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Wherever  progressive  showmen  demand  the 

Recent 

Installations 

!-K  Loew's  Fftirmounl 
New  YorKCity 

H- Loew's- VAleneia 
NeWVbrkCitii 

i^LoeWs  State  : 
PvovidenccR.I.  . 

Hi  Loew's  &Unitecl  Artist 
Colixmljus  ,01iio. 

iH  Loew's  OrieiitAl 
Bi'ooklytv,N.Y. 

!+!  Loew's  Midland 
^  ̂ Kansas  Cit4,Mo;v 

A.H.Schii;artvAvaldn 
BrooKlijnrNY. 

Gipitol 
New  Britain ,  Conn. 

Hi  5$*^StnavHouse 
■     NowYox'KCitiJ  ^ 
rH  Libertii 

zanesvillevO. 

rH  New  Gates 
BrooKli|n,N.Y. 

Ht  Conant 
Detroit,  Mich. 

Hi  Vista 
Kansas  Citi|,Mo. 

Saender's  Ceittuvij 
jAcRSon,Miss. 

H^^Waldo 
Kansas  Citi|,Mo. 

ff.  Saender'sMajestic Shrevcport,  La. 

HrSaender 's  Marion 
Clamsdale,Mlss. 

.4:  Saen^er's  Giluinhia 
Baton  Rouge^La. 

.Hi  Jefferson 
Beaumont,Tes:. 

H:  .Capitol 
Wiiicticster ,  Va . 

-Ai  T  ̂ ^-.-/-  n.  -J 

the 

,  Recent Installations 

H^  Saender 
Ne  w  Oiaeans.Lin., 

H:  Panta^es 
Sun  Fi'Ancisco,CAlif. 

Hi  Pantades 
Frcsn-o,  Calif. 

Hi  Cecilia 
Panama  Citv,Paii. 

Hi  Hoffman's  Strand Havtford,Conn. 

Hi  Berkelen 
Denver,  Colo. 

Hi  Publix-  Saenjier 

Hope,  Ark  P iH  Plaza 
Milforcl,Del. 

Hi  Rialto 
L.eominster,Mass. 

if.  Paramount" Latrot>e,Pa.  - 
-Hi  Rit3 

IncLiafrA,Pa. 
.Hi  Harveij 

Aliquippa,Pa. if     Pla:^a  ̂  

Browns  villePa. 

if  Universal'sRivoli IndiATiapolis  ,Ind . 

if  Univer  sal's  Capitol Atlanta,  Ga. 

f  AlhambraGaiden 

Sacranicnto,Gilif. 

if    Up -Town 
Kansas  City.Mo. "Hi  Arcade 

Crisfiel(l,Md. 

Hi  Strand. Eniporia,Rans 

Hi  Mail  far  V 
NewaiK.N.J. 

if  Capitol SteuT>onville,0» (Tian 

Deri'a;colo. 

Hi  Capitol Maishailtown  JoiDa. 

if  Palace 

Bergpnfield,N.J. 
HiLoewSs  jttv^  United 

Artist's  Penn. 
Pitlsl>m-^K,PA. 

New  York.  Cliicig-p  Los  Angeles  SanFranciscxj 
1560  Broidvay         624  So.MifKii^n       1914  SoVermont         168 Gdden  Gate 

GENUINE  OEAGAN  PERCuSSUIONS  USED 



TREMENDOU!^ 

businefis  —  week 

before  Easter! 

Above 

Normal 
Business 

SAN  FRANCISCO 

LOS  ANGELES 

KANSAS  CITY 

PORTLAND  _ 

SEATTLE 

Paramount's  talk- 

ing, singing,  danc- 

ing Jazz  Revue 

Romance  with 

Charles  ''Buddy 

Rogers^-Nancy  Gar- 

roll,  Jack  Oakie, 

"Skeets"Gallagher, 

Harry  Green  and 

Hollywood  beau- 

ties. The  biggest 

box  office  clean-up 

in  the  business 

and  available  now! 

IPARAMOUNT 
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this  »ew  ̂ ^'f.^  roving^t^^^ 

April  6,  1929 

Arrtov?  the  _»v,„r  o 

Bisected  ^^„„.. 

give  50»   " 

..The  8i«»*'*%  P.O.  *2  *»*       ̂ e.  Diw-^"*  ̂  

laghet,Ha«r  ^av-ard
  Su 

John 



nes 

^  for low  I 

hand- 
i3gs  in 

^ribune. 

oroance 

[e  with 

^merica
ti. 

luty.  Al- 
Inuous  en- 

It." 
_  World. 

IV  the  finest 
^The  Sea 

[—Telegraph. 

ine  delight- 

*ai//  Mirror. 

Hamilton 

'^ul  enough  to 
,6  a  whole ivy 

[^-Graphic 

k  gr,cture, 

n     fconJ-  Mi^^ 

Jriil,,  divine." _/j  News. 

,,;g  repro- 
on  of  me  Bat- 

■  Trafalgar." 
— Journal. 

ambitious  and 

some  produc- ' — Times. 

'  Enriches  filmed 
irchives  of  history. 

Eye-filling  and  im- 

pressive." —  Telegram. 

more 

\  neihan 

Immediat43  Sellout
! 

Reigning  Sensat
ion 

of  the  Street  at 

*2.00 

Wilh  H.  B.  Warner,  Viclox  Varconi,  Ian
 

Keith,  Marie  D'ressler.  Produced  by 

Frank  Lloyd,  >vIio  made  "The  Sea  
Havvk. 

Presented  by  Riehard  A.  Rowland. 
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It  Just  Keeps 

Rolling  Alon 

No»  630 — Straight  from  the  Shoulder  Talk  by  Carl  Laemmle, 

President  of  the  Universal  Pictures  Corporation. 

PICTURE  THIS: 

IT  IS  9.15  O'CLOCK  ON  WEDNESDAY  MORNING  IN  MIAMI,  FLOR^^ The  season  is  over.  It  is  Holy  Week!  .  I 

IT  IS  HOT  WITH  THAT  STICKY,  SEARCHING  SORT  OF  HEAT  Wi]^ 

never  lets  go  of  you,  dogs  you,  pesters  you,  makes  you  want  to  get  away  from  yoi^^f, 

THE  SUN  IS  BEATING  DOWN  ON  THE  UNSHELTERED  SIDEWALIS 

front  of  the  theatre  where  "Show  Boat"  is  running. 

DESPITE  THE  HEAT,  DESPITE  THE  TIRING  JOB  OF  STANDING— THIS 

is  a  long  line  of  men  and  women  patiently  waiting  to  reach  the  box-office. 

THIS  IS  THE  12TH  DAY  THE  PICTURE  HAS  BEEN  SHOWING.  TH 

population  of  Miami  is  only  75,000,  but  so  far  66,000  people  have  seen  "SHOW  BOA' 
in  this  theatre!  Every  day  for  11  days,  five  shows  have  been  given  and  every  performar 

has  been  packed.  ; . 

NOW  ENTER  THE  THEATRE. 

IT  IS  CRAMMED  TO  THE  LEGAL  LIMIT.  EVEN  WITH  THE  FINEST  KI^ 

of  a  cooling  system,  it  is  still  hot  with  that  same  dogged  heat.  The  people's  clothi 
sticks  to  the  chairs.  When  they  move  to  applaud  or  to  laugh  or  to  show  some  ot 

evidence  of  enjoyment,  you  can  hear  the  hissing,  ripping  sound  which  comes  from  { 

ing  sticky  clothes  away  from  the  chairs.  ^ 

NOW  LAURA  LAPLANTE  IS  SINGING  "OLD  MAN  RIVER."  THE  TOh 
come  out  clear  and  sweet.  It  is  the  exquisite  music  of  Jerome  Kern  with  the  peri! 

lyrics  of  Oscar  Hammerstein,  Jr.  j 

THE  HEAT  IS  FORGOTTEN.  THE  H9T,  STICKY  INDIVIDUALS  OF  [ 

little  while  ago  are  transported  away  from  their  mortal  troubles,  and  they  are  gc^ct' 

down  the  cool  Father  of  Waters  on  a  show  boat  with  Kim,  the  name  of  the  lea-'*^  ®^ 

character  in  Edna  Ferber's  greatest  story. 

THE  EXPRESSION  ON  THEIR  FACES  IS  ONE  OF  RAPT  ECSTASY.  SO  An 

thing  has  happened  to  them  that  never  before  happened  in  their  experience  as  movie  i  and 

THE  SUDDEN  BURST  OF  APPLAUSE  IS  ALMOST  INSTANTLY  HUSt?''" 
lest  something  be  lost  in  the  subsequent  scenes. 

WHEN  THE  CLOSING  SCENES  FADE  OUT,  THERE  IS  THUNDEROluch 

applause — but  it  is  necessary  to  flash  the  house  lights  to  get  the  audience  out  to  maEye 

room  for  the  waiting  hundreds  who  are  still  outside.  The  limousines  roll  up.  The  taS'*^" 
rattle  up  and  discharge  new  loads  of  eager  fans.  And  so  it  goes  on  and  on  and  on. 

LIKE  OLD  MAN  RIVER,  IT  JUST  KEEPS  ROLLING,  IT  JUST  KEEU 
ROLLING  ALONG! 
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..Tbe^"^^*^       ersonaUty*^*^       t  Farts  • 

e  stage- 
 " 

„„.talW»8 
 Great  Bacl 

"TUB 

Co*  _  ̂      a  starting 



TIFFAMY  /TAHL  ANNOUNCE/ 

TO  BE  RELE^/ED  IN  ̂ PRIL 

FOR  THE 

FIRXT  TIME 

TWE  GREAT 

T/ILK 

fl  GREAT  TMEMEXOMG 

byLAVQLFE  GILBERTS  ABEL  BflER 

Play  These  Box-Office  Sound 

"Lucky  Boy"— A  screen  novelty  eustom-built,  (o 
the  amazing  proportions  of  George  Jessel  as  an  enter- tainer. Directed  by  Norman  Taurog  and  Charles  C 
Wilson.  Dialogue  and  titles  by  George  Jessel. 

"Midstream*'— Startling  drama  oi  a 
man  whose  withered  old  age  is  restored  to 
fresh  youth  and  love.  With  Ricardo  Cortez, Claire  Windsor  and  Larry  Kent.  Story  by 
Frances  Guihan.  Directed  by  James  Flood. 

"New  Orleans*  —  Revelry,  racing  and  romance  in 
Mardi  Gras  land  with  William  Collier,  Jr.,  and  Ricardo 
Cortez  in  love  with  the  same  girl,  portrayed  by  Alma 
Bennett.  Story  by  Jack  Natteford.  A  Reginald  Barker 

production. 

ALLTHEXC  FEflTURCX  CflM  BE  H^D  WITH 

Tl  FF<I  N  y-</>T^  M  L  P  R  O  D  U  CTI  O  N</^  I  M  C 

■7  4  0      o  n  D  v  n  v MEW   yO  IT  K  CITY 



a 

ANOTHER  BOX-OFFICE  XEN/ATiON 

BEKNETT 

J"CREEN  FAVORITE 

"Two  Men  and  a  Maid"  — Burning  desert 
sands,  the  Foreign  Legion  and  a  girl  who  sets  men's hearts  aflame  and  drives  them  mad.  William  Collier, 
Jr.,  Alma  Bennett,  Eddie  Gribbon  and  Georgie  Stone. 
Story  by  Jack  Natteford.  Directed  by  George  Achain- baud. 

"Whispering  Winds"_in  his  heart there  was  room  for  love  for  two  women  — 
in  his  life  room  for  but  one!  A  new  slant 
on  a  triangle  drama  with  Patsy  Ruth  Miller, 
Malcolm  McGregor  and  Eve  Southern. 
Directed  by  James  Flood. 

"My  Lady's  Past" —A  jilted  spinster  turns  the tables  when  fate  provid.es  her  with  a  ready-made  repu- 
tation for  being  a  heart-breaker.  Belle  Bennett  again 

with  Joe  E.  Brown.  Story  by  Frances  Hyland.  Directed 
by  Albert  Ray. 

/OUMO  on  FILM  OR  0«  Dl/C  OR  /ILEMT 

Ti  rr^i  N v-</^T/a  m  l  pro  d  u  cti  o  n</?  im c 

BI^O^DV^y  - 



Savage  -  Roman 

FOa TERRITORIAL  RIGHTS  an(/ OTHER  INFORMATION 

write  or  tvlre 

PARTHENON  PICTURES, /w 
1650  BROADWAY,  NEW  YORK  CIRCLE  6131 

OSCAR  PRICE  MACK  D.  WEINBERGER 

President  General  Manager 



Ill 

KEN  WALKER 

tic  ̂   IhnUiny 
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NOW  Is  the  Time 

For  Theatre  Managers 

and  Owners 

to  make  plans  to  attend 

For  Manufacturers  of 

Theatre  Equipment 

to  Reserve  Exhibition  Space 

The  First  Annual 

AMERICAN  THEATRE 

EQUIPMENT  EXPOSITION 

to  be  held  in 

The  Coliseum,  Chicago 

June  1  to  9, 1929 

This  unparalleled  event  will  make  Chicago  the  Mecca  of  all  branches  of  the 

motion  picture  business — 'theatre  managers  and  owners,  manufacturers, 

producers,  writers,  actors  and  actresses — during  these  nine  busy  days. 

Advance  interest  in  the  Exposition  has  already  assumed  tremendous  pro- 

portions. Space  is  being  leased  rapidly.  That's  the  reason  we  urge  prospec- 
tive manufacturer-exhibitors  to  reserve  spaces  now. 

The  fact  that  demonstrations  of  the  various  sound  reproducing  equipment 

will  be  given  under  actual  theatre  conditions  in  one  of  the  large  halls  of 

the  Coliseum  is  a  magnet  which  will  draw  thousands  of  theatre  men  from 

all  sections  of  the  country. 

For  full  particulars  address 

American  Theatre  Exposition  Corporation 

W.  G.  Newbould,  General  Manager 

Fourth  Floor,  Hotel  Stevens,  Chicago 





TAKES  ITS  PLACE  IN  TME 

SUN  OF  THE  SHOW  WOMED 

RADIO  PICTURES  has  set  the 

stage  and  bids  the  curtain  rise* 

IH  O'NE  MOHTH  THE  SWIFT  AND  SURE- 
FOOTED DEVELOPMENT  OF  MADIO 

PICTUMES  HAS  ASTONISHED  THE  SKEPTICS 

AND  WON  THE  ADMIRATION  OF  THE 

MOTION   PICTURE  INDUSTRY  AT  LARGE 

Stalwart  offspring  of  mighty  industries,  of 

science  and  of  art,  Radio  Pictures  assumes 

overnight  a  commanding  position  in  the 

Amusement  World  ....  a  unit  of  show^ 

manship  unmatched  and  incredible  in  its 

resources  and  far-reaching  interests* 

RADIOES  PAGEANT  OF  THE  TITANS  BEGINS! 

Be  sure  to  follow  this  epoch-making  series 

of  advertisements  in  all  trade  publications, 

in  which  will  he  told  the  dramatic  story  of 

Radio  Pictures  and  its  plans* 
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the  Box -Office 

Builds  Eye  with 

'iouiiJSi==========^ —      .  itQ  third  week  at 

Xtataing  picture    "^^/  t^  an  all-talkie  is 

and  hear  excitmg  pi  g  room , 

Smont  R-e  Track ;  m  a  "^-^^^^^^^  »  Times ■  \v.r.  diihwav;     ̂ jranu  Thi?,  is  the  reai 

?auare  at  iS  evening  ̂ eri'th  ̂^T^^^^^^  ̂^^^ 

?S  and  something  no  |tudio  ̂
  ,^ 

n«S?e/rn^"e^5
f™g<esJ.no^^^

 sails  mto  a  knocks  him  ki^Sf  compar- 

'"C?'a  mom"nro\dra
g|iness  - 

rae«°- -rjack'r'otm  cabaret  s
cenes ?"'"°°^'t-rtSSfl.ur^^^^^^^^^^^^ There  are  no  oui»         ̂ j^^^g  R„t  they 

balanced  cast^    I"  th^,„  n*"°rscrapper 
people  are  ̂ >rt"^'S,ui  Page  as  the  ̂ ^^^  g 'ecial 

register  «f  ■  j^fl^eporter  («he  sh™^  f '^^ed 

'p^oml^'efa?  barren  ̂ ^fmalef
 one  oi  his 

'--^•^I;   "SrancS.  and  is  supevj 
The  Big  Shot 

of  the  Industry 

Played  to  3  tr
e- 

mendous weeks 

at  the  ROXY 

WILLIAM  FOX  presents 

promise)  -"yj^B.  Walthall  maKes 
 °n|  o£  ̂js Ttr^ewl  teS^^ 

derelict  ""^  ""f  4" uper,  is^''"y,%„to  as  a 
^"»*'/adfd  "ostS='!^"1ifs«^^^^^ 
very  /adea  »  always  ^  ̂ nd 

soused  reporter  an  cabaret  girl  ̂^^th  cl  .  ̂ ^^^ 

ron  Lynn  doing  ̂          riohody  s  busin 
^^^^i"^  lare  in  inaking  the  Pjf  ̂̂ tirTcivifced 
do  their  sljare  in  ̂   ̂ ^^g^out  tl\e  ent^r  ̂ ^.^^ Film  audiences        ^^ture.       ̂ .f  themselves 

^orld  vv-iU  e«3'3y  ̂3^tory  and  actum      ̂ ^^^^^ds  of 

to  Poi-t  J>^;-^Je  the  actual  
sights  and  sou 

ond  and  ten
th  runs. 

SPEAK
EASY 

The  AII-TalWng  FOX  MOV
IETONE  Sensation 
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YiClSR  iWAGIEII 

Smashes  baggage,  hearts 

and  box-office  records  in 

his  latest  comedy  triumph 

of  a  trunk  juggler  in  a 

jerk-water  station.  His 

blind  love  for  the  station 

news  girl  starts  a  comedy 

of  errors  that  will  rock  the 

country  with  laughter. 

Leatrke  Joy  -  Clyde  Cook 

=   JOHN  FORD  prodiKtion  - 

Played  to  Tremendous  W%  /\  YY'  Last 
Business  at  the      IVV/ym  1  week 

A  SurcFire  Box'Office  Smash! 

for  the 
is  the  STRONG  BOT 

at  the  BOX  OFFICf 
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The  Charge  of  the  Laugh  Brigade . . . 

FUNNIEST  MEN  IN  AMERICA 

are  now  under  contract  to 

Will  Rogers 

One  of  the  best  known  men  in  the  world — humorist,  writer,  international  stage  and  screen  comedian. 

George  Jessel 

Celebrated  musical  comedy  ace,  comedian  and  star  of  more  than  a  score  of  Broadway  successes. 

William  Collier 

Comedian,  dramatist,  toastmaster  and  noted  wit. 

Clark  &  McCullough 

The  whole  country  is  rocking  with  laughter  at  these  hilarious  clowns  in  their  screaming 

FOX  MOVIETONE  COMEDIES 

Robert  Benchley 

His  humorous  books  and  Fox  Movietone  Comedies  are  best  sellers  from  Coast  to  Coast — 

He'd  make  a  deaf  mute  laugh  his  ears  off. 

ALL  SPELL  BOX-OFFICE 

WITH  A  CAPITAL  
"B" 

Keep  laughing
  while  — 

 

the  dough  rolls  in  with 

All -Talking  Hits  from 

F4CEM4KEK! 
/or  the 

t. 
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COMING 

Arnold  Bennett's  Original  Play  for  the  Screen 

"Piccadilly" 

COMING 

Arnold  Bennett's  Original  Play  for  the  Screen 

"Piccadilly" 

COMING 

Arnold  Bennett's  Original  Play  for  the  Screen 

"Piccadilly" o  ♦  •  1  J  Photographed  by 
Starring  Cnlda  Gray  werner  br.\ndes 

With  Jameson  Thomas  and  Anna  May  Wong 

A.  E.  DUPONT'S  MASTERPIECE 

A  British  International  Picture 

Produced  at  Elstree,  London 

Physical  Distribution  Through  Educational 
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Now  you 

fail  afford 

The  new  Phototone^^Talkie^^  costs  only  afrac' 
lion  of  most  synchronous  devices:  $1500  to  $1800 

The  perfection  of  the  new  Phototone 

"Talkie",  (a  practical  synchronous  ma- 
chine made  by  the  creators  of  Phototone, 

the  most  widely  used  non-synchronous 
equipment  in  the  country)  makes  it  pos- 

sible for  the  smallest  movie  house  to  have 

a  "talkie"  program. 
Phototone  "talkie"  was  only  off  ered  to 

the  theater  operator  after  months  of  pre- 
liminary research  and  experiment.  It  was 

instantly  hailed  as  a  tremendous  success 
in  solving  the  program  problems  of  the 
smaller  exhibitor. 

This  device  includes  a  complete  syn- 
chronous attachment,  perfected  in  all  its 

XEW  SOUXD  OX  FILM 
ATTACHMENT 

Write  direct  to  our  main  office. 
North  Vernon,  Ind.,  for  prices 

and  general  information  concern- 

ing the  new  Phototone  "sound  on 
film"  attachment. 

details;  most  substantially  constructed, 
and  conforming  to  the  Phototone  policy 

of  offering  the  best  at  the  lowest  pos- 
sible cost. 

Several  types  of  Phototone  "talkie" 
equipment  are  available,  giving  you  the 
choice  of  installing  either  the  synchro- 

nous machine  alone  ($1500),  or  a  combi- 
nation synchronous  and  non-synchronous 

equipment  which  makes  your  program 
still  more  flexible  ($1800).  This  latter 

type  of  installation  may  be  had  as  com- 
plete equipment  or  as  an  attachment  to  be 

used  in  connection  with  any  non-synchro- 
nous device  which  may  have  been  previ- 
ously installed  in  your  theater. 

In  either  event  tlie  Phototone  policy  of 
looking  after  the  interests  of  the  small 
exhibitor  enables  you,  through  the  pur- 

chase of  Phototone  "talkie"  equipment, 

to  give  your  patrons  a  genuine  "talkie" program  at  a  fraction  of  the  expense 
previously  thought  necessary. 

Mail  the  coupon  for  complete  details, 
or  get  in  touch  with  the  nearest  Phototone 
distributor. 

Main  office,  The  Phototone  Company,  North 
Vernon,  Ind.  Branch  offices:  1531  Broadway, 
New  York,  N.  Y.;  845  South  Wabash  Ave., 
Chicago  111.;  1025  Forbes  St.,  Pittsburgh, 
Pa.;  1325  Vine  St.,  Philadelphia,  Pa.;  327  E. 
Sixth  St.,  Cincinnati,  Ohio;  220  W.  Fourth 
St.,  Charlotte,  N.  C. ;  125  Walton  St.,  Atlanta, 
Ga.;  Suffolk,  Va.;  28  Piedmont  St.,  Boston, 
Mass.;  563  Calvert  Bldg.,  Baltimore,  Md.; 
118  W.  18th  St.,  Kansas  City,  Mo.;  1936  So. 
Vermont  St.,  Los  Angeles,  Cal. ;  2418  Second 
St.,  Seattle,  Wash.;  1805  Commerce  St.,  Dal- 

las, Texas;  705  West  Grand  St.,  Oklahoma 
City,  Okla.;  5332  Chicago  Ave.,  South  Min- 

neapolis, Minn.;  824  21st  St.,  Denver,  Colo.; 

Argos,  Indiana. 

PHOTOTONE  COMPANY, 
North  Vernon,  Ind. 
Give  me  full  details  concerning  the  equipment 
as  checked : 

(  )  Non-Synchronous  Phototone.  (  )  Synchronous 
Phototone  for  houses  having  non-synchronous  device. 
(  )  Complete  combination  Synchronous-Non-Synchro- nous installation.  (  )  Phototone  Cue  Service.  (  ) 
Phototone  Sound  on  Film  Attachment. 

NAME  OF  THEATRE- 

STREE7  AND  NO.- 

CITY  AND  STATE- 

BY. 
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THE  GLOBE 

On  The  Boardwalk^  Atlantic  City 

Opened  In  Sound 

MARCH  23,  1929 

Playing 

Noah's  Ark 

At  Two  Dollars 

and  Using 

PACENT  4MDA 

REPRODUCER 

SYSTEM 

THE  GLOBE,  BRILLIANT  SPOT  OF  LIGHT  ON  THE  BOARDWALK, 
NOW  PLAYING  "NOAH'S  ARK  '  IN  SOUND  ON  PACENT 

REPRODUCER  SYSTEM  TYPE  4MDA 

Playing  "Noah's  Ark"  at  $2.00  as  the  first 

production  in  sound,  the  Globe  on  the  Board- 

walk, Atlantic  City,  New  Jersey,  had  a  highly 

successful  opening  March  23rd.  Everything 

100  percent,  including  box  office  receipts. 

Just  as  in  the  case  of  over  200  other  Pacent 

Reproducer  System  openings,  Pacent  Engi- 

neers supervised  the  installation. 

PACENT  REPRODUCER  CORP. 

/  FILM  CENTER  BUILDING,  NEW  YORK,  N.  Y. 

Chidkering  7950-48-49-5 1-52  LOUIS  GERARD  PACENT,  President 
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Come 

PacenI  ri 

Allachmenl 

The  finest  Sound-On-Film  "Device  8ver  ̂ uilt 

Over  six  months  ago,  Pacent  engineers  started  a  survey  of  all  avail- 

able sound-on-film  devices.  These  devices  were  thoroughly  examined  and 

subjected  to  rigorous  test  and  were  found  wanting. 

It  was  thereupon  decided  by  Pacent  Reproducer  Corporation  to  de- 

vote whatever  time  was  necessary  to  the  development  of  a  sound-on-film 

device  which  would  set  new  standards  in  the  quality  of  sound-on-film 

reproduction. 

With  the  assistance  of  six  additional  consulting  engineers,  the  Pa- 

cent Sound-on-Film  Device  has  been  developed  with  no  saving  of  time  or 

expense. 

We  can  say,  without  fear  of  contradiction,  that  the  Pacent  Sound-on- 

Film  device,  resulting  from  the  combined  labors  of  Pacent  engineers  and 

consultants,  is  the  finest  and  most  efficient  ever  built.  It  is  just  around 
the  corner! 

n^eliveries  Start  tJMay  ist 

St. 

The  Pacent  Film  Attachment  is  already 
in  strong  demand.  Dozens  of  orders  are 
now  in  our  hands. 

Deliveries  on  the  remarkable  new  at- 
tachment which  fits  right  on  the  present 

Pacent  Reproducer  machine  will  start 
May  1st. 

Substantial  production  of  the  device  be- 
gins within  ten  days.  Orders  will  be  filled 

in  order  of  receipt. 

The  price  is  $500  per  attachment,  the 
lowest  price  ever  placed  on  a  quality  film 
attachment.  Two  attachments  required 
with  each  Pacent  Reproducer  System. 

IB 
PACENT  REPRODUCER  CORPORATION 

FILM  CENTER  BUILDING  New  York,  N.  Y. 

Louis  Gerard  Pacent,  President 

Chickering  7950-48-49-51-52 

61S 

Sales  and  Service  Representatives  Throughout  U.  S.  anC^  Canada** Write  Sor  Lis^ 
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lOADWAYs^  PHOTOPHONE 

PUBLIC  recognition  of  the  tonal  superiority 
of  RCA  Photophone  is  in  direct  proportion 

to  the  showings  of  the  pictures  recorded  by  it. 

Nowhere  is  this  truer  than  on  Broadway — the 
testing  ground  of  all  things  theatrical. 

Characteristic  of  the  enthusiasm  with  which 

Photophone  has  been  received  on  this  famous 
thoroughfare,  is  the  comment  of  Sinie  Silverman, 

editor  of  ''Variety"  upon  the  occasion  of  the 

showing  of  "Lucky  Boy,"  starring  George  Jessel, 
at  the  Capitol  Theatre,  New  York. 

Similar  acclaim  was  accorded  "  The  Spieler," 
shown  at  the  Roxy  the  same  week,  and  "Strange 
Cargo"  at  the  Paramount  the  preceding  week, 
both  Photophone-recorded. 

Mr.  Silverman's  comment  on  "Lucky  Boy  "follows: 

want  to  accept  this  Photophone  sounding, 

yrd  for  the  first  time  by  this  reviewer  in  a 

theatre  {previously  heard  in  the  projection  room 

of  Photophone)  as  indicative  of  the  possibilities 
of  sound  pictures,  then  Photophone  seems  to  have 
it  considerably  over  the  others. 

"Clear,  without  a  blur  or  whirr,  you  must  hear 
Jessel  talk  and  sing  to  know  how  far  ahead 

Photophone  appears  to  be  as  a  sound  recorder 

and  reproducer.  In  one  number,  'My  Real  Sweet- 
heart,^ which  Jessel  sings,  he  is  supposed  to  be 

on  the  rear  end  of  an  observation  car  on  a  trans- 
continental train.  It's  the  actual  sameness,  as 

though  Jessel  were  singing  himself  in  'one,'  near 

the  apron." 
Praise  from  such  source  is  praise  indeed,  but  the 

truest  test  of  Photophone  superlative  qualities  is 
to  let  it  speak  for  itself  in  your  theatre.  It  will 
give  your  audiences  a  new  conception  of  the 
entertainment  value  of  sound  pictures— and  your 
box  office  a  new  index  of  their  popularity. 

Address  all  Inquiries  to  Commercial  Department 

RCA  PHOTOPHONE,  INC. 
Subsidiary  of  the  Radio  Corporation  of  America 

411   FIFTH  AVENUE,   NEW  YORK 
SAN  FRANCISCO 

817-17lh  St..  V.  S.  Natl.  Bav<'  Bids  2:5.^  Montgomery  St.,  Ru9S  Bldg. 
CHICAGO 

100  W.  Monroe  St.,  Room  1810 
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Dialogue  Triumphs 

MR.  WINFIELD  SHEEHAN'S  announcement  of  sound 
pictures  exclusively  from  the  Fox  organization  is  a 

further  warning  to  the  skeptics;  it  is  further  emphasis 
upon  the  point  that  the  audible  picture,  in  theory  and  in 
fact,  is  out  of  the  experimental  stage  and  that  indications 
point  definitely  to  the  screen  of  the  future  that  will  be 
heard  as  well  as  seen. 

We  do  not  know  what  influence  "In  Old  Arizona*'  had 
upon  the  announcement  policy  of  the  Fox  company,  but 
there  are  reasons  for  believing  that  it  was  considerable. 

Here  is  a  picture  that  is  an  excellent  exhibit  to  introduce 
in  the  sound  versus  silent  argument.  As  a  silent  picture  it 
is  a  well-made,  picturesque  and  creditable  production.  But 
— it  may  be  remarked — there  have  been  thousands  of  well- 
made,  picturesque  and  creditable  productions  which  have 
meant  little  indeed  at  the  box  office.  In  fact,  it  has  been 
exactly  that  sort  of  thing  which  has  been  mostly  what  has 
been  wrong  with  the  picture  business.  The  studios  were 
laboring  industriously  and  intelligently  upon  their  prod- 

uct and  despite  their  best  efforts  the  resultant  pictures 
were  causing  little  or  no  stir  with  the  public. 

But  then  there  is  "Arizona"  as  a  dialogue  subject.  To 
describe  this  simply  as  a  well-made,  picturesque  and  cred- 

itable production  would  be  altogether  inaccurate  and 

insufficient.  As  an  audible  subject  "Arizona"  possesses  a 
deep  and  vast  appeal.  Its  dialogue  holds  the  interest  in  a 
degree  not  a  bit  less  than  that  of  the  best  spoken  stage- 
drama.  Its  characters  become  more  believable  and  more 
understandable.  It  carries  a  great  intimacy  and  a  great 
conviction. 

If  anything  else  were  necessary — which  it  is  not — to 
prove  the  case  of  the  audible  picture,  "Arizona"  does  it. 
That  its  producer  should  see  the  handwriting  on  the  wall, 
in  unmistakable  clarity,  is  no  surprise  at  all. 

The  United  Artists  Deal 

THE  projected  deal  between  Warner  Brothers  and  the 
United  Artists  corporation  brings  to  an  end  what  is 

likely  to  be  the  last  of  the  great  individualistic  efforts  in 
production  and  distribution  in  the  motion  picture  indus- 

try. The  passing  of  the  United  Artists  as  an  individual  unit 

will  terminate — and  probably  forever — the  practice  of  the 
idea  of  stars  making  and  distributing  their  own  pro- 
ductions. 

This  development  will  mean  the  final  break  with  an  old 
order  which,  at  one  time,  seemed  destined  to  rule  in  the 
motion  picture  industry.  It  is  a  development  which  is  in 
line  with  the  trend  of  big  business  in  which  large  concen- 

trations of  capital,  equipment  and  personnel  assume  a 
commanding  position,  leaving  the  individual  —  however 
great  may  be  his  ability — in  a  position  in  which  it  becomes 
necessary  for  him  to  fit  himself  in  as  best  he  can  in  a  large 
corporation. 

It  has  long  been  observed  that  the  United  Artists  group, 
in  view  of  the  new  conditions  obtaining  in  the  picture 
business,  was  inevitably  headed  for  absorption  by  one  or 
another  of  the  large  companies.  On  account  of  the  connec- 

tions of  the  Schenck  brothers — Nicholas,  with  M  G  M,  and 
Joseph,  with  United  Artists — it  was  widely  believed  that 
an  eventual  tie-up  would  be  made  between  these  two  units. 
In  fact,  on  several  occasions  a  deal  was  on  the  verge  of 
consummation.  At  one  time  an  arrangement  was  prac- 

tically concluded  when  Mr.  Charles  Chaplin,  a  natural 
individualist,  insisted  that  any  merger  undertaken  by 
United  Artists  would  be  construed  by  him  as  a  violation 
of  his  contract  with  United  Artists  and  that  he  would  then 
consider  himself  free. 

It  is  not  known  what  Mr.  Chaplin's  position  is  on  the 
present  deal,  and,  while  there  does  not  seem  to  be  much 
of  a  choice  left  for  him  as  to  what  he  may  do,  there  are 
still  reasons  for  believing  that  he  will  not  be  happy  about 
being  tied  in  with  a  large  organization,  over  which  he 
would  have  little  or  no  control. 

The  United  Artists  corporation  was  formed  by  the  late 
Hiram  Abrams  some  time  after  he  terminated  his  connec- 

tion with  Paramount.  The  formation  of  United  Artists  was 

a  particular  blow  to  the  plans  of  Mr.  Adolph  Zukor,  as 
well  as  to  various  of  the  other  important  factors  in  the 
industry  at  that  time.  It  appeared  to  open  up  a  scheme 
of  operation  for  the  great  artists  which  would  leave  them 
free  and  independent  of  the  regular  film  companies.  It 
threatened  to  be  the  means  of  taking  regularly  from  the 
film  companies  their  best  attractions,  after  they  had  been 
furthered  to  stellar  heights  by  the  best  efforts  and  heavy 
investments  of  the  companies. 

Probably  the  most  notable  feature  of  the  projected 
absorption  of  United  Artists  bv  Warner  Brothers  is  the 
fact  that  if  put  into  effect  it  will  mark  definitely  the  end 
of  the  era  of  star  domination.  While  the  stellar  personal- 

ities in  the  industry  have  long  since  been  removed  from 
their  once  dominant  position,  still  the  continued  existence 
of  United  Artists  as  an  individual  unit  stood  out  as  a 
monument  to  the  old  order. 

*    *  * 

Free  Speech 

DURING  the  past  few  years  the  industry  generally  seems 
to  have  been  assuming  the  attitude  that  censorship, 

in  some  places  at  least,  is  an  inevitable  evil.  While  outside 
of  a  few  unenlightened  quarters  there  never  has  been  any- 

thing like  acceptance  of  censorship,  still  the  idea  seems  to 
have  been  to  make  the  best  of  it  and  let  it  go  at  that. 

But  n©  such  indifferent  attitude  is  now  tenable  or  pos- 
sible with  the  appearance  of  dialogue  pictures.  Censorship 

not  only  cannot  be  countenanced  but  it  cannot  be  per- 
mitted to  exist.  If  it  does  continue  to  exist  it  will  remain 

as  a  serious  threat  upon  the  successful  development  of 
sound  pictures.  When  eliminations  are  made  in  dialogue 

pictures  it  becomes  a  case  more  of  ruination  than  of  mu- 
tilation, as  was  the  condition  with  silent  pictures. 

However  great  the  effort,  the  Constitutional  guarantee 
of  free  speech  must  be  given  to  the  dialogue  picture. 

—MARTIN  J.  QUIGLEY. 



April  6,  1929 EXHIBITORS  HERALD-WORLD 

25 

U  A  Consolidates  to  Pave  Way  to 

Pooling  Interests  with  Warners 

Warner  Brothers  to  Buy  Third 

Of  Stock  of  New  Organization 

U  A  to  Keep  Own  Sales 

Force,  Says  Lichtman 
(S fecial  to  the  H erald-lV orld) 

NEW  YORK,  April  2.— United 
Artists  -will  continue  as  a  separate 
organization,  with  its  own  sales  per- 

sonnel intact  and  with  Joseph  M. 
Schenck  as  its  head,  regardless  oi 
the  outcome  of  negotiations  with 
Warner  Brothers,  AI  Lichtman,  sales 
head,  announced  here  after  a  wire 
from  Joseph  M.  Schenck  in  Holly- wood. 

Albert  Warner  refused  to  confirm 
the  negotiations  with  United  Artists. 
President  H.  M.  Warner  is  in 
Europe. 

N.  Y.  Solans  Make 

Short  Shrift  of 

Film  Bills,  All  Fail 
(Special  to  the  Herald-World) 

ALBANY,  April  2.— Every  bill  pertaining 
to  the  motion  picture  industry,  and  whicli 
had  been  introduced  in  the  New  York  legis- 

lature during  the  past  three  months,  went 
down  to  defeat  with  the  closing  of  the  ses- 

sion last  Thursday.  There  was  little  interest 
shown  in  proposed  motion  picture  legislation. 
None  of  the  bills  proceeded  to  the  extent  of 
a  public  hearing  at  the  capitol. 
Although  Assemblyman  Louis  Cuvillier.  of 

New  York  City,  veteran  legislator,  did  his  ut- 
most to  bring  to  a  vote  his  bill  which  called 

for  the  repeal  of  motion  picture  censorship 
in  New  York  state,  he  was  snowed  under  by 
the  Republican  majority  in  the  lower  house  of 
the  legislature.  A  bill  introduced  by  Senator 
J.  F.  Williams,  seeking  to  amend  the  state 
labor  law  to  the  end  that  every  employer  op- 

erating a  motion  picture  theatre  must  allow 
his  projectionist  or  operator  at  least  24  con- 

secutive hours  of  rest  each  week,  failed  to 
muster  sufficient  strength  to  go  to  a  vote. 

Assemblyman  Coughlin's  bill  providing  that no  theatre  owner  shall  either  sell  or  give 
away  a  ticket  of  admission  in  excess  of  the 
seating  capacity  of  a  theatre,  except  that 
standing  room  tickets  may  be  issued  for 
standing  room  capacity  and  so  worded,  did  not 
get  a  look  in. 
Other  bills  sought  to  curb  theatre  specula- 

tion, and  to  give  the  governing  body  of  a  city 
the  right  to  issiie  a  special  license  to  a  the- 

atre owner  who  desired  to  cater  to  children 
during  special  hours  and  who  was  willing  to 
furnish  a  matron  to  look  after  such  children. 

Theatre  Robbed  of  $500 
(Special  to  the  Herald-World) 

ELDORADO,  April  2.-5-Thieves  entered  the 
ElDorado  theatre  March  29,  rolled  a  large 
safe  from  the  office  into  the  auditorium,  where 
the  dial  was  knocked  off  of  it,  and  $500  wa. 
taken.    No  trace  of  the  robbers  was  found. 

$2,400  in  Film  Destroyed 
In  Missouri  House  Fire 

(Special  to  the  Herald-World) 
INDEPENDENCE,  MO..  April  2.— While 

a  fire  raged  in  the  projection  room  of  the 
Elliott  theatre,  March  30,  the  entire  house  was 
emptied  without  confusion.  About  $2,400 
worth  of  film  was  destroyed  and  two  projec- 

tion machines,  worth  $2,000  each,  were  dam- 
aged. The  building  suffered  little  damage. 

Third  Held  by  U  A  and  Remaining  Third  by  Present 

Owners  of  Nine  Companies  in  U  A 

By  DOUGLAS  HODGES 

HOLLY\A'OOD,  April  2. — Joseph  Schenck  revealed  steps  this  week  in  a  large 
transaction  involving  the  pooling  of  interests  of  United  Artists  and  Warner 
Brothers. 

United  Artists  and  its  subsidiaries  already  have  c(-impleted  arrangements 
whereby  they  all  become  stockholders  in  one  company  called  United  Artists 
Consolidated.    It  is  being  capitalized  for  $60,000,000. 
Warner  Brothers, 

paring   to  purchase 
said  Schenck,  is  pre- 
$20,000,000  worth  of common  stock  in  the  companv,  leaving 

$20,000,000  worth  to  be  held  by  United  Art- ists and  its  interests.  The  remaining  stock, 
$20,000,000  preferred,  is  to  be  held  by  pres- 

ent owners  of  the  nine  companies  who  make 
up  United  Artists. 

Already  Being  Incorporated 
Schenck's  announcement  of  the  gigantic 

deal  came  shortly  after  he  arrived  in  Los 
Angeles  from  a  three  months'  trip  to  New 

Harry  M.  Warner Joseph  M.  Schenck 
York.  He  said  that  United  Artists  Consoli- 

dated is  already  in  a  state  of  incorporation. 
Among  the  purposes  of  the  consolidation 
are  an  aim  to  vest  final  authority  in  one 
board  and  also  to  facilitate  such  transac- 

tions as  the  projected  Warner  deal. 
The    following   companies    will    be  dis- 

solved and  their  owners  will  hold  $40,000,000 
worth  of  common  and  preferred  stock: 

Art   Cinema   Finance  Corporation, 
headed  by  Schenck;  United  Artists 
Theatres,  Inc.;  Feature  Productions, 
Inc.;    Charles   Chaplin  Productions; 
Douglas  Fairbanks  Productions;  Mary 
Pickford  Productions;  Gloria  Produc- 

tions, Inc.;  D.  W.  Griffith  Produc- 
tions; Samuel  Goldwyn  Productions. 

The  plan  has  the  approval  of  all  the  units 

Exhibitor  Robbed 

of  Audien  Equipment 
(Special  to  the  Herald-lVorld) 

SEATTLE,  April  2.  —  Thieves 
early  yesterday  stole  $2,000  of  talk- 

ing picture  equipment  from  the  Bag- 
dad theatre,  Ballard  (suburb  of 

Seattle),  and  necessitated  a  hurried 
airplane  trip  from  Portland  with  re- 
placements. 
Leroy  V.  Johnson,  manager,  de- 

clared the  parts  stolen  could  not  pos- 
sibly be  reassembled. 

listed  above  insofar  as  the  reorganization 
itself  is  concerned.  Charles  Chaplin  de- 

clares he  will  not  be  a  party  to  a  merging 
of  stock  with  any  other  company,  however. 
He  states  that  he  prefers  to  withdraw  from 
the  company  and  offer  his  pictures  to  the 
highest  bidder. 

Earnings  $5,400,000  Last  Year 
Schenck  said  that  the  earnings  of  the 

company  last  year  were  $5,400,000  and  that 
the  new  capitalization  is  computed  at  eight 
times  the  annual  earnings;  together  with 

$20,000,000  in  preferred  stock.  "The  pre- 
ferred stock,"  he  said,  "represents  $20,000,- 000  actually  invested  in  the  property  of 

the  company.  The  theatres  earned  approxi- 

mately $500,000  last  year." Blair  &  Company  are  the  bankers  for 
United  Artists  in  the  deal  and  it  is  believed 
that  Goldman-Saxe  will  handle  the  financing 
for  Warner  Brothers. 

No  stock  will  be  offered  on  the  exchange. 
Schenck   will   become   president   of  the 

consolidated  organization.    Warner  Broth- 
ers will  hold  a  substantial  vote  in  the  com- 

pany but  will  not  have  a  control. 
"Harry  Warner  and  I  covered  nearly  all 

phases  of  the  deal  in  New  York,"  said Schenck,  "but  there  are  still  agreements  to 
reach.  We  are  interested  in  it  because  it 
affords  mutual  benefits  for  us. 
"We  are  anxious  to  obtain  use  of  their 

chain  of  theatres  for  our  pictures.  They 
are  anxious  to  obtain  our.  product.  Mr. 
Warner  has  gone  to  Europe,  but  he  will  be 
back  in  America  in  two  weeks,  and  I  sup- 

pose I  shall  go  to  New  York  for  further 
conferences.  The  transaction  ought  to  be 
consummated  at  that  time.  Both  Mr. 

Warner  and  I  are  receptive." Not  a  Merger 

He  referred  to  the  effects  of  the  Fox- 
Loew  merger  and  remarked  upon  the  grow- 

ing seriousness  of  interchanging  pictures. 
"It  is  not  a  merger,"  he  said.  "It 

isn't  an  amalgamation.    It  is  only  an 
association.   We  are  forming  a  bigger 
company  and  they  (Warners)  are  buy- 

ing stock  in  it.     Warner  Brothers' name   will   not   be    connected  with 
United  Artists  Consolidated.  They 
will  operate  their  own  company  under 

their  own  name." The  distribution  organizations  will  be 
affected,  however.  While  United  Artists 
will  keep  their  sales  staff  they  will  eliminate 
a  great  part  of  the  physical  distribution  de- 

partment. It  will  be  unnecessary  to  oper- 
ate a  heavy  department  for  handling  film 

in  both  companies. 
Schenck  not  only  declared  the  process  of 

making  sound  pictures  will  some  day  be 
standardized,  but  he  said  he  believes  the 

process  that  will  be  accepted  will  be  "sound 

on  film." 



24 EXHIBITORS  HERALD-WORLD 
April  6,  1929 

Five  productions  were  in  work  at  the  same  time  at  the  Elstree  studios  of  British  International 
Films  when  John  Maxwell,  chairman  and  managing  director,  left  for  America.  All  of  which 

meajis  the  studio  is  a  huge  establishment. 

Sound  Brings  Renaissance  to  English 

Pictures,  Says  John  Maxwell 

Pretty  Faces  No  Longer  Sufficient,  Declares  Chairman  of  British  Inter- 
national Films — Consults  with  Williams 

By  PETER  VISCHER 

NEW  YORK,  April  2. — John  Maxwell,  chairman  and  managing  director 

of  British  International  Films,  largest  of  Britain's  producers,  is  in  the 
midst  of  three  exceedingly  busy  weeks  in  the  film  circles  of  New  York. 

He  is  making  plans  that  are  expected  to  further  materially  Britain's  progress 
in  the  motion  picture  industry. 

MAXWELL,  in  a  special  interview  for  the 
Herald- World,     declared     that  Great 

Britain  is  thoroughly  sold  on  the  possibilities 
of  talking  pictures.  In 

John  Maxwell 

a  way,  he  said,  they 
brought  about  a  re- 

naissance of  English 
films. 

"A  few  years  ago," 
he  said,  "we  were 
under  certain  handi- 

caps in  our  producing 
activities  because  we 
lacked  what  might  be 
called  'star-types,' 
pretty  girls  with  the 
features  that  had 
been  given  popularity 
through  the  world  by 
Hollywood.  Sound 
and  dialogue  have  re- 

vised values  in  stars  and  a  pretty  face  is  no 
longer  sufficient 

"Bessie  Love  and  Betty  Compson  have  be- come something  of  an  inspiration  to  us.  They 
have  taught  the  motion  picture  world  that  the 
ability  to  act,  the  ability  to  awaken  audiences, 
is  more  important  than  a  certain  kind  of 
nos'e  or  a  particular  width  of  eyebrow. 
"Now,  we  did  lack  'star-types'  of  the  old 

school  and  we  were  never  particularly  enthu- 
siastic about  them,  but  we  have  many  actors 

and  actresses  who  have  the  possibilities  that 
existed  in  Bes'sie  Love  and  Betty  Compson. 
The  handicap  of  a  pretty  face  has  been  re- 

moved by  the  advent  of  sound." 
Maxwell  cited  this  incident  simply  as  a 

point  in  the  keenness  with  which  the  British 
are  taking  to  sound.    So  far,  he  said,  they 

have  not  yet  attained  any  great  success ;  the 
few  shorts  made  by  Britons  have  not  had  the 

appeal  of  such  spectacular  successes  as  "The 
Singing  Fool"  and  "The  Wolf  of  Wall  Street." However,  they  are  going  forward  with  the 
greatest  thoroughness  and  are  now  ready  to 
begin  work. 

"Last  August  I  made  plans  for  four  great 
sound  stages,"  said  Maxwell.  "They  are  300 
feet  by  100  feet  each  at  the  vast  establishment 
we  have  in  Elstree,  ten  miles  north  of  London. 
They  are  the  last  word  in  modern  sound  stu- 

dios, prepared  with  the  assistance  of  Radio 
Corporation  of  America  engineers  and  equip- 

ped with  RCA  equipment.  We  use  American 
equipment,  because  its  success  had  already 
been  proved  and  we  were  in  no  mood  to  ex- 
periment. 

"Our  studios  are  so  large  that  when  I  left 
London  we  have  five  productions  simul- 

taneously at  work :  'The  Informer,'  with  Lya 
de  Putti ;  'Blackmail,'  with  an  English  cast ; 
'The  Compulsory  Husband',  an  amusing  pic- 

ture with  Monty  Banks ;  'Old  Seville,'  a  ro- 
mance of  Spain ;  and  'The  Flying  Scotchman', a  railway  drama. 

"This  year  we  will  make  25  or  30  pictures. 
About  75  per  cent  of  them  will  be  talking  and 
they  will  be  made  as  well  as  we  can  make 
them.  They  will  not  be  made  for  any  par- 

ticular market,  as  we  feel  that  a  rattling  good 
picture  will  be  acceptable  the  world  over,  but 
I  am  consulting  with  J.  D.  Williams  and  his 
World  Wide  .organization  on  the  types  of 

stories  to  be  used." 
The  World  Wide  distributing  organization 

will  bring  the  best  British  pictures  to  America, 
a  boon  to  both  countries,  said  IVIaxwell. 

Warners  Not  Taking  Over  International 

News,  Says  Morris  in  Denying  Report 
(Special  to  the  Herald-World) 

NEW  YORK,  April  2. — The  report  that  International  Newsreel  would  be  taken 
over  by  Warner  Brothers  at  the  expiration  of  its  contract  with  Hearst  in  December 
and  that  sound  would  be  added  so  that  it  could  compete  with  other  sound  reels, 
was  denied  by  Sam  Morris,  general  manager  of  Warners. 

"Mary  Dugan"  Reenacts 
The  Stage  Hit  in  Sound; 

Acclaimed  at  Premiere 

Janet  Gaynor  Again  Wins  Broadway 
as  "Christina"  Replaces 

"Hearts  in  Dixie" 
(Special  to  the  Herald-World) 

NEW  YORK,  April  2.— "The  Trial  of  Mary 
Dugan,"  introduced  at  the  Embassy  theatre 
by  Metro-Goldwyn-Mayer  on  Thursday  eve- 

ning and  following  "Wolf  Song,"  proved  to 
be  a  spectacular  hit.  The  picture  is  all-talking 
and  brought  further  acclaim  to  the  producers 
of  "The  Broadway  Melody,"  which  continues 
at  the  Astor  and  has  all  the  earmarks  of  mak- 

ing a  long  run  there.  "The  Trial  of  Mary 
Dugan"  was  received  with  enthusiasm  by  an 
audience  that  included  many  of  prominence 
in  the  film  world,  including  John  Maxwell  of 
London. 
The  picture  was  found  to  be  highly  dra- 

matic entertainment,  with  a  magnificent  punch 
at  the  finale.  Norma  Shearer,  Lewis  Stone, 
H.  B.  Warner  and  a  young  actor  from  Broad- 

way named  Raymond  Hackett  had  the  leading 
roles  and  carried  them  off  to  perfection. 

This  new  all-talking  picture  did  not,  how- 
ever, add  anything  to  the  progress  of  pictures 

with  dialogue.  The  picture  was  given  stage 
treatment,  not  picture  treatment.  There  was 
practically  no  set  except  the  court  room  scene, 
and  there  were  stretches  of  prolonged  close- 
ups.  The  picture  followed  the  stage  play  so 
closely,  undoubtedly  because  it  was  directed 
by  the  author,  Bayard  Veiller,  that  it  had  noth- 

ing new  to  offer  those  who  had  already  seen 
it  in  the  theatre. 
Another  new  picture  came  to  Broadway 

Saturday  night  when  William  Fox  brought 
"Christina"  into  the  Gaiety  theatre,  replacing 
"Hearts  in  Dixie."  The  star  of  "Christina" 
is  Janet  Gaynor  and  she  was  given  a  most 
friendly  welcome. 

Alabama  Exhibitors  See 

Better  Times  Ahead  as 

Nature's  Wrath  Subsides 
(Special  to  the  Herald-World) 

BIRMINGHAM,  April  2.— Rain,  cyclones, 
tornadoes,  floods,  train  and  auto  wrecks  have 
hit  Alabama  heavily  the  past  month  and  caused 
the  loss  of  many  millions  worth  of  property, 
besides  the  toll  in  deaths  and  injuries.  How- 

ever, there  seems  to  be  a  general  change  in 
weather  conditions,  which  may  help  the  sit- uation. 

Nearly  all  small-town  theatres  report  they 
have  had  an  exceptionally  hard  winter  and 
spring,  but  all  believe  that  once  the  flu  epi- 

demic and  bad  weather  are  out  of  the  way 
they  will  begin  to  make  money  again. 
Birmingham  proper  is  surely  on  the  verge 

of  another  big  business  wave.  A  great  deal  of 
building  is  going  on  and  many  industries  are 
about  to  open  local  agencies. 

Constance  Talmadge  to 

Give  Up  Making  Films 

To  Marry  a  Chicagoan 
(Special  to  the  Herald-JVorld) 

HOLLYW;OOD,  April  2.— Constance Talmadge  will  film  no  more  pictures.  She 
is  retiring  from  the  actress  role  to  prepare 
for  her  coming  wedding  to  Townsend 
Netcher  of  Chicago,  according  to  Joseph 
Schenck,  brother-in-law  and  employer  of Miss  Talmadge. 

Gavin  Named  Director 
(Special  to  the  Herald-World) 

SAN  ANTONIO,  TEX.,  April  2.— Thomas 
Gavin,  was  appointed  director  of  publicity  of 
the  Alami  Amusement  company  here.  The 
company  controls  three  houses,  the  Aztec, 
Palace  and  Rialto. 
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Western  Electric  Sues  Pacent 

Charging  8  Patents  Violated 

Injunction  and  Accounting  of 

Damages  and  Profits  Is  Asked 

Universal  to  Make 

Pictures  with  Disc 

And  Sound  on  Film 
(Special  to  the  Herald-World) 

NEW  YORK,  April  2.— Universal  is  defi- 
nitely committed  to  recording  on  disc  as  well 

as  on  film,  the  Herald- World  learned  today. 
Heretofore,  Universal,  using  the  Western 
Electric  system  because  of  its  belief  in  the 
superiority  of  sound  via  this  method,  has  paid 
no  particular  attention  to  disc  recording.  So 
many  old  customers,  however,  with  only  disc 
equipment,  have  besieged  the  company  with 
pleas  for  sound  pictures  they  could  use  that 
Carl  Laemmle  has  capitulated  and  has  said 
that  from  now  on  Universal  sound  products 
will  be  obtainable  on  either  disc  or  film. 
The  company  is  even  ready  to  supply  a  disc 

version  for  sound  on  film  pictures  already 
released.  And  its  exchange  system,  accord- 

ing to  the  latest  reports,  has  been  well  pre- 
pared to  handle  the  business  contingent  on 

this  change. 
Among  the  pictures  to  be  affected  by  the 

new  policy  are :  "The  Man  Who  Laughs," 
"Melody  of  Love,"  "Give  and  Take,"  "The 
Last  Warning,"  "Man,  Woman  and  Wife," 
"Lonesome,"  "Red  Hot  Speed,"  "The  Girl  on 
the  Barge,"  "Clear  the  Decks,"  "The  Cohens 
and  the  Kellys  in  Atlantic  City,"  "It  Can  Be 
Done,"  "The  Charlatan,"  "Scandal,"  "The 
Play  Goes  On,"  "Come  Across,"  "That 
Blonde,"  "His  Lucky  Day,"  "You  Can't  Buy 
Love,"  "One  Rainy  Night,"  "Show  Boat," 
"Broadway,"  "College  Love,"  "The  Fourth 
Collegians,"  and  the  Oswald  Cartoons. 

England  Takes  to  Audien 

As  Duck  Does  to  the  Pond, 

Says  Colvin  Brown,  Home 
(Special  to  the  Herald-World) 

NEW  YORK,  April  2.— "England  is  taking 
to  the  talking  pictures  as  a  duck  takes  to 
water,"  Colvin  W.  Brown,  vice-president  of 
Pathe,  told  reporters  as  he  arrived  on  the 
Berengaria  last  week.  "The  British  have  had 
a  taste  of  sound  pictures,  have  found  they 
like  them  and  want  some  more.  One  of  the 
most  encouraging  things  I  noticed  while  I  was 
there  was  the  optimistic  attitude  of  the  whole 
trade  as  regards  both  sound  and  silent  pro- 
ductions." Brown  fears,  however,  that  Europe  is  under 
a  language  handicap  in  the  talking  picture  field 
which  will  restrict  each  dialogue  film  to  its 
own  country.  He  stated  that  in  some  cases 
even  London  audiences  are  finding^  it  hard  to 
understand  the  American  talking  picture. 

Nevertheless,  he  believes  that  sound  is  def- 
initely dating  the  silent  film,  that  that  medium 

will  soon  be  in  a  class  with  the  lantern  slides 
and  stereopticons  that  were  the  marvels  of  the 
nineteenth  century. 

Vote  for  Sunday  Shows 
(Special  to  the  Herald-World) 

OCALA,  FLA.,  April  2.— Ocala  will  go  to 
the  polls  on  May  21  to  decide  the  question  of 
whether  Sunday  pictures  shall  be  shown  in 
this  city.  Sentiment  is  said  to  be  strongly  in 
favor  of  this  form  of  amusement  on  the 
Sabbath. 

Pacent,  Denying  Charge,  Says  Company  Is  "Going  Ahead 

in  Bigger  Way  Than  Ever" (Special  to  the  Herald-World) 

NEW  YORK,  April  2. — "Before  the  Pacent  Reproducer  corporation 
started  to  manufacture  a  talking  picture  equipment,  we  investigated  the 

patent  situation  in  all  its  aspects,"  L.  G.  Pacent,  president  of  both  that 
company  and  Pacent  Electric  Company,  stated  today  in  denying  any  in- 

fringement of  Western  Electric  patents. 
"We  were  convinced  then  and  we  are  convinced  now  that  there  is  no 

infringement  of  any  kind.  We  are  going  ahead  in  a  bigger  way  than  ever 
with  the  manufacture  and  distribution  of  our  talking  picture  equipment, 

and  I  can  add  that  we  have  some  very  startling  developments  just  ahead." 
"From  the  exhibitors'  standpoint,"  Pacent  said,  "the  corporation  guar- 

anteed protection  to  all  exhibitors  against  suits."  The  action  of  Western 
Electric  he  attributed  largely  to  the  success  of  the  low-priced  Pacent  de- 

vice which,  he  said,  has  "undoubtedly  cost  the  telephone  group  a  good  deal 

of  business." 
NEW  YORK,  April  2. — Violation  of  eight  Western  Electric  patents  by  the 

Pacent  companies  in  their  theatre  equipment  for  reproducing  sound  pictures 
is  charged  in  a  suit  brought  by  Western  Electric  in  the  U.  S.  district  court 
for  the  southern  district  of  New  York  against  the  Pacent  Electric  Company 
and  the  Pacent  Reproducer  Corporation. 

The  patents  in  question  were  issued  over  a  period  of  nine  years  between  1915 
and  1924  and  are  among  numerous  patents  covering  important  features  of  the 

Western  Electric  Company's  system  of  recording  and  reproducing  sound. 
The  Western  Electric  system  is  the  re-  millions  of  dollars  and  many  patents  have 

suit  of  many  years  of  research  in  the  field     been  granted  to  and  acquired  by  it. 
of  sound  and  its  transmission  carried  on  in 
the  Bell  Telephone  Laboratories  and  it  is 
now  in  use  in  more  than  1,500  theatres  in 
the  United  States  and  abroad. 

Accounting  Is  Sought 
The  bill  of  complaint  seeks  an  injunction 

and  an  accounting  of  damages  and  profits. 
J.  E.  Otterson,  president  of  Electrical 

Research  Products,  Inc.,  Western  Electric 
subsidiary,  had  the  following  to  say  re- 

garding the  litigation: 
"The  Western  Electric  Company,  through 

its  engineers  and  those  of  the  Bell  Tele- 
phone Laboratories,  developed  and  per- 

perfected  the  apparatus  now  in  successful 
commercial  use  throughout  the  world  for 
the  making  and  showing  of  talking  motion 
pictures.  Back  of  this  development  was  50 
years'  experience  in  the  design  and  manu- facture of  telephone  and  other  equipment 
in  the  field  of  sound,  for  the  talking  pic- 

ture, as  we  know  it  today,  is  a  byproduct 
of  the  telephone  art.  In  the  course  of  this 
development  the  company  has  spent  many 

First  Case  Goes  to  Court 
"Because  of  its  faith  in  the  ultimate  suc- 

cess of  talking  motion  pictures  this  com- 
pany has  assumed  the  risks  that  go  with 

a  new  undertaking  of  this  magnitude.  Since 
the  Western  Electric  system  was  given  its 
first  practical  demonstration  in  the  summer 
of  1926  a  number  of  other  systems  have 
been  put  on  the  market,  accompanied  with 
advertised  claims  alleging  that  they  were 
simpler,  cheaper  and  better  systems. 

"Last  fall  I  stated,  in  reference  to  the 
claims  of  these  other  manufacturers,  that 
in  the  course  of  time  as  these  systems  were 
installed  in  theatres  and  we  could  have  an 
opportunity  to  examine  them,  we  would 
naturally  assert  our  rights  against  any  in- 

fringing equipment.  We  have  now  com- 
pleted the  examination  of  the  first  of  such 

cases  and  are  convinced  that  the  system  of 
disc  reproduction  used  by  the  Pacent  Com- 

panies is  infringing  upon  no  less  than  eight 
of  our  fundamental  and  important  patents. 

Under  the  circumstances  today's  action  is 

self-evident." 

Fabian  Signs  with  Universal 
NEW  YORK. — Warner  Fabian,  writer  of  "flaming 

youth"  novels,  has  si^ed  with  Carl  Laemmle.  He will  leave  for  California  soon  and  write  a  novel  for 
his  next  Universal  picture. 

Paramount  1928  Net  Profits  $8,713,000; 

Equals  $4.22  Per  Share  on  3-1  Common 
(Special  to  the  Herald-World) 

NEW  YORK,  April  2. — The  Paramount  Famous  Lasky  Corporation  in  its  con- 
solidated statement,  which  includes  earnings  of  subsidiary  companies,  reports 

combined  net  profits  of  $8,713,063.25  for  the  year,  and  $2,737,318.49  for  the  three 
months  ended  December  29,  1928,  after  deducting  all  charges  and  reserves  for  Fed- eral income  and  other  taxes. 

The  net  profit  for  the  year  1928  equals  $4.22  per  share  after  the  recent  split-up 
of  three-for-one,  and  $12.67  per  share  on  the  old  basis.  The  profit  for  the  fourth 
quarter  of  1928  equals  $1.33  per  share  on  the  new  basis,  and  about  $4  per  share  on 
the  old  basis.  These  figures  are  for  the  common  stock  entitled  to  dividend  paid 
December  29.  The  stock  was  split  three-for-one  on  September  26,  1928. 
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Vilma  Banky 

VILMA  BANKY'S  first  talking  picture, 
"This  Is  Heaven,"'  arrived  on  Broadway 

the  other  day  and  was  promptly  rushed, 
clutched  in  the  palpitating  arms  of  Bruce 
Gallup,  onto  the  New  York  Roof  for  a  spe- 

cial preview.  Permit  me  to  elbow  my  way 
to  the  ballot-box  and  cast  one  loud  vote  in 
its  favor. 

"This  Is  Heaven"  is  a  thoroughly  enter- 
taining picture  that  ought  to  make  a  great 

hit  through  the  country.  It  has  a  pleasant 
story  about  a  young  immigrant  from  Hun- 

gary, our  heroine,  who  goes  through  Ellis 
Island,  works  in  Childs,  travels  in  the  sub- 

way, gets  around,  and  finally  marries  a  bag 
of  dough.  The  scenes  of  New  York  are 
enough  to  make  a  son  of  Broadway  weep 
tears  of  reminiscence,  and  hope. 

Banky's  voice  turns  out  to  be  quite  fas- 
cinating. She  has  the  sort  of  accent  that 

makes  you  want  to  move  down  front  a  few 
more  rows. 

*  *  :i: 
John  Maxivell 

JOHN  MAXWELL,  head  of  British  In- 
ternational Pictures,  arrived  in  New- 

York  the  other  morning  in  a  fog  that 
should  have  made  him  feel  quite  at  home. 
Even  before  regaining  his  sea-legs,  he  was 
taken  to  the  Motion  Picture  Club  to  be 
the  honored  guest  of  a  luncheon  party. 
Some  charming  things  were  said  about 

this  burly  Briton,  this  Scotchman  who 
started  life  as  an  attorney,  became  an  ex- 

hibitor, and  finally  a  producer  of  outstand- 
ing importance.  Dr.  A.  H.  Giannini  came 

to  pay  him  honor  and  J.  D.  Williams 
brought  forth  his  choicest  phrases. 
Nothing  that  was  said,  however,  was 

quite  as  charming  and  quite  as  significant 
as  what  Mr.  Maxwell  said  himself. 

"I  do  not  believe,"  he  said,  "that  you 
should  show  British  pictures  in  this  coun- 

try just  because  we  show  so  many  frorn 
America.  I  see  no  reason  why  we  should 
claim  the  right  to  do  business  in  the  States 
because  you  do  business  in  Britain. 

"I  do  feel,  however,  that  we  can  make 
pictures  in  Britain  which  will  have  a  box 
office  appeal  in  the  United   States.  And 
when  we  prove  that,  as  I  hope  we  will,  I 
am  sure  you  will  be  quite  willing  to  show 
mr  product.    After  all,  we  show  American 
lictures    in    England    because    our  British 
ludiences  come  to  see  them." 
There  is  a  bit  of  hands-across-the-seas 

ased  on  good  old-fashioned  common  sense. 
*  t-  t- 

The  Berengaria  Captured 

MOTION  pictures  were  well  represented 
on  the  Berengaria.  When  ship  news 

reporters  went  on  board  to  see  who  v^^as 
who  they  found  Mr.  Maxwell,  Colvin  W. 
Brown  of  Pathe,  and  J.  E.  Otterson  of  the 
Western  Electric  organization  all  on  board. 
Obviously,  Europe  is  not  out  of  the  Ameri- 

can film  market  by  any  means.  ■ 
*  *  * 

Dr.  Reichenbach  Speaks 

»»T^HANK  God  for  Show  Boat,"  adver- 
tises  Harry  Reichenbach.  "For  thir- 
teen years  now  I've  been  handling  cluck 

pictures  for  every  firm  in  the  industry; 
some  of  the  cuckoos  I  have  publicized  were 
enough  to  drive  myself  and  the  audiences 
to  drink!" 

Boy,  look  up  the  names  of  the  pictures 
Dr.  Reichenbach  has  been  publicizing! 

PETER  VISCHER. 

With  the  Original  N.  Y.  Cast 

IT'S  a  well-known  phrase  in  legitimate  circles,  but  whoever  thought  it  would  come  to be  used  in  filmdom?  But  so  furiously  does  this  globe  revolve  that  such  has  come  to 
pass,  and  here  is  Metro-Goldwyn-Mayer's  "The  Great  Power."  which  has  the  Broadway cast  intact.  The  production  is  entirely  with  dialogue.  Minna  Gombel  is  the  star.  It 
will  be  released  April  20. 

Behm  :    The  climax  to  a  lot  of  events,  bringing  in  most  of  the  cast. 
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Educational  Names 

Faralla  Comptroller; 

Succeeds  Van  Zandt 

(Special  to  the  Herald-World) 
NEW  YORK,  April  2.— Dario  L.  Faralla 

has  been  appointed  comptroller  of  Educational 
to  succeed  Charles  \'an  Zandt,  who  recently 

resigned.  Faralla 
comes  to  his  new  post 
particularly  well 
equipped,  having  been 
connected  with  the 
motion  picture  indus- 

try in  similar  and  kin- 
dred capacities  for  the 

last  18  years.  In  1911, 

two  years  after  com- ing  to  the  United 
States  from  Itah^  he 
joined  Pathe  Freres 
as  chief  inspector,  su- 
l)ervising  at  all  ex- changes every  phase 
oE  distribution,  exclu- 

sive of  the  actual  sell- 
ing. He  left  Pathe  in  1915  to  go  with  the  L.J. 

Selznick  Enterprises  as  assistant  comptroller, 
and  subsequently  became  comptroller. 

Dario   L.  Faralla 

MPTO  Obtains  Fire 

Rate  Reduction 

For  N.  Y.  Houses 

(Special  to  the  Herald-World) 
NEW  YORK,  April  2.— Through  the  efforts 

of  the  service  department  of  the  MPTO  of 
America  a  reduction  in  fire  insurance  rates 
for  theatres  in  New  York  City  division  has 
been  effected. 

The  reduction  was  brought  about  through  a 

representative  of  the  MPTO  of  America, 
named  by  President  R.  F.  Woodhull. 

Another  matter  of  vital  consequence  to  the 
theatre  owners  is  the  substantial  progress  by 

the  Motion  Picture  Theatre  Owners  of  Amer- 
ica in  dealing  with  the  insurance  companies  m 

the  matter  of  readjusting  rates  on  speaking 
and  sound  transmission  equipment.  When  the 
talking  picture  apparatus  was  placed  in  the 
theatre  booths  it  naturally  came  within  the 
schedules  associated  with  higher  risks.  The 
work  of  the  national  organization  has  also 
brought  this  within  reasonable  grounds  and  a 
more  definite  announcement  in  both  instances, 

giving  the  percentage  of  savings,  will  be  made 
in  a  very  short  time.  These  readjustments 
will  also  include  pipe  organs  and  their  equip- ment. 

Penn.  State  Assembly 

Kills  All  Picture  Bills 
(Special  to  the  Herald-World) 

PHILADELPHIA,  April  2.— Practically  all 
the  bills  tending  to  liberalize  the  laws  govern- 

ing showing  of  motion  pictures  in  Pennsyl- 
vania which  came  up  for  consideration  before 

this  session  of  the  Assembly  have  been  killed 
as  far  as  the  present  session  is  concerned, 
either  by  being  indefinitely  postponed  or  by 
being  sent  to  various  committees. 

Senator  Max  Aron's  bill  exempting  from 
censorship  all  news  reels,  films  synchronized 
with  sound  or  dialogue  or  films  dealing  with 
local  matters  shared  the  fate  of  other  bills 
relating  to  Sunday  motion  pictures,  anti-block 
booking  and  prohibiting  the  sale  of  tickets 
when  there  is  standing  room  only. 

Government  Eyes  Mergers; 

Holds  Up  Bars  to  Monopolies 

Scrutiny  of  New  Plan  in  Oil  Industry  Indicates  Strict  Policy  to 

Maintain  Open  Competition  While  at  the  Same  Time 

Doing  Nothing  to  Handicap  Legitimate  Trends 

By  FRANCIS  L.  BURT 

WASHINGTON,  April  2. — Merger  activities  in  the  various  industries  will 
continue  to  be  closely  watched  by  the  Federal  Government,  it  is  indicated  by 
the  scrutiny  which  is  being  given  a  plan  proposed  last  week  by  the  American 
Petroleum  Institute  to  reduce  oil  production. 

Not  only  is  that  plan  being  studied  by  the  Federal  Oil  Conservation  Board 
and  the  Department  of  the  Interior,  which  are  directly  interested  in  oil,  but 
the  Department  of  Justice  and  the  Federal  Trade  Commission  have  trained  their 

guns  upon  it. 
The  promptness  with  which  the  various  Gov- 

ernmental agencies  undertook  consideration  of 
the  oil  industry's  plan  indicates  clearly  that the  Hoover  administration,  despite  the  alleged 
leanings  of  the  President  toward  "big  busi- 

ness," will  not  relax  the  strict  policy  with 
respect  to  business  matters  which  has  been  ad- 

hered to  for  the  past  eight  years. 
No  Handicap  to  Industry 

On  the  other  hand,  such  sentiments  as  have 
been  expressed  by  Government  oiiicials  indi- 

cate also  that  nothing  is  going  to  be  done  to 
handicap  legitimate  trends  in  industry. 

It  has  been  clearly  stated  by  Hoo- 
ver in  the  past  that  he  favored  such 

changes  in  business  methods  and  set- 
up as  would  reduce  waste,  that  term 

being  interpreted  to  include  not  only 
those     things     which     are  usually 
termed  "waste"  but  excessive  costs 
of   distribution,   manufacturing,  and 
so  forth.    But  it  has  been  clearly  set 
forth  from  time  to  time  that  reduc- 

tion of  waste  must  not  be  seized 
upon  as  an  excuse  for  monopoly  or 
elimination  of  competition. 

If  there  is  waste  of  this  nature  in  the  film 
industry,  as  there  undoubtedly  is,  no  industry 
having  been  found  to  be  free  of  it,  the  Gov- 

ernment will  interpose  no  objections  to  its 
elimination    by    logical    mergers.     But  the 
merger  habit  may  not  be  carried  to  a  point 
where  competition  begins  to  disappear  and  the 
business  of  the  country  is  divided  among  a 
few  mammoth  concerns. 

Not  Letting  Down  the  Bars 
That  the  Government  is  not  letting  down  the 

bars  is  shown  by  the  prosecutions  now  going 
on  at  various  points  throughout  the  country, 
notably  New  York  and  Chicago.  The  New 
York  cases  involve  arbitration,  while  the  Chi- 

cago case  is  conspiracy,  charged  against  Bala- 
ban  and  Katz  and  their  subsidiaries  and  more 
than  a  dozen  distributors.  The  Government 
last  week  agreed  to  give  the  respondents  an 
extension  of  time  in  which  to  file  their  answer 
to  the  charges. 

A  number  of  other  investigations  undertaken 
during  the  incumbency  of  Attorney  General 
Sargent,  it  is  understood,  will  be  continued 
without  interruption,  with  the  possibility  that 
additional  cases  may  be  brought  in  the  near 
future. 

It  is  anticipated  in  Washington  that  the 
Hoover  administration  will  be  free  of  the 
"side  stepping"  practices  which  were  charged 
against  the  Coolidge  regime  by  the  reformers, 
who  declared  that  the  Department  of  Justice 
had  failed  to  take  action  upon  matters  brought 
to  its  attention.  The  present  incumbent  of  the 
White  House  does  not  hold  with  such  prac- 

tices. Complaints  filed  with  a  Federal  depart- 
ment must  be  investigated,  and  investigated 

promptly,  and  to  bring  this  about  is  one  of 
the  purposes  of  his  proposal  for  a  committee 
to  study  law  enforcement. 

Issue  Pathe  Sound 

News  Twice  a  Week 

Starting  April  6 
(Special  to  the  Herald-World) 

NEW  YORK,  April  2.— Pathe  Sound 
News,  one  of  the  two  talking  news  reels 
on  the  screen  today,  will  be  issued  twice 
a  week,  beginning  April  6.  Pathe  Sound 
News  was  established  and  launched  less than  a  year  ago. 

Sound  news  reel  subjects  are  made  by 
means  of  portable  trucks,  specially  built 
and  equipped  with  elaborate  sound  record- 

ing apparatus.  The  RCA  Photophone  sys- 
tem makes  these  recording  camions  for 

Pathe  and  already  a  large  number  of  them, 
are  working  in  all  parts  of  the  United  States 
and  in  Europe,  filming  the  news  and  novel- ties of  the  world  in  sound. 

Writer  Claims  Sound 

Should  Look  to  Stage 

To  Gain  Perfection 
(Special  to  the  Herald-World) 

HOLLYWOOD,  April  2.— Eugene  Walter, 
who  is  writing  dialogue  for  Radio  Pictures 
and  who  is  the  author  of  such  stage  successes 
as  "Paid  in  Full"  and  "Fine  Feathers"  states 
that  talking  motion  pictures  should  look  to 
the  stage  to  shape  their  trend  to  perfection. 

Walter  claims  that  there  is  a  wealth  of 
training  and  experience  on  the  stage  that  is 
essential  to  a.  well-rounded  dialogue  picture 
and  to  overlook  this  craft  that  can  give  so 
much  to  the  new  art  is  sheer  waste. 

Rogers  Heads  Firm  to 
Make  Home  Sound  Films 

(Special  to  the  Herald-World) 
NEW  YORK,  April  2.— Talking  pictures 

are  to  be  made  for  the  home  by  the  Home- 
Talkie  Machine  corporation,  which  states 
that  it  now  has  available  a  compact  sjTichro- 
nizing  turn-table,  which  operates  like  a  phono- 

graph and  is  attachable  to  any  16-millimeter 
projector  on  the  market.  Charles  R.  Rogers, 
formely  of  Asber,  Small  &  Rogers,  is  presi- dent of  an  associated  producing  company. 
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Exhibitors  Hand  Lent  Bugaboo  K.O. 

With  Better  BusinessThan  Ever 

Sound  Pictures,   Good  Programs.   Livelier   Cooperation  with  Church 
Interests  and  General  Confidence  Declared  Factors 

By  ERNEST  A.  ROVELSTAD 

The  Lenten  bugaboo  is  passe !  It's  out.  Reports  from  dififerent  parts  of  the 
country,  from  New  York  state  to  California,  and  from  Louisiana  to  Minnesota, 

show  that  business  this  year  in  the  pre-Easter  period  has  run  better  than 
usual,  in  some  instances  equal  to  earlier  box  office  of  1929,  and  in  other  terri- 

tories actually  has  surpassed  that  of  preceding  weeks. 
The  sound  picture  has  played  a  large  part  in  the  cheering  development  that 

has  taken  Lent  out  of  the  red  and  made  those  weeks  no  longer  a  much-to-be- 
feared  spot  in  theatre  operation. 

Another  factor  has  been  the  growing  reali- 
zation of  the  exhibitor  that  in  previous  years 

he  has  been  surrendering  to  a  tradition  which 
he  had  not  taken  the  trouble  to  investigate. 
And  the  result  was  that  whereas  before  he 
had  taken  for  granted  that  business  would  be 
low  and  therefore  had  booked  in  weak  pic- 

tures, now  with  the  assistance  of  strong  pro- 
grams he  has  found  that  the  patronage  was 

willing  to  come,  if  he  was  willing  to  make 
it  worthwhile. 

Exhibitors  also  have  taken  more  and  more 
to  the  idea  of  special  effort  to  appeal  to  the 
very  people  that  he  had  feared  would  be 
shunted  off  into  ignoring  the  theatre  during 
Lent  One  excellent  example  of  that  was  the 
offering  of  the  use  of  the  theatres'  both  for 
noonday  services  of  the  churches.  Another 
was  the  use  of  the  screen  to  advertise  church 
activities.  This  was  done  effectively,  for  ex- 

ample, by  practically  all  theatres  in  Indiana  at 
the  suggestion  of  the  Associated  Theatre 
Owners  of  that  state. 
Following  are  some  of  the  outstanding 

cases,  as  reported  by  Herald-World  corre- 
spondents : 

Chicago — Managers  agreed  that 
business  was  even  better  than  in 
January  and  February,  and  on  the 
day  after  Easter  there  were  long 
lines  waiting  to  get  in  at  the  down- 

town houses  at  noon. 
New  Orleans — Business  showed  a 

decided  spurt  during  the  forty  days 
of  Lent. 

West  Coast — There  was  practically 
no  letdown  in  the  gross  among  the 
Fox  West  Coast  theatres,  and  the 
business  was  far  above  that  done 
during  the  Lenten  season  last  year. 

Minneapolis — Exhibitors  reported 
good  business. 

Albany — Patronage  during  the  past 
six  weeks  was  the  best  ever  experi- 

enced  for   Lent   and   at   least  two 
theatres  set  new  records. 

Specialized  exploitation,  based  upon  Easter 
customs,  also  served  well  the  exhibitor  who 
made  use  of  it.   There  is  the  case  of  Jesse 
Day,  manager  of  the  Capitol  at  Des  Moines. 
He  hit  upon  the  idea  of  an  egg-rolling  contest. 

and  thousands  of  children  took  part.  News- 
papers fell  in  line  and  the  entire  city  became 

interested.  That  was  exploitation! 
Product,  advertising  and  general  confidence 

accounted  for  the  excellent  business  done  by 
the  Fox  West  Coast  houses,  according  to 
Harold  B.  Franklin,  president  of  the  circuit. 
At  the  Minnesota  theatre  in  Minneapolis, 

E.  V.  Seibel,  publicity  manager,  offered  the 
theory  that  outside  of  specials,  the  most  at- 

tractive pictures  to  book  during  Lent  are  of  a 
more  or  less  light  nature. 
At  Des  Moines,  no  particular  effort  was 

made  by  exhibitors  as  a  whole  to  attract  the 
crowds  but  business  was  reported  as  good  or 
better  than  usual.  Audiences'  do  not  seem  to 
dwindle  much  during  that  period,  according  to 
Jesse  Day  of  the  Capitol  and  Lionel  Wasson 
of  the  Des  Moines. 
Eastern  Exhibitors  See 
Good  Summer  Ahead 

(Special  to  the  Herald-World) 
ALBANY,  April  2. — Characterizing  the  past 

six  weeks  as  having  witnessed  the  best  busi- 
ness done  by  the  motion  picture  theatres  of 

Albany  and  Schenectady  during  any  Lenten 
season,  exhibitors  declared  the  spring  and 
summer  would  find  business  far  ahead  of 
other  3^ears.  Talking  pictures  saved  the  situa- 

tion in  Albany  and  Troy.  In  times  past,  ex- 
hibitors of  these  two  cities  booked  and  played 

the  weakest  pictures  possible  during  Lent,  ar- 
guing that  no  matter  what  was  shown,  busi- 

ness could  not  be  maintained  at  a  normal  fig- 
ure. But  this  year  there  was  a  different  story 

told  and  the  talking  picture  is  held  responsible. 
A  new  house  record  was  established  in  the 

past  month  by  the  Leland  in  Albany,  where 
talking  pictures  were  inaugurated  a  few  weeks 
ago.  Another  house  record  was  broken  by  the 
Lincoln  in  Troy.  Without  a  single  exception 
hous:es  using  talking  pictures  found  capacity 
business  during  Lent. 

Getting  Bellingham  Chain 
(Special  to  the  Herald-World) 

OLYMPIA,  WASH.,  April  2.— It  is  report- 
ed that  a  new  theatre  corporation  will  assume 

the  management  of  the  Bellingham  Theatres 
from  West  Coast.  Papers  were  recently  filed 
here  for  the  incorporation  of  the  Pacific  Bel- 

lingham Theatres,  Inc.,  for  $50,000. 

What  Exhibitors  Are  Saying 

About  Exhibitors  Herald-World 

"I  read  every  word  in  the  Heralu-Woki.d  each  week  and  find  it  to  me 
worth  many,  many  times  the  price  I  pay  for  it,  and  would  not  consider  run- 

ning a  theatre  without  it  coming  to  me  each  week." — B.  E.  Garner,  Manager, 
Cozy  theatre,  Straivn,  Texas. *   *  * 

"The  Herald- World  has  the  good  wishes  of  the  Globe  theatre  management 
for  its  continued  leadership  in  the  trade  magazine  field." — K.  A.  Kooke,  direc- 

tor. Globe  Theatres,  Ltd.,  Calcutta,  India. 

Monster  Egg  Hunt 
Is  Talk  of  the  Town 

A  monster  Easter  egg  hunt  in- 
volving thousands  of  youngsters 

under  14  years  of  age,  hundreds  of 
candy  eggs  and  all  the  facilities  of 
four  city  parks,  was  staged  in  Des 
Moines  Saturday  morning  by  Jess 
Day,  manager  of  the  Capitol  theatre. 
He  was  assisted  by  Don  Galvan, 
master  of  ceremonies.  The  stunt  was 
put  over  through  a  tie-up  with  the 
Tribune-Capital  and  was  advertised 
by  front  page  stories  and  a  series  of 
pictures  several  days  in  advance. 

The  hunt  began  at  nine  o'clock  in Greenwood  Park,  and  custodians  said 
that  children  were  at  the  park  before 
7  o'clock.  Dogs,  tricycles  and  bi- 

cycles took  part  in  the  hunt,  with 
parents  looking  on.  This  was  a 
splendid  promotion  feature  for  the 
theatre.  It  was  the  talk  of  the  town. 

Brandt  Warns  American 

Producers  of  European 

Sound  Film  Competition 

Revenue  Abroad  Threatened  by  Ad- 
vent of  Audien,  He  Declares 

(Special  to  the  Herald-World) 
NEW  YORK,  April  2.— The  general  rush 

to  produce  domestic  talking  films  has  led  the 
.American  producer  to  lose  sight  of  the  enorm- 

ous r  e  V  e  n  u  e  now 
drawn  from  the  for- 

eign field,  declared 
Joe  Brandt,  president 
of  Columbia,  as  he 
departed  on  the  He  de France  last  Friday 
for  an  extended  tour 
of  Europe.  It  is 
Brandt's  intention  to 
gather  information 
regarding  the  prob- lems and  conditions 
offered  by  sound  films 
abroad.  He  will  also 

arrange  for  the  pro- duction of  a  series  of 
Columbia  foreign 
talking  pictures,  he  said. 

In  commenting  on  the  European  situation, 
Brandt  stated,  "The  overwhelming  popularity 
of  the  talking  films  and  the  attendant  great 
response  of  the  public  at  the  box  office,  seems 
to  have  completely  blinded  the  American  pro- ducer to  the  fact  that  his  neglect  of  the  foreign 
market,  at  this  time,  may  cost  him  one  of  his 
greatest  sources  of  revenue  in  a  year  or  two. 
'That  Europe  is  taking  advantage  of  this 

new  situation  is  a  foregone  conclusion.  The 
European  producer,  taking  his  cue  from  the 
favorable  reaction  of  his  audience  to  the  new 
medium  has  taken  rapid  steps  to  meet  the 
demand  and  to  offset  American  competition. 
Only  a  few  weeks  ago  arrangements  were  con- summated for  the  combine  of  the  biggest 
sound  film  companies  in  Britain,  Germany  and 
France  with  the  Continent's  enormously  pow- 

erful electrical  organizations,  Siemens-Haiske, 
and  the  General  Electric  Company  of  Berlin. 
The  combination  represents  grouped  interests 
involving  $1,000,000,000  and  is  devoting  itself 
to  the  production  of  sound  films  and  the 

manufacture  of  sound  equipment." 

Joe  Brandt 

Fire  Destroys  Film 
(Special  to  the  Herald-World) 

WICHITA,  KAN.,  April  2.— Fire  in  the 
projection  room  of  the  Kansas  theatre  dam- 

aged equipment  to  the  extent  of  $500  and 
burned  five  reels  of  film.  The  projectionist 
was  slightly  burned  about  the  hands  trying 
to  extinguish  the  blaze. 
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Asks  Exchanges 

Buy  Rope  for  Own 

Hanging  by  Censor 
(Special  to  the  Herald-World) 

BOSTON,  April  2.— Opposition  to  pay- 
ment of  a  proposed  fee  of  $2  by  exhibitors, 

to  be  paid  to  the  state  when  a  film  is  pre- 
sented for  approval  for  Sunday  showing  in 

Massachusetts,  was  voiced  before  the  Mas- 
sachusetts Commission  on  Administration 

Finance  at  a  public  hearing  here. 
It  was  brought  out  by  the  distributors 

that  the  former  method  of  passing  on  films, 
especially  the  sound  films,  through  courtesy 
of  Back  Bay  theatres  who  permitted  morn- 

ing showings  for  the  representatives  of  the 
Department  of  Public  Safety,  is  now  out- 

grown and  that  so  great  is  the  .demand  for 
Sunday  films  that  it  is  impossible  to  re- 

view all  of  them  under  the  present  plan. 
Harry  F.  Campbell,  district  manager  for 

Fox,  speaking  for  the  Boston  Film  Board, 
declared  the  state  should  make  its  own 
provisions  for  the  reviews.  Judge  Albert 
J.  Brackett,  representing  the  Allied  Theatre 
Owners  of  Massachusetts,  said  the  theatres 
already  were  paying  into  the  state  treasury 
more  than  $50,000  annually  for  the  privilege 
of  operating  Sunday  shows. 

Commissioner  Charles  P.  Howard  sug- 
gested that  the  distributors  obtain  a  theatre 

within  Boston  where  showing  of  films  for 
approval  could  be  conducted  all  day.  An 
alternative  suggested  was  that  the  distribu- 

tors furnish  a  studio  and  provide  the  oper- 
ators and  equipment. 

Fox  West  Coast  Buys 

Dolan  Circuity  Plans 

New  House  in  Stockton 
(Special  to  the  Herald-World) 

LOS  ANGELES,  April  2.— The  Dolan  cir- 
cuit of  theatres  in  the  Far  Northwest  has  been 

purchased  by  Fox  West  Coast  Theatres,  How- 
ard J.  Sheehan,  vice-president  in  charge  of 

construction,  announced  last  week.  The  deal 
has  been  completed,  and  lacks  only  final  report 
of  auditors. 

With  the  acquisition  of  the  ten  theatres 

comprising  the  circuit,  Fox  West  Coast's  posi- tion in  the  state  of  Washington  is  greatly 
strengthened. 
A  new  Fox  West  Coast  Theatre  will  rise 

in  Stockton,  on  the  present  site  of  the  Fox 
California,  Howard  Sheehan,  vice-president 
of  the  circuit  in  charge  of  construction,  an- nounced last  week. 

MPTOA  National  Board 

Opens  Two-Day  Meeting; 
Committees  to  Convene 

(Special  to  the  Herald-World) 
NEW  YORK,  April  2.— The  national  board 

of  directors  of  the  Motion  Picture  Theatre 
Owners  of  America  meet  today  and  tomorrow 
at  the  national  headquarters,  1650  Broadway. 
Owing  to  the  many  matters  of  importance  to 
come  before  the  board,  the  first  day  will  be 
devoted  to  meetings  of  the  various  committees 
appointed  by  the  conference  of  November  15. 
Today  the  entire  board  will  meet  for  action 

upon  the  committees'  reports. 

Veviphone  Reproducer, 

Inc.,  Organized  at  Tampa 
(Special  to  the  Herald-World) 

TAMPA,  FLA.,  April  2.— The  Veviphone 
Reproducer,  Inc.,  has  been  organized  here  to 
deal  in  talking  machine  equipment,  motion  pic- 

tures, etc.  The  new  concern  has  a  capital  of 
100  shares,  par  value  $10  each.  J.  C.  Ross, 
B.  E.  Gore  and  J.  F.  Work  are  members  of 
the  board. 

Publix  Gets  Half  Interest  in 

Three  United  Artists  Houses 

Theatres  in  Chicago,  Detroit  and  Los  Angeles  Will  Be  Operated 

on  Partnership  Basis — Managements  Remain  Same — 
Kunsky  Runs  New  Showplace  in  Michigan  Center 

Publix  last  week  completed  a  deal  with  the  United  Artists  Theatre  Corporation 
giving  the  Paramount  subsidiary  a  50  per  cent  interest  in  the  three  United  Artists 
houses  located  in  Chicago,  Detroit  and  Los  Angeles. 

It  is  stated  that  the  managements  are  to  remain  as  at  present  and  that  the  thea- 
tres are  to  be  conducted  as  United  Artists  houses.  The  theatres  will  be  operated 

on  a  partnership  basis  by  United  Artists  and  Publix,  which  has  acquired  a  half  in- 
terest in  the  leaseholds.  The  policy  of  the  theatres,  it  is  stated,  will  continue  to 

be  that  of  pictures,  with  sound. 
Dispatches  from  the  Coast  stated  Sam  Katz  arrived  Monday  to  take  over  the 

United  Artists  theatre.  It  was  reported  that  Publix  is  preparing  to  carry  out  a  like 
move  in  24  other  theatres  in  which  United  Artists  is  interested. 

(Special  to  the  Herald-World) 
DETROIT,  April  2. — An  unexpected  merger  of  theatres  took  place  here  this 

week  when  the  United  Artists  theatre  was  taken  over  by  the  Kunsky  Theatres 
Corporation.  The  transfer  took  effect  yesterday.  Two  other  United  Artists 
theatres  were  sold  at  the  same  time.  The  houses  in  Chicago  and  Los  Angeles 
were  said  to  have  been  taken  over  by  Publix. 

The  deal  was  announced  here  by  George  W.  Trendle,  general  manager  and 
vice  president  of  the  Kunsky  organization,  who  completed  final  arrangements 
in  New  York  last  week. 

policy  will  be  continued,  for  the  present,  at 
least. 
The  outstanding  feature  of  the  merger 

here  is  that  films  from  seven  leading  pro- 
ducers besides  United  Artists  will  be  booked 

into  the  house. 

Kunsky  officials  said  that  Alichael  Cava- 
nagh,  present  manager,  will  be  retained  in that  capacity. 

The  deal,  in  a  way,  is  between  the  Pub- 
lix and  United  Artists  organizations,  as 

Publix  is  affiliated  with  Kunsky.  Here, 
however,  Publi.x  controls  only  about  22  per 
cent  of  the  Kunsky  stock  while  in  other 
cities  Publix  holds  the  controlling  stock 
interest  in  theatre  chains. 
The  Kunsky  circuit  occupies  a  unique 

position  through  the  acquisition  of  the  the- 
atre. The  circuit  now  operates  seven  first- 

run  houses  in  one  city. 
There  are  now  only  two  theatres  in  the 

downtown  area  to  ofTer  competition  to  the 
Kunsky  circuit,  which  is  probably  another 
unique  record.  They  are  the  mammoth  new- 
Fox  theatre,  offering  Fox  films  and  band- 
shows,  and  the  Oriental,  which  offers  R  K  O 
vaudeville  and  feature  pictures.  The  other 
first-run  theatres  are  all  Kunsky  owned. 
The  United  Artists  theatre  was  opened 

about  18  months  ago.  It  seats  2,000.  The 

policy  since  the  opening  has  been  "The 
picture's  the  thing,"  and  a  policy  of  feature 
pictures  and  symphonic  and  organ  pro- 

logues has  been  followed. 

Stage  presentations  have  never  been  used 
at  the  theatre.    Kunsky  oificials  said  this 

Kansas  City  Ministers 

Oppose  Sunday  Shows; 

Hold  Vote  on  April  16 
(Special  to  the  Herald-World) 

KANSAS  CITY,  April  2.— No  sooner  do 
Kansas  exhibitors  get  out  of  one  "tight  situa- 

tion" than  another  bobs  up.  The  problem  now 
is  to  defeat  reformers  who  are  trying  to  abol- 

ish Sunday  shows  in  Wichita,  Kan.,  the  sec- 
ond largest  city  in  the  state.  One  year  ago 

ministers  were  thwarted  in  their  move  to  ban- 
ish Sunday  shows  because  of  a  technical  error 

in  the  circulation  of  a  petition.  Recently,  how- 
ever, they  succeeded  in  obtaining  sufficient 

signers  to  a  petition  and  the  question  of  Sun- 
day closing  will  be  put  to  the  voters  April  16. 

Theatres  Sign  Racket  Victims,  Charge 

In  Suit  Naming  Operators '  Union  Heads 
Chicago  motion  picture  theatres  are  named  as  the  victims  of  an  extensive  racket 

carried  on  by  the  head  of  the  operators'  union,  his  assistant,  the  head  of  a  theatre 
sign  company  and  a  city  official,  in  a  petition  for  a  temporary  injunction  which 
was  granted  by  the  superior  court  in  Chicago  to  the  Wagner  Sign  Service,  Inc., 
last  week  Thursday.  The  order  restrains  them  from  coercing  theatres  and  other 
electrical  sign  users  from  breaking  their  contracts  with  the  Wagner  concern,  which 
seeks  $250,000  damages. 

Thomas  J.  Malloy,  operator's  union  business  agent,  and  Ralph  O'Hara,  his  as- sistant, were  stockholders  of  the  White  Way  Sign  Service,  according  to  the  peti- 
tion, and  these  three,  it  is  alleged,  with  Michael  Kennedy,  commissioner  of  gas 

and  electricity,  sought  by  the  threat  or  promise  of  their  influence  to  intimidate 
theatre  owners  into  giving  their  business  to  the  White  Way  concern. 

In  this  way,  it  is  charged,  Nate  Ascher  was  forced  to  make  a  contract  with  the 
White  Way  company,  an  operator's  strike  having  been  threatened  if  he  did  not, 
it  is  asserted.  The  United  Artists  theatre  and  RKO's  State-Lake  were  similarly 
intimidated,  the  petition  sets  forth.  Kennedy,  Malloy  and  O'Hara,  it  is  charged, 
received  a  month's  gross  income  from  the  White  Way  firm  for  each  new  account. 

Wagner  further  asserted  that  the  defendants  sought  to  injure  his  business  by 
making  statements  that  he  was  a  member  of  the  Ku  Klux  Klan. 

The  injunction  is  for  30  days.  Wagner's  attorneys  say  they  will  seek  a  perma- nent injunction. 
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(jilting  Public  too  Much  Is  Mistake^ 

Says  Franco-Film  Executive 

Lack  of  Appreciation  Is  Result,  Declares  Director,  Opening  N.  Y.  Office 
— Calls  Europe  More  Necessary  Than  Ever  to  U.  S.  Industry 

(Special  to  the  Herald-World) 

NiiW  YORK,  April  2. — "All  the  American  motion  picture  leaders  agree 
that  the  new  sound  process  is  not  an  artistic  ad\  antage  to  the  industry," 
was  one  of  the  somewhat  radical  statements  made  by  Robert  Hurel, 

executive  director  of  P'ranco-Film,  here  to  establish  American  headquarters,  at 
an  informal  reception  at  the  Park  Central  last  Meek.  "But  the  public,  although 
ignorant,  is  a  tyrant,  always  wanting  something  new.  There  are  black  clouds 
over  France  and  over  all  the  European  countries.  America,  too,  is  having  diffi- 

culty in  finding  its  way  because  of  the  new  current  caused  by  the  talking  picture. 
Because  of  its  extraordinary  financial  situation  it  controls  the  motion  picture 
industry  abroad. 

''^UT,   it   suffers   from   a   new  illness, caused  by  the  producers  giving  the 
public  a  too  elaborate  film  entertainment 
without  first  edu- 

cating the  public's intellect.  This  has 
resulted  in  a  gen- 

eral public  lassi- 
tude and  lack  of  ap- 

preciation for  little 
but  the  spectacular" Hurel  said. 

M.    Edward  Sullivan 

Robert  Hurel 
Hurel  went  on  to 

say  that  his  com- 
pany had  come  to 

America  and  was 
about  to  sell  pic- 

tures here  —  which, 
he  admitted,  will  be 
an  expensive  experi- 

ment. He  then  told 
what  he  knew  about  selling  American  pic- 

tures in  France. 

"From  personal  experience  I  can  tell  you that  there  was  no  more  difficult  job,  three 
years  ago,  than  trying  to  sell  American  pic- 

tures in  France.  Customers  refused  to  open 
their  doors;  the  audiences  booed  American 
pictures.  American  companies  maneuvered 
very  well;  they  engaged  Frenchmen,  paid 
them  well  and  they  found  the  way  to  sell 
American  films,  seasoned  with  French 
sauce.  You  must  believe  me  when  I  say 
that  not  one  American  production  has  been 
shown  in  France  in  its  American  version. 
Men  worked  hard  and  racked  their  brains 
to  find  ways  to  present  American  films  to 
accord  with  the  tastes  of  the  different  coun- 
tries- 
"The  motion  picture  world  revolves 

around   Broadway  because  money  is  still 

the  dominating  factor.  That  condition 
would  last  if  the  film  were  an  ordinary  com- 

mercial product.  But  the  motion  picture  is 
considered,  in  Europe,  not  so  much  a  pleas- 

ant relaxation  as  it  is  here,  but  rather  a 
vehicle  for  the  diffusion  of  ideas.  Over 
there  we  demand  more  than  beautiful  pho- 

tography; we  also  insist  on  intelligence  in 
our  motion  pictures. 

"Although  we  have  different  opinions, 
American  and  European  methods  of 
production  could  very  easily  and  prof- 

itably co-operate.  You  must  not  for- 
get that  Europe  has  given  the  best 

scenarios  and  the  best  actors  to  the 
American  screen.  And,  today,  with 
the  sound  pictures,  Europe  will  be 
more  necessary  to  America  than  be- fore. 

"It  is  in  this  spirit  of  co-operation  that 
Franco-Film  has  opened  its  American  office 
in  New  York  and  has  appointed  M.  Edward 
Sullivan  its  American  representative.  This 
choice  is  particularly  happy  on  account  of 
Sullivan's  knowledge  of  both  the  European and  American  film  situations. 

"Up  to  the  present,  Europe,  dominated 
by  American  dollars,  has  tried  to  protect 
itself  by  laws,  and  we  have  seen  the  estab- 

lishment of  different  quotas,  German,  Eng- 
lish, French,  Italian  and  so  on.  But  this 

method  of  protection  can  be  harmful  to 
both  parties.  Franco-Film  has  its  own 
ideas  on  this  subject.  Its  program  is  to 
establish  a  quota  based  on  international 
exchanges. 

For  production  Franco-Film  has  assem- 
bled the  best  directors  and  casts.  The 

Franco-Film  studios  are  the  largest  in 
France,  covering  72,000  square  yards.  They 
are  located  in  Nice.  Sixteen  productions 
have  been  made. 
"Franco-Film's  distributing  department claims  to  be  the  best  in  France. 
"The  theatre  operating  department  is 

most  firmly  established  because  the  Gau- 
mont  and  Franco-Film  agreement  gives  to 
Franco-Film  the  managing  mandate  over 
all  the  Gaumont  theatres 

Virginia  Exhibitors  Vote  to  Stay  With 

MPT  OA;  Weinberg  Re-elected  President 
(Special  to  the  Herald-World) 

RICHMOND,  VA.,  April  2. — The  Motion  Picture  Theatre  Owners  of  Virginia 
held  its  annual  meeting  March  27,  here  and  unanimously  voted  to  remain  in  the 
fold  of  the  M  P  T  O  A. 

Plans  were  consummated  for  the  further  extension  of  activities  in  the  Virginia 
Exhibitor  Geld.  The  organization  has  achieved  fine  results  in  the  past  and  indica- 

tions at  its  annual  meeting  point  to  a  most  successful  future 
Officers  of  the  organization  for  the  ensuing  year  were  elected  as  follows:  Isaac 

Weinberg,  Lexington,  president;  Charles  A.  Somma,  Richmond,  vice-president;  H. 
Rubin,  Petersburg,  secretary-treasurer. 

The  following  were  elected  to  the  board  of  directors:  I.  Weinberg,  E.  B.  Ross, 
Joel  A.  Levy,  Walter  Coulter,  Mortan  Thalhimer,  Charles  A.  Somma,  C.  E.  Geog- 
hegan,  B.  T.  Pitts,  J.  L.  Fray,  E.  D.  Heins,  F.  W.  Twyman  and  H.  W.  Robertson. 

Canada  Trade  Sees 

Big  Sound  Growth; 

Arbitration  Lauded 

(Special  to  the  Herald-World) 
TORONTO,  April  2.— The  Motion  Picture 

Distributors  and  Exhibitors  of  Canada 
launched  upon  its  fifth  year  with  the  holding 
of  the  annual  general  meeting  of  the  associa- 

tion in  the  e.xecuti\e  offices  here  last  Tues- 
day. Lieut. -Col.  John  A.  Cooper  of  Toronto 

was  reelected  president. 
The  annual  report  on  the  activities  of  the 

Canadian  Film  Boards  of  Trade  showed  that 
during  1928  consideration  was  given  to  369 
claims  throughout  the  Dominion,  these  involv- 

ing $111,326.  Of  this  number,  however,  lUO 
were  settled  prior  to  actual  arbitration.  Both 
e.xhibitors  and  distributors  in  Canada  ex- 

pressed themselves  as  pleased  with  the  re- 
sults of  the  arbitration  plan. 

It  is  expected  that  100  Canadian  theatres 
would  be  equipped  for  sound  presentations  be- 

fore the  end  of  1929,  according  to  Colonel 
Cooper.  The  demand  for  sound  equipment  has 
greatly  exceeded  the  supply.  He  mentioned 
that  the  first  Photophone  devices  were  ex- 

pected in  Canada  in  .\pril  and  would  probably 
be  installed  in  R  K  O  houses  in  Ottawa,  Win- 

nipeg and  Vancoux  er. 

Demonstrations  to  Be 

Given  All  Sound  Devices 

At  Equipment  Exposition 

Great  Interest  Reported  in  First  An- 
nual Theatre  Ware  Exhibit 

Demonstrations  of  all  makes  of  sound  equip- 
ment under  theatre  conditions  will  be  given 

daily  in  one  of  the  large  halls  of  the  Coliseum 
in  Chicago  during  the  first  annual  American 
Theatre  Equipment  Exposition  from  June  1 
to  9,  according  to  a  statement  from  the  ex- 

position headquarters  in  the  Hotel  Stevens  in Chicago. 

W.  Y.  Zweitusch,  sales  manager  of  exposi- 
tion space,  who  has  just  returned  from  a  trip 

through  the  East,  declares  that  interest  in  the 
exhibit  has  spread  through  the  industry  and 
enthusiasm  indicates  great  success  for  it.  Let- 

ters from  exhibitors,  states  W.  G.  Newbould, 
manager  and  originator  of  the  plan  to  hold 
the  exposition,  also  show  that  the  theatre  end 
of  the  industry  is  greatly  interested.  Much  of 
the  interest,  it  is  believed,  comes  from  exhib- 

itors because  of  sound,  which  has  brought 
many  innovations  in  theatre  planning  and 

equipment. 

18,000  Square  Feet 
Of  Film  Center  Bldg. 

Rented  to  Film  Firms 
(Special  to  the  Herald-World) 

NEW  YORK,  April  2.— Abe  N.  Adelson, 
president  of  the  Film  Center,  Inc.,  reports 
new  leases  signed  with  fourteen  film  ex- 

changes, motion  picture  firms  and  allied 
concerns  for  officers  and  salesrooms  in  Film 
Center  Building.  These  leases  cover  an 
aggregate  floor  area  in  excess  of  18,000 
square  feet  and  were  made  with  the  follow- 

ing firms: 
Amusement  Supply  Co.,  Aywon  Film 

Exchange,  Aacony  Studios,  Inc.,  Capital 
Film  Exchange,  Color  Life  Motion  Pictures, 
Goodart  Pictures,  Inc.,  Film  Inspection 
Machine  Co.,  Jawitz  Pictures  Corp.,  Indus- trial Film  Co.,  Progressive  Post  Exchange, 
Jack  Mahmarian,  Newark  Film  Delivery 
and  Reeland  Publishing  Co. 

Five  thousand  square  feet  on  the  10th 
floor  were  also  leased  to  the  Pacent  Repro- 

ducer Corporation,  to  be  used  in  the  dem- onstration of  the  sound  equipment. 
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Film  News 

in  Pictures PICTORIAL  SECTION 
Stories  Told 

by  the  Camera 

The  exquisite  Billie  Dove.  A  new  portrait  of  the 
beautiful  First  National  star  which  comes  close  to 
doing  her  justice.  Miss  Dove  is  working  in 
"Careers,"  having  recently  completed  "The  Man 

and  the  Moment,"  a  marine  adventure  tale. 

Warner  Brothers  super-flapper,  Audrey 
Ferris,  who  will  be  seen  next  in  a 
Vitaphone  picture  with  Sophie  Tucker, 
entitled  "Honky  Tonk,"  tale  of  caba- 

rets before  they  became  night  clubs. 

E.  H.  Griffith,  who  has  been  added  to 
the  Columbia  directorial  staff.  His 
first  picture  will  probably  be  an  audien. 
Griffith  is  no  stranger  at  the  Columbia 
lot.  He  directed  "Alias  the  Lone  Wolf." 

Europe  bound,  H.  M.  Warner,  president  of  Warner  Brothers; 
Mrs.  Warner,  Mrs.  George  E.  Quigley  and  Mr.  Quiglcy,  vice- 
president  of  the  Vitaphone  Corporation,  photographed  on  the 
Leviathan  as  they  left  recently  on  a  trip  abroad  for  pleasure,  with 

which  will  doubtless  be  mixed  considerable  business. 

Corinne  Griffith  and  her  husband,  Walter  Morosco,  on  board  the 
Leviathan,  on  which  they  sailed  March  20  for  a  two  months' 
vacation  in  Europe.  Miss  Griffith's  latest  starring  picture  is  First 
National's  "The  Divine  Lady,"  which  is  her  first  audien.  Re- 

cently Miss  Griffith's  voice  was  insured  for  ̂ 1,000,000. 
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One  of  the  colorful  scenes  from  Universal's  "Showboat,"  an  all-talking  picture  adapted 
from  the  novel  by  Edna  Ferber.  "Showboat"  stars  Laura  La  Plante  and  was  directed  by 
Harry  Pollard.  The  picture  is  unique  in  being  a  screen  musical  comedy,  following  closely 
Florenz  Ziegfeld's  stage  extravaganza  of  the  same  title.  It  is  estimated  that  about  ̂ 2,000,- 

000  was  spent  to  produce  this  picture. 

Right:  Olive  Borden,  R  K  O  star, 
ready  for  Easter.  The  outfit  is  of 
light  green  crepe  de  chine  with 
piping  and  boutormiere  of  pink. 

Dorothy  Mackaill  and  Jack  Mulhall  getting  a  kick 
out  of  having  a  head  start  on  the  Coney  Island 
crowd.  Here  they  are  enjoying  a  "hot  dog"  during 
the  making  of  "Two  Weeks  Off,"  their  new  First 

National  production. 

A  scene  from  "The  Trial  of  Mary  Dugan,"  M  G  M's 
second  all-talking  feature  production,  in  which  Norma 
Shearer  stars  in  the  role  made  famous  on  the  stage  by 
Ann  Harding.  The  picture  has  opened  at  the  Embassy 

theatre  in  New  York. 

Another  cowboy  finds  a  home  in  Hollywood.  Ken  Maynard  has  signed 
George  Gillespie  for  a  role  in  "The  Wagon  Master,"  the  first  story  May- 

nard will  make  under  his  new  contract  with  Universal.  Gillespie  recently 
augmented  his  fame  by  eloping  with  Catherine  Thome,  a  Chicago  heiress, 

while  the  girl  and  her  parents  were  at  a  wintering  resort. 
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This  happy  trio  seems  to  be  getting  a  big  laugh  outa  something.    They're  Joe  E.  Brown, 
Belle  Bennett  and  Al  Ray,  shown  at  the  Tiffany-Stahl  studio.  Miss  Bennett  is  the  star  of 
"Mollie  and  Me,"  and  Brown  has  the  male  lead.    Al  Ray  is  directing.    Brown  also  appears 

with  Miss  Bennett  in  "My  Lady's  Past,"  a  T-S  April  release. 

Left:  Ludwig  Berger,  Paramount 
director,  on  his  retunti  from 
Berlin.  Berger  will  direct  Emil 
Jannings  in  an  all-talking  feature, 
"Concert,"  the  first  comedy  Jan- 

nings has  worked  in. 

A  bathing  suit  charade  suggesting,  it  seems,  "The 
Cohens  and  the  Kellys  in  Atlantic  City."  This Universal  special  opened  at  Atlantic  City,  and,  as  a 
tribute  to  St.  Patrick,  it  also  opened  March  17  i" 

133  theatres  throughout  the  country. 

Three  "Broadway  Babies"  who  can  sure  strut  their  stuff.  They  prove  it  in 
First  National's  singing,  talking  and  dancing  picture  entitled  just  that — 
"Broadway  Babies."  Here  they  are  doing  some  lively  steps  in  a  scene  from 
the  picture.  Who?  Oh,  yes — they're  Sally  Eilcrs,  Alice  White  and  Marion 

Byron. 

Players  attending  the  opening  performance  of  their  pic- 
tures can  always  draw  a  crowd.  Leila  Hyams  and  her 

husband,  Phil  Berg,  are  shown  at  the  opening  of  M  G  M's 
"Alias  Jiimny  Valentine"  at  Loew's  State  in  Los  Angeles. 

Miss  Hyams  plays  opposite  William  Haines. 
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Pitting  Rhinos  Just  One  Angle  of  Job 

Van  Dyke  Faces  in  African  Film 

Bridge  Builders,  Gas  Guns  and  ElepJmnts  W  ill  Play  Part  in  Picturizing 

of  '''Trader  Horn" — May  Take  Year  and  Half 
By  DOUGLAS  FOX 

NEW  YORK,  March  29. — "Morale  is  going  to  be  the  big  item  of  this  job 
and  the  maintenance  of  it  is  my  biggest  problem."  So  spoke  W.  S. 
Van  Dyke,  director  for  M  G  M  as  he  sailed  on  the  Isle  de  France  today 

with  three  actors  and  25  technicians  on  what  promises  to  be  one  of  the  most 
difficult  and  venturesome  expeditions  ever  undertaken  by  a  motion  picture  unit. 

W.  S.  Van  Dyke 

FOR  Van  Dyke  is  taking  his  company  to 
the  very  heart  of  Africa  to  film,  in  sound, 

the  story  of  "Trader  Horn."  Across  Europe 
by    train,     by  boat 
through     Suez  and 
down    to  Mombasa, 
an  800-mile  trek  into 
the  interior  to  Nairo- 

bi by  the  shores  of 
Lake;    Victoria  and 
then,  by  raft,  to  the 
base   at  Entebbe. 
Thence     will  come 
sorties  into  the  wild- 

est part  of  the  Ugan- 
da country  of  the  Bel- 

gian Congo,  the  hard- 
est sort  of  traveling 

gfhrough  the  jungle, 
orcn''^  going  to  be  a d    job    but  Van 

e  thinks  he  can  do  it.  His  greatest  physi- 
^^r^jroblem  will  be  bridges — he  has  a  nine  and 
-Q-i-alf  ton  generator  along,  the  most  modern 
sound   recording  apparatus  and   a  complete 
short  flash  radio  transmitting  set  which  will 
keep  him  in  constant  touch  with  the  outside 
world  and,  literally,  tons  of  other  equipment. 
Halt  the  job  will  be  getting  on  location  intact 
— the  other  half  will  be  keeping  open  lines  of 
"communication  and  supplies.  It  has  been  esti- 
(ated  that  each  white  man  will  need  at  least 
ifty  Negroes — a   line   of  porters   from  the 
learest  outpost  to  wherever  he  may  be — to 
eep  him  fed  and  healthy. 
I        Military  Discipline  Required 
Van  Dyke,  if  you  remember,  has  had  pre- 
lus  experience  in  sound  recording  in  the 
!at   open   spaces.    His  two   better  known 
ation  pictures  are  "White  Shadows  in  the 
ith  Seas"  and  "The  Pagan,"  which  he  made Tahiti. 
We    shall    ha\e    to   maintain   what  will 

""ount  to  military  discipline,"  Van  Dyke  was 
ng  as  the  preliminary  "all  ashore  that's 
J  ashore"  rang  down  the  deck.  "On  the ny  men  will  have  to  do  everything  but 
p.  Off  the  set  they  can  do  as  they  please, 
fe'll  be  lots  of  hard  work  and  lots  of 
1  We  cannot  follow  the  methods  of  people 
Ihunt  game  with  gun  and  camera.  We 

;         got  to  have  our  animals  act  when  we 
them  to  and  not  wait  around  for  them, 
pk  me  three  weeks  to  figure  out  just 

. ')  .V   to  get  a   rhinoceras  to  charge  at  the 
"ner  moment. 

Dig  20  Pits  First 
[•St  we'll  have  to  pit  him.  As  rhinoceri a  over  plentiful,  even  in  Africa,  we  will 

ily  have  to  dig  alxiut  twenty  pits.  When 
?ast  is  captured  we'll  feed  him  plenty 

and  keep  him  good  and  mad  until  we  need 
him.  There  will  be  a  strong  partition  at  one 
end  of  the  pit.  Then  we'll  dig  a  runway  from the  surface  down  to  this  partition,  so  that 
when  we  lift  the  partition,  Mr.  Rhino  will 
have  just  room  enough  to  get  out  and  emerge 
on  the  spot  where  we  want  him.  Being  good 
and  mad,  he'll  charge  immediately. 

May  Stay  Over  Year 
"We'll  stay  from  eight  months  to  a  year 

and  a  half  in  Africa,  depending  on  the  luck 
we  have.  There's  been  no  budget  made ;  no 
one  has  any  grounds  on  which  to  compile  one, 
and  we  have  more  leeway  than,  I  think,  has 
ever  been  granted  to  any  other  expedition. 
As  yet,  we  really  do  not  know  what  we  are 

up  against. 
"Martin    Johnson    tells    me  that 

seven  is  the  absolute  limit  on  safari, 
and  a  ton  and  a  half  the  most  equip- 

ment   than    can    be    safely  carried. 
We've  got  thirty  and  something  like 
fifty  tons  of  equipment.  I  guess  we'll pull  most  of  it  on  sleds.  Every  drop 
of  water  that  we  drink  will  have  to 
be  boiled,  even  the  water  that  goes 
into  the  refrigerating  plant. 
"At  Entebbe,  we'll  build  a  regular  base,  a 

corrugated  iron  hut  to  do  the  dark  room  work 
in,  with  a  fcv\'  black  rubberized  tents  to  take 
along  on  contingent  expeditions.  We'll  have  to have  special  solutions  and  preparations  for  the 
film  because  of  the  heat.  We  do  not  know  how 
the  weather  will  affect  the  sound  track.  We 
are  taking  along  700,000  feet  of  film  and  will 

probably  get  more  at  intervals." 
Included  in  the  "artillery"  list  is  a  gas  gun 

to  fire  a  paralyzing  vapor  at  any  jungle  beast 
charging  the  personnel. 

Van  Beuren  Shorts  Get 

Trade  Showing  at  R  C  A 

Studios,  Prove  Big  Hit 
(Special  to  the  Herald-World) 

NEW  YORK,  April  2. — .Amused  applause 
marked  the  reception  of  "Presto  Change,"  an 
Aesop  Sound  Fable,  and  "Follies  of  Fashion," 
a  Walter  Futter  Sound  "Curiosities"  piece,  at a  trade  showing  at  the  RCA  studios  last  week. 
Other  presentations  (all  by  the  Van  Beuren 
Corporation)  were  "Four  in  a  Flat,"  a  dia- 

logue two-reel  comedy  with  Walter  Ober ; 
"Topical  Hits,"  a  talking  Topics  of  the  Day, 
and  "Three  Aces,"  a  Grantland  Rice  sound 
"Sportlight,"  which  is  built  around  Glenna 
Collett,  Tommy  Hitchcock  and  Gene  Tunney 
and  shows  all  three  in  action.  In  introducing 
Tunney,  Tex  Rickard  enters  the  picture  and 
holds  a  conversation  with  Rice. 

flight  Saving  Is  Killed  for  California 

When  Senate  Committee  Rejects  Bill 

(Special  to  the  Herald-U'orld) 
f  \CRAMENTO,  CAL.,  April  2. — Daylight  saving  /or  California.  from  'May  1 to  September  1,  as  proposed  by  a  measure  introduced  by  Senator  T.  C.  West,  of 

Alameda  County,  has  been  rejected  by  the  Senate  Judiciary  Committee.  Anthony 
L.  Noreiga.  representing  the  organized  theatrical  workers,  and  W.  H.  Lollier, 
representing  moving  picture  producers,  presented  the  arguments  against  the  bill 
at  the  final  hearing. 

World  Wide  Nam  es 

Nine  Pictures  for 

April,  May  Release 
(Special  to  the  Herald-World) 

NEW  YORK,  April  2.— Nine  imported  pho- 
toplays are  announced  in  the  second  list  of 

pictures  ready  for  release  in  .A.pril  and  May  by 
World  Wide.  With  the  all-talking  picture, 
"Black  Waters,"  also  to  be  released  in  April! 
and  the  six  pictures  released  in  January, 
World  Wide  is  now  offe  ring  16  European 
pictures  to  exhibitors,  about  one-third  of  the 
total  number  the  company  expects  to  import 
during  the  year. 

As  in  the  previous  releases,  all  of  the  pic- 
tures were  made  where  the  stories  are  laid. 

The  places  covered  are  London,  Henley,  Scot- 
land, Paris,  Deauville,  Vienna  and  Berlin.  In 

the  list  is  a  picture  directed  by  E.  A.  Dupont 
and  two  with  American  stars.  The  list  in- 

cludes silent  pictures,  pictures  with  synchron- 
ization and  those  with  part  dialogue,  as  well 

as  an  all-talking  production.  The  new  releases are : 
"Piccadilly,"  an  original  by  Arnold  Bennet, 

directed  by  E.  A.  Dupont  in  London,  starring 
Gilda  Gray  with  Anna  May  Wong  and  Jame- 

son Thomas,  having  a  synchronized  score, 

songs,  dances  and  sound  effects.  "Kitty," adapted  from  the  novel  by  Warwick  Deeping, 
directed  by  Victor  Saville,  with  Estelle  Brody 
and  John  Stuart  featured,  having  synchronized 
score  and  talking  sequences,  the  company  hav- 

ing come  to  America  to  record  the  dialogue  at 
the  RCA  studio ;  "The  Woman  In  White," 
adapted  from  the  novel  by  Wilkie  Collins, 
directed  by  Herbert  Wilcox,  starring  Blanche 
Sweet ;  "Week-End  Wives,"  a  comedy  directed 
by  Harry  Lachman  in  Paris  and  Deauville, 
with  Monty  Banks ;  "The  Prince  and  the 
Dancer,"  a  story  of  A'ienna  made  in  that  city, 
starring  Dina  Gralla;  "The  Whirl  Of  Life," 
a  story  on  the  order  of  "Variety"  made  in Berlin  and  London  by  British  International 
Pictures ;  three  UFA  productions  for  re- 

lease in  all  territory  outside  of  New  England, 
New  York,  Philadelphia  and  Washington, 
titled  "The  Doctors  Women,"  "Berlin  After 
Dark"  and  "The  Apaches  of  Paris." 

Metro  Shorts  Given 

Trade  Preview  in  N.  Y. 
(Special  to  the  Herald-World) 

NEW  YORK,  April  2.— Metro-Goldwyn- 
Mayer  last  week  held  a  trade  showing  of  Gus 
Edwards'  International  Revue,  a  Metro  Movie- 

tone act,  and  a  number  of  other  short  subjects. 
Among  these  were  "The  Man  Higher  Up,"  a 
stage  skit  with  two  characters ;  Edwards'  Re- 

vue, "From  Broadway  to  Heaven,"  another color  process  film  featuring  Charles  King; 
"The  Revellers,"  whom  you  may  have  heard 
o\-er  the  radio,  and  "The  Rube  Minstrels." 

Europe  Looking  Up, 

Says  Otterson,  Home 
(Special  to  the  Herald-World) 

NEW  YORK,  April  2.— J.  E.  Otterson, 
president  of  the  Electrical  Research  Products 
department  of  Western  Electric,  was  among 
those  who  arrived  on  board  the  Berengaria 
last  week.  He  believes  that  the  European 
situation  looks  very  promising  and  that  the 
death  knell  of  silent  pictures  has  already  been 
rung. 

Huot  Portland  Chief; 

R,  C.  Hill  at  Seattle 

A  press  dispatch  last  week  announced  A.  H. 
Huot  as  the  new  manager  of  the  Seattle  War- 

ner exchange,  and  R.  C.  Hill  in  charge  at 
Portland.  Instead,  Huot  is  at  Portland  and 
Hill  at  Seattle. 
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At  the  New  York 

Theatres 

NEW  FILMS 
GAIETY — "Christina,"  Fox,  with  Janet  Gaynor  and Charles  Morton.   Directed  by  William  K.  Howard 

from  story  by  Tristram  Tupper. 
PARAMOUNT — "Chinatown      Nights,"  Paramount all  talking,  with  Florence  Vidor  and  Wallace  Beery, 

directed  by  William  A.  Wellman. 
CAPITOI^"Wild    Orchids,"    M-G-M    sound,  with Greta  Garbo,  Lewis  Stone  and  Nils  Asther,  directed 

by  Sidney  Franklin. 
ROXY — "Strong  Boy,"  Fox,  with  Victor  McLaglen, Clyde   Cook  and  Farrell  MacDonald,  directed  by 
John  Ford. 

STRAND— "Children  of  the  Ritz,"  First  National, with  Dorothy  Mackaill,  Jack  Mulhall  and  Dons 
Dawson,  directed  by  John  Francis  Dillon  from  Col- 

lege Humor's  $10,000  prize  story. 
COLONY — "Clear  the  Decks,"  Universal  talking  pic- 

ture, with  Reginald  Denny  and  Olive  Hasbrouck, directed  by  Joseph  P.  Hennaberry. 
RIALTO — "The  Wild  Party,"  Paramount  all  talking, with  Clara  Bow,  Frederic  March  and  Jack  Oakie, 

directed  by  Dorothy  Azner. 
FILM   GUILD  CINEMA— "Flames  on  the  Volga. 

Sovkino   production   dramatizing  historical  episode 
from  reign  of  Catherine  the  Great. 

HFTH  AVENUE  PLAYHOUSE— "Filming  of  the 
Golden  Eagle,"  Captain  O.  W.  R.  Knight's  animal picture. 

CENTRAL — "His  Captive  Woman,"  First  National dialogue  with  Dorothy  Mackaill,  Milton  Sills  and 
George  Fawcett,  directed  by  George  Fitzmaurice. 

RIVOLI — "Coquette,"  United  Artists  all  talking  pic- 
ture, with  Mary  Pickford.  Directed  by  Sam  Taylor. 

EMBASSY — "The  Trial  of  Mary  Dugan,"  M  G  M, 
with  Norma  Shearer,  all  talking,  written  and  di- 

rected by  Bayard  Veiller  who  was  responsible  for 
stage  play  of  same  name. 

LITTLE  CARNEGIE— "The  Passion  of  Joan  of  Arc," French  film,  with  Mile.  Flaconetti,  directed  by 
August  Dreyer. 

HELD  OVER  AND  REVIVED 
SAM  HARRIS — "The  Singing  Fool,"  Warners,  with Al  Jolson,  opened  September  19. 
ASTOR — "The  Broadway  Melody,"  M  G  M,  opened February  1. 
RIVOLI — "The  Iron  Mask,"  United  Artists,  opened February  21. 
CRITERION — "The  Letter,"  Paramount,  opened March  8. 
WINTER      GARDEN — "Noah's      Ark,"  Warners, opened  March  12. 
FIFTY-FIFTH     STREET— "Shiraz,"     British  film, opened  March  14. 
WARNERS — "The  Divine  Lady,"  Warners,  opened March  22. 
CAMEO — "The  Godless  Girl,"  Pathe,  revived  for another  week. 

RKO  Names  Plunkett, 

Kahane,  Zohbel  to  New 

Posts;  Others  Reelected 
(Special  to  the  Herald-World) 

NEW  YORK,  April  2.— B.  B.  Kahane  and 
Joseph  Plunkett  were  elected  vice  presidents, 
and  Herman  Zohbel  was  chosen  treasurer, 
at  the  annual  meeting  of  the  Radio-Keith-Or- 
pheum  Corporation  last  Friday.  All  other  of- 

ficers were  reelected,  David  Sarnoff,  continu- 
ing as  chairman  of  the  board ;  Hiram  _S. 

Brown  as  president,  Maurice  Goodman  as  vice 
president,  and  Kahane  as  secretary. 
The  stockholders  the  day  before  elected 

Plunkett  as  a  member  of  the  board  to  fill  a 
vacancy. 

At  a  meeting  of  the  board  of  the  Orpheum 
Circuits,  Inc.,  Sarnof?  was  reelected  chair- 

man ;  Brown  president ;  Goodman  vice  presi- 
dent, and  Kahane,  secretary.  Kahane  and 

Plunkett  were  also  elected  vice  presidents  and 
Herman  Zohbel,  treasurer. 
One  the  same  day  at  a  meeting  of  the 

board  of  the  Keith-Albee-Orpheum  Corpora- 
tion Kahane  and  Plunkett  were  elected  vice 

presidents,  and  Kahane  was  reelected  secre- 
tary. Zohbel  was  elected  treasurer  and  Sar- 

noff was  reelected  chairman  of  the  board.  E. 
F.  Albee  was  reelected  president ;  Brown,  ex- 

ecutive vice  president ;  and  Goodman,  vice 
president. 

Two  Independents  Sue  Fox 

For  $1,000,000  in  Chain  Case 

Samuel  Schwartz  and  Herbert  MuUer  Charge  Defendants  Never 

Intended  to  Carry  Out  Agreement  to  Buy  Theatres  But 

Used  It  as  Means  of  Swinging  Loew  Deal 

(Special  to  the  Herald-World) 
NEW  YORK,  April  2. — Charging  William  Fox  and  two  associates  conspired 

when  they  entered  into  an  agreement  which  they  have  no  intention  of  carry- 
ing out,  Samuel  Schwartz  and  Herbert  MuUer,  independent  theatre  owners, 

brought  suit  in  the  supreme  court  yesterday  for  $1,000,000,  which  they  allege 
they  lost  in  connection  with  a  Fox  agreement  to  take  over  their  theatres. 

Codefendants  in  the  suit  are  Saul  E.  Rogers  and  Albert  C.  Blumenthal. 
William  Charosh  of  1501  Broadway  is  representing  the  plaintiff. 

"Our  complaint  contends  that  Mr.-  Fox  and    so  that  all  the  product  will  be  released  with  a 
his  associates  entered  into  a  conspiracy  in  get- 

ting our  contracts  to  further  his  own  inter- 
ests," Chorosh  told  the  Herald-World  today. 

The  complaint  argues  that  the  Fox  organiza- 
tion entered  into  an  agreement  to  take  over 

the  plaintiff's  string  of  three  houses  for  which 
it  obtained  options  last  December,  with  the 
intention  not  of  carrying  it  out,  but  of  using 
it  as  a  talking  point  in  swinging  the  Loew 
deal.  It  claims  that  Fox  repeatedly  put  off 
the  consummation  of  the  agreement  until  the 
Loew  interests  had  been  acquired  and  then 
threw  it  over  altogether. 
The  complainants  also  say  that  they  have 

been  damaged  because  they  refrained  from 
contracting  for  any  pictures,  thinking  that  the 
Fox  organization  was  about  to  take  over  the 
management  of  their  theatres  and  that  now, 
without  film,  they  are  left  high  and  dry. 

Papers  have  been  served  on  Blumenthal  and 
Rogers,  and  Chorosh  is  making  the  necessary 
arrangements  to  have  them  served  on  Wil- 

liam Fox,  who  is  now  on  the  Coast.  The 
Fox  organization  in  New  York  had  no  state- ment to  make  today. 

similar  process.  No  statement  is  forthcoming 
from  Warner  Brothers  whether  there  might 
be  a  possibility  of  the  company  changing  to 
the  Movietone  process,  but  the  majority  of 
Hollywood  producers  and  technical  engineers 
are  in  accord  that  Movietone  is  more  prac- tical because  of  its  convenience. 

Pantages  Denies  Sale  to 

R  K  O;  14  Million  Asked 

In  Negotiations  Now  On 
(Special  to  the  Herald-World) 

HOLLYWOOD,  April  2.— Alexander  Pan- 
tages today  denied  that  negotiations  have  been 

completed  for  sale  of  his  52  theatres  to  R  K  O, 
but  he  declared  that  negotiations  are  under 
way  and  intimated  that  $14,000,000  is  the  fig- 

ure considered  by  the  purchasers. 

Beery  in  Western  Role 
For  First  Time  in  Years 

(Special  to  the  Herald-World) 
HOLLYWOOD,  April  2.— Wallace  Beery 

donned  chaps  and  spurs  Monday  and  started 
work  in  a  Western  called  "Stairs  of  Sand" on  the  Paramount  lot.  It  is  the  first  time  in 
years  that  Beery  has  played  a  Western  role. 
Of  seven  pictures  in  production  it  is  the  only 
one  that  is  silent.  It  is  also  the  only  picture 
being  shot  in  the  daytime. 

Bandits  Rob  Manager 

While  Picture  Is  Showing 
Three  unmasked  bandits,  raided  the  Wallace 

theatre,  Chicago  neighborhood  house,  Monday 
night  and  escaped  with  $100  receipts.  Charles 
Stern,  manager,  had  seen  a  closed  car  drive 
up  to  the  theatre  about  10  p.  m.  After  ad- 

justing the  lobby  posters,  Stern,  went  to  the 
box  office — was  met  by  the  bandit  trio.  They 
told  him  to  get  in  the  room  and  not  say  a 
word.  They  asked  him  for  his  ring  but  he  was 
wearing  none.    They  then  fled  in  the  auto. 

Film  Method  Used  for 

Vitaphone  Exteriors 
(Special  to  the  Herald-World) 

HOLLYWOOD,  April  2.— First  National- 
Vitaphone  has  adopted  sound-on-film  for  film- 

ing portions  of  "Hard  to  Get."  It  is  used on  outdoor  shots  where  the  wax  method  is 
inconvenient  and  cumbersome. 
The  stuff  that  is  recorded  on  film  is  trans- 

ferred later  in  the  laboratory  to  the  wax  discs 

Sheehan  Back  on  Coast; 

Allvine,  Shapiro  Arrive 
(Special  to  the  Herald-World) 

HOLLYWOOD,  April  2.— Winfield  Sheehan 
arrived  in  Los  Angeles  Monday  morning  after 
an  absence  of  six  weeks  spent  in  New  York. 
Shortly  before  his  arrival,  Glendon  Allvine, 
Eastern  advertising  and  publicity  representa- 

tive, and  Victor  Shapiro  arrived  from  the 
East  by  motor.  They  had  stopped  in  San 
Francisco. 

Shapiro  takes  up  duties  as  studio  publicity 
director  for  Fox  today. 

''Legit" Plans  180  Traveling  Shows  for  Next 

Season,  As  Competition  With  Talking  Films 
(Special  to  the  Herald-World) 

NEW  YORK,  April  2. — A  plan  to  send  out  180  traveling  companies,  giving  both 
musical  and  nonmusical  attractions,  next  season  over  Ave  routes,  is  now  being 
launched  by  the  Association  of  Theatrical  Agents  and  Managers,  the  shows  to  be 
backed  in  each  city  by  the  local  labor  organization  or  a  civic  association,  to  "save 
the  stage"  from  the  motion  picture. 

William  A.  Brady,  veteran  producer,  says  the  talking  pictures  in  a  few  years 
will  crowd  out  the  stage  shows  unless  something  is  done. 

"The  motion  picture  interests  have  succeeded  to  a  startling  degree  in  destroying 
the  legitimate  drama  and  in  depriving  the  people  outside  of  New  York  and  other 
large  cities  of  the  privilege  of  seeing  legitimate  drama  and  musical  successes," 
Milton  J.  Middleton,  secretary  and  treasurer  of  the  association,  said.  "They  have 
bought  or  leased  the  theatres  and  have  closed  them  to  traveling  attractions." 
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SOUND  PICTURES 

Victor  Turns  Church  into  Beehive  of  Sound 

IN  a  little  church  in  Camden,  sound 
pictures  have  been  given  in  impetus 

which  has  played  a  distinct  part  in  mak- 
ing them  the  important  factor  that  they 

are  in  the  industry  today. 
For  thirty  years  this  church  has  stood 

on  the  main  residential  thoroughfare  of 
Camden.  Today  it  is  the  studio  of  the 
Victor  Talking  Machine  Corporation  and 
last  summer  it  saw  such  frenzied  activ- 

ity as  seldom  comes  to  a  place  primarily 
designed  for  worship. 
Few  producers  were  prepared  twelve 

months  ago  for  the  hold  that  sound  was 
going  to  take  on  the  American  public  and 
few  were  ready  to  take  advantage  of  it. 
The  Victor  organization,  with  its  years  of 
experience  in  recording,  was  one  of  the 
factors  in  putting  the  medium  across. 

And  Then  the  Rush! 
There  were  weeks  of  rumors  and  then, 

suddenly,  the  rush  was  on.  All  last  sum- 
mer, through  the  burning  heat  of  the  day 

and  the  sultry  stickiness  of  the  night,  the 
sputter  and  glare  of  arcs,  the  strain  of 
orchestral  accompaniments,  took  the  place 
of  hymns  and  sermons  in  what  is  still,  to  all 
outward  appearances,  the  "Trinity  Baptist 
Church." 
Everyone  wanted  talking  pictures  and 

few  people  had  either  the  technical  knowl- 
edge or  the  equipment  wherewith  to  pro- 
duce them.  The  Victor  Talking  Picture 

Corporation  knew  what  it  was  about.  For 
weeks  it  recorded  for  First  National,  Para- 

mount, Metro-Goldwyn-Mayer,  Columbia, 
United  Artists,  Hal  Roach,  TifTany-Stahl 
and  Radio  Pictures  (then  F  B  O). 

100  Pictures  Handled 

The  Paramount  picture,  "Warming  Up,'' was  the  first  to  be  synchronized.  Since 
then,  52  features,  39  shorts  and  13  trailers 
have  been  either  produced,  synchronized 
or  dubbed  in  the  little  church.  Dubbing  a 
picture  is  transferring  the  sound  from  film 
to  disc.  When  this  is  done  the  film  track 
and  the  picture  itself  are  projected  through 
separate  machines.  This  brings  out  the 
sound  in  its  clearest  form  and  makes  it 
more  malleable  in  the  hands  of  the  man  at 
the  monitor  board  who  plays  a  large  part 
in  correcting  any  errors  that  may  have  oc- 

curred in  making  the  original. 
At  the  present  moment  the  Victor  Talk- 

ing Machine  Corporation  is  concentrating 
on  22  talking  short  features  for  Columbia 
Pictures  Corporation.  These  will  be  made 
at  the  rate  of  three  every  two  weeks,  that 
is,  a  week  to  shoot  and  a  week  in  which 
to  construct  new  sets  for  the  next  batch. 

Plays  Doctor  to  Films 
In  addition  to  this  the  organization  con- 

stantly is  called  upon  to  play  the  part  of 
doctor  to  films  which  are  not  a  perfect 
product.  Sound  is  on  its  feet  now,  but  the 
companies  which  were  aided  by  Victor  last 
summer  and  now  do  their  own  shooting 

By  DOUGLAS  FOX 

with  their  own  equipment,  still  occasionally 
make  mistakes.  When  this  happens  Victor 
is  called  in  as  a  consulting  physician  and 
the  film  is  rushed  down  to  Camden  where 
it  is  patched  and  polished  by  sound  experts 
and  generally  fitted  for  public  presentation. 
Two  major  pictures  which  played  to 

crowded  houses  on  Broadway  and  are  now 
being  shown  throughout  the  country  had 
the  finishing  touches  put  on  them  in  the 
little  Camden  church.  One  is  "Lady  of  the 
Pavements,"  the  other  "White  Shadows  in 
the  South  Seas." Pictures  made  in  the  East  and  on  the 
Coast,  pictures  made  on  location  in  all  parts 
of  the  world,  are  frequently  calling  to  the 
Victor  Talking  Machine  Company  to  iron 
out  their  difficulties  with  certain  sequences 
in  sound. 

What  a  Cocktail  Shaker  Did 
Last  week  a  film  was  brought  down  to  be 

put  on  disc.  One  of  the  errors  in  it  was 
perpetrated  by  a  cocktail  shaker.  The 
pourer  poured  a  drink  that  sounded  like 
Niagara  Falls.  Charles  Sooy  at  the  moni- 

tor board  took  care  of  that  and  brought  it 
down  to  sound  natural  in  spite  of  prohibi- 
tion. 

For  some  reason  men  who  have  no  diffi- 
culty in  photographing  sound  and  dialogue 

seem  to  run  into  difficulty  when  they  dub 
it  on  to  disc.  There  the  troubles  begin 
and  they  bring  them  to  Camden  to  get  them 
straightened  out. 
The  work  is  done  in  a  building  which, 

The  Victor  recording  studio  at  Camden, 
N.  J.,  formerly  Methodist  Trinity  Church. 

from  its  natural  acoustic  construction,  is 
ideally  fitted  to  the  task. 

Sounds  of  an  entertaining  rather  than  a 
religious  connotation  are  not  new  to  this 
church.  For  ten  years  it  has  been  the 
property  of  the  Victor  Talking  Machine 
Corporation,  ever  since  its  congregation 
merged  with  that  of  another  church,  and 
the  building  has  been  used  for  phonograph 
recording  by  the  Victor  artists.  It  was 
chosen  partly  because  of  its  excellent  acous- 

tic properties  and  partly  because  it  was  the 
only  available  building  with  floor  space  not 
obstructed  by  pillars  and  posts. 

It's  Still  a  Busy  Place 

Although  not  the  organized  "madhouse" that  it  was  last  summer  it  still  is  the  scene 
of  much  activity  and  will  probably  continue 
to  be  so  for  many  moons  to  come. 
The  church  itself  will  bear  a  little  de- 

scription. Its  exterior  surface  of  ugly  yel- 
low brick  and  severe  ecclesiastical  architec- 
ture remains  strictly  orthodox.  The  in- 

terior is  noticeably  reformed  and  is  quite 
possibly  more  esthetically  pleasing  now. 

Floor  levels  have  been  changed  and 
monk  cloth  hangings  drape  the  walls.  Bur- 

lap ceilings,  designed  to  increase  acoustical 
efficiency,  conceal  the  groined  roof.  Sixty 
thousand  dollars  has  been  spent  in  enlarg- 

ing the  organ,  until  it  now  rivals  the  larg- 
est in  the  country.  Where  once  stood  the 

pews,  35  chairs  grouped  around  the  con- 
ductor's stand  accommodate  the  orchestra. 

Wind  machines,  sheets  of  metal  with  which 
to  simulate  thunder,  a  drum  full  of  small 
shot  to  give  the  efifect  of  rain,  and  other 
mechanical  impedimenta  lend  the  place  a 
grotesquely  modern  air. 

Two  Sound  Stages  Used 
Most  of  the  recording  is  done  on  two 

sound  stages,  40  by  70  each,  not  large  but 
well  made  for  the  purpose.  Projection 
rooms,  cutting  and  recording  crannies  fill 
the  lower  part  of  the  building.  Alternating 
current  has  proved  a  failure  so  a  large  gen- 

erator has  been  installed  which  will  give 
direct  current  to  the  whole  works  if  neces- 
sary. 

The  manufacture,  shaving  recording,  pol- 
ishing and  processing  of  records  takes  place 

on  the  premises.  The  equipment  is  mostly 
by  Western  Electric. 
The  church,  or  studio,  is  practically  self 

sufficient.  A  picture  can  go  through  all  its 
processes  to  completion  in  the  one  build- 

ing and,  if  some  literary  genius  wants  to 
perch  in  the  belfry  for  atmosphere,  there 
is  no  reason  why  it  cannot  be  written  there, 
too. 

Walter  Clark  is  the  head  of  sound  pro- 
duction and  Harry  Sommerer  does  the  ne- 

gotiating with  the  producers.  Colonel 
Jasper  E.  Brady,  in  charge  of  productions 
for  Columbia,  is  always  around  the  place 
and  goes  under  the  title  of  Mr.  Victor,  Jr. 

Quite  a  transformation  for  a  church. 
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Jonas  Perlberg,  house  manager  of  the  Publix-Florida  theatre  at  Stands  on  his  head  'neverythin'.    Clowns  did  a  daily  program  of Jacksonville,  Fla.,  borrowed  a  patrol  wagon,  togged  out  a  comedy  acrobatics  in  front  of  the  Florida  theatre  at  Jacksonville  for  Milton 
cop.  and  above  was  the  resultant  ballyhoo  for  Paramount's  "The  Sills^  "The  Barker,"  First  National's  sound  picture.    There  was  a 

Carnation  Kid."  real  circus  air. 

New  Great  Falls  Co. 

Chartered  to  Sell 

Sound  Apparatus 

Clowns^  Comedy  Cops^  Patrols — 

Perlberg  Makes '  Em  All  Ballyhoo 
Clowns,  circus  fronts,  comedy  policemen,  police  patrol  wagons.  Yes,  they  all 

still  have  their  part  to  play  in  the  putting  over  of  pictures,  sound,  silent  or  what- 
ever else  the  classification.  Were  proof  required,  one  could  refer  to  what  Jonas 

Perlberg,  house  manager,  did  with  "The  Barker"  and  "The  Carnation  Kid,"  at 
the  Publix  Florida  theatre  at  Jacksonville.  The  four  ballyhoo  vehicles  men- 

tioned in  the  first  sentence  were  applied  by  Perlberg  on  the  two  pictures,  and 
the  answer  was  big  business. 

A  borrowed  patrol  wagon  and  a  comedy 
policeman  were  used  on  "The  Carnation 
Kid,"  and  prior  to  the  coming  of  the  pic- ture the  house  staff  all  wore  little  pennants 
with  white  carnations. 

Looks  Like  Carnival  Entrance 

On  "The  Barker,"  the  marquise  and  box 
office  were  decorated  to  parallel  the  ap- 

pearance of  the  carnival,  with  clowns  and 
other  characters  of  "The  Barker"  doing  a daily  ballyhoo  in  front  of  the  theatre  and  a 
Victrola  arrangement  played  a  record  doing 
the  Milton  Sills  spiel  from  the  Barker  picture. 
The  Emby  stores  were  also  used  for  the  same 

purpose  prior  to  the  opening  of  "The  Barker." Clowns  paraded  down  the  downtown 
streets  each  day  and  stopped  at  the  corners, 
doing  a  right  about  face,  so  that  the  sand- 

wich signs  on  front  and  back  snelled  the 
word  "Barker."  At  the  same  time  acrobatic 
clowns  did  flip-flops  and  other  capers  for 
the  crowds.  All  these  stunts  easily  sold 
the  picture  to  big  business. 

Wants  Some  Snow  Now 
Perlberg  was  formerly  with  the  Karzas 

theatres  organization  of  Chicago,  as  man- 
ager of  the  State  at  Hammond,  Ind.,  and 

the  North  Center,  Chicago.  Later  he  was 
with  Lubliner  &  Trinz  in  a  managerial  ca- 

pacity.   Recently  he  was  added  to  the  staff 

Protege  of  Director 

Cast  in  "Classified" 
(Special  to  the  Herald-lVorld ) 

HOLLYWOOD,  April  2.— Virginia 
Bruce,  protege  of  William  Beaudine, 

at  the  Florida  as  assistant  to  Director  Al- 
fred Weiss,  for  the  past  five  years  man- 
ager of  the  Publix  Olympia  at  Miami.  Perl- berg, besides  being  house  manager,  has 

charge  of  the  exploitation. 

In  a  postscript,  Perlberg  writes  "The Theatre"  as  follows : 
"Have  a  snow  picture  coming.  Please 

send  us  a  little  Chicago  ice  and  snow  as 

it  is  90  down  here.    Not  so  good." 
Unfortunately — or  fortunately — there  ain't no  more  snow  here  in  Chicago  neither. 

Warner  ̂ s  Rebuilding 

Vitagraph  Studios 

For  Audien  Program 

(Special  to  the  Hejald-lVorld) 
HOLLYWOOD,  April  2.— For  the  first  time 

in  ten  years  the  Vitagraph  studios  are  teem- 
ing with  activity.  200  workmen  are  rushing 

the  rebuilding  at  an  expense  of  $750,000  and 
when  completed  this  studio  will  represent  the 
last  word  in  sound  studios.  New  dressing 
rooms,  a  carpenter  shop,  power  plant,  record- 

ing apparatus  and  cutting  rooms  will  be  part 
of  the  new  equipment. 
This  lot  is  the  oldest  in  Hollywood  and 

covers  a  40  acre  tract  of  ground  in  the  heart 
of  East  Hollywood  and  since  Warner  Broth- 

ers purchased  it  four  years  ago,  it  has  been 
practically  idle. 
Due  to  the  heavy  production  schedule  of 

big  pictures  for  the  coming  season.  Jack  L. 
Warner,  production  head  of  the  company,  de- cided to  revive  the  old  lot. 

(Special  to  the  Herald-World) 
COLUMBIA,  S.  C,  April  2.— The  Carolina 

Foto- Voice  Company,  of  Great  Falls,  has  been 
chartered  by  Secretary  of  State  W.  P.  Black- 
well.  The  new  concern  is  Capitalized  at  $3000 
and  proposes  to  sell  sound  equipment  for  the- 

atres. The  officers  are  G.  T.  Wilby,  president ; 
C.  E.  Beach,  vice-president,  and  F.  E.  Vantine, 
secretary  and  treasurer. 

RCA  Photophone  Busy 

Meeting  Demands  for 

Audiens  by  Licensees 
(Special  to  the  Herald-World) 

NEW  YORK,  April  2.— RCA  is  being 
rushed  to  meet  the  growing  demand  for  talk- 

ing and  sound  pictures  for  licensees ;  Pathe, 
RKO,  Tiffany  Stahl  and  Educational. 

Pathe  has  finished  two  feature  length  pro- 
ductions and  have  seven  two  reel  "Film 

Operas"  to  be  started.  RKO  has  just 
finished  "Syncopation"  and  is  about  to  start 
"Rio  Rita"  and  "Hit  The  Deck."  Tiffany 
Stahl  have  six  singing  specials  to  come  and 
Educational  have  three  short  comedies. 

Warner's  Audiens  on 
De  Luxe  Masterphone 

(Special  to  the  Herald-World) 
SEATTLE,  April  2. — Hal  Cauthorne,  man- 

ager of  Grand  theatre,  has  contracted  for 
Warner  Brothers  Vitaphone  pictures  to  be 
used  on  the  DeLuxe  Masterphone,  manufac- 

tured in  Seattle  by  Ed  Jensen  of  the  Great 
Western  Theatre  Supply  Company.  This  is 
the  first  time  that  Warner's  has  consented  to 
the  use  of  their  product  on  any  other  system 
than  that  of  Western  Electric  in  the  North- 

west. This  will  in  a  measure  settle  a  question 
which  has  been  vexing  a  number  of  exhibitors 
as  to  "Interchangeability"  and  has  caused 
some  to  put  off  buying  of  moderately  priced 
synchronizing  equipment.  The  picture  shown 
at  the  opening  was  "The  Terror." 

West  Coast  Circuit 

To  Wire  Entire  Chain 
(Special  to  the  Herald-World) 

_  SEATTLE,  April  2.— C.  F.  Moe,  chief  pro- 
jectionist and  sound  engineer  for  the  Simond's 

Theatre  Circuit,  who  operate  theatres,  in  Wall- 
ace, Kellogg  and  Coeur  D'Alene,  Ida.  and Missoula,  Mont,  advises  that  the  entire  chain 

will  shortly  be  equipped  with  sound  equipment. 

was  given  ner  tirst  opporiunny  in  an 
audien  picture  when  she  appeared  in 
a  sequence  of  "Classified" ;  a  First National  picture,  starring  Dorothy 
Mackaill.  Blonde  and  attractive. 
Miss  Bruce  hails  from  Fargo,  North 
Dakota.  She  was  given  the  role  of  a 
model  and  spoke  her  first  lines  in 
this  picture,  which  Beaudine  is directing. 

Clift  Will  Use  All-British 

Cast  for  All-Talking  Film 
(Special  to  the  Herald-World) 

LONDON,  April  2.— Denison  Clift,  Amer- ican dramatist  and  director,  announced  that 
his  next  picture,  starting  upon  the  completion 
of  "The  City  of  Play,"  for  Gainsborough  Pic- 

tures, will  be  a  100  per  cent  all  talking  film. 
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Four  new  sound  slagi's  on  the  Varamounl  lot  in  Hollywood  are  fast  nearing  completion. 
The  stages  are  under  one  roof  and  the  entire  structure  measures  203  by  223  feet.  Each  stage 
is  completely  isolated  and  insulated  from  the  others,  so  tliat  there  will  be  no  interference 

from  one  to  the  other 

Paramount  Will  Have  14  Stages 

In  Action  Soon  for  Sound  Films 

(Sf'ecial  to  the  Herald-World) 

HOLLYWOOD,  April  2. — A  few  very  short  weeks  will  see  the  beginning  ot 

operations  at  four  new  soundproof  stages  at  Paramount's  studios.  They're  at  it 
night  and  day  putting  on  the  plaster  and  roofing  and  installing  the  apparatus. 
And  when  these  stages  go  into  action,  all  housed  under  one  roof,  the  company 
will  have  fourteen  stages  for  audiens. 

tern  was  installed.  Air  circulates  from  the 
bottom  to  the  top  of  the  building  after  be- 

ing washed  in  the  ventilating  department. 

The  entire  structure  is  one  of  the  largest 
of  its  kind  in  Hollywood,  measuring  203 
by  223  feet  in  size.  The  soundproof  shell, 
consisting  of  walls  and  roof,  encloses  four 
separate  sound  stages.  Each  stage  is  com- 

pletely isolated  with  heavy  insulating  ma- 
terials between  the  walls.  This  will  per- 

mit four  companies  to  work  simultaneously. 
Special  materials  are  also  used  to  prevent 
vibration  through  walls  and  floor. 

Large  Vault  in  Each  Stage 
In  each  stage  is  a  large  vault  for  the 

storage  of  cameras  and  films.  Above  the 
vault  is  the  monitor  room,  where  the  mixer 
sits  behind  triple  thicknesses  of  plate  glass 
and  hears  everything  that  goes  on  below. 
Loudspeakers,  such  as  are  used  for  talking 
pictures  in  theatres,  bring  him  the  voices  of 
the  players  on  the  set  just  as  they  later 
will  be  heard  in  the  theatre. 

Actual  recording  is  not  done  in  the  sound 
stage.  The  microphones  carry  the  voices 
to  the  mixing  panel,  where  they  are  con- 

trolled and  regulated  for  volume.  Special 
cables  convey  them  to  another  building, 
where  they  are  recorded  on  film. 

Stages  Can  Be  Merged 
If  it  is  desired  to  use  all  four  stages  for 

one  large  "set,"  huge  doors  between  stages 
may  be  opened  by  drawing  them  ceiling- ward  on  steel  cables.  Each  of  these  doors 
is  four  feet  thick,  weighs  several  tons  and 
is  27  feet  high. 

Specially  constructed  "gangways,"  heav- ily insulated,  run  from  one  stage  to  another 
on  the  same  level  as  the  floors.  Walls  be- 

tween stages  are  four  feet  thick  and  are 
constructed  of  tiling,  slag  wood  and  wire 
mesh  with  ground  paper  shot  on  with  a 
gun. 

Because  large  crowds  oftentimes  are  used 
on  the  "sets,"  an  elaborate  ventilating  sys- 

New  Stages  Ready  at 

R  KG;  A  udiens  Started 
(Special  to  the  Herald-lVorld) 

HOLLYWOOD,  April  2.— Successful  com- 
pleting an  economic  arrangement  whereby  the 

usual  "layoff"  of  studio  workmen  was  averted, 
Radio  Pictures  have  finished  sound  proofing 
their  stages  at  a  cost  of  nearly  $500,000. 

"Rio  Rita,"  "Hit  the  Deck,"  "Help  Your- 
self to  Happiness,"  "Ringside"  and  "The 

Viennese  Charmer"  are  pictures  scheduled  to 
go  into  production  at  once.  Betty  Compson, 
Bebe  Daniels,  Olive  Borden_  and  Sally  Blanc 
have  been  signed  for  starring  and  featured roles. 

Author  Signed  to  Star 

In  Her  Own  Audien  Story 
(Special  to  the  Herald-lVorld) 

NEW  YORK,  April  2.— D.  W.  Griffith  sign- 
ed Joan  Lowell  to  play  the  leading  role  in  the 

audien  picturization  of  her  own  book,  "The 
Cradle  of  the  Deep."  Miss  Lowell  has  played 
small  hits  in  several  pictures  and  "The  Cradle 
of  the  Deep"  is  a  story  of  her  own  adventures. 

Warner  s  Outdoor  Audien 
(Special  to  the  Herald-World) 

NEW  YORK,  April  2.— Plans  for  an  all 
talking  outdoor  story  was  announced  by  War- 

ner Brothers.  According  to  Jack  L.  Warner, 

the  picture  will  be  titled  "LTnder  Texas  Moon," starring  Monte  Blue.  Armida,  the  discovery 
of  Gus  Edwards,  will  have  a  prominent  role. 

Columbia  Buys  New 

Sound  Trucks;  To  Aid 

In  Exterior  Audiens 

(Special  to  the  Herald-World) 
HOLLYWOOD,  April  2.— Harry  Cohn,  vice 

president  of  Columbia  Pictures,  christened  the 
first  new  sound  truck  by  breaking  a  bottle  of 
real  wine  on  the  bumper.  This  is  a  recording 
studio  on  wheels,  possessing  all  the  features  of 
a  permanent  installation. 

It  is  an  entirely  self  contained  system,  op- 
erated by  batteries,  110  volts,  operating  the 

controlling  motor  and  rotary  converter,  and 
IS  supplied  with  a  generator  for  charging  the 
batteries.  The  truck  has  an  interlocking  sys- 

tem with  extendable  cables  to  pick  up  sound 
at  any  distance. 

Director  Erie  C.  Kenton  is  the  first  to  use 
this  new  truck  in  shooting  the  outdoor  scenes 

and  dialogue  sequences  of  "Father  Love" 
(tentative  title),  Columbia's  latest  audien  fea- ture length  production. 

Production  Starts 

On  Roach  ̂ s  Audiens 

For  MGM  Releases 

(Special  to  the  Herald-World) 
NEW  YORK,  April  2.— The  voices  of  Stan 

Laurel  and  Oliver  Hardy  will  soon  be  heard 
through  the  medium  of  audiens.  Twelve  Hal 
Roach  comedies,  the  first  four  which  are  now 
in  production,  will  be  completed  and  releases 
follow  at  the  rate  of  one  a  week,  beginning 
May  4th.  Our  Gang  and  Charley  Chase  will 
also  be  in  sound  comedies. 

These  new  series  of  Roach  comedies  bears 
no  relation  to  the  current  group  of  40  now 
being  released.  Neither  are  they  to  be  con- 

sidered as  part  of  the  1929-30  releases,  but  as 
a  special  or  rather  distinct  group  in  answer 
to  demands  for  all  talking  comedies  of  high 
quality, 

W.  E,  Engineers 

Cover  the  World 

For  Sound  Service 

(Special  to  the  Herald-World) 
NEW  YORK,  April  2.— The  vast  growth 

of  W^estern  Electric  sound  system  in  every 
part  of  the  world  is  indicated  by  the  promo- 

tions and  sailings  during  the  past  week. 
T.  A.  Hurlburt,  instructor  of  the  installa- 

tion training  school,  and  John  Donelson,  Jr., 
formerly  supervisor  of  service  at  Atlanta, 
sailed  for  London  last  week.  C.  W.  Wilkin- 

son started  for  Panama;  A.  L.  Anjard  left  for 
Brazil  and  P.  S.  Smith  will  take  up  new  duties 
in  the  Argentine. 

Junior  West  Coast 

Theatre  Circuit  Signs 

For  2  Qualitone  Devices 
(Special  to  the  Herald-World) 

SAN  FRANCISCO,  April  2.— Samuel 
Freedman,  president  of  the  Qualitone  Cor- 

poration, announced  last  week  the  signing  up 
of  the  Junior  West  Coast  Theatre  Circuit  for 
2  Qualitone  installations.  One  installation  is 
to  be  made  in  the  new  half-million  theatre 
in  Redlands,  California,  while  the  other  is  to 
be  made  in  the  Granada  theatre  at  Ontario, 
California. 
The  West  Coast's  order  of  two  machines 

brings  the  total  number  of  Qualitone  install- 
tions  contracted  for,  up  to  35. 
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THE  STUDIO 

Sign  on  Hollywood  Corner 

Wai  Advertise  "U"  Films 
(Special  to  the  Herald-World) 

HOLLYWOOD,  April  2.  — The 
busiest  corner  in  Hollywood  and  the 
center  of  the  theatre  district  has 
been  chosen  by  Carl  Laemmle  for  the 
location  of  5  electrically  illuminated 
signs,  advertising  Universal  pictures. 

Each  sign  will  measure  10  by  26 
feet  and  is  large  enough  for  32 
sheets.  The  cost  of  the  sign  is  esti- 

mated to  be  $5,000.  The  first  pictures 
to  be  exploited  will  be  "Show  Boat" 
and  "Broadway." 

Fox  and  MGM  Schedules  Show 

16  Films  Actually  in  Production 

Seven  Shooting  at  Universal  City — Vitavox  Claims  to  Have  Superior 

Device  for  Recording  Process — James  Hall  Loaned  to  Small 

— Gibson  Completes  Pictures  with  Vaughn 

(Special  to  the  Herald-World) 

HOLLYWOOD,  April  2. — Although  the  general  appearance  about  the  studios 
this  week  was  that  of  Sunday  afternoon  in  a  tombstone  factory  the  town  is 
actually  turning  out  more  pictures  than  it  has  made  in  any  single  week  in 
the  past  eight  months. 

Loafing  is  noticeably  absent  in  and  about  the  studios.  Stages  are  tightly 
closed  with  the  aspect  of  idleness. 
Of  45  feature  pictures  in  work  M  G  M  and 

Fox  together  are  shooting  16.  Fourteen  of 
the  mare  dialogue  versions. 

There  is  no  shooting  at  United  Artists  but 
that  is  accounted  for  in  the  fact  that  the  com- 

pany plans  only  12  or  14  pictures  for  1929. 
Reminded  that  U  A  made  18  for  distribution 

last  season,  Joseph  Schenck  said  today:  "Yes, 
I've  decided  that  quality  is  better  than  quan- 

tity."   "May  we  quote  you?"  he  was  asked. 
"Sure  !    Go  ahead  !" 

Chase  and  Crawford  in  U  Film 
Seven  companies  are  at  work  at  Universal. 

The  productions  of  all  are  featured  by  dia- 
logue accompaniment. 

Pictures  at  present  in  course  of  production 
include  "Broadway,"  directed  by  Paul  Fejos; 
"You  Can't  Buy  Love,"  with  Charley  Chase, 
Jean  Hersholt  and  Kathryn  Crawford.  "Scan- 

dal" starring  Laura  La  Plante  under  direction 
of  Wesley  Ruggles ;  "Come  Across,"  with  Lina 
Basquette  ;  "The  Wagon  Master,"  starring  Ken Maynard  under  the  direction  of  Harry  J. 
Brown. 

In  addition  there  are  two  short  movietone 

subjects  "Marking  Time"  and  "College  Spirit," 
one  of  "The  Collegians"  series. 

Vaughn  in  Neiv  Gibson  Opera 

Completion  of  "Points  West"  was  reached 

by  Hoot  Gibson  this  week. "Points  West"  is  said  to  be  one  of  the 
star's  most  thrilling  pictures  of  the  West.  The 
story  was  written  by  B.  M.  Bower.  Most  of 
the  scenes  were  pfiotographed  in  the  High 
Sierras. 
Alberta  Vaughn  is  leading  woman.  Arthur 

Rosson  directed  the  picture. 

"^Evidence"  for  Laura  La  Plante 

Production  plans  for  Laura  La  Plante's  next starring  vehicle  were  announced  by  Universal 

today.  The  picture  is  entitled  "Evidence"  and production  is  scheduled  to  start  in  about  two 
weeks. William  Wyler  will  direct  the  picture.  The 
assignment  is  in  the  nature  of  recognition  of 
Wyler's  rapid  rise  in  the  directorial  field.  He 
recently  directed  "The  Shakedown." 

Laura  La  Plante  scored  a  triumph  in  "Show 
Boat,"  Universal's  singing  and  talking  hit. 
L^niversal  is  making  every  effort  to  give  the 
blond  star  pictures  worthy  of  her  ability  and 

unusual  care  will  be  lavished  upon  "Evidence." 
Audien  Two  Reelers  for  Universal 
Universal  will  go  in  for  the  making  of  two 

reel  comedies  on  an  extensive  scale  this  year. 
Fifty-two  dialogue  productions  are  now 

planned. Arthur  Lake  will  star  in  13  of  the  comedies. 
Stars  of  the  others  have  not  yet  been  decided. 

Host  of  Celebrities  on 

Hand  to  Greet  Schenck 

On  Return  to  Hollywood 
(Special  to  the  Heraid-World) 

HOLLYWOOD,  April  2.— Joseph  Schenck, 
head  of  United  Artists,  was  welcomed  at  the 
station  by  a  host  of  celebrities  Thursday  when 
he  returned  from  a  three  months'  trip  to  New York.  In  his  private  car  on  the  Santa  Fe 
train  were  Nicholas  Schenck,  president  of 
M  G  M,  Mr?-.  Schenck,  Irving  Berlin,  and 
Dennis  O'Brien,  chief  counsel  for  United  Art- 

ists, and  Bertram  Nayfact,  legal  representa- 
tive of  the  studio. 

In  the  party  of  home  folks  were  Norma 
Talmadge,  Douglas  Fairbanks,  John  W.  Con- 
sidine,  Jr.,  AI.  C.  Levee,  Roland  West,  Sam- 

uel Goldwyn,  Lou  Anger,  Louis  B.  Mayer, 
Irving  Thalberg,  Harry  Rapf,  Edgar  Selwyn, 
Eddie  Mannix,  Robert  Fairbanks,  and  various 
other  executives. 

Berlin  expects  to  spend  some  time  on  the 
United  Artists  lot  conferring  with  Considine 
on  the  musical  aspects  of  several  audible  pic- 

tures now  in  preparation. 

Leni's  Assignment  at  U 
Registered  at  Hays  Office 

(Special  to  the  Herald-World) 
HOLLYWOOD,  April  2.— Paul  Leni  has 

been  assigned  "The  Imaginary  Invalid"  by 
Universal  and  the  story  has  been  registered 
with  the  Hays  office.  Leni,  an  internationally 
known  director,  is  now  preparing  to  start  work 
on  "A  Bargain  in  Kremlin." 

Maynard  on  1st  Location 

Trip  Since  U  Connection 
(Special  to  the  Herald-World) 

HOLLYWOOD,  April  2.--Ken  Maynard's Universal  company  made  its  first  location 
trip  since  its  new  affiliation  when  it  went  to 
Lone  Pine,  Cal.,  this  week.  Harry  J.  Brown 
is  in  charge  of  the  company. 

Taurog  Completes  Audien 
(Special  to  the  Herald-World) 

HOLLYWOOD,  April  2.— Norman  Taurog 
today  completed  work  on  "Knighty  Nights" at  Fox.  Clark  and  McCullough  are  comic 
stars  of  the  two  reeler. 

Wyler  Sells  His  Idea 
To  Uncle  Carl;  Hits 

(Special  to  the  Hcrald-World) 
HOLLYWOOD,  April  2.— Twelve 

months  ago  Carl  Laemmle  hired  a 
boy  named  Will  Wyler.  Wyler 
stopped  Uncle  Carl  one  day  on  the 
lot  and  said,  "Mr.  Laemmle  I  want 
to  thank  you  for  giving  me  the  op- 

portunity to  become  a  member  of 

your  marvelous  organization." "That's  all  right,  young  man,"  said 
Laemmle.  "If  you  show  ability  there 
is  no  limit  to  your  advancement." And  Wyler  came  back  at  him  with 
"I've  a  great  idea  and  here  it  is"  be- fore Laemmle  could  get  away. 

The  idea  hit.  Now  Wyler  is  one 
of  Universal's  most  reliable  directors 
and  has  been  assigned  "Evidence" working  with  Laura  La  Plante. 

Vitovox  Process  Looks  Good 

Private  tests  made  at  the  Vitovox  labora- 
tories and  screenings  held  at  a  Hollifwood 

theatre  were  witnessed  by  a  large  number  of 
producers,  directors,  and  sound  experts  this 
week.  They  pronounced  the  results  as  being 
superior  to  any  they  had  witnessed. 
The  Vitovox  recording  process  is  the  sound 

photographed  on  the  side  of  the  film  on  a 
variable  area  tract,  and  is  interchangeable  with 
all  reproducing  devices  using  the  sound-on- 
film. J.  A.  Miller,  chief  engineer  of  the  Vitovox 
Company,  stated  that  having  done  away  with 
all  reflecting  mirrors,  the  Vitovox  optica!  sys- 

tem is  so  constructed  that  it  records  a  variable 
sound  record  at  an  unusuallj^  high  frequency 
with  no  fuzz  or  overlapping  densities. 

The  Vitovox  process  employs  a  sjTachronism 
system  which  is  not  mechanical,  thereby  giv- 

ing freedom  of  cameras  from  sound  machines, 
but  which  permits  the  starting  and  stopping  of 

(^Continued  on  next  page) 
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De  Mond  Becomes  Vice  President 

Of  Tech  Art  Studios 

Author  of  a  Crazy  Idea  Succumbs  to  Films — Buck  Jones  Shoots  It  Out — 

The  Town  Wants  a  Daily — Laemmle  and  His  Leghorns 
By  DOUGLAS  HODGES 

HOLLYWOOD,  April  2.— The  Breakfast  Club's  founder  today  an- 
nounced his  affiliation  with  the  motion  picture  industry.  Maurice  De 

Mond,  president  and  organizer  of  the  association  known  as  The 
Breakfast  Club,  has  become  vice-president  and  board  member  of  Tec-Art 
studios. 

"LJE   associates    himself   with    Alfred  T. 
Mannon,  president,  and  John  Boyce- 

Smith,  executive  yice-president,  Edwin 
Carewe  and  Henry  King. 

As  J.  Boyce-Smith  puts  it,  De  Mond  has 
made  himself  known  by  his  unique  institu- 

tion of  the  "Democracy  of  Ham  and  Eggs" 
and  because  of  his  enterprise  Tec-Art  has 
selected  him  as  a  suitable  member  of  its 
organization. 

The  Breakfast  Club  has  drawn  practically 
all  the  big  time  producers  into  its  ranks 
and  they  have  joined  hands  in  putting  over 
these  past  four  years  what  was  known  as 
De  Mond's  Crazy  Idea. *    *  * 
Buck  Tones  is  very  sentimental  about  his 

guns.  At  a  party  at  his  home  not  long 
ago  he  approached  Danny  O'Shea  with  two six  shooters  in  his  hands.  Both  were  loaded 
and  the  ugly  noses  of  38  caliber  bullets 
showed  through  the  magazines.  "I'm 
going  to  shoot,"  said  Buck.  O'Shea  was pale.  A  gun  behind  him  exploded  with  a 
terrific  blast.  O'Shea  fell  to  the  floor. 
Jones  carried  him  unconscious  to  the  bed- 

room and  spent  an  hour  and  a  half  arousing 
him  and  persuading  him  that  he  was  alive. 

^  ^ 
There  now  is  a  persisting  rumor  that  Holly- 

wood is  to  have  a  motion  picture  daily 
paper.  The  rumor  is  one  of  those  things 
that  travels  because  it  is  based  more  upon 
humor  than  fact. 
We  have  no  daily  paper  for  the  trade 

here.    Hollywood  wants  one,  it's  true,  but 
they  say  the  colony  can't  support  one. ^    ̂   ^ 
There  is  a  little  paper  published  here 

that  is  usually  overlooked.  It  is  a  brave 
little  sheet  that  started  on  a  couple  of  shoe 
laces  and  has  operated  for  almost  a  year. 
The  day  following  a  tea  party  given  for  a 
dozen  newspapermen  in  honor  of  Ina  Claire 
the  paper  came  briskly  out  with  an  edi- 

torial about  Miss  Claire's  tea,  filling  the 
left  hand  column.  Occupying  the  banner 
position  in  36  point  type  was  an  announce- 

ment: "Reception  for  Ina  Claire."  Occupy- ing the  right  hand  feature  news  column  was 
a  story  about  the  tea  and  the  esteem  the 
writer  won  with  the  tea. 

The  following  day,  when  Mr.  Schenck  an- 

nounced his  contemplated  consolidation  in- 
volving $60,000,000,  the  little  paper  came  out 

featuring  the  news  story  "Louis  B.  Mayer 
Is  Here  from  New  York"  in  the  first  news 
column  on  the  front  page.  Regarding  the 
U.  A. -Warner  story  there  was  nothing. ^  ^ 

Numerous — probably  about  a  thousand — 
small  agencies  and  companies  of  vari- 

ous kinds  that  depend  on  the  industry  for 
their  business  have  passed  away  these  past 
12  months.  A  man  who  operated  a  fan  mail 
agency  and  who  received  as  high  as  $25,000 
yearly  from  studios  for  his  work  has  been 
obliged  to  sell  his  equipment  and  close  his shop. 

He  is  now  working  for  a  mean  wage  and 
is  desk  sergeant  in  Beverly  Hills'  police station. 

*  *  * 

Dyas'  department  store  employs  a  neatly dressed  young  woman  whose  functions 
are  fairly  singular.  She  is  a  reception  com- 

mittee who  stands  near  the  entrance  to 
meet  all  of  the  celebrated  motion  picture 
people  who  enter  the  store.  When  one  of 
the  stars  arrives  the  young  woman  ad- 

dresses her  by  name,  tells  her  she  will  assist 
her  in  finding  her  purchases  and  escorts  her 
through  the  place.  Many  of  the  stars  are 
unrecognizable  to  the  untrained  eye. 

*  *  * 
Of  all  the  hobbies  enjoyed  by  famous 

and  fabulous  Hollywooders  the  one  that 
is  probably  nearest  to  unique  is  Carl 
Laemmle's.  He  has  for  a  number  of  years 
operated  a  chicken  farm  within  the  vast 

bounds  of  Universal  City's  "back  ranch." The  chickens  have  been  well  cared  for  in 
these  years  and  have  increased  in  their 
breed  and  in  their  numbers  until  now  there 
are  6,000  of  them.  All  are  pure  blooded 
white  leghorns. 
He  plans  to  move  the  brood  and  all  to 

better  quarters  in  the  San  Fernando  Valley, 
near  Girard,  where  he  can  increase  his  con- 

tribution to  the  chicken  industry. 
^    ̂   ^ 

A  young  star  complains  to  me  that  this 
paper  printed  a  story  about  him  last 
week  which  stated  he  had  received  "a  large 
increase  in  salary  with  his  new  contract." He  adds  explanatorily  that  the  big  tilt  in 
the  paycheck  amounted  to  only  ten  bucks  per 
zveek.  Funny  folks  these  stars !  Here  am 
I  and  my  six  months'  old  police  pup — we can  both  remember  when  a  ten  dollar  raise 
meant  the  purchase  of  a  new  pair  of  pants 
for  me. 

Ann  Greenway  Signed 

For  Role  in  ''Rio  Rita" (Special  to  the  Herald-World) 
NEW  YORK,  April  2.— Officials  of  Radio 

Pictures  announce  that  Ann  Greenway  has 
been  given  a  term  contract,  and  will  be 

given  a  featured  role  in  "Rio  Rita." 
Miss  Greenway  is  well  known  in  vaude- 

ville and  was  signed  by  William  Le  Baron 
after  he  had  seen  her  in  her  new  act  at  the 

Palace.  She  was  given  "mike"  tests  and passed  with  flying  colors.  She  will  leave 
for  Hollywood  in  about  a  week. 

Fox  and  MG  M  Schedules 

Show  15  Pictures  Are 

Actually  in  Production 
{Continued  from  preceding  page) 

any  one  or  number  of  cameras  at  any  time 
during  recording.  This  feature  permits  the 
cutting  in  or  out  of  a  camera  for  closeups, 
semi-closeups,  angle  shots,  etc.  Votovox  also 
manufactures  producing  attachments  which 
will  fit  on  any  standard  projection  device. 

Til  ford  stated  that  "our  factory  is  turning 
out  a  portable  recording  device,  that  will  prove 
valuable  to  news  cameramen  and  also  to  direc- 

tors for  recording  on  location,  due  to  the  fact 
that  its  bulk  and  weight  consist  of  about  that 

of  the  ordinary  camera  equipment." "Inasmuch  as  sound-on-film  has  been  estab- 
lished as  the  standard  recording  and  reproduc- 

ing methods,"  said  Tilford,  "and  in  lieu  of  the great  saving  in  recording  time,  to  say  nothing 
of  the  saving  in  film  and  laboratory  cost  by 
the  very  simple  process  employed  by  Vitovox 
in  recording,  our  device  and  methods  should 
prove  an  oasis  for  all  independent  producers 
large  or  small,  especially  in  view  of  the  fact 
that  our  recording  charges  are  nominal. 

The  Vitovox  Company  has  filed  incorporation  papers 
under  the  laws  of  California.  It  has  among  its 
officers  and  board  of  directors  Charles  S.  Jones,  vice- 
president  and  treasurer  of  the  Rio  Grande  Oil  Com- 

pany; R.  A.  Broomfield,  president  of  Bamsdall  Oil 
Company;  Wm.  Foretine;  L.  E.  Lockhart,  vice- president  of  the  Rio  Grande  Oil  Company ;  Lyman 
J.  Gage,  president  of  the  Precision  Electrical  Manu- facturing Corporation ;  J.  A.  Miller,  radio  engineer, 
and  Walter  Ford  Tilford. 

3  in  1  on  Cruze  Audiens 

James  Cruze  will  make  three  different  ver- 
sions, mechanically,  of  his  first  all-dialogue 

feature,  "The  Road  Show,"  which  will  go  into 
active  production  April  15  at  Cruze's  new Hollywood  studios.  These  versions  will  be 
sound  film,  disc  and  "silent."  The  latter  ver- 

sion, however,  will  be  accompanied  by  a  non- 
synchronous  record.  While  Cruze  is  using  a 
patented  record  device  on  his  short  subjects,  a 
survey  of  exhibitors  has  led  him  to  add  a 
sound  truck  to  his  camera  battery. 

Sam  Wood  Tricks  the  Screen 
Screening  a  picture  in  both  talk  and  silent 

forms  at  the  same  is  the  problem  Sam  Wood 
tackled  yesterday  when  he  began  production 
on  his  new  Metro-Goldwyn-Mayer  feature, 
temporarily  titled  "College  Days."  Instead  of 
filming  both  versions  separately,  Wood  is  tak- 

ing both  at  once,  altering  the  action  for  the 
silent  film  when  scenes  depend  too  much 
upon  spoken  dialogue  for  motivation. 

In  the  leading  roles  in  the  collegiate  picture 
are  Elliott  Nugent  and  Robert  Armstrong, 
popular  Broadway  juveniles,  who  are  making 
their  first  appearance  in  films. 

Mayer  Back  from  Hoover  Party 
Following  an  extended  trip  to  New  York 

and  other  Eastern  cities,  Louis  B.  Mayer,  vice- 
president  in  charge  of  production  of  Metro- 
Goldwyn-Mayer  returned  home  yesterday. 

Mr.  Mayer  went  East  to  attend  the  inaugu- 
ration of  President  Hoover  and  then  proceded 

to  New  York  for  a  series  of  conferences  with 
Nicholas  M.  Schenck,  J.  Robert  Rubin  and 
other  executives  of  M  G  M  relative  to  the 

coming  season's  production  activities. 
Accompanying  Mr.  Mayer  was  Mrs.  Mayer 

and  his  two  daughters,  Irene  and  Edith,  who 
returned  ̂ vith  him. 

Small  Borrows  Hall 

James  Hall  has  been  loaned  to  Edward 
Small  for  a  stellar  role  in  "Watta  You  Say?" a  comedy  drama  to  be  made  by  Small  for 
Columbia  release,  based  on  a  story  by  Howard 
Green.  Backstage  life  and  radio  studios  form 
an  important  part  of  the  background.  Small, 
who  is  best  known  for  Corinne  Griffith  fea- 

tures for  First  National  and  other  productions 
for  Universal  has  arranged  with  Harry  Cohn 
to  make  three  special  features  for  Columbia 
distribution,  the  first  of  which  will  be  this 

picture. 

MICROPHONES 
2-Button  Type 

For  Public  Address, etc.,  dtOC 
list  tlpZO 
Standard  Broadcast Model,  ll£'7C 
list  ft)  iO 

Condenser  Models 
for  Film  and  Rec- 

ord Work,  list  $250.00,  $300.00. 
Also  Desk  and  Floor  Stands,  Covers,  Cords, 
etc.  Miniature  Microphone  Paper  Weight, 
Radiator  Ornament.  Die  cast,  Bronze  finish 
prepaid  on  receipt  of  $1.00. 

EXPERT  MICROPHONE  PEPAIRS 
Dealers  everywhere 

Universal  Microphone  Co. 
inglewood,  Calif. 
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THE  SHORT  FEATURE 

WEEK  OF  APRIL  7 
CHRISTIE — "Reckless  Rosie,"  Chorus  Girl  series, 

Frances  Lee,  two;  "Snappy  Service,"  Bobby  Ver- 
non, two;  "Jed's  Vacation,"  Charlie  Grapewin,  two. 

EDUCATIONAL— "The  Bees  Buzz,"  Mack  Sennett, 
Talking,  two;  "Four  Wheel  Brakes,"  Jerry  Mandy, Cameo,  one. 

MGM — "Persian  Wedding,"  Oddity,  one;  "Thin 
Twins,"  Charley  Chase,  two. 

PATHE — "Smitty  Series'  ̂ o.  9017,  one. 
UNIVERSAL — "Prodigal  Pups,"  Snappy  Comedy, 

one;  "This  Way  Please,"  Mike  and  Ike,  Stern,  two; 
"Days  of  Daring,"  Bob  Curwood,  two. 

WEEK  OF  APRIL  14 
CHRISTIE— "Rough  Dried,"  Billy  Dooley,  two. 
EDUCATIONAL— "The  Right  Bed,"  Coronet  Talk- ing Comedy,  two. 
M  G  M— "Big  Business,"  Laurel-Hardy,  two;  "Un- 

titled," All  Star. 
PATHE— "Taxi  Dolls,"  Taxi,  series  No.  9035. 
UNIVERSAL— "Lumberjack,"  Oswald,  one;  "Newly- 
weds  in  Society,"  Snoolcums,  two;  "Man  from 
Wyoming,"  Jack  Hoxie,  Re-issue,  two. WEEK  ENDING  APRIL  21 

CHRISTIE— "Rough  Dried,"  Billy  Dooley,  two. 
EDUCATIONAL— "Untitled,"  Our  World  Today, 

one;  "Howling  Hollywood,"  Davis-Dent,  Mermaid 
Comedy,  two;  "Delicious  and  Refreshing,"  Dore, Cameo,  one. 

MGM — "The  Leader,"  Oddity,  one;  "Untitled,"  All Star. 
PATHE — "The  Fire  Detective,"  Serial  No.  9,  Allan; 

"Night  Watchman's  Mistake,"  Handy  Andy  series, 
two;  "Young  Hopefuls,"  Sportlight. 

UNIVERSAL— "The  Knight  Watch,"  Arthur  Lake, 
one;  "The  Man  Trap,"  House,  series,  one;  "Pri- 

vate Business,"  Let  George  Do  It  series,  two. WEEK  OF  APRIL  28 
EDUCATIONAL — "Untitled,"  Mack  Sennett  talking 

comedy,  two;  "Good  Night  Nurse,"  Lupino  Lane, 
two;  "Meandering  Thru  the  Menagerie,"  Hodge Podge,  one. 

M  G  M — "Untitled,"  Great  Event  series;  "Fast 
Freight,"  Our  Gang,  two. 

PATHE— "The  Night  Watchman's  Mistake,"  Handy 
Andy  series,  two;  "Young  Hopefuls,"  Sportlight, 
one;  "Topics  of  the  Day,"  No.  18,  one. 

UNIVERSAI^"Fishing  Fools,"  Oswald,  one;  "Col- 
legians," Fourth  series,  two;  "Magic,"  Buster Brown,  Stern  Bros.,  two. 

INTERNATIONAL  NEWSREEL  NO.  26— Ex-vice 
president  Dawes  sails  to  reorganize  the  finances  of 
Santo  Domingo — Martin  Jensen,  flyer,  establishes 
new  solo  endurance  record  by  staying  in  air  35 
hours — Football  on  stilts  is  latest  French  sport. 

FOX  NEWS  NO.  71 — Circus  man  is  shot  out  of 
21  foot  cannon  in  thrilling  stunt — Famous  gliding 
school  in  Europe  opens  in  Germany — International 
protest  looms  over  sinking  of  British  rum-runner 
by  coast  guards. 

MGM  NEWS  NO.  66 — Mexicans  forget  war  at  gay 
water  fiesta — Endurance  flight  for  solo  flying  broken 
by  Martin  Jensen — Ex-vice  president  Dawes  sails  to 
arrange  budget  system  of  Dominican  Republic. 

KINOGRAMS  NO.  5487— "Perfect  Soldiers"  bid adieu  to  Lieut.  Col.  Hodges  as  he  leaves  West 
Point — John  D.  Rockefeller  buys  up  whole  town  of 
East  View,  New  York — Human  projectile  is  shot out  of  a  cannon. 

New  Newsreel  Issued 

(Special  to  the  Herald-World) 

WASHINGTON,  April  2.— The  "Deut- 
sches  Lichtspiel  Syndicat,"  the  German 
exhibitor-rating  organization,  has  started  a 
new  news  reel,  the  Department  of  Com- 

merce learns.  This  is  the  third  regular 
German  news  reel  on  the  market,  accord- 

ing to  Trade  Commissioner  Geo.  K.  Canty, 
Paris. 

Youngsters '  Pet  Phrase  Gives 

Him  Idea^  and  How  It  Does  Work! 

He  heard  a  little  girl  say,  "We  faw  down  and  go  boom,"  and  within  three  blocks 
ten  more  children  sounded  out  the  same  phrase.  That  gave  him  an  idea,  and  that 
idea  is  of  twofold  importance  here.  In  the  first  place,  it  showed  him  (Wally 

Akin,  manager  of  the  Palace  theatre  at  Kennett,  Mo.)  that  he  had  such  a  "nat- 
ural" in  the  Laurel-Hardy  two-reel  comedy  of  the  same  title  as  the  slang)  phrase 

he  had  been  listening  to,  that  he  decided  to  play  it  up  strong.  So  he  featured 
the  short  feature  above  the  long.  In  the  second  place,  the  idea  proved  Akin  knew 
his  showmanship. 

Writing  to  "The  Theatre,"  Akin  tells  how 
the  success  of  this  particular  ■  program 
proved  to  him  that  the  short  feature  can 
be  used  as  the  leader.  He  says  he  is  going 
to  do  it  again  with  a  two-reel  comedy. 
Furthermore,  he  writes  us: 

"It  only  goes  to  show  what  an  exhibitor can  do  with  a  subject  he  usually  has  typed 
on  his  program  (added  comedies  or  short 

reel  subjects)". Packs  House  on  Poorest  Night 
The  front  of  the  Palace  theatre  for  the 

show  in  which  he  placed  the  short  product 
first  in  exploitation  is  reproduced  at  the 
bottom  of  this  page.  The  window  card, 
to  which  he  refers  in  his  letter  is  shown 

as  part  of  the  lobby  display.  Akin's  let- ter follows: 

"Being  a  constant  reader  of  Exhibitors 
Herald-World  I  at  times  accumulate  exploi- 

tation stunts  other  theatre  managers  through- 
out the  country  send  to  you,  and  you  in  turn 

publish  them,  which  is  a  great  help  to  any 
manager  that  is  looking  for  new  and  novel ideas. 

"I  have  a  little  exploitation  idea  that  I 
would  like  to  pass  along  to  other  managers. 
The  idea  isn't  gigantic.  However,  it  was 
big  enough  that  it  packed  our  theatre  our 
worst  night  in  the  week,  and  in  as  much  as 
human  nature  is  somewhat  the  same  through- 

out the  country,  I  am  sure  other  theatres 
would  have  the  same  success  as  we  had. 

Runs  Children's  Matinee 
"A  week  or  so  ago  I  was  walking  down 

the  main  street  of  our  city,  and  I  overheard 

a  little  birl  say,  'We  faw  down  and  go  boom.' Before  I  walked  three  city  blocks  there  were 
at  least  ten  more  children  said  the  same 
thing.  Looking  over  my  bookings  I  found  we 
had  Oliver  Hardy  and  Stan  Laurel  in  a  two- 
reel  comedy,  titled  'We  Faw  Down.'  This 
phrase  being  on  the  public's  tongue,  I  decided to  feature  the  comedy  instead  of  the  long 
feature. 

"I  had  a  special  window  card  and  one  sheet 
made  up  and  billed  our  city,  besides  the  sur- 

rounding towns.  I  ran  a  special  children's matinee  to  a  satisfactory  business,  and  for 
the  night  showing  we  packed  the  theatre  to 
the  doors.  At  a  later  date  I  am  going  to  pick 
a  certain  two-reel  comedy  and  apply  the  same 
exploitation  stunt.  It  only  goes  to  show  what 
an  exhibitor  can  do  with  a  subject  he  usually 
has  typed  on  his  program  (added  comedies 
or  short  reel  subjects). 

"I  am  enclosing  a  picture  of  the  lobby  and 
the  type  of  window  card  we  had  printed,  and 
am  sure  other  exhibitors  would  like  to  hear 
the  old  joyous  ring  around  their  box  office 

providing  the  same  thought  is  used." 

Can  the  short  feature  be  played  above  the  long?  CAN  it!  Wally  Akin,  manager  of  the 
Palace  at  Kennett,  Mo.,  heard  some  children  saying,  'We  Faiv  Down  and  Go  Boom,"  and 
that  was  all  he  needed  to  inspire  him  to  play  up  the  Laurel-Hardy  MGM  picture  of  that 
name.  He  says  he's  going  to  do  more  of  that  special  exploitation  of  the  short  product.  And it's  a  good  idea. 
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PRESENTATION  ACTS 

Fox  Movietone  Follies 

STAGE  SHOWS 

Detroit  Capitol 
Week  Ending  March  22 

They  bill  Maurine  Marseille  as  the  little  lady 
whose  "voice  once  thrilled  Paris,"  and  say  not  a 
■word  about  her  ability  as  a  stepper.  Which  is  not 
as  it  should  be.  Maurine  was  at  the  Capitol  last 
week  in  Publix'  "Revue  de  Rouge"  and  revealed  both 
her  singing  and  dancing  ability  in  full  measure. 
Although  the  title  of  the  show  supposedly  would  call 
for  a  red  gown,  Maurine  appeared  in  a  green  and 
white  frock  that  simply  was  nobody's  business. 
Maybe,  it  was  in  honor  of  St.  Patrick's  Day?  For 
her  first  selection,  Maurine  had  "Me  and  the  Man 
in  the  Moon."  which  she  put  over  with  a  nice  voice 
and  a  million  dollars  worth  of  personality.  Next 
she  sang  "You're  the  Cream  in  My  Coffee,"  and  that's where  she  showed  her  ability  as  a  hoofer,  as  she 
danced  the  last  chorus. 

Maurine  specializes  in  high  kicking  and  boy,  how 
she  can  kick.  Foi-ward  kicks  high  over  her  head  and 
back  kicks  which  reached  almost  the  same  altitude. 
She  got  a  nice  hand  as  she  danced  off  the  stage. 
As  for  the  rest  of  the  show  ;  well,  it  was  a  show. 

The  best  feature  wae  the  orchestra  specialty  offered 
by  Del  Delbridgre  and  his  band.  They  played  a  brand 
new  novelty  entitled  "I'm  Wild  About  Horns  on 
Automobiles  That  Go  Ta  Ta  Ta  Ta."  It's  a  good number  and  Del  helped  it  along  by  using  the  four 
cornets  to  put  in  the  "Ta  Ta  Ta  Ta"  part  in  the 
proper  keys. 

The  Ishikawa  Japs  were  very  good,  too,  in  out  of 
the  ordinai-y  hand  balancing  stunts. 
The  Howard  Brothers  presented  a  routine  of  not 

very  exciting  dance  steps  and  Carl  McCullough 
cracked  a  few  jokes  and  sang  "Blackbirds  Are  Blue- 

birds Now."  His  best  number  was  an  impersonation 
of  one  of  those  hard  boiled  sales  persons  demonsti-at- ing  a  new  kind  of  breakfast  food  in  a  department 
store. 

The  Capitol  Girls  had  some  new  and  pretty  cos- 
tumes. Their  best  number  was  one  where  they  wore 

shoes  on  their  hands  and  did  a  tap  dance  with  both 
their  hands  and  feet. 

Chicago  Chicago 
Week  Ending  March  28 

This  week  the  Chicago  theatre  offers  one  of  the 
most  elaborate  stage  productions  staged  since  the 
inauguration  of  their  new  stage  policy.  "Versailles 
Gardens"  was  the  name  of  the  production  and  the 
stage  was  dressed  to  represent  a  part  of  the  Love 
Gardens  of  Paris.  The  setting  was  beautiful  and 
augmented  by  exceptional  lighting. 

The  show  opened  with  the  entire  ensemble  gathered 
in  the  garden  to  receive  the  King  and  Queen,  and  the 
Chicago  theatre  ballet  entered  to  the  strains  of 
"Minuet"  by  Mozart  ending  in  a  "Glow  Worm" dance  with  Dorothy  Berke  as  solo  dancer. 

George  Nelidoif  then  sang  and  got  a  good  hand  and 
■was  followed  by  Luella  Feirtag  who  sang  the  "Shadow 
Song"  from  the  opera  "Dinorah."  The  ballet  then entered  costumed  as  gypsies  and  gave  a  tamborine 
dance  and  prepared  the  setting  for  Hans  Muescr 
who  played  three  violin  solos,  "Gypsy  Airs"  by 
Sarasatl  and  as  he  played  "Slavonic  Dance"  by 
Dvorak,  Dorothy  Berke  gave  a  very  graceful  dance. 
With  the  ending  of  this  dance  the  ensemble  left  the 
stage  in  procession  formation  and  Max  and  His  Gang 
was  introduced.  Max  has  a  gang  of  tumbling  dogs 
which  are  all  good,  and  got  a  big  hand  but  just  did 
not  fit  into  the  rest  of  the  show  and  was  far  from 
being  in  keeping  with  the  rest  of  the  performance. 

The  finale  consisted  of  the  entire  ensemble  in  pro- 
cession formation  escorting  the  King  and  Queen  to 

view  a  dance  given  by  Ruloff  and  his  two  partners, 
(Continved  on  page  44) 

E.  J.  McCauley 

E.  J.  McCauley,  who  has  been  made  general  mana- 
ger of  branch  offices  for  the  Remick  Music  Corpora- 

tion. McCauley  had  charge  of  the  Philadelphia  of- 
fices for  the  above  concern  for  many  years,  wSiere  he 

made  scores  of  friends.  The  music  men  know  him  as 
"Mac"  His  new  duties  will  be  to  call  on  all  those 
who  are  interested  in  musical  matters  from  coast  to 
coast.  From  time  to  time  "Mac"  will  let  you  hear from  him,  through  the  Remick  advertisement  column 
in  this  publication.  At  present  he  is  on  his  way  to 
the  West  Coast  where  he  will  undoubtedly  make  many 
more  friends. 

Eddie  Dunstedter,  organist  at  the  Minnesota,  in 
Minneapolis,  is  appearing  in  a  new  role,  as  leader  of 
a  21  piece  band  which  broadcasts  every  Tuesday  over 
WCCO.  About  April  9,  the  band  will  broadcast  over 
a  national  hook-up. 

THE  SINGING 
MASTER  OF  CEREMONIES 

Alternating  at  the 
Stanley  Theatre,  Jersey  City 

Branford  Theatre,  Newark,  N.  J. 
SAM   SILVER   still  gagging   for  ma. 

Completed 

Preview  Reports 

Feature  a  Hit 

In  Sound  Form 

De  Sylva,  Brown  &  Henderson, 

Inc.,  Are  Publishing  the 
Music  Score 

While  considering  the  question  of 
the  trend  of  the  music  business  since 
the  introduction  of  theme  songs,  it  is 
interesting  to  note  that  very  shortly 
the  Fox  Film  Company  will  release 
the  "Fox  Movietone  Follies."  As  the 
title  of  the  picture  indicates,  this  is  a 
musical  production.  At  the  same  time, 
is  not  a  revue.  We  have  authentic  in- 

formation that  the  "Fox  Movietone 
Follies,"  will  be  an  innovation,  from  a 
talking  picture  viewpoint,  and  a  reve- 

lation, from  a  musical  viewpoint. 
Some  time  ago.  Con  Conrad,  Archie 
Cottier  and  Sydney  Mitchell  were 
sent  to  the  Coast  to  write  the  Fox 
Movietone  Follies,  the  first  of  what  is 
to  be  a  series  of  kindred  productions. 
That  the  result  of  their  efforts  was 
abundantly  fruitful  can  easily  be 

gathered  by  the  tremendous  enthusi- 
asm pervading  the  whole  Fox  organi- zation. 

With  a  most  unusual  script  to  work  from, 
the  boys  wrote  a  musical  score  that  will  be 
the  talk  of  the  country  shortly  after  the  pre- 

miere of  the  picture.  DeSylva,  Brown  and 
Henderson,  Inc.,  which  has  the  exclusive  con- 

tract with  the  Fox  Film  Corporation  for  the 
publication  of  all  their  picture  songs,  is  pub- 

lishing the  score  of  the  Fox  Movietone  Fol- 
lies. The  picture  contains  ten  songs.  The  out- 

standing songs  in  our  estimation,  and  in  the 
estimation  of  the  publishers,  are  "Walking 
with  Susie,"  "That's  You  Baby,"  "The  Break- 

away," and  "Big  City  Blues." 
These  songs  are  being  prepared  in  orches- 

tration form  in  anticipation  of  the  tremendous 
demand  there  is  sure  to  be  from  every  orches- 

tra in  the  country  for  them.  Reports  from  the 
West  Coast  inform  us  that  a  preview  of  the 
"Fox  Movietone  Follies"  proved  this  picture 
to  be,  without  a  doubt,  in  a  class  by  itself. 

On  the  strength  of  the  remarkable  perform- 
ance, Con  Conrad,  Archie  Cottier  and  Sydney 

Mitchell  gave  in  writing  the  great  score  for 
the  "Movietone  Follies,"  they  have  been  be- 
seiged  with  offers  from  every  competing  film 
company.  The  combination  of  Conrad,  Cott- 

ier and  Mitchell  is  generally  accepted  as  one 
of  the  best  balanced  songwriting  teams  in  the 
Hollywood   film   colony.    Con   Conrad   is  a 
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ORGAN 

PRESENTATIONS  OF 

GREAT  SONGS 

SMALL  SLIDE  SETS 

-MY  SIN- 

THE  SONG  I  LOVE 

I'LL  NEVER  ASK 

FOR  MORE 

OLD  FASHIONED 
LADY 

WHEN  THE  WORLD 

IS  AT  REST 

SWEET  SUZANNE 

MY  INSPIRATION 
IS  YOU 

SALLY  OF  MY 

DREAMS 

(Theme  of  "Mother  Knows  Best") 

MY  TONIA 
(Theme  of  "In  Old  Arizona") 

TRUE  HEAVEN 

(Theme  of  "True  Heaven") 

We   Also   Have   Small   Sets  of 
Slides  f  or  All  Songs  Listed  Under 

Specials 

SPECIALS 

''ROMANCE  AND  MELODY" Introducing 

THE  SONG  I 

LOVE 

(A  Presentation  That  Is  a  Classic) 

"OPEN  SECRETS" Introducing 

THAT'S  HOW  I 

FEEL  ABOUT 
YOU 

(Perfect  for  Community) 

PRESENTATION EDITOR^ 

LOS4KS 

about 

Eveiyone 

GREETINGS!  ...  If  you  want  to  meet  any  one 
of  note  in  the  show  world  just  take  a  trip  to  the 
Chicago  Comedy  Club  over  Lindy's  and  there  you 
■will  see  the  big  ones  and  the  little  ones.  .  .  .  Milton 
Weil,  the  Chicago  music  publisher,  organized  the 
club  and  ifi  its  president  and  several  of  the  other 
representatives  are  on  the  board.  .  .  .  Al  Beilin  can 
always  be  seen  playing  the  slot  machines  that  never 
win  .  .  .  while  Rocco  Vocco  does  a  few  chores  on 
the  billiard  table  .  .  .  sometimes  Joe  Sanders  of  Coon- 
Sanders  is  his  partner  and  how  Joe  can  shoot  the 
cues.  .  .  .  Georgie  Pincus,  that  able  assistant  to 
Rocco,  beat  me  at  pool  last  Saturday  and  to  square 
things  up  he  offered  to  pay  up  Sam  Herman's  sub- 

scription to  the  HERALD-WORLD  ...  oh  well,  you 
can  have  loads  of  laughs  at  this  place  .  .  .  one  of 
the  reasons  why  it's  so  popular  is  that  you  must  be able  to  euss  to  become  a  member  ...  no  ministers 
dare  belong  .  .  .  whoever  named  it  the  Comedy  Club 
sure  knew  his  jokes  .  .  .  well,  we  must  stop  now 
or  Marcus  Morris  or  whatever  they  call  him  will 
throw  us  out  next  time  .  .  .  you  know  he  is  the 
guy  that  collects  all  the  cash  at  the  counter.  .  .  . 
Villa  Moret,  Inc.,  have  moved  their  Chicago  offices 
from  504  to  809  Woods  Building  .  .  .  they  have  a 
new  song  written  by  Frank  Magine  and  Ted  Koehler 
called  "That  Night  Among  the  Roses"  .  .  .  speaking 
of  songs  Al  Piamtadosi  just  wrote  one  called  "I've 
Got  the  Stock  Market  Blues"  .  .  .  Guy  Lombardo and  his  band  is  going  to  play  the  Uptown  and 
Tivoli  theatres  soon  ...  it  is  also  rumored  that  he 
will  play  for  Marks  Bros,  right  after  this  date.  .  .  . 
Les  Hoadley,  featured  organist  at  the  Wisconsin 
theatre  in  Milwaukee  was  in  Chicago  last  Saturday 
to  see  the  big  fight  .  .  .  Les  had  his  opery  glasses  'n 
everything  but  the  scalpers'  prices  were  too  high and  Les  took  the  next  train  back  .  .  .  while  on 
the  subject  of  things  pertaining  to  organs  and  such 
let  us  say  a  few  words  about  the  others.  .  .  .  Milt 
Herth  from  Decatur,  111.,  phoned  and  said  he  wants 
to  see  what  this  thing  called  "Amplivox"  means  if 
anything  ...  if  Henri  Keats  is  going  to  feature  it 
you  bet  your  last  note  that  it's  something  worth while,  boy.  ...  J.  A.  McCauley  is  the  new  road 
supervisor  for  the  Remick  Music  Corp.  ...  he  will 
be  in  Chicago  in  a  few  days.  .  .  .  Bobby  Crawford, 
head  of  DeSylva,  Brown  &  Henderson,  Inc.  ;  passed 
through  Chicago  last  Monday  and  just  stopped  long 
enough  to  say  hello  to  Joey  Stool,  his  Chicago  man- 

ager. .  .  .  Harry  Link  is  now  with  Santly  Bros,  as 
professional  manager  while  Tubby  Garron  is  their 
West  Coast  representative.  .  .  .  Will  Rockwell  is  now 
professional  manager  for  Harms,  Inc.  .  .  .  Chick 
Castle  is  now  representing  the  Eobbins  Music  Corp.  : 
in  Chicago  .  .  .  Billy  Cripps  is  still  hot  and  heavy 
after  band  and  organ  plugs  for  Remick  in  the  Middle 
West.  .  .  .  Billy  has  a  lot  of  friends  in  the  music 
business  and  he  sure  deserves  them  .  .  .  Sam  Katz 
\?as  in  St.  Louie  for  a  few  hours  last  week  to  talk 
over  a  new  plan  of  stage  presentation  that  he  ex- 

pects to  install  on  the  West  Coast.  .  .  .  Winfield 
Sheehan  was  also  there  at  the  same  time  but  not 
at  the  same  place  .  .  .  both  are  hot  after  digging 
new  ideas  for  their  respective  firms.  .  .  .  Novelle 
Bros,  and  Ruth  Marcotte  are  being  featured  at  the 
Avalon  theatre,  Chicago,  this  week  in  a  Billy 
Mills  stageshow.  .  .  .  Frankie  Masters  is  celebrating 
his  2500th  performance  as  a  Balaban  &  Katz  master 
of  ceremonies.  .  .  .  Frankie  is  now  at  the  Tivoli  and 
sure  is  popular  at  the  B.  O.  .  .  .  Bernice  and  Emily, 
formerly  of  the  Abbott  Dancers  are  now  in  their 
second  season  with  the  George  White  Scandals  .  .  . 
they  are  in  Chicago  now  for  a  run  at  the  Cohan 
Grand  .  .  .  speaking  of  artists,  Harry  Langdon,  first 
of  the  stage  and  recently  of  the  screen,  is  now 
headlining  over  the  R  K  O  circuit.  .  .  .  this  week  he 
is  at  the  Chicago  Palace  .  .  .  another  famous  screen 
star  to  appear  in  person  this  week  is  Mae  Murray 
who  is  the  headliner  at  the  Granada  next  week  .  .  . 
a  dinner  was  held  on  April  3  at  the  Edgewater 
Beach  Hotel  given  in  her  honor  by  Marks  Bros. ;  and 
all  the  newspaper  critics  were  there  .  .  .  even  yours 
truly  .  .  .  Sam/  Bramson  of  the  Chicago  William 
Morris  Agency  fell  down  and  went  boom  last  week 
and  sprained  his  left  arm  .  .  .  anyway,  Sam  can 
still  shake  hands  and  write  out  checks. 

melody  writer  of  no  little  fame ;  Archie  Cott- ier writes  both  melodies  and  lyrics;  Sydney 
Mitchell  is  a  lyricist. 
What  with  this  trio  and  B.  G.  DeSylva,  Lew 

Brown,  and  Henderson,  Inc.,  will  further 
writers,  to  create  the  bulk  of  the  "Musical 
Backbones"  for  its  forthcoming  productions, 
Fox  Film  Corporation  will  dominate  the 
sound  picture  field  more  than  ever.  It  is  a 
matter  of  logical  deduction  that  DeSylva, 
Brown,  and  Henderson,  Inc.,  will  further 
strengthen  its  position  as  leader  of  the  music 
publishers,  with  the  publication  of  all  the 
songs  from  the  forthcoming  Fox  films. 

Presentation 

LETTERS 

In  this  open  fonim  those  interested  in  presen- 
tation may  discuss  important  matters  bearing 

upon  this  phase  of  theatre  entertainment.  OnU 
signed  letters  will  be  published. 

PRESENTATION   ACTS— To   the   Editor:     Of  all 
the  modern  innovations  attempted  in  the  amusement 
field,  there  is  none  that  disturbed  the  musicians  more 
than  the  synchronized  sound  picture.  Musicians  all 
over  the  country  were  looking  in  amazement  at  this 
common  enemy  swoop  down  upon  them.  If  the  pub- 

lic's fancy  can  be  captivated  to  the  extent  that  it 
will  like  the  "canned  music"  dished  out  at  our 
deluxe  theatres,  it  may  sound  the  death  knell  for  the 
theatres  musicians  and  hoodwink  the  public  into 
listening  to  a  synthetic  orchestra.  It  is  known  the 
fate  of  the  art  of  music  in  the  theatre  reposes  upon 
the  fickle  fancy  of  the  public.  Up  to  the  present 
time  the  public  has  refused  to  be  enthusiastic  over 
the  synchronized  sound  film  and  has  received  it  very 
nonchalantly.  The  overwhelming  success  predicted 
by  its  sponsors  has  failed  to  materialize.  Instead, 
the  public  has  shown  a  disinterest  to  most  of  the 
sound  films  produced  up  to  now  and  with  the  excep- 

tion of  a  nominal  few,  none  so  far  have  proven  to  be 
a  howling  success.  In  fact,  the  public  has  indicated 
its  disinterest  by  its  absence  of  patronage. 

Sound  pictures  are  daily  increasing  in  production. 
The  producers  are  not  alarmed  at  the  lack  of  over- 

whelming patronage  and  are  inclined  to  attribute  it 
to  the  general  economic  depression,  rather  than  to 
the  failure  of  the  sound  films. 

The  strident  female  voice  and  the  irritating  magni- 
fied masculine  basso,  together  with  the  Victrolaistic 

sounding  orchestra  can  never  become  the  perfect 
imitation  to  take  the  place  of  the  live  artist.  It  is 
very  difficult  to  differentiate  between  one  female  voice 
and  another  or  one  male  voice  and  another.  The 
uniformity  of  all  relatively  uniform  sounds  is  very 
disconcerting,  and  with  such  reproduction  the  talkies 
will  be  nothing  more  than  a  novelty  bit  of  entertain- 

ment and  as  such,  short  lived. 
Music  is  a  creative,  interpretive  art.  Its  depth, 

its  beauty,  depends  entirely  on  the  temperament  or 
mood  of  the  artist.  A  selection  may  be  played  by 
ten  artists  and  each  will  have  his  or  her  own  inter- 

pretation. It  is  this  interpretation  that  the  soul  of 
the  artist  is  revealed,  and  it  is  this  interpretation 
that  cannot  be  recorded  by  the  finest  of  mechanical 
devices.  To  record  a  musical  offering  by  an  artist 
or  orchestra  ensemble  and  reproduce  it  mechanically 
is  like  reprinting  a  photograph  from  a  negative.  It 
is  one  faced,  uniform  and  flat ;  it  lacks  perspective 
color  and  warmth  and  most  of  all  THE  SOUL  of  the 
artist. — Signed:  Malcolm  Thomson,  Secretary  Phila- 

delphia Fraternity  of  Theatre  Organists. 

Write  for  All  Slides  and 

Information  to 
SAM  LERNER,  Mgr.  of  Publicity 

DE  SYLVA.  BROWN  & 

HENDERSON,  INC. 
745  7th  Ave.,  New  York  City 
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STAGE  SHOWS 

(Continued  from  page  42) 
in  which  they  demonstrated  several  unusual  feats  of 
strength  and  daring.  As  a  whole  the  show  was  good 
and  the  packed  house  was  liberal  with  their  applause. 
"Broadway  Melodies"  under  the  personal  direction 

of  H.  licopold  Spitalny,  was  the  name  of  the  overture 
this  week.  Consisting  of  a  medley  opening  with 
"Three  Musketeers"  by  Frimel  and  followed  by 
"Lover  Come  Back  to  Me,"  from  the  "New  Moon"  ; 
"I  Can't  Give  You  Anything  But  Love."  as  a  piano and  violin  solo ;  Jack  Schwartz  in  a  trumpet  solo  of 
the  "St.  Louis  Blues"  and  "Spell  of  the  Blues." 
"Spell  of  the  Blues"  was  specially  arranged  with Doris  Morrell  and  an  ensemble  singing  on  the  etage. 
working  in  front  of  an  appropriate  drop  and  the 
expression  emphasized  by  flashing  lights. 

St.  Louis  Fox 

Week  Ending  March  15 
"Jazz  Revue"  a  stage  unit  with  the  entire  Fox Ensemble  provided  entertainment  of  the  musical 

comedy  type  and  presented  for  the  first  time  the  Fox 
Melody  Masters.  There  were  also  several  specialty 
acts  and  several  numbers  by  the  Fox  Corps  de  Ballet 
and  the  choral  ensemble. 

A  second  stage  unit  was  "Moonlight  and  Roses,"  a 
production  number  in  which  the  Fox-Tcllerettes  were 
very  effective.  The  prologue  for  the  feature  picture 
"The  Ghost  Talks"  was  the  "Phantom  Ballet"  head- 

ing the  Fox  Ballet  Corps  in  several  atmospheric  units. 
Adolphe  Komapan  directed  the  overture  "March 

Slav." 

Detroit  Michigan 
Week  Ending  March  22 

The  Michigan  had  a  timely  feature  this  week,  a 
style  show  which  worked  in  very  well  with  the 
scheduled  Publix  presentation  "Beauty  Shop  Revue." The  style  show  was  run  in  collaboration  with  a  de- 

partment store  here,  the  Publix  show  girls  acting  as models. 
The  show  opened  in  one  with  the  Michigan  Synco- 

pators  hidden  behind  a  drop  representing  a  shoe 
shining  stand.  Six  members  of  the  chorus,  dressed 
in  natty  little  uniforms,  went  through  a  dance  routine 
during  which  they  polished  the  shoes  of  six  other 
chorines. 

Then  the  drop  went  up  to  reveal  the  band  and  two 
demure  little  dancers,  one  of  them  dressed  as  a  French 
doll  and  posed  on  a  pedestal.  Al  Evans,  popular  mas- 

ter of  ceremonies,  went  through  the  motions  of  wind- 
ing her  up,  and  she  performed  one  of  those  jerky 

dances  always  associated  with  such  specialties.  She 
concluded  with  a  tap  dance  that  was  a  humdinger. 
The  other  dancer  came  to  life  then  and  did  a  high 
kicking  specialty.  Her  best  number  was  what  might 
be  termed  an  upside  down  split.  She  balanced  on 
her  arms  and  elbows  and  hopped  about  in  that  man- 

ner with  her  legs  at  absolute  right  angles  to  her 
body.  AI  then  introduced  the  team  as  the  Gibson 
Sisters,  Eva  and  Audrey.  Eva  was  the  high-kicking 
young  lady  and  Audrey  the  French  doll.  It's  a  great dance  act,  and  it  got  storms  of  applause,  as  both 
sisters  are  the  absolute  perfection  of  grace. 
Then  there  was  Stanley  House,  one  of  those  gen- 

tlemen wearing  trousers  a  yard  or  more  wide.  He 
sang  "Oh  Gee,  Georgie,"  and  a  little  ditty  about  the troubles  of  a  German  dancing  school  teacher. 
The  Foster  Girls  then  put  on  the  fashion  show 

while  Fred  Kinsley  sang  "Beautiful  Dresses.'  This 
was  a  great  number  for  the  women — and  the  men. 
The  clothes  on  display  ranged  from  street  and  sport 
clothes  to  a  complete  trousseau  for  a  June  bride. 
And  there  was  one  scene,  staged  on  a  platform  in 
back  of  and  above  the  orchestra,  where  a  statuesque 
blonde  changed  from  an  evening  gown  to  nightie  and 
negligee  in  full  view  of  the  audience. 
The  banjoist  darn  near  broke  his  neck  trying  to 

get  a  load  of  that  and  keep  his  eye  on  the  music,  too. 
Al  bawled  him  out,  but  the  poor  banjoist  was  all  out 
of  luck  anyway.  The  big  blonde  said  goodnight  to  Al 
when  the  scene  was  over.  To  which  Evans  replied: 
"Good  night,  I'll  see  you  later."    Oh,  well. 

The  Royal  Gascoigns  were  very  much  present.  Per- 
haps you  remember  them  from  the  two-a-day.  This 

reporter  can  remember  some  10  or  15  years  ago  when 
the  man  in  the  act  was  juggling  cigars,  paper  cones 

and  bottles  on  his  nose,  chin  and  ears.  He  has  the 
same  old  closing,  too,  where  he  balances  a  dog  on 
his  nose,  the  dog  standing  quietly  on  one  foot  in  the 
meanwhile.  This  is  a  juggling  act  which,  despite  its 
age,  is  a  real  novelty  and  which  deserves  every  bit 
of  applause  it  gets. 

Miss  Rosemary,  one  time  prima  donna  in  Flo  Zieg- 
feld  productions,  displayed  a  nice  mezzo-soprano  in  a 
selection  from  "The  Barber  of  Seville."  Al  couldn't pronounce  the  title  of  the  song,  so  why  should  I  try 
to  write  it  ? 

Last,  and  by  no  means  least,  was  a  young  man  by 
the  name  of  Carabines,  or  something  like  that.  Al 
was  still  having  trouble  with  his  jaw  after  the  strug- 

gle with  that  "Seville"  number,  and  didn't  make  the 
name  very  plain.  Anyhow,  the  young  man  in  question 
is  one  sweet  little  hoofer.  He  did  some  rapid  fire 
tap  dancing  and  ended  up  with  a  tap  dance  from  the 
Russian  hock  step.  Have  you  ever  seen  that  one 
before  ?  Neither  have  we.  He  got  three  curtain  calls 
on  the  step  and  the  audience  still  wanted  moi'e. 

St.  Louis  Ambassador 

Week  Ending  March  29 
Ed  Lowry  built  his  stageshow  around  the  coraie 

strip  "Just  Kids"  which  appears  in  leading  news- 
papers of  the  country  and  featured  a  personal  ap- 

pearance of  Ad  Carter,  who  draws  the  cartoon.  The 
comic  characters  of  Carter's  strip  was  brought  to  life on  the  stage. 

Others  who  helped  to  entertain  were :  Anna  Chang, 
singer  and  dancer  ;  Charles  Rozella,  Albert  Lewis, 
Cccile  Blair,  Marietta  Sullivan,  Robert  O'Connor  and Charlotte  Granert. 
Dave  Silverman  directed  the  orchestra  in  playing 

selections  from  "Sally"  while  Chester  Marker  made 
his  debut  at  the  organ  by  playing  a  collection  of moon  songs.  

St.  Louis  Missouri 

Week  Ending  March  29 
Milton  Slosser,  the  versatile  organist  of  the  Mis- 

souri, stepped  into  the  role  of  master  of  ceremonies 
this  week  and  his  handling  of  the  master  of  cere- 

monies job  in  presenting  "Artists  and  Models"  was ail  that  anyone  could  ask. 

SONGS"  —  "SING  SANTLY  SONGS"  —  "SING  SANTLY  SONGS"  —    "SING  SANTLY  SONGS"  —  "SING  SANTLY  SONGS"  —  "SING 

SANTLY  BROS,  Inc. 
JOE  HENRY  LESTER 

755  7th  Avenue,  New  York  City  Earl  Carroll  Theatre  Bldg. 

MUSIC  PUBLISHERS 

Take  Great  Pleasure  in  Using  the  Facilities  of  "EXHIBITORS  HERALD-WORLD"  to  Announce  Their  Debut 
in  the  Music  Publishing  Field. 

SUPER  SONGS  by  SUPER  SONG  WRITERS 
BALLAD  FOX  TROT. 
BY  BILLY  ROSE  -  HARRY  LINK  -  THOS.  WALLER 

BY  BENNY  DAVIS  AND  J.  FRED  COOTS. 

"I'VE  GOT  A  FEELING  I'M  FALLING" 

"JUST  ANOTHER  KISS"  
'"'"^ 

Unr/^  Dir   IM  I  r\\7T7yy      (ESPESH'LLY  with  YOU)  ultra-modern  fox  TROT  SONG. 1  yJ  DEj  lL\  LXJ  V  Hi  BY  ROY  TURK  AND  FRED  E.  AHLERT. 

«/^TVT  A  CI  Tl\/IlV/IirD  V  TVTI/^LJ'T''    for  rhyth.m  and  harmony— vocal  and  dance. KJri  A  oUlVllVltUv  I  nlL»rl  1      by  chas.  tobias  -  al  sherman  -  al  lewis. 

and 
NOT  TO  BE  SNEEZED  AT 

"I  GOT  A  'CODE'  IN  MY  'DOZE' "  ?^oK? S§eiLTr5,Sg%=  l^^r  "^"^^ 
(PLENTY  OF  LAUGH  CHORUSES) 

We  cordially  invite  everybody  in  the  entertainment  world  to  our  official  opening,  THURSDAY,  APRIL  4. 

Happy  to  announce  that  HARRY  LINK  is  with  our  organization  as  manager  of  RADIO  and  SPECIAL  EX- 
PLOITATION DEPARTMENTS. 

Address  him  for  orchestrations,  stagehand  material,  organ  slides,  etc. 

ONUS,,  —  ..SONOS  A1J.NVS  OMIS,,  ~  ..SOIMOS  AllNVS  ONIS,,     —  ..SONOS  ATXMVS  DNIS,,  —  ..SONOS  AllNVS  ONIS..  —  ..SOMOS 

UNIFORMS  '>^^  COSTUMES  ^p^^?t.o»  BROOKS 
1437  B'wmt 
N.  Y.  Otf 



April  6,  1929 EXHIBITORS  HERALD-WORLD 

45 

San  Francisco  Granada 

Week  Ending  March  21 
This  week's  stage  presentation  opens  with  the  or- 

chestra offering  a  medley  of  Irish  airs.  The  curtain 
rises  during  the  rendition  of  this  number  and  Gino 
Severi  comes  out  and  plays  "Believe  Me  If  All  Those 
Endearing  Young  Charms"  and  "Mother  Machree," 
as  violin  solos.  A  huge  shamrock  on  the  back  cur- 

tain lends  atmosphere  to  the  musical  offerings. 
Again  the  curtain  goes  up,  revealing  the  orchestra 

on  the  stage  and  John  Quintan  starts  the  act  off  by 
presenting  a  bevy  of  girls  in  crinoline,  as  a  part  of 
the  Publix  production  "Crinoline  versus  Jazz."  The girls  have  huge  bustles  appended  and  when  they 
danoe  it  is  seen  that  each  bustle  has  a  girl  beneath 
it.  Some  of  the  bustles  come  loose  and  get  to  the 
wrong  costume  in  the  confusion. 
Wedding  music  is  then  heard  and  a  wedding  party 

comes  in,  with  John  Quinlan  as  minister.  The  bride 
and  groom  are  chained  to  each  other  at  the  ankles, 
but  this  does  not  prevent  the  presentation  of  some 
lively  dance  steps  and  acrobatics  by  the  principals. 
Chapman  and  Snyder. 

Jeanie  Lang,  who  has  become  quite  a  favorite, 
sings  "It's  Because  It's  You"  and  delights  with  her unspoiled  manner.  The  Felicia  Sorel  Girls  next  come 
on  dressed  in  Irish  costumes  of  green,  with  the  high 
hat  and  shillelah.  Their  dance,  however,  is  most 
modem,  with  plenty  of  jazz. 

John  Quinlan  sings  "Song  of  Songs"  in  both  Eng- lish and  French  and  is  followed  by  Chapman  and 
Snyder  who  offer  a  contrasting  number  in  the  wildest 
of  jazz  under  the  title  of  "Hot  Rhythm." 

Bayes  and  Speck  offer  "A  Bit  of  Nonsense"  and 
pull  a  lot  of  gags  in  a  style  rather  out  of  the  ordi- 

nary, walking  off  with  the  honors  of  the  show. 
Diminutive  Jeanie  Lang  comes  out  again  and  sings 
"If  You're  Thinking  of  Me,"  in  which  she  is  joined 
by  Brooke  Johns,  master  of  ceremonies,  who  both 
sings  and  plays  the  banjo. 

The  show  comes  to  an  end  in  regulation  style,  with 
the  entire  aggregation  on  the  stage.  The  back  cur- 

tain rises,  revealing  the  girls  of  yesterday  with  their 
voluminous  dresses,  while  above  them  in  a  modernistic 
setting  the  girls  of  today  display  present-day  economy 
in  dress. 

Salt  Lake  City  Capitol 

Week  Ending  March  23 
"Hollywood  Scandals  Idea"  is  the  stage  offering 

presented  this  week,  and  Mildred  Harris,  screen  star 
and  Gerald  Griffin,  internationally  famous  singing 
star,  are  co-starred  in  this  act. 

This  revue  depicts  studioland  gossip  set  to  music 
amid  a  glorious  variety  of  colorful  settings,  with 
Mildred  Harris  playing  the  leading  feminine  role  and 
Gerald  GrifiSn  playing  the  role  of  a  Hollywood  cop 
in  a  song  number. 

The  presentation  also  features  Seymour  and  Corn 
Cob,  two  premier  "wisecrackers."  Several  other artists  and  the  Sonkist  Beauties  are  also  in  this 
presentation. 

The  feature  picture  this  week  is  "The  Dummy" 
and  "The  Melancholy  Dame,"  an  all  talking  colored comedy,  is  also  shown. 

Albert!,  Kalar  and  Schreiner  contribute  their  share 
to  the  success  of  the  musical  part  of  the  bill,  and 
very  good  audiences  have  been  in  attendance. 

Omaha  Riviera 

Week  Ending  March  28 
The  charge  can  never  be  made  that  all  Publix 

stageshows  are  monotonous.  They  are  always  dif- 
ferent, one  from  the  next.  Witness  "Bars  and 

Stripes,"  with  its  unusual  setting,  at  the  Riviera  this week. 
The  chorus  is  the  feature  of  the  presentation,  as 

they  have  been  the  last  few  weeks.  Dancing,  cos- 
tumes and  music  by  the  stage  band  handled  by  a 

clever  stagemaster  after  all  constitute  the  backbone 
of  a  stageshow. 
Johnnie  Dunn,  humorist,  opens  the  program  of 

numbers,  with  Jay  Mills,  baton  wielder,  as  the  foil. 
Jay  holds  his  own  with  the  wit,  and  later  holds  his 
own  with  Quale  and  Kelly,  "sensational  dancers." Lett  Sisters  and  Louise  sing  themselves  out  of  their 
cell  and  Roy  Chaney  entertains  with  vocal  music. 

Herbie  Koch  this  week  had  as  his  stunt  a  blind- 

folded playing  px-ogram,  groping  his  way  to  the 
organ,  all  on  a  bet  for  a  hat  with  Mayor  Jim  Dahl- 
man,  cowboy  mayor  of  Omaha.    Herbie  won  the  bet. 
Another  stunt  by  the  stage  duo.  Jay  Mills  and 

Herbie  Koch,  was  a  one-hour  paper  selling  contest 
on  the  main  corner  of  the  town.  The  feature  film 
offered  this  week  is  "Chinatown  Nights." 

New  York  Paramount 
Week  Ending  April  5 

This  house  is  featuring  a  new  master  of  ceremonies. 
Ben  Black  is  his  name.  Ben  opened  this  house  a 
year  ago,  so  its  really  his  return  engagement.  John 
Murray  Anderson's  "Laces  and  Graces"  is  this  week's stageshow,  and  for  beauty,  it  cannot  be  surpassed. 
Llora  Hoffman,  prima  donna,  opens  this  fine  show 
with  a  fine  refrain  of  "Laces  and  Graces,"  a  special song  as  a  slide  with  lyric  is  flashed  on  the  screen. 

The  curtain  parts  disclosing  the  band  behind  lace 
scrim,  playing,  as  the  Tommy  Atkins  Sextette,  enter 
and  sing  the  introductory  song.  An  Irish  clog  by  the 
Gamby-Hale  Girls  follows.  Ben  Black  then  introduces 
the  Sextette  who  sing  and  dance  with  Nell  O'Day. 
Their  highlight  is  an  adiago  number  which  earns 
them  an  encore.  Llora  Hoffman,  in  a  beautiful  black 
lace  gown,  sings  a  nice  classical  number  which  earns 
her  an  encore,  in  which  she  sings  "The  Italian  Street 
Song."  A  ballet  routine  by  the  Gamby-Hale  Girls follows.  The  orchestra,  led  by  Ben  Black,  offer  a 
finely  played  arrangement  of  "Precious  Little  Thing." Introduced  by  Black  as  two  lace  vendors,  Cirillino 
and  FortuneUo,  offer  comedy  acrobatic  work.  They 
stop  the  show  cold  and  encore  with  many  tricky 
stunts.  The  sextette  sing  another  song  to  Miss  O'Day, 
who  follows  with  a  high-kicking  routine.  The  boys 
then  do  a  snappy  eccentric,  jazz  routine. 

The  finale  with  Nell  O'Day  as  the  bride,  stands  on 
a  bridge  in  rear  stage  as  a  lace  bridal  veil  extends 
nearly  across  the  stage.  This  was  very  spectacular 
and  beautiful.  The  entire  show  was  staged  like  a 
musical  comedy. 

Birmingham  Alabama 
Week  Ending  March  23 

Eddie  Guest  and  his  Joy  Boys  offered  "Tin  Types" this  week,  with  Art  Frank,  nationally  known  for  his 
imitation  of  the  country  rube,  heading  the  bill. 
Frank  stopped  practically  every  show  in  Birmingham 
with  his  dance  novelties  and  rube  chatter.  He  was 
assisted  by  a  brunette,  not  any  too  pleasing  to  look 
upon. Barbara  Vernon,  personality  singer  offered  "Faw 
Down  and  Go  Boom"  and  an  acrobatic  dance.  She 
was  well  received,  had  looks  and  pleasing  voice. 

Guest  and  his  boys  offered  two  band  specialties. 
Of  special  interest  did  the  band  members  prove  to 
be  in  the  old  album  get-ups  of  centuries  past.  These 
costumes  were  the  most  clever  bit  offered  by  the  band. 

Art  Frank  saved  the  show  from  a  more  or  less  flop. 

Philadelphia  Stanley 

Week  Ending  March  30 
Charlie  Melson  dominates  the  presentation  acts  at 

the  Stanley  this  week  and  the  stage  entertainment 
"The  Song  Shoppe,"  gives  the  master  of  ceremonies 
an  opportunity  to  display  his  talents  to  an  even 
greater  degree  than  usual.  The  Sixteen  Stanley 
Rockets  in  black  lace  and  silver  open  the  program 
with  a  fast  stepping  routine  that  is  all  to  the  good. 

The  Five  Romas  contribute  feats  of  strength  and 
some  good  tumbling  and  the  human  pinwheel  act  of 
one  of  their  nvunber  received  well  deserved  applause. 
Grace  Barry,  the  "little  girl  with  a  big  voice,"  dis- plays a  voice  of  remarkable  depth  for  one  of  her 
size,  though  it  is  characterized  by  volume  rather  than 
quality. 

Charlie  Melson's  version  of  "Uncle  Tom's  Cabin."  a travesty  with  musical  interpolations  by  the  band,  is 
rather  old  stuff.  Irmanette,  dancing  violiniste,  plays 
wonderfully  well  and  after  her  second  number  in 
which  her  gymnastic  dancing  does  not  interfere  in 
the  least  with  her  playing,  she  leaves  the  audience 
in  doubt  as  to  whether  she  is  a  better  violiniste  or 
dancer.  She  is  accorded  a  hearty  round  of  applause. 
Charlie  Melson  then  offers  several  request  songs, 
among  them  "Spell  of  the  Blues"  and  the  familiar 
"How  About  Me." 

Horton  Spur,  the  bouncing  dancer,  puts  across  his 
stuff  in  great  style  and  his  slow  motion  conception  of 
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a  golf  player  in  action  is  particularly  clever,  but  he 
has  been  reported  many  tiroes  in  this  column. 
The  Stanley  Rockets  in  yellow  and  blue  appear  in 

another  routine,  leading  into  the  finale  in  which  all of  the  entertainers  appear. 

Kansas  City  Pant  ages 

Week  Ending  March  29 
The  Waite  Family,  five  of  them  weighing  a  total 

of  2,700  pounds,  were  featured  on  the  Pantagea 
program.  Louis  Chaminsky,  manager  of  the  theatre, 
takes  a  chance  of  the  stage  floor  caving  in  when  the 
family  does  an  elephant  version  of  the  "Varsity 
Drag."  The  younger  members  of  the  family,  who 
weigh  only  300  pounds  or  so,  are  unusually  active  in 
dance  and  vocal  numbers,  but  "Pop,"  tipping  the scales  at  614  pounds,  confines  himself  to  a  few 
earthquaking  laughs. 
Another  feature  number  was  the  Gleason-Browning 

Revue,  in  which  five  persons  sing,  dance,  play  the 
piano,  clarinet,  saxophone  and  trombone  in  a  manner 
that  mixes  mirth  with  melody  in  a  spectacular 
fashion. 
Then  there  was  the  Jimmy  Rooney  Trio,  who  are 

two  fast  stepping  boys  and  a  girl  in  a  pleasing  dance 
and  song  act.  They  were  well  received.  Ross  and 
Costello  have  a  line  of  fast  chatter  that  contains 
several  new  wise  cracks  that  go  over  well. 

Curt  Galloway,  in  hobo  costume,  offers  a  line  of 
jokes  hinged  about  the  fate  of  a  bum.  Louis  Char- 
ninsky  and  his  Pantages  orchestra  offer  popular 
selections  as  the  overture. 

Brooklyn  Paramount 
Week  Ending  April  5 

The  Paul  Ash-Publix  revue  "Summer  Sports"  (Boria 
Petroff's  "Fore"  Unit)  opens  in  a  fine  country  club 
scene  to  which  Brian  MacDonald,  tenor,  sings  a  ballad 
called  "Mean  to  Me,"  to  an  ingenue,  named  Olive 
Faye.    They  finish  with  a  neat  dance. 

Paul  Ash,  in  golf  togs,  followed  by  Cliff  Crane,  aa 
Ash'  caddy,  enter  to  a  good  hand,  and  Cliff's  funny golf  costume  and  oversize  golfbag,  together  with  the 
patter  and  funny  gags  they  pull,  evoke  much  laughter. 
Ash  then  leads  his  fine  orchestra  in  a  very  good 
arrangement  of  "Sweethearts  of  All  My  Dreams." A  vocal  chorus  by  Paul  Small  and  solo  by  the  six 
violinists  are  received  well.  Ash  next  introduces  de- 

mure Olive  Faye,  a  real  personality  girl,  who  receives 
a  fine  reception  for  her  singing  of  "I  Want  to  Be 
Loved,  by  You."  Of  course.  Ash  was  the  "you." She  follows  this  with  an  extremely  good  acrobatic 
and  Russian  dance  routine. 

Cliff  Crane  in  comic  golf  costume,  and  his  good 
eccentric  dancing  and  comedy  chatter,  had  the  audi- 

ence roaring.  MacDonald  sings  another  song  to  Olive 
as  the  ballet  offer  a  well  done  toe  routine. 
Myrtle  Gordon  sings  (not  the  best  of  voices,  but 

with  a  voice  that  is  compelling  and  commanding  at- 
tention) "Good  Old  Sunny  South,"  and  "Lover,  Come 

Back."  This  earns  her  an  encore.  Alex  Morrison, 
trick  golf  shot  expert,  follows  with  his  specialty. 
Brian  sings  to  Olive  as  ballet,  in  overalls,  build 
bungalow,  for  finale. 

Salt  Lake  City  Pantages 

Week  Ending  March  23 
Two  feature  acts,  both  of  the  headline  variety,  in 

addition  to  other  vaudeville  and  screen  offerings 
make  up  the  present  bill  here.  "Cuckoo,"  an  enter- taining singing  and  dancing  novelty,  is  very  well 
received.  The  numbers  are  an  assortment  of  comedy 
and  drama,  with  vocal  selections  thrown  in,  with 
most  unusual  dancing  steps  done  by  a  group  of 
pretty  girls  and  talented  boys. 

"Four  Kemmys,"  direct  from  Holland,  give  a  most 
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striking  exhibition  of  plastic  art  and  gymnastics. 
Their  unique  stunts  and  muscular  achievements  pro- 

vide a  distinct  and  entertaining  novelty  never  before 
shown  here. 

Gaffney  and  Walton  in  "Meet  the  Wife"  provide an  over  supply  of  fun  with  their  clever  line  of  patter 
and  jokes.  Shannon  and  Cerio  Brothers  who  sing, 
dance  and  play,  give  a  good  account  of  themselves 
in  their  presentation.  Bert  Sloan,  "The  wire  tapper" 
opens  the  bill  in  a  sensational  array  of  feats  per- 

formed upon  the  loose  wire  with  intricate  dance 
steps  on  the  string  of  steel. 

Universal's  talking  picture  "The  Cohens  and  Kellys 
in  Atlantic  City"  is  the  film  offering  and  the  average packed  houses  have  been  enjoyed. 

Atlanta  Howard 

Week  Ending  March  23 
The  Howard's  offering  "Crazy  Quilt"  proved  one  of 

the  most  popular  if  not  the  outstanding  popular 
presentation  under  the  new  policy  inaugurated  six 
weeks  ago.  It  was  the  good-bye  week  for  Louie 
Lowry,  young  bandleader  who  came  to  the  Howard 
to  inaugurate  the  bandshow  policy.  Enthusiastic 
audiences  bid  him  farewell,  each  show  being  stopped 
by  his  song  "It's  All  Over  Now,"  also  his  own  com- 

position "Vagabond  Lover." Ginger  Rogers  headlined  the  bill  and  the  little  miss 
of  personality  drew  big  hands.  Equally  as  appreci- 

ated were  the  Novelle  Brothers  who  won  wide  ap- 
plause for  their  craftsmanship  as  eccentric  musicians 

and  clowns. 
Of  much  interest  was  the  colorful  set,  especially 

the  backdrop  which  was  the  imitation  of  a  crazy 
Quilt,  highly  modernistic  and  fanciful.  The  Howard 
stage  band  offered  "Black  Maria"  which  went  over 
well.  All  in  all  "Crazy  Quilt"  stacked  ace  high  in entertainment  value. 

New  York  Capitol 
Week  Ending  March  22 

"Tallyho"  a  Chester  Hale  production,  as  the  name implies,  is  an  equine  show  throughout.  This  fine, 
lavish  and  spectacular  stageshow  opens  with  a  "drink- 

ing" song  (reminiscent  of  Student  Prince)  in  two scenes  with  the  male  chorus  in  hunting  costume, 
doing  the  singing.  And  the  thirty-two  Chester  Hale 
girls,  in  various  colored  riding  habits,  doing  a  novel 
dance  routine  in  full  stage  woodland  set  in  front  of 
the  stagehand. 

Dave  Schooler  as  master  of  ceremonies  in  polo 
togs,  announces  Harry  Roye  and  Marjorie  Linken, 
who  do  a  pleasing  fancy  waltz.  Miss  Linken's effected  exit  killed  their  act  by  evoking  more  laughter 
than  applause.  Schooler,  then  leads  the  band  in  a 
fine  arrangement  of  "Carressing  You"  with  the  Cap- itol Male  chorus  of  nineteen  men  singing  the  last 
refrain.  A  loutine  by  the  ballet,  followed  in  cute 
red  and  white  jockey  costumes,  that  pleased. 
The  Lomsis  Troupe,  (two  jockeys  and  a  "prop" horse)  were  next  with  comedy  bits  of  hokum.  Gus 

Mulcahy,  dancing  harmonica  player  pleased  with  his 
"hot"  numbers. 

Eight  grotesque  toy  soldiers,  marching  on  graduat- 
ing stilts  offer  a  novel  divertisement. 

The  finale,  in  which  six  girls  "drove"  six  teams 
of  four  girls  in  "hobby  horse"  costumes,  as  three  real horses  on  a  treadmill  race  proves  sensational  and  a 
novelty  closing. 

Chicago  Oriental 
Week  Ending  April  5 

Jack  Osterman  presented  this  week  to  the  Oriental 
patron  "Showboat."  The  show  opened  with  a  street drop  and  Jack  and  Victor  Young  came  out  together. 
Jack  telling  Victor  about  his  wanting  to  go  away 
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villa  Moret,  Inc.,  the  West  Coast  music 
publishing  firm  who  are  better  known  as  the 
"Voice  of  the  West"  found  it  necessary  to 
move  into  larger  headquarters  in  Chicago, 
and  hereafter  will  be  at  809  Woods  Theatre 
Building  instead  of  504.  The  increase  in 
business  in  the  past  year  has  caused  this  ex- 
pansion. Charles  Daniels,  the  president  of  the  firm,  is 
on  his  way  to  Chicago  on  one  of  his  many 
yearly  business  trips.  Mr.  Daniels  is  also 
known  to  the  song  writing  world  as  Neil 
Moret,  who  has  written  such  successful  num- 

bers as  "Hiawatha"  and  "Moonlight  and 

Roses." 

The  Chicago  office  is  under  the  personal 
management  of  Jack  Lavin,  who  has  charge 
of  the  entire  middle  west.  He  is  assisted  by 
Martha  Young,  known  in  private  life  as  Mrs. 
Jack  Lavin.  The  Chicago  staff  consists  of 
Florence  Tenney,  pianist,  Billy  Hall,  road  rep- 

resentative, Lida  Warner,  shipping  manager, 
Maurice  Rasof,  in  charge  of  the  band  and 
orchestra  department,  and  Norma  Baker,  sec- 

retary to  Mr.  Lavin. 
In  addition  to  a  number  of  fine  songs.  Villa 

Moret  have  heading  their  catalogue  a  brand 
new  song  called  "Stairway  of  Dreams."  It was  written  by  two  Los  Angeles  artists. 

and  hide  from  the  police.  As  the  orchestra  behind 
the  street  drop  started  to  play  "Weary  River"  Jack sang  until  the  drop  was  raised  showing  the  beautiful 
set  of  "Showboat."  The  set  was  so  arranged  as  to 
represent  an  old  river  show  boat  at  a  dock  at  night 
with  a  big  full  moon  in  back,  the  orchestra  on  the 
lower  deck  and  several  negros  lounging  about  on 
bales  of  cotton. 

W^ith  the  opening  of  the  street  drop  this  set  could 
be  seen  through  a  scrim  and  as  this  scrim  raised 
the  Abbott  Dancers  came  out  to  the  strain  of  "Weary 
River"  that  was  being  sung  by  Osterman.  Jack finished  his  number,  did  an  exit  and  returned  leading 
a  small  town  band  that  had  been  out  on  a  ballyhoo 
tour,  telling  the  town  folks  that  the  Showboat  had 
arrived.  The  band  joined  the  orchestra  and  went 
into  "Mississippi  Hear  I  Am"  with  Johnny  Valentine 
coming  with  a  cornet  solo  and  the  Four  Cotton 
Pickers  ending  the  number  with  lots  of  close  harmony 
that  received  a  big  hand. 

Jack  then  introduced  Sam  Arco,  one  of  the  oppor- 
tunity contest  winners,  who  did  several  clever  dance 

numbers  and  was  followed  by  Masters  and  Grace 
who  carried  the  applause  of  the  show  with  songs, 
dances  and  comedy.  Jack  then  turns  the  band  over 
to  Victor  Young  and  leaves  to  appear  later  in  black 
face,  and  as  the  scrim  closes  his  exit  the  Abbott 
Dancers  come  out  to  the  tune  of  "Carolina  Moon." On  the  .scrim  is  thrown  cloud  effects  and  the  lights 
come  up  and  show  a  girl  seated  in  a  large  moon, 
suspended  back  and  above  the  dancers. 

Lights  out,  scrim  opens  and  out  come  Edison  sind 
Gregory  who  do  several  novel  instrumental  numbers. 
They  got  a  big  hand  and  came  back  with  more  fol- 

lowed by  Osterman  appearing  as  a  black  face,  to 
the  tune  of  "Sonny  Boy."  Jack  came  out  on  the 
pit  and  sang  "Call  of  the  South"  with  the  Four Cotton  Pickers  singing  an  obligato.  On  this  numljer 
the  organ  was  used  for  effects  and  to  build  volume. 

Next  La  Norma  Bourgeoris  led  the  Abbott  Dancers 
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at  the  opening  by  singing  "Raise  the  Dust"  and 
Jack  followed  by  singing  "How  About  Me"  and  ended 
with  "Weary  River." The  finale  consisted  of  the  entire  ensemble  singing 
"Weary  River"  and  the  yellow  backing  of  the  moon 
raised  and  showed  the  Four  Cotton  Pickers  seated  on 
bales  of  cotton  singing  the  same  number.  As  this 
number  ended  the  Abbott  Dancers  came  out  behind  a 
strip  of  black  velvet  painted  to  represent  a  fence 
and  each  girl  with  a  daisy  headdress  represented  a 
post.  This  fence  covered  the  entire  stage  and  gave 
the  effect  of  seeing  a  river  boat  partly  hidden  by  a 
flower  and  vine  covered  fence.  The  show  as  a  whole 
was  very  good  and  won  lots  of  applause  from  the 
partly  filled  house  with  several  commenting  on  the 
fact  that  they  would  like  to  hear  the  Four  Cotton 
Pickers  sing  without  Osterman  horning  in  and  killing 
their  wonderful  close  harmony. 

Minneapolis  Minnesota 
Week  Ending  March  30 

Jackie  Coogan  is  the  highlight  of  the  "in  pei-son" attractions  at  the  Minnesota  this  week.  Jackie  is  a 
show  in  himself  and  there  can  be  little  doubt  that 
the  crowds  of  people  who  packed  the  theatre  lobby 
do  so  on  young  Mr.  Coogan's  account.  Teaming  with 
his  dad,  Jackie  puts  on  a  skit  called  "Introducing 
His  Dad,"  which  consists  mainly  of  vaudeville  gags, 
a  recitation  by  Jackie,  and  a  dance  each  on  the  part 
of  the  junior  and  senior  Coogan. 
The  Publix  stageshow  is  "Monte  Carlo."  The curtain  raises  on  Monte  Carlo,  done  in  red  and 

white  table  cloth  effect.  The  Gluck-Sorel  boys  and 
girls,  the  former  in  evening  dress  and  the  latter  in 
fluttery  white,  step  about  while  Joseph  Griffin,  tenor, 
sings  "Gamble  With  Me."  Mr.  Griffin  has  a  fine voice  that  is  clear  and  carries  well. 

Fred  Stritt  is  on  next  with  the  first  edition  of  his 
song  and  nonsense  act.  His  physical  appearance  and 
his  clothes  make  up  for  what  is  lacking  in  originality 
as  his  whole  act  revolves  around  the  bearded  and 
antique  "That  Certain  Party." The  Skatells  are  on  next  with  an'  excellent  dancing act  done  on  roller  skates.  The  dancing  of  this  pair, 
who  do  their  work  on  skates,  would  do  credit  to  many 
who  rely  upon  the  soles  of  their  feet  to  turn  the 
trick.  The  dancing  ranges  from  tap  to  waltzing  and 
also  includes  a  number  of  trick  steps.  Joseph  Griffin 
follows  in  an  individual  number,  singing  among 
others  "Mother  Machree."  Fred  Stritt  is  nex-t  with the  second  edition  of  his  act.  This  time  he  appears 
in  the  ludicrous  combination  of  a  moth-eaten,  knee 
length  fur  coat,  ankle  socks  and  garters.  He  con- tinues the  nonsense  started  in  the  first  part  of  his  act. 

Mario  and  Rosita  are  named  as  the  headlinere  of 
the  next  "Monte  Carlo  Underworld."  They  do  a 
"come  hither  and  get  thee  hence"  dance  number  that 
smacks  of  the  kind  of  stuff  usually  passed  off  as  be- 

longing to  the  Bowery.  The  number  is  done  in  the 
shadows  of  the  streets  with  dark  figures  slinking  past. 
The  real  headliners  of  this  act  are,  however,  Flo 
l*wis  and  Adele  Kellog  who.  as  gendarmes,  do  a 
carefully  executed  dance  number. 
The  Gluck-Sorel  boys  and  girls  present  a  "Royal 

Flush"  as  their  second  offering.  The  boys  in  formal 
come  on  the  stage,  carrying  what  appears  to  be  a 
large  plume  and  is  later  revealed  as  the  headdress 
of  the  girls  who  are  dragged  in  back  of  the  boys. 
The  lofty  headdress  composes  by  far  the  greater  por- 

tion of  the  attire  of  the  girls  who  wear  short  white 
silk  tights  on  which  are  stitched  hearts,  diamonds, 
clubs,  and  spades. 

Fred  Stritt  presents  the  third  and  final  edition  of 
his  act  attired  a  bright  green  suit.  He  continues  the 
song  and  nonsense  and  then  ends  with  that  mon- 

strosity, "King  for  a  Day."  The  final  is  a  living roulette  wheel.  Four  of  the  girls  are  stationed  in 
the  large  wheel  on  the  upper  stage  while  the  rest 
of   the   cast   assembles    on    the    lower  stage. 

Rockwell  Joins  Harms 

In  Official  Role 
Will  Rockwell,  formerly  Eastern  representative  of 

Villa  Moret,  Inc.,  is  now  professional  manager  in 
charge  of  bands  and  orchestras  for  Harms,  Inc. 

Before  joining  Harms'  New  York  office,  Rockwell was  well  known  among  the  music  men  as  one  of 
the  most  versatile  in  the  business.  He  spent  more 
than  three  years  with  Villa  Moret  and  has  made 
many  friends  in  musical  circles. 

The  new  European  song  called  "I  Kiss  Your  Hand, 
Madam,"  which  Harms  is  handling  in  America  is 
being  exploited  under  Rockwell's  personal  direction. 

Band  Retained 
PORTLAND,  ORE.,  April  2.— Another  chapter  will 

be  opened  this  week  in  the  life  of  Hippodrome  The- 
atre, who  will  discontinue  vaudeville  and  open  with 

"Pom  Pom  Musical  Revue,"  headed  by  Ted  Howland. 
They  will,  however,  continue  with  the  same  union 
orchestra  and  operators,  and  pictures  will  be  con- 

tinued in  conjunction. 
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DICK  LEIBERT 
Dick  Leibert  was  born  24  years  ago  on  April  29 

at  Bethlehem,  Pa.  He  was  educated  at  Moravian 
Prep  School  and  played  the  organ  for  chapel  services 
there.  I  may  make  mention  of  the  fact  that  he  was 

expelled  from  school  for  playing  "a  hot  chorus"  on "Onward  Christian  Soldiers." *  «  « 
At  the  age  of  14  he  ran  away  to  Washington,  D.  C, 

■where  the  going  was  mighty  hard  for  about  a  year, 
eating  one  day  and  starving  the  next.  However, 
during  this  time  he  practiced  on  the  organ  at  Loew's Palace  Theatre  at  night  and  in  that  way  eventually 
became  familiar  with  that  type  of  theatre  organ. «    «  * 

It  was  at  this  theatre  that  he  finally  got  his  first 
chance  as  a  relief  organist.  He  happened  to  hear  at 
this  time  of  a  scholarship  at  the  Peabody  Conserva- 

tory of  Music  in  Baltimore,  so  being  a  determined 
sort  of  a  lad  he  hopped  on  the  train  and  actually 
got  there  in  time  to  win  a  five-year  course. *  «  » 

While  holding  the  relief  job  at  Loew's  Palace, 
Washington,  Dick  became  interested  in  dance  orches- 

tras and  organized  his  own  bands  which  played  on 
the  Washington  Roof  Gardens  in  the  summer  and  at 
various  night  clubs  during  the  winter. *  *  « 
Many  a  time  he  was  sent  to  the  White  House  to 

lead  orchestras  at  pre-review  showings  for  Mrs. 
Coolidge  and  her  friends  in  the  famous  East  Room 
which  had  two  portable  projectors  for  that  purpose. 
He  directed  the  orchestra  from  the  famous  golden 
Steinway  piano. «    «  « 
When  Loew  erected  the  new  deluxe  theatre,  Dick 

was  given  a  nice  contract  to  become  solo  organist  at 
the  Penn  Theatre  in  Pittsburgh.  This  happened  after 
he  had  been  invited  as  guest  organist  for  a  short 
period  of  two  or  three  weeks  and  went  over  with  such 
a  "bang"  that  the  Loew  organization  could  do  noth- 

ing else  but  give  him  this  marvelous  berth  perma- 
nently, where  he  is  to  this  day. *  *  « 

Leibert  is  one  of  the  youngest  organists  and  also 
if  I  may  say  so,  one  of  the  best  looking.  The  flappers, 
for  many  miles  around  Pittsburgh,  are  ardent  Leibert 
fans  and  justly  so,  for  he  deserves  every  bit  of  their 
praise. *  •  * 

Incidentally  Dick  has  written  a  song  entitled:  "A 
Bungalow,  a  Radio  and  You"  published  by  Leo  Feist, Inc.,  which  bids  fair  to  become  very  popular.  All 
you  other  organists  should  give  Dick  a  hand  in  plug- 

ging this  song  for  him,  as  I  know  he  would  do  like- 
wise for  you. 

LARRY  SPIER. 

Organist  Kills  Two  Birds 

with  One  Stone 
Earl  Weidner,  organist  at  the  B.  F.  Keith  Me- 

morial Theatre,  whose  radio  broadcasts  are  known  to 
all  radio  enthusiasts  in  New  England,  has  been  be- 

sieged by  requests  from  his  unseen  friends  for  his 
photograph  and  autograph. 

Since  the  big  vaudeville  theatre  opened  last  year, 
Weidner  has  been  struggling  with  these  requests. 
*'Tod"  Browning,  managing  director  of  the  Memorial Theatre,  has  shown  him  a  way  out  of  the  difficulty. 
It  consists  in  a  printed  card,  bearing  Weidner's  pic- ture, and  a  little  note  from  Weidner,  thanking  his 
listeners  and,  incidentally,  calling  attention  to  the 
fine  show  always  on  tap  at  his  theatre.  The  picture 
on  the  card  shows  Weidner  in  action  at  the  newly 
decorated  console  of  the  Keith  Memorial  Wurlitzer. 

Santly  Bros.  Appoint  Two 

Popular  Music  Men 
Han-y  Link,  formerly  professional  and  exploitation 

manager  for  Waterson,  Berlin  and  Snyder,  has  joined 
the  Santly  Bros.,  forces  as  exploitation,  radio  and 
mechanical  manager.  He  is  also  a  member  of  the 
firm.  Harry  is  well  known  in  the  music  business  as 
a  song  writer. 
Tubby  Garron,  another  well  known  personage  in 

the  music  business,  will  be  Santly  Bros.,  new  Western 
manager,  with  offices  in  the  Hotel  Continental,  San 
Francisco,  Cal. 

ORGAN  SOLOS 

Ted  Meyn  (Cleveland,  Ohio,  Loew's  Park).  This 
week  my  novelty  is  titled  "The  Doctor's  Secret"  (our 
next  week's  picture).  In  the  novelty  I  explain  that 
I  am  doctor  of  secrets,  hold  the  secret  love  of  indi- 

viduals for  their  favorite  melodies  and  present  the 
melodies.  Then  in  turn  tell  my  secret  that  I  am 
happiest  when  they  sing,  they  do  and  how. 

William  J.  Gilroy  (New  York  Proctors  58th  St.) 
played  a  fine  selection  of  popular  songs  as  a  com- 

munity song  fest.  He  opened  his  program  with 
comedy  slides  that  explained  the  happiness  derived  by 
singing  etc.  Everyone  sang  the  following  numbers : 
"Building  a  Love  Nest  for  Mary,"  "I'll  Get  By," 
"Precious  Little  Thing."  He  closed  his  solo  with  a 
chorus  of  "Building  a  Love  Nest."  The  response  of the  audience  was  spontaneous  and  wholehearted. 

Milton  Slosser  (St.  Louis,  Missouri,  Mo.)  played 
"Rackets  of  1929"  and  offered  as  an  interlude 
"Weai'y  River,"  the  theme  song  of  Richard  Barthel- 
mess'  first  talking  picture.  Slosser  played  the  organ 
and  sang  the  song.  Irving  Berlin  published  the 
number. 

Leonard  MacCIain  (Philadelphia  Strand).  My  solo 
was  called  "My  Irish  Mother,"  in  which  I  opened with  several  Irish  melodies,  for  the  occasion,  then 
working  into  "Mother  Machree,"  I  finished  off  with 
the  Slide-O-Phone  number,  "My  Mothers  Eyes."  Was 
very  well  received  at  all  pei'formances. 

Egan  Putz  (New  York  Paramount)  offered  a  selec- 
tion of  classical  numbers  that  judging  from  the 

response  was  highly  pleasing  and  appreciated.  These 
finely  played  numbers  were  as  follows:  "Toccata"  by 
Vindler,  "Swan"  by  Saint-Saens,  "Will  o'  the  Wisp" 
by  S.  Nevin,  "Minute  Valse"  by  Chopin,  "Prelude" 
by  Chopin,  "Reverie"  by  Debussy,  and  the  "Polonaise" 
by  Liszt. 

Billy  Barnes  (New  York  Loew's  State)  offered  a 
pleasing  community  stunt  which  he  called  "The  Pass- 

ing of  the  Old  Home  Town  Quartette."  He  used special  slides  and  lyrics  that  explained  the  whyfor 
of  the  old  gangs  breaking  up,  etc.  With  each  special 
lyric  slide,  Barnes  played  "Hinky  Dinky,  Parley 
Vous."  The  colored  lights  flashed  on  the  organ  and 
gave  it  a  pleasing  effect.  "That  Old  Gang  of  Mine," 
"Sweet  Adeline"  and  "Those  Wedding  Bells  Are 
Breaking  Up  That  Old  Gang  of  Mine"  were  his feature  numbers.  He  had  everyone  singing  to  hi  i 
fine  playing. 

Fred  Kinsley  (Keith,  Richmond  Hill,  N.  Y.  ;  guest 
organist)  opened  the  new  house  March  22  with  a  pro- 

gram of  thirty  minutes  duration.  Kinsley  played  a 
medley  of  classical  and  popular  selections  on  the 
mighty  Robert  Morton  organ.  Each  of  his  numbers 
were  well  received.  Kinsley  is  the  director  of  or- 

ganists for  the  entire  R  K  O  circuit.  The  permanent 
or-ganist  at  this  house  will  be  Aram  Grayson. 

Prestom  Sellers  (Chicago  Oriental)  used  "Easter 
Yeggs."  This  consisted  of  several  popular  numbers 
with  parody  words.  (Consisted  of  "If  You  Want  the 
Rainbow  You  Must  Have  the  Rain,"  "Glad  Rag  Doll" 
"Gallagher  and  Shean"  and  "Sweetheart  of  All  My 
Dreams,"  ending  with  "Sweethearts  on  Parade."  This 
drop  is  a  popular  fad  here  now  and  he  sure  does 
play  the  organ. 

"The  Man  Who  Put  Community 

Singpuig  on  the  Map" 

BEST  SELLERS 

Week  Ending  March  30 
"Carolina  Moon" — (Joe  Morris). 

"Precious  Little  Thing  Called  Love" — (Reniick). 
"Dream  Train" — (Milton  Weil). 
"Weary  River" — (Berlin). "Marie" — (Berlin). 

"Szveetlieart  of  All  My  Dreams" — (Sha- piro &  Bernstein) . 
"If  I  Had  You"—(Robbins). 
"Lover  Come  Back  to  Me" — (Harms, 

Inc.). 

"Button  Up  Your  Overcoat"- — (DeSylva, Brown  &  Henderson). 

"Where  Is  the  Song  of  Songs  For  Me" 
— (Berlin). 

"Wedding  Bells" — (Henry  Waterson). 
"Glad  Rag  Doll"—(Ager,  Yellen  & Bornstein). 

"Avalon  Toivn" — (Sherman  Clay). 
"Dream  Mother^' — (Joe  Morris). 
"My  Mother's  Eyes" — (Leo  Feist). 
"Szveethearts  on  Parade"  —  (Milton 

Weil). 

"Some  Sweet  Day" — (Remick). 

"Happy  Days  and  Lonely  Nights" — (Ager,  Yellen  &  Bornstein). 
"Deep  Night" — (Ager,  Yellen  &  Born- 

stein). 

LADY  DIVINE— (M.  Witmark  &  Sons)— Another 
Warner-Witmark  theme  song.  This  was  written  for 
"The  Divine  Lady"  which  is  a  big  picture  now  in 
the  East  and  due  here  soon.  One  of  the  writers  is 
the  famous  Victor  artist  Nat  Shilkret.  He  sure 
writes  a  great  tune  and  the  lyrics  are  there  too. 
Lyric  by  Richard  Kountz. 

« 
YD  TE  AMD— Means  I  Love  You— (Harms,  Inc.)  — 

The  theme  song  of  the  Lupe  Velez  picture  entitled 
"WoU  Song."  Two  great  writers  have  in  this  a 
great  song  that  is  already  in  demand.  A  beautiful 
thought  in  song  is  the  best  description.  Music  by 
Richard  Whiting,  lyric  by  Alfred  Bryan. *  *  * 

COQUETTE— (Irving  Berlin,  Inc.)— Irving  Berlin 
wrote  this  as  the  theme  song  for  the  Mary  Pickford 
picture  of  the  same  name.  Paul  Whiteman  introduced 
this  number  on  one  of  his  "Old  Gold"  hours  and 
it's  beautiful.    A  real  hit  with  a  hit  picture. «    «  4 

PRETTY   LITTLE   THING— (Leo   Feist,  Inc.)— A 
cute  fox  trot  by  two  well  known  radio  artists.  With 
Little  Jack  Little  to  start  it  off  it  should  go  a  long 
way.  This  boy,  by  the  way,  is  one  of  the  biggest 
names  on  radio  today.  Words  and  music  by  Tommy 
Malie  and  Little  Jack  Little. *  «  * 

A  GARDEN  IN  THE  RAIN— (Gene  Austin,  Inc.)  — 
This  number  was  accepted  by  Gene  Austin  from  the 
English  publishers.  It  was  sung  on  a  chain  program 
by  Austin  and  has  merit  to  be  a  big  number.  With 
the  publisher  himself  one  of  the  best  mediums  for 
exploiting  a  number,  it  should  develop  into  a  real 
seller.  Lyrics  by  James  Dyrenfoth,  music  by  Carroll 
Gibbons. 

*  *  * 
MY    CAIRO    LOVE— (Sam    Fox    Pub.    Co.)— An 

Oriental  song,  while  not  new,  evidently  has  merit  as 
Warner  Bros,  have  made  it  a  theme  to  one  of  their 
latest  pictures  called  "One  Stolen  Night."  Words  by Harry  D.  Kerr,  music  by  J.  S.  Zamecnik. *  *  * 

TILL  WE  MEET— (Harms,  Inc.)— A  beautiful  semi- 
classic  ballad  that  is  of  the  type  that  this  firm  has 
been  successful  with  in  the  past.  The  melody  wi-iter 
is  the  well  known  Chicago  orchestra  leader,  who  also 
had  many  terrific  hits  in  the  past.  Words  and  music 
by  Lou  Davis  and  Ted  Fiorito. 

*  •  * 
LITTLE  ORPHAN  ANNIE— (Irving  Berlin,  Inc.) 

— Adapted  from  the  cartoon  of  the  same  name  that 
is  very  popular.  Has  a  pretty  lyric  and  melody  by 
two  writers  who  know  their  business.  Words  by  Gus 
Kahn.  music  by  Joe  Sanders. 
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SERVICE  TALKS 

Incorporated  in  this  department  of  Exhibitors  Herald,  which  is  a  department  containing  news,  in- 

formation and  gossip  on  current  productions,  is  the  Moving  Picture  World  department,  "Through 

the  Box  Office  Window." 

MR.  HAYS'  POINT 

N 0  DOUBT  you  observed,  as  I  did,  Mr. 

Will  H.  Hays'  published  comment  to  the  effect 
that  censorship  conflicts  with  that  freedom  of 
speech  guaranteed  by  the  Constitution  when 
talking  pictures  are  deleted.  And  no  doubt  you 
felt,  as  I  did,  that  here  at  last  might  be  the 
means  of  putting  a  stop  to  ruthless  cutting  of 
pictures  by  stupid  or  myopic  or  otherwise 
incompetent  persons  holding  censorship  author- 

ity. But  I  doubt  that  you  went  forth,  as  I  did, 

on  the  evening  of  the  morning  that  Mr.  Hays' 
remarks  appeared  in  the  newspapers,  and  ran 
smack  into  three  glaring  examples  of  the  cen- 

sor's ill-directed  scissors  at  play. 
I  do  not  suppose  very  many  of  you  have 

seen  three  feature-length  motion  pictures  in  a 

single  evening  anyway.  I  don't  advise  any  of 
you  to  do  so.  I  don't  expect  to  do  it  again 
myself.  It  is  a  pretty  terrible  strain  at  best. 
One's  fegs  go  to  sleep  in  the  third  cinema,  and 
one's  eyes  become  a  burden  on  the  homeward 
trek.  The  pictures  viewed  are  likely  to  seem 
fair,  worse  and  worst,  in  that  order,  and  if  the 
third  one  happens  to  be  the  most  drastically 
censored  of  the  three  there  is  an  inclination  to 

go  somewhere  and  shoot  somebody — or  write 
pieces  like  this  one. 

I  mention  the  three  pictures  in  connection 

with  Mr.  Hays'  utterances  for  a  purpose.  I 
know  the  sort  of  animal  a  censor  is.  I  know 
that  he  and  those  who  support  his  cause  are 
almost  all  the  wrong  things  except  idle.  Their 
sins  are  as  the  sands  of  the  sea,  but  sloth  is 
not  one  of  them.  They  do  not  listen  to  a  remark 

like  Mr.  Hays'  and  remain  inactive.  I  will 
wager  any  convenient  amount  that  steps  had 
been  taken  before  ink  was  dry  on  the  news- 

papers carrying  the  message.  Steps,  I  mean,  to 
rig  up  legislative  precedents  and  sidetracks 

capable  of  postponing  indefinitely  the  possibil- 
ity of  salvaging  the  motion  picture  from  the 

censor  on  grounds  of  Constitutional  immunity. 

I  hope  I'm  wrong  about  this,  but  I  doubt  that 
I  am. 

All  of  which  I  mention,  of  course,  so  that  any 

of  you  motion  picture  people  who  have  any 

idea  of  doing  something  about  it  will  not  re- 
lapse into  your  customary  coma  and  let  the 

doing  hang  fire  until  it  is  too  late  to  accomplish 

anything.  If  you  do,  I  hope  you  like  what  you 

get  for  it.  For  my  own  part,  I  find  the  censored 
audien  so  much  more  terrible  than  the  censored 

silent  picture  that  I've  no  intention  to  go  on 
looking  at  the  blooming  things  if  the  censoring 
continues. 

By  T.  O.  Service 

"CHINATOWN  NIGHTS  ' 

J'VE  written  as  much  praise  of  Florence  Vidor 
as  I  have  of  any  three  other  people  in  pictures. 

And  I've  written  copiously,  too,  of  Wallace 
Beery.  I've  even  stated,  on  occasion,  that  pic- 

tures with  Chinese  or  otherwise  Oriental  setting 

are  a  particular  weakness  of  mine.  Well,  I've 
seen  "Chinatown  Nights." 
The  news  about  "Chinatown  Nights"  is  that 

Miss  Vidor  talks  as  well  as  she  looks  and  acts, 
and  who  under  the  well-known  blue  canopy 
could  ask  more  than  that?  Further  news  is  that 
Mr.  Beery  is  no  dumb  brute  either  and  the 

benefit  of  voice  is  all  in  his  favor.  I'd  no  idea 
he'd  be  the  guy  he  is  with  the  cutout  open. 
And  still  further  news  is  that  the  picture  prob- 

ably is  pretty  good.  But  not  for  me. 

You  see,  in  this  thing  they've  got  Miss  Vidor 
as  the  smart  society  girl  she  does  so  much  bet- 

ter than  anybody  else,  but  they  make  a  bum 
out  of  her  for  the  Chinatown  boss  that  is  Beery. 
The  story  supplies  what  would  be  good  enough 
reason  if  the  girl  were  almost  anybody  else,  but 
the  spectacle  of  Miss  Vidor  going  native  for 
Mr.  Beery — a  nice,  sociable  sort  of  guy  who 
spends  his  time  importing  Chinks  to  kill  other 
Chinks,  and  so  forth — is  too  much  for  these 

eyes.  It  so  obviously  couldn't  happen  that  the 
picture  dies  standing  up  when  the  assumption 
that  it  does  becomes  apparent. 

The  production  is  all  it  should  be,  the  con- 
versation comes  across  without  a  scratch,  and 

I  suppose  anybody  who  believes  a  thing  like 
this  could  happen  is  the  kind  of  person  who 
believes  that  kind  of  thing. 

"fVOLF  SONG" 

Of  course  I  don't  know  much  about  sing- 
ing. That  is,  I've  never  made  a  study  of  it.  To 

be  sure,  I've  listened  to  my  share  of  Mary  Gar- 
dens and  Sophie  Tuckers  and  Enrico  Carusos 

and  Al  Jolsons,  even  slapping  the  Baldwin  for 
them  in  certain  phases  of  an  admittedly  mis- 

spent youth,  but  I  confess  I  may  not  know  a 
voice  when  I  hear  it.  In  spite  of  which  I  sub- 

mit that  if  Lupe  Velez  is  a  songbird,  I'm  the 
long-lost  Charlie  Ross.  And  I've  heard  the  little 
lady  in  two  talkies  and  the  flesh. 

But  I  suppose  I'm  wrong.  Otherwise  nobody'd 
have  financed  the  "Lady  of  the  Pavement"  in 
the  first  place  and  most  certainly  nobody'd  have 
backed  "Wolf  Song"  in  the  second. 

Among  other  ingredients  of  "Wolf  Song"  is  a 
story  about  a  long-legged  kid  from  Kentucky 
who  goes  west,  marries  a  senorita,  runs  away 
from  her  and  then  comes  back  again.  There  are 
shadings  this  way  and  that,  of  course,  and  some 
color  and  pathos  and  comedy,  and  things  like 

that,  not  to  mention  a  hobo  chorus  that  isn't 
among  the  good  reasons  for  installing  talking 
apparatus  either,  but  the  crux  of  the  story  is  as 
stated.  Not  even  Louis  Wolheim  and  Gary 

Cooper,  good  actors  and  virile  personalities  if 
the  screen  has  them,  make  the  picture  more 
than  a  setting  for  a  singei. 

"TRUE  HEAVEN" 

I  SUPPOSE  you've  supposed,  as  I  did,  that 
"True  Heaven"  was  manufactured  because  "Sev- 

enth Heaven"  knocked  'em  dizzy.  Well,  it 
wasn't.  Or,  if  I'm  wrong  and  it  was,  it  isnt'  the 
kind  of  picture  that  commonly  results  when 
somebody  sets  out  to  make  a  follow-up  on 
something  that  clicked.  It  would  be  a  first-rate, 
upstanding  drama  if  there  never  had  been  a 
"Seventh  Heaven." 

Like  the  other,  this  one  is  a  war  picture.  Like 
it,  too,  there  is  a  doughboy  and  a  girl.  And 
there  the  likeness  ends.  For  this  doughboy  is  a 
British  officer  who  does  a  little  knockabout 

spying  for  the  Allies  and  this  girl  is  a  German 
lassie  who  does  a  little  high  and  fancy  spying 

for  the  Fatherland.  If  your  imagination  doesn't 
carry  you  from  that  beginning  to  the  idea  that 
a  real  story  results,  I  can't  do  anything  for  you. 

This  time  the  boy  and  girl  are  George 
O'Brien  and  Lois  Moran.  The  war  is  conducted 
in  the  customary  high-class  manner  of  all  Fox 
warfare,  and  the  people  whd  come  into  and 
leave  the  main  thread  of  the  story  are  the 
usual  capable  Fox  people.  I  am  beginning  to 
feel,  and  this  is  in  conflict  with  anticipations 
formed  when  the  industry  was  a  stripling,  that 

these  Fox  people  are  some  of  the  most  de- 
pendable picture  makers  on  the  gay,  giddy 

globe. Which  calls  up  a  suggestion  I've  had  in  mind 
for  some  time.  I  think  it  is  about  time  for 
someone  to  make  a  really  big  war  picture.  I 

mean  a  war  picture  so  big  that  "What  Price 
Glory"  and  "The  Big  Parade"  might  get  by  as 

interesting  sequences  somewhere  in  the  third 
reel.  I  don't  know  who  ought  to  write  it,  if 

anybody.  (Perhaps  just  the  war  itself  is  the 

story.)  But  I'm  pretty  sure  that  William  Fox 
ought  to  make  it.  I  donate  the  idea  as  my  con- 

tribution.  Now,  let's  get  going  on  production. 
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This  Exhibitor  Hands  'Em  Bargain  Nights 

And  They  Hand  Him  Cash! 

'^f'^HE  Bargain  Night  does  the  trick A.  when  the  B.  O.  of  the  small  town 
theatre  is  not  kicking  up  the  dust  that  it 
should,  in  the  belief  of  A.  G.  Miller  of 

the  Lyric  theatre  at  Atkinson,  Neb.  Writ- 
ing to  "The  Theatre,"  Miller  tells  how 

he  has  lined  up  the  merchants  in  his 
town  and  just  naturally  knocked  the 
everlasting  daylights — and  not  daylight 
saving,  either — out  of  Old  Man  Gloom. 

Here's  how  you  should  go  about  it  if 
you're  going  to  make  it  work  the  waj' Miller  did: 

Make  Tuesdays  and  Wednesdays  your 
Bargain  Nights. 

Get  the  merchants  in  line,  the  grocer 
one  week,  the  meat  man  the  next,  and 
so  on. 

Have  him  list  four  or  five  specials  for 
those  days,  with  his  biggest  special  a  sale 
of  theatre  tickets  at  ten  cents,  closing  at 
7  p.  m. 
Put  up  some  banners  to  go  over  the 

store  fronts. 
Don't  open  the  theatre  to  everyone  at 

10  cents,  because  it  will  kill  your  ad- 
vanced prices  on  specials  and  Saturdays. 

Show  comedies  on  the  Bargain  Nights. 
In  urging  that  the  idea  he  passed  on  to 

his  "brother  exhibitors"  because  "maybe  it 
will  do  them  a  lot  of  good,"  Miller  says first  that  he  had  found  business  not  so 

good,  and  he  has  been  "operating  a  show 
since  1909."  He  says  it  is  as  "good  as  can 
be  expected  on  Saturdays  and  Sundays," but  the  rub  comes  on  pulling  them  in  for 
the  rest  of  the  week.  And  that's  where 
the  Bargain  Nights  come  in.  You'll  enjoy 
Miller's  letter,  right  down  to  the  last  line, 
where,  speaking  of  his  vest  pocket  calendar 
idea,  he  suggests  that  you  even  "might  put a  ribbon  on  the  corner  and  babies  would 

cry  for  them." 
By  the  way,  he  puts  in  a  word  that  some 

of  you  might  take  as  a  "Go  thou  and  do 
likewise,"  and  that's  not  such  a  bad  thought 
at  that.  ■  He  says  that  if  we'll  mail  him 
some  picture  report  blanks  he'll  "write  up the  pictures  that  have  been  good,  bad,  and 
what  have  you."  We'll  add  right  here  that some  blanks  went  out  pronto  to  Atkinson, 
Neb.,  and  if  any  others  of  you  are  hanker- 

ing to  apply  a  pen  to  those  report  pages, 
we  have  some  nice  new  ones  all  ready  for 

you. 
But  let's  get  back  into  the  bailiwick  of 

this  department  and  read  Miller's  letter  to- 
gether. 

"Saturdays  and  Sundays  are  as  good  as 
can  be  expected  but  what  about  the  other 
fire  days  of  the  week?"  he  asks.  "I  have tried  chinaware,  silverware  and  everything 
to  try  and  bring  them  out,  but  you  get  the 
same  answer  every  time,  'I  can't  afford  to 
go!    No  money.' 

"All    small    towns    have    bridge  clubs, 

Start  It  Again! 

It's  a  Good  H.  0. 
The  following  from  Miss  Ursula  Mat- 

techeck  of  the  Lark  theatre,  McMinnville, 
Ore.: 
"You  certainly  have  given  the  Lark 

theatre  and  Lark  Tales  a  lot  of  publicity 
in  your  department  lately.  Many  thanks ! 
Several  exhibitors  have  written  me  as  a 
result  and  asked  to  get  a  copy  of  the 

program. "There  has  been  a  great  demand  for 
my  old  publication.  The  Lark  Tales,  and 
I  may  start  them  up  again.  Personally, 
I  like  the  colorful  little  programs  better, 
and  they  cost  less. 

"I  never  miss  a  copy  of  the  Exhibitors 
Herald-World,  so  keep  up  the  good 

work." 

No,  not  "publicity,"  in  the  sense  so many  use  the  term,  Miss  Mattecheck ;  just 
common  sense.  If  we're  not  frank  with 
comment  and  criticism  in  ''The  Theatre" 
we're  not  doing  the  job.  If  ''Lark  Tides  ' has  been  handed  the  posey  on  various 
occasions,  it's  because  it  merited  juit  that. 

No,  not  ''publicity.'' 

basketball,  parties,  dances  and  whatnot 
else,  but  here  is  a  plan  to  beat  them 
and  I  don't  mean  perhaps: 

"Put  on  Bargain  Nights  every  Tuesday 
and  Wednesday.  Get  your  merchants  lined 
up  as  follows:  One  week  the  grocery  store 
man,  the  next  week  the  meat  market  man, 
the  next  the  hardware  man,  and  so  on  un- 

til you  have  made  the  rounds  of  the  busi- ness houses. 
"He  lists  four  or  five  specials  on  sale 

these  days  and  his  biggest  special  is  'movie' tickets  for  adults  at  10  cents,  the  ticket  sale 
to  close  at  7  p.  m.  sharp,  each  day.  This 
does  not  affect  the  transients  that  buy  at 
the  box  office.  In  other  words  the  price  of 
admission  is  30  cents  if  bought  at  the  box 
office. 
"Have  two  banners  painted  with  the  fol- 

lowing wording:  'Bargain  Days  at  this 
store  Tuesday  and  Wednesday.  Note  the 
specials  on  sale  and  save  money.  Movie 
tickets  10  cents.  Ticket  sale  closes  at 

7  p.  m.' 

"Have  the  merchant  hang  one  on  the  out- 
side and  inside  of  his  store.  You  would 

be  surprised  to  see  how  they  buy  them, 
people  that  you  never  got  before,  and  I  am 
telling  you  it  has  worked  wonders  with  me. 

"This  idea  of  playing  to  just  enough  to 
take  in  film  rental  on  Tuesday  and  Wednes- 

day is  the  bunk,  but  when  you  can  make 
these  two  nights  show  a  big  profit  why  it  is 
not  so  bad. 

"Don't,  whatever  you  do,  throw  your 
doors  open  on  these  nights  at  10  cents  for 
everybody,  because  it  will  knock  the  bottom 

out  of  your  advanced  admission  prices  on 
specials  and  Saturday  and  Sundays.  I  get 
40  cents  on  these  dates  and  don't  get  a 
squawk.  By  having  the  merchant  sell  the 
tickets  the  patrons  are  under  the  impres- 

sion that  the  merchant  is  footing  part  ot 
the  bill.  All  that  the  merchant  has  to  do  is 
sell  the  tickets  for  you  and  buy  a  little  ad- 

vertising space  in  your  local  paper,  you  to 
reserve  half  of  his  space  for  the  announcing 
of  the  picture  that  plays  on  these  two  days, 

"Don't  give  them  heavy  stuff  on  these 

nights;  give  them  comedy.  Here's  the  dish 
I  served  them,  first  Buster  Keaton  in  'The 
Cameraman,'  then  'Bringing  Up  Father,' etc. 

"Result:  you  get  all  the  town  people  and 
some  of  the  country  people  and  as  soon 
as  the  roads  get  good  why  they  will  all  be 
in.  It's  a  settled  fact  that  the  small  town 
people  haven't  the  money  and  it's  a  damn cinch  that  the  farmers  are  broke.  So  why 
not  come  down  and  give  them  a  play?  This 
plan  will  do  away  with  your  free  show  idea 
that  you  have  to  buck  in  the  summer  time, 
and  it  will  do  a  lot  for  you  with  your  home 
merchant,  and  let  me  tell  you  this:  they  are 

having  tough  goin'  also. "Then  on  Saturday  nights  to  every  per- 
son buying  a  ticket,  regardless  of  price,  give 

an  aluminum  check  that  has  the  following 
wording  on  it:  'This  check  and  one  paid 
admission  will  admit  two  on  any  Thurs- 

day and  Friday.' "This  plan  builds  up  your  bad  nights  and 
makes  them  all  show  a  profit,  and  that  is 
what  we  are  all  in  business  for. 
"And  it  makes  your  Saturday  and  Sun- 

day business  better  because  they  will  get 
the  habit,  and  that's  what  we  are  all  trying 
to  do. 

"I  have  had  this  on  my  chest  for  the  last 
few  weeks  and  you  can  boil  it  down  or  else 
throw  it  in  the  waste  paper  basket.  Am 
not  much  of  a  hand  to  write  letters,  espe- 

cially trying  to  explain  an  idea,  but  I  will 
take  it  for  granted  that  you  can  see  my 
viewpoint. 

"Mail  me  some  blanks  and  I'll  write  up 
the  pictures  that  have  been  good,  bad,  and 
what  have  you."  (They're  on  the  way  to 
you,  Mr.  Miller. — Ed.) "P.  S.  I  always  put  one  of  these  on  my 
letters;  don't  know  why,  but  I  guess  it  just 
comes  natural. 
"Have  done  away  with  the  large  size  cal- 

endar idea  (one  is  shown  on  the  next  page) 
and  put  out  the  small  vest  pocket  size  (also 
reproduced).  One  can  have  them  highly 
perfumed  and  ladies  carry  them  in  their 
purses,  men  in  the  top  pocket  of  their 
coats;  in  fact,  they  have  the  show  right  at 
their  finger  tips,  whereas  before  they  would 
have  to  look  around  for  one. 
"Might  put  a  ribbon  on  the  corner  and 

babies  would  cry  for  them. 
"Have  been  using  the  large  size  for  three 

years  but  the  small  is  better  and  much 

cheaper." 
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1929  MARCH  PROGRAM  1929 
SUNDAY MONDAY TUESDAY WEDNESDAY THURSDAY FRIDAY 

■•NEWS"  EVERY  SUNDAY  AND 
Coupons  Given  Ladies  on  Thursday  a 
Every  Tuesday  and  Wednesday  ai tised.  You  are  not  obligated  to  buy closes  at  store  at  7  P.M. 

Attend  Our  Sunday  Matinee  at.  3:30.     Its  the  sa 

MONDAY.  "TARZAN  EVERY  SATURDAY.  I 
nd  Friday.     Good  tor  Chinaware.  3  Coupon.  Get  a  Dl=h  FREE.  ' 
■e  Baijjain  Nights.  Get  your  10c  ticket  at  the  store  adver-  '; anything  in  order  to  get  a  ticket  at  this  price.    Ticket  sale 

1  given  at  night. 

r,.,..     ri  >  '      Hoot  Gibson 

caiel';  R."and  ■  ̂"■^  ̂ "  "'.'1^ 
The  Lol.  Mart         ..TarzJS'  and 

The  big  special.  ' Prices  10-20-iOc  j 

edy 

i  10-20-30. 
Colleen  Moore  in  "OH  KAY" All  N'ew  York  society  flocked  to  this famous  «yoniedy  when  it  lan  on BroadvvaC — now  you  can  seeA  on  the 

screen  -Wth  the  delightful  st^  at  her hilarious  best.    Matinee  Sunday.  3:30 
 Prices  10-20-40C. William  Haines,  Josephine  Dunn,  and an  all  star  cast  in 

^a^CESS  BAGGAGE", A  storj  11  back  stage  lifej  iapted from   ni"stage   play   of  wi^  same name.      Matinee  Sunday  at  3:30. 
  Prices.  10,  20,  40c.  Charlie  Murray.  Loretta  Young,  in 
"THE  HEAD  MAN" 

Here  h£  Jjl  The  big  bos.s  oL  bclly- 
laughsl  ̂ e  couldn't  have  1  Bnnier role  thinlthat  of  an  Irish  JlcQician. 
And  the  romance,  oh,  its  \v-o-n-d-e-r- f-u-1.    Mat.  Sun.     Prices  10-20-40c. 

Bargain  Days  at  Hoskinson  Mercan- tile Store.  Also  Bargain  Night  at 
The  Lp-ic.      See  Buster  geaton  in 

JTHE  CAMERAMA^f The  big  laugh  show. Tickets  at  store  10c.  at  box  office  35c 
Bargain  Days  at  Bailin  Bros.  Store. 

Bargain  .Nights  at  The  Lyric, 
f  4tee  Leatrice  Jov  ji<* J'TOOPIC  MADNEJpJ 

Live  for  an  hour  in  a  Pacific  raradjse Tickets  10c  at  store,  35c  at  box  offici.. 

Laura  LaPIante  in 
"PHYLLIS  OF  THE  FOLLIES" 

A  regiy^r.B-roadway  show  illJliiis  de- lightfu/amedy-drama.  ^^^^  even- ing wilHbt  well  ?pent  if  ycm»9e  this. 
Entertainment  deluxe.  Matinee  Sun- 

day at  8;:<0,     Prices  l0-20-40c. 

:  Bargain  Days  at  S<.hii!t2"5  Dr  uj;  SLuie- 
j     Buy   a    10c   ticket   and   see  the  big 

«  A.  i-'omedy  special I  •'MiJGING  UP  FATTPlk'* AdaptJtlc^rom  the  comiXBUrip  by 
I  George  McManus.  Tickets  at  box 
I    office  r!5c. Bargain  Days  at  Raymer  Hardware. Bu\'    a    10c    ticket    and    see  Syd ChaPllAW      .,SK,RTS"  07 

Lots  .»Hmedy-fun  for  alfa  See  this show  and  drivi  the  blues  away. 
I  Tickets  at  box  office  .^.I'v 

"JAZZ  MAD" A  crashing  symphony  of  passions^ 
ru'thos  aQ4  brilliant  triumph  Uaat  will lead  you  to  a  new  plane  of  Ifeiotion. 
.See  the  'creon's  greatest  AAracter actoi-.  Prices  10-20-40c.  On  the 
-Stage —  Margaret  Figge  &  Co, 
"Ladies  Night  In  A  Turkish  Bath" Oh.  Ciris!    What  would  you  do  if  you 

v.cie  if  J  Turki.^h  bath  t^  j«ipro' ;.  -Ur  f«lfie.  and  win  your 
ruddetl^^e  dropped  in  un  ̂ oV.'  That happens  in  this  greatest  corned 

Prices  10-20-35C 

TOM  MIX  in 
"Son  Of  The 

ColAn  West" Also  "T^^an"  and 
comedy. 
Prices  10,  20,  30c 

Ted  Wells  in "Crimson  Ca 

t«  Improve  A  red-bl«oA!d 
r|if*i.  and  tern,  aisn  ' 
1  foV?  That     zan"  anff"in 

 I*ill  Cody,  Duane  Thompson 
•THE  PRICE  OF  FEAR" i.e. vr  before  have  you  #y«  such 

dtspei^a  chances  taken  ̂   provide rhr;';is*i £his  grippig  melo-Winia.  A dcte.nive  story  packed  with  mystery 
an-1  surprises.  Prices  10-20-35c. 

Rkhard  Bathelr 

edv. Prices  10.  20.  SOc 

-r.a-ngek^' - 

wander  police th! I  "DO 

jalso 

comedy. 

Pnces  10,  20.  30 

,W" 

and 

ness "OUT  OF  THE  RUINS 
Krnr.i  the  s'ory  by  Sir  Phijliji  Gibbs, The  sflfjiest  story  in  mayO  moon .nd  s»ilOrnar\'eIous  acti^Jmakes t'MS  biir  special  one  you  Will  always 
remember.  Prices  10-20-36c. 

;  Buzz  Barton  and 
His  Pab  in 

'Th.     _  _ 

■Iwind" 

n"  and 

ledy. 

Prices  10. 

iliili.  Gibbs.  "The  Youiii 

>9Q  moon  I  'afl, A^makes   ialso  "iMI 

iJARCHiU  APRIL  1 — JIARY  PICKFORD  i "MY  BESI  G18U" be.»(  thing  eve Kathieen  Xi f  by  this  star. 
THE  Bin  EASTER  SPECIAL.     By  far  the 

This  is  the  large  sized  calendar  used  by  A.  G.  Miller  of  the  Lyric  at  Atkinson,  Neb.  Miller 
says  he  has  discarded  this  in  favor  of  the  vest  pocket  size  reproduced  elsewhere  on  this  page. 

But  perhaps  some  of  you  will  find  the  large  size  valuable  to  you. 

Fashion  Shows  for 

Spring  Are  Timely; 

Here Hint  or  Two 

The  spring  fashion  show,  style,  promenade 
or  lingerie  review  can  always  be  used,  espe- 

cially in  the  spring,  to  create  feminine  curios- 
ity, goodwill  among  the  merchants  and  greatly 

augment  the  average  box  office  receipts.  Joe 
Weil,  director  of  advertising  and  exploitation 
of  Universal,  gives  a  few  ideas  and  points  to 
several  things  to  remember,  as  follows : 
Do  not  confine  your  stunt  to  one  store  but 

get  a  group  of  merchants  to  cooperate.  This 
will  assure  you  of  more  window  displays  and 
a  larger  volume  of  advertising.  The  mer- 

chants will  also  donate  space  in  their  daily 
ads  and  create  enough  interest  to  get  writeups 
in  the  local  papers.  Oftentimes  the  merchants 
will  buy  blocks  of  tickets  to  the  theatre  and 
stage  contests  and  put  hand  bills  in  every 
package  wrapped  at  their  counters. 
Models  offer  a  ticklish  problem  for  the 

smaller  theatres  and  the  exhibitor  should  leave 
that  up  to  the  merchant;  who,  if  he  does  not 
have  models  will  furnish  them  free  of  charge 
from  his  sales  force.  Sometimes  local  or- 

ganizations offer  girls  for  this  work,  getting 
a  small  cut  in  the  receipts ;  to  be  used  for  a 
local  charity  or  club  fund.  A  Lingerie  show 
beats  all  records  at  any  time,  if  the  live  model 
idea  is  used  to  put  it  over.  But  to  avoid  com- 

plaint it  must  be  handled  in  a  dignified  and 
artistic  manner.  By  several  rehearsals  clever 
lighting  can  be  worked  out  and  suitable  music 
arranged. 

Castle  Makes  American  Screen  Debut 
CULVER  CITY.— Robert  Castle.  Vienese  actor  and 

author,  makes  his  debut  on  the  American  screen  in 
"Marianne"  in  which  Marion  Davis  is  starred  "by Metro-Goldwyn-Mayer, 

In  the  picture  for  which  he  was  borrowed  from 
Paramount,  Castle  plays  the  part  of  a  French  officer. 

Fashion  Show  at  Panida 

Boosts  Spring  Attendance 
especial  to  the  Herald-World) 

SANDPOINT,  IDAHO.  April  2.— The 
annual  spring  style  show  put  on  here  at  the 
Panida  Theatre  in  conjunction  with  the  reg- 

ular film  offerings  proved  good  exploitation. 

Request  Program 

(or 

RKO  RADIO  HOUR— TUESDAY,  APRIL  2nd 
Vote  Cast  at 

City        .  , 
Name  the  Favorite  Artists  Now  Appearing  in  Radio-Keith Orpheum  Vaudeville  You  Would  Like  to  Hear  on  This  Coast 

to-Coast  Broadcast.  ( Kindly  select  only  those  entertainers  who: talents  are  adaptable  for  Radio  Broadcasting.) 
Your  Vole  WUI  Count  f 

in  This  National  Contest  m 

RKO  is  making  an  exploitation  vehicle  of 
its  radio  hour  in  more  ways  than  over 
the  air.  The  above  is  a  reproduction  of 
ballots  being  left  on  tables  in  the  RKO 
theatres  and  passed  out  by  ushers.  They 
are  being  used  extensively,  for  example, 
at  the  Palace  and  the  State-Lake  in Chicago. 

21-22  Sumiay,  Monday. 
.Joan  Crawford  in 

"OUR  DANCING  DAUGHTERS" 
The  picture  the  whole  country"! talking  about.  You  can't  afford to  miss  it.        Prices  10-20-400. 

23-24  Tuesday,  Wednesday. "REX",  King  of  Wild  Horses,  wit! Jack  Perrin  in 
•TWO  OUTLAWS" 

Thrilling  Western  Drama Prices  10,  20,  30c. 
BarsaiD  Dayi  At  Vaughan  Store 

25-26  Thursday,  Friday. 
Milton  Sills,  Doris  Kenvoh  i 
"BURNING  DAYLIGHT" 

Jack     London's    greatest  no briming     with  adventure j-omanc.e.    See  the  gold  rush  to *Daws«n.      Prices  10,  20,  SOc. 
27  Saturday. 

James  Oliver  Curwood's "THE  YELLLOWBACK" World's   greatest   outdoor  story, also  "Tarzan"  and  comedy. Prices  10,  20,  30c. 
28-29  Sunday,  Monday. 

Dolores  Del  Rio,  Star  of  "Ramona' 
in  RESURRECTION" with  Rod  La  Rocoque. 
By  Count  Leo  Tolstoy. A  Picture  That  Will  Live  For  Ages 

Prices  10,  20,  40c. 

30  Tuesday.  1  May-Wed'day. Harry  Langdon  in "THREE'S  A  CROWD" 
The  big  laugh  show.    His  Greatest Hit.  Prices  10,  20,  SOc. 

Bersain  Days  At  Ford  Garafl 

_Jl.^HftWft  F-VJBy  NIC.HT..a.n>.a'-<|ilil  MATINEE  EVERY  3 UWD'At:  ̂ 7 

VEST  POCKET  PROGRAM 

LyricTheatre Atkinson,  Neb. 

1929  APRIL  1929 
Subject  To  ChHOfc. 

I  Monday.  31  March-Sunday. 
Mary  Pickford  in "MY  BEST  GIRL" 

By  Kathleen  Norria. The  best  picture  ever  done  by  this star.  Prices  10,  20,  SOc. 

2-3  Tuesday,  Wednesday. Marion  Davies  in 
"THE  CARDBOARD  LOVER" A  stack  of  laughs  from  Mpnte Carkj.  Prices  10,  20,  3t)c. 
Bargain  D«;>  AI  Wabb  &  Co. 

4-5  Thursday,  Friday. 
Norman  Kerry  -  Pauline  Starke  in 
"MAN,  WOMAN  AND  WIFE" A  powerful  picture  with  under, world  atmosphere  and  a  new twist.        Prices  10,  20,  30c. 

6  Saturday. 
Ken  Maynard  in 

"THE  UPLAND  RIDER" Westcrri  Drama Also  "Tarzan"  and  Comedy. Prices  10.  20,  SOc. 

This  shows  the  front  and  back  covers  of 
the  vest  pocket  program  of  the  Lyric  the- 

atre at  Atkinson,  Neb.  A.  G.  Miller  in 
the  story  on  the  preceding  page  tells 
various  ways  to  use  this  to  advantage. 

Three  Exhibitors  Do 

Different  Tieups  on 

One  Film  and  All  Win 

Three  exhibitors  in  three  widely  sepa- 
rated cities  have  just  made  good  with  pro- 

motion ideas  for  M  G  M's  "While  the  City 
Sleeps,"  and  all  the  ideas  are  different. 

L.  K.  Brin,  manager  of  the  Majestic  at 

Milwaukee  had  a  one-sheet  "scare  head" edition  and  had  newsboys  distribute  it  along 
with  each  newspaper  sold.  The  scare  line 
was:  "Lon  Chaney,  screen  star,  knocking 
them  dead  at  Brin's  Majestic  Theatre."  The 
words  "knocking  them"  were  set  in  smali 
type  and  it  did  indeed  look  like'  a  newsy line. 

Lloyd  Lenhart  of  the  Lee  theatre  at 
Clinton,  Mo.,  had  police  cooperation  with 

placards  reading,  "Breaking  the  Law  'While 
the  City  Sleeps'  will  put  you  behind  prison 

bars." 

Frank  Merritt  of  the  Empire  at  Bir- 
mingham tied-up  with  the  Birmingham 

News  in  a  contest  to  determine  the  most 

popular  policeman. 

Audien  Show  for  Blind 

Carried  by  Press  Wires 
(Special  to  the  Herald-World) 

NEW  HAVEN,  April  2.— Taking  a  blind 
people  to  hear  a  talking  picture  is  not  a  new 
idea  but  Wallace  Allen,  publicity  director  at 
the  Olympia  theatre,  employed  it  so  well  that 
the  story  was  sent  over  the  Associated  Press, 
United  Press,  and  International  News  Service, 
and  appeared  all  over  the  country.  The  pic- 

ture was  Paramount's  "The  Doctor's  Secret." 
All  three  local  papers  ran  the  story  the  day 

before  the  opening,  giving  prominent  display 
to  the  theatre  name.  The  story  was  rewritten 
for  the  services  and  appeared  on  the  front 
page  of  the  Bridgeport  paper  among  others. 
Allen  also  had  a  ballyhoo  on  the  picture,  hir- 

ing three  sandwich  men  to  walk  one  directly 
behind  the  other. 
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'laugh!  ClownJUiighr 

ON 
"His  Master's  Voice" 

Records 

BY GRACIE  FIELDS 
(Comedienne)  (B2782) 
MELVILLE  GIDEON 
(Baritone)  (B2731) 

WARINGS  PENNYSYLVANIANS 
tWaltz)  (B5479) 

Aek  your  "His  Master's  Voice  '  Dealer  to  play  these 
cumbers  over  to  yoo. 

The  Me  ro-GoIdwyn  Mayer  Picture 
"LAUGH!  CLOWN,  LAUGH!" 
Now  showirig  at  the  Globe  Theatre. 

^HE  GRAMOPHONE  Co ,  Ltd. F.  O.  fox  43       :  :  CALLUTTA. 
2a,    BAMPABT  ROW 

BOMBAY. 

Besides  saying  nice  things  about  "The 
Theatre,"  K.  A.  Kooke,  director  of  Globe 
Theatres,  Ltd.,  at  Calcutta,  India,  sends 
us  a  clipping  from  the  newspaper.  The 
Englishman,  containing  this  advertise- 

ment showing  the  tieup  effected  for 
MGM'S  "Laugh,  Clown,  Laugh,"  which  is 
described  in  more  detail  in  the  story 

below. 

Calcutta  Theatre 

Puts  Over  Film  by 

Phonograph  Tieup 

"You  may  be  surprised  to  learn  that  we 
find  the  helpful  hints  to  exhibitors  in  'The 
Theatre'  section  of  the  Herald-World  quite 
useful  in  Calcutta,  the  second  largest  city  in 
the  British  Empire,"  writes  K.  A.  Kooke,  di- 

rector of  Globe  Theatres,  Ltd.,  operating  the 
Globe  and  the  Grand  Opera  House  in  Cal- 

cutta, India,  the  Globe  in  Rangoon,  the  Globe 
Opera  House  in  Bangalore,  and  others. 

Director  Kooke  tells  how  he  made  capil:al 
out  of  a  tieup  with  a  phonograph  concern 
to  put  over  "Laugh,  Clown,  Laugh."  Noi only  that :  he  played  up  the  records  with  the 
picture  in  his  newspaper  ads,  arranged  win- 

dow displays',  had  the  song  on  the  spot  in 
cafes,  and  otherwise  conducted  the  campaign 
just  like  any  good  showman  in  these  states. 

"Some  of  your  readers  may  benefit  through 
noting  a  very  effective  tie-up  aranged  with  His 
Master's  Voice  Company  in  this  city  in  con- 

nection with  the  relase  of  'Laugh,  Clown, 
Laugh'  at  the  premier  Calcutta  cinema,  the 
Globe  theatre,"  Kooke  writes.  "With  Mr.  Ed- 

ward O'Connor,  local  manager  for  Metro- 
Goldwyn-Mayer,  I  arranged  for  newspaper 
ads' — records  and  the  picture-store  window 
displays  in  all  Master's  Voice  agencies,  had the  number  featured  in  the  local  cafes — it  all 
helped  to  put  the  picture  o\  er  big,  as  its  qual- 

ity merited.  , 

"The  Herald- World  has  the  good  wishes  o£ 
the  Globe  theatre  Management  for  its  con- 

tinued leadership  in  the  trade  magazine  field." 

TU  pLc,  ,„  DUCO-. 

DUCO- 

THE  ■DUCO"  SHOP 

«J  u.  with  ihti,  AUTHORIZED SIGN— Ihe-r  oAci.!  O.  K. 
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BURTON'S  SERVICE  STAT  ION- Bnlu.  A  5(»<UJ.,-OlW-k4Jf  Blodi  EaM  «f  Heul  Cmmt. THE 

OUTSTANDING  CHEVROLET 
OF  CHEVROLET  HISTORY 

^^^^^  QUALITY  "M^^Ti^  COMPANY 
VIT«PMOt<£  ACTS  HOW VECVLAK  rEATURE 

VITAt'HONe  VAUUKVILLK 

re  happy  to  reproduce  this  week  the  upper  half  of  the  inside  spread  of  Number  3, Volume  1,  of  The  Crown  Theatre  Entertainer.  It  reflects  the  whoopee  spirit  that  his- tory connects  uith  the  city  of  Laramie,  Wyo.,  its  birthplace,  and  A.  E.  Post,  the  editor, 
says  It  IS  "published  every  Saturday  for  people  who  like  entertainment,"  and  "devoted to  civic  improvement,  better  photoplays  and  their  presentation."  Boys,  off  with  the ten-gallon  bonnet  for  the  Entertainer! 

Fashion  Show  Creates 

Feminine  Curiosity  and 

Starts  Town  Talking 
(Special  to  the  Herald-World) 

KANSAS  CITY,  April  2.— If  you  would 
start  the  town  to  repeating  the  name  of  your 
theatre,  just  stage  a  fashion  show.  At  least, 
that  is  what  occurred  when  the  Uptown  the- 

atre, large  suburban  house  of  Kansas  City, 
decided  recently  to  give  over  the  theatre 
to  a  style  show  of  the  Kansas  City  Dress- 

makers Association.  Much  publicity  and  an 
avalanche  of  feminine  curiosity  accompanied 
the  sho-wing  of  the  spring  styles,  which  was  in conjunction  with  a  revue. 

JJ  Band  Sees  ''Close  Harmony" {Special  to  the  Herald-World) 
KANSAS  CITY,  April  2.— The  University 

of  Kansas  band  was  brought  to  the  Newman 
theatre,  from  Lawrence,  Kan.,  last  Friday  to 
be  the  guest  at  the  preview  of  Buddy  Rogers' 
picture,  "Close  Harmony." 

The  House  Organ 

Exchange  and  Its 

Dividend  Plans 

"The  Theatre"  has  the  following  from 
Roberta  Lewis,  assistant  editor  of  "The 
Theatre  Bulletin,"  150  North  Hamilton 
avenue,  Columbus,  Ohio,  and  featuring 
the  Empress  and  Ogden  theatres: 
"We  are  publishing  a  theatre  magazine 

and  consequently  tvould  be  interested  in 
the  House  Organ  Exchange.  Any  infor- 

mation you  can  give  us  concerning  this 

will  be  appreciated." 
Of  course  we  could  go  through  the  file-' 

and  reprint  lots  of  nice  things  that  have 
been  said  about  the  Exchange  and  Lite 
benefits  its  members  say  they  have  de- 

rived, but  I  presume  the  information 
sought  is  as  to  working  system  of  the 
organization.  That,  to  my  mind,  is  one 
of  the  sweet  spots  in  the  Idea — its  sim- 
plicity. Here  it  is  again,  for  the .  benefit  of 
others  with  the  same  question  in  their 
mind  and  for  determination  of  their  eli- 

gibility to  join.  To  become  a  member 
of  the  Exclumge.  you  agree  to  send  to 
each  fellow  member  a  copy  of  each  issue 
of  your  House  Organ,  making  available 
to  him  the  ideas  of  makeup  and  content 
contained  in  your  publication.  For  that 
small  effort,  each  member  nozv  is  given 
service  by  approximately  fifty  house  or- 

gans other  than  his  own.  Just  a  modern- 
ized version  of  the  Golden  Rule,  ivhereby 

you  receive  about  49  times  the  value  you 

give. 
—E.  A.  ROVELSTAD. 

Gets  Unique  Tieup 

With  Western  Union 

In  Showing ' 'Dummy 
(Special  to  the  Herald-World) 

NEW  HAVEN,  April  2.— Wallace  Allen, 
publicity  director  at  the  Olympia  New  Haven 
wanted  to  go  everyone  one  better  on  Publix 
Celebration  Week  and  succeeded  in  getting 
Western  Union  to  give  him  their  only  direct 
wire  from  Hollywood  to  New  York  at  no charge. 

The  theatre  was  playing  Ruth  Chatterton 
in  "The  Dummy"  and  arrangements  were 
made  at  the  Paramount  studios  in  Hollywood 
that  Miss  Chatterton  would  press  a  button 
in  Arch  Reeve's  office  which  would  ring  a  bell 
in  the  booth  at  the  theatre  starting  the  show 
at  1  p.  m. 
The  Western  Union  was  enthusiastic  and 

for  the  time  the  wire  was  in  use,  the  com- 
pany held  up  telegrams  and  installed  the  wire 

from  its  offices  to  the  theatre  and  studio  for 
nothing.  Newspaper  stories  and  the  insertion 
of  a  telegram  from  A'liss  Chatterton  as  an  ad 
gave  the  stunt  the  necessary  publicity.  Tele- 

grams were  also  used  in  the  lobby  of  the theatre. 

Women  ^s  Club  List 

Of  Good  Films  Aids 

Racine  Exhibitors 

The  theatres  of  Racine,  Wis.,  that  sched- 
ule pictures  meeting  with  the  approval 

of  the  Better  Films  Committee  of  the 
Racine  Women's  Club,  get  considerable 
publicity  each  week  in  a  publication  called 
the  Racine  Review. 

This  publication  runs  a  column  in  which 
are  listed  the  theatres  showing  pictures 
that  have  been  approved  by  the  committee. 
And  inasmuch  as  this  publication  is  a  home 
magazine,  one  that  goes  into  approxim.ately 
20,000  homes,  a  recommendation  in  it 
means  a  great  deal  to  the  theatre. 

Reserved  Seat  Plan 

Goes  Over  in  Ottawa 

The  new  Avalon  theatre,  Ottawa,  erected 
and  owned  by  P.  J.  Nolan,  is  making  quite  a 
hit  with  its  reserved  seat  policy  although  it  is 
a  suburban  house,  evening  prices  being  35  and 
45  cents,  with  no  special  prices  for  children. 
The  28-piece  symphony  orchestra  under  the 
direction  of  Boyd  Hill,  concert  singers,  dance 
numbers  and  other  attractions  also  continue 
to  be  features.  A  specialty  is  being  made  of 
second  run  pictures.  The  lighting  effects  fit 
in  nicely  with  the  atmospheric  nature. 
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QUICK  REFERENCE   PICTURE  CHART 

Key  to  abbreviations  used  in  denoting  type  of  sound 
AT — All  Talking                           T — Talking  Sequences 
M— Musical  Score  E  Sound  Effects 

If  the  picture  contains  both  Talking  Sequences  and  Musical 
Score,  or  other  combinations,  it  is  so  denoted  by  a  combination 
of  abbreviations  such  as  TM,  ME,  etc. 

Key  to  abbreviations  used  in  denoting  the  type  of  picture 
C  Comedy  F — Farce 
D^^Drama  M  Melodrama 
R — Romance  W^— Western 

My— Mystery 

Comedy-drama,  Romantic  comedy,  etc.,  are  denoted  by  a  com- 
bination of  abbreviations. 

Dates  printed  in  the  column,  "Comment,"  are  those  on  which 
"Service  Talks"  were  published  on  pictures.  Dates  in  the  column, 
"New  Pictures,"  are  those  on  which  casts  and  synopses  were 
published  in  the  "New  Pictures"  department. 

Sound!    Length    Title  and  Players Released 
New 

Pictures  Comment 

1928 

1929 

1928 

ME 

1929 

6200 
6200 
5300 

M59 
5818 
5649 
5537 
6014 
5928 
62G7 
5592 
5471 
5925 
5540 
5544 
5701 
6266 
6465 
6085 
5725 
6401 
6443 
5999 
5616 
5440 
6464 
5792 
5988 
8193 
6047 
6048 
5350 
5472 

5651 
6214 
6639 
7394 

1928 

1929 

6860 
5974 0047 
5904 
6600 
5355 
5100 0418 
6000 
6400 
4700 
6536 
6600 

5660 
5050 

Chesterfield 

HOO     Adorable  Cheat  (D),  LUa  Lee-Keefe  Aug.  15     June  5 
5300     House  of  Shame  (D).  Brown-Hale  _  Sept.  15     Oct.  13 
6500     South  of  Panama  (D).  Geraghty-Kaquello.  Nov.  15   

Below  the  Deadline,  Worth-Leigh  Apr.  15 
Campus  Knights,  Special  Cast    -  Apr.  15 
Circumstantial  Evidence,  Foster-Keefe  Jan.  15 
Just  Off  Broadway,  Christy-Keith.   Feb.  15 
Peacock  Fan,  The,  Preval-Dwan.  Mar.  15 

Columbia 

After  the  Storm  (M),  GiltMrt-Bosworth  _  Apr.  17 
Apache,  The  (D),  Uvlngston-Alvarada   Nov.  19 
Beware  of  Blondes  (MD),  Revler-Matt-Moore.  July  1 
Broadway  Daddies  (M),  Jacauellne  Logan..._  Apr.  7 
Court-Martial  (D),  Holt-CompsoiL..-    Aug.  12 
Desert  Bride,  The  (MD),  Betty  Compson....  Mar.  26 
Driftwood  (D),  Alvarado-Day....  _   Oct.  16 
Golf  Widows  (CD).  Reynclda-Ford  _  May  1 
Lady  Raffles  (M),  Taylor-Drew.  _  _  Jan.  25 
Matinee  Idol,  The  (MD).  love- Walker  Mar.  14 
Modern  IVtothers  (CD).  Helene  Chadwick.  June  9 
Name  the  Woman  (D),  Stewart-(3<)rdon.  May  25 
Nothing  to  Wear  (CD),  Logan-Von  Eltz.  Nov.  5 
Object  Alimony  (D),  Lois  WiIson-Allan..._  Dec.  22 
Power  of  the  Press  (D),  Fairbanks,  Jr. -Ilalston....Oct.  31 
Restless  Youth  (D).  Day-Forbes.  Nov.  30 
Runaway   Girls   (0),   Mason-Eankln   _  Aug.  23 
Say  It  With  Sables  (D).  Bushman-Chadwlck  July  13 Scarlet  Lady,  The  (D),  Lya  De  Putti  Aug.  1 
Sideshow,  The  (D),  Prevost-Graves  _  Dec.  11 
Sinners  Parade  (MD),  Varconl-Kevier...-  Sept.  14 
So  This  li  Love  (M),  Mason-Collier  _  Feb.  6 
Sporting  Age,  The,  Bennett-Herbert   Mar.  2 
Stool  Pigeon  (D),  Borden-Delaney   Oct.  25 
Street  of  Illusion  (D),  ValU-Keith.  _  Sept.  3 
Submarine  (D),  Holt-Revier  Nov.  12 
That  Certain  Thing  (RD).  Dana-Graves.  _  Jan.  1 
Virgin  Lips  (D),  Olive  Borden  Aug.  18 
Wife's  Relations,  The  (CD),  Mason-Glass  Jan.  13 
Woman's  Way,  A  (D),  Baiter-Livingston  Feb.  18 

Behind  Close  Doors  (D),  VaUi-Glass   Feb.  24 
Eternal  Woman,  The  (D),  Borden-Graves...-  Mar.  18 
Faker,  The  (D),  Logan-Delaney  _  Jan.  2 
Lone  Wolf's  Daughter,  Lytell-Olmstead.   Jan.  13 
Ou'tter,  The  (D),  Lyon-Kevier  _  Apr.  1 
Trial  Marriage,  Kerry-Eilers  _  Mar.  10 
Younger  Generation,  The,  Hersholt-Basquette  Jan.  24 

Excellent 

A  Bit  of  Heaven  (D),  Washburn-Lee  _...May  15 Broken  Barriers,  Helene  Costello  _  Dec.  1 
Confessions  of  a  Wife.  Helene  Chadwick.   Dec.  10 
Daughters  of  Desire,  Irene  Rich  _  Mar.  1 
Into  No  Man's  Land,  Tom  Santschi-J.  Norman-... June  15 
Life's  Crossroads,  Hulette  Hamilton....  _...Oct.  2U 
Passion  Song,  The.  Noah  Beery-Olmstead  Oct.  20 
Making  the  Varsity  (D).  Hulette-Lease   July  15 
Manhattan  Knights.  Barbara  Bedford   _  Aug.  27 
Satan  and  the  Woman  (D),  Windsor-Keefe  Jan.  20 
Speed  Classic,  The.  Rei  I>ease-Mildred  Harris  July  31 
Stronger  Will,  The  (W),  Marmont-Carewe  _  Feb.  20 
Women  Who  Dare  (D),  Chadwiok-Delaney   Mar.  30 

Clean  Up.  The.  Delaney-Blake  _  Jan.  25 
Dream  Melody.  Biche-Thelby  _  Jan.  20 
One  Splendid  Hour.  Viola  Dana  _  May  1 
Roses  of  Picardy.  Special  Cast    Apr.  15 

Mar.  23 
Mar.  2 
Mar.  23 

Mar.  2 July  21 
Mar.  9 

Apr.  14 Nor.  17 
May  26 Feb.  25 
Apr.  7 
June  19 
Mar.  9 
Jan.  12 Mar.  9 
Deo.  22 
Mar.  2 
Aug.  4 
Sept.  8 Feb.  16 
Oct.  20 Feb.  25 
Mar.  9 Nov.  17 
Mar.  2 
Mar.  9 Jan.  28 
Feb.  9 
Feb.  11 Mar.  31 

Feb.  9 
Mar.  9 
Mar.  9 
Mar.  9 

Feb.  25 
Feb.  25 

Sound    Length    Title  and  Players Released 
New 

Pictures Comment 

1928 
First  Division 

5500 5700 6300 
6200 

1927 
  6333 
  6222 
  8730 
  6386   7133 
  6118 
  6524 
  6720 
  7388 
  5542 
  6520 
  6431   6897 
  5606 
  6000 
  5774 
  7833 
  6409 

1928 
M  C381 
TME  7137 

  7402 
  6500   6457 
  5800   5744 
  5944 
  6305 
  5600 M  6225 
  5683 

TME  10101 
  6027 
  6172 

ME  6344 ME  7989 
  5886 
  7100 ME  5755 
  7541   7426 
  6070 
  5400   5957 
  7695 
  6592 
  6608 

JIE  8967 
  7700 

  6625 
ME  640C 
ME  6612 

  7129 
  0100 
  6100 

ME  6022   5887 
  5485 

ME  0237 
  8188 

ME  6133 
  7534 
  5834 
  6212 

ME  6142   6895 
ME  0058 

  5087 
  6300 
  7187 

1929 

yrs  6426 
JI  8305 

AT   
ME   
TME  7920 
ME   
ME  6852 

TME  7196 

Fagasa,  Raymond  Wells   _  Apr.  1 
Free  Lips  (MD),  June  Marlowe.  _  Aug.  4 
Masked  Angel,  Betty  CompsoiL    Mar.  1 
Souls  Aflame,  Raymond  Wells  _  Mar.  15 

First  National 

American  Beauty  (CD).  Dove-Hughes.  Oct.  9 
Breakfast  at  Sunrise  (CD),  C.  Talmadge  _  Oct.  23 
Camille  (D),  N.  Talmadge-Roland..._  Sept.  4 
Crystal  Cup,  The  (D).  MackaiU-MulhaU  _  Oct.  16 
Gorilla,  The  (My),  Mtirray-Kelsey  _  Nov.  13 
Her  Wild  Oat  (C),  Moore-Kent   Deo.  25 
Home  Made  (C),  Hines-Daw..._  Nov.  20 
Life  of  Riley,  The  (C),  Murray-Sidney...-  Sept.  18 
Love  Mart,  The  (D),  Dove-Roland  Deo.  18 
Man  Cra2y  (CD),  MackalU-MulhaU.    Nov.  27 
Naughty  But  Nice  (C).  Moore-R«ed  Juno  26 
No  Place  to  Go  (C),  Hughes-Astor.  Oct.  30 
Poor  Nut,  The  (C),  Murray-MulhalL  _.Aug.  7 
Sea  Tiger,  The  (D),  SUls-Astor...„  Oct.  2 
Sunset  Derby  (D),  Astor-ColUer  Aug.  14 
Three  Hours  (D),  Grifflth-Bowers  Dec.  4 
Twinkletoes,  Moore-Harlan.  _   Aug.  28 
White  Pants  Willie  (C),  Hines-Hyams  July  24 

Adoration  (D),  Dove-Moreno    
Barker.  The   (D),   SlUs-MackaiU  _  Deo.  30 
Big  Noise,  The  (CD),  ConUln-Whlte.  Mar.  25 
Burning  Daylight  (M),  Sllls-Kenyon  _  Feb.  26 Butter  and  Egg  Man,  The,  Jack  MulhalL...  Sept.  2 
Canyon  of  Adventure  (W),  Maynard  Apr.  29 
Chaser,  The  (C),  Langdon  -  Feb.  12 
Cheyenne  (W),  Ken  Maj-nard  _  Feb.  3 
Chinatown  Charlie  (C),  Hines-Lorraine   Apr.  15 
Code  of  the  Scarlet  (W),  Ken  Maynard...-  July  1 
Crash,  The  (D).  Sills-Todd-  Oct.  7 
Dancing  Vienna  (D).  Mara-Lyon  Jan.  13 
Divine  Lady.  The  (D),  Griffith- Varconl  Mar.  31 
Do  Your  Duty  (CD),  C^iarlie  Murray....  _  Oct.  14 
Flying   Romeos  (C).  Murray-Sidney  Feb.  26 
French  Dressing  (CD),  Warner- WUson.  Jan.  15 
Goodbye  Kiss.  The.  Johnny  Burke-Sally  Eilers  July  8 Glorious  Trail,  The  (W),  Ken  Maynard  _  Oct.  28 
Happiness  Ahead  (D),  Colleen  Moore-Lowe  June  30 
Haunted  House,  The  (MD),  Conklin-Todd.  Nov.  4 
Harold  Teen  (CD).  Lake-Brian  Apr.  29 
Hawk's  Nest,  The  (M).  MUton  SUls  May  6 
Heart  to  Heart.  Lloyd  Hughes-Astor   July  22 
Heart  Trouble  (CD).  Harry  Langdon  Aug.  12 
Heart  of  a  Follies  Girl  (D),  Dove-Kent- Sherman.  Mar.  18 
Helen  of  Troy  (CD),  Stone-Corda-Cortez.  Jan.  8 
Ladies  Night  (CD),  MackaiU-MulhaU  Apr.  1 
Lady  Be  Good  (CD),  MulhaU-Mackaill  May  12 
Lilao  Time  (D),  Moore-Cooper   Nov.  18 
Little  Shepherd  of  Kingdom  Come  (0),  Bar- 
thelmesB-O'Day    Apr.  8 
Mad  Hour  (D),  O'NeUl-Kent-Sherman  Mar.  4 
Naughty  Baby  (CD).  Alice  White  -  Dec.  16 
Night  Watch,  The  (D),  Billie  Dove  Sept.  9 
Noose,  The  (D),  Barthelmes3-.Toyce  Jan.  29 
Oh.  Kay  (CD),  Colleen  Moore-Gray  Aug.  26 Out  of  the  Ruins,  Richard  Barthelmess  Aug.  19 
Outcast  (D),  Griffith-Lowe  -  Nov.  11 
Phantom  City,  The  (W),  Ken  Maynard  Dec.  23 
Sailors'  Wives  (CD).  Hughes-Astor  Jan.  22 
Scarlet  Seas  (D),  Richard  Barthelmess  -  Dec.  9 
Shepherd  of  the  Hills  (D),  Francis-O'Day  Jan.  1 Show  Girl  (CD),  White-Delaney-Moran.  -..Sept.  23 
Strange  Case  of  Captain  Ramper,  The  (D).—  July  29 
Three  Ring  Marriage  (M).  Hughes-Astor   May.  27 
Wagon  Show.  The  (W).  Maynard  Mar.  11 
Waterfront  (CD),  MackaiU-Mulhall  Sept.  16 
Wheel  of  Chance,  The  (D).  Richard  Barthelmess.  June  IT 
Whip,   The   (D).  Forbes-MackaUl  Sept.  30 
Whip  Woman,  The  (0),  Taylor-Moreno--  Feb.  5 
Wright  Idea,  The  (CD),  Johnny  Hlnes  Aug.  6 
Yellow  Lily.  The  (D),  Dove-Brooks  May  JO 

July  14 

Apr.  7 Apr.  21 

Nov.  19 
Nov.  12 

Dec.  3 Nov.  26 

Oct.  23 
Nov.  26 
May  2 
Oct.  29 .  Jan.  7 

Oct.  29 Oct.  1 

Nov.  26 

Not.  19 
Deo.  3 

...Feb.  12 May  14 .-Jan.  22 
Oct.  8 

..Sept.  3 

Apr.  16 .  .  Dea  3 
.  Apr.  18 

Fob.  2 
Mar.  2 

Uar.  10 
Feb.  11 

Dea  29 Feb.  18 

June  23 
Sept.  29 Feb.  2 

Oct.  27 Oct.  13 

Apr.  7 Dec.  10 July  7 

Sept.  29 May  28 
Oct.  27 Apr.  21 May  26 July  7 
July  21 

Mar.  10 Deo.  24 

Deo.  15 

Apr.  7 
July  28 

Nov.  24 

Deo.  17 

Tune  16 
Aug.  4 
Feb.  4 

Sept.  1      Aug.  18 

Apr.  7 
Mar.  IT Dec.  8 
Oct.  13 
Dec.  10 

Sept.  8 Sept.  15 
Oct.  27 
Nov.  17 Dec  24 
Dec.  1 
Dec.  8 

Sept.  15 July  21 

Apr.  28 

Mar.  IT 

Sept.  22 June  2 
July  14 
Feb.  11 July  T 

Apr.  28 

May  12 
Feb.  9 

Sept.  8 
Sept.  1 
Dec.  1 

Feb.  2 
Jan.  21 
Dec.  15 

Ott< 
JolyZl 

Companionate  Marriage  (D),  Betty  Bronson  Mar.  16 
Children  of  the  Ritz  (CD).  Mulhall-Mackaill  Feb.  IT    
His  Captive  Woman.  Sills-MackaiU  Mar.  2       Mar.  2 
Lawless  Legion,  The  (W).  Ken  Maynard  M&t.  9 
Hot  Stuff  (CD),  Alice  White  M&T.  23 
Man  and  the  Moment  The  (D),  Billie  Dove  -  -  Mar.  23 
Saturday's  Children  (D),  Corlnne  Griffith  Mar.  IT     Mar.  9 
7  Footprints  of  Satan,  Hale-Todd  Feb.  IT     Mar.  9 
Synthetio  Sin  (CD),  CoUen  Moore  Mar.  2    
Ware  Case,  The  (MD),  Special  Cast  _  3Iar.  9 
Weary  River,  R.  Barthelmess-.-  -  April  T     Mar.  9 
Why  Be  Qood  (CD),  Colleen  Mooret  Mar.  9 
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Sound    Length    Title  and  Players Released 
New 

Pictures 

Fox 
1927 

  4665 
  M46 
  6162 

  10726 
  6393 

1928 
TICK  7702 
M  S598 

  4612 
  6418 
  4293 
  4987 
  IIT08 
  6566 

M  7178 
  6109 
  U48 

K  721T 
.   *9M 
MX  8962 

  BOSS 
  8882 
  4404 

M  5560 
  6430 
  4618 
  5153 
  6188 
  4399 
  6782 

M  6042 
M  6807 
THE  10116 

  6679 
  8071 
  5034 
  4952 
  5260 

U  5640 
M  6086 
M  9260 
M  6194 
M  6132 
M  6937 

  4990 
M  6162 

  5380 
  5629 
  5355 

TMB  9222 
M  8393 

 .  4876 
  5937 
  6030 

 .  4921 
M  5337 

  6480 
1929 
M  6232 
U  6463 
M  5356 
THE   
M 
TMZ  6444 
TME  8724 
M   
M   
U   
M   
MT 
M  6072 
AT  6776 
M  5567 
AT 
M  5531 
M   
AT   

1928 
  5268 
  6987 
  5800 6009 
5050 
  6250 
  6432 
  6200 
6700   6200 
  6750 
  6420 
6900   6000 

1929 
AT 

T  ....... 
ME   
T   

1927 

Arizona  Wildcat  The  (W),  Tom  Mix.   Not.  10 
Good  as  Gold   (W),  Jones    June  12 
Joy  Girl,  The  (CD),  Olive  Borden   Sept.  18 
7th  Heaven,  The  (R),  Farrell-Gaynor  Oct.  30 
2  Girls  Wanted  (CD),  Janet  Gaynor   Sept.  11 

Air  Circus,  The,  Dresser-Eollms-Lake.—   Sept.  30 
Blindfold,  The,  O'Brien-Moran-Foxe.   Dec.  9 Branded  Sombrero,  The  (W),  Buck  Jones   Jan.  8 
Chicken  a  la  King  (CD),  Carroll-Lee   June  17 
Cowboy  Kid,  The,  Eei  Bell    July  15 
Daredevil's  Reward  (W),  Tom  lUix.   Jan.  15 
Don't  IVlarry,  Moran-Hamllton.  „  „..Jim6  3 
Dressed  to  Kill,  Lowe-Astor_  _Mar.  18 
Dry  Martini,  Astor-Moore-Qran.   Oct.  7 
Escape,  The  (D),  RusseU-Valli   Apr.  29 
Farmer's  Daughter,  The  (CD),  Beebe-Stone   July  8 
Fazil,  Farrell-Nissen   _   Sept.  9 
Fleetwlng,  Norton-Janls-Bard   _  June  24 
Four  Sons,  Mann-CoUyer-HaU   _  _Sept.  2 
Gateway  of  the  Moon,  The  (D),  Del  Rio   Jan.  1 
Girl  in  Every  Port,  A  (CD),  Victor  McLaglen._Feb.  26 
Girl-Shy  Cowboy,  The,  Eei  Bell-O'Leary  Aug.  12 Great  White  North,  Special  Cast     Dec.  30 
Hangman's  House,  McLaglen-ColIyer.  _3Iay  13 Hello   Cheyenne.    Tom   Mix   May  13 
Homesick,  Cohen-Beebe   _  _  Dec.  16 
Honor  Bound,  O'Brien-Taylor   _..May  6 Horseman  of  the  Plains  (W).  Tom  Mix.  _Jt[ar.  11 
Love  Hungry   (CD),  Moran-Gray   Apr.  8 
Me.  Gangster  (D),  Collyer-Terry  _  Oct.  14 
Mother  Machree,  Bennett-McLaglen   Oct.  21 
Mother  Knows  Best.  Bellamy-Dresser-Norton  Oct.  28 
News   Parade,    Stuart-Phlpps  June  10 
No  Other  Woman  (D),  Dolores  Del  Rio  _...June  10 
None  But  the  Brave,  Norton-Phipps   Aug.  6 
Painted  Post  (W),  Tom  Mix.   July  1 
Play  Girl,  The,  Madge  Bellamy  _Apr.  22 
Plastered  in  Paris,  Cohen-Pennlck-Linow  „..Sept.  23 
Prep  and  Pep.  EoDlns-Drexel-Darrow   Nov.  18 
Red  Dance  (D).  Del  Rio-FarreU  Dec.  2 
Red  Wine,  CoIlyer-NageL...._  _  „Dec.  23 
Riley  the  Cop  (CD),  Farrell-MacDonald  _.Not.  25 
River  Pirate,  The.  McLaglen-Moran   Aug.  26 
Road  House  (MD).  Barrymore-Burke  July  15 
Romance  of  the  Underworld  (D),  Astor-Bole  Not.  11 
Sharp  Shooters  (CD).  O'Brien-Moran.  Jan.  15 
Stft  Living  (CD),  Bellamy-Brown.   Feb.  6 
Square   Crooks.   Brown-Dwan   _Mar.  4 
Street  Angel.  Gaynor-FarrelL  „.Aug.  19 
Sunrise  (D).  George  O'Brien-Gaynor   Not.  4 Taking  a  Chance.  Hex  BeU.   Not.  18 
Thief  in  the  Dark.  A.  Meeker-HiD-Beebe   May  20 
Why  Sailors  Go  Wrong.  Phipps-McNamara  Mar.  25 
Wild  West  Romance  (W).  Rex  King   June  10 
Win  That  Girl.  Rollins-Carol   Sept.  16 
Woman   Wise  (C),  Eussell-Colljer  _  Jan.  8 

Blue  Skies  (CD).  TwelTetrees-Albertson  Mar.  17 
Captain  Lash  (D),  Victor  McLaglen  Jan.  6 
Fugitives,  Bellamy-Terry   Jan.  27 
Ghost  Talks,  The  (My),  Special  Cast  Mar.  SO 
Girls  Gone  Wild,   Carol-Stuart  Feb.  24 
Hearts  in  Dixie,  Reed-Howe    Feb.  24 
In  Old  Arizona.  Baxter-Lowe  _   Jan.  20 
Joy  Street  (CD),  Moran-Stuart  _..Apr.  7 
Making   the   Grade,  Lowe-Moran  _.Feb.  10 
New  Year's  Eve.  Astor-Foxe  _.  Feb.  24 
Nobody's  Children,  All  Star  _Mar.  10 
Not  Quite  Decent  (D),  CoUyer-Dresser.  _Mar.  24 
Sin  Sister,  The,  Nancy  CarroU-Gray  _  _..Feb.  3 
Speakeasy  (CD).  Paul  Page-Lola  Lane  ilar.  24 
Strong  Boy.  McLaglen-Joy    Mar.  3 
Thru  Different  Eyes  (D).  Baxter-Duncan-Lowe....Apr.  7 
True  Heaven,  O'Brien-Moran   Jan.  20 
Trent's  Last  Case  (D).  Griffith-Hatton  Mar.  31 
Valiant.  The  (D).  Paul  Muni-ChurcbilL  Apr.  21 
Veiled  Woman,  The  (D).  Lia  Tora  

 Not.  19   Juno  11 
  Sept.  24   M»y  28 

Oct.  20  Jan.  5 
Dec.  8   
Jan.  21   
June  30  June  23 
Mar.  9    
Feb.  11   June  9   
Apr.  14  Apr.  14 
Mar.  16  Dec.  1 
Apr.  14  Jan.  21 
Sept.  15  Not.  10 Mar.  9  Dec.  1 

Mar.  9  Jan.  12 
Jan.  28   Mar.  9 
Sept.  1   Mar.  9   
Mar.  9  May  26 
May  12   
Mar.  9   
Apr.  21  May  19 
Apr.  7   Mar.  10  Feb.  4 
Not.  3  Dec.  8 
Mar.  9 
Not.  17  Not.  3 
May  26   
June  23   
.—  -  June  24 July  7 
Mar.  9   

Not.  3  ...ZIZZ 
Sept.  22  Mar.  9 
Mar.  9  Jan.  26 

Sept.  29  Oct.  20 
Aug.  4   

 Jan.  19 Feb.  4  Feb.  18 
Feb.  18 
Mar.  9   

 July  7 
Mar.  9  July  21 

May  19  June  2 
Aug.  18   
Oct.  20  Oct.  6 
Jan.  28   

Mar.  9   
Mar.  16   

Mar.  23   
 Mar.  23 

Mar.  9   
Mar.  16   

Mar.  9  
Mar.  16   

Mar.  16   

Mar.  23 

Goth am 

Bare  Knees.  Virginia  Lee  Corbin  June 
Blondes  by  Choice,  Claire  Windsor  __March 
Cheer  Leader,  The,  Graves-Olmstead   April 
Chorus   Kid,  The,  Falre-Washbum  -June 
Girl  from  Rio,  The,  Meyers- Pigeon  _  ..Jeb. 
Head  of  the  Family.  The.  Virginia  Lee  Corbin....Oct. 
Hellship  Bronson,  Beery-Reid  _  May 
Midnight  Life.  Francis  X.  Bushman.  -Aug. 
Rose  of  Kildare.  The,  Chadwick-O'MaUey   Jan. San  Francisco  Nights.  Percy  Marmont  _May 
Satin  Woman,  The.  Mrs.  Wallace  Reid  _Jan. 
Through  the  Breakers.  Livingston-Herbert  _Sept. 
Turn  Back  the  Hours.  Myma  Loy   July 
United  States  Smith.  Gribbon-Lee   July 

6306 
10652 
6068 
6396 
6591 
6017 
6266 

Father  and  Son.  Noali  Beery-Noah  Beery.  Jr   
Knee  High,  Virginia  Lee  Corbin.  Oct. 
Modern  Sappho.  A.  Betty  BronsotL.  Sept. 
River  Woman.  The.  Logan-L.  Barrymore   April 
Times  Square,  Alice  Day-Lubln   March 

Metro-Goldwyn-Mayer 
After  Midnight  (D),  Shearer-Gray   Aug.  20 
Ben  Hur  (M),  Ramon  Novarro  Oct.  8 
Buttons  (CD),  Jackie  Coogan......  _J)ec.  24 
Fair-Co-ed  (CO),  The,  Marion  Davles._   Oct.  15 
in  Old  Kentucky  (D),  H.  CosteUo.   _.Oct.  29 
Lovelorn,  The,  Sally  O'NeiL  Dee.  17 
Man,  Woman  and  Sin  (D),  John  Gilbert   Nov.  19 

Mar.  30 
Mar.  30 

Dec.  31 
Not.  10 Not.  26 
Dee.  31 
Dec.  3 

. -Aug.  17 

..Nov.  12 

Oct.  29 Dec.  3 
Dec.  17 

Sound    Length    Title  and  Players 
New 

Released  Pictures Comment 

  5966   6661 
  6705   6262 

1928   6749 6908 

  6332 
  5896 
  6838 
  6344 TE  6053 
  7108   5679 
  6653 
  8601   8686 
  6996 

M  7652 
  5838 
  6070 
  7358 
  7987 
  8436 

ME  7180 
  4987 
  6620 
  4823 

M  7126 
  7743 
  7045 
  5695 
  7352 
  5441 

M  6575 
  7650 
  6893   7289 
  5028 
  7732 TE  7453 
  6487   5801 
  9560 
  5931 

M  6150 
  8090 

ME  7448 TME  7965 

  5011 
ME  6721 
M  8319 

  4447 
1929 
M   
TME  8000 
TME  7524 

TME   

M  9044 
  6179   5264 
  5696 
  7999 

M   ME  8799 
ME   

1927 
  6199   6951 
  6536 
  6662 
  5408 
  6296   5393 
  637C 
  6017 
  6368 
  6634   6170 
  6515 
  6015 
  6838 
  4934 
  6200 
  6124 
  6006 
  6497   4926 
  7643 
  8486 

ME  12267 
  5960 

1928 
  6897 
  6099 
  6536 ME  7805 
  5930   7202 
  5665   7866 
5364   5889 
  6402 
  6134   6918 

Mockery  (M),  Lon  Chaney  Aug.  13    Sept.  10 
Road  to  Romance,  The  (D),  Novarro-Day  Sept.  24  Not.  10   
Spring  Fever  (C),  William  Haines  _  Oct.  22  Nov.  12     Deo.  10 
Thirteenth  Hour,  The  (D),  Lionel  Barrymore....Nov.  26  Dec.  3      Deo.  3 

Across  to  Singapore  (MD),  Novarro-Crawford  Apr.  7  Apr.  28   
Actress.  The.  Norma  Shearer-Forl)es  Apr.  28   Mar  J6 
Baby  Mine.  Arthur-Dane  Jan.  21  Jan.  28     Feb.  11 
Beyond  the  Sierras  (W),  Tim  McCoy.  Sept.  15    
Big  City.  The,  Chaney-Compson-Day  Feb.  18  Feb.  25     ioir.  T 
Bringing  Up  Father,  FarreU-Moran-Olmstead  Mar.  17  Mar.  31   
Brotherly  Love  (C),  Dane-Arthur.  Oct.  13  Oct.  13   
Cardboard  Lover,  The,  Marion  Davies.  Aug.  25    
Certain  Young  Man,  A,  Novarro-Day._   May  19  June  2      Jons  23 
Circus  Rookies  (CD).  Dane-Arthur.  Mar.  31     
Cossacks,  The.  Adoree-GUbcrt-Torrence.  „  June  23   July  T 
Crowd,   The,  Boardman-Murray-Boach.  Mar.  3  Usr.  10     Apr.  28 
Cameraman,  The  (CD),  Buster  Keaton  Sept.  15  SepL  15   
Dancing  Daughters,  Joan  Crawford  Sept.  1   Bept.  22 
Detectives.  Dane-Arthur  June  9  Jime  9  ™—  
Diamond  Handcuffs,  Boardman-Nagel   May  5   June  J 
Divine  Woman.  Garbo-Hanson- Sherman.  Jan.  14  Jan.  21      Jsil  21 
Dream  of  Love,  Joan  Crawford  Dec.  1  Deo.  22     Dea  8 
Enemy.  The.  Glsh-Dane-Forbes  Feb.  18  Mar.  10     May  6 
Excess  Baggage  (D),  WUliam  Haines  Sept.  8  June  23     Sept.  8 
Forbidden  Hours  (D),  Novarro- Adoree.  June  16  Mar.  17     July  28 
Four  Walls  (MD),  GUbert-Crawford.  Aug.  11  Sept.  8  
Honeymoon,  Moran-Flash-Gribbon   Dec.  29  Mar.  9   
Lady  of  Chance  (D),  Shearer-Sherman  Dec.  22  Mar.  9  
Latest  from  Paris,  The.  Shearer-Forbes  Feb.  4  Feb.  11     Mar.  10 
Laugh,  Clown,  Laugh.  Chaney-Murphy  Apr.  14  Apr.  21     May  12 
Law  of  the  Range.  McCoy-Crawford.  Jan.  21  Feb.  4   
Love,  Garbo-GUbert   _  Jan.  2  Jan.  7       Apr.  14 
Mademoiselle   from    Armentieres.  Estelle-Brody- 
John  Stuart   June  2  Sept.  1  
Masks  of  the  Devil,  John  Gilbert  Not.  17  Not.  17     Nov.  24 
Mysterious  Lady,  The.  Greta  Garbo-NageL  Aug.  4  May  26   
Napoleon  (D).  WUdimir-Dieudonne-  Oct.  27  Oct.  27   
Patsy.  The,  Davies-Caldwell-Gray  Mar.  10  Apr.  7       Jan,  14 
Riders  of  the  Dark.  Apr.  21  May  5  
Rose   Marie,  Crawford-Murray  Feb.  11  Feb.  18     Feb.  18 
Show  People  (CD).  Davies-Haines  Oct.  20  Sept.  29    Oct.  27 
Smart  Set,  Haines-Day-Holt- BoswortlL  Feb.  25  Mar.  10     Apr.  H 
Skirts.  Syd  ChapUiL  May  12  June  2  
Student  Prince,  The  (R),  Novarro-Shearer  Jan.  30  Feb.  26     Mar.  3 
Under  the  Black  Eagle,  Forbes-Dog  Flash  Mar.  24    West  of  Zanzibar  (D).  Lon  Chaney  Nov.  24  Dec.  8   
West  Point  (CD),  Haines-Crawford  Jan.  7  Jan.  21     Jan.  5 
While  the  City  Sleeps  (MD),  Lon  Chaney  Sept.  29    Oct  20 
White  Shadows  in  the  South  Seas  (MD),  Monte 
Blue   _  Not.  10  July  7       Dea  1 
Wickedness  Preferred  (CD).  Cody-Pringle  Jan.  28  Feb.  11   
Wind,  The  (D).  LUliau  Gish  Oct  27  Nov.  3  
Woman  of  Affairs  (D),  Garbo-Gilbert  Dec.  15    Feb.  16 
Wyoming.  McCoy-Sebastian   Mar.  24  Apr.  14  -..   

A  Man's  Man,  Haines-Dunne  
Alias  Jimmy  Valentine  (D),  William  Haines  Jan.  26     Mar.  9 
All  at  Sea,  Dane-Arthur  Feb.  9      Feb.  23 
Bellamy  Trial  (D),  Joy-Bronson  _  Mar.  2      Sept.  29 Broadway  Melody,  The  (D).  All  Star_  Mar.  30 
Desert   Nights   (D),  Gilbert-Nolan  Mar.  16 Duke  Steps  Out,  The  (CD).  William  Haines  Mar.  30 
Homecoming  (D),  Hanson-Parlo  Feb.  9 
Flying   Fleet   (D),  Novarro-Page  Jan.  19      FelJ.  2 Loves  of  Casanova,  Foreign  Cast  Feb.  16     Msr.  9 
Morgan's  Last  Raid  (W).  McCoy-Sebastian  Jan.  6       Mar.  9 Overland  Telegraph.  The,  Tim  McCoy  Mar.  16 
Single  Man  (CD),  Cody-Pringle  Jan.  12     Feb.  9 
Spies  (MD),  Foreign  Cast  Dec.  8    
Tide  of  the  Empire,  Adoree-Duryea  Feb.  2    
Trail  of  '98  (D),  Forbes-Del  Bio  Jan.  5       Deo.  29 Viking,  The  (D),  Special  Cast   Mar.  9 
Wild  Orchids,  Greta  Garbo  Mar.  2 

Blar.  9 

Mar.  2 
Mar.  16 

Jan.  19 

Mar.  23 

Feb.  23 

Paramount 

Afraid  to  Love  (C),  Vidor  Apr.  9 
Barbed  Wire  (D),  Negri-Brook  Sept  10 
Chang  (D),  Special  cast  Sept.  3 
Children  of  Divorce  (D).  Bow  .Apr.  2 
City  Gone  Wild.  The  (M),  Meighan-MlUner.  Jfor.  12 
Fashions  for  Women  (CD).  Ralston  Mar.  26 
Firemen  Save  My  Child  (C),  Beery-Hatton  Aug.  1 
Gay  Defender,  The  (CD).  Richard  Dii  Deo.  10 
Gentleman  of  Paris,  A  (CD).  Menjou-O'Hara     Oct  16 
Running  Wild   (C),  Fields-Brian.  Jlu».  20 Senorita  (F),  Daniels  Aug.  SO 
Service  for  Ladies  (C),  Menjou-Carver.  Aug.  6 
Shanghai  Bound  (D).  Dix-Brian  Oct  15 
She's  a  Sheik  (C),  Bebe  Daniels  _  Not.  12 
Soft  Cushions  (C),  MacLean-CaroL  .Aug.  27 
Spotlight  The  (CD),  Ralston-Hamllton  Nov.  19 Stark  Love  (D).  Special  cast  Sept.  17 
Swim,  Girl.  Swim  (CM),  Daniels-HaU.  Sept  17 
Tell  It  to  Sweeney  (C),  Conklin-Bancroft  Sept  24 Ten  Modern  Commandments  (CD),  Ralston.  July  2 
Time  to  Love  (FC),  Raymond  Griffith   _  June  18 
Underworld  (M),  Bancroft-Brent  _  Oct.  29 
Way  of  All  Flesh,  The  (D).  Jaiinings-Bennett...Oct  1 Wings  (M),  Charles  Rogers  -  Oct.  29 
Woman  on  Trial  (D).  Pola  Negri  Oct.  29 

Adventure  Mad   (M).  HaU  -  Mar.  31 
Avalanche  (W),  Jack  Holt  _  
Beau  Sabreur   (M).  Cooper-Brent   Jan.  7 
Beggars  of  Life  (MB),  W.  Berry-Brooks- Arlen... Sept  15 
Big   Killing   (CD),  Beery-HattotL  _  May  19 
Docks  of  New  York,  The  (D),  Bancroft-Compson_Sept.  20 
Doomsday.  Vidor-Cooper   -  Feb.  18 
Drag  Net.  The  (MD),  Bancroft-Brent-PoweU_..May  25 Easy  Come,  Easy  Go.  Richard  Dbc   — Apr.  21 
Feel  My  Pulse.  Daniels-Arlen.     Feb.  25 
Fifty-Fifty  Girl,  The,  Danlels-HalL.._   May  12 
First   Kiss,  The   (D),  Wray-Cooper.    Sept.  25 
Fleet's  In,  The  (CD),  Bow-Hall    Oct  13 

 Apr.  23 
 .Aug.  3 .._  May  2 
 May  2 
  Dec.  10 -  Apr.  9 
 JJec.  10 
 Not.  12 
 Oct  8  June  18 
 May  14  Bept  3 

Dec.  31  Not.  12 
Jan.  21     Not.  26 

 Aug.  27  Dec.  3 
_  Mar.  19 

  Sept,  17 
Jan.  7       Oct.  22 

  July  23 
  July  9 

_  Sept.  3   July  2  Aug.  20 Dec.  24      Oct.  1 

Jan.  14   
Dec.  1  _____ 
Jan.  7   
July  7  Oct  20 
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Sound    Length    Title  and  Players 
New 

Released    Pictures  Comment 

  B8B2 
  7640 
G871 
6263 
  6538 
  6528 
  6039 
  7464 
  6792 
  8234 
7415 
  6837 

M  7434 
ME  6051 

  6411 
  5941 
  5444 
  6741 
  7910 
  6600 

M  10172 
  5582 
  6070 
  7828 
  6331 

ME  6165 
  7175 

M  7761 
  7616 
  6323 
  4792 
  7960 
  5951 
  6218 
  6763 
  5614 
  7141 
5962 
  5733 
5991 
5834 

TME  6349 
  6319 

ME  6509 
ME  10400 

  5378 
  5435 

ME  6938 
1929 
TME  10471 
AT   

TM  5943 
AT  7156 
TME   
AT   
AT   
ME   
TME  6643 

  5868 
  6769 
  5506 

AT   

AT  ........ 
ME   
TME  7112 
AT   
AT   
AT   
ME  6396 
TME   

1928 
T  7008 

  6722 
5D27 
  6589 
  4833 
  4598 
  4846 

ME  6312 
  6145 
  7054 
  6787 

TME  13500 
7530 

ME  6500 
  5762 

ME  6070 
  5494 
  5626 
6092 
  7935 
  4520 

T  6804 
T  6581 
T  5816 

  4520 
5937 

1929 
AT   

TME  6587 
TME  9019 

  4840 
AT   
T  6898 
TME  5737 
TME  6511 
TME  6132 

Fools  for  Luck  (CD).  Fields- Conklin.  _..May  7 
Forgotten  Faces  <MD),  Brook-Brian  Sepi.  11 
Gentlemen  Prefer  Blondes  (C),  Taylor- White  Ian.  28 
Half  a  Bride  (D),  Ealston-Cooper    Juno  16 
His  Tiger  Lady,  Meajou-Brent  _  _  June  9 
Hot  News,  Bebe  Daniels  Aug.  14 
Just  Married   (CD),  Hall-Taylor-Ford.  Aiiu.  18 Kit  Carson   (MD),  Fred  Thomson  Aug.  21 
Ladies  of  tlie  IVlob,  Clara  Bow  _  June  30 
Last  Command,  Tiie  (D),  Emil  Jannings  Jan.  21 
Legion  of  the  Condemned.  Wray-Cooper  .Mar.  10 
Love  and   Learn,  Ralston-Chandler  Jan.  14 
Loves  of  an  Actress  (D),  Pola  Negrt.  Stpt.  18 
Manhattan  Coclttail,  CarroU  Nnv.  24 
Mating  Call,  The  (0),  Thomas  Meighan  !\i\y  21 
Model  From   Montmartre  (D).  Nita  Naldl  -Sept.  22 
Moran  of  the  Marines  (D).  Dii-Elder  Oct.  27 
Night  of  Mystery  (D),  Menjou  Viir.  7 
Old  Ironsides  (D),  Beery-Bancroft  Mar.  3 
Partners  in  Crime  (C),  Beery-Hatton  Mar.  17 
Patriot.  Tlie  (D),  Emil  .Tannings  ?.i'pt.  1 
Peaks  of  Destiny. .._  Tan.  23 
Pioneer  Scout,  The  (W),  Fred  Thomson  I;in.  21 
Racket,  The  (D),  Thomas  Meighan  June  30 
Red  Hair   (CD).  Bow-Chandler  Mar.  10 
Sawdust  Paradise,  The,  Esther  Balston  ..Aug.  25 
Secret  Hour,  The  (D).  Negri-Hersholt  F.  b.  4 
Sins  of  the  Fathers  (D),  Emil  Jannines  Dec.  29 
Showdown,   The,   Bancroft  Feb.  25 
Someone  to  Love  (CD).  Brian-Rogers  
Something   Always   Happens,   Ralston-Hamllton  ..Mar.  24 
Speedy  (C),  Harold  Lloyd  Apr.  7 
Sporting   Goods,  Dix-Olmstead  Feb.  11 
Street  of  Sin  (D),  .Tannings- Wray  May  26 
Sunset  Legion   (W),  Fred  Thomson  Vpr.  21 
Take  IVIe  Home  (CD),  Bebe  Daniels  
Three  Sinners   (D),   Negri-Baxter  Apr.  14 
Three  Week  Ends,  Clara  Bow  
Tillie's  Punctured   Romance,  Fields-Conklin  Feb.  18 
Under  the  Tonto  Rim,  Arlen-Brian  Feb.  4 
Vanishing  Pioneer,  The  (W),  Jack  Holt  June  23 
Varsity   (D),  Kogers-Brian  Oct.  27 
Water  Hole,  The  (W),  Jack  Holt  Aui;  25 
Warming  Up,  Richard  Dix  Aug  11 
Wedding  March,  The  (D),  Erich  Von  Stroheim....O -t.  0 
What  a  Night  (CD).  Bebe  Daniels  Oct.  6 
Wife  Savers  (C).  Becry-Hatton  Jan.  7 
Woman  From  IMoscow.  The  (D),  Negri-Kerry  Nov.  3 

Apr.  7       Mar.  19 Aug.  4       Aug.  4 
Dec.  10     Feb.  13 

  .June  16 Mar.  31   
June  9      Sept.  1 

Sound    Length    Title  and  Players 
New 

Released    Pictures  Comment 

Jtine  23   
May  26  July  7 
Jan.  23  Feb.  4 

 Apr.  21 
Jan.  21  Feb.  25 
June  23   
Dec.  1   
Sept.  8   
Sept.  13   

Aug;  4 July  21 
May  26 Oct.  27 
Jan.  12 
June  19 

Nov.  3 

Patht 

Annapolis,  AUan-Brown-Loff   Nov.  18 
Black  Ace.  The  (W).  Don  Coleman  Sjpt.  2 
Blonde  for  a  Night,  Prevost  Feb.  27 
Blue  Danube,  Leatrice  Joy  Mar.  12 
Boss  of  Rustlers'  Roost,  The,  Don  Coleman  Jan.  22 Border  Patrol   (W),  Harry  Carey  Dec.  23 
Burning  Bridges,  Harry  Carey  Sept.  30 
Captain  Swagger,  Rod  La  Rocque  Oct.  14 
Celebrity,  Armstrong   (Dl  Oct.  7 
C»p,  The  (D),  William  Boyd   Aug.  19 
Forbidden  Love  (D),  Lili  Damita  Oct.  28 
King  of  Kings,  .Special  Cast  Sept.  30 
Love  Over  Night  (CD),  Rod  La  Bocque   Nov.  25 
Marked    Money   (D),   CoghlatL  Nov.  4 
Man-Made  Women,  Leatrice  Joy  Sept.  9 
Ned  McCobb's  Daughter,  Irene  Rich  Dec.  2 On  to  Reno  (D),  rtevost  Jan.  2 
Perfect  Gentleman,  A  (C),  Monty  Banks  Jan.  15 
Power  (CD),  Boyd-Hale  Sept.  23 
Red  Mark,  The  (D),  Special  Cast.  Aug.  26 
Saddle  Mates  (D),  Wally  Wales  Aug.  5 
Sal  of  Singapore,  Phyllis  Haver  Nov.  11 
Show  Folks,  Eddie  QuiUan  Oct.  21 
Spieler,  The.  Hale-Adoree  Dec.  30 
Valley  of  the  Hunted  Men.  Buffalo,  Jr  Feb.  19 
Yellow  Contraband.  Leo  Maloney  (W)  Oct.  28 

Mar.  3 
Feb.  18 
May  12 

Feb.  18 Feb.  18 
Feb.  25 
Sept.  8 Sept.  22 Jan.  7 
Dec.  10 

Nov.  17 Mar.  3 Mar.  17 June  9 

Oct.  20 Feb.  18 Feb.  18 
Dec.  29 Dec.  22 
Mar.  3 Dec.  1.5 
Apr.  28 

Apr.  21 Feb.  18 Feb.  IS 
Apr.  28 May  20 

Apr.  7 

May  5 

Dec.  22 

Nov.  3 
Sept.  15 
Jan. 26 

Feb. 

18 

Feb. Abie's  Irish  Rose  (CD).  Rogers-Hersholt  Jan.  1 A  Bird  in  the  Hand,  Lois  WUson  Feb.  23   
Behind  the  German  Lines,  Foreign  Cast  Mar.  10   
Case  of  Lena  Smith  (D),  Ralston-Hall  Mar.  10     Jan.  26 
Canary  Murder  Case,  William  Powell  J.in.  19   
Carnation  Kid,  The  Ian.  20      Mar.  16   
Close  Harmony  (CD),  Rogers-Carroll   Mar,  30   
Doctor's  Secret,  The  (D),  Chatterton-Warner  Mar.  16 Dummy.  The,  Ruth  Cbatterton  _  _  _Mar.  16 
Four  Feathers,  The    (D),   Arlen-Wray  JMar.  2 
Interference,  Brook-Kenyon   Jan.  5       Mar.  16 
Letter,   The   (D),  Jeanne  Eagels  Mar.  16 
Looping  the  Loop,  Foreign  Cast...  Mar.  16 

Feb.  16 Mar.  6 

Feb.  9 

Feb.  2 Jan.  19 

Marquis  Preferred,  Adolphe  MenJotL  Mar.  15 
Melancholy  Dame,  Cohen  All-colored  Mar.  9   
Night   Club    (CD),   Allen-Taylor  Mar.  16 
Post   Mortems.   Baymond-Grifflth  Mar.  23   
Redskin,    Richard    Dix  Feb.  18 
Shopworn  Angel,  The,  Cooper- Carroll  Jan.  12      Feb.  2 
Sunset  Pass  (W),  Holt-Lane  Feb.  23 
Teng  War   (MD),  WaUace  Beery  Mar.  9   
When  Caesar  Ran  a  Newspaper,  Hattoii-Hard.v....Feb  9   
Wild  Party,  The  (D),  Clara  Bow  Mar.  23   
Wolf  of  Wall  Street.  George  Bancroft  J.in.  2)      Mar.  10     Mar.  16 
Wolf  Song  (D).  Velez-Cooper  .Mar.  9   
Woman  Who  Needed  Killing,  Baclanova  Mar.  16   

Oct.  13 July  14 

Mar.  9 

Flying  Fool,  The,  William  Boyd  
45  Calibre  War.  Don  Coleman.  Feb.  17     Mar.  16 
Geraldine.  Quillan-Niion   _  Jan.  20   
Godless  Girl,  The.  All  Star  Mar.  31   
Hawk  of  the  Hills,  Hay  Miller.   Mar.  17     Mar.  30 
High  Voltage.  WiUiam  Boyd  _  
Leathernecks,  The.  WlUlam  Boyd  Feb.  24   
Noisy  Neighbors,  Quillan  Family   Jan.  27      Mar.  15 
Office  Scandal.  PhyUis  Haver  .Mar.  3   
Shady  Lady.  Phyllis  Haver  Jan.  20   

  4564 TME  5477 
AT  7099 

1928 
  6089 
  6673   5937 
  6076 
  4533   5683 
  5976 
  5853 
  5800 
  4797 
  5202 
  4548   5608 
  4571 
  5906 
  5940 

T.Mi;  6525 
  5675 
  5900 
  4627 
  5490 
  5260 

1929 

  5201 
  6092 

  (5539 
  5901 

  6242 

1928 

  587  2 
  4808 
  5583 
  4809 
  5548 

  62G7 
T.ME  6085 

  6375 
  6320   5621   5511 
  5984 
  5063   4802 
  4804   4758 
  6148 

TME  6365 
  5265   5144 
  6290 
  5797 

TME  6470 
  6269 
  4769 
  5771 
  4647   4801 
  6424 
  4785   4923 

TME  6331 
  4781 
  4884   6419 
  4729 
  4714 
  6059 
  6279 
  6812   6310 
  5967 
  6037 
  5493 
  6223   5760 
  4884   4967 
  6217 
  4823 
  6320   4898 
  4805 
  4764 

1929 
  6361 

  6409 
  5260 

  4899 

  5986 

M  6246 

  6395 

Sin  Town.  Fair-Allan.  Jan.  20 
Square  Shoulders.  Junior  Coghlan  Mar.  31     Mar.  30 
Strange  Cargo.  All  Star   Mar.  31   

Rayart 

Branded  Man,  The  (D).  Chas.  Delaney-Marlowe.May 
Casey  Jones  (CD).  Price-Lewis  Jan. 
City  of  Purple  Dreams.  The,  Bedford-Frazer   Sept. 
Danger  Patrol,  The  (D),  Russell-Fair  Jan. 
Devil's  Tower.  The  (W).  Buddy  Roosevelt  June 
Divine  Sinner.  The  (D),  Vera  Reynolds-HUliard.  July 
Gypsy  of  the  North  (D),  Gordon-Hale  Apr. 
Heart  of  Broadway,  The  (D),  Garon-Agnew  Mar. 
Isle  of  Lost  Men  (D),  Santscbi- Connor  Oct. 
Lightning  Shot.  The  (W).  Buddy  Roosevelt  May 
Midnight  Adventure,  A  (D),  Landis-E.  Murphy... May 
Mystery  Valley  (W),  Buddy  Roosevelt  July 
My  Home  Town   (D),  Brockwell-Glass  Jan. Painted  Trail,  The  (W).  Buddy  Roosevelt  Mar. 
Phantom  of  the  Turf,  The  (D).  Costello-Lease  .  Feb. 
Ships  of  the  Night  (D).  Logan-BanUn  Dec. 
Should  a  Girl  Marry?  (D).  Foster-Keith  Nov. Sisters  of  Eve  (D),  Mae  Busch  Sept. 
Sweet  Sixteen   (D),  Helen  Foster-Olmstead  Aug. 
Trail  Riders  (W),  Buddy  Roosevelt  April  • Wild   Born   (W),  Tex  Maynard  Mar. 
You  Can't  Beat  the  Law,  Lee  Keefe  Jan. 

Black  Pearl,  The  (MD),  Lila  Lee-Hallor  Jan.  1 
Brothers  (0),  Bcdford-Keefe  Feb.  15 
Devil's  Chaplain.  The  (D).  C.  Keefe-Virginia B.  Faire   Mar.  15 
Shanghai  Rose,  Irene  Rich  Mar.  1 
Some  Mother's  Boy  (D),  Mary  Carr-Robards  Feb.  15 
Two  Sisters,  The  (D),  Viola  Dana-Rex  Lease  Apr.  1 
When  Dreams  Come  True,  Rex  Lease-Costello  Jan.  15 

RKO  (FBO) 

Mar.  23 

Alex  the  Great  (M),  Skeets  Gallagher  May  13 
Avenging  Rider,  The,  Tom  Tyler  Oct.  7 
Beyond  London's  Lights  (M),  Lee  Shumway  Mar.  18 Breed  of  the  Sunsets  (W),  Bob  Steele  Apr.  1 
Charge  of  the  Gauchos  (MD),  Francis  X. 
Bushman   Sept.  16 
Chicago  After  Midnight  (IV1).  Inee-Mendez  Mar.  4 
Circus  Kid,  The  (MD),  Frankie  Darro-Brown  Oct.  7 
Coney  Island  (D),  Lois  Wilson  Jan.  13 
Crooks  Can't  Win  (D),  Ralph  Lewis  May  11 
Danger  Street,  Baxter-Sleeper  Aug.  26 
Dead  Man's  Curve  (D),  Fairbanks,  Jr  Jan.  15 
Devil's  Trademark,  The  (D).  Belle  Bennett  Apr.  7 
Dog  Justice  (M).  Ranger  Jtme  10 
Dog  Law,  Ranger  _  _  _  Sept.  2 
Fangs  of  the  Wild  (D),  Ranger  Feb.  6 
Fightin'  Redhead   (W),  Buzz  Barton.  July  1 
Freckles  (D),  Stratton-Foi.  Jr  Mar.  21 
Gang  War  (MD),  Pickford-Borden  Sept.  2 
Headin'  for  Danger  (MD),  Bob  Steele  Dec.  16 
Her  Summer  Hero  (CD),  Blane-Trevor  Feb.  12 
Hey  Rube  (D),  Trevor-Olmstead  Dec.  23 His  Last  Haul  (D),  Tom  Moore  Nov.  11 
Hit  of  the  Show,  The  (C),  Joe  Brown.  Sept.  23 
King  Ck)Wboy  (W).  Tom  Mix  Nov.  26 Law  of  Fear  (D).  Ranger  Apr.  8 
Legionnaires  in  Paris  (C),  Cooke-Guard  Jan.  31 
Lightning  Speed.  Bob  Steele  Oct.  21 
Little  Buckaroo.  The  (W),  Buzz  Barton  Oct.  21 
Little  Yellow  House,  The  (CD),  Orville  Caldwell.May  28 
Man  in  the  Rough  (W),  Bob  Steele  Jlay  20 
Orphan  of  the  Sage  (W).  Buzz  Barton.  Deo.  23 
Perfect  Crime.  The,  Clive  Brook-Irene  Rich  Aug.  19 Phantom  of  the  Range  (W),  Tom  Tyler  Apr.  22 
Pinto  Kid,  The  (W).  Buzz  Barton  Apr.  29 
Red  Riders  of  Canada  (M),  Miller  Apr.  16 
Riding  Renegade  (W),  Bob  Steele  Feb.  19 
Rough   Ridin'  Red   (W),  Buzz  Barton  .Nov.  4 Sally  of  the  Scandals  (M).  Bessie  Love  July  16 
Sally's  Shoulders  (MD).  Lois  Wilson  Oct.  7 
Singapore  Mutiny.  Ince-Taylor   Oct.  14 
Sinners  in  Love  (MD),  Olive  Borden  Nov.  4 
Skinner's  Big  Idea  (M),  Bryant  Washburn  Nov.  4 Son  of  the  Golden  West,  Tom  Mix.  Oct.  1 
Stocks  and  Blondes  (CD),  Logan-Gallagher  Sept.  9 
Stolen  Love  (D),  Day-Lease  
Taxi  13  (C),  Conklin-Sleeper  Nov.  18 
Terror  Mountain,  Tom  Tyler  Aug.  19 
Tracked   (MD),  Ranger   Nov.  4 
Tropic  Madness  (0),  Leatrice  Joy  Dec  29 
Tyrant  of  Red  Gulch  (W),  Tyler-Darro  I^ov.  25 
Wallflowers  (D),  Trevor-Scott  Feb.  16 
When  the  Law  Rides  (W),  Tom  Tyler  June  24 
Wizard  of  the  Saddle  (W).  Buzz  Barton  Jan.  22 
Young  Whirlwind.  The  (W).  Buzz  Barton  Sept.  16 

Air  Legion.  Ben  Lyon-Martha  Sleeper  Jan.  6 Amazing  Vagabond.  The.  Bob  Steele  Apr.  7 
Blockade.  Nilsson-McDonald   Jan.  30 Come  and  Get  It.  Bob  Steele  Feb.  3 
Drifter.  The,  Tom  Mix  Mar.  18 
Fifth  Tom  Mix.  Tom  Mix  May  13 
Freckled  Rascal.  The,  Buzz  Barton  Mar.  31 
Fury  of  the  Wild,  Banger  Jan.  6 
Gun  Law,  Tom  Tyler  Mar.  3 
Hardboiled,  Sally  O'NeU-Balph  Ince  Feb.  3 Idaho  Red,  Tom  Tyler  Apr.  21 
Jazz  Age,  The,  Marceline  Day-D.  Fairbanks.  Jr  Feb.  10 Laughing  at  Danger,  Bob  Steele  June  2 
Little  Savage,  Buzz  Barton  May  19 
Love  in  the  Desert,  OUve  Borden-Noah  Beery  Mar.  17 Mac  Fadden  True  Story  May  26 

{Continued  on  page  65) 
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CLASSIFIED 

Advertising 

Ten  cents  per  word,  payable  in  advance.  Minimum  charge, 
$1.00.  Copy  and  checks  should  be  addressed  Classified  Ad  Dept. 

Exhibitors  Herald- World,  407  So.  Dearborn  St.,  Chicago,  111. 

The   Recognized   National    C 1  assiiied   Advertising  Medium 

Films — For  Rent  or  Sale 

Films  rented  and  sold  cheap.  Address  Clouse 
Film  Exchange,  Maumee,  Ohio. 

Position  Wanted 

PICTURE  THEATRE  MANAGER,  fourteen  years 
present  company,  desires  change.  Thorough  knowledge 
every  angle  sound  equipped  house.  Go  anywhere. 
Address  Box  387,  Exhibitors  Herald-World,  407  S. 
Dearborn  St.,  Chicago,  111. 

THEATRE  MANAGER.  Young  married  man,  ten 
years'  experience,  picture  and  vaudeville  houses.  Good 
references.  State  salary,  etc.  Address  Box  388,  Ex- 

hibitors Herald-World,  407  S.  Dearborn  St.,  Chicago, 111. 

At  liberty  June  1.  Experienced  A-1  projectionist. Unmarried.  Address  William  Andrus,  Pawhuska, 
Okla. 

AT  LIBERTY,  theatre  manager  or  operator  or 
will  accept  both  together.  Have  been  through  the 
mill  for  over  twenty  years.  Not  afraid  of  work.  Will 
go  anywhere  if  position  is  steady.  Married.  Ad- 

dress H.  B.  Frank,  Macomb,  111. 

ORGANIST — Experts  thoroughly  trained  in  show- 
manship available  at  all  times  for  first-class  positions. 

Men  and  women.  No  service  charge.  Write  full  in- 
formation concerning  salary,  organ,  hours,  etc.  Ad- dress Vermond  Knauss  School  of  Theatre  Organ 

Playing,  210  N.  7th  St.,  Allentown,  Pa. 

AT  LIBERTY— Theatrical  sign  and  poster  artist. 
Chicago  shop  experience,  non-union  but  will  join. 
Will  go  anywhere.  Address  Box  386,  Exhibitors  Her- 

ald-World, 407  S.  Dearborn  St.,  Chicago,  111. 

SINGING  ORGANIST  (Female).  Can  sing  song 
slides  or  ballads.  E.xperienced,  fine  librtry,  cues  cor- 

rectly, union.  Will  go  anywhere.  Located  4  years 
in  one  theatre.  A-1  references.  State  salary,  hours, 
and  make  of  organ  when  writing.  Address  Box  378, 
Exhibitors  Herald- World,  407  S.  Dearborn  Street, Chicago. 

M.  P.  OPERATOR.  Available  at  once.  Go  any- 
where, 28,  married  and  reliable.  Do  own  repairing. 

Non-union  but  no  objection.  State  salary,  etc.  Write 
or  wire.  Emil  Schoerner,  27  Spring  St.,  Lewiston, 
Me. 

THEATRE  MANAGER.  Young  married  man,  ex- 
perienced, good  references.  Prefer  picture  house. 

Will  go  anywhere.  Address  Box  381,  Exhibitors 
Herald-World,  407  S.  Dearborn  St.,  Chicago,  111. 

Managers'  Schools 
THEATRE  EMPLOYEES— Learn  modern  theatre 

management,  advertising,  service.  Approved  and 
specialized  training  for  theatre  employees  while  at 
the  theatre.  Catalog  H.  Address  Moving  Picture 
Theatre  Managers  Institute,  Elmira,  N.  Y. 

Equipment  for  Sale 

FOR  SALE — One  Arctic  Nu-Air  cooling  system 
used  part  of  last  summer.  Special  price.  Address 
Oscar  Donaldson  Company,  Hammond,  La. 

FOR  SALE — 300  Veneer  seats,  metal  booth,  good 
screen  and  G.  Wurlitzer  Organ.  Will  take  $225.00 
f.o.b.  Dayton,  Ky.,  for  the  lot.  Address  P.  O.  Bo.x 
No.  15,  Liberty  theatre,  Dayton,  Ky. 

INVENTORY  SALE  of  $30,000  used  theatre  equip- 
ment. Our  warehouse  is  crowded  with  this  merchan- 

dise and  must  be  disposed  of  quickly  at  reasonable 
prices.  Merchandise  consists  of  about  7,000  5  and  7 
ply  veneered  theatre  chairs,  different  styles  and  de- 

signs— all  in  excellent  condition,  price  ranging  from 
$1.25  and  up.  Also  about  6,000  upholstered  chairs. 
Some  of  these  chairs  are  of  the  highest  grade  spring 
constructed  seats  on  the  market  today  and  many  other 
styles  of  upholstered  chairs,  prices  from  $1.75  and 
up.  Large  stock  of  parts  for  all  makes  of  chairs.  Re- 

built Simplex,  Powers  and  Motiograph  machines,  gen- 
erators, compensarcs,  spotlights,  etc.,  as  well  as  musi- cal instruments.  In  fact  everything  for  the  theatre. 

Write  for  particulars.  We  assure  you  great  savings 
and  will  send  you  literature  on  our  merchandise. 
Address  Illinois  Theatre  Equipment  Co.,  12-14  East Ninth  St.,  Chicago,  111. 

THEATRE  EQUIPMENT,  new  and  used.  Opera 
chairs,  projectors,  screens,  generators,  rectifiers,  re- flecting arc  lamps,  etc.  Write  for  bargain  list  and 
catalogue.  Address  Movie  Supply  Co.,  844  Wabash, Chicago. 

FOR  SALE — Reflector  Arc  Lamps  and  accessories, 
also  guaranteed  rebuilt  Powers  6-A  and  6-B  and  Sim- plex Heads.  Best  Prices.  Write  Joseph  Spratler, 
12-14  E.  Ninth  St.,  Chicago,  111. 

Chairs  for  Sale 

BIG  BARGAIN  in  used  Opera  chairs,  600  uphol 
stered,  800  Veneer.  Address  Movie  Supply  Co., 
844  Wabash  Ave.,  Chicago,  111. 

2,000  USED  5-ply  veneer  theatre  chairs.  Guaran- teed condition.  Different  styles  and  designs,  $1.00 
each,  for  quick  sale.  For  particulars  write  Illinois 
Theatre  Equipment  Co.,  12-14  East  9th  street,  Chi- 

cago. 111. 

Stationery 

"NEARGRAVURE"  ("Neargravuremboso"  plate- less  embossing)  processes.  Special  Neargravure  250 
envelopes,  500  8i^x7i4"  letterheads  $3.33,  or  8j4xll" 
$4.44,  postpaid.     Sollidays,  EXH-124,  Knox,  Indiana. 

For  Sale 

OPERA  CHAIRS,  seats  and  backs  for  all  makes, 
five  ply,  at  prices  that  save  you  half.  New  and  used 
Opera  chairs.  Address  J.  P.  Redington  &  Co.,  Scran- ton,  Pa. 

REFERENCE  BOOKS— Motion  Picture  Trade  Di- 
rector, $10;  Anatomy  of  Motion  Picture  Art,  $2.50; 

Films  of  the  Year,  $2.50;  Close  Up,  annual  subscrip- 
tion $3.50.  These  books  may  be  ordered  through  us. 

Send  check  or  money  order  with  your  request.  Ad- 
dress Exhibitors  Herald-World,  407  S.  Dearborn  St., Chicago,  111. 

BETTER  PAPER  BANNERS,  weatherproof  colors. 
Airbrushed  3x10  or  smaller — SO  cents.  Address  Carl 
Rettig,  Boston  theatre,  Gallon,  Ohio. 

Organs  for  Sale 
FOR  SALE:  Bartola  Pipe  Organ.  Used  Wurlitzer 

Pipe  Organ,  model  U,  very  reasonable.  Cremona 
Pipe  Organ,  used  or  new.  Reproduce  Pipe  Organs. 
Address  S.  B.   McFadden,  Havana,  111. 

Gift  Night  Souvenirs 
GIFT  NIGHT  MERCHANDISE:  Over  300  fine 

novelties  in  our  large  free  catalog  at  genuine  whole- 
sale prices.  Write  today.  No  obligation.  Address 

Fair  Trading  Co.,  Inc.,  140  W.  21st  St.,  New  York. 

Projector  Repairing 

SKILLED  MECHANICS,  specialized  tools,  and  a 
shop  equipped  for  but  one  purpose  can  oifer  you 
nothing  but  the  best  in  repair  work.  That  is  what  I 
have,  and  I  can  offer  you  the  best  in  the  overhauling 
of  your  motion  picture  machinery  equipment.  One 
of  the  oldest  repair  men  in  the  territory,  and  serving 
some  of  the  largest  houses.  Relief  equipment  fur- nished free.  For  results  bring  your  work  to  Joseph 
Spratler,  12-14  E.  North  St.,  Chicago,  III. 

BEST  SHOP  for  repairing  projection  machines. 
Prompt*  service,  reasonable  prices.  Address  Movie 
Supply  Co.,  844  Wabash,  Chicago. 

Equipment  Wanted 
WANTED — 2  Peerless  or  Powers  Projectors,  also 

Strong  reflector  arc  lamps.  State  price,  condition 
and  number  of  machines.  Will  pay  cash,  or  one- third  down  and  balance  C.O.D.  Address  Box  337, 
Exhibitors  Herald-World,  407  S.  Dearborn  St.,  Chi- 

cago, 111. 
WANT  SEVERAL  MERCURY  RECTIFIERS, 

good,  bar  or  incomplete,  cheap.  Address  Preddey, 
188  Golden  Gate  Ave.,  San  Francisco,  Cal. 

HIGHEST  PRICES  paid  for  used  opera  chairs, 
projection  machines,  etc.  Address  Movie  Supply  Co., 
844   Wabash,  Chicago. 

Your  Classified  Ad  Will  Do  the  Work 

Exhibitors  Herald- World  has  helped  hundreds  of  Theatre  owners  in  solving  many  a  problem.  The  classified  advertising 
department  has  placed  organists  all  over  the  country,  has  helped  in  obtaining  equipment,  in  selling  equipment,  and  in 
solving  many  another  problem  that  seemed  difficult.  The  rates  are  but  10c  per  word  payable  with  order,  10%  discount 

if  run  for  3  insertions.  See  this  week's  classified  pages.  Maybe  you  are  in  need  of  something  that  is  being  advertised  this 
week.    The  cost  is  small,  the  results  are  great. 
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Winnipeg  Manager 
Boosts  Silent  Film 

(Special  to  the  Herald-World) 
WINNIPEG,  April  2. — Boosting 

a  picture  because  it  is  silent  has  just 
been  done  by  H.  Jernberg,  manager 
of  the  Province  theatre,  which  is  in 
competition  with  three  local  wired 
houses.  The  feature  was  "Danger 
Street"  and  Manager  Jernberg  used 
the  line:  "Silent  as  far  as  music  and 
sound  are  concerned,  but  the  greatest 

thriller  ever  presented." 

LETTE  RS 

From  Readers 

A  forum  at  which  the  exhibitor  is 
invited  to  express  his  opinion  on 
matters  of  current  interest.  Brevity 
adds  forcefuhiess  to  any  statement. 
Unsigned  letters  will  not  be  printed. 

Reissue  the  Old  Ones 

KANSAS  CITY,  MO.— To  the  Editor: 
Judging  from  what  I  "see  and  hear,"  the Movie  Magnates  are  as  much  up  in  the  air  over 
the  talkie  situation  as  we  exhibitors.  They  do 
not  seem  to  know  which  way  to  turn,  whether 
to  make  talking  versions  of  their  silent  pic- 

tures, or  make  silent  versions  of  their  talking 
pictures.  In  fact  they  don't  seem  to  know 
"watinell"  it's  all  about.  The  exchange  man- 

agers in  a  number  of  cases,  agree  with  a  lot 
of  exhibitors  that  it's  a  more  or  less  of  a  high- 

jacking proposition  right  at  the  present 
moment.  Certain  exchanges  seem  to  be  more 
anxious  to  sell  high-priced  talkie  equipment 
than  they  are  to  sell  pictures.  Then  after 
they  have  the  victim  well  sold  on  equipment, 
they  proceed  to  put  the  thumb  screws  on  him 
and  bleed  him  for  as  much  as  1,200  per  cent 
increase  in  film  rental. 

I  can't  see  where  the  small  exhibitor  has 
anything  to  gain  by  putting  in  sound  at  the 
present  time,  unless  he  is  in  an  extra-big 
hurry  to  go  broke.  Personally,  I'm  not  going to  let  any  company  gyp  me  for  a  bundle  of 
jack  for  a  bunch  of  radio  or  phonograph 
equipment.  In  reality  that's  all  it  is — a  com- bination of  phonograph  and  radio.  When  they 
get  ready  to  sell  equipment  for  less  than  one 
thousand  bucks  that  will  play  sound  on  film 
as  well  as  disc,  and  film  rental  is  within  reason, 
then  is  the  time  for  the  little  fellow  to  begin 
to  think  about  an  installation.  My  advice  to 
the  producers  is:  if  they  don't  want  to  spend 
a  wad  of  money  on  good  silent  pictures  this 
year,  to  open  up  their  vaults  and  dig  out  a 
bunch  of  negatives  of  real  honest-to-goodness 
pictures  that  have  been  made  in  the  last  six 
or  eight  years  and  reissue  some  of  them. 

Every  company  has  several  that  are  better 
today  than  the  day  they  were  released.  Bet- 

ter box  office  bets  I  mean.  For  instance.  Fox 
could  reissue  "The  Iron  Horse"  and  another 
batch  of  Tom  Mixes  and  perhaps  "Three  Bad 
Men,"  and  one  or  two  more. 

First  National  could  reissue  "The  Sea 
Hawk,"  "The  Lost  World"  and  several  more that  I  could  mention  if  I  had  a  list  of  their 

pictures.  Pathe  could  reissue  "The  Volga 
Boatman"  (I  understand  they  are  going  to, with  sound)  and  so  on  down  the  line.  These 
pictures  could  be  sold  the  silent  houses  for 
a  fair  rental  price  as  all  they  would  cost  the 
producer  would  be  the  film  cost  and  handling 
cost. 

I  could  pick  out  at  least  25  pictures  from 
the  various  coinpanies  that  I  would  sure  like 
to  put  my  John  Henry  on  to  a  contract  cov- 

ering them,  with  new  prints  at  the  average 
price  I  am  now  paying  these  various  com- 

panies for  their  film.  I  believe  there's  sev- eral thousand  other  silent  houses  would  be 
glad  to  do  the  same  thing.  How  about  it, 
Mr.  Producer?— ^P.  G.  Vaughan,  Sun  theatre, 
Kansas  City,  Mo. 

"Photospoken  Plays" 
KINGSTON,  N.  Y.— To  the  Editor:  I 

suggest  as  a  name  for  talking  pictures,  Pho- 
tospoken Plays. — Bert  Gildersleeve,  IBroad- 

way  theatre,  Kingston,  N.  Y. 

Lots  of  Folks  and  All  Different 

BREESE,  ILL.— To  the  Editor;  Brother 
Exhibitors'  H.  M.  Face  &  Sons,  Elmac  the- 

atre, Maple  Rapids,  Mich. — I  want  to  answer 
your  question  in  the  Herald- World  of  March 
16  by  saying  that  I  am  a  reader  of  P.  S. 

Harrison  and  have  paid  him  $10  a  year  ever 
since  he  has  been  in  the  reviewing  business, 
which  you  know  has  been  a  few  years,  and  I 
am  well  pleased  with  returns  on  my  money. 
What  I  am  looking  for  in  reviews  from  any 
source  is  smut  or  dirt  or  anything  that  is  not 
suitable  for  children  and  adults,  as  I  must 
show  clean  pictures  that  appeal  to  a  family 
trade,  and  this  report  of  P.  S.  Harrison  on 
"West  of  Zanzibar"  is  worth  $10  alone ;  that 
is,  I  would  or  could  afford  to  lose  $10  rather 
than  show  this  kind  of  a  picture.  And  did 
you  read  the  review  of  this  lad  T.  O.  Service 
on  it?  He  sure  hunched  the  plot,  so  I  thought 
to  myself,  if  he  and  P.  S.  talk  like  that,  this 
Lon  Chaney  picture  is  not  for  my  house. 

But  again  on  page  65  of  the  March  16  issue, 
just  above  your  report  on  "West  of  Zanzibar," did  you  read  what  Mrs.  Grace  Dinsmore  says 
of  it?  You  must  have  a  strange  class  of  pat- 

ronage to  compliment  you  on  showing  this 
class  of  product,  but  it  takes  all  kinds  of  peo- 

ple to  make  this  world  and  I  guess  every 
town  has  its  share  of  strange  ones,  for  I  know 
I  have  mine. 

But,  Brother,  don't  get  mad  at  P.  S.  or some  other  report.  With  the  help  of  P.  S 
reports  and  Exhibitors  Herald- World  re- 

ports, I  think  an  average-minded  man  can  get 
a  line  on  the  good  ones  and  bad  ones. 

But,  of  course,  you  can't  run  new  stuff  just out  of  the  can.  But  I  claim  a  picture  you 
have  not  seen  is  just  as  new  as  a  book  you 
have  not  read. 

I  have  been  reading  the  Herald-World 
from  the  first  issue,  which  is  some  time,  and 
it  is  the  best  buy  I  have  ever  made. — ^Julius 
W.  Schmidt,  Grand  theatre,  Breese,  111. 

The  Small  Town  Exhibitor 
ASTORIA,  ILL. — To  the  Editor  :    In  your 

issue  as  of  February  9,  J.  B.  Wilson,  Palace 
theatre,  Golden  City,  Mo.,  has  asked  a  voice 
of  us  little  small  town  fellows. 

That's  what  we  are  and  all  we  will  ever  be — 
he  is  absolutely  right,  as  we  all  know.  There 
isn't  a  thing  to  do  except  sell  out  or  close  up. 
For  it's  only  a  few  months  away  when  all towns  of  5000  and  over  will  run  talkies.  What 
else  can  the  outcome  be?  I  can  see  it  more 
every  day.  How  can  the  producers  expect  to 
put  out  these  small  houses  and  lose  all  the 
revenue  they  have  enjoyed  in  the  past? 

People  naturally  are  not  satisfied,  and  after 
talkies  are  perfected  there  will  be  no  more 
picture  goers  than  today,  and  not  as  many, 
for  small  towns  will  be  out  and  not  all  can 
go  30  to  50  miles,  yet  we  cannot  afford  to  run 
for  the  few  left  to  see  our  out-of-date  silent 

picture. Today,  the  salesmen  will  tell  you  how  hard 
it  is  to  sell  the  little  fellow,  next  year  he  will 
have  to  sell  us  not  blocks  but  only  one  picture 
a  week,  and  let  us  pick  them  at  $7.50,  while 
they  used  to  get  $35  to  $60  per  week.  I've 
been  in  business  quite  a  while,  and  know  it's 
going  to  hurt,  and,  too,  it's  going  to  draw trade  away  from  small  town  merchants  as  it 
creates  a  habit  to  go  out  of  town. — M.  W. 
Hughes,  Colonial  theatre,  Astoria,  III. 

Business  Good! 
MANSFIELD,  MO.— To  the  Editor  :  Dear 

cockeyed  Joe !  I  beg  pardon,  I  didn't  mean 
that,  I  mean  Eagle  Eye  Joe.  I  have  been  read- 

ing the  Heila.ld  for  nearly  three  years,  and  I 
get  a  lot  of  good  information  out  of  it, 
although  I  do  not  swallow  all  that  is  in  it, 
but  I  wouldn't  be  without  this  paper  for  sev- eral times  the  amount.  Now,  blame  your  old 
skin,  don't  you  go  to  raising  your  rates  on this  paper  after  I  have  said  this  You  know 
we  can't  afford  a  raise;  as  Grandpa  Jenkins says,  our  hides  are  going  to  be  hanging  on  the 
fence  very  soon. 

I  remember  some  time  back  grandpa  got  down 
in  Missouri  and  got  cold  feet  and  beat  it  back 
kicking  our  good  state,  and  swearing  never 
again.  We  began  to  primp  up  our  theatre 
when  we  learned  he  was  in  Missouri  and  we 
got  some  hickory  wood  to  smoke  our  nice 
juicy  hams,  so  we  could  give  him  some  of  that 
good  old  fashioned  ham  gravy,  I'll  bet  that 

old  woodpecker  could  sap  up  more  red  gravy than  anybody. 
But  really  to  cease  our  joking  and  getting 

down  to  the  point,  make  him  cut  out  his 
calamity  howling,  give  him  a  pension  but  let 
him  still  write  his  column  for  we  really  enjoy 
it,  and  would  like  \  ery  much  to  have  him  head 
Nancy  down  this  way  where  business  is  good. 
We  opened  the  Bonny  theatre  November  28 

three  years  ago  and  our  business  has  been 
good,  and  after  all  of  J.  C.'s  gloom,  our 
fourth  year  is  starting  off  better  than  any  pre- 

vious years. 
It's  true  we  have  to  work  hard ;  that  goes 

in  any  business.  We  are  right  under  the  nose 
of  Springfield  with  all  sound  equipments  too. 
We  give  our  patrons  good  pictures  and  keep 
our  theatre,  clean,  cozy  and  comfortable,  and 
show  our  patrons  every  courtesy  we  can. 
Talking  pictures  will  never  he  a  complete 

success.  Some  of  our  patrons  went  astray 
for  a  while  but  they  are  back  to  the  Bonny 
and  say  they  do  not  care  for  the  talkies.  We 
have  installed  the  Kolster  device  which  we  like 
very  much  and  our  patrons  tell  us  they  like 
it  very  much. 

If  Grandpa  Jenkins  should  step  into  your 
office  for  his  salary  check  or  to  tell  you  to 
close  up  the  business,  or  business  has  gone  to 
the  dogs,  or  some  other  place  farther  down, 
tell  him  to  come  on  down  to  the  Ozarks  where 
business  is  good  and  the  girls  are  better  look- 

ing than  any  place  in  the  world. — R.  K. 
Yancey,  The  Bonny  theatre,  Mansfield,  Mo. 

Picture  Cameras  Will  Be 

Displayed  at  Radio  Fair 
(Special  to  the  Herald-World) 

NEW  YORK,  April  2.— Motion  picture 
cameras  aifd  similar  types  of  apparatus  for 
home  entertainment  are  to  be  included  in  the 
display  of  radio  equipment  at  the  sixth  annual 
Radio  World's  Fair  to  be  held  in  Madison 
Square  Garden  on  September  23  to  28. 

Erecting  New  Theatre 
(Special  to  the  Herald-World) 

FORT  STOCKTON,  TEX.,  •  April  2.— S.  C.  Johnson  of  this  city  let  a  contract  last 
week  for  the  erection  of  a  new  theatre.  The 
new  house  will  be  designed  in  Spanish  style 
and  will  be  50  feet  wide  and  130  feet  long. 
It  will  also  have  a  balcony. 

Netoco  Plans  Theatre 

(Special  to  the  Herald-World) 
MATTAPAN,  MASS.,  April  2.— Samuel 

Pinanski,  president  of  the  New  England  The- 
atre Operating  Corporation,  has  made  prepa- 

rations to  construct  an  atmospheric  house 
here.  The  theatre  will  seat  between  2,500  and 

3,000. 

Joseph  DiLorenzo  Dies 
(Special  to  the  Herald-World) 

HARTFORD,  CONN.,  April.  2.— Joseph 
DiLorenzo,  manager  of  the  crown  theatre,  died 
last  week  of  heart  trouble.  DiLorenzo  was 
63  years  old.  He  was  survived  by  a  widow 
and  a  son. 
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WHAT  THE  PICTURE  DID  FOR  ME 

Verdicts  on  Films  in  Language  of  Exhibitor 

Columbia 

SUB>LAJ{INE:  78%.  Very  good.  The  best  spe- 
cial that  I  have  shown  this  season.  Pleased  nearly 

100  per  cent.  Go  after  this  one. — P.  M.  Ga^ne, 
Strand  and  Somersworth  theatres,  Somersworth, 
N.  H. — General  patronage. 

SUBMARINE:  Jack  Holt — Darned  good  picture 
that  didn't  get  film  rental.  But  don't  take  it 
it's  the  picture's  fault.  Second  day  over  double 
the  first.  The  undersea  stuff  great.  Mighty 
good  acting  all  around.  Will  stand  a  slight 
raise  and  will  please.  Nine  reels. — C.  A.  Spain- 
hour,  Twilight  theatre,  Greensburg,  Kan. — Gen- 

eral patronage. 
COURT  MARTIAL:  Jack  Holt— An  extra  good 

program  picture  but  do  not  class  it  as  a  special. 
Seven  reels. — E.  E.  Bryne,  Columbia  theatre,  Athens, 
O. — ^General  patronage. 
THAT  CERTAIN  THING:  Special  cast. — Very  good 

picture  for  the  whole  family,  but  title  doesn't  mean a  thing  and  killed  the  picture.  I  sometimes  think 
the  scenario  writers  and  title  writers  are  what  Jean 
Nathan  called  them.  Judging  from  some  pictures  and 
some  titles  we  have  pushed)  off  on  us.  Seven  reels. — 
P.  G.  Vaughan,  Sun  theatre,  Kansas  City,  Mo. — 
Neighborhood  patronage. 

First  National 

SYNTHETIC  SIN:  Colleen  Moore — Too  bad,  an- 
other good  girl  gone  wrong.  Colleen,  I'm  afraid  if 

you  don't  make  some  more  "Irene's,"  or  "Desert 
Flowers"  pretty  soon  you're  a  goner  I  I  understand 
the  Kansas  censor  board  refused  to  pass  your  "Why 
Be  Good."  People  don't  want  to  see  you  in  booze 
joints,  gang  wars  or  road  houses.  Now  "When  Irish 
Eyes  are  Smiling"  sounds  more  like  it.  Seven  reels. 
— P.  G.  Vaughan,  Sun  theatre,  Kansas  City,  Mo. — 
Neighborhood  patronage. 
SYNTHETIC  SIN:  Colleen  Moore-^arch  11-12. 

Just  plain  robbei-y.  Bought  as  one  of  a  group  of 
three  specials.  It  is  not  even  a  good  program  pic- 

ture. The  next  time  I  buy  a  Colleen  Moore  special 
I  will  see  it  fii-st.  If  Miss  Moore  and  First  National 
think  they  can  get  away  wath  this  sort  of  thing  they 
are  all  wrong. — S.  B.  Kennedy,  Central  theatre, 
Selkirk,  Man.,  Can. — General  patronage. 
THE  CRASH:  Milton  Sills— March  7.  Very  good.— 

Mrs.  C.  Knox,  Star  theatre.  Villa  Grove,  111.— Gen- 
eral patronage. 
SEVEN  FOOTPRINTS  TO  SATAN:  Special 

cast — ^March  22-23.  Excellent  mystery  drama.  Per- 
sonally, I  enjoyed  this  better  than  any  mystery 

drama  I  have  ever  seen.  It  is  well  acted,  direct- 
ed and  lavishly  produced  and  should  do  well 

wherever  this  type  of  story  is  liked.  Six  reels. — 
S.  B.  Kennedy,  Central  theatre,  Selkirk,  Man., 
Can. — General  patronage. 
OUTCAST:  Corinne  Griffith— 60%.  February  21. 

Nice  little  picture  that  I  would  class  as  a  good 
program  feature. — ^W.  A.  Popham,  Starland  theatre, 
Winnipeg,  Man.,  Can. — General  patronage. 
HER  WILD  OAT:     Colleen  Moore — March  14.  A 

good  picture  of  Colleen.     Six  reels. — Mrs.  C.  Knox, 
Star  theatre.  Villa  Grove,  111. — General  patronage. 

HEART  TO   HEART:      Special  cast — A  good 
clean  comedy  that  went  over  big.     Mary  Astor 
made  a  hit  with  the  lads,  but  for  natural  acting 
ability,  Louise  Fazenda  takes  the  cake, — B.  R. 
Johnson,  Orpheum  theatre,  Kerrobert,  Sask.  Can. 
— General  patronage. 
COMPANIONATE  MARRIAGE:  Special  cast- 

Played  this  on  Sunday  and  did  a  satisfactory  business. 
The  picture  is  different  and  will  appeal  to  people 
who  do  not  usually  come  to  "movies." — George  E. 
Fuller,  Playhouse  theatre,  Fairhope,  Ala. — General 
patronage. 
CHEYENNE:  Ken  Maynard— 70%.  March  13-14. 

This  one  drew  them  in  for  me,  in  spite  of  floods  and 
mud.     A  dandy  Western  that  is  bound  to  please. 

Coprrtght,  1929 

YOUR  DEPARTMENT 
NEEDS  YOUR  REPORTS 

Recently  we  wrote  a  few  paragraphs 
about  the  coming  of  spring.  We  said 

that  spring  was  about  to  burst  upon  U3. 
that  our  head  was  dizzy  with  its  first 
warm  promise.  We  said  a  lot  of  fooli.sh 

things  about  spring,  but  we  didn't  .^xpect to  be  taken  seriously. 
It  is  possible,  of  course,  that  spring  has 

nothing  to  do  with  it.  But  the  fact  re- 
mains that  the  reports  have  suddenly  de- 

creased in  number. 
Now,  it  is  our  business  to  see  that  this 

department  maintains  its  high  standard  of 
service  to  exhibitors.  Wc  seek  ever  to 
raise  that  standard.  But  the  least  we  can 
do  is  to  maintain  it.  And  yet  the  respon- 

sibility can  never  be  wholly  ours.  "What 
the  Picture  Did  for  Me"  is  essentially  the 
exhibitor's  own  department.  It  is  the 
medium  through  which  he  voices  his 
opinion  and  through  which  he  helps 
his  fellow  exhibitors.  He  who  signs  his 
name  below  is  the  exhibitor's  assistant  to 
that  end — a  sort  of  master  of  ceremonies 
in  what  is  a  very  serious  performance. 
If  every  exhibitor  decided  not  to  report, 
there  would  be  no  "What  the  Picture  Did 
for  Me,''  and  we  have  it  on  your  author- 

ity that  such  an  event  would  be  a  catas- 
trophe. 
What  is  the  answer? 
Reports  must  not  become  less.  They 

should  increase.  By  the  increase  in  re- 
ports can  be  measured  the  increase  in 

the  value  to  the  exhibitor  of  this  depart- 
ment— of  his  department.  But  do  not  let 

them  decrease  if  there  are  pictures  to  be 
reported  on.  Report  on  every  picture 
you  play — as  soon  after  you  play  it  as 
possible.  To  do  so  is  to  realize  the  bene- 

fits that  must  be  derived  from  every- 
one's doing  his  part. 

—GEORGE  SCHUTZ. 

taken  at  the  Cheyenne  Rodeo.  I  had  patrons  that 
said  they  saw  it  taken.  Good  if  you  want  a  Western. 
— W.  T.  Biggs,  Adair  theatre,  Adair,  la. — General 
patronage. 
DO  YOUR  DUTY:     Charlie  Murray— March  12-14. 

Murray  is  well  liked  here  so  this  went  over  fine. 
Lueien  Littlefield,  as  Murray's  Scotch  pal,  Andy,  made 
almost  as  big  a  hit  as  the  star.  Seven  reels. — 
George  Benson,  Community  theatre,  Minnesota,  Minn. 
— Small  town  patronage. 
HAPPINESS  AHEAD:  Colleen  Moore— 83%.  March 

1-2.  Not  up  to  standard  for  Colleen.  A  bit  slow 
and  trying  in  parts.  Seven  reels. — G.  H.  Jordan, 
Jamestown  theatre,  Smithfield,  Virginia. — General 
patronage. 
THE  WRIGHT  IDEA:  Johnny  Hines— Another 

good  picture  for  young  and  old,  hokum  and  monkey 
business,  sure — but  boys  and  girls  its  what  they  enjoy 
after  a  diet  of  gang  wars,  bootleggers,  jazz  parties 
and  what  not  for  the  past  year.  Seven  reels. — P.  G. 
Vaughan,  Sun  theatre,  Kansas  City,  Mo. — Neighbor- 

hood patronage. 
THE  STRANGE  CASE  OF  CAPTAIN  HAMPER: 

Special  cast — ^March  11-12.  Strange  indeed,  that  a 
picture  with  such  an  impossible  plot,  so  jxiorly  di- 

rected and  poorly  acted  could  hold  interest,  yet  it 
did,  and  drew  a  fair  crowd,  even  better  the  second 
night.  Nevertheless  it's  a  very  very  poor  picture. 
Seven  reels. — R.  D.  Carter,  Fairfax  theatre,  Kilmar- 

nock, Va. — General  patronage. 
THE  HAWK'S  NEST:  Milton  Sills— A  very  good 

picture,  well  made,  well  acted,  and  pleased  everyone 
of  a  large  audience. — R.  D.  Carter,  Fairfax  theatre, 
Kilmarnock,  Va. — General  patronage. 
SHOW  GIRL:  Alice  White— 66%.  Very  good.  A 

better  picture  than  many  specials  that  I  have  played. 
Good  box  office  appeal.  Give  us  more  like  this  one. — 
P.  M.  Gagne,  Strand  and  Somersworth  theatres, 
Somersworth,  N.  H. — General  patronage. 

Fox 

A  GIRL  IN  EVERY  PORT:  Victor  McLaglen— 
Very  good  entertainment.  Ought  to  please  anywhere. 
Lots  of  good  comedy. — C.  E.  Robinson,  Town  Hall, 
Carmel,  Me. — Small  town  patronage. 
WILD  WEST  ROMANCE:  Bex  King— One  of  the 

Western  type  where  the  hero  licks  ten  or  a  dozen 
men,  and  of  course  wins  the  girl.  More  impossibi- 

lities in  this  than  I  have  seen  for  a  long  time.  Five 
reels. — ^C.  E.  Robinson,  Town  Hall,  Carmel,  Me.— 
Small  town  patronage. 
HORSEMAN  OF  THE  PLAINS:  Tom  Mix— Great 

entertainment  and  I  don't  mean  maybe.  Pleased  all. 
As  good  a  Mix  as  there  is.  You  can't  go  wrong 
booking  this  one. — C.  E.  Robinson,  Town  Hall,  Car- 

mel,  Me. — Small  town  patronage. 
ME  GANGSTER:  Special  cast— March  20-21.  This 

is  no  special  but  just  another  underworld  drama  from 
Fox.  Tell  the  kids  to  stay  home.  It  is  not  for  them. 
Seven  reels. — S.  B.  Kennedy,  Central  theatre,  Selkirk, 
Man.,  Can. — General  patronage. 
SHARPSHOOTERS:  George  O'Brien— This  is  a 

picture  that  ijleased  my  entire  house.  It's  a  bit speedy  in  places,  but  not  enough  to  hurt.  Some  fine 
scenery  too.  Six  reels. — ^C.  E.  Robinson,  Town  Hall, 
Carmel,   Me. — Small  town  patronage. 
HANGMAN'S  HOUSE:  Victor  McLaglen— 50%. March  16.  A  fair  program  offering.  Nothing  to  get 

enthused  over,  and  not  apt  to  bring'  many  comments 
either  favorable  or  unfavorable.     Seven  reels. — ^Paul 
B.  Hoffman,  Legion  theatre,  Holyrood,  Kans. — Small 
town  patronage. 
PAINTED  POSTS:  Tom  Mix— March  9.  Very 

poor  picture.  Mix  no  drawing  card  here.  Five  reels. 
—Mrs.  C.  Knox,  Star  theatre.  Villa  Grove,  111.— General  patronage. 
WHY  SAILORS  GO  WRONG:  Special  cast— A 

bad  title  because  it  insinuates  all  sailors  go  wrong, 
therefore  many  patriotic  people  do  not  come  out. 
If  a  title  is  the  thing,  then  here  is  one  that's  not. However,  aside  from  the  foregoing  this  picture  is 
pronounced  as  good,  and  rotten  by  our  patrons,  with- 

out exception.  Seven  reels. — Giacoma  Brothers, 
Crystal  theatre.  Tombstone,  Ariz. — General  patron- 

age. CAPTAIN    LASH:       Victor  McLaglen— 50%. 
March  10-11.    A  good  show^  fine  comedy  by  Cook. 
Pleased  better    than  the  "River  Pirate."    A  story 
of  a  hard  boiled  fireman  at  sea  who  gets  mixed 
up  with  a  smuggler.     Six  reels. — W.  T.  Biggs, 
Adair  theatre,  Adair,  la, — General  patronage. 
FLEET  WING:      Barry  Norton— March   15-16.  A 

pleasing  picture,   of  Arabs  and  horses.     Some  very 
good  desert  scenes.    Well  liked  and  did  a  very  nice 
business.     Six  reels. — R.  T>.  Carter,  Fairfax  theatre, 
Kilmarnock,  Va. — General  patronage. 
CHICKEN  A  LA  KING:  Nancy  Carroll— Very 

good  comedy  drama.  Seven  reels. — Sammie  Jackson, 
Jackson's  theatre,  Flomaton,  Ala. — General  patron- 

age. SUNRISE:  Special  cast— March  10-11.  Very  good, 
but  not  as  good  as  "Street  Angel."    Nine  reels. — Mrs. 
C.  Knox,  Star  theatre.  Villa  Grove,  111. — General  pat- ronage. 
SUNRISE:      Special  cast— 48%.      January  23-24. 
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Eventide — with  the  family  circle  admiring  the  day's  greatest  trophy.  This  is  the  life,  and  so 
it  may  be  lived  at  Detroit  Lakes,  Minn.,  where  the  Herald'JForld  exhibitors  convention  will 
be  held  in  July.  We  are  not  informed  who  these  happy  people  are.  But  just  picture  your- 

selves in  their  places.  It  need  be  no  idle  dream,  either.  Better  start  planning  now  to  make 
it  a  reality. 

Not  even  a  good  program  picture.  No  box  office 
appeal.  Small  cities  and  towns  keep  away  from 
this  one.  Our  Fox  contract  this  year  is  a  big  dis- 

appointment.— P.  M.  Gagne.  Strand  and  Somersworth 
theatres,  Somersworth,  N.  H. — General  patronage. 
ROMANCE  OF  THE  UNDERWORLD:  Special  cast 

— March  8-9.  This  picture  would  have  been  great  if 
they  had  left  out  some  of  the  bawdy  house  scenes 
at  the  beginning.  Patrons  don't  want  to  look  at  a 
lot  of  loose  women.  The  rest  of  the  picture  is  ex- 

cellent. Robert  Elliot  as  the  detective  is  immense. 
Mary  Astor  does  her  best  work  yet,  and  John  Boles 
is  good.  Seven  reels. — S.  B.  Kennedy,  Central  the- 

atre, Selkirk.  Man.,  Can. — General  patronage. 
PREP  AND  PEP:  Special  cast— March  13-14. 

Fine  clean  entertainment  that  will  please  every  one 
in  the  family.  I  like  this  Rollins  boy  better  each 
time.  We  need  more  Nancy  Carrolls,  Joan  Craw- 
fords,  Anita  Pages  and  their  boy  friends  in  good 
clean  pictures.  Six  reels. — S.  B.  Kennedy,  Central 
theatre,  Selkirk,  Man.,  Can. — General  patronage. 

Metro-Gold^vyn-Mayer 

THE  TRAIL  OF  '98:  Dolores  Del  Rio— A  mighty 
fine  picture  that  just  didn't  quite  jell.  Had  many tell  me  they  liked  it  fairly  well  but  was  disappointed 
in  it  some.  Here  is  the  reason :  It  was  over-sold 
to  me,  I  over-sold  it  to  my  patrons,  hiked  the  price 
and  made  such  a  noise  they  expected  something 
big.  It  was  too  dnawn  out  and  too  much  suffering. 
You  can  pay  a  little  more  than  progi-am  but  don't 
let  them  kid  you.  It's  really  a  wow,  but  it  ie  better 
than  program.  Ten  reels. — C.  A.  Spainhour,  Twilight 
theatre,  Greensburg.  Kan. — General  patronage. 
THE  TRAIL  OF  '98:  Dolores  Del  Rio — A  very  good 

picture  but  could  have  been  a  super-special  if  more 
attention  were  paid  to  direction  and  details.  However 

KOOLer  AIRE 

REDUCES 

Temperatures  10  to  19° IN  HOT  WEATHER 

A  1,500-Seat  Theatre  Can  be  Cooled 
for  $20.00  Per  Week. 

NO  ENGINEER  REQUIRED 

Kooler-Aire  Engineering  Corp. 
818  State  Lake  Bldg.  CHICAGO 

Sales  Offices  in  Principal  Cities 

it  is  worth  seeing.  Box  office  reports  not  so  good 
as  we  expected. — Mrs.  J.  B.  Travelle,  Elite  theatre, 
Placerville,  Cal. — General  patronage. 
THE  TRAIL  OF  '98:  Dolores  Del  Rio— February 

24-25.  Best  small  town  picture  in  months.  Broke 
house  record. — H.  B.  Paul  Elco  theatre,  Cathlamet, 
Wash. — Small  town  patronage. 

WEST  OF  ZANZIBAR:  Lon  Chaney— March 
6-7.  E.xcellcnt.  You  couldn't  wish  for  better. Holds  the  interest  from  the  start  to  finish. 
Chaney  is  sure  an  actor.  This  Nolan  girl  is  a 
blonde  Billie  Dove  for  looks.  Metro  has  another 
star  in  the  making  in  this  girl.  Give  her  a 
chance.  Ba.xter  is  good  as  usual.  A  splendid 
actor.  Good  business.  Seven  reels. — S.  B. 
Kennedy,  Central  theatre,  Selkirk,  Man,,  Can. — 
General  patronage. 

WEST  OF  ZANZIBAR:  Lon  Chaney— 88%.  March 
15-16.  Chaney  always  pleases,  and  this  was  no  ex- 

ception. Business  was  good  and  believe  this  gave 
almost  100  per  cent  satisfaction.  Was  somewhat 
afraid  of  this,  but  changed  opinion  after  screening 
same.  It  is  rather  weird  in  places  and  will  make  the 
ladies  shudder.  Seven  reels. — A.  B.  Kreiser,  Majestic 
theatre.  Myerstown,  Pa. — General  patronage. 
LAUGH,  CLOWN,  LAUGH:  Lon  Chaney— Not 

what  we  expected,  but  fair.  Eight  reels. — Sammie 
Jackson,  Jackson's  theatre,  Flomaton,  Ala. — General patronage. 

THE  CAMERAMAN:  Buster  Keaton— 48%.  March 
11.  Best  Keaton  picture  to  date.  A  positive  scream. 
House  was  in  a  continual  uproar  over  Buster's  funny antics.  Business  was  fairly  good  and  the  picture 
pleased  100  per  cent.  Ever  since  we  played  this, 
many  of  our  patrons  are  asking  when  we  will  have 
Keaton  again,  which  is  proof  that  "The  Cameraman" 
is  a  hit.  Eight  reels. — A.  B.  Kreiser,  Majestic  the- 

atre, Myerstown,  Pa. — General  patronage. 
TELLING  THE  WORLD:  William  Haines— March 

18-19.  Not  as  good  as  some  of  Haines'  previous  pic- tures but  nevertheless  good  entertainment.  It  is  a 
typical  Haines  characterization,  and  he  makes  the 
mo.st  of  it.  Anita  Page  does  not  loom  up  as  big  as 
in  "Dancing  Daughters,"  but — of  course  the  part  is 
not  as  big.  Eight  reels. — S.  B.  Kennedy,  Central 
theatre,  Selkirk,  Man.,  Can. — General  patronage. 
LADY  OF  CHANCE:  Norma  Shearer— Interesting 

story  of  confidence  crooks. — J.  L.  Seiter,  Selma  the- 
atre, Selma,  Cal. — General  patronage. 

ALL  AT   SEA:      Dane-Arthur— 59%.      March  16. 
Fair  average  for  Dane  and  Arthur.  They  still  draw 
a  little  better  than  average  here,  but  do  not  believe 
they  satisfy  quite  so  well  as  formerly.  Some  good 
gags  in  this  and  hokum  drew  the  laughs.  Also  a 
dose  of  melodrama  at  the  last.  Good  print  except 
toodamdark  for  our  Mazdas.  Six  reels. — O.  B.  Wolfe, 
Screenland  theatre,  Nevada,  O. — Small  town  patron- 
age. 

LADY  OF  CHANCE:  Norma  Shearer— This  Is 
my  idea  of  a  splendid  picture,  good  acting  and  fault- 

less direction.  A  story  not  too  improbable.  Didn't 
pull  but  no  fault  of  the  picture. — George  E.  Fuller, 
Playhouse  theatre,  Fairhope,  Ala. — General  patron- age. 

THE  FLYING  FLEET:  Ramon  Novarro— 100%. 
January  25.  Picture  is  a  knockout  and  timely. 
Some  shots  in  it  as  good  as  "Wings."  Young  and old  alike  well  pleased.  Good  story.  Excellent 
direction  and  photography.  Nine  reels. — H.  M. 
Johnson,  Baby  Grand  theatre.  Winter  Park,  Fla. — General  patronage. 
THE  PATSY:  Marion  Davies— March  15.  Very 

good.  Six  reels. — Mrs.  C.  Knox,  Star  theatre.  Villa 
Grove,  111. — General  patronage. 
THE  BABY  CYCLONE:  Cody-Pringle— 54%.  March 

17.  Many  unfavorable  comments  on  it.  Not  a  good 
Sunday  show  by  any  means.  It  is  just  fair  enter- 

tainment and  might  get  by  on  an  oft  night. — Paul 
B.  Hoffman,  Legion  theatre,  Holyrood,  Kan. — Small town  patronage. 
WHITE  SHADOWS  OF  THE  SOUTH  SEAS  Monte 

Blue — 20%.  March  6-7.  Expected  to  do  big  business 
with  this,  but  instead  it  turned  out  to  be  a  decided 
box  office  flop.  The  picture  is  very  good  and  cannot 
understand  why  it  flopped.  Nine  reels. — A.  B. 
Kreiser,  Majestic  theatre,  Myerstown,  Pa. — General 
patronage. 
ALIAS  JIMMY  VALENTINE:  William  Haines— 

40%.  March  4-5.  Too  much  bad  roads  to  get  many 
out,  but  the  show  is  fine  and  will  please.  Eight  reels. 
— W.  T.  Biggs,  Adair  theatre,  Adair,  la. — General 
patronage. 
HONEYMOON:  Special  cast— 68%.  February 

22-23.  Rotten  all  the  way  through  even  Flash  was 
not  given  a  decent  part.  Six  reels. — G.  H.  Jordan, 
Jamestown  theatre,  Smithfield,  Va. — General  patron- 

age. WICKEDNESS  PREFFERED:  Lew  Cody— Good 
work,  but  not  a  drawing  title,  in  fact  title  is  too 
suggestive.  Five  reels. — Giacoma  Bros,  Crystal  the- 

atre. Tombstone,  Ariz. — General  patronage. 
THE  CAMERAMAN:  Buster  Keaton— 50%.  Jan- 

uary 27-28.  Very  good.— H.  B.  Paul,  Elco  theatre, 
Cathlamet,  Wa.sh. — Small  town  patronage. 
WILD  ORCHIDS:  Greta  Garbo— March  17-18  Did 

not  see  this  picture  but  all  comments  good  and  did 
a  very  nice  business.  Eleven  reels. — H.  B.  Paul, 
Elco  theatre,  Cathlamet,  Wash. — Small  town  patron- 

age. BEAU  BROADWAY:  Cody-Pringle— March  5. 
Better  than  most  of  the  Cody-Pringles.  Satisfied. — 
H.  B.  Paul,  Elco  theatre,  Cathlamet,  Wash.— Small town  patronage. 

SPIES:  Special  cast— 20%.  February  20.  For 
small  towns,  poor.  Usual  German  production. — H.  B. 
Paul,  Elco  theatre,  Cathlamet,  Wash. — Small  town 
patronage. 
THE  BUSH  RANGER:    Tim  McCoy— March  13-14. 

Poorest  McCoy  we  have  ever  run.  Not  up  to  stand- 
ard.—H.  B.  Paul,  Elco  theatre,  Cathlamet,  Wash.— 

Small  town  patronage. 

Paramount 

SOMEONE  TO  LOVE:  Buddy  Rogers— A  very 
clean  and  pleasing  picture.  After  all  the  crook  pic- 

tures this  was  a  pleasure. — J.  L.  Seiter,  Selma  the- 
atre, Selma,  Cal. — General  patronage. 

ABIE'S  IRISH  ROSE:  Special  cast— Good  picture, 
but  too  long,  although  it  pleased  our  patrons. — 
J.  L.  Seiter,  Selma  theatre,  Selma,  Cal. — General 
patronage. 
SAWDUST  PARADISE:  Esther  Ralston— Fair 

program  picture  of  carnival  life. — J.  L.  Seiter,  Selma 
theatre,,  Selma.  Cal. — General  patronage. 

FLEET'S   IN:      Clara   Bow— 60%.      March  17-19. 
This  is  a  good  entertainment.  Star  and  cast  fine. 
Story  good.  100  per  cent  satisfaction. — Bert  Silver, 
Silver  Family  theatre,  Greenville,  Mich. — General 
patronage. 
REDSKIN:  Richard  Dix— Beautiful  technicolor 

production.  Good  Indian  story,  and  Dix  does  good 
work.  Failed  to  draw  any  extra  business. — J.  L. 
Seiter,  Selma  theatre,  Selma,  Cal. — General  patron- 

age. THE  PATRIOT:  Emil  Jannings— 25°/,.  February 
18.  Good  picture  but  a  flop  at  the  box  office. — 
W.  A.  Popham.  Starland  theatre,  Winnipeg,  Man., 
C-an. — General  patronage. 

TELL  IT  TO  SWEENEY:  Bancroft-Conklin— 
March  15-16.  Very  medioci'e  railroad  film  depicting 
a  friendly  feud  between  two  engineers.  The  runaway 
sequences  are  well  done  and  put  over  the  picture. 
Six  reels. — S.  B.  Kennedy,  Central  theatre,  Selkirk, 
Man.,  Can. — General  patronage. 
JESSE  JAMES:  Fred  Thomson— An  old  picture 

and  poor  print  but  pulled  better  than  average  West- 
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ern. — George  E.  Fuller,  Playhouse  theatre,  Fairhope, 
Ala. — General  patronage. 
TAKE  ME  HOME:  Bebe  Daniels — March  8.  Just 

a  program  picture.  Neither  good  nor  bad.  Six  reels. 
—Mrs.  C.  Kno.x,  Star  theatre.  Villa  Grove.  111.— 
General  patronage. 
THE  WEDDING  MARCH:  Eric  Von  Stroheim— 

March  17-18.  A  lot  of  wasted  film.  No  drawing 
power.  Twelve  reels. — Mrs.  C.  Knox,  Star  theatre. 
Villa  Grove,  111. — General  patronage. 
THE  VANISHING  PIONEER:  Jack  Holt— First 

Western  shown  here  for  a  year  and  much  to  our 
joy  and  surprise  it  did  well  at  the  B.  O.  bringing 
people  who  do  not  come  to  good  pictures.  Just  a 
fair  program  picture. — B.  R.  Johnson,  Orpheum 
theatre,  Kerrobert,  Saskatchewan,  Can. — General 
patronage. 

THE  FIRST  KISS:  Gooper-Wray — 52%.  March 
4.     A  wonderful  little  program   picture,  which 
played  to  fairly  good  business,  despite  very  bad 
weather.     Everyone  was    pleased,   including  the 
box  office.     Seven  reels. — A.   B.  Kreiser,  Majes- 

tic theatre,  Myerstown,  Pa. — General  patronage. 
NOW  WE'RE  IN  THE  AIR:     Beery-Hatton— Very 

amusing  to  one  who  had  not  seen  this  team  before, 
otherwise    silly.      Some    walkouts. — B.    R.  Johnson, 
Orpheum   theatre,    Kerrobert,    Saskatchewan,    Can. — 
General  patronage. 
A  NIGHT  OF  MYSTERY:  Adolphe  Menjou— 35%. 

March  18.  Personally  did  not  like  this  picture.  One 
or  two  told  us  that  they  liked  it,  but  believe  the 
majority  did  not.  Menjou  is  positively  poison  to 
our  box  office.  This,  however,  grossed  more  than 
any  Menjou  picture  we  ever  played,  and  we  at- 

tribute this  to  "Tarzan  the  Mighty,"  which  we  played 
with  this  picture.  Six  reels. — A.  B.  Kreiser,  Majes- 

tic theatre,  Myerstown,  Pa. — General  patronage. 
THE  SUNSET  LEGION:  Fred  Thomson— A 

shining  example  of  what  a  good  Western  looks 
like.  Don't  know  where  they  got  the  title,  as  it 
doesn't  have  any  bearing  on  the  picture,  but 
nevertheless  this  is  one  fine  Western  and  mighty 
good  entertainment  for  Pa,  Ma,  and  the  kids. 
Too  bad — the  good  actors  have  to  die  instead  of 
the  poor  ones.  Seven  reels. — P.  G.  Vaughan, 
Sun  theatre,  Kansas  City,  Mo. — Neighborhood 
patronage. 
HULA:  Clara  Bow— 65%.  March  16.  Did  not 

please  as  well  as  the  other  Clara  Bow  pictures  I 
have  had.  Some  thought  it  a  little  too  spicy.  Too 
much  "South  Seas  Love"  to  suit  the  average  picture 
fan,  but  had  no  walkouts.  Six  reels. — Hardy  Carlson, 
Opera  house,  Volin,  S.  D. — Small  town  patronage. 

MO  RAN  OF  THE  MARINES:  Richard  Dix— 
89%.  March  8-9.  Richard  Dix  is  a  great  favo- 

rite in  this  town,  and  as  a  result  business  was 
good.  Dix's  drawing  power  increases  with  each 
picture.  This  picture  contains  considerable  action, 
but  Dix's  inimitable  comedy  is  not  lacking.  Roscoe Karns  also  contributes  a  lot  of  comedy.  Ruth 
Elder  is  the  leading  lady  and  isn't  bad  at  all. 
Seven  reels. — A.  B.  Kreiser,  Majestic  theatre, 
Myerstown,  Pa. 
LEGION  OF  THE  CONDEMNED:  Gary  Cooper- 

Seemed  to  please  the  audience,  although  we  did  not 
see  it,  we  heard  no  kicks. — Giacoma  Bros,  Crystal 
theatre.  Tombstone,  Ariz. — General  patronage. 
BEGGARS  OF  LIFE:  Wallace  Beery— Very  inter- 

esting story  with  a  couple  of  thrills.  Worth  seeing. 
Box  office  value  fair. — Mrs.  J.  B.  Travelle,  Elite 
theatre,  Plaeerville,  Calif. — General  patronage. 
THE  MATING  CALL:  Thomas  Meighan— Good 

program  picture,  box  office  value  fair. — Mrs.  J.  B. 
Ti-avelle,  Elite  theatre,  Plaeerville,  Calif. — General 
patronage. 
THE  FLEET'S  IN:  Clara  Bow— A  good  picture, 

pleased  the  patrons.  Box  office  value  fair. — Mrs.  J.  B. 
Travelle,  Elite  theatre,  Plaeerville,  Calif. — General 
patronage. 
THE  DRAGNET:  George  Bancroft— Bancroft  is 

swell  in  this,  although  it  is  of  "underworld"  type  it's 
different.  Pleased  all.  Eight  reels. — C.  E.  Robinson, 
Town  Hall,  Carmel,  Me. — Small  town  patronage. 

Pathe 

ANNAPOLIS:  Special  cast— March  17-18.  Just 
another  one  of  these  stories  of  "school  spirit,"  this 
time  at  the  Naval  Academy.  Was  over-sold  to  us,  as 
it  is  not  a  special.  It  might  have  gone  over  better 
if  they  had  picked  a  pretty  girl  for  the  heroine. 
Eight  reels. — George  Benson,  Community  theatre, 
Minneota,  Minn. — Small  town  patronage. 
ANNAPOLIS:  Special  east— Real  good  picture  that 

drew  fair  business.  Eight  reels. — E.  E.  Bryne, 
Columbia  theati-e,  Athens,  O. — General  patronage. 
POWER:  Boyd-Hale— A  goofy  picture  of  two 

power  dam  workers  chasing  all  the  skix'ts  in  the 
village.  Wasn't  such  bad  entertainment,  but  the 
title  certainly  didn't  fit  the  picture,  and  it  proved 
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WHAT  IS  DETROIT  LAKES? 

Something  has  been  said  in  this  department  before  about  Detroit  Lakes.  Its  beauty  and 
sources  of  pleasure  have  been  suggested.  Its  location  in  the  state  of  Minnesota  has  been 
shown  on  the  map.  But  a  description  of  the  town  where  in  July  is  to  be  held  the  second 
annual  exhibitors'  convention,  as  organized  through  the  Herald-World,  remains  for  the most  part  ungiven. 

A  city  of  4,000  people  is  Detroit  Lakes.  It  is  referred  to  as  the  heart  of  Minnesota's 
10,000  (count  'em)  lakes.  Indeed,  412  of  those  lakes  lie  within  a  radius  of  25  miles  this city,  which  naturally  is  famous  as  a  summer  resort. 

It  is  a  summer  resort  of  wide  appeal.  It  holds  out  summer  fun  for  every  type  and  class 
of  person.  Splendid  hotels  are  located  on  the  lakes,  while  there  are  also  accommodations 
for  those  who  want  only  a  cottage  or  to  go  ''tenting  tonight."  On  Detroit  Lakes  are  the Park  hotel,  Nason  Bay  and  Long  Beach  resort.  But  a  mUe  from  the  heart  of  the  city  itself 
is  located  the  tourist  camp.  It  is  a  most  thoroughly  equipped  camp,  with  stone  fireplaces, 
grassy  tent  sites,  dry  fire  wood,  pure  water,  modern  toilet  facilities,  a  perfect  bathing  beach, 
electric  lighting  and  police  protection. 

The  resorts  have  tennis  courts,  slides  for  the  youngsters,  water  wheels,  boats  and  what-not 
among  those  things  which  can  contribute  to  the  memorable  vacation.  The  Detroit  Country 
Club  has  a  splendid  18-hole  golf  course,  which  will  be  open  to  those  attending  the  conven- 

tion as  a  result  of  the  generosity  of  its  members  and  of  Andy  Anderson,  proprietor  of  the 
State  theatre,  who  has  consented  to  act  as  host  to  the  gathering. 

Detroit  Lakes  itself  has  several  modern  hotels  and  is  easy  of  access.  It  lies  at  the  junc- 
tion of  three  Minnesota  highways.  Numbers  2,  30  and  34;  and  on  National  Highway  No. 

10-N.  Paved  roads  connect  Shorcham  and  Detroit  Lakes,  passing  along  the  most  popular 
beaches  and  the  golf  course.  The  train  service  is  excellent  on  both  the  Northern  Pacific 
and  the  Soo  Line. 

All  varieties  of  game  fresh  water  fish  abound  in  these  lakes,  of  course,  for  Minnesota  has 
ever  been  an  alluring  region  to  the  confirmed  disciple  of  Izaak  Walton.  Pike,  bass,  pick- 

erel, crappies — they  and  more  challenge  the  angler  to  do  the  stuff  he  boasts  about  if  he 
wants  a  bountiful  supper  table. 

Has  anything  been  forgotten?  Yes — the  band.  The  Detroit  Lakes  band  of  25  pieces  plays 
a  regular  schedule  of  open  air  concerts  throughout  the  summer. 
And  doubtless  still  other  important  contributors  to  the  attractiveness  of  Detroit  Lakes 

have  been  left  out.    But  could  they  be  missed? 

Such,  then,  is  Detroit  Lakes,  Minn.    Surely  we'll  all  see  each  other  there  in  July. 

to  be  a  fizzle  at  the  B.  O.  It's  sort  of  a  slap-stick 
comedy.  Six  reels. — P.  G.  Vaughan,  Sun  theatre, 
Kansas  City,  Mo. — ^Neighborhood  patronage. 
THE  YANKEE  CUPPER:  William  Boyd— A  very 

fine,  historical  subject,  with  action  and  comedy.  Play- 
ed it  late  and  on  a  rainy  night.  Did  not  do  any  busi- 

ness. Nine  reels. — P.  G.  Vaughan,  Sun  theatre, 
Kansas  City,  Mo. — ^Neighborhood  patronage. 
ON  TO  RENO:  Marie  Prevost— March  9.  Just  a 

program.  Six  reels. — Mrs.  C.  Knox,  Star  theatre. 
Villa  Grove,   111. — General  patronage. 
TENTH  AVENUE:  Phyllis  Haver— Very  ordinary 

crook  story. — J.  L.  Seiter,  Selma  theatre,  Selma,  Cal. 
— ^General  patronage. 
KING  OF  KINGS:  Special  caet— 100%.  February 

14-15-16.  A  wonderful  and  outstanding  production. 
General  appeal.  Play  it  big.  Can't  say  too  much. Twelve  reels. — G.  H.  Jordan,  Jamestown  theatre, 
Smithfield,  Va. — General  patronage. 
CHICAGO:  Phyllis  Haver— March  16.  A  good 

picture,  average  Saturday  crowd.  Nine  reels. — Mrs. 
Hulda  J.  Green,  Gem  theatre,  Greenriver,  Utah. — 
General  patronage. 
THE  COP:  William  Boyd— 60%.  William  Boyd  no 

drawing  card  for  me.  Do  not  consider  this  picture 
very  good.  Seven  reels. — E.  E.  Byrne,  Columbia  the- 

atre, Athens,  O. — General  patronage. 
SHOW  FOLKS:  Special  east — A  very  enjoyable 

piece  of  screen  entex-tainment.  Pleased  more  people 
than  either  "Show  Girl"  or  "Show  People."  Seven 
reels. — ^P.  G.  Vaughan,  Sun  theatre,  Kansas  City,  Mo. 
— Neighborhood  patronage. 
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SHOW  FOLKS:  Special  cast— The  three  stars, 
Eddie  Quillan,  Robert  Armstrong,  and  Lina 
Basquette,  are  very  very  fine,  especially  Miss 
Basquette,  who  in  my  opinion  will  class  with 
the  best  lady  stars  on  the  screen  today.  She  is 
surely  one  most  beautiful  wpman.  If  I  was  a 
producer  making  pictures  that  just  had  to  have 
good  acting  and  good  looks  in  them,  I  would 
grab  this  beautiful  star  and  this  Eddie  Quillan. 
He  is  also  very  clever  and  entertaining.  This 
picture  will  surely  please.  Eight  reels. — Walter 
Odom  &  Sons,  DLxie  theatre,  Durant,  Miss. — Gen- 

eral patronage, 

R  K  0  (F  B  0) 

MAN  IN  THE  ROUGH:  Bob  Steel(^Ordinary 
western. — J.  L.  Seiter,  Selma  theatre,  Selma,  Cal. — ■ 
General  patronage. 

THE  AVENGING  RIDER:  Tyler— An  ordinary 
western. — J.  L.  Seiter,  Selma  theatre,  Selma,  Cal. — General  patronage. 

IN  A  MOMENT  OF  TEMPTATION:  Special- 
cast — Good  little   picture.      Laura  Jean  Libby's 
name  helped  make  it  pull  a  fair  crowd  on  "china 
night." — George    E.    Fuller,    Playhouse  theatre, 
Fairhope,  Ala. — General  patronage. 
TYRANT  OF  RED  GULCH:  Special  cast— 50%. 

March  16.  A  good  action  picture.  Satisfied  our 
Saturday  crowd. — Bert  Silver,  Silver  Family  theatre, 
Greenville,  Mich. — General  patronage. 

SALLY'S  SHOULDERS:  Lois  Wilson— 20%.  March 15.  A  splendid  entertainment.  Story  good.  Star 
fine. — Bert  Silver,  Silver  Family  theatre,  Greenville, 
Mich. — General  patronage. 
ROUGH  RIDIN'  RED:  Buzz  Barton— Nothing  to 

these  Westerns,  Barton  not  strong  enough  to  carry 
features. — J.  L.  Seiter,  Selma  theatre,  Selma,  Cal. — 
General  patronage. 
SON  OF  THE  GOLDEN  WEST:  Tom  Mix-^ 

very  poor  picture.  Even  the  Mix  fans  held  their 
noses  as  they  went  out.  Seven  reels. — Leslie  Hables, 
Reel  Joy  theatre.  King  City,  Cal. — Small  town  pat- ronage. 

FLASHING  FANGS:    Ranger— 50%.    March  6.  A 
very  good  dog  picture,  even  if  it  is  old.  Print  in 
good  condition.  Five  reels. — Hardy  Carlson,  Opera 
House,  Volin,  S.  D. — Small  town  patronage. 
SINGAPORE  MUTINY:  Special  cast— 40%.  Jan- 

uary 29.  Good  picture  for  the  crowd  that  like  "raw" meat.  Suggestive  and  full  of  fights.  Title  mislead- 
ing   If  the  theatre  caters  to  the  better  class  they 

have  no  business  with  this.  Seven  reels. — H.  M. 
Johnson,  Baby  Grand  theatre.  Winter  Park,  Fla. — General  patronage. 

KING  COWBOY:  Tom  Mix— 90%.  This  picture 
is  rather  tame  for  Tom  and  Tony.  Hope  he  gets 
more  action  in  the  next  one.  Six  reels. — E.  E. 
Byrne,  Columbia  theatre,  Athens,  O. — General  pat- ronage. 

DANGER  STREET:  Warner  Baxter— Not  good,  not 
bad,  just  a  gang  picture.  Seven  reels. — Sammie  Jack- 

son, Jackson's  theatre,  Plomaton,  Ala. — General  pat- ronage. 

ROUGH  RIDIN'  RED:  Buzz  Barton— Just  another 
Western.  Six  reels. — Sammie  Jackson,  Jackson's 
theatre,  Flomaton,  Ala. — General  patronage. 

Tiffany-Stahl 

POWER  OF  SILENCE:  Belle  Bennett— 15%. 
March  12.  A  fair  entertainment  picture.  Good 
satisfaction. — Bert  Silver,  Silver  Family  theatre, 
Greenville,  Mich. — General  patronage. 

BRIDAL  OF  PENNACOOK  These  color  classics 
are  all  good,  but  think  I  liked  this  one  a  little 
better  than  the  rest.  One  reel. — George  Benson, 
Community  theatre,  Minneota,  Minn. — Small  town 
patronage. 

Universal 

UNCLE  TOM'S  CABIN:  Special  cast— 100%.  Feb- 
ruary 25.  Broke  all  house  records.  Sure  is  a  won- 

derful picture  that  should  appeal  to  all  classes. 
Twelve  reels. — W.  A.  Popham,  Starland  theatre, 
Winnipeg,  Man.,  Can. — General  patronage. 
UNCLE  TOM'S  CABIN:  Special  cast— Here  is  a 

sure  fire  money  maker.  I  consider  it  bigger  than 
"King  of  Kings."  Don't  be  afraid  to  step  on  this 
one,  it  will  please  your  crowd.  Eleven  reels. — 
E.  E.  Byrne,  Columbia  the.atre,  Athens,  0. — General 
patronage. 

UNCLE  TOM'S  CABIN:  Special  cast— Tlje 
long  haired,  long  cared  critics  probably  would 
say  this  picture  was  terrible,  but  it  comes  as 
near  being  perfect  entertainment  for  the  en- 

tire family  as  any  picture  ever  made.  The  child- 
ren especially  will  go  wild  over  it,  and  it  has 

drawing  power,  far  in  excess  of  the  usual  so 
■  called  special.  Eleven  reels. — P.  G.  Vaughan, 
Sun  theatre,  Kansas  City,  Mo.  Neighborhood  pat- ronage. 

UNCLE  TOM'S  CABIN:  Special  cast— March  8-9. 
A  very  good  picture,  and  did  fair  business  on  it  in 
spite  of  the  fact  that  many  of  my  patrons  had  seen 
the  show  at  the  nearby  city  theatres.  Pleased  100 
per  cent.  Eleven  reels. — Hardy  Carlson,  Opera  House, 
Volin  S.  D. — Small  town  patronage. 

GIVE  AND  TAKE:    Special  cast  —40%.  January 
28.  An  average  program  picture  without  a  title. 
Paper  rotten — in  fact,  that  is  the  big  fault  with 
Universal.  Paper  they  put  out  cheapens  product. 
Well  directed  and  acted,  but  too  long,  slowing  up 
action  of  picture.  Seven  reels. — ^H.  M.  Johnson, 
Baby  Grand  theatre.  Winter  Park,  Fla. — General  pat- ronage. 

FREEDOM  OF  PRESS:  Special  cast— Consider 
this  one  very  poor.  Seven  reels. — E.  E.  Byrne,  Colum- 

bia theatre,  Athens,  O. — General  patronage. 
THE  FOREIGN  LEGION:  Norman  Kerry— This 

picture  did  not  pull  for  me,  and  the  ones  that  came 
to  see  it  did  not  rave  over  it.  Bight  reels. — E.  E. 
Byrne,  Columbia  theatre,  Athens,  O. — General  pat- ronage. 

HOME   JAMES:      Laura  LaPlante— March  15-16. 
Very  good. — H.  B.  Paul,  Elco  theatre,  Cathlamet, 
Wash. — Small  town  patronage. 

PHYLLIS  OF  THE  FOLLIES:  Alice  Day— March 
8-9.  Fair.  Nothing  to  rave  about. — ^H.  B.  Paul,  Elco 
theatre,  Cathlamet,  Wash. — Small  town  patronage. 
THE  COHENS  AND  KELLYS  IN  ATLANTIC 

CITY:  George  Sidney — This  one  is  funnier  than 
"The  Cohen's  and  Kelly's  in  Paris,"  and  that  is  say- 

ing a  lot.  Pleased  all.  Eight  reels. — E.  E.  Byrne, 
Columbia  theatre,  Athens,   O. — General  patronage. 
THE  COHENS  AND  KELLYS  IN  PARIS:  George 

Sidney — Although  we  missed  Charlie  Murray,  yet  this 
went  over  with  a  rush,  laughter  reaching  screams 
at  times.  Eight  reels. — Giacoma  Brothers,  Crystal 
theatre.  Tombstone,  Ariz. — General  patronage. 
RED  LIPS:  Special  cast — ^I  class  this  as  one  of 

Universal 's  best  program  pictures,  it  is  full  of  pep 
and  suits  the  younger  generation,  especially.— E.  E. 
Byrne,  Columbia  theatre,  Athens,  O.  General  patron- 
age. 

RED   HOT  SPEED:     Reginal  Denny— March  1-2. 
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Very  good.  Pleased  everyone. — H.  B.  Paul,  Elco 
theatre,  Cathlamet,  Wash. — Small  town  patronage. 
THE  MAN  WHO  LAUGHS:  Special  caet— 65%. 

This  picture  not  for  small  towns,  advertised  it  big, 
but  it  did  not  please.  It  might  suit  in  large  cities, 
but  did  not  here.  Ten  reels. — E.  E.  Byrne,  Colum- 

bia theatre,  Athens,  O. — General  patronage. 
THE  MAN  WHO  LAUGHS:  Special  cast  —51%. 

February  1-2.  The  biggest  flop  of  the  season,  no  box 
office  appeal.  Not  a  picture  for  small  cities  or  towns. 
I  wafi  very  much  disappointed  with  this  picture. — 
P.  M.  Gagne,  Strand  Somersworth  theatres,  Somers- 
worth,  N.  H. — General  patronage. 
THE  MAN  WHO  LAUGHS:  Special  cast  —75%. 

March  18-19-20.  Wonderful  production.  Business 
above  average.  Nine  reels. — W.  A.  Popham,  Star- 
land  theatre,  Winnipeg,  Man.,  Can. — General  patron- 
age. 
SILKS  AND  SADDLES:  Special  cast— 49%. 

March  20.  One  of  the  occsasional  good  pictures  you 
can  get  from  Universal  without  a  great  fanfare  of 
trumpets  and  shooting  of  the  bull.  This  is  a  mighty 
nice  clean  interesting  program  number  which  pleased 
99  per  cent.  With  Marian  Nixon,  Mary  Nolan,  Rich- 

ard Walling,  and  a  darned  good  supporting  cast. 
Good  print,  and  the  photography  is  swell  for  Mazdas. 
Never  thought  much  of  Miss  Nixon,  but  the  last  two 
pictures  have  brought  her  to  the  front  here.  Six 
reels. — O.  B.  Wolfe,  Screenland  theatre,  Nevada,  O. — 
Small  town  patronage. 

RED  HOT  SPEED:  Reginald  Denny— 25%.  March 
13.  Good  picture  that  pleased  them  all. — Bert  Sil- 

ver, Silver  Family  theatre,  Greenville,  Mich. — General 
patronage. 
KING  OF  THE  RODEO:  Hoot  Gibson— One  of 

the  best  pictures  we  have  shown  in  many  months. 
Has  all  the  bucking  horses,  bucking  steers,  fancy  rid- 

ing of  one  of  the  best  rodeos  you  ever  saw.  Built  it 
around  the  Chicago  rodeo.  Some  very  clever  comedy 
and  our  patrons  were  high  in  their  praise.  Step  on 
it,  it's  good.  Six  reels. — C.  A.  Spainhour,  Twilight theatre,  Greensburg,  Kan. — General  patronage. 
HERO  OF  THE  CIRCUS:  Maciete— 37%.  March 

13.  A  chunk  of  foreign  melodrama,  with  a  technique 
of  photography  and  direction  that  will  give  you  the 
logue6-on-the-bogoes  if  you  run  it.  Produced  by  Pet- 
tiluga,  or  some  such  Latin  outfit.  Set  it  on  us  as  a 
last  minute  substitution,  and  the  first  picture  that 
has  had  any  walkouts  for  some  time.  Six  reels. — O. 
B.  Wolfe,  Screenland  theatre,  Nevada.  O. — Small  town 
patronage. 
THE  LAST  WARNING:  Laura  La  Plante— This 

is  a  real  picture,  and  should  draw  in  any  theatre.  It 
is  similar  to  the  "Cat  and  the  Canary,"  but  not 
Quite  as  spookly.  Seven  reels. — E.  E.  Bryne,  Co- 

lumbia theatre,  Athens,  O. — ^General  patronage. 
THE  LAST  WARNING:  Laura  La  Plante— 38%. 

March  17-18.  Another  Universal  special  which  did 
less  than  average  program  "biz"  for  the  days  shown. 
Despite  Laemmle  ballyhoo,  this  does  not  equal  "The 
Cat  and  Canary."  Quite  mysterious  and  macabre,  but lacks  story  interest.  The  eminent  Dr.  Leni  should 
have  shown  a  little  more  restraint  in  the  use  of  lap 
difisolves,  queer  camera  angles  and  composite  photog- 

raphy. Some  of  this  is  positively  dizzy.  Think  this 
would  have  gone  over  100  per  cent  better  with  sound 
effects,  which  we  lacked.  Eight  reels. — O.  B.  Wolfe, 
Screenland  theatre,  Nevada,  O. — Small  town  patron- 
age. 

United  Artists 
DRUMS   OF   LOVE:     Special  cast— March  13-14. 

Can  you  beat  it  ?  Here  is  a  picture  we  were  afraid 
of.  Kept  putting  off  running  it,  only  to  find  it  a 
big  picture  with  quite  a  draw.  Even  brought  out 
those  who  come  only  once  in  a  while.  It  gave  satis- 

faction all  round.  Nine  reels. — R.  D.  Carter,  Fairfax 
theatre,  Kilmarnock,  Va. — General  patronage. 

Warner  Bros. 
RINTY  OF  THE  DESERT:  Rin-Tin-Tin— A  very 

good  picture  as  far  as  acting  and  photography  was 

fifo  Losses  in  the  Box  Office 
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concerned,  but  the  story  it  was  about  three  quarters 
there.  Why  do  Warner  Brothers  spoil  these  Rin- 
Tin-Tin  pictures  by  leaving  you  to  guess  what  they 
were  all  about. — C.  E.  Robinson,  Town  Hall,  Carmel, 
Me. — Small  town  patronage. 

PAY  AS  YOU  ENTER:  Special  cast— A  few 
laughs  in  this  one.  It  closes  my  Warner's  and  I 
can't  say  I  am  sorry. — C.  E.  Robinson,  Town  Hall. 
Carmel,  Me. — Small  town  patronage. 
THE  CRIMSON  CITY:  Special  cast— Just  fair,  a 

story  of  China.  Cast  good. — ^C.  E.  Robinson,  Town 
Hall,  Carmel,  Me. — Small  town  patronage. 
ACROSS  THE  ATLANTIC:  Monte  Blue— At  last 

W  B  comes  through  with  a  good  one,  but  they  are 
few  and  far  between.  This  pleased  all,  although  the 
house  was  small,  as  my  patrons  are  fed  up  on  war 
pictures,  although  there  are  hardly  any  war  scenes 
in  this  one. — C.  E.  Robinson,  Town  Hall,  Carmel, 
Me. — Small  town  patronage. 

GLORIOUS  BETSY:  Dolores  Costello  50%. 
March  13.  Beautiful  Dolores  Costello  and  hand- 

some Conrad  Nagel  make  "Glorious  Betsy"  a 
glorious  picture.  This  played  to  the  best  mid- 

week business  in  six  months.  Patrons  all  were 
delighted.  Would  class  this  as  a  special  and  will 
stand  a  raise  in  admission.  Seven  reels. — A.  B. 
Kreiser,  Majestic  theatre,  Myerstown,  Pa. — Gen- eral patronage. 

STATE  STREET  SADIE:  Conrad  Nagel— 40%. 
March  20.  A  splendid  underworld  picture  which  was 
well  received  by  all  who  saw  it.  Business  was  just 
fair  for  mid-week.  Our  mid-week  business  has  been 
very  poor  for  some  time.  However,  this  picture 
grossed  better  than  we  expected.  Direction  and  act- 

ing above  par.  Seven  reels. — A.  B.  Kreiser,  Majestic 
theatre,  Myerstown,  Pa. — General  patronage. 

Serials 

BLAKE  OF  SCOTLAND  YARD:  (Universal)— 
The  most  terrible  thing  I  ever,  saw  in  my  life.  Lost 
me  a  lot  of  customers.  Must  admit  the  kids  did  like 
it  but  the  adults  certainly  did  not.  No  more  serials 
for  me.  A  picture  of  this  sort  full  of  technical  errors 
such  as  snow  on  one  side  of  the  house  and  bare 
ground  visible  through  the  window  on  the  other. 
Doesn't  help  business  these  days.  Uncle  Carl  should 
take  a  trip  to  Canada  and  spend  a  few  years  look- 

ing around.  If  he  can  find  characters  and  life  in 
any  part  of  this  country  as  depicted  in  this  picture 
I'll  eat  his  shirt. — B.  R.  Johnson,  Orpheum  theatre, 
Kerrobert,  Saskatchewan,  Can. — Small  town  patron- 
age. 
THE  MYSTERY  RIDER:  (Universal)— William 

Desmond — The  only  comments  we  heard  on  Chapter 
No.  1  were  derogatory.  Allah  give  that  the  other 
nine  will  have  more  kick. — O.  B.  Wolfe,  Scieenland 
theatre,  Nevada,  O. — Small  town  patronage. 
TARZAN  THE  MIGHTY:  (Universal)  Special 

cast — Greatest  money  making  serial  ever  produced. 
Give  us  three  serials  like  this  a  year  and  our  wor- 

ries would  be  over. — W.  A.  Popham,  Starland  theatre, 
Winnipeg,  Man.,  Canada. — General  patronage. 
TARZAN  THE  MIGHTY:  (Universal)  Special  cast 

— The  first  serial  we  have  run  in  six  years  and  it 
has  (or  something  has)  doubled  our  Friday  and 
Saturday  business.  On  the  fifth  episode  and  it's 
holding  up  and  interest  great.  Personally,  I  wouldn't give  a  lead  dime  for  it  but  the  people  like  it  and 
I  like  the  dimes  it  brings  in.  Try  this  serial.  It  will 
build  your  business. — C.  A.  Spainhour,  Twilight  thea- 

tre, Greensburg,  Kan. — General  patronage. 

State  Rights 

LAND  OF  HOPE  AND  GLORY:  A  very  nice  pic- 
ture with  some  splendid  acting.  Technically  weak  but 

the  plot  is  unusual  and  appealed  to  all.  Probably 
would  not  be  well  received  in  the  States  but  proved 
immensely  popular  here.  Received  more  favorable 
comments  on  this  picture  than  any  I  have  ever 
shown.  Would  consider  it  a  safe  bet  for  any  Cana- 

dian house. — B.  R.  Johnson,  Orpheum  theati'e,  Kerro- 
bert,  Saskatchewan,   Can. — General  patronage. 

THE  ROAD  TO  RUIN:  Helen  Foster— 90%.  Janu- 
ary 26.  A  sex  picture  with  a  kick.  Made  the  mis- 
take of  letting  children  in.  Is  no  picture  for  children 

under  12.  Girls  between  the  ages  of  13  and  20  should 
be  sent  by  their  mothers  and  teachers  to  see  this. 
Well  directed.  Excellent  acting,  good  photography. 
Six  reels. — H.  M.  Johnson,  Baby  Grand  theatre.  Win- 

ter Park,  Fla. — General  patronage. 
SHORT  FEATURES 

EUCATIONAL 
AUNTIES  MISTAKE :  Dorothy  Devore— Very  funny 

slapstick  comedy. — P.  G.  Vaughan,  Sun  theatre,  Kan- 
sas City,  Mo. — Neighborhood  patronage. 

BE  MY  KING:  Lupino  Lane — Very  good.  Two 
reels. — P.  G.  Vaughan,  Sun  theatre.  Kansas  City,  Mo. 
— Neighborhood  patronage. 

ONLY  ME :  Lupino  I/ane — A  wonderful  piece  of 
acting.  Two  reels. — Bert  Silver,  Silver  Family  thea- 

tre, Greenville,  Mich. — General  patronage. 

WIVES  WON'T  WEAKEN:  Jerry  Drew— Only fair. — P.  G.  Vaughan,  Sun  theatre,  Kansas  City,  Mo. — Neighborhood  patronage. 

WIVES  WON'T  WEAKEN:  A  fair  comedy.  Two 
reels.— Bert  Silver,  Silver  Family  theatre,  Greenville, Mich. — General  patronage. 

FOX 

SMITH'S  CIRCUS:  Animal — Average  animal  com- 
edy, more  interesting  than  funny.  Two  reels. — R.  D. 

Carter,  Fairfax  theatre.  Kilmarnock,  Va.— General 
patronage. 

M  GM 

BROTHERLY  LOVE:    Dane  Arthur— March  15-16. 
This  comedy  team  always  makes  a  hit  here  and  this 
was  not  an  exception.  Seven  reels. — George  Benson, 
Community  theatre,  Minneoto.  Minn. — Small  town 
patronage. 

BROTHERLY  LOVE:  Dane-Arthur— 80%.  Febru- 
ary 8-9.  A  good  comedy  with  lots  of  humor- 

seemed  to  please  everybody.  Seven  reels. — G.  H. 
Jordan,  Jamestown  theatre,  Smithfield.  Va.— General 
patronage. 
JEWELS  OF  VENICE:  Very  Good.  One  reel.— 

Sammie  Jackson,  Jackson's  theatre,  Flomaton,  Ala. — General  patronage. 

LOUD  SOUP:  Charley  Chase— Very  Good,  but 
Chase  is  not  putting  up  the  comedies  he  used  to 
make.  Two  reels.— S.  B.  Kennedy,  Central  theatre, 
Selkirk,   Man.,   Can. — General  patronage. 
LIBERTY:  Laurel-Hardy— They  get  better,  this 

one  is  a  scream  and  I  know  it  pleased  for  I  had  an 
uproar  all  through  this  comedy.  Two  reels. — W.  T. 
Biggs,  Adair  theatre,  Adair,  la. — General  patronage. 
MGM  NEWS  56:  One  big  step  down  for  Metro 

News.  Some  of  the  poorest  news-reel  photography 
in  this  that  I  ever  saw,  particularly  that  by  an 
Italian  news  service.  Institute  National  Luce.  A 
disappointment,  but  not  a  criterion  of  M  G  M  News, 
which  is  usually  good. — O.  B.  Wolfe,  Screenland 
theatre,  Nevada,  O. — Small  town  patronage. 
NOISY  NOISES:  Gang— This  is  a  wow.  Two  reels. 

— Bert  Silver.  Silver  Family  theatre,  Greenville, Mich. — General  patronage. 
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Visual  Education  Bureau 
Starts  in  Cleveland  Schools 

(Special  to  the  Herald-World) 

CLEVELAND,  April  2.  —  The 
Board  of  Education  of  Cleveland 
Heights  has  instituted  a  department 
of  visual  education,  to  superintend 
the  illustrating  of  all  courses  with 
pictures,  slides  and  motion  pictures. 
No  one  has  yet  been  appointed  to  611 
the  office.  The  schools  have  been 
showing  pictures  during  the  lunch 
period  and  these  showings  will  also 
come  under  the  new  department. 

J.  C.  Jenkins — His  Colyum 

MASON  CITY,  lA.,  March  26,  1929. 
DEAR  HERALD-WORLD: 

And  he  said  unto  them,  "Come  and  let  us  reason  together,"  or  something  like  that. 
Anyhow,  that's  good  advice  always.  We  have  learned  more  ahout  sound  and  sound 
devices  in  the  past  two  weeks  than  a  bootlegger  knows  about  South  Dearborn  street,  and  so 
we  say  to  you  small  town  exhibitors,  "Come  and  let  us  reason  together." 
Wherever  we  go  we  meet  up  with  the  same  question,  "Wliat  do  you  know  about  sound 

and  sound  equipment?"  Heretofore  we  have  said  we  knew  nothing  at  all  of  any  conse- 
quence, but  now  we  know  a  lot,  and  yet  we  don't  know  much  more  than  we  always  did except  that  the  more  we  learn  the  less  we  know,  and  the  less  we  know  the  better  we  feel, 

and  we  are  feeling  pretty  good.  And  now  if  you  can  get  any  consolation  out  of  that  you 
will  be  fertile  ground  for  a  little  advice  which  we  propose  to  offer,  with  full  assurance  that 
you  won't  pay  any  attention  to  it,  that  you  will  go  ahead  and  do  just  as  you  darn  please, anyhow. 

The  first  thing  to  be  considered  is,  "Are  you  contemplating  the  purchase  of  some  kind  of 
sound  equipment,  either  for  film  or  disc?"  If  your  answer  is  in  the  negative,  then  it  won't 
be  necessary  for  you  to  struggle  along  any  farther  with  this  colyum.  If  it  is  in  the  affirma- 

tive, then  we'd  like  to  have  you  lend  us  your  ears. *    *  * 

Before  you  contract  for  any  kind  of  sound  equipment  it  mil  be  well  for  you  to  con- 
sider all  phases  of  the  matter.  Don't  think  that  sound  installation  is  all  there  is  to  it.  You 

want  to  remember  that  a  ten  dollar  silent  picture  will  cost  you  §30.00  with  sound  on  film 
or  disc.  Add  to  this  $10.00  a  day  for  a  two-day  run  for  your  record  service,  and  to  this  add 
S20.00  for  a  one  or  two-reel  act  and  you  will  find  that  your  $10.00  program  has  been  hoisted 
to  S70.00. 
The  other  day  we  were  in  a  locality  where  six  small  town  theatres  have  sound  installa- 

tion and  we  were  told  that  not  a  single  one  of  them  was  giving  satisfaction.  In  fact,  one 
manager  told  us  that  he  had  to  disconnect  his  device  and  run  the  picture  silent. 
Then  there  is  another  feature  you  want  to  take  into  account.  It  is  believed  that  sound 

will  eventually  come  to  one  of  two  things — it  will  be  either  on  disc  or  on  film.  Suppose 
you  have  disc  installation  and  it  should  develop  that  sound-on-film  has  become  general, 
what  would  you  do  with  your  disc  equipment?  Or  suppose  it  should  be  sound-on-disc — 
of  what  value  would  your  sound-on-film  equipment  be?  In  either  case  you  would  have  a 
lot  of  junk  on  your  hands. 
You  small  town  theatremen  can't  hope  to  get  new  service.  The  pictures  you  get  will  be 

second-run  in  most  cases,  and  you  know  what  second-run  in  silent  pictures  are,  so  you  can 
easily  figure  what  sound-on-film  or  sound-on-disc  would  be  after  it  had  been  run  a  number 
of  times. 
We  understand  that  one  of  the  theatres  here  in  Mason  City  screened  a  very  high  class  pic- 

ture today  using  a  new  device  for  talking  pictures  and  we  were  told  by  several  parties  that  it 
was  terrible.  We  didn't  see  the  picture  and  our  information  is  second-hand,  consequently 
we  are  not  speaking  from  personal  knowledge.  This  afternoon  we  saw  "CHINATOWN 
NIGHTS,"  a  Vitaphone  talking  picture,  and  it  was  excellent.  But  can  you  install  Vitaphone 
equipment?    Don't  get  panicky,  keep  cool! 

Suppose  you  had  disc  equipment  for  talking  pictures  and  you  bought  "THE  PERFECT 
LOVER,"  or  some  other  lemon  as  a  talking  picture,  and  the  same  picture  should  then  be 
sold  in  the  silent  version  to  your  competitor,  to  be  run  ahead  of  you.  The  courts  might  hold 
that  the  two  versions  were  not  the  same  picture.    What  would  you  do  about  it? 

Sometime  ago  we  made  a  prediction  that  unless  conditions  changed  soon  very  materially, 
there  would  be  5,000  fewer  theatres  in  operation  in  1931  than  there  are  today.  We  had  that 
estimate  too  low.  We  have  been  reliably  informed  that  there  have  been  37  theatres  closed 
here  in  Iowa  within  the  past  two  weeks,  and  unless  our  gourd  has  been  frostbitten,  there 
will  be  a  lot  of  those  having  sound  devices  go  the  same  way  unless  they  can  find  some  way 
to  make  the  damthings  work. 

An  exhibitor  told  us  recently  that  one  of  the  film  salesmen  told  him  that  his  company  was 
serving  287  accounts  here  in  Iowa  but  that  the  office  had  instructions  from  New  York  that 
next  season  these  accounts  must  be  cut  down  to  125.  Was  that  salesman  telling  the  truth 
or  just  talking  to  hear  his  head  rattle?  If  he  was  telling  the  truth,  who  do  you  suppose  will 
be  included  in  this  reduction?    Don't  all  speak  at  once. 
We  understand  also  that  one  of  the  companies  will  refuse  to  serve  you  with  talking  pic- 

tures or  sound-on-film  unless  you  take  a  five-year  franchise.  Wouldn't  it  be  well  to  give 
that  matter  a  little  thought  also?  Do  you  want  to  tie  your  house  up  to  any  company  for 
five  years? 

This  may  be  pretty  plain  talk,  but  that's  what  we  intended  it  should  be.  Some  of  you 
birds  remember  that  when  you  were  boys  your  mothers  tried  to  reason  with  you  with  no 

{Continued  on  next  page) 

NOISY  NOISES:  Our  gang— So-so.  Two  reels.— 
J.  S.  Walker,  Texas  theatre,  Grand  Prairie,  Tex. — 
Small  town  patronage. 
NOISY  NOISES:  Our  gang— This  Gang  seem  to  be 

slipping.  Two  reels. — S.  B.  Kennedy,  Central  the- 
atre. Selkirk.  Man.,  Can. — General  patronage. 

NOISY  NOISES:  Our  gang — Are  we  getting  hyper- 
critical or  what?  Seems  as  if  these  Gang  comedies 

don't  hit  the  spot  like  they  used  to.  This  is  good for  some  laughs  and  is  still  better  than  most  of  the 
junk  floating  around  the  market,  but  honestly  "they 
ain't  what  they  usta  was."  Two  reels. — O.  B.  Wolfe, 
Screenland  theatre,  Nevada,  O. — Small  town  patron- 
age. 
PLAYERS  AT  PLAY:  Interesting  single  showing 

different  stars  at  exercise. — S.   B.   Kennedy,  Central 

theatre,  Selkirk,  Man.,  Can. — General  patronage. 
RUBY  LIPS:  Charley  Chase— A  good  comedy. 

Two  reels. — Bert  Silver,  Silver  Family  theatre,  Green- 
ville, Mich. — General  patronage. 

SHOULD  MARRIED  MEN  GO  HOME  Laurel- 
Hardy — Good  but  not  up  to  "Two  Tars."  Two  reels. 
— H.  M.  Johnson,  Baby  Grand  theatre.  Winter  Park, 
Fla. — General  patronage. 

THAT'S  MY  WIFE:  Laurel-Hardy— This  evidently was  another  knockout  before  the  censors  got  in  their 
work.  Two  reels. — S.  B.  Kennedy,  Central  theatre, 
Selkirk,  Man.,  Can. — General  patronage. 
TWO  TARS:  Laurel-Hardy— This  is  what  you  call 

real  comedy.  This  is  in  all  probability  one  of  the 
best  ever  released.  Playing  with  Clara  Bow  in 
"Three  Week  Ends"  and  it  created  more  comment 

than    the    feature.      Three    reels. — H.  M.  Johnson, 
Baby  Grand  theati'e,  Winter  Park,  Fla. — General 
patronage. 

PARAMOUNT 

DAD'S  CHOICE:  Edward  Everett  Horton— Fair 
comedy,  nothing  extra.  Good  print.  Two  reels. — 
O.  B.  Wolfe,  Screenland  theatre,  Nevada,  O.— Small town  patronage. 

HAPPY  HEELS:  Billy  Dooley— Only  fair.  Dooley's step  dance  is  the  best  laugh  in  it.  This  boy  can 
dance.  Two  reels. — S.  B.  Kennedy,  Central  theatre,. 
Selkirk,  Man.,  Can. — General  patronage. 
GOBS  OF  LOVE:  Billy  Dooley— Have  seen  better 

from  Dooley.  Two  reels. — S.  B.  Kennedy,  Central 
theatre,  Selkirk,  Man.,  Can. — General  patronage. 
LONG  HOSE:  Jack  Duffj-— Excellent.  The  best 

Duffy  yet.  Two  reels. — S.  B.  Kennedy,  Central  the- 
atre, Selkirk,  Man.,  Can. — General  patronage. 

SOCK  EXCHANGE:  Bobby  Vernon— Just  a  fair 
comedy.  Two  reels. — S.  B.  Kennedy,  Central  theatre, 
Selkirk,  Man.,  Can. — General  patronage. 
SPLASH  YOURSELF:  Bobby  Vernon— A  good 

comedy,  with  lots  of  laughs  for  old  and  young.  Two 
reels. — Hardy  Carlson,  Opera  House,  Volin,  S.  D. — Small  town  patronage. 

TODDLES:  Novelty— Well  I'll  be  barred  and  fea- 
thered if  this  wasn't  a  surprise !  Was  all  cocked 

and  primed  to  agree  with  patrons  that  "these  novel- 
ties are  the  bunk,"  but  actually  received  good  com- 

ments on  this.  The  fade-out  scene  make  'em  roar. 
Adventures  of  a  toddling  infant  on  the  farm.  Ex- 

cellent print  and  photography.  Two  reels. — O.  B. 
Wolfe,  Screenland  theatre,  Nevada,  O. — Small  town 
patronage. PATHE 

ALASKA  OR  BUST:  Aesop  Fable— Extra  good 
Fable,  funny.  One  reel. — R.  D.  Carter,  Fairfax  the- 

atre, Kilmarnock,  Va. — General  patronage. 
CAUGHT  IN  THE  KITCHEN  Billy  Bevan— Good 

comedy.  Two  reels. — H.  D.  Carter,  Fairfax  theatre, 
Kilmarnock,  Va. — General  patronage. 
DO  DETECTIVES  THINK:  Laurel-Hardy— A  good 

laugh  getter.  Two  reels. — P.  G.  Vaughan,  Sun  the- 
atre, Kansas  City,  Mo. — Neighborhood  patronage. 

FLYING  ELEPHANTS:  Laurel-Hardy— Not  a 
laugh  in  it.  Cave  man.  stone  age  stuff.  Two  reels. — 
P.  G.  Vaughan,  Sun  theatre,  Kansas  City,  Mo. — 
Neighborhood  patronage. 
FLUTTERING  HEARTS:  Charley  Chase— Very 

good.  Two  reels. — Mrs.  Hulda  J.  Green,  Gem  theatre, 
Greenriver,  Utah. — General  patronage. 
SMITH  FAMILY  LIFE:  A  funny  two  reeler.— 

Bert  Silver,  Silver  Family  theatre,  Greenville,  Mich. — - General  patronage. 
R  K  O 

H.  C.  WITWER'S  RACING  BLOOD  SERIES:  Spe- 
cial cast — Just  filler  is  all  that  can  be  said  for  these. 

— H.  M.  Johnson,  Baby  Grand  theatre.  Winter  Park, Fla. — General  patronage. 
MICKEY  THE  DETECTIVE:  Mickey  McGuire— 

Just  middling.  Only  once  in  a  while  you  get  a 
funny  Mickey  comedy,  but  Mickey  is  Mickey  to  the 
kids,  they  are  strong  for  him.  Two  reels. — R.  D. 
Carter,  Fairfax  theatre,  Kilmarnock,  Va. — General 
patronage. 
MICKEY'S  RIVALS:  Come  on  Mickey,  you're 

pretty  good.  Two  reels. — Sammie  Jackson,  Jackson's 
theatre,  Flomaton,  Ala. — General  patronage. 
MICKEY  MCGUIRES  COMEDIES:  Mickey  McGuire 

— A  very  poor  attempt  at  copying  "Our  Gang."  Two reels. — H.  M.  Johnson,  Baby  Grand  theatre.  Winter 
Park,  Fla. — General  patronage. 

T.  BONE  HANDICAP:  Barney  Google— Of  all  the 
junk  this  is  the  worst.  Even  worse  than  the  comic 
strip  of  the  same  name  and  that  is  saying  a  lot. 
Two  reels. — H.  M.  Johnson,  Baby  Grand  theatre. 
Winter  Park,  Fla.^ — General  patronage. 
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"Irish  Cheer"  Helps 
"Paddy"  Fete  50th 

(Special  to  the  Herald-U'orld) 
OTTAWA,  ONTARIO,  April  2. 

— P.  J.  (Paddy)  Nolan,  proprietor  of 
the  Avalon,  Rex  and  Columbia  the- 

atres, celebrated  his  50th  birthday 
by  having  a  party  in  the  foyer  of  the 
Avalon  following  the  performance. 
About  200  guests  were  present  and 
Paddy  was  recipient  of  a  handsome 
reading  lamp  from  the  managers'  as- sociation, a  smoking  stand  and  cigars 
from  the  house  staff  and  a  silver 
cigarette  case  from  the  operators. 
The  Ottawa  Journal  sent  a  gift  of 
Irish  Cheer  and  the  health  of  Paddy 
was  drunk  many  times  over  and 
dainty  eats  were  served  by  the  ladies. 

J.  C.  Jenkins — His  Colyum 

{Continued  from  preceding  page) 

success,  but  when  your  old  man  got  a  barrel  stave  and  invited  you  out  to  the  woodshed,  it 
gave  you  a  very  different  outlook  on  life.    That  barrel  stave  has  made  these  United  States 
of  America  the  greatest  country  on  earth  and  we  are  strong  for  it.    George  Washington  j would  likely  have  cut  down  the  whole  orchard  only  for  that  barrel  stave,  and  you  will  re- 

call that  George  was  some  kid  with  a  hatchet. 
*    *    *  I 

There  are  just  three  factors  in  this  motion  picture  industry  that  we  have  got  a  personal 
interest  in— you  exhibitors,  the  HERALD-WORLD  (which  by  the  way,  contains  more  reli-  ̂  
able  information  than  all  other  publications  combined,  and  we  don't  care  where  they  come  i 
from!)  and  the  27x35  we  receive  each  month  for  inflicting  this  colyum  on  those  who  can't  ! 
defend  themselves.  Outside  of  that  we  have  no  personal  interest  whether  they  sink  or  swim, 
but  you  will  observe  that  New  York  keeps  her  life  preservers  on  all  the  while — there  is  so 

j    much  moisture  down  there. 
Now,  we  have  told  you  what  we  think  about  it,  so  go  ahead  and  do  as  you  please — you'll 

do  it,  anyway.  But  remember  this:  don't  get  panicy,  don't  have  night  sweats  over  this  sound 
stuff.   It's  bad  for  your  system,  and  besides  that,  you  will  have  to  change  the  linen  too  often. An  exhibitor  told  us  the  other  day  that  when  he  returned  a  sound  film  he  was  required 
to  go  before  a  notary  public  and  make  an  affidavit  as  to  the  condition  of  the  film  when  it 
left  his  possession  and  enclose  it  with  the  film,  how's  that?  By  gosh,  when  they  get  to 
requiring  the  exhibitors  to  open  their  shows  with  prayer  and  close  'em  by  singing  ''PRAISE 
ISRAEL  TO  WHOM  ALL  BLESSINGS  FLOW,"  we  are  going  to  run  Nancy  in  the  creek  ! 
and  go  bass  fishing.   It's  getting  too  complicated  for  us  weak  minded  folks.  | 
We  are  not  saying  that  there  is  no  sound  equipment  that  will  work.  Some  undoubtedly 

will,  but  there  are  some  that  won't  scour,  don't  forget  that,  and  before  you  get  a  ringbone spavin  in  this  business,  go  out  and  hunt  for  some  device  that  will  do  the  work.  But  first 
try  and  find  out  what  your  sound  service  and  other  expenses  will  be  and  then  figure  out 
the  amount  of  money  your  community  will  reasonably  spend  for  amusements,  and  then  you 
will  have  something  to  base  your  judgment  on.  If  you  can  get  a  price  on  sound  service 
from  some  of  the  companies  before  you  have  your  installation  and  they've  got  you  over  a 
barrel,  you  will  be  entitled  to  run  for  Congress,  and  we  will  vote  for  you  whether  you  are 
a  Republican  or  Democrat.    No  one  has  been  able  to  do  it  yet  that  we  have  heard  of. 

Now,  this  isn't  an  argument  for  or  against  sound  and  sound  equipment.  We  are  just pointing  out  some  of  the  things  you  want  to  consider  before  you  jump  in  and  get  your 
B.  V.  D.'s  wet.  Our  guess  is  that  talking  pictures  and  sound  has  come  to  stay,  and  our  fur- 

ther guess  is  that  it  will  all  eventually  be  on  the  film — all  of  it.  But  we  have  guessed  wrong 
so  many  times  that  we  have  about  lost  confidence  in  our  own  judgment. 
Undoubtedly  there  are  a  number  of  devices  that  will  reproduce  sound-on-disc,  but  there 

is  no  device  yet  made  that  is  fool  proof.  It  depends  largely  upon  the  boy  in  the  booth,  and 
he  has  got  to  know  his  onions,  both  the  Bermuda  and  the  home  grown  variety.  You  can't 
take  him  off  the  tank  wagon  or  out  of  the  garage  and  put  him  to  operating  your  sound 
equipment  and  expect  him  to  satisfy  Aunt  Hanna  and  Uncle  Josh,  for  he  won't  do  it. 
To  operate  any  kind  of  sound  equipment  successfully  one  should  have  a  fairly  good  un- 

derstanding of  physiology,  geometry,  hygiene,  trigonometry  and  jurisprudence.  We  should 
also  have  an  ear  for  music,  enough  at  least  so  he  could  distinguish  between  "The  Chimes 
of  Normandy"  and  Bull  Montana  singing  "Rocked  In  the  Cradle  of  the  Deep."  But  above 
all,  he  should  be  well  versed  in  the  correct  use  of  the  English  language.  (We  have  heard 
the  mother  tongue  butchered  something  awful  up  in  the  booth.)  And  besides  that,  he 
should  have  plenty  of  police  protection,  for  with  some  of  the  devices  we  have  heard  he 
will  need  it. 

You  may  surmise  from  the  foregoing  that  we  are  not  in  favor  of  talking  pictures  or 
sound,  but  you're  all  wet.  We  are  in  favor  of  it,  but  not  until  they  get  it  to  a  point  of 
efficiency  where  it  won't  rasp  on  our  nerves  like  the  filing  of  a  cross-cut  saw.   We  have  heard some  that  were  most  excellent,  and  then  we  have  heard  others,  and  so  we  are  trying  to 

j    caution  you  against  getting  goofy  about  this  matter. 
!  Now,  all  the  interest  we  have  in  this  matter  is  to  try  and  fix  it  for  you  small  town  theatre 

boys  so  the  sheriff  will  mind  his  own  business  and  leave  you  guys  alone.  We  never  did  like 
the  looks  of  that  gazabo,  anyhow,  but  if  you  don't  care  for  our  advice,  that  will  be  perfectly jake  with  us,  and  we  will  talk  it  over  with  you  at  that  Exhibitors  Convention  at  Detroit 
Lakes,  Minn.,  this  summer,  and  that  reminds  us — have  you  written  Andy  Anderson  for  full 
information  yet?  WRITE  ANDY  RIGHT  NOW. 

j  J.  C.  JENKINS, 

j  The  HERALD-WORLD  Man. 
i      P.  S.— The  HERALD-WORLD  Cover  THE  FIELD  like  an  APRIL  SHOWER. 

WHAT  A  WIFE:  Good  Two  reels.— Sammie  Jack- 
son, Jackson's  theatre,  Flomaton,  Ala. — General  pat- ronage. 

UNIVERSAL 

FARMYARD  FOLLIES:  Oswald— Very  good  car- 
toon. All  Oswald's  are  good. — P.  G.  Vaughan,  Sun 

theatre,  Kansas  City,  Mo. — Neighborhood  patronage. 
HORACE  FROM  HOLLYWOOD:  Arthur  Lake— 

"A  Woman's  Man"  and  "Whose  Baby." — Punk. — 
P.  G.  Vaughan,  Sun  theatre,  Kansas  City,  Mo. — 
Neighborhood  patronage. 
MIDNIGHT  BUM:  Arthur  Lake— Very  good  for  a 

single. — S.  B.  Kennedy,  Central  theatre.  Selkirk,  Man., 
Can. — General  patronage. 
NEWLYWEDS  LOSE  SNOOKUMS:  Sunny  McKeen 

- — About  the  usual  Newlywed  comedy,  which  is  not 
too  bad.  The  kid  is  good,  but  would  be  better  if 
they  didn't  make  him  do  too  many  things  not  natural 
for  a  kid.  Two  reels. — O.  B.  Wolfe,  Screenland 
theatre,  Nevada,  O. — Small  town  patronage. 
SHOOTING  THE  BULL:  Mike  and  Ike— And  still 

we  contend  that  anyone  who  can  laugh  at  these  Is 
weak-minded.  Just  one  of  the  bargains  you  get  on 
Ck)mplete  Service.  Two  reels. — O.  B.  Wolfe,  Screen- 
land  theatre,  Nevada,  O. — Small  town  patronage. 
SAILOR'S  SUITS:  Fair.  Have  seen  lots  better 

and  lots  worse.  Two  reels. — ^H.  M.  Johnson,  Baby 
Grand  theatre.  Winter  Park,  Fla. — General  patron- 
age. 

TEACHER'S  PEST:  Buster  Brown— Goes  allright 
■where  there  is  a  Buster  Brown  following.  Nothing 
but  cheap  hokum.  Two  reels. — H.  M.  Johnson,  Baby 
Grand  theatre.  Winter  Park,  Fla. — General  patronage. 

MISCELLANEOUS 

WINNIE  WINKLE  COMEDY:  Fine.— Sammie 
Jackson,  Jackson's  theatre,  Flomaton,  Ala. — General patronage. 
HELP  WANTED:  Give  this  comedian  horses  and 

he  will  make  us  all  laugh,  but  he  needs  .the  horses. 
Two  reels.— Bert  Silver,  Silver  Family  theatre,  Green- 

ville, Mich. — General  patronage. 

STATEMENT    OF    THE    OWNERSHIP,  MANAGE- 
MENT,  CIRCULATION.   ETC.,   REQUIRED  BY 

THE    ACT    OF    CONGRESS    OF  AUGUST 24,  1912 
Of  Exhibitors  Herald-World,   published  weekly  at Chicago,  111.,  for  April  1,  1929. 
State  of  Illinois  1 
County  of  Cook/^^' 

Before  me,  a  NotaiT  Public  in  and  for  the  State 
and  county  aforesaid,  personally  appeared  George 
Clifford,  who,  having  been  duly  sworn  according  to 
law,  deposes  and  says  that  he  is  the  business  manager 
of  the  Exhibitors  Herald-World,  and  that  the  fol- 

lowing is,  to  the  best  of  his  knowledge  and  belief,  a 
ti-ue  statement  of  th:;  ownership,  management  (and if  a  daily  paper,  the  circulation),  etc.,  of  the  afore- 

said publication  for  the  date  shown  in  the  above  cap- 
tion, required  by  the  Act  of  August  24,  1912,  embodied 

in  section  411,  Postal  Laws  and  Regulations,  printed on  the  reverse  of  this  form,  to  wit: 
1.  That  the  names  and  addi-csses  of  the  publisher, 

editor,  managing  editor,  and  business  managers  are : 
Publisher- Martin  J.  Quigley,  407  S.  Dearborn  St. Editor— Martin  J.  Quigley,  407  S.  Dearborn  street. 
Managing  Editor— Jay  M.  Shreck,  407  S.  Dearbom street. 
Business  Manager— George  Clifford,  407  S.  Dearborn street. 

_  2.  That  the  owner  is  :  (If  owned  by  a  corporation, 
its  name  and  address  must  be  stated  and  also  imme- 

diately thereunder  the  names  and  addresses  of  stock- holders owning  or  holding  one  per  cent  or  more  of 

total  amount  of  stock.  If  not  owned  by  a  corporation, 
the  names  and  addresses  of  the  individual  owners 
must  be  .given.  If  owned  by  a  firm,  company,  or  other 
unincorporated  concern,  its  name  and  address,  as  well 
as  those  of  each  individual  member,  must  be  given.) 

Quigley  Publishing  Company,  407  S.  Dearborn 
street. 

Maitin  J.  Quigley,  407  S.  Deai'born  street. 3.  That  the  known  bondholders,  mortgagees,  and 
other  security  holders  owning  or  holding  1  per  cent 
or  more  of  total  amount  of  bonds,  mortgages,  or  other 
securities  are:     (If  there  are  none,  so  state.) 

None. 
4.  That  the  two  paragraphs  next  above,  giving  the 

names  of  the  owners,  stockholders,  and  security  hold- 
ers, if  any,  contain  not  only  the  list  of  stockholders 

and  security  holders  as  they  appear  upon  the  books 
of  the  company  but  also,  in  cases  where  the  stock- 

holder or  security  holder  appears  upon  the  books  of 
the  company  as  trustee  or  in  any  other  fiduciary  rela- tion, the  name  of  the  person  or  corporation  for  whom 
such  trustee  is  acting,  is  given  ;  also  that  the  said  two 

paragraphs  contain  statements  embracing  affiant's full  knowledge  and  belief  as  to  the  circumstances  and 
conditions  under  which  stockholders  and  security 
holders  who  do  not  appear  upon  the  books  of  the 
company  as  trustees,  hold  stock  and  securities  in  a 
capacity  other  than  that  of  a  bona  fide  owner  :  and 
this  affiant  has  no  reason  to  believe  that  any  other 
person,  association,  or  corporation  has  any  interest 
direct  or  indirect  in  fhe  said  stock,  bonds,  or  other 
securities  than  as  so  stated  by  him. 

5.  That  the  average  number  of  copies  of  each  issue 
of  this  publication  or  distributed,  through  the  mails 
or    otheiTvise,    to    paid    subscribers    during   the  six 
months  preceding  the  date  shown  above  is   
(This  infoiTnation  is  required  from  dally  publications only. ) 

Geo.  Cufford. 
Business  Manager. 

Sworn  to  and  subscribed  before  me  this  21st  day  of 
March,  1929. 
(Seal)  James  P.  Prexdergast. 
(My  commission  expires  Februai-y.  1933.) 
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NEW  PICTURES 

In  "New  Pictures"  the  EXHIBITORS 
HERALD-WORLD  presents  in  concise 
form  information  on  current  and  forthcom- 

ing attractions. 
The  facts  as  presented  will  serve  exhib- 

itors in  booking  and  in  the  preparation  of 
their  advertising  campaign. 

BLUE  SKIES:  Fox  Love  drama  with  Helen  Twelve- 
trees,  Frank  Albertson,  Rosa  Gore.  William  Orla- mond,  Claude  King.  Carmencita  Johnson.  Freddie 
Frederick,  Ethel  Wales,  Adele  Watson  and  Jerome 
Eddy.  Directed  by  Alfred  L.  Werker.  Released 
March  17.     Length  5.232. 
TYPE  AND  THEME:  A  love  stoi~y:  Dorothy 

and  Dick,  two  orphans,  are  in  (oi'e  jvith  each  other. 
A  new  matron  enters  the  orphanage  and  uses  strict 
methods.  Dorothy  and  Dick  lead  a  strike  and 
Dorothy  is  compelled  to  wash  clothes.  Dick  sees 
the  hardships  Dorothy  is  suffering  and  plans  to  help 
her  escape  them.  Dick's  parents  arrive  at  the 
orphanac/e  and  by  Dick's  clever  exchange  of  clothes Dorothy  is  thought  to  be  their  child.  Later  Dorothy 
is  living  in  richness  but  still  thinks  of  Dick.  He 
arrives  at  Dorothy's  home  one  day  and  sees  her.  In the  meantime  the  matron  sees  the  error  that  has 
been  made  and  comes  to  the  home  and  explains. 
Dick  and  Dorothy  cmbrcLce. 

*  * 
STOLEN  KISSES:  Warner  Brothers  comedy-drama, 

with  May  McAvoy,  Hallam  Cooley.  Charles  Gil- 
lingwater.  Edna  Murphy,  Reed  Howes,  Agnce 
Franey,  Arthur  Hoyt  and  Phyllis  Crane.  Directed 
by  Ray  Enright.    Released  Length  
All-talking. 
TYPE  AND  THEME:  H.  A.  Lambert,  Sr.,  is 

a  crabby  publisher  and  very  touchy  about  the  fact 
that  his  son  Hal  has  not  made  him  a  grandfather. 
Hal  and  May  had  been  married  three  years,  and  by 
misunderstanding  their  friends  are  led  to  believe 
that  H.  A.  Sr.,  will  soon  have  his  wish.  May 
tries  to  explain  amd  then  makes  things  worse  by 
rushing  off  to  Paris  and  taking  Hal  and  his 
father  ivith  her.  In  Paris  they  meet  an  old  friend 
who  is  a  divorce  specialist  and  who  takes  them 
to  see  the  Paris  night  life.  Hal  and  May  are 
steadily  drifting  apart  and  Hal's  father,  ivith  the help  of  the  divorce  specialist,  succeeds  in  com- 

prising Hat  and  a  dancer.  This  makes  May  jealous 
and  causes  her  to  resort  to  the  use  of  every 
woman's  treapon  to  regain  Hal. *  *  * 

HONEYMOON  ABROAD:  World  Wide  Picture  with 
Monty  Banks,  Gillian  Dean,  Lena  Halliday,  Judy 
Kelly  and  Colin  Kenny.    Directed  by  Tim  Whelan. 
Released    Length   
TYPE  AND  THEME:  Monty  and  Kitty  are 

planning  a  wonderful  honeymoon  trip  to  Paris. 
Mother-in-law  decides  that  she  cannot  lose  her  baby 
girl,  so  she  goes  along  with  them.  On  the  ship 
many  funny  things  happen  and  Monty  is  caught 
stealing  flowers  for  his  bride.  Mother-inAaw  decided 
that  they  unit  lea^'e  Monty  in  London  and  go  to 
Paris  without  him,  but  Monty  has  Mamma  kid- 

napped to  stop  her  interference.  After  a  series  of 
funny  happenings  Mama  decides  that  she  will 
return  home  and  leave  the  children  to  themselves. 

Churches  Hold  Easter 
Services  in  Theatre 

(Special  to  the  Her  aid-World) 

OLYMPIA,  WASH.,  April  2.— Co- 
operating with  the  local  churches 

their  entire  congregations  were  in- 
vited to  the  Capitol  theatre  here  for 

their  Easter  services.  An  elaborate 
organ  program  was  rendered  by 
Frederick  Flahunt,  popular  church 
organist,  and  the  theatre  manage- 

ment banked  the  foyer  with  flowers 
and  supplied  their  ushers.  Rev.  Frank 
E.  Carlson  gave  the  sermon,  and 
thanked  the  theatre  management. 
The  house  housed  nine  hundred  at 
the  early  morning  services. 

Father  Has  Son  For 

Theatre  Competition 
(Special  to  the  H crald-Jl'orld ) 

MONTREAL,  April  2.— Montreal 
has  the  interesting  spectacle  of  a 
father  and  son  as  managers  of  rival 
moving  picture  theatres.  Gordon 
Dahn  has  been  appointed  manager  of 
the  Seville  Theatre,  which  was 
opened  March  27  by  United  Amuse- 

ments, Limited.  His  father,  Harry 
Dahn  has  been  manager  of  the  Capi- 

tol Theatre,  Montreal,  for  some 
years,  the  Capitol  being  one  of  the 
big  houses  of  the  Famous  Players 
chain.  Gordon  was  formerly  assist- 

ant manager  of  the  Granada  Theatre, 
Sherbrooke,  Quebec.  The  Seville  is 
the  fourteenth  theatre  in  the  Mon- 

treal district  of  United  Amusements. 

THE  MAN  I  LOVE:  Paramount  romantic  drama 
with.  Richard  Arlen,  Mary  Brian,  Baclanova,  Harry 
Green,  Jack  Oakie.  Pat  O'Malley,  Leslie  Fenton. Charles  Sullivan  and  William  Vincent.  Directed 
by  William  Wellman.     Released    Length 

TYPE  AND  THEME:  A  prize  fight  story: 
Richard  .Arlen,  is  a  sort  of  one-punch  fighter.  He 
falls  in  love  with  Mary  Brian  and  they  decide  to 
go  to  Netv  York  and  get  married,  hoping  that 
Richard  can  find  a  big  future  there.  In  New  York 
Dick  is  unable  to  get  in  touch  with  O'Malley,  the big  fight  promoter  but,  trains  in  his  gym  every  day. 
O'Malley  happens  to  see  Dick  knock  out  the  cham- pion one  day  and  signs  him  up.  Si-c  months  later 
we  find  him  the  victor  of  15  bouts  and  ready  for  the 
championship  fight.  Baclanova  ^'amps  Dick  and  get^ 
him  drunk  before  the  big  fight.  Mary  takes  Dick 
home.  The  next  day  and  the  fight.  Dick  goes  along 
rather  hopelessly  but  when  he  sees  Mary  things  turn 
his  way  and  he  K.  O.'s  the  chaynpion.  Baclanova's friend,  ivho  ivas  jealous  of  Dick,  shoots  him  in  the 
arm  and  ruins  his  fighting  career.  Still  later  we 
find  Dick  running  a  sporting  goods  store  with  Mary 
at  his  side. 

MOTHER'S  BOY:  Pathe  drama  with  dialogue  and singing  with,  Morton  Downey.  Beryl  Mercer.  John 
T.  Doyle.  Brian  Donlevy.  Helen  Chandler,  Osgood 
Perkins,  Lorin  Raker,  Barbara  Bennett,  Jennie 
Moskowitz,  Jacob  Frank.  Louis  Sorin,  Robert 
Gteckler,  Tyrrell  Davis,  Allan  Vincent  and  Leslie 
Stowe.      Directed    by    Bradley    Barker.  Released 

  Length   
TYPE  .AND  THEME:  Tommy,  idol  of  his  mother, 

feeds  an  impoverished  violinist  in  exchange  for 
music  lessons.  Tommy  has  a  rascally  brother  who 
steals  his  father's  savings  and  suspicion  falls  on Tommy,  joe  Bush,  a  down  and  out  press  agent, 
obtains  a  job  for  'Tommy  as  a  singer  in  a  night club,  ivhere  he  meets  a  society  woman  who  takes  an 
interest  in  him.  He  obtains  a  lead  in  a  revue,  when 
just  before  the  start.  Rose  brings  him  the  news  that 
his  mother  is  dying.  Tommy  deserts  to  rush  to  her 
bedside.  She  recovers  and  Tommy,  forgiven  by  his 
irate  manager,  returns  to  win  renoicn,  and  the  girl 
of  his  heart. *    *  * 

AMAZING  VAGABONDS,  THE:  FBO  melodrama 
with  Bob  Steele.  Tom  Lingham.  Jay  Morley,  Perry 
Murdock.  Lafe  McKee  and  Thelma  Daniels.  Direct- 

ed by  Wallace  Fox.     Released    Length 

TYPE  AND  THEME:  George  Hobbs  cannot 
succeed  in  getting  his  son  Jimmy  to  go  to  work  and 
quit  playing  with  airplanes.  He  has  Jimmy  kid- naped and  throtvn  in  a  box  car  to  be  taken  to  a 
lumber  caynp;  where  the  lumbermen  will  make  a 
man  out  of  him.  In  the  car  Jimmy  finds  a  tramp 
and  exchanges  clothes  ivith  him.  .As  a  tramp, 
Jimmy  gets  a  job  at  the  camp  and  falls  in  love 
with  Alice,  the  superintendent's  daughter.  Jimmy discovers  that  the  foreman  is  in  a  plot  to  steal 
the  company's  lumber  and  after  a  series  of  lively battles  he  runs  the  foreman  and  his  gang  out  of 
camp.  Jimmie's  father  appears  and  makes  known the  identity  of  his  son  instead  of  the  tramp  ivho  has 
been  elected  to  the  kitchen. 

HOLE  IN  THE  WALL,  THE:  Paramount  all-talk- ing melodrama  with  Claudette  Colbert,  Edward  G. 
Robinson,  David  Newell,  Nelly  Savage,  Donald  Meek, 
Alan  Brooks,  Louise  Closser  Hale,  Katherine  Emmet, 
Marcia  Kagno,  Barry  Macollum,  George  McQuarrie 
and  Helen  Crane.  Directed  by  Robert  Florey.  Re- leased   Length  5,925  feet. 
TYPE  AND  THEME:  A  band  of  crirninals  are 

preying  upon  the  wealthy,  under  the  guise  of  the 
secmce  chambers  of  Madama  Mystera.  In  a  train 
Madame  Mystera  is  killed  and  Claudette  Colbert 
takes  her  place.  They  plan  to  kidnap  the  grand 
child  of  the  wealthy  Mrs.  Ramsay.  Their  plan  works 
and  the  child  is  hidden  and  Claudette,  who  is  really 
ivorking  for  the  jMlice  arranges  for  gang's  capture. With  the  help  of  a  reporter  the  police  capture  the 
gang  but  agree  to  release  their  leader  for  the  safe 
return  of  the  Ramsay  child. 

DIVINE  LADY,  THE  First  National  dialogue  pic- 
ture with  Corinne  Griffith,  Victor  Varconi,  H.  B. 

Warner,  Ian  Keith,  Marie  Dressier,  Dorothy  Cum- 
mings,  William  Conklin,  Montague  Love,  Julia 
Swayne  Gordon,  and  Michael  Vavitch.  Directed 
bv  Frank  Lloyd.  Released  March  31.  Length  8,993 
feet. 
TYPE  AND  THEME:  Charles  Greville  sees  the 

possibility  of  making  a  lady  out  of  his  new  cook 
Emma.  He  is  successful  and  at  the  English  court 
Emma  meets  Sir  William  Hamilton  and  accepts  his 
proposal  of  marriage.  Years  later,  Emma,  a  pol- ished lady,  meets  Captain  Horatio  Nelson  and  they 
become  deeply  interested  in  each  other.  England 
is  at  tear  ivith  the  neio  French  republic  and  Emma 
uses  her  influence  at  court  to  aid  Nelson  and  win 
him  naval  honors.  Emma  leaves  her  aged  husband 
and  goes  with  Nelson  and  stays  with  him  till  he 
is  killed  in  the  battle  of  Trafalgar. 

SPEAKEASY:  Fox  all  dialogue  drama  with  Paul 
Page,  Lola  Lane,  Henry  B.  Walthall,  Helen  Ware, 
Warren  Hymer,  Stuart  Erwin,  Sharon  Lynn, 
Ei"ville  Alderson,  James  Guilfoyle.  Helen  Lynch, 
Marjorie  Beebe.  Sailor  Vincent,  Joseph  Cawthorne 
and  Ivan    Linow.     Directed   by   Benjamin  Stoloff. Released  March  24.  Length   
TYPE  AND  THEME:  .Alice  Wcrods  a  newspaper 

woman  is  sent  to  interview  the  middle  weight  cham- 
pion. Paid  Martin;  who  is  retiring  win  or  lose  after 

his  fight  that  night.  Martin  loses  the  fight  and 
Alice  is  given  rude  treatment.  She  discovers  that 
his  manager,  Delmont,  is  double  crossing  him  and 
when  she  finally  gets  to  see  Martin  she  tells  him 
of  what  she  has  learned.  Then  follows  a  friendship 
with  Martin  who  shields  her  from  the  insults  of 
Delmont,  and  Martin  with  the  encouragment  of 
.Alice  he  fights  again  and  wins. 

ETERNAL  WOMAN,  THE:  Columbia  melodrama 
with  Olive  Borden.  Ralph  Graves,  Ruth  Clifford, 
John  Miljan,  Nena  Quartaro,  Joseph  Swickaid  and 
Julia    Swayne    Gordon.      Directed    by    John  P. 
McCarthy..    Released  March  18.    Length   .-  
TYPE  AND  THEME:  Hartley  Forbes  learns 

that  his  wife  is  unfaithful  to  him  so  plans  a 
divorce  and  his  return  to  .America.  Anita,  a  native 
girl  discovers  that  Oil  Martin,  a  tourist  has  de- ceived her  sister  and  is  the  person  carrying  on  with 
Forbes  wife.  .Anita  voivs  revenge  and  follows  Mar- tin to  America.  The  boat  is  wrecked  and  Forbes 
wife  is  drowned,  .Anita  saved  Forbes  and  is  taken 
by  him  to  his  mother  in  New  York.  Here  she  learns 
that  Forbes  is  getting  a  divorce  and  that  she,  her- 

self is  in  love  with  him. 

Author  Says  Audiens  Beat 
Reformers  as  Benefit 

(Special  to  the  Hcrald-World) 
New  York,  April  2. — In  a  recent 

issue  of  "Children,  The  Parents 
Magazine,"  Walter  B.  Pitkin  of  the 
Columbia  School  of  Journalism,  who 
is  co-author  of  "A  Million  and  One 
Nights,"  stated  the  following  com- 

ment: "We  hereby  £le  our  official 
forecast  on  the  moral  effect  of  the 
'talkies'  We  assert  that  the  ear  is 
more  moral  than  the  eye.  And  we 

predict  that  the  'talkies'  will  uplift the  'movies'  more  than  all  reformers 

ever  can." 
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Seand    Length    Title  and  Players 
New 

Pictures Comment 

1929 

4823 
4741 

1927 
  5754 
  5689 
  7300 
  4887 
  6482 
  S3S3 
  4T62 
  5800 
  6049 
  6236 
  5829 
  5182 
  6276 

  6448 
  5614 

1928 

TME 
T 
TM 
T 
T 
HE 
T 
TME 

1928 
ME 

MS 

ME 
ME 

6147 
6775 
5209 

6510 
6362 
5477 6126 
6334 
5516 
5297 
6553 
5676 
5967 7785 
6708 
5271 
5564 
5189 

5102 5735 
7266 
5862 5361 
5449 
5283 

8430 
866S 

8114 
6216 

7972 
8250 
6400 
T0O9 9358 
9100 
8360 
7300 
7650 
8600 6400 
9300 
8500 8350 

1929 
AT AT   
T   
AT   
ME   
ME   
ME 
T  8865 
T  8329 
AT   
T   

7980 
T 
ME 
T 
ME 

1928 
«343 
4irt 

(^Continue<^  from  page  54) 
One  Man  DoOp  The,  Banger  Mar.  3 
Outlawed,  Tom  Mix.  Jan.  21 
Pals  of  the  Prairie.  Buzz  Barton  July  7 
Pride  of  Pawnee,  Tom  Tyler.  June  9 
Red  Sword,  The,  Allan  Roscoe  Feb.  17 
Trail  of  Horifl  Thieves,  Tom  Tyler—  Jan.  13 
Vagabond  Cub,  The,  Buzz  Barton.  Feb.  10 
Voice  of  the  Storm  Jan.  18 
Yeltowbaek,  The,  Tom  Moore-Seena  Owen.  Jan.  20 

Tiffany-Stahl 

Backstage  (CD),  Bedford.  _  
Beauty  Shoppe  (CD),  Buscli  
Coilege  Days  (CD),  M.  Day  _  
Enchanted  Island  (D)    _  
Fools  of  Fashion  (CD),  Busch,  _  
Girl  from  Say  Paree,  The  (F),  Shennatt  Sept.  15 
Haunted  Ship,  The  (M),  Sebastian-M.  Love-  Dec.  1 
Joselyn's  Wife  (D),  Frederick.  _  Lightning  (W).  J.  Ralston.  _   Sept.  1 
Night   Life   (CD),  Day-Harron  _  Nov.  1 
Once  and  Forever  (D),  Patsy  Butb  Miller  Oct.  15 
Snowtwund    (FC),   Blytha  _   .   
Streets  of  Shanghai   (RD),  Starke-Harlan  Deo.  15 Tired  Business  Man  (C)  _  _  -  _  
Wild  Geese  (D),  BeUe  Bennett  Nov.  15 
Women's  Wares  (D),  Brent-LyteU  Oct.  1 

..July  9 

..July  16 

..Nov.  6 

..June  25 
.Oct-  9 

..Nov.  27 

..July  30 
Mar.  10   

Deo.  24     Dec.  10 

Oct.  20 
Mar.  16 

Bachelor's  Paradise  (R),  Sally  O'Neil  Mar.  16 
Cavalier,  The  (D),  Talmadge-Bedfori  Nov.  1 
Clothes    IHakes    the    Woman    (R),  Southem- 
Pldgeon    _     May  1 
Devil's  Skipper,  The,  Bennett    Jeb.  1 Domestic  {Meddlers  (CD),  Claire  Windsor.  Aug.  15 
Floating  College,  The,  O'Neil-Hale  „  __No».  10 
Grain  of  Dust  The  (D),  Cortez-Windsor.  July  10   
Green  Grass  Widows  (CD),  Walter  Hagen.  -...June  10   
Gun  Runner,  The  (D),  Cortez-Lane   Nov.  20     Nov.  3 
House  ai  Scandal  (D),  Sebastian-CyMalley.  Apr.  1   
Ladies  of  the  Night  Club  (CD),  Cortez-Moran...JUay  15 
Lingerie  (CD),  White-McGregor  July  1 
Man  in  the  Hobbles,  The,  Harron-Llttlefleld.  Jan.  10 
Marriage  by  Contract,  Miller-Gray.  -Dec.  1 Nameless    Men,    Moreno  -Feb.  15 
Naughty  Duchess,  The  (D),  H.  B.  Warner-  Oct.  10 
Power  of  Silence,  The  (D),  Belle  Bennett  Oct.  20 
Prowlers  of  the  Sea  (D),  Cortez-Myers  -.June  20 
Rainbow,  The,  Gray-Hardy.   Jan.  1 
Spirit  of  Youth,  The,  Kent  Sebastian....-  Jeb.  20 
Scarlet  Dove,  The  (D),  Margaret  Livingston  Apr.  15 
Stormy  Waters  (D),  Southern-McGregor  June  1 
Toilers,  The,  Fairbanks,  Jr.-Ealston   Oct.  1 
Their  Hour  (D),  Sebastian-Harron  _  -.  Mar.  1 
Tragedy  of  Youth,  Miller-Collier  Jan.  15 
Tropical  Nights,  Patsy  Euth  Miller.  _   Deo.  10 
Women  Against  the  World,  A  _    — Jan.  1 

..Nov.  10 

.Nov.  17 Mar.  31 

Mar.  16 
Mar.  9 

Devil's  Apple  Tree,  The  (D),  Sebastian-Kent — Feb.  20 Lucky  Boy  (CD),  (Jeorge  JesseL    -..Feb.  2 
Midstrean  (D),  Cortez-Windsor     June  1 
Molly  and  Me  (D),  Bennet-Brown.  Mar.  1 
My  Lady's  Past  (CD),  Bennet-Brown. —   4.pr.  1 
New  Orleans  (CD),  Cortez-Collier  -   June  20 
Rainbow,  The  (D),  Sebastian-Gray   -.Feb.  15 
Spirit  of  Youth,  The  (D),  Sebastian-Kent  -..Feb.  10 
Two  Men  and  a  Maid  (D),  Collier-Bennett—  June  15 
Whispering  Winds  (D),  Southern-Miller  -May! 

Mar.  16 Feb.  2 

Mar.  9 Mar.  23 

United-Artists 

Awakening,  The,  VUma  Banky  Nov.  17 
Battle  of  the  Sexes.  The,  Hersholt-Haver  Oct.  12 Circus,  The  (C),  Charlie  Chaplin  
Devil  Dancer,  The,  Oilda  Gray.. 

..Mar.  3 

Douglas  Fairbanks  as  the  Gaueho  (M)   June  1 
Dove,  The  (M),  Norma  Talmadge  Jan.  7 
Drums  of  Love  (D),  Mary  Philbln.  Mar.  31 
Garden  of  Eden,  The  (D),  C.  Grifflth-Bay.—  Feb.  4 
Ramona  (D),  Del  Bio  Aug. 
Revenge,  Dolores  Del  Rio.  -  ..-Nov.  3 
Sadie  Thompson  (D),  Gloria  Swanson  Jeb.  1 
Steamboat  Bill,  Jr.,  Buster  Keaton  Jan.  7 
Tempest  (M),  John  Barrymore  -  Aug.  11 
Two  Lovers,  Banky-Colman  _  _  Sept.  7 
Woman  Disputed,  The,  Norma  Talmadge  Oct.  20 

Alibi  (D).  Pat  O'Malley-Busch.  Apr.  7 
Bulldog  Drumnond,  Bonald  <3olman-Bennett  
City  Lights  (C),  Charlie  Chaplin...-  _, 
Coquette  (D),  Mary  Pickford  —  
Eternal  Love  (D),  John  Barrymore-  
Evangeline  (D),  Delores  Del  Eio  
Hell's  Angels  (D),  Lyon-Nissen  _  -  Iron  Mask,  The  (D),  Douglas  Fairbanks   
Lady  of  the  Pavements,  The,  Lupe  Velez  Feb.  16 
Lummox,  Special  Cast  -    Aug.  3 
Queen  Kelly  (CD),  Gloria  Swanson  _  July  13 
Rescue,  The  (D),  Ronald  Colman.  Jan.  12 
She  Goes  to  War,  Eleanor  Boardman  June  22 
Three  Paulons,  Alice  Terry  June  1 
This  Is  Heaven,  VUma  Banky  _  
Venus,  Constance  Talmadge  

..Apr.  28 

..Nov.  26 

..Jan.  7 -July  21 

...Nov.  10 
..June  16 
..May  26 ..July  7 

Sept.  1 

.-Mar.  30 

Universal 

Anybody  Here  Seen  Kelly,  Bessie  Love-Moore.  Sept.  9 
Btuity  and  Bullets,  Ted  Wella  _   Dec  16 

Sept.  8   

Sound    Length    Title  and  Players Released New Pictures 
Comment 

  5311 
  4322   4201 
  5357 
7828 
  6474 
  5597 

T   
  6599 
  4888 
  6307   5591 
  6832 

M  10185 
  C030 
  6702 
  5907 
  4230 
  4816 

T   
1929 

  4259 
  4126   5202 

ME   
MB   
T   

T   
T   
T  4208 
MT   

  4595 
  4719 
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T   

T   
  6792 
  5501 

ME   
T   ME  8674 
T 

4344 
T   

  4380 
T  5809 

  6753 
  5232 
  4525   5270 
  8109 
  4497 
  4160 

T   

1928 
M 
M 
M 
TME 
M 
TME 
AT 
TME 
AT 
TME 
M 
AT 

M 
M 
M 
TME 

TME 

AT 

TME 

6062 

6380 5778 6270 

5184 7441 8693 7077 

5267 6352 

5331 8290 
6185 
4777 

4820 
7169 7340 7854 
5527 

1929 
AT  6729 
TME   
TME  6447 
TME   
TME   
TME  6114 
TME   
TME  6235 
TME  5179 
TME  5644 
TME   
TME  5561 
TME  9247 
TME   
TME  5243 
TME   
TME  6921 
TME  5992 
AT  6681 
TME  6273 
TME   
TME   
TME   TME   

1928 

Clearing  the  Trail,  Hoot  Gibson.  -  Oct.  7  Mar.  16 
Cloud  Dodger,  The,  Al  Wilson  Sept.  30  Mar.  18 
Crimson  Canyon,  The,  Ted  Wells  Oct.  14    
Danger  Rider,  The,  Hoot  Gibson.  Nor.  18  Nov.  17 
Foreign  Legion,  The,  Lewis  Stone-Kerry  -..Sept.  28  Sept.  22 
Freedom  of  the  Press,  Lewis  Stone  Oct.  28    
Gate  Crasher,  The  (CD)  ....Deo.  9  Mar.  16 
Give  and  Take,  Sldney-Hersholt  Deo.  23  Mar.  16 
Grip  of  the  Yukon,  The,  Marlowe-Bushman  Sept.  30  Apr.  28 
Guardians  of  the  Wild,  Bei-Perrln.  Sept.  18 
Home  James,  Laura  LaPlante    Sept.  2  Sept.  8 
How  to  Handle  Women.  Tryon-Niron.  Oct.  14  _  
Jazz  Mad,  Hersholt-Nixon  Nov.  11   -. 
Man  Who  Laughs,  The,  Philbin- Veldt  Nov.  4   
Michigan   Kid,  The,  Adoree-NageL  Oct.  21    
Night  Bird,  The,  Beglnald  Denny  Sept.  16  Mar.  18 
Phyllis  of  the  Follies,  Alice  Day-M.  Moore  Nov.  25 
Price  of  Fear,  Bill  Cody  _  Oct.  29 
Two  Outlaws,  The,  Jack  Perrin-Eei.  Nov.  18 
Uncle  Tom's  Cabin,  All  Star.  Sept.  2 

.Oct,  13 

Mar.  30 Jan.  12 
Mar.  30 

Feb.  23  
Mar.  23   

Blow  for  Blow,  Hoot  Gibson.  May  19 
Border  Wildcat,  The,  Ted  WeUs  May  19 
Born  to  the  Saddle,  Ted  Wells  Mar.  10 
Burning  the  Wind  (W),  Hoot  Gibson.  Feb.  10 
Clear  the  Decks  (CD),  Reginald  Denny  
Charlatan,  The,  Livingston-Herbert  _  Apr.  17 Cohens  and  Kellys  in  Atlantic  City  (CD),  (Seorge 
Sidney   Mar.  17 
Come  Across,  All  Star  _   Apr.  28 
Dangerous  Dimples,  Laura  LaPlante  June  18 
Eyes  of  the  Underworld,  Bill  Cody  Apr.  28 
Girl  on  the  Barge,  The,  (yNeU-Hersholt  Feb.  3 
Grit  Wins  (W),  Ted  WeUs  -  Jan.  27 
Harvest  of  Hate,  The,  Bex-Jack  Perrin  Aug.  4 
Hero  of  the  Circus,  Maciste  -  
His  Lucky  Day,  Reginald  Denny  June  2 
Hoofbeats  of  Vengeance,  Bei-Perrin.  -June  16 
It  Can  Be  Done,  Tryon-Sue  Carol  ...Mar.  24 
Kid's  Clever,  The,  Tryon.  Feb.  17 
King  of  the  Rodeo,  Hoot  Gibson  Jan.  6 
Lariat  Kid,  The,  Hoot  Gibson  _  June  23 
Last  Warning,  The,  LaPlaute-Boles  Jan.  6 
Lonesome  (CD),  Glenn  Tryon  Jan.  20 
Man,  Women  and  Wife  (CD),  Kerry-Starke  Jan.  13  —  
One  Rainy  Night  (D),  Laura  LaPlante  ..June  16  —  
Play  Goes  On,  The,  AH  Star  -..Apr.  21 
Plunging  Hoofs,  Rex-Perrin  _  Apr.  14 
Red  Hot  Speed,  Beginald  Denny  Jan.  27   
Ridin'  Demon,  The,  Ted  WeUs  Aug.  18 
Silks  and  Saddles  (D),  Marian  Nixon.  Mar.  10     Deo.  22 
Shakedown,  The  (D),  Murray-Kent-  Feb.  25     Mar.  16 
Slim  Fingers,  BiU  Cody  —  Mar.  24  —  
Smilin'  Terror,  The,  Ted  WeUs  June  30   
Smilin'  Guns,  Hoot  Gibson  Mar.  31   -  
Tip-Off,  The,  BiU  Cody  _  Jtme  2 
Wild  Blood  (W),  Bei-Perrin.    Feb.  10 
Wolves  Of  the  City  (D),  BiU  Cody  Feb.  25 
You  Can't  Buy  Love,  All  Star  May  25 

Mar.  18 
Mar.  18 

_  Mar.  2 Mar.  16     _  - 

Mar.  23 

Mar.  23 
Warner  Brothers 

Across  the  Atlantic,  Blue-Murphy  Feb.  25 
Beware  of  Married  Men,  Irene  Bleb  _  Jan.  14 
Beware  of  Bachelors,  Ferris-Beranger  Dec.  1 
Caught  in  the  Fog,  Nagel-MoAvoy  Sept.  22 
Domestic  Trouble  (CD),  Cook-Fazenda  Mar.  24 Glorious  Betsy,  D.  CosteUo.    June  9 
Home  Towners,  Kenyon-EUeson  Dec.  15 
Jazz  Singer,  The.  Al  Jolson  Feb.  4 
Lights  of  New  York,  All  Star  July  21 
Lion  and  the  Mouse,  The,  L  Barrymore  -  Aug.  3 
Little  Snob,  The,  May  McAvoy  Feb.  11 
On  Trial,  Bert  LyteU.  _   Deo.  29 
Powder  My  Back  (C),  Bicb- Ferris   Mar.  10 
Race  for  Life,  Bin-Tin-Tin.  _  Jan.  28 
Rinty  of  the  Desert,  Rin-Tin-Tin.  Apr.  21 
State  Street  Sadie,  Nagel-Loy  Aug.  25 Tenderloin,  Dolores  CtosteUo    Apr.  28 
Terror,  The,  MoAvoy-Horton  -.Oct.  20 
Women  They  Talk  About,  Rich-Ferris  Sept.  8 

Ckinquest,  Monte  Blue  -  Jan.  19 
Desert  Song,  The,  John  Boles  _  -  
Fancy  Baggage,  Audrey  Ferris  _  Feb.  23 
From  Headquarters,  Monte  Blue  _   
Frozen    River,   Rin-Tin-Tin  _   
Greyhound  Limited,  The,  Monte  Blue  -..Mar.  23 

.  rcb.  18 Feb.  11 

..Nov.  3 

Mar.  30     Deo.  1 
 May  10 Feb.  18   

May  19      -  — 
11-.-!  Apr.  7S 

  Feb.  2 
 Oct.  13 

..Jan.  12 

Mar.  2 
Hardboiled  Rose,  M.vrna  Ley  May  4 
Kid  Gloves,  Conrad  Nagel-Lols  WUson.  Apr.  27 
Land  of  the  Silver  Fox,  Bin-Tin-Tin  -  Little  Wildcat,  The,  Audrey  Ferris.  Jan.  12 
Madonna  of  Ave.  A,  Dolores  CosteUo  May  25 
Million  Dollar  Collar,  The,  Rin-Tin-Tin  J"eb.  9 My  Man,  Fannie  Brice    Jan.  12 
No  Defense,  Monte  Blue    _J£ay  11 
One  Stolen  Night,  B.  Bronson-Wm.  Collier.  Jr....Apr.  20 
Queen  of  the  Night  Clubs  (D),  Texan  Guinan  
Redeeming  Sin,  The,  Dolores  CosteUo-   Apr.  6 
Singing   Fool,   The,   Al  Jolson   _   
Stark  Mad,  H.  B.  Wamer-L.  Fazenda  _  Mar.  2 
Stolen   Kisses,  May  McAvoy   -  Apr.  13 
Sonny  Boy,  Davey  Lee.   —  _  
She  Knew  Men,  Betty  Bronson.  _  
Glad  Rag  Doll,  The,  Delores  CosteUo  _.. 
Time,  Place  and  the  Girl,  AU-Star.. 

Mar.  16 

Mar.  30 Mar.  SO 
...Jan.  26 Ort.  13 

Zakoro 

Just  Off  Broadway  (D),  Kelth-Cbristy    - 
Last  Moment,  The,  Matiesen-Hale.   Mar.  11 Mother  of  Mine  _  _  Dec. 
Olympic  Hero,  C!harley  Paddock.  June  25 
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CHICAGO  PERSONALITIES 

By  J.  F. 

FOUR  film  men  were  victims  of  a  holdup  last  week  Tuesday.  Two  bandit's 
entered  the  Universal  building  shortly  after  6  o'clock  and  forced  the  night 
elevator  man  into  a  nearby  office.  Here  Morris  Hellman  of  Reel  Craft. 

Lipton  Astrashan,  manager  of  the  Universal  feature  department;  Bill  Baker 
and  William  Wendell  were  robbed  of  their  valuables.  From  Morris  Hellman 

the  bandit's  received  $136  dollars  in  cash.  Lipton  donated  a  $500  dollar  ring 
to  the  pot,  and  $16  in  cash.  Bill  Baker  was  robbed  of  $136  of  valuables. 
William  Wendell,  office  manager,  entered  as  the  holdup  was  going  on,  so  the 

bandit's  invited  him  in  and  took  $25  dollars  from  him.  Which  proves  that  film 
business  in  Chicago  is  ̂   ̂ 

wyn-Mayer,  is  in  St.  Lukes  hospital  for  an 
operation. *  *  * 

"Aloulin  Rouge,"  World  Wide  film  has  been 
booked  by  the  20th  Century  and  Howard  the- atres. 

Bill  Brumberg,  manager  of  the  World  Wide 
office,  saj'S  that  "plenty"  bookings  have  been 
made  on  ''The  Bondman,"  starring  Norman 
Kerry;  and  "Tommy  Atkins." 

First  signs  of  spring — Jack  ]\Iiller  took  a 
trip  to  Lake  Geneva  last  week.  Well,  18  holes 
of  golf  will  make  anyone  feel  good  nowadays. 

*  *  * 

A  son  was  born  to  Mr.  and  Mrs.  A.  Ray- mond Gallo  on  March  23  at  the  Ravenswood 
.  Hospital,  Chicago.  He  will  be  called  Raymond 
Jr.,  after  his  father,  who  is  Presentation  editor 
of  the  Herald- World.  Raymond  Jr.,  weighed 
six  pounds  at  birth  and  has  already  shown 
signs  of  being  a  future  writer. 

The  Marshall  Square  theatre  has  installed 
an  R  C  A  Photophone  and  inaugurated  sound 
last  week  with  Paramount's  "Interference." 

^g,v,  prospering. 
A  Motiograph  projector  with  the  DeForest 

sound  attachment  can  be  seen  in  the  DeForest 
window  these  days.  Drop  into  the  DeForest 
office  and  ask  Joe  Lyon  and  Bob  Churchill  to 
give  you  the  dope. 

Such  is  the  increase  of  Educational  phone 
calls  that  the  exchange  is  installing  a  new  and 
better  1>oard.  The  operator  will  hit  on  all 
six  now. 

Al  Hoffman,  well  known  around  Film  Row, 
is  now  with  Bill  Brumberg's  office  selling 
World  Wide  pictures.  Al  is  looking  the  same 
as  he  did  a  few  years  ago  when  he  was  run- 

ner-up in  the  handsomest  salesman  contest. 
He  has  been  connected  with  the  film  industry 
for  16  }-ears. *     *  Hs 

Felix  Mendelssohn,  manager  of  M  G  M  has 
gone  to  Cuba  for  a  rest.  Why  Cuba?  Then 
again,  why  not? ^  ^ 

Theodore  ("Teddy")  Mendelssohn,  son  of 
Felix  Mendelssohn,  is  now  co\'ering  the  West 
Side  for  M  G  M.  Teddy  is  one  of  the  youngest 
salesmen  on  the  Row. 

Arthur    Sterling,   auditor   for  Metro-Gold- 

Portable  Sound  Shows 
For  Theatres  Not  Wired 

(Special  to  the  H rrald-U'oiid ) 
NEW  YORK,  April  2.— And  now 

vaudeville  shows  of  five  to  six  acts 
with  portable  sound  equipment  are 
being  made  available  for  one  night 
stands  only,  to  small  town  exhibitors 
who  cannot  afford  to  have  their  the- 

atres wired.  The  plan  is  put  forward 
by  Sidney  W.  Northcote,  veteran 
motion  picture  man,  of  1431  Broad- way. 

Northcote  is  operating  in  Pennsyl- 
vania and  New  York  State.  He  books 

regular  picture  houses,  sending  men 
out  into  the  field  with  the  acts  and 
sound  equipment.  They  come  in  with 
the  road  show  in  the  same  manner  in 
which  one-night-stand  vaudeville 
shows  have  been  playing  in  the  past. 
Each  act  averages  about  200  feet  and 
runs  about  seven  minutes. 

Northcote  books  his  show  with  the 
exhibitors  on  a  percentage  basis.  He 
is  planning  to  develop  a  tour  of  the- 

atres which  his  acts  can  play  at  reg- 
ular periods,  just  as  vaudeville  road 

shows  have  done  in  the  past. 

Jack  Miller  has  gone  to  New  York  to  attend 
a  meeting  of  labor  representatives  April  2  and 
3.  Alusic  tax  legislation  and  sound  pictures 
were  to  be  discussed. 

*    .-i^  ̂ . 
Ben  Wilson  and  Ludwlg  Siegel  gave  a  big 

party  for  Ronna  Sobel,  Bob  Cohen,  Sydney 
Siegel,  Bob  Seigel,  Charles  Lloyd,  Eddie  Sulli- 

van and  Marcia  Gilf¥ord,  last  week.  The 
children  were  taken  to  a  restaurant  for  lunch, 
then  to  the  circus.  Tess  Heraty  went  along — 
not  as  one  of  the  kiddies,  of  course,  but  as 
at  least  assistant  manager.  It  was  the  second 
party  the  trio  have  given  for  the  children. 

Death  last  week  claimed  Samuel  Scott, 
father  of  S.  F.  Scott,  owner  of  the  Iris  the- 

atre. He  died  in  Florida  and  his  body  was 
brought  to  Chicago  for  burial.    He  was  77. 

When  the  fight  at  the  fight  broke  out  in  the 
Coliseum  last  week,  a  few  representatives  of 
Film  Row  escaped  without  any  damage.  They 
were  Jack  Miller,  Oscar  Florene,  Joe  Pastor, 
Frank  Schaefer  and  Ben  Wilson.  Yep,  some 
folks  are  just  born  lucky. 

But  on  the  other  hand,  Oscar  Florene  is  now 
home  with  a  sprained  ankle  sustained  w'hen 
he  stepped  of?  a  porch  that  was  higher  than  he 
thought.  He  was  unable  to  walk,  and  two 
men  carried  him  to  his  home. 

^  ̂  

The  Hollywood  theatre  opened  with  talk- 
ing pictures  on  March  29. 

Fischer-Paramount  to 
Build  5  in  Wisconsin 

Five  theatres  in  Wisconsin  were 
placed  under  construction  this  week 
by  the  Fischer-Paramount  circuit, 
Chicago  firm,  which  recently  sold  its 
large  Wisconsin  holdings  to  L.  K. 
Brin  of  Milwaukee.  A  bond  issue  has 
been  placed  on  the  market  by  George 
M.  Foreman  &  Company  of  Chicago, 
for  $1,400,000.  The  bonds  mature  in 
15  years  and  carry  an  interest  rate 
of  6%%.  The  five  houses  are  located 
in  Appleton,  Beloit,  Stevens  Point, 
Watertown  and  Monroe  and  will 
have  a  combined  seating  capacity  of 
6,800.  Architects  are  Hooper  & 
Janusch  of  Chicago,  who  have  chosen 
a  Spanish  atmospheric  motif  for  all 
but  two  houses,  which  will  be  in  Old 
English.  All  the  theatres  will  be 
equipped  with  Movietone,  Vitaphone 
and  RCA  Photophone.  James  J. 
Reddings  &  Company  of  Chicago, 
made  the  surveys. 

Warners  Globe  Theatre 

Is  Offered  for  Sale 
(Special  to  the  Herald-World) 

PHILADELPHIA,  April  2.— The  Globe 
theatre  at  Juniper  and  Market  streets  has 
been  offered  for  sale  by  Warner  Brothers, 
who  recently  acquired  the  house  in  taking 
over  the  Stanley  company.  The  lot  has  58 
foot  frontage  on  Market  street  and  extends 
ISO  feet  along  Juniper  street.  It  is  reported 
that  the  present  owners  are  asking  approxi- 

mately $2,500,000  for  the  property  and  that  a 
35  story  building  may  replace  the  Globe. 

First  Film  of  Utah  Firm 

Screened  Before  14,000 
(Special  to  the  Herald-World) 

SALT  LAKE  CITY,  April  2.— "All  Faces 
West,"  formerly  called  "The  Exodus,"  the 
first  production  of  the  Pioneer  Film  Corpora- 

tion of  Utah,  was  shown  at  the  Paramount 
Empress  here.  The  picture,  which  represents 
the  Westward  migration,  was  viewed  by  14,- 
000  invited  persons. 
George  Edward  Lewis,  the  producer,  gave 

a  brief  speech.  He  was  introduced  by  Mayor 
Bowman. 

Australia  Deal  Gives 

Union  Adelaide  Circuit 
(Special  to  the  Herald-World) 

SYDNEY,  AUSTRALIA,  April  2.--It was  announced  by  Stuart  Doyle  that  Union 
Theatres,  Ltd.,  had  bought  the  assets  of  the 
Greater  Wondergraph  Co.,  Ltd.,  Adelaide, 
for  £188,000. 
A  new  company,  Union  Theatres  South 

Australia,  Ltd.,  is  to  be  formed  to  take  over 
the  property  and  develop  a  big  movie 
scheme  in  Adelaide,  and  the  Wondergraph 
is  to  be  wired  for  sound. 

Martha  Williams  Buried 
(Special  to  the  Herald-World) 

INDIANAPOLIS,  April  2,— Funeral  serv- ices for  Mrs.  Martha  Williams,  manager  of 
Bair's  St.  Clair  theatre,  who  died  following  a 
stroke  of  apoplexy,  were  held  at  the  residence here. 

M.  W.  Leighton  Is  Dead 
(Special  to  the  Herald-World) 

NEW  HAVEN,  CONN.,  April  2.— M. 
W.  Leighton,  owner  and  manager  of  .  the 
America  theatre  at  Bridgeport,  passed  away 
after  a  brief  illness.  He  was  survived  by  his 
vidow  and  a  son. 



Proved! 

In  the  research  laboratory 

and  in  the  studios 

EASTMAN 

Reprotone 

NEGATIVE 

JLHIS  special  film,  tested  by  scientific 

methods  that  would  detect  even  inaudible 

defects,  is  now  in  use  in  the  studios.  Giving 

sound  reproduction  faithful  and  pleasing  to 

a  degree  hitherto  unknown,  it  has  proved  it- 

self a  distinct  step  forward  in  the  sound  art. 

A  film  that  performs  with  notable 

success  its  specific  function 

EASTMAN  KODAK  COMPANY 

ROCHESTER,  N.  Y. 
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Member.  Motion  Pictore  Producers  and  Distributora  of  America,  Inc.    Will  H.  Haya,  Preaident 



EXH  I  B  ITO  RS 

RALD 

W 

"HOME 

A 

JAM
ES!

" 

Tltis  hack  is  just  as  far 
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SURE  I  They  were 

GREAT  in  their  day! 

BUT  the  New  Era  of 

TALKIES  is  here- 
LAY  off  the  old  stuff, 

GET  the  new,  Big, 

ROAD-show-size  Talkies 
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CLARA  BOW 

iii;fiF-'
 

talks  —  and 

what  a  line! 

if*  If 

Photo  shot  IN  THE  RAIN 

at  8:55  Monday  morning, 

April  1st  at  the  Rialto 

Theatre,  New  York. 
Camera  could  not  catch 

the  whole  line,  which 
extended  over  a  block ! 

Wire  from 

MINNEAPOLIS! 

'"WILD  PARTY'  RUN- 
NING  WILD.  OPENING 

50%  ABOVE  NORMAL 
BUSINESS.  RECORD 

SURE!" MINNESOTA  THEATRE 

CLARA  BOW  in  "THE 

WILD  PARTY".  By  the 

author  of  "Flaming  Youth". 
Directed  by  Dorothy  Arzner. 

^  All  New  York  is  flocking  to  the  Rialto  Theatre 

to  hear  Clara  Bow  talk!  Your  favorite  red-headed 

wonder-girl  has  the  biggest  money-maker  of  her 

career  in  "The  Wild  Party".  No  doubt  of  that! 

^  "^"^  Clara  Bow's  first  talking  picture  is  a  pip'%  says 

the  New  York  Daily  Mirror.  '"The  little  box  ofiice 

riot  has  a  great  voice  for  either  wise  cracks  or  sob 

stuff".  And  she  still  has  her  legs  and  her  lure." 

^  You  don't  know  the  half  of  "^"^It"  until  you  play 

"The  Wild  Party"!  q  You  don't  know  the  big 

money  there  is  in  quality  talking  pictures  unless 

you're  playing  this  one  and  '""Close  Harmony"  and 

"The  Letter"  and  "Innocents  of  Paris"  and  the  other 

week-after-week  knockouts  from  the  talking  leader 

PARAMOUNT 

Member  of  Motion  Picture  Producers  and  Distributors  of  America,  Inc. — Will  H.  Hays,  President 
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99 
CLOSE  HARMONY 

Y„  U'LL  be  singing  the  praises  of  "CLOSE  HARMONY,"  Para- 

mount's  100%  singing,  talking,  dancing  revue-romance  too!  PRE- 
RELEASED  IN  FIVE  KEY  CITIES  THE  WEEK  BEFORE  EASTER 

—THE  WORST  WEEK  IN  SHOW  BUSINESS— IT  AVERAGED  26% 

ABOVE  NORMAL  BOX  OFFICE  GROSSES!  Actual  figures:  San 

Francisco,  30%  above  normal;  Kansas  City,  25%  above;  Los  Angeles, 

20%  above;  Seattle,  30%  above;  Portland,  28%  above.  "CLOSE 

HARMONY".  Charles  "Buddy"  Rogers  as  the  revue  band  leader  play- 

ing and  singing.  Nancy  Carroll  singing  and  dancing.  Jack  Oakie,  "Skeets"  Gallagher,  Harry 

Green.  And  Hollywood's  most  luscious  beauty  chorus.  Written  by  the  stage  star,  Elsie  Janis,  and  Gene 

Markey.       Directed  by  John    Cromwell  and    Edward    Sutherland.      "CLOSE  HARMONY." 

"  ̂ Close  Harmony'  is  a  ̂ honey'  of  a  picture.  Everything  is  right  about 

it.    People  stream  into  the  night  saying,  ̂ What  a  picture!'" 

— Landon  Laird  in  Kansas  City  Star 

PARAMOUNT 



Carl  Laemmles  million  c 

100%  Talking  and 

Singing— with  orig- 

inal  play  dialog  .  . 



6 EXHIBITORS  HERALD-WORLD April  13,  1929 

You  Will  Be  Well  Repaid 

When  You  Attend  the  First  Annual 

AMERICAN  THEATRE 

EQUIPMENT  EXPOSITION 

to  be  held  in 

The  Coliseum,  Chicago 

June  1  to  9,  1929 

The  coming  of  this  great  Exposition  marks  a  new  era  in  the  eventful  histoiy 

of  the  motion  picture  industry. 

For  the  first  time  all  the  elements  of  the  business — theatre  owners  and  man- 

agers, manufacturers  of  theatre  equipment,  producers,  and  players — will  be 
brought  together  in  staging  an  impressive  spectacle  for  the  benefit  of  the 

entire  industry. 

And,  yet,  it  is  primarily  you  theatre  owners  and  managers — the  backbone  of 

the  business — who  will  be  benefited  most  by  this  gigantic  Exposition. 

Therefore,  you  should  make  every  effort  to  be  present  for  several  of  the  nine 

days  of  this  marvelous  showing  of  the  leading  manufacturers'  products  for 
equipping  theatres — and  sound  reproduction  demonstrations  will  be  held 
every  day. 

''Come  to  Chicago  in  June 

American  Theatre  Exposition  Corporation 

W.  G.  JSeivbould,  General  Manager 

Hotel  Stevens,  Chicago 

To  Manufacturers — //  you  have  not  already  done  so,  it  is  high  time  you  should 
be  making  your  space  reservations.  Write  us  for  complete  information — includ- 

ing chart  of  spaces  still  available.    Act  immediately  for  your  own  good. 
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25%  DOWN 

One    Quarter    Price    of    Machine,   Plus    Finance  Charges 

Buys 

Any  Pacent  Representative 

will  gladly  give  full  details  of  New 

and  Liberal  Time  Payment  Sales  Plan 
AND  ACCESSORIES 

THE  PACENT  REPRODUCER  CORPORATION  announces  a  new  and 

generous  time-payment  plan  whereby  the  exhibitor  can  pay  for  his 

machine  as  it  produces  profit.   Our  records  show  that  many  exhibitors 

have  made  in  two  weeks,  as  a  direct  result  of  a  Pacent  Reproducer  installa- 

tion, the  full  price  of  the  machine. 

Under  the  new  time-payment  plan,  no  theatre,  large  or  small,  has  any 

excuse  for  further  delaying  the  installation  of  a  Pacent  System,  with  its 

sure,  steady  drawing  power  at  the  box  office. 

10  Months  to  Pay 

The  new  time-payment  system  introduced  by  Pacent  with  this  an- 
nouncement, allows  the  exhibitor  ten  months  to  pay  the  balance 

of  the  purchase  price.  Finance  and  interest  charges  are  extremely 

generous.  They  are  much  lower  than  is  usually  the  case  in  time- 

payment  selling. 

For  full  details  of  the  time-payment  plan  on  Pacent  Reproducer 

Systems  get  in  touch  with  the  nearest  Pacent  representative  or  mth 

  the  New  York  Office. 

PACENT  Reproducer  Corp. 

LOUIS  GERARD  PACENT,  President  FILM  CENTER  BUILDING,  NEW  YORK,  N.  Y. 

Sales  and  Service  Representatives  Throughout  the  United  States  Chickering  7950-48-49-51-52 

Delivery  on  the  Pacent 
Film  Attachment 

Starts  May  1 

The  Pacent  Film  attachment,  the  finest 
Sound  on  Film  device  ever  built,  will 
be  ready  May  1st.  Dozens  of  orders 
are  already  in  and  will  receive  prefer- 

ence in  delivery.  The  price  is  S500.00 
per  attachment.  Place  your  order  im- 

mediately to  insure  Sound  on  Film 
reproduction  with  present  Pacent  disc 
equipment. 
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ALL  STAR  CAST  HEADED  BY 
JOHN  BOLES  CARLOTTA  KING 
LOUISE  FAZENDA  MYRNA  LOY 

JOHNNY  ARTHUR 
Based  on  the  play  by  Otto  Scenario  by Harbach    Laurence  Schwab,  HARVEY  GATES 
Oscar     Hammerstem,  2nd, 

Sipmund      Romberg      and  Directed  by Frank  Mandel.  ROY  DEL  RUTH 

What  Warner  Bros.  Promised 

NOAH'S
 Tops  ami  picture ever  made 

I 

Warner  Bros.  Delivered 

Member  of  Motion  Picture  Producers  and 
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Distributors  of  America,  Will  H.  Hays,  Pres. 
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FROM  THE  NOVEL  OF  KITTY"  BY 

WARWICK  DEEPING 

AUTHOR  OF  ̂ ^SORRELL  f/  SON 

Posed  by 
ESTELLE  BRODY 

Directed  b\ 

VICTOR  SAVILLE ■zvith 

Estelle  Brody 

John  Stuart 

Marie  Auld,  Dorothy  Cumming 

Charles  O'Shaugnessy 
A  Burlington  Production 

A  BRITISH  INTERNATIONAL 

Picture,  Studios  Elstree,  London 

Exeriors  made  at  Henley  on  the 

Thames,  London's  fashionable 
watering-place  and  one  of  Eng- 

land's Famous  beauty  spots. 

Dialogue  at  the  new 
R.  C.  A.  Studios.  New  York 

Trade  showings  Soon 

"Exhibitor  s  Choice  Selling'' 

Physical  DistribuHon  thru 
Educational 



Greatest  Showman  in  the  World 

Gives  His  Genim  to 

RADIO  PICTURE 



joins  hands  mth  Ziegfeld  in  an  epoch* 

making  screen  presentation  of  the 

gorgeous  smash  hit  musical  comedy 

RIO  RITA 

PME-EMraEOT  SHO WMAN ...  GENIUS  OF  THE 

WORLD  THEATRE  .  • .  •  FLOMENZ  ZIEGFELD 

IS  THE  FIRST  OF  THE  TITANS  OF  THE 

AMUSEMENT  INDUSTRY  TO  CONTRIBUTE 

HIS  WIZARDRY  TO  RADIO  PICTURES  

Dedicated  to  the  Advancement  of 

Electrical  Entertainment  and  Service  of 

ExhihitorSt  Radio  Pictures  is  Assem^ 

hling  the  World's  Greatest  Show  Person* 
alities .  ♦  Authors  .  ♦  Stars  .  .  Producers 

and  Song  Writers  to  create  the 

SUPER-ATTRACTIONS  OF  THE  FUTURE 

MICO  Distributing  Corporation 

Pace  Fuess,  Ikc,  N.Y.C. 



THE 

CECIL  B.  De  MILLE'S  SENSATIONAL  MELODRAMA  BY  JEANIE  MacPHERSON 

BRO^Hf
nMJ* 

TRIUMP
H 

The  N.  Y.  Morning  World  says: 

More  persons  per  capita  probably  will  walk 

out  of  the  Cameo  satisfied  ivith  what  they 

have  seen  this  week  than  will  walk  out  of 

any  other  cinema  in  town. 

—  QUINN  MARTIN 

"A  vigorous  movie  of  'moral  purpose",  one  which  contains  enough  of  the  various  elements  of  audience  appeal 
to  make  it  an  unqualified  success  as  a  salable  piece  of  property  is  Cecil  B.  De  Mille's  latest,  'The  Godless 
Girl'  the  first  film  to  be  turned  out  by  this  director  since  'The  King  of  Kings'.  ̂   hile  in  it  there  is  to  be 
found  a  minimum  of  modern  form  of  style,  it  has  been  so  charged  with  the  religious-retribution-repentance 
stuff  which  used  to  be  the  thing  that  its  effect  upon  the  average  audience  cannot  be  questioned.  More  per- 

sons per  capita  probably  will  walk  out  of  the  Cameo  satisfied  with  what  they  have  seen  this  week  than  will 
walk  out  of  any  other  cinema  in  town  ....  The  performance  by  Noah  Beery,  billed  as  'The  Brute',  is  in  his 
customary  tough,  merciless  manner,  and  a  young  man  named  George  Duryea  gives  a  splendid  account  of  him- 

self opposite  Miss  Basquette.  Eddie  Quillan,  a  humorous  lad  who  deserves  attention  in  Hollywood,  also  is  to 
be  seen.  Toward  the  finale  of  the  picture  there  is  an  episode  in  which  Miss  Marie  Prevost  speaks  smartly 
and  looks  well.  Miss  Prevost  is,  in  this  case,  a  blonde  who  appears  not  unlike  her  friend.  Miss  Phyllis  Haver, 
and  who  assuredly,  either  by  design  or  otherwise,  has  seemed  to  adopt  any  number  of  the  typical  Haver  man- 

nerisms.   This  ought  not  to  be  done.    Or,  on  the  other  hand,  maybe  it  had." 
From  THE  N.  Y.  MORNING  WORLD— .4pn7  1 

"Whatever  else  may  be  said  of  Cecil  B.  De  Mille,  there  is  no  denying  that  he  knows  what  the  movie  fans 
want.  If  you  don't  believe  that  is  so,  just  take  a  look  at  'The  Godless  Girl'  at  the  Cameo  Theatre.  For  here 
is  a  picture  just  crammed  full  of  the  stuff  which  gets  under  the  skin  of  the  movie  audiences  and  sends  them 
away  with  a  feeling  that  they  have  witnessed  the  triumph  of  virtue  over  the  forces  of  sin  .  .  This  picture  will 
be  a  big  success,  because  of  its  very  conception.  For  the  forces  of  religion  in  the  world  will  get  behind  it 
everywhere.  "  f^om  THE  N.  Y.  EVENING  WORLD— ^pri/  2 

The  N.  Y.  Evening  World  says: 

This  picture  will  be  a  big  success,  because 

of  its  very  conception.  For  the  forces  of 

religion  in  the  world  will  get  behind  it 

everywhere. 

—GEORGE  GERHARD 

PATHE— TAL,K  OR  SIL.ENT 



Now 

ON  DISCS 

l^s  well  as  on  Film] 

Pathe  Talking  and  Sound 

productions  now  extended 

to  disc  equipped  theatres 



EVERY  SOUND  HOUSE  CAN 

NOW  PLAY  PATHE  HITS 

All  sound  and  talking  productions  previously  ou  film  only  are  noiv  available  also  ou  discs 

Shorts — 

PATHE  SOUND  NEWS 

Two-a-JVeek 

only  Sound  News  Reel  available  to  all  exhibitors 

PATHE  AUDIO  REVIEW 

only  regular  release  of  its  kind  in  Talk  a?id  Sound 

GEORGE  LEMAIRE  ALL 

TALKING  COMEDIES 

Features — 

MOTHER'S  BOY 

Morton  Downey — all  Singing  all  Talking 

THE  LEATHERNECK 

IVilliam  Boyd's  sensational  first   talking  picture 

HIGH  VOLTAGE 

All  Talking 

THE    FLYING  FOOL 

All  Talking 



FOX 

MOVIETONE 

AU  TALKING  SENSATION 

with 

MARY  DUNCAN 

WARNER  BAXTER 

EDMUND  LOWE 

Earle  Foxe  Florence  Lake 

Donald  Gallaher     Sylvia  Sidney  . 

Stepin  Fetchit 

John  BIystone 

Production 



Reputation  Torn  to  Shreds. 

by  the  prosecutor— her  husband  on  trial  for  the  murder  of  his  best  friend  who 

he  thought  had  trifled  with  his  lovely  wife— circumstantial  evidence  pointing 

at  the  doomed  man  —  a  wild  party,  mad  revelry,  wives  exchanged,  a  pistol 

shot— that  was  the  sordid  story,  and  then... as  the  jury  returned  the  verdict 

of  guilty,  a  wild  scream  pierced  the  hushed  courtroom  and  the  tragic  story  of 

what  really  happened  at  the  Manning  home  that  night  was  vividly  recounted. 

HEAR  and  SEE 

the  Evidence 

in  this  amazing,  thrilling  and 

gripping  drama  thru  the 

eyes  of  the  prosecution  .... 

Then 

thru  the  eyes  of  the  defense 

The
n  

' thru  the  eyes  of  the  actual 



WILLIAM  FOX  prasents 

ALL-TALKING 

FOX 

MOVIETONE 

two-reel  comedy 

for  the 

ROBERT 

BENCHLEY 

"STEWED,  FRIED 

and  BOILED" 

AMERICA'S  foremost  humorist  in 
.  an  uproarious  farce  on  vegetable 

gardening.  Picture  a  new  suburban 

home— a  new  wife— and  a  garden  to 

make  life  perfect.  He  starts  digging- 

unearths  a  ton  of  rocks— plants  every- 

thing from  parsnips  to  pansies  and  har- 

vests a  bumper  crop  of  radishes  and 

roars.  Another  Benchley  bombshell  of 

button-bursting,  riotous  laughter. 

Directed  by  JAMES  PARROTT 

Story  and  Dialog  by  ROBERT  BENCHLEY 

CLARK  &  McCULLOUGH 
in 

"THE  MUSIC  FIENDS" 

Direction  and  Dialog  by  HARRY  SWEET 

Story  by  CLARK  &  McCULLOUGH 

ALL-TALKING  FOX  MOVIETONE 
two-reel  comedy 

with  dough- 

MOVIETONE 

MEDICINE  MAN 



CLARK  and  McCULLOUGH 

in   "THE   MEDICINE  MEN" 

ALL-TALKING  FOX  MOVIETONE 

two-reel  comedy 

'  I  ̂HE  scream  t6am  as  a  couple 
X  of  quacks  who  burn  up  a 

sherifi  with  their  phoney  medi- 

cine and  find  refuge  in  a  sana- 

torium where  they  drum  up 

trade  with  the  aid  of  broken 

bottles.  A  frenzied  medical  wow 

that'll  send  audiences  into  hys- 
terics. 

Directed  by 

NORMAN  TAUROG 

Story  and  Dialog  by 

PAUL  GERARD  SMITH 

'T^HE  vo-do-deo-DOUGH  team  in  a  rafter- 

X  shaking,  laughter-making  scream  of  two 

bums  who  get  stuck  with  a  violin  and  musi- 

cian's cape  at  an  auction.  Mistaken  identity 
takes  them  to  a  fashionable  drawing  room 

where  they  psrform  at  a  musicale— wrecking 

the  place  with  a  their  riotous  rendition  of 

"A-Hunting  We  Will  Go." 

grabbing,  all -talking 

comedies  is  the 

for  sick  box  -  offices 



Qome§n! 

Here's  the  break  you  Ve 

been  waiting  for!  Now 

your  fortune's  made! 

"THE  DIVINE  LADY^' 

is  coming  through  with 

the  kind  of  business  that 

guarantees  a  profit  gold 

mine  for  YOU  ♦   ♦   *    .  , 

CjRIFFITH The 



"Jazz  Singer"  record 

broken  first  week- 

day on  Broadway. — 

Sellout  and  tmmaway 

at  $2,50  top! 

Absolute  capac- 

ity first  two  days 

at  Metropolitan, 

Washington,  open- 

ing March  30th* 

Critics  hailed  it 

masterpiece* 

With  H.  B.  Warner, 

Victor  Varconi,  Ian 

Keith,Marie  Dressier. 
Produced  by  Frank 

Lloyd,  who  made 
"TheSeaHawk."Pre- 

sented  by  Richard  A. 
Rowland. 

Theme  Song  "Lady  Divine."  Pub- linked  by  M.  Witmark  &  Sons 



From  story  by 

Donn  Byrne 
Scenario  by 

Carey  V/ilson Presented  by 

HichardA.Rou,land 

'^IrstcMatinm 

Lenlrm  ̂  J  heal 
1 

MllTOH  flLLrSDOROTIIY  MACKAILL 

oi  GEORGE  FITZMAURICE  production 

A  FIRST  NATIONAL. PICTURE 
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Quiet  for  Audiens 

/VMONG  the  incidental  problems  presented  by  the  in- 
xl.  troduction  of  sound  and  dialo^e  pictures  is  the  fact 
that  the  enjoyment  of  these  pictures  by  an  audience  re- 

quires that  a  degree  of  quiet  and  order  in  a  theatre,  not 
essential  with  the  silent  picture,  now  be  maintained. 

With  reproducing  devices  falling  far  short  of  perfection 
in  many  theatres,  and  with  many  of  these  theatres  being 
acoustically  unsatisfactory,  there  is  difficulty  enough  in 

offering  a  creditable  performance  without  the  added  hin- 
drance of  audience  interference.  When  persons  in  an  audi- 

ence are  permitted  to  wander  up  and  down  aisles,  crowd 
in  and  out  over  persons  already  seated  and  meanwhile  keep 
up  loud  conversations  in  competition  with  the  voices  from 
the  screen,  the  net  result  is  an  unsatisfactory  show  and  a 
large  number  of  disappointed  patrons. 

The  dialogue  picture  has  brought  to  the  studios  a  great 
number  of  problems  that  are  not  easy  of  solution.  Here  is 
a  problem  for  the  theatre-man  occasioned  by  the  dialogue 
picture,  which  may  not  be  easy  of  solution,  yet  it  is  one 
that  must  be  overcome. 

It  appears  to  us  that  the  condition  referred  to  has  been 

a  main  cause  of  much  of  the  public's  dissatisfaction  toward 
talking  pictures,  in  those  instances  where  dissatisfaction 
exists.  The  silent  picture  can  be  watched  almost  irrespec- 

tive of  surrounding  distractions.  A  few  frames  that  may  be 

missed  when  a  spectator's  vision  is  interfered  with  are  not 
important.  But  it  is  more  difficult  to  keep  the  ear  inter- 

ested than  it  is  to  keep  the  eye  interested.  Words  and 

sentences  of  the  dialogue  that  are  missed  do  interfere — 

and  seriously — with  a  patron's  interest  in  and  enjoyment 
of  a  subject. 

This  is  a  problem  that  should  immediately  be  taken  in 
hand  by  exhibitors.  Just  what  the  solution  is,  or  what 
steps  may  be  taken  toward  a  solution,  we  do  not  know. 
But  we  do  know  that  if  a  higher  degree  of  order  and  quiet, 
and  less  interference  with  the  individual  patron,  is  not 
achieved,  the  dialogue  picture  will  continue  under  a  heavy 
and  unwarranted  burden. 

The  Moral  Ear 

AUTHORITIES  have  raised  an  interesting  psychological 
.  question  in  connection  with  dialogue  pictures  which 

has  a  bearing  both  upon  censorship  and  upon  the  char- 
acter of  themes  for  dialogue  pictures  which  may  be  con- 

sidered acceptable  and  proper  upon  the  screen. 
The  point  is  made  that  the  ear  is  more  moral  than  the 

eye,  meaning  that  a  delicate  subject  may  be  treated  by  a 
proper  choice  of  words  in  such  a  manner  as  to  make  it 
acceptable  and  unoffensive,  whereas  the  same  subject  how- 

ever carefully  depicted  in  pantomime  becomes  more  or 
less  shocking. 

The  full  understanding  of  the  spoken  word  requires  a 
more  adult  and  experienced  mind.  In  the  case  of  silent 
action,  however,  similar  qualifications  are  seldom  required. 

It  is  probably  true  that  in  the  dialogue  picture  the  screen 
will  be  relieved  of  various  restrictions  which  are  both 
necessary  and  proper  in  the  case  of  the  silent  picture. 

*  *  «• 
Interchangeability  Again 

DESPITE  the  plain  and  definite  statements  which  have 
been  issued  from  authoritative  sources  on  the  ques- 

tion of  interchangeability,  practical  and  permissible,  in  the 
reproducing  devices,  there  still  seems  to  be  much  uncer- 

tainty among  exhibitors.  Unfortunately,  this  uncertainty 
appears  to  be  kept  stimulated  by  salesmen  who,  un- 

ethically, use  the  argument  that  unless  a  certain  device  is 
purchased  the  exhibitor  will  find  that  the  film  companies 
will  be  unable  to  serve  him. 

Early  this  year  Mr.  J.  E.  Otterson,  who  is  in  a  position 
to  record  the  established  policy  with  respect  to  the  Western 
Electric  Company  devices,  stated,  in  effect,  that  inter- 

changeability would  be  given  a  free  hand,  provided  only 
that  the  equipment  employed  would  afford  proper  repro- 

duction of  the  subject. 
This  seems  to  leave  the  case  in  a  pretty  definite  status, 

at  least  for  the  time  being:  There  is  to  be  no  interference 
with  the  supply  of  film  to  any  equipment  which  is  capable 

of  good  reproduction. *  *  « 

Reactionary  Press 

'*'T^HE  NEW  YORK  TIMES,"  in  a  somewhat  superior 
X  manner,  seems  to  have  cultivated  the  practice  of 

referring  to  talking  motion  pictures  as  "tinnies."  This 
little  delinquency  on  the  part  of  The  Times  will  not  be 
seriously  noticed  in  the  industry  but,  inevitably.  The  Times 
will  find  cause  to  regret  the  use  of  this  term  which  now 
probably  only  seems  to  them  a  permissible  pleasantry. 

Newspapers  are  unprogressive  and  reactionary.  As  re- 
sponsible factors  in  moulding  of  public  opinion  they 

apparently  feel  that  unless  and  until  an  innovation  has 

successfully  passed  the  acid"  test  of  time  they  must,  con- scientiously, assume  a  belittling  attitude.  They  cannot  risk 
an  approving  attitude  until  virtually  their  whole  public 
already  has  approved. 

A  great  many  people  now  active  in  the  motion  picture 
business  can  recall  the  time  when  it  was  almost  impossible 
to  get  a  respectable  reference,  toward  motion  pictures  from 
any  of  the  leading  newspapers.  The  suggestion  of  a  depart- 

ment of  motion  picture  news  was  considered  little  short  of 
blasphemous.  There  was  no  quick  awakening  on  the  part 
of  the  newspaper  publishers  to  the  arrival  of  the  motion 
picture.  They  had  to  be  shaken  out  of  their  usual  sound 
slumber  by  the  public. 

It,  therefore,  is  not  surprising  that  even  The  Times  re- 
mains sufficiently  unenlightened  on  the  subject  of  talking 

motion  pictures  to  permit  the  use  in  their  columns  of  the 
term,  "tinnie."  There  is  no  animus  in  the  case;  news- 

papers are  simply  slow  of  understanding  where  anything 
new  is  involved. 

—MARTIN  J.  QUIGLEY. 
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Writ  to  Halt  Grand  Jury  Quiz 

Demanded  in  West  Coast  Suit 

Defendants  Charge  Abuse  of 

Processes  of  Federal  Courts 

Declare  Records  Sought  Under  Subpenas  by  Government 

Are  Necessary  to  Preparation  of  Defense 

(Special  to  the  Herald-World) 
LOS  ANGELES,  April  9.— The  case  of  the  United  States  Government 

against  the  West  Coast  Theatres  and  eight  other  companies  began  Monday  to 
take  on  a  new  aspect.  Attorneys  for  West  Coast  appeared  in  Federal  Judge 

Paul  McCormick's  court  and  charged  the  district  attorney's  office  with  abus- 
ing the  processes  of  the  federal  courts. 

The  charge  was  based  upon  the  move  made  by  John  H.  Amen,  special  as- 
sistant to  the  attorney  general,  to  obtain  indictments  charging  violation  of 

the  anti-trust  laws.  Attorneys  for  the  defendants  demanded  that  the  grand 
jury  be  restrained  from  proceeding  with  its  investigation  which  was  to  have 
opened  yesterday. 

Chaplin  to  Leave 

UA  and  Sell  in  Open 

Market,  Is  Report 
Charlie  Chaplin  is  planning  to  withdraw 

from  United  Artists  and  sell  his  productions 
in  the  open  market,  according  to  press  dis- 

patches from  Hollywood. 
Chaplin  is  reported  as  the  only  one  who 

opposed  the  consolidation  of  the  member 
companies  of  United  Artists,  preliminary  to 
a  deal  with  Warner  Brothers,  at  a  meeting 
Sunday,  April  7,  at  the  home  of  Douglas 
Fairbanks  and  Mary  Pickford.  Others  at 
the  meeting  were  Joseph  M.  Schenck,  presi- 

dent of  United  Artists,  Samuel  Goldwyn 
and  D.  W.  Griffith.  Chaplin  was  to  agree 
to  make  seven  pictures  within  the  next  year, 
the  dispatches  said. 

U  F  Ain  Merger  to  Fight 

U,  S,  Audiens  in  Germany, 

Press   Dispatches  State 
A  merger  agreement  in  Germany  to 

fight  an  invasion  of  American  audiens  us- 
ing American  patents  has  just  been  signed 

by  U  F  A  and  the  newly  formed  Klang  Film 
Company,  according  to  press  dispatches 
from  Berlin.  The  companies  are  to  co- 

operate in  making  audiens  using  the  Ger- 
man Tobi's  patents,  which  have  been  at- 

tacked in  a  suit  by  Western  Electric,  the 
dispatches  stated. 

Brady  Retires  as  Head 

Of  M  PTO  at  Toronto 
(Special  to  the  Herald-Wcrld) 

TORONTO,  April  9.— J.  C.  Brady,  pro- 
prietor of  the  Madison  theatre,  has  retired 

as  president  of  the  Ontario  Division  of  the 
M  P  T  O  after  many  years  of  service  in  the 
exhibitors'  cause  in  Canada,  and  has  been elected  honorary  president  of  the  Ontario 
branch.  Harry  Alexander  of  the  Park  thea- 

tre, Toronto,  has  been  elected  president 
after  service  as  vice  president  for  years. 
Other  officers  include:  vice  president,  M. 
Gebertig;  secretary,  J.  Alexander,  and 
treasurer,  A.  Polokoff,  all  of  Toronto. 

Motion  Picture  Club  Plans 

Laemmle  Dinner  April  16 
(Special  to  the  Herald-World) 

NEW  YORK,  April  9.— Carl  Laemmle, 
president  of  Universal,  will  be  honored  at 
a  dinner  at  the  Motion  Picture  Club  April 
16.  He  is  a  charter  member  of  the  club, 
which  is  celebrating  his  23d  year  in  the  in- 

dustry on  the  evening  of  the  New  York 
opening  of  "Show  Boat." 
Al  Lichtman,  president  of  the  club,  will 

preside  and  Harry  Reichenbach  will  act  as 
toastmaster. 

Ohio  Assembly  Adjourns; 

Censor  Laws  Unchanged 
(Special  to  the  Herald-World) 

COLUMBUS,  April  9.  — The  Ohio  Gen- 
eral Assembly  adjourned  April  6  without 

making  any  change  in  the  censorship  laws 
of  Ohio.  Two  attempts  were  made  to 
change  the  law,  one  for  complete  abolition 
of  the  censor  board,  the  other  for  local 
option  on  Sunday  shows. 

A  move  was  made  by  the  defendants  to 
quash  subpenas  issued  to  bring  in  many 
volumes  of  records  belonging  to   the  de- 

fendants.     The    latter    claimed    that  the 
records  are  necessary  for  them  in  the  prepa- 

ration of  their  defense  of  the  criminal  action 
brought  last  October  and  now  pending. 

Judge  McCormick  will  rule  on  the 
move  to  restrain  the  grand  jury  and 
further  evidence  in  the  indictment 
the  move  to  quash  Wednesday  morn- 

ing.   The  grand  jury  will  not  hear 
bill  until  after  that  time. 

It  was  explained  by  counsel  for  the  de- 
fendant   corporation    that    the  restraining 

order  sought  by  the  attorney  general's  spe- cial assistant  last  October  is  slated  for  a 
hearing  May  22.    They  also  declared  that 
that  action  involves  matters  identical  with 
the  action  now  in  the  hands  of  the  grand 
jury.     Defendants  to  that  first  action  are 
Fox,    Universal,    First    National,  United 
Artists,  Metro-Goldwyn-Mayer,  Vitagraph, 
Pathe  and  Paramount. 

In  that  case  a  number  of  independent 
theatres  had  turned  over  to  the  federal 
authorities  evidence  which  is  alleged  to  have 

shown  that  certain  independent  theatres 
had  been  threatened  with  withdrawal  of 
film  service  by  one  or  more  of  the  nine 
companies.  The  independents  asserted  that 
chief  grounds  for  the  trouble  had  appar- 

ently been  their  persistence  in  showing 
double  feature  programs,  also  charging  ten 
cents  admission,  also  giving  premium  night 

programs. 

Hoffman  Starting 

Producing  Company 

To  Star  Joe  Brown 

(Special  to  the  Herald-World) 
LOS  ANGELES,  April  9.— M.  H.  Hoff- 

man, long  identified  with  Tiffany  Pictures,  has 
returned  from  New  York  and  is  organizing 
a  new  producing  company.  Hoffman,  who  is 
probably  chiefly  responsible  for  the  early 
success  of  Mae  Murray  as  a  motion  picture 
star,  expects  to  bring  Joe  E.  Brown  to  simi- 

lar fame.  In  a  few  days  he  will  begin  pro- 
duction of  Joe  E.  Brown  starring  pictures. 

RCA  Announces  New  Device  for  Houses 

Seating  Under  750;  Both  Disc  and  Film 

The  awaited  new  type  of  sound  equipment,  both  disc  and  sound-on-£lm,  for 
theatres  seating  750  or  less  has  just  been  announced  by  R  C  A  Photophone,  Inc., 
as  a  joint  development  of  RC  A,  General  Electric  and  Westinghouse,  with  de£nite 
schedules  for  delivery  as  well  as  prices  and  terms  to  be  made  known  in  a  week. 
Officials  said  the  price  range  will  be  lower  than  heretofore  available  for  the  best 
types  of  standard  apparatus. 

"R  C  A  Photophone,  Inc.,"  said  E.  E.  Bucher,  executive  vice-president,  in  New 
York,  "after  a  close  study  of  the  requirements  of  the  smaller  motion  picture  houses 
of  the  country  began  some  months  ago  the  task  of  designing  modern  reproducing 
equipment  for  theatres  with  a  seating  capacity  of  750  or  less.  The  great  problem 
was  to  produce  an  efficient  low-priced  system  that  would  include  the  latest  devel- 

opments in  the  field  of  sound  reproduction  and  synchronization  and  which  would 
give  quality  of  sound  reproduction  equal  to  that  of  its  standard  high-priced  equip- 

ment, at  a  price  well  within  the  means  of  the  smaller  theatres  of  the  country. 
Several  models  now  to  be  released  meet  the  highest  accoustical  and  mechanical 
standards  built  into  more  elaborate  types  of  R  CA  Photophone  reproducing  equip- ment. 

"This  lower-priced  reproducing  apparatus,  which  will  soon  be  ready  for  rapid 
delivery,  will  include  a  sound-on-disc  machine  as  well  as  a  sound-on-£lm  machine. 
We  believe  that  the  terms,  when  announced,  will  reflect  the  remarkable  progress 
made  in  the  manufacture  and  sale  of  standard  sound  reproducing  equipment  foft 

theatres." 
RCA  Photophone  will  continue  to  market  its  present  types,  the  sound  bead 

attachment  designed  for  mounting  on  standard  projectors,  and  its  type  P-2  sound 
picture  projector,  which  combines  sound  and  picture  mechanism  in  one  machine. 
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Mary  Pickford 

MARY    PICKFORD'S    return    to  the 
screen  in  "Coquette"  created  a  deep 

impression  on  Broadway. 
The  picture  is  a  stirring  piece  of  work, 

quite  on  a  par  with  the  exciting  play  that 
held  New  York's  rapt  attention  so  many 
months.  It  is  magnificently  acted  by  Mary 
Pickford,  of  which  much  more  will  be  said 
later,  competently  directed  by  Sam  Taylor, 
and  tastefully  presented  by  United  Artists. 

There  are  many  comments  to  make  re- 
garding "Coquette"  but  none  seems  to  have 

more  significance  than  to  speak  of  the  cour- 
age with  which  Miss  Pickford  chose  this 

part  and  played  it.  It  was  not  an  easy 
step  for  one  who  cherished  the  name  "Our 
Mary,"  for  the  part  is  not  always  a  sympa- 

thetic one.  It  was  no  part  through  which 
to  float  looking  sweet  and  lovely;  it  was 
a  part  that  required  dramatic  strength  and 
understanding  and  rare  taste. 

"In  "Coquette"  Miss  Pickford  establishes 
herself  as  a  true  heroine  of  motion  pictures. 
She  will  not  be  remember  with  tolerant 
kindness  as  one  who,  in  her  day,  was  a 
queen  of  the  silent  screen. 

If  Mary  Pickford  had  made  "Coquette" incognito,  with  an  assumed  name,  let  us 
say  as  plain  Gladys  Smith,  then  I  could 
report  truthfully  that  a  great  find  had  been 
made.  There  could  be  no  more  sincere 
compliment  than  this. 

*  *  * 

"Broadway" 
DR.  PAUL  FEJOS,  director  of  Univers- 

al's  "Broadway,"  which  was  undoubt- 
edly inspired  by  the  title  at  the  top  of  this 

column,  is  a  Hungarian  bacteriologist  who 
went  bugs  on  motion  pictures.  Of  medium 
height,  with  mobile  features  and  an  ex- 

tremely sensitive  mouth  he  has  about  him 
the  exactness  of  the  scientist,  the  percep- 

tion and  enthusiasm  of  the  artist  and  the 
sincerity  of  the  intelligent  excutive. 
A  man  willing  to  admit  his  own  limita- 

tions in  the  scheme  of  things  is  a  man, 
who,  you  can  be  sure,  knows  what  it  is 
all  about.  Dr.  Fejos,  it  seems  to  me,  is 
such  a  one  and  I  believe  that  Uncle  Carl 
acted  wisely  when  he  gave  him  the  direction 
of  "Broadway.'' *  *  * 

First  National  Star 

FIRST  NATIONAL  has  just  made  an 
extraordinary  capture,  taking  Marilyn 

Miller  from  the  musical  comedy  stage  for 
a  sum  that  rolls  of¥  your  tongue  like  $100,- 
000.  This  for  one  picture,  which  gives  you 
a  rough  idea  of  what  this  young  lady  is 
worth. 
Miss  Miller's  first  appearance  in  Vita- 

phone  will  be  in  the  familiar  "Sally,"  in which  she  was  so  hugely  successful  on  the 
New  Amsterdam  stage  here.  This  will  be 
made,  according  to  reports,  as  nearly  like 
the  production  Florenz  Ziegfeld  staged  as 
possible,  which  means  that  it  will  be  rather 
magnificent. 

First  National  is  not  yet  through  look- 
ing" for  stage  stars  and  some  more  an- 

nouncements of  importance  may  be  ex- 
pected in  the  not  distant  future. 

*  *  * 

That  Elusive  Stuff,  It 

i^nPHANK  God,  I've  got  IT,"  advertises Dr.  Harry  Reichenbach. 
This  sounds  a  little  bit  like  boasting  to 

me  and  I'm  going  to  see  Elinor  Glyn  about i-t.  PETER  VISCHER. 

Now  Comes  Operetta  Audien 

'T'HE  first  step  toward  operetta  at  motion  picture  prices  has  been  taken.  Warner  Brothers 
has  brought  "The  Desert  Song"  to  the  screen  in  a  lavish  Vitaphone  productioru  The 

screen  operetta  has  an  all-star  cast  augmented  by  a  chorus  of  one  hundred  singers.  The  play- 
ers include  Carlotta  King,  John  Boles,  Louise  Fazenda,  Johnny  Arthur,  Myrna  Loy  and  John 

Miljan.    Roy  Del  Ruth  directed.    Operetta-audiens  should  be  a  boon  to  small  towns. 

A  striking  set  in  a  scene  tvith  John  Boles  and  Myrna  Loy. 

A  desert  scene — and  of  such  beauty  in  naiural  settings  is  this  picture — made. 
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W.  E.  Passes  1 ,500  Mark  in 

Theatre  Sound  Installations 

New  Production  Record  of  720 

Made  in  First  Quarter  of  Year 

Sound  Field  Open 

To  Every  Device 

That  Has  Quality 
The  motion  picture  exhibition  field  is 

now  open  to  all  sound  devices  that  have 
quality.  That  is  the  answer  to  the  ques- 

tion raised  in  the  following  telegram 
from  an  exhibitor  in  Canada: 
"The  Western  Electric  sound  equip- 

ment agent  in  Canada  claims  they  have 
an  agreement  with  producers  of  Movie- 

tone and  Vitaphone  subjects  preventing 
their  product  being  played  on  other  than 
their  equipment.  Can  you  give  your 
readers  the  right  dope  on  this  matter? 
This  is  important  to  most  theatre 

owners." 
Following  are  excerpts  from  a  state- 

ment by  J.  E.  Otterson,  president  Elec- 
trical Research  Products,  Inc.,  Western 

Electric  subsidiary  manufacturing  sound 
equipment: 
"We  have  just  reached  an  understand- 

ing with  the  producers  licensed  by  u» 
that  they  will  play  their  productions  on 
any  equipment  which  in  their  judgment 
gives  results  of  satisfactory  quality.  If 
they  find  or  we  demonstrate  that  the  qual- 

ity is  not  up  to  standard  then  they  will 
cease  to  serve  such  equipment  .... 

"If  other  manufacturers  can  build  and 
sell  equipment  as  good  as  ours  for  less 
money  and  it  is  equipment  that  does  not 
infringe  our  patents,  they  deserve  the 
business  and  will  get  it." 

For  full  details  of  the  Otterson  state- 
ment, see  Page  25  of  the  January  5  issue 

of  the  Herald-World. 

FN  to  Pay  $100,000 

To  Marilyn  Miller 

For  Making  "Sally" (Special  to  the  Herald-World) 
NEW  YORK,  April  9.  — Marilyn  Miller, 

Ziegfeld  star,  according  to  announcement  from 
First  National,  closed  a  contract  which  calls 
for  the  star  receiving  $100,000  for  the  making 
of  "Sally,"  a  Ziegfeld  production  of  a  number of  years  ago. 
Work  will  begin  on  the  production  not  later 

than  June  9.  First  National  holds  an  option 
on  Miss  Miller  for  a  second  talking  picture 
and  should  the  producers  desire  her  for  a 
third  picture,  her  salary  jumps  to  $150,0(X). 

$1,082,321 Net  Pro  fit 

forMetrO'Goldwyn  in 

Twelve  Weeks  Period 

(Special  to  the  Herald-World)  » 
NEW  YORK,  April  9.— A  statement  issued 

today  by  the  Metro-Goldwyn  company  shows  a 
net  profit,  before  taxes  were  deducted,  of 
$1,082,321,  for  12  weeks  ending  November  18. 
The  gross  profits  amounted  to  $2,355,202  with 
an  operating  expense  of  $1,374,329,  leaving  a 
balance  or  operating  profit  of  $980,873.  This 
with  a  miscellaneous  income  of  $101,448  made 
the  net  profit  as  listed. 

Seven  Times  Above  Output  in  Same  Period  in  '28 — 
Bears  Out  Otterson  Prediction 

More  than  1,500  installations  of  sound  equipment — 1,598,  to  be  exact — have' 
now  been  made  by  Western  Electric,  a  fact  which  in  itself  tells  the  story  of 
the  tremendous  development  of  the  public  demand  for  audiens. 

Telling  that  same  new  story  of  the  industry  from  the  equipment  production 
angle  is  the  announcement  this  week  that  sound  picture  apparatus  for  720 
theatres  was  made  in  the  first  quarter  of  1929  by  Electrical  Research  Products, 
Inc.,  Western  Electric  subsidiary  in  Chicago. 

In  announcing  that  a  new  all-time  pro- 
duction record  had  been  set  at  the  Haw- 

thorne works  of  Electrical  Research,  called 
the  second  largest  industrial  institution  in 
the  United  States,  Charles  L.  Rice,  vice 
president  of  Western  Electric,  called  at- 

tention to  the  fact  that  the  output  of  sound 
equipment  the  first  three  months  of  this 

Canton,   Ohio— Palace   1,985 
Hillsboro,   Tex.— Palace    518 
Lawrence,  Kans. — Bowersock    982 
McKinney,  Tex. — Ritz    844 
New  York,  N.  Y.— Dyckman   1,650 

year  was  seven  times  the  figure  for  the  same 
period  in  1928.  There  was  production  of 
equipment  for  about  100  theatres  the,  first 
quarter  last  year. 
Approximately  4,000  employes  are  now 

working  exclusively  on  sound  apparatus  at 
the  Electrical  Research  plant,  and  this  total 
does  not  include  those  in  other  departments 
which  contribute  to  sound  equipment. 
The  rapid  increase  of  installations  bears 

out  the  prediction  made  in  the  HER.^LD- 
WoRLD  last  year  by  J.  E.  Otterson,  presi- 

dent of  Electrical  Research  Products,  that 
theatres  would  be  equipped  at  the  rate  of 
250  a  month  before  the  summer  of  1929. 
The  following  theatres  have  been 

equipped  for  both  film  and  disc  since  the 
last  tabulation  in  the  Her..\ld- World: 

City,  State  and  Theatre  Seats 
Cleveland,  Ohio — Granada   2,165 
Redwood  City,  Cal. — New  Sequoia  1,471 
Chehalis,  Wash.— St.  Helens   750 
Burlington,   N.   C. — Grand   720 
Fall  River,  Mass. — Park  1,639 
Minneapolis,  Minn. — Arion    931 
Fall  River,  Mass. — Strand  1,565 
Globe,  Ariz.— Globe    660 
Sioux  Falls,  S.  D. — Egyptian   845 
Bellefonte,  Pa.— Richelieu   812 
Iron   Mountain,   Mich. — Braumart   982 
Watertown,  .S.  D. — Colonial   866 
Cottage  Grove,  Ore. — Arcade   682 
O.Ninard,  Cal. — Oxnard    852 
Ambridge,  Pa. — Ambridge   1,320 
Mechanicville,  N.  Y. — State  1,129 
Hollywood,  Cal. — Iris    735 *  * 
Portland,  Me.— B.  F.  Keith  1,901 
Lowell,  Mass.— B.  F.  Keith  1,747 
Brooklyn,  N.  Y.— Stratford  1,690 
San  Bernadino,  Cal. — California  1,856 
Huntington,  L.  I. — Huntington  1,666 
Brooklyn,   N.   Y. — Beverly  1,435 
Brooklyn,  N.  Y'.— Culver  1,770 Ponca  City,  Okla. — Murray   950 
Sweetwater,   Tex. — Palace    556 
Tucson,  Ariz. — Rialto    962 
Philadelphia,  Pa.— Rockland   758 
Lewiston,    Me. — Priscilla    640 
Bayside,  L.  I. — Capitol  1,500 
Perth  Amboy,  N.  J. — Majestic  1,966 

St.   Paul,  Minn.— Park   880 
Tucson,   Ariz. — Rialto    962 
Cambridge,  Mass. — University   1,913 
Petaluma,  Cal. — California    998 
Santa  Rosa,  Cal. — California  1,874 
Mount  Airy,  N.  C— Grand  _   769 
Gary,  Ind.— Tivoli   1,400 
Elkhart,  Ind.— Bucklen   _   925 
Ottawa,   111. — Gayety    860 
New  York,  N.   Y. — Savoy   760 
New  Philadelphia,  Ohio — Opera  House   887 
Trenton,   N.   J.— South   Broad  2.159 

Petersburg,  Va. — Palace    486 
Akron,  Ohio — Strand   1,184 
Hartford,   Conn.— Allyn   .-.  2,009 
Brooklyn,  N.  Y.— Biltmore   1,728 
Jamaica,  L.  I. — Merrick  2,330 
Westwood,  N.  J. — Pascaek  1,701 
Pawtucket,   R.   I. — Imperial  1,004 
New  York,  N.  Y.— Cameo   539 
St.  Louis,  Mo. — Star   636 
Brooklyn,  N.  Y. — Myrtle   851 
Homestead,   Pa. — Stahl   1,841 
San  Francisco,   Cal. — Cameo  1,012 
Monrovia,  Cal. — Lyric   1,169 
Glendale,   Cal. — Alexander   2,130 
Brooklyn,  N.  Y. — Farragut  1,979 
Traverse  City,  Mich. — Lyric   1,034 
Los  Angeles,  Cal. — Melrose   880 
Manchester,  N.  H. — Palace  1,069 
Owosso,  Mich. — Capitol   1,146 
Ann  Arbor,  Mich. — ^Wuerth    769 
Kokomo,  Ind. — Sipe   1,066 
Rutherford,   N.   J.— Rivoli  1,750 V-    -s  * 

Gardner,  Mass. — Orpheum   1,140 
Trenton,  N.  J. — Capitol   1,977 
Manhattan,  Kans. — Marshall    940 
Coleman,  Tex. — Howell    90t) 
Monroe,  Mich. — Family   1,039 
Birmingham,   Ala. — Empire    972 
Reading,  Pa.— Park   1,570 
Nashville,  Tenn. — Belmont   1,140 
Stamford,   Conn. — Stamford   1,286 
Brooklyn,  N.  Y.— Stadium   1,885 
Brooklyn,  N.,  Y. — Ambassador   2,057 
Chicago,  111.— Iris   1,032 
New  Y'ork,  N.  Y. — Avalon  
Long  Branch,  N.  J. — Broadway  
Ridgewood,  N.  Y. — Oasis  
Ashland,  Wis. — Royal   
Asbury  Pk.,  N.  J.— St.  James  New  Brunswick,  N.  J.— Rivoli  1,890 
Jacksonville,    111. — Illinois   1,063 
Long  Beach,  Cal. — State  1.488 
Milwaukee,   Wis. — Majestic   1,200 
New  Y'ork,  N.  Y. — Ogden....  
Detroit,  Mich. — Iris    812 
St.   Louis,  Mo. — Granada  1,612 
Lansing,  Mich. — Gladmer   1,007 

Fox  Audiens  with  Sound  on  Disc  as  Well 

As  on  Film  will  be  Available  on  April  15 

(Speci-al  to  the  Herald-World) 
NEW  YORK,  April  9. — AU  future  releases  of  Fox  audiens  will  be  available! 

with  disc  as  well  as  sound-on-film,  starting  April  15,  when  records  as  well  as 
sound-on-£lm  will  be  sent  out  on  "In  Old  Arizona,"  "The  Ghost  Talks,"  "Hearts 
in  Dixie,"  "Speakeasy,"  "The  Valiant"  and  a  combination  unit  of  a  Clark  and 
McCullough  comedy  and  "Napoleon's  Barber."  The  new  plan  also  will  be  applied to  the  various  Fox  sound  acts,  called  Movietone  Entertainments. 
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Five  New  Pictures  Make  Bows: 

Each  Is  Credit  to  Film  Trade 

Vilma  Banky  Scores  in  "This  Is  Heaven" — Mary  Pickford  Wins 

New  Honors  in  "Coquette" — Warners'  "Noah's  Ark"  and  "The 

Desert  Song"  and  U  A's  "Alibi"  Are  Real  Achievements 
It's  a  year  of  good  pictures,  of  even  great  productions.  The  new  product 

in  general  is  setting  a  new  standard  of  quality,  and  sound  undoubtedly  has 

much  to  do  with  that  accomplishment.  Five  premieres  in  the  past  week  at- 

test to  that.  Vilma  Banky's  "This  Is  Heaven,"  Mary  Pickford's  "Coquette," 
Warner  Brothers'  "Noah's  Ark"  and  "The  Desert  Song"  and  Roland  West's 
"Alibi" — all  are  a  credit  to  the  industry. 

Something  Should  Be 
Done  About  This,  Mates 

(Special  to  the  Herald-World) 
DES  MOINES,  April  9.— J.  C.  Jen- 

kins was  in  Des  Moines  last  week. 
Managers  who  failed  to  see  him  are 
jealous  of  those  who  did.  The  situa- 

tion is  bad.  Something  should  be  done 
by  the  prophet  of  the  prairies  to 
restore  the  morale  of  the  disappointed 
brotherhood. 

"And  to  think  I  read  every  word  he 
writes!"  wailed  one  of  the  green-eyed fraternity. 

"Desert  Song"  Gets Brilliant  Premiere 
(Special  to  the  Herald-W-orld) 

LOS  ANGELES,  April  9.— "The  Desert 
Song,"  directed  by  Roy  Del  Ruth  for Warner  Brothers,  was  given  a  brilliant 
premiere  Monday  night.  Many  celebrities 
came  to  attend  what  is  thought  to  be  the 
first  of  a  long  run  of  performances  of  the 
picture. 
John  Boles  undoubtedly  made  the  out- 

standing hit  of  the  show  and  his  beautiful 
baritone  voice  places  him  among  those 
figures  of  the  first  constellation.  Carlotta 
King  is  a  revelation  of  pulchritude  and  of 
vocal  ability  and  impressed  the  audience 
with  her  adaptability  to  audien  production. 

Others  in  the  cast  who  contributed  to  the 
success  of  the  show  are  Louise  Fazenda 
and  Johnny  Arthur,  who  scored  in  numer- 

ous places  with  their  comedy  relief.  John 
Miljan's  work  is  exceptionally  commend- 

able. He  and  Edward  Martindale  had  ex- 
tremely important  parts  in  the  plot  and 

their  voices  and  acting  did  them  proud. 
Myrna  Loy  received  high  tribute  for  her 
debut  in  a  new  type  of  role  in  which  she 
danced,  sang  and  performed  difficult  bits  of 
acting. — D.  H. 

Vilma  Banky's  First Audien  Wins  Praise 
(Special  to  the  Herald-World) 

HOLLYWOOD,  April  9.— Samuel  Gold- 
wyn  experimented  with  Vilma  Banky  in  dia- 

logue film  and  has  achieved  most  satisfac- 
tory results.  The  picture  is  "This  Is 

Heaven." The  reason  it  is  an  experiment,  for  the 
benefit  of  the  few  who  don't  know  her  na- 

tivity, is  that  foreign  actors  have  kept  out — 
or  been  kept  out — of  audien  roles.  Banky 
is  easily  foreign  and  her  tongue  belies  any 
rumors  to  the  contrary. 

In  order  to  show  her  to  best  advantage 
in  the  new  art  her  producer  has  chosen  a 
story  that  has  many  things  in  common  with 
her  actual  life.  He  has  selected  a  story 
with,  for  instance,  a  Hungarian  as  the 
heroine.  Migration  to  America.  Selection 
of  a  big  city  for  her  home.  A  nimble  witted 
young  man  for  her  fiance. 

In  the  two  reels  of  dialogue  James 
Hall  does  most  of  the  talking.  The 
sequences  are  chosen  in  parts  of  the 
story  where  Banky's  accent  is  sup- 

posed to  be  quite  similar  to  what  it  is 
in  real  life.     Therefore,  the  young 
woman  is  able  to  give  a  good  per- 

formance in  a  difficult  tongue. 
As  a  whole  the  picture  is  on  the  right 

side  of  my  entertainment  ledger.    It  looks 
like  good  stufif  and  is  certainly  well  made. 
Alfred  Santeld  made  it,  and,  as  is  usual  with 
Al,  he  made  it  carefully,  completely  and 
humorously. 

In  addition  to  the  work  of  Banky  and 
Hall  the  cast  boasts  two  people  who  are 
very  important  to  the  picture's  merit.  They are  Fritzi  Ridgeway  and  Lucien  Littlefield. — D.  H. 

"Alibi"  the  Real  Thing; 
Triumph  for  Roland  West 

(Special  to  the  Herald-World) 

NEW  YORK,  April  9.— "Alibi"  is  the  real thing.  This  newest  of  talking  pictures, 
made  for  United  Artists  by  Roland  West, 
proved  at  its  premiere  in  the  Forty-fourth 
Street  theatre  last  night  that  it  belongs  in 
the  forefront  of  modern  motion  pictures. 

"Alibi"  stands  unsurpassed  among  pic- 
tures with  sound  and  dialogue.  It  even 

outranks  the  magnificent  "Broadway  Mel- 
ody," which  took  New  York  by  storm,  for 

it  has  one  feature  lacking  in  that  great 
effort,  a  fine  story.  Otherwise,  the  pictures 
might  be  said  to  have  equal  merit,  brilliant 
direction,  true  acting,  pace,  speed,  action. 

Hair-Raising  Finish 
Roland  West  has  done  a  highly  praise- 

worthy piece  of  directing.  He  moves 
swiftly  into  an  exciting  story,  gives  it  two 
or  three  totally  unexpected  twists,  and  ends 
up  with  a  hair-raising  finish.  His  actors 
are  held  in  deft  control,  with  Chester  Mor- 

ris, Regis  Toomey,  and  the  veteran,  Pat 
O'Malley  distinguishing  themselves.  A  spe- cial word  for  the  photography,  which  was stunning. 

"Alibi"  had  a  crowded  house  in  the 
greatest  excitement.  The  power  of  the 
story,  its  swift  and  relentless  execution,  its 
dramatic  finish,  brought  intermittent  waves 
of  spontaneous  applause.  After  the  per- 

formance, West  and  Morris  were  blocked 
in  the  aisles  of  the  theatre  and  showered 
with  congratulations. 

"Alibi"  is  by  far  the  best  crook  picture 
ever  made  and  no  small  measure  of  this 
superlative  praise  is  the  result  of  the  new 
medium  employed.  The  picture  could  not 
possibly  have  been  so  dramatic  without 
sound. — P.  V. 

Mary  Pickford  Merits 
New  Honors  in  Audien 

(Special  to  the  Herald-World) 
NEW  YORK,  April  9.— Mary  Pickford 

made  a  dramatic  re-entry  into  motion  pic- 
ture importance  at  the  Rivoli  theatre  here 

last  week.  She  appeared  with  a  new  ad- 
junct, a  stirring  voice,  and  won  new  honors 

in  "Coquette,"  a  spectacular  stage  play 
which  held  Broadway's  attention  for  many months. 

A    crowded    house    that  included 

many    of    New    York's  celebrities 
watched  Miss  Pickford's  performance and  was  so  enthusiastic  that  at  one 
time   the   walls   reechoed   with  ap- 

plause. "Coquette"  was  a  distinct  per- soned  success  for  Mary  Pickford. 
Some  months  back,  if  you  had  sat  down 

in    some    comfortable    corner   and  mused 
about  the  picture  in  which  Mary  Pickford 
would  next  appear,  you  mig^ht  have  chosen 
almost  anything — except  "Coquette."  This is  a  story  far  removed  from  the  sweetmeats 
of  "Our  Mary"  days,  for  it  is  an  exciting 
tale  with   misunderstanding,   murder,  trial 
and  suicide.    Don't  misunderstand.    It's  not 
just  a  blood-and-thunder  story,  made  up  in 

some  fertile  brain,  but  a  story  of  truth  and 
pity  based  on  an  actual  happening  in  the 
North  Carolina  hills. 

Most  of  the  critical  observers  at  "Co- 
quette" were  frank  not  merely  to  compli- 

ment her  performance,  but  as  well  to 
praise  her  courage. 

In  "Coquette"  she  is  not  only  slim  and 
beautiful,  as  young  as  a  child,  but  she 
is  an  amazingly  competent  actress,  fully 
able  to  handle  the  trying  situations  that 
confront  her. 

Of  Miss  Pickford's  voice  it  can  only  be 
said,  as  the  result  of  hearing  her  on  the 
opening  night,  that  it  is  quite  up  to  all 
requirements. 
When  the  picture  was  first  started,  the 

recording  apparatus  went  dead  and  for 
some  moments  the  actors  and  actresses 
made  themselves  quite  ridiculous  jawing 

away  and  saying  nothing.  A  "talking" 
comedy,  "Knights  in  Venice,"  didn't  bring 
forth  a  peep  and  had  to  be  called  off  alto- 

gether. Incidentally,  if  anv  exhibitor  wants 
a  good  unintentional  comedy,  let  him  put 
on  a  "talking"  picture  without  sound. 

Mary  Pickford  was  a  winner  in  spite  of 
all  sorts  of  difficulties. — P.  V. 
"Noah's  Ark"  Does 

Sellout  in  Chicago 

Warner  Brothers'  biggest  production, 
"Noah's  Ark,"  did  a  sellout  business  at  its 
Chicago  premiere  at  Woods  theatre,  Sundaj' 
night,  April  7.  "Annie  Oakleys"  were  at 
a  premium,  with  the  cash  customers  stand- 

ing in  line  for  seats  up  to  the  hour  of screening. 

The  regular  Sunday  night  prices  of  $2 
top  prevailed — and  there  were  no  seats  that 
went  a-begging.  This  despite  a  sudden 
downpour  which  drenched  the  streets. 

Weil-Balanced  Program 
A.  P.  Waxman,  advertising  and  publicity 

chief  of  Warner  Brothers,  and  Nellie 
Revell,  who  is  handling  the  local  run,  did 
a  complete  job  of  popularizing  this  sound 
and  dialogue  special,  and  there  is  every 
reason  to  believe  that  the  picture  will  go 
through  the  weeks  for  a  long  run. 
A  well-balanced  program  is  presented. 

It  opens  with  Rudy  Vallee  and  his  Connec- ticut Yankee  orchestra  in  three  numbers  via 
Vitaphone,  followed  by  Hope  HamptoH  in 

the  fourth  act  of  Massenet's  "Manon." Then  starts  the  screening  of  the  Biblical 
story  with  a  modern  parallel. 

A  Big  Picture 
T.  O.  Service,  also  at  the  premiere,  com- 

ments on  the  picture  in  his  department  this 
week. 

In  this  premiere  was  found  the  answer 
to  the  question:  "How  does  the  public 
(a  $2  public)  accept  the  pfaying  of  a  wrong 

disc  during  dialogue  sequences?" Unfortunately  the  projection  room  erred 
in  this  respect  at  the  premiere.  However, 
the  house  was  good  natured,  and  the  error 
had  the  effect  of  comedy  relief.  The  pic- 

ture is  far  too  big  to  permit  such  a  slight 
error  to  interfere  with  an  honest  apprecia- 

tion of  its  entertainment  value. — J.  M.  S. 
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Oil  Ruling  Shows  Hoover  Stand 

For  Present  Antitrust  Policy 

Plan  to  Curtail  Production  Blasted — Department  of  Justice  Will 
Not  Tolerate  Any  Merger  Bearing  Possibilities  of  Law 

Evasion,  Attorney  General  Indicates 

By  FRANCIS  L.  BURT 

WASHINGTON,  April  9. — "It  is  not  the  practice  of  attorneys  general  to 
give  opinions  as  to  whether  proposed  action  by  private  persons  w^ould  violate 

the  laws  of  the  United  States." 
One  sentence  in  an  opinion  rendered  last  week  by  Attorney  General  Mitchell, 

which  blasted  the  hopes  of  the  oil  industry  that  federal  approval  would  be  given 
its  plan  for  the  curtailment  of  production,  also  served  to  give  notice  to  the 

industry  of  the  United  States  that  the  Government  under  the  present  adminis- 
tration contemplates  no  change  in  its  policy  with  respect  to  the  enforcement  of 

the  antitrust  acts. 

Beginning — 

Next 

Week 

F.  H.  Richardson,  technical  ex- 
pert on  the  staff  of  Exhibitors 

Herald-World,  will  resume  in 
these  pages  next  week  his  Blue- 
book  School  of  Projection. 

Always  a  valuable  feature,  this 
department,  with  the  increasing 
use  of  sound  in  theatres  of  the 
world,  becomes  indispensable. 

Sound  equipment  problems  will 
be  stressed  each  week. 

The  first  problem  for  your  con- 
sideration will  be  presented — 

Next 

Week 

Disc  Versions  of 

Pathe  Shorts  and 

Featu  res  A  va  ila  ble 

(Special  to  the  Herald-World) 
NEW  YORK,  April  9.— Disc  versions  of 

Pathe  Sound  News,  Pathe  Atidio  Review,  the 
George  LeMaire  all-talking  comedies,  and 
Pathe  features  with  Morton  Downey  and 
William  Boyd,  are  now  available  to  exhibitors. 
This  step  was  taken  to  make  the  newsreel 
available  to  any  exhibitor  equipped  for  sound, 
there  having  been  many  requests  for  disc 
versions. 

Warner-F  N-Stanley  Frolic 

Goes  over  with  Big  Bang 
(Special  to  the  Herald-World) 

NEW  YORK,  April  9.— The  Warner- 
First  National-Stanley  Club,  one  of  the 
youngest  of  clubs,  gave  its  first  dinner- 
dance  at  the  Hotel  Commodore  Saturday 
night.  Every  effort  was  put  forth  to  make 
this  a  long  remembered  party,  and  judging 
from  the  record  attendance,  that  was  ac- 

complished. N.  T.  G.  (Nils  T.  Granland)  helped 
greatly  in  announcing  the  many  fine  acts, 
and  in  making  plenty  "whoopie"  himself. 
A  short  speech  by  Jack  R.  Gilbert,  presi- 

dent of  the  club,  and  the  appearance  of 
Mayor  James  J.  Walker  were  two  of  the 
many  features.  Ben  Bernie  and  his  orches- 

tra provided  the  dance  music. 

Jannings  Given  Leave; 

Sails  for  Europe  in  May 
(Special  to  the  Herald-World) 

NEW  YORK,  April  9.— Emil  Jannings 
today  was  granted  an  indefinite  leave  of 
absence  and  will  leave  for  Europe  in  May. 
This  will  be  his  first  visit  home  since  he 
was  placed  under  contract  by  Paramount 
in  September,  1926. 

The  attorney  general  definitely  makes 
known  that  the  Department  of  Justice  will 
not  sanction  any  merger  or  other  plan  which 

bears  possibilities  of  law  evasion.  "The 
proceedings  of  the  Petroleum  Institute,"  he 
said,  "make  it  clear  that  its  members  al- 

ready realize  that  under  existing  laws  such 
an  agreement  could  not  safely  be  made 
without  the  sanction  of  some  officials  of 
the  United  States  authorized  to  give  it  and, 
as  I  have  already  pointed  out,  no  such 

authority  exists." 
Departments  Can't  Interfere 

The  opinion  also  makes  it  clear  that  fed- 
eral departments  are  not  authorized  to 

speak  for  the  Department  of  Justice,  and 
they  are  warned  that  to  give  approval  to 
any  plans  proposed  by  an  industry,  unless 
they  are  specifically  authorized  by  Congress 
to  take  such  action,  would  be  to  assume 
authority  which  they  do  not  have. 

For  the  film  industry  the  opinion 
of  the  attorney  general  is  of  high  sig- 

nificance.   For  several  years  the  pic- 
ture world  has  been  going  through 

the  throes  of  reorganization,  replete 
with  mergers,  absorptions  and  affilia- 

tions.   All  these  activities  have  come 
under  the  scrutiny  of  the  Department 
of  Justice,  as  a  matter  of  routine,  with 
a  view  to  determining  whether  they 
threatened  violation  of  the  Sherman 
and  Clayton  acts.    In  one,  and  possi- 

bly more  than  one,  instance,  a  merger 
was  found  to  present  such  a  situation, 
and  the  interested  parties  were  ad- 

vised that  it  would  be  advisable  to  un- 
scramble their  omelet,  which  they  did. 

With  the  elevation  to  the  presidency  of 
Herbert  Hoover,  known  to  hold  a  broad 
view  of  business,  there  was  much  specu- 

lation as  to  whether  the  bars  would  be  let 
down  and  greater  latitude  afforded.  Hoover 
has  never  expressed  disapproval  of  mergers 

where  the  combination  of  two  or  more 
companies  would  tend  to  reduce  waste  and 
overhead  without  threatening  the  sancity 
of  competition,  to  preserve  which  inviolate 
the  Sherman  and  Clayton  laws  were  enacted. 

Reflects  Hoover's  Policy 
The  attorney  general's  opinion,  however, is  taken  in  Washington  to  mean  that  the 

President  is  satisfied  with  the  present  ad- 
ministration of  the  antitrust  statutes.  He 

is  thoroughly  familiar  with  the  situation 
which  precipitated  the  opinion,  it  having 
been,  in  fact,  his  announcement  of  a  con- 

servation policy  for  government-owned  oil 
lands  which  led  the  oil  industry  to  formulate 
its  plan  for  curtailment  of  production. 
As  a  matter  of  fact,  the  first  month  of 

the  Hoover  administration  has  seen  what 
appears  to  be  a  decided  impetus  in  the 
activities  of  the  Department  of  Justice,  al- 

though the  proceedings  carried  on  by  the 
department  may,  for  the  most  part,  be 
merely  the  culmination  of  the  groundwork 

laid  by  Attorney  General  Mitchell's  pre- decessor. Several  suits  against  branches  of 
the  motion  picture  industry  are  now  before 
the  courts  in  various  parts  of  the  country, 
with  rumors  of  more  to  come. 

F  N  Announces  Four  New 

Films  for  May  Release; 

"Squall"  Out  as  Special 
(Special  to  the  Herald-World) 

NEW  YORK,  April  9.— A  strong  quartet  of 
dialogue  pictures  from  First  National  are 
scheduled  for  May  releases.  All  of  them  are 
Vitaphone  productions  completed  at  the  West 
Coast  studios. 
According  to  Ned  E.  Depinet,  sales  manager, 

the  "Squall"  will  be  released  as  a  special.  In 
addition  to  these  audiens  there  will  be  a  Ken 

Maynard  production,  titled  "The  Royal  Rider." 

Fox  to  Assume  First  Leaseholds  April  15th 

In  Plan  to  Get  150  Independent  Houses 

(Special  to  the  Herald-World) 
NEW  YORK,  April  9.— That  William  Fox  will  go  through  with  bis  plan  to 

acquire  the  independent  theatre  chains  in  Greater  New  York  is  regarded,  more 
or  less,  as  a  certainty  here.  Current  rumors  have  it  that  some  150  independent 
houses  will  be  leased  for  a  period  of  twenty-£ve  years  each,  a  deal  that  is  expected  ' 
to  run  into  real  money.  Halsey,  Stuart  &  Co.,  may  take  care  of  the  Bnancing 
which,  report  has  it,  will  be  arranged  via  $10,000,000  in  six  per  cent  notes  to  be 
floated  for  the  Fox  interests,  the  Fox  Metropolitan  Playhouses,  Inc.,  to  be  the 
holding  company,  and  the  conimon  stock  to  be  owned  entirely  by  the  Fox  The- 

atres Corporation. 
Officials  of  the  Fox  organization  told  the  Herald-World  today  that  they  were 

not  in  a  position  to  deny  these  facts.  They  would  not,  however,  con£rm  them. 
A.  C.  Blumenthal  and  William  Brandt  made  a  tour  of  theatres  which  were  consid- 

ered desirable  with  Fox  last  week. 
First  leaseholds,  it  is  said,  will  be  assumed  around  April  15. 
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Shooting  Finished  on  ̂ ^Broadway^^ —
 

Real  ̂ ^Shooting^^  Ready  to  Start 
Every  Shot  Is  a  Moving  One,  Says  Dr.  Paul  Fejos,  Director — Unique  Sets 

Tell  Story  of  Night  Life 

By  DOUGLAS  FOX 

NEW  YORK,  April  9. — "Broadway"  has  been  completed.  The  shooting  is 
done  and  the  ttimult  is  only  about  to  begin.  One  or  two  more  finishing 
touches,  a  little  more  synchronization  to  give  some  talking  shots  a 

musical  background,  and  the  picture  on  which  Universal  is  banking  will  be 
ready  for  Broadway  presentation. 
r^R.  PAUL  FEJOS,  its  director,  is  in 

town  today.  He  has  been  conferring 
with  Paul  Whiteman  on  a  spectacle  in  jazz 
— production  to  be  started  in  June.  He  is 
leaving  for  the  Coast  tomorrow. 
As  to  "Broadway,"  Fejos  expects  to  be censured  for  that  picture,  which  he  thinks 

Paul   Fejos  Edward  T.  Lowe 

is  the  best  that  he  has  ever  done.  Up  in 
his  rooms  on  the  fourteenth  floor  of  the 
Savoy-Plaza  he  told  the  Her.\lu- World  of 
the  difficulties  he  encountered  and  the  inno- 

vations he  used  in  order  to  get  a  truthfully 
impressionistic  conception  of  the  Great 
White  Way. 
"Night  club  pictures,"  he  said,  "had  be- 

come the  vogue.  Before  I  made  'Broad- 
way,' I  saw  every  one  of  them,  some  150, I  believe.  Many  of  them  were  very  bad 

indeed  and  almost  all  of  them  lacked  one 

thing,  the  important  thing  that  gave  'Broad- 
way' its  dash  and  verve  on  the  stage,  tempo. 

"To  achieve  tempo  in  the  screen  produc- tion I  have  made  every  shot  a  moving  one. 
It  is  an  all-talking,  all-singing  picture,  but 
you  do  not  lose  for  a  single  second  the 
original  essence  of  motion,  which  has  been 
largely  overlooked  in  dialogue  productions. 
For  this  I  expect  to  be  criticized. 

With  Seeing  Eyes 

"Another  thing  which  has  stood  much 
against  me  is  that  I  am  not  yet  an  Ameri- 

can citizen  and  so  cannot  be  expected  to 
understand  the  undercurrents  of  metropoli- 

tan life  which  are  an  intrinsic  part  of  this 
picture.  My  critics  forget  the  fact  that,  as 
a  newcomer,  I  am  more  observant  than  the 
average  person,  that  I  see  things  which  the 
casual  New  Yorker  takes  for  granted,  that 
I  catch  the  drama  in  the  more  ordinary 
incidents  of  the  enhanced  cosmopolitan  life 
that  makes  the  background  for  Broadway. 

Sets  Never  Seen  Before 

"There  are  sets  in  this  picture  which were  never  seen  on  Broadway  and  never 
will  be.  There  are  million  dollar  night  clubs 
which  never  existed  and  never  can  but  ar- 

tistically, impressionistically,  they  give 
strength,  truth  and  form  to  the  original 
idea  of  the  picture.  And  the  ever  moving 
camera  gives  it  tempo." 

Motion,  the  essence  of  the  motion  pic- 
ture, has  come  to  its  own  again  in  sound. 

Edward  T.  Lowe,  who  did  the  script  for 
"Broadway"  in  six  weeks  (there  are  2,210 scenes  in  it)   was  talking  in  a  corner  to 

Creighton  Peet,  motion  picture  critic  of 
the  New  York  Evening  Post.  He  held  the 
script  in  his  hand,  a  tome  if  ever  there  was 
one,  and  explained  that  the  picture  had  not 
departed  from  the  stage  play,  that  it  was  an 
adaptation,  in  its  own  medium,  of  the  same 
thing.  Lowe  did  the  continuity  for  "The 
Hunchback  of  Noire  Dame"  and  "Lone- 

some." 

He  went  on  to  tell  of  the  opening  of 
"Broadway,"  a  symphonic  interpretation  of 
the  Main  Stem  in  a  small  footage,  about 
4S0  feet,  in  conjunction  with  a  musical  im- 

pression of  the  city  as  a  whole  which  leaps 
right  into  the  picture  itself  with  a  nude 
giant  standing  in  the  heart  of  the  sleeping 
city.  The  giant  pulls  the  corner  of  it  to- 

gether, starts  the  rhythm  of  a  dance,  snaps 
the  dead  metropolis  into  life,  lights  flare 
up,  the  electric  signs  of  the  Great  White 
Way  out-scintillate  each  other — and  the 
show  is  on. 

Board  of  Review  Lists 

Passion  of  Joan  of  Arc*' 
Among  Four  Best  Films 

Calls  French  Picture  Artistic  Tri- 

umph, Good  For  Revival 

Any  Time (Special  to  the  Herald-World) 
NEW  YORK,  April  9.  — The  National 

Board  of  Review  has  placed  "The  Passion  of 
Joan  of  Arc"  with  "The  Birth  of  a  Nation," 
"The  Cabinet  of  Dr.  Caligari"  and  "The 
.\rmoured  Cruiser  Potemkin,"  as  one  of  the 
four  greatest  films  of  all  time. 
This  selection,  while  it  may  impress  the 

prospective  picture  goer,  is  not  calculated  to 
inspire  the  average  exhibitor  who  has'  a  well founded  dread  of  what,  throughout  the  trade, 
are  referred  to  as  arty  pictures. 

All  Artistic  Triumphs 
There  is  no  doubt  that  all  four  films  are 

artistic  triumphs  and  that  three  of  them  have 
made  money  in  a  somewhat  limited  field  and 
are  good  for  revival  at  almost  any  time. 

I  can  make  no  predictions  about  the  fourth. 
It  has  power,  yes.  It  has  a  heavy  beauty  which 
sends  one  out  of  the  theatre  staggering  under 
what  is  almost  a  physical  oppression,  disgusted 
and  fearful  of  the  creatures  that  are  men,  men 
who  (so  strong  is  their  subconscious  sense  of 
inferiority)  use  the  name  of  God,  in  a  true 
sadistic  striving  after  power,  as  a  pretext  to 
destroy  one  simpler  and  greater  than  they. 

Photography  Excellent 
From  impression  to  a  record  of  fact  the 

photography  is  excellent  and  lends  itself  per- 
fectly to  the  unfolding  of  a  story  powerful  in 

the  bare  fact  of  its  simplicity.  Mile.  Falconetti's 
portrayal  of  the  principal  role  indicates  a  pro- 

found knowledge  of  psychology,  a  rare  in- 
sight to  the  inspired  peasant  mind.  With 

head  shaven  for  the  final  ordeal,  in  an  ugly 
monkish,  penitential  robe,  this'  young  woman 
is  magnificent. 

Credit  should  go  to  Carl  Dreyer,  the  di- 
rector, and  to  the  Societe  Generale  des  Films 

which  gave  him  the  scope  to  create  his  mas- 
terpiece.— D.  F. 

'Close  Harmony*  and 
'Wild  Party' Staging 

Pretty  Race  at  B.  O. 
(Special  to  the  Herald-World) 

NEW  YORK,  April  9.— "Close  Harmony," 
Paramount's  special  production  co-featuring 
Charles  Rogers  and  Nancy  Carroll,  and  Clara 
Bow's  first  all-talking  picture,  "The  Wild 
Party,"  are  running  neck  and  neck  in  a  race 
to  determine  which  picture  will  prove  the 
greater  box  office  attraction.  Both  have 
smashed  box  office  records  in  a  number  of 
pre-release  engagements  in  first  run  theatres 
throughout  the  country,  even  establishing  new 
high  grosses  during  Holy  Week.  These  pic- 

tures have  set  new  precedents  for  house  policy 
in  several  class  A  theatres  and  in  every  en- 

gagement have  either  broken  box  office  records 
or  come  mighty  near  doing  so. 

Long  Run  at  Roosevelt 
"Wild  Party,"  opening  a  long  run  at  the 

Roosevelt,  Chicago,  the  Saturday  before 
Easter,  broke  the  house  record  for  that  day, 
running  $700  over  any  previous  taking. 
"Close  Harmony"  brought  such  business 

to  the  Chicago  theatre  during  the  first  week 
that  it  was  decided,  for  the  first  time  in 
Chicago  motion  picture  history,  to  move  it 
to  the  Oriental,  another  B  &  K  first-run 
weekly  change  loop  house  for  second  week. 
Business  during  the  first  two  days  at  the 
Oriental  has  justified  this  decision. 

Grosses  Above  Normal 

"Close  Harmony"  opened  the  Monday  of 
Holy  Week  and  proved  strong  enough  to 
gross  30  per  cent  more  than  normal  at  the 
Granada,  San  Francisco,  2u  per  cent  above 
normal  at  the  Paramount,  Los  Angeles,  25 
per  cent  at  the  Newman,  Kansas  City,  30 
per  cent  at  the  Seattle  theatre,  Seattle,  and 
like  percentages  for  runs  at  the  Portland 
theatre,  Portland,  Ore.,  and  Fenway,  Boston. 

That  "Wild  Party"  is  a  box  office  natural 
is  the  claim  of  exhibitors  operating  the 
Buffalo  theatre,  Buffalo;  Eastman,  Roch- 

ester; Indiana,  Indianapolis;  Ambassador, 
St.  Louis;  Minnesota,  Minneapolis;  Riviera, 
Omaha;  Palace,  Dallas;  Texas,  San  An- 

tonio; Metropolitan,  Houston;  Alabama, 
Birmingham;  Riviera,  Knoxville;  Plaza, 
Ashville,  and  Worth,  Fort  Worth.  At  the 
Rialto,  New  York,  "Wild  Party"  standees have  been  blocking  traffic  and  store  fronts 
ever  since  the  opening  on  the  Saturday  be- 

fore Easter. 

Exhibitors  Are  Aroused 

By  Wisconsin  Mystery 

Club  Boosting  Censors 
(Special  to  the  Herald-World) 

MADISON,  WIS.,  April  9.— Theatre 
owners  and  managers  here  are  quite  aroused 
over  the  distribution  of  stickers  attacking 
newspapers  and  theatres  for  the  publication 
and  showing  of  articles  and  plays  featuring 
gun  play,  violence,  crime  and  weak  morals. 
These  stickers  are  distributed  by  an  un- 

known club  signing  itself  the  Common 
Sense  Club. 

Part  of  the  copy  on  the  stickers  read 
thus:  "How  long  will  the  public  tolerate 
debasing  of  morals  by  many  newspapers  and 
pictures  houses  featuring  gun  play,  violence, 
crime  and  weak  morals?  These  papers 
print  pictures,  unnecessary  harmful  details 
such  as  how  much  money  the  criminals 
secured  (even  calling  it  netted  in  some  in- 

stances), the  detailed  procedure,  how  easily 
they  escaped,  etc.,  calling  criminals  intellec- tuals, master  minds  and  other  nonsense,  and 
then  insult  the  public  by  claiming  they  want 
it.  Theatres  do  practically  the  same  in 
their  pictures. 

"Let's  scatter  these  slips  broadcast  and 

awaken  the  public." 
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John  S.  Spargo  Dead; 

Headed  Herald-World 

N.  Y.  Editorial  Staff 

(Special  to  the  Herald-World) 
NEW  YORK,  April  9.— John  S.  Spargo, 

for  several  years  New  York  editorial  repre- 
sentative of  Exhibitors  Heralu- World,  died 

at  his  home,  in  Free- 
port,  L.  I.,  on  Sunday. 
He  was  59  years  old. 
Death  was  caused  by 
diabetes. 

Spargo  was'  an  ac- 
tive figure  in  the  mo- 
tion picture  industry 

until  ill  health  caused 
his  retirement  from 
the  Her.'VL'd- World  a 
year  ago.  Previously 
he  had  been  an  editor 
of  the  Boston  Travel- 

er, the  Boston  Ameri- 
can, and  many  other 

newspapers   in   other  j„h„  g.  Sp„g„ 
sections  ot  the  coun- 
try. 
He  is  survived  by  his  wife,  Marie  Scott 

Spargo,  and  his  two  sons,  William  C.  Spargo, 
Eastern  advertising  manager  of  the  American 
Weekly,  and  Edgar  N.  Spargo,  with  Under- 

wood and  Underwood.  The  funeral  was 
held  Tuesday  afternoon. 

Warners  Confirm 

Plan  for  Theatre 

At  51st,  Broadway 
(Special  to  the  Herald-World) 

NEW  YORK,  April  9.— Major  Albert  War- 
ner, vice  president  of  Warner  Brothers,  yes- 

terday confirmed  the  Her.\ld- World  statement 
that  the  company  is  erecting  another  first-run 
theatre  on  Broadway.  The  new  house  will  be 
on  the  north  side  of  51st  street  with  entrance 
on  Broadway. 

The  theatre  proper  which  will  have  a  seating 
capacity  of  1,600  and  will  consist  of  an  or- 

chestra floor  and  balcony.  A  fully  equipped 
stage  allowing  for  lighting  effects  of  different 
kinds  is  being  provided. 
The  exterior  and  the  lobby  will  be  treated 

in  Nouveau  Arte  design,  and"  the  oval-shaped grand  foyer  will  be  in  French  Baroque,  the 
spacious  lounge  under  the  grand  foyer  in 
Jacobean  design,  the  women's  cosmetic  rooms 
in  Nouveau  Arte,  the  women's  retiring  room 
in  Spanish  Renaissance,  and  the  men's  smok- 

ing room  in  Indo-Chinese.  Thomas  W.  Lamb 
is  the  architect. 

Radio's  Syncopation" 
Sets  Weekend  Record 

At  R  K  O's  Hippodrome (Special  to  the  Herald-World) 
NEW  YORK,  April  9.— Long  standing 

Saturday  and  Sunday  house  records  were 
broken  at  the  Hippodrome,  biggest  RKO 
theatre,  with  Radio's  all  talking,  all-singing 
picture,  "Syncopation." 

"In  the  two  days  the  patrons  paid  $15,149 
to  see  this  first  of  the  big  Radio  produc- 

tions, in  which  Fred  Waring  and  His 
PennsAdvanians  are  featured. 

Saenger  Makes  Changes 
(Special  to  the  Herald-World) 

GULFPORT,  MISS.,  April  9,— The  An- 
derson theatre,  operated  by  the  Saenger 

Amusement  Company,  hereafter  will  be 
operated  only  Fridays  and  Saturdays.  The 
Strand,  another  Saenger  theatre,  reduced 
matinee  prices. 

This  Censor  Favors  World  Code 

To  Check  Up  on  Films  at  Source 

But  Canadian  Executive  Also  Believes  Audiens  May  "So  Improve" 

Industry  That  Censorship  Would  Be  "Reduced  to  Mini- 
mum"— Says  Trade  Is  Cooperating 

[By  Special  Correspondent  of  the  Herald-World] 

OTTAWA,  April  9. — International  censorship  would  be  api)lied  to  motion 
pictures  at  the  places  where  the  productions  are  made,  as  a  result  of  the  de- 

velopment of  the  audien,  if  nations  were  to  apply  the  suggestion  of  Robert 
Pearson  of  Edmonton,  chief  motion  picture  censor  for  the  Province  of  Alberta. 
At  the  same  time,  Pearson  said  the  audien  might  so  change  things  that  censor- 

ship would  be  reduced  to  a  minimum. 
In  an  interview  in  which  he  discussed  the  censoring  problem  as  applied  to 

sound  pictures,  Pearson  declared  that  centralized  censorship  would  mean  that 
all  conflicting  state  and  provincial  regulations  would  have  to  be  consolidated 

and  a  type  of  "International  Law"  respecting  motion  picture  censorship  set  up. 
The  chief  difficulty  in  devising  an  interna- 

tional film  censorship  code  was  found,  he 
believed,  in  the  diversity  of  opinion  in  the 
various  states  of  the  LJnited  States  and  in 
the  provinces  of  Canada  as  to  what  should  be 
censored  on  moral  grounds  and  also  on  a 
patriotic  basis. 

Censorship  More  Intricate 

The  censorship  of  motion  pictures  has  be- 
come much  more  intricate  since  the  introduc- 

tion of  sound  or  talking  productions  because 
of  the  trouble  in  making  necessary  deletions 
and  also  in  the  previewing  of  talking  subjects 
without  the  assistance  of  complete  projection 
equipment,  he  said. 
"On  the  whole,  however,  the  talking  picture is  more  free  from  undesirable  material  than 

the  old  silent  picture,"  Pearson  declared.  "They 
tr}-  to  produce  them  so  that  there  will  be  less 
to  censor  and  less  trouble  in  cutting  out  un- 

desirable parts." Calls  Films  of  Higher  Order 

There  was  the  probabilit}-  in  this  connection, 
the  Alberta  chief  censor  asserted,  that  produc- 

tions would  be  so  improved  by  the  talking 
picture  industry  that  censorship  would  be  re- duced to  a  minimum.  This  would  obviate 
the  necessity  for  a  consolidation  of  censor- ship. 

"So  far,  we  have  found  the  motion  picture 
people  very  reasonable  and  ready  to  cooper- 

ate," he  said,  "and  the  talking  pictures  have 
been  of  a  higher  order  than  the  old  silent 

pictures." 

Incidentally,  the  plan  now  followed  by 
Pearson  is   to   read  the  manuscript  of  the 

film  dialogue  while  the  screening  is  taking 

place  in  the  censor's  office. 

International  Premiere 

For  "Show  Boat''  April  22 
At  Rialto  in  Washington 

(Special  to  the  Herald-World) 

NEW  YORK,  April  9.— Universal's  big 
production  of  "Show  Boat"  will  be  given an  international  premiere  in  Washington  at 
the  reopening  of  the  Rialto  theatre  April  22. 

It  will  be  recalled  that  Florenz  Ziegfeld 

opened  his  production  of  "Show  Boat"  in Washington  and  it  is  particularly  appro- 
priate that  the  motion  picture  version  will 

be  prereleased  in  the  same  city. 

Publix  Managers  Hold 

Quarterly  Convention 
(Special  to  the  Herald-World) 

NEW  YORK,  April  9.— Among  those 
present  at  the  quarterly  convention  of 
Publix  -division  and  district  managers  at  the 
Hotel  Lincoln  last  week  were  John  Friedl, 
Harry  Burke,  E.  A.  Smith,  Harry  David, 
J.  O.  Cherry,  C.  C.  Perry,  Nate  Fruden- feld,  C.  B.  Stiff,  Charles  Sasseen,  Harry 
Hardy,  J.  A.  Koerpel,  W.  A.  Patterson, 
William  Jenkins,  Jesse  Clark,  T.  W.  Erwin, 
Harry  Gould,  Clare  Woods,  E.  R.  Cum- 
mings,  Walter  Lloyd  and  Ralph  Branton. 
Routine  matters  were  discussed. 

Theatre  Men  Blame  Union  for  Stench  Bombs 

In  Fight  to  Keep  Orchestras  in  Sound  Houses 

(Special  to  the  Herald-lVorld) 
SAN  FRANCISCO ,  April  9. — The  controversy  between  the  owners  of  the 

Castro,  Royal  and  Alhambra  theatres  and  the  Musicians'  Union  of  San  Francisco over  the  employment  of  musicians  in  these  theatres,  following  the  installation  of 
audien  equipment,  has  reached  the  stench  bomb  stage.  Bombs  have  been  thrown 
in  several  theatres  during  the  past  week,  but  police  believe  they  have  located  the 
head  of  the  gang  responsible  for  the  outrages. 

James  E.  Nasser,  manager  of  the  Castro  and  other  neighborhood  theatres,  this 
week  brought  about  the  arrest  of  a  suspect,  charging  him  with  extortion  and  with 
the  throwing  of  stench  bombs.  He  purchased  two  of  the  bombs  at  a  cost  of  $80 
and  had  them  analyzed  to  prove  that  they  were  powerful  enough  to  drive  out  a 
theatre  audience  in  a  few  minutes.  Union  ofBcials  disclaim  any  knowledge  of  the 

gang. The  Musicians'  Union,  in  a  signed  statement  to  the  public,  has  set  forth  its  side 
of  the  case,  stating  that  on  September  30,  1928,  a  contract  was  signed  by  this 
organization  and  the  Allied  Amusement  Industries  of  California,  the  contract 
being  for  a  period  of  two  years.  It  contends  that  after  having  lived  up  to  the 
contract  for  six  months  the  Nasser  Bros,  and  Naify  have  deliberately  violated  it. 
The  theatre  owners  deny  this,  claiming  that  the  contract  covers  wages  only  and 
that  there  is  nothing  in  it  to  compel  them  to  employ  an  orchestra  that  cannot 
be  used. 
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The  American  Theatre  Equipment  Exposition 

The  forthcoming  theatre  equipment  exposition,  to  be  held  in  Chicago  June 
1  to  9,  takes  on  an  especial  significance  and  importance  because  of  the  em- 

phasis being  placed  on  the  necessity  of  new  and  better  theatre  equipments 
and  devices  on  account  of  recent  changes  and  developments  in  the  industry. 

Arrangements  are  in  hand  to  make  this  exposition  an  event  of  widest  inter- 
est to  theatremen  everywhere.  The  exhibits  will  cover  the  range  of  the 

requirements  of  the  modem  theatre  and  will  afford  to  exhibitors  an  oppor- 
tunity to  make  first-handed  inspection  of  the  latest  and  best  in  theatre 

equipment. 
Exhibitors  are  urged  to  plan  on  attending  the  exposition  because  in.  so 

doing  they  will  obtain  a  great  deal  of  valuable  information  which  will  better 
qualify  them  to  solve  the  many  pressing  problems  in  equipment  that  are 
at  hand.  — M.  J.  Q. 

Boys  More  Interested  in  Films  Than 

Basehallf  N*  Y*  Survey  Shows 

More  Than  Four  out  of  Five  Lads  List  Motion  Pictures  As  Amusement 

Preference — 77  Per  Cent  Like  Sports 
(Special  to  the  Herald-World) 

NEW  YORK,  April  9. — Boys  are  more  interested  in  motion  picture  shows 
than  in  baseball  or  even  football,  a  fact  of  importance  to  exhibitors. 
In  a  survey  among  65,000  employed  boys  in  continuation  schools  of 

this  state,  four  out  of  five — 83  per  cent,  to  be  exact — listed  motion  pictures  and 
the  theatre  as  one  form  of  amusement  they  preferred  in  their  leisure  hours. 

Seventy-seven  per  cent  registered  fondness  for  athletic  sports.  Reading  came 
third,  and  included  64  per  cent  of  the  lads. 

lar  appeal  is  found  in  all  forms  of  amuse- ment. T  ESS  than  half  of  the  boys  showed  an 
interest  in  physical  exercise,  such  as 

hiking,  swimming-  and  rowing,  when  taken 
individually  rather  than  in  team  contests. 
Dancing  engaged  the  attention  of  about 
one-fourth,  and  22  per  cent  were  interested 
in  social  clubs.  Educational  work  and  lec- 

tures appealed  to  comparatively  few,  the 
proportion  interested  being  15  and  12  per 
cent,  respectively. 

In  the  state  as  a  whole  as  well  as  in  the 
large  cities,  Buffalo,  Rochester  and  New 
York,  motion  pictures  and  the  theatre  car- 

ried off  the  palm  of  popularity.  Athletic 
sports  proved  a  close  second.  Reading  was 
most  popular  in  New  York  City.  Physical 
exercise  proved  more  popular  in  Buffalo  and 
Rochester  than  in  New  York.  Dancing 
ranked  next  in  all  cities,  especially  in  Roch- 
ester. 

Social  clubs  proved  very  popular  in  New 
York  City  but  were  outranked  in  Roch- 

ester by  educational  work. 

"We  were  impressed  with  the  uniformity with  which  the  boys  in  various  cities  of  the 
state  as  well  as  in  the  state  as  a  whole 
exhibited  the  same  liking  for  similar  forms 
of  amusement,"  said  L.  A.  Willson,  assistant commissioner  for  vocational  education  of 
the  state  educational  department.  "With 
two  exceptions,  the  same  ranking  in  popu- 

"Sports  would  naturally  appeal  to  the 
American  boy  of  14  to  17  and  it  is  not 
surprising  that  they  rank  second  in  popu- 

larity. Reading  is  a  bad  third.  To  boys 
of  these  ages  dancing  does  not  appeal  espe- 

cially. A  few  years  later  in  life  most  of 
these  boys  will  be  found  to  favor  dancing. 

"It  is  the  duty  of  both  school  and  society 
to  see  that  ample  ways  of  enjoying  leisure 
time  in  a  wholesome  and  beneficial  manner 
are  provided  for  these  young  people. 
Boys  clubs,  recreation  centers,  libraries  and 
playgrounds  are  all  essential  to  this  pur- 

pose. It  is  diificult  for  us  today  to  compete 
with  commercialized  amusements  which 
make  such  a  strong  appeal  to  our  young 
people,  but  this  should  be  done  in  order 
that  their  amusement  proclivities  may  be 

guided  in  the,  right  direction." 

Publix  Purchases  Site 

For  Theatre  in  Peekskill 
(Special  to  the  Herald-World) 

PEEKSKILL,  N.  Y.,  April  9.— Publix 
theatre  have  purchased  a  site  here  on  which 
they  will  erect  a  1500  seat  house.  The 
purchase  was  made  by  Publi.x  from  Mason- 
Bannister  corporation  in  Peekskill.  The  con- 

sideration was  not  stated. 

Censors  Must  ''Clamp  Down''  on  Films 

Or  Lose  Jobs,  Says  Governor  of  Kansas 
(Special  to  the  Herald-World) 

KANSAS  CITY,  April  9. — The  reform  wave  has  burst  out  anew  in  both  Missouri 
and  Kansas.  Governor  Reed  of  Kansas  has  demanded  that  the  state  censor  board 

"clamp  down"  on  pictures  or  they  will  be  in  danger  of  losing  their  jobs.  A  Sunday iClosing  bill  has  been  introduced  in  the  Missouri  legislature,  while  Wichita,  the 
second  largest  city  of  the  state,  voted  to  retain  its  movieless  Sundays. 

If  the  Kansas  censor  board  continues  to  let  pictures  into  the  state  that  jar  the 
sensibilities  of  those  who  see  them.  Governor  Reed  proposes  to  get  a  new  censor 
board. 

Thousand  Exhibitors  Ask 

Data  on  Equipment  Show; 

40  Per  Cent  Space  Taken 

Welcome  Opportunity  to  See  De- 
vices at  Chicago  Exposition 

June  1  to  9 
More  than  1,000  motion  picture  theatre 

owners  and  managers  have  endorsed  the  first 
annual  American  Theatre  Equipment  Exposi- 

tion to  be  held  in  the  Coliseum,  Chicago,  June 
1  to  9.  These  letters  have  been  received  from 
all  parts  of  the  country,  say  W.  G.  Newbould, 
general  manager  of  the  American  Theatre 
Equipment  Exposition  Corporation,  composed 
of  several  leading  Chicago  business  men. 

40  Per  Cent  of  Space  Leased 
Further  evidence  of  the  vital  interest  being 

taken  in  the  exposition  by  the  industry  is  the 
fact  that  more  than  40  per  cent  of  the  ex- 

hibition space  was  leased  by  manufacturers  of 
theatre  equipment  in  the  first  two  weeks  it 
was  offered  them. 

Extracts  from  letters  from  typical  theatre 
owners  include  the  following: 

"I  welcome  the  chance  to  go  to  Chicago  in 
June  and  find  out  just  what  is  doing  in  all 
branches  of  this  big  industry.  Of  course,  I 
read  about  new  products  and  recent  develop- 

ments in  our  magazines,  but  reading  about 

things  is  not  the  same  as  seeing  them." Can  Hear  Them  All 
"I  am  about  to  buy  some  kind  of  sound  re- 

production and  equipment,  hut  I  am  up  in 
the  air  about  what  to  buy.  That's  the  reason I  am  glad  to  note  that  you  are  planning  on 
setting  aside  at  least  two  big  halls  of  the  Coli- 

seum for  the  purpose  of  allowing  the  various 
manufacturers  the  opportunity  to  demonstrate 
their  sound  equipment  under  real  theatre  con- ditions. Thus  I  can  sit  in  the  same  hall  and 
hear  several  different  demonstrations  under 
exactly  the  same  conditions — an  opportunity  I 

have  never  had  before." "Don't  worry,  gentlemen.  I  will  be  in  Chi- 
cago for  the  Exposition.  You  will  have  to  put 

me  in  jail  to  keep  me  away.  That's  how  well 
I  am  sold  on  vour  idea." 

Photo  Play  Distributors 
Shows  Two  Films  Made 

With  Deforest  System 
(Special  to  the  Herald-World) 

NEW  YORK,  April  9.— "The  Marion- ettes" and  "When  the  Clock  Struck  Twelve" 
were  exhibited  at  a  trade  showing  by  In- 

ternational Photo  Play  Distributors,  Inc., 
last  week. 

The  first,  an  operatic  singing  and  talking 
novelty,  is  one  of  the  most  amusing  (and 
one  of  the  most  expertly  synchronized) 
shorts  that  has  graced  the  screen  in  some 
time.  The  manipulation  of  the  marionettes, 
in  perfect  accord  with  the  voices  and  music, 
was  well  worth  seeing.  The  picture  was 
made  over  the  DeForest  Phonofilm  system 
in  a  British  studio.    Its  length  is  850  feet. 
The  second,  a  dialogue  skit  in  evening 

dress  with  a  moral,  starred  Niles  Welch. 
Instead  of  credit  lines  and  the  like,  Welch 
came  forward  and  told  the  audience  by 
whom  the  picture  was  made.  It  was  pro- 

duced by  Sound  Pictures,  Inc.,  under  the 
De  Forest  system.  It  is  two  reels,  approxi- 

mately 1,600  feet  in  length. — D.  F. 

Drop  "Metropolis"  Suit (Special  to  the  Herald-World) 
BERLIN,  April  1— (By  Mail)— The  suit 

brought  by  Mrs.  Doebbecke  against  Thea 
Von  Harbou,  the  author  of  "Metropolis" 
and  other  UFA  pictures,  has  been  va- 

cated by  the  Berlin  court.  Since  Mrs. 
Doebbecke  failed  and  refused  to  offer  any 
proof  for  her  claim  that  Mrs.  Von  Harbou 
had  utilized  her  earlier  ideas,  the  court  de- 

cided to  dismiss  the  case. 
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Film  News 

in  Pictures PICTORIAL  SECTION 

Stories  Told 

by  the  Camera 

Entrancing  Dolores  Costello,  popular  Warner  Brothers  audien 
star,  as  she  appears  dressed  for  the  title  role  in  "The  Glad  Rag 
Doll,"  a  Warner  Brothers'  Vitaphone  special.  Audrey  Ferris  has 
a  featured  role  in  this  production,  which  will  be  the  first  to 

present  Miss  Costello  in  a  comic  role. 

La  Garbo  returns.  The  Scandinavian  actress  is  back  from 
Sweden  to  start  work  on  her  first  audien  production  for  M  G  M. 
It  will  be,  "Ann  Christie,"  an  adaptation  of  Eugene  O'Neill's notable  stage  play.  In  the  starring  role,  she  will  play  the  part 

of  a  Swedish  woman  of  the  streets. 

Ralph  Graves,  featured  player  in  Colum- 
bia's, "Eternal  Woman"  and  "Submarine" 

who  has  been  signed  by  Columbia  as  a 
director  and  also  as  a  player  of  leading 

roles  in  audiens. 

Why  box  office  records  are  frequently 
broken — Loretta  Young,  who  is  shown  as 
a  theatre  cashier  in  "The  Girl  in  the  Glass 
Cage,"  soon  to  be  released  by  First  Na- tional. 

Harry  Carey  and  Edwina  Booth,  featured 
players  in  M  G  M's  "Trader  Horn,"  pic- tured on  the  He  de  France  just  before 
their  departure  for  Africa  with  the  M  G  M 

unit,  headed  by  director  Van  Dyke. 
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Katherine  MacDonald,  former  First  National  star,  who  was  killed 
April  3  in  an  automobile  accident  near  Rochelle  Park,  New 
Jersey.  Death  came  when  Miss  MacDonald,  whom  the  theatre- 
going  public  once  acclaimed  for  her  regal  beauty  and  dramatic 

talent,  lost  control  of  her  car  and  it  skidded  from  the  road. 

All  dressed  up  for  the  'bo's  convention.  Yep,  it's  Farina,  the 
chocolate  coated  fun-drop  of  Roach-M  G  M's  "Our  Gang."  The lad  who  made  the  name  of  a  breakfast  food  famous  is  shown  in 

character  for  a  new  comedy  soon  to  be  released  in  M  G  M's 
campaign  against  woe. 

One  of  Warner  Brothers  most  important  re- 
cent acquisitions  is  Thomas  Meighan,  who  is 

now  working  in  his  first  Vitaphone  picture. 
His  stage  experience  and  his  screen  popu- 

larity combine  to  assure  him  success. 

Universal's  unique  camera  crane  in  action  in  filming  a  gorgeous  night  club  scene  for 
"Broadway."  Since  this  crane  is  50  feet  high,  the  size  of  the  set  may  be  reckoned  to 
be  colossal.  On  the  camera  platform  are  Dr.  Paul  Fejos,  director,  and  Hal  Mohr,  chief 
cameraman.  The  picture  is  being  supervised  by  Carl  Laemmie,  Jr.,  and  the  cost  is  ex- 

pected to  be  ̂ 1,500,000 
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Hope  Hampton,  cinema  and  operatic  star  with  her  husband, 
Jules  Brulatour,  at  the  gala  world  premiere  of  "Noah's  Ark,"  at the  Winter  Garden  in  New  York.  Miss  Hampton  was  seen  and 
heard  in  the  title  role  of  "Manon,"  on  the  program  preceeding "Noah's  Ark." 

Mary  Pickford  (without  her  famous  curls)  as  she  appears  in  her 
first  United  Artists'  audien,  "Coquette,"  which  opened  at  the 
Rivoli  theatre  in  New  York,  April  5.  The  production  is  an 
adaptation  of  the  successful  stage  play  of  the  same  title.  It  was 

directed  by  Sam  Taylor. 

Walter  Hiers  as  he  appears  in  "Hot  Lemon- 
ade," a  Christie  audien.  He  is  supported  by 

Louise  Fazenda  (and  also  by  her  melodious 
tinkling  laugh).  The  production  will  soon 

be  released  by  Paramount. 

One  of  the  many  picturesque  scenes  in  the  picturization  of  Henry  W.  Longfellow's 
famous  poem,  "Evangeline."  Dolores  Del  Rio  has  the  starring  role  in  this  United 
Artists  production  directed  by  Edwin  Carewe,  and  is  supported  by  Roland  Drew,  who 
is  cast  to  play  the  part  of  Gabriel.  Many  of  the  sequences  have  already  been  shot  in 

the  original  locale  in  Louisiana. 
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U*S.  Cameramen  Qet  Share  of  Thrills 

In  Making  250  Miles  of  Films 

Shooting  525  Sets  of  Industrial  Pictures  Entails  Exposure  to  Flying  Rock, 

Sentries^  Bullets,  Foreign  Jails 
(Special  to  the  Herald-World) 

WASHINGTON,  April  9. — More  than  250  miles  of  motion  pictures  have 
been  made  into  525  sets  of  films  of  1,411  reels  by  the  United  States 
Bureau  of  Mines  of  the  Department  of  Commerce  in  telling  industrial 

stories  that  have  entailed  thrilling  rides  in  dizzy  aerial  tramways,  exposure  to 
tons  of  flying  rock  in  giant  dynamite  blasts,  descents  of  7,000  feet  into  the 
depths  of  the  earth,  long  treks  across  trackless  deserts  as  well  as  over  the 
frozen  Far  North,  in  expeditions  which  at  times  have  resulted  in  the  throwing 
of  the  cameraman  into  jails  in  distant  lands. 

IN  the  production  of  this  great  industrial 
motion  picture  library  it  has  been  planned  to 

make  perfectly  plain,  both  to  the  engineer  and 
to  the  man  in  the  street,  the  workings  of  the 
many  and  varied  American  mineral  industries, 
which  employ  more  than  2,000,000  men  and 
produce  as  much  as  seven  billion  dollars'  worth 
of  products  annually.  The  underlying  pur- 

poses have  been  to  teach  the  lessons  of  safety 
in  mining  and  conservation. 

Concerns  Pay  Expenses 
The  expense  has  been  borne  entirely  by 

various  industrial  concerns,  except  for  the 
salary  and  travelling  expenses  of  an  engineer 
of  the  Bureau  of  Mines  staff.  The  doors  of 
the  great  plants  and  mines  have  been  thrown 
wide  open  to  the  bureau.  Special  structures 
have  been  built,  extra  mining  crews  provided, 
and  special  machinery  installed.  Professional 
actors  sometimes  have  been  employed  but  the 
bureau  depends  largely  on  amateurs. 

In  producing  the  seven-reel  film,  "The  Story 
of  Petroleum,"  the  principal  oil  fields  and  re- fineries in  all  states  were  visited.  A  special 
pipeline  crew  was  employed  and  a  pipeline  was 
laid  across  the  Mississippi. 

For  the  film,  "Through  the  Oil 
Lands   of   Europe   and   Africa,"  a 
camera  man  visited  all  the  principal 
fields  of  continental  Europe  and  also 
penetrated  the  Sahara  Desert.  On 
various  occasions  he  was  throvm  into 
jail  by  suspicious  officials,  and  was 
released  only  after  intervention  by 
the  American  consul.    He  was  shot 
at  by  sentries,  and  more  than  once 
his  films  were  confiscated. 
In  another  picture,  when  it  was  desired  to 

photograph   the   coming  in   of   a  great  oil 
gusher,  it  was  necessary  for  the  camera  man 
to  remain  at  the  crank  of  his  camera  for  five 
days. 

In  the  two-reel  production  "The  Story  of  a 
Mexican  Oil  Gusher,"  a  series  of  dramatic 
scenes  taken  in  connection  with  the  bringing 
in  of  Tierra  Blanca  No.  54  well,  one  of  Mex- 

ico's largest  gushers,  are  given.  After  a  rush of  gas  from  the  well,  the  twisted  iron  rope 
snaps  and  a  2-ton  string  of  tools  is  catapulted 
through  the  top  of  the  derrick  and  falls,  bury- 

ing itself  over  20  feet  in  the  ground. 
Cameraman's  Clothes  Afire 

To  obtain  scenes  of  the  interiors  of  fur- 
naces containing  metal,  it  was  at  times  neces- 

sary to  use  sheets  of  asbestos  to  protect  the 

Vitaphone  Branches  Will  Be  Opened  in 

Each  U.  S.  Exchange  Center,  Says  Morris 

(Special  to  the  Herald-World) 

NEW  YORK,  April  9. — Vitaphone  branches  are  to  be  opened  soon  in  every 
distribution  center  throughout  the  United  States  in  connection  with  the  local 
Warner  exchange,  Sam  E.  Morris,  vice-president  of  Warner  Brothers,  announced this  week. 
Every  Vitaphone  branch  will  be  equipped  to  guarantee  the  exhibitor  the  maxi- 

mum efBciency  in  the  handling  of  Warner  Brothers  productions,  Vitaphone  fea- 
tures, short  features  and  First  National  productions.  The  next  two  cities  to  have 

Vitaphone  branches  will  be  Minneapolis  and  Seattle. 

camera  man  and  director  from  the  intense 
heat.  On  some  occasions  their  clothing  was 
set  on  fire.  Sometimes  the  heat  was  so 
fierce  as  to  melt  the  emulsion  on  the  film. 

In  photographing  scenes  in  Alaska  for  "The 
Story  of  Copper,"  the  cameraman  took  hair- breadth rides  on  the  aerial  tramways  that 
stretch  across  the  yawning  valleys.  Lighting 
equipment  of  a  capacity  of  12,000,000  candle 
power  was  taken  underground.  For  this  one 
picture,  it  was  necessary  to  travel  25,000  miles. 

In  three  months  the  Bureaus  films  were 
viewed  by  665,000  persons.  Thev  are  used  by 
many  prominent  educational  institutions  for 
instruction  purposes  and  are  exhibited  at  Army 
posts  and  on  board  Naval  vessels,  by  civic 
organizations,  and  abroad. 
No  charge  is  made  for  the  use  of  the  films, 

but  the  borrower  is  asked  to  pay  transporta- tion charges. 

6  Two-Reel  Hamilton 

Talking  Comedies  to  Be 

Released  by  Educational 
(Special  to  the  Herald-World) 

NEW  YORK,  April  9.  —  Educational  will 
release  a  series  of  6  two-reel  talking  Lloyd 
Hamilton  comedies,  according  to  E.  W.  Ham- 
mons,  president. 
Hamilton  will  make 
the  shorts  under  the 
supervision  of  Harry 
Edwards. 
The  first  of  these 

new  dialogue  come- 
dies, "His  Big  Min- 

ute," has  already  been 
completed  and  prints 
have  arrived  at  the 
home  office. 
Hamilton's  high 

pitched  voice  is  said 
to  be  in  perfect  har- 

mony with,  and  to 
add  laugh  value  to  his 
mincing  walk.  The 
story  was  written  by  Gilbert  Pratt. 
Gladys  McConnell  plays  the  heroine  and  the 

cast  is  further  augmented  by  Bert  Woodruff, 
Ivan  Christie  and  Fred  Peters.  With  the 
addition  of  the  Lloyd  Hamilton  series.  Educa- 

tional has  on  its  sound  program,  five  different 
series,  including  the  Mack  Sennett,  Coronet, 
Jack  White  and  Lupino  Lane. 

Lloyd  Hamilton 

At  the  New  York 

Theatres 

NEW  FILMS 

COLONY — "The  Shakedown,"  Universal,  part  dia- 
logue, with  James  Murray  and  Barbara  Kent.  Wil- liam Wyler  directed. 

HIPPODROME— "Syncopation,"  R  K  O  all  talking picture  with  Barbara  Bennett,  Bobby  Watson  and 
Ian  Hunter,  directed  by  Bert  Harrison  from  Gene 
Markey's  "Stepping  High." 

FIFTH  AVENUE  PLAYHOUSE  —  "The  Witch 
Woman,"  European  film  made  by  Carl  Dreyer. 

44TH  STREET  THEATRE— "Alibi,"  United  Artists, all  talking,  with  Chester  Morris,  Eleanor  Griffith  and 
Regis  Toomey,  directed  by  Roland  West  from  stage 

play,  "Nightstick." HELD  OVER  AND  REVIVED 

SAM  HARRIS — "The  Singing  Fool,"  Warners,  with Al  Jolson,  opened  September  19. 
ASTOR — "The  Broadway  Melody,"  MGM,  opened February  1. 
CRITERION — "The  Letter,"  Paramount,  opened March  8. 
WINTER      GARDEN— "Noah's     Ark,"  Warners, 
opened  March  12. 

FIFTY-FIFTH     STREET— "Shiraz,"    British  film, 
opened  March  14. 

WARNERS — "The  Divine  Lady,"  Warners,  opened March  22. 
CAMEO — "The   Godless   Girl,"    Pathe,    revived  for another  week. 
GAIETY — "Christina,"  Fox,  opened  March  30. 
PARAMOUNT — "Wolf   Song,"    Paramount,  revived for  another  week. 
CAPlTOI^"Wild  Orchids,"  MGM,  opened  March 

30. 

ROXY — "Hearts  in  Dixie,"  Fox,  opened  February  27. 
STRAND — "The  Redeeming  Sin,"  Warners,  revived for  another  week. 
RIALTO— "The    Wild    Party,"    Paramount,  opened March  30. 
FILM  GUILD  CINEMA— "Flames  on  the  Volga," opened  March  30. 
CENTRAL — "His  Captive  Woman,"  First  National, 
opened  April  2. RIVOLI — "Coquette,"  United  Artists,  opened  April  S. 

EMBASSY— "The  Trial  of  Mary  Dugan,"  MGM, 
opened  March  30. 

LITTLE    CARNEGIE— "The  Passion    of    Joan  of 
Arc,"  Societe  Generale  des  Films,  opened  March 30. 

Referendum  Shows 

St.  Louis  in  Favor 

Of  Daylight  Saving 

(Special  to  the  Herald-World) 
ST.  LOUIS,  April  9.— The  first  returns of  the  referendum  vote  on  daylight  saving 

being  conducted  by  the  St.  Louis  Real 
Estate  Exchange  were  three  to  one  in  favor 
of  the  olan.  The  exchange  sent  out  377 

ballots.  '  Of  the  first  200  to  return  151  fa- vored and  47  opposed  daylieht  saving. 
The  St.  Louis  Chamber  of  Commerce 

plans  to  conduct  a  more  comprehensive 
referendum.  The  directors  of  the  St.  Louis 
Merchants  Exchange  have  issued  a  statement 
expressing  themselves  as  in  favor  of  day- 

light saving. 

Exhibitors  Using  Good 

Devices  Are  Getting  All 

Films,  MPTO  Declcn-es (Special  to  the  Herald- World) 
NEW  YORK,  April  9.— A  meeting  of  the 

Board  of  Directors  of  the  Motion  Picture 
Theatre  Owners  of  America  was  held  at  the 
National  Headquarters,  1650  Broadway,  April 
3.  A  general  review  of  situation  affecting  ex- hibitor interests  and  the  industry  generally 
was  made.  Reports  were  received  on  a  num- 

ber of  major  questions  which  were  referred  to 
the  Board  at  the  November  meeting. 
The  interchangeability  of  talking  pictures 

with  reference  to  the  different  kinds  of  ma- 
chines now  in  use  was  discussed  and  in  the 

main  it  was  ascertained  that  pictures  are  being 
furnished  generally,  the  exhibitor  taking  the 
precaution  to  have  a  serviceable  machine  to handle  the  situation. 
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SOUND  PICTURES 

Beginning — 

Next 

Week 

F.  H.  Richardson,  technical  ex- 
pert on  the  staff  of  Exhibitors 

Herald-World,  will  resume  in 
these  pages  next  week  his  Blue- 
book  School  of  Projection. 

Always  a  valuable  feature,  this 
department,  with  the  increasing 
use  of  sound  in  theatres  of  the 
world,  becomes  indispensable. 

Sound  equipment  problems  will 
be  stressed  each  week. 

The  first  problem  for  your  con- 
sideration will  be  presented — 

Next 

Week 

Livadary  Is  Signed  to 

Head  Columbia  Pictures^ 
New  Sound  Department 
(Special  to  the  Herald-World) 

NEW  YORK,  April  9.— With  plans  to  or- 
ganize a  complete  sound  department,  Columbia 

Pictures  has  signed  John  Paul  Livadary  as 
technical  head  of  the  department.  Livadary 
comes  to  Columbia  from  Paramount  where 
he  was  first  affiliated  as  experimental  engineer, 
doing  original  research  for  the  perfection  of 
sound  equipment. 
Livadary  entered  the  technical  field  as 

manufacturing  methods  engineer  at  the  West 
Lynn  plant  of  the  General  Electric  and  later 
joined  the  Pacific  Telegraph  and  Telephone 
company. 

Even  Newspaper  Staff 

Reads  Serial  Story  of 

''Trail  of  '98''  of  M  G  M 
Even  the  newspaper  staff  read  "The  Trail 

of  '98"  when  it  appeared  in  serial  form  in 
the  Free  Lance  of  Hollister,  Cal.,  M.  F. 
Hoyle,  publisher,  wrote  Metro-Goldwyn- 
Mayer. 
Hoyle  wrote  of  having  called  upon  the 

manager  of  the  Opal  theatre  at  Hollister 
and  suggested  that  he  would  time  the  serial 
to  end  on  the  date  he  was  to  show  the 
picture. 

U.S.  Ingenuity  in  Sound  Amazes 

Saville^  Directing  British  Unit 

(Special  to  the  Herald-World) 

NEW  YORK,  April  9. — ^"The  idea  of  sound  pictures  is  still  very  new  in 
England  and  it  was  necessary  for  us  to  study  the  methods  used  in  the 
United  States  before  deciding  on  the  innovation  for  British  International 

Pictures,"  Victor  Saville,  director  of  B.  I.  P.,  who  is  doing  the  sound  sequences 
for  a  British  film  at  R  C  A  Studios  here,  told  the  Herald-World  today. 

'T'HE  picture  is  "Kitty,"  from  the  novel  by 
-'■  Warwick  Deeping,  author  of  "Sorrel  and 
Son."    While  Saville  trusts  that  soon  he  will 
be  able  to  find  necessary  sound  equipment 
nearer  home,  he  also  had  this  to  say : 

"It  has  been  valuable  beyond  words  to  be 
able  to  come  here  and  enjoy  the  fruits  of 
American  research  and  ingenuity  in  this  new- 

est of  all  developments  in  the  motion  picture 
world.  We  have  been  amazed  by  the  thor- 

oughness with  which  the  RCA  Photophone 
engineers  and  technical  staff  have  mastered 
this  art,  and  by  their  responsiveness  to  experi- 

ment and  new  ideas.  The  fact  that  all  the 
needed  equipment  for  the  recording  of  sound 
as  well  as  sight  is  assembled  here  under  one 
roof  is  also  a  tremendous  asset  to  us  in  saving 

time,  energy,  and  expense." Unusual  Effects  Promised 
Some  unusual  sound  effects  are  promised 

in   the   production   of   "Kitty."     These  will 
range  from  the  singing  of  the  kettle  on  the 
stove  to  the  fatal  crash  of  an  airplane. 
The  story  was  chosen  by  Saville  for  the 

debut  in  England  of  British  sound  pictures, 
largely  because  of  its  opportunities  for  dia- 

logue and  other  sound  effects  in  a  character- 
istically British  setting.  Exteriors'  were  taken 

at  Henley-on-Thames,  and  in  the  grounds  of 
Windsor  Castle,  for  which  King  George 
granted  special  permission.  In  the  last  three 
reels,  which  are  being  taken  here,  there  will 
be  considerable  dialogue,  and  sound  effects  are 
being  introduced  for  synchronization  with  the 
earlier  reels. 
There  are  the  whirring  of  a  squadron  of 

airplanes,  the  street  noises  of  a  great  city,  and 
the  splash  in  a  diving  scene.    The  large  tank 
in  the  Grammercy  Studios  is  being  used. 

Some   of   the   lesser    sounds   present  the 

Better  Acoustics  Order 
Makes  Advertising  Copy 

(Special  to  the  Herald-World) 
MANITOWOC,  April  9.  — The 

Mikadow  theatre  recently  advertised 
to  the  effect  that  the  Radio  Corpora- 

tion of  America  gave  it  15  days  to 
eliminate  the  reverberation  in  the 
theatre  or  they  would  take  out  the 
talking  picture  equipment. 

The  copy  went  op  to  say  that 
acoustical  engineers  were  working 
night  and  day  to  turn  the  theatre 
into  a  perfect  auditorium  and  that 
the  patrons  would  now  get  the  Gnest 
sound  effects  possible.  This  was  one 
way  of  overcoming  a  difficulty  which 
evidently  was  causing  the  theatre  to 
lose  some  trade. 

greater  problem.  An  egg  dropped  to  the  floor 
in  one  scene,  for  instance,  made  a  noise  quite 
out  of  proportion  to  its  importance.  In  this 
case  enough  eggs  were  broken,  in  due  succes- 

sion, to  make  a  large-sized  omelet  before  the 
precise  shading  was  secured  to  satisfy  Saville. 
"While  these  sound  effects  will  doubtless 

add  immeasurably  to  the  impressiveness  of  the 
picture,"  said  Saville,  "I  expect  the  dialogue, more  than  any  other  single  element,  to 

heighten  the  dramatic  effect." Talking  pictures  are  a  new  experience  to 
the  British  company,  but  they  are  all  recruited 
from  the  stage.  Estelle  Brody  plays  the  role 
of  Kitty,  and  John  Stuart  that  of  Alec. 
Exact  duplicates  of  the  English  settings 

were  built  by  R  C  A  Photophone  on  the  Gram- 
mercy  stages.  Rare  old  English  pewter  and 
porcelain  ware,  and  furniture  antiques,  were 
imported  for  the  picture. 

RLA  Studios  Ready 

To  Make  26  Films 

For  Wired  Houses 

(Special  to  the  Herald-World) 
NEW  YORK,  April  9.— Recording  and 

production  is  now  under  way  at  the  studios 
of  the  Recording  Laboratories  of  America. 
The  RLA  Talking  Pictures  Corporation 
has  been  formed  as  a  producing  division 
of  the  Recording  Laboratories  of  America 
and  is  also  a,fiiliated  with  the  William  M. Brown  Company. 

Vice-president  Jess  Smith  announces  that 
a  series  of  26  sound  subjects  will  be  pro- 

duced. Smith  was  formerly  a  producer  for 
First  National. 

Chromotone  Purchases 

Vocafilm  Studios  and 
Installs  New  Equipment 

(Special  to  the  Herald-World) 
NEW  YORK,  April  9.— Chromotone  Film 

Studios  has  purchased  the  Vocafilm  studios 
and  is  equipping  them  for  complete  pro- 

duction facilities.  A  natural  color  process 
will  be  grovided  through  the  Artchrome 
film  laboratory.  Both  sound  on  disc  and 
film  recording  is  available  and  is  under 
the  supervision  of  Anthony  J.  Weber  and 
Jack  Kelly. 

Eugene  Spitz  is  head  of  the  organization 
and  announces  that  Adolph  Phillips,  a  well- 
known  stage  producer,  has  been  engaged  as 
a  director. 
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MGM^s  Eastern  Castle  of  Sound 

SOUND    production    of   sound   pictures  that's    the   program    at   the  Elastem 
Studio  of  M  G  M,  and  there's  no  letup  from  the  pace  already  set.    In  fact, 

if  anything,  the  cadence  is  being  increased,  with  the  growing  audien  program. 

A  Sound  recording  truck, 
Kenneth  Lambert,  operator. 

W  est  Becker,  wax  recording  expert, 
watches  over  the  delicate  instruments. 

An  air  view  of  the  plant  at  127th  street  and  Second  avenue, 
New  York  City.  Inset  is  Harry  Weir,  chief  sound  engineer. 

13  More  Theatres 

Install  Phonofilm; 

Branch  at  Seattle 

(Special  to  the  Herald-World) 
NEW  YORK,  April  9.— Thirteen  theatres 

joined  the  list  of  wired  houses  over  the 
week-end  by  opening  with  DeForest  Phono- 
film  equipment,  according  to  advices  re- 

ceived by  General  Talkine  Pictures  cor- 

poration. The  theatres  were  the  America,  Sterling, 
Col.;  Victoria,  Wheeling,  W.  Va. ;  Colonial, 
Portsmouth,  N.  H.;  Avalon,  Lawrence- 
ville,  111.;  Strand,  Allentown,  Pa.;  Holly- 

wood, Pittsburgh;  Illinois,  Centralia,  111.; 
Strand,  West  Frankfort,  111.;  Star,  Strouds- 
burg,  Pa.;  Roxania,  Keys  Rock;  Palace, 
McGeehee,  Ark.;  Rialto,  Beaver  Falls,  Pa.; 
and  Michigan,  Flint,  Mich. 
The  Capitol  at  Lynn,  Mass.,  is  the  first 

of  the  E.  M.  Loew  houses  to  be  wired.  It 

opened  with  "The  Doctor's  Secret." 
James  J.  Baker  Company  has  been  ap- 

pointed authorized  distributors  of  Phono- 
film  in  Oregon,  Washington  and  northern 
Idaho  with  headquarters  at  2607  Second 
Avenue,  Seattle. 

Keith^s  Hippodrome 
Changes  Policy  for 

RKO  ' 'Syncopa lion ' ' (Special  to  the  Herald-World) 
NEW  YORK,  April  9.— The  Hippodrome 

Saturday  adopted  a  first  run  policy  with 
the  premiere  of  "Syncopation"  and  stage 
presentation  with  Vincent  Lopez  and  his 
St.  Regis  orchestra.  This  premiere  is  sig- 

nificant in  the  fact  that,  it  is  the  first  time 
that  the  RCA  Photophone  and  an  R  K  O 
picture  have  been  brought  together  in  an 
R  K  O  theatre. 

Free  Bus  Service  Helps 

Push  Midnight  Showing 

Erin's  Appleton  theatre,  Appleton,  Wis., 
recently  put  over  a  good  exploitation  plan 
when  it  was  playing  "The  Singing  Fool," featuring  Al  Jolson.  The  theatre  offered 
free  bus  service  to  Neenah,  Menasha  and 
Kaukauna,  neighboring  cities,  to  people  who 
attended  its  special  midnight  show.  It 
drew  a  lot  of  people  from  these  neighbor- 

ing cities. 

C.  W,  McKee  in  Charge 

Of  Master  phone  Office 
(Special  to  the  Herald-World) 

PORTLAND,  April  9.— The  DeLuxe 
Masterphone  Company,  manufacturers  of 
talking  equipment,  have  opened  a  Portland 
office  in  charge  of  C.  W.  McKee.  The 
Masterphone  technical  staff  have  completed 
installation  in  some  twenty  theatres  in  this territory. 

Theatrephone  on  Broadway 
(Special  to  the  Herald-World) 

NEW  YORK,  April  9.— The  newest  de- vice of  the  Columbia  Phonograph  company 
was  recently  installed  in  the  Lyric,  one  of 
the  largest  theatres  on  Broadway.  This 
device  is  called  Theatrephone  and  is  a  non- 
synchronous  instrument  using  a  record 
library  and  cueing  service. 

Vitaphone  m  Sheboygan 
(Special  to  the  Herald-World) 

SHEBOYGAN,  WIS.,  April  9.— The  New 
Van  Der  Vaart  theatre  has  installed  Vita- 
phone  equipment. 
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j|!jiAiaBow 
Two  Act* 
Vitaphone 
Vodvil 

OUR  GANG  in  "The  Holy  Terror"  in  Sound 

MR.  and  MRS.  MERIDEN! 
BOTH  PICTURES  IN  SOUND  — 

-KISS  ME  — AMD  GO  " 

Positively  A  Great  Show! 

Starting  Monday 
TALKING  WHERt  TALkll-U ISNECESSARV 

WHERE  SILENCE  IS  COLDEK 

Showmanship  is  the  same,  whether  you're in  Pittsburgh  or  Podunk.  Al  W.  Gillis, 
at  the  Palace,  Meriden,  Conn.,  submits 
this  ad  from  the  Meriden  Daily  Journal 
in  support  of  the  theory  that  the  policy 
used  at  the  Palace  is  best:  double  feature 
on  Sunday,  specials  starting  Monday  for 
four  days,  and  the  straight  pictures  on 
Friday  and  Saturday.  Whether  you  agree 
on  that  or  not,  at  least  you  will  say  that 
this  ad  tells  a  lot  in  a  forceful  manner. 

Showmanship  Is 

Same  in  Every 

City,  Says  Gillis 
Breaking  of  box  office  records  is  largely  a 

matter  of  showmanship  and  showmanship  is 
the  same  in  Chicago  and  Chisago  City,  Minn., 
That's  the  idea  of  our  friend  Al  W.  Gillis,  of 
the  Palace  theatre,  part  of  Fox-New  England 
Theatres,  in  the  Eastern  Division  of  Fox  The- 

atres Corporation. 
He  tells  "The  Theatre"  that  the  ad  pro- duced herewith  set  the  coins  of  the  townsfolk 

jingling  on  their  way  to  the  window,  and  an 
interesting  part  of  the  whole  business  is  that 
the  Palace  has  found  that  a  double  feature 
policy  on  Sundays — only  Sundays — pays. 

Here's  what  Gillis  writes : 
"The  attached  ad  set  the  town  on  fire !  We broke  all  records.  Look  it  over  and  see  what 

you  think  of  it.  Mr.  Herschel  Stuart  said  it 
was  well  spent.  I  don't  know,  but  I  think  that the  present  policy  is  the  best  available  for 
any  house  in  a  town  this  size.  We  have  a 
double  feature  on  Sunday,  the  big  specials  on 
Monday  for  four  days  and  then  the  straight 
buys  on  Friday  and  Saturday. 

"Meriden  has  responded !  This  theatre  is 
doing  more  business  than  it  ever  has  done  un- 

der the  S.  Z.  Poli  regime. 
"Now :  Records  have  been  broken — ^Meriden 

is  the  same  as  Yakima  or  Palo  Alto  or  Minne- 
apolis— Showmanship  reigns  supreme  and  if 

you  haven't  what  you  pretend  to  sell  you  are 
just  a  passer  by." 

Steiner  Chief  Cameraman 
(Special  to  the  Herald-World) 

NEW  YORK,  April  9.— Walter  C. 
Steiner,  second  cameraman  at  the  Para- 

mount Long  Island  studio,  was  promoted 
by  John  W.  Butler,  studio  executive  man- 

ager, to  chief  cameraman  and  assigned  to 
work  with  director  Hobart  Henley.  Hen- 

ley is  now  working  on  "The  Lady  Lies." 

EMBARRASSING  MOMENTS 

When  your  wife  startles  the  world 

with  her  Easter  outfit  .  .  .  be  non- 

chalant .    .    .   Light   a  MURAD. 

©  p.  Lorillard  Co..  Est.  1760 

Radio  and  Stage  Stars 

In  M  G  M  Movietone  Acts 
(Special  to  the  Herald-World) 

NEW  YORK,  April  9.— The  "Happiness 
Boys,"  Ernie  Hare  and  Billie  Jones  will 
soon  appear  in  their  first  audien  act, 
scheduled  for  an  Al  G  M  April  release.  Al- 

though both  the  boys  have  been  favorites 
in  vaudeville  for  years  they  have  never  ap- 

peared before  the  camera. 
Gus  Van  and  Joe  Schenck,  headliners  in 

vaudeville  are  now  recording  their  fifth 
movietone  act,  soon  to  be  released. 

Louisiana  House  Wired 
(Special  to  the  Herald-World) 

OPELOUSAS,  LA.,  April  9.— Work  has been  started  at  the  Princess  theatre  for  the 
showing  of  talking  pictures,  according  to 
H.  C.  Chandler,  manager.  The  theatre  is 
closed  and  will  not  resume  showings  until 
April  14. 

Two  UA  Audien s 

Have  Premieres  on 

Broadway  This  Week 

(Special  to  the  Herald-World) 
NEW  YORK,  April  9.— United  Artists 

are  well  represented  on  Broadway  this 

week-end  by  two  premiere  showings,  "Co- 
quette" and  "Alibi."  M.  C.  Levee,  general 

business  executive  of  United  Artists,  says 
that  large  sums  of  money  will  be  spent  on 
sound  stages  and  that  during  1929  more 
than  12  all  talking  pictures  will  be  released. 
Such  stars  as  Mary  Pickford,  Norma  Tal- 
madge,  Gloria  Swanson,  Vilma  Banky, 
Douglas  Fairbanks,  Ronald  Colman,  Harry 
Richman,  Fannie  Brice,  Lupe  Velez,  Bar- 

bara Stanwyck,  Joan  Bennett,  Gilbert 
Roland,  Chester  Morris  and  Pat  O'Malley will  be  seen  and  heard  in  the  forthcoming 
releases. 

Golden  Meadow  Equipped 
(Special  to  the  Herald-World) 

THIBIDEAUX,  LA.,  April  9. —  The 
Golden  Meadow  theatre  has  installed  sound 
apparatus  and  is  now  showing  talking  pro- 

ductions. The  Grand  theaire  of  this  city 
has  also  been  wired. 

Markesan  House  Equipped 

(Special  to  the  Herald-World) 
MARKESAN,  WIS.,  April  9.— Vitaphone 

talking  equipment  is  being  installed  at  the 
Manchester  theatre.    It  will  be  completed 
about  April  25. 
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Columbia's  new  Sound  Wagon  goes  on  the  job  for  its  first  location  work  at  the  home  of 
George  Walker  in  an  exclusive  section  of  Los  Angeles,  making  scenes  for  "Father  Love." In  the  rear  row  (left  to  right)  are  Nat  Rothstein,  Mrs.  L.  W.  Turner,  location  expert,  Jack 
Holt,  Mickey  McBan,  and  Erie  C.  Kenton,  director,  tvhile  seated  in  front  of  Kenton  is 
Helene  Chadwick.    Dorothy  Revier,  who  also  is  featured,  is  not  in  the  photo,  nor  is 

Wheeler  Oakman. 

Girl  Star  Writes  Most  Stories 

hVEBT  WEEK  GBEAT  SHOWS!  PERFECTLY  PKESENTED  ] 
^     MIDST  FRIENDLY  AND  RESTFfL  StRBOL'NDINGSI 

Gala  Easter  Show  Featuring  Sew  Orleans^  Own MAUD  VERNON 

IN  NEW  YORK 
SILKS  & SATINS 

Americas  Famous  Tramp  Comedian FRANK  X.  SILK 

On  the  Screen A  FtLMFUL  OF 
RIOTOUS  FUiM 

"Noisy 

Neighbors" 

with   Eddie  Quillan. 
the  QuiUan  Family, 
Alberta  Vaughn  and 
Theadore  Robert* 

The  Newest Laugh-Fest  From 
Comedy-Land  f 

NEXT  SATURDAY,  APRIL  6 
Announcement  Extraordniary — Local  1^ Premiere  Presentation  of 

Of  A  Iden 's  1 04  Sa ffrus  Audiens 
(Special  to  ike  Herald-World) 

NEW  YORK,  April  9. — A  rather  attractive  young  woman  is  •wTiting  most  of 
the  story  material  and  playing  most  of  the  leads  for  the  Alden  Film  Corpora- 
lion,  which  is  under  contract  to  turn  out  104  all-dialogue  short  features,  at  the 

rate  of  one  a  week,  for  SafFrus  Pictures  Corporation.  The  young  woman's  name 
is  Billie  Rainsford  and  she  has  a  life  contract  with  Alden  Miller,  president  of 
the  company. 

The  company  has  just  returned  from  Ha- 
vana after  shooting  the  exteriors  of  seven 

short  pictures  and  will  make  the  interiors 
when  present  labora- 

Billle  Rainsford 

tory  work  is  com- 
pleted. Of  the  sub- 

jects on  hand,  four 
have  been  completed, 
three  are  being  as- 

sembled and  seven 
will  be  ready  for  re- 

lease on  April  15.  In 
addition  six  dialogue 
features  and  a  series 
of  two-reel  talking 
pictures  are  on  this 
year's  schedule. 
In  January,  1928, 

Alden  Miller  organ- 
ized the  B.  R.  Pic- 
tures Corporation 

which  made  two  long  features  ("Five  Aces," 
with  Rod  La  Rocque,  and  "The  Lady  in 
Black,"  with  Ward  Crane)  and  three  short. 
Miller  then  formed  the  Chain  Release  Com- 

pany, to  handle  domestic  distribution.  In 
January  of  this  year  he  organized  the  Alden 
Film  Corporation,  buying  over  the  stock  of 
the  other  two  companies.  Which  is  the  his- 

tory of  this  compact  little  company.  It  has, 
by  the  way,  a  foreign  exchange  with  Europe 
and  is  capitalized  at  half  a  million  dollars. 
The  initial  start  was  made  on  a  capital  of 
$33,000,  part  of  which  was  contributed  by 
Miss  Rainsford. 
The  Stanley  Studios  at  60th  street  and 

Broadway  are  being  used  for  recording  with 
Moviephone  disc  equipment,  and  in  30  days 
work  will  be  started  on  Alden's  own  studio, 
of  soundproof  construction,  to  measure  200 
by  100  feet.  In  two  weeks  the  organization 
will  also  handle  its  own  laboratory  work. 
Jack  Brown  is  on  a  two-year  contract  to  han- 

dle all  sound  and  camera  work  and  Campbell 
B.  Casad  will  be  in  charge  of  publicity.  Among 
the  completed  shorts  are  "Trailed,"  "Havana," 
"Rio  Slavey"  and  "X  Marks  the  Spot." 
"We  are  not  going  to  indulge  in  over-ex- 

pansion," Miller  told  the  Herald- World  today. 

"Things  are  coming  along  nicely  and  we  think 
well  of  the  future." Miss  Rainsford  is  not  new  to  motion  pic- 

tures. She  was  for  three  years  with  Pat 
Rooney  and  worked  for  another  three  under 
the  direction  of  D.  W.  Griffith. 

Bristolphone  in  Canada 
(Special  to  the  Herald-World) 

NEW  YORK,  April  9.— Samuel  Reich- 
back,  has  been  appointed  to  represent 
Bristolphone  in  Canada.  Reichback  is  also 
connected  with  the  DeLuxe  Film  company 
at  Montreal  and  for  the  past  week  has  been 
in  New  York  arranging  the  details  of  dis- 

tribution with  the  Bristolphone  executives. 

How  the  coming  of  RC  A  Photo- 
phone  to  the  RKO  Orpheum  at 
Louisville  was  announced,  in  the 

newspaper  ads. 

Special  Musical  Score 

Helps  Put  Over  Serial 
(Special  to  the  Herald-World) 

OTTAWA,  April  9.— As  a  special  treat  for 
children  at  regular  Saturday  matinee  per- 

formances, manager  Ray  Tubman  has  been 
presenting  a  serial.  "The  Chinatown  Mystery." 
Following  the  wiring  of  the  house,  the  sub- 

sequent chapters  of  the  serial  were  presented 
with  non-synchronous  musical  accompaniment. 
Non-synchronous  music  is  also  being  pro- 

vided with  the  presentation  of  Laurel  and 
Hardy  comedies  and  the  Paramount  News, 
with  the  Movietone  and  Vitaphone  attach- 

ments being  used  for  the  other  pictures. 

Rogers  and  Hart  Signed 
(Special  to  the  Herald-World) 

NEW  YORK,  April  9.— Paramount  has 
signed  Rogers  and  Hart,  musical  show  pro- 

ducers, to  make  short  subjects  of  their  own 
authorship.  They  will  be  under  the  direc- 

tion of  S.  Jay  Kaufman  and  many  of  their 
song  hits  will  be  used. 

Audiens  Make  Casting 
Five  Times  Harder  Job 

(Special  to  the  Herald-World) 
NEW  YORK,  April  9.— Casting 

for  a  talking  picture  involves  about 
five  times  the  time  and  effort  re- 

quired for  silent  Alms,  according  to 
Fred  Beers,  casting  director  at  the 
MGM  studios.  With  silent  pictures 
the  director  only  had  to  worry  about 
a  person's  photographic  possibilities 
but  now  the  question  of  voice  possi- 

bilities is  a  greater  problem.  Many 
stage  stars  seem  to  lose  something 
of  their  appeal  when  they  go  before 
a  sound  camera  and  then  there  are 
cases  where  a  person  without  any 
stage  experience  has  the  best  voice 
for  recording. 

Davis  Will  Represent 

CineTone  on  West  Coast 
(Special  to  the  Herald-World) 

NEW  YORK,  April  9.— Charles  J. 
Davis,  2nd,  has  been  named  West  Coast 
sales  representative  for  CineTone,  non- 
synchronous  device  of  S.  and  S.  Enter- 

prises, of  Boston.  Davis'  territory  includes California,  Arizona,  Washington,  Oregon, 
Nevada,  Northern  Idaho,  Montana  and  the 
Hawaiian  Islands.  Davis  is  at  1108  North 
Lillian  Way,  Hollywood. 

J.  H.  Hoffberg  Co.,  Inc.,  1650  Broadway, 
have  been  appointed  exclusive  agents  for 
Europe  and  the  Far  East. 

Baldwin  Reproducer  in 

Mark's  Canadian  House 
(Special  to  the  Herald-World) 

LONDON,  ONTARIO,  April  9.— The  new 
Palace  theatre  a  neighborhood  house  opened 
early  in  March,  by  Sam  Marks,  a  veteran  Can- adian exhibitor.  The  house  is  fitted  with  the 
Baldwin  sound  reproducing  equipment  for  syn- 

chronized projection,  this  being  the  first  house 
in  the  Dominion  to  have  this  type  of  device 

Kansas  House  Equipped 

(Special  to  the  Herald-World) 
NEWTON,  KAN.,  April  9.— The  Regent Theatre,  under  the  management  of  O.  K. 

Mason,  has  opened  with  Vitaphone  and  Movie- 
tone as  their  new  policy  henceforth. 
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We  Do  Everything  in  Connection  With  Sound  Pictures 

SOUND  RECORDING  STUDIOS  For  TALKING 

PICTURES 

Trailers  —  Talking  Shorts  —  Personal  Recordings 

SOUND  AND  EFFECTS  ADDED 

TO  SHORTS  AND  FEATURES 

SYNCHRONIZATION— PRODUCTION 

Studios  Operating  24  Hours  Daily 

Can  Be  Rented  by  Hour,  Day  or  Week 

(Disc  Method— 33  1-3  and  80  RPM) 

STANLEY  RECORDING  COMPANY 

OF  AMERICA,  INC. 

Producers  of  Talking  Pictures  and  Records 

1841  Broadway,  at  60th  Street 

Columbus  3181-2 

New  York  City 

New  Theatre  in  Georgia 

Will  Be  Wired  for  Sound 
(Special  to  the  Herald-World) 

MOULTRIE,  GA,  April  9.  —  Charlie 
Powell,  manager  of  the  Grand  Theatre 
Company,  announces  his  company  will  build 
a  new  theatre  here  at  a  cost  in  excess  of 
$75,000.  The  new  house  will  seat  1,000 
and  will  have  a  stage  large  enough  to  ac- 

commodate big  roadshows. 
Powell  stated  that  the  new  theatre,  which 

will  be  sound  equipped,  will  be  opened  the 
latter  part  of  this  year.  The  contract  for 
construction  of  the  building  is  to  be 
awarded  as  soon  as  the  plans  and  specifica- 

tions are  completed,  he  said. 

MGMAdds  Seven  Sound  Stages 

In  $1,000,000  Building  Program 

(Special  to  the  Herald-World) 

NEW  YORK,  April  9. — A  million-dollar  building  program  that  includes  erec- 
tion of  seven  additional  sound  stages  as  well  as  a  complete  four-acre  industrial 

center  at  Culver  City  is  being  projected  by  Metro-Goldwyn-Mayer  as  the  newest 
step  to  meet  the  demand  for  sound  production.  The  program,  announced  by 

Louis  B.  Mayer,  vice  president  of  M  G  M,  will  give  the  company  eleven  fully- 

equipped  stages  for  audiens,  and  follows  the  success  of  "The  Broadway  Melody" 
and  "The  Trial  of  Mary  Dugan." 

Remodeled  U.  C.  Theatre 

Opens  with  Sound  Films 
(Special  to  the  Herald-World) 

BERKELEY,  CAL.,  April  9.— The  U.  C. 
theatre  has  been  completely  revamped  in 
connection  with  its  opening  as  the  home  of 
audiens.  Clarence  L.  Laws,  formerly  man- 

ager of  the  California  and  Campus  theatres 
of  West  Coast  Theatres,  Inc.,  has  been 
made  manager.  The  house  reopened  with 
"In  Old  Arizona"  and  city  officials,  execu- 

tives of  the  Chamber  of  Commerce,  Down- 
town Association  and  the  University  Ave- 

nue Development  were  guests  of  the  man- 
agement. 

New  Orleans  Orpheum 

Will  Have  Photophone 
(Special  to  the  Herald-World) 

NEW  ORLEANS,  April  9.  —  Victor 
Meyers,  resident  manager  of  the  Orpheum, 
announces  that  contracts  have  been  let  for 
the  installation  of  R.  C.  A.  Photophone 
apparatus. 

Talking  film  development  plans  include 
erection  of  a  1500-seat  private  sound  theatre 
in  which  talking  pictures  will  be  screened  un- der the  best  technical  conditions. 
One  hundred  mechanics  will  be  added  to 

the  studio  payroll,  to  keep  up  with  increased 
production  needs,  while  a  number  of  the  his- 

toric silent  stages  will  necessarily  be  elimi- 
nated in  the  construction  of  the  new  sound 

sets. 

Each  of  the  new  sets  will  be  built  along 
radically  new  lines  and  with  the  utilization  of 
material  just  developed  through  acoustical  re- 

search, making  the  stages  the  last  word  in 
creative  sound-film  development.  Each  stage 
will  have  its  own  group  of  dressing  rooms, 
the  manner  of  a  large  theatre,  and  each,  ac- 

cording to  Mayer,  will  be  self-operating  as 
far  as  technical  equipment  is  concerned. 
Along  with  the  sound  stages  will  come  four 

big  rehearsal  halls  and  a  special  building  for 
the  use  of  musical  composers  and  arrangers  of 
scores  for  new  films. 
There  will  also  be  a  new  sound  cutting 

and  projection  building.  The  present  record- 
ing room  will  be  partially  torn  down  and 

enlarged  SO  per  cent  to  accommodate  the  large 
amount  of  new  sound  machinery  which  al- 

ready has  been  ordered  by  M  G  M. 

Six  Houses  in  Northern 

N.  Y.  Equipped  for  Sound 
(Special  to  the  Herald- World) 

ALBANY,  April  9. — Houses  in  central and  northern  New  York  being  equipped  for 

sound  pictures  these  days  include  the  Le- 
land  in  Albany,  the  State  in  Glens  Falls, 
the  two  Papayanakos  houses  in  Potsdam 
and  Gouverneur,  the  Benton  theatres  in 
Plattsburg,  Saratoga  and  Glen  Falls,  Smal- 
ley's  theatre  in  Cooperstown  and  the  Play- 

house, operated  by  Frieder  and  Grossman, 
in  Hudson,  have  just  opened  with  sound. 

P  F  L  Adds  6  Developers 
(Special  to  the  Herald- World) 

NEW  YORK,  April  9.— To  meet  the  de- 
mand of  audiens,  Paramount's  Long  Island 

studio  began  installation  of  six  new  develop- 
ing machines  in  the  laboratory. 
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THE  STUDIO 

Swanky  Affair^  at  $5  Topy  Marks 

Opening  of  Pickford  Film 

Star  of  "Coquette,"  at  Premiere,  Announces  That  "I  Shall  Never  Make  a 

Silent  Picture  Again" 
By  DOUGLAS  HODGES 

[Other  openings  are   published  on  page  26.] 

HOLLYWOOD,  April  9. — Mary  Pickford's  new  dialogue  production, 
"Coquette,"  which  was  previewed  in  these  columns  a  fortnight  ago, 
went  into  the  United  Artists  theatre  in  Los  Angeles  last  week  with  a 

$5  opening.  It  is  one  of  the  few  (if  not  the  only)  high  hat  openings  that 
theatre  has  had.    But  everyone  concedes  that  the  picture  is  worth  it. 
FROM  7:30  to  10:30  swanky  people  drilled 

into  and  milled  into  the  not  too  spacious 
foyer  through  one  of  those  pouring  rains  that 
is'  visited  upon  this  land  too  periodically. 
When  they  were  seated  the  show  opened  with 
a  Technicolor  Movietone  Review  made  by 
M  G  M  starring  Charles  King.  Short  but  good. 
Irving  Berlin  had  arrived  with  Joseph 

Schenck,  Will  Hays  and  Sid  Grauman  and  it 
came  his  turn  to  do  a  song  he  had  written 
especially  for  the  Pickford  picture  and  he 
called  it  "Coquette."  Berlin's  chorus  was  re- inforced considerably  by  the  Three  Brox 
Sisters — and  the  show  was  on. 
With  an  introduction  from  Cecil  B.  De 

Mille,  Mary  Pickford  came  to  the  orchestra 
pit  at  the  close  of  the  picture  and  addressed 
her  public.  She  thanked  them  for  coming 
through  the  two  inch  precipitation  to  see  and 
hear  her  in  her  audien  debut  and  thanked 
them  for  encouraging  her  in  her  new  step.  She 
said  quite  boldly:  "I  am  happy  about  'Co- 

quette' and  I  shall  never  make  a  silent  picture 
again."  Mr.  Fairbanks  escorted  her  to  the 
speaker's  position  and  stood  by  silently  while she  spoke. 

*    *  * 

IT  was  not  only  Mary  Pickford's  debut;  it was  a  debut  for  Eddie  Quillan.    Eddie,  who 
wasn't  in  the  picture  and  who  is  one  of  Holly- 

Hays  Sees  Four  Great 
Advantages  of  Sound 

(Special  to  the  Heyald-U'orld) 
HOLLYWOOD,  April  9.— Four 

outstanding  advantages  of  sound 
pictures  over  silent  were  noted  last 
week  by  Will  H.  Hays  on  his  arrival. 

After  stating  that  henceforth  he 
will  make  four  trips  a  year  to  the 
West  Coast,  Hays  declared  that 
Hollywood  rapidly  is  adapting  itself 
to  sound  production.  The  advantages 
of  sound  pictures  he  outlined  as  fol- 

lows : 
1.  Great  wealth  of  new  material 

made  available. 
2.  Immense  broadening  of  oppor- 

tunity for  talents  of  those  concerned 
in  production. 

3.  Greatly  increased  audiences 
made  certain. 

4.  Larger  usefulness  of  film  in- 
dustry in  entertainment  and  educa- 

tion, and  therefore  greater  benefit  to 
exhibitors  and  distributors  as  well. 

wood's  boasts,  attended  his  first  big  premiere 
that  night.  He,  who  has  danced  across  the 
boards  of  almost  every  house  in  town,  who 
has  sung  in  5,000  theatres  in  the  country,  and 
who  is  one  of  the  youngest  featured  males  in 
the  picture  business,  was  off  his  guard  when 
he  told  me  he  had  never  fallen  for  the  first 
night  racket.  It  was  then  that  I  button-holed 
him  and  took  him  bodily  to  the  big  Broadway 
theatre.  *    *  * 

ONE  of  the  star  producers  here  asked  that 
one  of  the  assistants  in  the  publicity  staff 

be  discharged  immediately  for  not  suppressing 
information  that  had  appeared  in  this  journal. 
The  man  was  thrown  out.  Only  a  few  weeks 
later  the  producer,  needing  additional  help,  not 
only  re-employed  the  young  man  but  elevated 
him  simultaneously  to  an  executive  position. 
Incidentally,  the  young  executive  is  now  de- 

livering the  goods  and  has  promise  of  another 
promotion.  *    *  * 

FOX  employs  a  young  man  of  25  as  an  as- sistant cameraman  at  a  very  modest  salary 
and  finds  he  produces  very  nearly  100  per  cent. 
He  is  a  native  of  the  arctic  circle  and  doubles 
in  brass.  When  he  is  not  assistant  camera-ing 
he  answers  technical  questions  about  Alaska 
and  other  frigid  climes  to  a  perfection  that 
could  be  equalled  only  by  a  visit  to  the  pole. 
Visits  to  Alaska  for  a  Northern  picture  are 
more  awkward  than  a  visit  with  the  young 
Eskimo. 
On  the  side  he  handles  furs  that  his  father 

sends  him.  Pa  can  use  the  money  because 
money  is  scarce  in  Nome. 
The  young  Eskimo's  favorite  Hollywood dish  is  chile  and  ice  cream. 

Mary  Ellis ,  Broadway 

Star,  Signs  with  Fox 
(Special  to  the  Herald-World) 

NEW  YORK,  April  9.— Mary  Ellis,_  noted star  of  opera  and  musical  stage,  who  is  now 

appearing  on  Broadway  in  "Meet  the 
Prince,"  has  signed  a  contract  with  Win- 
field  Sheehan,  vice-president  and  general 
manager  for  Fox,  to  act  for  the  company. 
Her  first  picture  with  Fox  has  not  been 
announced. 

Zeltner  Joins  R  K  O 
( special  to  the  Herald-World) 

NEW  YORK,  April  9.— Irwin  Zeltner  is  the 
latest  addition  to  the  R  K  O  publicity  and  ex- 

ploitation staff.  He  has  been  assigned  to  edit 
the  "Master  Showman."  Zeltner  has  been  in 
the  industry  for  the  past  eleven  years. 

Mary  Nolan  Signed 

for  "Harmony  Lane" (Special  to  the  Herald-World) 
HOLLYWOOD,  April  9.— Mary 

Nolan  has  been  recalled  to  the  Uni- 
versal studio  to  play  the  feminine 

lead  in  "Harmony  Lane,"  which  will 
be  based  on  Joe  Swerling's  play, 
"The  Understander." 

Robert  Hill  will  direct  the  picture. 

Burhank  Studios  Get 

More  Sound  Equipment; 

Stages  on  24-Hour  Basis 
(Special  to  the  Herald-World) 

NEW  YORK,  April  9.— The  First  National- 
Vitaphone  studios  at  Burbank  are  busier  now 
than  at  any  time  since  the  advent  of  sound 

pictures. The  12  sound  stages  are  busy  night  and  day 
and  all  pictures  now  in  production  are  100  per 
cent  dialogue.  Additional  recording  equipment 
has  been  installed  and  the  present  produc- 

tion schedule  indicates  that  the  plant  will  be 
busy  throughout  most  of  the  summer. 

Constance  Bennett 

To  Make  Sound  Films 

Under  Pathe  Banner 
( special  to  the  Herald-World) 

NEW  YORK,  April  9.— Constance  Bennett 
has  signed  a  contract  to  make  sound  pictures. 
Miss  Bennett  is  the  daughter  of  Richard  Ben- 

nett and  the  sister  of 
Barbara    and  Joan, 

and    since    her  ro- mantic elopement  and 
marriage  with  Phil 
Plant  has  spent  most 
of  her  time  abroad. 
The  contract  was 

signed  before  the 
American  consul  in 
Paris  and  was  wit- 

nessed by  Marquis 
Henry  de  la  Falaise, 
the  husband  of  Gloria 
Swanson. 
Before   her  mar- 

riage   Miss  Bennett 
appeared   i  n  several 
pictures  and  was  on  the  threshold  of  what 
promised  to  be  a  notable  screen  career. 

Constance  Bennett 

Schnitzer  Goes  to  Coast; 

"Syncopation"  Scores 
(Special  to  the  Herald-World) 

NEW  YORK,  April  9.— Joseph  I.  Schnitzer, 
president  of  R  K  O  productions  left  last 
Thursday  for  Hollywood  to  confer  with  Wil- 

liam LeBaron  on  the  big  pictures  scheduled  to 
go  into  production.  Following  the  success  and 
heavy  bookings  of  "Syncopation"  the  present plans  call  for  an  enlarged  production  budget 
to  take  care  of  such  pictures  as  "Rio  Rita," 
"Hit  the  Deck,"  "Upperworld"  and  "My  Boy." 
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Sued  for  $40,000  After 

Refusing  Queen's  Story (Special  to  the  Herald-World) 

LONDON,  April  9. — "Queens  may be  queens  but  I  am  a  business  man 
and  want  it  in  writing,"  Richard Toms,  London  business  man,  is 
alleged  to  have  said  when  he  offered 
to  advance  $40,000  for  the  production 
of  "The  Voice  of  the  Mountains,"  by Marie,  Queen  of  Roumania. 
When  the  61m  rights  of  the  piece 

had  been  purchased  Toms  withdrew 
his  offer  and  George  W.  Dewhurst, 
producer,  who  bought  the  rights  on 
the  strength  of  Tom's  backing,  sued him  for  breach  of  agreement.  The 
case,  which  has  caused  a  consider- 

able stir  in  British  motion  picture 
circles,  was  settled  out  of  court  last 
week. 

Paths  Signs  Stars 

Directors,  Authors; 

Stage  Plays  Bought 
(Special  to  the  Herald-World) 

NEW  YORK,  April  9.— Pathe  has  signed  a 
number  of  leading  stars,  directors,  authors 
and  plays,  for  early  production  under  the 
new  program. 

Sally  O'Neil  will  make  "Field  College."  Ina 
Claire's  first  will  be  an  original  story  by Arthur  Richman.  Ann  Harding,  who  appeared 
in  "The  Trial  of  Mary  Dugan,"  will  make 
"Paris  Bound." 

Fred  Newmeyer,  who  directed  "Scarehead," 
"Warming  Up,"  "On  Your  Toes"  and  "The 
Quarterback,"  will  direct  Alan  Hale  in 
"Sailor's  Holiday."  George  La  Cava  has  been signed  to  direct  Robert  Armstrong.  Richard 
Boleslavsky  will  direct  Ina  Claire.  Paul  Powell 
will  direct  some  of  the  comedies  in  the  "Wild 
Cat"  series. 

S  Warner  Productions 

To  Be  Screened  in  May 
(Special  to  the  Herald-World) 

NEW  YORK,  April  9.— National  release 
dates  on  four  pictures  and  pre-release  dates 
on  two  Vitaphone  pictures  have  been  set 
for  showing  in  May  by  Sam  E.  Morris, 
Warners'  vice  president  in  charge  of  dis- tribution. 
Two  pictures  with  Vitaphone  which  will 

play  pre-release  engagements  in  May  are: 
"The  Glad  Rag  Doll"  and  "The  Desert 
Song."  The  four  other  Warner  pictures 
for  national  release  in  May  are:  "Hard 
Boiled  Rose,"  "No  Defense,"  "Sonny  Boy" 
and  "Frozen  River." 

Niblo  Sued  for  $150,000 

By  Indicted  Tax  Expert 
(Special  to  the  Herald-World) 

LOS  ANGELES,  April  9.— Edward  H. 
Hayden  yesterday  entered  a  suit  against 
Fred  Niblo  asking  $150,000  for  damages  to 
his  name  and  reputation.  Hayden,  an  in- 

come tax  expert  who  is  under  federal  in- 
dictment on  a  charge  of  fraud  against  the 

government,  charges  that  Niblo's  testimony 
before  the  federal  grand  jury  was  false. 
Hayden  plans  to  enter  suit  against  three 
other  figures  in  the  film  industry  later  in 
the  week,  two  actors  and  a  director. 

Fox  Begins  Work,  Revamping 

Five  Big  Stages  for  Audiens 

Universal  to  Make  Silent  Negative  for  Every  Feature  —  Bebe 

Daniels  Forsakes  Comedy  Roles — Arliss  on  Coast — 

Sally  O'Neil  at  Warner  Brothers 
(Special  to  the  Herald-World) 

LOS  ANGELES,  April  9. — ^Fox  today  began  the  gigantic  work  of  changing 
the  construction  of  five  of  the  eight  big  stages  on  the  Western  Avenue  lot  into 
soundproof  structures.    The  company  is  executing  the  plan  announced  a  few 
days  ago  to  cut  all  silent  production  at  once. 

Workmen  are  revamping  practically  the  entire  studio  which  covers  an  acre- 
age equivalent  to  three  city  blocks.  Eugene  Grossman,  chief  sound  engineer, 

is  in  charge  of  engineers  working  on  stages  One,  Two,  Three,  Five  and  Six. 
Four,  Seven  and  Eight  will  stand  temporarily  as  silent  stages  to  take  care  of 
the  five  pictures  being  finished  on  the  silent  schedule. 

Through    an    invasion    of    Manhattan's     the    last   word    in    devices    for  recording 

Ernest  C.  Lamont  Dead 
(Special  to  the  Herald-World) 

LOS    ANGELES,    April    9.— Ernest  C. 
Lamont  died  this  week.    He  was  in  charge 
of  the   contract   department   at  Universal 
Studios. 

an  invasion 
Broadway,  executives  of  Fox  have  lined 
up  a  most  imposing  group  of  stage  talent. 
Premier  dramatists,  actors  and  directors  for 
Movietone  productions  have  been  engaged 
by  Winfield  Sheehan,  among  them  being: 

Helen  Chandler,  Helen  Garden,  to  sing  in  "Fox 
Movietone  Follies" ;  Richard  Keene,  John  Wagstaff and  Frank  Richardson. 

Also  on  the  list  of  celebrities  who  have  been  en- 
gaged to  further  talking  pictures  made  by  Fox  are 

Will  Rogers,  George  Jessel  and  William  Collier,  Sr. 
Seymour  Felix  has  been  put  under  a  long  term  con- 

tract to  stage  musical  shows.  He  put  on  the  trio  of 
Ziegfeld  successes,  "Rio  Rita,"  "Rosalie,"  and "Whoopee,"  and  wall  work  with  DeSylva,  Brown  & Henderson  on  a  musical  com^edy  to  be  done  via  Fox 
Movietone.  Bobby  Connolly  has  been  signed  to  in- struct Fox  Movietone  neophytes  in  footwork. 
Universals  Silent  Versions 

Every  feature  length  picture  made  at  Uni- 
versal City  will  have  a  silent  version. 

This  policy,  announced  by  Carl  Laemmle, 
is  the  result  of  a  determination  that  neither 
the  foreign  market  nor  the  theatre  unwired 
for  sound  shall  be  neglected  in  the  enthusi- 

asm for  talking  pictures. 
No  More  Bebe  Daniels  Comedies 

Bebe  Daniels  will  forsake  farce  roles  and 
will  appear  only  in  romantic  and  serious 
parts  in  the  four  talking  Radio  Pictures 
in  which  she  will  be  starred  during  the 
coming  year,  according  to  an  announcement 
made  today  by  William,  Le  Baron  at  the 
R  KO  Studios. 

Arliss'  Vitaphone  Debut 
George  Arliss  has  completed  his  road  tour 

and  has  returned  to  Hollywood  to  prepare 
for  his  new  Warner  Brothers  Vitaphone  pic- 

ture, "The  Green  Goddess." Production  is  expected  to  start  on  this 
screen  version  of  Arliss'  great  stage  success within  the  next  two  weeks,  with  Arliss 
starred  and  a  cast  that  will  include  H.  B. 
Warner,  Alice  Joyce  and  Ralph  Forbes. 

Locations  are  now  being  sought  and  the 
technical  questions  are  being  ironed  out 
preparatory  to  an  early  start  with  the  actual 
filming.  Al  Green  has  been  chosen  by 
Warner  Brothers  to  direct. 

$750,000  for  Warner  Alterations 
Three  quarters  of  a  million  dollars  are 

being  expended  by  Warner  Brothers  in 
completely  rebuilding,  as  the  last  word  in 
a  sound  studio,  the  old  Vitagraph  lot  at 
Talmadge  and  Prospect  streets  in  Holly- wood. 
This  lot  is  one  of  the  oldest  studios  in 

Hollywood  and  covers  a  40-acre  tract  of 
land  in  the  heart  of  East  Hollywood.  It 
marked  the  venture  of  the  Vitagraph  Com- 

pany into  production  on  the  West  Coast. 
Due  to  Warner  Brothers'  heavy  schedule of  big  production  for  the  coming  season. 

Jack  L.  Warner,  production  head  of  the 
company,  launched  a  program  of  completely 
rebuilding  this  studio  and  equipping  it  with 

sound  pictures. 
Two  sound  stages,  with  electrical  ap- 

paratus built  in,  and  with  each  stage  having 
play  back  projection  rooms,  have  already 
been  completed,  and  a  third  is  now  go- ing up. 

Warners'  big  picture  of  the  season,  "On 
with  the  Show,"  is  now  being  filmed  in 
full  colors,  by  a  new  process,  on  one  of 
these  stages. 
Dolores  and  John 

No  sooner  had  she  returned  to  Holly- 
wood from  a  two  months'  honeymoon  trip in  the  Pacific  South  Seas  as  the  bride  of 

John  Barrymore,  than  Dolores  Costello 
commenced  work  at  Warner  Brothers  as 
the  star  of  her  next  Vitaphone  production, 
"Hearts  in  Exile." 

In  the  new  picture,  Miss  Costello  is  seen 
as  the  peasant  daughter  of  a  fish  merchant 
in  the  great  Russian  city  of  Moscow  and 
forms  the  apex  of  a  love  triangle  which  also 
includes  a  peasant  university  student  and 
a  member  of  the  Russian  nobility.  Grant 
Withers  is  seen  as  the  student  and  Norman 
Kerry  as  the  nobleman.  Other  members  of 
the  cast  are  George  Fawcett,  David  Tor- 
rence,  Olive  Tell,  and  William  Irving. 

Michael  Curtiz  is  the  director. 

Sally's  Trek  Is  Ended 
The  migration  of  stage  celebrities  Holly- 

woodward  apparently  hasn't  interfered seriously  with  the  demand  for  the  services 
of  the  screen's  luminaries  in  the  free-lance 
field.  An  example  is  Sally  O'Neil,  who  has been  signed  by  Warner  Brothers,  for  the 
featured  feminine  role  in  "On  with  the 
Show,"  which  Alan  Crosland  is  directing  as 
an  all-Vitaphone  production. 

For  the  past  three  months  Miss  O'Neil 
has  been  touring  the  Fanchon  &  Marco  cir- 
cuit. 
Information  bearing  on  the  successes  of 

Miss  O'Neil's  stage  appearances  evidently 
filtered  back  to  Hollywood,  as  three  lucra- 

tive film  offers  were  telegraphed  her 
through  her  representative,  Ivan  Kahn.  So 
insistent  did  they  become  that  she  was  prac- 

tically compelled  to  terminate  her  agree- ment with  the  Fanchon  &  Marco  interests 
before  its  completion  and  return  to  the  film 
city.  However,  her  sister,  Molly  O'Day, former  First  National  star,  who  had  been 
vacationing,  consented  to  replace  Miss 
O'Neil  and  the  latter  will  finish  her  tour 
sometime  next  week  in  one  of  San  Fran- 

cisco's largest  theatres. 

Denison  Clift's  Netv  Cast 
Word  comes  from  England  that  Denison 

Clift  has  completed  his  cast  for  "The  City 
of  Play,"  the  picture  he  is  directing  for Gainsborough.  The  romantic  leads  will  be 
played  by  Pat  Aherne  and  Chili  Bouchier. 
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THE  SHORT  FEATURE 

Darmour  Launching  Two  Series 

With  Photophone  Now  in  Studio 

Larry  Darmour  is  all  set  to  start  work  this  week  on  his  company's  ambitious 
program  for  1929-30,  with  the  installation  of  the  RCA  Photophone  apparatus 
on  the  stages  of  the  Darmour  studios  at  Hollywood,  Two  series  of  short  sub- 

jects are  to  be  made,  each  with  both  silent  and  sound  negatives.  Darmour  Pro- 
ductions will  be  released  through  R  K  O  Distributing  Corporation. 

Releases 

The  "Mickey  McGuire"  series  will  consist 
of  thirteen  two-reel  subjects,  based  on  the 
famous  cartoon  strip  by  Fontaine  Fox,  now 
running  in  hundreds  of  newspapers  through- 

out the  country.  Mickey  (himself)  McGuire, 
the  young  star  of  Darmour's  initial  Mickey McGuire  series,  will  again  be  starred.  Others 
in  the  cast  include  Delia  Bogard  as  Tomboy 
Taylor,  Buddy  Brown  as  "Stinkey"  Davis, 
Marvin  Stephens  as  "Katrinka,"  Jimmy  Rob- 

inson as  "Hambone"  and  Junior  Duffy  as 
"Teeth."  Al  Herman  is  directing,  with  J.  A. 
Duffy  as  assistant  director  and  Jim  Brown  at 
the  camera.  E.  V.  Durling  is  authoring  the 
stories.  The  first  subject,  as  yet  untitled,  goes 
into  production  this  week. 

Witwer  Preparing  Series 

The  second  series  on  Darmour's  new  pro- 
gram is  now  being  prepared  by  H.  C.  Witwer, 

famous  novelist  and  humorist.  "The  Record 
Breakers"  will  consist  of  twelve  two-reelers 
and,  like  the  "Mickey  McGuires,"  will  be  made with  sound  and  silent  versions. 
Voice  tests  are  being  made  this  week  by 

Darmour  for  the  leading  roles  in  this  series 
and  the  complete  cast  will  be  announced  within 
a  few  days.  E.  V.  Durling  is  preparing  the 
continuities  on  "The  Record  Breakers." 

Talking  Where  Most  Effective 

"To  satisfy  the  demand,  we  are  making  both 
a  sound  and  silent  version  of  each  subject." 
Darmour  said.  "We  do  not  believe  that  an 
all-talking  comedy  is  as  effective  as  one  which 
is  part-audien.  Talking  sequences  will  be  in- 

corporated in  the  sound  version  of  the  series 

Future  of  Films  Up  to 

Schools,  Says  Thalberg 
(Special  to  the  Herald-World) 

NEW  YORK,  April  9.— Irving 
Thalberg  in  a  lecture  before  a  class 
in  Photoplay  Appreciation  at  the 
University  of  Southern  California 
declared  that  "the  future  of  the  mo- 

tion picture  art  will  depend  in  a 
large  degree  upon  the  manner  in 
which  its  now  unwritten  technique  is 
passed  on  through  properly  prepared 
textbooks  to  the  coming  generation 
now  entering  our  schools  and  col- 

leges," and  that  "talking  pictures  can 
and  may  create  a  universal  lan- 

guage." "A  careful  study  in  current  photo- 
plays should  be  an  integral  part  of 

every  educational  subdivision,  from 
the  grammar  school  to  the  univer- 

sity," Thalberg  said.  "Such  a  study of  films  may  be  of  as  much  value  to 
the  student  as  a  study  of  literature." 

wherever  they  are  necessary  to  heighten  the 
comedy  values  of  a  sequence,  or  at  a  particu- 

larly dramatic  moment  where  pantomime  will 
not  be  as  effective  as  the  human  voice.  "Pan- 

tomime, after  all,  is  the  great  medium  for 
comedy,  but  dialogue  will  be  inserted  in  the 
sound  versions  of  the  subjects  whenever  and 
wherever  that  dialogue  will  be  most  effective." 

Columbia  Places  Big 

List  of  Celebrities 

In  TwoAudien  Series 

Jack  Cohn,  treasurer  of  Columbia  Pictures, 
announces  that  as  part  of  the  new  talking 
program  for  the  current  season,  his  com- 

pany will  offer  two  series  of  dialogue  shorts. 
These  will  be  known  as  "Columbia  Gems"  and 
"Screen  Snapshots"  and  will  feature  a  large 
number  of  legitimate,  vaudeville,  operatic  and 
screen  stars.  Each  series  will  consist  of  26 
short  reels  and  each  produced  on  a  lavish 
scale,  with  dialogue,  music  and  sound  effects. 
The  "Columbia  Gems"  will  be  produced 

jointly  with  the  Victor  company,  using  the 
talent  Victor  has  under  contract  and  also  hav- 

ing at  their  disposal  the  recording  staff  of 
technical  experts.  These  will  represent  the 
best  talent  in  the  legitimate,  vaudeville  and 
operatic  field  that  are  so  well  known  to  the 
public  by  their  records  made  by  Victor. 

"Screen  Snapshots"  is  the  fan  magazine  of 
the  screen,  now  in  its  ninth  year  of  existence. 
These  will  reveal  in  intimate  fashion  the 
screen  stars  at  work  and  at  play  and  take  the 
audience  through  the  studios,  homes  and  play- 

grounds of  those  so  popular  to  the  fans.  They 
will  also  feature  the  prominent  business  per- 

sonalities behind  the  scenes.  "Screen  Snapshots" 
was  originated  by  Colombia  and  was  the  com- 

pany's first  offering  when  the  three  Columbia 
heads  first  branched  into  production  for  them- selves. 

Columbia  is  now  completing  arrangements 
with  Small  and  Asher  for  a  series  of  out- 

standing features.  They  will  include  specials 
of  road  show  magnitude  by  well  known 
writers  and  directors. 

Walter  B.  Lantz  Signed 

By  Universal  to  Pen  New 

Series  of  '^OswaUT^  Films (Special  to  the  Herald-World) 
UNIVERSAL    CITY,    April  9.— Walter 

B.  Lantz,  animated  artist,  has  arrived  at 
Universal  City  to  draw  a  series  of  pictures 
for  Universal,  featuring  the  pen  and  ink  char- 

acter "Oswald,  the  Lucky  Rabbit."  William C.  Nolan  has  been  signed  to  assist  Lantz. 

WEEK  OF  APRIL  14 
CHRISTIE— "Rough  Dried,"  Billy  Dooley,  two. 
EDUCATIONAI  "The  Right  Bed."  Coronet  Talk- 

ing Comedy,  two. 
M  G  M — "Big  Business,"  Laurel-Hardy,  two;  "Un- titled," All  Star. 
PATHE— "Taxi  Dolls,"  Taxi,  series  No.  9035. 
UNIVERSAL — ^"Lumberjack,"  Oswald,  one;  "Newly- 
weds  in  Society,"  Snookums,  two;  "Man  from 
Wyoming,"  Jack  Hoxie,  Re-issue,  two. WEEK  ENDING   APRIL  21 

CHRISTIE— "Rough  Dried,"  Billy  Dooley,  two. 
EDUCATIONAI^"Untitled,"  Our  World  Today, 

one;  "Howling  Hollywood,"  Davis-Dent,  Mermaid 
Comedy,  two;  "Delicious  and  Refreshing,"  Dore, Cameo,  one. 

MGM— "The  Leader,"  Oddity,  one;  "Untitled,"  All 
Star. PATHE— "The  Fire  Detective,"  Serial  No.  9,  Allan; 
"Night  Watchman's  Mistake,"  Handy  Andy  series, 
two;  "Young  Hopefuls,"  Sportlight. 

UNIVERSAI^"The  Knight  Watch,"  Arthur  Lake, 
one;  "The  Man  Trap,"  House,  series,  one;  "Pri- 

vate Business,"  Let  George  Do  It  series,  two. WEEK  OF  APRIL  28 

EDUCATIONAI^"Untitled,  '  Mack  Sennett  talking 
comedy,  two;  "Good  Night  Nurse,"  Lupino  Lane, 
two;  "Meandering  Thru  the  Menagerie,"  Hodge Podge,  one. 

M  G  M — "Untitled,"  Great  Event  series;  "Fast 
Freight,"  Our  Gang,  two. 

PATHE— "The  Night  Watchman's  Mistake,"  Handy 
Andy  series,  two;  "Young  Hopefuls,"  Sportlight, 
one;  "Topics  of  the  Day,"  No.  18,  one. 

UNIVERSAI^"Fishing  Fools,"  Oswald,  one;  "Col- 
legians," Fourth  series,  two;  "Magic,"  Buster Brown,  Stern  Bros.,  two. 

WEEK  OF  MAY  5 

M  G  M — "Foundations  of  Gold,"  Oddity,  one;  "Movie 
Night,"  Charley  Chase,  two. 

PATHE — "Smitty  Comedy"  No.  8,  two. 
UNIVERSAL — "Wash  Line  Romance,"  Snappy  Com- 

edy, one;  "A  Final  Reckoning,"  Lorraine-House, 
two;  "Finishing  School,"  Mike  and  Ike,  Stem 
Brothers,  two;   "Hearts  Up,"  Harry  Carey,  two. 

Newspictures 

PARAMOUNT  NEWS  NO.  72— Paramount  News 
shows  pictures  of  impressive  ceremonies  at  Paris 
of  Marshal  Foch — Myron  T.  Herrick,  ambassador 
to  France  and  dean  of  U.  S.  envoys  in  Europe 
dies  at  age  of  74 — Throng  of  300,000  see  Gregalach 
win  steeplechase  in  England. 

MGM  NEWS  NO.  67 — Immense  tower  of  Hudson 
River  Bridge  nearing  completion — -Two  nations mourn  death  of  Ambassador  Herrick — 200  autos 
burned  in  huge  bonfire  to  rid  Chicago  of  unsafe cars. 

FOX  NEWS  NO.  55— Paris  mourns  the  passing  of 
Marshal  Foch — Myron  T.  Herrick,  United  States 
ambassador  to  France,  passes  away  at  age  of  74 — 
"Human  Fly"  scales  wall  of  Washington  building as  thousands  look  on. 

KINOGRAMS  NO.  5485— Marshal  Foch,  great  sol- 
dier of  France  is  buried  in  Paris — World's  richest 

race,  with  $123,900  purse,  runs  on  Mexican  track — 
250  candidates  out  for  Rockne's  football  team. 

Pathe  Audio  Review 

Offers  Big  Variety 
Scheduled  for  April 

The  Pathe  Audio  Review  makes  its  debut 
on  the  Pathe  short  subject  schedule  for 
April  21  and  offers  a  wide  variety  of  sub- 

jects in  both  sound  and  silent  presenta- tions. Issue  number  one  offers  a  talking 

novelty  entitled,  "Cowboy"  introducing 
Hank  and  Tom  McFarland  and  "Europe," 
a  complete  cultural  trip.  "Dancing  Around" is  a  short  featurette  in  the  first  issue,  with 
George  LeMaire  and  Joe  Phillips. 
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PRESENTATION  ACTS 

Fox  Booking  Acts  Coast  to  Coast 

STAGE  SHOWS 

Kansas  City  Mainstreet 
Week  Ending  April  6 

Toto,  in  hie  "Revue  A  La  Minute,"  was  given'  a prominent  place  in  advertising  the  master  of  ceremony 
program  of  stage  entertainment  at  the  Mainstreet. 
Toto,  as  a  clown,  remains  in  that  role  throughout 
the  number  and  keeps  the  audience  laughing  from 
the  time  he  enters  in  his  impossible  taxicab  until  the 
end.  He  has  a  burlesque  number  of  Anna  Pavlowa 
which  goes  over  big. 

Another  well  liked  number  was  that  of  El  Cota, 
who  played  the  xylophone  as  few  xylophonists  do, 
offering  a  pleasing  variety  of  numbers  and  types  of 
music.  Levan  and  Bolles  offer  a  comedy  number 
titled,  "More  Nonsense,"  which  consists  strictly  of dialogue  and  a  rapid  fire  continuity  of  jokes. 

Walter  Davison  and  his  Louisville  Loons  offer  a 
selection  of  popular  numbers  as  an  overture.  Harlan 
Christie  again  is  busy  as  ever  in  acting  as  master  of 
ceremonies. 

Chicago  Granada 
Week  Ending  April  12 

Marks  Brothers  ushered  in  their  second  greater 
show  season  program  with  Mae  Murray  in  pereon. 
The  stageshow  was  produced  by  Jack  Laughlin  and 
was  titled  "Beautiful  Princess"  in  honor  of  the  screen 
star,  who  carried  her  own  company  of  players. 
The  production  department  exercised  good  judge- 

ment in  arranging  this  program  which  can  almost 
be  classed  as  a  miniature  Ziegfeld  show.  It  had 
some  striking  scenery  and  beautiful  costumes  that 
must  have  run  the  overhead  into  several  figures. 
The  house  ballet,  which  evidently  were  the  Kosloff 
Girls,  displayed  some  original  steiis. 
The  show  opened  in  full  stage  setting  to  represent 

the  interior  of  a  royal  coui-t  with  center  staircase 
and  musicians  snuggled  on  each  end  of  it.  A  male 
chorus,  costumed  as  in  the  days  of  old  Heidelberg, 
opened  the  proceedings  with  a  special  song  dedicated 
to  the  film  star  called  "Beautiful  Lady." This  was  followed  by  a  team  of  clever  tap  dancers 
who  showed  the  payees  some  new  stunts  in  this 
style  of  dancing.  Their  efforts  were  highly  paid  by  ap- 

plause. The  next  specialty  on  the  bill  was  a  tenor 
whose  name  in  the  advertisements  read  like  Carmine 
Di  Giovanni.  His  rendition  was  the  prologue  from 
Pagliacci  and  we  don't  mind  saying  that  for  picture houses  he  did  a  good  job  of  it. 

After  a  clever  ballet  routine  Charles  Kaley  directed 
his  band  through  an  arrangement  of  "If  You're 
Thinking  of  Me,"  of  which  he  also  offered  a  vocal chorus.  What  probably  got  the  biggest  hand  in  the 
show,  outside  of  the  star  Mae  Murray,  were  two 
young  men  in  a  roller  skating  act  that  started  weak 
but  finished  with  some  hair  raising  tricks  that  were 
really  clever.  The  only  bad  feature  in  having  this 
act  in  this  si>ot  was  the  fact  that  their  floor  mat  had 
to  be  cleared  away  for  Mae  Murray.  This  was 
handled  in  a  nice  manner  by  darkening  the  stage  for 
a  few  seconds. 
Then  the  most  important  thing  of  the  evening 

happened  and  one  that  the  huge  crowd  braved  through 
a  rain  storm  for,  and  that  was  Mae  Murray,  the 
exquisite  creature  of  the  cinema  who  has  caused  many 
a  young  man  to  want  to  leave  home.  After  a  splendid 
rendition  of  the  "Merry  Widow  Waltz"  Played  by her  Gnatamaiian  Marimba  Band,  under  the  direction 
of  Frank  Padilla,  the  merry  widow  herself  made  her 
appearance  and  immediately  went  into  the  famous 
dance  with  her  partner,  William  Moffa. 

Another  ballet  routine  was  injected  right  after  this 
number  in  order  to  give  Mae  Murray  a  chance  to 
make  a  costume  change  and  when  she  returned  she 
resumed  her  dance  in  a  more  popular  style  and  at  the 
conclusion  was  compelled  to  say  a  few  words.  Her 

(Continued  on  page  45) 

George  Givot 

Here  is  a  chap  who  started  out  with  the  intention 
of  becoming  a  lawyer  and  then  developed  into  one 
of  the  best  box  office  attractions  ever  offered  to  the- 

atregoers. George  Givot  is  his  name  and  he  hails 
from  the  windy  city  where  he  made  his  debut  several 
years  ago  in  picture  houses.  Having  tried  almost 
every  branch  of  show  business  George  recently  be- 

came a  film  producer  when  he  made  and  starred  in 
"College  Humor,"  a  one  reel  Bristolphone  subject. 
The  result  of  this  caused  William  W.  Givot,  his 
father,  and  William  Michalson  to  organize  the  G  M  G 
Talking  Pictures  Corporation,  who  will  hereafter  pro- 

duce and  distribute  a  series  of  short  subjects  starring 
George  Givot.  Mr.  Exhibitor  get  your  date  book 
ready  and  pencil  in  this  new:  comer  for  a  date. 

"ON  WITH  THE  DANCE" 

"KANSAS  CITY  KITTY" 
Write  for  information  regarding 

the  above  to 
JIM  DURKIN 

Manager  of  the  Slide  Dept. 
1595  Broadway,  New  York  City 

WILLIE  HOROWITZ 
Manager  of  the  Slide  Dept. 

908  Woods  Theatre  BIdg.,  Chicago,  III. 

Fanchon  iS:  Marco 

Sending  Shows 

To  New  York 

New  Deal  Brings  Units  to  Chi- 

cago from  Salt  Lake 

City 

By  A.  RAYMOND  GALLO 
A  new  arrangement  made  by  the 

William  Fox  organization  and  Fan- 
chon &  Marco  affects  a  new  plan  to 

bring  the  popular  Fanchon  &  Marco 
unit  "ideas"  East.  Marco  Wolf,  head 
of  the  presentation  organization  just 
returned  from  New  York  where  he 
completed  this  arrangement.  Jack 
Loeb,  head  of  the  Fox  vaudeville  ex- 

change, will  book  most  of  the  talent 
to  be  used  in  the  stage  units.  Fanchon 
&  Marco  have  been  on  the  West  Coast 
for  a  number  of  years  producing  stage 

prologues  and  show  units  for  picture 
houses  and  have  been  very  successful. 
A  statement  recently  made  by  Harold  B. 

Franklin,  president  of  the  Fox  West  Coast 
Theatres  Corporation,  expressed  as  follows : 
"Naturally  we  of  Fox  West  Coast  Theatres, 
the  home  of  Fanchon  and  Marco  stage  pre- 

sentations, are  mightily  pleased  to  know  that 
the  eastern  routing  has  been  definitely  set. 
We  are  mighty  proud  of  our  stage  presenta- 

tions. They  have  proven  their  worth  to  us 
as  box  office  attractions,  and  we  know  that 
they  will  bring  added  patronage  to  other 
theatres  playing  them.  California  is  the  birth- 

place of  the  modern  stage  presentation  act. 
Others  have  followed,  and  we  confidently  be- 

lieve that  we  have  always  kept  several  steps 
ahead  of  all  opposition.  A  real  treat  is  await- 

ing the  cast." 
The  new  booking  arrangement  with  the  Fox 

organization  will  give  Fanchon  &  Marco  acts 
and  units  more  than  thirty-one  weeks  of 
bookings,  starting  from  Salt  Lake  City  to 
New  York  City.  The  first  "idea"  which  will 
start  eastward  is  called  "Rolling  On"  and features  Gene  Morgan,  and  after  playing 
Denver  will  play  Omaha,  and  then  at  the 
Wisconsin  theatre,  Milwaukee,  atfer  w^hich 
it  will  take  to  Chicago  for  four  weeks  before 
it  will  go  to  New  York  for  the  balance  of  its 
tour.  With  tentative  plans  now  ready  to  be 
finally  executed,  Fanchon  &  Marco  in  con- 

junction with  the  Fox  organization  will  hjire 
approximately  a  complete  year's  work  for artists  in  the  presentation  field. 

All  the  Marcus  Loew  theatres  will  feature 
the  Fanchon  &  Marco  units.  At  present  it  is 
not  definitely  known  what  theatres  will  play 
the  Fanchon  &  Aiarco  units  in  Chicago,  but 
it  is  rumored  that  the  Sheridan  may  be  one 
of  the  houses  using  this  policy. 
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'You  Cant  Co  Wr.ono 
With  Any^Feist'  Song 

I 

MV  MOTHERS  EVES' 

m  CASTCE  IN  SPAIN,, 
IS  A  SHACK  IN  THE  LANE 
TT 

'NOBODV'S  FAULT. 

BUT  VOUa  OWN/* _Q_ JSi. 

HONEY'
 

'MV  MAN 

("BLUE  HAW  AM M.  J. 

CRADLE  OF  LOVE' 

('Vi)ANDER.ING  HOME 

m  A  DIN6  D0N6  DADDV< 

AFTER  THINKING  ITOVER 

'AN  EYEFUL  OF  YOO' 
you  OUGHTA  HEAI 

OLAF  LAPP  " 

WHAT  A  NIGHT/* -dL. 

PLEASE  LET  ME  OFIEAM 

 IN  YOUR  ARMS'' ,♦1   as — 

GIVE  YOOR  LITTLE  BABY 

LOTSOFLOVIN" 

SONG  or  THE  BAVOO 
Wmmer  0f7ke*SO00  SecoM Prize 

pifeved  ly  Victov  Talking jMacM^m Co 
— ?;  ~-  

"7T 

*IN  THe  CAND 

OF  NIAKe-BELIEUE" 
Qkeme  Sovi^  OP  Molly  Br- Me* 

[PRETTY  LITTCETHIN6' 

I'M  SORftV  SALLY 

ROSE  ofMANDALAV 

Marks  Brothers  Present 

Mae  Murray  in 

Person 
Mae  Muiray  is  making  her  second  personal  ap- 

pearance in  Chicago  for  the  next  two  weelis  under 
the  banner  of  Marl<6  Brothers  in  a  brand  new  stage 
offering  with  her  own  company. 

She  is  assisted  by  William  Moffa,  her  dancing 
partner,  and  her  Guatamala  Marimba  Band,  which 
is  being  directed  by  Frank  Padilla. 

Miss  Murray  opened  her  engagement  on  April  6 
at  the  Granada  theatre  in  a  stage  offering  called 
"Beautiful  Princess,"  produced  by  Jaclc  Laughlin 
featuring  Charles  Kaley  and  his  band.  Next  week 
she  plays  the  Marbro,  the  Westside  house. 

New  Song  Release 
George  Dewey  Washington,  the  popular  colored  bari- 

tone who  has  been  a  box  office  sensation  in  picture 
houses  for  the  past  four  years  has  just  completed  a 
new  Movietone  short  subject  under  the  M  G  M  ban- 

ner. Washington  singe  three  popular  numbers  in 
this  subject.  They  are  "Lonely  Vagabond,"  "The 
Sun  Is  Shining  at  My  Window,"  and  "When  the  Cur- 

tain Comes  Down." 

Lyon  Abroad 
Harold  J.  Lyon  for  the  past  year  or  so  the  fea- 

tured organist  at  the  Million  Dollar  State  theatre  in 
Johnstown,  Pa.,  boarded  the  S.  S.  Baltic  from  New 
York  on  April  6  bound  for  Liverpool,  England.  Lyon 
will  make  a  tour  of  all  important  European  cities 
with  a  concert  program  in  addition  to  an  intensive 
course  under  the  instructions  of  well  known  masters. 
He  expects  to  return  to  America  the  latter  part  of 
September  to  resume  his  theatre  organ  work. 

St.  Louis  in  Chang^es 
Since  the  William  Fox  organization  has  taken  over 

the  Loew  interest,  considerable  changes  are  being 
made  in  St.  Louis  concerning  the  many  theatres 
under  the  new  managemnt.  The  Loew  State  theatre 
expects  to  inaugurate  a  stageshow  policy  along  the 
lines  of  the  Skouras  Brothers  theatres. 
Harry  Rose  is  now  the  new  master  of  ceremonies 

at  the  Missouri  while  the  Ambassador  is  featuring 
an  entire  month  of  talking  pictures. 

Holding  Two  Jobs 
Phil  Spitalny.  well  known  music  director  and 

brother  of  the  popular  H.  Leopold  Spitalny  of  Chi- 
cago, is  entering  his  second  week  as  guest  conductor 

at  the  Capitol  theatre  at  New  York.  Mr.  Spitalny  is 
also  directing  the  Hotel  Pennsylvania  orchestra  in 
addition  to  his  radio  and  recording  work. 

In  Song  Revue 
The  screen  people  are  having  their  fling  lately  to 

get  even  with  the  talkies  it  seems.  This  week  an- 
other film  celebrity  makes  her  personal  appearance 

in  Chicago  and  she  is  none  other  than  Anita  Stewart, 
who  is  featured  at  the  Oriental  theatre  this  week 
with  Jack  Osterman  in  a  song  revue. 

Presentation 

LETTERS 

In  this  open  fonim  those  interested  in  presen- 
tation may  discuss  important  matters  bearing 

apon  this  phase  of  theatre  entertainment.  Only 
ligned  letters  will  be  published. 

PRESENTATION  ACTS— To  the  Editor:  I  read 
your  article  in  Exhibitors'  Hcrald-World  under  the 
department  of  stage  presentations  concerning  a  port- 

able console  as  designed  and  used  by  Francis  Farney. 
That  is  a  novel  and  unique  stunt,  and  I  certainly 

would  appreciate  the  instructions  on  making  the 
same,  which  you  so  kindly  offer. 

Thanking  you  in  advance  and  hoping  to  hear  from 
you  in  the  very  near  future.  I  remain.  Very  truly 
yours. — Herschel  Luecke,  Orpheum  theatre,  Cincin- 

nati, Ohio. 

PRESENTATION  ACTS— To  the  Editor:  Thank 
you  for  the  very  beautiful  copy  of  the  Motion  Picture 
Almanac  which  I  received  today. 

Looking  through  same  hastily  it  looks  very  interest- 
ing and  I  know  I  will  enjoy  every  minute  that  I 

spend  reading  same. 
With  my  very  best  regards,  I  am  vei-y  sincerely 

yours,  Louis  R.  Lipstone,  General  Musical  Director, 
Balaban  &  Katz  Corporation,  Chicago,  III. 

PRESENTATION 

EDITOR, 

LOS4^ 

about 

Every  oTje 

GREETINGS!  .  .  .  Bandits  lined  up  80  persons 
last  Sunday  in  a  Chicago  synagogue  and  stole  several 
thousand  dollars  worth  of  jewerly  and  cash.  .  .  . 
almost  at  the  same  hour  more  hold-up  men  broke 
into  the  safe  of  Guyon's  Paradise  ballroom  and  took $3500  in  cash.  ...  no  matter  what  paper  you  may  be 
reading  you  can  almost  be  sure  to  run  into  an  item 
of  some  crime.  ...  its  getting  so  that  one  has  to 
carry  a  body  guard  around  to  even  go  to  work.  .  .  . 
Morris  Gest  a  successful  stage  producer  better  known 
in  this  country  as  the  man  who  brought  "The  Mir- 

acle" here,  has  invited  Henry  Ford  to  save  Russia. 
.  .  .  what  we  need  is  someone  like  Mussolini  to  save 
our  country  from  going  to  the  dogs  .  .  .  and  unless 
Washington  wakes  up  and  abolishes  prohibition  we 
are  going  to  face  a  worse  problem  than  Russia  .  .  . 
great  men  founded  this  land  of  ours  upon  the  gifts 
of  God.  .  .  .  and  among  some  of  those  gifts  are  "life, 
liberty  and  happiness"  .  .  .  the  Jones  law  does  not show  that  spirit.  .  .  .  oh.  we  might  as  well  go  on 
with  our  daily  task  for  its  impossible  for  one  man 
or  one  group  of  men'  to  reform  the  world.  .  .  .  word reaches  us  that  Fanchon  &  Marco  can  now  book  .31 
weeks  from  coast  to  coast  and  will  soon  send  their 
units  to  New  York.  .  .  .  Fox  vnll  handle  most  of  the 
talent  through  its  own  agency.  .  .  .  this  seems  to  be 
the  season  to  make  whoopee,  Albert  F.  Brown  became 
the  proud  daddy  of  a  baby  girl  on  March  12  while 
Benny  Meroff  followed  him  in  the  same  role  a  week 
later.  ...  of  course  we  had  to  be  in  line  so  the  wife 
went  them  one  better  and  presented  me  with  a  boy. 
.  .  .  maybe  he'll  help  me  dig  up  some  of  this  scandal soon.  .  .  .  Adolphe  Evans  has  left  Marks  Bros.  :  and 
has  been  replaced  by  Mildred  Fitzpatrick  as  associate 
organist  at  the  Marbro.  .  .  .  speaking  of  organists 
you  should  see  how  Henri  Keates  goes  over  with  his 
new  organ  device  the  "Amplivox"  ...  it  was  intro- duced for  %he  first  time  in  any  theatre  this  week  at 
the  Paradise  and  is  the  feature  of  the  "Whooi>ee" idea.  ...  if  you  want  one  get  your  order  blank  ready 
for  they  are  being  marketed  next  week.  .  .  .  L.  Carlos 
Meier  for  more  than  two  years  featured  organist  at 
Ascher  Bros,  new  Terminal  theatre  in  Chicago  has 
just  resigned  to  take  a  new  position  on  the  West 
Coast.  .  .  .  Ray  Turner  is  no  longer  with  Great  States 
as  featured  organist  at  the  Coronado  theatre  in  Rock- 
ford.  ...  he  opened  this  week  at  the  Tower  in  Chi- 

cago. .  .  .  Desa  Byrd  is  the  solo  organist  at  the 
Indiana  theatre  in  Indianapolis.  .  .  .  she  was  formerly 
at  the  Circle.  .  .  .  Aram  Grayson  has  been  made  solo 
organist  of  the  new  Keith  theatre  in  Richmond  Hill. 
N.  Y.  .  .  .  Billy  Barnes  is  still  playing  organ  stops 
at  Loew's  State  in  New  York  City.  .  .  .  Carroll  Wal- 

lace has  replaced  Herbie  Koch  as  featured  organist 
at  the  Capitol  theatre  in  Des  Moines.  .  .  .  Harold  J. 
Lyon  sailed  for  England  last  week  for  a  tour  of  con- 

cert halls.  ...  he  will  return  in  a  few  months  and 
resume  his  organ  work  in  theatres.  .  .  .  Robert  Haney 
a  member  of  the  Portland  Broadway  theatre  orchestra 
in  Ore  ;  was  found  dead  in  the  Wdllametta  River.  .  .  . 
he  was  missing  for  two  weeks  and  must  have  been 
drowned  by  accident.  .  .  .  Al  Jolson  better  be  careful 
or  he  may  have  a  rival  in  Chicago.  .  .  .  she  is  Carol 
Frink,  photoplay  critic  of  the  daily  Herald-Examiner. 
...  at  a  dinner  last  week  given  to  Mae  Murray, 
Carol  did  an  imi,)ersonation  of  Al  singing  "Sonny 
Boy"  and  had  the  rest  of  the  press  falling  off  seats 
and  everything.  .  .  .  managers  should  take  advantage 
of  the  R  K  O  radio  hour  every  Tuesday  night  broad- 

casting from  the  NBC  chain.  .  .  .  tune  in  on  the 
star  program  and  give  your  patrons  a  treat  right  in 
your  theatre.  .  .  .  Ward  Perry  has  been  made  wes- 

tern general  manager  for  the  Remick  Music  Corpo- 
ration. .  .  .  Bob  Mellin  is  now  their  western  sales 

manager  working  out  of  Chicago  ...  do  you  know 
that  Frank  White  now  featured  organist  at  the 
Branford  theatre  in  Newark  was  the  first  one  to 
play  a  solo  on  an  electric  organ  way  back  in  1901 
.  .  .  that  was  at  the  Cort  theatre  in  Chicago.  .  .  . 
Sid  Jerome  and  Ed  Cunniffe,  known  to  stage  people 
as  the  "Vaudeville  Doctors"  are  now  writing  snappy 
material  for  acts  in  Presentation  circles  and  can  Se 
found    at    1560    Broadway,   New    York   City.    .    .  . 

GOESS  WHO?" 

LEO.PBIXTiNe 

231  w.  40  "J'T. 
YORK  CITY 
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STAGE  SHOWS 

(Continued  from  page  43) 
talk  touched  the  subject  that  should  concern  eveiyone 
and  that  is  "what  is  it  all  about."  which  means  that 
the  most  important  thing  in  life  is  happiness  and 
everybody  is  entitled  to  it.  Her  fame  as  an  actress 
is  widely  known  but  her  philosophical  ideas  and  atti- 

tude in  her  work  is  something  new.  However,  if 
Mae  means  it,  and  we  have  all  the  reasons  to  be- 

lieve she  does  it's  a  great  asset. The  finale  displayed  one  of  the  most  original  pieces 
of  stage  craft  ever  presented  in  this  theatre  when  the 
back  curtain  flew  up  to  expose  a  beautiful  living 
tabloid  posed  by  the  ballet  girls,  and  a  special  pro- 

cession of  models,  who  displayed  costumes  that  would 
make  George  White's  Scandals  look  like  a  second  rate show.  The  entire  cast  joined  the  final  music  strains 
as  Mae  Murray  appeared  on  top  of  the  staircase  in  a 
beautiful  white  wrap  with  a  pink  ostrich  neckpiece. 

Seattle  Seattle 

Week  Ending  March  31 
"Crinoline  vs.  Jazz,"  a  musical  comparison  of  ye olden  days  and  snappy  jazz  in  modern  lyrics,  with 

the  dozen  Felicia  Sorrel  girls  in  fancy  steps  in  both 
the  dress  and  undress — the  clever  songstress  Nell 
Jewell  captured  her  audiences — Chapman  and  Snyder 
gathered  momentum  in  fast  dances — Bayes  and  Speck, 
with  able  assistant  m.  c.  Phil  Lampkin  and  Seattle 
stagehand  scored  heavily. 

New  York  Paramount 

Week  Ending  April  12 
This  fine  C.  A.  Niggemeyer  production,  "Say  It 

With  Flowers,"  is  another  spectacular  miniature  mu- sical comedy  unit  from  Publix.  The  featured  player 
in  this  show  is  Sammy  Cohen,  the  motion  picture 
comedian. 

This  fine  show  starts  off  in  a  beautiful  garden 
scene  in  which  the  Foster  Girls  do  a  routine  while 
the  stagehand  is  led  through  an  arrangement  by  Ben 
Black. 

Little  Maxine  Hamilton  sings  a  pleasing  number 
to  Black  and  follows  with  a  peppy  high-kick  routine. 
A  good  arrangement  of  "Sweethearts  on  Parade"  is next  played  by  the  orchestra.  Interix)lation6  of 
many  "Sweetheart"  songs,  and  a  vocal  chorus  by  the banjoist  Young,  are  very  pleasing. 
Sammy  Cohen,  the  funny  boy  of  the  films,  lived 

up  to  his  name  and  furnished  some  of  the  funniest 
gags,  eccentric  dancing  and  all  around  foolishness, 
that  everyone  expected  of  him.  He  stopped  this  show- cold  and  was  forced  to  take  two  encores.  One  of 
his  encores  deserves  mention,  inasmuch  as  it  is  one 
of  the  funniest  pantomines  witnessed  by  this  reporter. 
This  is  a  pantomine  of  a  boxing  match,  and  it  had 
evei-yone  roaring. 
The  Stone-Vernon  adiago  quartette ;  (undoubtedly 

one  of  the  best)  followed  with  the  most  sensational 
and  spectacular  dancing  ever  witnessed  in  this  house. 
The  response  from  the  audience  after  each  and  every 
stunt  was  spontaneous  and  wholehearted.  One  of 
the  most  unusual  things  to  happen  in  this  house,  or 
any  house,  is  for  an  act,  following  a  showstopper, 
to  stop  a  show,  and  the  Stone-Vernon  team  did  just 
this  thing  w-ithout  any  effort,  too. 
Maxine  Hamilton  came  on  again  this  time  singing 

"Give  Your  Little  Baby  Lots  of  Loving,"  to  Sammy 
Cohen,  as  the  entire  ensemble  enter  for  the  spec- 

tacular finale.  A  beautiful  effect  is  made  in  this 
finale,  by  the  lowering  of  lighted  flowers,  which  the 
ballet  spread  out. 

Philadelphia  Fox 
Week  Ending  April  6 

The  stage  presentation  "The  Sunset  Trail."  at  the 
Fox  this  week  is  an  echo  of  the  feature  "In  Old  Ariz- 

ona." The  stage  is  tranformed  into  an  old  frontier fort  with  a  stockade  across  the  back  and  a  sentry 
continually  on  duty.  The  doorway  of  the  fort  itself 
forms  the  entrance  through  which  the  entertainers 
make  their  appearance.  As  the  curtain  rises  the 
Twelve  Rio  Grande  Girls  in  delightful,  old  fashioned 
costumes,  trip  the  light  fantastic.  The  undulating 
skirts  in  lovely  soft  pastel  shades  and  the  joyous 
abandon  of  the  pretty  chorus  girls  makes  them  a 
most  ix)pular  part  of  the  program. 
The  Lewis  Brothers,  dressed  as  cowboys,  do  some 

clever  tap  dancing  in  unison  to  the  rhythm  of  "Old 
Man  Sunshine"  with  the  choi-us  grouped  in  front  of the  fort.  Flora  Armstrong,  a  Philadelphia  girl,  sings 
"Play  Gypsies"  in  a  very  pleasing  manner.  Her  sing- ing is  characterized  by  depth  and  sweetness  of  tone 
and  she  takes  the  high  notes  with  the  greatest  ease. 
She  has  a  charming  stage  personality. 

Everything  about  Buster  West  is  speedy.  He  rushes 
on  to  the  stage  and  keeps  things  moving  at  a  lively 
pace  from  the  time  he  enters  until  his  exit.  He 
tumbles,  turns  summersaults  with  odd  steps  thrown 

in  and  does  everything  with  so  much  speed  and  dash 
that  he  leaves  the  audience  breathles-s  and  applauding. 

Ross  Webb's  Indian  sun  dance  is  most  unusual. 
She  wears  an  elaborate  Indian  feather  headdress  and 
is  gilded  from  the  tip  of  the  highest  feather  to  her 
toes.  A  spot  light  makes  her  appear  an  animated 
golden  statue.  The  poses  and  po.stures  of  the  dance 
are  all  typical  of  the  Indian  symbolic  dances. 
The  Four  Merrymakers,  a  cowboy  quartette,  then 

sing  "Ready  for  the  River"  and  an  imitation  of  an 
old  time  quartette  to  good  returns.  Their  voices  are 
well  blended  and  the  applause  indicated  the  approval 
of  the  audience.  A  very  effective  climax  is  staged  as 
"taps"  is  sounded,  the  flag  hauled  down  from  its  pole and  the  quick  barking  of  the  guns  is  heard. 

St.  Louis  Missouri 

Week  Ending  March  22 
Eddie  Peabody's  farewell  show  was  featured  on  the 

stage.  Prominent  in  the  entertaining  in  addition  to 
Eddie  and  his  banjo  were:  Prosper  and  Merit,  acro- 

bats ;  Fred  Harper,  eccentric  dancing  comic,  and 
Grace  Dore,  comedienne  and  pianiste.  "Echoes  of 
Erin"  was  Leonid  Leonard!  orchestral  production, 
the  ballet  and  Missouri  Voices  assisting.  Milton 
Slosser  offered  an  organlogue. 

Detroit  Michigan 

Week  Ending  March  29 
The  Michigan  went  Spanish  this  week  with  Publix' 

production  "Barcelona,"  featuring  the  popular  come- dian and  singer  Jack  North.  Al  Evans,  master  of 
ceremonies,  was  all  tricked  out  as  a  Spaniard  and 
the  members  of  his  band  also  were  wearing  the 
colorful  short  vests  and  multi-colored  sashes  of  the 
land  of  the  Dons.  The  set  was  a  Spanish  country- 

side with  a  country  villa  to  one  side  and  the  inevit- 
able balcony  which  one  associates  always  with  Span- 

ish houses. 
To  open,  Ross  MacLean,  a  baritone  from  Windsor, 

which  as  you  may  or  may  not  know  is  located  in 
Ontario,  the  land  of  the  liquor  permits,  sang  "Marie." The  Berke  Castanet  Dancers,  in  brilliant  red  frocks, 
did  a  Castanet  number  on  the  second  chorus  of  the song. 

Jack  North  was  next,  introduced  by  Ai  Evans  as 
"The  John  Gilbert  of  Southern  Spain."  Jack  made 
his  entrance  on  a  banana  cart,  pushed  in  by  some 
of  the  girls.  He  opened  with  a  few  jokes  and  a  little 
ditty  entitled  "Outside."  which  has  some  of  the 
"bluest"  of  blue  lyrics.  The  song  needs  a  major 
operation  to  make  it  clean,  and  probably  the  only 
way  to  do  so  would  be  to  remove  all  the  words  and 
leave  only  the  music.  Then  some  more  fooling, 
which  was  very  good.  Jack  has  a  nice  collection  of 
jokes  and  doesn't  need  the  dirt  to  get  by.  It  could come  out  without  hurting  anyone.  To  close,  he  sang 
a  humorous  little  ditty  about  love  and  vegetables 
which  has  as  its  refrain  "when  the  trees  shed  banana 
skins  I'll  come  slipping  back  to  you." Bobby  Gilbert  made  his  violin  talk  while  he  occu- 

pied the  stage,  making  his  instrument  recite  "Mary 
Had  a  Little  Lamb,"  very  nicely.  The  way  Gilbert handled  the  bow  you  could  understand  the  words 
"spoken"  as  easily  as  anything.  Then  he  played 
"Turkey  in  the  Straw"  as  it  might  be  played  in 
Ireland,  Turkey  and  other  far  away  spots  and  got 
the  second  biggest  hand  of  the  evening. 
We  have  waited  a  long  time  for  one  of  those 

knockabout  dance  teams  where  the  man  gets  the 
worst  of  it.  It  finally  came  in  the  persons  of  Rene 
and  Evelyn.  The  girl  in  the  team,  knocked  her  part- 

ner all  over  the  stage,  ending  up  by  sitting  on  him 
while  she  sang  a  tender  little  love  lyric.  They  are 
good  dancers  and  their  rough  and  ready  tactics  got 
them  a  lot  of  laughs. 

Borge  Moller  was  an  accordionist  of  ability,  show- 
ing to  advantage  in  the  finale  where  the  Dorothy 

Berke  Girls,  ean-ying  imitation  accordions,  staged  an 
elaboi'ate  dance  number. 

Omaha  Riviera 

Week  Ending  April  4 
"Step  On  It"  is  a  worthy  running  mate  to  "The 

Wild  Party"  at  the  Riviera  theatre  this  week.  The Frank  Cambria  show  flashes  of  splendor  throughout, 
while  Jay  Mills,  stagemaster,  handles  music  and  num- 

bers with  smooth  running  entertainment.  In  the 
list  are  Paul  Mall,  singing  blackface  comedian  ;  Burn- 
off  and  Josephine,  dancing  duo ;  Bud  and  Jack  Pear- 

son, "Jazzing  the  Classics"  in  dance:  Helen  Wright, golden  voiced,  and  the  12  Felecia  Sorrel  girls. 
As  the  first  part  of  the  week  fell  during  the  Easter 

season,  Harry  Brader  with  the  pit  orchestra  presented 
an  Easter  overture. 

Salt  Lake  City  Pantages 
Week  Ending  March  30 

The  opening  act  here  this  week  consists  of  Clifton 
and  Brent  in  "Elastic  Necks  and  Rubber  Legs,"  who 
envoke  a  good  deal  of  laughter.     George  Morton,  a 
singer  and  comedian,  pleases  his  audience  with  his 
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patter  song  and  dance.  Ward  and  Raymond,  "Mirth- 
ologists,"  add  more  fun  to  the  well  balanced  bill 
•with  their  unique  fun  making. 

Zermain,  Farrar  and  Cantor,  in  a  novel  revue, 
offer  a  clever  arrangement  of  a  bit  of  everything, 
including  fancy  steps  and  pretty  costumes  along  with 
a  series  of  new  stage  settings  and  a  new  line  of 
jokee  and  comedy  patter. 
The  closing  presentation  is  Mary  Bellet  and  com- 

pany in  "A  Whirl  of  Joy,"  another  offering  of  the headline  variety  with  a  pleasing  array  of  dance  steps 
and  acrobatic  feats.  The  feature  picture  presentation 
this  week  is  "The  Last  Warning"  and  a  Pathe  news 
reel  completes  the  bill,  which  drew  good  sized  audi- 

ences throughout  the  week. 

singing  "Glad  Rag  Doll"  to  Doris  Roche,  and  both  re- 
ceiving 6ome-aimed  advice  from  George  Rosener,  is  all 

done  so  realistically,  that  one  wonders  how  much  ifi 
acting  and  how  much  is  real.  Quite  a  tribute  to  a 
very  good  show. 

St.  Louis  Fox 

Week  Ending  March  22 
On  the  stage  was  offered  "Whirlwind,"  a  medley song  and  syncopation  featuring  individual  entertainers 

and  the  Fox  ensemble. 
"Rainbow"  was  the  prologue  production,  while 

Gershwin's  "Rhapsody  in  Blue"  was  staged  with  the 
Fox  ballet,  choral  ensemble  and  atmospheric  settings. 
Adolphine  S.  Komspan  directed  the  orchestra  in 
"Caprice  Italiana"  as  the  overture. 

Chicago  Harding 
Week  Ending  April  12 

Al  Morcy's  show  at  the  Harding  this  week,  entitled 
"Footlights,"  might  well  have  been  called  Hodge- 
Podge,  or  Dress  Rehearsal — it  was  certainly  a  string 

•  of  odds  and  ends  presented  in  a  most  novel  manner. 
One  somehow  kept  waiting  for  the  show  to  start — 
and  when  it  was  over  (without  having  "started")  one had  the  satisfactory  feeling  of  having  seen  something 
decidedly  different  along  the  presentation  lines. 
The  opening  scene  was  the  unromantic  backstage 

— ladders,  propmen,  hammers  going,  the  ambitious 
he-singer  trying  to  get  a  hearing,  chorus  girls  going 
through  a  last  twirl.  A  Miss  Andre,  pretty  and 
graceful,  did  a  neat  tap-dance  which  was  well  re- 

ceived. Doris  Roche,  who  looks  familiar,  sings  "Down 
Among  the  Sugar  Cane"  and  "Because  I'm  Ka-razy 
For  You"  which  also  are  well  liked.  The  ballet  girls do  some  kind  of  a  military  dance  that  is  fiat. 

The  curtain  then  goes  up  on'  a  modernistic  scene, and  the  first  band  arrangement  is  an  impression  of  a 
jazz  band  in  a  cabaret  ten  years  ago.  Talk  about 
your  blare  of  sax  and  drum !  Wheeeee !  More  noise 
than  a  boiler  factory,  but  how  they  used  to  love  it ! 
Following  this  was  another  orchestra  presentation 
of  "Castles  in  Spain"  which  carried  out  one  of  the 
many  ideas  such  a  title  inspires.  A  tenor  sang  the 
chorus  pleasingly  while  the  ballet  did  a  routine  that 
was  very  easy  on  the  eyes.    Nice  looking  girls. 

During  the  entire  performance  Al  Morey  helps  to 
carry  out  the  dress  rehearsal  idea  by  inistructing, 
criticising,  commenting,  and  generally  clucking  around 
like  an  old  biddy  with  her  chicks. 

Special  mention  must  be  given  to  George  Rosener 
who  appears  several  times  during  the  performance. 
His  impression'  of  a  halfwit  is  so  dramatically  real 
that  it  grips  evert  the  hardboiled  egg — making  him 
wonder  if  he's  really  so  hard.  Rosener  later  becomes a  veteran  of  the  Civil  War,  whose  reminiscenses  give 
him  a  chance  to  act  some  more.  He  is  a  fine  actor. 
In  this  case  he  fits  in  so  well  that  his  appearance 
in  the  show  boosts  the  performance  into  the  ranks 
of  the  unusually  commendable. 

The  finale  too  carries  out  a  rare  effect.      Al  Morey 

Indianapolis  Indiana 
Week  Ending  February  5 

The  stage  program  is  called  "Making  Whoopee." Judging  by  the  enthusiastic  applause  received  by 
Louis  Lowe,  former  singing  banjoist  in  the  Davis 
stagehand,  who  has  been  singing  in  the  southern 
states  for  the  last  several  weeks,  his  return  was  the 
chief  feature  of  the  show. 

While  Charlie  Davis  was  at  the  piano,  Lowe  walked 
out  unannounced  and  sang  a  couple  of  songs.  He 
stopped  the  first  performance  by  his  pleasing  work. 
Others  who  appeared  were  Helen  MacFarland,  exul>- 
erant  xylophonist  and  dancer ;  Dorothy  Neville,  a 
good  singer ;  Wally  Jackson,  a  comic  orchestra-con- 

ductor, and  two  robust  sisters,  Grace  and  Marie 
Eline. 

Milwaukee  Wisconsin 

Week  Ending  April  5 
"Spring  Flashes"  is  the  name  of  the  revue  put  on 

this  week  by  Al  Lyons  and  the  Joylxjys  and  it  sure 
is  full  of  snap  from  start  to  finish.  The  background 
has  an  outdoor  tinge  to  it  and  makes  you  feel  like 
you  want  to  get  behind  the  wheel  of  your  car  and 
drive  out  into  the  country. 

First  on  the  scene  with  the  characteristic  spring 
pep  is  the  Torney  Girls.  They  are  dressed  in  a  red 
ballet  outfit.  The  good  execution  these  girls  have 
brings  them  plenty  of  applause  from  the  crowd.  We 
then  have  Harnett  and  Clark  a  couple  of  clever 
dancers  who  amuse  the  crowd  while  they're  dancing. There  ought  to  he  more  of  that  type  of  thing.  Too 
many  of  the  people  on  presentation  programs  don't talk  enough.  They  think  actions  are  plenty,  but 

they  aren't. Nancy  Decker  is  the  next  person  on  the  bill.  She 
sings  some  baby  talk  songs  which  sort  of  makes  you 
squirm.  Baby  stuff  doesn't  go  over  so  big  as  some people  think  it  does.  The  one  thing  about  this  act 
which  is  good  is  Nancy's  dramatization  of  "Shadows" which  makes  up  for  the  baby  talk  stuff. 

Al  Lyons  and  the  orchestra  then  come  in  for  their 
bit.  They  play  "When  You  and  I  Were  Young 
Maggie"  and  a  medley  of  other  tunes  to  bring  back the  memories  of  other  springs.  Burns  and  Kissen 
then  make  their  appearance.  They  have  a  bag  of 
jokes,  some  good  and  some  old,  but  they  get  a  big 
laugh  out  of  the  crowd  anyway.  The  two  also  sing  a 
bit  which  improves  the  act  considerably. 

Al  Lyons  then  enters  the  scene  and  with  Burns  and 
Kissen  does  a  mental  telepathy  act  which  is  rather 
clever.  The  Torney  Girls  then  come  out  for  another 
dance.  They  are  dressed  in  yellow  ballet  costumes 
with  little  hoods,  the  whole  appearance  representing 
that  of  little  chickens  to  carry  out  the  Easter  theme. 

San  Francisco  Warfield 

Week  Ending  March  28 
This  week's  stageshow  brings  back  two  local  favor- 

ites in  Helene  Hughes  and  Roy  Smoot  in  a  "Songs 
I  Love"  idea  of  Fanehon  &  Marco.  The  artistry  of 
this  couple,  together  with  the  sheer  beauty  of  some 
of  the  settings,  makes  the  act  an  especially  pleasing 
one. 

The  show  opens  with  Heidt's  Califomians  in  the pit  and  director  Horace  Heidt  tells  the  audience  that 
this  is  the  farewell  week  of  this  organization  at  the 
Granada  as  it  is  to  be  sent  throughout  the  country 
in  a  special  Fanehon  &  Marco  act.  The  band  then 
plays  "I'm  Ka-razy  for  You,"  composed  by  Al  Jolson 
during   his  engagement    in    San    Francisco   a  short 
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time  ago.  Horace  sings  the  words  and  members  of 
the  band  offer  the  air  as  solos  on  various  instruments. 

The  band  then  swings  into  a  Spanish  tune  and  a 
voice  in  the  distance  is  heard  singing  "La  Paloma." The  curtain  goes  up  on  a  stage  setting  in  which 
huge  Spanish  shawls  form  part  of  the  background 
and  two  couples  offer  Spanish  dances  as  Helene 
Hughes  and  Roy  Smoot  sing.  The  Sunkist  Beauties 
dance  to  the  music  of  "Valencia"  and  a  dance  of  old 
Spain  by  a  star  couple  is  followed  by  one  of  the 
South  American  pampas  that  is  suggestive  of  the 
Apache  by  its  wildness  and  apparent  roughness. 
Permane  and  Shelley,  comedians,  introduce  what 

is  announced  as  a  dangerous  trapeze  act  and  the 
preliminaries  bring  out  some  gasps.  Before  the  audi- 

ence realizes  that  there  is  nothing  dangerous  in  the 
performance  the  two  quit  the  trapeze  stunt  and  ap- 

pear as  a  full-fledged  orchestra  and  drill  corps  in 
the  "March  of  the  Wooden  Soldiers,"  making  use  of a  violin  and  an  antiquated  accordion. 

The  curtain  then  goes  up  on  a  lovely  setting  in 
which  stairs,  balustrades  and  urns  in  pure  white 
stand  out  against  a  background  of  black  velvet.  The 
Sankist  Beaaties  appear  in  flowing  dresses  of  white, 
with  huge  picture  hats,  and  Helene  Hughes  and  Roy 
Smoot,  also  in  white,  sing  the  "Song  I  Love,"  and 
"Song  of  Songs." 

Four  pairs  of  adagio  dancers  offer  difficult  steps 
and  poses  and  win  deserved  applause.  The  act  comes 
to  a  close  with  the  lifting  of  a  series  of  curtains  at 
the  rear,  showing  the  Sunkist  Beauties  and  the 
dancers  posing  in  settings  of  black  and  white. 
For  sheer  beauty,  Fanehon  &  Marco's  "Songs  I Love"  idea  is  one  of  the  finest  produced  in  recent months. 

Boston  Metropolitan 

Week  Ending  March  29 

"Laces  and  Graces,"  the  revue,  is  in  two  parts. 
The  first  half  is  for  professions!  talent  with  the 
Tommy  Atkins  Sextet,  Nell  O'Day,  Laura  Hoffman, Dave  Rubinoff,  Fortunello  and  Cirilino  and  the 
Gamby-Hale  Girls,  all  of  whom  offer  an  exceptional 
presentation. The  second  half  is  for  the  fashion  show,  sponsored 
by  Jordan  Marsh  Company  of  Boston,  and  which 
presents  dozens  of  beautiful  costumes  on  equally 
beautiful  mannequins.  The  program  is  handled  in 
musical  comedy  style,  no  master  of  ceremonies,  but 
with  action  intermingled  with  clever  dancing  and 
entrancing  music. 

The  show  opened  with  the  Grand  Orchestra  being 
led  by  Dave  Rubinoff,  New  York  leader,  who  drew 
a  fine  ovation  for  his  masterful  handling  of  the 
classics  and  apparent  knowledge  of  the  music,  note 
for  note.  The  demand  was  so  great  for  him  by  the 
patrons  that  he  returned  later  in  person  on  the  stage 
to  play  two  violin  solos  which  held  the  audience 
spellbound. The  show  continued  with  the  Tommy  Atkins  Sextet, 
six  boys  appearing  to  sing  and  dance.  They  later 
completed  an  act  full  of  action  assisted  by  Nell  O'Day 
who  was  the  center  of  attraction.  Nell  O'Day,  by 
her  marvelous  dancing  and  acrobatic  ability  com- 

plemented with  ease,  was  easily  the  female  star  of  the 
show,  while  Rubinoff  was  easily  the  male  star. 
Laura  Hoffman,  prima  donna,  sang  two  numbers. 

The  Gamby-Hale  Girls  appeared  to  dance  and  sing, 
putting  on  one  extremely  clever  number.  Fortunello 
and  Cirilino,  two  tumbling  comedians,  received  hearty 
applause  for  their  amusing  acrobatic  stunts. 
Mme.  Hamilton  Jeffrey,  international  stylist,  took 

the  stage  and  put  on  the  fashion  show  which  called 
forth  much  complimentary  comment.  Great  applause 
broke  forth  with  the  announcement  that  Ted  Claire 
was  returning  next  week  as  the  master  of  ceremonies 
after  completing  his  engagement  at  the  Paramount 
theatre  in  New  York.  "Wolf  Song,"  starring  Gary 
Cooper  and  Lupe  Velez,  was  the  feature  picture. 
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New  Orleans  Saenger 

Week  Ending  March  30 
Variety  being  heavily  advertised  as  the  spice  of 

life  the  Publix  unit  this  week  is  supplying  the  ginger 
in  a  "Bag  of  Tricks,"  with  a  fair  sprinkling  of  the spice,  and  pleased  those  who  went.  Like  all  good 
feasts  the  performance  opened  with  cocktails ;  no, 
not  the  kind  you  are  thinking  al>out,  but  the  Mary 
fieade  Cocktail  Girls,  a  dashing  chorus,  with  plenty 
of  flashy  wardrobe,  which  did  not  interfere  with  the 
movements  of  their  shapely,  but  rather  slender  Iimt)s, 
a  direct  contrast  to  Billy  Watson's  Beef  Trust  of some  years  ago.  The  girls  were  good  dancers,  a 
little  better  than  the  average  Publix  auxiliary  which 
reaches  this  city. 

Every  organization,  either  commercial  or  theatrical, 
has  its  weak  spot,  and  the  "Bag  of  Tricks"  is  no exception,  as  Cowcn  and  Gray,  acrobatic  dancers, 
were  probably  forty  degrees  below  the  average  tem- 

perature of  this  unit.  It  takes  several  minutes  for  the 
average  theatregoer  to  figure  out  whether  they  were 
playing  or  really  doing  what  they  signed  up  for. 

The  feature  is  Jue  Fong,  tenor,  who  has  a  wonder- 
ful voice  and  received  several  encores.  The  stage 

won  a  victory  over  the  laundry  when  Jue  Fong  for- 
sook washing  curtains  for  the  more  luxuriant  life  of  a 

vaudevillian. 
Earl  Caps  and  Sisters  (two  of  'em)  sang  and danced,  and  for  an  encore  danced  and  sang  again, 

and  had  it  not  been  for  the  stagehand  striking  up  a 
lively  popular  tune  there  is  no  telling  how  many 
times  the  audience  would  have  demanded  their  re- 

appearance. Blaire  Stewart  sings,  and  Lolita  Amlet 
completes  the  program. 

Ray  Teal,  personality  leader,  with  the  stagehand 
render  some  mighty  nice  music.  Under  Teal's  direc- tion the  stagehand  is  improving  and  will  run  a  close 
second  with  the  Saenger  Grand  Orchestra  under  the 
leadership  of  Castro  Carazo  unless  this  popular  leader 
watches  his  step. 

Bernard  Cowham 

Philadelphia  Mastbaum 

Week  Ending  April  6 
In  keeping  with  the  season.  Jack  Stanley  is  pre- 

sented in'  a  "Gala  Easter  Show."  with  a  cast  of  125, which  is  all  that  its  name  implies  and  is  on  a  par  with 
the  standard  of  entertainment  being  maintained  by 
the  Mastbaum. 

Charles  Previn  conducts  the  orchestra  in  Tschai- 
koweky's  overture,  "1812"  and  under  his  leadership the  musicians  give  a  vivid  impression  of  Moscow  in 
flames.  The  idea  is  further  carried  out  in  the  stage 
tableau,  which  depicts  with  startling  reality  the  leap- 

ing flames,  with  the  chorus  dressed  as  Russian  peas- 
ants singing  and  praying  in  the  foreground.  Grad- 
ually the  tempo  of  the  music  changes  and  we  finally 

see  Moscow  rebuilt  and  hear  rejoicing  and  praise  in 
the  voices  of  the  chorus.  The  opening  number  is 
the  "Vagabond  Chorus,"  sung  by  a  male  chorus dressed  as  Russians  in  scarlet  and  black  satin.  The 
solo  singer  in  a  silver  blouse,  has  a  deep  and  power- 

ful voice  and  the  whole  number  is  most  colorful  and 
effective. 
Tommy  Wonders  and  his  sister  Betty  are  clever  lit- 

tle dancers,  each  trying  to  push  the  other  from  the 
spot  light  and  occupy  the  center  of  the  stage.  Tommy 
later  api)ears  in  a  dance  with  a  girl  doll  whose  feet 
are  fastened  to  his,  which  is  very  clever.  Wood  Hank 
keeps  the  audience  laughing  with  hie  jokes  and  a 
funny  song  "We  Americans." 

Little  Grace  Barry  in  white  with  white  feather 
head  dress  dances  a  unique  and  spectacular  dance 
assisted  by  the  ballet  dressed  as  jungle  maidens  in 
rainbow  hues.  This  number  is  quite  original  and 
later  Grace  wins  a  great  hand  with  her  song  "Old 
Man  Sunshine." 

Albert  Marsell  as  a  bashful  boy  and  his  dancing 
partner  Kay  Faun  make  quite  a  hit  with  their  comic 
acrobatic  steps.  Edith  Bates  is  popular  with  her 
hula  dance  and  Pearl  Regay  sings  in  a  very  pleasing 
voice  "Songs  I  Love." 

There  is  an  efi:ective  finale  in  which  the  ballet  cos- 
tumed as  cadets  in  black,  white  and  orange  put  over 

a  difficult  number  in'  perfect  time. 

Detroit  Capitol 

Week  Ending  March  29 
Del  Delbridge,  master  of  ceremonies,  grabbed  a  lot 

of  nice  acts  out  of  "The  Grab  Bag,"  that  being  the title  of  the  Publix  presentation  at  the  Capitol  this 
week.  The  show  opened  in  one,  a  circus  drop  with 
a  huge  grab  bag  painted  on  it.  The  Capitol  Girls, 
in  clown  suits,  marched  out  of  a  hole  cut  in  the  bag 
and  did  a  nice  little  dance  routine.  Then  the  drop 
went  up  to  disclose  the  orchestra,  garbed  in  blue  and 
white  Pierrot  costumes.     Del,  who  never  appears  in 

Bernard  Cowham,  after  spending  several  years  in 
Milwaukee,  decided  to  hit  the  big  town  and  in  the 
past  few  months  he  has  been  making  "whoopee"  on Long  Island  Sound  and  in  Brooklyn.  The  respective 
theatres  are  the  new  Radio-Keith  in  Flushing  and  the 
Madison  in  Brooklyn.  Cowham  is  a  darn  good  or- 

ganist and  always  manages  to  concoct  some  novel 
idea  either  for  a  community  stunt  or  straight  solo. 

costume,  was  in  his  conventional  dinner  jacket. 
Pauline  Gaskins,  a  petite  little  singer  and  dancer, 

offered  "Down  Among  the  Sugar  Cane."  She  sang  it 
sweetly  and  concluded  with  some  fancy  dancing  and 
some  very  high  kicking. 

Next  were  Tillyou  and  Rogers,  made  up  to  resemble 
father  and  grandfather.  The  theme  of  their  song 
was  "The  Older  We  Are  the  Younger  We  Feel,"  and 
they  then  presented  some  dancing  and  acrobatics  that 
belied  their  apparent  age.  Grandpa  told  the  audience 
proudly  that  he  was  84,  and  then  did  some  amazing 
backflips  and  trick  falls.  Their  acrobatics  were  good, 
but  their  jokes  were  pretty  blue.  The  flappers  gig- 

gled at  them,  however. 
For  his  orchestra  specialty,  Del  presented  "I  Love 

You  Sweetheart  of  All  My  Dreams."  He  sang  the 
second  chorus,  and  don't  let  anyone  tell  you  that  Del 
hasn't  a  nice  voice.  He  has,  and  always  gets  a  big hand  every  time  he  sings,  which  is  all  too  seldom. 
Pauline  Gaskins  came  back  for  another  number, 

entitled  "Digadigadoo."  This  was  presented  before 
a  back  drop  supposed  to  represent  the  forests  of 
darkest  Africa,  and  she  was  assisted  in  it  by  the 
Capitol  Girls  in  Zulu  costumes.  The  song  didn't  go over  as  well  as  her  first  number. 

Frankie    Masters    was    an    extraordinarily  nimble 
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eccentric  dancer,  who  presented  a  series  of  new  and 
clever  steps.    He  was  well  liked  by  the  audiences. 
The  last  act  was  another  pair  of  acrobats ;  the 

team  of  Lloyd  and  Brice.  They  are  "dumb"  come- dians, in  that  they  do  not  say  a  word  all  the  time 
they  are  on  the  stage.  But  the  comic  hand  stands 
those  boys  present  simply  are  nobody's  business.  They have  a  very  clever  act,  and  the  routine  ie  out  of  the 
ordinary  for  acts  of  this  type. 

The  entire  company  was  on  the  stage  for  the  finale, 
and  a  drop  in  back,  holding  three  of  the  Capitol  Girls 
in  brilliantly  illuminated  niches,  was  let  down  just at  closing. 

Mae  Murray  Returning 

East  to  Do  T  S  Picture 
(Special  to  the  Herald-World) 

NEW  YORK,  April  9.— Mae  Murray,  who 
has  just  signed  a  long-term  contract  with  Tif- 
fany-Stahl,  will  return  here  soon  to  make  her 
first  singing  and  talking  pictures.  Miss  Mur- 

ray has  just  completed  s:everal  personal  ap- 
pearances in  theatres  throughout  United 

States. 

Two  Bandits  Get  Night 

Receipts  from  Cashier 
Two  armed  men  held  up  Miss  Mary  Fyroky, 

cashier  of  the  Thalia  theatre,  Chicago,  last 

week  and  forced  her  to  hand  over  the  night's receipts  of  $35.  The  men  made  their  escape 
and  people  in  the  audience  were  unaware  of 
the  robbery. 

Visugraphic  Signs  Dennis 
(Special  to  the  Herald-World) 

NEW  YORK,  April  9.— Amy  Leah  Den- 
nis, stage  and  screen  actress,  has  been 

signed  by  Visugraphic  Pictures.  At  present 
Miss  Dennis  is  in  the  cast  of  "Zeppelin," which  is  playing  at  a  Brooklyn  theatre. 

Audiens  vs.  Stock 

(Special  to  the  Herald- World) 
WAUSAU,  WIS.,  April  9.— The  vogue  of 

sound  pictures  that  is  ruling  theatre  pro- 
grams throughout  the  country,  is  not  lessen- 

ing the  demand  for  legitimate  stock  pro- 
ductions, is  the  opinion  of  Frank  Winniger, 

Wausau  play  producer. 

Amplivox  Featured  by 

Henri  Keates 
A  new  organ  device  is  being  introduced  this  week 

by  Henri  A.  Keates  the  Balaban  and  Katz  solo  or- 
ganist, called  the  Amplivox.  It  is  a  reliable  form 

of  amplification  and  one  that  will  increase  the  popu- 
larity of  any  personality  organist. 

Lt.  Commander,  R.  H.  G.  Mathews,  designer  of 
the  Zenith  radio,  designed  the  set  and  will  soon 
place  it  on  the  market.  Mathews  is  also  the  designer 
of  the  Phonovox,  a  new  non-synchronous  device  that 
will  soon  be  marketed. 
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MR.  AND  MRS.  ARTHUR  GUTOW 
Arthur  Gutow  (and  his  wife  Mrs.  Doris  Gutow)  are 

the  feature  solo  organists  in  Detroit  at  the  gorgeous 
Michigan  theatre.  There  is  nothing  so  very  extra- 

ordinary about  that,  however,  as  today  there  are 
members  of  the  console  clan  everywhere  :  but  during 
a  recent  specialty  week  at  the  Madison  theatre.  Mr. 
and  Mrs.  Gutow  staged  a  little  organ  act  a  bit  out 
of  the  ordinary  which  caused  much  favorable  com- ment. 

*    *  =;= 
The  "Mister"  end  of  the  team  attached  a  secret 

console  to  the  regular  organ,  and  the  "Mrs."  member was  concealed  behind  double  curtains.  Mr.  Gutow 
played  a  solo  as  usual,  then  the  curtain  parted  and 
disclosed  Mrs.  Gutow  and  the  hidden  console ;  she 
played  a  solo  number  and  the  little  surprise  act 
cloeed  with  a  number  played  by  both. >;<    *  * 

A  more  loving  couple  will  be  hard  to  find  any- 
where. They  are  both  devoted  to  their  work  and 

their  art,  and  aside  from  that  live  for  just  each 
other. 

Arthur  Gutow  was  born  in  France  some  34  years 
ago  and  educated  in  Paris  and  Petrograd.  When 
fifteen  years  of  age  he  came  to  America  and  studied 
with  Arthur  Dunham  and  Arthur  Olaf  Anderson, 
both  of  Chicago.  Arthur  later  became  a  member  of 
the  Bush  Consen-atory  Faculty  and  from  1919  to 
1922  was  organist  at  the  Woodlawn  theatre,  playing 
the  largest  instrument  in  the  city  at  that  time. 

He  was  associate  organist  with  Jesse  Crawford  at 
the  Chicago  theatre  from  1922  to  1925  :  solo  organist 
at  the  North  Center  theatre  (1925-1926)  and  has 
served  in  like  capacity  at  the  Michigan  (Publix) 
theati-e  in  Detroit  from  1926  up  to  the  present  time. 

Gutow's  solos  each  week  are  given  careful  consid- 
ei-ation  and  study  by  him,  and  as  a  result  he  scores 
"a  bull's  eye"  at  almost  every  perfoi-mance.  He  will 
be  there  a  long  time,  and  so  will  his  sweet  wife  Doris. 

NOTICE! 
Edmund  T.  Dawson,  New  York  represen- 

tative of  "Presentation  Acts,"  will  hereafter 
edit  and  construct  this  column  which  hcre- 
tofere  was  edited  by  Larrj-  Spier.  Mr.  Daw- 

son has  been  a  member  of  the  Herald-World 
staff  since  last  November  and  will  supply  an 
interesting  news  feature  to  readers  of  this 
department  as  well  as  to  those  interested  in 
the   music  industry. 
Kindly  address  all  future  correspondence 

for  this  column  to  Mr.  Dawson  in  care  of 
our  New  York  Office  at  565  Fifth  Avenue. 

PRESENTATION  EDITOR. 

THEME  SONGS 

Warner  Bros.  Vitaphone  picture.  "One  Stolen 
Night."  will  have  as  its  theme  eong  a  composition 
called  "My  Cairo  Love."  It  has  just  been  pub- lished by  the  Sam  Fox  Publishing  Co.  and  is  the 
work  of  Harry  D.  Kerr  who  wrote  the  words  and 
J.  S.  Zamecnik  who  is  credited  with  the  music.  The 
Vitaphone  edition  of  the  sheet  music  can  be  iden- 

tified by  its  cover  which  features  a  large  photograph 
of  Betty  Bronson  who  with  William  Collier,  Jr.,  is 
starred  in  the  Warner  picture. 

\  UUiaios 
SiW.Dandolph  St 

ORGAN  SOLOS 

Albert  F.  Brown  (Chicago  Granada)  wrote  and 
staged  a  novel  orchestral  and  organ  selection  called 
"Spring  Is  Here."  Charles  Kalcy  and  his  band  were 
in  the  pit  with  flower  decorations  and  played  in  con- 

junction with  the  organ  the  following  selections: 
"Stome  Sweet  Day,"  "That  Old  Gang  of  Mine," 
"Honey,"  and  "Making  Whoopee."  Kaley  sang  the last  number  while  another  member  of  the  orchestra 
sang  the  first  three  with  the  aid  of  lyrics  on  the 
scrim  setting.  The  idea  was  very  cleverly  executed 
and  received  an  unusual  ovation,  proving  that  a 
popular  overture  is  a  relief  from  the  usual  classic 
programs. 

Jim  Thomas  (Proctor's  86th  St.)  offered  a  com- 
munity novelty  called,  "I'm  Betting  on  You."  Jim opened  this  fine  solo  with  comedy  slides  that  explained 

a  bet  between  the  manager  and  himself,  Jim  betting 
that  the  audience  would  sing  the  songs  he  played. 
Naturally,  this  stai-ted  the  audience  off  well.  Thomas 
played  "My  Mother's  Eyes,"  "How  About  Me,"  "High 
on  a  Hill  Top,"  and  "If  I  Had  You."  Beside  singing real  well.  Jim  got  an  added  punch  from  the  audience 
by  having  them  whistle  the  second  chorus  of  "How 
About  Me."  He  closed  this  pleasing  solo  with  a 
second  chorus  of  "If  I  Had  You." 

Sam  Lazar  and  Arthur  Bernstein  (New  York  Proc- 
tor's 5th  Ave.).  These  two  organists  are  the  only on&s  that  this  reporter  knows,  who  play  organ  music 

for  vaudeville.  They  rotate  each  week,  each  playing 
for  the  five  to  eight  acts  on  the  bill.  Fi'om  the 
audience's  view,  it  is  more  pleasing  to  hear  an  organ 
play  for  vaudeville  than  to  hear  the  average  vaude- 

ville orchestra.  The  majority  of  acts  playing  this 
theatre  are  also  under  the  same  impression.  Of 
course  it  must  mean  that  the  boys  play  well,  and 
after  hearing  them,  we  are  under  the  same  impres- sion. 

Henry  B.  Murtagh  (Brooklyn  Paramount).  His  com- 
munity solo  this  week  was  called  "How  Is  Your  Im- 

agination" and  featured  "Sweethearts  on  Parade," 
"Marie,"  "World  Is  at  Rest,"  and  "If  I  Had  You." 
This  fine  song  fest  was  in  the  form  of  a  radio  broad- 
oast  and  it  closed  with  the  station  signing  off. 

Edna  Merle  Bain  (Nebraska  City,  Neb.,  Parmont) 
presented  an  original  "St.  Patrick's  Celebration," for  March  17,  consisting  of  gag  slides  on  familiar 
Irish  songs.  They  celebrated  in  a  great  way  by  sing- 

ing those  old  Irish  songs  ;  it  was  very  well  received. 

Eddie  Meikel  (Chicago  Harding)  got  a  most  enthu- 
siastic response  from  the  Saturday  afternoon  audi- 
ence. They  hilariously  greeted  his  weekly  birthday 

names  and  sang  heartily  the  songs  he  played  for 
them,  particularly  parodies  of  a  few  old  numbers. 
A  good  time  seemed  to  have  been  had  by  all. 

Warren  Yates  (Paterson.  N.  J..  Fabian)  offered  a 
novelty  commemorating  St.  Patrick.  The  numbers 
that  he  played  so  pleasingly,  were,  "Where  the  River 
Shannon  Flows."  "Wearing  of  the  Green,"  "When 
Irish  Eyes  Are  Smiling,"  "A  Little  Bit  of  Heaven" 
and  "My  Old  Man."  Yates'  nice  personality  and  fine playing  have  made  him  very  popular  here.  He  has 
played  in  nearly  every  theatre  in  this  town  and  has 
a  large  following. 

Frank  P.  Brand  (Forest  Hills,  L.  I.,  Forest  Hills). 
Each  day  Brand  plays  a  different  type  of  solo,  inci- 

dentally, on  the  largest  organ  on  Long  Island.  This 
is  a  $60,000  Smith  four  console  unit  organ.  At  the 
show  caught.  Brand  played  an  original  novelty,  in 
which  he  featured  Berlin's  "Weary  River,"  theme song  of  Barthelmess  first  Audien.  Interpolated  in 
his  well  played  solo,  were  a  number  of  "river"  songs, which  he  played  with  many  variations,  and  which 
earned  him  the  full  response  of  the  audience.  (Inci- 

dentally, this  is  the  house  that  the  popular  Chicago 
organist,  Albert  F.  Brown,  opened.)  (If  Brown 
should  read  this.  Brand  and  also  this  reporter,  say "Hello.") 

Fred  Feibel  (New  York  Rialto)  offered  an  original 
and  pleasing  song  fest  which  he  called  "A  Few  Cur- 

rent Types  of  Songs."  A  musical  comedy  song  hit followed  by  a  ballad,  a  comedy  song  and  a  standard 
fox  trot  pleased  all  types  in  the  audience.  The  num- 

bers Feibel  played  were,  "Button  Up  Your  Overcoat," 
"When  the  World  Is  at  Rest,"  (in  this  number,  a 
non-sync,  machine  and  a  Victor  singing  record  were 
used).  "Outside,"  and  "Mean  to  Me"  were  the  other 
numbers.  Feibel's  varied  list  of  tunes,  and  pleasing 
manner  of  playing  them,  won  him  a  very  fine  hand. 

Leo  Weber  (Jersey  City  State)  featured  a  beauti- 
ful number  called  "When  Summer  Is  Gone"  as  a 

Houselight  Solo,  this  week.  This  was  done  as  a  pre- 
lude to  the  vaudeville  show.  Weber  played  this  song 

in  slow  and  fast  time  and  with  many  variances,  to 
an  enthusiastic  audience,  who  never  fail  to  respond 
well  to  Leo's  fine  playing. 

SIP  S
4 

BEST  SELLERS 
ll'cck  Ending  April  6 

No.  I 
"Caroliim  Moon" — (Joe  Morris). 

No.  2 

"Precious  Little  Thing  Called  Love" — 
(Remick). 

No.  3 

"Dream  '[rain" — (Milton  Weil). 

No.  4 

"U'car\<  River" — (Irving  Berlin). 

No.  5 

"Where  Is  the  Song  of  Songs  for  Me" — (Irz'ing  Berlin). 

"Lover  Come  Back  to  Me'' — (Harms, 

Inc.). 

No.  6 

"Wedding  Bells" — (Henry  Waterson). 

No.  7 

"Glad  Rag  Doll"—(Ager,  Yellen  & Bornstcin). 

"S'tveetheart  of  All  My  Dreams" — 
(Shapiro-Bernstein). No.  8 
"If  I  Had  Vou"—(Robbins  Music Corp.). 

"Mv  Mother's  Eyes" — (Leo  Feist, 
Inc.): 

"Button  Up  Your  Overcoat" — (De 
Sylva,  Brozcn  &  Henderson). 

"Love  Me  or  Leave  Me" — (Donaldson, 
Douglas  &  Gmnble). 

"Wedding  of  the  Painted  Dolls" — (.Sherman  Clay). 

No.  g 

"Deep  Night" — (Ager,  Yellen  &  Born- 
stein). 

"Some  Sweet  Day" — (Remick  Music 
Corp.). 

"Honey" — (Leo  Feist,  Inc.). 
"Coquette" — ( Irving  Berlin). 
"Dream  Mother" — (Joe  Morris). 

"All  by  Yourself  in  the  Moonlight" — (Harms,  Inc.). 

*  *  I,-! 
SITTIN'   AND  WHITTLIN'— (Irving  Berlin,  Inc.) 

— An  appropriate  song  to  dedicate  to  Mr.  Coolidge. 
He  will  no  doubt  now  do  some  whittlin'  for  a  while. 
The  writer  is  of  the  well  known  Coon-Sanders  band. 
It's  a  good  song.    By  Joe  Sanders. *  *  * 
THAT'S  HER  NOW— (Ager  Yellen  &  Bornstein)— 

A  song  on  the  order  of  AIN'T  SHE  SWEET  by  the same  writers.  Clever  both  sb  to  woids  and  music, 
and  these  boys  are  about  due  to  bang  one  over  and 
this  might  be  it.  Words  by  Jack  Yellen,  music  by 
Milton  Ager. *  *  * 

I  WISH  YOU  ALL  THE  LUCK  IN  THE  WORLD 
—  (Mills  Music,  Inc.) — A  nice  thought  if  really  meant. 
But  how  many  sweethearts  do  part  with  this  feeling? 
Written  as  a  fox  trot.  Words  by  James  Cavanailgh 
and  Ned  Washington,  music  by  Michael  H.  Cleary. 

I'LL  SEE  YOU  THRU'— (Milton  Weil  Music  Co.)— 
Two  local  boys,  one  the  writer  of  Dream  Train  and 
Sweethearts  on  Parade,  the  other  a  well  known 
orchestra  leader.  A  very  good  number  that  looks  like 
a  seller.  A  fox  trot  with  a  pretty  thought.  Music 
by  Art  Kassel,  words  by  Charles  Newman. 

*  «  • 
ASHES  OF  LOVE— (M.  Witmark  &  Sons)- A  high 

class  song  with  a  very  strong  lyric.  Reminds  one 
of  the  type  that  the  late  Ernest  R.  Ball  wrote.  Lyric 
by  Monty  Siegel.  music  by  Chas.  Rosoff. ^  * 
ONE  KISS  IS  WAITING  FOR  ONE  MAN— 

(Harms,  Inc.) — Reports  from  New  York  are  that  this 
show  has  already  clicked  for  a  big  hit  and  this  ie 
one  of  the  tunes  that  is  responsible  for  the  success 
of  the  show  New  Moon.  The  melody  writer  needs 
no  introduction,  he  has  written  some  of  the  greatest 
show  melodies,  Sigmund  Romberg,  lyrics  by  Prank 
Mandel  and  Oscar  Hammerstein,  2nd. 
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THE  THEATRE 

Have  You  Tried  Matinee  Club?  It  Works! 

Theatres'  Records  Give  Proof 

Special  Cards 

For  Children 

Do  the  Trick 

AN  idea  that  has  proved  a  genuine 
success  in  a  considerable  number 

of  neighborhood  or  small  town  thea- 
tres in  Canada  is  the  "Matinee  Club." 

This  is  an  organization  in  which  juv- 
enile patrons  of  a  theatre  become  mem- 
bers and  those  who  attend  club  per- 

formances regularly,  paying  the  regu- 
lar price  of  admission,  receive  an 

award  after  a  designated  period. 
Club  membership  is  controlled  by  a 

special  attendance  card,  which  is  punched 
by  the  doorman  when  the  holder  presents 
the  admission  ticket.  There  is  a  space  for 
each  punch  mark,  generally  10  on  each  card. 
When  the  card  is  completed,  the  club  mem- 

ber is  entitled  to  the  award.  Two  awards 
are  being  offered  bj^  exhibitors  in  this  con- 

nection. Some  accept  the  card  as  the  ad- 
mission ticket  for  the  next  or  eleventh  club 

matinee  while  others  present  articles  of 
small  value,  collecting  the  card  at  the  time 
of  the  presentation. 

1,017  Pay,  990  Is  Capacity 
The  Matinee  Club  plan  originated  with 

Jules  S.  Wolfe,  manager  of  the  Christie 
theatre,  Toronto.  It  became  so  successful 
there  that  it  was  copied  by  other  suburban 
exhibitors  in  Toronto  and  then  spread  to 
other  cities  in  Eastern  Canada. 

An  idea  of  the  results  obtained  with 

the  special  children's  matinees  was 
gained  a  few  days  ago  when  Manager 
Ambrose  Nolan  of  the  Avalon  thea- 

tre, Ottawa,  pointed  out  that  he  had 
had  1,017  paid  admissions  at  10  cents 
each  for  the  Saturday  matinee  for 
children,  the  capacity  of  the  theatre 
being  990  seats. 
Manager  Wolfe  of  the   Christie  theatre, 

Toronto,  stated  that  when  the  first  occa- 
sion arrived  for  the  distribution  of  awards 

to  matinee  club  members  he  distributed  200 
presents.    When  the  second  period  of  time 
was  concluded,  the  number  of  distributed 
awards  jumped  to  500,  meaning  that  500 
children  in  the  neighborhood  had  attended 
10    consecutive    performances    each.  The 
awards   cost    from   10   to    15    cents  each. 
Other  managers  give  a  complimentary  show 
to  those  who  have  completed  their  cards. 

Patronage  Doubled 
George  Morrell  of  the  College  theatre, 

Toronto,  found  that  he  obtained  150  club 

MATINEE  CLUB  CARD 

4    I    5    I    6    I  7 

10 

Capitol  Matinee  Club 
This  is  to  certify  that 

Write  your  name  here 

is  a  Member  of  the  Capitol  Matinee  Club 

Get  your  Ticket  Punched  at  Door  Every  Saturday  Afternoon 
Every  Boy  and  Girl  attending  the  whole  Ten  Chapters  of  JACK  HOXIE  in 
"HEROES  OF  THE  WILD,"  will  receive  a  VALUABLE  PRIZE.  Bring  this 
card  with  you  every  Saturday  Matinee  and  have  it  punched  at  the  door. 

DON'T  LOSE  THIS  CARD! 

Above  is  a  sample  of  the  matinee  club  card  being  used  by  exhibitors  in  Eastern  Can- 
ada. The  success  of  this  innovation  in  the  neighborhood  and  sm<i//  town  theatres  is 

described  in  the  accompanying  article. 

members  on  the  first  Saturdaj^  of  the 
matinee  club  series.  Manager  John  V. 
Ward  of  the  Queen  theatre,  Niagara  Falls, 
Ont.,  declared:  "Our  Kiddies  Matinee  Club 
is  very  popular  and  a  great  help  to  Satur- 

day receipts."  Manager  J.  A.  Stewart  of 
the  Capitol  theatre,  Peterboro,  Ont.,  re- 

ported that  the  inauguration  of  his  Satur- 
day matinee  club  saw  patronage  doubled  in 

the  face  of  opposition,  the  rival  local  house 
featuring  a  serial  and  a  Rin-Tin-Tin  attrac- 

tion on  the  day  the  club  started. 
The  matinee  club  requires  some  exploita- 

tion at  the  start  but  it  is  not  expensive, 
and  it  has  been  found  that  the  club  idea 
rolls  up  like  the  proverbial  snowball.  This 
exploitation  frequently  comprises  the  dis- 

tribution of  announcement  blotters  at 
nearby  schools  or  the  use  of  special  heralds 
at  the  theatre  or  in  a  house-to-house  dis- 
tribution. 

Pencil  Box  Starts  'Em 
As  it  was  an  experiment  with  Manager 

Wolfe  at  Toronto,  he  started  out  with  the 
offer  of  a  pencil  box  to  the  children  who 
joined  the  club.  He  says  he  had  no  diffi- 

culty filling  the  theatre  with  juveniles  for 
the  first  special  matinee  when  the  club  was 
explained  to  the  children.  Wolfe  timed  his 
club  so  that  it  started  with  the  opening 
episode  of  a  serial  and  club  memberships 
were  renewed  with  the  first  installment  of 
the  next  serial.  This  also  helped.  Club 
details  are  also  announced  on  slides  at  some 
theatres. 

Manager  Stewart  of  the  Capitol,  Peter- 

boro, filled  his  1,100  seats  at  the  first 
matinee  club  performance  after  distributing 
2,000  blotters  at  the  local  schools. 

Special  Shows  Succeed 
Manager  Stanley  McNeil  of  the  Rideau 

theatre,  Smiths  Falls,  Ontario,  used  a  small 
portion  of  his  newspaper  display  space  to 
announce  the  club  there  and  emphasized 
that  awards  would  be  presented  after  at- 

tendance at  10  performances,  as  checked 
at  the  door.  Incidentally,  the  rule  is  gen- 

erally followed  that  a  child  is  out  of  luck 
if  he  loses  his  membership  and  he  must 
start  over  again. 
While  he  does  not  follow  the  exact 

matinee  club  idea.  Manager  Ray  Tubman 
of  the  Imperial  theatre,  Ottawa,  conducts 
special  Saturday  morning  shows  when  the 
regular  feature  is  appropriate  and,  accord- 

ingly, clears  the  way  for  more  adult  pat- 
ronage at  subsequent  performances  with  an 

increased  gross  total  as  a  result. 

Newspaper  Distributed 
In  Fox  Milwaukee  Houses 

The  William  Fox  Enterprises,  Milwaukee, 
Wis.,  worked  a  good  promotion  tieup  with 
the  Wisconsin  News  of  Milwaukee  recently, 

the  week  prior  to  the  showing  of  "Hearts 
in  Dixie."  A  large  picture  and  a  column 
story  appeared  in  the  newspaper  and  ar- 

rangements were  made  for  distribution  of 
that  particular  issue  throughout  every  Fox 
theatre  in  Milwaukee. 
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T^LARK 
Oflicial  Publication  For  The 

TALES 
Laik  and  Rainbow  Thealres 

McMINNVILLE.  OREGON 

Don't  Forget 
The  Dates 

Apr.l  1-12-13 TIIAII"98 

One  of  the 
Outstanding 

Piclures 

LARK  TALES         f       ,he  years  picture  sensation        1  NEW  CONTEST 
AGAIN  MAKES   '     'S  LAUNCHED APPEARANCE        JSSS^  THIS  MONTH 

AM  Kolullons  MUST  l>c  MAILED o  CONTEST  I^DITOIt.  Lark  TjIp^. ^rh  TlicalrL-.  MfMiniivillc,  OrcEon Pas^-s  wilt  bo  mulled  lo  Itic  win- 
l,sl^l'.r  Tou'''lhc^om'TnK''7tU^M*i,'I'  !t^lt^»  f  OftbES  »™i  OOLa.  Li  Oil  klO  -~  THS  Tfti\lL  Of  96" 
Z^JliTMtiwiiri^M'iX    "THE  TRAIL  OF  •NINETY-EIGHT."  IS 
.'.^'""ic ''j;fi/'"ru'„"S;° Z'i,""  "EAL  epic  of  the  snowy  NORTH 

MANY  ARTICLES 
FOUNH  IN  THEATRE 

SONG  CONTEST WILL  START 
NEXT  MONTH 

WATCH  FOR  IMPORTANT  ANNOUNCEMENT  SOON 

What  manner  of 
telepathy  is 
this?  You-all 
saw  our  little 

suggestion  in 
last  week's  is- sue that  Miss 
Vrs  ula  Mate- 
check  of  the 
Lark  theatre  at 
McMinnville, 
Ore.,  would  be 
doing  just  about the  right  thing 

if  she  would  re- 
sume publica- 

tion of  "The 
Lark  Tales." And  before  the 
ink  was  scarcely 
dry  on  the  issue 
carrying  that 
s  u  g  g  e  s  lion, 
along  came  a 

copy  of  Num- ber 1,  Volume 
1,  of  the  House 
Organ.  This 
surely  is  a 
scientific  age! 
Note  also  that 

the  H  er aid- World  and  T. 
O.  Service  are 
taken  right  into 
the  confidence 

of  the  McMinn- ville public. 

Syracuse  "U^^  Offers  to  Place 

Graduates  in  House  Organ  Job 

Evidence  of  the  attention  which  the  House  Organ  Exchange  is  attracting,  both 

inside  and  outside  the  industry,  and  in  a  general  way  of  the  increasingly  coopera- 
tive interest  of  the  schools  of  the  nation  in  the  motion  picture  business,  is  seen 

in  a  letter  just  received  by  "The  Theatre"  from  Syracuse  University,  Syracuse, 
N.  Y.,  in  which  attention  is  called  to  the  manpower  to  be  available  from  this 

year's  senior  class  for  house  organ  exploitation  work. 
industrial  concerns  in  the  country  who  are 
interested  in  securing  as  employes  members 
of  this  year's  graduating  class — both  men and  women.  We  shall  compile  such  facts 
about  these  students  for  your  information 
as  experience  has  taught  us  is  most  desired 
by  employers.  Although  this  work  has  been 
carried  on  for  a  number  of  years  at  Syra- 

cuse University,  additional  appropriations 
are  making  it  possible  for  us  to  undertake 
a  more  thorough-going  placement  service 
this  year. 

By  Interview,  Letter,  Bulletin 
"We  feel  that  there  are  several  ways  in 

which  we  can  serve  you: 
"First — If  you  can  to  send  a  representa- tive to  interview  students,  we  should  like 

to  know  of  his  arrival  two  weeks  in  ad- 
vance in  order  to  avoid  having  too  many 

representatives  here  on  one  day.  Nor  can 
we  undertake  to  give  satisfactory  service  to 
any  representatives  dropping  in  upon  us  on 
short  notice. 

"Secondly — If  you  will  write  to  us  of 
your  needs,  we  shall  endeavor  to  make  in- 

telligent recommendations.  If  you  can  de- 
scribe specifically  the  work  which  you  have 

in  mind,  rather  than  stating  requirements 
in  general  terms  such  as  honesty,  intelli- 

gence, good  personality,  etc.,  it  will  enable 
us  to  put  those  members  of  the  class  in 
touch  with  you  whom  we  feel  to  be  best 
qualified  for  the  particular  position  de- 
scribed. 

"Thirdly — Upon  receiving  a  request  from 

"Syracuse  University  will  have  graduating 
this  spring  a  number  of  young  men  who  are 
interested  in  such  work  as  would  be  in- 

volved in  the  production  of  house  organs," writes  Donald  B.  Watt,  personnel  director, 
to  this  department. 

Organized  for  Contacts 
"The  enclosed  circular  letter  will  show 

you  how  this  office  is  organized  to  make 
contacts  between  our  students  and  business 
opportunities.  It  may  be  that  some  mem- 

ber of  your  exchange  will  be  looking  for 
young  college  men  for  this  work.  If  so, 
we  would  be  very  glad  to  hear  from  you." 
While  there  is  more  and  more  testimony 

to  the  fact  that  schools  are  making  them- 
selves a  link  between  theatre  and  public, 

Syracuse  University  is  one  of  the  larger  in- 
stitutions of  learning  in  which  there  is  more 

than  usual  activity  concerned  with  motion 
pictures.  You  will  recall  an  article  in  the 
HERALD-WORLD  last  year  by  Professor 
Hepner  of  Syracuse,  giving  the  results  of 
a  survey  on  public  picture  preferences,  as 
learned  through  questioning  of  citizens  by 
students. 

Cite  Practicable  Service 
While  the  circular  to  which  the  personnel 

director  refers  is  of  a  general  nature,  it  is 
interesting  in  both  its  practical  nature  and 
in  the  detail  of  procedure  for  getting  in 
touch  with  students.    The'  circular  follows: 

"The  Personnel  Department  of  Syracuse 
University  is  again  offering  its  services  to 

Jumbo  puts  a  real  kick  into  the  exploita- 
tion of  B.  F.  Keith's  Capitol  at  Trenton, 

N.  J.    Harry  Brown,  Jr.,  exploiter,  tells about  it  on  the  next  page. 

Miss  Wisconsin  to 

Be  Selected  in  Fox 

Theatres'  Contests 
The  William  Fox  Enterprises,  Milwaukee, 

will  choose  Miss  Wisconsin  for  the  1929 
International  Contest  of  Pulthritude.  All 
entrants  will  be  selected  through  contests 
at  the  Fox  theatres  in  various  towns  in 
Wisconsin. 

In  Milwaukee  the  Fox  circuit  has  made 
a  tieup  with  the  Milwaukee  Sentinel  to  help 
put  the  idea  across.  Clif?  Gill  and  David 
Flam,  of  the  advertising  and  publicity  de- 

partment of  William  Fox  Enterprises, 
worked  hard  to  make  this  newspaper  tieup. 
They  had  quite  a  job  cut  out  for  them 
because  Milwaukee  newspapers  were  cold 
on  the  idea  of  beauty  contests  but  the 
Sentinel  finally  consented  to  go  in. 

Miss  Wisconsin  will  be  chosen  the  week 
of  April  27  and  the  final  ceremonies  will 
be  conducted  on  the  stage  of  the  Wisconsin 
theatre. 

Children's  Club  Pictures 
Shown  in  Three  Theatres 

The  State,  Downer  and  Venetian  theatres, 
Milwaukee,  have  formed  a  very  effective 
tieup  with  the  Secretary  Hawkins  Club  of 
the  Milwaukee  Journal,  large  metropolitan 
daily  newspaper.  Stanley  Gross,  manager  of 
the  Downer,  has  had  motion  pictures  taken 
of  the  club,  an  organization  for  children 
sponsored  by  the  Journal,  and  will  show 
these  pictures  at  the  three  theatres  on  con- secutive Saturdays. 

In  return  the  Milwaukee  Journal  is  giving 
considerable  publicity  to  the  theatre 
through  the  paper  and  also  over  the  news- 

paper's radio  station  WTMJ.  Daily  men- tion is  made  of  the  fact  that  the  theatres 
are  showing  pictures  of  the  Secretary 
Hawkins  Club. 

you  to  be  placed  upon  our  bulletin  mailing 
list,  we  shall  be  glad  to  send  our  descrip- 

tive bulletin  including  both  men  and  women 
students  who  are  applicants  for  business 

positions. "We  wish  again  to  call  to  your  attention 
the  fact  that  the  students  we  shall  have 
available  are  men  and  women  of  the  grad- 

uating class  who  will  be  ready  to  go  to 
work  about  the  first  of  July.  The  Uni- 

versity has  not  yet  undertaken  to  organize 
a  placement  service  for  alumni  this  year, 
although  the  plan  for  the  future  does  pro- 

vide for  such  service." 
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It  Takes  Many 

Lilies^  Ice  Cream^ 

Elephant— Brown 

Puts  ̂ Em  to  Work 

Ideas  to  Be  a  Good  Exploiter 

Harry  Brown,  Jr.,  handling  exploitation  at  B.  F.  Keith's  Capitol  theatre  in  Trenton.  N.  J., 
sends  "The  Theatre"  such  an  abundance  of  paper  illustrating  his  applied  ideas- — and  all  of 
them  good — that  we  can  give  you  only  a  smattering  here,  and  yet  they  might  all  prove  of 
service  to  you.  Note  at  the  top  the  Easter  flower  show  and  church  service  tieups,  then  the 
simulated  $2  bill,  the  hanging  card  on  "Saturday's  Children,"  the  Kiddie  Club  membership 
card,  the  "Happy  Birthday"  card  for  the  Kiddie  Club,  and  finally  the  ice  cream  tieup. 

"PPVERY  day  another  way — that's  the exploitation  version  of  the  Coue  phil- 
osophy, that  is.  for  successful  exploitation. 

The  exhibitor  who  puts  over  one  idea  has 
put  over  only  one  idea,  and  the  next  picture 
presents  another  problem  all  its  own.  In- 

deed, it  may  take  more  than  campaign  for 
the  one  program — and  often  does. 

Take  the  reproduction  in  the  adjoining 
columns  of  paper  which  exemplifies  the 
application  of  ideas  by  Harry  Brown,  Jr., 
exploiter  in  Trenton,  N.  J.,  for  R  K  O. 
Brown,  in  submitting  these  to  "The  Thea- 

tre," enclosed  as  many  more  for  which  we 
unfortunately  haven't  the  space.  Inci- dentally, his  brother,  Ray,  is  manager  of 
the  Strand  at  Akron,  Ohio,  and  his  father, 
Harry  Brown,  manages  the  Nixon  at 
Pittsburgh.  It's  logical  enough,  then,  that Harry,  Jr.,  has  been  in  the  theatre  business 
all  his  life,  as  he  says. 

Manager  Is  Showman 
J.  M.  Brennan  is  manager  at  Trenton, 

Brown  writes,  "and  a  100  per  cent  show- 
man. I  am  glad  to  report  that  business  is 

Okeh." Refer  to  the  illustrations  for  most  of  the 
campaigns  which  Brown  mentions  in  the 
following.  He  writes  in  tabloid,  explaining 
the  ideas. 

"Elephant  ballyhoo  forbidden  here  by  local 
ordinance  but  took  a  chance  and  got  by 
with  it  by  keeping  in  good  with  some  of 
the  traffic  boys.  Blocked  traffic  every  day. 
(Cut  herewith.) 
"Theatre  is  given  to  church  people  for 

noonday  services.  They  distribute  heralds 
and  also  have  posters  in  all  trolleys  and 
buses.  Creates  goodwill  for  theatre  and 
helps.    (See  cut.) 

Flower  Show  in  Lobby 

"Easter  Flower  Show  in  lobby.  Beautiful 
and  lobby  is  crowded  all  day  with  lookers. 
Am  making  an  annual  event  out  of  this.  No 
cost  to  theatre  and  florist  is  biggest  in  town. 
(See  cut.) 
"Kiddie  Club  at  our  South  Broad  theatre 

— over  eleven  hundred  members  now.  Re- 
cently got  ice  cream  and  Dixie  Cup  Com- 

pany to  give  kids  ice  cream.  Then  kids 
wrote  to  ice  cream  company  and  received 
further  prizes  for  best  letters.  No  cost  to 
theatre.  Have  big  flag  outside  theatre  on 
meeting  day  (Imitating  Kiwanis,  etc., 
"Kiddie  Club  Meets  Today").     (See  cut.) 

"Minstrel  herald.  Got  it  up  in  my  depart- 
ment. Used  10,000  in  house  to  house  dis- 

tribution. This  is  a  great  business  getter  if 
done  right.  I  use  four  young  men  and  work 
right  with  them.  Also  used  10,000  of  the 
$2  bill  dodger  the  same  way. 

Herald  and  sticker  on  ice  cream  stunt. 
Ice  cream  company  co-operated  by  giving 
out  heralds  to  every  dealer.  Stuck  stickers 
on  every  package  of  ice  cream  delivered. 
We  furnished  them  150  window  cards  which 
they  put  out.  One  hundred  per  cent  dis- 

tribution by  careful  theatre  check.  (See cut.) 

Variety  for  "Lonesome" 
Srnall  "Lonesome"  card.  Had  knockout 

looking  girl  in  brand  new  car  ride  around 
town  with  liveried  driver.  She  got  out  of 
car  every  so  often.  Then  when  boys  and 
men  drew  around  she  quickly  handed  out 
cards  and  drove  swiftly  away. 
Large  "Lonesome"  card.  Put  in  all 

hotel  boxes  around  town.    Also  had  mes- 

senger boys,  hired  on  off  hours,  give  them 
to  passengers  alighting  from  incoming trains. 

"Naughty  Baby"  sticker  used  in  all  trol- 
leys and  buses.  Trolley  car  gave  space 

gratis  because  of  novelty  tieup.  Sure  got them  talking. 

"Diamond  shaped  card.  Hung  on  all 
public  weighing  machines,  the  ones  that 
give  a  persons  weight  and  fortune  on  small 
card.  Found  500  of  them  around  town. 
Put  them  out  myself.    (See  cut.) 
"Shady  Lady  travel  folder.  Travel 

agency  furnished  us  10,000  of  these;  also 

mailed  them  to  their  entire  mailing  list. 
They  also  furnished  window  in  prominent 
bank  on  main  street. 
"Seven  Foot  Prints  to  Satan"  folder. 

Store  also  gave  window  for  this  stunt.  (A 
tieup  with  a  shoe  store.) 
"That's  all  right  now.  Have  wanted  to 

write  sometime  but  first  of  all  am  on  the 

job  exploiting.  Hope  this  stuff  proves  in- teresting to  some  of  your  readers  and  gives 
them  some  new  ideas.  I  believe  the  man  is 
most  original  who  can  adopt  from  the  most 
sources,  don't  you?  Good  luck.  I  never 
miss  the  'Herald-World.'  " 



52 EXHIBITORS  HERALD-WORLD April  15,  1929 

SERVICE  TALKS 

Incorporated  in  this  department  of  Exhibitors  Herald,  which  is  a  department  containing  news,  in- 

formation and  gossip  on  current  productions,  is  the  Moving  Picture  World  department,  "Through 

the  Box  Office  Window" 

"NOAH'S  ARK" 

P JL  ERHAPS  the  first  item  of  interest  has  to 
do  with  going  to  the  Woods  to  see  the  picture. 
It  was  8:35,  the  show  was  scheduled  to  start 
at  8:30,  and  your  reporter  was  twelfth  in  line 
from  the  box  office.  A  uniformed  attache  strode 
down  the  line  announcing,  courteously  enough, 

"Nothing  but  two-dollar  seats  left  for  this  per- 
formance." Fine,  thought  I,  and  watched  for 

deserters  to  accelerate  my  progress  to  the  win- 
dow. And  nary  a  deserter.  A  commentary,  I 

think,  on  "Noah's  Ark"  and  upon  the  present 
prevalence  of  money  in  substantial  amounts 

under  Hoover  (whom  I  didn't  vote  for  either). 
Well,  the  people  who  paid  two  bucks  for  the 

show  got  their  money's  worth.  In  fact  they  got 
their  money's  worth  if  they  left  at  intermis- 

sion. The  first  part  is  as  good  a  war  picture 

as  you'll  come  across  in  six  months  of  theatre- 
going.  The  second  part  is  as  good  a  Biblical 
spectacle  as  anybody  has  made.  Together  they 
are  all  that  the  advertisements  say  the  picture 
is  plus  a  good  many  things  the  ad  writers 
omit. 

I'd  escaped  notice  of  the  thing,  result  of  a 
now  practically  perfect  defense  against  advance 
information  on  pictures,  and  expected  anything 
from  an  animal  show  up.  The  title  sounded 
interesting  and  the  opening,  first  to  utilize  a 
legitimate  theatre  in  Chicago  this  year,  was  a 
bit  auspicious.  So  I  went.  And  so  should  you, 
whether  or  not  you  decide  to  book  the  picture 

for  your  theatre.  It's  one  of  the  pictures  you've 
got  to  see  to  keep  up  with  the  business. 

Dolores  Costello,  George  O'Brien  and  Noah 
Beery  are  the  three  principal  characters.  There 
are  forty  or  fifty  others  almost  as  principal. 
And  I  know  not  how  many  thousands  in  all. 
Miss  Costello  talks  a  hit,  in  that  repressed 

manner  she  ought  to  get  rid  of,  and  O'Brien 
does  likewise,  but  the  Beery  voice  is  the  one 
that  booms  across  the  auditorium  and  rattles 
the  hinges  on  the  front  door.  All  had  a  bad 
break  when  someone  put  the  wrong  record  on 
at  a  point  midway  down  the  picture,  but  these 

things  simply  do  happen  and  I've  no  doubt 
the  erring  one  was  shot  at  sunrise  this  morning. 

"THE  WILD  PARTY" 

XVXY  pleasantest  surprise  of  the  week  was 

"The  Wild  Peirty,"  or  rather  Miss  Bow's  success 
with  the  language.  The  gal  talks  about  as  she 

looks  and  ain't  that  nice.  And  all  the  other  people 
in  the  picture  talk,  too,  and  it's  a  right  smart 

By  T.  O.  Service 

little  college  yarn  with  a  wild  party  or  two 
and  a  love  affair  and  of  course  the  silver  lining 

that  shows  through  the  gathered  clouds  and'  all 
that.  Including  some  funny  repartee,  some 
comic  situations  and  a  lot  of  good  acting. 

I  sat,  because  there  were  no  other  seats, 
alongside  a  couple  of  young  women  who 
plainly  had  been  taking  lessons  from  Miss 

Bow  all  these  years.  I  thought  I'd  remember 
their  remarks  and  repeat  them  to  you,  but  they 
look  ridiculous  in  print.  They  were,  however, 
all  to  the  effect  that  Miss  Bow  is  a  great  little 
actress  and  the  picture  is  a  great  little  picture 

and  ain't  nature  grand  and  where  are  you 
going  tonight  kid?  From  which  I  gather  that 
"The  Wild  Party"  is  all  it's  intended  to  be 
and  what  more  do  you  want  to  know? 

"THE  BELLAMY  TRIAL" 

Jt'S  getting  so  every  second  picture  begins 
or  ends  in  a  court  room,  for  plain  enough  rea- 

sons of  course,  but  if  they  make  them  all  as 

good  as  this  one  it's  all  right  with  me.  I've 
never  seen  a  more  expertly  managed  trial  than 

the  one  that  constitutes  this  picture.  I've  sel- 
dom if  ever  seen  a  more  interesting  narrative. 

The  beginning  of  the  picture  is  no  less  than 
a  classic.  A  newsreel  is  begun,  two  or  three 
straight  news  events  are  shown,  and  the  news- 
reel  quietly  and  logically  becomes  the  feature 
picture  and  goes  on  from  there.  Title,  cast, 
etc.,  are  exhibited  at  the  finish  of  the  picture. 
Whoever  cooked  up  this  stunt  wins  the  T.  O. 
Service  medal  for  original  enterprise  in  1929. 

"CLOSE  HARMONY" 

M Y  earnest  and  gifted  young  friend,  Mr. 
Joe  Fisher,  has  been  telling  me  so  much  about 

this  picture  that  I  haven't  a  thing  to  add.  Joe 
is  about  the  same  age  as  Buddy  Rogers,  Joe 

is  as  good  a  musician  as  Buddy  is,  and  if  Joe's 
way  with  the  office  telephone  after  working 
hours  has  not  deceived  me  Joe  has  a  girl  some- 

where, as  least  one,  not  so  very  much  unlike 

Nancy  Carroll.  Anyway,  Joe's  a  lot  better 

qualified  to  pronounce  judgment  on  "Close 
Harmony"  than  I  am.  Wherefore  I  report  that 
he  thinks  it's  a  wow,  a  riot  and  the  last  word. 
The  picture,  to  these  dimmer  eyes,  is  not 

much  different  than  to  Joe's.  I  was  a  bit  sorry 
Miss  CarroU  didn't  have  so  good  a  role  as  in 

"Shopworn  Angel,"  but  one  gets  a  role  like  that 
not  twice  in  a  lifetime.  And  I  was  immensely 
pleased  to  see  Jack  Oakie  with  a  real  job  on 

his  hands,  which  he  managed  as  expertly  as  I'd 
always  thought  he  would.  I  needn't  write  again, 
I  suppose,  my  conviction  that  Buddy  is  just  one 
of  those  mistakes  that  seem  bound  to  happen 
in  even  the  best  regulated  film  company,  par- 

ticularly in  as  much  as  I'm  repeatedly  assured 
that  the  mistake  is  all  mine.  I  suppose  I'm 
wrong  again.  Whether  I  am  or  not,  I  know 
Joe  is  right. 

"HIS  CAPTIVE  WOMAN" 

J^"*  IRST  thing  I  know  I'm  going  to  be  a Milton  Sills  fan.  Even  a  Dorothy  Mackaill  fan. 
Two  of  the  things  I  never  expected  to  happen 
in  a  single  lifetime.  Voice  did  it.  Both  of 

them  are  different  people  when  they  talk.  "His 
Captive  Woman,"  wherein  silent  stretches  al- 

ternate with  vocal  ones,  proves  it.  The  vocal 
stretches  are  great,  even  great  enough  to  carry 

the  silent  ones.  And  that  makes  'em  pretty 

great. 

The  yarn  is  the  one  about  the  copper  who 
went  to  bring  back  the  murderess,  got  ship- 

wrecked on  an  island,  brought  her  back  to 

trial  and  then — but  if  you  haven't  heard  the 
story  the  rest  is  none  of  your  business.  And 
when  I  say  that  the  thing  got  into  these  aged 

emotions  at  the  finish  I'm  saying  more  in  praise 
of  it  than  I  could  in  ten  thousand  words.  It 

did. 

"THE  YOUNGER  GENERATION" 

T 
J_  HIS  thing  of  writing  about  pictures  is 

getting  easier.  First  Joe  saves  me  the  trouble 

of  deciding  about  "Close  Harmony,"  then  the 
Castle  audience  saves  me  imcertainty  about 

"The  Younger  Generation."  Wonder  why  they 
pay  me  for  this,  anyway. 

"The  Younger  Generation"  is  a  story  of  Jew- 
ish family  life.  I  saw  it  at  the  Castle.  As  far 

as  I  could  gather,  one  of  the  ushers  and  I 
were  the  total  Gentile  representation,  although 
the  house  was  full.  What  simpler,  then,  than 
to  watch  the  audience  instead  of  the  picture, 
which  of  course  I  did.  What  I  saw  convinces 
me  that  the  picture  is  a  knockout. 

Here  an  adult  Jew  held  hands  with  his  wife, 
there  a  cluster  of  Jewish  children  thrilled 
audibly  and  in  Yiddish,  directly  in  front  of 
me  a  pair  of  turtle  doves  cooed,  wept  and  fin- 

ished in  a  clinch.  I  should  criticize  a  pictnre 
that  makes  'em  behave  like  that. 
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QUICK  REFERENCE   PICTURE  CHART 

Key  to  abbreviations  used  in  denoting  type  of  sound 
AT  All  Talking  T  Talking  Sequences 
M^— Musical  Score  E — Sound  Effects 

If  the  picture  contains  both  Talking  Sequences  and  Musical 
Score,  or  other  combinations,  it  is  so  denoted  by  a  combination 
of  abbreviations  such  as  TM,  ME,  etc. 

Key  to  abbreviations  used  in  denoting  the  type  of  picture 
C — Comedy  F — F  aree 
D— Drama  M^— Melodrama 
R— JTomonce  W— Western 

My— Mystery 

Comedy-drama,  Romantic  comedy,  etc.,  are  denoted  by  a  com- 
bination of  abbreviations. 

Dates  printed  in  the  column,  "Comment,"  are  those  on  which 
"Service  Talks"  were  published  on  pictures.  Dates  in  the  column, 
"New  Pictures,"  are  those  on  which  casts  and  synopses  were 
published  in  the  "New  Pictures"  department. 

Sound    Length    Title  and  Players 
New 

Picture< Comment 

1928 

1929 

1928 

ICE 

1»29 

Tits 

(40C 
tm 

tm 
etco 
5S00 

ua 
cut 
Ktr cou 
HIS ntr 
(til 
uri s>u 
Iil40 
tM4 
KOI 
net 6m 
dtu 
BT25 
(101 
tut 
tu* 
HIS 
CHO 6484 
S7I2 
ttlt 
*in tm 
(94t 
UK 

UtT 
H61 
(U4 
(Ml 
7U4 

1928 

1929 

(seo 
IW74 
8047 
SfOt 
Meo eiK 
tl08 
6418 
«00« 
6400 
4760 (BS6 
(600 

6660 
COSO 

Chesterfield 

Adorable  Cheat  (0),  LUa  L«e-Keef*  
Houie  of  Shame  (D),  Brswn-H*l«-   
South  of  Panama  (D),  Oeraility-IUquello  

..Aug.  15 

..Sept.  15 ..Nov.  15 

Belew  the  Deadline,  Worth-I«'l(b  Canput  Knights,  SB«ciAl  Cast  
Circumstantial  Evidenee,  Foster-Keefe.. 
Just  Off  Broadway,  <3iri«ty-Kelth  
Peacock  Fan,  The,  PreTal-Dwaa  

 A.pr.  15 
 Apr.  15 
 Ian.  IS 
 Fab.  15 

„  Jlar.  15 

Columbia 

After  the  Storm  (M),  GUbert-Boswortla  
Apaeke,  The  <D),  lirlmgitoii-AlTarado  
Beware  of  Blondes  (MD),  lUTler-Uatt-Uoere  Broadway  Daddies  (iH),  Jacqueline  Logmo   
Ceurt-Martlal  (D),  Holt-CerapsoB  
Desert  Bride,  The  (MD),  Betty  CompiOD  
Drrftwood  (D),  Alrarado-Day  
Qolf  Widows  (CD).  Eeyaolda-Forl  
Lady  Rattles  (M),  TaTlsr-Dren.. 
Matinee  Idol,  The  (MD).  liOre-Walker  
Medern  Methers  (CD),  Halane  C3i»lwtek  
Name  the  Woman  (D),  Stcwart-QordoB  
Nothing  t*  Wear  (CD),  Lofan-Toa  Mta  
Objeot  Alimony  (D).  LoU  WUsen-AUan  
Power  ef  the  Press  (D),  rairbanlci,  Jr.-Balston.. 
Restless  Youth  (D),  Dty-Forbea.  
Runaway  Qlrls  (D),  Uason-BaiLklB  
Say  It  With  Sables  (D).  Buehiaan-Cliadwidc.  Scarlet  Lady,  The  (D).  Lya  Ds  Putti  
Sideshow,  The  (D),  Prerost-Orares.  
Sinners  Parade  (MD),  Yarcoiii-Sarler.    
6«  TbU  Is  Love  (M),  Masoo-Colller  
Sporting  Age,  The,  Beimett-Herbert  
Stool  Pigeon  (D),  BonJea-DelaBey   
Street  of  Illusion  (D),  TaUl-Kedth.  
Submarine  (D),  Holt-EeTj«r  
That  Certain  Thing  (RD),  Dana-Orarei. — 
Virgin  Lips  (D),  OUto  Borden.   
Wife's  Relations,  The  (CD),  Uaton-Glau... 
Wsman't  Way,  A  (D),  Baxter-Livingston.... 

Behind  Close  Doors  (D),  YaUi-Glasa.  
Eternal  Woman,  The  (D),  Borden- Graves.  
Faker,  The  (D),  liOean-Delaney    
Lone  Wolf's  Daughter,  Lytell-Olmstead   _ 
Quitter,  The  (D),  Lyen-B«Tier  
Trial  Marriage,  Kerry- Ellers —   
Younger  Qeneration,  The,  Hersholt-Basauette.. 

_Al)r.  17 _.Nov.  18 
..JBly  1 
..JiS>T.  7 _Aug.  12 
...Mar.  J8 ...Oot.  IS 
...Ifay  1 
_.Jaa.  2S 
.  Mar.  14 
..JtHie  9 ..  Uay  25 
...Nov.  B 
.J)ec.  22 
.Oct.  »1 
.Nov.  SB 

._AUK.  2S ...July  13 
_Aug.  1 
_J)ec.  11 
„.Sept.  14 
_.Feb.  6 
-.Mar.  1 ...Oct.  25 
...Sept  S 
...Nov.  12 
-.Jan.  1 
...Ant.  18 
...Jan.  13 
...Feb.  18 

..Feb.  24 

..Mar.  18 ..Jan.  2 

..Jan.  13 ..Apr.  1 

..Mar.  10 

..Jan.  24 

Excellent 

A  Bit  of  Heaven  (D),  Wa»lib\im-Iiee  May  15 Broken  Barriers,  Helene  Costello  _  -..Dec  1 
Confessions  of  a  WMe,  Helene  Caiadvrlck.  Dec.  10 
Daughters  of  Desire,  Irene  Bich    Mar.  1 
Into  No  Han's  Land,  Tom  Santsclii-J.  Korman — June  15 
Life's  Crossroads.  Hulette  ECamllton    Oot.  20 
Passion  Song.  The,  Noah  Beery-Olmstead  Oet.  20 
Making  the  Varsity  (D),  Hulette-Leasa  July  IS 
Manhattan  Knights,  Barbara  Bedford  Au(.  27 
Satan  and  the  Waman  (D),  Windsor-Eeefe  Jan.  20 
Speed  Claasic,  The,  Baz  L*aM-Mildr«l  Harria — July  11 
Strangtr  Will,  The  (W),  Marmont-Carewe  Feb.  20 
Womea  Wht  Dare  (D),  Oiadyrlc^-Delaney  Mar.  SO 

Clean  Up,  The,  Delaney-Blake — 
Dream  Melody,  Elehe-TbeUqr  
One  Splendid  Hour,  Ylola  Dana.. 
Rote*  of  Plcardy,  Special  Cast — 

..Jan.  25 _Jan.  20 

.May  1 
-ADr.  IS 

June  S 
Oot.  13 

Mar.  23 Mar.  2 
Mar:  23 

Mar.  2 
July  21 Mar.  9 

Apr.  14 Not.  17 
May  26 Feb.  25 
Apr.  7 
June  19 
Mar.  8 
Jan.  12 Mar.  * 
Deo.  22 
Mar.  2 
Aug.  4 
Sept.  8 Feb.  16 
Oct.  20 Feb.  25 
Mar.  9 
Nov.  17 Mar.  2 
Mar.  9 Jan.  2S 
Feb.  9 Feb.  11 
Mar.  31 

Apr.  6 Feb.  9 
Mar.  9 Mar.  9 
Mar.  9 

Deo.  1 

Feb.  25 

Feb.  2S 

Sound    Length    Title  and  Players Released 
New 

Pictures 
C«BBS«nt 

First  Division 1928 

ESOO 

6700 
6300 

6200 

1927 
  6333 
  6222 
  8730 
  6S88 7133 
  6118 
  6524 
  6720 
  7388 
  5542 
  6528 
  6431   6897 

6606 S80e 
  6774   7883 
  6409 

1928 
M  B381 
TME  7137 

  7482 
  6560   8457 
  5800 

,   6744 6944   6365 

6608 
M  6226 

Fagasa,  Raymond  Wells   _  Apr.  1 
Free  Lips  (MD),  June  Marlowe.  _  Aug.  4 
Masked  Angel,  Betty  Compson    Mar.  1 
Souls  Aflame,  Raymond  Wells  -  Mar.  15 

First  National 

American  Beauty  (CD),  Dove-Hughes...-  Oct.  9 
Breakfast  at  Sunrise  (CD),  C.  Talmadge  _  Oct.  23 
Camllte  (D),  N.  Talmadge-Hcland...-   Sept.  4 
Crystal  Cup,  The  (D).  MackalU-Mulhaa  _  Oct.  16 
Gorilla,  The  (My),  Murray-Kelsey  Nov.  13 
Her  Wild  Oat  (C).  Moore-Kent  _  Dee.  25 
Home  Made  (C),  Hlnes-Daw...-  -...Nov.  20 
Lite  of  Riley,  The  (C),  Murray-Sidney   Sept.  18 
Love  Mart,  The  (D),  Dovs-Iloland  -  _  Deo.  18 
Man  Crazy  (CD).  MackaUl-MulliaU.  _  Nov.  27 
Naughty  But  Nice  (C),  Moore-Reed  June  26 
No  Place  to  Go  (C),  Hughes-Astor    Oct.  30 
Poor  Nut,  The  (C),  Murray-Mulhall.   Aug.  7 
Sea  Tiger,  The  (D).  SlIle-Ai>tor   —.Oct.  2 
Sunset  Derby  (D),  Astor-Collier    Aue.  14 
Three  Hours  (D),  Grlfflth-Bowera     Dec.  4 
Twinkletoes,  Moore-Harlan.   Aug.  28 
White  Pants  Willie  (C),  Hlnes-Hyams  July  24 

Adoration  (D),  Dove-Moreno  
Barker,  The   (D),   SlUs-MackaiU.  Dec.  30 
Big  Noise,  The  (CD),  Conklin- White.  Mar.  25 
Burning  Daylight  (M),  SlUs-Kenyon   Feb.  26 
Butter  and  Eog  Man,  The,  Jack  MulbaU....  Sept.  2 
Canyon  of  Adventure  (W),  Maynard.   Apr.  29 
Chaser,  The  (C),  Langdon  -  —  Feb.  12 
Cheyenne  (W),  Ken  Maynard  — Feb.  8 
Chinatown  Charlie  (C).  Hlnes-Lorraine    Apr.  15 
Code  of  the  Scarlet  (W),  Ken  Maynard. — ——.July  1 
Crash.  The  (D),  Sllls-Todd.  -  -  Oct.  7 

Nov.  12 Oct.  23 Nov.  19 Nov.  26 .May  2 

Nov.  12 
Oct.  29 

.  Ju.  7 

Deo.  8 
Nov.  26 

0«t.  29 
-Oct,  1 

Nov.  26 Nov.  12 

D*e.  S 

..Feb.  12 

May  14 
..Jul.  22 
Oot.  8 
Sept.  S 
Apr.  16 De*.  3 

.Apr.  16 

.  Feb.  2 
Mar.  2 

Dec.  15 

Mar.  10  Avr.  7 
  -.July  28 

Feb.  11 Dea  29 Feb.  18 
June  23 

Sept.  23 Feb.  2 
Oct.  27 
Cot  13 
Apr.  7 Dee.  10 July  7 

Sept.  29 May  26 
Oat.  27 
Apr.  21 May  2< July  7 

July  21 
Mar.  10 
Dm.  24 

_   6683  Dancing  Vienna  (D),  Mara-I^rotL   Jan.  13 
TME   10101  Divine  Lady,  The  (D),  Griffith- Varconl    Mar.  31 

  6627  Do  Your  Duty  (CD),  Cliarlie  Murray   Oct.  14 
  8172  Flying  Romeos  (C),  Murray-Sidney    Feb.  26 

MB       6344  French  Dressing  (CD),  Warner- WUson.  Jan.  15 
ME       7989  Goodbye  Kiss,  The,  Johnny  Burke-Sally  Eilers  July  8   6886  Glorious  Trail,  The  (W),  Ken  Maynard.-  Oet.  28 

7100  Happiness  Ahead  (D),  Colieen  Moore-Lowe  June  30 
ME       6755  Haunted  House,  The  (MD),  Conklln-Todd.   Nov.  4 

  7541  Harold  Teen  (CD),  Lake-Brian   Apr.  29 
  7426  Hawk's  Nest,  The  (M).  MUton  Sills  -  May  6 
  6070  Heart  to  Heart,  Lloyd  Hughes-Astor.  July  22 
  8400  Heart  Trouble  (CD),  Harry  Langdon.  Aug.  12 
  5957  Heart  of  a  Follies  Girl  (D),  Dove-Kent-Sherman..Mar.  18 
  7896  Helen  of  Troy  (CD),  Stone-Corda-Cortez.  Jan.  8 
6692  Ladies  Night  (CD).  MackaiU-MulbalL  -Apr.  1 
  6608  Lady  Be  Good  (CD),  MulhaU-MackailL   May  12 

ME       8067  Lilao  Time  (D),  Moore-Cooper...-  Nov.  18 
7700  Little  Shepherd  of  Kingdom  Come  (D),  Bar- 

tbelmess-O'Day      A-f  -  8  ^ 
  6625  Mad  Hour  (D),  O'Neill-Kent-ShermaiL..-  -.Mar.  4  Mar.  17 

ME       6406  Naughty  Baby  (CD),  Alice  WMte  Dec.  16  Dec.  8 
MD       6612  Night  Watch.  The  (D),  Blilie  Dove...-  Sept.  9  Oct,  13 

  7120  Noose,  The  (D),  Bartbelmess- Joyce...-  -  Ian-  29  Dec.  IS 
6100  Oh,  Kay  (CD),  Colleen  Moore-Qray  Aug.  26  Sept.  8 
6180  Out  of  the  Ruins,  Richard  Bartbelmess  -Aug.  19  Sept.  IB 

me'      8622  Outcast  (D),  Qrlfflth-Lowe.  -  _  J^O'-  H  Oct.  27 _.  ..      6887  Phantom  City,  The  (W),  Ken  Maynard.  Deo.  23  Nov.  17 
  5485  Sailors'  Wives  (CD).  Hugbes-Astor.  Jan.  22  Dec  24 

ME       6237  Scarlet  Seas  (D),  Bicliard  Barthelaess.  -  Dec  9  Dee.  1 
  8188  Shepherd  of  the  Hills  (D),  Franois-O'Day  -Jan.  1  Dec.  8 

ME       6133  Show  Girl  (CD),  White-D^ney-Moran  Sept.  23  gept.  16 
7634  Strange  Case  of  Captain  Ramper,  The  (D)  July  29  July  21 
6834  Three  Ring  Marriage  (M).  Hughes-Astor  Jlay.  27  Apr.  28 

„         6212  Wagon  Show,  The  (W),  Maynard.  Mar.  11  Mar.  17 
ME       6142  Waterfront  (CD),  MackaiU-MulbaU..-   Sept.  16  Sept  22 

6896  Wheel  of  Chance,  The  (D),  Richard  Bartlielmess..Jnne  17  June  2 
ME       6058  Whip,  The  (D).  Forbes-Maokalll   Sept.  30  July  14 

5087  Whip  Woman,  The  (0),  Taylor-Moreno—   Feb.  5  Feb.  11 
6800  Wright  Idea,  The  (CD),  Johnny  Hines  ...Aug.  6  July  7 
7187  Yellow  Lily,  The  (D),  Dove-Brooks  _  May  20  Apr.  28 

1929 
  Companionate  Marriage  (D),  Betty  Bronson.  -.  „._M»r.  16 

ME       6426  Children  of  the  Ritz  (CD),  Mulhall-MaokaUl  Feb.  17   
M         8305  His  Captive  Woman,  Sills-MaokallL  Mar.  2  Mar.  2 

  Lawless  Legion,  The  (W),  Ken  Maynard. —   Mar.  t 
 _  Hot  Stuff  (CD),  Alice  White    Mar.  2» 

ME    Man  and  the  Moment  The  (D),  Billle  Dove—   Mar.  23 
TME     7920  Saturday's  Children  (D),  Cortnne  Grifflth  Mar.  17  Mar.  9 
ItE    7  FootiM-ints  of  Satan,  Hale-Todd  Feb.  17  Mar.  9 
MB       685S  Synthetic  Sin  (CD),  Collen  Moore.  JUr.  1   

    Ware  Case,  The  (MD),  Special  Cast  .  Mar.  9 
'rvTB!     7196  Weary  River,  E.  Bartlielmeas  -    April  7  Mar.  9 

    Why  Be  8ood  (CD),  Colleen  Moore.   Mar.  I 

Nov.  24 

Dec  17 

Feb.  4 

Sept.  1      Aug.  18 

Sept.  t Sept.  1 
Dec.  1 

Feb.  2 
Jan.  21 
Deo.  15 

Ott.  e 

lolyXl 

-Mar.  2 

Mar.  80 
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Sound    Length    Title  and  Players 1 1'  i»i  New Released  Pictures Comment 

1927 
  4G65 
  4545 
  6162 

  10726 
  6293 

1928 
TME  7702 
M  6598 

  4612 
  6418 
  4293 
  4987 
  5708 
  6566 

St  7176 
  6109 
  S148 

M  7217 
  4839 

ME  8962 
  BOSS 
  8882 
  4404 

M  5560 
6430 
4618 
  6153 
  6188 
  4399 
  6782 

M  6042 
M  6807 
TME  10116 

6679 
6071 
  5034 
4952 
6260 

M  5640 
M  6086 
M  9260 
M  6194 
M  6132 
M  6937 

  4990 
M  6162 

6380 
  6629 
  5365 

TMB  9222 
M  8393 

  4876 
  6937 
  6030 
  4921 

M  5337 
  5480 

1929 
M  6232 
M  5453 
M  6356 
TMB 
M   
TME  6444 
TME  8724 
M   
M   
M   
M   
MT   
M  6072 
AT  6775 
M  6567 
AT 
M  5531 
M   
AT   

1928 
  5268 
  6987 
  5800 
6009 
  5050 
6250 
6432 
  6200 
  6700 
  6200 
  6750 
  6420 
  5900 
  6000 

1929 
AT   

T 
MB 
T 

Fox 

Arizona  Wildcat.  The  (W),  Tom  Mii   Nov.  20 
Good  aj  Gold   (W).  Jones     Jime  12 
Joy  Girl,  The  (CD).  Olive  Bordeo  „  Sept.  18 
7th  Heaven,  The  (R),  Farrell-Gaynor  _...Oct.  30 
2  Girls  Wanted  (CD),  Janet  Gaynor   Sept.  11 

Air  Circus,  The.  Dresser-BoUins-Lake   Sept.  30 
Blindfold,  The,  O'Brien-Mcran-Poie   Dec.  9 
Branded  Sombrero,  The  (W),  Buck  Jones  Jan.  8 
Chicken  a  la  King  (CD),  CarroU-Lee  _   June  17 
Cowljoy  Kid,  The,  Eei  Bell  July  15 
Daredevil's  Reward  (W),  Tom  Mii..._   Jan.  15 
Don't  Marry,  Moran-Hamilton.    _June  3 Dressed  to  Kill,  Lowe-A8tor_   Mar.  18 
Dry  Martini,  Astor-Moore-Gran   Oct.  7 
Escape,  The  (D).  Bussell-Valli   Apr.  29 
Farmer's  Daughter,  The  (CD),  Beebe-Stone  July  8 
Fazil,  Farrell-Niasen  _  _  _Sept.  9 
Fleetwlng,  Norton-Janis-Bard   _   June  24 
Four  Sons.  Mann-Collyer-Hall   _   Sept.  2 
Gateway  of  the  Moon,  The  (D),  Del  Elo   Jan.  1 
Girl  in  Every  Port,  A  (CO),  Victor  McLaglen_Feb.  26 
Girl-Stiy  Cowboy,  The,  Rex  Bell-O'Leary  Aug.  12 Great  White  North,  Special  Cast  _  _  .Dec.  30 
Hangman's  House,  McLaglen-CoIlyer  _May  13 
Hello   Cheyenne,    Tom   Mlz   May  13 
Homesick,  Cohen-Beebe   _  _   Dec.  16 
Honor  Bound,  O'Brien-Taylor   Jlay  6 
Horseman  of  the  Plains  (W).  Tom  Mix.   Mar.  11 
Love  Hungry   (CD),  Moran-Gray   Apr.  8 
Me.  Gangster  (D),  CoUyer-Terry  _  „.Oct.  14 
Mother  Machree,  Bennett-McLaglen    Oct.  21 
Mother  ICnows  Best,  Bellamy-Dresser-Norton  Oct.  23 
News    Parade,   Stuart-Pblpps  _   June  10 
No  Other  Woman  (D),  Dolores  Del  lUo   June  10 
None  But  the  Brave,  Norton-Phipps     Aug.  6 
Painted  Post  (W),  Tom  Mli   July  1 
Piay  Girl,  The,  Madge  Bellamy   Apr.  22 
Plastered  in  Paris.  Cohen-Peunick-Linow   Sept.  23 
Prep  and  Pep,  Bolllns-Dreiel-Darrow   Nov.  18 
Red  Dance  (D).  Del  Kio-Farrell  _  -J3ec.  2 
Red  Wine,  Collyer-NageL  _  _  J)eo.  23 
Riley  the  Cop  (CD),  Farrell-MacDonald  _Nov.  25 
River  Pirate,  The,  McLaglen-Moran  „Aug.  26 
Road  House  (MD),  Barrymore-Burke  — Jiily  15 
Romance  of  the  Underworld  (D),  Astor-Bole  Nov.  11 
Sharp  Shooters  (CD),  O'Brien-Moran.  Jan.  15 
Soft  Living  (CD),  Bellamy-Brown.    Feb.  5 
Square   Crooks,   Brown-Dwan   _  —Mar.  4 
Street  Angel,  Gaynor-Farrell    Aug.  19 
Sunrise  (D),  George  O'Brien-Qaynor.   Nov.  4 Taking  a  Chance,  Bex  Bell  _   Nov.  18 
Thief  in  the  Dark,  A,  Meeker-Hill-Beebe   May  20 
Why  Sailors  Go  Wrong,  Phipps-MoNamara  Mar.  25 
Wild  West  Romance  (W),  Bex  King  _   June  10 
Win  That  Girl,  Rollins-Carol   Sept.  16 
Woman   Wise  (C),  Bussell-CoUyer  -  -..Jan.  8 

Blue  Skies  (CD),  Twelvetrees-Altwrtson  Mar.  17 
Captain  Lash  (D),  Victor  MoLaglen.  Jan.  6 
Fugitives,  Bellamy-Terry   Jan.  27 
Ghost  Talks,  The  (My),  Special  Cast  Mar.  SO 
Girls  Gone  Wild.  Carol-Stuart  _  — Feb.  24 
Hearts  in  Dixie,  Beed-Howe   — Feb.  24 
In  Old  Arizona,  Baxter- Lowe  -  — Jan.  20 
Joy  Street  (CD),  Moran-Stuart   Apr.  7 
Making   the   Grade,   Lowe-Moran  _.Feb.  10 
New  Year's  Eve,  Astor-Foie._   Feb.  24 
Nobody's  Children,  All  Star.  — Mar.  10 
Not  Quite  Decent  (D),  CoUyer-Dresser.   Mar.  24 
Sin  Sister,  The,  Nancy  Carroll-Gray  _  _.Feb.  3 
Speakeasy  (CD),  Paul  Page-Lola  Lane  — Mar.  24 
Strong  Boy,  McLaglen-Joy   — Mar.  3 
Thru  Different  Eyes  (D),  Baiter-Duncan-Low6...Apr.  7 
True  Heaven,  O'Brien-Moran  _  _   Jan.  20 
Trent's  Last  Case  (D),  Grifflth-Hatton  Mar.  31 
Valiant.  The  (D),  Paul  Muni-Churchill...-  Apr.  21 
Veiled  Woman,  The  (D),  Lia  Tora  

...Nov.  19 

..June  11 

..Sept.  24 ..Jday  28 

Oct.  20 Dec.  8 
Jan.  21 June  30 
Mar.  9 Feb.  11 
June  9 

Apr.  14 Mar.  16 
Apr  14 
Sept.  IS Mar.  9 

Apr.  14 Dec.  1 Jan.  21 
Nov.  10 
Deo.  1 

Mar.  9       Jan.  12 
Jan.  28   
Mar.  9   
Sept.  1   
Mar.  9   Mar.  9 
May  12 
Mar.  9 
Apr.  21 
Apr.  7 
Mar.  10 
Nov.  3 
Mar.  9   
Nov.  17     Nov.  3 
May  26 June  23 

  June  24 

May  26 

May  19 

Feb.  4 
Dec.  8 

July  7 
Mar.  9 
Nov.  3 
Sept.  22 Mar.  9 

Mar.  9 
Jan.  26 

Sept.  29 
Aug.  4 
Feb.  4 
Feb.  18 
Mar.  9 

Oct.  20 

..Jan.  19 Feb.  18 

Mar. ..July  7 July  21 

May  19     June  2 
Aug.  18 
Oct.  20 Jan.  28 

April  6 Mar.  9 
Mar.  16 

Mar.  23 
..Mar.  23 

Mar.  9 Mar.  16 

Mar.  9 
April  G Mar.  16 

Mar.  16     April  6 

Sound    Length    Title  and  Players New Pictures Comment 

Mar.  23 

Gotham 

Bare  Knees,  Virginia  Lee  Corbln.  June 
Blondes  by  Choice,  Claire  Windsor  — March 
Cheer  Leader.  The,  Graves-Olmstead   April 
Chorus   Kid,  The.  Faire-Washbum.  _   June 
Girl  from  Rio.  The,  Meyers-Pigeon.  _  -.Feb. 
Head  of  the  Family,  The,  Virginia  Lee  Ck)rbln — Oct. 
Hellship  Bronson,  Beery-Reid  — Jlay 
Midnight  Life.  Francis  X  Bushman  -Aug. 
Rose  of  Kildare,  The,  Chadwick-O'MaUey  — Jan. San  Francisco  Nights.  Percy  Marmont  —May 
Satin  Woman,  The,  Mrs.  Wallace  Beld   Jan. 
Through  the  Breakers,  Livingston-Herbert.   Sept. 
Turn  Back  the  Hours,  Myma  Loy   July 
United  States  Smith,  Gribhon-Lee  -   July 

Father  and  Son,  Noah  Beery-Noah  Beery.  Jr   
Knee  High,  Virginia  Lee  Corbln.  -.Oct. 
Modern  Sappho,  A.  Betty  Bronson-   Sept. 
River  Woman,  The,  Logan-L.  Barrymore.  April 
Times  Square,  Alice  Day-Lubin    March 

Mar.  30 
Mar.  30 

1927 
  5966   6561 
6705 

6252 
1928 

  6749 6908 
  6332 
  5896 
  6838 
  6344 TE  6053 
  7108 
  5679   5653 
  8601 

MB 

TME 

ME 
M 
1929 
M 
TME 

M 
ME 
ME 

6996 

7652 
5838 6070 7358 
7987 

8436 7180 
4987 6620 
4823 

7126 7743 7045 6695 
7352 5441 
6576 

7650 
6893 

7289 
5028 7732 7453 6487 

6801 
9560 5931 
6150 

8090 
7448 7966 
5011 
6721 8319 
4447 

TME  7524 

9044 
6179 
5264 

5596 
7999 

8799 

1927 
  6951   6536 
  6408 
  6296 
  6376 
  6170   5515 
  6015 
  4934 
  6200 
  6006 
  6497 
  4926   7643 
  8486 ME  12267 
  5960 

1928 
  5897 
  6099   6536 

MB  78»5 
  5930 
  7202 
  5665 
  7866 

5364   5889 
  6402 6134 6918 

Metro-Goldwyn-Mayer 
Mockery  (M),  Lon  Chaney  Aug.  13 
Road  to  Romance,  The  (D),  Novarro-Day  -.Sept.  24 
Spring  Fever  (C),  WiUiam  Haines  _  Oct.  22 
Thirteenth   Hour,  The  (D),  Lionel  Barrymore....Nov.  26 

Nov.  19 
Nov.  12 
Dec.  3 

Apr.  28 Jan.  28 

Sept.  10 

Dec.  10 
Dec.  3 

Feb.  25 
Mar.  31 

Oct.  13 

June  9 

Across  to  Singapore  (MD),  Novarro-Crawford.  Apr.  7 
Actress,  The,  Norma  Shearer-Forbes  Apr.  28 
Baby  Mine,  Arthur-Dane  Jan.  21 
Beyond  the  Sierras  (W),  Tim  McCoy  Sept.  15 
Big  City,  The,  Chaney-Compson-Day  Feb.  18 
Bringing  Up  Father,  FarreU-Moran-Olmstead  JVIar.  17 
Brotherly  Love  (C),  Dane-Arthur  Oct.  13 
Cardboard  Lover,  The.  Marion  Davles....-  Aug.  25 
Ortain  Young  Man,  A,  Novarro-Day   May  19 
Circus  Rookies  (CD),  Dane-Arthur.  Mar.  31 
Cossacks,  The,  Adoree-GLlbert-Torrence.  June  23 
Crowd,   The,   Boardman-Murray-Boach.  _Mar.  3 
Cameraman,  The  (CD),  Buster  Keaton.   Sept,  15 
Dancing  Daughters,  Joan  Crawford-  _...Sei>t.  1 
Detectives,  Dane-Arthur   _   June  9 
Diamond  Handcuffs,  Boardman-Nagel    May  5   
Divine  Woman,  Garbo -Hanson- Sherman.  _  Jan.  14  Jan.  21 
Dream  of  Love,  Joan  Crawford  Dee.  1  Dea  22 
Enemy,  The,  Glsh-Dane-Forbes  Feb.  18  Mar.  10 
Excess  Baggage  (D),  William  Haines   Sept.  8  June  23 
Forbidden  Hours  (D),  Novarro-Adoree   June  16  B4ar.  17 
Four  Walls  (MD),  GUbert-Crawford.  Aug.  11  Sept,  8 
Honeymoon,  Moran-Flash-Gribbon   J)ec.  29  Uar.  9 
Lady  of  Chance  (D),  Shearer-Sherman  -.J)ec.  22  Uar.  9 
Latest  from  Paris,  The,  Shearer-Forbes  Feb.  4  Ttb.  It 
Laugh,  Clown,  Laugh,  Chaney-Murphy....-   Apr.  14  Apr.  21 
Law  of  the  Range,  McCoy-Crawford.   .Jan.  21  Feb.  4 
Love,  Garbo-Gilbert   —  Jan.  2  Jan.  7 
Mademoiselle   from    Armentieres,  Estelle-Brody- 
John  Stuart   _  _..June  2  Sept.  1 
Masks  of  the  Devil,  John  Gilbert   Nov.  17  Nov.  17 
Mysterious  Lady,  The,  Greta  Garbo-NageL   Aug.  4  Max  26 
Napoleon  (D),  Wlldimir-Dieudonne    Oct.  27  Oct.  27 
Patsy,  The,  Davies-Caldwell-Gray  -.Mar.  10  Apr.  7 
Riders  of  the  Dark._  _  -  .Apr.  21  Uar  5 
Rose   Marie,   Crawford-Murray  _  Feb.  11  Feb.  18 
Show  People  (CD),  Davies-Haines  -.Oct.  20  SepL  29 
Smart  Set,  Haines-Day-Holt- Bosworth.   Felx  25  Uar.  10 
Skirts,  Syd  Chaplin.  .-May  12  June  2 
Student  Prince,  The  (R),  Novarro-Shearer.  Jan.  30  Feb.  25 
Under  the  Black  Eagle,  Forbes-Dog  Flash   Mar.  24    
West  of  Zanzibar  (D),  Lon  Chaney  -Nov.  24  Dec.  8 
West  Point  (CD),  Haines-Crawford  Jan.  7  Jan.  21 
While  the  City  Sleeps  (MD),  Lon  Chaney  —Sept.  29    
White  Shadows  in  the  South  Seas  (MD),  Montel!»>|f  || r|~  H 
Blue       _   Nov.  10  ■  July  7 Wickedness  Preferred  (CD),  Cody-Pringle  -..Jan.  28  Feb.  11 
Wind,  The  (D),  LUllan  Gish  Oct.  27  Nov.  3 
Woman  of  Affairs  (D),  Garbo-Gilbert.._  Dec.  16    
Wyoming.  McCoy-Sebastian   _  —Mar.  24  Apr.  14 

..Mv  as 
Feb.  11 

Aur.  7 

Sept.  21 

Uar.  10 
May  12 

Apr.  1« 

Not.  34 

Jul  It 
Feb.  18 Oct.  XI 

AST.  n Uar.  S 

Dm.  1 

..Feb.  1« 

A  Man's  Man,  Haines-Dunne  „  _  
Alias  Jimmy  Valentine  (D),  William  Haines  Jan.  26 
All  at  Sea,  Dane-Arthur  _  Feb.  9 
Bellamy  Trial  (D),  Joy-Bronson.     Mar.  2 
Broadway  Melody,  The  (D),  All  Star     
Desert   Nights   (D),  Gilbert- Nolan    — Duke  Steps  Out,  The  (CD),  William  Haines   
Homecoming  (D),  Hanson-Parlo    
Flying  Fleet  (D),  Novarro-Page  _  Jan.  19 Loves  of  Casanova,  Foreign  Cast  — .Jeb.  16 
Morgan's  Last  Raid  (W),  McCoy-Sebastian  -..Jan.  5 

Mar.  9 Feb.  23 
Sept.  29 ..  Mar.  30 
.Mar.  16 ..  Mar.  30 

..Feb.  9 Feb.  2 

Uar.  9 
Uar.  9 

Uar.  9 

Uar.  1 Uar.  IS 

Ian.  It 

Overland  Telegraph,  The,  Tim  McCoy  —  _  Mar.  16 
Single  Man  (CD),  Cody-Pringle  -   Jan.  12     Feb.  9 
Spies  (MD),  Foreign  Cast  _  Dec.  8 
Tide  of  the  Empire,  Adoree-Duryea  -...Feb.  2   
Trail  of  '98  (D),  Forbes-Del  Rio   Jan.  5       Deo.  29 
Viking,  The  (D),  Special  Cast  -    Mar.  9   
Wild  Orchids,  Greta  Garbo  _  -  .Mar.  2      Feb.  23 

Uar.  2S 

Paramount 

Barbed  Wire  (D),  Negri-Brook  Sept.  10 
Chang  (D),  Special  cast  -.Sept.  3 
City  Gone  Wild,  The  (M),  Meighan-MUlner.  Nov.  12 
Fashions  for  Women  (CD),  Balston   Mar.  26 
Gay  Defender,  The  (CD),  Bichard  Due.  _  Deo.  10 
Service  for  Ladies  (C),  Menjou- Carver.   Aug.  6 
Shanghai  Bound  (D),  Dix-Brlan  -..Oct.  15 
She's  a  Sheik  (C),  Bebe  Daniels   Nov.  12 
Spotlight,  The  (CD),  Ealston-Hamllton  Nov.  19 
Stark  Love  (D),  Special  cast  „  Sept.  17 
Tell  It  to  Sweeney  (C).  Conklin-Bancroft  Sept.  24 
Ten  Modern  Commandments  (CD),  Ralston.  July  2 
Time  to  Love  (FC),  Raymond  Griffith.  _  June  18 
Underworld  (M),  Bancroft-Brent  Oct.  29 
Way  of  All  Flesh,  The  (D),  Jannings-Bennett-..Oct.  1 
Wings  (M),  Charles  Rogers  Oct.  29 
Woman  on  Trial  (D),  Pola  Negri  Oct.  29 

Adventure  Mad   (M),  Hall  -  Mar.  31 
Avalanche  (W),  Jack  Holt    
Beau   Sabreur   (M),   Cooper-Brent  Jan.  7 
Beggars  of  Life  (MB),  W.  Berry-Brooks-Arlen— Sept.  15 
Big   Killing   (CD),  Beery-Hatton    May  19 
Docks  of  New  York,  The  (D),  Bancroft-Compson_Sept.  20 
Doomsday,  Vldor-Cooper      Feb.  18 
Drag  Net,  The   (MD),  Bancroft-Brent-PoweU  May  26 
Easy  Come,  Easy  Go,  Bichard  Dix.  -.Apr.  21 
Feel  My  Pulse,  Danlels-Arlen.     Feb.  25 
Fifty- Fifty  Girl,  The,  Danlels-HalL  May  12 
First   Kiss,  The   (D),  Wray-CJeoper.    Sept.  25 
Fleet's  In.  The  (CD),  Bow-HaU.  Oct.  13 

Dec. 
Jan. 

Jan.  7 

 Axig.  3 
-  May  a 

 Deo.  10 

_.JkPr.  9 —JfOT.  13 
 Sept  3 Nov.  12 

Nov.  2S 

 Dec.  3 ..-Mar.  19 
Oot.  22 .-July  23 -..July  9 

....Sept.  3 ...  July  2 
-..Atig.  20 

Oct  I 

Jan.  14  
.Dec.  1  _____ Jan.  7  
July  7  Oct  20 

Mar.  16 Jan.  21 

May  28 May  19 Feb.  26 
Mar.  31 Aug.  4 

Swt  32 

Oot  27 Oot  17 

June  IS 
Mar.  10 Uar.  1» 
Sopt.  1 
Sept  1( 
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Sound    Length    Title  and  Players Released New Pictures Comment 

M 
ME 

ME 

m"
 

ME 
ME 

ME 
1929 
TME 
AT 

S852 
7640 
«871 
6263 
6S3S 
652S 
6039 
7464 
6792 
8234 7415 
6837 
7434 6051 
6411 
6941 
5444 
6741 
7910 
6600 

10172 
6582 6070 
7828 
6331 
6166 
7175 
7761 
7616 
6323 
4792 
7960 
5951 
6218 
8763 
5614 
7141 
6962 
5733 
5991 
6834 6349 
6319 
6509 

104O0 
5378 
5435 
6938 

10471 
  8254 
  7229 

TM  5943 
A.T  7156 
AT   
TME   
AT   
AT   
ME   
AT   
TME  6643 

  5868 
ME  6769 
TME   

6506 
AT   
TME 
AT   
ME   
TME  7112 
AT  r_.... 
AT   
AT   
ME  6396 
TME   
TME   „ 

1928 
T  7008 

  6722 
  5927 
  6589 
  4833 
  4598 
  4846 

ME  6312 
  6145 
  7054 
  6787 

TME  13500 
  7630 

ME  6506 
  6762 

ME  6070 
  5494 
  6626 
  6092 
  7935 
  4520 

T  6804 
T  6581 
T  6816 

  4520 
  5937 

1929 
AT   

TME  6587 
TME  9019 

  4840 
AT   
T  6898 
TME   
TME  5737 

Fools  for  Luck  (CD),  Fields-Conklln  May  7 
Forgotten  Faces  (MD),  Brook-Brian.  Sept.  11 
Gentlemen  Prefer  Blondes  (C),  Taylor- Wliite  Jan.  28 
Halt  a  Bride  (D),  Balston-Cooper  _  June  16 
His  Tiger  Lady,  Menjou-Brent   _  June  9 
Hot  News,  Bebe  Daniels  Aug.  14 
Just  Married   (CD),  Hall-Taylor-Ford.  Aug.  18 
Kit  Carson  (MD),  Fred  Thomson.  Aug.  21 
Ladies  of  the  Mob,  Clara  Bow    June  30 
Last  Command,  The  (D),  Emil  Jannings  Jan.  21 
Legion  of  the  Condemned,  Wray-Ckioper  Mar.  10 
Love  and   Learn,  Ralston-Chandler..._  Jan.  14 
Loves  of  an  Actress  (D),  Pola  Negri.  Sept.  18 
Manhattan  Cocktail,  CarroU  Nov.  24 
Mating  Call,  The  (D),  Thomas  Meighan  July  21 
Model  From  Montmartre  (D),  Nita  Naldi  Sept.  22 
Moran  of  the  Marines  (D).  Dii-Elder.  Oct.  27 
Night  of  Mystery  (D),  Menjou  Apr.  7 
Old  Ironsides  (D),  Beery-Bancroft  _  Mar.  3 
Partners  in  Crime  (C),  Beery-Hatton.  jviar.  17 
Patriot,  The  (D),  Emil  Jannings  Sept.  1 
Peaks  of  Destiny....    Jan.  23 
Pioneer  Scout,  The  (W),  Fred  Thomson  Jan.  21 
Racket,  The  (D),  Thomas  Meighan  June  30 
Red  Hair  (CD),  Bow-Chandler  Mar.  10 
Sawdust  Paradise,  The,  Esther  Ealston.  Aug.  23 
Secret  Hour,  The  (D),  Negri-Hersholt  Feb.  4 
Sins  of  the  Fathers  (D),  Emil  Jannings   Dec.  29 
Showdown,  The,  Bancroft  _  .Jeb.  25 
Someone  to  Love  (CD),  Brian-Eogers.  
Something  Always  Happens,  Ealston-Hamllton...Mar.  24 
Speedy  (C),  Harold  Uoyd  _  Apr.  7 
Sporting  Goods,  Dix-Olmstead.  Jeb.  11 
Street  of  Sin  (D),  Jannlngs-Wray  JUay  2S 
Sunset  Legion  (W),  Fred  Thomson.  Apr.  21 
Take  Me  Home  (CD),  Bebe  Daniels   
Three  Sinners  (D),  Negri-Baxter  Apr.  14 
Three  Week  Ends,  Clara  Bow  
Tillie's  Punctured  Romance,  Fields -Conklin  Feb.  18 
Under  the  Tonto  Rim,  Arlen-Brian  Feb.  4 
Vanishing  Pioneer,  The  (W),  Jack  Holt  June  23 
Varsity  (D),  Eogers-Brian  Oct.  27 
Water  Hole,  The  (W),  Jack  Holt  „  Aug.  25 
Warming  Up,  Richard  Dix.  Aug.  11 
Wedding  March,  The  (D),  Erich  Von  StroheinL...Oct.  6 
What  a  Night  (CD),  Bebe  Daniels  Oct.  6 
Wife  Savers  (C),  Beery-Hatton  Jan.  7 
Woman  From  Moscow,  The  (D),  Negri-Kerry  Nov.  3 

Apr.  7 Aug.  4 
Dec.  10 
Mar.  31 
June  9 
June  23 
May  26 Jan.  23 

Jan.  21 June  23 Deo.  1 
Sept.  8 
Sept.  15 

Feb.  18 
Feb.  25 
Sept.  8 Jan.  7 
Dec.  10 
Mar.  3 June  9 

Oct.  20 
Feb.  18 .Dec.  29 
Mar.  3 
Apr.  28 Feb.  18 

Apr.  28 
..Mar.  16 

Apr.  7 .Dec.  22 
Feb.  25 

Aug.  4 July  21 
May  26 Oct.  27 
Jan.  12 

June  19 

Abie's  Irish  Rose  (CD),  Eogers-Hersholt  Jan,  1       Nov.  3 A  Bird  in  the  Hand,  Lois  Wilson  Feb.  23   
Behind  the  German  Lines,  Foreign  Cast  Mar.  16 
Case  of  Lena  Smith  (D),  Ealston-Hall  Mar.  16 
Canary  Murder  Case,  William  Powell  Jan.  19   
Carnation  Kid,  The  Jan.  26     Mar.  IG 
Chinatown  Nights  (D),  Berry-Vidor      
Close  Harmony  (CD),  Rogers-CarroU   Mar.  30 
Doctor's  Secret.  The  (D),  Chatterton-Warner.  Mar.  IG Dummy,  The,  Ruth  Chatterton    Mar.  16 
Four  Feathers,  The   (0),  Arlen-Wray  Mar.  2 
Hole  in  the  Wall,  The  (MD),  Special  Cast  

..April  G Interference,  Brook-Kenyou   Jan.  5       Mar.  16 
Letter,  The   (D),  Jeanne  Eagels  Mar.  16 
Looping  the  Loop,  Foreign  Cast  _Mar.  16 
Man  I  Love,  The  (CD),  Arlen-Brian     April  6 
Marquis  Preferred,  Adolphe  Menjou.  Mar.  16 
Melancholy  Dame,  Cohen  All-colored.  _  Mar.  9   
Night  Club  (CD),  Allen-Taylor  Mar.  16 
Post  Mortems,  Eaymond-Grifflth  Mar.  23   
Redskin,    Eichard    Dix  Feb.  16 
Shopworn  Angel.  The,  Cooper-Carroll  Jan.  12      Feb.  2 
Sunset  Pass  (W),  Holt-Lane  Feb.  23 
Tong  War   (MD),  Wallace  Beery  Mar.  9 
When  Caesar  Ran  a  Newspaper,  Hatton-Hardy....Feb.  9   
Wild  Party,  The  (D),  Clara  Bow  .<  Mar.  23 
Wolf  of  Wall  Street,  George  Bancroft  Jan.  20     Mar.  16 
Wolf  Song  (D),  Velez-Cooper.  JUar.  9 
Woman   Who  Needed   Killing,  Baclanova  Mar.  16 

Pathe 
Annapolis,  AUan-Brown-Loff   Nov.  IS 
Black  Ace,  The  (W),  Don  Coleman_  Sept.  2 
Blonde  for  a  Night,  Prevost  Feb.  27 
Blue  Danube,  Leatrice  Joy  Mar.  12 
Boss  of  Rustlers'  Roost,  The,  Don  Coleman  Jan.  22 
Border  Patrol  (W),  Harry  Carey  Dec.  23 
Burning  Bridges,  Harry  Carey  _....Sept.  30 
Captain  Swagger,  Eod  La  RocQue.  Oct.  14 
Celebrity,  Armstrong  (D)  Oct.  7 
Cop,  The  (D),  William  Boyd.  Aug.  19 
Forbidden  Leve  (D),  LUi  Damita  Oct.  28 
King  of  Kings,  Special  Cast  Sept.  30 
Love  Over  Night  (CD),  Rod  La  Rocoue  Nov.  25 
Marked    Money   (D),   Coghlan.  Nov.  4 
Man-Made  Women,  Leatrice  Joy  Sept.  0 
Ned  McCobb's  Daughter,  Irene  Rich  Dec.  2 On  to  Reno  (D),  Prevost  Jan.  2 
Perfect  Gentleman,  A  (C),  Monty  Banks  .Tan.  15 
Power  (CD),  Boyd-Hale  Sept.  23 
Red  Mark,  The  (D),  Special  Cast  Aug.  2C 
Saddle  Mates  (D),  Wally  Wales  Aug.  5 
Sal  of  Singapore.  Phyllis  Haver.  Nov.  11 
Show  Folks,  Eddie  Quillan  Oct.  21 
Spieler,  The,  Hale-Adoree  Dec.  30 
Valley  of  the  Hunted  Men.  Buffalo,  Jr  Feb.  19 
Yellow  Contraband,  Leo  Maloney  (W)  Oct.  28 

Mar.  3 Feb.  18 
May  12 

Mar.  16 

Jan.  28 

Oct.  13 July  14 

Mar.  19 
Aug.  4 Feb.  13 

..June  16 

Sept.  1 
July  7 
Feb.  4 

.  Apr.  21 Feb.  25 

...Oct.  20 
Feb.  18 

Sept.  22 

..Nov.  17 Mar.  17 

Feb.  18 
Dec.  22 
Dec.  15 
Apr.  21 Feb.  18 
May  2G 

May  5 

Nov.  3 
Sept.  15 
Jan.  26 

..Feb.  18 

..April  G 

Feb.  16 Mar.  6 

Feb.  2 
Jan.  19 

Mar.  16 

April  C 

..JVIar.  9 

Flying  Fool,  The,  William  Boyd  
45  Calibre  War,  Don  Colemaru  Feb.  17     Mar.  16 
Geraldine,  QuOlan-Niion     Jan.  20   
Godless  Girl,  The,  AU  Star  Mar.  31   
Hawk  of  the  Hills,  Bay  Miller.   Mar.  17     Mar.  30 
High  Voltage,  William  Boyd  _  
Leathernecks,  The,  WiUiam  Boyd  Feb.  24   
Mother's  Boy  (D),  Mortan  Downey    April  G Noisy  Neighbors,  Quillan  Family   Jan.  27      Mar.  16 

Sound    Length   Title  and  Players Released New 
Pictures Comment 

TME 
TME 
TME 
AT 

6511 
6132 

4554 5477 7099 

1928 
  6089 
  6673 
  5937 
  6076 
  4533 
  5683 
  5976 
  5853 
  5800 
  4797 
  5262 
  4548 
  5608 
  4571 
  5906   5940 

TME  6525 
  5675 
  5900 
  4627   5490 
  5260 

1929 
  5261   G092 

  6539 
  5901 

  6242 

1928 

  5872 
  4808   5583 
  4869 
  5548 

  6267 
TME  6085 

  6375 
  6320   5621 
  5511 
  5984 
  5063   4802 
  4804   4758 
  6148 TME  G365 
  5265   5144 
  G290 
  5797 

TME  6476 
  6269 
  4769 
  5771 
  4647 
  4801 
  6424   4785 
  4923 

TME  6331 
  4781 
  4884 
  6419 
  4729 
  4714 
  6059 
  6279 
  6812 
  G310 
  5967 
  6037   5493   6223 
  5760   4884 
  4957 
  6217 
  4823 
  6320 
  4898 
  4805 
  4764 

1929 
  6361 

  6409 
  5260 

  4899 

  5986 
M  6245 

~~Z  6396 

Office  Scandal,  Phyllis  Haver  Mar.  3 
Shady  Lady,  Phyllis  Haver  Jan.  20 
Sin  Town,  Fair-Allan  Jan.  20 
Square  Shoulders,  Junior  Coghlan  Mar.  31 
Strange  Cargo,  All  Star   Mar.  31 

Rayart 

Branded  Man.  The  (D),  Chas.  Delaney-Mariowe.May 
Casey  Jones  (CD),  Price-Lewis  Jan. 
City  of  Purple  Dreams,  The,  Bedford-Frazer  Sept. 
Danger  Patrol,  The  (D),  Eussell-Fair  Jan. 
Devil's  Tower,  The  (W),  Buddy  Roosevelt  June 
Divine  Sinner,  The  (D),  Vera  Reynolds-HilIiard..Ju]y 
Gypsy  of  the  North  (D),  Gordon-Hale  Apr. 
Heart  of  Broadway,  The  (D),  Garon-Agnew  Mar. 
Isle  of  Lost  Men  (D),  Santschi-Ccnnor  Oct. 
Lightning  Shot,  The  (W),  Buddy  Roosevelt  May 
Midnight  Adventure,  A  (D),  Landis-E.  Murphy....May 
Mystery  Valley  (W),  Buddy  Eoosevelt  July 
My  Home  Town  (D),  Brockwell-GIass  Jan. Painted  Trail.  The  (W),  Buddy  EoosevelL  Mar. 
Phantom  of  the  Turf,  The  (D),  Costello-Lease....Feb. 
Ships  of  the  Night  (D),  Logan-RanKn  Dec. 
Should  a  Girl  Marry?  (D),  Foster-Keith  Nov. 
Sisters  of  Eve  (D),  Mae  Busch.  Sept. 
Sweet  Sixteen  (D),  Helen  Foster-OImstead.  Aug. 
Trail  Riders  (W),  Buddy  Roosevelt  April 
Wild  Born  (W),  Tex  Maynard  Mar. 
You  Can't  Beat  the  Law,  Lee  Keefe  Jan. 

Black  Peart,  The  (MD),  Lila  Lee-Hallor  Jan.  1 
Brothers  (D),  Bedford-Keefe  Feb.  15 
Devil's  Chaplain,  The  (D),  C.  Keefe-Virglnla E.  Faire   Mar.  15 
Shanghai  Rose,  Irene  Rich  Mar.  1 
Some  Mother's  Boy  (D),  Mary  Carr-Robards  Feb.  15 
Two  Sisters,  The  (D),  Viola  Dana-Rex  Lease  Apr.  1 
When  Dreams  Come  True,  Rex  Lease-CosteUo  Jan.  15 

RKO  (FBO) 
Alex  the  Great  (M).  Skeets  Gallagher  May  13 
Avenging  Rider,  The,  Tom  Ti'ler  Oct.  7 
Beyond  London's  Lights  (M),  Lee  Shumway  Mar.  18 Breed  of  the  Sunsets  (W),  Bob  Steele  Apr.  1 
Charge  of  the  Gauchos  (MD),  Francis  X. 
Bushman   Sept.  16 
Chicago  After  Midnight  (M),  Ince-Mendez  Mar.  4 
Circus  Kid,  The  (MD).  Franltie  Darro-Brown  Oct.  7 
Coney  Island  (D).  Lois  Wilson  Jan.  13 
Crooks  Can't  Win  (D),  Ralph  Lewis  May  11 
Danger  Street,  Baxter-Sleeper  Aug.  26 
Dead  Man's  Curve  (D),  Fairbanks.  Jr  Jan.  15 
Devil's  Trademark.  The  (D),  Belle  Bennett  Apr.  7 
Dog  Justice  (M),  Ranger  June  10 
Dog  Law,  Ranger  _  Sept.  2 
Fangs  of  the  Wild  (D),  Ranger  Feb.  5 
Fightin'  Redhead   (W).  Buaz  Barton  July  1 
Freckles  (D),  Stratton-Fox.  .Tr  Mar.  21 
Gang  War  (MD).  Piekford-Borden  Sept.  2 
Headin'  for  Danger  (MD),  Bob  Steele  Dec.  16 
Her  Summer  Hero  (CD),  Blane-Trevor.  Feb.  12 
Hey  Rube  (D),  Trevor-Olmstead  Dec.  23 His  Last  Haul  (D),  Tom  Moore  Nov.  11 
Hit  of  the  Show,  The  (C),  Joe  Brown  Sept.  23 
King  Cowboy  (W),  Tom  Mix  Nov.  26 
Law  of  Fear  (D),  Ranger  Apr.  8 
Legionnaires  in  Paris  (C),  Cooke-Guard  Jan.  31 
Lightning  Speed,  Bob  Steele  Oct.  21 
Little  Buckaroo,  The  (W),  Buzz  Barton  Oct.  21 
Little  Yellow  House,  The  (CD).  Orrille  Caldwell  .May  28 
Man  in  the  Rough  (W).  Bob  Steele  May  20 
Orphan  of  the  Sage  (W),  Buzz  Barton.  Dec.  23 
Perfect  Crime.  The,  Clive  Brook-Irene  Rich  Aug.  19 Phantom  of  the  Range  (W),  Tom  Tyler  Apr.  22 
Pinto  Kid,  The  (W),  Buzz  Barton  Apr.  29 
Red  Riders  of  Canada  (M),  Miller  Apr.  15 
Riding  Renegade  (W).  Bob  Steele  Feb.  19 
Rough   Ridin'  Red   (W),  Buzz  Barton  Nov.  4 Sally  of  the  Scandals  (M),  Bessie  Love  July  15 
Sally's  Shoulders  (MD),  Lois  Wilson  Oct.  7 
Singapore  Mutiny,  Ince-Tajlor   Oct.  14 
Sinners  in  Love  (MD),  Olive  Borden.  Nov.  4 
Skinner's  Big  Idea  (M),  Bryant  Washburn  Nov.  4 Son  of  the  Golden  West,  Tom  Mix  Oct.  1 
Stocks  and  Blondes  (CD),  Logan-Gallagher  Sept.  9 
Stolen  Love  (D),  Day-Lease  
Taxi  13  (C),  Conkltn-Sleeper  Nov.  IS 
Terror  Mountain,  Tom  T.vler  Aug.  19 
Tracked  (MD),  Ranger  Nov.  4 
Tropic  Madness  (D),  Leatrice  Joy  Deo.  29 
Tyrant  of  Red  Gulch  (W).  Tyler-Darro  Nov.  25 
Wallflowers  (D).  Trevor-Scott  -Feb.  16 
When  the  Law  Rides  (W),  Tom  T>'ler  June  24 Wizard  of  the  Saddle  (W),  Buzz  Barton.  Jan.  22 
Young  Whirlwind,  The  (W),  Buzz  Barton  Sept.  16 

Air  Legion,  Ben  Lyon-Martha  Sleeper  Jan.  6 Amazing  Vagabond,  The,  Bob  Steele  Apr.  7 
Blockade,  Nilsson-McDonald   Jan.  30 
Come  and  Get  It,  Bob  Steele  Feb.  3 
Drifter,  The,  Tom  Mix  Mar.  IS 
Fifth  Tom  Mix,  Tom  Mix  May  13 
Freckled  Rascal,  The.  Buzz  Barton  _  Mar.  31 
Fury  of  the  Wild,  Ranger  Jan.  0 
Gun  Law,  Tom  Tyler  Mar.  3 
Hardboilcd,  SaUy  O'Neil-Ralph  Ince  Feb.  3 Idaho  Red,  Tom  Tyler  Apr.  21 
Jazz  Age,  The,  Marceline  Day-D.  Fairbanks,  Jr...Feb.  10 Laughing  at  Danger,  Bob  Steele  June  2 
Little  Savage,  Buzz  Barton  May  19 
Love  in  the  Desert,  Olive  Borden-Noah  Beery  .Mar.  17 Macfadden  True  Story    May  26 

Mar.  80 

Mar.  23 

Feb.  11 Mar.  16 
Feb.  11 
Feb.  11 
Sept.  15 Jan.  21 Oct.  13 
Dec.  17 
Feb.  1 
Mar.  23 Dec.  17 

Mar.  3 June  16 

Mar.  16 Jan.  21 
Feb.  11 Feb.  4 
Sept.  29 June  19 
Jan.  21 

Dec.  8 
July  21 
Nov.  17 Feb.  11 Dec.  10 

Jan.  14 
June  2 
Feb.  11 
Sept.  1 
Jan.  21 
Feb.  4 Jan.  21 

Mar.  23 Dec.  1 

Apr.  28 Oct.  20 Oct.  27 
Nov.  3 Nov.  3 Feb.  2 

July  14 .Dec.  22 

Sept.  22 
Mar.  15 
Dec.  1 
JaiL  12 
Dec.  8 
Feb.  4 
Feb.  23 
Mar.  23 Mar.  16 

Mar.  17 

Dea  24 
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MB 
MB 
MB 

1929 
AT AT 
r 
AT 
HE 
MB 
MS 
T 
T 
AT 
T 
MS 
T 

1928 

44S1 
«067 

4823 
4741 

1927 

1928 

1929 
TMH 
T 
TM 
T 
T 
t/m 

T 

1928 

4762 
804S 
fl2S5 
6829 
5276 
8448 
6814 

6147 
6775 
6209 

6610 
6362 
5477 
6126 
6334 
6616 
6397 
6653 
6678 
6987 7785 
8708 
6271 
6664 
616a 
0114 
6000 
6102 
6735 
7266 
6662 6381 
6449 
6283 

6430 
8663 

6114 
6216 

7972 
8250 6400 
T600 9358 
9100 
8360 
7300 
7660 
G340 
8800 
8400 
9300 
8600 8369 

8355 
8329 

6243 
417* 
6311 
4322 
4291 
5367 
782S 
6474 
56«7 
6599 
4868 
6307 

One  Man  Dog,  The,  Ranger  Mar.  3 
Outlawed,  Tom  Mli  Jan.  21 
Pals  of  the  Prairie,  Buzz  Barton  July  7 
Pride  of  Pawnee,  Tom  Tyler.  „  June  9 
Red  Sword,  The,  Allan  Koscoe  JFeb.  17 
Trail  of  Horse  Thieves,  Tom  Tyler  _.Jan.  IS 
Vagabond  Cub,  The,  Buzj  Barton.   Feb.  10 
Voice  of  the  Storm  „  .Jan,  18 
Yellowback,  The,  Tom  Moora-Seena  Owen.  Jan.  20 

Tiffany-Stahl 
Haunted  Ship,  The  (M).  Sebastian-M.  Love  Deo.  1 
Llohtninfl  (W),  J.  Ealston.  _   Sept.  1 
NIoht    Life   (CD),   Day-Harron  „  _.NoT.  1 
Once  and  Forever  (D),  Patsy  Ruth  Miller   Oct.  15 
Streets  of  Shanghai   (RD),  Starke-Harlan  Deo.  15 Wild  Geese  (D),  Belle  Bennett  _   Nov.  15 
Women's  Wares  (D),  Brent-Lytell  Oct.  1 

Mar.  10   
Dec.  24     Deo.  10 

Bachelor's  Paradise  (R),  Sally  O'Nell  _  Cavalier,   The   (D),  Talmadge-Bedford.  _, 
Clothes    Makes    the    Woman    (R),  Southern 

Devil's  Skipper,  The,  Bennett  _   Domestic  Meddlers  (CD),  Claire  Windsor  
Floating  College,  The,  O'Nell-Hale   
Grain  of  Dust  The  (D),  Cortez- Windsor.   , 
Green  Grass  Widows  (CD),  Walter  Hagen  
Gan  Runner.  The  (D),  Cortez-Lane   
House  of  Scandal  (D),  Sebastlan-O'Malley.  Ladles  of  the  Night  Club  (CD).  Cortez-Moran... 
Lingerie  (CD),  White -McGregor.  
Man  In  the  Hobbles,  The,  Harron-Iilttlefleld.  
Marriage   by   Contract,  Miller-Gray    Nameless    Men,   Moreno  _  
Naughty  Duchess,  The  (D),  H.  B.  Wamer„ 
Power  of  Silence,  The  (D),  BeUe  Bennett  
Prowlers  of  the  Sea  (D),  Cortez-Myers  
Rainbow,  The.  Gray-Hardy   
Spirit  of  Youth,  The,  Kent  Sebastian.   
Scarlet  Dove.  The  (D),  Margaret  Llringston... 
Stormy  Waters  (D),  Southern-McGregor  
Toilers.  The.  Fairbanks.  Jr. -Ralston  
Their  Hour  (D),  Sebastian-Harron   
Tragedy  of  Youth.  MUler-CoUler  
Tropical  Nights.  Patsy  Rutb  Miller   _. 
Women  Against  the  World.  A  

..Mar.  16 

.JJOT.  1 

..May  1 

..Feb.  1 

..Aug.  15 
_NoT.  10 
..July  10 
..June  10 
.Not.  20 
..Apr.  1 .Jlay  15 
..July  1 
..Jan.  10 
.-Dec.  1 ..Feb.  15 
...Oct.  10 
..Oct.  20 ..June  20 
.Jan.  1 
..Feb.  20 
-Apr.  15 ..June  1 
-Oct.  1 
..Mar.  1 .Jan.  16 
_Deo.  10 
-Jan.  1 

 _.Nov.  10 

Get.  20 Mar.  16 

..Not.  17 Mar.  31 

Mar.  16 

Mar." 

Devil's  Apple  Tree.  The  (D),  Sebastian-Kent Lucky  Boy  (CD),  George  JeeseL  _  
Midstream  (D),  Cortez-Wlndsor   
Molly  and  Me  (D),  Bennet-Brown.   
My  Lady's  Past  (CD),  Bennet-Brown.   
New  Orleans  (CD),  Cortez-Colller    _ 
Rainbow,  The  (D),  Sebastian-Gray    
Spirit  of  Youth,  The  (D),  Sebastian-Kent  
Two  Men  and  a  Maid  (D),  Collier- Bennett  
Whispering  Winds  (D),  Southern-Miller..-  

...Jeb.  20 -.Feb.  2 
-.June  1 
„.ilar.  1 

 \pr.  1 
 June  20 ....Feb.  15 

—Feb.  10 
--June  15 .-.May  1 

Mar.  18 Feb.  2 

Mar.  9 Mar.  23 

United-Artists 
Awakening.  The,  Vllma  Banky  Nov.  17 
Battle  of  the  Sexes.  The,  Hersholt-Hayer  Oct.  12 
Circus.  The  (C),  Charlie  (3hapUii  ._  
Devil  Danter,  The,  Ollds  Gray- 
Douglas  Fairbanks  as  the  Gaueho  (M)  June! 
Dove,  The  (M).  Norma  Talmadge  Jan.  7 
Drums  of  Love  (D).  Mary  PliUbiu.  -  Mar.  31 
Garden  of  Eden,  The  (D),  C.  Grlffltb-Bay   Feb.  4 
Ramona  (D),  Del  Rio  —  Aug. 
Revenge,  Dolores  Del  Rio  .Not.  3 
Sadie  Thompson  (D),  Gloria  Swanson    Feb.  1 
Steamboat  Bill,  Jr.,  Buster  Keaton  —.Jan.  7 
Tempest  (M),  John  Barrymore    -..Aug.  11 
Tw«  Lovers,  Banky-Colman  _  Sept  7 
Woman  Disputed,  The,  Norma  Talmadge  Oct.  20 

Alibi  (D),  Pat  O'Malley-Busch.  Apr.  7 Bulldog  Drummond,  Ronald  Colman-Bennett  
City  Lights  (C),  CbarUe  Chaplin  
Coquette  (D),  Mary  Pldtford  -  
Eternal  Love  (D).  John  Barrymore-  
Evangeline   (D).  Delores  Del  Elo  -  
Hell's   Angels   (D).  Lyon-Nissen  _  _  Iron  Mask,  The  (D),  Douglas  Fairbanks   
Lady  of  the  Pavements,  The,  Lupe  Velez.   -.Feb.  16 
Lummox,  Special  Cast  _    Aug.  3 
Queen  Kelly  (CD),  Gloria  Swansoa   Jiily  13 
Rescue,  The  (D),  Ronald  Colman  -  -Jan.  12 
She  Goes  to  War,  Eleanor  Boardman  June  22 
Three  Passions,  Alice  Terry_  June  1 
This  Is  Heaven,  Vllma  Banky  _  _    
Venus,  Constance  Talmadge  -  _   

..  Apr.  28 
..Nov.  26 
..Jan.  7 ..July  21 

..-  _  Not.  10 
 June  16 
 May  26  July  7 

Sept.  1   

Universal 

Anybody  Here  Seen  Kelly,  Bessie  Love-Moore  Sept.  9 Beauty  and  Bullets.  Ted  Wells  -   Dec.  16 
Clearing  the  Trail,  Hoot  GibsoiL   Oct.  7 
Cloud  Dodger,  The,  Al  Wilson...-  —  jSept  30 
Crimson  Canyon,  The,  Ted  Wells.  -...Oct  14 
Danger  Rider,  The.  Hoot  Gibson.  -..Not.  18 
Foreign  Legion,  The,  Lewis  Stone-Kerry.  — .Sept.  23 Freedom  of  the  Press,  Lewis  Stone.  -  —Oct.  28 
Gate  Crasher,  The  (CD)..._   Deo.  9 
Give  and  Take,  Sldney-Hersholt  -  Deo.  23 
Grip  of  the  Yukon,  The.  Marlowe-Bushman  Sept.  30 
Guardians  of  the  Wild,  Ilei-Perrin.  Sept.  18 
Home  James,  Laura  LaPlante  —   Sept.  2 

Sept.  8 
Mar.  16 Mar.  16 

Nov.  17 
Sept.  22 

Mar.  16 
Mar.  16 
Apr.  28 

Jan.  12 

Sept.  8 

Sound    Length    Title  and  Players 
New 

Ploturet 
Csmment 

  5591 
  6832 

M  10186 
  6030 
  6702 
  5907 
  4230 
  4616 T   

1929 
  4259 
  4126 
  6202 MB   

MB   
T   

T   
T   
T  4208 
MT   

  4695 
  4719 
  5606 T   

T 
  6792   6501 

ME   
T   
ME  8674 
T   

  4344 T   
  4380 

T  5809 
  6763 
  5232 
  4626 

5270   8108 
  4497 
4160 T   

1928 
M 
M 
M 
TME 
M 
rME 
AT 

TME 

AT 
TME 
M 
AT 
M 
M 
M 
TME 
TME 
AT 
TME 

6052 

6380 6778 8270 

5164 7441 
8693 
7077 

5267 6352 

5331 8290 6185 
4777 

4820 
7169 7340 
7654 5527 

1929 
AT  6729 
TME   
TME  6447 
TME   
TME   TME  6114 
TME   
TME  6235 
TME  5179 
TME  5644 TME   
TME  5561 
TME  9247 
TME   
TME  5243 
TME   
TME  6921 
TME  5992 
AT  6681 
TME  6273 TME   
TMB   
TME   
TME   

1929 

.ME 
ME 
ME 

1928 

7000 GOOO 

9000 8000 

7000 

How  to  Handle  Women,  Tryon-Nlion.  -.-.Oct  14 
Jazz  Mad,  Hersholt-Niion  -  Nov.  11 
Man  Who  Laughs,  The,  Philbin- Veldt   Nov.  4 
Michigan   Kid.  The.  Adoree-NageL  -..Oct.  21 
Night  Bird,  The,  Reginald  Denny....-   Sept.  18 
Phyllis  of  the  Follies,  Alice  Day-M.  Moore  Not.  26 
Price  of  Fear,  BlU  Cody  _  _  Oct.  29 
Two  Outlaws,  The,  Jack  Perrln-Bex.  -...JJot.  18 
Uncle  Tom's  Cabin,  All  Star  Sept.  2 

Blow  for  Blow,  Hoot  Gibson.  -  -...May  19 
Border  Wildcat,  The,  Ted  Wells   May  19 
Born  to  the  Saddle,  Ted  Wells.   -..Mar.  10 
Burning  the  Wind  (W),  Hoot  Gibson.   Feb.  10 

Uar.  16 

Clear  the  Decks  (CD),  Reginald  Denny- 
Charlatan,  The,  Livingston-Herbert    Apr.  17 Cohens  and  Kellys  in  Atlantic  City  (CD),  George 
Sidney   -.  -  —    -  _  Jlar.  17 
Come  Across,  All  Star  -    Apr.  28 
Dangerous  Dimples,  Laura  LaPlante..-  -..June  16 
Eyes  of  the  Underworld,  BiU  Cody  _  Apr.  28 
Girl  on  the  Barge.  The,  O'NeU-Hersholt  -...Feb.  3 Grit  Wins  (W),  Ted  WeUs.   Jan.  27 
Harvest  of  Hate,  The,  Bei-Jack  Perrin  -..Aug.  4 
Hero  of  the  Circus,  Maciste    - 
His  Lucky  Day,  Reginald  Denny  June  2 
Hoofbeats  of  Vengeance,  Eex-Perrin.  June  16 
It  Can  Be  Done,  Tryon-Sue  CaroL   Mar.  24 
Kid's  Clever,  The,  Tryon.  _  _   Feb.  17 King  of  the  Rodeo,  Hoot  Glbson._  _  Jan.  6 
Lariat  Kid,  The.  Hoot  Gibson  _   June  23 
Last  Warning.  The.  LaPlante-Boles  Jan.  6 
Lonesome  (CD),  Glenn  Tryon  -  _  Jan.  20 
Man,  Women  and  Wife  (CD),  Kerry-Starke  Jan.  13 
One  Rainy  Night  (D),  Laura  LaPlante  _  June  16 
Play  Goes  On,  The,  All  Star.   Apr.  21 
Plunging  Hoofs.  Rex-Perrln   -Apr.  14 
Red  Hot  Speed,  Reginald  Denny   Jan.  27 
Ridin'  Demon,  The,  Ted  WeUs.    .Aug.  18 Silks  and  Saddles  (D),  Marian  Nixon.  ..Mar.  10 
Shakedown,  The  (D),  Murray-Kent-  —..Feb.  26 Slim  Fingers,  Bill  Cody  _  Mar.  24 
Smilin'  Terror,  The,  Ted  Wells  June  30 
Smilin'  Guns,  Hoot  Gibson.  -  Mar.  31 
Tip-Off.  The,  BIU  Cody  _  -..June  2 
Wild  Blood  (W),  Rex-Perrln.   -   Feb.  10 
Wolves  of  the  City  (D),  BIU  Cody  Feb.  25 
You  Can't  Buy  Love.  All  Star  May  25 

Mar.  36 Jan.  12 
.  Mar.  30 

Mar.  18 Uar.  16 

Ua.  i 
Mar.  16 

Deo.  22 
Mar.  16 

Mar.  23 

Uar.  23 

Warner  Brothers 
Across  the  Atlantic,  Blue-Murphy  Feb.  25 
Beware  of  Married  Men,  Irene  Rich  -   Jan.  14 
Beware  of  Bachelors,  Ferris-Beranger  Dec.  1 
Caught  in  the  Fog.  Nagel-MoAvoy  _  Sept  22 
Domestic  Trouble   (CD),   Cook-Fazenda   .Mar.  24 Glorious  Betsy.  D.  CosteUo  -    June  9 
Home  Towners.  Kenyon-EUeson  -  Dec.  16 
Jazz  Singer,  The,  Al  Jolson    -  -.Feb.  4 
LighU  of  New  York,  All  Star..-.-  July  21 
Lion  and  the  Mouse,  The,  L.  Barrymore   Aug.  3 
Little  Snob,  The,  May  McAvoy  -  -  Feb.  11 
On  Trial.  Bert  LytclL   -   Deo.  29 
Powder  My  Back  (C),  Rich-Ferris   -....Mar.  10 
Race  for  Life,  Etn-Tin-Tin.  Jan.  28 
Rinty  of  the  Desert,  Rin-Tln-Tin.  Apr^21 
State  Street  Sadie,  Nagel-Loy  Aug.  25 
Tenderloin,  Dolores  (Jostello     Apr.  28 
Terror,  The.  McAvoy-Horton   Oct  20 
Women  They  Talk  About  Rich-Ferris  Sept  8 

19 

Feb.  11 
.-.Oct. -..Apr. 

12 

10 
6 

14 

3 

Mar.  30 Deo. ..May 
Feb.  18 

May  19 
 Apr. 
 Feb. 
  Oct. 

Conquest.  Monte  Blue  _  Jan. 
Desert  Song.  The,  John  Boles  _  -  _  _   
Fancy  Baggage,  Audrey  Ferris.   Feb.  23     Mar.  16 
From  Headquarters,  Monte  Blue  _  -       
Frozen    River,   Bin-Tin-Tin  _  _   
Greyhound  Limited,  The,  Mont«  Blue  _.JiIar.  23 
Hardboiled  Rose,  Mjrna  Loy  May  4 
Kid  Gloves,  Conrad  Nagel-Lols  Wilson.  _  Apr.  27 
Land  of  the  Silver  Fox.  Rin-Tin-TiiL   Little  Wildcat,  The,  Audrey  Ferris  Jan.  12 
Madonna  of  Ave.  A,  Dolores  CosteUo  -...May  25 
Million  Dollar  Collar.  The,  Bln-Tin-Tiu.  Feb.  9 
My  Man,  Fannie  Brice.  -      Jan.  12 
No  Defense,  Monte  Blue    —   May  11 
One  Stolen  Night,  B.  Bron.-ion-Wm.  CoUier.  Jr  Apr.  20 
Queen  of  the  Night  Clubs  (D),  Texan  Gulnan  
Redeeming  Sin,  The,  Dolores  CosteUo   Apr.  6 
Singing   Fool.   The,   Al  JolsorL  .Ian.  1 
Stark  Mad.  H.  B.  Wamer-L.  Fazenda  _  Mar.  2 Stolen   Kisses.  May  McAvoy   Apr.  13 
Sonny  Boy,  Davey  Lee    _  —   
She  Knew  Men,  Betty  Bronson      
Glad  Rag  Doll,  The,  Delores  CosteUo  -   
Time,  Place  and  the  Girl,  AU-Star   

Mar.  2 

Uar.  16 

Mar.  30   jaa.T.  38 ..Jan.  26  Oct  13 

April  6 

World  Wide 

Bondman.  The  (MD).  Norman  Kerry  -  Mar.  30 
Honeymoon   Abroad.  Monty  Banks   April  6 
Moulin  Rouge  (D).  Olga  Chekova   Mar.  23 
Pawns  of  Passion   (MD),  Olga  Chekova  JMar.  30 
Tommy  Atkins.  Walter  Byron  _  
Woman  in  White.  The  (MD),  Blanche  Sweet  Mar.  30 

Zakoro 

Just  Off  Broadway  (D),  Kelth-Chrlsty  —  
Last  Moment  The,  Matlesen-Hale.   Mar.  11 
Mother  of  Mine  -  -  Deo. 
Olympic  Hero,  Charley  Paddock-  —   June  25 
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CLASSIFIED 

Advertising 

Ten  cents  per  word,  payable  in  advance.  Minimum  charge, 
$1.00.  Copy  and  checks  should  be  addressed  Classified  Ad  Dept. 

Exhibitors  Herald- World,  407  So.  Dearborn  St.,  Chicago,  111. 

The    Recognized    National    Classified    Advertising  Medium 

Position  Wanted 

PICTURE  THEATRE  MANAGER,  fourteen  years 
present  company,  desires  change.  Thorough  knowledge 
every  angle  sound  equipped  house.  Go  anywhere. 
Address  Box  387,  Exhibitors  Herald-World,  407  S. 
Dearborn  St.,  Chicago,  111. 

At  liberty  June  1.  E.xperienced  A-I  projectionist. 
Unmarried.  Address  William  Andrus,  Pawhuska, Okla. 

ORGANIST — Experts  thoroughly  trained  in  show- 
manship available  at  all  times  for  first-class  positions. 

Men  and  women.  _  No  service  charge.  Write  full  in- 
formation concerning  salary,  organ,  hours,  etc.  Ad- 

dress Vermond  Knauss  School  of  Theatre  Organ 
Playing,  210  N.  7th  St.,  Allentown,  Pa. 

AT  LIBERTY— Theatrical  sign  and  poster  artist. 
Chicago  shop  experience,  non-union  but  will  join. 
Will  go  anywhere.  Address  Box  386,  Exhibitors  Her- 

ald-World, 407  S.  Dearborn  St.,  Chicago,  111. 

M.  P.  OPERATOR.  Available  at  once.  Go  any- 
where, 28,  married  and  reliable.  Do  own  repairing. 

Non-union  but  no  objection.  State  salary,  etc.  Write 
or  wire.  Emil  Schoerner,  27  Spring  St.,  Lewiston, 
Me. 

THEATRE  MANAGER.  Young  married  man,  ex- 
perienced, good  references.  Prefer  picture  house. 

Will  go  anywhere.  Address  Box  381,  Exhibitors 
Herald-World,  ,407  S.  Dearborn  St.,  Chicago,  III. 

Managers'  Schools 

THEATRE  EMPLOYEES — Learn  modern  theatre 
management,  advertising,  service.  Approved  and 
specialized  training  for  theatre  employees  while  at 
the  theatre.  Catalog  H.  Address  Moving  Picture 
Theatre  Managers  Institute,  Elmira,  N.  Y. 

Equipment  for  Sale 

INVENTORY  SALE  of  $30,000  used  theatre  equip- 
ment. Our  warehouse  is  crowded  with  this  merchan- 

dise and  must  be  disposed  of  quickly  at  reasonable 
prices.  Merchandise  consists  of  about  7,000  5  and  7 
ply  veneered  theatre  chairs,  different  styles  and  de- 

signs— all  in  excellent  condition,  price  ranging  from 
$1.25  and  up.  Also  about  6,000  upholstered  chairs. 
Some  of  these  chairs  are  of  the  highest  grade  spring 
constructed  seats  on  the  market  today  and  many  other 
styles  of  upholstered  chairs,  prices  from  $1.75  and 
up.  Large  stock  of  parts  for  all  makes  of  chairs.  Re- 

built Simplex,  Powers  and  Motiograph  machines,  gen- 
erators, compensarcs,  spotlights,  etc.,  as  well  as  musi- 

cal instruments.  In  fact  everything  for  the  theatre. 
Write  for  particulars.    We  assure  you  great  savings 

and  will  send  you  literature  on  our  merchandise. 
Address  Illinois  Theatre  Equipment  Co.,  12-14  East Ninth  St.,  Chicago,  111. 

THEATRE  EQUIPMENT,  new  and  used.  Opera 
chairs,  projectors,  screens,  generators,  rectifiers,  re- 

flecting arc  lamps,  etc.  Write  for  bargain  list  and 
catalogue.  Address  Movie  Supply  Co.,  844  Wabash, Chicago. 

FOR  SALE — Reflector  Arc  Lamps  and  accessories, 
also  guaranteed  rebuilt  Powers  6-A  and  6-B  and  Sim- 

plex Heads.  Best  Prices.  Write  Joseph  Spratler, 
12-14  E.  Ninth  St.,  Chicago,  111. 

Chairs  for  Sale 

BIG  BARGAIN  in  used  Opera  chairs,  600  uphol 
stered,  800  Veneer.  Address  Movie  Supply  Co., 
844  Wabash  Ave.,  Chicago,  111. 

2,000  USED  5-ply  veneer  theatre  chairs.  Guaran- 
teed condition.  Different  styles  and  designs,  $1.00 

each,  for  quick  sale.  For  particulars  write  Illinois 
Theatre  Equipment  Co.,  12-14  East  9th  street,  Chi- 

cago. 111. 

Stationery 

"NEARGRAVURE"  ("Neargravuremboso"  plate- 
less  embossing)  processes.  Special  Neargravure  250 
envelopes,  500  8J^x7^"  letterheads  $3.33,  or  8^x11" 
$4.44,  postpaid.     Sollidays,  EXH-124,  Knox,  Indiana. 

For  Sale 

OPERA  CHAIRS,  seats  and  backs  for  all  makes, 
five  ply,  at  prices  that  save  you  half.  New  and  used 
Opera  chairs.  Address  J.  P.  Redington  &  Co.,  Scran- 
ton,  Pa. 

REFERENCE  BOOKS— Motion  Picture  Trade  Di- 
rector, $10;  Anatomy  of  Motion  Picture  Art,  $2.50; 

Films  of  the  Year,  $2.50;  Close  Up,  annual  subscrip- 
tion $3.50.  These  books  may  be  ordered  through  us. 

Send  check  or  money  order  with  your  request.  Ad- 
dress Exhibitors  Herald- World,  407  S.  Dearborn  St., 

Chicago,  111. 

Organs  for  Sale 

FOR  SALE:  Bartola  Pipe  Organ.  Used  Wurlitzer 
Pipe  Organ,  model  U,  very  reasonable.  Cremona 
Pipe  Organ,  used  or  new.  Reproduco  Pipe  Organs. 
Address  S.  B.  McFadden,  Havana,  111. 

Gift  Night  Souvenirs 

GIFT  NIGHT  MERCHANDISE:  Over  300  fine 
novelties  in  our  large  free  catalog  at  genuine  whole- 

sale prices.  Write  today.  No  obligation.  Address 
Fair  Trading  Co.,  Inc.,  140  W.  21st  St.,  New  York. 

Projector  Repairing 

SKILLED  MECHANICS,  specialized  tools,  and  a 
shop  equipped  for  but  one  purpose  can  offer  you 
nothing  but  the  best  in  repair  work.  That  is  what  I 
have,  and  I  can  offer  you  the  best  in  the  overhauling 
of  your  motion  picture  machinery  equipment.  On? 
of  the  oldest  repair  men  in  the  territory,  and  serving 
some  of  the  largest  houses.  Relief  equipment  fur- nished free.  For  results  bring  your  work  to  Joseph 
Spratler,  12  14  E.  North  St.,  Chicago,  111. 

BEST  SHOP  for  repairing  projection  machines. 
Prompt  service,  reasonable  prices.  Address  MoTie 
Supply  Co.,  844  Wabash,  Chicago. 

Equipment  Wanted 

WANTED — New  type  cooling  blower  and  motor  for 
250  seat  house.  A.  C.  110  volt,  60  cyl.  State  condi- 

tion and  price.  Pay  cash.  Address  Munro  theatre, 
Rolla,  N.  Dak. 

WANTED — 2  Peerless  or  Powers  Projectors,  also 
Strong  reflector  arc  lamps.  State  price,  condition 
and  number  of  machines.  Will  pay  cash,  or  one- 
third  down  and  balance  C.O.D.  Address  Box  337, 
Exhibitors  Herald- World,  407  S.  Dearborn  St.,  Chi- 

cago, 111. 

WANT  SEVERAL  MERCURY  RECTIFIERS, 
good,  bar  or  incomplete,  cheap.  Address  Preddey, 
188  Golden  Gate  Ave.,  San  Francisco,  Cal. 

HIGHEST  PRICES  paid  for  used  opera  chairs, 
projection  machines,  etc.  Address  Movie  Supply  Co., 
844   Wabash,  Chicago. 

Theatres  for  Sale 

FOR  SALE— The  Capitol  theatre.  Old  Orchard, 
Me.  Summer  theatre.  Land  106x90,  building  90x90. 
650  seats,  first  class  condition.  Selling  on  account  of death  in  family. 

FOR  SALE— Liberty  theatre.  Mason  City.  Illinois.. 
2500  population.  Only  theatre  in  town.  Good  propo- 

sition, good  town,  good  selling  reason. 

Your  Classified  Ad  Will  Do  the  Work 

Exhibitors  Herald- World  has  helped  hundreds  of  Theatre  owners  in  solving  many  a  problem.  The  classified  advertising 
department  has  placed  organists  all  over  the  country,  has  helped  in  obtaining  equipment,  in  selling  equipment,  and  in 
solving  many  another  problem  that  seemed  difficult.  The  rates  are  but  10c  per  word  payable  with  order,  10%  discount 

if  run  for  3  insertions.  See  this  week's  classified  pages.  Maybe  you  are  in  need  of  something  that  is  being  advertised  this 
week.    The  cost  is  small,  the  results  are  great. 
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LETTE  RS 

From  Readers 

A  forum  at  which  the  exhibitor  is 
invited  to  express  his  opinion  on 
matters  of  current  interest.  Brevity 
adds  forcefulness  to  any  statement. 
Unsigned  letters  will  not  be  printed. 

"Look  and  Listen" 
GREENSBURG,  KAN.— To  the  Editor: 

Haven't  made  a  report  on  a  picture  for  six months  and  there  are  ten  reasons.  First,  have 
been  playing  pictures  too  old  to  do  anyone 
any  good  by  reporting;  the  other  nine,  I  am 
loo  darned  lazy. 
Am  sending  in  a  few  reports  at  this  time 

and  while  I  have  been  in  the  business  thirteen 
years  I  know  less'  about  it  than  any  one  human 
in  the  world.  But  I  just  want  to  say  one  thing 
to  the  small  town  exhibitors,  and  when  I  say 
small  town,  I  mean  just  that.  I  don't  mean  a 
town  of  ten  thousand — I  mean  a  town  of 
twelve  to  fifteen  hundred  and  less. 

Listen,  brothers,  don't  get  all  hopped  up  over this  sound  thing.  I  know  of  one  man  not  so 
many  miles  from  here  that  has  spent  several 
hundred  dollars  on  a  sound  equipment  and  he 
doesn't  know  if  it  will  even  make  a  noise,  let 
alone  deliver  the  goods.  And  he  has  bought 
no  small  amount  of  sound  pictures  at  double 
the  rental  price  with  record  charges  and  God 
only  knows  what  all  added.  Where  is  he 
going  to  get  his? 

I  think  sound  is  here  to  stay,  but  it  is  in 
the  experimental  stage  j'et  to  a  large  extent, 
so  why  should  the  little  fellow  get  all  "broke 
out"  over  it.  People  are  not  going  to  drive 
thirty,  forty  or  fifty  miles  to  see  many  pictures 
just  because  they  have  a  few  lines  spoken  in 
them.  Many  of  the  pictures  that  are  made 
now  have  but  very  little  dialogue  in  them  and 
why  get  in  a  hurry  about  equipping  for  them. 

I  am  for  the  "talkies."  I  like  them  and  will 
have  them  when  the  proper  time  comes.  But 
if  we  all  make  a  mad  rush  for  them,  some 
day  we  will  wake  up  and  find  ourselves  with  a 
lot  of  junk  called  equipment  on  our  hands 
that  we  will  have  to  throw  away  and  buy  the 
real  thing. 

Of  course,  the  cities  can  install  the  big  equip- 
ment and  reap  a  harvest  because  they  not  only 

have  their  own  to  draw  from,  but  the  average 
city  has  50  per  cent  of  its  population  a  floating 
population  from  the  small  towns  that  are  in 
the  city  on  business  and  go  to  hear  their  first 
talkie.  We,  as  small  town  exhibitors,  can't expect  to  increase  our  patronage  to  the  extent 
of  our  added  overhead  if  the  equipment  was 
given  us  gratis.  Time  will  level  the  thing  to 
where  we  can  afford  to  equip  and  play,  for 
the  prices'  will  be  right  and  the  service  will  be 

:;3»right.  The  producers  are  not  going  to  try 
to  put  the  small  town  out  of  business  any 
more  than  Henry  Ford  is  going  to  try  to  do 
away  with  the  small  town  garage  that  sells 
only  a  few  of  his  cars. 

Let's  look  and  listen  before  we  advertise, 
"See  and  Hear."  Buy  the  best  silent  pictures 
you  can  get,  make  every  effort  to  project  them 
the  best  we  can  and  keep  the  old  shop  clean 
and  neat. 

Late  to  bed.  early  to  rise. 
Hustle  like  the  devil  and  advertise! 

and  you  will  see  the  old  ship  is  not  sunk  yet. 
'Spect  this  will  find  a  nice  soft  place  in  the 

waste  paper  basket  where  it  belongs,  so  will 
close,  for  I  don't  know  a  darned  thing  about  it, 
anyway. — C.  A.  Sp.mnhour,  Twilight  theatre, 
Greensburg,  Kan. 

A  Dear,  Lovable  Fellow 
SALMON,  IDAHO.— To  the  Editor:  I 

just  noticed  the  picture  of  Frank  O'Hara  in your  issue  with  the  few  lines  that  he  had 
recently  passed  away. 
My,  what  a  shock  this  is!  Mr.  Jenkins 

had  written  me  some  time  ago  that  he  was 
ill  but  I  never  dreamed  that  the  dear  old 

lovable  fellow  was  seriously  sick.  We  never 
know  one  day  what  the  next  will  bring  forth. 

Frank  was  a  real  man,  every  six  foot  three 
or  four  of  him,  humorous,  kind,  sociable  and 
wise.  It  was  a  distinct  pleasure  to  know  him 
and  it  will  be  a  distinct  loss  to  his  many 
friends  to  realize  that  he  has  left  us.  He  was 
a  great  believer  in  the  Herald- World  and  a 
real  friend  to  many  an  exhibitor  who  will 
mourn  his  loss. 

I  note  that  the  editor  speaks  of  my  talking 
out  rather  "forcibly"  in  the  T.  O.  Service  pic- 

ture reporting  controversy,  which  word, 
"forciblj',"  makes  me  wonder  if  I  went  be- 

yond the  limits  of  good  manners.  As  a 
lad-^^  Mrs.  Dinsmore,  started  the  argument 
I  believe,  I  just  wonder  some  more  if  I 
said  anything  to  hurt  her  feelings — if  so,  I 
hesitate  to  apologize.  I  often  speak  right 
out  in  meeting,  generally  against  our  rhino- 
hided  producers  who  trap  us  with  steel 
clamped,  one  sided  unfair  contract,  and  get 
into  the  habit  of  hitting  out  pretty  straight 
— but  pshaw!  I'm  only  getting  rid  of  a  lot  of 
pent  up  gloom. 
No  remarks  of  mine  were  intended  to  per- 

sonally affront  our  Arkansas  lady  exhibitor 
and  I  trust  that  Mrs.  Dinsmore  will  so  be- 

lieve. I  wish  her  and  all  our  other  lady  ex- 
hibitors the  very  kindest  of  good  wishes  and 

hope  that  they  will  not  hesitate  to  express 
their  opinions  on  any  and  all  occasions  with- 

out fear  of  being  "called  doAvn"  by  old  hard- 
ened sinners  like  me. — Philip  R.'\nd,  Rex  the- 
atre, Salmon,  Idaho. 

Snake  Dances  and  Kisses 

VONA,  COLO.— To  the  Editor:  After 
reading  some  of  the  letters'  in  regard  to  under- 

world pictures,  I  wish  to  say  that  we  ran  "The 
Legion  of  the  Condemned"  Tuesday  night. 
Why  they  had  to  have  that  girl  do  the  snake 
dance  is  beyond  me. 

The  girls  that  used  to  dance  in  the  old  Mid- 
dleton  Museum  on  State  street  in  Chicago,  had 
nothing  on  the  girl  that  was  in  this  picture. 
Otherwise  it  is  a  good  picture. 
And  for  goodness  sake  cut  out  the  kissing 

in  the  pictures.  We  don't  need  it.  It  is  the small  town  man  that  suffers.  After  showing 
one  of  the  rotten  kind,  he  has  to  face  the 
people  and  he  knows  them  all,  and  will  hear 
some  say,  "That  is  a  h         of  a  picture  to  let 

kids  see." If  J.  C.  and  Phil  Rand  want  to  go  fishing, 
they  might  drop  in  here.  The  river  is  dry  at 
present,  but  we  expect  a  rain  in  a  few  months. 
— Fred  G.  Glanagan,  Vona  theatre,  Vona, 
Colo. 

P.  S.  As  I  drove  my  car  into  one  of  the 
garages  last  night,  a  fellow  asked  me  what 
picture  I  was  showing.  I  told  him  "Blondes  by 
Choice,"  a  Gotham  picture.  He  said  he  might 
come  to  see  it,  but  so  many  of  the  pictures  had 
so  much  kissing  in  them  that  it  was  driving 
the  people  away  from  the  shows. 
"Blondes  by  Choice"  was  a  dandy  picture. 

Some  of  the  folks  asked  me  after  the  show 
why  I  didn't  e-et  more  like  it. 

It  is  blowing  like  the  deuce  here  today.  Big 
thistles  are  rolling  by  like  tubs.  I  think  they 
are  from  Nebraska  because  they  are  so  large. 
Maybe  J.  C.  is  raising  h  north  of  us. 

Ads  of  the  Olden  Days 
BRANFORD,  CONN.— To  the  Editor:  I 

noted  in  an  issue  of  the  Her.^ld-World  the 
wonderfully  fine,  artistic,  colored  display  ad  of 
Metro-Goldwyn-Mayer's  special  picture,  "The 
Trail  of  '98."  It  certainly  is  great.  And  it 
recalls  my  show  days  in  1898  when  the  Klon- 

dike craze  was  on,  and  the  "movies"  had  not 
yet  been  called  "movies,"  and  had  only  been 
"moving  pictures"  for  two  short  years.  I  am 
forcibly  reminded  of  the  contrast  in  the  an- 

nouncements and  advertising  of  films  then, 
and  noiu.  I  was,  at  the  time,  on  the  road  with 
Edison  Lumiere  and  others  of  the  first  of  the 
SO  feet  in  length  films,  and  had  been  for  two 
years.  The  country  seemed  to  be  going  wild 
over  the  gold  strike  in  the  Klondike,  and  the 
rush  was  on.  I  was  much  more  interested  in 
the  problem  of  obtaining  up-to-date  Klondike 

OUT  IN  COLORADO 

Hello,  Bo!    Why  don't  you  go Out  to  Colorado? 
Out  where  the  sun  shines  all  the  time. 
Out  where  they  have  the  delightful  clime, 
Where  the  mountain  vieivs 
Drive  away  the  old  blues. 
If  you  are  looking  for  a  home. 
It's  the  place  to  choose. 
Where  the  glad,  glad  hand 
JFill  welcome  you,  man. 
Out  in  Colorado. 

FRED  M.  FLANAGAN, 
Vona  theatre,  Vona,  Colorado. 

pictures  for  my  show,  than  in  making  the 
Arctic  or  Alaska  trip,  for  gold  hunting.  Yet 
it  was  impossible  to  obtain  Klondike  films, 
for  there  was  not  enough  enterprise,  or  capi- 

tal, at  that  time  in  the  business  to  secure  them. 
All  this  seems  strange  now,  as  we  note  the 
present  enterprise  of  moving  picture  producers, 
and  the  unlimited  capital  invested  in  the 
business. 
I  did,  however,  secure  some  very  good 

stereopticon  views  which  were  actually  taken 
in  the  Klondike  and  making  a  headline  fea- 

ture of  them,  advertised  a  Klondike  Show,  and 
"packed  em  in"  right  along,  giving  satisfaction 
too — as'  the  many  short  comedies  and  other 
films  which  filled  in  most  of  the  two  hours 
exhibition  were  always  pleasing.  And  so  my 
"Great  Klondike  Show"  moved  along  all  right, 
even  though  it  was  all  stereopticon. 

I  mentioned  the  advertising  contract.  On 
my  desk,  before  me,  as  I  write  are  several  of 
the  first  Edison  and  other  advertising  circu- 

lars of  the  first  50  feet  in  length  films,  which 
I  have  preserved  all  these  years.  I  will  here 
mention  two  of  these  Edison  announcements 
quoting  entire  and  complete  all  that  was  then 
thought  necessary  in  advertising  these  film 
specials.  From  Edison's  first  "flyer"  are  the following : 

THE  BURNING  STABLE 
Shows_  a  barn  ACTUALLY  BURNING, 

from  which  four  horses,  and  a  burning  wagon, 
are  rescued  bv  the  firemen  and  stable-hands'. This  film  is  FULL  OF  ACTION  from  start 
to  finish,  the  figures  are  CLEAR  AND 
SHARP.  The  horses  present  a  STIRRING 
APPEARANCE  as  they  rush  from  the  suf- 

focating smoke  which  POURS  IN  LARGE 
VOLUMES  from  the  doors  and  windows. 

50  feet  in  length  only. 
A  MORNING  BATH 

In  which  a  dusky  African  Mother  is  seen 
to  immerse  her  STRUGGLING  INFANT  in 
a  tub  of  FOAMING  SUDS.  THIS  IS  A 
SHARP  CLEAR  FILM,  and  we  do  not  hesi- 

tate to  sav  that  as  a  MIRTH-PROVOKING 
subject,  it  is  one  of  the  BEST  WE  HAVE 
EVER  taK:en. 

50  feet  only. 
Both  these  films,  and  many  others  were 

shown  with  my  old  Klondike  exhibition.  I 
will,  I  am  sure,  be  pleased  to  see  "The  Trail 
of  '98"  and  am  positive  it  will  be  a  corking 
good  picture,  and  a  winner.  It  certainly  is  a 
subject  which  interests  me.  I  am  still  in  the 
game,  hale  and  hearty,  enjoy  three  square 
meals  every  day,  and  sometimes  four.  Never 
felt  better  in  my  life  than  now,  though  I  will 
soon  have  sixty  years  of  actual  picture  show- 

ing on  the  screen,  stereopticon  and  movies,  in 
my  record.  I  congratulate  you  on  the  fine, 
healthy  appearance  and  makeup  of  the  Her- ald-World. 

New  P  F  L  Exchange 
(Special  to  the  Herald-World) 

NEW  ORLEANS,  April  9.— Announce- 
ment has  been  made  by  Theard  &  Mat- 

thews, local  architects,  that  they  are  com- 
pleting plans  for  the  construction  of  a  new 

two-story.  Paramount  Lasky  film  exchange 
building,  to  be  erected  at  215  South  Liberty 
street.  A  new  one-story  brick  building  to 
be  occupied  by  the  Postal  Telegraph  com- 

pany will  also  be  constructed  in  connection 
with  the  film  exchange  building. 
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WHAT  THE  PICTURE  DID  FOR  ME 

Verdicts  on  Films  in  Language  of  Exhibitor 

CopTiight,  1929 

Columbia 

THE  SCARLET  LADY:     Lya  DePutti— March  24. 
A  flop.    They  actually  walked  out  on  this  one.  Didn't make  film  rental.     Seven  reels. — W.  C.  PuUin,  New 
Ldnden  theatre,  Columbus,  O. — General  patronage. 

SUBMARINE:    Jack  Holt— March  18-19.  This 
has  everything  that  goes  to  make  a  good  picture, 
comedy,  action  suspense  and  love — yet  it  failed 
to  make  better  than  average  at  box  office.  Had 
a  lot  of  complimicnts  on  it. — A.  N.  Miles,  Emin- 

ence theatre.  Eminence,  Ky. — General  patronage. 
BEWARE  OF  BLONDES:  Dorothy  Revier— March 

20.      Pleasing  program   picture    with    a  very  little 
drawing  power.     Print  and  photography  good.  Six 
reels. — G.  O.  Tunstall,  Midway  theatre,  Martinsville, 
Va. — General  patronage. 
STOOL  PIGEON:  Special  cast— 15%.  March  19. 

A  mighty  interesting  crook  picture.  Story  good,  act- 
ing fine. — Bert  Silver,  Silver  Family  theatre,  Green- 

ville, Mich. — General  patronage. 

First  National 

THE  CRASH:  Milton  Sills — A  real  good  program 
picture  that  drew.  Many  favorable  comments.  Much 
better  than  "The  Barker."  Seven  reels.— Beatty  & Johnston,  Crescent  theatre,  Red  Deer,  Alberta,  Can. 
— General  patronage. 
MASKED  WOMAN:      Special   cast — A  very  poor 

piece  of  junk,  a  waste  of  film. — D.  A.  Border,  Mys- 
tic theatre.  Warren,  Ind. — Small  town  patronage. 
LILAC    TIME:       Colleen  Moore — We  played 

this  with  sound  effects  and  special  music  and  we 
consider  this  one  of  the  biggest  and  best  pictures 
we  have  played  for  a  long  time.     Eleven  reels. 
— Beatty  &  Johnston,  Crescent  theatre.  Bed  Deer, 
Alberta,  Can. — General  patronage. 
LILAC  TIME:    Colleen  Moore— 85%.    March  27-28. 

All  the  nice  things  that  have  been  said  about  this 
picture  are  true  and  more.     Colleen  is  to  be  con- 

gratulated on   working  a   picture   as   good   as  this. 
The  best  Moore  picture  I  have  ever  played.  Eleven 
reels. — B.  Hollenbeck.  Rose  theatre,  Sumas,  Wash.— 
Small  town  patronage. 
THE  HEAD  MAN:  Charles  Murray— 60%.  March 

2.  A  dandy  comedy  drama.  Don't  be  afraid  of  this 
one.  Seven  reels. — B.  Hollenbeck,  Rose  theatre,  Sumas. 
Wash. — Small  town  patronages 
ADORATION:  Billie  Dove— March  3.  I  had  the 

general  impression  of  slowness,  although  the  women 
raved  about  her  beauty  and  costumes — so  it  must 
have  pleased. — M.  A.  Fauver,  Broadway  theatre, 
Brooklyn,  la. — General  patronage. 

HEART  TO  HEART:  Hughes-Astor— 56%. 
March  9.  A  very  good  program  picture.  Miss 
Astor  was  very  fine  in  this  one.  The  story  and 
plot  most  excellent,  and  was  ably  taken  care  of 
by  the  cast.  Would  be  very  grateful  to  Miss 
Astor  for  a  lobby  photi.  Seven  reels. — G.  L. 
Salisbury,  I.  O.  O.  F.  theatre,  Wickford,  R.  I. — 
General  patronage. 
HEART  TO  HEART:    Hughes-Astor— March  22-23. 

One  of  the  cleanest  finest  pictures  we  have  ever 
shown.  A  prominent  attorney,  who  is  a  regular 
fan,  said  it  was  the  best  he  had  seen  in  the  town. 
Plenty  of  comedy  interspersed.  Not  a  big  picture, 
but  one  the  whole  family  will  enjoy.  Seven  reels. — 
Arch  E.  McCord,  Rex  theatre,  Maysville,  Mo. — Small 
town  patronage. 
VALLEY  OF  THE  GIANTS:  Milton  Sills— March 

1-2.  Real  entertainment.  A  good  .story.  A  good 
cast  including  Doris  Kenyon.  Print  in  first  class 
condition.  Good  weather  and  no  counter  attraction 
what  more  could  one  want.  Seven  reels. — Gibbs  & 
Shore,  Opera  House,  Neepawa,  Man.,  Can. — General 
patronage. 
THE  GLORIOUS  TRAIL:  Ken  Maynard— Ken  is 

always  good  and  this  one  is  up  to  the  average. 
Tarzan  does  his  part  well.     Got  a  little  extra  pub- 

NOW  LET'S  HEAR  FROM 
THE  OTHER  SIDE 

WE'VE  been  telling  you,  bit  by  bit, something  about  that  convention 
which  you  exhibitors  are  going  to  have 

up  in  Andy  Anderson's  town  in  Minne- 
sota next  July.  We're  going  to  say  more 

as  time  goes  on,  but  we  have  said  quite  a 
lot  already — enough  to  let  you,  whose 
convention  it  is,  know  about  the  place 
where  it  is  to  be  held  and  what  accom- 

modations and  sources  of  pleasure  are 
available.  And  now  we  want  you  to  say 
something. 

It's  a  little  early,  of  course,  to  be 
actually  forming  definite  plans  for  a 
vacation  in  July.  Yet  planning  ahead  is 
something  we  have  to  do  all  the  time  in 
regard  to  other  matters,  and  after  all  a 
vacation  is  pretty  serious  business. 
Surely,  a  week  in  the  lake  country  of 
Minnesota,  with  your  fellow  exhibitors 
and  their  families,  is  worth  a  lot  of 
head-scratching — if  that  be  needed. 

And  now  is  the  time  for  you  to  decide 
if  the  first  week  in  July,  or  the  second — 
or  just  what  time  is  best  for  the  majority. 
Brother  Anderson  of  the  State  theatre  in 
Detroit  Lakes,  our  host,  has  suggested 
the  week  of  July  7,  and  we  think  that 
an  excellent  time.  But  the  date  should 
be  accommodated  to  the  convenience  of 
as  large  a  number  of  exhibitors  as  pos- 

sible, so  it  is  up  to  all  you  to  decide. 
It  won't  be  long  now  before  definite, 

detailed  arrangements  will  have  to  be 
made  for  your  four  or  five  days  of  so- 

journing amid  the  beauty  of  Minnesota- 
in-the-summertime.  Moreover,  we  will 
liave  to  have  some  pep  meetings  to  get 
everybody  aroused  to  the  proper  pitch. 
It  is  not  possible  to  have  these  meetings 
actually,  but  we  have  have  the  next  best 
thing — letters  to  this  department. 

Let  us  hear  from  you  on  the  conven- 
tion. Don't  put  ofP  writing  us.  Do  it 

today — tomorrow,  anyway — -or  the  next 
day.  But  no  longer.  All  of  us  must  get 
behind  this  big  second  annual  get- 
together  of  the  nation's  exhibitors  and make  it  the  unique  success  it  deserves 
to  be! 

—GEORGE  SCHUTZ. 

licity  on  this  one  as  a  local  man'  saw  parts  of  this filmed  in  Cheyenne,  and  took  part  in  some  of  the 
mob  scenes.  Six  reels. — Gibbs  &  Shore,  Opera  House, 
Neepawa,  Man.,  Can. — General  patronage. 
FRENCH  DRESSING:  Special  cast— March  19-20. 

Well,  with  that  cast,  composed  of  Lois  Wilson,  H.  B. 
Warner,  Clive  Brook  and  Lil  Tashman,  you  would 
think  that  you  would  get  something  that  would  at 
least  tickle  their  ulna.  It  turned  out  to  be  just  a 
thin'  evening's  entertainment,  and  if  I  hadn't  thrown 
it  into  the  hopper  at  2  for  2  bits,  I  would  have  had 
to  have  gone  to  the  Mouth  of  O'Niell  Creek  and fished  "Red  Horse"  through  the  ice  in  order  to  pay 
for  the  coal  and  juice  bills.  The  paper  was  red  hot. 
Seven  reels. — William  E.  Tragsdorf,  Trags  theatre, 
Neillsville,  Wis. — Small  town  patronage. 

GUN    GOSPEL:       Ken    Maynard— Didn't    see  it. 

Box  office  report  O.  K.  Ken  never  loses  for  us. 
Seven  reels. — Rose  theatre,  Byron,  111. — General  pat- ronage. 
CHEYENNE:  Ken  Maynard— Another  darn  good 

western,  that  is  certain  to  please  Pa,  Ma,  and  the 
kids.  Clean  and  a  lot  of  slap  stick  comedy.  Fine 
rodeo  stunts.  Boost  it.  Six  reels. — P.  G.  Vaughan', 
Sun  theatre,  Kansas  City,  Mo. — Neighborhood  pat- ronage. 

HOME  MADE:  Johnnie  Hines — Nothing  unusual. 
Brought  out  our  Hines  fans.  Comedy  seems  to  be  on 
the  wane  here.  Seven  reels. — Rose  theatre,  Byron, 
111. — General  patronage. 
THE  WHEEL  OF  CHANCE:  Richard  Barthelmess 

— March  17-18.  After  giving  this  thing  the  "once 
over"  a  couple  of  times  I  claim  it  is  a  good  picture. 
However,  upon  listening  to  the  wise  cracks  of  the 
"Main  Street"  critics  I  found  that  they  did  not  like 
the  ending,  and  after  spreading  such  news  along 
Hewett  Street,  (that's  our  Main  Stem)  the  second night  was  almost  a  blank.  Notwithstanding  such 
bad  news,  I  still  claim  it  was  a  good  picture.  Nine 
reels. — William  E.  Tragsdorf,  Trags  theatre,  Neills- 

ville, Wis. — Small  town  patronage. 
THE  GLORIOUS  TRAIL:  Ken  Maynard— 80%. 

March  20.  Good.  I  can  always  bank  on  a  good  pic- 
ture and  a  full  house  when  I  book  a  Maynard  pic- 

ture. They  are  all  good.  Six  reels. — B.  Hollenbeck, 
Rose  theatre,  Sumas,  Wash. — Small  town  patronage. 
AMERICAN  BEAUTY:  Billie  Dove— 30%.  March 

13.  Fair  to  medium  program  picture.  Fell  down  at 
the  box  ofiice  although  those  who  attended  seemed 
to  be  fairly  satisfied.  Seven  reels. — B.  Hollenbeck, 
Rose  theatre,  Sumas,  Wash. — Small  town  patronage. 
HAROLD  TEEN:  Special  cast— 43%.  March  23. 

A  collegiate  program  that  went  oyer  fair  good.  Alice 
White  simply  stole  the  show  by  her  fine  work.  Lake 
was  just  fair  in  this  one.  He  seemed  to  hold  him- 

self in  reserve  too  much.  The  amateur  movie  se- 
quences were  too  long,  very  tiresome  and  lacked  the 

punch  owing  to  the  director  letting  the  business 
drag.  Thanks  Miss  White  for  being  the  one  live 
wire  of  the  cast.  Eight  reels. — G.  L.  Salisbury, 
I.  O.  O.  F.  theatre,  Wickford,  R.  I. — General  patron- 

age. 
THE  GORILLA:    Charlie  Murray— J50%.    March  6. 

Old  but  good.  Did  good  business  on  this  considering 
the  bad  roads  and  poor  weather  prevailing  here.  Eight 
reels. — B.  Hollenbeck,  Rose  'theatre,  Sumas,  Wash. — Small  town  patronage.  ,   ̂   . 

Fox  ^ 
FUGITIVES:      Madge  Bellamy— 40%.  March 

26.     A  nice  little  program  picture  with  enough 
plots  and  counterplots  in  it  to  make  it  real  inter- 

esting.  All  about  a  night  club  lassie  who  happens 
to  be  in  the  wrong  place  when  a  murder  is  com- 

mitted.    She  flees  to  some  place  where  the  law 
and  order  are  most  noticeable  by  their  absence. 
The   district   attorney   finds   he    is    mistaken  so 
follows  her  to  this  somewhere  and  marries  her. 
Six  reels. — H.  M.  Johnson,  Baby  Grajid  theatre. 
Winter  Park.  Fla. — General  patronage. 
HONOR  BOUND:     Special  cast— 50%.  February 

16.     Very  good  picture  of  the  prison  labor  camps. 
Both   stars   are   fine    in   this.     Seven    reels. — C.  C. 
Kaufman,  Gem  theatre,  Colusa,  Calif. — General  pat- ronage. 

A  GIRL  IN  EVERY  PORT:  Victor  M<:Laglen— 
McLaglen  is  a  real  favorite  here.  He  was  excep- 

tionally good  in  this  one.  Plenty  of  action  and 
thrills.  A  fairly  good  story.  From  box  office  stand 
point  it  is  a  100  per  cent.  Six  reels. — Gibbs  &  Shore, 
Opera  House,  Neepawa,  Manitoba,  Can. — General 
patronage. 
STREET  ANGEL:      Gaynor-Farrell— March  25-26. 

Did  not  draw  as  we  expected.  A  fine  picture  from 
every  standpoint.  Print  and  photography  fair.  Nine 
reels. — G.  O.  Tunstall,  Midway  theatre,  Martinsville, 
Va. — General  patronage. 
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LAST  OF  THE  DUANES:  Tom  Mix— March  23. 
A  good  Mix  picture  that  played  to  the  largest  Satur- 

day crowd  we've  had  in  about  six  months.  Photo- 
graphy good.  Print  new.  Six  reels. — G.  O.  Tun- 

stall,  Midway  theatre,  Martinsville,  Va. — General 
patronage. 
THE  RIVER  PIRATE:  Victor  McLaglen— I  be- 

lieve this  picture  is  the  biggest  boost  for  crime  of 
anything  I've  seen  yet.  All  the  criminals  come  out at  the  end  with  rings  on  their  fingers  and  bells  on 
their  toes.  Seven  reels. — P.  G.  Vaughan,  Sun  theatre, 
Kansas  City,  Mo. — Neighborhood  patronage. 
MOTHER  MACHREE:  Belle  Bennett— Very  fine 

clean  picture  that  gets  better  as  it  progresses,  but  I 
am  sorry  to  say  it  failed  to  click  at  the  box  office. 
Seven  reels. — P.  G.  Vaughan,  Sun  theatre,  Kansas 
City,  Mo. — Neighborhood  patronage. 
THE  RED  DANCE:  Dolores  Del  Rio — Another  two 

miles  of  film  that  did  no  business.  Big  picture,  but 
it  leaves  you  cold.  The  ending  is  a  big  laugh.  Very 
unreal — burying  a  live  man  and  digging  him  out  later 
to  help  him  escape,  is  pushing  things  to  far.  Ten 
reels. — P.  G.  Vaughan,  Sun  theatre,  Kansas  City,  Mo. 
— Neighborhood  patronage. 
HELLO  CHEYENNE:  Tom  Mix— Tom  is  too  old 

for  our  crowd. — G.  Carey,  Strand  theatre,  Paris,  Ark. 
— General  patronage. 
RED  WINE:  Conrad  Nagel— March  23.  A  very 

good  comedy  that  failed  to  draw  for  us  due  to  cold 
weather.  Seven  reels. — Mrs.  Hulda  J.  Green,  Gem 
theatre,  Greenriver,  Utah. — General  patronage. 

Metro-Goldwyn-Mayer 
ALIAS  JIMMY  VALENTINE  :  William  Haines 

— 83%.  March  30.  A  splendid  picture,  easily 
the  best  we  have  played  for  a  long  time.  Great 
acting  by  entire  cast.  They  must  have  enjoyed 
working  for  this  director.  Should  clean  up  for 
everybody  looking  for  pictures  suitable  for  family 
patronage.      Eight  reels  William   Martin,  New 
Patriot  theatre.  Patriot,  Ind. — Small  town  pat- 
ronage. 
THE  FLYING  FLEET:  Ramon  Novarro— March 

25-26.  A  real  special,  will  stand  a  good  advertising 
campaign  and  raise  in  admission.  Eleven  reels. — 
Orris  F.  Collins,  Palace  theatre.  Rector,  Ark. — Small 
town  patronage. 
THE  FLYING  FLEET:  Ramon  Novarro— A  fair 

air  picture  and  fairly  well  liked  but  about  two  reels 
too  long.  Eleven  reels. — Beatty  &  Johnston,  Crescent 
theatre.  Red  Deer,  Alberta,  Can. — General  patron- 
age. 

WILD  ORCHIDS:    Greta  Garbo— 85%.  March 
9.      Pleased  our  tourists,  but  the  college  crowd 
didn't  get  enough  kick.     Beautiful  settings  and photography.     Just  a  bit  too  long.     Could  have 
been  shortened  by  one  reel.      Greta  has  made 
a  reputation  for  herself  and  she  seems  to  have 
a  hard  time  living  up  to  it.    Pleased  the  major- 

ity however.     Lewis  Stone  and  Nils  Asther  ex- 
cellent.   Nine  reels. — H.  M.  Johnson,  Baby  Grand 

theatre.  Winter  Park,  Fla, — General  patronage. 
WILD  ORCHIDS:    Greta  Garbo— 56%.    March  24. 

This  is  a  little  too  long,  otherwise  a  very  interesting 
and  well  acted  picture.    Nils  Asther  upholds  his  repu- 

tation, and  Lewis  Stone  gives  a  splendid  restrained 
performance.     "Wild   Orchids"   should  be  very  well 
received  in  Garbo  territory,  but  here  we  simply  can- 

not get  patrons  enthused  over  her.    So  business  was 
a  little  off.     Good  print,,  and  some  excellent  photo- 

graphic effects,  but  a  little  dark  for  our  Mazdas  in 
parts.     Eleven  reels. — O.  B.  Wolfe,  Screenland  the- 

atre, Nevada  O. — Small  town  patronage. 
A  WOMAN  OF  AFFAIRS:  Gilbert-Garbo— A  very 

fine  produced,  well  acted  special  with  some  suggestive 
scenes  very  well  handled.  A  very  fine  picture  that 
did  not  do  any  business  at  the  box  office.  It  is  not 
a  mob  picture  and  will  appeal  to  certain  classes  only. 
Ten  reels. — P.  G.  Vaughan,  Sun  theatre,  Kansas 
City,  Mo. — Neighborhood  patronage. 
A  WOMAN  OF  AFFAIRS:  Garbo-Gilbert— Feb- 

ruary 10.  Wonderful  acting,  settings  and  story.  A 
perfect  picture.  Ten  reels. — M.  A.  Fauver,  Broadway 
theatre,  Brooklyn,  la. — General  patronage. 
THE  TRAIL  OF  '98:  Special  cast— 70%.  One  of the  best  pictures  of  the  year  and  pleased  everyone 

that  saw  it.  Karl  Dane  was  a  big  kick  and  they  all 
looked  for  him  all  through  the  picture.  Historically 
correct. — C.  C.  Kaufman,  Gem  theatre,  Colusa,  Cal. 
• — General  patronage. 

TIME  TO  REPORT 
ON  SOUND 

It's  time  to  report  on  sound,  believes 
Steve  Farrar  of  the  Orpheum  theatre  in 
Harrisburg,  III. — and  we  think  so,  too. 
Reports  on  sound  pictures,  of  course, 
have  been  published,  but  it  may  be  that 
not  all  dialogue  or  synchronized  produc- 

tions have  been  reported  on  as  such.  A 
new  type  of  blank  providing  for  such 
reports  has  been  prepared  for  this  depart- 

ment, and  we  expect  to  substitute  it  for 
the  present  style  in  about  a  week. 
Brother  Farrar  sent  in  a  whole  batch  of 
sound  picture  reports  for  this  issue,  with 
the  following  comment  attached: 

"Well,  it's  time  to  change  the  deal — 
let's  start  reporting  on  sound  and  talk- 

ing pictures,  for  I'll  say  we  boys  who have  our  houses  wired  sure  need  some 
advance  dope  on  the  pictures  we  play. 
Here  are  a  couple  of  reports,  and  others 
will  follow  just  as  fast  as  I  play  the  pic- 

tures, and  I'm  playing  nothing  but  talk- 

ing pictures  now." 

THE  CAMERAMAN:  Buster  Keaton— March  25-26. 
The  best  thing  Keaton  has  done  in  five  yeai-s.  We took  in  75  cants  more  on  second  night  than  on  first 
which  is  going  some  for  us.  Usually  second  night 
is  half  of  first.— A.  N.  Miles,  Eminence  theatre. 
Eminence,  Ky. — General  patronage. 
THE  CAMERAMAN:  Buster  Keaton^5%.  March 

2.  Business  is  picking  up  after  the  dullest  winter 
months  for  eight  years.  This  is  a  fine  picture  with 
Buster  doing  his  best  work  that  we  have  seen. 
Pleased  all  that  saw  this.  Eight  reels. — William 
Martin.  New  Patriot  theatre.  Patriot,  Ind. — Small 
town  patronage. 
THE  CAMERAMAN:  Buster  Keaton— 60%.  Kea- 

ton always  gets  a  good  laugh  and  most  always 
pleases  everybody.— C.  C.  Kaufman,  Gem  theatre, 
Colusa,  Cal. — General  patronage. 
THE  CAMERAMAN:  Buster  Keaton— 25%.  March 

20.  A  very  funny  picture  that  satisfied  them  all. — - 
Bert  Silver,  Silver  Family  theatre,  Greenville,  Mich. 
— General  patronage. 
A  LADY  OF  CHANCE:  Norma  Shearer— Feb- 

ruary 24-25.  A  pleasing  picture  that  made  our 
patrons  say,  "She's  sure  good,  isn't  she?"  Many went  home  and  told  their  friends  and  the  friends 
appeared  for  the  second  show.  Eight  reels.— M.  A. 
Fauver.  Broadway  theatre,  Brooklyn,  la. — General 
pati-onage. 
A  LADY  OF  CHANCE:  Norma  Shearer— 48%. 

March  17-18.  Good  program  picture.  Print  and 
photography  good.  Seven  reels. — P.  G.  Held,  Strand 
theatre,  Griswold,  la. — General  patronage. 
THE  BABY  CYCLONE:  Cody-Pringle— A  good 

comedy  but  the  title  failed  to  draw. — Rex  VanAllen, 
The  Merchants  theatre,  Ambia,  Ind. — General  pat- 
ronage. 
CIRCUS  ROOKIES:  Dane-Arthur— 54%.  March 

22-23.  Good  comedy  drama  and  clean.  Print  and 
photography  good.  Six  reels. — P.  G.  Held,  Strand 
theatre,  Griswold,  la. — General  patronage. 
BROTHERLY  LOVE:  Dane-Arthur— 30%.  March 

18-19.  Best  Dane  and  Arthur  since  "Rookies"  and  it 
pleased  every  one.  Seven  reels. — Orris  F.  Collins, 
Palace  theatre,  Rector,  Ark. — Small  town  patronage. 

A  SINGLE  MAN :  Lew  Cody— March  19-20.  Dandy 
little  comedy  drama  with  Lew  Cody  in  a  role  that 
suits  him  to  a  "T."  The  best  of  the  Cody-Pringle 
pictures  so  far.  Seven  reels. — George  Benson  Com- 

munity theatre,  Minneota,  Minn. — Small  town  pat- ronage. 

UNDER  THE  BLACK  EAGLE:  Flash— Box  office 
reports  on  dog  pictures  here  usually  finish  in  red  ink 
but  this  one  went  over  great.  Very  interesting 
story  and  not  overdone  with  unreasonable  stuff  by 
the  dog.  Print  fine.  Six  reels. — Rose  theatre,  Byron, 
111. — General  patronage. 

WEST  OF  ZANZIBAR:  Lon  Chaney— As  far  from 
entertainment  here,  as  Zanzibar  is  from  Arkansas. 
Chaney  was  once  our  best  bet.  Why  do  they  kill  our 
money  makers  ? — G.  Carey,  Strand  theatre,  Paris, Ark. — General  patronage. 
WEST  OF  ZANZIBAR:  Lon  Chaney— 50%.  March 

23-24.  This  failed  to  please  as  they  do  not  care  for 
Chaney  in  these  roles.  Personally  I  thought  the  act- 

ing very  fine  and  would  rate  it  a  good  picture. — 
Paul  B.  Hoffman,  Legion  theatre,  Holyrood,  Kan. — Small  town  patronage. 

WEST  OF  ZANZIBAR:  Lon  Chaney— I  will  re- 
move my  bonnet  to  Lon  Chaney  any  time.  Nobody 

else  could  do  what  he  does,  but  these  gruesome  pic- 
tures are  hard  on  my  supply  of  red  ink.  Let's  have 

some  more  like  "While  the  City  Sleeps." — Rex  Van- Allen,  The  Merchants  theatre,  Ambia,  Ind. — General 
patronage. 

WEST  OF  ZANZIBAR:  Lon  Chaney— March 
16.  Wonderful  acting  by  Chaney.  Rather  over- 

drawn, but  think  it  one  of  the  best  since  "London 
After  Midnight."  Seven  reels. — .  W.  Engcsather, 
Movies  theatre.  Brocket,  N.  D. — Small  town  pat- ronage. 

ACROSS  TO  SINGAPORE:  Ramon  Novarro— 
Another  Metro  special  that  flopped.  Guess  my  pat- 
trons  have  seen  Leo  growl  too  much. — G.  Carey, 
Strand  theatre,  Paris  Ark. — General  patronage. 
THE  WIND:  Lillian  Gish— This  may  be  a  good 

bet  for  the  city  but  it  is  certainly  not  small  town 
stuff.  It  would  have  pleased  better  if  it  had  been 
only  about  six  reels.  Ten  reels. — Rex  VanAllen,  The 
Merchants  theatre,  Ambia,  Ind. — General  patronage. 
THE  WIND:  Lillian  Gish— 30%.  March  25. 

Bought  for  a  two  day  special.  Used  one  day  at 
biggest  loss  in  three  years.  Program  only  and  use 
your  best  shorts  with  it.  Eight  reels. — G.  Carey, 
Strand  theatre,  Paris,  Ark. — General  patronage. 
FOUR  WALLS:  John  Gilbert— March  19-20.  John 

Gilbert  has  many  admirers  in  this  town,  and  while 
this  is  an  underworld  picture  i*^  is  different.  Joan Crawford  does  some  fine  acting  and  the  picture  is  a 
good  one.  Seven  reels. — Arch  E.  McCord,  Rex  the- 

atre, Maysville,  Mo. — Small  town'  patronage. 
FOUR  WALLS:  Special  cast— March  25-26.  Dandy 

program  picture.  The  kind  that  leaves  a  good  taste 
in  the  mouth.  And  you  don't  starve  to  death  either. 
Eight  reels. — W.  C.  Pullin,  New  Linden  theatre, 
Columbus,  O. — General  patronage. 
LOVES  OF  CASANOVA:  Special  cast— 10%. 

March  23.  Costume  picture,  technicolor  beautiful. 
Sub-titles  very  poor  and  spoiled  what  chances  the 
picture  had  to  get  by.  This  was  one  of  those  specials 
that  the  Metro  salesman  made  xis  take  on  a  selective 
contract.  If  you  have  got  it  contracted  for  pay  for 
it  and  do  not  spend  any  express  on  it.  We  took  in 
about  five  dollars  and  I  am  glad  so  few  came  to  see 
it.  Seven  reels. — J.  W.  Engesather,  Movies  theatre. 
Brocket,  N.  D. — Small  town  patronage. 
THE  BUGLE  CALL:  Jackie  Coogan— March  13-14. 

A  good  program  picture  that  pleased  the  majority, 
especially  the  kids.  Increased  receipts  by  reducing 
admission  price  to  school  children.  Six  reels.— 
Gibbs  &  Shore,  Opera  House,  Neepawa,  Man.,  Can. — General  patronage. 

EXCESS  BAGGAGE:  William  Haines— Our  best 
Metro  picture  since  "Our  Dancing  Daughters."  Step 
on  it  as  a  dandy  program. — G.  Carey,  Strand  theatre, 
Paris,  Ark. — General  patronage. 
LAUGH,  CLOWN,  LAUGH:  Lon  Chaney— Very 

good.  In  my  estimation'  the  best  Chaney  I  have  seen. A  departure  from  his  usual  run  of  pictures.  Well 
liked  by  all  that  saw  it.  Seven  reels. — G^ibbs  & 
Shore,  Opera  House,  Neepawa,  Man.,  Can. — General 
patronage. 
SKIRTS:  Syd  Chaplin— March  22-23.  Syd  is  good 

at  any  time,  better  in  this  than  some  of  the  others 
he  has  made.  A  good  print  and  bought  right.  Six 
reels. — Gibbs  &  Shore,  Opera  House,  Neepawa,  Man., 
Can. — General  patronage. 
THE  CARDBOARD  LOVER:  Marion  Davies— 

March  12-13.  Marion  Davies  is  always  good  and 
while  this  one  was  not  as  good  as  some  others  we 
have  had,  there  were  no  kicks.  We  have  no  roads 
possible  at  present,  hence  our  attendance  light. — • 
Arch  E.  McCord.  Rex  theatre,  Maysville,  Mo. — Small 
town  patronage. 
THE  ACTRESS:  Norma  Shearer— One  of  the  kind 

that  leaves  pleasant  memories,  a  very  sweet  picture. 
— D.  A.  Border,  Mystic  theatre.  Warren,  Ind. — Small 
town  patronage. 
THE  ACTRESS:  Norma  Shearer— 35%.  The  acting 

of  Shearer,  Forbes  and  Moore  were  good  but  the 
story  was  nothing  but  a  waste  of  good  celluloid. 
Why  do  exchanges  force  exhibitors  to  run  features 
that  don't  mean  anything  to  them. — C.  C.  Kaufman, 
Gem  theatre,  Colusa.  Cal. — General  patronage. 
THE  MYSTERIOUS  LADY:  Greta  Garbo — 45%. 

March  8-9.  Garbo  has  a  good  following  here  and  as 
her  pictures  are  always  good.  We  cannot  give  much 
comment  on  this.  Our  crowd  likes  her  and  of  course 
we  are  crazy  about  her.  This  picture  ends  up  like 
we  like  them.    Nagel  helps  out  too  in  the  drawing 
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61 power.  Eight  reels. — G.  H.  Wright,  Jr.,  Star  the- 
atre, Wendell,  N.  C. — Small  town  patronage. 

THE  ENEMY:  Lillian  Gish-^5%.  February  22-23. 
An  excellent  picture.  We  ran  it  a  littlfe  old  but  with 
some  extra  advertising  we  put  it  over.  All  comments 
were  good.  Some  fine  acting  and  an  excellent  story. 
Nine  reels. — G.  H.  Wright,  Jr.,  Star  theatre,  Wen- 

dell, N.  C. — Small  town  patronage. 
BEYOND  THE  SIERRAS:  Tim  McCoy— 60%. 

March  23.  This  is  a  good  entertaining  picture,  story 
better  than  average  picture  of  this  type.  Star  and 
cast  good. — Bert  Silver,  Silver  Family  theatre,  Green- 

ville, Mich. — General  patronage. 
BEYOND  THE  SIERRAS:  Tim  McCoy— 35%. 

March  16.  A  fair  Western,  but  they  are  all  slipping 
for  us.  Trouble  seems  to  be  a  lack  of  good  story 
material.  Hoot  Gibson',  Tom  Mix,  Maynard  and 
McCoy  used  to  fill  'er  up  twice,  but  them  days  are gone  forever.  Hoping  better  business  for  McCoy. 
Six  reels. — William  Martin,  New  Patriot  theatre 
Patriot,  Ind. — Small  town  patronage. 
MASKS  OF  THE  DEVIL:  John  Gilbert— 50%. 

March  24-25.  Great  acting  by  Gilbert  and  Theodore 
Roberts.  Story  rotten.  Satisfaction'  on  this  one  not 
up  to  usual.  John  Gilbert  pictures  do  not  give  gen- 

eral satisfaction  here. — Bert  Silver,  Silver  Family 
theatre,  Greenville,  Mich. — General  patronage. 
MASKS  OF  THE  DEVIL:  John  Gilbert^Gilbert 

draws  fairly  well  here,  but  this  one  was  not  much  to 
brag  about. — Rex  VanAIlen,  The  Merchants  theatre, 
Ambia,  Ind. — General  patronage. 

Paramount 

SOMEONE  TO  LOVE:  Special  cast.— March 
18-19.  Screen  play  by  Ray  Harris,  titles  by 
George  Marion,  Jr.,  and  directed  by  F.  Richard 
Jones  is  "naff  sed"  for  any  picture.  A  dam swell  little  picture  and  came  nearer  pleasing 
100  per  cent  than  any  one  we've  played  in  a  long time.  Print  and  photography  fair.  Seven  reels. 
— G.  O.  Tunstall,  Midway  theatre,  Martinsville, 
Va. — General  patronage. 
SOMEONE  TO  LOVE:  Special  cast— March  24-25. 

Good,  clean,  amusing  picture.  Your  young  folks  will 
like  it.  Seven  reels. — George  Benson,  Community 
theatre,  Minneota,  Minn. — Small  town  patronage. 
THE  CANARY  MURDER  CASE:  William  Powell 

— 85%.  March  29.  This  is  my  idea  of  a  good,  yes, 
excellent  detective  picture.  Put  S.  S.  Van  Dine  and 
the  cast  of  tliis  picture  together  and  you  have  an 
almost  unbeatable.  Seen'  it  both  silent  and  all  talk- 

ing. Is  better  talking  but  is  a  bang  up  good  show 
silent.  If  your  clientele  like  mystery,  they'll  eat 
this  one  up.  Seven  reels. — H.  M.  Johnson,  Baby 
Grand  theatre.  Winter  Park,  Fla. — General  patronage. 
THE  SHOPWORN  ANGEL:  Special  cast— 69%. 

March  20.  A  wonderful  picture.  It  is  one  that  you 
will  not  tire  of  seeing  the  second  time.  Nancy  Car- 

roll is  coming  to  the  front  f-a-s-t,  and  some  of  the 
other  ladies  will  have  to  step  on  it.  or  Nancy  will 
have  them  in  the  shade  of  the  old  apple  tree.  Some 
did  not  like  the  ending.  It  was  the  right  one,  and 
was  technically  perfect,  to  each  and  every  little 
detail.  Eight  reels.— G.  L.  Salisbury,  I.  O.  O.  F. 
theatre,  Wickford,  R.  I.— General  patronage. 
THE  SHOPWORN  ANGEL:  Special  casl>-A  pic- 

ture that  did  not  draw.  Think  the  title  was  against 
it.  Stars  did  good  work.  Eight  reels. — Beatty  & 
Johnston.  Crescent  theatre.  Red  Deer,  Alberta,  Can. 
— General  patronage. 

THE  SHOPWORN  ANGEL:  Special  cast— 
75%.  March  21.  Here's  where  we  thoroughly agree  with  T.  O.  Service.  We  take  off  our  hats 
and  bend  gracefully  in  the  middle  to  this  red 
head.  When  it  comes  to  getting  across  on  the 
screen  this  girl  is  there.  We  also  compliment 
Gary  Cooper  and  Paul  Lukas  for  their  work. 
Very  extraordinary  ending  that  you  may  have 
to  explain  to  your  patrons.  Usual  good  Para- 

mount photography.  Seven  reels. — H.  M.  John- 
son, Baby  Grand  theatre.  Winter  Park,  Fla. — 

General  patronage. 
WARMING  UP:  Richard  Dix— March  15-16. 

Richard  Dix  is  quite  popular  with  our  fans,  and 
especially  the  men  folks,  they  get  a  lot  of  kick  out 
of  the  baseball  pictures.  There  is  romance  for  the 
women',  so  all  in  all  this  is  a  very  nice  picture. Clean  and  one  you  can  recommend  to  your  best 
clients.  Seven  reels. — Arch  E.  McCord,  Rex  theatre, 
Maysville,  Mo. — Small  town  patronage. 
WARMING  UP:  Richard  Dix— March  11-12. 

Pleased  those  who  came,  but  did  not  click.  Seven 
reels. — Orris  F.  Collins,  Palace  theatre.  Rector,  Ark. 
— Small  town  patronage. 
SAWDUST  PARADISE:  Esther  Ralston — 48%. 

March  24-25.  Pretty  good  picture.  Just  the  kind  for 
Sunday.  Print  and  photography  poor.  Six  reels. — 
P.  G.  Held,  Strand  theatre,  Griswold,  la. — General 
patronage. 
TAKE  ME  HOME:  Bebe  Daniels— 25%.  March 

4-5.  Good  picture.  Good  story.  We  had  a  fair 
crowd  the  first  night  but  bad  weather  kept  us  from 
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62 EXHIBITORS  HERALD-WORLD 
April  15,  1929 

J.  C.  Jenkins — His  Colyum 

BOONE,  lA.,  March  31,  1929. 
DEAR  HERALD-WORLD: 

There  are  15  or  20  reasons  why  we  picked  on  this  town  to  spend  Sunday,  two  of  which 
are  sufficient.  One  is  that  there  are  no  mudholes  inside  the  corporate  limits  that  we  have 
discovered,  and  the  other  is  that  it  is  the  home  town  of  Thomas  O.  Service.  You  know  who 
Thomas  is,  no  doubt.  We  believe  we  mentioned  this  fact  in  a  previous  letter  when  we  spent 
Sunday  here  once  before.  Thomas  is  the  boy  who  writes  SERVICE  TALKS,  the  best  edited 
department  in  any  trade  journal,  barring  none,  and  this  town  owes  no  small  part  of  her 
national  greatness  to  Tommy. 

It  was  our  good  pleasure  to  spend  a  couple  of  hours  with  Tommy's  parents  at  the  Elks 
Club,  and  we  had  a  delightful  visit  and  incidentally  learned  some  more  of  the  early  history 
of  the  editor  of  SERVICE  TALKS  which  would  be  interesting  reading  but  which  would 
probably  be  blue  penciled  should  we  recite  it  here.  It  isn't  always  best  to  tell  everything you  know.  We  learned  today  from  his  father  that  Tommy  has  some  relatives  out  in  Antelope 
county,  Nebraska — our  home  county — that  we  have  known  for  45  years  but  didn't  know 
they  were  relatives  of  his  until  today.  Doesn't  it  beat  all  what  a  fella  can  learn  just  by asking  questions?  When  we  go  back  home  and  meet  Billy  Van  Gilder  and  tell  him  that 
Thomas  is  a  cousin  of  his,  if  he  don't  swell  up  and  get  chesty,  we  are  going  to  hit  him  right square  on  the  nose. 

A  letter  was  awaiting  us  here  from  Eagle  Eye  Joe  which  noted  a  very  deporable  condition 
down  there  in  the  office.    He  says: 

"Our  office  in  general  has  been  in  a  terrible  condition.  Mr.  Rovelstad,  an  important  clog 
in  the  machinery,  has  been  home  sick  for  an  entire  week  and  that  made  things  look  bad. 
We  worked  hard." 

It  must  have  done  it.  Whenever  an  important  "clog"  goes  haywire  it  gums  up  the  whole works,  and  it  was  fortunate  that  the  office  had  Joe  to  fall  back  on.  Then  Joe  goes  on  to 
say,  "Mr.  Shreck  injured  his  right  arm  and  was  in  a  helpless  condition."  Well,  that's  tough. 
We  are  sorry  to  learn  that.  He  no  doubt  was.  If  it  had  been  our  case,  we'd  have  been  in 
bed  yet,  and  we  hope  Mr.  Shreck  will  soon  recover  and  be  back  at  his  desk.  That  prob- 

ably is  the  reason  why  we  haven't  heard  from  him. Joe  winds  up  his  letter  with  some  very  pleasant  news,  which  makes  things  look  a  little 
brighter  for  the  entire  force.  He  said,  "Raymond  Gallo  has  his  first  baby,  born  March  23 
and  weighs  6  pounds."  Hurrah  for  Raymond!  We  send  our  heartiest  congratulations.  We 
hardly  expected  it,  but  isn't  it  strange  that  they  always  have  the  first  baby  first?  Sometimes 
they  have  a  "new"  baby,  but  anyhow,  we'll  bet  Raymond  thinks  that  is  the  only  baby  ever 
born  in  Chicago  worth  talking  about,  and  it  probably  is — we  will  agree  with  him,  and  we 
hope  that  he  has  his  second  baby  second. 

Joe  also  says  "You  know  that  Gallo  is  the  Presentation  Editor  who  knows  how  to  talk." 
Yeah,  we've  heard  him  talk,  and  since  the  arrival  of  that  baby  the  office  force  will  have  our 
sympathy  for  the  next  30  days.  But  we're  for  the  Gallo  family,  large  or  small,  sound  or 
silent,  and  if  Chicago  doesn't  stage  the  proper  celebration  in  keeping  with  the  occasion,  we'll charge  it  up  to  the  enforcement  of  the  18th  amendment,  and  we  can  hardly  expect  that 
of  Chicago. 

*    *  * 
Sometimes  a  fellow  gets  into  trouble  by  talking  too  much.  That  happened  to  us  recently. 

We  were  calling  on  an  exhibitor  and  he  was  asking  us  our  opinion  of  sound  and  sound 
equipment  and  we  started  to  give  him  the  benefit  of  our  judgment — if  there  was  any  benefit 
to  it — and  it  seemed  to  have  aroused  the  ire  of  a  stranger  who  was  present,  for  he  butted  in 
and  said,  "It  seems  to  be  that  if  you  are  not  a  theatreman  it  isn't  any  of  your  damn  business 
what  these  theatremen  do,  if  you  want  to  know  what  I  think  about  it."  We  looked  him  over 
to  see  if  he  resembled  Jack  Dempsey  and  then  replied,  "Well,  brother,  since  you  seem  to 
be  somewhat  inquisitive,  it  may  or  may  not  be  of  interest  to  you  to  know  that  very  early 
in  life  we  formed  a  habit  of  butting  into  other  people's  business  and  that  custom  has  grown on  us  as  the  years  have  come  and  gone  until  today  we  could  no  more  refrain  from  sticking 
our  shovel  in  where  there  was  nothing  to  shovel  than  we  could  from  drinking  a  bottle  of 
liome  brew  when  there  was  nothing  better  on  the  bar,  and  we  are  not  overly  strong  for 
home  brew,  but  during  our  perambtilations  around  this  mundane  sphere  we  have  given  away 
no  less  than  a  million  dollars  worth  of  free  advice,  some  of  which  has  no  doubt  been  costly, 
but  since  we  have  several  thousand  exhibitor  friends  scattered  over  these  glorious  United 
States  of  America  in  whom  we  have  a  personal  interest,  we  shall  continue  to  exercise  our 
prerogative,  granted  us  under  the  Constitution,  and  say  whatever  wedamplease  whether  it 
meets  with  your  unqualified  endorsement  or  not." 
Then  the  gong  sounded  and  that  ended  round  one,  and  there  weren't  any  more  rounds — the  show  was  over.  This  chap  was  selling  some  kind  of  a  sound  contraption.  Maybe  you 

will  gather  from  our  remarks  that  we  don't  think  there  are  any  sound  devices  that  will  work. 
We  haven't  intimated  anything  of  the  kind.  There  are  some.  Maybe  you  surmise  that  we 
don't  think  that  sound  and  talking  pictures  are  going  to  be  the  universal  entertainment. We  do,  we  believe  just  that,  and  we  believe  that  eventually  all  theatres  that  are  not  equipped 
with  some  kind  of  a  device  that  will  give  proper  reproduction  of  sound  and  dialogue  will 
find  a  cold  and  stormy  winter  ahead  of  them,  but  we  also  believe  that  it  would  be  wisdom 
on  the  part  of  any  theatreman  to  go  cautiously  and  be  sure  of  his  ground  before  he  got 
himself  hopelessly  involved  in  buying  something  that  has  not  been  thoroughly  proven,  and 
that  might  prove  worthless. 

This  picture  business  has  got  into  a  shape  now  where  common  arithmetic  won't  answer 
{Continued  on  next  page) 

scoring  very  heavy  the  second  night  and  this  cut 
our  percentage  down.  Seven  reels. — G.  H.  Wright, 
Star  theatre.  Wendell,  N.  C. — Small  town  patronage. 
TAKE  ME  HOME:  Bebe  Daniels— 56%.  March 

10-11.  Good  program  picture.  Print  and  photog- 
raphy good.  Seven  reels. — P.  G.  Held,  Strand  thea- 

tre, Griswold,  la.^ — General  patronage. 
SHE'S  A  SHEIK:  Bebe  Daniels— Good,  with  plenty «f  action.     Bebe  is  a  favorite  here.     Six  reels. — 

Gibbs  &  Shore,  Opera  House,  Neepawa,  Man.,  Can. — 
General  patronage. 
THE  FLEET'S  IN:  Clara  Bow— March  20-21.  At- 

tendance very  poor  and  I  can't  find  the  reason.  It was  a  very  good  Bow  picture  and  the  weather  and 
roads  were  good. — Paul  B.  Hoffman.  Legion  theatre, 
Holyrood,  Kan. — Small  town  patronage. 
WINGS:  Special  cast— 100%.  March  2G-27.  Too 

loong.    In  spite  of  late  play  date  drew  a  big  crowd. 

Fifteen  reels. — Clarke  Green,  Lake  theatre,  Upper 
Lake,  Calif. — Small  town  patronage. 
WINGS:  Special  cast^lOO%.  March  21-22-23. 

"Wings"  is  absolutely  the  best  picture  that  ever 
came  to  Wendell.  Paramount  got  too  much  of  our 
gross  but  we  had  enough  left  to  pay  for  our  trouble. 
We  used  airplane  and  machine  gun  records  on  ©ur 
non-synchronous  outfit  and  got  plenty  of  comments. 
Some  told  me  that  it  was  absolutely  as  good  as  the 
Vitaphone.  A  lot  of  work  to  do  it,  but  it  paid  big 
dividends.  If  you  haven't  played  "Wings,"  do  so  as soon  as  possible.  It  will  make  you  some  money. 
Fifteen  reels. — G.  H.  Wright,  Jr.,  Star  theatre, 
Wendell,  N.  C. — Small  town  patronage. 
WINGS:  Special  cast— 38%.  March  12-13-14. 

Very  good  picture  of  it's  kind,  but  not  as  big  as  the 
Paramount  salesman  try's  to  make  you  believe.  The 
bad  roads  and  the  50  cents  admission  killed  the  pic- 

ture for  me.  After  this  no  more  admission  price 
dictation  by  the  film  exchanges  for  me,  I  think  this 
picture  would  have  grossed  more  if  I  could  have 
played  same  at  10  and  35  cents  as  I  wanted  to, 
but  it  seems  the  big  guy  in  the  East  knows  more 
than  we  exhibitors  do  when  it  comes  to  charging 
admission  on  a  special.  Mfteen  reels. — P.  G.  Held, 
Strand  theatre,  Griswold.  la. — General  patronage. 
MANHATTAN  COCKTAIL:  Special  cast— March 

11-12.  Played  to  fair  business  against  strong  com- 
petition. Not  much  of  a  story.  Print  and  photog- 

raphy good.  Eight  reels. — -G.  O.  Tunstall,  Midway 
theatre,  Martinsville,  Va. — General  patronage. 
HULA:  Clara  Bow— Well  liked  by  all  that  saw 

it.  Good  print  in  fair  condition.  Seven  reels. — 
Gibbs  &  Shore,  Opera  House,  Neepawa,  Man.,  Can. — General  patronage. 
FORGOTTEN  FACES:  Special  cast— 25%.  March 

11-12.  A  very  good  picture.  The  title  kills  it 
though.  Paramount  seems  to  lack  someone  to  fur- nish good  names  for  their  pictures.  We  may  apply 
for  that  position  when  Mr.  Jenkins'  phophecy  comes 
true.  "Forgotten  Faces"  is  a  good  picture  but  as we  are  running  Paramounts  on  Monday  and  Tuesday 
and  fail  to  register  any  big  percentage  on  them. 
Eight  reels.— G.  H.  Wright.  Jr.,  Star  theatre,  Wen- 

dell, N.  C. — Small  town  patronage. 
WHAT  A  NIGHT:  Bebe  Daniels— 55%.  March 

24.  This  was  a  real  show.  Good,  clean  story 
with  comedy  and  action.  We  are  very  sorry  to 
see  Bebe  leave  Paramount  as  her  pictures  have 
all  been  well  received  here.  This  picture  is  good 
for  any  night  of  the  week.  Six  reels. — Paul  B. 
Hoffman,  Legion  theatre,  Holyrood,  Kan. — Small town  patronage. 
DOCKS  OF  NEW  YORK:  George  Bancroft- 

March  22-23.  Rough,  but  good,  was  the  opinion  of 
my  regulars,  and  I  quite  agree  with  them.  It  is  a 
refreshing  change  from  the  underworld  stuff  we 
had  so  much  of  recently.  Eight  reels. — George  Ben- 

son. Community  theatre,  Minneota,  Minn. — Small town  patronage. 
THE  CASE  OF  LENA  SMITH:  Esther  Ralston— 

48%.  March  13.  A  real  good  picture  absolutely 
spoiled.  Miss  Ralston  was  wonderful  in  this  one. 
Entire  cast  was  great.  A  picture  with  a  good  clean 
moral,  and  that  counts  a  lot.  Oh,  but  how  the 
patrons  did  groan  out  loud  at  the  abrupt  ending. 
A  master  piece  that,  if  treated  right,  should  have  lieen' worth  double  its  rental  price.  A  picture  of  intrinsic 
value  if  it  had  a  finished  ending.  A  lobby  photo 
of  Miss  Ralston  will  be  very  pleasing.  Eight  reels. — 
G.  L.  Salisbui-y,  I.  O.  O.  F.  theatre,  Wickford,  R.  I.— General  patronage. 
THE  WATER  HOLE:  Jack  Holt— 76%.  March 

23.  A  very  good  Zane  Grey.  Print  and  photography 
was  fine.  Jack  has  lots  of  fans  here.  Some  very 
fine  work  by  Jack  and  Nancy  Carroll  in  this  one. 
They  made  some  of  them  sit  on  the  edge  of  their 
seats.  Personally  thought  the  picture  would  have 
been  far  better  without  the  colored  part.  Jack,  a 
lobby  photo  will  be  welcomed  here  very  much,  and 
with  thanks,  in  advance.  Seven  reels. — G.  L.  Salis- 

bury, I.  O.  O.  F.  theatre,  Wickford,  R.  I. — General 
patronage. 
JUST  MARRIED:  Special  cast— March  26-27. 

Just  a  fair  comedy,  pleased  the  majority.  Needs 
support  in  a  program  picture.  Six  reels. — Arch  E. 
McCord,  Rex  theatre,  Maysville,  Mo. — Small  town 
patronage. 
THE  FIRST  KISS:  Special  cast— 25%.  March 

25-26.  Another  excellent  picture  with  a  rotten  name. 
If  you  have  this  picture  booked  be  sure  to  put  out 
some  extra  advertising  and  tell  your  folks  that  the 
title  was  put  there  by  error.  We  suggest  "The 
Four  Brothers."  "Mulligan  Talbot"  or  "Guilty." This  is  too  good  a  picture  to  have  messed  up  by  a 
bad  title.  You  won't  be  afraid  to  stand  at  the  box 
office  when  the  show  is  over.  Six  reels. — G.  H. 
Wright,  Jr.,  Star  theatre,  Wendell,  N.  C— Small town  patronage. 
SUNSET  LEGION:  Fred  Thomson— Good  West- 

ern.— D.  A.  Border,  Mystic  theatre,  Warren,  Ind. — 
Small  town  patronage. 
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J.  C.  Jenkins — His  Colyum 

{Continued  from  preceding  page) 

—you  have  got  to  resort  to  algebra,  geometry,  trigonometry  and  calculus,  besides  a  little geology,  some  astronomy,  a  mixture  of  Swede  and  Hoosier,  and  how  to  swear  grammatically 
might  help  some.  You  will  employ  all  of  them  before  you  arrive  at  a  satisfactory  con- 

clusion, and  even  then  you  will  be  in  doubt.  Don't  get  discouraged.  It  took  Lydia  E. Pinkham  years  to  perfect  her  Vegetable  Compound,  and  look  at  us  today.  It  will  take  the 
brains  of  this  industry  months  to  perfect  this  sound  stuff,  but  they  will  do  it,  so  grab  a  root 
and  hang  on.  Don't  be  downhearted  if  the  pups  are  all  dogs.  Most  people  would  sooner 
have  a  dog  pup,  anyway.  But  whatever  you  do,  don't  be  high-pressured  into  buying  some- thing that  might  reflect  on  your  sanity  later  on. 

Figure  out  first  if  you  can  get  sound  service  without  drawing  on  the  United  States  mint, 
then  calculate  whether  or  not  your  community  will  stand  the  raise.  If  you  are  sure  it  will, 
then  pick  out  some  kind  of  a  sound  device  that  will  work  and  shoot  both  barrels,  but  keep 
your  eye  on  the  rabbit.  We  took  our  eye  off  the  rabbit  when  we  pulled  the  trigger  once 
and  shot  a  hole  through  Mrs.  Smith's  wash-boiler,  and  Mrs.  Smith  got  sore  about  it,  so don't  you  do  it. *  *  * 

It  beats  all  how  one  state  will  influence  another.  Iowa  has  adopted  the  Missouri  system 
of  putting  her  mudholes  right  up  on  top  of  the  hills.  We  got  stuck  in  one  yesterday  and 
it  took  a  tractor  to  pull  us  out,  and  last  night  it  started  to  snow  and  this  rhorning  the  high- 

ways are  covered  with  four  inches  of  slush  and  not  a  flatboat  this  side  of  the  Mississippi. 
This  life  is  just  one  damthing  after  another. *  *  * 

A  dispatch  from  New  York  quotes  Will  Hays  as  saying,  "The  Industry  is  facing  the  most 
successful  era  in  its  history,"  but  what  the  managers  of  the  187  theatres  that  are  reported to  have  closed  here  in  Iowa  within  the  past  six  months  will  want  to  know  is:  How  much 
territory  West  of  New  York  does  his  "INDUSTRY"  cover? Where  is  Omak,  Wash.?  What  does  Omak  mean?  It  sounds  like  a  name  for  a  new  kind 
of  motor  oil.  That  boy  McDermott  at  Omak,  by  his  letter  in  the  current  issue  of  the  world's 
greatest  magazine,  and  his  reference  to  where  the  big  ones  bite,  has  set  in  motion  a  lot  of 
chords  in  our  anatomy  that  haven't  vibrated  since  that  convention  at  Alexandria,  Minn.,  last 
summer.  We  didn't  know  that  Omak  had  a  bastiUe,  and  we  didn't  know  that  one  of  Omak's 
leading  citizens  was  incarcerated  therein,  and  we  want  Mac  to  go  right  down  there  and  bail 
him  out  and  set  him  to  work  making  another  batch  of  "cider"  for  we  are  going  out  to Omak  to  meet  Mac. 
Any  man  who  talks  like  Mac  does,  we  will  place  on  our  visiting  list  without  credentials, 

and  we  are  going  to  issue  ourself  a  pink  edge  monogram  invitation  to  visit  Mac  unless  he 
■wires  the  authorities  to  apprehend  us  in  transit.  We  want  to  thank  Mac  for  the  nice  com- 

pliment he  paid  us.  It  is  so  seldom  that  this  is  done  that  when  it  happens  it  refreshes  us 
like  pouring  water  on  a  bullfrog's  back  out  in  Death  Valley  on  July  10  at  3:30  p.  m.  We 
are  going  out  to  sample  some  of  Mac's  "cider"  and  whip  some  of  those  streams,  Coljnim  or 
no  Colyum,  and  we  want  Mac  to  know  that  the  hull  durn  HERALD-WORLD  fambly  wants 
to  hear  from  him  again.    Yes  sir,  you  betcha  they  do. *  ̂   ̂  

A  recent  special  election  held  in  Sac  City  to  determine  the  question  of  Sunday  shows, 
drew  the  largest  vote  the  city  has  ever  polled,  even  going  beyond, that  polled  at  the  last 
Presidential  election.  The  result  showed  something  lik  a  44  majority  against  Sunday 
amusements. 

This  will  make  it  bad  for  W.  F.  Weary  of  the  Casino  theatre,  since  he  has  installed  sound 
equipment  and  gone  to  considerable  extra  expense  to  bring  his  equipment  up  to  standard. 
Fonda,  Pocahontas,  Lorens,  Lake  View  and  Spencer  are  some  of  the  other  points  that  have 
installed  sound  equipment  of  various  types. 
We  have  been  told  by  managers  of  a  number  of  houses  having  sound  equipment  that 

while  their  receipts  have  increased  very  materially,  yet  the  added  cost  of  service  and  the 
expense  necessary  to  keep  their  equipment  up  to  standard  has  resulted  in  but  little,  if  any, 
greater  net  profit  than  was  shown  when  the  house  was  showing  silent  pictures.  This  would 
probably  not  be  true  with  the  city  houses  and  is  a  condition  more  apt  to  prevail  with  the 
smaller  communities,  since  they  were  unable  to  advance  admission  prices  in  keeping  with 
the  additional  cost. 

This  is  a  question  that  should  receive  serious  consideration  by  those  in  the  smaller  com- 
munities contemplating  the  installation  of  sound  equipment.  It  has  now  become  to  be  a 

question  of  higher  mathematics  in  this  business,  and  a  pencil  and  a  sheet  of  paper  with  a 
lot  of  the  right  kind  of  figures  on  it  might  lead  you  in  the  right  direction  and  make  you 
some  money  or  save  you  from  losing  a  lot.    Don't  guess  at  it,  use  that  pencil. 

This  will  be  all  for  now.  We  haven't  eaten  a  thing  since  morning  and  we  are  going  down 
now  and  see  if  we  can  stand  'em  for  some  sowbelly  and  prunes.  We  don't  know  what  we 
will  tell  you  next  week,  but  whatever  it  is,  it  will  be  just  as  we  see  it,  regardless  of  any- 

body's corns.  The  interest  of  you  exhibitors  is  our  interest,  and  when  we  lose  interest  in 
you  boys  it  will  be  "When  the  leaves  begin  to  turn,  and  the  summer  days  are  past,  when 
the  golden  sunbeams  bend  to  kiss  the  dew" — but  now  we  are  getting  poetical  again,  and 
that  won't  do. J.  C.  JENKINS, 

The  HERALD-WORLD  man. 
P.  S.— The  HERALD- WORLD  covers  the  FIELD  like  an  APRIL  shower. 

THE  SUNSET  LEGION:  Fred  Thomson— March 
8-9.  This  was  well  received  and  many  favorable 
comments.  I  thought  it  the  beet  Thomeon  I  have 
shown.  Holds  interest  throughout,  with  plenty  of 
comedy  relief. — Arch  E.  McCk)rd,  Kex  theatre,  Mays- 
ville.  Mo. — Small  town  patronage. 
THE  PIONEER  SCOUT:  Fred  Thomson — 42%. 

March  23.  Good  Western  for  Saturday.  Print  in 
pretty  terrible  condition,  however.  Bufiinese  lighter 
than  ever,  probably  due  to  warm  spring  weather 
and  resumption  of  necking  'neath  the  starry  sky. 
Seven  reels. — O.  B.  Wolfe,  Screenland  theatre,  Ne- 

vada, O. — Small  town  patronage. 
LADIES  OF  THE  MOB:  Clara  Bow— 74%.  March 

3d.  Did  good  business  with  this,  but  it  wae  the  star 
and  not  the  picture  that  drew  them  in.  No  better 
than  any  other  underworld  picture,  and  there  have 
been  twice  too  many  of  such.  I'd  give  my  last  ten spot  for  one  good  punch  at  the  projectionists  that 
ripped  up  this  print,  and  then  mortgage  my  soul  for 
another  crack  at  the  inspector  who  passed  it  on  to 
us  in'  its  disreputable  and  dangerous  condition. 
Goona  move  to  British  Columbia.  Seven  reels. — 
O.  B.  Wolfe,  Screenland  theatre,  Nevada,  O. — Small 
town  patronage. 
HOT  NEWS:  Bebe  Daniels — Very  good. — D.  A. 

Border,  Mystic  theatre.  Warren,  Ind. — Small  town 
patronage. 
MANHATTAN  COCKTAIL:  Special  cast— March 

20-21.  Bought  as  a  special  but  did  not  draw  or 
please.  Eight  reels. — Orris  F.  Collins,  Palace  thea- 

tre, Eector,  Ark. — Small  town  patronage. 

Pathe 

STRANGE  CARGO:  Special  cast— When  this 
started  the  rooster  crowed,  but  I'll  tell  the  world  he had  nothing  to  crow  about.  This  had  14  stage  stars, 
and  about  half  of  them  are  punk,  four  are  fair, 
and  three  are  good.  The  dialogue  in  this  is  very 
hard  to  understand,  did  not  go  over  very  good  in 
my  town.  There  is  hardly  a  comedy  line  in  the 
whole  eight  reels.  Eight  reels. — Steve  Farrar,  Or- 
pheum  theatre,  Harrisburg,  111. — General  patronage. 
SIN  TOWN:  Special  cast— March  16.  Although 

there  was  no  one  in  this  that  any  one  had  ever 
heard  of  in  their  short  and  frivolous  lives,  I  had 
a  pretty  good  crowd  at  that.  Of  course,  it  was  a 
Saturday  night  diversion.  Pretty  good.  I  didn't see  it  because  I  was  busy  popping  corn.  On  some 
nights  you  can  make  more  selling  corn  than  you 
can  selling  pictures.  I'll  bet  T.  O.  Service  would 
get  fat  on  that  end  of  it.  Whoop.  Five  reels. — 
William  E.  Tragsdorf,  Trags  theatre,  Neillsville, 
Wis. — Small  town  patronage. 
TENTH  AVENUE:  Phyllis  Haver— 30%.  March 

18.  Only  thing  good  about  this  picture  is  acting  by 
Schildkraut.  A  lot  of  gang  stuflE,  sex  stuff,  etc. — 
H.  M.  Johnson,  Baby  Grand  theatre.  Winter  Park, 
Fla. — General  patronage. 
THE  BLACK  ACE:  Don  Coleman— 20%.  March 

6-7.  Pretty  good  Western  picture.  The  first  Pathe 
Western  we  have  run  this  year  and  as  the  star  was 
new  we  had  a  slim  crowd.  However,  we  bought  our 
Pathe  pictures  at  a  price  at  which  we  can  stand  a 
little  off  set  occasionally.  The  print  was  excellent 
and  the  picture  was  better  than  the  Westerns  we 
have  received  from  other  sources.  Don  Coleman  will 
go  good  if  we  run  enough  to  get  him  established. 
Six  reels.— G.  H.  Wright,  Jr.,  Star  theatre,  Wendell, 
N.  C. — Small  town  patronage. 
SKYSCRAPER:  William  Boyd— 60%.  March  9. 

We  enjoyed  a  fair  business  on  this.  While  not  a 
special,  however  it  is  a  very  good  picture  with 
comedy  that  reminded  us  of  "Harold  Lloyd's  fea- 
tmres,"  loud  and  long.  Play  it.  It  should  click  for 
email  towns.  Eight  reels. — William  Martin,  New 
Patriot  theatre.  Patriot,  Ind. — Small  town  patronage. 
WALKING  BACK:  Sue  Carol.— March  21.  A  good 

story  well  acted.  Played  to  fair  business.  Print 
and  photography  fair.  Six  reels. — G.  O.  Tunstall. 
Midway  theatre,  Martinsville,  Va. — General  patron- 
age. 
LOVE  OVER  NIGHT:  Rod  La  Rocque— This  pic- 

ture comes  near  being  a  slap  stick  comedy  and  is 
plenty  silly  but,  the  important  thing  is  that  it  drew 
and  they  simply  laughed  their  heads  off  at  it.  Six 
reels. — P.  G.  Vaughn,  Sun  theatre,  Kansas  City,  Mo. 
— Neighborhood  patronage. 
THE  FORBIDDEN  WOMAN:  Jetta  Goudal— 

March  27.  Another  flop.  They  didn't  even  come 
in  to  walk  out.  They  just  stayed  away.  And  how. 
Seven  reels. — W.  C.  Pullin,  New  Linden  theatre, 
Columbus,  O. — General  patronage. 

R  K  0  (F  B  0) 
RANGER  OF  THE  NORTH:  Ranger— 38%. 

Mardi  15-16.  Ranger  is  very  popular  here.  This 
is  just  another  good  one  for  him.  Bad  weather 
held  us  down  on  this.  We  have  had  about  three 
bad  rainy  days  per  week  since  January  1  and  if  we 

don't  get  some  relief  soon  I  am  afraid  we  will 
have  to  go  under.  This  week  seems  to  be  better 
and  our  attendance  is  picking  up  a  little.  Six  reels. 
— G.  H.  Wright,  Jr.,  Star  theatre,  Wendell,  N.  C— 
Small  town  patronage. 

TROPIC  MADNESS:  Leatrice  Joy— Did  not  see 
thia  picture  but  played  it  on  a  double  bill  with 
"The  Cheer  Leader,"  a  Gotham  production,  and  had 
a  better  than  usual  Saturday  night's  attendance. Both  pictures  were  reported  good  by  some  patrons. 

Seven  reels. — P.  G.  Vatighn,  Sun  theatre,  Kansas 
City,  Mo. — Neighborhood  patronage. 

FURY  OF  THE  WILD:  Ranger— Here  in  my 
opiniim  is  the  best  dog  picture  I've  ever  seen. Intelligently  directed  and  acted.  The  dog  does 
everything  but  talk.  Six  reels. — P.  G.  Vaughn, 
Sun  theatre,  Kansas  City,  Mo. — Neighborhood 
patronage. 
OUTLAWED:  Tom  Mix— Another  one  I  didn't see.    It  did  not  draw  the  usual  Mix  business.  Seven 
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reels.— p.  G.  Vaughan,  Sun  theatre,  Kansas  City,  Mo. 
— Neighborhood  patronage. 
THE  PERFECT  CRIME:  Special  cas1>— 75%.  Feb- 

ruary 18-19.  Very  good  mystery  drama,  but  not  the 
Epecial  they  claim  it  to  be.  Ending  ie  very  queer. 
Seven  reels. — C.  C.  Kaufman,  Gem  theatre,  Colusa, 
Cal. — General  patronage. 
TAXI  13:  Chester  Conklin— 20%.  March  21.  A 

good  comedy  drama,  lots  of  hokum,  well  put  over 
by  a  good  cast. — Bert  Silver,  Silver  Family  theatre, 
Greenville.  Mich. — General  patronage. 
SALLY'S  SHOULDERS:  Lois  Wilson— A  dandy 

picture  but  the  title  was  a  bit  misleading. — Rex 
VanAllen,  The  Merchants  theatre,  Arabia,  Ind. — 
General  patronage. 
THE  HARVESTER:  Special  cast— 70%.  Good,  if 

they  like  a  rather  sad  drama.  Did  not  make  much 
of  a  hit  here.  Eight  reels. — B.  Hollenbeck,  Rose 
theatre,  Sumas,  Wash. — Small  town  patronage. 
KING  COWBOY:  Tom  Mix— 70%.  March  9. 

Good  Western  and  got  the  business.  Plot  ie  a  little 
far  fetched  but  will  get  by.  Seven  reels. — B.  Hollen- 

beck, Rose  theatre.  Suma£,  Wash. — Small  town  pat- 
ronage. 

Tiffany-Stahl 
WILD  GEESE:  Belle  Bennett— Fairly  good. 

Some  liked  it,  others  said  just  average.  Bought  it 
right,  favorable  weather  and  made  a  little  money 
and  that  is  what  counts.  Print  in  good  shape. 
Directing  and  photography  good.  Seven  reels. — 
Gibbs  &  Shore,  Opera  House,  Neepawa,  Man.,  Can. 
— General  patronage. 

United  Artists 

SORREL  AND  SON:  H.  B.  Warner— 70%.  Very 
good  heavy  drama.  But  did  not  draw  here  as  a  picture 
of  this  quality  should.  Film  in  poor  shape  out  of 
Seattle.  Ten  reels. — B.  Hollenbeck,  Rose  theatre, 
Sumas,  Wash. — Small  town  patronage. 
THE  IRON  MASK:  Douglas  Fairbanks- 90%. 

March  27.  This  is  a  good  Fairbanks  picture,  but 
there  can  be  no  doubt  but  what  the  old  boy  is 
loosing  ground  when  it  comes  to  pulling  them  in. 
Excellent  photography  and  direction.  Good  story 
but  the  public  has  juet  about  decided  that  he  should 
be  shelved.  Nine  reels. — H.  M.  Johnson,  Baby  Grand 
theatre.  Winter  Park,  Fla. — General  i>atronage. 

Universal 
THE  COHENS  AND  KELLYS  IN  ATLANTIC 

CITY:  George  Sidney— 90%.  March  25.  Pretty 
good  comedy.  Excellent  in  sound.  This  picture  not 
up  to  others  of  this  series  due  to  poor  performance 
by  Mack  Swain.  Sidney  had  to  work  overtime  to 
get  the  laughs.  Photography  excellent.  Clean  and 
full  of  chuckles,  although  these  arise  from  subtitles. 
Seven'  reels. — H.  M.  Johnson,  Baby  Grand  theatre. 
Winter  Park,  Fla. — General  patronage. 

THE  SHAKEDOWN:  Special  cast— 20%. 
March  22.  A  might  fine  entertaining  picture. 
None  of  them  have  a  thing  on  Universal  this 
year.  These  pictures  are  all  above  the  average 
in  giving  satisfaction  to  our  patrons. — Bert 
Silver,  Silver  Faimly  theatre,  Greenville,  Mich. 
— General  patronage. 
THE  MICHIGAN  KID:  Special  cast — A  first  class 

action  picture  that  was  sold  as  a  special,  but  is  only 
a  good  program  picture.  Seven  reels. — Beatty  & 
Johnston,  Crescent  theatre.  Red  Deer.  Alberta,  Can. 
— General  patronage. 
RED  HOT  SPEED:  Reginald  Denny — 60%.  March 

15-16.  Denny  is  mighty  good  in  this.  However,  the 
silent  version  was  almost  spoiled  by  the  slow  speed 
necessary  for  the  "talkie."  Seven  reels. — Clarke 
Green,  Lake  theatre.  Upper  Lake,  Cal. — Small  town 
patronage. 
HOT  HEELS:  Glenn  Tryon— 45%.  March  22-23. 

Glenn  is  not  known  here  and  therefore  not  appre- 
ciated. Personally  I  think  he  is  the  best  comedian 

in  the  pictures.  "Hot  Heels"  ie  an  enjoyable  little 
picture.  Six  reels. — Clarke  Green,  Lake  theatre. 
Upper  Lake,  Cal. — Small  town  patronage. 
GIVE  AND  TAKE:  George  Sidney— This  picture 

has  about  3,50&  feet  of  dialogue,  which  is  very  good. 
Each  voice  registers  fine.  Pleased  100  per  cent  here. 
The  Brox  Sisters  on  same  bill  also  went  over  great. 
This  is  better  than  some  of  the  100  per  cent  all 
talkies.  Lot's  of  comedy  in  it.  Seven  reels. — Steve 
Farrar,  Orpheum  theatre,  .Harrisburg,  111. — General 
patronage. 
HOW  TO  HANDLE  WOMEN:  Glen  Tryon— 35%. 

Very  poor.  Why  don't  they  spend  a  little  more 
money  on  a  picture  like  this  and  make  something 
out  of  it  instead  of  wasting  what  money  they  did. — 
C.  C.  Kaufman,  Gem  theatre,  Colusa,  Cal. — General 
patronage. 

Uses  Jolson  Photo 
For  Television  Device 

(Special  to  the  Herald-World) 
NEW  YORK,  April  9.— Because 

of  the  popularity  of  Al  Jolson  in 
England,  his  photo  was  used  as  the 
first  subject  to  be  broadcast  by  the 
newly  invented  Fultograph;  an  Eng- 

lish device  similar  to  television.  The 
picture  was  successfully  broadcasted 
from  Daventry.  Jolson  became  im- 

mensely popular  in  England  follow- 
ing the  run  of  "The  Singing  Fool." 

THE  LAST  WARNING:  Special  cast— March 
22-23.  Some  wonderful  photography.  At  last  a 
mystery  story  that  is  not  solved  before  the  con- 

clusion' by  the  audience. — M.  A.  Fauver.  Broadway 
theatre,  Brooklyn,  la. — General  patronage. 
BEAUTY  AND  BULLETS:  Ted  Wells— 43%. 

March  27.  A  lot  of  monkey  business  connected 
with  the  old  payroll  again.  Some  day  some  tough 
hombre's  gonna  glora  onta  that  thar  bundle  of 
mazuma  and  fool  his  nibs  the  ski-hootin'  hero.  An- other one  of  those  Universal  thrill  features  with  lots 
of  action  and  no  brains.  If  we  had  a  flock  of 
patrons  as  weakminded  as  we  were  to  load  up  on 
this  junk,  we'd  probably  cut  a  wider  swath  with 
it.  Print  OK.  Five  reels. — O.  B.  Wolfe,  Screen- 
land  theatre,  Nevada,  O. — Small  town  patronage. 

BACK  TO  GOD'S  COUNTRY:    Renee  Adoree— 
March  4-5.     An  old  picture  but  good.  Curwood's 
stories  make  good  pictures  and  this  was  no  excep- 

tion.   Renee  Adoree  is  at  her  best  in  films  of  this 
kind.    Well  played,  well  directed,  print  in  good  shape 
and    played    at    appropriate   time.     Was  especially 
interested  in  this  picture  as  it  was  directed  by  Linn' Reynolds,  an  old  school  mate  of  high  school  days  at 
Harlan,    la.     Seven    reels. — Gibbs    &    Shore,  Opera 
House,  Neepawa,  Man.,  Can. — General  patronage. 

HONEYMOON   FLATS:     George  Lewis— Feb- 
ruary 13-14.    Absolutely  one  of  the  cutest  clever- 

est  little   pictures   we   have   ever    shown.  Had 
worlds  of  compliments  on  it.    Splendid  cast  with 
Bryant  Washburn   and  Myrtle  Stedman. — A.  N. 
Miles,    Eminence   theatre.   Eminence,   Ky. — Gen- 

eral patronage. 
HOME  JAMES:  Laura  La  Plante — Laura  puts 

over  a  good  one  here.  The  scene  where  she  is  called 
into  the  boss'  office  for  a  calling  down  for  being 
late  to  work  is  a  perfect  scream. — A.  N.  Miles, 
Eminence  theatre.  Eminence,  Ky. — General  patronage. 
UNCLE  TOM'S  «ABIN:  Special  cast— Rained  each 

night,  but  drew  a  splendid  crowd  in  spite  of  the 
rain.  In  fact  it  is  the  only  picture  we  played  during 
January  that  made  us  any  money. — A.  N.  Miles, 
Eminence  theatre.  Eminence,  Ky. — General  patronage. 
PHYLLIS  OF  THE  FOLLIES:    Alice  Day— March 

27-  28.  Very  clever  little  society  comedy-drama  that 
we  used  on  ladies  night.  Pleased  a  fair  crowd. 
Six  reels. — A.  N.  Miles,  Eminence  theatre.  Eminence, 
Ky.^ — General  patronage. 
GRIP  OF  THE  YUKON:  Special  cast— 55%.  A 

good  program  of  that  kind.  Pleased  our  Saturday 
crowd.  Seven  reels. — G.  Carey,  Strand  theatre,  Paris, 
Ark. — General  patronage. 
GOOD  MORNING,  JUDGE:  Reginald  Denny- 

One  of  Denny's  best.  Seven  reels. — A.  N.  Miles, 
Eminence  theatre.  Eminence,  Ky. — General  patronage. 
ANYBODY  HERE  SEEN  KELLY:  Bessie  Love- 

March  15-16.  Very  good  comedy  drama  of  French 
girl  who  comes  over  to  marry  an  Irish  cop.  Drew 
very  well. — A.  N.  Miles,  Eminence  theatre.  Emi- 

nence, Ky. — General  patronage. 
CLEARING  THE  TRAIL:  Hoot  Gibson— Made  us 

a  good  Saturday  program.  Westerns  go  best  with 
plenty  of  comedy,  if  story  is  clean. — G.  Carey, 
Strand  theatre,  Paris,  Ark. — General  patronage. 
JAZZ  MAD:  Jean  Hersholt — A  good  heavy  pro- 

gram.— G.  Carey.  Strand  theatre,  Paris,  Ark. — Gen- eral patronage. 
THE    FOREIGN    LEGION:     Special    cast— March 

28-  29.  Here's  the  kind  you  could  make  money  on  if 
the  film  company  didn't  want  it  all  for  the  picture. 
A  clean'  cut  story  of  army  life  but  I  paid  too  much 
for  it.  Eight  reels. — W.  C.  Pullin,  New  Linden 
theatre,  Columbus,  O. — General  patronage. 
WE  AMERICANS:  Special  cast^Had  many  en- 

thusiastic reports  on  this  one.  The  high  water  and 
impassable  roads  made  it  a  loser  at  the  box-oflSce, 
but  the  picture  is  a  good  bet  if  bought  right.  Good 
print.  Eight  reels. — Rose  theatre,  Byron,  111. — Gen- eral patronage. 
DANGER  RIDER:  Hoot  Gibson — 42%.  March 

19-20.     A   fair   Hoot   Gibson   but  not  as  good  as 

many  of  his  other  ones.     This  is  the  first  Hoot 
Gibson  I  didn't  make  any  money  on.  '  It  seems  afi if  the  bad  roads  were  the  cause  of  it.     Print  and 
photography  good.     Six  reels. — P.  G.  Held,  Strand 
theatre,  Griewold,  la. — General  patronage. 

Warner  Bros. 

CAUGHT  IN  THE  FOG:  Conrad  Nagel— March 
15-16.  A  fair  crook  drama  that  did  not  register  at 
the  box  office.  Print  and  photography  fair.  Seven 
reels. — P.  G.  Held,  Strand  theatre,  Griswold,  la. — General  patronage. 

State  Rights 
GENERAL   CUSTER   AT    LITTLE    BIG  HORN: 

Special  cast — Just  another  of  the  historical  type, 
which  was  pretty  good.  Six  reels. — C.  C.  Kaufman, 
Gem  theatre,  Colusa,  Cal. — General  patronage. 

Serials 
THE  DIAMOND  MASTER  (Universal)  :  Hayden 

Stevenson — This  is  drawing  better  for  us  than  any 
serial  we  have  used  since  Pearl  White  used  to  make 
them.  Two  reels. — A.  N.  Miles,  Eminence  theatre. 
Eminence,  Ky. — General  patronage. 
HAUNTED  ISLAND  (Universal:  Jack  Daugherty 

— We  ran  episode  nine  last  night  and  it  is  getting 
pretty  interesting.  However  it  has  not  proved  to 
be  any  drawing  card  for  us  so  far.  Have  "Tarzan 
the  Mighty"  coming  and  if  you  folks  haven't  misled me  I  expect  some  great  things  from  it.  Will  let 
you  hear  later. — G.  H.  Wright,  Jr.,  Star  theatre, 
Wendell,  N.  C. — Small  town  patronage. 
THE  MYSTERY  RIDER  (Universal)  :  William 

Desmond — Surely  we're  not  "serial  minded,"  as  the 
psychos  would  say.  So  far  this  gives  us  the  yawns. 
At  that,  it's  doing  about  as  much  good  for  us  as 
"Tarzan"  did.  Which  wasn't  much,  however. —  O.  B. 
Wolfe,  Screenland  theatre,  Nevada,  O. — Small  town 
patronage. 
TARZAN  THE  MIGHTY  (Universal):  Frank 

Merrill — This  one  so  far  has  been  of  a  smaller 
drawing  power  than  "The  Mystery  Rider,"  just  be- 

fore it.  If  "Tarzan"  does  not  pick  up  it  will  not 
come  up  to  its  reputation. — Clarke  Green,  Lake  the- 

atre. Upper  Lake,  Cal. — Small  town  patronage. 

Miscellaneous 

SIMBA:  Mr.  and  Mrs.  Martin  Johnson — 100%. 
March  20.  Without  doubt  one  of  the  outstanding 
pictures  of  all  time.  Work  through  the  schools. 
Boy  Scouts  and  Educational  institutions  of  any  kind. 
Don't  be  afraid  to  give  this  one  everything  you've got  and  then  add  some  more.  Pictures  of  wild  life 
in  Africa  together  with  prologue  of  former  tours  of 
the  Johnson's.  Photography  excellent.  Eleven  reels. 
— H.  M.  Johnson.  Baby  Grand  theatre.  Winter  Park, Fla. — General  patronage. 
BLACK  BUTTERFUES:  Special  cast— A  very 

sickening  drama  of  jazz  mad  youth.  Good  cast, 
fine  photography  and  a  rotten  story.  Seven  reels. — 
P.  G.  Vaughan,  Sun  theatre,  Kansas  City,  Mo. — Neighborhood  patronage. 
SIMBA:  Opened  big  and  box  office  receipts  in- 

creased every  day  during  the  run  of  three  days. 
Broke  attendance  records  for  any  single  day.  The 
picture  is  just  a  "natural."  Rebooking  2  more  days. 
— Ensley  Barbour,  Landers  theatre,  Springfield,  Mo. — General  patronage. 

Short  Features 
EDUCATIONAL 

ALL  SET:  Fair  comedy.  One  reel.— B.  Hollen- 
beck, Rose  theatre,  Sumas,  Wash. — Small  town  pat- ronage. 

AUNTIE'S  MISTAKE:  Dorothy  Devore— Just  fair. 
Two  reels. — G.  O.  Tunstall,  Midway  theatre,  Martins- 

ville, Va. — General  patronage. 
ANGEL  EYES:  Big  Boy— Fair.  They  don't  care much  for  him.  Two  reels.— M.  A.  Fauver,  Broadway 

theatre,  Brooklyn,  la. — General  patronage. 
DUMMIES:  Larry  Semon — Very  good.  Two  reds. 

— B.  Hollenbeck,  Rose  theatre,  Sumas,  Wash. — Small town  patronage. 
HARD  WORK:  Wallace  Lupino— Just  fair.  One 

reel. — G.  O.  Tunstall,  Midway  theatre,  Martinsville, 
Va. — General  patronage. 
HOT  LUCK:  Big  Boy— Good  kid  comedy.  Two 

reels. — P.  G.  Held,  Strand  theatre,  Griswold,  la. — 
General  patronage. 
IT'S  ME:  Will  just  get  by  and  that's  all.  One 

reel. — ^B.  Hollenbeek,  Rose  theatre,  Sumas,  Wash. — 
Small  town  patronage. 
JUST  FOR  ART:  A  novelty.  Most  of  the  patroni 

went  to  sleep  on  this.    Punk!    On^  reel. — B.  Hollen- 
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beck.  Rose  theatre,  Sumas,  Wash. — Small  town  pat- 
ronage. 
THE  PEEP  SHOW:  Good,  Our  patrons  like  the 

"Hodge  Podge"  series.  One  reel. — B.  HoUenbeck, 
Rose  theatre,  Sumas,  Wash. — Small  toWn  patronage. 
PIRATES  BEWARE:  Lupino  Lane— Good.  Two 

reels. — P.  G.  Held,  Strand  theatre,  Griewold,  la. — 
General  patronage. 
SOCIAL  PRESTIGE:  Pie  throwning  contest  a 

good  chaser.  Two  reels. — Bert  Silver,  Silver  Family 
theatre,  Greenville,  Mich. — General  patronage. 
TROUBLE  GALORE:  Cameo — Fair.  One  reel. — 

G.  O.  Tunstall,  Midway  theatre,  Martinsville,  Va. — 
General  patronage. 
WHOOPEE  BOYS:  Monty  Collins— Pretty  good. 

Two  reels. — G.  O.  Tunstall,  Midway  theatre,  Martins- 
ville, Va.- — General  patronage. 

WIFE  TROUBLE:  Cameo — Fair.  One  reel. — 
P.  G.  Held,  Strand  theaVe,  Griswold,  la. — General 
patronage. 

FOX 

ELEPHANT'S  ELBOW:  Pretty  fair  comedy.  Two 
reels. — C.  C.  Kaufman,  Gem  theatre,  Colusa,  Cal. — 
General  patronage. 
FOLLOW  THE  LEADER:  Just  so-so.  Not  bad, 

not  good.  Two  reels. — C.  C.  Kaufman,  Gem  theatre, 
Colusa,  Cal. — General  patronage. 

MGM 

BARNUM  AND  RINGUNG:  Our  Gang— This 
takes  the  cake.  Our  Gang  won't  do  a  fade  out 
if  they  make  more  like  this.  Have  never  shown  a 
better  comedy  than  this.  Two  reels. — Rose  theatre. 
Byron,  111. — General  patronage. 
BABY  UPS:  Charley  Chase.— Plenty  of  laughs. 

This  fellow  never  fails  to  please.  Two  reels. — 
M.  A.  Fauver,  Broadway  theatre,  Brooklyn,  la. — 
General  patronage. 
GOING  GAGA:  Rather  silly,  but  it  got  the  laughs. 

Two  reels. — M.  A.  Fauver,  Broadway  theatre,  Brook- 
lyn, la. — General  patronage. 

THE  HOLY  TERROR:  Our  Gang — Somewhat  bet- 
ter than  the  last  couple  of  Gang  comedies,  although 

not  what  they  used  to  be.  Drew  a  good  many 
laughs.  Photography  was  much  better  also,  so  that 
we  were  able  to  give  the  audience  a  fair  idea  of 
what  it  was  all  about.  Two  reels. — O.  B.  Wolfe, 
Screenland  theatre,  Nevada,  O. — Small  town  patron- 
age. 
HATS  OFF:  A  very  good  comedy,  played  it  -with 

"Loves  of  Casanova,"  and  the  few  that  came  could 
at  least  say  that  they  had  two  reels  of  show  for  their 
money.  Two  reels. — J.  W.  Engesather.  Movies  thea- 

tre. Brocket,  N.  D. — Small  town  patronage. 
JEWELS  OF  VENUS:  Very  interesting  and  was 

very  much  enjoyed  by  those  who  commented  on  it. 
One  reel. — Rose  theatre,  Byron,  111. — General  pat- 
ronage. 
METRO  MOVIETONE  REVIEW:  This  is  a  won- 

derful vaudeville  act.  Jack  Papper  as  master  of 
ceremonies  goes  over  great,  using  six  numbers  and 
five  acts.  Pleased  100  per  cent  and  caused  lots  of 
comment.  Two  reels. — Steve  Farrar,  Orpheum  thea- 

tre, Harrisburg,  III. — General  patronage. 
OFF  TO  BUFFALO:  Charley  Chase — This  comedy 

is  better  than  the  average.  Very  funny. — Bert 
Silver,  Silver  Family  theatre,  Greenville,  Mich. — 
General  patronage. 
TWO  TARS:  Laurel-Hardy — One  continuous 

laugh.  Three  reels. — M.  A.  Fauver,  Broadway  thea- 
tre, Brooklyn,  la. — General  patronage. 

THAT'S  MY  WIFE;  Laurel-Hardy — Not  as  good 
as  the  others  but  will  please  them  and  make  them 
laugh.  Two  reels. — Orris  F.  Collins,  Palace  theatre. 
Rector,  Ark. — Small  town  patronage. 
WIGGLE  YOUR  EARS:  Our  Gang— There's 

something  lacking.  Few  real  laughs.  Two  reels. — 
M.  A.  Fauver,  Broadway  theatre,  Brooklyn,  la. — 
General  patronage. 
WE  FAW  DOWN:  Laurel-Hardy — Not  so  good 

as  some  of  their  others.  Not  as  much  slapstick. 
However,  it  is  good.  Two  reels. — P.  G.  Vaughan; 
Sun  theatre,  Kansas  City,  Mo. — Neighborhood  patron- 
age. 
WRONG  AGAIN:  Laurel-Hardy — Another  very 

funny  comedy  by  the  two  real  funny  comedians. 
Two  reels. — Bert  Silver,  Silver  Family  theatre,  Green- 

ville, Mich. — General  patronage. 
PARAMOUNT 

ARE  SCOTCHMEN  TIGHT?  Jack  Duffy— Not  a 
laugh  in  the  whole  two  reels. — G.  O.  Tunstall,  Mid- 

way theatre,  Martinsrille,  Va. — General  patronage. 
HIS  ANGEL  CHILD:  Bobby  Vernon— Bobby's 

comedies  are  still  sUpping.  Two  reels. — G.  O.  Tun- 
stall, Midway  theatre,  Martinsville,  Va. — General  pat- 

onage. 
LOVE  SHY:  Jimmie  Adame — A  very  good  comedy. 

Eei>t  the  audience  roaring.    Two  reels. — Mrs.  Hulda 

J.  Green,  Gem  theatre,  Greenriver,  Utah. — General 
patronage. 
PARAMOUNT  COMEDIES :  Vernon-Horton-Mc- 

Duff — We  have  run  a  few  of  these  and  they  are 
about  on  par  with  all  the  rest.  They  get  a  laugh 
now  and  then  but  no  side-splitting.  We  are  install- 

ing sound  equipment  and  then  we  expect  to  mop 
up.  I  have  my  own  outfit  that  I  made  myself  and 
am  going  to  give  it  the  first  try-out  today.  Will  let 
you  know  if  it  synchronizes  all  O.  K.  Two  reels. — 
G.  H.  Wright,  Jr.,  Star  theatre,  Wendell,  N.  C— Small  town  patronage. 
SHOULD  SCOTCHMEN  MARRY:  Jack  Duffy— A 

very  good  comedy.  Two  reels. — Bert  Silver,  Silver 
Family  theatre,  Greenville,  Mich. — General  patron- 
age. 
TIGHT  PLACES:  Francis  Lee— Very  good.  Two 

reels. — G.  O.  Tunstall,  Midway  theatre,  Martinsville, 
Va. — General  patronage. 

PATHE 

HUBBY'S  LATEST  ALIBI:  A  funny  comedy. 
Two  reels. — Bert  Silver,  Silver  Family  theatre,  Green- 

ville, Mich. — General  patronage. 
LOVE  AND  HISSES:  Laurel-Hardy-Jaraes  Finlay- 

son  make  a  combination  that  is  hard  to  beat.  This 
is  another  good  one.  Two  reels. — Arch  E.  McCord, 
Rex  theatre,  Maysville,  Mo. — Small  town  patronage. 
PLAYING  HOOKEY:  Very  good,  Our  Gang. 

They  sure  take  with  the  youngsters  and  some  who 
are  not  so  young.  Two  reels. — Arch  E.  McCord, 
Rex  theatre,  Maysville,  Mo. — Small  town  patronage. 
SMITH'S  HOLIDAY:  This  is  a  sure  good  one.  I 

think  one  of  the  best  Smith's  we  have  had.  Two 
reels. — Arch  E.  McCord,  Rex  theatre,  Maysville,  Mo. 
— Small  town  patronage. 
WHAT  WOMEN  DID  FOR  ME:  This  is  a  very 

good  comedy.  Kept  them  in  an  uproar  and  that  is 
what  they  want.  Two  reels. — Arch  E.  McCord,  Rex 
theatre,  Maysville,  Mo. — Small  town  patronage. 

RKO 

FLESHY  DEVILS:  Good.  Two  reels.— C.  C. 
Kaufman',  Gem  theatre,  Colusa,  Cal. — General  pat- ronage. 
FOOLING  CASPER:  Not  much  to  these  comedies. 

Very  weak.  Two  reels. — Orris  F.  Collins,  Palace 
theatre,  Rector,  Ark. — Small  town  patronage. 
HORSE  FEATHERS:  Not  so  good.  Two  reels.— 

B.  HoUenbeck,  Rose  theatre,  Sumas,  Wash. — Small 
town  patronage. 
OKMNX:  Barney  Google — Pretty  good.  Two  reels. 

- — C.  C.  Kaufman,  Gem  theatre,  Colusa,  Cal. — General 
patronage. 

UNIVERSAL 

BUSTING  BUSTER:  Disgusting.  A  few  of  the 
kids  liked  it.  Two  reels. — M.  A.  Fauver,  Broadway 
theatre,  Brooklyn,  la. — General  patronage. 
BUSTER  TRIMS  UP:  Must  have  been  pretty  fair, 

as  I  heard  a  lot  of  haw-hawing  from  the  gang  of 
sod  busters  we  had  in  on  bargain  night.  Print 
O.  K.  Two  reels. — O.  B.  Wolfe,  Screenland  theatre, 
Nevada,  O. — Small  town  patronage. 
DAZZLING  CO-ED:  Lewis-Gulliver — This  second 

series  of  "Collegian"  is  holding  up  well.  Two  reels. 
— A.  N.  Miles,  Eminence  theatre.  Eminence,  Ky. — 
General  patronage. 
FIREY  FIREMEN:  Oswald  Cartoon— Funny. 

Everyone  says,  "Oh,  boy"  when  they  see  Oswald's title.  One  reel. — M.  A.  Fauver,  Broadway  theatre, 
Brooklyn,  la. — General  patronage. 
HOLD  YOUR  HORSES:  Just  another  weak- 

minded  "Mike  and  Ike"  comedy.  The  excellent  print, 
and  photography  were  weighty  items  in  its  favor, 
but  do  not  make  the  audience  laugh.  Lacking  in 
real  humor.  Two  reels. — O.  B.  Wolfe,  Screenland 
theatre,  Nevada,  O. — Small  town  patronage. 

MI  ©KEY'S  RIVALS:  Fairly  good  comedy.  The best  of  the  series  so  far.  The  previous  ones  in  this 
series  have  not  been  so  good.  Two  reels. — B.  HoUen- 

beck, Rose  theatre,  Sumas,  Wash. — Small  town  pat- ronage. 
OSWALD  CARTOON:  This  is  by  far  the  best 

cartoon  I  have  ever  run.  Oswald  makes  a  hit  every 
time.  One  reel. — Rex  VanAUen,  the  Merchants  thea- 

tre, Ambia,  Ind. — General  patronage. 
OSWALD  CARTOONS:  Everybody  wants  to  know 

when  Oswald  is  coming  again.  They  all  like  him. 
One  reel. — A.  N.  Miles,  Eminence  theatre.  Eminence, 
Ky. — General  patronage. 
RUBBER  NECKS:  Sid  Saylor— A  little  better 

than  one  would  expect  of  a  Mike  and  Ike  comedy. 
Mostly  second  rate  slapstick,  but  seemed  to  draw 
lots  of  laughs  from  a  Saturday  night  audience.  Good 
print  and  photography.  Two  reels. — O.  B.  Wolfe, 
Screenland  theatre,  Nevada,  O. — Small  town  patron- 
age. 
STOP  THAT  MAN:  Arthur  Lake— March  7-8. 

The  bunk,  the  story  was  supposed  to  be  laid  in  Chi- 

NEW 

PICTURES 

CHARLATAN,  THE :  Universal  mystery  drama  with 
Hilmes  Herbert,  Roekliffe  Fellowes,  Margaret  Liv- 

ingston, Fred  Mackaye,  Philo  McCullough,  Anita 
Garvin,  Crauford  Kent,  Rose  Tapley  and  Dorothy 
Gould.  Directed  by  George  Melford.  Released 
April  17.    Length  6,000. 
TYPE  AND  THEME:  Peter  Dwif/ht,  former 

circus  performer,  posea  as  Count  Merlin,  a  Hindu 
fortune  teller.  He  tells  his  former  wife's  fortune amd  reveals  facts  that  surprise  her.  She  invites 
Merlin  to  her  home  and  Merlin  finds  out  that  she 
is  married  to  Richard  Talbot,  but  plans  to  elope 
with  a  young  doctor.  Merlin,  fearing  that  his 
daughter  ^l>ould  be  left  alone  in  the  world,  removes 
his  mask  and  reveals  himself  to  his  former  wife. 
He  warns  her  not  to  leave  the  child.  Merlin 
demonstrates  a  disappearing  act,  with  Mrs.  Talbot 
acting  as  his  victim.  She  disappears  and  tvhen 
seen  again  is  dead  from  poison.  Merlin  is  accused 
of  the  murder.  A  district  attorney  is  among  the 
guests  and  takes  Merlin  into  another  room  for 
Questioning.  Merlin  and  his  aids  overpower  the 
attorney  and  Merlin  dons  his  makeup.  He  ques- 

tions the  guests  and  finds  that  Talbot  is  the 
murderer.  Merlin  reveals  his  true  identity  as 
Peter  Dwight  and  once  more  is  happy  with  his 
daughter, *  •  • 

HOUSE  OF  HORROR:  First  National  mystery  drama 
with  Louise  Pazenda,  Chester  Conklin,  James  Ford, 
Thelma  Todd,  William  V.  Mong,  Emile  Chautard, 
William  Orlamond,  Dale  Fuller  and  Tenan'  Holtz. Dii'ected     by     Benjamin     Christensen.  Released   Length   _  
TYPE  AND  THEME:  A  spook  mystery  film. 

Louise  and  Chester,  with  a  mystery  man,  go  to 
Neio  York  to  visit  an  old  uncle  that  they  haven't seen  for  SO  years.  Uncle  Abner  is  a  miserly  re- 

cluse who  oivns  an  extensive  antique  store.  He  is 
watched  by  tivo  unfaithful  servants.  Brown,  a 
drunkard,  and  Gladys,  his  wife.  In  the  store  are 
tivo  others,  Thelma  and  Joe,  who  ar'e  on  the  watch 
for  the  expensive  diamond  Uncle  Abner  has  hid- den. Chester  and  Louise  arrived  at  the  store  and 
realizing  that  they  are  trapped  in  the  house,  begin 
search  for  the  diamond.  Eventually  the  forces  meet 
in  the  same  room.  Uncle  Abner,  realizing  that  he 
is  safe  only  when  the  diamond  is  missing,  reveals 
the  hiding  place  to  Louise.  She  finds  the  diamond 
but  is  trapped  by  the  mystery  man.  In  her  ex- citement she  s^valloivs  the  diamond.  Strange  things 
happen,  with  Chester  supplying  the  comedy. *  •  • 

GENTLEMEN  OF  THE  PRESS:  Paramount  drama 
with  Walter  Huston,  Katherine  Francis,  Charles 
Ruggles.  Betty  Lawford,  Norman  Foster,  Duncan 
Perwarden  and  Lawrence  Leslie.  Directed  by 
Milliard     Webb.      Released  .   _   Length 

TYPE  AND  THEME:  Walter,  star  newspaper 
reporter,  gives  up  all  interest  in  life  for  his  busi- 

ness. When  his  daughter  was  born  he  was  out  get- 
ting a  big  story.  When  his  wife  died  he  was  not 

present  and  when  his  daughter  was  graduated  from 
school  he  was  getting  another  big  scoop.  Worfdng 
in  the  office  one  night  Waiter  is  visited  by  his 
daughter  who  tells  him  she  is  going  to  marry 
Norman  Foster,  who  is  also  a  newspaper  reporter. 
Walter  at  ?ast  gets  away  from  the  newspaper  line 
and  gets  a  position  in  an  office  receiving  $15,000 
a  year.  Katherine  Francis,  Walter's  secretary 
makes  advances  to  his  daughter's  husband  and Walter  decides  to  marry  Katherine  so  his  daughter 
ivill  have  no  trouble.  He  returns  to  newspaper 
work  and  once  more  puts  his  self  in  the  work,  heart 
and  soul.  Word  comes  to  him  that  his  daughter 
is  dying,  but  Walter  has  a  big  story  on  and  can't go  to  her.  The  paper  is  off  the  press  and  Walter 
starts  to  go  to  his  danighter  but  receives  word  that 
she  is  dead. 

cago,  but  it  looked  ixiBt  like  Hollywood.  One  packing 
shed  had  a  big  Hollywood  sign  on  it.  Six  reels. — 
Clarke  Green,  Lake  theatre.  Upper  Lake,  Cal. — Small 
town  patronage. 
UNIVERSAL  NOVELTIES:  Good  for  a  change. 

One  reel.— Clarke  Green,  Lake  theatre.  Upper  Lake, 
Cal. — Small  town  patronage. 

MISCELLANEOUS 
THOMAS  EDISON:  The  best  one  whe  have  had 

yet  from  the  General  Electric.  Everybody  enjoyed 
it.  One  reel. — J.  W.  Engesather,  Movies  theatre. 
Brocket,  N.  D. — Small  town  patronage. 
YOU  DARN  TOOTIN':  Laurel-Hardy— Talk  about 

comedies,  this  is  the  best  of  them  all.  Our  audience 
laughed  until  their  sides  ached  and  that  is  what 
they  come  for.  Two  reels. — Gibbs  &  Shore,  Opera 
House,  Neepawa,  Man.,  Can. — General  patronage. 
THICK  AND  THIN:  Snub  Pollard— Some  good 

props.  Very  "unfunny"  acting.  Two  reels. — Bert 
Silver,  Silver  Family  theatre,  Greenville,  Mich. — General  patronage. 
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CHICAGO  PERSONALITIES 

ByJ.F. 

MARKS  BROTHERS  gave  a  dinner  party  in  honor  of  Mae  Murray  on 
April  3,  and  members  of  the  motion  picture  editorial  staffs  of  Chicago 
daily  newspapers  and  trade  papers  were  the  guests.  Miss  Murray 

opened  a  two  weeks'  personal  appearance  engagement  for  Marks  Brothers  this  week 
at  that  circuit's  two  deluxe  houses,  the  Granada  and  Marbro.  The  dinner,  which 
was  given  at  the  Edgewater  Beach  hotel,  gave  members  of  the  various  publica- 

tions an  opportunity  to  learn  for  themselves  that  the  much  discussed  topic. 

"Temperament  in  the  Movies,"'  had  no  foundation  with  this  star. 
In  spite  of  the  fact  that  the  party  lasted 

until  the  wee  hours  of  the  morning  Miss  Mur- 
ray remained  both  cordial  and  pleasant  after 

a  battery  of  questions  and  interviews.  She 
was  proclaimed  by  members  of  the  press  as  a 
"regular  fellow." 

Jacques  J.  Hess,  director  of  publicity  and 
advertising  for  Marks  Brothers,  made  an  ex- 

cellent job  in  arranging  this  get-together 
affair,  which  resulted  in  getting  his  organiza- 

tion a  raft  of  free  space,  which  is  bound  to 
bring  results  at  the  box  office.  The  following 
is  only  a  partial  list  of  the  guests  at  the  din- 

ner and  they  only  represent  a  part  of  the 
throng  that  were  assigned  to  this  dinner : 

Hazel  Flynn  (Rob  Reel)  American;  Carol 
Frink,  Herald-Examiner;  Doris  Arden,  Jour- 

nal; Mrs.  and  Miss  Burkhardt,  Rogers  Park 
Life;  Genevieve  Harris,  Post;  Edna  Wright, 
West  Toivn  News;  Bertha  Fenberg,  Daily 
News;  A.  Raymond  Gallo,  Exhibitors  Her- 

ald-World; Al  Blasco,  Motion  Picture  Digest; 
Mr.  and  Mrs.  Burton  Brown,  Chicagoan;  Mr. 
and  Mrs.  Charles  W.  Steffens,  Tribune,  and 
B.  E.  Wilson,  Exhibitors  Herald- World. 
Many  other  important  members  of  the  the- 

atrical profession  were  present,  including  the 
production,  booking  and  executive  staffs  of 
Marks  Brothers.  Flash  lights  were  taken  of 
the  affair  by  the  Harry  Atwell  Studio. 

Henri  Ellman,  Chicago  branch  manager  for 
Tiffany-Stahl,  was'  the  escort  of  the  evening 
for  Miss  Murray.  He  announced  that  his 
organization  had  signed  her  to  a  long  term 
contract  for  the  production  of  three  features, 
the  iirst  one  to  be  called  "Peacock  Alley," 
which  will  go  into  production  about  the  mid- 

dle of  June. 

The  first  signs  of  spring  are  being  enjoyed 
by  everybody  along  Film  Row.  In  every  ex- 

change last  week  one  could  find  at  least  two 
"early  robins"  working  in  their  shirt  sleeves. 
If  Frank  Young  had  been  in  at  United  Artists, 

"King  of  Kings"  Sold 
For  Holy  Week  Run  1930 

So  as  to  be  sure  that  he  may  play 
Pathe's  special  production,  "King  of 
Kings,"  a  well  known  theatre  mana- ger in  Chicago  booked  the  picture 
for  a  run  during  Holy  Week  in  1930. 
The  deal  was  closed  by  Ray  Nolan, 
Pathe  salesman. 

we  know  he  would  have  been  taking  advantage 
of  spring  and  removed  his  coat.  Joe  Lyon  of 
the  DeForest  office,  even  threatened  to  write 
a  poem.  Tom  Gilliam  of  First  National,  was 
ready  to  embrace  the  weather  man  for  being 
so  good,  while  Grad  Sears  said  he  was  going 
to  Homewood  on  "strictly  business"  but  we understand  that  there  is  a  wonderful  golf 
course  up  there.  Frank  Ishmael  and  Max 
Schwartz  were  so  het  up  over  the  pleasing 
weather  that  they  wished  US'  a  Merry  Christ- mas. 

Bill  Brumberg  (as  usual)  gave  us  the  old 
glad  hand  and  explained  (unnecessarily)  that 
World  Wide  Pictures  are  like  the  spring 
weather — always  welcome.  Al  Hoffman,  newly 
appointed  salesman,  completed  a  contract 
while  we  were  there,  so  the  sunshine  was 

Al  Hoffman,  newly  appointed  salesman 
for  World  Wide  pictures  sells  his  first 
contract  to  Charley  Kamp,  manager  of 
the  Ashland  theatre.  (Herald-World 

photo.) 
doubly  appreciated.  Dave  Dubin,  Educational 
manager,  in  speaking  of  spring,  told  us  a  few 
things  about  Jack  White's  first  all-talking 
comedy. 

Then  at  R  K  O  we  saw  Herb  Washburn, 
Sam  Gorelick,  Ed  Rosecan,  Len  Ulrich,  H.  L. 
Dickerson  and  Ed  McAvoy  trotting  around 
sans  coats  and  even  ties.  (They  posed  for  the 
Herald-World  camera,  and  in  the  next  issue 
we  shall  reveal  the  sartorial  effects  men- 
tioned.) 

Spring  had  driven  Clyde  Eckhardt  out  of 
his  office,  nor  were  Harold  Loeb  and  Ernie 
Grohe  at  Fox.  At  Pathe,  Dan  Roche,  ace 
publicity  man ;  Tom  North  and  Ray  Nolan  had 
a  number  of  compliments  for  the  current  cli- mate. The  folks  at  Warner  Brothers  were 
getting  things  ready  for  the  opening  of "Noah's  Ark"  at  the  Woods  theatre. *  ■  ̂   ^ 

The  American  theatre  on  Ashland  Boule- 
vard is  installing  RCA  Photophone.  Installa- tions will  be  complete  around  May,  according 

to  Walter  Brown,  district  manager  for  RCA. 
Samuel  Murray,  engineer  for  RCA,  has  been 
transferred  to  the  Kansas  City  office.  J. 
Porske,  who  was'  engineer  for  RCA,  is  now 
on  the  road  selling  Photophone. 

*  *  * 

World  Wide's  "Black  Waters,"  an  all-talk- 
ing picture,  had  a  special  showing  at  the  Oak- land theatre  last  Saturday.  Nat  Wolf  of 

RKO  theatres;  Eddie  Silverman  of  the  Cos- 
ton  circuit,  and  Leo  Salkin  of  Marks  Brothers, 
attended  the  showing. 

^    ̂   ^ 
William  Orrell,  assistant  manager  of  the 

Windsor  theatre,  was  held  up  by  four  bandits 
last  week.  He  would  not  open  the  safe,  so 
the  bandits  slugged  him.    Bravo,  Bill ! 

H.  L.  Levy,  distributor  of  Movie-Phone  in 
Detroit,  was  in  Chicago  last  week  for  a  con- 

ference with  L.  E.  Goetz.  Levy  reported  that 
14  theatres  in  Detroit  are  installing  Movie- Phone. 

J.  S.  Skirboll,  general  manager  for  World 
Wide,  visited  Chicago  this  week. 

*  *  * 
Jack  Barry,  well  known  salesman  on  the 

Row  who  was  formerly  with  Gotham,  is  now 
selling  Columbia  pictures.  Barry  is  covering 
the  South  Side  territory  for  Columbia. ^    ̂   ^ 

Tom  North,  special  representative  of  Van 
Beuren,  returned  to  Chicago  last  week  after  a 
two-week  trip  through  Missouri,  Kansas,  Iowa, 
Nebraska,  on  a  special  selling  campaign  for 
sound  Topics,  sound  Fables,  sound  Sportlights 
and  all-talking  Curiosities.  Manager  Olsmith 
of  the  Kansas  City  Pathe  Branch,  and  North 
closed  the  Shanberg  circuit  of  ten  towns  in 
Kansas  and  Missouri  on  Topics.  Harry  Lorch, 
Chicago  branch  manager,  and  North  closed  a 
contract  with  the  Coston  circuit  for  the  talk- 

ing shorts.  In  Des  Moines,  Branch  Manager 
Branson  and  North  closed  contracts  with  the 
Wienberg  circuit  for  the  talking  shorts. 

Some  of  those  attendingi  the  party  given  by  Marks  Brothers  for  Mae  Murray  at  the  Edge- 
water  Beach  Hotel.  Front  row,  left  to  right:  A.  Raymond  Gallo,  Henri  Ellman,  Carol  Frink, 
Mae  Murray,  J.  J.  Hess  and  Rob  Reel  (Hazel  Flynn).   Back  row:  Executive  and  production 

staff  of  Marks  Brothers  ivith  Alvin  Popel,  Jack  Laughlin  and  William  Adler. 



Proved! 

In  the  research  laboratory 

and  in  the  studios 

EASTMAN 

Reprotone 

NEGATIVE 

J_HIS  special  film,  tested  by  scientific 

methods  that  would  detect  even  inaudible 

defects,  is  now  in  use  in  the  studios.  Giving 

sound  reproduction  faithful  and  pleasing  to 

a  degree  hitherto  unknown,  it  has  proved  it- 

self a  distinct  step  forward  in  the  sound  art. 

A  film  that  performs  with  notable 

success  its  specific  function 

of  reproducing 

EASTMAN  KODAK  COMPANY 

ROCHESTER,  N.  Y. 



EXHIBITOK^  HtKALU-WUKLU 

The 

Herald -World 

Bookshop 

Now  as  never  before,  good  reference  books 

are  of  vital  importance  to  everyone  connect- 
ed with  the  motion  picture  industry. 

To  make  shopping  for  these  books  conveni- 
ent, the  Herald-World  Bookshop  has  been 

opened. 
Through  it,  you  can  purchase  any  book  per- 

taining to  or  of  interest  to  any  branch  of 
the  business. 

Through  it,  you  can  also  subscribe  to  any 

magazine  printed  in  the  United  States. 

The  Bookshop  is  now  featuring: 

THE  MOTION  PICTURE  ALMANAC  printed  by  the  Quig- 
ley  Publishing  Company.  232  pages.  Containing  biogra- 

phies of  stars,  directors,  studio  executives,  art  directors  and 
costume  designers,  and  hundreds  of  others  prominent  in  the 
trade;  a  directory  of  where  the  popular  stars  were  born;  an 
encyclopedia  of  studio  terms  and  slang;  record  gross  re- 

ceipts ;  a  directory  of  the  leading  acts  available  for  presenta- 
tions; lists  of  leading  corporations  and  their  personnel; 

lists  of  pictures  giving  classification,  cast,  director,  release 
date  and  length;  a  discussion  of  sound  pictures  by  F.  H. 
Richardson;  the  Box  Office  Record  and  other  features. 

Postpaid   $2.00 

MOTION  PICTURE  TRADE  DIRECTORY.  1028  pages. 
Containing  the  most  complete  and  accurate  list  of  theatres 
yet  offered  for  sale.  Classified  alphabetically  by  states 
showing  population  of  town,  admission  charged,  class  of 
patronage,  seating  capacity  and  name  of  manager. 

Postpaid   $10.00 

F.  H.  Richardson's  HANDBOOK  OF  PROJECTION.  5th 
edition.  The  Blue  Book  of  Projection.  Two  volumes  con- 

taining more  than  11,000  pages.  Beautifully  bound  in  a  gold 
stamped,  flexible  blue  Leatherette  cover. 

Postpaid   S6.20 

BUILDING  THEATRE  PATRONAGE  by  Barry  and  Sar- 
gent. Endorsed  by  the  leading  theatre  owners  of  the  coun- 

try. Dealing  with  every  problem  met  in  the  management  of 
a  theatre  from  advertising  to  ventilation  and  accidents. 
Thirty-six  chapters  covering  different  subjects. 

Postpaid    ..-  $5.20 

NOW  IN  PREPARATION — We  are  accepting  advance  orders  for  the  Sound  Supplement  to  Richard- 

son's Handbook  of  Projection  which  is  now  being  edited  for  publication.  Exact  price  and  date  of 

publication  not  yet  decided  upon.    Orders  filled  immediately  after  publication. 

Certified  check  or  money  order  must  accompany  all  orders  unless  you  wish  books  shipped  C.O.D. 

Herald -World  Bookshop 
407  So.  Dearborn  St.,  Chicago,  Illinois 

'7/  it  pertains  to  the  motion  picture  industry,  we  have  it." 
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No 

Sudden 

Darkness 

to  threaten 

good  will 

Loss  of  good  will  results  in  loss  of 

profits,  and  one  of  the  things  that 

can  threaten  good  will  is  sudden 
darkness.  Yet  this  need  never  occur. 

EXIT  AND  HAZARD  LIGHTS  protected  with  Exide  Emergency 
Lighting  Batteries  in  the  new  Balaban  &  Katz  Paradise  Theatre, 

Chicago.  Eberson  and  Eberson,  Inc.,  Architects,  Chicago 

PROTECT  your  house  from  sud- 
den darkness  with  reliable 

emergency  lighting.  For  this  pur- 

pose many  modern  theatres  have 

turned  to  Exide  Emergency  Batteries. 

With  these  batteries  on  guard,  the 

failure  of  the  normal  power  supply 

need  cause  no  alarm;  all  exit  and 

other  lights  desired  in  an  emergency 

take  their  power  from  the  battery  . . . 

instantly  and  automatically.  Sudden 

darkness  is  impossible. 

Confusion,  with  its  re- 

sulting loss  of  good  will, 

is  completely  eliminated. 

Furthermore,  your 

projector  can  be  made 

to  operate  from  your 

emergency  circuit,  en- 

abling you  to  continue  your  show 

for  two  hours  if  necessary  and  thus 

avoid  the  expensive  necessity  of  re- 

funding. Yet  the  devices  needed  to 

control  and  keep  Exide  Emergency 

Lighting  Batteries  charged  are  very 

simple.  Your  present  staff  can  easily 
care  for  them. 

Wide  range  of  sizes 

Exide  Emergency  Lighting  Batteries 
are  available  in  sizes  to 

suit  your  needs  and  bud- 

get. An  experienced 

Exide  Representative 
from  one  of  our  17 

PANEL  that  controls  the  Exide 
Emergency  Lighting  Battery 

branches  will  be  glad  to  consult  with 

you.  This  entails  no  obligation.  He 

can  give  you  full  details  and  estimate 

for  your  own  theatre.  Just  write. 

THE  RELIABLE  Exide  Emergency  Battery 
that  protects  the  new  Paradise  Theatre 

£xi6e 

EMERGENCY  LIGHTING 
BATTERIE5 

THE  ELECTRIC STORAGE    BATTERY  COMPANY, 

Exide  Batteries  of  Canada,  Limited,  Toronto 

Philadelphia 



BETTER  THEATRES    SECTION  OF April  15,  1929 

What  do  you  look 

in  a  floor  fabric f 

for 

WEAR  ? 

Hundreds  of  outstanding 
theatres  are  consistent  users 

of  Bigelow  -  Hartford  floor 

coverings.  The  wearing  qual- 
ities of  these  fabrics  are  testi- 

fied to  by  their  use  in  such 
theatres  as  the  Paramount 

(New  York  and  Brooklyn), 

the  Chicago  Theatre,  the 

Pantages  (Fresno),  the 

Erlanger  (Philadelphia),  and 
in  the  Comerford  chain. 

The  newest  of  the  accepted 

styles,  from  the  daringly 

modernistic  to  the  ultra 

conservative — all  practical 

...  all  decorative  —  are 

found  in  Bigelow-Hartford 

theatre  carpetings.  Their 

patterns  are  authentic  in 

design  and  possess  that  elu- 

sive "something  different" 

which  is  so  important  an  ele- 
ment in  theatre  decoration. 

Bigelow  -  Hartford  Carpets 

and  Rugs  are  the  perfect 

floor  coverings  for  the 

modern  theatre 

ECONOMY? 

Paramounl  Wilton  22130-69, 
one  of  the  many  striking  geo' 

The  cost  of  a  floor  covering 

can  be  determined  only  by  its 

cost  per  year  rather  than  by 

merely  its  initial  cost.  When 

you  lay  a  Bigelow-Hartford 

carpet  you  receive  full  value 
for  every  dollar  you  invest 

and  you  get  a  floor  fabric 
which  reflects  good  taste, 

good  judgment  and  a  keen 

appreciation   of  value. 

metric  patterns  in  tlie  Bigelow- 
Hartford  carpet  assortments. 

bioi:low-hartford 

RIGS   A]\I>  CARPETS 

BIGELOW-HARTFORD  CARPET  COMPANY  ::  Weavers  since  1825  ::  Mills  at  Thompson- 
ville,  Conn.,  and  Clinton.  Mass.  ::  NEW  YORK,  BOSTON,  PHILADELPHIA,  ATLANTA,  CHICAGO,  ST. 
LODIS,  DETROIT.  PlTTSBl'RGH,  SAN  FRANCISCO,  LOS  ANGELES,  MINNEAPOLIS,  DALLAS,  SEATTLE 
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/or  Profits  you 

TTOT  weather  months  are  just 
around  the  corner.  Will  they 

spell  "Profits"  or  "Loss"  to  you? 
The  new  quiet  1929  Arctic  Nu-Air 
Cooling  and  Ventilating  System  is 

definite  insurance  against  the  pro- 

verbial "summer  slump." 

Here  is  a  system  that  transforms 
your  theater  into  a  cool  retreat  on 
the  hottest  days,  an  attraction  more 

appealing  than  entertainment  itself, 

"Quiet  Cooling" — "Quiet  Venti- 
lation," your  customers  sense  the 

effect  without  being  conscious  of  its 
source.  Customers  made  comfort- 

able means  patronage,  and  patron- 
age means  profits.  The  Arctic  Nu- 

Air  System  is  a  profit  builder,  a 

dividend  producer  and  what's  more 
you  pay  for  it  as  it  earns  for  you. 

Investigate  Our  Easy 

Payment  Plan 

19  2  9 

FEATURES 

1Troiu«'inl<>iis  Capac- 

ity. 

2ExtreiiU'  Slow  Speed 
Without  AfCecting 

the  Capa<-ity. 

3 Remote  Hyilraiilie 
Air  Volume  Control. 

4"T}mken"  Bearin}; 
Equipped. 

5 Positive  Directional Control  ot  Air  De- 
livery. 

6Multi-Belt.s  on 
V- Grooved  Pulleys;. 

7 Warm  Air  Ventilator and  Fuel  Saver. 

Insuring  year-round 
cooling,  ventilating  and 
heating  service  at  lower 
power    and    liud  costs. 

The  speed  of  the  blower 
can  be  increased  to  full 

capacity  or  retarded  to 
one  R.  P.  M.  by  the 
touch  of  your  finger. 

f  I  "'HE  "Talkies"  have  revolution- 
ized  theater  equipment.  The  new 

"slow  speed"  Arctic  Nu-Air  Cooling 
and  Ventilating  Systems  (operating 
at  but  182  to  236  R.P.M.)  conform 

to  every  requirement  made  necessary 

because  of  "sound"  pictures.  No 

slapping  noises,  no  sounds  of  rush- 
ing air,  no  disturbing  air  currents 

to  distract  attention  from  the  picture 

or  annoy  your  patrons. 

Built  on  honor  and  sold  through 

performance  the  1929  Arctic  Nu-Air 
System  has  received  the  endorsement 
of  theater  men  and  ventilating  en- 

gineers throughout  the  country. 
Hundreds  of  orders  have  been  re- 

ceived for  early  installation.  Tried, 
tested  and  proven,  it  has  no  equal 
in  efficiency,  low  initial  cost  or 
operating  expense. 

Our  Guaranty 

Protects  You 

Before  You  Do  Anything  on  Ventilation  or  Cooling  Get  the  Facts  on  ARCTIC  NU-AIR 
-<•'  >- 

ARCTIC  NU-AIR  CORPORATION,  NORTHWESTERN  TERMINAL,  MINNEAPOLIS,  MINN. 

Sales  Offices  in  Principal  Cities 

REMOTE  HYDRAULIC  AIR 

VOLUME  CONTROL  m- 

Because  of  the  patented, 
remote  hydraulic  air  volume 
control  you  can  obtain  de- 

grees of  air  volume,  and 
degrees  of  coolness  never 
possible  before.  You  can 
positively  adjust  inside  con- 

ditions to  outside  temper- 
atures. It  also  guarantees 

power  savings  that  mean 
new  net  profits. 

ARCTIC  NU-AIR  CORPORATION 
2101  Kennedy  St.  N.  E. 
Minneapolis,  Minnesota. 
Gentlemen: 
Without  obligation  on  my  part,  please  give 

me  detailed  information  covering  the  new 
features  of  the  1929  ARCTIC  NU-AIR  COOL- 

ING and  VENTILATING  SYSTEM. 

Name  

Street  and  Number^ 

City  .State- 

Name  of  Theater- 

Seating 

-Capacity- 



Good  i^howmanship  in  the 

Selection  of  Theater  Dimmers 

^~^OOD  showmanship  includes  every  detail  of  theater  management. Selecting  the  best  in  theater  equipment  is  no  less  important  than 

choosing  the  picture  which  will  draw  the  biggest  house. 

For  over  a  quarter  of  a  century  C-H  Simplicity  Dimmers  have  been 
the  choice  of  leading  U.  S.  showmen.  Their  experience  has  shown  them 

that  C-H  Dimmers,  through  constant  improvement,  have  always  met  the 

demand  for  better,  more  beautiful  lighting.  With  C-H  Dimmers  every 

change  of  light  is  velvet-smooth,  every  phase  of  control  is  simplified. 
Regardless  of  the  seating  capacity  or  decorative  scheme  of  your 

theater,  C-H  Dimmers  will  meet  requirements.  Installation  is  easy — 

maintenance  is  low — and  they  can  easily  be  adapted  to 
your  future  needs. 

Consult  your  architect  or  electrician  concerning  the 

advantages  of  C-H  "Simplicity"  Dimmers  and  how  they 
may  bring  better  lighting  control  to  your  theater — whether 
already  built  or  still  in  the  planning  stage.  Write  for  the 

C-H  booklet  "Illumination  Control  for  the  Modern 

Theater". 
CUTLER-HAMMER,  Inc. 

Pioneer  Manufacturers  of  Electric  Control  Apparatus 
1254  St.  Paul  Avenue       -       Milwaukee,  Wisconsin 

CUTLER  HAMMER 

C-H  Simplicity  Dimmer  Plates 
are  supplied  by  leading  switch' board  manufacturers  with  the 
board  they  install,  A  typical 
board  equipped  with  C-H  Dim' 
mer  Plates  is  shown  above,  C-H 
Dimmer  Plates  are  interchange 

able — easily  adapted  to  any 
remodeling  plan. 

Perfect  Illumination  Control  for  the  Modern  Theater »y  ^  (8763) 



The  Equipment  Index 

CHARLES  B.  O'NEILL 
Advertising  Manager 

A  supplement  of  Exhibitors  Herald-World,  published  every  fourth  week  for 
information  and  guidance  of  all  theatre  owners  in  matters  of  theatre  con- 

struction, operation  and  equipment  and  to  promote  the  ideal  of  finer  theatres 

HARRY  E.  HOLQUIST 
Eastern  Representative 

BETTER  THEATRES 
EDITORIAL  AND 

ADVERTISING  OFFICES 

CHICAGO 

407    So.    Dearborn    St.  Telephone 
Harrison  0036.    Cable  Address: 

Quigpubco. 
Edwin  S.  Clifford,  General  Manager 
Jay  M.  Shreck,  Managing  Editor 
George  Schutz,  Associate  Editor 
Ciiarles  B.  O'Neill,  Advertising Manager 
George  Clifford,  Business  Manager 

NEW  YORK 
565  Fifth  Ave.    Telephone  Vander- 

bilt  3612-3613 
Harry  E.  Holquist 

Eastern  Representative 

LOS  ANGELES 
5617   Hollywood   Blvd.  Telephone Gladstone  3754 

Douglas  Hodges 
West  Coast  Representative 

LONDON 

The  Bioscope,  Faraday  House,  8-10 
Charing  Cross   Rd.,   W.    C.  2 

The  successful  theatre  today  is  the 
one  that  pays  strict  attention  to 
its  physical  features.  Cinema  pa- 

trons demand  more  than  pictures. 
They  must  be  given  every  degree  of 
comfort,  convenience  and  atmos- 
phere. 

To  the  enterprising  exhibitor  Better 
Theatres  each  issue  presents  numer- 

ous ideas  and  suggestions  for  in- 
creasing profit  through  better  pub- 

lic service  and  management. 

S  U  BSC  RIP  TION  RATES 

United  States  and  possessions — 
$3  per  year 

Canada — $4.50  per  year 

Other  points  of  the  world — 
$9  per  year 

Single  copies,  25  cents 
Advertising  rate  cards  and  Audit 

Bureau  of  Circulations  statements 
furnished  upon  application. 

In  This  Issue 

THE  STORY  OF  SOUND 

By  George  Schutz 

A  MEMORIAL  TO  A  THEATRE  PIONEER,  The  Mastbaum  theatre, 

Philadelphia 

SYMPHONIES  IN  COLOR 

By  Douglas  Fox 

PLANNING  THE  THEATRE  OF  TOMORROW 

By  Lester  A.  Abel 

RECENT  CREATIONS  IN  THEATRE  DESIGN— T/ie  last  six  months 

in  architecture  and  decoration 

THEY  WOULD  HAVE  DONE  DIFFERENTLY  IF  THEY'D  KNOWN 
THE  LAW 

By  Leo  T.  Parker 

WHAT  IS  A  HORN 

By  Ernest  A.  Rovelstad 

BETTER  PROJECTION 

By  F.  H.  Richardson 

A  EUROPEAN  MODERNIST  IN  AMERICA 

By  Pola  Hoffmann 

LOEW'S  NEW  VALENCIA,  and  the  opening  staged  by  Terry  Turner 

AMERICAN   ARCHITECTS—^    complete   list   of   active  theatre 
designers 

iThe  editors  are  not  responsible  for  literary  material  or  pictures^  either 
in  their  hands  or  in  transit^  unless  specifically  ordered  by  them.J 
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It  took  rcjl  genius  to  create  carpeting  so 
distinctively  new  and  individual  as 
that  in  the  A^tec  Theatre  at  San  Antonio. 

Carpets  Woven  to  Order 

for  Unusual  Decorative  Requirements 

THE  problem  of  combining  the  old,  and 
almost  lost,  architecture  of  the  ancient 

Aztec  Indians  with  all  the  modern  comforts 
and  conveniences  in  the  Aztec  Theatre  at  San 
Antonio,  Texas,  was  a  difficult  one.  One 
must,  for  instance,  have  carpets  in  keeping 
with  the  quaint,  colorful,  almost  Egyptian 
art  that  reflects  Aztec  lore  and  tradition 

throughout  the  theatre. 
It  is  not  surprising  that  those  who  planned 

this  theatre  turned  to  the  Mohawk  Carpet 
Mills  to  solve  the  difficult  problem  in  floor 
covering.  Thus,  a  Mohawk  Gordon  Wilton 
of  special  geometric  pattern,  into  which  was 

worked  the  initials  "  AT"  was  designed  and woven  to  order. 

And  the  Aztec  Theatre  is  but  one  of  many 
palaces  of  amusement  where  pleasure  seeking 
folk  tread  their  way  across  Mohawk  floor 
coverings.  Mohawk  is  the  only  mill  in 
America  producing  all  of  the  modern  weaves 
in  rugs  and  carpets.  Exactly  the  right  fabric 
for  each  particular  need  can  be  supplied. 

Theatres,  hotels,  clubs  and  similar  institutions  can  have 
floor  coverings  woven  to  order — produced  in  any  shape,  in 
any  pattern,  and  in  any  width,  without  a  seam  up  to  30 
feet  wide.  Our  designing  department  is  always  at  your 
service  through  your  preferred  contract  supply  dealer. 

MOHAWK  CARPET  MILLS, 
Amsterdam,  N.  Y. 

Throughout  the  entire  building,  the  "AT" symbol  of  the  theatre  is  effectively  woven  into 
the  design  of  the  carpeting  in  the  A:(tec  Theatre 

MOHhWK  RUGS  fe^C/lRPETS 
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3EX1T 

How  sure  are  you  about  the  Acoustics 

of  your  own  Theatre? 

Habit  may  have  accustomed  you  to  bad  reproduction  of  sound  films 

IT  often  happens  that  theatre  owners  them-  For  years  J-M  Engineers  have  been  planning 
selves  do  not  realize  how  bad  their  repro-  the  acoustics  of  new  auditoriums,  or  correcting 
duction  of  sound  films  is.  This  is  natural  those  of  existing  structures.  Scores  of  theatres, 

since  the  owner  has  become  so  accustomed  to  churches,  lodge  rooms,  lecture  halls  and  other 

his  own  theatre  that  the  faults  in  acoustics  do  gathering  places  all  over  the  country  are  testi- 

not  disturb  him.  mony  of  the  efficacy  of  the  J-M  method  and  the 

Your  patrons,  however,  are  amazed  by  poor  ̂^'^^     J'^  Acoustical  Engineers, 
reproduction  of  sound  effects.  Furthermore, 

they  are  exceedingly  likely  to  express  their  ̂ ^Z'^^'  ̂ ^^'^^  Acoustics  of  Your 

displeasure  by  going  to  some  other  theatre,  or  Theatre  is  Yours  Free  of  Cost 

by  staying  at  home.  ^  r  r  j  /:i     i  n 
^      J    ̂   Every  poor  performance  or  a  sound  film  kills 

The  Whole  Acoustical  Problem  is  one  for  a  certain  amount  of  business.  Your  theatre 

Specialists  need  the  J-M  treatment,  but  unless 
you  are  certain  that  the  acoustics  are  good 

The  fact  is  that  the  whole  problem  of  good  you  have  no  time  to  lose.  Call  in  a  Johns- 
acoustics  is  one  which  can  be  met  only  by  Manville  Acoustical  Engineer.  There  is  no 

highly  trained  experts  such  as  the  Acoustical  charge  for  his  advice,  nor  do  you  incur 

Engineers  of  the  Johns-Manville  Corporation.  any   obligation.    Mail   the   coupon  below. 

...1 

T         1  M  n  JOHNS-MANVILLE  CORPORATION 
I  [   1%  Mm    *  1  1  New  York,  Chicago,  Cleveland,  San  Francisco,  Toronto 

I II 1^  "lA  C  mm  I  I  TW/"!  I  I  Branches  in  all  large m  ̂ ^"^  •*    T    ̂ fc^^fc*         y  I  am  interested  in  acoustical  correction  of  my  theatre. 

ACOUSTICAL  AND  SOUND  
^""^ Address  

CONTROL  TREATMENT  at,  

AC-20-4 
SeatmgCapacity  of  Theatre  
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Designs  illuminated  witii  exposed 
lamps,  neon  tubes,  glass  letters,  and 
combinations  of  these  effects — also 
interchangeable  glass  letter  signs  for 
featuring  current  attractions. 

neon 

ELECTRIC 

TUBE  SIGNS 

"'IlT'  OU  rightly  expect  the  leader  of  an  indus- 
try  to  offer  only  a  perfected  product. 

So,  until  it  had  developed  really  superior 

neon  electric  signs  (built  complete  in  its  own 

plants),  you  did  not  find  Flexlume's  name  and 
mark  affixed  to  such  types  of  display.  But 

NOW  .... 

Revolutionary  electrodes,  based  on  a  new 

principle,  have  been  originated  by  Flexlume. 
They  assure  a  more  brilliant  illumination 
and  much  longer  tube  life.  Maintenance 

too  has  been  greatly  simplified ;  tubes  easily 

plug  in ;  electric  connections  are  automatic ; 

high  voltage  wires  are  not  touched ;  ter- 
minals are  weatherproof — these  are  exclu- 

sive Flexlume  features  for  which  patents 

are  pending.  They  combine  with  the  other 
known  qualities  of  Flexlume  construction 

to  provide  lasting  beauty  and  effectiveness. r 

Stimulate  your  business  by  individualiz- 

ing its  location  with  a  neon  or  other  elec- 

tric sign — designed,  erected  and  serviced 

by  Flexlume  whose  financial  responsibility, 

guarantee  on  every  sign,  and  nation-wide  sales 

and  service  branches  insure  complete  satisfac- 

tion.    Write  us   to   submit  color  sketch — no 

charge  nor  obligation.     FLEXLUME  COR- 

PORATION,   2037    Military   Road,  Buffalo, 

N.  Y. 

Sales  and  Service 
Offices  in  Chief  Cities 
oj  V.  S.  and  Can. 

pUEXLUM^ Factories  at 

Buffalo,  N.  y.  and Toronto,  Can. 

FLEXLUME 

EUECTRIC  DISPLAYS 

.  Glass  Letter  .  .  .  Exposed  Lamp  .  .  .  Combination  Designs- 
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Will  Hot  Weather  Cut  Into  Your 

Profits  Again  This  Summer? 

Will  you  stagger  along  through  the  hot  weather  again  this  year,  hoping 

for  the  best,  when  for  a  moderate  investment  you  can  install  Supreme  Cool- 

ing, and  turn  the  thermometer  back  to  "Cool"  —  and  "Cool"  in  summer 

means  "Cold"  Cash. 

But  "Be  SLire  it's  a  Supreme,"  for  only  in  the  New  Supreme  Cooling  Sys- 
tem will  you  find  all  these  improvements  and  advantages  with  positive 

cooling  power.  Read  these  specifications! 

-I     An  improved  model.  Six  Foot  All' 

*  Steel  Cooling  Blower  especially  de' 
signed  to  operate  silently — to  meet  the 

new  era  of  Talking  Pictures.  Timken 

Roller  Bearings,  of  course. 

A  new  Three  Speed  Ballbearing  Mo' 

*  tor — no  variable  speed  pulleys — -just 
an  electric  rheostat  control  located  wher' 

ever  you  say. 

'2    A  new  Cable  Cord  Stretch-Proof 

*  Belt — needs  no  adjustments,  no  atten- 
tion,  and  maintains  constant  speed  at  all 
times. 

A  A  new  All-Steel  Adjustable  Air 

■  *  Diffuser — perfect  air  diffusion. 

C    A  new  Method  of  Installation,  proven 

*  quiet,  positively  no  interference  with 
sound. 

^    A  new  Low  Price — long  terms  that 
*  make  it  convenient  for  you — pay- 

ments out  of  extra  profits. 

n     Easy  to  install,  too— but  get  all  the     ]     Name  of  Theatre. 
■  *  facts  from  our  new  catalog.  Just  fill  j 

in  the  coupon  and  mail  it  today. 

I  Supreme  Heater  &  Ventilating  Corp. 

j  Saint  Louis,  Mo. I  Send  us  all  the  details  of  your  new  Model  Supreme  Cooling  System. 
I 

I  City  a  State. I 
Owner  or  Mgr. I 

Blower  Bill  sez:   "Don't   sign  up  for     |     Size  of  auditorium  and  seating  capacity  
any  kind  of  a  cooling  system  until  you  ' 

n  get  the  facts  on  this  new  1929  Model     I     ̂'so  tell  us  why  you  have  discarded  washed  air. 

Supreme  Cooling  System."  \  

_J 
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The  Insistent  Demand  Is 

BETTER  THEATRES 

By  MARTIN  J.  QUIGLEY 

IN  many  places  throughout  the  motion  picture  in- 
dustry, it  has  become  very  plain  that  the  old 

standards  are  no  longer  adequate  and  sufficient; 
new  conditions  and  new  requirements  demand  new 
and  better  standards.  And  nowhere  in  the  industry 
does  this  rule  apply  more  forcibly  than  in  the  case 
of  the  motion  picture  theatre  itself. 

The  insistent  demand  of  the  day  is — better  theatres; 
theatres  that  are  better  in  their  physical  make-up; 
better  in  their  appearances;  better  in  their  accommo- 

dations, and  better  qualified,  generally,  in  their  func- 
tion of  supplying  the  setting  for  the  new  and  better 

motion  picture  entertainment  that  is  the  order  of 
the  day. 

The  American  motion  picture  public  has  been  edu- 
cated to  a  high  and  discriminating  demand  relative 

to  theatrical  halls.  For  a  continuance  of  theatre 

prosperity,  this  demand  must  not  only  be  met,  but 
an  eternal  enterprise  must  be  maintained  so  that  the 

badge  of  the  ultimate  in  progressiveness  may  continu- 
ally be  worn  by  American  theatremen. 

The  new  audible  product  of  the  studios  brings  to 
the  exhibiting  branch  of  the  industry  many  new  and 

pressing  problems.  Many  of  these  are  strictly  practi- 
cal and  technical,  and  in  order  that  they  may  be  effec- 

tively solved,  exhibitors  must  summon  to  their  aid 
the  vast  practical  and  technical  assistance  that  has 
been  made  available  to  their  call  by  leading  manufac- 

turers and  distributors  of  theatre  equipments  and 
devices. 

Proof  is  at  hand  that  the  motion  picture  industry 
has  lately  passed  the  threshold  of  an  era  of  greater 
development  and  prosperity.  The  theatre  is  the  in- 

dustry's sole,  immediate  contact  with  its  public,  and 
if  the  possibilities  of  this  new  era  are  to  be  realized 
fully  it  is  essential  that  the  theatre  be  prepared  in  all 

of  its  physical  aspects  to  fulfill  the  new  responsibili- 
ties that  have  devolved  upon  it. 
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Los  Angeles,  Calif. 
Minneapolis,  Minn. 
New  York,  N.  Y. 
Oklahoma  City,  Okla. 
Philadelphia,  Pa. 
Portland,  Oregon 
San  Francisco,Calif . 

Seattle,  Wash. 

seats 

for  l
ess^ 

than 

^^^^  ECENT  figures  show  that,  in  the  first  two  years  of  operation, 

I'  ̂   it  has  cost  Roxy  less  than  one  cent  each  to  seat  his  patrons  in 
^  the  finest  and  most  luxurious  theatre  chairs  ever  built.  Each 

chair  in  the  Roxy  (a  6,200  seat  house)  has  brought  in  close  to  $1800 

apiece  since  this  magnificent  theatre  opened — a  convincing  tribute  to 

the  box  office  appeal  of  Heywood-Wakefield  theatre  seating  

During  the  past  two  years  Heywood-Wakefield  chairs  have  been  ordered 

in  thousands  and  thousands  by  Publix,  Balaban  and  Katz,  Pantages, 

Palace-Orpheum,  Schine,  and  others.    Their  costs  to  seat  each  patron 

in  de  luxe  style  have  been  astoundingly  low,  too  If  it  costs 

Roxy,  Publix,  and  others  so  little  to  seat  their  customers  in  these  super- 

de-luxe  chairs,  then  practically  every  exhibitor,  who  needs  to,  can  afiford 

to  reseat  with  a  comfortable,  money-making  theatre  chair.    Ask  your 

nearest  Heywood-Wakefield  sales  office  to  tell  you  the 

advantages  of  RESEATING. 

HEYWOOD  -^W\KEFIELD 

Theatre  Seating  Division 
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to  the  Design,  Construction,  Equipment  and  Operation  of  the  Motion  Picture  Theatre 

The  Story  of  Sound 

In  observing  how  sound  pictures  have  burst  suddenly  upon  us,  tve  think  of 

them  as  the  creation  of  a  day.  But  the  true  story  of  sound  begins  with  Bell, 

inventor  of  the  telephone,  and  reaches  its  climax  with  "The  Jazz  Singer^ — if, 
indeed,  the  climax  has  yet  come 

By  GEORGE  SCHUTZ 

THE  creation  of  motion  pictures  with  the 
living  sounds  of  Hfe  started  about  seven 
3-ears  ago.  Or  perhaps  one  should  say, 

three  years  ago.  Yet  maybe  it  would  be  more 
accurate  to  say  twenty  years  ago.  But  that 
isn't  true,  either.  When  was  the  telephone  in- \  ented?  Well,  any  encyclopedia  will  tell  you. 
Just  look  up  Alexander  Graham  Bell  and  some- 

where in  the  course  of  the  learned  discussion 
of  this  genius  you  will  find  out  when  the 
telephone  came  into  being,  and  thus  you  will 
know  when  the  long,  long  chain  of  thoughts 
was  started  which,  in  1926,  gave  us  our  first 
synchronized  motion  picture. 

History  is  written  according  to  various 
points  of  view.  Mr.  Bell  did  not  invent  the 
sound  picture.  He  probably  would  have  but 
for  the  fact  that  Thomas  A.  Edison  had  not 
yet  invented  the  motion  picture.  So  some  may 
shake  their  heads  at  the  statement  that  the 
development  of  the  sound  picture  began  with 
Alexander  Graham  Bell's  creation  of  the  tele- 

phone. But  why  not?  Since  the  epochal  Bell 
achievement,  the  laboratories  named  after  him 
have    been  thinking 
about  telephones  and   
telephonic  transmis- 

sion. And  thinking 
about  the  telephone, 
the  Bell  laboratories 
discovered  the  way 
that  led  to  sound  pic- 

tures. The  story  of 
sound  must  begin 
somewhere  in  its  his- 

tory with  the  tele- 
phone, for  although 

there  were  a  number 
of  inventors  of  sound 
picture  instruments, 
electrical  transmission 
of  sound  had  already 
been  made  possible  by 
the  discoveries  in  tele- 

phonic research. 
The  idea  of  motion 

pictures  with  sound 
is  not  at  all  a  new 
thing.  Almost  anyone 
can  doubtless  remem- 

ber having  at  some 
time  or  other,  been 
invited  by  great  black 
letters  on  pink  paper 
to  attend  a  perform- 

ance of  motion  pictures  in  which  the  actors 
spoke.  And  how  they  spoke !  But  let  by- 

gones be  bygones.  Indeed,  the  producers  of 
such  atrocities  were  not  the  first  to  think  of 
sound  pictures  before  the  time  for  them  was 
ripe.  When  about  three  decades  ago  the  mo- 

tion picture  was  invented,  it  was  not  thought 
that  this  medium  of  story-telling  would  re- 

ceive anything  but  the  boos  of  the  populace 
unless  the  performers  would  speak.  Imagine 
seeing  people  walk  around  with  their  lips  mov- 

ing and  not  uttering  a  sound !  The  spectacle 
would  be  ridiculous. 

But  it  wasn't.  The  silent  motion  picture 
came — grew — developed  into  the  most  popular 
story-teller  in  the  history  of  the  world.  Pan- 

tomime became  a  language  for  great  epics. 
The  motion  picture  became  a  brand  new  art. 
And  everybody  forgot  about  making  the  mov- 

ing mouths  speak. 
Then  came  the  radio — and  electrical  record- 

ing of  sounds  for  phonograph  records. 
It  had  never  been  an  insurmountable  prob- 

lem to  synchronize  sound  with  motion  pictures. 

Filming  and  recording  a  Vitaphone  picture  at  the  Warner  Brothers  studio.    The  sound- 
proof camera  booth  is  shown  at  the  lower  right.    Because  of  their  flicker  and  noise, 
the  famous  Klieg  lights  have  been  supplanted  by  great  incandescent  spots. 

One  could  gear  up  a  phonograph  with  a  pro- 
jector quite  easily — clumsily  at  first,  but  with new  mechanical  inventions,  quite  nicely  later 

on.  The  problem  was  to  record  the  sounds 
completely  and  accurately,  then  to  reproduce 
them  as  completely  and  accurately.  The  dis- 

covery a  few  years  ago  of  the  relationship 
between  sound  impedances  and  electrical  im- 

pedances offered  the  solution  to  that  problem. 
There  was  another  fundamental  problem. 

How  could  these  sounds,  though  completely 
and  accurately  reproduced,  be  made  loud 
enough  to  be  heard  in  all  parts  of  a  great 
hall,  such  as  a  theatre  auditorium?  The  dis- 

coveries that  led  to  radio,  itself  a  by-product 
in  a  large  sense  of  the  telephone,  brought  the 
solution  to  this  problem. 

It  is  a  strange  thing  that  a  number  of  per- 
sons of  in\entive  genius,  working  separately, 

inaugurated  the  renewal  of  interest  in  motion 
pictures  with  sound  at  about  the  same  time, 
around  1924  and  1925.  There  were  the  sci- 

entists of  General  Electric,  Western  Electric, 
Dr.  Lee  DeForest,  to  mention  only  a  few. 

This  was  no  coinci- dence. The  radio  and 
the  orthophonic  vic- trola  had  brought 
music  and  voices, 

completel)'  and  accu- 
rately recorded,  trans- 

mitted and  repro- 
duced, without  the 

picture.  There  was 
the  picture  without 
the  music  and  voices  ! 
W  hy  not  combine 
them  ? 

The  first  motion  pic- ture with  sound,  seen 

and  heard  by  the  pub- 
lic, was  a  Warner 

Brothers  production, 
"Don  Juan."  It  was 
shown  in  New  York 
at  Warner  Brothers theatre  on  August  6, 
1926.  This  production 

had  no  dialogue,  onh' 
an  orchestral  accom- 

paniment. But  the  or- 
chestra played  accord- 

ing to  cue,  as  a  real orchestra  in  the  pit 

would  play,  and  the 



16 BETTER  THEATRES  SECTION 

OF 
April  13,  1929 

music  came  from  horns  behind  the  screen. 
The  program,  however,  had  voices.  Preceding 
"Don  Juan,"  the  pictured  persons  of  Marion 
Talley  and  Martinelli  sang;  that  of  Mischa 
Elman  played  on  the  violin ;  and  that  of  Will 
Hays  spoke.  Here  at  last  was  the  motion 
picture  With  the  performers  singing,  playing 
an  instrument,  speaking  as  in  real  life.  In 
these  few  hours  at  the  Warner  theatre  an  old 
era,  almost  new,  was  drawn  toward  its  close. 
And  the  world  began  to  move  its  lips  wonder- 
ingly  over  the  syllables  of  Vitaphone. 

done  at  the  anti-nodes  of  the  sound  waves — 
where  the  wave  draws  together  and  is  thin- 

nest. Strange  to  say,  the  suggestions  required 
some  elocution  before  they  were  adopted.  But 
the  ultimate  result  was  the  socalled  ortho- 
phonic  phonograph,  now  being  marketed  under 
a  number  of  names,  the  Victor  concern  calling 
its  product  the  Orthophonic,  and  the  Bruns- 
wick-Balke-Collender  Company  calling  its  the Panatrope. 

Here  was  accurate  recording — and,  without 
the  amplification,  also  accurate  reproduction. 

ducer  to  producer  he  went,  but  it  is  not  nec- 
essary here  to  follow  him.  Sometime  in  the 

course  of  his  wanderings.  Rich  came  to  Sam 
Warner.  Sam  Warner  was  interested — more 
than  interested. 

"But,"  wondered  Sam,  "how  am  I  going  to 

get  Harry  to  look  at  this  thing?" Besides  Harry,  there  were  Albert  and  the 
"kid  brother,"  Jack.  But  Harry's  okay  was 
the  one  Sam  wanted  first.  Now,  the  brothers 
Warner  had  been  brotherly  in  many  an  enter- 

prise.    Sometimes  they  had  been  successful, 

Projection  machines  equipped  for  the  slioiving  of  sound  pictures.    At  left  are  shozvn  both  disc  and  sound-on-film  equipment  mounted 
on  a  Simplex  projector.    At  right  is  shown  RCA  Photophone  sound-on-film  equipment  mounted  on  a  projector. 

We  are  now  back  to  the  telephone.  The 
American  Telephone  and  Telegraph  Company 
had  a  number  of  problems  relative  to  trans- 

mission of  the  human  voice,  and  arriving  at 
the  point  where  it  believed  these  problems 
should  be  looked  into  without  further  delay, 
turned  them  over  to  its  research  department, 
the  Bell  Laboratories.  Scientists  put  the  mic- 

roscope on  them — and  found  things  (as  sci- 
entists always  insist  on  doing,  fortunately) 

which  they  were  supposed  to  find.  The  Bell 
Laboratories  being  a  unit  of  a  great  commer- 

cial organization,  the  scientists  had  to  deny 
themselves  and  put  their  incidental  discoveries 
aside  for  the  time  being.  But  not  for  long. 
Whether  they  ever  solved  the  original  prob- 

lems of  the  parent  company  is  none  of  our 
business.  We  are  concerned  with  the  fact  that 
later  on  the  Bell  Laboratories  began  where  they 
had  left  off  and  found  out  definitely  the  re- 

lationship of  electrical  with  sound  impedances. 
We  now  travel  from  the  telephone  to  the 

phonograph.  The  Bell  discoveries  were  taken 
to  the  phonograph  makers,  who  were  shown 
why  their  recordings,  directly  from  the  per- 

former through  a  megaphone  to  a  diaphragm, 
stylus  and  wax  disc,  did  not  include  all  the 
sound  frequencies.  What  was  needed,  of 

course,  was  a  far  more  sensitive  system."  The Bell  scientists  had  found  it.  Have  the  per- 
former sing  or  speak  into  a  microphone,  as  in 

radio,  and  have  the  electrical  energy,  modified 
by  the  sound  waves,  move  the  stylus  against 
the  wax  disc.  Then,  so  that  all  these  addi- 

tional frequencies  could  be  heard  when  the 
record  was  played,  the  horn  should  be  length- 

ened and  otherwise  changed  in  shape  to  permit 
them  to  escape.  Because  of  the  limitations 
of  space  in  the  phonograph,  the  horn  could 
be  turned  back  against  itself,  the  turning  being 

The  magic  sound  track.    On  the  left 
is  shown  that  of  the  socalled  Movie- 

tone method;  at  right,  that  of  R  C  A 
Photophone. 

These  sounds,  as  in  the  radio,  could  be 
amplified, — indeed,  public  address  amplifica- tion had  been  in  use  for  some  time.  Now 
wouldn't  it  be  nice  if  you  could  have  these accurate  mechanical  sounds  heard  at  the  same 
time  you  saw  the  performers  making  them ! 
Of  course  it  should  be  possible  now.  So 
this  idea  was  taken  to  motion  picture  makers. 

Again  elocution  played  its  part — that  part  of 
elocution  known  as  forensics.  Western  Elec- 

tric, as  the  manufacturing  unit  of  the  A.  T.  & 
T.,  placed  the  business  of  selling  the  sound  pic- 

ture idea  to  the  motion  picture  industry,  in  the 
hands  of  Walter  J.  Rich,  a  persuasive  person- 

ality known  in  Wall  Street  as  a  very  effective 
promoter.   Rich  "peddled"  the  idea.  From  pro- 

sometimes  not.  But  always  they  had  main- 
tained a  belief  in  their  ultimate  ability  to  win 

a  prominent  place  under  the  motion  picture 
lights.  And  always  their  joint  career  had  been 
marked  by  a  willingness  to  take  a  chance.  At 
the  time  Emissary  Rich  called  on  Brother  Sam, 
the  name  Warner  Brothers  was  not  listed 
among  the  Powers  of  the  Motion  Picture  In- 

dustry. This  "trick  phonograph"  looked  like a  bet  to  Sam.    But  there  was  Harry. 
Sam  knew  his  brother  Harry,  for  he  knew 

his  family.  The  Warners  are  extremely  fond 
of  music.  Now,  maybe  Harry  could  be  inter- 

ested in  the  pictures-with-music  idea  as  a 
music-with-pictures  idea.  A  demonstration  was 
arranged.  Harry  looked  and  listened.  Then 
when  it  was  all  over  he  turned  to  Sam  and 

said,  "Get  this  and  get  it  all !" Thus  began  Vitaphone,  the  name  Warner 
Brothers  chose  to  call  their  pictures  produced 
with  the  Western  Electric  system,  which  at 
this  time  used  the  disc  method  of  recording 
exclusively,  sound-on-film  not  having  yet  made 
its  appearance.  Warner  Brothers  was  licensed 
by  ̂ Vestern  Electric  in  April,  1926,  and  im- 

mediately made  special  studio  arrangements  at 
its  plant  in  Brooklyn  for  the  production  of 
sound  pictures  and  set  its  employes  and  players 
to  work  upon  them.  A  lot  of  new  technique 
had  to  be  developed.  It  was  all  in  the  nature 
of  an  experiment.  Into  this  new  venture  the 
Warner  brothers  threw  all  their  resources,  a 
large  part  of  which  consisted  in  their  own 
energy,  while  the  Western  Electric  Company 
and  Bell  Laboratories  gave  every  aid.  Work 
was  done  by  day  at  the  studio,  by  night  at 
the  Warner  theatre.  For  short  subjects,  the 
Warners  rented  the  old  Hammerstein  Manhat- 

tan Opera  House  on  34th  street  in  New_  York 
and  turned  the  stage  and  auditorium  into  a 

(Continued  on  page  65) 
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A  Memorial 

TO  A  Theatre  Pioneer 

Great  chains  and 

great  screen  theatres 
are  established  now. 
But  when  the  late 
Jules  Mastbaum 
founded  the  Stanley 

Company  of  Amer- 
ica, his  was  a  daring 

step  into  a  new  re- 
gion. The  Mastbaum 

theatre  is  a  tribute 
to  his  genius 

THE  Mastb
aum  the- atre recently  opened 

in  Philadelphia, 

represents  the  union  of 
modern  scientific  effi- 

ciency of  operation  with 
classic  beauty  and  will 

probably  stand  as'  a model  of  fine  theatre 
building  and  equipment 
for  years  to  come.  The 
HofEman-Heno

n  
Com- 

pany were  the  architects. 
The  Mastbaum  stands  as 
a  memorial  to  the  late 
Jules  Mastbaum,  former 
head  of  the  Stanley  Corn- 
pany  of  America.  It  is 
said  to  have  cost  $5,000,- 
000.  The  seating  capacity 
is  5,000. 
The  building  is  an  imposing  structure  of 

classic  lines,  with  the  dignity  of  a  public  me- 
morial or  art  museum.  It  faces  three  broad 

avenues,  Market  street,  Twentieth  street  and 
the  new  boulevard.  Above  the  polished  metal 
and  glass  marquee,  which  extends  across 
nearly  the  entire  Market  street  front  of  the 
building,  three  magnificent  stained  glass  win- 

dows 20  feet  in  height  are  flanked  by  eight 
massive  Corinthian  pillars.  Moulded  cornices 
and  an  imposing  square  facade  break  the  uni- 

formity of  the  exterior  of  the  building.  While 
the  Mastbaum  is  impressive  by  day,  it  is  at 
night  under  the  blaze  of  powerful  gas  tube 
lights  and  it  becomes  dazzling  in  appearance 
as  each  detail  of  the  decoration  is  sharply 
outlined.  The  building  occupies  an  area 
220x180  feet,  and  contains  1,500  tons  of  steel 
in  its  framework. 
The  Market  street  lobby  is  of  proportions 

never  heretofore  attempted  in  any  playhouse 
in  Philadelphia  and  is  designed  to  prevent  any 
crowding  during  rush  hours.  At  each  end 
broad  marble  staircases  lead  to  the  prome- 

nades, and  on  the  sides  are  two  heavy  bronze 
doors  leading  to  the  vestibule  and  foyer.  At 
intervals  around  the  lobby  are  12  stately  mar- 

ble columns  supporting  the  lofty  domed  ceil- 
ing, upon  which  are  two  murals  illuminated 

by  a  double  series  of  concealed  cove  lights. 
Modernistic  lighting  fixtures  cast  a  soft  glow 
over  the  room  and  bring  out  the  colors  of  the 
murals  at  the  landings  of  the  staircases. 

Entering  the  grand  foyer,  one  finds  bril- 
liant chandeliers  flooding  it  with  a  blaze  of 

light  reflected  from  mirrors  and  gleaming 
marble.  The  main  feature  is  a  beautiful  foun- 

tain of  imported  Italian  marble,  banked  with 

palms  and  tropical  ferns,  the  whole  reflected 
in  a  great  plate  glass  mirror.  On  the  op- 

posite side  is  a  metal  grille  of  hammered, 
hand-wrought  Swedish  iron.  The  walls  of  the 
foyer  are  panels  of  contrasting  light  and  dark 
marble  set  between  12  marble  columns  sup- 

porting the  promenade  levels.  In  the  cornice 
above  the  columns  are  concealed  cove  lights 
which  illuminate  the  vaulted  ceiling  43  feet 
above  the  floor. 

Upon  entering  the  auditorium  one's  first  im- pressions are  of  its  great  size,  its  dignity  of 
design  and  the  harmonious  blending  of  colors. 
The  general  scheme  of  decoration  is  French 
Renaissance,  and  the  soft  shading  of  old  rose 
and  dull  gold  with  the  well  matched  draperies 
contributes  to  the  atmosphere  of  luxury.  Also 
in  keeping  with  the  French  Renaissance  motif 
is  the  huge  glass  chandelier,  the  largest  and 
most  elaborate  of  its  kind  in  the  city,  but 
exactly  modeled  to  the  proportions  of  the 
amphitheatre. 
Many  unusual  mechanical  features  charac- 

terize the  stage  at  the  Mastbaum.  It  is  75 
feet  wide  and  is  constructed  on  six  levels 
so  that  different  sections  may  be  raised  or 
lowered  to  meet  all  requirements.  In  other 
words,  it  may  be  "terraced"  from  front  to rear. 

The  orchestra  pit  can  be  raised  to  the  exact 
level  of  the  stage,  extending  it  for  more  than 
20  feet,  and  here  another  innovation  has  been 
introduced,  for  the  footlights  are  so  arranged 
that  as  the  orchestra  pit  rises  they  fold  under 
and  are  covered  by  a  strip  of  wood,  mak- 

ing the  stage  floor  continuous  from  the  back 
drop  to  the  front  row  of  orchestra  seats. 
Such  is  the  perfection  of  the  mechanism  that 

An  exterior  view  of  the 
Mastbaum.  Classic  lines 

were  chosen  for  the  ex- terior to  express  the 
memorial  idea. 

the  raising  or  lowering 
may  be  done  quickly  and 
silently  in  full  view  of 
the  audience. 
At  the  left  of  the 

orchestra  is  the  console 
of  the  $65,000  Wurlitzer 
organ,  which  is  equipped 
with  3,500  pipes  and  is decorated  in  keeping 
with  the  color  scheme  of 
the  house.  The  console 
is  on  a  lift. 
New  problems  in acoustics  presented  by 

sound  and  talking  pic- tures have  been  treated 
in  special  arrangements 
within  the  walls. 
The  mezzanine  balcony 

is  raised  just  enough  to 
enable  the  occupants  to 
look  over  the  heads  of 
those  in  the  main  floor 
seats.  Above  the  mez- 

zanine is  the  main  bal- 
cony, so  arranged  that 

every  seat  has  an  unim- peded view  of  the  stage. 
These  balconies  will  ac- commodate 2,500  persons, 

and  the  problem  of  get- 
ting patrons  up  and down  stairs  with  ease 

and  speed  is  solved  by  broad  stairways  and 
by  two  spacious  elevators.  In  the  rear  of 
each  balcony  is  a  promenade  extending  the 
entire  width  of  the  house  and  overlooking 
the  foyer. 

Retiring  rooms  for  men  and  women  open 
from  each  of  the  promenades  and  beneath 
the  foyer  is  a  spacious  Spanish  lounging  room 
for  men  and  women  with  tiled  floors  covered 
with  luxurious  rugs.  This  room  is  81x34  feet. 
There  is  also  a  rest  room  for  women,  fur- 

nished in  more  feminine  style,  and  a  separate 
cosmetics  room,  equipped  with  French  plate 

glass  mirrors. Following  long  study  on  the  part  of  the 
architects,  absolute  quiet  is  one  of  the  fea- 

tures of  the  new  playhouse.  This  is  attained 
by  massive  masonry  walls  and  floors,  which 
prevent  the  vibration  of  machinery,  and  espe- 

cially by  the  fact  that  every  piece  of  ma- 
chinery rests  upon  a  platform  of  cork,  pre- 

venting any  rumbling,  so  that  no  sounds  reach 
the  audience  except  those  emanating  from  the stage. 

A  novel  heating  system  has  been  installed 
in  the  Mastbaum.  Not  only  does  heat  come 
from  the  roof  downwards,  but  the  cooling 
system  also  operates  in  the  same  way.  The 
roof  of  the  great  auditorium  is  domed,  and 
upon  the  downward  curve  of  the  dome  are 
numerous  heating  and  cooling  outlets.  In  win- 

ter, warm  air,  and  in  summer,  chilled  and 
washed  air  pours  from  these  outlets.  Power- ful fans  diffuse  the  air  over  the  auditorium 
so  gently  as  not  to  cause  draughts.  Special  in- takes around  the  walls  draw  off  the  used  air 
and  by  this  method  every  part  of  the  theatre 

{Continued  on  page  65) 
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Left:  The  pros- cenium arch  and 
an  organ  loft.  An 
unusual  feature 
here  is  a  great 

chandelier  sus- 
pended near  the 

arch. 

Below:  The  audi- torium, looking 
tozvard  the  left 
wall  and  shozving 
the  location  of  the 
mezzanine  rather 
low  and  far 

forward. 

f.'  1 

CREATED  IN  TRIBUTE  TO  JULES  MASTBAUM 

A  new  Stanley  theatre  in  Philadelphia,  designed  by  the  Hoffman-Henon  Company 
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Eight:  View  of 
ihe  foyer,  shoiv- 
iiig  the  ceiling 
treatment  and 
modernisiic  light- 

ing fixtures.  Here 
many  art  works 

are  displayed. 

Below:  Another 
z-iew  of  the  foyer, 
testifying  to  the 
elaborate  decora- 

tive character  of 
this  chamber,  done 
in  French  Renais- 

sance. 

-  -  . 
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Figures  and  hilloivs  oj  liyht  come  as  though  from  a  spirit  world  as  interpreta- 
tive and  at-rnospheric  effects  of  the  magical  Clavilux.  That  pictured  at  left 

shows  a  glistening  globe  of  light  which  is  made  to  descend  into  the  arms  of  a 
dancing  figure,  while  above  a  solitary  figure  stares  into  a  luminous  portal  of 

filmy  light  which  opens  into  an  infinity  of  darkness  beyond. 

Symphonies  in  Color 

A SYSTEM  of  moving  murals  of  a  unique  design  embodying  various  combinations 
of  all  the  colors  of  the  spectrum  comprises  an  unusual  feature  of  the 
Brooklyn-Paramount  theatre.  The  interest  of  the  thousands  who 

have  visited  this  theatre  has  been  piqued  not  only  by  the  strange  fluid  beauty 
of  the  creations  projected  on  the  wall  but  also  by  the  great  secrecy  with 
which  the  mechanical  details  of  the  instrument  which  projects  them  have 
been  guarded. 

The  instrument,  a  Luminar,  a  refinement  of  the  Clavilux,  or  color  organ, 
was  invented  by  Thomas  Wilfred  of  Buffalo,  who  has  given  years  of  his 
life  to  the  study  and  research  in  the  science  and  art  of  light. 

Wilfred  is  very  quiet  about  the  Clavilux.  He  is  pleased  if  you  like  the 
effects  it  produces  but  he  is  unwilling  to  say  how  he  has  come  by  them. 
For  this  reason  electricians  are  inclined  to  regard  the  invention  as  something 
rather  simple. 

Be  that  as  it  may,  to  understand  the  function  of  the  Luminar,  of  which 
there  are  four  in  the  Brooklyn  Paramount,  it  will  be  well  for  us  to  go  over 
the  few  known  facts  about  the  Clavilux  from  which  it  was  developed. 

It  is  a  machine  made  of  steel  and  aluminum  and  divided  into  four  sec- 
tions :  the  light  source,  the  form  producing  mechanism,  the  motion  produc- 

ing device  and  the  color  producing  device. 
The  light  source  is  a  large  electric  lamp,  which  through  compensating 

screens,  is  made  to  produce  a  strong  beam  of  pure  white  light.  The  form 
producing  mechanism  takes  this  and  builds  it,  through  the  form  keys,  to 
whatever  shape  the  player  of  the  instrument  desires. 
The  motion  producing  device,  in  much  the  same  manner,  enables  the  man 

at  the  keyboard  to  put  his  designs  through  various  rhythmic  movements, 
changing  and  modifying  them  at  will.  The  color  producing  device  is,  in  a 
similar  way,  connected  to  the  color  keys  at  the  keyboard. 

The  color  organist  has  in  his  mind,  or  possibly  on  a  score,  the  piece  which 
he  wishes  to  play.  He  plays  his  instrument  as  an  expert  plays  an  organ, 
creating  his  design,  giving  it  motion — inwards,  outwards,  to  left  or  right,  at 
any  angle — and  building  into  it  and  around  it  such  harmonies  in  color  as  he 
desires.   The  motion,  curiously  enough,  may  produce  a  three-dimensional 

At  right  the  inventor,  Thomas  Wilfred,  is  shozvn  at  the  keyboard 
of  the  Clwvilux.  Wilfred  is  quiet  about  his  creation,  but  he  has 
demonstrated  it  in  many  places.  When  it  was  developed  sufficiently 
for  public  presentation  some  years  after  the  war,  he  gave  recitals 
mith  it  all  over  the  ivorld,  lectured  at  universities  and  contributed 
reams  of  information  to  the  encyclopedias  on  the  art  of  light.  It 
is  generally  held  by  men  who  have  devoted  thought  to  the  subject, 
that  prisms  set  on  a  revolving  disc  are  the  basis  of  the  form  effects 

achieved  by  the  Clavilux  and  Luminar. 

By 

DOUGLAS 
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Other  interpretative  effects  to  be  used  with  figures.  In  that  above,  mountains 
swirl  in  eddies  of  mist  shot  through  with  shimmering  flashes  of  light.  At 
right  is  a  sinister  melody  in  color  which,  of  course,  this  black  and  white 
photograph  cannot  do  justice  to.  Of  such  are  these  syiyiphonies  in  color. 

The  Clavilux  may  be  operated  in  conjunction  with  the  organ  or  alone. 

FOX 

Liquid  formations  in  colors,  harmonizing,  changing,  dissolving,  pro- 
ceeding from  the  very  instrument  which  creates  the  music  it  interprets, 

or  formed  alone  —  these  are  horn  of  the  Brooklyn-Paramount  Clavilux 

effect  and  the  flat  white  wall  may  be  a  window  looking  into  limitless  space,  with  light  forms  floating 
out  on  colored  atmosphere,  away  from  the  spectator,  into  infinity,  before  they  disappear. 

Playing  with  the  color  keys  at  zero,  the  organist  may  build  up  his  form  and  motion  in  black  and 
white,  achieving  on  another  plane  new  triumphs  in  the  impression  of  that  asceticism  and  restraint 
with  which  we  are  wont  to  associate  the  work  of  better  artists  in  this  medium. 
The  form,  motion  and  color  keys  are  small  knobs  sliding  horizontally  in  numbered  slots  through 

100  positions.  The  use  of  two  keys,  therefore,  gives  the  player  10,000  possible  combinations,  while 
three  keys,  simultaneously  employed,  gives  the  choice  of  a  million. 

With  these  combinations  to  work  from,  the  player  can  create  symphonies  in  form,  color 
and  motion  (all  music  must  have  rhythm)  as  the  musician  composes  symphonies  in 
sound — and  psychologically  the  efliects  of  color  and  music  creations  bear  comparison. 
The  possibilities  in  the  Clavilux  for  the  creation  of  beauty  are  limitless. 

With  a  permanently  installed  color  organ  the  projector  can  be  placed  anywhere 
,     and  played  by  remote  control  from  a  keyboard  on  the  floor.  In  the  Luminar  a 

mechanical  player  is  used,  like  a  pianola,  so  that  the  visual  compositions  people 
A,    have  marvelled  at  on  the  walls  of  the  theatre  have  been  recorded  on  a  paper 

roll  and  are  played  automatically. 
Four  of  these  Luminars  have  been  installed  in  the  Brooklyn  Paramount, 

'he  projectors  are  placed  on  top  of  the  arches  at  the  side  of  the  audi- torium. Behind  the  arches  there  is  a  large  expanse  of  white  plaster  wall, 
ideal  screen  for  the  projection  of  compositions  in  color.  The  light, 
ashed  down  from  the  tops  of  the  arch,  strikes  the  wall  crossways 
at  an  angle  of  45  degrees,  thus  giving  an  effect  of  depth  and  vivid- 

ness which  would  not  be  achieved  by  ordinary  projection. 
All  you  can  see  of  the  instrument  itself  looks  like  an  ash  can 
upside  down.  It  is  locked  and  sealed  so  that  no  man  may  pry 
into  the  secret  of  the  beauty  which  it  creates.   There  is  a 
cable  leading  to  the  switchboard  and  other  cables  which  go 

to  the  projectors. 
When  it  is  time  for  the  Luminars  to  take  their  place 
on  the  program,  the  electrician  simply  pulls  a  switch. 
There  is  a  glow  of  color  on  the  walls.   Gradually  it 
deepens,  takes  form  and  movement  and  then,  as  we 
have  said  before,  its  only  comparison  may  be  found 
in  music.  It  has  no  connection,  in  spite  of  its  name, 
with  the  organs  which  may  or  may  not  be  played 
at  the  same  time. 
Thomas  Wilfred,  musician,  artist  and  inventor, 

started  on  the  idea  of  a  color-organ  21  years  ago, 
with  a  cigar  box  in  which  a  prism  was  suspended. 
In  working  hours  he  was  a  troubadour,  tramping over  Europe. 
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Planning  the  Motion  Picture 

Theatre  of  Tomorrow 

Planning  the  complex  structure  that  is  the  modern  film  theatre — how  many 

theatre  people  are  equipped  to  do  this  ?  A  specialized  branch  of  architecture 

is  the  cinema,  and  he  who  discusses  it  here  is  a  designer  whose  experience 

has  been  derived  from  such  notable  theatres  as  the  Fisher  in  Detroit 

THE  motion  picture  theatre  of  today  is  the 
most  rapidly  changing  architectural  sub- 

ject in  this  country.  While  this  is  being 
written,  new  developments  may  be  in  proce-ss 
which  will  materially  affect  the  planning  of 
any  future  theatres  and  may  require  existing 
ones  to  be  altered  to  fit  them. 

I  shall  endeavor  to  outline  a  general  pro- 
cedure to  be  followed  in  the  planning  of  a 

new  theatre  which  will  aid  the  prospective 
owner  to  better  analyze  his  own  problem  and 
thereby  avoid  the  mistakes  made  by  those 
who  venture  into  a  field  of  operations  with 
which  they  are  not  familiar.  Limited  space, 
however,  does  not  permit  going  into  all  the 
minor  details  of  planning,  which  might  easily 
require  a  volume.  Consequenth'  this  article concerns  itself  more  with  what  results  are 
desirable  in  a  well  planned  theatre  than  with 
methods  of  obtaining  these  results  by  appli- 

cation of  so  many  rules  and  formulae. 
Much  has  been  published  in  regard  to  the 

designing  of  motion  picture  theatres  with  re- 
spect to  their  architectural  beauty,  while  little 

if  anything  has  been  mentioned  about  the 
planning.  In  a  sense  the  design  is  after  all 
but  a  part  of  the  planning.  A  theatre  may  be 
beautiful  but  the  plan  itself  may  be  so  poorly 
thought  out  that  no  amount  of  expenditures 
on  alterations  can  ever  correct  the  error. 

Naturally  enough,  when  a  new  project  has 
progressed  far  enough  to  enter  the  sketch 
stage  the  owner  and  architect  must  first  de- 

termine a  plan  which',  when  completed,  forms a  shell  that  the  latter  is  expected  to  clothe. 
This  cloak  which  the  public  is  to  \iew  should 
be  designed  to  suit  the  taste  of  people  to 
whom  the  theatre  is  to  cater. 
Many  theatres  known  to  be  outstanding 

financial  successes  and  which  are  thought  of 
by  the  public  as  being  extremely  beautiful 
have  by  no  means  an  appearance  which  is  sat- 

isfactory to  the  creators.  These  "Cathedrals 
of  the  Cinema"  were  built  to  serve  as  great market  places  where  the  public  comes  to  trade 
its  gold  for  recreation  just  as  it  buys  its  food, 
clothing  or  shelter. 
And  just  where  does  the  public  choose  to 

gather?  That  is  the  first  question  that  pre- 
sents itself  in  the  planning  of  a  theatre  when 

planning  is  thought  of  in  a  little  broader  sense 
than  the  actual  arrangement  of  those  elements 
which  constitute  a  theatre.  Is  there  room  for 
a  new  show  house  in  the  community  under 
consideration  and  how  many  seats  shall  it 
contain? 
Having  assured  yourself  that  a  certain  de- 

mand exists  you  search  near  good  transporta- 
tion for  property  of  such  dimensions  as  to  ac- 

commodate the  size  theatre  you  desire  and, 
in  addition,  some  commercial  building  such 
as  shops  with  offices  or  apartments  above  as 
local  conditions  warrant.  Information  regard- 

ing the  size  of  property  you  require  may  be 
procured  from  the  architect  with  whom  you 
intend  to  deal. 

By  LESTER  A.  ABEL 
Of  A.  S.  GiuVL'ii.  Inc..  Architects 

The  price  of  land  enters  in  at  this  point 
but  let  us  dispose  of  this  briefly  in  order  not 
to  get  off  the  subject  we  are  mainly  interested 
in.  A  good  location  where  shops  and  offices 
or  shops  and  apartments  are  highly  desirable 
may  offset  the  price  of  property  and  thereby 
prove  much  cheaper  in  the-  long  run  than  a 
less  expensi\e  site  which  will  not,  by  reason 
of  a  less  centralized  location,  bring  a  return. 
When  your  site  is  determined  your  architect 

is  ready  to  assist  you  further  since  you  must 
now   ha\e  tentati\e   sketches  and  determine 

Auditorium  decoration 
VALENCIA  THEATRE 

Jamaica,  N.  Y. 
John  Eberson,  Architect 

how  much  you  are  actually  going  to  spend 
on  the  building.  In  this  respect  you  must 
have  the  cooperation  of  a  capable  man  who  is 
thoroughly  familiar  with  theatre  work.  Only 
too  often  does  the  prospective  owner  of  a  new 
theatre  hie  himself  unto  someone  who  will 
serve  him  at  less  than  standard  fees  or  to  the 

"architect-contractor,"  who  claims  he  will  fur- 
nish working  drawings  and  specifications  for 

nothing  because  he  will  also  be  the  general 
contractor.  Such  procedure  is,  of  course,  false 
economy,  for  this  service,  however  poor  it  may 
be,  must  be  paid  for  somehow  and  usually  is 
in  the  letting  construction  contracts  for  which the  owner  must  pay. 

I  have  often  thought  that  these  so-called 
"architect-contractors"  are  not  so  distantly 
related  to  the  business  enterprises  that  adver- 

tise to  the  effect  that  if  you  walk  up  a  flight 
to  where  their  business  is  conducted  you  can 
save  at  least  half.  In  the  case  of  the  former, 
however,  you  walk  up  two  flights  and  sa\e 
everything.  Although  it  may  have  its  eco- 

nomical appeal  to  the  prospective  theatre 
owner,  the  finished  product  forms  the  picture 
and  the  balance  sheet  tells  the  sad  story.  I 
cannot  impress  too  strongly  upon  the  reader 
that  services  of  a  good  theatre  architect  at 
the  standard  rates  of  the  profession  have 
been  proven  time  and  again  to  be  the  most 
prudent  procedure  that  can  be  followed  in this  respect. 

A 

The  economical  planning  of  the  theatre 
building  proper  is  one  that  takes  thought,  mak- 

ing it  imperati\e  that  ample  time  be  allowed 
for  the  preparation  of  preliminary  sketches. 
Space  and  volume  must  be  conserved  which 
means  that  matters  pertaining  to  structural, 
mechanical  and  electrical  engineering  must  be 
investigated  to  develop  a  good  plan.  It  has 
previously  been  stated  and  is  not  at  all  amiss 
to  repeat  that  good  sketches  take  time  and 
cost  money  but  they  are  far  more  profitable 
than  alterations  after  the  theatre  is  opened  in 
the  vain  hope  of  increasing  returns. 
The  first  problem  in  the  layout  is  to  estab- 

lish the  number  of  seats.  This  is  regulated 
in  no  small  measure  by  size  of  the  property, 
the  local  building  code  and  the  price  for 
which  the  theatre  must  be  built.  Naturally, 
the  amount  to  be  devoted  to  improving  prop- 

erty will  vary  directly  as  the  price  of  the 
property  itself.  This  being  the  case,  seating 
schemes  will  vary  from  single  floor  houses  to 
those  employing  single  floors  and  mezzanines, 
single  floors  and  balconies,  or  all  three  seat- 

ing levels.  Each  of  these  levels  must  be  so 
arranged  that  every  seat  has  an  equally  good 
view  of  the  stage  and  orchestra.  The  process 
of  placing  seats  at  such  elevations  as  to  at- 

tain the  proper  view  is  known  as  establishing 
sight  lines  and  the  necessity  for  this  needs  no 
explanation.  By  a  cut  and  try  method  of  sight 
lines  and  seating  arrangements  the  capacity  of 
the  auditorium  is  finally  fixed. 
Now  that  we  have  placed  the  seats  and 

arranged  them  at  various  elevations  in  rela- 
tion to  that  of  the  stage  floor  we  come  to  the 

problem  of  providing  means  of  getting  the 
patron  to  a  seat  and,  after  he  has  witnessed 
the  performance,  means  of  exiting.    This  is (Continued  on  page  68) 
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THEATRE  DESIGN 

Auditorium 
LITTLE  CARNEGIE 

New  York  ^_ 
By  Wolfgang  and  Pola  Hoffman  l-J  _,  , 

1    RESEJ^TED  in  this  section  are  photographs  of  a  number  of  motion 

picture  theatres  opened  during  the  past  six  months  and  selected  to 
show  the  current  trend  in  architecture  and  decoration.  The  limita- 

tions of  space,  of  course,  necessitates  the  exclusion  of  other  theatres 
similarly  representing  the  new  creations,  l^otahle  in  these  examples 
is  the  evidence  that  theatre  architects  are  hrea\ing  away  from  con- 

ventional designs — indeed,  the  socalled  "atmospheric"  theatre  has 
almost  supplanted  the  "standard"  type  as  the  conventional  film  thea- 

tre style.  As  notable  is  the  extremely  rapid  growth  of  the  "modern- 
istic" idea,  which  has  been  so  earnestly  presented  for  the  consideration 

of  architects  by  Better  Theatres. 
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At  organ  grille 
PARAMOUNT 

Brooklyn 

By  Rapp  &  Rapp 

Pilaster  figure 
FISHER 
Detroit 

By  Graven  &  Mayger 

At  proscenium 

QUEENSBORO 
Queensboro,  N.  Y. 

By  John  W.  Schladitz 

Decoration  Details 

At  proscenium  arch 
OAKLAND 
Oakland,  Cat. 

By  Weeks  &  Day 
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KEITH-ALBEE 
Flushing,  N.  Y. 

By  Thomas  W. 
Lamb 

EMPIRE 
London 

By  Thomas  W. nomas  w.         ■  ^  _       _^  ̂  
Lamb  Foyers 
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New  York 

By  Wolfgang  & Pola  Hoffman 
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UPTOWN 
Philadelphia 

By  Magaziner,  Eberhard  &  Harris 
Lounges 
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Right: 
PARAMOUNT 

Brooklyn 
By  Rapp  &  Rapp 
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TIVOLl 

Spencer,  Ind. 
By  Horam  Callender,  Jr. 
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CAPITOL 
Sydney,  Australia 
By  John  Eberson 

Auditoriums 



PARK  RIDGE,  Park  Ridge,  111.    By  Zook  &  McCaughey. 

Auditoriums 

BOYD ! 
Philadelphia 

By  Hoffman-Henon 



LIDO,  London.    By  W.  J.  King. 

PLAZA 
Kansas  City 

By  Boiler  Brothers 
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They  Might  Have  Done  Differently 

If  They'd  Known  the  Law 

They  were  theatre  men,  not  lawyers.    Yet  "expensive  litigations  may 
be  avoided,  particularly  where  one  has  some  knowledge  of  the  mod- 

ern methods  followed  by  the  courts,"  says  the  attorney  who  writes 
this  new  article  on  the  Theatre  and  the  Law 

THE  principal  advantage  of  theatre  owners 
obtaining  reliable  legal  information  in 
simplified  form  is  the  avoidance  of  litiga- 

tions. Obyiously,  a  person  who  understands 
his  obligations  is  less  likely  to  perform  acts 
that  will  result  in  legal  liability,  when  com- 

pared v/ith  a  theatre  proprietor  who  is  un- 
familiar with  the  law,  or  one  who  relies  upon 

"hear-say"  information  which,  in  the  majority of  instances,  is  quite  undependable. 
Moreover,  frequently  the  records  of  fresh 

higher  court  cases  may  be  advantageously 
utilized  in  defending  a  suit,  because  these 
cases  are  reported  only  in  the  advance  sheets 
of  courts'  opinions,  of  which  no  index  is 
readily  available.  Therefore,  the  purpose  of 
this  article  is  to  review  several  higher  court 
cases  decided  during  the  past  few  weeks  and 
involving  theatre  owners  in  which  unusually 
important  points  of  the  law  are  explained. 

Frequently  expensive  litigations  may  be 
avoided  by  careful  and  practical  reasoning, 
particularly  where  one  has  some  knowledge 
of  the  modern  methods  followed  by  the 
courts  in  deciding  legal  controversies. 

Therefore,  it  is  important  to  know  that  the 
outcome  of  suits  involving  contracts  depends 
upon  the  character  of  testimony  which  tends 
to  prove  the  intended  meaning  of  the  parties 
when  the  agreement  zuas  made. 

For  instance,  in  Warner  Brothers  Pictures, 
Inc.,  V.  Commerce  Realty  Company  (12  S.  W. 
[2d]  203),  it  was  disclosed  that  a  theatre 
owner  named  Epstein  entered  into  a  contract 
with  a  firm  named  Warner  Brothers,  whereby 
the  former  purchased  a  series  of  motion  pic- 

ture films  known  as  the  "Warner  Winners" 
for  the  sum  of  $21,000. 

Up  to  the  Seller 
To  Name  the  Price 

At  the  time  this  contract  was  made,  the 
agent  of  Warner  Brothers  delivered  to  Ep- 

stein a  copy  of  a  written  memorandum  sent 
to  Warner  Brothers,  which  read  in  part  as 
follows : 

"Mr.  William  Epstein  .  .  .  called  on  us 
today  in  an  effort  to  secure  a  contract  cover- 

ing all  super  specials  such  as  Barrymore, 
Chaplin,  etc.  We  explained  to  Mr.  Epstein 
that  ...  no  contracts  or  agreements 
could  be  entered  into  until  the  value  of  the 
picture  had  been  established.  We  would,  how- 

ever, in  every  case  submit  our  proposition 
covering  each  picture  to  him  before  selling 
elsewhere.  In  other  words,  if  we  could  agree 
on  price,  terms,  etc.,  a  contract  would  be 

given." Also,  Epstein  testified  that  the  agent  made 
an  oral  contract  to  give  him  a  first  option  to 
all  the  Warner  Brothers  "Super  Specials"  for as  long  as  Warner  Brothers  should  make 
them,  at  a  reasonable  price. 

Litigation  developed  when  Warner  Broth- 
ers demanded  what  Epstein  termed  an  "un- 

reasonable price"  for  one  of  its  Super  Spe- 
cials, "The  Jazz  Singer." 

Thereupon,   Epstein   filed   suit   to  prevent 

By  LEO.  T.  PARKER 

Warner  Brothers  from  leasing  the  film  to  any 
other  theatre  in  the  city  until  it  was  offered 
to  him  at  a  reasonable  price. 
However,  both  the  lower  and  higher 

Courts  refused  to  grant  Epstein  relief  on  his 
contract,  saying: 

"It  is  the  contention  of  the  plaintifT  (Ep- 

The  Theatre  and 

The  Law 

Following  is  a  summary  of  the  higher 
court  decisions  reviewed  during  the  last 
six  months  by  Leo  T.  Parker.  E.vhib- 
itors  will  find  these  of  real  value  in 
their  daily  theatre  operation. 

Liability  for  Assaults 
May  12,  1928,  Page  18 

Various  courts  have  held  that  the  rights 
and  liabilities  of  a  theatre  owner  differ  mate- 

rially for  the  injurious  acts  of  a  common 
employee  and  the  different  kinds  of  author- 

ized police  officers. 
Briefly,  the  law  is  well  established  that  a  theatre 

owner  or  his  authorized  common  employes,  may  with 
liability  eject  a  disorderly  or  undesirable  patron,  pro- 

viding undue  force  is  not  used.  But  a  theatre  owner 
is  liable  in  damages  if  unnecessary  force  is  exer- 

cised by  a  common  employe,  while  acting  within  the 
scope  of  his  employment,  in  ejecting  a  patron  al- 

though the  latter  is  grossly  boisterous  or  disorderly. 
On  the  other  hand  a  theatre  proprietor  never  is 

liable  for  injurious  acts  done  by  an  employe  who  had 
no  actual  or  implied  authority  to  maintain  order  or 
eject  a  disorderly  patron,  unless  the  owner  or  man- 

ager of  the  theatre  stands  by  and  permits  the  un- 
authorized employe  to  effect  the  injui'y. A  theatre  owner  is  liable  in  damages  for  the  inju- 

rious acts  of  a  special  police  officer  where  the  injury 
is  affected  to  protect  the  theatre  owner's  property or  business.  The  theatre  owner  is  not  liable,  however, 
if  the  act  is  of  such  a  character  that  it  is  the  duty 
of  the  police  officer  by  virtue  of  his  police  power  to 
eject  and  arrest  the  patron. 
When  a  theatre  owner  employs  police  officers  by 

consent  of  the  state,  county  or  city  to  do  special  work 
in  protecting  and  preserving  property  and  maintain- ing order  on  theatre  premises,  the  theatre  owner  is 
liable  in  damages  for  acts  done  when  such  officers  are 
engaged  in  the  performance  of  their  duties  toward  the 
theatre  owners  and  are  acting  within  the  scope  of 
their  powers  and  duties. 

Interesting  decisions  on  various  phases  of  the  ques- 
tion include  Kusnir  vs.  Pressed,  201  F.  146  Neallus  vs. 

Hutchin.son  Amusement  Company,  139  Atl.  671,  Caf- 
finni  vs.  Herman,  91  Atl.  1009,  Marmorstein  vs.  State 
Theatres'  Corporation,  140  A.  8. *    *  * 

Contracting  by  Telegraph 
May  12,  1928,  Page  49 

A  common  source  of  litigation  among  the- 
atre proprietors  arises  when  disagreement 

exists,  as  a  result  of  passage  of  letters  and 
telegrams,  whether  or  not  a  valid  contract  is 
made. 

Usually  this  class  of  contracts  comprise  two  or  more 
communications.  The  records  of  previous  cases  show 
that  usually  the  first  letter,  message  or  telegram  con- 

tains an  offer  from  one  party  to  do  a  certain  thing at  a  stipulated  price. 
It  is  irapoi-tant  to  know  that  if  the  recipient  simply accepts  the  offer  without  modificatiori  or  other wi  e 

(Continued  on  page  139) 

Stein)  that  it  is  entitled  to  purchase  all  'Super 
Special'  pictures  produced  by  Warner  Broth- 

ers upon  paying  for  such  pictures  a  reason- 
able price.  ...  In  our  opinion,  the  written 

memorandum  is  not  susceptible  of  such  a  con- 
struction, as  it  plainly  provides  that  in  every 

case  the  proposition  of  Warner  Brothers  cov- 
ering each  picture  shall  be  submitted  to  the 

plaintiff  before  selling  elsewhere,  and  if  price, 
terms,  etc.,  can  be  agreed  on,  a  contract  will 
be  made.  By  no  stretch  of  the  rules  of  con- struction can  the  written  memorandum  be 
construed  to  mean  anything  other  than  that 
Warner  Brothers  have  agreed  to  give  plaintiff 
the  first  option  to  purchase  the  'Super  Spe- 

cial' pictures  at  the  price  and  on  the  terms, 
etc.,  to  be  demanded  of  them  by  Warner 
Brothers.  In  other  words,  the  contract  does 
not  bind  Warner  Brothers  to  sell  the  pictures 
at  a  reasonable  price  at  all,  but  expressly 
gives  them  the  right  to  fix  the  price,  and 
to  impose  the  terms,  etc.,  upon  which  the 
plaintiff  would  have  to  take  the  pictures. 
Should  the  plaintiff  fail  to  pay  the  price,  or 
to  comply  with  the  terms,  etc.,  fixed  by  War- 

ner Brothers,  then,  under  the  contract,  there 
would  be  no  bar  which  would  prevent  War- 

ner Brothers  from  selling  the  pictures  else- 

where." 

What  Constitutes 

Fraudulent  Action 
It  is  well  established  that  any  person  who 

defrauds  another  is  liable  in  damages.  Also, 
any  person  who  is  induced  to  enter  into  con- 

tract by  'fraudulent  acts  of  the  other  party  is entitled  to  rescind  the  contract. 
However,  it  is  difficult  for  the  average  thea- 

tre operator  to  determine  when  he  has  legal 
recourse  for  an  act  by  which  he  is  actually 
defrauded.  Therefore,  it  is  important  to 
know  that  a  person  may  hold  another  re- 

sponsible for  fraud  if  all  of  the  following 
facts  are  proved. 
(1)  There  must  be  conduct — acts,  langu- 

age, or  silence — on  the  part  of  the  defrauding 
party  amounting  to  a  representation  or  a  con- cealment of  material  facts  from  the  other 

party. (2)  These  facts  must  be  known  to  the  de- 
frauding party  at  the  time  the  transaction  is 

completed. 
(3)  The  truth  concerning  these  facts  must 

be  unknown  to  Nie  other  party  claiming  the 
fraud  at  the  time  when  it  was  acted  upon  by 
him. 

(4)  The  acts  of  the  defrauding  party  must 
be  done  with  the  intention,  or  at  least  with 
the  expectation,  that  the  other  party  will  be 
influenced. 

(5)  The  conduct  or  promises  of  the  de- 
frauding part}^  must  be  relied  upon  by  the 

other  party,  and  thus  relying,  he  must  be  led 
to  act  upon  it. 

For  instance,  in  Barber  v.  Anderson  (274 
Pac.  136),  it  was  disclosed  that  a  theatre  op- 

erator sold  a  theatre  and  made  certain  state- 
ments regarding  the  profits  of  the  theatre  to (Continued  cn  Page  140) 
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Where  the  Exhibitor  Will  Meet 

The  Manufacturer 

THAT  both  the  theatre  owner  and  the  manufacturer 
of  equipment  for  the  theatre  are  keenly  alive  to  the 
progress  demanded  by  the  modern  era  of  motion  pic- 
ture exhibition  is  evidenced  by  the  widespread  interest 

being  manifested  by  the  trade  at  large  in  the  American 
Theatre  Equipment  Exposition,  which  will  be  conducted 
June  1  to  9  in  the  Coliseum,  Chicago. 

The  exhibitor's  interest  is  reflected  in  the  announcement 
by  W.  G.  Newbould.  manager  of  the  exposition,  that  more 
than  one  thousand  theatre  owners  in  all  parts  of  the  coun- 

try have  sent  letters  of  inquiry  to  the  Exposition  officials 
regarding  the  project.  That  signifies  that  in  the  short 
period  of  two  weeks  since  the  Exposition  first  was  an- 

nounced, approximately  one  out  of  16  theatre  owners 
throughout  the  United  States  and  Canada  are  so  enthusi- 

astic concerning  the  plans  as  to  indicate  active  participa- 
tion, and  of  course  that  practically  every  exhibitor  in  the 

land  has  heard  of  it. 

It  augurs  well  for  the  future  of  the  modern  theatre  when 
the  owners  feel  a  personal  responsibility  to  keep  step  with 
the  latest  advancements  in  proper  equipment  of  their 
places  of  business.  It  is  proof  of  realization  of  the  fact 
that  in  the  field  of  motion  picture  exhibition,  possibly  even 
more  so  than  in  other  channels  of  industry,  there  is  no  such 
a  status  as  standing  still.  The  moment  that  initiative  and 
momentum  ceases,  retrogression  begins.  The  moment  that 
a  theatre  owner  becomes  content  with  the  present,  his  more 
progressive  competitor  begins  to  make  inroads  into  his  box 
office  intake.  The  modern  theatre  is  the  exponent  of 
modern  business  methods,  and  those  methods  are  based 

upon  a  principle  of  forward-looking  and,  forward-doing. 
Possibly  even  more  concrete  evidence  that  points  to  a 

successful  exposition — successful  from  both  the  standpoint 
of  its  sponsors  and  the  industry  itself — is  the  announcement 
that  within  a  fortnight  40  per  cent  of  the  exhibition  space 
had  been  taken  by  manufacturers.  Therein  lies  apprecia- 

tion of  the  importance  and  need  of  such  an  open  forum 
for  progress  at  the  present  time.  The  manufacturer  of 
new  and  improved  equipment  required  by  the  up-to-date 
theatre  welcomes  this  opportunity  to  meet  the  exhibitor 
in  face-to-face  discussion  of  his  problems  and  their  solu- 

tions. He  welcomes  the  opportunity  to  place  his  cards 
upon  the  table  and  match  the  merits  of  his  product  with 
that  of  other  manufacturers. 

Exhibitor  and  manufacturer  alike  see  in  the  Exposition 

a  common  meeting  place  to  take  up  the  questions  which 
the  audien  has  projected  into  exhibition.  A  master  stroke 
was  achieved  when  the  executives  of  the  Exposition  de- 

cided to  allot  to  each  manufacturer  of  sound  equipment  a 
definite  period  of  demonstration.  Under  exactly  parallel 
conditions  the  exhibitor  will  be  enabled  to  witness  the 

many  devices  in  operation  and  determine  for  himself  which 
form  of  equipment  will  meet  the  needs  peculiar  to  his 
own  theatre. 

Coming  at  the  very  time  that  the  new  selling  season  is 
expected  to  open,  the  Exposition  promises  to  settle  many 
exhibition  matters  for  the  exhibitor  of  the  small  town  as 

well  as  his  neighbor  with  the  deluxe  playhouse  of  the 
large  city,  and  to  settle  those  problems  just  when  that 
will  accomplish  the  most  good  for  him. 

Interesting  in  themselves  are  the  far-seeing  plans  of  the 
Exposition  directors,  but  even  more  enlightening  is  the 
enthusiasm  with  which  the  project  has  been  greeted  by 
lioth  theatre  owner  and  manufacturer. 

"Better  Theatres''  Welcomes 

These  New  Advertisers 

Amplion  Corporation,  133-141  West  21st  Street,  New  York 
City. 

This  firm  offers  complete  sound  equipment  in- 
stallation or  any  part  thereof. 

The  Auditone  Company,  522  South  Clinton  Street,  Chi- 
cago. 

A  new  synchronous  sound  reproducing  device  is 
being  announced  by  the  above  firm,. 

Bruckner-Mitchell,  Inc.,  532  West  22nd  Street,  New  York 

City. 

This  firm  specializes  in  lifts  for  consoles,  orches- 
tras and  stages,  but  installs  complete  stage  equip- ment. 

Clinton  Carpet  Company,  130  North  Wells  Street,  Chi- 
cago. 

'^Ozite  '  carpet  cushion  is  the  product  of  this  com- 

pany. Elec-Tro-Fone  Corporation,  2490  University  Avenue,  St. 
Paul,  Minn. 

Makers  of  sound  reproducing  devices,  which  they 

have  named  "Elec-Tro-Fone." 
Erker  Brothers  Optical  Company,  608  Olive  Street,  St. 

Louis,  Mo. 

Theatre  equipment  and  accessories  are  handled 
by  this  firm. 

Mellaphone  Corporation,  P.  O.  Box  485,  Rochester,  N.  Y. 
Makers  of  special  sound  equipment  for  use  with 
non-synchronous  devices. 

Monarch  Theatre  Supply  Company,  395  South  Second 
Street,  Memphis,  Tenn. 

Manufacturers   and   distributers   of  equipment 

products  for  theatres. 
National  Machine  Company,  Le  Mars,  la. 

This  firm  manufactures  both  synchronous  and 
non-synchronous  sound  devices  ivhich  they  have 

named  "Film-O-Tone." Oliver  Manufacturing  Company,  1705  East  21st  Street, 
Cleveland,  O. 

Manufacturers   and   distributors   of  equipment 

products  for  theatres. 
Operadio  Manufacturing  Company,  St.  Charles,  111. 

Announcement  is  made  by  this  firm  of  a  line  of 

special  amplifiers  for  use  with  theatre  sound 

equipment. The  Oro-Tone  Company,  1010  George  Street,  Chicago. 
Phonograph  equipment  and  amplifying  devices 
are  manufactured  by  this  firm. 

Star  Manufacturing  Company,  4477  Finney  Avenue,  St. 
Louis,  Mo. 

Manufacturers  of  pop-corn  machines  especially 

designed  for  theatre  use. 
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An  alphabetical  and  cross  reference  list  of  the  principal  articles  and  features  which  have  appeared 

in  the  BETTER  THEATRES  section  of  EXHIBITORS  HERALD-WORLD  in  the  six  issues  from 
October  to  March,  inclusive  • 

A 

Acoustics 
See  also  ARCHITECTURE 

Acoustics  and  the  Talking  Picture,  by  Raymond  V.  Parsons. 
July  7,  p.  9. 

Acoustics 
Some  Comments  on  Sound  Picture  Survey,  by  R.  V.  Parsons. 
October  27,  p.  102. 
Berliner  Devises  "Cement  Cells"  to  Correct  Acoustics.  December 
22,  p.  32. 
Watch  Your  Volume.    February  16,  p.  42. 

Acts  and  Presentations 
See  PRESENTATIONS 

Architecture  and  Design 
See  also  THEATRES,  NEW 

The  Originator  of  the  Atmospheric  Design,  Builds  Masterpiece. 
October  27,  p.  34-36. 
New  Design  to  Express  a  New  Age.    October  27,  p.  12. 
The  Wayne — A  Theatre  Modem  and  Modernistic.    October  27, 
p.  10. Modernistic  Art,  by  George  Schutz.    October  27,  p.  14. 
A  Theatre  of  Two  Cities  in  a  Small  Town.   October  27,  p.  16. 
Recent  Creations  in  Theatre  Design.   October  27,  p.  77-84. 
The  New  Minnesota,  by  Graven  &  Mayger.    October  27,  p.  128. 
The  Taj  Mahal,  by  John  W.  Root  &  Wallace  Rice.  November  24, 

p.  7. Chinese  Design  for  New  Netoco  House.   November  24,  p.  10. 
Egyptian  Design  for  Boston  Suburban  Theatre.    November  24, 
p.  14. The  New  Queensboro,  New  York.  November  24,  p.  14. 
Carnegie  Theatre,  New  York,  Spirit  of  Today  in  Cinema  Design. 
November  24,  p.  32. 
Keith's  Memorial  Theatre,  by  Samuel  Sayivard.  November  24. 
p.  40. 
Building  the  Auditorium  for  the  Motion  Picture,  by  George 
Schutz.   December  22,  p.  9. 
New  British  Theatres.    December  22,  p.  17. 
New  Plaza,  Kansas  City.    December  22,  p.  60. 
Fisher  Theatre,  Detroit.    January  19,  p.  17. 
William  Fox  Theatre  (proposed).   January  19,  p.  17. 
A  Theatre  in  Which  Modern  Art  and  Art  Moderne  Prove  Partners, 
by  Jay  M.  Shreck.    January  19,  p.  58. 
Atmospheric  Motion  Picture  Theatre  is  Introduced  in  Australia. 
February  16,  p.  21. 
A  Tokyo  Film  Palace  from  the  Western  World.  February  16, 
p.  23. 
Designs  Inspired  by  the  Beauty  of  the  Past  and  the  Sound  of 
Today.   February  16,  p.  57. 
Modernism  Celebrates  the  Triumph  of  Woman  in  Motif  of  the 
Boyd.    February  16,  p.  71. 
Nearby  Towns  Lured  Patrons  Away — Then  the  Tivoli  was  Built. 
February  16,  p.  89. 

El  Campanil,  Built  at  a  Cost  of  $150,000.  February  16,  p.  91. 
A  Film  Guild  Cinema  An  Experiment  in  Theatre  Design,  by 
Douglas  Fox.    March  16,  p.  15. 
The  Machine  Age  of  Beauty,  by  Louis  Magaziner.  March  16,  p.  26. 
Atmospheric  Design  for  Seville  in  Boston.    March  16,  p.  30. 

Architects 
See  also  THEATRE  ARCHITECTS  in  this  issue 

Boiler  Brothers.    October  27,  p.  107-109. 
Graven  &  Mayger,  New  Minnesota.    October  27,  p.  16  and  126. 
John  Eberson;  Paradise,  Chicago.    October  27,  p.  34. 
Prof.  Josef  Hoffman;  New  Designs  to  Express  New  Age.  October 
27,  p.  12. Lee  Company;  The  Wayne,  Philadelphia.   October  27,  p.  10. 
W.  M.  Raapke;  The  Mayfair,  Shenandoah,  la.    October  27,  p.  104. 
Lee  Simonson;  New  York  Theatre  Guild.    October  27,  p.  13. 
Sieberberg  &  Kaplan;  Granada,  Minneapolis.    October  27,  p.  110. 
T.  H.  and  H.  O.  Williams ;  Smalley's,  Johnstown,  Pa.    October  27, 

p.  94. 
Graven  &  Mayger.    November  24,  p.  12. 
Krokyn,  Browne  &  Rosenstein;  New  Netoco,  Waltham,  Mass. 
November  24,  p.  10. 
Wolfgang  HofPman;  Carnegie.    November  24,  p.  32. 
W.  J.  King;  Lido,  London.    December  22,  p.  20. 
Thomas  Lamb;  New  Empire,  London.   December  22,  p.  18. 
Rapp  &  Rapp;  New  Gateway,  Kenosha,  Wis.   December  22,  p.  12. 
Boiler  Brothers;  New  Plaza,  Kansas  City.    December  22,  p.  60. 
Clifford  Ash;  New  Regal,  London.    December  22,  p  22. 
Weeks  &  Day;  New  Oakland,  Oakland,  Cal.    December  22,  p.  66. 
Graven  &  Mayger;  Fisher  Theatre,  Detroit.    January  19,  p.  17. 
Walter  Alschlager;  William  Fox,  New  York.   January  19,  p.  47. 
John  Eberson;  Capitol,  Sydney,  Australia.    February  16,  p.  21. 
Horan  Callender,  Jr.;  Tivoli,  Spencer,  Ind.    February  16,  p.  90. 
Thomas  W.  Lamb;  Keith-Albee,  Flushing,  New  York.  February 
16,  p.  77. 
Eberhard  &  Harris;  Uptown,  Philadelphia,  Pa.  March  16,  p.  21 to  25. 

Frederick  Kiesler;  Film  Guild,  New  York.   March  16.  p.  15. 

c Cooling 

See  VENTILATION 

Costs,  Construction 
See  ARCHITECTS  AND  DESIGN 

New  Theatres  and  Remodeling 
Netoco  New  Theatre  at  Dorchester,  Mass.    October  27,  p.  37. 
Graven  &  Mayger,  plans  for  remodeling.    November  24,  p.  12. 
Adding  Comfort  and  Dollars  Between  Shows,  by  Joseph  Fisher. 
November  24,  p.  44. 
Remodeling  That  Brought  Profits  When  Great  Chain  Came,  by 
Hoyt  Barnett.  December  22,  p.  45. 
Talking  Pictures  Develop  New  Technique  of  Insulation.  Febru- 

ary 16,  p.  43. 
The  Warwick,  New,  Though  Remodeled.  March  16.  p.  86. 
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Cueing  the  Picture 
See  MUSIC 

Codes,  Building 
See  also  LAW'  AND  INSURANCE 

The  Electric  Code  for  Theatres,  by  Ernest  Rovelstad.  November 
24,  p.  53. 

Cost.  Equipment 
See  also  EQUIPMENT;  NEW  THEATRES;  and 

REMODELING  AND  DECORATIONS 
What  Goes  Into  a  Modern  Theatre  and  What  Each  Item  Cost, 
by  George  Schutz.  January  19,  p.  37. 

Costs,  Operation 
What  the  Bank  Does  With  Theatres,  by  George  Schutz.  October 
27,  p.  11. 
How  to  Save  50%  in  Insurance,  by  Ernest  Rovelstad.  October 
27,  p.  98. 
Publix,  Merchant  of  Shoes  and  Manufacturer  of  Soap,  by  E^  E. 
Myer.  January  19,  p.  13. 
WTiat  Goes  Into  a  Modern  Theatre  and  the  Cost  of  Each  Item, 
by  George  Schutz.  January  19,  p.  37. 

D 

Dealers  and  Manufacturers 

See  WHO'S  WHO  in  this  issue 
Decorations 

See  also  FURNISHINGS  AND  EQUIPMENT 
Pogamy  Murals  Are  Feature  of  Keith-AIbee  Kenmore.  Novem- 

ber 24,  p.  63. 
Decorating  Without  Even  Closing  for  a  Day.  February  16,  p.  93. 

E 

Exploitation 
Trade  Mark  Your  Name,  by  Leo  T.  Parker.  October  27,  p.  124. 
Color  and  Its  Value  to  the  Box  Office,  by  At  Nelson.  November 
24,  p.  58. 
Pepping  Up  Your  Lobby  Displays  With  the  Proper  Color,  fey 
Al  P.  Nelson.  February  16,  p.  85. 

Trade  Directories 
A  Complete  Service.  October  27,  p.  39. 

Equipment 
See  also  FURNISHINGS;  DECORATION; 

DEALERS  AND  MANUFACTURING 
Vallen  Develops  Curtain  Control  for  Sound  Films.   October  27, 
p.  130. 
An  Organ  in  the  Making,  by  Harry  E.  Holquist.  October  27,  p.  91. 
An  Organ  in  the  Making,  fey  Harry  E.  Holquist.  November  24, 
p.  55. 
Modern  Installations.  December  22,  p.  49. 
A  New  Low  Amperage  Arc  Lamp.  December  22,  p.  69. 
Modern  Installations.  February  16,  p.  93. 
A  Cabinet  That  Helps  the  Operator.  March  16.  p.  40. 
New  Relay  for  Alarm  Circuits.  March  16,  p.  47. 

F 

Furnishings 

See  also  EQUIPMENT;  DECORATIONS; 
DEALERS  AND  MANUFACTURING 

Brooklyn  Paramount.  January  19,  p.  68. 

H 

Heating 
See  VENTILATION 

I 

Insurance 

See  also  CODES;  LAW 

How  to  Save  50%  in  Insurance,  fey  Ernest  Rovelstad. 
Are  You  Entitled  to  Burglar  Insurance,  by  Leo.  T.  Parker. December  22,  p.  67. 

Inventions — "New  Inventions" 
November  24.  p.  11  and  64. 
December  22,  p.  47  and  70. 
January  17,  p.  72. 
February  16,  p.  84. 

L 

Lighting 

See  also  FURNISHINGS;  EQUIPMENT;  SIGNS 

Law 

Trade  Mark  Your  Name,  by  Leo  T.  Parker.  October  27,  p.  124. 
Who  Won,  fey  Leo  T.  Parker.  November  24,  p.  47. 
Business  Shock  Absorber:  Value  of  Theatre  Property  vs.  Its 
Liquid  Value  as  Seen  From  the  Underwriters'  Viewpoint,  fey 
Raymond  Dalton.  December  22,  p.  53. 
Are  You  Entitled  to  Burglar  Insurance?  by  Leo  T.  Parker. 
December  22,  p.  67. 
Leases,  Caution  Is  Necessary  in  Entering  Into  Them,  by  Leo  T. 
Parker.  January  19,  p.  27. 
Business  Shock  Absorber:  Financial  Agreements,  by  Raymond 
Dalton.  January  19,  p.  53. 
Business  Shock  Absorber,  fey  Raymond  Dalton.  February  16, 

p.  45. 
You  Must  Do  What  You  Intend  To  Do,  Says  the  Court,  by  Leo 
T.  Parker.  February  16,  p.  45. 
Wlicn  You  Buy  a  Theatre  Can  You  Restrain  the  Seller  From 
Competing  With  You?  fey  Leo  T.  Parker.  March  16,  p.  33. 

Legal 

See  LAW 

Music 
See  also  PRESENTATIONS 

The  Organist  in  the  Theatre  with  Sound,  fey  Alfred  F.  Brown. 
October  27,  p.  31. 
Publicity  for  the  Theatre  Organist,  by  Denzel  Piercy.  October 
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Organs 
See  MUSIC  AND  EQUIPMENT 
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Organs 
See  MUSIC  AND  EQUIPMENT 
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Projection 
See  also  ARCHITECTS  AND  DESIGN;  EQUIPMENT 

SOUND  DEVICES 
Less  Heat  on  Film  Claimed  for  Improved  Projector.  October  27, 
p.  121. 
Better  Projection,  by  F.  H.  Richardson.  November  24,  p.  19. 
Better  Projection,  by  F.  H.  Richardson.  December  22,  p.  33. 
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HEAR  and  COMPARE 

the  Leading  Sound  Reproducing  Devices — 

at  the  First  Annual 

AMERICAN  THEATRE 

EQUIPMENT  EXPOSITION 

y  '  at  the 

Coliseum,  Chicago 

June  1  to  9, 1929 

For  the  first  time  since  sound  became  the  dominating  factor  in  the  motion 

picture  business — 

You  will  have  an  opportunity  to  hear  demonstrations  of  all  the  leading  makes 

of  sound  reproduction  equipment  under  actual  theatre  conditions. 

Two  or  more  of  the  large  halls  of  the  Coliseum  will  be  set  aside  for  these 

demonstrations.  Each  of  the  manufacturers  exhibiting  at  the  Exposition  will 

be  allowed  a  certain  period  every  day  in  which  to  reproduce  regular  theatre 

programs  under  actual  conditions. 

Thus,  in  a  single  day,  you — as  a  motion  picture  theatre  executive — will  have 
an  unparalleled  opportunity  of  hearing  and  comparing  the  sound  devices  in 

which  you  are  interested.  The  schedules  of  demonstrations  will  be  announced 

well  in  advance  so  that  you  can  select  those  you  wish  to  hear  and  make  your 

plans  accordingly. 

"Come  to  Chicago  in  June — and  Listen^^ 

American  Theatre  Exposition  Corporation 

W.  G.  Newbould,  General  Manager 

Hotel  Stevens,  Chicago 

To  Manufacturers — Have  you  reserved  exhibition  space  in  this  great  Exposition? 
If  not.  vou  should  act  immediately.  Write  us  for  complete  information — includ- 

ing chart  of  spaces  still  available. 
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SOUND  IN  THE  THEATRE 

What  Is  a  Horn? 

Maybe  you  know.  Perhaps  you  think  you  know.  Possibly  you  know 

you  know  you  dont  know.  Ws  a  timely  subject,  anyway.  Hence,  this 

article  on  sound  horns  for  theatres,  answering  the  above  question 

By  ERNEST  A,  ROVELSTAD 

You  have  no  doubt  had  experience  with 
horns  on  a  bull,  horns  of  a  dilemma,  or 
perhaps  with  horns  of  plenty,  but  horns 

as  far  as  our  present  discussion  is  concerned 
are  sound  projectors,  just  as  a  nozzle  on  a 
hose  is  a  water  projector  or  a  lens  in  front 
of  a  lantern  becomes  a  light  projector.  Sounds 
have  their  origin  in  the  rapid  to  and  fro 
movement  of  a  vibrating  body  and  travel  out- 

ward from  their  origin  as  air  waves.  A  horn 
serves  to  concentrate  these  air  waves  and  di- 

rect them  toward  a  given  point,  such  as  a 
theatre  audience. 

For  many  years  after  horns  were  first 
used  for  projecting  speech  or  music  by  means 
of  a  phonograph,  little  consideration  was  given 
to  a  theoretical  determination  of  the  causes 
for  their  behavior.  If  you  cast  your  memories 
back  to  the  tin  horn  talking  machines  and  the 
early  radio  loud  speakers,  mental  shudders 
will  probably  run  up  and  down  your  spine. 
The  quality  of  the  reproduced  sounds  in  those 
days  was  atrocious.  This  was  due  partly  to 
the  fact  that  the  horns  as  then  designed  would 
not  pass  sounds  whose  frequency  (or  pitch) 
was  below  350  cycles  or  above  3,000  cycles, 

and  partly  to  the  unevenness  of  their  response 
to  different  frequencies.  For  high  quality  and 
naturalness  in  reproduced  speech  or  music  it 
is  necessary  to  project  all  frequencies  between 
50  and  5,000  cycles  with  the  same  relative  in- 

tensity. Otherwise  the  "s"  and  "sh"  sounds are  lacking  from  the  upper  range,  and  the 
musical  low  notes  are  very  weak  because  of 
the  suppression  of  their  fundamentals.  Any 
overemphasis  or  underemphasis  of  a  particu- 

lar band  of  frequencies  may  cause  a  man's 
voice  to  sound  like  a  woman's  or  change  the 

tremolo  of  a  piccolo  into  the  deep  bel- 
lowing of  aj  tuba. 

V  It  remained  for  the  Bell  Telephone ■  Laboratories  to  draw 

an  analogy  between 
the  properties  of  a sound     circuit  and 
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Further  steps  in  the  process  of  assembling 
and  gluing  giant  Western  Electric  horns 
for  use  in  the  theatre,  are  shown  above 

and  at  right. 

those  of  an  electrical  circuit,  and  on  the  basis 
of  their  theoretical  studies  of  sound  imped- 

ances, to  design  a  horn  which  faithfully  pro- 
jected all  frequencies  from  50  to  5,000  cycles 

(or  over  five  and  one-half  octaves).  This 
horn  was  one  of  the  devices  which  made  pos- 

sible the  production  of  the  orthophonic  phono- 
graph, putting  new  life  in  the  talking  machine 

industry,  which  was  hanging  on  the  ropes 
from  its  battle  with  radio. 

The  Bell  Laboratories'  acoustic  experiments and  computations  demonstrated  that  there  are 
two  fundamental  constants  of  a  horn — the 
first  is  the  area  of  the  large  end ;  and  the 
second,  the  rate  of  taper.  The  size  of  the 
mouth  determines  the  lowest  pitch  of  sound 
that  can  be  satisfactorily  radiated,  and  any 
sound  below  this  pitch  will  largely  be  re- 

flected if  it  is  permitted  to  reach  the  mouth 
of  the  horn.  Reflection  will  cause  the  un- 
evenness  of  reproduction  discussed  above. 
The  rate  of  taper  determines  the  low  fre- 

quency cut  off  of  the  horn,  so  that  by  properly 
proportioning  the  inner  curve  of  the  horn 
there  will  be  no  frequencies  allowed  to  reach 
the  mouth  which  will  not  radiate  properly, 
and  no  distorting  reflection  will  result.  Since 
the  characteristics  of  the  horn  are  dependent 
upon  the  area  of  its  large  end  and  the  rate 
of  taper,  the  length  of  the  horn  is  then  deter- 

mined by  the  area  of  its  small  end,  which  in 
turn  depends  on  the  mechanical  impedance 
and  effective  area  of  the  s>'slem  which  sup- 

plies it  with  sound. 
Of  course  the  simplest  way  to  build  such 

a  horn  would  be  in  a  straight  line  from  the 
small  end  to  the  mouth,  but  an  interesting 
feature  of  these  horns  as  they  have  been  buili 
commercially,  is  the  way  in  which  they  have 
been  folded  and  doubled  back  on  themselves 
to  conserve  space.  The  bends  are  formed  at 
the  points  where  the  sound  path  is  narrow, 
and  thus  distortion  or  choking  of  the  sounds 
is  avoided. 
The  motivating  factor  which  influenced  the 

Western  Electric  Company,  (functioning  as 
the  manufacturing,  distributing  and  supply 
subsidiary  of  the  American  Telephone  and 
Telegraph  Company)  to  enter  into  the  manu- 

facture of  apparatus  for  producing  sound 
pictures,  was  that  they  found  in  their  pos- 

session a  number  of  fully  developed  inventions 
which  lent  themselves  readily  to  employment 
in  the  new  art.    Not  least  among  these  in- 

ventions was  the  technique  for  designing  and 
building  high  quality  horns. 

Realism  to  the  highest  possible  degree  is 
the  main  aim  of  the  talking  picture,  and,  of 
course,  a  fundamental  part  in  creating  the  il- 

lusion is  played  by  a  horn  that  will  project 
natural  sounds  into  the  theatre  in  such  a  way 
that  they  seem  to  come  from  the  lips  of  the 
speaker  or  from  the  musical  instruments 
shown  on  the  screen.  The  theatre  horns  are 
huge  curled-type  horns  with  a  15-foot  length 
of  effective  air  column,  and  they  are  nearly 
five  feet  across  at  the  mouth.  They  are  made 
of  three-ply  basswood  held  together  by  glue 
and  shaped  to  form  the  proper  tapering  lines 
in  conformity  with  the  theoretical  calculations 
of  the  scientists. 
Wood  is  employed  in  the  horns  rather  than 

metal  because  of  the  softer  tone  it  gives  to  the 
reproduced  sounds,  and  as  a  further  aid  in 
softening  the  tone,  the  insides  of  the  throats 
are  lined  with  flannel  to  eliminate  harshness 
in  the  higher  notes.  The  choice  of  the  type 
of  wood  is  influenced  by  a  desire  to  make  the 
horns  as  light  as  possible  and  at  the  same 
time  to  provide  material  that  will  not  warp  or 
split  under  extreme  weather  conditions. 

In  an  average-sized  theatre,  four  of  the  big 
horns  are  ordinarily  used,  two  of  them  being 
located  near  the  top  of  the  motion  picture 
screen,  pointing  slightly  downward ;  and  the 
other  two  at  the  bottom,  pointing  upward  to- ward the  balconies. 
As  the  acoustic  properties  of  no  two  halls 

are  alike,  it  is  necessary  for  the  installation 
engineer  to  adjust  the  location  of  the  horns 
in  each  theatre  so  that  the  best  results  are 
obtained.  This  is  accomplished  by  the  cut- 
and-try  method,  with  the  horns  actually  op- 

erating, and  it  is  found  that  very  slight 
changes  in  position  of  the  horns  sometimes 
produce  marked  differences  in  the  acoustic 
effect.  The  three  prime  requisites  to  good 
audition  are,  that  the  sounds  be  sufficiently 
loud  for  patrons  of  the  show  in  all  parts  of 
the  house  without  being  unnaturally  loud  for 
any ;  that  successive  sounds  be  clear  and  dis- 

tinct, and  that  the  components  of  complex 
sounds  retain  their  relative  intensities. 
An  ordinary  motion  picture  screen,  when 

lowered  in  front  of  the  horns,  would  seriously 
muffle  the  sound,  so  that  it  is  necessary  to 
use  a  perforated  screen,  which,  if  examined 
closely,  looks  like  porosknit  underwear,  but  at 
a  distance  greater  than  about  ten  feet,  appears 
perfectly  solid.    This  type  of  screen  provides 

Belozv:  Painting  orthophonic  theatre  horns 
at  the  Western  Electric  plant  in  Chicago. 
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A  Great 

Name 

in  the 

Industry 

The 

WONDER  ELECTROCRAPH 

FOR  behind  ELECTROCRAPH  equipment  is  a 

solid  background  of  long  experience  in  designing 

and  building  sound  amplifying  equipment  for  hun- 
dreds of  successful  applications. 

Charting  ELECTROCRAPH  progress  through  the 

entire  field  of  sound  developments  for  theatre  perform- 
ance it  is  unmistakably  clear  that  the  name  has  been 

made  by  consistent  delivery  of  quality  products  exactly 
as  wanted. 

Hand  in  hand  with  sound  engineering  and  expert  work- 

manship goes  our  policy  of  continued  refinement  bring- 
ing ELECTROCRAPH  users  those  arrangements 

demanded  by  progressive  showmen  to  cover  all  phases 

of  modern  theatre  musical  service,  from  the  very  small- 
est to  the  very  largest  theatre. 

WE  HAVE  A  MODEL  TO  FIT  YOUR  THEATRE— ASK  US  ABOUT  IT. 

GATES  RADIO  &  SUPPLY  COMPANY 

QUINCY,  ILLINOIS,  U.  S.  A. 

Priced  at 

$275.00 
to 

$750.00 
Complete 

Cash 

or 
Terms 

ELECTROCRAPH  DIVISION 

GATES  RADIO  &  SUPPLY  CO. 

Quincy,  Illinois 

MAIL  THIS  COUPON  TODAY— FOR  FULL  DETAILS 

Without  any  obligation  on  our  part  tell  us  how  sound  can  be  applied  to  our  theatre. 

Name  of  theatre  Owner   

Length  Width  Ceiling   Height  Seats  Main  Floor  

Inclose  rough  sketch  if  convenient, — Measurements  need  only  be  approximate. 

.  Gallery . 
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S^M  SPEAKERS 

Not  Just  "Eattipment"^ 
hut  a  Real  Attraction 

'  I  "HE  audience  doesn't  see  them,  of  course — yet  the 
A  supreme  naturalness  obtainable  with  an  adequate 
number  of  S-M  dynamic  speakers  is  as  truly  a  paying 
attraction  in  the  modem  theatre  as  an  extra  vaudeville 
act.  .  .  AH  the  richness  of  double-bass  or  tuba,  and  all 
the  brilliancy  of  a  coloratura — with  a  welcome  absence 
of  rumbles,  roars,  rattles,  and  hum.  .  .  Naturally 
there  are  underlying  engineering  reasons.  Silver- 
Marshall  technical  excellence  makes  this  speaker  unit 
what  it  is.  .  ,  Taps  are  provided  so  that  connections  to 
the  speaker  can  instantly  be  altered  to  match  whatever 
tubes  and  circuit  are  used  in  the  amplifier.  Type  850, 
for  50  to  60-cycle  a.c,  lists  at  $58.50;  type  851,  for  110- 
volt  d.c,  at  $48.50.  .  .  Four  to  six  or  more  S-M  speak- 

ers, suitably  mounted,  will  do  wonders  for  the  average 
theatre;  ask  our  Engineering  Department  for  detailed 
recommendations. 

S-M  Amplifiers  ^Quality  Unexcelled 
The  laboratories  of  Silver-Marshall  have  been  for 

years  the  source  to  which  experimental  engineers 
have  turned  for  authoritative  advice  and  recom- 

mendations on  every  kind  of  audio  installation.  S-M 
amplifiers,  from  the  largest  rack-and-panel  job  down 
to  the  smaller  three-and  four-tube  units,  embody  all 
the  practical  engineering  experience  which  has 
made  the  name  Silver-Marshall  pre-eminent  among 
amplifier  designers.  Fading  control — input  from 
record,  microphone,  or  radio  at  the  turn  of  a  switch — 
these  and  many  other  features  are  available  as 
desired,  and  are  all  found  in  the  type  690  amplifier 
illustrated. 

S-M  250  Light-Socket  Amplifiers 

Type  No. Approximate number  of  people 
to  be  reached 

Number  of 
S-M  Speakers 

Supplied 
(optional) 

List  Price 
of 

Amplifier 
Tubes 

Required 
Total List  Price 

of  Tubes 

690 600  to  2000 
or  more 6  to  12 

$245 

1-  227 
2-  226 2-250 
2-281 

$43.50 

679 600  to  1500 3  to  4 135 

1-226 

1-  250 
2-  281 

27.50 

678PD Up  to  600 1  to  2 
79 

1-226 1-250 
1-281 21.25 

PA-types 
2000  to  6000 

or  more (Built  to  Special  Order — Three  to  Six  Weeks  Delivery) 

Representatives  in  all  principal  cities  —  Asfc  for  our  ne^v  General  Catalog. 

SILVER-MARSHALL,  Inc.  ?^,^SL/*^'^^
™u''"s^: 

SOUND!  SPEECH!  MUSIC! 

Theatre  Reproducer  Equipment 

$276.00  to  $1875.00 

Elec-Tro-Fone 
Exclusive  licensees  under  U.  S.  Pat.  1,642,702 

Northwest  Headquarters  for  BRUNSWICK  Mood  Accompaniment  Records 
Single  and  Double 

Disc  Reproducers  —  Film  Tracks 

EleC'TrO'Fone  Corporation 

2490  University  Ave.  Write  for  catalog  St.  Paul,  Minn. 

OF  April  13,  1929 

a  highly  satisfactory  light-reflecting  surface 
for  the  picture  and  at  the  same  time  readily 
permits  passage  of  the  sound  waves  from  the horns. 

Since  horns  are  only  projectors  of  the 
waves  of  sound,  it  is  necessary  to  have  some 
device  at  the  small  end  of  the  horn  to  create 
the  wave  motion  in  the  first  place.  The  gen- 

erator of  sound  waves  is  known  as  the  re- 
ceiver unit,  which  is  so  designed  that  it  con- 

verts the  electrical  impulses  coming  from  the 
machines  in  the  projection  room,  to  sound  im- 

pulses which  are  distributed  through  the  horn. 
The  performance  of  the  receiver  in  converting 
the  electrical  energy  to  sound  energy  must 
be  at  least  as  faithfully  accurate  as  that  of 
the  horn  in  projecting  the  sounds,  or  the  high 
quality  of  the  horns  will  be  to  no  avail.  In 
the  projection  of  the  sound  part  of  sound 
pictures,  it  is  not  only  necessary  to  transmit  a 

Sanding  the  surfaces  of  horns  at  the 

Western   Electric   CompaHy's  Haiv- thorne  plant. 

wide  range  of  frequencies  but  also  to  provide 
volume  great  enough  to  fill  the  largest  thea- 

tres without  introducing  distortion. 
The  Bell  Laboratories,  for  example,  de- 

veloped for  theatre  purposes  a  unit  consisting 
of  a  durelumin  diaphragm  to  which  is  rigidly 
attached  a  coil  made  up  of  a  single  layer  of 
aluminum  ribbon  .002  of  an  inch  thick,  by  .014 
of  an  inch  wide,  wound  on  its  edge  with  the 
turns  held  together  and  insulated  from  one 
another  by  bakelite  varnish.  The  audio-fre- 

quency electrical  currents  coming  from  the 
amplifying  system  are  fed  into  this  coil,  where 
they  radiate  varying  magnetic  fields,  which  in- 

teract with  the  steady  magnetic  field  frorn  a 

large  electro-magnet  in  the  receiver,  forcing" 
the  duralumin  diaphragm  in  and  out  of  a  spe- 

cially designed  air  chamber,  thereby  setting 
up  sound  waves.  The  efficiency  of  this  type 
of  receiver  is  much  greater  than  any  ordinary 
receiver  unit,  since  it  delivers  as  sound  energy 
about  30  per  cent  of  the  electrical  input  to  it. 
The  advantage,  say  sound  engineers,  of 

using  this  high  efficiericy  receiver,  is  that  the 
output  required  from  the  amplifiers,  which 
boost  the  sound  currents  to  a  usable  level,  is; 
thereby  kept  at  a  minimum. 

Factory  Noiv  Working  Day 

And  Night  on  Sound  Screen. 
The  American  Silversheet  Company  of  St. 

Louis,  is  now  working  day  and  night  on  the 
production  of  sound  screens,  both  white  and 

metallic.  This  company  is  now  making  "all 
standard  types  of  sound  screens,"  and  the  24 
hour  working  day  maintained  at  the  plant  is. to  meet  the  demand  for  sound  screens. 
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Your  Cning  Problems 

Solved! 

A  year's  service  of 

and  all  the  records 

Our  proposition  would  be  sensa- 
tional if  it  contained  no  more  than 

the  service  outlined  above.  But  it 

goes  much  farther  than  that.  It  is 
the  first  intelligent  answer  ever 

made  to  the  query  of  the  small  ex- 

hibitor— "How  can  I  cue  my  pic- 
tures to  make  them  as  gripping  as 

the  big  productions  of  the  houses 

having  synchronizing  equipment?" 

Three  in  One 

One  reason  why  the  answer  is  so 
emphatic  and  complete  is  because 
United  Cue  Service  was  created  by 
three  great  institutions  interested 

in  the  sight-sound  problems  of  the 
small  exhibitor.  No  one  such  or- 

ganization could  have  achieved  so 
perfect  a  result. 

Briefly,  here's  the  whole  story  of 
the  service :  A  special  cue  sheet  will 

be  sent  you  for  every  picture  you 
will  show.  Records  listed  on  these 

cue  sheets  will  already  be  in  your 

cue  sheets 

you  need! 

hands,  many  of 
them  especially 

written  and  es- 

peciallyrecorded 
for  the  sole  pur- 

pose of  accom- 
panying moving 

pictures.  These 

special  themes 
cover  every  pos- 

sible situation. 

They  fit  the  mov- 

ing picture  tem- 
po better  than 

any  stock  rec- 
ords you  can  buy 

— because  they 

were  especially 
written  for  the 

purpose  by  com- 
posers who  are 

Several  accompaniment  records  are 
supplied  for  each  situation  that  can 
arise  in  any  picture — making  it  pos- 

sible to  play  different  music  each 
time  a  certain  type  of  situation 

is  shown  on  the  screen 
skilled  in  the  art 

of  motion  picture  synchronization. 
Still  other  records  available  at 

slight  extra  cost  give  you  the  in- 

cidental sounds  you 

need  —  bells,  whis- 
tles, sirens,  trains, 

motors,  gun-fire, 
bugle  calls,  crashes, 
etc. 

You  know  in  ad- 
vance that  the  serv- 

ice is  exactly  what 

you  need  because  it 
was  created  and  is 
vouched  for  by 

Cameo  Music  Serv- 
ice Corporation; 

makers  of  Thematic 
Music  Cue  Sheets; 

the  Phototone,  and 
the  Gennett  Record 
Division  of  the  Starr 
Piano  Company. 

A  whole  year's  cu- ing— complete  with 

thematic  records  — 
only  $228.  Less  than 

year  service,  if  de- 
sired. Write  for  de- 

tails. Simply  address  United  Cue 
Service,  North  Vernon,  Indiana.  A 

postal  card  will  do. 

UNITED  CUE  SERVICE 

For  Non-Synchronous  Machines and  Non-Synchronized  Pictures 
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The    . .  I  Ira  Length 
Arm—si<L\j.iiiy  u,  .;.;(.,  ,/  for  theatri- 

cal equipment  using  records  up  to 
22  inches  in  diameter.  Measures 
IZYz  inches  from  center  of  base  to 
needle   point   in  pick-up. 

Flawless  Performance 

with  Oro-Tone  Pick-Up  Arms 

Oro-Tone  counter-balanced  pick-up  arms  are 
widely  used  and  endorsed  by  makers  of  the- 

atrical equipment  which  uses  phonograph 
records  for  music  and  sound  effects.  They 
assure  absolute  fidelity  of  tone  and  volume 
that  penetrates  smoothly  to  every  part  of  the theatre. 

Furnished  to  accept  all  standard  makes  of 
pick-ups,  Oro-Tone  arms  combine  flawless  per- 

formance with  beauty  and  durability.  The 
counter-balance  causes  the  weight  of  the  pick- 

up to  be  distributed  evenly,  eliminating  all 
faults  which  come  from  improper  pressure. 

Regular  stock  arms  come  in  adjustable  and 
fixed  lengths  to  play  all  records  up  to  22 
inches  in  diameter.  Special  arms  can  be  de- 

signed to  meet  all  requirements. 

Let  Oro-Tone  help  you  solve  your  problems. 
Send  for  catalog  and  blue  print  specifications 
of  the  complete  Oro-Tone  line  of  quality  pick- 

up arms. 

ORO'TONE  CO. 

1008-1010  George  St.,  Chicago,  III. 

WORLD'S    LARGEST    MAKERS    OF    PICK-UP    ARMS  —  TONEARMS 
REPRODUCERS 

Organists  Can  Now  Obtain  Personal  Contact 

Through  the  AmphVox 

"Getting  close"  to  your  audience  means  "selling"  yourself  to  them.  This  new 
practical  device  can  now  assist  organists  in  putting  over  any  form  of  organ 
novelty  and  still  allows  them  to  be  an  important  feature  of  their  theatre  policy 

0, 

By  R.  H.  G.  MATHEWS* 
Lt.  Commander,  U.  S.  Navy 

RGANISTS  who  have  experienced  the  dif- 
ficulty of  "selling"  their  audiences  community singing  and  who  have  found  it  slow  work  to 

break  the  ice  and  get 
such  singing  started 
have  come  more  and 
more  to  a  realization 
that  this  sluggishness 
on  the  part  of  the  au- 

diences is  due  pri- 
marily to  the  fact 

that  the  organist  can- 
not, unaided,  get 

"close  enough"  to  the audience  and  cannot, 
because  of  the  im- 

mense size  of  the  the- 
atre in  which  he  is 

working,  get  his  per- 
sonality across  and 

make  each  individual 
present  feel  that  he  or 
she  is  actually  a  necessary  part  of  the  party. 

Because  of  this,  some  of  the  more  progres- 
sive artists  have  turned  to  the  acoustic  and 

R.  H.  G.  Mathews 

*  Lt.  Commander  Mathews  is  a  graduate  electrical 
engineer  and  for  many  years  chief  engineer  and  de- 

signer for  the  Zenith  Radio  Corporation.  He  is  also 
the  designer  of  the  Amplivox  and  its  co-runner,  the 
Phonovox,  a  non-synchronous  device  for  cueing  sound films. 

electrical  engineer  in  an  effort  to  obtain  a 
device  that  will  amplify  the  voice  to  sufficient 
volume  to  fill  the  theatre,  without  distorting 
it  or  making  it  sound  unnatural.  The  design 
of  such  equipment  is  not  simple.  The  prob- 

lems involved  are  new.  The  device  must  be 
practical,  foolproof,  simple  in  operation  and 
installation  and  absolutely  reliable.  The  or- 

ganist must  not  be  required  to  turn  knobs  and 
read  meters.  He  must  be  oblivious  of  its 
presence  in  order  to  do  his  best  work.  Instal- 

lation must  not  require  complicated  wiring 
and  set  up  of  a  plurality  of  horns. 
With  these  things  in  mind,  Henri  A.  Keats, 

solo  organist  with  Balaban  and  Katz,  Chicago, 
and  dean  of  Chicago  organists  has  had  in- 

stalled for  his  use  the  first  Amplivox  voice 
amplifier  to  make  its  appearance  in  Chicago theatres. 

Perhaps  the  most  striking  feature  of  the 
Amplivox  is  its  utter  lack  of  complication. 
On  the  organ  console,  a  simple  microphone, 
but  one  of  the  most  efficient  type  made,  simi- 

lar to  those  used  in  the  best  broadcasting  and 
recording  studios.  Nearby,  a  handsomely  fin- 

ished walnut  cabinet  housing  an  amplifier  of 
super-power  and  marvelous  tone  fidelity.  At 
the  center  of  the  pit,  or  back  of  the  screen  two 
small  boxes  in  which  are  mounted  the  Ampli- 

vox reproducers,  these  being  of  the  dynamic 
type.  Speakers  of  this  type  are  necessary  in 
order  to  avoid  the  annoying  "echo  effect" which  is  found  when  a  number  of  ordinary 

speakers  of  the  horn  type  are  scattered  about the  theatre. 

With  this  device,  the  faintest  whisper  may 
be  heard  clearly  throughout  the  house,  without 
the  necessity  of  the  organist  raising  his  voice 
above  its  normal  strength,  and  every  tone  and 
modulation  of  the  voice  is  reproduced  with 
perfect  quality. 
The  wiring  of  the  Amplivox  is  also  ex- 

tremely simple.  A  lead  from  the  microphone 
to  the  amplifier  cabinet,  one  ordinary  attach- 

ment plug  screwed  in  the  nearest  light  socket 
and  another  lead  from  the  amplifier  cabinet 
to  the  reproducer  boxes  is  the  sum  total  of 
the  connections  necessary.  No  adjustments 
are  made  at  any  time  by  the  organist.  An 
initial  adjustment  is  made  by  the  Amplivox 
engineers  on  installation  and  this  is  all  that  is 
required.  The  device  may  be  used  with  equal 
facility  in  a  small  theatre  or  in  one  seating 
five  thousand  or  more  persons. 
With  the  Phonovox  attachment,  the  same 

amplifying  equipment  may  also  be  used  to 
reproduce  non-synchronized  programs  with 
the  same  fidelity  as  the  Amplivox  reproduces 
the  voice  of  the  organist. 

By  the  use  of  the  Amplivox,  each  indi- 
vidual of  the  audience  is  made  to  feel  that  he 

is  being  personally  addressed  by  the  organist. 
The  result  is  an  immediate  "pepping  up"  of 
the  community  singing  feature  and  a  more 
nearly  one  hundred  per  cent  participation. 
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Certainly  the  "talkies"  have  come  to  stay.  Every  for- 
ward-looking exhibitor  realizes  that  he  must  equip  his 

theatres  to  take  advantage  of  sound  developments 
.  .  .  but  the  big  question  is,  WHICH  system? 
AUDAK,  creators  of  the  world's  foremost  chromatic 
sound  instruments,  offers  to  the  motion  picture  world 
a  prompt  and  permanent  solution  of  the  pick-up 
question — the  heart  of  your  acoustical  problem.  Un- 

familiar as  you  may  be  with  this  new,  this  seemingly 

mysterious,  field  .  .  .  you  may  look  confidently 
to  AUDAK  for  assistance.  (We  have  special  models 
for  synchronous  equipment.)  Our  sound  systems  are 
recognized  by  your  own  industry,  as  well  as  by  the 
radio  and  talking  machine  industries,  as  by  far  the  most 
effective  pick-up  instruments  made.  When  you  go 
into  sound,  be  sure  to  start  off  right  .  .  .  with 
AUDAK  chromatic  pick-up,  the  standard  by  which 
others  are  judged  and  valued. 

The  AUDAK  COMPANY,  9  E.  46th  Street,  New  York 
Creators  of  High  Grade  Electrical  and  Acoustical  Apparatus  Since  1915 



48 BETTER  THEATRES    SECTION  OF 
April  13,  1929 

A  Sound  Service  Every  Theatre  Can  Afford — 

Complete  —  Realistic  —  Vital  —  Economical 

Pleased  Audiences  Praise  Duotone  Sound  Equipment 

Theatre  Managers  Declare  It  a  Wonderful  Investment 

"Wasn't  the  musical  accompaniment  wonderful?" 

"Didn't  it  fit  the  picture  perfectly?" 

"Gee — but  I  enjoyed  that  picture  better  than  any  I  ever  saw." 

These  and  many  other  expressions  of  pleasure  and  satisfaction  have  been  reported 

to  us  by  theatre  managers  in  enthusiastic  letters  praising  the  effects  reproduced  by 

the  use  of  Duotone  Sound  Device  with  our  perfect  cueing  service. 

The  secret  of  the  wonderful  success  of  Duotone  is  found  in  our  superb  cueing 

service.  The  non-.synchronized  sound  reproducing  machines  are  entirely  dependent 

upon  the  quality  of  the  cueing  by  which  they  are  operated. 

We  offer  a  "four-square"  service  to  theatre  owners  and  managers: 

1.  The  marvellous  Duotone  Reproducing-  Machine  with  its  marvellous  and  faith- 

ful sound  effects — simple — effective — easy  to  operate.  Price  $500.00. 

2.  Our  carefully  selected  library  of  200  Victor  Records — 400  selections — with  the 

widest  possible  range  of  effects — to  fit  any  mood.  Price  $150.00. 

3.  All  purchasers  of  the  Duotone  Reproducing  Machine  receive  our  cueing  service 

free  for  30  days.  Simply  tell  us  what  pictures  you  will  play. 

4.  After  the  first  30  days  there  will  be  a  nominal  charge  of  $1.00  a  week  for  our 

remarkable  cueing  service — no  matter  how  many  pictures  you  play. 

Our  Duotone  Cueing  Service  makes  every  picture  live.  You  need  it.  It  is 

worth  many  times  its  cost.  The  coupon  below  is  arranged  to  help  you  get  just 

what  you  need  to  reproduce  successful  effects  with  any  picture.  Send  it  in  to 

us  today. 

Synchronized  Music  Company,  608  South  Dearborn  Street,  Chicago 

Synchronized  Music  Company 
608  South  Dearborn  Street 
Chicago,  Illinois 

n  Please  prepare  sample  cue  sheets  for  us.  Attached  is 
$1.00  covering  your  introductory  offer.  We  will  play 
the  following — 

O  Please  send  terms  and  complete  description  of  your 
Duotone  Reproducing  Device,  or  terms  including  rec- 

ords, cueing  service  and  all  necessary  equipment. Name  of  theatre. 

d]  Please  send  us  a  free  sample  cue  sheet. Manager. 

[21  Please  send  details  on  completing  our  library  of  Victor 
records.    Attached  is  our  present  list. 

Address. City. 

State. 
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J  USt  what  I  hear  when  I  stand 

in  the  conductor's  stand."  I  can  give  no LOUIS  F.  GOTTSCHALK 

World  Famous  Composer  and  greater  praisc,  and  I  Want  to  write  you 

thanking  you  for  the  remarkable  treat 

of  "the  evening  of  music."  So  you  see  even  a  hard- 
boiled  and  distinctly  hostile  musician  like  I  am  can 

listen  to  this  Wright  DeCoster  Reproducer  with  a 

great  thrill.  It  is  uncanny. 

How  on  earth  any  mechanism  can  reproduce  a 

full  one  hundred  artist  orchestra  with  all  the  rich- 

ness and  clarity  of  the  complete  ensemble  with  the 

very  "personality"  of  each  instrument  perfectly 

reproduced — that  to  me,  is  a  miracle. 

Standing  in  the  Conductor's 
stand,  a  certain  evening  back  in  1907, 
Louis  F.  Gottschalk  created  a  sensation 

that  theatre  goers  and  music  lovers  of 

New  York  City  are  never  apt  to  forget.  It  was  the 

introduction  of  the  "Merry  Widow"  to  the  Ameri- 
can public. 

Louis  F.  Gottschalk  now  stands  as  one  of  the 

world's  greatest  composers  and  orchestra  directors. 
The  first  composer  selected  by  the  Griffith  Films 

to  write  original  scores,  Louis  F.  Gottschalk  pro- 

duced many  beautiful  musical  compositions,  such 

as  those  accompanying  "Broken  Blossoms,"  "The 

Four  Horsemen  of  the  x^pocalypse,"  "The  Three 

Musketeers,"  and  the  "Prisoner  of  Zenda." 
Orchestration  scores  for  a  musical  movie  "The 

Rainbow  Man,"  not  yet  released,  have  just  been 
completed  by  Mr.  Gottschalk. 

"Your  Sound  Rquipment  Can  Be  Only  As  Good  As  Its  Speaker^ 

Write  for  descriptive  matter  and  address  of  nearest  branch  office. 

WRIGHT  DeCOSTER,  Inc. 

MAIN    OFFICE    AND  FACTORIES 

ST.  PAUL,  MINN. TRADE  MARK. THE  SPEAKER  OF  THE  YEAR 
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All  Racon  Horns  are 
original  models  antt 
not  copies 

I^VAN 
 Horns 

The  Original  Theatre  Horns 

That  Never  Have  Been  Equaled 

Extravagant  claims  by  many  makers  attempting  to  share  in  Racon  popu- 
larity avail  little. 

The  facts  are  too  well  known.  Racons  were 
the  original  Horns  for  theatres,  and  are  today 
used  by  most  of  the  biggest  companies.  They 
have  always  been  designed  and  originated  in 
Racon  factories  and  defy  competition  with  their 
one-piece  construction,  non-vibratory,  PAT- 

ENTED material  and  perfect  workmanship. 
They  are  not  weak  copies  or  supposed  duplica- 

tions of  other  type  horns.  Recognized  every- 
where as  the  world's  standard.  Every  Racon claim  can  be  substantiated. 

There  can  be  no  question  about  Racon  Horns 
for  your  theatre.    They  are  BEST  by  every  test. 

Giant  Dynamic  Horn 

Unit 

No.  4320 

Air  Column  10  feet 
Depth  34  inches 

Bell  40  in.  by  40  in 
Weight  4.5  pounds 

Specialists  in  Acoustic  Chambers 
FACTORIES 

18  to  24  Washington  Place,  New  York 

Slough,  Bucks,  England,  and  105  Sherbourne  St.,  Toronto,  Canada 
WRITE  FOR  CATALOG 

FIRST  GENNETT 

IS  INSTALLED  IN 

BROADWAY  HOUSE 

WITH  the  opening  of  general  offices 
in  New  York,  plans  for  nationwide 
representation  for  General  Sound 

Equipment  Corporation  are  rapidly  being 
completed.  J.  L.  Stern,  president  of  the 
firm,  who  is  making  his  headquarters  at  the 
new  offices  at  160  Broadway,  has  appointed 
Milton  Simon  in  charge  of  sales  in  the 
Metropolitan  area. 
The  fiirst  Broadwav  installation  of  the 

Gennett  synchronizer  system  is  being  made 
at  the  Uptown  theatre.  Several  more  in- 

stallations in  New  York  state  and  in  Penn- 
sylvania will  soon  be  announced.  _  The 

Gennett  systems  are  now  in  operation  in 
many  theatres  in  the  Middle  West,  where 
they  are  proving  highly  successful,  accord- 

ing to  Stern. A 

Among  the  recently  appointed  dis- 
tributors for  General  Sound  Equipment 

Corporation  are  the  following: 
Elmer  Crowingshield  for  the  Buffalo  and 

Albany  territory;  Mike  Segal,  865  Mather 
Building,  Washington,  D.  C;  Tony  Lu- 
chesse,  1339  Vine  Street,  Philadelphia;  Mil- 

ton Simon,  1650  Broadway,  New  York;  C.  F. 
Bessenbacher,  1818  Wyandotte  Street,  Kan- 

sas City;  M.  L.  Stern,  1508  Davenport 
Street,  Omaha;  H.  L.  Nolder,  1334  S. 
Flower,  Los  Angeles;  Charles  Soule,  15th 
and  Carney  Streets,  Portland,  Ore. 

Virtually  the  entire  resources  and  facili- 
ties of  the  Star  Piano  Company  plant  at 

Richmond,  Ind.,  have  been  made  available 
for  the  production  of  the  Gennett  sound 

equipment.  Deliveries  are  being  made  in 
from  two  weeks  to  30  days.  Factory  facili- 

ties, including  26  buildings  covering  50 
acres  of  ground  will  permit  of  a  production 
of  500  equipments  per  month. A 

The  Gennett  equipment  is  made  in  three 
models  ranging  in  price  from  $1,750  to 
$3,500.  This  provides  machines  suitable  for 
theatres  of  400  seats  and  up.  The  equip- 

ment, according  to  Stern,  is  uniform  in 
quality  for  theatres  large  and  small. 
"In  the  manufacturer  of  Gennett  syn- 

chronizer systems  we  are  fortunate  in  hav- 
ing at  our  command  the  sixty  years  of 

experiences  and  resources  of  the  Starr  Piano 
Company,"  said  Stern.  "We  are  producing 
equipment  on  proven  economic  merchan- 

dising principles  with  the  result  that  we  are 
able  to  offer  exhibitors  the  greatest  possible 

value  at  the  lowest  possible  cost." 

The  Gennett  synchroniser  for 

projectors 

FILM  ENGINEERS 

TO  MEET   IN  MAY 

SOUND    has    added    momentum    to  the 
progress  of  the  motion  picture. 
Appreciation  of  this  lends  added  sig- 

nificance to  the  spring  meeting  of  the 
Society  of  Motion  Picture  Engineers  in 
New  York  City  at  the  Park  Central  hotel, 
May  6  to  9. 
While  no  definite  schedule  has  been  an- 

nounced, the  general  program  of  the  ses- 
sions may  be  summed  up  in  the  following 

announcement  by  the  society's  executives: 
"While  it  is  true  that  there  has  been  a 

gradual  growth  of  interest  in  the  technical 
departments  of  the  motion  picture  industry 
the  introduction  of  sound  has  undoubtedly 
greatly  increased  the  realization  of  their 
importance.  It  is  too  early  yet  to  announce 
even  the  tentative  plans  of  the  spring  meet- 

ing, but  the  personnel  of  the  convention 
committee  will  convey  some  idea  of  the 
preparations  being  made. 
"W.  C.  Kunsman,  National  Carbon  Com- 

pany, is  chairman  of  the  convention  com- mittee which  is  as  follows:  Reception: 
W.  C.  Hubbard,  H.  T.  Cowling,  M.  W. 
Palmer,  W.  C.  Kunsmann;  Registration: 
Kenneth  Hickman,  W.  C.  Kunzmann; 
Hostess:  Mrs.  L.  C.  Porter  (assisted  by 
Airs.  Palmer);  Banquet:  W.  C.  Hubbard; 
Master  of  Ceremonies  Banquet:  J.  I.  Crab- 
tree;  Sound  Equipment:  R.  V.  Terry,  Bell 
Telephone  Laboratories;  Projection:  Harry 
Rubin,  Publix  Theatres;  Entertainment  and 
Amusements:  M.  W.  Palmer;  Bulletins  and 
Transportation:  A.  N.  Goldsmith;  Press: 
P.  A.  McGuire;  Official  Photographers: 
H.  T.  Cowling,  Irl  Gordon;  Announce- 

ments, C.  E.  Milliken. 

I I 
I 
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/HAT  every  exhibitor  would  like  to  do,  is  to  change  over  to  sound  en- 
^A^Ar  tertainment  without  drawing  the  public  into  the  mechanics  of  the 
▼  ▼  thing.  No  need  to  tell  you  that  if  your  first  attempts  at  talking 

sequences  and  musical  scores  go  over  without  glaring  distortions  and  production 
noises,  your  audience  will  be  pleased  .  .  .  whereas,  imperfections  in  your  system 
will  surely  create  an  unfavorable  impression  very  difficult  to  overcome  by  later 
improvements.  Correct  amplification  by  POWERIZER  gives  the  theatre  a 
splendid  start  in  the  right  direction.  Produced  by  acoustical  engineers  who 
have  put  a  lifetime  of  study  into  this  subject,  POWERIZER  means  absolute 
realism  .  .  .  WITH  power! 

Send  for  our  Booklet  EH1026 

Reg.  U.  S.  Pat.  Off. 

POWER  &  XUPEC  POWER 

AMPLiriEI^X 
Manufactured  by 

RADIO  RECEPTOR  COMPANY,  Inc. 

106  Seventh  Avenue  207  No.  Michigan  Blvd. 
New  York  City  Chicago,  Illinois 

Licensed  by  Radio  Corporation  of  America  and  Associated  Companies 
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There  Is  No 

Substitute  for 

Circulation! 

Numbers  count.  In  a  compact  trade  field  like  the  motion  picture 

industry  they  tell  the  whole  story. 

Fancy  analyses  of  "buying  power"  are  not  a  substitute;  coverage  of  the  field  from 
the  Roxy  in  New  York  to  the  smallest  theatre  in  the  smallest  town  in  the  country 

is  what  the  advertisers  in  this  field  require.  Quality  circulation  is  important,  but 

when  a  publication  covers  its  entire  field  it  has  all  of  the  quality,  as  well  as 

all  of  any  other  kind  of  circulation  there  is. 

TThE  greatest  circulation  means,  at  the  same  time,  the  best.  As  the 

whole  trade  knows,  EXHIBITORS  HERALD-WORLD  and  BETTER  THEATRES 

have  the  greatest  circulation  which  has  ever  existed,  now  or  previously,  in  the 

motion  picture  industry. 

And  every  subscription  making  up  the  grand  total  of  12,865  is  paid  for — which 

fact  is  eloquent  proof  of  the  standing,  prestige  and  reader-interest  of  the 

HERALD-WORLD  and  BETTER  THEATRES. 

And — most  satisfactorily  to  advertisers — every  circulation  claim  of  the  HERALD- 

WORLD  and  BETTER  THEATRES  is  backed  up  by  the  unchallengeable  proof 

of  the  Audit  Bureau  of  Circulations.* 

— Martin  /.  Quigley 

*The  HEUALD  WORLD  is  the  only  motion  picture  trade  publi- 
cation which  is  a  member  of  the  Audit  Bureau  af  Circulations. 

Statements  for  the  year  ending  December  31,  1928,  now  avail- 
able. 
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FAITHFUL  REPRODUCTION 

1 

will  affect  your  profits.J. 

Theatre  Managers  who  reaUze  it  are  insisting  on  OPERADIO 

AMPLIFIERS  with  whatever  equipment  they  buy! 

X  HE  problems  of  the  **Talkies"  seem 
new,  but  the  principles  underlying  successful 

sound  reproduction  in  your  Theatre  have  been 

developed  in  other  fields — they  differ  only  in 

application. 

The  outstanding  success  of  Operadio 

equipment  in  these  fields  is  widely  recognized. 

The  same  engineering  and  manufacturing  skill 

now  applied  to  Theatre  problems  has  developed 

the  most  faithful  Tone  Reproduction,  in  the  tre- 

mendous volume  required  for  Public  Audi- 
torium use,  ever  achieved.  Our  Engineering 

Department  is  at  your  service  to  help  you  with 

any  special  problems. 

Write  for  Circular  Describing  Our 

Complete  Line 

Model  224 

(Less  Tubes) 

$140.00 
List,  Including 

MICROPHONE 

ATTACHMENT 

OPERADIO  MFG.  CO. 

St.  Charles,  Illinois 

L 

2. 

3. 

4. 

5. 

6. 

7. 

8. 

9. 10. 

Absolutely  faithful  reproduction 
in  the  entire  musical  range. 

Absolutely    dependable — tested 
thoroughly  for  design  and  con- struction. 

Control  Panels  giving  perfect  con- 
trol and  extreme  selectivity  ready 

to  install. 

They  make  possible  any  combina- 
tion of  voice,  sound  or  music. 

Multiplicity  of  models  for  every 

possible  requirement. 
Simple  to  install,  simple  to  operate. 

Can  be  used  with  any  type  of  elec- 
tric pick-up  or  microphone. 

May  be  used  with  any  standard 
make  of  Speaker. 
Furnished  with  Operadio  Speakers 
— Air  Column,  Magnetic  or  Dyna- 

mic, if  desired. 
Complete  A.C.  operated. 
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Amplion  Exponential  10- 
Ft.  Air  Column  Horn 

(A-10) 

Specially  designed  to  reproduce 
the  human  voice  and  orchestral 
music  in  talking  picture  and 
group  address  installations. 

The  Success  of  Your 

TALKING  PICTURES 

Depends  Upon 

TRUE  TONE  REPRODUCTION. 

AMPLION 

45     Years  Of 
Success  In 

the    Acoustic  Fiel 
The  Over 

For  Quality 

PUBLIC  ADDRESS  SYSTEMS  and  SOUND  EQUIPMENT 
Are  the  Peer  as  well  as  the  Pioneer  in  the  field  of  Acoustics 

To  make  sure  your  sound  equipment  sounds  as  good  as  your  competitors  insist  on  AMPLION 
theatre  speakers.  Inform  yourself  of  the  superior  merits  of  these  speakers  before  making  a  pur- 

chase.   If  your  present  equipment  is  not  clear  on  speech  try  AMPLION  theatre  speakers  and 
notice  the  decided  difference. 

Your  installation  supply  house  will  let  you  hear  A.MPLIONS  in  a  side  by  side  test  for 
your  own  protection  may  we  suggest  that  you  insist  upon  such  a  test? 

The  ONE  place  in  America  where  you  can  purchase  the 
complete  installation  or  any  part  of  the  equipment  as  desired 

Giant  Dynamic  Air  Column  Units — Exciters — Electric   Phonograph   Pick-ups — Microphones — 
Trumpet  Horns  and  Cabinets  for  Moving  Pictures  with  2  Turntable  EUectric  Motors 

CATALOG  ON  REQUEST 

The  Sign  of 

AMPLION  CORP. 

133-141  W.  21st  St. 

Enduring  Quality 

OF  AMERICA 

New  York  City- 

Telephone 
CHELSEA 

5257 

SOUND  SERVICE 

In  this  column  published  regularly  as  a  feature  of  the  Sound  De- 

partment of  "Better  Theatres,"  are  presented  answers  prepard  by 
electrical  and  synchronization  engineers,  to  problems  in  the  installa- 

tion, operation  and  maintenance  of  sound  equipment  in  theatres. 

Q. — Is  a  test  of  sound  equipment  in  an 
empty  theatre  an  indication  of  its  probable 
performance  tinder  actual  operating  condi- tions? 

A. — It  is  very  unfortunate  that  most  tests 
of  a  sound  installation  must  be  made  in  an 
empty  house.  In  some  theatres  there  is  a 
great  difference  between  the  sound  of  the  re- 

production with  and  without  an  audience.  This 
difference  is  always  more  marked  in  the  case 
of  speech.  The  difference  is  due  to  the 
change  in  amount  of  sound  absorbing  mate- 

rial. The  effect  is  the  production  of  a  muf- 
fled sound  which  results  from  successive  syl- 

lables in  the  speech  overlapping.  If  a  test  is 
made  in  a  theatre  in  which  there  is  a  concrete 
floor,  hard  surfaced  plaster  walls  and  plain 
veneer  seats  (the  worst  possible  conditions 
and  yet  quite  common  in  small  houses)  the 
reproduction  must  be  poor  with  an  empty 
house  if  it  is  not  too  sound  "dead"  with  a  full 
house.  Good  reproduction  under  both  condi- 

tions is  not  possible.  In  a  well  designed  house, 
acoustically  speaking,  the  empty  house  per- 

formance closely  approaches  that  of  the  full 
house. 

From  this  it  follows  that  a  fair  compari- 
son of  two  systems  cannot  be  made  in  two 

different  theatres,  even  of  the  same  size, 
merely  because  both  are  empty  and  presumably 

working  under  identical  conditions.  .The  poor 
house  acoustically  must  sound  "alive";  that is,  the  sounds  must  be  somewhat  sustained 
(much  as  the  notes  on  a  piano  are  sustained 
when  the  sustained  pedal  is  held  down)  in 
order  to  sound  well  under  the  more  usual 
conditions.  If  the  house  is  frequently  nearly 
empty  it  should  be  acoustically  treated. 

Q. — Commercial  amplifiers  are  frequently 
rated  at  so  many  "watts"  output.  How  may this  rating  he  translated  in  terms  of  coverage 
for  a  given  seating  capacity? 

A. — Seating  capacity  is  only  a  very  wrong 
way  of  comparing  theatres,  since  the  physical 
size  (volume)  and  acoustical  properties  are 
also  important.  In  general,  however,  a  five- 
watt  amplifier  may  be  depended  on  to  cover 
up  to  an  eight  hundred  seat  house ;  a  fifteen 
watt  up  to  about  fifteen  hundred ;  a  thirty  up 
to  about  three  thousand  and  a  forty-five  the 
largest  house.    A  reserve  is  always  advisable. 

Q. — 7^  there  any  way  for  a  non-technical 
man  to  test  the  general  performance  of  a 
sound  installation? 

A. — This  may  be  done  most  easily  by  using 
a  set  of  the  Victor  constant  frequency  or  tone 
records,  which  are  reasonably  priced.  These 
are  placed  on  the  machine  just  as  an  ordinary 
record  is  and  the  volume  of  all  the  notes  in 

the  musical  scale  may  be  determined.  This 
test  shows  the  "range"  of  the  system  and  the 
fidelity  that  may  be  secured.  By  using  such 
a  record  on  change  overs  any  wave  is  very 
easily  determined.  The  effect  of  starting  the 
second  machine,  voltage  and  frequency  varia- 

tions, etc.,  may  be  determined. 

Q.—Can  my  present  amplifier  for  disc 
equipment  be  used  with  film  on  track  record- ings? 

A. — A  separate  auxiliary  amplifier  for  the 
photo  electric  cell  must  be  used.  This  can  be 
worked  into  any  well  designed  amplifier  which 
is  being  used  with  disc  equipment. 

Q. — There  seems  to  be  a  tendency  for  am- 
plifiers using  250  tubes  in  push-pull  in  the  last 

stage  to  "motor-boat"  or  produce  a  loud  ma- 
chine gun  fire  type  of  noise.  How  can  this 

be  avoided? 

A. — This  occurs  when  a  load  signal  is  am- 
plified. It  is  due  to  what  is  called  a  secondary 

emission  phenomenon  at  the  grid  of  the  tube. 
It  can  only  be  avoided  by  carefully  matching 
the  250  tubes  and  by  securing  some  that  do 
not  show  this  tendency.  The  factor  that 
causes  the  trouble  cannot  be  determined  by 
looking  at  the  tube. 

Typhoon  Goes  into  Tammany, 

Cuba,  Grand  Central  Palace 

In  a  statement  just  issued  under  the  cap- 
tion, "Theatres  Lead  the  Way,"  the  Typhoon 

Fan  Company  announces  the  installation  of 
its  cooling  system  in  the  house  of  representa- 

tives in  Cuba,  the  new  Tammany  hall  building 
in  New  York,  and  the  Grand  Central  Palace, 
New  York. 
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Kersten  Theatrical  Speakers 

fulfill  every  requirement  for — 

A  super-achievement  bv  Kersten.  This  Horn  with  our  Iv-85  Eiponentia Unit  will  easily  fill  the  largest  theatre,  auditorium  or  ballroom.  Until 
you  hear  this  Horn  you  cannot  imagine  its  unusual  possibilities.  Power- ful beyond  belief — yet  retaining  the  most  minute  detail  ot  shading  and accent     A  great  Horn  built  to  thrill  a  great  audience. 

No.  5101-B Size  40x34%x41  14  ft.   Air  Column. 

PUBLIC  ADDRESS  SYSTEMS, 

BAND  REPEATING,  ETC., 

IN  LARGE  HALLS,  THEATRES 

AND  AUDITORIUMS. 

These  HORNS  are  the  LATEST  DEVELOPMENTS  in  THEATRE 
ENGINEERING  and  are  in  use  in  connection  with  many  Synchronous 
and  non-Synchronous,  Reproducing  and  AmpHfying  Systems. 

KERSTEN  HORNS  are  constructed  of  a  very  hard  composition — our 
own  patent  process — and  have  been  on  the  market  for  many  years. 
Many  thousands  of  these  Horns  are  being  used  all  over  the  country 
with  theatre  equipment.  We  guarantee  them  to  be  free  from  all  vibra- 

tion, non-resonant  and  non-absorbent.  Will  stand  a  great  deal  of abuse. 

All  KERSTEN  HORNS  are  so  constructed  that  nails,  or  screws  can 
be  driven  in  them  so  they  may  be  fastened  to  the  floor,  ceiling  or  on 
the  side  walls.  Kersten-Built  products  are  indeed  the  last  word  in 
tonal  production,  naturalness  and  power.  They  satisfy  the  desire  for 
orthophonic  perfection  and  completely  captivate  the  hearts  of  all  real 
music  lovers. 

The  Kersten  Plant  is  ideally  equipped  to  build  all  types  of  special  units 
for  every  purpose.  Just  tell  us  your  requirements  and  let  Kersten 
Radio  Engineers  solve  your  problem. 

Patents  1661-571,  1666-570,  1-639-656,  73-184.  Other  Patents  Pend- 
ing.   Patents  Pending  in  Canada. 

KERSTEN  RADIO  EQUIPMENT,  Inc. 

KALAMAZOO,  MICHIGAN 

No.  5101 
For  the  medium  sized  theatre,  auditorium  or  balhroom  nothing  can  equal  this  new 
derelopment  by  Kersten.  An  EXI^ONENTIAL  DYNAAUC  HORN  that  brings  the TOlce  of  the  speaker  or  the  music  of  the  orchestra  to  every  ear  with  vivid  naturalness 
Height.  42  In. ;  Depth.  33  in. :  Width,  41  in. :  16  foot  Air  Column.  (Fitted  especially for  Kersten  Dynamic  Exponential  Unit.    No.  K85.) 

Kersten  K-85  Air 
Column  Unit 

Built  especially  for  public 
address  and  band  repeating 
in  large  halls,  theatres  and 
open  spaces.  Designed  to 
operate  on  an  output  of  10 
to  30  watts  of  undistorted 
power.  Field  supply  1^4 
amps,  at  6  volti  B.C.  This 
giant  Kersten  Dynamic  Unit 
(weight  20  pounds)  is  capable 
of  range  and  volume  hereto- fore unattainable  in  any 
Unit,  and  is  the  largest  ever 
buUt. 

No.  02505-A 
Another  exclusive  Kersten  creation  for  the  medium 
sized  theatre,  auditorium  or  ballroom.  Vibrant,  color- ful tone  and  powerful  enough  to  reach  the  most  timid ear.  To  install  this  marvelous  EXPONTENTIAIj 
DYNAMIC  HORN  is  to  insure  complete  and  lasting satisfaction. 
Height,  40^";  width,  30":  Depth,  30^4"  Air  Col- umn, 10'.  (Fitted  especially  for  Kersten  K-85  or DL  Unit.) 
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Draw  Bigger  Audiences 

with  the 

AUDITONE 

SYNCHRONOUS 

SOUND  MACHINE 

as  the  Magnet 

A  Sound  Reproducing  Equipment  Selling 

at  the  U nparalleled  Low  Price  of  $2,000,00 
— Complete 

The  exclusive  and  outstanding  features  of  superiority  of  this 

realistic  sound  reproducing  machine  are  many — including: 

Sturdiness  of  construction — weighing  250  pounds,  thus  eliminating 
all  vibration,  and  insuring  faithful  reproduction. 

Adaptability  and  ease  of  adjustment — mechanism  can  be  easily 

raised  or  lowered  to  fit  various  types  of  projectors — quickly  attached 

and  detached — projector  heads  can  be  removed  or  changed  without 
interfering  with  Auditone  installation. 

Ample  power — equipped  with  %  hp.  motor  of  reputable  make  with 

sufficient  power  to  take  starting  load  without  taxing  motor  ca- 

pacity— maintains  constant  speed  between  projectors,  insuring  per- 
fect change  over. 

Gear  mechanism  and  bearings  insure  noiseless  operation  and 

long  life. 

Three  amplifiers  in  power  pack — head  amplifier  equipped  with  six 
tubes — three  in  reserve  with  automatic  device  to  switch  to  idle  tubes 

when  active  tubes  become  inoperative. 

There  are  many  other  interesting  features  to  this  unique  equip- 
ment. We  will  gladly  send  you  complete  information  upon  request. 

AUDITONE  COMPANY,  23  27  South  Jefferson  St.,  Chicago 

To  Distributors — There  is  a  big  demand  for  Auditones  in  your  territory. 
Our  liberal  arrangement  for  distributors  makes  it  possible  for  you  to 

make  an  excellent  profit  in  marketing  this  quick  selling  sound  reproduc- 
tion equipment.    Cash  in  on  the  universal  demand  for  sound. 
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KERSTEN  OFFERS 

THREE  NEW  HORNS 

THREE    new   horns,    constructed    of  a 
patented    hard   non-vibrating   and  un- 

breakable  composition,  are  announced 
by  Kersten  Radio  Equipment,  Inc.,  of  Kala- 

mazoo, Mich. 
One  horn,  No.  02505-A,  was  designed  by 

the  company's  engineers  for  small  theatres. 
It  can  be  used  with  the  company's  K-85 
power  unit,  and  its  tonal  qualities,  accord- 

ing to  those  who  have  heard  it  tested,  are 
excellent. 
Horn  No.  5101-A  is  being  produced  with 

crate.  J.  Kersten,  head  of  the  company 
which  has  manufactured  the  composition 
from  which  these  horns  are  made  for  22 
years,  feels  that  in  5101-A  he  has  an  ex- 

ceptional product. 
The  third  unit  of  the  new  product  con- 

tains a  band,  similar  to  crating,  so  that  the 
horn  may  be  fastened  rigidly  to  the  floor, 
ceiling  or  wall. 

"Our  speakers,"  said  Mr.  Kersten  in  an- 
nouncing his  new  product,  "are  manufac- 

tured under  Patents  1661-571,  1666-570, 
1-639-656  and  73-184.  Other  patents  are 
pending.  Patents  also  are  pending  in 
Canada. 

"We  guarantee  our  horns  to  be  free  from 
all  vibration  and  they  are  non-resonant  and 
non-absorbent.  Their  tone  is  natural.  They 
satisfy  the  desire  for  orthophonic  perfection. 
"Our  dynamic  speaker  is  called  our  new 

Electro-dynamic  speaker  and  is  used  as 
standard  equipment  for  many  sound  film  in- 

stallations and  public  address  systems. 
They  are  establishing  a  reputation  for  free- 

dom from  maintenance  trouble  and  for  ac- 
curacy of  reproduction." 

i 

The  neiv  Kersten  Model  ̂ loi-A 

Proper  Handling  of  Shrubs 

Vital  in  Atmospheric  House 
Shrubbery,  flowers  and  plants  are  of  real 

importance  in  the  decorative  scheme  of  any 
theatre,  but  in  the  atmospheric  house  there 
arises  a  condition  which  demands  proper handling. 

Two  of  these  houses  are  now  nearing  com- 
pletion, the  Loew's  at  Akron,  O.,  and  the 

Harris'  at  McKeesport,  Pa.  The  artificial 
flowers  and  plants  for  these  houses  have  been 
provided  by  G.  Raising  &  Company  of  Chicago. 

SPEEDOMETER  IS 

SOUND  REQUISITE 

N  the  projection  of  sound  pictures,  the 
projectionist  has  found  the  necessity  of 
added  appliances  if  the  sound  reproduc- 

tion is  to  be  faultless. 
One  such  appliance  is  the  speedometer,  a 

new  type  of  which  has  just  been  announced 
by  Oliver  Manufacturing  Company. 

This  instrument,  according  to  the  com- 
pany, is  quickly  installed  and  may  be  pur- chased at  a  nominal  price.  Also,  according 

to  the  company,  it  has  been  recommended 
by  manufacturers  of  sound  equipment. 

"This  instrument,"  the  company  states, 
"registers  feet  per  minute  and  minutes  per 
1000  feet  of  film.  The  head  is  placed  on  the 
front  wall  of  the  projection  room.  Attached 
to  the  head  is  a  casing  with  cable  enclosed 
and  reaches  to  within  three  inches  of  the 
shutter  shaft  of  the  projector.  Fastened 
to  the  cable  is  a  special  spring  connecting 
to  a  bushing  which  in  turn  fastens  to  th^- 
shutter  shaft  of  the  projector.  The  reason 
for  the  spring  is  that  if  the  casing  were 
brought  up  to  the  shutter  shaft  it  would 
necessitate  a  heavy  bend  which  would  also 
have  a  tendency  to  wear  the  shutter  shaft. 
With  this  arrangement,  it  can  be  used  on 
any  projector  even  though  the  shutter  shaft 
is  within  two  inches  of  the  front  wall." 

To  Handle  Rola  Speakers 

The  Friedman-Snyder  Company,  15  Park 
avenue.  New  York  City,  has  signed  to  distri- 

bute in  the  metropolitan  district  the  dynamic 
and  magnetic  cone  speakers  of  the  Rola  Com- 

pany of  Oakland,  Cal.,  and  Cleveland,  O. 

0  PHON  E'Gets  the  Applause-BiG  Pro/ifs/ 

Perfect  "Cued"Mu$ic!  Doubles  Picture  Attendance! 

MAIL  for  rull  Details! 

"Pack-em-in  "  Ability  of  Dutton  "Q-PHONE"  Amazes  Exhibitors 
Everywhere!     Marvelously  Clear  Tones!     New  Patented 

Control  Features!    Soon  Repays  Its  Low  Cost! 
Do  you  want  amazing  crowds?  Receipts  quickly  doubled,  trebled?  Then, 

install  a  Dutton  Q-PHONE!  Pulls  'em— thrills  'em,  as  never  before!  Turns  or- 
dinary pictures  into  a  "big-time"  performance.  Equals  "Talkies,"  at  a  fraction 

the  cost  I  No  film  contracts  required.  Breath-taking  realistic  SOUND,  vocal 
and  musical  reproductions,  cued  perfectly  with  any  picture,  by  exiusive 
Q-PHONE  control  features.    Unlike  any 
other  method.  Best.  Cheapest  to  op- erate. Electric.  Volume  for  1000  to 
2000  capacity  houses,  and  over.  Write 
for  details,  NOW! 

Many  Q-PHONE 
Advantages 

Uses  any  phonographic  records.  Spe- 
cial type  lever  alternates  or  permits  2 

records  to  sound  at  once,  thus,  a  gun- 
shot, R.  R.  train,  aeroplane  motor,  etc., 

can  be  used  during  regular  music. 
Volume  can  be  intensified  from  bare 
whisper  to  deafening  roar  in  an  instant. 
Newest  type  speakers.  Special  ampli- fiers and  horns.  Makes  solo,  bass,  treble 

effects  easy,  distinctive.  Sound  filter 
avoids  all  scratchy  needle  noise.  Tones 
always  clear  I 

Q-PHONE  Prices! No.    1 — A.C.   Model  S490 
No.    2  .4.C.    Model   530 

(2000   capacity   house   or  up) 
No.    3  D.C.    Model  $630 

(With  motor  generator,   110  or 220  V.) 

No.  4 — D.C.   Model  $710 
(With  motor  generator,  110  or 220  V.) 

All  necessary  tubes.  BX  wiring',  D.C. 
Dynamic  and  Exponential  Reproducers  In- cluded,    Records  anil  record  file. 

Special  Advance  Notice  New  Q-PHONE 
Synchronizing  System! 

Marks  radical  new  advance  in  SOUND  Equip- 
ment. Can  be  fitted  with  present  Q-PHONE equipment  at  any  time.  Cost  is  small.  Gives 

smallest  theatres  synchronized  pictures!  Wrii'? today  for  complete  information! 

Dutton  building  at 
Sastings  —  where  the 
a-PHONE  is  made. 

Guaranteed  Easy  Terms — Write  for  Detail.s  ! 
Try  out  a  Q-PHONE  for  30  days,  FREE!  Return  it 

if  you  don't  like  it.  Fully  guaranteed.  Extended  pay- ments. Save  cost  of  high  salaried  musicians.  Get  bet- 
ter results.  No  experience  required  to  operate  it.  Easy 

to  install.  Approved  by  National  Underwriters.  Pull  the 
crowds  your  way,  with  a  Q-PHONE!  Send,  now  for details!     Use  coupon  or  a  card. 

W.  M.  Dutton  &  Sons  Co. 
Manufacturers 

Omaha,  Nebraska — 5th  Floor,  M.  E.  Smith  Bldg. 
Hastings,  Nebr. 
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This  is  a  rear  viczv  of  hvo  of  a  bank 
of  RCA  Photophone  cone  loud 
speakers.  The  picture  illustrates  the 
angular  motinting  of  the  speakers 
with  respect  to  the  front  of  the  audi- 

torium. The  upper  speaker  is  mount- 
ed at  45  degrees  and  lower  one  at 

13  degrees  to  the  front  of  the  house. 

A  MOVING  COIL 

CONE  HORN  USED 

FOR  RCA  SOUND 

RC  A  Photophone,  Inc.,  employs  the  mov- ing coil  cone  loud  speaker  exclusively 
in  its  sound  reproducing  systems.  This 

type  of  loud  speaker  is  a  parchment  cone  with 
a  small  coil  of  wire  affixed  to  its  apex.  The  coil 
is  slipped  loosely  over  the  cylinderical  core  of 
an  electro  magnet  excited  by  110  volts  d.  c, 
and  tends  to  vibrate  back  and  forth  along  the 
axis  of  the  cone  when  the  amplified  signal 
current  from  the  projector  is  passed  into  the 
coil.  This  back-and-forth  vibratory  motion  is 
transmitted  to  the  cone  itself,  which  sets  into 

motion  a  column  of  air  and  in  this  manner 
reproduces  the  sound  waves. 
The  action  of  the  moving  coil  along  the 

electro  magnet  core  is  explained  by  the  fact 
that  when  the  pulsating  signal  current  passes 
through  this  coil  it  creates  around  it  a  chang- 

ing magnetic  field  which  interacts  with  the 
fixed  magnetic  field  of  the  electro  magnet. 
This  reaction  tends  to  move  the  coil  back  and 
forth  along  the  electro  magnet  core  in  syn- 

chronism with  the  variations  of  the  signal 
current. 
The  cone  is  12  inches  in  diameter  at  its 

outer  rim,  tapering  to  its  apex  at  a  45  degree 
angle.  One  edge  of  a  strip  of  soft,  thin  leather 
is  glued  to  the  rim,  and  the  other  edge  affixed 
to  the  circular  iron  frame  which  forms  part 
of  the  loudspeaker  casting.  The  soft  leather 
strip,  while  acting  as  a  support,  permits  the 
cone  to  move  freely. 
The  cone  assembly  is  set  in  a  circular  hole 

cut  in  a  metal  baffle  board,  and  is  fastened  to 
this  board  by  bolts  which  go  into  the  circular 
iron  frame  of  the  assembly. 
The  coil  which  forms  the  apex  of  the  cone 

is  carefully  centered  to  ride  freely  over  the 
electro  magnet  core  with  a  minimum  amount 
of  clearance.  It  is  centered  by  a  three-string 
suspension  set  at  120  degree  angles  and  united 
at  the  center  of  the  apex. 

In  contrast  to  the  small  metal  diaphragm 
of  the  horn  reproducer,  the  cone  loud  speaker 
utilizes  the  entire  surface  of  the  cone  as  a 
diaphragm.  This  greater  area  of  vibration 
reduces  the  stress  on  the  diaphragm, 

"RCA  Photophone  sound  distribution 
through  cone  loud  speakers,"  says  a  statement 
by  the  company,  "is  a  uniform  and  compara- 

tively non-directional.  The  theatre  is  virtually 
sprayed  with  sound  which,  by  the  strategic 
placement  of  the  loud  speaker  units,  pene- 

trates every  corner  of  the  auditorium.  Such 
an  arrangement  of  loud  speakers  conveys  the 
illusion  that  sound  is  emanating  directly  from 
the  action  and  characters  on  the  screen. 

"The  installation  of  R  A  C  Photophone  loud 
speakers  on  the  stage  of  a  theatre  is  simple 
and  flexible,  cone  units,  one  above  the  other 
in  banks,  being  placed  at  each  side  of  the 
screen.  Permanent  placement  is  possible,  or 
the  towers  on  which  the  cones  are  mounted 
may  be  drawn  up  into  the  flies  with  the  screen, 
or  separately,  leaving  the  stage  clear  for  other 
uses.  Facility  of  movement  and  placing  of 
the  reproducers  is  possible  because  of  the 
comparatively  light  weight  of  the  loud  speaker 

Here  is  a  bank  of  six  RCA  Photo- 
phone moving  coil  cone  loud  speakers 

which  may  be  rolled  off  stage  into 
the  zvings.  Two  bnnks  of  the  above 
are  placed  one  on  either  side  of  the 
screen  in  the  larger  installations,  or 
similar  racks  of  speakers  may  be 
filled  with  or  without  the  screen.  The 
speakers  are  mounted  at  angles  of  45 
and  15  degrees  to  the  large  wooden 
baffle  board  which  also  supports  the units. 

banks,  and  the  small  amount  of  space  they 
require. 

"In  order  that  the  entire  theatre  may  be 
filled  uniformly  with  sound,  the  cones  are 
mounted  at  angles  on  the  towers.  The  top 
cone  of  the  left  tower,  for  example,  will  face 
the  auditorium  at  a  45  degree  angle,  projecting 
sound  to  the  right  of  that  angle;  the  one  be- 

low it  will  be  at  a  15  degree  angle,  and  the 
others  in  the  rack  will  be  staggered  at  angles 
of  45  and  15  degrees.  The  bank  on  the  op- 

posite side  of  the  screen  will  have  the  45  de- 
gree cone  at  the  bottom  of  the  bank,  the  15 

degrees  cone  above  it,  and  the  others  stag- 
gered at  45  and  15  degrees.  For  installations 

requiring  more  or  less  cone  units,  the  angular 
placement  of  the  loud  speakers  is  correspond- 

ingly staggered  to  cover  the  theatre  with  what 
virtually  amounts  to  a  blanket  of  sound.  The 
cones  in  RCA  Photophone  installations  are 
controlled  from  the  projection  room  which 
also  contains  a  monitoring  loud  speaker  by 
which  the  projectionist  may  follow  the  sound 

his  projectors  are  reproducing." 

Annual  Meeting  of  Fulton 

Approves  Expansion  Plans 
In  addition  to  the  re-election  of  officers  and 

the  board  of  directors,  the  annual  meeting  of 
the  executives  of  E.  E.  Fulton  Company  of 
Chicago,  manufacturers  and  distributors  of 
theatre  equipment,  approved  plans  for  the 
further  expansion  of  the  company,  which, 
during  1928,  opened  offices  in  Milwaukee,  New 
York,  San  Francisco  and  Atlanta.  Already 
this  year  branches  have  been  opened  in  Boston 
and  Los  Angeles. 
Carl  H.  Fulton  is  president  of  the  company. 

A  Real  Talkie 

made  from  your  Non-Synchronous  sound  de- 
vice. Simply  attach  the  two  turn  tables  (33  1/3 

r.p.m.)  which  we  furnish,  to  your  Powers  or 
Simplex  Projectors.  Use  your  own  Amplifier 
and  Speakers.  Use  the  Standard  Disk  System 
(  1  6  inch  records) . 

Finest  bronze  and  hardened  steel  gears,  high 
grade  ball  bearings  used  throughout.  All  gears 
submerged  in  oil,  requiring  no  attention  and 
giving  absolute  quiet  operation.  Will  outlast 
the  projector. 

$500.00  per  pair  complete.  Pick  ups  and 
fader  included.  Speakers  and  Amplifiers  fur- 

nished at  additional  cost.  Weight  each  unit 
1  50  lbs. 

MELLAPHONE  CORP. 

p.  O.  Box  485,  Rochester,  N.  Y. 
Factory,  33  South  Water  St. 

Territory  Open  for  Live  Dealers 



April  13,  1929 EXHIBITORS  HERALD-WORLD 59 

Film-o-Fone 

For  Perfect  Talking  Pictures 

SYNCHRONOUS  AND  NON-SYNCHRONOUS 
Now  being  served  by 

Famous-Lasky-Paramount — Metro-Goldwyn 
Columbia — Warner  Bros. — First  National — World  Wide 

The  above  photo  shows  Film-o-Fone  in  the  new  1200  seat  house  at  York,  Nebr. 
New  Sun  built  especially  for  sound  at  a  cost  of  $150,000.00 

The 

Re-Synchronizing  Device  a  Feature 

This  device  is  capable  of  putting  your  show  back  into 

perfect  synchronization  due  to  breaks,  missing  frames, 

jumping  grooves.  A  sahent  feature — a  real  necessity 

for  a  smooth  program. — ^Ask  any  Vitaphone  operator 
the  value  of  this  feature. 

AN  INSTALLATION  A  DAY  SINCE 

FIRST  SHOWING 

With  few  exceptions,  every  exhibitor  who  has  seen 

and  heard  this  remarkable  device  has  placed  an 

order  for  early  installation. 

Price  $1750^ 
For  Houses  of  600  Seats  or  Less         Slightly  Higher  for  Larger  Houses 

Wire  or  Write 

E.  E.  FULTON  COMPANY 

1018  So.  Wabash  Ave.,  Chicago 

Or  Refer  to  the  Branch  Office  Nearest  You: 
San  FrancUco,   Calif.,         Indianapolis,  Ind.,  St.  Louis,  Mo.,  Boston,  Mass., 
255  Golden  Gate  avenue   340  North  Illinois  street    3403  Olive  street      65  Broadway 
New  York,  N.  Y., 
115  W.  45th  street 

Milwaukee,  Wis., 
151  Seventh  street Atlanta,  Ga.,  Los  Angeles.  Calif.. 

146  Walton  street     No.  5  Film  Exchange  Bldg.. 
1914  South   Vermont  avenue 

Manufactured  by 

National  Machine  Co.,  Inc. Le  Mars,  Iowa 

Performance 

The  design  of  this  equip- 
ment, the  engineering  skill 

which  brought  this  to  such 

a  high  state  of  perfection 

has  paid  big  dividends  in  its 

satisfying  performance  to  its 
many  users. 

Offering  to  Exhibitors  a  ma- 
chine that  embodies  the  ex- 
cellent amplification  recently 

developed  for  talkies,  giving 

sufficient  volume  with  fidel- 
ity of  tone  to  fill  any  size 

theatre. 

The  speakers  will  satisfy  the 
most  critical,  being  designed 
and  constructed  by  pioneers  in 

the  business,  capable  of  han- 
dling immense  volume  without 

distortion. 

Guaranteed  Tested  Equipment 
Used  Throughout 

No  effort  too  great — No  detail 
too  small — Nothing  overlooked 
to  insure  that  the 

SHOW  WILL  GO  ON 

in  perfect  synchronization  with 
this  equipment. 
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Rc^reseiitativi's  nj  C  iiwutji iicicspapt-ys  and  trade  journals  i^'lio  i^cr,-  yiicsts  of  lie  stern  Electric  Company  at  Hazvtliorne.  Folloiving 
luncheon  an  illustrated  address  ou  sound  picture  methods  was  delivered. 

A  School  of  Sound 

Horn,  or  '"Loud  Speaker' 
In  Sound 

THIS  article  has  been  the  liardest  of  any  I  have 
as  yet  prepared  on  the  subject  of  sound.  Five 
times  I  have  finished  it,  ripped  it  apart  again 

and  reconstructed  it.  I  therefore  hope  you  find  it understandable  and  of  value. 
If  you  have  any  idea  that  the  preparation  of  this 

series  is  an  easy  task — well,  try  it  yourself!  But 
anyhow  what  I've  written  is  correct  and  dependable because  it  has  the  O.  K.  of  the  engineering  staff,  many 
consultations  with  whom  have  been  necessary.  (I'm 
sometimes  afraid  I'm  an  awful  pest  to  those  boys, but  they  have  cooperated,  and  have  been  very  good- natured  about  it,  too.  VVe  all  owe  them  our  thanks. 
True  it  is  to  their  interest  as  well  as  our  own,  but 
just  the  same  they  are  very  busy  men,  working  very, 
very  hard  on  problems  of  their  own,  hence  I  can 
imagine  their  smile  when  Richardson  heaves  into 
sight  with  a  bunch  of  typewritten  sheets  in  his  hand, 
is  not  always  one  of  pure  joy. 
LET'S  GO! 
A  horn,  or  as  it  is  often  termed,  a  "loud  speaker," is  really  a  sound  projector.  Its  purpose  is  two  fold. 

First,  it  forms  the  connecting  link  or  coupler  between 
the  electric  current  from  the  amplifiers  and  the  air, 
without  which,  or  some  substitute,  all  the  rest  would 
be  without  avail — though  it  is  true  that  same  might 
be  said  of  almost  every  other  vital  part  of  sound 
apparatus.  Secondly,  the  horn  cone  serves  as  a  means 
by  which  the  reproduced  sound  may  be  made  to 
sound  natural  in  any  portion  of  theatre  auditoriums, 
as  will  be  hereinafter  explained. 

Without  the  vital  element,  the  "receiver,"  there would  of  course  be  no  sound  reproduced.  Without 
the  cone,  which  I  think  we  may  fairly  term  the 
"amplifying  cone,"  the  sound  would  be  "thin,"  shrill and  without  resonance. 

Hornsi  therefore  must  serve  two  very  different  and 
equally  important  functions.  First,  they  must  deliver, 
or  make  available  for  delivery  into  theatre  audito- 

rium, sound  which  carries  all  the  great  range  of  fre 
quencies  of  sound  vibration  (sound,  as  heard  by  the 
ear,  is  really  air  vibrations  of  a  certain  frequency,  or 
number  per  second,  and  each  different  sound  or 
modulation  in  sound  means  a  different  frequency  of 
air  vibration)  set  up  by  the  combination  of  sounds 
originally  recorded  by  the  microphone.  All  this  is 
done  by  the  vita!  element  of  the  horn,  the  "receiver." Secondly,  the  horn  must  by  the  action  of  its  ex- 

panding cone,  deliver  these  sounds  into  the  auditorium 
in  such  manner  that  they  will  sound  as  nearly  as  may 
be  perfectly  natural  to  audiences  seated  in  various 
portions  thereof. 

By  "perfectly  natural"  it  is  meant  that  the  sound 
must  be  neither  "tinny"  on  the  one  hand,  nor  muf- 

fled or  "boomy"  on  the  other  hand,  one  or  the  other of  which  faults  will  be  present  unless  all  the  range  of 
frequencies  entering  into  the  composition  of  the  orig- inal sound  be  reproduced. 

This  means  that  for  good  speech  and  music  repro- duction, all  the  combined  recording  and  reproducing 
processes — the  sum  total  of  all  the  stages  through 
which  the  sound  must  pass  on  its  way  from  the  or- 

chestra, the  speaker  or  the  singer  in  the  studio  or 
elsewhere,  to  the  audience  in  the  theatre — must  han- 

dle to  all  intents  and  purposes  with  equal  efficiency 

F.  H.  Richardson  s  monthly  articles  on  sound  have  proved  so  valu- 
able to  exhibitors  and  projectionists  that  those  published  during  the 

last  six  months  are  being  reprinted  herewith  as  a  ready  reference  for 
readers 

By  F.  RICHARDSON 

all  frequencies  of  sound  vibration  lying  within  the  wide 
range  which  includes,  at  the  lower  end  the  bass  notes 
of  the  piano,  organ  or  cello,  and  at  the  upper  end 
the  top  notes  and  harmonics  of  the  violin,  piano  and 
piccolo.  Failure  to  reproduce  all  these  frequencies  of 
sound  vibration,  and  to  reproduce  them  at  their  true 
value,  results  in  unnaturalness  in  the  sound,  which  is 
termed  "distortion." 
The  energy  employed  in  operating  the  horn  when 

reproducing  and  projecting  .sound  comes  from  the 
amplifier  to  the  horn  receiver  in  the  form  of  an 
electric  current.  The  receiver  converts  this  current 
into  mechanical  energy  by  means  of  some  form  of 
vibrating  armature  or  coil.    The  problem  then  arises 

Speaker  designed  for  theatre  use  by 
the  Air-Chrome  Studios,  i68  Coit 
Street,  Irvington,  N.  J.  According 
to  the  manufacturer,  the  Air-Chrome 
speaker  differs  from  other  types.  It 
covers,  it  is  said,  a  spectrum  from 
30  to  10,000  cycles,  while  laboratory 
tests  even  showed  20  cycles.  There 
is  a  maximum  variation  of  14  P^f 
cent  on  frequencies  betiveen  50  and 

10.000  cycles,  the  maker  asserts. 

as  to  how  the  armature  or  coil  vibrations  may  be  ef- 
fectively transmitted  to  the  great  body  of  air  con- tained in  a  theatre  auditorium.  The  use  of  a  cone  of 

certain  form  and  dimensions  represents  one  answer  to 
this  problem.  The  vibrating  armature  or  coil  of  the 
receiver  is  connected  to  a  small  diaphragm  located  at 
the  throat,  or  small  end  of  the  horn  so  that  the  taper- 

ing cone  of  air  within  the  horn  supplies  the  means  for 
coupling  the  vibrating  diaphragm  to  the  outer  air  and 
expanding  the  vibrations  it  sets  up  so  that  they  be- come effective  at  any  reasonable  distance  from  the 
mouth  of  the  horn,  and  at  their  full  value  at  any 
point  within  its  angular  range.  Without  the  horn 
the  small  receiver  diaphragm  could  not  and  would  not 
radiate  sufficient  energy  to  be  effective  in  a  theatre 
auditorium,  even  though  vibrated  to  the  point  of  self 
destruction. 

It  is  the  tapering  air  column  contained  in  the  shell 
of  the  horn  which  actually  "loads"  the  diaphragm  and forms  the  connecting  link  by  means  of  which  its 
vibrations  are  communicated  effectively  to  the  outer air. 
The  shape,  length  and  size  of  the  horn  have  very 

important  bearing  upon  the  quality  and  volume  of 
sound  delivered  to  the  outer  air.  The  greater  its 
length  and  the  larger  the  area  of  its  mouth,  the  lower 
the  sound  frequencies  it  will  effectively  transmit  to  the the  outer  air.  The  horns  used  behind  screens  with 
Movietone  and  Vitaphone  are  large  enough  to  handle 
frequencies  considerably  below  60  cycles.  Horns  usu- ally do  not  have  any  pronounced  upper  frequency limit. 

With  reference  to  the  shape  of  horns,  you  will 
observe  that  their  sides,  top  and  bottom  do  not  taper 
in  a  straight  line.  They  are  not  a  cone  with  straight, 
evenly  tapered  sides.  Please  understand  that  in  this 
I  am  not  referring  to  the  curve  of  the  horn  as  a 
whole,  which  is  done  merely  to  economize  in  the  mat- ter of  space  and  has  no  appreciable  effect  upon  the 
performance  of  the  horn.  I  am  talking  about  the 
sides,  top  and  bottom  of  the  horn  cone,  which  is  built 
in  what  is  known  as  an  "exponential  curve."  Ex- periments covering  a  period  of  years  have  proven  the 
fact  that  only  when  this  curve  is  used  will  all  the 
different  frequencies  reproduced  by  the  receiver,  down 
to  the  lowest  the  horn  will  effectively  handle,  be 
delivered  or  transmitted  to  the  outer  air  with  equal 
efficiency,  therefore  without  appreciable  distortion.  _ 

If  the  cross-sectional  area  of  the  air  column  within 
the  horn  did  not  taper  from  point  to  point  in  accord- 

ance with  the  exponential  curve — if,  for  example,  the 
horn  were  merely  a  cone  which  tapered,  as  to  its 
sides,  top  and  bottom  in  a  straight  line,  then  certain 
frequencies  made  available  by  the  receiver  would  be 
transmitted  to  the  outer  air  either  more  or  less  per- 

fectly than  other  frequencies.  This  would  of  course mean  distortion. 
Note:  For  the  purpose  of  this  discussion  we  assume 

that  the  receiver,  the  amplifier  and  all  other  parts  of 
the  systetn  will  properly  transmit  all  the  frequencies 
received  and  recorded  by  the  taking  microphone. 
Naturally  if  some  element  or  elements  of  the  recording 
and  reproducing  apparatus  fail  to  transmit  a  certain 
frequency  or  certain  frequencies,  then  the  horn  could 
not  itself  be  e.rpected  to  supply  them.  I  think  it 
hardly  necessary  to  note  the  fact  that  all  apparatus 
used  in  the  Western  Electric  sound  projector  systems 
is  so  planned  that  all  frequencies  within  its  range  are 
accurately  recorded,  and  if  the  apparatus  be  properly 
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61 adjusted  and  correctly  handled,  will  be  accurately  re- 
produced. The  horn  and  the  air  column  therein  contained 
may,  as  I  have  intimated,  be  divided  or  bent  in  any 
desired  curve  without  materially  affecting  results, 
always  provided  the  exponential  curve  rule  be  ad- 

hered to  in  the  matter  of  tapering,  or  cross-sectional 
point-to-point  area.  Advantage  is  taken  of  this  fact 
to  construct  theatre  horns  in  curved,  compact  form, 
so  that  not  only  is  stage  space  economized,  but  also 
the  horns  are  much  easier  to  install  and  to  handle 
thereafter  than  would  be  the  case  were  they  built 
without  curve. 

It  might  be  here  remarked  that  the  two  principles 
we  have  described,  namely  the  increased  length  and 
size  which  serves  to  transmit  to  the  outer  air  the 
low  frequencies,  and  the  exponential  tapering  to  give 
uniform  efficiency  to  all  frequencies,  are  the  factore 
underlying  the  "orthophonic  horns"  which  have  been utilized  by  phonograph  designers,  and  have  worked 
such  vast  improvements  in  the  performance  of  those 
devices  during  the  past  few  years. 

The  production  of  a  large  volume  of  sound  from 
a  horn  presents  no  special  difficulties,  provided  an 
amplifier  and  receiver  of  sufficient  capacity  be  used. 
V'iewed  wholly  from  the  standpoint  of  volume,  the size  of  the  horn  is  not  largely  important.  If  suffi- 

cient energy  were  applied  to  it,  a  horn  of  relatively 
small  size  would  be  capable  of  producing  sufficient 
sound  to  fill  a  large  auditorium.  The  sound  would 
be  there  all  right,  but  quality  would  be  sadly  lacking 
because  the  small  horn  would  only  transmit  to  the 
outer  air  the  limited  frequency  ranges  such  a  horn 
could  handle.  The  reproduction  therefore  would  be 
"thin"  and  highly  unsatisfactory.  No  matter  how great  the  volume,  there  would  be  something  sadly 
lacking,  and  that  lack  would  be  the  low  or  base 
frequencies. 
From  this  we  learn  that  the  size  of  a  horn  has 

no  necessary  relation  to  the  volume  of  sound  it  will 
transmit  to  the  outer  air,  or  to  the  amount  of  space 
it  will  fill  with  sound,  except  that  added  size  enables 
it  to  reproduce  the  low  frequencies  with  their  rela- tive values  as  compared  with  other  frequencies. 

In  explanation  let  it  be  said  that  if  a  great  organ 
be  literally  thundering  forth  sound,  and  it  be  sud- denly substituted  by  a  vigorously  blown  tenor  horn, 
wre  get  the  impression  that  the  latter  does  not  have 
anything  like  the  volume  of  the  former.  We  must, 
however,  be  careful  in  forming  judgment.  It  is  rea- 

sonable to  presume  that  the  many  pipes  of  the  organ 
which  sound  together  may  give  more  actual  volume 
than  the  single  horn,  but  there  nevertheless  is  large 
volume  in  the  shrill  tones  of  the  tenor  horn. 

It  is  a  fact  that  most  of  the  acoustic  energy  is 
associated  with  the  lower  frequencies.  We  have  all, 
I  think,  noticed  how  the  deep  notes  of  the  organ, 
or  the  beating  of  a  bass  drum,  seem  not  only  to  be 
heard,  but  also  actually  to  be  felt,  so  intense  are  the 
air  vibrations  set  up.  Though  not  really  louder,  or 
perhaps  not  even  as  loud,  they  give  the  impression 
of  greater  power. 
When  bringing  out  the  lower  frequencies  in  a 

natural  manner,  therefore,  one  of  the  large  horns 
used  with  movietone  is  actually  producing  much  more 
energy  than  would  a  smaller  horn,  even  though  it 
might  sound  no  louder.  The  ability  of  these  horns 
to  radiate  large  amounts  of  low  frequency  acoustical 
energy  is  an  important  factor  in  the  nautral  and  sat- isfying quality  of  music  reproduction  they  afford. 

With  regard  to  just  why  exponential  tapering  serves 
to  give  uniform  efficiency  to  different  frequencies, 
please  do  not  ask  me  to  explain.  I  don't  know!  The acoustic  engineers  understand  it,  but  tell  me  it  is 
an  almost  impossible  thing  to  explain  intelligently 
to  the  layman.  W^e  therefore  will  have  to  iii  this case  be  satisfied  with  the  mere  fact  that  it  is  so. 
There  are  things  in  acoustical  engineering  which  are 
well  nigh  impossible  to  explain  in  anything  but 
highly  technical  language — which  to  the  laymen  is mere  jargon. 

The  Batteries — Vital 

Sound  Equipment 
IT  occurrs  to  me  that  we  have  not  yet  treated  of one  hugely  important  unit  in  sound  equipment, 

namely  the  storage  batteries.  I  say  "hugely  im- 
portant" because  of  the  fact  that  unless  the  batteries function  100  per  cent  efficient,  then  the  rest  of  the 

apparatus  cannot  possibly  do  so. 
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Your  storage  batteries  are  nothing  more  or  less 
than  a  subsidiary  or  secondary  power  source.  By 
their  use  a  dependable^  steady  and  quiet  source  of 
current  is  assured  which,  on  discharge,  is  entirely 
independent  of  the  electric  power  supply. 

Electric  power  has,  of  course,  got  to  be  put  into 
the  battery  before  any  can  be  taken  out.  Putting 
electric  power  into  a  battery  is  called  charging.  Only 
direct  current  can  be  used  to  charge  a  battery  so 
that  if  the  power  supply  is  alternating  current,  some 
device  must  be  used  to  change  the  alternating  cur- rent to  direct  current.  This  is  usually  done  with  a 
device  called  a  rectifier. 
What  goes  on  in  a  storage  battery  is  simple  once 

you  get  the  principle  of  the  thing.  Perhaps  a  very 
brief  history  will  be  of  help.  A  Frenchman,  Plante, 
discovered  that  if  he  put  two  sheets  of  pure  lead 
into  a  mixture  of  sulphuric  acid  and  water  and  then 
connected  one  of  these  plates  to  the  positive  of  a 
generator  and  the  other  plate  to  the  negative  of  the 
generator,  after  he  had  run  the  generator  for  some 
time  he  could  disconnect  the  two  lead  plates  from 
the  generator  and  cause  a  current  to  flow  from  these 
lead  plates  by  connecting  these  two  lead  plates  to  a 
wire  circuit.  • 
He  further  found  that  the  current  he  could  obtain 

from  the  lead  plates  gradually  diminished  until  it 
eventually  stopped.  By  again  connecting  his  two 
plates  of  lead  to  the  generator  as  before,  he  found 
he  could,  after  the  generator  had  run  for  some  time, 
again  cause  current  to  flow  from  these  two  lead 

plates. This  was  the  first  storage  battery  as  we  know  it  to- day and  it  incorporates  the  fundamental  principle  of 
all  socalled  lead-acid  batteries. 
Now  what  went  on  inside  Plante's  first  storage cell?  He  found,  after  he  had  connected  the  two 

lead  plates  which  were  in  the  sulphuric  acid  and 
water  mixture  to  the  terminals  of  the  generator  and 
after  the  generator  had  run  for  some  time,  that  a 
compound  known  as  lead  peroxide  had  been  formed 
on  the  surface  of  the  plate  connected  to  the  positive 
terminal  of  the  generator,  which  he  called  the  posi- 

tive plate,  and  that  the  surface  of  the  other  plate, 
which  he  called  the  negative  plate,  was  pure  spongy lead. 
He  further  found  that  when  he  disconnected  his 

two  lead  plates  from  the  generator  and  connected 
them  to  an  electrical  circuit,  not  only  did  current 
flow  from  the  battery,  but  also  the  lead  peroxide 
on  one  plate  and  the  pure,  spongy,  lead  of  the  other 
plate  had  reacted,  chemically,  with  the  sulphuric  acid 
of  the  solution  and  that  he  had  two  plates  with  a 
coating  of  lead  sulphate  on  them.  He  found  when 
he  could  get  no  more  current  from  the  battery,  that 
the  surface  of  his  two  plates  were  completely  cov- ered with  lead  sulphate 
When  again  he  connected  these  sulphated  plates 

to  the  generator,  he  found  that,  after  some  time,  his 
two  lead  plates  were  back  again  in  their  original 
condition,  one  being  covered  with  lead  peroxide  and tlie  other  pure  spongy  lead. 

From  the  above  we  learn  the  principles  of  the  lead- 
acid  storage  battery,  which  are  as  true  today  as  the 
day  Plante  discovered  them  back  in  France  over  40 
years  ago. 

He  reasoned  that  when  he  connected  his  two  lead 
plates  to  the  generator,  it  was  the  electric  current 
flowing  from  the  generator  which  had  made  the  lead 
peroxide  to  form  on  the  positive  plate  and  made  the other  plate  pure  spongy  lead: 

That  when  he  disconnected  the  generator  and  then 
connected  these  two  plates  to  an  electric  circuit,  the 
current  which  flowed  was  caused  by  a  chemical 
action  in  the  battery.  That  is,  the  sulphuric  acid 
combined  chemically  with  both  the  positive  and  nega- 

tive plate  to  form  lead  sulphate  on  each.  The  electric 
power  was  given  off  as  this  chemical  reaction  went on  and  when  the  chemical  action  stopped,  due  to 
all  the  lead  peroxide  of  the  positive  and  pure  lead 
of  the  negative  plate  being  converted  to  lead  sul- phate, the  electric  power  also  stopped. 
We  can,  therefore,  understand  that  the  current 

which  flows  from  a  charged  battery  through  an 
electric  circuit,  is  produced  by  the  chemical  action 
which  goes  on  in  a  battery;  that  is  to  say,  the 
chemical  formation  of  lead  sulphate  in  both  plates. 
The  battery  is  discharged  when  the  current  ceases 
to  flow,  which  means  that  the  chemical  action  in  the 
battery  has  stopped.  We  can  now  reverse  the  pro- 

cedure, force  current  through  the  battery  and  con- 
vert the  plate  back  again  into  their  original  chemical condition.    This  is  called  charging. 

When  the  current  has  been  forced  through  the 
battery  long  enough,  the  positive  plate  is  again  in 
the  chemical  form  of  lead  peroxide  and  the  negative 
plate  is  again  pure  lead.  In  other  words,  the  lead 
sulphate  which  was  in  the  plates  when  they  were 
in  the  discharged  condition,  has  been  driven  out  of 
the  plates  by  the  electric  charging  current.  The battery  is  then  called  charged. 

I  might  say  that  in  practice  we  never  let  the  bat- tery discharge  until  it  will  give  no  more  current. 
We  find  that  if  this  is  done,  injury  is  done  to  the 
plate,  hence  we  always  stop  the  discharge  at  a  point which  has  been  found  safe. 
Now  a  word  about  charging.  Only  direct  current 

can  be  used;  never  alternating  current.  When^  the 
power  supply  is  A.C.  it  is  necessary  to  change  it  to 
direct  current  for  charging*  purposes,  either  by  means of  a  motor  generator  set  having  a  D.C.  generator  or 
by  a  rectifier. In  practice,  we  have  found  that  we  cannot  charge 
at  too  high  a  rate.  We  can  only  carry  on  the 
chemical  action  called  charging,  just  as  fast  as  the 
plates  will  respond.  A  high  rate  will  do  no  good. 
On  the  contrary,  it  will  heat  up  the  battery  plates 
and  work  injury  to  them.  The  charging  rates  to 
use  are  always  given  by  the  manufacturer.  They should  not  be  exceeded. 
Now  as  to  the  actual  construction  of  a  commercial 

battery,  such  as  is  supplied  to  theatres  for  use  with 
sound  equipment. 

Now,   inasmuch   as  the   amount  of  current  which 

is  obtained  depends  upon  the  amount  of  chemical 
action  between  the  positive  and  negative  plates  im- 

mersed in  the  mixture  of  sulphuric  acid  and  water, 
called  the  electrolyte,  you  will  see  that  the  more 
plates  and  the  more  electrolyte  we  have  the  greater 
will  be  the  chemical  action,  and,  of  course,  the  more 
current  we  will  be  able  to  obtain.  So  we  join  to- 

gether a  number  of  positive  plates  and  call  it  a  posi- 
tive group.  We  do  the  same  for  the  negative  plates. 

We  now  have  available  more  plate  surface  and 
therefore  more  opportunity  for  chemical  action,  hence we  have  a  battery  with  greater  capacity. 

Of  course  it  is  necessary  to  insulate  the  positive 
plates  from  the  negative  plates  when  they  are  put 
together,  as  shown  in  Figures  2  to  7,  in  the  battery 
itself  and  it  would  discharge  internally,  or  else  we 
would  have  a  short  circuit.  Figure  7  is  the  com- 

plete unit  of  positive  and  negative  plates  which 
interlock — a  positive  plate  between  each  tv/o  nega- tives. We  do  this  by  putting  thin  pieces  of  wood, 
called  separators,  between  each  positive  and  negative 
plate.  Sometimes  a  perforated  sheet  of  rubber  is  used 
in  addition  to  the  wood  separator  for  additional  in- 
sulation. 
The  positive  and  negative  plate  groups  are  as- 

sembled as  shown  in  Figure  7,  with  the  wood  sepa- 
rators between  the  plates,  the  whole  assembly  put 

in  a  rubber  jar,  a  rubber  cover  put  on  and  tlie  jar 
filled  with  a  mixture  of  sulphuric  acid  and  water, 
which  is  the  electrolyte.  The  storage  battery  cell 
is  then  connected  to  a  charging  source  and  charged 
until  the  plates  are  converted  chemically  to  lead 
peroxide  for  the  positive,  and  pure  spongy  lead  for 
the  negative.  The  storage  battery  cell  is  then  ready 
for  service. 
Now,  a  word  about  specific  gravity  readings  as 

taken  with  a  hydrometer  syringe.  There  are  very 
good  reasons  for  taking  these  readings,  because  from 
them  we  can  tell  exactly  what  state  of  charge  or 
discharge  the  battery  is  in.  Here  is  the  explana- tion: 

Chemically  pure  sulphuric  acid  has  a  specific  grav- ity of  1.835,  water  being  taken  as  the  standard, 
with  a  specific  gravity  of  1.000.  Pure  sulphuric  acid 
therefore  is  almost  twice  as  heavy  as  water.  Elec- trolyte in  a  battery  of  the  type  you  use  is  about 
1.285  to  1.300  specific  gravity.  This  specific  gravity 
is  obtained  by  mixing  a  pure  acid  of  1.835  gravity 
gravity  with  water  of  1.000  specific  gravity.  The 
resultant  mixture  being  about  1.285  to  1.300  specific 
gravity.  You  can  see  then  that  the  sulphuric  acid 
of  the  electrolyte  of  a  battery  is  heavier  than  water. 
Now,  on  discharge,  the  sulphuric  acid  in  the  elec- trolyte mixture  acts  on  the  plates.  In  other  words, 
sulphuric  acid  leaves  the  electrolyte  mixture  to  com- bine with  the  positive  and  negative  plates  of  the 
battery.  As  the  sulphuric  acid  was  the  heavy  part 
of  the  electrolyte,  the  mixture  will  on  discharge,  get 
more  like  water.  That  is,  the  specific  gravity  of  the 
electrolyte  will  be  lowered. 
From  specific  gravity  readings,  therefore,  we  can 

tell  just  how  much  sulphuric  acid  has  combined  with 
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the  plates  and  can,  therefore,  tell  the  extent  to  which 
the  battery  is  discharged.  Of  course  it  follows  that 
we  can  also  tell  when  the  battery  is  fully  charged, 
because  the  specific  gravity  will  not  rise  any  higher, 
thus  indicating  that  all  the  sulphate  has  been  driven 
out  of  the  plates  into  the  mixture. 

If  the  directions  and  instructions  herein  contained 
are  faithfully  followed  by  the  projectionist  in  cl^rge, 
there  will  be  little  or  no  battery  trouble.  The  bat- 

teries are  well  and  ruggedly  made.  There  is  but 
little  about  them  to  cause  trouble.  Battery  trouble 
is  almost  invariably  the  result  of  carelessness  or 
neglect  in  some  form. 
You  cannot  mistreat  or  neglect  storage  batteries 

and  get  away  with  it.  They  will  serve  you  well, 
provided  you  serve  them  well.  If  you  do  not,  then 
they  have  a  way  of  "getting  back"  at  you,  and  they will  do  it,  too.  I  emphasize  this  matter  because 
of  the  fact  that  battery  trouble  is  almost  invariably 
the  fault  of  the  projectionist. 

True,  there  is  always  the  possibility  of  some  in- dividual cell  having  structural  weakness,  but  under 
the  rigid  inspection  and  tests  all  parts  are  subjected 
ta  before  being  assembled  in  a  battery  such  cases  are 
so  very,  very  rare  that  they  almost  may  be  said  to 
not  exist. 

Care  of  batteries  is  a  simple  matter,  but  it  must 
be  done  thoroughly  and  well,   and   must   be  done 
BEFORE  TROUBLE   HAS  A  CHANCE  TO   START.      Once  it  haS 
started — well,  that  is  another  story! 

Care  of  Batteries 
First— BATTERY  LOCATION:  In  the  process  of 

charging,  storage  batteries  give  off  hydrogen  gas  in 
considerable  quantities.  This  gas  is  inflammable, 
and  when  mixed  with  air  is  explosive;  also  it  is  not 
healthful  to  breathe  in  quantity.    It  therefore  follows 
that  BATTERIES  MUST  BE  LOCATED  IN  A  WELL  VENTI- 

LATED ROOM  NEVER  IN  A  CONFINED  PLACE.     They  mUSt 
be  SO  located  that  they  will  be  readily  accessible  for 
examination  and  care. 

As  has  been  said,  the  battery  gives  off  quantities 
of  an  explosive  gas  when  charging.  There  may  be 
more  or  less  of  this  gas  in  the  cells  when  they  are 
not  on  charge.    It  therefore  is  unsafe  to  have  any 
OPEN  flame  or  spark,  SUCH  AS  A  CANDLE,  MATCH, 
LANTERN,    LIGHTED    CIGAR,    CIGARET    OR    PIPE    NEAR  THE 
BATTERIES.  This  is  particularly  true  while  the  bat- tery is  on  charge,  or  for  half  an  hour  thereafter. 

The  man  who  attempts  to  examine  the  water  level 
of  a  cell,  using  a  lighted  match  or  other  open  light 
source,  has  no  one  but  himself  to  blame  if  there  is 
an  explosion  and  he  is  badly  burned  or  blinded  for 
life. 

If  possible,  have  your  batteries  located  on  a 
table  or  shelf  about  the  height  of  an  ordinary 
kitchen  table.  If  possible  have  this  self  or 
table  located  where  it  is  normally  well  lighted. 
Plenty  of  light  and  convenience  in  location  makes 
for    frequency    and    regularity    of    examination  and 
CARE.  If  THE  BATTERIES  ARE  LOCATED  IN  A  DARK,  IN- 

CONVENIENT PLACE,  THEY  ALMOST  CERTAINLY  WILL  NOT 
HAVE  AS  GOOD  CASE  AS  THEY  WOULD  RECEIVE  WERE  THE 
LOCATION    CONVENI-ENT    AND    WELL    LIGHTED.      That  laSt 
is  just  plain  common  sense. 

Second— SPECIAL  LIGHT  SOURCE:  Even 
though  the  battery  be  located  in  a  well  lighted  place, 
a  light  source  will  be  needed  to  examine  the  water 
level  in  the  cells.  This  may  properly  be  (a)  an 
incandescent  lamp  attached  to  a  cord  of  sufficient 
length  to  permit  of  its  use  at  each  of  the  cells.  This 
lamp  should  have  a  glass  or  porcelain  opaque  or 
semi-opaque  shade  to  direct  the  light  downward — glass  or  porcelain  because  a  metallic  shade  would 
set  up  danger  of  short  circuiting  the  cells  by  coming 
into  contact  with  the  connecting  bars.  It  will  be 
well  to  wind  the  lamp  socket  itself  with  insulated 
tape,  or  to  use  a  porcelain  socket.  (b)  A  concen- 

trated beam  flashlight,  with  all  its  metal  parts  wound 
with  insulating  tape,  so  that  if  it  be  inadvertently 
laid  down  on  top  of  a  battery  no  harm  will  be  done. 
This  lamp  should  be  attached,  by  means  of  a  light 
chain  run  through  a  light  rubber  hose  for  insulating 
purposes,  to  some  nearby  stationary  object.  This 
is  so  that  when  the  lamp  is  wanted  it  will  be  there. 
An  incandescent  lamp,  as  above  described,  is  best, 
however,  because  a  flashlight  battery  may  be  found 
to  be  dead  just  when  the  lamp  is  most  needed,  with 
consequent  postponement  of  needed  inspection  or  bat- 

tery care. 
Third— CLEANLINESS:  It  is  said  that  cleanliness 

is  next  to  Godliness.    I  don't  know  about  that,  but 

certainly  cleanliness  around  storage  batteries  is  next 
to  good  service  by  the  batteries,  and  dampness  and 
dirt  is  "next  to  trouble,"  and  plenty  of  it. The  man  who  permits  dust  and  dirt  to  accumulate 
on  his  battery  tops,  or  who  slops  water  on  them  in 
filling  the  cells,  and  permits  it  to  remain  there,  is 
issuing  an  engraved  invitation  to  Old  Man  Trouble 
to  step  in  and  sit  down. 
Keep  the  tops  of  your  batteries  scrupulously  clean 

and  dry.  If  in  filling  a  cell  you  accidentally  slop 
water  on  its  top,  wipe  it  off  perfectly  dry  as  soon 
as  the  filling  is  complete.  Examine  the  battery  tops 
AT  A  REGULAR  SET  TIME  EACH  WEEK.  By  that  is  meant 
that  some  certain  day  should  be  set  apart  as  "battery 
examination  day."  Clean  the  battery  exteriors  thor- oughly, particularly  the  tops.  Draw  a  cloth  under 
all  connecting  bars  to  remove  accumulations  of  dust 
and  moisture. 
A  DIRTY  battery  TOP  SPEAKS  IN  ELOQUENT  TERMS 

OF  A  SLOPPY,  NEGLECTFUL  MAN  IN  CHARGE. 
Accumulations  of  dust,  dirt  and  (or)  moisture  on 

the  battery  tops  will  set  up  current  leakage,  which 
in  turn  sets  up  an  effect  in  the  amplifiers  made  mani- 

fest, at  the  horns  in  the  form  of  noise  very  similar 
to  what  is  termed  "surface  noise."  This  is  equally true  of  any  and  all  systems  of  reproduction. 
Cleaning  solution — A  cloth  dampened  with  ordi- 

nary household  ammonia  is  excellent  for  cleaning 
battery  tops,  because  not  only  is  the  ammonia  cleans- 

ing, but  also  it  serves  to  neutralize  any  battery  acid 
(electrolyte)  which  may  be  there — droppings  from  tip 
of  hydrometer  syringe,  etc.  An  equally  efficient  liquid 
having  similar  action  is  a  solution  of  bicarbonate  of 
soda  (baking  soda)  and  water  in  the  proportion  of  a 
pound  of  soda  to  a  gallon  of  water. 
Warning — In  using  ammonia  or  soda,  be  careful 

that  none  gets  into  the  battery.  The  action  of  both, 
as  I  have  said,  is  to  neutralize  the  acid,  which  would, 
of  course,  weaken  the  electrolyte  in  proportion  to  the 
amount  entering.  Don't  wet  your  cleaning  cloth  sop- ping wet.  Just  dampen  it  well  with  the  ammonia 
or  soda  solution,  and  you  will  have  no  trouble. 
After  cleaning  with  ammonia  or  bicarbonate  solu- 

tion, wipe  off  the  battery  with  clean  water  and  wipe dry. 

Important — Should  any  amount  of  electrolyte  be 
spilled  out  on  the  battery  top,  first  having  made 
certain  that  all  filling  plugs  are  tightly  in  place, 
wash  it  off  with  the  ammonia  or  soda  solution,  wiping 
the  top  afterward  with  water,  and  then  wipe  per- 

fectly dry  when  you  have  done. 
Fourth— BATTERY  TERMINALS:  When  a  new 

battery  reaches  you  its  terminals  will  be  found  to 
be  coated  with  vaseline.  This  is  to  prevent  corrosion. 
It  should  not  be  disturbed,  except  there  be  signs  of 
deposit.  If  deposit  appears,  wipe  off  all  vaseline. 
Disconnect  the  terminal.  Scrape  off  all  deposit, 
until  the  metal  is  clean  and  bright. 

Next,  having  made  sure  the  stud  and  interior  of 
the  clamp  is  clean,  wipe  it  with  a  cloth  dampened 
with  ammonia  or  soda  solution,  grease  stud  and  in- terior of  clamping  band  with  vaseline  and  bolt  the 
two  tightly  together.  Coat  the  whole  terminal  with 
vaseline  and  the  job  is  done,  but  test  the  clamp nuts  once  each  week  to  be  sure  they  are  tight. 
A  terminal  not  perfectly  tight  makes  itself  manifest 
in  the  form  of  noise  in  the  theatre  horns.  Some- 

times these  terminal  connections  loosen  up,  so  go 
over  them  regularly  and  tighten  them  up  if  neces- sary. 

Fifth— ADDING  WATER:  Observe  figure  6.  The 
maximum  water  level  is  just  below  the  lower  rim 
of  the  filling  hole,  as  therein  shown.  As  to  battery 
water,  there  is  a  misunderstanding  regarding  it.  It 
is  a  fact  that  water  may  be  used  from  the  water 
mains  of  many  cities,  even  though  the  pipes  be  of 
iron.  Croton  water  here  in  New  York  City  is  safe 
for  battery  use.  The  water  in  the  Borough  of 
Queens,  however,  is  artesian  water  and  is  not  fit 
for  use  in  batteries.  The  water  from  your  own 
water  service  may  be  safe,  also  it  may  not  be. 

Here  is  the  rule:  If  you  are  in  doubt  about  the 
water,  write  The  Electric  Storage  Battery  Service, 
Alleghany  avenue  and  Nineteenth  street,  Philadel- 

phia, Pa.,  and  they  will  advise  you  definitely,  asking 
for  a  quart  sample  of  water  for  analysis  if  necessary. 
This  should  be  checked  up  once  a  year  thereafter. 
The  rule  with  regard  to  water  is:  Use  only  dis- tilled water  in  the  batteries  unless  your  city 

OR  other  water  supply  has  been  tested  within 
ONE     YEAR    AND    PRONOUNCED    SAFE    FOR    BATTERY  USE. 

This  may  be  supplemented  by  the  statement  that  rain 
water  from  a  shingle  roof  is  always  safe  for  battery 
use.  In  collecting  this  water,  allow  time  for  the  roof 
to  be  washed  clean  and  collect  the  water  in  glass  or 
porcelain  vessels. 

The  foregoing  comes  direct  from  the  Electric  Stor- 
age Battery  Company  (Exide)  engineering  depart- 

ment and  frankly  upset  all  my  own  ideas  con- 
cerning battery  water.  I  had  always  heretofore  been 

taught  that  it  was  battery  suicide  to  use  any  water 
which  had  been  in  contact  with  metal.  This,  I  now 
learn  from  unquestioned  authority,  is  not  true.  As 
I  have  said,  water  from  iron  pipes  may  be  all  right 
— also  it  may  not.     It   must   not  be  used  until ANALYZED   AT   A   LABORATORY   AND   PRONOUNCED  SAFE. 

Never  permit  the  water  level  to  drop  below  the 
tops  of  the  plates.  In  glass  jars  fill  to  the  water 
line.  With  rubber  jars,  fill  to  just  below  the  lower end  of  the  filling  tube. 

To  allow  the  water  to  drop  below  the  tops  of  the 
plates  permits  as  much  of  the  plates  as  are  exposed 
to  the  air  to  dry  out  and  thereafter  that  portion  of 
the  plate  will  have  no  chemical  reaction,  hence  be 
dead.  This  will,  of  course,  reduce  the  battery  capac- 

ity exactly  in  proportion  to  the  percentage  of  plate 
area  exposed  to  the  air. 

Once  rendered  dead  in  this  manner,  the  surface 
can  only  again  be  made  active  by  an  elaborate  process 
at  the  factory,  and  since  this  would  be  prohibitive 
in  cost,  the  effect  is  that  the  battery  is  permanently 
disabled.  Moreover,  there  is  a  permanent  deteriora- 

tion of  that  portion   of  the   plates  which  has  dried 

RCA  Photophone Recording 

THIS  time  I  have  decided  to  switch  a  bit  and give  you  an  account  of  how  RCA  Photophone, 
Inc.,  records  sound  upon  its  films.  I  believe  it 

will  be  both  interesting  and  informative.  True,  it 
may  be  of  no  immediate  benefit  to  the  projectionist 
in  his  practice  work,  but  just  the  same  it  will,  I  am 
quite  sure,  be  welcomed. 

The  method  of  recording  employed  by  R  C  A  Photo- 
phone, Inc.,  is  different  from  that  used  by  Movie- 

tone. The  resultant  sound  tracks  of  the  two  proc- 
esses are  different.  RCA  Photophone  uses  two  films, 

and  films  of  two  different  sorts  or  kinds,  in  two 
separate  machines,  one  a  standard  motion  picture 
camera,  such  as  is  used  for  silent  pictures,  and  one 
a  sound  recorder.  The  camera  uses  the  usual  nega- 

tive stock  film  and,  because  of  its  finer  grain,  a  posi- tive stock  film  is  used  in  the  sound  recorder.  It 
has  been  found  that  the  final  positive  resulting  from 
this  combination  of  negative  and  positive  has  less 
ground  noise  than  when  two  negatives  are  used. 

Here  is  the  process  "in  the  rough."  The  motion picture  is,  as  has  been  said,  taken  in  the  usual  man- 
ner, just  as  though  it  were  to  be  a  silent  picture, 

insofar  as  has  to  do  with  the  camera,  except  that 
the  camera  aperture  lacks  .125  of  an  inch  of  being 
as  wide  as  the  aperture  of  the  silent  picture  camera. 
It  is  developed  and  finished  exactly  as  though  such 
a  thing  as  sound  had  no  connection  with  it,  finally 
becoming  a  silent  picture  negative  with  a  blank  space 
.125  of  an  inch  wide  between  the  pictures  and  the 
sprocket  holes  on  the  right  side  of  the  film  as  it  is threaded  into  the  projector. 

But  that  is  not  all  the  story.  As  the  picture  is 
being  made,  a  machine  called  a  "sound  recorder" is  running  in  precise  synchronism  with  the  camera, 
and  is  recording  sound  on  a  film  of  standard  width 
(35  mm.),  this  film  being,  as  has  already  been  inti- mated, of  positive  instead  of  negative  stock. 
The  sound  recorder  and  camera  are  both  made 

to  operate  at  the  same  speed  (90  feet  per  minute) 
because  they  are  driven  by  synchronous  motors, 
and,  as  you  all  know,  two  synchronous  motors  build 
to  operate  on  a  given  current  frequency  will  run 
at  exactly  the  same  speed  so  long  as  they  remain 
connected  to  a  current  supply  of  the  same  fre- 

quency. Whatever  possible  variation  in  speed  there 
may  be  will  be  caused  by  variation  in  frequency, 
and  that,  of  course,  will  affect  both  motors  exactly 
alike. We  then  have  two  machines,  the  motion  picture 
camera  and  the  sound  recorder,  all  threaded  and 
ready  for  the  director's  "Camera,"  whereupon  the switch  will  be  closed,  which  puts  both  into  operation 
at  precisely  the  same  speed,  one  recording  the  action 
and  the  other  the  sound,  both  photographically. 
Now  let  us  go  back  a  bit  and  see  just  how  the 

sound  record  is  made.  As  I  have  before  explained 
to  you,  and  as  doubtless  you  all  knew  before  I  did 
so,  sound  is  propagated  or  transmitted  through^  the 
air  by  vibrations  called  sound  waves.  This  is  a 
real,  though  minutely  small  motion  of  the  air  itself, and  when  air  moves  it  has  sufficient  momentum  to 
move  or  vibrate  anything  sufficiently  light  or  flexible 
to  be  moved  by  its  pressure. 

In  the  studio  are  microphones,  located  at  suitable 
points,  consisting  of  a  suitable  frame  from  which  is 
suspended,  by  delicate  springs  to  absorb  mechanical 
vibration,  what  is  known  as  a  "condenser"  composed 
of  an  exceedingly  thin  metal  disc  called  a  "dia- 

phragm," separated  from  another  by  something  like one  or  three  one-thousandths  of  an  inch,  to  each 
of  which  one  side  of  an  electric  circuit  energized 
by  a  100- volt  storage  battery  is  connected. The  sound  recorder  consists  of  two  main  parts, 
namely  an  oscillating  galvanometer  and  optical  sys- 

tem and  a  motor-driven  mechanism  by  means  of 
which  the  film  is  moved  continuously,  not  inter- 

mittently, as  is  the  case  with  the  camera  taking  the 
picture.  There  are,  of  course,  the  usual  supply  and 
take  up  light-tight  magazines,  sprockets,  idlers  and 
whatnot,  plus  a  comparatively  heavy  flywheel,  the 
purpose  of  which  is  to  keep  the  mechanism  traveling 
without  appreciable  variation  in  speed. 
RCA  Photophone,  Inc.,  employs  a  condenser 

microphone,  described  elsewhere  in  this  issue,  to 
transform  the  soUnd  waves  into  electrical  vibrations 

loud  ♦  ♦  ♦  ♦  clear  ♦  ♦  ♦  ♦  life-like  ♦  ♦  ♦  ♦ 
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or  waves.  The  exceedingly  weak  current  emanat- 
ing from  the  "mike,"  representing  the  sound  waves in  electrical  form,  is  first  amplified  through  two 

stages,  and  then  is  carried  forward  to  the  main 
recorder  amplifier. 

Located  on  this  amplifier  is  ̂ yhat  is  called  a 
"mining  panel,"  by  means  of  which  circuits  from several  microphones  may  be  combined,  should  there 
be  more  than  one  in  use — as  usually  there  is.  The 
current  from  the  microphone  or  microphones  first 
passes  through  the  panel  and  thence  passes  directly 
to  the  main  amplifier,  where  it  receives  four  addi- 

tional stages  of  amplification  successively  before  long 
passed  along  to  the  loudspeakers. 
How  weak  the  original  current  induced  by  the 

microphone  was  you  may  guess  when  I  tell  you 
that  it  has  now  been  amplified  approxirnately  one 
hundred  million  times.  Sounds  incredible,  true, 
but  the  technical  chaps  tell  me  it  really  is  a  fact. 
The  current  now  is  connected  directly  across  the 
"oscillograph  galvanometer"  in  the  recorder. 
And  now  let  us  take  this  darned  "oscillograph" thing  apart  and  see  what  makes  it  go!  Anyhow, 

they've  wished  a  fine  bunch  of  names  onto  us  poor 
'umble  writer  chaps.  "Oscillograph!"  Gosh!  And more  to  come! 
The  oscillograph  galvanometer  consists  of  a  mol- 

ybdenum (what  did  I  just  tell  you!)  wire  loop, 
through  which  the  amplified  microphone  current  cir- culates. A  small  mirror  is  cemented  to  this  loop 
and  the  loop  is  suspended  in  a  magnetic  field.  A 
lamp  very  similar  to  the  ordinary  automobile  head- 

light supplies  illumination  for  making  the  photo- 
graphic record  on  the  film  sound  track.  The  light 

from  this  lamp  passes  through  a  small  condensing 
lens  and  is  focused  upon  the  galvanometer  mirror, 
by  which  it  is  reflected  through  a  second  condensing 
lens  and  focused  upon  a  slit  formed  by  the  micro- 

scopic adjustment  of  two  knife  edges,  so  that  an 
opening  .002  inch  high  by  .280  long  is  formed,  on 
the  opposite  side  of  which  we  then  have  a  light  beam 
of  the  same  dimensions. 

This  tiny  beam  is  next  passed  through  a  small  pro- jection lens  to  the  sound  track  of  the  film,  being  in  the 
process  optically  reduced  in  dimensions  until  at  the 
film  it  is  only  .0005x.070  of  an  inch. 

A 
And  now  we  are  getting  down  to  what  the  faro 

player  calls  "cases."  This  tiny  beam  is  so  adjusted 
that  when  the  current  is  "off,"  and  the  mirror  there- fore at  rest,  it  covers  exactly  half  the  sound  track. 
However,  when  the  current  is  switched  on  and 

the  microphone  is  in  action,  the  galvanometer  mol- 
ybdenum loop  to  which  the  mirror  is  cemented  begins 

to  do  a  shimmy — -to  vibrate,  and  those  vibrations  are 
in  exact  proportion  to  the  electrical  energy  at  of 
during  any  instant  which  same  is  governed  by  the 
vibrations  of  the  microphone  diaphragm,  hence  the 
loop  and  mirror  vibrations  are  an  exact  duplication 
of  the  sound  waves  which  created  the  current  which 
- — -my  gosh,  I'm  getting  dizzy,  thinking  this  out  and writing  it! 

Wellj  anyhow  what  happens  is  that  the  light beam  is  made  to  move  back  and  forth  across  the 
sound  track  of  the  film,  and  in  so  doing  traces  what 
amounts  to  a  "graph"  of  the  sound  wave  upon  the film,  the  graph  being  the  line  of  demarkation  between 
the  dark  and  light  portions  of  the  sound  track  after 
it  has  been  developed. 
When  the  sound  film  has  been  exposed  it  is  de- 

veloped until  the  record  is  opaque.  That  is  one 
reason  why  two  films  are  used  in  this  system.  The 
sound  record  after  development  is  opaque,  while  the 
picture  negative  is  developed  separately  to  its  proper 
density.  In  other  words,  the  time  of  exposure  must 
be  different  for  the  picture  and  the  sound  track. 
When  both  the  picture  and  sound  track  are  finally 

finished  they  are  placed  in  contact  in  the  printer 
together  with  a  regular  positive  stock  film  and  the 
positive  print  is  made. 
Oh  yes,  I  nearly  forgot.  It  is,  of  course,  neces- 

sary that  there  be  a  mark  by  means  of  which  the 
two  may  be  threaded  in  the  printer  in  correct  rela- 

tion to  each  other,  else  the  sound  would  not  be  in 
synchronism.  This  mark  may  be  photographically 
imprinted  simultaneously  on  both  sound  and  picture 
films  in  any  one  of  several  ways,  but  the  usual 
one  is  to  have  a  push  button  which  the  director  can 
press  at  the  beginning  and  at  the  end  of  each  "shot," by  means  of  which  the  edge  of  the  film  is  exposed 
to  a  beam  of  light  from  a  lamp  provided  for  the 
purpose.  This,  of  course,  shows  up  as  a  black  mark 
after  development,  and  since  the  exposures  are  made 
by  one  push  button,  no  error  is  possible,  and  in 
threading  into  the  printer  the  two  marks  are  placed 
in  their  proper  relation,  and  that's  that. In  R  C  A  Photophone  the  sound  is  advanced  14^4 
inches  ahead  of  the  picture,  which  is  standard. 

There,  gentlemen,  that  is  how  RCA  Photophone 
is  recorded.  If  anything  is  not  clear,  you  are  at 
liberty  to  ask  questions. 

Oh,  yes,  you  will  want  to  know  what  molybdenum 
means.  All  right.  C'mere,  Mr.  Webster.  Let's 
see.  Um  um  um — here  it  is:  "Molybdenum — In chemistry,  an  element  unusually  found  in  molybde- 

num or  in  wulfnite,  and  obtained  as  a  hard  silver- 
white  metal  having'  a  very  high  fusing  point." And  there  you  are!  Clear  as — as  darned  if  I 
quite  know  what! 

Motor  Control  Box 

Of  W.  E. 
THE  above  named  subject  has  been  selected  for 

consideration  this  month  because  of  the  many 
letters  asking  how  the  projector  motor  speed 

is  controlled  in  the  Western  Electric  sound  equip- 
ment.   It  really  is  a  most  interesting  subject. 

When  engineers  tackled  the  problem  of  synchro- 
nizing sound  with  motion  in  motion  pictures,  it  was 

quickly  discovered  that  not  only  must  the  sound  be 
in  practically  perfect  synchronism  with  the  motion, 

A  Mellaphone  turntable  on  a  Simplex 
machine.  This  turntable  zvhich  sells 
for  $500  without  the  amplifier  or 
speakers,  and  for  $1,250  with  this 
equipment,  is  vianufactured  by  the 
Mellaphone   Corporation,  Rochester . 

but  also  there  must  be  very  duplication  of  picture 
taking  and  sound  recording  speed  when  reproduc- tion is  undertaken. 

While  it  is  possible  to  project  silent  pictures  at 
materially  higher  or  lower  speed  than  the  speed  at 
which  they  were  taken,  without  very  serious  injury, 
this  most  emphatically  is  not  true  where  the  picture 
is  synchronized  with  sound.  With  sound,  any  dif- ference between  the  recording  and  reproduction  speed 
is  instantly  and  objectionably  noticeable.  If  the 
speed  of  reproduction  (projection)  be  higher  than 
that  of  recording:,  then  all  voices  will  be  more  shrill, 
and  all  music  will  have  a  higher  pitch.  There  will 
be  distortion.  If  the  speed  of  reproduction  be  less 
than  that  of  taking,  then  the  voices  will  be  lower 
— more  hoarse — and  the  music  will  have  a  lower  pitch. In  neither  case  will  the  voices  or  music  be  the 
same  thing  the  microphone  "heard."  In  neither  case will  results  be  good. 
The  speed  at  which  the  pictures  are  taken  and 

the  sound  recorded  is  always  the  same.  It  is  ninety 
(90)  feet  of  film  per  minute,  or  18  inches  per  sec- ond. With  Movietone  and  the  disc  record  system, 
and  with  others  which  make  the  picture  and  sound 
record  simultaneously,  and  on  the  same  film,  if  a 
film  be  used  for  both  records,  this  of  course  cannot 
possibly  be  otherwise.  With  those  systems  which 
employ  two  separate  films  for  making  the  sound  and 
picture  record,  combining  them  afterward,  there 
might,  theoretically,  be  a  difference,  but  in  practice 
there  never  is.  The  job  of  the  motor  control  box 
then  is  to  so  control  the  speed  of  the  motor  driving 
the  motion  picture  projector  and  the  disc  turntable 
that  exactly  90  feet  of  film  will  pass  the  projector 
aperture  per  minute,  regardless  of  variations  in  either load  or  power  voltage. 
The  motor  control  has  three  duties  to  perform. 

First,  the  gearing  is  such  that  a  motor  speed  of 
1,200  r.p.m.  is  required  to  project  90  feet  of  film 
per  minute.  It  is  the  duty  of  the  motor  control  box 
to  compel  the  motor  to  perform  at  exactly  that 
speed,  not  sometimes,  but  always,  regardless  of  volt- 

age or  load  variations.  The  second  point  I  have  in- 
advertently included  in  my  first.  It  _  is  the  main- tenance of  regular  speed  under  varying  conditions 

of  voltage  and  load.  Thirdly,  it  must  enable  the 
projectionist  to  instantly  alter  the  motor  speed  to 
accommodate  silent  picture  projection.     Let  us  now 

examine  the  gizzard  of  this  clever  little  doodad  and see  what  makes  it  go! 
Doubtless  some  of  the  Wise  Ones  will  be  tempted 

to  ask  why  it  would  not  be  possible  to  use  a  com- 
pound wound  d.  c.  motor  or  a  synchronous  a.  c. 

motor,  both  of  which  are  rated  as  constant  speed 
machines.  They  are  that,  too,  for  all  ordinary  com- 

mercial work,  but  they  would  not  regulate  closely 
enough  to  rneet  the  very  exact  requirements  of  this 
work,  especially  when  we  consider  the  possible 
changes  of  load  and  line  voltage,  particularly  the 
latter.  Another  serious  objection  to  the  synchronous 
motor  is  its  relatively  low  starting  torque.  Moreover, 
if  those  motors  were  used  how  would  we  handle  silent 
picture  projection,  which  calls  for  a  much  lower  pro- 

jection speed  than  does  sound? 
Tlie  motor  control  box  depends  for  its  operation 

upon  what  is  known  as  a  "tuned"  or  "resonant"  cir- cuit, which  means  a  circuit  which  will  let  a.  c.  of  a 
certain,  pre-determined  frequency  pass  with  slight 
resistance,  but  which  offers  high  resistance  to  alternat- 

ing currents  of  all  other  frequencies. 

The  current  frequency  which  such  a  circuit  is  de- 
signed to  pass  is  called  the  "critical,"  the  "tuned"  or the  "resonant"  frequency.  The  phenomenon  is  rather difficult  to  explain  to  the  layman,  but  fortunately  it  is 

possible  to  cite  a  fairly  close  mechanical  analogy. 
Cut  into  two  an  ordinary  rubber  band  such  as  you 

put  around  papers.  Fasten  some  suitable  weight  of 
sufficient  weight  to  stretch  it  a  bit,  to  one  end,  and 
holding  it  by  the  other  end,  if  you  give  it  a  bit  of  a 
jerk  you  will  find  the  weight  will  bob  up  and  down  at 
a  certain  speed,  that  speed  depending  upon  the  length 
and  strength  of  the  band  and  the  weight  of  the  weight. 
The  rate  of  bobbing  will  be  perfectly  regular;  a  mere touch  will  keep  it  going  at  that  rate. 

However,  if  you  attempt  to  make  the  movement 
either  faster  or  slower  you  will  find  the  band  will  give 
you  very  little  assistance.  It  will  in  fact  be  more  of 
a  hindrance  than  a  help,  so  that  in  this  we  have  a 
mechanical  arrangement  permitting  an  up  and  down 
movement  of  a  certain,  fixed  frequency  but  offering 
esistance  to  movements  of  any  other  frequency. 
Any  combination  of  mass  and  elasticity  will  act  in 

exactly  the  same  manner.  The  well-known  tuning  fork is  another  example.  If  the  tines  of  the  fork  be  of  a 
certain  length,  a  certain  material  and  a  certain  cross 
section,  they  will  vibrate  at  a  certain,  fixed  rate  of 
speed,  and  at  no  other  rate. 

In  electrics  a  choke  coil  or  inductance  has  the  same 
effect  upon  an  a.  c.  circuit  that  the  weight  has  upon 
the  rubber  band,  or  more  properly  speaking,  a  mass, 
such  as  a  flywheel,  has  upon  a  mechanical  device,  and 
an  electrical  condenser  plays  exactly  the  same  part 
that  the  rubber  band,  a  spring  or  any  other  elastic 
member  plays  in  a  mechanical  arrangement. 

An  alternating  current  is,  as  you  all  know,  nothing 
more  or  less  than  a  back  and  forth  movement  of 
electric  current,  hence  by  connecting  a  choke  coil  and 
a  condenser  into  an  a.  c.  circuit  it  is  possible  to 
produce  resonance  effects.  When  a  circuit  is  thus 
"tuned"  to  a  certain  current  frequency,  that  circuit will  permit  that  frequency  to  pass  freely,  but  slap  any 
and  all  other  frequencies  on  the  wrist  and  tell  them 
to  turn  right  back  and  go  home  to  mother.  That, 
fundamentally,  is  all  there  is  to  a  "tuned"  circuit. In  making  provision  for  motor  speed  control,  the 
first  necessary  thing  is  to  provide  some  means  by 
which  the  regulating  device  can  at  all  times  "know" at  what  speed  the  motor  is  running.  In  this  case  this 
is  done  by  building  into  the  motor  a  small  a.  c.  gen- erator. This  generator  is  on  the  motor  shaft,  and 
within  the  motor  housing.  It  will  of  course  produce 
a.  c.  current  whenever  the  motor  is  running;  also  of 
course  the  frequency  of  this  current  will  be  exactly 
proportional  to  the  speed  of  the  motor.  And  thus 
the  little  generator  acts  as  a  speed  indicator  to  the 
motor  control  box. 
When  the  motor  is  running  at  exactly  the  required 

1,200  r.p.m.,  the  small  generator  is  producing  720 
cycle  current.  Of  course  if  the  speed  is  either  above 
or  below  1,200  r.p.m.,  then  the  current  frequency  pro- duced will  be  over  or  under  720. 

The  tuned  frequency  of  the  circuit  in  the  motor 
control  box  is  720  cycles  per  second.  That  is  to  say, 
it  will  pass  current  at  that  frequency,  but  at  no  other, 
hence  at  starting,  the  motor  takes  full  power  and 
speeds  up  until  it  reaches  1,200  r.p.m.,  whereupon,  the 
small  generator  having  reached  720  cycles,  the  tuned 
circuit  comes  into  action  in  such  manner  that  any 
further  increase  in  speed  is  prevented. 

Treated  more  in  detail,  the  motor  used  on  d.  c. 
supply  is  an  ordinary  compound  wound  motor,  except for  the  fact  that  in  addition  to  the  regular  windings 
it  is  provided  with  a  special  speed  regulating  winding, 
for  which  current  is  supplied  by  the  motor  control 

box. We  all  know  that  the  speed  of  a  d  c  motor  is  in- creased as  the  field  current  is  weakened,  and  increased 
when  the  field  current  is  increased.  It  is  this  feature 
which  is  utilized  to  control  the  motor  speed  in  this 
case. 
The  field  winding  of  the  small  generator,  called 

the  "pilot"  generator,  is  supplied  with  current  directly from  the  power  mains.  In  the  d.  c.  motor  control  box 
are  three  vacuum  tubes  (figure  2)  two  of  which  act  as 
rectifiers,  changing  the  pilot  generator  current  from 
a.  c.  to  d.  c.  This  rectified  current  supplies  the  regulat- 

ing field  of  the  motor,  which  is  the  special  field  be- fore described. 
The  amount  of  current  these  tubes  will  pass  is, 

however,  dependent  upon  their  grid  bias,  which  is 
controlled  by  a  third  tube  operated  as  a  current  am- 

plifier by  the  tuned  circuit. Now  follow  me  closely:  When  the  speed  drops 
below  1,200  r.p.m.  the  grids  of  the  rectifier  tubes  are 
negatively  biased,  hence  the  rectified  current  passing 
through  the  motor  regulating  field  is  small.  The  action 
of  this  is  to  permit  the  motor  to  speed  up,  whereupon 
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Stevens,  Chicago. 

the  negative  bias  is  decreased,  causing  the  strengthen- 
ing of  the  regulating  field,  which  slows  up  the  motor. 

From  the  above,  one  might  presume  that  this  per- mits variation  in  motor  speed,  and  so  it  does;  but  the 
variation  is  very  slight  indeed.  The  action  is  such 
that  the  speed  is  to  all  intents  and  purposes  constant. 
In  other  words  the  action  is  so  delicate  that  even  the 
most  slight  deviation  from  1,200  r.p.m.  causes  the 
tuned  circuit  to  act  and  rectify  it. 

Important — When  the  regulating  switch  is  at  "Reg," the  motor  control  bo.x  functions  as  before  described. 
When  it  is  at  "Var,"  the  tuned  circuit  is  cut  out,  and does  not  function  at  all.  The  regulating  field  is  then 
supplied  with  current  (d.  c.)  from  the  power  mains, 
through  a  rheostat  connected  with  the  control  knob. 
By  the  use  of  this  knob  the  motor  speed  may  be  hand- controlled  at  will. 

The  motor  used  on  a.  c.  supply  is  of  the  repulsion 
type,  which  has  two  windings,  viz.,  the  stator  winding, 
which  is  fixed  and  takes  current  directly  from  the 
mains,  and  the  rotor  winding,  which  is  on  the  rotating 
part  of  the  motor,  and  is  not  connected  to  the  power 
supply  at  all. 

This  latter  winding  is  connected  to  the  motor  com- 
mutator through  its  two  opposite  brushes,  therefore 

the  speed  of  the  motor  will  be  directly  dependent 
upon  the  strength  of  the  current  supplied  to  it 
through  this  circuit.  We  therefore  can  regulate  the 
speed  of  the  motor  by  regulating  the  current  strength of  this  circuit. 

The  a.  c.  motor  control  box  contains  four  vacuum 
tubes  connected  as  per  figure  2.  One  of  these  is  used 
to  supply  rectified  current  for  the  field  of  the  pilot 
generator.  Two  of  them  act  as  rectifiers,  supplying 
current  to  one  winding  of  a  special  choke  coil  which 
has  a  second  winding  placed  in  the  circuit  which  con- 

nects with  the  motor  commutator  brushes.  The  fourth 
is  used  as  an  amplifier. 
When  the  current  flow  through  the  first  winding 

of  the  choke  coil  is  heavy,  its  action  is  not  very  pro- 
nounced, therefore  a  relatively  heavy  rotor  (driving) 

current  can  pass  and  the  motor  speed  is  increased. 
Conversely,  as  the  current  flowing  through  the  first 
winding  is  decreased,  the  choking  action  of  the  coil  is 
increased  and  the  motor  speed  is  reduced. 

It  then  follows  that  the  motor  speed  may  be  con- 
trolled by  regulating  the  output  of  the  rectifier  tubes, 

and  since  their  output  depends  upon  the  bias  supplied 
to  their  grids,  and  this  is  in  its  turn  controlled  by  the 
fourth  vacuum  tube  (which  is  operated  as  an  ampli- 
fyirig  tube  by  the  tuned  circuit),  the  action  is  fairly obvious. 

At  speeds  below  1,200  r.p.m.  the  grids  of  the  two 
rectifier  tubes  have  very  little  negative  bias,  hence 
these  tubes  pass  a  relatively  strong  current  through 
the  first  winding  of  the  choke  coil.  This  of  course 
permits  a  strong  current  to  flow  through  the  motor 
rotor,  which  of  course  speeds  up.  But  when  1,200 
r.p.m.  is  reached,  the  tuned  circuit  functions,  causing 
the  negative  bias  of  the  rectifier  tubes  to  be  increased, 
which  of  course  decreases  their  output  and  causes 
the  choke  coil  to  reduce  the  rotor  current,  and  thus  the 
speed  is  maintained  at  1,200  r.p.m.,  with  only  a  very narrow  tolerance. 

As  with  the  d.  c.  motor  control  box,  the  a.  c.  box 
functions  thus  when  the  switch  is  at  "Reg,"  but  when 
it  is  at  "Var"  the  tuned  circuit  is  cut  out  and  the 

regulation  of  projection  speed  is  accomplished  by 
means  of  the  hand  regulating  knob  provided. 

Of  course  it  must  be  understood  that  figures  1  and 
2  show  only  a  simplified  form  of  diagram.  There  are 
further  refinements,  not  shown,  which  tend  to  make 
the  speed  regulation  very  close  indeed.  You  will  see 
by  studying  this  device  and  its  circuits  that  any  ordi- 

nary supply  voltage  variation  would  not  affect  the 
speed  of  the  motor,  nor  would  any  reasonable  change 
in  load.  It  is  a  very,  very  cleverly  designed  device 
and  we  should  all  remove  our  chapeaus  to  the  one  or 
ones  who  doped  all  that  out.      Don't  you  think  so? 

Beginning — 

Next 

Week 

F.  H.  Richardson,  technical  ex- 
pert on  the  staff  of  Exhibitors 

Herald-World,  will  resume  in 
the  Herald-World  next  week  his 
Bluebook  School  of  Projection. 

Always  a  valuable  feature,  this 
department,  with  the  increasing 
use  of  sound  in  theatres  of  the 
world,  becomes  indispensable. 

Sound  equipment  problems  will 
be  stressed  each  week. 

The  first  problem  for  your  con- 
sideration will  be  presented — 

Next 

Week 

Q-PHONE  PLANS 

NEW  INSTRUMENT 

NEW  synchronous  disc  machine  is  to 
be  announced  soon  by  W.  M.  Button 
&  Sons  of  Hastings,  Neb.,  which  is 

now  producing  and  distributing  the 
Q-Phone,  an  electrical  phonographic  repro- 

ducing instrument. 
This  instrument,  says  the  Button  com- 

pany, may  be  used  in  connection  with  the 
Q-Phone  outfit  or  as  a  separate  outfit. 
The  Q-Phone  is  best  described  by  the 

Button  statement: 
"A  special  new  type  lever  control  alter- 

nates records  or  sounds  both  at  once  mak- 
ing possible  very  valuable  effects.  For 

instance  the  sound  of  an  aeroplane,  railroad 
train,  gun-shot,  barking,  crying,  etc.,  can  be 
introduced  while  regular  musical  score  con- 

tinues. Records  can  be  cued,  left  on  the 
turn-table  and  instantly  thrown  in  at  a 
touch  on  the  lever. 

"Speakers,  horns  and  amplifiers  of  highest 
quality  are  used.  A  needle  scratch  filter 
does  away  with  irritating  noises  common 
with  many  types  of  similar  machines.  Most 
delicate  solo,  treble  and  bass  effects  are 
reproduced  with  amazing  sympathy. 
"Volume  of  sound  can  be  intensified  from 

a  bare  whisper  to  thunderous  roars  in  an 

instant." Broadcast  Vitaphone 

Announcements  Daily 

(Stecial  to  the  Herald-World) 

NEW  YORK,  April  9.— Warner  Brothers' production  activities  as  well  as  their  first 
run  presentations  are  broadcast  three  times 
daily  over  radio  station  WGBS.  These 
broadcasts  are  five  minutes  long,  starting 
at  10  in  the  morning  and  consist  of  general 
production  news,  current  attractions  and 
theme  songs. 

These  short  broadcasts  are  in  addition  to 

Warner's  weekly  program  over  the  Co- lumbia chain,  known  as  the  Vitaphone 

Jubilee. 
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studio.  And  on  August  6,  a  few  months  after 
Harrj'  had  turned  to  Sam  and  said,  "Get  it 
and  get  it  all,"  John  Barrymore  was  presented 
to  the  public  in  "Don  Juan"  with  cued,  me- chanical musical  accompaniment. 

So  goes  the  storj-  of  the  Vitaphone — and 
it  is  not  all  told.  But  other  things  were 
happening  which  need  to  be  drawn  into  the 
tale  at  this  point.  For  the  Case  Laboratories 
were  thinking  about  sound  pictures  also.  They 
were  seeking  to  make  the  recording  of  sound 
an  integral  part  of  the  recording  of  pictures. 
The}'  sought  to  photograph  the  sound,  turning 
the  waves  into  pictures  of  varying  degrees  of 
lightness,  then  turning  these  pictures  back  into 
the  sound  waves  which  made  them. 

In  this  endeavor,  the  Case  Laboratories  in- 
terested William  Fox  of  the  Fox  Film  Corpora- 

tion, already  a  mighty  baron  of  the  motion  pic- 
ture industry,  and  the  Fox-Case  Corporation 

was  formed.  The  Case  laboratories  had 

evolved  the  "flash  lamp"  system  of  makins the  light  which  was  to  be  recorded.  It  could 
be  used  only  for  a  few  minutes.  It  soon 
became  exhausted.  So  the  Fox-Case  company 
took  its  problem  to  the  Bell  Laboratories, 
where  experiments  had  already  been  started 
on  the  sound-on-film  method.  By  April,  1927, 
just  a  year  after  the  Warners  began  making 
sound  pictures  by-  the  disc  method,  a  satisfac- 

tory sound-on-film  method  was  evolved  by 
the  Bell  Laboratories,  which  developed  a  dur- 

able tube  to  substitute  for  the  Fox-Case  flash- 
lamp.  The  Fox  concern  was  licensed  to  make 
sound  pictures  by  this  system,  and  William 
Fox  named  his  method  Movietone. 

A 
Similar  researches  and  experiments  were 

being  made  at  the  General  Electric  labora- 
tories, where  Hoxie  was  working  out  his 

Pallaphotophone,  a  sound-on-film  method 
which  is  now  employed  b)'  RCA  with  its 
name  shortened  to  Photophone.  Dr.  Lee  De- 
Forest,  who  had  already  contributed  his 
Audion  amplifier  to  radio,  besides  other  elec- 

trical de\'ices,  was  working  on  his  own  sound- 
on-film  system,  which  is  now  embraced  by  his 
Phonofilm. 

But  the  success  of  sound  pictures,  now  that 
they  had  been  made  possible,  whatever  the 
method  to  be  used,  was  up  to  the  public. 
The  public,  who  it  was  once  feared  would 
never  take  to  silent  motion  pictures,  now  had 
to  be  sold  motion  pictures  in  which  the  per- 

formers' mo\ing  lips  really  made  intelligible sounds. 
George  Jesse!  got  the  idea  that  the  stage 

play  in  which  he  had  been  having  great  suc- 
cess and  in  which  he  sang  a  few  songs  as 

parts  of  the  story,  would  make  an  equally  great 
success  as  a  tale  to  be  told  on  that  Vitaphone 
thing  of  the  Warner  brothers.  The  brothers 
Warner  thought  so,  too.  So  Jessel  was  hired 
as  the  star  of  the  picture,  and  production 
was  begun  in  Hollywood.  One  story  says  that 
Jessel  decided  that  he  wasn't  to  get  enough money  for  his  part  in  the  thing.  Jessel  tells 
another  story.  And  neither  of  them  are  im- 

portant here.  Anyway,  Jessel  quit  the  pro- 
duction, and  Al  Jolson  was  hired.  The  rest 

need  not  be  told.  The  result  was  "The  Jazz 
Singer" — and  the  motion  picture  industry  went 
"talkie"  crazy. 

Warner  Brothers  was  on  the  lips  of  every- 
body in  the  trade,  as  Jolson  was  on  the  lips 

of  everybody  who  had  witnessed  "The  Jazz 
Singer."  And  the  other  companies — rapidly, 
one  by  one.  Paramount,  Metro-Goldwyn- 
Mayer,  Universal,  to  name  only  a  few,  sought 
and  obtained  licenses  to  make  sound  pictures. 
Came  the  dawn  of  a  new  era,  to  pilfer  a  fam- 

ous subtitle  phrase.  And  Sam  Warner  had 
not  lived  to  see  it! 

The  drama  of'  this  great  and  rapid  march 
to  a  new  kind  of  motion  picture  is  as  great 
in  those  who  made  it  as  it  is  in  theme.  Not 
one  nor  a  few  contributed  to  this  new  man- 
made  miracle.  Hoxie  at  General  Electric ; 
Ives,  who  worked  on  the  photoelectric  cell 

which  changes  the  light-recordmgs  back  into 
sound  waves ;  Stoller,  MacKenzie,  Pf  annen- 
stiehl — but  why  name  a  few  when  scores,  one 
contributing  this  small  idea,  another  that,  over 
many  years,  in  many  places — scores  and  many 
scores  would  have  to  be  named.  It  is  sadly 
written  that  scientists  live  for  their  work  and 
die  unknown. 
The  present  status  of  sound  pictures  may 

The  interior  of  a  camera  sound-proof 
booth.  This  one  is  in  use  at  Warner 
Brothers'  Vitaphone  studio.  The door  and  walls  are  heavily  padded, 
and  the  booth  is  mounted  on  tvheels 
to  permit  its  being  moved  noiselessly. 

be  indicated  by  the  fact  that  since  the  first 
of  this  year,  the  Western  Electric  Company 
alone  has  made  720  sets  of  equipment.  Of 

the  34,000  employes  at  this  manufacturer's huge  Hawthorne  plant  in  Chicago,  where  all 
W.  E.  sound  equipment  for  both  theatre  and 
studio  is  made,  about  4,000  are  working  ex- 

clusively on  such  apparatus,  besides  those  of 
the  Bell  Laboratories  and  Hawthorne  plant 

Assembling  Western  Electric  trans- 
mitter parts.  The  parts  are  placed 

in  a  glass  jar  from  which  all  moisture 
has  been  removed.  A  pair  of  rubber 
gloves  are  sealed  into  the  jar.  The 
workman  places  his  hands  into  the 

gloves  and  assembles  the  parts. 

who  are  working  on  telephone  parts  which 
are  also  used  in  sound  paraphernalia.  This 
tells  of  the  demand  of  theatres  for  sound 
equipment — the  demand  of  the  public. 

.Systems  vary.  Vitaphone  employs  the  disc 
method.  Movietone  records  sound  by  tones  of 
lightness  along  one  side  of  the  film  called  the 
"sound  track,"  using  the  entire  track,  while 
the  sound  recordings  lead  the  correlative  pic- 

ture frames.  RCA  Photophone  records  sound 
in  light  waves  rather  than  densities,  employ- 

ing an  oscillograph  device  and  using  only 
varying  portions  of  the  sound  track,  while  the 
pictures  lead  the  sound.  What  these  methods 
are  in  detail  form  another  story,  and  that  has 
been  told  in  these  pages  before.  Here  they 
are  important  only  in  that  they,  as  well  as 
other  systems,  can  give  the  motion  picture  the 
sounds  of  real  life.  And  coming  as  swiftly 
as  they  did  and  being  placed  in  actual  com- 

mercial operation  at  the  present  high  rate,  they 
lead  one  to  muse  on  what  more,  even  greater 
miracles  are  yet  to  be  performed  for  the  cre- 

ation of  a  less  limited,  more  magnificent  mo- tion picture. 

A  MEMORIAL 

TO  A  PIONEER 

{Continued  from  fogi-'  17) 
is  assured  of  an  even  temperature  at  all  times. 
In  fact,  the  theatre  manufactures  its  own weather. 

A  unique  signal  system  for  ushers  to  tell 
which  seats  are  vacant  is  installed. 

In  the  rear  of  the  stage  is  an  eight-story 
building  providing  dressing  rooms  for  per- 

formers. A  special  elevator  for  performers 
only  serves  this  section  of  the  theatre. 
High  up  near  the  roof  of  the  building  is  a 

small  sound-proof  room  which  is  used  for 
radio  broadcasting.  Here  every  kind  of  ap- 

paratus for  the  latest  in  radio  transmission 
has  been  installed. 

Paintings,  tapestries,  sculptures,  handsome 
furniture,  luxurious  rugs  and  carpets  add  to 
the  comfort  and  pleasure  of  patrons. 
No  expense  was  spared  to  make  the  Mast- 

baum  a  fitting  memorial  to  a  pioneer  in  deluxe 
film  theatre  operation  and  the  founder  of  the 
great  Stanley  Company  of  America. 

"I  welcome  you  to  the  world's  most  beauti- 
ful theatre,"  said  Irving  D.  Rossheim,  presi- 

dent of  the  Stanley  circuit,  now  a  Warner 
Brothers  subsidiary,  at  the  dedicatory  per- 

formance. "It  has  been  aptly  named,  for  it  is 
the  representative  of  the  ideals  that  were  the 
inspiration  of  Jules  E.  Mastbaum.  He  had 
vision  and  he  had  in  mind  the  creation  of  just 
such  a  palace  where  all  the  arts  combine.  It 
is  a  gratification  to  me  now  to  appear  before 
you  in  this  truly  marvelous  building  and  to 
extend  my  congratulations  to  all  who  have  had 
a  share  in  its'  creation.  Were  Mr.  Mastbaum 
alive  the  house  would  have  another  name — 
for  he  did  not  take  glory  unto  himself.  To 
all  of  us  it  is  gratifying  to  bestow  his  name 
upon  the  most  beautiful  and  artistic  theatre 
in  all  the  world.  It  is  a  fitting  memorial  to 
him  and  it  is  one  that  will  endure. 

"It  is  my  privilege  to  extend  a  welcome 
to  you.  I  am  sure  that  you  are  enthusiastic 
in  your  commendation  of  all  that  makes  up  the 
outward  show  in  this  building.  But  there  is 
something  bej'ond  that.  Here  is  the  full  flow- 

ering of  Jules  Mastbaum's  genius— the  glori- 
fication of  stage  and  screen  and  the  develop- 

ment of  musical  appreciation.  He  fostered  the 
arts  and  an  expression  of  his  idealism  is  in 
the  Rodin  Museum  that  is  now  nearing  com- 

pletion and  that  will  house  the  great  col- 
lection of  Rodiniana  that  he  made." 
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The  iransverteK  in  far  off  Africa 

OCANSEY'S  STORES 
IMPORT  AND  EXPORT  MERCHANTS 

MOTOR  TRANSPORTS 
TRUCKS CARS 

ACCESSORIES 
AND 
TIRES 

SOLE  DISTRIBUTORS IN  THE 
COLD  COAST 
RUGCLES 

MOTOR  TRUCKS 

<P.  O  BOX  llJt \   I.E.  ACCRA.  COLD  COAST.  WEST  AFRICA  .telephone  i; 19th  January,  1929 

Messrs.  The  Hertner  Eleotrlc  Co., 
1900  W.  H2th  Street, 

CLEVELAND,  OHIO. 
Dear  Sirs, 

We  are  delighted  to  inform  you  that  since  our 
importation  of  May  I925  for  one  of  your  Model  75-75  Transverters, 
we  have  not  had  the  occasion  of  any  break  down  and  can  assure  you 
that  we  have  had  every  satisfaction  with  the  machine  both  in 
performance  and  saving  economically. 

We  herewith  enclose  an  order  for  10  pieces  Carbon 
brushes  to  fit  the  tranaverter  which  please  send  immediately 
by  post. 

Toura  faithfully, 

for  OCANSEY'S  STORES. 

PROPRIETOR. 

This  letter  is  typical  of  the 

fine  service  which  Trans- 

verters are  giving  in  every 

civilized  country  throughout 

the  world. 

"If  you  Show  Pictures  you 

need  the  Transverter." 

Ask  us  for  a  Free  copy  of 

the  Hertner  Hand  Book.  It 

is  a  valuable  treatise  on 

Transverters  and  their  use. 

The  Transverter  excels  in  actual  current  saved,  in  smoothness 

of  operation,  in  freedom  for  the  Projectionist  so  that  he  may 

devote  his  entire  attention  to  his  more  important  duties. 

Sold  in  the  V.  S.  A.  by 
The  National  Theatre  Supply  Co. 

Canadian  Distributors 
Perkins  Electric,  Ltd. 

Manufactured  exclusively  by 

THE  HERTNER  ELECTRIC  COMPANY 

n. 

12700  Elmwood  Ave. Cleveland,  Ohio,  U.S.A. 
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Back  of 

National  Service 

^ — thirty  branches  located  in  strategic  sec- 
tions of  the  country,  ready  to  serve  every 

need  of  the  American  Exhibitor. 

— day  and  night  maintenance  service, 

"keep  the  show  going." 
to 

— the  service  of  expert  installation  men  for 

every  phase  of  theatre  equipment,  assuring 

the  application  of  equipment  best  suited  to 

the  individual  theatre's  needs. 

— products  of  the  highest  quality,  which 

have  demonstrated  their  actual  merit  be- 

fore being  offered. 

To  sum  it  up  in  a  few  words — behind 

National's  One-Source,  One -Guarantee, 

One-Quality  Service  stand  the  world's  larg- 
est manufacturers  of  theatre  equipment 

and  accessories.  The  superior  quality  of 

their  products,  the  constant  perfection  of 

new  equipment,  the  reliability  of  their  firm 

policies  combine  with  the  NATIONAL 

GUARANTEE,  to  assure  the  Exhibitor 

more  for  his  money  in  equipment,  acces- 

sories, maintenance,  and  repair  work. 

THERE'S  A  NATIONAL  BRANCH 
NEAR  YOU! 

(4285) 

M  AT  I  ON  Al  THEATRE  SUPPLY  COM  PAN  ir 

offices  in  ail  Principal  Cities 



winder  Organ 

ox  Office  Receipts! 

Kenwood  Theatre,  Chicago,  Illinois 

Although  we  have  only  had  your  Kilgen  Organ 

installed  for  a  short  time,  we  feel  sure  that  its 

individuality  of  tone  and  wide  range  is  ad- 

mirably suited  for  the  type  of  music  we  re- 
quire from  our  theatre  organs.  Everything 

about  this  Wonder  Organ,  from  its  adaptabil- 

ity for  comedy  cueing  to  the  Solo  work  .  .  . 

which  we  now  employ  extensively  .  .  .  seems 

to  us  and  to  our  patrons  to  be  'just  so'. 

The  acoustics  of  the  Kenwood  Theatre  have 

proven  themselves  not  to  be  easily  adapted  to 

all  organs  .  .  .  especially  in  the  louder  and 

deeper  tones.  However,  the  Kilgen  Organ  has 

certainly  adapted  itself  freely  to  this  house. 

On  top  of  this,  we  were  benefited  at  the  box 

office,  and  that's  what  counts.  It  was  not  just 

for  a  few  nights  either,  because  every  eve- 

ning finds  the  money  coming  in  a  great  deal 

better  than  usual  as  a  direct  result  of  our 

new  Organ,  ̂ v)  Robert  J.  speck.  Manager  and  Owner  J  J 

Experienced  exhibitors  know  that  the  Thea- 
tre Organ  is  today  as  great  a  box  office  factor  as 

it  was  before  the  advent  of  "sound"  equip- 
ment .  .  .  People  like  to  see  the  artist  perform 

as  well  as  hear  his  music . . .  Nothing,  for  them, 

can  ever  replace  the  organ. 

Geo.  Kilgen  8c  Son,  Inc. 

PIPE  ORGAN  BUILDERS  FOR  289  YEARS 

4020  N.  Union  Boulevard  r  y  y  St.  Louis,  Mo. 
NATIONAL  THEATRE  SUPPLY  CO.,  Distributors 

Dominion  Theatre  Equipment  Co.,  Ltd. 
Canadian  Distributors 

Toronto     1     1      t     1     1  Vancouver 



HIGH  INTENSITY 

REFLECTOR  ARC  LAMP 

A  Necessity  for  the  Perfect 

PkoJECTION  of  "SOUND**  PICTURES 

Distinctive  Peerless  Features 

Automatic  instantaneous  arc  striker. 

Heat  resisting  optical  glass  reflector. 
Single  cranks  control  of  all  carbon  adjustments. 
Large  roomy  well  ventilated  lamphouse. 

9"  negative  and  20 "  positive  carbons  accommo- dated. 

Only  three  moving  parts  in  positive  and  negative 
heads. 

Ball  thrust  bearings  used  throughout. 
Instant  accessibility  of  reflector  for  cleaning. 
Both  positive  and  negative  carbon  holding  units 

can  be  instantly  removed. 
Large  hardened  steel  gears  throughout. 
Arc  control  entirely  mechanical  and  removable 

as  a  complete  unit  even  while  lamp  is  in  use. 
Positive  carbon  continuously  rotated  and  fed. 

NOW  USED  BY  HUNDREDS  OF  THE  NATION'S 

GREATB«;t  THEATRES 

M'fd  by, 

The  J.  E.  McAuley  Manufacturing  Co. 

552-554  West  Adams  Street  Chicago,  III. 
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HOW  CAN 

YOU  AFFORD 

TO  BE  WITHOUT 

Sound  Accompammentf 

MVhen  i^ntmmkk^  Offers- 

Complete  record  library  of  500  records 

500  selections  and  complete  cueing  ser- 

vice on  all  feature  pictures. 

'Records  and  Cue  Sheets  as  low  as  ̂ X2£2  P^^  week 

Same  selection  on  both  sides  of  each  record 

insures  long  wear.  —  Special  Hurries  —  Sound 

Effects  —  Furiosos  —  Mysteriosos,  etc.,  etc 

An  appropriate  record  for  every  sort  of  motion 

picture  scene.  A  cue  sheet  for  all  feature 

pictures — regardless  of  release  date. 

Distributed  through  National  Theatre  Supply  Co.  and 
all  N.  T.  S.  Go.  Branches,  or  write  direct  for  detailed 
information. 

PANATROPES    •  RADIO   •  RECORDS'  •  PANATROPE  -  RADIOS 

Cabinet 

Capacity,  800  records 
$35.00 

Cue  Box  $10.00 

Furnished  with  Library 

gratis 

THE  BRUNSWICK- BALKE'COLLENDER  CO.  .  Chicago  .  New  York  .  Toronto 

Branches  in  All  Principal  Cities 
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known  as  circulation  and  is  to  the  theatre  what 
veins  and  arteries  are  to  the  human  body. 

It  has  often  been  said  in  jest  that  the  first 
two  questions  the  owner  asks  regarding  a  set 
of  theatre  sketches  are,  how  many  seats  and 
where  is  the  box  office?  However,  this  is 
quite  natural  since  these  items,  respectively, 
are  the  beginning  and  ending  of  that  portion 
of  the  circulation  which  is  ingressive.  The 
main  box  office,  if  there  is  to  be  more  than 
one,  should  be  located  at  the  street  and  should 
be  accessible  to  the  public  without  necessitat- 

ing the  passing  through  doors  to  purchase 
tickets.  Back  of  the  box  office  should  be  a 
vestibule  which  causes  the  patrons  to  pass 
through  two  sets  of  doors  before  entering  the 
grand  lobby  or  foyers  as  the  case  may  be. 

In  the  case  of  larger  theatres  in  which  a 
grand  lobby  is  an  important  part  of  the  scheme 
this  great  hall  serves  as  a  holding  space  where 
patrons  wait  for  seats.  This  room  serves  best 
when  rectangular  in  shape  with  the  street  en- 

trance at  one  of  the  ends.  At  the  opposite 
end  the  crowd  is  ushered  into  the  orchestra 
foyer  or  to  those  foyers  which  serve  the  up- 

per levels  such  as  the  mezzanine  and  balcony. 
The  upper  foyers  are  reached  by  stairways 

which  must  be  given  every  considerate  at- 
tention. They  must  be  very  gradual  in  their 

pitch  and  landings  must  break  up  the  direct 
climb.  They  shall  by  all  means  be  inviting, 
open  and  interesting  so  that  the  patron  walk- 

ing to  the  upper  levels  will,  at  all  times,  feel 
that  he  is  oialy  walking  up  a  short  distance. 

Do  you  recall  having  walked  up  to  the  gal- 
lery in  the  old  legitimate  playhouse  of  the  past 

decade,  where,  at  the  street  entrance,  you 
started  up  a  steep  winding  stairway,  around 
which  you  wound  and  wound  as  you  climbed 
until  when  you  reached  the  top  you  were  tired 
as  well  as  somewhat  dizzy? * 

Today,  in  the  deluxe  motion  picture  theatre, 
by  means  of  carefully  planned,  inviting,  easy 
stairs  you  walk  even  higher  than  to  the  top  of 
the  old  time  gallery.  The  top  of  these  bal- 

conies are  often  equally  as  high  as  the  fifth 
and  sixth  floors  of  office  buildings.  While  you 
would  probably  hesitate  to  walk  up  six  floors 
in  an  office  building  to  do  business  if  the  ele- 

vators happened  to  be  out  of  commission,  in  a 
well  planned  theatre  you  are  quite  willing  to 
do  this  thing  and  to  pay  for  the  privilege. 

Of  course,  most  large  theatres  now  have  an 
elevator  or  two  for  those  patrons  who  cannot 
easily  walk  up.  These  lifts  should  be  placed 
where  they  are  easily  accessible  but  not  in 
plain  view  of  the  public. 

Thus  far  we  have  been  considering  ingress 
individually,  but  we  have  not  considered  it  in 
relation  to  another  phase  of  circulation  to 
which  it  is  closely  related,  i.  e.  that  of  egress, 
or  in  other  words,  exiting.  Egressing  patrons 
must  be  tishered  out  as  easily  as  they  were 
conducted  to  their  seats.  The  paths  of  out- 

going and  ingoing  crowds  should  not  be  per- 
mitted to  cross  nor  travel  in  directions  op- 

posite to  one  another  in  the  foyers  of  a  the- 
atre where  large  crowds  are  to  be  handled. 

Good  circulation  necessitates  fewer  ushers  and 
is  an  assurance  against  confusion. 

Retiring,  toilet  and  wash  rooms  are  best 
located  nearest  to  the  paths  of  ingress  or 
agress.  If  the  theatre  is  one  of  several  levels 
the  size  of  these  appointments  should  be  pro- 

portioned with  respect  to  the  number  of 
patrons  they  serve.  Logically  enough,  in  large 
theatres  the  smaller  accommodations  will  be 
found  off  that  foyer  which  serves  the  upper 
part  of  the  talcony  while  the  largest  we 
would  naturally  expect  to  find  located  on  the 
orchestra  floor.  However,  space  on  the  first 
floor  is  extremely  valuable  and  the  consequent 
result  is  to  locate  the  main  lounges,  smoking 
rooms,  cosmetic,  wash  and  toilet  rooms  in  the 
basement  below  the  lobby.  In  smaller  projects, 
such  as  those  containing  only  an  orchestra 
floor,  these  facilities  are  best  placed  below  the 
orchestra  foyer,  although  they  are  often  placed 
above  it  to  save  excavation  and  thereby  re- 

duce construction  costs. 

Along  with  these  basement  appointments  it 
is  customary  to  provide  suitable  rest  rooms 
and  quarters  for  the  personnel  who  have  to 
do  with  the  public.  These  rooms  should  be 
so  located  and  arranged  that  employes  may 
get  to  them  without  necessarily  passing 
through  public  areas.  For  the  house  staff, 
locker  and  dressing  rooms  should  be  provided 
and  each  class  of  worker  should  have  a  sep- 

arate room  and  separate  toilet  facilities.  Space 
must  also  be  provided  for  storage  and  sup- 

plies, etc.  The  number  and  size  of  these  rooms 
are  of  course  dependent  upon  the  size  of  the 
theatre. 

Offices  for  the  manager  and  treasurer  and  a 
press  room  are  often  located  adjoining  the 
aforementional  facilities  unless  the  owners  de- 

sire that  these  be  placed  where  more  acces- 
sible to  the  public. 

The  comfort  of  the  hundreds  of  thousands 

who  congregate  nightly  under  the  exhibitors' roofs,  has  been  considered  up  to  this  point 
without  giving  much  thought  to  how  the  build- 

ing must  be  planned  for  their  entertainment. 
This  subject  divides  itself  into  projection  room 
and  stage,  but  before  going  into  these  two 
matters,  it  may  not  be  amiss  to  bring  up  an- 

other which  has  great  bearing  on  both. 
The  introduction  of  talking  and  sound  pic- 

tures into  the  motion  picture  industry  created 
a  furore  in  the  departments  of  production  and 

distribution,  paused  momentarily  and  rushed* on  into  fields  of  exhibition,  where  it  made 
itself  felt  immediately.  A  new  era  has  been 
reached  in  this  great  industry  and  what 
changes  in  it  will  bring  in  the  planning  of  mo- 

tion picture  theatres  remains  to  be  seen.  It 

is  too  early  to  predict  what  effect  the  "talkies" will  have  on  limiting  the  size  and  acoustical 
properties  of  auditoriums,  unless  we  blind  our- 

selves to  the  possibilities  of  further  improve- 
ment to  this  new  and  so-called  "perfected"  in- vention. To  date  the  size  of  auditoriums  has 

not  been  appreciably  reduced  because  of  talk- 
ing pictures  but  their  effect  has  been  f  elt_  in 

the  size  of  projection  rooms.    The  projection 

rooms  should  contain  not  less  than  two  pro- 
jection machines  together  with  spots,  floods 

and  dissolvers  as  required  by  the  policy  of 
the  theatre  in  which  they  occur. 

This  equipment  should  be  arranged  and  so 
spaced  as  to  provide  for  the  addition  of  sound 
reproducing  equipment.  Adjoining  the  pro- 

jection room,  from  which  there  should  al- 
ways be  means  of  exit,  it  is  customary  to 

place  the  rheostat  room  and  as  a  matter  of 
convenience  and  safety  a  toilet  room  for  oper- 

ators. Sound  equipment  necessitates  addi- 
tional space  for  motor  generators,  a  battery 

room  and  a  non-synchronous  room. 
And  last  let  us  consider  the  stage  although 

it  is  not  the  last  thing  to  be  given  considera- 
tion in  planning  a  theatre.  Its  depth  must  be 

fixed  previous  to  determining  the  auditorium 
seating  capacity.  The  size  and  cubic  content 
of  this  working  unit  is  dependent  upon  the 
policy  of  the  "house"  and  varies  anywhere 
from  a  loft  with  but  a  few  dressing  rooms  in 
the  basement  to  a  great  multiple  story  build- 

ing providing  rooms  for  orchestra,  organist, 
musical  staff,  library,  try-out  and  cue  rooms, 
dressing  rooms  with  accompanying  baths  and 
toilets,  storage  and  property  rooms,  trap  space, 
shops  for  carpenters  and  electricians,  and  a 
host  of  other  necessary  rooms  which  go  to 

make  up  the  stage  of  the  "deluxe"  moving picture  theatre  of  today.  Whether  the  advent 
of  sound  into  the  movie  world  will  reduce 
stages  in  the  large  theatres  and  practically 
eliminate  them  in  the  smaller  only  time  will 
tell. A 

These  few  words  on  theatre  planning  by  no 
means  cover  the  subject  which  might  easily 
fill  a  volume  if  one  were  permitted  to  take 
up  its  more  intimate  details,  but,  as  previously 
stated,  the  intention  herein  is  to  set  before 
the  prospective  theatre  builder  a  brief  method 
of  attacking  this  problem,  calling  to  his  atten- 

tion those  points  most  important  in  the  prep- 
aration of  preliminary  work  which  precedes 

the  erecting  of  any  theatre  project. 
When  the  architect  has  completed  his 

sketches  his  next  step  is  to  estimate  the  cost. 
This  is  done  by  determining  the  cubical  con- 

tents of  the  building  and  estimating  the  price 
per  cubic  foot  for  which  it  can  be  built.  In 
this  respect  he  is  often  aided  by  contractors, 
experienced  in  this  field  of  construction  and 
familiar  with  the  prevailing  building  condi- 

tions in  that  town  or  city  for  which  the  pro- 
ject is  intended.  A  financial  set-up  and  brief 

specifications  are  then  prepared  in  order  that 
the  financing  rmy  be  more  easily  worked  out. 

However,  because  of  limited  space  we  must 
avoid  the  subject  of  financing  and  assume  that 
this  has  been  accomplished.  The  architect  is 
now  ready  to  prepare  his  working  drawings 
and  complete  specifications  so  that  the  con- 

tractors may  submit  their  bids.  These  draw- 
ings and  specifications  will  be  based  on  his 

preliminary  work,  the  purpose  of  which  is 
three  fold.  To  the  architect  they  indicate  the 
building  he  must  create  and  what  it  shall  cost ; 
to  the  financier  they  tell  what  backs  up  the 
loan  he  has  made  and  to  the  owner  they 
describe  the  kind  of  a  theatre  he  is  to  operate 
and  the  possibilities  it  has  of  playing  an  im- 

portant part  in  the  community  of  which  it  is 
to  become  a  part. 

Foyer 
VALENCIA  THEATRE 

Jamaica,  N.  Y. 
John  Eberson,  Architect 

Proposed  Terms  of  the 

Huge  Stock  Transfer  in 
Radio  and  I.  T.  &  T.  Deal 
(Special  to  the  Herald-World) 

NEW  YORK,  April  9.— Terms  for  the  pro- 
posed acquisition  of  RCA  Communication 

subsidiary  by  the  International  Telephone  and 
Telegraph  corporation  Avill  be  400,000  shares 
of  I.  T.  &  T.  old  capital  stock.  At  the  present 
market  quotation  this  is  worth  $100,000,000 
and  200,000  shares  will  be  transferred  upon  in- 

auguration of  the  actual  deal  and  40,000  an- 
nually over  the  succeeding  five  years. 
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BETTER  PROJECTION 

She's  a  Union  Projectionist 

and  a  Good  One 

By  F.  H.  RICHARDSON 

I'VE  known  for  years  that  out  in  Toledo,  O., there  was  a  very  competent,  high  grade, 
progressive  motion  picture  woman  pro- 

jectionist of  years  standing  in  the  profession. 
I  had  tried  to  get  her  to  spin  the  yarn  of  her 
experience  in  projection,  and  finally  succeeded 
in  inducing  the  lady,  Mrs.  Eva  McCormick,  to 
do  so,  but  the  story,  though  written,  failed  to 
arrive.  I  then  got  me  busily  busy  and  dis- 

covered, not  from  Mrs.  McCormick,  that  her 
husband,  fearing  that  if  her  photograph  were 
published,  sheiks  would  be  camping  on  her 
trail,  and  that  he  might  los'e  his  'appy  'ome, 
or  something  of  that  sort,  set  his  pedal  ex- 

tremity down  on  the  proposition  of  its  pub- lication. 
He  got  friend  wife  buffaloed  all  right,  but 

when  any  mere  male  man  tries  to  cork  up 
such  a  story  as  you're  going  to  read,  he  is 
undertaking  some  yob.  I  got  the  story  Mrs. 
McCormick  wrote,  but  I  did  NOT  get  it 
through  her.  Also  I'll  have  to  sidestep  Toledo 
in  future  when  I  go  west,  because  McCormick 
may  be  laying  for  me  with  a  sawed-off,  and 
Mrs.  McCormick  with  a  rolling  pin — no,  with 
a  coupla  wrenches  and  a  length  of  conduit. 
Here  is  the  story.  I  compliment  Toledo 

Motion  Picture  Projectionists  Local  Union 
228  I.  A.  T.  S.  E.  &  M.  P.  M.  0.,  for  its 
good  sense  and  fairness  in  accepting  Mrs. 
McCormick  into  full  membership. A 

"Dear  Mr.  Richardson :  As  per  your  re- 
quest of  November  12th,  I  am  herewith  en- 

closing a  photograph  of  myself  and  will,  to 
the  best  of  my  ability,  give  you  a  record  of 
myself  as  a  projectionist.  According  to  all 
the  accepted  ideas  of  the  "rag  and  bone  and 
hank  of  hair"  sex,  it  is  hard  on  the  vanity  to 
have  to  admit  to  twenty  years  of  service  or 
anything  else  of  that  duration,  but  here  goes : 

'Tn  1908  we  bought  a  moving  picture  theatre 
(Note,  please,  that  I  cannot  conscientiously 
capitalize  it)  in  Gaylord,  Michigan,  which  per- 

haps you  will  find  as  a  very  small  dot  on  the 
map.  As  was  the  custom  in  those  days,  we 
gave  a  lengthy  show  of  one  reel  and  an  illus- 

trated song.  We  did  much  better  than  we 
expected  financially,  though,  and  in  a  short 
time  took  over  the  opposition  theatre.  We 
did  well  with  both  of  them.  You  no  doubt 
know  better  than  I  can  tell  you  of  the  scarcity 
of  'operators'  in  those  days.  We  were  so unfortunate  as  to  have  working  for  us  one 
who  had  the  great  ambition  to  play  in  a  circus 
band.   He  procured  such  a  job  and  left  us  flat. 

"Well,  being  one  of  those  strange  animals 
that  could  not  appreciate  closing  up  the  show 
because  there  was  no  one  to  run  the  projector, 

I  got  extremely  busy  and  with  a  few  (I'd not  like  to  say  just  how  few)  hours  instruc- 
tions I  went  in  the  'operating  room'  that  night and  did  about  as  well  as  was  expected. 

"I  suppose  that  almost  anyone  finds  it  dif- 
ficult to  express  just  what  it  is  about  any 

particular  work  that  fascinates  him— or  her— 
but  the  fact  remains  that  while  we  were  look- 

ing around  trying  to  get  an  'operator,'  I  was badly  bitten  by  the  bug  and  still  find  myself 
suffering  from  the  effects  of  it. 

"About  a  year  later  we  sold  out  and  went 
to  Sheboygan,  Mich.,  to  work  for  Mrs.  Fair- 
child,  who  owned  the  Vaudette  and  Princess 
theatres — Friend  Husband  as  singer  and  my- 

self as  'operator.' 
"In  1910  we  opened  the  Idlehour,  with  our- 

selves as  proprietors  of  what  we  then  thought 

IMPORTANT 

ANNOUNCEMENT 

T  HAD  expected  to  have  Volume  3  of 
-'-  the  Bluebook  of  Projection  ready  for 
you  by  May  first,  but  it  has  just  de- 

veloped that  some  new  and  exceedingly 
important  equipment,  having  to  do  with 
both  picture  and  sound  projection,  can- 

not possibly  be  released  before  June  first, 
and  I'm  just  simply  not  going  to  give 
you  a  book  minus  such  an  important 
thing  as  this.  Moreover,  the  manufac- 

turer, one  of  our  largest,  has  requested 
that  the  book  be  not  issued  without  it 
and  has  agreed  to  hustle  matters  as  fast 
as  possible.  I  have  induced  my  publish- 

ers to  consent  to  the  delay. 
You  see  the  manufacturer,  not  without 

cause,  fears  to  permit  news  of  such  an 
innovation  to  get  out  before  the  company 
is  ready  to  make  delivery,  which  cannot 
possibly  be  done  before  June  first.  I  am 
not  permitted  to  tell  you  any  more  about 
it  but  believe  you  me,  it's  going  to  make you  all  sit  right  smack  up  and  take  notice, 
and  you'll  be  tickled  a  bright  pink  if and  when  you  get  one. 

I  hate  like  sin  to  delay  release  of  the 
book,  with  all  the  orders  piling  up,  but 
feel  that  to  omit  this  equipment  would 
automatically  make  the  book  out  of  date, 
or  at  least  not  up  to  date,  even  before 
its  publication.  In  fact,  it  would  have 
been  really  pretty  tough  to  issue  a  sound 
book,  only  to  find  that  almost  immedi- 

ately such  a  thing  as  this  was  to  be  re- 
leased. 1  am  now  real  glad  that  publica- 

tion of  the  book  has  not  been  rushed. 
Sometimes  it  really  pays  not  to  be  in  too 
darned  much  of  a  hurry. 

If  you  want  one  of  the  first  printing, 
send  your  order  to  the  EXHIBITORS 
HERALD-WORLD  Bookshop,  or  to  the 
Chalmers  Publishing  Company,  516  Fifth 
avenue.  New  York  City,  together  with 
two  dollars,  and  the  book  will  be  sent 
you  C.  O.  D.  for  whatever  the  balance 
may  be,  immediately  it  is  off  the  press. 

to  be  a  magnificent  theatre.  We  had  'real 
opera'  seats,  etc.  Being  rather  green  as  yet, we  had  failed  to  take  into  consideration  that 
we  were  putting  up  a  show  house  that  the 
town  was  both  too  small  and  unprosperous 
to  support.  Well,  we  lost  our  socks  and  every- 

thing else.    So  endeth  the  first  lesson. 

"In  1911  I  came  to  Toledo,  and  after  trying 
for  some  time  to  convince  the  managers  here 
that  a  woman  might  be  able  to  carry  on  the 
work  in  the  'operating  room,'  finally  found  one 
with  sufficient  courage  to  give  me  a  chance. 
Mr.  W.  C.  Bettis,  managing  director  of  the 
Colonial  theatre,  which  was'  the  largest  theatre 
and  one  of  the  highest  class  here  at  that 
time,  took  a  chance  on  me.  At  that  time  there 
was  no  such  thing  as  a  shift.  One  worked 
twelve  hours  a  day,  and  seven  days  a  week  for 
the  munificent  'salary'  of  $12.  We  cranked 
the  projector,  of  course,  and  a  motor  for  the 
rewind  was  undreamed  of. 

"The  'operators'  were  just  organizing  here 
then,  and  they  thought  they  sensed  a  great 
danger  in  a  woman  taking  away  their  jobs. 
They  interested  the  officials'  in  the  fact  that 
I  was  working  more  hours  than  permitted  by 
the  state  law  for  women.  Mr.  Bettis  found 
me  sufficiently  satisfactory  to  keep  me  and 
put  on  a  third  'operator,'  so  that  I  might  be under  the  wire.  One  time  where  the  men 

benefited  by  a  woman  'operator.'  The  union then  wanted  to  unionize  the  house  because 
there  were  three  of  us  there,  and  also  it  was 
the  largest  theatre  and  would  thereby  give 
more  prestige  than  any  of  the  other  theatres. 
I  wanted  very  much  to  join  the  union,  but 
they  hardly  knew  what  to  do  about  it,  for 
that  was  a  problem  that  hadn't  been  met  by 
the  I.  A.  They  took  in  the  other  two  'oper- ators' and  gave  me  an  honorary  card  which 
entitled  me  to  all  the  privileges'  and  benefits, 
but  allowed  me  no  voice  or  vote.  (Tough  on 
a  woman — ^that  'voice'  thing.) A 

"Everything  has  been  very  smooth  sailing 
since.  I  have  worked  at  the  Princess  Para- 

mount, Priscilla,  Alhambra,  Bijou,  Diamond, 
Ivanhoe,  and  am  now  at  the  Savoy.  I  worked 
for  four  and  a  half  years  each  in  the  Pris- 

cilla and  Alhambra.  Have  been  at  the  Savoy 
two  and  a  half  years  now.  I  have  never  been 
discharged — always  moved  at  my  own  desire. 
Never  held  up  a  show  five  minutes  in  my  life, 
except  once  when  I  was  in  an  automobile  acci- 

dent on  the  way  to  work;  never  gave  the 
business  agent  a  minute's'  worry  in  trying  to 
square  up  any  trouble  for  me,  and  have  the 
sincere  friendship  of  every  manager  or  owner 
for  whom  I  have  worked. 

"I  think  this  sounds  mighty  egotistical,  but 
you  wanted  facts  and  'these  are  them.'  In the  twenty  years  since  I  started  this  work  I 
have  only  been  away  from  it  once  for  a  period 
of  six  months,  when  I  was  with  the  Northern 
Sales'  Company,  which  was  trying  to  manufac- 

ture and  put  on  the  market  a  non- rewinding 
device.  You  are  familiar  with  it,  I  think,  for 
you  gave  it  quite  a  lot  of  space  in  one  of  your 
Handbooks.  But  I  could  see  quite  a  while 
before  the  rest  of  them  could  that  there  was 
going  to  be  no  future  to  that,  and  when  Mr. 
Brailey  of  the  Princess  Paramount  sent  for 
me  and  offered  me  a  job  as  projectionist  (first 
appearance  of  that  word),  I  was  delighted  to 
go  back  to  the  work  I  really  love. 

"In  November,  1918,  my  brother  projection- 
ists thought  that  I  had  proved  myself  a  loyal 

Mr.  Richardson's  address  after  May  1,  will  be  Box  100, 
South  Lyme,  Conn. 
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unionist,  and  a  projectionist  with  ability 
enough  that  I  wouldn't  cause  them  any  trou- 

ble, so  they  made  me  very  happy  by  giving 
me  a  regular  membership  card.  To  say  that 
I  value  it  as  one  of  my  most  precious  pos- 

sessions does  not  half  express  it.  And  the 
VOICE  and  vote— Oh  Boy!  How  I  value 
that  is  nobody's  business. 

"I  would  be  lacking,  indeed,  in  gratitude,  if I  did  not  tell  you  that  I  give  you  credit  for 
at  least  90  per  cent  of  my  knowledge  as  a 
projectionist,  for  I  honestly  think  that  you 
have  done  far  more  than  any  other  man  in 
the  industry  to  spread  the  knowledge  that  is 
so  necessary  in  the  projection  rooms.  The 
other  10  per  cent  I  divide  between  the  libraries 
and  myself.  I  have  waded  through  innumer- 

able volumes  to  find  maybe  one  or  two  para- 
graphs that  gave  me  some  needed  help  in 

solving  to  my  satisfaction  some  kink  in  lenses, 
light  rays,  or  any  of  the  thousand  other  things 
used  in  our  work.  I  marvel  day  after  da\ 
that  some  'operators'  can  work  year  in  and year  out  and  not  display  the  faintest  interest 
in  learning  all  there  is  to  know  about  the  dif- 

ferent angles  of  our  work.  I  wonder  that  the> 
can  be  so  bored  and  blase  about  it  all.  With 
srynchronized  pictures  looming  up  with  the 
magnitude  they  are,  it  must  be  a  blind  projec- 

tionist indeed,  who  does  not  see  the  hand- 
writing on  the  wall." 

Whatdoyou 

Knowaboutthis  ? 

The  editor  gets  some  surprising  letters.  One 
came  this  morning  and  I  am  really  attempted 
to  publish  the  name  of  its  writer.  However, 
I  guess  he  is  being  punished  enough  by  his 
own  acts,  so  I'll  just  advise  that  it  comes  from a  small  city  in  my  own  native  state,  Iowa.  It 
reads : 

"Mr.  Richardson :  When  I  read  your  article  'Words 
Fail  Me  Utterly'  in  the  March  16th  issue  of  the 
"Better  Theatres  Section  of  the  Herald-World  I  was 
"boiling  mad.  I'm  going  to  tell  you  just  what  I  think .about  it,  knowing  that  you  are  sportsman  enough  to 
take  a  good  bawling  out  when  it's  coming  to  you. 

"It  is  all  very  well  to  sit  in  a  comfortable  office .and  dictate  articles  telling  us  who  are  sweating  blood 
itrying  to  get  by  what  we  ought  to  do,  but  doing  it 
■is  altogether  another  matter.  I'll  admit  that  you  have Tielped  me  many  times,  and  your  department  and 
books  are  pretty  nearly  life  savers  many  times.  But 
how  is  a  man  going  to  buy  new  projectors,  or  even 
buy  new  parts  for  what  he  has,  if  he  lacks  the  money 
to  pay  for  them?  Answer  me  that!  Tell  me  how  to 
•do  that,  and  I'll  shut  up.  I  know  my  projectors  are in  bad  condition.  I  know  my  operator  (you  call 
them  projectionists,  and  maybe  some  of  them  are,  but 
those  birds  demand  a  price  far  beyond  my  reach, 
so  it's  an  operator  for  mine)  is  not  a  good  one.  In fact  he  is  not  yet  out  of  school.  He  works  for  me 
evenings  only.  I  run  matinees  myself.  He  does  the 
best  he  can,  but  that's  not  very  good  sometimes. 

"I  bought  this  little  theatre  five  years  ago,  giving up  a  small,  but  growing  lumber  business  to  go  into 
it.  The  theatre  was  doing  well  and  paying,  when  I 
bought  it,  but  business  gradually  dropped  off,  until 
it  reached  the  vanishing  point.  I  had  two  Liberty 
bonds  and  sold  them  to  carry  on  last  year.  But  now 
I'm  up  against  it — and  you  tell  me  to  make  repairs when  there  is  no  money  to  make  them  with.  How  do 
you  get  that  way  anyhow?" 

I've  shortened  the  letter  a  lot,  but  those  are the  essential  things  it  contained.  I  can  assure 
the  good  brother  that  I  can  take  a  bawling 
out  when  it  is  coming  to  me.  He  need  not 
worry  about  that!  But  let  us  see  if  it  is  com- 

ing to  me.  Let's  dig  down  into  this  a  bit, calling  a  spade  a  spade,  and  see  just  what  the 
facts  are. 

Here  is  a  man  who,  by  his  own  admission, 
was  a  lumber  dealer.  Absolutely  he  knew 
nothing  about  the  show  business,  and  had 
probably  never  even  heard  of  that  hugely  im- 

portant thing  we  call  "showmanship."  He 
would  most  likely  have  laughed  at  the  temer- 

ity of  the  man  who  presumed  to  enter  the 
lumber  business  without  at  least  some  knowl- 

edge of  it,  yet  he  calmly  proceeded  to  buy  a 
small  theatre,  leave  a  business  he  presumably 
understood  and  was  making  money  at,  and  set 
himself  up  in  a  business  he  knew  absolutely 
nothing  about.  True  he  does  not  say  exactly 
that,  but  it  is  what  we  may  reasonably  infer 
from  reading  his  letter. 
He  most  likely  had  the  same  idea  many 

others  have  gone  broke  on,  viz :  that  little  or 
no  ability  or  knowledge  is  required  to  suc- 
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cessfully  manage  a  motion  picture  theatre ; 
that  all  you  have  to  do  is  get  the  theatre, 
hire  a  girl  for  the  ticket  booth,  a  door- 

man, a  little  in  the  way  of  what  may  be 
called  music,  chiefly  for  the  reason  that  it 
doesn't  appear  to  be  anything  else,  an  "opera- 

tor," rent  some  fillums  and  just  sit  back  in the  office  and  watch  the  dollars  roll  into  his 
coffers. 

The  theatre  was,  he  says,  doing  a  good  bus- 
iness when  he  took  it,  but  business  gradually fell  oft!  _ 

Ah  ha !  Likewise  ah  ho !  Did  it  never  occur 

to  him  that  maybe  it  "fell  off"  because  the 
show,  tmder  his  management,  fell  off  in  qual- 

ity? Probably  not!  Has  it  never  occurred  to 
this  man  that  possibly  one  reason  he  can't  pay 
a  projectionist  is  because  he  hasn't  one,  and has  never  had  one?  Has  it  never  occurred  to 

him  that  possibly  part  of  the  reason  he  can't get  new  projectors  or  keep  the  ones  he  has  in 
repair  is  because  of  the  old  projectors  and 

Beginning — 

Next 

Week 

F.  H.  Richardson,  technical  ex- 
pert on  the  staff  of  Exhibitors 

Hjerald- World,  will  resume  in 
the  Herald-World  next  week  his 
Bluebook  School  of  Projection. 

Always  a  valuable  feature,  this 
department,  with  the  increasing 
use  of  sound  in  theatres  of  the 
world,  becomes  indispensable. 

Sound  euipment  problems  will 
be  stressed  each  week. 

The  first  problem  for  your  con- 
sideration will  be  presented — 

Next 

Week 

the  lack  of  repairs?  Think  that  over  for  a while. 

In  my  opinion,  what  has  happened  is  just 
this :  When  this  man  bought  the  theatre  it 
was  doing  good  business  because  it  was  man- 

aged by  a  man  who  put  on  a  show  as  it 
should  be  put  on.  He  employed  a  projectionist 
of  at  least  some  ability.  He  kept  his  projec- 

tion equipment  in  good  condition,  therefore 
had  a  clean-cut,  steady  picture  on  the  screen. 
Also  it  is  very  possible  that  he  knew  the  show 
business  and  how  to  select  programs  that 
would  draw  patronage. 
This  well  meaning  lumber  man  took  over 

the  theatre  and  (I'm  guessing  some  of  it,  of 
course)  proceeded  to  pare  expenses.  Why 
"waste"  money  on  a  real  projectionist,  when 
the  schoolboy  would  work  for  half  or  less 
what  the  projectionist  demanded,  and  could 
"run  the  machine"  as  well  as  anybody?  So 
out  went  the  projectionist  and  enter  the 
school  boy  "operator."  Then,  too,  he  saw  no 
good  reason  why  an  intermittent  sprocket 
should  be  renewed  when  it  really  looked  just 
as  good  as  ever,  and  the  "boy"  was  unable  to explain  the  necessity  to  him,  because  he  did 
not  himself  know. 

Why  replace  aperture  plate  tracks  when 
the  old  ones  were  worn  only  a  little,  and  any- 

how what  if  the  picture  did  get  out  of  focus 
a  bit  in  its  center  once  in  a  while?  Travel 
ghost!  Oh,  what  harm  did  a  bit  of  that  do? 
And  so  on  through  the  list,  he  "saved"  money BUT  DID  NOT  SAVE  THE  SHOW  ! 
Of  course  the  things  he  did  and  did  not 

do  made  small  impression  on  the  box  office 
for  a  time,  but  bye  and  bye  his  patrons  began 
to  have  the  idea  that  the  show  down  at  the 
theatre  was  not  as  good  as  it  used  to  be.  Did 
not  know  exactly  what  was  wrong,  but — well, 
let's  stay  home  tonight !  And  gradually  "busi- 

ness fell  off,"  until  there  really  was  every 
reason  to  save,  only  His  way  of  "saving"  as APPLIED    TO    A    MOTION    PICTURE   THEATRE  WAS 
NOT  SAVING  AT  ALL.  Quite  the  contrary,  it  was 
pitching  the  business  into  the  gutter,  whence 
it  is  always  a  hard  job  to  drag  it  out. 

Speaking  directly  to  this  man,  you  have 
ruined  what  was,  according  to  your  own 
statement,  a  good  little  business,  and  in  the 
process  have  ruined  yourself,  financially,  as 
well.  I  am  truly  sorry  to  be  obliged  to  talk 
to  you  thus,  but  facts  are  facts.  I  think  you 
might  now  succeed  in  the  show  business,  pro- 

vided you  have  any  adaptability  for  it,  but 
not  as  or  where  you  are. 

Get  rid  of  that  theatre !  Save  something 
from  the  wreck  if  you  can,  but  get  out.  Then 
get  a  position  in  some  successful,  going  motion 
picture  theatre  somewhere,  as  assistant  man- 

ager if  you  can,  but  get  in,  even  if  you  start 
as  an  usher,  and  study  the  methods  of  suc- 

cessful management  for  at  least  six  months. 
With  the  experience  you  have  had — which 
cannot  be  said  to  be  entirely  wasted,  I  think — 
at  the  end  of  that  time  you  ought  to,  if  you 
work  hard  and  watch  closely,  be  able  to  secure 
a  job  as  manager,  and  succeed ;  or  possibly 
even  get  hold  of  another  small  theatre  as 
owner. 

Remember  this,  though :  To  succeed  as  a 
managing  exhibitor  you  must  know  the  show 
business.  You  must  know  what  the  public 
wants  and  how  to  get  it.  You  must  know  how 
to  put  a  show  before  your  audiences,  and 
realize  and  know  that  junk  projectors  or  pro- 

jectors in  poor  repair  will  not  put  on  a  high 
grade  motion  picture.  You  must  reahze  and 
know  that  the  day  of  school  boy  projectionists 
has  definitely  gone  by,  and  that  cheapness  in 
projection  equipment,  projection  equipment 
upkeep  or  projectionist  wages  which  means 
deterioration  in  quality  of  the  picture  on  the 
screen  is  a  brand  of  "cheapness"  no  manager 
can  afford,  because  it  saves  a  small  sum  in 
overheard  and  kicks  the  living  stuffing  out  of 
the  box  office. 

There,  Iowa,  that's  NOT  intended  as  a 
"roast"  at  all.  It  is  just  plain  fact,  set  forth 
in  kindness  and  friendship,  for  your  benefit 
and  the  benefit  of  others  making  the  same 
mistake,  for  what  they,  too,  will  pay  dearly. 
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rhese  West  Coast  projectionists  are  the  men  who  shoot  negatives,  etcetera  at  the  Fox IV est  Coast  Studios.  From  left  to  right  they  are:  H.  Mahler,  E.  L.  Robbins  J  D  Gilli- 
Icind,  H.  C.  Rodan,  A  Pullen,  W.  F.  Weisheit,  H.  K.  Porter  and  B.  Woods,  'it  is  said these  men  are  thoroughly  competent,  only  they  sometimes  are  a  bit  late  getting  on  the  job 
because  those  darned  bathing  '-beauties"  roam  around  out  there  so  much  That's  only  a rumor,  tliough!    And  any.hozv  they  can  see  lots  of  pretty  FACES  right  there  on  the 

Fox  "lot." 

April  15,  1929 

Film  Inspection 

Machine  Approved 
For  some  while  there  has  been  on  the  mar- 

ket, available  to  exchanges  only,  a  successful 
film  inspection  machine.  However,  very  soon, 
if  it  is  not  already  released,  a  theatre  model 
will  be  in  production.  Your  editor  has  given 
it  a  thorough  examination  and  pronounces  it 
good. 

The  work  of  this  machine  is  almost  uncanny, 
yet  its  operation  is'  very  simple.  It  may  be  set 
to  stop  automatically  every  time  a  splice  passes 
the  detector  fingers,  or  may  be  set  so  that  it 
will  stop  only  when  a  fault  which  should  have 
attention  passes. 

If  set  for  splices,  it  also  detects  and  stops 
at  faults,  but  when  a  splice  arrives,  no  matter 
whether  perfect  or  not,  the  machine  stops  until 
the  splice  has  been  examined  and  the  starting 
lever  again  placed  into  running  position.  It  is 
sufficiently  sensitive  to  detect  and  stop  for  so 
small  a  fault  as  one  division  between  two 
sprocket  holes  being  cracked. 

Such  a  machine  is  needed,  and  needed  badly. 
By  its  use  the  fire  hazard  would  be  reduced 
almost  to  the  point  of  elimination,  because  at 
least  nine  times  in  ten  a  film  fire  is  in  one  way 
or  another  due  to  defective  film.  It  would 
also  act  as  a  check  on  mechanism  condition, 
because,  since  the  projectionist  always  knows 
which  projector  a  reel  was  projected  by,  if  a 
certain  fault  appears  repeatedly,  and  only  in 
the  film  projected  by,  for  example,  projector 
No.  2,  then  he  knows  something  needs  atten- 

tion on  that  mechanism. 
With  such  a  machine  in  use  in  theatre  there 

could  be  no  possible  excuse  for  film  in  poor 
condition,  because  the  attention  of  the  projec- 

tionist would  be  directed  directly  to  every  me- 
chanical fault  in  the  films.  The  machine  has 

the  hearty  commendation  of  this  department 
and  its  editor. 

Bluebook  Has 

the  Answers 

Travis  Moore,  projectionist.  Auditorium  the- 
atre, Crockett,  Texas,  says : 

"Have  been  a  projection  department  reader  for 
some  time  now,  but  have  never  had  to  consult  it  re- 

garding troubles,  as  I  have  found  the  Bluebook  to 
supply  the  answers  to  most  of  my  problems.  How- ever, I  do  appreciate  the  department,  and  probably 
more  than  those  of  larger  cities  would,  because  I  a:n, 
by  the  quickest  route,  at  least  24  hours  from  the 
nearest  supply  house,  therefore  anything  that  I  may learn  from  is  welcomed. 

"I  am  the  only  projectionist  here,  as  the  town  is too  small  to  enable  the  theatre  to  keep  two  on  the 
job.  We  still  have  the  'silent  screen'  only,  but  I wish  to  prepare  for  sound  and  be  as  nearly  as  I  may 
ready  when  it  comes.  I  therefore  am  asking  that 
someone  advise  me  as  soon  as  your  sound  volume  of 
the  Bluebook  is  available. 

"Crocket  is  a  strictly  nonunion  place,  so  of  course I  am  of  necessity  nonunion.  I  read  the  department, 
as  I  have  said,  but  want  the  American  Projectionist 
as  well,  therefore  attach  money  order  for  a  year's subscription. 

"I  would  like  to  add  that  my  employer  is  a  man- ager who  believes  in  letting  someone  that  has  the 
equipment,  and  is  capable  of  repairing  the  Simplex 
mechanism,  do  the  job.  As  a  result  we  have  a  pic- ture that  is  seldom  found  in  the  small  town  theatre. 

"I  wish  you  continued  success  as  the  'Daddy'  of 
better  projection." 

Well,  brother  Moore,  what  you  mean  by  that 
last  is  all  right,  and  I  appreciate  it,  too;  but 
if  I  thought  I  was  "Daddy"  to  some  of  the 
things  I  still  occasionally  see  in  projection, 
I'd  certainly  bust  my  good  right  hand  wide 
open  on  the  buttocks  (that's  polite,  anyhow) 
of  some  of  the  "children." 
However,  as  against  that,  I  now  am  able  to 

see  a  lot  that  I'm  distinctly  proud  of  having 
had  a  hand  in  creating — men  who  have  real 
brains,  energy  and  pride  in  their  work,  which 
they  regard  as  and  treat  as  a  profession.  I  am 
now  able  to  enter  projection  rooms  where  the 
equipment  is,  everything  considered,  wonder- 

ful, and  the  men  themselves  are  real  artists 

in  light  painting.  So,  after  all,  it's  not  so  bad, and  when  I  get  letters  like  this  from  small 
towners  who,  by  all  the  evidence,  are  real 
motion  picture  projectionists,  and  who  have 
real  managers,  I  get  all  pepped  up. 
As  to  you  being  nonunion — well,  I'd  not  say that,  I  think.    The  fact  that  you  are  not  a 

member  of  a  union  does  not  mean  that  you 
are  nonunion,  by  any  manner  of  means.  Mere 
membership  in  a  union  does  not  necessarily 
make  a  union  man  of  the  individual.  It  only 
makes  of  him  a  member  of  a  union.  Union 
membership  and  the  practices  of  union  PRIN- 

CIPLES are  two  very  different  propositions. 
I  say  so  who  have  been  a  union  man,  and 
have  always  tried  to  be  a  real  one,  sometimes 
to  my  heavy  loss,  since  1883— or  was  it  1884; 
I  have  forgotten. 
As  to  Volume  3  of  the  Bluebook,  I  would 

suggest  that  you  immediately  send  four  dol- 
lars to  the  Exhibitors  Herald-World  Book 

Shop,  with  instructions  that  the  book  be  sent 
C.  O.  D.  for  the  balance,  which  I  am  sure 
will  not  be  more  than  one  dollar  additional. 
That  will  be  the  only  way  you  can  get  the  book 
quickly — as  soon  as  it  is  released.  Your  sub- 

scription has  been  entered. 
Incidentally,  gentlemen,  it  would  be  well  if 

five  or  ten  thousand  more  of  you  projection- 
ists subscribed  to  the  Exhibitors  Herald- 

World.  It  would  cost  you  a  total  of  ABOUT 
SIX  CENTS  PER  WEEK,  and  with  that 
many  projectionist  subscribers  we  could  say 
to  the  editor :  We  want  a  weekly  department, 
and  we'd  have  him  up  a  tall  stump.  He'd  just 
have  to  say,  why  certainly,  gentlemen,  we'll give  you  anything  you  want  except  the  front 
cover. 

C'mon,  boys  !  Loosen  up  !  Three  dollars  a 
YEAR  in  support  of  the  paper  which  has  "fit 
your  battles"  for  almost  twenty  years.  Why, 
really  you  ought  to  be  ashamed  that  you've 

Motion  Picture  Patents  My  Specialty 

PATENTS 

William  N.  Moore 
Patent  Attorney 

Loan  and  Trust  Building 
Washington,  D.  C. 

The  first  important  step  is  to  learn 
whether  you  can  obtain  a  patent.  Please 
send  sketch  of  your  invention  with 
$5.00,  and  I  will  examine  the  pertinent 
U.  S.  patents  and  inform  you  whether 
you  are  entitled  to  a  patent,  the  cost 
and  manner  of  procedure.  Personal  at- 

tention.   Elstablished  35  years. 

Copyright  your  play  $5.00 
Trade-Mark  your  goods  or  titles  $30.00 

not  given  it  your  subscription  support  years 
ago.  I  believe  there  are  less  than  a  thousand 
projectionist  subscribers  now.  We  need  a 
weekly  department  of  about  three  pages.  Drop 
that  screwdriver  NOW  long  enough  to  write 
your  name  and  address  on  a  piece  of  paper, 
and  send  it  with  three  dollars  NOW.  Don't 
be  a  piker,  reading  the  boss'  paper  any  longer. 
We'll  never  get  a  weekly  department  of  three 
pages  that  way ! 

A  Query  from 

the  Bay  State 
From  the  native  heath  of  the  Baked  Bean 

comes  this  letter: 

"Your  Bluebook  of  Projection  advises  the 
use  of  a  2-blade  rotating  shutter  when  using 
60  cycle  current  at  the  arc,  because  of  the 
possibility  or  tendency  of  the  blades  of  the 
3-winger  to  get  into  synchronism  with  the 
alternations  of  sixty  cycle  current. 
"Query:  Would  that  rule  still  hold  if  an 

incandescent  light  source  be  used  for  projec- 
tion with  sixty  cycle  current ;  insofar  as  con- 

cerns the  matter  of  blades  getting  into  syn- 
chronism with  the  alternations?  A  says  it 

would.   B  says  it  would  not.   Which  is  right?" 
Theoretically,  A  is  right.  Practically,  B  is 

correct.  The  matter  stands  thus :  the  blades 
would  of  course  get  into  synchronism  with  the 
alternations,  regardless  of  the  change  in  light 
sources,  but  the  effect  would  not  be  the  same, 
for  two  reasons. 

THE  STANDARD 
NEW  INTERMITTENT  SPROCKET  AND PIN  PRESS 

Patentea  November  16.  1926 
A  very  practical  and  mdispensable  tool  to  replace  Inter- mittent sprockets  efflcienUy  or  to  tighten  up  sprocket- 
holding  tap«r-pLn3  which  may  become  loose  during  the 
projection  of  pictures. 
CAN  BE  USED  ON  ALL  PROJECTORS PRICE  $8.S0 

See  your  nearest  Supply-Dealer  or  write  for  free illustrated  pamphlet  to 

Projection  Improvement  Co. DRIFTON,  PA. 
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First,  there  would  not  be  nearly  the  same 
fluctuation  in  brilliancy  with  the  incandescent, 
because  its  filament  is  inclosed  in  an  airtight 
globe,  inside  of  which  is  a  practical  vacuum. 
Since  the  entire  interior  of  the  globe  is  very 
hot,  and  because  in  a  vacuum  there  is  rela- 

tively small  chance  for  heat  dispersion  or 
radiation,  the  filament  brilliancy  very  largely 
"carries  over"  the  period  of  no  current  between alternations. 

This,  taken  in  conjunction  with  the  further 
fact  that  the  screen  illumination  supplied  by 
the  incandescent  is  far  less  brilliant  than  that 
supplied  by  the  arc,  and  of  a  different  charac- 

ter, too,  in  regard  to  tone  or  color,  variations' 
in  it  are  not  nearly  so  noticeable.  In  fact, 
between  the  two  elements  it  may  be  said  to 
be  not  noticeable  at  all,  though  chiefly  because 
of  the  first  reason  set  forth.  There  is  actually 
not  very  much  variation  in  the  filament  bril- 

liancy between  alternations. 
The  arc,  however,  being  exposed  to  the  open 

air,  and  subjected  to  a  more  or  less  strong  cur- 
rent of  air  passing  upward,  drops  a  lot  in 

brilliancy,  even  though  the  space  of  time  be 
very  short. 
Another  thing  in  this  connection :  as  a  matter 

of  fact  I  think  there  is  now  little  real  necessity 
for  a  3-winger.  Of  late,  projection  speed  has 
increased  to  such  an  extent  that,  even  with 
modern  brilliant  light  sources  there  is  small 
flicker  tendency  when  using  a  2-blader.  Pro- 

jection speed  used  to  be  around  sixty  per 
minute ;  often  even  lower  than  that.  Now  it 
seldom  is  belov^r  seventy,  usually  is'  around 
eighty,  and  with  sound  must  be  ninety,  -which 
very  largely  eliminated  the  question  of  flicker, 
even  with  a  2-winger. 
Would  like  to  hear  from  some  of  you  laz^-- 

bones  who  seem  to  be  getting  inclined  to  stay 
in  your  shell,  on  this  question  of  shutters,  as 
you  find  it  in  modern  practical  work. 

Rectifier 

Tubes  Unfit 

T.  R.  Roand,  St.  Louis,  Mo.,  asks:  "Will 
you  advise  me  whether  or  not  the  use  of  a 
vacuum  tube  for  rectifying  purposes  unfits  it 
for  use  as  an  amplifying  tube?" 

Most  emphatically  it  does.  A  vacuum  tube 
which  has  been  used  for  a  rectifying  tube 
will  not  produce  good  tone  quality  when  there- 

after used  for  amplifying.  It  will  therefore 
be  wise  to  label  tubes  "rectifying"  or  "amplify- 

ing" or  by  some  suitable  symbol,  such  as  an 
"A"  or  "R"  scratched  on  the  base,  so  that 
should  you  for  any  reason  remove  the  tubes 
and  by  accident  get  them  mixed,  you  can 
readily  unscramble  them. 

Right 
G.  T.  Baldy,  projectionist.  Marvel  theatre, 

Wilkie,  Sask.,  Can.,  in  the  course  of  a  letter 
asking  to  be  put  on  the  mailing  list  of  Movie- 

tone Bulletin,  now  defunct,  says': 
"Sound  equipment  is  being  installed  in  the- 

atres in  this  province.  More  installations  are 
expected  soon. 

"It  is  impossible  to  understand  how  those 
producing  the  equipment  can  reasonably  ex- 

pect the  projectionist  who  never  even  saw 
anything  of  the  sort  ha\'e  it  literally  pitch- 

forked into  his  hands,  and  then  to  handle  it 
efficiently." 

Brother  Baldy  is'  absolutely  right.  I  might 
reasonably  take  the  Electric  Research  Prod- 

ucts to  task  for  not  continuing  the  good  work 
started  by  Movietone  in  its  Bulletin.  Person- 

ally I  think  Fox  Case  did  a  very  unwise  thing 
when  it  discontinued  that  publication.  I  was 
made  out  to  say  in  its  last  issue  that  I  thought 
its  purpose  had  been  served.  I  had  and  have 
no  such  thought. 
The  various  ones  now  sponsoring  the  sound 

equipment  are  apparently  expecting  to  place 
delicately  adjusted,  highly  sensitive,  rather 
complicated  equipment  into  the  hands  of  men 
who  know  either  nothing  at  all  about  it,  or 
next  to  nothing  anyhow,  leave  a  service  engi- 

neer there  a  few  days  and  then,  with  that 
extremely  slight  preparation,  turn  it  all  over 

to  him,  with  only  the  chance  of  maybe  having 
a  Service  Engineer  available  when  something 
goes  wrong.  Could  anything  be  more  unrea- sonable ? 

The  fact  apparently  is  overlooked  or  forgot- 
ten that  in  no  other  known  vocation  in  life 

is'  such  a  thing  demanded,  or  even  expected. 
Just  why  projection  is  picked  upon,  possibly 
the  Creator  knows.  I'm  quite  certain  no  one else  does. 

Afro-American 

Projectionists 
Recently,  driving  The  Princess  (successor 

to  Nancy  Hanks,  the  Go-Devil)  up  Seventh 
avenue  through  what  is  commonly  called  the 
"Black  Belt"  by  reason  of  the  fact  that  it  is 
very  largely  and  in  places  wholly  populated 
by  Afro-Americans,  having  a  bit  of  time  at 
my  disposal  it  came  to  me  to  visit  one  of  the 
theatres  catering  almost  wholly  to  colored 

people. I  selected  the  Lafayette,  a  1,600  seat  house 
at  Seventh  avenue  and  132d  street,  chargirig 
prices  not  much  lower  than  those  of  the  big 
downtown  motion  picture  palaces. 

The  doorman  sent  for  W.  B.  Simms,  one  of 
the  projectionists,  both  of  whom  are  Afro- Americans.  I  use  that  term  by  preference, 
because  Afro-Americans  are  exactly  what 
these  men  really  are,  and  really  a  Chinese, 
Japanese  or  even  the  American  Indian  is  a 
"colored  man." 

Mr.  Simms  proved  to  be  a  modest,  unas- 
suming but  evidently  enterprising,  progressive 

man.  He  conducted  me  up  (I  use  the  term 
"up"  advisedly)  until  right  under  the  ceiling 
we  found  a  little,  narrow,  contracted  cubby 
hole  into  which  two  Simplex  projectors  and 
sound  apparatus  were  literally  jammed,  with 
a  spot  light  (the  theatre  uses  pictures  and 
vaudeville)  located  on  a  narrow  steel  gallery 
out  in  front  of  the— I  really  don't  quite  know what  to  call  such  a  thing.  Cannot  really  term 
it  a  room !  I  guess  "booth"  is  about  the  right name  in  this  case. 

I  met  Bert  Staples,  the  other  projectionist. 
These  men  are  both  I  A  men  and  I  compli- 

ment L.  U.  306  for  not  debarring  men  merely 
because  of  the  color  of  their  skin.  Person- 

ally we  may  rather  wish  our  forefathers  had 
not  gone  over  to  Africa,  torn  men  and  women 
from  all  ties  of  what  was  to  them  home  and 
kindred,  and  brought  them  by  force  and  often 
with  barbarous  cruelty,  over  here.  But  they 
did,  and  these  men  and  women  are  therefore 
entitled  to  our  respect  and  fair  treatment. 

They  are  entitled  to  their  "place  in  the  sun." Unions  certainly  cannot  be  said  to  have  any 
moral  right  to  bar  them  from  membership, 
provided  they  be  competent  projectionists.  I 
compliment  306  for  its  liberality  in  admitting 
them — a  thing  I  believe  some  few  unions  have 
refused  to  do. 

Returning  to  this  miscalled  projection  room, 
the  projection  angle  is  far  in  excess  of  that 
approved  by  the  Society  of  Motion  Picture 
Engineers,  added  to  which  is  the  absurd  small- 
ness  of  the  thing  itself,  for  which  there  is 
absolutely  no  good  reason,  because  it  could 
be  enlarged  just  as  well  as  not.  There  is 
ample  space,  the  use  of  which  would  nowise interfere  with  anything. 

Of  course  it  is  true  we  have  similar  exam- 
ples of  projection  rooms  which  are  little  less 

than  disgraceful,  right  down  on  the  Great 

White  Way,  one  of  them  in  one  of  the  lead- 
ing theatres,  too!  Some  of  you  who  visit 

New  York  go  take  a  slant  at  the  projection 
room  of  the  Strand  theatre  and  tell  me  what 

you  think  of  it,  considering  the  class  of theatre  it  is  in. 

When  You  Want  Stage  Beauty,  SeeVolland— 
This  is  an  organization  of  artists,  designers, 
and  master  craftsmen  with  but  one  aim — to 
create  beautiful  stages  and  settings. 

Volland  Scenic  Studios,  Inc. 
St.  Louis,  Missouri 

It  is  totally  unfair  to  demand  high  grade 
results  from  men  who  are  given  such  dis- 

couraging conditions  under  which  to  work — 
to  produce  the  very  thing  upon  the  high 
grade  excellence  of  which  the  theatre  depends 
very  largely  for  its  revenues. 

I  would  respectfully  suggest  to  the  Lafayette 
management  that  it  knock  out  both  ends  of 
that  "coop,"  and  add  at  least  four  feet  to  each 
end.  Even  then  it  would  be  none  too  large. 
Ten  feet  of  added  width  would  really  be  not 
a  bit  too  much.  You  want  good  results  in 
projection  don't  you?  Well  what  right  have 
you  to  expect  good  results  if  you  deliberately 
discourage  your  projectionists  by  setting  up 
conditions  which  make  it  very,  very  difficult 
to  produce  them? 
My  compliments  to  projectionists  Simms  and 

Staples.  What  I  have  said  concerning  projec- 
tion room  conditions  in  the  Lafayette,  and 

in  some  great  Broadway  theatres,  is  said 
wholly  and  entirely  in  a  spirit  of  CON- 

STRUCTIVE criticism.  It  is  extremely  un- 
pleasant to  have  to  say  such  things.  I  much 

prefer  to  compliment,  but  when  a  totally  un- 
necessary condition  sets  up  the  probability, 

if  not  the  certainty,  of  injury  to  projection, 
and  therefore  the  lowering  of  the  entertain- 

ment value  of  productions  which  men  have 
toiled  to  make  perfect — and  other  men  have 
expended  huge  sums  of  money  to  do  so,  too 
— as  well  as  the  lowering  the  value  of  what 
the  public  pays  its  money  to  see,  it  seems  to 
me  it  is  my  DUTY  to  speak  and  without 
mincing  words.  This  is  especially  true  when 
such  a  condition  hampers  the  projectionist 
in  his  work,  and  therefore  is  unfair  to  him. 
The  Great  White  Way  theatre  managements 
which  provide  inadequate  projection  rooms 
DEMAND  high  grade  projection.  IS  THAT 
A  FAIR  PROPOSITION?  Echo  answers: 

"It  is  NOT!" 

Australia 

From  San  Francisco  comes  a  letter  signed 
"Billy  Middleton"  which  reads,  in  part,  as follows  : 

"Dear  Mr.  Richardson :  It  is  a  real  pleasure 
to  write  you.  It  really  is.  I  doubt  if  there 
is  another  man,  especially  an  electrical  engi- 

neer, who  derives  more  genuine  pleasure  from 
the  study  of  your  articles  of  instruction  in 
Better  Theatres  than  I  do. 
"Inasmuch  as  I  am  returning  to  Sydney, 

Australia,  in  the  near  future,  at  which  place 
we  hold  forth  as  illuminating  engineers,  and 
are  about  entering  the  acoustic  and  sound 
field,  it  is  my  earnest  desire  to  get  a  line  on 
literature  that  will  impart  the  necessary  in- 

formation in  this  latest  and  most  interesting 
scientific  field.  I  stand  ready  to  defray  any 
expense  you  may  be  put  to  in  aiding  me  in 
procuring  the  following:  A  complete  treatise 

on  Movietone  and  Vitaphone  apparatus  *  *  *." Mr.  A'liddleton  then  goes  on  to  say,  in  a 
general  way,  what  he  wants,  to  which  I  was 
compelled  to  advise  him  that  up  to  this  time 
there  is  very  little  printed  knowledge  avail- 

able, except  for  such  as  may  be  obtained 
from  the  Electrical  Research  Products,  Inc., 
from  the  now  defunct  Movietone  Bulletin, 
which  is  entirely  out  of  print,  save  for  its 
Anniversary  Edition,  which  I  believe  may  still 
be  had  from  Fox  Case,  Tenth  avenue  at  54tli 
street.  New  York  City,  and  from  the  articles 
printed  in  the  Projection  Department  of 
Better  Theatres  of  the  Herald- World,  and 
in  the  American  Projectionist.  I  am  not  sure 
whether  back  copies  of  either  of  these  pub- 

lications are  available.  Write  and  find  out. 
The  price  is  25  cents  per  copy. 

I  was  obliged  to  warn  Mr.  Middleton  to 
examine  any  and  all  printed  matter  offered 
with  care,  because  many  will  undoubtedly  try, 
as  some  have  already  tried,  to  enter  this  field 
without  much  if  any  preparation  in  the  way 
of  expert  knowledge  of  the  subject. 

Mr.  Middleton  has,  he  advises,  arranged  to 
secure  Bluebooks  for  Australian  projection- 

ists. I  advised  him  that  within  a  short  time 
Volume  3  would  be  available,  which  will  be 
entirely  devoted  to  sound. 
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We  will  be  glad  to  hear  from  Mr.  Middle- 
ton  at  any  time  as  to  projection  conditions  in 
Australia.  By  the  way,  I  have  had  few  letters 
from  that  country  recently  suitable  for  pub- 

lication. What's  the  matter  with  you  men  over there?    Getting  lazy,  what? 

An  Invitation 

Projectionist  P.  E.  Thomas,  Creston,  la., 
is  having  a  "soup-to-nuts"  new  projection 
equipment  installation,  including  Western  Elec- 

tric sound  apparatus,  and  is  as  tickled  as  a 
pup  with  a  nice,  fresh  bone.  Congratulations, 
brother  Thomas.  He  promises  us  a  "pictur" of  it.  He  is  warned  not  to  forget  that 
promise. 

In  a  letter  expressing  his  glee  he  says : 
"Regret  passing  of  Movietone  Bulletin.  It was  a  valuable  aid,  which  will  be  missed. 
That  weekly  proposition  certainlj'  made  a  hit. 

"In  Better  Theatres,  February  15  issue,  I see  our  friend  Dobson  has  a  nice  new  hair 
cut.  If  Dobson  is  as  good  a  fisherman  as  I 
personally  know  him  to  be  an  A-1  projection- 

ist, then  by  golly,  he  is  hereby  invited  to  be 
my  guest  at  Thomas  cottage,  up  at  Lake  Bob- 
cageon,  next  July.  Up  there  one  has  to  hide 
behind  a  tree  to  bait  a  hook,  lest  the  fish  come 
right  out  and  take  the  bait  away  from  him ! 
For  further  particulars  concerning  the  hos- 

pitality of  Thomas  cottage  I  refer  Dobson  to 
the  Chief  of  the  Toronto  Fire  Department. 

He  knows." 
And  there  you  are,  Dobson.  G'wan  up  there and  make  attested  report  concerning  the 

truth(???)  of  that  hide-behind-a-tree  yarn! 
I'll  bet  65  pesos  that  you  can  keep  them  away 
with  a  good,  stout  club,  hence  a  tree  to  hide 
behind  isn't  really  absolutely  necessary.  Any- 

how, if  it  be  a  real  good  looking  lady  fish, 
I'll  bet  Dobson  wouldn't  hide !  Nay,  verily, he  would  NOT. 

From  McNamara  at 

Sault  Ste.  Marie 

Henry  McNamara,  projectionist.  Colonial 
theatre,  Sault  Ste.  Marie,  Mich.,  sends  a  let- 

ter so  well  written  that  I  am  printing  it  almost 
word  for  word  as  written — something  that 
very  seldom  happens.    He  says  : 
"Dear  Brother  Richardson:  Have  been 

reading  your  articles  in  Better  Theatres 
every  month  and  have  a  few  things  I  would 
like  to  bring  to  your  attention. 

"It  seems  to  me  that  the  majority  of  the 
theatres  use  trailers  on  coming  attractions 
supplied  by  the  National  Screen  Service  and 
quite  a  few  of  the  boys  seem  to  be  very  care- 

less in  the  handling  of  same.  Yesterday  I 
received  a  couple  of  trailers  that  seemed  to 
have  been  rewound  on  the  pin  of  the  rewinder 
so  that  the  hole  was  about  one-quarter  of  an 
inch  in  diameter.  When  I  tried  to  splice  these 
in  the  show  the  ends  of  the  trailer  would  curl 
and  made  splicing  almost  impossible,  in  fact, 
it  was  necessary  for  me  to  cut  about  six  inches 
off  before  I  could  splice  without  curling.  This 
happens  real  often  on  silent  pictures  and  last 
week  I  received  a  sound  trailer  which  was 
wound  the  same  way.  I  believe  if  someone 
would  suggest  to  the  Screen  Service  that  they 
supply  each  of  their  accounts  with  a  small 
spool  core  to  rewind  on,  this  carelessness  could 
be  eliminated  and  save  the  company  consider- 

able money  in  the  course  of  a  year. 
"Here  is;  what  I  use:  I  took  an  old  spool 

which  had  a  coil  of  copper  wire  on,  arranged 
a  paper  clip  to  hold  the  film  and  reamed  the 
hole  so  it  would  fit  on  the  rewind.  This 
works  fine  and  the  film  can  easily  be  pulled 
off  when  the  trailer  is  wound,  and  the  hole 
is  about  one  inch  in  diameter.  This  could  be 
made  very  cheaply  and  supply  a  real  need. 
"We  installed  sound  about  three  months 

ago  and  certainly  enjoy  handling  it.  So  far 
we  have  only  the  disc  system,  but  expect  to 
have  a  sound  track  installed  shortly.  When 
the  installation  was  first  made  I  had  lots  of 
trouble  with  the  needle  jumping  the  groove. 

It's  in 

SOUND  IN 

THE THEATRE 

Owing  to  urgent  requests,  F.  H. 

Richardson's  "School  of  Sound," 
published  in  Better  Theatres 
during  the  last  six  months,  is  re- 

printed in  "Sound  in  the  Theatre" in  this  issue. 

It  played  the  same  thing  over  and  over  again. 
The  only  way  I  could  remedy  it  was  to  press 
on  the  arm  of  the  reproducer  with  a  slight 
outward  pressure.  This  would  overcome  the 
trouble,  but  is  quite  a  bit  of  work  and  not 
dependable.  Is  there  any  way  to  overcome 
this? 

"I  don't  know  whether  anyone  else  has  ex- 
perienced this  trouble  or  not,  but  I  have  re- 

ceived a  couple  of  sets  that  were  pressed  by 
Columbia,  and  seem  to  have  better  luck  than 
with  the  Victor  records. 

"As  to  number  of  turns  for  the  record.  I 
had  one  picture  a  couple  weeks  ago  that  we 
had  to  give  from  four  to  ten  turns.  It  was 
Paramount's  'Interference.'  After  the  START 
frame  there  was  from  ten  to  thirty  feet  of 
blank  film  which  had  to  be  run  down. 

"There  is  so  much  printed  regarding  cone 
type  and  horn  type  speakers  that  I  believe  a 
series  of  articles  on  each  would  be  very 
welcome. 

"We  are  using  four  Peerless  Dynamic  Cones. 
As  far  as  the  speaker  is  concerned,  it  is  sat- 

isfactory, but  I  don't  like  the  baffles  whicli were  furnished.  We  have  a  wooden  box 
about  two  feet  square,  lined  with  felt,  in 
which  the  unit  is  mounted.  At  present  the 
speakers  are  below  the  screen,  but  I  am  think- 

ing of  placing  two  above  and  two  below. 
What  do  you  think?  Our  stage  is  too  small 
to  place  them  behind  or  on  the  sides'. 

"I  have  written  more  than  I  intended  to 
when  I  started,  so  had  better  quit  and  go  see 
what  the  neighbors  brought  in  for  dinner. 
Will  be  glad  to  hear  from  you  as  to  what 
kind  of  a  baffle  seems  to  be  the  best  in  this 

type  speaker." I'm  real  sorry,  brother  McNamara,  but  I'm 
afraid  I  can't  help  you.  You  see,  you  did  not 
tell  me  what  sort  of  apparatus  you  had  in- 

stalled. Very  likely  I  could  not  have  helped 
much,  though,  and  I'm  passing  your  S  O  S  on 
to  "the  boys."  If  any  of  you  can  help,  write brother  McNamara  direct,  sending  me  a  copy 
of  your  letter,  if  you  will.  I  think  I  would 
try  attaching  a  rubber  band  to  the  arm,  rather 
near  its  pivot  point,  and  to  some  fixed  object. 
Put  it  near  the  pivot  point  so  that  the  swing 
of  the  arm  won't  set  up  too  much  variation 
in  stretching.  Of  course  at  that  point  you  will 
have  to  use  a  band  or  bands  which  will  exert 
considerable  pull.  Maybe  a  rather  long,  flex- 

ible spring,  such  as  is  used  for  screen  doors 
— ^the  sort  which  is  about  18  inches  long — ■ 
might  work.  You  could  tie  a  good  stout 

string  around  the  arm,  using  a  bit  of  LePage's liquid  glue  to  prevent  it  from  slipping,  to 
form  an  attachment  point. 

J  don't  know  that  this  suggestion  is  worth 
a  tinker's  dam,  but  try  it,  anyhow. 

The  trailer  suggestion  seems  all  right.  First 
complaint  I've  had  on  that  particular  thing. 
As  to  the  baffle,  I'm  sunk.  I  don't  know! The  time  has  been  altogether  too  short  to 

enable  poor  me  to  get  wise  to  all  the  myriad 
of  horns,  loudspeakers,  etc.,  etc.,  and  so  forth, 
which  are  being  dumped  into  the  sound  field. 
If  anyone  can  give  help  in  this,  let  him  stand 
forth  and  be  heard. 

No  Such 

License 

The  editor  receives  a  great  many  inquiries 
as  to  where  application  should  be  made  for 
a  New  York  state  projectionist  license. 
THERE  IS  NO  SUCH  LICENSE!  New 

York  City,  and  I  believe  some  of  the  indi- 
vidual cities  of  the  state,  issue  a  projectionist 

license,  though  New  York  City,  which  prides 
itself  upon  being  a  leader,  still  clings  to  the 
old,  rather  silly  "Operator's  License."  I  don't 
know  exactly  how  many  varieties  of  "Oper- ator's License"  it  issues,  but  as  I  have  advised 
you,  there  are  something  like  a  hundred  vari- 

eties of  operators.  I  believe  New  York  City 
does  not  now  license  its  bucket  shop  operators, 
its  operators  of  locomotives,  its  operators  of 
speakeasies,  its  operators  of  organs  or  violins 
or  (whisper)  its  operators  of  politics,  of  which it  certainly  has  plenty. 
The  State  of  Pennsylvania  and  the  State 

of  Connecticut  license  motion  picture  projec- 
tionists, and  the  State  of  Massachusetts  li- 

censes machine  operators,  thus  issuing  a  yearly 
evidence  that  it  is  projectionally  non-progress- 

ive, and  has  small  regard  for  the  Society  of 
Motion  Picture  Engineers,  which  outlawed  the 
name  "Machine  Operator"  as  applies  to  motion picture  projection  years  ago. 

What's  that?  Have  to  outlaw  the  I.  A.  to 
do  that!  Not  at  all!  The  name  of  the  I.  A. 
T.  S.  E.  Moving  Picture  Machine  Operators 
was  adopted  twenty  years  ago,  at  a  time  when 
that  was  about  all  motion  picture  projection 
really  was.  It  retains  the  old,  and,  I  repeat, 
rather  foolish  nomenclature  because  it  is  not 
easy  to  change  the  name  of  a  National  and 
International  organization,  but  I  do  think  the 
time  certainly  now  has  arrived  when  the  name 
is  so  obviously  entirely  wrong  that  action 
should  be  taken.  With  modern  sound  repro- 

duction equipment  going  into  theatres  with 
such  rapidity,  and  the  certainty  that  it  will 
be  in  all  of  them  before  very  long,  by  no 
stretch  of  imagination  can  projection  longer 
be  termed  merely  machine  operating.  I  really 
believe  the  time  now  is  here  when  projection- 

ist local  unions  ought  to  go  before  the  next 
convention  prepared  to  insist  upon  the  elimi- 

nation of  the  "Machine  Operator"  part  of  the name. 
I  have  many  times  talked  with  International 

President  Canavan  about  this  matter.  He  ap- 
parently agrees  that  "and  Motion  Picture  Pro- 

jectionists" would  be  better,  but  advances  the 
matter  of  the  difficulty  in  making  the  change. 
However,  I  believe  the  time  has  arrived  when 
any  reasonable  amount  of  difficulty  may  be 
faced  in  order  to  do  away  with  a  title  which 
is  misleading,  improper  and  in  every  way  bad. 

If  it  is  found  impossible  to  change  the  of- 
ficial name  of  the  organization  because  of 

objection  by  the  American  Federation  of 
Labor,  which  might  see  in  such  a  move  an 

attempt  to  change  "jurisdiction" — a  very  sore spot  as  between  different  labor  organizations 
— then  all  locals  composed  wholly  of  projec- 

tionists might  do  as  many  locals  already  have 

done,  and  use  the  title  "Motion  Picture  Pro- 
jectionists' Local  Union  No.  000,  I.  A.  T.  S. 

E.  &  M.  P.  M.  O.  of  the  U.  S.  &  C."  That 
is  a  practical  plan  which  interferes  with  no 
one  and  with  nothing.  Many  locals  have,  as 
I  have  said,  adopted  it,  and  without  objection 
by  the  I.  A.  Some  have  even  incorporated  it 
in  their  constitutions  and  bylaws  and  many 
use  it  on  their  stationery,  contracts,  and  so  on. 

Throwing 

Shadows 

From  Eddie  B.  Tomberlin,  projectionist, 
Princess  theatre.  Enterprise,  Ala.,  comes  this 
letter: 

"Dear  Mr.  Richardson :  I  have  been  reading 
your  articles  and  have  had  the  Bluebook  of 
Projection  ever  since  I  have  been  throwing 
shadows  on  the  screen,  and  that,  by  the  way, 
is  nearly  seven  of  those  years.  And  I  want  to 
say  that  the  projection  department,  the  Amer- 

ican Projectionist  and  the  Bluebooks  have 
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sure  been  a  help  to  me.  I  don't  quite  see  how I  could  get  along  without  either  of  them.  As 
for  the  Fifth  Edition  of  the  Bluebook  of  Pro- 

jection, why,  Mr.  Richardson,  I  wouldn't  take $1,000  for  it  and  do  without  it! 
"I  took  my  first  position  as  assistant  pro- 

jectionist when  I  was  only  fourteen  years  of 
age  and  have  been  working  almost  steadily  at 
it  since.  Am  now  projectionist  at  the  Prin- 

cess theatre.  Have  Powers  6B  projectors, 
with  the  old  style  straight  arc,  which  was 
good  in  its  day,  but  its  day  is  or  ought  to  be 
done.  My  projection  distance  is  82  feet  7 
inches.  Use  No.  1,  65^-inch  E  F  projection 
lenses,  with  6j/2-inch  piano  convex  collector 
and  7j/2-inch  converging  lenses  as  condenser. 

"Projectors  are  old  and  in  need  of  repairs, 
but  I  get  the  best  picture  it  is  possible  to 
produce  with  the  equipment.  I  hand  you  a 
snap  of  myself  at  one  of  the  projectors." There  was  considerable  more,  but  it  was 
mostly  just  friendly  talk,  and  the  expression 
of  very  natural  dissatisfaction  over  not  having 
better  equipment,  with  which  feeling  I  most 
heartily  sympathize. 

Friend  Tomberlin  is  evidently  deeply  inter- 
ested in  his  work.  He  is  a  young  man  who  I 

predict  will  succeed  in  it,  unless  unappreciative 
managers  finally  get  him  discouraged,  as  they 
have  discouraged  many  promising  men  in  the 
past. 

It  is  so  utterly  ununderstandable  that  the- 
atre managers  will  deliberately  lower  the  en- 

tertainment value  of  the  very  thing  they  have 
paid  relatively  large  sums  for  in  film  rental, 
in  order  to  save  what  amounts  to  a  ridiculously 
small  sum  in  projector  repairs.  They  will 
almost  raise  the  roof  about  the  purchase  of  a 
sprocket  costing  a  few  dollars,  knowing  it 
must  handle  the  productions  they  will  in  the 
aggregate  pay  thousands  of  dollars  for  in 
rental,  and  which  they  certainly  ought  to  know 
cannot  possibly  be  put  before  their  audiences 
at  their  highest  entertainment  value  with 
worn  sprockets. 

I  sincerely  thank  Brother  Tomberlin  for 
his  kind  words  about  this  department,  my 
books  and  the  American  Projectionist.  Such 
letters  are  by  no  manner  of  means  infrequent, 
though  I  seldom  publish  them.  I  can  truth- 

fully say,  which  statement  will  I  think  be 
backed  up  by  my  publishers,  that  in  the  almost 
twenty  years  my  books  have  been  out,  there 
has  never  been  even  one  expression  of  dissatis- 

faction with  them,  while  letters  declaring  them 
to  be  "worth  their  weight  in  gold"  have  been received. 

S.  M.  P.  E.  Membership 

Certificates 
Notice  is  hereby  given  those  concerned  that 

members  of  the  Society  of  Motion  Picture 
Engineers,  either  active  or  associate,  may  ob- 

tain certificates  of  membership  suitable  for 
framing  for  the  sum  of  one  dollar.  Members 
in  good  standing  who  forward  a  dollar  to 
Secretary  R.  S.  Burnap,  Fifth  and  Sussex 
Sts.,  Harrison,  N.  T.,  will  receive  one.  They 
are  on  heavy  parchment  paper  and,  as  I  re- 

member it,  about  ten  by  twelve  inches  in  size. 
Nice  to  hang  in  an  office  or  projection  room, 
what? 

Simplex 
Tension 

B.  F.  Hamman,  Jr.,  projectionist.  Queen 
theatre,  Ferris,  Texas,  asks :  • 

"Will  you  advise  as  to  the  best  method  for 
adjusting  Simplex  tension?  Is  it  right  to 
adjust  the  tension  springs  that  when  projection 
speed  is  ten  in  excess  of  the  fastest  speed 
used  the  film  begins  to  over-shoot? 

"After  doing  this  should  not  one  examine them  to  see  that  both  are  bent  evenly?  I  have 
had  considerable  trouble  getting  the  tension 
set  correctly,  and  still  have  the  springs  bent 
evenly. 

"I  want  to  tell  you  how  much  I  appreciate your  articles  in  the  Better  Theatres  of  the 
Herald-World.    Have  the  Fifth  Edition  of 
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the  Bluebook,  and  I  would  not  be  without  it." 
Glad  you  approve  of  my  efforts  to  help. 

You  have  evidently  set  your  Simplex  tension 
according  to  instructions,  pages  636  and  735, 
Vol.  2,  of  your  Bluebook,  and  in  that  you 
have  done  right.  If  more  would  do  the  same 
thing  there  would  be  far,  far  less  strained 
sprocket  holes  and  wear  and  tear  on  sprocket 
hole  edges. 

I  agree,  however,  that  it  is  not  an  easy 
task  to  properly  adjust  Simplex  tension.  I 
have  never  agreed  with  the  International 
Projector  Corporation  in  this  matter  of  lack 
of  tension  adjustment  in  practical  form, 
though  it  is  true  there  are  things  to  be  said 
for  their  non-adjustment  idea.  The  trouble 
with  that,  however,  is  that  it  forces  the  manu- 

facturer to  set  the  springs  to  supply  sufficient 
tension  on  all  projectors  to  take  care  of  the 
highest  possible  projection  speed. 

The  argument  against  a  tension  adjustment 
is  that  machine  operators  abuse  it  and  use  it 
to  hold  lost  motion  out  of  worn  intermittents, 
all  of  which  is  very  true.  Our  arguments 
have  always  been  friendly,  but  just  the  same 
I  have  never  altered  my  opinion  in  favor  of 
an  adjustable  tension. 
You  are  correct.  You  should  have  both 

springs  bent  equally.  Brother  Hamman  shows 
his  interest  practically  by  sending  his  query 
air  mail,  with  air  mail  return  enclosed. 

Buy  You 
A  Towel 

It  is,  as  you  of  course  are  well  aware,  im- 
peratively necessary  to  good  results  in  sound 

reproduction  and  projection,  that  no  dirt  or 
oil  be  permitted  to  get  on  the  surface  of 
records  or  on  film  sound  tracks.  Carbon  dust 
is  very,  very  bad  for  records,  as  you  very 
well  understand;  also  I  think  it  will  appeal 
to  your  good  sense  that  handling  records 
with  hands  smeared  with  oil  and  dirt  is  at 
least  not  likely  to  improve  their  sound  re- 

producing powers,  very  much.  And  surely  no 
one  will  argue  that  handling  film  sound  track 
with  dirty  fingers  is  anything  but  very,  very 
bad  practice  indeed. 

I  have  what  seems  to  me  to  be  a  really 

practical  scheme  to  propose  to  eliminate  the 
dirty-hand  evil.  Of  course  I  very  well  know 
that  the  projectionist  who  has  just  handled 
carbons  in  trimming  a  lamp,  and  has  soiled 
his  hands  more  or  less  in  the  process,  or  who 
has  in  the  process  of  oiling  the  projectors  got 
some  oil  on  his  fingers,  can  wash  it  off  im- 

mediately. But  that  involves  going  to  the 
wash  basin,  located,  perhaps,  in  another  room, 
drawing  water,  using  soap  et  cerera,  all  of 
which  takes  time  and  trouble.  Will  he  do  it, 
especially  if  he  happens  to  be  in  a  hurry  to 
thread  up  a  projector,  or  rewind  a  film? 
Um,  well — maybe !  Also  a  couple  of  maybes not! 

Here  is  my  plan !  From  any  stationery 
store  secure  two  good  heavy  spring  clips,  such 
as  are  used  to  hold  papers  together  in  offices. 
I  mean  the  kind  with  jaws,  like  a  miniature 
spring  vise.  With  wire,  suspend  them  a  foot 
or  so  apart,  at  convenient  height,  from  the 
ceiling  or  some  other  support,  ^t  a  point 
where  they  may  be  handily  reached. 

Next  secure,  by  preference,  a  couple  of  small 
turkish  towels.  Any  goodly  sized  cloths  will 
do,  of  course,  but  such  a  towel  is  best.  Place 
one  of  them  in  one  of  the  clips  dry.  Immerse 
the  other  in  water  and  then  wring  it  out  until 
it  is  just  dry  enough  to  not  drip.  Place  it in  the  other  clip. 

That's  the  scheme.  You  now  have  a  wet 
cloth  hanging  where  you  can  reach  it  instantly 
and  conveniently,  with  which  to  wash  your 
hands  off  if  you  get  them  dirty,  with  a  dry 
one  beside  it  to  wipe  them  on.  True,  such  an 
"ornament"  won't  add  much  to  the  beauty  of 
the  room,  but  beauty  must  give  place  to  util- 

ity, and  certainly  such  an  arrangement  would 
serve  to  keep  the  hands  clean,  and  thus  save 
both  the  records  and  films.  Try  it  out  and 
report.  A  bit  of  soap  and  water  and  one 
minute  of  time  each  day  will  serve  to  keep 
the  cloth  sufficiently  clean. 

Please  don't  indulge  in  any  smiles  over  the 
foregoing.  Absolute  cleanliness  is  impera- 

tively necessary  in  projection  rooms,  now  that 
sound  has  come.  And  in  that  I  don't  mean 
maybe,  either!  Of  course  if  you  don't  really care  how  much  you  damage  the  films  and 
records,  so  long  as  it  is  not  obvious  enough 
that  the  exchange  can  hang  it  on  you  and  make 
you  pay  for  it,  then  it  is  no  use  talking  to 
you.  Frankly,  I  would  not  care  to  waste  time 
talking  to  such  men  as  that.  However,  I  do 
not  believe  my  readers  are  of  that  type. 

It  is  possible  my  plan  for  placing  the  cloths 
may  be  improved  upon.  If  you  can  suggest 
an  improvement — well,  get  busy.  We  will  all 
be  glad  to  hear  from  you. 

Cleanliness 

Vs.  Sloppiness 

From  a  city  in  New  York  State  comes  a 
letter  which  I  believe  is  worth  space,  elimi- 

nating names.     The  correspondent  says  : 
"Dear  Brother  Richardson,  I  was  in   , 

New  York,  and  visited  the  — •   theatre. 
Much  to  my  surprise  I  found  the  projection- 

ist sitting  down  beside  the  projector  near  the 
floor,  chewing  tobacco.  Under  each  projector 
the  floor  was  coated  with  a  layer  of  ashes  to 
receive  his  expectoration.  He  was  working 
with  his  hat  on,  screening  the  show.  It  seems 
needless  to  tell  you  of  the  condition  of  the 
projectors.  They  were  smeared  with  dirt. 
The  results  upon  the  screen  were  surprisingly 
good,  considering  the  conditions. 

"I  also  visited  the    theatre  in  the 
same  city.  It  is  a  beautiful  theatre,  seating 
3,500.  It  features  Movietone  and  Vitaphone. 
Its  screen  results  are  excellent.  Picture  bright 
as  a  crystal.  Sound  just  right  as  to  tone  and 
volume.  And,  believe  me,  the  theatre  is  doing 
the  business.  Prices  35  and  50  cents.  The 
projection  room  was  ample  as  to  size;  also  it 

was  clean." 
Now  I  don't  quite  know  just  what  to  say. 

Chewing  tobacco  is  no  crime.  Most  men  did 
so  once  upon  a  time.  My  own  Dad  did! 
However,   spreading  ashes   on  the   floor  to 
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catch  the  resultant  "juice" — well,  I  agree  that 
is  most  emphatically  not  to  be  commended. 

If  the  report  is  correct,  and  I  have  no  rea- 
son to  presume  it  is  not,  then  the  first-named 

theatre  has  a  projectionist  who  has  little  pride 
in  keeping  things  neat  and  in  decent  order. 
He  might  certainly  improve  upon  his  ashes — 
cuspidor,  and  if  his  projectors  are  dirty— well, 
that  speaks  of  a  sloppy  workman.  The  man 
who  is  slovenly  in  his  work  in  some  respects, 
is  more  than  likely  to  be  a  bit  sloppy  in  it 
in  all  respects. 
Keeping  a  projection  room  clean  should  be 

a  matter  of  personal  pride.  Keeping  the  pro- 
jectors clean  is  a  matter  of  just  plain  duty.  It 

requires  nothing  more  than  a  bit  of  work,  and 
the  fact  that  dirt  prevails  in  any  projection  is 
incontrovertible  evidence  that  the  man  in 
charge  is  too  (deleted)  lazy  to  keep  it  and  its 
machinery  clean. 

As  to  working  with  the  hat  on,  why  there's 
nothing  wrong  with  that.  If  a  man  prefers 
to  keep  his  dome  covered,  it  does  no  harm. 
It  is  a  matter  of  personal  preference.  In 
that  respect  I  have  often  been  amused  to  see 
men  carefully  remove  their  hats  on  certain 
occasions,  while  the  women  with  them  kept 
theirs  on. 
Now  removing  the  hat  is  presumed  to  show 

respect.  I  don't  know  just  why,  but  so  it  is. Over  in  Mohammedan  countries  one  must 
remove  his  shoes  to  show  respect  Thank  God 
I'm  not  a  Mohammedan  anyhow.  But  the 
point  is,  why  are  the  ladies  permitted  to  show 
disrespect  by  retaining  their  hats?  They  even 
keep  them  on  in  church,  thus,  I  must  assume, 
exhibiting  rank  disrespect. 

Of  course  that's  not  really  meant  seriously, 
but  certainly  we  have  a  lot  of  damfool  cus- 

toms that  fail  to  exhibit  rhyme,  reason  or 
common  sense.  We  won't  bother  much  about 
that  projectionist  retaining  his  hat,  but  if  he 
doesn't  clean  up  and  find  something  better 
than  ashes  as  a  receptacle  for  his  chewing — 
well,  we  might  print  the  name  of  the  city.  I 
expect  to  be  there  next  summer  myself,  and 
will  take  a  slant  at  the  ash  pile — if  it's  still there. 

Non-Synchronous 
Music  in  the  Theatre 

This  editor  has  been  consulted  by  several 
hundreds  of  managers  of  small  theatres  as 
to  the  advisability  of  substituting  non-syn- 

chronous outfits  for  organs  and  small  orches- 
tras. Three  such  requests  came  today,  so  I 

guess  I'd  better  broadcast  my  opinions  on  that 
subject — not  that  they  are  valuable,  but  be- 

cause some  seem  to  think  they  are. 
One  of  the  letters  that  came  today  reads : 
"Dear  Mr.  Richardson:  I  have  two  small 

theatres  in  different  towns.  One  seats  342 ; 
the  other  410.  I  run  every  weekday  evening 
and  Wednesday  and  Saturday  matinees.  No 
shows  Sunday.  Do  a  pretty  good  business, 
but  there  is  not  enough  to  justify  the  in- 

stallation of  synchronous  sound  at  its  present 
cost  of  installation  and  operation. 

"In  the  smaller  theatre  I  employ  a  young 
lady  organist  and  a  three-piece  orchestra,  local 
talent  of  course.  Couldn't  do  it  except  that 
it's  extra  work  for  them  and  I  get  the  service 
very  reasonable.  In  the  other  I  have  a  local 
talent  four-piece  orchestra,  one  of  whom  plays 
the  organ. 

"What  I  want  to  know  is,  what  do  you 
think  about  installing  a  good  non-synchronous outfit  instead  of  these  orchestras.  I  have  been 
reading  your  department  for  years  and  have 
consulted  you  before  on  various  matters.  In 
all  the  years  you  have  never  given  me  a 
wrong  steer,  either  by  letter  or  in  print,  and 
when  I've  went  against  your  advice  I've  always 
lost  out.  Will  you  be  good  enough  to  ad- 

vise me  now?" 
Whatever  else  my  sins  may  be,  I've  never, in  all  the  years,  knowingly  given  wrong  advice 

to  either  exhibitor  or  projectionist.  I  have 
always  told  them  the  best  I  knew,  and  I've 
tried  pretty  hard  to  "know"  too.  Many  thanks 
for  your  words  of  kindly  appreciation. 

And  now  here  is  a  copy  of  the  form  letter 
I've  prepared  and  have  sent  out  to,  I  think, 
maybe  five  or  six  hundred  exhibitors  and  pro- 

jectionists who  have  sought  essentially  the 
same  advice  you  have  asked. 
"Answering  your  inquiry  concerning  the 

installation  of  non-synchronous  outfit,  I  cannot 
advise  you  as  to  the  best  kind  or  make.  My 
advice  is  to  go  slow.  If  a  salesman  makes 
what  you  believe  to  be  extravagant  claims, 
oblige  him  to  reduce  them  to  writing,  with 
guarantee,  in  writing,  that,  unless  they  be 
made  fully  good,  with  a  reasonable  time,  to 
be  agreed  upon  for  trial,  what  you  pay  shall 
be  refunded,  and  the  apparatus  removed. 
Then  withhold  half  the  purchase  price,  or  put 
it  in  escrow  in  the  bank  until  that  time  has 

passed. "And  now  as  to  the  installation  advisability. 
Beyond  any  question  of  a  doubt,  synchronous 
sound  is  the  thing,  provided  you  have  rea- 

sonable prospects  of  added  box  office  income 
sufScient  to  justify  its  installaltion.  If  not, 
then  here  is  my  reasoning  as  regards  the  non- 
synchronous  outfits. 

"First,  the  'local  talent'  musicians  are,  ex- 
cept in  rather  rare  instances,  'not  so  good' ; in  many  instances  they  may  only  be  classed 

as  musicians  by  painful  stretch  of  imagina- 
tion. They  are  what  I  would  call  horn  toot- 

ers  and  fiddle  scrapers.  Not  infrequently  they 
are  a  musical  monstrosity.  Almost  invariably 
they  create  from  one  to  six  heavy  glare  spots, 
which  bore  into  the  eyes  of  audiences  and 
cost  the  theatre  considerable  patronage  because 
people  think  it  is  the  pictures  that  hurt  their 

eyes. A 

"In  my  opinion  a  good  non-synchronous  out- fit in  the  hands  of  a  capable,  careful  attendant 
is  immeasurably  superior  to  the  average  small 
theatre  orchestra.  Certainly  if  you  can  add 
a  good  organ,  the  thing  is  far,  far  better  in 
every  way. 

"Not  only  can  you  then  have  good  organ 
music,  since  almost  every  town  and  village 
boasts  at  least  one  fairly  good  organist,  but 
you  are  in  position  to  have  really  excellent, 

high  grade  music,  which  will  'fit'  the  action of  productions  throughout,  and  you  can  rent 
the  necessary  records  at  a  reasonable  figure 
too. 

"Don't,  however,  get  the  idea  that  you  can 
purchase  a  non-synchronous  outfit,  stick  it 
somewhere  down  front,  place  a  kid  in  charge 

of  it  and  get  satisfactory  results,  it  can't  be 
done!  There  ain't  no  such  animal!  If  you 
propose  to  pull  any  fool  stunt  Hke  that,  I 
would  by  all  means  advise  you  to  keep  your 
orchestra. 

"Also  don't  absorb  the  idea  that  you  must 
get  the  highest  priced  outfit  in  order  to  get 
good  results.  Don't  examine  the  cabinet  or table  half  as  closely  as  you  do  the  machinery. 
Make  certain  that  it  is  practical  in  all  its  de- 

tails, and  that  every  essential  detail  is  present. 
If  you  want  an  ornate  cabinet  you'll  have  to 
pay  for  it,  and  that's  that.  Maybe  it's  worth 
the  money,  too.  That's  up  to  you,  but  you 
must  have  the  very  best  'insides.' A 

"Given  such  an  equipment,  in  the  hands  of 
a  painstaking,  capable  attendant  who  will 
handle  it  expertly,  and  you  will  have  the 
average  smalltown  orchestra  backed  clear  off 
the  map;  also  you  probably  will  save  money 
in  operating  expenses. 

"As  to  the  trained  attendant,  I  would  say 
give  the  job  to  a  young  lady  selected  before 
you  purchase  the  outfit  and  oblige  the  seller 
to  give  her  all  possible  instruction.  Pay  her 
a  wage  that  will  make  the  job  worth  while 
and  then  assist  her  in  every  way  possible  to 
work  into  it.  Handling  such  an  outfit  most 
emphatically  is  not  a  child's  job,  or  a  job  for a  careless  grownup. 

"To  sum  up :  Get  a  good  outfit.  Place  it 
in  charge  of  an  energetic,  careful  attendant. 
Pay  enough  to  make  the  job  at  least  reason- 

ably attractive,  and  you  should,  especially  if 
you  have  an  organ  as  well,  get  at  least  100 
per  cent  improvement  as  against  the  average 
small  orchestra  of  local  talent." 

Volume  Three 

of  the  Bluebook 

Well,  men,  I've  turned  it  all  in  at  last,  and 
in  quantity  it  is  not  as  much  as  I  had  expect- 

ed, but  getting  it  was  one  terrific  job,  believe 
you  me.  It's  what  you  need,  though!  I'm  very 
sure  of  that,  and  every  one  who  has  seen  it 
says  the  same  thing. 
The  engineers  of  Electrical  Research  Prod- 

ucts who  assisted  me  by  reading  and  correct- 
ing my  writings,  on  several  occasions  said : 

"Well,  if  the  men  can't  understand  that,  then 
they  never  will  understand."  And  I  think  that 
is  true,  for  I've  tried  hard  to  make  the  various 
matters  clear  and  understandable  to  non- 

technical men. 
The  book  will  deal  directly,  in  much  detail, 

with  Western  Electric,  RCA  Photophone,  De- 
Forest  and  Powers  Phonofilm,  both  as  to  re- 

cording and  reproduction  and  apparatus,  and 
I  feel  that  that  is  entirely  sufficient,  because  of 
the  fact  that  all  systems  must  use  one  of  two 
systems  for  recording  and  reproducing  sound, 

namely  the  "variable  density"  or  the  "variable 
area"  sound  track,  and  all  methods  for  record- 

ing and  reproduction  of  those  methods  involve 
the  same  principles.  There  can,  in  the  very 
nature  of  things,  be  only  minor  variations  in 
detail. 

In  addition,  the  disc  record  is  dealt  with, 
both  in  recording  and  reproduction,  and  there 
are  certain  practical  hints  and  directions  pre- 

pared for  me  by  one  of  the  best  working 
projectionists  in  New  York  City. 

Then,  too,  you  will  get  a  surprise  and  a 
treat,  in  that  detailed  description  of  a  new 
mechanism,  not  yet  released,  which  is  going  to 
cause  quite  a  flurry  in  projection  circles,  is 
incorporated. 
The  work  will  be  profusely  illustrated  and 

I  am  sure  will  meet  with  your  hearty  approv- 
al. Many  orders  have  been  received  in  ad- 

vance and  if  you  want  one  of  the  first  printing 
you'd  better  get  busy.  The  price,  I  am  pretty 
sure,  will  not  exceed  four  dollars.  In  fact, 

I'm  pretty  sure  that  is  what  it  will  be.  Don't 
send  orders  to  me,  please.  Send  them  to  the 
Herald-World  Book  Shop,  407  So.  Dearborn 
St.,  Chicago,  111.  You  may  send  three  dollars 
and  the  book  will  be  sent  COD  for  the  bal- 

ance, which,  I  repeat,  I  am  sure  will  not 
exceed  one  dollar. A 

Incidentally,  in  this  connection,  here  is  an 
excerpt  from  a  letter  from  C.  H.  Ball,  pro- 

jectionist, Grand  Lake  theatre,  Oakland,  Cal. : 
"With  regard  to  your  new  sound  book,  if  it 
compares  in  value  with  the  present  two  vol- 

umes of  the  Bluebook  I  am  'for'  it.  You  may accept  this  as  my  order  for  a  nice  fresh  copy, 
hot  off  the  press.  I  have,  I  think,  every  book 
at  present  published  on  motion  picture  pro- 

jection, and  your  'Bluebook'  is  the  only  one  I have  been  able  to  use  to  any  advantage  for 
theoretical  and  practical  projection  informa- 

tion. The  others  are,  as  nearly  as  I  can  see,  a 

group  of  manufacturer's  instruction  sheets and  catalogs  bound  in  cloth,  with  a  big  price 
put  on  them,  presumably  to  pay  for  the 

binding." 
That  "manufacturers'  catalogs  and  instruc- 

tion sheets"  sizeup  was  perhaps  somewhat closer  to  facts  that  brother  Ball  realized.  His 
is  not  the  only  letter  along  the  same  fines. 
My  proudest  boast  has  been  and  is  that  al- though my  first  book  on  projection  (the  paper 
covered  one)  was  issued  in  1907,  and  the  first 
"edition"  of  the  present  series  was  issued  in 
1910,  with  tens  of  thousands  of  them  sold, 
there  has  yet  to  be  the  first  complaint 
FROM  A  "customer"  that  the  book  was  not 
fully  worth  its  price.  Volume  3,  the  sound 
book,  will,  I  venture  the  assertion,  be  found 
equally  satisfactory.  It  is  not  a  bunch  of 
radio  dope  and  general  descriptive  informa- tion. It  is  real  instruction.  And  there  you 
are ! 
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FACADE 

of  the  Little  Car- negie theatre  in New  York  on  57th 

Street,  composed 

of  modern  btisi- ness-like  lines  with 
a  few  touches  of decoration  in  the 

modernistic  man- ner. The  Little 

Carnegie  fully  de- 
scribed and  pic- tured in  a  previous 

issue  of  Better 
Theatres,  presents 

programs  designed 

for  a  highly  dis- criminating public, 

while  architectur- 
ally it  presents  an 

interesting  treat- 
ment of  the  mod- ernistic motif.  It was  designed  by 

W olf gang  Hoff- 
mann in  associa- tion with  his  wife, 

Pola  Hoffmann, 
who  analyzes  the 
Little  Carnegie  de- 

sign and  discusses 
the  matter  of  mod- 

ernism in  archi- tecture, on  the 
opposite  page. 
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The  European 

Modernist  m  ̂ Vmerica 

This  article  is  only  secondarily  a  description  of  the  Little  Carnegie  theatre  in  New 

York.  It  is  first  of  all  a  discussion  of  modernism  in  architecture,  and  especially  of 

European  modernism  in  America,  by  the  wife  and  professional  associate  of  Wolfgang 

Hoffmann,  who  designed  the  Little  Carnegie.  It  is  for  this  latter  interest  that  we  add 

another  discussion  of  this  unique  screen  theatre  to  that  presented  in  a  previous  issue 

WHEN  the  first  organization  of  Little 
Theatres  thought  of  building  the 
Little  Carnegie  Playhouse  in  New 

York  City,  they  sought  out  a  designer- 
architect  who  had  spent  many  years  study- 

ing the  art  of  this  modern  era.  Wolfgang 
Hoffmann  was  finally  picked  for  the  job  after 
the  pros  and  cons  of  many  applicants  had 
been  discussed.  Mr.  Hoffmann  certainly 
has  a  better  claim  to  speak  about  the 
Modern  Movement  than  most  people,  for 
his  many  years  of  study  have  been  spent 
with  his  father.  Professor  Joseph  Hoffmann 
of  Vienna,  who  is  recognized  in  Europe 
as  the  originator  of  the  new  style. 

The  Little  Carnegie  Playhouse  was  for- 
merly the  site  of  a  clubhouse  and  the  space 

was  not  large,  but  in  this  space  there  had 
to  be  all  of  the  attractions  that  would  make 

the  theatre's  patrons  feel  free  to  linger, 
such  as  the  art  gallery,  the  s'ame  room,  the 
dance  room,  the  lounge,  the  ping  pong 
room,  and  of  course  the  auditorium.  All 
of  this  had  to  be  done  without  the  expendi- 

ture of  a  sum  of  money  comparable  to  our 
palaces  of  Broadway. 

In  describing  this  theatre,  previously  pic- 
tured by  this  magazine,  let  us  start  with 

the  entrance.  There  is  no  gilded  canopy 
as  we  approach  the  theatre,  but  an  arrange- 

ment of  lights  and  sign  boards  that  is  at- 
tractive in  their  subtlety.  A  high  open 

facade  of  art  stone,  whose  profile  combines 
delicacy  and  strength,  faces  57th  street  and 
contains  two  large  recessed  doors.  These 
open  into  the  lobby  done  in  old  rose  and 
black  which  contains  the  announcement 
placards  in  neat  black  frames.  From  the 
lobby,  one  passes  through  a  small  foyer 
with  two  rectangular  overhead  lights,  into 
the  art  gallery,  a  long  black-carpeted  room 
painted  in  two  shades  of  yellow  with  brown 
stripes.  The  lighting  effects  are  admirably 
suited  to  the  demands  of  the  room,  as  they 
are  throughout  the  theatre.  In  this  case, 
the  gallery  is  illuminated  by  indirect  lights 
that  obliterate  the  disturbing  sheen  on 
canvas,  so  common  in  many  art  galleries. 
A  more  subdued  light  is  employed  in  a 
small  lounge  adjoining  the  game  room, 
where  a  buff-colored  settee  carries  over 
some  of  the  color  of  the  art  gallery.  Two 
sidelights  and  long  mirrors  comprise  the 
decorative  features. 

Then  as  a  sharp  contrast,  one  passes  into 
a  second  lobby  in  deep  blue,  dimly  lighted 
and  adorned  with  corrugated  silvered 
plaques.  The  rest  of  the  appurtenances, 
such  as  the  signs,  the  water  cooler,  and 
telephone  booths,  are  well  disposed.  Fol- 

lowing this  is  the  lounge  proper,  or  coffee 
room,  to  the  left  of  which  is  the  dance 
room,  and  the  ping  pong  room. 

In  the  large  lounge  Mr.  Hoffmann  has  dis- 

By  POLA  HOFFMANN 

OLFGANG  HOFFMAN  has  been  in 
America  three  years.  The  Little  Car- 

negie theatre  in  New  York  was  the  first  thea- 
tre he  designed  for  Americans.  In  Vienna, 

working  with  his  father,  Professor  Joseph 
Hoffmann,  he  had  formed  his  conception  of 
the  modernistic  motif.  Indeed,  Madame 
Hoffman  states  tJiat  her  father-in-law  orig- 

inated in  Europe  the  "new  style." The  Little  Carnegie  does  not  win  Herr 

Hoffmann  s  entire  approval.  He  does  not 
like  the  furniture.  He  does  not,  like  the 
flowered  wall  paper  in  the  novel  room  de- 

voted to  the  game  of  ping-pong.  As  his  wife 
and  co-worker  states  in  her  article,  the  Little 
Carnegie  would  have  been  different  had  it 
been  designed  for  Europeans. 
American  architects,  however,  have  begun 

working  in  the  modernistic  motif  with 
eminent  artistic  success.  The  Little  Carnegie 
may  not  meet  with  their  approval  on  grounds 
other  than  those  of  Herr  Hoffmann's.  Never- 

theless, the  Little  Carnegie  presents  an  ex- 
tremely interesting  interpretation  of  the  mod- 

ern spirit,  and  was  described  as  such  in  a 
previous  issue  of  Better  Theatres. 

played  an  astounding  mastery  of  color. 
Anyone  would  find  black,  gold,  green  and 
Vermillion,  a  challenge  of  no  mean  size,  but 
Mr.  Hoffmann  has  employed  these  colors  in 
generous  proportions  and  has  produced  an 
harmonious  interior.  The  walls  are  marked 
off  in  rectangles  of  color,  and  the  black 

carpet,  which  runs  as  a  unifying  element 
throughout  the  length  of  the  place,  gives 
the  room  stability.  At  one  end  is  a  re- 

cessed settee  in  green  fabrikoid,  flooded 
from  above  by  a  light  set  into  the  lowered 
ceiling,  and  around  this  room  there  are 
ample  chairs  of  the  same  material. 

Last  to  be  reached,  but  first  in  its  ex- 
cellence, is  the  auditorium.  Never  before 

has  one  sat  in  such  comfortable  seats.  Ar- 
ranged in  wide  rows  and  upholstered  in 

silver  fabrikoid  with  black  pipings,  they 
form  a  striking  note  in  the  subdued  green 
surroundings.  The  walls  here  are  marked 
off  in  rectangles  of  green  and  silver.  Un- 

like our  more  ornate  theatres,  we  sit  in  this 
theatre  and  enjoy  a  performance  without 
distractions.  It  is  only  when  the  lights 
have  been  turned  up  that  we  notice  the 
harmony  of  color  and  that  we  are  not 
blinded  by  the  glare,  because  of  the  clever 
arrangement  of  the  lights  which  are  set  in 
the  walls,  thus  forming  part  of  the  archi- 

tectural structure,  lending  a  cool  air  to  the 
interior  and  being  decoratively  superb.  The 
chairs  from  the  Heywood-Wakefield  Com- 

pany in  the  auditorium,  have  proved  so 
comfortable  that  they  have  been  success- 

fully used  in  the  Film  Guild  Cinema,  re- 
cently completed.  Here  we  may  enjoy  an 

evening  of  relaxation,  watching  a  picture 
without  opposition  from  obstacles  of 
ornamentation. 
A  very  important  feature  is  the  black 

carpet  that  runs  through  the  entire  theatre 
and  brings  together  the  many  rooms,  acting 
as  a  stabilizer. 

In  summarizing  the  outstanding  features 
of  the  Little  Carnegie  Playhouse,  I  should 
put  color  first.  It  takes  many  years  of 
study  to  know  instinctively  the  reaction  of 
people  to  various  colors.  Although  we  all 
may  be  of  different  personalities,  our  re- 

action to  any  particular  color  will  be  the 
same.  We  may  not  be  conscious  of  the 
slightest  reaction,  but  there  is  at  least  a 
subconscious  one.  On  the  other  hand,  if 
one  were  to  walk  into  a  theatre,  ornate  to 
the  point  of  being  vulgar  and  beyond  the 
limits  of  good  taste,  that  person  might 
either  have  a  sensation  of  pleasure  or  dis- 

gust. This  is  not  so,  however,  with  colors 
used  judiciously  and  harmoniously.  Many 
people  do  not  know  why  the  theatre  is  rest- 

ful and  why  they  are  able  to  relax,  but 
whether  they  can  answer  that  or  not  makes 
little  difference.  The  important  thing  is 
that  they  do  rest. 
Mr.  Hoffmann  said  when  finishing  the 

Little  Carnegie  Playhouse  that  he  had  real- 
ized more  than  ever  before  the  limitless 

possibilities  of  modern  architecture  and 
decoration  in  the  theatre.  The  moving  pic- 

ture business  as  it  exists  today  is  undoubt- 
(^Continued  on  page  128) 
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New  Inventions 

The  list  of  patents  published  in  this 

technical  department  of  "Better  Thea- 
tres" is  furnished  by  our  patent  re- 

porter— WILLIAM  N.  MOORE 

Washington,  D.  C. 

1,704,124.  IDENTIFIABLE  MOTION-PICTURE PRINT  AND  METHOD  OF  MAKING  SAME. 
Albert  Fiedler,  Weehawken,  N.  J.  Filed  Sept.  17, 
1924.  Serial  No.  738,296.  11  Claims.  (CI.  88 —19.5.) 

□  □  □ 

1.  The  method  of  affixing  to  a  motion  picture 
print  marks  of  identification  which  consists  in 
removing  the  gelatine  surface  from  a  part  of  the 
film,  sinking  or  printing  said  marks  upon  the 
base  of  the  film  thus  bared,  and  placing  a  new- surface  over  said  marks. 

1,704,084.  SOUND  REPRODUCER.  Harvey  C. 
Hayes,  Washington,  D.  C.  Filed  Jan.  4,  1927. 
Serial  No.  158,954.    3  Claims.    (CI.  175 — 339.) 

1.  In  combination  with  a  tensioned  armature, 
a  permanent  magnet  disposed  upon  one  side  of 
the  armature,  a  like  permanent  magnet  disposed 
upon  the  other  side  of  the  armature,  the  unlike 
poles  of  the  two  magnets  disposed  opposite  to 
eath  other,  the  flux  between  the  two  magnets 
passing  perpendicularly  through  the  armature, 
and  a  plurality  of  electromagnets  disposed  be- 

tween the  permanent  magnets  and  the  armature. 

1,703,891.  PROJECTING  MACHINE.  Henry 
Lube,  College  Point,  N.  Y.  Filed  Jan.  17,  1925. 
Serial  No.  2,991.    20  Claims.     (Gl.  88 — 16.) 

1.  In  a  motion  picture  apparatus,  the  combina- 
tion with  a  spiral  endless  film,  projecting  means, 

illuminating  means,  means  for  traversing  said 
film  intermediate  said  projecting  means  and  illumi- 

nating means,  means  for  returning  the  film  to  its 
initial  position,  said  last  mentioned  means  being 
operated  by  engagement  of  said  film  therewith 
upon  said  film  reaching  a  predetermined  position 
and  automatic  means  for  de-enerizing  said  illumi- 

nating means  upon  return  movement  of  said  film. 

1,704,536.  SOUND  DEVICE.  Leo  J.  Grubman, 
New  York,  N.  Y.,  assignor  to  Voices  Incorporated. 
Newark,  N.  J.,  a  Corporation  of  Delaware.  Filed 
Dec.  17,  1925.  Serial  No.  75,980.  4  Claims.  (CI. 46 — J6.) 

1.  A  sound  device  having  in  combination  a 
casing,  a  tubular  bellows  in  the  casing,  one  head 
of  the  bellows  being  secured  with  respect  to  the 
casing  and  the  other  head  of  the  bellows  being 
movable  by  gravity  back  and  forth  in  the  casing 
to  compress  and  distend  the  bellows,  a  sound 
chamber  carried  with  the  movable  head  of  the 
bellows,  a  sound  reed,  the  sound  from  which  is 
adapted  to  issue  into  the  sound  chamber  upon 
operation  of  the  bellows,  said  sound  chamber  hav- 

ing an  opening  for  the  issuance  of  sound  there- from, a  valve  having  a  convex  face  for  closing 
said  opening,  a  coiled  spring  extending  in  said 
sound  chamber,  one  end  of  said  spring  being  at- tached to  said  valve  and  the  other  end  of  the 
spring  being  anchored  in  said  sound  chamber  to 
normally  tend  to  close  said  valve,  and  a  guide 
post  fixed  with  respect  to  the  ceising  and  along 
which  movable  head  slides,  said  guide  post  having 
projections  for  engaging  and  operating  said  valve. 

1,702,195.  PHOTOOSCILLATOR.  Melchor  Cen- 
teno,  v.,  Cambridge,  Mass.  Filed  May  25,  1927. 
Serial  No.  194,193.    2  Claims.    (CI.  178 — 6.) 

1.  In  a  television  apparatus,  a  receiving  device 
including  a  lamp,  a  screen  and  a  mirror  for 
transmitting  the  rays  of  light  from  the  lamp  to 
the  screen,  means  for  supporting  the  mirror  so 
that  it  can  vibrate  about  its  horizontal  axis  and 
about  its  vertical  axis,  a  lever  connected  with  the 
mirror  for  moving  the  same  about  its  vertical 
axis,  a  second  lever  connected  with  the  mirror  for 
moving  the  same  about  its  horizontal  axis,  mag- 

netic means  for  vibrating  each  lever  the  armature 
of  such  means  being  carried  by  the  lever,  an  ad- 

justable stop  for  regulating  the  extent  of  move- ment of  each  lever,  a  spring  for  holding  each 
lever  with  the  armature  out  of  contact  with  its 
magnet  against  the  stop  and  a  circuit  for  each 
magnetic  means  including  a  part  of  the  stop. 

1,702,213.  MOVING  -  PICTURE  -  PROJECTING MACHINE.  Luke  Kiral,  Brooklyn,  N.  Y.  Filed 
Dec.  19,  1927.  Serial  No.  241,165.  2  Claims.  (CI. 
88—17.) 

2.  In  a  moving  picture  projecting  machine,  a 
pivoted  shutter,  an  arm  carried  by  said  shutter,  a 
pivoted  actuated  member  movable  into  the  path  of 
said  arm,  a  pivoted  lever  having  an  arm  engage- able  with  said  actuating  member,  a  rocker  arm, 
a  link  pivotally  connected  to  said  lever  and  to 
one  end  of  said  rocker  arm,  a  swingable  guide 
roller  over  which  a  film  strip  is  adapted  to  pass 
and  a  link  operatively  connected  to  said  guide 
roller  and  to  said  rocker  arm,  substantially  as 
and  for  the  purpose  specified. 

1,702,438.  REPRODUCING  DEVICE.  Jurjen 
S.  High,  Wilkinsburg,  Pa.,  assignor  to  Westing- 
house  Electric  &  Manufacturing  Company,  a  Cor- poration of  Pennsylvania,  Filed  Apr.  30,  1927. 
Serial  No.  187,800.     4  Claims.     (CI.  179—100.1.) 

4344  ,  31 

33      Sa  "30 
4.  A  phonograph  pick-up  device  comprising  a variable  condenser  having  a  plurality  of  plates 

with  discontinuous  resilient  dielectric  interposed 
therebetween,  means  comprising  a  driven  member 
and  a  driving  member  adapted  to  receive  a  phono- 

graph needle,  said  means  being  so  disposed  with 
respect  to  said  variable  condenser  that  the  capa- 

city thereof  may  be  altered  in  respect  to  acoustic 
frequency  vibrations  received  by  said  driving 
member  from  a  phonograph  record,  and  resilient 
means  for  adjusting  the  average  capacity  of  said condenser. 

1,703,470.  PHOTOGRAPHIC  FILM.  Hamilton 
Bradshaw,  Wilmington,  Del.,  assignor  to  E.  I. 
du  Pont  de  Nemours  &  Company,  Wilmington, 
Del.,  a  Corporation  of  Delaware.  Filed  Mar.  4, 
1927.    Serial  No.  172,924.    6  Claims.    (CI.  95—9). 

unljin  Aflotbif  ullulasf  itfnjtai 

1.  A  photographic  film,  including  a  body  layer 
comprising  a  negative  material,  and  a  layer  com- prising a  carbamate  of  cellulose. 
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THE  EQUIPMENT  INDEX 

A  Complete  Service  Department  Describing  Theatre  Equipment  Products  and  Listing  Their  Manu- 

facturers and  Dealers.  Arrangement  is  alphabetical  by  type  of  product.  Manufacturers  and  dealers 

listed  in  black  type  have  supplied  this  department  with  special  information  concerning  their  product 

which  may  be  had  from  the  publishers  upon  inquiry. 

Accessories  for  Music  and  Sound 

Reproducing  Devices 
Accessories  for  music  and  sound  repro- 

ducing devices  are  many  and  varied.  This 
comparatively  new  phase  of  the  motion  pic- 

ture business  has  brought  new  demands  upon 
the  theatre.  In  the  word  "theatre"  are  in- 

cluded the  exhibitor  and  the  projectionist. 
These  new  phases  of  theatre  operation  must 
be  studied,  and  included  in  the  product  neces- 

sary to  operation  of  such  equipment  are : 
Pick-ups,  motors,  needle  cups  and  covers, 
automatic  stops,  headsets,  turntables,  volume 
controls  (rheostats),  amplifiers  (power 
packs),  radio  tubes,  loud  speaker  units,  speak- 

ers (magnetic  or  electro-dynamic),  horns  (ex- 
ponential), rotometers,  cabinets  and  cabinet 

hardware.  A  well  balanced  set  is  imperative 
and  for  such  a  set  there  are  equipment  re- 

quirements which  cannot  be  overlooked. 
Allen-Bradley  Ck>mpany,  286  Greenfield  avenue,  Mil- waukee, Wis. 
Allen-Hough  Mfg.  Co.,  Racine,  Wis. 
Bodine  Electric  Co.  2354  W.   Ohio  street,  Chicago, ni. 
Briggs-Stratton  Co.   1047   Louis  avenue,  Milwaukee, 

Wis. 
Central  Radio  Laboratories,   16  Keefe  avenue,  Mil- 

waukee, Wis. 
Electrical  Rtesearch  Laboratories,  2500  Cottage  Grove 

avenue,  Chicago,  111. 
Empire    Phono   Parts   Co.    10316    Madison  avenue, 

aeveland,  O. 
Fansteel  Products  Co.  Inc.,  North  Chicago,  III. 
Forest  Electric  Corp.  272  New  street  Newark.  N.  J. 
Freed-Eisemann    Radio    Corp.    Junices    and  Liberty 

avenue,  Brooklyn,  N.  Y. 
The  General  Industries  Co.  Elyria  O. 
Gray  &  Danielson  Mfg.  Company,  250  First  street, 

San  Francisco,  Calif. 
Hobart  Bros.  Company,  Troy  O. 
Jewell  Electric  Instrument  Company,   1650  Walnut 

street,  Chicago,  111. 
Kellogg    Switchboard    &    Supply    Company,  1024-70 W.  Adams  street,  Chicago,  111. 
The  Lakeside  Supply  Company,  713  West  Van  Buren 

street,  Chicago,  III. 
Newcome-Hawley  Inc.,  St.   Charles,  III. 
The    Oro-Tone    Company,    1000-1010    George  street, Chicago,  111. 
The  Prime  Mfg.  Company,  653  Clinton  street,  Mil- waukee, Wis. 
Thordarson  Elec.    Mfg   Company,   500  West  Huron 

street.  Chicago,  111. 
United  Air   Cleaner   Company,   9705   Cottage  Grove 

avenue,  Chicago,  111. 
Yaxley  Mfg.  Company,  9  So.  Clinton  street,  Chicago, 111. 

Accounting  Systems 
Bookkeeping  systems  taking  into  considera- 

tion specific  requirements  of  the  theatre  have 
been  developed  to  care  for  the  operation  of 
motion  picture  houses.  These  may  be  had 
either  in  loose  leaf  form  or  in  solid  book 

form  covering  an  entire  year's  operation. 
These  systems  are  designed  to  cover  fully  re- 

ceipts and  disbursements,  film  used,  tickets 
sold,  etc.,  and  enable  the  exhibitor  to  check 
with  promptness  and  accuracy  his  daily, 
weekly  business  or  the  business  for  the  year. 
Prices  range  from  $1.00  to  $3.50. 
ERKER  BROTHERS  OPTICAL  COMPANY,  608  Olive 

street,  St.  Louis,  Mo. 
Finch  and  McCullough,  Aurora,  ni. 
THE  NATIONAL  THEATRE  SUPPLY  COMPANY, 

624  South  Michigan  avenue,  Chicago,  111. 
A 

Acoustical  Products  and  Engineering 
Proper  acoustics  is  today  a  subject  of  out- 

standing importance  in  motion  picture  the- 
atres. The  introduction  of  sound  films  has 

necessitated  the  establishment  of  a  more  exact 
standard  of  acoustics  than  was  necessary 
when  motion  picture  theatres  simply  had  the 

acoustical  problem  involved  in  orchestral  and 
incidental  music,  because  speech  demands  a 
more  exact  acoustical  condition  than  music. 
An  auditorium  that  is  faulty  in  acoustical 

properties  is  imcapable  of  being  used  with  any 
degree  of  satisfaction  for  sound  films.  Due 
also  to  the  limitations  of  the  recording  and 
reproducing  apparatus  it  is  essential  that  the 
acoustical  properties  of  the  theatre  in  which 
sound  films  are  reproduced  shall  aid  in  the 
quality  of  the  reproduction  rather  than  intro- duce added  distortion  and  confusion.  The 
problem  of  acoustics  in  auditoriums  has  been 

Beginning — 

Next 

Week 

F.  H.  Richardson,  technical  ex- 
pert on  the  stafiF  of  Exhibitors 

Herald-World,  will  resume  in 
the  Herald-World  next  week  his 
Bluebook  School  of  Projection. 

Always  a  valuable  feature,  this 
department,  with  the  increasing 
use  of  sound  in  theatres  of  the 
world,  becomes  indispensable. 
Sound  euipment  problems  will 

be  stressed  each  week. 

The  first  problem  for  your  con- 
sideration will  be  presented — 

Next 

Week 

reduced  to  an  exact  science,  and  proper  acous- 
tics may  be  built  into  new  theatres  or  pro- 

vided in  existing  theatres  through  a  proper 
study  of  theatre  design  and  the  use  of  interior 
finishes  which  have  the  qualities  that  control 
sound. 
The  problem  of  acoustics  in  theatres  has 

resulted  in  special  consideration  of  them  by 
certain  manufacturers  who  have  established 
special  departments,  headed  by  experts,  to 
cooperate  with  theatre  owners  and  architects 
in  the  acoustical  treatment  of  theatre  build- ings. 

The  American  Acoustical  Company,  Washington,  D. C. 
The    C.    F.    Burgess    Laboratories,    Inc.,    205  West 
Wacker  Drive,  Chicago,  III. 

The  Celotex  Company,  645  North  Michigan  avenue, 
Chicago,  III. 

The  Craftex  Company,   37  Antwerp  street,  Boston, 
Mass. 

IRVING  HAMLIN,  2406  Jackson  avenue,  Evanston, III. 

JOHNS-MANVILLE    CORPORATION,   292  Madison avenue.  New  York  City. 

Macoustic  Engineering  Company,  Ninth  and  Euclid avenues,  Cleveland,  O. 
Stevens  Sound-Proofing  Company,  37  West  Van  Buren 

street,  Chicago,  111. 
Western  Felt  Works,  4029-4133  Ogden  avenue,  Chicago, 111. 

Act  Announcers 

The  prevalence  of  comhination  bills  in  both 
motion  picture  and  vaudeville  theatres  gives 
added  significance  to  the  act  announcer. 
Naturally,  in  new  houses  these  should  be 
installed  during  construction  so  that  they  vnll 
harmonize  with  the  interior  design.  In  re- 

modeling, suitable  designs  may  be  obtained 
for  the  decorative  scheme  decided  upon.  Act 
announcers  are  either  automatically  or  hand 
controlled,  with  the  automatic  ones  controlled 
remotely  or  from  the  stage.  The  general 
principle  of  the  act  announcer  may  be  success- 

fully used  in  window  display  promotion  for 
the  announcing  of  current  and  forthcoming 
bills.  Such  mechanism  must  be  automatically 

operated. BELSON  MANUFACTURING  COMPANY,  800  Sib- ley street,  Chicago,  111. 
Davis  Bulletin  Company,  Inc.,  Lock  street.  Buffalo, N.  Y. 

A 

Adapters,  Carbon 
Carbon  adapters  are  used  in  the  carbon  jaws 

of  the  regular  arc  lamp  to  accommodate  small 
negative  carbons,  as  most  of  the  early  lamps 
and  some  of  the  later  types  will  not  grip  these 
small  diameter  carbons.  They  also  act  as  a 
carbon  saver,  since  the  carbon  can  be  burned 
up  to  within  an  inch  of  its  length.  The  prices 
range  from  60c  to  $1.25. 
BEST  DEVICES  COMPANY,  Film  BnUding,  Cleve- land, O. 
E.   E.   Fulton   Company,   1018  So.  Wabash  avenue, 

Chicago,  111. THE  NATIONAL  THEATRE  SUPPLY  COMPANY, 
624  South  Michigan  avenue,  Chicago,  111. 

Adapters,  Mazda 
The  Mazda  lamp  adapter  is  a  device  for 

converting  a  projector  using  the  carbon  arc 
to  the  use  of  Mazda  projection  lamps.  It  can 
be  installed  in  any  carbon  arc  housing  by 
fastening  it  to  the  lower  carbon  jaw.  It  will 
operate  for  both  pictures  and  stereopticon 
slides.  The  device  consists  of  a  bracket,  an 
adjustable  arm  and  reflector  located  behind 
the  lamp.  Prices  range  from  13.50  up. 
BEST  DEVICES  COMPANY,  Film  Building,  CTeve- land,  O. 
Monarch  Theatre  Supply  Company,  395  So.  Second 

street,  Memphis,  Tenn. 

Addressing  Machines 

In  machines  of  this  type  for  the  automatic 
addressing  of  house  organs,  programs,  special 
promotional  letters  and  other  literature,  as 
well  as  sales  letters,  there  are  two  methods 
employed  in  making  stencils.  One  is  known 
as  the  typewriteable  address  card  system 
which  may  be  prepared  on  a  typewriter,  and 
the  other  is  the  embossing  of  names  and 
addresses  on  metal  plates.  Exhibitors  vnW 
find  that  addressing  machines  may  be  pur- 

chased on  time,  and  will  be  given  demonstra- 
tions without  cost  or  obligation.  Addressing 

machines  may  be  purchased  as  low  as  $20. 
The  Addressograph  Company,  901  West  Van  Buren 

street,  Chicago,  111. 
Elliott  Addressing  Machine  Company,   117  Leonard 

street,  New  York  City. 
Rapid  Addressing  Machine  Company,  225  West  34th street,  New  York  City. 
Speedaumat  Addressing  Machinery,  Inc.,  2023  Wil- low street.  Chicago,  111. 
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[Folluiving  is  an  article  republished  for  its 
value  in  determining  theatre  construction  and 
equipment  costs.  It  presents  not  only  the  cost 
for  each  item  in  dollars,  but  in  percentages  of 
the  total  cost  of  the  theatre.  The  data  was 
furnished  by  the  eminent  theatre  architect, 
John  Eberson,  designer  of  the  house  upon 
tvhich  these  figures  are  ba.sed.] 

THE  town  had  about  30,000  inhabitants. The  theatre  was  to  be  a  deluxe  house, 
costing  in  the  neighborhood  of  $350,000. 

As  a  matter  of  fact,  its  total  cost  proved  to 
be  only  $329,553,  which  is  making  costs  pretty 
much  of  a  certainty.  And  because  the  costs 
were  figured  out,  in  both  amounts  per  item 
and  percentages  of  the  total  cost,  it  is  possible 
to  present  a  complete  financial  survey  of  an 
average  theatre  project,  from  which  may  be 
reckoned  fairly  closely  what  any  other  theatre 
might  cost. 

The  architect  of  the  house  under  discussion 
was  John  Eberson  of  Chicago  and  New  York, 
and  the  figures  to  be  presented  are  his.  The 
theatre,  designed  in  the  usual  Eberson  man- 

ner, is  highly  decorative,  carrying  out  his 
idea  that  theatres  should  be  what  the  perform- 

ance is,  a  medium  of  escape  from  the  hum- 
drum routine  of  real  life.  There  is  a  stage 

of  ample  accommodations  for  metropolitan 
productions,  lounges  and  similar  deluxe  house 
departments,  besides  space  for  shops.  The 
theatre  was  to  seat  about  1,500.  It  came  to 
seat  43  more  than  that. 
The  area  of  the  lot  available  was  18,360 

square  feet.  In  the  end,  the  amount  used  was 
17,398  square  feet. 

Such,  then,  -were  the  conditions  under  which 
the  architect  had  to  work.  The  figures  to 
follow  show  the  result.  They  represent  a 
complete  theatre,  actually  existing,  and  were 
compiled  after  the  project  was  finished.  They 
are  thus  an  authentic  accounting  of  the  costs 
of  a  modern  motion  picture  theatre,  and  by 
rejecting  or  accepting  certain  items,  accord- 

ing to  the  needs  of  the  proposed  theatre,  the 
prospective  builder  may  determine  pretty 
closly  what  his  project  is'  going  to  cost  him. 
The  following  figures  further  contribute  to 

the  general  picture  of  the  house  under  dis- cussion : 
Floor  area,  rentable  (stores  and  apart- 

ments), 4,627  square  feet. 
Volume  of  theatre,  858,852  cubic  feet. 
Number  of  stores,  5  ;  number  of  apartments 

(11  rooms),  7. 
Number  of  seats  on  main  floor,  1,123;  in 

balcony,  420. 
Cubic  feet  of  theatre  per  seat,  approximately 

495. 

What  It  Costs  to  Build  and 

Equip  a  Modern 
Theatre 

Figures  in  the  financial  review  of  the  theatre 
are  as  follows : 

Cost  of  entire  building,  $254,449. 
Cost  of  equipment,  $56,450. 
Architects'  fee,  $18,654. 
Adding  these  figures,  one  gets  the  grand 

total  of  $329,553,  as  the  ultimate  cost  of  the 
project.  Of  that  amount,  $221,138  represents 
the  cost  of  the  theatre,  and  $33,311  the  cost  of 
the  commercial  part. 

These  figures  immediately  become  applicable 
to  other  projects  by  reducing  them  to  their 
respective  relationships  to  the  whole  cost — 
that  is',  by  showing  the  unit  costs  of  each 
department  of  the  project  per  cubic  foot. 
These  figures,  in  dollars,  are  as  follows : 

Theatre  and  commercial  section,  .298. 
Commercial  section  alone,  .350. 
Theatre  section  alone,  .290. 
Theatre  equipment,  .074. 
Theatre  section  and  equipment,  .364. 
Theatre  section,  equipment  and  architect, 

.385. 
The  following  figures  are  for  the  cost  per 

seat : 
Theatre  section,  $143,150. 
Theatre  equipment,  $36,500. 
Theatre  section  and  equipment,  $179,650. 
Theatre   section,   equipment   and  architect, 

$191,000. The  figures  gi\  en  in  the  tables  show  the  cost 
in  dollars  for  each  item  of  construction  and 

equipment,  and  each  item's  percentage  of  the total  cost. 
Equipment  Cost  by  Classification 

Cost  in  Per  Cent  of  Total 
Dollars     Equipment  Cost 

Opera    Cliairs   ^ 
fl2,000.00 

21.320 
Booth  Equip  

7,500.00 
13.000 

Box  off.  Equip  750.00 1.330 
Port.   Elec.  Equip  750.00 1.330 
Scenery    (including  asbes- tos curtain)   5,000.00 8.900 
Rigging   3,500.00 6.210 Orch.    Chairs  and  Stands 600.00 

1.070 

Carpets    
5,000.00 

8.900 
Draperies   _  600.00 

1.070 
Decorative  Furn  

2,000.00 
3.550 

Statuary     500.00 
.890 

Artificial  Birds    300.00 .540 
Artificial  Flowers   1.500.00 

2.660 
Stunts   _  500.00 

.890 

Elec.  Light  Fixtures   
4,000.00 

7.100 
Sign   5,000.00 

8.900 
Lamps   _  2,000.00 3.550 Organ  (1st  Payment) 1.500.00 

2.660 

Organ  Lift;  Orch.  Lift  ....  1,200.00  2.130 
Display   Frames     500.00  .890 Uniforms    750.00  1.330 
Opening  Expenses   -  1,000.00  1.780 
Total  _  $56,450.00  100.000 

Construction  Cost  by  Classification 
Cost  in    Per  Cent  of  Total 

Item  Dollars    Construction  Cost 
Building   Permit   $ 150.00 

.006 Ins.  Cont.  Liab  
2,330.00 

.915 Temp.    Off.,    Tool  Hse., Fences,   Strs.,  Elev., 
Toil.,  Clean  1,250.00 

.490 

Tempt.  Ht.,  Lt.,  Nite  Lt. 
500.00 

.020 
Supt.    Timekpr.,  Watch, 

2,500.00 

.980 

Excavating  and  Backfill- 
ing  -  

9,199.20 

3.600 
Sheathing   

1,000.00 

.039 
Taking    care    of  Water 

and  Wksand  200.00 .008 Concrete    16,732.00 

9,500.00 

6.570 Formwork   _  
3.740 

Metal  Forms   
1,000.00 

.039 

Reinforcing     Steel  and 

4,000.00 
1.570 

Cement  Finish   3,560.80 1.400 Face  Brick   
4,000.00 

1.570 

Common    Brick   _  
9,000.00 

3.530 

Backup    Tile   _  10,000.00 
3.930 

Cleaning  down   _  
100.00 .004 

Erec.  and  Cart.,  6,000.00 23,000.00 9.045 
Ornamental  Iron  Wk  6,000.00 

2.360 

Fire  Escapes   
1,000.00 

.039 

Tile  or  Gvp.  Part    
2,500.00 

.980 Terra     Cotta     Wk.,  4,- 
200.00;     Setting,  1,- 
800.00   

6,000.00 

2.360 
Ornamental  Plast  35,000.00 13.750 
Compo  Work   

3,000.00 

1.180 

Gypsum  Roofing   
4,500.00 

1.765 

Waterproofing   550.00 
.022 Sheet  Metal  Work   

3,000.00 

1.180 
Metal  Windows   

103.00 

.004 
Fire  Doors,  H.  M.  Kal. T.  C  

2,200.00 
.875 

Metal     Toilet  Partitions 360.00 
.014 Mill    Work,  5,500.00; 

Labor  2,500.00   
8,000.00 

3.140 
Wood      Floors,  700.00; 

Labor,  300.00   
1,000.00 

.039 

Grounds,  Labor   1,000.00 

.039 

Rough   Frames,  Labor.... 
200.00 

.008 

Floor  Strips,  Labor   
150.00 .006 

Misc.   Lbr.,   2,000.00;  La- 
bor, 1,000.00   

3,000.00 

1.180 

Scaffold,  2,000.00;  Labor, 
500.00   

2,500.00 .980 
9  onn  00 

.785 Screen,    Rough  Hdware. 
1,000.00 

.039 
Weather  Strips   155.00 .006 
Glass   and  Glazing   2,150.00 .845 
Marble  Wk  _  

2,200.00 
.865 

Tile    Wk  _  300.00 .012 Terrazzo  Wk  
3,000.00 

1.180 

Painting   — 2.000.00 

.785 

Medicine  Obinets   150.00 .006 
Decorative  Painting   

8,000.00 
3.140 

Linoleum  Floors   200.00 
.008 

Heating      6,500.00 

2.557 

Ventilation  _  15,800.00 
6.200 

Plumbing,     Sewer,  Gas Fit  _  12,000.00 4.700 
Electric  Wiring   

20,909.00 
7.890 

Total    Building  $254,449.00 
100.000 

Admission  Signs 
Refer  to  SIGNS,  DIRECTIONAL. 4 

Advertising  Novelties 
The  thing  to  be  accomplished  through  the 

use  of  advertising  novelties,  of  one  type  or 
another  is  the  chief  consideration  in  their 
selection.  Among  the  popular  novelties,  how- 

ever, which  have  been  used  by  theatres  for 
stimulating  matinee  business,  building  up 
juvenile  performances  or  bolstering  business 
on  week  nights  are  balloons,  thermometers  on 
which  are  imprinted  pictures  of  stars,  buttons, 
badges,  pennants,  confections,  toys,  etc.  A 
popular  children's  matinee  stunt  can  be  ob- 

tained by  giving  away  a  variety  of  novelty 
toys.  These  can  be  had  in  boxes  containing 
lOO  toys  ranging  in  value  from  5  to  ISc  at  a 
cost  of  $3.00. 
American  Badge  Company.  141  West  Austin  avenue, 

Chicago,  ni. 
Brazel  Novelty  Manufacturing  Company,   1710  Ella 

street,  Cincinnati,  O. 
CJhicago  Flag  &   Decorating   Company,   1315  South 
Wabash  avenue,  Chicago,  III. 

Miller  Rubber  Company,  Akron',  O. 
Philadelphia    Badge    Company,    942    Market  etreet, 

Philadelphia,  Pa. 
Pioneer  Rubber  Company,  Willard,  O. 
Toycroft  Rubber  Company,  Aehland,  O. 

A 

Advertising  Projectors 
Refer  to  PROJECTORS.  ADVERTISING 

Advertising,  Theatre 
Refer  to  THEATRE  PROMOTION. A 
Air  Conditioning  and  Cooling 

Equipment 
Air  entering  the  theatre  where  air  condi- 

tioning equipment  is  used  is  cleansed  and 
humidified  by  a  process  of  passing  the  air 

"BEST'' 

The  leading  Mazda 

adapter  for  the 
small  theatre, 

school  or  lodge. 
"Best"  Maada  Adapter 

$13.50 
BEST  DEVICES  CO. 

200  FUm  Bldg.             Cleveland,  0. 

through  fine  sprays  of  water  which  removes 
from  it  dust  and  other  dirt  as  well  as  ob- 

noxious odors  and  gases.  Systems  of  this 

type  are  generally  referred  to  as  "air  washers." There  is  also  a  system  known  as  the 
"cataract  type,"  in  which  the  water  descends 
from  a  distributing  tank  over  a  series  of 
baffle  plates. 

The  air  is  drawn  in  from  the  outside  and 
then  passed  over  heating  coils  so  that  it  will 
not  cause  freezing  of  the  water  in  the  air 
washer.  These  coils  are  called  tempering  coils. 
The  air  then  passes  through  a  mist  of  water 
caused  by  a  number  of  spray  nozzles  that 
create  a  dense  fog,  removing  dust,  odors, 
gases,  etc.  The  air  absorbs  moisture  from  the 
spray  and  is  cooled  thereby.  It  then  passes 
through  a  series  of  sheet  iron  baffles  that 
remove  all  suspended  and  entrained  moisture. 
The  air  next  passes  through  the  bank  of  heat- 

ing coils  that  raise  its  temperature  to  the 
desired  degree.  From  here  it  is  distributed 
through  a  proper  system  of  ducts  to  various 
parts  of  the  theatre. 
American    Carbonic    Machine    Company,  Wisconsin 

Rapids,  Wis. 
Bayley  Blower  Company,  732  Greenbush,  Milwaukee, 

Wie. Brunswick-Kroeschell  Company,  New  Brunewick,  N.  J. 
Bentz   Engineering  Corporation,   661  Frelinghuysen, 

avenue,  Newark,  N.  J. 
Cooling  &  Air  Conditioning  Corporation.  31  Union 

Square,  New  York  City. 
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Get  the  Facts/ 

KOOL-AIRE 

Healthful   Atmospheric  Conditioning 

The  Cooling  Sensation 
OF  THE 

THEATRE  INDUSTRY 

NOW  BEING  INSTALLED  BY  LEADING 
THEATRES  AND  THEATRE  CIRCUITS. 

You  Cannot  Afford 

To  Buy  a  Cooling  Plant 

Without  Investigating 

KOOI/«AIRE 

DROPS  TEMPERATURES 

10  TO  19  DEGREES 

The  Low  Cost  of  Installation 

and  Operation  Will 

Amaze  You 

A  1,500  SEAT  THEATRE  CAN  BE 

COOLED  FOR  $20.00  PER  WEEK 

NO  ENGINEER 

REQUIRED 

▲  A 

Learn  About  KOOLerAIRE  Today 

MAIL  THIS  COUPON! 

FACTORY 
2101  Kennedy  Street,  N.  E 

Minneapolis,  U.  S.  A. 
KOOLER-AIRE  ENGINEERING  CO. 

Division  of  ARCTIC  NU-AIR  CORPORATION 

GENTLEMEN: 

Without  obligation  on  my  part,  please  send  me  complete  details 

and  information  covering  "KOOLERAIRE"  and  its  operation. 

SALES  OFFICES 
1911  Paramount  Building 

New  York,  N.  Y. 

Name 

Address 

City  iState_ 

Seating 

Capacity- 
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KOOLER-AIRE    ENGINEERING    COMPANY,  818 
State  Lake  Bnildingr,  Chicago,  lU. 

Reed  Air  Filter  Company,  Louisville,  Ky. 
B.  P.  Reynolds  &  Company,  118  West  Ohio  street, 

Chicago,  111. 
U.  S.  Ozone  Company,  500  North  Dearborn  street, Chicago,  111. 
Wittenmeier  Machinery  Company,  850  North  Spauld- 

ing  aven'ue,  Chicago,  111. 
York  Ice  Machine  Company,  York,  Pa. A 

Air  Dome  Tents 

These  are  tents  suitable  for  housing  of 
audiences  for  amusements  and  gatherings  of 
various  types,  used  in  the  motion  picture  in- 

dustry mostly  during  the  summer  as  open  air 
shows,  the  top  of  the  tent  being  removed. 
D.    M.    Kerr   Manufacturing   Company,    1954  West 

Grand  avenue,  Chicago,  111. 
Martin,  N.  Y..  Tent  &  Duck  Company,  304  Canal street.  New  York  City. 
North  American  Tent  &  Awning  Company,  1462-64 

Milwaukee  avenue,  Chicago,  111. 
Tucker  Duck  &  Rubber  Company,  515  Garrison  ave- nue. Fort  Smith,  Ark. A 

Aisle  Lights 

Aisle  lights  should  be  installed  on  every 
sixth  chair  standard  in  zig-zag  fashion  along 
aisle.  Lights  are  placed  at  sufficient  height 
from  floor  to  properly  illuminate  same  without 
disturbing  reflection  to  screen  or  audience. 
10-watt  lamps  are  generally  used.  Practically 
all  theatres  today  are  installing  aisle  lights  as 
a  protection  and  convenience  to  patrons.  In 
recent  months  a  number  of  instances  have 
been  noted  where  aisle  lights  have  been  cast 
as  part  of  the  chair  standard  itself,  the  prac- 

tice being  carried  out  in  the  more  elaborate 
theatres  when  the  chairs  are  built  to  certain 
decorative  specifications.  Aisle  lights  sell  for 
about  $4.00  each,  the  price  decreasing  for 
quantities. 
BELSON  MANUFACTURING  COMPANY,  800  Sib- 

ley street,  Chicago,  lU. 
Brenkert  Light  Projection  Company,  7348  St.  Aubin 

avenue,  Detroit,  Mich. 
Brooking  &  Chapman,  3912  Carnegie  avenue,  Cleve- land, 0. 
The  E.  E.  Fulton  Company,  1018  South  Wabash  ave- 

nue, Chicago,  111. 

KAUSALITE  MANUFACTURING  COMPANY.  8129 Rhodes  avenue,  Chicago,  111. 
KLIEGL  BROTHERS,  321   West   50th   street.  New York  City, 
MAJOR   EQUIPMENT   COMPANY,   4603  Fullerton avenue,  Chicago,  111. 
NATIONAL  THEATRE   SUPPLY   COMPANY,  624 

South  Michigan  avenue,  Chicago,  IlL 
A 

Aisle  Rope 

A  heavy  rope  covered  with  velour  usually,  in 
green  or  red  is  used  in  theatre  lobbies,  the 
rope  being  connected  to  stationary  or  portable 
brass  posts  for  guiding  and  handling  crowds. 
Mandel  Brothers,  Inc.,  State  and  Madison  streets, 

Chicago,  111. 
Newman  Manufactvu'ing  Company,  Cleneay  street  and 

Norfolk  and  Western'  R.  R.,  Cincinnati,  O. Albert  Pick-Barth  Company,  Inc.,  1200  West  35th street,  Chicago,  111 
ZERO  VALVE  &  BRASS  CORPORATION,  634 

Fourth  street,  Buffalo,  N.  Y. 

Amplifiers 
Amplifiers  are  electrical  devices  of  various 

types  to  multiply  or  amplify  the  voice  from 
a  microphone,  needle  pick  up  on  synchronous 
machines,  non-synchronous  machines  or  public 
announcing  systems.  Most  amplifiers  are  built 
to  take  standard  radio  parts  for  replacements. 
Elec-Tro-Fone   Corporation,   2490   University  avenue, 

St.  Paul,  Minn. 
Genteral  Amplifier  Company,  27  Commercial  avenue, 

Cambridge,  Mass. 
Master  Electric  Company,  Dayton.  O. 
OPERADIO  MFG.  COMPANY,  St.  Charles,  HI. 
The    Oro-Tone    Company,    1000-1010    George  street, Chicago,  111. 
RADIO  RECEPTOR  COMPANY,  106  Seventh  avenoe. New  York  City. 
Samson  Electric  Company,  Canton,  Mass. 
SILVER-MARSHALL  INC.  874  West  Jackson  Boule- 

vard, Chicagro,  111. 
Webster  Electric  Company.  Racine,  Wis. 

A 
Anchors  for  Chairs 

These  are  expansion  shell  bolts  used  for 
anchoring  theatre  seats  to  the  floor.  They  are 
made  in  several  types.  Type  No.  1  is  used 
with  a  carriage  bolt  and  is  inserted  in  the 
hole  and  set  with  a  small  setting  tool  before 
placing  the  chair  in  its  final  position.  This 

tool  is  furnished  without  etxra  charge.  The 
No.  2  type  is  used  with  a  square  head  machine 
bolt  which  has  been  specially  heat  treated  to 
prevent  any  possibilities  of  stripping  the 
threads  when  drawn  up  tightly  with  a  socket 
wrench.  This  type  No.  2  is  attached  to  the 
leg  of  the  chair  before  placing  the  chair  in 
position.  The  method  of  application  is  to 
insert  the  bolt  through  the  hole  in  the  leg  of 
the  chair  and  turn  the  expansion  shell  far 
enough  up  on  the  bolt  so  that  it  comes  in 
contact  with  the  under  surface  of  the  chair 
leg.  This  small  amount  of  friction  prevents 
the  shell  from  turning  around. 
The  shells  will  withstand  the  constant  vibra- 

tion of  raising  and  lowering  the  chair  seats, 
as  well  as  the  motion  and  hard  usage  they 
must  necessarily  stand  when  the  seat  is 
occupied.  The  shells  are  furnished  to  the  user 
complete,  consisting  of  the  expansion  shells 
together  with  a  washer  and  whatever  style 
or  length  of  bolt  the  customer  may  specify. 
Different  makes  of  chairs  take  different 
lengths  of  bolts,  and  stock  is  carried  to  cover 
this  variation  bolts  from  1^4  inches  to  3 
inches  in  length. 
Ackerman-Johnson  Company,  625  Jackson  boulevard, 

Chicago,  111. 
American  Expansion  Bolt  Company,  108-28  North Jefferson  avenue,  Chicago,  111. 
THE  NATIONAL  THEATRE  SUPPLY  COMPANY, 

624  South  Michigan  avenue,  Chicago,  III. 
THE  PAINE  COMPANY,  2949  Carroll  avenue.  Chi- 

cago, HI. U.  S.  Expansion  Bolt  Company,  139  Franklin  street. New  York  City. 
A 

ARC  REGULATORS 

As  the  name  implies  the  arc  regulator  regu- 
lates the  voltage  in  the  arc  through  automatic 

action  as  the  carbon  is  consumed  and  the  gap 
between  the  carbons  increases.  The  result  of 
this  automatic  action  is  a  steady  light  on  the 
screen  pronounced  superior  to  that  which  it 
is  possible  to  produce  by  hand.  The  arc  con- 

trol, as  it  is  frequently  called,  feeds  the  car- 
bons in  an  even  manner.  This  equipment  sells 

for  about  $125. 
Chicago  Cinema  Equipment  Company,  1736-1754  North Springfield  avenue,  Chicago,  111. 
McCAULEY    MANUFACTURING    COMPANY,  554 
West  Adams  street,  Chicago,  III. 

A 
Arc  Lamps  Reflecting 

Refer  to  LAMPS,  REFLECTING  ARC A 
ARC  LAMPS,  HIGH  INTENSITY 
Refer  to  LAMPS,  REFLECTING  ARC A 

Architectural  Service 

In  planning  a  motion  picture  theatre,  the 
services  of  a  competent  theatre  architect  are 
recommended.  Such  service  may  be  compre- 

hensive or  limited  according  to  the  nature  and 
size  of  the  project.  For  example,  an  architect 
may  be  called  upon  to  furnish  complete  plans 
and  specifications  for  a  theatre  and  the  work 
of  building  a  house  to  let  a  local  contractor. 
In  such  cases,  where  the  architect's  supervision is  not  arranged  for,  the  cost  of  complete  plans 
and  specifications  is  3  per  cent  of  the  cost  of 
the  project.  On  this  basis  the  cost  of  plans 
and  specifications  for  a  $50,000  theatre,  for 
example,  would  be  $1,500. 
The  regular  architect's  commission  as  estab- lished by  the  American  Institute  of  Architects, 

in  which  the  architect  renders  full  super- 
vision throughout  the  construction  period  is 

6  per  cent.  The  architect's  fee  for  plans  and specifications,  usually  results  in  a  saving  in 
various  materials  and  labor  which  more  than 
compensates  for  the  cost  of  the  plans,  it  has 
been  found.  His  plans  provide  a  safeguard 
against  a  building  which  might  prove  unsatis- factory from  many  angles  if  designed  by 
someone  who  is  not  familiar  with  the  special 
requirements  of  theatres.  It  should  be  re- membered that  a  theatre  is  a  highly  specialized 
type  of  building.  Even  the  architect  who  may 
be  successful  in  designing  factories,  ware- 

houses and  industrial  buildings  of  other  types 
is  not  equipped  to  give  an  understanding  to 
theatre  problems  which  may  be  expected  of 
the  architect  who  has  given  this  particular 
type  of  building  an  almost  exclusive  attention. 
"  The  hazard  of  trusting  the  design  of  a 

The  New 

EASY 

ELECTRIC 

HEATER 

Automatic  Temperature 
Controlled 

Designed  especially  for 
Theatre  Organ  Chambers, 
Box  Offices,  etc.,  but  will 
prove  useful  in  many 
other  places. 

— O — 

Write  for  particulars 

 O  

Made  in  500,  1000,  1500 
and  2000  watt  capacity 

KAUSALITE 

MFG.  CO. 

8129  Rhodes  Ave.,  Chicago,  111. 
SHOWING  INTERIOR 

Patented 

The  New 

FLUSH  WALL 

AISLE  LIGHT 

for 

Ramps,  Stairways  and 
Corridors  in  Theatres, 
Hotels  and  Hospitals 

Made  in   two   sizes  standard, 
and  junior  for  use  over  tables 
in  hospital  patients*  rooms. 

OUR  STANDARD  CHAIR  TYPE 
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theatre  to  a  local  contractor,  therefore  is 
readily  apparent.  He  can  usually  be  relied 
upon  to  perform  satisfactorily  the  construc- 

tional work  but  the  plans  for  the  theatre  re- 
quire expert  understanding  if  the  completed 

job  is  to  be  successful  and  profitable.' 
Brush  Building  Corp.,  52  Vanderbilt  avenue.  New York  City. 
MIDWEST  ENGINEERING  &  CONSTRUCTION 
CORPORATION,  209  South  Third  street.  Columbus, O. 

United  Studios,  Inc.,  14  Weet  Lake  street,  Chicago. 
A  list  of  theatre  architects  will  be  found  on  page  123. 

Artificial  Flowers  and  Plants 

Many  places  in  the  theatre  may  profitably 
be  made  beautiful  through  the  use  of  an 
plants  and  flowers.  The  lobby,  foyer,  audi- 

torium walls  and  organ  grill  offer  excellent 
places  _  for  such  use.  Many  theatres  are 
capitalizing  the  seasonal  rejuvenation  it  is 
possible  to  achieve  in  the  house  through  the 
use  of  plants  and  flowers.  Much  progress  has 
been  made  recently  in  the  manufacture  of 
beautiful  art  flowers,  plants  and  trees  of 
all  kinds.  Not  only  do  art  plants  and  flowers 
provide  a  natural  beauty  in  the  theatre  but 
they  may  advantageously  be  used  in  brighten- 

ing dark  corners  and  barren  spaces. 
The  Botanical  Decorating  Company,  319-27  West  Van 

Buren  street,  Chicago,  111. 
Chicago  Artificial  Flower  Company,  632  North  Albany 

street.  Chicago,  111. 
Oscar  Leistner,  Inc.,  323  West  Randolph  street,  Chi- 

cago, 111. 
Frank  Netschert,  Inc.,  61  Barclay  street.  New  York City. 
A.  L.  Randall  Company,  729  South  Wabash  avenue, Chicago,  111. 
G.  REISING  &  COMPANY,  227  West  Austin  avenue, 

Chicago,  111. 
Schroeder  Art  Flower  Manufacturing  Company,  3341 

Sui)erior  avenue,  Cleveland,  O. 
A 

Automatic  Change-Overs 
Refer  to  CHANGE-OVERS A 

Automatic  Curtain  Control 

Refer  to  CURTAIN  CONTROL 
MACHINES 

A 

Automatic  Sprinklers 
Sprinkling  system  located  in  ceiling  which 

goes  into  operation  in  case  of  fire  through 
melting  of  fusible  sprinkler  link  by  heat. 
Automatic   Sprinkler    Corporation    of   America,  123 

William  street.  New  York  City. 
Globe  Automatic  Sprinkler  Company,  250  Park  ave- 

nue. New  York  City. 
P.  Nacey  Company,  927  South  State  street,  Chicago, 111. A 

Balloons,  Advertising 
Refer  to  ADVERTISING  NOVELTIES 

A 
Banners,  Hand  Painted 

Due  to  improved  workmanship  and  quality 
of  product  theatre  advertising  by  means  of 
hand  painted  banners  has  gained  renewed 
vogue  in  the  past  few  years.  Banners  in 
three  or  more  colors  are  now  available  on 
heavy  poster  paper,  on  muslin  and  in  the  form 
that  is  known  as  regular  paper  banners.  The 
usual  sizes  of  these  banners  are  32  or  36 
inches  wide  by  10  feet.  Muslin  banners  are 
made  in  the  same  width  running  any  length 
the  cost  being  around  25  cents  per  foot.  The 
paper  and  heavy  poster  banners  usually  cost 
about  10  cents  per  foot.  The  muslin  banners 
are  painted  in  oil  color  and  are  waterproof. 
Four  or  more  harmonious  colors  may  be  in- 
cluded. 

In  addition  to  the  straight  lettered  banners, 
illustrated  banners  are  sometimes  desired  for 
big  attractions.  Banners  range  in  cost  from  25 
cents  per  foot  up. 
Consolidated  Sign  Letter  Company,  73  West  Van 

Buren  street.  Chicago,  111. 
H.  DRYFHOUT  COMPANY,  736  South  Wabash  ave- 

nue, Chicago,  111. 
Standard  Sign  Service,  127  North  Dearborn'  street, Chicago,  III. 
Theatrical  Poster  Company.  1018  South  Wabash  ave- 

nue, Chicago,  111. A 
Batteries 

Batteries  form  important  units  of  sound  re- 
producers and  are  generally  furnished  by  the 

manufacture  with  the  sound  apparatus.  Non- 
synchronous  devices  do  not  use  them,  but 
synchronous  methods  must  have  them  in  or- 

der to  eliminate  the  hum  of  the  alternating 
current.  Any  standard  make  of  batteries  can 
be  used,  but  it  is  always  best  to  use  the  make 
furnished  or  recommended  by  the  manufac- 

turer of  the  sound  apparatus. 
ELECTRIC      STORAGE      BATTERY  COMPANY, Philadelphia,  Pa. 
Philadelphia    Storage   Battery    Company,   Ontario  & 

C  streets,  Philadelphia,  Pa. 
Willard    Storage    Battery    Company,    246    E.  ISlst. 

street,  Cleveland,  O. 

Bell  Buzzer  Signal  System 

Perfect  continuity  of  the  performance  de- 
pends upon  bell,  buzzers  and  signal  systems. 

The  projection  room  and  the  stage  and  the 
managers  office  keep  in  constant  touch  with 
each  other  by  various  systems  of  signaling, 
and  only  by  these  means  can  coordination 
exist.    The  ushers  have  means  of  signaling 

the  doorman  or  director  as  to  which  part  of 
the  house  to  send  patrons,  and  the  ushers  are 
informed  by  a  seat  indicating  device  where 
and  how  many  seats  are  empty  or  filled. 
The   Holtzer-Cabot   Electric    Company,    125  Amory, Roxbury,  Mass. 

A 
Blocks,  Pulleys,  Stage  Rigging 

Refer  to  HARDWARE,  STAGE 
A 

Blowers,  Organ 

Refer  to  ORGAN  BLOWERS 
A 

Bolts,  Panic 
A  horizontal  lock  placed  on  the  inside  of 

exit  doors  which  automatically  releases  on 
slightest  pressure. 
Vonnegut  Hardware  Company,  Indianapolis,  Ind. 

A 

Bookkeeping  Systems,  Theatre 
Refer  to  ACCOUNTING  SYSTEMS 

True  to  Nsture 

Artificial  Flowers 

and  Shrubs 

are  used  by  the 

Better  Theatres 

They  are  best  for 
Lobbies,  Foyers,  Auditorium 

or  Orchestra  Pit 

Mr.   John   Eberson,  Architect,  uses 
them  exclusively  in  all  his  famous 

Atmospheric  Theatres. 

Let  us  estimate  your  needs 

G.  Reising  &  Co* 
227  West  Austin  Avenue 

Chicago,  111. 

Telephone:    Superior  2425 

PAINE  EXPANSION  SHELLS 

For  Anchoring  Opera  Chairs  to  Concrete  Floors 
Will  not  come  loose  when  properly  set 

Furnished  with  bolts  and  washers  ready 

to  install.  J/^"  size  shell  most  gen- 
erally used  for  repair  work  as  well  as 

original  installations.  The  most  satis- 
factory way  to  permanently  anchor  a 

chair  to  concrete,^ 

Send  for  samples  and  prices 

THE  PAINE  COMPANY 

Type  No.  1 

2951  Carroll  Ave. 
Chicago,  111. 

79  Barclay  St. 
New  York,  N.  Y. Type  No.  S 
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AN  APOLOGY! 
To  our  customers  the  country  over 
we  are  compelled  for  the  first  time 
in  our  history  to  ask  indulgence  for 
the  slight  slowing  up  in  shipments 
on  orders  for  Crystalite  Raised 
Opal    Theatre    Changeable  letters. 
Despite  the  fact  that  we  carry  the 
largest  stock  of  changeable  letters 
in  the  country  the  overwhelming 
rush  of  business  during  the  past 
few  months  has  slowed  up  ship- 

ments slightly.  We  are  pleased  to 
say  that  by  increasing  our  force  we 
are  catching  up  and  will  be  able  to 
resume  our  famous  "same  day" shipment  service. 

Letters  mounted  in  galvanized  iron  frames  with  Statuary 
Bronze  finish,  ready  for  use. 

12"  Changeable  Letters,  complete,  each  $1.75 
12"  Periods,  Commas  and  Apostrophes,  complete,  each  86 
12"  Quotation  Marks  (per  set  of  2  panels),  set  _  _   1.84 
12"  Word  Plate  IN  (6"  wide  letters),  each   1.50 

Word  Plate  THE        (6"  wide  letters),  each   1.95 
Word  Plate  WITH    (6"  wide  letters),  each   2.40 
We  only  supply  10"  numerals  mounted  in  12"  frames  for  12" 

Changeable  Letters,  each   1.75 
Blank  Spacers,  assorted  widths — 75c  per  running  ft. 

10"  Changeable  Letters  and  Numerals,  complete,  each  $1.30 
10"  Periods,  Commas  and  Apostrophes,  complete,  each  65 
10"  Quotation  Marks  (per  set  of  2  panels),  set  _   1.40 
10"  Word  Plate  IN  (3"  letters),  complete,  each   1.20 

Word  Plate  THE       (3"  letters),  complete,  each   1.40 
Word  Plate  WITH    (3"  letters),  complete,  each   1.60 
Blank  Spacers,  assorted  widths — 75c  per  running  ft. 

8"  Changeable  Letters  and  Numerals,  complete,  each  $0.75 
8"  Periods,  Commas,  Quotation  Marks,  Word  Plates  and  Spacers, 

same  price  as  6". 

6"  Changeable  Letters  and  Numerals,  complete,  each 
6"  Periods,  Commas,  Apostrophes,  complete,  each  
6"  Quotation  Marks  (per  set  of  2  panels),  set  
6"  Word  Plate  IN       (3"  letters),  complete,  each  

Word  Plate  THE    (3"  letters),  complete,  each  
Word  Plate  WITH  (3"  letters),  complete,  each  
Spacers  2"  and  4"  wide  _  
Spacers  6"  wide   
Spacers  10"  wide  _  

"?"  "%"  "$"  "c"  "&"  same  price  as  letters. 

Prices  F.  O.  B.  Glendale,  Calif.  Substantially  packed 
DIRECT  FROM  FACTORY  TO  THEATRE 

Crystalite  Products  Corporation 
Manufacturers  of  Raised  Opal  Glass  Letters 

1708  Standard  Ave.  Glendale,  Calif. 

Crystalite  Raised 

Opal  Theatre 

Changeable  Letters 

$0.55 

.  .29 

.  .66 

.  .85 

1.05 
.  1.25 
.  .15 

.  .20 

.  .30 

Booth  Equipment,  Projection 
Refer  to  PROJECTION  BOOTH 

EQUIPMENT A 

Booths,  Ticket 
Refer  to  TICKET  BOOTHS 

Brass  Grilles 

Refer  to  GRILLES A 
Brass  Rails 

Used  in  theatres  in  front  of  ticket  ofifice, 
for  dividing  lobby,  boxes  and  for  orchestra 
pit,  and  for  many  other  uses.  Plush  cov- 

ering is  frequently  used  over  these  rails. 
Brass  rails  can  be  furnished  in  electro-plated 
finishes  such  as  statuary  bronze,  verde  antique, 
oxidized  brass,  oxidized  copper,  nickel  plated, 
brushed  brass,  etc.  Prices  of  brass  rails  range 
from  55c  to  $2.50  per  foot. 
Chicago  Architectural  Bronze  Company,  4740  North 

Clark  street,  Chicago,  111. 
Daniel  Ornamental  Iron  Works,  4435  West  Division 

street,  Chicago,  III. 
Illinois  Bronze  &   Iron   Works,  Inc.,  915-23  South Kildare  avenue.  Chicago,  111. 
Newman  Manufacturing  Company,  Cleany  street  and 

Norfolk  and  Western  R.  R.,  Cincinnati,  O. 
F.  P.  Smith  Wire  &  Iron  Works,  2346  Clybourne 

avenue,  Chicago,  111. 
ZERO    VALVE    &    BRASS    CORPORATION,  634 

Fourth  avenue,  Buffalo,  N.  Y. 
A 

Brokers,  Theatre 

With  the  growth  of  the  motion  picture  the- 
atre, and  the  involved  legal  procedure  in  sale, 

purchase  or  rental,  it  is  often  times  found  ad- visable to  consult  those  who  have  studied  this 
phase  of  the  business.  Theatre  brokerage  has 
become  a  real  factor  in  the  business. 
W.  J.  Miller,  321  Security  block,  Des  Moines,  la. 

Bronze  and  Iron  Work,  Ornamental 

The  theatre  today  cannot  be  shoddy  in  ap- 
pearance. Everything  visible  to  the  eye  of 

the  patron  must  be  colorful  and  artistic — the 
organ  grilles,  all  meal  work  on  doors,  railings, 
wickets,  metal  accoutrements  in  men's  smoking 
rooms  and  women's  rest  rooms,  etc.  This 
bronze  and  iron  work  may  be  artistic  in  its 
plainness,  or  in  the  elaborateness  of  its  design 
and  mould,  or  again  in  the  severity  of  the 
modernistic  tone. 
Chicago  Architectural  Bronze  Company,  4740  North 

Clark  street,  Chicago,  III. 
Daniel  Ornamental  Iron  Works,  4435  West  Division 

street,  Chicago,  111. 
Illinois   Bronze  &  Iron  Works.  Inc.,  915-23  South 

Kildare  avenue,  Chicago,  111. 
Newman  Manufacturing  Company,  Cleneay  street  and 

Norfolk  and  Western  R.  R'.,  Cincinnati,  O. F.  P.  Smith  Wire  &  Iron  Works.   2346  Clybourne 
avenue,  Chicago,  111. 

ZERO    VALVE    &    BRASS    CORPORATION,  634 
Fourth  street,  Boiffalo,  N.  Y. 

A 
Brushes,  Screen 

Refer  to  SCREEN  BRUSHES A 

Building  Service,  Complete 
Unification  of  the  four  outstanding  factors 

in  the  consideration  of  a  theatre  building — 
financing — designing — erecting  and  equipping 
is  a  comparatively  new  undertaking  in  the 
theatre  construction  field  but  one  which  has 
proven  itself  entirely  successful.  Under  this 
plan  centralized  responsibility  for  the  com- 

pleted theatre  is  placed  with  one  organization 
which  turns  over  to  the  builder  the  finished 

job. 

While  the  method  under  which  this  is 
achieved  may  vary  in  some  details  the  general 
scheme  involves  an  arrangement  with  one  firm 
for  a  theatre  proposition  of  a  size  and  cost 
determined  after  due  deliberation.  The  thea- 

tre building  concern,  at  the  conclusion  of 
proper  investigation  of  conditions  surround- 

ing and  in  any  way  having  a  bearing  upon  the 
proposition  will,  if  the  project  has  necessary 
merit  and  indicates  a  successful  career,  under- 

take to  carry  the  biggest  portion  of  the  financ- 
ing burden  and  guarantee  to  the  exhibitor  or 

builder  the  completion  and  opening  of  his 
theatre  within  the  time  limit  agreed  upon. 
Plans  are  then  prepared  for  a  modern  struc- 
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ture  of  appropriate  architectural  style  and 
with  proper  consideration  given  its  construc- 

tion and  equipment  in  all  departments. 
Sharing  with  the  exhibitor  to  a  certain 

extent  possible  hazards  involved  in  the  under- 
taking proposed  organizations  of  this  type 

maintain  experts  effecting  the  various  lines  of 
endeavor  involved  for  purposes  of  their  own 
as  well  as  the  exhibitors  protection.  Ob- 

viously, careful  attention,  resulting  in  mutual 
advantages  and  safeguards  is  given  every 
proposition. 

It  has  been  declared  that  theatres  con- 
structed under  this  method  are  outstanding 

in  that  they  are  architecturally  uniform  and 
pleasing  in  their  appearance  and  material 
savings  in  construction  are  effected  through 
a  smooth  working  arrangement  during  the 
building  period. 
Brush   Building  Corporation,   52    Vanderbilt  avenue, 
New  York  City. 

Dick  and  Bauer,  Third  and  Wells  streets,  Milwaukee, 
Wis. 

Midwest  Engineering  &  Construction  Corporation, 
209  South  Third  street.  Columbus,  O. 

United  Services,  127  Noi'th  Dearborn  street,  Chicago, 111. 
United  Studios,  Inc.,  14  West  Lake  street,  Chicago, III. A 

Bulletin  Boards,  Changeable 
Changeable  bulletin  boards,  which  come 

under  this  heading  involve  the  use  of  a 
grooved  board  on  which  are  placed  white 
enameled  brass  letters,  white  enameled  die 
cast  aluminum  letters  or  white  or  red  celluloid 
letters  of  various  sizes  as  may  be  desired  to 
work  out  an  attractive  announcement.  The 
background  of  the  board  is  usually  covered 
with  a  dark  broadcloth  surrounded  by  a  frame 
in  mahogany  or  extruded  cast  bronze.  The 

^  letters  are  hung  in  the  horizontal  grooves  of 
the  board  and  the  announcement  accomplished 
through  placing  of  the  letters  in  their  most 
advantageous  manner.  These  changeable  bulle- 

tin boards  are  made  in  various  sizes  ranging 
from  10  inches  by  6  inches  to  large  boards 
Many  theatres  have  adopted  signs  of  this 

type  for  use  in  lobby  in  announcing  coming 
and  present  attractions.  In  fact  the  ease  with 
which  announcements  may  be  set  up  or 
changed  gives  these  bulletin  boards  a  wide 
range  of  use  in  the  motion  picture  house. 
The  Artkraft  Sign  Company,  Lima,  O. 
Joseph  S.  Arvid  Company,  Inc..  1440  Broadway,  New 

York  City. 
Bilt  Rite  Manufacturing  Company,  447  North  Wood 

street,  Chicago,  111. 
CRYSTAUTE    PRODUCTS   CORP..    1708  Standard 

avenue,  Glendale,  Cal. 
Stanley  Frame  Company,  727  Seventh  avenue.  New 

York  City. 
Tablet  &  Ticket  Company,  1021  West  Adams  street, 

Chicago,  111. A 
Cabinets,  Film 

Refer  to  FILM  CABINETS 

Cable,  Motion  Picture 

Motion  picture  cable  and  other  asbestos  in- 
sulated occupy  an  important  place  in  theatre, 

being  extensively  used  in  the  projection  room 
for  the  projectors,  for  spot  and  flood  lights, 
switcjhboards,  motor  and  grid  resistance  leads 
and  the  like.  The  two  important  features  of 
the  right  kind  of  wire  are  flexibility  and  im- 

munity to  flame  and  heat.  Owing  to  the  in- 
tense heat  and  possible  danger  from  fire  in 

projection  booths  the  conductor  must  have  the 
finest  kind  of  insulation.  Because  of  the 
necessity  for  constant  changes  of  position  for 
floods  and  arcs  the  cable  must  be  very  flexible 
and  tough  enough  to  endure  wear.  Prices 
range  from  10c  to  45c  per  foot. 
BELSON  MANUFACTURING  COMPANY,  800  Sib- 

ley street,  Chicago,  III. 
INTERNATIONAL  PROJECTOR  CORPORATION,  90 

Gold  street.  New  York  City. 
KLIEGL   BROTHERS,   321   West   50th   street.  New 

York  City. 
Rockbeetos  Products  Corporation,  New  Haven,  Conn. 

A 
Cameras 

A  number  of  cameras  such  as  may  be  used 
by  theatre  owners  in  making  pictures  of 
events  of  local  interest  are  available.  A  ma- 

jority of  these  use  the  16  m.  m.  film  while 
others  may  be  obtained  using  standard  motion 

picture  film  which  can  be  used  in  the  regular 
theatre  projectors. 
Bass   Camera   Company,    179    West   Madison  street, Chicago.  111. 
Bell  &  Howell   Company,   1801    Larchmont  avenue, 

Chicago,  III. 
The  DeVry  Corporation,  1111  Center  street,  Chicago, III. 
THE    EASTMAN    KODAK    COMPANY.  Rochester, N.  Y.  , 
Vicam  Photo  Company,  1226  North  44th  street,  Phila- 

delphia, Pa. A 

Canopies,  Theatre 
Use  of  artistic  canopies  by  motion  picture 

theatres  is  growing  in  popularity  among 
houses  of  all  sizes.  A  canopy  serves  a  number 
of  practical  purposes.  They  offer  theatres  an 
excellent  advertising  medium  while  giving  to 
the  house  an  attractive  and  inviting  entrance. 
During  inclement  weather  they  offer  protec- 

tion to  waiting  patrons. 
Canopies  are  usually  constructed  of  sheet 

metal  and  may  be  obtained  in  a  variety  of 
designs.  They  are  furnished  with  glass  roof 
or  with  steel  ceiling  and  metal  roof.  Numer- 

ous interesting  standard  designs  have  been  de- 
veloped by  marquise  manufacturers  especially 

for  theatre  use.  These  are  easily  installed 
and  are  shipped  to  theatres  in  convenient  sec- 

tions. Suggestions  for  attractive  designs  are 
available.  These  should  be  accompanied  by 
accurate  measurements  of  the  front  of  the 
building  where  the  canopy  is  to  be  used. 

Not  only  are  practically  all  of  the  new  thea- 
tres being  erected  installing  marquises  but  they 

are  being  exclusively  used  in  the  remodeling 
of  the  old  houses,  because  of  the  effective 
manner  in  which  they  give  to  the  theatres  a 
new  and  pleasing  appearance  at  small  cost. 
Prices  of  canopies  range  from  $300  up. 
Architectural    Metal    Products    Company,    19  West 

Eight  street,  Covington,  Ky. 
E.  T.  Barnum  Iron  &  Wire  Works,  511  Cass  street. 

Detroit,  Mich. 
Central  Iron  &  Wire  Works,  Milwaukee,  Wis. 
Daniel  Ornamental  Iron  Works,  4435  West  Division 

street,  Chicago,  111. 
Edwards  Manufacturing  Company,  Cincinnati,  O. 
Milwaukee  Corrugating   Company,   36th   avenue  and 
Burnham  street,  Milwaukee,  Wis 

Moeschl-Edwards    Corrugating    Company,    411  East 
Fifth  street,  Cincinnati,  O. 

Newman  Manufacturing  Company,  Cleneay  street  and 
Norfolk  and  W.  R.,  Cincinnati,  O. 

L.  Schreiber  &  Sons  Company,  Ivanhoe  avenue  and 
Montgomery  road,  Cincinnati,  O. 

A 
Carbons 

Motion  picture  projection  carbons  might 
possibly  be  considered  one  of  the  most  staple 
products  in  the  operation  of  the  moving  pic- ture theatre. 

There  is  no  factor,  indeed,  which  can  claim 
any  more  attention  in  the  successful  operation 
of  the  theatre  than  the  light  which  is  used  for 
projection,  and  quite  a  little  depends  on  both 
the  quantity  and  quality  of  projector  carbons 
kept  on  hand  in  the  projection  booth. 
Modern  projection  demands  the  best  in  qual- 

ity in  projection  carbons  today,  and  this  de- 
mand is  being  met  by  the  carbon  manufactur- 

ers through  their  scientific  and  research  de- 
partments with  products  that  have  kept  pace 

with  modern  progress. 

AIL  YOUR  TRIAL  ORDER  TODAY  for 

HAND  PAINTED 

Each  on  heavy  poster  paper  in 
5  or  more  attractive  colors  and 

artistically  airbruslied  any  size  up  to  36"xJ0  ft. 
Write  for  prices  on  other  sizes  on  paper-muslin and  cards. 

One  Day  Prices  Do  Not Service  Include  Postage 
Get  the  Best      They  Cost  Less 

//.  DRYFHOUT 

736 SO.WABASH  AVE  .CHICAGO  ILL 

Arco  Electric  Company,   112  West  42nd  street.  New York  City. 
M.   G.  Felder  Sales  Company,   1560  Broadway,  New York  City. 
KLIEGL   BROTHERS,   321    West   50th   street.  New York  City. 

National  Carbon  Company,  Inc.,  Madison  avenue  and West  117th  street,  Cleveland,  O. 
Charles  W.  Phellis  &  Company,  Inc..  130  West  42nd street.  New  York  City. 
Hugo  Reisinger,  11  Broadway,  New  York  City. 
Western  Commercial  Company,  8  Beach  street.  New York  City. 

A 
Carbon  Savers 

Carbon  saver  is  sort  of  a  carbon  clamp  with 
extended  machine  shanks  which  accommodates 
the  short  carbon  butts,  so  that  they  can  be 
consumed  or  burned  within  an  inch  or  an 
inch-and-a-half  of  their  lengths.  It  is  made  to 
accommodate  carbons  from  a  half  inch  on  up 
and  generally  sells  from  $1.00  to  $1.50'. E.  E.  Fulton  Company,  1018  South  Wabash  avenue. 

Chicago,  111. A 

Carbon  Sharpeners 
A  device  resembling  a  pencil  sharpener  for 

utilizing  the  short  broken  pieces  of  carbon  by 
cutting  new  points  on  them.  Sharpeners  sell 
for  about  $3.50. 
E.  E.  Fulton  Company,  1018  South  Wabaeh  avenue, 

Chicago,  111. A 

Carbon  Wrenches 

Among  the  tools  which  the  projectionist 
finds  compulsory  is  the  carbon  wrench,  an 
instrument  which,  through  its  expediting 
the  work  of  the  projectionist,  tends  toward 
better  projects.  These  instruments  have 
been  found  to  be  invaluable  in  the  projec- 

tionist's tool  kit. 
E.  E.  Fulton  Company,  1018  South  Wabai5h  avenue, Chicago,  111. 
NATIONAL   THEATRE   SUPPLY    COMPANY.  624 

South  Michigan  avenue.  Chicago.  lU. A 

Carpets 
Because  of  the  hard  wear  to  which  theatre 

carpets  are  subjected  it  has  been  found  that 
there  is  no  saving  in  the  selection  of  cheap 
carpets.  The  heavier  and  deeper  the  nap  the 
more  life  may  be  expected  of  a  carpet.  Gen- 

erally, floor  coverings  and  carpets  should  be 
of  a  nature  that  rest  on  the  floor  and  give 
the  impression  of  stability  and  foundation 
upon  which  one  may  walk  with  security.  A 
carpet  that  is  fussy,  light  in  color  and  over- 
decorated  has  a  tendency  to  give  the  impres- 

sion that  it  is  not  resting — but  rather  floating. 
Obviously  this  is  an  unfavorable  impression. 
Carpet  padding  used  under  the  carpet  not  only 
provides  a  softer  and  more  comfortable  feel- 

ing to  the  foot  but  reduces  friction  and  adds 
many  years  to  the  life  of  the  carpet  by  keep- 

ing it  away  from  direct  contact  with  the  hard floor. 

Carpets  also  should  be  selected  with  a  view 
to  the  acoustics  of  the  theatre. 
BIGELOW-HARTFORD  CARPET  COMPANY,  INC., 

385  Madison  avenue.  New  York  City. 
CLINTON   CARPET  COMPANY,   130   North  Wells 

street.  Chicago.  III. 
Furniture  Buyers  Service.  605  Broadway,  New  York 

City. 

MOHAWK  CARPET  MILLS,  INC.,  Amstredam,  N.  Y. 
Albert   Pick-Barth    Company,   Inc.,    1200   West  35th 

street,  Chicago,  111. 
NATIONAL    THEATRE   SUPPLY   COMPANY,  624 

South  Michigan  avenue,  Chicago,  111. 
Roxbury  Carpet  Company,  Central  street,  Saxonville, 

Mass. Alexander  Smith  &  Sons,  Carpet  Company,  285  Fifth avenue,  New  York  City. 
M.  J.  Whittal  Associates,  Brussels  street,  Worcester, 

Mass. A 

Carpet  Cushioning 
In  theatres,  where  continuous  coming  and 

going  of  patrons  subjects  the  carpets  in  aisles, 
stairs  and  foyers  to  unusual  wear  a  cushion- 

ing under  the  carpets  has  been  found  to  add 
many  years  to  their  life.  In  addition  to  this 
practical  advantage  carpet  cushioning  gives  a 
delightful  sensation  of  richness  and  luxury 
which  is  important  in  creating  a  desirable  at- 

mosphere in  the  theatre.  Carpet  cushioning 
is  a  product  made  of  animal  hair,  felted  under 
pressure.  It  is  made  in  thicknesses  varying 
from  to  ̂   of  an  inch.  Carpet  cushioning 
also  has  a  bearing  upon  acoustics. 



86 BETTER  THEATRES  SECTION 
OF April  13,1929 

The  Celotex  Company,  645  North  Michigan  avenue, 
Chicago,  III. 

CLINTON   CARPET   COMPANY,   130   North  Wells 
street,  Chicago,  III. 

National  Rug  Mills,  1001  Clybourn  street,  Milwaukee, Wis. 
Albert  Pick-Barth   Company,  Inc.,   1200   West  35th street,  Chicago,  111. 
Western  Felt  Works,  4115  Ogden  avenue,  Chicago, III. A 

Cement,  Film 
Refer  to  FILM  CEMENT A 

Chairs,  Theatre 

To  equip  a  theatre  properly,  the  first  re- 
quirement is  a  thorough  understanding  of  the 

uses  to  which  the  building  is  to  be  put.  Hav- 
ing determined  that,  a  seating  diagram  or 

layout  should  be  made  to  insure  the  maxi- 
mum seating  capacity  consistent  with  comfort, 

safety,  facility  of  entrance  and  exit,  compli- 
ance with  local  or  state  building  requirements, 

proper  sight  lines,  elevations  and  other  me- 
chanical adaptations  and  adjustments. 

The  arrangement  and  width  of  aisles  and 
passageways  should  be  such  that  transient 
patrons  may  move  about  with  a  minimum  of 
disturbance  to  those  who  are  seated.  For 
this  reason,  the  number  of  seats  in  each  row 
between  aisles  should  be  kept  as  low  as  is  pos- 

sible and  consistent  with  the  desired  seating 
capacity.  It  is  well  to  have  not  more  than  ten 
or  twelve  seats  in  a  row  between  each  aisle, 
although  this  number  may,  if  necessary,  be 
increased  slightly.  Many  theatres,  however, 
have  established  a  maximum  of  fourteen  seats. 
The  distance  between  rows  varies  between 

30  and  32  inches.  Experience  has  demon- 
strated that  this  distance  is  necessary  to  ac- 

commodate all  sizes  of  patrons,  and  to  facili- 
tate entering  and  leaving  the  center  seats  of 

a  row  while  others  are  seated. 
In  planning  the  seats  for  a  theatre,  it  is 

a  safe  policy  to  plan  for  the  accommodation 
of  persons  who  are  above  the  average  in  size, 
since  seating  that  is  too  large  does  not  pro- 

duce discomfort.  In  the  larger  theatres,  there- 
fore, the  majority  of  the  seats  are  20  inches 

wide,  with  an  occasional  19-inch  chair  to  fill 
in.  An  exception  to  this  ruling  is  the  seating 
for  loges,  which  frequently  is  as  much  as  24 
inches  wide. 
Every  patron  is  entitled  to  a  direct  and 

open  vision  of  the  stage.  Sloping  and  terracing 
of  floor  and  the  curvatures  of  the  balcony  are, 
of  course,  intended  to  facilitate  this,  but  un- 

less the  seats  are  specially  made  to  meet  the 
requirements  of  each  and  every  part  of  the 
house,  these  avail  but  little.  For  so  greatly 
do  theatres  vary  in  plan  and  design  that  the 
seating  construction  problem  must  be  solved 
individually  in  each  instance. 

The  relative  length  of  chair  legs,  both  front 
and  back,  must  be  so  adjusted  as  to  conform 
evenly  to  the  slope  of  the  floor  and  still  keep 
the  chair  in  its  normal  position.  Then  the 
occupant  is  assured  of  a  natural,  easy  and 
comfortable  position  in  sitting.  He  is  neither 
tilted  too  far  forward  nor  too  far  back.  His 
feet  and  those  of  the  chair  should  rest  very 
naturally  in  exactly  the  same  line  or  plane. 
Where  there  are  sloping  sides  toward  the 

center,  a  two-fold  problem  presents  itself. 
Not  only  must  the  inclination  toward  the  front 
be  right,  but  there  must  be  a  mechanical  ad- 

justment in  the  fastening  of  the  seats  to 
standards,  so  that  the  seats  will  be  perfectly 
level  and  parallel  with  the  natural  floor  level 
and  the  sitter  will  not  be  tilted  at  an  angle. 

The  necessary  converging  of  seats  from  the 
outer  circumference  toward  the  stage,  both 
on  the  main  floor  and  in  the  balconies,  is  an- 

other problem.  There  must  be  no  loss  of 
chair  space  and  resultant  decreased  capacity, 
but  the  symmetry  and  a  general  pleasing  and 
orderly  appearance  must  be  preserved. 
The  placing  of  chairs  in  rows  and  the  ar- 

rangement of  the  aisles,  to  make  ingress  and 
egress  as  easy,  speedy  and  safe  as  possible 
and  to  conform  in  every  way  with  the  build- 

ing and  fire  ordinance  of  each  community, 
is  another  important  point  requiring  careful 
thought  and  planning. 

Frequently,   a  very  simple  rearrangement 

makes  possible  an  appreciable  increase  in 
house  capacity,  and  if  not  in  actual  increased 
numerical  capacity,  actual  increased  box  office 
receipts  by  transforming  otherwise  less  desir- 

able and  less  valuable  seats  to  a  higher  grade 
of  valuation  and  desirability. 
Almost  equally  as  important  as  proper  ar- 

rangement of  the  chairs  themselves,  is  the 
quality,  comfort  and  service  they  will  give. 
The  element  of  comfort  is  an  especially  out- 

standing consideration  as  the  ability  to  pro- 
vide rest  and  ease  for  the  audience  during 

the  performance  augurs  for  more  solid  en- 
joyment of  the  show.  Roominess,  correct 

springs,  smooth,  well  upholstered  backs,  cor- 
rectly placed  arm  rests,  a  perfectly  level  plac- 

ing with  the  floor,  serviceable  hat  holders, 
smoothly  operating  and  noiseless  seat-hinges 
— these  are  but  a  few  of  the  things  that  go  to 
make  up  a  comfortable  theatre  chair. 

Strength,  stability,  durability  must  be  em- 
bodied in  every  chair.  A  broken  seat,  while 

apparently  not  of  great  importance  in  itself, 
is  nevertheless  an  annoyance  that  reflects  un- 

favorably on  the  theatre  as  a  whole. 
Veneer  chairs  range  in  price  from  $3.75  to 

$6.00.  Upholstered  chairs  are  from  $6.00  up. 
AMERICAN  SEATING  COMPANY,  14  East  Jackson 

boulevard,  Chicago,  111. 
The  A.  H.   Andrews  Company,  107   South  Wabash 

avenue,  Chicago,  111. 
Arlington  Seating  Company,  Arlington  Heights,  111. 
Furniture  Buyers  Service,  605  Broadway.  New  York City. 

HEYWOOD-WAKEFIELD  COMPANY,  209  Washing- 
ton street,  Boston,  Mass. 

NATIONAL  THEATRE  SUPPLY  COMPANY,  624 
South  Michigan  avenue,  Chicago,  III. 

E.  W.  A.  Rowles  Company,  2345  South  LaSalle 
street,  Chicago.  III. 

Steel  Furniture  Company,  Grand  Kapids,  Mich. 
Wisconsin  Chair  Company,  Port  Washington,  Wis. 
The  Wooten-Gedge  Company,  7310  Woodward  avenue, 

Detroit,  Mich. A 
Chair  Covers 

In  addition  to  giving  a  pleasing  and  invit- 
ing appearance  to  the  auditorium,  chair  covers 

serve  the  practical  purpose  of  coolness  and 
sanitation.  An  interior  otherwise  drab  ma}' 
be  transformed  into  a  cool,  clean,  cheerful 
looking  place  through  their  use. 

Theatre  chair  covers  have  been  used  extens- 
ively in  dramatic  and  larger  motion  picture 

houses  but  it  is  only  recently  that, they  have 
been  adopted  on  a  greater  scale  by  the  smaller 
houses.  No  doubt  one  of  the  causes  has  been 
the  belief  that  they  were  an  expensive  propo- 

sition. This,  however,  is  not  the  case.  Re- 
cently chair  covers  have  been  developed  which 

are  reversible,  effecting  an  important  saving 
in  laundering  costs. 
There  are  several  things  that  should  be 

borne  in  mind  in  connection  with  the  use 
of  chair  covers.  It  should  be  remembered 
that  auditorium  and  balcony  chairs  as  a  rule 
require  two  distinct  and  different  styles  of 
covers.  The  auditorium  chair  should  be 
equipped  with  a  cover  which  covers  the  en- 

tire chair  back  while  the  balcony  chair  need 
only  have  a  quarter  back.  This  is  because 
of  the  slope  on  which  balcony  chairs  are 

placed. Working  from  blue  prints  provides  the  most 
satisfactory  way  of  assuring  a  perfect  fit  of 
the  cover  for  each  chair. 
Allied  Cloth  Specialties  Company.  Greenville,  O. 
Dura-Tex  Fabrics  Company,  216  Webster  street,  Cin- cinnati, O. 
Goldie  Linen  Company,  Not  Inc.,  14  West  Lake  street, 

Chicago,  111. 
Made-Rite  Fabrics  Company,  911  Broadway.  Cin- cinnati, O. 
Nu-Tex  Fabrics  Company,  526  Broadway,  Cincin- 

nati, O. 
Textile  Specialties  Company,  Pioneer  and  Broadway, 

Cincinnati,  O. A 

Chairs,  Folding 

The  folding  chair,  solidly  constructed, 
plays  an  important  role  in  the  theatre  today. 
With  presentation  and  the  stagehand,  and  the 
need  for  compactness  behind  the  scenes,  the 
folding  chair  serves  manifold  purposes.  The 
durability  of  this  type  of  chair  as  made  today 
adds  to  its  value  as  a  stage  requisite.  Many 
very  small  theatres  likewise  find  the  folding 
chair  suitable  owing  to  the  frequent  necessity 
of   clearing  the  auditorium  floor  for  other 

forms  of  entertainment.  The  folding  chair 
combines  neatness,  durability  and  practica- 
bility. 

Tucker  Duck  &  Rubber  Company.  Fort  Smith,  Ark. 
Clarin  Manufacturing  Company,  2456  Crawford  ave- 

nue, Chicago,  111. A 

Change  Makers 
Speed  and  accuracy  are  obtained  at  the  box 

office  through  the  use  of  coin  changing  ma- 
chines which  in  addition  to  their  time  saving 

facilities  offer  a  valuable  protection  against 
annoying  mistakes  in  making  change  to  pat- 

rons. With  the  coin  changing  machines  a 
light  touch  at  the  keyboard  is  all  that  is 
necessary  to  deliver  the  correct  number  of 
coins  to  the  patron  who  easily  scoops  them 
up  from  a  cup  at  the  side  of  the  change 
maker.  Coins  may  be  delivered  either  from 
the  right  or  left  side  and  these  automatic 
cashiers  as  developed  for  theatres  have  been 
improved  in  recent  months  until  now  they  are 
available  in  sizes  which  occupy  only  about  81 
square  inches  of  space  in  the  box  office. 

In  the  handling  of  crowds  the  coin  changer 
plays  a  particularly  important  part  in  reducing 
to  a  minimum  delay  at  the  ticket  window,  and 
some  are  equipped  with  safety  locks  to  prevent 
short  changing  when  a  channel  is  empty. 
Fumbling  of  coins  and  the  dropping  of  them 
which  is  characteristic  of  the  old  fashioned 
method  is  eliminated  and  the  coin  changer 
enables  the  ticket  purchasers  to  be  served  at 
from  three  to  five  times  as  fast  as  under  the 
old  way.  Change  makes  sell  for  $125  and  up. 
Brandt  Automatic  Cashier  Company,  Watertown,  Wis. 
Hedman  Manufacturing  Company,  1158  Center  street, 

Chicago,  111. 
Hoefer  Change-Maker  Company,  3700  East  12th  street, Kansas  City,  Mo. 
Universal  Stamping  &  Manufacturing  Company,  3839 

North  Western  avenue,  Chicago,  III. 

Change-Overs 
A  device  for  changing  from  one  projection 

machine  to  another  or  from  projector  to  stere- 
opticon  which  is  accomplished  by  pressing  a 
button.  The  list  price  ranges  from  $30  to 

$65. 

Dowser  Manufacturing  Company,  225  Broadway,  New York  City. 

ESSANAY  ELECTRIC  MANUFACTURING  COM- 
PANY, Maywood,  lU. A 

Chimes,  Organ 

Refer  to  ORGAN  CHIMES A 

Choppers,  Ticket 
Refer  to  TICKET  CHOPPERS A 

Cleaners,  Film 

Refer  to  FILM  CLEANING  MACHINES 
A 

Cleaners,  Vacuum 
Refer  to  VACUUM  CLEANING 

EQUIPMENT A 
Clocks  Advertising 

Refer  to  PUBLICITY  CLOCKS 
Color  Hoods 

Artistic  color  effects  on  electric  signs  are 
possible  by  the  use  of  color  hoods  which  are 
available  in  six  colors :  ruby,  blue,  green,  am- 

ber, opal  and  canary.  The  color  hoods  are 
made  of  fadeless  glass  and  are  made  to  fit 
any  standard  size  lamp  where  they  are  held  in 
place  by  spring  fasteners,  and  are  readily 
taken  off  and  replaced  for  cleaning. 

In  connection  with  sign  flashers  color  hoods 
are  an  important  feature  in  achieving  life  and 
color  to  make  an  attention  compelling  display. 
Prices  of  color  hoods  range  from  22c-40c  to 
50  cents. 
Curtis  Lighting  Company.  1119  West  Jackson  boule- 

vard, Chicago,  III. 
E.  E.  Fulton  Company,  1018  So.  Wabaeh  avenue, Chicago,  III 
KLIEGL  BROTHERS,  321  West  50th  street.  New York  City. 
REYNOLDS  ELECTRIC  COMPANY,  2651  West  Con- 

sress  street,  Chicago,  lU. 
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CHICAGO  THEATRE Chicago 
CW.and  Geo.L.  Rapp 

Architects 

Nightly 

24,968,436 

theatre  patrons  are 

seated  comfortably 

in  "American"  Chairs 

Number  4072  —  3300  of  these 
chairs  were  installed  in  the 
Chicago  Theatre.  Appropri- 

ately beautiful  to  match  the 
unusual  splendor  of  the 
Chicago.  Mahogany  wood 
parts,  rose  and  gray  figured 
valour  back,  .and  dark  red 
upholstered  Mo  roccoline 
seat.  Noiseless  ball  bearing 
hinge  insures  silent  and  easy 
upand  down  seat  move- 

ment. Comfortable,  endur- 
ing and  pleasing  to  the  eye. 

CvERY  NIGHT  ...  in  12,434  theatres  the  coun- 

try  over  .  .  .  and  in  every  nation  of  the  world  .  .  . 

24,968,436  theatre  patrons  are  seated  comfortably 

in  "American"  chairs.  An  amazing  total  that 

proves  the  universal  response  of  the  theatre-going 

public  to  comfortable,  attractive  seating.  Further 

.  .  .  the  exclusive  use  of  this  company's  seating 

by  the  nation's  greatest  exhibitors  amply  demon- 

strates "American"  stimulus  on  box-office  receipts. 

American  Seating  Company 

12  E.  Jackson  Blvd 

121  W.  40th  St.,  New  York  City 

Chicago,  Illinois 

121 1-H  Chestnut  St.,  Philadelphia 

65-D  Canal  St.,  Boston 

Theatre  Chair  Builders  to  the  American  Public  For  Over  50  Years 
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Vaudeville 

Performances 

From  the  Lakeside  Electric  Ventilators 

you'll  never  have  competition  to  your  pro- 
grams. Lakeside  is  quiet  and  smooth 

running  equipment  that  ventilates  comfort- 
ably, without  even  your  patrons  knowing 

it's  operating — quiet  and  smooth  running, 
because  of  SKF  Bearings  (a  trade  name 
known  to  engineers  the  world  over),  our 

patented  impeller  and  the  Lakeside  "V"- belt  drive. 
Many  theatre  owners  have  learned 

the  advantages  of  providing  ventilation 
quietly.  They  know  it  pays  to  operate  a 
ventilator  that  does  not  disturb  talking 
movie  or  vaudeville  performances. 
Made  in  different  sizes  to  meet  your 

requirements.  Let  us  tell  you  more  about 
Lakeside.  Complete  information  upon 
request.    Write  now. 

LAKESIDE  COMPANY,  HermansviUe,  Michigan 

Electric  VENTILATOR 

Color  Wheels 

Wheels  to  accommodate  colored  gelatine 
sheets  for  producing  various  lighting  ei¥ect3 
with  spot  lights  or  projectors,  equipped  for 
either  hand  or  automatic  -control.  Prices 
range  from  $2.50  to  $60. 
E.   E.  Fulton   Company,   1018   So.   Wabash  avenue, 

Chicago,  III. 
KLIEGL  BROTHERS,   321  West  50th  street.  New 

York  City. 

Coloring,  Lamp 

Refer  to  LAMP  COLORING 
A 

Condensers 

Condensers  are  single  glass  lenses,  un- 
mounted. They  are  made  in  various  diam- 

eters from  2j4  inches  to  8  inches  in  diameter; 
the  4y2  inches  diameter  and  the  8  inches  diam- 

eter being  used  mostly  in  motion  picture  work. 
The  condenser  is  located  in  the  front  end  of 
the  lamphouse  to  gather  the  rays  of  light  from 
the  light  source,  and  bend  them,  or  condense 
them  into  a  spot  of  light  on  the  aperture. 
They  are  made  in  different  shapes,  some  be- 

ing Piano  Convex,  some  Meniscus  or  Moon 
shape,  and  others  Bi-Convex. 
Condenser  breakage  and  trouble  has  been 

greatly  reduced  through  the  perfection  and 
development  of  heat  resisting  glass  which  is 
tempered  and  processed  to  withstand  extreme 
changes  of  temperature.  This,  it  is  declared, 
has  been  accomplished  without  any  sacrifice 
of  light  on  the  screen  and  without  impairment 
of  photographic  values. 

Focal  lengths  for  motion  picture  work  are 
usually  6H-7^-8;^2  and  9]^  inches ;  5  inches,  6 
inches  and  8  inches  diameter  condensers  are 
usually  used  for  spotlight  projection. 

Within  the  last  two  years  there  has  been 
a  development  of  what  is  known  as  the  Para- 

bolic condenser,  which  has  made  possible  the 
gathering  of  more  light,  and  a  sharp,  con- 

centrated spot  on  the  aperture  of  the  picture 
machine.     These  Parabolic  condensers  have 

been  developed  for  regular  arc  projection, 
high  intensity  arc  projection,  and  mazda  pro- 

jection. They  are  a  little  more  expensive  than 
the  regular  type  of  condenser,  but  the  results 
obtained  are  well  worth  the  price.  Prices 
range  from  $1.50  to  $12.00. 
BAUSCH  &  LOMB  OPTICAL  COMPANY,  Rochester, N.  Y. 
Brenkert    Light    Projection    Company,    7348  Saint 

Aubin  avenue,  Detroit,  Mich. 
Condenser   Corporation   of   America,   259  Cornelison 

street,  Jersey  Citv,  N.  J. 
KLIEGL   BROTHERS,   321    West   50th    street.  New York  City. 
Sus6feld  Lorsch  &  Schimmel,   153  West  23rd  etreet, New  York  City. 

A 

Cooling,  Ventilating  Systems 
Capable  of  delivering  35,000  cubic  feet  of 

fresh  air  per  minute  into  every  part  of  the 
theatre,  cooling  and  ventilating  systems  are 
being  adopted  by  theatres  of  all  sizes.  Sys- 

tems of  this  type  are  reasonably  priced,  rang- 
ing in  cost  from  $400  upward. 

They  may  be  installed  in  various  parts  of 
the  theatre,  a  common  place  being  below  the 
stage.  Under  this  arrangement  distribution  of 
the  air  is  upward,  the  air  passing  to  the  rear 
of  the  auditorium  and  dropping  naturally  to 
every  seat.  In  theatres  having  an  organ  in- 

stalled at  one  side  of  the  proscenium  the 
opposite  of  the  proscenium  af¥ords  a  good 
place  for  a  cooling  unit.  A  pent  house  on  the 
roof  at  the  rear  of  the  auditorium  is  another 
manner  in  which  the  system  may  be  installed 
to  assure  excellent  results.  In  fact,  regardless 
of  the  nature  of  the  theatre,  cooling  and  ven- 

tilating systems  of  this  type  may  be  readily 
adapted  to  it. 
Manufacturers  of  this  equipment  maintain 

cooling  and  ventilating  experts  and  offer  a 
service  of  recommending  the  most  efficient  ar- 

rangement for  the  complete  cooling  and  ven- 
tilating of  a  theatre.  The  systems  may  be 

installed  without  interruption  to  the  regular 
performances. 
American'  Blower  Company,  6004  Russell  street,  De- troit, Mich. 

American  Carbonic  Machinery  Company,  Wisconsin 
Rapids,  Wis. 

ARCTIC  NU-AIR  CORPORATION,  500  South  Fourth street,  Minneapolis,  Minn. 
Autovent  Fan  &  Blower  Company,  1805  North  Kost- ner  avenue,  Chicago,  III. 
Bayley  Manufacturing  Company,  732  Greenbush,  Mil- waukee, Wis. 
Bentz   Engineering    Corporation,   661  Frelinghuysen avenue,  Newark,  N.  J. 
Blizzard  Fan  Sales  Company.  1514  Davenport  street. 
Omaha,  Neb. 

Brunswick-Kroeschell  Company,  New  Brunswick, 
N.  J. 

Buckeye  Blower  Company,  Columbus,  O. 
Carrier  Engineering  Corporation,  750  Frelinghuysen 

avenue,  Newark,  N.  J. 
G.  A.  Drieling  Company,  1716  North  America  street, 

Philadelphia,  Pa. 
Ilg  Electric  Ventilating  Company,  2850  North  Craw- ford avenue.  Chicago,  III. 
John  H.  Kitchen  &  Company,  1011  Pioneer  Trust 

Building,  Kansas  City,  Mo. 
KOOLER-AIRE  ENGINEERING  COMPANY,  818 State  Lake  Bldg.  Chicago,  IIL 
LAKESIDE  COMPANY,  HermansviUe,  Mich. 
National  Air  Filter  Company,  5130  Ravenswood  ave- nue, Chicago.  111. 
NATIONAL  THEATRE  SUPPLY  COMPANY,  624 

South  Michigan  avenue,  Chicago,  111. 
Peterson's  "Freezem"  Sales  Company,  5  North  Dewey street,  Oklahoma  City,  Okla. 
B.  F.  Reynolds  &  Company,  118  West  Ohio  street, 

Chicago,  III. B.  F.  Sturtevant  Company,  Hyde  Park,  Boston,  Mass. 
SUPREME  HEATER  &  VENTILATING  CORPORA- 

TION, 1915  Pine  street,  St.  Louis,  Mo. 
TYPHOON  FAN  COMPANY,  345  West  39th  street. New  York  City. 
Whittenmeier  Machinery  Company,  850  North  Spauld- 

ing  avenue,  Chicago,  111. 
York  Ice  Machinery  Company,  York,  Pa. 

A 

Controls,  Curtain 

Refer  to  CURTAIN  CONTROL 
MACHINES A 

Costumes  and  Costume  Fabrics 

Costumes  and  costume  fabrics  for  the  stage 
must  meet  many  demands,  and  for  that  rea- 

sons this  is  a  specialized  field.  These  fabrics 
must  be  of  unusual  textures  for  glittering 
display  behind  the  footlights  or  in  the  spot. 
The  costumes  may  represent  a  nation,  a  period 
or  a  class,  and  such  costuming  must  be  the 
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work  of  a  skilled  costumer  whose  knowledge 
of  peoples  and  periods  is  unlimited.  The  fine 
costume  fabrics  are  both  domestic  and  of 
foreign  make.  Costumes  are  made  to  order, 
sold  outright,  or  provided  on  a  rental  basis. 
Eastman  Brothere'  Studios,  Inc.,  36  West  46th  street, New  York  City. 
Dazians  Inc.,  142  West  44th  street.  New  York  City. 
S.  M.  Hexter  &  Company,  2400  Superior  avenue.  East, 

Cleveland,  O. 
Lester,  Ltd.,  18  West  Lake  street,  Chicago,  111. 

A 

Covers,  Program 
Refer  to  PROGRAM  COVERS A 

Covers,  Chairs 
Refer  to  CHAIR  COVERS A 

Cueing  Devices,  Cueing  Service,  Cue 
Sheets 

What  is  commonly  termed  a  cue  sheet  with 
reference  to  appropriate  music  to  accompany 
a  picture  on  non-synchronous  devices,  is  a 
sheet  which  gives  the  names  of  the  musical 
compositions  and  the  number  of  minutes  each 
should  be  played  for  the  scene.  These  are 
furnished  by  cueing  services  which  list  the 
make  and  number  of  the  record  that  can  be 
played  to  fit  a  picture. 
AMPLION  CORPORATION  OF  AMERICA,  727 

Seventh  avenue.  New  York  City. 
THE  BRUNSWICK-BALKE-COLLENDER  COM- 

PANY. 623  So.  Wabash  avenue,  Chicago,  111. 
Motion   Picture   Synchronization   Service  Inc.,  1650 

Broadway,  New  York  City. 
Scordisc  Service  Corporation,  701  Eighth  avenue.  New 
York  City. 

SYNCHRONIZED  MUSIC  COMPANY,  608  So.  Dear- 
born street,  Chicago,  111. 

UNITED  CUE  SERVICE,  North  Vernon,  Ind. 

Curtain  Control  Machines 
Few  things  leave  a  finer  impression  on  the 

theatre  audience  than  the  smooth  and  silent 
0]>ening  and  closing  of  the  curtain.  This  is 
accomplished  by  curtain  control  machines 
which  operate  automatically.  The  curtain  can 
be  controlled  from  the  booth  or  from  back 
stage  by  the  simple  process  of  pressing  a 
button. 

Curtain  control  equipment  consists  of  track 
equipped  with  cable  and  snaps  to  which  the 
curtain  is  fastened.  In  opening  and  closing 
the  curtain  may  be  stopped  at  any  desired 
point  across  the  stage  and  may  also  be  re- 

versed at  will. 
The  motor  for  operating  the  curtain  is  us- 

ually placed  on  the  stage  or  it  may  be  placed 
in  the  grids  or  mounted  on  a  platform.  This 
permits  the  machine,  track  and  curtains  to  be 
flied  in  addition  to  open  from  the  center. 
Theatres  of  all  sizes  are  now  employing 

automatic  curtain  control  equipment  and  me- 
chanism of  this  type  has  been  developed  to  a 

high  grade  of  efficiency,  contributing  immeas- 
urably to  audience  enjoyment  of  the  program. 

The  price  of  curtain  control  machines  is 
around  $225  with  the  track  selling  at  about 
$3.00  per  foot. 
AUTOMATIC  DEVICES  COMPANY,  Samuels  Build- 

ing, Allentown,  Pa. 
J.  H.  CHANNON  CORPORATION,  223  West  Erie 

street,  Chicago,  111. 
PETER  CLARK,  INC..  534  West  30th  street.  New 

York  City. 
Perkins  Curtain  Carrier  Company,  Waterloo.  la. 
The  E.  L.  McLay  Company,  1359  38th  street,  Mil- waukee, Wis. 
Richardfi-Wilcox  Manufacturing  Company,  Aurora,  111. 
O.    Scheck    &    Company,    50th   and   Euclid  avenue, 

Cleveland,  O. 
TIFFIN  SCENIC  STUDIOS,  Tiffin,  O. 
VALLEN  ELECTRICAL  COMPANY,  Akron,  O. 
Weaver  Brothers  Manufacturing  Company,  221  Weet 
Grand  avenue.  Watts,  Calif. 

A 
Curtain  Tracks 

The  type  of  curtain  track  installed  is  im- 
portant for  several  reasons.  It  cannot  be  a 

makeshift  affair,  for  if  it  is  it  may  ruin  an 
otherwise  good  program.  Naturally,  it  must 
be  noiseless  and  must  function  smoothly  and 
with  little  or  no  effort.  A  moving  curtain  at- 

tracts attention,  therefore  that  motion  must 
not  be  accompanied  by  vibration. 
Acme    Stage    Equipment    Company,    191  Lafayette 

street.  New  York  City. 
AUTOMATIC  DEVICES  COMPANY,  Allentown,  Pa. 
BRUCKNER-MITCHELL,     INC.,     532     West  22nd 

street.  New  York  City. 

J.  H.  CHANNON  CORPORATION.  223  West  Erie 
street,  Chicago,  111. 

J.    R.    Clancy.    1010    West    Belden    avenue,  Syra- 
cuse, N.  Y. 

PETER  CLARK,  INC.,  544  West  30th  street.  New York  City. 
Perkins  Curtain  Carrier  Company,  Waterloo,  la. 
VALLEN     ELECTRICAL     COMPANY,     225  Bluff 

street,  Akron,  O. 

Curtains,  Fireproof 
Laws  In  most  States  now  require  an  as- 

bestos curtain  on  the  stage.  In  some  cases  a 
combination  of  steel  and  asbestos  curtains  are 
required  by  the  law. 
Wm.  Beck  &  Sons  Company.  Highland  and  Dor- chester avenues,  Cincinnati,  O. 
BRUCKNER-MITCHELL  INC.,  532  West  22nd  street, New  York  City. 
J.  H.  CHANNON  CORPORATION.  223  West  Erie 

street,  Chicago,  111. 
J.  R.  Clancy,  Syracuse,  N.  Y. 
PETER  CLARK.  INC.,  544  West  30th  street.  New York  City. 
JOHNS-MANVILLE  CORPORATION,  292  Madison 

avenue.  New  York  City. 
TIFFIN  SCENIC  STUDIOS,  Tiffin,  0. 
VOLLAND  SCENIC  STUDIOS.  INC..  3737  Cass  ave- nue, St.  Louis,  Mo. 
I.  Weiss  &  Sons,  508  West  43rd  street.  New  York City. 

A 
Cutout  Machines 

This  is  a  device  for  making  various  kinds 
of  exploitation  cutouts  and  lobby  and  mar- 

quis displays.  The  design  for  the  desired  cut- 
out display  is  traced  on  ordinary  wall  board 

and  with  this  device,  the  cutout  is  easily  made 
by  guiding  a  small  chisel  over  the  outlines 
and  cutting  away  those  portions  of  the  surface 
not  wanted.  A  small  motor  is  used  and  the 
current  from  the  electric  light  socket  furnishes 
the  power.  The  operation  is  similar,  in  many 
ways,  to  that  of  operating'  a  sewing  machine. INTERNATIONAL  REGISTER  COMPANY,  21  South 
Troop  street,  Chicago,  111. 

Date  Strips 

Date  strips,  being  an  inexpensive  but  never- 
theless important  theatre  advertising  commod- 

ity, frequently  frustrate  the  efforts  of  good 
advertising  through  over-use  until  they  be- 

come dirty  and  unattractive.  A  few  dollars 
buys  enough  date  strips  for  a  whole  year  for 
the  average  house.  Except  for  special  uses 
date  strips  are  available  from  stock  in  stand- 

ard sizes.    Prices  range  from  Ic  to  Sc  each. 
EXHIBITORS  PRINTING  SERVICE,  711  South  Dear- 
bom  street.  Chicago,  111. 

Filmack  Company,  730  South  Wabash  avenue,  Chi- 
cago, 111. 

Hennegan  Company,  311  Genesee  street,  Cincinnati,  O. 
NATIONAL  PROGRAM  &  PRINTING  COMPANY, 

729  South  Wabash  avenue,  Chicago,  111.;  126-130 
West  46th  street.  New  York  City,  and  1922  South 

Vermont  avenue,  Los  Angeles. 
Radio  Mat  Slide  Company,  167  West  48th  street. New  York  City. 

A 

Decorating  Products  and  Service 
The  theatre  today  has  opened  a  new  field 

for  the  producer  and  designer  of  decorative 
materials.  No  other  building  is  as  complete  in 
this  sense  as  is  the  theatre,  for  in  the  dec- 

orative scheme  the  theatre  has  found  a  factor 
which  encourages  patronage.  The  blending 
colors,  the  unique  wall  designs,  the  finely  cut 
or  moulded  grille  pieces,  modern  lighting  fix- 

ture designs,  gorgeous  drapes,  etc.,  all  lend 
themselves  to  the  theatre. 
Architectural  Decorating  Company,  1600  South  Jef- ferson street,  Chicago,  111. 
The  Craftex  Comi)any,  87-39  Antwerp  street, 

Brighton  station.  Bo6ton,  Mass. 
Decorators  Supply  Company,  2547  Archer  avenue, 

Chicago,  111. 
Hockaday,  Inc..  1823  Carroll  avenue,  Chicago,  111. 
The  Voigt  Company,  1745  North  12th  street.  Phila- 

delphia, Pa. 
H.  B.  Wiggin's  Sons  Company.  Bloomfield,  N.  J. A 

Decorative  Pottery 

Refer  to  POTTERY,  DECORATIVE A 
Dimmers 

The  beautiful  lighting  effects  achieved  in 
motion  picture  theatres  is  accomplished 
through  dimmers  which  are  capable  of  com- 

plete illumination  control  making  possible  soft 
changes  and  color  blending  of  lights  to  create 
a  restful  and  pleasing  atmosphere.  Dimmers 
are  used  by  small  theatres  as  well  as  the  large 
motion  picture  palaces.  They  are  usually 
placed  at  the  side  of  the  stage.  In  instances 
of  smaller  installations  the  dimmer  may  be 
operated  by  the  projectionist  from  the  booth. 
The  magical  effect  of  lighting  control  and 

blending  as  achieved  with  dimmers  is  one  of 
the  outstanding  features  of  the  modern  thea- 

tre today.  On  the  stage  and  throughout  the 
theatre  dimmers  give  producers  and  managers 
one  of  their  most  effective  means  of  creating 
marvelous  effects  which  unquestionably  are 
important  factors  at  the  box  office. 
FRANK  ADAM  ELECTRIC  COMPANY.  St.  Louis. 

Mo. Chicago  Electric  Equipment  Company,  417  South 
Dearborn  street,  Chicago,  111. 

CUTLER-HAMMER,  INC.,  12th  street,  and  St.  Paul avenue.  Milwaukee,  Wis. 
HUB  ELECTRIC  COMPANY,  2219  West  Grand  ave- 

nue, Chicago,  111. 
KLIEGL  BROTHERS,  321  West  50th  street.  New York  City. 

MAJOR  EQUIPMENT  COMPANY,  4603  Fullerton avenue.  Chicago.  111. 
Milwaukee  Electric  Switchboard  Company,  156  Clin- ton street,  Milwaukee,  Wis. 
Mutual  Electric  &  Machine  Company,   7610  Joseph 

In  Value — ^Not  Price — Is  Your  Asset! 

Vallen  Equipment  commands  a  specific  price,  com- 
puted on  the  basis  of  past  experience.  This  price  buys 

full  title  to  Real  Service  —  Quality  Equipment  — 
Unfailing,  Permanent  Use. 

VALLEN  ELECTRICAL  COMPANY,  INC. 

WRITE  FOR 
DETAILS! 
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Campeau  street.  Detroit,  Mich. 
Ward  Leonard   Electric  Company,   37   South  street, Mt.  Vernon,  N.  Y. 
Westinghouse   Electric   &   Manufacturing  Company, East  Pittsburgh,  Pa. 
Wm.  Wurdack  Electric  Manufactiu-ing  Company,  4444 Clayton  avenue,  St.  Louie,  Mo. 

Disinfectants,  Perfumed 
The  necessity  of  eliminating  disagreeable 

odors  in  a  theatre  has  led  to  the  develop- 
ment of  disinfectants  which  not  only  serve 

to  eradicate  the  odors  but  leave  in  the  room 
a  delightful  perfume  fragrance.  Disinfectants 
of  this  kind  are  usually  sprinkled  about  the 
house  or  they  may  be  used  in  ornamental 
cones,  placed  on  the  auditorium  walls.  Par- 

ticularly during  the  hot  weather  months  are 
perfumed  disinfectants  used  extensively  to 
sweeten  the  air  in  the  theatre  and  make  it 
agreeable  and  comfortable.  Disinfectants  sell 
for  $3.00  a  quart  and  up. 
Arthur  Beck  Chemical  Manufacturing  Company,  4743 

Bernard  street,  Chicago,  111. 
E.  E.   Fulton   Company,   1018   So.   Wabash  avenue. 

Chicago,  111. 

The  Huntington  Laboratories,  Inc.,  Huntington,  Ind. 
Rochester  Germicide  Company,  Inc.,  Rochester,  N.  Y. 
U.   S.    Sanitary   Specialties   Corporation,   435  South 

Western  avenue.  Chicago,  111. 
Harnett  Mfg.  Company,  114  East  28th  street.  New York  City. 

A 

Doors,  Fireproof 
Refer  to  FIREPROOF  DOORS A 

Draperies 
Refer  to  STAGE  SCENERY  AND 

DRAPERIES 
A 

Driers,  Hand 

Refer  to  HAND  DRIERS * 
Drinking  Cups,  Paper 

The  paper  drinking  cup,  in  its  handy  con- 
tainer, is  an  adjunct  to  the  sanitary  equipment 

of  a  theatre.  Paper  cups  range  in  price  from 
$13.50  for  cases  of  10,000,  to  $9.50  for  cases  of 
2,500,  depending  upon  the  product  purchased. 

In  some  instances  containers  are  included  in 
the  cost  of  the  cups.  Where  it  is  necessary 
to  buy  a  container,  the  price  will  range  from $4.50  up. 
Lily  Cup  Company,  120  Broadway,  New  York  City. 
Tulip  Cup  Corporation,  220  Fifth  avenue.  New  York 

City. 

Individual  Drinking  Cup  Company,  Inc.,  Easton,  Pa. 
The  Vortex  Manufacturing  Company,  421-431  Nortii Western  avenue,  Chicago,  111. 
Ideal  Cup  Corporation,  317  North  Wells  street,  Chi- 

cago, 111. A 

Drinking  Fountains 
Eighteen  drinking  fountains  about  evenly 

divided  between  the  wall  and  pedestal  type 

are  installed  in  Balaban  &  Katz's  Uptown 
theatre,  Chicago.  While  the  Uptown  is  one  of 
the  country's  largest  houses,  the  drinking water  facilities  provided  easily  emphasize  the 
importance  of  this  feature  in  any  theatre. 

Drinking  fountains  should  be  placed  as  con- 
veniently as  possible  for  the  patron  entering 

and  leaving  the  theatre.  In  small  houses  at 
either  end  of  foyer  is  a  place  frequently 
used.  Whether  the  wall  or  pedestal  type  foun- 

tain is  used  depends  upon  space  available,  the 
wall  type  being  used  where  space  conditions 
are  more  limited. 

In  the  finer  theatres  drinking  fountains  form 
an  integral  part  of  the  decorative  scheme  of 
the  theatre,  being  designed  in  harmony  with 
the  balance  of  the  surroundings  and  in  con- 

formity with  the  architectural  treatment  of  the house. 

The  Crane  Company,  836  South  Michigan'  avenue, Chicago,  III. 
Rundle-Spence  Manufacturing  Company,  52  Second 

street.  Milwaukee,  Wis. 
Standard  Sanitary  Manufacturing  Company,  Besse- 

mer Building,  Pittsburgh,  Pa. 
Voigt  Company,  1743  North  12th  street,  Philadelphia, 

Pa. A 
Effect  Machines 

Effect  machines  are  an  integral  part  of  mo- 
tion picture  exhibition,  especially  when  a  pol- 

icy of  stageshows  has  been  adopted.  The  ef- 
fects in  lighting  which  may  be  obtained  are 

almost  phenomenal,  are  always  a  source  of 
curiosity  and  pleasure  on  the  part  of  the  pub- 

lic. There  is  a  wide  range  of  prices  on  these 
machines,  depending  upon  the  effects  desired 
There  is  also  a  new  product  which  not  only 
produces  the  usual  effects  but  a  wide  variety 
of  others. 
BELSON  MANUFACTURING  COMPANY,  800  Sib- ley stieet,  Chicago,  III. 
Brenltert  Light  Projection  Company,  7348  St.  Aubin 

avenue,  Detroit,  Mich. 
Chicago  Cinema  Equipment,  1736-1754  North  Spring- field avenue,  Chicago,  111. 
KLIEGL  BROTHERS,  321  West  50th  street.  New York  City. 
Langdon  McCormick  Studio,  145  West  14th  street. New  York  City. 
Milwaukee  Electric  Switchboard  Company,  156  Clin- 

ton street,  Milwaukee.  Wis. 
A 

Electric  Measuring  Instruments 

The  development  and  improvement  in  the- 
atre lighting  and  projection  have  thrown  onto 

the  shoulders  of  the  electrician,  as  well  as  the 
projectionist,  many  responsibilities.  At  their command  are  factors  which  make  or  break 
the  show.  With  enormous  switchboards  to 
control,  emergency  lighting  plants,  motors, 
generators,  arcs,  dimmers,  transverters,  mag- 

netic appliances  and  many  other  involved  and 
sensitive  electrical  instruments,  it  devolves  on 
the  theatre  to  provide  adequate  equipment  for 
their  correct  operation.  In  the  list  of  neces- 

sary measuring  instruments  are  ammeters, 
voltmeters,  vacuum  tube  testers  and  the  like. 
All  these  and  others  tend  toward  improving 
lighting. 
J.  H.  Hallberg,  29  West  57th  street.  New  York  City. 
Weston    Electrical    Instrument    Company,  Waverly 

Park,  Newark,  N.  J. A 
Electric  Fans 

This  term  is  used  to  designate  fans  ranging 
in  size  from  5  to  16  inches,  which  are  usually 
portable  and  are  made  in  both  oscillating  and 
non-oscillating  types.  They  are  operated  by 
connection  to  the  light  socket.  Prices  range 
from  $5.00  to  $35.00 
General  Electric  Company,  Bridgeport,  Conn. 
Robbins  &  Meyers  Company,  Springfield,  O. 

A  Display  De  Luxe  from  Overseas  made  with  the  CUT  AWL 

The  "Tower  of  London"  produced  by  the  Commercial  Display  Co.  of  London  shows possibilities  of  intricate,  fascinating  and  brilliant  display  work  executed  with  the 
Cutawl. 

BETTER  THEATRES  and  STUDIOS 

are  INVITED  to  INVESTIGATE  the 

Get  Action — Variety  and  Sensations  with 
surprising  success  in  Exterior  Displays — 
Stage  Settings — Signs,  etc. 

Over  200  of  the  leading  Motion  Picture 
Theatres  in  United  States  and  Europe 
are  using  the  Cutawl  daily  to  produce 

striking,  original,  "attention-getting"  dis- 
plays. 

It  is  simple  to  operate  and  cuts  quickly 
designs  that  ordinarily  take  hours  to 
produce. 

10  Day  Trial  Offer 

Send  today  for  detailed  information  about  our  Free  10  day  trial  offer — list 
of  Theatres  and  Studio  users — and  interesting  catalog  showing  work  done. 

THE  INTERNATIONAL  REGISTER  CO. 

27  So.  Throop  St.  Chicago,  111.,  U.  S.  A. 
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91 Wagner  Electric  Corporation,  6400  Plymouth  avenue, 
St.  Louis,  Mo. 

Western.  Electric  Company,  195  Broadway,  New  York 
City. 

Westinghouse  Electric  &  Manufacturing  Company, 
East  Pittfiburgii,  Pa. 

A 
Electric  Flowers 

Baskets  or  vases  of  electric  flowers  offer 
many  possibilities  in  a  decorative  way  for 
theatres.  Artificial  roses,  tulips  or  similar 
flowers  are  fitted  with  small  properly  col- 

ored bulbs  and  the  complete  bouquet  is  wired 
ready  to  attach  to  the  light  socket.  Many  a 
nook  or  corner  now  barren  and  unattractive 
or  unsightly  can  be  transformed  into  a  beauty 
spot  by  means  of  an  electric  bouquet. 
OSCAR  LEISTNER,  319  West  Randolph  street,  Chi- 

cago, III. 
G.  REISING  &  COMPANY,  227  West  Austin  avenue, 

Chicago,  111. 

Electric  Lighting  and  Power  Plants 
Refer  to  LIGHTING  AND  POWER 

PLANTS 
A 

Electric  Motors 

Refer  to  MOTORS,  ELECTRIC A 

Electric  Pickups 
Electric  Pickups  take  the  sound  vibrations 

from  records,  transmit  them  to  the  amplifiers. 
The  needle  runs  in  a  groove  on  the  record 
and  is  caused  to  vibrate  according  to  the 
groove  made  at  the  recording.  On  the  phono- 

graph this  needle  vibrates  a  diaphragm  located 
in  the  neck  of  the  horn,  and  these  vibrations 
are  amplified  to  audibility  by  the  construction 
of  the  horn.  On  electric  systems,  this  vibrat- 

ing diaphragm  varies  the  intensity  of  an  elec- 
tric current  that  operates  a  loud  speaker,  to  a 

corresponding  degree  of  volume. 
The  Audak  Company,  9  East  46th  street.  New  York 

City. 
Buckingham  Radio  Corporation,  440  West  Superior 

street,  Chicago,  111. 
L.  S.  Gordon  Company,  1800  Montrose  avenue,  Chi- 

cago, 111. 
Signal  Electric  Mfg.  Company,  Menominee,  Mich. 
Stromberg-Carlson    Telephone   Mfg.    Company,  1060 

University  avenue,  Rochester,  New  York. 
Webster  Electric  Company,  Racine,  Wis. 

A 

Electric  Signs 
Refer  to  SIGNS,  ELECTRIC 

A 

Emergency  Lighting  Plants 
Refer  to  LIGHTING  AND  POWER 

PLANTS 
A 

Equipment  Supplies 
The  importance  of  equipment  to  the  thea- 

tre cannot  be  stressed  too  much.  It  makes 
for  comfort,  proper  presentation  of  entertain- 

ment, safety,  etc.  Equipment  must  be  given 
first  consideration,  for  a  theatre  which  does 
not  install  the  finest  and  most  effective  prod- 

uct, and  become  at  the  outset  attractive  and 
efficient,  is  endangering  its  future  success.  In- 

dependent equipment  dealers  will  be  found  in 
all  key  centers,  and  the  country  is  covered 
also  by  the  following  two  chain  organizations : 
E.  E.  Fulton  Company,  1018  South  Wabash  avenue, 

Chicago,  111. 
MONARCH    THEATRE    SUPPLY   COMPANY,  395 

So.  Second  street,  Memphis,  Tenn. 
MOVIE   SUPPLY    COMPANY,   844    South  Wabash 

avenue,  Chicago,  111. 
NATIONAL   THEATRE   SUPPLY  COMPANY.  624 

South  Michigan  avenue,  Chicago,  III. 
OUVER  MANUFACTURING  COMPANY,   1705  E. 

21st  street,  Cleveland,  O. 

THEATRE 
EQUIPMENT 
Neto  and  Used 

■r=i\  Uoat  complete  stock  in '-^-lOie  U.  S.    MoTlng  Plc- 

W«  Pay 

Hlgh««t Prleat  tor 

ProjMtlra Ma«hisB«g 
Opars Chain,  eta. 

I  tore  Machines.  Screen*. Booths,  Uper»  Chairs. 
SpotUgtats,  Stereopticons, PUm  Cabinets.  Portable 
Projectors,  M.  P.  Cameras,  Generator  Bets, 
Beflectlng  Ira  Lamps,  Carbons,  Tickets, Mazda  Lamp*  and  SuppUea, 

Projection  Machines  repaired  and  oferbauled.  Repair  parts for  all  makes  opera  chain.  AttractlTe  3  x  10  ft.  moaliji 
banneiB  SI.  60;  on  paper  60  cents. 
Evefythlng  (or  the  Theatre.  Write  for  Catalog  "H" 
Movie  Snpply  Co.,  844  Wabash  Ave.,  Chicago 

Equipment  for  Sound  Pictures 
Refer  to  SOUND  PICTURE  EQUIPMENT A 

Exit  Light  Signs 

Exit  light  signs  are  required  by  law  in  all 
theatres,  the  Chicago  theatre  building  ordi- 

nance specifying  them  as  follows:  "The  word 
'EXIT'  shall  appear  in  letters  at  least  six 
inches  high  over  the  opening  of  every  means 
of  egress  from  a  theatre  and  a  red  light  shall 

be  kept  burning  over  such  a  sign." Many  improvements  have  been  made  in  the 
manufacture  of  exit  lights  in  an  endeavor 
to  make  them  less  offensive  in  appearance 
without  detracting  from  their  practical  mis- 

sion. In  addition  to  various  styles,  exit  lights 
may  be  obtained  built  into  ornamental  fixtures, 
the  whole  being  placed  over  the  exit  door. 
Brenkert    Light    Projection    Company,    7348  Saint 

Aubin  avenue,  Detroit,  Mich. 
FLEXLUME  CORPORATION,  Buffalo,  N.  Y. 
E.  E.  Fulton  Company,  1018  South  Wabash  avenue, 

Chicago,  111. 
HUB  ELECTRIC  COMPANY,  2^19  West  Grand  ave- 

nue, Chicago,  111. 
KLIEGL  BROTHERS,  321  West  50th  street.  New York  City. 
Lu-Mi-Nus  Signs,  Inc.,  2736  Weritworth  avenue,  Chi- 

cago, 111. 
MAJOR  EQUIPMENT  COMPANY.  4603  Fnllerton 

avenue,  Chicago,  111. 
Eawson  &  Evane  Company,  710   West  Washington 

street,  Chicago,  111. 
Viking  Products  Corporation,  422  West  42nd  street. New  York  City. 
The  Voigt  Company,  1745  North  12th  street,  Phila- 

delphia, Pa. 
Wheeler    Reflector    Company,    275    Congress  street, Boston,  Mass. 
Willey  Sign  Company,  1559  Church  street,  Detroit, 

Mich. a 
Fans,  Electric 

Refer  to  ELECTRIC  FANS 
A 

Fans,  Ventilating 
Fans  may  be  divided  into  two  classes,  the 

portable  and  the  stationary.  The  latter  is  the 
type  commonly  used  in  theatres.  It  is  made 
in  a  variety  of  styles  and  sizes  and  is  used  for 

drawing  into  the  auditorium  fresh  air  or 
drawing  out  the  foul  air.  These  fans  are 
mounted  in  a  wall  opening  and  in  theatres  can 
advantageously  be  placed  in  the  front  or  rear 
of  the  auditorium  and  in  the  lobby.  The 
motors  operating  these  fans  are  usually  sup- 

ported by  a  bracket  extension  of  the  fan. 
The  motor  is  generally  enclosed  to  prevent 
trouble  from  dust  or  dirt. 
The  sizes  of  these  fans  range  from  10  to 

72  inches  in  diameter. 
Ceiling  fans  are  of  a  larger  type  and  operate 

at  slower  speed.  Fans  of  this  type  usually 
have  four  wooden  blades  and  they  are  hung 
from  the  ceiling  by  an  insulated  hanger.  The 
blower  type  of  fan  may  be  located  over  exits, 
under  stage,  at  sides  of  projection  booth  and 
on  roofs,  either  at  front  or  rear. 
While  the  importance  of  adequate  ventila- 

tion in  the  auditorium  is  generally  recognized 
it  has  been  found  that  many  theatres  have 
failed  in  providing  ventilation  in  lobbies.  Air 
in  the  lobby,  particularly  when  crowds  are 
waiting  admission  soon  becomes  stagnant  and 
foul,  with  the  result  that  patrons  are  unduly 
wearied  and  placed  in  an  unfavorable  state 
for  enjoying  the  entertainment.  Prices  range 
from  $160  up.  The  blower  type  ranges  from 
$250  up. 
Ajax  Sheet  Metal  &  Iron  Works,  Inc.,  57  Erie  street, Milwaukee.  Wis. 
American  Blower  Corporation,  Detroit,  Mich. 
Apex   Electrical    Distributing    Company,    1067  East 152nd  street,  Cleveland.  O. 
ARCTIC  NU-AIR  CORPORATION,  500  South  Fourth 

street,  Minneapolis,  Minn. 
Autovent  Fan  &  Blower  Company,  1805  North  Koet- ner  avenue,  Chicago,  111. 
Bayley  Blower  Company,  732  Greenbush,  Milwaukee, 

Wis. A.  Hun  Berry  Fan  Company,  28  Binford  street, 
Boston',  Mass. 

BLIZZARD  FAN  SALES  COMPANY,  1514  Daven- 
port street,  Omaha,  Neb. 

Buckeye  Blower  Company,  Columbus,  O. 
Champion  Blower  &  Forge  Company,  Lancaster,  Pa. 
Fidelity  Electric  Company,  Lancaster,  Pa. 
KOOLER-AIRE  ENGINEERING  COMPANY,  818 State  Lake  Bldg.  Chicago,  IlL 
LAKESIDE  COMPANY,  HermansriUe,  Mich. 
The  New  York  Blower  Company,  3155  Shields  avenue, Chicago,  111. 

ERKER  BROS. 

610  Olive  Street  St.  Louis 

A  Reliable  Source  of  Supply  for 

THEATRE  EQUIPMENT 

And  Accessories 

Since  1879 

SEND  FOR  CATALOG 

For  SOUND  PROJECTION 

You  Must  Have  THE  VERY  BEST 

FILM    x-Y-z  CEMENT 
X-Y-Z  Makes  a  Quick,  Permanent,  Perfect  and  Non-Buckling  Patch. 

Guaranteed  to  Stick  or  Your  Money  Back 
X  Y-Z  will  STICK  and  LAST  where  others  will  Not 

Prepared  in  Gallons — Quarts — Pints — Half  Pints — Ounce  Bottles 
Send  for  Sample  and  Prices 

Made  and  Marketed  Exclusively  by 

Monarch  Theatre  Supply  Co. 
395  S.  SECOND  ST.  MEMPHIS,  TENN. 
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SUPREME  HEATER  &  VENTILATING  CORPORA- 
TION, 195  Pine  street,  St.  Lonis,  Mo. 

TYPHOON  FAN  COMPANY,  345  West  39th  street. 
New  York  City. 

Weetinghouse   EHectric   &   Manufacturing  Company, 
East  Pittsburgh,  Pa. 

The  Wigginton  Company,  Kalamazoo,  Mich. 

Film  Cabinets 

There  are  various  types  of  film  cabinets 
having  storage  capacity  from  three  to  twelve 
reels  per  unit  of  various  forms  of  construc- 

tion so  that  the  reel  is  elevated  or  brought 
within  grasp  by  the  opening  of  the  cover. 
They  are  generally  of  double  metal  wall  con- 

struction, so  that  should  one  reel  become  ig- 
nited in  the  cabinet,  the  others  are  insulated 

from  this  heat,  and  thus  saved  from  any 
damage.  Some  of  them  are  constructed  so 
that  they  can  be  ventilated  to  the  outside  by 
means  of  piping.  The  prices  range  from  $4.(K) 
to  $60.00  per  unit  or  cabinet. 
American  Film-Safe  Corporation,  1800  Washington 

boulevard,  Baltimore,  Md. 
Atlas  Metal  Works.  2601  Alamo  street,  Dallais,  Tex. 
Duplex  Motion  Picture  Industries,  74  Sherman  ave- 

nue. Long  Island  City,  N.  Y. 
E.  E.  Fulton  Company,  1018  South  Wabash  avenue, 

Chicago,  111. 
Neumade  Products  Corporation,  249  West  47th  street, 
New  York  City. A 

Film  Cabinet  Stands 

There  are  various  size  stands  which  accom- 
modate one  up  to  three  cabinets,  and  hold 

the  film  cabinets  so  that  they  are  more  con- 
venient as  well  as  allowing  them  to  be  moved 

about  more  easily  for  cleaning  or  relocating 
purposes.  Some  of  them  also  make  the  film 
cabinets  more  safe  by  holding  the  film  cabinet 
at  an  angle  so  that  a  reel  of  film  cannot  be 
laid  on  top  of  it.  The  prices  range  from 
$12.00  to  $17.00. 
E.  E.  Fulton  Company,  1018  South  Wabash  avenue, 

Chicago,  111. A 
Film  Cement 

A  special  preparation  for  splicing  motion 
picture  film  used  in  theatres,  laboratories  and 
film  exchanges.  Film  Cement  sells  at  about 
2Sc  a  bottle. 
Bell  &  Howell  Company,  1801  Larchmont  avenue, 

Chicago,  III. 
E.  E.  Fulton  Company,  1018  South  Wabash  avenue, 

Chicago,  111. 
ERKER  BROTHERS  OPTICAL  COMPANY,  608 

Olive  street,  St.  Loaiis,  Mo. 
F.  B.  GRIFFEN,  Oshkosh,  Wis. 
MONARCH  THEATRE  SUPPLY  COMPANY,  395 

So.  Second  street,  Memphis,  Tenn. 
Neumade  Products  Corporation,  442  W.  42nd  street, 
New  York  City. 

Film  Cleaning  Machines 
A  block  containing  pads  which  are  saturated 

with  a  film  cleaning  liquid  through  which  the 
film  is  run,  dirt  and  grit  being  removed  from 
it  in  the  process.  Prices  range  from  $7.50  up. 
Duplex  Motion  Picture  Industries,  74  Sherman  ave- 

nue. Long  Island  City,  N.  Y. 
Dworsky  Film  Machine  Corporation,  520  West  48th 

street.  New  York  City. 
Foster  &  Bartlett,  45  West  45th  street,  New  York 

City. 
E.  E.  Fulton  Company,  1018  South  Wabash  avenue, 

Chicago,  111. 
Movieads,  Inc.,  507  Fifth  avenue.  New  York  City. 
Neumade  Products  Corporation',  249  West  47th  street. New  York  City. 

Film  Developing  and  Printing 
With  motion  picture  presentations  and  local 

news  reels  offering  novelty  on  many  theatre 
bills,  a  great  responsibility  rests  upon  those 
developing  and  printing  the  films.  Rapid 
service  is  required,  yet  the  negatives  and  posi- 

tives must  be  handled  with  meticulous  care 
to  avoid  cloudiness,  rain  and  other  faults. 
Positives  may  be  obtained  in  black  and  white 
and  in  several  tints,  including  amber,  red, 
green,  etc. 
Empire  Laboratories,  Inc.,  723  Seventh  avenue.  New York  City. 
APPRECIATION  FILMS,  INC.,  1029  South  Wabash 

avenae,  Chicago,  IlL A 

Film  Inspection  Machines 
Perfect  projection  is  impossible  unless  the 

film  itself  is  in  perfect  mechanical  condition. 
Today  the  public  demands  good  screen  results 
and  the  propectionist  can  accomplish  this  only 
when  proper  inspection  has  been  given  to  the 
film.  The  film  inspection  machines  manufac- 

tured today  are  adding  efficiency  to  this  work. 
Film  Inspection  Machine   Company,  Inc.,   33  West 

60th  street.  New  York  City. 
E.  E.  Pulton  Company,  1018  South  Wabash  avenue, Chicago.  111. A 

Film,  Raw 
Raw  film  is  motion  picture  film  that  has 

never  been  exposed.  Camera  spools  carry 
400  feet  of  negative  film,  and  positive  film 
can  be  got  in  1,000-foot  lengths.  The  posi- tive film  is  that  which  is  used  to  make  a 
copy  or  print  from  the  original  film  or 
negative. 
Du  Pont-Pathe  Film  Mfg.  Corporation,  35  West  45th 

street.  New  York  City. 
EASTMAN  KODAK  COMPANY,  Rochester  New  York. A 

Film  Reels 

Refer  to  REELS A 

Film  Rewinders 
This  device  is  used  for  rewinding  films  after 

they  are  run  through  the  projectors,  and  are 
made  in  two  general  patterns,  the  bench  and 
fire-proof  enclosed  type.  The  bench  or  open 
rewind  is  made  in  one  piece  types  with  the 
dummy  and  geared  end  complete  in  one  unit, 
and  others  are  made  so  that  they  can  be 
clamped  to  a  bench  or  shelf,  while  some  arc 
permanently  fastened  by  means  of  bolts.  Some 
are  made  with  plain  bearings  and  some  have 
their  spindles  mounted  on  ball  bearings.  They 
range  in  price  from  $5.00  to  $15.00. 
The  enclosed  rewinds  are  made  in  various 

patterns,  both  hand  drive  and  motor  drive 
models.  The  motor  drive  type  is  generally 
automatic  in  its  operation,  stopping  at  the 
end  of  the  film  or  should  the  film  break. 
Some  are  made  with  plain  bearings  and  some 
have  their  spindles  mounted  on  ball  bearings. 
Some  motor  drive  types  also  have  multiple 
speed  ranges  and  accommodate  either  one  or two-thousands  foot  reels.  One  type  recently 
brought  on  the  market  also  has  a  detachable 
grinding  and  polishing  attachment  for_  aiding 
the  operator  in  keeping  his  equipment  in  first 

class  shape  as  well  as  keeping  his  arc  lamp  in 
good  working  order.  The  prices  range  from 
$50.00  to  $160.00  complete. 
Atlas  Metal  Works,  2601  Alamo  street,  Dallas,  Tex. 
Bass   Camera   Company,   179   West   Madison  street. Chicago.  111. 
Bell  &  Howell  Company.  1827  Larchmont  avenue, Chicago,  111. 
Chicago  Cinema  Ekjuipment  Company,  1736  North 

Springfield  avenue.  Chicago,  111. 
Duplex  Motion  Picture  Industries,  74  Sherman  ave- nue. Long  Island  City,  N.  Y. 
Dworsky  Film  Machine  Corporation,  520  West  48tli 

street.  New  York  City. 
ERKER  BROTHERS  OPTICAL  COMPANY,  608 

Olive  street,  St.  Louis,  Mo. 
Film  Inspection  Machine  Company,  Inc.,  33  West 60th  street,  New  York  City. 
Foster  &  Bartlett,  45  West  45th  street.  New  York 

City. 

E.  E.  Fulton  Company,  1018  South  Wabash  avenue, Chicago,  III. 
The  L.  J.  Gardiner  Company,  935  West  Goodale  boule- vard, Columbus,  O. 
Neumade  Products  Corporation,  249  West  47th  street. New  York  City. 
W.  G.  Preddy,  187  Golden  Gate  avenue,  San  Fran- cisco, Calif. 

Film  Splicing  Machines 
Equipment  of  this  type  is  used  mostly  in 

film  exchanges,  studios  and  laboratories  for 
the  purpose  which  the  name  states.  Smaller 
models  are  made  for  theatres.  Prices  range from  $6.00  up. 
Bell  &  Howell  Company.  1827  Larchmont  avenue, Chicago,  111. 
Duplex  Motion  Picture  Industries,  74  Sherman  ave- nue. Long  Island  City,  N.  Y. 
Dworsky  Film  Machine  CorjMjration,  520  West  48th street.  New  York  City. 
E.  E.  Fulton  Company,  1018  South  Wabash  avenue, 

Chicago,  111. 
Neumade  Products  Corporation,  249  West  47th  street. 
New  York  City. 

Film  Processing  Machines 
A  device  for  protecting  the  projector  from 

emulsion  of  green  film.  It  is  placed  between 
rewinds,  the  film  passing  through  the  waxing 
machine  and  waxing  the  sprocket  holes  while 
being  rewound.  Prices  range  from  $15.00  up. 
Duplex  Motion  Picture  Industries,  74  Sherman  ave- nue. Long  Island  City,  N.  Y. 
Dworsky  Film  Machine  Corporation,  61  Sixth  street. Long  Island  City,  N.  Y. 
ERKER    BROTHERS    OPTICAL    COMPANY,  608 

Olive  street,  St.  Louis,  Mo. 
Nexmiade  Products  Corporation,  249  West  47th  street. New  York  City. 

A 
Fire  Doors 

Refer  to  FIREPROOF  DOORS A 

Fire  Extinguishers 
There  are  for  theatres  three  types  of  fire 

extinguishers :  the  one  quart  size  hand  extin- 
guisher, containing  carbon  tetra-chloride  and 

the  Zyz  gallon  soda  and  acid  extinguisher  and 
foam  type.  Good  ones  of  these  types  are 
manufactured  by  many  companies.  Instruc- 

tions from  fire  inspectors  should  be  carefully 
followed  in  distributing  these  through  the 
theatre  building.    Prices  range  around  $12.00. 
Foamite-Childs  Corporation,  1010  Turner  street,  Utica. 

N.  Y. E.  E.  Fulton  Company,  1018  So.  Wabash  avenue, 
Chicago,  111. 

Fyr-Fyter  Company,  221  Crane,  Dayton.  O. 
Harker  Manufacturing  Company,   Cincinnati,  O. 
Pyrene  Manufacturing  Company,  560  Belmont  ave- 

nue, Newark,  N.  J. A 

Fire  Prevention  for  Projectors 

Important  equipment  has  recently  been  de- 
veloped which  it  is  said  definitely  prevents  a 

film  fire  in  the  projection  machine.  This  equip- 
ment is  a  safety  control  device,  that  is  easily 

installed  and  which  is  operated  on  the  regular 
line  voltage.  The  main  control  unit  and 
dowser  are  mounted  on  the  top  magazine  and 
act  as  the  main  light  cut  off,  taking  the  place 
of  the  regular  dowser.  The  dowser  is  oper- 

ated from  five  distinct  points  of  contact, 
covering  every  avenue  through  which  a  fire 
could  start  in  the  projector  while  it  is  in  op- 

eration or  at  a  standstill  with  the  film  in  it. 
All  contact  points  are  very  sensitive,  and  the 
dowser  is  instantaneous  in  its  action,  yet  does 
not  depend  upon  springs  to  actuate  it. 
An  arm  with  a  loop  and  idler  are  so 

mounted  as  to  engage  with  the  upper  film  loop, 
another  arm  and  idler  is  so  mounted  to  en- 

gage the  lower  loop,   an  auxiliary  idler  is 

MODERN  PROJECTION  REQUIRES  GOOD  FILM  CEMENT 

Griffin  Film  Cement 

Makes  a  quick  dependable  patch. 

i         f  i 

Guaranteed  to  give  better  service  than  any  other 
cement. 

Manufactured  by 

F.  B.  GRIFFIN       OSHKOSH,  WIS. 

Samples  and  prices  upon  request 
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SENTRY  SAFETY  CONTROL 

Aids  Good  Projection 

One  of  the  biggest  assets  SENTRY  SAFETY  CON- 

TROL brings  to  good  projection  is  the  utter  freedom  it 

gives  the  projectionist. 

The  man  in  charge  of  projection  in  a  room  equipped 

with  SENTRY  SAFETY  CONTROL  knows  he  is  free 

from  the  menace  of  film-fires. 

A  marvelous  advantage  at  a  nominal  cost! 

The  positive  fire  preuenter    Can  he  attached  to  any  projector    Costi  only  a  few  cents  a  day. 
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Sentry  Safety  Control  Corporation.  13th  and  Cherry  Sts.,  Philadelphia.  1560  Broadway,  New  York 
And  All  Branches  of  National  Theatre  Supply  Company 

mounted  so  that  it  rides  the  film  between  the 
take-up  sprocket  and  lower  magazine  valve 
rollers.  These  three  points  of  contact  with 
the  film  offer  protection  against  fire  from  the 
following  causes :  film  break  at  any  point  in 
the  projector;  loss  of  lower  loop;  loss  of 
upper  loop ;  mutilated  perforations,  i.  e. :  per- 

forations in  such  condition  that  film  will  not 
ride  properly  through  projector;  failure  of 
film  to  pass  properly  through  projector  from 
any  cause ;  failure  of  film  to  take-up  prop- 

erly; pad  reel  in  lower  magazine;  take-up 
belt  breaking. 
Now  there  are  other  avenues  by  which  a 

film  fire  can  start,  and  the  inventors  of  the 
device  have  apparently  overlooked  nothing  in 
the  way  of  safety. 
The  entire  projector  is  protected  by  a  gov- 

ernor which  is  driven  by  one  of  the  gears  of 
the  projector  head,  and  this  causes  the  dowser 
to  actuate  in  case  the  following  occurs;  drive 
belts  breaking;  projector  head  binding  up; 
motor  trouble  of  any  kind ;  loose  drive 
pulleys;  line  fuses  blowing  out;  projector  run- 

ning below  normal  speed. 
A  very  important  feature  of  this  control  is 

the  change-over,  that  is  incorporated  in  it 
where  two  or  more  projectors  are  used,  and  it 
is  very  simple  in  its  operation  as  it  keeps  one 
dowser  in  a  locked  position  while  the  other 
one  is  in  operating  position. 

The  failure  of  current  supply  to  motor  re- 
sults in  instant  actuation  of  the  dowser. 

Fire  Guard  Manufacturers  Company,  Aurora,  111  . 
H  and  A  Ck)mpany,  1507  Cass  avenue,  Detroit,  Mich. 
SENTRY  SAFETY  CONTROL  CORPORATION,  13th 

and  Cherry  streets,  Philadelphia,  Pa. A 

Fireproof  Curtains 
Refer  to  CURTAINS,  FIREPROOF 

Fireproof  Doors 
In  practically  all  states,  cities  and  towns 

building  codes  require  the  use  of  fireproof 
doors  in  certain  quarters  of  the  theatre,  such 

as  the  projection  booth,  stairwells,  exits,  dress- 
ing rooms,  boiler  rooms,  etc.  This  demand 

on  the  part  of  the  framers  of  the  building 
codes  has  been  beneficial  to  the  theatre 
owner  in  many  respects.  In  the  first  place 
it  has  effected  a  big  saving  in  insurance. 
Secondly,  and  more  important,  it  has  safe- 

guarded life  and  eliminated  legal  battles  and 
accident  and  death  claims.  Before  building 
every  theatre  owner  should  consult  building 
code  specialists  and  the  fire  underwriters. 
Architectural  Metal  Products  Company,  19  West  8th street,  Covington,  Ky. 
Missouri  Fire  Door  &  Cornice  Company,  3144  Easton 

avenue,  St.  Louis,  Mo. 
St,    Louis    Fire    Door    Company,    1142    South  Sixth 

street,  St.  Louis,  Mo. 
Variety   Fire  Door   Company,    2958   Carroll  avenue, 

Chicago,  111. A 

Fireproof  Shutters 
Again  entering  into  lower  insurance  rates 

are    fireproof    shutters    for    the  projection 

Use  Reco 

Color  Hoods 
FOR 

Cove 

Lighting 

Six    Beautiful  Colors, 
Ruby,     Green,  Blue, 
Amber,  Daylight  Blue, 

and  Midnight  Blue 
Write  for  out  Bulletin  No. 

76.  We  furnish  color  equip- 
ment for  all  requirements. 

2651  W.  Congress  St.  Chicago,  111. 

booth.  Such  equipment  in  the  modern  thea- 
tre has  placed  the  patrons  beyond  the  danger 

line,  so  to  speak.  These  safety  shutters  arc 
so  constructed  that  they  drop  when  film 
breaks.  Certain  designs  work  automatically, 
while  others  operate  through  a  release  ef- 

fected by  the  projectionist.  The  list  price 
of  the  shutters  ranges  from  $9.00  up,  depend- 

ing on  size. 
W.  G.  Freddy,   187  Golden  Gate  avenue,  San  Fran- cisco, Cal. 
BEST  DEVICES  COMPANY,  Film  building,  Cleve- land, O. 

Fireproof  Units 
There  are  various  forms  of  these  available 

and  generally  each  type  is  made  in  several 
capacities  and  sizes  to  accommodate  their  in- 

stallation in  small  or  large  booths.  The  com- 
ponent parts  of  each  unit  are  generally 

detachable  so  that  the  unit  can  be  made  com- 
plete for  film  storage,  waste  disposal,  film 

rewinding  and  inspection,  as  well  as  the  stor- 
age of  both  supplies  and  tools.  They  are 

generally  furnished  with  casters,  so  that  they 
can  be  moved  about  for  cleaning  or  relocat- 

ing purposes.  They  are  made  entirely  of 
metal  and  are  therefore,  fireproof.  These 
units  are  far  cheaper  in  the  long  run  than  the 
general  make-shift  of  the  past,  in  covering 
wooden  benches  or  shelves  with  tin  or  sheet 
metal,  since  they  always  represent  a  recog- 

nized value  by  being  complete  within  them- 
selves, and  not  built  in  as  part  of  the  par- 

titions or  the  booth  construction.  The  prices 
range  from  $50.00  to  $350.00. 
E.  E.  Fulton  Company,  1018  South  Wabash,  Chi- 

cago, 111. A 

Fireproofing  Materials 
Into  every  factor  of  theatre  construction, 

there  should  enter  fire  resisting  material. 
Through  such  construction,  the  exhibitor  is 
safeguarding  his  investment  and  his  clien- 

tele.     Fireproofing    compounds    have  been 
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prepared  for  coating  scenery,  drapes  and 
curtains  and  other  inflammable  materials.  To- 

day through  the  use  of  specially  prepared 
wood,  compounds,  asbestos,  cement,  steel  and 
other  fire  resisting  material  the  owner  may 
feel  assured  of  the  safety  of  his  building. 
E.  E.  Fulton  Company,  1018  So.  Wabash  avenue, 

Chicago,  111. 
JOHNS-MANVILLE    CORPOKATION,   292  Madison 

avenue.  New  York  City. 
Universal  Gypeum  Company,  111  West  Washington 

street,  Chicago,  III. 
U.   S.  Gypsum   Company,   300  West  Adams  street. 

Chicago,  III. 

Fixtures,  Lighting 
Refer  to  LIGHTING  FIXTURES 

A 

Fixtures,  Plumbing 
Refer  to  PLUMBING  FIXTURES 

Flashers,  Signs 

The  sparkling  life  and  motion  character- 
istic of  so  many  theatre  signs  is  produced  by 

the  use  of  sign  flashers.  Sign  flashers  are 
made  in  several  types,  among  them  being  the 
motor  driven,  the  mercury  contact,  thermal 
and  socket  flasher  type. 

The  possibilities  for  attention  getting  effects 
through  the  use  of  sign  flashers  is  demon- 

strated daily  in  thousands  of  signs  equipped 
with  them.  Signs  employing  flashers  are  gen- 

erally used  in  connection  with  colored  lamps 
or  color  hoods,  the  combined  flasher  and  color 
lending  itself  to  an  almost  endless  interpreta- 

tion of  interesting  figures  and  shapes. 
In  addition  to  the  interest  compelling  action 

which  the  sign  flasher  injects  in  a  sign  it  Is 
stated  that  its  use  effects  a  saving  in  current 
cost  over  the  continuous  burning  sign.  Prices 
range,  from  $40.00  up. 
E.   E.  Fulton   Company,   1018  So.   Wabash  avenue, 

Chicago,  III. 
REYNOLDS  ELECTRIC  COMPANY,  2650  West  Con- 

gress street,  Chicago,  IlL 
TIME-O-STAT  CONTROLS  COMPANY,  Elkhart,  Ind. 

Flood  Lights 

Flood  lighting  is  accomplished  with  a  lamp 
equipped  with  reflector  of  parabolic  form 
capable  of  projecting  a  light  to  cover  a  wide 
area  at  a  distance.  For  night  lighting  of 
theatre  buildings  lamps  usually  range  from 
200  to  1,500  watts.  These  may  be  located  on 
the  marquee  or  at  some  other  vantage  point 
opposite  or  nearly  opposite  the  building.  The 
intensity  of  the  light  is  governed  to  a  great 
extent  by  the  type  of  reflector  employed.  In 
general  there  are  three  types :  the  extensive, 
the  distributing  and  the  concentrating.  The 
former  gives  a  wide  smooth  distribution  of 
light  for  close-up  work;  the  distributing  re- 

flectors provide  a  more  concentrated  beam  for 
work  at  average  distance  and  the  concentrat- 

ing reflector  throws  a  long,  narrow  beam  of 
light  for  illumination  at  long  distances. 
Qaims  advanced  for  the  advantages  of 

flood-lighting,  aside  from  the  obvious  adver- 
tising value  of  this  form  of  illumination,  in- 
clude a  clean  revelation  of  the  architectural 

beauty  of  a  building  unmarred  by  signs  or 
lamp  outlines. 
An  idea  of  floodlighting  costs  may  be  ob- 

tained from  the  following  example : 
Time  of  operation,  5  hours  per  evening. 

Area  to  be  floodlighted  50  ft.  long,  50  ft.  wide. 
Extent  of  floodlighted  area,  2,500  square 

feet. 
Projectors  used,  500  watt. 
Area  lighted  by  each  projector,  250  sq.  ft. 
Number  of  projectors  used,  10. 
Kilowatt  hour  consumption  per  period. 

10X100X25  =25 
1000 

Cost  per  kw.  hour:  25X10=$2.50. 
Cost  of  lighting  front  for  5  hours:  $2.50. 
Floodlighting  is  also  used  in  theatre  audi- 

toriums for  such  purposes  as  illuminating  the 
orchestra  pit  while  the  balance  of  the  house  is 
dark. 

The  list  price  of  flood  lights  ranges  from 
$30  to  $75. 
FRANK  ADAM  ELECTRIC  COMPANY,  3650  Wind- sor avenue,  St.  Louis,  Mo. 
BELSON  MANUFACTURING  COMPANY,  800  Sib- 

ley street,  Chicago,  111. 
Chicago  Cinema  Equipment  Company,  1736-1754  North Springfield  avenue,  Chicago,  111. 
Curtis  Lighting,  Inc.,  1119  West  Jackson'  boulevard, Chicago,  111 
HUB  ELECTRIC  COMPANY,  2219  West  Grand  ave- nue, Chicago,  III. 
KLIEGL  BROTHERS,  321  West  50th  street.  New York  City. 
The  Lit-War  Company,  Wellston,  O. 
MAJOR  EQUIPMENT  COMPANY,  4603  FoUerton avenue,  Chicago,  III. 
Milwaukee  Electric  Switchboard  Company,  156  Clin- ton street,  Milwaukee,  Wis. 
Weetinghouee  Lamp  Company,  150  Broadway,  New York  City. 
Wm.  Wurdack  Electric  Manufacturing  Company,  4444 

Clayton  avenue,  St.  Louis,  Mo. 
A 

Floor  Coverings 

Refer  to  CARPETS  and  MATS  and 
RUNNERS 

A 
Flower  Baskets,  Electric 

Refer  to  ELECTRIC  FLOWERS 
A 

Flowers,  Artificial 
Refer  to  ARTIFICIAL  FLOWERS 

A 
Footlights 

Many  types  of  footlights  are  made  for  the 
average  theatre.  They  are  designed  in  the 
portable  type,  disappearing  type,  and  the  reg- 

ular kind  for  permanent  installation.  Foot- 
lights can  be  bought  already  wired  for  various 

combinations  of  color  circuits,  in  single  or 
double  rows. 
FRANK  ADAM  ELECTRIC  COMPANY.  3650  Wind- sor avenue,  St.  Louis,  Mo. 
BELSON  MANUFACTURING  COMPANY,  800  Sib- 

ley street,  Chicago,  III. 
Buckeye  Distributing  Company,  7016  Euclid  avenue, Cleveland,  O. 
Chicago  Cinema  Equipment  Company,  1736-1754  North Springfield  avenue,  Chicago,  111. 
KUEGL  BROTHERS,   321   West  50th  street.  New York  City. 

Milwaukee  Electric  Switchboard  Company,  156  Clin- ton street,  Milwaukee,  Wie. 
MAJOR  EQUIPMENT  COMPANY,  4603  Fullerton avenue,  Chicago,  III. 
Wheeler  Reflector  Company,  275  Congress  streets Boston,  Mass. 
Wm.  Wurdack  Electric  Manufacturing  Company,  44441 

Clayton  avenue,  St.  Louis,  Mo. 
A 

Fountains,  Drinking 

Refer  to  DRINKING  FOUNTAINS 
A 

Fountains,  Ornamental 
Refer  to  ORNAMENTAL  FOUNTAINS 

A 

Frames — Poster,  Lobby- 
Poster  and  lobby  display  frames  are  manu- 

factured in  standard  sizes.  There  are  one 
sheets  to  hang  and  one  sheet  with  easel  back — 
three  sheets  to  hang  and  three  sheets  with 
easel  back — ^combination  frames  to  hang  and 
with  easel  to  accommodate  a  one-sheet  and 
eight  11x14  photographs.  Another  combina- 

tion often  used  is  one  to  take  a  22x28  photo- 
graph, eight  11x14  photographs  and  date  strip. 

Photograph  frames  are  also  offered  in 
standard  sizes  for  five  or  six  photographs, 
11x14  in  size. 
Most  of  the  modern  theatres  are  having 

their  lobby  display  frames  and  cases  built  to 
order  to  fit  the  recesses  and  spaces  provided 
for  by  the  architect.  Manufacturers  of  frames 
and  cases  gladly  furnish  complete  drawings 

and  specifications  for  the  theatre  owner's  ap- proval. Standard  sizes  range  in  price  from 
$7.00  up. 
Joseph  S.  Arvid  Company,  Inc.,  1440  Broadway,  New York  City. 
Bilt  Rite  Manufacturing  Company,  447  North  Wood 

street,  Chicago,  111. 
Libman-Spanjer    Corporation,    1600   Broadway,  New York  City. 
Lobby  Display  Frame  Corporation,  723  7th  avenue. New  York  City. 
Newman    Manufacturing    Company,    Cleaney  street 

and  Norfolk  and  Western  R.  R.,  Cincinnati,  O. 
Stanley  Frame  Company,  727   Seventh  avenue.  New York  City. 
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Fronts,  Metal  Theatre 
Entire  fronts  for  theatres  made  of  sheet 

metal  and  wrought  in  a  pleasing  design  are 
available  for  the  small  house  desiring  to 
change  its  exterior  appearance.  These  metal 
fronts  are  made  in  various  sizes  ahd  designs 
and  shipped  in  sections  ready  to  be  erected.  It 
is  advisable,  in  ordering  material  of  this  type 
to  have  the  building  properly  measured  and  a 
sketch  of  front  submitted. 
Architectural  Metal  Products  Company,  18  West  9th 

street,  Covington,  Ky. 
Edwards  Manufacturing  Company,  Cincinnati,  O. 
Milwaukee  Corrugating  Company,   36th  avenue  and 
Burnham  street,  Milwaukee,  Wis. 

Moeschl-Edwards    Corrugating    Company,    411  East 
Fifth  street,  Cincinnati,  O. 

Newman  Manufacturing  Company.  Cleaney  street  and 
Norfolk  and  Western  R.  R.,  Cincinnati,  O. 

A 

Furnaces,  Coal  and  Oil  Burning 
Refer  to  HEATING  SYSTEMS A 

Furniture,  Theatre 

A  number  of  factors  should  guide  the  ex- 
hibitor in  the  selection  of  his  furniture.  Com- 

fort and  restfulness  are  among  the  first  con- 
siderations. Upholstering  materials  offer  a 

splendid  opportunity  for  accents  in  the  color 
scheme  of  the  room.  Over-elaborateness  and 
that  which  breathes  of  the  gaudy  should  gen- 

erally be  avoided. 
All  furniture  depends  upon  the  finish.  A 

glassy  varnish  finish  on  any  piece  cheapens  the 
quality  of  the  framework.  It  scratches  easily 
and  shows  dust  more  readily.  A  soft  finish 
is  always  desirable,  and  this  holds  particularly 
true  of  gold  furniture,  which  looks  cheap  un- 

less nicely  toned  down. 
Furniture  for  the  men's  room  should  al- 

ways be  of  a  heavy  type,  giving  a  manly  and 
clubby  appearance.  Leather  upholstering  is 
quite  proper.  Women's  rest  room  should  be dainty  and  more  genteel.  Cane  furniture  is 
appropriate  here. 
The  Picks  Reed  Company,  424  Findlay  street,  Cin- cinnati, O. 
Furniture  Buyers  Service,  605  Broadway,  New  York 

City. 
S.  Karpen  &  Brothers,  636  West  22nd  street,  Chi- 

cago, 111. 
Mandel   Brothers,  Inc.,   State  and  Madison  streets, 

Chicago,  111. 
Metalarts  Studios,  451  East  Ohio  street,  Chicago,  111. 
W.  P.  Nelson  Company,  614  South  Michigan  avenXie, 

Chicago,  111. 
Peabody  Theatre   Furniture   Company,   North  Man- chester, Ind. 
Albert  Pick-Barth   Company,   Inc.,   1200  West  35th 

street,  Chicago,  111 

Fuses,  Electric 
The  electric  fuse,  so  vital  in  the  operation 

of  the  theatre's  electrical  equipment,  may  be 
obtained  in  a  number  of  styles  to  suit  the 
various  purposes  for  which  the  fuse  is  re- 

quired. There  are  the  renewable,  the  non- 
renewable and  the  plug  fuse  to  be  found 

in  the  listings.  Fuses  may  be  obtained  with 
packing  which  holds  the  fuse  in  shape  when 
heated  or  in  a  plastic  state.  There  is  the 
adage,  "A  stitch  in  time  saves  nine,"  and likewise  a  sufficient  supply  of  fuses  will  save 
a  dark  house.  The  theatre  owner  should  not 
experiment  in  the  use  of  fuses,  but  should 
take  the  advice  of  a  skilled  electrician  so 
that  an  overload  will  not  result. 
Chicago-Jefferson    Fuse   &   Electric   Company,  1500 South  Laflin  street,  Chicago,  111. 
Trico  Fuse  Manufacturing  Company,  1009  McKauley 

avenue,  Milwaukee,  Wis  . A 

Gazing  Balls,  Lobby 
A  decorative  feature  which  has  fascinated 

humanity  through  centuries  because  of  the 
supposed  occult  powers  of  the  Oriental  to 
see  reflected  in  it  the  future  of  life  is  the 
gazing  ball.  This  decorative  piece,  always 
an  attraction,  lends  tone  to  the  colorful  lobby. 
Architectural  Decorating  Company,  1600  South  Jef- 

ferson street,  Chicago,  111. A 
Gelatine  Sheets 

The  gelatine  sheet,  for  the  colorful  and 
atmospheric  lighting  of  stages,  organs,  sec- 

tions of  the  screen  and  other  features  which 
take  the  spot,  is  as  vital  as  the  spot  and 
flood.  The  best  gelatine  sheets  are  both 
durable  and  flexible,  and  are  only  slightly 

affected  by  atmospheric  changes  in  the  the- 
atre. Cooling  of  such  sheets  does  not  cause 

them  to  fall  from  the  frames.  The  list  price 
of  gelatine  ranges  from  $12  for  100  sheets 
up.  Any  desired  color  may  be  obtained, 
either  in  the  individual  sheet  or  through  com- 

binations. They  are  also  obtainable  in  heat 
and  moisture  proof  color  media. 
Central  Import  Company,  1656   South  Central  Park 

avenue,  Chicago,  111. 
Rosco   Laboratories,   367   Hudson   avenue,  Brooklyn, N.  Y. 

A 
Generators,  Motor 

This  electrical  outfit  is  designed  to  produce 
direct  current  at  the  arc  lamp  on  the  picture 
machine  —  spotlights  or  double  dissolving 
stereopticon.  It  consists  of  an  alternating 
current  motor,  directly  connected  on  a  shaft 
to  a  direct  current  generator.  Motor  gener- 

ators are  made  for  every  current  requirement 
to  deliver  amperages  from  20  amperes  to  200 
amperes. 
There  are  20-30  ampere  outfits  for  reflect- 

ing arc  lamps ;  40-50  and  75  ampere  outfits 
for  the  ordinary  arcs  and  75-100-125  and  150 
ampere  generators  for  use  with  high  intensity lamps. 

Motor  generators  are  made  in  two  types, 
the  series  generators  and  the  multiple  arc 
generators. 

The  series  arc  is  for  use  with  two  picture 
machine  arcs.  It  is  so  designed  that  for  the 
period  of  time  needed  to  warm  up  the  second 
picture  machine  arc,  preparatory  to  changing 
from  one  picture  machine  to  the  other,  it  will 
carry  both  arc  lamps  at  the  same  amperage 
without  danger  of  losing  the  light  on  the  arc 
lamp  on  the  running  picture  machine. 

Multiple  arc  generators  are  designed  and 
built  to  generate  direct  current  for  many  arcs. 
They  are  used  in  the  motion  picture  booths 
where  there  are  two  arcs  on  the  picture  ma- 

chines, one  or  more  spotlights  and  a  double 
dissolving  stereopticon  and  effect  machine. 
The  multiple  arc  generator  correctly  built,  will 
carry  the  entire  battery  of  arc  lamps  and 
various  amperages.  The  variance  in  amper- 

ages is  controlled  by  the  necessary  rheostats. 
Prices  range  from  $350  up. 
AUTOMATIC  DEVICES  COMPANY,  Allcntown.  Pa. 
Continental    Electric    Company,    323    Ferry  street, Newark,  N.  J. 
Fidelity  Electric  Company.  Lancaster,  Pa. 
J.  H.  Hallberg.  29  West  57th  street.  New  York  City. 
HERTNER  ELECTRIC  COMPANY,  Cleveland,  O. 
Hobart  Brothers  Company,  Troy,  O. 
Ideal  Electric  &  Manufacturing  Company,  Mansfield, 

O. 
Liberty  Electric  Corporation,  Stamford,  Conn. 
Northwestern   Electric   Company,   409   South  Hoyne street,  Chicago,  III. 
Robbine  &  Meyers  Company,  Springfield,  O. 
ROTH  BROTHERS,  1400  West  Adams  street,  Chicago, 

111. 
Westinghouse  Electric   &    Manufacturing  Company, East  Pittsburgh,  Pa. 

A 
Grilles 

Grilles  in  both  brass  and  bronze  are  used 
in  box  office  windows,  organ  grille  openings, 
ceilings  under  balconies  (usually  illuminated), 
and  in  radiator  openings  in  lobbies.  Manu- 

facturers of  this  item  show  many  designs  to 

BRASS      BRONZE  STEEL 

RAILINGS 

Ornamental  Bronze  Work 
Grilles  Wickets 

■  ZERO  VALVE  & 

■  BRASS  CORP. 
tf^P  634  Fourth  St.     Buffalo,  N.  Y. 

SAMUELS 

PRODUCTS 

ARE  THE  FIRST 
CHOICE  OF  PROGRESSIVE 
EXHIBITORS  EVERYWHERE 

bTABILARC 

MOTOR  GENERATOR 

Your  equipment  dealer  or 
drapery  house  can  supply 
them. 

Full  information  upon  re- 

quest. 
AUTOMATIC 

DEVICES  COMPANY 

737  Hamilton  Street 

ALLENTOWN,  PA. 
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select  from.    Can  be  bought  in  standard  sec- 
tional assembly  or  built  to  order. 

Daniel  Ornamental  Iron  Works,  4435  West  Division 
street,  Chicago,  111. 

Newman    Manufacturing    Clompany,    Cleneay  street, 
and  Norfolk  and  Western  R.  R.,  Cincinnati,  O. 

F.  P.   Smith   Wire   &  Iron  Works,   2346  Clybourne 
street,  Chicago,  111. 

The  Voigt  Company,  1745  North  12th  street.  Phila- delphia, Pa. 
ZERO  VALVE  &  BRASS  CORPORATION,  634  Fourth 

street,  Buffalo,  N.  Y. 

Gummed  Labels 

Specially  prepared  gummed  labels  to  ex- 
pedite the  preparation  of  parcel  post  and  ex- 

press packages  are  now  on  the  market.  These 
time  savers  are  sold  at  a  very  nominal  cost. 
Their  use  minimizes  the  possibility  of  torn 
or  missing  labels  and  the  resultant  lost 
package. 
Tablet  &  Ticket  Company.  1021  West  Adams  street, 

Chicago,  III. A 
Hand  Blowers 

Hand  blowers  are  small  bellows  used  to 
blow  dust  or  dirt  out  of  places  too  small  to 

wipe  clean,  places  that  might  endanger  one's hands  or  equipment  too  delicate  to  handle. 
They  are  especially  handy  in  cleaning  ampli- fiers. 
Clements  Mfg.  Company,  690  Fulton  street,  Chicago, 111. 

Hand  Driers 

What  is  known  as  the  sanitary  hand  drier 
for  the  lavatories  of  theatres  is  an  electrically 

operated  blower  type  of  drier,  through  which 
a  current  of  warm  air  evaporates  the  water 
on  the  hands.  Driers  of  this  type  are  built 
of  cast  iron  with  a  heavy  white  enamel  finish 
with  the  metal  parts  of  nickel  plate.  These 
driers  stand  about  34  inches  high,  and  are 
operated  by  a  foot  lever,  which  turns  the 
switch  on  and  off. 
Milwaukee  Engineering  &  Manufacturing  Company, 

261  South  Water  street,  Milwaukee,  Wis 
Sani  Products  Company,  North  Chicago,  111. 

A 
Hardware,  Stage 

With  the  growing  popularity  in  theatres  of 
presentation  acts  a  need  is  apparent  for  equip- 

ment to  meet  the  varied  physical  requirements 
in  the  way  of  stage  hardware  to  accomplish 
this  purpose.  The  subject  of  stage  hardware 
takes  in  many  items,  large  and  small,  which 
are  equipment  essentials  in  the  stage  that  is  to 
be  prepared  to  house  a  variety  of  acts  or 
talent. 
Under  the  heading  of  stage  hardware  are 

included  such  items  as  blocks  and  pulleys  of 
all  types,  counterweights  and  arbors,  belay 
pins,  cleats,  curtain  tracks,  keystones  and 
corners,  pin  rails,  pin  wire,  rope,  manila  and 
wire,  rope  locks,  sand  bags,  smoke  pocket 
stage  screws,  trim  clamps,  winches.  Steel 
curtains  and  counterweight  rigging  are  also 
important  items  of  the  equipment  in  the  mod- em stage. 
Acme    Stage    Equipment    Company,    191  Lafayette 

street.  New  York  City. 
BRUCKNER-MITCHELL    INC.,    532-540    W.  22nd street.  New  York  City. 

J.  H.  CHANNON  CORPORATION,  223  West  Erie street,  Chicago,  111. 
J.   R.   Clancy,   1010   West  Belden  avenue,  Syracuse N.  Y. 
Great    Western     Stage     Equipment     Company,  617 Holmes  street,  Kansas  City,  Mo. 
Lee    Lash    Studios,    1818   Amsterdam   avenue.  New York  City. 

TIFFIN  SCENIC  STUDIOS,  Tiffin,  O. 
VOLLAND   SCENIC   STUDIOS,  3737   Cass  avenue. St.  Louis,  Mo. 

A Heaters,  Organ 

Refer  to  ORGAN  HEATERS 
A 

Heaters,  Ticket  Booth 
Refer  to  TICKET  BOOTH  HEATERS 

A 
Heating  Systems 

There  are  a  number  of  heating  systems  for 
theatres,  among  them  the  direct  fired  blower 
type_  heater.  This  is  a  heat  to  air  method  of 
heating,  coal  fired,  which  is  used  without 
radiators,  steam  or  water  piping.  It  provides 
for  ventilation  in  summer  and  winter  as  well 
as  heating.  A  system  of  this  type  gives  heat 
uniformly  and  quickly,  it  is  declared,  and  in- 

stallation cost  is  said  to  be  low.  Another 
method  of  heating  is  a  system  of  warmth 
with  ventilation  obtained  by  means  of  heat 
generators  which  conduct  the  heat  directly  to 
the  volumes  of  cold  fresh  air  necessary  to 
properly  ventilate  the  theatre  without  any  in- 
terrnediate  means  or  usual  heat  losses.  The 
air  is  drawn  in  through  a  fresh  air  shaft  into 
the  fan  room  passing  through  air  washers 
being  thoroughly  washed  and  properly  humidi- 

fied. From  there,  by  means  of  large  blowers 
it  is  forced  through  the  generator  chambers 
and  properly  and  scientifically  distributed  to 
the  portions  of  the  building  to  be  heated  and ventilated. 

The  generators  are  so  constructed  that  any 
kind  of  fuel  including  oil  or  gas  can  be  used. 
The  fires  are  controlled  automatically  by 
means  of  temperature  control  equipment,  re- 

sponding to  thermostats  placed  in  the  theatre 
in  various  locations.  Utmost  flexibility  is  ob- 

tainable on  account  of  the  installation  of  these 
units  or  separate  heat  generators. 
Equipment  of  this  type  is  being  used  in 

every  class  of  theatre  "from  the  300-seat  vil- lage playhouse  to  the  5,000-seat  palatial  home 
of  the  cinema  art.  On  account  of  the  excep- 

tional flexibility,  convenience,  economy  of  op- 
eration, and  perfect  results  obtained  from  the 

use  of  any  kind  of  fuel,  an  owner  obtains  an 
up-to-date  heating  system  as  well  as  a  prop- 

erly designed  ventilating  plant  for  both  winter and  summer  use. 
American  Foundry  &   Furnace  Company,   915  East 

Washington'  street,  Bloomington,  111. Illinois  Engineering   Company,    Racine  avenue  and 21st  street.  Chicago,  111. 
New  York   Blower  Company,   3155   Shields  avenue, Chicago,  111. 
B.  F.  Reynolds  Company,  118  West  Ohio  street,  Chi- 

cago, 111. SUPREME  HEATER  &  VENTILATING  COMPANY, 
1915  Pine  street,  St.  Louis,  Mo. 

A 
Heating  Systems,  Oil 

Heating  by  means  of  oil  is  growing  rapidly 
in  popularity  among  theatres.  Some  of  the 
country's  largest  playhouses  are  installing  oil heating  systems  of  various  makes  and  types. 
They  are  also  to  be  found  in  smaller  theatres. 
Among  the  advantages  claimed  for  oil  heating 
is  the  matter  of  cleanliness  and  subsequent 
savings  in  draperies  and  redecorating  costs. 
The  operation  being  automatic  the  oil  burner 
requires  virtually  no  attention,  effecting  a  sav- 

ing in  janitor  service.  Another  advantage 
pointed  out  is  the  fact  that  oil  burners  give 
heat  only  when  needed. 

Most  oil  burners  are  operated  in  connection 
with  a  thermostat  so  that  when  the  tempera- 

ture falls  even  one  degree  below  the  desired 
point  the  thermostat  establishes  connection 
which  starts  the  burner  again.  When  the  tem- 

perature goes  above  the  desired  degree  the 
heat  is  automatically  shut  off. 
Caloroil  Burner  Corporation,  225  West  34th  street. New  York  City. 
Hardinge  Brothers,   Inc.,  4147  Ravenswood  avenue, Chicago,  111. 
Rayfield    Manufacturing   Company,   2559   West  21st 

street,  Chicago,  111. 

AN  ADJUSTABLE  HORN  TOWER 

For  Your  Theatre  ♦  .  ♦ 

The  Littleford  Horn  Tower  is  adjustable  in 
height  to  any  theatre  stage. 

Horns  of  any  make  can  be  easily  and  quickly 
installed  and  adjusted. 

Gusset  plate  open  construction  eliminates  inter- 
fering cross  braces — makes  a  perfectly  rigid 

light  weight  tower. 

Equipped  with  Colson  ball-bearing  casters  with 
ball-bearing  swivel — can  be  readily  moved  about 
stage  of  theatre. 

Can  be  used  with  sound  installations  of  all 

kinds — write  for  complete  information.  You 
will  be  under  no  obligation. 

LITTLEFORD  BROS. 

502  E.  Pearl  St.,  Cincinnati,  Ohio 

m 

EQUALIZER  DRAW  CURTAIN  TRACKS 

ELECTRIC  DRAW  CURTAIN  MACHINES 

ENTIRELY  DIFFERENT 

WRITE  FOR  FULL  DETAILS 

Mill  J  aiir«iiiJi 
ea3-233  W.  ERIE  STREET 
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97 B.  F.   Reynolds    Company.    118   West   Ohio  street, 
Chicago,  111. 

SUPREME  HEATER  &  VENTILATING  CORPORA- 
TION, 1915  Pine  8tre«t,  St.  Louis,  Mo. 

C.  U.  Williams  &  Sons,  Bloomington,  111. A 

High  Intensity  Lamps 
Refer  to  LAMPS,  HIGH  INTENSITY * 

Holders,  Ticket 
Refer  to  Ticket  Holders A 

^  Hoods,  Color 
Refer  to  COLOR  HOODS A 

Horn  Lifts 

A  horn  lift  is  an  elevator  apparatus  used  to 
raise  and  lower  the  horns  to  their  proper 
places  behind  the  screen.  They  work  on  the 
hydraulic  principle,  and  when  the  horns  are 
not  in  use,  the  lift  drops  them  down  through 
a  trap  door  in  the  floor  of  the  stage. 
BRUCKNER-MITCHELL    INC.,    532-540    W.  22nd 

street.  New  York  City. 
EARL  B.  HOUGH,  5820  Kenmore  avenne,  Chieaeo, 

lU. A 
Horn  Towers 

Horn  towers  are  structural  steel  towers  on 
which  the  horns  are  fastened.  These  towers 
are  generally  on  wheels  so  that  they  may  be 
moved  about  to  properly  locate  the  horns  be- 

hind the  screen.  When  the  horns  are  not  in 
use  the  towers  can  be  pushed  out  of  the  way. 
BRUCKNER-MITCHELL,    INC.,    532-540    W.  22nd 

street.  New  York  City. 
LITTLEFORD  BROTHERS,  501   East  Pearl  street, 

Cincinnati,  O. A 

Incandescent  Lamps 
Refer  to  LAMPS,  INCANDESCENT 

PROJECTION 
A 

Insurance,  Rain 

Rain  insurance  offers  to  exhibitors  a  pro- 
tection against  an  empty  box  office  when  a 

storm  arises  on  the  day  or  evening  on  which 
the  house  has  booked  a  big  picture  for  which 
it  has  paid  probably  more  than  its  usual  price. 
Rain  insurance  policies  are  now  an  established 
feature  for  motion  picture  houses  and  other 
forms  of  amusement. 
George  J.  Diener,  175  West  Jackson  boulevard,  Chi- 

cago, 111. A 

Inter-Communicating  Telephones 
Systematizing  of  business  has  relieved  the 

individual  of  much  routine  and  has  increased 
thereby  his  efficiency.     In  the  systematizing 

_:of  business  the  inter-communicating  telephone 
'as  playing  an  important  part.    In  the  theatre 
it  contributes  to  a  smooth  functioning  organ- 

ization.   No  theatre  of  consequence  today  op- 
erates without  such  a  telephone  system. 

Acme  Electric  Construction  Company.  407  South  Dear- 
born street,  Chicago,  111. 

Automatic  Electric   Company,  Inc.,   1027  West  Van 
Bureri  street,  Chicago,  111. 

S.  H.  Couch,  Inc.,  Norfolk  Downs,  Quincy,  Mass. 
Screw    Machine    Products    Corporation,    1012  Eddy 

street.  Providence,  R.  I. 
Stromberg-Carlson    Telephone    Company,  Rochester, N.  Y. 

Impossible-To-Stall-Or-Jam 

ew 
■Tiffin 

Curtain-Control 

Starts,  Stops,  or  Re- 
verses at  Any  Point 

Detailed 
Description 

Upon  Request 

Scenery 
Catalogue 

Upon  Request 

cenicStodios 
TIFFIN.Oi5o 

HOUGH  ORGAN  LIFT 

A  MODERN  ORGAN 

Most!  Ideal  Combination 

All  of  the 

finest  thea- 
tres install 

organ  lifts 

and  the  in- creasing 

number  of 

Hough  Lift 

Installa- 
tions 

Prove 

Their 

Worth 

The  New  Electric  Hough 

Sound  Horn  Tower 

Clears  The  Stage 

For  Action 

It  is  the  pioneer  horn  Hft,  the  installation  is 

very  simple  and  drops  the  horns  below  the 

stage  when  not  in  use. 

Complete  installation  plans  are  yours  for  the 

asking. 

EARL  B.  HOUGH 

5820  Kenmore  Ave.  Chicago 
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For  Safe 

LadderWork 

Guard  against  dangerous  ladder 
accidents,  speed  up  work,  reduce 
labor  costs,  by  equipping  with  the 
Dayton  Safety  Ladder. 

The  Dayton  Safety  Ladder  is  sol- 
idly braced,  light  in  weight — and 

its  straight  back  permits  close 
work  against  walls  and  in  corners. 
It  affords  features  of  safety,  con- 

venience, and  economy  obtainable 
with  no  other  ladder.  Made  in 
sizes  3  to  16  feet. 

We  also  make  Type  "B"  Dayton 
Ladder,  a  smaller  popular  priced 
safety  ladder. 

Write  Dept.  BT'4  for  complete 
information 

The  Dayton  Safety  Ladder  Company 
121-123  West  Third  St. 

Cincinnati,  Ohio 

Safety  Ladder 
(Patented) 

Stock  carried  by  Pacific  Coast  Representa- 
tive, E.  D.  Billiard  Co.,  Los  Angeles  and 

San  Francisco,  and  by  160  other  distribu- 
tors from  coast  to  coast 

Interior  Decorations 
Interior  decoration  of  the  motion  picture 

theatre  has  developed  specialists  in  this  im- 
portant phase  of  construction.  These  com- 

panies have  made  a  thorough  study  of  the 
type  of  decorative  scheme  best  suited  for 
audience  appeal.  The  originality  of  theatre 
decoration  has  played  no  small  part  in  the 
success  of  this  form  of  entertainment  for  it 
takes  the  public  into  a  new  world. 
Robert  P.  Carsen  Scenic  Studio,  1507  North  Clark 

street,  Chicago,  111. 
Continental  Studioe,  100  East  Ohio  street,  Chicago, III. 
Eastman  Brothers  Studios,  Inc.,  36  West  46th  street. New  York  City. 
Interstate  Decorating  Company,  1458  South  Wabash 

avenue,  Chicago,  III. 
Manhattan  Studios,  134th  street,  and  Park  avenue, Nevp  York  City 
Matney  Studioe,  307  West  47th  street.  New  York  City. 
Michael   Angelo   Studios,   212   East  Superior  street, 

Chicago,  111. 
Midwest    Engineering   &    Construction  Corporation, 

209  South  Third  street,  Columbus,  O. 
W.  P.  Nelson  Company,  614  South  Michigan  avenue, 

Chicago,  111. 
Novelty  Scenic  Studios,  340  West  41st  street.  New York  City. 
TIFFIN  SCENIC  STUDIOS,  Tiffin,  O. 
United  Studios,  14  West  Lake  street,  Chicago,  111. 
VOLLAND  SCENIC  STUDIOS,  3737  Cass  street,  St. Louis,  Mo. 
I.  Weiss  &  Sons,  508  West  43rd  street.  New  York City. 

A 

Iron  and  Bronze  Work,  Ornamental 
Refer  to  BRONZE  AND  IRON  WORK 

ORNAMENTAL 

Labels,  Film 

;  Refer  to  GUMMED  LABELS A 

Labels,  Gummed 
Refer  to  GUMMED  LABELS A 

Ladders,  Safety 

The  safety  ladder  is  a  safeguard,  both  for 
the  employer  and  the  employe.  It  minimizes 
the  risk  of  accidents  and  the  possibility  of 
becoming  involved  in  costly  law  suits.  The 
safety  ladder  has  the  approval  of  the  Under- 

writers Laboratories.  Sizes  range  from  3  feet 
to  16  feet,  and  the  list  price  ranges  from  $9.50 
to  $32.  Because  of  the  rigidity  of  these  lad- 

ders they  are  time  savers. 
DAYTON  SAFETY  LADDER  COMPANY,  121  West 

Third  street,  Cincinnati,  O. 

Lamp  Coloring 

Lamp  dips  or  lamp  colorings  are  manu- 
factured by  numerous  companies,  and  can  be 

obtained  in  either  the  clear  color  or  in  an 

opaque. 
There  are  three  types  of  coloring.  One 

type  for  a  temporary  dip  where  the  color  is 
to  be  changed  often.  For  such  changes,  inci- 

dentally a  color  remover  can  be  purchased. 
The  next  type  is  the  color  used  for  dip- 

ping lamps  which  it  is  desired  to  color  for 
permanent  inside  use.  This  color  should  not 
be  used  for  outside  lighting  as  it  will  not 
withstand  the  elements. 

The  third  type  is  the  outside  coloring.  This 
is  for  use  on  lamps  used  for  lighting  electric 
signs,  marquees  and  other  outside  lighting.  It 
is  a  very  quickly  drying  color,  taking  from 
three  to  four  days  to  dry.  Lamp  dip  coloring 
sells  for  $1.50  per  pint  and  up. 
E.  E.  Fulton  Company,  1018  South  Wabash  avenue, 

Chicago.  111. 
KLIEGL  BROTHERS,  321   West  50th  street,  New York  City. 
Rosco  Laboratories,  367   Hudson'  avenue,  Brooklyn, N.  Y. A 

Lamps,  Decorative 
The  various  lamp  manufacturers  offer  a 

number  of  decorative  lamps.  There  are  two 
types  of  flame  shaped  lamps  used  on  fixtures 
with  imitation  candles  and  on  standing  can- 

delabra. They  are  made  in  standard  base  and 
in  candelabra  or  miniature  base,  and  may  be 
had  in  frost  or  sprayed  colors — ^blue  and  red — 
flame  tint — amber  or  canary. 

Also  considered  as  decorative  lamps  are  the 
standard  globular   and  pear  shaped  lamps, 

which  are  sprayed  in  colors  as  mentioned 
above. 
Art  Lamp  Manufacturing  Company,  1433  South 

Wabash  avenue,  Chicago,  111. 
Henkel  &  Best,  431  North  Michigan  avenue,  Chi- 

cago, 111. Metalarts  Studios,  451  East  Ohio  street,  Chicago,  111. 
Albert  Pick    &    Company,    1200   West   35th  street, Chicago,  111. 
Rialto  Import  Corporation,  135  West  44th  street. New  York  City. 

A 

Lamps,  High  Intensity 
It  is  very  encouraging,  indeed,  to  note  the 

many  recent  improvements  in  the  high  in- 
tensity lamp  for  moving  picture  projection. 

With  playhouses  of  ever  increasing  seating 
capacity  and  consequent  increase  of  projection 
range  or  "throw,"  the  high  intensity  lamp  has 
rapidly  become  a  necessity  with  very  few  al- 

ternatives for  light  source  in  the  larger  houses. 
The  high  intensity  lamp,  just  a  few  years 

ago,  while  considered  a  necessity  in  the  larger 
houses,  was.  also  looked  upon  as  a  rather 
troublesome  piece  of  apparatus  to  be  gotten 
along  with  because  there  was  nothing  else 
that  could  serve  its  purpose.  But  today  the 
high  intensity  lamp  has  been  perfected  in 
such  measure  that  it  is  no  longer  trouble- 

some or  intricate  from  an  operating  stand- 
point, and  its  result  on  the  screen  under  ex- 
treme projection  conditions  is  all  that  can  be desired. 

Ashcraft  Automatic  Arc  Company,  4214  Santa  Monica 
boulevard,  Los  Angeles,  Cal. 

HALL    &    CONNOLLY,    Inc.,    24    Vandam  street New  York  City. 
J.  H.  Hallberg,  29  West  57th  street,  New  York  City. 
Perfex    Electric    Company,    124    Southard  avenue, 

Toledo,  O. A 

Lamps,  Incandescent,  Projection 
This  term  may  be  confusing  as  there  are 

lamps  for  motion  picture  projection  as  well 
as  lamps  for  spotlight  and  stereopticon  pro- 

jection. They  are  all  quite  different,  and 
each  should  be  used  in  the  service  it  is  de- 

signed for. There  are  two  lamps  made  especially  for 

HIGH  INTENSITY 

REFLECTOR  ARC 

for 

Motion  Picture  Projection 

Another  step  forward  in  the  develop- 
ment of  High  Intensity  projection. 

Snow  White  High  Intensity  Light, 
equal  in  screen  illumination  to  the  older 
High  Intensity  Lamps.  Gives  more  and 
better  light  for  current  expended. 

Hall  &  Connolly,  Inc. 
24  Vandam  Street,  New  York  City 
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motion  picture  projection  with  professional 
apparatus.  The  900  watt,  30  ampere,  30  volt 
lamp  and  the  600  watt,  20  ampere,  30_  volt 
lamp.  They  cannot  be  used  on  the  ordinarj' 
lighting  circuit  without  a  regulator  or  trans- 

former to  change  the  current  to  the  correct 
amperage  and  voltage.  Such  transformers 
and  the  other  necessary  equipment  can  be 
furnished  by  the  various  picture  machine 
manufacturers. 

For  portable  projectors  such  as  are  gener- 
ally classed  as  "amateur"  there  are  several 

types  of  projection  lamps  in  very  wide  use. 
There  are  the  50,  100  and  200  watt  lamps  for 
use  on  115  volt  circuits  and  the  200  watt,  50 
volt  lamp  which  must  be  operated  with  a 
controller  or  transformer. 

All  of  these  lamps  are  made  in  monoplane 
filament  in  order  to  project  the  most  pos- 

sible light  on  the  screen.  They  are  the  most 
practical  lamps  for  the  ̂ ejection  of  pictures. 
The  900  watt  lamp  produces  enough  light  to 
work  efficiently  on  throws  of  100  to  125  feet. 
The  600  watt  is  used  for  throws  shorter  than 
100  feet.  The  other  lamps  are  for  short 
throw  work,  generally  with  16  millimeter  film. 
Other  lamps  designed  for  spotlight  and 

stereopticon  service  are  manufactured  in  glo- 
bular, tubular  and  pear  shapes.  They  can  be 

had  in  wattages  of  from  200  watts  to  1,000 
watts  for  use  on  115  volt  lines.  These  sizes 
are  all  standard  and  are  carried  in  stock.  Spe- 

cial lamps  of  1,500  to  10,000  watts  can  be 
had,  but  are  only  made  up  on  special  order. 
There  is  a  standard  lamp  of  1,000  watts  for 
use  on  115  volt  lines  for  motion  picture  pro- 

jection. It  is  not,  however,  as  efficient  as  the 
30  volt  type  for  this  service. 
Edison  Lamp  Works,  General  Electric  Company,  Har- rison, N.  J. 
National  Lamp  Works,  Nela  Park,  Cleveland,  O. 
Weetinghouse  Lamp  Company,  150  Broadway,  New 

York  City. A 

Lamps,  Mazda 
The  use  of  the  Mazda  lamp  has  broadened 

in  recent  years,  and  today  these  lamps  are 
used  in  projectors  in  the  theatres  and  on 
some  of  the  stages  of  the  studios.^  It  has 
been  said,  and  perhaps  rightly,  that  light  sells 
the  show.  Especially  is  this  true  in  the  cities 
where  scores  of  theatres  are  vicing  with  each 
other  for  patronage.  In  the  display  signs,  in 
the  strip  signs,  in  the  marquise,  in  the  lobby 
and  in  the  theatre  proper,  the  Mazda  lamp 
has  made  the  White  Way,  whether  in  the 
metropolitan  centers  or  in  the  small  towns, 
whiter.  It  is  being  used  in  the  studio  as  well 
as  theatre. 
Edison  Lamp  Works,  General  Electric  Company,  Har- rison, N.  J. 
National  Lamp  Works,  Nela  Park,  Cleveland,  O. 
Westinghouse  Lamp  Company,  150   Broadway,  New 
York  City. 

Lamps,  Reflector  Arc 
A  carbon  arc  lamp  for  motion  picture  pro- 

jection using  a  reflector  for  projecting  the 
light  onto  the  aperture  of  the  picture  machine. 
The  complete  lamp  contains  as  a  part  of 

the  unit  an  automatic  arc  control  adjusted 
to  operate  at  a  variance  of  a  fraction  of  a 
volt  at  the  arc.  The  advantage  of  the  re- 

flecting arc  lamp  is  that  it  will  operate  at 
from  20  to  25  per  cent  of  the  electrical  cur- 

rent necessary  to  operate  the  old  style  arc 
lamp.  The  carbons  used  are  much  smaller 
in  size  making  an  additional  saving.  The 
reflecting  arc  is  now  accepted  as  a  necessity, 
by  progressive  exhibitors  which  in  addition 
to  saving  the  lamp,  produces  a  flat  even  field 
of  bright  crisp  white  light  which  is  very  de- 

sirable in  motion  picture  projection.  Prices 
range  from  $195  to  $350. 
L.  J.  Gardiner  Company,  935  West  Goodale  boule- vard, Columbus,  O. 
HALL  &  CONNOLLY,  INC.,  24  Vandam  street, 
New  York  City. 

J.  H.  Hallberg,  29  West  57th  street.  New  York  City. 
KLIEGL  BROTHERS,  321  West  50th  street.  New 
York  City. 

The  Lit-War  Company,  Wellston,  O. 
McAULEY  MANUFACTURING  COMPANY,  554 

West  Adams  street,  Chicago,  111. 
Morelite  Company,  Inc.,  600  West  57th  street.  New 
York  City.  i 

Perfex  Electric  Company,  125  Southard  avenue, 
Toledo,  O. 

THE  LAMP  THAT  KEEPS  APACE 

OF  PROGRESS 

No  matter  how  exacting  or  unusual  your  requirements 

may  be 

STRONG 

Automatic 

Reflector 

Arc  Lamps 

provide 
faultless 

projection. For  Sale  by  Trustworthy  Independent  Supply  Dealers  Everywhere 

f Strong  Electric  <q 250I  Lagrange  St.  Toledo,0. 

Clearer  Projection  .  ♦  . 

fewer  empty  seats 

<< /CLEARER  pictures".  .  ."no  eye- 
strain"  .  .  .  these  are  reasons 

often  given  by  movie  patrons  for  at- 
tending the  same  theatre  night  after 

night.  Their  own  words  prove  that 

even  the  feature  film  can't  build  sus' 
tained  attendance  unless  projection  is 
of  the  finest  type. 

For  definition,  flatness  of  field,  il- 
lumination, and  maximum  contrast 

between  black  and  white.  Cinephors 

have  proved  their  superiority  in  com- 
parative tests  before  experienced 

operators  and  trained  critics.  Every 
Cinephor  is  highly  corrected  .  .  .  can 
be  brought  to  a  clear,  sharp  focus  with 

greatest  ease. 

A  note  from  you  will  bring  full  in- 
formation about  Cinephor  lenses. 

Bausch  &'  Lomb  experts  will  be  glad 
to  cooperate  on  your  specific  projec- 

tion problem,  Bausch  &'  Lomb  Optical 
Co.,  652  St.  Paul  St.,  Rochester,  N.  Y. 

Bausch  &  Lomb 

CINEPHOR 

Projection  Lenses  for  Motion  Pictures 
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W.  G.  Preddy,  187  Golden  Gate  avenue,  San  Fran- 
cisco, Cal. 

STRONG  ELECTRIC  COMPANY,  2501   La  Grange 
street,  Toledo,  O. * 

Lantern  Slides 

Refer  to  SLIDES 

Leather  Upholstering 
The  matter  of  rejuvenating  theatre  chairs 

is  one  which  is  of  interest  to  many  theatre 
owners.  A  number  of  ways  and  materials 
are  available  for  accomplishing  this.  Recently 
a  form  of  artificial  leather  has  been  placed 
on  the  market.  With  it  is  claimed  the  coating 
and  fabric  become  practically  one  integral 
piece.  This  artificial  leather  is  said  to  have 
the  advantage  of  being  extremely  soft,  and 
is  said  to  be  very  easily  installed.  The  re- 

sult is  that  it  provides  the  theatre  chair  with 
a  new  and  inviting  appearance,  and  gives  it 
additional  comfort  facilities. 
Reliable  Theatre  Seat  Repair,  845  South  Wabash  ave- 

nue, Chicago,  III. * 
Lenses 

The  prime  requirement  of  a  lens  is  to  give 
a  bright,  well  defined  picture  on  the  screen 
without  any  distortion  or  color  rings.  There 
are  a  number  of  these  efficient  lenses  made  in 
two  sizes:  the  quarter  size  and  the  half  size; 
the  quarter  size  being  of  a  smaller  diameter 
than  the  half  size.  The  quarter  size  is  fur- 

nished, as  a  rule,  in  equivalent  foci  of  S3^ 
to  7]A  inches.  The  half  size  in  equivalent 
foci  of  5%  to  7j4  inches.  The  sizes  men- 

tioned are  standard.  All  other  sizes  are  spe- 
cial except  in  shorter  equivalent  foci  in  the 

half  sizes.  It  is  not  practical  to  make  a  half 
size  lens  of  shorter  focus  than  5j4  inches. 
The  size  is  determined  by  the  throw  and  size 
of  the  picture  desired.  Prices  range  from  $25 
to  $100. 
BAUSCH  &  LOMB  OPTICAL  COMPANY,  Roches- 

ter, N.  Y. 
Ilex  Optical   Mfg.    Company,   726   Portland  avenue, 

Rochester,  New  York. 
Jones  &  Hewitt  Company,  2-4  Gordon  street,  Boston, 

30,  Mass. 

Kollmorgen  Optical  Corporation,  35  Steuben  street, Brooklyn,  N.  Y. 
Projection   Optics   Company,  Inc.,  203  State  street, Rochester,  N.  Y. 
Seebold   Invisible   Camera  Corporation;   739  Clinton 
avenue  South,  Rochester,  N.  Y. 

Semon  Bache  &  Company,  636  Greenwich  street.  New York  City. 
Spencer  Lens  Company,  442  Niagara  street,  Buffalo. N.  Y. 
Sussfield,  Lorsch  &  Schimmel,  153  West  53rd  street. New  York  City. 

Lifts  and  Elevators  for  Orchestra, 

Organ,  Stage  and  Horns 
With  the  advance  in  showmanship  many 

new  types  of  equipment  have  become  factors 
in  motion  picture  presentation  and  its  supple- 

mentary entertainment.  Not  the  least  of  these 
new  factors  are  the  lifts  and  elevators  which 
play  such  an  important  part  in  the  success  of 
programs  today.  The  modern  theatre  has  this 
equipment.  i 
Acme    Stage    Equipment    Company,    191  Lafayette 

street,  New  York  City. 
BRUCKNER-MITCHELL,    Inc.,    532-540    W.  22nd street.  New  York  City. 
PETER  CLARK,  Inc.,   544   West  30th  street.  New York  City. 
Gallagher  Orchestra  Equipment  Company,  616  Elm 

street,  Chicago,  III. 
EARL  B.  HOUGH,  5820  Kenmore  avenue,  Chicago, III. 

Lighting  Control  Equipment 
The  modern  theatre,  with  a  well  balanced 

and  effective  lighting  system,  has  made  many 
demands  on  the  manufacturers  of  lighting 
control  equipment.  Elaborate  color  effects 
must  be  possible  and  to  change  the  lighting 
and  gradually  merge  the  light  from  one  color 
to  another  without  attracting  the  audiences  a 
very  flexible  control  system  is  required.  Even 
the  small  control  systems  permit  the  operator 
to  produce  hundreds  of  color  shades.  Gen- 

erally each  color  group  has  its  own  master 
control  which  is  cross-interlocked  with  the 
ground  master  wheel  device.  Efficient  con- 

trol systems  are  available  for  every  size  house, 
no  matter  how  small  or  how  large. 
FRANK  ADAM  ELECTRIC  COMPANY,  3650  Wind- sor avenue,  St.  Louis,  Mo. 

STAGE  EQUIPMENT 

Orchestra  Lifts 
Fire  Curtain 

Stage  Band  Car 
Stage  Lifts 

MASTBAUM  THEATRE 

Philadelphia,  Pa. 

by 

PETER  CLARK 
INC. 

544  West  30th  Street,  New  York,  N.  Y. 

Stage  Equipment 

COUNTERBALANCE  SYSTEMS 
CYCLORAMAS 
LIGHT  BRIDGES 

HRE  CURTAINS 
WITH  MOTOR  DRIVE 

AND  HYDRAULIC  CHECK 

SPECIALTY 

CONSOLEr— ORCHESTRA— STAGE  ELEVATOR 

Bruckner  -  Mitchell 

532-540  W.  22d  ST. 
INCORPORATED 

NEW  YORK 

HUB  ELECTRIC  COMPANY.  2225  West  Grand  ave- 
nue, Chicago,  III. 

MAJOR  EQUIPMENT  COMPANY,  4603  FuUerton avenue,  Chicago,  III. 
Ward  Leonard  Electric  Company,  37  South  street, Mt.  Vernon,  N.  Y. 
WeetinghouEe  Electric  &  Manufacturing  Company, East  Pittsburgh,  Pa. 

A 

Lighting  Fixtures  and  Decorative 
Lighting 

While  lighting  fixtures  constitute  one  of  the 
outstanding  features  of  the  theatre  today  their 
style  and  application  are  obviously  best  deter- 

mined by  the  individual  treatment  of  the  thea- 
tre and  its  requirements.  It  is  significant, 

however,  that  a  number  of  leading  manufac- 
turers have  established  special  departments  to 

give  time  and  attention  to  the  subject  of  thea- 
tre lighting  and  fixtures.  Prices  range  from $7.50  up. 

Art  Lamp  Manufacturing  Company,  1433  South  Wa- bash avenue,  Chicago,  111. 
Claud  Neon  Lights,  Inc.,  50  East  42nd  street.  New York  City. 

Curtis  Lighting  Company,  Inc.,  1119  West  Jackson boulevard,  Chicago,  III. 
The  Edwin  F.  Guth  Company,  2615  Washington,  St. Louis,  Mo. 
Henkel  &  Best,  431  North  Michigan  avenue,  Chi- 

cago, 111. 
HUB    ELECTRIC    COMPANY,    2219    West  Grand avenue,  Chicago,  III, 
KLIEGL   BROTHERS,   321   West   50th  street.  New York  City. 
Mandel  Brothers,  Inc.,  State  and  Madison  streets, Chicago,  111. 
Metalarts  Studios,  451  East  Ohio  street,  Chicago,  III. 
Metal  Craftsman  Company,  27  East  22nd  street,  New York  City. 
Morelite  Lamp  Company,  600  West  67th  street.  New York  City. 

NATIONAL  THEATRE  SUPPLY  COMPANY,  624 
South  Michigan  avenue,  Chicago,  III. 

Victor   S.    Pearlman   Company,   535   South  Wabash avenue,  Chicago,  111. 
Rialto   Import   Corporation,    135   West   44th  street. New  York  City. 
Shapiro   &   Arnson,    20   Warien   street.  New  York City. 

The  Voigt  Company,  1743  Noi-th  12th  street,  Phila- delphia, Pa. 

Lighting,  Flood 
Refer  to  FLOOD  LIGHTING 

A 

Lighting,  Stage,  Equipment 
Refer  to  STAGE  LIGHTING  EQUIPMENT 

A 

Lighting  and  Power  Plants 
Emergency  lighting  plants  are  equipment  de- 

signed to  furnish  power  for  supplying  illumi- 
nation and  operating  the  show  in  the  event  of 

a  failure  of  the  local  power  supply.  It  is 
said  that  the  financial  loss  suffered  by  ad- 

missions returned  by  a  theatre  through  only 
one  power  failure  a  year  would  more  than 
compensate  for  the  cost  of  equipment  of  this 
type.  In  addition  to  financial  loss,  a  power 
failure  during  a  performance  frequently  re- 

sults in  loss  of  life  and  property  through  the 
resultant  panic. 
Emergency  lighting  plants  are  made  in  sev- eral types  such  as  the  gasoline  engine  type 

and  the  battery  charged  type  with  motor  gen- 
erator. In  the  instance  of  the  latter  several 

sources  of  power  are  provided  to  meet  every 
contingency,  which,  together,  form  an  inter- 

locking type  of  protection. 
The  first  source  of  power  for  the  emer- 

gency lights  of  the  theatre  is  the  regular 
power  supply,  either  from  central  station  lines 
or  from  private  generating  plant.  In  the  case 
of  the  private  electric  plant,  if  it  is  automati- 

cally operated,  it  can  be  so  installed  with  an 
automatic  transfer  switch  that  the  instant 
the  regular  supply  of  current  fails,  the  pri- 

vate electric  plant  is  automatically  started. 
The  electric  plant  then  supplies  the  electrical 
needs  of  the  theatre  to  the  extent  of  its  ca- 

pacity. This  it  continues  to  do  for  as  long 
as  the  regular  supply  is  shut  off.  When  this 
service  is  again  resumed,  the  plant  automati- 

cally stops.  In  some  states  it  is  required  that 
the  emergency  exit  lights  be  upon  a  32-volt 
circuit  in  which  case  the  circuit  is  fed  from 
the  A.  C.  lines,  through  a  small  transformer 
which  is  a  part  of  the  system. 
The  second  source  for  the  emergency  exit 

lighting  is  the  special  heavy-duty  glass  jar 
storage  battery  of  the  system.  Depending 
upon  the  individual  requirements  of  the  in- 
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stallation,  this  battery  and  the  auxiliary  ap- 
paratus is  of  sufficient  capacity  to  carry  the 

total  necessary  load  for  periods  as  long  as  8 
hours. 
The  third  source  of  supply  for  the  emer- 

gency exit  lights  is  the  motor  generator  set 
itself.  In  case  the  A.  C.  transformer  circuit, 
which  normally  feeds  the  32-volt  exit  lights, 
should  fail  the  motor  generator  set  is  operated 
from  the  main  power  supply  line  and  con- 

nected to  the  emergency  exit  light  circuits 
through  the  battery  circuit.  The  battery  will 
carry  the  exit  lights  only  as  long  as  necessary 
to  start  the  motor  generator  set.  After  the 
motor  generator  is  started  the  battery  floats 
on  the  line. 

The  heavy-dutv  storage  battery  is  kept  con- 
tinuously charged  by  means  of  a  motor  gen- 

erator set,  which  is  operated  from  the  regular 
power  lines,  on  an  individual  circuit  separate 
from  the  emergency  exit  light  circuits. 
Enslen  Hydro  &  Electric  Co.,  Inc.,  1600  Broadway. 
New  York  City. 

Fairbanks,  Morse  &  Company,  Beloit,  Wis. 
KOHLER  COMPANY,  Kohlcr,  Wis. 
ROTH  BROTHERS,  1400  West  Adams  street,  Chi- 

cago, III. 
Universal  Motor  Company.  Oshkosh,  Wis. 
Weir-Kilby  Corporation,  Station  H,  Cincinnati,  O. 
Westinghouse   Electric    &    Manufacturing  Company, 

East  Pittsburgh,  Pa. 

Lights,  Aisle 
Refer  to  AISLE  LIGHTS A 

Lights,  Exit 
Refer  to  EXIT  LIGHT  SIGNS 

Lights,  Spot 
Are  made  in  arc  and  incandescent  types  for 

use  on  stage — in  the  booth — in  cove  lighting, 
and  for  head  spotting.  Most  spotlights  on  the 
market  can  be  used  for  spot  lighting  and  for 
full  flood.  The  arc  types  are  made  in  sizes  of 
3  ampere  up  to  150  ampere.  They  come  com- 

plete with  stand  and  attachment  cord  and 
connector.  Within  the  last  year,  the  high  in- 

tensity spot  has  appeared.  It  is  an  adaptation 
of  the  high  intensity  lamp  to  spot  and  flood- 
lighting. 
The  incandescent  spotlights  are  in  sizes  of 

from  250  watt  to  2,000  watt.  The  sizes  usually 
used  are  250,  400.  500  and  1,000  watt. 

The  small  head  spots  of  250  watts  are  used 
for  cove  lighting  or  spotting  the  head  of  a 
singer  or  organist.  The  incandescent  spot- 

lights come  either  with  floor  standard  or  pipe 
hangers  for  border  lighting  batons. 

In  stage  work  spotlights  are  frequently 
banked  one  above  the  other  on  a  stand  and 
used  for  floodlighting  from  the  wings.  Prices 
range  from  $15  to  $450. 
PRANK  ADAM  ELECTRIC  COMPANY,  3650  Wind- sor avenue,  St.  Louis,  Mo. 
BELSON  MANUFACTURING  COMPANY,  800  Sibley 

street,  Chicago,  111. 
BEST  DEVICES  COMPANY,  Film  building,  Cleve- land, O. 
Brenkert  Light  Projector  Company,  7348  St.  Aubin 

avenue,  Detroit,  Mich. 
Chicago    Cinema    Equipment    Company,  1736-1754 
North  Springfield  avenue,  Chicago,  111. 

E.  E.  Fulton  Company,  1018  South  Wabash  avenue, 
Chicago,  111. 

HALL  &  CONNOLLY,  Inc.,  24  Vandam  street, 
York  City. 

BUB  ELECTRIC  COMPANY,  2225  West  Grand  ave- 
nue, Chicago,  III. 

KLIEGL  BROTHERS,  321  West  50th  street.  New 
York  City. 

The  Lit-War  Company,  Wellston,  O. 
MAJOR  EQUIPMENT  COMPANY,  4603  Fnllerton 

avenue,  Chicago,  HI. 
Milwaukee  Electric  Switchboard  Company,  156  Clin- 

ton street,  Milwaukee,  Wis. 
W.  G.  Preddy,  187  Golden  Gate  avenue,  San  Fran- 

cisco, Cal. 
Westinghouse  Lamp  Company,  150  Broadway,  New 

York  City. 
Wm.  Wurdack  Electric  Manufacturing  Company,  4444 

Clayton  avenue,  St.  Louis,  Mo. 
A 

Liquid  Soap 
Refer  to  SANITARY  SPECIALTIES A 

Lithographers 
This  is  the  show  business.  The  one  sheet, 

three  sheet  and  24  sheet  are  business  pullers. 
They  lend  a  splash  to  outdoor  and  lobby 
iDoard  advertising.  In  having  special  litho- 
igraphic   work   done   on   special  attractions. 

theatre  men  generally  prefer  the  block  letter 
type  because  of  the  greater  speed  in  produc- 

tion. In  outstanding  instances  exhibitors 
have  billed  a  show  with  48  sheets.  The  cost 
of  special  lithographic  work  depends  upon 
volume. 
R.   R.   Donnelley  &   Sons  Company,  731  Plymouth 

Court,  Chicago,  III. 
Morgan    Lithographing    Company,    East    17th  and 

Payne  avenue.  Cleveland,  O. 
The  U.  S.  Printing  &  Lithograph  Company,  407  First 

National  Bank  building,  Cincinnati,  O. 
A 

Lobby  Gazing  Balls 
Refer  to  GAZING  BALLS A 

Lobby  Decorations 
Refer  to  INTERIOR  DECORATION A 

Lobby  Display 

An  attractive  lobby  is  a  boon  to  business. 
To  conform  to  the  beauty  in  lobby  decora- 

tion, colorful  and  attractive  lobby  displays 
have  been  created.  Automatic  poster  displays 
in  polished  bronze  are  constructed  for  con- 

venient display  of  standard  stills  and  photo- 
graphs, featuring  current  and  coming  attrac- 

tions. Art  glass  today  is  advantageously  used, 
making  a  striking  and  effective  displav.  Many 
artistic  endeavors  have  been  directed  toward 
the  lobby  with  the  result  that  today  few 
shoddy  lobbies  greet  the  patron. 
Adswin  Corporation,  727  Seventh  avenue.  New  York City. 

Davis  Bulletin  Company,  Lock  street,  Buffalo,  N.  Y. 
Joseph    S.    Arvid    Company,    Inc.,    1440  Broadway, New  York  City. 

A 

Lobby  Display  Frames 
Lobby  advertising  is  an  obviously  effective 

business  stimulant  and  in  this  connection  the 
use  of  lobby  display  frames  easily  ranks  first 
in  importance.  With  the  effective  display 
frames  now  available  it  is  possible  not  only 
to  obtain  a  maximum  advertising  value  from 
their  use  but  also  to  add  materially  to  the 
appearance  of  the  lobby.  The  front  of  the 
theatre  may  now  be  "dressed  up"  in  excellent fashion  with  these  frames.  In  the  case  of 
new  theatres  it  is  common  practice  to  design 
lobby  frames  in  conformity  with  the  architec- 

tural style  of  the  house. 
Artistic  lobby  display  frames  are  now  avail- 

able which  contain  mirrors  in  the  center  with 
space  for  lithographs  on  either  side.  Or,  dis- 

play frames  in  the  form  of  corner  cases  may 
be  advantageously  used.  Literature  on  corner 
cases  is  visible  from  both  the  lobby  and  street 
sides.  Lobby  display  frames  of  brass  with 
finishes  such  as  statuary  bronze,  verde  antique, 
brushed  brass,  oxidized  brass,  gun  metal,  dull 
copper,  have  the  advantage  of  requiring  no 
polishing. 
Overcrowding  of  the  lobby  with  display 

frames  produces  a  detrimental  effect  and  for 
this  reason  it  is  necessary  that  good  judgment 
and  care  be  exercised  not  only  in  the  selec- 

tion of  the  frames  but  in  their  placing  as  well. 
Working  from  blue  prints  or  an  accurate  dia- 

gram enables  manufacturers  to  suggest  effec- 
tive and  harmonious  arrangements  for  equip- 
ping the  lobby  with  a  display  frame  scheme. 

Joseph  S.  Arvid  Co.,  Inc.,  1440  Broadway,  New  York 

City._ 

Bilt  Rite  Manufacturing  Company,  447  North  Wood street,  Chicago,  111. 
Libman-Spanjer   Corporation,    1600   Broadway,  New York  City. 
Newman  Manufacturing  Company,  Cleneay  street  and 

Norfolk  and  Western  E.  R.,  Cincinnati,  O. 
* 

Lobby  Furniture 
Refer  to  FURNITURE,  THEATRE 

A 
Locks,  Panic  Bolts 

Refer  to  BOLTS,  PANIC 
A 

Luminous  Signs 
Refer  to  SIGNS,  DIRECTIONAL 

4 
Machines,  Pop  Corn 

Refer  to  POP  CORN  MACHINES A 
Machines,  Tickets 

A  motor  driven  device  for  dispensing  tickets 

which  are  automatically  registered  as  to  the 
number  of  each  denomination  sold.  These 
machines  are  made  in  two  unit,  three  unit, 
four  unit  and  five  unit  sizes.  A  two  unit  will 
dispense  two  tickets  of  different  denomina- 

tions such  as  children  and  adults.  Each  unit 
is  controlled  by  a  series  of  five  buttons,  mak- 

ing it  possible  to  sell  from  one  to  five  tickets. 
Prices  range  from  $275  to  $450. 
ARCUS  TICKET  COMPANY,  348  North  Ashland avenue,  Chicago,  111. 
Automatic  Ticket  Register  Company,  723  Seventh avenue,  New  York  City. 
Globe  Ticket  Company,  112  North  12th  street,  Phila- delphia, Pa. 
O.    B.    McClintock   Company,    139    Lyndale  avenue. North,  MinneaiK>lis,  Minn. 
National    Electric    Ticket    Register    Company,  1806 Kienlen'  avenue,  St.  Louie,  Mo. 
Simplex  Ticket  Company,  3120  West  Grand  avenue, Chicago,  111. 
U.  S.  Ticket  Company,  Fort  Smith,  Ark. 
World  Ticket   &   Supply   Company.   1600  Broadway, New  York  City. 

A 
Marble  Natural 

Marble,  both  in  exterior  and  interior  con- 
struction, lends  a  stately  appearance  to  the 

theatre.  It  is  a  substantial  and  everlasting 
material,  and  has  been  found  appropriate  for 
grand  stairways,  colonnades  and  such  other 
features  of  the  interior  coming  within  the 
range  of  vision  of  the  patron  as  he  enters the  theatre. 
Carthage  Marble  Company,  Carthage,  Mo. 
Vermont  Marble   Company,    101   Park   avenue.  New York  City. 

A 
Marquise 

Refer  to  CANOPIES,  THEATRE 
A 

Mats,  Runners 
As  a  protection  to  carpets  and  as  a  means 

of  keeping  the  theatre  clean  during  bad 
weather  mats  and  runners  are  used  in  theatre 
lobbies  and  aisles.  Leather  mats  are  most 
common  in  lobbies,  having  a  mesh  for  dirt 
and  slush  to  drop  through.  The  irregular 
features  of  the  leather  mat  surface  prevent slipping. 

Runners  for  aisles  and  foyer  are  usually 
made  of  a  hard  material  and  are  laid  over 
carpets  as  a  protection. 
Wear  Proof  Mat  Company,  2156  Fulton  street,  Chi- 

cago, III. 
Mazda  Lamps 

Refer  to  LAMPS,  MAZDA 
A 

Mazda  Regulators 
This  is  an  electrical  device  for  changing  100 

volt  to  220  volt  current  to  30  volt,  30  amperes 
current  for  use  with  900  watt  incandescent 
projection  lamps. 
THE  GARVER  ELECTRIC  CO.,  Union  City,  Ind. 
J.  H.  Hallberg.  29  West  57th  street.  New  York  City. 

A 
Motion  Picture  Cable 

Refer  to  CABLE,  MOTION  PICTURE 
A 

Motor  Generators 

Refer  to  GENERATORS,  MOTOR 
A 

Motors,  Electric 

It  is  not  a  question  of  "whether  the  wheels 
go  around"  in  the  theatre  of  today  but, 
rather,  how  they  go  around.  Electric  motor 
development  has  kept  pace  with  the  rapid 
strides  made  in  other  fields  of  the  technical 
side  of  exhibition.  With  sound  equipment  the 
motor  plays  an  increasingly  important  part  in 
theatre  operation. 
Baldor  Electric  Company,  4351-55  Duncan'  street,  St. Louis,  Mo. 
Continental  Electric  Company,  325  Ferry  street,  New- ark, N.  J. 
The  Ideal  Electric  &  Manufacturing  Company,  Mans- field. O. 
Fidelity  Electric  Company,  Lancaster,  Pa. 
Master  Electric  Company,  Dayton',  O. Robbins  &  Meyers  Company,  Springfield,  O. 
The  Wigginton  Company,  436  North  Church  street. Kalamazoo,  Mich. 

A 
Motors,  Phonograph 

Refer  to  PHONOGRAPH  MOTORS 
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Motors,  Projector 
Motors  for  projection  machines  are  usually 

no  volts,  25  to  60  cycles  and  of  1/10,  1/8  or 
1/6  horse  power.  They  may  be  obtained  with 
variable  speed  adjustments  giving  a  range  of 
speed  of  from  150  r.p.m.  to  4,000  r.p.m. 
Fidelity   Electric   Company,   331   North  Arch  street, 

Lancaster,  Pa. 
The  Wigginton  Company,  434  North  Church  street, 
Kalamazoo.  Mich. A 

Music  and  Sound  Reproducing  Devices 
Music  and  sound  reproducing  devices  are 

of  two  types,  synchronous  and  non-synchro- 
nous. These  instruments  use  talking  machine 

records,  which  are  cued  to  the  picture,  being 
presented.  The  majority  of  these  machines, 
which  have  from  two  to  four  discs  for  the 
records,  are  operated  from  the  pit.  The 
synchronous  type,  however,  is  operated  from 
the  projection  booth  with  the  amplifiers  lo- 

cated in  a  position  similar  to  the  amplifiers 
of  the  sound  picture  devices.  These  instru 
ments  range  in  price  from  $275  up. 
ADSWIN  CORPORATION.  727  Seventh  avenue.  New 

York  City. 
Amplion    Corporation    of    America,    133    West  21st 

street,  ]^ew  YoFk  Oity* 
AUDITONE   COMPANY,*  522  South  Clinton  street, Chicago,  III. 
Beetone.  Inc..  1514  Davenport,  Omaha,  Neb. 
The  Biophone  Corporation,  729  Seventh  avenue.  New 

York  City. 
THE  CHREST  SOUND  EQUIPMENT  CO.,  Dover,  O. 
THE  DRAMAPHONE  CORPORATION,  3701  Cort- 

land street,  Chicago.  III. 
W.  M.  DUTTON  &  SONS  CO..  10th  and  Douglas 

streets,  Omaha,  Neb. 
Electra-Phone  Sales  Co.,  73  West  Van  Buren  street, Chicago.  III. 
Elec-Tro-Fone  Corporation.  1229  Washington  ave- 

nue South.  Minneapolis.  Minn. 
Electrical  Research  Products.  Inc..  250  West  57th 

street.  New  York  City. 
Mr.  R.  V.  Erk.  Piqua.  O. 
Fect-a-tone  Corporation.  1506  East  Lake  street,  Min- 

neapolis. Minn. 
Foto-Voice  Company.  817-819  Granby  street.  Norfolk, Va. 
E.  E.  Fulton  Company.  1018  So.  Wabash  avenue,  Chi- 

cago, 111. 
GATES  RADIO  &  SUPPLY  CO..  Quincy,  111. 
GENERAL    SOUND    EQUIPMENT    CO.,    FUm  Ex- 

change BIdg.,  Omaha,  Neb. 

GENERAL  TALKING  PICTURE  CORP.,  218  West 
42nd  street.  New  York  City. 

GOOD-ALL  ELECTRIC  MFG.  CO.,  Ogallala,  Neb. 
Great  Western  Theatre  Equipment,  Inc.,  2321  Second 

avenue.  Seattle,  Wash. 
Hall  Organ  Company.  680  Campbell  avenue.  New 
Haven,  Conn. 

The  Han-A-Phone  Co.  of  America,  6010  38th  avenue, 
Woodside.  Long  Island  City.  N.  Y. 

Herber  Bros.  &  Wolf..  313  S.  Harwood.  Dallas.  Tex. 
L.  V.  Kuttnauer,  845  South  Wabash  avenue.  Chi- 

cago. 111. The  Link  Company.  Inc..  Binghampton,  N.  Y. 
LE  PILOTE  RADIO  LABORATORIES,  Union  City, Ind. 
THE  LINK  COMPANY,  Inc.,  Binghampton.  N.  Y. 
MELLAPHONE    CORPORATION,    P.    O.    Box  485, 

Rochester,  N.  Y. 
MOVIE-PHONE  CORPORATION,  724  South  Wabash avenue,  Chicago,  III. 
Moviephone,  Inc.,  1457   Broadway.  New  York  City. 
Nashwauk  Electric  Company.  Nashwauk,  Minn. 
Nathanson    Reeltone    Corporation,    220    West  42nd 

street,  New  York  City. 
THE  NATIONAL  MACHINE  COMPANY,  Le  Mars, la. 

National  Sound  Reproducing  Company,  653  Clinton' street,  Milwaukee,  Wis. 
THE  NATIONAL  THEATRE  SUPPLY  COMPANY, 

624  South  Michigan  avenue,  Chicago,  111. 
Nelson-Wiggen  Piano  Company,  1731  Belmont  ave- 

nue, Chicago,  HI. 
OLIVER  MANUFACTURING  COMPANY,  1705  East 

21st  street.  Cleveland,  O. 
PACENT  REPRODUCER  CORPORATION,  9th  ave- nue and  44th  street.  New  York  City. 
Paratone  Picture  Distributing  Company.  1906  South 
Vermont.  Los  Angeles.  Cal. 

Phototone  Talking  Corporation.  1600  Broadway.  New York  City. 
PHOTOTONE  COMPANY,  North  Vernon,  Ind. 
Powers-Cinephone  Equipment  Corporation,  723  Sev- 

enth avenue.  New  York  City. 
Walter  J.  Preddy,  187  Golden  Gate  avenue,  San 

Francisco.  Cal. 
Qualitone  Corporation,  5360  Melrose  avenue,  Holly- wood, Cal. 
RCA  PHOTOPHONE,  INC.,  411  Fifth  avenue.  New York  City. 
Radiotone  Corporation,  1600  Broadway,  New  York City. 

Recording  Laboratories  of  America,  216  East  38th 
street.  New  York  City. 

Russell  Moviephone.  170-A  Golden  Gate  avenue,  San Francisco,  Cal. 
S.  H.  Sales  Company.  Inc..  234  West  44th  street, New  York  City. 
S.  &  S.  Enterprises.  Inc.,  46  Church  street,  Boston, Mass. 
Scoredisc   Service   Corporation,   701   Eighth  avenue, 
room  403,  New  York  City. 

Silverphone  Corporation,  618  Broadway,  Toledo,  O. 

Simotone  Corporation.  55  West  42nd  street.  New  York 
City. 

Sonora-Bristolphone.  50  West  57th  street.  New  York 
City. 

SYNCHRONIZED  MUSIC  COMPANY,  608  S.  Dear- born street,  Chicago,  III, 
The  Synchrophone  Company.  47  Church  street,  Bos- 

ton, Mass. 
The  Talk-A-Phone  Company,  Inc.,  915  Grand  avenue, Des  Moines.  la. 
Theatrephone  Company.  Port  Huron,  Mich. 
Theatre    Sound   Products   Company,    1207  Terminal Sales  building.  Portland,  Ore. 
Traveltone  Company,  729  Seventh  avenue.  New  York 

City. 

Waldron  Manufacturing  Company,  110  South  Hud- son street.  Oklahoma  City.  Okla. 
Western  Electric  Piano  Company.  850  Blackhawk street,  Chicago.  111. 
Gerald  W.  White.  Blue  River,  Wis. 

A 
Music  Publishers 

Appreciating  the  important  part  played  by 
music  in  the  theatre  several  companies  have 
recently  compiled  special  music  for  the  guid- 

ance and  assistance  of  theatre  organists  and 
orchestras.  Twelve  compositions  have  already 
been  issued  by  a  company  headed  by  Henry 
^yaterson  and  it  is  planned  by  this  organiza- 

tion to  issue  subsequent  numbers  at  regular 
intervals  for  theatre  orchestras.  In  this  music 
and  orchestral  arrangement  has  been  so 
scored  that  the  numbers  can  be  played  with 
maximum  effect  by  any  combination  of  in- 

struments, large  and  small. 
Special  books  of  organ  music  have  also  re- 

cently been  available.  These  comprise  classic, 
modern,  characteristic,  marches,  opera  selec- 

tions and  sacred  numbers,  making  a  valuable 
addition  to  every  organist's  library. D.  APPLETON  &  COMPANY,  35  West  32nd  street. New  York  City. 
Irving  Berlin,  Inc.,  54  West  Randolph  street,  Chi- 

cago, 111. 
Oliver  Ditson  Company.  179  Tremont  street,  Boston, 

Mass. Leo  Feist,  Inc.,  167  North  Clark  street,  Chicago,  HI. 
Tax  Free  Music  Publishing  Company,  1674  Broad- 

way, New  York  City. 
Remick  Music  Corporation,  219  West  46th  street.  New York  City. 

Villa  Moret.  Inc..  935  Market  street.  San'  Francisco, Cal. 
Donaldson.  Douglas  &  Gumble.  Inc.,  1595  Broadway, New  York  City. 

* 
Music  Rolls 

It  is  quite  essential  in  these  days  of  big  pic- 
tures to  have  the  best  musical  accompaniment. 

Many  theatres  have  invested  thousands  of  dol- 
lars in  player  pianos  and  pipe  organs  to  give 

the  proper  musical  setting  to  the  picture  and 
yet  do  not  get  the  full  benefit  of  their  instru- 

ments due  sometimes  to  inefficient  organists. 
A  good  picture  roll  especially  selected,  ar- 

ranged and  played  for  pictures  will  bring  out 
every  good  element  of  melody  and  action  on 
an  automatic  organ  or  player  piano. 
Of  course  there  are  good  and  bad  picture 

rolls,  but  it  pays  to  buy  the  best,  those  that 
are  cut  to  accent  the  true  pipe  organ  effects, 
with  all  the  force  and  volume  written  into  the 
original  number.  Most  music  rolls  are  so  ar- 

ranged to  bring  out  the  hand-played  features 
for  the  various  makes  of  players  and  also  to 
synchronize  with  and  accent  every  human 
emotion  pictured  on  the  screen.  Prices  range 
from  75c  to  $6.25. 
Automatic  Music  Roll  Company,  1510  Dayton  street. 

Chicago,  III. 
FILMUSIC  COMPANY,  6701-15  Santa  Monica  boule- vard, Holl3Tvood,  Cal. 
Geneva  Organ  Company.  Geneva,  III. 

A 
Music  Stands 

Music  stands  are  made  in  a  number  of 
styles,  from  those  of  simple  design  for  smaller 
houses  to  more  pretentious  and  ornamental 
ones  for  the  elaborate  theatres. 
There  are  several  very  practical,  up-to-date 

and  attractive  designs  in  music  stands  includ- 
ing the  open,  closed,  semi-closed  and  resonant 

types.  A  popular  open  type  is  one  in  which 
ornamental  bell-shaped  lamp  shades  are 
placed  one  on  each  side  of  the  music  rack 
just  above  the  level  of  the  top  of  the  music; 
this  type  is  very  practical  for  musicians  on 
account  of  the  unobstructed  view  it  provides 
immediately  over  the  top  of  the  music  sheet; 
its  simple  lines  and  attractive  appearance  is 
unusual  and  unique. 

Of  the  closed  type  perhaps  a  popular  kind 

Current  Saving 

Units 

For  Arc  and  Mazda  Lamps 

NATIONAL  MAZDA  REGULATORS  im- 
prove projection  by  giving  a  better,  more  dis- 

tinct picture.  These  economical  installations, 
for  sound  or  silent  pictures,  reduce  your  cur- 

rent costs  and  make  your  patrons  want  to 
come  back. 
CARVER  KURRENT  CHANGERS  for 
sound  or  silent  projection  are  most  efficient 
D.C.  plants — quiet  in  operation  and  trouble- 
free.  Lower  first  cost — lower  operating  cost. 
They  produce  up  to  30  amperes  of  pure-white, 
steady  light  per  unit  for  any  low  intensity  re- 

flecting arc  lamp. 
Write    today    for    complete  information^ 

Sold  by 

National  Theatre  Supply  Dealers 
Made  by 

Carver  Electric  Co, 
Electrical    Manufacturers    since  1915 
UNION  CITY,  IND.,  U.  S.  A. 

Carver  Electric  Co.,  Union  City,  Indiana. 
I'm  interested  in  cutting-  down  current  costs  and  im- 

proving projection.  Please  send  me  complete  informa- tion about  units  checked  below. 
□  Garver  Kurrent  Changer  (D.C.  Rectifier) 
□  National  Mazda  Regulator 

NAME   

ADDRESS  _. 
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is  made  in  an  elaborate  design  with  lamps 
concealed  above  the  music  sheet  compartment. 
Among  the  newest  is  the  semi-closed  type 

which  has  a  solid  rack  of  the  open  end  de- 
sign, with  a  10-watt  lamp  concealed  above 

the  rack  under  a  triangular  shaped  shade,  or 
hood;  this  stand  has  also  a  flat  table  for  the 
convenience  of  musicians.  The  new  resonant 
type  is  of  the  closed  design,  having  two  10- 
watt  lamps  concealed  in  the  enclosure  in  which 
the  music  rack  is  placed ;  the  resonator  is  be- 

low the  music  rack;  this  stand  increases  the 
volume  and  reasonance  of  the  orchestra,  and 
eliminates  all  pit  light  from  about  90  per  cent 
of  the  house.  It  gives  the  musicians  better 
light  with  less  wattage.  Prices  range  from 
$15  to  $75. 

Ornamental  musici  stands  are  designed  in 
shape  like  a  large  open  book  and  make  an 
impressive  appearance.  These  are  finished  in 
gold,  having  beautiful  designs  on  the  exterior. 

Manufacturers  of  music  stands  are  also  pre- 
pared to  supply  conductor  stands  to  harmonize 

with  the  type  of  music  stand  used.  Prices 
range  from  $15  to  $55. 
J.  H.  CHANNON  CORPORATION,  223  West  Eric 

street,  Chicago,  lU. 
Chicago  Cinema  Equipment  Company,  1736-1754  North 

Springfield  avenue,  Chicago,  III. 
Gallagher  Orchestra  Equipment  Company,  616  West 

Elm  street,  Chicago,  111. 
KLIEGL  BROTHERS,  321   West  50th  street.  New 

York  City. 
The  Liberty  Mueic  Stand  Company,  1960  East  116th 

street,  Cleveland,  O. 

Needles,  Phonograph 
Needles  are  short  slender  pieces  of  soft 

steel,  pointed  on  one  end,  which  ride  in  the 
grooves  of  a  record.  Because  of  the  sound 
irregularities  in  this  groove  the  needle  is  set 
in  vibration  and  it  in  turn  operates  a  dia- 
phragm 
General  Phonograph  Company,  25  West  45th  street, 
New  York  City. 

The  Lowell  Needle  Company,  Lowell,  Mass. 
WALL-KANE  NEEDLE  MANUFACTURING  COM- 

PANY, INC.,  3922  14th  avenue,  Brooklyn,  New York. 

Novekies,  Advertising 

Refer  to  ADVERTISING  NOVELTIES A 

Oil  Burners 

Refer  to  HEATING  SYSTEMS,  OIL 

Orchestra  Lifts 

Refer  to  LIFTS  AND  ELEVATORS  for 
ORCHESTRA,  ORGAN  AND  STAGE 

A 

Organs 
It  is  hardly  necessary  here  to  call  attention 

to  the  ever  growing  importance  of  organ 
music  in  theatres.  Next  to  the  film  and  pro- 

jection machines,  the  organ  today  is  a  recog- 
nized necessity  and  a  proven  box  office  at- 

traction. Virtually  every  phase  of  the  organ's place  and  use  in  theatres  has  been  discussed 
in  numerous  articles  in  Better  Theatres. 

Space  here  will  not  permit,  nor  is  it  desir- 
able, that  a  lengthy  discussion  of  organ  and 

organ  music  be  given.  It  is  in  order  to  call 
attention,  however,  to  several  facts  in  connec- 

tion with  organs  that  are  of  more  or  less  re- 
cent development.  One  of  these  is  the  loca- 
tion of  the  organ  grilles.  While  these  have 

been  conspicuous  in  the  past,  usually  on  either 
side  of  the  stage  opening  a  number  of  theatres 
are  now  placing  the  organ  grille  in  the  ceiling, 
directly  in  front  of  the  center  of  the  pros- 

cenium. At  the  new  Roxy  theatre  in  New 
York  the  organ  chambers  are  located  beneath 
the  stage. 

Mounting  the  organ  console  on  an  elevator 
so  that  the  organist  may  be  brought  into  full 
view  of  the  audience  during  a  solo  is  another 
comparatively  recent  feature  that  is  winning 
great  vogue.  Double  consoles  are  now  used 
in  a  number  of  theatres  in  this  manner. 

In  the  purchase  of  an  organ  the  theatre 
owner  should  make  sure  that  the  instrument 
is  built  for  theatre  work. 

In  the  main,  aside  from  detail  considera- 
tions, the  important  thing  to  bear  in  mind  in 

the  purchase  of  a  theatre  organ  is  whether  or 
not  the  instrument  is  designed  and  built  to 
meet  theatre  requirements.  Demands  upon  an 
organ  to  be  used  in  a  theatre  and  in  a  church 
for  example,  are  obviously  at  variance.  The 
result  is  that  organs  for  theatres  are  built 
along  exacting  lines,  expressly  for  the  work 
they  are  intended  to  perform. MAXCY-BARTON  ORGAN  COMPANY,  314  MaUers 

building,  Chicago,  111. 
Beman  Organ'  Company,  16  Eldridge  street,  Bingham- ton,  N.  Y. 
Bennett  Organ  Company,  Rock  Island,  111. 
Estey  Organ  Company,  Estey  street.  Brattleboro,  Vt. 
Geneva  Organ  Company,  Geneva,  111. 
Hall  Organ  Company,  680   Campbell  avenue.  West 

Haven,  Conn. 
Hillgreen,  Lane  &  Company,  Alliance.  O. 
GEO.  KILGEN  &  SONS,  Inc.,  4016  North  Union 

boulevard,  St.  Louis,  Mo. 
W.  W.  Kimball  Company,  308  South  Wabash  avenue. Chicago,  111. 
THE  UNK  ORGAN  COMPANY,  Binghamton,  N.  Y. 
Marr  &  Colton  Company,  Warsaw,  N.  Y. 
M.  P.  Moller  Company,  Hagerstown,  Md. 
ROBERT  MORTON  ORGAN  COMPANY,  1560  Broad- 

way, New  York  City. 
NATIONAL  THEATRE  SUPPLY  COMPANY,  624 

South  Michigan,  avenue,  Chicago,  111. 
Neleon-Wiggin  Piano  Company,  1731  Belmont  ave- 

nue, Chicago,  III. 
Page  Organ  Company,  519  North  Jackeon  street, Lima,  O. 
Henry  Pilcher's  Sons,  Inc.,  918  Mason  avenue,  Louis- ville, Ky. 
J.  P.  Seeburg  Company,  1510  Dayton  street,  Chi- 

cago, HI. 
WURUTZER  ORGAN  COMPANY,  121  East  Fourth 

street,  Cincinnati,  O. A 

Organs,  Automatic 
A  great  many  automatic  organs  are  used  by 

smaller  theatres  throughout  the  country. 
These  instruments  may  be  played  either  man- 

ually or  by  roll.  The  instrument  is  usually 
placed  in  the  center  of  the  orchestra  pit.  The 
pipes  are  mounted  directly  behind  the  upright 
console  and  the  whole  occupies  only  a  slightly 
larger  space  than  an  ordinary  upright  piano. 
Other  pipes  are  contained  with  the  console, 
such  as  flutes,  quintadena,  etc.,  and  a  number 
of  orchestral  combinations  and  effects  are 
possible  with  an  automatic  organ.  It  is  pos- 

sible, also,  when  using  rolls,  to  operate  the 
instrument  from  any  point  of  vantage  in  the 
house  such  as  the  projection  booth,  mana- 

ger's office,  etc.,  by  simply  pressing  a  button on  the  remote  control  board.  Music  rolls 
for  automatic  instruments  have  been  devel- 

oped that  will  play  continuously  for  more 
than  one  hour.  The  roll  may  be  reversed  or 
jumped  to  any  point  of  its  length  to  obtain 
appropriate  music  for  the  particular  action 
on  the  screen.  Instruments  of  the  above  type 
range  in  price  from  $2,000  to  $2,500. 
THE  LINK  COMPANY,  Inc.,  Binghamton,  N.  Y. 
Marquette  Piano  Company,  2439  Wallace  street,  Chi- 

cago, 111. 
Nelson-Wiggin  Piano  Company,  1731  Belmont  ave- nue, Chicago,  111. 
Operators  Piano  Company,  715  North  Kedzie  avenue, Chicago,  HI. 
J.  P.  Seeburg  Piano  Company,  1510  Dayton'  street, Chicago,  111. 

A 

Organ  Blowers The  organ  blower  is  an  important  piece  of 
equipment,  and  is  manufactured  in  sizes  suit- 

able for  organs  of  all  types.  They  may  be 
obtained  in  units  ranging  from  1-6  h.  p.  to 
75  h.  p.,  which  are  multi-stage,  multi-pressure 
machines.    These  machines  are  made  so  as  to 

MAXCY-BARTON  ORGAN  CO. 

After  this  date — 

Makers  of  i- 

the  company  \nown  for  years  as  the 
Bartola  Musical  Instrument  Company 
will  be  \nown  as  above. 

To  the  many  friends  of  the  Barton 
Organ  we  assure  that  this  ma\es  no 
other  change  in  personnel  or  manufac 
ture  and  wish  for  their  continued  good' 
will  and  patronage, 

THE  MAXCY-BARTON  ORGAN  CO. 
314  Mailers  Bldg.,  Chicago 

THE         Same  Goldeii'Voiced  Organ 

Si^^^^  Same  Company — New  Name 

A  FEW  SPECIAL  BARGAINS 

IN  USED  AND 

REBUILT  ORGANS 

First  Come,  First  Served 
Factory  Guaranteed 

OR    0  GA 

NS 

Binghamton,  N.  Y. 
New  York  Office— 148  W.  46th  Street 

TALKING  NEEDLES 

Especially  treated  for 

TALKING  PICTURE 

RECORDS 

EACH  NEEDLE  GUARANTEED 

Attractive  special  proposition 
for  distiributors. 

Wall-Kaife  Needle  Mfg.  Co.,  Inc. 

3922  14th  Ave.,  Brooklyn,  N.  Y. 



104 BETTER  THEATRES    SECTION  OF April  13,  1929 

give  the  proper  wind  supl^'  for  the  size  organ 
for  which  it  is  desired. 
Kinetic  Engineering  Company.  Lansdowne,  Pa. 
Spencer  Turbine  Company,  Hartford,  Conn. 
Zephyr  Electric  Organ'  Blower  Company,  Orrville,  O. A 

Organ  Chimes 
The  theatre  organ,  in  the  range  of  musical 

instruments  which  it  reproduces,  is  orches- 
tral in  performance.  Perhaps  no  musical  in- 

strument is  as  responsive  to  the  human  touch. 
Chimes,  marimbas,  harps,  vibra-harps,  celestes, 
xylophones,  bells,  glockenspiels — the  range  oi 
instruments  is  limited  only  by  the  prices  of 
the  instrument  installed.  And  each  instru- 

ment must  be  as  finely  constructed  as  the  in- 
struments used  by  the  orchestra. 

J.  C.  Deagan,  Inc..  1770  Berteau  avenue,  Chicago, 111. 
The  Kohler-Liebich  Company,  Inc.,  3549-53  Lincoln 
■    avenue,  Chicago,  111. A 

Organ  Heaters 
Reaction  upon  organ  music  and  the  instru- 

ment itself  of  cold  weather  and  dampness  has 
led  to  the  development  of  organ  chamber 
heaters  which  keep  the  temperature  in  the 
chamber  at  a  uniform  degree,  preventing  loss 
of  pitch,  and  deterioration  of  the  organ. 
Electric  heaters  with  thermostat  control  are 
used  for  this  purpose.  Organ  chambers  are 
usually  tuned  at  a  temperature  of  from  65  to 
70  degrees.  If  the  temperature  is  allowed  to 
drop  10  degrees  below  the  tuning  temperature 
the  metal  pipes  become  flat  by  a  quarter  or 
half  tone.  A  10  degree  rise  above  the  tuning 
temperature  will  cause  the  same  pipes  to  be- 

come sharp  and  further  rise  puts  many  of 
them  out  of  pitch.  The  effect  of  dampness  is 
to  cause  a  swelling  and  consequent  deteriora- 

tion of  wooden  chests,  pipes  and  other  parts 
in  the  chambers. 

Since  organ  chambers  are  not  standard  in 
size  the  amount  of  heating  equipment  must  be 
determined  for  each  chamber.  The  larger  the 
chamber  or  the  greater  the  area  exposed  out- 

side walls,  the  larger  must  be  the  wattage  of 
the  heater  installed.  Heaters  should  be 
mounted  near  the  bottom  of  exposed  or  out- 

side wall  so  that  rising  warm  air  from  heater 
will  counteract  the  descending  columns  of 
chilled  air.  Thermostats  should  be  located  at 
the  point  the  best  circulation  takes  place  and 
out  of  reach  of  direct  heat  from  heaters. 
Organ  loft  heaters  may  be  so  constructed 

as  to  deflect  the  heat  back  to  the  floor  of  the 
organ  chamber,  allowing  the  hot  air  to  mush- 

room out  before  rising  through  the  organ 
mechanism.  This  is  accomplished  by  a  hooded 
top. 

In  large  theatres  operating  afternoon  and 
evening  heaters  are  usually  left  in  operation 
24  hours.  In  smaller  houses  they  may  be  dis- 

connected when  the  show  is  over  and  started 
again  by  simply  throwing  a  switch  when 
needed.  Prices  range  from  $48  to  $110  per 
set. 
KAUSAUTE   MANUFACTURING   COMPANY,  8129 

Rhodes  avenue,  Chicago,  III. 
THE    PROMETHEUS    ELECTRIC  CORPORATION, 

356  West  13th  street.  New  York  City. 
TIME-O-STAT     CONTROLS     COMPANY,  Elkhart, Ind. 

Organ  Lifts 
Refer  to  LIFTS  AND  ELEVATORS  FOR 

ORCHESTRA,  ORGAN  AND  STAGE 

Organ  Music 
The  varied  and  exacting  requirements  of 

appropriate  music  for  the  theatre  organ  have 
prompted  publishers  to  give  special  considera- 

tion to  this  field  with  the  result  that  music 
has  been  compiled  and  arranged  that  is  espe 
cially  suited  for  the  theatre  organ.  Such  col- 

lections may  be  obtained  in  book  form  con- 
taining classic  pieces,  modern,  sacred,  opera 

numbers,  marches,  etc. 
D.  APPLETON  &  COMPANY,  35  West  32nd  street. New  York  City. 

Organ  Rolls 
Refer  to  MUSIC  ROLLS 

Organ  Slides 
Refer  to  SLIDES A 

Ornamental  Fountains 
Ornamental  fountains  are  invariably  places 

of  interest  in  the  theatre.  In  addition  to  their 
decorative  value  they  create  a  desirable  atmos- 

phere of  cc/olness  in  the  summer  time  through 
the  sound  of  the  trickling  water  as  it  falls 
into  the  base  of  the  fountain. 
Ornamental  fountains  may  be  obtained  in 

many  sizes  and  in  many  forms.  The  water 
pressure  is  supplied  by  a  small  pump  operated 
from  light  socket  current,  the  same  water  be- 

ing used  over  again  in  most  instances. 
The  Crane  Company,   836   South  Michigan  avenue. 

Chicago,  111. 
KLIEGL  BROTHERS.  321  West  50th  street.  New York  City. 
Rundle-Spence  Manufacturing  Company,  52  Second 

street,  Milwaukee,  Wis. 
The  Voigt  Company,  1743  North  12th  street,  Phila- 

delphia, Pa. A 
Ornamental  Bronze  and  Iron  Work 

Refer  to  BRONZE  AND  IRON  WORK A 

Paint,  Plastic 
Refer  to  PLASTIC  PAINT A 

Paint,  Screen 
A  paint  for  refinishing  a  screen  surface. 

This  paint  comes  in  flat  white  and  metallic. 
Five  pounds  of  flat  white  is  sufficient  to  coac 
a  9x12  screen  with  two  coats.  Prices  range 
from  $1.75  to  $3.50. 
DA-LITE  SCREEN  COMPANY,  922  West  Monroe 

street,  Chicago,  111. 
E.  E.  Pulton  Company,  1018  South  Wabash  avenue, 

Chicago,  111. 
Minusa  Cine  Screen  Company.  Morgan  and  Bomont 

streets,  St.  Louis,  Mo. 
Pittsburgh  Plate  Glass  Company,  1618  Frick  build- 

ing, Pittsburgh,  Pa. 
RAVEN  SCREEN  CORPORATION,  1476  Broadway, 
New  York  City. 

C.  S.  Wertsner  &  Son.  211  North  13th  street,  Phila- delphia, Pa.  ^ 

Panel  Boards 

With  lights  playing  such  a  prominent  part 
in   the  operation  of   a  theatre,   the  theatre 

owner  must  look  to  his  lighting  equipment 
for  consistent  service.  The  panel  board  with 
its  multi-circuits  and  its  easy  accessibility 
gives  to  the  theatre  a  lighting  system  which 
is  endurable,  elastic  and  efficient. 
FRANK  ADAM  ELECTRIC  COMPANY,  3650  Wind- sor avenue,  St.  Louis,  Mo. 
BELSON  MANUFACTURING  COMPANY,  800  Sib- 

ley street,  Chicago,  111. 
Bull  Dog  Electric  Products  Company,  7610  Joseph 
Campeau  street,  Detroit,  Mich. 

Hoffman  &  Soons,  387  First  avenue.  New  York  City. 
HUB  ELECTRIC  COMPANY,  2225  West  Grand  ave- 

nue, Chicago,  111. 
MAJOR  EQUIPMENT  COMPANY,  4603  FuUerton avenue,  Chicago,  111. 
The  Trumbull  Electric  Manufacturing  Company, Plainville,  Conn. 
Westinghouse  Electric  &  Manufacturing  Company. East  Pittsburgh,  Pa. 

A 
Paper  Drinking  Cups 

Refer  to  DRINKING  CUPS,  PAPER 
A 

Paper  Towels 
Refer  to  TOWELS,  PAPER 

A 
Paper  Mache 

Papier  mache  is  extensively  used  in  theatres 
in  the  building  of  ornamental  relief  decora- 

tions. This  material  has  the  advantage  of  be- 
ing light  and  durable  with  the  added  feature 

of  being  comparatively  inexpensive.  It  is  par- 
ticularly adapted  for  stage  and  screen  settings, 

being  used  for  this  purpose  by  a  number  of 
the  country's  leading  theatres. 
Alpha  Compressed  Wood  Company,  2054  Larrabee street,  Chicago,  111. 

A 
Paste,  Poster  and  Labelling 

Lending  to  efficiency  in  a  theatre  organiza- 
tion is  a  prepared  patented  wheat  powder, 

which,  when  mixed  with  water,  off^ers  an  ad- 
hesive paste  for  all  types  of  poster  billing. 

Arthur  S.  Hoyt  Company,  90  West  Broadway,  New York  City. 

A 
Peanut  Roasters  and  Popcorn  Machines 

Refer  to  POP  CORN  MACHINES 
A 

Perfumes,  Theatre 

Refer  to  DISINFECTANTS,  PERFUMED 
A 

Perfumers 

These  are  perfume  disseminators.  There 
are  various  types  of  perfume  disseminators. 
The  most  common  type  is  known  as  the  Per- 

fume Cone.  This  is  a  decorative  device  made 
from  a  porous  clay  material  which  has  a  cav- 

ity in  the  top  into  which  may  be  poured  per- 
fume. The  clay  absorbs  the  perfume  and 

gradually  disseminates  the  odor  into  the  air. 
Another  type  is  the  spray  gun,  which  is  used 
to  spray  the  perfume  in  the  air  when  the 
theatre  is  being  cleaned.  There  are  other 
types  which  are  mechanical  and  driven  by 
motors,  disseminating  perfume  at  stated  in- 

tervals. Prices  range  from  50c  to  $1.50. 
The  Huntington  Laboratories,  Inc.,  Huntington;  Ind. Photography 

There  are  several  phases  of  photography 
having  a  close  relationship  to  the  theatre. 
Special  theatre  layout  stills  are  produced  at 
a  cost  which  depends  upon  the  volume  and 
extent  of  the  work  required.  Trailers  range 
in  price  from  5  cents  a  foot  to  10  cents ;  the 
price  of  special  cutting  depends  upon 
volume  and  extent  of  work;  scenics  likewise 
are  specially  priced. 
Holland  Picture  Productions,  1402  Broadway,  Detroit, 

Mich. A 

Phonograph  Motors 
Phonograph  motors  are  small  motors  that 

drive  the  turntable  of  a  phonograph  or  non- 
synchronous  device.  These  replace  the  spring 
motor  that  requires  winding.  These  motors 
are  universal  and  work  on  most  any  lighting 
circuit. 
Allen-Hough  Manufacturing  Company,  Racine,  Wis. 
Bodine  Electric    Company,   2354   West   Ohio  street, Chicago,  111. 
J.  A.  Fischer  Company,  Inc.,  393  Seventh  avenue, New  York  City. 

STAR  POPCORN 

MACHINES 

The  World's  Finest  and  Lowest  Priced 
From  $116.00  to  $298.00 

MOST  SIMPLE— LARGEST 
CAPACITY— ESPECIALLY 
DESIGNED  FOR  THEATRES 

Easy  terms.     Write  for  big  illustrated  catalogs 

STAR  MFG.  CO.,  INC. 
4477  Finney  Ave.,  St.  Louis,  Mo. 
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The  lakeside  Supply  Company,  73  West  Van  Buren 
street,  Chicago,  111. 

Sisrnal  Electric  Manufacturing  Company,  Menominee, 
Mich. 

United  Air  Cleaner  Company,  9705  Cottage  Grove 
avenue,  Chicago,  111. A 

Phonograph  Turntables 
Phonograph  turntables  are  metal  rotating 

discs  on  which  the  records  are  placed  for 
reproduction.  These  discs  are  rotated  by 
phonograph  motors,  either  spring  or  elec- 

tric, and  have  a  device  to  regulate  the  run- 
ning speed.  The  tops  of  these  discs  are 

covered  with  felt  to  eliminate  danger  of 
scratching  the  record.  Alongside  the  turn- 

table is  a  supporting  arm  that  carries  the 
needle. 
Bodine  EHectric  Company,  2354  West  Ohio  street, 

Chicago,  III. 
Farrand  Manufacturing  Company,  Inc.,  Metropolitan 

building.  Long  Island  City,  New  York. 
The  Lakeside  Supply  Company,  73  Weet  Van'  Buren street,  Chicago,  III. 

Photoframes 
These  are  carried  as  standard  stock  in  sizes 

11x14  and  22x28  to  accommodate  photographs 
furnished  with  film  features.  Prices  range 
from  50c  to  $1.50. 
The  Bilt  Rite  Manufacturing  Company,  447  North 
Wood  street,  Chicago,  111. 

A 
Pianos 

Pianos  vary  in  size  and  type,  depending 
upon  the  use  to  which  each  is  to  be  put. 
Both  upright  and  baby  grand,  reproducing 
and  non-reproducing  pianos,  are  widely 
used  in  theatres  as  entertainment  and  to  ac- 

company the  picture.  The  use  of  pianos  on 
the  mezzanine  of  the  theatre  is  becoming  more 
and  more  general.  The  larger  theatres  will 
have  as  many  as  six  and  eight  pianos  as  a 
part  of  the  permanent  equipment. 
The  Baldwin  Piano  Company,  142  West  Fourth  street, 

Cincinnati,  O. 
W.  W.  Kimball  Company,  308  South  Wabash  ave- nue, Chicago,  III. 
THE  UNK  COMPANY,  INC..  Binghamton,  N.  Y. 
NELSON-WIGGEN  PIANO  COMPANY,  1731  Bel- 

mont avenue,  Chicago,  lU. 
J.  P.  Seeburg  Piano  Company,  1510  Dayton  street, 

Chicago,  III. 
THE  RUDOLPH  WURLITZER  COMPANY,  121  East 

Fourth  street,  Cincinnati,  O. 
A 

Piano  Trucks 

The  theatre  today  must  operate  on  an  effi- 
cient basis.  Its  costly  equipment  must  be 

guarded  against  inadvertent  damage.  Equip- 
ment, also,  must  be  moved  from  one  section 

of  the  theatre  to  another.  To  accomplish 
these  tasks,  a  theatre  should  be  amply 
equipped  with  time-saving,  safety-saving  and 
utility-saving  devices.  The  piano  truck  is  a 
guard  against  damage  to  the  piano  or  organ 
which  must  be  moved  about  the  theatre  stage 
or  other  parts. 
The  J.  H.  Channon  Corporation,  223  West  Erie  street, 

Chicago,  111. A 

Picture  Sets 

Picture  sets  in  non-presentation  houses  are 
usually  changed  seasonably  or  prepared  for 
holiday  programs  and  special  events.  Theatres 
offering  presentation  acts  make  it  a  point  to 
change  weekly  the  effects  surrounding  the  pic- ture screen. 

Draperies  and  other  equipment  necessary 
to  the  production  of  an  artistic  stage  setting 
are  readily  obtainable. 
Novelty  Scenic  Studios,  340  West  41st  street.  New 

York  City. 
TIFFIN  SCENIC  STUDIOS,  Tiffin,  O. 
United  Studios,  Inc.,  14  West  Lake  street,  Chicago, III. 
VOLLAND  SCENIC  STUDIOS,  3737  Cass  street,  St. Lonis,  Mo. 

Pipe  Organs 
Refer  to  ORGANS A 

Plastic  Paint 

Plastic  paint  is  extensively  used  for  decorat- 
ing auditorium  walls,  lobbies  and  foyers  of 

theatres.  With  this  paint  almost  any  sort  of 
rough  texture  can  be  developed  from  the  most 
refined  stipple  to  the  shaggiest  Spanish  palm 

finish.  Sand  swirl,  two-tone  and  other  effects 
can  also  be  obtained  in  a  number  of  colors 
and  color  combinations. 

Plastic  paint  comes  in  the  form  of  a  white 
powder.  Before  application  it  is  mixed  with 
water  and  mineral  pigment  of  oil  color.  It 
may  be  applied  on  any  type  of  surface  and 
when  thus  properly  applied  and  treated  it  can 
be  washed  from  time  to  time  with  soap  and 
water. 

In  the  decoration  of  theatres  today,  the  use 
of  plastic  paint  opens  up  a  new  field  of  ex- 

pression to  the  architect  and  decorator.  It  is 
not  only  applicable  in  many  striking  and  un- 

usual texture  effects  to  walls  and  ceilings, 
and  in  remarkably  beautiful  blended  color 
combinations — but  it  is  also  adaptable  to  many 
unique,  original  and  conventional  treatments. 
It  can  be  used  in  panels  and  frescoes,  in 
sgraffito  and  relief  work.  Sprayed  with 
bronze  or  aluminum  powder  over  a  richly 
colored  background,  it  produces  gorgeous 
gold  and  silver  effects. 
Architectural  Decorating  Company,  1600  South  Jef- ferson street,  Chicago,  111. 
The  Craftex  Company,  37-39  Antwerp  street,  Brigh- ton Station,  Boston,  Mass. 
Hockaday,  Inc.,  1823  Carroll  avenue,  Chicago,  III. 
H.  B.  Wiggin's  Sons  Company,  Bloomfield,  N.  J. A 

Plumbing  Fixtures 
Every  part  of  the  theatre  should  be  m 

keeping  with  the  general  architectural  beauty 
of  the  theatre.  Also,  those  parts  of  con- 

struction which  are  under  cover  of  plaster 
and  other  exterior  coverings  must  meet  the 
requirements  of  building  codes.  Included  in 
these  specifications  are  plumbing  fixtures,  both 
visible  and  invisible. 
Plumbing  fixtures  play  an  important  part 

both  in  the  decorating  scheme  of  a  theatre 
and  the  cost  of  insurance.  They  should, 
therefore,  be  investigated  by  the  theatre 
owner,  remembering  that  they  may  be  had  in 
both  white  and  in  colors,  and  with  various 
distinguished  sanitary  features. 
The  Crane  Company,   836   South   Michigan  avenue, 

Chicago,  111. 

KOHLER  COMPANY,  Kohler,  Wis. 
Standard   Sanitary   Manufacturing   Company,  Besse- mer building,  Pittsburgh,  Pa. 

A 

Pop  Corn  Machines 
Pop  corn  machines  offer  an  excellent  op- 

portunity for  theatres  to  increase  their  reve- 
nue according  to  information  from  exhibitors 

who  are  operating  them.  One  exhibitor  states 
that  in  one  week  he  cleared  $59  with  a  corn 
popper  in  his  lobby.  Figures  provided  by  an- 

other exhibitor  state  that  in  six  months  he 
took  in  $967.91,  out  of  which  his  expenses 
were  $296.94,  leaving  a  profit  of  $670.97.  One 
theatre  circuit  in  the  east  is  using  pop  corn 
machines  at  five  of  its  houses. 

Pop  corn  machines  may  be  had  in  a  num- 
ber of  sizes  and  styles  ranging  from  small 

models  to  elaborate  machines  which  also  in- 
clude peanut  roasting  facilities. 

Burch  Sales  Company,  1432  Wyandotte  street,  Kansas 
City,  Mo. 

C.  Cretors  &  Company,  612  West  22nd  street,  Chi- 
cago. 111. Dunbar  Company,  2652  West  Lake  street,  Chicago, 

III. 

Holcombe  &  Hoke  Manufacturing  Company,  Indian- 
apolis, Ind. 

Kingery   Manufacturing    Company,   420   East  Pearl street,  Cincinnati,  O. 
The  Long  Eakins  Company,  Springfield,  O. 
STAR  MANUFACTURING  COMPANY,  4477  Finney avenue,  St.  Louis,  Mo. 
Talbot  Manufacturing  Company,  1213  Chestnut  street. St.  Louis,  Mo. 

A 

Portable  Projectors 

Portable  Projector — a  motion  picture  pro- 
jector of  such  size  that  it  can  be  carried  from 

one  room  to  another  or  from  one  place  to 
another.  There  is  also  a  model  with  a  heavy 
pedestal  for  permanent  installation.  Prices 
range  from  $190  up. 
Acme  Motion  Picture  Projector  Company,  734  South Wabash  avenue,  Chicago,  111. 
Bell   &  Howell   Company,   1801   Larchmont  avenue, Chicago,  111. 
The  DeVry  Corporation,  1111  Center  street,  Chicago, 

III. 
The  Holmes  Projector  Company,  1632  North  Halsted 

street,  Chicago,  111. 

BIG  SOUND  BUSINESS 

Manufactured  by 

COXSACKIE  HOLDING  CORP. 
Coxsackie,  N.  Y.,  U.S.A. 

"Day  by  Day  SUPERIOR  in  Every  Way" 

The  SUPERIOR  PRO- 

JECTOR is  meeting  every 

requirement  for  the  best  in 

sound  projection. 

From  the  first  "Loud  Sound" 
preparations  were  made  to  take 
care  of  all  the  leading  and  prac- 

tical sound  systems,  with  the 
result  that  this  company,  as 
usual,  is  in  an  unique  position 
to  serve  the  industry  through 
its  several  dealers  located  in 

various  key  cities  with  projec- 
tors recognized  by  far  the  best 

the  industry  has  ever  produced 
and  adapted  to  sound  systems, 
either  film  or  record  recording. 

To  take  care  of  the  constantly 
increasing  business  big  pro- 

duction has  been  arranged  for 

to  assure  delivery  on  a  no  de- 

lay basis. 

Our   dealers   will   be  glad  to 
"Talk  Sound"  with  you. 
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Safety  Projector  Company,  310  West  Second  street. 
Duluth,  Minn. A 

Poster  Frames 

Refer  to  FRAMES,  POSTER A 
Poster  Paste 

Refer  to  PASTE,  POSTER  AND 
LABELLING 

A 

Pottery,  Decorative 
The  theatre,  properly  proportioned  archi- 

tecturally, requires  almost  meticulous  care  in 
decoration.  Because  of  the  volume  of  floor 
space  and  wall  space,  decorative  pieces  are 
imperative.  Produced  for  this  purpose  is  a 
pottery  ware  which  fulfills  all  artistic  require- 

ments, whether  the  decorative  scheme  be 
period  or  modem. 
Cambridge-Wheatley  Tile  Company,  1601  "Woodburn avenue.  Covington,  Ky. 
The  Rockwood  Pottery  Company,  Mt.  Adams,  Cin- cinnati, O. A 

Poster  Lights 
These  are  tubular  shape  reflectors  to  be 

fastened  to  the  poster  frame  for  illuminating 
poster  displays.  They  come  completely  wired, 
with  bracket  for  attaching.  Prices  range  from 
$16  up. 
KLIEGL  BROTHERS,  321  West  50th  street.  New York. 
The  Voigt  Company,  1743  Korth  12th  street,  Phila- 

delphia, Pa. A 
Power  Plants 

Refer  to  LIGHTING  AND  POWER 
PLANTS 

A 

Printing,  Theatre 
Refer  to  THEATRE  PRINTING A 

Programs 
Unusual  progress  has  been  made  in  the  pub- 

lication of  theatre  programs  in  the  past  few 
years.  Today  the  program  is  one  of  the  out- 

standing advertising  mediums  of  the  motion 
picture  house.  It  goes  into  the  home  wJiere  it 
is  perused  by  the  family. 

In  obtaining  programs  the  exhibitor  need 
only  specify  the  names  of  the  attractions  and 
the  dates.  Within  eight  hours  programs  con- 

taining effective  copy,  suitably  illustrated,  are 
completed.  This  is  possible  through  the  ef- 

ficiency of  highly  organized  and  ably  manned 
printing  plants  devoted  exclusively  to  this 
work.  Copy  provided  in  theatre  programs 
carries  a  well  balanced  selling  "punch"  creat- 

ing a  desire  to  see  the  attractions.  The  pro- 
grams are  amply  illustrated  and  complete  facts 

concerning  stars,  players,  author  and  other 
matters  of  interest  are  included. 

In  the  dissemination  of  theatre  programs 
many  theatres  have  regular  lists  of  patrons  to 
whom  programs  are  mailed  each  week  while 
others  distribute  the  programs  to  patrons  as 
they  leave  the  theatre.  Prices  range  from 
$7.75  per  thousand  in  one  color  to  $8.50  per 
thousand  in  two  colors.  Prices  decrease  with 
additional  thousands. 
Prominent  concerns  specializing  in  this  work 

are : 
EXHIBITORS  PRINTING  SERVICE.  711  South  Dear- 
bom  street,  Chicagro,  111. 

Filmack  Company,  730  South  Wabash  avenue,  Chi- 
cago, 111. 

Screen'  Publications,  Box  216,  Appleton,  Wis. NATIONAL  PROGRAM  &  PRINTING  COMPANY, 
729  South  Wabash  avenue,  Chicago,  111. 

Star  Program  Company,  1799  Jerome  avenue.  New 
York  City. A 

Program  Covers 
Construction  of  bigger  and  better  theatres 

has  developed  a  demand  for  a  higher  class  of 
advertising.  Offset  color  program  covers  are 
representative  of  the  efforts  of  theatre  owners 
toward  increasing  artistry  and  dignity  in  their 
advertising.  These  colored  program  covers 
are  highly  artistic  and  colorful.  The  fact  that 
they  are  extensively  used  has  enabled  produc- 

tion of  program  covers  of  this  type  at  a  very 
reasonable  cost  considering  their  beauty  and 
effectiveness.  In  fact,  the  use  of  program 
covers  has  enabled  exhibitors  to  attain  a  highly 

desirable  individuality  in  this  phase  of  their 
advertising.  These  program  covers  combine 
all  the  elements  of  a  program  announcement 
with  the  necessary  distinctive  features  of  a 
high  class  house  organ.  Prices  range  from  $3 
per  thousand  to  $7  per  thousand,  depending 
on  size  of  cover. 
The  Hennegan  Company,  311  Genesee  street,  Cin- cinnati, O. 

A 

Projection  Booths 
The  projection  room,  or  booth,  because 

of  the  fact  that  it  is  one  of  the  nerve  cen- 
ters of  the  motion  picture  theatre,  is  be- 

coming standardized.  Not  in  size,  natu- 
rally, but  in  general  construction,  and  the 

high  standard  of  equipment,  etc.  The  pro- 
jection booth,  because  of  the  very  nature 

of  the  purpose  it  serves,  must  be  fireproof 
and  ideally  ventilated.  Though  standardized 
in  the  general  meaning  of  the  word,  the 
booth,  in  its  placement,  construction  and 
equipment,  should  have  individual  treat- 

ment for  each  theatre.  The  skilled  projec- 
tion engineer  should  be  consulted  on  this 

vital  phase  of  motion  picture  presentation. 
Atlas  Metal  Works,  2601  Alamo  street,  Dallas,  Tex. 
E.  E.  Fulton  Company,  1018  South  Wabash  avenue, 

Chicago,  111. 
O.  K.  Harry  Steel  Company,  2333  Papin  street,  St. Louis,  Mo. 
JOHNS-MANVILLE  CORPORATION,  292  Madison avenue.  New  York  City. 

A 
Projection  Booth  Equipment 

There  are  many  things  to  keep  in  mind  in 
the  purchase  of  projection  room  equipment. 
Certain  parts  of  this  equipment  must  conform 
to  the  building  codes,  it  must  be  practical,  it 
must  satisfy  the  projectionist  and  it  must  lend 
itself  to  better  projection.  It  is  wise  in  a 
majority  of  instances  to  consult  a  skilled  pro- 

jectionist before  purchasing  this  equipment, 
for  his  knowledge  of  completeness  and  prod- 

uct is  broad.  The  projection  booth  today  is 
an  efficiency  room  with  an  expert  in  charge, 
and  the  equipment  purchaser  should  be  se- 

lected with  that  in  mind. 
COXSACKIE  HOLDING  CORPORATION,  Coxsackie. N.  Y. 
ENTERPRISE  OPTICAL  MANUFACTURING  COM- 

PANY, 564  West  Randolph  street,  Chicago,  111. 
E.  E.  Fulton  Company,  1018  South  Wabash  avenue, Chicago,  111. 
Holmes    Projector    Company,    1632    North  Halsted street,  Chicago,  111. 
INTERNATIONAL    PROJECTOR  CORPORATION, 

90  Gold  street.  New  York  City. 
THE  NATIONAL  THEATRE  SUPPLY  COMPANY, 

624  South  Michigan  avenue,  Chicago,  111. 
A 

Projection  Machines 
It  is  the  expressed  belief  of  theatre  owners 

and  projectionists  that  practically  ideal  pro- 
jection is  possible  with  equipment  available  at 

present  provided  it  is  in  the  hands  of  a  com- 
petent operator.  The  three  most  widely  used 

projectors  today  are  the  Motiograph,  Powers 
and  Simplex.  Each  is  the  result  of  many 
years  of  improvement  and  development  to 
meet  the  ever-growing  requirements  for  the 
best  possible  screen  results. 
While  thousands  of  dollars  are  frequently 

spent  in  many  other  departments  of  the  the- 
atre an  apparent  indifference  to  the  importance 

of  the  best  possible  projection  has  been  mani- 
fest by  theatre  owners  in  the  past.  For- 

tunately this  attitude  is  undergoing  a  very 
marked  change  and  projection  is  coming  into its  own. 
The  motion  picture  theatre,  despite  the 

many  trimmings  connected  with  its  construc- 
tion today,  offers  to  the  public  as  its  chief  at- 

traction the  film  story  on  the  screen.  That 
it  should  be  of  the  finest  quality  possible  to 
produce  by  modern  machinery  and  engineer- 

ing skill  goes  without  saying. 
One  of  the  handicaps  to  the  securing  of 

proper  projection  in  the  past  has  been  in  the 
delay  given  this  phase  of  the  theatre  at  the 
time  plans  for  the  house  are  made.  In  a 
measure  responsibility  for  this  may  be  placed 
with  the  architect  who,  in  his  desire  to  create 
a  palace  of  beauty  and  grandeur  has  appar- 

ently failed  to  consider  that  such  facilities  are 
without  purpose  unless  the  thing  which  the 
public  pays  its  money  to  see — the  picture  on 

the  screen — is  of  a  quality  to  produce  the 
highest  type  of  entertainment. 

It  is  not  the  desire  nor  the  intention  here  to 
go  into  any  technical  details  concerning  pro- 

jection machines.  It  is  rather  aimed  in  these 
columns  to  impress  upon  the  exhibitor  who  is 
not  already  alive  to  the  fact  that  projection  in 
his  theatre  should  have  his  keenest  attention. 
The  picture  on  the  screen  is  his  biggest  draw- 

ing card  and  any  skimping  in  detracting  from 
its  quality  ultimately  will  be  reflected  in  de- creased receipts. 

Prices  of  the  standard  propection  machines 
range  from  $625  to  $1,500. 
Baird  Motion  Picture   Machine  Company,   31  East 
Runyon  street,  Newark,  N.  J. 

THE  COXSACKIE  HOLDING  CORPORATION,  Cox- 

ENTERPRl'sE 'optical  MANUFACTURING  COM- PANY, 564  West  Randolph  street,  Chicago,  111. 
E.  E.  Fulton  Company,  1018  South  Wabash  avenue, Chicago,  III. 
Helios  Corporation,  7544  South  Chicago  avenue,  Chi- 

cago, 111. Holmes    Projector    Company,    1632    North  Halsted street,  Chicago,  111. 
INTERNATIONAL    PROJECTOR  CORPORATION, 

90  Gold  street.  New  York  City. 
Sam  Kaplan.  729  Seventh  avenue.  New  York  City. 
Morelite  Company,  Inc.,  600  West  57th  street.  New York  City. 
THE  NATIONAL  THEATRE  SUPPLY  COMPANY, 

624  South  Michigan  avenue,  Chicago,  IlL 
Safety  Projector  Corporation,  310  West  Second  street, Duluth,  Minn. 

A 
Projection  Machine  Parts 

No  machine  is  stronger  or  more  efficient 
than  its  parts.  Replacements  in  projection 
machines  are  a  more  important  phase  of 
showmanship  today  than  ever  before,  with 
the  constantly  growing  demands  of  both  the 
industry  and  the  public  for  the  best  possible 
projection  of  motion  pictures.  Concerns  deal- 

ing in  parts  for  projection  machines  have 
their  experts  and  the  wise  exhibitor  gets  their 

opinion. E.  E.  Fulton  Company,  1018  South  Wabash  avenue, Chicago,  111. 
Guercio  &  Barthel,  1018  South  Wabash  avenue,  Chi- 

cago, 111. Sam  Kaplan,  729  Seventh  avenue,  New  York  City. 
THE  NATIONAL  THEATRE  SUPPLY  COMPANY, 

624  South  Michigan  avenue,  Chicago,  111. 
Precision  Machine  Company,  368  Milwaukee  street, Milwaukee,  Wis. 

A 

Projection  Room 
The  design  and  layout  of  the  projection 

roorn  should  have  the  careful  attention  of  the 
architect  or  builder  at  the  time  the  plans  for 
the  theatre  are  being  prepared.  The  co-opera- 

tion of  projection  machine  manufacturers  or 
their  distributors  can  profitably  be  called  into 
use  in  the  planning  of  a  projection  rsom  and 
in  considering  its  equipment.  A  number  of 
instances  are  known  where  the  design  of  the 
projection  room,  relegated  to  last  minute 
consideration  by  the  architect  or  owner  has 
necessitated  expensive  remodeling  when  it  has 
been  found  that  beams  and  other  construc- 

tional features  made  proper  projection  impos- 
sible. 
The  desirable  projection  room  may  vary  in 

size  but  to  accommodate  two  projectors,  it 
should  be  at  least  15  feet  by  10  feet,  with  12 
foot  ceiling.  This  size  will  also  care  for  a  spot- 

light and  slide  dissolver.  By  all  means  should 
toilet  facilities  be  provided  and  a  shower  bath 
is  highly  desirable. 

For  construction,  a  floor  of  6  inch  cement 
slab  is  recommended  with  4  inch  tile  wall. 
Doors,  windows  and  casings  should  be  of  steel. 
There  should  be  two  entrances  to  the  booth. 
A  room  adjacent  to  the  booth,  at  least  8  by  8 
and  well  ventilated  should  be  provided  for  the 

generator. It  is  important  that  in  the  event  of  fire  the 
flame  or  smoke  be  kept  out  of  the  auditorium 
and  for  this  reason  the  aperture  on  the  front 
wall  of  the  booth  should  be  lined  with  steel 
and  fitted  with  steel  covers  which  will  auto- 

matically drop  when  a  fusible  link  melts  that 
is  over  each  projector,  releasing  the  aperture covers. 

A 

Projection  Tools 
The  day  of  slipshod  projection  methods 

is  fast  disappearing.  The  projectionist  of 
yesterday,  who  considered  his  work  merely 
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a  job,  has  become  a  skilled  artisan  and 
often  an  inventive  genius.  Not  satisfied  with 
just  "grinding"  away  at  the  projection  ma- chine, he  has  created  new  devices  which,  in 
the  end,  tend  toward  better  projection.  The 
standard  new  intermittent  sprocket  .  and  pin 
press,  the  carbon  wrench,  the  speed  indicator, 
the  safety  control  and  numerous  other  devices 
have  all  contributed  to  better  projection. 
PROJECTION  IMPROVEMENT  COMPANY,  Drifton, 
Pa.  ^ 

Projectors,  Advertising 
Exploitation  in  the  theatre  lobby  by  means 

of  an  advertising  projector  using  trailers  from 
current  or  forthcoming  attractions  is  a  means 
of  theatre  publicity  that  is  growing  in  popu- 

larity. Projectors  for  this  purpose  are  avail- 
able together  with  a  trailer  service.  By  means 

of  recessing  the  screen  daylight  projection  has 
been  made  possible.  Continuous  and  auto- 

matic action  is  a  feature  of  many  of  the  ad- 
vertising projectors  now  available. 

Excelsior  Illustrating  Company,  228  Weet  56th  street. 
New  York  City. 

Holmes    Projector    Company,    1632    North  Halsted 
street,  Chicago,  111. A 

Projectors,  Portable 
Refer  to  PORTABLE  PROJECTORS A 

Publicity  Clocks 
This  is  a  device  designed  to  produce  rev- 

enue for  the  theatre  by  means  of  securing  ad- 
vertising from  neighborhood  merchants  and 

shops.  The  publicity  clock  is  placed  in  the 
projection  room  and  projects  the  advertise- 

ment of  a  local  merchant  upon  a  circular  face 
to  either  side  of  the  proscenium  arch.  Upon 
this  face  are  shown  in  silhouette  the  hours 
and  hands  of  a  clock.  The  clock  shows  the 
time  and  a  wheel  is  used  to  project  a  new  ad- 

vertisement upon  its  face  every  two  minutes. 
The  manufacturers  of  the  clock  operate  upon 
a  basis  of  paying  the  theatre  a  certain  amount 
of  money  for  the  privilege  of  installing  the 
clock  for  one  year  in  his  theatre.  They  then 
obtain  the  advertising  from  the  neighborhood 

Is  this  burglar 

spending  your 
money? 

He  has  made  another  successful 
raid  upon  a  moving  picture 
theatre.  The  money  he  is  spend- 

ing upon  Wine,  Women  and 
Automobiles  belongs  to  the 
owner  of  a  theatre  in  a  town  a 
hundred  miles  away. 
Will  he  be  spending  your  money 
next  week?  Not  if  you  install  a 
York  Burglary  Chest. 

York  Safe 
and  Lock 
Company 

York,  Pa. 

stores.  As  the  value  of  the  advertising  in- 
creases so  does  the  sum  which  the  theatre  ob- 

tains from  the  manufacturer  increase. 
The  National  Kei-Lac  Company,  557  West  Jackfion 

boulevard,  Chicago,  111. 
Seth  Thomas  Clock  Company,  19  West  44th  street. New  York  City. 
Sterling  Electric  Clock  Company,  30  Irving  Place, 
New  York  City. 

Western  Clock  Manufacturing  Company,  107  Lafay- 
ette street.  New  York  City. 

Publicity  Films 
Theatre  publicity  assumes  many  forms 

and  the  alert  exhibitor  utihzes  each,  at  some 
time  or  other  to  suit  the  occasion.  One 
of  the  most  effective  forms  is  the  publicity 
film,  which  may  be  presented  as  a  local 
news  reel,  a  trailer,  a  presentation,  a  leader, 
etc.  This  is  the  picture  business,  and  a 
majority  of  the  exhibitors  take  that  fact  into 
consideration  in  the  mapping  of  their  cam- 

paigns. Alexander  Film  Company,  3385  South  Broadway, Denver,  Col. 
APPRECIATION  FILMS,  INC.,  1029  South  Wabash 

avenue,  Chicago,  111. A 
Radium  Light 

Radium  light  is  a  process  which  gives  a 
spectacular  effect  to  the  stage  when  the  house 
is  darkened.  Its  application  has  been  sim- 

plified, and  it  is  used  with  frequency  in  the 
stageshows  of  the  country's  motion  picture theatres.  It  may  be  obtained  in  different 
shades,  and  offers  a  colorful  background  for 
the  show. 
Louis  E.  Samms  Studios,  177  North  State  street, 

Chicago,  111. A 

Railings,  Bronze  and  Iron 
Refer  to  BRONZE  AND  IRON  WORK, 

ORNAMENTAL 
A 

Rails,  Rope 

Refer  to  AISLE  ROPE A 
Rain  Insurance 

Refer  to  INSURANCE,  RAIN A 
Reconstruction  Service 

Refer  to  BUILDING  SERVICE A 
Records  for  Music  and  Sound 

Reproducing  Devices 
To  the  exhibitor  who  has  installed  a  music 

and  sound  reproducing  device,  or  is  contem- 
plating the  installation  of  such  an  instrument, 

a  comprehensive  library  of  records  is  of  first 
consideration.  Such  a  library  should  contain 
a  wealth  of  material  so  that  any  picture, 
whether  comedy  or  dramatic,  may  be  cued. 
AMPLION     CORPORATION     OP    AMERICA,  727 

Seventh  avenue.  New  York  City. 
BRUNSWICK-BALKE-COLLENDER  COMPANY,  623 

South  Wabash  avenue,  Chicago,  lU. 
Columbia  Phonograph  Company,  1819  Broadway,  New York  City. 
Exhibitors  Record  Service,  1508  Davenijort  street, 

Omaha,  Neb. 
Okey  Phonograph  Corporation,  25  West  45th  street. New  York  City. 
Pathe  Phonograph  &  Radio  Corporation,  20  Grand 

avenue,  Brooklyn,  N.  Y. 
THE    PHOTOTONE     COMPANY.    North  Vernon, Ind. 
Stanley  Recording  Company  of  America,  1841  Broad- way, New  York  City. 
STARR  PIANO  COMPANY  (Gennett  Record 

Division),  Richmond,  Ind. 
Victor  Talking  Machine  Company,  Camden,  N.  J. 

A 
Record  Cabinets 

Record  cabinets  house  records  when  not  in 
use  and  also  are  employed  for  arranging  the 
records  conveniently  for  playing.  Some  cab- 

inets hold  the  records  in  cueing  sequence  so 
that  no  time  is  lost  in  finding  the  record  speci- 

fied on  the  cue  sheet. 
Chicago    Cinema    Equipment    Company,    1736  North 

Springfield  avenue,  Chicago,  111. 
Lester  L.  Nichols,  Peterboro,  N.  H. 
BRUNSWICK-BALKE-COLLENDER  COMPANY,  623 South  Wabash  avenue,  Chicago,  111. 
SYNCHRONIZED    MUSIC    COMPANY,    608  South 

Dearborn  street,  Chicago,  111. 
A 

Recording,  Electrical 
In  modern  electrical  recording  the  sound  is 

picked  up  by  a  sensitive  electrical  microphone. 
The  microphone  sets  up  a  weak  current  which 
pulsates  with  the  vibrations  of  the  sound  being 
recorded.  This  current  is  amplified,  filtered 
and  again  amplified  to  the  strength  necessary 
to  operate  the  mechanism  necessary  to  make 
the  impressions  on  the  wax  records.  By  this 
system  any  number  of  different  sounds  can 
be  picked  up  and  the  volume  of  each  regulated 
to  the  desired  volume. 
BRUNSWICK-BALKE-COLLENDER  COMPANY,  623 
South  Wabash  avenue,  Chicago,  III. 

Columbia  Phonograph  Company,  1819  Broadway,  New York  City. 
Marsh  Laboratories,  Inc.,  64  E.  Jackson  boulevard. 

Chicago,  111. 
Recording  Laboratories  of  America,  216  E.  Jackson boulevard,  Chicago,  111. 
Stanley  Recording  Company  of  America,  1841  Broad- way, New  York  City. 
Victor  Talking  Machine  Company,  Camden,  N.  J. 

Rectifiers 

A  rectifier  is  an  electrical  device  for  adapt- 
ing alternating  current  to  direct  current  for 

use  with  motion  picture  projection  arc  lamps. 
There  are  new  types  on  the  market  for  use 
with  reflecting  arc  lamps.  Rectifiers  have  a 
price  range  from  $160  up. 
AUTOMATIC  DEVICES  COMPANY,  AUentown,  Pa. 
Chicago-Jefferson  Fuse  &  Electric  Company,  1500 South  Laflin  avenue,  Chicago,  III. 
Forest  Electric  Corporation,  272  New  street,  New- ark, N.  J. 
L.  J.  Gardiner  Company,  935  Weet  Goodale  boule- vard, Columbus,  O. 
General  Electric  Company,  Schenectady,  N.  Y. 
HALL  &  CONNOLLY,  24  Vandam  street.  New  York 

City. 

J.  H.  Hallberg,  29  West  57th  street.  New  York  City. 
Liberty  Electric  Corporation.   Stamford,  Conn. 
Morelite  Company,  Inc.,  600  West  57th  street.  New York  City. 
Northwestern  Electric  Company,  408  South  Hoyne 

street,  Chicago,  111. 
Perfex  Electric  Company,  125  Southard  avenue,  To- 

ledo, O. 
W.  G.  Preddy,  187  Golden  Gate  avenue,  San  Fran- cisco, Cal. 
STRONG  ELECTRIC  COMPANY,  2501  Lagrange 

street,  Toledo,  O. 

The  Proper  Control  of  Light 

On  Your  Screen 
Picture  films  vary  as  well  as  current  conditions. 

Your  projectionist  can  adjust  his  arc  current  to 
always  give  you  a  clear,  bright  picture  if  you 
equip  with  FEKFECTION.  Current  saving  also  Is 
a  result  of  PERFECTION  equipment,  for  he  nesd 
not  use  full  current  till  the  actual  projection  is 
started. 

REMOTE  CONTROL  RHEOSTATS 
An  Ever  Growing  List  of  Satisfied  V$ts! 

Mastbaum  Theatre — Phila- 
delphia 

Uptown  Theatre — Philadel- 

phia 

Koiy  Theatre — ^New  Tort 

City 

Paramount  Theatre  —  New York  City 
Rialto  Theatre — New  TorS 

City 

Bivoli  Theatre — New  Tori 

City 

Loew's  State  Theatre — New York  City 
Foi  Theatre — Brooklyn 
Foi  Theatre — Detroit Foi  Theatre — St.  Louis 
Paramount  Theatre— Brook- 

lyn Loew's  State  Theatre- Newark,  N.  J. 

Loew's  Theatre,  Washing- 
ton, D.  C. 

Loew's  Texas  Theatre  — Houston,  Texas 
Loew's  86th  St.— Brooklyn. 

N.  T. Loew's  State — Columbus,  O. 
Astor  Theatre — New  York 

City 

Proctor's  86th  St.  —  New York  City 
Cohan  Theatre — ^New  York 

City 

Publix  Theatre  —  Buffalo, N.  Y. 
New  Capitol — Binghamton, 

N.  Y. Keith's  Theatre — ^Philadel- 

phia 

— and  many  others 

Sold  by  Theatre  Supply  Dealers 

HOFFMAN  &  SOONS 

Mfg.  Division 387  First  Avenue 
New  York  City 

Contracting  Electrical  Engineers — Moving  Pic- ture Theatre  Electrical  Specialists 
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Westinghouse   Electric    &    Manufacturing  Company, 
East  Pittsburgh,  Pa. 

Reels 

There  are  various  types  of  these  made,  from 
the  10  inch  as  used  by  film  exchanges  to  the 
accurately  constructed  type  used  on  the  pro- 

jector machines.  Some  have  machine  em- 
bossed sides,  wire  welded  sides,  and  still  an- 

other type  has  die  cast  sides.  Most  of  the 
types  offered  for  use  on  the  projectors 
have  large  diameter  film  hubs,  which  greatly 
aid  in  relieving  the  strain  on  the  projector  as 
well  as  giving  more  even  take-up  tension.  The 
prices  range  from  $0.75  to  $6.50  each. 
E.   E.   Fulton  Company,   1018  South  Wabash,  Chi- 

cago. III. 
Globe  Machine  &  Stamping  Company,  1250  "West  76th street,  Cleveland,  O. 
Goldberg   Brothers,    1646    Lawrence   street,  Denver, Colo. 
Neumade  Products  Corporation,  249  West  47th  street. New  York  City. 
Universal   Electric    Welding   Company.    90  Webster 

avenue.  Long  Island  City,  New  York. 

Reel  End  Signals 
A  mechanical  or  electrical  device  placed  on 

the  upper  magazine  of  a  picture  machine  to 
warn  the  operator  that  the  end  of  the  reel  of 
film  is  near,  takes  the  name  of  Reel  End 
Signal.  They  are  so  constructed  that  they 
can  be  set  to  ring  a  warning  at  any  distance 
from  the  end.  Prices  vary  from  $5.00  each and  up. 

Cinema  Specialty  Company,  Inc.,  Gary,  Ind. 
E.  W.  Hulett  Manufacturing  Company,  1772  Wilson 

avenue,  Chicago,  111. 
W.  G.  Preddy,  187  Golden  Gate  avenue,  San  Fran- 

cisco, Cal. A 
Reflectors 

Reflectors  are  made  for  Mazda  Projectors, 
Reflecting  Arc  Lamps,  and  for  Spotlights. 
Various  sizes  are  made  with  different  spherical 
curves,  as  well  as  parabolic  curves.  Prices 
range  from  $3.75  to  $20. 
BAUSCH  &  LOME  OPTICAL  COMPANY,  Roches- ter, N.  Y. 

Brenkert  Light  Projection  Company,  7348  St.  Aubin' avenue,  Detroit,  Mich. 
Curtis  Lighting  Company,  Inc.,  1119  Weet  Jackson boulevard,  Chicago,  HI. 
HALL  AND  CONNOLLY,  24  Vandam  street.  New York  City. 

HUB  ELECTRIC  COMPANY,  2219  West  Grand  ave- nue, Chicago,  lU. 
KUEGL  BROTHERS,  321  West  50th  street.  New York  City. 

Wheeler  Reflector  Company,  275  Congress  street, Boston,  Mass. A 
Reflector  Arc  Lamps 

Refer  to  LAMPS,  REFLECTOR  ARC 

Reproducers 
Reproducers  are  devices  to  translate  disc  or 

film  recordings  back  into  the  original  sound 
vibrations.  The  simplest  form  of  reproducer 
is  the  phonograph.  In  synchronous  devices 
one  has  the  reproducer  in  its  most  complex 
form. 
The  Rola  Company,  4250  Hollis  setreet,  Oakland,  Cal. 
SILVER-MARSHALL,  INC.,  874  West  Jackson  boule- vard, Chicago,  III. 
Trimm  Radio  Manufacturing  Company,  847  West Harrison  street,  Chicago,  111. 
WRIGHT-DeCOSTER,  INC.,  St.  Paul,  Minn. A 

Reproducing  Devices  for  Sound  and 
Music 

Refer  to  MUSIC  AND  SOUND  REPRO- DUCING DEVICES 
A 

Resonant  Orchestra  Base 

The  resonant  orchestra  platform  is  a  com- 
paratively new  development.  It  consists  of 

box  like  layers  made  of  the  finest  type  of 
wood  of  which  fine  violins  are  made.  These 
are  placed  together  to  form  a  pit  base  for 
the  musicians,  their  instruments  resting  on  the 
resonant  box.  It  is  stated  that  a  resonator 
platform  of  this  type  not  only  greatly  in- creases the  volume  of  the  orchestra  but  adds 
materially  to  the  beauty  of  the  music  itself. 
Orchestra  pits  of  this  type  have  been  in- 

stalled in  many  of  the  leading  metropolitan theatres. 
Gallagher  Orchestra  Equipment  Company,  3235 

Southport  avenue,  Chicago,  111. 
A 

Rewinders 

Refer  to  FILM  REWINDERS A 

Rheostats 
An  important  item  of  projection  equipment 

is  the  Rheostat.  A  rheostat  may  be  described 
as  a  resistor  provided  with  means  for  bear- 

ing resistance  (opposition).  The  resistance 
may  be  varied  by  having  a  contact  lever  or 
slider  moved  over  a  number  of  stationary  but- 

tons or  segments  between  which  sections  of 
the  resistor  are  connected,  by  compressing  a 
number  of  carbon  or  graphite  discs  or  parts, 
by  using  a  number  of  levers  or  knife-switches 
for  cutting  in  and  out  resistance.  Rheostats 
differ  from  resistors  in  having  larger  current- 
carrying  capacities. E.  E.  Fulton  Company,  1018  South  Wabash  avenue, 

Chicago,  III. 
THE  HERTNER  ELECTRIC  COMPANY,  1900  West 

114th  street,  Cleveland,  O. 
HOFFMAN  &  SOONS,  387  First  avenue.  New  York City. 

KLIEGL  BROTHERS,  321  West  50th  street.  New York  City. 

Ward  Leonard  Electric  Company,  Mt.  Vernon,  N.  Y. 

Rigging,  Stage 
Refer  to  HARDWARE,  STAGE 

T 

Safes,  Box  Office 
This  is  a  safe  anchored  inside  the  box  ofiice 

into  which  the  cashier  may  drop  silver  coins 
and  bills  as  received  from  patrons  beyond 
what  is  needed  for  purposes  of  making  change. 
This  type  of  safe  has  been  developed  as  a  re- 

sult of  the  many  "stick-ups"  of  theatre  box 
offices  in  whicJi  the  hold-up  has  obtained  re- 

ceipts running  into  several  thousand  dollars. 
It  is  widely  used  in  several  other  trades,  the 
idea,  in  brief,  being  that  with  this  type  of 
safe  in  the  box  office  a  theatre  stands  to  lose 
only  the  amount  which  it  is  keeping  exposed 

MASTERPIECES 

SILVERSHEEI 

SOUND  SCREENS 

Sound  pictures ! — sound  pictures ! ! 

Everywhere  in  the  industry  all  you 

can  hear  is  "sound  pictures" — in 
line  with  the  modem  trend  Silver' 

sheet  now  manufactures — 

All  types  of  sound  screens 

Write  for  Further  Details 

American  SHversheEI  compaNY 
SAINT  LOUIS,  MO.,  U.  S.  A. 

FOREIGN  REPRESENTATIVE,  ROY  CHANDLER,  505  5th  AVE.,  NEW  YORK  CITY 

A  Master  Showman's  Choice 

"ROXY" Installs  another 

™  HA SCREEN 

Reg.  U.  S.  Pat.  Ofif. 
Because 

"Better  Projection  Pays" 
1476  Broadway  Raven  Screen  Corporation  New  York,  N.  Y. 
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Reg.  U.  S.  Pat.  Off. 

SEE   DA-LITE  SCREEN 

installations  as  listed  in  this  issue 

covering  February  and  March. 

WHY  SAY  MORE? 

THE  DA-LITE  SCREEN  CO. 

922  West  Monroe  Street  Chicago,  Illinois 

for  making  change — usually  between  fifty  and one  hundred  dollars. 
Box  office  safes  are  made  of  steel  and  pro- 

vided with  a  slot  into  which  surplus  receipts 
are  placed  as  received. 
Kewanee  Safe  Company,  Kewanee,  111. 
YORK  SAFE  &  LOCK  COMPANY,  York,  Pa. 4 

Sanitary  Specialties 
The  theatre  in  its  modern  clothes,  and  to 

meet  local  health  board  regulations,  must 
adopt  a  strict  policy  of  sanitation.  Such  a 
policy  encourages  patronage  and,  what  is  just 
as  important,  it  will  eliminate  complications 
with  local  authorities. 
Arthur  Beck  Chemical  Manufacturing  Company,  4743 

Bernard  street,  Chicago,  111. 
■  E.  E.  Fulton  Company,  1018  South  Wabash  avenue, 

Chicago,  111. 
Huntington  Laboratories,  Inc.,  Huntington,  Ind. 
Lavo  Company  of  America,  48  Seventh  street,  Mil- 

waukee, Wis. 
NATIONAL  THEATRE  SUPPLY  COMPANY,  624 

South  Michigan  avenue,  Chicago,  111. 
Theatrical  Spray  &  Perfume  Company,  2437  West 

Chicago  avenue,  Chicago,  III. 
U.  S.  Sanitary  Specialties  Company,  435  South  West- 

ern avenue,  Chicago,  111. 

Scenery,  Stage 
Refer  to  STAGE  SCENERY  AND 

DRAPERIES 

Scenic  Artists  Service 
Oftentimes  an  exhibitor  is  in  need  of  some 

one  to  paint  a  front  drop  or  curtain,  or  do 
some  special  building  and  painting  of  sets  for 
a  stage  prologue.  There  are  several  reliable 
firms  that  make  a  specialty  of  this  kind  of 
work.  They  will  design  and  decorate  the  set 
to  suit  the  exhibitors  needs  and  often  will 
recommend  lighting  combinations  that  will  do 
a  lot  to  increase  the  beauty  of  the  set. 
Chas.    L.    Hoyland   Company,    180    North  Michigan 

avenue,  Chicago.  111. 
Manhattan  Studios,   134th  street  and  Park  avenue. 
New  York  City. 

Novelty  Scenic  Studios,  340  West  41st  street.  New 
York  City. 

TIFFIN  SCENIC  STUDIOS,  Tiffin,  O. 
VOLLAND  SCENIC  STUDIOS,  3737  Cass  street,  St. 

Loois,  Mo. 

Schools 

Theatre    management    and    theatre  organ 
playing  are  no  longer  hit  or  miss  propositions. 
Both  have  become  highly  specialized.  The 
theatre  manager  must  be  trained  in  adminis- 

tration duties,  advertising  and  technics,  and 
the  organist  must  be  able  to  dramatize  the 
music  to  accompany  the   screen  attractions. 
So  valuable  do  chain  organizations  consider 
the  trained  man  or  woman  that  they  are  de- 

manding   those   persons    who    have  become 
skilled  through  graduate  work  in  schools. 
Claude  Ball  Organ  School,  23  East  Jackson  boule- 

vard, Chicago,  111. 
The  Del  Castillo  Theatre  Organ   School,  209  Massa- chusetts avenue,  Boston,  Mass. 
The  Gunn  School  of  Music,  421  South  Wabash  ave- nue, Chicago,  111. 
Moving  Picture  Theatre  Managers  Institute,  Elmira, 

N.  Y. 
New  York  Institute  of  Photography,  10  West  33rd 

street.  New  York  City. 
The  Vermond  Knauss  School  of  Theatre  Organ  Play- 

ing, 210  North  Seventh  street,  AUentown,  Pa. 
White  Institute  of  Organ.  1680  Broadway,  New  York City. 

Screens 
There  are  three  types  of  screens  for  motion 

picture  projection,  metallic  surfaced,  white 
surfaced  and  beaded  surfaced. 
The  metallic  surfaced  screens  are  built  in 

various  finishes,  from  a  smooth  surface  to  a 
heavy  pebbled  surface.  The  smooth  surfaced 
screen,  due  to  its  directional  reflective  char- 

acteristics, is  used  in  long  narrow  houses ;  the 
heavy  pebbled  surfaces  break  the  light,  and 
thereby  somewhat  diffuse  the  light,  so  are  used 
in  wide  houses.  Metallic  surfaces,  as  a  rule 
are  built  to  fit  the  requirements  of  each  house. 

Flat  white  or  diffusing  type  screens  in  most 
cases  are  used  with  high  intensity  projections 
where  there  is  an  abundance  of  light  and  are 
recommended  for  use  in  wide  houses.  Screen 
surfaces  are  made  to  meet  the  requirements 
of  mazda,  reflecting  arc,  regular  arc  and  high 
intensity  projection.  Prices  of  screens  range 
from  50  cents  to  $2  per  square  foot. 
AMERICAN  SILVERSHEET  COMPANY,  800  Bomont 

street,  St.  Lonis,  Mo. 

Crystal  Movie  Screen  Company,  10316  Madison  ave- nue, Cleveland,  O. 
DA-LITE  SCREEN  COMPANY,  922  West  Monroe street,  Chicago,  111. 
L.  J.  Gardiner  Company,  935  West  Goodale  boule- vard, Columbus,  O. 
Jacobson  Picture  Screen  Manufacturing  Company, 

3421  West  90th  street,  Cleveland,  O. 
Minusa  Cine  Screen  Company,  800  Bomont  street. St.  Louis,  Mo. 
RAVEN  SCREEN  COMPANY,  1476  Broadway,  New York  City. 

C.  S.  Wertsner  &  Son,  221  North  13th  street,  Phila- delphia, Pa. 

Screens  for  Sound  Pictures 
Screens  for  sound  pictures  are  used  with 

most  sound  apparatus.  They  differ  from  silent 
screens  in  that  they  are  porous.  When  the 
horns  are  located  behind  the  screen,  a  tightly 
woven  canvas  would  retard  or  muffle  the 
sound.  These  screens  are  loosely  woven. 
Some  are  coated  with  a  silver  finish  and  are 
construtced  to  lace  into  a  frame. 
THE    DA-LITE    SCREEN    COMPANY,    922  West 

Monroe  street,  Chicago,  111. 
AMERICAN  SILVERSHEET,  800  Bomont  street,  St. 

Louis,  Mo. 
MINUSA  CINE  SCREEN  COMPANY,  800  Bomont 

street,  St.  Louils,  Mo. 4 
Screen  Brushes 

In  order  that  the  screen  may  be  kept  clean, 
and  therefore  give  the  best  possible  results  in 
projection,  a  screen  brush  has  been  contrived 
for  keeping  the  silver  sheet  clean  and  respon- 

sive to  the  image  flashed  from  the  projection room. 
AMERICAN  SILVERSHEET  COMPANY,  800  Bomont 

street,  St.  Louis,  Mo. 
Minusa  Cine  Screen  Company,  800  Bomont  street, 

St.  Louis,  Mo. 

Screen  Frames 

After  all  the  picture's  the  thing,  and  with- out stability  and  solidity  of  the  screen  frame 
the  picture  is  being  shown  at  a  disadvantage 
to  both  theatre  owner  and  projectionist,  to 
say  nothing  of  the  patron.  Billowing  of  the 
screen  is  a  blow  to  good  projection.  Now, 
too,  there  is  the  added  element  of  the  steel 
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frame  as  another  form  of  equipment  devel- 
opment. 
AMERICAN  SILVERSHEET  COMPANY,  800  Bomont 

street,  St.  Louis,  Mo. 
Minusa  Cine  Screen   Company,   800   Bomont  street, 

St.  Louis,  Mo. A 
Screen  Paint 

Refer  to  PAINT,  SCREENS A 
Seat  Covers 

Refer  to  CHAIR  COVERS A 

Seat  Indicators,  Vacant 
Refer  to  USHER  SIGNAL  SYSTEMS A 

Seats,  Theatre 
Refer  to  CHAIRS,  THEATRE A 

Sharpeners,  Carbon 
Refer  to  CARBON  SHARPENERS A 

Shutters,  Metal  Fireproof 
The  Port  Shutter  is  made  entirely  of  metal 

The  Palace  Or- 
pheum,  Mil- 

waukee, the 
brightest  spot  on 
"The  White  Way." 

Signs  That 

SELL! 

THE  brilliantly lighted  Milne 
Made  Ellectric  Signs 
are  the  signs  that 
sell.  They  shout 
your  show  message 
to  the  crowds  that 
fill  your  theatre. 

The  best  Theatres 
in  the  country  are 
using  MILNE  Signs 
because  they  are 
convinced  that  this 
"showmanship"  is 
built  right  in. 
Send  us  the  name  of 
your  theatre  and  let 
us  submit  a  colored 
sketch  to  you  ' — ■  no obligation  on  your 

part, MILNE  ELECTRIC 
SIGN  COMPANY 

614-618  Cherry  St. 
Milwaukee,  Wis. 
Long  Distance  Phone Grand  7666 

Chicago  Branch: 
4352  Broadway 
Cracaland  4289 

MILNE 

SIGNS 
Changeable  Letter 

Marquise  or  Canopies 

with  a  metal  sliding  suspended  on  a  cord  in 
which  is  connected  a  fusible  link.  In  case  of 
fire,  the  fusible  link  melts  and  the  fire  shutter 
automatically  drops  over  the  port  hole  in  the 
booth.  They  are  made  to  fit  standard  open- 

ings, such  as  projection  port  holes,  stereopti- 
con  port  holes  and  spotlight  port  holes.  Prices 
range  from  $9  to  $25. 
BEST  DEVICES  COMPANY,  FUm  bailding,  Cleve- land, O. 
H.  B.  Cunningham,  964  University  avenue,  St.  Paul, 

Minn'. 

Missouri  Fire  Door  &  Cornice  Company,  3144  Eaton 
avenue.  St.  Louis,  Mo. 

W.  G.  Preddy,  187  Golden  Gate  avenue,  San  Fran- cisco, Cal. A 

Sign  Flashers 
Refer  to  FLASHERS,  SIGN A 

Signal  Systems,  Usher 
Refer  to  USHER  SIGNAL  SYSTEMS A 

Signals,  Reel  End 
Refer  to  REEL  END  SIGNALS A 

Signs,  Directional 
Take  the  case  of  a  patron  who  comes  from 

the  auditorium  and  asks  for  directions.  If 
the  theatre  owner  has  had  this  experience  he 
realizes  the  embarrassment  and  other  incon- 

venience. The  patron  is  paying  his  way  into 
the  theatre  and  he  deserves  every  considera- 

tion. The  modern  theatre  today  is  equipping 
itself  with  the  directional  sign.  Every  busi- 

ness building  is  doing  likewise. 
Signs  may  be  considered  in  two  general 

groups — those  that  are  illuminated  and  those 
which  are  etched  on  metal  or  wood  without 
illumination.  The  illuminated  signs,  which  are 
highly  artistic  in  finish  and  construction,  are 
made  to  read  either  from  one  side  or  both. 
The  lettering  in  the  signs  is  chipped  into  the 
glass  and  silvered,  making  it  easv  to  read 
in  daylight.  The  letters  glow  in  a  soft  green- 

ish color.  Illumination  is  accomplished  with 
25  watt  show  case  clamps.  Signs  are  fitted 
with  lamps,  cord  and  plug  ready  for  attach- 

ing to  light  socket. 
Ai-nold  Electric  Signs,  Inc..  Kol<omo,  Ind. 
BELSON  MANUFACTURING  COMPANY,  800  Sib- 

ley street,  Chicago,  III. 
FLEXLUME  CORPORATION,  Buffalo,  N.  Y. 
E.  E.  Fulton  Company,  1018  South  Wabash  avenue, 

Chicago.  111. 
HUB  ELECTRIC  COMPANY,  2219  West  Grand  ave- nue,  Chicago,  III. 
The  Ideal  Sign  Company,  Inc.,  149   Seventh  street, 

Brooklyn',  N.  Y. KLIEGL   BROTHERS,   321   West  50th   street.  New York  City. 
Lu-Mi-Nus  Signs,  Inc.,  2736  Went-worth  avenue,  Chi- cago. III. Lustrolite  Sign  Company,  Inc.,  Davenport,  la. 
MAJOR   EQUIPMENT    COMPANY,   4603  Fullerton 

avenue,  Chicago,  111. 
Rawson  &  Evans,  710  West  Washington  street,  Chi- 

cago, III. Tablet  &  Ticket  Company,  1015  West  Adams  street, 
Chicago,  111. 

Viking  Products  Corporation,  422  West  42nd  street. New  York  City. 
The    Voigt    Company,     1745    North     12th  street. Philadelphia.  Pa. 
Willey  Sign   Company,  1559  Church  street,  Detroit, Mich. 

A 

Signs — Electric Motion  picture  theatres  are  leaders  in  the 
use  of  Electrical  advertising,  the  usual  elec- 

tric signs  at  some  of  the  metropolitan  houses 
being  the  most  elaborate  of  their  kind  to  be 
found  anywhere.  Among  the  smaller  theatres 
also,  electric  signs  are  widely  employed.  Elec- 

tric signs  may  be  obtained  in  many  desired 
sizes  and  designs.  In  fact,  a  good  design  is 
one  of  the  outstanding  requirements  of  an  ef- 

fective sign  and  in  this  connection,  a  number 
of  manufacturers  of  theatre  signs  have  created 
special  departments  for  the  design  of  signs 
especially  suited  to  theatre  purposes.  Since 
the  sign  must  necessarily  be  made  with  con- sideration for  the  size  of  the  theatre  facade 
and  facilities  for  anchoring  it,  the  matter  is 
usually  given  individual  consideration,  and 
sketches  prepared  for  the  specific  building  to 
which  the  sign  is  to  be  fastened. 
American  Signs  Corporation,  Kalamazoo,  Mich. 
Arnold  Electric  Signs.  Inc.,  Kokomo,  Ind. 
The  Artcraft  Sign  Company,  Box  86.  Lima,  O. 
Claud  Neon'  Lights,  Inc.,  50  East  42nd  street.  New York  City. 

Commonwealth  Electric   Sign   Company,   4543  West Lake  street,  Chicago,  111. 
Federal  Electric  Company,  8700  South  State  street, Chicago,  111. 
FLEXLUME  CORPORATION,  1100  Military  road, Buffalo,  N.  Y. 
HUB  ELECTRIC  COMPANY,  2219  West  Grand  ave- nue, Chicago,  111. 
Ideal  Sign  Company,  Inc.,  149  Seventh  street,  Brook- 

lyn, N.  Y. KLIEGL  BROTHERS,  321  West  50th  street,  New York  City. 
Lu-Mi-Nus  Signs,  Inc.,  2736  Wentworth  avenue,  Chi- 

cago, 111. LuBtrolite  Sign  Company,  Inc.,  Davenport,  la. 
MILNE  ELECTRIC  COMPANY,  614  East  Lafayette 

avenue,  Detroit,  Mich. 
The  Philadelphia  Sign  Company,  338  North  Ran- dolph street,  Philadelphia,  Pa. 
U.  S.  Electric  Sign  Company,  208  Eaet  27th  street. New  York  City. 
Willey  Sign  Company,  1559  Church  street,  Detroit, Mich. 

Signs,  Exit Refer  to  EXIT  LIGHT  SIGNS 

Signs,  Marquis  and  Attraction  Board 
Electric  illumination  is  a  bonanza  to  the 

program.  Presenting  the  program  in  the  mar- 
quis or  in  the  attraction  board  is  a  box  office 

asset.  The  electric  presentation  of  a  theatre 
and  a  program  is  an  invaluable  adjunct  to  the 
theatre  attendance.  Large  and  small  theatres, 
today,  are  utilizing  this  type  of  promotional 
presentation  to  bring  the  people  to  their  box 
offices.  The  theatre  owner  today  must  tell  his 
public  about  his  organ,  his  refrigeration  and 
heating  and  the  general  comfort  of  his  audi- 

ence. In  the  marquis  or  in  the  attraction 
board  this  message  can  be  presented  to  these 

people. 
American  Signs  Corporation,  Kalamazoo,  Mich. 

THE  OLIVER 

SPEEDOMETER 

An  accurate  instrument  for 

use  with  projectors,  record' 

ing  feet  per  minute  and  miu' 
utes  per  thousand  feet  of  film. 

An  absolute  necessity  in 

Sound  Projection. 

Easily  Installed 
No  wear  on  shutter  shaft. 

Sold  hy  all  supply  dealers 

^15.00 
OLIVER  MFG.  CO. Film  BIdg. 

Cleveland,  Ohio 
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Arnold  Electric  Signs,  Inc.,  Kokomo,  Ind. 
Artcraft  Sign  Company,  Box  86,  Lima,  O. 
Claude  Neon  Lights,  Inc.,  50  East  42nd  street.  New 

York  City. 
Commonwealth  Electric  Signs  Company,  4543  West 

Lake  street,  Chicago,  111. 
FLEXLUME  CORPORATION,  Buffalo,  N.  Y. 
HUB  ELECTRIC  COMPANY,  2219  West  Grand  ave- 

nue, Chicago,  111. 
Ideal  Sign  Company,  Inc.,  149  Seventh  street,  Brook- 

lyn, N.  Y. 
KLIEGL  BROTHERS,  321  West  50th  street.  New 

York  City. 
The  Longsign  Corporation,  Dayton.  O. 
Lu-Mi-Nus  Signs,  Inc.,  2736  Wentworth  avenue,  Chi- 

cago, 111. 
Lustrolite  Sign  Company,  Inc.,  Davenport,  N.  Y. 
The  McNamara  Sign  Co.,  531  East  Lafayette  ave- 

nue, Detroit,  Mich. 
MILNE  ELECTRIC  SIGN  COMPANY,  614  Cherry 

street,  Milwaukee,  Wis. 
U.  S.  Electric  Sign  Company,  208  East  27th  street. 
New  York  City. 

Willey  Sign  Company,  1559  Church  street,  Detroit, 
Mich. 4 

Sign  Flashers 
Refer  to  FLASHERS,  SIGNS 

Slides 
Slides  are  divided  into  four  different 

classes :  Song  slides,  advertising  slides,  an- 
nouncement slides  and  special  advertising 

slides.  Song  slides  have  come  into  vogue 
within  the  last  few  years.  There  are  two 
types  of  these :  The  comedy  type  and  the 
sentimental  type.  They  are  sold  or  rented 
in  complete  sets  to  be  run  in  conjunction  with 
organ  solos.  Advertising  slides :  These  are 
of  the  stock  advertising  type  in  which  may 
be  inserted  the  name  of  the  advertiser.  There 
is  a  large  selection  for  every  line  of  business 
artistically  drawn  up  and  cleverly  worded. 
Announcement  slides :  A  standard  stock  se- 

lection makes  it  possible  for  the  theatreman 
to  buy  already  made  any  announcement  that 
he  desires  to  make.  They  can  be  secured  in 
very  artistic  designs.  Special  Advertising 
Slides :  Are  those  made  from  copy  furnished 
by  the  advertiser  from  photographs,  drawings, 
or  any  other  material  the  advertiser  may  have. 
In  every  case  they  are  made  up  specially. 
Prices  range  from  10c  to  $1.50. 
ERKER    BROTHERS    OPTICAL    COMPANY,  608 

Olive  street,  St.  Louis,  Mo. 
QUALITY  SUDE  COMPANY,  6  East  Lake  street, 

Chicago,  III. 
J.  F.  RANSLEY,  54  West  Randolph  street,  Chicago, 

111. 
Standard  Slide  Corporation,  230  West  56th  street. 
New  York  City. 

Soaps,  Liquid 
Refer  to  SANITARY  SPECIALTIES A 

Sound  Devices,  Synchronous  and  non- 
Synchronous 

Refer  to  MUSIC  and  SOUND  REPRODUC- 
ING DEVICES 

Sound  Picture  Equipment 
Sound  picture  equipment  takes  in  the  va- 

rious devices  invented  for  synchronizing  sound 
effects,  music  and  speech  with  films  as  well  as 
that  which  is  installed  in  theatres  for  repro- 

duction purposes.  There  are  two  classes  of 
equipment,  one  for  registering  and  recording 
sound  effects  in  the  studios  during  the  making 
of  the  picture  and  the  other  for  reproducing 
the  synchronized  parts  in  theatres. 
Refer  to  MUSIC  and  SOUND  REPRODUC- 

ING DEVICES A 

Sound-Proofing 
With  a  growing  tendency  on  the  part  of 

theatre  owners  to  incorporate  into  the  theatre 
building  additional  recreational  features  such 
as  bowling  alleys  and  ballrooms,  the  inatter 
of  sound-proofing  has  become  a  subject  of wide  interest. 

In  a  great  many  instances  it  has  been  shown 
that  modern  methods  of  sound-proofing  make 
it  possible  to  place  a  ballroom  or  bowling  alley 
room  either  directly  above  or  directly  under 
a  theatre  auditorium,  with  positive  assurance 
that  noise  will  not  reach  the  auditorium  and 
interfere  with  the  audience  enjoying  the  pro- 
gram. 
Proper  sound-proofing  in  such  instances  is 

an  individual  problem,  due  to  the  difference  in 
building  constructions,  methods  of  ventilating, 
etc.    The  accomplishment  is  a  matter  of  using 

proper  design  and  materials  based  on  years 
of  successful  installations.  The  system  is 
based  on  proper  breaking  of  solid  contacts 
combined  with  proper  absorbing  mediums. 
Hearing  conditions  in  an  auditorium  can  be 

accurately  predicted  in  advance  of  construc- 
tion from  a  study  of  the  plans  and  a  knowl- 

edge of  the  furnishings.  Acoustical  defects 
in  existing  auditoriums  can  also  be  accurately 
diagnosed,  and  in  both  cases  corrective  meas- 

ures can  be  applied  with  assurance  of  satis- 
factory results. 

Acoustic  defects  may  be  corrected  by  apply- 
ing an  efficient  sound-absorbing  material  on 

walls  or  ceiling,  as  prescribed  by  a  competent 
acoustical  engineer.  A  number  of  efficient 
sound-absorbing  materials  are  available,  one  of 
which  may  be  elaborately  decorated  without 
reducing  its  efficiency. 
With  the  advent  of  talking  pictures,  the 

acoustical  requirements  of  theatres  have  be- 
come more  exacting. 

With  this  system  it  is  possible  to  place  re- 
frigerating apparatus,  pumps,  ventilating  fans 

and  motors,  converter  sets,  etc.,  in  any  part 
of  a  building  without  fear  of  disturbance. 

In  case  a  theatre  auditorium  is  to  be  located 
in  a  large  office  building,  the  system  can  be 
used  to  prevent  sound  of  pipe  organs  from 
penetrating  to  office  spaces. 
C.  F.  Burgess  Laboratories,  205  West  Wacker  drive, Chicago,  III. 
The  Celotex  Company,  645  North  Michigan  avenue, Chicago.  111. 
IRVING  HAMLIN,  2406  Jackson  avenue,  Evanston, 111. 

JOHNS-MANVILLE  CORPORATION,  292  Madison avenue.  New  York  City. 
Macoustic  Engineering  Company,  Ninth  and  Euclid 

avenue,  Cleveland,  O. 
Stevens  Sound  Proofing  Company,  407  South  Dear- born street,  Chicago,  111. 

Sound  Reproducing  Devices 
Refer  to  MUSIC  AND  SOUND  REPRO- 

DUCING DEVICES 
A 

Speakers  and  Horns 
Horns  and  speakers  used  in  sound  are  air 

columns  with  a  belled  outlet  used  to  make 
audible  the  sound  vibrations.  They  are  at- 

tached to  amplifiers  and  usually  number  two 
or  more,  depending  on  the  size  of  the  theatre. 
Air-Chrome  Studios,  168  Coit,  Irvington,  N.  J. 
H.  J.  Baier  &  Son  Public  Address  Systems,  Inc.,  2134 Lee  road,  Cleveland,  O. 
Bryden  Products,  Inc.,  2559  Bellevue  avenue,  Detroit, Mich. 
Elee-Tro-Fone   Corporation,   2490   University  avenue, St.  Paul.  Minn. 
Farrand  Manufacturing  Company,  Inc.,  Metropolitan 

building.  Long  Island  City,  N.  Y. 
Jensen    Radio    Manufacturing   Company,    338  North Kedzie,  Chicago,  111. 

KERSTEN  RADIO  EQUIPMENT  COMPANY,  Kala- mazoo, Mich. 
Macy  Manufacturing  Corporation,  1451  39th  street, Brooklyn.  N.  Y. 
The  Magnavox  Company,  Oakland,  Cal. 
Miles  Manufacturing  Corporation,  31  West  21st street.  New  York  City. 
RACON  ELECTRIC  COMPANY,  INC.,  18  Wash- 

ington place.  New  York  City. 
The  Itola  Company,  4250  Mollis  street,  Oakland, 

Cal. 
SILVER-MARSHALL,  INC.,  874  West  Jackson boulevard,  Chicago,  111. 
Stromberg-Carlson  Telephone  Manufacturing  Com- 

pany, 1060  University  avenue.  Rochewter,  N.  Y. 
Temple  Incoi-porated,  1925  South  Western  avenue, Chicago,  111. 
Trimm    Radio    Manufacturing   Company,    847  West Harrison  street,  Chicago,  111. 
Ultratone  Radio  Speaker  Company,  1046  West  Van Buren  street,  Chicago,  111. 
The  Union  Fabric  Company,  Derby,  Conn. 
United    Radio    Corporation,    25    Leighton  avenue, Rochester,  N.  Y. 
The    Utah    Radio    Products    Company,    615  South Michigan  avenue,  Chicago,  111. 
WRIGHT-DeCOSTER,  INC.,  St.  Paul,  Minn. A 

Speed  Indicators 
Speed  Indicator — an  electrical  device  with 

meters  which  can  be  located  in  the  booth,  on 
the  orchestra  director's  table  and  in  the  man- 

ager's office.  The  meters  or  speedometers,  are 
attached  to  the  picture  machines  and  indicate 
at  what  rate  of  speed  the  film  is  being  run 
through  the  picture  machine.  In  modern 
theatres  where  the  performances  are  run  on  a 
schedule  with  everything  synchronized,  speed 
indicators  are  a  necessity.  Prices  range  from 
$50  a  unit  up.  Generators  extra. 
A.  C.  Spark  Plug  Company,  Flint,  Mich. 
Barbour     Stockwell     Company,     100-300  Broadway. Cambridge,  Mass. 
Chicago     Cinema     Equipment     Company,  1736-1754 North  Springfield  avenue,  Chicago,  111. 
ESSANNAY  ELECTRIC  COMPANY,  1012  South  10th 

street,  Maywood,  HI. 
E.  E.  Fulton  Company,  1018  South  Wabash  avenue, 

Chicago,  111. 
J.  H.  Halberg,  29  West  57th  street.  New  York  City. 
INTERNATIONAL    PROJECTOR  CORPORATION, 

90  Gold  street.  New  York  City. 
OLIVER  MANUFACTURING  COMPANY,  1705  East 

21st  street,  Cleveland,  O. 
Weston    Electric    Instrument    Corporation,  Waverly 
,  Park,  N.  J. A 

Splicing  Blocks A  device  used  in  theatres  and  exchanges  for 
splicing  motion  picture  films.  Splicing  blocks 
sell  for  about  $14. 
Bell  &  Howell  Company,  1801  Larchmont  avenue, 

Chicago,  111.  ' Duplex  Motion  Picture  Industries,  74  Sherman  ave- nue. Long  Island  City.  N.  Y. 
Neumade  Products  Corporation,  249  West  47th  street. New  York  City. A 

Spotlights Refer  to  LIGHTS,  SPOT 

FOR  BETTER  PROJECTION 

FROM  coast  to  coast,  Essannay  products  stand  for  better  projection.  These 
booth  accessories  are  designed  and  manufactured  by  projection  experts 
who  are  actively  famiHar  with  the  requirements  of  the  modern  booth. 

Their  actual  contribution  to  better  pictures — their  convenience  with  the  pro- 
jectionist— are  not  restricted  to  the  larger  house.  The  installation  of  Essannay 

booth  necessities  is  within  the  ready  reach  of  every  exhibitor,  and  are  a  neces- 
sity for  sound  projection. 

Strong  Changeover  Device 
The  DeLuxe  Strong  Change-Over  in  every 
way  fulfills  the  demands  of  present  day 
presentation  for  a  quick  and  positive  and 
unnoticeable  change-over  system  in  the 
projection  room.  It  brings  continuous,  un- 

interrupted projection.  Thousands  of  these 
systems  are  now  in  use  in  leading  thea- 

tres throughout  the  country  and  are  re- 
garded as  the  only  change-over  device  that 

successfully  meets  modern  projection  de- mands. 
New  treadle,  carbon  contact  foot  switch, 
now  being  supplied. 

Strong  Film  Speed  Indicator 
The  Strong  Film  Speed  Indicator  has 
been  perfected  in  answer  to  the  need  for 
a  reliable  device  of  this  kind  with  a 
"sound"  film.  It  records  both  the  number 
of  film  feet  per  minute  and  the  minutes 
consumed  per  thousand  feet  of  film. 
Readings  are  guaranteed  accurate.  Dial  in 
clear  numerals,  read  at  a  glance  from  any 
angle. Attaches  direct  to  the  shutter  shaft  of  the 
machine  and  is  furnished  complete,  with 
three  feet  of  flexible  shaft.  Price  com- 

plete $20.00. 

ESSANNAY  ELECTRIC  MFG.  CO.,  Maywood,  HI. 
Sold  at  All  National  Theatre  Supply  Co.  Branches 
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Bring  Better  Patronage  With 

Chromium  Plated 

Bel  'SUN'LITES  are  proj&table  for  every  theatrical  pur' 

pose.  Changeable  canopy  letters  ̂   announce  your  attraction  for 

blocks.  Floods         paint  the  facade  with  color.  Coves  QjjJ  light 

mark  doors. foyer  and  auditorium.  Art  glass  exit  signs 

Louwes  glow  in  aisles,  preventing  stumbles.  Borders, 

striplights, spotlights,  footlights. 

give  you  any  effect  onstage.  All  Bel'Sun'Lites  consume  least 

current  and  get  most  light  from  it. 

Our  distributor  will  gladly  help  you  figure.  His  name  is  in  the  classified 
phone  book  of  the  nearest  of  these  cities.    Call  or  write  him  or  us. 

BELSON  MFG.  CO. 
Atlanta.  Ga. 
Delaware,  O. 
Ft.  Worth,  Tex. 
Gary,  Ind. 

802  Sibley  St.,  Chicago,  III. 
Houston,  Tex. 
Indianapolis,  Ind. 
Kansas  City,  Mo. 
Los  Angeles,  Calif. 

Miami,  Fla. 
Minneapolis,  Minn. 
New  Orleans,  La. 

Omaha,  Neb. 
Philadelphia,  Pa. 
St.  Louis,  Mo. San  Antonio.  Tex. 

San  Francisco,  Cal. 
Seattle,  Wash. 
Tulsa,  Okla. 
Tampa,  Fla. 

Light  your  Theatre 

for  Greater  Profit 

Perhaps  with  the  new  subject  of  "talkies"  some  old  reliable  aids 
to  profit  may  be  neglected.  For  your  profits'  sake  light  up!  Don't 
put  all  your  thought  on  one  thing. 

Inside 

Outside 
A  complete  line  of  stage  and  audi-  ^ 

torium  equipment  with  the  new  ̂ j^^ 
chromium  plated  reflector     ̂ j^^  Floodlighting 
awaits    you.     Astounding  brings  them  to  your 
brilliance  is  yours   at  door.    Be    the  bright 
low  price.  spot   on   the   street.  Let 

them  know  you  are  open  for 

business  and  with  a  bright  spark- 
ling  show  inside. 

A  catalog  that  you'll  like is  now  ready.  Free  if  you 
send  for  it. 

M^j^^uipmeift  Company 
4603  FuUerton  Ave.,  Chicago 

DISTRICT  OFFICES: 
Atlanta,  Georgia        Cleveland,  Ohio       Jacksonville.  Fla.      New  Orleans.  La,  Richmond,  Va.  Tulsa,  Oklahoma 
Baltimore,  Maryland    Dallas.  Texas         Kansas  City.  Mo.      New  York,  N.  Y.  Salt  Lake  City.  Utah  Toronto.  Ont. Boston,  Mass.  Denver.  Colorado    Los  Angeles.  Calif.    Omaha.  Nebraska  San  Francisco,  Calif.  Vancouver.  B.  C. 
Buffalo,  New  York    Detroit.  Michigan    Memphis.  Tenn.       Philadelphia,  Pa.  Seattle,  Washington  Winnipeg,  Man. 
Cincinnati,  Ohio         Indianapolis,  Ind.    Minneapolis,  Minn.   Pittsburgh,  Pa.  St.  Louis.  Missouri 

Sprinklers,  Automatic 
Refer  to  AUTOMATIC  SPRINKLERS A 

Stage  Hardware 
Refer  to  HARDWARE,  STAGE 

Stage  Lighting  Equipment 
Under  the  heading  of  Stage  Lighting  Equip- 

ment, come  strip  Ughts,  proscenium  strips^, 
foothghts,  border  Hghts,  floodlights,  stage  ef- 

fects. There  are  so  many  details  in  connec- 
tion with  stage  lighting  that  we  suggest  getting 

in  touch  with  the  manufacturers  of  such 
equipment  for  specific  information. 
FRANK  ADAM  ELECTRIC  COMPANY,  3650  Wind- sor avenue,  St.  Louis,  Mo. 
BELSON  MANUFACTURING  COMPANY.  802  Sib- 

ley street,  Chicago,  lU. 
Brenkert  Light  Projection  Company,  7348  St.  Aubin avenue,  Detroit,  Mich. 
Buckeye  Distributing  Company,  7017  Euclid  avenue, Cleveland,  O. 
Chicago  Cinema  Equipment  Company,  1736-1754 North  Springfield  avenue,  Chicago,  111. 
Chicago  Electric  Equipment,  417  South  Dearborn 

street,  Chicago,  111. 
Display  Stage  Lighting  Company,  Inc.  ,410  West  47th street.  New  York  City. 
John'  W.  English,  1631  Belmont  avenue,  Cleveland.  O. Great  Western  Stage  Equipment  Company,  817 

Holmes  street,  Kansas  City,  Mo. 
HUB  ELECTRIC  COMPANY,  2219  West  Grand  ave- nue, Chicago,  III. 
KLIEGL  BROTHERS,  321  West  50th  street.  New York  City. 
Lee   Lash    Studios,    1818    Amsterdam   avenue.  New York  City. 
The  Lit-War  Company,  Welleston,  O. 
MAJOR   EQUIPMENT    COMPANY,   4603  Fullerton avenue,  Chicago,  III. 
Henry  Mestrum,  817  Sixth  aventie.  New  York  City. 
Milwaukee  Electric  Switchboard  Company,  156  Clin- ton street.  Milwaukee,  Wis. 
Mutual    Electric    &    Machine    Company,    7610  Jos. 
Campau  avenue.  Detroit,  Mich. 

NATIONAL   THEATRE    SUPPLY   COMPANY,  624 
South  Michigan  avenue,  Chicago,  111. 

Ward-Leonard   Electric   Company,    37    South  street, Mt.  Vernon,  N.  Y. 
J.  H.  Welsh,  270  West  44th  street.  New  York  City. 
Westinghouse    Electric   &   Manufacturing  Company, East  Pittsburgh,  Pa. 
Wheeler    Reflector    Company,    275    Congress  street, 

Boston,  Maes. 
Wm.  Wurdack  Electric  Manufacturing  Company,  4444 

Clayton  avenue,  St.  Louis,  Mo. A 
Stage  Rigging 

Refer  to  HARDWARE,  STAGE 

Stage  Scenery  and  Draperies 
Draperies  are  an  important  feature  of  thea- 

tres today.  They  accent  color  and  give  soft- 
ness and  richness  to  an  interior.  Architec- 
tural lines  of  doorways  and  archways  are 

usually  distinctively  hard  and  draperies  are 
the  mediums  by  which  these  lines  are  softened 
to  give  a  pleasing  appearance.  A  drapery 
scheme  usually  creates  an  inviting,  soft  and 
colorful  atmosphere.  If  the  drapery  is  in 
harmony  with  the  main  color  in  the  surround- 

ings and  in  proportion  to  the  richness  of  the 
architecture  there  need  be  little  worry  about 
it  being  too  rich  or  elaborate.  Likewise, 
scenery,  colorful  and  delicate,  has  become  an 
important  adjunct  to  the  motion  picture  thea- 

tre. Scenery  to  properly  clothe  the  stageshow 
must  be  of  a  type  which  is  eye-catching  the 
moment  the  drop  is  raised.  Many  specialists 
have  been  developed  in  this  particular  field. 
Beck  &  Sons,  Highland  avenue  and  Dorchester,  Cin- cinnati, O. 
Continental  Studios,  100  East  Ohio  street,  Chicago,  111. 
Dazians,  Inc.,  142  West  44th  street,  New  York  City. 
Eastman  Brothers  Studios,  Inc.,  36  West  46th  street. New  York  City. 
John  W.  English,  1613  Delmont  avenue,  Cleveland,  O. 
E.  E.  Fulton  Company,  1018  South  Wabash  avenue, 

Chicago.  111. 
Great    Western     Stage    Equipment    Company,  817 Holmes  street,  Kansas  City,  Mo. 
S.  M.  Hexter  &  Company,  Inc.,  2400  East  Superior street.  Cleveland,  O. 
Interstate  Decorating  Company,  1458  South  Wabash avenue,  Chicago,  111. 
Landieh  Studios,  Inc.,  40  Ames  street,  Rutherford, N.  J. 
Lee  Lash  Studios,  1818  Amsterdam  avenue.  New  York City. 
Mandel  Brothers,  Inc.,  State  and  Madison  streets, 

Chicago,  111. 
Manhattan  Studios,   134th  street  and  Park  avenue. New  York,  N.  Y. 
Matney   Studios,   307  West  47th  street.   New  York City. 

NATIONAL  THEATRE  SUPPLY  COMPANY,  624 
South  Michigan  avenue,  Chicago,  111. 

Novelty  Scenic  Studios,  340  West  41st  street.  New York  City. 
Sosman  &   Landis  Company.  416  Sout?i  Kedzie  ave- 

nue, Chicago,  111. 
TIFFIN  SCENIC  STUDIOS,  Tiffin,  O. 



April  15, 1929 EXHIBITORS  HERALD-WORLD 

United  Studios,  Inc.,  14  West  Lake  street,  Chicago, III. 
VOLLAND  SCENIC  STUDIOS,  INC.,  3737  Cass  ave- 

nue, St.  Louis,  Mo. 
I.  WeisB  &  Sons,  508  West  43rd  street.  New  York City. 
Windowcraft  Valance  &  Drapery  Company,  328  Su- 

perior avenue,  N.  W.,  Cleveland,  O. A 

Statuary- Artistry  of  decoration  in  a  theatre  is  re- 
flected never  more  vidly  and  accurately  than 

by  the  statuar>-.  A  dignified  and  beautiful 
statute  at  the  head  of  the  stairs  leading  to 
the  mezzanine,  for  example,  can  establish  the 
tone  of  a  theatre  almost  as  rapidly  and  con- 

clusively as  the  construction. 
P.  P.   Caproni   &   Brother,   Inc.,   1914  Washington 

street,  Boston,  Mass. 
Silvestri  Art  Manufacturing  Company,  1035  Orleans 

street,  Chicago,  111.  * 
Stereopticons 

Stereopticons  are  used  for  the  projection  of 
lantern  slides  and  effects,  illumination  being 
supplied  by  incandescent  or  arc  lamps.  They 
are  made  in  single  units  and  also  for  double 
and  triple  dissolving.  Many  unusual  effects 
are  possible  with  the  modern  stereopticon  as 
developed  for  theatre  use.  They  can  be  ob- 

tained for  as  low  as  $26.00  for  Mazda  type. 
BEST  DEVICES  COMPANY,  Film  Building,  Cleve- land, O. 
KLIEGL  BROTHERS,  321  West  50th  street.  New York  City. 

Sweeping  Compound 
There  are  a  number  of  these  on  the  market, 

many  of  which  are  very  efficient.  They  are 
made  from  a  composition  impregnated  with 
oil  so  that  in  sweeping  the  theatre  very  little 
dust  is  raised.  These  compounds  also  have 
in  them  disinfecting  material  which  disinfects 
the  floor  as  it  is  swept. 
They  come  in  7S-lb.  drums,  100-lb.,  200-lb. 

and  300-lb.  barrels.  Prices  range  at  about 
$2.50  per  100  lbs. 
The  Huntington  Laboratories,  Inc.,  Huntington,  Ind. A 

Switchboards 
Control  of  lighting  through  the  use  of 

switchboards  makes  possible  the  wonderful 

lighting  eft'ects  achieved  in  motion  picture theatres  today.  Switchboards  for  this  work 
are  built  in  many  capacities.  Scenes  for  un- 

usual lighting  effects  may  be  pre-selected  by 
such  a  board  and  the  theatre  flooded  with  the 
appropriate  lightin-g  scheme  at  a  proper  cue, 
by  the  simple  method  of  throwing  a  switch. 
Lighting  control  systems  are  being  adopted 
by  theatres  of  lesser  size  that  heretofore  have 
considered  such  installations  as  being  only  for 
the  larger  metropolitan  houses. 

Manufacturers  of  this  type  of  equipment 
are  glad  to  furnish  engineering  service  and 
consult  with  exhibitors  and  architects  on  vari- 

ous phases  of  these  lighting  control  systems. 
FRANK  ADAM  ELECTRIC  COMPANY,  3650  Wind- 

sor avenue,  St.   Louis,  Mo. 
BELSON  MANUFACTURING  COMPANY,  800  Sib- 

ley street,  Chicago,  111. 
Bull  Dog  Electric  Products  Company,  7610  Joseph 
Campeau   street,    Detroit,  Mich. 

Chicago  Electric  Equipment  Company,  417  South 
Dearborn   street,   Chicago,  HI. 

Cleveland  Switchboard  Company,  2925  East  79th 
street,    Cleveland,  Ohio. 

CUTLER-HAMMER  MANUFACTURING  COMPANY, 12th  and  St.  Paul,  Milwaukee,  Wis. 
HUB  ELECTRIC  COMPANY,  2225  West  Grand  ave- 

nue, Chicago,  III. 
KLIEGL  BROTHERS,  321  West  50th  street.  New York  City. 
MAJOR  EQUIPMENT  COMPANY,  4603  Fullerton 

avenue,  Chicago,  111. 
Milwaukee  Electric  Switchboard  Company,  156  Clin- 

ton street,  Milwaukee,  Wis. 
THE  NATIONAL  THEATRE  SUPPLY  COMPANY, 

624  South  Michigan  avenue,  Chicago,  111. 
Trumbull  Electric  Manufacturing  Company,  Plainville, Conn. 
Ward  Leonard  Electric  Company,   37   South  street, Mt.  Vernon,  N.  Y. 
Weetinghouse   Electric    &    Manufacturing  Company, East  Pittsburgh,  Pa. 
Wm.  Wurdack  Electric  Manufacturing  Company,  4444 

Clayton  avenue,  St.   Louie,  Mo. 

GUARANTEED 

TICKETS 

LOW  PRICES 

PROMPISERVICE 

SENDMAMPlfS 

If- Arcus  ticket  Co. 346  N.Ashland  A\/e.,chicaco 

FOR  THE  THEATRE 

XiVER  foremost  in  the  development  of  new  electrical  de- 

vices for  the  stage  and  theatre  —  we  manufacture  and  carry 
the  largest  and  most  complete  line  of  theatrical  lighting 

specialties  in  the  world.  Anything  desired  can  be  furnished 

— from  a  small  spotlight  or  color  wheel  to  elaborate  scenic 
effects,  a  complete  stage-lighting  installation,  or  specially 
designed  equipment  ....  thus  offering  the  Exhibitor 
unlimited  opportunities  for  creating  the  beautiful  lighting 
effects  which  win  patronage  for  the  house  and  assure  profits 

to  the  owner.  Kliegl  products  being  dependable  and  prac- 
tical are  a  constant  source  of  satisfaction  to  the  stage 

electrician  ....  and  if  planning  the  erection  of  a  new 

playhouse,  refer  your  problems  in  stage  lighting  to  our 

engineers — their  thirty  years  and  more  of  experience  in 
show  lighting  will  be  helpful  in  procuring  the  best  results  at 
the  least  cost.  The  following  is  but  a  partial  list  of  the 

specialties  we  manufacture : 

Footlights 
Borderlights 

Proscenium  Lights 
Cove  Lights 

Illuminated  Signs 
Act  Announcers 

Exit  Signs 
Aisle  Lights 
Step  Lights 
Dimmers 

Panel  Boards 
Switchboards 
Floor  Pockets 
Wall  Pockets 
Cable  Supports 
Terminal  Lugs 

Spotlights Floodlights 
Stage  Lamps 
Color  Wheels 
Color  Frames 
Scenic  Effects 

Connectors 

Plugging  Boxes Music  Stands 
Piano  Lights 

Organ  Lights 
Leader  Stands 

Stage  Cable Gelatine  Mediums 
Color  Caps 

Lamp  Coloring 
Slide  Carriers 

Shutters 
Blinders Lenses 

Enclosed  Switches 
Rheostats 

Pipe  Clamps 
Automobile  Calls Fire  Logs 

Coal  Grates 
Electric  Fountains 

Crystal  Reflectors 

Write  for  illustrated  Bulletins 

Universal  Elecfric  Stage  Lighting  Co.,inc 
ESTABLISHED  1896 

THEATRICAL  -  DECORATIVE  •  SPECTACULAR 

321  West  50th  Street 
NEW  YORK,  N.Y. 
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HUB    PRODUCTS    FROM    SERVICE    TO  SOCKET 

These  are  the  Days  of  Artistic  and 

Scientific  Theatre  Lighting 

HARMONIOUS  lighting  effects  are  playing  a  part  of 

ever-increasing  importance  in  the  up-to-the-minute 

motion  picture  theatre — both  on  the  stage  and  in  the 
auditorium. 

The  proof  of  Hub  leadership — brought  about  in  part  by 

the  efficiency  of  Hub  Switchboards — is  demonstrated  by 
the  imposing  list  of  recently  built  theatres  which  are  using 

our  complete  systems.  Here  are  some  of  them: 

Roxy's,  New  York 

Loew's  Capitol,  New  York 

Keith's,  Memorial,  Boston 
Oriental,  Chicago 

Loew's  Midland,  Kansas  City 

Fox,  Brooklyn 

Fox,  Detroit 

Fox,  St.  Louis 

Stanley,  Pittsburgh 

Keith's  Fountain,  Cincinnati 

It  will  be  a  pleasure  for  us  to  figure  with  you  on  your 

lighting  requirements.  Write  for  catalogue  of  stock  units 

and  any  specific  lighting  information  you  may  want. 

Foodights 
Border  Lights 

Stage  Pockets 
Cove  Lighting 
Exit  Signs 

Complete  Theatre  Lighting  Equipment 
Factory  and  General  Offleet 

2219-2225  West  Grand  Avenue 

Talephone  SoeUy  6440-1-2 
Down  Town  Chicago  Salet  Offlc«i 

Suite  323—155  N.  Clark  St. Phone  State  7966 
New  York  City 
1457  Broadway 

Phone  Wisconsin  4843 

Toledo,  Ohio 
1220  Madison  Ave. Phone  Adams  5518 
Milwaukee,  Wis. 
123  Second  St. 

Phone  Grand  1533 

Spot  Lights 
Service  Boards 
Panel  Boards 

Usher  Signals 
Directional  Signs 

Flood  Lights 

ClRCU5tieRDL05 

0RT6fPO5T6Rl 

Printing  Service 
711  South  Dearborn  Street 

CHICAGO,  ILL. 
ifc    <fc    1^     ilh    ̂   _  <fc  „.  Ill 

PROGRAMS 

WINDOW  CARDS 

DODGERS 

■Send  for  Samples 

THE  NATIONAL 

Program  &  Printing  Co. 
729  S.  Wabash  Ave. 

CHICAGO 
320  W.  46th  St. 
NEW  YORK 

Switches 
Never  in  the  history  of  the  theatre  has  elec- 

trical equipment  played  as  vital  a  role  as  it 
does  today.  From  projection  room  to  stage  and 
to  manager's  office,  electricity  to  a  large  ex- tent runs  the  show.  With  the  program  on 
a  minute  schedule,  electrical  switches  in  turn 
have  an  important  duty  to  perform. 
FRANK  ADAM  ELECTRIC  COMPANY,  3650  Wind- sor avenue,  St.  Louis,  Mo. 
Dowser  Manufacturing  Company,  225  Broadway,  New York  City. 
Hart  Manufacturing  Company,  Hartford,  Conn. 
HOFFMAN  &  SOONS,  387  First  avenue.  New  York City.  ^ 

Telephones,  Inter-Communicating 
Refer  to  INTER-COMMUNICATING TELEPHONES 

Temperature  Control  Apparatus 
The  Poxboro  Company,  Neponset  avenue,  Foxboro, 

Mass. 
National  Regulator  Company,  2301  North  Knox  ave- 

nue, Chicago,  111. 
Powers  Regulator  Company,  2730  Greenview  avenue, 

Chicago,  111. A 

Terra  Cotta,  Architectural 
Theatre  architecture  and  decoration  today 

reflects  both  the  freedom  of  individual  ex- 
pression and  the  character  of  the  showplace 

itself.  Not  least  in  the  material  forms  of 
that  expression  is  terra  cotta,  with  the  va- 

riety of  structural  decoration  it  affords. Midland  Terra   Cotta   Company,   105   West  Monroe 
street,  Chicago,  111. 

Northwestern  Terra  Cotta  Company,  2525  Clybourne 
avenue,  Chicago,  111. 

Theatre  Accounting  Systems 
Refer  to  ACCOUNTING  SYSTEMS 

Theatre  Costumes 
Refer  to  COSTUMES  AND  COSTUME FABRICS A 

Theatre  Curtain  Advertising 
Theatre  curtain  advertising  in  many  places 

has  been  the  means  of  bringing  together  the 
exhibitor  and  the  local  merchant  on  more 
friendly  terms  than  any  other  means  of  con- 

tact. Not  only  has  it  stimulated  community 
interest  among  the  patrons  in  trading  at  their 
neighborhood  store,  but  it  has  also  served  as 
a  new  avenue  of  income  for  both  the  theatre 
owner  and  the  advertising  agency. 
Chas.  L.  Hoyland  Company,  180  North  Michigan  ave- nue, Chicago,  111.  ^ 

Theatre  Brokers 

Refer  to  BROKERS A 

Theatre  Dimmers 

Refer  to  DIMMERS 
Theatre  Seats 

Refer  to  CHAIRS A 

Theatre  Promotion 
Two  primary  factors  in  promotional  work 

of  a  theatre,  as  far  as  paper  is  concerned, 
are  quality  production  and  speed  of  service. 
Just  as  those  two  elements  figure  in  the  con- tact between  theatre  owner  and  patron,  so  too 
they  loom  in  the  relations  between  the  ex- 

hibitor and  the  company  that  serves  him  with 
his  promotional  material. Adswin  Corporation,  727  Seventh  avenue.  New  York 

City. 

Davis  Bulletin  Company,  Inc..  Lock  street,  Buffalo, N.  Y. 
EXfflBITORS  PRINTING  SERVICE,  845  South  Wa- bash avenue,  Chicago,  111. 
Filraack  Company,  730  South  Wabash  avenue,  Chi- 

cago. 111. The  Hennegan'  Company,  311  Genesee  street,  Cincin- nati, O. 
NATIONAL  PROGRAM  &  PRINTING  COMPANY, 

729   South  Wabash  avenue,  Chicago,  111. 
NATIONAL  SCREEN  SERVICE,  130  West  41st street    New  York  City* 
Frank  Roberts,  111  No.  Franklin  street,  Syracuse, 

N.  Y. Screen  Publications,  Box  126,  Appleton,  Wis. 
Radio   Mat   Slide  Company,   167   West  48th  street. New  York  City. 
Theatre  Ad  Mat  Service,  Inc.,  243  West  39th  street. New  York  City. A 

Tickets 
Theatre  tickets  are  available  and  used  in 

many  forms  as  roll  tickets,  folded  tickets,  re- 
served  seat   tickets,    admission   tickets,  and 
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ticket  coupon  books.  Admission  tickets  of  the 
more  usual  denominations  are  carried  in  stock. 
Tickets  are  sold  in  lots  of  thousands,  the  price 
decreasing  with  additional  thousands  ordered. 

Tickets  are  made  for  use  with  ticket  issuing 
machines  and  may  be  obtained  consecutively 
numbered.  This  enables  accurate  check  of 
tickets  sold  for  each  day.  Stock  tickets  may 
be  obtained  for  65c  a  roll.  Special  printed 
roll  or  center  hole  folded  tickets  range  in 
price  from  $6.50  for  10,000  to  $120  for  a  mil- lion. 
ARCUS  TICKET  COMPANY,  348  North  Ashland 

avenue,  Chica^,  III. 
Automatic  Ticket  Register  Corporation;  723  Seventh 

avenue.  New  York  City. 
Columbia  Printing  Company,  1632  North  Halsted 

street,  Chicago,  111. 
Globe  Ticket  Company,  116  North  12th  street.  Phila- delphia, Pa. 
International  Ticket  Company,   50    Grafton  avenue, 
Newark,  N.  J. 

Keystone  Ticket   Company,   Shamokin,  Pa. 
National  Ticket  Company,  Shamokin.  Pa. 
Simplex  Ticket  Company,  3120  West  Grand  avenue, 

Chicago,  111. 
WELDON,  WILLIAMS  &  LICK,  Fort  Smith,  Ark. 
World  Ticket  &  Supply  Company,  Inc.,  1600  Broad- 

way, New  York.  ^ 
Ticket  Booths 

Keeping  pace  with  advancement  in  theatre 
design  the  box  office  has  been  developed  from 
a  rather  unsightly  necessity  to  a  thing  of 
beauty,  modernly  equipped  for  speedy  and 
accurate  sale  of  tickets.  It  is  usually  designed 
in  harmony  with  the  architectural  scheme  of 
the  theatre. 

Attractive  booths  are  made  of  plastic  com- 
position or  wood.  Others  are  made  of  cast 

brass  or  bronze  with  marble  bases. 
While  larger  theatres  require  several  box 

offices  one  of  these  is  always  placed  as  near 
the  sidewalk  lines  as  possible.  This  procedure 
is  usually  followed  where  only  one  box_  office 
is  used  also,  thus  placing  the  ticket  window 
within  easy  access.  Ticket  booths  vary  in 
price  according  to  their  construction,  size  and 
elaborateness  from  $350  to  $1,500. 
Atlas  Metal  Works,  2601  Alamo  street,  Dallas,  Tex. 
The  Caille  Brothers  Company.  6210  Second  boulevard, 

Detroit,  Mich. 
Libman-Spanjer   Corporation,    1600    Broadway,  New York  City. 
Lobby  Display  Frame  Corporation,  723  Seventh  street, New  York  City. 
Moeschl-Edwards    Corrugating    Company,    411  East 

Fifth  street,  Cincinnati,  O. 
Newman  Manufacturing  Company,  Cleneay  street  and 

Norfolk  and  Western  R.  R.,  Cleveland,  O. 
Stanley  Frame  Company,  727  Seventh  avenue.  New 
York  City. « 

Ticket  Booth  Heaters 
The  ticket  booth  heater  is  a  compact  device 

which  is  a  necessity,  especially  in  cases  where 
the  booth  is  set  away  from  the  walls  of  the 
theatre.  The  seller  in  the  booth  must  be  pro- 

tected against  climatic  conditions  to  function 
efficiently  in  change  making.  A  cold  booth  is 
not  productive  to  correctness. 
THE    PROMETHEUS   ELECTRIC  CORPORATION, 

360  West  13th  street.  New  York  City. 
TIME-O-STAT    CONTROLS    COMPANY,  Elkhart, 

Ind. A 

Ticket  Choppers 
A  machine  for  punching  tickets  which  are 

dropped  in  box  as  patron  enters  theatre.  The 
ticket  chopper  safeguard  the  resale  of  tickets. 
Mutilation  of  the  ticket  consists  of  perfora- 

tions made  on  the  ticket,  which,  however,  is 
done  in  a  manner  that  does  not  prevent  ac- 

curately checking  results.  Ticket  choppers  are 
made  in  mahogany  or  verde  antique  and  are 
of  steel  construction.  Prices  range  from  $75 
to  $250. 
Automatic  Register   Company,  723   Seventh  avenue. 
New  York  City. 

H.  V.  Bright,  1104  Prospect  avenue,  Cleveland,  O. 
Caille  Brothers,  6210  Second  avenue,  Detroit,  Mich. 
E.  E.  Fulton  Company,  1018  South  Wabash  avenue, 

Chicago,  111. 
Newman  Maniafacturing  Company,  Cleneay  street  and 

Norfolk  and  Western  R.  R.,  Cincinnati,  O. A 
Ticket  Holders 

There  are  various  forms  and  types  of  these 
made  for  both  the  single  and  coupon  ticket 
rolls  and  are  generally  constructed  so  that  the 
roll  of  tickets  is  automatically  held  under 
tension,  which  prevents  the  roll  of  tickets 
from  unwinding.  The  prices  range  from  $0.50 
to  $1.50. 

Automatic    Ticket    Register    Company,    723  Seventh 
avenue.  New   York  City. 

Simplex  Ticket  Company,  3120  West  Grand  avenue. 
Chicago.  111. A 

Ticket  Machines 

Refer  to  MACHINES,  TICKET A 

Tile,  Decorative 
Importance  of  first  impressions  has  been 

repeated  often  enough,  yet  many  a  patron 
has  drawn  a  negative  reaction  toward  a  beau- 

tiful theatre  because  insufficient  attention  has 
been  paid  to  the  appearance  of  the  lobby.  The 
usages  of  decorative  tile  in  the  lobby  are 
many  and  valuable.  So,  too,  in  the  rest 
rooms  tile  construction  is  of  importance. 
American  Encaustic  Tiling  Company,  Ltd.,  16  East 

41st  street.  New  York  City. 
Associated  Tile  Manufacturers,  420  Lexington  ave- nue, New  York  City. 
The  Tile-Tex  Company,  1232  McKinley  avenue,  Chi- 

cago Heights,  111. A 
Tool  Kits 

Tool  kits,  or  outfits,  are  made  complete  with 
a  set  of  tools  for  use  on  the  picture  machine. 

They  usually  contain  "V"  Block,  Split  Screw Driver,  Driver  Pins,  Taper  Pin  Reamer, 
Taper  Pin  Remover  and  Sprocket  Puller. Price  is  $5. 
INTERNATIONAL  PROJECTOR  CORPORATION,  90 

Gold  street.  New  York  City. 
A 

Towels,  Paper 

Progressive  operation  of  a  theatre  does  not 
stop  at  the  screen  or  stage  of  the  theatre.  It 
extends  into  all  the  ramifications  of  details 
of  equipment  of  a  theatre.  Paper  towels  are 
more  and  more  a  factor  of  efficient  equip- 

ment, but  in  this,  as  in  all  other  phases  of 
running  a  theatre,  there  are  varying  standards 

and  values.  The  most  successful  theatre  ovraer 
has  the  truest  standards. 
Bay  West  Paper  Company,  Green  Bay,  Wis. 
Ft.  Howard  Paper  Company,  Green  Bay,  Wis. 
Hobert  Paper  &  Fiber  Company,  Green  Bay,  Wis. 

A 
Trailers 

The  exhibitor  has  his  screen  for  entertain- 
ment purposes,  but  it  also  is  an  invaluable 

asset  in  promotional  work.  Trailers  are 
widely  used  and  vary  just  as  widely  in  style, 
depending,  of  course,  upon  the  type  of  enter- 

tainment to  be  promoted.  Trailers  on  feature 
pictures  may  be  obtained  on  a  weekly,  monthly 
and  yearly  contract  basis.  Other  trailers  may 
be  designed  and  produced  for  some  special 
feature  of  the  program.  A  great  many  the- 

atres also  have  their  own  title  trailer  for  the 
news  reels,  especially  when  several  news  reels 
are  combined.  Animated  work  in  the  trailers 
often  is  as  interesting  as  the  feature  picture. 
Ad-Vance  Trailer  Service  Corporation,  111  West- chester square.  New  York  City. 
APPRECIATION  FILMS,  INC.,  1029  South  Wabash avenue,  Chicago,  lU. 
ERKER  BROTHERS  OPTICAL  COMPANY,  608 

Olive  street,  St.  Louis,  Mo. 
EXHIBITORS  PRINTING  SERVICE,  708  South  Dear- 

born  street,  Chicago,  111. 
Filmack  Company,  830  South  Wabash  avenue,  Chi- 

cago, III. Holland  Picture  Productions,  1402  Broadway,  Detroit, 
Mich. NATIONAL  PROGRAM  &  PRINTING  COMPANY, 
729  South  Wabash  avenue,  Chicago,  111. 

NATIONAL  SCREEN  SERVICE,  INC.,  126  West  46th 
street.  New  York  City;  810  South  Wabash  avenue, 
Chicago,  and  1922  South  Vermont  avenue,  Los Angeles. 

QUALITY  SLIDE  COMPANY,  6  East  Lake  street, Chicago,  HI. 
J.  F.  RANSLEY  STUDIOS,  54  West  Randolph  street, 

Chicago,  111. 
A 

Transformers 

Refer  to  GENERATORS,  MOTOR 
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Transparencies,  Window  Displays 
The  transparency  offers  a  colorful  and  eye- 

catching form  of  advertising.  Use  of  this 
type  of  display  is  growing,  for  the  effect  is 
one  of  delicacy,  yet  it  attracts.  It  may  be 
ordered  in  the  form  of  window  displays,  lobby 
boafds,  etc. 
Eastman  Brothers  Studios.  36  Weet  46th  street.  New 
York  City. 

National  Studios,  226  West  56th  street,  New  York 
City. 

J.  F.  RANSLEY  STUDIOS,  54  West  Randolph  street, 
Chicago,  III. 

Uniforms 
Theatre  prestige  emphasized  through  the 

training  of  ushers,  doormen  and  other  at- 
tendants, is  greatly  enhanced  by  costumes 

worn  by  such  employees. 
Uniforms  for  Summer  wear  should  be  of 

a  lightweight  material  to  provide  comfort  and 
in  addition,  to  create  an  atmosphere  of  cool- 

ness. Uniforms  for  the  Winter  months  should 
be  of  a  heavier  material  of  a  dark  color. 
Many  theatres  at  present  are  making  it  a 

practice  of  equipping  ushers,  etc.,  in  a  style 
that  harmonizes  with  the  architecture  of  the 
house.  For  example,  a  theatre  done  in  a  Span- 

ish style  very  frequently  adopts  a  Spanish  typo 
of  uniform  for  house  employees. 
Uniforms  should  be  made  to  individual 

measurements  to  assure  perfect  fit  and  neat- 
ness at  all  times.  Special  catalogues  are  avail- 
able containing  appropriate  suggestions  for 

theatre  attendants'  uniforms. 
Chicago  UnifoiTti  &  Cap  Company,  208  East  Monroe 

6treet,  Chicago.  III. 
DeMoulin  Brothers  &  Company.  1030  South  Fourth 

avenue,   Greenville,  111. 
Lester,  Ltd.,  18  Weet  Lake  street,  Chicago,  111. 
M.  C.  Lilly  &  Company,  293  East  Long  street,  Colum- bus. O. 
MAIER-LAVATY  COMPANY,  2139  Lincoln  avenue, 

Chicago,  III. 
A.  G.  Meier  and  Company,  205  West  Monroe  street, 

Chicago,  III. 
National  Uniform  Company,  12  John  street.  New 

York  City. 
Pettibone  Brothers  Manufacturing  Company,  632  Main 

street,  Cincinnati,  O. 

D 

6i 
O  your  Uniforms 

tone-in''  with  your 
decorative  scheme? 

U  NIFORMS  must  be  considered  as  part  of 
your  interior  decorative  scheme.  The  fin- 

est uniform  will  look  out  of  place  if  it  isn't 
correctly  designed  to  fit  in  with  the  architec- ture of  your  house. 
Rely  on  Maier-Lavaty!  Our  experienced  de- 

signers have  created  uniforms  for  the  country's largest  exhibitors  (Keith-Albee-Orpheum  uses M-L  uniforms  for  Western  houses). 
You'll  be  surprised  at  the  low  cost  of  uniform- 

ing your  entire  staff  in  trim-tailored,  long- 
wearing,  M-L  uniforms.    Mail  the  Coupon! 

MAIER-LAVATY  CO. 
2139  Lincoln  Ave. CHICAGO 

EH-4 

I 
I  Maier-Lavaty  Co. 
j  2139  Lincoln  Ave.,  CHICAGO 
I  Please   send  me   FREE   your  new  catalog — with g  samples  of  material. 
I  Name   
'  Address.  _  I 
City  

The  James  E.  Richards  Company,  Dayton,  O. 
Marcus  Ruben,  Inc.,  625  South  State  street,  Chicago, III. 

Rus.sell  Uniform  Company,  1600  Broadway,  New York  City. 
Western  Uniform  Company,  105  South  Wells  street, 

Chicago,  111. A 
Ushers  Signal  System 

The  usher  signal  system  provides  a  sending 
station  at  each  aisle,  equipped  with  numeral 
push  bottons  that  give  any  total  of  seats  that 
aisle  might  have.  The  usher  registers  on  this 
station  the  number  of  vacant  seats  available, 
which  information  is  transmitted  to  the  floor 
or  head  usher,  depending  on  the  size  of  the 
theatre.  In  the  larger  houses  the  floor  usher 
relays  the  information  to  the  head  usher.  The 
head  usher  sends  total  of  all  aisles  and  floors 
to  the  doorman  who  directs  the  people  to  the 
different  sections  of  the  house  where  the  va- 

cant seats  are  waiting.  This  operation  goes 
on  continuously,  and  rapidly  takes  care  of 
waiting  crowds.  The  various  stations  can  be 
furnished  in  any  finish  to  harmonize  with  sur- 

rounding fixtures. 
The  Acme  Electric  Construction  Company,  407  South 

Dearborn  street.  Chicago,  111. 
Automatic  Electric  Company,  Inc.,  1027  West  Van 

Buren  stx'eet,  Chicago,  111. 
Guerin  Theatre  Seating  Company.  Inc.,  609  Iberville 

street.  New  Orleans,  La. 
HUB  ELECTRIC  COMPANY,  2219  West  Grand  ave- 

nue, Chicago,  III. A 

Vacuum  Cleaning  Equipment 
Though  the  constant  and  careful  cleaning 

of  the  interior  of  a  theatre  would  seem  to  pre- 
sent a  problem,  the  vacuum  cleaner  has  sim- 

plified matters  for  it  functions  smoothly, 
whether  it  is  used  in  cleaning  carpets,  drapes, 
chairs  or  other  such  equipment.  The  vacuum 
cleaner  also  promotes  sanitation,  which  old 
methods  did  not  do.  Vacuum  cleaners  are 
procurable  for  theatres  of  all  sizes  and  are 
priced  nominally  when  consideration  is  taken 
of  their  efficiency  and  labor  saving. 

Cleaners  mav  be  purchased  for  as  low  as 

$275. Apex  Electrical  ^''anufac'-ur'ng  Company,   1067  East 152nd   street,  Cleveland,  O. 
Atwood-Stewart    Vacuum    Machine    Company,  4527 
Ravenswood  avenue,  Chicago,  111. 

Eureka    Vacuum    Cleaner    Company,    Hamilton  and 
Dewey  avenues,  Detroit,  Mich. 

The  Hoover   Company,    Canton,  O. 
The  Morrow  Company,  Inc.,  326  West  Madison  street, 

Chicago,  111. 
Spencer  Turbine  Company,  Hartford,  Conn. 

A 

Vending  Machines 
Many  theatres  find  in  the  vending  machine 

an  added  revenue  which  aids  in  diminishing 
the  original  overhead  of  operation.  These 
machines  are  made  to  conform  to  the  artistic 
beauty  of  the  theatre. 
Columbus  Vending  Company,  2005-13  East  Main street,  Columbus,  O. 
Mills  Novelty  Company,  221  South  Green  street,  Chi- 

cago, 111. A 

Ventilating  Systems 
Refer    to    AIR    CONDITIONING  AND 
COOLING    EOUIPMENT— COOLING 
VENTILATING   SYSTEMS —ELEC- 

TRIC FANS— FANS,  VENTILAT- ING 
A 

Ventilators 

Proper  distribution  of  air  in  the  theatre  is 
an  important  feature  of  correct  ventilation. 
One  of  the  methods  of  achieving  this  is 
through  the  use  of  ventilators  located  in  the 
auditorium  floor.  Air  brought  into  the  thea- 

tre is  distributed  in  this  manner  to  all  parts 
of  the  house.  Ventilators  of  this  type  which 
are  generally  known  as  mushroom  ventilators, 
may  be  adjusted  to  permit  the  desired  amount 
of  air  entering  the  auditorium.  It  is  claimed 
that  diffusers  of  this  type  enable  an  evenly 
distributed  amount  of  air  to  reach  all  portions 
of  the  building.  The  prices  range  from  50c 
to  $1.50  each,  depending  on  the  diameter.  A 
six-inch  diameter  is  generally  used. 
American  Metal  Products  Company,  5855  Manches- ter avenue,  St.  Louis,  Mo. 
Knowles  Mushroom  Ventilator  Company,  202  Frank- 

lin street.  New  York  city. 
Sobel  &  Kraus,  Inc.,  517-21  East  136th  street.  New York  City. 

Wall  Coverings 

Sincere  consideration  must  be  given  to  the 
subject  of  wall  coverings  for  in  the  final  anal- 

ysis they  are  one  of  the  most  important 
factors  in  theatre  construction.  While  it  is 
advisable  at  all  times  to  take  an  architect  into 
your  confidence  on  these  matters,  it  is  also 
wise  to  acquaint  oneself  with  the  various  types 
of  wall  coverings  obtainable.  The  wall  cover- 

ing selected  will  depend  to  a  great  extent  upon 
the  demands  of  the  individual  theatre. 
Beaver  Products  Company,  Inc.,  1440  Military  Road, Buffalo,  N.  Y. 
Universal  Gypsum  &  Lime  Company,  111  West  Wash- ington   street.    Chicago,  111. 
U.  S.  Gypsum  Company,  300  West  Adams  street, 

Chicago  111. 
Vitrolite  Company,  133  West  Washington  street,  Chi- 

cago, 111. 
H.  B.  Wiggin's  Sons  Company,  Bloomfield.  N.  J. A 

Waste  Cans 
These  generally  have  self  cosing  covers, 

some  of  them  being  operated  by  foot  levers. 
Some  are  finished  in  high-grade  enamel  to 
harmonize  with  the  rest  of  the  booth  equip- 

ment, while  others  are  made  of  galvanized 
iron.  Some  types  are  also  water  tight,  so 
they  will  hold  water  to  extinguish  carbon 
butts  or  the  immersion  of  film  fragments  in 
water  for  safety.  The  prices  range  from 
$5.00  to  $7.50. E.  E.  Fulton  Company,  1018  South  Wabash  avenue, Chicago,  111. 

A 
Water  Purifiers  and  Coolers 

Water  purifiers  and  coolers  have  made  the- 
atre attendance  more  welcome  to  the  prospec- 
tive patron.  These  devices  assure  them  of 

refreshing  water  which  is  cool  and  pure  at  all times. 

American  Carbonic  Machinery  Company,  Wisconsin 
Rapids,  Wis. 

U.  S.  Ozone  Company,  500  North  Dearborn  street, Chicago,  III. A 
Wheels,  Color 

Refer  to  COLOR  WHEELS 

Reserved  Seat  Tickets:  for  Theatres  and  all  amuse- 
nienl  enterprises.  Folded  Machine  Tickets:  for  all 
machines.  Roll  and  Book  Strip  Tickets:  for  every 

purpose.  We  supply  the  leading  theatres  and  amuse- ment enterprises  all  over  the  country.  Write  for 
samples  and  prices. 

WELD  ON, 

WIUlANfS 

&  LICK. 

FORT  SMITH,  ARK. 
Specialists  in  Numbered  Printing  Since  1898 
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A  BLEND  OF  SPANISH  AND   ITALIAN  MOTIFS 

Picturing  Loeuvs  new  4,000-seat  Valencia  theatre  in  Jamaica,  N.  Y.,  designed  by  John  Eberson 

[ALL  VALENCIA  PHOTOS  BY  BRO\TOING,  N.  Y.  ] 

Looking  from  the  mezzanine  floor,  through  a  zvrought-iron 
balcony  railing  and  a  maze  of  arches,  down  into  the  main 
foyer.  The  design  is  basically  Spanish,  ivith  Italian  styles 
influencing  the  secondary  decorative  features,  particularly  in 
the  lighting.    Notable  is  the  arched-border  wall  treatment. 
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Loew's  New  Valencia  on  Long  Island 

Combining  a  description  of  the  lat- 
est addition  to  the  Loew  circuit  in 

Greater  New  York  ivith  a  discussion 

of  exploitation  as  applied  to  theatre 

openings,  making  an  article  that 

goes  beyond  the  structure  to  the 

spirit  that  makes  it  pay 

T HE  late  Marcus  Loew  once  said,  while 
in  a  jocular  mood  at  an  exhibitor  con- 

vention, that  he  did  not  know  how  many theatres  he  owned  or  controlled.  He  awoke 
each  morning,  he  said,  to  find  that  his  staff 
had  bought  this  or  that  chain,  or  that  a  new 
theatre  had  been  opened  in  some  strategic locality. 

Frankness,  tempered  by  a  flair  for  humor, 
made  the  late  theatre  magnate  beloved 
throughout  the  motion  picture  industry,  and It  is  regrettable  that  he  was  not  to  alive  to 
see  the  opening  of  his  new  Valencia  theatre 
in  Jamaica,  on  Long  Island. 

This  new  link  in  the  world-wide  chain  of 
Loew  theatres  ranks  as  one  of  the  most  out- 

standing— an  atmospheric  house  designed  by John  Eberson,  Chicago  and  New  York  archi- 
tect, and  originator  of  this  treatment  in  the- 
atre interiors. 

Spain,  gay  and  colorful  under  a  starlit  sky, 
affords  the  architectural  theme  for  the  in- 

terior, although  one  finds  in  observing  the scheme  of  design  a  certain  Italian  influence 
which  dovetails  splendidly  into  the  Spanish 
motif  which  predominates. 

In  entering  the  grand  lobby  one  is  impressed 
by  the  heavy  beam  work  of  the  ceiling,  which 
tops  walls  lined  with  richly  colored  pilasters. 

Leading  off  the  lobby  is  the  grand  stairway 
to  the  mezzanine.  A  veined  marble  has  been 
used  in  the  treads  of  this  stairway,  while  the 
risers  are  of  faience  tile  in  effective  design. 
Also  rising  from  the  lobby  is  a  winding 

stair  of  marble  leading  to  the  mezzanine 
promenade,  from  the  overhung  balconies  of 
which  one  obtains  an  enchanting  view  of  the 
grand  lobby,  with  its  fountains  and  vegeta- tion. 
The  auditorium,  the  general  treatment  of 

which  is_  not  unlike  that  of  other  Eberson 
houses,  gives  the  illusion  of  sitting  in  the  open 
under  a  clear  blue  sky  dotted  with  sparkling 
stars.  The  efi'ect  is  that  of  a  Spanish  patio garden  in  gay  regalia  for  a  moonlit  festival. 
The  atrnospheric  effect  is  further  stressed  by 
the  judicial  use  of  wrought  iron,  statuary, 
vines  and  plants. 

Although  the  theatre  seats  about  4,000  per- 
sons, the  effect  of  coziness  is  not  lost,  due 

partially  to  the  atmospheric  motif,  perhaps, 
and  to  the  soft  coloring  of  the  decorations. 
The  men's  room,  women's  parlor,  cosmetic 

room  and  check  room,  all  handsomely  dec- 
orated, are  off  the  mezzanine  promenade. 

The  theatre  is  built  of  heavily  reinforced 
concrete  supported  on  structural  steel.  It  was 
erected  at  a  cost  of  $2,000,000. 

Pictures  and  presentation  will  form  the  en- 
tertainment policy  of  the  theatre,  which  is 

managed  by  William  K.  Saxton.  The  stage- 
band  is  under  the  direction  of  Walt  Roesner, 
formerly  at  the  New  York  Capitol ;  the  sym- 

phony orchestra  is  being  conducted  by  Don 
Albert,  while  at  the  console  of  the  Robert 
Morton  is  John  Gart. 
On  week  days  the  admission  prices  will 

range  from  25  to  60  cents ;  on  Saturdays,  35 
to  65  cents,  and  on  Sundays  and  holidays, 
50  to  65  cents. 

The  opening  of  the  Valencia  in  January  un- 

A  chandelier  in  the  foyer,  typical  of  the  lighting  fixture  design. 

der  the  supervision  of  Terry  Turner,  brings 
into  the  discussion  one  of  the  most  interesting 
personalities  connected  with  the  film  theatre, 
while  Turner's  methods  in  opening  a  new 
house  are  worthy  of  examination. 

Terry  Turner  who  is  manager  of  advertis- 
ing and  publicity  for  Loew's,  Inc.,  has  opened 

42  motion  picture  houses  for  Loew's  through- 
out the  country.  Consequently,  by  mere  vir- 
tue of  experience,  he  should  know  something 

about  the  advertising  and  the  various  kinds  of 
V)allyhoo  that  make  for  a  good  opening.  He 
does. 

Stars  always  featured  the  opening  of  a  the- 
atre while  Marcus  Loew  was  alive.  Today 

the  men  who  control  the  destinies  of  motion 

pictures  cannot  be  so  easily  persuaded  to  part 
with  their  high  salaries  attractions  even  for 
a  short  period  and  for  a  purpose  which  will 
eventually  benefit  themselves  as  much  as  any- one else. 
So  now  it  occasionally  happens,  according 

to  Turner,  that  the  advertising  for  on  an 
opening  is  obtained  through  different  channels 
and  while  not  quite  so  bombastic  as  that 
furnished  through  the  stars  of  the  screen,  it  is 
none  the  less  effective.  Turner  opened  th- 
Valencia  in  the  following  manner. 

His  first  move,  to  secure  the  right  sort  of 
a  newspaper  "break,"  was  to  make  a  deal with  a  local  paper  with  the  largest  ABC 
circulation  to  sell  enough  advertising  for  the 
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and  How  Mr  Turner  Staged  Its  Debut 

Detail  of  the  auditorium  decorative  treatment,  typical  of  the  entire  theatre. 

paper  to  fill  a  certain  section  which  would  be 
devoted  to  the  big  event.  Turner's  editorial 
copy,  of  course,  was  to  be  subject  to  the  blue 
pencil  of  the  regular  editors. 

Then  he  went  around  to  the  contractor  and 
got  a  full  page  ad  out  of  him.  He  applied 
the  same  system  to  the  people  who  furnished 
the  upholstery,  the  chairs,  the  hangings,  the 
plumbing,  the  lighting  and  the  thousand  and 
one  other  things  that  go  toward  the  construc- 

tion of  a  first  class  house. 
When  it  came  to  the  question  of  make-up. 

Turner  would  not  permit  the  sheet  to  deviate 
from  its  regular  lay-out.  "A  great  many  pub- 

licity men,"  he  said,  "fill  a  sheet  with  a  lot  of 
rot  so  that  it  looks  like  a  put-up  job.  People 

won't  read  it.  But  if  you  make  it  like  the 
rest  of  the  paper  and  write  news  instead  of 
slop,  the  public  will  read  it.  Everybody  is 
interested  in  the  movies.  And  everybody 
wants  to  know  what  his  or  her  home  town 
is  doing  along  the  amusement  line. 
"When  you've  sold  your  press  section,  the 

job  is  about  done.  All  that  remains  is  the 
regular  bil-lboard  advertising  and  a  certain 
amount  of  newspaper  copy  which,  of  course, 
should  have  been  carried  some  time  in  ad- 

vance. The  thing  to  emphasize  is  the  show 
that  you  are  putting  on.  Don't  waste  time trying  to  tell  the  public  how  beautiful  your house  is. 

"People  won't  go  to  a  theatre  because  they 

think  a  place  is  pretty.  They'll  find  that  out when  they  get  there.  But  to  get  them  there 
you've  got  to  sell  them  on  the  show." In  opening  with  stars.  Turner  gets  just  as 
much  if  not  more  advertising,  but  he  gets  it 
in  a  different  way.  The  negotiations  with 
the  leading  paper,  of  course,  do  not  vary.  It 
always  has  to  be  the  best  and  biggest  paper 
because  the  smaller  ones,  in  self  defense,  have 
to  follow  through  and  carry  the  story. 
Whereas,  if  he  chooses  a  small  paper,  the  big 
one  can  ignore  the  whole  business  and  get 
away  with  it. 
The  stars  he  uses  as  a  lever  to  pry  ad- 

vertising from  the  pockets  of  conservative 
local  retailers.  And  as  a  matter  of  fact,  it 
is  always  money  well  spent.  He  has  files 
jammed  to  the  top  with  letters  from  adver- 

tisers thanking  him  for  the  money  they  spent 
on  what  he  sold  them.  "It  is  a  pleasure  to 
tell  you  how  fully  satisfied  we  are,"  wrote the  owner  of  shoe  store  who  had  never  done 
any  big  advertising  until  he  met  Turner. 

Let  us  take  St.  Louis  and  the  opening  of 
Loew's  State  there  on  August  21,  1924,  as  a 
typical  example.  The  Star  was  the  best  paper 
in  St.  Louis  so  Turner  went  to  see  Arthur 
Kay,  business  manager,  to  submit  his  proposi- 

tion. It  was  hot  weather,  something  like  109 
degrees  in  the  shade,  and  our  publicity  expert, 
in  no  good  humor,  had  determined  to  sell  full 
pages  or  nothing  at  all. 
Kay  laughed  at  him,  told  him  he  might  as 

well  get  boiled  right  away  without  bothering 
to  sell  such  space.  He  .called  it  impossible. 
It  had  never  been  done  there  before. 
Turner  went  to  the  Cadillac  people,  who  be 

cause  of  some  private  rumpus,  had  not  adver- 
tised in  the  Star  for  two  years.  He  said  that 

he  wanted  forty  Cadillacs  which  had  never 
been  on  the  street  before.  These  were  for  Mr. 
Loew  and  the  stars  to  ride  in.  There  were 
only  30  stars  at  this  particular  opening.  The 
nine  other  cars  were  filled  with  local  lights 
to  give  the  occasion  an  air  of  dignity. 

Cadillac  took  a  page  "To  greet  the  city's  dis- 
tinguished guests." Turner  next  went  to  the  house  of  Finkel- 

stein.  which  "interprets  the  modes  of  Paris 
in  terms  appealing  to  America,"  and  informed 
said  house  that  Loew's  State  theatre  had  se- lected it  as  one  of  the  locations  for  a  motion 
picture  to  be  taken  in  St.  Louis.  The  house 
of  Finkelstein  took  a  full-page  advertising  the 
fact.  Even  the  little  models  were  all  hot  and 
bothered. 
Turner  told  Messrs.  Grimm  &  Gorly  that 

Claire  Windsor,  the  film  star,  would  hold  an 
informal  reception  in  their  store  on  Friday 
morning,  August  22.  Messrs.  Grimm  &  Gorly 
took  a  page  and  told  the  world  that  there 
would  be  souvenir  flowers  for  everyone. 

Lanathan's  were  delighted  to  know  that  one 
of  the  stars  would  come  to  their  shop  and 
would  probably  be  filmed  in  front  or  inside 
it.  Lanathan's,  in  a  full-page  ad,  urged  every- 

one to  be  present,  stating,  that  a  little  later 

the  picture  would  be  shown  at  Loew's  State theatre  as  part  of  a  story  of  interest  to  all 
style  loving  women. And  so  on  and  so  forth.  There  was  not 

an  advertisement  in  the  special  Loew's  State section  of  16  pages  that  was  less  than  a  full 
page.  It  was  several  davs  before  Arthur  Kay 
had  fully  recovered.  He  attributed  this  to the  heat. 
New  York,  three  years  before,  had  been  a 

tougher  town.  Then  it  had  taken  Turner  14 
weeks  to  sell  his  advertising  section  in  the 
American  at  a  rate  of  $21.50  an  inch.  And  in 
that  there  had  been  only  one  full  page. 

In  Dayton  he  carried  off  a  stunt  that  put 
the  name  of  the  theatre  on  the  lips  of  every- (Coiitinucd  on  page  128) 
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Below:  The  foyer 
on  the  mezzanine 

floor,  showing  en- trance to  the  wom- 

en's lounge. 

FOYERS  IN  THE  LOEW-STATE,  PROVIDENCE 

Views  of  Loew's  newest  New  England  theatre.    The  State  was  designed  by  Rapp  &  Rapp 
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A  Directory  of  the  Leading  Designers  of  Motion  Picture  Houses,  Including  ( for  Architects  Who 

Have  Supplied  the  Information)  Their  Projects  of  the  Past  Year  and  Now  Being  Planned 

A 

Frank  B.  Abbott,  6035  West  North  Avenue, 
Chicago. 

George  Abernathy,  83  South  High  Street, 
Q)lumbus,  O. 

Adams  &  Adams,  San  Antonio,  Tex. 
Walter  W.  Alschlager,  565  Fifth  Avenue, 
New  York  City,  and  65  Huron  Street,  Chi- 
cago. 

William  Aitken,  330-33  Lyon  Building, 
Seattle,  Wash. 

Designed  the  Past  Year 
Name                                           Cost  Seats 

Fox.  Everett,  Wash   $  40,000  700 
Lakeside,  Seattle,  Wash  _               40,000  700 
A.  S.  Alschuler,  28  East  Jackson  Boulevard, 

Chicago. 
Ernest  A.  Arent  &  Kenneth  Mac  M. 
Towner,  Kinmouth  Building,  Asbury  Park, 
N.  J. 

L.  A.  Asbury,  1514  East  4th  Street,  Charlotte, 
N.  C. 

Augustine  &  Klinger,  5619  Sixth  Avenue, 
Kenosha,  Wis. 

B 

George  Bachmann,  Jr.,  Flint  P.  Smith  Build- 
ing, Flint,  Mich. 

Backes  &  Uthus,  208  Third  Street,  Milwau- 
kee, Wis. 

Charles  Bacon,  1104  I.  O.  O.  F.  Building, 
Indianapolis,  Ind. 

Leonard  H.  Bailey,  1207  Colcord  Building, 
Oklahoma  City,  Okla. 

The  Ballinger  Company,  105  South  Twelfth 
Street,  Philadelphia,  Pa. 

Elmer  F.  Behrns,  605  North  Michigan 
Avenue,  Chicago. 

R.  F.  Beresford,  1115  Connecticut  Avenue, 
Washington,  D.  C. 

Berger  &  PCelley,  Lincoln  Building,  Cham- 
paign, 111. 

Besecek  &  DeFoe,   114  West   10th  Street, 
Kansas  City,  Mo. 

Betts  &  HoLcoMB,  32  West  Randolph  Street, 
Chicago. 

Alvin  C.  Bieber,  1520  Locust  Street,  Phila- 
delphia, Pa. 

Fred  A.  Bishop,  903  Electric  Building,  Rich- 
mond, Virginia. 

Designed  the  Past  Year   
Name                                           Cost  Seats 

Byrd,  Richmond,  Va  $600,000  1,600 
Broadway,  Hopewell,  Va  100,000  1,000 
Watts,  Williamston,  N.  C                  35,000  650 

Being  Designed 
^^SJOCIG  Cost  S©3.ts 

Bluebird,  Petersburg,  Va   $200,000  1,300 
Slagle,  Emporia  „  _  „    30,000  600 
E.  R.  Bitting,  1104  Hamilton  Street,  Allen- 

town,  Pa. 
W.  S.  Bittner,  4902  Forsythe  Street,  East 

Chicago,  Ind. 
BoLLER  Brothers,   114   West  Tenth  Street, 
Kansas  City,  Mo. 

Members  of  Firm:     Carl  H.  Boller,  340 
Douglas  Building,  Los  Angeles,  Cal.,  Robert 
O.  BoLLER,  114  W.  Tenth  Street,  Kansas 
City,  Mo. 

Personnel  of  Kansas  City  Office:  Lawrence 
D.  McDonald,  consulting  engineer ;  Norman 
E.  Palmquist,  designer ;  Clifford  R.  Geery, 
specifications ;  Lee  DeCamp,  superintendent. 

Designed  the  Past  Year 
Name  Cost  Seats 

Uptown,  Wichita,  Kan  $175,000  1,500 
Missouri,  Columbia,  Mo   250,000  1,600 

Redmon's  Majestic,  E.  St.  Louis, 
111  

_                                     400.000  2,000 

Uptown,  Junction  City,  Kan             45,000  950 
Plaza,  Kansas  City,  Mo                   400,000  2,000 

Being  Designed 
Name                                           Cost  Seats 

Coleman,  Miami,  Okla  $300,000  1,650 
Nomar,  Wichita,  Kan                       100,000  1,000 
Granada,  Emporia.  Kan  $175,000  1,350 
Granada,  Kansas  City,  Kan               150,000  1,250 
Miramar,  Santa  Monica,  Cal             450,000  2,000 
Walter  Earle  Bort,  201-03  Tucker  Building, 

Clinton,  la. 
Members  of  Firm :  Walter  Earle  Bort, 
John  H.  Ladehoff. 

Designed  the  Past  Year 
Name  Cost  Seats 

Capitol,  Morrison,  111  $  60,000  600 
Being  Designed 

Name  Cost  Seats 
Parkside  (alterations),  Clinton,  la.  700 
B.  A.  Branson,  1502  West  26th  Street,  Indian- 

apolis, Ind. 
Finley  Brooke,  Conway  Avenue,  Cincinnati, 

O. 
Brussel,    Black    &    Vitterbo,    307  North 
Michigan  Boulevard,  Chicago. 

A.  O.  Budina,  200  West  57th  Street,  New York  City. 

Building  Service  Bureau,  301  Broadway, 
Market  Building,  Detroit,  Mich. 

Clarence  C.  Bulger,  207  Construction  Indus- 
try Building,  Dallas,  Tex. 

L.  E.  Burkett,  244  Farmers  Trust  Building, 
Fort  Wayne,  Ind. 

c 

G.  R.  Callis,  Hearst  Tower  Building,  Balti- 
more, Md. 

Cannon  &  Fetzer,  506  Templeton  Building, 
Salt  Lake  City,  Utah. 

Frank  B.  Carpenter,  Brown  Building,  Rock- 
ford,  111. 

Swan   A.    Clausen,   701    Milikin  Building, 
Decatur,  111. 

D.  J.  Cohen,  56  West  42nd  Street,  New  York City. 

Clinton  B.  Cook,  Asbury  Park  Trust  Build- 
ing, Asbury  Park,  N.  J. 

A.  P.  Coolidge,  Helena,  Ark. 
Jos.  H.  Cornell,  Far  Rockaway,  N.  Y. 
Arthur  Cottrell,  527  Bangs  Avenue,  Asbury 

Park,  N.  J. 

S.  A.  Craig,  103  South  Capitol  Avenue,  In- 
dianapolis, Ind. 

C.  Howard  Crane,  Elmer  George  Kiehler 
and  Ben  A.  Dore,  Associates,  1230  Michigan 
Theatre  Building,  Detroit,  Mich. 

Crosby  &  Crosby,  Oil  City,  Pa. 
Perry  E.  Crosier,  916  New  York  Life  Build- 

ing, Minneapolis,  Minn. 
Samuel  N.  Crowan  Company,  2  West 
Monroe  Street,  Chicago. 

William  Cutts,  Inc.,  Bedford,  Ore. 
D 

Davis  &  Wilson,  Lincoln,  Neb. 
Members  of  Firm :    Ellery  Davis,  Walter 

F.  Wilson. 
Designed  the  Past  Year Name  Cost  Seats 

Stuart,  Lincoln,  Neb  $400,000  2,000 
L.  A.  Desjardins,  Colorado  National  Bank 

Building,  Denver,  Col. 
Dicic  &  Bauer,  208  Third  Street,  Milwaukee, 

Wis. 
Clari    W.    Ditchy,    415    Brainard  Street, 

Detroit,  Mich. 
J.  A.  Dempwold,  Cassett  Building,  York,  Pa. 
L.  H.  Dodd  &  George  Chandler,  800  Graphic 

Arts  Building,  Kansas  Citj^,  Mo. 

H.  B.  Dox,  502  Lehmann  Building,  Peoria, 
111. 

W.  Scott  Dunne,  Melba  Building,  Dallas, Tex. 

Designed  the  Past  Year Name  Cost  Seats 
Howell.   Coleman,  Tex  $  75.000  926 
Ritz— R&R,  Big  Spring.  Tex   90.000  1,116 

Being  Designed 
Name                                           Cost  Seats 

Plaza.  El  Paso,  Tex  $390,000  2.700 
Texas.  San  Angelo.  Tex                   175.000  1,900 
R&R,  Del  Rio   _                  90,000  1,100 
R&R.  Corpus  Christi                         160.000  1,800 
R&R,  Sherman                                 90.000  1.106 

E 

John  Eberson,  200  West  57th  Street,  New 
York  City,  and  212  East  Superior  Street, Chicago. 

George  E.  Eichenlaub,  C.  P.  A.,  R.  E.,  Com- 
merce Building,  Erie,  Pa. 

Associates:  R.  C.  Stevens,  C.  W.  Bowen, 
R.  A.  Eichenlaub. 

Designed  the  Past  Year Name                                           Cost  Seats 
Southern.  Dothan   $265,000  1,500 

Standard,  

M
a
r
i
a
n
n
a
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

240.000  1,200 

LaParke.  

E
r
i
e
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

200.000  1,000 

Being  Designed Name  Cost  Seats 
Panama,  Panama   $280,000  1.400 
Standard.  Erie    250,000  1,200 
Ellerbe  &  Company,  510  Essex  Building, 
Minneapolis,  Minn.,  and  692  Endicott  Build- 

ing, St.  Paul,  Minn. 
Douglas  Ellington,  16^  Malt  Street,  Ashe- 

ville,  N.  C. 
Fred  Elliott,  Chamber  of  Commerce  Building, Columbus,  O. 
Max  Egerman  and  Frank  K.  West,  811 
Rebecca  avenue,  Wilkinsburg,  Pa.  c/o 
Pittsburgh  Contracting  &  Engineering  Com- 

pany. F 
Fridstein  Company,  111  West  Washington 

Street,  Chicago. 
George  L.  Fisher,  1439  City  National  Bank 

Building,  Omaha,  Neb. 
N.  E.  Durand,  c/o  Frederick  Foltz  &  Com- 

pany, 510  North  Dearborn  Street,  Chicago. 
G.  Herbert  French,  Builders  Exchange  Build- 

ing, Tampa,  Fla. Clyde  N.  &  Nelson  Friz,  Lexington  Building, 
Baltimore,  Md. 

c 
M.  Del  Gaudio,  160  West  45th  Street,  New York  City. 

Giesecke  &  Harris,  405  Littlefield  Building, 
Austin,  Tex. 

John  Graham  &  Co.,  1610  Euclid  Avenue, 
Cleveland,  O. 

Graham,  Anderson,  Probst  &  White,  80  East 
Jackson  Boulevard,  Chicago. 

A.  S.  Graven,  Inc.,  100  N.  La  Salle  Street, Chicago. 

J.  Herr  Giffen,  Brant  Building,  Canton,  O. 
H 

Alfred  A.  Hahn,  513  Adison  Avenue,  Toledo, 
O. 

Robert  E.  Hall,  231  West  43rd  Street,  New York  City. 

H.  C.  HoDGENs  &  A.  D.  Hill,  130  South  15th 
Street,  Philadelphia,  Pa. 

Hector  O.  Hamilton,  369  Lexington  Avenue, 
New  York  City. 

Heustis  &  Heustis,  Springfield,  Mass. 
Hoffman-Henon  Company,  Finance  Building, 

Philadelphia,  Pa.,  and  Paramount  Building, 
New  York,  N.  Y. 
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Members  of  Firm  or  Associates :  Paul  J. 
Henon,  Daniel  T.  Henon. 

Designed  the  Past  Year Name  Seats 
Mastbaum.  Philadelphia   5,000 
Boyd,  Philadelphia   2,500 
Enright,  Pittsburgh   3,500 

Being  Designed 
Name  Seats 

Circle,  Philadelphia   3,200 
Warner,  Atlantic  City   4,500 
Newark,  Newark    700 
Harry  C.  Holbrook,  39  W.   Broad  Street, 

Columbus,  O. 

Designed  the  Past  Year 
Name                                           Cost  Seats 

Midland.    Newark,    O  $225,000  1.600 
Fayette,  Washin^on  Court  House, 

0                                                   42,000  
750 

Cliftona,  Cireleville,  0                        60,000  750 

Palace,    Lancaster,    

0                        
100,000  1,000 

Being  Designed 
Name  Cost  Seats 

Unnamed,  Parkersbur.x,  W.  Va  $100,000  1,400 
E.  C.  Horn  Sons,  1476  Broadway,  New  York City. 

HoucK  &  Smenner,   108  East  Washington 
Street,  Muncie,  Ind. 

C.  G.  Howell,  1018  Glenn  Building,  Atlanta, Ga. 
Peter  M.  Hulsken,  Hulsken  &  Strong, 

Domestic  Building,  Lima,  O. 

J 

Jens_  J.  Jensen,  1105  Lawrence  Avenue, Chicago. 
Johnson  &  Branson,  Lynchburg,  Va. 
Edward  Arthur  Juul,  211  Security  National Bank  Building,  Sheboygan,  Wis. 

K 

Aldert  Kahn,  Inc.,  1000  Marquette  Building Detroit,  Mich. 
Louis  S.  Ivaplan,  Fizcharges  Building,  Tren- ton, N.  J. 
Kenne  &  Simpson,  1005  Land  Bank  Building, Kansas  City,  Mo. 
Floyd  F.  King,  201  Lauziston  Avenue  Lake Worth,  Fla. 
Melvin  L.  King,  300  Dennison  Building,  Syra- cuse, N.  Y. 
Richard  D.  King,  Los  Angeles,  Cal 
W.  H.  King,  Magee  Building,  Pittsburgh  Pa 
Kirchoff  &  Rose,  1300-13  Empire  Building, Milwaukee,  Wis. 
Wade  H.  Klamberg,  407  Souderman  Building, St.  Louis,  AIo. 
A.  J.  Klinkhart,  Kohler  Building,  Hagers- town,  Md. 
Charles   E.   Kountz,   115  Young  Buildino- Hagerstown,  Md. 
H  K.  Krapp,  1  West  47th  Street,  New  York City. 

E.  D.  Krenn  &  H.  Beidler,  952  North  Michi- 
gan Avenue,  Chicago. 

Krokyn,  Browne  &  Rosenstein,  120  Milk Street,  Boston,  Mass. 
Members  of  Firm:  Ambrose  A.  Browne, J.  Frederick  Krokyn,  Arthur  Rosenstein! 

Designed  the  Past  Year 

Seville  *"  E.   Boston   1^7^ Colonial,  No.   Attleboro    1250 
Strand,  So.  Boston    I'snn 
Noody  St..  Waltham   ZZZZ''Z'ZI'''2m() Humbolt  Ave.,  Roxbury   1  100 

Being  Designed 

At  Mattapan    9  400 
 ■....:..-:;;;~;":";;:::::;:;::;::;:;:::3;ooo At  Bingham    gOQ 
L 

Thomas  W.  Lamb,  644  Eighth  Street  New York  City. 
C.  W.  Lampe,  155  North  Clark  Street,  Chicago. W.  J.  Laws  &  Company,  First  National  Bank 

Building,  Oklahoma  City,  Okla. 
W.  H.  Lee,  1505  Race  Street,  Philadelphia,  Pa. 

Designed  the  Past  Year 
„  Name                                              Cost  Seats 
Sedgwick,   Phi-ladelphia   $200,000  1  800 

Parker,  
Darby,  

P
a
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
220,000  

2  OOo 

Drake,  
Oil  
City,  

P
a
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
215.000  

2,000 

Astor,  
Reading,  

P
a
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

300,000  
2,600 

Roxy,  Aehland,  Pa                              85,000  1.200 
Anthony  Wayne,  Wayne,  Pa             175,000  1,800 

Forum,  

P
h
i
l
a
d
e
l
p
h
i
a
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

185,000  
1,700 

Being  Designed 
Name                                              Cost  Seats 

Not  named,  Holmesburg   $150,000  1,800 
Not  named,  Atlantic  City                   100,000  1,400 

Segoll,  

Philadelphia                             325,000  2,800 

Not  named,  

Chester                             200,000  1,800 

Barrymore,  Philadelphia                     350,000  3,000 
Leon  M.  Lempert  &  Son,  1058  Mercantile 

Building,  Rochester,  N.  Y. 
S.  R.  Lewis,  c/o  Lewis  &  Capron,  407  South 
Dearborn  Street,  Chicago. 

Lewis  &  Daugherty,  Adams  Building,  Dan- 
ville, 111. 

C.  W.  Linsley,  Lamar  Building,  Jackson, Miss. 
H.  C.  LooMis,  Fidelity  Mortgage  Building, 

Cleveland,  O. 
J.  Hal  Lynch  &  Son,  625  Locust  Street,  St. 

Louis,  Mo. 
M 

Mackenzie  &  Pratt,  306  Genesee  County 
Bank  Building,  Flint,  Mich. 

Edw.  Geo.  McClellan,  7440  Cottage  Grove 
Avenue,  Chicago. 

Magaziner,  Eberharb  &  Harris,  603  Chest- 
nut Street,  Philadelphia,  Pa. 

J.  Mandqr  Matson,  Racine,  Wis. 
Meginnis  &  Schaumberg,  614  Federal  Trust 

Building,  Lincoln,  Neb. 
C.  Meyers,  104  North  6th  Street,  Springfield, 111. 

Midwest  Engineering  &  Construction  Cor- 
poration, Interurban  Terminal  Building, 

Columbus,  O. 
Jos.  C.  Moresi,  418  Canyon  Avenue,  Fort  Col- 

lins, Col. 
B.  A.  Mueller,  Arcade  Building,  East  St. 

Louis,  111. 
N 

J.  E.  Nasson,  622  Corn  Exchange  Building, 
Minneapolis,  Minn. 

A.  E.  Neucks,  604  Old  State  National  Bank 
Building,  Evansville,  Ind. 

M.  Nirdlinger,  Nirdlingek  &  M.arlier,  905 
Empire  Building,  Pittsburgh,  Pa. 

C.  H.  North,  1711  Sansom  Street,  Philadel- 
phia, Pa. 

o 

Oppenhamer  &  Obel,  503  Bellin  Building, 
Green  Bay,  Wis. 

P 

Urban  F.  Peacock,  (Formerly  Peacock  & 
Frank)  445  Milwaukee  Street,  Milwaukee, 
Wis. 

Oliver  Randolph  Parry,  1524  Sansom  Build- 
ing, Philadelphia,  Pa. 

Henry  T.  Phelps,  Hicks  Building,  San  An- 
tonio, Tex. 

Pope  &  Manning,  Equitable  Building,  Wil- 
mington, Del. 

J.  E.  O.  Pridmore,  38  South  Dearborn  Street, 
Chicago. 

Associate :    Herbert  Tyson. 

Designed  the  Past  Year 
Name                                            Cost  Seats 

Woodmere,  Evansville,  Ind  $   250,000  1,200 
Sheridan,  Chicago,  111                     1,000,000  3,000 
Varsity,  Evanston.  Ill                       500,000  2,000 

Being  Designed 
Name                                             Cost  Seats 

Loop,  Chicago,  111  $1,000,000  3,000 
The  Cinema,  Rockford,  111                 500.000  1,500 
Ambassador,   Chicago,  III                  600,000  2,000 
No  name,   Chicago,  111                   1,000,000  3,000 
Mondota,  Mendota,  III                       400,000  1,600 

R 

C.  W.  AND  George  L.  Rapp,  231  West  43rd 
Street,  New  York  City,  and  190  North  State 
Street,  Chicago. 

Victor  A.  Rigaumont,  A.  I.  A.,  1540  Broad- 
way, New  York  City,  and  Loews  Penn 

Building,  Pittsburgh,  Pa. 
Peter  Rossello,  505  Cadillac  Square  Building, 

Detroit,  Mich. 
LeRoy  B.  Rothschild,  215  East  Broad  Street, 

Philadelphia,  Pa. 
Rubin  &  VeShancey,  960  Union  Trust  Build- 

ing, Pittsburgh,  Pa. 
Rubush  &  Hunter,  430  American  Central 

Life  Building,  Indianapolis,  Ind. 

Paul  Ruehl,  247  Park  Avenue,  New  York 

City. 

S.  Russell,  11  East  Lexington  Street,  Balti- more, Md. 

s 

C.  A.  Sandblom,  145  West  45th  Street,  New York  City. 

Henry  J.  Schneider,  66  Baldwin  Block,  Coun- cil Bluffs,  la. 

Royal  L.  Simmons,  Templin  Building,  Elk- 
hart, Ind. 

W.  W.  Slack  &  Son,  1212  Trenton  Trust 
Building,  Trenton,  N.  J. 

Horace  L.  Smith,  c/o  C.  K.  Howell,  Inc., 
Richmond,  Va. 

E.  Steinberg,  360  North  Michigan  Avenue, Chicago. 

A.  W.  Strauss,  415  Calwayne  Building,  Fort 
Wayne,  Ind. 

Designed  the  Past  Year Name                                            Cost  Seats 
Emboyd,  Fort  Wayne   $1,250,000  3,100 
Palace,  Anderson,  Ind                       400,000  2,000 
Court.    Auburn,    Ind                          50,000  1,200 
State,  Fort  Wayne,  Ind                       40,000  J.,000 

Being  Designed 
Name  Cost  Seats 

Fox,  Green  Bay,  Wis  $450,000  2,100 

T 

Thalheimer  &  Weitz,  10  South  18th  street, 
Philadelphia,  Pa. 

Tilghman-Moyer  Company,  141  West  19th 
Street,  Allentown,  Pa. 

C.  Totten,  101  Hassayampa  Hotel,  Prescott, Arizona. 

u 

Fred  T.  Uezzell,  Robinson  Building,  Ocala, 
Fla. 

United  Studios,  Inc.,  14  West  Lake  Street, Chicago. 

Joseph  Urban,  5  East  57th  Street,  New  York 

City. 

V 

Van  Gunten  &  Van  Gunten,  26  East  Huron 
Street,  Chicago. 

Members  of  Firm :    Orlando  Van  Gunten, 
Tillman  Van  Gunten. 

Designed  the  Past  Year Name  Cost  Seats 
Tivoli.  Downers  Grove,  111  $300,000  2,000 

Being  Designed 
Name  _  Cost  Seats One    (name  and   location   not  for 
publication)   $150,000  1,500 

P.  A.  ViVARTTAS,  Union  City,  N.  J. 
C.   Edward  Vosbury,  509  Binghamton  Sav- 

ings Bank  Building,  Binghamton,  N.  Y. 
w 

Warren  &  Wetmore,  17  East  47th  Street, 
New  York  City. 

Harry  Weaver,  Rush  and  Travis  Streets, 
Esperson  Building,  Houston,  Tex. 

C.  W.  Webster  &  L.  J.  Latz,  5  North 
Genesee,  Waukegan,  111. 

W.  C.  Weeks,  720  Ontario  Avenue,  Sheboy- 

gan, Wis. Emile  Weil,  Inc.,  Whitney  Bank  Building, 
New  Orleans,  La. 

Arthur  Weiser,  510  Madison  Avenue,  New York  City. 

Fred  W.   Wentworth,   140  Market  Street, Patterson,  N.  J. 

Wm.    J.    Westfall,    1104   Nixon  Building, 
Corpus  Christi,  Tex. 

Albert  E.  Westovek,  109  South  22nd  Street, 
Philadelphia,  Pa. 

W.  P.  Whitney,  6951  South  Green  Street, Chicago. 

Thos.  W.  Williamson,  Central  National 
Bank  Building,  Topeka,  Kan. 

Wm.  Wrifford,  724  Washington  Street,  Cam- den, N.  J. 

Z 

John  J.  Zink,  2726  Overland  Avenue,  Balti- more, Md. 
Zook  &  McCaughey,  22  West  Adams  Street, Chicago. 
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MUSIC  IN  THE  THEATRE 

A  Prologue  to  the  Picture 

Nothing  new  for  the  organ  in  the  theatre?   It  seems  we  heard  some- 

one say  that  one  time.    And  ever  since  ingenious  organists  and  pro- 

duction men  have  been  disproving  it.    Here^s  still  another  organ 
stunt  to  add  to  the  refutation. 

By  ALBERT  F.  BROWN 
Organist,  Granada  and  Marbro  Theatres,  Chicago 

PRESENTING  either  the  organ— or  or- 
chestral-organ— prologue  in  a  simple,  dig- 

nified and  commercial  manner  is  one  of 
the  surest  ways  of  satisfying  the  majority  of 
patrons  of  the  film  theatre,  provided  the  pre- 

sentation is  not  too  long  and  both  the  eye 
and  ear  are  pleased  with  perfect  coordination. 

When  I  say  "commercial,"  I  mean  in  a  man- 
ner customary  to  the  particular  type  or  class 

of  audience  of  the  theatre.  A  high  class  audi- 
ence will  prefer  the  quiet,  subtle  offering, 

where  the  average  group  will  show  apprecia- 
tion for  the  "theatrical  flash."  Whatever  the 

condition  may  be,  the  fundamental  principle 
must  still  be  the  basis  of  working  out  a  plan 
of  procedure.  A  prologue  should  be  short 
in  time  limit,  perhaps  five  to  seven  minutes, 
and  work  its  way  to  a  very  decided  climax 
in  both  effects  and  melody. 
_A  short  and  melodic  prologue  to  a  feature 

picture  always  seems  to  stress  both  the  im- 
portance of  the  feature  attraction  and  adds  to 

the  program  the  quality  of  having  been  spe- 
cially prepared.  It  creates  and  wins  the  good 

graces  of  patrons  in  the  reflection  of  the  alert- 
ness and  display  of  showmanship  in  that 

particular  theatre  management,  even  though 
that  reflection  comes  through  the  versatility 
of  the  orchestra  leader,  musicians,  the  artists, 
producers  or  organist.  Its  the  results  that 
register  with  the  public. 

For  those  that  wish  to  try  an  effective  and 
inexpensive  way  of  producing  a  prologue 
which  can  be  played  by  either  organ  or  or- 

chestra or  both,  I  am  glad  to  suggest  a  work- 
ing plan  that  can  be  used  as  a  basis  for  pres- 

entations, and  of  course  can  be  elaborated  to 
deluxe  theatre  proportions,  or  can  be  presented 
in  the  simple  manner  here  suggested  and  yet 
carry  the  dignity  and  finesse  that  certainly 
would  dress  the  program  of  small  theatres. 

Albert  Brown 

All  features,  of  course,  supply  the  material 
for  the  idea  that  the  prologue  should  contain, 
that  is,  the  theme  of  the  story.  Particularly 
is  this  easy  when  the  picture  is  a  sound  pro- 

duction or  "talkie."  To  get  the  best  results, 
it  is  a  good  investment  for  every  theatre  to 
have  a  good  effect  machine  by  which  several 
effects  set-ups  can  be  arranged,  so  that  the 
musical  moods  can  be  pictured  or  conveyed 
by  beautiful  effects  over  a  scrim  curtain  or 
picture  sheet.  The  scrim  of  course  gives  a 
wider  range  of  possibilities,  besides  much  more 
can  be  accomplished  where  it  is  possible  to 

fade  in  behind  the  scrim,  a  scene  or  illusion 
and  subsequently  bring  on  effects  from  the, 
front  of  the  curtain,  either  at  the  same  time 
or  separately.  Where  a  slide  is  used  as  an 
effect,  it  should  be  done  on  a  heat  resistance 
glass,  although  I  have  found  quite  satisfactory 
the  ordinary  glass  slide  covered  with  mica. 
Many  beautiful  effect  slides  now  can  be 

procured  from  the  standard  catalog  of  various 
supply  companies  which  I  noticed  in  the  ad- vertisements of  this  magazine. 
The  following  is  a  five-minute  prologue  to 

the  picturt,  "The  Godless  Girl." Opening — a  16-measure  fanfare  introduction, 
seque  to  chorus  of  "Judy"  as  lyrics  are  flashed on  scrim  and  singer  sings  the  song  without 
being  seen. 

Cloud  effect  on  at  beginning  of  "Judy," seque  to  heavy  storm  music  (32  bars). 
Lightning  and  rain  effect  on — at  end  of 

storm  music,  colored  rainbow  effect  slide  fades 
in  as  rain,  then  clouds  fade  off.  Music  stops 

as  voices  are  heard  singing  "Apotheosis"  from Faust. 
As  chorus  is  singing  (unseen)  fade  in  slide 

in  the  arch  of  the  rainbow : 
"Thy  kingdom  come, 
"Thy  will  be  done  on  earth 
"As  it  is  in  Heaven." 
Fade  off  rainbow,  fade  in  cathedral  windows 

on  either  side  of  the  "Kingdom  Come"  slide. 
At  the  end  of  the  number  "Apotheosis,"  or- gan and  chorus  play  and  sing  the  Trio  from 

Faust;  fade  off  the  "Kingdom  Come"  slide as  a  slide  of  a  beautiful  angel  fades  in  between 
the  church  window  slides,  and  at  the  finish  of 
the  Trio  from  Faust,  the  title  of  the  picture 
fades  in  over  all,  and  when  the  subtitle  with 
the  cast  appears,  fade  off  the  effect  slides. 
On  the  sound  production,  keep  the  fada 

down  until  organ  and  voices  end  the  prologue. 

THE  MODERN  ORGAN  IN  THE  MODERN  THEATRE 

By  EDDIE  BURNS 
Portland,  Ore.,  Theatre  Organist 

WELL,  folks,  this  seems  to  be  a  real 
opportunity  to  air  a  few  of  my  pet 
ideas  concerning  the  modern  organ,  as 

well  as  a  probable  peeve  or  two,  so  here  goes ! 
The  views  I  am  mentioning  are  the  basis  from 
which  I  work  and  the  result  of  long  conscien- 

tious study,  hard  knocks  and  experience  under 
various  conditions. 
The  importance  of  organ  music  under  the 

new  "sound"  regime  has  been  ably  expressed 
by  one  of  the  Pacific  Northwest's  leading exhibitors.  In  a  recent  chat  with  me  he 

stated,  "Don't  think  that  I  might  begrudge  the checks  I  pay  my  organists  each  week  because 

they  work  only  a  few  minutes  on  each 
program.  They  are  as  important  to  me  as 
though  they  played  the  entire  show.  A 
rousing  exit,  I  believe,  makes  the  patrons 
realize  that  they  have  seen  a  fine  perform- 

ance, and  the  organ  concert  and  fill-ins  all 
lend  color  to  the  program,  relieving  them 
from  the  possible  monotony  of  too  much 
mechanical  music."  Since  this  exhibitor  is 
a  pioneer  in  the  exhibition  of  synchronized 
pictures  and  controls  several  large  theatres, 
his  should  be  quite  a  representative  opinion. 
A  study  of  economics  shows  us  that 

progress  can  never  be  successfully  stifled. 

The  wise  man  will  endeavor  to  cope  with 
new  conditions,  rather  than  be  antagonistic 
to  them,  otherwise  he  is  apt  to  be  out  of 
luck.  Time  will  soon  put  sound  pictures 
in  their  proper  place,  as  it  has  done  to  all 
similar  inventions.  It  is  true  that  during 
the  "novelty  stage"  of  the  player  piano,  the 
improved  phonograph  and  the  radio,  many 
musicians  were  given  a  frightful  scare  and 
had  a  vision  of  their  being  supplanted  by 
a  mechanical  device,  but  after  a  slight  ad- 

justment to  conditions  it  was  found  that 
greater  interest  had  been  created  in  music 
and  even  more  musicians  were  in  demand. 
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An  imitation,  although  important  in  it- 
self, has  never  cheapened  the  value  of  the 

original  artist,  otherwise  art  would  have 
died  long  ago.  The  organ  has  been  given 
its  place  because  it  is  not  an  imitation,  but 
the  most  versatile  instrument  in  the  world, 
a  complete  unit  in  itself,  and  according  to 
my  judgment  the  most  expressive  and  soul- 
stirring.  What  other  instrument,  may  I 
ask,  includes  the  melody,  harmony,  counter 
melodies,  bass  and  such  variety  of  tone 
color  and  effects?  When  a  finer  means  of 
musical  expression  is  invented,  I  intend  to 
master  it,  but  an  imitation  will  never  make 
me  panicky,  for  after  all,  competition  is 
the  only  thing  to  fear,  and  that  can  be  over- 

come by  hard  work  and  adjustment  to 
changing  conditions. 

It  is  true  that  the  novelty  of  organ  music 
may  have  waned  somewhat,  but  it  has  be- 

come as  necessary  in  the  theatre  as  the 
seats — something  you  crab  about  if  you  fail 
to  find  it. 
The  trend  of  organ  in  the  theatre  seems 

to  be  in  filling  in  the  gaps,  playing  the  oc- 
casional silent  feature  or  short  subject,  ac- 

companying the  performer,  playing  concerts 
before  the  show  or  during  it,  lending  atmos- 

pheric settings  for  prologues,  scenics,  etc., 
and  giving  variety  and  personality  to  the 
performance  in  general.  The  organist,  in 
other  words,  is  now  the  all-around  emer- 

gency man  on  the  program. A 
We  must,  however,  keep  our  mind  fertile 

with  ideas  or  discover  we  have  let  the  rest 
of  the  world  go  by,  when  we  suddenly  find 
that  a  live  wire  has  taken  our  job.  It 
seems  to  me  that  we  have  never  had  a 
finer  opportunity  to  draw  upon  our  imagina- 

tion and  to  prove  our  real  worth.  I  notice 
that  in  the  "sound"  houses  the  organ  is usually  featured  more  than  previously.  The 
smaller  our  bit  on  the  program,  the  more 
we  can  concentrate  upon  it,  and  the  more 
refreshing  our  performance  appears  to  the 
audience.  Among  the  many  stunts  that  can 
be  successfully  used  in  connection  with  the 
audiens  is  the  opening  of  the  feature  with 
the  organ.  The  "sound"  can  be  cut  off  dur- 

ing the  screening,  or  until  a  talking  or  im- 
portant sequence  appears.  The  organ  then 

fades  into  the  synchronized  background  of 
the  picture.  The  feature  can  also  be  closed 
with  an  added  kick  by  picking  up  the  organ 
on  the  finish.  Short  subjects  may  be  pre- 

sented in  the  same  manner,  and  musical  acts 
actually  accompanied  by  the  organ.  This 

Eddie  Burns 
Portland,  Ore.,  theatre  organist 

lends  a  very  interesting  ensemble  effect  and 
may  be  enhanced  by  special  lighting  effects 
around  the  screen,  as  well  as  the  organ 
console. 
A  stunt  was  recently  used  by  featuring 

"My  "Mother's  Eyes,"  the  theme  song  for 
"Lucky  Boy,"  which  was  played  a  week  in 
advance  of  the  showing  of  the  picture  as  a 
means  of  advertising  it.  This  idea  proved 
very  successful  and  could  likewise  be  used 
previous  to  any  attraction  having  a  clever 
theme.  I  have  used  similar  ideas  in  radio 
concerts  to  help  advertise  the  coming  show: 
a  program  including  several  college  songs, 
properly  announced  previous  to  a  college 
picture,  or  a  program  of  Spanish  numbers 
previous  to  a  Spanish  picture,  etc. 

The  organ  concert  probabl}'  demands  the 

most  showmanship  of  all.  While  ideas  con- 
cerning it  range  from  the  strictest  of 

classics  to  the  most  slapstick  stunts,  it  re- 
quires the  deepest  study  of  your  audience 

and  the  closest  cooperation  with  the  man- 
agement. How  some  managers  expect  to 

get  the  most  out  of  the  organ  is  a  mystery 
to  me,  when  they  make  last  minute  re- 

quests; leave  the  organ  console  buried  in 
the  pit  without  a  proper  spot  and  light 
effects,  and  also  fail  to  provide  proper  an- 

nouncements on  the  screen.  Every  ounce 
of  personality  and  every  possible  flash  in- 

jected into  the  number  is  needed  to  put  it 
over  right.  If  the  organist  is  thus  slighted 
in  his  presentation,  the  audience  is  very  apt 
to  figure  the  performance  unimportant  and 
slight  him  too,  with  the  exception  of  pos- 

sibly a  few  enthusiastic  patrons  who  realize his  handicap. 
A 

Eddie  Peabody,  the  "banjo  boy,"  made that  very  clear  to  me  one  time  with  the 
remark,  "No  matter  how  wonderfully  you 
play  your  number  you  must  sell  it  to  your 
audience  through  proper  presentation." Incidentally,  we  at  one  time  worked  out 
a  duet  stunt  on  the  organ.  I  sat  on  the 
left  side  of  the  bench  where  I  could  play 
the  pedals  and  handle  the  expression  lever 
as  well  as  play  the  accompaniment.  My 
job  was  to  arrange  the  combinations  and 
give  him  plenty  of  support.  With  the  hot 
combinations  I  supplied  him  on  the  upper 
manuals  and  with  his  knowledge  of  piano 
he  was  able  to  open  up  with  plenty  of 
fireworks  and  hot  breaks.  The  effect  was 
extremely  brilliant  and  unique. 
Showmanship  is  just  as  important  in  the 

arrangement  of  the  solo  as  it  is  in  the  slides, 
stunts,  light  effects,  etc.,  for  enhancing  it. 
If  you  are  featuring  a  new  "Sally"  number, introduce  it  by  first  playing  a  short  medley 
of  well  known  "Sally"  songs,  being  careful 
to  contrast  them  by  using  colorful  combina- 

tions, different  keys  and  varied  rhythm  and 
styles  of  playing.  The  climax,  of  course, 
is  built  up  for  the  finish.  This  may  be 
done  by  slowing  the  tempo  and  building  up 
the  volume.  Instead  of  the  crash  or  bass 
drum  I  often  use  the  sforzando  pedal  or 
the  crescendo  for  the  final  flash.  A  strong 
spot  at  the  finish  also  tends  to  assure  the 
audience  that  your  number  is  over  and  in- 

vites a  bigger  hand.  Slides  for  the  final 
chorus  are  also  an  asset.  Whenever  they 
are  used  and  the  audience  is  invited  to  sing, 
the  melody  should  be  melodious  with  a  slow 
natural  swing  and  should  fairly  say  the 
words.  This  can  be  done  by  following  the 
natural  expression  and  articulation  of  a 
singer,  phrasing  it  as  though  you  were  actu- 

ally speaking  the  words  with  the  occasional 
pause  for  breath. A 

And  then,  when  it  is  over,  don't  be  afraid 
to  turn  around  and  smile.  Don't  act  sheep- ish or  ashamed  of  your  performance.  That 
is  a  good  way  to  kill  the  response  you  want. 
If  it's  your  personal  appearance  you  are 
ashamed  of — brush  up!  Don't  let  a  hair  cut 
or  untidy  "tux"  stand  between  you  and  suc- 

cess. That  doesn't  mean  that  we  need  to 
be  freakish  in  our  dress  either.  The  mu- 

sician doesn't  have  to  be  a  nut  or  a  cJown 
any  longer  to  get  over. 

Nothing  gives  the  organist  greater  en- 
thusiasm than  to  work  under  pleasant  con- 

ditions, with  a  well  kept  up  instrument  and 
a  feeling  of  support  from  the  management. 
A  grievance  I  have  often  bumped  into  is 
sour  tremulants.  I  am  sometimes  inclined 
to  believe  that  an  organ  is  no  better  than 
the  condition  of  these  tone-creating  devices. 
It  takes  but  a  short  while  for  an  expert  to 
regulate  them  correctly — to  cut  them  deep 
enough,  to  properly  weight  and  adjust  them, 
yet  sometimes,  after  spending  six  weeks  to 
install  the  organ,  he  seems  to  begrudge  the 
testing  it  takes  to  produce  that  sweet,  sym- 

pathetic tone  so  much  desired.  This  can- not be  successfully  done  at  the  factory  in 
all  cases,  as  the  installation  of  the  connect- 

CURE  THE  "SPRING  FEVER" 

OF  YOUR  PIPE  ORGAN 

with  EVENHEETERS 

Flat,  off-pitch  tones  and  "sticky"  stops  are  the 
rule  if  cold  and  dampness  are  not  kept  out  of 

your  pipe  organ  chambers.  EVENHEETERS 

are  thermostatically  controlled  electric  heating 

units  made  expressly  for  overcoming  these 

troubles.  Talk  it  over  with  your  organist  and 

then  write  for  details  to 

TIME-O  STAT  CONTROLS  COMPANY 
Evenheeter  Division 

ELKHART  INDIANA 
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ing  air  columns  is  bound  to  alter  the  "beat." A  little  support  from  the  management  will 
help  rectify  this  and  similar  handicaps  of 
the  organist. 
The  modern  idea  of  organ  playing  is  un- 

<ioubtedly  the  orchestral  effect:  a  smooth, 
clean  performance  with  an  enthusiastic,  ex- 

pressive interpretation,  contrasting  counter 
melodies,  original  refreshing  harmony,  a 
variety  of  colorful  combinations  and  natural 
pulsating  rhythms.  The  stilted,  drony  and 
pianistic  styles  are  out-dated,  as  is  also  the 
"syrupy"  tibia  solo  which  has  been  over 
done.  How  obnoxious  the  old  choppy  style 
has  become  and  the  constantly  repeated 
trite  chord  sequences  used  only  to  stall! 
If  one  will  but  make  a  careful  study  of  the 
Tiarmonies  used  by  modern  composers,  cre- 

ate new  harmonies  of  his  own  and  recon- 
struct or  embellish  every  popular  number 

as  though  it  were  his  own,  he  will  avoid 
TDeing  "corn  fed."  After  all,  who  is  the  real 
judge  of  music?  The  public  is!  Practically 
all  of  the  great  masters  were  each  in  his 
own  day  a  musical  atrocity,  denounced  by 
Tiis  narrow  minded  contemporaries  as  be- 

ing too  extreme.  It  was  only  through  pub- 
lic pressure  that  they  were  finally  given 

their  much  deserved  place. 
As  Oliver  Wallace  once  aptly  put  it, 

"The  expression  lever  is  the  life  and  soul 
of  the  organ."  This  much  neglected  device is  too  often  used  to  frighten  us  with  a 
sudden  "woof,"  and  yet  what  delicate  shad- 

ings, breathing  melody  and  stirring  climaxes 
are  within  its  command!  Yes,  the  organist 
must  live  his  music  or  his  performance  is 
just  a  dull  demonstration  of  playing  notes. 

The  selection  of  refreshing  balanced  com- 
binations is  of  extreme  importance,  espe- 

cially the  arrangement  of  "set  up"  ones. 
An  organ  loaded  with  general  mixed  com- 

binations is  apt  to  seem  heavy  and  tire- 
some to  the  audience,  and  is  not  as  color- 

ful as  one  arranged  for  sudden  contrasts. 
This  is  done  by  featuring  the  different  avail- 

able tone  qualities,  full  string  combinations, 
with  the  aid  of  couplers,  give  an  exhilarat- 

ing symphonic  effect.  The  flute  family  can 
be  used  for  a  similar  change.  The  melody 
and  counter  melody  should  belong  to  an 
entirely  different  family,  trumpet,  English 
horn,  or  diapason,  etc.  The  neutral  back- 

ground is  used  to  accentuate  the  dashes  of 
color  used  against  it.  A  stop  may  often 
be  accentuated  by  omitting  its  tremulant. 
For  example  the  4-inch  tibia  without  tremu- 

lant and  twelfth,  8-inch  flute  without  tremu- 
lant and  8-inch  vox  in  full  chords  in  lower 

register;  a  fanfare  of  brass  without  tremu- 
lant, etc.  There  is  practically  no  end  of 

ideas  for  such  orchestral  effects.  A  heavy 
or  muddy  accompaniment  is  an  enemy  to 
the  orchestral  idea  and  often  gives  the  effect 
of  "playing  too  loud."  In  my  pedal  com- binations I  look  for  a  solid,  clean  support 
rather  than  something  to  make  a  rumble, 
which  often  annoys  the  audience. 

Playing  the  feature  is  still  an  important 
subject  to  those  who  have  it  to  do.  There 
are  several  more  or  less  successful  methods 
used.  One  common  form  seems  to  be  sup- 

plying the  audience  with  clever  entertain- 
ment during  the  feature.  The  numbers 

come  and  go  without  any  apparent  heed  to 
the  scenes.  I  have  at  different  times  en- 

joyed such  a  performance  but  realized  the 
picture  had  partially  lost  its  kick.  This 
method  doesn't  seem  to  be  fair  to  the  pro- ducer. Another  method  is  to  give  it  a  cut 
and  dried  setting.  This  method,  while  often 
satisfactory  for  general  scenes,  seems  to  be 
stilted  and  mechanical  in  bringing  out  the 
delicate  shadings  and  minor  climaxes  of  the 
plot,  and  often  ignores  them  entirely. 
Somehow  the  expression,  "following  a  pic- 

ture" seems  to  suggest  "tagging  along  be- 

hind it." 

The  method  that  puts  the  feature  over 
the  best  is  the  one  that  makes  a  $500  pic- 

ture seem  like  a  $5,000  one.  This  can  only 
be  done  by  making  a  thorough  interpreta- 

tion, in  fact  a  musical  recreation  of  it,  bring- 
ing out  the  ideas  of  the  director,  bolstering 

up  the  weak  spots  and  piecing  it  together 
so  naturally  that  the  patron  will  say,  "I was  so  thoroughly  wrapped  up  in  the  picture 
that  I  didn't  notice  the  music."  It  requires 
a  constant  preparation  for  approaching  situ- 

ations bringing  out  the  minutest  details  by 
proper  chord  sequences,  dramatic  pauses, 
contrasts  altered  tempo,  trick  effects,  and 
what  not,  lending  constantly  to  the  climax. 
This  necessitates  a  versatile  vocabulary  of 
incidental  and  colorful  music,  and  a  superior 
ability  to  improvise — not  an  aimless  meand- 

ering from  chord  to  chord,  but  the  con- 
struction of  well  planned  bits  to  completely 

handle  an  unusual  situation.  The  settings, 
cues  and  themes  serve  as  a  delightful  con- 

trast. Title  playing  is  often  valuable  in 
comedy  and  light  pictures,  but  can  be  very 
much  overdone  in  heavier  productions. 
Comedy  is  invariably  "something  out  of 

place,"  and  the  slips,  funny  noises  and  tricks 
should  happen  so  "accidentally,"  without marring  the  continuity  of  the  music,  that 
to  listen  to  it  alone  would  be  funny.  An 
accident  or  unusual  situation  often  is  best 
presented  at  the  peak  of  a  short  climax 
where  a  break  is  the  natural  sequence. 
Xylophones  added  to  a  comedy  combina- 

tion may  be  used  in  making  a  short  effec- 
tive slip  before  a  fall. 

Well,  folks,  I  have  tried  to  give  you  a 
few  principles  about  the  modern  organ  as 
I  see  it.  A  comprehensive  survey  of  it 
would  require  volumes.  If  any  exhibitor  or 
organist  derives  a  real  benefit  from  the 
ideas  disclosed,  I  shall  feel  that  I  have  made 
some  contribution  to  better  music  in  the 
theatre. 

HOW  TO  CONSTRUCT  A  PORTABLE  CONSOLE 

[Following  is  an  article,  republished  for  its 
special  interest  to  organists,  on  how  to  build 
a  portable  console.  It  is  by  Francis  S.  Farney, 
who  invented  the  console  and  uses  it  with 
great  success  at  the  KiMo  theatre  in  Albu- 

querque, N.  Mex.] 
SINCE  telling  the  world  that  I  had  constructed a  portable  console  which  I  use  to  play  request 

numbers  from  the  aisles  of  the  theatre,  in  an 
article  in  a  recent  issue  of  Better  Theatres,  I  have 
had  many  requests  from  organists  all  over  the  coun- try, asking  me  to  tell  them  how  to  build  one  of  the 
contraptions.  Being  merely  an  organist  who  has  to 
work  for  a  living,  I  shall  endeavor  to  answer  all  of 
them  at  once,  here  and  now.  Here,  brother  organists, 
is  the  way  you  can  build  a  portable  console. 

The  parts  needed  are  as  follows: 
One  keyboard  and  action  complete,  preferably  from 

an  old  reed  organ  and  in  C  register.  If  it  is  a  five 
octave  C  register,  use  61  notes;  if  a  five-octave  F 
register,  use  56  notes.  Order  from  a  reliable  organ 
company  the  corresponding  number  of  standard,  four- wire  key  contacts  and  brass  plates  for  keys,  such  as 
are  used  on  any  electric  organ  action,  together  with 
screws  for  the  plates.  Do  not  order  xylophone  con- 

tacts or  larger  blocks  than  four-wire. 
One  75-wire,  24-gauge  cable.  I  suggest  one  at 

least  100  feet  long. 
Five  to  IS  doorbell  buttons  complete  for  pistons. 
Wire,  glue,  solder,  nails,  screws,   tools,  etc.,  for ■construction  as  needed.     An  electric  soldering  iron, 

a  small  breast  drill  and  needlenose  pliers  are  necessi- 
ties for  this  work. 

The  reed  organ  action  will  cost  approximately  $10. 
The  cable  will  cost  $25 ;  the  wire  and  small  parts,  $5. 
The  sura  of  $50  should  cover  all  costs. 

Try  to  obtain  a  keyboard  that  is  in  two  units,  in 
which  the  keys  and  action  are  separable  for  con- venience in  installing  contacts,  which  is  extremely 
important  to  the  achievement  of  good  results. 

If  the  keys  are  of  different  widths,  the  blocks  and 
brass  .must  space  accordingly.  Put  the  blocks  on  a 
board' measuring  one  by  two  inches,  the  width  of  the portable,  using  glue  only  for  this  purpose,  placing 
the  blocks  side  by  side  and  in  the  proper  spacing,  with 
all  wires  to  the  front  and  the  front  extending  free 
over  the  edge  of  the  strip.  Place  the  brass  parts 
on  the  keys  in  the  proper  position  to  receive  the 
most  leverage  from  the  action.  Insert  the  contact 
board  at  a  point  where  the  brass  will  strike  full  on 
to  the  block  wires.     Examine  the  construction  of  the 

big  console  and  you  won't  go  wrong  on  the  latter. After  the  plates  and  contacts  are  in  position,  adjust 
the  thrust  on  the  plates,  making  sure  the  brass  does 
not  touch  the  console  at  any  point.  Keep  close 
enough  adjustment  for  fast  action. 
Run  a  large  piece  of  bare  brass  wire  continuous 

along  the  back  of  every  contact  block.  Solder  to  this, 
and  to  every  block,  a  joining  piece  of  organ  wire. Connect  these  wires  to  No.  1  or  No.  4  wire  on  the 
blocks  to  give  separation  when  the  cable  is  wired  in. 
This  completes  the  "hot"  side  of  the  circuit.  Take the  wrapping  off  the  cable  the  width  of  the  portable. 
Separate  the  small  wires  inside  and  out  to  proper 
lengths,  starting  with  the  longest  reach  and  working 
down  to  the  shortest.  (Note  switch  spreader.)  Solder 
each  wire  to  its  respective  contact,  using  the  third 
wire  from  the  "hot"  connections  on  each  block  so that  the  wiring  when  finished  runs  in  pairs  of  two, 
throughout — one  "hot"  and  one  "return"  on  every block. 

Next  comes  the  tracing.  If  the  keyboard  is  an  F 
register,  the  lower  octave  for  pedals  must  be  cross- 
wired,  starting  with  the  first  C  and  jumping  back 
to  the  bottom  F  to  complete  the  one-octave  pedals. 
Therefore,  the  manual  notes  pick  up  on  the  second 
F,  which  is  No.  18  on  both  keyboard  and  relay,  and 
are  wired  accordingly  up  through  the  last  C,  the 
five  notes  above  the  C  being  of  no  use  except  for 
traps,  etc.  Avoid  the  above  trouble  by  obtaining, 
if  possible,  a  C  register  keyboard,  which  only  requires 
straight  wiring. 

After  making  sure  no  contacts  are  touching  the 
brass,  take  a  piece  of  wood  like  the  block  strip,  and 
put  as  many  small  brass  screws  in  it,  three- eighths of  an  inch  apart,  as  there  are  wires  in  the  cable. 
This  is  the  "distributor"  upon  which  the  wires  are placed  as  they  are  run  out,  and  is  left  there  perma- 

nently. All  hooking  to  relays  and  pistons  is  done 
from  the  distributor  and  not  from  the  cable  itself. 
Take  a  dry  cell  and  hook  one  terminal  to  the  brass 
"hot"   wire   and   the   other   to   the   side  of  a  small 

Chosen  By  America's  Foremost  Exhibitors  — 
When  artistic  stage  settings  and  scenic  beauty 
are  desired,  the  commission  usually  comes  to 
us.  We  have  been  theatre  specialists  since  1869. 

Volland  Scenic  Studios,  Inc. 
St.  Louis,  Missouri 

light  globe.  Hold  down  the  first  key,  remembering 
to  check  up  on  the  register  as  to  F  or  C  and  touch 
all  the  bare  wires  at  the  other  end  of  the  cable  to 
the  globe  terminal  until  it  lights.  The  wire  that 
lights  the  globe  belongs  to  the  held-down  key,  and 
so  on  through  all  the  notes,  bell  buttons,  live  wire, 
etc.  As  they  are  traced,  put  them  in  the  proper 
places  on  the  distributor  screws.  After  the  one  "hot" wire  and  all  the  keys  are  traced,  the  remaining  wires 
in  the  cable  can  be  used  for  piston  changes  by  mount- 

ing the  bell  buttons  and  wiring  them  with  a  "hot" wire  and  a  "return"  in  the  manner  of  the  contacts. 
The  piston  "returns"  go  on  the  distributor  the  same as  the  key  wires,  except  that  they  have  to  be  rewired 

from  the  distributor  back  to  the  pit  console  apart  from 
the  cable  using  a  separate  set  of  wires,  one  to  a 
button  for  this  purpose. 

Since  Wurlitzer  organs  are  very  well  known,  I 
will  use  them  as  an  example  for  the  hookup.  Other 
organs  will  be  found  the  same  in  principal. 

The  lower  octave  of  the  portable  is  wired  from  the 
distributor  to  the  pedal  relay  magnet  chest  contacts. 
The  magnets  are  all  located  on  the  opposite  side  of 
the  relay  unit  from  the  big  glassed-in  chests.  The 
rest  of  the  keys  are  wired  to  the  magnets  of  the 
manual  from  which  can  be  obtained  the  most  effects, 
whichever  they  may  be  on  the  particular  organ  in- 

volved. This  is  the  simplest  and  easiest  hook-in method.  Start  from  the  top  and  work  down  on  the 
manual  relay,  and  from  the  bottom  up  on  the  pedal 
relay.  Make  sure  the  wiring  is  on  the  right  notes, 
according  to  the  distributor  layout.  The  e.xtra  wires 
mentioned  above  for  the  pistons  are  placed  on  the 
piston  magnet  chests  in  the  back  of  the  pit  console. 
If  the  pedal  stops  are  on  a  separate  chest,  they  also 
must  be  wired  on  the  same  "return"  as  the  manual 
piston.  The  "hot"  wire  on  the  distributor  is  con- 

nected to  any  "red"  wire  contact  in  the  organ.  Be 
sure  to  get  the  "red,"  not  the  black. If  a  booth  buzzer  is  desired  on  the  portable,  utilize 
one  of  the  spare  bell  buttons  and  wires  for  this 
purpose.  Run  the  "return"  back  to  the  pit  buzzer 
system,  but  do  not  use  the  organ  current  on  it — use the  transformer  current. 
Add  shoulder  straps  and  the  portable  is  complete. 

Play  the  right  hand  on  the  manual  as  full  as  possible, 
and  play  the  left  hand  on  the  pedal  section. 

I  have  tried  to  make  these  directions  as  explicit  as 
possible,  and  have  also  made  a  diagram  which  should 
iielp  in  showing  how  the  wiring  is  done. 

[This  diagram  was  published  in  the  Febru- 
ary 23rd  issue  of  Exhibitors  Herald-World, 

any  may  be  had  free  of  charge  upon  request.] 
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LOEW  S  NEW  VALENCIA   .  .  Continued  from  page  121 

Terry  Turner 

one.  It  was  not  a  new  theatre,  simply  an  old 
mausoleum  of  a  place  always  held  in  bad 
repute,  which  Loews  took  over  and  renovated. 
Still,  there  was  no  excitement  and  it  was  hard 
to  get  people  interested  in  the  thing.  The 
weather  was  bad,  too,  which  did  not  help 
matters. 

So  Turner  had  a  die  cast  and  50,000  keys 
made.  Ten  or  12  men  were  hired  to  dis- 

tribute the  keys  all  over  the  town.  An  adver- 
tisement was  inserted  in  one  of  the  papers  to 

the  effect  that  the  key  of  the  theatre  had  been 
lost  and  that  the  person  returning  it  would 
be  the  theatre's  guest.  Well,  the  newspaper office  was  jammed  and  you  could  not  get  into 
the  lobby  of  the  theatre.  The  business  man- 

ager of  the  paper  was  peeved  and  threw  the 
advertisement  out. 

That  night  Turner  went  over  to  the  oppo- 
sition sheet  and  bought  25,000  copies  as  they 

came  off  the  press.  Across  each  one  of  them 
in  red  ink  he  stamped,  "Loew's  opens  on  Mon- 

day." He  gave  the  newsboys  50  cents  each to  shout  this  out  as  they  sold  the  paper  on 
the  street. 

Governor  Cox,  the  publisher,  was  very  much 
annoyed  and  had  Turner  up  on  the  carpet. 
But  the  theatre  went  over  with  a  bang. 

When  Loew's  State  was  opened  in  Mem- 
phis, Turner  got  the  Shriners  to  head  the 

parade  with  their  band.  The  Shriners  were 
tickled  pink  to  do  it  (they  seldom  had  such 
a  good  excuse),  and  their  endorsement  locally 
enhanced  the  prestige  of  the  stars,  who  were 
sometimes  thought  by  the  country  people 
(who  came  for  miles  to  see  the  thing)  to  be 
just  outside  the  pale. 
He  also  arranged  to  have  150  bombs  ex- 

ploded from  the  housetops  to  let  the  waiting 
thousands  know  just  when  the  stars  had  ar- rived. 

As  it  happened,  he  forgot  to  tell  anybody 
about  this  last  bright  idea.  When  the  explo- 

sion came,  the  stars  shrieked  and  the  good 
townspeople  were  dumb  with  fear.  It  was 
half  an  hour  before  order  was  restored  and 
the  parade  could  proceed.  But  it  gave  the 
people  something  to  talk  about  for  another 
decade  or  so. 

"Opening  a  theatre  is  not  as  hard  as  it  is 
cracked  up  to  be,"  says  Turner.  "You've  got to  be  able  to  handle  publicity,  to  think  up 
ideas  and  to  sell  advertising.  I've  opened  42 and  it  has  been  a  different  proposition  with 
each  one  of  them.  A  new  theatre  usually 
represents  an  investment  of  over  a  million 
dollars.  And  your  leading  townspeople  are 
interested  in  it,  and  to  put  it  over  big,  you 

should  secure  their  co-operation.  And  that's 
about  all  there  is  to  it  if  you  don't  count  tre- 

mendous energy  and  lots  of  ambition." Terry  Turner  is  35  years  old.  His  home 
town  is  Baltimore  and  he  started  his  career 
as  a  cub  reporter  on  the  Baltimore  News.  He 
worked  up  to  the  position  of  assistant  city 
editor  and  handled  Billy  Sunday  on  the  side. 
Then  he  did  readers  and  ads  for  the  local 
Loew's  theatre  for  an  extra  eight  dollars  a 
week.  S.  H.  Aleinhold  of  Loew's  came  to 
Baltimore  and  fired  everyone  in  the  theatre, 
giving  Turner  the  job  of  managing  it  at  $30 
a  week.  Managerial  work  in  those  days  con- 

sisted of  being  bookkeeper,  assistant  cashier, 
seeing  that  the  lavatories  were  clean  and  mop- 

ping up  the  lobby  after  the  evening  perform- ance. 
Turner  was  about  ready  to  quit  when  Mar- 

cus Loew  called  up  and  asked  him  how  soon 

Foyer 
LOEW'S  STATE 
Providence,  R.  I. 

Rapp  &  Rapp,  Architects 

he  could  leave  for  St.  Louis.  Turner  said, 
"In  20  minutes,"  and  left  in  half  an  hour  to 
become  manager  of  the  Crescent  at  $35  a week. 

He  was  there  three  months  before  he  was 
transferred  to  Hamilton,  Canada,  where  a 
gale  demolished  the  marquise  and  blew  in  the 
side  of  the  theatre  the  second  day  he  was 
there.  Turner  wired  Loew  for  instructions. 

"Do  you  want  me  to  put  the  bricks  back?" Loew  replied. 
Then  for  a  while  Turner  went  around  the 

country  doing  road  press  work  and  helping 
out  the  weak  sisters.  Presently  he  organized 
the  publicity  department  of  the  Southern  and 
Southwestern  Circuit  at  Atlanta  under  Mr. 
Schiller.  Later  he  was  general  manager  in 
Toronto  and  then  headed  publicity  on  the 
coast.  Now  he  directs  it  from  New  York  and, 
incidentally,  handles  all  the  openings. 
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edly  the  largest  new  business.  It  has  come 
upon  us  in  leaps  and  bounds.  Since  it  dis- 

closes to  us  the  newest  inventions  of 

science,  why  shouldn't  the  surroundings  of these  revelations  of  the  present  day  be 
viewed  from  a  theatre  in  keeping  with  such 
rapid  advancement.  We  hear  every  day  a 
person  speak  of  the  Twentieth  Century,  in 
which  America  is  outstanding,  as  the  great- 

est since  the  unfolding  of  time.  With  this 
realization  why  do  wo  go  on  building 
theatres  that  have  been  inspired  by  the 
various  countries  of  Europe  and  the  Orient? 
We  have  theatres  galore  after  the  styles  of 
the  Italians,  the  Spaniards,  the  French,  the 
Egyptians,  the  Turkish  and  numerous 
others. 
Every  day  we  hear  of  new  compositions 

that  are  being  employed  in  modern  arclii- 
tecture  and  design,  and  the  use  of  woods 
that  have  not  heretofore  been  used. 

As  long  as  we  are  working  in  this  coun- 
try we  feel  that  it  is  our  duty  to  design 

places  of  amusement  for  the  American  peo- 
ple. Had  this  theatre  been  in  Europe,  it 

would  have  taken  on  a  different  character. 
At  the  present  time,  Mr.  Hoffmann  is 

working  on  a  design  for  a  theatre  with  a 
seating  capacity  larger  than  any  of  our 
present  theatres.    In  this  instance,  money 

will  be  no  object  and  the  finest  materials 
will  be  used.  Woods  such  as  Macassar 
ebony,  satinwood,  rosewood,  African  tulip, 
mahogany  scrack,  the  best  of  fabrics  and 
the  most  skilled  craftsmen  and  workmen 
will  be  employed.  It  is  extremely  gratify- 

ing to  know  that  someone  has  turned  his 
attention  away  from  the  development  of  the 
film  industry  lontr  enough  to  realize  that 
they  must  have  more  appropriate  housing 
facilities. 

National  Association 

Adopts  Code  to  Govern 

All  Broadcast  Programs 

"The  National  Association  of  Broadcasters 
has  taken  a  timely  step  in  the  adoption  of  a 
code  of  ethics  to  govern  all  types  of  programs 
going  on  the  air,"  says  an  editorial  writer  on 
the  Chicago  Evening  Post.  "The  plan  was  an- nounced as  a  voluntary  house  cleaning  effort 
distinct  from  any  regulatory  policies  of  the 
federal  radio  commission.  The  movement  is 

designed  to  protect  the  listeners'  sensibilities 
from  offense  and  their  pocketbooks  from  ex- 
ploitation. 
"The  broadcasting  organization  has  done 

well  in  seeking  to  eliminate  questionable  mat- 

ter before  it  became  necessary  to  resort  to 
official  action.  Censorship  imposed  by  any 
governmental  agency  is  always  objectionable, 
leading  usually  to  serious  abuses.  This  has 
been  demonstrated  in  the  motion  picture  indus- 

try. Voluntary  measures:  to  maintain  broad- 
casting on  a  high  moral  and  ethical  plane  will 

be  more  satisfactory  to  all  concerned. 
"Hypocritical  listeners  might  go  beyond 

reasonable  measures  in  finding  faults,  just  as  a 
few  fault  finders  have  stated  publicly  that 
every  film  has  some  undesirable  details.  The 
endeavor  of  the  broadcasters  will  be  to  satisfy 

the  great  body  of  conservative  public  opinion." 

Michael  Bohnen  Signs 

Contract  with  Warners 
(Special  to  the  Herald-World) 

NEW  YORK,  April  9.— Michael  Bohnen, 
German  baritone,  has  signed  a  long-term 
contract  as  a  Vitaphone  star.  Bohnen  ap- 

peared this  year  at  the  Metropolitan  in  New 
York  in  "Johnny  Spielt  Auf." 

Baxley  New  T  S  Manager 
(Special  to  the  Herald-World) 

NEW  ORLEANS,  April  9.— L.  C.  Baxley 
has  been  appointed  manager  of  the  local  Tif- 
fany-Stahl  exchange,  succeeding  R.  A.  Kelly. 
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FRANK  ADAM  ELECTRIC  COMPANY 
3650  Windsor  Place,  St.  Louis,  Mo. 

Manufacturer  of  Major  system  of  stagre  lighting 
control,  live  and  dead  face  light  and  power  switch- 

boards, panelboards  and  cabinets  and  knife  switches- 
Pro  iident  and  General  Manager  Fred  B.  Adam 
Vice  President  in  Charge  of  Sales  

 H.  J.  Eeinhardt 
Factory  Superintendent  N.  J.  Schmelig 

BRANCHES 
Atlanta,  Ga.  New  York  City 
Baltimore,  Md.  Omaha,  Nebr. 
Boston,  Mass.  Philadelphia.  Pa. 
Buffalo.  N.  Y.  Pittsburgh,  Pa. 
Chicago  Richmond,  Va. 
Cincinnati,  O.  San  Francisco,  Cal. 
Dallas,  Tex.  Seattle,  Wash. 
Denver,  Colo.  Tampa,  Fla. 
Detroit,  Mich.  Tulsa,  Okla. 
Jacksonville,  Fla.  Montreal,  Que. 
Kansas  City,  Mo.  Toronto,  Ont. 
Los  Angeles,  Cal.  Vancouver,  B.  C. 
Memphis,  Tenn.  Walkerville.  Ont. 
Minneapolis,  Minn.  Winnipeg,  Man. 
New  Orleans,  La. 

ADSWIN  CORPORATION 
727  Seventh  Avenue,  New  York 

Manufacturers  of  Supertone,  synchronous  and  non- 
synchronous  devices  with  sound  on  disc  (sound  on 
film  to  follow),  flasher  boxes,  illuminated  easels  for 
lobby  display,  imitation  changeable  letter,  and  gas 
tube  liglit  signs  for  marquee  announcements,  also 
furnish  coming  attraction  photo  service  for  flasher 
boxes,  and  supply  photograph  service  for  illuminat- ing easels. 
President  Charles  C.  James 

FACTORY 
Long  Island  City,  New  York. 

ALEXANDER  FILM  COMPANY 
Alexander  Industries  building,  Colorado 

Springs,  Colo. 
Producer  of  motion  picture  publicity  films. 
President  _  J.  Don  Alexander 
First  Vice  President  D.  M.  Alexander 
Second  Vice  President  Mark  Fitzgerald 
Secretary-Treasurer  R.  A.  Duncan BRANCHES 

New  York  City  Los  Angeles,  Cal. 
Detroit,  Mich. 

ALLIED  CLOTH  SPECIALTIES,  INC. 
(Division  of  American  Aggregates  Corporation), 

Greenville,  Ohio 
Manufacturer  of  seat  and  chair  covers  for  theatres. 

American  Aggregates  Corporation. 
President  F.  D.  Coppock 
First  Vice  President  and  General  Manager  

 _  C.  E.  Patty 
Second  Vice  President  and  Sales  Manager  

 _  G.  C.  Baker 
Treasurer  _  H.  R.  Brown 
Assistant  Treasurer  V.  F.  Deeter 
Sales  and  Advertising  Manager,   Allied  Cloth 

Specialties,  Inc  E.  C.  Brown 

AMERICAN  BLOWER  CORPORATION 
6000  Russell  street,  Detroit,  Mich. 

Manufacturers  of  Sirocco  fans,  "ABC"  air  washers, Ventura  fans.  Sirocco  utility  blowers. 
President  Jas.  Inglis 
Vice  President  and  General  Manager  

 J.  F.  G.  Miller 
Vice  President  and  Sales  Manager  C.  T.  Morse 
Vice  President  in  Charge  of  Export  P.  R.  Still 
Secretary  R.  Vaile 
Assistant  Treasurer  H.  Ebel 
Assistant  Sales  Manager  G.  C.  Polk 

FACTORIES 
Detroit,  Mich.  Cincinnati,  O. 

Windsor,  Ontario.  Canada 

AMERICAN  CARBONIC  MACHINERY 
COMPANY 

Wisconsin  Rapids,  Wis. 
Manufacturer  of  air  cooling  and  conditioning  equip- ment. 
President  G.  W.  Kibby 
Vice  President  and  General  Manager.. O.  A.  Labus 
Second  Vice  President  O.  R.  Roenius 
Secretary  O.  E.  Uehling BRANCHES 

Chicaso,  Builders  building. 
Detroit.  Mich.,  Michigan  Theatre  building. 
New  York  City,  30  Church  street. 

Cleveland,  O.,  2036  East  22nd  street. 
St.  Louis,  Mo.,  Title  Guaranty  building. 

AMERICAN  ENCAUSTIC  TILING  COM- 
PANY, LTD. 

16  East  41st  street.  New  York  City 
Manufacturer  of  floor,  wall  and  decorative  tile  of 

every  description,  fountains,  mural  panels,  interior 
and  exterior  tile  decorative  treatments,  smoking 
room  and  washroom  tiling. 
President  Chas.  E.  Diefenthaler 

BRANCHES 
Zanesville.  O.,  Linden  avenue. 
Chicago,  332  South  Michigan  avenue. 
Philadelphia,  Pa.,  Packard  building. 
Los  Angeles,  Cal.,  2030  East  62nd  street. 
San  Francisco,  Monadnoek  building. 
Dallas,  Tex.,  802  Santa  Fe  building. 

FACTORIES 
Zanesville,  O.  Los  Angeles,  Cal. 
Maurer,  N.  J.  Hermosa  Beach,  Cal. 

AMERICAN  SEATING  COMPANY 
14  East  Jackson  boulevard,  Chicago 

Manufacturers  of  theatre  furniture. 
President  H.  M.  Taliaferro 
Secretary  and  Auditor  „  H.  A.  Hite 
Treasurer  E.  M.  Mootz 

BRANCHES 
Atlanta,  Ga.  Kansas  City,  Mo. 
Boston,  Mass.  Memphis,  Tenn. 
Buffalo,  N.  Y.  Minneapolis,  Minn. 
Charlotte,  N.  C.  New  Orleans,  La. 
Cincinnati,  O.  New  York,  N.  Y. 
Cleveland.  O.  Philadelphia,  Pa. 
Detroit,  Mich.  Pittsburgh,  Pa. 
Fort  Worth,  Texas  Seattle,  Wash. 
Grand  Rapids,  Mich.  St.  Louis,  Mo. 
Indianapolis,  Ind.  London,  England 
Jacksonville,  Fla. 

APEX  electricaiTmanufactiiring 
COMPANY 

1067  East  152nd  street,  Cleveland,  O. 
Manufacturer  of  vacuum  cleaners,  washers  and  iron- ers. 

Vice  President  in  Charge  of  Sales  
 R.  J.  Strittmatter 

Assistant  General  Sales  Manager  P.  M.  Decker 

ARCHITECTURAL^IETAL  PRODUCTS, 
INC. 

17  West  8th  street,  Covington,  Ky. 
Manufacturer  of  marquees,  metal  covered  doors,  and ornamental  bronze. 
Secretary  J.  E.  Lee 
Manager  of  Sales  George  D.  Miller 

ARCTIC  NU-AIR  CORPORATION 
KOOLER  AIRE  ENGINEERING  CORP. 

Northwestern  Terminal  building,  Minneapolis, 

M  inn. Former,  manufacturers  of  Arctic  Nu-Air  cooling  and 
ventilating  systems  for  theatres  up  to  4,000  scats; 
latter,  manufacturers  of  Kooler-Airc  systems  for theatres  up  to  4,000  seats. 
President  A.  S.  Feinberg 
Vice  President  J.  C.  Buekbee 
Treasurer  A.  A.  Feinberg 
Secretary  J.  F.  Feinberg 
Chairman  Board  of  Directors  J.  Geo.  Feinberg 

BRANCHES 
818  State  Lake  building,  Chicago.  111. 
1911  Paramount  building.  New  York  City. 
161  Walton  street.  Atlanta.  Ga. 
70,5  W.  Grand,  Oklahoma  City,  Okla. 
1237  Vine  street,  Philadelphia.  Pa. 
109  W.  18th  street.  Kan.sas  City.  Mo. 
311  S.  Harwood  street,  Dallas.  Texas. 
2318  Second  avenue,  Seattle.  Wash. 

THE  ARCUS  TICKET  COMPANY 
348  North  Ashland  avenue,  Chicago 

Manufacturer  of  roll  and  folded  tickets,  coupon  books, 
strip   tickets,   diagram  racks,   advance  sale  racks, 
vending  machines,  ticket  boxes,  reserved  seat  coupon tickets. 
President-Treasurer  James  S.  Arcus 
Vice  President-Secretary  H.  J.  Hessell 

BRANCH 
New  York  City,  461  Eighth  avenue. 

ARLINGTON  SEATING  COMPANY 
Northwest  highway,  Arlington  Heights,  III. 

Manufacturer  of  upholstered  and  veneer  opera  chairs. 
President  A.  F.  Volz 
Vice  President  C.  E.  McWharter 
Secretary  G.  R.  Volz 
Treasurer  G.  K.  Volz 

ARNOLD  ELECTRIC  SIGNS,  INC. 
2064  South  Union  street,  Kokomo,  Ind. 

Manufacturers  of  raised  glass  letters,  raised  glass 
letter  electric  signs,  raised  glass  letter  interchange- 

able signs,  exposed  lamp  letter  signs  for  street  or 
roof,  interior  Neon  raised  glass  letter  signs,  com- 

plete marquise  displays,  interior  directional  signs. 
President  and  General  Manager  W.  S.  Hough 
Vice  President  C.  C.  Kerlin 
Secretary-Treasurer  JVI.  C.  Hough 
Sales  Manager  M.  M.  Grubbs Kokomo,  Ind. 

AUTOMATIC  DEVICES  COMPANY 
737  Hamilton  street,  Allentown,  Pa. 

Manufacturer  of  Stabilarc  motor  generator,  ADC  auto- 
matic  curtain   machine,   ADC   Silent-Steel  curtain track. 

President  and  Treasurer  Irving  Samuels 
Secretary  p.  A.  Ambler FACTORIES 

Allentown,  Pa.,  1139  Maple  street. 
Newark,  N.  J.,  136-146  Miller  street. 

AUTOVENT  FAN  &  BLOWER  COMPANY 
1805  North  Kostner  avenue,  Chicago 

Manufacturer  of  a  complete  line  of  ventilating  equip- ment. 
President  J.  E.  Truitt 
Sales  Manager  J.  s.  Eagen BRANCHES 

New  York  City,  1689  Woolworth  building. 
Boston,  Mass.,  180  Milk  street. 
Indianapolis,  Ind.,  716  Indiana  Pythian  building. 
Cincinnati,  O.,  2413  Union  Central  building. 
Philadelphia,  Pa.,  2401  Chestnut  street. 

B 

BALL  THEATRE  ORGAN  SCHOOL 
23  East  Jackson  boulevard,  Chicago 

School  lor  the  thorough  training-  of  theatre  organists. Claude  B.  Ball. 

BARBOUR  STOCKWELL  COMPANY 
100-300  Broadway,  Cambridge,  Mass. 

Manufacturer  of  Blanchard  film  speed  indicator. BRANCHES 
This  indicator  is  exclusively  distributed  by  the 

National  Theatre  Supply  Company  and  all  its bi'anchf  s. 

BAYLEY  BLOWER  COMPANY 
732-750  Greenbush  street,  Milwaukee,  Wis. 

Manufacturer  of  fans,  heaters,  air  conditioners, 
humidifiers,  and  de-humidifiers. 
President  Philip  Koehring 
Vice  President  ;  _...Richard  Kiel 
General  Manager  F.  Stadelbauer BRANCHES 

New  York  Indianapolis 
Chicago  Des  Moines 
Detroit  San  Francisco 
Cincinnati  Los  Angeles 
Pittsburgh  Seattle 
Washington  Salt  Lake  City St.  Louis 

FACTORY 
Milwaukee,  Wis. 

ARTHUR  BECK  COMPANY 
4743-45  North  Bernard  street,  Chicago 

Manufacturer  of  sanitary  specialties  including  For- 
moclor,  Urinakleen,  Plumbers'  Ideal  Drain  Pipe Cleaner,  Stainzoff,  Perfumador,  Artbeck  Theatre 
Spray,  Floroscent. Proprietor  Arthur  Beck 

BELL  &  HOWELL  COMPANY 
1801-15  Larchmont  avenue,  Chicago 

Manufacturer    of    Eyemo    automatic    motion  picture 
camera,   Filmo  cameras   and   projectors,   film  per- 

forators, film  printers,  film  cement  and  film  splicers. 
President  and  General  Manager  J.  H.  MeNabb 
Vice  President  A.  S.  Howell 
Secretary  C.  A.  Ziebarth 
Sales  Manager  Homer  Hilton 

BRANCHES 
New  York  City,  11  West  42nd  street. 
Hollywood.  Cal.,  6324  Santa  Monica  boulevard. 
London.  England,  320  Regent  street. 

BELSON  MANUFACTURING  COMPANY 
800  South  Sibley  street.  Chicago 

Manufacturer  of  floodlights,  spotlights,  boxlighfs,  foot- 
lights, borderlighfs,  coverlights,  louvrelights,  clond 

and   scenic   machines,   olivettes,   exit  signs,  direc- 
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tional  signs,  reflectors  of  all  types,  plosging:  boxes, 
stage  pockets,  cyclorama  striplights,  Kaosalites,  act 
aim-oancers,  sigiial  systems,  dimmers,  switchboards, 
panel  boards,  cables,  plugs,  connectors,  gelatines, 
towers,  cleaning  stands  and  all  accessories. 
General  Manager.   David  Belson 
Sales  Manager  M.  J.  Belson 
Engineer  M.  H.  Van  Allen 

BRANCHES 
Atlanta,  Ga.,  E.  A.  Thornwell,  Candler  building. 
Delaware,  O.,  George  W.  Armstrong. 
Gary,  Ind.,  Cinema  Specialty  Company. 
Ft.  Worth,  Tex.,  F.  J.  Keller  Company,  Capps  build- ing. 
Houston,  Tex.,  1309  Bell  avenue,  Fred  C.  Arnold. 
Indianapolis,  Ind.,  704  Union  Title  building.  Clay  O. 

Baird. 
Kansas  City  Mo.,  219  East  14th  street,  Fitzhugh  L. 

Punsten. 
Los  Angeles,  229  Boyd  street,  H.  B.  Squires  Company. 
Miami,   Fla.,   24  N.   W.   First  avenue,  Filer-Perry 
Equipment  Company. 

Minneapolis,  Minn.,  708  Sixth  avenue  South,  H.  R. 
Harris. 

New   Orleans,    La.,    1230    Hibernia   Bank  building, 
Lyman  C.  Reed. 

Omaha,  Neb.,  404  Merchants  National  Bank  building, 
Garritt  S.  Felt. 

Philadelphia.  Pa.,  239  South  Fifth  street,  Adelphia 
Electric  Company. 

St.  Louis,  Mo.,  4444  Clayton  avenue.  F.  C.  Unger. 
San  Antonio,  Tex.,  Fred  C.  R.  Spence,  Box  119. 
San  Francisco,  Cal.,  583  Howard  street,  H.  B.  Squires 
Company. 

Seattle,  Wash.,  552  First  avenue  South,  H.  B.  Squires 
Company. 

Tampa,  Fla.,  Builders  Exchange  building,  Filer-Perry 
Equipment  Company. 

Tulsa,  Okla.,  217  East  Archer  street.  Petroleum  Elec- 
tric Company. 

BEMAN  ORGAN  COMPANY 
16  Eldridge  street,  Binghamton,  New  York 

Manufacturer  of  pipe  organs. 
Frank  Beman 

Charles  Richard  McKay 
BRANCHES 

Chicago,  7318  Vernon  avenue. 
Bunker  Hill,  111. 
Worcester,  Mass.,  603  Plantation  street. 
Buffalo,  N.  Y.,  89  North  Pearl  street. 
Binghamton,  N.  Y.,  16  Eldridge  street. 
Dallas,  Tex.,  2214  San  Jacinto  street. 
Oakland,  Cal.,  4451  Redding  street. 

A.  HUN  BERRY  FAN  COMPANY 
28  Binford  street,  Boston,  Mass. 

Manufacturer  of  ventilating  fans. 
President  Helen  A.  H.  Berry 

BIGELOW-HARTFORD  CARPET  COMPANY 
385  Madison  avenue,  New  York  City 

Manufacturer  of  carpets  and  rugs. 
President  John  A.  Sweetser 
Vice  President.     H.  V.  Campbell 
Treasurer      F.  H.  Deknatel 
Secretary    J.  J.  Delaney 

BRANCHES 
New  York  City,  385  Madison  avenue. 
Boston,  Mass.,  99  Bedford  street. 
Philadelphia,  Pa.,  956  Public  Ledger  building. 
Atlanta,  Ga.,  120  Marietta  street. 
Chicago,  14  East  Jackson  boulevard. 
Detroit,  Mich.,  1227  Washington  boulevard. 
Los  Angeles,  Cal.,  120  E.  8th  street.  Room  301. 
San  Francisco,  Cal.,  770  Mission  street. 
St.  Louis,  Mo.,  818  Olive  street. 
Dallas,  Tex.,  1404  Dallas  National  Bank  building. 
Minneaix>Us.  Minn.,  514-515  Plymouth  building. 
Seattle,  Wash.,  1932  First  avenue.  Room  707. 
Pittsburgh,  Pa.,  811  Clark  building. 

FACTORIES 
Thompsonville,  Conn. 
Clinton,  Mass. 

BLIZZARD  SALES  COMPANY 
1514  Davenport  street,  Omaha,  Neb. 

Manufacturer  of  Blizzard  fans  and  oilectric  variable 
speed  control. 

BRANCHES 
Distributed  through  National  Theatre  Supply  Com- 

pany. 
FACTORIES 

Creighton,  Neb.  Omaha,  Neb. 

H.  P.  BOARDMAN 
189  So.  Winooski  avenue,  Burlington,  Vermont 

BRANDT  AUTOMATIC  CASHIER 
COMPANY 

515  First  street,  Watertown,  Wis. 
Manufacturer   of   coin    changing   machines,  Brandt automatic  cashiers. 
Chairman  of  the  Board  and  Treasurer  

 -    -  _  E.  J.  Brandt 
President  _  „  E.  W.  Quirk 
Secretary  O.  E.  Hoffman 

H.  V.  BRIGHT 
1104  Prospect  avenue,  Cleveland,  O. 

Manufacturer         turn  stiles,   registering  and  non- 
registering;  coin  controlled  ticket  choppers. 

BRUNSWICK  BALKE  COLLENDER 
COMPANY 

623  South  Wabash  avenue,  Chicago 
Manufacturer  of  combination  radio  and  record  play- 

ing instruments,  Panatropcs  with  radio  records,  and 
non-synchronous  record  libraries  (special  record- ings). 
President.  B.  E.  Bensinger 
General  Sales  Manager    R.  W.  Jackson 
Advertising  Manager  Paul  S.  Ellison 
Record  Sales  Manager    E.  F.  Stevens,  Jr. 

FACTORIES 
Muskegon,  Mich.  Long  Island  City,  N.  Y. 
Indianapolis,  Ind.  Rockford,  III. 
Los  Angeles,  Cal. 

THE  CAILLE  BROTHERS  COMPANY 
6210-50  Second  boulevard,  Detroit,  Mich. 

Manufacturer  of  electric  ticket  chopper,  hand  and  foot 
power  ticket  chopper,  hand  power  ticket  chopper, ticket  box. 
President  Adolph  A.  Caille 
Vice  President  and  Treasurer  Arthur  J.  Caille 
General  Manager  and  Secretary  Theo.  L.  Smith 

CAPEHART  AUTOMATIC  PHONOGRAPH 
CORPORATION 
Huntington,  Ind. 

Manufacturer  of  Capehart  Automatic  Orchestrope,  and 
Capehart  dynamic  cabinet  speaker. 
President    _...H.  E.  Capehart 
Vice  President  E.  E.  Collison 
Secretary  J.  E.  Broyles 
Treasurer  J.  W.  Caswell 

BRANCHES 
This  product  is  sold  exclusively  through  dealers. 

THE  CELOTEX  COMPANY 
919  No.  Michigan  avenue,  Chicago 

Manufacturer  of  standard  building  board,  roof  in- 
sulation, industrial  board,  refrigerator  insulation, 

acoustic  celotex  and  carpet  lining. 
President  _  -  B.  G.  Dahlberg 
Vice  President  in  charge  of  mill....C.  P.  Dahlberg 
Vice  President  in  charge  of  sales....C.  E.  Stedman 
Vice  President  in  charge  of  research..T.  B.  Monre 
Advertising  Director  I.  S.  Rosonfels 

BRANCHES 
Seattle  Detroit 
Cleveland  Minneapolis 
Los  Angeles  Philadelphia 
New  York  City  Denver 
St.  Louis  Dallas 
New  Orleans  Atlanta 
Chicago  Kansas  City 
Boston 

FACTORY 
Marrero,  La. 

CENTRAL  IMPORT  COMPANY 
1656  South  Central  Park  avenue,  Chicago 

Manufacturer  of  super-transflcx  gelatine  (wholesale only). 

FACTORY Germany. 

CHAMPION  BLOWER  &  FORGE  COMPANY 
Lancaster,  Pa. 

Manufacturer  of  ventilating  fans. 
President  _  „  C.  B.  Long 
Vice  President  _  _  Ed  Donohoe 
Secretary   O.  H.  Hertzler 
Treasurer  A.  M.  Smith 

J.  H.  CHANNON  CORPORATION 
223-233  West  Erie  street,  Chicago 

Manufacturer  of  steel  and  asbestos  curtains,  draw 
curtain  tracks  and  operators,  stage  hardware  and 
counterweight  rigging,  grand  piano  trucks,  cyclo- rama arms,  and  electric  nigger  head  winch. 
President    LeRoy  J.  Zom 
Vice  President  _   N.  C.  Nussbaumer 

FACTORY 
223-233  West  Erie  street,  Chicago. 

CHICAGO  CINEMA  EQUIPMENT 
COMPANY 

1736-54  North  Springfield  avenue,  Chicago 
Manufacturers    of    deluxe    effect    projectors,  deluxe 

double  dissolvers,  deluxe  automatic  motor  driven  re- 
winds, deluxe  rewind  tables,  high  intensity  flood- 

lamps,  spotlights,  mazda  spotlights,  arc.  air-electric 
effect  machines,  effect  discs  (motor  driven  and  clock- 

work), floodlights,  trailer  cabinets,  special  switches 
and  boxes,  stage  towers,  cleaner  stands,  color  wheels, 
color  frames,  speed  indicators,  music  stands,  or- 

chestra lights,  borderlights,  floodlights,  striplights, 
carbon  racks,  carbon  waste  cans,  color  frame  racks, 
booth  equipment,  stage  lighting  equipment  and  cab- inets for  records. 
President.  —  Walter  W.  Pitann 
Vice  President    A.  M.  Berg 
Secretary  _  j^rthur  Pitann 
Treasurer  and  Sales  Manager...-  Edw.  H.  Wolk 

CHICAGO  FLAG  &  DECORATING 
COMPANY 

2601-2611  Indiana  avenue,  Chicago 
Manufacturer  of  flags,  banners,  pennants,  decorations, bunting  and  flag  poles. 

President  and  Treasurer   George  L.  Glendon Vice  President  and  Secretary  -.Thomas  Glendon 

CHREST  SOUND  EQUIPMENT  COMPANY Dover,  O. 

Manufacturer  of  disc  synchronizers. 
President  and  (General  Manager    
... —  :   Arthur  A.  Hoopingarner Vice  President   _  -.George  Chrest Secretary     JSdward  Schoelles Treasurer  _    p.  Wible Sales  Director   Joseph  A.  Weber Sound  Engineer     R.  w.  Gerity Chief  Installation  Service  —Joseph  E.  Gephardt 

J.  R.  CLANCY,  INC. 
1010  West  Belden  avenue,  Syracuse,  N.  Y. 

Manufacturer  of  a  very  complete  line  of  theatrical stage  hardware. President  and  Treasurer.  J.  R.  Qancy Vice  President   e.  K.  Clancy Secretary.. -M.  E.  Myers 

CLINTON  CARPET  COMPANY 
130  North  Wells  street,  Chicago 

Manufacturer  of  Ozitc  Cushions. President-..     l.  h.  Regensburg Advertising  Manager  _  „  t.  R.  Sills BRANCHES 
New  York  City,  Clinton  Carpet  Company,  295  Fifth avenue. 

^4,  Angeles,    Cal.,    CHinton   Parpet   Company,  727 West  Seventh  street. 
St.  Johns,  Quebec,  Canada,  Clinton  Carpet  Company. FACTORIES 
Milwaukee,  Wis.  Newark,  N.  J 
Los  Angeles,  Cal.  St.  Johns,  Quebec.  Canada. Hamburg,  Germany. 

CORNELL  WOOD  PRODUCTS  COMPANY 
307  No.  Michigan  avenue,  Chicago Manufacturer  of  Cornell  wood  board,  Indian  board, industrial  board  Number  1,  industrial  board  Num- ber 3,  4  ply  blackboard,  6  ply  blackboard. President-     -  w.  I.  Osborne 

Vice  President  and  General  Manager^.J".  W.  Cole Secretary  and  Sales  Manager    W  W  Race Treasurer....  „  ^  Havens BRANCHES 
New  York  City,  L.  A.  Dussol  &  Company,  25  Broad- 

way. 

Los  Angeles,  Cal.,  Gauthier  &  Hutchins,  Inc Minneapolis,  Minn.,  General  Materials  Company. Washington    D.  C,  Van  E.  Rouse  &  Company,  410 Bond  building. 
FACTORY 

Cornell,  Wis. 

COXSACKIE  HOLDING  CORPORATION 
38  Mansion  street,  Coxsackie,  N.  Y. Manufacturer  of  professional  projectors- President...  -  Jlerman  A.  Kelp Vice  President.  _   George  M.  Overbaugh Secretary-Treasurer   _   L.  Myer BRANCHES 

Cleveland.  O.,  Oliver  Moving  Picture  Supply  Com- pany, 204  Film  building. 
Charlotte,  N.  C,  Carolina  Theatre  Supply  Company, United  Film  building. 
Pittsburgh,  Pa.,  Superior  Motion  Picture  Supply  Com- pany, 1028  Forbes  street. 
Oiieago.  Movie  Supply  Company,  844  South  Wabash avenue. 

Albany,  N.  Y..  Empire  Theatre  Supply  Co.,  42  Orange street. 
Birmingham,  Ala.,  Queen  Feature  Service,  Inc.,  1912% Morris  avenue. 
Dallas,  Tex.,  King  Scenic  &  Theatre  Supply  Company, 309  South  Harwood  street. 
Kansas  City,  Mo.,  A.  A.  Electric  Machinery  Oimpany, Inc.,  1117  Cherry  street. 
Detroit,  Mich.,  McArthur  Equipment  Company,  2301 Cass  avenue. 
Louisville,  Ky.,  Louisville  Film  &  Supply  Company, 555  South  First  street. 
Omaha.  Neb.,  O.  S.  Theatre  Supply  Company,  Film Exchange  building. 
Providence,  R.  I.,  Wright  &  Macomber,  76  Dorrance street. 
Buffalo,  N.  Y.,  United  Projector  &  Film  Corporation, 228  Franklin  street. 
Tampa,    Fla.,    Amusement    Supply    C!ompany,  709 

Twiggs  street. 

CRAFTEX  COMPANY 
37  Antwerp  street,  Brighton,  Mass. 

Manufacturer  of  Craftex,  Craftexsize,  Craftcoat,  Sun- flex  and  Shadowall. 
President  —    David  Murray 
Treasurer  _    H.  G.  Gardner 
Vice  President.   W.  R.  McO>mb 

BRANCHES 
New  York  City,  285  Madison  avenue. 
Chicago,  307  North  Michigan  avenue. 

C.  CRETORS  &  COMPANY 
620  West  22nd  street,  Chicago 

Manufacturer  of  com  popping  and  peanut  roastingr machinery. 
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CRYSTAL  MOVIE  SCREEN  CORPORATION 
10316  Madison  avenue,  Cleveland 

Manufacturer  of  motion  picture  screens. 
President  Leo  E.  Dwyer 
Secretary  _  -  M.  L.  Dwyer 

CUTLER-HAMMER,  INC. 
12th  street  and  St.  Paul  avenue, 

Milwaukee,  Wis. 
Manufacturer  of  theatre  dimmers. 
President  B.  L.  Borden 
Vice  President  J.  C.  Wilson 
Treasurer  _  -  H.  F.  Vogt 
Secretary  _  -  W.  C.  Stevens 
Sales  Manager  G.  S.  Crane 
Manager  of  Operations   H.  A.  Sedg-n  ick BRANCHES 

New  York  City,  8  West  40th  street. 
Philadelphia.  Pa.,  1201  Chestnut  street. 
Buffalo.  N.  Y.,  295  Main  street. 
Boston,  Mass.,  52  Chauneey  street. 
Pittsburgh,  Pa.,  132  Seventh  street. 
Cincinnati,  O.,  49  East  Fourth  street. 
Cleveland,  O.,  815  Superior  street. 
Chicago,  323  North  Michigan  avenue. 
St.  Louis,  Mo..  611  Olive  street. 
Detroit,  Mich.,  2539  Woodward  avenue. 
Atlanta,  Ga.,  1514  Healey  building. 
Milwaukee,  Wis.,  530  Wisconsin  avenue. 
San  Francisco,  Cal.,  970  Folsom  street. 
Seattle,  Wash..  2207  First  avenue.  South. 
Los  Angeles,  Cal.,  229  Boyd  street. 

FACTORIES 
Milwaukee,  Wis.  New  York  City. 

SUBSIDIARY 
Trumbull-Vanderpoel  Elec.  Mfg.  Co.,  Bantam,  Conn. 

D 

DA-LITE  SCREEN  &  SCENIC  COMPANY 
922-24  West  Monroe  street,  Chicago 

Manufacturer  of  screens. 
A.  L.  DeBerri  Heck 

J.  C.  Heck 

THE  DAVIS  BULLETIN  COMPANY,  INC. 
Lock  street,  Buffalo,  N.  Y. 

Manufacturer   of    Davis   lobby   display   bulletin  and 
Davis  act  annunciators. 
President  _  _  H.  M.  Davis 
Seeretai-y-Trea.=.urer  _  D.  A.  Borchard Sales  Manager  R.  Wark 

FACTORY 
Lock  street,  Buffalo,  N.  Y. 

THE  DAYTON  SAFETY  LADDER  COMPANY 
121-123  West  Third  street,  Cincinnati,  O. 

Manufacturer  of  Dayton  safety  ladders. 
President  and  Sales  Manager   J.  A.  Scallan 
Manager  of  Works  W.  E.  Scallan 

BRANCHES 
Chicago,  111.,  447  Monadnock  building. 
New  York,  N.  Y.,  116  West  39th  street. 

DAZIANS,  INC. 
142  West  44th  street.  New  York  City 

Manufacturer  and  importer  of  fabrics  for  stage  cur- 
tains,  fabrics   for   costumes,   trimmings  for  stage 

curtains,  trimmings  for  costumes  and  window  dis- 
play fabrics. 

President  _  Heni-y  Dazian Vice  President  Emil  Friedlander 
2nd  Vice  President  .....George  Feinberg 
Treasurer  Rudolph  Werthmann 
Assistant  Treasurer  _  George  Gottlieb 
Secretary  Frank  C.  Green 

BRANCHES 
Chicago,  203  Noi-th  Wabash  avenue. Los  Angeles.  Cal.,  728  South  Hill  street. 

DEL  CASTILLO  THEATRE  ORGAN  SCHOOL 
State  Theatre  building,  Boston,  Mass. 

Director  L.  D.   del  Castillo 
.\ssistant  Instructor  Earl  Weidner 

DeMOULIN  BROS.  &  CO. 
Greenville,  III. 

Manufacturer  of  uniforms. 
President  Ed  DeMoulin 
Vic9  President  and  General  Manager  

 -  U.  S.  DeMoulin 
Seeretary-Treasui-er  H.  C.  Diehl 

DISPLAY  STAGE  LIGHTING  COMPANY, 
INC. 

410  West  47th  street.  New  York  City 
Manufacturer  of  babv  spotlight,  1000  watt  spotlight, 

1,000  watt  floodlight,  gelatines,  dimmers,  footlights 
and  borderlights. 
President  John  Higham 
Vice  President  _  E.  F.  Kook 
Secretary-Treasurer  A.  A.  Price 

BRANCHES 
Washington.  D.  C.  839  Florida  avenue,  N.  E..  L.  T. 

Souder,  District  Representative. 

OLIVER  DITSON  COMPANY 
179  Tremont  street.  Boston,  Mass. 

Manufacturer  of  musical  instruments  and  publisher  of 
music  and  musical  literature. 
President  _  Charles  H.  Ditson 
Vice  President  Wm.  Arms  Fisher 
Treasurer-Comptroller  R.  A.  Ostburg,  Jr. 
Assistant  Treasurer  Wm.  J.  Reilley 
Sales  Manager  David  C.  King 

PLAJJTS 
Boston.  Mass.,  Oliver  Ditson  Company. 
New  York  City,  Chas.  H.  Ditson  Company. 

DOWSER  MANUFACTURING 
CORPORATION 

225  Broadway,  New  York  City 
Manufacturer  of  change  over  and  light  control,  and 

foot  switch. 
President  J.  M.  Feldhun 
Vice  President  _  Sydney  Krause 
Treasurer  Chas.  S.  Thide 

FACTORY 
2340  Woodbine  street,  Ridgwood,  L.  I. 

DRAMAPHONE  CORPORATION 
3701  Cortland  street,  Chicago 

Manufacturers  of  synchronous  machines,  both  disc  and 
film,  also  non-synchronous  equipment. 
President  of  the  Dramaphone  Corp  _  
_  Elmer  E.  Rullman 

Sales  Division  of  the  Dramaphone  Corp  
 _  Aaron  Courshon 

Chief  Engineer  of  the  Dramaphone  Corp  
 -  L.  J.  Andres 

Vice  President  1st  Natl.  Bank.  Oak  Park  
 Edw.  McDonnell 

President,  State  Life  of  Illinois... .Eugene  Steffens 
Efficiency  Engineer  Julius  Keller 

DISTRIBUTORS 
Sound  Equipment,  Inc.,  West  Coast,  Hollywood.  Cal. 
Dramaphone    Distributing,    Kansas    and  Nebraska. 

Omaha,  Neb. 
All  other  territories  are  open. 

DUNBAR  &  COMPANY 
2652  West  Lake  street,  Chicago,  III. 

Manufacturer  of  corn  poppers  and  peanut  roasters. 
Owner  C.  F.  Dunbar 
Manager  H.  Eigert 

EASTMAN  KODAK  COMPANY 
Rochester.  N.  Y. 

Manufacturers  and  distributors  of  photographic  sup- 
plies of  all  kinds. 

Chairman  of  the  Board  _  George  Eastman 
President  _  .William  G.  Stuber 
Vice  President.  Frank  W.  Lovejoy 
Vice  President  Lewis  B.  Jone.s 
Vice  President  Walter  S.  Hubbell 
Secretary  _  Thomas  J.  Hargi-ave Assistant  Secretary  _  Mrs.        K.  Hutchison 
Treasurer    Rudolph  Speth 
Assistant  Treasurer  J.  L.  Gorham 
Second  Assistant  Treasurer  P.  W.  Turner 

BRANCHES 
Los  Angeles,  Cal..  643  South  Hill  street. 
Los  Angeles,  Cal.,  510  South  Broadway. 
San  Diego.  Cal.,  419  Broadway. 
San  Francisco,  Cal..  545  Market  street. 
Denver.  Colo..  626  16th  street. 
Washington.  D.  C,  607  14th  street,  N.  W. 
Atlanta,  Ga..  183  Peaehtree  street. 
Chicago,  133  North  Wabash  avenue. 
Davenport.  la.,  318  Grady  street. 
Des  Moines,  la.,  810  West  Locust  street. 
Sioux  City,  la.,  608  Pierce  street. 
New  Orleans.  La..  213  Baronne  street. 
Baltimore.  Md..  223  Park  avenue. 
Boston,  Mass.,  38  Bromfield  street. 
Boston,  Mass.,  46  Providence  .street. 
Detroit.  Mich.,  1235  Washington  boulevard. 
Duluth.  Minn.,  330  West  Superior  street. 
Minneapolis.  Minn.,  112-116  South  Fifth  street. 
St.  Paul,  Minn.,  380-384  Minnesota  street. St.  Louis.  Mo.,  1009  Olive  street. 
Lincoln,  Nebr.,  1217  "O"  street. Omaha,  Nebr.,  419  South  16th  street. 
Atlantic  City,  N.  J..  1735-37  Boardwalk. 
New  York  City.  MadLson  avenue  at  45th  street. 
New  York  City,  235  West  23rd  street. 
Cleveland,  O.,  1126  Euclid  avenue. 
Portland,  Ore.,  312  Washington  street. 
Portland,  Ore.,  345  Washington  street. 
Philadelphia.  Pa.,  1020  Chestnut  street. 
Pittsburgh.  Pa.,  606  Wood  street. 
Seattle,  Wash.,  1415  Fourth  avenue. 
Milwaukee.  WLs..  427  -Milwaukee  street. 
San  Francisco.  Cal.,  241  Battery  street. 
Chicago,  Indiana  avenue  and  18th  street. 
New  York  City,  350  Hudson  street.  Graphic  building. 
Calgary,  Alta.,  Can.,  1003  1st  street. 
Montreal,  Que..  286  Ci-aig  street,  W. Montreal,  Que.,  886  St.  Catherine  street,  W. 
Toronto.  Ont.,  Kodak  Heights. 
Toronto  2.  Ont..  66  King  street. 
Toronto,  Ont.,  66  King  street. 
Vancouver,  B.  C,  610  Granville  street. 
Winnipeg,  Manitoba.  472  Main  street. 

EDISON  LAMP  WORKS  OF  GENERAL 
ELECTRIC  COMPANY 

Harrison,  N.  J. 
Manufacturer  of  incandescent  electric  lamps. 

General  Sales  Manager  G.  C.  Osborn 
Assistant  General  Sales  Manager.  E.  E.  Potter 
Assistant  General  Sales  Manager  

 W.  H.  Thompson 
Advertising  Manager  J.  W.  Mclver 

THE  EDWARDS  MANUFACTURING 
COMPANY 

409-459  East  Fifth  street,  Cincinnati,  O. 
Manufacturer  of  marquise,  booths,  ventilators,  sky- 

lights, sheet  metal  building  material. 
President  E.  W.  Edwards 
Treasurer  H.  W.  Edwards 
Secretary  G.  D.  Myers 
Vice  President  _  G.  R.  Edwards 
Assistant  Secretary  C.  S.  Larkby 

BRANCHES 
Dallas,  Tex.,  Market  and  Collin  street. 

ELECTRICAL  RESEARCH  PRODUCTS,  INC. 
(Subsidiary  of  Western  Electric  Company) 

250  W.  57th  street.  New  York  City 
President  J.  E.  Otterson,  195  Broadway 
Vice  President  M.  Drake,  250  W.  57th  street 
Vice  President  J.  J.  Lyng.  250  W.  57th  street 
Treasurer  F.  L.  Gilman,  195  Broadway 
SecretaiT  H.  B.  Gilmore,  195  Broadway 

EMPIRE  LABORATORIES.  INC. 
723  Seventh  avenue.  New  York  City 

Developing  and  printing  of  motion  picture  film. 
President  Richard  Fiedler 
Vice  President  j\lbert  Fiedler 
Secretary-Ti-easurer  M.  Fiedler 

FACTORY 
West  New  York,  N.  J. 

THE  ENTERPRISE  OPTICAL  MANUFAC- 
TURING COMPANY 

564  West  Randolph  street,  Chicago 
Manufacturer  of  The  Motiograph  projector. 

President  and  General  Manager  O.  F.  Spahr 

ERKER  BROTHERS  OPTICAL  COMPANY 
610  Olive  street,  St.  Louis,  Mo. 

Manufacturer  of  ticket  holders,  ticket  boxes,  ticket 
oflice  window  shutters,  bookkeeping  system  or  the- 

atre ledger,  ticket  window  speaking  tubes,  film  re- 
T-iinders,  film  waxers,  film  cement,  advertising  slides, 
film  trailers,  lighting  fixtures,  motor  attachments. 

Distributor  of  screens,  frames,  operator's  tools.  Na- tional carbons,  stereopticons,  booth  equipment,  spot 
lamps,  lenses,  stage  lighting  apparatus  and  elec- trical supplies. 

ESSANNAY  ELECTRIC  MANUFACTURING 
COMPANY 

1012  South  Tenth  avenue,  Maywood,  III. 
Manufacturer  of  changeover  and  speed  indicator. 
General  Manager  L.  D.  Strong 

BRANCHES 
Associated  with  all  branches  of  National  Theatre 

Supply  Company. 

EXHIBITORS  PRINTING  SERVICE 
711  South  Dearborn  street,  Chicago 

Publishers  of  programs  and  posters. 
President  E.  N.  Newquist 

M.  G.  FEEDER  SALES  COMPANY,  INC. 
1560  Broadway,  New  York  City 

Distributors  of  "Bio"  carbons  and  "SA"  carbons. President  M.  G.  Felder 

THE  FICKS  REED  COMPANY 
424  Findlay  street,  Cincinnati,  O. 

229  Borden  avenue,  Long  Island  City,  N.  Y. 
Manufacturer  of  reed  and  fibre  furniture. 
President  -...Robert  L.  FMcks 
Vice  President  Louis  P.  Ficks 
Secretary-Treasurer  Gerald  J.  Ficks 
General  Sales  Manager  _  C.  H.  Davis 

BRANCH 
Cleveland,  O.,  1825  East  18th  street. 

FIDELITY  ELECTRIC  COMPANY 
Lancaster,  Pa^ 

Manufacturer  of  motion  picture  motors,  ventilating 
fans  and  motor  generators. 

FILMACK  COMPANY,  INC. 
730  South  Wabash  avenue,  Chicago 

Manufacturer  of  special  announcement  trailers,  her- alds and  programs. 
President  Ir%ing  Mack 
Secretary-Treasurer   Louis  Mack Vice  President  _  B.  Mack 
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FILM  INSPECTION  MACHINE  COMPANY, 
INC. 

630  Ninth  avenue.  New  York  City 
Manufacturer  of  theatre  film  inspection  machine  and 

Duo  film  inspection  machine  for  exchanges. 
General  Manager  JI.  B.  Coles 

FLEXLUME  CORPORATION 
1100  Military  road,  Buffalo,  N.  Y. 

Manufacturer  of  electric  sigTvs. 
President  R.  R.  Wiley 
Vice  President  W.  K.  Wiley 
Secretary-Treasurer  E.  B.  Bennett 

FOREST  ELECTRIC  CORPORATION 
272  New  street,  Netvark,  N.  J. 

Manufacturers  of  MP-15,  MP-25-25  and  MP-SO  recti- 
fiers for  projection  lamps,  signs  and  special  trans- formers. 

President  Geo.  W.  Reynon 
Vice  President  J.  K.  Elderkin 
Secretai-y-Treasurer  Chas.  T.  Schmitt BRANCHES 

San  Francisco,  Cal.,  West  American  Sales  Company. 

THE  FOXBORO  COMPANY 
Neponset  avenue,  Foxboro,  Mass. 

Manufacturer    of    humidity    controllers,  temperature 
controllers,  temperature  recorders,  humidity  record- ers, steam  flow  meters. 
President  _  B.  B.  Bristol 
Treasurer  E.  H.  Bristol 
Factory  Manager  _  I.  W.  Reynolds 
Sales  Manager  C.  E.  Sullivan 

BRANCHES 
New  York  Rochester 
Boston  Philadelphia 
Chicago  Baltimore 
Detroit  Atlanta 
Pittsburgh  San  Francisco 
Cleveland  Los  Angeles 
Tulsa  ,  Dallas 
Minneapolis  Portland.  Ore. 

E.  E.  FULTON  COMPANY 
1018  South  Wabash  avenue,  Chicago 

Manufacturer  and  distributor  of  adapters,  carbon 
aisle  lights,  admission  signs,  arc  feeds,  booths,  pro- 

jection belting,  leather  boxes,  ticket  bowl  cleaner, 
brass  fixtures,  cases  and  cans,  reel  carrying  cement, 
film  cabinets,  film  carbon  savers,  chewing  gum 
removers,  cleaners,  film  color  hoods,  color  wheels, 
disinfectants  and  sprays,  drain  cleaner,  exit  lights, 
fabric  cleaner,  film  cleaning  fluid,  film  racks,  fire 
extinguisher  fluid,  fircproofing  materials,  flashers, 
electric  sign,  furniture  polish,  inspection  tables, 
janitor  supplies,  lights,  spot,  lamp  dip  (coloring), 
liquid  soap  and  soap  containers,  lubricants  (oil), 
lugs  and  terminals,  wire,  marble  clearier,  metal 
polish,  projectors,  standard  projection  machine 
parts,  projection  room  eciuipmcnt,  reels,  film  re- winders,  rheostats,  sprocket  and  pin  removers, 
safety  devices,  projector  screen  paint,  sharpeners, 
carbon  shutters,  Iris  stripping  flanges,  film  shut- 

ters, metal  sign  flashers,  sound  reproducing  equip- 
ment, speed  indicators,  spot  lights,  ticket  boxes 

and  choppers,  tool  kits,  tables,  film  inspection, 
ticket  holders,  waste  cans. 
President  _  C.  H.  Fulton 
Vice  President  Pat  Casey 
Vice  President  and  Sales  Manager  
-   F.  A.  Van  Husen 
Treasurer  _  A.  G.  Jarmin 
Secretary  Frank  Meyer 
Director  C.  C.  Moskowitz 

BRANCHES 
Chicago,  ni..  1018  S.  Wal>ash  avenue. 
New  York  City.  N.  Y..  115  W.  45th  street. 
San  Francisco,  Cal..  255  Golden  Gate  avenne. 
Atlanta.  Ga.,  146  Walton  street. 
St.  Louis.  Mo.,  3403  Olive  street. 
Indianapolis,  Ind..  340  N.  Illinois  street. 
Milwaukee,  Wis.,  151  Seventh  street. 
Boston,  Mass.,  65  Broad-way. Los  Angeles,  (Jal.,  room  5  Film  Building. 

Branches  will  soon  be  located  in  Philadelphia,  Pa.  ; 
New  Orleans,  La.  :  Dallas.  Tex. ;  Cleveland,  O. ;  De- 

troit, Mich.,  and  Kansas  City,  Mo. 

GATES  RADIO  AND  SUPPLY  COMPANY 
116  North  Fifth  street,  Quincy,  III. 

Manufacturer  of  Wonder  Electrograph,  a  synchroniz- 
ing instrument  for  recorded  music. 

Manager  _...H.  C.  Gates 
Chief  Engineer  P.  S.  Gates 
Assistant  (i^ief  Engineer.   P.  S.  Tourney 
Comptroller  L.  J.  Odear 

BRANCHES 
Sioux  Falls,  S.  D..  320  S.  Phillips  avenue. 
Tampa.  Fla.,  709  Twiggs  street. 
Wellsville,  Utah. 
Charlotte,  N.  C.  United  Film  Building. 
Jackson.  Miss..  3547  Clinton  boulevard. 
Santa  Rosa,  N.  Mex. 
Portland,  Me.,  637  Congress  street  at  Park  street. 
Chicago,  III.,  844  S.  Wabash  avenue. 
Madison.  Wis. 
Montreal.  Quebec,  Canada.  2027  Bleury  street. 
Omaha.  Nfb..  1518  Davenport  street. 
Alliance.  Neb. 
Wichita,  Kan..  309  W.  Douglas  avenue. 
Syracufft^,  N.  Y..  244  W.  Fayette  street. 
Minneapolis,  Minn.,  5  W.  Lake  street. 
Estevan,  Saskatchewan,  Box  37. 

GLOBE  TICKET  COMPANY 
112  North  12th  street,  Philadelphia,  Pa. 

Manufacturer  of  coupon  reserve  seat  tickets  (dated, 
undated,  die  cut,  double  end,  etc.),  subscription 
strips,  destructible  pass  out  checks,  exchange 
tickets,  wardrobe  tickets,  door  checks,  roll  and  ma- chine tickets,  drawing  tickets. 
President  W.  E.  Hering 
Vice  President  P.  C.  Snow 
General  Sales  Manager  W.  P.  Snow BRANCHES 

Cleveland,  O.,  915  S'uperior  avenue. Baltimore,  Md.,  1301  Munsey  building. 
Cincinnati,  O.,  1030  Chamber  of  Commerce  building. 
Albany,  N.  Y.,  1103  Home  Savings  Bank  building. 
Pittsburgh,  Pa.,  410  Diamond  Bank  building. 

FACTORIES 
Philadelphia,  Pa.,  112  N.  12th  street. 
Boston.  Mass.,  113  Albany  street. 
New  York  City,  160  W.  14th  street. 
Los  Angeles,  Cal.,  420  San  Pedro  street. 
Jacksonville,  Fla.,  Union  and  Ionia  streets. 

GOLDIE  LINEN  COMPANY 
14  West  Lake  street,  Chicago 

Manufacturer  of  chair  covers, 
George  W.  Goldstine 
Milton  D.  (Soldstine 

FACTORY 
14  W.  Lake  .street,  Chica,go. 

GOOD-ALL  ELECTRIC  MANUFACTURING 
COMPANY 

Ogallala,  Neb. Manufacturer  of  sound   reproducing  devices   for  the 
theatre. 
President  Robert  A.  Goodall 

BRANCHES 
Thirty-five  branches  in  all  of  the  key  cities  of  the 

United  State.=. 

GREAT  WESTERN  STAGE  EQUIPMENT 
COMPANY 

817  Holmes  street,  Kansas  City,  Mo. 
Manufacturer  and  distributor  of  scenery,  draperies, 

stage  riggings,  stage  electrical  equipment.. 
Manaijer  Thomas  L.  Greening 
President  L.  J.  Adler 
Vice  President  S.  F.  Hann 
Secretary  _  E.  E.  Hann 

F.  B.  GRIFFIN 
Oshkosh.  fFis. 

Manufacturer  of  film  cement. 
F.  B.  Griffin 

THE  EDWIN  F.  GUTH  COMPANY 
Washington  boulevard  at  Jefferson,  St.  Louis, 

Mo.- 

Manufacturer  of  lighting  fixtures  for  theatres. 
Pi-esident  Edwin  F,  Guth 
Vice  President  Geo.  S.  Watts 
Treasurer  O.  D.  Guth 
Sales  Manager  Joe  Chassaing 

BRANCHES 
Kansas  City.  Mo.  Columbus.  O. 
New  York  City  Detroit,  Mich. 
Philadelphia,  Pa.  Atlanta,  Ga. 
Boston,  Mass.  Los  Angeles.  Cal. 
Milwaukee.  Wis.  St.  Paul,  Minn. 
Pittsburgh.  Pa.  Cleveland,  O. 
San  Fi-aneieco.  Cal. BRANCHES 
National  Theatre  Supply  Company  distributes  this 

product. 
J.  H.  HALLBERG 

29  West  57th  street.  New  York  City 
Distributor  of  motor  generators,  dynamos  and  dyna- 

motors,  electric  transformers  for  arc  and  Mazda 
lamps,  gasoline  electric  plants,  projector  carbons, 
low  intensity  reflector  arcs.  Holmes  projectors.  Hall 
&  Connolly  high  intensity  arc  lamps  and  Minusa 
screens. 

HALL  &  CONNOLLY,  INC. 
24  Vandam  street.  Neiv  York  City 

Manufacturer  of  HC  high  intensity  projection  lamps, 
high  intensity  reflector  projection  lamps,  high  in- 

tensity spot  lights,  studio  high  intensity  lamps. 
President   Theodore  Hal] 
Treasurer  J.  J.  Connolly 

H 

HALL  ORGAN  COMPANY 
680  Campbell  avenue.  West  Haven,  Conn. 

Manufacturers  of  pipe  organs. 
President  and  Treasurer  CJeorge  A.  North 
Vice  President  Clarence  B.  Floyd 
Assistant  Treasurer  _  Edward  H.  North 

IRVING  HAMLIN 
1500  Lincoln  street,  Evanston.  III. 

Patentee  and  manufacturer  of  sound-proof  doors  and 
Hamlinized  folding  partition. 

HARKER  MANUFACTURING  COMPANY 
121-123  West  Third  street,  Cincinnati,  O. 

Safety  engineers  and  manufacturer  of  "Queen"  brand of  fire  extinguishers  and  other  safety  appliances. 
J.  A.  Scallan 

HEDMAN  MANUFACTURING  COMPANY 
1158  Center  street,  Chicago 

Manufacturing  and  distributor  of  the  F.  &  E.  light- ning coin  changer. 
President  H.  R.  Hedman 
Vice  President-Treasurer  _...D.  F.  Fesler 
Secretai-y  and  General  Sales  Manager..B.  G.  Henn BRANCHES 

Chicago,  F.  &  E.  Lightning  CJoin  Chan.ger  Sales 
Company,  608  South  Dearborn  street. 

THE  HENNEGAN  COMPANY 
311  Genesee  street,  Cincinnati,  O. 

Manufacturer  of  program  covers. 
President  John  F.  Hennegan 
Vice  President  Joseph  F.  Hennegan 
Secretary-Treasurer  Stanley  J.  Hennegan 
Sales  Manager  John  E.  Hennegan 

FACTORY 
Cincinnati,  O. 

THE  HERTNER  ELECTRIC  COMPANY 
12690  Elmwood  avenue,  Cleveland,  O. 

Manufacturer   of   the   Transverter,   a  line  of  motor 
generators  for  the  theatre  and  rheostats  in  various sizes. 

President-Treasurer  J.  H.  Hertner 
Secretary  C.  C.  Dash 
Superintendent  L.  J.  Benbow 

BRANCHES 
Represented  by  the  National  Theatre  Supply  Clom- 

pany. 

HEYWOOD-WAKEFIELD 
209  Washington  street,  Boston 

Manufacturer  of  theatre  chairs. 
President  Levi  H,  Greenwood 
Treasure!-  H.  C.  Perry 
Manager  of  Factories  and  Warehouses  

 Richard  N.  Greenwood 
Sales  Manager  Paul  B.  Posser 

BRANCHES 
Baltimore.  Md.  Minneapolis,  Minn. 
Boston,  Mass.  New  Orleans,  La. 
Buffalo,  N.  Y.  New  York  City, 
Chicago,  III.  Oklahoma  City,  Okla. 
Denver,  Col.  Philadelphia,  Pa. 
Detroit,  Mich.  Portland,  Ore. 
Kansas  City,  Mo.  San  Francisco,  Cal. 
Los  Angeles,  Cal.  Seattle,  Wash. 

FACTORIES 
Gardner,  Mass.  Chicago,  111. 
Erving,  Mass.  'Orillia,  Ont. Wakefield,  Mass.  Menominee,  Mich. 

HILLGREEN  LANE  &  COMPANY 
170  East  Market  street.  Alliance,  O. 

Manufacturer  of  pipe  organs. 
Robert  Hillgreen 
Charles  A.  Lane 

AGENCIES 
Dallas,  Tex.,  Will  A.  Watkins  Company. 
New  York  City,  G.  F.  Dohring,  225  Sth  avenue. 
Berwyn,  111.,  Fred  W.  Witt,  2713  Clarence  avenue. 
Omaha,  Neb.,  Sullivan  Pipe  Organ  Company. 
Honolulu,  T.  H.,  Honolulu  Music  Company. 

FACTORY 
Alliance,  O. 

HOEFER  CHANGE-MAKER  COMPANY 
3700  East  Twelfth  street,  Kansas  City,  Mo. 

Manufacturer  and  distributor  of  Hoefer  changemakers 
(coin-changers) . 
President  and  Treasurer  B.  C.  Hoefer 
Vice  President  _  Daniel  Hoefer 
Secretary  I.  S.  Hoefer 

BRANCHES 
New  York  City,  J.  W.  Gallagher,  Office  Machine  Com- 

pany, 90  West  Broadway. 
Los  Angeles,  Cal.,  J.  R.  Wright,  308  West  Tenth street. 
San  Francisco,  Cal.,  D.  G.  Story,  7  Front  street. 
Seattle.    Wash.,    R.    C.    Hitchcock,    301  Occidental avenue. 
Indianapolis,  Ind.,  Russell  C.  Lowell,  5722  Oak avenue. 
Fort  Worth,  Tex..  The  Stafford-Lowdon  Oimpany. 
Baltimore,    Md.,    The    Dulany-Vernay    Co.,  337-341 North  (jharles  street. 
Cincinnati,  O.,  The  Burton  Range  Company,  7th  and 

Sycamore  streets. 

HOLMES  PROJECTOR  COMPANY 
1632  North  Halsted  street,  Chicago 

Manufacturer  of   Holmes  portable,   professional  and 
Imperial  projectors. President  O.  J.  Holmes 
Vice  President  _  A.  B.  Gould 
Secretary-Treasurer  C.  M.  Swan 

HUB  ELECTRIC  COMPANY 
2219-29  West  Grand  avenue,  Chicago 

Manufacturer  of  stage  switchboards,   power  switch- 
boards,  panel  boards,   theatre  lighting  equipment, 

floodlights,    cove    lighting,    attraction    board  sign letters. 
President  F.  L.  Decker 
Secretary    A.  M.  Knauber 
Treasurer  K.  G.  Rennie 

BRANCHES 
New  York  CSty,  1457  Broadway. 
Milwaukee,  Wis.,  123  South  Second  street. 
Toledo,  O.,  1214  Madison  avenue. 
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HUNTINGTON  LABORATORIES,  INC. 
900-970  East  Tipton  street,  Huniingion,  hid. 

Manufacturer  of  Zeflr  perfumed  blocs,  crystais, 
blocketts,  Liquasan  liquid  soap,  perfumed  disin- fectants and  cleaning  materials. 
President  J.  L(.  Brenn 
Vice  President  -  B.  Alexander 
Seeretary-Ti-easurer  i  T.  P.  Annan,  Jr. 

BRANCHES 
Des  Moines,  la.,  Ninth  and  Mulberry  sti-eets. Sioux  City,  la.,  7  Blackstone  avenue. 
Denver,  Col.,  1429  Eignteenth  street. 
Chicago,  lU.,  64  East  Jackeon  boulevard. 

THE  IDEAL  ELECTRIC  &  MANUFACTUR- 
ING COMPANY 

East  First  &  Oak,  Mansfield,  O. 
Manufacturer  of  electric  motors  for  heating,  ventilat- 

ing and  cooling  purposes,  and  motor-generator  sets 
for  lighting,  battery  charging,  motion  picture  arcs, etc 
President  and  General  Manager  S.  Glen  Vinson 
Secretary-Treasurer  O.  H.  McDaniel 

BRANCHES 
Milwaukee 
New  Orleans 
Pittsburgh 
St.  Louis 
Cleveland 
Atlanta 

New  York 
San  Francisco 
Cincinnati 
Jacksonville 
Philadelphia 
Kansas  City 
Los  Angeles 

INTERNATIONAL  TICKET  COMPANY 
50  Grafton  avenue,  Newark,  N.  J. 

Manufacturer  of  reserved  seat  tickets,  machine  folded 
tickets  and  roll  tickets,  and  distributor  of  ticket 
issuing  machines,  ticket  racks,  ticket  boxes,  ticket 
punches,  and  ticket  choppers. 
President  Chas.  Manshel 
Vice  President  —-Milton  M.  Manshel 
Secretary-Treasurer  Louis  F.  Dodd 

BRANCHES 
New  York  City,  225  Fifth  avenue. 

JEFFERSON  ELECTRIC  COMPANY 
1500  South  Laflin  street,  Chicago 

Manufacturer  of  Union  renewable  fuses.  Gem  switch 
boxes.  Gem  powerlets  (conduit  fitting).  Union  outlet 
boxes.  Gem  plug  fuses,  Jefferson  bell  and  signal 
transformers,  Jefferson  sign  transformers. 
President  J.  A.  Bennan 
Treasurer  J.  C.  Daley 
Vice  President  A.  R.  Johnson 
Vice  President  A.  E.  Tregenza 

BRANCHES 
New  York  St.  Louis 
Philadelphia  Detroit 
Cleveland  Oakland.  Cal. 

FACTORIES 
1500  South  Laflin  street.  Chicago. 
1843  West  14th  street,  Chicago. 
501  South  Green  street,  Chicago. 

JOHNS-MANVILLE  CORPORATION 
292  Madison  avenue  at  41st  street. 

New  York  City 
Acoustical  engineering  and  contracting.  Manufac- 

turer of  hot  and  cold  pipe  insulation,  fire  proofing 
compounding,  motion  picture  booths,  transife  as- 

bestos wood,  asbestos  roofing,  asbestos  theatre  cur- tains. 
President  Lewis  H.  Brown 
Vice  President  in  Charge  of  Sales  L.  R.  Hoff 
Vice  President  and  Industrial  Sales  Manager  

 J.  S.  CaiToU 
Staff  Manager  of  Acoustical  Section  

 R.  V.  Parsons 
BRANCHES 

New  York,  N.  Y.  Toronto,  Ont. 
San  Francisco.  Cal.  Chicago,  111. 
Cleveland,  O. 

FACTORIES 
Manville,  N.  J.  New  Orleans,  La. 
Cincinnati,  O.  Waukegan,  111. 
Nashua,  N.  H.  Pittsburg.  Cal. 

K 

S.  KARPEN  &  BROTHERS 
801-811  South  Wabash  avenue,  Chicago 

Manufacturer   of   lobby,    foyer   and   mezzanine  fur- niture. 
New  York  Oifiee  Jack  S.  Karpen 
Chicago  Office  S.  B.  McDonald 
Los  Angeles  Office  A.  T.  Crutcher 
Philadelphia  Office  C.  J.  Maxfield 

BRANCHES 
New  York  City,  37th  and  Broadway. 
Chicago.  636  West  22nd  street 
Huntington  Park.  Cal..  925  West  Irvington  street. 
San  Francisco.  Cal.,  180  New  Montgomery. 
Philadelphia,  Pa..  Finance  building. 

FACTORIES 
Chicago.  Michigan  City,  Ind. 
Long  Island  City,  N.  Y.     Huntington  Park,  Cal. 

KERSTEN  RADIO  EQUIPMENT,  INC. 
Kalamazoo,  Mich. 

Manufacturer    of    Syeakers    for    theatrical  purposes, 
electrical  Dynamic   Speakers,  Magnetic  Cones,  Ihj 
K-85  E.xponential  Power  Unit. President  L.  W.  Sutherland 
Vice  President  and  General  Manager.-.J.  Ksrsten 
Treasurer  L.  Kirby 
Secretary  C.  Fariell 

GEORGE  KILGEN  &  SON,  INC. 
4016  Union  boulevard,  St.  Louis 

Manufacturer  of  theatre  organs  and  manufacturer  of 
the  Kilgcn  Wonder  Organ  for  theatres. 
President  Charle.s  C.  Kilgen 
Vice  Pre.'-ident  Alfred  G.  Kilgen 
Vice  President  .'.  George  J.  Kilgen Secretary  E.  R.  Kilgen 
Treasurer  Charles  C.  Kilgen,  Jr. 

BRANCHES 
Distributed  by  the  National  Theatre  Supply  Com- 

pany whose  branch  offices  are  listed  in  this  issue. 
The  export  department  is  located  at  George  Kilgen  & 
Son,  4016  Union  boulevard.  St.  Louis. 

FACTORY 
4016  Union  boulevard,  St.  Louis. 

KINETIC  ENGINEERING  COMPANY 
Lansdowne,  Pa. 

Manufacturer  of  electric  organ  blower  for  pipe 
organs. 
Secretary-Treasurer  H.  J.  Knoll BRANCH 

New  York  City,  41  Park  Row. 

KNOWLES  MUSHROOM  VENTILATOR 
COMPANY 

202-204  Franklin  street.  New  York  City 
Manufacturers  of  cast  iron  and  steel  mushroom  air 

diffusers  and  deflectors  for  auditoriums,  Nu-notch 
mushroom  air  diffuser,  Aerovalve  mushroom  air 
diffuser,  Dis-!oc  gallery  riser  ventilator.  Oblong 
gallery  riser  ventilator,  Tu-way  air  deflector.  Aisle hood  air  deflector  and  Camelback  air  deflector. 
Manager  Arthur  F.  Knowles 
Secretai'y  Elliot  Knowles 
Advertising  Charles  Z.  Offin 
Factory  Superintendent  R.  A.  McMillan 

FACTORIES 
Newark.  N.  J.  Albany,  N.  Y. 

KOHLER  COMPANY 
Kohler,  Wis. 

Manufacturers  of  enameled  iron  and  vitreous  china 
plumbing  fixtures,  plumbing  brass,  and  electric 
plants  for  domestic,  industrial  and  auxiliary  uses. 
President  Walter  J.  Kohler 
Executive  Vice  President  Herbert  V.  Kohler 
Secretary-Treasurer  _  O.  A.  Kroos 

BRANCHES 
Atlanta,  Ga.,  662-664  Peachtree  street,  N.  E. 
Boston.  Mass.,  445  C  street. 
Chicago,  111.,  room  2215  Tribune  Tower. 
Detroit,  Mich.,  35  Parsons  street. 
Houston,  Tex.,  1319  Texas  avenue. 
Indianapolis,  Ind.,  337  North  Penn  street. 
Kansas  City,  Mo.,  1113  Wyandotte  street. 
Los  Angeles.  Cal..  1100  Santa  Fe  avenue. 
Milwaukee.  Wis.,  437  Jefferson  street. 
Minneapolis,  Minn..  1100  Nicollet  avenue. 
New  York  City,  711  Fifth  avenue. 
Omaha.  Neb.,  1907  Farnam  street. 
Philadelphia.  Pa.,  1603-1619  North  32nd  street. 
Pittsburgh.  Pa.,  401  Penn  avenue. 
Richmond.  Va.,  120  West  Grace  street. 
St.  Louis,  Mo.,  524-26  Arcade  building. 
San  Francisco,  Cal.,  544  Second  street. 
Seattle,  Wash.,  1000  Mercer  street. 

THE  KOHLER-LIEBICH  COMPANY,  INC. 
3549-53  Lincoln  avenue,  Chicago 

Manufacturer    of    organ    chimes,    organ  marimbas, 
organ    harps,    organ    celestes,    organ  xylophones, 
organ  orchestra  bells  and  organ  glockenspiels. 
President  Dr.  T.  G.  Wallin 
Vice  President  Oswald  D.  Luby 
Secretary-Treasurer  Otto  H.  Liebich 

FACTORY 
3549-53  Lincoln  avenue.  Chicago. 

LAKESIDE  COMPANY 
Hermansville,  Mich 

Manufacturer  of   ventilators.   Type  M,   L-2,   L-1,  L and  K. 
President  S.  E.  Earle 
Vice  President  G.  H.  Earle 
Secretary  W.  A.  Rowel  I 
Treasurer  I.  W.  Rowell 

THE  LINK  COMPANY.  INC. 
Binghamton,  N.  Y. 

Manufacturer  of  theatre  pipe  organs,  pianos  and  au- 
tovox,     an    amplifying    phonographic  instrument 
playing  any  standard  record,  with  two  turn  tables, 
so  picture  can  be  cued. 
President  E.  A.  Link 
Vice  President  G.  R.  Thayer 
Secretary-Treasurer  G.  T.  Link 

BRANCHES 
New  York  City,  148  West  46th  street. 

LITTLEFORD  BROTHERS 
442-57  East  Pearl  street  and  456-70  East  Second 

street,  Cincinnati,  O. 
Cable:    Littlebros,  Cincinnati 

Manufacturer  of  horn  tower  for  mounting  horns  for 
sound  installation. 
General  Manager  Roger  S.  Littleford 
Sales  Manager  _Amor  G.  Schuette 
Advertising  Manager  Allen  E.  Eeach 

THE  LIT-WAR  COMPANY 
200-300  West  Second  street,  Wellslon,  O. 

Manufacturer    of    Sunbeam     reflecting    arc  lamps, 
olivette,    senior   spot,   junior   spot,    footlights,  top 
lights,  strip  lights. 
President  I.  W.  Warden 
Vice  President  _  Isaac  A.  Cook 
Secretary-Treasurer  E.  D.  Blanchard 

M 

MAJOR  EQUIPMENT  COMPANY,  INC. 
4603  Fullerton  avenue,  Chicago 

Manufacturer   of   footlights,   borderlights,  spotlights, 
floodlights,  olivettes,  exit  lights,  stage  switchboards 
and  panelboards. 
President  R.  E.  Major 
Vice  President  and  General  Sales  Manager  

 P.  J.  Rabon 
BRANCHES 

Salt  Lake  City,  Utah,  318  Dooly  block. 
Tampa,  Fla.,  109  East  Jackson  street. 
Kansas  City,  Mo.,  106  East  14th  street. 
Boston,  Mass.,  222  Devonshire  street. 
Minneapolis.  Minn.,  442  Builders  Exchange. 
Pittsburgh,  Pa.,  501  Fei'guson  building. Atlanta,  Ga.,  64  Cone  street,  N.  W. 
Los  Angeles.  Cal.,  106  West  Third  street. 
Tulsa,  Oklahoma,  214  South  Victor  street. 
Omaha,  Neb.,  213  South  12th  street. 
Cleveland.  O.,  328  Chester-Twelfth  building. 
Denver,  Colo.,  1940  Blake  street. 
Los   Angeles.   Cal.,   1347   Washington  avenue. 
Buffalo,  N.  Y.,  184  Main  street. 
Jacksonville,  Fla.,  2822  St.  Johns  avenue. 
New  Orleans,  La.,  202  Natchez  building. 
St.  Louis,  Mo.,  3649  Bell  avenue. 
Brooklyn,  N.  Y.,  182  North  11th  street.. 
Granville  Island,  Vancouver,  Canada. 
Winnipeg,  Manitoba,  Canada,  677  Notre  Dame  avenue. 
Philadelphia,  Pa.,  244  North  10th  avenue. 
Seattle.  Wash.,  2914  First  avenue,  S. 
Detroit,  Mich.,  2683  Wabash  avenue. 
Richmond,  Va.,  4910  East  Seminary  avenue. 
Memphis.  Tenn.,  63  South  Third  street. 
Indianai^olis,  Ind.,  230  South  Pennsylvania  street. 
Cincinnati.  O.,  44  East  Third  street. 
Toronto,  Canada.  14'3  King  street.  W. 
San  Fi-aneisco,   Cal.,  255   Golden  Gate  avenue. 
Dallas.  Tex.,  1814  Allen  building. 
Baltimore.  Md.,  320  South  Hanover  street. 
Los  Angeles,  Cal.,  1127  South  Wall  street. 

MARSH  LABORATORIES,  INC. 
64  East  Jackson  boulevard,  Chicago 

Recording  of  phonograph  records  for  personal,  com- 
mercial, broadcasting  and  all  other  purposes. 

President  and  Treasurer  Orlando  R.  Marsh 
Vice  President  G.  H.  Trout 
Secretary  M.  Morley 

MAXCY-BARTON  ORGAN  COMPANY 
314  Mailers  building,  Chicago 

Manufacturer  of  organs. 
President  W.  G.  Maxcy 
Secretary  I.  T.  Maxcy 
General  Manager  Dan  W.  Bartoa 

FACTORY 
Oshkosh,  Wis.,  which  is  also  the  general  offices. 

MIDWEST  ENGINEERING  AND  CON- 
STRUCTION CORPORATION 

209  South  Third  street,  Columbus,  O. 
Designers,    constructors    and    equippers   of  theatres, 

handling  the  complete  project  from  beginning  to 
completion. President  Gustav  Hirseh 
Vice  President..—  K.  S.  Lopina 
Secretai-y-Treasurer  E.  F.  Ferguson 
General  Manager  Fi-ed  D.  Jacobs 

A.  G.  MEIER  &  COMPANY 
205  West  Monroe  street,  Chicago 

Manufacturer  of  uniforms  of  all  kinds  for  theatres. 
Proprietor  -  E.  G.  Meier 
Manager  M.  F.  Birk 

MIDLAND  TERRA  COTTA  COMPANY 
105  West  Monroe  street,  Chicago 

Manufacturer  of  architectural  terra  cotta. 
President  Hans  Mendius 
Vice  President  Walter  A.  Hull 
Secretary-Treasurer  Walter  S.  Primley 

FACTORY 
54th  avenue  and  West  16th  street,  Cicero,  111. 

MILES  MANUFACTURING  CORP. 
31  West  21st  street.  New  York 

Manufacturers  of  Miles  Dynamic  Air  Column  Units, 
Miles  Dynamic  Air  Columns,  Theatrical  Speakers. 

Distributors  of  amplifiers,  non-synchronous  raarfiincs, 
synchronous  machines,  tubes,  transformers. 
President  '.  J.  Miles 
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FACTORY 
Newark,  N.  J.,  Jelleff  avenue. 

BRANCH  FACTORY 
New  York,  42  Union  Square. 

THE  MISSOURI  FIRE  DOOR  &  CORNICE 
COMPANY 

3144  Boston  avenue,  St.  Louis,  Mo. 
Manufacturer  and  distributors  of  standard  fire  doors, 

shutters  for  booths  and  fusible  links. 
President  A.  P.  Faessler 

M.  P.  MOLLER,  INC. 
Hagerstown,  Md. 

Manufacturer  of  pipe  organs,  especially  the  Moller 
DeLuxe  Unit  Theatre  organ. 
President  M.  P.  Moller 
Vice  President  J.  O.  Fvunkhouser 
Treasurer  G.  S.  Fninkhouser 
Secretai-y  and  Sales  Manager. ...E.  O.  Shulenberger 

BRANCHES 
Minneapolis,  Minn.,  4109  Lyndale  avenue. 
Cincinnati,  O.,  223  West  Seventh  street. 
Atlanta,  Ga.,  129  North  avenue,  N.  E. 
Philadelphia,  Pa.,  1203  Franklin  Trust  buildinti. 
New  York  City,  1203  Loew  building,  1540  Broadway. 
Memphis,  Tenn.,  Medic.al  Arts  building. 
Buffalo,  N.  Y.,  1046  East  Ferry  street. 
Pittsburgh,  Pa.,  1514  Forbes  street. 
Seattle,  Wash.,  1009  First  avenue. 
Chicago,  6054  Cottage  Grove  avenue. 
Denver,  Col..  1626  California  street. 
San  Francisco,  Cal.,  116  Golden  Gate  avenue. 
New  Orleans,  L»a.,  415  Bouny  street. 
San  Antonio,  Tex.,  Jetfer.son  hotel. 

MORELITE  COMPANY,  INC. 
600  West  57th  street.  Neiv  York  City 

Manufacturer  of  Morelite  deluxe  reflector  arc  lamps, 
super-morelite  reflector  arc  lamps,  improved  i^uper- 
morelite  reflector  arc  lamps,  morelite  rectifiers,  ac- 

cessories for  morelite  reflector  arc  lamps  and  rec- 
tifiers, mirror  reflectors. 

Distributors  for  motion  picture  projectors  and  parts. 
President  and  Treasurer  Arnold  Tyroler 
Vice  President  and  Secretary.... Sidney  Niokel.sburg 

THE  MORROW  CO.,  INC. 
400  West  Madison  street.  Chicago.  III. 

Manufacturer  of  vacuum  cleaner  of  electric  portable 
type,  and  attachments  for  the  machine. 
President  R.  H.  Morrow,  Sj  . 
Vice  President-Treasurer  R.  H.  Morrow,  Jr. 
Secretary  M.    B.  Morrow 

FACTORY 
626  Grand  avenue,  Waukegan,  111. 

MOVIE-PHONE  CORPORATION 
724  South  Wabash  avenue.  Chicago 

Phone:  Harrison  8251-8252 
Manufacturer   of   non-synchronous   and  synchronous 

devices,  both  disc  and  film. 
General  Representative  L.  E.  Goetz 

DISTRICT  REPRESENTATIVES 
Chicago,  111.,  724  South  Wabash  avenue,  L.  E.  Goetz, 

distributor  ;  K.  Leach,  office  manager. 
Omaha,  Neb.,  1506  Davenport  street,  P.  Wintroub. 
Kansas  City,  Mo.,  115  We.st  17th  street,  A.  Burke. 
Milwaukee,  Wis.,  713  Wells  street,  H.  Hart. 
Orangeburg.  S.  C.  J.  I.  Sims. 
Charlotte,  N.  C,  H.  R.  Scofield. 
Pittsburgh,  Pa.,  1025  Forbes  street,  M.  S.  England. 
New  York  City,  22(1  Went  42nd  street,  S.  Efrus. 
Providence,  R.  I.,  59  Broad  street,  A.  Des  Biens. 
Buffalo,  N.  Y.,  257  Franklin  street,  R.  C.  Fox. 
Minneapolis,  Minn.,  3505  Colfax  avenue  South,  B.  F. 

Bishop. 
Slaton,  Tex.,  OK  Theatres,  O.  Korn. 
Atlanta,  Ga.,  Robert  Fulton  hotel.  E.  F.  Tarbell. 
Memphis,  Tenn.,  Chisca  hotel,  G.  A.  Turner. 
Mt.  Vernon,  la.,  300  First  sti-eet,  Westcott  &  Wells. Indianapolis,  Ind.,  Colonial  theatre,  L.  E.  Garrison. 
St.  Louis,  Mo.,  2735  Cherokee  street,  F.  Wehrenberg. 
Cleveland,  O.,  419  Film  building,  E.  P.  Casanave. 
Abbeville,  La.,  Frank's  Chain  Theatres.  F.  DeGraauw. Detroit,  Mich.,  412  Film  Exchange  building,  Shean  & Levy. 
San  Francisco,  Cal.,  209  Golden  Gate  avenue,  M.  E. Sebastian. 

N 

NATIONAL  CARBON  COMPANY,  INC. 
(Carbon  Sales  Division) 

P.  O.  Box  400.  Cleveland,  O. 
Manufacturers  of  carbons  for  motion  picture  projec- 

tors, spotlights   and  effect  lights;   brushes  (carbon 
and  graphite)  and  metal-graphite  for  electric  mo- 

tors, generators  and  converters. 
Manager  E,  A.  Williford 
Assistant  Manager  E.  R.  Geib 
Assistant  Manager  J.  A.  Hammond 
Advertising  Manager  A.  Broggini 

BRANCHES 
New  York,  N.  Y.,  300  Fourth  avenue.  ■ 
Chicago,  III.,  230  North  Michigan  avenue. 
Pittsburgh,  Pa.,  411  Clark  building. 
Birmingham,  Ala.,  1824  Ninth  avenue.  North. 
San  Francisco,  Cal.,  599  Eighth  street. 

FACTORIES 
Cleveland,  O.  .  , 
Fostoria,  O. 

NATIONAL  ELECTRIC  TICKET  REGISTER 
COMPANY 

.  1806  Kienlen  avenue,  St.  Louis,  Mo. 

Manufacturer  of  ticket  registers. 
President  W.  L.  Sullivan 
Secretary-Treasurer  W.  L.  Peabody 

BRANCHES 
National  Theatre  Supply  Company  (all  offices). 
Midwest  Ticket  &  Supply  Company,  845  South  Wa- bash avenue,  Chicago. 
Simplex  Ticket  Company,  3120  West  Grand  avenue, 

Chicago. 
World   Ticket   &    Supply   Company,   1600  Broadway, New  York  City. 

NATIONAL  KEI-LAC  COMPANY 
557  JFest  Jackson  boulevard,  Chicago 

Manufacturer  of  theatre  advertising  clock  and  slides 
and  lamps  for  same. 
President  M.  Dubin 
Vice  President  Ben  G.  Phelps 
Secretary-Treasurer  George  Willens 

NATIONAL  LAMP  WORKS  OF  GENERAL 
ELECTRIC  COMPANY 
Nela  Park,  Cleveland,  O. 

Manufacturer  of  incandescent  lamps. 
General  Saies  Manager  J.  E.  Kewley 
Assistant  General  Sales  Manager. ...N.  H.  Boynton 
Assistant  General  Sales  Manager  

 W.  H.  McKitterick 
BRANCHES 

Cleveland  Pittsburgh 
Boston  Detroit 
Oakland,  Cal.  New  York 
Kansas  City  Minneapolis 
St.  Louis  Chicago 
Buffalo  Philadelphia Atlanta 

NATIONAL  SCREEN  SERVICE  CORP. 
126-130  W.  46th  street.  New  York  City 

Producer  of  actual  scene  trailers,  advertising  films, 
advertising  trailers,  animated  leaders,  announce- 

ments, art  titles,  advertising  cartoons,  day  sets  for 
trailers,  film  titles,  film  trailers,  industrial  films, 
leaders  (film  music  trailers),  organ  novelties,  film 
overture  descriptions,  film  song  reel  trailers,  syn- 

chronized trailers,  talking  trailers,  titles  (film), 
trailers. 
President  Joseph  Pollak 
Vice  President  and  General  Manager  

 Herman  Robbins 
Vice  President  Toby  Gruen 
Vice  President  A.  Weinberg 

BRANCHES 
Trailer  distribution  points  and  special  service  de- 

partments. Chicago,  SIO  South  Wabash  avenue. 
Los  Angeles,  Cal.,  1922  South  Vermont  avenue. 
London,  Eng.,  25  Denmark  street,  W.  C.  2. 

SALES  OFFICES 
Oklahoma  City,  Okla.,  Wallace  Walthall,  17  N.  Dewey 

street. 
Kansas    City,    Mo.,    Beverly   Miller,    128    West  18th street. 
Philadelphia,    Pa.,    Harry    Kirehgessner,    1220  Vine street. 
Boston,  Mass.,  Edward  Connelly,  45  Church  street. 
Cleveland,  O.,  Robert  S.  Gordon,  713  Film  building. 
Minneapolis.  Minn.,  E.  B.  Kopman,  321  Loeb  arcade. 
Buffalo,  N.  Y.,  Mell  R.  Edwards,  505  Pearl  street. 
San  Francisco,  Cal.,  Louis  Reichert,  298  Turk  street. 

STUDIOS 
Ne%v  York  City,  126  West  46th  street. 
Chicago,  810  South  Wabash  avenue. 
Los  Angeles,  Cal.,  1922  South  Vermont  avenue. 
London,  Eng.,  25  Denmark  street,  W.  C.  2. 

NATIONAL  TICKET  COMPANY 
Pearl  &  Webster  streets.  Shamokin,  Pa. 

Manufacturer   of    tickets   of   every   description — roll, 
folded,  flat,  strip,  book,  reserved  seat,  etc. 
Treasurer  N.   R.  Ludes 
Secretary  W.  A.  Conway 
Vice  President  J.  J.  Conway 
President  A.  E.  Conway 

W.  p.  NELSON  COMPANY 
153-9  West  Ohio  street,  Chicago 

Show  Room  at  the  Drake 
Interior  decoration  and  furnishings. 
President  J^.  J.  Nelson 
Vice  President  Wm.  T.  Nelson 
Vice  President  C.  H.  Schmitz 
Treasurer  N.  J.  Nelson 
Secretary  E.  C.  Glasser 

BRANCHES 
New  York  City.  209  West  23rd  street. 
Philadelphia.  Pa.,  703  Ranstead  street. 
Cleveland,  O.,  4408  Carnegie  avenue. 

NELSON  WIGGEN  PIANO  COMPANY 
1731  Belmont  avenue,  Chicago 

Manufacturer  of  selector  duplex  organ,  super  duplex 
organ,  duplexophone  amplified  talking  machine. President  and  Treasurer  O.  Nelson 
Secretary  Peder  Wiggen 

CLAUDE  NEON  LIGHTS,  INC. 
50  East  42nd  street.  New  York  City 

Manufacturer  of  commercial  display  signs,  interior 
and  exterior  decorative  lighting,  building  and 
marquee  lighting  and  aviation  beacons. 
President  W.  T.  P.  Hollingsworth 
Vice  President  R.  L.  Kester,  Jr. 
Treasurer  William  Fnank.sen 
Publicity  Manager  _  J.  H.  O'Neil 

BRANCHES 
Pittsburgh,  Pa.,  Alpha  Sign  Company. 
Detroit,  Mich.,  Bellows-Claude  Neon  Company. 
Distributing  Branches:  Columbus,  Toledo,  Cincin- 

nati, Cleveland,  Grand  Rapids,  and  Flint. 
South  Bo.ston,  Mass.,  C.  I.  Brink. 
Buffalo,  N.  Y.,  Claude  Neon  Displays,  Inc. 
Chicago,  III.,  (ilaude  Neon  Federal  Company. 
Distributing  Branches:  Dallas,  Houston,  Indian- 

apolis, Lexington,  Louisville,  Milwaukee,  Minneap- olis, New  Orleans,  Shreveport, 
Baltimore,  Md.,  Claude  Neon  Lights  of  Maryland, Inc. 
New  York  City,  Claude  Neon  Lights,  Inc. 
Los  Angeles  and  Oakland,  Cal.,  Electrical  Products 

Corporation  of  California. 
Distributing  Branches :    San  Fi-ancisco,  Fresno,  Long Beach,  San  Diego,  Mexico  City. 
Denver,    Co\o.,    Electrical    Products    Corporation  of Colorado. 
Portland,  Ore.,  Electrical  Products  Corporation  of 

Oregon. 
Salt  Lake  City,  Utah,  Electrical  Products  Coi-poration of  Utah. 
Seattle,   Wash.,    Electrical    Products    Corporation  of Washington. 
Distributing  Branches :  Spokane. 
St.  Louis  and  Kansas  City,  Mo.,  Federal  Brilliant Company. 
Bridgeport,  Conn.,  Kane  Sign  Service. 
Schenectady  and  Albany,  N.  Y.,  Kolite  Electric  Sign Manufacturing  Company. 
Atlanta,  Ga.,  Munn  Sign  &  Advertising  Company. 
Toronto,  Canada,  Claude  Neon  Macey,  Ltd. 
Vancouver,  B.  C,  Neon  Products  of  Western  Canada, 

Ltd. 
Philadelphia,  Pa.,  Philadelphia  Sign  0)mpany. 
Miami,  Fla.,  Elliott  Claude  Neon  Corporation. 
Distributing  Branches:    Jacksonville  and  Tampa. 
Richmond,  Va.,  W.  B.  Saunders,  Jr. 
Havana,  Cuba,  Anuncios  K.  P.  Luz  Neon,  S.  A. 

NORTHWESTERN  ELECTRIC  COMPANY 
408  South  Hoyne  avenue,  Chicago,  III. 

Manufacturer    of    the   Martin    rotary    converter  for 
changing  AC  to  DC  for  projection  lamps. 
President-Treasurer  S.  H.  Martin 
Vice  President  E.  P.  James 
Secretary  _  M.  J.  Clark 

THE  PAINE  COMPANY 
2949-51  Carroll  avenue,  Chicago 

Manufacturer  of  expansion  shells,  toggle  bolts,  coun- tersunk washers  and  finn  head  bolts. 
President-Treasurer  E.  C.  Hall 
Vice  President  J.  R.  Nicolson 
Secretary  H.  F.  Kellogg 
Assistant  Treasurer  P.  M.  Bolger 

BRANCHES 
New  York  City,  79  Barclay  street. 

FACTORY 
2949-51  Carroll  avenue.  Chicago. 

PERFEX  ELECTRIC  COMPANY 
122-124  Southard  avenue,  Toledo,  O. 

Manufacturer  of  Perfex  high  intensity  lamp,  Perfex 
low  intensity  lamp  with  8"  mirror,  Perfex  low  in- 

tensity lamp  with  6%"  mirror,  and  model  L  rec- tifier. 
President  C.  A.  Pennoyer 
Secretary  and  Treasurer  H.  F.  Bush 

PERKINS  CURTAIN  CARRIER  COMPANY 
312  South  street,  Waterloo,  la. 

Manufacturer  of  curtain  tracks,  curtain  controls,  and 
electric  cycloramic  tracks. 
President  and  Manager  S.  E.  Perkins 
Secretary  G.  M.  Perkins 

FACTORY 
517  Bluff  street.  Waterloo.  la. 

THE  PETTIBONE  MANUFACTURING 
COMPANY 

626-632  Main  street,  Cincinnati,  O. 
Manufacturer  of  uniforms. 

BRANCHES 
San  Francisco.  Cal..  621  Market  street. 
Washington.  D.   C,  608  Washington   Loan  &  Trust 

building. 

PHOTOTONE  COMPANY 
North  Vernon,  Ind. 

Manufacturers  of  Phototone  non-synchronous  and  syn- chronous sound  devices. 
President  C.  E.  Platter 
Secretary  and  Treasurer  O.  R.  Platter 

BRANCHES 
Cincinnati.  O.,  531  Broadway. 
Chicago,  III..  845  S.  Wabash  avenue. 
New  York,  N.  Y.,  1531  Broadway. 
Suffolk.  Va. 
Philadelphia.  Pa..  1325  Vine  street. 
Boston.  Mass..  28  Piedmont  street. 
Atlanta,  Ga.,  125  Walton  street. 
Oklahoma  City.  Okla.,  705  W.  Grand  street. 
Los  Angeles,  Cal.,  1936  S.  Vermont  street. 
St.  Louis.  Mo..  3320  Lindell  boulevard. 
Seattle.  Wash..  2418  Second  avenue. 
Minneapolis,  Minn.,  5332  Chicago  avenue. 
Kansas  City,  Mo.,  118  West  18th  street. 
Dallas,  Texas,  1805  Commerce  street. 
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PHOTOTONE  SALES  COMPANY 
845  South  Wabash  avenue.  Chicago 

Phone:  Harrison  0737 
This   company   handles   Phototone    in   Illinois,  Indi- 

ana, Iowa,  Ohio,  Wisconsin  and  Michigan. 
President  Neil  D.  Thompson 
Vice  President  and  Treasurer  

 Louis  V.  Kuttnauer 

ALBERT  PICK-BARTH  COMPANY,  INC. 
1200  West  35th  street,  Chicago 
34-44  Cooper  Square,  New  York 

Specialists  in  theatre  furnishinirs  and  equipment,  such 
as   carpets,   carpet   cushion,   draperies,   lobby  fur- 

niture, janitor's  supplies,  linoleum  and  lamps. BRANCHES 
Detroit  Boston  Cincinnati 

HENRY  PILCHER'S  SONS,  INC. 918  Mason  avenue,  Louisville,  Ky. 
Manufacturer  of  pipe  orgrans. 

Chairman  of  Board  -R.  B.  Pileher 
President  and  General  Manager  W.  E.  Pileher 
Vice  President  Paul  B.  Pileher 
Vice  President  Wm.  E.  Pileher,  Jr. 
Secretaiy-Treasurer  G.   W.  Pileher 

THE  PIONEER  RUBBER  COMPANY 
Willard,  O. 

Manufacturer  of  toy  balloons,  plain  and  advertising. 
General  Manager  J.  0.  Gibson 
President  T.  W.  Beelman 
Secretary  K.  L.  Mllligan 

BRANCHES 
Los  Angeles,  Cal.,  1240  South  Main  street. 

FACTORIES 
Plant  No.  1,  General  Offices,  Willard,  O. 
Plant  No.  2,  Attica,  O. 

PLATTER  CABINET  COMPANY 
North  Vernon,  Ind. 

Manufacturers  of  Phototone 
President...-  C.  E.  Platter 
Secretai-y  and  Ti-easurer  O.  R.  Platter BRANCHES 

Chicago,  845  South  Wabash  avenue. 
New  York  City,  1531  Broadway. 
Philadelphia.  Pa..  1325  Vine  street. 
Pittsburgh,  Pa.,  1025  Forbes  street. 
Cincinnati.  O.,  327  East  Sixth  street. 
Oklahoma  City,  Okla..  705  West  Grand  street. 
Minneapolis,  Minn.,  5332  Chicago  avenue. 
Dallas,  Tex.,  1805  Commerce  street. 
Kansas  City.  Mo.,  3706  Broadway. 
Argos,  Ind. 
Suffolk,  Va. 
Baltimore.  Md.,  563  Calvert  building. 
Charlotte,  N.  C,  220  West  Fourth  street. 

WALTER  G.  PREDDY 
187  Golden  Gate  avenue,  San  Francisco,  Cal. 

Manufacturer  of  mirror  arc,  Preddy  mirror  dissolve, 
rewind  cabinet,  heavy  duty  spotlamp,  projcctophone, 
baby  spotlamp  and  reel  end  alarm. 
Proprietor  Walter  G.  Preddy 
Manager  _...Robert  Bemis 
Secretary  J.  W.  Martin 
Superintendent  of   Shop  M.  Lewis 

BRANCHES 
Omaha,  Neb.,  Quality  Theatre  Supply  Company. 
Loe  Angeles,  Breck  Photoplay  Supply  Company. 
Chicago,  Guereio  &  Barthel. 
Seattle,   Wash.,   Great   Western   Theatre  Equipment 

Company. 
Fargo.  N.  D.,  McCarthy  Theatre  Supply  Company. 
New  Orleans.  La.,  Harcol  Motion  Picture  Industries. 
Oklahoma  City,  Okla.,  Davidson  Theatre  Supply  Com- 

pany. 
Salt  Lake  City,  Utah,  Service  Theatre  Supply  Com- 

pany. 

PROJECTION  IMPROVEMENT  COMPANY 
Drifton,  Pa. 

Manufacturer  of  standard  new  intermittent  sprocket 
and  pin  press. 
President  _  Morris  Finkel 
Vice  President  and  Treasurer.... William  Waskevich 

THE  PROMETHEUS  ELECTRIC 
CORPORATION 

360  West  13th  street.  New  York  City 
Manufacturers  of  organ  heaters,  ticket  booth  heaters. 
President  _  A.  M.  Hess 
Vice  President  B.  F.  Herman 
Secretary  A.  Haussmann 
Treasurer  W.  G.  Bunzl 

PYRENE  MANUFACTURING  CO. 
560  Belmont  avenue,  Newccrk,  N.  J. 

Manufacturer  of  special  automatic  projector  fire  ex- 
tinguisher and  electric  cut  oft.    AH  types  of  hand 

fire  extinguishers. 
President  and  Treasurer  Edward  A.  Clapp 
First  Vice  President  Edward  J.  Waring 
Vice  President  and  Secretary  Edward  G.  Weed 

BRANCHES 
Atlanta,  Ga..  242  Spring  street,  N.  W. 
Chicago,  444  West  Grand  avenue. 
Kansas  City,  Mo.,  2010  Grand  avenue. 
San  Francisco,  Cal.,  977  Mission  street.   ,  ;., 

FACTORIES 
560  Belmont  avenue,  Newark,  N.  J. 
Meeker  avenue,  Newark,  N.  J.  -  ' 

Q 

QUALITY  SLIDE  COMPANY 
6  East  Lake  street,  Chicago,  III. 

Manufacturer  of  slides,  flashagraphs  and  trailers. 
President  and  General  Manager.. ..Harry  S.  Block 
Secretary-Treasurer  H.  C.  Lahann 

R 

RADIO  RECEPTOR  COMPANY,  INC. 
106  Seventh  avenue.  New  York  City 

Manufacturers  of  Powerizer  amplifiers,  and  complete 
power  supply  units. President  Victor  GreifE 
Vice  President  and  Sales  Manager  

 Ludwig  Arnson 
Treasurer  Hugh  Cohn 

BRANCHES 
Buffalo  Chicago 
Boston  St.  Louis 
Cleveland  Denver 

RANSLEY  STUDIOS 
54  West  Randolph  street,  Chicago 

Manufacturer   of    slides,   transparencies    and  special 
trailers. 

J.  F.  Ransley 

RAVEN  SCREEN  CORPORATION 
1476  Broadway,  New  York  City 

Manufacturers  of  Haftone  motion  picture  screen. 
President  A.  L.  Raven 
Vice  President  F.  A.  Raven 
Secretary-Treasurer  E.  D.  Reif 

FACTORIES 
College  Point,  L.  I. 
Cornell  and  Newman  avenues,  Clason  Point,  New York  City. 

RCA  PHOTOPHONE,  INC. 
411  Fifth  avenue,  Netv  York  City 

Manufacturer  of  sound  recording  equipment  for  mo- 
tion picture  producers;  Combined  sound  and  picture 

projection  equipment  for  theatres. 
President  David  Sarnoff 
Executive  Vice  President  Elmer  E.  Bucher 
Commercial  Vice  President  Leroy  P.  Sawyer 
Technical  Vice  President..Dr.  Alfred  N.  Goldsmith 

FACTORY 
Product  of  this  company  is  manufactured  by  Gen- 

eral Electric  Company,  Schenectady,  N.  Y.,  and  West- inghouse  Electric  &  Manufacturing  Company,  East 
Pittsburgh,  Pa. 

G.  REISING  &  COMPANY 
227  West  Austin  avenue,  Chicago 

Manufacturer  of  artificial  flowers,  trees,  shrubs,  vines 
baskets,  etc. 
President  and  Manager  G.  Reising 

B.  F.  REYNOLDS  &  CO. 
118  West  Ohio  street,  Chicago 

Air  conditioning  engineers  and  contractors  and  man- ufacturers of  heating  and  ventilating  systems. 
Alfred  P.  Brown 
R.  T.  Brackett 

E.  B.  Brown,  Jr. 
BRANCHES 

Detroit,  Mich.,  487  West  Alexandrine  avenue,  rear. 
Seattle,  Wash.,  424  Dexter  Horton  building. 

FACTORY 
609-611  North  LaSalle  street,  Chicago. 

REYNOLDS  ELECTRIC  COMPANY 
2650  West  Congress  street,  Chicago 

Manufacturer  of  sign  flashers,  dimmer  flashers  and color  hoods. 
President  O.  D.  Ziegler 
Vice  President  and  Treasurer  W.  L.  Laib 
Secretary  E.  J.  Whitman 

BRANCH 
New  York  City. 

RIALTO  IMPORT  CORPORATION 
135  West  44th  street.  New  York  City 

Manufacturer  of  crystal '  chandeliers,  crystal  brackets and  torchiers. 
President  Joseph  L.  Weiss 
Treasurer  and  Secretary  Harry  H.  FYeedman 
Vice  President  David  Cohen 

JAMES  E.  RICHARDS  COMPANY 
2  Norwood  street,  Dayton,  O. 

Manufacturer  of  white  trousers  for  ushers. 
President  and  General  Manager  

 James  E.  Richards 

RICHARDS-WILCOXMANUFACTURING 
COMPANY 

31  Third  street,  Aurora,  III. 
Manufacturer  of  theatre  curtain  operators. 

President  and  General  Manager  W.  H.  Fitch 
Secretary-Treasurer..™.  _.Milton  D.  Jones 
Superintendent  _  _  P.  L.  Hoffman 

BRANCHES 
New  York  City,  85  Walker  street. 
Chicago,  166-168  West  Lake  street. 
Detroit,  Mich.,  505  Donovan  building. 

Philadelphia.  Pa.,  507  Arch  street. 
Cleveland,  O.,  459  Hippodrome  Annex. 
St.  Louis,  Mo.,  2006  Locust  street. 
Boston,  Mass.,  124-126  Pearl  street. 
Los  Angeles,  Cal..  500-501  Hibernian  building. Des  Moines,  la.,  619  Hubbel  building. 
San  Francisco,  Cal..  Ill  Sutter  street. 
Minneapolis,  Minn.,  321  Plymouth  building. 
Cincinnati,  O.,  512  Provident  Bank  building. 
New  Orleans,  La.,  709  Hibernia  building. 
Kansas  City,  Mo.,  206  Reliance  building. 
Indianapolis,  Ind.,  1939  North  Meridian  street. 
Seattle.  Wash.,  1214  Hoge  building. 
Omaha,  Neb.,  202-203  City  National  Bank. Milwaukee,  Wis.,  445  Mihvaukee  street. 

ROCKBESTOS  PRODUCTS  CORPORATION 
Nicoll  and  Canner  streets,  New  Haven,  Conn. 
Manufacturer  of  Rockbestos  motion  picture  cable  for 

projectors,  arcs,  spots,  etc.,  Rockbestos  switchboard 
wire,  Rockbestos  fixture  wire,  and  Rockbestos  rheo- 

stat wire. 
President  A.  G.  Newton 
Treasurer  W.  C.  Armstrong,  Jr. 
Geneial  Manager  B.  H.  Reeves 

BRANCHES 
New  York  City,  5942  Grand  Central  Terminal. 
Chicago,  224  9  South  Clinton  street. 
Pittsburgh,  Pa.,  903  Clark  building. 
Los  Angeles,  Cal.,  336  Bast  Fourth  street. 
Seattle,  Wash..  524  Fir.st  avenue.  South. 
San  Francisco,  Cal.,  314  12th  street. 

St.  Louis,  Mo.  ■) Buffalo,  N.  Y. 
New  Orleans,  La. 

ROTH  BROTHERS  &  COMPANY 
1400  W  est  Adams  street,  Chicago 

Manufacturers  of  Actodectors  and  emergency  light- 
ing plants. President  C.  H.  Roth 

Vice  President  George  Smith 
Sales  Manager  Max  L.  Robinson 

BRANCHES 
Birmingham,  Ala.,  Queen  Feature  Service  Company, Potter  building. 
San.  Francisco,    Cal.,    E.    E.    Fulton    Company,  255 Golden  Gate  avenue. 
Winnipeg,  Man.,  Canadian  Theatre  Supply  Company, 

Capital  Theatre  building. 
Montreal,    Que.,   Electrics,    Ltd.,   Albee  building,  20 

Mayor  street. 
Toronto,  Ont..  Canadian  Theatre  &  Electrical  Sup- 

plies, 61  Albert  street. 
Vancouver,  B.  C,  Theatre  Equipment  Supply  Com- 

pany, 906  Davies  street. Denver,  Col.,  Graham  Brothers,  546  Lincoln  street. 
Washington,  D.  C,  Motion  Picture  Theatre  Supply 

Company,  908  G  street,  N.  W. 
Tampa,  Fla.,  Amusement  Supply  Company,  709 

Twiggs  street. 
Chicago,  E.  E.  Fulton  Company,  1018  South  Wabash 

avenue. 
Chicago,  Movie  Supply  Company,  844  South  Wabash 

avenue. 
Indianapolis,  Ind.,  E.  E.  Fulton  Company,  340  North Illinois  street. 
Gary,  Ind.,  Cinema  Specialty  Manufacturing  Com- 

pany, P.  O.  Box  1037. 
Wichita,  Kan.,  Southwest  Theatre  Equipment  Com- 

pany, 321  North  Main  street. Louisville,  Ky.,  American  Motion  Picture  Company, 
Alama  Theatre  building. 

Louisville.  Ky.,  Louisville  Film  &  Supply  Compa.ny, 
555  S.  First  street. 

New  Orleans,  La.,  Electrical  Supply  Company,  Maga- zine and  Common  streets. 
Boston,  Mass.,  Independent  Theatre  Supply  Company, 

47  Church  stx-e=t. Baltimore,  Md.,  J.  F.  Dusman,  213  North  Calvert street. 
Detroit,  Mich.,  McArthur  Equipment  Company,  2301 

Cass  avenue. 
Duluth,   Minn.,  Northern  Theatre  Supply  Company, 

209  West  First  street. 
Kansas  City,  Mo.,  Chas.  M.  Stebbins  Picture  Supply 
Company,  1820  Wyandotte. 

St.   Louis,  Mo.,  E.  E.   F^ilton  Company,  3403  Olive 
street. Omaha,  Neb.,  Quality  Theatre  Supply  Company,  1605 
Davenport  street. New  York  City,  E.  E.   Fulton  Company,   115  West 
45th  street. New  York  City,  Amusement  Supply  Company,  630 
9th  Avenue. 

New  York  City,  Crown  Motion  Picture  Supply  Com- 
pany, 729  Seventh  avenue. New  York  City,  Sam  Kaplan,  729  Seventh  avenue. 

Buffalo,  N.  Y.,  United  Projector  &  Film  Corporation, 
228  Franklin  strett. 

Charlotte.  N.  C,  Carolina  Theatre  Supply  Company. 
Dayton,  O.,  Dayton  Theatre  Supply  Company,  225 

Jefferson  street. 
Toledo,  O.,  American  Theatre  Equipment  Company, 

310  St.  Clair  street. 
Portland,  Ore.,  B.  F.  Shearer,  148  N.  10th  street, 
Portland,  Ore.,  Portland  Moving  Picture  Machine 

Company,  Rivoli  theatre  building. 
Philadelphia,  Pa.,  Clem  Rizzo,  262  North  13th  street. 
Pittsburgh,  Pa.,  Superior  Motion  Picture  Supply 
Company,  1028  Forbes  street. 

Providence,  R.  I.,  Rhode  Island  Theatre  Supply  Com- 
pany, 27th  and  Snow. Providence,  R.  I.,  Wright  &  Mascomber,  76  Dorrance 

street. Greenville,  S.  C,  Independent  Theatre  Supply  Com- 
pany.  Ill  West  Coffee  street. 

Sioux  Falls,  S.  D.,  American  Theatre  Supply  Com- 

pany. 
Memphis,  Tenn.,  Monarch  Theatre  Supply  Company, 395  South  Second  avenue. 
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Dallas,  Tex.,  King  Scenic  Company,  300  South  Hai-- wood  street. 
Houston,  Tex.,  Southern  Film  Service,  Sll  Franklin 

avenue. 
Charleston,  W.  Va.,  Charleston  Electric  Supply  Com- 

pany. Wheeling,  W.  Va.,  Standard  Theatre  Supply  Co.,  3608 
Jacob  street. 

Seattle,  Wash.,  B.  F.  Shearer  Company,  2318  Second avenue. 
Milwaukee,  Wis.,  E.  E.  Fulton  Company,  151  Seventh 

street. 

ROXBURY  CARPET  COMPANY 
Central  street,  Saxonville,  Mass. 

Manufacturers  and  distributors  of  carpets  and  rugs. 
President  J.  F.  Brown 
Vice  President  W.  S.  Pebiger 
Treasurer  and  General  Manager  H.  B.  Sprague 

BRANCHES 
New  York  City,  295  Fifth  avenue. 
Boston.  Mass.,  99  Chauncy  street. 
San  Francisco,  Cal.,  833  Market  street. 
Chicago,  1906  Republic  building. 
Detroit.  Mich.,  519  Book  building. 
Kansas  City,  Mo.,  210  West  Eighth  street. 

MARCUS  RUBEN,  INC. 
625  South  State  street,  Chicago 
Phone:  Harrison  0970-0971 

Manufacturer  of  wool  uniforms  as  well  as  wash  ones. 
President  Harold  J.  D'Ancona FACTORY  AND  SALES  ROOM 

Chicago,  625  South  State  street. 

RUSSELL  UNIFORM  COMPANY 
1600  Broadway,  New  York  City 

Manufacturer  of  uniforms  of  all  kinds. 
President  Jaseph  A.  Russell 

SCREEN  PUBLICATIONS,  INC. 
Box  216,  Appleton.  fFis. 

Manufacturers  of  weekly  programs. 
President  David  Smith 
Vice  President  A.  C  Bosser 
Secretary  L.  K.  Hoffman 

SCREW  MACHINE  PRODUCTS 
CORPORATION 

1012  Eddy  street.  Providence.  R.  I. 
Manuf.-^cJurer    of    Select-O-Phoue    automatic  interior 

telephone. 
Pre.sident  George  Briggs 
Treasurer  S.  E.  Lummis 

BRANCHES 
Hartford,  Conn.,  752  Asylum  avenue. 
Boston,  Mass..  Room  318.  10  High  street. 
New  York  City,  551  Fifth  avenue. 
Chicago.  6524  Oliphant  avenue. 
Seattle.  Wash.,  B.  I.  Schwartz,  244  Centra!  Bldg. 

J.  P.  SEEBURG  PIANO  COMPANY 
1510  Dayton  street,  Chicago 

Manufacturer  of  reproducing  pipe  organ,  automatic 
phonograph,    automatic    pianos,    automatic  orches- trions. 
President  J.  P.  Seeburg 
Treasurer  !.N.  Marshall  Seeburg 
Secretary  R.  H.  Malmquist 

SEMON  BACHE  &  COMPANY 
636  Greenwich  street.  New  York  City 

Manufacturer  of  lenses,  mirrors  and  colored  glass. 
President.  _  _  J.  Dreyfuss 
Vice  President  I.  Sobel 

SOBEL  &  KRAUS,  INC. 
517-21  East  136th  street.  New  York  City 

Manufacturer  of  roofing  and  sheet  metal  work  and 
the  Esskay  automatic  ventilator. 

STAR  MANUFACTURING  COMPANY,  INC. 
4477  Finney  avenue,  St.  Louis,  Mo. 

Manufacturers  of  Star  Popcorn  Machines. 
Factoi-y  and  General  Offices.  4477  Finney  avenue,  St. Louis,  Mo. 

BRANCHES 
Spencer  Popcorn  Sales  Company.  Spencer.  la. 
Hedrick  Brokerage  Company,  5441  Miller  avenue,  Dal- 

las. Tex. 
The  Star  Popcorn  Machine  Company,  21  S.  Robinson 

street,  Oklahoma  City,  Okla. 

STEEL  FURNITURE  CO. 
1480  Buchanan  avenue.  Southwest, 

Grand  Rapids,  Mich. 
Manufacturer  of  all  types  of  theatre  chairs. 

President  and  General  Manager  B.  S.  Irwin 
Sales  Manager  R.  P.  Winegar 

BRANCH 
New  York  City,  570  7th  avenue. 

STEVENS  SOUND  PROOFING  COMPANY 
407  South  Dearborn  street,  Chicago 

Manufacturer  of  a  system  of  sonn<l  proofing  designed 
for  every  type  of  sound  transmission  problem  en- countered. 

President  R.  L.  Ames 
Vice  President  and  Treasurei-.-G.  Whitney  Stevens 
Secretai-y  and  Manager  J.  P.  Foster Assistant  Manager  C.  R.  Jacobs 

BRANCHES 
Chicago,  G.  F.  Becker  Company,  407  South  Dearborn street. 
St.  Louis,  Mo.,  R.  V.  Aycock  Company,  3900  Chouteau avenue. 
Kansas    City,    Mo.,    R.    V.    Aycock    Company,  1522 Grand  avenue. 
Dallas,  Tex.,  R.  V.  Aycock  Company,  2114-16  Griffin street. 
Tulsa,  Okla.,  R.  V.  Aycock  Company.  119  West  First street. 
Boston,  Mass.,  P.  E.  Berry  Jr.  &  Company,  Inc., Little  building. 
Hartford.  Conn.,  P.  E.  Berry  Jr.  &  Company,  Inc., Essex  building. 
Seattle.  Wash..  Asbestos  Covering  &  Supply  Com- 

pany, 1037  Sixth  avenue,  S. 
Tacoma,  Wash.,  A6be.stos  Covering  &  Supply  Com- 

pany, 1720  Pacific  avenue. 
Portland.  Ore.,  A.sbestos  Covering  &  Supply  Company, 

124  North  Fifth  street. 
Cincinnati,  O.,  Cincinnati  Builders  &  Supply  Com- 

pany. 534  Main  street. 
Philadelphia,  Pa.,  Albert  Zellfelder,  1324  Walnut 

street. 
New  York  City,  Ferro  Building  Products  Company, 

Graybar  building. 
Buffalo,   N.   Y.,   Niagara  Asbestos   Corporation,  206 

Main  street. 
Pittsburgh,  Pa..  Pittsburgh  Building  Specialties  Com- 

pany, Jones  Law  building. 
Minncapoli.?.  Minn..  H.  O.  Johnson.  Builders  exchange. 
Duluth.  Minn.,  Walker  Jamar  Company,  365  South 

First  avenue,  E. 
Detroit.  Mich.,  Wm.  Foster  Shaw,  Buhl  building. 
Indianapolis,  Ind.,  Charles  E.  Wehr,  Hune  Mansur building. 
Washington.  D.  C,  W.  Lester  Baker,  Peoples  Life In.^urance  building. 
Louisville.  Ky.,  Building  Equipment  Company,  912 

South  Eighth  street. 
Cleveland.  O  ,  Rivet  Grip  Steel  Company,  2404  Pros- 

pect avenue. 
Nashville.  Tenn.,  Ryan  Sales  Company,  1122  Stahlman building. 
Atlanta.  Ga.,  Ryan  Sales  Company,  Wynne  Claughton building. 
Memphis,  Tenn.,  Ryan  Sales  Company,  Claridge  Hotel. 
Knoxville.   Tenn.,    Ryan    Sales    Company,   426  West 

Depot  street. 
Tampa,  Fla.,  Ryan  Sales  Company,  811  First  National 

Bank. 
New  Orleans.  La.,  Nachai-y  Builders  Supply  Company, 802  Perdido  street. 
San  Francisco,   Cal.,   Albert  B.   Mann,   417  Crocker building. 
Houston,  Tex.,  R.  V.  Aycock.  1308  Conti  street. 
Los  Angeles,  Harold  E.  Shugart  Co.,  7470  Santa  Mon- 

ica boulevard. 

THE  STRONG  ELECTRIC  COMPANY 
2501  Lagrange  street,  Toledo,  O. 

Manufacturer  of  mirror  arc  lanxps  (junior,  standard 
and  hylo),  and   rectifier  sing'c   15   amp.,  rectifier single  30  amp.,  and  rectifier  double  15  amp. 
President  and  Manager  Harry  A.  Strong 
Purchasing  Glen  Shepler 

SYNCHRONIZED  MUSIC  COMPANY 
608  South  Dearborn  street.  Chicago 

Phone:  Harrison  3063 
Cueing  artists  for  non-synchronous  machines  and'  dis- tributors of  sound  equipment. 
Originators  J.  F.  Ochsner,  D.  S.  Jaffe 
General    Sales   Manager   of   Sound  Equipment 
Device  John  F.  Ochsner 

General  Sales  Manager  of  Cueing  Sei-vice   David  S.  Jaffe 
Manager  of  Cueing  Department  Jack  Roberts 

TIFFIN  SCENIC  STUDIOS 

Tiffin,  O. Manufacturer  of  stage  scenery,  stage  draperies,  stage 
rigging,  curtain  controls,  and  auditorium  draperies. 
Business  Manager...-  P.  T.  Sennett 
Production  Manager  E.  E.  O'Connell 

THE  TOYCRAFT  RUBBER  COMPANY 
East  7th  street,  Ashland,  O. 

Manufacturer  of  Toyco  promotion  balloons  for  public- 
ity work. President  _  H.  D.  Winbigler 

Vice  President  and  Sales  Manager  C.  C.  Spies 
Secretary-Treasurer  R.  T.  Scantlebury 

TRICO  FUSE  MANUFACTURING 
COMPANY 

Tenth  and  McKinley  avenue,  Milwaukee,  Wis. 
Manufacturers  of  Trico  renewable  fuses,  Kantark  non- 

renewable fuses,  Trico  Ck>lortop  plug  fuses,  Trico 
fuse  pullers. 
General  Manager   O.  H.  Jung 
Sales  Manager    B.  M.  Slicting 
P*urchas!ng    J.  A.  Krebs Advertising  Agent  _  E.  Shubert 

THE   TRUMBULL    ELECTRIC  MANUFAC- 
TURING COMPANY 

Plainville,  Conn. 
Manufacturer  of  Trumbull  coiitrolitc,  the  ideal  con- 

trol  board    for   theatre   lighting,    safety  switches, 
panelboards  and  switchboards  for  electrical  distri- bution. 
President  Gov.  John  H.  Trumbull 
Vice  President  _  Frank  T.  Wlieeler 
Treasurer  _  Heni-y  Trumbull Secretary  Stanley  S.  Gwillim BRANCHES 

Boston,  Mass.,  1002  Statler  building. 
Chicago.  2001  West  Pershing  Road. 
New  York  City,  114  Liberty  street. 
San  Francisco,  Cal.,  599  Mifsion  street. 
Atlanta,  Ga.,  1049  Green  Cove  avenue,  N.  E. 
Philadelphia,  Pa.,  care  Philadelphia  Bourae. 

FACTORIES 
Plainville.  Conn.,  main  factory  and  office. 
Ludlow,    Ky.,    branch    panelboard    and  switchboard factory. 
Trenton,  N.  J.,  porcelain  plant. 

u 

UNITED  STATES  GYPSUM  COMPANY 
300  West  Adams  street,  Chicago 

Manufacturer  of  sheet  rock,  Sheetrock  Tile  Board, 
rocklath,  gyplap,  red  top  plaster,  moulding  plaster, 
gauging  plaster,  pottery  plaster,  dental  plaster,  or- thopedic plaster,  hydrated  lime,  oriental  stucco, 
plastint,  textone,  textolite,  pyrobar,  thermofiU,  pyro- 
cell,  stiuctolite,  sabinite,  Standard  and  Plastering 
System,  etc President  S.  L.  Avery 
Vice  President  in  charge  of  production   -  O.  M.  Knode 
Vice  President  j".  charge  of  sales.. ..C.  P.  Henning 
Secretary-Treasw:^-  _  R.  G.  Bear 

BRANCHES 
Boston  Detroit 
New  York  City  Milwaukee 
Buffalo  Minneapolis 
Pittsburgh  Denver 
Baltimore  Kansas  City 
Washington  St.  Louis 
Atlanta  Dallas 
Memphis  Los  Angeles 
Cincinnati  San  Francisco Cleveland 

Boston New  York  City 
Philadelphia 
Oakfield,  N.  Y. 
Gypsum.  O. Plflstereo,  Va. 
Alabaster,  Mich. Detroit Chicago 

Milwaukee Fort  Dodge,  la. 

FACTORIES 
Piedmont.  S.  D. 
Loveland,  Colo. 

■  Denver 

Southard.  Okla. Eldorado.  Okla. 
Sweetwater.  Tex. Laramie.  Wyo. 
Heath.  Mont. 
Arden,  Nev. 
Midland,  Cal. 

UNITED  STATES  OZONE  COMPANY 
500  North  Dearborn  street,  Chicago 

Manufacturer  of  United  States  ozone  water  purifiers. 
United    States    controlled    ozone    air  conditioning 
equipment  and   Radi-Ion  ionizing  air  conditioning 
apparatus. President  _  F.  H.  Montgomery 
Vice  President  and  Chief  Chemist   

 ;  Frank  E.  Hartman 
Secretary-Treasurer  W.  Ray  Montgomery 
Sales  Manager  M.  H.  Wodlinger 

BRANCHES 
San  Francisco,  Cal..  61  Fremont  street. 
Detroit.  Mich.,  220  Bagley  street. 
St.  Louis,  Mo.,  580  Arcsrie  Bldg. FACTORY 
Waukegan,  PH. 

U.  S.  SANITARY  SPECIALTIES 
CORPORATION 

435  South  Western  avenue,  Chicago 
Manufacturer  of  soap  equipment,  liquid  soap,  deodor- 

izers, spray  fluids,  theatre  sprays,  metal  polish,  fur- 
niture polish  and  cleaners. 

President  H.  I.  Koppelman 
Vice  President  George  L.  Simmonds 
Secretary-Tieasurer  L.  Koppelman BRANCHES 

New  York  City,  59  East  12th  street. 
Birmingham,  Ala.,  1326  First  avenue. 

FACTORIES 
Chicago,  435  South  Western  avenue. 
New  York  City,  59  East  12th  street. 

UNIVERSAL  MOTOR  COMPANY 
Harrison  street,  Oshkosh,  Wis. 

Manufacturer  of  electric  lighting  plants  of  all  sizes, 
in  both  direct  and  alternating  current  for  either 
permanent  use  or  for  emergency. 
President  E.  H.  Fahrney 
General  Manager  and  Vice  President  J.  B.  Eck 
General  Sales  Manager  R.  H.  Garrison 
Secretary-Treasurer  G.  L.  Sitter 

UNIVERSAL  STAMPING  &  MANUFACTUR- 
ING COMPANY 

2839-2851  North  Western  avenue,  Chicago 
Manufacturer  of  Coinometer  change  machine. 
President  _  A.  A.  Monson 
Secretary  _  _  A.  Sapier 
Treasurer   _  L.  Hawalsen 
Sales  Manager  _  -  W.  H.  Geisser 
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VALLEN  ELECTRICAL  CO.,  INC 
Akron,  O. 

Manafactnrer  of  Vallen  noiseless  all-steel  safety  cur- 
tain track,  high  speed  curtain  control,  junior  cur- tain control,  syncontrol,  hand  and  fixture  winches, 

noiseless  wood  curtain  track. 
President  and  owner  _  E.  J.  Vallen 

VOIGT  COMPANY 
1743  North  12th  street,  Philadelphia,  Pa. 

Manufacturers  and  designers  of  lighting  fixtures, 
drinking  fountains,  illuminated  mirrors,  exit  and 
direction  signs. 
President  _  -  Max  Voigt 
Secretary  and  Treasurer  A.  Voelker,  Jr. 
Sales  Manager. —  C.  J.  Frank 

WALL-KANE  NEEDLE  MANUFACTURING 
CO.,  INC. 

3922  Fourteenth  avenue,  Brooklyn,  N.  Y. 
Manufacturer  of  phonograph  needles,  marketed  under 

the  following  trade-names:    Wall-Kane,  Jazz,  Con- 
cert, Cinema  Talking  Needles,  Human  Voice,  Lion- Tone,  Best  Tone  and  Petmecky  needles. 

Prffiident-Treasurer-General  Manager  N.  Cohen 

w 

WARD  LEONARD  ELECTRIC  COMPANY 
31  South  street.  Mount  Vernon,  N.  Y. 

Manufacturer  of  theatre  dimmers,  arc  rheostats,  pro- 
jection lamp  rheostats. 

President  Leonard  Kebler 
Vice  President  and  General  Manager  

   _  _  D.  J.  Bmns 
Sales  Manager  _  _  L.  H.  Haight 
Treasurer  _  W.  H.  Mott 

I.  WEISS  &  SONS 
508  West  43rd  street.  New  York  City 

Manufacturer  of  curtains,  draperies  and  scenery. 
Isidor  Weiss 
Henry  Weiss 
Mac  Weiss 

WELDON,  WILLIAMS  &  LICK 
Fort  Smith,  Ark. 

Manufacturer  of  amusement  tickets  of  all  kinds. 
President  C.  A.  Lick 
Vice  President  _  _  W.  T.  Henning 
Secretary-Treasurer  S.  W.  Jackson 
General  Sales  Manager  C.  A.  Lick,  Jr. 

WESTERN  COMMERCIAL  COMPANY 
8  Beach  street.  New  York  City 

Distributor  and  importer  of  carbons. 

WESTERN  ELECTRIC  COMPANY 
195  Broadway,  New  York  City 

President-  _  Edgar  S.  Bloom 
Vice  President  _  H.  A.  Halligan 
Vice  President-  -  C.  Q.  StoU 
Vice  President  W.  F.  Hosford 
Vice  President  _  W.  T.  Teague 
Vice  President  J.  W.  Baneker 
Vice  President.—  W.  P.  Sidley 
Vice  President  G.  C.  Pratt 
Vice  President  C.  L.  Rice 
Vice  President  S.  S.  Holmes 
Vice  President  W.  H.  Meese 
Comptroller  _  R.  H.  Gregory 
Treasurer  F.  L.  Gilman 
Secretary  H.  B.  Gilmore 
Director  Public  Relations  P.  L.  Thomson 
Personnel  Director...-  F.  W.  Willard 

PLANTS 
Hawthorne,  Chicago  Philadelphia 
Kearny,  N.  J.  Baltimore 

WESTINGHOUSE  ELECTRIC  &  MANUFAC- 
TURING COMPANY 

East  Pittsburgh,  Pa. 
Manufacturer  of  motion  picture  MG  sets,  control  pan- 

els,   ballast    rheostats,    starters,    fans,  floodlights, 
lighting  fixtures,  lamps,  fan  and  compressor  motors, 
control  panel  boards,  theatre  switchboards,  safety 
switches. 

BRANCHES 
Motion  picture  equipment  distributed  through  Buck- 

eye Distributing  Company,  Cleveland,  O.,  and  National 
Theatre  Supply  Company,  Chicago. FACTORIES 
East  Pittsburgh,  Pa.  South  Bend,  Ind. 
Brooklyn,  N.  Y.  Mansfield.  O. 
Sprinprfield.  Mass.  Sharon,  Pa. 
Bloomfield,  N.  J. 

WESTINGHOUSE  LAMP  COMPANY 
150  Broadway,  New  York  City 

Illuminating  engineers   and  manufacturer  of  Mazda 
incande«cent  electric  lamps  of  all  sizes. 
President  _  E.  M.  Herr 
Vice  President  _  Walter  Gary 
Vice  President  _  A.  E.  Allen 
Treasurer  _  T.  J.  lUing FACTORIES 

Bloomfield,  N.  J.  Milwaukee.  Wis. 
Belleville,  N.  J.  Brooklyn.  N.  Y. 
Trenton,  N.  J. 

WESTON  ELECTRICAL  INSTRUMENT 
CORPORATION 

Waverly  Park,  Newark,  N.  J. 
Manufacturer  of  speed  indicators,  voltmeters,  amme- 

ters, wattmeters,  vacuum  tube  testers,  phase  angle 
meters,  electrical  testing  instruments. 
President  E.  F.  Weston 
Vice  President  and  Secretary  Caxton  Brown 
Treasurer  E.  R.  Mellen 
Sales  Manager  H.  L.  Gerstenberger 

BRANCHES 
New  York  City,  L.  C.  Nichols,  50  Church  street. 
Philadelphia,  L.  D.  Joralemon,  912  Otis  building. 
Chicago,  Westburg  Engineering  Company,  703  Monad- 

nock  block. 
San  Francisco,  J.  H.  Southard,  682  Mission  street. 
Boston,  J.  O.  Murray,  176  Federal  street. 
Detroit,  T.  F.  Mueller,  General  Motors  building. 
Rochester,  Schiefer  Electric  Company,  89  East  avenue. 
Cincinnati,  Beedle  Equipment  Company,  Union  Trust building. 
Atlanta,  E.  A.  Thornwell,  Candler  building. 
Seattle,  Graybai-  Electric  Company,  84  Marion  street. 

WHEELER  REFLECTOR  COMPANY 
275  Congress  street,  Boston,  Mass. 

Manufacturer  of  exit  signs,   footlights,  borderlights, 
proscenium  reflectors,  cove  lighting  and  special  re- flectors. 
President  H.  C.  Hawks 
Vice  President  G.  J.  Hem-y Treasurer   Russell  Burrage 

BRANCHES 
New  York  City,  68  Thomas  sti'eet. Atlanta,  Ga.,  201  Red  Rock  building. 
Cleveland,  O.,  616  St.  Clair  avenue,  N.  E. 
St.  Louis,  Mo.,  G.  H.  Cohn  Agency  Company,  Arcade building. 
Chicago,  Daniel  Woodhead  Company,  15  North  Jeffer- son street. 
Indianapolis,   Ind.,    Seott-Jagua   Company,  Terftiinal 
Warehouse. 

Seattle,  Wash.,  H.  B.  Squires  Company. 
San  Francisco,  Cal.,  H.  B.  Squires  Company. 
Los  Angeles,  Cal.,  H.  B.  Squires  Company. 
Canada,  Canadian  General  Electric  Company. 
Export,  Parr  Electric  Export  CoriK>ration,  New  York City. 

FACTORIES 
Main  plant,  Burrage,  Mass. 
Shop,   Boston,  Mass. 

WICKS  PIPE  ORGAN  COMPANY 
Highland,  III. 

Manufacturer  of  pipe  organs. 
President...-  John  F.  Wick 
Vice  President  Eugene  Schott 
Secretary-Treasui-er  Louis  J.  Wick BRANCHES 

St.  Louis,   Mo.,  Wicks  Pipe  Organ  Company,  3680 
Lindell  boulevard. 

Indianapolis,  Ind.,  Wicks  Pipe  Organ  Company,  c/o 
Hewes  College  of  Fine  art. 

Kansas  City,  Mo.,  J.  W.  Jenkins  Music  Company. 
San  Francisco,  Cal.,  Sherman  Clay  &  Company. 
Montrose,  Cal.,  W.  J.  Mullaney. 
Winnipeg,  Canada,  J.  J.  H.  McLean,   Limited,  329 
Portage  street. 

Honolulu,  Hawaii,  Ware  &  McCreery. 
Boston,  Mass.,  Geo.  L.  Parker,  142  Berkeley  street. 

Washington,  D.  C,  Arthur  Jordan  Company,  G  street, corner  13th  street. 

WINDOWCRAFT  VALANCE  &  DRAPERY 
COMPANY 

328  Superior  avenue,  N.  W.,  Cleveland,  O. 
Manufacturer  of  draperies  and  fabric  stage  sets. Alfred  M.  Emerling 

Julius  L.  Cohen 

WITTENMEIER  MACHINERY  COMPANY 
850  North  Spaulding  avenue,  Chicago 

Manufacturer  of  air  cooling  systems,  and  CO2  refrig- 
erating  machinery. 
President  Stephen  Sholtea 
Vice  President  _  E.  F.  Bergman 
Secretai-y  _  _...A.  F.  Hunt BRANCHES 

New  York  City,  30  Church  street. 
New  Orleans,  La.,  H.  F.  Kelly,  Southern  representa/- 

tive,  Whitney  Central  building. REPRESENTATIVES 
St.  Louis,  Mo.,  2300  Morgan  street,  Sodemann  Heat  & 
Power  Co. 

Los  Angeles,  Calif.,  3631  Avalon  boulevard.  Stewart Ice  Machine  Co. 

THE  WOOTEN-GEDGE  COMPANY 
7310  Woodward  avenue,  Detroit,  Mich. 

Manufacturer  of  opera  chairs. 
President    _.W.  W.  Gedge 
Treasurer  -  E.  E.  A.  Wooten 

DISTRIBUTORS 
The  Superior  Seating  Co.,  105  W.  40th  street.  New York  City. 
H.  E.  Carl,  1338  South  Michigan  avenue,  Chicago. 
John  T.   Beasley,  Manufacturers  Exchange,  Kansae 

City,  Mo. Barker  Bros.,  Ltd.,  Los  Angeles,  Cal. 
FACTORY 

Union  City,  Ind. 

YORK  SAFE  AND  LOCK  COMPANY 
York,  Pa. 

Msmufacturer   of    safes,    burglary   chests   and  vault 
doors. 
President  and  General  Manag6r....S.  Porry  Laucka 

BRANCHES 
New  York  City,  55  Maiden  Lane.  / 
Baltimore,  Md.,  7  West  Redwood  street. 
Boston,  Mass.,  98  Sudbury  street. 
Chicago,  217  West  Monroe  street. 
Philadelphia,  Pa.,  711  Chestnut  street.  « 
Seattle,  Wash.,  112  Third  avenue,  South. 
St.  Louis,  Mo.,  408  North  Fourth  street. 
Cleveland,  O.,  109  East  St.  Clair  avenue. 
San  Francisco,  Cal.,  200-218  Howard  street. 
Pittsburgh,  Pa.,  233  Oliver  avenue. 
New  Haven,  Conn.,  273  State  street. 
Houston,  Tex.,  1120  Main  street. 
Miami,  Fla.,  307  N.  E.  First  avenue. 
Los  Angeles,  Cal.,  914  Towne  avenue. 
Montreal.  Que.,  830  St.  James  West. 
Havana,  Cuba  Buenos  Aires,  Argentina 
Honolulu,  Hawaii  Tokyo,  Jai>an 
Paris,  France 

FACTORIES 
Y^ork,  Pa.  Baltimore,  Md. 

Plans  for  the  installation  of  the  Supreme  cooling  system  in  a  theatre.  The  plan  at  left 
is  for  installation  in  the  basement,  when  space  is  available;  the  other  plan  is  for  space 
above  the  stage.  The  nezv  Supreme  system  is  novo  equipped  with  Timken  bearings  on 
the  blower,  a  new' style  stretchless  belt,  a  neiv  three-speed  motor  and  a  new  air  diffuser. 
According  to  the  Supreme  Heater  &  Ventilating  Corporation  of  St.  Louis,  the  manu- 

facturer, the  standard  system  will  cool  up  to  600  seats.  Above  that  capacity  and  up  to 
1,200  seats,  a  blower  on  each  side  of  the  stage  opening  is  required.  The  basement' 
installation  is  recommended  by  the  manufacturer  for  theatres  showing  sound  pictures, 

because  of  the  isolation  of  this  location  from  the  auditorium. 
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THE  EXPORT  MARKET 

Better  Theatres  is  prepared  to  advise  and  assist  the  manufacturers  of  motion  picture  equipment  in 

reaching  the  foreign  market  and  with  that  aim  this  department  is  inaugurated.  Exhibitors  Herald- 

World  and  Better  Theatres,  with  more  than  1,000  paid  subscribers  outside  the  United  States  and 

including  practically  all  prominent  distributors  and  other  buyers  of  American  equipment  abroad,  is 

the  medium  for  attaining  the  foreign  market. 

[At  the  end  of  this  month  or  early  in  May- 
there  will  be  released  by  the  Motion  Picture 
Division  of  the  Bureau  of  Foreign  and  Domes- 

tic Commerce  a  Trade  Information  Bulletin 
compiled  by  Mr.  Golden  and  outlining  in  de- 

tail the  markets  of  Europe  for  the  sale  of  Amer- 
ican motion  picture  equipment.  For  the  con- 

venience of  those  interested,  the  Bulletin  will 
be  reprinted  in  this  department  in  several  in- 
stallments.^ 

DURING  the  last  five  years  foreign  markets 
for  American  motion  picture  equipment 

have  increased  to  such  an  extent  that  they  are 
becoming  an  important  factor  to  the  manu- 

facturer of  such  equipment.  A  good  portion 
of  this  foreign  business  has  been  secured  with 
the  aid  of  representatives  abroad  of  the  Bureau 
of  Foreign  and  Domestic  Commerce,  and  it 
is  felt  by  them  that  if  more  effort  is  put  forth 
by  American  manufacturers  in  introducing 
their  products  in  foreign  markets  larger  sales 
will  result. 
The  Motion  Picture  Division  of  the  Bureau 

of  Foreign  and  Domestic  Commerce  has  played 
no  little  part,  through  its  56  offices  in  foreign 
countries,  in  assisting  American  manufacturers 
in  securing  competent  distributors  of  their 
product.  The  cooperation  of  our  commercial 
attaches  and  trade  commissioners  abroad  is 
always  available  to  Americans  interested  in 
expanding  their  sales  agencies. 

It  is  the  opinion  of  the  writer  that  an  ex- 
cellent method  of  helping  the  sales  of  Amer- 

ican motion  picture  equipment  abroad  would 
be  for  American  manufacturers  of  equipment 
lines  to  send  a  representative  to  survey  the 
field  with  a  possible  view  to  the  establishment 
of  agencies  with  those  properly  qualified  to 
represent  them.  This,  of  course,  assumes  the 
willingness  on  the  part  of  the  manufacturer 
to  undertake  this  fairly  expensive  procedure 
with  the  knowledge  that  the  returns  may  war- 

rant the  outlay. 
The  foreign  agent  prefers  to  enter  negotia- 

tions with  an  authorized  representative  of  a 
company  by  personal  contact  instead  of  carry- 

ing on  his  business  by  mail  and  making  pur- 
chases from  catalogs.  He  likes  to  examine 

the  article  he  intends  to  place  before  the  pub- 
lic as  he  alone  knows  best  what  his  purchaser 

demands  from  a  quality  as  well  as  a  results 
point  of  view. 
The  manufacturers  of  our  projection  equip- 

*Mr.  Golden,  who  has  written  the  above  exclusively 
for  this  new  department  of  "Better  Theatres,"  is  as- sistant chief  of  the  Motion  Picture  Division  of  the 
Bureau  of  Foreign  and  Domestic  Commerce  at  Wash- 
ington. 

By  N.  D,  GOLDEN^ ment  are  fortunate  in  having  a  two  year  jump 
on  those  manufacturers  of  similar  equipment 
abroad  in  respect  to  equipment  needed  to  show 
sound  motion  pictures.  With  sound  pictures 
taking  on  proportions  in  Europe  comparable 
with  those  existing  in  this  country  a  year  ago, 
an  increased  and  ready  market  is  awaiting 
American  equipment  in  those  countries  where 
theatres  are  rapidly  installing  sound  equipment 
for  the  showing  of  sound  and  talking  motion 
pictures.  With  the  numerous  installations 
going  forward  abroad,  a  new  market  for 
American  motion  picture  projectors  should  be 
found  as  in  the  case  of  installations  in  this 
country. 

Ordinarily,  when  sound  is  placed  in  a  theatre, 

Titania-Palast,  Berlin, 
Not  aUF  A  Theatre 

The  N ational-Film-TheatTe -Gesell- 
schaft  of  Berlin  informs  "Better 
Theatres"  that  the  caption  appearing 
beneath  a  picture  of  the  Titania- 
Palast,  Berlin  theatre,  in  the  Novem- 

ber 24  issue,  was  incorrect.  The  cap- 
tion, based  on  erroneous  information, 

stated  that  this  theatre  is  the  prop- 
erty of  UFA.  The  Titania-Palast  is 

owned  by  the  National-Film-Theatre- 
Gesellschaft.  The  picture  was  pub- 

lished to  illustrate  an  article  on  mod- 
ern theatre  architecture  by  John  W. 

Root,  Chicago  architect. 

new  projectors  should  be  purchased  to  insure 
the  proper  presentation,  as  stoppage  of  the 
film  or  wornout  projector  parts  will  cause 
improper  reproduction  of  tonal  effect.  Most 
of  the  difficulties  as  far  as  projecting  sound 
films  is  concerned  have  been  overcome  by 
the  manufacturers  of  American  projectors, 
and  no  time  was  lost  in  reconstructing  their 
machines  to  meet  with  the  emergency  that  con- 

fronted them  when  sound  pictures  were  in- 
troduced in  our  market.  Therefore,  every 

effort  should  be  made  to  secure  the  major 
portion  of  the  market  in  those  countries  which 
are  installing  sound  on  a  large  scale. 

American  motion  picture  equipment  has  had 
great  difficulty  in  making  its  entrance  in  for- 

eign fields,  due  chiefly  to  the  reason  that  its 
cost  in  the  foreign  country  is  so  much  higher 

than  the  equipment  manufactured  by  English, 
German  and  French  manufacturers. 
American  equipment,  particularly  projectors, 

has  a  great  number  of  obstacles  to  overcome 
in  getting  a  foothold  in  foreign  markets.  In 
some  countries,  it  is  claimed  that  our  projectors 
are  more  complicated  for  the  projectionists 
to  handle  than  those  in  use  and  that  they  will 
not  take  wornout  films  as  well  as  the  existing 
machines,  which  from  our  point  of  view  is 
unfounded.  Also,  parts  and  repairs  cannot 
be  secured  as  rapidly  as  for  those  of  foreign makes. 

Another  big  obstacle  the  American  exporter 
must  overcome  is  the  credit  allowance  given 
by  foreign  manufacturers  in  selling  their  in- 

struments. Most  European  distributors  of 
motion  picture  equipment  receive  from  90  to 
160  days  credit  and  in  a  great  number  of  in- 

stances receive  instruments  on  a  consignment 
basis.  With  all  the  above  mentioned  obstacles 
there  still  remains  a  potential  market  for  our 

equipment. American  instruments  already  in  use  abroad 
have  shown  their  superiority  over  European 
makes  both  in  construction  and  results 
obtained,  and  have  found  a  ready  market 
wherever  introduced.  In  most  of  the  theatres 
in  Europe  but  one  projector  is  employed  and 
this  projector  in  most  cases  is  in  need  of  re- 

placement. With  such  a  condition  existing 
on  the  continent,  a  very  good  outlet  for  Amer- 

ican projectors  should  exist. 

Exhibitor  in  Colorado 

Wins  First  Round  of 

Sunday  Show  Struggle 

(Special  to  the  Herald-World) 
ORDWAY,  COLO.,  April  9.— The  right 

of  the  state  to  regulate  Sunday  amusements 
is  to  be  tested  in  the  Colorado  supreme 
court.  Recently  D.  J.  Alooney,  theatre 
operator  at  Ordway,  was  charged  by  the 
church  heads  with  operating  a  theatre  on 
Sunday  and  Judge  Cooper  of  Canon  City 
found  that  there  was  nothing  in  the  statute 
to  prohibit  a  theatre  from  operating  on 
Sunday.  District  attorney  J.  Arthur  Phelps, 
who  filed  the  case  against  Mooney  for  the 
ministers,  will  take  the  case  to  the  supreme 
court  for  determination. 
The  law,  which  was  intended  to  prohibit 

Sunday  amusements,  was  enacted  in  1861, 
when  Colorado  was  still  a  territory  and 
in  all  these  vears  has  never  been  tested. 

United  States  Exports  of  Motion  Picture  Projectors  During  the  Last  Five  Years 

1924  1925  1926  1927  1928 
Destination                      Number      Value  Number        Value  Number  Value  Number  Value  Number 

E
u
r
o
p
e
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

84        I  33,761  453          $  76,138  664  $205,995            991  $241,859  2,092 

Far  East   504         225,870  430           123,855  .     574  141,587  1,193  214,801  1,918 
Canada   177           35,980  371            65,126  399  73,746            483  91,059  1,257 
Latin  America   212           55,982  236             78,529  260  79,298            300  76,463  598 
Africa-Near  East                   18            4,119  17              2,598  46  9,578             75  11,279  88 

Total   995        $355,712  1,507          $346,246  1,943  $510,207  3,042  $641,461  5,953 

Value 

$348,910 
330,732 137,442 111,465 

21,653 

$950,202 
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THE  THEATRE  AND  THE  LAW 

submitting  a  counter  oflEer,  a  valid  contract  is  made 
and  each  party  is  immediately  bound  by  the  agree- ment. 
However,  if  the  person  who  receives  a  proposal 

fails  to  accept  it  in  full  and  writes  saying  that  he 
agrees  to  the  offer  except  for  certain  changes,  he  is 
not  bound  by  the  acceptance  unless  the  person  who 
first  submitted  the  offer  writes  and  accepts  the  coun- ter offer  in  all  its  details. 
An  important  decision  on  the  subject  is  Day  vs. 

Ferguson,  263  Pac.  126. *    *  * 

Disputes  Over  Leases 
June  9,  1928,  Page  37 
July  7,  1928,  Page  52 

Generally  speatdng,  a  theatre  lease  contract 
relates  to  rental  of  a  building  in  which  it  is 
intended  to  conduct  a  theatre  for  a  specified 
period  of  years.  The  legal  purpose  of  a  lease 
contract  is  to  clearly  explain  in  writing  the 
understanding  between  the  parties  in  such  a 
manner  that  both  the  landlord  and  tennant 
shall  be  definitely  obligated. 

Usually,  verbal  testimony  is  not  permitted  by  the 
courts  to  vary  the  terms  of  a  written  agreement. 
Morever,  neither  correspondence  nor  conversation 
prior  to  the  execution  of  the  contract  is  admissible 
in  later  litigation  involving  the  lease  unless  it  can  be 
shown  to  the  satisfaction  of  the  court  that  fraud, 
deceit  or  misrepresentation  of  one  party  induced  the 
other  to  enter  into  the  contract. 
However,  verbal  testimony,  correspondence  and  the 

like  may  be  used  to  explain  the  meaning  of  an  am- 
biguous lease  contract.   (171  111.  App.  7). 

Interesting  and  important  decisions  on  the  question 
include :  185  111.  App.  513  ;  HoUoway  vs.  Pegram,  31 
S.  E.  367  ;  140  Pac.  496  ;  Alexandria  vs.  Milosnowsky, 
149  N.  W.  504  ;  Schultz  vs.  Hastings,  133  N.  W.  846  : 
152  N.  Y.  S.  1007  f  Machaelis  vs.  Freddy.  295  S.  W., 
305  ;  Opten  vs.  Tribilocock.  91  U.  S.  45  ;  Schubert  vs. 
Sonhein,  123  N.  Y.  S.  529  ;  Kehde  vs.  Vaudeville 
Theatre  Co.  252  S.  W.  969  ;  Narragansett  Amusement 
Co.  vs.  Riverside  Park  Amusement  Co.  157  N.  E.  532  ; 
New  Chester  Theatre  Corporation  vs.  Bischoff,  205 
N.  Y.  S.  641  ;  Hart  vs.  City  Theatre  Company.  109 
N.  E.  479  ;  Kierman  vs.  Bush  Temple,  82  N.  E.  410  : 
124  N.  Y.  S.  936  ;  101  Pac.  678  ;  Dallas  Opera  House 
Association  vs.  Dallas  Enterprises,  288  S.  W.  650  ;  92 
Pac.  652  ;  80  S.  E.  668  ;  123  Pac.  795  ;  197  Mass.  267; 
203  Mass.  506  ;  La  Salle  Theatre  vs.  Taft,  156  111. 
App.  356  ;  145  N.  Y.  S.  1004  ;  Rouse  vs.  Dalche,  104 
So.  637  ;  135  N.  Y.  S.  633 ;  33  Pa.  Super.  Ct.  283 ;  87 
N.  E.  662  ;  111.  N.  E.  204  ;  155  Pac.  620  ;  Realty  Com- 

pany vs.  Martin.  233  N.  Y.  683 ;  Plaza  Amusement 
Co.  vs.  Rubenstein  &  Co..  111.  So.  702. «    «  « 

Censor  Must  Review  Films 
July  7,  19 28,  Page  51 

Censors  cannot  deny  the  right  of  a  picture 
to  be  shown  basing  their  disapproval  of  "gen- 

eral knowledge"  of  the  film  and  its  subject. 
It  is  necessary  for  them  to  actually  review  the 
picture.  (State  Midwestern  Film  Exchange  vs. 
Clifton,  director,  160  N.  E.  625). 

Liability  to  Employes 
July  7,  1928,  Page  52 

It  is  the  legal  duty  of  the  theatre  owner  to 
provide  a  reasonably  safe  place,  as  the  circum- 

stances will  permit,  for  his  employes  to  work 
in.  Furthermore,  he  is  legally  bound  to  know 
that  the  theatre  equipment  and  premises  are 
free  from  apparent  defects  which  are  likely 
to  cause  injury  to  the  employes. 

It  is  important  to  remember  that  an  injury  sus- 
tained without  negligence  on  the  part  of  an  employe 

is  an  evitable  happening  and  the  theatre  owner  can- 
not avoid  liability  on  the  contention  that  the  man- 

ager's negligence  which  caused  the  injury  was  un- intentional. 
_  The  important  question  is  :  Did  the  employer  exer- cise ordinary  care  to  maintain  the  premises  in  a  safe 

condition  ?  The  theatre  owner  is  not  permitted  to 
avoid  liability  on  the  grounds  that  the  injury  occurred 
as  a  result  of  negligence  or  disobedience  of  an  em- 

ploye such  as  a  manager,  foreman  or  other  person 
•who  had  control  over  the  employe  previous  to  the accident.  See  140  S.  E.  76  ;  Reynolds  vs.  Al  G.  Barnes 
Amusement  Company,  300  S.  W.  1062. i     *  * 

Liability  for  Acts  of  Manager 
September  I,  1928,  Page  57 

The  law  recognizes  two  classes  of  agents, 
namely  general  and  special.  A  theatre  man- 

ager is  a  general  agent  because  he  is  employed 
to  perform  all  acts  necessary  to  the  successful 
conduction  of  the  theatre  business.  A  special 
agent,  as  any  common  employe,  is  one  whose 
authority  is  limited  to  perform  a  single  act  or 
kind  of  service  for  his  employer. 
A  theatre  manager  may  bind  his  employer  by  all 

the  acts  within  the  scope  of  his  employment.  More- 
over, a  general  authority  cannot  be  limited  by  any 

private  order  or  direction  not  known  to  the  party 
dealing  with  the  agent.  Therefore,  the  employer  is 
liabje  Tinder  all  circumstances  where  a  manager  is 

acting  within  the  scope  of  his  usual  employment  or 
is  held  out  by  the  employer  as  having  proper  authority, 
although  he  has  exceeded  or  violated  his  instructions. 

It  has  been  held  that  a  theatre  owner  is  liable  for 
acts  accomplished  by  a  theatre  manager  when  he  be- comes involved  in  a  fistual  encounter  with  a  salesman 
during  an  interview  at  which  the  sales  representative 
was  endeavoring  to  obtain  an  order  for  some  theatre 
equipment. Generally  speaking,  a  verbal  contract  made  by  a 
theatre  manager  is  equally  enforceable  as  a  written 
one. A  theatre  manager  is  personally  liable  when  he 
makes  a  false  statement  of  representation  of  his 
authority  with  intent  to  deceive,  where  he  knowingly 
makes  a  false  statement  or  misrepresentation  without 
intent  to  deceive,  where  he  does  a  damaging  act  be- 

lieving he  has  authority  but  actually  has  none,  and 
where  he  acts  on  authority  from  his  employer  and  does 
an  unlawful  act. 

Cases  bearing  on  the  question  include :  Lippincot  vs. 
East  River.  141  N.  Y.  S.  220  ;  Bridge-Forbes  Co.  vs. 
St.  Louis  Co.,  115  S.  W.  333 ;  Swindell  vs.  Latham. 
58  S.  E.  1010  ;  Block  vs.  Opera  Holding  Co..  154  N.  M. 
761  ;  Jones  vs.  Tucker,  84  Atl.  1012  ;  Mayers  vs  McRim. 
mon,  53  S.  E.  447  :  Carroll  vs.  Mitchell  Manufacturing 
Co.,  128  S.  W.  446 ;  Meaton  vs.  Meyers,  33  111.  424 ; 
Collins  vs.  Buckeye.  176  O^.  S.  215;  61  N.  Y.  S.  712. 

Refusal  to  Sell  Tickets 
September  i,  1928,  Page  62 

Generally  speaking,  the  courts  have  held  that 
the  proprietor  or  manager  of  a  theatre  has  a 
right  to  say  whom  he  will  and  will  not  admit 
into  his  theatre.  Morever,  should  anyone 
purchase  a  ticket,  he  can  later  be  refused  en- 

trance providing  the  purchase  price  is  refunded 
to  him  together  with  other  expenses  incurred 
by  the  patron  as  a  resulting  of  planning  to 
attend  the  show. 
Many  states  have  enacted  laws  making  it  unlawful 

to  discriminate  against  "race,  creed,  or  color."  Where such  a  law  exists,  a  theatre  proprietor  is  liable  if 
refusal  is  based  on  "race,  creed  or  color"  but  not  lia- ble if  the  refusal  is  based  on  some  general  reason. 
The  owner  is  liable  for  acts  of  the  manager  or 

authorized  ticket  seller  or  taker  in  refusing  to  sell 
tickets  in  violation  of  the  law.  Decisions  of  interest 
are  19  N.  Y.  301  ;  227  U.  S.  633  ;  217  N.  Y.  S.  212. *  *  * 

Law  of  Insurance 
September  29,  1928,  Page  45 

Regardless  of  the  conversations  taking  place 
with  the  insurance  agent  who  sells  him  the 
policy,  a  theatre  owner  is  only  given  the  pro- 

tection called  for  in  the  actual  wording  of  his 
policy  and  for  this  reason  should  read  every 
policy  carefully. In  the  case  of  the  Kansas  Amusement  Company  vs. 
the  Maryland  Casualty  Company,  the  theatre  owner 
wanted  a  policy  to  protect  his  employes  against  holdup 
while  carrying  theatre  funds.  A  holdup  occurred  at 
9  :30  o'clock  in  the  evening.  On  attempting  to  collect, it  found  that  the  policy  only  gave  protection  between 
7  A.  M.  and  7  P.  M.  "The  agent  had  given  him  a  pol- icy he  regarded  as  adequate  protection  and  the  theatre 
owner  had  not  read  it.  The  result  was  he  collected 
nothing  for  his  loss. *  *  * 

Protecting  Trade  Names 
October  27,  1928,  Page  124 

Names  used  to  indicate  theatre  businesses 

are  legally  known  as  "trade  names"  and  are 
quite  different  from  "trade  marks."  Trade marks  relate  specifically  to  the  names  and 
marks  of  salable  merchandise  and  may  be 
registered  in  the  United  States  patent  office. 
Trade  names,  as  applied  to  businesses,  are  not 
registerable  except  under  certain  state  regula- 

tions and  statutes.  However,  the  owner  of  an 
infringed  trade  name  may  sue  the  infringer 
on  the  grounds  of  unfair  competition,  irre- 
gardless  of  whether  he  has  registered  the  name 
under  a  state  law. 

Unfair  competition  is  not  confined  to  imitation  of  a 
trade  mark  but  takes  as  many  forms  as  the  ingenuity 
of  man  can  devise.  It  may  consist  of  the  imitation 
of  a  sign,  a  trade  name,  a  label,  a  program,  an  ad- 

vertisement or  any  other  distinguishing  earmark. 
Generally  it  has  been  held  that  no  person  or  firm  is 

entitled  to  the  exclusive  use  of  trade  name  that  merely 
describes  the  business.  For  example,  trade  names  of 
theatres  as  "Motion  Picture  Theatre,"  "Show  House" 
and  the  like  are  pui'ely  descriptive  of  the  business  and are  therefore  common  property. 
Such  words  as  "National."  "American,"  "New 

York,"  "Ohio,"  and  the  like  may  acquire  a  valuation, 
although  used  in  combination  with  other  words,  where- 

by the  original  user  legally  has  the  exclusive  right  to 
their  use  in  the  area,  in  which  the  business  is 
operated. Very  often,  the  owner  of  a  theatre  uses  his  name  as 
a  part  of  the  firm  name.  Under  these  circumstances, 
if  he  is  the  first  to  use  the  name,  he  is  entitled  to  its 
exclusive  use  in  the  locality  from  which  his  patrons 
are  drawn.  Moreover,  another  person  having  the  same 
or  a  similar  name  is  liable  in  damages  if  he  uses  it 
as  a  part  of  a  theatre  name  in  the  same  locality  from 

Continued  from  page  55 

which  the  original  user  of  the  name  draws  patronage. 
In  other  words,  no  per.son  has  the  legal  right  to  use 
his  own  name  as  a  part  of  or  as  the  whole  of  a  firm 
name,  if  such  use  affects  injury  or  damage  to  another individual  or  firm. 

Generally  the  person  who  has  last  adopted  the  name, 
in  the  same  locality,  may  avoid  liability  by  having 
printed  on  his  stationery,  signs,  advertisements,  and 
the  like,  a  notification  in  large  type  that  he  is  not 
connected  with  the  original  user  of  the  name. 
Decisions  bearing  on  the  matter  include:  Cleveland 

Opera  Company  vs.  Cleveland  Civic  Opera  Associa- 
tion. 154  N.  E.  352;  Baker  vs.  Baker,  77  Fed.  181; 

Howard  vs.  Henriques,  3  Sandr.  725  ;  The  case  of 
Lowe's  Boston  Theatre  Company,  143  N.  E.  496  ; Wright  Company  vs.  Seattle  Company,  122  Pac.  348, 
also  224  F.  932  ;  The  Batchelder  vs.  C.  H.  Batchel- 
der,  107  N.  E.  455. «    *  * 

Interpretation  of  Film  Contracts November  24,  1928,  Page  47 

Generally  speaking,  the  courts  construe  am- 
biguous contracts  written  by  distributors  • 

against  the  latter.  This  is  true  because  con- 
tracts written  by  persons  or  firms  employing 

experienced  lawyers  frequently  are  based  upon 
Court  decisions  of  which  the  average  theatre 
owner  is  unfamiliar.  However,  both  parties 
are  bound  by  the  clear  and  definite  terms  of  a 
contract  and  a  theatre  owner  cannot  avoid 
liability  on  the  contention  that  he  did  not  read 
or  failed  to  understand  the  extent  of  his  obli- 

gations. A  case  in  point  is  Vitagraph  Com- 
pany vs.  Watson  8  S.  W.  (2d)  459. 

*  *  * 
License  Law  Held  Valid 
November  24,  1928,  Page  47 

Generally  speaking,  state  and  municipality 
laws,  which  tax  transient  shows  excessively, 
are  deemed  valid  and  enforceable,  and  usually 
expensive  litigation  will  avail  the  complaining 
party  nothing.  In  the  case  of  Hale  vs.  State, 
116  So.  369,  a  transient  vaudeville  show  lost 
out  after  carrying  up  its  fight  on  a  $300  per 
week  license  fee. *  *  « 

Sanitary  Equipment 
November  24,  1928,  Page  47 

In  Anderson  vs.  King,  142  N.  E.  857,  a  show- 
ing that  everything  possible  was  done  to  guard 

the  health  of  patrons  and  that  the  show 
operated  under  strict  sanitary  regulations 
enforced  by  the  owners  influence  the  court 
to  compel  a  health  officer  to  rescind  his  order 
that  a  traveling  show  could  not  exhibit  at 
Milledgeville,  Ga.,  on  account  of  its  being  a 
menace  to  the  public  health. 

Landlord  Ignoring  Law 
,  November  24,  1928,  Page  47 

That  a  theatre  owner  may  cancel  a  lease  for 
a  building  if  the  landlord  fails  to  conform  to 
the  city  and  state  laws  is  verified  in  Zibilich 
vs.  Rouseo,  117  So.  586.  After  leasing  the 
building  for  theatre  purposes  for  a  term  of 
fifteen  years,  the  landlord  caused  the  side  exits 
to  be  closed  up  because  adjoining  tenants 
complained  of  noise  made  by  people  leaving 
the  theatre.  The  state  fire  marshal  then 
ordered  the  theatre  closed.  The  court  held 
the  theatre  owner  relieved  of  obligations  on 
the  lease  for  the  balance  of  13  years. 

*  *  » 
Rule  of  Partnerships 

November  24,  1928,  Page  49 
It  is  well  established  that  all  members  of  a 

partnership    are    equally    entitled    to  share 
equally  in  the  profits  and  are  equally  liable  for 
losses  sustained  by  the  enterprise. 

Moreover,  it  is  important  to  know  that  a  true  part- 
nership only  exists  when  all  of  the  partners  share 

equally  in  the  profits  and  losses;  and  each  have  a 
legal  right  to  bind  tlie  partnership  firm  to  legal  obli- gations. The  point  of  law  was  discussed  recently  in 
the  case  of  Dempsey-Kearns  Theatrical  and  Motion 
Picture  Enterprises  vs.  Pantages,  267  Pac.  550. 
Pantages  declined  to  pay  the  guarantee  to  Dempsey 
one  week  when  the  receipts  were  stolen.  The  court 
ruled  that  no  partnership  ̂   existed  in  fact  and  that Pantages  must  take  the  entire  loss. «    *  » 

Lodge  Not  Liable  on  Note November  24,  1928,  Page  30 

Since  many  theatre  owTiers  enter  into  con- 
tracts   with    lodges,    fraternal  organizations, 

churches,  etc.,  to  stage  a  performance,  sharing 
the  losses  or  profit,  the  decision  in  the  case  of 
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World  Amusement  Co.  vs.  Fond  Du  Lac 
Lodge,  220  N.  W.  180,  is  important. 

Tlie  exhibition  was  a  financial  failure  and  the 
trustees  of  the  lodge  gave  the  theatre  owner  a  note 
for  one  half  of  the  loss.  The  lodge  refused  to  pay 
and  was  upheld  when  suit  was  brought.  The  court 
ruled  "The  lodge  cannot  be  said  to  be  organized  for business  purposes  or  the  purpose  for  which  the  note 
was  given.  The  trustees  had  no  authority  to  settle 
debts  incurred  by  the  lodge  itself." »    *  * 

Lighting  of  Stairways 
November  24,  1928,  Page  51 

In  a  recent  decision  in  the  case  of  Popples- 
ton  vs.  Pantages  Minneapolis  Theatre  Co.,  220 
N.  W.  418,  the  court  rules  that  the  law  re- 

quires owners  of  paid  public  amusement  places 
to  use  care  and  active  vigilance  in  protecting 
their  patrons  against  perils.  A  stairway,  un- 

less properly  lighted,  may  be  a  source  of  dan- 
ger, especially  for  persons  not  accustomed  to 

use  it. 
The  theatre  company  showed  that  a  bridge  lamp 

and  small  blue  and  amber  light  illuminated  a  stairway 
on  which  a  woman  had  fallen  and  sustained  a  broken 
arm.  The  court  ruled  the  lighting  insufficient  to 
excuse  liability. *  If  tt 

Liable  for  Unusual  Accident 

November  24,  1928,  Page  51 
Theatre  owners  and  managers  are  bound  to 

exercise  care  to  safeguard  patrons  against  in- 
jury irrespective  of  whether  such  patrons  are 

admitted  to  the  theatre  without  charge.  In 
Tantillo  vs.  Goldstein  Brothers  Amusement 
Co.,  162  N.  E.  82,  a  boy  was  admitted  free  to 
assist  in  a  performance  on  the  stage.  He 
sustained  a  broken  arm  and  the  theatre  was 
held  liable. 

Patrons  of  theatres  are  frequently  invited  upon  the 
stage  to  be  used  as  foils  for  the  actors.  The  manage- ment is  bound  to  know  whether  the  character  of  the 
act  is  dangerous. «    *  * 

Burglar  Insurance 
December  22,  1928,  Page  67 

Although  a  theatre  owner  cannot  collect  in- 
surance where  the  terms  of  the  policy  are 

violated,  yet  if  the  part  of  the  policy,  over 
which  the  litigation  results,  is  ambiguous  and 
not  clearly  understandable,  the  courts  will 
decide  in  favor  of  the  theatre  owner. 

In  Maylon  vs.  Ocean  Accident  and  Guarantee  Cor- 
poration, 270  Pac.  96,  the  insurance  company  con- 

tended that  the  theatre  owner  had  misrepresented 
the  burglar-proof  qualities  of  his  safe.  The  clause 
on  this  point  was  ambiguous  however,  and  the  theatre 
owner  was  given  judgment. 

*  *  * 

Must  Inspect  Premises 
December  22,  1928,  Page  68 

A  theatre  owner  is  expected  by  law  to  exer- 
cise* ordinary  care  to  keep  the  premises  in  a 

reasonably  safe  condition  to  avoid  injury  to 
patrons.  In  Bleisch  vs.  Helfrich.  6  S.  W.  (2d) 
978,  a  woman  who  fell  when  a  bannister  gave 

way,  recovered  damages  although  it  was 
shown  that  she  was  warned  the  bannister  was 
unsafe.  It  was  ruled  that  reasonable  inspec- 

tion would  have  disclosed  the  unsafe  condi- 
tion in  time  to  have  rnade  needed  repairs. *  *  * 

Showing  Fight  Films 
December  22,  1928,  Page  68 

In  Rose  vs.  St.  Clair,  28  F.  (2d)  189,  the 
United  States  court  ruled  that  a  theatre  has 
the  right  to  exhibit  fight  pictures,  even  though 
they  are  illegally  brought  into  the  state.  A 
sheriff,  who  seized  a  Dempsey-Tunney  posi- 

tive, was  compelled  to  restore  it  to  the  theatre 
in  Virginia. *  *  * 

Lease  Terms  Binding 
January  19,  1929,  Page  27 

A  well  drawn  lease  protects  a  theatre  owner 
to  go  ahead  and  use  his  property  as  he  sees 
fit  providing  he  complies  with  the  terms  of 
the  lease. 

In  Patterson  vs.  Butterfield,  221  N.  W.  293,  the 
theatre  owner  obtained  a  99  year  lease  on  premises 
with  a  provision  that  within  ten  years  he  would  erect 
a  theatre  building  at  a  cost  of  $125,000.  Both  ex- 

pected a  theatre  would  be  built  almost  immediately, 
but  the  theatrical  situation  changed  and  Butterfield 
granted  a  five  year  lease  on  a  part  of  the  property 
to  a  filling  station. 
The  owner  of  the  property  attempted  to  enjoin 

ilje  erection  of  a  filling  station,  but  the  court  ruled 
tiat  Butterfield  could  use  the  property  for  any  legal 
purpose  for  the  first  ten  years  of  his  lease. *  *  « 

Dealing  with  Minors 
January  19,  1929,  Page  27 

Theatre  owners  enter  into  contracts  with 
minors  with  the  same  risk  as  anyone  else.  In 
the  case  of  Roeper  vs.  Danese,  221  N.  W.  506 
a  woman  and  her  minor  son  entered  into  a 
contract  to  lease  a  theatre  and  to  purchase 
$4,0(X)  worth  of  equipment.  On  the  equipment 

$2,500,  of  which  $779.16  came  from  the  minor's 
savings  account,  was  paid.  When  the  com- pany attached  the  equipment  for  the  unpaid 
balance,  the  minor  sued  and  recovered  his 
$779.16  and  then  voickd  the  leases  on  the 
theatre  as  well. *  *  ♦ 

Month  to  Month  Leases 

January  19,  1929,  Page  62 
Where  a  theatre  owner  occupies  a  theatre 

premise  under  a  temporary  arrangement  be- 
cause unable  to  agree  on  rental  terms,  he  can 

be  dispossessed  on  short  notice. 
In  the  case  of  Blume  vs.  Lightle,  10  S.  W.  (2d)  45, 

the  theatre  operator  moved  into  a  new  building  when 
the  same  was  completed  and  although  the  parties  were 
unable  to  agree  upon  a  rental  price,  the  operator 
meantime  paid  $150  each  month  as  rental. 

After  a  few  months,  another  operator  offered  $250 
per  month.  The  owner  gave  the  original  theatre 
operator  the  option  of  paying  $250  or  moving  out. 
When  he  refused,  he  was  given  notice  to  get  out  in 

thirty  days.  The  court  ruled  the  owners  entitled  to 
recover  possession. =>    ft  * 

Injuries  on  Sidewalk 
January  19,  1929,  Page  63 

Generally  speaking  a  person  injured  as  a 
result  of  stepping  in  a  hole  in  a  sidewalk  is 
entitled  to  recover  damages  particularly  if 
the  pedestrian  exercised  caution  and  the  de- 

fect in  the  sidewalk  has  remained  unrepaired 
for  a  considerable  period.  A  typical  decision 
is  Howard  vs.  City  of  Waterloo,  221  N.  W. 
812.  Recovery,  however,  was  from  the  city 
net  the  theatre,  in  front  of  which  it  occurred. «   *  « 

Breaching  a  Contract 
February  16,  1929,  Page  85 

It  is  well  established  that  a  contractor  is 
entitled  to  recover  damages  for  the  breach  of 
a  contract  by  a  theatre  owner  who  fails  to 
abide  by  the  terms  of  the  contract.  If  the 
theatre  owner  breaches  the  contract,  the  con- 

tractor may  stop  work  immediately  and  sue 
for  thf  profit  he  would  have  earned  if  he  had 
completed  the  job.  Frequently,  litigation  re- 

sults where  the  theatre  owner  refuses  to  make 
payments  in  accordance  with  the  terms  of  the 
contract. 

The  owner  may  rightfully  refuse  to  make  agreed 
payments  if  the  contractor  fails  to  substantially  fulfill 
the  contract,  but  he  may  not  refuse  payments  unless 
the  contnctor's  failure  to  install  specified  equipment or  the  defects  in  the  materials  are  relatively  impor- 

tant. Pelletier  vs.  Masse,  143  Atl.  609,  illustrates 
the  point, 

*    «  « 

Restraining  Competition March  16,  1929,  Page  S3 

Editor's  Note — This  subject  is  very  impor- 
tant to  all  theatre  owners  and  it  is  recom- 

mended that  the  complete  article  be  read  by 
those  particularly  interested  in  the  •sJjject, 
rather  than  the  brief  summary  given  herewith. 

Generally  speaking,  an  agreement  in  which  the 
Sf|ller  of  a  theatre  agrees  not  to  enter  into  a  com- 

peting theatre  business  or  engage  himself  with  a 
competing  firm,  is  valid  and  enforceable,  provided  the restrictions  in  the  contract  are  reasonable. 
On  the  other  hand,  in  many  instances,  the  higher 

courts  have  held  contracts  of  this  nature  unenforce- 
able when  the  terms  such  as  the  duration  of  the 

obligation,  extent  of  the  territory,  or  the  like  are 
unnecessary  to  give  reasonable  protection  to  the  pur- 

chaser in  consideration  of  the  purchase  price,  kind 
of  business,  location  of  the  theatre  and  many  other reasons. 

Usually  the  term  of  five  or  ten  years  is  considered 
reasonable.  Between  10  and  20  years  is  debatable. 
In  excess  of  20  years,  is  usually  considered  unrea- sonable and  is  apt  to  void  the  provision. 

Cases  include:  13  Allen  370;  North  vs.  Smith,  135 
N.  E.  43;  Clay  vs.  Richardson,  290  S.  W.  235; 
Kaliopulus  vs.  Lumm,  141  Atl.  440;  Laine  vs.  Aarino, 
164  N.  E.  238;  McCarthy  vs.  Constable,  223  N.  Y.  S. 
484;  Bolt  vs.  Ligon,  142  S.  E.  504;  Diller  vs.  Schind- ler,  263  Pac.  277;  Thomas  vs.  Miles,  30  S.  274; 
Robbins  vs.  Plant,  297  S.  W.  1027. 

THEY  MIGHT  HAVE  DONE  DIFFERENTLY. . .  Continued  from  page  55 

the  purchaser  at  the  time  the  transaction  was 
completed.  Later  the  purchaser  alleged  that 
the  seller  had  misrepresented  the  facts  re- 

garding the  expenses  of  conducting  the  thea- 
tre and  the  average  income.  Therefore  he 

filed  suit,  requesting  the  court  to  cancel  the 
contract  and  compel  the  seller  to  return  the 
purchase  price. 
However,  in  view  of  the  testimony,  which 

failed  to  prove  that  the  seller  had  misrepre- 
sented material  facts  regarding  the  theatre, 

the  court  held  the  purchaser  not  entitled  to 
rescind  the  contract. 

Obviously,  had  these  litigants  been  informed 
of  the  established  law,  as  explained  by  the 
above  rule,  considerable  expense,  trouble  and 
time  may  have  been  saved. 

Frequently  the  question  arises  whether  the 
holder  of  a  mortgage  is  liable  for  a  mechanic's lien  which  attaches  to  a  theatre  building,  for 
money  due  for  work  and  material  ordered 
by  the  mortgagee.  This  point  of  the  law  was 
thoroughly  explained  in  the  recent  case  of 
Prichard  Bros.  v.  Causey  (12  S.  W.  [2d]  711). 
The  facts  of  the  case  are  that  the  River- 

side Company  entered  into  a  written  contract 
for  the  sale  of  lots  to  a  man  named  Causey 

upon  which  an  amusement  building  was  to  be 
constructed.  The  contract  provided  that 
Causey  was  to  have  two  weeks  to  examine  the 
title  to  the  lots.  The  contract  price  was 
$10,000  and  $1,000  of  this  was  to  be  paid  in 
cash,  and  deferred  payment  notes  were  to  be 
executed  for  the  balance. 

Vendors  Lien 

Held  Superior 
After  the  contract  of  sate  was  signed,  but 

before  the  deed  was  delivered.  Causey  en- 
tered into  a  contract  with  a  contractor  for 

material  and  labor  to  be  used  in  constructing 
the  building.  The  delivery  of  material  on  the 
lots  was  begun  before  Causey  received  the 
deed. 

Sometime  later  Causey  delivered  a  deed  of 
trust  or  mortgage  to  the  Riverside  Company 
as  security  for  the  balance  due  on  the  lots. 
The  legal  question  involved  was  whether  the 
contractor's  right  to  a  mechanic's  lien  on  the 
building  superseded  the  Riverside  Company's mortgage. 

In  view  of  the  fact  that  the  mortgage  held 
by  the  Riverside  Company  was  sectirity  for 

the  purchase  price  of  the  lots,  the  court  held 
the  mortgage  or  vendor's  lien  superior  to  the 
mechanic's  lien,  stating  important  law  as  fol- 

lows : 
"It  is  well  settled  that,  where  a  contract  of 

sale  is  entered  into  and  a  bond  for  title  ex- 
ecuted, the  vendor's  lien  is  superior  to  the 

mechanics  lien.  ...  It  is  generally  held  that  a 
vendor's  (seller's)  lien  is  superior  to  that  of 
a  mechanic,  and,  upon  principle,  we  think  this 
is  true  whether  the  vendor  (seller)  executes 
a  bond  for  title,  or  a  deed  retaining  a  lien 
on  its  face,  or  executes  a  joint  instrument 
with  his  vendee  (buyer),  by  which  he  conveys 
title  to  the  vendee  and  the  latter,  in  turn, 
conveys  the  property  by  mortgage  or  deed  of 
trust  to  secure  the  purchase  money,  or  where, 
as  in  these  causes,  contemporaneous  with  the 
delivery  of  the  deed,  the  vendee  delivers  a 
deed  of  trust  or  mortgage  to  secure  the  un- 

paid purchase  money.  They  all  have  the  same 
object,  constitute  but  one  transaction,  and  vest 
in  the  vendee  the  same  interest.  In  neither 
case  has  the  vendee  ever  been  vested  with  an 

absolute  title,  but,  whatever  method  is  adopt- 

ed, he  takes  the  land  subject  to  the  vendor's 
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lien,  and  his  creditors  can  obtain  no  greater 
interest  than  he  possesses.  The  view  is  well 

supported  by  the  authorities." 

Owner  Liability 

In  Improvements 
On  the  other  hand,  the  law  is  well  estab- 

lished that  the  owner  of  a  theatre  building 
is  liable  for  pa\Tnent  of  material  and  labor 
used  in  improving  his  building.  Moreover, 
this  is  true  although  the  building  is  owned  by 
a  corporation  and  notices  of  the  liens  are  sent 
by  the  creditor  to  the  individual  stockholders. 

For  example,  in  Wildwood  Amusement  Co. 
V.  Stout  Lumber  Co.  (12  S.  W.  [2d]  911). 
it  was  disclosed  that  a  corporation  owned 
amusement  property  and  leased  it  to  a  per- 

son who  proceeded  to  make  certain  improve- 
ments. 

Although  the  lease  contract  provided  that 
the  lessee  would  not  permit  any  liens  of  any 
nature  to  be  incurred  on  the  property,  a  bill 
for  lumber  remained  unpaid.  The  seller  of 
the  lumber  filed  a  mechanic's  lien  against  the 
property'  and  sent  notices  of  the  lien  to  the 
various  stockholders  .  In  holding  the  lien 
valid,  the  court  said: 

"This  Court  has  many  times  held  that  the 
mechanic's  lien  statute  should  be  liberally  con- strued in  favor  of  the  lien  claimant,  and  that 
a  substantial  compliance  with  its  terms  is  all 
that  is  necessarj'.  .  .  .  This  Court  has  held 
that,  where  property  is  leased  under  a  con- 

tract with  the  lessee  to  make  certain  improve- 
ments to  be  paid  by  the  lessor,  the  property 

itself  if  subject  to  the  lien  for  materials  fur- 
nished." 
Since  many  theatre  owners  utilize  public 

warehouses  for  storage  of  property,  it  is  im- 
portant to  know  the  degree  of  liability  as- 

sumed by  a  warehouseman  where  the  goods 
are  stolen  or  destroyed  or  injured  by  fire  or 
other  causes.  Also,  it  is  interesting  to  know 
that  a  railroad  company  which  stores  shipped 
goods  in  its  warehouse,  after  the  consignee 
neglects  a  few  days  to  call  for  delivery,  as- 

sumes exactly  the  same  liability  for  safe  keep- 
ing of  the  goods  as  a  public  warehouseman. 

Generally  speaking,  a  warehouseman  is 
liable  in  damages  for  the  loss  of  stored  goods 
as  a  result  of  negligence,  irrespective  of  the 
fact  that  a  provision  in  the  warehouse  receipt, 
signed  by  the  owner  of  the  goods,  relieves  the 
warehouseman  from  liability.  Since  the  ques- 

tion whether  the  warehouseman's  negligence 
caused  the  loss  usually  is  submitted  to  a  jury 
for  decision,  this  question  may  be  decided  by 
inference  from  the  circumstances  and  in  con- 

sideration of  the  kind  of  a  building  in  which 
the  goods  are  stored. 

Warehouse  Held 

Liable  for  Loss 
These  points  of  the  law  were  thoroughly 

considered  by  the  higher  court  in  the  recent 
case  of  Benz  v.  Monarch  Transfer  &  Storage 
Company  (9  S.  W.  [2d]  822).  The  facts  of 
this  case  are  that  on  or  about  the  30th  day 
of  September,  a  proprietor  delivered  to  a 
warehouse  a  quantity  of  equipment  for  stor- 

age. A  warehouse  receipt  was  given  in  which 
it  was  agreed  that  the  warehouseman  should 
not  be  liable  for  fire,  or  any  other  cause  be- 

yond the  warehouse  company's  control.  Also, 
the  goods  were  stored  in  a  closed  compart- 

ment of  the  fireproof  concrete  warehouse. 
Later  the  proprietor  was  informed  that  a  fire 
had  mysteriously  started  in  his  compartment 
and  had  destroyed  his  equipment.  He  sued 
the  warehouseman  for  the  full  value  of  the 
goods. 
The  warehouseman  argued  that  he  could 

not  be  held  liable  because  the  warehouse  re- 
ceipt clearly  relieved  him  from  responsibility 

for  the  loss  of  merchandise  by  fire,  and  also 
because  neither  himself  nor  employes  negli- 

gently caused  the  fire.  However,  the  jury 
carefully  considered  all  details  of  the  testi- 

mony and  held  the  warehouseman  liable.  The 
higher  court  sustained  this  verdict,  saying: 

"Here  we  have  a  building  of  concrete,  di- 
vided into  compartments,  the  building  itself 

fireproof,  no  one  but  the  employes  having 
access  to  the  storage  rooms,  and  still  a  fire 
breaking  out.  We  think  the  negligence  of  the 
defendant  (warehouseman)  was  a  question 
for  the  jury,  and  plaintiff  is  entitled  to  the 
benefit  of  every  legitimate  inference  which 
the  jury  could,  as  reasonable  men,  draw  from 
the  evidence.  ...  We  think  the  jury  could 
well  find  from  the  facts  that  if  defendant 
(warehouseman)  had  not  been  guilty  of 
negligence,  a  fire  would  not  have  occurred  in 

this  compartment." 

Important  Law 
In  Theatre  Transfers 
Probably  one  of  the  most  important  legal 

questions,  because  of  frequent  occurrence  and 
the  large  amount  of  money  always  involved, 
is  whether  the  seller  of  theatre  equipment  is 
bound  by  the  terms  of  a  lease  contract  between 
the  owner  of  the  theatre  building  and  the 
tenant,  particularly  where  the  old  theatre 
equipment  is  replaced  by  the  new. 
This  subject  is  unusually  important  be- 

cause the  majority  of  theatre  owners  mis- 
takenly believes  that  the  seller  of  equipment 

is  bound  to  take  notice  of  a  recorded  lease 
which  specifies  that  any  alterations  or  equip- 

ment installed  in  the  building  during  the  term 
of  the  lease,  shall  remain  undisturbed  and 
become  the  property  of  the  owner  of  the building. 

This  important  subject  was  considered  in 
detail  by  the  higher  court  in  the  recent  case 
of  Rudolph  Wurlitzer  Company  v.  Cohen 
(144  Atl.  641).  The  facts  are  that  the  own- 

ers leased  the  Victoria  theatre  to  the  Nixon's 
Victoria  Theatre  Company,  Inc.,  for  a  term 
of  ten  years,  beginning  on  October  1,  1916, 
at  and  for  a  yearly  rental  of  $16,(XX). 

In  the  lease  it  was  expressly  agreed  "that all  additions  and  alterations  made  to  said 
premises  and  all  fixtures  (save  office  fixtures, 
signs  and  moving  picture  machines  installed 
by  the  tenant  Nixon)  should  belong  to  the 
landlords  at  the  end  of  the  term."  This  lease 
was  duly  recorded  among  the  land  records  of 
Baltimore  city. 

Later  an  agreement  was  entered  into  by 
the  terms  of  which  the  lease  ̂ vas  extended 
including  September  30,  1932,  and  it  was 
agreed  that  the  tenants  should  sublease  the 
property,  and  permission  was  thereby  given 
the  Nixon  Victoria  Theatre  Company,  Inc.,  to 
make  improvements  in  the  theatre  and,  if  the 
Nixon  Victoria  Theatre  Company,  Inc.,  so 
desired,  "to  put  in  said  premises  another  or- 

gan in  lieu  of  the  present  organ." 
The  lease  specified  that  if  the  alterations 

and  improvements  were  made,  they  were  to 
"be  and  immediately  become  the  property  of 
the  landlords,  including  any  organ  substituted 

for  the  present  organ." 

Theatre  Later 
Is  Subleased 
Soon  afterward  the  property  was  subleased 

by  the  Nixon's  Company  to  a  man  nani»ed Berman.    In  this  lease  it  was  specified : 

"There  is  now  an  organ  on  said  demised 
premises  and  it  is  agreed  that  if  another  or- 

gan should  be  put  in  said  demised  premises 
in  lieu  of  the  present  organ,  that  the  organ 
as  substituted  shall  belong  to  the  owners 
*  *  *  of  the  building  upon  the  completion  of 

the  lease." This  lease,  as  were  the  previous  ones,  was 
properl}'  recorded.  Soon  after  taking  posses- 

sion of  the  theatre,  Berman  contracted  with 
the  Rudolph  Wurlitzer  Corporation  to  pur- 

chase an  organ.  In  this  written  agreement 
there  was  an  acknowledgment  of  receipt  by 
the  seller  of  the  sum  of  $7,000,  allowance  on 
the  old  organ,  and  the  sum  of  $1,200  cash  on 
the  execution  of  the  agreement. 
The  contract  further  specified  that  title  to 

the  new  organ  was  to  remain  in  the  Rudolph 

Wurlitzer  Company  until  the  installments 
mentioned  in  the  agreement  were  all  paid, 
with  the  right  of  the  last-named  company  to 
repossess  the  organ  upon  default  of  the  other 
party  to  pay  any  of  the  installments  provided 
for  in  the  contract.  This  agreement  or  paper, 
in  which  the  organ  was  fully  described,  was 
properly  recorded  on  April  7,  1926,  among  the 
chattel  mortgage  records. 

After  the  organ  was  installed,  Berman  failed 
to  pay  the  agreed  rental  for  the  theatre  build- 

ing and  also  failed  to  pay  for  the  organ.  The 
Wurlitzer  Company  filed  suit  to  repossess  the 
organ.  The  owner  of  the  building  proved 
that  the  recorded  lease  contracts  between 
himself  and  the  tenant  and  subtenant  clearly 
specified  that  any  organ  installed  in  the  build- 

ing should  become  a  part  of  the  building  and 
should  belong  to  the  owner.  Also,  the  theatre 
owner  contended  that  the  Wurlitzer  Company 
was  bound  by  the  terms  of  the  leases  which 
were  recorded  previous  to  the  date  of  the  con- 

ditional sale  contract  and  chattel  mortgage  on 
the  organ  held  by  the  latter. 

During  the  trial  it  was  proved  that  the  new 
organ  rested  on  a  floor  frame  which  was  set 
on  strips  which  had  been  nailed  by  the  ten- 

ant's superintendent  to  the  floor  of  the  cham- 
ber that  had  been  provided  to  receive  the 

organ.  In  other  words,  the  organ  was  not 
securely  fixed  to  the  theatre  building  and  could 
be  removed  therefrom  without  marring  the 
building.  Therefore,  the  organ  was  not  a 

legal  fixture. 

Organ  Ruled  No Part  of  Realty 

The  higher  court  rendered  a  lengthy  opinion 
and  held  the  Wurlitzer  Company  entitled  to 
remove  the  organ  from  the  building,  stating 
unusually  important  law  as  follows : 

"Aside  from  any  effect  the  terms  of  the 
lease  from  the  landlord  to  the  tenant  may 
have  upon  the  question,  the  organ  did  not 
become  a  fixture  when  it  was  placed  in  the 
theatre.  .  .  .  The  organ  was  not  actually  or 
constructively  attached  to  the  realty.  .  .  .  The 
organ  can  be  removed  without  in  any  ̂ vay 
damaging  the  premises,  by  lifting  the  pipes 
out  and  passing  them  through  the  door,  or 
by  lifting  out  the  movable  grille  which  was 
placed  there  for  that  purpose.  The  organ^  is 
not  fastened  to  anything  that  would  have  to  be 
torn  apart.  .  .  .  The  organ  is  not  peculiarly 
adapted  to  the  use  of  the  theatre  in  the  sense 
that  it  would  not  be  equally  useful  elsewhere 
or  that  it  could  not  be  replaced  by  any  ordi- 

nary pipe  organ  of  approximately  the  same 
size.  The  new  organ  and  the  old  one  were 
about  the  same  in  bulk.  ...  It  is  clear  from 
the  provision  of  the  conditional  sale  contract 
between  the  tenant  and  the  seller  of  the  or- 

gan, that  it  was  not  the  intention  of  the  party 
making  the  annexation  (tenant)  to  make  the 
organ  a  permanent  accession  to  the  freehold. 
.  .  .  As  to  the  conditional  vendor  (seller), 
even  if  the  organ  could  be  considered  as  a  fix- 

ture, the  provision  of  the  lease  that  property 
subsequently  acquired  by  the  tenant  should  at 
the  termination  of  the  lease  become  the  prop- 

erty of  the  lessor  does  not  give  the  lessor  a 
claim  as  against  the  conditional  vendor.  .  .  . 
The  fact  that  a  prior  mortgage  of  real  estate 
contains  a  provision  that  it  shall  cover  addi- 

tions thereto  does  not  give  the  mortgages  a 
superior  claim  to  chattels  annexed  thereto,  as 
against  the  vendor  by  conditional  sale  con- 

tract, since  the  after-acquired  property  clause 
in  a  mortgage  attaches  only  to  such  interest 
as  the  mortgagor  acquires.  .  .  .  The  after-ac- 

quired property  clause  in  the  original  lease 
only  covered  alterations  made  to  the  premises 
and  all  fixtures.  A^  we  have  held  that  the 
organ  was  not  a  fixture,  it  was  not  included 

in  the  provision." 
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GATES  RADIO  &  SUPPLY  COMPANY 
Reproducing  Devices 

Globe  theatre,  Syracuse,  N.  Y. 
Novelty  theatre,  Syracuse,  N.  Y. 
Community  theatre,  Syracuse,  N.  Y. 
Capitol  theatre,  Syracuse,  N.  Y. 
Shiller  Park  theatre,  Syracuse,  N.  Y. 
Star  theatre,  Norwood,  N.  Y.  ̂ 
Empress  theatre,  Norfolk,  N.  Y. 
Hohman  Opera  House,  Pulaski,  N.  Y. 
Strand  theatre,  Phoenix,  N.  Y. 
Grand  theatre,  Binghamton,  N.  Y. 
Opera  House,  Deposit,  N.  Y. 
Eckert  theatre,  Halstead,  Pa. 
Pearson  Photoplays,  Clayton,  N.  Y. 
Barcli  theatre,  Schenectady,  N.  Y. 
Bellaire  theatre,  Bellaire,  L.  I.,  N.  Y. 
Columbia  theatre,  Milwaukee,  Wis. 
New  State  theatre,  St.  Paul,  Minn. 
Santa  Rosa  theatre,  Santa  Rosa,  N.  M. 

J.  H.  CHANNON  CORPORATION 
Stage  Rigging 

Orpheum  theatre,  Memphis,  Tenn. 
Orpheum  theatre,  Des  Moines,  la. 
Orpheum  theatre,  Springfield,  111. 
Orpheum  theatre,  Madison,  Wis. 
Palace  Orpheum  theatre,  Milwaukee,  Wis. 
Orpheum  theatre,  New  Orleans,  La. 
Orpheum  theatre,  Sioux  City,  la. 
Capital  theatre,  Davenport,  la. 
Orpheum  theatre,  Champaign,  111. 
St.  Louis  theatre,  St.  Louis,  Mo. 
Hennepin  Orpheum  theatre,  St.  Paul,  Minn. 
State  Lake  theatre,  Chicago,  111. 

VOLLAND  SCENIC  STLTDIOS,  INC. 
Stage  Scenery 

Alichigan  theatre,  Flint,  Mich,   (not  yet  in- 
stalled.   Contract  just  received  includes  rig- 

ging as  well  as  stage  equipment.) 
CARVER  ELECTRIC  COMPANY 

Mazda  Regulators 
Majestic  theatre,  Nelsonville,  O. 
New  theatre,  Erick,  Okla. 
Hydro  theatre.  Hydro,  Okla. 
McDonough  School,  McDonough,  Md. 
State  Teachers  College,  Platteville,  Wis. 
Horace  Guthrie,  Eagle,  Wis. 
Fox  theatre,  St.  Louis,  Mo. 
Falls  theatre.  River  Falls,  Wis:. 
New  Mora  theatre.  Mora,  Minn. 
Opera  House,  Cleveland,  N.  D. 
Crystal  theatre,  Glencoe,  Minn. 
Concord  theatre.  West  Concord,  Minn. 

DIIOTONE  &  SYNCHRONIZING 
SERVICE 

Reproducing  Devices 
Kenwood  theatre,  Chicago,  111. 

GOOD-ALL  ELECTRIC  MFG. 
COMPANY 

Reproducing  Devices 
John  J.  Rojewski,  St.  Paul,  Neb. 
The  Allied  theatre,  Dermott,  Ark. 
Manufacturing  Sales  Corp.,  Portland,  Ore. 
Kiva  theatre,  Durango,  Colo. 
T.  P.  Hendershott,  Cumberland,  la. 
Fletcher  theatre,  Hartington,  Nebr. 
Rayart  Pictures,  Inc.,  Denver,  Colo. 
Fred  W.  Anderson,  Coleridge,  Neb. 
Rayart  Distr.  Co.,  Boston,  Mass. 
T.  O.  Bridwell,  Keota,  la. 
H.  P.  Boardman,  Burlington,  Vt. 
C.  A.  Fulrodt,  Omaha,  Nebr. 
Perkins  Electric  Company,  Montreal,  Can. 
Brownie  theatre,  Minden,  La. 
Savoy  theatre,  Minneapolis,  Minn. 
Rex  theatre,  Middleton,  O. 
Mills  &  Lyle,  Portland,  Ore. 
Strand  theatre,  Dunbar,  Pa. 
Empress  theatre,  Arma,  Kan. 
Ojoy  theatre,  Pittsburg,  Kan. 

■    Rex  theatre,  Masontown,  Pa. 
Strand  theatre,  Sioux  City,  la. 
Elite  theatre,  Pittsburgh,  Pa. 
M.  Richmond,  Braddock,  Pa. 
Cameraphone  theatre.  East  Liberty,  Pa. 
Buzz  theatre.  West  Milton,  O. 
Sherman's  Skate  Rink,  Dayton,  O. 
F.  C.  Luchsinger,  Columbus,  Neb. 
Academy  theatre,  Pittsburgh,  Pa. 

Modern 

Instdllations 

The  tendency  among  theatres,  both 
large  and  small,  throughout  the 
country  is  to  modernize.  Evidence 
of  this  encouraging  situation  is 
found  in  the  many  installations 
of  equipment  reported  by  leading 
manufacturers. 

Lyric  theatre,  Portsmouth,  O. 
Slovic  theatre,  Slovan,  Pa. 
New  Royal  theatre.  Charter  Oak,  la. 

DA-LITE  SCREEN  &  SCENIC 
COMPANY 

Screens 
Crawford  theatre,  Chicago,  111. 
Chelten  theatre,  Chicago,  111. 
Highway  theatre,  Chicago,  111. 
Marquette  theatre,  Chicago,  111. 
Avalon  theatre,  Brooklyn,  N.  Y. 
State  theatre,  Pawhuska,  Okla. 
Cathaum  theatre.  State  College,  Pa. 
Palace  theatre,  Columbus,  O. 
El  Camino  theatre,  San  Rafael,  Calif. 
Queen  theatre,  Palestine,  Tex. 
Palace  theatre,  Haverhill,  Mass. 
Key  theatre,  Wewoka,  Okla. 
Palace  theatre,  Marion,  O. 
Palace  theatre,  Cisco,  Tex. 
Stoddard  theatre,  New  York  City. 
Pontiac  theatre,  Saranac  Lake,  N.  Y. 
Colonial  theatre,  Bluefield,  W.  Va. 
Manor  theatre,  Prospect  Park,  Pa. 
Roosevelt  theatre,  Buffalo,  N.  Y. 
Rig  theatre,  Wink,  Tex. 
Midland  theatre,  Hutchinson,  Kan. 
Grand  theatre,  Holdenville,  Okla. 
Hippodrome  theatre,  Gloversville,  N.  Y. 
Brockton  theatre,  Brockton,  Mass. 
Egyptian  theatre.  Long  Beach,  Cal. 
Grand  theatre,  Louisville,  Ky. 
Kingsland  theatre,  St.  Louis,  Mo. 
Music  Box  theatre,  Seattle,  Wash. 
Manchester  theatre,  Los  Angeles,  Cal. 
Globe  theatre,  Brooklyn,  N.  Y. 
United  Artists  theatre,  Detroit,  Mich. 
Keith  theatre,  Dayton,  O. 
Roseland  theatre,  Chicago,  III. 
Garrick  theatre,  Duluth,  Minn. 
Playhouse  theatre,  Canandaigua,  N.  Y. 
Alhambra  theatre,  Cannonsburg,  Pa. 
St.  George  theatre,  Framingham,  Mass. 
Cove  theatre.  Long  Island,  N.  Y. 
Blue  Mouse  theatre,  Tacoma,  Wash. 
Liberty  theatre.  East  St.  Louis,  111. 
Capitol  theatre,  Des  Moines,  la. 
Arion  theatre,  Minneapolis,  Minn. 
Rialto  theatre,  Minneapolis,  Minn. 
Regent  theatre,  Elizabeth,  N.  J. 
Vitaphone  Corp.,  New  York  City. 
Strand  theatre,  Massena,  N.  Y. 
Blue  Mouse  theatre,  Seattle,  Wash. 
El  Dorado  theatre.  El  Dorado,  Kan. 
Music  Box  theatre,  Portland,  Ore. 
Blue  Mouse  theatre,  Portland,  Ore. 
Varsity  theatre,  Evanston,  111. 
Lakeside  theatre,  Chicago,  111. 
Covent  theatre,  Chicago,  111. 
State  theatre,  Minot,  N.  D. 
Missouri  theatre,  St.  Louis,  Mo. 
Capitol  theatre,  St.  Louis,  Mo. 
Hippodrome  theatre.  New  York  City. 
Roxy  theatre.  New  York  City. 
Arcade  theatre.  Lake  Charles,  La. 
Coliseum  theatre,  San  Francisco,  Cal. 
Piccadilly  theatre,  Rochester,  N.  Y. 
Regent  theatre,  Rochester,  N.  Y. 
Linden  theatre,  Chicago,  111. 
Regent  theatre,  Auckland,  New  Zealand. 
Strand  theatre,  Auckland,  New  Zealand. 
Ready  theatre,  Niles,  Mich. 
Capitol  theatre,  Jackson,  Mich. 
Colonial  theatre,  Hartford,  Conn. 

Paramount  Studio,  Astoria,  L.  I.,  N.  Y. 
Ferndale  theatre,  Detroit,  Mich. 
Grand  theatre,  Cambridge  City,  Ind. 
Tower  theatre,  Chicago,  111. 
Maryland  theatre,  Chicago,  111 
Broadway  Strand  theatre,  Chicago,  111. 
Folly  theatre,  Algiers,  La. 
Carolina  theatre,  Greensboro,  N.  C. 
Queen  theatre,  Houston,  Tex. 
Rialto  theatre,  Little  Falls,  N.  Y. 
Rialto  theatre,  N.  Y. 
Oriental  theatre,  Indianapolis,  Ind. 
Mastbaum  theatre,  Philadelphia,  Pa. 
Tiffin  theatre,  Chicago,  111. 
Crystal  theatre,  Chicago,  111. 
Garrick  theatre,  Virginia,  Minn. 
Madison  theatre,  Detroit,  Mich. 
Capitol  theatre,  Detroit,  Mich. 
Adams'  theatre,  Detroit,  Mich. 
Capitol  theatre,  St.  Paul,  Minn. 
Chateau  Dodge  theatre,  Rochester,  Minn. 
Tivoli  theatre.  Downers  Grove,  111. 
State  theatre,  Sioux  Falls,  S.  D. 
Crystal  theatre.  Broken  Arrow,  Okla. 
Aiaywood  theatre,  Hammond,  Ind. 
Majestic  theatre,  Rochester,  Pa. 
Palace  theatre,  McAllester,  Okla. 
Lyric  theatre.  Oil  City,  Pa. 
Cameo  theatre,  San  Francisco,  Cal. 
New  Kenyon  theatre,  Pittsburgh,  Pa. 
Pantages  theatre,  Tacoma,  Wash. 
Seventh  Avenue  theatre,  Hoquiam,  Wash. 
Opera  House  theatre,  Tucson,  Ariz. 
Stadium  theatre,  Woonsocket,  R.  I. 
Schenley  theatre,  Pittsburgh,  Pa. 
Merrick  theatre,  Jamaica,  L.  I.,  N.  Y. 
Academy  of  Motion  Picture  Arts,  Los  An- 

geles, Calif. 
Keith  theatre.  Grand  Rapids',  Mich. 
Mayflower  theatre,  Seattle,  Wash. 
Capitol  theatre,  Pittsfield,  Mass. 
Grand  theatre.  Grand  Forks,  S.  D. 
Sam  Harris  theatre.  New  York  City. 
Granada  theatre,  Cleveland,  O. 
Alamo  theatre,  Chicago,  111. 
Oxnard  theatre,  Oxnard,  Cahf. 
Fox  Hills  Studio,  Los  Angeles,  Cahf. 
Metro-Goldwvn-Mayer  Studio,  Los  Angeles, 

Calif. Paramount  Studio,  Los  Angeles,  Cahf. 
LTnited  Artists  Studio,  Los  Angeles,  Calif. 
Smooth  theatre,  Parkersburg,  W.  Va. 
Strand  theatre,  Cincinnati,  O. 
California  theatre,  Petaluma,  Calif. 
Colonial  theatre.  Beaver  Falls,  Pa. 
Keystone  theatre,  Chicago,  111. 
Majestic  theatre,  Wichita  Falls,  Tex. 
Palace  theatre.  Rocky  Mount,  N.  C. 
United  Artists  theatre,  Detroit,  Mich. 
Grand  theatre,  Lancaster,  Pa. 
Richelieu  theatre,  Bellefont,  Pa. 
University  of  Mississippi,  Oxford,  Miss. Garrick  theatre,  Chicago,  111. 
Strand  theatre,  Ogdensburg,  N.  Y. 
Ohio  theatre,  Indianapolis,  Ind. 
Universal  Studio,  Universal  City,  Calif. 
Warner  Brothers  Studio,  New  York  City. 
Indiana  theatre,  Indianapolis,  Ind. 
Columbia  theatre,  Paducah,  Ky. 
Congress'  theatre,  St.  Louis,  Mo. 
Rialto  theatre,  Lockport,  N  Y 
Capitol  theatre,  Riverhead,  L.  L,  N.  Y. 
Capitol  theatre,  Owosso,  Mich. 
Indiana  theatre,  Marion,  Ind. 
Alexander  theatre,  Glendale,  Calif. 
Rialto  theatre,  Tucson,  Ariz. 
Hampden  theatre,  Baltimore,  Md. 
Miners  theatre,  Collinsville,  111. 
Mafhtt  theatre,  St.  Louis,  Mo. 

Metropolitan  Studio,  Los  Angeles,  CahL 
Oriental  theatre,  Portland,  Ore. 
Park  theatre,  St.  Paul,  Minn. 
Lafayette  theatre,  St.  Louis,  Mo. 
Circle  theatre,  Indianapolis,  Ind. 
Strand  theatre,  Akron,  O. 
Willis  theatre,  Bronx,  N.  Y. 
Granada  theatre,  Wilmington,  Calif. 
Imperial  theatre.  Long  Beach,  Calif. 
California  theatre,  Anaheim,  Calif. 
Buckingham  theatre,  Chicago,  111. 
Metropolitan  theatre,  Chicago,  111. 
Palace  theatre,  Raleigh,  N.  C. 
Gem  theatre,  Sherman,  Tex.  -  , 
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Detroit  Opera  House,  Detroit,  Mich. 
Andrews  theatre,  Salamanca,  N.  Y. 
Symphony  theatre,  Binghamton,  N.  Y. 
New  Family  theatre,  Batavia,  N.  Y. 
American  theatre.  Salt  Lake  City,  Utah. 
Tall  Chief  theatre,  Fairfax,  Okla. 
State  theatre,  Nashua,  N.  H. 
Oakland  Square  theatre,  Chicago,  111. 
American  theatre.  Auburn,  111. 
National  Screen  Service,  New  York  City. 
Rialto  theatre,  Walkerton,  Ind. 
Strand  theatre,  Council  Bluffs,  la. 
Colonial  theatre,  Tarboro,  N.  C. 
Casino  theatre,  San  Diego,  Calif. 
Olympic  theatre,  Newport  News,  Va. 
Rialto  theatre,  Newport  News,  Va. 
Ideal  theatre,  Baltimore,  Md. 
Strand  theatre,  New  York  City. 
Riviera  theatre,  St.  Paul,  Minn. 
Keith-Albee  theatre,  Huntington,  W.  Va. 
Iris'  theatre,  Houston,  Tex. 
Norshore  theatre,  Chicago,  111. 
State  Agricultural  School,  Garden  City,  Ala. 
Lyric  theatre,  Cadillac,  Mich. 
Dawn  theatre,  Hartford  City,  Ind. 
High  school,  Blackwell,  Okla. 
Carlton  theatre,  Brooklyn,  N.  Y. 
Colonial  theatre,  Logansport,  Ind. 
Sanders  theatre,  Brooklyn,  N.  Y. 
Ritz  theatre,  Dallas,  Tex. 
Cameo  theatre.  Highland,  N.  Y. 
Ramona  theatre,  Detroit,  Mich. 
Strand  theatre,  Anderson,  S.  C. 
State  theatre,  Chicago,  111. 
Paramount  theatre,  Chicago,  111. 
Sherman  theatre,  St.  Cloud,  Minn. 
Royal  Oak  theatre,  Detroit,  Mich. 
Redford  theatre,  Detroit,  Mich. 
Birmingham  theatre,  Detroit,  Mich. 
Toledo  theatre,  Toledo,  O. 
LaSalle  theatre,  Chicago,  111. 
State  theatre,  Bogalusa,  La. 
Capitol  theatre,  Bloomsburg,  Pa. 
Broadway  theatre.  Pitman,  N.  J. 
Fisher  theatre,  Detroit,  Mich. 
Crystal  theatre,  Chicago,  111. 
Columbia  theatre,  Portsmouth,  O^ 
Glove  theatre,  Gloversville,  N.  Y. 
Palace  theatre,  Jacksonville,  Fla. 
Ideal  theatre,  Baltimore,  jNId. 
Regent  theatre,  Chicago,  111. 
Alamo  theatre,  Chicago,  111. 
Majestic  theatre,  Jacksonville,  111. 
Rialto  theatre,  Walkerton,  Ind. 
Hippodrome  theatre,  Gloversville,  N.  Y. 
Grand  theatre,  Holdenville,  Okla. 
Midland  theatre,  Hutchinson,  Kans. 
Rig  theatre.  Wink,  Tex. 
Roosevelt  theatre,  Buffalo,  N.  Y. 
Manor  theatre.  Prospect  Park,  Pa. 
Colonial  theatre,  Bluefield,  W.  Va. 
Pontiac  theatre,  Saranac  Lake,  N.  Y. 
Stoddard  theatre,  New  York  City. 
Palace  theatre,  Cisco,  Tex. 
Palace  theatre,  Marion,  O. 
Key  theatre,  Wewoka,  Okla. 
Queen  theatre,  Palestine,  Tex. 
Palace  theatre,  Haverhill,  Mass. 
El  Camino  theatre,  San  Rafael,  Cal. 
Palace  theatre,  Columbus,  O. 
Cathaum  theatre.  State  College,  Pa. 
State  theatre,  Pahuska,  Okla. 
Avalon  theatre,  Brooklyn,  N.  Y. 
Marquette  theatre,  Chicago. 
Highway  theatre,  Chicago. 
Chelten  theatre,  Chicago. 
Crawford  theatre,  Chicago. 
Riviera  theatre,  St.  Paul,  Minn. 
Strand  theatre.  New  York  City. 
Rialto  theatre,  Newport  News,  Va. 
Olympic  theatre,  Newport  News,  Va. 
Casino  theatre,  San  Diego,  Cal. 
Colonial  theatre,  Tarboro,  N.  C. 
Strand  theatre.  Council  Bluffs,  la. 
American  theatre.  Auburn,  111. 
National  Screen  Service,  New  York  City. 
Oakland  Square  theatre,  Chicago. 
State  theatre,  Nashua,  N.  H. 
Tall  Chief  theatre,  Fairfax,  Okla. 

American  theatre.  Salt  Lake  City,  L'tah. 
New  Family  theatre,  Batavia,  N.  Y. 
Symphony  theatre,  Binghamton,  N.  Y. 

Andrews  theatre,  Salamanca,  N.  Y. 
Detroit  Opera  House,  Detroit,  Mich. 
Gem  theatre,  Sherman,  Tex. 
Palace  theatre,  Raleigh,  N.  C. 
Metropolitan  theatre,  Chicago. 
Buckingham  theatre,  Chicago. 
California  theatre,  Anaheim,  Cal. 
Imperial  theatre.  Long  Beach,  Cal. 
Granada  theatre,  Wilmington,  Cal. 
Willis  theatre,  Bronx,  N.  Y. 
Strand  theatre,  Akron,  O. 
Circle  theatre,  Indianapolis,  Ind. 
Lafayette  theatre,  St.  Louis,  Mo. 
Park  theatre,  St.  Paul,  Minn. 
Oriental  theatre,  Portland,  Ore. 
Metropolitan  theatre,  Los  Angeles',  Cal. MafiEtt  theatre,  St.  Louis,  Mo. 
Miners  theatre,  Collinsville,  111. 
Hampden  theatre,  Baltimore,  Md. 
Rialto  theatre,  Tuscon,  Ariz. 
Alexander  theatre,  Glendale,  Cal. 
Indiana  theatre,  Marion,  Ind. 
Capitol  theatre,  Owosso,  Mich, 
Capitol  theatre,  Riverhead,  L.  I. 
Rialto  theatre,  Lockport,  N.  Y. 
Congress  theatre,  St.  Louis,  Mo. 
Columbia  theatre,  Paducah,  Ky. 
Indiana  theatre,  Indianapolis,  Ind. 
Warner  Bros.,  New  York  City. 
Universal  Studio,  Universal  Citv,  Cal. 
Ohio  theatre,  Indianapolis,  Ind. 
Strand  theatre,  Ogdenburg,  N.  Y. 
Garrick  theatre,  Chicago, 
Richelieu  theatre,  Bellefont,  Pa. 
L'nited  Artists  theatre,  Detroit,  Mich. Grand  theatre,  Lancaster,  Pa. 
Palace  theatre,  Rocky  Mount,  N.  C. 
Majestic  theatre,  Wichita  Falls,  Tex. 
Keystone  theatre,  Chicago. 
Colonial  theatre.  Beaver  Falls,  Pa. 
California  theatre,  Petaluma,  Cal. 
Strand  theatre,  Cincinnati,  O. 
Smooth  theatre,  Parkersburg,  W.  Va. 
E.  R.  P.  I.,  Montreal,  Canada. 
United  Artists  theatre,  Los  Angeles,  Cal. 
Paramount  Studio,  Los  Angeles,  Cal. 
M-G-M  Studio,  Culver  City,  Cal. 
Fox  Hills  Studio,  Westwood,  Cal. 
Oxnard  theatre,  Oxnard,  Cal. 
Alamo  theatre,  Chicago. 
Granada  theatre,  Cleveland,  O. 
Sam  Harris  theatre.  New  York  City. 
Grand  theatre.  Grand  Forks,  N.  D. 
Capitol  theatre,  Pittsfield,  Mass. 
^layflower  theatre,  Washington,  D.  C. 
Keith  theatre.  Grand  Rapids,  Mich. 
Academy  of  M.  P.  Arts,  Hollywood,  Cal. 
]Merrick  theatre,  Jamaica,  L.  I. 
Schenley  theatre,  Pittsburgh,  Pa. 
Stadium  theatre,  Woonsocket,  R.  I. 
Opera  House  theatre,  Tuscon,  Ariz. 
Se\'enth  Ave.  theatre,  Hoquiam,  Wash. 
Pantages  theatre,  Tacoma,  Wash. 
New  Kenyon  theatre,  Pittsburgh,  Pa. 
Cameo  theatre,  San  Francisco,  Cal. 
Lyric  theatre.  Oil  City,  Pa. 
Palace  theatre,  McAIlester,  Okla. 
^Majestic  theatre,  Rochester,  Pa. 
Maywood  theatre,  Hammond,  Ind. 
Indiana  theatre,  Terre  Haute,  Ind. 
Paramount  News'  Lab.,  New  York  City. 
IMain  Street  theatre,  Kansas  City,  Mo. 
Capitol  theatre,  Macon,  Ga. 
Braumart  theatre.  Iron  Mountain,  Mich. 
Stanley  theatre,  Utica,  N.  Y. 
Earle  theatre,  Washington,  D.  C. 
State  theatre,  Waterbury,  Conn. 
Rockland  theatre,  Philadelphia,  Pa. 
State  theatre,  Havre  de  Grace,  Md. 
Oakland  theatre,  Pontiac,  Mich. 
Liberty  theatre,  Sharon,  Pa. 
Seattle  theatre,  Seattle,  Wash. 
Monarche  theatre,  Porterville,  Cal. 
Terminal  theatre,  Brooklyn,  N.  Y. 
Dream  theatre,  Sedro  Wooley,  Wash. 
Capitol  theatre,  Butler,  Pa. 
Cameo  theatre.  El  Sereno,  Cal. 
Manor  theatre,  Chicago. 
Consolidated  Film  Lab.,  New  York  City. 
Howard  theatre,  W^ashington,  D.  C. 
Metropolitan  theatre,  Washington,  D.  C. 
Strand  theatre,  Portland,  Me. 
Strand  theatre,  Lynn,  Mass. 
State  theatre,  Springfield,  O. 

Empress  theatre.  South  Norwalk,  Conn. 
Strand  theatre,  Quincy,  Mass. 
Ritz  theatre,  McKinney,  Tex. 
Central  theatre,  Jersey  City,  N.  J. 
Publix  Corp.,  Atlanta,  Ga. 
Imperial  theatre,  Pawtucket,  R.  I. 
Avon  theatre,  Utica,  N.  Y. 
Colonial  theatre,  Watertown,  S.  D. 
Palace  theatre,  Hillsboro,  Tex. 
Troy  theatre,  Troy,  N.  Y. 
Adelphia  theatre,  Brooklyn,  N.  Y. 
Sixth  Street  theatre,  Coshocton,  O. 
State  theatre,  Mechanicsville,  N.  Y. 
Pricilla  theatre,  Lewiston,  Me. 
Harris  theatre,  Bonora,  Pa. 
California  theatre,  San  Bernardino,  Cal. 
Wuerth  theatre,  Ann  Arbor,  Mich. 
Murray  theatre,  Ponca  City,  Okla. 
Hampden  theatre,  Baltimore,  Md. 
Apollo  theatre,  Martinsburg,  W.  Va. 
Stanley  theatre,  Newark,  N.  J. 
Baker  theatre,  Dover,  N.  J. 
Movies  theatre,  Kingston,  Jamaica. 
Palace  theatre,  Sweetwater,  Tex. 
Orpheum  theatre,  Okmulgee,  Okla. 
Beverly  theatre,  Brooklyn,  N.  Y. 
Culver  theatre,  Brooklyn,  N.  Y. 
Lido  theatre,  Maywood,  111. 
Forest  theatre,  Chicago. 
Ashton  theatre.  New  Orleans,  La. 
Peoples  theatre,  Chicago. 
Rex  theatre,  Tompkins,  Sask.,  Canada. 
American  theatre,  Minneapolis,  Minn. 
Pantages  theatre,  Spokane,  Wash. 
Rialto  theatre.  South  Pasadena,  Cal. 
State  theatre.  Long  Beach,  Cal. 
Ellensburg  theatre,  Ellensburg,  Wash. 
Bowersock  theatre,  Lawrence,  Kan. 
Clarick  theatre,  Baker,  Ore. 
Lyric  theatre,  Monrovia,  Cal. 
Melrose  theatre,  Los  Angeles,  Cal. 
Roosevelt  theatre.  Union  City,  N.  J. 
Hippodrome  theatre,  Buffalo,  N.  Y. 
California  theatre,  San  Jose,  Cal. 
Rennaissance  theatre.  New  York  City. 
Arabian  theatre.  Laurel,  Miss. 
Palace  theatre,  Ft.  Worth,  Tex. 
Linited  Artists  theatre,  Chicago. 
Riviera  theatre,  Omaha,  Neb. 
Iris  theatre,  Los  Angeles,  Cal. 
Kirby  theatre,  Houston,  Tex. 
State'  theatre.  New  Brunswick,  N.  J. 
Rivoli  theatre.  New  Brunswick,  N.  J. 
Huntington  theatre,  Huntington,  L.  I. 
Gayety  theatre,  Ottawa,  111. 
Palace  theatre.  Canton,  O. 
State  theatre,  Hibbing,  Minn. 
Piccadilly  theatre,  Chicago. 
Gladwin  theatre,  Detroit,  Mich. 
Rivoli  theatre.  New  York  City. 
Familv  theatre,  Monroe,  Mich. 
United  Artists  theatre,  Los  Angeles,  Cal. 
Biltmore  theatre,  Brooklyn,  N.  Y. 
Mayflower  theatre,  Seattle,  Wash. 
Paramount  theatre,  Toledo,  O. 
Chicago  theatre,  Chicago. 
Pantages  theatre,  Salt  Lake  City,  Utah. 
E.  F.  Albee  theatre,  Brooklyn,  N.  Y. 
Palace  theatre,  Baltimore,  Md. 
Grand  Splendid  theatre,  Buenos  Aires, 

Argentina. 
Majestic  theatre.  East  St.  Louis,  111. 
Capitol  theatre,  Dallas,  Tex. 
Grand  theatre,  Alt.  Airy,  N.  C. 
Gladmere  theatre,  Lans'ing,  Mich. 
Sipe  theatre,  Kokomo,  Ind. 
Star  theatre,  St.  Louis,  Mo. 
Strand  theatre,  York,  Pa. 
Saenger  theatre.  New  Orleans,  La. 
Blue  Bird  theatre,  Petersburg,  Va. 
Opera  House  theatre,  Bangor,  Me. 
Illinois  theatre,  Jacksonville,  111. 
Belmont  theatre,  Nashville,  Tenn. 
Pheil  theatre,  Petersburg,  Fla. 
Savoy  theatre,  Washington,  D.  C. 
Dolpha  theatre,  Chittenango,  N.  Y. 
Palace  theatre,  Skiatook,  Okla. 
Stratford  theatre,  Brooklyn,  N.  Y. 
Hippodrome  theatre,  Pottsville,  Pa. 
State  theatre,  Fargo,  N.  D. 
Capitol  theatre,  Nashville,  Tenn. 
Fox  Case  Corp.,  New  York  City. 
Roman  theatre,  Pittston,  Pa. 
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Bucklen  theatre,  Elkhart,  Ind. 
Ambridge  theatre,  Ambridge,  Pa. 
B.  F.  Keith  theatre,  Lowell,  Mass. 
Poll  theatre,  Wilkes-Barre,  Pa. 
Farragut  theatre,  Brooklyn,  N.  Y. 
Regal  theatre,  Hartford,  Conn. 
Grand  Opera  Plouse,  Cincinnati,  O. 
Howell  theatre,  Coleman,  Tex. 

Royal  theatre,  Ashland,  Wis.' Orpheum  theatre,  Gardner,  Mass. 
Palace  theatre,  Superior,  Wis. 
B.  F.  Keith  theatre,  Portland,  Me. 
Maryland  theatre,  Hagerstown,  Md. 
Granada  theatre,  St.  Louis,  Mo. 
Palace  theatre,  Petersburg,  Va. 
Rose  theatre,  Santa  Barbara,  Cal. 
Arcade  theatre,  Los  Angeles,  Cal. 
Ellanay  theatre,  El  Paso,  Tex. 
Strand  theatre,  Greensbtirg,  Pa. 
Marshall  theatre,  Manhattan,  Kan. 
Lyric  theatre,  Traverse  City,  Mich. 
Capitol  theatre,  Scranton,  Pa. 
Majestic  theatre,  Milwaukee,  Wis. 
Tivoli  theatre,  Gary,  Ind. 
Orpheum  theatre,  Chicago. 
Iris  theatre,  Chicago. 
Ogden  theatre,  Denver,  Col. 
Western  Society  of  Engineers,  Chicago. 
Colonial  theatre,  Idaho  Falls,  Ida. 
Embassy  theatre,  Seattle,  Wash. 
Rialto  theatre.  Rock  Springs,  Wyo. 
West  theatre,  Trinidad,  Col 
Dome  theatre,  Ocean  Park,  Cal. 
State  theatre,  Hartford,  Conn. 
Rialto  theatre,  Lincoln,  Nebr. 
Carolina  theatre,  Charlotte,  N.  C. 
Robins  theatre.  Warren,  O. 
Stanley  theatre,  Camden,  N.  J. 
Virginia  theatre,  Atlantic  City,  N.  J. 
Garden  theatre,  Marion,  Kan. 
E.  R.  P.  I.,  London,  England. 
New  Switow  theatre,  Lexington,  Ky. 
Bison  theatre,  Shawnee,  Okla. 
Stadium  theatre,  Brooklyn,  N.  Y. 
Ambassador  theatre,  Brooklyn,  N.  Y. 
Iris  theatre,  Detroit,  Mich. 
Oriole  theatre,  Detroit,  Mich. 
Granada  theatre,  San  Francisco,  Cal. 
Paramount  theatre,  Los  Angeles,  Cal. 
Shea's  Buffalo  theatre,  Buffalo,  N.  Y. 

Shea's  Bailey  theatre,  Buffalo,  N.  Y. 
Fairfax  theatre,  Miami,  Fla. 
Lloyds  theatre,  Menominee,  Mich. 
Braumart  theatre,  Iron  Mountain,  Mich. 
Jefferson  theatre,  St.  Augustine,  Fla. 
Pascack  theatre,  Westwood,  N.  J. 
Portland  theatre,  Portland,  Ore. 
Shea's  Century  theatre,  Buffalo,  N.  Y. 
Latonia  theatre.  Oil  City,,  Pa. 

Ogden  theatre,  New  York  Cit)'. Strand  theatre,  York,  Pa. 
Allyn  theatre,  Hartford,  Conn. 
Egyptian  theatre, ,  Ogden,  Utah. 
Howard  theatre,  Atlanta,  Ga. 
Union  Opera  House,  Philadelphia,  Pa. 
Odeon  theatre,  Sao  Paulo,  Brazil. 
State  theatre,  Kalamazoo,  Mich. 
P.  F.  Lasky  Corp.,  Astoria,  L.  I. 
First  National  Pictures,  Los  Angeles,  Cal. 
Capitol  theatre,  Richmond,  Va. 
Palace  theatre,  Manchester,  N.  H. 
Des  Moines  theatre,  Des  Moines,  la. 
Seymour  theatre,  Seymour,  Conn. 
Consolidated  Film  Lab.,  Hollywood,  Cal. 
Rialto  theatre,  Missoula,  Mont. 
Stamford  theatre,  Stamford,  Conn. 
Elks  theatre.  Rapid  City,  S.  D. 
Oasis  theatre,  Brooklyn,  N.  Y. 
Arcade  theatre.  La  Grande,  Ore. 
Lyric  theatre,  Huntington  Park,  Cal. 
Stahl  theatre,  Plomestead,  Pa. 
Jersey  theatre,  Morristown,  N.  J. 
Erlanger  theatre,  Buffalo,  N.  Y. 
Strand  theatre.  Summit,  N.  J. 
Avalon  theatre.  New  York  City. 
Coyle  theatre,  Charleoi,  Pa. 
Wm.  Penn  theatre,  Pittsburgh,  Pa. 
Parthenon  theatre,  Berwyn,  111. 
E.  R.  P.  L,  Auckland,  New  Zealand. 
E.  R.  P.  1.,  Sao  Paulo,  Brazil. 
E.  R.  P.  I.,  Buenos  Aires,  Argentina. 
E.  R.  P.  I.,  Montreal,  Canada. 
Jefferson  theatre,  Lafayette,  Ind. 
Ritz  theatre,  Wellington,  Tex. 
Royal  theatre,  Hutchinson,  Kan. 
Strand  theatre,  Greensburg,  Pa. 
Metropolitan  theatre,  Morgantown,  W.  Va. 
Midland  theatre,  Pittsljurg,  Kan. 
Strand  theatre,  Alalden,  Mass. 
Palace  theatre,  Aluscatine,  la. 

Strand  theatre,  Salina,  Kan. 
Garden  theatre,  Des  Moines,  la. 
Liberty  theatre,  Sedalia,  Mo. 
Grand  theatre,  Moberly,  Mo. 
Pantheon  theatre,  Toledo,  O. 
Peoples  theatre,  Chanute,  Kan. 
Orpheum  theatre,  Atchison,  Kan. 
Warren  theatre,  Roxbury,  Mass. 
Arcadia  theatre,  Wellsboro,  Pa. 
Uptown  theatre,  Parsons,  Kan. 
Kent  theatre,  Kent,  O. 
Princess  theatre,  Jeanette,  Pa. 
Rialto  theatre,  Allentown,  Pa. 
A'lidwood  theatre,  Brooklyn,  N.  Y. 
Rialto  theatre,  Butte,  Mont. 
Ritz  theatre.  Tiffin,  O. 
Li,berty  theatre,  Alva,  Okla. 
Stratford  theatre,  Brooklyn,  N.  Y. 
E.  R.  P.  I.,  Buenos  Aires,  Argentina. 
Hogaku  Za  theatre,  Tokyo,  Japan. 
Medford  theatre,  Medford,  Mass. 
Harris  Memorial  theatre,  McKeesport,  Pa, 
Tremont  theatre,  Boston,  Mass. 
Egyptian  theatre,  Alhambra,  Cal. 
Alhambra  theatre,  Milwaukee,  Wis. 
Grand  theatre.  New  Albany,  Ind. 
Boulevard  theatre,  Chicago. 
Liberty  theatre,  Hartshorne,  Okla. 
Palace  theatre,  Jamestown,  N.  Y. 
Grand  theatre,  Moundsville,  W.  Va. 
Fleetwood  theatre,  Bronx,  N.  Y. 
Congress  theatre,  Brooklyn,  N.  Y. 
Booth  theatre.  Independence,  Kan. 
Winter  Garden  theatre,  Fredonia,  N.  Y. 
Lawler  theatre,  Greenfield,  Mass. 
Imperial  theatre,  Jacksonville,  Fla. 
Palace  theatre,  Bradenton,  Fla. 
Villas  theatre,  Cicero,  111. 
Kensington  theatre,  Buffalo,  N.  Y. 
Ritz  theatre,  Tulsa,  Okla. 
Fifth  Ave.  theatre,  Nashville,  Term. 
North  Park  theatre,  Buffalo,  N.  Y. 
Supreme  theatre,  Brooklyn,  N.  Y. 
Circle  theatre,  Oklahoma  City,  Okla. 
Wuerth  theatre,  Ypsilanti,  Mich. 
Broadway  theatre,  Los  Angeles,  Cal. 
Ready  theatre,  Niles,  Mich. 
Indiana  theatre,  Marion,  Ind. 
Rialto  theatre,  Omaha,  Nebr. 

Strand  theatre,  Minneapolis',  Minn. 
Empire  theatre,  McPherson,  Kan. 
Douglas  theatre,  Chicago. 
Roseland  theatre,  Chicago. 
Cozy  theatre,  Nebo,  111. 
Colonial  theatre,  Seattle,  Wash. 
Orpheum  theatre,  Ogden,  Utah. 
Capitol  theatre.  Grand  Island,  Nebr. 
Strand  theatre.  Ft.  Madison,  la. 
Gillios  theatre,  Springfield,  Mo. 

TYPHOON  FAN  COMPANY 
Ventilating  Fans 

Alhambra  theatre.  Cape  Town,  So.  Africa. 
Beacon,  New  York. 
Rialto  theatre,  York,  Pa. 
The  Majestic  theatre,  Gettsburg,  Pa. 
The  Farragut  theatre,  Brooklyn. 
The  Princess  theatre.  Hot  Springs,  Ark. 
The  Park  West  theatre.  New  York. 
The  Film  Guild  theatre.  New  York. 

SYNCHRONIZED  MUSIC  COMPANY 

Reproducing  Devices  Cut  Service  and  Libraries 
Lindy  theatre,  Chicago. 
Avenue  theatre,  Chicago. 

W.  M.  BUTTON  &  SONS  CO. 

Reproducing  Devices 
Electric  theatre,  Arcadia,  Neb. 
W.  C.  Schultz,  Kenesau,  Neb. 
Community  theatre,  Bladeu,  Neb. 
New  Grand  theatre,  Northwood,  N.  Dak. 
Electric  theatre,  Curtis,  Neb. 

Fooling  with  the  machinery.    We'll  he  nice  and  tell  you  that  the  girls  are  Anna  Faire 
and  Billy  Franklin  of  the  Eugene  Costello  Revue,  hut  tlie  important  thing  is  that  what 
they  are  treating  as  a  toy  is  a  150-horse  power  Westinghouse  synchronous  motor  which 

drives  the  compressor  for  the  cooling  system  in  the  Stanley  theatre  in  Utica,  N.  Y. 

MILES  MFG.  COMPANY 
Horns  and  Speakers 

State  theatre,  Hempstead,  L.  I. 
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Information  and 

Catalog  Bureau 

"Better  Theatres"  offers  on  this  page  an  individual  service  to 
its  readers.  Detailed  information  and  catalogs  concerning  any 
product  listed  herewith  will  be  sent  to  any  theatre  owner,  man- 

ager, architect  or  projectionist.  Just  fill  in  the  coupon  below 

and  mail  to  "Better  Theatres"  Division  of  Exhibitors  Herald- 
World.  Readers  will  find  many  of  the  products  listed  by 

this  Bureau  are  advertised  in  this  issue  of  "Better  Theatres." See  Advertisers  Index. 

1  Accounting  systems. 
2  Acoustical  installations. 
3  Adapters,  carbon. 4  Adding,  calculating  machines. 
5  Admission  signs. 
6  Addressing  machines. 
7  Advertising  novelties,  materials. 
8  Advertising  projects. 
9  Air  conditioning  equipment. 
10  Air  dome  tents. 
11  Aisle  lights. 12  Aisle  rope. 
13  Alarm  signals. 
14  Amplifiers. 
15  Arc  lamps,  reflecting. 16  Architectural  service. 
17  Arc  regulators. 
18  Artificial  piants,  flowers. 
19  Art  titles. 
20  Automatic  curtain  centrol. 
21  Automatic  projection  cutouts. 
22  Automatic  sprinklers. 

B 
23  Balloons,  advertising. 24  Banners. 
25  Baskets,  decorative. 
26  Batteries. 
27  Bell-buzzer  signal  systems. 
28  Blocks,  pulleys,  stage-rigging. 29  Blowers,  hand. 
30  Booking  agencies  for  musicians. 
31  Bocking  agencies  (state  kind). 32  Boilers. 
33  Bolts.  Chair  anchor. 
34  Booths,  projection. 
35  Booths,  ticket. 
36  Box,  loge  chairs. 
37  Brass  grills. 
38  Brass  rails. 
39  Brokers-Theatre  promotion. 40  Bulletin  boards,  changeable. 

41  Cable. 
42  Cabinets. 
43  Calcium  lights. 44  Cameras. 
45  Canopies  for  fronts. 46  Carbons. 
47  Carbon  sharpeners, 48  Carbon  wrenches. 
49  Carpets. 
50  Carpet  cushion. 
51  Carpet  cleaning  compound. 
52  Carpet  covering. 
53  Cases,  film  shipping. 54  Cement,  film. 
55  Chair  covers, 
56  Chairs,  wicker. 
57  Chairs,  theatre. 
58  Change  makers. 
59  Changeable  letters. 
60  Changer  overs. 61  Color  hoods. 
62  Cclor  wheels. 
63  Condensers. 
64  Cueing  Devices. 
65  Cueing  service. 66  Cue  sheets. 
67  Cutout  machines,  display 

68  Date  strips. 
69  Decorations  (state  kind). 
70  Decorators,  theatre. 

71  Dimmers. 
72  Disinfectants — perfumed. 73  Display  cutout  machines. 
74  Doors,  fireproof. 
75  Draperies. 
76  Drinking  fountains. 
77  Duplicating  machines. 
78  Dynamic  speakers. 

79  Electric  circuit  testing  instru- ments. 
80  Electric  fans. 81  Electrical  flowers. 
82  Electric  pickups. 
83  Electric  power  generating 

plants. 84  Electrical  recording. 
85  Electric  signs. 
86  Electric  signal  and  control  sys- tems. 
87  Emergency  lighting  plants. 
88  Exit  light  signs. 

89  Film  cleaners. 
90  Filmsplicing  machine. 91  Film  tools  (state  kind). 
92  Film  waxing  machine. 
93  Fire  alarms. 
94  Fire  escapes. 
95  Fire  extinguishers. 
96  Fire  hose. 
97  Fire  hose  reels,  carts. 
98  Fireproof  curtains. 
99  Firep^'oof  doors. 100  Flreprooflng  materials. 
101  Fixtures,  lighting. 
102  Flashlights. 
103  Flashers,  Electric  sign. 
104  Flood  lighting. 
105  Floorlights. 
106  Floor  covering. 
107  Floor  runners. 108  Flowers,  artificial. 
109  Footlights. 110  Fountains,  decorative. 
111  Fountains,  drinking. 
112  Frames -poster,  lobby  display. 
113  Fronts,  metal  theatre. 
1 14  Furnaces,  coal  burning, 
115  Furnaces,  oil  burning. 
116  Furniture,  theatre. 
117  Fuses. 

G 
1 18  Generators. 
119  Grilles,  brass. 120  Gummed  labels. 
121  Gypsum  products. H 
122  Hardware,  stage. 
123  Heating  system,  coal. 
124  Heating  system,  oil. 125  Horns. 
126  Horn  lifts. 
127  Horn  towers. 

I 
128  Ink,  pencils  for  slides. 
129  Insurance,  Fire, 130  Insurance.  Rain. 
131  Interior  decorating  service. 
132  Interior  illuminated  signs. 

J 
133  Janitors'  supplies. 

134  Labels,  film  caution. 
135  Ladders,  safety. 
136  Lamps,  decorative. 
137  Lamp   dip  coloring. 138  Lamps,  general  lighting. 
139  Lamps,  incandescent  projection. 
140  Lamps,  hinh  intensity. 
141  Lamps,  reflecting  arc. 
142  Lavatory  equipment,  furnish- ings. 
143  Lavatory  fixtures. 144  Ledgers,  theatre. 
145  Lenses. 146  Letters,  changeable. 
147  Lights,  exit. 
148  Lights,  spot. 
149  Lighting  fixtures. 
150  Lighting  installations. 
151  Lighting  systems,  complete. 152  Linoleum. 
153  Liquid  soap. 
154  Liquid  soap  containers. 
155  Lithographers. 
155  Lobby  display  frames. 
157  Lobby  gazing  balls. 
158  Lobby  furniture. 
159  Lobby  decorations. 160  Lubricants  (state  kind). 
161  Luminous  numbers. 
162  Luminous  signs,  interior, 

exterior. 
M 

163  Machines,  display  cutout. 
164  Machines,  ticket, 
165  Machines,  pop  corn, 
166  Machines,  sanitary  vending. 
167  Make  up,  boxes,  theatrical. 
168  Marble. 
169  Marquise. 170  Mats,  leather. 171  Mats  and  runners. 
172  Mazda  projection  adapters. 
173  Mazda  regulators. 174  Metal  lath. 
175  Metal  polish. 
176  Mirror,  shades. 
177  Motor  generators. 178  Motors,  phonograph. 
179  Motion   picture  cable. 180  Musical  instruments  (state kind). 
181  Music  and  sound  reproducing devices. 
182  Music  publishers. 
183  Music  rolls. 184  Music  stands. 

N 
185  Napkins. 186  Needles,  phonograph. 
187  Non-synchroncus  sound  devices. 
188  Novelties,  advertising. 
189  Nursery   furnishings  and 

equipment. 

190  Oil  burners. 
191  Orchestral  pieces. 
192  Orchestra  pU  fittings,  furnish- ings. 
193  Organs. 
194  Organ    novelty  slides. 195  Organ  lifts. 
196  Organ  chamber  heaters. 197  Ornamental  fountains. 
198  Ornamental   metal  work. 

199  Ornamental  metal  theatre fronts. 
P 

200  Paint,  screen. 
201  Paper  drinking  cups. 
202  Paper  towels. 
203  Perfumers. 
204  Phonograph  motors. 
205  Phonograph  needles. 
206  Phonograph  turntables. 207  Photo  frames. 208  Pianos. 
209  Picture  sets. 
210  Player  pianos. 
211  Plastic  fixtures  and  decorations 
212  Plumbing  fixtures. 213  Positive  film. 
214  Posters. 
215  Poster  frames. 216  Poster  lights. 
217  Poster  paste. 
218  Portable  projectors. 
219  Pottery  decorative. 
220  Power  generating  plants. 
221  Printing,  theatre, 
222  Programs. 
223  Program  covers. 224  Program   signs,  illuminated. 
225  Projection  lamps. 
226  Projection  machines. 227  Projection  machine  parts. 
228  Projection  room  equipment. 

229  Radiators. 
230  Radiator  covers. 
231  Rails,  brass. 232  Rails,  rope. 
233  Rain  insurance. 234  Rectifiers. 
235  Reconstruction  service. 
236  Records. 
237  Record  cabinets. 
238  Recording,  electrical. 
239  Redecorating  service. 240  Reflectors  (state  kind). 
241  Refurnishing  service.  ' 242  Regulators,  Mazda. 243  Reels. 
244  Reel  end  signals. 
245  Reel  packing,  carrying  cases. 246  Reasonant  orchestra  platform. 247  Reseating  service. 248  Rewinding  film. 
249  Rheostats. 
250  Rigging,  stage. 
251  Roofing  materials. 

252  Safes,  film. 
253  Safety  ladders. 254  Scenery,  stage. 
255  Scenic  artists'  service. 256  Screens. 257  Screen  paint. 
258  Screens  for  sound  pictures. 
259  Seat  covers. 
260  Seat  indicators,  vacant. 261  Seats,  theatre. 
262  Signs  (state  kind). 
263  Signs,  parking. 
264  Signals,    reel  end. 
265  Sign  flashers. 266  Sign-clotti. 
267  Sign  lettering  service 
268  Sidewalk  machines,  corn  pop- 

pers. 
269  Slides. 

270  Slide   ink,  pencils. 
271  Slide  lanterns. 272  Slide  making  outfits. 
273  Slide  mats. 
274  Shutters,  metal  fire. 275  Soap  containers,  liquid. 276  Sound  and  music  reproducing devices. 

277  Sound-proof  installations. 278  Speakers,  dynamic. 
279  Speed  indicators. 280  Spotlights. 
281  Stage  doors-valances,  etc. 282  Stage  lighting  equipment. 
283  Stage  licjhting  systems. 
284  Stage  rigging-blocks,  pulleys. 285  Stage  scenery. 
286  Stair  treads. 287  Statuary. 
28B  Steel  lockers. 
289  Stereopticons. 
290  Sweeping  compounds. 291  Switchboards. 
292  Switches,  automatic. 
293  Synchronous  sound  devices. 

294  Talley  counters. 
295  Tapestries. 29C  Tax  free  music. 
297  Telephones,  inter-communicat- 

ing. 

298  Temperature  regulation  system. 
299  Terra  Cotta. 
300  Terminals. 301  Theatre  accounting  systems. 
302  Theatre  dimmers. 303  Theatre  seats. 
304  Tickets. 
305  Ticket  booths. 
306  Ticl<et  choppers. 
307  Ticket  holders. 308  Ticket  racks. 
309  Ticket  selling  machines. 
310  Tile. 31 1  Tile  stands. 
312  Tone  arms. 
313  Tool  cases,  operators'. 314  Towels,  paper. 
315  Towels,  cloth. 
316  Trailers. 
317  Transformers. 318  Tripods. 
319  Turnstiles,  registering. 
320  Turntables,  phonograph. 

U 
321  Uniforms. 

322  Valances,  for  boxes, 
323  Vases,  stone. 
324  Vacuum  cleaners. 
325  Ventilating  fans. 326  Ventilating,  cooling  systems. 
327  Ventilating  systems,  complete. 
328  Vending   machines,  soap,  tow- els, napkins,  etc. 
329  Vltrolite. 
330  Volume  controls. W 
331  Wall  buriap. 
332  Wall  leather. 
333  Watchman's  clocks. 334  Water  coolers. 
335  Wheels,  color. 

USE  THIS  COUPON 

"BETTER  THEATRES"  DIVISION 
Exhibitors  Herald- World 
407  South  Dearborn  Street,  Chicago 

Gentlemen  :    I  should  like  to  receive  reliable  information  on  the  following  items : 
(Refer  to  Items  by  Nimiber) 

4139 

Remarks  : 

Name   Theatre   City. 

State   Seating  Capacity  
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Advertised  in  This 

BETTER  THEATRES  SECTION 

(If  you  desire  something  not  listed  here,  Exhibitors  Information  and  Catalog 
Bureau  published  in  this  issue  will  get  it  for  you.) 
Page 

ACCESSORIES  FOR  SOUND  DEVICES 
Operadio  Mfg.  Co  53 
The  Oro-Tone  Company   46 

AISLE  LIGHTS 
Kausalite  Mfg.  Co...   82 

AMPLIFIERS 
Operadio  Mfg.  Co   53 
The  Oro-Tone  Company   46 
Radio  Receptor  Company.  Inc   51 
Silver-Marsfiall,  Inc   44 

ANCHOR  EXPANSION  BOLTS 
The  Paine  Co   83 

AUTOMATIC  CURTAIN  CONTROL 
Automatic  Devices  Co   95 
V alien  Electrical  Company   89 

BANNERS,  SIGNS 
H.  Dryfhout  Company   85 

BATTERIES 
Electric  Storage  Battery  Co   3 

CARBON  ADAPTERS 
Best  Devices  Co   80 

CARPET  CUSHIONING 
Clinton  Carpet  Co   12 

CHANGEABLE  LETTERS 
Crystalite  Products  Corp   84 

CHANGEOVER  DEVICES 
Essannay  Electric  Mfg.  Co  Ill 

CUEING  SERVICE 
Synchronized  Music  Company   48 
United  Cue  Service   45 

DIMMERS 
Cutler-Hammer  Mfg.  Company   6 

DISPLAY  CUTOUT  MACHINES 
International  Register  Corporation.  ..  .  90 

ELECTRIC  FLASHERS,  COLOR  HOODS 
Reynolds  Electric  Co   93 

ELECTRIC  PICKUPS 
The  Audak  Company   47 

EQUIPMENT  SUPPLIES 
Erker  Brothers  Optical  Co   91 
Monarch  Theatre  Supply  Co   91 
Movie  Supply  Company   91 
National  Theatre  Supply  Co  Insert 

EXPOSITIONS 
American  Theatre  Equipment  E.vposi- 
tion    40 

FILM  CEMENT 
F.  B.  Griffin   92 
Monarch  Theatre  Supply  Co   91 

FIRE  PREVENTION  DEVICES 
Sentry  Safety  Control  Corp   93 

FLOOR  COVERINGS 
Bigeloiv-Hartford  Carpet  Company. ...  4 
Mohawk  Carpet  Company   8 

Page 

FLOWERS,  PLANTS— ARTIFICIAL 
G.  Reising  &  Co   83 

GENERATORS 
Automate  Devices  Co   95 
Hertner  Electric  Co   66 
Roth  Brothers  &  Co   94 

HORN  AND  ORGAN  LIFTS 
Bruckner-Mitchell,  Inc  100 
Earl  B.  Hough   97 

HORNS  AND  SPEAKERS 
Kersten  Radio  Equipment  Co   55 
Miles  Mfg.  Company   62 
Racon  Electric  Company,  Inc   50 

IFright-DeCoster,  hic.  .'.   49 
HORN  TOWERS 

Littleford  Brothers    96 

LAMPS.  HIGH  INTENSITY 
Hall  &  Connolly,  Inc   98 

LAMPS,  REFLECTING  ARC 
McAuley  Manufacturing  Co  Insert 
Strong  Electric  Co   99 

LENSES 
Bausch  &  Lomb  Optical  Co   99 

MAZDA  REGULATORS 
Garver  Electric  Co  102 

NEEDLES  FOR  SOUND  DEVICES 
ir all-Kane  Needle  Mfg.  Co  103 

ORGANS 
George  Kil^en  &  Son,  Inc  Insert 
The  Link  Company,  Inc  703 
Maxcy-Barton  Organ  Co  103 
Rudolph  Wurlitzer  Co  Second  Cover 

ORGAN  HEATERS 
Kausalite  Mfg.  Co   82 
Time-O-Stat  Controls  Corp  126 

PATENT  ATTORNEYS 
W  illiam  N.  Moore   71 

—^roHN  MACHINES 

Star  Manufacturing  Co  104 

PROJECTION  TOOLS 
Projection  Improvement  Co   71 

PROJECTORS 
Coxsackie  Holding  Corp  105 
Enterprise  Optical  Co  Fourth  Cover 
International  Proj.  Corp  Insert 

RAILINGS.  GRILLES 
Zero  Valve  &  Brass  Corporation   95 

RECORDS  FOR  SOUND  DEVICES 
Brunsivick-Balke-Collender  Co   67 

RHEOSTATS 
Hoffman  &  Soons  107 

SAFES.  THEATRE 
York  Safe  and  Lock  Company  107 

SCREENS 
American  Silversheet  Co  108 
Da-Lite  Screen  Co  109 
Raven  Screen  Co  108 

Page 

SAFETY  LADDERS 
Dayton  Safety  Ladder  Co   98 

SEATS 
American  Seating  Co   87 
HeywoodrWakefield  Co   14 

SIGNS— ELECTRIC 
Flexlume  Corporation    10 
Milne  Elec.  Co  110 

SLIDES 
J.  F.  Ransley  110 
Quality  Slide  Company  110 

SOUND  PROOF  INSTALLATIONS 
Johns-ManvUle  Corporation    9 

SPEED  INDICATORS 
Essannay  Electric  Mfg.  Co  Ill 
Oliver  Manufacturing  Co  110 

SOUND  AND  MUSIC 
REPRODUCING  DEVICES 
Adstvin  Corporation   61 
Amplion  Corporation   54 
The  Auditone  Company   56 
W.  M.  Dutton  &  Sons  Co   57 
Elec-Tro-Fone  Corp.   44 
Gates  Radio  &  Supply  Co   43 
Le  Pilote  Radio  Laboratories   61 
Mellaphone  Corporation   58 
National  Machine  Co   59 
Synchronized  Music  Company   48 

STAGE  AND  ORCHESTRA  LIFTS 
Bruckner-Mitchell,  Inc  100 
Peter  Clark,  Inc  100 

STAGE  LIGHTING  EQUIPMENT 
Frank  Adam  Elec.  Co  Front  Cover 
Belson  Mfg.  Company  112 
Hub  Electric  Company  114 
Kliegl  Brothers  113 
Major  Equipment  Co  112 

STAGE  RIGGING  HARDWARE 
Bruckner-Mitchell,  Inc  100 
J.  H.  Clumnon  Corp   96 
Peter  Clark,  Inc  100 

STAGE  SCENERY 
Tiffin  Scenic  Studios   97 
Volland  Scenic  Studios  72-127 

THEATRE  PRINTING,  PROGRAMS 
Exhibitors  Printing  Service  114 
National  Program  &  Printing  Co  114 

TICBCETS 
Arcus  Ticket  Co  113 
Welden,  Williams  &  Lick  116 

TRAILERS 
National  Screen  Service,  Inc  115 

UNIFORMS 
Maier-Lavaty  Company   116 

VENTILATING  EQUIPMENT 
Arctic  Nu-Air  Corporation   5 
Kooler-Aire  Engineering  Corp   81 
Lakeside  Company    88 
Supreme  Heater  &  Vent.  Co   11 
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TALKIE  iNSTEAb 

OF  A  SQUEAK! 

hay  off  experimental  talk' 

ing  pictures!  Now  you  can 

get  the  ISlew  Era,  Road'Show 

^  Size  Talkies  from 
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Wherever  progressive  showmen  demand  the 

~  best-  you  will  find  m^^^^ 

Recent 

Installations 

Loew's  EciiTHiount 
NewYorKCitij  _ 

H-!  Loew's  ValenciA 
New  York  City 

ifXoew's  Stat^ 
Providence,R.I. 

':f.Loow!$^.UnitedATHst Columbus , Ohio. 

rH  Loew's  OrientAl 
BrooKlytt.N.Y. 

!+!  Loo  wis  Midland 
Kansas  Citi^,Mo. 

rH  A.H.Schu;artvAvciloii 
BrooKlijn,  N  Y. 

.4:  dpitol 
New  Britain ,  Conn. 

55^^St.PlftTj-House 
NOW  York  Citi| 

H:  Libeitu 
zanesville7o. 

H:  New  Gates 
BrooKli|n,N.Y. 

Ht  Conant. 
Detroit,  Mich. 

Vista 

Kansas  Citij,Mo. 

A-.  Saender's  Centurii 
jAcRson,Miss. 

Waldo 
Kansas  Citi|,Mo. 

H:  Saender'sMajesKc 
ShieX^eport,  La. 

HrSaeiider's  Marion 
ClaiTtsdale.Mlss. 

.4t  3aen^er's  Colurahia 
Baton  Rouge,Lft. 

'A-  Jefferson Beaumont,Tex. 
rK  Capitol 

Winclicster,Va. 

Wi  Loew's  Grand 
New  YorK  Citvj 

New-Kirk 
BrooKllin^.Y. 

i-H  Dumont 
Dumont,  N.J. 

i-K  Plumoutlv 
Worce  s  ter.MrtSs. 

H:  Publix-Saenger National 

Greensboro,N.C.. 

Recent 
Installations 

?H  Saender 
New  Oiaeans,La. 

rH  Panta^es  ' 
^  Sa,n  FrAncisco,CAlif ':H  Pantades 

Fresn-o,  ̂   Calif. i-H  Cecilia 

Panama  Citi/,Pan. 

H:  Hoffman's  Stiancl Havtford,Conn. 

ff.  Berkelen 
Denver,  Colo. 

rH  Publix-Saender 

Hope^AvkP 
Hi  Pla3a 

Milfom,Del. 

Rialto 
Leominster,Mass. 

\-  * 
ff.  Pai'amount- Latrot>e,Pa. fK  Rit3 

lndiafrA,Pa. 
At.  Harveij 

Aliquippa,Pa. ^     Plai^a  ̂  

BrownsvillePa. 

H^.  Universal 'sRivoli  ̂  
IndiAtiapolis  Jnd . 

Hi  Universal's  Capitol Atlanta, Ga. 
"H:  AlKambr  a  Garden 

Sacramcnto,Crtlif. 
•+!    Up -Town 

Kansas  City,Mo. 

Arcade 
Crisfield,Md. 

H:  Strand. 
Emp  or  ia  ,Rans. 

H:  Maijfaiv 
NewarX,N.J. 

H:  Capitol 
Steui>onville,0. 
Edi^pti 

)eKa;c< 

itian 

Del\'a;colo. 
H"!  Capitol 

Mai  shalltown  JoiDa. H-  Palace 

Ber^enfield,lJ.J. 
HiLoewS  tx^^  United 

Artist's  Penn. 
Pittsbur^K,PA. 
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BOW 

"THE 

WILD 

"The  "It"  girl's  first  ALL- 
TALKING  picture.  By 

the  author  of  "Flaming 
Youth".  Directed  by 
Dorothy  Arzner. 

PARTY 

All -talking,  singing, 
dancing!  Jack  Oakie, 
"Skeets"  Gallagher, 
Harry  Green  and  50  daz- 

zling girls.  By  Elsie  Janis 
and  Gene  Markey.  Direc- 

ted by  John  Cromwell  and 
Edward  Sutherland. 

CLOSE 

HARMOXY 

CHARLES  ROGERS 

NANCY  CARROLL 

(over) 
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The  two  bi^^est 

hits  in  Talking  Pictures  today 

a  merry  race  the  two  biggest  talking  picture 

hits  of  the  hour-'THE  WILD  PARTY"  and  "CLOSE  HARMONY"— are  running  to  see  which 

will  smash  your  box-office  records  by  the  widest  margins 

THE  WILD  PARTY '  has  rolled 
up  record  grosses  already  in  these  theatres:  Rialto,  New  York;  Buffalo,  Buffalo;  Eastman, 

Rochester;  Indiana,  Indianapolis;  Ambassador,  St.  Louis;  Minnesota,  Minneapolis;  Riviera, 

Omaha;  Palace,  Dallas;  Texas,  San  Antonio;  Metropolitan,  Houston;  Alabama,  Birmingham; 

State,  Chattanooga;  Riviera,  Knoxville;  Plaza,  Asheville;  Worth,  Ft,  Worth. 

"CLOSE  HARMONY "  has  knocked 

the  box-office  records  for  a  loop  at  the  Granada,  San  Francisco;  Paramount,  Los  Angeles; 

Newman,  Kansas  City;  Portland,  Portland;  Seattle  Theatre,  Seattle;  Fenway,  Boston.  Held 

over  second  week— T  &  D  Theatre,  Oakland,  Cal. — unprecedented!  Outside  of  Chicago,  these 

are  about  the  only  towns  where  the  picture  has  played  at  this  writing. 

MATTER  which  of  these  two  sensational  talking 

attractions  wins  the  race  for  records,  they'll  do  bigger  business  for  you  than  any  other  talk- 

ing picture  on  the  market,  BAR  NONE!  And  they're  typical  of  the  week-after-week  talking 

hits  produced  by 

PARAMOUNT 

TALKING   PICTURE  HEADQUARTERS 
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M  ore  B 

to  ̂ our  Kheatre! 

PARAMOUNT  TALKING  ACTS 
One  and  two  reel  flashes  of  famous 

singers,  humorists,  monologists.  Nov- 
elty sketches;  playlets;  famous  bands and  instrumentalists. 

PARAMOUNT  CHRISTIE 
TALKING  PLAYS 

Including  the  famous  Octavus  Roy 
Cohen  Saturday  Evening  Post  stories 
— you  see  and  hear  Florian  Slappey  and 
his  friends.  Two  reels. 

^^..^OONT  TALKING  SHORT  FEAtT^^^. 
PARAMOUNT 
SCREEN 
SONGS 

One  reel.  Popular 
songs  with  words 
and  music  on  the 
screen. 

PARAMOUNT 
FAMOUS 

COMPO  SERS 
Selections  from 
the  immortal 
works  of  Franz 
Schubert. 

PARAMOUNT 

ALL  TALKING  SHORTS 
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Hailed 

as  the  Class  of  the  Market! 

"A  screamingly  funny  comedy 

^THE  MELANCHOLY  DAME' 

based  on  the  adventures  of  ̂ Perma- 

nent Williams'  and  his  friends.  What  an  amusing  skit  it  is!  Their  dialogue 

is  highly  entertaining  while  there  is  plenty  of  heat  to  the  dancing  steps  they 

offer  in  their  cabaret  scene."— L.  A.  Daily  News  4       ^       4       ^  4 

"One  of  the  shorts 

^ MUSIC  HATH  HARMS' 

was  a  pip.  I  think  these  Cohen 

stories  are  far  ahead  of  anything  on  the  market,  as  they  are  so  distinct  a 

novelty.  I  hope  you  have  more  of  these."—  Carroll  Lawler^  Greenfield^  Mass. 

"In  a  talkie  number  called 

^MEET  THE  MISSUS' 

James  and  Lucille  Webster  Gleason 

offer  the  prize  entertainment  of  the  evening."— iV.  Y.  Journal     4       4  4 

"A  Christie  Talking  Comedy 

^A  BIRD  IN  THE  HAND' 

got  a  lot  of  laughs  from  the  house. 

It  had  a  cast  that  was  worthy  of  a  feature."— Mof/o/i  Picture  News       ̂   ^ 

"One  of  the  best  of  the  short  subjects  is 

^POST  MORTEMS' 

a  Christie-Paramount  Comedy.  It 

is  a  smart,  most  amusing  talking  comedy."— Los  Angeles  Times  4       4  4 

PARAMOUNT  -  CHRISTIE 

ALL-TALKING  PLAYS 
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25%  DOWN 

One    Quarter    Price    of    Machine,   Plus    Finance  Charges 

Any  Pacent  Representative 

will  gladly  give  full  details  of  New 

and  Liberal  Time  Payment  Sales  Plan 

Buys  lipyiCEN.^ 
Anv  Pacent  Renresentative  ISePKUUULEIi 

AND  ACCESSORIES 

GUARANTEE 

To  Exhibitors 

The  sales  contract  of  the  Pacent 
Reproducer  Corporation  guarantees 
to  protect  and  defend  the  exhibitor 
against  any  and  all  actions  and  suits 
which  might  be  brought  against 
the  exhibitor  for  alleged  infringe- 

ment of  patents  through  the  use 
of  Pacent  Systems.  Any  Pacent 
representative  will  gladly  show  you 
a  copy  of  the  contract,  and  explain 
Qause  10  which  guarantees  this 
protection. 

THE  PACENT  REPRODUCER  CORPORATION  announces  a  new  and 

generous  time-payment  plan  whereby  the  exliibitor  can  pay  for  his 

machine  as  it  produces  profit.   Our  records  show  that  many  exliibitors 

have  made  in  two  weeks,  as  a  direct  result  of  a  Pacent  Reproducer  installa- 

tion, the  full  price  of  the  machine. 

Under  the  new  time-payment  plan,  no  theatre,  large  or  small,  has  any 

excuse  for  further  delaying  the  installation  of  a  Pacent  System,  with  its 

sure,  steady  drawing  power  at  the  box  office. 

10  Months  to  Pay 

The  new  time-payment  system  introduced  by  Pacent  with  this  an- 
nouncement, allows  the  exliibitor  ten  months  to  pay  the  balance 

of  the  purchase  price.  Finance  and  interest  charges  are  extremely 

generous.  They  are  much  lower  than  is  usually  the  case  in  time- 

payment  selling. 

For  full  details  of  the  time-payment  plan  on  Pacent  Reproducer 

Systems  get  in  touch  with  the  nearest  Pacent  representative  or  with 
the  New  York  Office. 

PACENT  Reproducer  Corp. 

LOUIS  GERARD  PACENT,  President FILM  CENTER  BUILDING,  NEW  YORK,  N.  Y. 

Sales  and  Service  Representatives  Throughout  the  United  States 
Chickering  7950-48-49-51-52 



Year  after  year,  down  from  the 

"good  old  days,'*  Lloyd  Hamil* 
ton  has  made  them  laugh— and 
made  them  come  again  to  see 
the  next  one.  But  through  all 
these  many  seasons  of  fame,  he 
has  never  heen  so  funny,  has 

never  heen  such  a  sure-fire  hox- 

of'fice  draw,  as  he  is  now 
with  dialogue  and  sound 
added  to  his  uproar 
iously  funny 
pantomime 



M  BIO  liflOmiEIllW 

von  con/IE »v 

HIS  BIO  Mill t)TE 

First  of  a  Series  of  Six 

Recorded  hy 

estern  Electric  System 

All 'Talking  Comedies 

A  greskt  moment  in  a  great  year— **//is  Big 

Minute.*'  A  year  that  is  seeing  tke  rebirtK  of 
screen  humor  throu^K  the  talking  comedy.  A 

moment  that  sees  the  launching  of  a  series  of 

talking  comedies  that  is  going  to  he  among  the 

greatest  of  them  all. 

It's  his  hig  minute.  But  it*s  yours,  too.  For  no 
Short  Feature  comedy  star  has  ever  topped  the 

record  of  Lloyd  Hamilton  as  a  constant  favorite 

with  the  fans  or  consistent  money  maker  for  the 

exhihitor. 

Tkere  will  he  six  of  them— six  two-reel  talking 

comedies  that  will  make  your  longer  features 

step  to  e(|ual  them  in  drawing  power. 

U^Yn  HAMILTON 

TALKING  COMEDIES 

Directed  hy  William   Wat  son 

Produced  hy 

Lloyd  Hamilton  Productions,  Inc. 

EDUCATIONAL  FILM 

EXCHANGES,  Inc. 

E.W.  HAMMONS,  President 



Ti rr^ N v-y>T<i N L  pi^oduction</^  imc 

1540  BROflDV^iy  MEW   YORK  CITY 



l1<!ITURl!ILr 

WITH 

DKILOQUE  y'OUND 

GEORGE  JE//EL 

LUCKY 

BOY' 

BCLLC 

BENNETT 

^  W»TH 

OE.E.BROWIi 

Ml nfTR
EflM

 

ORLEflrsr 

WHI/PERING 

TVO  MEM 

AND  A 

BELLE 

BENNETT 

JOE.E.BROWH 

A  peerless  entei*- tainer  in  a  screen 
novelty.  Crackling 
with  the  famous 
Jessel  wif,  lilting 
with  melody,  rich 
in  love  interest. 

0k
 

Charming  ro- 
mance of  the  the- 

atre in  a  poignant 
drama  of  an  ac- tress who  lost 
step  with  her husband  on  the 
ladder  to  fame. 

Startling,  power- ful drama  of  a 
man  who  turned 
back  the  hands 
of  Time.  Fea- 

turing R'cardo Cortez,  Claire Windsor  and 
Montagu  Love. 

Throbbing  drama 
of  love  vs.  friend- 

ship told  by  Ri- 
cardo  Cortez,  Wil- liam Collier,  Jr., 
and  Alma  Bennett 
amid  Mardi  Gras 
revelry  and  race- track thrills. 

A  new  slant  on 
the  eternal  tri- 

angle in  a  drama 
of  three  who  loved 
—each  one  differ, 
ently.  Enacted  by 
Patsy  Ruth  Mil- ler, Malcolm  Mc- 

Gregor, Ev* ^uthern. 

Picturesque  Al- 
geria, burning 

Sahara  sands,  the 
Foreign  Legion- 
all  background  for 
a  throbbing  love 
story  told  by  Wil- liam' Collier,  Jr^ 
Alma  Bennett,  Ed- 
d  i  e  G  r  i  b  b.  o  n, 
George  Stone. 

The  romance  of  a 
Jilted  spinster  who 
suddenly  finds 
herself  notorious 
provides  Belle 
Bennett  with  a 
role  that  runs  th« 
emotional  atmut. 

Can  Be  Had  on  Sound 

Film,  or  on  Disc,  or 

Silent. 

Synchronization  and  Score  by 

HUGO  RIESENFELD 

SyrrchTontzed  by 

RCA  PHOTOPHONE 

Tirr<iNy-</>T/iNL  production./^  imc 

DRO^lDV^y 
NEW  yoiTK  ciTy 
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MKExhibitor-YoH  saw  TriEMELAl^OLY DAME"w«lma 

ffoTZiGGETv/  WAir  Till  Yt^v  See 

THE 

OF  THE/ 
SHREW^ 

jWEVER  was  there  such  unanimous  audience and  critical  approval  of  a  new  thing  in 
pictures  as  accorded  to  these  great 

100;^  Dialogue  Plays  based  on 

UCTAVUS  ROY  COHEN'S Celebrated 

SATURDAY  EVENING  POST  STORIES  ̂  with  all  colored  casts. 

ND  they  don't  just  talk—they  aiove  with real  picture  action  through  all  the  {amous 
Darktown  locations  of  Cohen^s  stories; 
Bud  Peagler's  Barbecue  Lunch  and  Pool Room,  the  Hall  of  the  Sons  and  Daughters  of 
I  Will  Arise,—and  tell  these  clever  stories 

^    all  the  natural  and  funny  conversation the  real  Down-South  negro. 

AND  COMING— 

"OFT  IN  THE  SILLY  NIGHT" 
"FAR  BETTER  THAN  WORSE" 
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"I'd  rate 

walk 
better  Pi^^^^^^eh  than  its  predecessor

. 
and  more  P^^^":^  ̂   couple  of  tue  jg  ̂i-  ̂  

Permatient 

^  Williams 
'MELANCHO 

DAME'' 

i  "THE  MELANCHOLY  DAaiE" 
^   fnt„r«         ''^^  '^"'"'S:  pictures  may  do  in  the 

^   But  wha  ttv  h'fv"^;  ̂   «^  speculation liij;  y^'Jat  they  have  done  is  not.   And  we  should 

L^'emaT'lUs^n  tr'T^^"  contribuTfofthey 
of  the  Treat  and  .J^f  '"^oduction  to  the  screen  i 
tha^^^hfrgfo"'rar?o=er'"^^^  '°  ̂'"^-^^^''f 
tureT^eS^i^ldro^n^^^^^^^^^ 

^^^^^^ 

from  an  Editorial  by    Geo.  Kent  Shuler, 

f  ^^^^^o""^  Picture  Classic 

ehrL 

4re  /iyji_ 

fnends.   What  i^^'-'^^^en'^  based  oTD 

■^^^'^erie^^^^^^^^vl 
^     .'The  second  of  -Hath  Ha'^-  ■  ̂   only  I 

Cohen  stones^  Mu^  aU-colored  ̂ ^.^^se  o^tavusl 
entertaining  witn^  ̂ ^  ̂ %vfr  great  ̂ revi^. 

criticism  that      &        ̂ heir  gr      ̂   from  this,  | 
Cohen  screen  s^or  ASi       ̂ aughahle,  . 

Their  too  great  f\°7is  commendawy      ̂ ^.^^  of  V 

S^^^^;wauam
sin••..e.re

.e..^ 

Willie 

Trout 

ATH 
«gi^::^^roof  shown  so  J^rtain- ;»y^^TSoguI  shorts  ca'^^f  presentations 

I  ATH       musical  and  dialog"      Rogues  or  P  Qctavus 

artists  are  of 
 the ;  "This  is  the  first  subject  of  any  type  I've  seen  which ■  shows  a  definite  use  of  sound.  In  this  one  sound  isn't novelty,  it  is  entertainment  and  the  short  is  crammed 

full  of  that  quality  ....  There  are  laughs,  hot  dance  bits, 
and  singing.  A  novelty  in  the  title  is  having  a  colored 
singer  warble  the  song  'Melancholy  Mama'  while  the credits  are  being  flashed. 

"You  can't  go  wrong  on  this  one.  Christies  have  set 
a  tougn  pace  for  themselves  with  'The  Melancholy  Dame' as  their  initial  release."  —Motion  Picture  News. 
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$440 
Cash 

Fits  Any  Projector 
Operated  by  Individual 

Separate  Motors 

NOTICE 

Balance 

$65  Monthly 

plus  carrying charge 

WESTE^M  UNION 
TEL^^AM 

Noe    NE    H    Ck  58NL 
  'jQOdall  Eleotrtc  Mfa.  Co. 

Street  and  No.                  Ogallala.  lletr 
Place  

UPTO:.'g  OFENEP  TOMY  WIIH  YOUR  OOODALL  RaFBODUCER  STOP  SHOWTNO  
"OT  VJH"  TO  EXCELLEKI  Bn3IVtSS  STOP  CO'ISEHSDS  OF  QPimOll  OP  
niTT-R  mm .-Kr.e.  T>;  TliaT  REPRODUCIIOK  ABD  SYtJCmomZAIIOU  13  THE  
i.ri^T  pi.Ri^'-p  cwB  mrnm  m  oMaHA  to  puts  sto?  besults  op  the  
I!P.PRnniH:KR  IS  PAR  BSTTER  THAM  I  EXECIKP  STOP  PLEASE  ACCEPT  KY  SIHCSRE 
tinTirRaTin,tnOMS  and  best  wishes  FOR  YOUR  CO'iTmuEB  SUCCESS  

 ,  E.J  HARMS  745AM.  
QWHER  DPT0\7H  THEATRE. 

HIAWATHA  AUDITORIUM 

_ April  5.  19:^9. 
Goodall  Elec.  Mfg.  Co'. 
Cgalala,  Webr. De£.r  Sir; 

Opened  Hiav.atha  Auditorium  tonight  with  talking  pictures  ana everjithins  went  off  big.    Had  a  big  crowd.    Equipment  worked  excellent Audience    xtreoiely  Tiell  pleased.    Affl  certainly  well  pleased  v^ith  the oqulpnent  of  the  Goodall  Reproducer. Yours  truly, 
WLS/AHS 

$1100 

You  can 

afford  a 

$1100
 

34 

ORDER 

NOW 

A  GOODALL  Repro- 
ducer according  to  the 

size  of  your  theatre  as 
below. 

Results  count 

Why  pay  more???? SYNCHRONIZED       TALKING  PICTURES 

THE  GOODALL  REPRODUCER  is  the  only  instrument  which  is  both  a  perfect  disc  synchronized 
talking  picture  machine  playing  all  standard  records  such  as  Warner  Brothers,  Vitaphone,  First  Na- 

tional, M-G-M,  United  Artists,  and  Paramount,  and  also  a  perfect  NON-SYNCHRONOUS  instrument 
playing  all  standard  Victor,  Columbia,  Brunswick,  and  Special  Sound  records  at  78  R.  P.  M.  It  is 
also  the  only  instrument  equipped  with  the  GOODALL  RE-SYNCHRONIZER.  All  of  these  features 
are  found  in  the  new  model  GOODALL  REPRODUCERS,  at  the  prices  quoted  herein. 

COMBINES  IN  ONE  MACHINE 

I PERFECT  DISC  SYNCHRONIZATION  AND  TONE  QUALITIES 
♦  using  all  standard  interchangeable  talking  picture  records. 

O  GOODALL  RE-SYNCHRONIZER  enables  projectionist  to  quickly  and 
accurately  Re-Synchronize  any  record,  should  the  record  happen  to  start 

wrong  or  break  down  while  it  is  being  played.  Don't  buy  any  instrument 
without  this  feature  as  you  will  regret  it,  the  first  time  you  have  trouble 
with  your  records,  which  is  bound  to  happen. 

3 A  PERFECT  NON-SYNCHRONOUS  MACHINE  enabling  you  to  play 
♦  beautiful  music  to  all  of  your  "silent"  pictures  using  our  standard  library 

of  Victor,  Columbia,  and  Special  Sound  records.  No  other  instrument  has 
all  of  these  wonderful  features. 

No  Other  Instrument  Has  All  These  Wonderful  Features 

Goodall  Sound  on  the 

Film 

SENIOR  Good-All  Reproducer 

$1,400.00 
Designed  for  theatres  up  to  1,000  seats. 
Similar  in  all  respects  to  the  Junior  but 
including  larger  and  more  powerful 
amplification  and  additional  horn  equip- ment. 

MASTER  Good-All  Reproducer 

$1,800.00 
Results  equal  to  the  finest  of  any  machine  made 
are  secured.  The  Master  Model  will  give  per- 

fect reproduction  in  any  theatre  up  to  3,000  seats. 
Includes  double  channel  amplification  and  many 
other  wonderful  features. 

PRICES 

JUNIOR  Good-All  Talkie 

$1,100.00 This  wonderful  instrument  is  designed 
up  to  500  seats,  but  will  handle  nicely 
any  theatre  having  twice  that  number. 
Strictly  quality  product. 

Good-All  Electric  Mfg.  Co. 
Ogallala,  Neb.,  U.  S.  A. 

For  nine  years,  makers  of  precision  electric  equip- ment. 
R.  A.  Goodall,  President 

Within  90  days  after  the  installation  of 
a  GOODALL  REPRODUCER,  we  will 
install  a  GOODALL  SOUND  ON  THE 
FILM  attachment  and  guarantee  equal 
results  to  that  secured  from  any  other 
instrument  and  the  price  will  be  same 
as  any  other  instrument  of  equal 

quality. 
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^  Pageantry  of  Venice  at 

(^^/    Carnival  time!  

Playboys  of  the  world 

sporting  at  the  Lido!  .  . 

Romance  on  the 

Riviera!  

Drama  within  the  gild- 

ed gambling  halls  of 

Aix-les-Baines!  .... 

LOVE  ruling 

a  mighty  city!  

For  Solid  BOX-OFFICE  Appeal  FBO 

p  r  e  t  e  n  t  ! 

Tlie  ROMANTIC 

SPECTACLE 

VENICE 

^''^  MALCOLM  TODD 
NdARL^  JACOBINI 

GERMAINE  JOSYANNI 

^Jncmm  corpormion 

Ji  STEFANO  PITTALUGA  ^ctu/e 

Featurinq  a  GreaVCast  of 
Continental  Favorites 



ROLAND 

WEST'S 

NOW-The  Big  Gun  of  Broadway's 

$2.00  Top  All-Talking  Pictures 

They  just  went  nutty  over  this  thriller 

"By  far  the  best  of  gang- 
ster films.  Realism  and 

genuine  thrills  in  latest 
talking  crook  melo- 

drama." —  F.  Mordaunt  Hall, 
N.  Y.  Times 

"  'Alibi'  is  distinctly 
worth  seeing.  It's  a  great 
show.  'Alibi'  definitely 
sets  a  standard  for  enter- 

tainment." — Rose  Pelswick,  Eve.  Journal. 

"  Here  isa  picture  you  just 
cannot  miss.  From  view- 

point of  dramatic  con- 
struction, the  most  com- 

mendableta  I  king  picture 

to  date.  You'll  find  your- self teetering  upon  the 

edge  of  your  seat." —George  Gerhard,  Eve. World 

"It  isa  knockout. .Rialto 
cheers  Thriller.  Deserves 
a  long  and  prosperous 

career  on  Broadway." 
— Katharine  Zimmermann, 

Eve.  Telegram 

"Thrilling  film.  Great  Talkie. 

Theslickest  talkie  'meller'  yet produced.  Some  afternoon  or 

evening  when  you  havea  'yen' for  thrills,  buy  yourself  a 
ticket  and  we  guarantee  that 

you  won't  come  away  disap- 
pointed. Chester  Morris  is 

superb.  The  best  movie  bet 

of  all." 

—  Regina  Cannon,  N.  Y.  American 

"'ALIBI'  tops  all  thrillers  in 
talkers.  Holdontoyourchairs, 

children,  when  you  see  'Alibi,' for  there  are  more  thrills  in 
it  than  the  roller  coaster  of 
Palisades  Park.  The  best  crime 

picture  which  has  hit  Broad- 
way. Don't  miss  'Alibi.'  It 

tops  them  all." 
—Bland,  Mirror 



"A  highly  suspenseful 
melodrama.  One  of  the 
most  frankly  exciting 
dramatic  efforts  the  new 
audible  medium  has  yet 

devised." 
— Richard  Watts,  Jr., 

Herald-Tribune 

"A  crackerjack  thriJIer. 
'Alibi'  is  so  tense,  so  full 
of  gripping  drama  it 
makes  one  grasp  his 
theatre  seat  and  abso- 

lutely shiver  with  excite- 
ment. You're  going  to 

go  strong  for  it." —  Irene  Thirer,  Daily  News 

"  'Alibi'  is  a  picture  you 

will  want  to  see.  Its  bat- 
ting  average  was  99%. 
Thrills  and  underworld 

tale." 

— Lois  Bull,  Eve.  Graphic 

"It  holds  you — thrilling. 
'Alibi'  easily  takes  its 
place  toward  the  top  in 
its  line.  The  best  the 
stage  or  screen  has 
offered  i  n  its  recent  era  of 

crimeand  punishment." — John  S.  Cohen,  The  Sun 

Th  ere's  Happy  Dates 

Ah  ead  when  you  set 

them  for  this 

UNITED  ARTISTS  HIT! 

Presented  by  Joseph  M.  Schenck 
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PER 

UNH 

FECTED 

1/1 

1^1 

FILM  PICK-UP 
SPEAKER 

ONLY  MATCHED  UNIT  CONSTRUCTION 

CAN  INSURE  NATURAL  TONE 

Assembled  units  will  not  do.  Exhibitors  are  finding  this  out  to  their  sorrow  and  loss  every  day. 
Dramaphone  has  perfected  and  matched  each  unit  of  its  system.  Almost  every  part  is  manufac- 

tured complete  in  Dramaphone's  great  factory  All  other  units  are  manufactured  to  the  exacting 
specifications  of  the  Dramaphone  Engineering  Department. 

Make  your  final  investment  in  sound  equipment  now  by  installing  Dramaphone.  Complete  in- 
stallation can  be  made  at  once,  which  includes  film  and  disc  pick-up. 

Every  new  Dramaphone  installation  is  a  sensation.  The  public  knows  sound  perfection  when 
they  hear  it.  Packed  houses,  reliable  operation  mark  Dramaphone  installation.  Sturdy,  simple  con- 

struction saves  expensive  maintenance  costs. 

SALES 

FRANCHISE 

Wire  or  Cable 

at   once   for  informa- 
tion concerning  imme- 

diate    installations  — 
film  and  disc  pick-up^ 
complete. 

Experienced  motion  picture  men  with  good  reference  and  money  to  buy  and  immediately 
install  Dramaphone  in  film  centers  can  obtain  the  Dramaphone  district  franchise.  The 
followng  film  centers  are  open:  Greater  New  York  and  New  Jersey;  Upper  New  York; 
New  England;  Eastern  Pennsylvania,  Southern  New  Jersey,  Delaware;  Maryland,  Dis- 

trict of  Columbia,  Virginia;  Texas,  Oklahoma,  Arkansas,  Louisiana,  Mississippi;  Ohio, 
Tennessee,  Kentucky;  Michigan,  Western  Pennsylvania,  West  Virginia;  Minnesota, 
North  Dakota,  South  Dakota,  Wisconsin;  Eastern  Missouri,  Southern  Illinois. 

Manufactured  by 

Excelsior  Motor  Manufac- turing &  Supply  Company, 
whose  entire  resources  and 
factory  are  behind  the  man- ufacture of  Dramaphone. 

Dramaphone  Corporation 
World  Wide  Distributors 

3701  Cortland  St.,  Chicago,  UL,  U.S.A. 



FOX  MOVIETONE 

PAUL  MUNI 

JOHN  MACK  BROWN 

Marguerite  Churchill 

Don  Terry 

^rom  the  play  hy 

worthy  'ij^idl  and  'Robert  (.^^iddlemass 

Story  and  IDialog  by 

^nm  'iBarry  and  John  ̂ hinter  '^^ooth 

WILLIAM  K.  HOWARD 

Imdiictkm 





JVCCTALKING  FOX  MOVIETONE 

Production 

with  PAUL  MUNI-JOHN  MACK  BROWN 

Marguerite  Churchill — Don  Terry 

Awaiting  death  in  the  electric  chair  —  a  self-confessed 

murderer — his  valiant  courage  guarded  his  identity  from 

a  curious  and  prying  world  lest  his  mother  and  sister  be 

humiliated  by  his  disgrace*  You 

HEAR  and  SEE  not  a  trite  story  of 

mother  love-  but  the  powerful, 

gripping,  cottipelling  struggle  of 

a  man  against  ballyhoo,  tabloids 

and  a  sensation  hungry  public* 

Set  your  dater  ̂  

L<BCl<J2 



A  Word  about  the  Cast... 

STAR  of  the  Broadway  sensations 

^TOUR  WALLS^'  and  ̂ ^WE 

AMERICANS^^ 

already  a  box-office  name  and 

Marguerite  Churchill,  formerly  of 

the  New  York  Theatre  Guild,  be- 

long to  the  new  order  of  coming 

screen  stars  born  of  the  sweeping 

changes  caused  by  talking  pictures* 

has  signed  more  than 

300  actors,  directors 

and  technicians  of  the  legitimate  stage — the  pick  of  Broad- 

way— to  insure  perfect  box-office  talkers* 

Prepare  your  patronage  for  greater 

picturesy  greater  stars^  greater 

entertainment  from 

mCEMAKER 
for  the 

MOM 

THAN 

EVER 
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GOEXZ 

MOVIE-PHONE 

All  right  boys!  Now  you  can  play  any  and  all  the  sound 

and  talking  pictures  made— on  MOVIE-PHONE— because 

the  BIG  producers  are  recording  on  disc — and  they  are 

ALL  SERVING  OVER  MOVIE-PHONE  and 

the  Price  is  aOOO^  Why  Pay  More? 

Complete  programs  now  ready — Talking 

Comedies,  Talking  News  Reels,  Talking  Fea- 

tures and  Talking  Acts  ALL  ON  DISC! 

The  cream  of  the  pictures — and  enough  DISC 

Product  aA^ailable  to  last  any  exhibitor  the 

rest  of  his  playing  days.  Sound  on  the  film 

attachments  $1,000.00  if  you  want  them. 

ABSOLUTE  GUARANTEE 

AGAINST 

PATENT  INFRINGEMENTS! MOVIE-PHONE 

For  Two  Machines  ...  $1 ,000.00 

Strong  and  Sturdy  Built  to  Last 
a  Life  Time. 

Installed  Within  SEVEN  DAYS  After  Receipt  of  Your  Order.  Put  Your 

Theatre  in  the  BIG  MONEY— And  Do  It  NOW! 

GOETZ 

MOVIE-PHONE  CORP 

724  South  Wabash  Avenue,  Chicago,  111. 

WRITE  WIRE  PHONE 

Phones 

HARRISON 

8251 

8252 



WILLIAM  FOX  presents 

GIRLS 

GONE 

WILD 

with  SUE  CAROL-  NICK  STUART 

William  Russell— Hed da  Hopper— Roy  D'Arcy 

LEW  SEILER  production 

Watc
h  =

^^=
 

Sue  Carol 

and 

NleK  Stuart 

in  a  Series  of  Pictures 

that  will  make  Box-OfRce  History 

You'll  go  wild,  simply  wild 

BOX  OFFICE  WHOOP 



Wild,  W  ad  Woman 

in  the  dizzy,  whizzy  whirl  of  rampant  youth ! 

Youth  has  its  fling  and  what  it  flings!  A 

gilded  flapper  tries  everything— once,  but  pays 

the  price  of  her  folly  in  the  wildest  party  of  all. 

SET  YOUR  DATES  NOW 

FOR  THIS  COIN-GRABBING 

BOX-OFFICE 

PUSHOVER 

Webster  says: 

*'wild"  means: 

"impatient  of  restraint  or 
regulation;  eager, as  with 

desire  and  anticipation," 

Webster  would 

turn  in  his  grave 

ii  he  saw  this 

picture 

over  this 

EE  from 
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GRASHINQ  into  Broadway 
 with 

an  appeal  to  the  hearts  of  the 

whole  wide  world  at  the  world 

premier  at  the  Selwyn  Theatre,  the 

stagers  most  compelling  personality 

Eddie  Dowling 

proclaimed  in  advance  hy  hard' 

boiled  showmen  as  the  biggest 

sensation  in  the  ten  years* 

It  is  all-sound,  all  dialogue, 

all-music! 

A  SONO-ART  Production,  presented 

by  O.  E,  Qoehel  and  Qeorge  W.  Weeks, 

IN  THE 
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mV^v  g^eecrubs/  j^^t  tune
s/ 

100%  TALKING 

and  SINGING 

UNIVERSAL  scoops  the  field  with  the  FIRST  COL- 

LEGE TALKING  FEATURE— the  hottest  film  that 

ever  sizzled  on  your  screen!  A  great,  big,  up-to-the- 

minute  box-office  attraction  with  the  original  "Colle- 

gians" cast  in  all  their  glory.  .  .  .  Sporting — speedy — 

jazz-excited  youth  .  .  .  dialog  jingling  with  laughs  .  .  . 

ringing  songs  of  the  campus  (by  the  University  of 

California  Glee  Club).  The  boys  and  girls  are  all  here 

— George  Lewis,  Dorothy  Gulliver,  Eddie  Phillips, 

Hayden  Stevenson,  Churchill  Ross,  Colette  Merton. 

Directed  by  Nat  Ross.   HERE'S  YOUR  CHANCE 
FOR  A  KILLING.  GO  TO  IT! 

CARL  LAEMMLE,  JR'S. 
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Sound 

Advice 

Small  Theatres  Made 

Equal  Competitors  of 

Big  Houses  By  Sound 

The  exhibitor  with  the  small  theatre  may  not  yet 
realize  it,  but  today  the  little  theatre  is  on  an  equal  footing 
with  the  big,  deluxe,  downtown  house  in  the  matter  of 

competing  for  patronage — thanks  to  sound  pictures. 

V/ith  the  exception  of  a  stage  show — which  a  ma- 
jority of  patrons  care  nothing  about,  and  a  lot  of  decorated 

interior  theatre  space — which  once  seen  holds  little  inter- 
est for  patrons,  the  small  theatre  can  now  offer  identically 

the  same  high-class  music,  songs,  dialogue  and  pictures  as 
the  deluxe  house,  and  for  much  less  money — which  is  al- 

ways interesting  to  the  shopping  public. 

All  the  little  theatre  needs  to  immediately  become  a 

healthy  competitor  in  offering  equally  high-class  entertain- 
ment— plus  the  attraction  of  price  and  convenience — is  a 

high-class  sound  installation. 

Silence  Near  End 

The  producing  companies  have  now  turned  their 
entire  attention  to  sound  pictures.  All  stories  for  future 
production  are  being  arranged  for  sound,  and  pictures 
made  especially  for  sound  are  wholly  unsuited  for  showing 
in  silent  theatres. 

The  technique  of  the  sound  picture  is  entirely  dif- 
ferent from  the  silent  drama.  Sound  pictures  must  be 

shown  with  sound  to  be  understood  and  appreciated  by 
audiences. 

Within  one  year  competition  between  the  silent  pic- 
ture house  and  the  wired  theatre  will  cease.  Within  twelve 

months  the  silent  theatre  will  close  its  doors  because  there 
will  be  no  good  silent  pictures  on  the  market  and  not 
enough  silent  product  of  any  description  to  keep  the  un- 
wired  theatre  running. 

And  before  this  scarcity  of  product  forces  the  closing, 
many  silent  houses  will  go  dark  through  loss  of  patronage 
taken  away  by  the  sound  theatres. 

The  opportunity  of  competing  with  the  best  of  thea- 
tres councils  the  investment  in  sound  equipment — But  the 

equipment  to  be  a  sound  investment,  must  be  of  the  finest 
tonal  quality. 

Millions  of  radio  sets  in  the  home  have  trained  the 
ears  of  masses  to  a  keen  appreciation  of  tone  quality. 
Every  day  thousands  of  new  radio  sets  are  bought,  and 
old  sets  are  discarded  by  the  public  in  the  demand  for 
better  and  better  sound  reproduction.    The  public  is  criti- 

NOTE:  From  the  exhibitor's  viewpoint  all 
doubt  about  the  permanency  of  sound  pictures  and 

the  question  of  installing  sound  equipment  should 
be  settled  by  three  outstanding  facts. 

First,  the  increased  attendance  at  Sound  Theatres. 

Second  and  more  important,  the  fact  that  practi- 
cally no  silent  pictures  arc  being  made  and  without 

product  the  silent  theatre  cannot  carry  on. 
Third  and  most  important,  Sound  lifts  the  small 

theatre  to  a  place  of  keen  competition  with  the  big- 
gest theatres  in  town. 

r 

cal  of  tone  quality  and  will  not  pay  admissions  to  hear 

poor  sound. 

The  Theatre's  Voice 

Sound  equipment  is  the  voice  of  the  theatre.  That 
voice  should  be  clear,  distinct  and  pleasing.  It  should  be 
capable  of  reproducing  all  notes  of  all  musical  instruments, 
and  every  delicate  inflection  of  the  human  voice,  in  full, 
rich,  undistorted  volume. 

If  the  voice  of  the  theatre  fails  to  meet  requirements 
it  cannot  succeed  in  competition  any  more  than  weak- 
voiced  untrained  amateur  performers  can  compete  with 
high-class  professional  talent. 

In  giving  the  theatre  a  voice,  give  it  the  best  there  is 
— One  that  will  be  permanent,  efficient  and  pleasing  to 
the  sound-critical  public.  Give  che  theatre  a  voice  of 
quality  that  can  and  will  compete  with  the  biggest  and 
strongest  competitors. 

Reasonably  Priced  Quality 

The  most  reasonably  priced  high-class  sound  equip- 
ment is  the  Powers  Cinephone.  This  equipment  is  the 

triumphant  result  of  years  of  experimental  work  by  tech- 
nical engineers  and  accoustical  experts.  It  will  reproduce 

with  perfect  tonal  quality  and  undistorted  volume,  all 
synchronized  sound  pictures  produced  by  any  and  all 
standard  system  either  on  film  or  on  discs. 

Powers 

COMPLETE 
DISC  Equipment 

SOUND-ON-FILM 
COMPLETE 

$2500. 

$5000. 

For  Both  Disc  and     $  6000. 

sound-on-rilm  ' 

For  Theatres 

Up  to 
1500 

Seating 

Capacity 

Send  for  Descriptive  Booklet  EH3 

Powers  Cinephone  Equipment  Corporation 
POWERS  BUILDING 

723  7th  AVENUE  NEW  YORK  CITY,  N.  Y. 
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Sensational  Melodrama 

THE  GODLESS  GIRL 
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Leadership! 

They  raved!, '^and  how! 

"Red-hot  movie,  col- 

orful, captivating,  mer- 

itoriously directed..." — iV.y.  Daily  News 

"High -powered,  con- vincing  drama,  ably 

acted  and  finely  direct- 

ed. Leada  all  others." 
— N.  Y.  Graphic 

"Commands  a  real  en- 

^    thusiastic  attention." — iV.  y.  World 

"Very  good  entertain- ment."— N.  Y.  Evening 

World 
"Insures  entertain-, 
ment." — N.  Y.  Evening 

Journal 
Two -column  head — "MOVIE  PATRONS 

CAPTIVATED  BYj 'HIS  CAPTIVE^ 

WOMAN'".  — iV.  y. 
Evening  Telegram 

"Radiant  and  power- ful."—iV.  y.  Evertifig; 

Sun 

From  story  by 

Donn  Byrne 
Scenario  by 

Carey  Wilson Presented  by 

Richard  A.  Rowland 

Milton  (illi^^Dorothq  Mackaill 
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Small  Town  Institutions 

THE  motion  picture  theatre  continues  to  build  into  an 
institution  of  vast  influence  in  the  smaller  communi- 

ties. In  the  large  cities  the  motion  picture  theatre  is  sim- 
ply a  place  of  amusement,  contributing  entertainment  to 

the  pul)lic  and  receiving  the  public's  support  in  return. 
But  in  the  smaller  communities  the  scope  of  the  the- 

atre's influence  is  now  great — and  the  influence  is  con- 
stantly widening.  In  these  places  the  theatre  has  become 

the  town's  best  advertisement,  and  probably  the  greatest 
immediate  influence  upon  the  towii's  prosperity. 

There  is  a  close  relationship  between  the  automobile 
and  the  theatre  in  the  smaller  towns.  With  the  public 
so  thoroughly  motorized  in  its  habits,  the  territory  of  the 
progressive  theatre  in  the  smaller  town  becomes  vast.  Fifty 
mile  motor  trips  over  the  good  country  highways  are  com- 

mon occurrences.  But  the  freedom  of  movement  which  the 

automobile  supplies  is  only  an  advantage  to  any  particular 
theatre  when  that  theatre  is  sufficiently  good  to  enable  it 
to  appeal  definitely  to  its  scattered  public. 

The  vast  touring  public  offers  a  new  market  to  local  mer- 
chants and  in  successfully  dealing  with  this  new  market  the 

motion  picture  theatre  is  called  upon  to  play  a  big  part. 
The  theatre  is  looked  to  in  the  matter  of  Isringing  visitors 
into  the  town;  and  to  entertain  them  between  shopping 
errands.  The  increasing  number  of  tourists  has  stimulated 
a  greater  civic  pride  on  the  part  of  local  merchants  and 
this  is  finding  expression  in  more  attractive  and  better 
ordered  shops. 

Local  merchants  endeavor  to  improve  the  attractiveness 
of  their  establishments  and  at  the  same  time  they  look  to 
the  theatre  for  considerable  progress  along  the  same  line. 
In  many  instances  merchants  have  cooperated  in  building 
and  maintaining  a  theatre  which  represents  a  cost  not 
justified  by  the  immediate  possibilities  but  well  justified 

when  consideration  is  given  to  the  efi^ect  of  a  good  modern 
theatre  upon  local  business  conditions. 

The  tourist  trade,  as  distinguished  from  the  regular  mo- 
tor trade,  has  become  an  important  factor.  Shrewd  mer- 

chants, with  an  eye  to  this  trade,  realize  that  an  alive  and 
progressive  theatre  means  much  in  insuring  stop-overs  in 
the  town  by  the  tourists. 

Another  interesting  development  is  the  fact  that  the  the- 

atre's new  position  in  these  communities  has  brought  about 
a  changed  public  attitude  toward  it.  It  is  no  longer  looked 
upon  suspiciously.  The  whole  community  is  interested  in 
its  welfare. 

This  situation  is  bringing  about  a  decided  change  in  the 
matter  of  Sunday  opening  and  is  leading  in  many  places  to 
seven  day  a  week  operation.  This  will  mean,  in  hundreds 
of  places,  the  difference  between  a  loss  and  a  profit.  Sun- 

day opening  which  a  few  years  ago  did  not  seem  to  have 
the  remotest  chance  of  fulfillment  will  make  the  theatre 

properties  vastly  more  valuable  and  will  enable  them  bet- 
ter to  discharge  the  new  responsibilities  which  have  been 

placed  upon  them. 

Avoid  Controversy 

THE  public  is  anxiously  searching  after  information 
about  sound  pictures,  devices  for  reproducing  sound 

in  conjunction  with  pictures  and  for  knowledge  about  the 
mechanics  of  talking  pictures.  This  interest  is,  of  course, 
an  asset  to  the  amusement  business. 

We  do  not  think  there  is  any  particular  advantage  to  the 
industry  to  be  gained  in  broadcasting  information  about 
the  technic  of  talking  pictures  but  there  certainly  is  an 
advantage  in  informing  the  public  generally  about  the 

industry's  new  attraction.  But  the  information  disclosed 
should  be  exact  and  not  misleading.  Controversial  ma- 

terial should  not  be  used.  The  public  is  not  interested  in 
the  name  of  your  device  or  the  name  of  the  device  em- 

ployed by  your  opposition.  The  public  is  interested  only 
in  how  good  the  entertainment  is  which  you  are  offering. 

The  exhibitor's  best  opportunity  lies  along  the  line  of  at- 
tempting to  convince  the  public  that  his  show  is  a  good  one. 

The  temptation  to  discuss  particular  devices  should  be 
avoided,  or  else  the  theatreman  is  liable  to  discover  that 

he  has  only  confused  his  public  without  in  any  way  pro- 
moting the  cause  of  sound  and  talking  pictures. 

Sound  Costs 

THERE  is  a  very  concrete  and  practical  piece  of  good 
news  in  the  announcement  of  a  new  Photophone  device 

by  the  Radio  Corporation  of  America,  which  is  intended 
for  medium-sized  theatres  and  is  mediumly  priced.  The 
device  is  arranged  for  either  film  or  disc  and  at  a  consider- 

able saving  the  combination  arrangement  may  be  obtained. 
This  announcement  together  with  others  recently  made, 

and  others  still  Avhich  wilt  be  made  in  the  near  future,  will 

do  much  toward  solving  what  has  been  a  most  trying  prob- 
lem for  many  exhibitors. 

Reproducing  equipment,  of  the  best  kind,  will  be 
cheaper  and  better — that  much  is  certain.  Such  equip- 

ment will  be  within  the  reach  of  every  theatre,  and  a  very 
fortunate  fact  this  is  because  every  theatre  to  become  suc- 

cessful or  to  continue  successful  will  have  to  be  able  to 
present  sound  and  dialogue  pictures  effectively. 

I^'HE  State  Department  is  commencing  to  bring  the 
weight  of  its  influence  into  the  foreign  film  market  sit- 

uation. An  exhibitor  out  in  Iowa,  for  instance,  may  see 

very  little  of  immediate  concern  to  him  in  this  develop- 
ment but  the  truth  is  that  the  successful  maintenance  of  a 

profitable  overseas  market  for  American  producers  is  some- 
thing of  importance  to  every  person  in  the  American  in- 

dustry, regardless  of  where  or  how  he  is  affiliated  with  it. 
Artificial  trade  barriers  of  the  most  severe  type  have 

been  set  up  by  various  of  the  governments  abroad  against 
American  motion  pictures.  The  American  producer  wants 
to  compete  in  the  foreign  markets  on  a  merit  basis  and  is 
perfectly  willing  to  risk  success  or  failure  on  that  basis. 
But  he  cannot  compete,  and  neither  can  any  manufacturer 
compete,  against  arbitrary  and  burdensome  restrictions. 

MARTIN  J.  QUIGLEY. 
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Government  Acts  to  Put  End 

To  Film  Restrictions  Abroad 

Legations  Advised  to  Take  Up 

Issue  with  Foreign  Diplomats 

Proposed  Three-to-One  Quota  in  France  Protested — 
Tariff  Revision  Seen  Possible  Solution 

By  DOUGLAS  FOX 

NEW  YORK,  April  16.— The  fact  that  the  United  States  Government  has 
definitely  intervened  in  behalf  of  American  film  interests  in  Europe,  and 
especially  in  France,  has  aroused  approving  speculation  here  among  the  trade 
and  is  reported  to  have  caused  a  considerable  stir  in  Paris. 

The  state  department  has  instructed  the  American  embassies  and  legations 
in  France,  Germany,  Czechoslovakia,  Austria,  Hungary,  Italy  and  Spain,  all 
of  which  have  or  contemplate  restrictive  film  regulations,  to  call  upon  the 

ministers  for  foreign  affairs  to  discuss  the  situation  on  importation  and  dis- 
tribution of  American  pictures.  The  diplomatic  representatives  were  in- 

structed to  point  out  that  the  United  States  Government  attaches  great  impor- 
tance to  the  matter. 

Big  Investment 

Jeopardized  by 

Foreign  Moves 

(Special  from  Washington  Bureau  of  the 
Herald-World) 

WASHINGTON,  April  16.— "The  govern- ment has  for  some  time  observed  legislative 
and  administrative  developments  in  foreign 
countries  as  they  affect  the  American  motion 
picture  industry,"  it  was  declared  at  the  state 
department  today,  in  discussing  the  govern- ment action  to  eliminate  restrictions  abroad. 

'There  have  been  persistent  and  substantial 
demands  for  American  pictures  on  the  part  of 
foreign  exhibitors,  and  this  has  created  an  ex- 

tensive foreign  market.  The  building  up  of 
this  market  has  involved  an  investment  of 
large  proportions,  and  it  is  felt  that  this  in- 

vestment is  jeopardized  by  certain  govern- 
mental measures  arbitrarily  restricting  the  dis- 

tribution of  American  films.  The  regulations 
-are  often  so  subject  to  arbitrary  and  unpre- 

dictable change  that  they  introduce  an  element 
of  commercial  uncertainty  and  industrial  in- 

stability to  which  American  producers  and  dis- 
tributors find  it  difficult  or  impossible  to  ad- 

just themselves. 
"This  government  does  not  intend  to  ques- 

tion such  measures  as  may  be  imposed  by  any 
countrj'  for  the  purpose  of  protecting  through 
censorship  the  national  traditions  or  public 
morals,  but  this  government  has  adopted  no 
restrictive  regulations  similar  in  any  way  to 
those  enforced  in  certain  foreign  countries. 
It  believes  firmly  that  the  interests  of  the  mo- 

tion picture  industry  in  all  countries  are  best 
promoted  by  the  freest  possible  interchange  of 
films  based  solely  on  quality. 
"The  department  has  observed  with  sympa- 

thetic interest  the  increasing  number  of  for- 
eign films  Avhich  have  entered  the  United 

States  in  recent  years  on  a  free  competitive 
basis,  and  that  the  American  industry  has  al- 

ways shown  a  willingness  to  collaborate  in  the 
most  friendly  way." 

Texas  Owners  Will 

Gather  in  May  to 

Talk  About  Sound 
(Special  to  the  Herald-World) 

DALLAS,  April  16. — A  special  meeting  of 
the  Texas  MPTO  for  the  consideration  of 
problems  arising  from  the  advent  of  sound, 
will  be  held  at  the  Baker  hotel,  May  6  and  7. 
The  various  sound  devices,  their  cost,  the 

price  of  service  for  sound  pictures  and  sim- 
ilar issues  will  be  taken  up  at  the  meeting,  ac- 

cording to  President  H.  A.  Cole's  message  to members. 

"For  business  only,  no  whoopee,"  is  the slogan  of  the  convention. 

Musicians  Strike  When 

Orchestra  Cut  Fails 
(Special  to  the  Herald-World) 

OTTAWA,  April  16. — The  house  orchestra 
of  the  Galvin  Theatre,  struck  when  manager 
John  Galvin  ordered  a  reduction  in  the  per- 

sonnel of  the  orchestra  from  seven  to  five 
musicians.  Other  employes  of  the  theatre 
threatened  to  follow  suit  but  the  matter  was 
dropped  when  the  orchestra  went  back  to 
work. 

This  Government  action,  coupled  with 
the  coming  revision  of  the  tariff,  may  have 
a  far  reaching  effect  and  may  be  of  great 
benefit  to  American  producers  and  distrib- 

utors of  motion  pictures  abroad  who  are 
now  faced  with  the  possibility  that  the 
French  contingent  of  one  in  seven  will  be 
reduced  to  one  in  three,  so  that  for  each 
group  of  three  American  films  sold  by  a 
distributor  one  French  film  would  have  to 

be  bought  by  him  and  distributed  in  Franci." or  elsewhere. 

This  plan  has  been  described  in 
New  York  film  circles  as  the  biggest 
holdup  in  the  history  of  the  indus- 

try. In  other  words,  American  pro- 
ducers and  distributors,  to  do  busi- 

ness in  France,  must  have  their  films 
taxed,  then  passed  by  the  French 
censors  and  then,  by  having  to  buy 
a  French  product,  must  subsidize 
their  business  rivals,  the  French 
producers  —  an  arrangement  that 
would  not  be  tolerated  in  any  other industry. 

Jean  Sapene,  head  of  one  of  the  larger 
producing  companies  in  France,  and  unoffi- 

cial spokesman  for  the  French  industry, 
claims  that  Will  H.  Hays,  when  he  was 
abroad  last  year,  promised  that  he  would 
help  French  production  in  whatever  way 
he  could  and  that,  so  far,  he  has  not  lived 
up  to  his  word.  Sapene  holds  also  that 
until  something  is  done,  the  three  to  one 
quota  is  necessary  if  the  French  industry 
is  to  live. 

American  Market  Wide  Open 
What  Hays  said  was  that  he  would  be 

glad  to  distribute  French  films  here  if  they 
sent  over  good  films.  The  whole  thing 
lay  in  the  entertainment  value  of  the 
French    product — no    amount    of  pushing 

will  help  a  poor  picture.     It  has  already 
been  pointed  out  that  the  American  market 
is  wide  open  to  good  foreign  product. 
The  British  and  Germans  have  opened 

offices  here.  UFA  has  got  behind  its  pic- 
tures, pushed  them  hard  and  enjoyed  con- siderable success.  World  Wide  has  done 

the  same  for  British  pictures.  Not  so  with 
the  French.  Franco-film  is  the  only 
French  producing  company  with  offices  in 
New  York.  M.  Hurel,  its  managing  direc- 

tor, knows  he  must  make  good  pictures 
and  then  must  sell  them. 

About  20  French  pictures,  the  product  of 
a  number  of  companies,  have  been  distrib- 

uted in  the  United  States  this  year.  The 
fact  that  none  was  the  product  of  M. 
Sapene  is  thought  to  be  largely  responsible 
for  his  outburst. 

Sound  Adds  Complications 
With  the  advent  of  sound,  conditions 

for  the  foreign  silent  film  are  peculiarly 
hard  at  present.  When  Douglas  Fairbanks 
has  to  put  sound  in  one  of  his  best  pro- 

ductions to  get  it  across,  it  is  easy  to  un- 
derstand that  the  path  of  a  foreign  product, 

an  unknown  quantity,  is  not  exactly  a  bed 
of  roses. 

If  the  French  insist  on  the  three  to  one 
quota  it  is  the  French  theatre  owners  who 
will  really  suffer,  it  is  stated.  They  have 
to  buy  their  pictures  many  months  in  ad- 

vance. The  Americans  are  not  selling 
their  product  until  they  know  how  they 
stand  on  the  quota;  they  do  not  wish  to 
take  the  chance  of  signing  contracts  which 
they  will  not  be  able  to  fulfill.  As  in  any 
other  industry,  they  want  to  sell  their  com- 

modity on  the  open  market,  but  they  do 
not  want  to  sell  it  in  a  way  that  will  put 
them  out  of  business.  And  they  are  in  a 
better  position   to  wait  than   the  theatre 

(Continued  on  page  38) 

Appeal  Made  to  Government  Charging 

Film  Boards  with  Refusing  Service 

(Special  to  the  Hcrald-U 'orld ) OKLAHOMA  CITY,  April  16. — Charging  that  the  Hays  organization  and  the 
Oklahoma  Film  Board  of  Trade  with  refusing  to  furnish  films  for  his  Clinton 
theatres,  A.  B.  Momand,  president  of  Momand  Theatres,  Inc.,  has  wired  the  depart- 

ment of  Justice  at  Washington,  for  relief  under  the  Sherman  antitrust  act,  it  is 
stated. 

The  alleged  refusal  to  furnish  films  results,  it  is  stated,  from  the  Momand  Thea- 
tres, Inc.,  refusing  to  furnish  either  Dun's  or  Bradstreet's  financial  statements, although  representing  that  all  films  sent  Momand  can  be  sent  C.O.D. 
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Industry's  Pace  Dooms  Self-Satisfied 

Company,  Declares  Laemmle 

Has  No  Spectacular 

Expansion  Plans  in 

View  for  Universal 

100KING  at  the  motion  picture 
^  industry  from  an  eminence  of 

twenty  years'  experience  as  a  pro- 
ducer, Carl  Laemmle  told  the  Her- 

ald-World in  an  exclusive  inter- 

view in  New  York,  April  16,  that 

he  finds  it  moving  at  a  swift  pace. 
Keener  and  faster  than  ever,  more 

competitive  and  stronger,  but  still 

young. 
5k      5i<  >i< 

Twenty  years  ago  Carl  Laemmle 
organized  the  Imp  Company  and 
started  work  on  its  first  production, 

"Hiawatha,"  a  film  of  929  feet  in 
length.  Today,  as  president  of  Uni- 

versal Pictures,  he  sat  in  his  pan- 
eled office  in  the  Heckscher  build- 

ing, vases  of  flowers  belying  the 

pouring  rain  outside,  looking  for- 
ward to  the  premiere  in  New  York 

of  his  monumental  "Show  Boat." 

"The  way  in  which  the  picture 
industry  has  investigated  sound 

and  taken  to  it  proves  its  broad- 

minded  interest  in  entertainment," 
said  Laemmle. 

*    *  * 

"AVe  know  that  the  self-satisfied 
company,  the  complacent  organiza- 

tion is  doomed,  competition  is  so 

keen  that  we  must  all  do  the  very 
best  we  can.  We  must  make  use  of 

every  possible  means  to  make  our 

pictures  the  strongest  possible  en- 
tertainment. 

"This  is  an  important  matter  of 
policy  with  Universal,  because  we 

know  that  there  are  many  people 
who  still  want  to  see  silent  pictures. 

Personally,  because  my  hearing  is 
not  as  good  as  it  once  was,  I  prefer 

silent  pictures.  Curiously,  most  of 

the  people  I  come  in  contact  with 

outside  of  the  industry  prefer  si- 
lent pictures,  too.   Therefore,  we 

By  PETER  VISCHER 

shall  continue  to  make  silent  pic- 
tures, because  we  know  there  are 

many  people  who  want  them. 

"But  there  is  no  denying  that  the 
sound  pictures  bring  them  in  at  the 
box  office.  To  keep  abreast  of  the 

times  we  must  make  sound  pic- 
tures, and  I  believe  we  have  proved 

that  we  mean  to  make  them  unusu- 

ally well  with  'Show  Boat,'  opening 
here  tomorrow  night,  and  with 

'Broadway'  soon  to  follow. 
^      >N  ^ 

"I  do  not  believe  that  every  mo- 
tion picture  of  the  future  is  to  be  a 

sound  picture.  In  a  way  this  is  still 

an  economic  problem.  In  some 

places  sound  pictures  would  not 

pay,  and  the  silent  films  would  make 

money.  In  other  theatres  the  re- 
verse is  undoubtedly  true. 

"We  believe  we  are  wise  in  mak- 

The  Industry  Today 

As  It  Is  Seen  by 

Carl  Laemmle 

"We  knotv  that  the  self-satis- 
fied company,  the  complacent 

organization,  is  doomed." 
"Most  of  the  people  I  come  in 

contact  with  outside  of  the  in- 

dustry prefer  silent  pictures. 
.  .  .  But  there  is  no  denying  that 

the  sound  pictures  bring  them 

in  at  the  box  office." 
"In  some  places  sound  pic- 

tures would  not  pay,  and  the  si- 

lent films  would  make  money." 
"First  ive  make  a  silent  ver- 

sion and  then  we  make  a  version 

with  sound,  each  a  complete 

whole,  and  this  means  of  course 
that  we  must  be  careful  and 

painstaking  and  thorough  and 

know  what  we  are  about." 

Finds  Many  Prefer 

Silent  Films,  and  U 

Plans  Both  Versions 

ing  pictures  for  both  markets.  As 
a  matter  of  fact  this  policy  helps  us 

to  make  our  pictures  as  well  as  pos- 
sible. First  we  make  a  silent  ver- 

sion and  then  we  make  the  version 

with  sound,  each  a  complete  whole, 
and  this  means  of  course  that  we 

must  be  careful  and  painstaking 

and  thorough,  and  know  what  we 

are  about." 
* 

Laemmle  expressed  some  pride 

in  the  position  of  the  Universal  or- 
ganization in  tJie  industry.  He  had 

no  spectacular  plans  of  expansion 
in  view,  he  said,  just  continued 

progress  along  the  present  road. 
On  the  other  hand,  he  saw  no  rea- 

son to  criticize  mergers,  for  they 
seemed  to  him  a  sensible  means  of 

effecting  great  economies  in  an  in- 
dustry known  for  its  lavish  expen- 

ditures. 

The  interview  with  Laemmle 

was  obtained  just  before  he  was 
honored  by  a  dinner  at  the  Motion 
Picture  Club,  of  which  he  was  a 
founder.  In  announcing  the  dinner, 

Al  Lichtman,  president  of  the  club, 
said : 

^      sjs  ;|s 

"The  occasion  is  a  testimonial  of 

friendship  and  appreciation  of  the 
fine  business  and  artistic  qualities 
of  Mr.  Laemmle  on  the  eve  of  his 

greatest  motion  picture,  'Show 

Boat'." 

More  than  250,  including  many 

celebrities,  attended  the  dinner. 
Laemmle  was  in  New  York  only  a 

few  days,  intending  to  leave  Sun- 
day night  to  witness  the  premiere 

of  "Show  Boat"  in  Washington, 
then  returning  to  the  Coast  in  time 
to  be  with  his  son  and  namesake,  on 

the  occasion  of  his  21st  birthday 
anniversary,  April  28. 
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Myers  Claims  All  Strong  Units 

For  Allied,  Plans  New  Campaign 

New  England  States  First  Aim; 

Five  Organizers  Begin  at  Once 

Fox  Acts  to  Acquire 

Independents,  Buys 

Calderone  Theatres 

(Special  to  the  Herald-World) 
NEW  YORK,  April  16.— The  first  step  in 

William  Fox's  plan  to  acquire  the  independent theatres  in  and  around  New  York,  as  reported 
in  the  April  9  issue  of  the  Herald- World,  was 
taken  last  week  when  Fox  bought  the  Cal- 

derone circuit  of  theatres  on  Long  Island. 
The  full  amount  in  cash,  stipulated  before  the 
acquisition  of  the  Loew  interests,  was  paid  and 
Fox  came  into  immediate  possession  of  six 
theatres  in  Nassau  County. 

One  by  one,  the  biggest  theatre  owner  in 
the  country  will  add  the  independent  theatres 
in  the  metropolitan  area  to  his  long  list  of 
holdings,  the  Fox  organization  told  this  paper 
today.  As  previously  reported,  the  Fox  Met- 

ropolitan Playhouses,  Inc.,  will  be  the  holding 
company  and  the  common  stock  will  be 
owned  entirely  by  the  Fox  Theatres  Corpora- 

tion. When  the  deal,  in  all  its  detail,  has 
been  consummated,  the  two  corporations  are 
expected  to  function  as  the  Fox  Metropolitan 
Chain,  Inc. 

First  National  Renews 

Central  Theatre  Lease 

Until  July  of  Next  Year 
(Special  to  the  Herald- World) 

NEW  YORK,  April  16.— In  order  to 
provide  a  Broadway  playhouse  for  First 
National-Vitaphone  productions  to  be  re- 

leased during  the  coming  year.  First  Na- 
tional pictures  has  just  renewed  its  lease 

at  the  Central  theatre.  The  theatre  will 
be  at  the  disposal  of  First  National  until 
July,  1930. 

First  National  leased  the  Central  for  the 

premiere  engagement  of  "Lilac  Time"  last 
August.  Later  it  played  "The  Barker"  and 
"Weary  River."  "His  Captive  Woman," 
"The  Squall"  and  "Broadway  Babies"  will be  given  runs  at  the  Central. ff 

R  K  0*s  Syncopation* 
Held  for  Another  Week 

At  N.  Y,  Hippodrome 
(Special  to  the  Herald-World) 

NEW  YORK,  April  16.— "Syncopation," 
R  K  O's  all-audien  playing  at  the  Hippodrome, starring  Fred  Waring  and  his  Pennsylvanians, 
is  being  held  over  for  a  second  week.  This 
estabhshes  a  precedent  at  the  old  theatre  which 
last  week  switched  to  a  policy  of  talkers:  and 
presentations  after  years  of  operation  as  a 
combination  house.  It  has  been  conservative- 

ly estimated  that  113,000  people  saw  the  picture 
its  first  week.  On  its  first  weekend,  all  Hippo- 

drome attendance  records  were  broken. 

Daylight  Saving  for 
186  New  York  Cities 
(Special  to  the  Herald- World) 

ALBANY,  April  16.— A  total  of  186  vil- 
lages and  cities  in  New  York  state  will  operate 

under  daylight  saving  time  this  summer,  con- 
tinuing up  to  and  including  September  29. 

Motion  picture  theatres  are  located  in  prac- 
tially  90  per  cent  of  this  number  and  will  suf- 

fer a  loss  that  will  run  into  tens  of  thousands 
of  dollars  during  the  next  months  to  come. 

Says  Mergers  Threaten  Shortage  of  Product — Charges 
Favored  Few  Were  in  on  Sound  Introduction 

(Special  to  the  Herald-World) 

DETROIT,  April  16. — Claiming  that  "with  only  a  few  exceptions  the  Allied 
States  Association  now  includes  all  of  the  really  strong  state  or  regional 

organizations,"  Abram  F.  Myers,  president  and  general  counsel  of  Allied, 
told  150  members  of  the  Michigan  exhibitors'  unit  at  its  quarterly  meeting 
last  week  that  five  organizers  are  to  be  placed  in  the  field  at  once  and  indi- 

cated the  first  objectives  will  be  five  New  England  states. 
Myers  also  proposed  a  convention  of  Allied  units  in  Chicago  at  the  time  of 

the  American  Theatre  Eqiupment  Exposition,  June  1  to  9.  He  urged  the 
exhibitors  to  attend  the  exposition. 

whether  they  were  confronted  with 

a  passing  fad  or  a  revolution." 
"They  did  not  know  what  machines,  if 

any,  to  install,"  he  said,  "and  when  a  little information  crept  in  they  found  that  their 
more  knowing  competitors  had  preempted 
the  supply  of  available  machines  for  many 
months  to  come. 

"Many  who  bought  machines  in  a  good 
faith  effort  to  keep  up  with  the  procession 
were  unable  to  secure  pictures  because  of 
differences  of  opinion  as  to  the  ability  of 
their  installations  to  do  justice  to  the 

product." 

Myers  claimed  for  Allied  a  share  of 
credit  for  solution  of  the  problem  of  inter- 
changeability  and  also  for  the  decision  of 
at  least  one  producer  to  have  all  pictured 
recorded  on  both  film  and  disc,  so  that  only 
one  installation  would  be  required  in  the 
theatre. 

Plans  Regional  Representatives 
Turning  to  the  prospects  for  Allied, 

Myers  stated: 
"The  real  problem  consists  in  perfecting 

strong  local  organizations  in  regions  where 
no  such  organizations  exist.  This  will  be 
accomplished  in  each  instance  through  a 
regional  representative  cooperating  with  a 
nucleus  of  alert  exhibitors.  I  have  my  eye 
on  one  young  man  connected  with  this  as- 

sociation for  development  work  in  New 
England. 
"By  the  first  of  next  year  the  Allied 

States  Association  will  number  in  its  affili- 
ated groups  exhibitors  whose  custom  and 

goodwill  will  mark  the  difference  between 
profit  and  loss,  success  and  failure  to  every 
producer  in  the  United  States. 

"The  exhibitors  also  will  be  able  to  pro- 
tect their  interests  before  legislative  as- 

semblies which,  misled  by  press-agent 
stories  of  fabulous  salaries  and  reckless  ex- 

travagance in  other  branches  of  the  indus- 
try, seek  to  saddle  unjust  and  onerous  taxes 

on  the  exhibitors." Deplores  Result  of  Suit 
Of  the  trials  in  New  York  involving  the 

legality  of  the  uniform  contract,  arbitra- tion and  credit  committee  rules,  he  said: 
"I  greatly  fear  that  the  net  result  of  the 

proceedings  will  be  to  make  more  difficult 
for  the  exhibitors  to  secure  the  definite 
modifications  of  the  system  to  which  they 
believe  themselves  entitled. 

"This  emphasizes  the  need  for  a  legal  ad- 
visory service  for  the  exhibitors,  similar 

to  that  furnished  by  Mr.  Hess  to  the  dis- 
tributors, and  which  the  Allied  States  As- 

sociation is  prepared  to  supply." 

Before  Myers'  address,  one  of  three  he made  in  Detroit,  H.  M.  Richey,  general 
manager  of  the  Michigan  organization,  had 
told  the  exhibitors  that  sound  had  brought 
an  increase  in  film  rental  prices  of  125  to 
272  per  cent  exclusive  of  additional  cost  in 
the  projection  room. 

Myers  gave  four  reasons  for  the  "need 
for  a  strong  nation-wide  organization  de- 

voted to  the  interests  of  the  theatre  own- 
ers," as  follows: 
First:  Producers  and  distributors 

of  98  per  cent  of  pictures  are  bound 
together  in  the  Hays  organization, 
their  course  "dictated  by  self-interest 
and  guided  by  intelligence,"  with  effi- 

ciency that  "commands  admiration 
and  has  mine." Second:  Many  exhibitors  may  be 
confronted  with  a  shortage  of  prod- 

uct "before  they  expect  it,"  as  a  re- sult of  mergers. 
Third:  The  producers  rapidly  are 

expanding  their  interests  in  the  ex- 
hibition field. 

Fourth:      Many    exhibitors  were 
caught  unprepared  by  the  introduc- tion of  sound. 

Of  mergers,  Myers  said: 
"First    National    and  Metro-Goldwyn- 

Mayer,  whose  competition  was  a  source  of 
protection  to  the   exhibitors   in  the  past, 
have  passed  into  rival  hands  within  a  year, 
and  there  is  a  persistent  rumor  that  United 
Artists  will  follow. 

"It  may  not  be  amiss  to  point  out  that 
two  of  the  companies  mentioned  were  first 
organized  in  protest  against  the  policies  of 
those  dominating  the  industry,  and  the 
patronage  of  the  exhibitors  was  solicited 
on  the  ground  that  those  companies  were 
'not  in  the  trust.'  Also  that  the  producer 
acquiring  one  of  these  concerns  was  for- 

merly an  'independent'  and  the  principal beneficiary  of  an  action  brought  by  the 
Government  under  the  anti-trust  law  some 

18  years  ago." Claims  Multiply  Problems 
He  said  the  growth  of  producer-chains 

has  multiplied  the  problems  of  the  exhib- itor.   He  said  that  when  the  owner  of  one 
circuit  has  not  enough  suitable  pictures  to 
fill  his  play  dates  he  buys  from  a  rival  pro- 

ducer-owner,  the  result  being  "the  same preferential  treatment  from  other  producers 
to  his  theatres,  which  he  grants  to  them." 

Myers  charged  that  at  first  infor- 
mation regarding  sound  "was  con- fined to  a  favored  few  and  the  rank 

and  file  of  exhibitors  did  not  know 
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Lay-deez  and  Gen-tiil-mun! 

T^HE  advent  of  sound  has  captured  the 
imagination  of  motion  picture  advertising 

and  sent  it  scurrying,  like  a  small  boy  up  at 
dawn,  down  to  the  circus  tent. 

Motion  picture  advertising  had  reached  a 
comparatively  sane  and  dignified  point  when 
sound  came  along.  What  happened  to  busi- 

ness in  the  meantime,  or  if  this  attack  of 
sanity  had  anything  to  do  with  a  falling  off 
in  business,  I'm  not  prepared  to  state. 

Now,  quite  obviously,  motion  picture  adver- 
tising has  gone  straight  back  to  the  axiom  that 

Barnum  was  right. 

Pick  up  any  newspaper  or  any  press  sheet 
and  see  the  type  of  advertising  that  is  luring 
the  public  in  to  inspect  pictures  with  sound. 

See !  Hear !  Colossal !  Miracle  of  the 
Ages!  Sensational!  Scream!  Record- 
Smashing!  New  York  Demands  More!  If 
You  Live  for  Love  You  Must  Be  Willing  to 
Die  for  Love  !  Spectacular  Singing  Success  ! 
Blazing  Love  Flaming  Through  Eternity ! 
And  so  on,  and  so  on,  with  pictures  that  make 
the  motion  picture  pages  some  of  the  \  ery  best 
in  the  Graphic. *  *  * 

Advertisements  addressed  to  the  trade  are 
in  a  similar  vein.  One  is  a  Million  Candle- 
Power  Picture,  another  is  Running  Wild,  an- 

other tells  you  You  Don't  Know  the  Big 
Money  There  Is  in  Quality  Talking  Pictures 
Unless  You're  Playing  This  One.  Then  there 
is  a  Pageant  of  the  Titans,  The  Perfect 
Screen  Voice,  The  Genius  of  the  Theatre,  and 
a  few  others  of  equal  importance. 

Only  occasionally  is  there  an  advertisement 
that  contents  itself  with  a  quiet  statement  of 
facts,  possibly  put  forward  on  the  theory  that 
it  will  attract  attention  and  hold  it  by  contrast. 

*  *  * 

Mind  you,  I'm  just  stating  the  situation  as it  exists  in  this  curious  and  highly  excited 
time,  not  claiming  bouquets  for  it  nor  throw- 

ing brickbats.  Frankly,  I  don't  know  if  this 
is  the  best  way  to  catch  the  wary  public,  al- 

ready full  to  the  brim  with  sensations  of  one 
sort  or  another,  or  not. 

I  just  notice  that  this  is  the  way  modern 
advertising  of  sound  pictures  is  being  done 
and  that  the  public  is  actually  going  in  droves 
to  see  those  pictures.  Whether  there  is  any 
relationship  between  those  two  facts  or  not 
I  don't  presume  to  say. *  *  * 

Judging  from  the  experience  of  the  circus, 
this  is  the  only  way  to  attract  the  public. 

But  then,  the  circus  is  a  tradition  and  en- 
joys eccentricities  not  permitted  any  other 

type  of  entertainment.  The  newspapers  of 
the  country  print  the  most  obvious  hokum 
about  the  circus  in  the  belief  that  it  is 
privileged.  Telling  untruths  and  fabricating  is 
absolutely  barred  by  every  decent  paper  in 
the  country,  but  the  circus  can  get  any  kind 
of  nonsense  or  fluff  into  print.  Even  the 
Netv  York  Times  is  falling  for  Dexter  Fel- 
lowes'  brilliant  circus  stuff  these  days. 
Maybe  talking  pictures  can  get  themselves 

to  the  point  where  they  enjoy  circus  privileges. 
Whether  this  will  be  an  advantage  or  not  is  a 
debatable  question. iji 

Exaggerated 
The  report  that  Katherine  MacDonald,  for- 

mer First  National  star,  was  killed  in  an  auto- 
mobile accident  is  grossly  exaggerated.  It 

happened  to  be  another  lady  of  the  same  name, 
not  the  beautiful  actress. 

PETER  VISCHER. 

Columbia  s  First  All-Audien 
J 

THE  new  screen  medium  continues  to  take  over  the  duties  formerly  performed  ex- 
clusively by  the  stage,  and  one  of  the  new  productions  representing  this  socallcd 

"new  era"  is  "The  Donovan  Aifair."  which  has  been  adapted  by  Columbia  from  ihe 
successful  stage  play  by  Owen  Davis.  "The  Donovan  .Affair"  is  Columbia's  first  nll- audicn.  Jack  Holt  and  Dorothy  Rcvier  have  the  leading  roles,  while  William  Collier, 
Jr.,  and  Fred  Kelsey  are  featured.  Two  scenes  from  the  production  are  shown  below. 

Jack  Holt  and  Dorothy  Revier. 

W  illiam  Collier.  Jr.,  and  Dorothy  Revier. 
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Sunday  Opening 

material  prepared  by  Exhibitors 
Herald-World  as  a  service  to  thea- 

tre owners  has  been  requested  by 
500  exhibitors  in  the  past  year. 

To  continue  that  service,  and  to 

meet  the  increasing  demand,  a  new 
compilation  of  the  material  has 
been  made.  If  you  desire  this  prac- 

ticable assistance  to  meet  your  lo- 
cal problem,  all  that  is  necessary  is 

merely  to  write  to 

Exhibitors 

Herald-World 

Equipment  Exposition 

In  Chicago  to  Bring  All 

Trade  Factors  Together 

First  Exhibit   to    Unite,  Branches 

and  Show  Rapid  Advancement 
Made 

The  first  annual  American  Theatre  Equip- 
ment Exposition,  to  be  held  June  1  to  9  at 

the  Coliseum  in  Chicago,  marks  a  new  de- 
parture in  an  effort  to  draw  all  branches  of 

the  industry  into  active  participation  in  a 
single  event.  It  is  pointed  out  by  Exposition 
officials  as  being  very  timely  because  at  this 
time  the  owners  and  managers  of  theatres 
are  more  or  less  at  sea  as  to  what  make  or 
makes  of  reproducing  equipment  to  acquire. 

It  will  be  possible  for  the  owners  and  man- 
agers to  compare  for  the  first  time  the  leading 

devices  in  the  field,  officials  declare.  In  the 
Coliseum  there  will  be  scheduled  demonstra- 

tions under  actual  theatre  conditions  and 
everyone  will  be  able  to  see  and  make  his  own 
comparisons. 

Besides  demonstrations  the  manufacturers 
will  maintain  booths  where  their  equipment 
can  be  examined,  and  attendants  will  be  ready 
to  answer  any  questions  concerning  their 
devices. 

"Come  to  Chicago  in  June — and  Look  and 
Listen,"  is  the  slogan  adopted. 

Rembusch  Asks  Closing 

Of  Stores  on  Sunday  as 
Retaliation  for  Arrest 

(Special  to  the  Herald-World) 
COLUMBUS,  IND.,  April  16.— Frank  J. 

Rembusch,  owner  of  the  Crump  and  Amer- 
ican theatres  here,  has  filed  charges  against 

local  merchants  in  an  effort  to  have  the  Sun- 
day blue  laws'  enforced  to  the  letter,  following 

an  arrest  on  charges  of  Sabbath  desecration 
for  an  attempt  to  operate  a  motion  picture 
here.  His  son,  Truman  Rembusch  and  oper- 

ator at  the  Crump  theatre  were  also  arrested. 
In  a  written  statement ,  Rembusch  said, 

"The  battle  for  fair  play  is  on  to  the  finish." 
After  Rembus'ch  had  given  bond  for  himself, 
his  son  and  operator,  a  check  of  the  business 
district  of  the  city  was  made  and  the  names 
of  persons  who  were  alleged  to  have  conducted 
business  on  Sunday  were  listed  by  Rembusch 
and  his  attorney.  They  submitted  this  list  to 
the  prosecutor  with  the  demand  that  affidavits 
charging  Sabbath  desecration  be  filed  against them. 
The  prosecutor  refused  to  take  action  on 

the  ground  that  no  business  transaction  was 
specified  except  one  druggist,  in  which  the 
sale  of  tobacco  was  specified  in  the  affidavit. 

Industry  Need  Fear  No  Laws 

At  Special  Session  Now  Open 

Many  Measures  May  Re  Introduced  for  Effect  or  Study  But  Cru- 

sading Element,  Unable  to  Catalogue  Hoover,  Fear 

Trying  to  Place  Halter  on  President 
By  FRANCIS  L.  BURT 

WASHINGTON,  April  16. — No  legislation  affecting  the  film  industry  di- 
rectly need  be  feared  during  the  special  session  of  Congress  which  convened 

this  week. 

Called  by  President  Hoover  for  the  purpose  of  considering  farm  relief  and 
tariff  legislation,  it  is  planned  to  confine  the  activities  of  the  session  as  closely 
as  possible  to  those  two  subjects,  in  order  that  the  members  of  the  house  and 

senate  may  get  at  least  a  few  weeks'  rest  before  they  come  back  in  December 
for  the  long  session. 

In  order  to  curb  extraneous  legislation  as 
much  as  possible,  it  is  planned  not  to  form 
more  than  a  few  committees  in  the  house,  to 
care  for  matters  of  most  pressing  character, 
so  that,  although  bills  may  be  introduced  in 
that  body  on  any  subject  during  the  short 
session,  the)'  cannot  be  referred  to  committees 
and,  therefore,  can  receive  no  consideration. 

This  being  the  first  session  of  a  new  Con- 
gress, all  committees  existing  March  4,  when 

the  last  Congress  adjourned,  are  out  of  ex- istence. 
Crusading  Element  Stumped 

Nevertheless,  c\en  though  no  action  may  be 
had  upon  them,  a  large  number  of  measures 
are  expected  to  be  introduced,  many  of  them 
for  effect  but  some  so  that  members  may 
familiarize  themselves  with  the  proposed 
legislation  before  it  is  acted  upon.  From  what 
can  be  learned  in  Washington,  film  reform 
is  by  no  means  a  dead  issue,  but  the  crusading 
element  so  far  has  been  unable  to  catalogue 
the  President. 

President  Hoover  does  not  drink  but  (and 
it's  a  great  blow  to  the  anti-tobacco  people) 
he  smokes  strong  cigars,  and  (another  blow) 
he  can  use  strong  language  on  occasion.  A 
Quaker,  a  sect  which  is  steadfast  for  law  and 
order  but,  as  kings  have  discovered,  equally 
steadfast  in  defense  of  what  it  believes  is 
right.  Hoover  would  make  any  sacrifice  for 
a  child,  but  finds  pleasure  in  catching  what 
are  humorously  known  as  the  finny  denizens 
of  the  watery  deeps.  Nor  has  he  any  antipathy 
toward  posing  upon  occasion  for  the  camera 
man,  both  still  and  motion  picture. 

He's  a  Puzzle  to  Weepers 
Take  it  all  in  all,  Hoover  is  a  puzzle  and 

a  mass  of  contradictions  to  the  weeping  sisters 

of  reform.  To  the  rest  of  the  world,  he's  a 
perfectly  normal  man,  whose  heart  has  room 

for  every  child  who  isn't  getting  a  square deal,  who  looks  more  than  12  hours  into  the 
future,  who  likes  certain  pleasures  himself 
and  believes  that  every  man  who  works  for  a 
living  should  enjoy  the  pleasures  he  prefers. 

Because  of  the  grave  doubts  as  to  their 
reception,  the  reformers  so  far  have  made 
little  or  no  effort  to  put  a  halter  on  the  Presi- 

dent. In  fact,  they  are  rather  afraid  of  him. 
because  he  is  the  type  of  man  who,  if  they 
suggest  that  the  theatres  be  closed  on  Sunday, 
is  likely  to  ask  why  other  pleasures,  such  as 
automobile  riding,  are  to  be  left  alone.  Why. 
he  is  likely  to  ask,  should  the  young  people 
be  barred  from  the  alleged  immoralities  of 
the  theatre  and  left  free  to  take  an  automobile 
to  some  secluded  spot,  far  from  observation 
and  supervision? 

Better  to  Agitate? 
So  the  upshot  of  it  all  is  likely  to  be  that 

some  member  of  Congress — two  to  one  he's from  the  South  or  Northwest — will  be  selected 
to  be  the  "author"  of  restrictive  film  legisla- 

tion, and  the  White  House  will  be  left  out  of 
all  calculations  entirely. 

After  all,  if  film  censorship  were  enacted, 
only  a  few  reformers  could  obtain  jobs  as 
censors  and  many  others  would  be  out  of  well 
paid  jobs.  So  maybe  it's  better  to  agitate  than accomplish. 

Kansas  Gets  New  Censor; 

Governor  for  "Cleanup 
(Special  to  the  Herald-lVorld) 

KANSAS  CITY,  KAN.,  April  16.— Gov- 
ernor Clyde  M.  Reed,  recently  elected,  threat- 

ened to  "fire"  his  censorship  board  if  question- 
able pictures  were  not  kept  out  of  the  state 

and  appointed  Mrs.  L.  S.  Bearce  a  new  mem- 

$187,435  Pathe  Net  Profits  for  1928; 

Losses  of  First  Quarter  Overcome 

(Special  to  tlie  He  mid-World) 
NEW  YORK,  April  16. — Pathe  Exchange,  Inc.,  and  subsidiary  company  for  the 

52  weeks  ended  December  29,  1928,  reports  gross  sales  and  rentals  aggregating 
$17 ,265,321.  At  the  beginning  of  1928  the  company  set  aside  a  reserve  for  esti- 

mated excessive  cost  of  pictures  previously  produced.  After  applying  a  substantial 
portion  of  this  reserve  to  absorb  such  cost  and  losses  and  after  providing  for 
depreciation,  interest  and  federal  taxes,  the  operations  of  the  company  from  Janu- 

ary 1  to  April  21,  1928,  showed  a  loss  of  $415,389.  From  April  21  to  December  29, 
1928,  there  resulted  a  profit  of  $602,825,  making  net  profits  for  the  year  as  a  whole 
$187,435. 

Since  the  close  of  the  fiscal  year  the  company  has  sold  100,000  shares  of  common 
stock,  the  proceeds  of  which  have  been  used  to  retire  notes  payable,  except  $106,- 
568  not  yet  matured,  and  leave  the  company  with  a  substantial  cash  balance. 
J.  J.  Murdock,  president,  reviewing  the  operations  of  the  company  for  the  year, 
in  part  said: 

"The  pictures  produced  and  the  work  of  the  sales  department  under  Joseph  P. 
Kennedy's  management  have  given  a  very  high  degree  of  satisfaction,  as  is  evi- 

denced by  higher  average  prices  per  picture  and  sales  to  a  substantially  increased 
number  of  exhibitors.  Arrangements  are  being  made  with  Mr.  Kennedy  for  his 

services  for  another  period  of  two  years." 
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Photophone  to  Start  Installing  New 

Small  House  Device  hy  July  1 

Combined  Disc  and  Sound-on-Film  Equipment  Priced  $5,950,  Sound-on- 
Film  Alone  $4,750,  Disc  Only  Is  $3,450 

(Special  to  the  Herald-World) 

NEW  YORK,  April  16. — Installations  of  the  new  Type  "F"  sound  equip- 
ment of  R  C  A  Photophone  for  theatres  seating  750  or  less  are  to  start 

by  July  1,  and  will  continue  at  a  rate  of  several  hundred  a  month, 

E.  E.  Bucher,  executive  vice-president,  said  today  in  divulging  details  of  the 
small-house  device  which  was  announced  last  week. 

T^HE  new  equipment  includes  the  follow- 
ing  installations  leased  upon  a  10-year 

term: 

Type  "F,"  combined  sound-on-film 
and  sound-on-disc  equipment,  price 
$5,950. 
Type  "F,"  sound-on-film  exclu- 

sively, price  $4,750. 
Type  "F,"  sound-on-disc  installa- 

tion exclusively,  price  $3,450. 
Type  "F"  installations,  it  is  stated,  will 

consist  of  high-grade  soundhead  disc  and 
film  attachments,  made  under  the  finest 
precision  standards  of  the  laboratories  of 
the  Radio  Corporation,  the  General  Elec- 

tric Company,  and  the  Westinghouse  Elec- 
tric and  Manufacturing  Company.  The 

new  equipment  will  insure,  it  is  promised, 
the  same  high  quality  of  sound  reproduc- 

tion for  the  smaller  theatres,  that  the  "B," 
"C"  and  "D"  equipment  of  R  C  A  Photo- 

phone now  gives  in  houses  of  1,000  seating 
capacity  and  more. 
The  terms  for  the  Type  "F"  equipment call  for  a  10  per  cent  payment  on  signing 

of  contract,  15  per  cent  on  installation, 
and  the  remaining  75  per  cent  payable  in 
12  equal  monthly  installments.  Because  of 
the  record  low  price  at  which  this  equip- 

ment is  offered,  no  cash  or  quantity  dis- 
counts will  apply  to  Type  "F." A  considerable  reduction  in  service 

charges  for  theatres  equipped  with  Type 
"F"  installations  is  also  announced.  The 
service  charges  for  the  first  year  will  be 
at  a  rate  of  $95  a  month;  second  year,  $75 
a  month;  remaining  eight  years,  $55  a 
month. 
RCA  Photophone,  Inc.,  will  continue  to 

market  its  present  type  of  sound  picture 
apparatus,  which  includes  soundhead  equip- 

ment designed  for  mounting  on  standard 
projectors,  and  the  Type  P-2  sound  pic- 

ture projector,  which  combines  sound  and 
picture  mechanism  in  one  machine. 

Quebec  Wins  Fight  for 

Sunday  Picture  Shows 
(Special  to  the  Herald-World) 

QUEBEC,  April  16— The  agitation  for  a 
ban  on  Sunday  shows  in  the  Province  of  Que- 

bec has  died  down  completely,  following  the 
closing  of  the  Quebec  legislature  for  this  year. 
One  of  the  most  effective  arguments  against 
the  closing  of  the  theatres  on  Sundays  was 
put  forward  by  the  Retail  Merchants  Asso- 

ciation of  Montreal  in  the  declaration  that,  if 
Sunday  shows  were  banned,  the  next  step  by 
the  Quebec  Government  would  be  to  close 
cigar  stores,  news  stands,  drug  stores,  etc. 

First  National  Tells 

Amount  of  Dialogue, 

Songs  in  Each  Film 
(Special  to  the  Herald-World) 

NEW  YORK,  April  16.— In  order  that  ex- 
hibitors and  the  public  may  know  exactly 

what  they  are  going  to  get  in  the  way  of  talk- 
ing pictures  from  First  National-Vitaphone, 

Ned  E.  Depinet,  general  sales  manager  of 
First  National,  has  issued  an  announcement 
giving  the  exact  percentage  of  dialogue  in 
each  production.  The  list,  which  includes  all 
of  the  releases  scheduled  for  the  coming 
months,  also  takes  note  of  the  theme  songs  to 
accompany  each  picture.  The  100  per  cent 
dialogue  pictures  are  as  follows: 

"Smiling  Irish  Eyes,"  starring  Colleen 
Moore  in  the  first  picture  in  which  she  talks 

and  sings,  as  well  as  dances ;  "The  Squall," 
an  adaptation  of  the  stage  play;  "Twin 
Beds,"  from  the  famous  stage  comedy;  "Hard 
to  Get,"  "Careers,"  "Broadway  Babies"  and 
"The  Careless  Age." 

In  the  next  classification  covering  pictures 
with  less  than  100  per  cent  dialogue  are  "Two 
Weeks  Off,"  about  75  per  cent;  "The  Girl  in 
the  Glass  Cage,"  about  65  per  cent;  "Prison- 

ers," approximately  50  per  cent,  and  "The 
Man  and  the  Moment,"  40  per  cent  and  no theme  songs. 

Productions  with  song  numbers  in  addition 
to  dialogue  are,  "Smiling  Irish  Eyes,"  three; 
"Twin  Beds,"  three;  "The  Careless  Age," 
two;  "Prisoners,"  one;  "Drag,"  two;  "The 
Squall,"  three ;  "Careers,"  two ;  "Broadway 
Babies,"  three,  and  "Hard  to  Get,"  one. 

Government  Moves  to 

End  Film  Restrictions 

From  Quotas  Overseas 
(Continued  from  page  33) 

owners  who  depend  largely  on  their  goods. 
While  a  loosely  formed  European  film 

bloc,  directed  against  the  Hollywood  prod- 
uct, has  been  in  existence  for  almost  a  year 

and  while  foreign  governments  have  been 
under  pressure  to  increase  the  restrictions 
against  American  films,  there  is  absolutely 
no  foundation  to  the  story  that  American 
producers  will  boycott  France  or  any  other country. 

For  one  thing,  it  is  not  considered  good 
business.  Many  have  large  investments 
there.  Almost  all  have  branches  and  of- 

fices in  the  European  capitals.  They  do 
not  wish  to  withdraw.  Only  if  discrimina- 

tion against  them  is  practiced  to  a  point 
where  they  can  no  longer  do  business  will 
they  give  up  this  market.  The  talk  of  a 
voluntary  withdrawal  is  ridiculous. 

What  Higher  Tarifif  Could  Do 
Meanwhile,  down  in  Washington,  the 

tariff  is  ready  for  its  yearly  revision.  If 
France  insists  on  making  it  impossible  for 
Americans  to  distribute  motion  pictures 
there,  it  is  considered  quite  possible  that 
the  tariff  on  perfumery  and  other  articles 
of  exclusively  French  origin  and  manufac- 

ture will  rise.  This,  doubtless,  would  cause 
a  furore  among  the  French  manufacturers 
who  would  bring  pressure  to  bear  on  their 
Government  in  their  cry  for  relief.  The 
French  Government  is  not  slow  witted.  It 
will  see  that  relief  is  necessary,  its  Foreign 
Office  will  get  to  work  and  presently  the 
perfumers  and  the  American  producers  and 
distributors  of  motion  pictures  will  be  able 
to  do  business  sensibly  again. 

This,  of  course,  is  premature.  The  prob- 
abilities are  that  the  French  Foreign  Office 

will  take  steps  to  iron  out  the  situation. 
The  present  quota  law  is  in  effect  until 
September  30.  The  fact  that  the  American 
interests  are  not  selling  their  commodity 
until  a  definite  ruling  has  been  made  will, 
perhaps,  spur  on  the  French  theatre  owners 
to  protest  the  action  of  the  few  producers 
who  are  pushing  the  proposed  quota  re- vision. 

Representative  Beck 
Declares  Censorship 

Endangers  Democracy 
(Special  to  the  Herald-World) 

WASHINGTON,  April  16. —  "Censor- ship of  moving  pictures  is  as  dangerous  to 

democracy  as  censorship  of  the  press"  in the  opinion  of  Representative  James  M. 
Beck  of  Pennsylvania. 
Beck,  former  solicitor  general  of  the 

United  States  and  president  of  the  Wash- 
ington chapter  of  the  Sons  of  the  American 

Revolution,  told  the  members  that  "so  far as  freedom  of  thought  is  concerned  it 
makes  no  difference  whether  thought  is 
conveyed  by  the  press,  by  radio  waves  or 
by  pictures.  In  each  case,  what  is  shackled 

is  the  human  mind." "No  medium  of  expression,"  he  explained, 
"has  the  right  to  subvert  morals  or  advo- 

cate treason  but  existing  laws  are  ample 
to  protect  the  public  in  these  fields.  The 
power  to  punish  for  abuse  of  the  right  of 
free  expression  represents  a  very  different 
question  from  that  previous  restraint  which 
forbids  any  one  to  exercise  the  right  with- 

out having  acquired  a  license  from  the  gov- 
ernment," he  said. 

Colvin  Brown  Kin  Dies 

D.  A.  Sayler,  father-in-law  of  Colvin  W. 
Brown,  executive  vice  president  of  Pathe, 
died  last  week  at  his  home  in  Elgin,  111. 

Scrap  Pile  Expected  to  Be  the  Final 

Resting  Place  of  Ad  Space  Tax  Bill 
(Special  to  the  Herald-World) 

ST.  PAUL,  MINN.,  April  16. — From  present  indications  the  Minnesota  adver- 
tising footage  tax  bill,  sponsored  by  Representative  William  Robenberg  of  St. 

Paul,  will  be  relegated  to  the  scrap  pile.  With  only  a  few  weeks  left  before 
adjournment,  the  amended  footage  tax  bill  is  212  down.  A  motion  to  place  it  on 
special  orders  was  defeated  when  only  32  out  of  a  necessary  88  votes  could  be 
mustered.  It  is  not  very  likely  that  the  bill,  placed  in  regular  orders,  will  be 
reached  before  adjournment. 

As  originally  drawn  up,  the  bill  provided  for  a  tax  of  2  cents  per  square  foot  of 
each  billboard  and  other  advertising  devices.  At  the  instance  of  Theodore  Hays, 
who  appeared  before  the  committee  ort  behalf  of  Finkelstein  and  Ruben,  th^ 
clause,  "and  other  advertising  devices,"  has  been  stricken  from  the  bill. 

Two  other  changes  were  made,  one  reducing  the  tax  from  2  cents  to  1  cent  a 
square  foot,  and  the  other  providing  for  the  return  of  the  tax  money  to  the  counties 
by  the  state  at  the  end  of  the  year. 
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Witwer's  Plagiarism 
Suit  for  $2,300,000 

Is  Called  Baseless 
(Special  to  the  Herald-World) 

HOLLYWOOD,  April  16.— H.  C.  Wit- 
wer's  suit  for  $2,300,000  charging  that  "The 
Freshman"  was  pirated,  has  brought  a statement  from  William  R.  Frazier,  general 
manager  of  the  Harold  Lloyd  Corporation, 
as  follows: 

"It  is  the  refiling  of  an  old  case  which after  pending  several  years  in  the  state 
courts  was  recently  dismissed.  We  have 
absolutely  nothing  to  conceal  in  this  mat- 

ter and  we  are  so  confident  there  is  no 
foundation  for  these  charges  that  we  have 
consistently  refused  to  listen  to  any  propo- 

sition for  settlement." 
Pathe,  the  Lloyd  company  and  a  number 

of  others  are  named  as  defendants  in  the 
suit,  which  was  filed  in  federal  court.  Wit- 
wer  claims  authorship  to  the  idea  of  the 
picture. 

Industry  to  Celebrate 

Its  Birthday  April  23; 
Will  Be  33  Years  Old 

On  April  23  the  motion  picture  will  cele- 
brate its  33  rd  birthday,  says  an  article  in  The 

Motion  Picture,  the  official  bulletin  of  the 
M  P  P  D  A. 
The  first  picture  set  was  constructed  on  the 

roof  of  the  San  Fernando  Building,  Los  An- 
geles in  1908  by  Selig  Polyscope,  for  a  one- 

reel  production  of  Camille.  As  a  matter  of 
fact  it  is  almost  impossible  to  believe  that 
the  motion  picture  is  only  33  years  old  be- 

cause so  much  has  happened  and  such  rapid 
advancement  has  been  made. 

On  April  23,  1896,  the  first  motion  picture 
was  shown  in  the  form  of  public  entertainment 
at  the  Koster  &  Bial's  Music  Hall  on  34th 
street  near  Broadway.  New  York.  The 
pictures  showed  waves  rolling  in  on  a  beach, 
a  popular  dancer  and  a  flash  of  a  prize  fight; 
the  finale  was  "Hoyt's  Milk  White  Flag," 
which  some  may  recall  as  the  popular  hit  of 
the  year.  Seven  years  later  the  camera  was 
permitted  to  tell  a  story  and  then  in  1903  the 
"Great  Train  Robbery"  was  produced.  Since then  rapid  advancement  has  been  made  and 
it  is  a  happy  birthday  of  the  industry  and  the 
public. 

Ash,  Gueringer  Given 

Higher  Positions  with 

Saenger  Theatres,  Inc. 
(Special  to  the  Herald-World) 

NEW  ORLEANS,  April  16.— Julian  H. 
Saenger,  chairman  of  the  board  of  direc- 

tors of  Saenger's  Theatres,  Inc.,  announced 
that  the  quarterly  meeting  of  the  board 
held  in  March,  L.  M.  Ash,  who  has  been 
one  of  the  founders  of  the  company  and 
working  as  treasurer,  was  elected  to  the 
position  of  vice-president.  W.  H.  Guerin- 

ger, one  of  the  vice-presidents  and  assist- 
ant general  manager,  was  appointed  gen- 
eral manager.  Ash  has  been  with  the  com- 

pany since  1913  and  Gueringer  since  1917. 

Radio  Pictures  Signs 

Popular  Band  Leader 

For  Musical  Feature 
(Special  to  the  Herald-World) 

HOLLYWOOD,  April  16.— Rudy  Vallee, 
popular  radio  and  vaudeville  band  leader, 
has  been  signed  to  play  the  featured  lead  in 
a  forthcoming  Radio  Pictures  musical  pro- 

duction, according  to  Joseph  I.  Schnitzer, 
president  of  R  K  O. 

Campaign  Puts  Over  Price  Raise 

For  Sound;  Seating  Is  Puzzler 

Range  of  Exploitation  Possibilities  Has  Been  Widened  Many  Times 

by  Audiens,  Says  Minneapolis  Manager — 
Music  Booth  in  Lobby 

[Seating  of  late  patrons  so  as  to  cause  the  least  disturbance  is  one  still  unsolved  problem 
of  the  audien,  says  the  writer  of  the  following  article,  the  fourth  of  a  series  in  the 
HERALD-W^ORLD  on  the  new  questions  of  theatre  operation  raised  by  talking  pictures.] 

[By  Special  Correspondent  of  the  Herald- World] 

MINNEAPOLIS,  April  16. — Sound  has  brought  many  changes  in  the 
operation  of  the  theatre,  some  of  them  for  better,  and  some  possibly  for  worse. 
On  the  whole,  Finkelstein-Rubin  theatre  officials  seem  to  think  sound  has 
brought  more  changes  for  the  good  of  the  theatre. 

"Take  the  advertising  possibilities  of  sound,"  one  of  the  managers  of  a  down- 
town house  said.  "Since  the  audiens  have  arrived,  the  range  of  possible  advertis- 

ing has  increased  many  times  its  original  size.  Fortunately,  too,  the  advertising 
possibilities  opened  by  the  talkies  are  comparatively  cheap  and  sometimes 
cost  next  to  nothing.  Tieups  with  all  the  music  shops  in  town,  with  the  radio 
stations,  with  orchestras  and  even  with  department  and  similar  stores  are 
carried  out  every  week  with  at  least  one  of  the  metropolitan  theatres. 

"Why,  we  have  these  stores  falHng  over 
each  other  trying  to  be  permitted  to  have 
a  window.  Feature  that!  All  we  have  to 
do  is  to  supply  the  boards  and,  I  dare  say,  we 
could  refuse  to  do  that  and  most  of  the  music 
shops  would  be  willing  to  supply  their  own 
in  order  to  secure  sales  for  the  theme  song 
of  the  plays  that  are  popular.  However,  by 
bearing  the  expense  of  the  boards,  we  have 
uniformity  and  are  sure  of  having  the  name 
of  the  theatre  in  a  prominent  place." 

Music  Booth  in  Lobby 
The  Minnesota  theatre  has  gone  so  far  as 

to  install  a  music  booth  in  the  lobby  where 
theatre  patrons  may  buy  the  latest  theme 
song  hits.  There  is  nothing  like  getting 
the  sales  while  the  resolution  is  fresh.  Peo- 

ple who  have  just  heard  an  entrancing 
theme  song  are  more  apt  to  buy  the  music 
on  the  spot  than  if  they  wait  two  or  three 
days,  or  until  the  next  time  they  are  near 
some  music  shop. 
Theme  songs  have  also  proved  valuable 

in  other  respects.  When  audiens  were 
young,  the  theme  song  of  the  next  picture 
to  be  shown  at  a  theatre  invariably  sup- 

plied the  basis  of  the  organ  recital.  Oc- 
casionally the  same  idea  is  used  now.  The 

lobby  often  was  used  in  exploiting  a  future 
picture  by  having  the  theme  song  played 
there.  However,  this,  like  the  organ  recital, 
faded  in  popularity  there. 

Prices  Uniformly  Raised 
On  the  installation  of  sound  equipment, 

prices  had  to  be  raised  in  all  the  houses 
to  meet  the  cost  of  the  equipment.  Con- 

trary to  expectations,  this  caused  no  trouble. 
The  first  houses  to  receive  Movietone  and 
Vitaphone  were,  of  course,  the  larger  and 
more  important  downtown  houses.  At  that 
time  sound  was  still  enough  of  a  novelty  to 
make  people  forget  the  extra  admission  in 

order  to  be  able  to  hear  audiens,  no  par- 
ticular campaign  was  conducted  to  smooth 

over  the  eflFect  of  the  raised  admission, 
which  in  the  case  of  the  Minnesota  was  as 
high  as  75  cents  for  evening  and  holiday 
performances. 
However,  when  the  smaller  houses  re- 

ceived the  equipment,  the  novelty  already 
had  worn  off,  and  fear  was  expressed  that 
the  patrons  of  the  smaller  houses  would 
not  agree  so  readily  to  a  10-cent  raise  in 
admission.  Matters  were  smoothed  out, 
therefore,  by  a  carefully  conducted  aver- 
tising  campaign,  most  of  which  was  confined 
to  the  theatre  in  question. 

For  several  weeks  preceding  the 
first  scound  picture,  slides  which  ad- 

vertised the  Movietone  and  Vitaphone 
were  thrown  on  the  screen  at  each 
performance.    Following  these,  came 
more    slides    announcing    "a  slight 
raise"  in  admission  because  of  the 
cost  of  installing  the  sound  equipment. 
This  worked,  because  all  the  theatres 
have    had    sound    equipment  long 
enough  now  to  be  satisfied  with  the 
experiment.    No  drop  in  attendance 
figures  have  been  noted. 
Audiens  have  brought  one  difficulty  that 

has  not  been  solved  yet.    That  is  seating. 
Patrons  cannot  be  refused  seats  if  they  ar- 

rive in  the  middle  of  a  performance,  say 
the  theatre  authorities,  and  still  it  is  an  im- 

position on  those  patrons  who  are  already 
seated  and  are  disturbed  by  late  comers. 
Most   of    the   theatres    have    tried  printing 
the  hours  at  which  the  long  feature  begins, 
but,  thus  far,  have  not  met  with  particular 
success.    The  reason  would  seem  to  be  that 
most  people  who  attend  the  theatre,  par- 

ticularly the  matinees,  just  drop  in  when- 
ever they  have  finished  shopping  or  when- 
ever they  happen  to  get  downtown. 

B&K  and  Distributors  Deny  Restraint 

In  Answering  Department  of  Justice  Suit 
Denial  of  charges  of  conspiracy  to  violate  the  Sherman  antitrust  law  by  restraint 

and  monopoly,  brought  in  an  injunction  suit  in  Chicago  last  December  by  the 
U.  S.  Department  of  Justice,  against  Balaban  &  Katz  and  subsidiaries,  also  Publix 
and  a  dozen  distributors,  is  made  in  answers  just  filed  in  Federal  court  by  the 
defendants,  following  a  series  of  extensions  of  time. 
B&K  in  its  answer  admitted  that  its  protection  agreement  with  distributors 

provided  for  53  weeks  for  certain  theatres  in  23  towns  against  only  the  other  thea- 
tres in  those  towns,  and  14  days  against  other  houses  in  territory  outside  but 

adjacent  to  those  towns. 
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Sound  Chasing  ̂ ^Beautiful  Dummy^^ 

Off  Lot,  Declares  Roland  West 

Intelligence  Is  Chief  Requisite  of  Audiens  and  Stage  W  ill  Supply  Most 

Talent.  Says  Director  of  "Alibi" 
(Special  to  the  Herald-]]' orld) 

NEW  YORK,  April  16.— "Alibi,"  United  Artists  Picture  produced  by 
Roland  West,  is  a  "fait  accompli"  ;  it  is  packing  them  in  at  the  Forty- 
fourth  Street  theatre,  and  West,  his  work  done,  is  busy  sleeping  it 

of?.  Often  called  the  most  independent  of  all  directors.  West  has  made  only 
seven  pictures  in  thirteen  years.  He  makes  them,  as,  roused  from  a  nap,  he 
told  the  Herald- World  today,  when  and  how  he  pleases  and  he  holds  no  brief 
for  producers. 

tiT)Rt)DUCERS,"  he  said,  "usually  play  a 
A  pretty  good  game  of  golf.    With  about 

two  exceptions  that  is  all  I  can  say  for 
any   of   them.  The 

Roland  West 

only  business  they 
have  in  the  motion 
picture  industry  is 
to  furnish  the 
money  with  whicii 
to  make  pictures.  If 
more  of  them  knew 
this,  the  standard 
of  the  average  pic- 

ture today,  box-of- 
fice and  otherwise, 

would  be  a  darn 
sight  higher  than  it 
is."  Women  en- 

ter e  d,  and  West, 
courteously  enough, 
failed  to  expand  on 
this  interesting  theme. 

His  work  on  "Alibi,"  which  already  ha^ 
been  called  the  cream  of  the  talking  prod- 

uct, has  brought  him  to  the  conclusion  that 
the  day  of  the  "dummy"  is  over,  that  the 
beautiful  "dumbbells"  who  postured  ali over  the  lot  in  the  heyday  of  the  silent 
film  might  just  as  well  pack  up  their  grips 
and  return  to  Omicron,  Ala.  "It  is  per- 

sonality that  counts  on  the  talking  screen," 
he  said.  "The  dummies  can  go  home  and 
the  plain  little  vaudevilleans  who  have  had 
to  live  on  their  wits  (and  so  developed  a 
natural  intelligence)  and  personality  can 
come  into  the  limelight. 

Calls  Intelligence  Big  Need 
"The  stage,  rather  than  Hollywood,  will 

supply  most  of  the  talking  picture  actors. 
Intelligence  is  the  chief  requisite  for  the 
talking  screen  and  I  can  state  it  as  a  fact 
that  intelligence  is  at  a  premium  among 
the  film  stars." 

For  "Alibi"  he  picked  Chester  Morris, 
Regis  Toomey,  Eleanor  Griffith,  Elmer 
Ballard  and  Purnell  Pratt  from  the  stage 
and  gave  them  all  their  first  film  oppor- 

tunity. Each  has  received  several  offers 
on  the  strength  of  an  "Alibi"  performance and  three  have  signed  contracts  with  major 

companies.  Pat  O'Malley  and  Mae  Busch, 
oldtimers  in  pictures,  have  made  comebacks 
comparable  to  that  of  Bessie  Love  in 
"Broadway  Melody." 

All  Shadows  Painted 
"Everyone  praises  the  photography  in 

my  pictures  but  no  one  ever  gives  me  credit 
for  the  contrasts  I  achieve,"  West  was  say- 

ing. "All  the  shadows  in  my  pictures  are 
painted,  every  one  of  them," A  tall  critic  with  big  ears  came  in  the 
door  and  said  that  the  UFA  had  painted 
the  shadows  on  all  its  sets  for  vears.  That 
got  the  little  director  up  on  his  toes. 
"Young  man,"  he  said,  "I  painted  in  the 
shadows  on  my  sets  before  the  UFA  was 
born  or  thought  of.  My  painter,  Harvey 

Meyers,  has  been  with  me  for  years." West  said  he  got  his  biggest  kick  out 
of  life  in  doing  things  differently.  If  he 
had  a  set  with  a  chandelier  he'd  plant  it 
on  the  floor.  In  "Alibi"  he  does  not  in- 

troduce all  his  characters  at  once  and  when 
he  does  introduce  them  he  does  not  neces- 

sarily explain  who  they  are.  He  lets  the 
audience  work  that  out  for  itself. 

In  spite  of  his  success  with  "Alibi,"  West believes  nobody  can  turn  out  more  than 
one  good  picture  in  a  year. 

In  ̂ 'Flight;'  Columbia 
Plans  Its  Biggest  Film; 

Holt  and  Graves  in  Cast 

(Stccial  to  the  Hcrald-]\'oild) 
HOLLYWOOD,  April  16.— Harry  Cohn 

has  just  announced  that  after  six  months 
of  preparation,  Columbia  is  ready  to  begin 
actual  production  on  "Flight,"  which,  he 
says,  will  be  the  company's  greatest  at- traction. 
The  marines  and  other  branches  of  the 

government  service  will  participate  in  pro- 
duction. The  picture  will  have  sound  and 

dialogue. 
Frank  Capra,  who  was  responsible  for 

"Submarine,"  will  direct  "Flight,"  and  im- portant in  the  cast  will  be  Jack  Holt  and 
Ralph  Graves. 

Fox  January  Net  $1,262,000  Before  U.S. 

Tax;  Expect  $2,500,000  in  First  Quarter 

(Special  to  the  Herald-]]' orld) 
NEW  YORK,  April  16. — The  net  income  of  the  Fox  Film  Corporation  {or  Janu- 

ary 1929,  was  $1,261,802,  after  all  depreciation  and  interest  charges,  but  before 
federal  income  taxes,  according  to  the  company's  statement,  just  issued.  Feature pictures  using  Movietone  and  Movietone  newsreels  contributed  materially  to 
making  this  month  the  largest  in  the  history  of  the  company. 

Officials  estimate  that  the  earnings  for  the  first  quarter  of  1929  will  be  in  excess 
of  $2,500,000,  after  all  charges  but  before  taxes,  against  $1,363,561  after  taxes,  in 
the  first  quarter  of  1928,  and  $806,983,  after  taxes,  in  the  first  quarter  of  1927. 

It  was  explained  that  these  figures  do  not  include  any  additional  film  rental 
business  from  the  Loew  chain  of  theatres,  a  block  of  which  stock  was  recently 
acquired  by  Fox.  Revenue  from  this  source  will  not  come  to  Fox  until  later  in  the 
year. There  are  now  outstanding  820,660  shares  of  Class  A  stock,  and  100,000  shares  of 
Class  B  stock. 

Good  Pictures  Foes 

Of  Closed  Booking, 

Declares  Jack  Cohn 

(Steciat  to  the  Herald-World) 
NEW  YORK,  April  16.— "A  closed  booking 

system  can  never  exist  as  long  as  there  are 
good  pictures,"  declares  Jack  Cohn,  treasurer of  Columbia,  and  he  offers  the  booking  of  his 
company's  "The  Donovan  Affair"  and  "Sub- 

marine" by  major  circuits,  as  proof  that  he 
is  right.  In  speaking  of  the  reception  of  the 
former  production,  Cohn  said : 

"It  is  becoming  a  popular  conception  that 
the  exhibitor-producer  in  his  effort  to  freeze 
out  his  competitor,  who  has  no  theatre  affilia- 

tions, would  rather  present  some  of  his  own 
mediocre  product  than  give  the  good  pictures 
of  the  outsider  a  chance.  Yet  Columbia,  which 
has  no  interest  in  any  theatre,  is  now  writing 
down  the  biggest  business  in  its  history.  Now 
as  in  the  past,  it's  the  product  and  not  the 
trademark  that  counts." 

Setay  Directors  Order 

$2,000,000  Insurance 
For  Herbert  J.  Yates 

(Special  to  the  Herald-World) 
NEW    YORK,    April    16.— Herbert  _  J. 

Yates,  president  of  the  Setay  Corporatiojn 
and  of  Consolidated  Film  Industries,  has 
been  insured  for  $2,- 
000,000  by  order  of 
the  board  of  direc- tors   of    the  Setay 

company.    This  or- der  was    issued  to 

protect    the  stock- holders against 
losses    due    to  the 
death    of    the  key 

man    of    that  busi- ness. 
Yates  organized 

the  Consolidated 
Industries  about 
five  years  ago  and 
under    his    manage-  Herbert  j.  Yates  ; 
ment    the  company 

has  grown  very  rapidly,  with  plants  in  New 
York,  Chicago  and  Hollywood,  having  a  ) 

total  capacity  of  nearly  600,000,000  feet  per  ' year.     They  develop  negatives,  print  and 
duplicate  films  for  the  leading  producers. 

3  Educational  Films 

Get  Trade  Showing  at 

RCA  Photophone  Studio 
(Special  to  the  Herald-World) 

NEW  YORK,  April  16.— Almost  a  hun- dred attended  a  trade  showing  of  three 
comedies  in  dialogue  at  the  RCA  Photo- 
phone  studios,  411  Fifth  avenue,  last  week. 
The  pictures  were  a  Mack  Sennett,  a  Lloyd 
Hamilton  and  a  Coronet. 

The  last,  "The  Right  Bed,"  with  Edward 
Everett  Horton,  copped  the  prize  for 
laughs.  There  was  no  slapstick.  It  was 
the  conversation  and  inimitable  manner  of 
the  man  that  put  it  over.  Horton,  a  smart 
comedian,  made  a  name  for  himself  m 

Warner  Brothers'  picture  "Sonny  Boy." His  performance  in  these  Coronet  talking 

comedies  (the  last  one  was  "Ask  Dad")  is even  better. 

The  Hamilton  picture,  "His  Big  Minute,"' laid  in  the  woolly  West,  got  a  fairly  good 
hand.  Lloyd,  the  great  big  hero,  was 
dumber  than  ever.  The  Mack  Sennett  of- 

fering, "The  Bees  Buzz,"  worked  in  some 
nice  harmony  in  the  first  hundred  feet  or 
so;  most  of  it  was  devoted  to  the  not  en- 

tirely new  antics  of  people  beset  by  hornets 
in  various  parts  of  their  persons — more 
particularly — their  trousers. 
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Film  News 

in  Pictures PICTORIAL  SECTION 

Stories  Told 

by  the  Camern 

Margaret  Roberts,  star  of  recently  completed 
shorts  made  in  Havana  by  the  Alden  Picture 
Company,  which  has  contracted  to  produce 
audiens  for  the  Saffrus  Company.  Alden  Miller 

heads  the  former  firm. 

Lloyd  Hamilton,  Educational 
fun  maker,  who  has  begun  a 
series  of  audien  comedies  with 

Gladys  McConnell  opposite.  "His 
Big  Minute"  is  the  first. 

Marilyn  Miller  dances  into  audiens  to  the  tune 
of  ̂ 100,000,  the  sum  she  will  receive  for  her 
first  picture  for  First  National.  Her  first  pro- 

duction will  be  a  singing  version  of  her  Zieg- 

fcld  success,  "Sally." 

Sonny  Boy  himself.  Davey  Lee,  Warner 
Brothers'  tiny  player,  who  has  been  made 
a  star  in  his  own  right,  with  his  first  vehi- 

cle, of  course,  auspiciously  entitled 
'  "Sonny  Boy." 

Ina  Claire,  noted  stage  star,  who  will  soon 
make  her  debut  in  audiens  under  Pathe, 
thus  adding  her  name  to  the  list  of  stage 
celebrities  won  to  the  screen  by  sound. 

She  is  now  in  Hollywood. 

Bebe  Daniels,  feminine  go-getter  of  swift 
screen  tales,  who  has  signed  with  R  K  O 
Productions  to  star  in  four  audiens  to 
be  written  by  prominent  writers  and  be 

given  special  production. 
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William  Beaudine,  First  National  director, 
with  his  protege,  Virginia  Bruce,  for 
whom  he  predicts  success  as  a  screen 
player.  Miss  Bruce  hails  from  Fargo, 
N.  D.,  and  was  "discovered"  by  Mrs. Beaudine. 

Frank  Ross,  Long  Island  real  estate  man 
who  has  signed  a  contract  with  Para- 

mount to  appear  in  audiens.  His  unusual 
tenor  voice  and  its  fine  recording  qualities 

won  him  this  chance. 

George  Givot,  star  for  G  M  G  Talking 
Pictures.  His  parents  wanted  him  to  be  a 
lawyer,  but  the  call  of  the  stage  won  and 
soon  he  was  a  featured  comedian  in  pic- 

ture houses  and  musical  comedy. 

Musical  comedy  stars  united  in  Paramount's  "The  Cocoanuts," 
Oscar  Shaw,  Mary  Eaton  and  Joseph  Santley.  Shaw  and  Miss 
Eaton  recently  starred  in  the  "Five  o'Clock  Girl,"  while  Santley 
and  Shaw  were  featured  in  "The  Half  Moon."  They  are  shown 

at  Paramount's  Long  Island  sound  studio. 

Larry  Darmour,  president  of  Darmour  Productions,  who  has  an- 
nounced that  his  company  will  make  two  series  of  audiens  based 

on  cartoons  to  be  released  through  R  K  O.  The  first  will  have 
]3  subjects  based  on  "Micky  McGuire,"  by  Fontaine  Fox,  and 

the  second  series  will  be  "The  Record  Breakers." 
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Carlyn  Nathan,  whose  engagement  to 
Edwin  H.  Morris,  son  of  Sam  E.  Morris, 
vice  president  of  Warner  Brothers,  has 
been  announced.  Miss  Nathan  is  the 
daughter  of  Benjamin  Nathan,  M.  Wit- mark  and  Sons  executive. 

The  irresistibly  impertinent  William 
Haines,  M  G  M  star,  as  he  appears  in 
"The  Gob,"  his  new  vehicle  directed  by 
Edward  Sedgwick.  Haines*  previous  pic- 

ture was  "The  Ehike  Steps  Out." 

Edward  Everett  Horton,  comedian,  pro- 
ducer and  now  a  Warner  Brothers  star, 

whose  instinct  for  comedy  and  excellent 
speaking  voice  have  revived  him,  through 
the  audien,  as  a  popular  screen  player. 

Scene  from  "Alibi,"  United  Artists  audien  which  has  opened  at 
the  44th  Street  theatre  in  New  York  at  $2  top.  Pat  O'Malley  is 
the  star.  "Alibi"  is  a  crook  picture  adapted  from  the  stage  play 
by  Robert  West  which,  it  is  said,  lends  itself  superbly  to  the 

sound  screen. 

Charles  Eaton  caught  studying  his  voice  via  the  dictaphone 
method,  and  by  the  expression  on  his  face  we  are  led  to  believe 
that  tlie  "modulation"  is  perfect.  Eaton  is  featured  in  Fox 
productions  and  won  much  praise  for  his  work  in  "The  Ghost 

Talks,"  mystery  audien. 
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Qory  Battle  of  Adjectives  Is  Over — 

And  Editor  Bites  the  Dust 

Universal  Wasnt  Going  to  Use  'Em  on  ''Show  Boat"  Until  Press  Began 
to  Moan,  and  Then? — Ah! 
(Special  to  the  Herald-World) 

NEW  YORK,  April  16. — New  York  has  seen  milk  wars  and  food  wars, 
gang  wars  and  tong  wars.  Last  week  it  saw  the  battle  of  the  adjec- 

tives. Hostilities  commenced,  curiously  enough,  on  the  announcement 
of  a  truce  by  Carl  Laemmle,  motion  picture  producer.  Laemmle  said,  con- 

cerning the  opening  of  "Show  Boat"  tomorrow  night,  "I  do  not  propose  to 
enter  into  a  competition  of  adjectives  with  other  producers." 

'''YY^HAT!"   said   the   Nczo   York    World.     Cartloads  of  dictionaries  were  deposited  at 'No  adjective?   A  New  York  opening 
without  adjectives?" It  seemed  inconceivable. 

An  Adjective  Pages  Her  Young 
There  were  cries  of  protest  from  all  over 

town.  Somehow,  the  people  just  could  not 
seem  to  understand  why  "Show  Boat"  was not  to  be  heralded  with  adjectives.  A  low 
moan  came  from  a  dark  corner  of  the  Motion 
Picture  clulx  It  was  a  Universal  adjective 
calling  for  its  young. 
The  battle  was  on  and  the  next  morning 

the  Neiv  York  World,  under  a  heading  "Long 
Live  the  Adjectives,"  printed  the  following editorial : 

"  'I  do  not  propose  to  enter  into  a  competition  of 
adjectives  witli  other  producers.'  declares  Mr.  Carl Laemmle  in  an  advertisement  that  announces  a  forth- 

coming movietone  of  'Show  Boat.'  And  if  he  expects any  applause  from  us  on  account  of  this  act  of 
forbearance  he  is  not  going  to  get  it.  For  years  -ne have  refreshed  ourselves  every  morning  by  reading 
the  adjectives  of  theatrical  producers,  and  we  are  not 
going  to  give  up  this  simple,  harmless  and  eminently 
moral  recreation  without  a  struggle. 

"For  there  is  nothing  more  stimulating,  we  find, than  to  observe  a  man  start  from  scratch  with 
"stupendous,"  a  word  which  the  ordinary  man  would think  reached  as  high  as  the  Woolworth  Building  and 
left  nothing  that  could  be  piled  on  top  of  it,  and 
then  soar  into  the  vaulted  blue  for  miles  and  miles, 
defying  the  law  of  gravity,  until  he  is  a  little  dizzy 
speck  so  high  that  it  gives  you  a  bellowing  in  the 
ears  merely  to  look  at  him.  A  production,  we  have 
come  to  learn,  is  practically  nothing  at  all  if  it  is 
merely  stupendous.  To  attract  even  the  third-string critics  it  must  also  be  magnificent,  colossal  and 
stupefying;  its  beauty  must  be  not  only  simple 
beaiity,  like  the  beauty  of  the  Mona  Lisa,  but  melting 
beauty,  ravishing  beauty  and  opulent  beauty;  its  com- edy must  be  not  only  funny,  but  a  wow,  a  riot  or  a 
panic,  which  are  not  adjectives  exactly,  but  adjectival 
in  their  connotation. 

"Does  Mr.  Laemmle  think  he  is  improving  things by  dismissing  adjectives  with  a  cold  statement  that 
he  does  not  propose  to  enter  into  a  competition  over 
them?  If  so,  he  is  mistaken.  Whatever  it  is  that 
is  wrong  with  the  theatre,  it  is  certainly  not  adjec- 

tives. We  are  for  adjectives  until  they  become  so 
stupendous,  colossal  and  stupefying  that  they  cannot 
be  represented  by  ordinary  letters  at  all,  but  must 
be  printed  in  Dr.  Einstein's  symbols." Was  there  disconcertion  in  the  Universal 
camp?  Was  there  wailing  and  gnashing  of 
teeth?  Did  the  typewriters  of  the  publicity 
hounds  rear  up  on  their  tails  and  bite  their 
masters  in  throes  of  mortal  anguish? 

Never ! 
Frenzied  activity  shook  the  LTniversal  office. 

the  doors  and  rush  orders  were  put  on  for 
Messrs.  Johnson,  Webster,  Funk  &  Wagnall, 
Roget  and  a  number  of  other  lexicographers. 

And  Next  Morning?  Ah! 

The  next  morning  on  the  theatrical  page  of 
the  "World"  there  blossomed  forth  in  all  its 
pristine  glory  such  an  assortment  of  adjectives 
as  had  never  before  been  compiled  in  one country. 

"Carl  Laemmle  presents,"  the  advertisement 
read,  "the  mastodonic  movietone  monopoly, 
embracing  all  the  extravagance  the  minds  of 
inen  can  possibly  conceive,  suggest  or  imagine 
--'SHOW  BOAT'— produced  from  the  soul 
stirring  story  of  Edna  Ferber  and  the  eye- 
filling  production  of  Ziesrfeld.  Directed  for 
the  screen  by  Harry  Pollard  on  a  stage  as 
wide  as  the  earth,  as  deep  as  the  oceans,  as 
high  as  the  sky.  With  the  georgeous  Laura 
La  Plante  as  Magnolia  and  the  wonderful  Jos. 
Schilkraut  as  Ravenal,  and  other  luminaries 
of  stage  and  screen  including  Otis  Harlan, 
Emily  Fitzroy  and  Alma  Rubens  in  important 
roles. 
"Songs  that  have  pursed  the  lips  of  all 

peoples  of  the  earth  from  the  inspired  pen  of 
Jerome  Kern.  Lyrics  that  have  stirred  the 
hearts  of  mankind,  by  Oscar  Hammerstein,  II. 
"And  the  poignant  Helen  Morgan,  the  start- 

ling Jules  Bledsoe,  the  buxom  Aunt  Jemima 
and  the  magnetic  plantation  singers  direct 
from  the  Ziegfeld  Theatre  in  never-to-be  for- 

gotten songs. 
"Yea!  'Tis  the  greatest  achievement  of  the 

combined  photographic  and  voice  recording 
phenomena  called  Movietone." 

And  They're  All  Happy 
The  editors  of  the  Neiv  York  World  are 

happy  now  and  so  are  the  promoters  of  "Show 
Boat."  All  seats  are  sold  out  for  tomorrow 
night  and  tickets  may  now  be  obtained  four 
weeks  in  advance. 

The  battle  of  lhe  adjectives  is  over.  LTniver- 
sal is  said  to  have  won  a  colossal  victory  in  a 

nothing  short  of  Olympian  way.  There  is 
pleasant  anticipation  at  the  jMotion  Picture 
Club  where  Mr.  Laemmle  tonight  will  be 
wined,  dined  and  congratulated  on  his  victory. 

Protest  from  30  Albany  Pastors  Bars 

Sunday  Benefits;  Exhibitors  Plan  Fight 
(Special  to  the  Herald-World) 

ALBANY ,  April  16. — The  Albany  Ministerial  Association,  consisting  of  pastors 
attached  to  thirty  Protestant  churches  were  successful  last  week  in  a  protest 
against  the  running  of  Sunday  shows  in  Albany  under  the  guise  of  benefits  for 
charitable  purposes.  Mayor  Thacher  at  once  issued  an  order  that  no  more  Sunday 
shows  be  permitted  in  Albany.  Several  theatres  have  been  operating  on  Sundays 
and  turning  over  a  portion  of  the  proceds  to  some  association. 

Albany  exhibitors  are  now  planning  to  form  an  association  and  conduct  a  cam- 
paign in  the  hopes  of  winning  Sunday  shows.  Mayor  Thacher  ihas  assured  the 

exhibitors  that  he  personally  is  not  against  Sunday  shows  and  will  gladly  sanction 
such  if  the  people  themselves  show  sufficient  strength  to  warrant  the  adoption  of 
an  ordinance  by  the  common  council. 
An  attempt  to  run  Sunday  shows  in  Delmar,  a  suburb  of  Albany,  was  also 

thwarted  last  week  when  the  town  officials  notified  Jarvis  Brothers,  owners  of  the 
Delmar  theatre,  threatened  injunction  action.  The  Jarvis  Brothers  opened  a  new 
$50,000  theatre  only  last  week. 

At  the  New  York 

Theatres 

NEW  FILMS 

PARAMOUNT— "The  Hole  in  the  Wall,"  Para- mount, all  talking  with  Claudette  Colbert,  Edward 
G.  Robinson,  David  Newell  and  Donald  Meek. 

CAPITOL— "The  Duke  Steps  Out,"  M  G  M,  with William  Haines  and  Joan  Crawford,  directed  by 
James  Cruze. ROXY— "Through  Different  Eyes,"  For  all  talking with  Warner  Baxter,  Mary  Duncan  and  Edmund 
Lowe,  directed  by  John  Biystone. 

FILM  GUILD  CINEMA— "Waterloo,"  German  pic- 
ture with  15,000  extras  depicting  Napoleon's  defeat. 

FIFTH  AVENUE  PLAYHOUSE— "Prisoners  of  the 
Sea,"  Soviet  picture  of  trapped  submarine  crew. 

SELWYN — "The  Rainbow  Man,"  talking  and  sing- 
ing Sono-Art  picture  with  Eddie  Dowling,  Marion Nixon  and  Frankie  Darro. 

GLOBE — "Show  Boat,"  Universal,  all  talking  and 
singing  production  with  Laura  La  Plante  and 
Joseph  Schildkraut  in  featured  roles. 

HELD  OVER  AND  REVISED 
STRAND— "Weary  River,"  revival  of  Dick  Barthel- mess  singing  film. 
COLONY — "The  Shakedown,"  Universal,  part  dia- 

logue, with  James  Murray  and  Barbara  Kent.  Wil- liam Wyler  directed. 
HIPPODROME— "Syncopation,"  RKO  all  talking picture  with  Barbara  Bennett,  Bobby  Watson  and 

Ian  Hunter,  directed  by  Bert  Harrison  from  Gene 
Markey's  "Stepping  High." 

44TH  STREET  THEATRE— "Alibi,"  United  Artists, all  talking,  with  Chester  Morris.  Eleanor  Griffith 
and  Regis  Toomey,  directed  by  Roland  West  from 
stage  play,  "Nightstick." SAM  HARRIS— "The  Singing  Fool,"  Warners,  with Al  Jolson,  opened  September  19. 

ASTOR— "The  Broadway  Melody,"  M  G  M,  opened February  1. 
CRITERION — "The  Letter."  Paramount,  opened March  8. 

WINTER      GARDEN— "Noah's      Ark,"  Warners, opened  March  12. 
FIFTY-FIFTH     STREET— "Shiraz,"     British  film, 
opened  March  14. 

WARNERS — "The   Divine  Lady,"   Warners,  opened March  22. 
CAMEO— "The    Godless   Girl,"    Pathe,    revived  for another  week. 
GAIETY — "Christina,"  Fox,  opened  March  30. 
RIALTO— "The    Wild    Party,"    Paramount,  opened March  30. 
CENTRAL — "His   Captive   Woman,"  First  National, 

opened  April  2. 
RIVOLI — "Coquette,"  United  Artists,  opened  April  5. 
EMBASSY— "The  Trial  of  Mary  Dugan,"  M  G  M, opened  March  30. 
LITTLE    CARNEGIE— "The    Passion    of    Joan  of 

Arc,"   Societe   Generale  des  Films,  opened  March 

30. 

Legitimate  Stage 

Plays  to  Be  Made 

By  Eddie  Dowling 
(Special  to  the  Hcrald-lVorld) 

NEW  YORK,  April  16.— Eddie  Dowling, 
producer,  player  and  writer,  announced  last 
week  that  he  will  produce  both  legitimate  and 
film  plays.  Dowling  has  produced  up  to  this 
time  three  plays,  "Sallj',  Irene  and  Mary," which  brought  a  net  profit  of  $674,9n. 
"Honeymoon  Lane,"  after  108  weeks,  showed 
a  profit  of  $885,250.  "The  Sidewalks  of  New 
York,"  which  did  not  attain  the  success  of  the 
other  two,  nevertheless  showed  a  profit  of 

$64,000. In  December,  Dowling  went  to  Hollywood 

to  play  the  leading  role  in  "The  Rainbow- 
Man."  He  was  also  engaged  in  writing  the 
manuscript  of  "The  Rainbow  Man."  The liicture  will  have  its  world  premiere  at  the 
Selywn  theatre  on  April  16. 

Simmons  Writes  Another 

Continuity  for  Stanley 
(Special  to  the  Hcrald-lVorld) 

NEW  YORK,  April  16.— Mike  Simmons, 
publicist  for  Gotham  and  Bristolphone,  has 
written  another  original  continuity  for  a 
two-reel  picture  entitled  "The  Saving 
Grace,"  to  be  produced  by  the  educational 
department  of  the  Stanley  Advertising company. 
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SOUND  PICTURES 

Resuming 

The  BLUEBOOK  SCHOOL 

of  PROJECTION 

With  Sound  Projection  and  Reproduction  Stressed 

By  F.  H.  RICHARDSON 

FOR  three  or  four  years  I  conducted,  in 
this  department,  what  was  known  as 
the    "Bluebook    School,"    which  waj enormously  popular  and  which  I  believe  did 

a  great  deal  of  good. 
It  was  called  the  "Bluebook  School"  be- 

cause the  answers  to  all  of  the  questions 
were  to  be  found  in  the  Bluebook  of  Pro- 

jection. The  "school"  was  originally 
started  with  the  idea  of  teaching  men  to 
use  the  Bluebook  of  Projection  to  better 
advantage.  Unquestionably  it  did  that  very 
thing;  also  unquestionably  it  had  the  ef- 

fect of  adding  largely  to  the  knowledge  of 
projectionists. 

That  school  was  discontinued  when  the 
department  was  changed  to  monthly  be- 

cause it  did  not  seem  practical  to  run  a 
"school"  on  a  monthly  basis.  Now,  how- 

ever, it  has  been  decided  to  devote  a  page 
to  its  needs  on  a  weekly  basis,  and  you 
may  now  find  a  Bluebook  School  each  week. 
It  will  be  run  as  before,  except  that  each 
week  I  shall,  for  a  time  at  least,  ask  just 
one  question  on  some  subject  having  to 
do  with  sound  reproduction  and  projection. 

The  answers  will  be  withheld  four  weeks. 
That  is  to  say,  the  names  of  all  who  answer 
correctly  will  be  published  four  weeks  after 
the  question  appears,  together  with  the 
best  answer  to  the  question  itself,  or  the 
correct  answer  if  no  one  has  been  able  to 
solve  the  problem  presented. 

As  before,  the  Bluebook  will  be  the  basis 
upon  which  the  thing  is  built,  Volume  3, 
containing  the  answers — if  you  look  for 
them.  That,  however,  won't  be  ready  for you  until  June  1,  and  until  it  is  we  will 
tackle  some  rather  general  stuff. 
You  have  read  question  No.  1.  Send 

the  answer  to  me  at  Box  100,  South  Lyme, 
Connecticut. 

^    ̂   ^ 

And  now,  gentlemen,  I'm  going  to  tell you  flat,  this  weekly  department  and  its 
continuance,  or  even  its  possible  enlarge- 

ment will  depend  entirely  upon  you.  If  you 
want  it,  it  is  up  to  you  to  get  busy  and 
produce  some  tangible  evidence  of  that 
fact. 

The  preparation  of  departments  involves 
an  immense  amount  of  mental  labor,  and 
real  hard  labor,  too,  if  they  are  to  be 
worth  Adam.  More  than  that,  they  cost 
the  publisher  very  real  money.  And  don't chase  away  with  the  fool  idea  that  the 
publisher  has  to  have  them,  for  he  doesn't. 
■The  publisher  wants  to  print  that  which will  be   appreciated,   and   do   the  readers 

Question  No.  1 
Tell  us  just  what  wrongs,  in  your 
opinion,  the  projectionist  who  is 
careless  and  does  not  reproduce 
sound  and  project  it  as  well  as  he 

might,  perpetrates. 

Watch  your  step  gentlemen.  That 
is  a  question  which  goes  pretty 

deep.  Let's  see  what  you  can make  of  it. 

and  the  industry  some  good.  If  there  seems 
small  interest,  he  drops  it,  for  which  no 
manner  of  blame  can  attach. 

This  weekly  department  can  be  made  of 
larger  value,  just  as  the  old  one  was,  but 
if  you  just  sit  back  and  absorb — well,  the 
publisher  has  no  means  of  knowing  that 
you  even  do  that,  nor  have  I  either.  The 
department  can  be  made  any  size  you  by 
your  visible  evidence  of  wanting  it,  induce 
the  publisher  to  make  it;  also  neither  the 
publisher  nor  I  would  wish  to  continue  it 
unless  you  do  want  it.    And  there  you  are! 

What  It 

Has  Cost 

That  Electrical  Research  Products  has 
realized  the  fact  that  servicing  is  a  funda- 

mentally important  matter  is  something 
more  than  amply  proven  when  we  look  at 
the  figures. 

In  round  numbers  the  company  has  ex- 
pended during  the  past  year  the  rather 

enormous  sum  of  very  close  to  $200,000 
in  teaching  and  training  men,  and  paying 
their  salaries. 

Gentlemen,  this  outlay  has  been  made  m 
order  that  you,  the  projectionists,  may  have 
available  the  knowledge  necessary  to  the 
efficient  handling  of  Western  Electric  sound 
reproducing  and  projection  equipment.  It 
is  a  demonstration  of  the  fact  that  Elec- 

trical Research  Products  realizes  the  im- 
portance of  precision  methods,  of  knowl- 

edge, skill  and  general  excellence  in  pro- 
jection methods. 

Gentlemen,  don't  you  really  think  you 
ought  to  make  some  real  effort  to  co-oper- 

ate with  Electrical  Research  Products,  when 
it  is  willing  to  spend  such  a  sum  as  above 
set  forth  in  the  attempt  to  improve  sound 

projection,  and  thus  give  you  the  help  you 
really  need? 
You  say  the  service  men  are  themselves 

"not  so  hot."  They  get  stuck  once  in  a while ! 
Well,  biother,  before  you  talk  too  loudly 

about  the  shortcomings  of  the  service  men, 
don't  you  think  you  might  secure  a  mirror 
and  take  a  good  hard  rubber  at  yourself'' 
You  have  had  years  and  years — most  of 
you  at  least — in  which  to  learn  the  prob- 

lems of  motion  picture  projection,  with 
knowledge  made  available  through  this 
department,  the  Bluebook  of  Projection  and 
through  other  mediums,  yet  really  it  might 
possibly  be  truthfully  said  that  some  of 
you  are  not  exactly  burning  anything  up, 
what ! 

You  must  remember  that  the  service  man 
ranks  have,  of  necessity,  been  very  hastily 
recruited,  though  it  must  be  said  that 
Electrical  Research  Products  and  other  com- 

panies as  well,  have  not  accepted  for  this 
service  anything  and  everything  that  has 
happened  along.  All  the  men  accepted  by 
Electrical  Research  Products  have  had  ample 
previous  experience  and  training  in  radio 
work,  or  other  service  allied  to  sound  re- 

production and  projection.  They  therefore 
all  have  a  good  foundation  upon  which  to 
build,  and  they  have  been  given  an  inten- 

sive training  in  Western  Electric  equip- ment servicing. 
It  is  well  to  remember  that  sound,  as 

applied  to  motion  pictures,  is  still  a  mere 
babe  in  swaddling  clothes,  yet  Electrical  Re- 

search Products  has  been  compelled  to 
build  up  an  organization  of  hundreds  of 
service  men,  and  to  equip  them  with 
knowledge  of  exceedingly  delicate,  highly 
complicated  apparatus,  and  to  put  them  out 
into  the  field  to  service  equipment  which 
is  under  the  charge  of  projectionists  who 
have  taken  it  over  practically  without  any 
sort  of  preparation,  save  what  they  have 
been  given  in  this  department  and  in  Movie- 

tone Bulletin,  plus  a  lot  of  rather  general 
information. 

Gentlemen,  don't  malign  the  service  men. 
Everything  considered  they  are  wonders. 
They  are  really  doing  everything  that  can, 
under  the  conditions  obtaining,  be  expected 
of  them.  They  will,  of  course,  improve 
with  added  experience,  and  that  they  con- 

stantly acquire  as  time  goes  on. 
You  cannot  expect  to  find  perfection  in 

a  thing  so  very  young  as  is  sound  repro- 
duction and  projection.    It  is  not  reason- 

(Contintied  on  nc.rt  page') 
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Ark  Reproduced  on  Marquee; 

Steam  Clouds  Give  Fire  Effect 
(Special  to  the  Herald-World) 

NEW  YORK,  April  16. — A  sevenfold  campaign  that  ranged  all  the  way  from 
installation  of  an  electric  sign  210  feet  long  with  thousands  of  bulbs  to  employ- 

ment of  an  experienced  lecturer  to  address  civic  organizations,  is  part  of  the 
reason  for  the  rush  of  business  being  attracted  to  the  Winter  Garden  by  Warner 
Brothers'  "Noah's  Ark." 

Louis  R.  Brager  and  Eddie  Bonns  did  the 
exploitation  work  under  the  direction  of 
A.  P.  Waxman,  director  of  advertising  and 
publicity. 

Ark  Reproduced  on  Marquee 
The  electric  sign  showed  a  reproduction 

of  the  Ark  under  a  torrent  of  rain,  with 
illuminated  clouds  of  steam  from  the  mar- 

quee giving  the  illusion  of  leaping  flames. 
For  the  first  week,  a  60-foot  captive 

blimp  floated  above  the  theatre.  Eight  sun- 
light arcs  totaling  5,000,000  candle  power 

were  focused  on  the  blimp,  throwing  a  rain- 
bow in  the  sky  that  could  be  seen  for 

miles. 
Another  innovation  was  the  use  of 

double-truck  advertisements  in  14  New 
York  dailies  and  29  suburban  newspapers. 
An  equally  extensive  billboard  campaign 

was  also  a  feature.  The  metropolitan  dis- 
trict was  blanketed  with  24-sheets  on  400 

stands.  Thousands  of  window  cards  were 
placed  in  merchants'  windows. 

Lecturer  Draws  Clubs 
_  An  experienced  lecturer  talked  before 
civic  organizations  and  women's  clubs, 
arousing  interest  in  theatre  parties.  His 
address  covered  a  history  of  the  early  de- 

velopment of  Vitaphone.  Trailer  scenes 
from  the  picture  were  shown  at  the  end  of 
each  talk. 
On  each  of  40  film  delivery  autos  that 

daily  visit  theatres  within  a  hundred  mile 
radius  of  New  York  are  painted  signs  ad- 

vertising the  Warner  picture,  and  the  con- 
tracts call  for  three  months  of  this  display. 

The  Warner  exploiteers  used  the  serial- 
ization of  "Noah's  Ark"  to  advantage.  This 

novel  version  of  the  picture,  written  by 
Arline  de  Haas,  was  placed  with  the  New 
York  Evening  World,  which  published  it 
in  31  installments.  The  five-ton  trucks 
used  by  the  Evening  World  each  carried  a 
24-sheet.  More  than  fifty  other  delivery 
wagons  were  posted  with  2-sheets.  A  city- 
wide  poster  campaign  sponsored  also  by  the 
newspaper  office  covered  subway  stations, 
elevated  stations  and  the  stations  of  the 
Hudson  Tube. 
"Noah's  Ark"  is  now  on  view  in  five  cities 

as  a  roadshow.  It  is  playing  at  the  Winter 
Garden  in  New  York,  the  Globe  in  Atlantic 

City,  the  Aldine  in  Philadelphia,  Wood's  in Chicago  and  the  Majestic  in  Boston.  It 
opens  in  Detroit  April  21  at  the  New 
Detroit. 

Bluebook  School 

Of  Projection 
(Continued  from  page  45) 

able  to  expect  perfection.  It  is  a  thing 
still  in  the  very  agony  of  growing  pains, 
though  it  is  true  that  Western  Electric  is 
pretty  well  through  the  "agony"  part  of  it and  is  settled  down  to  a  normal,  healthy 

growth. As  things  now  appear,  by  the  time  baby- 
hood has  passed  we  shall  have  a  family  of 

very  healthy  youngsters,  the  number  of 
which  yet  remains  to  be  seen,  infant  mor- 

tality always  being  fairly  high. 

Don't  Overlook 

The  Fact —  that  any  boob  can  get  some  sort 
of  results.  It  is  the  real  motion  picture 
projectionist  who  can  take  good  equipment 
and  make  it  perform  at  100  per  cent  of  its 
possibility  in  the  matter  of  screen  image 
and  sound  reproduction.  It  is  the  real 
honest-to-gosh  motion  picture  projectionist 
who  can  take  equipment  on  which  a  par- 

simonious theatre  manager  "saves"  money by  refusing  to  provide  necessary  repairs, 
and  get  at  least  decent  results  from  it.  It 
is  the  real  man  of  ability  who  can  cause 
projection  equipment  to  do  its  stuff  effi- 

ciently, both  in  the  matter  of  up-keep  cost 
and  electrical  energy  consumed. 

The  real  motion  picture  projectionist  and 
sound  projectionist  has  pride  in  the  excel- 

lence of  his  work,  and  that  pride  is  such 

that  he  will  spare  no  efifort  in  the  en- 
deavor to  produce  the  very  best  possible 

results  for  his  audiences.  He  would  feel 
actual  shame  to  place  a  production  before 
an  audience  in  any  but  the  best  possible 
way.  He  would  feel  embarrassed  to  re- 

produce sound  in  any  but  the  best  possible 
manner.  He  wants  results,  and  real  re- 

sults. He  is  willing  to  work  hard  to  ob- tain them. 
The  real  motion  picture  projectionist 

wants  real  pay  for  what  he  does.  He  will 
not  work  a  lot  of  overtime  for  a  thank 
you,  but  when  he  comes  on  duty  to  re- 

main for  say  six  hours,  or  whatever  the 
time  may  be  as  measured  in  hours,  he  un- 

derstands that  he  is  not  there  to  loaf  on  the 
job.  He  is  not  employed  to  remain  on 
duty  a  given  number  of  hours  and  do  just 
as  little  as  it  is  humanly  possible  to  do 
during  that  time  without  risking  discharge. 

If  his  hours  cf  duty  are  six,  then  to  him 
that  means  that  for  six  hours  he  is  to  de- 

vote whatever  mental  and  physical  energy 
may  be  necessary  to  the  putting  on  of  the 
best  possible  show  and  to  doing  it  effi- 
ciently. 

He  does  not  let  the  motor  run  the  show. 

He  runs  the  show  himself.  You  won't find  him  reading  the  newspaper  or  a  novel, 
nor  will  he  be  constructing  a  radio  set 
while  the  projector  motor  reels  off  the 
show,  with  him  occasionally  glancing  in 
the  general  direction  of  the  screen,  just  to 
see  that  there  really  is  a  picture  still  there. 
THE  LAZY,  INATTENTIVE  PROJEC- 

TIONIST IS  AN  INCOMPETENT  PRO- 
JECTIONIST, regardless  of  how  much 

theoretical  or  practical  knowledge  he  may 
be  possessed  of.  Knowledge  which  is  un- 

applied is  entirely  without  value. 
F.  H.  R. 

Pathe  Sound  News  Adds 

Another  Truck  to  Fleet 
The  finishing  touches  are  being  put  on  a 

new  Pathe  Sound  truck  at  the  company's  plant 
in  Schenectady  and  delivery  is  expected^  this 
week.  The  new  truck  will  be  manned  with  a 
trained  crew  and  work  will  begin  immediately 
to  meet  the  demand  of  the  newly  inaugurated 
Pathe  policy  of  two  sound  newsreels. 

Censors  Cut  Picture, 
But  Patrons  Laugh 

(Special  to  the  Herald-World) 
CLEVELAND,  April  16.  — Ohio 

censorship  received  a  blow  last  week 
as  the  result  of  its  action  in  censor- 

ing "The  Carnation  Kid."  As  the 
hero  entered  the  heroine's  boudoir, 
the  screen  suddenly  became  dark,  but 
the  dialogue  went  right  along.  This 
ludicrous  effect  was  brought  about 
by  the  fact  that  talkie  censorship  is 
prohibited.  Cleveland  theatre-goers 
were  getting  a  good  laugh  at  the  ex- 

pense of  the  censor  board,  because 
the  dialogue  told  all  that  the  picture 
did  not  show. 

"Broadway"  Available 
In  36  Languages 

(Special  to  the  Herald-World) 
NEW  YORK,  April  16.  — Carl 

Laemmle,  Jr.,  announced  that 
"Broadway"  will  be  available  for 
every  theatre  in  the  world,  whether 
English  speaking  or  foreign,  as  well 
as  a  silent  version  for  houses  not 
having  sound  equipment.  The  all- 
dialogue  version  for  unwired  houses 
for  all  countries  has  special  titles 
by  Tom  Reed  which  will  be  trans- 

lated into  more  than  36  languages. 
There  will  also  be  a  special  version 
for  foreign  movietone  houses  with 
silent  action  and  translated  titles. 
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"Rainbow  Man^^  Opening;  Script 

Rewritten  Entirely  by  Dowling 
(Special  to  the  Herald-World) 

NEW  YORK,  April  16.— David  Wark  Griffith  is  reported  to  have  called  Eddie 
Dowling  and  Frankie  Darro  the  two  greatest  personalities  on  the  talking  screen 

following  a  preview  of  "The  Rainbow  Man,"  which  opens  tonight  at  the  Selwyn theatre. 

Perhaps,  and  perhaps  not.  A  grain  of  salt 
never  does  any  harm  before  an  opening.  As 
far  as  personality  is  concerned,  young  Darro 
was  doing  handsprings  on  a  red  plush  divan 
when  this  reporter  walked  into  the  room.  The 
kid  has  quite  a  breezy  manner.  He  got  up  to 
shake  hands,  charlestoned  back  to  the  divan 
and  once  more  got  to  work  on  his  hand- 
springs. 
The  fact  that  he  rather  cramped  the  style 

of  a  pretty  young  woman  from  the  Standard 
Union  who  was  trying  to  sip  a  beverage  at 
the  other  end  of  the  sofa  did  not  bother  him 
in  the  least.  Eddie  Dowling  finally  came  to 
her  rescue  and  Frankie  made  tracks  for  the 
grand  piano. 

Except  for  the  fact  that  he  enjoyed  making 
it,  Dowling  had  nothing  to  say  about  his  pic- 

ture. From  other  sources  it  was  learned  that 
he  rewrote  the  entire  script  himself,  keeping 
the  dialogue  down  to  its  prime  essentials  and 
resorting  to  all  manner  of  devices  to  main- 

tain the  ever  necessary  tempo. 
The  picture  itself  is  a  simple  backstage  story 

which  does  not  take  place  backstage  but  is 
concerned  with  the  manner  in  which  actors 
and  vaudevilleans  live  and  love  rather  than 
the  way  in  which  they  work.  Stagehands  and 
the  ticket  man,  at  the  preview,  are  reported 
to  have  wept  and,  according  to  Production 
Manager  Crone,  they  were  not  paid  for  so 
doing. 

Crone  almost  cried  when  he  told  about  it. 
There  will  be  no  ballyhoo  for  the  opening. 

The  lobby  of  the  theatre  will  be  made  to  look 
like  a  hick  town  minstrel  show.  A  number 
of  starched  fronts  are  expected  to  attend  and, 
according  to  one  ambitious  publicist,  "all  the leading  luminaries  of  the  motion  picture 
world  will  be  present."  That,  too,  may  be tal<en  with  more  than  one  grain  of  salt. 

Powers  Cinephone 

Puts  Out  New  Disc 

Reproducer  Device 
(Special  to  the  Herald-World) 

NEW  YORK,  April  16.— Powers  Cine- 
phone  announces  a  complete  disc  reproduc- 

ing equipment  to  be  offered  separately  from 
their  sound-on  film  device.  With  the  intro- 

duction of  this  equipment,  Powers  now  has  a 
line  of  three  distinct  products  and  the  ex- 

hibitor has  his  choice  of  sound  on  disc, 
sound-on-film  or  a  combination  of  both. 
The  disc  installation  complete,  for  theatres 

up  to  1500  seats,  will  sell  for  $2,500;  the 
sound-on-film,  for  the  same  theatres,  $5,000, 
and  the  dual  system  $6,000,  according  to  P.  A. 
Powers. 
Powers  stated  that  the  new  complete  disc 

system  can  be  installed  or  added  to  the 
sound-on-film  equipment  without  any  change 
in  the  amplifier  system  and  without  disturb- 

ing the  wiring  installation. 

Columbia  Talking  Films 

Booked  for  100%  Run  m 

F  &  R  Houses  in  26  Cities 
What  is  considered  an  important  booking 

has  just  been  consummated  between  Columbia 
and  the  F  &  R  circuit.  The  deal,  which  in- 

volves both  special  and  short  subjects,  assures 
Columbia's  dialogue  product  100  per  cent  rep- 

resentation in  26  cities  in  Minnesota  and  North 
Dakota.  "The  Donovan  Affair,"  "Younger 
Generation,"  "Lone  Wolf's  Daughter"  and 
"Trial  Marriage"  will  be  given  100  per  cent 
representation  over  the  chain. 

Operatic  Audiens 

Will  Score  in  U>  S., 

Declares  Aronson 

(Special  to  the  Herald-World) 
NEW  YORK,  April  16.— Singing  pictures 

with  an  operatic  trend  from  the  capitals  of 
Europe  would  make  a  tremendous  hit  in  this 
country,  Alexander  S.  Aronson  today  pre- 

dicted to  the  Herald- World,  on  the  principle 
that  music  is  international  in  appeal. 
Aronson  is  an  associate  of  John  Maxwell, 

of  British  International  Pictures,  and  Euro- 
pean representative  for  World-Wide. 

"  'The  Broadway  Melody'  and  Al  Jolson's 
singing  pictures  have  demonstrated  that  music 
is  the  greatest  box  office  attraction  of  the 
talking  film,"  Mr.  Aronson  said.  "This  is 
especially  significant  for  us  because  Europe 
has  always  given  the  world  its  greatest  music. 
Germany  will  create  for  us  popular  operettas 
of  native  origin  interpreted  by  world-famous 
Viennese  conductors  and  artists.  From  France 
and  the  Opera  Comique  we  will  get  another 
type  of  entertaining  picture.  Probably  one 
of  the  most  famous  opera  companies  in  the 
world  is  that  of  La  Scala  in  Milan,  Italy,  and 
we  expect  from  that  organization  one  or  two 
operas  of  the  kind  that  are  popular  in  America. 

"Further,  with  the  investiture  of  locale  that 
Europe  can  give  these  productions  they  will 
be  better  than  the  domestic  product,"  Mr. Aronson  concluded. 

Qualitone  Announces 

Sound'On-Film  Device 

Ready  for  Exhibitors 
(Special  to  the  Herald-World) 

LOS  ANGELES,  April  16.— Qualitone  an- 
nounces the  perfection  of  its  sound-on-film 

attachment  and  will  begin  distribution  at  once 
to  exhibitors  who  already  have  contracted  for 
it,  according  to  President  Samuel  Freedman. 
"We  could  have  put  this  on  the  market  at the  same  time  that  we  announced  our  disc 

device  but  we  saw  where  we  could  improve 
it  and  decided  to  wait  until  the  attachment  was 
perfected  in  every  detail  before  offering  it 
for  sale,"  he  said. 
Many  exhibitors  who  purchased  the  disc 

equipment  also  contracted  for  the  sound-on- 
film  attachment  at  the  same  time,  specifying 
they  would  wait  for  delivery. 

The  new  attachment  sells  outright  for  $1,000 
complete  and  is  constructed  to  harmonize  with 
the  rest  of  the  equipment.  The  device  with 
the  two  methods  of  pickup  sells  for  $3,500 
delivered  and  can  be  purchased  on  easy  terms, 
Freedman  said. 

RCA  Opens  K  C  Branch 
RCA  Photophone  announces  the  opening 

of  a  new  district  sales  office  in  Kansas  City. 
The  new  office  will  be  temporarily  in  charge 
of  C.  F.  Bamman  of  the  New  York  staff. 

Important 

Announcement 

The  price  and  publication  date 

of  the  most  important  book  of 

the  year  for  the  motion  picture 

industry — 

F»  H.  Richardson's 
new  volume  on 

Sound  Projection 

have  now  been  definitely  de- 
cided upon. 

The  date  i'$ June  1 

The  price  is 

$5.20 (Postpaid) 

This  new  book  will  constitute 

Volume  3  of  the  current  5th 

Edition,  2  volume  set  of  Rich- 

ardson's Handbook  of  Projec- 
tion. It  will  be  beautifully 

bound  in  the  same  gold  stamped 

flexible  blue  Leatherette  cover 

as  the  first  two  volumes. 

The  volume  on  Sound  Projec- 
tion will  be  sold  separately  at 

$5.20  postpaid,  or  the  complete 

Handbook  (three  volumes  in- 
cluding Sound  Projection)  at 

$11.20. 

Orders  will  be  filled  immedi- 

ately upon  publication  in  the 
order  received.  Check  or  money 

order  must  accompany  all  or- 

ders unless  you  wish  books 

shipped  C.  O.  D. 

Herald-World 
Bookshop 

407  So.  Dearborn  St. 

Chicago,  III. 

"If  it  pertains  to  the  motion  picture 

industry,  we  have  it." 



48 EXHIBITORS  HERALD-WORLD 
April  20,  1929 

THE  STUDIO 

An  awning  full  of  water  fell  on  Irving 
Berlin's  head  when  he  was  entering  the United  Artists  theatre  in  the  rain.  It, 
needless  to  say,  watered  him  rather  well. 
Max  Shane  says  it  is  a  regular  feature  of 

every  performance  of  "Coquette." 

Hal  Howe  says  Richard  Dix  and  Ben 
Lvon  are  his  favorite  actors. 

Demand  for  Audiens  to  Make  Silent 

Film  Unprofitable — Schnitzer 
R  K  O  Is  Planning  the  Production  of  30  Pictures,  20  of  Which  Will  Have 

Both  Silent  and  Sound  Versions 

By  DOUGLAS  HODGES 

HOLLYWOOD,  April  16.— What  is  to  become  of  the  silent  picture? 
Joseph  I.  Schnitzer,  president  of  R  K  O  Pictures,  has  just  told  the 

Herald-World  that  when  the  major  demand  is  for  sound  and  talking 
pictures  the  producers  will  be  unable  to  make  silent  pictures  profitably. 

'T^HE  production  of  both  silent  and  sound     And  what  has  become  of  Sam  B.  Jacobson!" 
versions    of    pictures    is    an    expensive  *    *  * 

process,  he  pointed  out,  and  involves  an 
investment  undesired  by  producer,  ex- 

change man  or  exhibitor. 
RKO  this  year  will  produce  probabh- 

30  pictures,  20  of  which  will  be  made  witli 
two  versions. 

Schnitzer  said  that  R  K  O's  plans  nat- urally held  for  the  producing  of  a  good 
number  of  the  musical  comedy  type  of  pic- 

ture on  the  order  of  "Syncopation,"  but 
that  there  is  nothing  definite  as  to  the  pro- 

portion of  the  program  that  will  be  de- 
voted to  this  kind  of  entertainment.  There 

will  be,  he  said,  melodramas,  action  plays 
and  straight  drawing  room  drama.  No 
effort  will  be  made  by  producers  to  con- 

centrate on  musical  stuff. 
It  is  his  belief  that  "you  cannot  pick  up 

a  musical  stage  show  and  photograph  or 
record  it  entirely  as  it  is."  The  mechani- cal conditions  prevent  it. 
"One  camera  setup  for  the  show  would 

be  completely  impractical.  Long  shots  and 
medium  shots  are  not  entirely  satisfactory 
and  closeups  cut  out  much  of  the  best  part 
of  the  show.  The  ecjuipment  must  be 
moved  around  to  catch  the  central  action 
of  the  show. 
"In  a  musical  comedy  you  will  have 

three  hours'  entertainment.  A  synchron- 
ized picture  must  be  limited  to  approxi- 

nately  one  hour  and  a  half.  In  that  hour 
and  a  half  you  must  tell  a  story. 
"A  wider  or  larger  film  and  a  larger 

theatre  screen  may  prove  the  solution  to 
many  of  the  handicaps  that  sound  engi- 

neers are  debating  now.  If  another  size 
frame  is  decided  advantageous  it  is  certain 
the  industry  will  grasp  the  new  idea. 

"There  is  no  industry  in  the  world  which 
would  dump  old  stuff  in  the  ash  can  more 
quickly  in  order  to  grab  improved  methods 
than  the  motion  picture  industry,"  he  con- cluded. 

The  Hi-Hatters  had  a  dinner  party. 
When  the  Hi-Hatters  had  the  dinner  party 
it  had  been  voted  that  Jim  Loughborough, 
scenarist,  who  had  lately  returned  from 
Seattle,  Wash.,  would  be  the  honor  guest. 
Odds  and  ends  that  Jim  values  at  a  hun- 

dred dollars  were  presented  to  him  follow- 
ing short  after  dinner  speeches. *    *  * 

Mark  Larkin  has  a  good  piece  of  non- 
fiction,  in  the  latest  issue  of  "Photoplay," about  S.  S.  Van  Dyne,  nee  Wright.  .  .  . 
Al  Cohn's  must  be  pretty  good  too  because it  is  in  the  first  feature  position. 

Leaders  of  the  Old 

Art  Will  Be  Leaders 

Of  the  New—White 
(Sfccia!  to  the  Hcrald-VVorld) 

HOLLYWOOD,  April  16.— Leaders  of  the 
old  art  will  be  leaders  of  the  new.  Excepting 
not  a  few  actors  and  writers  the  work  of 
making  dialogue  pic- 

tures, long  and  short, 
will  be  done  by  sea- 

soned production  peo- 
ple.     According  to 

Jack  White  the  ques- tion   is     to  supply 
the  market  immedia- tely. 

White  has  stepped 
into  the  talking  pic- 

ture field  with  exactly 
that  kind  of  mental 
enthusiasm  and  dy- 

namic energy  that  has 
made  him  one  of  the 

film  industry's  impor- tant figures.  Jack  While 

"Progress  in  the  film  industry,"  he  declares, 
"has  been  its  heart  and  soul."  One  step  fol- 

lowed another.  And,  according  to  the  pro- 
ducer of  Educational  pictures,  it  was  those 

steps,  rather  than  the  ultimate  achievement, 
that  is  the  vitality  of  the  business. 

"From  the  penny  arcade  to  the  'Great  Train 
Robbery'  was  a  great  step."  He  said,  "The invention  of  the  fadeout  came.  The  iris.  The 
miniature.  The  double  photography.  The 

glass  shot. 
"Pictures  have  perhaps  unknowingly  de- 

pended for  their  very  existence  upon  intro- 
duction of  'new  means'.  If  talking  pictures are  not  another  step  in  that  order  of  things, 

then  what  are  they?  True,  talking  pictures 
composes  a  gigantic  step.  But  so  long  as  they 
are  made  by  film,  lens,  and  light ;  and  so  long 
as  they  are  projected  on  a  screen  they  are 
still  within  that  order  of  things." — D.  H. 

Signal  Balloon  at 
Studio  Shushes  Plcines 

(Special  to  the  Herald-World) 
HOLLYWOOD,  April  16.— Air- 

planes flying  over  sound  studios  must 
smother  their  roar  hereafter  by 
avoiding  the  location  by  at  least 
2,500  feet,  according  to  an  agreement 
between  the  department  of  com- 

merce, the  California  Aircraft  Opera- 
tors Association  and  motion  picture 

producers. To  warn  aviators,  the  studios  will 
Hy  captive  signal  balloons  bearing 
red  flags.  Violations  of  the  agree- 

ment will  be  handled  by  the  com- 
merce department. 

Chaplin  May  Sell 

On  Open  Market 

If  U.A.  Merges 

(Special  to  the  Herald-lVorld) 
LOS  ANGELES,  April  16.— Charles  Chap- lin will  leave  United  Artists  when  the  present 

organization  is  broken  up  and  affiliated  with 
outside  interests,  the  comedian  declared  this 
week. 

Following  a  peace  conference  at  the  Pick- ford-Fairbanks  home  last  week  when  all  the 
United  Artists  firms  were  represented  to  dis- 

cuss the  Warner  Brothers  association  Chaplin 
released  his  ultimatum. 

Present  Picture  for  U.  A. 

Joseph  Schenck  had  been  prepared  for 
the  move  and  had  stated  the  deal  would 

go  on  regardless  of  Charlie's  decision. Chaplin  also  stated  that  he  will  continue 
making  pictures  and  will  be  perfectly  sat- isfied to  offer  them  for  sale  on  the  open 
market.  He  has  already  begun  a  new  fea- 

ture comedy  for  United  Artists  and  says 

he  will  finish  it  for  that  company's  release regardless  of  other  developments. 
There  is  a  contract  arrangement  where- 
by United  Artists  will  handle  that  picture. 

But  the  contract  is  purely  verbal.  Chaplin's entire  dealings  with  Schenck  are  without  a 
written  agreement. 

Trip  East  Postponed 

Representatives  of  seven  of  the  nine  com- 
panies composing  the  United  Artists  com- 

pany prepared  immediately  after  Chaplin's withdrawal  to  proceed  to  New  York  for 
final  negotiations  for  the  consolidation. 
D.  W.  Griffith  is  already  in  the  East.  The 
others,  Gloria  Swanson,  Mary  Pickford, 
Douglas  Fairbanks,  Samuel  Goldwyn, 
Schenck  and  their  attorneys  chartered  a 
car  to  be  attached  to  the  Santa  Fe  Chief 
Monday  night.  After  word  was  received 
from  the  East,  presumably  from  the  War- 

ner banking  interests,  the  trip  was  post- 
poned.   It  is  now  set  for  late  this  week. 

A  report  current  in  Hollywood  is  that 
the  deal  is  off  unless  Chaplin  agrees  to 
come  into  the  association.  It  is  stated  that 
Warners  do  not  wish  to  merge  their  inter- 

est unless  they  in  turn  obtain  the  Chaplin 
product  for  their  houses. 
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Studios  Plan  Blow  at  Star 

System;  Result  of  Audiens 

Naming  of  Pictures  Revolutionized  by  New  Influence — Will  Rogers' 
Story  Is  Chosen  for  Movietone  Subject — Nordlinger 

Becomes  Supervisor  at  Universal 
(Special  to  the  Herald-World) 

HOLLYWOOD,  April  16. — Audiens  are  affecting  the  motion  picture  in 
many  ways. 

Not  the  least  of  the  many  changes  so  noticeable  are  the  naming  of  pictures 

and  the  status  of  the  star  system'. 
There  is  evidence  of  a  growing  tendency  to  g"et  away  from  the  lurid  title 

and  supplant  it  with  a  title  more  dignified.    "Broadway,"  for  instance,  will  be 
released  as  "Broadway,"  and  not  as  "The  Call  of  the  City"  or  "The  City's 
Lure."    Further  examples  of  this  year's  titles  are  "The  Last  of  Mrs.  Chey- 
ney,"  "The  Front  Page,"  "Dynamite,"  "Little  Pal"  and  "Drag." 
As  to  the  star  system,  there  is  evidence  of  Hugh  Sinclair  has  been  signed  to  play 

a  renewed  hope  among  many  producers  of     Movietone  roles,  and  Sam  Behrman  has  joined 
breaking  down  this  system  with  the  advent 
of  many  players  from  the  stage. 
The  star  system  has  been  a  thorn  in  the 

side  of  the  producer  since  the  first  Edison 
cinema.  A  star  has  been  paid  according  to 
the  money  he  draws  at  the  box  office,  and,  ac- 

cording to  many  producers,  the  star  has  for 
that  reason  commanded  the  producer  and  the 
latter  has  had  very  little  immediate  defense. 

In  place  of  the  55  stars  that  there  are  at 
present  under  contract  to  film  companies  it 
is  planned  to  keep  150  people  of  starring  cali- 

bre in  town  but  to  refrain  from  placing  them 
under  long  term  contract.  Gradually  the  pres- 

ent signed  stars  will  become  free  lancers  and 
the  field  will  finally  be  a  contract-less  one. 
The  exception  to  that  scheme  is  the  star- 

producer  who  is  big  enough  in  his  draw  that 
he  can  demand  a  year-to-year  release.  It  is 
felt  that  it  will  never  be  possible  to  break 
down  that  system. 

Will  Rogers  to  Do  Oil  Magnate  Role 
Winfield  Sheehan  signed  contracts  with  ap- 

proximately 200  of  Broadway's  stage  celebri- ties, the  identity  of  whom  will  be  revealed 
prior  to  the  Fox  sales  convention  in  New  York 
next  June.  It  is  revealed  that  Will  Rogers' 
first  Movietone  feature  will  be  "They  Had  to 
See  Paris."  It  seems  apropos  that  Rogers 
should  play  the  lead  in  this  opus  since  it 
deals  with  a  typical  Oklahoma  man  who  be- 

comes immensely  wealthy  when  oil  is  struck. 
Rogers  is  an  Oklahoman  by  birth.  Owen 
Davis  is  at  work  on  the  dialogue  for  it.  Davis 
will  come  to  Hollywood  next  month  and  Rog- 

ers will  come  in  June.  Frank  Borzage  will 
direct  Rogers. 

Coupled  with  Rogers'  announcement  Shee- 
han made  it  known  that  George  Jessel's  first 

Movietone  production  will  be  "Hurdy-Gurdy 

Man." 

Elinor  Glyn's  story,  "Such  Men  Are  Dan- 
gerous," will  be  produced  with  Warner  Bax- ter. 

Brian  Marlowe,  who  wrote  "Command  to 
Love,"  will  write  the  dialogue  for  the  Glyn story  and  Guthrie  McCHntic  will  direct. 

Didn't  Believe  in 
Signs;  Cost  Him  $5 

(Special  to  the  Herald-World) 
SPOKANE,  April  16.  —  Chick 

Maure,  who  didn't  believe  in  signs, had  his  mind   changed   in   a  hnrrv 

the  staff  of  Fox.  Talking  picture  rights  to 
"Cradle  Snatchers"  have  been  obtained  by  Fox 
and  this  promises  to  be  an  even  greater  hit  in 
Fox  Movietone  than  it  was  as  a  Fox  silent 

production. Nordlinger  Boosted  to  Super 
Victor  Nordlinger  has  been  promoted  from 

casting  director  to  a  production  supervisor. 
Nordlinger  was  an  assistant  director  and 

unit  business  manager  at  Universal  before  he 
was  appointed  casting  director. 

Returning  to  production  Nordlinger  will 
supervise  "The  Drake  Murder  Case,"  from 
a  story  by  Charles  Logue,  directed  by  Edward 
Laemmle,  and  an  unnamed  picture  to  be  di- 

rected by  Robert  Wyler,  recently  promoted 
to  the  direction  of  films  of  feature  length. 

Universal' s  Titler  Re-signed 
Tom  Reed,  titler,  has  had  his  contract  re- 

newed by  Universal.  Reed  has  been  at  Univer- 
sal four  years. 

Hamilton's  Talk  Comedies 
Lloyd  Hamilton  is  one  of  the  busiest  of  the 

short  comedy  stars  who  have  made  the  grade 

in  the  talking  pictures.  His  first  comedy,  "His 
Big  Minute,"  has  been  completed  and  he  is already  at  work  on  a  second,  which  will  be 
called  "Don't  Be  Nervous." 

Harry  D.  Edwards  who  is  producing  the 
series  in  Hollywood  states  that  announcement 
of  national  distribution  of  the  Lloyd  Hamil- 

ton Talking  Comedies  will  be  made  next  week. 
Hamilton  pictures  are  being  filmed  on  the 

sound  stages  at  Metropolitan.  All  recording 
is  being  done  by  Western  Electric  system,  on film. 

Mary  and  Doug  Plan  to 

Maintain  Separate  Units 

After  Co-starring  Film 
(Special  to  the  Herald-World  J 

LOS  ANGELES,  April  16.— Mary  Pickford 
and  Douglas  Fairbanks  prefer  not  to  join  their 
companies  in  a  permanent  production  scheme. 
Each  will  continue  to  head  his  own  production 
unit  following  the  filming  of,  "The  Taming  of 
the  Shrew,"  the  next  release  they  will  appear 
in  for  U-A.  It  is  to  co-star  Fairbanks'  and Pickford  in  an  all  dialogue  opus. 

Pickford's  subsequent  picture  has  already been  chosen.  It  is  a  well  known  stage  play 
that  is  now  running  in  the  East. 

STUDIO 

PREVIEW 

"The  Voice  of  the  City" 
u'T'HE  Voice  of  the  City"  is  a  fast 

moving  melodrama,  ably  directed  and 
acted  with  loo  per  cent  dialogue.  It,  like 
"Alibi,"  is  a  detective-underworld  theme 
that  brings  the  most  hardened  spectators 
to  the  edge  of  their  seats  at  many  tense 
moments  throughout  the  story. 

It  is  important.  It  is  evidence  of  a  rap- 
idly changing  plan  of  production  in  Holly- wood and  it  is  proof  of  great  strides  that 

are  being  made  in  dialogue  film  production. 
M  G  M  has  brought  a  skilled  group  of 

actors  together  to  make  this  picture  and 
the  result  is  a  competent  piece  of  work 
that  stands  head  and  shoulders  above  the 
best  of  entertainment  that  was  coming  out 
of  Hollywood  two,  three  and  four  years 
ago.  Not  the  least  of  these  actors  is  Wil- lard  Mack,  who  also  directed  the  picture. 
He  portrays  the  role  of  the  detective  and 
gives  a  commendable  performance. 

Perhaps  one  of  the  most  outstanding  pic- 
ture players  in  Hollywood  today  is  John 

Miljan.  It  is  not  that  he  is  a  "new  discov- 
ery." Miljan  has  always  been  a  finished 

actor  and  has  for  years  been  known  to  the 
public.  But  he  is  one  of  the  fortunate  few 
who  have  met  the  new  conditions  with 
mutual  benefit.  The  experience  he  has  had 
on  the  speaking  stage  and  the  experience 
he  has  had  in  the  silent  drama  are  multi- 

plied in  his  advantage  before  a  microphone- 
lens.  Miljan's  work  in  "The  Voice  of  the 
City"  is  dynamic. 

Others  in  the  cast  who  are  greatly  de- 
serving of  praise  for  their  work  are  Clark 

Marshall,  Duane  Thompson,  Tom  McGuire 
and  Alice  Moe. 

Playing  a  leading  role  in  the  story  is 
Robert  Ames,  a  young  man  who  has  won 
for  himself  considerable  plaudits  in  recent 
successful  roles.  Sylvia  Fields  and  James 
Farley  are  well  cast  and  give  the  picture 
touches  of  superb  work. — Mims. 

Hold  Investigation 

Of 'Heirs  Angels" 

Airplane  Accident 
(By  Special  Correspondent  to  the  Hcrald-World) 
HOLLYWOOD,  April  16.— The  Aero- 

nautics Bureau  of  the  Department  of  Com- 
merce is  holding  a  complete  investigation 

■of  the  "Hell's  Angels"  plane  accident  that 
cost  the  life  of  Phil  Jones,  a  mechanic,  em- 

ployed by  Howard  Hughes.  Early  state- 
ments that  Al  Wilson  left  the  plane  when 

the  wing  collapsed  7000  feet  in  the  air 
Tiave  been  looked  into.  Photographs  of 
the  entire  accident  are  said  to  show  that 
the  wings  of  the  plane  were  intact  until  the 
plane  struck  the  ground. 

Jones  had  been  emploved  to  feed  black 
smoke  from  the  aft  compartment  to  repre- 

sent an  airship  that  had  been  set  fire  in 
battle.  The  photographs  also  show  smoke 
pouring  from  the  ship  on  its  entire  journey 
downward. 
One  of  several  presumptions  is  that 

Tones  kept  at  his  task,  thinking  the  rapid 
fall  was  a  part  of  his  job  and  a  part  of 
the  show.  There  is  considerable  discussion 
on  the  lots  and  one  of  the  points  raised 
is  whether  the  officer  in  charge  of  an  air- 

ship is  supposed  to  be  governed  by  the 
traditions  of  the  sea,  one  of  which  is  that 
the  captain  is  the  last  man  to  leave  his 
ship. 

"There  wasn't  time  to  do  much,"  Al  Wilson 
Is  quoted  as  saying.  "I  yelled  at  him  and 
supposed  that  he  heard  me  tell  him  to  jump." 

" «  jjjulu      \,  ti^ti  Ill     a     iiui  i  y , 
when  he  was  fined  $5  for  smoking  in 
a  theatre.  Maure  was  arrested  for 
smoking  in  the  Empress  and  tried  to 
tell  the  court  everyone  did  it.  He 
later  admitted  that  he  saw  the  signs 
against  it  and  that  the  theatre  owner 
had  told  him  not  to  do  it. 

Dillon  and  Frank  Lloyd 

Are  Signed  Again  by  F  N 
(Special  to  the  Herald-World) 

NEW  YORK,  April  16.— Frank  Lloyd  and 
John  Francis  Dillon  have  been  signed  again 
for  a  two-year  period  by  Al  Rockett,  associate 
executive.  First  National's  Coast  studio. 
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Herald- World's  Production  Directory 

STORY DIRECTOR CHIEF PLAYERS BRAND NAME 

Columbia  Studios 

'The  Flying 
Marine" 

Al  Rogell Ben  Lyon 
Shirley  Mason 
Jason  Robards 

Christie  Studios 

"Oft  In  the        Arvid  Gillstrom    (All-colored  cast) 
SiUy  Night" Untitled  A.  Leslie  Pearce  Lois  Wilson 

Cutting 

First  National  Studios 

'When  Irish  Eyes  William  Seiter 
Are  Smiling" 

"Hard  to  Get" 
"Drag" 

"Diversion" 

Colleen  Moore 
James  Hall 

William  Beaudine  Dorothy  Mackaill 
Charles  Delaney 

Frank  Lloyd 

John  Griffith Wray 

Richard  Barthelmess Alice  Day 
Lila  Lee 
Douglas  Fairbanks,  Jr. Carmel  Myers 
All-etar  Cast 

Fox  Studios 

'The  Lucky 
Star" 

Frank  Borzage 

'King  of  the  John  Ford 
Khyber  Rifles" 

Charles  Farrell 
Janet  Gaynor 
"Big  Boy"  Williams Victor  McLaglen 
Myi-na  Loy 
Roy  D'Arcy David  Rollins 

"Dynamite" 
"Tho  Last  of 

Mrs.  Cheney" 
"Redemption" "Wonder  of 
Women" "The  Green 
Ghost" "Marianne" 

"Thunder" 

"M  G  M  Revue 
of  Revues" 

"College  Days" 

Metro-Goldwyn-Mayer  Studios 

Metropolitan  Studios 
"Between 

Bullets" Untitled 
"Hell's  Angels" 

"The  Front 

Page" Coronet 
Comedies 

Cliff  Broughton 
Productions 

Columbia 

William  Watson 

Mai  St.  Clair 
Howard  Hughes 

Lloyd  Hamilton 
Gladys  McConnell 
Harold  Lloyd 
Ben  Lyon 
Greta  Niesen 
James  Hall 

STARTING DATE 

H.  Lloyd  Prods. 
Caddo  Prods. 

Caddo  Prods. 
Edward  Everett 

Horton 

Paramount  Studios 

"The  Insidious 
Dr.  Fu  Manchu' 

"Burlesque" 

"The  Marriage 
Holiday" "Thunderbolt" 

"The  Wheel  of 

Life" "Stairs  of  Sand' 

WEST  COAST  STUDIOS 
Rowland  V.  Lee  All-star  Cast 
John  Cromwell 
Edward  Suther- land 
Robert  Milton 
Josef  von 

Sternberg 
Victor 

Schertzinger 
Otto  Brower 

All-star  Cast 

All-star  Cast 

George  Bancroft 
Richard  Dix 
All-star  Cast 

March  27 

March  30 

April  5 

March  14 

March  18 
March  20 

March  26 

Jan.  22 

Feb.  5 

C.  B.  DeMille Kay  Johnston Jan. 14 
Charles  Bickford 

Sydney  Franklin Norma  Shearer Feb.  25 
Fred  Niblo John  Gilbert Feb.  25 
Clarence  Brown Lewis  Stone Feb.  26 

Peggy  Wood 
Rupert  Julian All-star  Cast March  1 

Robt.  Z.  Leonard Marion  Davies March  9 
William  Nigh Lon  Chaney March  9 

Phyllis  Haver 
Chrifity  Cabanne All-star  Cast March  11 
Sam  Wood All-star  Cast March  25 

March  9 

Sept.  17 Nov.  1927 

Preparing 

Preparing 
Preparing 
Preparing 

March  1 
March  1 

March  9 
March  9 

March  23 

March  23 

STORY DIRECTOR 
CHIEF PLAYERS BRAND NAME 

"Jealousy" 

'The  Lady  Lies"  Hobart  Henley 

EAST  COAST  STUDIOS 
Jean  de  Limur     Jeanne  Eagels 

Halliwell  Hobbes 
Anthony  Bushell 
Walter  Huston Claudetto  Colbert 
Charles  Rugglee 

Pathe  Studios 
"The  Flying 

Fool" 

'Paris  Bound" 
Tay  Garnett 
E.  H.  Griffith 

'The  Garden  of  James  Gleason 

Eatin'  " 

WEST  COAST  STUDIO 
William  Boyd 
Marie  Prevost 
Ann  Harding Fi-ederic  March 
Herbert  Clark 
Mr.  and  Mrs.  Gleason Jack  Perry 
Charles  Hamilton 

EAST  COAST  STUDIO 
'Tho  Plumbers      George  Le  Maire  George  Lo  Maire 
Are  Coming"  Louis  Simon Audrey  Maple 

'My  Lady's  Man"  Kenneth  Webb      Morton  Downey 

Roach  Studios 

"The  Big  Squak"  Warren  Doane 
Untitled  Hal  Roach 

Charlio  Chase All-star  Cast 

Tec-Art  Studios 

'Evangeline"        Edwin  Carewe      Dolores  Del  Rio Roland  Drew Donald  Reed 

Ti£fany-Stahl  Studios 

NO  PRODUCTION 

Universal  Studios 

"The  Collegians"  Nat  Ross ("College 

Spirit") "Tho  Climax' 

George  Lewis Dorothy  Gulliver 

'The  Actor" 

Renaud  Hoffman  Jean  Hersholt 
Katherine  Crawford 
LeRoy  Mason 

Walter  Fabian     Benny  Rubin 

United  Artists  Studios 

NO  PRODUCTION 

Warner  Brothers  Studios 
"On  With  the 

Sho>¥" 

"The  Argyle 

Case" 

"Little  Pal" 

"Heart  In  Exile" 
"The  Gold 

Diggers" 

Allen  Crosland 

Howard 
Bretherton 

Lloyd  Bacon 

'  Michael  Curtiz 

Roy  Del  Ruth 

Louise  Fazenda 
Betty  Compson 

Sally  O'Neil Arthur  Lake 
Thomas  Meighan Lila  Lee 
H.  B.  Warner 
Gladys  Brock  well 
AI  Jolson 
Davey  Lee 
Marian  Nixon 
Dolores  Costello 
Gertrude  Short 
Helen  Foster 
Lilyan  Tashman 
Nancy  Welford 

STARTING DATE 

March  7 

April  8 

March  30 

April  5 

April  9 

April  16 

April  8 
April  11 

Jan.  29 

Jan. 16 

April  1 

April  8 

March  1 

March  4 

March  4 

March  20 March  27 
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THE  SHORT  FEATURE 

WEEK  ElVDING  APRIL  21 
CHRISTIE— "Rough  Dried,"  Billy  Dooley,  two. 
EDUCATIONAI^"The  Richest  Man  in  the  World," 
Our  World  Today,   one;    "Howling  Hollywood," 
Davis- Dent    Mermaid    Comedy,    two;  "Delicious 
Refreshing,"  Dore,  Cameo,  one. 

M  G  M — "The  Leader,"  Oddity,  one ;  "Untitled,"  All Star. 
PATHE — "The  Fire  Detective,"  Serial  No.  9,  Allan; 

"Night  Watchman's  Mistake,"  Handy  Andy  series, 
two;  "Young  Hopefuls,"  Sportlight. 

UNIVERSAL— "The  Knight  Watch,"  Arthur  Lake, 
one;  "The  Man  Trap,"  House,  series,  one;  "Pri- 

vate Business,"  Let  George  Do  It  series,  two. 
WEEK  OF  APRIL  28 

EDUCATIONAL — "Untitled,"  Mack  Sennett  talking 
comedy,  two;  "Good  Night  Nurse,"  Lupino  Lane, 
two ;  "Meandering  Thru  the  Menagerie,"  Hodge Podge,  one. 

MGM  —  "Untitled,"  Great  Event  series;  "Fast 
Freight,"  Our  Gang,  two. 

PATHE — "The  Night  Watchman's  Mistake,"  Handy 
Andy  series,  two ;  "Yoimg  Hopefuls,"  Sportlight, 
one;  "Topics  of  the  Day,"  No.  18,  one. 

UNIVERSAL— "Fishing  Fools,"  Oswald,  one;  "Col- 
legians," Fourth  series,  two ;  "Magic,"  Buster Brown,  Stem  Bros.,  two. 

WEEK  OF  MAY  5 

EDUCATIONAI^"His  Big  Minute."  Lloyd  Ham- 
ilton, two ;  "Those  Two  Boys,"  Collins-Dent,  Mer- 
maid, two;  "Joy  Tonic,"  Big  Boy,  two;  "Kitty 

Kitty,"  Billy  Dale,  Cameo,  one. 
M  G  M — "Foundations  of  Gold,"  Oddity,  one;  "Movie 

Night,"  Charley  Chase,  two. 
PATHE^"Smitty  Comedy,"  No.  8,  two. 
UNIVERSAL — "Wash  Line  Romance,"  Snappy  Com- 

edy, one ;  "A  Final  Reckoning,"  Lorraine-House, 
two;  "Finishing  School,"  Mike  and  Ike,  Stern 
Brothers,  two;  "Hearts  Up,"  Harry  Carey,  two. 

WEEK  OF  MAY  12 
EDUCATIONAI^"Untitled,"  Mack  Sennett  Talk- ing comedy,  two. 
M  G  M — "Double  Whoopee,"  Laurel-Hardy,  two. 
PATHE — "New  Aunt,"  Sennett,  No.  9086. 
UNIVERSAL — "Stage  Stunts,"  Oswald,  one ;  "Junior 

Luck,"  Collegians,  No.  4;  "Newlyweds'  Excuse," 
Snookums,  two ;  "Cowboy  Pluck,"  Curwood,  two. 

Newspictures 

INTERNATIONAL  NEWSREEL  NO.  29  —  Bill 
Tildea  loses  first  match  since  reinstatement — Paris 
fashion  center  lure  America  tourists — Powerful  air 
fleet  assigned  to  protect  United  States  border  in- terests. 

PARAMOUNT  NEWS  NO.  74 — Lindy's  fiancee  is 
photographed  with  mother  at  annual  "Venice  of 
Mexico" — Bill  Tilden  returns  to  tennis  game  once 
more — Paramount  camera  shows  actually  fighting scenes  of  Mexican  armies. 

M  G  M  NEWS  NO.  69 — Liner  Paris  grounds  in  fog 
in  New  York  Harbor  with  1,000  passengers  aboard 
— Hoover  presents  Eielson  with  coveted  Harmon 
Trophy — Mussolini  fervid  in  homage  to  air  heroes. 

KINOGRAMS  NO.  5490— Marie  Smullen  leaps  1,000 
feet  from  "trapdoor"  airplane — Liner  Europa,  pride 
of  Germany  burns  in  $3,000,000  fire — Colorado 
town  wants  only  women  rulers. 

FATHE  NEWS  NO.  32— Mexican  border  warfare 
imperils  United  States  citizens — Pope  adds  more 
guards  to  his  Vatican  army — Record  crowd  sees 
British  track  meet  at  London. 

Harry  DeH  Becomes  a  Father 
NEW  YORK— Harry  Delf,  comedian,  director  and 

playwright,  who  is  directing  a  series  of  18  two-reel 
all-talking  comedy  sketches  for  Ellbee  Pictures,  is 
the  father  of  a  7  and  one-half  pound  baby. 

First  Lane  Talking  Comedy; 

Educational  on  Exploiting  Drive 

Specialized  exploitation  is  the  plan  of  Educational  for  the  Lupino  Lane  Talk- 
ing Comedies,  now  ready  for  the  market,  following  a  private  showing  of  the 

first  Lane  audien,  "Ship  Mates,"  which  brought  the  home  office  group  of  Educa- 
tional up  on  its  collective  toes. 

President  E.  W.  Hammons  stated  after 
the  showing  that  the  comedy  exceeds  his 
high  anticipations. 
Thus  Lane  prod- 

uct joins  the  other 
groups  of  all-talking 
pictures  on  the  Edu- 

cational program,  in- cluding those  by 
Mack  Sennett,  Lloyd 
Hamilton  and  Jack 
White,  as  well  as 
the  Coronet  Talking 
Comedies. 
When  Educational 

entered  the  sound 
field,  Hammons  con- 

sidered Lupino  Lane 
one  of  his  trump 
cards,  because  Lane, 
comes  from  perhaps 
the  oldest  theatrical  family  in  the  world, 
his  family  tree  showing  his  fifteenth  century 
ancestors  as  figures  in  the  art  of  entertain- ment. 

Lane,  himself,  began  his  stage  career  at 
the  age  of  three  and,  consequently,  the  new 
medium  of  sound  presented  no  difficulty  to 
him.  In  "Ship  Mates,"  written  by  the 
comedy  star,  he  combines  reading  of  com- 

edy lines,  pantomimic  ability  and  acrobatic 
and  dancing  agility. 

"Ship  Mates"  is  the  first  of  a  series  of 
six  all-talking  comedies  that  Lane  will  make 

for  Educational  on  the  current  program. 
He  is  supported  by  his  brother,  Wallace 
Lupino,  who  has  also  had  considerable 
stage  training,  Charlotte  Merriam  who  re- turns to  the  screen  after  an  absence  on  the 
stage,  Francis  Martin  and  Tom  Whitely. 
It  is  a  comedy  of  the  briny  deep.  One  piece 
of  business  has  music  produced  on  a  phantom banjo. 

The  Lupino  Lane  Talking  Comedies  are 
being  made  at  Educational's  own  sound studios,  which  are  equipped  with  the  RCA 
Photophone  system. 

Lupino  Lane 

12  Subjects  Listed  on 

Pathe's  Short  Feature 

Scheduled  for  April  28 
Four  sound  and  eight  silent  subjects  will  be 

released  on  Pathe's  short  feature  program  for 
April  28.  The  short  features  to  be  released 
in  sound  are:  "Audio  Review  No.  2,"  an 
Aesop  sound  fable,  "Skating  Hounds"  and Pathe  Sound  News  Nos.  24  and  25. 
The  silent  releases  are :  A  two  reel  Mack 

Sennett  Comedy,  "The  Night  Watchman's 
Mistake,"  "Pathe  Review  No.  18,"  "The  Fight 
Game,"  an  Aesop  fable,  "Topics  of  the  Day 
No.  18,"  "The  Fire  Dectective,"  the  ninth 
chapter  of  the  serial ;  "Young  Hopefuls,"  a Grantland  Rice  Sportlight  and  issues  Nos.  38 
and  39  of  Pathe  News. 

A  compound  fracture  of  the  left  leg,  as  well  as  cuts  and  bruises,  resulted  when  John  H.  Leib, 
aerial  cameraman  for  MGM  News,  crashed  at  Trenton,  N.  J.,  with  his  pilot,  William  French, 
who  suffered  a  broken  elbow  and  ankle.  Lieb  was  making  pictures  of  a  device  by  which 
a  pilot  may  drop  a  passenger  to  safety  from  the  fuselage.  This  picture  shows  Lieb  at  one 

of  his  many  other  camera  jobs  abroad. 
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PRESENTATION  ACTS 

Every  Film  Supplies  a  Solo  Idea 

STAGE  SHOWS 

Detroit  Michigan 

Week  Ending  April  22 
Johnny  Perkins,  more  obeee  than  ever,  was  the 

star  of  "Varieties  of  1929,"  the  Publix  presentation 
at  the  Michigan  this  weel:.  Johnny  is  no  stranger 
in  Detroit.  He  was  at  the  State  theatre  for  weel^.s 
and  weeks  when  Fred  Stritt  was  master  of  cere- 

monies there,  and  he  has  been  at  the  Capitol  a 
couple  of  times  since.  For  this  production,  Johnny 
has  a  new  song  called  "A  New  Kind  of  Old  Fashioned 
Girl."  It's  good  enough,  in  its  way.  being  all  about 
modern  flappers.  But  it  probably  would  go  over 
better  with  some  one  else  singing  it. 
The  show  opened  before  a  tinsel  drop  which  glit- 

tered like  that  stuff  you  hang  on  Christmas  trees. 
The  Dave  Gould  Girls  danced  the  opening  chorus  in 
flaming  red  costumes  and  enormous  red  hats. 
Then  the  drop  went  up  to  reveal  a  Roman  garden. 

The  Six  Lucky  Boys,  in  neat  brown  plus  fours,  put 
on  some  excellent  risky  juggling.  This  is  one  of  the 
best  stage  novelties  now  playing  presentation  theatres. 
The  Ruloff  Elton  Trio  put  on  some  whirl  wind  danc- 

ing, in  which  the  girl  in  the  act  was  tossed  about 
most  violently  by  her  male  partners. 
Mary  Dorothy  Kane,  soprano,  sang  "My  Fan  and 

I,"  while  the  Gould  Girls  in  feathery  blue  and  yellow 
dresses  and  carrying  blue  and  yellow  fans,  danced. 
This  dance  was  a  dandy,  and  no  mistake,  as  the  girls 
handled  the  fans  gracefully  and  their  grouping  was 
artistic  and  unusual. 

Al  Evans  and  his  Michiganders,  in  the  pit  instead 
of  on  the  stage,  dispensed  tunes  harmoniously  as 
usual. 

Brooklyn  Paramount 
Week  Ending  April  19 

Paul  Ash's  stagashow  called  "A  Jazz  Bouquet" (Say  It  with  Flowers)  opened  in  a  beautiful  garden 
scene  in  which  the  Foster  Girls  do  a  pleasing  routine. 
Ash,  leading  his  musicians  in  an  excellent  arrange- 

ment of  "The  Slavish  Rhapsody,"  proves  that  his band  not  only  can  play  hot  jazz  music,  but  can 
play  classical  numbers  equally  as  well. 
Ash  next  introduces  a  14-year-old  boy  that  he  had 

discovered  in  one  of  his  "Whoopee"  shows.  He  i.< 
Georgie  Shaker,  and  he  sings,  pleasingly.  The  Foster 
Girls  next  do  a  novel  hand  drill  that  is  very  well 
performed. 

Following  a  very  fine  introduction  by  Ash,  Sammy 
Cohen  follows  with  his  esthetic  comic  dancing  and 
pantomime  boxfight,  again  stopping  the  show  cold. 
Ash  finally  had  to  offer  the  excuse  that  Sammy 
would  come  back  later.  Stone- Vernon,  adagio  quar- 

tette, again'  proved  a  sensation. 
Paul  Ash's  discovery  while  in  France  is,  and  will 

be,  very  beneficial  to  the  show  business  in  this  coun- 
try. She  is  Fifi,  from  the  "Follies  Bergere,"  Paris. 

Fifi's  enunciation  of  English,  when  she  sings  "Yankee 
Doodle  Boy"  and  "Give  Your  Little  Baby  Lots  of 
Loving"  is  very  pleasing  to  hear.  Her  singing  of 
"My  Man"  in  French  also  receives  a  very  fine  hand. 
In  her  second  number,  "Give  Your  Little  Baby,"  Fifi first  sings  to  Ash.  Much  humor  is  derived  when 
Ash  calls  Sammy  Cohen  to  take  his  place.  Same 
finale  as  last  week  at  the  New  York  Paramount 
closed  this  fine  show. 

Salt  Lake  City  Capitol 
Week  Ending  March  30 

The  stage  presentation   "Rolliir-r   On."  a  Fanchon 
and  Marco  act.  is  offered  here  this  week,  with  prac- 

tically everything  and  everyone  on  wheels.    Even  the 
{Continued  on  page  54) 

Julia  Dawn 

Maybe  some  big  film  producer  will  see  screen  pos- 
sibilities in  Julia  Dawn  and  sign  her  up  for  talking 

pictures.  No  kidding,  she  is  a  good  bet  for  that  pur- 
pose taking  into  consideration  her  charming  person- 
ality and  remarkable  golden  voice.  Not  only  can 

Julia  play  an  organ  like  it  should  be  played,  but 
she  can  also  sing  her  solos.  At  present  her  novelties 
arc  one  of  the  main  attractions  at  Shea's  theatre 
in  Buffalo,  New  York. 

Ray  Mack,  formerly  of  Chicago  and  recently  of 
New  York,  as  one  of  the  most  successful  picture 
house  producers,  has  been  signed  to  a  long  term 
contract  by  Fanchon  and  Marco  as  one  of  their  pro- 

ducers. Mack  recently  returned  from  Europe  with 
a  batch  of  new  ideas  which  he  expects  to  put  into 
working  order  for  the  West  Coast  presentation  pro- ducers. 

*The  Man  Who  Put  Commtmity 

Singing  on  the  Map" 

Play  Story  Form 

Organlogs  with 

Main  Picture 

Ted    Meyn    Offers    Them  As 
Advance  Publicity  to 

Features 

By  A.  RAYMOND  GALLO 

To  prove  that  clever  organists  can 
still  be  an  important  part  of  a  theatre 
program  we  will  cite  an  instance 
where  Ted  Meyn,  solo  organist  at 
Loew's  Park  Theatre  in  Cleveland, 
Ohio,  has  originated  a  brand  new  idea 
that  fits  perfectly  with  films.  Accord- 

ing to  Ted  Meyn's  own  letter  he  calls 
his  novelties  "Story  Organlog"  and 
really  acts  as  an  advance  publicity 
stunt  to  the  forthcoming  film  attrac- 

tions in  his  theatre.  For  instance  sev- 
eral weeks  ago  Ted  mentioned  on  the 

screen  that  a  certain  photoplay  would 
play  his  theatre  and  accompanied  the 
trailer  with  a  melody  and  verse  which 
then  introduced  the  theme  song  of  the aforesaid  play. 

A  similar  stunt  was  worked  for  "In  Old 
Arizona"  which  introduced  "My  Tonia"  as the  theme  song.  The  audience,  orchestra 
and  organist  acted  the  story.  The  organ- 

ist in  this  case  was  the  bandit  and  the  audi- 
ence the  melody.  They  in  turn  sang  songs 

and  later  the  orchestra  as  the  soldier  in 
the  play  shot  "My  Tonia,"  (the  audience). 
The  entire  love  theme  and  plot  of  the  pic- 

ture was  carried  out  with  this  number. 

A  story  was  also  woven  around  "The 
Doctor's  Secret,"  in  which  the  organist  ex- 

plains that  he  is  the  Doctor,  holding  the 
secret  love  of  individuals  for  the  favorite 
melodies.  He  also  explains  that  his  secret 
is  the  happiness  he  derives  when  they  sing. 
Unlimited  possibilities  are  given  to  any 

organist  with  an  imagination  to  use  these 
sort  of  novelties  on  any  of  the  new  film 
productions,  especially  those  with  dialogue 
and  sound  effects  which  feature  a  theme 

song.  The  "Broadway  Melody,"  "Divine 
Lady"  and  several  others  can  offer  many 
interesting  solos  and  the  publishers  of  the 
theme  songs  will  be  only  too  glad  to  co- 

operate with  you  in  furnishing  the  neces- 
sary music  and  slides. 

New  Changes 

(Special  to  the  Herald-World) 

PORTLAND,  ORE.,  April  16.— Publix 
stageshows  will  no  longer  be  seen  at  the  Port- land theatre  or  the  Seattle  theatre  in  Seattle. 
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ORGAN 
PRESENTATIONS  OF 

GREAT  SONGS 

SIVIALL  SLIDE  SETS 

-MY  SIN- 

THE  SONG  I  LOVE 

rLL  NEVER  ASK 

FOR  MORE 

OLD  FASHIONED 

LADY 
WHEN  THE  WORLD 

IS  AT  REST 

SWEET  SUZANNE 

MY  INSPIRATION 
IS  YOU 

SALLY  OF  MY 
DREAMS 

(Theme  of  "Mother  Knows  Best") 

MY  TONIA 

(Theme  of  "In  Old  Arizona'') 

TRUE  HEAVEN 

(Theme  of  "True  Heaven") 

We   Also   Have   Small   Sets  of 
Slides  fbr  All  Songs  Listed  Under 

Specials 

spec
ials

" 

''ROMANCE  AND  MELODY" Introducing 

THE  SONG  I 

LOVE 

(A  Presentation  That  Is  a  Classic) 

"OPEN  SECRETS" Introducing 

THAT'S  HOW  I 

FEEL  ABOUT 

YOU 

(Perfect  for  Community) 

Write  for  All  Slides  and 

Information  to 
SAM  LERNER,  Mgr.  of  Publicity 

DE  SYLVA.  BROWN  & 

HENDERSON.  INC. 

745  7th  Ave.,  New  York  City 

LOS41S 

Sorneihins 

about 

Everyone 

GREETINGS!  .  .  .  Chicago  Cubs  oi.en  the  baseball 
season  today  and  more  than  50.000  are  expected  to 
see  the  first  game.  .  .  .  From  now  on  there  will  be 
very  little  work  done  in  offices.  .  .  .  Jack  Hess  will 
do  all  his  press  copy  at  the  ball  park  and  Bill  Adler 
and  Miss  Willis  will  keep  offiee  hours.  .  .  .  Person- 

ally I  don't  blame  anyone  for  taking  an  afternoon  off. 
...  I  may  get  the  fever  myself.  ...  If  I  manage  to 
keep  half  of  the  appointments  that  I  have  made  for 
playing  golf  this  summer  I  am  sure  there  will  be 
very  little  time  left  to  see  a  ball  game.  .  .  .  Al  Beilin 
and  Henri  Keates  want  to  try  out  their  new  clubs 
and  I  have  been  invited  to  act  as  caddy.  .  .  .  Will 
Horowitz  suggested  to  put  on  a  golf  match  between 
the  band  leaders  and  music  publishers'  representatives. .  .  .  And  not  forgetting  the  organists  too.  .  .  .  What 
a  game  that  would  be.  ...  I  make  a  move  that  we 
all  get  together  and  stage  such  an  afEair,  what  do 
you  say,  fellows  ?  .  .  .  Okay  send  in  your  motion  to 
Willie  and  I  will  order  a  silver  drinking  cup  to  be 
given  by  the  HERALD-WORLD  to  the  winner.  .  .  . 
Come  on  Rocco  Vocco,  Billy  Cripps,  Ward  Perry, 
Joey  Stool,  Jack  Lavin,  Clarence  Parrish,  Harold 
Lee,  Erwin  Barg  and  the  rest  of  you  song  pluggers. 
.  .  .  Let's  make  every  drive  a  HIT.  .  .  .  Now  to  get 
down  to  facts.  .  .  .  Here's  the  weekly  scandal  right 
off  the  press  of  Dame  Rumor.  .  .  .  Edmond  T.  Daw- 

son, my  New  York  side  kick  is  now  editing  a  column 
on  the  same  page  with  Sid  Berman  and  it's  the  well 
known  feature  called  "Up  and  Down  the  Alley." 
...  I  suppose  from  now  Ed's  work  will  all  be  ups and  downs.  .  .  .  The  young  lady  on  the  first  page 
of  "Presentation  Acts"  is  Julia  Dawn  who  may  some day  give  up  the  organ  to  play  in  films.  ...  If  that 
ever  happens  I  know  that  Cliff  Hess  loves  to  be  her 
leading  man.  .  .  .  Speaking  of  pictures  little  Helen 
Kane  the  cute  bluee  singer  that  Paul  Ash  discovered 
about  a  year  ago  is  now  leading  lady  for  Richard  Dix 
in  his  last  picture  called  "Nothing  but  the  Truth." 
.  .  .  Roy  Detrich  may  soon  leave  the  employ  of  Na- 

tional Playhouses,  Inc.  .  .  .  Ted  Meyn  makes  good 
use  of  his  job  as  featured  organist  at  Loew's  State theatre  in  Cleveland  by  putting  on  organlogs  as 
advance  trailers  to  the  coming  attractions.  .  .  . 
Walter  Davison  and  his  Louisville  Loons  have  been 
held  over  as  a  featured  attraction  at  the  Chicago 
Palace  this  week.  .  .  .  Davison  just  completed  a  year's engagement  at  the  Mainstreet  theatre  in  Kansas  City, 
Mo.  .  .  .  On  the  same  bill  with  Walter  are  the  Dun- 

can Sisters  and  George  Jessel.  .  .  .  While  still  on 
the  subject  of  bands  let  us  say  a  few  words  about 
Louis  Adrian  the  musical  conductor  at  the  Balaban 
&  Katz's  Norshore  theatre,  Chicago.  .  .  .  Louis  is 
doing  something  new  this  week  by  playing  an  over- 

ture called  "Impressions  of  Paul  Whiteman."  .  .  . 
Erno  Rapee  celebrated  his  ten  thousandth  appear- 

ance as  musical  conductor  of  a  deluxe  picture  house 
orchestra.  .  .  .  William  Morris,  well  known  theatrical 
manager  has  completed  the  only  commerieal  Coast 
to  Coast  radio  chain  in  Canada.  .  .  .  Before  becom- 

ing a  featured  player  in  talking  pictures,  Morton 
Downey  was  a  tenor  soloist  at  the  Club  Casanova  in 
New  York  City.  .  .  .  Russell  Bishop  a  featured 
organist  of  Sioux  City  was  a  HERALD-WORLD 
visitor  last  week.  .  .  .  Ted  Campbell  writes  to  tell  us 
that  he  is  now  staff  organist  for  the  Butterfield  Cir- 

cuit. .  .  .  Ramon  R.  Morse  formerly  organist  at  the 
Broadway-Strand  theatre,  Chicago,  is  now  the  fea- 

tured soloist  at  the  new  Southside  house,  the  Shore 
theatre.  .  .  .  Manager  T.  E.  Van  Dyke  of  the 
Orpheum  theatre  in  West  Bend,  Iowa,  sends  word 
that  he  has  played  the  Jimmy  O'Brien  Trio  four 
times  and  at  each  time  they  went  over  better  than 
the  last  time.  .  .  .  Van  Dyke  recommends  them  to  any 
theatre.  .  .  .  Charles  Hogan,  booking  manager  for 
the  National  Playhouses.  Inc..  formerly  the  Cboney 
theatres  of  Chicago,  is  also  the  personal  manager 
for  Russell  Cook,  better  known  as  Cookie  and  now 
the  new  master  of  ceremonies  at  the  Stratford  theatre 
also  of  Chicago.  .  .  .  Charley  says  that  Cookie  is  a 
find  and  a  good  bet  for  deluxe  theatres.  .  .  .  Don 
Galvan  is  the  leading  light  of  Des  Moines  as  he 
makes  new  followers  at  the  Capitol  theatre  as  the 
master  of  ceremonies.  .  .  .  Here's  a  HI'  secret  about 
Don.  .  .  .  He  is  going  to  marry  Ilomay  Bailey  soon. 
.  .  .  "Honey"  is  the  name  of  a  band  new  song  pub- lished by  Leo  Feist,  Inc.,  and  boy  it  is  a  sweet  song. 

Kinsley  and  Meeder  Try 

Organ  Concerts 
Fred  Kinsley,  director  of  Radio-Keith-Orpheum  or- 

ganists, and  William  Meeder,  organist  of  the  Albee 
theatre,  Brooklyn,  New  York,  have  conceived  an  idea 
which  is  packing  the  Albee  theatre  as  early  as 
11 :30  A.  M.  each  week  day.  The  Albee  ■  is  in  a 
vicinity  where  competition  is  keen.  The  publix  Para- 

mount theatre  and  the  Fox  are  both  within  a  block 
of  each  other  and  each  one  always  has  some  special 
inducement  for  the   "early  birds." Kinsley  and  Meeder  conceived  the  idea  of  an  oiKan 
concert,  to  be  played  by  Meeder,  of  numbers  re- 

quested by  the  patrons  each  day.  The  sunt  is  proving 
a  real  box-office  attraction.  Meeder '.s  exceptional  or- 

gan solos  have  always  been  an  outstanding  bit  of 
this  theatre's  programs,  and  now  his  popularity  is 
proven  by  the  immense  crowds  that  are  packing  the 
house  early  in  the  morning. 

The  Boys  Have  Four  New 
Theme  Songs 

The  new  Universal  feature  in  production,  called 
"Broadway,"  will  have  about  ten  songs  in  it.  These 
will  be  written  by  Con  Conrad,  Archie  Cottier  and 
Sydney  Mitchell  and  published  by  DeSylva,  Brown 
and  Henderson. 
DeSylva,  Brown  and  Henderson  have  personally 

written'  four  new  songs  for  the  forthcoming  Al  Jol- 
son-Warner  Bros,  picture,  "Little  Pal."  These  songs 
are:  "Little  Pal,"  "Why  Can't  You,"  "I'm  in  the 
Seventh  Heaven,"  and  "Used  to  You."  These  num- 

bers will  be  released  at  the  same  time  as  the  pic- ture is. 

Clark  Joins  Home  Staff 

Of  Warner-Witmark 
Jimmy  Clark,  well  known  in  every  branch  of  the 

music  business  for  the  past  twelve  years,  is  now 
affiliated  with  the  Warner-Witmark  Music  Corpora- 

tion, He  has  full  charge  of  the  organ  slide  depart- ment. 

Jimmy's  varied  and  successful  career  in  the  music 
field  has  earned  him  the  admission  of  all.  "that 
he  knows  the  game  thoroughly."  What  more  could 
any  man  wish  for  ?  Jimmy's  success  is  but  the  ade- 

quate return  for  his  skill,  fine  personality,  popular- 
ity and  good  old  fashioned  hard  work. 

RCA  Wires  Another 
(Special  to  the  Herald-World) 

MADISON,   WIS.,    April    16.— The  New 
Orpheum  theatre  has  installed  RCA  Photo- 
phone  talking  equipment. 

Presentation 

LETTERS 

In  this  open  fomm  those  interested  in  presen 
tation  may  discoss  important  matters  bearinft 
apon  this  phase  of  theatre  entertainment.  Onlv 
signed  letters  will  be  published. 

PRESENTATION  ACTS— To  the  Editor:  I  wish 
to  say  that  I  have  played  the  "Jimmy  O'Brien  Trio" in  my  house  on  four  different  occasions  and  can 
heartily  recommend  them  to  anyone.  They  have  a 
very  pleasing  act  and  will  get  out  and  ballyhoo,  and 
get  them  in. — T.  E.  Van  Dyke,  Orpheum  theatre. West  Bend,  la. 

^vo  mi
;. SOLO  ORGANIST  ^ 

Being  Featured  at  the 

R-K-O 

KENMORE  THEATRE 

BROOKLYN 

New  York 
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STAGE  SHOWS 

{Continued  from  page  52) 
tiny  piano,  used  by  Irma,  Dot  and  Hazel,  three  sing- 

ing girls  in  the  act,  is  on  wheels. 
Maxine  Evelyn,  Fanchon  and  Marco  skating  t)eauty, 

introduces  the  dance  of  the  snow  man,  a  new  im- 
provisation, assisted  by  thirty  in  the  skating  ballet. 

One  of  the  most  sensational  numbers  presented  by 
this  ballet  is  a  parade  of  toy  soldiers,  a  number 
which  calls  for  precision  and  perfect  control  of  the 
skates. 

The  feature  picture  shown  during  thifi  weeks'  pres- 
entation is  "Chinatown  Nights,"  starring  Wallace 

Beery  and  Florence  Vidor. 

St.  Louis  Ambassador 

Week  Ending  March  22 
Ed  Lowry  offered  "Vanity  Fair"  as  his  stageehow 

with  a  Spring  style  show  as  an  added  feature. 
The  cast  of  "Vanity  Fair"  included  Renoff  and 

Renova,  dancers  Monsier  Berg-,  novel  stylist ;  Erner 
and  Fisher,  dancers ;  Johnny  Payne,  a  real  piano 
player,  and  Grace  Johnson  a  personality  girl.  Dave 
Silverman  directed  the  playing  of  a  claesical  overture. 

Des  Moines  Capitol 
Week  Ending  April  19 

"Blue  Revue"  with  elaborate  stage  settings,  is  an 
entertaining  and  surprisingly  novel  performance  with 
syncopated  music  and  dance  medley.  Frank  Stcvers 
sang  in  the  opening  number  and  at  the  end  of  the 
revue  and  assisted  in  some  completely  foolish  stories 
about  mid-way  in  the  show. 

Pelle  and  Cola,  expert  gymnasts,  put  on  some  un- 
usually clever  strong  man  acts.  These  are  well 

received.  Irene  Taylor,  blues  singer,  sings  to  the 
admiration  of  almost  all  the  audience.  It  is  a  case 
of  liking  it  or  loathing  it,  no  half  measure.  Criti- 

cisms against  her  rather  heavy  voice  are  as  vehement 
as  the  praise  for  her  offering. 

Small  Brothers,  a  dancing  team,  introduce  some 
fancy  stepping  requiring  skill  and  ability.  The 
Gamble-Hale  girls  appear  several  times  but  to  the 
best  advantage  in  a  ballet  with  subdued  blue  lights. 

A  surprise  number  headed  by  Don  Galvan,  master  of 
ceremonies,  includes  a  group  of  four  banjoists  and 
a  guitar  player  from  Drake  university.  This  snappy 
numt)er  is  an  instant  hit  and  encores  are  demanded 
followed  by  a  solo  number  from  one  of  the  players. 
Galvan  and  the  band  played  "Song  of  India." 

Philadelphia  Mastbaum 
Week  Ending  April  13 

With  Lupe  Velez  making  a  personal  appearance  in 
connection  with  her  new  picture,  "Lady  of  the 
Pavements,"  and  an  elaborate  stageehow.  "Southland," the  Mastbaum  offered  a  splendid  bill  this  week.  First 
on  the  program  was  a  tableau,  "The  Fortune  Teller," with  the  chorus  in  brilliant  gypsy  costumes  singing 
the  "Gypsy  Love  Song"  and  dancing  to  the  gay music  of  tambourines. 

The  stageshow,  "Southland,"  was  a  colorful  spec- tacle with  125  persons  on  the  stage,  which  gave  the 
magnificient  chorus  full  opportunity  to  display  their 
talent.  With  an  old  Dixie  mansion  as  a  background, 
the  chorus  in  early  American  costumes  grouped  on 
the  porch  and  the  ballet  in  dainty  gowns  of  pastel 
shades  with  large  garden  hats  in  the  foreground,  the 
Southern  atmosphere  was 

In  this  setting  Jack  Stanley  introduced  a  number 
of  clever  artists,  with  Lupe  Velez  unquestionably 
dominating  the  bill  by  her  vivid  personality.  Look- 

ing very  stunning  in  white  ostrich  feathers,  chiffon 
and  rhinestones,  she  received  a  warm  welcome  from 
the  audience  and  l)efore  she  left  the  stage  had  com- 

pletely captivated  them.  As  she  walked  around  the 
plush  rail  separating  the  orchestra  from  the  audience, 
she  jollied  the  men  in  the  front  seats  and  distributed 
bouquets  of  violets  to  certain  favored  ones.  She 
displayed  her  Latin  temperament  by  some  hairpulling 
and  kicking  and  has  a  charming  accent.  She  gave 
some  delightful  impersonations  with  lithe  and  sinuous 
grace  rivaling  Gilda  Gray.  Her  voice  proved  to  be 
much  better  in  reality  than  the  reproduction  in  "Lady 
of  the  Pavements"  would  lead  one  to  believe. 
Another  outstanding  act  was  a  thrilling  adagio 

dance  by  the  Three  Demons,  announced  as  featured 
stars  of  "Fioretta,"  whose  skill  and  daring  in  tossing 
a  slight  girl  from  one  to  another  caused  many  ex- 

clamations of  amazement  in  the  audience.  This  little 
girl's  muscles  were  so  flexible  that  she  performed 
seemingly  impossible  feats  and  the  sheer  beauty  of 
her  poses  brought  a  storm  of  applause. 

Byron  and  Willets,  tap  dancers  deluxe,  gave  some 
novel  variations  of  tap  dancing  as  they  tied  their 
legs  in  knots  and  danced  some  difficult  specialties  all 
their  own.    They  were  given  a  good  hand. 

Little  Grace  Barry,  recently  seen  at  the  Stanley, 
and  Freddie  Bernard,  a  black  face  singer,  put  across 
a  song  "Southland"  assisted  by  the  ballet  in  orchid and  silver  with  a  number  of  darky  banjo  players  and 
a  colored  mammy  dancing  in  the  background.  There 
is  nothing  musical  about  Grace  Barry's  voice  but she  is  a  fast  stepper  and  the  audience  seems  to  like 
her. 

In  the  finale  the  setting  was  changed  to  a  Missis- 
sippi River  boat  with  the  chorus  in  early  American 

dresses  and  the  ballet  most  attractively  dressed  in 
brilliant  costumes  of  gold  metallic  cloth  and  black 
velvet  SB  all  joined  in  singing  "Southland." Charles  Previn  directed  the  Mastbaum  Symphony 
Orchestra  in  selections  from  Victor  Herbert. 

Chicago  Chicago 

Week  Ending  April  11 
H.  Leopold  Spitalny  offered  ifor  the  overture  "Con- 

cert," with  MarccUi  directing.  The  orchestra  came 
up  to  stage  level  playing  the  Mignon'  selection  and the  stage  curtains  parted,  showing  a  mammoth  picture 
hung  about  six  feet  off  the  floor.  This  picture  was 
a  painting  of  several  musicians  grouped  about  a 
piano  with  several  singers  arranged  in  the  back- 

ground. The  picture  was  painted  on  a  scrim  drop 
and  below  at  each  side  of  this  picture  was  the 
Chicago  singing  ensemble  gathered.  As  the  orchestra 
went  into  "By  Gone  Days"  the  footlights  went  down 
and  lights  behind  the  scrim  painting  came  up  and 
revealed  the  picture  artists  in  person   and  playing 

with  the  orchestra.  Luclla  Feirtag  then  sang  "Thou 
Charming  Bird"  and  was  followed  by  the  Muenzer Trio  playing  Berceuse  from  Joselyn  with  Feirtag, 
Mueller  and  Landsman  singing.  "The  Concert"  ended with  the  Sextette  from  Lucia  by  the  orchestra, 
Muenzer  Trio  and  augmented  by  the  singing  chorus. 

The  Chicago  stage  presentation  this  week  was  called 
"Blue  Melody."  The  stage  was  dressed  in  a  very 
simple  and  artistic  manner  to  represent  a  sort  of 
etheral  garden.  Rising  from  the  floor  were  several 
levels  reached  by  block  arranged  to  give  a  futuristic 
appearance.  The  ceiling  was  a  series  of  silk  drops 
with  flower  and  bird  designs  painted  on  them.  This 
was  all  lighted  by  several  shades  of  blue  and  green 
and  high  lighted  by  red. 

As  the  curtains  parted  the  Chicago  singing  ensemble 
entered  to  the  tune  of  "Rhapsody  in  Blue,"  followed 
by  the  Ballet  Girls  that  opened  to  the  "Spell  of  the 
Blues"  and  followed  with  "Blue  Medley."  Six  of 
the  ballet  dancers  then  gave  a  dance  entitled  the 
"Blue  Danube."  At  the  end  of  this  number  the 
entire  cast  left  the  stage  and  the  orchestra  describing 
a  vivid  storm  augmented  by  the  flashing  of  lights 
introduced  Karcys'  Company  who  did  several  difficult 
and  daring  contortionists  feats.  This  was  followed 
by  Erner  and  Fisher  in  a  clever  goof  medley  dance. 
The  finale,  the  back  drop  raised  and  showed  a 

more  defined  arrangement  of  futuristic  stairs  and  the 
entire  ensemble  escorted  "Queen  of  the  Blues"  to 
her  high  seat  as  the  orchestra  i-epeated  "Spell  of  the 
Blues."  After  the  Queen  was  proclaimed  they  joined 
the  orchestra  singing  the  last  strains  of  "Si)ell  of 
the  Blues."  Good  show,  well  liked  but  in  general 
a  very  cold  audience. 

Indianapolis  Indiana 
Week  Ending  April  12 

Rosemary  Pfaf,  an  Indianapolis  girl,  is  the  head- 
liner  at  the  stageshow  this  week.  She  delights  the 
audience  with  two  song  numbers.  Miss  Pfaf  has 
appeared  here  before  at  Keith's  and  in  big  time revues.  As  a  whole  the  stage  presentation  is  above 
the  average.  The  stagehand,  in  charge  of  Charlie 
Davis  puts  over  a  popular  song  and  Davis  lays  aside 
the  baton  to  play  the  Indiana  console  organ. 

Karavaeff,  R'ussian  tap  dancer,  went  over  big. 
At  times  during  the  week  he  nearly  stopped  the  show. 
Stanley  House  provides  some  good  comedy  and  the 
Gibson  Girls  perform  some  intricate  dancing.  The 
finale  was  arranged  to  bring  to  mind  some  of  the 
big  musical  revues. 

St.  Louis  Missouri 

Week  Ending  April  5 
Harry  Rose  made  his  debut  as  master  of  ceremonies 

and  easily  won  most  of  the  patrons  of  the  house 
with  his  genial  comedy  and  pleasing  style  in  putting 
across  his  songs.  A  handclasp  or  two  with  persons 
in  the  audience  was  one  of  his  informal  gestures  to 
make  himself  right  at  home. 
The  orchestral  production'  directed  by  Leonid  Leo- 

nard! was  "Springtime."  Rose's  first  show  included 
Grace  Johnson,  singer ;  two  Japanese  sisters  and  their 
brother  in  songs  and  dances,  and  "Taps,"  a  dancing drummer.    Milton  Slosser  was  at  the  Wurlitzer. 

ROY     O  DETRICH 

"The  Golden  Voiced      K  Master  of  Ceremonies" 

Formerly  of  Musical  Comedy  Fame 

Will  Soon  Terminate  His  75th  CONSECUTIVE  WEEK'S  Engagement  for  NATIONAL  PLAYHOUSES. 
INC.,  CHICAGO,  ILL.,  as  Stagehand  Conductor  and  Singing  Master  of  Ceremonies  of  their 

CAPITOL  and  AVALON  THEATRES 

A  PROVEN  BOX  OFFICE  ATTRACTION 

Will  Consider  First  Class  Theatre  Engagement  Out  of  Town 

Address  All  Correspondence  to  Personal  Manager,  care  of  EXHIBITORS  HERALD- WORLD,  407  S.  Dearborn  St.. 
Chicago,  Illinois. 
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New  Orleans  Saenger 

Week  Ending  April  12 
Turning  back  the  hands  of  time  to  the  little  red 

school  house  on  the  hill,  amid  the  daisiess,  wild  roses, 
mosquitoes  and  ciggers,  the  Public  unit  this  week  is 
presenting  "School  Days,"  a  novelty,  refreshing  as  a cool  drink  on  a  summer  day,  but  leaving  a  something 
to  be  desired,  something  missing  as  it  were  ;  in  other 
words,  it  didn't  end  right.  There  were  no  chorus  of 
shapely  specimens  of  feminity  clad  or  unclad  to  make 
the  bald  heads  wish  for  the  enternal  spring  of  youth, 
or  the  maidens  past  forty,  soto  voice  say  "the  brazen' 
things,  etc." — but  for  all  that  it  is  a  good,  clean 
program  that  chases  away  the  dull  cares  of  the  day 
for  sixty  minutes  and  one  wishes  that  the  builders 
might  have  lengthened  the  MSS. 

Opening,  the  curtain  discloses  a  school  house,  the 
kind  that  you  and  I  attended  in  the  long-ago,  or 
the  youngsters  have  seen  in  the  pictured  prints,  with 
the  school  master,  attired  in  a  long  frock  coat, 
spectacles  and  the  time-honored  bandana,  protruding 
from  a  rear  pocket,  arriving  on  a  somewhat  dilapi- 

dated bicycle — and  Ray  Teal,  the  Beau  Brummel  of 
New  Orleans,  was  on  the  stage ;  the  set  opens  and 
discloses  the  interior — the  familiar  desks,  the  black- 

board with  funny  pictures  of  the  master  drawn  by 
mischievous  boys  and  girls — as  of  the  days  when 
jazz  was  an  unknown  quantity ;  the  pupils  arrive 
tardy,  of  course,  with  excuses  which  our  grand- 

mothers would  have  never  dreamed  of,  but  get  by, 
are  excused  and  take  their  seats. 

The  three  Es  and  the  hickory  stick  are  not  in  evi- 
dence, as  the  school  is  preparing  for  the  coming 

graduation  exercises  and  the  stagehand,  attired  in 
knee  pants  and  hickory  shirts,  murder  "When  You 
and  I  Were  Young  Maggie,"  "Annie  Laurie"  and 
"A  Hot  Time  in  the  Old  Town  Tonight." 

Just  what  the  town  people  may  expect  on  the 
eventful  night  when  the  pupils  are  given  their 
diplomas  with  authority  to  go  out  and  conquer  the 
world  is  depicted  by  Ray  Bolger,  the  featured  comic 
as  an  over-grown,  shiftless  lad  who  does  all  sorts 
of  antics,  from  a  political  speech  to  an  interpreta- 

tion of  how  600  "pesky  insects"  entered  the  valley of  death  at  an  exclusive  rooming  house.  Bolger  is 
good  and  no  mistake. 

While  not  featured,  the  Carrs,  father,  mother,  An- 
drew and  Loaise,  son  and  daughter,  gave  interpre- 

tations of  the  dances  of  twenty-five  years  ago  and 
those  of  today  which  which  were  well  received.  Ma 
and  Pa,  despite  the  passing  years,  shake  a  wicked 
hoof — they  dance  with  their  feet — something  new  in 
this  advanced  age.  Other  pupils  on  the  bill  who  do 
excellent  work  are  Helen  Kennedy,  Virginia  Ray  and 
Laura  Lee. 
"Mignon"  is  the  orchestral  contribution  to  the program  under  the  baton  of  Castro  Carazo,  while 

John  Hammond  offers  slide  songs  on  the  organ.  The 
feature  picture  is  "The  Wild  Party,"  with  Clara Bow.    Business  is  above  the  average. 

Detroit  Capitol 

Week  Ending  April  12 
A  wee  bit  of  the  sea  coast  of  Bohemia  was  un- 

veiled at  the  Capitol  this  week  in  the  Publix  presenta- 
tion "Pastels,"  a  show  which  had  as  its  setting  an 

artist's  studio.  The  show  opened  in  one  before  a 
gorgeous  multi-colored  drop.  The  CoUette  Sisters, 
two  winsomely  charming  little  girls,  sang  the  open- 

ing chorus,  and  then  the  Capitol  Girls  stepped  out 

Morris  Month  Draws 

10,682  Dates;  8  Weeks  to  Go 
(Special  to  the  Herald-World) 

NEW  YORK,  April  16.— The  tab- ulation of  business  attained  for  Sam 
E.  Morris  Month,  set  by  the  Warners 
sales  staff  has  already  reached  10,682 
play  days,  with  eight  weeks  to  go. 

Already  41  £rst  run  houses  have 
reserved  the  entire  month  for  War- 

ner product.  According  to  quotas 
assigned,  the  present  standing  of  the 
branches  shows  Portland,  Ore.,  in 
the  lead,  closely  followed  by  San 
Francisco. 

through  slits  in  the  drop  and  did  a  dance  routine. 
Each  of  the  girls  was  attired  in  a  gown  of  a  differ- 

ent pastel  hue,  and  the  effect  was  striking,  to  say 
the  least. 
The  ai-tist's  studio  was  disclosed  when  the  drop 

went  up.  Del  Delbridge  and  his  Capitolians  were 
grouped  behind  easels  and  pallettes.  The  boys  were 
wearing  artist's  smocks  and  berets,  while  Del,  as 
usual,  was  wearing  a  Tuxedo. 
The  first  number  was  Paul  Ramos  and  company. 

The  "company"  in  this  case  consists  of  a  couple  of 
kids,  one  apparently  about  five  or  six  years  old  and 
the  other  about  twelve.  They  did  balancing  stunts 
with  Ramos  as  the  understander  and  the  kids  doing 
the  top-mounting. 

Del  and  his  boys  then  played  their  orchestra  spe- 
cialty, "Broadway  Melody."  Boy,  what  a  plug  that song  is  getting !  But  its  a  mighty  nice  tune  and 

the  Capitolians  did  it  full  justice. 
The  CoUette  Sisters  came  back  to  sing  and  dance 

"Everything  I  Do,  I  Do  for  You."  They  are  awfully 
attractive  youngsters.  Even  the  Young  Lady  Who 
Goes  to  the  Theatre  With  Me  said  they  were  cute, 
and  our  ideas  of  feminine  beauty  rarely  coincide, 
so  there  you  are. 

Ed  and  Morton  Beck  were  a  couple  of  singers  with 
some  rough  and  tumble  verbal  comedy.  They  sang 
"Love  Sick  Blues,"  "Dream  Train"  and  a  new  one 
entitled  "When  the  Curtain  Comes  Down."  The  last 
is  of  the  "Laugh,  Clown,  Laugh"  school  and  the boys  sang  it  with  gestures,  but  the  audience  smote 
their  palms  together  right  lustily  at  is  conclusion. 
Oh,  well,  it  takes  all  kinds  of  people  to  make  up 
a  world. 
The  finale  was  a  dandy.  The  back  drop  of  the 

set  went  up  to  disclose  a  gigantic  pallette,  with 
some  of  the  girls  garbed  in  velvets  of  the  primary 
colors,  posed  on  it  to  represent  the  colors  squeezed  on 
it  by  an  artist. 
Dick  Rolfe,  tenor,  sang  the  closing  number,  while 

the  rest  of  the  cast  ranged  themselves  before  easels 
and  pretended  to  be  painting  pictures.  "Pastels"  is  a very  beautiful  show,  and  the  producer  is  to  be  com- 

plimented on  his  lavish  and  striking  use  of  color. 

San  Francisco  Granada 
Week  Ending  April  4 

This  week's  stageshow  is  the  Publix  production, 
"Miniatures    of    1928,"    featuring    Singers'  Midgets. 

Jim  Thomas 

Featured  Organist 

Now  at 

Proctor's  86th  St.  Theatre,  New  York  City 

Community  Organ  Novelties 

LEONARD  M.  SALVO 

Featured  Organist 

GATEWAY  THEATRE,  KENOSHA,  WISCONSIN 

Thirty  tiny  men  and  women  go  through  a  novel  per- 
formance in  settings  scaled  down  to  their  size  and 

win  plenty  of  applause  through  sheer  artistry.  The 
stage  changes  are  made  with  kaleidoscopic  rapidity 
and  present  vaudeville  and  circus  acts  together  with 
tableouB  and  scenes  of  Oriental  beauty. 

The  Singers'  Midget  orchestra  essays  such  numbers 
as  "Kammenoi  Ostrow,"  the  "Blue  Danube"  and  se- 

lection from  "Rigoletto,"  the  latter  with  the  assistance 
of  the  world's  only  singing  duck.  A  couple  of  well- developed  rtiidgets  give  a  version  of  the  famous 
Dempsey-Tunney  fight  and  this  is  followed  by  an 
Oriental  scene  which  develops  into  one  of  rare  splen- 

dor in  which  three  elephants  take  part.  Adagio 
dances  follow  and  the  finale  cornea  with  the  entire 
company,  in  Oriental  trappings,  on  the  stage  at  the 
same  time,  elephants,  donkeys,  ponies,  duck  and  all. 

There  being  no  school  during  the  week,  youngsters 
make  up  a  goodly  part  of  the  audience,  but  the 
enjoyment  of  the  acts  is  not  confined  to  the  young 
folks.  The  midgets  present  the  entire  stageshow, 
except  on  Monday,  "Whooppee  Night,"  when  an  added feature  is  offered. 

Kansas  City  Pantages 

Week  Ending  April  12 
Three  of  the  five  acts  on  the  Pantagee  stage  pro- 

gram vied  for  headline  honors  this  week.  The  bill 
opened  with  Bert  Sloan,  a  tight  wire  walker  to  whom 
a  wire  as  broad  as  a  ball  room  floor,  judging  from 
the  manner  in  which  he  dances  about  on  it. 
Shannon  and  Cerio  Brothers,  after  singing  in  a 

way  to  satisfy  almost  any  audience,  do  some  inter- 
esting tap  dancing  and  novelty  violin  playing. 

Marym  Bellett  &  Company  present  a  number  of  acro- 
batic and  oriental  dancing,  as  well  as  several  vocal numbers. 

Clifton  and  Brent,  who  style  themselves  as  "nut" comedians,  manage  to  keep  the  audiences  in  an 
uproar  during  their  turn.  The  Four  Kemmys  offer 
"sensational  statues,"  an  acrobatic  act  of  unusual 
type  and  quality. 

Louie  Chaminsky  and  his  Pantages  orchestra  play 
popular  selections  as  the  overture. 

TED  MEYN 
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Minneapolis  Minnesota 
Week  Ending  April  13 

"The  Magic  Rug"  is  offered  at  the  Minnesota  this week.  It  is  an  all  around  good  show.  Burns  and 
Kissen  open  with  a  cr.vstal  gazing  act,  done  in  clown- 

ing fa.shion.  Harry  Johnson  sings  and  the  Foster 
Girls  do  a  silhouette  fantasy  behind  colored  screens 
on  the  upper  stage.  As  the  curtain  rises,  Al  Mitchell 
and  the  Serenaders  play  "Yo  Te  Amo,  Means  I  Love 
You."  while  Stewart  Johnson,  one  of  the  Serenaders, 
sings  the  eong.     Mr.  Johnson  has  a  very  fine  voice. 
Going  in  for  some  more  home  talent,  Gus  Bess, 

colored  porter  at  the  theatre,  sings  "King  for  a  Day." 
Bess  certainly  deserved  all  the  applause  he  re- 

ceives, and  he  receives  i)lenty  of  it. 
Radio  Rhythm  with  Lucille  and  Bailie  is  on  ne.xt  and 

ju.st  gets  by.  The  Foster  Girls  do  an  oriental  tap 
dance  next.  The  costumes  range  from  purple  to 
light  pink.  Starr  and  Rollo  follow  the  chorus  with 
a  tap  dance.  Emilie  and  Romaine  are  on  next  with 
an  acrobatic  dance  number  that  is  mostly  acrobatics 
but  good,  nevertheless.  Burns  and  Kissen  close  the 
bill  with  some  clever  parodies  on  current  songs. 

Newark  Branford 

Week  Ending  April  12 
The  Harry  W.  Crull  production.  "Spring  Festival." featuring  Ben  Ross  and  His  Merry  Mad  Gang,  is  one 

of  those  snappy,  peppy  and  fast  shows  that  are  so 
pleasing.  This  show  opens  with  a  "hot"  number  by the  orchestra.  Following  this  Ross  introduces  the 
16  Leonidoff  Girls.  The  girls,  dressed  in  rabbit  cos- 

tumes, do  a  snappy  routine.  Two  boys.  Stone  and 
Casso,  follow  with  a  tap  routine  that  shows  fine 
team-work.  Ross  then  leads  the  orchestra  in  a  good 
arrangement  of  "Precious  Little  Thing  Called  Love" as  Bennie  Fairbanks,  saxophonist,  sings  the  final 
chorus. 

Mitnolet,  a  young  lady,  with  a  pleasing  voice,  next 
sings  "In  the  Good  Old  Fa.shioned  Way"  as  the 
Leonidoff  girls  offer  a  novelty  called  "The  Sewing 
Kit."  They  deserves  special  mention,  inasmuch  as the  girls  are  dressed  unusually,  i.  e. :  As  scissors, 
thimbles,  tape  measures  and  pin-cushions.  Their 
routines  are  very  well  executed  and  are  deserving  of 
the  fine  reception  given  to  them. 

Ben  Ross'  fine  voice  is  then  heard  singing  "Out- 
side" as  the  bandm.en  join  in  with  comedy  choruses. This  receives  a  very  fine  reception.    Stone  and  Casso 

Organist  Loew's  State Moderne  •  Theatre 

Billy  Barnes 

Times  New  York 
Square  City 

follow  with  a  good  eccentric  tap  routine.  "In  the 
Moonlight"  sung  b.v  Ross,  followed  by  a  stunt  that 
certainly  proves  this  young  fellow's  versatility  re- ceives the  best  hand  of  the  show.  Ross  plays  a 
five-minute  organ  concert.  First  telling  a  story,  then 
following  with  an  appropriate  number  on  the  organ, 
Ros-s  has  the  house  spellbound.  His  closing  tune  was 
a  hot  chorus  of  "This  Is  My  Happy  Day."  Ruth Hamilton,  one  of  these  peppy  girls,  pleasingly  gags 
and  sings  two  numbers  to  Ross.  Her  silliness  and 
wit  earn  her  an  encore,  of  a  clever  comedy  dance. 

A  graceful  Grecian  waltz  by  the  Leonidoff  girls  and 
a  number  called  "Laces"  sung  by  Mitnolet,  and  some 
artistic  group  posing  by  the  girls,  closed  this  show. 

St.  Louis  Fox 

Week  Ending  March  29 
Stage  pictures  woven  around  Gershwin's  "Rhapsody 

in  Blue"  and  featuring  the  Fox  Ballet  Corps  and  the 
choral  ensemble  was  prominent  in  the  stage  enter- 

tainment of  the  week. 
"Up  in  the  Air"  was  an  atmospheric  prologue  for 

the  feature  picture  "Air  Circus"  and  included  the Fox  Melody  Masters  and  the  Fox  Ensemble  headed 
by  Freddy  Berrens  acting  as  ma.ster  of  ceremonies. 
Adolphe  Kornspan  directed  the  orchestral  production 
of  a  medley  Victor  Herbert  selections,  while  Tom 
Terry  was  at  the  organ  console. 

Boston  Metropolitan 
Week  Ending  April  12 

"Pearls  of  Bagdad."  a  Frank  Cambria  production, 
was  the  gorgeous  revue  presented.  It  was  a  totally 
different  type  of  revue  than  has  been  sponsored  by 
the  Metropolitan  and  did  not  seem  to  appeal  to  the 
majority  from  the  amount  of  applause  from  the 
patrons. The  curtain  opens  on  a  gypsy  scene  with  girls 
dressed  in  gorgeous  costumes  while  a  quaitet  of  men 
are  dressed  in  clothes  of  medieval  days.  Singing  of 
semi-opera  with  "I  Am  the  Son  of  the  Desert"  as 
the  theme,  held  sway.  The  high  note  is  when'  Jaques 
Cartier,  the  dancer  from  "Golden  Dawn."  dashes  on 
to  the  stage  in  a  coat  of  blood-red,  glistening  paint. 
A  huge  crimson  head  dre«s  gives  him  the  barbaric 
appearance  of  a  naked  savage  at  his  religious  rites. 
He  does  a  leaping  dance  which  is  a  rhythmic  poem 
of  animal  grace  and  vigor. 
"Where  My  Caravan  Has  Rested"  as  sung  by  the 
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prima  donna  and  some  lovely,  graceful  dances  exe- 
cuted by  the  pretty,  talented  group  dancers,  are  the 

most  entertaining  parts  of  the  revue.  The  most 
popular  part  of  the  program  occurred  when  Ted 
Claire,  master  of  ceremonies,  recently  returned  from 
the  Paramount  theatre  in  New  York,  sang  and 
danced,  then  to  introduce  one  of  the  cleverest  pair 
of  comedians  to  grace  a  Boston  stage  in  many 
months.  The  applause  rang  out  and  the  actors  were 
called  back  for  encores  three  times. 
The  feature  pieure  is  "The  Divine  Lady,"  starring Victor  Varconi,  Corinne  Griffith,  H.  B.  Warner. 

"Weary  River"  was  featured  by  Arthur  Martel  at  the organ. 

Detroit  Fox 

Week  Ending  April  12 
The  Fox  theatre,  which  has  always  been  the  home 

of  lavish  stageshows,  adopted  a  new  policy  this  week, 
with  the  result  the  presentations  are  more  lavish 
than  ever.  The  policy  is  that  of  using  big  "name" acts  from  musical  shows  in  conjunction  with  the 
regular  stageshows  produced  under  the  supervision  of 
Manager  S.  J.  Stebbins.  The  result  is  that  the 
shows  have  become  so  long  that  only  three  can  be 
presented  on  week  days  and  four  on  Saturdays  and 
Sundays. 
The  headliners  for  the  first  week  under  this  new 

policy  were  Blossom  Seeley  and  Bennie  Fields,  late 
.stars  of  the  Greenwich  Village  Follies.  Others  on 
the  bill  were  Lillian  Shaw,  America's  premier  dialect comedienne  and  Rome  and  Gaut,  dancing  comedians, 
all  of  whom  were  top  notch  headlinei's  during  vaude- ville's hey  day. 

Miss  Seeley  and  Fields — he's  her  husband,  you  know 
— opened  with  "Away  Down  South  in  Heaven."  Then 
Benny  recounted,  in  song,  the  tribulations  of  a 
Negro  aviator  named  Rufus  Lindbergh  Chamberlin. 
Johnson  George  Washington  Lee.  Miss  Seeley  then 
came  back  to  sing  "Spell  of  the  Blues,"  Benny  assist- 

ing from  off-stage  with  "blues"  harmony.  To  close their  act.  Blossom  Seeley  and  Fields  presented  their 
travesty  on  "The  Command  to  Love,"  which  was  one of  the  hits  of  the  last  Greenwich  Village  Follies. 

Lillian  Shaw  had  the  same  act  with  which  she 
knocked  'em  dead  on  the  Keith  time  a  few  years 
ago.  She  opened,  attired  in  an  Italian  costume,  with 
a  song  about  her  troubles  with  "My  Angelo."  In 
her  second  num'oer  she  was  attired  in  a  bride's  cos- tume and,  with  tears  streaming  down  her  face,  she 
asked  the  audience,  in  song,  whether  she  should  get 
married.  For  the  second  half  of  the  number,  she 
came  back  pushing  a  baby  carriage  and  announced 
sorrowfully  "I  done  it."  That  brought  down  the house. 

Rome  and  Gaut  bill  themselves  as  "When  Extreme.s 
Meet,"  and  that's  just  what  happens.  One  is  a 
scant  five  feet  tall  and  the  other,  we  wager,  scales 
seven  feet.  They  are  agile  dancers  and  got  plenty  of 
laughs  because  of  their  difference  in  size  and  the 
way  the  little  guy  had  to  step  to  keep  up  with  the big  guy. 
Dave  Harris  and  Girls  presented  a  miniature  mus- 

ical comedy.  Dave  has  a  pretty  fair  voice  and  can 
play  most  any  musical  instrument  and  the  girls  he 
had  with  him  were  cute  and  nice  little  steppers. 
Pam  and  Peggy  Garvin  sang  and  danced  "I'd Rather  Be  Blue,"  and  were  very  much  in  evidence  in the  finale,  a  hula  dance. 
There  was  a  young  man  with  the  company  billed 

only  as  Frank,  who  is  addicted  to  the  use  of  those 
dead-white  makeuiis  which  are  positively  ghastly.  Al- 

though Frank,  under  the  spotlight,  looked  as  though 
he  was  about  to  die  any  moment,  he  danced  mighty 
well.    He  has,  in  fact,  a  pair  of  mighty  elastic  legs. 

The  other  half  of  the  bill  was  entitled  "The  Spell 
of  the  Blues."  and  featured  Veronica,  jazz  toe  dancer. 
Patsy  Ruth  Flaum,  premier  danseuse,  and  the  32 
Fox  Tillerettes.  This  was  a  very  colorful  and  enter- 

taining ballet  number. 
The  change  in  policy  at  the  Fox  came  about  the 

week  after  the  United  Artists  theatre  was  purchased 
by  the  Kunsky  interest.  Whether  the  new  policy  is 
to  combat  the  Kunsky  chain,  which  controls  all  but 
two  of  the  downtown  theatres,  is  not  known.  The 
new  policy  is  likely  to  defeat  itself,  unless  a  high 
class  show  is  presented,  as  the  bills  run  over  three 
hours  and  could  very  easily  get  exceedingly  tire- 

some. The  audiences  were  generous  with  their  ap- 
plause the  first  week  though,  and  where  else  could 

you  get  such  a  show  for  65  cents  ? 

St.  Louis  Ambassador 
Week  Ending  April  5 

Ed  Lowry  presented  "The  Perfect  Girl"  on  the  stage 
and  got  away  with  her  fairly  well.  Helen  Mac- 
Fadden,  daughter  of  Bernarr  MacFadden,  physical 
culture  expert,  was  the  headline  attraction  of  the 
show.  Others  who  were  prominent  in  the  enter- 

tainment were  Joe  Penner  with  his  "Wanna  buy  a 
duck,"  and  Luellai  Lee  and  the  Four  Cheer  Leaders. 
Ed  Lowry  sang  "Weary  River." 
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"Hello  Everybody" — so  far  as  I  know,  this  intro- 
duction hasn't  been  copyrighted  by  our  good  friend 

"Roxy,"  and  I  know  he  won't  mind  my  stealing  his 
stuff  to  greet  the  readers  of  this  column — so — "Hello 
Everybody." 
Now  to  get  started — Though  it  is  spring  here  in 

New  York,  the  old  spring  fever  bug  is  still  pretty 
weak.  If  I  find  anyone  with  it  I  will  let  you  know 
later.  One  sure  thing  is  that  he  hasn't  invaded  the 
offices  of  the  Publix-Paramount  Corporation.  I 
dropped  in  there  the  other  day  and  found  everyone 
busy  as  the  proverbial  bee.  It  has  been  rumored 
lately  that  they  are  working  on  a  plan  whereby  the 
Publix  units  will  get  three  extra  weeks  on  their 
route.  The  rumor  has  it  that  the  jump  between 
Brooklyn  and  Washington  is  to  be  split  up,  with 
the  units  playing  three  Warner  Bros. -Stanley  houses. 
These  will  be  the  Stanley,  Jersey  City,  Branford, 
Newark,  and  Stanley,  Philadelphia,  and  will  un- 

doubtedly have  the  following  masters  of  ceremony 
officiating: — Ben  Ross,  Marty  May  and  Charlie  Mel- 
son.  After  playing  a  week  in  each  house,  the  unit 
will  follow  with  their  regular  route. 

*    *  * 

Sammy  Cohen,  that  funny  fellow  in  "What  Price 
Glory,"  is  stopping  shows  every  day  in  the  Pub- 

lix "Say  It  With  Flowers"  unit.  He  is,  at  present, 
playing  at  the  Century,  Baltimore  .  .  .  The  Stone- 
Vernon  adiago  quartette  (with  the  same  unit)  are 
booked  solid  for  this  season  and  next.  The  latter 
part  of  next  fall  they  are  to  go  to  Europe. 

Just  ran  into  Ted  Lcary,  former  Chicago  master  of 
ceremonies,  and  his  wife,  Auriole  Craven,  here  in 
New  York.  They  are  contemplating  a  season  in 
musical  comedy.  .  .  .  Do  you  remember  the  demure 
Pauline  Gaskins?  Well,  she  has  just  completed  a 
week's  engagement  at  the  Hippodrome, — incidentally 
in  R  K  O's  first  stageshow,  which  featured  Vincent Lopez  and  his  orchestra. 

Speaking  of  orchestras,  reminds  me  that  on  April 
27  a  likeable  chap  by  the  name  of  Rudy  Valee  and  his 
orchestra,  known  as  the  Connecticut  Yankees,  are 
going  into  the  Paramount  theatre  for  an  indefinite 
run.  Rudy,  through  his  radio  work  and  his  dance 
music  at  his  own  night-club,  the  Villa  Valee,  has 
become  quite  well  known.  He  is  liked  here  in  New 
York,  and  should  make  good  as  a  master  of  cere- 

monies at  the  Paramount. 

It  is  reported  a  few  weeks  ago  that  the  former 
master  of  ceremonies  at  the  Paramount,  Ted  Claire, 
was  going  to  be  m.  c.  at  the  Los  Angeles  Paramount. 
.  .  .  This  was  erroneous.  He  is  back  at  his  first 
stand.  The  Metropolitan,  Boston,  Mass. 

After  a  two  weeks'  vacation  in  Cuba  (two  weeks 
which  the  box-office  felt),  the  one  and  only  Paul 
Ash  is  again  packing  them  into  the  Brooklyn  Para- 

mount.   How  things  do  move  when  Paul  returns. 

Writing  about  music  publishers  reminds  me  that 
this  week  only  two  presidents  of  music  firms  have 
gone  West.  I  don't  mean  in  the  war-time  sense  of 
the  word,  I  mean  on  business  trips.  Joe  Kelt,  presi- 

dent of  Remick's,  will  be  in  Chicago  for  two  weeks, while  Jack  Mills,  president  of  Mills  Music,  will  go  as 
far  as  St.  Louis  and  will  be  gone  for  the  next  three 
weeks. 

Sam  Lerner,  publicity  manager  for  De  Sylva,  Brown 
and  Henderson,  has  just  informed  me  that  two  well 
known  song  writers,  Fred  Ahlert  and  Roy  Turk, 
have  been  signed  by  his  firm  to  write  .songs  for  sev- 

eral forthcoming  Fox  pictures.  .  .  .  Cliff  Hess  has 
just  completed  writing  the  music  and  lyrics  for  the 
new  R  K  O  "College"  unit.  .  .  .  The  14  Bricktops, Runaway  Four  and  many  others  are  in  this  unit. 

Well  so  far  the  only  persons  with  the  least  bit  of 
spring  fever  are  a  few  of  the  music  "boys."  ...  I 
won't  mention  any  names  here,  but  I  did  hear  some of  them  talking  golf  and  their  anticipation  of  the 
coming  golf  season.  ...  I  guess  I'll  have  to  send  to Chicago  for  my  clubs. 

ORGAN  SOLOS 

Eddie  Dunstedter  (Minneapolis,  Minnesota)  helps 
to  celebrate  its  first  birthday  party  with  a  very 
special  number,  called  "The  Birthday  Cake."  A  big pink  cake  with  a  lone  candle,  shining  brightly,  ap- 

pears in  relief  on  the  stage.  On  this  cake  are  pro- 
jected the  words  to  the  medley  of  songs  which  Dun- 

stedter iilays.  The  medley  starts  off  with  "Hail, 
Hail,  the  Gang's  All  Here,"  and  runs  thi'ough  "A 
Precious  Little  Thing  Called  Love"  and  several  oth- 

ers, and  winds  up  with  "As  Long  As  I  Have  You." 
Jack  Taylor  (Newark,  Branford)  played  a  clever 

novelty  entitled  "In  a  Music  Store."  Slides  told  a story  of  the  shoppers  buying  their  favorite  songs. 
Taylor's  first  number  was  "Precious  Little  Thing 
Called  Love."  Following  with  "Deep  Night,"  "Some 
Sweet  Day,"  "Sweethearts  on  Parade,"  "Me  and  the 
Man  in  the  Moon,"  and  a  final  chorus  of  "Precious 
Little  Thing  Called  Love." 
Henry  B.  Murtagh  (Brooklyn  Paramount)  fea- 

tured "Do  Something,"  the  theme  song  of  Para- 
mount's  motion  picture,  "Nothing  But  the  Truth." 
He  opened  with  "Precious  Little  Thing  Called  Love," 
then  a  chorus  of  "Do  Something"  and  a  chorus  of 
Santley  Brothers  new  number,  "On  a  Summer  Night." 
Murtagh  closed  his  song-fest  with  "Do  Something." 

Walter  Wild  (New  York  Hippodrome)  played  a 
well  constructed  organ  solo,  conceived  by  Fred  Kins- 

ley. The  title  was  "In  Old  Tia  Juana."  Wild  first 
played  a  straight  chorus,  then  intermingled  comedy 
lyrics  and  slides.  Interpolated  were  two  fine  num- 

bers, "La  Paloma"  and  "Es  Spanola"  then  "Tia 
Juana"  for  the  final  punch. 

Wm,  Meeder  (Brooklyn  Albee),  starting  on  April  1, 
offered  a  half  hour  organ  concert,  each  morning  of 
the  week.  The  house  first  had  printed  an  attrac- 

tive program,  which  explained  the  idea  and  the 
numbers  to  be  played  by  Meeder.  On  the  back  page 
is  a  request  blank,  to  be  filled  in  by  the  pati-ons. 
Meeder's  first  program  consisted  of  various  numbers 
selected  by  himself.  They  were  as  follows:  "Marche 
Militaire,"  "Sally  of  My  Dreams"  (with  interpola- 

tions of  "Sally"  songs),  "Rustle  of  Spring,"  "Sou- 
venir," "Sweethearts  on  Parade."  "Kiss  Me  Again." 

His  closing  number  was  "American  Patrol."  The 
house,  being  packed  each  morning,  for  Meeder's  well 
thought-out  programs,  only  proves  his  ability  and 
popularity. 

Arlo  Hults  (Brooklyn  Kenmore)  played  a  special 
Fred  Kinsley  organ  novelty  called  "Spring  Has 
Came."  Starting  with  this  solo,  Hults  is  trying  out 
a  new  and  novel  means  of  flashing  the  words  of  his 
songs  on  the  screen.  Instead  of  using  the  usual 
slides,  Hults  had  printed  about  500  feet  of  film, 
with  the  words  of  each  song  on  it.  This  seemed  to 
strike  the  audience's  fancy,  and  there  seems  to  be no  reason  why  this  should  not  be  as  successful  as 
the  slides.  Hults'  fine  solos  consisted  of  "Building  a 
Nest  for  Mary,"  "Some  Sweet  Day,"  and  "Precious 
Little  Thing  Called  Love."  Between  each  number 
special  lyr-ics  that  told  a  story  were  used  to  intro- 

duce the  song  that  followed.  His  reception  seemed 
to  be  better,  even,  than  his  usual  fine  one. 

Carroll  Wallace  (Des  Moines,  Capitol)  used  "The 
Song  Market"  as  a  bit  of  organ  nonsense  that  takes 
well.  "The  Duke  Steps  Out"  with  William  Haines 
and  Joan  Crawford  the  feature  picture.  A  song 
sung  from  the  newly  arranged  public  speaking  room 
adds  greatly  to  the  musical  effects. 

JULIA  DAWN 

The  Golden  Voiced  Organist 

Still  Doing 

Novelties 
for 

^^^^
^  *' 

Deluxe 

Theatres 

Now  at 

f; 

Shea's  Theatre 
Buffalo, 

New  York 

BEST  SELLERS 
Week  Ending  April  7J 

No.  I 
"Carolina  Moon" — (Joe  Morris). 

No.  2  ̂ 

"Weary  River" — (Irving  Berlin). 

No.  3 

"Dream  Train" — (Milton  Weil). 

"Precious  Little  Thing  Called  Love" — 
(Retnick). 

No.  4 

"Where  Is  the  Song  of  Songs  for  Me" 
— (Berlin). 

No.  5 

"Lover  Come  Back  to  Me" — (Harms, 

Inc.). 

No.  6 

"Some  Sweet  Day" — (Remick). 

No.  7 

"Wedding  Bells" — (Waterson,  Berlin &  Snyder). 
"Marie" — ( Irving  Berlin). 

"Button    Up    Your    Overcoat" — (De 
Sylva,  Brozvn  &  Henderson). 
"Broadway  Melody" — (Robhins). 

No.  8 
"Avalon  Toivn" — (Sherman  Clay). 

"Deep     Night" — (Ager,     Yellen  &• Bornstein) . 

"Dozen   Among    the   Sugar    Cane" —  . 
(Berlin). 
"Dream  Mother" — (Joe  Morris). 

"Glad^  Rag  Doll"— (Ager,  Yellen  & Bornstein). 

"Szi'eetheart   of  All  My   Dreams" — 
(Shapiro-Bernstein). "Honey" — (Leo  Feist). 

"Kids  Again" — (De  Sylva,  Brozvn  & Henderson). 

"You   Were  Meant  for  Me"— (Rob- 
bins). 

JUMPING  JACK— (Irving  Berlin,  Inc)— A  char- 
acteristic fox  trot  that  is  published  in  two  editions, 

both  vocally  and  instrumentally.  Looks  like  a  big 
orchestra  number.  By  Rube  Bloom.  Bernie  Seaman 
and  Marvin  Smolev. 

HUNGRY  WOMEN— (Ager,  Yellen  &  Bornstein)  — 
A  comedy  song  that  is  being  featured  by  Eddie  Can- 

tor in  the  Whoopee  show.  This  was  not  written  for 
the  show  but  is  an  interpolated  number.  Words  by 
Jack  Yellen,  music  by  Milton  Ager. 

SOMETHING  TO  LIVE  FOR— (Harms,  Inc.)~This 
is  the  hit  song  of  the  new  musical  comedy  featuring 
Eddie  Buzzell.  It's  a  very  good  song  and  if  the 
show  clicks  the  song  should  be  big.  The  show  name 
is  Lady  Fingers.  Lyrics  by  Edward  Eliseu,  music 
by  Joseph  Meyer. 

SWEET  SEVENTEEN  (That's  What  I  Call  My 
Baby)  —  (Donaldson  Douglas  &  Gamble) — A  hot  tune 
by  the  famous  Walter  Donaldson,  that  sounds  very 
good.  Is  being  played  extensively  by  the  orchestras 
and  looks  like  a  seller.  Lyric  by  Edgar  Leslie,  music 
by  Waltz  Donaldson. 

YOU  WERE  MEANT  FOR  ME— (Robbins  Music 
Corp.) — The  hit  song  of  the  outstanding  picture  of 
the  year.  "Broadway  Melody,"  now  in  our  city.  From all  indications  this  feature  will  be  with  us  a  long 
time  so  look  for  this  song  to  be  very  big.  Lyric  by 
Arthur  Freed,  melody  by  Nacio  Herb  Brown. 

MEAN  TO  ME— (De  Sylva  Brown  &  Henderson)  — 
A  cute  fox  trot  idea  that  ought  to  be  a  good  number 
for  orchestras.  It  has  a  nice  singable  lyric.  By  Roy 
Turk,  Fred  E.  Ahlert. 

WHO  CARES  WHAT  YOU  HAVE  BEEN— (Leo 
Feist,  Inc) — A  pretty  fox  trot  ballad  with  an  excel- 

lent lyric.  The  type  of  song  that  should  sell.  Lyric 
by  L.  Wolfe  Gilbert,  music  by  Martin  Freed. 
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THE  THEATRE 

Yes,  There 's  Business  in  Small 

Town  If  You  Only  Go  After  It! 

There  is  plenty  of  evidence  that  if  the  small  town  theatre  owner  will  adopt 

the  principle  that  "there  is  still  business  if  you  will  go  after  it"  he  will  find  the 
familiar  and  welcome  jingle  echoing  back  to  him  from  the  coins  dropping  on 

the  cashier's  window.  Maurice  Rubin,  manager  of  the  Uptown  theatre  at  Michi- 
gan City,  Ind.,  whom  we  have  just  quoted,  writes  "The  Theatre"  of  how  he  put 

over  "Submarine"  to  good  returns — and  the  Uptown  seats  only  300. 
Rubin  adds  this  bit  of  splendid  philoso-     be  so  much  hollerina:.    Of  course  we  want 

phy:  "If  some  of  the  exhibitors  would  quit 
talking  about  rotten  business  and  do  more 
about  getting  it,  I  don't  think  there  would 
be  so  much  hollering." 

Submarine  on  Marquee 
The  big  thought  that  Rubin  applied  with 

success  for  the  Columbia  picture  was  to 
build  a  submarine  on  the  marquee.  Behind 
the  letters  were  placed  lights,  while  a  motor 
made  the  whole  rock  as  if  in  water.  The 
idea  of  water  was  carried  out  by  painting 
the  signs  to  represent  waves. 

In  addition,  members  of  the  Coast  Guard 
were  invited  and  their  opinions  of  the  pic- 

ture were  published  in  the  newspaper. 
Semaphore  flags  and  a  diving  outfit  were 
borrowed  from  the  Coast  Guard,  and  the 
staf?  were  dressed  as  sailors,  the  doorman 
as  an  officer. 

Breaks  All  House  Records 

But  let's  hear  Rubin's  own  words  on  the 
campaign : 

"I  just  finished  a  showing  of  'Submarine' 
and  we  broke  all  house  records  with  it,"  he 
said.  "Of  course  we  put  a  little  push  behind it. 

"We  are  enclosing  a  couple  of  snapshots 
of  the  marquee  display.  We  built  the  sub- 

marine with  lights  behind  each  letter,  and 
a  motor  made  it  rock  as  though  in  water. 
The  signs  in  front  were  painted  to  look  like 
water.  We  borrowed  semaphore  flags  from 
the  Coast  Guard  here,  also  a  diving  outfit. 
"We  dressed  the  girl  up  in  a  gob  outfit, the  doorman  as  an  officer,  and  the  two 

ushers  as  gobs. 
Invites  Coast  Guard  Members 

"We  distributed  5,000  of  the  'extra  papers' 
that  were  made  up  for  'Submarine'  and  also invited  the  members  of  the  Coast  Guard  to 
see  it,  and  then  had  their  opinions  written 
up  in  the  papers. 

"The  canopy  displaj'  is  what  attracted  the attention.  Although  we  have  only  300 
seats,  this  display,  especially  when  seen  at 
night  with  all  the  lights  and  rocking,  would 
have  done  justice  to  a  deluxe  house  in  a 
city  like  Chicago.  We  had  as  much  com- 

ment on  the  display  as  we  had  from  the 
picture. 

"There  Is  Still  Business" 
"Although  I  have  Vitaphone  opposition  at 

10  cents  and  40  cents,  I  put  this  over  with 
a  bang,  playing  it  four  days  at  15  and  35 
cents.  Yes,  there  is  still  business  if  you 
go  after  it. 

"If  some  of  the  exhibitors  would  quit 
talking  about  rotten  business  and  do  more 
about  getting  it,  I  don't  think  there  would 

good  pictures,  sound  or  silent,  though  I  pre- 

fer silent." "The  Theatre"  will  particularly  welcome letters  from  exhibitors  on  how  shows  were 
exploited  for  small  theatres. 

Special  Campaign 

Given  in  Ohio  on 

'  'Broa  dway  Me  lody ' ' 
(Special  to  the  Herald-World) 

NEW  YORK,  April  16.— When  Metro- 
Goldwyn-Mayer's  "Broadway  Melody"  played 
the  Stillman  theatre  in  Cleveland,  Ohio,  a 
special  exploitation  campaign  was  arranged 
by  Manager  Malaney  and  William  R.  Fer- 

guson, M  G  M's  exploitation  head. Malaney  and  Ferguson  first  secured  30,000 
agate  lines  of  free  advertising  in  the  news- 

papers. Placards  of  all  sizes  were  scattered 
about  town.  A  singer  was  hired  to  sing  over 
the  radio.  Thirty-five  window  tieups  were 
made  with  music  publishers.  Thirty  orches- 

trations of  the  song  numbers  were  distributed 
among  hotel,  cabaret  and  dance  hall 
orchestras. 

Four  of  the  original  cast  of  "Broadway 
Melody"  stopped  off  at  Cleveland  and  pic- tures were  taken  that  won  newspaper  space ; 
50,000  circulars  were  distributed;  5,000  bal- 

loons were  given  to  children  through  news 
dealers'  delivery  wagons;  a  quarter  million 
match  pads  were  also  distributed. 

Howson  Addresses  D.  A.  R. 
NEW  YORK. — Albert  S.  Howson,  scenario  editor 

of  Warner  Brothers,  was  the  guest  of  honor  and 
principal  speaker  last  week  at  a  meeting  of  the  New 
Netherlands  Chapter  of  the  Daughters  of  the  Ameri- 

can Revolution.  Howson  took  "talking  films"  as  the topic  of  his  address  in  which  he  sketched  the  pioneer- ing and  developing  of  the  Vitaphone. 

EXCHANGE  MEMBERS; 

MAKE  THIS  CHANGE! 

'T/ie  Theatre"  has  just  received  a  copy 
of  the  Murray  theatre  program  with  the 
request  from  William  T.  Meeks  that  his 
address  in  the  House  Organ  Exchange 
be  altered.  Formerly  he  was  at  the 
Shorewood  in  Milwaukee.  Now  the  ad- 

dress should  be  William  T.  Meeks,  Mur- 
ray theatre,  466  Murray  avenue,  Milwau- 
kee, Wis. 

This  picture  shows  how  Maurice  Rubin 
concocted  a  replica  of  a  submarine  for 
the  showing  of  the  Columbia  production. 

Suitable  Films  That 

Children  Like  Listed 

By  Canadian  Council 
(Special  to  the  Herald-World) 

OTTAWA,  April  16.— Two  years  ago,  the 
Canadian  Council  on  Child  Welfare,  Ottawa, 
published  a  "White  List"  of  approved  moving 
picture  productions  for  both  adult  and  juve- 

nile consumption,  the  list  'aeing  prepared  with 
the  cooperation  of  the  Censor  Boards  in  Can- 

ada and  the  Canadian  Motion  Picture  Dis- 
tributors Association.  An  uproar  ensued  be-- 

cause  of  certain  discriminations  but  the  Coun- 
cil, which  is  closely  associated  with  Govern- 

ment activities,  has  now  issued  a  second  pub- 
lication. This  time  it  is:  "A  List  of  Pictures 

Children  Will  Like."  It  deals  entirely  with 
films  suitable  for  children  and  many  pictures are  listed. 

Opportunity  Contest 
Scores  for  West  Coast; 

Fitzgerald  Is  in  Charge 

(Special  to  the  Herald-World) 
SEATTLE,  April  16.— West  Coas^  Theatres 

again  are  running  an  "Opportunity  Contest" in  a  tieup  with  local  papers.  The  winner  will 
be  given  a  contract  by  Fanchon  &  Marco  for 
a  tour  of  their  circuit.  Eddie  Fitzgerald,  who 
has  just  been  named  to  handle  the  West  Coast 
publicity  here,  will  run  this  campaign.  He 
will  also  have  charge  of  the  Fox  chain  here, 
which  now  includes  the  Fox,  Fifth  Avenue 
and  Coliseum. 
A  similiar  hookup  is  being  carried  on  in 

Portland,  Marc  Bowman  handling  the  details. 
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Morn  ing  Ma  tinees 

and  Whoopee  Night 

Staged  at  Granada 

Following  extensive  remodeling  and  re- 
decoration  work,  the  management  of  the 
Granada  theatre  in  San  Francisco  has  an- 

nounced some  interesting  changes  in  policy 
and  in  service. 
A  special  hour  for  children  has  been 

inaugurated  for  Saturday  mornings,  when  the 
house  is  opened  at  10  a.  m.  Special  features 
of  entertainment  are  provided,  all  of  a 
surprise  nature,  the  whole  show  being  de- 

signed to  please  the  kiddies. 
Every  Monday  night  is  now  known  as 

Whoopee  Night,  with  a  special  performance 
commencing  at  9:30.  This  performance  is 
marked  by  special  stunts,  novel  ideas  and 
added  features.  The  opening  night  was 
known  as  "Coffee  Dan's  Night,"  with Brooke  Johns  and  Frank  Shaw  as  masters 
of  ceremonies. 
Added  service  for  patrons  has  been 

brought  about  by  arrangement  with  a 
nearby  garage  whereby  theatre  parking  for 
automobiles  is  obtained  at  a  reduced  rate. 
Patrons  may  drive  their  car  to  either  en- 

trance of  the  theatre,  where  a  bonded  at- 
tendant will  give  the  owner  a  check  and 

drive  the  machine  to  the  garage. 

6i 
Talking  Films  Have 

Pepped  Up  Picture 

Business:^^  Christie 
(Special  to  the  Herald-World) 

HOLLYWOOD,  April  16.— "The  talking pictures  have  done  more  to  pep  up  and  put 
new  blood  into  the  motion  picture  studios 
than  anything  which  has  happened  in  the 
last  fifteen  years,"  according  to  Al  Christie, 
who  has  just  produced  an  all-talking  farce 
comedy  for  the  screen,  "Divorce  Made 
Easy." Christie  points  out  that  the  motion  pic- 

tures just  before  the  coming  of  the  talkies 
were  in  a  sluggish  condition  and  in  some 
quarters  there  was  a  growing  lack  of  in- 

terest in  pictures,  and  audiences  were  stay- 
ing away  and  listening  to  radio  entertain- 

ments, taking  automobile  rides,  etc.  But 
the  talking  pictures  have  changed  all  that 
over  night. 

"I  never  had  so  much  wholehearted  co- 
operation in  my  experience  from  the  play- 

ers and  the  staff  on  a  picture  as  in  our 
latest  talking  feature,  'Divorce  Made 
Easy,' "  says  Christie,  "and  I  think  that was  because  every  member  of  the  cast  was 
fired  with  enthusiasm  and  pep  because  it 
was  an  all-talking  picture." 

Sound  Equipment 

Acts  as  Orchestra 

For  Lobby  Dancing 
Ambrose  Nolan,  manager  of  the  Avalon 

theatre,  Ottawa,  Ontario,  has  evolved  a  new 
sideline  for  theatres  equipped  with  the  sound 
devices.  This  consists  of  aftertheatre  dances 
in  the  foyer  for  patrons  with  the  music  com- 

ing from  the  audible  screen  through  the  use 
of  appropriate  discs.  An  operator  in  the  pi'.- 
jection  booth  is  the  musical  conductor  and 
the  magnified  rhythm  is  plainly  heard  by  the 
dancers  in  the  foyer  which  has  a  terrazz'i 
floor  quite  appropriate  for  dancing.  Manager 
Nolan  charges  the  regular  admission  to  or- 

ganized theatre  parties  with  the  privilege  of 
the  dancing  after  the  show  without  extra 
cost.  The  idea  has  made  quite  a  hit  among 
local  collegians. 

A  giant  loudspeaker,  more  than  six  feet  in  diameter  and  with  a  sound  range  of  over  four 
miles,  was  to  be  iLsed  in  conjunction  with  the  opening  of  "Show  Boat,"  Wednesday,  April 17,  at  the  Globe  theatre,  New  York.  Permission  was  obtained  for  this  noisy  vehicle  to  tour 
the  streets  of  New  York  broadcasting  music  from  "Show  Bout"  and  generally  forcing  on 
the  recognition  of  people  within  earshot  that  there  is  something  of  real  entertainment  value 
playing  at  the  Globe.  As  an  experimental  piece  of  ballyhoo,  a  still  of  Laura  La  Plante, 
featured  player  in  "Shoiv  Boat."  ivcls  broadcast  from  station  2L0  in  London  Saturday  night. 

It  was  picked  up  in  New  York  at  around  6:15. 

Fake  Robbery  Goes  Boom  When 

John  Cop  Horns  in  on  Drammer 

The  idea  was  to  put  over  a  fake  "robbery"  because  a  crook  picture  was  to  be 
shown.     So  Lew  Newcomb,  manager  of  the  Modesto  theatre  at  Modesto,  Cal., 

arranged  with  Joe  Priester,  merchant,  that  Newcomb  should  enter  Priester's  store 
about  the  time  the  town  clock  was  hitting  itself  twelve  times.    Now  go  on  with 
the  story: 

"In  a  charmingly  clever  but  unexpected 
and  unintentional  way,"  goes  the  yarn  in 
the  Modesto  News-Herald,  "Lew  Newcomb manager  of  a  theater  syndicate  in  Modesto, 
wrote,  directed  and  acted  out  a  short 
'talkie'  here  late  Friday  night  that  might 
be  titled  Turned  Tables,  or  The  Last 
Laugh. 

Pulse-Galloping  "Drama" 
"And  there  was  pulse-galloping  'dram- 

mer'— for  Newcomb  at  least — in  the  real 
but  not  reel  thriller. 

"In  one  of  Newcomb's  theatres  a  crook 
picture  is  to  be  shown,  the  theme  of  which 
revolves  around  the  exploits  of  a  smooth- 
fingered  safe  cracker.  So  what  Newcomb 
wanted  to  exploit  the  picture  was  some 
straight-eight  publicity. 
"He  arranged  with  Joe  Priester,  Modesto 

merchant,  to  enter  the  latter's  store  about midnight  Friday,  and  to  strew  papers 
around  the  opened  safe. 
"Then  Priester  was  to  report  the  'rob- 

bery' to  the  police  on  Saturday;  the  news- 
papers would  carry  the  story  of  the  'burg- 

lary'— so  it  was  planned.  Then,  later,  the 
publicity  angle  would  be  revealed. 

Then  Comes  John  Law 
"And  so  Newcomb  entered  the  store  at 

the  mysterious  hour  of  midnight.  His  flash- 
light directed  him  to  the  safe.  The  con- 

tinuity of  the  thing  would  have  pleased 
even  Cecil  De  Mille — except  that  Police 
Officer  Joe  Almeida  happened  to  intrude 
into  the  scene. 

"John  Law,  making  his  nightly  rounds, 
saw  a  moving  flashlight  in  the  otherwise 
darkened  store.  Also,  the  shadowy  out- 

lines of  a  figure.  He  made  a  quick  de- 
cision that  something  was  wrong. 

"He  stealthly  entered  the  store,  covered 
Newcomb  with  his  pistol. 

"Hum,  a  yegg  caught  in  the  act,"  said 
Almeida.  In  the  darkness  he  couldn't 
recognize  Newcomb.  As  for  the  'burglar' he  had  visions  of  that  gun  going  boom 
and  himself  fawing  down. 

They're  Funny  That  Way 
"Newcomb  tried  to  explain;  he  identified 

himself.  But  Almeida  would  hear  none  of 
it.  The  police  are  sometimes  funny  that 
way. 

"  'Yah.  sure,  I  know,'  said  the  officer, 
'you  were  in  there  looking  for  flowers.  But 
come  down  to  headquarters.' "Almeida  called  for  reinforcements;  they 
came.  Newcomb  went.  Bundled  between 
two  policemen,  Newcomb  was  taken  to  the 
station.  Police  Captain  Elmer  Arington 
heard  the  'prisoner's'  story.  A  telephone 
call  to  Priester  assured  him  the  whole  thing 
was  a  funny  publicity  gag  on  the  police. 
"Funny?  Ask  Newcomb." 

Sightseeing  Trips 

Through  Theatre 

Draw  Customers 

For  many  years  manufacturers,  owners 
of  newspapers  and  other  businesses  have 
recognized  the  advertising  value  of  sight- 

seeing trips  through  their  plants. 
The  management  of  the  Fisher  theatre  in 

Detroit  is  the  latest  to  adopt  this  policy. 
Sightseeing  parties  now  are  conducted 
through  the  theatre  at  11  a.  m.  every  day, 
the  trip  being  free  to  all  patrons  attending 
the  opening  performance. 

Experienced  guides  describe  the  architec- 
tural and  other  features  of  the  unique  play- 

house. 
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National  Music  Week  Presents 

Tieups  for  Sound  and  Silent  B.  O. 

There  is  a  two-way  opportunity  for  exhibitors  to  cash  in  by  making  use  of  the 
exploitation  methods  outlined  for  cooperation  with  National  Music  Week,  May 
5  to  11.  The  development  of  sound  has  brought  in  a  number  of  new  and  prac- 

ticable methods  of  applying  the  Music  Week  idea  to  a  bigger  box  office.  That  is 
of  interest  to  the  theatre  equipped  for  sound.  For  theatres  still  silent  it  offers  a 
road  to  successful  competition  with  the  equipped  houses. 

A  survey  conducted  among  1,200  theatres     short  addressed  by  local  musicians  and  descrip- 
by  Carl  E.  Milliken,  secretary  of  the 
M  P  P  D  A,  following  last  year's  celebration, produced  a  number  of  suggestions  for  tieups, 
and  conferences  between  managers  and  or- 

chestra leaders  with  citizens  and  civic  organi- 
zations were  suggested  to  put  over  the  follow- 

ing campaigns : 
Noon  hour  concerts  in  the  theatres,  at  popu- 

lar prices,  and  possibly  illustrated  with  some 
short  musical  film. 
A  music  knowledge  contest  based  upon 

music  played  in  the  picture  theatres,  the  music 
to  be  broadcast  when  feasible  and  prizes  to  be 
given  from  the  stage. 
An  essay  contest,  conducted  by  the  schools, 

based  upon  a  motion  picture  biography  of  a 
famous  composer. 
A  voting  contest  to  determine  what  persons 

contribute  most  to  good  music  in  the  com- 
munity, with  prizes. 

A  contest  to  determine  the  best  amateur 
music  ensemble  in  the  community — male  quar- 

tets, glee  clubs,  church  choirs,  et  cetera,  the 
winners  to  appear  as  a  feature  of  Music  Week. 

Special  music  program  on  a  certain  eve- 
ning during  the  week,  one  performance  in- 
stead of  two,  with  double  admission,  half  of 

the  program  by  the  orchestra  and  half  by  local 
talent. 

Participation  of  the  theatre  orchestra  and 
other  talent  in  concerts  at  local  churches, 
schools,  etc. 
The  use  in  the  Music  Week  show  of  song 

films,  with  community  singing  featured  from 
the  screen ;  talk  by  the  orchestra  leader  on  a 
certain  composer,  illustrated  by  the  orchestra ; 

OURT  RECORDS 
CIKCOIT  AH 

BCotloQ  Docket ev«r7  morning t  by  the  PreMtibig 

Circuit  Court 

jmdEo  Morrow A.  A-  BiUley.  Clerfc O^orga  W*atherli»fta,  DffpQtT  Cl»r» 'Carlft  W.  BurioD.  Court  Clsrk Teruon  r*«oa.  B*port«r OXKOUIT  OOVBT 
Judson  R.  Hughes,  clerk.  Chiirlea COnnlngham.  balliri;  Pdul  B.  Po-'- Ccjri Ho-  3 — Kobt.  O-  MoRow,  Jua«*; 

YOU  ARE 
SUMMONED 

For  Jury  Duty 

"The  Bellamy 

Trial" 

TO  DETERMINE 
WHO  KILLED 
MIMI  BELLAMY 

FOX  BROADWAY THEATER 
NOW  PLAYING 

MB755  — JTI  W 

Calenftar 
FBIDAT.   BIABOB^  B H  — R  Selrelber  va  R  M  MIt R  O  Len3ke;    (coofO. 

Hoi 
baJltrf;  Vernon  Faxon,  reporter Boom  SIO.  Court  House, Ho.  3 — Bot>«Tt  Tllofc«,  Jn^* Joe    P    Price,   ctorh.   J    B.  Bean t>alllfr;   Alva  W.  Person,  reporter Boom  320.  Court  House. Vnrt.    Mo.  4— Joba    a.  Bt^rwiaon. jQdc»;  Louis  E.  Kufetin.  clerK: M.  H«n<ler3hott  and  A    M.  Bro^. bailiffs    Roscoe  F   Hunt,  report Roi»m  380.  Court  Kooae. jept.  »«.  8 — lionla  9,  Hewitt.  Jtuwa: B,  A    BrigES.  eltrrk;  Grant  Reader, lltf.  OeorEe  H.  Dufur  reporter. 

Hand  it  to  the  management  of  the  Fox 
Broadway  ai  Portland,  Ore.,  for  "spot- 

ting" this  ad  for  MGM's  "The  Bellamy 
Trial"  under  court  records  in  the  Daily 
Journal  of  Commerce,  a  business  paper 
with  a  wide  circulation.  There's  a  real 
hunch  for  you  other  exhibitors  in  this: 
try  to  place  your  advertising  where  it  will 

count  most. 

five  dances  by  pupils  of  local  teachers ;  Satur- 
day morning  concert  for  school  children ;  spe- 
cial presentations  showing  the  history  of 

America  through  its  music  and  also  other  fea- 
turing of  American  music. 

Suggestions  for  such  American  music  fea- 
tures are  found  in  the  following  pamphlets 

obtainable  free  from  the  National  Music  Week 
Committee,  45  West  45th  Street,  New  York 
City:  "Stories  of  America's  Songs,"  "Ameri- 

can Music  that  Americans  Should  Know"  and 
"America's  Music  in  Review,"  the  latter  being 
an  outline  for  a  chronological  program. 

Blondes  Hold  Stage 

In  Newspaper  Tieup 

On  Laura  La  Plante 

Like  Tennyson's  brook  the  blondes  go on  forever.  Blondes  from  all  sections  of 
New  Orleans  entered  the  Tudor  theatre 
Saturday.  They  came  in  droves,  then  in- 

dividually, then  in  groups  of  threes,  fours 
and  fives.  They  were  all  regular,  peroxide 
being  an  unknown  quantity. 

It  all  came  about  by  a  tieup  between  the 
Saenger  Amusement  Company  and  the 
New  Orleans  States  to  obtain  a  counterpart 
of  Laura  La  Plante,  featured  at  the  Tudor 
in  "The  Last  Warning."  According  to  the 
publicity  department  of  Saenger  Theatres, 
Inc.,  the  first  blonde  who  resembled  Miss 
La  Plante  was  to  receive  a  wrist  watch, 
second  nearest  tickets  for  a  theatre  party 
of  eight,  third,  for  a  theatre  party  of  four. 
Miss  Hattie  Bender  was  selected  as  the 

counterpart  of  Miss  La  Plante.  Miss  Evelyn 
Leathers  was  awarded  second  prize,  and 
Miss  Alma  Collins  third.  The  judges  were: 
Meigs  O.  Frost,  novelist  and  feature  writer 
of  the  States;  Walter  Richardson,  of  the 
Universal  Film  Exchange;  and  Jack  Mere- 

dith, director  of  publicity  and  advertising 
of  Saenger  Theatres,  Inc. 

Promotion  Month 

of  Chain  Managers 

Brings  Good  Ideas 
March  was  Promotion  Month  for  man- 

agers of  Fox  theatres  in  Wisconsin,  and  hun- 
dreds of  good  promotion  ventures  were  put 

over  by  managers  because  of  concentrating 
effort.  There  were  many  managers  who 
raised  as  high  as  $5,000  worth  of  mer- 

chandise for  Gift  Nights  and  things  of  that 
sort. 

This  was  accomplished  by  making  ef- 
fective tieups  with  merchants  in  the  various 

cities  and  in  staging  promotion  campaigns 
which  created  interest  in  the  pictures  be- 

ing shown.  According  to  Cliff  Gill  of  the 
advertising  department  of  William  Fox 
Enterprises,  Milwaukee,  the  venture  was 
very  much  worth  while. 

Something  New  Under 
The  Exploitation  Sun 

(Special  to  the  Herald-World) 
KANSAS  CITY,  April  16.— There  are 

various  methods  of  winning  public  ap- 
proval at  neighborhood  theatres,  but  A. 

Baier  of  the  Lindbergh  theatre  seems  to 
have  tried  out  a  new  plan  when  he  in- 

serted the  following  line  in  his  news- 
paper advertisement  the  other  day: 

"Thanking  you  in  advance  for  your 
presence,  we  are,  sincerely,  Mr.  and  Mrs. 

A.  Baier." 
Marine  Week  Gives  Kick 

To  "Leatherneck"  Showing 

With  the  showing  of  "The  Leatherneck"  at the  Oriental  theatre,  Portland,  Ore.,  Manager 
Tebbetts  advertised  "Marine  Week"  and  the 
fact  that  the  Marines  had  LANDED  with  a 
60  per  cent  talking  picture.  A  marine  guard 
was  stationed  at  the  theatre  during  the  week 
and  war  trophies  of  all  descriptions  were  dis- 

played in  the  lobby. 

Endorses  "Square  Shoulders" MINNEAPOLIS — After  a  special  screening  of 
Pathe's  "Square  Shoulders"  the  Mother's  Club  en- dorsed the  production.  Bennie  Berger  of  Grand 
Forks  is  planning  a  big  campaign  on  the  strength of  their  endorsement. 

•SUNRISE"  IS  COMING,  APR.  22-23-  24 

RETLAW  THEATRE FAN         *  NEWS 

"MISS  FOND  DuursaEcnoN 

FOR  1929  AT  THIS  THEATRE 

Fame,  Fortune To  Winner  Of Nat'l.  Contest 

Find  Mispelled  Words 
And  Get  Free  Tickets 

Here  is  the  front  page  of  Number  One, 
Volume  One,  of  the  Retlaw  Theatre  Fan 
News,  which  is  to  be  published  at  the 
Retlaw,  Fond  du  Lac,  Wis.,  twice  a 
month.  B.  A.  Griffiths,  manager  of  the 
Retlaw,  which  is  a  Midwesco  theatre, 

writes  to  "The  Theatre"  as  follows: 

"The  paper  is  being  published  at  no  cost 
to  the  theatre,  as  the  ads  by  merchants 
pay  for  this  cost.  We  have  had  2,000 
printed  for  the  first  issue  but  expect  to 
raise  this  to  5,000  inside  of  two  months, 

as  the  publication  has  made  a  big  hit." 
This  reproduction  gives  a  glimpse  of  the 
excellent  makeup.  One  thing  we  note  is 
the  need  of  closer  proofreading.  For  ex- 

ample, tve  note  the  word  "misspelled"  is 
"mispelled"  in  the  story  on  the  "Mis- 

spelled word"  contest,  and  doubt  if  it's intentional  here. 
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SERVICE  TALKS 

Incorporated  in  this  department  of  Exhibitors  Herald,  which  is  a  department  containing  news,  in- 

formation and  gossip  on  current  productions,  is  the  Moving  Picture  World  department,  "Through 

the  Box  Office  Window" 

"THE  BROADWAY  MELODY" 
c 
\JOMETIMES  I  go  to  the  cinema  because  I 

want  to,  sometimes  because  it's  the  day's  work, 
but  probably  most  often  because  I've  been  do- 

ing it  so  long  that  it's  a  habit.  I  think  it  was 
for  this  last  reason  alone  that  I  went  to  the 

cinema  exhibiting  "The  Broadway  Melody."  I'd 
seen  splashy  ads  about  it  in  the  Hearst  news- 

papers, and  some  but  slightly  less  splashy  in 

the  other  dailies,  but  somehow  I  hadn't  ac- 
quired the  impression  that  it  was  an  extraor- 
dinary picture.  And  so  I  just  straggled  into 

the  theatre  on  the  sixth  or  seventh  day  of  the 
run  and  took  a  seat  in  the  center  of  the  front 
row  because  that  was  the  only  seat  available  at 
that  time.  But,  whatever  the  reason  for  my 
going  I  came  away  so  full  of  adjectives,  com- 

parisons, wisecracks  and  miscellaneous  praise 

that  I  haven't  attempted  until  now  to  tell  you 
about  it.  There's  so  much  to  tell  that  I  begin 
in  this  roundabout  manner  as  a  self-defense 

measure.  (I've  been  tripped  up  by  my  own 
enthusiasm  before.) 

"The  Broadway  Melody"  is  in  many  respects 
the  best  talking  picture  that  I  have  seen  to 
date.  But  this  is  not  particularly  a  news  item, 
since  the  latest  talking  picture  at  a  given  date 
is  quite  likely  to  be  the  best  one  for  some  time 
to  come.  Evolution  is  like  that.  I  should  say 
the  more  important  news  is  that,  in  my  not  uni- 

versally accredited  opinion  this  is  the  first  pic- 
ture that  has  relied  equally  and  without  favor 

upon  the  narrational  devices  of  stage  and 
screen.  The  point  is  a  bit  difficult  to  express; 

I'll  take  another  paragraph  for  it. 
A  number  of  talking  pictures  have  been  mo- 

tion pictures  with  the  added  asset  of  voice.  A 
number  of  others,  a  much  smaller  number  in- 

cidentally, have  been  recorded  readings  of  stage 

Deaf  Mutes'  Society 
Protest  Talking  Films 

(Special  to  the  Herald-World) 
SPOKANE,  April  16.  —  The 

Spokane  Association  of  the  Deaf 
have  added  their  protest  against  the 
displacement  of  silent  films  by  sound 
pictures.  Henry  Silk  is  president  of 
the  association  and  Mrs.  Edgar  W. 
Winchell,  secretary.  The  association 
has  sixty  members.  Mr.  Silk  recently 
wrote  a  protest: 

"The  silent  £lm  was  a  Godsend  to 
the  deaf.  They  have  been  good 
patrons  of  the  'movie'  everywhere. The  sound  picture  has  driven  them 
from  the  theatre." 

By  T.  O.  Service 

play  scripts  with  the  added  asset  of  activated 
illustration — as  if  the  radio  broadcasts  repre- 

senting True  Story  Magazine  were  synchronized 
with  animated  illustrations  projected  upon  your 
drawing  room  wall.  The  first  of  these  classes 
have  been  principally  pictorial,  the  second  prin- 

cipally aural,  entertainments.  But  "The  Broad- 
way Melody"  is  the  first  picture  that  has  seemed 

to  me  to  blend  the  two  amiably,  logically  and 
imperceptibly.  The  result  is  a  wholly  new  and 
splendid  entertainment.  It  is  the  entertain- 

ment for  which  this  journal  and  its  many  read- 
ers have  felt  the  need  of  coining  a  new  and 

meaningful  name.  It  certainly  is  worthy  of  the 
effort. 

The  story  of  "The  Broadway  Melody"  is  not, 
as  the  advertisements  might  lend  you  to  be- 

lieve, merely  a  musical  comedy  theme.  The 
story  is  a  normal  little  human  document  which 
happens  to  have  musical  comedy  and  vaude- 

ville, principally  the  former,  as  its  background. 
Which  does  not  prevent  utilization  of  all  the 
eye  and  ear  inducements  to  merriment  which 
musical  comedy  and  revue  afford  at  their  best. 
(The  color  ballet  is  reason  enough  for  Mr. 
Florenz  Ziegfeld  to  call  the  boys  into  the  front 

office  and  tell  them  they've  got  to  watch  their 
and  the  chorus'  steps  or  they'll  find  the  t.  b.  m. 
walking  out  on  them.) 

The  cast  of  "The  Broadway  Melody"  is  some- 
thing else  to  write  a  book  about.  I'll  not  at- 
tempt to  tell  you  how  it  warms  this  old  heart 

to  see  Bessie  Love  wring  tears  and  laughs  from 

the  audience  with  the  best  job  she's  ever  had 
or  done  in  pictures.  Nor  will  I  match  my 

feeble  typewriter  against  the  opinion  you're  go- 
ing to  have  of  Anita  Page  when  you  see  and 

hear  her.  These  are  individual  perfections  in  a 
practically  perfect  whole.  But  I  cannot  omit 
mention  of  the  stammering  gentleman  whose 
articulation  convulsed  the  audience  of  which  I 
was  one,  nor  of  the  Zanfield  who  looked  enough 
like  Ziegfeld  and  whose  three  yes-men  added 
one  of  those  priceless  touches  which  distinguish 

"The  Broadway  Melody"  from  the  talking  pic- 
tures that  have  gone  before. 

And  after  that  struggle  with  the  mother 
tongue,  futile  as  I  have  known  it  to  be  as  I 
made  it,  I  think  perhaps  I  can  best  describe 

"The  Broadway  Melody"  by  saying  merely  that 
it  is  not  a  talking  picture  at  all  but  a  produc- 

tion! If  the  definition  is  what  I  think  it  is, 

"The  Broadway  Melody"  is  the  first  audien 
production  I  have  attended. 

I 

"TRIAL  MARRIAGE  " 

T'S  a  long  while  since  I've  seen  Norman 
Kerry  and  why?  I  should  feel  badly  if  some- 

one intimated  that  my  frequent  objections  to 
his  public  bathing  had  anything  to  do  with  it, 

but  I'm  sure  they  didn't;  because  any  time  I 
object  loudly  enough  to  something,  that  some- 

thing immediately  becomes  the  most  evident 
and  widespread  something  in  motion  pictures. 
But  what  I  set  out  to  say  is  that  Norman  Kerry 

is  in  "Trial  Marriage"  and  takes  no  Lux  exer- 
cises within  view  of  the  camera  but  does  do  a 

great  little  job  of  enacting  the  liquid  society 
man  who  has  become  one  of  the  fundamental 

characters  of  American  fiction.  I've  never  seen 
it  done  better. 

The  plot  of  "Trial  Marriage"  is  a  good  deal 
saner  that  the  title  gives  reason  to  expect.  The 
idea  is  considered  quite  seriously  and  soberly 
and  in  the  light  of  good  taste.  Two  people 
marry  with  the  agreement  that  they  will  divorce 
at  the  end  of  six  months  if  either  is  so  disposed. 

They  do.  What  happens  after  that  is  the  pic- 
ture, and  I've  an  idea  that  it  is  also  about  what 

would  happen  in  the  case  of  the  so-called  aver- 
age American  family  although  that,  of  course, 

is  not  a  matter  for  me  to  worry  about.  The 
important  thing  I  have  to  say  about  the  picture 
is  that  it  deals  sanely  and  logically  with  a  popu- 

lar subject  and  yet  is  always  a  fiction  narra- 
tive and  a  dramatic  production.  I  didn't  think 

it  could  be  done. 

[A  studio  preview  of  "The  Voice  of  the  City" 
appears  on  page  49.] 

Tests  Deaf  Mutes' Reaction  to  Audiens 

(Special  to  the  Herald-World) 

NEW  YORK,  April  16.— An  inter- 
esting exploitation  idea  was  under- 

taken last  week  by  Warner  Brothers 
to  determine  the  reaction  of  deaf 
mutes  to  Vitaphone  pictures.  There 
are  reported  to  be  9,000,000  deaf  per- 

sons in  the  United  States.  A  repre- 
sentative group  was  invited  to  see 

"The  Singing  Fool"  at  the  Sam  H. 
Harris  theatre  and  to  £11  out  ques- 
tionnaires. 

This  was  accomplished  in  coop- 
eration with  the  League  of  Hard 

Hearing,  which  sent  twenty-five  of 
its  members  to  the  Vitaphone  test. 
The  replies  showed  that  the  dialogue 
sequences  are  conveyed  by  the  lip 
movements  of  the  players. 
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QUICK  REFERENCE   PICTURE  CHART 

Key  to  abbreviations  used  in  denoting  type  of  sound 
AT — All  Talking  T — Talking  Sequencet 

'Musical  Score  E— 'Sound  Effects 
If  the  picture  contains  both  Talking  Sequences  and  Musical 

Score,  or  other  combinations,  it  is  so  denoted  by  a  combination 
of  abbreviations  such  as  TM,  ME,  etc. 

Key  to  abbreviations  used  in  denoting  the  type  of  picture 
C~^Comedy  F^^Farce 
D-^Drama  M^— Melodrama 
R — Romance  W — Western 

My  Mystery 
Comedy-drama,  Romantic  comedy,  etc.,  are  denoted  by  a  com- 

bination of  abbreviations. 

Dates  printed  in  the  column,  "Comment,"  are  those  on  which 
"Service  Talks"  were  published  on  pictures.  Dates  in  the  column, 
"New  Pictures,"  are  those  on  which  casts  and  synopses  were 
published  in  the  "New  Pictures"  department. 
Sound    Length    Title  and  Players 

New 
Pictures  Comment 

Amkino 
6500     Three    Comrades    and    One    Invention,  Popoff- Treialiova   
5000     A  Shanghai  Document,  Special  Cast  

1928 

1929 

1928 

1929 

6100 
(300 

6200 6200 
6300 

(S459 
6818 
6649 
6537 
6014 
6928 
6267 
6592 6471 
5925 
6640 6544 
6701 6266 
6465 
6085 
6725 
6401 
6443 
6999 
6616 
5440 6464 
5792 
6988 8193 
6047 
6048 
6350 
6472 

6897 

6651 6214 

1928 

1929 

6860 6974 
6047 
5904 6660 
6366 
6100 6418 
6000 
6400 
4700 
6536 
6600 

6660 
6050 

Chesterfield 
Adorable  Cheat  (D),  Ula  Lee-Keefe  
House  of  Shame  (D),  Brown-Hale  
South  of  Panama  (D),  Geraghty-UaQuello  

 Aug.  15 
 Sept.  15  Nov.  15 

Below  the  Deadline,  Worth-Leigh  __  Apr.  15 
Campus  Knights,  Special  Cast    _  Apr.  15 
Circumstantial  Evidence,  Foster-Keefe  Jan.  15 
Just  Off  Broadway,  Christy-Keith   Feb.  15 
Peacocit  Fan,  The,  Preval-Dwan  JMar.  15 

Columbia 
After  the  Storm  (IH),  Gilbert-Bosworth  _  
Apache,  The  (D),  Livingston-Alvarado.   
Beware  of  Blondes  (IV1D),  Bevler-Matt-Moore  
Broadway  Daddies  (M),  Jacqueline  logan.   
Court- Martial  (D).  Holt-Compson    
Desert  Bride,  The  (MD),  Betty  Compson  
Driftwood  (D),  Alvarado-Day  
Golf  Widows  (CD),  Reynolds-Ford    
Lady  Raffles  (M),  Taylor-Drew   
Matinee  Idol,  The  (MD),  Love-Walker  _  
Modern  Mothers  (CD),  Helcne  Chadwlck.  
Name  the  Woman   (D),  Stewart-CJordon.  _.. 
Nothing  to  Wear  (CD),  Logan-Von  Eltz.   
Object  Alimony  (D),  Lois  Wilson- Allan...-  
Power  of  the  Press  (D),  Fairbanis.  Jr.-Ralston. 
Restless  Youth  (D),  Day-Forbes.   
Runaway   Girls  (0),  Mason-Rankin    
Say  It  With  Sables  (D),  Bushman-Chadwick..... Scarlet  Lady,  The  (D),  Lya  De  Putti  
Sideshow,  The  (D).  Prevost-Graves  _  
Sinners  Parade  (MD),  Varconi-Revier    
So  This  Is  Love  (M),  Mason-Collier   
Sporting   Age,   The,  Bennett-Herbert  
Stool  Pigeon  (D).  Borden-Delane.v   
Street  of  Illusion  (D),  ValU-Keith.  
Submarine  (D),  Holt-Revler     
That  Certain  Thing  (RD),  Dana-Graves.   Virgin  Lips  (D),  Olive  Borden  _   
Wife's  Relations,  The  (CD),  Mason-Glass   
Woman's  Way,  A  (D),  Baxter-Livingston  

...Apr.  17 ,..Nov.  19 
..July  1 ...Apr.  7 
...Aug.  12 
...Mar.  26 ...Oct.  15 
...May  1 
-.Jan.  25 
,  Mar.  14 
...June  9 
..  May  25 
...Nov.  5 
...Dec.  22 
...Oct.  31 
...Nov.  30 ..Aug.  23 ...July  13 
~Aug.  1 ..X)ec.  11 
-.Sept.  14 
...Feb.  6 
..Mar.  2 ...Oct.  25 
...Sept.  3 
...Nov.  12 
..Jan.  1 ...Aug.  18 
...Jan.  13 
...Feb.  18 

Clean  Up,  The,  Delaney-Blake.... 
Dream  Melody,  Riche-Tbelby  
One  Splendid  Hour,  Viola  Dana  
Roses  of  Picardy,  Special  Cast  

 Jan.  25 
 Jan.  20 -  May  1 

June  5 
Oct.  13 

Behind  Close  Doors  (0),  Valli-Glass   Feb.  24 
Eternal  Woman,  The  (D),  Borden-Graves   Mar.  18 
Faker,  The  (D),  Logan-Delaney    Jan.  2 
Lone  Wolf's  Daughter,  Lytell-Olmstead...   Jan.  13 
Quitter,  The  (D),  Lyon-Revier  _  Apr.  1 
Trial  Marriage.  Kerry-Eilers     Mar.  10 
Wildcat,  The,  Borden-Graves  _  Mar.  30 
Younijer  Generation,  The,  Hersholt-Basauette  Jan.  24 

Excellent 
A  Bit  of  Heaven  (D),  Washburn-Lee  _  ...May  13 
Broken  Barriers,  Helene  Costello  _  ..Dec.  1 
Confessions  of  a  Wife,  Helene  Chadwlct   Dec.  10 
Daughters  of  Desire,  Irene  Rich  _  —  Mar.  1 
Into  No  Man's  Land,  Tom  Santschi-J.  Norman.... June  16 
Life's  Crossroads,  Hulette  Hamilton   ....Oct.  20 
Passion  Song,  The.  Noah  Beery-Olmstead  Oct.  20 
Making  the  Varsity  (D),  Htiletts-Lease  July  15 Manhattan  Knights,  Barbara  Bedford    Aug.  27 
Satan  and  the  Woman  (D),  Windsor-Keefe  Jan.  20 
Speed  Classic,  The,  Rei  Lease-Mildred  Harris  July  31 
Stronger  Will,  The  (W),  Marmont-Carewe  Feb.  20 
Women  Who  Dare  (D),  Chadwick-Delaney   Mar.  30 

Mar.  23 Mar.  2 Mar.  23 

Mar.  2 
July  21 Mar.  9 

Apr.  14 
Not.  17 
May  26 Feb.  25 
Apr.  7 
June  19 
Mar.  9 
Jan.  12 
Mar.  9 
Dec.  22 
Mar.  2 
Aug.  4 
Sept.  8 Feb.  16 
Oct.  20 Feb.  25 
Mar.  9 
Nov.  17 
Mar.  2 
Mar.  9 Jan.  28 
Feb.  9 Feb.  11 
Mar.  31 

Apr.  6 Feb.  9 

Dec.  1 

Sound    Length    Title  and  Players Released 
New 

Pictures 

1928 

1927 

6600 
5700 
6300 

6200 

6333 
6222 

8730 
  7133 
  6118 
  6524 
  6720 
  7388 
  5542 
  6520 
  6431   6897 
  5606 
6000   5774 
  7833 
  6409 

1928 

M  H3S1 
TME  7137 

  7402 
  6500   6457 
  5800 

,   5744 5944 
  6365 
  5600 M  6225 
  5683 

TME  10101 
  6027 
  6172 

ME  6344 ME  7989 
  5886 7100 

ME  5755 
7541   7426 
  6070 
  5400   5957 
  7695 6592 

ME 8967 

7700 

Mar.  9  _  
Mar.  9 
Mar.  9  Apr.  13 

Feb.  25  _.  
Feb.  25    

 Apr.  15 

  6625 
ME  6406 
ME  6612 

  7129 
6100 
  6100 ME  6622   5887 
  5485 

ME  6237 
  8188 

ME  6133 
  7534 
  5834   6212 

ME  6142   6895 
ME  6058 

  5087 
  6300   7187 

1929 

ME  6426 
M  8303 ME   
AT   
ME   
TME  7920 
ME   
ME  6852 
T:ME  7106 

First  Division 

Fagasa,  Raymond  Wells   Apr.  1 
Free  Lips  (MD),  June  Marlowe.  Aug.  4 
Masked  Angel,  Betty  Compson      Mar.  1 
Souls  Aflame,  Raymond  Wells  Mar.  15 

First  National 

American  Beauty  (CD).  Dove-Hughes  Oct.  9 
Breakfast  at  Sunrise  (CD).  C.  Talmadge  _  On.  23 
Camllle  (D),  N.  Talmadge-Roland....  Sept.  4 
Crystal  Cup,  The  (D),  MackalU-MulhaU  Oct.  16 
Gorilla,  The  (My),  Muiray-Kelsey  Nov.  13 
Her  Wild  Oat  (C),  Moore-Kent   Dec.  25 
Home  Made  (C),  Hlnes-Daw...  Nov.  20 
Life  of  Riley,  The  (C),  Murray-Sidney.  Sept.  18 
Love  Mart,  The  (D),  Dove-Roland  Deo.  18 
Man  Crazy  (CD),  Mackaill-MulhaU  _  Nov.  27 
Naughty  But  Nice  (C),  Moore-Reed  Jime  26 
No  Place  to  Go  (C),  Hughes- Astor  Oct.  30 
poor  Nut,  The  (C),  Murray-Mulhall  Aug.  7 
Sea  Tiger,  The  (D),  Sills- A.stor..._  _  ...Oct.  2 
Sunset  Derby  (D),  Astor-Collier  Auir.  14 
Three  Hours  (D),  Grlfflth-Bowers  Dec.  4 
Twinkletoes,  Moore-Harlan.  _   Aug.  28 
White  Pants  Willie  (C),  Hines-Hyams  .JtUy  2'» 

July  14 
Apr.  7 Apr.  21 

Nov.  12 
Nov.  19 

Deo.  3 Nov.  26 

Oct.  23 
Nov.  26 May  2 
Oct.  29 

.  Jan.  7 
Oct.  29 

...Oct.  1 

Dec.  3 

.  Feb.  12 May  14 

..  Jan.  22 Oct.  8 

Sept.  3 

Apr.  16 Dec.  3 

Apr.  16 

Adoration  (D),  Dove-Moreno  
Barker,   The   (D),   SlUs-MackaiU.    Deo.  30 
Big  Noise,  The  (CD),  Conklln-White  Mar.  25 
Burning  Daylight  (M),  Sills-Kenyon   Feb.  26 
Butter  and  Egg  Man,  The,  Jack  MulbaU....  Sept.  2 
Canyon  of  Adventure  (W),  Maynard.   Apr.  29 
Chaser,  The  (C),  Langdon.  Feb.  12 
Cheyenne  (W),  Ken  Maynard    Feb.  3 
Chinatown  Charlie  (C),  Hinea-Lorraine    Apr.  15 
Code  of  the  Scarlet  (W),  Ken  Maynard  July  1 
Crash.  The  (D),  Sills-Todd.  Oct.  7 
Dancing  Vienna  (D),  Mara-Lyon   Jan.  13 
Divine  Lady.  The  (D).  Griffith- VarconI  Mar.  31 
Do  Your  Duty  (CD),  Charlie  Murray —    Oct  14 
Flying  Romeos  (C).  Murray-Sidney  ...  Feb.  26 
French  Dressing  (CD),  Warner- Wilson.  Jan.  15 
Goodbye  Kiss,  The,  Johnny  Burke-Sally  Ellers._.July  8 Glorious  Trail,  The  (W),  Ken  Maynard  Oct.  28 
Happiness  Ahead  (D),  Colleen  Moore-Lowe  June  30 
Haunted  House,  The  (MO),  Conklln-Todd.   Nov.  4 
Harold  Teen  (CD),  Lake-Brian  Apr.  29 
Hawk's  Nest,  The  (M).  MUton  Sills  May  6 
Heart  to  Heart,  Lloyd  Hughes-Astor  July  22 
Heart  Trouble  (CD),  Harry  Langdon  Aug.  12 
Heart  of  a  Follies  Girl  (D),  Dove-Kent-Shennaii..Mar.  18 
Helen  of  Troy  (CD),  Stone-Corda-Cortez.  „  Jan.  8 
Ladies  Night  (CD),  MackaiU-Mulhall  _  Apr.  1 
Lady  Be  Good  (CD),  MulhaU-Mackaill  May  12 
Lilac  Time  (D),  Moore-Cooper   Nov.  18 
Little  Shepherd  of  Kingdom  Come  (D),  Bar- 
thelmesB-O'Day   ....Apr.  8 
Mad  Hour  (D).  O'Neill-Kent-Sherman.  ...Mar.  4 
Naughty  Baby  (CD),  Alice  White    Dec.  16 
Night  Watch.  The  (D),  Billie  Dove  ...Sept.  9 
Noose,  The  (D),  Barthelmess- Joyce...  Jan.  29 
Oh,  Kay  (CD),  Colleen  Moore-Gray  Aug.  26 Out  of  the  Ruins,  Richard  Barthelmess  -Aug.  19 
Outcast  (D),  Grlfflth-Lowe  Nov.  11 
Phantom  City,  The  (W),  Ken  Maynard.  ...Dec.  23 
Sailors'  Wives  (CD),  Hughes-Astor  —  ...Jan.  22 
Scarlet  Seas  (D),  Richard  Barthelmess  Dec.  9 
Shepherd  of  the  Hills  (D),  Francis-O'Day  Jan.  1 Show  Girl  (CD),  Whlte-Delaney-Moran    Sept.  23 Strange  Case  of  Captain  Ramper,  The  (D)..._  July  29 
Three  Ring  Marriage  (M),  Hughes-Astor   .May.  27 
Wagon  Show.  The  (W).  Maynard   _  Mar.  11 
Waterfront  (CD),  Mackalll-MulhaU.  Sept.  16 
Wheel  of  Chance,  The  (D),  Richard  Barthelmess.  June  17 
Whip,  The  (D),  Forbes-MackalU...  Sept.  30 
Whip  Woman,  The  (D).  Taylor-Moreno.-  Feb.  5 
Wright  Idea,  The  (CD),  Johnny  Hines  Aug.  6 
Yellow  Lily,  The  (D),  Dove-Brooks  May  20 

..Feb.  2 
Mar.  2 Deo.  15 
Mar.  10 

Apr.  7 .  July  28 

Feb.  11 
Deo.  29 Feb.  18 
June  23 

Sept.  29 
Feb.  2 
Oct  27 Oct.  13 
Apr.  7 
Dec.  10 July  7 
Sept.  29 May  26 
Oct.  27 Apr.  21 May  26 
July  7 
July  21 
Mar.  10 
Dec.  24 

rune  16 Aug.  4 

Feb.  4 

Sept.  1 

Apr.  7 

Mar.  17 

Dec.  8 Oct.  13 
Dec.  10 

Sept.  8 Sept.  15 
Oct.  27 
Nov.  17 Dec.  24 
Dec.  1 Dec.  8 

Sept.  15 
July  21 
Apr.  28 
Mar.  17 

Sept  22 June  2 
July  14 
Feb.  11 July  7 

Apr.  28 
Companionate  Marriage  (D).  Betty  Bronson  Jlar.  16 
Children  of  the  Ritz  (CD),  MuUiaU-MackalU  Feb.  17   
His  Captive  Woman   <D),  Sills-Mackaill  Mar.  2       Mar.  2 
House  of  Horror  (MYD),  Conklin-Fazenda  ipr.  13 
Lawless  Legion,  The  (W),  Ken  Maynard-   .Mar.  9 
Hot  Stuff  (CD),  Alice  White....  _..ipr.  14     Mar.  23 
Man  and  the  Moment,  The  (D),  Billie  Dove  \pr.  7 
Saturday's  Children  (D),  Corlnne  Griffith  Mar.  17 
7  Footprints  to  Satan  (MyMD).  Hale-Todd...  Feb.  17 
Synthetic  Sin  (CD).  Collen  Moore.  Mar.  2 
Ware  Case.  The  (MD),  Special  Cast   —   
Weary  River  (MD).  B.  Barthelmess  April  7 
Why  Be  Good  (CD),  Colleen  Moore.   liar.  17 

Aug.  18 

May  12 Feb.  9 

Sept.  8 
Sept.  1 Dec.  1 

Feb.  2 

Jan.  21 Dec.  15 

Oct.  8 

Joly  SI 

..Mar.  2 

Apr.  13 
Mar.  23 
Mar.  9 Mar.  9 

 Mar.  9   
Mar.  9   Mar.  9       l£ai.  30 
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Sound    LenBtti   Title  and  Players New Released   Picture*  Comment 

1929 
AT 

Fox 
1928 
THE  7702 
M  S598 

  481S 
  6418 
  4293 
  4987 
  8T08 

 _  6S66 
U  7176 

  *  S109   S148 
H  7217 

  19S9 
MS  8962 

  8038 
  8882 
  4404 

M  5S60 
  6430 
  4618 
  6153 
  6188 
  4399 
  B782 

M  6042 
M  6807 
TME  10116 

  6679 
  6071 
  5034 
  4952 
  6260 

M  6640 
M  6086 
M  9260 
M  6194 
M  6132 
M  6937 

  4990 
M  6162 

  6380 
  5629 
  5355 

TllE  9222 
M  8393 

  4876 
  6937 
  6030 
  4921 

M  5337 
  6480 

1929 
M  6232 
M  5463 
M  6356 
TMB   
M   
TME  6444 
TME  8724 
M   
M   
M   
M   
MT   
M  6072 
AT  5775 
M  6567 
AT   
M  5531 
M   
AT   

1928 
  5268 
  6987 
  5S00 
  6009 
  5050 
  6250 
  6432 
  0200 
  6700 
  6200 
  6750 
  6420 
  5900 
  6000 

Air  Clrcui,  The,  Dresser-Bollins-Lake...   Sept.  39 
Blindfold,  The,  O'Brien-Moran-Foxe.  Dec.  9 
Branded  Sombrero,  The  (W),  Buck  Jones. 
Chicken  a  la  King  (CD),  Carroll-Lee. 
Cowboy  Kid,  The,  Bex  BeU. 
Daredevil's  Reward  (W),  Tom  Mix 

Jan.  5 

Mar.  9 
Jan.  28 
Mar.  9 
Sept.  1 
Mar.  9 Mar.  9 
Ma;  12 
Mar.  9 
Apr.  21 
Apr.  7 

Mar.  10  - Nov.  3 Mar.  9 
Nov.  17 
May  26 June  23 
July  7 
Mar.  9 

Don't  Marry.  Moran-Hamllton  
Dressed  to  Kill,  IiOwe-A£tor_  
Dry  Martini,  Astor-Moore-Qran.. 
Escape,  The  (D),  BusseU-Valli... 
Farmer's  Daughter,  The  (CD),  Beebe-Stone.  July  8 
Fazll,  FarreU-Nissen       Sept.  9 
Fleetwing,  Norton-Janis-Bard    June  24 
Four  Sons,  Mann-CoUyer-Hall   _  -   Sept.  2 
Gateway  of  the  Moon,  The  (D),  Del  Rio  Jan.  1 
Girl  In  Every  Port,  A  (CO),  Victor  McLaglen_Feb.  26 
Girl-Shy  Cowboy,  The,  Bex  Bell-O'Leary   Aug.  12 Great  White  North.  Special  Cast   Dee.  30 
Hangman's  House,  McLaglen-Collyer.    May  13 
Hello   Cheyenne.    Tom   Mix...-   May  13 
Homesick,  Cohen-Beebe    _   Dec.  16 
Honor  Bound,  O'Brien-Taylor   _  — May  6 
Horseman  of  the  Plains  (W),  Tom  Mix.   Mar.  11 
Love  Hungry   (CD).  Moran-Gray  _   4pr.  8 
Me,  Gangster  (D).  CoUyer-Terry     Oct.  14 
Mother  Machree,  Bennett-McLaglen    Oct.  21 
Mother  Knows  Best,  Bellamy-Dresser-Norton  Oct.  28 
News    Parade.   Stuart-Phipps   June  10 
No  Other  Woman  (D).  Dolores  Del  Rio  — June  10 
None  But  the  Brave,  Norton-Phipps   iug.  5 
Painted  Post  (W).  Tom  Mix.  „   July  1 
Play  Girl.  The,  Madge  Bellamy   ipr.  22 
Plastered  in  Paris,  Cohen-Pennick-Linow   Sept.  23 
Prep  and  Pep,  EcUlns-Dreiel-Darrow   Nov.  18 
Red  Dance  (D),  Del  Eio-FanelL  — J)ec.  2 
Red  Wine,  Collyer-Nagel    J)ec.  23 
Riley  the  Cop  (CD),  Farrell-MacDonald   Nov.  25 
River  Pirate,  The,  McLaglen-Moran   Aug.  26 
Road  House  (MD),  Barrymore-Burke  — July  15 
Romance  of  the  Underworld  (D),  Astor-Bole  Nov.  11 
Sharp  Shooters  (CD),  O'Brien-Moran.  Jan.  15 
Soft  Living  (CD),  Bellamy-Brown  Feb.  5 
Square   Crooks,   Brown-Dwan    Mar.  4 
Street  Angel.  Gaynor-FarreU   —.Aug.  19 
Sunrise  (D),  George  0'Brien-Gaynor._   Nov.  4 
Taking  a  Chance,  Eei  Bell  _  _  — Nov.  18 
Thief  in  the  Dark,  A,  Meeker-HUl-Beebe   May  20 
Why  Sailors  Go  Wrong,  Pbipps-McNamara  Mar.  25 
Wild  West  Romance  (W),  Rex  King   June  10 
Win  That  Girl,  RoUins-CaroL    Sept.  16 
Woman   Wise  (C),  BusseU-CoUyer  _  —Jan.  8 

Blue  Skies  (CD),  Twelvetrees-Albertson  Mar.  17 
Captain  Lash  (D),  Victor  McLagleu.   Jan.  6 
Fugitives,  BeUamy-Terry   —  Jan.  27 
Ghost  Talks,  The  (My).  Special  Cast  Mar.  30 
Girls  Gone  Wild,  Carol-Stuart   Feb.  24 
Hearts  in  Dixie.  Reed-Howe    Feb.  24 
In  Old  Arizona,  Baxter-Lowe  _   Jan.  20 
Joy  Street  (CD),  Moran-Stuart   Apr.  7 
Making   the   Grade,  Lowe-Moran.   Feb.  10 
New  Year's  Eve,  Astor-Foxe  —   Feb.  24 
Nobody's  Children,  AU  Star  — Mar.  10 
Not  Quite  Decent  (D),  CoUyer-Dresser.   Mar.  24 
Sin  Sister,  The,  Nancy  Carroll-Gray   Feb.  3 
Speakeasy  (CD),  Paul  Page-Lola  Lane —  — Mar.  24 
Strong  Boy,  McLaglen-Joy   _  _..Mar.  3 
Thru  Different  Eyes  (D),  Baxter-Duncan-Lcwe....Apr.  7 
True  Heaven,  O'Brien-Moran    — Jan.  20 
Trent's  Last  Case  (D),  Grifflth-Hatton  _..Mar.  31  _  
Valiant,  The  (D),  Paul  Muni-Churchill  Apr.  21  —  
Veiled  Woman,  The  (D),  Lia  Tora    Mar.  23 

May  26 

May  19 
Feb.  4 
Dec.  8 
Nov.  3 

Nov.  3 
Sept.  22 
Mar.  9 

Sept.  29 Aug.  4 

Feb.  4 
Feb.  18 
Mar.  9 

Mar.  9 
6487 

Jan.  26 5801 
9560 

Oct.  20 
5931 

M 6150 
Jan.  19 8090 Feb.  18 

MB 

7448 
TMB 7965 

Mar. ..  July  7 
July  21 

May  19     June  2 
Aug.  18 
Oct.  20 Jan.  28 

April  6 Mar.  9 
Mar.  16 

Mar.  23 

Mar.  9 
Mar.  16 

Mar.  9   
AprU  6    Mar.  16   

Mar.  16  April  6 

Gotham 

Bare  Knees.  Virginia  Lee  Corbin.   June 
Blondes  by  Choice,  Claire  Windsor  — March 
Cheer  Leader,  The,  Graves-OImstead._   April 
Chorus   Kid,  The,  Faire-Washbum    June 
Girl  from  Rio,  The,  Meyers-Pigeon.  _  _.Feb. 
Head  of  the  Family,  The,  Virginia  Lee  Corbln....Oct. 
Hellship  Bronson,  Beery-Reid  _  — 31ay 
Midnight  Life,  Francis  X.  Bushman.   iug. 
Rose  of  Kildare,  The,  Chadwick-O'MaUey  — Jan. San  Francisco  Nights.  Percy  Marmont   May 
Satin  Woman,  The,  Mrs.  Wallace  Reid  Jan. 
Through  the  Breakers,  Uvingstou-Herbert   Sept. 
Turn  Back  the  Hours,  Myma  Loy   July 
United  States  Smith,  Gribbon-Lee —   July 

Father  and  Son,  Noah  Beery-Noah  Beery,  Jr   
Knee  High,  Virginia  Lee  Corbin.  _   Oct. 
Modern  Sappho,  A,  Betty  Bronson-   Sept. 
River  Woman,  The,  Logan-L.  Bairymore.  AprU 
Times  Square,  Alice  Day-Lubln_  _   March 

Mar.  SO 
Mar.  30 

Ernest  Mattsson 

14006      in   Dalarna  and  Jerusalem   (D),  Hanson-Veidt.. 

Sound    Length   Title  and  Players 
New 

Released    Pictures  Comment 

Metro-Goldwyn-Mayer 

1928 6749 6908 
6332 

5896 6838 
6344 
6053 
7108 
5679 S663 
8601 

8686 6995 

7652 
5838 6070 
7358 
7987 
8436 

7180 4987 6620 
4823 

7126 
7743 7045 6695 
7352 5441 
6576 

7650 6893 

7289 6028 7732 

7453 

M 
ME 

ME 

5011 
6721 
8319 
4447 

1929 
M 
TME 

TME  7524 

9044 
6179 

5264 

5596 
7999 

1927 6951 
  6536 
5408 
  6296 
  6375 
  6170   5515 
  6015 
  4934 
  6200 
  6006 
  6497 4926 
  7643 
  8486 ME  12267 
  5960 

1928 

  5897 
  6099 
6536 

MB  7805 
  5930 
  7202 
  6665 
  7866 
  5364 
  5889 
  6402 6134 6918 

ret.  11 

ICar.  10 

Sept.  15 June  9 

July  T 

Apr.  xa 
..Sept.  22 

Across  to  Singapore  (MD),  Novarro-Oawford.  Apr.  7  Apr.  X8 
Actress,  The,  Norma  Shearer-Forl)es   Apr.  28   
Baby  Mine,  Arthur-Dane  _  _  Jan,  21  Jan.  28 
Beyond  the  Sierras  (W).  Tim  McCoy    Sept.  15  _____ 
Big  City.  The.  Chaney-Compson-Day    Feb.  18  Fell.  25     At*.  I 
Bringing  Up  Father.  Farrell-Moran-Olmstead  Jlar.  17  Mar.  31  _____ 
Brotherly  Love  (C).  Dane-Arthur  Oct,  13  Oct.  13   
Cardboard  Lover.  The,  Marion  Daviea    Aug.  28  .  
Ortain  Young  Man,  A,  Novarro-Day.  May  19  June  2      Jtina  21 
Circus  Rookies  (CO),  Dane-Arthur    -  Mar.  31 
Cossacks,  The,  Adoree-GUbert-Torrence  June  23 
Crowd,   The,  Boardman-Murray-Boach  Mar.  3 Cameraman,  The  (CD),  Buster  Keaton  Sept.  18 
Dancing  Daughters,  Joan  Crawford    Sept.  1 
Detectives,  Dane-Arthur   _   June  9 
Diamond  Handcuffs,  Boardman-Nagel   .May  5   June  2 
Divine  Woman,  Garbo-Hanson-Shennan  Jan.  14  Jan.  21      Jan.  21 
Dream  of  Love,  Joan  Crawford  _   Dec.  1  Deo.  22     D«a  8 
Enemy,  The,  Glsh-Dane-Forbes  _   Feb.  18  Mar.  10     Mar  5 
Excess  Baggage  (D),  William  Haines.  SepL  8  Jane  23     Sept.  8 
Forbidden  Hours  (D),  Novarro-Adoree.  June  16  Mar.  17     July  28 
Four  Walls  (MO),  GUbert-Crawford-   Mnt.  11  Sept.  8  
Honeymoon,  Moran-Flash-Gribbon     J>eo.  29  Mar.  9   
Lady  of  Chance  (D),  Shearer-Sherman.   Dec  22  Mar.  9   
Latest  from  Paris,  The,  Shearer-Forbes   Feb.  4  Feb,  U     Mar.  10 
Laugh,  Clown,  Laugh,  Chaney-Murphy  Apr.  14  Apr.  21     May  12 
Law  of  the  Range.  McCoy-Crawford.   Jan.  21  Feb.  (   
Love,  Garbo-Gilbert   _  -  Jsn.  2  J»a.  T       Apr.  14 
Mademoiselle   from    Armentieres,  Estelle-Brody- John  Stuart   — June  2  Bept.  1  
Masks  of  the  Devil,  John  Gilbert   Nov.  17  Not.  IT     Nor.  24 
Mysterious  Lady,  The,  Greta  Garbo-NageL   Atig.  4  M»y  IS   
Napoleon  (D),  Wildimir-Dleudonne    Oct.  27  Oct.  27  
Patsy,  The,  Davies-CaldweU-Gray  _  Mar.  10  Apr.  T      Jan.  1* Riders  of  the  Dark  —  „  —Apr.  21  May  8  
Rose   Marie,  Crawford-Miirray    Feb.  11  Feb.  18     Feb.  18 
Show  People  (CO),  Davies-Haines   Oct.  20  Sept.  29    Oct.  27 
Smart  Set,  Haines-Day-Holt-Bosworth.   Fob.  25  Mar.  10     Ajr.  21 
Skirts,  Syd  Chaplin.  —May  12  June  2   
Student  Prince,  The  (R),  Novarro-Shearer  _.Jan.  30  Feb.  25     Mar.  8 
Under  the  Black  Eagle,  Forbes-Dog  Flash   Mar.  24 
West  of  Zanzibar  (D),  Lon  Chaney  „  „.NoT.  24  Deo.  8 
West  Point   (CD),  Haines-Crawford   Jan.  7  Jan.  21 
While  the  City  Sleeps  (MD),  Lou  Chaney   Sept.  29   
White  Shadows  in  the  South  Seas  (MD),  Monte 
Blue   _  _   Nov.  10  July  7 
Wickedness  Preferred  (CD),  Cody-Pringle.   Jan.  28  Feb.  11 
Wind,  The  (D),  Lillian  Gish  _.Oct.  27  Nov.  3 
Woman  of  Affairs  (D).  Garbo-Gilbert   Dec.  15    
Wyoming,  McCoy-Sebastian   _  Mar.  24  Apr.  14 

Jan.  5 

..Oct.  20 
Dec.  1 

..Feb.  18 

A  Man's  Man,  Haines-Dunne    
Alias  Jimmy  Valentine  (0),  William  Haines  Jan.  26 
All  at  Sea,  Dane-Arthur  —  _   Feb.  9 
Bellamy  Trial  (D),  Joy-Bronson.   Mar.  2 
Broadway  Melody,  The  (D),  All  Star   
Desert   Nights   (0),  Gilbert-Nolan  :   
Duke  Steps  Out,  The  (CD),  WUUam  Haines   
Homecoming  (0),  Hanson-Parlo    
Flying  Fleet  (0),  Novarro-Page     Jan.  19 
Loves  of  Casanova,  Foreign  Cast    Feb.  16 
Morgan's  Last  Raid  (W),  McCoy-Sebastian  „...Jan.  5 
Overland  Telegraph,  The,  Tim  McCoy.   
Single  Man  (CD),  Cody-Pringle     Jan.  12 
Spies  (MD),  Foreign  Cast  _   Dec.  8 
Tide  of  the  Empire,  Adoree-Duryea   Feb.  2 
Trail  of  '98  (D),  Forbes-Del  Rio..-    Jan.  5 
Viking,  The  (D),  Special  Cast  _  _    
Wild  Orchids,  Greta  Garbo  _  

Mar.  9 
Feb.  23 
Sept.  29 ..  Mar.  30 

..Mar.  16 ..  Mar.  30 

..  Feb.  9 Feb.  2 

Mar.  9 Mar.  9 
...Mar.  16 Feb.  9 

Mar,  9 

4pr.  13 

Mar.  2 
Mar.  16 

Jan.  19 

Dec.  29  Mar.  23 

Mar.  9 ..Mar.  2      Feb.  23 

Paramount 

Barbed  Wire  (D).  Negri-Brook  Sept.  10 
Chang  (D).  Special  cast   Sept.  3 
City  Gone  Wild,  The  (M),  MelBhan-Millner.  JJov.  12 
Fashions  for  Women  (CD),  Ralston    Mar.  25 
Gay  Defender,  The  (CD),  Richard  Dix   „Deo.  10 
Service  for  Ladies  (C),  Menjou-Carver.   Aug.  6 
Shanghai  Bound  (D),  Dii-Brian   Oct.  15 
She's  a  Sheik  (C),  Bebe  Daniels   Not.  12 
Spotlight,  The  (CO).  Balston-Hamilton.   Not.  19 
Stark  Love  (D),  Special  cast  _    Sept.  17 
Tell  It  to  Sweeney  (C),  Conlslin-Bancroft  Sept.  24 
Ten  Modern  Commandments  (CD),  RalstoiL  July  2 
Time  to  Love  (FC),  Raymond  Grifflth.  __  June  18 
Underworld  (IW),  Bancroft-Brent  Oct.  29 
Way  of  All  Flesh,  The  (D),  Jannings-Bennett  Oct.  1 
Wings  (M),  Charles  Rogers     Oct.  29 
Woman  on  Trial  (D),  Pola  Negri    Oct.  29 

Adventure  Mad   (M),  Hall..-  _  .Mar.  31 
Avalanche  (W),  Jack  Holt  _    
Beau  Sabreur   (M),  Cooper-Brent-  _   Jan.  7 
Beggars  of  Life  (MB),  W.  Beny-Brooks-Arlen  Sept.  15 
Big   Killing   (CO).  Beery-Hatton   May  19 
Docks  of  New  York.  The  (D),  Bancroft-Compson-Sept.  20 
Doomsday,  Vldor-Cooper     Feb.  18 
Drag   Net,  The   (MO),  Bancroft-Brent-Powell....May  20 
Easy  Come,  Easy  Go,  Richard  Dlx.  Apr.  21 
Feel   My  Pulse,  Daniels-Arlen.  -Feb.  25 
Fifty- Fifty  Girl,   The,  Daniels-Hall—  May  12 
First   Kiss,   The    (D),   Wray-Cooper  Sept.  25 
Fleet's  In,  The  (CO),  Bow-Hall    Oct,  );i 

 Aug.  3  M«y  2 
-   Dee.  10 

 .....Apr.  9 
  Not.  12   Sept.  3 

Dec.  31  Nov.  12 
Jan.  21      Not.  26 

 —Dec.  3 -  3Iar.  19 
Jan.  7       Oct.  22 

  July  23  July  9 
 Sept.  3 
  July  2 
 Aug.  20 Dec.  24      Oct.  1 

Jan.  14 .Dec.  1  
Jan.  7   
July  7  Oct.  20 
Mar.  10  Oct.  27 
Jan.  21  Oct.  17 
May  20  Juno  10 
May  II)    Fell.  2.'i  Mar.  1(1 
Mar.  31  Mar.  1» 
Auk.  4  Riiiit.  I 
.Sniil.  22  Heiii  '• 
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••ttnd   Length   Title  '^nd  Players 
New 

Released    Pictures  Comment 

ME 

ME 

M 

ME 
ME 

5S62 
7640 
6871 
6263 
6538 
6528 
6039 
7464 
6792 
8234 7415 
5837 
7434 6051 
6411 
6941 
5444 
5741 
7910 
6600 10172 
6582 6070 
7828 
6331 6165 
7175 
7761 
7616 6323 
4792 
7960 
5951 
6218 
6763 
5614 7141 
6962 
5733 5991 
5834 
6349 
6319 
6509 

10400 
5378 
5435 

UE 
1929 
TME 
AT 

AT 
AT TMB 
AT 
AT 
ME 

10471 
8254 
7229 
5943 
7156 

AT 
1MB  6643 

  5868 
ME  6769 
TME   

  5606 
AT   
TME  _  
AT   
ME   
TME  7112 

AT AT 
AT ME 
TME 
TME 

6396 

1928 
T  7008 

  6722 
  5927 
  6589 
  4833 
  4598 
  4846 

ME  6312 
  6145 
  7054 
  6787 

TME  13500 
  7630 

ME  6506 
  6762 

ME  6070 
  5494 
  6626 
  6092 
  7935 
  4520 

T  6804 
T  6581 
T  6816 
 _  4520 

  5937 
1929 
AT   

TME  6587 
TME  9019 

  4840 
AT   
T  6898 
TME   
TME  6737 

June  23 
May  26 Jan.  23 
Jan.  21 
June  23 
Dec.  1 
Sept.  8 
Sept.  15 

Fools  for  Luck  (CD),  Fields-Conldin...„   May  7       Apr.  7 
Forgotten  Faces  (MD),  Brook-Brian   „.Sept.  11    Aug.  4 
Gentlemen  Prefer  Blondes  (C),  Taylor-White  Jan.  28     Dec.  10 
Half  a  Bride  (D),  Ralston-Cooper   June  16   
His  Tiger  Lady,  Menjou-Brent    June  9      Mar.  31 
Hot  News,  Bebe  Daniels    _.Aug.  14     June  9 
Just  Married   (CD),  HaU-Taylor-Ford.   _.Aug.  18 Kit  Carson  (MD),  Fred  Thomson   _  Aug.  21 
Ladies  of  the  Mob,  Clara  Bow    June  30 
Last  Command,  The   (D),  Emil  Jannlngs   Jan.  21 
Legion  of  the  Condemned,  Wray-Ck)0per   Mar.  10 
Love  and   Learn,  Ralston-Chandler.    Jan.  14 
Loves  of  an  Actress  (D),  Pola  Negri.  -.Sept.  18 
Manhattan  Cocktail,  Carroll  _  _.Nov.  24 
Mating  Call,  The  (D),  Thomas  Meighan  July  21 
Model  From  Montmartre  (D),  Nita  Naldi  .Sept.  22 
Moran  of  the  Marines  (D),  Dii-Elder.-  Oct.  27 
Night  of  Mystery  (D),  Menjou  _  „.Apr.  7 
Old  Ironsides  (D),  Beery-Bancroft.  _   ilar.  3 
Partners  in  Crime  (C),  Beery-HattoiL   3Iar.  17 
Patriot,  The  (D),  Emil  Jannings   „  Sept.  1 
Peaks  of  Destiny..._    _  _   Jan.  23 
Pioneer  Scout,  The  (W),  Fred  Thomson.  Jan.  21 
Racket,  The  (D),  Thomas  Meighan  June  30 
Red  Hair  (CD),  Bow-Chandler  .Mar.  10 
Sawdust  Paradise,  The,  Esther  Balston  -Aug.  25 
Secret  Hour,  The  (D),  Negri-Hersbolt  Feb.  4    
Sins  of  the  Fathers  (D),  Emil  Jannlngs  Dec.  29     Oct.  20 
Showdown,   The,  Bancroft  _   JTeb.  25     Feb.  18 
Someone  to  Love  (CD),  Brian-Rogers  Dec.  29 
Something  Always  Happens,  Kal3ton-HaniiltoiL..iIar.  24     Mar.  3 
Speedy  (C),  Harold  Uoyd.  _  „  Apr.  7       Apr.  28 
Sporting  Goods.  Dii-Olmstead.  _  Feb.  11     Feb.  18 
Street  of  Sin  (D),  Jannings-Wray  3Iay  25      Apr.  28 
Sunset  Legion  (W).  Fred  Thomson.  _  Apr.  21   
Take  Me  Home  (CD),  Bebe  Daniels.. 

Mar.  19 
Aug.  4 
Feb.  13 

..June  16 

Sept.  1 

Feb.  18 
Feb.  25 
Sept.  8 Jan.  7 
Dec.  10 
Mar.  3 
June  9 

July  7 
Feb.  4 

-Apr.  21 Feb.  25 

...Oct.  20 
Feb.  18 

Sept.  22 

.Nov.  17 Mar.  17 

Feb.  18 Dec.  22 
Dec.  15 
Apr.  21 Feb.  18 
May  26 

..Mar.  16 

Apr.  7 .Dec.  22 
Feb.  25 

Three  Sinners  (D).  Negri-Baxter  Apr.  14 
Three  Week  Ends,  Clara  Bow  _  
Time's  Punctured  Romance,  Fields-Conklln  Feb.  18 
Under  the  Tonto  Rim,  Arlen-Brian  _  Feb.  4   
Vanishing  Pioneer,  The  (W),  Jack  Holt  June  23   -.. 
Varsity  (D),  Kogers-Brian  _  Oct.  27  Aug.  4 
Water  Hole,  The  (W),  Jack  Holt  .....Aug.  25  July  21 
Warming  Up,  Richard  Dii.  Aug.  11  May  26 
Wedding  March,  The  (D),  Erich  Von  Stroheim....Oct.  6  Oct.  27 
What  a  Night  (CD),  Bebe  Daniels  Oct.  6  Jan.  12 
Wife  Savers  (C),  Beery-Hatton  _  Jan.  7   
Woman  From  Moscow,  The  (D),  Negri-Kerry  Not.  3  June  19 

May  5 

Nov.  3 
Sept.  15 

Jan.  26 
..Feb.  18 

Abie's  Irish  Rose  (CD),  Rogers-Hersholt  Jan.  1       Nov.  3 A  Bird  in  the  Hand,  Lois  Wilson  Feb.  23   
Behind  the  German  Lines,  Foreign  Cast  .Mar.  16 
Case  of  Lena  Smith  (D),  Ralston-HaU  _  JJar.  16 Canary  Murder  Case,  William  PowelL  Jan.  19   
Carnation  Kid.  The  _  _    Jan.  20     Mar.  16 
Chinatown  Nights  (D),  Berry-Vldor.  
Close  Harmony  (CD),  Rogers -CarroU  .  Mar.  80 
Doctor's  Secret,  The  (D),  Chatterton-Warner.   Mar.  16 Dummy,  The,  Ruth  Chatterton..._    Mar.  16 
Four  Feathers,  The   (D),  Arlen-Wray  Jdar.  2 
Gentlemen  of  the  Press   (D),  Huston-Francis  _...A.pr.  13 
Hole  in  the  Wall,  The  (MD),  Special  Cast  &.pril  6 
Interference,  Brook-Ken.von   Jan.  5       Mar.  16 
Letter,  The   (D),  Jeanne  Eagels  __Mar.  16 
Looping  the  Loop,  Foreign  Cast   Mar.  16 
Man  I   Love,  The  (CD),  Arlen-Brian    AprU  6 
Marquis  Preferred,  Adolphe  Menjoii.  Mar.  16 
Melancholy  Dame,  Cohen  All-colored...-  _  Mar.  9   
Night  Club  (CD),  Allen-Taylor  „    Mar.  16 
Post  Mortems.  Baymond-Grifflth  Mar.  23   
Redskin,    Richard    DLr  Feb.  16 
Shopworn  Angel,  The,  Cooper-CarrolL  Jan.  12      Feb.  2 
Sunset  Pass  (W),  Holt-Lane    Feb.  23 
Tong  War  (MD),  Wallace  Beery  -  _Mar.  9 
When  Caesar  Ran  a  Newspaper.  Hatton-Hardy....Feb.  9   
Wild  Party,  The  (D).  Clara  Bow  JUar.  23 
Wolf  of  Wall  Street,  George  Bancroft  _  Jan.  20     Mar.  16 
Wolf  Song  (D),  Velez-Cooper  _  3Iar.  9 
Woman   Who  Needed   Killing,  Baclanova  Mar.  16 

Jan.  '. 
-April  6 \.pr.  13 
Feb.  16 Mar.  6 

Feb.  2 
Jan.  19 

Apr.  IS Mar.  16 

April  6 

Path( 
Annapolis,  AIlan-Brown-LofT    Nov.  18 
Black  Ace,  The  (W),  Don  Coleman.  Sept.  2 
Blonde  for  a  Night,  Prevost  _..Feb.  27 
Blue  Danube,  Leatrice  Joy  Mar.  12 
Boss  of  Rustlers'  Roost,  The,  Don  Coleman  Jan.  22 Border  Patrol  (W),  Harry  Carey  Dee.  23 
Burning  Bridges,  Harry  Carey   Sept.  30 
Captain  Swagger,  Rod  La  Rocque  Oct.  14 
Celebrity,  Armstrong  (D)  -  Oct.  7 
Cop,  The  (D),  William  Boyd.  Aug.  19 
Forbidden  Love  (D),  Lili  Damita  Oct.  28 
King  of  Kings,  Special  Cast  Sept.  30 
Love  Over  Night  (CD),  Rod  La  Rocque  Nov.  25 
Marked    Money   (D),   Coghlan.  -..Nov.  4 
Man-Made  Women,  Leatrice  Joy  Sept.  9 
Ned  McCobb's  Daughter,  Irene  Rich  Dec.  2 On  to  Reno  (D),  Prevost.  Jan.  2 
Perfect  Gentleman,  A  (C).  Monty  Banks  Jan.  15 
Power  (CD),  Boyd-Hale  Sept.  23 Red  Mark,  The  (D),  Special  Cast  Aug.  20 
Saddle  Mates  (D),  Wally  Wales  Aug.  5 
Sal  of  Singapore,  Phyllis  Haver  Nov.  11 
Show  Folks,  Eddie  Quillan  -Oct.  21 
Spieler,  The.  Hale-Adoree  „  Dec.  30 
Valley  of  the  Hunted  Men,  Buffalo,  Jr  Feb.  19 
Yellow  Contraband,  Leo  Maloney  (W)  Oct.  28 

Mar.  3 
Feb.  18 
May  12 

..Vlar.  10 

Oct.  13 
July  14 

..ilar.  9 

Flying  Fool,  The,  William  Boyd  
45  Calibre  War,  Don  Coleman.  Feb.  17 
Geraldine,  Quillan-Niion     Jan.  20 
Godless  Girl,  The,  AU  Star.  _  Mar.  31 
Hawk  of  the  Hills,  Ray  MUler   Mar.  17 
High  Voltage,  William  Boyd..._  -  -  
Leathernecks,  The,  WiUiam  Boyd.  Feb.  24 

Mar.  30  

Sound    Length    Title  and  Players 
New 

Released    Pictures  Comment 

TME 
TME 
TME 
AT 

Mother's  Boy  (D),  Mortan  Downey  Noisy  Neighbors,  (Juillan  Family...- 
-  April  6 

 Jan.  27      Mar.  16   

6511 
6132 

4554 
5477 7009 

1928 
6089 
  6673 
  5937 
  007G 
  4533   5683 
  5976 
  5853 
5800   4797 
  5262 4548 

5C0S   4571 
  5906   5940 

TME  6525 
  5675 
  5900 
  4627 
  5490 

5260 
1929   5261 

  6092 

  6539 
  5901 

  6242 

1928 
  5872 
  4808   5583 
  4869 
  5548 

  6267 TME  6085 
  6375 
  6320 
  5621   5511 
  5984 
  5063 
  4802 
  4804   4758 
  0148 

TME  6365 
  5265 
  5144 
  0290   5797 

TME  6476 
  6269   4769 
  5771 
  4647 
  4801 
  6424 
  4785 
  4923 

TME  6331   4781 
  4884   6419 
  4729 
  4714 
  6059   6279 
  6812 
  0310 
  5967   6037   5493 
  6223 
  5760   4884 
  4957 
  6217 
  4823   6320 
  4S9S 
  4805 
  4764 

1929   6361 

  6409 
  5260 

...L.  4899 
  5986 

M  6245 

Z.....  6396 

Office  Scandal,  PhyUls  Haver.  Mar.  3 
Shady  Lady,  Phyllis  Haver  -  Jan.  20 
Sin  Town,  Fair-Allan.  _  Jan.  20 
Square  Shoulders,  Junior  Coghlan  Mar.  31 
Strange  Cargo,  All  Star   -  -  Mar.  31 

Rayart Branded  Man,  The  (D),  Chas.  Delaney-Marlowe.  May 
Casey  Jones  (CO),  Price-Lewis   Jan. 
City  of  Purple  Dreams.  The,  Bedford-Frazer  Sept. 
Danger  Patrol,  The  (D),  Russell-Fair  Jan. 
Devil's  Tower,  The  (W),  Buddy  Roosevelt  June 
Divine  Sinner,  The  (D),  Vera  Reynolds-Hilliard..July 
Gypsy  of  the  North  (D),  Gordon-Hale  Apr. 
Heart  of  Broadway,  The  (0),  Garon-Agnew  Mar. 
Isle  of  Lost  Men  (D),  Santschl-Connor  Oct. 
Lightning  Shot,  The  (W),  Buddy  Roosevelt  May 
Midnight  Adventure,  A  (D),  Landls-E.  Murphy....May 
Mystery  Valley  (W),  Buddy  Roosevelt  July 
My  Home  Town   (D),  Brockwell-GIass  Jan. 
Painted  Trail,  The  (W),  Buddy  Roosevelt  Mar. 
Phantom  of  the  Turf,  The  (D),  Costello-Lease....Feb. 
Ships  of  the  Night  (D),  Logan-Rankin  Dec. 
Should  a  Girl  Marry?  (D),  Foster-Keith  Nov. 
Sisters  of  Eve  (0),  Mae  Busch  Sept. 
Sweet  Sixteen  (D),  Helen  Foster-Olmstead  Aug. 
Trail  Riders  (W),  Buddy  Roosevelt  _  April 
Wild  Born  (W).  Tei  Maynard  Mar. 
You  Can't  Beat  the  Law,  Lee  Kcefe  Jan. 

Black  Pearl,  The  (MD),  Lila  Lee-HaUor  Jan.  1 
Brothers  (0).  Bedford-Keefe  Feb.  15 
Devil's  Chaplain,  The  (D),  C.  Keefe-Virginia 
B.  Fa  ire   Mar.  15 
Shanghai  Rose,  Irene  Rich  Mar.  1 
Some  Mother's  Boy  (D),  Mary  Carr-Robards  Feb.  15 
Two  Sisters,  The  (D),  Viola  Dana-Res  Lease  Apr.  1 
When  Dreams  Come  True,  Rei  Lease-CosteUo  Jan.  15 

RKO  (FBO) 
Alex  the  Great  (M),  Skeets  Gallagher  May  13 
Avenging  Rider,  The,  Tom  Tyler  Oct.  7 
Beyond  London's  Lights  (M),  Lee  Shumway  Mar.  18 Breed  of  the  Sunsets  (W),  Bob  Steele  Apr.  1 
Charge  of  the  Gauchos  (MD),  Francis  X. 
Bushman   _  Sept.  16 
Chicago  After  Midnight  (M),  Ince-Mendez  Mar.  4 
Circus  Kid,  The  (MD),  Frankie  Darro-Brown.  Oct.  7 
Coney  Island  (D),  Lois  Wilson  Jan.  13 
Crooks  Can't  Win  (D),  Ralph  Lewis....  -.May  11 
Danger  Street,  Baxter- Sleeper  Aug.  26 
Dead  Man's  Curve  (D),  Fairbanks,  Jr.  Jan.  15 
Devil's  Trademark.  The  (0),  Belle  Bennett  Apr.  7 
Dog  Justice  (M),  Ranger.  _  June  10 
Dog  Law,  Ranger  _  _   Sept.  2 
Fangs  of  the  Wild  (D),  Ranger  Feb.  5 
Fightin'  Redhead   (W),  Buzz  Barton.  _  July  1 
Freckles  (0),  Stratton-Fox,  Jr  -  Mar.  21 
Gang  War  (MD),  Fickford-Borden  „  Sept.  2 
Headin'  for  Danger  (MD),  Bob  Steele  Dec.  16 
Her  Summer  Hero  (CD),  Blane-Trevor  Feb.  12 
Hey  Rube  (D),  Trevor- Olmstead  ,   J3ec.  23 His  Last  Haul  (D),  Tom  Moore  :  Nov.  11 
Hit  of  the  Show.  The  (C),  Joe  Brown.  Sept.  23 
King  Cowboy  (W),  Tom  Mix.    J^'ov.  26 Law  of  Fear  (0),  Ranger   Apr.  8 
Legionnaires  in  Paris  (C),  Cooke-Guard  ...Jan.  31 
Lightning  Speed,  Bob  Steele  Oct.  21 
Little  Buckaroo,  The  (W),  Buzz  Barton  Oct.  21 
Little  Yellow  House,  The  (CD),  Orville  Caldwell.  May  28 
Man  in  the  Rough  (W),  Bob  Steele  Jlay  20 
Orphan  of  the  Sage  (W),  Buzz  Barton.  Dec.  23 
Perfect  Crime,  The,  Clive  Brook-Irene  Rich  Aug.  19 Phantom  of  the  Range  (W),  Tom  Tyler  Apr.  22 
Pinto  Kid,  The  (W).  Buzz  Barton  Apr.  29 
Red  Riders  of  Canada  (M),  Miller  Apr.  15 
Riding  Renegade  (W),  Bob  Steele  Feb.  19 
Rough    Ridin'  Red   (W),  Buzz  Barton  J^ov.  4 
Sally  of  the  Scandals  (M),  Bessie  Love  July  15 
Sally's  Shoulders  (MD),  Lois  WHson  Oct.  7 
Singapore  Mutiny.  Ince-Ta,vlor   Oct.  14 
Sinners  in  Love  (MD),  Olive  Borden.  Nov.  4 
Skinner's  Big  Idea  (M),  Bryant  Washburn  Nov.  4 
Son  of  the  Golden  West.  Tom  Mix.  Oct.  1 
Stocks  and  Blondes  (CD),  Logan-GaUagher.  Sept.  9 
Stolen  Love  (D),  Day-Lease  _  
Taxi  13  (C),  Conklin-Sleeper  -  Nov.  18 Terror  Mountain,  Tom  Tyler  Aug.  19 
Tracked   (MD),  Ranger  Nov.  4 
Tropic  Madness  (0).  Leatrice  Joy  Dec.  29 
Tyrant  of  Red  Gulch  (W).  Tyler-Darro  JJov.  25 
Wallflowers  (D),  Trevor-Scott  -Feb.  16 
When  the  Law  Rides  (W),  Tom  Tyler  June  24 
Wizard  of  the  Saddle  (W),  Buzz  Barton.  Ian.  22 
Young  Whirlwind,  The  (W),  Buzz  Barton  Sept.  16 

Air  Legion,  Ben  Lyon-Martha  Sleeper  Jan.  6 
Amazing  Vagabond,  The,  Bob  Steele  Apr.  7 
Blockade,  Nilsson-McDonald   Jan.  30 
Come  and  Get  It,  Bob  Steele  Feb.  3 
Drifter.  The.  Tom  Mix  Mar.  18 
Fifth  Tom  Mix,  Tom  Mix  May  13 
Freckled  Rascal.  The,  Buzz  Barton  _  Mar.  31 
Fury  of  the  Wild,  Ranger  Jan.  6 
Gun  Law,  Tom  Tyler  Mar.  3 
Hardboiled.  Sally  O'NeQ-Ralph  Ince  Feb.  3 Idaho  Red,  Tom  Tyler  Apr.  21 
Jazz  Age,  The,  Marceline  Day-D.  Fairbanks,  Jr...Feb.  10 
Laughing  at  Danger,  Bob  Steele  June  2 
Little  Savage,  Buzz  Barton.  May  19 
Love  in  the  Desert,  Olive  Borden-Noah  Beery  Mar.  17 Macfadden  True  Story    _  -  May  26 

(Continued  on  page  73) 
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CLASSIFIED 

Advertising 

Ten  cents  per  word,  payable  in  advance.  Minimum  charge, 
$1.00.  Copy  and  checks  should  be  addressed  Classified  Ad  Dept. 
Exhibitors  Herald-World,  407  So.  Dearborn  St.,  Chicago,  111. 

The    Recognized    National    Classified    Advertising  Medium 

Position  Wanted 

ORGANIST  at  Iiberty_  May  1,  account  Vitaphone. 
Union,  single,  sober,  reliable.  Large  library.  First 
class  in  every  respect,  satisfaction  or  no  notice.  Ad- 

dress West  Masters,  Atlantic  theatre,  Altantic,  Iowa. 

M.  P.  OPERATOR  desires  position.  Experience  on 
Powers  only.  Willing  to  learn  and  hard  worker. 
Address  J.  W.  Shively,  426  Mill  street,  Mifflinburg, 
Pa. 

PROJECTIONIST — non-union.  At  liberty.  5  years' experience,  1  year  on  Vitaphone  and  Movietone.  Age 
24,  married,  sober,  does  not  smoke.  Good  references. 
Work  guaranteed.  Address  Box  389,  Exhibitors  Her- 

ald-World, 407  S.  Dearborn  street,  Chicago,  111. 

PICTURE  THEATRE  MANAGER,  fourteen  years 
present  company,  desires  change.  Thorough  knowledge 
every  angle  sound  equipped  house.  Go  anywhere. 
Address  Box  387,  Exhibitors  Herald- World,  407  S. 
Dearborn  St.,  Chicago,  111. 

ORGANIST — Experts  thoroughly  trained  in  show- 
manship available  at  all  times  for  first-class  positions. 

Men  and  women.  No  service  charge.  Write  full  in- 
formation concerning  salary,  organ,  hours,  etc.  Ad- dress Vermond  Knauss  School  of  Theatre  Organ 

Playing,  210  N.  7th  St.,  Allentown,  Pa. 

AT  LIBERTY — Theatrical  sign  and  poster  artist. 
Chicago  shop  experience,  non-union  but  will  join. 
Will  go  anywhere.  Address  Box  386,  Exhibitors  Her- ald-World. 407  S.  Dearborn  St.,  Chicago,  111. 

Help  Wanted 
WANTED— Live  wire — Knowledge  motion  pictures 

and  executive  ability.  To  organize  little  cinema. 
Principals  only  answer.  Box  3.  Exhibitors  Herald- World,  565  Fifth  avenue.  New  York  City,  N.  Y. 

Managers'  Schools 

THEATRE  EMPLOYEES — Learn  modem  theatre 
management,  advertising,  service.  Approved_  and 
specialized  training  for  theatre  employees  while  at 
the  theatre.  Catalog  H.  Address  Moving  Picture 
Theatre  Managers  Institute,  Elmira,  N.  Y. 

Equipment  for  Sale 

TWO  PO\\'ERS  6A  fully  equipped,  perfect  condi- tion projectors.  $300.  Film  bargains.  Address 
Colonial  Film  &  Supply  Co.,  630  Ninth  Avenue,  New 
York  City,  N.  Y. 

FOR  SALE — One  pair  1800  RPM  1/6  horsepower, 
sjTichronous  motors.  Can  be  used  for  talking  pictures 
or  television.  Brand  new,  $60.00  the  pair.  Address 
Carol  Fenyvessy,  Strand  theatre,  62  St.  Paul  street, 
Rochester,  N.  Y. 

INVENTORY  SALE  of  $30,000  used  theatre  equip- 
ment. Our  warehouse  is  crowded  with  this  merchan- 

dise and  must  be  disposed  of  quickly  at  reasonable 
prices.  Merchandise  consists  of  about  7,000  5  and  7 
ply  veneered  theatre  chairs,  different  styles^  and  de- signs— all  in  excellent  condition,  price  ranging  from 
$1.25  and  up.  Also  about  6.000  upholstered  chairs. 
Some  of  these  chairs  are  of  the  highest  grade  spring 
constructed  seats  on  the  market  today  and  many  other 
styles  of  upholstered  chairs,  prices  from  $1.75  and 
up.  Large  stock  of  parts  for  all  makes  of  chairs.  Re- 

built Simplex,  Powers  and  Motiograph  machines,  gen- 
erators, compensarcs,  spotlights,  etc.,  as  well  as  musi- cal instruments.  In  fact  everything  for  the  theatre. 

Write  for  particulars.  We  assure  you  great  savings 
and  will  send  you  literature  on  our  merchandise. 
Address  Illinois  Theatre  Equipment  Co.,  12-14  East Ninth  St.,  Chicago,  111. 

THEATRE  EQUIPMENT,  new  and  used.  Opera 
chairs,  projectors,  screens,  generators,  rectifiers,  re- flecting arc  lamps,  etc.  Write  for  bargain  list  and 
catalogue.  Address  Alovie  Supply  Co.,  844  Wabash, Chicago. 

FOR  SALE — Reflector  Arc  Lamps  and  accessories, 
also  guaranteed  rebuilt  Powers  6-A  and  6-B  and  Sim- plex Heads.  Best  Prices.  Write  Joseph  Spratler, 
12-14  E.  Ninth  St.,  Chicago,  111. 

FOR  SALE — One  Arctic  Nu-Air  cooling  system 
used  part  of  last  summer.  Special  price.  Address 
Oscar  Donaldson  Company,  Hammond,  La. 

Chairs  for  Sale 

BIG  BARGAIN  in  used  Opera  chairs,  600  uphol 
stered,  800  Veneer.  _  Address  Movie  Supply  Co., 
844  Wabash  Ave.,  Chicago,  111. 

2,000  USED  5-ply  veneer  theatre  chairs.  Guaran- teed condition.  Different  styles  and  designs,  $1.00 
each,  for  quick  sale.  For  particulars  write  Illinois 
Theatre  Equipment  Co.,  12-14  East  9th  street,  Chi- 

cago. 111. 

stationery 

"NEARGRAVURE"  ("Neargravuremboso"  plate- less  embossing)  processes.  Special  Neargravure  250 
envelopes,  500  854x7'^"  letterheads  $3.33,  or  8^x11" $4.44,  postpaid.     Sollidays,  EXH-124,  Knox,  Indiana. 

For  Sale 

OPERA  CHAIRS,  seats  and  backs  for  all  makes, 
five  ply,  at  prices  that  save  you  half.  New  and  used 
Opera  chairs.  Address  J.  P.  Redington  &  Co.,  Scran- 
ton,  Pa. 

Organs  for  Sale 

FOR  SALE:  Bartola  Pipe  Organ.  Used  Wurlitzer 
Pipe  Organ,  model  U,  very  reasonable.  Cremona 
Pipe  Organ,  used  or  new.  Reproduco  Pipe  Organs. 
Address  S.  B.  McFadden,  Havana,  111. 

Gift  Night  Souvenirs 
GIFT  NIGHT  MERCHANDISE:  Over  300  fine 

novelties  in  our  large  free  catalog  at  genuine  whole- 
sale prices.  Write  today.  No  obligation.  Address 

Fair  Trading  Co.,  Inc.,  140  W.  21st  St.,  New  York. 

Projector  Repairing 

SKILLED  MECHANICS,  specialized  tools,  and  a 
shop  equipped  for  but  one  purpose  can  offer  you 
nothing  but  the  best  in  repair  work.  That  is  what  I 
have,  and  I  can  offer  you  the  best  in  the  overhauling 
of  your  motion  picture  machinery  equipment.  One 
of  the  oldest  repair  men  in  the  territory,  and  serving 
some  of  the  largest  houses.  Relief  equipment  fur- 

nished free.  For  results  bring  your  work  to  Joseph 
Spratler,  12-14  E.  North  St.,  Chicago,  111. 

BEST  SHOP  for  repairing  projection  machines. 
Prompt  service,  reasonable  prices.  Address  Movie 
Supply  Co.,  844  Wabash,  Chicago. 

Equipment  Wanted 

WANTED — New  type  cooling  blower  and  motor  for 
230  seat  house.  A.  C.  110  volt,  60  cyl.  State  condi- 

tion and  price.  Pay  cash.  Address  Munro  theatre, Rolla,  N.  Dak. 

■WANTED — 2  Peerless  or  Powers  Projectors,  also 
Strong  reflector  arc  lamps.  State  price,  condition 
and  number  of  machines.  Will  pay  cash,  or  one- 
third  down  and  balance  C.O.D.  Address  Box  337, 
Exhibitors  Herald- World,  407  S.  Dearborn  St.,  Chi- 

cago, 111. 
WANT  SEVERAL  MERCURY  RECTIFIERS, 

good,  bar  or  incomplete,  cheap.  Address  Preddey, 
188  Golden  Gate  Ave.,  San  Francisco,  Cal. 

HIGHEST  PRICES  paid  for  used  opera  chairs, 
projection  machines,  etc.  Address  Movie  Supply  Co., 
844   Wabash,  Chicago. 

Theatres  for  Sale 

_  FULLY  EQUIPPED  350  seat  movie.  Fine  condi- tion. With  or  without  new  brick  building,  main  street 
of  Gary.  Might  exchange.  Address  F.  A.  Turner, 
Valparaiso,  Ind. 

FOR  SALE— The  Capitol  theatre.  Old  Orchard, 
Me.  Summer  theatre.  Land  106x90,  building  90x90. 
650  seats,  first  class  condition.  Selling  on  account  of 
death  in  familv. 

For  Sale  or  Lease 

NEW  MODERN  $25,000  brick  500  seat  theatre  and 
business  block  in  Illinois  town  of  1,500.  Best  of 
reasons  for  selling  for_  $18,500.  Only  theatre 
equipped  for  showing  talking  and  sound  pictures  in 
radius  of  50  miles.  Monthly  rentals  from  adjoining 
rooms  $60.  Requires  $10,000  to  buy  balance  terms. 
No  trades.  Best  buy  of  anything  on  the  market.  In- vestigate. Address  Box  390,  Exhibitors  Herald- World, 407  S.  Dearborn  street,  Chicago,  111. 

Your  Classified  Ad  Will  Do  the  Work 

Exhibitors  Herald- World  has  helped  hundreds  of  Theatre  owners  in  solving  many  a  problem.  The  classified  advertising 
department  has  placed  organists  all  over  the  country,  has  helped  in  obtaining  equipment,  in  selling  equipment,  and  in 
solving  many  another  problem  that  seemed  difficult.  The  rates  are  but  10c  per  word  payable  with  order,  10%  discount 

if  run  for  3  insertions.  See  this  week's  classified  pages.  Maybe  you  are  in  need  of  something  that  is  being  advertised  this 
week.    The  cost  is  small,  the  results  are  great. 
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FROM  "POP"  DIBBLE 

That  interesting  letter  in  last  week's 
issue  of  the  HERALD-WORLD  on  "Ads 
of  the  Olden  Days"  was  from.  John  P. 
(Pop)  Dibble  of  Branford,  Conn.  Though 
most  of  you  undoubtedly  recognized 
the  letter  as  being  from  "Pop,"  the  name 
unfortunately  was  omitted.  We're  alt hoping  to  hear  more  from  Mr.  Dibble, 
whose  reminiscences  of  the  pioneer 
period  in  exhibition  are  a  real  tonic. 

LETTE  RS 

From  Readers 
A  forum  at  which  the  exhibitor  is 
invited  to  express  his  opinion  on 
matters  of  current  interest.  Brevity 
adds  forcefulness  to  any  statement. 
Unsigned  letters  will  not  be  printed. 

"Don't  Get  Discouraged!" 
PIGGOTT,  ARK. — To  the  Editor:  Sound 

devices  have  again  prompted  me  to  write  your 
column.  In  reading  over  the  Hekald-World 
I  find  some  brother  exhibitor  here  and  there 
seemingly  in  a  growing  slate  of  agitation  and 
distress  over  the  fact  that  his  competitors 
have  installed  sound  devices'.  If  I  were  in 
your  shoes,  gentlemen,  I  would  probably  feel 
the  same  regarding  the  matter  as  you.  I  am 
in  your  shoes,  in  the  sense  of  the  word  that 
my  competitors  on  both  sides  and  back  and 
front  of  me  have  installed  these  sound  ma- 

chines, but  as  yet  they  have  not  hurt  me  in 
the  least.  If  anything,  the\'  have  increased 
my  volume  of  business. 

Fellows,  we  small  town  exhibitors  may  have 
a  scrap  on  our  hands  but  let's  don't  get  dis- 

couraged. Give  your  patronage  better  pro- 
grams and  line  up.  The  zero  hour  is  near 

for  sound.  If  they  are  to  be  a  success  it  is 
not  far  off.  If  not,  their  time  is  limited  which 
is  more  probable. 

As  an  exhibitor  I  cannot  be  convinced  that 
sound  devices  will  be  a  success  except  in  the- 

atres of  note  and  then  they  will  onh-  be  used 
for  a  change. 
When  you  exhibitors  have  read  this,  I  will 

have  played  "The  King  of  Kings."  Tonight is  the  last  night  m  my  theatre  and  I  want  to 
tell  you  exhibitors,  that  no  conceivable  sound 
device  made  can  bring  out  of  that  picture  what 
my  organist  did  with  my  Seeburg. 

Nothing  can  compare  with  an  organ  and  a 
person  who  knows  how  to  treat  one. 
Think  it  over  and  see  if  you  do  not  agree 

with  me. — E.  J.  Caupert.  Manager,  Franklin 
theatre,  Piggott,  Arkansas. 

But,  of  Course — 
SALMON,  IDAHO.— To  the  Editor:  I 

see  that  J.  C.  (the  darned  old  cuss)  in  his 
Colyum  of  March  16,  ties  into  me  again,  and, 
what's  worse,  speaks  of  being  as  "considerate 
of  my  cellar  as  he  could  be  under  the  circum- 
stances." Old  Timer,  what  you  mean  by  cellar?  I 
ain't  got  no  "cellar,"  that  is,  the  kind  you 
mean !  Don't  you  know  that  it's  dynamite  to 
speak  of  a  "cellar"  in  these  Jones  law-sinking 
the  "I'm  alone" — enforcement  ofticers  shoot- 

ing up  women — Michigan  life  for  a  pint — 
snooping  spies  in  the  penitentiaries — Hooverite 
days  of  rum,  Methodism  and  rebellion? 
■  No  siree,  I  ain't  got  no  "cellar"  and  don't 
you  ever  dare  to  print  such  libelous  or  bibu- 

lous language  again — but  of  course,  J.  C.  if 
you  do  come  out  to  God's  country  again,  on your  way  to  see  pulchritudinous  Polly,  I  still 
bid  you  to  stop  over,  out  where  the  thirst 
begins,  and  maybe  I'll  let  you  peek  down  some cellar  stairs  (not  mine),  and  if  you  are  as 
hot  and  dry  as  you  were  a  year  ago,  I  will 
let  you  penetrate  a  little  further  into  a  certain 
subterranean  labyrinth — but  only  on  oath  that 
you'll  never  again  colyumize  about  it.  I  don't care  about  this  for  myself  but  Eagle  Eyed 
Joe  might  not  understand  and  we  must  do  all 
we  can  to  protect  his  morals  (if  he  has  any 
left  after  your  recent  visit  to  the  Herald- 
World  Sanctum  Sanctorum).  Joe  is  too  young 
to  be  in  the  movie  game  anyway.  However, 
he  got  through  the  crazy  sex  picture  regime. 
O.  K.,  but  whether  he  can  weather  this  under- 

world storm,  I'm  doubtful,  so  we  mustn't  get 
Joe's  thoughts  to  turning  to  tinkling  glasses, 
cool  cellars  and  soothing  eau-de-vie  dashed 
with  Vermouth,  flavored  with  orange  and 
lemon  peel,  sweetened  by  powdered  sugar  and 

finished  off  with  a  sprig  of  mint.  Joe's  got 
all  he  can  stand  up  against  now.  We  must 
be  careful ! 

But  say  J.  C.,  on  the  Q.  T.,  I'm  getting 
awfully  dry,  so  for  Pete's  sake,  I  mean  Polly's 
sake,  hurry  up ! — Phillip  Rand,  Rex  theatre, 
Salmon,  Idaho. 

Watching  and  Waiting 
LEXINGTON,  NEBRASKA.— To  the  Edi- 

tor: Being  in  California  for  a  two  months 
visit  in  Movieland,  just  feel  that  I  would  like 
to  tell  some  of  the  smaller  theatre  men  like 

myself  of  some  observations  of  the  "Audiens" so  evident  here  now.  Everything  is  being 
rushed  into  the  audiens,  with  no  prospects  of 

any  "silents." 
Just  saw  Mary  Pickford's  "Coquette"  at  the LInited  Artists  theatre  in  Los  Angeles.  A 

very  pleasing  audien  that  will  bring  to  all  of 
us  a  new  Mary.  A  perfect  performance  that 
will  endear  "America's  Sweetheart"  to  more 
hearts  than  ever  before.  Capacity  business  is 
the  rule  at  the  performances  and  rightly  so. 
The  recording  is  truly  splendid,  a  lot  of  com- 

edy, with  a  tragic  ending  but  Mary  puts  it 
over  to  almost  a  sensation. 

Likewise  at  Lowe's  State,  Bill  Haines  in 
"The  Duke  Steps  Out,"  recorded  with  music 
and  some  sound,  will  prove  okey  either 
audien  or  silent,  and  is  meeting  with  capacity 
houses.  Here  are  two  new  pictures  in  the 
audien  class  that  are  going  to  boost  this  new 
type  of  entertainment. 
However,  I  am  going  to  watch  and  wait  a 

while  as  yet  before  equipping  my  theatres  for 
audiens,  upon  my  return  to  Nebraska.  Out 
here  all  roads  are  paved,  they  lead  to  the  im- 

portant theatres  and  outstanding  pictures  very 
easily,  and  the  smaller  houses  are  suffering  a 
heavy  loss  of  patronage.  The  greatest  crises 
in  the  history  of  the  smaller  theatres  is  upon 
us  now  with  all  roads  leading  to  all  key  points 
that  may  be  near  us.  And  with  pictures  be- 

ing produced  like  the  above  two,  and  more 
to  come  even  perhaps  better,  it  certainly  does 
look  as  if  audiens  are  the  last  turning  point 
and  the  end  of  the  trail  for  thousands  of  small 
houses. 

I  have  been  an  exhibitor  since  1905  when  we 

used  tents  on  carnivals,  but  I'm  learning 
things  about  our  industry  right  now  in  Holly- 

wood that  seem  unbelievable.  And  I  do  not 
intend  to  rush  madly  home  and  grab  the  first 
available  installations  of  audien  equipment  for 
my  theatres.  But  I  am  positive  they  are  here 
for  several  years'  stay  and  will  of  course 
show  improvements.  May  get  you  another 
letter  before  I  return  to  Nebraska. 

Regards  to  "Daddy  Jenkins" ;  wish  he  were 
with  me  now.  And  may  greater  success  be 
his  and  yours. — R.  E.  Falkinburg,  Majestic 
and  Ralfal  theatres,  Lexington,  Nebraska. 

Called  Back  to  Screen 
(Special  to  the  Herald-World) 

NEW  YORK,  April  16.— Winifred  West- 
over,  divorced  wife  of  William  S.  Hart,  will 
return  to  the  screen  to  play  the  title  role  of 
Fannie  Hurst's  "Lummox."  It  will  be  a  Her- 

bert Brenon  all-talking  picturization  for United  Artists. 

Thieves  Rob  Theatre 

Of  $20,000  Scenery 
(Special  to  the  Herald-World) 

McALESTER,  OKLA.,  April  16.— 
Unknown  thieves  stole  two  truck 
loads  of  scenery  and  stage  scenery 
valued  at  $20,000  from  the  Busby  thea- 

tre, March  27,  leaving  no  clue  as  to 
their  identity.  The  theatre  owned  by 
the  Hussey  interests  was  operated  by 
R.  &  R.  Theatres  but  had  been  dark 
for  some  time. 

*'Alibr  to  Be  Acted 

Out  in  Presentation 

Over  Radio  April  21 
(Special  to  the  Herald-World) 

NEW  YORK,  April  16.— The  story  of  an 
all-talking  film  is  to  be  acted  out  in  a  radio 
presentation  by  members  of  the  original  screen 

cast.  On  Sunday,  April  21,  "Alibi,"  under- world film  story,  released  by  United  Artists, 
will  be  presented  through  the  Majestic  thea- 

tre of  the  air  at  9  p.  m.  Eastern  Standard  time, 
over  47  stations  of  the  Columbia  Broadcasting 

system. Roland  West,  director  of  the  picture,  will 
not  only  direct  the  radio  version  but  will  also 
play  the  part  of  Detective  Glennon,  portrayed 
in  the  film  by  Pat  O'Malley.  Jewel  Carmen, 
star  of  "The  Bat,"  will  be  heard  in  the  part 
of  Daisy  Thomas,  acted  by  Mae  Busch  in  the 
film.   

Globe  Starts  Seat  Sale  for 
**Show  Boat"  Opening; 

First  Night  at  $11  Top 

(Special  to  the  Hcrald-World) 
NEW  YORK,  April  16.— Seats  were  put on  sale  at  the  Globe  box  office  early  this  week 

for  the  opening  of  the  "Show  Boat"  next Wednesday  night,  April  I7th.  The  first  night 
seats  are  scaled  at  $11  top,  down  to  $1  and 
the  remainder  of  the  run  a  $2.50  top. 
"Show  Boat"  is  still  running  at  the  Capitol 

theatre  in  Miami,  where  it  had  its  world  pre- 
miere and  will  open  in  Los  Angeles  in  May 

at  the  Biltmore,  on  a  two  a  day  policy  at 

$2  top. 

Ottawa  Suffers  When 

Train  Delays  Pictures 
(Special  to  the  Herald-World) 

OTTAWA,  April  16.— The  recent  big  storm between  Toronto  and  Ottawa,  Ontario,  played 
havoc  with  theatre  presentations  in  Ottawa 
because  of  the  non-arrival  of  film  shipments, 
the  railway  lines  between  the  two  cities  being 

blocked  by  two  wrecks.  B.  F.  Keith's  theatre did  not  receive  one  reel  for  more  than  48 
hours  and  Manager  J.  M.  Franklin  had  to  put 
in  a  rush  order  for  a  complete  new  film  pro- 

gram. Manager  Don  Stapleton  of  the  Centre 
theatre  failed  to  receive  his  four  short  sub- 

jects until  the  third  day  while  the  Fox  Movie- 
tone   News   was   missing   from   the  Regent 

Warners  Take  Over  All 

Equity  Houses  in  Penn. 
(Special  to  the  Herald- World) 

PHILADELPHIA,^  April  16.— All  of  the 
Equity  theatres  in  this  territory  have  been 
taken  over  by  Warner-Equity  Theatres,  Inc., 
the  oflicers  of  which  are  as  follows:  Presi- 

dent and  general  manager,  Ben  Amsterdam; 
division  manager  of  all  theatres  north  of 
Girard  Avenue  in  Philadelphia,  also  of  thea- 

tres in  Baltimore,  Md.,  and  Allentown,  Pa., 
A.  E.  Altman,  division  manager  of  theatres 
south  of  Girard  Avenue  in  Philadelphia  and 
of  houses  in  Reading,  Pa.,  and  the  state  of 
New  Jersey,  J.  Rosenthal;  M.  Goodman, 
publicity  and  exploitation  director  and  gen- 

eral utility  man.  - 
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Columbia 

SUBMARINE:  Special  cast— March  25-26. 
Here  is  a  real  show.  Many  favorable  comments 
from  satisfied  patrons.  Holt  and  Graves  give  a 
splendid  performance.  The  underwater  scenes  are 
fine,  and  there  are  plenty  of  thrills.  It  will 
satisfy  every  member  of  the  family.  Don't  fail 
to  play  it  and  make  yourself  some  jack.  Nine 
reels. — S.  B.  Kennedy,  Central  theatre,  Selkirk, 
Man.,  Can. — General  patronage. 
THE  WIFE'S  RELATIONS:  Matt  Moore — March 

27.  Good  program  picture  that  pleased.  Some  good 
comedy  by  Ben  Turpin.  Columbia  has  a  consietently 
good  line  of  program  pictures.  Print  and  photog- 

raphy good.  Six  reels. — G.  O.  Tunetall,  Midway 
theatre,  Martinsville.  Va. — General  patronage. 
THE  PORT  OF  MISSING  GIRLS:  Special  cast — 

The  title  will  draw  them  in. — J.  C.  McCarthy,  Belle 
theatre,  Belleville,  Ont.,  Can. — General  patronage. 

First  National 

HIS  CAPTIVE  WOMAN:  Special  cast.— 50%. 
April  2.  A  good  program  picture.  Not  a  special 
but  will  please  the  majority.  Excellent  acting 
by  both  stars.  Excellent  direction  and  photog- 

raphy. Eight  reels. — H.  M.  Johnson,  Baby 
Grand  theatre.  Winter  Park,  Fla. — Small  town 
patronage. 
CHEYENNE:  Ken  Maynard.— March  27-28.  The 

first  half  of  this  ie  silly.  The  last  half  showing  the 
rodeo  is  well  done  and  Maynard  does  some  swell 
stuff.  Why  doesn't  some  producer  make  a  Western 
■with  a  real  story  to  it  and  some  good  drama.  Six 
reels. — S.  B.  Kennedy,  Central  theatre,  Selkii-k,  Man., 
Can. — General  patronage. 

CHEYENNE:  Ken  Maynard.— 75%.  March  30. 
One  of  the  best  action  pictures  we  ever  played. 
Wonderful  riding  by  Maynard. — Bert  Silver,  Silver 
Family  theatre,  Greenville,  Mich. — General  pat- 
ronage. 
HAPPINESS  AHEAD:  Colleen  Moore.— March 

20-21.  A  good  picture — sweet  and  clean.  Pleased 
everyone  and  did  extra  business.  A  simple  story  most 
excellently  told  by  the  fine  acting  of  Miss  Moore. 
Eight  reels. — R.  D.  Carter,  Fairfax  theatre,  Kilmar- 

nock, Va. — General  patronage. 
HAPPINESS  AHEAD:    Colleen  Moore— March  21. 

1  set  this  baby  in  for  Easter  and  after  24  sheeting, 
2  columning  and  door-knobbing  the  town,  I  was 
all  ready  for  'em  to  come  and  tear  the  doors  down. 
Well,  sir,  I'll  bet  that  the  bozo  who  manufactures 
the  weather  doesn't  run  a  movie  anywhere  for  he 
sure  slipped  in  the  most  beautiful  blizzai-d  which  has 
been  seen  in  these  parts  all  winter,  and  that's  going some.  Attendance  a  total  loss,  but  the  picture  was 
one  of  the  best  of  Colleen's  I  have  run.  The  story is  better  than  her  usual  stuff.  Very  good.  Eight 
reels. — William  E.  Tragsdorf,  Trags  theatre,  Neills- 
ville.  Wis. — Small  town  patronage. 
BREAKFAST  AT  SUNRISE:  Constance  Talmadge 

— March  26-27.  Fair  entertainment  for  the  ladies. 
Eight  reels. — William  E.  Tragsdorf,  Trags  theatre, 
Neillsville,  Wis. — Small  town  patronage. 
LAND  BEYOND  THE  LAW:  Ken  Maynard.— 

March  30.  A  first  class  Western.  Well  made  and 
very  well  played  by  Maynard  and  Tarzan.  Fine 
scenes  on  the  open  range  with  plenty  of  cattle.  Eight 
reels. — R.  D.  Carter,  Fairfax  theatre,  Kilmarnock, 
Va.- — General  patronage. 
THE  CRASH:  Milton'  Sills— 85%.  April  4.  Not 

up  to  Milton  Sills  standard.  Action  drags,  and  direc- 
tion poor.  Sills  in  unsympathetic  role  of  boozer  and 

roughneck.  Lots  of  necking  and  nudity,  and  a  slam 
at  hick  towns  that  makes  it  unsuitable  for  small  town 
trade.  Patronage  divided  on  merits  of  picture.  Seven 
reels. — Harry  H.  Silver,  Liberty  theatre,  Washington, 
I>.  C. — General  patronage. 

You  exhibitors  who  are  afraid  to  walk 
under  ladders,  who  reverse  your  direc- 

tion when  a  black  cat  starts  across  your 
path,  and  so  on,  con- sider the  dilemma  of 
G.  O.  Tunstall  of  the 
M  i  d  w  ay  theatre  in 
Martinsville,  Va.,  who 
tells  us  in  his  report 

on    Paramount' s ''Wings,"    the  follow- 
ing   terrifying  facts: 

"We  started  this 
picture  on  the  13th 
of  the  month.  It  was 
in  13  reels.  And  we  ran  it  13  times." 
A  coincidence?  It  should  have  been 

a  calamity.  But  it  wasn't — decidedly  to the  contrary,  as  Brother  TunstalVs  report 
states.  A  lucky  thing  that  the  picture 
was  "Wings,"  eh? 

lox 

MOTHER  MACHREE:  Special  cast— 99%.  March 
11.  Very  fine  picture  for  any  type  of  house. — J.  C. 
McCarthy,  Belle  theatre,  Belleville,  Ont.,  Can.— General  patronage. 
SUNRISE:  Special  cast— 60%.  April  1.  Picture 

directed  and  played  in  high  pitched  key,  but  drags 
and  drags.  Subject  matter  is  morbid,  and  unsuit- 

able for  family  trade.  A  good  picture  for  little 
theatres  of  high  class  patronage.  The  morons  in 
house  thought  it  was  an  April  fool  joke,  but  the 
laugh  was  on  the  box  office.  Fox  has  been  poison 
to  me  all  season.  Nine  reels. — Harry  H.  Silver, 
Liberty  theatre,  Washington',  D.  C. — General  pat- ronage. 
SUNRISE:  Special  cast — A  truly  wonderful  pro- 

duction, due  to  Murnau's  superb  direction  and  amaz- 
ing photography,  and  great  acting  of  George  O'Brien and  Janet  Gaynor.  This  beyond  doubt  is  the  greatest 

piece  of  heavy  drama  we  have  ever  had.  Sad,  emo- 
tional, then  happy,  then  funny,  interesting,  then 

wonderful.  Home  scenes  and  a  good  ending.  The 
story  of  the  tortured  soul  of  a  farm  husband  who 
almost  murders  his  wife  lured  on  by  a  city  vamp. 
I  am  not  advising  any  exhibitors  to  show  this  for 
many  will  not  care  for  a  heavy  (not  dull  though) 
drama  of  this  type,  but  if  you  do  run  it  boost  your 
price  and  tell  your  patrons  it  is  the  greatest  directed 
photoplay  ever  produced  and  the  photography  is  the 
latest  thing  in  artisticness.  You  can  not  boost  it 
too  strongly.  Personally,  I  wish  Murnau  will  be 
given  a  real  audience  picture  that  the  masses  like, 
then  is  told  to  cut  loose.  That  man  Murnau  is  a 
wizard ! — Philip  Rand,  Rex  theatre,  Salmon',  Ida. — General  patronage.- 
HELLO,  CHEYENNE:  Tom  Mix— March  28-29. 

Short  but  good.  Five  reels. — William  E.  Tragsdorf, 
Trags  theatre,  Neillsville,  Wis. — Small  town  patron- 
age. 
ARIZONA  WILDCAT:   Tom  Mix— 52%.    March  30. 

A  good  Mix  picture  that  pleased.  In  fact  I  believe 
it  to  be  a  little  bit  better  than  the  average.  I 
know  we  didn't  have  any  kicks  on  it.  Good  for 
Saturday  night.  Five  reels. — Paul  B.  Hoffman,  Le- 

gion theatre,  Holyrood,  Kan'. — Small  town  patronage. 
THE  ARIZONA  WILDCAT:  Special  cast— Did  not 

see  it.  Didn't  draw  as  well  as  most  Saturday's. 
Can't  say  whether  people  are  tiring  of  Mix  or  not. 
The  ladies  don't  like  him,  but  usually  we  have  a  good 
crowd  of  men  and  children.  Played  "Tarzan"  with 
this  which  kept  up  percentage  to  what  it  was.  "Tar- 

zan" does  draw! — Philip  Rand,  Rex  theatre,  Salmon, Ida. — General  patronage. 
RIVER  PIRATE:  Special  cast-Due  to  extra  price put  on  this  I  attempted  to  run  it  off  on  my  best nights  at  raised  prices.  I  made  a  mistake.  Took  a licking.  Nobody  wanted  to  see  it  and  stayed  at home.  No  competition  either.  I  didn't  see  it.  Some 

said  "Pretty  good."  some  said  "not  a  special,  but fair  enough  for  Saturday."  Gosh!  and  I  have  a bunch  of  these  McLaglens  to  run  off.  Stung  again  I — Phihp  Rand,  Eex  theatre,  Salmon,  Ida.— General patronage. 
STREET  ANGEL:  Gaynor-Farrell.— March  27-28 A  wonderful  picture,  but  not  as  good  as  "Seventh Heaven."  Failed  to  do  any  bizz.  Nine  reels.— Orris F.  Collins,  Palace  theatre,  Rector,  Ark.— General patronage. 
HIGH  SCHOOL  HERO:  Special  cast-"A  snappy clean  comedy."  said  an  exhibitor  in  the  box  office record,  and  I  think  that  describes  it.  Young  people enjoy  this  kind;  would  that  we  had  more  young people  in  town.  We  have  to  get  all  classes  to  make anything  pay.  Lost  moderately  on  this.— Philip  Rand. Rex  theatre,  Salmon,  Ida.— General  patronage. 
HOMESICK:  Sammy  Cohen— 10%.  March  27-28. Absolutely  rotten,  the  worst  we  have  ever  run.  We 

thought  we  were  stuck  hard  enough  on  "Wedding March"  but  that  was  an  excellent  picture  as  com- pared with  "Homesick."  I  hope  none  of  the  rest of  you  exhibitors  will  have  to  run  it.  I  advise  you to  pay  for  it  and  leave  it  in  the  can.  You  will make  money  and  save  a  lot  of  your  friends  by  doing so.  Our  first  Fox  picture,  such  a  bad  start.  We hope  this  is  not  a  fair  sample  of  his  product.  Six reels.— G.  H.  Wright,  Jr.,  Star  theatre,  Wendell,  N.  C. — Small  town  patronage. 
SQUARE  CROOKS:   Special  cast— 10%.    March  29. Good  picture,  but  poor  print.— Bert  Silver,  Silver Family  theatre,  Greenville,  Mich.— General  patronage. 
THE  ESCAPE:  Virginia  Valli— March  27-28.  Very cheap  and  poor.  Unattractive  life  in  the  slums. The  only  redeeming  feature  is  Miss  Valli  as  the 

straight  letter  girl,  who  keeps  straight,  and  brings 
the  boy  back  to  respectability.  This  is  a  good  lesson, 
but  we  do  not  like  this  type  of  picture.  It's  too unpleasant.  Eight  reels.— R.  D.  Carter,  Fairfax 
theatre,  Kilmarnock,  Va. — General  patronage. 

MOTHER  KNOWS  BEST:  Special  cast— But 
mother  didn't!  A  wonderful  piece  of  acting  on part  of  Louise  Dressier  and  Madge  Bellamy. Barry  Norton  did  fairly  well.  A  play  without 
action  yet  holds  one's  interest  throughout.  A 
good  plot,  though  more  of  a  woman's  play  than 
a  man's.  Yet  several  men  told  me  they  en- joyed it.  It  will  need  heavy  boosting  to  put  it 
over.  Ideal  for  a  woman's  club,  tie-up.  Not exactly  a  mother  love  play,  yet  more  on  that 
order  than  on  any  other  I  can  think  of.  Don't 
know  whether  to  recommend  it  to  others  or  not, 
but  will  say  for  the  type  of  play  that  it  is,  it  is' a  very  fine  drama.  Everything  high  class  and 
clean.— Philip  Rand,  Rex  theatre,  Salmon,  Ida. — General  patronage. 

A  GIRL  IN  EVERY  PORT:  Victor  McLaglen— March  23.  Gave  satisfaction.  Fairly  good  picture. 
Funny  in  spots,  a  little  rough  and  sometimes  a  little 
dragging.  Brought  out  a  good  crowd,  and  everybody 
was  happy.  Six  reels. — R.  D.  Carter,  Fairfax  theatre, 
Kilmarnock,  Va. — General  patronage. 
FOUR  SONS:  Margaret  Mann— April  1.  A  very 

good  picture.  We  had  this  bought  for  Easter  but 
only  half  of  the  film  came  so  that  we  disappointed  a 
lot  of  people.  We  showed  it  the  next  night  but  very 
few  came  out.  It's  a  wonderful  picture  though. 
Eleven  reels. — Mrs.  Hulda  J,  Green,  Gem  theatre, 
Greenriver,  Utah. — General  patronage. 
SEVENTH  HEAVEN:  Special  cast— One  of  the 

best  pictures  ever  produced. — J.  C.  McCarthy,  Belle 
theatre,  Belleville,  Ont..  Can. — General  patronage. 
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[Have  >-ou  decided  to  attend  the  Detroit  Lakes  con- vention?  If  you  liave,  let  your  fellow  exhibitors 
know  by  writing  your  name  and  those  of  your  the- 

atre and  town  at  the  bottom  of  this  **letler."  As 
soon  as  enough  names  are  sent  in,  a  list  will  be  pub- 

lished weekly  so  that  we  all  can  watch  it  grow.  Be- 
sides showing  that  you  exhibitors  are  out  to  make  the 

1929  gathering  a  great  success  by  contributing  your 
own  presence,  the  list  will  give  the  arrangements  com- 

mittee an  idea  on  how  many  to  plan  for.] 

Gotham 
HELLSHIP  BRONSON:  Noah  Beery— A  program 

sea  story. — J.  L.  Seiter,  Selma  theatre,  Selma,  Calif. 
— General  patronage. 

Metro-Goldwyn-Mayer 
THE  TRAIL  OF  '98:  Dolores  Del  Rio— 100%. 

March  29-30.  Patrons  liked  this  one  and  drew  ca- 
pacity. Nuff  sed.  ;  Nine  reels. — Harry  H.  Silver, 

Liberty  theatre,  Washington,  D.  C. — General  pat- ronage. 

THE  TRAIL  OF  '98:  Dolores  Del  Rio.— March 
12-13.  This  picture  was  somewhat  drawn  out. 
Could  h^ve  been  better  if  it  had  be«n  about  seven 
or  eight  reel  feature.  All  in  all,  a  good  picture. 
You  won't  go  wrong  on  this  one.  Ten  reels. — 
S.  E.  Stokes,  Jr.,  Midway  theatre,  Ramjsey,  111. — 
General  patronage. 
THE  ACTRESS:  Norma  Shearer— A  good  cast 

wasted  on  a  picture  not  worth  the  powder  to  blow 
it  up. — H.  I.  Ramsden,  San  Juan  theatre,  Friday 
Harbor,  Wash. — Small  town  patronage. 
THE  ACTRESS:  Norma  Shearer— Do  you  want  to 

6ee  a  beautifully  acted  costume  play  of  early  English 
stage  life?  If  so  get  this  and  prepare  for  a  quiet 
but  artistic  treat!  Norma  Shearer  does  some  won- 

derful acting  in  this.  "The  Actress"  is  the  screen 
version  of  the  old  stage  favorite  "Trelawney  of  the 
Wells"  in  which  beautiful  Mary  Mannering  starred. 
Norma  though  not  as  beautiful,  has  Mary  beaten  a 
mile  for  acting.  This  may  not  pull  or  please  the 
majority  (I  lost  my  usual  amount  for  this  week)  but 
for  the  type  it  is  very  fine.  Quite  a  bit  of  humor 
in  it.  However,  if  you  don't  want  a  fairly  slow moving  costume  play  under  any  consideration  then 
don't  book  this. — Philip  Rand,  Rex  theatre,  Salmon, 
Ida. — General  patronage. 
UNDER  THE  BLACK  EAGLE:  Flash— One  of 

the  best  dog  pictures,  a  different  type  and  my  audi- 
ences liked  it. — H.  I.  Ramsden,  San  Juan  theatre, 

Friday  Harbor,  Wash. — Small  town  patronage. 
A  LADY  OF  CHANCE:  Norma  Shearer— March 

29-30.  A  swell  show.  Splendid  cast  of  artists  who 
know  their  stuff.  The  story  of  a  clever  little  gold- 
digger  that  holds  the  interest  throughout.  Seven 
reels. — S.  B.  Kennedy,  Central  theatre,  Selkirk,  Man., 
Can. — General  patronage. 
TILLIE  THE  TOILER:  Marion  Davies — Not  nearly 

as  good  as  most  of  the  Davies  pictures,  but  lots 
better  than  some  we  have  had  to  choke  on. — H.  I. 
Ramsden,  San  Juan  theatre,  Friday  Harbor,  Wash. — 
Small  town  patronage. 
WHITE  SISTER:  Special  cast— March  31.— 

Re-issue.  Stood  a  small  raise  and  satisfied.  Many 
favorable  comments.  Eleven  reels. — E.  C.  Arehart, 
Auditorium,  Laurel,  Nebr. — General  patronage. 
WICKEDNESS  PREFERRED:  Cody-Pringle— Just 

plain  dumb. — H.  I.  Ramsden,  San  Juan  theatre, 
Friday  Harbor,  Wash. — Small  town  patronage. 
THE  ROAD  TO  ROMANCE:  Ramon  Novarro.— 

March  13.  Pretty  good  show. — Frank  Sabin,  Majestic 
theatre.  Eureka,  Mont. — Small  town  patronage. 
BRINGING  UP  FATHER:  Special  cast— Fine  cast, 

and  the  audience  seemed  to  enjoy  the  picture,  a  good 
house  too,  so  far  be  it  from  me  to  complain. — H.  I. 
Ramsden,  San  Juan  theatre,  Fiiday  Harbor,  Wash, — 
Small  town  patronage. 
THE  LATEST  FROM  PARIS:  Norma  Shearer.— 

March  30.  Good  picture.  Everybody  enjoyed  it. — 
Frank  Sabin,  Majestic  theatre.  Eureka,  Mont. — Small 
town  patronage. 

WHILE  THE  CITY  SLEEPS:    Lon  Chancy- 
March  28-29.    Very  good  and  played  to  extra  good 
business  on  our  two  weakest  nights.    Print  fair. 
Photography  good.    Nine  reeb. — G.  O.  Tunstall, 
Midway  theatre,  Martinsville,  Va. — General  pat- ronage. 

THE  FLYING  FLEET:  Ramon  Novarro— Don't pass  this  up.  One  of  the  finest  aviation  pictures  yet 
produced.  It  has  everything.  Anita  Page,  Ramon 
Novarro  and  Ralph  Graves  are  immense.  This  is 
just  the  kind  of  entertainment  the  public  wants 
nowadays.  Eleven  reels. — S.  B.  Kennedy,  Central 
theatre,  Selkirk,  Man.,  Can. — General  patronage. 
THE  FLYING  FLEET:  Ramon  Novarro — March  30. 

This  is  one  real  picture,  both  from  entertainment 
and  education  and  nothing  but  favorable  comments. 
The  kind  that  makes  you  feel  glad  you  are  in  the 
show  business. — Edwards  &  Case,  Opera  House, 
Paw  Paw,  HI. — General  patronage. 
BROTHERLY  LOVE:  Dane-Arthur— These  two 

well  liked  here,  the  usual  type  of  their  pictures. — - 
H.  I.  Ramsden,  San  Juan  theatre.  Friday  Harbor, 
Wash. — Small  town'  patronage. 
OUR  DANCING  DAUGHTERS:  Special  cast^Best 

house  we  have  had  in  a  long  time  and  a  good 
picture  to  show  them.  Fairly  exotic  in  spots,  but  a 
good  moral.  Anita  Page  did  the  heavy  work  and 
Joan  Crawford  got  the  heavy  billing. — H.  I.  Rams- 

den, San  Juan  theatre.  Friday  Harbor.  Wash. — Small town  patronage. 
THE  PATSY:  Marion  Davies— March  20.  You  can 

sleep  easy  the  night  before  and  you'll  sleep  well  after 
running  it.  It's  a  dandy.  Boost  it. — Frank  Sabin, 
Majestic  theatre.  Eureka,  Mont. — Small  town  pat- ronage. 

THE  MYSTERIOUS  LADY:  Greta  Garbo— Good 
story. — H.  I.  Ramsden,  San  Juan  theatre,  Friday 
Harbor,  Wash. — Small  town  patronage. 
OVERLAND  TELEGRAPH:  Tim  McCoy— March 

23.  Not  so  good. — J.  S.  Walker,  Texas  theatre. 
Grand  Prairie,  Texas. — Small  town  patronage. 
ALL  AT  SEA:    Dane-Arthur— March  27-28.  Just 

cheap   stuff.     Another  good  comedy   team  that  will 
have  to  separate  because  of  cheapness  in  stories  and 
direction.     Each  of  their  pictures   draws   less  than 
the  proceeding  one.     Six  reels. — J.  S.  Walker,  Texas 
theatre.  Grand  Prairie,  Texas. — Small  town  patronage. 

ALL  AT  SEA:    Dane-Arthur— 50%.     April  4. 
This  is  great  comedy.     Gets  off  to  a  flying  start 
and  keeps  them  laughing.     Without  a  doubt  as 
good  as  "Rookies,"  which  is  what  we  date  these 
from.  Played  it  with  Laurel  and  Hardy  in  "Early 
to  Bed"  and  haven't  heard  so  much  laughter  in the  theatre  in  months.     Good  photography,  good 
gags,  clean  and  will  please  everyone  who  likes 
this    pair.      Six    reels. — H.    M.    Johnson,  Baby 
Grand,  Winter  Park,  Fla. — Small  town  patronage. 
SPIES:     Foreign   cast— 45%.     April   3.  Another 

UFA.     That  is  the  best  that  we  can  say  about 
this  one.    Billed  it  as  the  successor  to  "Metropolis" and  got  some  money.    But  the  queer  thing  about  it 
was   that   about   half   the  people   liked    it   and  the 
other  half  panned  it.    Excellent  photography.  Nine 
leels. — H.  M.  Johnson,  Baby  Grand  theatre.  Winter 
Park,  Fla. — Small  town  patronage. 
CIRCUS  ROOKIES:  Dane-Arthur— Probably  good 

comedy  but  the  public  seems  to  have  tired  of  this 
due  as  far  as  our  patrons  are  concerned  and  they 
cannot  or  rather  do  not  register  at  the  box  office. 
Six  leels. — Giacoma  Bros.,  Crystal  theatre.  Tomb- 

stone, Ariz. — General  patronage. 
NAPOLEON:  Special  cast— Why  oh  why  do  we 

have  to  swallow  these  anknowns.  People  came  ex- 
pecting to  see  a  wonderful  picture  and  they  didn't. 

That's  all  and  enough.  We  glory  in  the  fact  that 
while  we  small  fellows  haven't  all  figured  out  how we  can  put  in  the  talkies  yet  we  do  glory  that  the 
old  time  legitimate  actors  are  coming  back  and  the 
dishwashers  are  going  back  to  kitchens.  Seven  reels. 
— Giacoma  Bros.,  Crystal  theatre.  Tombstone,  Ariz. — General  patronage. 

Paramount 
SOMEONE  TO  LOVE:  Buddy  Rogers— If  we  have 

a  Nancy  Carroll,  Buddy  Rogers,  Clara  Bow  or  Bebe 
Daniels,  we  are  set.— J.  C.  McCarthy,  Belle  theatre, 
Belleville.  Ont.,  Can. — General  patronage. 
SOMEONE  TO  LOVE:  Buddy  Rogers— March  23. 

Good  picture  for  all  ages.  Just  enough  fun  to 
keep  things  going. — Edwards  &  Case,  Opera  House, 
Paw  Paw,  111. — General  patronage. 
SOMEONE  TO  LOVE :  Buddy  Rogers— March  18-19. 

Nice  little  picture. — J.  S.  Walker,  Texas  theatre. 
Grand  Prairie,  Texas. — Small  town  patronage. 
THE  SHOPWORN  ANGEL:  Nancy  Carroll— March 

25-26.      Dandy    picture    with    terrible    ending  that 
brought  plenty  of  growls. — J.  S.  Walker,  Texas  thea- 

tre. Grand  Prairie,  Texas. — Small  town  patronage. 
ABIE'S    IRISH    ROSE:     Special    cast— 50%. 

March  29-30-31.    One  of  the  best  pictures  I  ever 
saw.     You  can't  go  wrong  on  this  one.  Clever acting.    A  trifle  long  but  not  noticeable.  Plenty 
of  laughs.    Almost  anything  you  want.    Get  busy 
and  ntake  "whoopee"  out  of  this  one.    But  buy  it 
right.    Twelve  reels. — S.  E.  Stokes,  Midway  thea- 

tre, Ramsey,  111. — General  patronage. 
ABIE'S  IRISH  ROSE:   Special  cast— 100%.  March 

25.      The    best    drawing    picture    of    1929. — J.  C. 
McCarthy,  Belle  theatre,  Belleville,  Ont.,  Can. — Gen- eral patronage. 
WINGS:  Special  cast— March  13-14-15-16.  We 

started  this  picture  on  the  13th  of  the  month.  It 
was  13  reels.  And  we  ran  it  13  times.  Three  thir- 
teens  and  no  extra  business.  Comments  were  very 
good.  Some  said  Charles  Rogers  was  too  good-looking 
to  win  the  war  while  others  said  he  was  of  the 
right  type.  Well,  you  can't  please  everybody,  so why  worry  over  divided  opinions.  Photography  was 
outstanding,  and  the  picture  was  great  from  every 
standpoint.  Print  good. — G.  O.  Tunstall,  Midway 
theatre,  Martinsville,  Va. — General  patronage. 
KIT  CARSON:  Fi-ed  Thomson— March  21-22. 

Well,  Fred,  after  all  these  long  years,  this  is  the  last 
of  your  pictures  which  I  am  going  to  show,  and  I 
have  showed  to  appreciative  audiences  all  that  you 
have  ever  made.  When  you  get  before  Old  St.  Peter 
and  he  asks  you  "Whence  come  ye?"  you  can  tell 
him  it  doesn't  make  any  difference,  but  Trag  said  all 
the  pictures  I  was  in  were  good  entertainment.  The 
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one  sheet  on  this  was  prophetic.  It  showed  "Fred astride  Silver  King  on  the  brow  of  a  hill  west  of 
Mt.  Moriah  looking  into  the  far  distant  future,  as  it 
were.  May  we  all  live  and  give  as  much  happiness 
as  Fred  has  given  us  in  his  short  span  of  life.  Seven 
reels. — William  E.  Tragsdorf,  Trag's  theatre,  Neills- 
ville.  Wis. — Small  town  patronage. 
WHAT  A  NIGHT:  Bebe  Daniels— Bebe  is  one  of 

our  best  drawing  stars. — J.  C.  McCarthy.  Belle  thea- 
tre. Belleville,  Ont..  Can. — General  patronage. 

THE  WATER  HOLE:  Special  cast— All  Zane 
Grey's  stories  do  good  business  for  us. — J.  C.  McCar- 

thy, Belle  theatre,  Belleville,  Ont.,  Can. — General 
patronage. 
THE  FLEET'S  IN:  Clara  Bow— 80%.  January  1. 

Clara  Bow  is  a  real  drawing  star. — J.  C.  McCarthy, 
Belle  theatre,  Belleville.  Ont.,  Can. — General  patron- 
age. 
SPEEDY:  Harold  Lloyd— Worth  about  one-third 

of  the  price  Paramount  asks  for  Lloyd. — J.  C. 
McCarthy,  Belle  theatre,  Belleville,  Ont.,  Can. — 
General  patronage. 
THE  CASE  OF  LENA  SMITH:  Esther  Ralston— 

April  1-2.  Played  this  on  April  Fool's  Day  and  it was  very  appropriate  as  we  were  very  much  fooled 
in  the  picture  and  crowds,  too.  Print  and  photog- 

raphy very  good.  Eight  reels.^ — G.  O.  Tunstall, 
Midway  theatre.  Martinsville,  Va. — General  patronage. 
AVALANCHE:  Jack  Holt— Very  ordinary  Western, 

Zane  Grey's  stories  are  losing  their  drawing  power. 
— J.  L.  Seiter,  Selma  theatre,  Selma,  Calif. — General 
patronage. 
MORAN  OF  THE  MARINES:  Richard  Dix — iO%. 

March  27-28.  A  good  program  picture.  A  poor  print. 
Good  satisfaction. — Bert  Silver,  Silver  Family  theatre, 
Greenville,  Mich. — General  patronage. 
HUNTINGTON  TOWER:  Sir  Harry  Lauder.— 

March  16.  A  very  i>oor  picture  for  me,  even  the 
print  was  poor.  I  wish  Paramount  would  "hang 
fire"  to  some  of  their  foreign  pictures.  This  picture 
might  make  a  good  social  feature  for  a  Boy  Scout 
meeting.  Six  reels. — S.  E.  Stokes,  Midway  theatre, 
Ramsey,  III. — General  patronage. 
THREE  WEEK  ENDS:  Clara  Bow. — A  clever  Bow 

picture — pleased  100  per  cent.  Six  reels. — Orris  F. 
Collins,  Palace  theatre.  Rector,  Ark. — General  pat- 
ronage. 
THE  FIRST  KISS:  Wray-Cooper— 25%.  March 

25-26.  Excellent  picture.  Hope  Paramount  will  find 
better  names  for  their  pictures  next  time.  Eight 
reels. — G.  H.  Wright,  Jr.,  Star  theatre,  Wendell, 
N.  C. — Small  town  patronage. 

DOCKS  OF  NEW  YORK:    Special  cast— 32%. 
April  1-2.    A  real  "Bancroft"  picture.    A  little 
rough  for  the  ladies  but  we  had  the  best  Monday 
night  showing  in  several  weeks.    A  few  of  these 
underworld  pictures  are  all  right  in   my  town. 
There  is  a  limit  though,  and  it  doesn't  take  long 
to  reach  it.     If  your  people  like  this  type,  be 
sure  to  buy  this  picture,  otherwise  you  had  better 
lay  off.     Eight  reels.— G.  H.  Wright,  Jr.,  Star 
theatre,  Wendell,  N.  C. — Small  town  patronage. 
THE   WAY  OF  ALL   FLESH:     Emil  Jannings— 

Here  is  an  excellent  bit  of  acting  by  Jannings  backed 
by  an  exceedingly  good  story.    Our  patrons  came  out 
pronouncing   it   a    "beaner."     Nine   reels. — Giacoma 
Bros.,  Crystal  theatre,  Tombstone,  Ariz. — General  pat- 
ronage. 
FORGOTTEN  FACES:  Clive  Brooks— March  21. 

This  was  a  good  one  and  patrons  were  well  pleased. 
Eight  reels. — G.  A.  Dilla,  Sun  theatre,  Farwell,  Nebr. 
— Small  town  patronage. 
SPOTLIGHT:  Esther  Ralston— March  24-25.  Fair 

entertainment.  You  know,  Esther  is  one  of  my 
favorite  blonde  gazelles,  but  in  this  can  of  tripe 
she  was  off  the  record.  Say,  Esther,  stay  in  the 
comedy  stuff  and  light  roles,  for  if  you  listen  to  those 
"yes  men"  out  there  they  will  soon  have  you  in  the 
scrap  book,  along  with  my  old  friend  Mary  Miles 
Minter.  Seven  reels. — William  E.  Tragsdorf,  Trags 
theatre,  Neillsville,  Wis. — Small  town  patronage. 
THE  MATING  CALL:  Thomas  Meighan— April 

2-3.  This  was  supposed  to  have  been  made  from 
Rex  Beach's  story.  Would  rate  it  a  fair  program 
picture,  which  pleased  fairly  well.  Seemed  to  drag 
and  had  the  poorest  photography  I  ever  saw  in  a 
Paramount  picture.  Had  some  Ku  Klux  scenes,  or 
some  hokum  like  that  running  through  the  last  part 
of  it,  which  was  the  bunk  so  far  as  I  was  concerned. 
Seven  reels. — William  E.  Tragsdorf,  Trags  theatre, 
Neillsville,  Wis. 
WE'RE  ALL  GAMBLERS:  Thomas  Meighan— 

Poor  old  Tommy  Meighan,  nobody  wants  to  see  you 
any  more,  and  to  think  that  once  in'  male  and  female you  made  a  distinct  hit.  Of  course  poor  stories  kille<l 
you,  Tom,  and  we  feel  sorry  for  you  and  for  our- 

selves, too.  I  guess  after  this  series  is  over  we  will 
have  to  bid  you  a  long  farewell. — Philip  Rand,  Rex 
theatre,  Salmon,  Ida. — General  patronage. 
A  GENTLEMAN  OP  PARIS:  Adolphe  Menjou— 

Menjou  is  gradually  beginning  to  pull  a  little.  Al- 
most made  him  pay  as  a   one  night.     High  class 

Showing  how  you  should  do  it  if  there  is  no  other  way  for  you  to  go  to  the  exhibitors' convention  at  Detroit  Lakes  in  July.  And  the  fellows  doing  the  showing  is,  on  the  left  hand, 
Andy  Anderson  (himself) .  proprietor  of  the  State  theatre  at  Detroit  Lakes  and  our  host- 
to-be,  while  on  the  other  hand — -or  rather  other  bicycle — is  Bonnie  Bonfield  of  Morris,  Minn., 
who  made  the  motion  at  last  year's  gathering  at  Alexandria,  Minn.,  that  Anderson's  town 
should  be  the  lucky  burg  this  year.    This  photograph  was  taken  by  the  Herald-fForld  at  the 

1928  convention. 

di-ama,  the  kind  the  ladies  like. — Philip  Rand.  Rex 
theatre,  Salmon,  Ida. — General  patronage. 

Pathe 

ANNAPOLIS:  Special  cast— Well  produced  pro- 
gram picture.  No  drawing  power. — J.  L.  Seiter, 

Selma  theatre,    Selma,    Calif. — General  patronage. 
ANNAPOLIS:  Special  cast— March  24.  Disap- 

pointed. Not  the  picture  we  were  led  to  believe  it  to 
be.  Failed  at  the  box  office. — M.  W.  Mattecheck, 
Lark  theatre,  McMinnville,  Ore. — General  patronage. 
THE  GODLESS  GIRL:  Lina  Basquette— March  28. 

Not  the  special  we  were  looking  for.  Lacked  some- 
thing. Eight  reels. — M.  W.  Mattecheck,  Lark  theatre, 

McMinnville,  Ore. — General  patronage. 
ALMOST  HUMAN:  Vera  Reynolds— March  18-19. 

Nice  little  dog  picture  that  is  different  from  most 
dog  pictures.  Clean  and  interesting.  Six  reels. — 
R.  D.  Carter,  Fairfax  theatre,  Kilmarnock,  Va.- — ■ 
General  patronage. 
WALiaNG  BACK:  Sue  Carol — Fast  and  peppy 

entertainment.  Gets  the  young  folks  in. — J.  L.  Seiter, 
Selma  theatre,  Selma,  Calif. — General  patronage. 
45  CALIBRE  WAR:  Don  Coleman— March  30. 

Seemed  to  please  the  Saturday  nighters.  Five  reels. 
— William  E.  Tragsdorf,  Trags  theatre,  Neillsville, 
Wis. — Small  town  patronage. 
YELLOW  CONTRABAND:  Leo  Maloney— March 

23.  I  was  so  busy  popping  corn  that  I  didn't  see much  of  this,  but  the  cash  customers  seemed  to  think 
it  was  pretty  good.  One  of  those  Chink  affairs. 
Say,  Leo,  stay  out  in  the  wide  open  spaces.  You 
know,  up  hill  and  down  dale.  Bushwah.  Six  reels. 
— -William  E.  Tragsdorf.  Trags  theatre,  Neillsville, 
Wis. — Small  town  patronage. 

that  saved  us.  Tyler  is  my  mainstay  in  Westerns. 
He  will  make  money  for  me  when  others  fail  to 
register.  Six  reels. — G.  H.  Wright,  Jr.,  Star  theatre, 
Wendell,  N.  C. — Small  town  patronage. 
TERROR  MOUNTAIN:  Tom  Tyler— March  23. 

Very  pleasing  entertainment.  Some  beautiful  snow 
scenes.  Tyler  and  Darro  are  a  popular  team,  so 
business  was  good. — R.  D.  Carter,  Fairfax  theatre, 
Kilmarnock,  Va. — General  patronage. 
RACING  ROMEOS:  Red  Grange— Wonderful  auto- 

mobile race,  rest  of  the  picture  was  pleasing. — H.  I. 
Ramsden,  San  Juan  theatre,  Friday  Harbor,  Wash. 
— Small  town  patronage. 

THE  PERFECT  CRIME:  Clive  Brook— Clive  Brook 
played  his  part  well.  It's  a  fair  story,  but  by  no means  a  special.  It  was  sold  as  a  special  to  me. 
I  ran  this  picture  for  R  K  O  and  left  my  book  red 
as  a  result.  Seven  reels. — F.  A.  R'eiss,  Grand  theatre. 
Orrin,  N.  D. — General  patronage. 
MOON  OF  ISRAEL:  Special  cast— A  Rider  Hag- 

gard story  along  religious  lines  but  not  a  religious 
story.  A  number  told  me  they  liked  it.  Personally 
thought  it  too  dragged  out.  However,  it  is  worth 
while,  though  it  is  not  new. — H.  I.  Ramsden,  San 
Juan  theatre,  Friday  Harbor,  Calif. — Small  town  pat- ronage. 

HER  SUMMER  HERO:  Special  cast— Went 
over  okay,  especially  with  younger  folks.  My 
criticism  was,  it  lacked  action  for  a  collegiate 
type  of  picture.  Scenes  laid  at  Catalina  Island 
given  mostly  in  bathing  suit.  Story  revolves 
about  rivalry  of  lifeguards  for  the  same  young 
lady,  the  hero  wins  the  swimming  race  and  the 
girl.  A  clean  picture. — Philip  Rand,  Rex  theatre, 
Salmon,  Ida. — General  patronage. 

R  K  0  (F  B  0) 

COME  AND  GET  IT:  Bob  Steel.— Dandy  action 
picture.  One  of  the  best  prize  fights  ever  filmed. 
Six  reels. — E.  C.  Arehart,  Auditorium  theatre.  Laurel, 
Nebr. — General  patronage. 
KING  COWBOY:  Tom  Mix— April  5.  A  fair 

Mix  picture.  Seven  reels. — Orris  F.  Collins,  Palace 
theatre.  Rector,  Ark. — General  patronage. 
TERROR  MOUNTAIN:  Tom  Tyler— 45%.  March 

28-29.  Good  picture,  new  type  for  Tyler,  hardly  up 
to  those  of  last  year.  We  ran  this  three  days.  Had 
"Homesick"  booked  for  Wednesday  and  Thursday  but 
it  was  so  rotton  that  we  pulled  it  off  and  put  in 
"Terror  Mountain"   on   Thursday.     The  only  thing 
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J.  C.  Jenkins — His  Colyum 

DES  MOINES,  IOWA,  April  5,  1929. 
DEAR  HERALD-WORLD: 
The  plot  thickens.  The  mystery  deepens  and  the  fog  of  uncertainty  has  settled  over  the 

horizon  like  a  grim  specter  in  a  negro  graveyard,  and  all  branches  of  the  industry  are  scan- 
ning the  future  hoping  that  the  rays  of  the  sun  will  break  forth  in  the  dawning  of  a  new  day. 

Managers  of  houses  without  sound  are  watching  their  patronage  drift  away  to  the  houses 
that  have,  and  managers  of  houses  that  have  sound  equipment  are  wearing  deep  furrows  in 
their  brows  looking  for  added  patronage.    Some  are  having  chills  and  others  night  sweats. 
The  film  peddlers  are  resorting  to  higher  mathematics  in  order  to  arrive  at  the  gross  a 

house  can  do,  and  for  fear  they  might  make  a  too  conservative  estimate,  they  add  the  Dutch- 
man's one  per  cent  and  of  nights  they  dream  that  they  are  playing  the  bull  fiddle  in  the Celestial  Orchestra  and  trying  to  induce  St.  Peter  to  increase  the  amplification. 

The  powers  up  stairs  say  that  the  industry  is  facing  the  most  prosperous  era  in  its  history. 
This  will  be  joyful  news,  and  you  boys  can  now  get  together  and  make  whoopee  to  the  tune 
of  "Blest  Be  the  Tie  That  Binds." 

It  has  been  a  lifelong  custom  of  ours  to  make  guesses  on  various  propositions.  Some- 
times we  have  been  right,  but  mostly  we  have  been  wrong.  We  guessed  on  the  number  of 

beans  in  a  glass  jar  once  and  we  came  within  13,347  of  being  correct,  and  that's  pretty  close for  us.  We  also  guessed  on  the  weight  of  a  hog  and  the  owner  told  us  afterwards  that  we 
didn't  come  within  a  mile  of  it,  and  when  we  asked  how  much  the  hog  did  weigh  he  said 
he  didn't  know,  as  he  hadn't  weighed  it.  We  made  a  good  guess  once,  and  that  was  when we  went  to  the  county  judge  and  got  a  marriage  license,  but  we  slipped  a  little  when  we 
picked  the  preacher,  for  that  guy  tied  the  knot  so  durn  tight  that  the  Eighteenth  Amend- 

ment has  been  an  enforceable  document  around  our  house  ever  since  its  adoption. 

*  *  :J; And  so,  adhering  closely  to  that  old  chronic  custom  of  ours,  we  are  going  to  make  a  few 
more  guesses  and  leave  you  to  determine  whether  they  are  right  or  wrong.   Here  they  are. 

Sound  and  talking  pictures  have  come  to  stay,  but  we  don't  know  who  with. Sound  and  talking  pictures  will  eventually  all  be  on  film. 
The  price  for  sound  and  talking  service  will  eventually  get  down  to  earth  (it  is  breaking 

all  altitude  records  now). 

Now,  we  will  guess  that  these  guesses  won't  be  worth  a  nickel,  and  that  is  probably  the best  guess  we  have  made,  but  we  are  bound  to  be  right  sometime.  We  are  not  advising  you 
to  rush  into  the  maelstrom  and  buy  some  kind  of  sound  equipment  with  your  eyes  shut — 
that's  a  matter  for  you  to  figure  out  for  yourself — what  we  are  trying  to  do  is  to  give  you  the situation  as  we  vision  it.  Eagle  Eye  Joe  reasons  it  out  in  this  way:  he  says  that  the  distance 
between  two  given  points  being  equal  to  the  distance  between  two  other  points  of  the  same 
distance  apart,  the  question  naturally  resolves  itself  into  one  of  expediency,  and  Joe  is 
strong  on  expediency.  He  is  like  the  doctor  who  said  if  he  could  find  some  way  to  throw 
the  patient  into  fits  he  could  cure  him,  for  he  certainly  was  hell  on  fits. 

Our  only  reason  for  mentioning  the  matter  at  all  is  to  try  and  induce  you  theatre  boys  to 
use  that  pencil.    Heretofore  the  pencil  has  been  used  up  at  the  other  end  of  the  line. *  *  * 

This  business  has  become  a  question  of  showmanship.  The  days  when  you  could  put  a 
one-sheet  and  a  set  of  photographs  out  front  and  draw  people  into  your  theatres  have  passed. 
You  must  go  out  and  sell  your  goods  to  the  public  just  as  it  is  done  in  any  other  line. 

All  producing  companies  are  offering  good  product.  Some  may  not  be  up  to  standard,  but 
that's  to  be  expected.  There  are  only  a  few  of  us  who  have  reached  perfection  in  this  life. Every  litter  of  pups  is  liable  to  have  one  or  two  mongrels. 

One  of  the  greatest  assets  a  theatreman  can  have  is  courtesy,  backed  up  with  some  good, 
hard  sense.  We  don't  mean  this  codfish  or  palaver  style,  but  the  kind  that  impresses  people 
with  its  sincerity  and  makes  friends  for  the  theatre.  Occasionally  we  meet  a  manager  who 
wants  to  "put  on  the  dog."  We  met  one  last  fall.  We  drove  into  a  town  one  night  where  the local  freight  stops  to  take  on  water  and  the  autos  stop  to  take  gas,  and  after  supper  we  went 
up  to  call  on  the  theatreman.  There  was  a  young  gentleman  on  the  door  clothed  in  a  blue 
uniform  with  brass  buttons  and  a  little  round  cap  on  his  head  with  a  surcingle  band  around 
his  chin  who  had  the  air  of  a  second  Lieutenant  in  the  Home  Guards.  We  asked  him  if  the 
manager  was  in,  and  he  looked  us  over  from  head  to  foot  trying  to  determine  whether  we 
were  one  of  the  Jones  boys  or  a  member  of  Coxy's  Army,  and  after  he  had  arrived  at  some 
mental  conclusion,  he  said,  "Sir,  what  might  your  name  be?"  Now,  we  have  been  asked  that 
same  question  so  many  times  in  police  courts  that  it  startled  us  for  the  moment,  but  we  re- 

plied, "It  might  be  Tony  Macaroni  or  it  might  be  Abie  Ginsburg,  but  thanks,  to  our  Welsh 
parentage  it  is  neither,  but  here  is  our  card,  and  if  it  isn't  beneath  your  dignity,  we  would 
be  pleased  to  have  you  present  it  to  the  manager." 

This  one  was  a  chain  theatre,  and  it  is  just  too  bad  that  some  chains  spoil  a  lot  of  barbers 
(Continued  on  next  page) 

RITAPHONE— AND 
THAT'S  WRIGHT 

A  note  appended  to  reports  from  G.  H. 
Wright  of  the  Star  theatre  in  Wendell, 
N.  C,  had  us  puzzled  for  a  moment,  but 
doubtless  Wright  is  right,  so  we'll  let  the word  stand  as  he  wrote  it.  The  word  is 
Ritaphone,  the  name  of  a  sound  device 
which  Brother  Wright  has  installed  in  the 
Star.    He  says: 

"I  have  recently  installed  a  Ritaphone 
and  hope  to  have  a  report  on  that  next 
time.  I  am  liaving  some  trouble  getting 
the  service  started.  M  G  M  and  Para- 

mount both  promise  to  serve  me  but  are 

slow  in  starting." 

THE  GINGHAM  GIRL:  Special  caBt— Went  over 
fairly  well,  and  pleased  "so  so."  Nothing  to  rave 
about.  Title  misleading. — Philip  Rand,  Kex  theatre, 
Salmon,  Ida. — General  patronage. 
THE  HARVESTER:  Special  caet— A  program 

picture.  No  pulling  power.  Gene  Stratton  Porter's 
stories  are  played  out. — J.  L.  Seiter,  Selma  theatre, 
Selma,  Calif. — Genei-al  patronage. 
THE  HARVESTER:  Special  caet— A  fine  love 

drama.  Just  that !  No  action.  Eight  reels  of  love 
but  of  a  natural  sweet  homelike  kind.  The  ladies 
enjoyed  it  much.  The  men  didn't  enthuse  over  it and  most  men  stayed  away.  We  lost  plenty.  Really 
better  than  X  expected,  and  am  not  sorry  I  ran  it, 
but  of  course  hate  to  lose  twenty  dollars  on  it. 
The  name  very  mieleading  to  anyone  who  has  not 
read  the  book.  No  extremely  well  known  stars  to 
put  this  over.  F  B  O  certainly  missed  a  "killing" 
on  their  Gene  Stratton  Porter's  by  not  giving  these 

dramas  better  casts. — Philip  Rand,  Rex  theatre,  Sal- 
mon, Ida. — General  patronage. 

THE  JAZZ  AGE:  Special  cast— 40%.  AprU  1. 
Just  a  fair  program  picture.  Good  story  but  Douglas 
Fairbanks,  Jr.,  spoils  it  for  me.  Patrons  fairly  well 
satisfied.  Six  reels. — H.  M.  Johnson,  Baby  Grand 
theatre.  Winter  Park,  Fla. — Small  town  patronage. 

Tiffany-Stahl 
MAN  IN  THE  HOBBLES:  Special  cast— March  26. 

A  good  program  picture  and  a  poor  print. — Bert 
Silver,  Silver  Family  theatre,  Greenville,  Mich. — 
General  patronage. 

United  Artists 
THE  GAUCHO:  Douglas  Fairbanks— After  run- 

ning this  picture  I  decided  that  Lupe  Velez  can  act. 
Brother,  she  can.    Every  move  is  perfect,  and  you 

know  Doug  isn't  hiring  any  hams  to  play  a  lead 
opposite  him.  This  is  a  good  pietiu'e.  He  does  a  lot 
of  Tom  Mix  stuff,  but  that's  what  the  people  like 
especially  in  small  towns.  Didn't  do  half  what "Ramona"  did  at  practically  the  same  rental. 
Nevertheless,  I'm  glad  I  played  it.  Remember  the 
day  we  gave  the  balloon  ride  at  Arcadia,  Doug,  and 
you  wanted  to  jump  in  the  parachute,  and  Culbertson 
wouldn't  let  you? — A.  G.  Miller,  Lyric  theatre,  Atkin- 

son, Neb. — Small  town  patronage. 
TWO  LOVERS:    Banky-Colman— 50%.  March 

31-Apri!   1.     A  good   picture  that  gave  general 
satisfaction. — Bert  Silver,  Silver  Family  theatre, 
Greenville,  Mich. — General  patronage. 
RAMONA:  Dolores  Del  Rio— This  is  old,  but  if 

you  played  it  play  it  again.  Everybody  has  reported 
on  this  so  I'll  just  add  my  name  to  the  rest.  A  box 
office  natural. — A.  G.  Miller,  Lyric  theatre,  Atkinson, 
Neb. — Small  town  patronage. 

RAMONA:  Dolores  Del  Rio— 95%.  The  popularity 
of  the  star  put  this  over  fine. — J.  C.  McCarthy, 
Belle  theatre,  Belleville,  Ont.,  Can. — General  pat- ronage. 

TESS  OF  THE  STORM  COUNTRY:  Special  cast- 
Second  time  played  here.  "The  Storm  Country"  well 
named  for  it  brought  in'  a  peach  of  a  blizzard  that 
shook  the  city.  Ci'owd  almost  nil.  Only  comment  on 
this  I  heard  "Too  sad,  Mary  too  old."  Big  loss 
financially.  Personally'  I  like  Mary  just  fine  and 
usually  we  have  a  good  crowd  for  her.  Think  the 
weather  was  real  cause  of  slump. — Philip  Rand,  Rex 
theatre,  Salmon,  Ida. — General  patronage. 
COLLEGE:  Buster  Keaton— March  25-26.  Good 

Keaton  picture.  His  failures  at  sports  made  the 
laughs  for  the  picture.  Good  draw.  Seven  reels. 
— R.  D.  Carter,  Fairfax  theatre,  Kilmarnock,  Va. — General  patronage. 
COLLEGE:  Buster  Keaton — A  few  patrons  seemed 

to  enjoy  this  type  of  comedy,  but  the  majority  said 
no  good.  He  ought  to  be  in  one  reelers. — J.  L. 
Seiter,  Selma  theatre,  Selma.  Calif. — General  patron- 
age. TWO  ARABIAN  KNIGHTS:  Special  cast— March 
17.  A  good  picture  and  patrons  were  pleased,  but 
U  A  too  high  for  small  town  use.  Nine  reels. — G.  A. 
Dilla,  Sun  theatre,  Farwell,  Nebr. — Small  town  pat- ronage. 

MY  BEST  GIRL:  Mary  Pickford — Mary,  you  sure 
made  one  swell  audience  picture  when  you  made 
"My  Best  Girl."  Your  name  still  means  something  to 
me  at  the  box  office  even'  though  a  lot  of  exhibitors 
say  you  are  a  back  number.  But  remember  this,  it 
\»ill  be  a  long  time  before  there  will  ever  be  another 
one  that  can  take  your  place  as  America's  Sweet- heart.— A.  G.  Miller,  Lyric  theatre,  Atkinson,  Nebr. 
— Small  town  patronage. 

Universal 
UNCLE  TOM'S  CABIN:  Special  cast- Buy  this 

picture  and  play  it,  not  for  one  or  two  days,  but 
three  or  four.  If  you  hit  bad  weather  re-book  it 
for  two  more  days  and  it  will  click.  One  of  the 
B.  O.  naturals. — ^A.  G.  Miller,  Lyric  theatre,  Atkin- 

son, Nebr. — Small  town  patronage. 
THE  CLOUD  DODGER:  Al  Wilson— Is  supposed 

to  be  a  trrill  picture.  Play  this  as  a  comedy,  for  it 
was  kidded  by  the  director  and  players,  and  even  the 
kids  in  the  house  refused  to  take  it  seriously.  Better 
pay  for  it  and  lay  on  shelf.  Six  reels. — Harry  H. 
Silver.  Liberty  theatre,  Washington,  D.  C. — General 
patronage. 
THAT'S  MY  DADDY:  Reginald  Denny— Patrons 

are  always  looking  for  Denny's  pictures. — J.  C. 
McCarthy,  Belle  theatre,  Belleville,  Ont.,  Can. — Gen- 

eral patronage. 
WILD  BLOOD:  Rex — Just  a  Western.  Very  mild. 

— J.  L.  Seiter,  Selma  theatre,  Selma,  Calif. — General 
patronage. 
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71 TO  FRED'S  MEMORY 
A  tribute  to  the  late  Fred  Thomson 

which  demands  this  special  position  was 
included  in  a  report  on  Paramount's 
"Kit  Carson"  from  William  E.  Tragsdorf 
of  Trag's  theatre  in  Neillsville,  Wis.  It 
is  addressed  to  the  memory  of  the  la- 

mented Western  star  as  follows: 
"When  you  get  before  Old  St.  Peter 

and  he  asks  'Whence  come  ye?',  you  can 
tell  him  it  doesn't  make  any  difference, but  Trag  said  all  the  pictures  I  was  in 
were  good  entertainment." 
And  Trag  adds,  "May  we  all  live  and give  as  much  happiness  as  Fred  has  given 

us  in  his  short  span  of  life."  To  which 
all  of  us  must  add,  "Amen." 

J.  C.  Jenkins — His  Colyum 

{Continued  from  preceding  page) 

trying  to  make  theatre  managers  out  of  'em.  We  only  mention  this  incident  to  prove  to  you 
that  too  much  "dog"  sometimes  prevents  managers  froni  meeting  some  very  prominent 
people. *  *  * 

We  are  down  here  in  Des  Moines.  We  left  Nancy  in  a  garage  up  in  Boone.  She  positively 
refused  to  wallow  mud  any  longer,  and  when  she  lays  down  there  is  no  use  for  the  mud 
turtles  to  try  it. 
We  are  indebted  to  Mr.  Ed  Smith,  president  of  the  M.P.T.O.A.  of  Iowa,  for  driving  ns 

around  to  call  on  a  lot  of  the  boys  operating  neighborhood  houses.  Like  all  presidents  of 
state  associations,  he  is  having  difficulty  in  making  the  association  function  as  it  should  be- 

cause of  the  lack  of  sufficient  cooperation  by  the  theatremen.  This  condition  ought  not  to exist. 

We  also  had  the  pleasure  of  meeting  our  old  friend,  Harry  Weinburg.  It  is  always  a 
pleasure  to  meet  Harry,  for  he  always  has  a  warm  welcome  for  us.  Harry  used  to  donate  us 
film  out  in  Nebraska  when  he  was  manager  for  one  of  the  exchanges  in  Omaha.  (All  right, 
laugh  if  you  want  to,  Harry  won't  care)  and  the  next  day  we  would  get  an  invoice  and  we would  send  him  our  check  for  the  gross  receipts  of  the  show  and  a  couple  of  chickens  and 
a  duck  or  two  in  order  to  keep  in  good  standing  with  hini.  We  always  figured  it  was  good 
policy  to  keep  in  good  standing  with  the  managers.  We  got  a  good  joke  on  one  manager 
once.  He  guessed  on  our  gross  and  sent  us  a  statement  to  cover  but  he  missed  it  by  S1.42. 
That  wasn't  Harry — -he  could  guess  closer  than  that.  Anyhow,  when  they  make  'em  any better  than  Harry,  they  always  die  young. *  *  * 

According  to  a  press  despatch  from  Washington,  Charley  Curtis  has  left  the  range  and 
homed  in  on  some  of  Washington's  table  etiquette.  It  seems  that  himself  and  family  have 
been  assigned  to  positions  at  the  table  that  doesn't  quite  meet  with  his  approval.  Personally 
we  wouldn't  care  where  they  seated  us  just  so  it  was  within  reaching  distance  of  the  platter 
of  corned  beef  and  cabbage.  A  slice  of  huckelberry  pie  would  taste  just  as  good  to  us  at 
the  foot  of  the  table  as  it  would  at  the  head,  but  if  they  are  trying  to  pull  a  fast  one  over 
on  Charley  just  because  he  is  from  the  open  ranges,  we  hope  he  stands  up  and  fights  for 
his  rights  like  a  true  son  of  Kansas.  We  hope  he  is  right,  but  right  or  wrong,  we  are  for 
him.  Us  boys  from  the  alfalfa  districts  must  and  will  be  respected.  That's  us,  Mable,  every 
jump  of  the  road. *  *  * 

We  were  very  much  grieved  at  the  remarks  of  our  friend  Yancey  down  in  Mansfield, 
Missouri,  which  appeared  in  the  current  issue  of  the  HERALD-WORLD.  He  charges  us 
with  trying  to  spread  gloom.  Well,  well,  well!  We  have  been  charged  with  everything  from 
stealing  chickens  to  voting  the  Republican  ticket  (and  they  proved  it  on  us,  too)  and  now 
they  are  trying  to  heap  this  on  to  us.  We  are  sorry  we  failed  to  call  on  him  when  we  were 
down  there,  but  we  had  to  miss  some  of  the  boys. 
Yancey  says  Missouri  has  the  best  looking  girls  in  the  world,  and  we  will  agree  with  that 

statement  unreservedly  provided  he  excepts  Nebraska,  but  we  will  fight  like  a  bulldog 
before  we  will  allow  that  grand  and  glorious  old  state  to  be  included;  yes,  sir,  you  betcha 
we  will.  And  if  our  good  friend  will  come  up  to  Detroit  Lakes,  Minn.,  next  summer  and 
attend  that  HERALD-WORLD  exhibitors'  convention,  we  will  introduce  him  to  a  bunch  of 
real  fellows  and  try  and  prove  to  him  that  we  are  not  such  a  bad  chap  ourself.  Come  on  up 
Yancey,  we  want  to  meet  you. 

Some  two  years  ago  we  had  the  pleasure  of  traveling  for  a  few  days  with  J.  C.  Osserman. 
who  was  selling  service  for  Uncle  Carl.  Today  we  were  delighted  to  meet  him  again,  but 
in  the  capacity  of  branch  manager  for  the  same  company.  J.  C.  gave  us  a  lot  of  encourage- 

ment, for  he  said  that  the  outlook  was  never  brighter  for  business  and  that  his  company  was 
serving  more  accounts  than  in  any  previous  year  of  its  history.  This  speaks  well  for  both 
J.  C.  and  Universal.  We  extend  congratulations. *  *  * 

We  don't  want  to  be  too  tough  on  Andy  Anderson  up  at  Detroit  Lakes,  because  he's  a 
mighty  fine  Swede;  but  we  hope  you  boys  will  smear  him  all  over  with  requests  for  infor- 

mation about  that  HERALD-WORLD  exhibitors'  convention  to  be  held  there  in  July,  and 
if  you  haven't  already  written  him  about  it,  you  better  do  so.  Just  stop  and  think  about those  walleyes  and  those  four  pound  bass  and  those  crappies  as  big  as  a  dishpan,  and  the 
cool  shade  and  the  bathing  beach  and  that  golf  course  and  the  courtesy  Detroit  Lakes  will 
show  you.  Oh  boy,  stop  that  noise.  WRITE  ANDY  RIGHT  NOW. 

J.  C.  JENKINS, 
The  HERALD-WORLD  Man. 

P.  S.— The  HERALD-WORLD  Covers  THE  FIELD  like  an  APRIL  SHOWER. 

THE  FOUR  FLUSHER:  George  Lewis— Good, 
peppy  intereeting-  picture. — H.  I.  Ramsden,  San  Juan 
theatre,  Friday  Harbor,  Wash. — Small  town  patronage. 
ALIAS  THE  DEACON:  Jean  Hersholt— Good  pic- 

ture.— H.  I.  Ramsden,  San  Juan  theatre,  Friday  Har- 
bor, Wash. — Small  town  patronage. 

THE  IRRESISTIBLE  LOVER:  Norman  Kerry- 
Liked  this  awfully  well.  Just  the  kind  of  etuff  peo- 

ple like  to  laugh  at. — H.  I.  Ramsden,  San  Juan 
theatre,  Friday  Harbor,  Wash. — Small  town  patron- 
age. 
HERO  FOR  A  NIGHT:  Special  cast— Pleased 

pretty  well,  drew  well  with  "Tarzan"  and  Newe. — 
Philip  Rand,  Rex  theatre,  Salmon,  Ida. — General  pat- 
ronage. 
THE  DANGER  RIDER:  Hoot  Gibson— Hoot  and 

"Tarzan"  drew  good  house  but  not  as  good  as  usual. 
Didn't  see  the  picture,  can't  say  whether  real  good, 
good,  or  fairly  good,  or  what. — Philip  Rand,  Rex  thea- 

tre, Salmon,  Ida. — General  patronage. 
THE  COUNT  OF  TEN:  Charles  Ray— March  30. 

A  good  picture.  Seven  reels. — Mrs.  Hulda  J.  Gi-een. 
Gem  theatre,  Greenriver,  Utah. — General  patronage. 
BUCK  PRIVATES:  Special  cast— Some  liked  it, 

some  didn't.  The  young  people  seemed  to  think  it 
good.  I  didn't  see  it.  Lost  enough,  but  these  1929 days  so  far  are  the  worst  ever.  Radio,  bowling,  high 
school,  church  and  local  activities  play  smash.  If 
nothing  else  is  on  hand,  then  people  think  of  the 
movies  as  a  last  resort.  Every  play  we  put  on 
nowadays  is  a  gamble. — Philip  Rand,  Rex  theatre, 
Salmon,  Ida. — General  patronage. 
BUCK  PRIVATES:  Lydia  de  Putti— Not  over  a 

regular  program  picture,  if  that.  Six  reels. — Gia- 
coma  Bros.,  Crystal  theatre.  Tombstone,  Ariz. — Gen- 

eral patronage. 
THANKS  FOR  THE  BUGGY  RIDE:  Special  cast. 

March  27.  Very  funny.  Drew  well.  Don't  be  afraid 
of  it. — Frank  Sabin,  Majestic  theatre,  Eureka,  Mont. 
- — Small  town  patronage. 
WE  AMERICANS:  Special  cast— March  16.  Very 

fine  picture.  Book  it  and  step  on  it. — F'l-ank  Sabin, 
Majestic  theatre.  Eureka,  Mont. — Small  town  pat- 
ronage. 

RED  LIPS:  Special  cast— March  31.  This 
one  was  good  and  all  patrons  were  satisfied.  This 
is  the  first  one  of  Nixon  and  Rogers  and  must 
say  they  make  a  good  team.  Seven  reels. — G.  A. 
Dilla,  Sun  theatre,  Farwell,  Nebr. — Small  town 
patronage. 
TWO  OUTLAWS:  Jack  Perrin— March  12.  A  fair 

Western.  Patrons  did  not  kick  so  it  evidently  got  by. 
Perrin's  mask  in  this  picture  was  a  joke.  Good action  in  the  last  reel.  Five  reels. — ^G.  A.  Dilla,  Sun 
theatre,  Farwell.  Nebr. — Small  town  patronage. 
THE  THIRTEENTH  JUROR:  Special  cast.— 

March  23.  Interesting  all  through  and  well  liked.— 
Frank  Sabin,  Majestic  theatre.  Eureka,  Mont. — ■ 
Small  town  patronage. 
MAN,  WOMAN,  AND  WIFE:  Special  cast— As  one 

exhibitor  says  to  another,  just  fodder  for  the  picture 
machines.  But,  anything  that  Papa  says  is  good, 
must  be  good,  as  long  as  Eddie  done  it.  It  isn't  new 
faces  we  want,  but  new  directors. — A.  G.  Miller,  Lyric 
theatre,  Atkinson,  Nebr. — Small  town  patronage. 
LONESOME:  Glenn  Tyron— 50%.  April  2.  No 

stoi-y.  An  incident  dragged  out  without  suspense 
just  to  give  the  cameraman  a  holiday.  Direction  is 
a  weak  imitation  of  "The  Last  Laugh."  Play  lone- some and  be  lonesome  for  patronage.  Seven  reels. — ■ 
Harry  H.  Silver,  Liberty  theatre,  Washington,  D.  C. 
- — General  patronage. 

THE  FOREIGN  LEGION:  Lewis  Stone— March  31. 
Far  from  a  special.  Did  not  click  for  us  and  no 
favorable  comments.  Eight  reels. — M.  W.  Mattecheck, 
Lark  theatre,  McMinnville,  Ore. — General  patronage. 
THE  FOREIGN  LEGION:  Special  cast— A  fine  love 

drama  and  nothing  off  color  or  exotic  about  it  in 
spite  of  Univereal's  press  sheets.  Very  little  Legion 
stuff,  no  battles,  one  sand  storm.  Little  excitement. 
It  is  not  what  one  expects  to  see  at  all  and  that  is 
the  disappointment  in  it.  Women  think  it  is  going 
to  be  a  bloody  war  play  and  stay  away  and  men 
come  and  find  it  a  high  class  love  drama  and  kick 
because  they  were  fooled.  Now  the  play  is  really 
the  novel  of  T.  A.  R.  Wylie,  "The  Red  Mirage."  but 
Uncle  Carl  just  had  to  have  a  "Foreign  Legion"  play in  imitation  of  Paramount  and  sold  this  as  a  war 
play,  when  war  is  but  the  background  and  really 
never  seen  at  all.  Of  course  we  expect  Uncle  Carl 
to  do  this  kind  of  thing  yet  he  fooled  me  for  when' the  Universal  salesman  sold  me  this  as  a  super  spe- 

cial I  thought  I  was  getting  a  knockout.  Dear,  dear, 
I  don't  .suppose  I  will  ever  learn.  Unless  I  hurry  up 
and  get  some  of  Uncle  Carl's  kind  of  blood  infused into  my  system  I  will  surely  go  broke  from  ever 
believing  in  my  fellow  man.     As  I  said  before,  this 

is  a  fine  picture,  but  be  governed  in  buying  and  ex- 
hibiting, by  the  type  of  play  which  this  is  and  is 

not.  Lewis  Stone,  Norman  Kerry,  Mary  Nolan  and 
June  Marlowe  all  take  their  parts  mighty  well.  The 
plot  is  very  fine.  It  is  a  special  but  not  a  super 
special. — Philip  Rand,  Rex  theatre,  Salmon,  Ida. — • 
General  patronage. 

Warner  Bros. 
MILLION  DOLLAR  COLLAR:  Rin  Tin  Tin- 

April  1.  Story  vei-y  weak,  but  will  get  by.  Six  reels. 
— Orris  F.  Collins,  Palace  theatre.  Rector,  Ark. — Gen- eral patronage. 
ACROSS  THE  ATLANTIC:  Monte  Blue— March 

20.  A  very  ordinary  picture.  Played  it  out  of 
season. — M.  W.  Mattecheck,  Lark  theatre,  McMinn- 

ville, Ore. — General  patronage. 
THE  HOME  TOWNERS:  Special  cast— February 

11.    This  picture  in  the  silent  print  is  too  much  like 
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a  stage  i>la.v.  I  imagine  it  would  make  a  tiit  in  a 
talkie.  Did  not  draw  here.  Six  reels. — S.  E.  Stokes, 
Jr.,  Midway  theatre,  Ramsey,  111. — General  patronage. 
THE  BUSH  LEAGUER:  Monte  Blue— March  29. 

Good  entertainment.  A  very  pleasing  baseball  picture. 
Comedy  here  and  there  all  the  way  through.  Did  a 
nice  business  too.  Seven  reels. — R.  D.  Cartel".  Fairfa.x 
theatre,  Kilmarnock.  Va. — General  patronage. 

World  Wide 

PAWNS  OF  PASSION:  Olga  Chekova— A  wonder- 
picture  with  wonderful  acting.  Received  more  pleas- 

ing comments  on  this  picture  than  any  we  have  so 
far  played.  Olga  ie  some  beauty.  Hope  the  remain- 

ing World  Wide  pictures  will  plea.se  as  much  as  this 
one  has. — Alfred  Kayman,  State  theatre,  Bogalusa. 
La. — General  patronage. 

State  Rights 
THE  SILENT  TRAIL:  Bob  Custer— March  30. 

Good  Western  that  pleased  only  fair  Saturday  crowds. 
Print  and  photography  good.  Five  reels. — G.  O. 
Tunstall,  Midway  theatre,  Martinsville,  Va. — General 
patronage. 

Serials 
DIAMOND  MASTER:  (Universal)— Not  much  of  a 

serial. — Orris  F.  Collins,  Palace  theatre.  Rector,  Ark. 
— General  patronage. 
THE  EAGLE  OF  THE  NIGHT:  (Pathe)— Special 

cast.  Just  finished  this  serial,  it  was  all  right.  Held 
up  all  the  way  through  and  pleased.  Ten  chapters. — 
R.  D.  Carter,  Fairfax  theatre,  Kilmarnock,  Va. — Gen- 

eral patronage. 
TARZAN  THE  MIGHTY:  (Universal)  —  Special 

cast.  I  wish  to  express  my  unbounded  gratitude  to 
"Uncle  Carl"  for  giving  us  this  splendid  serial.  This 
is  the  fir.st  one  I  have  run  in  many  years  and  have 
just  completed  it.  It  has  proven  a  fine  drawing  card 
all  through  fifteen  weeks,  pulling  in  older  as  well  as 
younger  folks.  This  winter  has  proven  to  be  a  very 
disastrous  one  for  me  and  "Tarzan"  has  been  one  of 
the  very  few  bright  spots  in  the  curriculum.  People 
at  large  read  Edgar  Rice  Burrough's  stories,  and  this gave  it  the  needed  publicity  to  put  it  over.  I  would 
advise  every  small  town  exhibitor  to  run  this  next  fall 
during  school  time  when  he  has  not  already  so  done. — 
Philip  Rand,  Rex  theatre,  Salmon,  Ida. — General  pat- 
ronage. 

Miscellaneous 
MARVEL  TONE   TALKING   PICTURES:  March 

25.  We  ran  this  alone  without  a  feature,  charged  10 
and  25  and  had  a  packed  house.  However,  practically 
all  of  them  were  disappointed.  Had  six  difi!erent 
singing  acts  and  some  were  all  right,  but  did  not 
enthuse  the  people.  Two  reels. — Mrs.  Hulda  J.  Green, 
Gem  theatre,  Greenriver,  Utah. — General  patronage. 

Short  Features 
EDUCATIONAL 

BEFORE  BREAKFAST:  Harold  Lloyd— An  old 
Harold  Lloyd  re-issue  that  is  very  good.  Bebe  Daniels 
is  in  it  too.  One  reel. — S.  B.  Kennedy,  Central  thea- 

tre, Selkirk,  Man.,  Can. — General  patronage. 
COOK  PAPA  COOK:  Cameo— Fair.  One  reel.— 

G.  O.  Tunstall,  Midway  theatre,  Martinsville,  Va. — 
General  patronage. 
HARD  WORK:  Fair  comedy  of  domestic  troubles. 

One  reel. — S.  B.  Kennedy,  Central  theatre.  Selkirk, 
Man.,  Can. — General  patronage. 
MOVIE  VAUDEVILLE:  96%.  This  really  should 

be  classed  in  the  shorts  but  we  used  it  on  a  Sunday 
night  and  it  went  over  fine.  You  wouldn't  want  one very  often  but  it  gives  them  a  welcome  change.  I 
believe  it  would  be  better  on  a  week  day  than  on 
Sunday.  It  pleased  and  we  were  well  satisfied  and 
we  are  booking  more  of  them.  Eight  reels. — Paul  B. 
Hoffman,  Legion  theatre,  Holyrood,  Kan. — Small  town 
patronage. 
SMART  STEPPERS:  Al  St.  John— These  Al  St. 

John  comedies  cannot  be  beat. — G.  O.  Tunstall,  Mid- 
way theatre,  Martinsville,  Va. — General  patronage. 

SUMMER  SAPS:  Good  comedy.  Two  reels— Bert 
Silver,  Silver  Family  theatre,  Greenville.  Mich. — 
General  patronage. 

FOX 
HIS  FAVORITE  WIFE:  This  mu.st  have  been  fair- 
ly good,  for  it  made  them  laugh. — R.  D.  Carter,  Fair- 

fax theatre,  Kilmarnock,  Va. — General  patronage. 
OLD  WIVES  WHO  KNEW:  Only  fair.  Two  reels. 

— K.  D.  Carter,  Fairfax  theatre,  Kilmarnock,  Va. — 
General  patronage. 

M  G  M 
FEED  'EM  AND  WEEP:  Laurel-Hardy— Have  not 

had  a  poor  one  yet  from  this  pair. — H.  I.  Ramsden, 
San  Juan  theatre,  Friday  Harbor,  Wash. — Small  town 
patronage. 

GROWING  PAINS:  OLD  GRAY  HORSE:  ELEC- 
TION DAY:  Our  Gang— Not  very  good.— H.  I.  Rams- 

den, San  Juan  theatre,  Friday  Harbor,  Wash. — Small 
town  patronage. 

GREAT  EVENTS:  Dorothy  Revere— "Cleopatra." 
Quite  pretty.  Good  of  its  kind.  Two  reels. — C.  D. 
Carter,  Fairfax  theatre,  Kilmarnock,  Va. — General 
jiatronage. 
WHEN  MONEY  COMES:  A  whizz  of  a  good  com- 

edy. Two  reels. — Orris  F.  Collins,  Palace  theatre. 
Rector,  Ark. — General  patronage. 
WIGGLE  YOUR  EARS:  Our  Gang— The  Gang  has 

lost  their  punch.  Very  few  laughs  in  this.  Two 
reels. — S.  B.  Kennedy,  Central  theatre,  Selkirk,  Man., 
Can. — General  patronage. 

PARAMOUNT 

AERO  NUTS:  Krazy  Kat— As  good  as  average 
cartoon  comedies.  One  reel. — G.  A.  Dilla,  Sun  the- 

atre, Farwell,  Neb. — Small  town  patronage. 
BELIEVE  IT  OR  NOT:  A  good  comedy.  Two 

rees. — Bei't  Silver,  Silver  Family  theatre,  Greenville, 
Mich. — General  patronage. 
CRAZY  DOINGS:  Billy  Dooley— Just  fair.  Two 

reels. — G.  O.  Tunstall.  Midway  theatre,  Martinsville, 
Va. — General  patronage. 
HOLY  MACKEREL:  Jimmie  Adams— This  one 

seemed  to  please  patrons.  Two  reels. — G.  A.  Dilla, 
Sun  theatre,  Farwell,  Neb. — Small  town  patronage. 
LOOSE  CHANGE:  Jack  Duffy— Just  average.  Two 

reels. — S.  B.  Kennedy,  Central  theatre,  Selkirk,  Man., 
Can. — General  patronage. 
RECKLESS  ROSIE:  Simply  a  scream.  Anyone 

who  fails  to  laugh  at  this  one  is  beyond  hope.  We 
ran  it  to  a  small  crowd,  but  they  enjoyed  it.  Two 
reels.— G.  H.  Wright,  Jr.,  Star  theatre,  Wendell, 
N.  C. — Small  town  patronage. 
PAPA  SPANK:  Jack  Duffy— A  very  funny  com- 

edy.— Bert  Silver,  Silver  Family  theatre,  Greenville, 
Mich. — General  patronage. 
VACATION  WAVES:  Edward  Horton— Everything 

I  have  ever  seen  with  Edward  Everett  Horton  was 
good,  and  this  is  no  exception.  Am  sorry  I  do  not 
have  more  of  his  comedies.  Two  reels. — G.  H. 
Wright.  Jr.,  Star  theatre,  Wendell,  N.  C— Small  town 
patronage. 

PATHE 

ALL  ABOARD:  Fair  comedy.  Two  reels.— Bert 
Silver,  Silver  Family  theatre,  Greenville,  Mich. — Gen- 

eral patronage. 
BARGAIN  HUNT:  Smith  Family— Good  comedy. 

Two  reels. — R.  D.  Carter,  Fairfax  theatre,  Kilmar- 
nock, Va. — General  patronage. 

GOLD  NUT:  Nutty,  but  quite  funny  in  spots. 
Two  reels. — Frank  Sabin,  Majestic  theatre.  Eureka, 
Mont. — Small  town  patronage. 
NO  SALE:  Smitty— We  did  not  find  any  laughs 

in  this  one.  Two  reels. — R.  D.  Carter,  Fairfax  the- 
atre, Kilmarnock,  Va. — General  patronage. 

NEWS  REEL:  These  news  reels  are  well  liked, 
and  very  interesting.  Most  of  them  are  good.  One 
reel. — C.  D.  Carter,  Fairfax  theatre,  Kilmarnock, 
Va. — General  patronage. 
NO  SALE:  Fair  comedy.  Two  reels. — Frank  Sabin, 

Majestic  theatre.  Eureka,  Mont. — Small  town  patron- 
age. 
SMITH'S  COOK:  Good  Smith  comedy.  Two  reels. 

— Frank  Sabin.  Majestic  theatre.  Eureka,  Mont. — 
Small  town  patronage. 

R  K  O 

T  BONE  HANDICAP:  Barney  Google— Very  good 
comedy,  with  some  laughs  in  it.  Two  reels. — R.  D. 
Carter,  Fairfax  theatre,  Kilmarnock,  Va, — General 
patronage. 
MONEY  BALKS:  Laughs  are  far  between.  Two 

reels. — E.  C.  Arehart  Auditorium  theatre.  Laurel, 
Neb. — General  patronage. 

UNIVERSAL 
THE  COLLEGIANS:  This  one  was  rather  tame, 

about  a  half  dozen  laughs  in  the  entire  two  reels. — 
— G.  A.  Dilla,  Sun  theatre,  Farwell,  Neb. — Small  town 
patronage. 
HUNGRY  HOBOES:  Oswald— Good,  but  short. 

One-half  reel. — Mrs.  Hulda  J.  Green,  Gem  theatre, 
Greenriver,  Utah. — General  patronage. 
HONEYMOON  FLATS:  George  Lewis— March  22. 

Just  another  day  wasted  away. — J.  S.  Walker,  Texas 
theatre.  Grand  Prairie.  Tex. — Small  town  patronage. 
MAN  OF  LETTERS:  This  was  terrible.  Two  reels. 

— Mrs.  Hulda  J.  Green,  Gem  theatre,  Greenriver, 
Utah. — General  patronage. 
PANICKY  PANCAKES:  Oswald— As  a  cartoon 

comedy,  these  are  hard  to  beat.     One  reel, — G.  A. 

NEW 

PICTURES 

NOTHING  BUT  THE  TRUTH:  Paramount  all  talk- 
ing  comedy  drama,  with  Richard  Dix,  Berton 
Churchill,  Louis  John  Bartels,  Ned  Sparks,  Wynne 
Churchill,  Helen  Kane,  Dorothy  Hall,  Madeline 
Grey  and  Nancy  Ryan.  Directed  by  Victor 
Schertzinger.     Released   -   Length 

TYPE  AND  THEME:  Robert  Bennett,  junior 
partner  of  a  brokerage  house,  is  in  love  with 
the  daughter  of  his  senior  partner.  Burke.  He 
agrees  to  help  Given  Burke  to  raise  a  large  SM/ii 
for  a  charity  and  at  the  same  time  has  a  bet 
with  her  father  that  he  can  tell  the  exact  truth 
for  the  next  24  hours.  They  go  to  a  club  which 
is  raided  by  the  police  and  Robert  gets  them 
into  a  worse  jam  by  telling  the  truth  and  to  win 
his  bet  tells  Burke's  wife  the  truth  about  the chorus  girls.  At  the  end  of  the  24  hours  he 
clears  up  all  the  details  by  telling  a  dozen  fihs. «    *  * 

LEATHERNECK,  THE:  Pathe  sound  melodrama  with 
William  Boyd,  Alan  Hale,  Robert  Armstrong,  Fred 
Kohler,  Diane  Ellis.  James  Aldine,  Paul  Weigel, 
Jules  Cowles,  Wade  Boteler,  Philo  McCullough, 
Joe  Girard  and  Michell  Lewis.  Directed  by  How- 

ard   Higgin.     Released   _.  Length 
6,965  feet. 
TYPE  AND  THEME:  Private  WiUiam  CaU 

houn  is  being  tried  for  desertion  and  on  the  wit- 
ness stand  tells  of  his  experience  that  has  de- 

tained him  for  several  weeks.  After  his  testi- 
mony he  is  laughed  at  because  he  is  unable  to 

prove  his  statements.  Just  before  he  is  sen- 
tenced, a  buddy  regains  his  memory  and  is  able 

to  tell  where  a  girl  can  be  found  who  will  prove 
Calhoun  is  telling  the  truth.  The  girl  is  brought 
in  and  saves  Calhoun  from  courtmartial. *  «  » 

SCANDAL:  Universal  melodrama  with  Laura 
LaPlante,  Huntly  Gordon.  John  Boles,  Jane  Win- 
ton,  Nancy  Dover.  Julia  Swayne  Gordon  and 
Eddie  Phillips.  Directed  by  Wesley  Rusgles.  Re- leased   Length   _  
TYPE  AND  THEME:  Burke  Innes,  polo 

player,  marries  Laura  Hunt  and  soon  afterwards 
Greer,  a  former  suitor  of  Laura's,  returns  to force  his  attentions  and  affections  upon  her.  One 
night  when  Innes  is  away  he  calls  to  see  Laura 
and  in  the  meantime  his  own  wife  is  murdered. 
Greer  is  accused  of  the  murder  and  for  fear  of 
hurting  Laura  refuses  to  tell  where  he  teas  the 
night  of  his  wife's  death.  After  Greer  has  been sentenced,  Laura  tells  the  truth  and  saves  him. 
Burke  leaves  her  but  returns  after  he  has  seen 
her  calmly  face  her  friends  at  the  polo  field  and 
deny  any  love  for  Greer. *  «  * 

CALIFORNIA  MAIL:  First  National  Western  with 
Ken  Maynard,  Dorothy  Dwan,  Lafe  McKee,  Paul 
Hurst,  C.   E.  Anderson  and  Fred  Burns.  Directed 
by  Charles  R.  Rogers.    Released   _  _  „ Length   
TYPE  AND  THEME:  Western.  During  the 

Civil  war,  transporting  gold  is  a  dangerous  task, 
due  io  a  clever  gang  of  bandits.  Bob  Scott,  secret 
government  agent,  is  sent  as  a  member  of  the 
gang  to  stop  the  raids  that  have  nearly  driven 
the  stage  companies  into  despair.  Molly  Butler, 
while  riding  through  the  bandit  stronghold,  is 
stopped  bii  Butch  McGraw's  gang,  but  is  saved by  Bob.  Molly  believes  Bob  is  a  real  bandit,  how- 

ever. After  bringing  the  stage  coach  through 
safely  and  again  risking  his  life  to  do  away  with 
the  outlaw  gang.  Bob  tvins  Molly's  love. *  *  * 

SMILIN'  GUNS:  Univer.'Jal  Western  with  Hoot Gibson,  Blanche  Mehaffey.  Virginia  Pearson, 
Robert  Graves,  Leo  White,  Walter  Brennan,  Jack 
Wise,  James  Bradbury,  Jr.,  and  Dad  Gibson. 
Directed  by  Henry  McRae.  Released  March  31. 
Length  5,270  feet. 
TYPE  AND  THEME:  Jack  Purvin  frustrates 

a  train  robery  and  meets  Helen  Van  Smythe  and 
her  mother,  who  are  on  their  way  to  their  ranch. 
Jack  overhears  Helen's  mother  tell  her  that  the man  she  marries  must  be  a  polished  gentleman. 
Jack  goes  to  the  city  and  several  months  later 
returns  as  a  gentleman  and  gets  the  position  as 
overseer  of  the  Van  Smythe  ranch.  He  breaks  up 
a  plan  to  kidnap  Helen  and  after  a  snappy 
fight  rescues  Helen  for  himself. 

Dilla,  Sun  theatre.  Farwell,  Neb. — Small  town  patron- age. 

PHILLIS  OF  THE  FOLLIES:  Alice  Day— March 
29.  A  dandy  picture  with  terrible  title.  Seven  reels. 
— J.  S.  Walker,  Texas  theatre.  Grand  Prairie,  Tex. — Small  town  patronage. 
RIVAL  ROMEOS:  Oswald— A  very  clever  cartoon 

that  got  the  laughs.  One  reel. — S.  B.  Kennedy,  Cen- 
tral theatre,  Selkirk,  Man.,  Can. — General  patronage. 

SHADOWS:  Novelty — By  far  the  most  entertaining 
of  any  we  have  used.  One  reel. — J.  S.  Walker,  Texas 
theatre.  Grand  Prairie,  Tex. — Small  town  patronage. 

MISCELLANEOUS 
MAN  ABOUT  TOWN:    Fine  comedy.   Two  reels.— 

Bert  Silver,  Silver  Family  theatre,  Greenville,  Mich. — General  patronage. 



April  20,  1929 EXHIBITORS  HERALD-WORLD 
73 

Sound    Length    Title  and  Players Released 
New 

Pictures Comment 

44S1 
6057 

4823 
4741 

1927 
  4752 
6049 
  6235 
  6629 
  62T6 
  6448 
  5614 

1928 
  6147 

UE  6775 
  6208 

5510 
  6362 
  5477 
  6126 
6334 
  5516 
  5297 
6553 
  6676 
  596T 

U  7785 
  6708 
  5271 
  5554 
  5160 
  0114 
  6000 
  6102 
  5735 

TME  7256 
  5652 
  6361 
  5449 
  528S 

1929 
  6430 

TME  8663 
T   
TM 
T   
r   
UE  6114 

  6216 
T   
IME   

1928 
ME 
UE 

7972 
8250 
6400 
T08O 9358 
9100 
8350 
7300 
7660 6540 
8600 
6400 
9300 
8500 
8360 

ME 
ME 
MB 

1929 
AT 
AT   
T 
AT 
ME   
ME   
ME   
T  8855 
T  8329 
AT   
T   
ME  7980 
X   
ME   
T   
MB 

1928 
6243 
  4179 
5311 
  4322 
  4201 
  5357 
  7828 
  6474 
  5697 

T   
  6599 
  4868 
  6307 

(Continued  from  page  64) 
One  Man  Dog,  The,  Ranser  i  Mar.  3 
Outlawed,  Tom  Mii  Jan.  21 
Pals  o(  the  Prairie.  Buzz  Barton  Jul.v  7 
Pride  of  Pawnee,  Tom  Tyler  Jane  9 
Red  Sword,  The,  Allan  Roscoe  Feb.  17 
Trail  of  Horse  Thieves,  Tom  Tyler  Jan.  13 
Vagabond  Cub,  The,  Buzz  Barton  Feb.  10 
Voice  of  the  Storm  Jan.  13 
Yellowback.  The,  Tom  Moore-Seena  Owen  Jan.  20 

Tififany-Stahl 
Haunted  Ship,  The  (M),  Sebastian-M.  Love  Dec.  1 
Lightning   (W),  J.  Ralston  _  Sept.  1 
Night   Life   (CD),   Day-Harron  Nor.  1 Once  and  Forever  (D).  Patsy  Ruth  Miller   Oct.  15 
Streets  of  Shanghai   (RD),  Starke-Harlan   Dec.  15 
Wild   Geese   (D),  Belle  Bennett  _  „.-.Nov.  15 
Women's  Wares  (D),  Brent-Ljtell  Oct.  1 

Bachelor's  Paradise  (R),  Sally  O'Neil  Mar.  15 
Cavalier,   The   (D),  Talmadge- Bedford  Nov.  1 
Clothes    Makei    the    Woman    (R),  Southern- 
I'idgeon  „-..May  1 
Devil'$  Skipper,  The,  Bennett  _  Feb.  1 Domestic  Meddlers  (CD),  Claire  Windsor  Aug.  15 
Floating  College,  The,  O'Neil-Hale   Nov.  10 
Grain  of  Dust,  The  (D),  Cortez-Windsor   July  10 
Green  Grass  Widows  (CD),  Walter  Hagen.  June  10 
Gun   Runner.  The  (D),  Cortez-Lane  _..Nov.  20 
House  of  Scandal  (D).  Sebastian-O'Malley  Apr.  1 
Ladies  of  the  Night  Club  (CD),  Cortez-Moran....May  15 
Lingerie  (CD),  Wbite-McGregor  July  1 
Man  in  the  Hobbles,  The,  Harron-IittleHeld  Jan.  10 
Marriage   by   Contract,  Miller-Gray    _D6o.  1 
Nameless    Men,    Moreno  feb.  15 
Naughty  Duchess,  The  (D).  H.  B.  Warner.  Oct.  10 
Power  of  Silence,  The  (D).  Belle  Bennett  Oct.  20 
Prowlers  of  th«  Sea  (D).  Cortez-Myers  June  20 
Rainbow,  The.   Gray-Hardy   Ian.  1 
Spirit  of  Youth,  The,  Kent  Sebastian  Feb.  20 
Scarlet  Dove,  The   (D),  Margaret  Livingston  Apr.  15 
Stormy  Waters   (D),   Southern-McGregor   June  1 
Toilers,  The,  Fairbanks,  Jr.-Ralston   Oct.  1 
Their  Hour  (D),  Sebastian-Harron  Mar.  1 
Tragedy  of  Youth,   Miller-Collier   Jan.  15 
Tropical  Nights,  Patsy  Ruth  MiUer   Dec.  10 
Women  Against  the  World.  A  _  _Jan.  1 

Devil's  Apple  Tree,  The  (D),  Sebastian-Kent  Feb.  20 Lucky  Boy  (CD),  George  Jessel  Feb.  2 
Midstream   (D),  Cortez- Windsor  _   June  1 
Molly  and  Me  (D),  Bennet-Brown.  Mar.  1 
My  Lady's  Past  (CD),  Bennet-Brown   Apr.  1 
New  Orleans  (CD),  Cortez-CoUler  June  20 
Rainbow,  The  (D),  Sebastian -Gray   _..Feb.  15 
Spirit  of  Youth,  The  (D),  Sebastian-Kent  _..Feb.  10 
Two  Men  and  a  Maid  (D),  CoUier-Bermett.   June  15 
Whispering  Winds  (D),  Southern-Miller  May  1 

Mar.  10 
Dec.  24 

Oct.  20 
Mar.  16 

..Nov.  17 

Mar.  16   

Mar.  16 Feb.  2 

Mar.  9 
Mar.  23 

United-Artists 
Awakening,  The.  Vilma  Banky  _  Nov.  17   
Battle  of  the  Sexes,  The,  Hersholt-Haver  Oct.  12   
Circus,  The  (C),  Charlie  Chaplin  Mar.  3 
Oevil  Danoer,  The,  GUda  Grar   
Douglas  Fairbanks  as  the  Gaueho  (M)  June  1   -  
Dove,  The  (M),  Norma  Talmadge  Jan.  7   
Drums  of  Love  (D),  Mary  Phllbin  ,  Mar.  31   
Garden  of  Eden,  The  (D),  C.  Grifflth-Kay  Feb.  4   
Ramona  (D),  Del  Rio  Aug.   
Revenge,  Dolores  Del  Rio  JJoT.  3   
Sadie  Thompson  (D),  Gloria  Swanson  Feb.  1   
Steamboat  Bill,  Jr.,  Buster  Keaton  —Jan.  7   
Tempest  (M),  John  Barrymore    Aug.  11   
Two  Lovers,  Banlty-Colman  _  Sept.  7    
Woman  Disputed,  The,  Norma  Talmadge   Oct.  20   

...Apr.  28 ..Nov.  26 
.  Jan.  7 
..July  21 

..Nov.  10 

..June  16 

..May  26 ..July  7 

Alibi  (D),  Pat  O'Malley-Busch.  .Apr.  7 Bulldog  Drummond,  Ronald  Colman-Bennett  
City  Lights  (C),  CharUe  Chaplin  _  _ 
Coquette  (D),  Mary  Pickford  _  
Eternal  Love  (D),  John  Barrymore-  _  
Evangeline  (D),  Delores  Del  Rio.. 
Hell's  Angels  (D),  Lyon-Nissen  _  _._   ,   Iron  Mask,  The  (D),  Douglas  Fairbanks   Mar.  30   
Lady  of  the  Pavements,  The,  Lupe  Velez   Feb.  16   _  Mar.  9 
Lummox.  Special  Cast  _    Aug.  3   _   
Queen  Kelly  (CD),  Gloria  Swanson,  July  13      
Rescue,  The  (D),  Ronald  Colman  _  Jan.  12 
She  Goes  to  War,  Eleanor  Boardman   June  22 
Three  Passions,  Alice  Terry  June  1 
This  Is  Heaven,  Vilma  Bank-y  _  Venus,   Constance  Talmadge     

..Jan.  19 

Universal 

Anybody  Here  Seen  Kelly,  Bessie  Love-Moore.. ....Sept.  9  Sept.  8 Beauty  and  Bullets,  Ted  Wells   Dec,  16 
Clearing  the  Trail,  Hoot  Gibson   Oct.  7  Mar.  16 
Cloud  Dodger.  The.  Al  Wilson    Sept.  30  Mar.  16 
Crimson  Canyon,  The,  Ted  Wells  Oct.  14 
Danger   Rider,  The.  Hoot  Gibson  Nov.  18  Nov.  17 
Foreign  Legion,  The,  Lewis  Stone-Kerry   Sept.  23  Sept.  22 Freedom  of  the  Press,  Lewis  Stone  Oct.  28    
Gate  Crasher,  The  (CO)   Dec.  9  Mar.  16 
Give  and  Take,  Sidney-Hersholt  Deo.  23  Mar.  16 
Grip  of  the  Yukon,  The,  Marlowe-Bushman  Sept.  30  Apr.  28 
Guardians  of  the  Wild,  Rex-Perrin  Sept.  16 
Home  Jamei,  Laura  LaPlante  —    Sept.  2  Sept.  8 

Jan.  12 
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How  to  Handle  Women.  Tryon-Nixon.  Oct.  14 
Jazz  Mad,  Hersholt-NLxon  Nov.  11 
Man  Who  Laughs,  The,  Phllbin- Veldt  _....Nov.  4 
Michigan   Kid,  The,  Adoree-NageL  Oct.  21 
Night  Bird,  The,  Reginald  Denny  _  Sept.  16 
Phyllis  of  the  Follies,  Alice  Day-M.  Moore  Nov.  26 
Price  of  Fear,  Bill  Codj-  _  _  Oct.  29 
Two  Outlaws,  The,  Jack  Perrin-Eex  Nov.  18 
Uncle  Tom's  Cabin,  All  Star  Sept.  2 

Blow  for  Blow.  Hoot  Gibson.  _  May  19 
Border  Wildcat,  The,  Ted  Wells  May  19 
Born  to  the  Saddle,  Ted  Wells  _..Mar.  10 
Burning  the  Wind  (W),  Hoot  Gibson  Feb.  10 
Clear  the  Decks  (CD),  Reginald  Denny   
Charlatan,  The,  Livingston-Herbert  _  Apr.  17 Cohens  and  Kellys  in  Atlantic  City  (CD),  George 
Sidney   Mar.  17 
Come  Across,  AU  Star  _  _...Apr.  28 
Dangerous  Dimples,  Laura  LaPlante   June  16 
Eyes  of  the  Underworld.  Bill  Cody  Apt.  28 
Girl  on  the  Barge,  The,  O'Neil-HershoIt  _...Feb.  3 Grit  Wins  (W).  Ted  Wells   Jan.  27 
Harvest  of  Hate,  The,  Rex-Jack  Perrin  Aug.  4 
Hero  of  the  Circus,  Maciste  
His  Lucky  Day.  Reginald  Detmy  June  2 
Hoofbeats  of  Vengeance.  Rei-Perrin.  June  16 
It  Can   Be  Done,  Tryon-Sue  Carol   Mar.  24 
Kid's  Clever,  The,  Tryon  Feb.  17 King  of  the  Rodeo,  Hoot  Gibson  Jan.  6 
Lariat  Kid.  The.  Hoot  Gibson  _  June  23 
Last  Warning.  The,  LaPlante-Boles  Jan.  6 
Lonesome  (CD),  Glenn  Ti7on  Jan.  20 
Man,  Women  and  Wife  (CD),  Kerry-Starke  Jan.  13 
One  Rainy  Night  (D),  Laura  LaPlante  _  June  16 
Play  Goes  On,  The,  All  Star  Apr^21 
Plunging  Hoofs,  Rex-Perrin  _  Apr.  14 
Red  Hot  Speed,  Reginald  Denny  Jan.  27 
Ridin'  Demon,  The,  Ted  Wells  Aug.  18 
Silks  and  Saddles  (D),  Marian  Nixon  Mar.  10 
Shakedown,  The  (D),  Murray-Kent-  Feb.  25 
Slim   Fingers,  Bill  Cody  Mar.  24 
Smilin'  Terror,  The,  Ted  Wells  June  30 
Smilin'   Guns,  Hoot  Gibson  Mar.  31 
Tip. Off,  The,  BiU  Cody  -  -..June  2 
Wild  Blood   (W),  Rex-Perrin.   Feb.  10 
Wolves  Of  the  City  (D),  BiU  Cody  Feb.  25 
You  Can't  Buy  Love.  AU  Star  May  25 

..Oct.  13 

Mar.  30 Jan.  12 
•  Mar.  30 

Apr.  13 

Feb.  23 
Mar.  23 

Mar.  16 
Mar.  16 

Hu.  2 

Dec.  22 

Mar.  16  ♦ Mar.  23 

Mar.  23 

Warner  Brothers 
Across  the  Atlantic,  Blue-Murphy  Feb.  25 
Beware  of  Married  Men,  Irene  Rich  -  Jan.  14 
Beware  of  Bachelors,  Perris-Beranger  _  Dec.  1 
Caught  in  the   Fog,  Nagel-MoAvoy  — Sept.  22 
Domestic  Trouble   (CD),   Cook-Fazenda  Mar.  24 Glorious  Betsy,  D.  CosteUo  June  9 
Home  Towners.  Kenyon-Elleson  _  Dec.  15 
Jazz  Singer,   The,  Al  Jolson  _  -..Feb.  4 
Lights  of  New  York.  All  Star   July  21 
Lion  and  the  Mouse,  The,  L.  Barrymore   Aug.  3 
Little  Snob,  The,  May  McAvoy  „  Feb.  11 
On  Trial,  Bert  LytelL  -  -   Deo.  29 
Powder  My  Back  (C).  Rich-Ferris  -   Mar.  10 
Race  for  Lite,  Rin-Tin-Tin  Jan.  28 
Rinty  of  the  Desert,  Rtn-Tin-Tin  Apr^21 
State  Street  Sadie,  Nagel-Loy      Aug.  25 Tenderloin,  Dolores  CosteUo  -   Apr.  28 
Terror,  The,  McAvoy-Horton   Oct.  20 
Women  They  Talk  About,  Rich-Ferris  -  Sept.  8 

 Feb. 
Feb.  11   

 Not. 
 Oct.  Apr. 

12 

10 

6 
14 

....Nov.  3 

Mar.  30 

Feb.  18 

May  19 
Dec. 

.May 

 Apr. 
-....Feb. 

 Oct. 

.Jan.  12 
Conquest,  Monte  Blue  _  -  Jan.  19   
Desert  Song,  The,  John  Boles.  _     
Fancy  Baggage,  Audrey  Ferris   Feb.  2S     Mar.  16  -.. 
From  Headquarters,  Monte  Blue        
Frozen    River,   Rln-Tin-Tin  -    -   
Greyhound  Limited,  The,  Monte  Blue  _..Mar.  23     Mar.  2   
Hardboiled  Rose,  Myrna  Loy  May  4   -   
Kid  Gloves,  Conrad  Nagel-Lols  WUson.  Apr.  27   
Land  of  the  Silver  Fox.  Rin-Tin-Tln  _    „   
Little  Wildcat,  The.  Audrey  Ferris  Jan.  12  _     
Madonna  of  Ave.  A,  Dolores  CosteUo  May  25      
Million  Dollar  Collar,  The,  Rln-Tln-Tin  Feb.  9       Mar.  16   
My  Man,  Fannie  Brice  -  Jan.  12    
Noah's   Ark    (D),   CosteUo-O'Brien  Apr.  13 No  Defense,  Monte  Blue  _  May  11   -   
One  Stolen  Night,  B.  Bron.son-Wm.  CoUier,  Jr  Apr.  20     Mar.  30   
Queen  of  the  Night  Clubs  (D),  Texan  Guinan    ^Mar.  30   — 
Redeeming  Sin,  The.  Dolores  CosteUo  Apr.  6     Jan.  26 
Singing   Fool,   The,   Al  Jolson  _  Jan.   1    Oct.  13 
Stark  Mad.  H.  B.  Wamer-L.  Fazenda  _  .Mar.  2     
Stolen   Kisses.  May  McAvoy  _  _  Apr.  13      April  6   
Sonny  Boy.  Davey  Lee  _  _     — 
She  Knew  Men,  Betty  Bronson   
Glad  Rag  Doll,  The,  Delores  CosteUo  -  _     
Time,  Place  and  the  Girl,  AU-Star     

World  Wide 

Bondman.  The  (MD),  Norman  Kerry  -  _  Mar.  30 
Honeymoon   Abroad,  Monty  Banks  _  _  „  April  5 
Moulin  Rouge  (D).  Olga  Chekova  Mar.  23 
Pawns  of  Passion  (MD).  Olga  Chekova  -  Mar.  30 
Tommy  Atkins,  Walter  B.vron  _  
Woman  in  White,  The  (MD),  Blanche  Sweet    .Mar.  30 

Zakoro 

Just  Off  Broadway  (D),  Keith-Christy  -  
Last  Moment,  The,  Matiesen-Hale   Mar.  11 Mother  of  Mine  —  Dec. 
Olympic  Hero,  Charley  Paddock.—   June  25 
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CHICAGO  PERSONALITIES 

By  J.  F. 

HAVE  you  seen  the  new  offices  of  the  Exhibitors'  Association  yet?  As  our 
society  editor  would  say  if  we  had  one  (which  God  forbid!),  they  are 
exquisite.  They  are  on  the  third  floor — entrance,  309 — of  the  Standard 

Oil  Building,  which  is  one  of  the  most  respectable  buildings  on  the  Boul  Mich 
despite  the  fact  that  its  dome  is  a  teapot. 
One  enters  upon  a  spacious  chamber  beautifully  appointed  and  otherwise 

equipped  to  offer  Oscar  Florine  and  Joe  Pastor,  the  association's  most  steady 
customers,  all  the  comforts  of  home.  Off  this  room  is  Jack  Miller's  office  and 
that  of  Tess  Heraty  and  Ludwig  Siegel.  At  the  windows  are  elegant  new  drapes, 

and  on  the  floor  new  rugs  to  match  them — in  elegance,  at  least.  In  addition 
there  is  an  up-to-the-minute  electrical  refrigerator,  ostensibly  installed  for  the 
cooling  of  pure  spring  water. 

At  84.5  So.  Wabash  it  was  always  a  pleasure  to  vi'^it  the  association  headquar- 
ters.   It  is  more  of  a  pleasure  to  do  so  now. 

"Thru  Different  Eyes,"  an  all-talking  Fox      States  will  take  part  in  the^  dri\;e.    The  au- picture,  was  given  a  special  preview  at  the 
Monroe  theatre  last  Friday,  and  about  200 
attended. 

*  *  * 

United  Artists'  "Alibi"  was  given  a  mid- 
night preview  last  week  Monday  at  the 

United  Artists  theatre.  About  1,600  ex- 
hibitors and  other  film  folk  were  present, 

and  as  a  result,  Frank  Young  and  Freddie 
Martin  were  a  very  busy  pair. 

*  *  * 

■  "The  Broadway  Melody,"  Metro-Gold- 
wyn-Mayer  audien,  is  proving  a  hit  at  Mc- Vickers. 

*  *  * 
Tess  Heraty  is  going  on  a  vacation,  and 

she  is  singing  the  old  time  favorite  song 
"How  Can  I  Leave  Thee."  But  the  ex- 

hibitors on  the  other  hand  are  singing 
"Hurry  Up  Back"  from  Shoebert.  Tess  is 
the  girl  in  the  Exhibitors  Association  office 
who  helps  the  exhibitors  soh-e  their  little  prob- 

lems. The  new  ofiice  of  the  Exhibitors 
Association  is  now  located  in  the  Standard 

Oil  building  and  boy  it's  a  wow.  Plush rugs,  drapes  and  everything. *  *  * 

Jack  Baker,  Universal's  resourceful  pub- 
licist, was  in  Milwaukee  last  week  exploit- 

ing "Show  Boat." ^:       ij:  * 

The  Educational  office,  which  is  under 
the  guiding  hand  of  Dave  Dubin,  is  pre- 

paring for  the  biggest  month  of  the  year, 
the  merry  month  of  May.  Sol  Bragin, 
booker,  says  Educational  intends  to  break 
all  former  records  for  sales.  All  Educa- 

tional   exchanges    throughout    the  United 

PHOTOTONE 

QUALITY  SYNCHRONOUS 
EQUIPMENT 

Phototone  Sales  Co. 

New  Offices  910  S.  Michigan  Ave. 
Telephones — Harrison  073  7- Wabash  5037 

CHICAGO,  ILL. 

For  Illinois,  Wisconsin,  Iowa,  Indiana, 
Michigan  and  Ohio 

diens  for  May  will  be  "The  Eligible  Mr. 
Bang,"  "Bride's  Relations"  and  "Ask  Dad." These  three  are  all-talking.  Four  May 
silent  releases  will  be  "Gingersnaps,"  "Wise 
Women,"  "Howling  Hollywood"  and 
"Good  Night  Nurse." *  *  * 

Anne  Jacobs,  who  was  typewriter  tickler 
for  Educational,  is  now  secretary  to  Bill 
Bromberg  of  World  Wide. 

^  ^ 

Felix  Mendelssohn,  Metro-G  o  1  d  w  y  n - 
Mayer  manager,  has  returned  from  his  va- cation in  Cuba. 

^    *  * 

Mrs.  Dave  Ross,  wife  of  the  M  G  M  coun- 
try salesman,  passed  away  last  week.  Mrs. 

Ross  had  been  ill  for  nearly  two  years. 

^      ̂   :}c 
The  Hollywood,  at  1500  Fullerton  ave- 

nue, has  been  equipped  with  a  Dramaphonc 
device.    The  house  seats  1,200. 

*  *  * 

DeForest  Phonofilm  made  several  in- 
stallations during  the  past  week.  Among 

the  latest  wirings  are  those  at  John  Miller's 
Woodstock  theatre  in  Woodstock,  B  &  K's Crawford,  the  Arcadia,  St.  Charles,  and  the 
Palace  in  Cicero.  Three  other  installations 
are  to  be  made  in  Southern  Illinois  in  the 
\ery  near  future.  Harold  Siegel,  Chicago 
distributor  of  DeForest  Phonofilm,  has 
been  confined  to  his  home  by  illness  but 
was  scheduled  to  return  to  his  office  this 
week. 

*  *  * 

.A.  daughter  was  born  to  Mrs.  Elmer  Bennis 
last  week.  Pape  is  manager  of  the  Avon 
theatre. 

*    *  * 
Carl  Laemmle  was  in  Chicago  last  week 

enroute  to  New  York. 
^    ̂   ^ 

Unknown  to  Henri  Ellman  but,  coming 
from  a  reliable  source  the  Herald-World  re- 

ceived the  following  news  item  last  week. 
While  in  Kansas  City  last  week,  Henri  Ell- 

man, district  manager  of  Tiffany-Stahl  do- 
nated $5  to  help  provide  food  and  clothing 

for  a  poor  family.  Impressed  by  Ellman's 
donation,  the  Kansas  City  Journal-Post gave  it  liberal  space  in  the  paper.  Through 
Ellman's  $5  and  the  paper's  write-up,  hun- dreds of  telephone  calls  were  received  at  the 
newspaper  asking  for  the  address  of  the  poor 
familv.    This  started  the  band  for  the  fam- 

First  signs  of  spring  on  the  film  row  and 
the  R  K  O  office  was  one  of  the  first  to 
take  advantage  of  it.  The  happy  gentle- 

men pictured  here  are:  Len  Ullrich,  Sam 
Gorelick,  Herb  W ashburn,  manager,  Ed 

McEvoy  and  Ed  Phillips. 

ily  and  Ellman  was  mentioned  as  one  of  the 
leaders  of  it. 

*  *  * 

The  Stratford  theatre  at  63rd  and  Halsted, 
opened  with  sound  pictures  last  week.  Be- 

sides playing  sound  pictures,  the  Stratford, 
which  is  a  National  house,  will  continue  with 
its  regular  stage  show.  Cookie  and  his  band 
will  supply  the  orchestra  numbers,  with  Bob 
Hope  acting  as  master  of  ceremonies.  The 
Stratford  theatre  is  managed  by  Arthur  Don- 

aldson. The  opening  picture  was  Warner 
Brothers  "Greyhound  Limited,"  starring  Monte Blue. 

+    *  * 

Another  house  "went  sound"  last  week. 
The  Diversey  on  North  Clark  Street  opened 
with  sound  films  April  5.  The  feature  picture 
was'  Warner's  "Fancy  Baggage,"  with  Audrey 
Ferris.  This  is  about  the  fifth  change  in 
policy  this  house  has  made  in  a  short  time. 
It  first  opened  up  as  a  vaudeville  and  picture 
house.  Then  it  adopted  a  stage  hand  policy. 
After  a  fling  at  burlesque,  the  Diversey  went 
back  to  straight  pictures  and  vaudeville. 

*  ̂   * 
William  Storz,  who  was  in  charge  of  Fox 

(silent)  News  in  New  York,  has  been  trans- 
ferred to  the  Chicago  office.  He  will  work 

with  the  Movietone  News  in  Chicago. *  *  * 

Marilyn  Miller,  who  was  signed  to  appear 
in  the  First  National  picture,  "Sally,"  dropped 
in  to  see  Grad  Sears  last  week.  She  is  appear- 

ing in  "Rosalie"  at  the  Illinois. *  *  * 
The  Mickey  Walker-Tommy  Loughran  fight 

pictures  are  being  handled  by  Jerry  Abrams 
and  Sol  Goldman.  Their  office  is  located  at 
730  Wabash  avenue. 

L.  V.  Kuttnauer  Stages 
Phototone  Demonstration 

L.  V.  Kuttnauer,  Phototone  dis- 
tributor, staged  a  special  demonstra- 

tion of  Phototone  synchronous 
equipment  at  the  Plaisance  theatre, 
Monday  afternoon,  April  15.  This  is 
the  first  installation  in  the  city  and 
those  present  praised  it  highly.  Ac- 

cording to  Kuttnauer,  several  have 
been  sold  in  the  city  and  the  total 
installations  throughout  the  territory 
amount  to  about  250. 

The  sound  on  film  device  will  be 
ready  for  delivery  about  May  1  and 
will  sell  for  $1,000,  with  an  addi- 

tional $100  to  cover  installation  cost. 
"Weary  River"  was  the  picture 
screened  and  about  150  were  present, 
including  Jack  Miller,  Ludwig  Sei- 
gel,  and  Verne  Langdon  of  the  Lynch circuit. 



Proved! 

In  the  research  laboratory 

and  in  the  studios 

EASTMAN 

Reprotone 

NEGATIVE 

JLHIS  special  film,  tested  by  scientific 

methods  that  would  detect  even  inaudible 

defects,  is  now  in  use  in  the  studios.  Giving 

sound  reproduction  faithful  and  pleasing  to 

a  degree  hitherto  unknown,  it  has  proved  it- 

self a  distinct  step  forward  in  the  sound  art. 

A  film  that  performs  with  notable 

success  its  specific  function 

of  reproducing 

EASTMAN  KODAK  COMPANY 

ROCHESTER,  N.  Y. 
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Suit  Perils  Deluxe  Theatres^  Franklin  Warns 

EXH  I  B  ITO  RS 

RALD 
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"The  Thinker"  us 
expressed  hy  Rodin 

WILLIAM  HAINES 
THE  DUKE  STEPS  OUT 
has  broken  every  week-end 
record  at  Capitol,  N.Y. 
Smashing  records  all  over! 

Exhibitors,  too, 
are  Thinkinf;  today! 

- 

GRETA  GARBO 
WILD  ORCHIDS 

is  doing  sensational  busi' 
ness.  2  Big  Weeks  on  B'way. Extended  run  hit ! 

SOUND  OR  SILENT— THE  GREATEST! 

Ramon  Novarro  in  "THE  FLYING  FLEET" 
"THE  BELLAMY  TRIAL"  (Talking  or  Silent) 
"ALIAS  JIMMY  VALENTINE"  (Haines) 

Ramon  Novarro  in"THE  PAGAN"  (He  sings!) 
Lon  Chaney  in  "WHERE  EAST  IS  EAST" 
Willard  Mack  in  "VOICE  OF  THE  CITY" 

(All-Talking  or  Silent) 
and  More  !  More  !  More  ! 

THE 

THINKERS! 

PLENTY  of  thinking  going  on  in  this  industry  today. 

The  future  ?  Metro-Goldwyn-Mayer  is  the  answer  ! 

M'G'M  product,  Sound  or  Talking  or  Silent,  is  the  most 

reassuring  note  in  the  business.  *'THE  BROADWAY 

MELODY"  a  national  sensation.  "THE  TRIAL  OF 

MARY  DUGAN"  Broadway's  new  $2  smash.  "THE 

IDLE  RICH"  coming.  Those  three  ALL-TALKING 

pictures  are  the  New  Era  Road-Show-Size  Talkies  that 

make  early  Talking  efforts  seem  amateurish  by  compari- 

son. M-G-M's  Movietone  Acts  are  marvelous.  Now  come 

HAL  ROACH'S  great  ALL-TALKING  COMEDIES 

with  "Our  Gang,"  Laurel-Hardy,  Charlie  Chase  and 

Roach  All-Stars.  M-G-M  silent  pictures  are  life-savers 

to  many  theatres  today.  The  future  ?  It's  rosy  when  it's 

secure !   There's  one  company  that  insures  the  future — 

-G- 

EXTRA :  Laurel- Hardy  in  their 
first  ALL  T.4LK- ING  COMEDY 
now  pla^'ing  with 

$2  run  of  "Broad- 
way Melody"  at Columbia,  San 

Francisco . 

0I.95,  No.  4 



Leading  Architect  Enthusiastically  Endorses 

American  Theatre  Equipment  Exposition 
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remember  this  ad? 

it  s  a 

new w o  r  1  d  ! 

^  Flaming  orange  fountain  pens.  Purple  raincoats.  New  York  to  Paris  in  3354  hours.  book 

caUed  "The  Story  of  Philosophy"  sells  157,000  copies.  Unthinkable  five  years  ago.  A  brain- 

It  was  the  first  of  a  series  of 

PARAMOUNT  ads  appearing  in  tlie  trade  papers  over  a 

year  ago.  It  explains  wliy  PARAMOUNT  got  tlie  jump  on 

tlie  rest  of  tlie  field  and  is  delivering  QUALITY  talking 

picture  hits  week  after  week.  Why  PARAMOUNT  is  far 

in  the  lead  with  the  new  type  of  talking  picture — and  get- 

ting further  ahead  by  the  minute! 

CLARA  BOW 

ALL-TALKIIVG 
"THE 

WILD  
PARTY" 

"CLOSE 

HARMONY" 

AIX-TALKING 
SINGING 

DANCIXG 

PARAMOUNT 

NEW  ERA  TALKING  PICTURE  HEADQUARTERS 
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URICE 

TALKING 

DANCING 

M.  C. 

^'Before  aij  inidk-nce  of  \ci\  Y<»rk"'s^  sociiil  and  profciisional 
clilc.  who  expecteil  to  lie  ̂ T^howu.  the  'hlu\  of  Pari.-"  stepped from  behind  the  siher  me>h  curiains  and  in  lt's>  than  a 
minute '  demonstrated  his  ahi]it\  a*  an  enlortaiuor  of  more 
than  usual  merit  ...  A  rharmin*;  jicr-ionnlily,  a  delighlful 
voice  and  a  dynamic  (|ualily  rrniini^ccnl  of  41  Jolson  at  his 
electric  best-  are  ihe  aUribu(e»  which  will  uudoubledly  keep 
M.  C.  packing  them  in  at  the  Midnight  Frolic.'" —  •Ketc  y'ork  Evriiing  Post 

vmimiw  IN  AN 

ALL-TALKIN4ii  PICTtTRE 
(See  tomorroiv'n  FHm  Daily) 
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HEVALIEII 

Straight  from  the  gay  boulevards  and  the  famous 

FoUes  Berg  ere  he  comes  to  you — the  man  whom 

millions  have  hailed  as  the  world's  greatest 

entertainer!  ^New  York  raved  about  him  recently 

when  he  dazzled  packed  houses  at  the  Ziegfeld 

Midnight  Frolic.  "Chevalier  is  the  greatest 

entertainer  the  public  has  ever  seen!  Charming 

personality,  delightful  voice  and  a  dynamic 

[juality  like  Jolson  at  his  most  electric  best!" 

said  the  New  York  Evening  Post.  ̂ Now  through 

the  magic  of  the  talking  screen  and  the  showman- 

ship of  Paramount,  Chevalier  comes  to  you!  Your 

public  will  rave  about  him  too  in  his  first  singing, 

iancing,  talking  picture — "Innocents  of  Paris." 

iThey'U  HEAR  him  sing  "Louise" — especially 

written  for  Chevalier  and  already  a  popular  song 

liit.  And  four  other  big  hit  song  numbers.  They'll 

HEAR  him  make  love  and  talk — in  English.  They'll 

5EE  him  dance.  ^The  great  Chevalier  in  a  spec- 

tacular romantic  drama  of  a  nobody  of  theParisian 

streets  who  becomes  the  stage  idol  of  the  world, 

i  Destined  now  to  become  the  idol  of  America 

kvith  his  first  Paramount  Picture. 

INNOCENTS 

OF  PARIS 

With  Sylvia  Beecher,  George  Fawcett 
and  all-star  cast.  A  Richard  Wallace 

Production  (director  of  "The  Shopworn 
Angel").  Photoplay  and  dialog  by  Ernest 
Vajda.  From  the  story  by  C.  E.  Andrews. 

Adapted  by  Ethel  Doherty.  B.  P.  Schul- 
berg,  Gen. Mgr. West  Coast  Productions. 

PARAMOUNT 



^rom  a  Secluded, 

will  put  you  on 

EASY  STREET 



Jnnocent  Life  She-  Plunged 

Into  a  Whirlpool 

of  Sensual  A  bandon . . . 

mad  escapades  followed  each  other  with 

amazing  rapidity — ending  at  last  where 

WiUiam 

FOX 

presents 

all  things  do — on 

Jor  Street 

with  Lois  Moran— Nick  Stuart 

REX  BELL  —  SALLY  PHIPPS 

Story  and  Direction  by  RAYMOND  CANNON 

A  daring  and  sensational  cross 

section  of  modern  youth  at  play.  Not  a 

I  pious  preachment  —  not  a  cheap  expose 

—  but  the  last  wordjn  flaming  youth  as 

it  really  is.  Brilliant  in  its  story,  absorb- 

ing in  its  drama,  hilarious,  in  its  comedy, 

arresting  in  its  theme  — it  has  BOX 

OFFICE  written  all  over  it. 
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CIENTIFI 

EMGINEERI 

ROVEN  I 

IDE  US; 

RAM E 

SOUND  FOR  PICTUR ERFECTED 

SALES 
FRANCHISE 

Experienced  motion  picture  men 
with  good  reference  and  money  to 
buy  and  immediately  install  Drama- phone  in  film  centers  can  obtain 
the  Dramaphone  district  franchise. 
The  following  film  centers  are  open : 
Greater  New  York  and  New  Jer- 

sey; Upper  New  York;  New  Eng- 
land;  Eastern  Pennsylvania,  South - ern  New  Jersey,  Delaware; 

Maryland,  District  of  Columbia, 
Virginia;  Texas,  Oklahoma,  Ar- 

kansas, Louisiana,  Mississippi; 
Ohio,  Tennessee,  Kentucky; 
Michigan,  Western  Pennsylvania, 
West  Virginia;  Minnesota,  North 
Dakota, South  Dakota,  Wisconsin ; 
Eastern  Missouri,  Southern  Illi- nois. 

Wire  or  cable  at  once  for 
information  concerning 
immediate  installations — 
film  and  disc  pick-up  com- 
plete. 

Scientific  Engineering — Dramaphone  engineers  have  developed  perfect 
synchronization  through  matched  unit  construction  and  control  so  that 
now  natural  tone  is  assured  at  all  times. 

Successful  sound  equipment  cannot  be  assembled — it  must  be  built  by 
qualified  engineers.  As  an  example  of  Dramaphone  engineering,  it  may  be 

cited  that  six  years  were  spent  in  continuous  research  before  Dramaphone's 
great  amplifier  was  perfected. 

Permanently  Reliable — The  Dramaphone  Corporation  and  its  product 
are  here  to  stay.  When  you  purchase  Dramaphone  you  make  your  final 
investment  in  sound  equipment.  You  have  purchased  sound  perfection 
that  will  pack  your  house  and  send  your  audience  away  boosting. 

Dramaphone  Corporation  service  and  standard  unit  parts  guarantee  un- 
interrupted programs.  The  sturdy,  simple  construction  of  Dramaphone 

saves  high  maintenance  cost. 

Proven  in  Wide  Use — After  each  new  Dramaphone  installation  there  is 
a  thunderous  approving  applause.  The  public  recognizes  perfection  in 
sound  reproduction  when  it  hears  it.  That  is  why  Dramaphone  equipped 
houses  are  playing  to  capacity. 

Manufactured  by  Excelsior  Motor Manufacturing  &  Supply  Company, 
whose  entire  resources  and  factory  are 
behind  the  manufacture  of  Drama- 

phone. 

Dramaphone  Corporation World  Wide  Distributors 

3701  Cortland  Street,  Chicago,  Illinois,  U.S^A* 
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The 

EXCLAMATION  POINT 

of  Sound  Equipment  Value 

RCA  PHOTOPHOXE 

IN  THREE  NEW  MODELS 

At  Record  Low  Prices 

for  Standard  Sound  Apparatus 

The  introduction  by  RCA  Photophone,  Inc. 

of  a  new  type  of  sound  reproducing 

equipment  for  theatres  with  a  seating 

capacity  of  750  or  less,  marks  another 

milestone  in  the  progress  of  sound 

pictures. 

New  Type  "F"  Models 

Combination  Sound-on-Film  v  m  ̂   v  a  k 
And  Sound-on-Disc  .    .    .    .^0?f  OU 

Sound-on-Film  Only 

Sound-on-Disc  Only 

.  «4750 

*3450 

TERMS: 

10%  Down  .  .  .  15%  On  Installation 
.  .  .  Balance  in  12  Equal  Installments 

Possessing  all  the  life-like  tonal  quality 

of  Photophone's  standard  equipment  for 
larger  theatres,  these  new  models,  known 

as  Type  "F,"  bring  to  houses  of  limited 
capacity  the  farthest  advances  in  the  field  of 

sound  reproduction  and  synchronization. 

The  new  equipment,  which  is  available  in 
combination  of  sound- on -film  and  sound -on - 

disc,  or  sound-on-film  alone,  or  sound-on-disc 

alone  sets  new  low  price  records  for  sound 

apparatus.  Only  the  great  research  and  manu- 
facturing facilities  of  RCA,  General  Electric  and 

Westinghouse,  jointly  responsible  for  its  per- 
fection, make  possible  these  prices. 

Photophone,of  course,  will  continue  to  market 

its  present  type  of  sound  picture  apparatus,  in- 

cluding its  type  P-2  sound  picture  projector, 
which  combines  sound  and  picture  mechanism 

in  one  machine,  and  the  sound  head  attach- 

ment, designed  for  mounting  on  standard 

projectors. 

DELIVERIES  FOR  TYPE  "F"  MODELS  START  JULY  1ST 
Orders  to  be  Filled  in  Order  of  Receipt 

Address  All  Inquiries  to  Commercial  Department 

RCA  PHOTOPHONE,  INC 
Subsidiary  of  Radio  Corporation  of  America 

411  FIFTH  AVENUE,  NEW  YORK 

DENVER 
817-17th  Street 

U.  S.  National  Bank  Buildins 
SAN  FRANCISCO 

235  Montgomery  Street Kuss  Buildioe 
CHICAGO 100  W.  Monroe  Street 
Room  1810 

KANSAS  CITY,  MO. 
Davidson  Buildiner 
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ERLAN
GER'S

 CHAIN  OF 

THEATRES  BUILT 

FOR  SOUND 

Available  for  all  Licensees  of  Western  Electric 

By  August  1st,  1929,  Mn  Erlanger's  theatres 

will  be  equipped  with  the  Western  Electric 

Sound  System^  Mr*  Erlanger  believes  that 

this  additional  equipment  in  first  class 

theatres  will  broaden  their  usefulness* 

Changing  conditions  compel  it  and  future 

development  in  this  field  must  be  anticipated* 

Many  theatres  will  be  added  to  the  Erlanger 

chain  in  1930* 

ADDRESS 

A*  L*  Erlanger  —  New  Amsterdam  Theatre 

NEW  YORK,  N.  Y. 



brings  dramatic  genius  and 

incomparable  showmanship  to 

RADIO  PICTURES 



SIGNS  WRITER  OF 

SMASH  STAGE  HITS 

Charles  MacArthur  keeps  pace  with  Ben 

Hecht  in  race  for  yearns  writing  laurels. 

99 

WRITmG  lEAM  OF  THE  GENER^ 

M^rthur,  like  Hecht,  has  an  unfailing 

^'feer^  of  BOX'OFFICE  VALUES-  His 

Belasco  success  **Lulu  Belle''  was  a  master- 

stroke of  showmanly  writing*  His  con- 

tribution to  "Front  Page'*  was  no  less 

vital  than  Hecht's! 

Mr.  MacArthur  is  at  work  on 

**GOLD  COAST'* 
(a  Story  of  Chicago) 

FIRST,  LAST  AND  ALL  THE  TIME  I 

and  RADIO'S  Master  Showmen 

are  'Prepared  to  Prove  It! 

PICTURES 

The  Golden  Voice    yy  of  she  Silver  Screen 

Pace  Paess.  Inc..  N.Y.C. 
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fllisli!! 11  i'lilinr 

The  finest  book  of  its 

kind  ever  published! 

That  is  what  they  are  saying  about 
The  MOTION  PICTURE  ALMANAC 

There  is  a  reason! 

A  fine  department  devoted  to  personalities  in  the 
motion  picture  industry. 

A  fine  department  devoted  to  pictures — future, 
current  and  past. 

A  fine  department  devoted  to  the  production  of 
sound  motion  pictures. 

A  fine  department  devoted  to  presentation  enter' 
tainment  in  the  theatres. 

A  fine  department  devoted  to  production  costs, 
casting  and  other  matters  of  vital  importance  to  the studio 

and  other  fine  and  worthwhile  departments  con- 
taining information  of  value  to  industry  and  public. 

Order  NOW! Herald-World  Bookshop 

407  So.  Dearborn  St.,  Chicago,  111. $2.00 
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13 

What  Warner  Bros  Promised 

NOAH'
S 

ARK   II  Warner  Bros.Delivered 

Tops  any  picture ever  made  > 

Member  of  Motion  Picture  Producers  and  Distributors  of  America,  Inc.— Will  H.  Hays,  President 
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IS 

ALL 

TALKING 

ALL 

SINGING 

12 

SMA
SH 

HIT
 

at  the 

Selwyn  Theatre, 

New  York 

O.E.COEBEL  -  GEORGE  W.  WEEKS  PRESENT 

EDUIE 

DOmi  NG 

M  Story  by  Eddie  Dowling.  Adapted  for  the  screen  by  Frances  Agnew. 

I    Music  and  Lyrics  by  Mr.  Dowling  and  James  F.  Hanley. 



April  27,  1929 EXHIBITORS  HERALD-WORLD 

15 

TALKING  HIT  IS 

PARAMOUNT 

release — naturally! 

That's  probably  no  news  to  you.  Paramount 

is  releasing  all  the  real  talking  picture  hits. 

"THE  RAINBOW  MAN"  is  one  of  the  outstand- 

ing successes  of  the  season. 

You  knew  Paramount  would  have  it. 

Read  the  New  York  critics: 

'  'The  Rainbow  Man'  is  surefire  for  universal  appeal." 
— Evening  World. 

'This  picture  ought  to  color  the  box  office  with  gold."  — Daily  News. 

'A  smashing  box  office  success."  — Evening  Post. 

See  your  Paramount  exchange 

for  immediate  bookings! 

W 

in 

THE  RAIN  BOW  NAN WITH 

MARIAN  NIXON  FRANKIE  DARRO 

SAM  HARDY    LLOYD  INCRAHAM 

DIRECTED  BY   FRED  NEWMEYER 

A  SONO-ART  PRODUCTION 
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lo(m 1.000 tooo T,000 T.000 
1.000 1,000 

CASH  PRIZES 

WIRE  OR  PHONE  THE  NEAREST  EXCHANGE  IN  YOUR  TERRITORY 

ALBANY,  N.  Y.,  Chase  Pictures  Corp. 
BUFFALO,  N,  Y.,  Chase  Pictures  Corp.,  505  Pearl  St. 
CHICAGO,  ILL.,  B.  N.  Judell,  Inc.  808  South  Wabash  Ave. 

MINNEAPOLIS,  MINN.,  B.  N.  Judell,  Inc. 
MILWAUKEE,  WIS.,  B.  N,  Judell,  Inc. 
NEW  YORK,  N.  Y.,  Big-Three  Exchange,  Inc.,  729  Seventh  Ave. 

CINCINNATI,  O.,  Standard  Film  Service  Co.,  Pioneer  &  Broadway  OMAHA,  NEB.,  Liberty  Films,  Inc. 
CLEVELAND,  O.,  Standard  Film  Service  Co.,  Film  Exchange  Bldg. 
DENVER,  COLO.,  Rayart  Pictures,  Inc.,  2042  Broadway 
DETROIT,  MICH.,  Standard  Film  Service  Co.,  200  New  Film  Bldg. 

PHILADELPHIA,  PA.,  Philadelphia  Film  Exchange,  1333  Vine  St. 
PITTSBURG,  PA,,  Standard  Film  Service  Co.,  1018  Forbes  St. 
SAN  FRANCISCO,  CAL.,  All-Star  Features,  209  Golden  Gate  Ave. 

KANSAS  CITY,  MO.,  Liberty  Film  Exchange,  Inc.,  1818  Wyandotte  ST.  LOUIS,  MO.  Columbia  Pictures  Corp.,  3306  Olive  St. 
LOS  ANGELES,  CAL.,  All-Star  Features,  1926  So.  Vermont  Ave.    WASHINGTON,  D.  C,  Progress  Film  Corporation,  916  G.  St.,N.W. 

General  Foreign  Distributors:  Richmount  Pictures  Corp  ,  729  Seventh  Ave.,  N.  Y. 

PHYSICAL  DISTRIBUTION  THROUGH 

Educational  Exchanges,  Inc. 
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o(     (tooo)  Moo 

1     (xooo]  jjooo) 

$16,000.00  Cash  Prize  Contest 

wnat  would  you  do 

loaOaseLiKew 

13 

UNFINISHED  FEATURETTE  CINEMA  JEWELS 

An 

Amazing  Array 

of  Box-Office  Talent  will 

Brilliant        depict  thcse  EngrOSsing  Stories       Sound  and 

Dialog    on  Your  Screen.  Each  subject  will  ̂ '^^^^ 

be  complete  in  itself  —  complete  but  for 

the  necessary  solutions  to  the  dilemmas  in 

which  the  players  find  themselves  

No  Coupons    No  Canvassing  -  No  Strings 

Our 

monev 

Sixty  CASH  PRIZES  weekly  to 
YOUR   THEATRE  PATRONS 

YOUR  SCREEN 

plus 

YOUR  NEWSPAPER 

plus 

$16,000.00  COLD  CASH 

equals UNPRECEDENTED 

PROFITS  FOR  YOU 

Our  - 
Stars/ 

Talk/ 

SILENT  VERSIONS  ON  ALL  13  SUBJECTS 

Weekly  Cash  Prizes  Will  Be  Awarded  the  Best  Solutions 

MODERN  PICTURES  CORPORATION 

Executive  Offices  and  Studios,  6066  Sunset  Boulevard  Hollywood 
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'SHOW  BOAT 

Holds  Up  to  All 

r 

HE  talking  screen  version  of  'Show 

Boat'  picked  up  last  night,  at  the 
Globe  Theatre,  where  the  stage 
version  will  let  off  two  or  three 

weeks  hence  at  the  Ziegfeld  Thea- 

tre, and  settled  down  to  hold  up  the  glorious  and 

lucrative  tradition  of  the  Edna  Ferber  story. 

"This  picture  is  probably  the  best  thing  ever 
turned  out  by  Carl  Laemmle  and  his  Universal 
cohorts. 

...  IT  REALLY  HOLDS  UP  TO  ALL  THOSE 

SUPERLATIVES  UNCLE  CARL  HAS  BEEN 

EMITTING  ABOUT  IT.  .  .  . 

"Yes,  'Show  Boat'  is  due  to  remain  on  Broad- 

way for  a  few  more  months." 
— George  Gerhard, 

N.  Y.  Evening  World. 

'Q  HOW  BOAT'  must  assuredly  repeat  its  suc- 

cesses. ...  If  'Show  Boat,'  the  Ziegfeld 
Production,  was  a  close  approach  to  an  ideal 

American  opera,  then  'Show  Boat,'  the  movie,  is 
a  close  approach  to  an  ideal  American  saga  of  a 

family  and  a  place. 

.  .  .  "sometimes  magnificent ...  it  is  this  quality 
of  sentiment,  of  poignancy,  that  the  film  projects  in 

such  an  amazing  degree.  And  the  actors  do  help  a 

great  deal  ...  it  is  just  about  the  best  movie  tribute 

that  has  been  paid  to  'Old  Man  River'." 
— ]ohn  S.  Cohen,  Jr., 

N.  Y.  Sun. 

^'J^EAUTY  there  is  in  the  motion  picture  'Show 
Boat,'  and  the  glamour  of  moonlit  nights  on 

the  Mississippi.  It  is  this  rich,  romantic  flavor  of 

the  silent  river,  this  melancholy,  haunting  breath 

from  out  the  deep  mysterious  waters  which  makes 

Carl  Laemmle's  super  film  at  the  Globe  a  note- 
worthy and,  for  the  greater  part,  a  superbly  man- 

aged photo  play. 

"At  the  opening  ...  a  large  audience  followed 
it  with  relish  through  all  its  devious  loops  and 

turns,  breaking  in  upon  it  now  and  again  to  register 

its  general  approval  by  handclapping.  Indeed,  in 

the  lobby  between  the  acts  I  came  upon  a  friend  of 

mine  named  Morris  Gest,  and  from  him  I  learned 

that  not  since  David  Belasco's  opening  night  of 

'The  Darling  of  the  Gods'  had  Mr.  Gest  seen  any- 
thing so  exquisite,  so  charming,  and  in  such  fine 

taste  as  this  Movietone  version  of  'Show  Boat.* 

"  'Show  Boat'  ...  is  a  notable  motion  picture, 
and  it  is  what  I  would  consider  one  of  the  items  to 

place  high  up  on  the  list  of  New  York  musts." 
— Quinn  Martin, 

N.  Y.  World. 

"TT  will  never  be  said  that  Universal's  million- 

dollar  picturization  of  'Show  Boat'  dropped 
anchor  unobserved  on  Broadway.  .  .  . 

"  'Show  Boat'  is  beyond  a  doubt  a  very  hand- 

somely mounted  and  impressive  production  .  .  . 

packed  with  breath-taking  shots  .  .  .  the  screen 

fairly  bursting  its  seams  and  stitches  with  joyous 

snatches  of  melody." 
— Katherine  Zimmerman, 

N.  Y.  Telegram. 

"  'CHOW  BOAT'  scores  on  the  screen  ...  all  the 

alluring  sentiment  of  love  interest  of  the  play 

brought  out  in  the  movie  .  .  .  has  dropped  anchor 

at  the  Globe  Theatre,  where  it  will  doubtless  remain 
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Superlatives 

for  some  weeks  to  come  .  .  .  the  production  rates 

ace  high  .  .  .  should  have  a  vast  and  appreciative 

audience  .  .  .  there's  a  real  treat  awaiting  you  at 

the  Globe."  — Regina  Cannon, 
N.  Y.  American. 

^'  'CHOW  BOAT'  is  one  of  Universal's  most  am- 

bitious undertakings  .  .  .  this  column  wishes  to 

go  on  record  as  saying  that  Bledsoe's  rendition  of 

*01d  Man  River'  is  about  the  most  effective  yet 

recorded  on  the  singing  screen  .  .  .  'Show  Boat' 

holds  one's  interest."  — Rose  Pelswick, 
N.  Y.  Evening  Journal. 

ii  <OHOW  BOAT'  has  many  fine  sequences,  some 
excellent  singing,  and  follows  the  book  with 

considerable  fidelity  .  .  .  last  night's  audience,  which 
included  everybody  in  New  York  who  owned  a  silk 

hat,  was  cordially  .  .  .  appreciative." 
— Creighton  Peet, 

N.  Y.  Evening  Post. 

'''CHOW  BOAT'  arrived  in  all  its  glory  at  the 
Globe  Theatre  last  night .  .  .  the  photography 

in  spots  was  magnificent  ...  a  fine,  swift-moving 
drama,  smacking  of  the  strength  of  the  original 

book."  — Lois  Bull, 
Evening  Graphic. 

"  '(^HOW  BOAT'  floated  .  .  .  with  a  good  deal  of 
majesty  into  the  Globe  Theatre  last  evening." 

— Irene  Thirer, 

N.  Y.  Daily  News. 

— Says  Qeorge  Qerhard^ 

Y*  Evening  World 

.  .  '^'JT  possessed  the  tremendous  advantage  of 
the  haunting  and  genuinely-beautiful  musi- 

cal score  that  Jerome  Kern  prepared  for  the  Zieg- 

feld  production.  ..."  — Richard  Watts,  Jr., 
N.  Y.  Herald  Tribune. 

"^^LESSED  with  a  wealth  of  splendidly  recorded songs  .  .  .  excellent  Movietone  rendering  .  .  . 

by  Laura  La  Plante,  of  'Old  Man  River'  and  'Can't 

Help  Loving  That  Man'."  — Mordaunt  Hall, 
N.  Y.  Times. 

"'CHOW  BOAT'— an  exploitation  picture  with 

possibilities  that  are  as  plentiful  as  the  in- 
genuity of  a  live  showman  can  supply. 

"To  begin  with,  'Show  Boat'  is  based  on  a  best 
seller  by  Edna  Ferber.  How  many  editions  the 

novel  has  gone  to  is  information  not  available  as 

this  is  written.  There  have  been  many — more  than 

enough  to  have  made  the  story  familiar  to  the 

country's  millions.  Secondly,  the  name  of  Flo 
Ziegfeld,  wizard  of  musical  comedy,  is  linked  with 

it.  Thirdly,  the  tremendously  popular  songs  of  the 

stage  version  sung  by  the  original  stage  performers 

in  a  prologue  and  used  thereafter  in  the  story 

proper. 
"The  exhibitor  who  can't  put  the  picture  over 

with  this  material  is  slandering  the  profession.  .  .  . 

'Show  Boat'  is  box-office."  — Kann, Film  Daily. 



EVERY  VICTROLA 

When  you  open  your  doors  with  Morton 

Downey  in  ''Mother's  Boy"  you  are  set  to  cash 

in  on  the  most  intensive  exploitation  and  puh- 

licity  campaign  ever  put  behind  a  theatrical 

attraction. 

Already  the  entire  nation  has  heard  the  golden 

voice  of  Morton  Downey  sing  the  song  hits  of 

"Mother's  Boy"  on  the  Hudson-Essex  Challenger 

hour  over  the  N.B.  C.  coast-to-coast  hook-up  of 

33  stations. 

On  Friday  April  26th  and  for  five  consecutive 

Friday  nights  thereafter  Morton  Downey  will  again 

be  heard  over  this  same  giant  net  work. 

0^  On  May  10th,  simultaneous  with  the  national  re- lease of  the  picture  Mr.  Downey  will  sing  the  theme 

song  of  "Mother's  Boy"  in  another  tremendous 

national  publicity  hook-up. 

All  the  Advertising  and  publicity  resources  of  the 

Victor  Talking  Machine  Company  are  behind  the 

picture  with  9500  Victor  dealers  cooperating  in  a 

gigantic  national  campaign. 

^  In  advance  and  during  your  showing  every  Victor 
Dealer,  Music  Store  and  Song  Shop  will  ballyhoo 

"Mother's  Boy"  with  Posters,  Snipes,  Window 
Cards,  Heralds,  Stills,  Exploitation  Records  and 

Window  Displays. 

All  the  world  is  waiting  to 

see   and   hear   "Mother's  Boy^^ 



IS  A  BALLYHOO  FOR 

Fathers  Singing  Talking  Sensation 

""""""mill,, 

Helen  Chandler,  Barbara  Bennett,  Beryl 
Mercer,  Osgood  Perkins.  Story  by  Gene 
Markey.  Original  songs  by  Bud  Green 
and  Sam  H.  Stept.  Directed  by  Bradly 
Barker.  Supervised  by  Robert  T.  Kane. 

..nil 

II., 

MOTHER'S  BOY i  t  h 

MORTON  DOWNEY 

Golden  Voiced  Idol  of  Broadway 



0ft 

Fearlessly  exposing  the 

kind  of  younger  generation 

stuff  that's  been  whispered 
about  but  never  before 

pictured  —  with  a  timely, 

convincing  moral  back 

of  it  all  .  .  .  Presented  by 

John 

McCormick 

/I 

The  biggest 

Question"  before 
this  industry  to- 

day.—  And  the 

only  Answer  is  — "Grablt!"-Bring 

back  the  good  old 

days  of  "Flaming 

Youth"  crowds — 

Tlaming  Youth" 
comment— "Flam- 

ing Youth"  coin! 

A  William  A.  Seiter 

production 
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News  Reel  Freedom 

IT  may  hardly  be  said  to  be  more  than  a  common  sense 
development  that  both  houses  of  the  Pennsylvania 

Legislature  have  passed  a  bill  exempting  news  reels  from 

censorship.  The  bill  now  awaits  the  governor's  signature. 
But  even  if  the  development  is  only  what  common  sense 
dictates  there  is  in  it  still  considerable  ground  for  gratifi- 

cation to  the  motion  picture  industry. 
Despite  the  weakness  of  their  position  in  censoring  news 

reels,  rabid  advocates  of  censorship  have  stubbornly  fought 
against  any  restriction  being  placed  upon  them  which 
would  interfere  with  their  cutting  up  of  any  piece  of  film 
coming  before  them,  whether  it  be  a  dramatic  subject,  news 
reel  or  anything  else. 

As  a  matter  of  fact  this  is  one  of  the  first  concrete  suc- 
cesses— provided  the  bill  is  signed  by  the  governor — which 

has  thus  far  been  yielded  out  of  the  whole  censorship  fight 
which  the  industry  has  waged.  It  is  true  that  censorship 
bills  have  been  defeated  in  the  past  and  that  at  places 
where  censorship  is  being  maintained,  more  reasonable 
standards  have  been  introduced.  But  in  the  news  reel  case 

in  Pennsylvania  acknowledgment  apparently  has  been  got- 
ten of  the  truth  that  news  material  published  on  a  strip 

of  film  is  entitled  to  the  same  pre-publication  freedom  of 
expression  that  news  material  published  on  a  strip  of  white 
paper  is  entitled  to. 

Selecting  Equipment 

PENNSYLVANIA  again  figures  in  the  news  of  the  week 
on  account  of  a  recommendation  of  the  Motion  Picture 

Theatre  Owners  of  Western  Pennsylvania  and  West  Vir- 
ginia to  their  members  that  they  arrange  to  have  equip- 
ment for  sound  reproduction  placed  in  their  theatres  as 

soon  as  possible. 
The  association  seems  to  us  to  be  a  little  late  in  this 

recommendation,  but  a  very  practical  service  to  their  mem- 

bers is  aff"orded  in  the  additional  advice  that  the  greatest 
possible  discrimination  be  used  in  the  matter  of  the  selec- 

tion of  the  particular  type  of  equipment  to  be  installed. 
We  have  long  since  considered  the  question  of  sound 

equipment  for  theatres  a  closed  issue;  but,  as  this  exhibi- 
tors' association  points  out,  there  still  remains  for  the  thea- 

tre man  the  very  knotty  problem  of  just  what  kind  of 
equipment  to  purchase. 

Before  the  end  of  this  year  the  theatre  without  facilities 
for  sound  reproduction  will  be  at  a  serious  disadvantage — 
that  much  is  certain.  However,  it  is  unfortunate  that  re- 

gardless of  the  willingness  of  the  theatre  man  to  have  his 
house  equipped,  it  will  still  be  a  few  years  before  equip- 

ment will  be  available  to  everyone. 
But  the  rush  to  get  in  sound  should  not  be  permitted  to 

obscure  the  necessity  for  careful  investigation  and  sharp 
discrimination  before  any  particular  device  is  selected. 

Policy  Change 

MR.  SAM  KATZ  in  his  original  association  with  Bala- 
ban  and  Katz  in  Chicago  was  an  important  factor  in 

popularizing  the  stage  presentation  policy.  Now,  as  presi- 
dent of  Publix  Theatres,  he  is  taking  a  stand  against  the 

continuance  of  the  stage  presentation  policy  and  in  the 
case  of  many  of  his  theatres  the  policy  already  has  been 
definitely  abandoned.  As  a  result  of  this  there  are  now 
reasons  for  believing  that  Mr.  Katz  will  be  an  important 
factor  in  de-popularizing  the  policy. 

The  presentation  policy  bridged  over  a  phase  of  the  mo- 

tion picture  theatre's  development.  It  was  never  ideal  but 
it  did  supply  an  insufficiency  in  the  silent  film  entertain- 

ment. Among  its  constant  disadvantages  was  the  high  cost 
and  a  great  unevenness  in  quality.  With  a  master  of  cere- 

monies like  Mr.  Paul  Ash  an  unusual  type  of  entertainment 
was  afforded  which,  for  a  time  at  least,  enjoyed  extraordi- 

nary popularity.  But  the  Paul  Ashes  were  followed,  natur- 
ally, by  cheap  imitators  and  the  result  has  been  little  short 

of  terrible. 

The  introduction  of  sound  and  dialogue  changes  the 

situation  materially.  A  subject  like  "The  Broadway 
Melody"  makes  the  best  possible  efforts  at  presentation 
appear  weak  and  futile. 

Talking  Stars 

WITH  the  appearance  of  dialogue  pictures  uncharitable 
people  in  the  industry — and  elsewhere — had  a  great 

deal  to  say  about  what  was  going  to  happen  to  the  estab- 
lished motion  picture  actors  and  actresses.  Observations 

ran  along  the  line  that  they  would  soon  be  herding  back 
to  the  laundries,  ribbon  counters  and  such  other  modest 
sources  from  which  they  are  supposed  to  have  issued. 

But  nothing  of  the  kind  is  happening.  To  the  great  sur- 
prise of  even  the  most  ardent  well-wishers  of  the  players 

more  of  them  have  gracefully  and  successfully  made  the 
transition  to  talking  pictures  than  there  was  any  good  right 
to  expect.  The  surprising  thing  is  not  that  so  few  have 
successfully  become  talkers,  but  that  so  many  have.  There 
are  still  many  to  be  heard  from,  but  if  those  who  already 
have  appeared  in  talking  pictures  give  fair  samples  of 
what  the  others  will  be  able  to  do,  then  there  is  little  to 
worry  about. 

Going  Out 

MANY  small,  poorly  equipped  and  poorly  managed 
theatres  at  various  points  through  the  country  are 

going  out  of  business.  A  check  in  a  single  state  recently 
indicated  a  total  of  abandoned  theatres  of  more  than  one 

hundred  during  the  past  three  years. 
Interested  persons  blame  the  industry  for  this  situation; 

they  blame  the  cost  of  film,  the  cost  of  equipment,  the 
opposition  and  many  other  things. 

The  real  fact,  however,  is  that  the  public  is  closing  these 
houses — closing  them  simply  because  they  cannot  measure 
lip  to  the  demands  of  the  day. 

MARTIN  J.  QUIGLEY. 
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Suit  Perils  Deluxe  Theatres, 

Franklin  Warns;  Ten  Indicted 

'Another  Movie  Chase' 

Under  the  heading,  "Another  Movie 
Chase,"  the  New  York  Telegram  cartoon- 

ist depicts  the  foreign  situation  as  a  pur- 
suit of  the  American  film  by  the  European 

countries  ivith  their  restrictions  and 
quota  laws. 

French  Cinemas  Back 

American  Interests 

In  Film  Controversy 
(Special  to  the  Herald-World) 

PARIS,  April  23.— On  the  eve  of  the 
official  negotiations  for  the  solution  of  the 
Franco-American  film  controversy,  the 
American  interests  learned  that  they  would 
enter  the  conference  with  strong  support  of 
the  French  Provincial  theatre  and  cinema 
owners. 

At  a  special  meeting  in  Paris  the  execu- 
tive committee  of  the  General  Federation 

of  Provincial  Theatre  and  Cinema  Associa- 
tion unanimously  adopted  a  statement  con- 

taining a  vigorous  attack  upon  the  French 
producers  for  their  campaign  to  curtail  the 
showing  of  American  motion  pictures. 

Court  Postpones  Trial 

Of  Operators  Cited  in 

"Show  Boat*'  Vandalism 
(Special  to  the  Herald-World) 

MIAMI,  April  23. — Postponement  of  the 
trial  of  W.  R.  Thaggard  and  P.  G.  Robert- 

son, former  projectionists  of  the  Capitol  the- 
atre, accused  of  malicious  mischief  in  the 

damage  of  the  projection  and  audition  equip- 
ment, of  the  Capitol  theatre,  which  prevented 

the  premiere  showing  of  the  film  "Show  Boat," has  been  ordered  by  Judge  W.  F.  Brown  of 
the  court  of  crimes.  The  trial  was  set  for 
the  next  term  of  court  on  the  second  Mon- 

day in  May. 
Defense  counsel  endeavored  to  quash  the 

proceedings  on  the  grounds  that  the  informa- 
tion filed  by  the  state  was  indefinite,  and 

failed  to  charge  willful  offense.  The  court 
refused  to  quash  the  proceedings  and  ad- 

journed the  case  so  that  the  state  may  pre- 
pare and  file  more  complete  information. 

Lower  Production  Goal  Seen 

If  Protection  Is  Prohibited 

True  Bills  Returned  Against  Ten  Companies  on  Charge 

of  Conspiracy  Against  Antitrust  Law 
(Special  to  the  Herald-World) 

HOLLYWOOD,  April  23. — The  life  of  the  deluxe  theatres  is  at  stake  in  ■ 
the  suit  against  West  Coast  Theatres,  Inc.,  and  nine  other  companies,  against 
whom  indictments  were  returned  last  week  by  the  federal  grand  jury,  on 
charges  of  a  conspiracy  to  violate  the  Sherman  antitrust  law,  Harold  B. 
Franklin,  president  of  West  Coast,  said  today. 

There  could  be  no  deluxe  theatres  if  such  houses  did  not  have  the  protection 
of  a  reasonable  clearance  period.  Franklin  declared.  Thus  the  public  also 
would  be  the  loser,  he  said,  through  both  a  lower  standard  of  production  and 
a  loss  of  the  incentive  to  city  growth  that  the  highest  type  of  theatre  provides. 
The  investigation  which  the  grand  jury     the  high  standards  of  motion  pictures  have 

has  been  hearing  the  past  three  weeks,  con- 
ducted by  John  H.  Amen,  special  repre- 

sentative of  the  attorney  general,  names 
the  same  defendants  who  were  charged 
October,  1928,  with  restraint  of  trade.  That 
action  was  brought  in  the  federal  courts 
and  was  semi-criminal  in  nature. 

In  addition  to  the  defendants  to  that 
charge  is  Warner  Brothers,  which  is  named 
in  the  grand  jury  indictment. 

Others  are  West  Coast  Theatres,  Inc., 
Pathe,  First  National,  Fox,  Vitagraph,  Uni- 

versal, Metro-Goldwyn-Mayer,  United  Art- 
ists, and  Paramount  Famous  Lasky  Cor- 

poration. Discrimination  Charged 

The  asserted  zoning  and  clearance  sched- 
ule now  operating  is  reported  as  the  cause 

of  the  grand  jury's  action  as  well  as  the 
action  brought  by  several  independent  the- 

atres last  year.    It  is  charged  that  the  com- 
panies  combined  to   discriminate  illegally 

against    independent    theatres,  especially 
those  giving  double  feature  programs,  those 
giving  prizes  to  patrons  and  those  charging 
an  admission  fee  of  less  than  ten  cents. 

"Clearance  is,  and  must  necessarily 
continue  to  be,  the  backbone  of  the 
entire  motion  picture  industry,  not 
only  in  the  exhibition  of  pictures,  but 

in   the   making   of   them   as  well," Franklin    declared,    commenting  on 
the  indictment.    "Without  clearance 
there  could  be  no  "deluxe"  places  of amusement.    Without  clearance  there 
could  be  no  production  on  the  vast 
scale  that  is  today  characteristic  of 
the  business. 
"Clearance  is  also  a  protection  for  the 

public,  because  it  is  through  the  encourage- 
ment of  the  larger  and  finer  theatres  that 

not  only  been  set  and  maintained,  but  have 
been  continually  bettered. 

"It  makes  possible  the  best  of  projection, 
of  mechanical  apparatus,  of  service,  of 
luxury  and  of  surrounding  shows,  all  of 
which  have  served  to  give  the  people  of 
America  entertainment  at  from  50  cents 
to  90  cents  in  de  luxe  theatres  such  as  the 
world  never  before  dreamed  of,  at  anj' 
price.  It  is  obvious  that  without  this  clear- 

ance or  protection  and  the  resulting  oppor- 
tunity for  large  weekly  gross  box  office  re- 
ceipts, the  great  downtown  theatres  in  this 

city.  New  York,  Chicago,  Philadelphia, 
could  neither  be  built,  nor  be  profitably  op- 

erated, because  it  would  mean  that  any  the- 
atre in  town,  regardless  of  what  they 

charge  and  regardless  of  what  they  pay  for 
their  pictures,  could  play  them  at  the  same 
time. 
"We  must  bear  in  mind  that  the  increased 

revenues  of  motion  picture  theatres  and  mo- 
tion picture  producers  have  been  a  tremen- dous asset  and  a  tremendous  incentive  to 

the  growth  of  our  city  and  our  state.  And, 
the  finer  quality,  the  finer  entertainment  of 
American  pictures  have  made  them  superior 
to  the  product  of  any  other  country,  so 
bringing  to  America  the  bulk  of  the  entire 
world's  motion  picture  revenue. 

See  Chance  to  Settle  Issue 
"We  do  not  hesitate  to  say  that  without 

clearance  or  protection  as  between  first-run 
and  subsequent  showings,  the  whole  indus- 

try would  have  to  be  organized  on  a  very 
much  smaller  scale. 
"We  are  advised  by  our  counsel  that  the 

questions  involved  in  the  Government's proceeding  could  have  been  threshed  out 
more  satisfactorily  to  all  parties  concerned 
in  a  civil  suit. 

Ticket  Tax  and  Censorship  Bills  Killed 

By  Missouri  General  Assembly  Committee 

(Special  to  the  Herald-World) 
ST.  LOUIS,  April  23. — The  Municipal  Corporations  committee  of  the  Missouri 

House  of  Representatives  at  Jefferson  City,  has  reported  unfavorably  the  bill  to 

place  a  10  per  cent  tax  on  all  theatre  and  motion  picture  admission  charges.  Rep- 
resentative Poag  of  Butler  county,  introduced  the  bill  and  it  was  estimated  that  it 

would  cost  St.  Louis  theatre  goers  $12  each,  a  year. 
The  committee  also  killed  the  Bauer  Bill  providing  for  censorship  of  motion  pic- 

ture advertisements  and  advertising  posters,  etc.,  by  county  clerks  and  the  St.  Louis 
license  collector.  Poag  while  the  author  of  the  10  per  cent  tax  bill  did  not  put  his 
name  on  it  but  had  Representatives  Putnam  and  Morris  sponsor  it  in  the  House. 

Neither  bill  has  many  friends  in  the  House  and  there  appears  little  chance  they 
will  get  through  at  this  session  of  the  General  Assembly.  However,  there  is  al- 

ways a  possibility  of  such  bills  slipping  through  during  the  trading  season. 



26 EXHIBITORS  HERALD-WORLD April  27,  1929 

"Syncopation" 
D  ADIO  Pictures  are  off  on  the  right  foot 
■'-^  with  "Syncopation."  Here  is  the  first 
big  effort  of  the  R  K  O  organization  to  put 
forth  a  sound  picture  with  dash,  and  fire, 
and  pace,  vital  elements  of  modern  show- 

manship. How  it  succeeded  may  be  judged 
from  the  fact  that  the  picture  stayed  two 
weeks  at  the  huge  Hippodrome  and  broke 
all  records  for  the  house. 
The  spirit  at  R  K  O,  since  the  reorgani- 

zation of  the  company,  has  been  no  small 
factor  in  the  rapid  progress  being  made. 
This  little  brother  of  Radio — or  is  it  first 
cousin?- — will  be  a  powerful  factor  in  the 
industry  before  many  more  weeks  have 
passed. *  *  * 

"Show  Boat" 

THE  long-promised  Carl  Laemmle  edi- 
tion of  "Show  Boat"  made  its  appear- 

ance in  New  York  on  the  crest  of  a  mag- 
nificent wave  of  advertising  and  publicity. 

If  there  was  anybody  in  New  York  who 
didn't  know  about  "Show  Boat,"  screen 
version,  I  wonder  where  he  could  have  been 
hiding. *  *  * 

Silent  Pictures 

THE  expected  announcement  that  Wil- liam Fox  would  still  manage  to  make  all 
the  silent  pictures  he  could  sell  leaked  out 
last  week  when  it  was  brought  forth  that 
Metro-Goldwyn-Mayer,  newest  member  of 
the  Fox  family,  would  supply  silent  pictures 
as  well  as  sound. 

This  newest  announcement,  by  no  means 
unexpected  to  those  who  use  their  heads  a 
bit,  means  that  Fox  is  protected  on_  every 
side.  The  great  producing  organization 
that  bears  his  own  name  will  make  only 
pictures  with  sound,  giving  his  Movietone 
name  greater  importance  than  ever.  How- 

ever, there  is  still  a  great  market  for  silent 
pictures  and  this  market  will  be  served  from 
the  fertile  studio  of  Metro-Goldwyn-Mayer. 

Incidentally,  some  newspaper  critics  along 
Broadway  had  a  smile  and  a  pat  on  the 
back  for  the  publicity  Fox  got  himself  on 
the  announcement  that  his  company  would 
make  only  sound  pictures  from  now  on. 
With  this  announcement  some  newspapers 
printed  the  entire  list  of  Fox  stars  and 
directors  on  their  front  pages  though  some 
of  the  estimable  ladies  and  gentlemen  had 
been  hard  at  work  for  Fox  for  a  year  or 
more. 

^    ̂   ^ 

Eddie  Dowling 

THERE'S  something  about  an  Eddie 
Dowling  show  that  has  a  curious  popu- 
lar appeal.  Study  his  shows — either  _  his 

"Rainbow  Man,"  now  packing  them  into 
the  Selwyn  theatre,  or  any  of  the  musical 
comedies  he  has  put  on  during  recent  years 
— and  you  are  inclined  to  become  sharply 
critical,  as  the  writers  on  pictures  in  New 
York  did.  Relax  at  one  of  his  shows  and 
you  find  yourself  quite  delighted. 

Eddie  Dowling  should  be  taken  with  the 
heart  and  not  with  the  head,  and  because 
that's  the  mood  in  which  the  overwhelming 
majority  of  people  go  to  the  theatre  in  the 
United  States  he  is  an  immense  success. 

I  haven't  the  slightest  doubt  but  that 
"Rainbow  Man"  will  clean  up  in  New  York 
and  that  the  success  of  this  picture  on 
Broadway  will  be  as  nothing  compared  to 
its  success  when  it  gets  out  into  the  coun- 

try.   Here's  wishing  him  luck! 
—PETER  VISCHER. 

"Show  Boat"  in  the  Big  Port 

UNFVERSAL'S  "Show  Boat,"  had  its  Broadway  premiere  last  week,  at  the  Globe 
theatre.  This  production  traces  its  lineage  back  through  Florenz  Ziegfeld's  lav- 

ish stage  show  to  Edna  Ferber's  highly  successful  novel,  both  being  of  the  same  title. 
The  modest  sum  of  ̂ 2,000,000  is  said  to  have  been  extended  upon  the  screen  version. 
The  cast  is  headed  by  Laura  La  Plante  and  Joseph  Schildkraut.    Harry  Pollard  directed. 

Below:    The  shoiv,  as  perjotmed  on  a  shoubnal. 
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Pictures  Improve 

But  Not  Censors, 

D.A.R.Is  Warned 

(Special  to  the  Herald-World) 

WASHINGTON,  April  23.— Censorship  ac- 
tivities throughout  the  country  were  severely 

criticized  and  members  of  the  organization 
were  urged  to  continue  their  work  for  im- 

provement of  motion  pictures,  in  the  annual 
report  submitted  to  the  Continental  Congress 
of  the  D.  A.  R.  April  18,  by  Mrs.  Newton 
D.  Chapman,  chairman  of  the  National  Better 
Films  Committee. 

Mrs.  Chapman  disclosed  that  the  D.  A.  R. 
itself  had  been  a  victim  of  censorship  ac- 

tivities, in  one  state  being  told  that  prosecu- 
tions would  follow  if  anyone  distributed  the 

organization's  trailer  showing  the  form  of salute  and  pledge  of  allegiance  to  the  flag 
without  preshowing  and  approval. 
"With  the  introduction  of  sound  motion 

pictures,"  she  said,  "there  has  been,  for  the first  time,  an  effort  to  censor  speech.  In  one 
state,  the  board  of  censors  has  gone  so  far  as 
to  state  publicly  that  it  had  the  right  to  cut 
or  bar  a  movie  speech  of  the  President  of  the 
United  States  if  its  members  so  chose." 

Pictures  are  steadily  improving,  the  report 
declared,  but  not  censorship,  an  outstanding 
instance  that  of  "The  King  of  Kings"  barred 
in  Memphis,  the  State  Supreme  Court  hold- 

ing that  there  is  no  appeal  from  the  action 
of  the  censorship  board.  A  print  of  "The 
King  of  Kings"  was  presented  to  the  organiza- tion by  former  Governor  Carl  E.  Milliken  of 
Maine  on  behalf  of  the  MPPDA  as  the  first 
picture  to  go  into  the  film  repository  estab- 

lished by  the  D.  A.  R. 

Three  Months  Jail  Terms 

For  Running  Sunday  Show 

Demanded  at  Dothan,  Ala. 
(Special  to  the  Herald-World) 

DOTHAN,  ALA.,  April  23.— The  campaign 
to  forbid  the  operation  of  amusement  houses 
in  this  city  on  Sunday  has  been  revived. 
Under  the  terms  of  an  ordinance  sponsored 

by  Alderman  Charles  Newton,  "any  person, firm  or  corporation  who  opens,  or  causes  to  be 
open,  runs,  or  causes  to  be  run,  operates,  or 
causes  to  be  operated,  any  theatrical  and  other 
amusement,  moving  picture  show,  billiard  and 
pool  table,  shooting  gallery,  theatre  or  other 
place  of  amusement,  in  the  City  of  Dothan, 
on  Sunday  shall  be  guilty  of  a  misdemeanor 
and  upon  conviction  shall  be  fined  not  less 
than  $50  nor  more  than  $100,  and  may  also 
be  imprisoned  in  the  city  jail,  or  sentenced  to 
hard  labor  for  the  city  of  Dothan  for  no  more 
than  three  months." The  measure  was  read  and  carried  over  to 
the  next  regular  meeting  of  the  city  council 
for  the  necessary  second  reading  before  voting 
upon. 

Eli  Whitney  Collins  Back 
In  Film  Trade  to  Handle 

McAlpin  Disc  Equipment 
(Special  to  the  Herald-World) 

JONESBORO,  ARK,  April  23.— Eli  Whit- 
ney Collins,  former  president  of  the  MPTOA, 

has  re-entered  the  motion  picture  industry 
and  has  signed  a  contract  for  national  dis- 

tribution of  the  McAlpin  talking  picture  ap- 
paratus, manufactured  in  Kansas  City.  This 

disc  device  sells  at  $1,500.  Collins  is  open- 
ing offices  in  Memphis. 

Collins  left  the  industry  two  years  aTO  and 
R.  F.  Woodhull  was  named  to  fill  the 
MPTOA  presidency  for  the  uncompleted  term. 
Collins  was  managing  editor  of  the  Daily 
Tribune  of  Jonesboro  and  has  just  finished  a 
two-year  term  as  mayor. 

Reformers  Push  Plan  to  Make 

Cabinet  Censor  Export  Films 

Believe  Having  Secretary  of  Commerce  Pass  on  Pictures  for 

Foreign  Showing  Would  Control  Domestic  Production — 
Several  Bills  Placed  Before  Special  Session 

By  FRANCIS  L.  BURT 

WASHINGTON,  April  23.— Despite  the  fact  that  President  Hoover  in  call- 
ing the  special  session  of  Congress  and  again  in  his  message  urged  that  legis- 

lation be  restricted  to  such  subjects  as  urgently  require  consideration  at  this 
time,  the  predicted  flood  of  bills  materialized,  with  more  than  1,500  measures 
introduced  in  the  first  week. 

Included  in  the  bills  introduced  were  several  of  importance  to  the  motion 
picture  industry.  Representative  Cannon  of  Missouri  reintroduced  his  meas- 

ure penalizing  the  importation  or  interstate  transportation  of  pictures  show- 
ing, directly  or  indirectly,  any  sex  crime  or  offense ;  Representative  Cochran 

of  the  same  state  put  in  a  bill  to  repeal  the  fight  film  law,  and  Representative 
James  of  Michigan,  at  the  request  of  the  secretary  of  war,  introduced  a  bill 
prohibiting  the  unauthorized  photographing  of  national  defenses. 
The  James  bill,  it  is  explained,  is  not 

aimed  at  the  motion  picture  companies, 
whose  activities  are  not  to  be  restricted, 
but,  it  is  pointed  out  by  Secretary  of  War 
Good,  the  development  of  aviation  makes 
less  difficult  than  heretofore  the  wicturing 
of  defense  works  by  persons  who,  either 
through  ignorance  of  their  significance  or 
hostile  intent,  would  permit  them  to  be 
used  to  the  detriment  of  the  United  States. 

Block  booking  legislation  is  not  yet 
abandoned,  it  was  indicated  today 
when  Representative  Celler  of  New 
York  reintroduced  the  measure  he 
had  before  the  house  last  Congress, 
prohibiting  blind  and  block  booking 
and  the  arbitrary  allocation  of  films  by 
distributors  to  houses  in  which  they 
or  other  distributors  have  an  interest, 
direct  or  indirect,  and  refusing  to 
book  or  sell  to  exhibitors  in  whom 
they  have  no  such  interest. 
The  bill  is  similar  to  that  fathered 

by  Senator  Brookhart  of  Iowa,  and 
to  several  other  measures  which  were 
introduced  in  the  house  late  in  1927 
and  early  last  year. 
Congressman  Celler  also  reintro- 

duced his  bill  to  repeal  the  law  pro- 
hibiting the  interstate  transportation 

of  fight  films. 

Reports  reaching  Washington  indicate  that 
all  previous  plans  for  censorship  are  to  be 
scrapped  and  a  bill  introduced  which  would 
reach  the  producers  without  the  public  being 
aware  that  pictures  were  being  censored  by 
requiring  the  Secretary  of  Commerce  to  pass 
upon  all  films  exported.  This  is  the  plan 
which  was  prepounded  at  the  reform  council 
meeting  in  Washington  last  fall. 

In  view  of  the  agitation  in  many  foreign 
countries  for  the  erection  of  barriers 
against  American  pictures,  the  reformers 
believe  this  would  be  a  most  efficacious  way 

of  enforcing  censorship.  It  is  their  con- 
tention that  the  producers  make  their 

profits  from  the  foreign  showing  of  their 
pictures,  and  that  to  give  the  Secretary  of 
Commerce  authority  to  review  them  before 
export,  advising  foreign  governments  of 
those  found  objectionable,  would  prove  the 
most  powerful  weapon  that  could  be  de- 

vised. Anxious  to  shut  out  American  films, 
foreign  countries,  there  is  no  doubt,  would 
joyfully  accept  the  word  of  the  secretary 
of  commerce  that  a  picture  had  not  been 
approved  as  an  excuse  for  refusing  entry 
of  it. 

See  Automatic  "Solution" In  order  to  make  pictures  that  would 
pass  with  the  approval  of  the  government, 
it  is  contended,  producers  would  cut  out 
everything  objectionable,  thereby  automati- 

cally "cleaning  up"  the  domestic  produc- tion. As  the  Secretary  of  Commerce  has 
several  activities  already,  he  could  not  per- 

sonally witness  the  pictures  but  would  have 
to  appoint  a  board — of  censorship.  Mean- 

while, the  general  public  would  not  realize 
that  its  pictures  were  being  censored. 
Who  will  be  given  the  honor  of  intro- 

ducing the  sugar-coated  pill  in  Congress 
has  not  yet  been  determined,  but  there  are 
many  members  who  it  is  believed  would  be 
willing  to  stand  for  the  measure  simply  for 
the  publicity  it  would  give  them. 

No  Direct  Domestic  Censoring 
Proponents  are  understood  to  feel  that 

export  approval  would  be  far  less  difficult 
to  get  through  Congress  than  national  cen- 

sorship and  are  about  ready  to  abandon  the 
fight  for  the  latter  if  they  can  be  assured 
of  any  support  for  their  new  proposition. 
It  is  argued  that  the  e.xport  plan  gets  away 
entirely  from  any  taint  of  censorship,  since 
no  supervision  whatever  would  be  at- 

tempted over  pictures  for  domestic  show- 

ing. 

Pennsylvania  Senate  Votes  with  House 

To  Exempt  Newsreels  from  Censorship 
(Special  to  the  Herald-World) 

HARRISBURG,  PA.,  April  23. — The  bill  to  remove  all  news  reels  from  the 
provisions  of  the  Pennsylvania  censorship  law  has  passed  the  senate.  The  bill  had 
already  passed  the  lower  house.  This  measure  if  signed  by  Governor  Fisher  will 
free  all  local  subjects  and  all  special  news  films  from  censorship.  Advertising 
films  have  already  been  freed  by  the  ruling  of  the  state  censor  board. 

M.  T.  O'Toole,  secretary  of  the  MPTOA,  who  is  also  chairman  of  the  Penn- 
sylvania legislative  committee,  has,  through  the  MPTOA,  battled  for  this  cen- 

sorship reform  for  years. 
So  far  all  other  tax  bills  against  the  motion  picture  business  in  Pennsylvania 

have  been  defeated. 
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Entire  Stereoscopic  Film  Made 

By  New  Camera  to  Show  June  1 

Inventor  Douglas  F.  Winnek  Claims  Device  Will  Make  Possible 
the  Exhibition  of  Third  Dimension  Pictures  in  Theatres 

with  No  Additional  Apparatus  or  Expense 
An  entire  release  in  stereoscopic  motion  pictures,  now  being  filmed  in  the 

Canadian  Rockies,  will  be  given  its  first  public  showing  June  1  in  the  Hill- 
street  theatre,  Los  Angeles. 

The  pictures  are  being  taken  with  a  new  Bino-Stereo  third  dimension 
camera  that  has  just  been  completed  in  the  R  K  O  Chicago  studio  by  Douglas 
F.  Winnek,  inventor,  and  his  associates. 

Anyway,  Censors  Cause 
Laughter — Sometimes (Special  to  the  Herald-World) 
LONDON,  April  23.— By  Cable.— 

Censors  are  not  particularly  well 
known  for  their  sense  of  humor,  but 
they  are  not  therefore  the  sources  of 
only  curses  and  groans.  For  exam- 

ple: In  a  recent  sound  picture  is 

sung  a  negro  spiritual  entitled,  "No- body Knows  de  Trouble  I  Have 

Seen,  Nobody  Knows  But  Jesus." Now,  according  to  the  censorial 
mind,  as  constituted  in  this  liberty- 
loving  nation,  the  name  of  the  Lord 
cannot  be  used  in  a  film.  Hence, 
those  who  saw  and  heard  the  picture 
got  this  effect,  "Nobody  knows  but 
father."  Your  American  over  here 
was  instantly  reminded  of  the  old 

popular  song,  "Nobody  Works  But 
Father,"  but  even  those  not  so  fortu- 

nate as  to  have  this  background 
seemed  to  see  the  joke. 

The  new  camera  is  described  as  a  combined 
binocular  and  stereoscopic  cinema  camera  em- 

ploying standard  matched  lenses  and  univer- 
sally adopted  focusing  and  speed  controls.  It 

photographs  on  standard  35-millimeter  pan- 
chromatic negative  film,  operates  on  any 

standard  base  or  tripod,  weighs  about  33 
pounds  when  loaded,  and  is  constructed  for 
work  in  both  the  studio  and  outside  locations. 

No  Additional  Theatre  Apparatus 
The  greatest  feature  claimed  for  this  new 

invention  by  Winnek  is  that  it  makes  pos- 
sible the  exhibition  of  stereoscopic  pictures 

in  the  theatres  on  the  standard  screen  without 
any  additional  apparatus  or  expense. 
The  invention  is  the  result  of  two  years  of 

research  and  experimental  work  on  stereo- 
scopic photography  and  pseudoscopy  by  the 

inventor  and  his  associates.  Last  September 
the  R  K  O  corporation  became  interested  in 
the  device  and  offered  Winnek  promotive  aid. 

Many  Private  Tests  Made 
Many  private  tests  have  been  made  in  Chi- 

cago, Kansas  City,  Cleveland  and  Akron  the 
last  few  months.  The  final  private  showing 
was  made  March  23  in  the  R  K  0  studios  at 
525  South  Jefferson  street,  Chicago.  Winnek 
has  been  connected  with  the  Orpheum  and 
R  K  O  circuits  for  eight  years,  with  concen- 

tration on  the  development  of  television  and 
colored  stereoscopic  cinematography. 
Arrangements  for  manufacture  and  dis- 

tribution of  a  similar  motion  picture  camera 
for  amateurs  are  expected  to  be  completed 
this  month. 

Time  to  Get  Together 
"Never  before  has  it  been  necessary  for  the- atrical interests  to  come  in  as  close  contact 

with  the  scientific  world  as  today,"  Winnek told  the  Herald- World. 

"It  is  evident  that  when  two  entirely  differ- ent personalities  are  thrust  together  the 
process  of  developing  a  mutual  understanding 
must  necessarily  require  time.  When  we  stop 
and  consider  that  the  majority  of  theatrical 
producers  and  exhibitors  have  been  devoted 
to  the  environment  and  training  of  the  the- 

atrical school  of  experience  for  years;  we 
can  understand  why  those  personalities  of 
the  scientific  world  find  it  dif^cult  to  convey 
technical,  elaborate  scientific  ideas  (which 
seem  practical  and  methodical  to  the  engi- 

neers but  impractical  and  of  little  commer- 
cial value)  to  the  theatre. 

"On  the  other  hand,  when  those  who  have known  the  methods  of  the  scientific  world, 
wonder  why  the  theatre  men  appear  indifferent 
to  the  technical  factors  that  seem  so  im- 

portant in  the  proper  installation  of  the  re- 
cording and  reproducing  apparatus,  they  are 

justified. 
Didn't  Think  of  That 

"The  other  day  an  exhibitor  told  me  that the  installation  of  talkies  in  his  theatre  had 
been  delayed  for  weeks  because  of  an  error 
that  had  been  made  by  the  engineers  in  their 
laboratories.  When  the  projector  heads  were 
installed  in  the  kino-room  and  everything  was 
supposedly  ready  for  the  final  tests  they  dis- 

covered that  the  machines  would  not  run  with- 
out spilling  oil  all  over  the  film.  It  was  later 

revealed  that  laboratory  tests  had  been  made 
with  the  machine  standing  at  a  horizontal 

plane.  The  engineers  (unacquainted  with  the 
details  of  the  theatre)  had  not  considered  the 
problem  of  tilting  the  projectors  in  the  the- atre. 

"Yesterday  an  engineer  of  one  of  the  larg- 
est talkie  manufacturing  companies  told  me 

that  he  had  held  repeated  consultations  with 
one  wellknown  exhibitor  in  an  attempt  to  con- 

vince him  of  the  necessity  of  plastering  a 
foyer  wall.  Common  engineering  sense  said 
that  this  wall  should  be  plastered  to  cut  out 
acoustic  interference.  The  exhibitor  realized 
that  there  was  something  wrong  about  the 
sound  quality  of  his  talkie  installation  but 
would  not  accept  this  advice.  He  thought 
plastering  cost  a  lot  and  might  not  remedy things. 

"The  exhibitors  and  the  scientific  men  are 
both  justified  for  their  viewpoints.  There  are, 
however,  certain  definite  business  and  social 
laws  that  if  practiced  by  both,  will  expedite 
the  development  of  mutual  understanding  and 

guarantee  better  business." 

Mussolini  Approves 

Italian  Exposition 
Of  Motion  Pictures 

(By  Special  Correspondent  to  the  Herald-World) 
NAPOLI,  April  13. — Premier  Mussolini  of 

Italy  has  approved  the  first  Italian  Cinema- 
tographic Expocition,  to  be  held  in  the  Padoa, 

June  8  to  the  25th.  The  large  publishing  films 
will  have  exhibits  and  the  Standard  Cinerna 
Hall,  which  is  now  nearing  completion,  will 
house  many  of  the  exhibits. 

In  Rome  every  preparation  is  being  made 
for  the  production  of  audiens.  Lyric  operas 
will  be  the  first  subjects  to  be  made  and 
later  English  subjects  will  be  made. 

Guild  House  in  Detroit 

Forced  to  Close  Doors 
(Special  to  the  Herald-World) 

DETROIT,  April  23.— The  Little  theatre, 
opened  here  last  August  by  the  Motion  Pic- 

ture Guild  of  America,  was  forced  to  close 
its  doors  last  week.  The  theatre,  a  600-seat 
house,  specialized  in  the  showing  of  unique 
films. 
The  officials  of  the  Guild  said  the  failure 

of  the  enterprise  was  due  to  the  lack  of  pub- 
lic support  and  the  inability  of  the  organiza- 

tion to  obtain  uniformly  good  pictures 
throughout  the  season. 
The  Guild  also  operates  similar  theatres 

in  New  York,  Philadelphia  and  Baltimore. 

Film  Executives  to 

Return  to  U.  S.  May  6 
(Special  to  the  Herald-World) 

NEW  YORK,  April  23.— H.  M.  Warner, 
president  of  Warner  Brothers  and  George  E. 
Quigley,  vice  president  of  the  Vitaphone,  will 
arrive  in  New  York  from  Europe  on  May 
6th  aboard  the  He  de  France.  Both  execu- 

tives have  been  abroad  for  six  weeks  com- 
bining business  with  a  vacation  trip.  Accom- 

panying them  are  A-Irs.  Warner  and  Mrs. 
Quigley. 

WE  Starts  3  New 

Sound  Grant  Suits; 

One  Names  Theatre 

Three  new  suits  have  been  started  by 
Western  Electric,  in  association  with  A.  T. 
&  T.  and  Electrical  Research  Products, 
charging  infringement  of  patents  on  W.  E. 
sound  equipment,  one  of  the  suits  being  of 
a  theatre.  A  case  agamst  Pacent  is  now 
pending. 

Suit  has  been  brought  by  Western  Elec- 
tric in  the  federal  court  for  the  Northern 

district  of  Ohio,  against  the  Maiden- 
Toledo,  Inc.,  a  corporation  of  Toledo,  and 
C.  A.  Fox,  an  officer  of  the  corporation,  on 
a  charge  of  patent  infringement  and  unfair 
competition  in  making  and  selling  sound 
picture  apparatus  in  alleged  imitation  of 
Western  Electric  equipment.  Two  West- 

ern Electric  patents  relating  to  loud  speak- 
ing receivers  are  stated  to  be  involved, 

Nos.  1,707,544  and  1,707,545,  issued  April  2 
of  this  year.  Suit  is  also  being  brought  in 
the  same  court  on  similar  grounds  against 
the  Silverphone  Corporation  of  Toledo  for 
sale  of  the  alleged  infringing  devices.  Both 
suits  ask  for  an  injunction,  accounting  and 
damages. 

In  the  federal  court  for  the  Western 
district  of  New  York,  at  Buffalo,  the  West- 

ern Electric  interests  have  brought  suit 
against  Sol  Wallerstein,  operating  the 
Broadway  theatre  in  Buffalo,  charging  in- 

fringement of  patents  by  the  use  in  his 
theatre  of  Pacent  sound  picture  reproduc- 

ing equipment.  The  same  patents  are  in- 
volved as  in  the  suit  filed  a  few  weeks  ago 

against  Pacent. 
The  theatre  suit,  the  first  brought  by 

Western  Electric  against  a  theatre  for  use 
of  alleged  infringement  equipment,  is  re- 

garded as  evidence  that  Western  Electric 
intends  to  prosecute  theatres  using  alleged 
infringing  equipment,  as  well  as  the  manu- 

facturers of  such  equipment. 

Gets  Four  to  Five  Years 

For  Attempt  to  Blow  Up 

Embassy  at  Olympia 
(Special  to  the  Herald-World) 

OLYMPIA,  WASH.  April  23.— Thomas 
J.  Woodhouse  must  serve  from  four  to  five 
years  in  the  state  penitentiary  for  his  attempt 
to  blow  up  the  Embassy  theatre  Building  at 
Third  &  Union  Streets  April  23,  1928,  the 
supreme  court  holds  in  sustaining  judgment  of 
Judge  Douglass  of  King  County. 
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JOHN  S.  WOODY 

Myers  Raps  Babson 

For  Calling  Screen 

Crime  Wave  Cause 
(Special  to  the  Herald-World) 

WASHINGTON,  April  24.— Charges  by 
Roger  W.  Babson  that  films  were  the  basic 
cause  of  crime  waves  were  vehemently  denied 
here  today  by  Abram  F.  Myers,  head  of  Allied 
States. 

"In  the  motion  pictures,"  Myers  declared, 
"greater  restraint  is  practiced  than  in  any other  branch  of  literature  or  drama.  I  have 
seen  many  pictures  and  it  has  been  my  obser- 

vation that  virtue  triumphs  with  almost  mono- 
tonous regularity  and  happy  endings  are  a 

habit.  I  sometimes  wonder  whether  the  pic- 
tures are  sufficiently  stimulating  to  exercise 

any  influence  on  motion  picture  audiences. 
"If.  Mr.  Babson  were  to  devote  his  genius and  facilities  to  a  good  faith  effort  to  discover 

why  it  is  that  the  theatre  to  which  he  objects 
shows  the  kind  of  pictures  he  does  not  like, 
he  would  be  in  a  position  to  tell  the  public 
about  some  of  the  evils  of  compulsory  block 
booking  and  zoning  and  their  effect  on  the 
programs  in  the  small  neighborhood  houses. 

"If  Mr.  Babson's  grocer  will  not  sell  him 
less  than  a  dozen  eggs,  Mr.  Babson  doubtless 
insists  on  and  is  accorded  the  right  to  ex- 

change any  eggs  that  are  bad  for  eggs  that 
are  good.  Let  Mr.  Babson  inquire  of  any  mo- 

tion picture  exhibitor  in  the  'poorer  quarters' whether  he  can  get  substitutions  for  the  bad 
pictures  in  his  block." 

Warners  Offer  3-1 

Exchange  of  Stock 

On  Stanley  Common 
(Special  to  the  Herald-World) 

NEW  YORK,  April  23.— The  holders  of 
the  common  stock  of  the  Stanley  company 
may  exchange  their  stock,  on  a  three  to 
one  basis,  on  or  before  May  20th  for  the 
common  stock  of  Warner  Brothers.  The 
details  of  the  Warner  Brothers  plan  to  ac- 

quire the  minority  common  stock  of  the 
Stanley  company  were  made  known  today  by 
Albert  Warner,  vice  president  of  Warner 
Brothers. 

Death  of  John  S.  Woody  Takes 

Showman  and  Sales  Executive 

Assistant  General  Sales  Manager  of  Fox  Knew  Every  Theatre 

Owner  of  Consequence  and  Is  Credited  with  Pioneering 
Modern  Methods  of  Distribution 

Jack  Woody  was  an  embodiment  of  those  characteristics  of  energy,  initior 
live  and  enterprise  which  have  made  the  distribution  branch  of  the  industry 
a  phenomenon  of  American  business.  He  was  keen,  alert  and  vigorous  to  a 
point  at  which  his  personality  was  impressed  to  an  extraordinary  degree  upon 
those  in  the  industry  with  whom  he  came  in  contact. 

Despite  his  comparative  youth  he  was  a  real  veteran  of  the  industry,  hav- 
ing successively  been  engaged  in  every  branch  of  the  business  from  produc- 

tion to  theatre  operation.  He  was  not  only  known  but  intimately  known  to 
thousands  of  exhibitors  throughout  the  country  and  probably  no  person  in  the 
distribution  branch  of  the  business  has  ever  held  the  cordial  goodivill  of 
theatremen  more  than  did  Jack  Woody. 

Jack  Woody  tvas  extraordinarily  loyal  to  his  business  associates  and  to  his 
friends  and  on  the  point  of  personal  popularity  in  the  industry  his  position 
was  an  outstanding  one. 

Thousands  throughout  the  industry  will  experience  a  great  personal  /oss 
in  the  death  of  Jack  Woody;  and  at  the  same  time  the  industry  has  lost  an 
able  executive  of  real  accomplishment  and  of  great  promise. 

-M.  J.  Q. 

(Special  to  the  Herald-World) 

NEW  YORK,  April  23. — Death  of  John  S.  Woody,  assistant  general  sales 
manager  of  Fox  Film  Corporation,  last  week  removed  from  the  industry  a 
man  who  in  his  forty  years  had  won  a  high  place  both  in  exhibition  and  in 
distribution  of  motion  pictures. 

Associates  in  the  East  paid  their  final  tribute  to  the  sales  executive  at 
funeral  services  Saturday  at  the  Campbells  Funeral  Parlor,  and  the  body  will 
be  sent  to  California  for  burial  this  week.  Death  took  place  a  week  ago 
today  in  his  apartment  at  425  Riverside  drive  and  was  due  to  a  brain  tumor. 

which  he  stayed  for  three  years  as  general 
manager.  For  three  years,  too,  he  wa.s 
president  of  Associated  Exhibitors. 

Later  he  became  personal  representative 
of  Samuel  Goldwyn  and  Hal  Roach. 

Had  Dynamic  Personality 
Possessed  of  a  dynamic  personality  com- 

manding instant  attention,  according  to 
officials  of  the  Fox  organization,  he  brought 
to  Fox  Films  a  knowledge  of  all  angles  of 
motion  pictures  enjoyed  by  few  in  this  in- dustry. 

It  has  been  said  of  him  that  in  his  work 
with  Associated  Exhibitors  and  other  com- 

Generally  known  as  a  crack  showman  and 
film  executive  Woody  joined  the  Fox  or- 

ganization exactly  a  year  before  his  death, 
on  April  16,  1928.  James  R.  Grainger  called 
him  "the  best  posted  sales  executive  in  the 
motion  picture  business"  and  said,  at  the time  of  his  appointment,  that  he  knew 
every  theatre  owner  of  consequence  in  the country. 

Pioneer  of  Modern  Distribution 
Woody  had  trouped  up  and  down  the 

States  and  in  the  provinces  of  Canada.  He 
knew  the  sticks  as  expertly  as  he  knew  his 
key  spots.  He  had  been  dined  and  honored 
many  times  by  exhibitor  organizations  and 
was  called  one  of  the  pioneers  of  modern 
distribution  methods. 

For  two  years  he  was  vice  president  and 
general  manager  for  Select  Pictures  Cor- 

poration, leaving  that  company  to  organize 
the    Realart    Pictures    Corporation,  with 

panics  he  maintained  a  high  record  and  fine 
reputation  for  fair  dealing.  Chief  among 
his  friends  were  those  with  whom  he  did 
business.  He  was  known  as  one 
friendliest  of  men. 

He    is   survived   by   his  widow, Woody. 

of  the 

Lillian 

Pass  Davies  Anti-Gambling  Bill  in 

Wisconsin,  Expect  to  Bar  Dog  Racing 

(Special  to  the  Herald-World) 
MADISON,  WIS.,  April  23. — Theatre  men  of  Wisconsin  will  undoubtedly  be 

interested  in  knowing  of  the  passage  of  the  Davies  anti-gambling  bill  which  has 
been  passed  by  the  senate  here  and  which  is  expected  to  put  an  end  to  dog  racing 
in  Wisconsin. 

The  bill  provides  that  "all  devices  or  things  whatever,  whereby  any  person  shall 
or  may  be  induced  to  believe  that  he  will  or  may  receive  any  money,  thing  or  con- 

sideration whatever  as  the  result,  in  whole  or  part,  of  any  contest  of  skill,  speed 
or  power  of  endurance  of  man  or  beast,  are  hereby  declared  to  be  gambling  devices 

and  to  be  public  nuisances." The  law  does  not  apply  to  purses,  prizes  or  premiums  given  or  offered  at  state 
or  county  fairs  nor  purses  given  to  the  actual  contestants  in  any  boxing  match  or 
other  athletic  contests.  Violation  of  the  new  law  provides  that  where  the  violator 
is  convicted  punishment  shall  constitute  a  fine  of  not  less  than  $100  and  not  exceed- 

ing $1,000  or  by  imprisonment  in  the  county  jail  not  exceeding  one  year. 
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Audien  Rentals  Must  Qo  Down, 

Exhibitors  Demand  at  Pittsburgh 

Get  Equipment  as  Soon  as  Possible,  Is  Consensus  of  Conventioners  of  M 

P  T  O — Anthony  P.  Jim  Elected  President 
(Special  to  the  Herald-World) 

PITTSBURGH,  April  23. — General  readjustment  of  the  price  of  audien 
film  rentals  is  necessary  if  the  average  theatre  is  to  exist,  exhibitors  declared 
at  the  ninth  annual  convention  of  the  M  P  T  O  of  western  Pennsylvania  and 
West  Virginia  at  the  Fort  Pitt  hotel  last  week.  At  the  same  time  it  was  agreed 
that  equipment  should  be  purchased  as  soon  as  possible. 

Sound  is  here  to  stay,  the  theatre  owners  agreed,  but  they  held  that  sound 
film  rentals  are  prohibitive.  Much  time  was  devoted  to  discussion  of  the 
merits  of  the  various  devices,  the  exhibitor  paying  attention  to  the  question 
of  which  type  would  keep  down  the  overhead  operating  cost  in  his  particular 
theatre  or  theatres. 

Anthony  P.  Jim,  owner  of  eight  theatres, 
and  with  his  headquarters  at  Aliquipps,  was 
elected  president,  succeeding  M.  A.  Rosen- 

berg, who  had  asked  to  be  relieved  because 
of  the  press  of  business  duties. 

Starts  with  "The  Donovan  Affair" 
Other  officers  re-elected  are  William  R. 

Wheat,  vice  president;  Joseph  Gellman, 
treasurer,  and  Fred  J.  Herington,  secretary. 
The  board  of  directors  is  now  composed  of 
the  following:  Ben  Nadler,  Hyman  Gold- 

berg, O.  J.  Sybert,  M.  A.  Rosenberg,  Archie 
Fineman,  Aleck  Moore,  Ben  Browarsky, 
John  Staiil  and  Peter  Antonoplos. 

The  conclave  began  with  a  trade  showing 
of  "The  Donovan  AfTair"  at  the  Grand  on 
Sunday,  and  closed  with  a  banquet  Tuesday 
night.  The  majority  of  the  independent 
theatres  of  the  local  territory  were  repre- 

sented by  their  owners,  and  the  sessions 
proved  instructive,  productive  and  enjoy- able. 

Motion  Picture  Day  October  7 
Monday,  October  7,  will  be  Motion  Pic- 

ture Day,  it  was  decided.  Members  will 
devote  special  efforts  to  make  this  a  big 
day  in  their  theatres  and  will  donate  a  cer- 

tain percentage  of  the  day's  receipts  to  the organization. 
At  the  Tuesday  afternoon  session,  the 

men  stood  in  silence  for  several  minutes  in 
tribute  to  three  members  who  have  died  in 
the  past  year — Nathan  Friedberg,  H.  B. 
Kester  and  Mr.  Nadler. 
Anthony  P.  Jim,  as  president,  intends  to 

create  a  better  understanding  between  ex- 
hibitor members  of  the  organization  and 

the  producers,  relative  to  all  business  rela- 
tions each  group  has  with  the  other.  A 

rigid  campaign  for  new  members  also  is  to 
be  undertaken. 

At  the  banquet  on  Tuesday  Nirella's 
peppy  orchestra  provided  music  and  Den- 

nis Harris  served  as  toastmaster.  Ad- 
dresses were  made  by  James  Malone,  presi- 

dent of  the  city  council;  Daniel  Winters, 
councilman;  Oliver  K.  Eaton,  M.  A.  Rosen- 

berg, Anthony  P.  Jim  and  Samuel  Lewin- 

ter.  M.  A.  Rosenberg  was  presented  with 
a  desk  fountain  pen  set  by  his  brother  ex- hibitors. 

Theatre  owners  registered  at  the  conven- tion included: 
Joseph  Bell,  Fayette  City;  H.  E.  Hammond,  Erie; 

Bart  Dattola,  New  Kensington;  Mr.  and  Mrs.  David 
Boyd,  Blawnox;  Wm.  R.  Wheat,  Sewickley;  Max 
Schaffel,  New  Brighton;  Anthony  P.  Jim,  Aliquippa; 
A.  J.  Bayer,  St.  Marys;  T.  Hickes,  Saxton;  Walter 
J.  Silverberg,  Greenville;  M.  Winograd,  Rochester; 
M.  Servente.  Rimersburg;  C.  B.  Hall,  Parkersburg; 
Theodore  Mikalowsky,  Masontown;  Andrew  Battis- ton,  Irwin;  L.  B.  Monroe,  Shinnston;  O.  J.  Sybert, 
Moundsville;  Samuel  Lewinter,  Ambridge. 
From  Pittsburgh — J.  Harry  Fleishman,  Samuel 

Fleishman,  Ben  Amdur,  M.  A.  Rosenberg,  N.  Braver- man,  Wm.  Walker.  I.  Golden,  Wm.  Finkel,  I.  Roth, 
A.  Joseph,  A.  Sleisinger,  N.  Rosen,  Peter  Antonoplos, 
J.  E.  Smith,  C.  A.  Poke,  Aleck  Moore,  Morris  Finkel, 
M.  Winograd,  Joseph  Gellman,  AI  Glazer,  Max  Stein- berg, Morris  Roth.  Hyman  Goldberg,  Ray  Poke, 
John  Stahl,  Harry  Rachiel,  Bud  Silverman  and  Fred 
J.  Herington. 

Marks  Brothers  Profits 

Increase  400  Per  Cent 

In  First  Quarter  of  1929 
A  gain  of  about  400  per  cent  over  the  same 

period  of  1928  is  reported  by  Marks  Brothers, 
Chicago  circuit  operating  two  prominent  de 
luxe  houses  and  several  smaller  theatres,  for 
the  first  quarter  of  1929.  Net  profits  are 
placed  at  $41,954,  as  compared  with  $8,254 
for  the  1928  period. 
Total  income  for  the  1929  quarter  is  re- 

ported as  $598,268,  as  compared  with  $524,728 
for  1928. 
A  decrease  in  interest  charges  of  $3,994  is 

also  given,  and  operating  profits  are  stated 
to  have  increased  $33,737. 

Id  alio  TJieatre  Burns 
(Special  to  the  Herald-World) 

IDAHO   FALLS,  April  23.— The  stage 
and  the  front  of  the  Rex  theatre  were  de- 

stroyed by  fire  of  undetermined  origin.  The 
damage  is  estimated  at  about  $5,000. 

Ask  Canadian  Government  to  Prohibit 

Children  in  Theatres  Under  16  Years 

(Special  to  the  Herald-World) 
VANCOUVER,  April  23. — The  Canadian  Government  has  been  asked  by  the 

National  Council  of  Education,  in  convention,  to  pass  legislation  prohibiting  the 
admission  of  children  under  16  years  of  age  into  any  theatre  where  moving  pictures 
are  presented,  as  is  now  done  in  the  Province  of  Quebec.  The  council  also  asked 
for  moving  picture  performances  in  the  schools,  the  programs  to  consist  of  pic- 

tures approved  by  educational  authorities. 
The  National  Council  of  Education  also  asked  the  Dominion  Government  to 

remove  the  duty  on  moving  picture  films  imported  into  Canada  when  approved 
by  educational  authorities  for  juvenile  audiences.  Further  resolutions  asked  for 
increased  censorship  of  moving  picture  theatre  posters  and  for  further  restrictions 
on  the  operation  of  theatres. 

Sid  Grauman  Will  Enter 

Production  at  Once, 

Sell  Theatre  Interests 

Will  Build  Studio  of  His  Own  De- 

sign Near  Santa  Monica 
(Special  to  the  Herald-World) 

HOLLYWOOD,  April  23.— Sid  Grauman 
will  retire  from  the  exhibition  field  immedi- 

ately and  will  turn  his  entire  time  and  atten- 
tion to  production,  he  said  today.  Grauman 

will  build  a  studio  of  his  own  near  Santa 
Monica  where  he  plans  to  produce  sound  pic- 

tures and  atmospheric  prologues. 
His  third  interest  in  the  Chinese  theatre 

will  be  sold  to  Publix  theatres,  he  said,  if 
negotiations  under  way  meet  no  unforeseen 
obstacle.  The  remaining  two-thirds  of  the  the- 

atre stock  is  owned  by  Joseph  Schenck  and  it 
is  believed  Publix  will  buy  the  stock  of  both 
owners. 
Grauman  said  that  his  studio  will  be  laid 

out  on  a  plot  of  150  acres  which  he  owns  and 
that  it  will  contain  administration  buildings 
and  stages  that  are  designed  and  planned  by 
himself  on  a  scheme  of  harmony  and  beauty. 
At  the  present  time  however  he  plans  a 

vacation  in  the  East  and  leaves  the  early  part 
of  this  week  in  the  company  of  Schenck 
The  latter  is  to  meet  Harry  Warner  and 
others  of  the  Warner  Brothers  to  discuss  the 
announced  merger. 

His  entrance  into  production  is  a  story  that 
was  general  conversation  a  few  months  ago 
when  he  bought  screen  rights  to  "The  Turn 
in  the  Road"  from  King  Vidor.  He  paid 
$5,000  for  the  rights  and  it  is  thought  that  he 
wished  to  produce  it  for  a  United  Artists  re- lease. 

Grauman's  Chinese  theatre  has  been  under 
the  control  of  Joseph  Schenck  since  two  years 
ago  when  West  Coast  sold  its  33  per  cent  of 
the  stock  to  him.  Grauman  at  that  time  held 

a  third  interest  and  also  hold  a  fine  year  "op- 
erating control"  contract. 

Start  First  All-Audien 
Films  in  Elstree  Studio; 

W  W  To  Be  Distributers 
(Special  to  the  Herald-World) 

NEW  YORK,  April  23.— Two  sound  stages 
in  England  are  now  completed  and  went  into 
operation  last  week  at  the  Elstree  studios  of 
British  International  Pictures.  This  means 
that  all-talking  films  will  soon  be  coming  to 
America  from  England  for  distribution  in  the 
United  States  and  Canada  by  World  Wide 
Pictures.  15  all-talking  films  are  scheduled  to 
be  produced  at  Elstree  Studios  this  year. 
The  first  picture  to  be  put  into  production 

was  "The  Informer,"  starring  Lars  Hanson 
and  Lya  de  Putti.  Arthur  Robinson  is  the director. 

Bandits  Rob  Cashier  as 

''Perfect  Crime"  Shows 

(Special  to  the  Herald-World) 
NEW  ORLEANS,  April  23.--Two  un- 

masked bandits  held  up  the  Escorial  theatre 
and  obtained  $60  in  cash  and  a  check  for 
$63.  The  robbers  drove  to  the  theatre  in  a 
coupe,  and  jumping  out  ordered  Mrs.  Carrie 
Ludman,  cashier,  and  Alcee  Curcan,  man- 

ager, to  throw  up  their  hands.  Patrons 
inside  of  the  theatre  were  unaware  of  the 
robbery.  The  film  being  shown  was  the 
"Perfect  Crime." 

Will  Build  in  Tampa 
(Special  to  the  Herald-World) 

TAMPA,  April  23.— J.  Lenoard  Reploglc, 
owner  of  the  Paramount  theatre  at  Palm 
Beach,  and  A.  S.  Metzner,  formerly  connected 
with  the  Rialto  in  Tampa,  have  announced 
plans  for  the  construction  of  a  new  theatre in  this  city. 
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Lasky  Sees  Net  of 

$1,60  Per  Share  in 

First  1929  Quarter 
(Special  to  the  Herald-World) 

NEW  YORK,  April  23.— "Paramount  will show  better  than  $1.60  a  share  for  the  first 
quarter  and  will  probably  double  that  figure 
during  the  second  quarter,  according  to  pres- 

ent indications,"  said  Jesse  L.  Lasky,  vice 
president  in  charge  of  production  of  Para- 
mount-Famous-Lasky,  as  he  sailed  last  week 
on  the  Majestic  for  a  five  weeks'  trip  to Europe. 
He  added  that  at  the  current  trend  of  Para- 

mount earnings,  a  net  of  better  than  $7  a  share 
for  the  year  was  indicated.  In  its  report  for 
1928  Paramount  showed  a  net  profit  of 
$8,713,063,  after  charges  and  federal  taxes. 
This  net  is  equivalent  to  $4.22  a  share  on 
$2,062,857  of  no-par  shares  of  common  stock 
outstanding. 

Lasky  stated  that  the  production  program 
of  Paramount  calls  for  60  sound  films  this 
year. 

Fox  Times  Movietone 

Exhibit  with  Hoover 

Speech  Before  Press 

Display  Proves  Great  Drawing  Card 

As  Sideline  of  A.  P.  Con- 
vention 

(Special  to  the  Herald-World) 

NEW  YORK,  April  23.— One  of  the  can- 
niest publicity  moves  in  some  time  is  the.  Fox 

Movietone  exhibit  now  at  the  Waldorf  As- 
toria in  conjunction  with  the  annual  meeting 

of  the  American  Newspaper  Publishers'  Asso- ciation and  the  Associated  Press.  And  added 
interest  was  given  to  the  exhibit  yesterday 
when  Fox  Movietone  News  covered  the  pub- 

lishers' luncheon,  at  which  President  Hoover was  the  guest  of  honor.  Today  the  exhibit, 
which  lasts  until  April  29,  will  show  sound 
pictures  of  Hoover  as  he  appeared  before  the 
newspapermen  yesterday. 

Visiting  publishers  flock  into  Waldorf  gar- 
dens, in  the  main  lobby,  to  see  the  shows, 

three  separate  programs  of  two  and  a  half 
hours,  starring  such  celebrities  as  Lindbergh, 
Shaw,  Mussolini,  the  Prince  of  Wales,  Foch, 
Hindenburg,  Dempsey,  Tunney,  King  George, 
King  Alfonso  and  a  score  of  local  headliners 
such  as  Mayor  Walker,  et  al.  The  A.  P.  meet- 

ing had  to  wait  yesterday  until  a  number  of 
members,  far  too  engrossed  to  attend  to  busi- 

ness, were  induced  to  quit  the  exhibit. 
A  Pathe  sound  news  truck  covered  the  out- 

side of  the  hostelry  in  the  pouring  rain  and 
probably  got  some  good  shots  when  Hoover 
departed. 

It  is  said  that  the  Fox  organization  could 
not  have  chosen  a  more  auspicious  moment  to 
advertise  itself  as  a  great  medium  of  news 
dissemination. 

H.  M.  Warner  Re-elected 

Chairman   of  Stanley 
Board  of  Directors 

(Special  to  the  Herald-World) 
NEW  YORK,  April  23.— H.  M.  Warner 

has  been  reelected  chairman  of  the  board  of 
directors  of  the  Stanley  company.  The 
board  was  reelected  in  its  entirety:  I.  D. 
Rossheim,  president;  Abe  Sablosky,  vice  pres- 

ident ;  S.  H.  Fabian,  vice  president ;  Albert 
Warner,  vice  president ;  Morris  Wolf,  secre- 

tary; J.  Sloane,  assistant  secretary;  J.  J. 
Newman,  treasurer;  J.  M.  Brennan,  assistant 
secretary,  and   Samuel  Carlisle,  comptroller. 
Appointed  to  the  finance  committee  were 

Waddill  Catchings,  I.  D.  Rossheim  and  H.  M. 
Warner. 

"Show  Boat"  Business  Matches 

Throng  at  Broadway  Premiere 

Music  Lovers  Get  Rare  Treat  with  Whiteman's  Orchestra  Playing — 
Prologue  Splendid  But  Unnecessary  in  View  of  12,000-Foot 

Feature — Fast,  Compact  Hit  Promised  When  Cut 

[Preview  of  "The  Trial  of  Mary  Dugan"  cn  Page  42] 

NEW  YORK,  April  23. — Universal's  monumental  production  of  "Show 
Boat"  has  been  doing  spectacular  business  at  the  Globe  theatre  ever  since  the 
opening  last  Wednesday,  attended  by  Carl  Laemmle  himself  and  practically 
every  figure  of  importance  that  attends  Broadway  openings.  There  were  so 
many  present,  indeed,  that  it  was  hard  to  tell  from  the  appearance  of  the  lobby 

whether  this  was  another  opening  or  a  [convention  of  Who's  Who  in  the 
motion  picture  industry. 

The  lines  filing  into  the  Globe  to  see  the  picture  version  of  "Show  Boat" 
reflect,  in  a  way,  the  glamour  of  the  opening  night.  Seats  on  that  occasion 
(a  mere  $11  each)  were  at  a  premium,  and  it  was  a  lucky  outsider  who  could 
boast  a  pair  of  them.  Laemmle  alone  had  a  block  of  70,  from  the  middle  of 
which  he  grinned  gleefully  as  his  own  figure  appeared  on  the  screen  and 

talked  about  "Show  Boat,"  along  with  Florenz  Ziegfeld  and  the  stars  of  ,the 
Ziegfeld  production  still  on  at  the  Ziegfeld  theatre. 

For  music  lovers  it  was  a  great  evening.     left  Harry  Pollard's  direction  open  to  such Paul  Whiteman,  who  will  soon  do  a  picture 
for  "Uncle  Carl,"  and  his  orchestra  gave 
a  magnificent  exhibition  of  the  modern 
technic  before  the  picture  went  on.  Never 
(you  could  hear  it  left  and  right)  had  there 
been  so  fine  an  interpretation  of  "The 
Rhapsody  in  Blue."  Hands  blurred  a  pat- tern of  applause.  Whiteman  dipped  a  chin 
and  swung  into  an  encore. 

Prologue  SRlendid 
The  prologue  included  film  presentations 

of  bits  of  the  original  show,  Jules  Bledsoe 
singing  "Old  Man  River,"  Helen  Morgan 
with  her  "Bill"  and  "I  Can't  Help  Lovin' 
That  Man,"  also  two  brief  talks  from 
Messrs.  Ziegfeld  and  Laemmle.  What  there 
was  was  splendid  but,  considering  the 
length  of  the  picture,  a  trifle  unnecessary. 
Of  course,  it  was  done  so  that  the  names 
of  Ziegfeld  and  his  stars  could  be  used  in 
the  exploitation. 
Then  the  picture  itself,  more  than  two 

hours  of  it.  Laura  La  Plante,  as  Magnolia, 
did  the  best  acting  of  her  by  no  means  un- 

important career.  Her  voice  is  charming 
and  she  can  be  appealing  even  in  tears,  a 
rare  quality  in  any  woman.  The  tragic 
sequences  were  really  moving  in  spite  of 
the  fact  that  they  were  far  too  long  drawn out. 

Picture  Incredibly  Long 

Miss  La  Plante  was  showered  with  ap- 
plause, but  she  was  by  no  means  singled 

out.  Joseph  Schildkraut,  Emily  Fitzroj' and  Otis  Harlan  all  came  in  for  their  share 
of  honors,  though  the  critics  were  both  hot 
and  cold  by  the  time  the  morning  papers 
were  out. 
The  picture  had  one  disadvantage  that 

may,  in  the  end,  turn  out  to  be  an  advan- 
tage. It  was  incredibly  long,  running  over 

12,000  feet.    It  was  unnecessarily  long,  and 

criticism  as  it  received  in  the  press.  It 
could  be  easily  cut. 

Once  the  production  has  been  cut  for  gen- eral release,  which  is  to  happen,  the  picture 
ought  to  be  compact,  swift,  well-knit  in- 

stead of  rambling,  a  thoroughly  satisfac- 
tory box-office  hit.  Some  of  the  scenes 

along  the  Mississippi  and  in  the  Cotton 
Palace  Floating  Theatre  were  map-nificent 
and  would  be  welcome  in  anybody's  theatre. 

Conventions  Welcomed 

By  Theatre  Equipment 

Exposition  Executives 
Interest  in  the  first  annual  American 

Theatre  Equipment  Exposition,  to  be  held 
in  the  Coliseum  at  Chicago,  June  1st  to  9th, 
is  rapidly  spreading  throughout  the  country. 
It  is  assured  now  that  Chicago  will  be  the 
center  of  activity  and  interest  for  every  ele- 

ment and  factor  in  the  motion  picture  in- 
dustry, say  exposition  officials. The  movement  to  call  meetings  of  the 

various  organizations  which  are  affiliated 
with  the  Allied  States  Association  to  Chi- 

cago during  the  exposition  is  being  spon- 
sored by  Abram  F.  Myers  and  W.  G.  New- 

bould,  general  manager  of  the  exposition, 
will  gladly  cooperate  in  every  way  possible 
with  any  association  which  intends  to  hold 
its  meeting  in  Chicago  at  the  same  time. 
He  will  welcome  the  opportunity  of  hear- 

ing from  the  officers  of  all  the  associations 
which  are  interested  and  it  is  likely  that 
immediate  cooperation  will  be  to  the  advan- 

tage of  both  parties. 
The  general  public  is  showing  consider- able interest  and  plans  are  being  formed 

with  several  newspapers  for  publicity  con- 
cerning the  exposition. 

Sound  Will  Be  Discussed  at  Oklahoma 

Convention;  Tri-State  Meeting  April  28 

At  a  meeting  of  the  board  of  directors  of  the  Theatre  Owners  of  Oklahoma  last 
week  a  vote  was  passed  unanimously  to  hold  the  annual  convention  at  Oklahoma 
City  on  June  11-12.  Talking  and  sound  equipment  problems,  film  rentals,  inter- 
changeability,  types,  pictures,  prices,  guarantees,  splits  and  other  subjects  will  be 
discussed  at  this  convention.  Heretofore  the  annual  meetings  have  been  held  in 
the  fall  of  the  year,  but  this  year  the  date  has  been  changed. 

The  Tri-State  Exhibitors'  convention  will  open  at  Little  Rock,  Ark.,  Sunday, 
April  28.  Arkansas,  Mississippi  and  Tennessee  are  the  three  states  in  the  list. 
M.  A.  Lightman  of  El  Dorado,  Ark.,  is  president. 
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This  is  what  happened  to  the  inside  of  the  Adamx  theatre,  small  house  in  the  Chicago  Loop, 
when  two  armed  men  entered  the  place  early  Sunday,  April  21,  and  set  fire  to  the  theatre. 
The  automatic  organ  had  been  the  center  of  a  controversy  with  the  musician  s  union.  (P. 

and  A.  photo.) 

Eleven  Out  of  13  in  Paramount^ s  Last 

Qroup  of  Year  to  Be  All-Audien 

And  Jannings'  '"'Betrayal'"  JFill  Have  Synchronized  Score — Zane  Grey 
Special  Alone  Silent — All  But  Two  Completed 

(Special  to  the  Herald-World) 

NEW  YORK,  April  23. — Eleven  of  the  thirteen  long  features  coming 
from  Paramount  for  release  in  May,  June  and  July  are  all-audiens,  the 
company  announced  last  week  in  summing  up  production  facts  for  the 

final  group  of  the  season.  Only  two  long  subjects  are  still  to  be  completed. 

Of  the  thirteen,  Emil  Jannings'  "Betrayal"  will  have  a  synchronized  score, 
and  the  Zane  Grey  special,  "Stairs  of  Sand,"  will  be  in  only  a  silent  version. 
ON  May  4  will  be  released  "Gentlemen  of 

the  Press,"  from  the  stage  success,  with 
Millard  Webb  directing  Walter  Huston, 
stage  star,  and  Charles  Ruggles,  Katherine 
Francis,  Betty  Lawford  and  Norman 
Foster. 
Other  releases,  in  chronological  order, 

follow: 

"Betrayal,"  starring  Emil  Jannings,  May 11,  the  cast  including  Gary  Cooper  and 
Esther  Ralston.    Lewis  Milestone  directed. 

"A  Dangerous  Woman,"  with  Baclanova, 
May  18.  '(Tentative  title  was  "The  Woman 
Who  Needed  Killing.")  Cast  also  has  Clive Brook,  Neil  Hamilton  and  Clyde  Cook. 
Rowland  V.  Lee  directed. 

"Innocents  of  Paris,"  one  of  the  biggest 
of  Paramount's  year.  May  25.  This  is  the 
first  Paramount  all-talking  picture  starring 
Maurice  Chevalier  of  Paris.  Sylvia  Beecher, 
George  Fawcett  and  David  Durand,  a  child 
actor,  play  the  principal  support.  Richard 
Wallace  directed. 

"The  Man  I  Love,"  May  25,  directed  by 
William  Wellman.  This  is  the  story  of  a 
champion  boxer  played  by  Richard  Arlen. 
Jack  Oakie,  Harry  Green,  Mary  Brain  and 
Baclanova  play  the  leading  roles  in  this 
picture,  based  on  an  original  story  by  Her- 

man J.  Mankiewicz. 
"The  Studio  Murder  Mystery,"  June  1, 

from  the  serial  in  Photoplay,  with  Flor- 
ence Eldridge,  Warner  Oland,  Frederic 

March,  Neil  Hamilton,  Doris  Hill  and  Ches- 
ter Conklin,  directed  by  Frank  Tuttle. 

"Stairs  of  Sand"  (silent  form),  June  8, 
latest    Zane    Grey    special,    with  Wallace 

Beery,  Jean  Arthur,  Phillips  R.  Holmes, 
Fred  Kohler,  Chester  Conklin  and  Guy 
Oliver,  directed  by  Otto  Brower. 
"Thunderbolt"  (tentative  title),  starring 

George  Bancroft,  June  15.  Directed  by 
Josef  von  Sternberg.  Cast  includes  Richard 
Arlen  and  Fay  Wray. 
"The  Wheel  of  Life,"  with  Richard  Dix, 

directed  by  Victor  Schertzinger  and  sup- 
ported by  Esther  Ralston  and  O.  P.  Heg- 

gie,  June  22. 
"Magnolia,"  Dorthy  Arzner  production, 

from  Booth  Tarkington  story,  with  Charles 
Rogers,  Mary  Brian,  Henry  B.  Walthall 
and  June  Collyer.  Picture  title  is  still  to 
be  selected.    Release,  June  29. 
"Divorce  Made  Easy,"  Douglas  Mac 

Lean,  with  Marie  Prevost,  Jack  Duffy, 
Frances  Lee  and  Johnny  Arthur,  directed 
by  Walter  Graham  for  release  July  6.  A 
silent  version  will  also  be  reelased. 
"Dangerous  Curves,"  with  Clara  Bow, 

now  being  directed  by  Lothar  Mendes,  with 
Richard  Arlen  opposite  Miss  Bow  and  the 
supporting  cast  including  David  Newell, 
May  Boley  and  Joyce  Compton.  Release, 

July  13. "Grounds  for  Divorce"  (tentative  title), 
first  Adolph  Menjou  all-audien,  being  co- 
directed  by  George  Cukor  of  stage  and 
Louis  Gashnier.  Release,  July  20,  also  in 
silent  form. 

In  the  three  months  Paramount  will  re- 
lease 13  all-talking  two-reel  short  features 

and  a  like  number  of  one-reel  subjects,  of 
which  eight  are  in  the  all-talking  classifica- 

tion and  five  will  have  synchronized  scores. 

Damage  $5,000  in 

Arson  Fire;  House 

In  Labor  Dispute 

Fire  set  by  incendiaries  caused  $5,000 
damage  last  Sunday  to  the  Adams  theatre, 
a  small  Loop  house  in  Chicago,  and  in  seek- 

ing a  possible  motive  for  the  act,  the  op- 
crating  company's  secretary,  M.  O.  Wells, 
cited  a  dispute  between  the  theatre  and 
the  local  musicians'  union  over  the  employ- 

ment of  a  musician,  although  the  theatre 
uses  only  a  mechanical  organ  for  music. 
Firemen  discovered  the  organ  ablaze. 
The  naming  of  the  union  by  Wells 

brought  a  threat  of  suit  for  slander  against 
the  operators  from  James  C.  Petrillo, 

president  of  the  musicians'  local.  Petrillo 
later  telephoned  the  police  that  he  would 
appear  at  the  detective  bureau  for  ques- tioning. 

The  theatre,  according  to  Wells,  has  been 
the  victim  of  numerous  stench  bomb  at- 

tacks recently.  Sometime  ago,  he  said, 
Petrillo  told  him  to  hire  a  musician  accord- 

ing to  the  union  agreement  or  stop  his 
mechanical  organ.  Wells  said  he  stopped 
the  organ  until  he  learned  that  other  thea- 

tres had  not  been  ordered  to  meet  the  same 
conditions,  when  he  resumed  using  the  in- 
strument. 
The  fire  was  started  by  two  men  with 

guns,  according  to  the  police.  The  men 
entered  the  theatre  early  Sunday  morning 
and  ordered  the  janitor  away.  A  few  min- 

utes later  smoke  began  pouring  out,  and 
firemen  found  the  organ  in  flames.  The 
men  fled  in  an  automobile. 

Audien  Development  Seen 

As  New  Complication  in 

European    Film  Markets 
(Special  to  the  Herald-World) 

WASHINGTON,  April  23.— The  rapid  de- 
velopment of  sound  pictures  have  brought 

about  a  complicating  situation  in  the  European 
markets,  according  to  Trade  Commissioner 
George  R.  Canty. 

In  a  survey  recently  made  it  is  shown  that 
the  large  expense  of  installing  sound  equip- 

ment can  only  be  assumed  by  the  large  the- 
atres and  a  very  large  number  of  houses  will 

have  to  run  them  as  silent  plays.  Canty  says. 
European  exhibitors  take  it  for  granted  that 

the  most  important  American  companies  will 
concentrate  on  talking  pictures,  but  there_  is 
little  possibility  of  American  pictures  losing 
their  present  dominant  position,  from  the 
quality  standpoint  at  least. 

Junior  Phonofilm  Device 

For  750-Seat  Theatres 

Will  Be  Sold  for  $4,975 
(Special  to  the  Herald-World) 

NEW  YORK,  April  23.— The  De  Forest  or- 
ganization is  ready  to  announce  a  junior 

model  of  the  Phonofilm  device  for  houses  of 
750  seats  or  less.  The  model  will  be  for  film 
and  disc.  The  cost  is  $4,975,  which  covers 
everything  except  the  wiring  of  the  house. 

Paramount  Will  Release 

Sono-Arfs  **Rainhow  Man" 
(Special  to  the  HcralJ-Worhi) 

NEW  YORK,  .April  23.— Contracts  were 
signed  today  to  provide  for  the  release  of 
"The  Rainbow  Man,"  Sono-Art  production, 
through  Paramount  throughout  the  world. 
Several  other  large  distributors  are  under- 

stood to  have  been  bidding  for  the  release. 
The  contracts  cover  only  the  one  picture 

and  will  not  give  Paramount  in  any  way  claim 
to  the  other  pictures  to  be  made  by  Sono-Art. 
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Film  News 

in  Pictures PICTORIAL  SECTION 

Stories  Told 

by  the  Camera 

W.  Scott  Darling,  well  known 
for  many  years  as  a  successful 
playwright  and  scenarist,  who 
recently  left  the  Fox  organiza- 

tion to  free  lance. 

Don  Eddy,  new  R  K  O  publicity 
chief  on  the  West  Coast.  Eddy 
was  formerly  on  the  sta£f  of  the 
Los  Angeles  Examiner  and  is 

well  known  among  film  folk. 

"Discovered  by  the  mike"  at  the  Los  Angeles 
opening  of  United  Artists'  "Coquette,"  Mary 
Pickford's  first  audien.  Will  Hays,  Joseph 
Schenck,  Mayor  Cryor,  Irving  Berlin,  Cecil  B. 
DeMille,  Norma  Talmadge,  Noah  Berry  and 
Sid  Grauman  are  among  those  tuned  in,  besides, 

of  course.  Miss  Pickford. 

Marooned — but,  it  seems,  what  of  it? 
This  South  Sea  scene  shows  Dorothy 
Mackaill  in  "His  Captive  Woman,"  a 
First  National  audien  starring  Milton 

Sills  with  Miss  Mackaill  opposite. 

Mr.  and  Mrs.  John  Barrymore  snapped  on  their 
return  to  Hollywood  from  a  three  months' 
honeymoon  cruise.  Mrs.  Barrymore — that  is  to 
say,  Dolores  Costello — has  already  begun  work 
as  the  star  of  Warner  Brothers'  "Glad  Rag  Doll." 

Mayor  James  Walker  and  Major  Albert 
Warner,  vice  president  of  Warner 
Brothers,  at  the  Vitaphone  Frolic  staged 
in  New  York  by  combined  Warner, 

First  National  and  Stanley  clubs. 
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R  K  O  Productions  chiefs  interrupted  in  the  course  of  an  informal  conference  by  the  pesky 
photographer.  In  the  center  is  Joseph  I.  Schnitzer,  president  of  R  K  O  Productions,  who 
has  been  on  the  West  Coast  looking  over  production.  On  the  left  is  William  LeBaron, 
vice  president  in  charge  of  production,  the  third  member  of  the  group  being  Vice  President 

Charles  E.  Sullivan. 

Left:  Jean  Darling,  sweet  little  miss  of  the 
Hal  Roach-M  G  M  Our  Gang.  To  look  at 
Jean  one  would  say  she  never  got  into  mis- 

chief. But  one  would  be  wrong,  of  course, 
as  the  Our  Gang  comedies  prove. 

Where  Vitaphone  features  are  made.  This  excellent  night  shot  shows  the  Warner 
Brothers  sound  studio  in  Hollywood,  above  which  soar  the  aerial  towers  of  the  radio 
station  KFWB.  Night  time  is  work  time  at  the  sound  studio  for  'tis  then  and  then  only 
that  the  desired  amount  of  quiet  is  obtainable.  Microphones  are  so  apt  to  invite  in  any 

sound  wave. 

Billy  Brandt,  one  of  the  "Pathe  Pretties" opening  the  season  on  the  back  lot  diamond. 
She  is  seen  and  heard  in  "The  Plumbers  Are 
Coming,"  just  completed  by  George  LeMaire for  Pathe. 
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One  of  the  fetching  scenes  in  First  National's  "Twin  Beds,"  an  adaptation  of  the  famous 
stage  comedy  of  some  years  ago  which  has  been  picturized  with  dialogue  and  music.  Jack 
Mulhall  and  Patsy  Ruth  Miller  are  the  principals  shown  among  these  modernistic  appoint- 

ments, among  which  arc,  to  be  sure  those  very  pieces  of  furniture  which  have  the  title 
roles  in  this  production. 

Right:  A  stunning  frock  worn  by  Lois 
Wilson  in  "Kid  Gloves,"  a  Warner  Brothers 
Vitaphone  production  with  Conrad  Nagel  in 
the  masculine  lead.  (A  rather  shocking  amount 

of  clothes  for  these  days,  one  muses.) 

Lupino  Lane,  Educational  star  attired  for  his 
role  in  "Good  Night  Nurse,"  his  first  audien 
comedy.  He  will  also  be  seen  in  "Only  Me" 
and  "Summer  Saps,"  his  latest  Educational 

comedy  releases. 

A  famous  beauty  and  a  famous  director.  Cecil  B.  DeMille,  who  is  now  working  on  his 
first  picture  for  M  G  M — namely,  "Dynamite,"  is  shown  with  a  new  recruit  from  the 
stage,  Kay  Johnston,  musical  show  and  revue  actress  who  has,  like  so  many  of  her  "legit" 
sisters,  embraced  the  great  new  medium.  According  to  reports,  Miss  Johnston  will  do 

very  well  in  the  audiens,  thank  you. 
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Where  Oldest  Is  Newest 

Wheret  he  Hahitzim  from  the  Emek  and  Galilee  in  black,  collarless  shirts 
mingle  with  town  Arabs  in  fezzes  and  thrill  over  the  latest  newsrcel  {vintage  of 

with  an  enthusiasm  that  "Upsets  you  more  completely  than  could  the  sight 
of  a  camel  playing  the  flute — that's  the  motion  picture  theatre  of  Jerusalem  as 
described  by  M.  Y.  Ben-Gavriel  in  the  following  article." 

provender  and  water  (pumpkin  seed  by  the 
camel  load)  were  taken  along,  and  that  the 
last  applause  was  whistled  at  4:00  a.  m.  The 
sun  was  rising  above  the  eastern  hills  when 
home  was  reached  and  a  blessing  pronounced 
on  Mar  Kalter,  who  had  rendered  possible 
what  is  possible  only  in  Jerusalem.  Such  is 
life  in  Jerusalem. 
To  discourse  on  the  Hebrew,  Arabic  and 

English  or  French  subtitles  would  be  to  talk 
above  the  heads  of  western  readers  unaccus- 

tomed to  extravaganzes  and  I  should  risk 
being  pointed  out  as  a  liar  if,  for  example,  I 
even  casually  mentioned  that  "Kreutzer  Son- 

ata" became  "Senator  Kreutzer." 
I  am  already  happy  in  the  anticipation  of 

seeing  Charlie  Chaplin's  "Circus"  somewhere about  the  year  1938. 

At  the  New  York 

Theatres 

By  M.  Y.  BEN-GAVRIEL 

JERUSx\LEM,  March  28  (By  Mail) 

I ONCE  witnessed  a  theatrical  performance  on  the  edge  of  the  desert,  over 

in  Transjordan,  the  land  of  the  Bedouin.  It  was  a  very  enjoyable  experi- 

ence, for  the  audience's  equipment  was  strongly  suggestive  of  an  arsenal 
and  seemed  consciously  determined  "to  see  it  through."  I  cannot  help  re- 

calling that  occasion  every  time  I  see  a  film  in  Jerusalem,  for  we  have  some 
resolute  folk  over  here  too. 

TRUE,  there  is  not  that  warlike  spirit,  but 
a  kind  of  wild-west-Oriental  atmosphere 

hangs  so  thick  you  can  cut  it  with  a  fishknife. 
I  do  not  refer  to  a  recent  incident  provoked  by 
a  world-touring  chainbreaker,  horseshoe-ben- 

der and  nailboard  sleeper  during  the  intervals 
of  a  mellow  film;  when  the  picked  youth  of 
the  audience,  ready  to  do  or  die,  assembled  on 
the  stage  in  the  space  of  a  moment,  uttering 
howls  of  delight  that  contributed  but  an  in- 

significant fraction  to  the  tremendous  din  of 
primitive  Asiatic  applause  produced  by  the 
audience  as  a  whole. 

What  I  do  wish  to  convey  is  that  here, 
too,  the  audience  is  more  interesting  than 
the  most  interesting  film — Halutzim  from 
the  Emek  and  Galilee  in  black,  collarless 
shirts,  coffee-colored  Yemenit  Jews,  town 
Arabs  with  fezzes,  Sephardim  who  can 
spit  15  meters  in  the  dark,  young  Grusine 
Jews  with  powerful  voices  and  excitable 
dispositions,  chauffeurs  (here  a  race 
apart)  with  Wild  West  hats,  FeUahin  with 
handkerchiefs,  and  effendis  with  English 
cigarets.  Common  to  all  is  the  conscien- 

tious mastication  of  roasted  pumpkin 
seed,  the  shells  of  which  lie  on  the  floor 
a  meter  or  two  thick:  I  estimate  them  at 
three  camel  loads  after  every  perform- 
ance. 
The  film,  insofar  as  the  shears  have  left 

anything  to  recognize  it  by  (less  importance  is 
attached  here  than  in  other  climes  to  psychol- 
logical  finesses  and  continuity  of  action), 
is  familiar  to  one  who  was  in  Europe  or 
America  ten  years  ago.  But  what  does  that 
matter?  Our  peace  of  mind  is  not  at  all  dis- 

turbed if  the  hero  conjures  up  the  fashion  of 
1918  or  if  the  weekly  review  shows  us  the 
latest  news  of  the  year  1923 
With  us,  when  there  are  battles  on  the 

screen,  or  when  two  scantily  clad  ladies  begin 
to  foot  it — why,  the  Sephardim  and  the  Grusin 
youths  live  in  the  picture — to  say  nothing  of 
the  gilded  Arabian  youth — and  their  enthusi- 

asm, O  Stranger,  upsets  you  more  completely 
than  could  the  sight  of  a  camel  playing  the 
flute.  If  it  is  Buster  Keaton  on  a  chase  the 
feminine  world  of  Meah  She  'arim  feverishly 
follows  him  with  such  pieces  of  advice  as 
"Take  the  motor  car,  dearie." 

For  the  sake  of  obviating  error,  however,  I 
should  like  to  make  it  clear  that  we  in  Jeru- 

salem no  longer  leave  the  hall  precipitously- — 
as  still  happens  frequently  in  Amman — when 
a  locomotive  advances  on  the  screen  towards 
the  audience ;  and  that  no  matter  how  much 
Menjou  twists  and  intrigues  we  never  open 
rapid  fire  on  the  offending  oblong  canvas — 
as  people  sometimes  still  do  in  regions  not  so 
far  away. 

But  that  a  picture  in  32  parts  is  exhibited  in 
one  evening,  because  the  public  cannot  wait 
for  days  for  the  continuation,  is  a  fact;  for 
there's  nothing  small  about  us.  There  is,  how- ever, no  foundation  to  the  report  that  people 
went  to  the  show  as  fiances  and  come  out  as 
grandparents;  what  is  true  is  that  cushions, 

NEW  FILMS 

PARAMOUNT — "Nothing:  but  the  Truth,"  Paramount talking  picture  with  Richard  Dix  and  Helen  Kane 
made  from  stage  play  of  same  name. 

ROXY — "Girls  Gone  Wild,"  Fox  picture,  movietone synchronization,  with  Sue  Carol  and  Nick  Stuart. 
COLONY — -"Scandal,"  Universal  talking  picture,  with Laura  La  Plante,  Huntley  Gordon  and  John  Boles, 

directed  by  Wesley  Ruggles. 
CAMEO — "Leatherneck,"  Pathe  part  talker,  with  Wil- liam Boyd,  Diane  Willis  and  Alan  Hale,  directed  by Howard  Higgin. 
FIFTY-FIFTH  STREET— "Adventures  of  Maya," 

from  Waldemar  Bonsel's  book  about  the  bee.  AJl characters  are  insects. 
SAM  H.  HARRIS— "Madame  X,"  M  G  M  all  talking, with  Ruth  Chatterton,  Lewis  Stone  and  Raymond 

Hackett,  first  picture  to  be  directed  by  Lionel  Bar- 
rymore. HELD  OVER  AND  REVIVED 

FILM  GUILD  CINEMA,— "Waterloo,"  German  story of  famous  battle.  Opened  April  13. 
SELWYN — "The  Rainbow  Man,"  talking  and  singing 

Sono-Art  with  Eddie  Dowling  and  Frankie  Darro. 
Opened  April  17. 

GLOBE— "Show  Boat,"  Universal  super  talking  and 
singing,  with  Laura  La  Plante  and  Jos.  Schildkraut. 
Opened  April  18. 

44TH  STREET  THEATRE—  "Alibi,"  United  Artists, dialogue,  with  Chester  Morris.  Opened  April  8. 
STRAND — ^"Weary  River,"  Revivial  of  Barthelmess singing  fibn  held  over  for  another  week. 
HIPPODROME — "Syncopation,"  third  and  last  week 

of  R  K  O's  singing  and  talking  picture. 
ASTOR — "The  Broadway  Melody,"  M  G  M,  opened February  1. 
CRITERION — "The  Letter,"  Paramount,  opened March  8. 
WINTER  GARDEN — "Noah's     Ark,"  Warners, 

opened  March  12. 
WARNERS — "The  DiTine  Lady,"  Warners,  opened March  22. 
GAIETY — "Christina,"  Fox,  opened  March  30. 
■RIALTO — "The    Wild    Party,"    Paramount,  opened March  30.  ,  . 
CENTRAL— "His  Captive  Woman,"  First  National, opened  April  2.  ,  .    .,  , 
RIVOLI — "Coquette,"  United  Artists,  opened  Apnl  5. 
EMBASSY— "The  Trial  of  Mary  Dugan,"  MOM, opened  March  30.  .         -   ,  , 
LITTLE    CARNEGIE— "The    Passion    of   Joan  of 
Arc,"  Societe  Generale  des  Films,  opened  March 
30. 

Audien  Shorts  Will 

Kill  Presentations, 

Declares  Jack  White 

(Special  to  the  Herald-World) 

NEW  YORK,  April  23.— "Short  dialogue 
comedies  will  kill  the  presentation  racket," 
Jack  White,  of  Jack  White  Talking  Com- 

edies, told  the  Herald- World  today.  "I  do not  say  that  because  I  am  in  the  comedy 

producing  business,"  White  continued.  •  "But the  thing  is  obvious,  it  speaks  for  itself. 

"In  the  first  place,  take  the  millions  of  dol- lars which  it  will  save  for  exhibitors  all  over 
the  country.  No  more  red  tape  and  no  more 
trouble  with  unions.  Paramount  has  already 
cut  out  presentations  in  a  number  of  its  the- 

atres and  other  showmen  are  following  suit. 
"Moreover,  with  all  that  money  kept  in  the 

film  business  you'll  have  a  better  business  and 
get  better  pictures,  at  probably,  lower  rates. 
"The  day  of  the  act  is  over,  both  on  and 

off  the  screen.  When  talking  pictures  were 
in  their  infancy  the  act  was  all  right,  even 
if  you  had  seen  it  on  the  stage  for  the  past 
ten  years.  Today  it  is  dead.  You  know  what 
can  be  done,  you  want  to  see  something  or- 

iginal and  good. 

"In  our  comedy  production  we  hope  to  strike 
something  that  will  give  the  exhibitor  a  nicely 
balanced  program,  an  amusing  prelude  to  the 
feature  picture,  an  integral  part  of  the  show, 
not  something  just  thrown  in  to  take  up  a 
few  minutes. 

"Everything  will  be  sound  from  now  on. 
We  are  already  taking  steps  to  have  our  Big 
Boy  Comedies  and  others  made  in  sound.  And 
within  a  few  months  we  will  be  releasing  very 
little  that  is  silent.  We  have  seen  the  trend. 
And  the  exhibitor  who  is  out  to  do  a  little 
budget  slashing  and  at  the  same  time  keep 
up  the  standard  of  his  performance  sees  it, 

too. 
"People  like  Mr.  Rothafel,  who  are  show- 

men at  heart  and  not  exhibitors,  will  have 
elaborate  presentations  until  judgment  day. 
But  the  average  exhibitor  throughout  the 
country  will  save  his  money  on  the  orchestra, 
on  the  old  fashioned  vaudeville  performers 
and  song  pluggers  and  cash  in  on  sound. 

Can't  you  see?    It's  obvious." 

Houston  Joins  Columbia; 

Affiliated  Signs  100% 

(Special  to  the  Herald-World) 
NEW  YORK,  April  23.— Norman  Houston, 

well  known  playw^right  and  director,  has  been 
added  to  Columbia's  staff  of  writers  and  di- 

rectors. Houston  produced  such  pictures  as, 
"Six  Cylinder  Love,"  "Captain  Applejack," 
"Secrets,"  "Music  Box  Revue,"  "Nervous 
Wreck,"  "Rain"  and  others.  Houston  comes 
to  Columbia  from  M  G  M. 

Jim  Sharkey,  manager  of  Columbia's  Pitts- burgh exchange,  while  in  the  East,  closed  a 
deal  with  the  Affiliated  Theatrical  Utilities 

corporation  for  Columbia's  entire  current  out- 

put. 

Adele  Buffington  and  Gladys  Lehman  have 

also  been  added  to  Columbia's  scenario  staff. 

Ascher  Reorganization 

Plan  Filed  by  Creditors 
Creditors  of  the  Ascher  Brothers  circuit, 

Chicago,  have  presented  a  reorganization  plan 
to  Federal  Judge  Evan  Evans  designed  to 
take  that  chain  out  of  the  hands  of  receivers. 
Objections  to  the  plan  have  been  filed  by 
some  of  the  creditors,  with  the  resu't  that 
Judge  Evans  will  conduct  a  hearing  at  a 
later  date. 
The  chain  is  being  operated  by  the  Chicago 

Title  &  Trust  Company. 
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sou PICTURES 

Film  Makers  Take  Cue  from  Wagner, 

Daddy  of  the  Theme  Song 

By  DOUGLAS  FOX 

NEW  YORK,  April  23.— Motion 
pictures  are  going  Wagner. 

Richard  Wagner  is  called  the  first 
composer  who  gave  each  character,  as 
he  or  she  appeared  on  the  stage,  a 
separate  theme.  You  might  even  call 
him  the  daddy  of  the  theme  song. 

With  the  Wagnerian  idea  in  mind,  di- 
rectors of  the  musical  synchronization 

of  motion  pictures  are  planning  to  de- 
velop orchestration  to  such  perfection 

that  each  changing  emotion  and  epi- 
sode will  have  its  musical  equivalent. 

This  means  not  only  a  theme  for  every 
leading  character,  but  a  score  so  orches- 

trated that  in  the  clash  of  different  drama- 
tic sequences  where 

each  character  pre- dominates  each 

theme  will  predomi- 
nate in  the  frame- 
work of  the  musical 

accompaniment. 
Music,  first  intro- duced into  picture 

houses  possibly  to 
cover  up  the  shuf- 

fling of  feet,  the  dis- 
turbing sneezes  and 

the  maddeningly 
persistent  coughs  of 
the  audience,  has 
now  become  an  in- S.  M.  Berg  ^^^^.^j     p^^^  ^j^^ 

picture  itself. 
No  longer  does  it  rigidly  adhere  to 

matching  only  the  locale  of  the  scene  por- 
trayed. It  embraces  somethings  far  greater 

and  tends  to  vitalize  the  action  on  the 
screen. 
Your  reporter  took  a  lesson  in  the  mod- 

ern art  of  synchronization  at  the  RCA 
Photophone  studio  last  week  when  Samuel 
Morris  Berg,  musical  supervisor  for  World- 
Wide  Pictures,  managed  the  recording  of 
the  same  for  "Piccadilly,"  a  British  Inter- national talker. 

"Number  58,  boys.  Oboe  solo.  Clarinet 
and  flute  pick  up  the  melody,  please." 

Conte  Makes  Orchestra  Step 
It  was  Eugene  Conte  conducting.  For 

ten  years  he  has  been  musical  director  at 
the  Plaza.  Now  he  puts  the  orchestra 
through  its  paces  while  Berg,  in  the  moni- 

tor room,  checked  up  on  its  tonal  quality. 
"Let's  have  that  again,  please.   No  brass." 
This  time  the  passage  was  satisfactory. 

All  was  ready  for  the  actual  recording. 
Lights  were  dimmed  and  a  sudden  tension 
took  hold  of  those  in  the  monitor  room  as 

the  orchestra  swung  into  a  quicktime  "Rule 

The  new  Gramercy  studio  of  RC  A  Photophone  in  New  York  has  a  main  stage  fitted  to 
handle  as  many  as  2,000  persons  while  there  is  also  a  smaller  stage  and  a  swimming  tank 

convertible  into  a  pit,  all  in  use. 

Britannia"  while  the  opening  of  "Piccadilly" was  flashed  upon  the  screen. 
It  came  through  nicely.  Now  Berg  would 

have  the  man  at  the  control  board  tune 
out  the  wood  winds  or  the  brass,  now  he 
would  have  him  swell  the  strings — the  mic- 

rophone being  so  selective  that  this  could 
be  accomplished  from  "the  box"  without 
any  difficulty. 

Perfectly  rehearsed,  the  orchestra  went 
through  reel  after  reel. 

A  Study  of  Acoustics 
It  was  not  there  that  the  difficulty  lay. 

The  real  job  had  been  to  acquire  a  thor- 
ough knowledge  of  the  acoustics  of  the 

studio,  to  make  a  scientific  study  of  the 
limitations  of  the  microphone,  to  find  which 
combinations  of  instruments  registered  best 
in  the  interpretation  of  various  sequences 
and  in  what  tonal  qualities  they  failed  or 
succeeded. 

So  it  was  found  that  the  flute  had  to  be 
very  carefully  treated,  that  its  top  notes 
had  to  be  eliminated  entirely.  Likewise, 
that  while  sustained  harmonies  were  an 
integral  part  of  orchestral  coloring,  elec- 

trical recording  required  a  diminution  of 

vigor  and  a  more  staccato  rendition  of  the 
piece  to  be  played. 

After  a  careful  scrutiny  of  the  studio 
and  many  trial  auditions,  screens  and  hang- 

ings were  placed  in  such  positions  that  they 
cut  out  any  suggestion  of  echo  and  the 
orchestra  was  so  placed  that  a  perfect  mu- 

sical balance  was  recorded  in  the  "box." The  string  bass,  because  of  its  tonal 
depth,  had  to  be  as  far  away  from  the  mic- 

rophone as  the  percussion  instruments  and 
the  drums,  the  noisest  in  the  orchestra. 

Re-recording  a  Problem 

Then  came  the  difficulty  of  re-recording 
spoken  sequences  with  additional  sound 
effects  to  the  accompaniment  of  subdued 
music — combined  recording"  changed  the 
color  of  the  music  as  well  as  altering  the 
quality  of  the  voice.  As  many  retakes  were 
needed  as  in  the  old  days  when  a  tempera- 

mental star  was  not  satisfied  with  her  close- 

ups. Today  the  machine  became  temperamen- 
tal,  so   intricate,   so   sensitive  a  piece  of 

mechanism  that  it  was  affected  by  a  pre- 
monition of  a  change  in  the  weather  and 

(Continued  on  page  39) 
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Another  Problem  in — 

The  BLUEBOOK  SCHOOL 

of  PROJECTION 

'^'Handling  Sound  Filnt"  Is  Discussed — 

By  F.  H.  RICHARDSON 

Question  I\o.  2 
Give  us  your  best  idea  of  getting 
ready  to  project  soiiiul  recorded  on 
a  disc  record. 

//  you  answer  this  one  well  you 
tvill  be  entitled  to  a  lot  of  credit. 
The  best  reply  will  be  published 
in  four  weeks.  Send  your  answers 
to  me  at  Box  100,  South  Lyme, 
Conn. 

IT  is  of  course  important  that  any  mo- 
tion picture  film  be  handled  with  care. 

During  the  past  years  many,  many  mil- 
lions of  dollars  have  been  wasted  by  care- 

less handling  of  film.  Now  that  a  sound 
record  has  been  added,  there  is  far  greater 
danger  of  ruinous  damage  than  ever,  espe- 

cially if  the  sound  track  be  of  the  type 
known  as  "variable  density."  The  variable 
area  track  also  may  be  easily  damaged,  but 
not  quite  so  easily  as  the  variable  density, 
I  think. 
Any  scratching  of  the  sound  track,  even 

though  the  scratches  be  too  fine  to  be 
readily  discernable,  will  set  up  noises  in 
the  horns.  These  noises  will  be  in  the  na- 

ture of  a  faint  "erinding"  sound,  or  per- 
haps I  might  better  say  like  faint  static  in 

your  radio.  Once  such  scratches  are  in  the 
sound  track  they  are  there  to  stay.  In  the 
very  nature  of  things  they  cannot  be  re- 
moved. 

*  *  ♦ 

It  therefore  is  of  very  great  importance 
to  see  to  it  that  the  takeup  of  your  pro- 

jectors are  so  adjusted  that  there  will  be 
the  minimum  amount  of  possible  slippage 
in  the  film  roll  as  rewinding  progresses. 

It  also  is  imparatively  necessary  that  re- 
winding be  done  carefully.  The  old  process 

we  called  "pulling  down"  is  nothing  less than  a  crime  against  sound  film. 
It  is  now  of  greater  importance  than  ever 

that  rewinding  be  done  at  relatively  low 
speed;  that  the  rewinder  elements  be  kept 
in  perfect  alignment  with  each  other,  and 
that  the  reels  be  true  and  straight  as  to 
their  sides. 

It  seems,  at  this  late  day,  almost  foolish 
to  relate  the  fact  that  if  the  rewinder  ele- 

ments be  out  of  line,  and  (or)  the  reel  sides 
crooked,  the  reel  will,  or  at  least  may,  strike 
the  film  edge  with  sufficient  force  to  bend 
it  up  until  it,  the  reel  side,  will  rub  on  the 
5ound  track. 

*  *  * 

As  I  said,  it  seems  almost  foolish  to  say 
so  obvious  a  thing.  It  seems  as  though 
no  modern  projectionist  would  need  to  be 
told  that,  but  the  fact  remains  that  less 
than  two  weeks  ago  I  was  in  the  projection 
room  of  a  large  high-class  theatre,  and, 
standing  by  the  rewind  table,  saw  a  pro- 

jectionist rewinding  film  with  the  rewinder 
elements  so  badly  out  of  line  that  the 
film  edge  was  turned  almost  half  way  up  in 
passing  from  one  reel  to  the  other. 

I  stopped  the  rewinding,  made  some  care- 
ful tests  and  proved  to  him  that  the  sound 

track  would  at  times  actually  be  rubbed 
by  the  reel  side.  I  had  not  said  anything 
about  the  reason  for  it  yet,  and  what  do 
you  think  he  said? 

"Yeah,  I  guess  it  does  all  right,  but  how 
can  I  help  that?"  !  !  !  !  ! Really  I  was  astounded  I  could  hardly 
believe  it  possible.  Then  I  admit  I  was 
pretty  mad,  and  calling  one  of  the  other 
men,  showed  it  to  him.  He  immediately 
proceeded  to  straighten  the  elements  up, 
and  then  I  surely  did  read  that  bunch  the 
riot  act!  Guess  they  hadn't  been  talked  to 
quite  that  way  for  quite  a  spell.  Also  I 
don't  think  they  will  forget  it  for  a  while, 
for  when  I  get  really  mad  I  know  how  to 
say  things. 

Then,  too,  another  thing:    As  I  have  said 
on  several  occasions,  in  print,  it  is  essential 
that  when  handling  film,  and  particularly 
sound  film,  that  the  hands  be  clean.  Oily, 
grimy  hands  and  film  are  not  good  friends, 
and   they   and   sound   tracks    are  mortal 
enemies.     Dirt  on  the  sound  track  stops 
light,  and  that  of  course  operates  to  distort 
the  sound.    Moreover,  if  it  contains  carbon 
grit,  it  increases  the  liability  or  tendency 
to  scratching  very  greatly. *   *  * 

Oil  on  the  sound  track  will  of  course  dis- 
tort the  sound,  hence  you  just  must  keep 

oil  away  from  sound  film.  Yet  I've  seen projector  mechanisms,  the  interiors  of  which 
were  far  from  clean  and  free  from  oil.  And 
I've  seen  sound  film  pretty  well  smeared with  oil  too. 

Gentlemen,  in  all  friendliness,  I  must  say 
to  you  that  unless  you  have  sufficient 
knowledge  and  ambition  to  handle  sound 
films  properly,  keep  them  free  from  oil  and 
dirt  and  reduce  the  tendency  to  scratching 
to  an  absolute  minimum,  you  have  no  right 
place  in  a  sound  projection  room. 

I  don't  like  to  say  unkind  thinsrs,  but 
facts  are  facts  and  the  good  of  the  industry, 
the  good  of  the  profession  of  projection 
and  the  interests  of  paying  theatre  patrons 
are  paramount  to  your  feelings,  and  the 
necessity  for  hurting  them.  If  you  are 

doing  your  duty,  then  you  won't  feel  hurt. 
If  you  are  not,  well  then  maybe  your  feel- 

ings ought  to  be  hurt. 

Non-Synchronous 

Music 

The  advice  of  the  editor  has  been  asked 
by  many  exhibitors  and  managers  of  the 
smaller  theatres  as  to  the  advisability  of 

installing  non-synchronous  outfits  and  dis- 
carding the  small  "home  talent"  orchestra or  piano  player. 

I  can  realize  that  this  presents  a  puzzle 
to  many  who  are  unable  to  get  around  and 
investigate  things  for  themselves.  Am  glad 
to  offer  such  help  as  I  may. 

In  the  first  place,  we  may  accept  it  as 
fact  that  the  average  small  orchestra  is 
nothing  to  rave  over — its  output  I  mean. 
As  a  general  proposition  it  produces  two 
things  in  abundance,  namely:  noise  and 
glare  spots.  The  noise  may  be  more  or  less 
harmonious.  In  fact  it  usually  is,  but  with- 

out too  much  emphasis  on  the  "more."  The 
glare  spots  vary  from  bad  to  a  literal  curse. 
They  cost  the  theatre  a  great  deal  of  pat- 

ronage in  the  course  of  a  year. 
On  the  other  hand,  the  non-synchronous 

outfit,  if  it  be  selected  with  care  and  rea- 
sonable intelligence,  puts  at  the  service  of 

the  exhibitor  the  recordings  of  the  very  best 
musicians  the  world  affords,  and  with  the 
semi-automatic  cueing  now  available  at 
reasonable  rates,  it  is  possible  to  have  your 
pictures  scored  with  high  grade  music, 
without  the  accompaniment  of  any  glare 
spots  to  bore  into  the  eyes  of  your  audi- 

ences and  set  up  eye  strain  which  keeps 

patrons  away  because  the  "pictures  hurt 
my  eyes."  It  was  not  the  pictures  that 
hurt  their  eyes,  but  those  (deleted  by  cen- 

sor) music  lights. 
However,  let  me  warn  you.  There  are 

now,  I  am  told,  well  up  to  2,000  varieties 
of  such  devices  on  the  market.  Every  Tom, 
Dick  and  Harry  able  to  assemble  some  sort 
of  a  multiple  turntable  outfit  in  a  desk  or 
case,  seems  to  have  done  that  little  thing 
and  then  raised  up  on  his  hind  legs  and  is 
vociferously  declaring  to  all  and  sundry 
that  HIS  outfit  is  a  stem-winding,  stem- 
setting  w-o-n-d-e-r  which  will  blah  blah 
blah  blah  and  so  on,  until  he  runs  down. *  *  * 

But  there  are  plenty  of  good  outfits  put 
out  by  responsible  manufacturers,  and  if 
the  exhibitor  selects  with  care  and  deals 
with  responsible  distributors  or  manufac- 

turers, he  need  have  no  fear  but  that  the 
results  will  be  good.  They  certainly  will 
be  far  in  advance  of  the  average  small  or- 

chestra. They  could  not  well  be  a  whole 
lot  worse. 

Such  outfits  may  be  had  to  hook  into  the 
regular  sound  amplification  systems  of 
Western  Electric,  RCA,  etc. 

It  is  not  my  purpose,  however,  to  go  into 
the  peculiarities  of  the  various  makes  of 
device,  other  than  to  warn  the  exhibitor  to 
watch  his  step  and  make  careful  examina- 

tion and  test  before  buying.  If  the  sales- 
man of  an  unknown  outfit  happens  along 

and  proceeds  to  talk  widely  and  largely, 
ask  him  to  reduce  his  statements  to  writing 
and  sign  them,  with  the  understanding  that 
unless  the  outfit  makest  good  on  them 
there  will  be  no  sale.  If  he  is  keeping  with- 

in the  limits  of  Miss  Mistress  or  Mr.  Truth, 
he  will  have  no  valid  objection  to  offer  to that. 

But  when  you  have  the  outfit,  don't  think you  can  put  it  in  charge  of  an  irresponsible 
boy  or  girl  and  get  good  results.  Such 
a  device  requires  careful,  intelligent  han- 

dling, but  if  it  is  a  good  outfit  and  is  well 
handled,  you  need  have  no  worry  about  the 
excellence  of  results.  It  will  have  your 
small  home  talent  orchestra  backed  clear 
off  the  stage. 

Any  young  man  or  woman  of  ordinary 
intelligence  can  handle  such  an  outfit  ac- 

ceptably, always  provided  they  have  enough 
ambition  about  them  to  do  it.  The  lazy 
time  server  won't  make  good  at  anything. 
Probably  wouldn't  make  a  real  good  job 
of  blowing  his  or  her  own  nose. *  *  * 

Recapitulation:  Get  a  good  outfit — not 
necessarily  an  elaborate  one  with  an  ornate 
mahogany  finish  table  or  desk,  but  one 
with  a  good  gizzard.  Put  it  in  charge  of  a 
person  who  will  handle  it  properly,  and 
you'll  be  sitting  pretty,  especially  if  you 
go  in  for  a  good  cueing  service. 
However,  please  understand  clearly  that 

in  my  opinion  the  theatre  which  has  avail- able sufficient  patronage  to  justify  it,_  should 
install  synchronized  sound,  to  which  the 
non-synchronous  outfit  is  a  distinct  asset 
since  it  will  enable  the  scoring  of  silent 
productions  with  music  in  the  very  best 
possible  manner. 

There,  gentlemen,  a  great  many  of  you 
have  asked  my  opinion  on  this  matter.  I 
don't  really  know  just  why,  but  you  seem 
to  imagine  it  to  be  of  some  worth,  so  there 
it  is,  expressed  briefly  and  with  a  warning 
that  in  these  matters  you  must  be  abso- 

lutely your  own  judge.  Read  what  I've said.  Ascertain  the  views  of  others  you 

think  may  know  something  about  the  mat- 
ter, or  in  whose  judgment  you  have  con- 

fidence, and  then — do  as  your  own  judg- 
ment tells  you  is  best. 
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EMBARRASSING  MOMENTS 

When  you  think  you  have  heard 

a  burglar,  and  you  find  you  have  .  .  . 

be  nonchalant  .  .  .  LIGHT  A  MURAD. 

@  p.  LoriUaxd  Co.,  Est.  176(1 

April  27,  1929 

Western  Electric 

Installations  Now 

Near  1700  Figure 
(Special  to  the  Herald-World) 

NEW  YORK,  April  23.— Installations  of 
Western  Electric  sound  reached  the  total  of 
1,680  with  the  following,  film  and  disc  in  each 
case,  just  announced : 

Seats York,  Pa.,  Strand   _   1,330 
Charleroi,  Pa.,  Coyle    989 
Sedro  Wooley,  Wash.,  Dream   500 
Shawnee,  Okla.,  Bison  1,120 
Kearny,  N.  J.,  Regent    1,800 
Chicago,  111.,  Boulevard     972 
Sputh  Pasadena,  Cal.,  Rialto  1,215 
Cincinnati,    Ohio,    Erlanger   1,588 
Brooklyn,  N.  Y.,  Supreme  1,720 
Brooklyn,  N.  Y..  Congress    2,222 
Pottsville,    Pa.,   Hippodrome   _   1,000 
Oil  City,  Pa..  Latonia-    1,550 
San  Rafael,  Cal.,  El  Camino    1,200 
Tucson,  Ariz.,  Opera  House    815 
Parson,  Kans.,  Uptown  954 
Jeanette,  Pa..  Princess  425 
Wellington,  Tex..   Ritz  816 
Summitt,  N.  J.,  Strand  1,285 
Detroit,  Mich.,  Oriole.  2,200 
Eau  Oaire,  Wis.,  Wisconsin    968 
Porterville.  Cal.,  Monache  820 
Roquiam,  Wash.,  7th  Avenue  1,000 
Morristown.  N.  J.,  Jersey  1,297 
Roxbury,  Mass.,  Warren    1,329 
Medford,  Mass.,  Medford  1,287 
Los  Angeles,  Cal.,  Arcade  875 
El  Sereno,  Cal.,  Cameo   749 
Brooklyn,  N.  Y.  Midwood  1,953 
Los  Angeles,  Cal.,  Belmont  1,500 
Dallas,  Ore.,  Granada  840 
Greenfield,  Mass.,   Lawler  1,087 
Martinsburg,  W.  Va.,  AppoUo  998 
Brownsville,  Tex.,  Capitol   980 
New  York,  N.  Y.,  44th  St  1,478 
Arlington,   Mass.,    Capitol   1,627 
Independence,  Kans.,  Booth  1,007 
Newport  News.  Va.,  Palace   776 
Berwyn,  111.,  Parthenon  ^  1,837 
Brooklyn.  N.  Y.,  Leader  ^   1,640 
Kent,  Ohio.  Kent  968 
Chicago,  111.,  California   682 
Chicago,  111.,  Century   800 
Chicago,  111..  White  Palace   721 
Kalamazoo,  Mich.,  State    1,814 
Missoula,  Mont.,  Rialto  —    661 
No.  Attleboro,  Mass.,  Community  1,700 
Brooklyn,  N.  Y.,  Stone  1,522 
Burlington,  N.  J.,  Fox   892 
Marion,   Ind.,   Indiana  1,300 
Buffalo,  N.  Y.,  Erlanger  _   1,416 
Seattle,  Wash.,  Fox  Mayflower  2,359 
San  Jose.  Cal.,  California  1848 
So.  Pasadena,  Cal.,  Rialto  1,215 
Tacoma.  Wash..  Pantages   _   1,460 
Bronx.  N.  Y..  Fleetwood    1,700 
Moundsville.  W.  Va.,  Grand   ~  559 
Oil  City,  Pa.,  Venango     665 
Wellsboro,  Pa.,  Arcadia   882 
Oklahoma  Citv,  Okla.,  Circle      852 
Alva.   Okla.,  Libertv —      650 
Potsdam.  N.  Y.,  Ri£lto_    -   929 
Ypsilanti,  Mich.,  Wuerth     1,099 
Hartshorne.   Okla..   Liberty—    507 
New  Haven,  Conn.,  WTialley      935 
Minneapolis.  Minn.,  Lagoon   1,173 
Spokane.  Wash.,  Pantages   -  _1,340 
Lafavette,  La.,  Teflferson     706 
Tonk'awa,  Okla.,  Rialto     700 Meadville.  Pa..  Academy      730 
Connellsville,  Pa,.  Orpheum   _   982 
Valley  Citv.  N.  D..  Filler.    842 
Ocean  Park.  Cal..  Dome     _  2,213 
Fairmount,  W.  Va..  Fairmount  _  _  1,270 
Fredonia,  N.  Y.,  Winter  Garden    639 
Brooklyn,  N.  Y.,  Marine  _  2,129 
Brooklyn.  N.  Y.,  Parthenon    1,580 
Philadelphia,  Pa.,  Alhambra    1,757 
Philadelphia,  Pa.,  Imperial    1,474 
La  Grande,  Ore..  Arcade   609 
Seattle,  Wash.,  Embassy      749 

Audien  Makers  Turn  to 

Wagner  for  Inspiration 
{Continued  from  page  37) 

sudden  dampness  or  a  rainstorm  brought 
on  a  havoc  of  unexplained  static. 
Came  an  intermission  and  more  rehear- 

sals for  another  part  of  the  film.  These 
rehearsals  were  from  the  point  of  view 
of  the  completed  product  in  the  monitor 
box — the  music  having  to  balance  the  sound 
eflFects  recorded  through  a  separate  micro- 
phone. 

Each  Character  Has  Theme 

The  score  for  "Piccadilly"  is  original  in- sofar as  the  themes  are  concerned.  There 
are  four  major  characters  and  four  minor 
ones.    Each  has  his  or  her  theme  and  each 

theme  is  orchestrated  to  fit  the  mood  of 
the  character  at  the  moment. 

The  story  deals  with  a  night  club  pro- 
prietor, his  best  dancer  who  is  failing  in 

her  work,  his  Chinese  scullery  maid  and 
her  Chinese  lover.  The  proprietor  wanders 
into  the  kitchen  and  sees  his  scullery  girl 
dancing,  thinks  it  great  and  features  her  in 
his  show,  at  the  same  time  determining  to 
seduce  her.  She  is  equally  determined  to 
captivate  him  and  throws  over  her  Chinese 
boy.  He  stabs  her  and  fixes  the  blame  on 
the  proprietor. 

The  night  club  is  in  the  fashionable  West 
End  of  London,  in  Piccadilly.  Contrast  is 
achieved  by  a  switch  from  the  club  to  a 
dive  in  Limehouse,  where  the  Chinese  girl 
has  her  habitat  and  does  much  of  her  danc- ing. 

And,  just  a  whisper,  the  little  Chinee, 
Anna  May  Wong,  steals  the  picture  from 
the  lighter  skinned  heroine,  Miss  Gilda Grey. 

Full  of  Musical  Contrast 

So  full  of  contrasts  in  life,  the  film  pro- 
vides room  for  contrasts  in  music,  lending 

itself  nicely  to  development  along  this  line. 
Berg,  who  with  Conte  wrote  the  major 
themes,  thinks  he  has  it. 

Of  his  work,  he  said  last  week:  "Much 

has  been  done  but  more  has  yet  to  be  ac- 
complished. After  all,  music  and  sound 

synchronization  with  their  limitless  possi- 
bilities for  the  motion  picture  are  just  step- 

ping beyond  their  infancy.  And  I  prophesy 
that,  in  the  not  too  distant  future,  synchro- 

nization and  musical  interpretation  shall 
step  beyond  their  status  of  important  words 
to  a  status  that  is  indicative  of  symbols  of 

greatness." 

A  little  garbled,  but  a  nice  idea. 
Meanwhile,  Wagner,  the  daddy  of  the 

theme  song,  has  achieved  a  new  status  in 
the  motion  picture  industry. 

Fox  Signs  Norma  Terris, 
Former  Star  of  Ziegfeld 

(Special  to  the  Herald-World) 
NEW  YORK,  April  23.— Fox  Films  have 

signed  Norma  Terris,  noted  musical  comedy 
star,  who  appeared  in  the  leading  role  of 
"Magnolia"  in  Ziegfeld's  "Show  Boat."  Her 
first  film  story  will  be  an  operetta  entitled 
"Married  in  Hollywood." 

Miss  Terris  is  the  cousin  of  the  late  Mrs. 
Sidney  Drew,  who  gave  her  a  start  in  mu- 

sical comedy  and  vaudeville.  She  had  lead- 
ing roles  in  "Little  Nellie  Kelly,"  "Be  Your 

Self"  and  "A  Night  in  Paris." 
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24  Sound  Devices  Adaptable 

Now  to  Motiograph  Projector 

Twenty-four  sound  reproducing  devices  are  now  adaptable  to  the  new  type 
Motiograph  projector,  according  to  the  Enterprise  Optical  Company,  the  manu- 

facturer, as  a  result  of  developmental  co-operation  between  the  projector  com- 
pany and  the  reproducer  makers.  Adaptation  has  been  made  to  both  the 

Model  F  and  the  Model  H  Motiograph  De  Luxe  projector. 

Indeed,  the  Western  Electric  equipment  film  temperatures  of  the  Model  H  as  com- 
pictured  mounted  on  a  projector  in  the  last  pared  with  the  former  types,  in  which  the 
issue  of  Better  Theatres,  was  shown  com-  shutter  was  ahead  of  the  lens  and  built  like 
bined  with  a  Motiograph  head,  instead  of  a  wheel,  show  that  the  Model  H  shutter 
a  Simplex,  as  the  caption  erroneously  effects  a  reduction  in  the  heat  at  the  aper- 
stated.  The  list  of  reproducers  adaptable  to  ture  of  62^  per  cent.  Specifically,  the  tem- 
Motiograph  are  as  follows:  perature  in  the  case  of  the  old  tvpe  was 

o      J  T>    ■       Aj    i.  J  1.486  degrees  at  all  film  speeds,  while  the 
Sound  Devices  Adapted  temperature  in  the  case  of  the  new  type  of 

Movietone-Vitaphone,  DeForest  Phono-  shutter  is  only  565  degrees  at  80  feet  per 
film.  Powers  Cinephone,  Pacent,  Sonora-  minute,  570  at  90  (sound  picture  speed), 
Bristolphone,    Dramaphone,  _  Moviephone,     554  at  100,  and  555  at  110. 
Biophone,  Chrest  Sound  Equipment,  Film-   
O-Tone,  Gennett  Synchronizer,  Goodal! 
Reproducer,  Hana-phone,  Kolstaphone, 
Mellaphone,  Movietone  Sound  Unit,  Photo- 
Talker,  Preddy,  Qualitone,  Silverphone, 
Talk-a-Phone,  Traveltone,  Masterphone 
and  Phototone. 
The  distinctly  new  type  of  shutter  used 

on  the  Motiograph  is  pointed  out  as  of 
special  importance  in  relation  to  sound  pro- 

jection. Synchronized  pictures  was  the  in- 
centive for  the  development  of  this  shutter, 

which  is  placed  between  the  lamp  house 
and  the  head,  but  it  is  of  such  great  value 
in  the  projection  of  silent  pictures,  since 
it  practically  insures  non-buckling  as  a  re- 

sult of  heat,  that  it  is  unfortunate  that  it 
was  not  developed  sooner. 

Shutter  Fan-Shaped 
The  shutter  being  placed  between  the 

light  source  and  the  film,  the  heat  of  the 
film  is  greatly  reduced.  In  addition  to  the 
advantage  of  location,  the  shutter  is  built 
on  an  angle,  like  a  fan,  so  that  the  heat 
is  constantly  drawn  of?  the  film.  According 
to  tests  made  by  the  companj%  the  relative 

Develops  New  Camera 

and  Recording  Tricks 

(Special  to  the  Hcrald-World ) 

HOLLYWOOD,  April  23.— Closely  follow- 
ing his  successful  processes  for  doing  double 

exposures  in  sound  to  permit  the  playing  of 
dual  roles  with  both  characters  talking.  Lodge 
Cunningham,  one  of  the  Metropolitan  studio 
sound  engineers,  has  worked  out  new  devel- 

opments in  sound  by  completing  several  suc- cessful continuous  lap  dissolves. 
He  worked  out  single  lap  dissolves  in 

sound  some  time  ago  which  are  used  in  the 
Christie-MacLean  production,  "Divorce  Made 
Easy,"  and  the  significance  of  the  further 
steps  is  seen  in  the  fact  that  with  his  com- 

pleted process,  continuously  dissolving  scenes 
may  now  be  taken,  moving  from  long  shot 
through  medium  shot  to  close-up,  with  the 
character  talking,  with  no  pauses  and  with  no 
break  in  the  level  of  the  sound. 

Stage  Entertainment  Dropped 

In  Several  West  Coast  Houses 

(Special  to  the  Herald-World) 

HOLLYWOOD,  April  23. — That,  under  certain  conditions,  stage  attractions  in 
motion  picture  houses  may  be  eliminated  with  sound  pictures  is  declared  by  Har- 

old B.  Franklin,  president  of  Fox  West  Coast  Theatres.    This  elimination,  he  em- 
phasized, has  been  accomplished  with  little  or  no  effect  upon  the  gross  business. 

Franklin  wonders  how  important  stage  en-     wide  reputation  for  its  prologues,  was  the  Fox 
tertainment  is  to  the  de  luxe  motion  picture 
house  since  sound  pictures  became  a  perma- 

nent part  of  the  programs.  He  recalled  the 
instance  of  the  Fox  Carthay  Circle  theatre 
in  Los  Angeles. 

This  house  had  a  national  reputation  from 
the  lavish  prologues  before  the  screen  got  its 
voice.  Nearly  a  year  has  passed  since  the 
prologues  were  discontinued  and  he  says  the 
gross  business  has  been  maintained. 

Franklin  is  doubtful  at  this  stage  to  predict 
how  far  such  a  policy  will  go.  He  believes  it 
likely  that  many  de  luxe  houses  depending 
upon  a  definite  weekly  patronage^  will  have  to 
continue  to  give  stage  entertainment  in  addi- 

tion to  their  screen  program. 

The  statement :  "How  important  are  stage 
entertainments  now  that  sound  motion  pic- 

tures have  become  a  permanent  part  of  the 
program  of  Motion  picture  theatres? 

"In  the  operation  of  certain  theatres  on the  Fox  West  Coast  chain,  we  have  found 
that  stage  entertainment  may  be  eliminated 
with  good  profit.  The  first  theatre  that  elimi- 

nated stage  attractions,  which  had  a  nation- 

Carthay  Circle  theatre.  This  theatre  has  been 
operating  without  prologues  for  almost  a  year, 
with  little  effect  on  the  gross  business. 

"Encouraged  with  the  success  attained  here, 
the  Fox  Criterion  theatre,  Los  Angeles, 
adopted  a  similar  policy  resulting  in  one  of 
the  most  successful  seasons  in  the  history  of 
any  theatre  in  Los  Angeles.  This  same  policy 
was  extended  by  Fox  West  Coast  theatres  to 
the  operation  of  the  United  Artists  theatre  in 
Portland,  and  now  a  new  Fox  theatre  is  being 
opened  in  Seattle,  which  will  show  the  best 
motion  pictures  without  any  stage  attraction 
whatsoever. 

"Of  course,  it  is  too  early  to  say  at  this 
time  that  such  policies  can  be  established  in 
all  instances.  So  far  the  experiment  has  been 
made  only  in  theatres  that  have  shown  the 
real  outstanding  product. 

"It  is  very  likely  that  the  so  called  de  luxe 
policy  theatres  that  depend  upon  a  definite 
weekly  patronage  must  continue  to  give  some 
stage  embellishm  mt  in  addition  to  the  motion 
picture,  if  nothing  but  to  distinguish  the  enter- tainment shown  in  such  theatres  from  the 

UFA  Speeds  Plans 

To  Do  Sound  Films, 

Says  Felix  Malitz 
(Special  to  the  Herald-World) 

DETROIT,  April  23.— "Huge  sound  studios are  now  being  completed  at  Neubabelsberg,  a 
short  distance  from  Berlin,  where  like  Holly- 

wood, there  is  an  entire  movie  city,"  said Felix  Malitz,  general  manager  of  UFA,  while 
recently  studying  the  film  conditions  in  De- 

troit. During  his  visit  he  disclosed  some  of 
his  company's  plans  for  the  making  of  audien 
productions. 
"We  will  start  production  in  a  few  weeks 

of  talking  pictures  with  dialogue  in  English, 

German,  French,  Italian  and  Spanish,"  said 
Malitz. 
With  such  a  program  under  way,  it  can 

be  seen  plainly  that  UFA  has  a  fine  chance 
to  capture  the  foreign  market  for  audiens, 
unless  American  producers  make  immediate 
plans  to  duplicate  their  dialogue  pictures  in 
foreign  tongues. 

Malitz  also  waxed  enthusiastic  over  his  pet 
idea  of  showing  two  or  more  concurrent  sit- 

uations side  by  side  on  the  same  screen.  The 
entire  proscenium  of  the  average  large  thea- 

tre could,  he  says,  hold  space  for  two  or 
three  screens  and  upon  them  reels  of  the 
same  storj'  could  be  unwound  simultaneously. 
"Such  a  device  would  show  two  related 

sequences  at  the  same  time  and  do  away  with 
the  awkward  cut-back  system,"  he  declared. 
"The  human  brain  has  the  capacity  to  take 
in  such  multiple  scenes.  Walk  along  a  busy 
street  and  your  brain  records  the  scene  so 
that  you  can  easily  recall  everything  that  you 
saw.  although  the  action  was  not  confined  to 

a  small  area." Malitz  admitted,  however,  that  while  such 
a  scheme  is  feasible  for  silent  films,  it  un- 

doubtedly would  not  do  for  audiens. 

Qualitone  Opens  Office 

In  Los  Angeles  Film  Row 
(Special  to  the  Herald-World) 

LOS  ANGELES,  April  23.— The  Quali- 
tone Corporation  announces  the  opening  of 

an  office  on  "film  row"  at  1956  South  Ver- 
mont street.  According  to  Samuel  Freed- 

man,  president,  production  headquarters  will 
remain  on  Melrose  avenue.  Offices  have 
been  opened  in  San  Francisco  and  other  key cities. 

Negro  House  Equipped 

(Special  to  the  Herald-World) 
SAVANNAH,  April  23.— The  Dunbar 

theatre  has  just  completed  sound  installa- 
tion. The  Dunbar  is  the  first  negro  theatre 

in  Georgia  to  be  sound  equipped. 

neighborhood  houses  that  eventually  show  the 
same  picture  at  a  reduced  price  of  admission. 
The  patrons  of  such  theatres  have  come  to 
expect  some  additional  stage  fare  to  the  mo- 

tion picture  program,  and  when  the  cream 
product  is  first  selected  for  special  long  run 
showing,  the  quality  of  the  average  motion 
picture  that  finds  its  way  in  the  de  luxe  the- 

atre, probably  must  continue  to  get  some  sup- 
port from  the  stage.  This  makes  a  well 

blended  program  that  gives  variety  and  con- 
trast, as  well  as  entertainment. 

"However,  it  is  safe  to  assume  that  only 
theatres  of  this  type  in  the  very  largest  cities 
will  be  enabled  to  continue  to  show  stage  en- 

tertainment of  a  quality  that  will  compare 
favorably  with  the  motion  picture  entertain- 

ment that  is  now  being  produced  in  sound." 
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Girls  at  the  Stillman  theatre,  Cleveland,  holding  cutouts  of  chorus  girls  used  in  publicizing  M  G  M's  "Broadway  Melody." 

Silent  Versions 

Available  for  50 

NewMGMAudiens 

especial  to  the  Herald- World) 
NEW  YORK,  April  23.— The  majority  of 

the  50  all-dialogue  pictures  planned  by 
M  G  M  for  1929-30  will  also  be  made  for  a 
silent  presentation,  according  to  an  an- 

nouncement of  Irving  G.  Thalberg. 
"Where  a  story  lends  itself  to  silent 

treatment  we  will  produce  a  complete  silent 
adaptation  as  well  as  a  talking  version.  This 
applies  particularly  to  pictures  having  a 
foreign  locale  and  exotic  atmosphere,  such 
as  'Redemption,'  a  Tolstoi  story  with  a Russian  background. 
"On  the  other  hand,  certain  stories  and 

voices  are  ideal  for  talking  picture  treat- 
ment and  cannot  be  translated  into  the  me- 
dium of  the  silent  picture  without  greatly 

weakening  the  product.  These,  of  course, 
will  be  produced  only  in  sound.  But  our 
present  plans  indicate  that  a  decided  ma- 

jority of  our  talking  pictures  will  have  com- 
plete silent  versions,"  he  said. 

Bristolphone  Sets  Device 

In  Six Kunsky  Theatres 
(Special  to  the  Herald-World) 

NEW  YORK,  April  23.— Budd  Rogers, 
sales  manager  of  Bristolphone,  announces 
that  six  Bristolphone  installations  are  now 
being  completed  in  Kunsky's  theatres. These  are:  Columbia,  Strand,  Alhambra, 
Linwood-LaSalle,  Avalon  and  Granada. 

Harcol  Film  Company  to 

Produce  Local  Audiens 
(Special  to  the  Herald-World) 

NEW  ORLEANS,  April  23.— The  Har- 
col Film  Company  is  installing  a  plant  for 

the  making  of  Syncrotone  pictures,  the  first 
production  being  one  in  which  Al  Burn- 

ing's Harmony  Maids'  Girl  orchestra  will be  featured.  A  number  of  other  local  acts 
are  in  readiness  for  production.  The  suc- 

cess of  sound  pictures  in  the  downtown 
houses  had  led  to  a  demand  from  the 
smaller  houses  for  filming  of  local  acts  in 
which  the  talent  is  personally  known.  Al 
Burning  will  furnish  the  acts  for  practically 
all  the  Harcol  releases. 

Warners  Sign  Hurley 
(Special  to  the  Herald-World) 

NEW  YORK,  April  23.— -Arthur  Hurley, 
stage  director,  has  been  signed  by  Warner 
Brothers  to  assist  Bryan  Foy  in  the  direc- 

tion of  dialogue  short  subjects.  Foy  is 
director-in-chief  of  the  Eastern  Vitaphone 
studio  and  Hurley  was  formerly  with 
Arthur  Hopkins.  He  is  responsible  for  the 
direction  of  such  dramas  as  "The  Fire- 

brand," "The  Charlatan,"  and  "Brothers." 

criterion.  He  says  he  likes  his  sweetheart 
because  she  looks  like  me.  Brothers  are 
funny  people. 
"Murnau  makes  'Faust'  and  before  it  is 

finished  I  have  four  big  offers  from  Amer- 
ica. They  see  some  short  previews  and 

like  it.  As  you  know,  I  took  the  United 
Artists. 

"Now  I  am  going  back  home  because  I 
do  not  want  to  attempt  something  that  I 
cannot  do  and  because  I  do  not  wish  some 
other  person  to  substitute  her  voice  for 

mine.    Bo  you  blame  me?" 

Foreigners  Should  Quit  Audiens 

Unless  Film  Suits:  Camilla  Horn 

(Special  to  the  Herald-lVorld) 

NEW  YORK,  April  23. — Foreign  artists,  unless  they  are  working  in  pictures 
which  fit  in  with  their  accents,  should  leave  the  American  talking  screen  and 
return  to  their  native  heath,  says  Camilla  Horn,  pretty  young  German  girl  who 

starred  in  "The  Tempest"  and  "Eternal  Love,"  Barrymore  pictures. 
Suiting  her  action  to  her  belief  she  prob- 

ably will  sail  for  Hamburg  tomorrow  on  the 
S.  S.  Columbus,  United  Artists  having  granted 
her  an  indefinite  furlough. 

"I  would  much  rather  go  back  to  my  own 
country  and  make  pictures  in  German,"  she 
told  the  Herald- World,  "than  stay  here  and 
have  someone  else  do  my  talking  for  me.  I 
think  that  most  of  the  other  foreign  actors 
feel  the  same  way  as  I  do.  Of  course,  if  I 
were  to  take  the  part  of  a  German  girl  in  an 
American  picture  that  would  be  different.  I 
would  like  that.  But  I  see  no  necessity  in 
hanging  around  waiting  for  some  thing  of  the 
sort  to  turn  up.  I  would  rather  be  working." 

In  Pictures  Three  Years 
Negotiations  are  pending  now  on  a  deal 

which  may  keep  Miss  Horn  in  this  coun- 
try. She  is  not  at  liberty  to  speak  of  them 

at  the  moment  but,  if  they  turn  out  favor- 
ably, she  will  not  sail  tomorrow.  Which 

does  not  alter  the  fact  that,  eventually,  she 
will  go  back  to  making  pictures  in  her 
homeland. 

For  a  young  woman  who  has  been  in  pic- 
tures for  three  years  Miss  Horn  is  still 

remarkably  naive  and  her  statements,  pos- 
sibly because  of  her  slight  accent  and  Teu- 
tonic phraseology,  which  sometimes  reverts 

to  the  present  tense,  have  a  quaintness  not 
found  in  the  American  child  of  the  theatre. 

Until  four  years  ago,  when  she  was  six- 
teen, she  told  this  reporter,  she  had  not 

seen  a  theatre,  did  not  know  the  difference 
between  an  opera  and  an  operetta.  "I  was 
a  very  dumb  little  girl,"  she  said.  "When  I go  from  Frankfurt  to  Berlin  the  first  thing 
I  noticed  was  that  the  seats  in  the  street- 

cars were  covered  with  green  plush.  In 
Frankfurt  they  were  of  wood.  I  knew  very 
well  how  to  sew  and  I  made  pajamas.  The}' 
were  beautiful  pajamas  and  soon  the  best 
shops  bought  from  me.  Presently  I  had 
twelve  girls  working  for  me,  making  the 
pajamas  which  I  designed. 

Murnau  "Discovers"  Her 
"Sitting  down  all  day  making  pajamas 

was  not  good  for  the  figure,  so  I  went  to 
a  gymnasium  and  learned  to  dance  a  little. 
One  night  I  went  to  the  manager  of  a  pri- 

vate theatre  and  asked  him  to  give  me  a 
chance.  He  did.  Why,  I  cannot  say.  F.  W. 
Murnau,  who  was  making  'Faust,'  happened to  see  me  there.  He  wanted  me  for  the 
part  of  Marguerite.  It  was  a  shock.  I  had 
never  thought  of  going  into  motion  pic- 

tures. My  brother  had  always  told  me  I 
was  ugly  and  it  never  occurred  to  me  that 
I  might  be  prettier  than  the  average  girl. 
"Now  that  is  changed.    Today  I  am  his 
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THE  STUDIO 

^^Mary  Dugan^^  Talks  on  Film;  Close 

Resemblance  to  Original  Hit 

Raymond  Hackett  Steals  the  Show  with  Charming  Sincerity — Freedman 
Puts  Qualitone  Company  Over 

By  DOUGLAS  HODGES 

HOLLYWOOD,    April    23.— The   Veiller    play,    "The    Trial    of  Mary 
Dugan,"  has  turned  out  to  be  very  much  the  same  on  the  screen  as  on 
the  stage.    Its  dialogue  is  the  chief  interest  of  the  picture  as  is  true 

of  the  play. 

Metro-Goldwyn-Mayer  has  made  it  sustain  interest  and  force  with  only  one 
scene  throughout  the  picture.  The  scene  is  the  courtroom  set.  The  cameras 
never  leave  the  room. 

Gamett  Gives  "Gate" 
To  Air  "Advisors" (Special  to  the  Herald-World) 
HOLLYWOOD,  April  23.  —  Tay 

Garnett,  young  Pathe  director,  has 
given  the  "gate"  to  aviation  technical 
advisors  in  the  production  of  "The 
Flying  Fool,"  starring  William  Boyd. 

Not  that  Tay  doesn't  appreciate  the 
value  of  the  technical  advisor  in  giv- 

ing authenticity  to  pictures,  for  be 
does;  but  it  so  happens  that  the  di- 

rector served  in  the  air  force  during 
the  war  and  those  experiences  gave 
him  the  background  for  bis  present 
assignment. 

In  "The  Flying  Fool"  Boyd  plays 
the  role  of  a  commercial  aviator. 

HTHE  last  half  of  the  picture  is  built  to  a 
pitch  that  does  not  end  until  the  last  word 

and  movement  of  the  story.    Not  a  foot  of 
film  is  wasted  with  hokum. 

Practically  everyone  who  saw  the  preview 
of  the  picture  declared  satisfaction.  It  was 
no  surprise  to  them  in  story  and  no  surprise 
in  execution  due  to  the  fact  that  many  had 
seen  the  play  and  had  expected  much  of  what 
they  found. 

Patrons  of  the  motion  picture  theatre  will 
find  it  wise  to  be  in  their  seats  at  the  begin  - 

ning of  this  opus.  Because  of  the  nature  of 
the  story  it  is  difficult  to  pick  up  the  plot  if 
the  story  has  been  half  told. 
The  great  hit  of  the  picture  is  the  convinc- 

ing work  of  a  young  fellow  named  Raymond 
Hackett.  It  is  this  young  man  who  steals  most 
of  the  honors  wth  his  smile,  his  charming 
voice  and  his  sincerity.  When  he  gets  through 
there  isn't  much  for  Lewis  Stone  to  do,  but what  there  is  Stone  does. 
Norma  Shearer  is  the  young  woman  known 

as  Mary  Dugan  and  as  Mona  Tree,  who  has 
been  loved  often  and  has  loved  but  once.  It 
is  the  same  Shearer  we  have  been  seeing  on 
the  silent  screen.  She  wisely  economizes  on 
words  in  her  debut  and  she  takes  for  her- 

self a  role,  at  the  same  time,  that  limits  her 
use  of  gowns  and  jewels  of  splendor.  Shearer 
works  hard  in  her  role  and  shows  that  she 
is  determined  to  put  it  across. 
The  show  runs  about  two  hours  as  it  is  at 

present  which  means  that  by  the  ordinary 
additional  cutting  it  will  be  released  as  an  hour 
and  forty-five  minutes  production. ^    ̂   ̂  

T  UTHER  REED  says  that  before  audiens 
became  the  thing  the  morning  mail 

brought  at  least  50  manuscripts  every  day. 
RKO's  reading  staff  handled  1,500  stories  a 
month,  all  written  by  amateurs.  The  profes- 

sional scenarist  knows  better,  you  will  pre- 
sume, than  to  submit  scenarios  via  U.  S.  M. 

The  mail  now  brings  one,  two  and  some- 
times five  scenarios.  Amateurs  are  timid 

about  their  talents  and  are  waiting  for  inspir- 
ation. They  have  seen  only  a  few  of  the 

dialogue  pictures  and  haven't  the  least  idea 
how  to  frame  a  dialogue  scenario.  The  con- 

tributions have  fallen  of?  temporarily. 
But  it  won't  be  long. ^    ̂   ^ 

TN  the  revolution  of  figures,  faces  and  firms 
that  the  audien  has  wrought  have  come 

hundreds  of  men  with  devices  for  the  projec- 
tion of  sound  pictures.   They  are  encountering 

a  "survival  of  the  fittest"  and  already  one  or 
two  in  the  West  are  making  themselves 
famous.  Sam  Freedman  who  has  been  known 
to  the  industry  for  many  years  has  formed  a 
company  to  sell  Qualitone  equipment. 
Freedman's  commodity  no  longer  is  re- 

garded as  an  experiment  by  people  in  the 
know  of  California.  He  installed  it  in  11 
theatres  of  great  proportion  before  he  made 
any  particular  claims.  Then  he  let  the  theatre 
owners  make  the  claims  for  him  which  they 
were  glad  to  do. 
Orders  at  once  began  coming  in  to  him 

for  an  immediate  installation.  His  salesmen 
have  become  order  takers. 
Had  a  good  idea  and  exploited  it. 

*    *  * 
'T'HE  Brown  Derby  is  the  newest  food 
-'-  rendezvous  in  Hollywood.  It  is  fairly 
swanky  and  is  drawing  from  Musso  Franks, 
Montmartre  and  Henry's.  Wilson  Mizner  op- 

erates (or  owns)  it. 
It  is  within  a  stone's  throw  from  Henry's and  has  for  more  proximate  neighbors  B.  H. 

Dyas'  department  store  and  Hollywood  Plaza 
hotel.  Hollywood  boulevard  and  Vine  street 
intersection  is  the  acknowledged  center  of 
business  activity  in  the  colony. 

Quite  so !  Just  a  boarding  house  reach 
from  Herald- World  headquarters. 

^    *  * 
Harry  Hammond  Beall  has  almost  as  many 

bosses  as  a  Metro-Goldwryn-Mayer  director. 
Sid  Grauman,  the  Breakfast  Club,  three  or 
four  theatres  and  a  couple  of  monkey  farms 
employ  his  firm  for  advertising  purposes.  His 
latest  employer  is  a  hotel  in  jolly  old  Mexico. 

Mary  Duncan  Recovering 

Following  Auto  ''Life' (Special  toi  the  Herald-World) 
HOLLYWOOD,  April  23.— Mary  Duncan, 

stage  and  screen  actress,  is  reported  to  be  re- 
covering from  nervous  shock  and  body 

bruises  received  when  she  assertedly  fought 
off  an  attempted  attack  by  a  man,  described 
as  50  years  of  age,  who  "gave  her  a  lift"  in a  small  sedan  automobile  a  week  ago. 

Police  of  Santa  Monica  and  West  Los  An- 
geles division  were  still  trying  to  locate  some 

person  who  had  been  in  the  group  of  men 
described  by  Miss  Duncan  as  having  helped 
her  when,  faint  from  an  odor  of  chloroform 
which  she  said  she  detected  in  the  car,  she 
fell  out  at  Wilshire  boulevard  and  Comstock 
avenue  when  she  opened  a  door. 

Stone  Completes  Fox 

Dialogue  Film  Script, 

**Girl  from  Havana  " 

(Special  to  the  Herald-World) 

HOLLYWOOD,  April  23.— Jack  Stone 
today  completed  work  on  the  script  of 
"The  Girl  from  Havana,"  which  will  be  an 
all  audien  production.  It  is  a  melodramatic 
story  that  is  to  be  directed  by  Ben  Stoloff 
with  a  setting  around  Havana. 

Stone,  who  is  one  of  the  Fox  company's most  astute  box  office  scenarist  scorers,  went 
over  his  ground  thoroughly  in  preparatioii  for 

his  story  by  making  a  three  weeks'  visit  to Havana. 
Edwin  Burke,  of  New  York,  has  written  the 

dialogue  for  the  picture. 

Chaplin  Rejects  Offer 
Of  Million  from  Cruze 

(Special  to  the  Herald-World) 

HOLLYWOOD,  April  23.— Charles  Chap- 
lin, the  film  comedian,  celebrated  his  birth- 
day this  week,  at  the  same  time  rejecting  the 

$1,000,000  offer  to  appear  in  a  talking  picture 
for  James  Cruze,  producer-director. It  was  said  at  the  studio  that  Chaplin  is 
devoting  all  his  time  to  his  own  comedy, 
"City  Lights."  He  sticks  to  his  previously 
announced  intention  of  having  nothing  to  do 
with  the  $60,000,000  United  Artists  consolida- tion and  Warner  Brothers  deal. 

Tliomson,  witfi  2  Audien 

Successes,  Is  in  Demand 
(Special  to  the  Herald-World) 

HOLLYWOOD,  April  23.— With  comple- 
tion of  an  important  role  in  "Diversion," which  John  Griffith  Wray  directed  for  First 

National,  Kenneth  Thomson,  a  free  agent 
since  obtaining  his  release  from  his  old  De- 
Mille  contract,  is  reaping  benefits  from  his 
stage  days. 

Since  the  release  of  "The  Broadway  Mel- 
ody" and  "The  Bellamy  Trial,"  in  which 

Thomson  carried  important  speaking  roles,  his 
serA'ices  have  been  in  demand. 
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First  National's  Big 
Production  Schedule 

Starting  at  Burbank 
(Special  to  the  Herald-World) 

NEW  YORK,  April  23.— First  National, 
with  a  great  list  of  stars  and  feature  attrac- 

tions, is  starting  production  at  the  Burbank 
studios.  According  to  the  present  plans,  pro- 

duction records  will  be  broken  during  the 
early  spring  and  late  summer. 
The  schedule  to  date,  with  others  to  be 

added  in  a  few  weeks,  is  as  follows : 
Colleen  Moore  in  "Footlights  and  Fools"; 

Marilyn  Miller  in  "Sally" ;  Billie  Dove  in 
"The  Lady  Who  Dared";  Leatrice  Joy  in  "A 
Most  Immoral  Lady" ;  Jack  Mulhall  in 
"Dark  Streets" ;  Alice  White  in  "The  Girl 
from  Woolworth's,"  followed  by  "No,  No, 
Nanette";  Dorothy  Mackaill  in  "The  Great 
Divide."  Pictures  in  which  Richard  Barthel- 
mess,  Corinne  Griffith,  Irene  Bordoni  and 
Milton  Sills  will  star  have  not  yet  been  titled. 

"Fast  Life"  is  the  title  of  an  all-star  pic- 
ture included  in  this  group  and  another,  fea- 

turing Virginia  Valli  and  Noah  Beery,  has 
not  been  titled. 

Four  Paramount  Sound 

Proof  Stages  Finished; 

Night  Shooting  Stopped 
(Special  to  the  Herald-World) 

HOLLYWOOD,  April  23.— Paramount's 
four  sound  proof  stages  were  completed  Sun- 

day and  work  begins  on  all  of  them  today. 
Night  shooting  on  the  lot,  which  began  five 
weeks  ago,  is  now  discontinued  by  all  com- 
panies. 

Art  Acord  Goes  Into 

Voluntary  Bankruptcy 
(Special  to  the  Herald-World) 

HOLLYWOOD,  April  23.— Art  Acord, 
Western  film  star,  yesterday  joined  the  long 
procession  of  screen  celebrities  whose  finan- 

cial conditions  have  become  such  that  the 
aid  of  the  United  States  bankruptcy  court 
was  invoked. 

The  actor  filed  a  voluntary  petition  admit- 
ting his  inability  to  meet  his  obligations.  Not 

only  that,  but  he  made  an  affidavit  to  the  ef- 
fect that  he  was  unable  to  pay  the  court  fil- 
ing, let  alone  his  attorney. 

Two  Hig gin's  Attractions 
Scheduled  for  Broadway 

(Special  to  the  Herald-World) 
HOLLYVyOOD,  April  23.— Probability  of 

Howard  Higgin's  two  most  recent  pictures, 
"The  Leatherneck,"  and  "High  Voltage,"  each an  audien,  starring  William  Boyd,  enjoying 
concurrent  extended  runs  on  Broadway,  was 
indicated  here  today  in  a  wire  to  Pathe  studio 
from  the  home  office.  The  print  of  the  latter 
is  being  rushed  East  at  once. 

it 

Show  Boaf'  Will  Open 
In  Los  Angeles  May  6 

(Special  to  the  Herald-World) 
HOLLYWOOD,  April  23.  —  Universal's 

talking  special,  "Show  Boat,"  will  open  at 
the  Biltmore  theatre  in  Los  Angeles  on  May 
6.  The  opening  will  be  an  event  of  great  in- 

terest among  motion  picture  people  and  the 
public  on  the  Coast. 

Indiana  Elks  Club  Buys 

RCA  Device  for  Theatre 
(Special  to  the  Herald-World) 

NEW   ALBANY,    IND.,    April   23.— Elks 
Lodge  No.  270  here  has  purchased  an  R  C  A 
Photophone  for  the  Elks  theatre.    The  device 
will  be  ready  for  operation  the  middle  of  May. 

Lloyd  Completes  Silent  Film; 

Directs  Self  in  Talk  Negative 

Mai  St.  Clair  Joins  R  K  0  Staff  of  Directors— Winifred  Westover 

Back  on  Screen  in  "Lummox" — Hubbard  Gets 

Supervisor  Job  at  Warners 
(Special  to  the  Herald-World) 

HOLLYWOOD,  April  23. — Harold  Lloyd's  comedy,  known  so  far  as 
"T  N  T"  but  likely  to  have  another,  has  been  completed  and  the  silent  ver- 

sion will  be  previewed  and  prepared  for  release  soon.  Meantime  work  is 
starting  towards  the  talking  version  of  the  picture  which  will  be  made  under 
the  direction  of  Lloyd  himself. 
Mai  St.  Clair,  who  directed  the  silent  part 

of  the  feature  comedy,  has  been  named  to  di- 
rect "Rio  Rita"  for  R  K  O.  He  has  taken  up 

the  work  of  preparing  on  the  screen  script  of 
the  former  musical  hit. 

Keaton  Added  to  "M  G  M  Revues" 
Buster  Keaton  who  has  never  smiled  in  a 

picture  has  been  added  to  "M  G  M  Revue  of 
Revues,"  musical  and  talking  extravaganza. 
The  cast  of  the  revue,  which  is  produced 

by  Harry  Rapf,  includes  Conrad  Nagel,  Bessie 
Love,  Anita  Page,  William  Haines,  Karl 
Dane,  George  K.  Arthur,  Joan  Crawford, 
Marie  Dressier,  Charles  King,  Gus  Edwards, 
Joyce  Murray,  "Ukelele  Ike"  (Cliff  Edwards), 
The  Brox  Sisters,  Natacha  Natova,  the  Alber- 
tina  Rasch  ballet  and  many  others. 

Le  Baron's  First  Three  for  '29-'30 
Curiosity  as  to  when  the  1929-30  program 

of  Radio  Pictures  would  get  under  way  was 
settled  today  when  William  Le  Baron  an- 

nounced that  the  first  three  Radio  Pictures 
will  be  "Companionate,"  "The  Viennese 
Charmer"  and  "Forty-ninth  Street." 

All  three  will  be  100  per  cent  talking  fea- 
tures, using  the  RCA  Photophone  recording 

system.  Rehearsals  have  been  started  on 
"Companionate,"  and  actual  photographing 
will  begin  within  the  next  10  days.  Olive 
Borden  will  have  the  leading  feminine  role. 

Betty  Compson  will  be  starred  in  "The 
Viennese  Charmer,"  the  first  of  four  Radio 
Pictures  she  is  to  make  during  the  year. 
Wesley  Ruggles  will  direct.  Luther  Reed  is 
associate  producer. 

"Forty-ninth  Street"  will  assemble,  in  one 
cast,  the  three  Moore  brothers — Tom,  Matt 
and  Owen.  The  tale  is  laid  against  a  New 
York  background.    Mai  St.  Clair  will  direct. 

Hubbard's  Warner  Super  Job 

Jack  L.  Warner  today  announced  the  sign- 
ing of  Lucien  Hubbard.  Hubbard  remembered 

for  "Wings,"  will  join  Warners  as  produc- tion supervisor. 
There  will  be  other  changes  in  personnel. 

Just  to  Be  Different, 
Mohr  Left  Lens  Behind 

(Special  to  the  Herald-World) 

HOLLYWOOD,  April  23.— You've heard  what  the  sailor  does  on  his  day 
ashore.  You're  right.  He  rents  a boat  and  does  a  little  rowing  about 
the  lagoon. 

You've  heard  what  the  motion  pic- 
ture actor  does  on  his  day  off.  Right. 

He  goes  to  the  theatre  to  see  a  pic- 
ture. 

But  Hal  Mohr,  who  was  £rst  cam- 
eraman during  the  filming  of  Univer- 

sal's "Broadway,"  has  decided  to  be 
different.  He  has  gone  to  the  Fiji 
Islands  and,  more  astonishing — with- 

out a  camera.  'Tain't  right.  Mohr returns  to  Universal  after  exploring 
the  islands. 

Zanuck  remains  as  associate  executive  and 
William  Koenig  continues  as  studio  and  pro- 

duction manager,  their  relative  positions  being 
unaffected  by  the  signing  of  Hubbard.  Pro- 

duction is  approaching  a  high  point  at  the 
coast  studios.  Ten  of  the  season's  all  talking 
Vitaphone  program  are  completed  or  in  late 
stages  of  production. 
Three  more  productions  going  before  the 

cameras  this  week  bring  the  current  filming 
program  to  five,  and  two  more  pictures  are 
scheduled  to  begin  this  month.  Hubbard  will 
join  Warners  Alay  1,  leaving  Metro-Goldwyn- Mayer. 

Walter  Stern  Back  in  Universal  Office 
Walter  Stern  has  returned  to  his  post  of 

business  manager  at  Universal  City.  Stem  re- 
cently left  that  position,  which  he  had  occu- 

pied for  three  years.  He  had  spent  seven 
years  with  the  organization. 
Forbstein  Musician  at  Burbank 

Leo  Forbstein,  musical  conductor,  has  been 
named  Vitaphone  musical  director  at  Burbank. 
He  came  to  Los  Angeles  after  years  of  asso- ciation with  Frank  Newman  in  Kansas  City. 

Bill  Hart's  Wife  Returns  to  Screen 
Winifred  Westover,  former  wife  of  William 

S.  Hart,  is  returning  to  film  work  after  eight 
years'  retirement  to  play  the  title  role  in  Her- 

bert Brenon's  all  talking  production  for  United Artists. 

Brenon's  selection  of  Miss  Westover  for 
one  of  the  year's  coveted  roles  was  approved, after  the  director  interviewed  hundreds  of 
actresses. 

Schildkraut-La  Plante-Ellis 

Joseph  Schildkraut  and  Laura  La  Plante 

are  to  be  seen  together  again  in  "Evidence." Robert  Ellis  has  an  important  part.  Follow- 
ing the  completion  of  this  dialogue  production, 

Schildkraut  will  be  starred  in  his  own  produc- 
tions, as  has  Miss  La  Plante  for  the  past  four 

years.  The  elevation  of  this  former  stage 
satellite  to  stellar  ranks  was  due  to  his  per- 

formance in  "Show  Boat,"  according  to  Carl 
Laemmle,  Jr.,  who  is  said  to  regard  the  new 
star  as  one  of  the  greatest  romantic  thes- 
pians  on  either  stage  or  screen. 
Laemmle  also  announced  that  William 

Wyler,  who  clicked  with  his  first  two  direc- 
torial assignments,  "Has  Anybody  Here  Seen 

Kelly"  and  "The  Shakedown,"  both  of  which 
revealed  him  as  a  true  student  of  the  Ernst 
Lubitsch  school,  has  been  assigned  to  direct 
Miss  La  Plante  and  Schildkraut. 
Victor  Man  With  Hal  Roach 

W.  W.  Clark  of  the  Victor  Talking  Ma- 
chine Company,  is  here  to  discuss  the  plans 

for  producing  all-musical  films  with  Hal 
Roach,  president  of  the  Hal  Roach  Studios. 
Roach  recently  signed  a  five  year  contract 

with  the  Victor  Company.  The  first  five  of 
the  12  all-talking  comedies  scheduled  have 
been  completed  under  supervision  of  Victor 
Recording  engineers. 
The  musical  synchronization  will  be  com- 

pleted in  the  Camden  plant  of  the  Victor  com- 

pany. 
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Eastern  Studio  Produced  Pictures 

Again  Playing  Broadway 

Paramount' s  ''Glorifying  the  American  Girl"  with  Mary  Eaton  in 
Stellar  Role,  Goes  Before  the  Camera 

By  DOUGLAS  FOX 

NEW  YORK,  April  23.— Although  "The  Letter"  and  "Nothing  But  the 
Truth,"  are  the  only  New  York  feature  productions  on  Broadway  at 
the  moment,  there  is  considerable  activity  in  the  studios  on  and 

around  Manhattan,  what  with-  short  subjects  and  the  like,  and  two  major  pic- 
tures are  in  embryo  at  Paramount  and  Pathe. 

T    the    Astoria    Studio    of    Paramount     trained   horse   named   "Prince,"   has  been 
bought  for  the  Tyler  unit. 
Many  exhibitors  have  been  upset  over  the 

fact  that  the  action  Western  type  of  pic- 
tures has  been  dropped  from  so  many  of 

the  national  programs  and  Thomas  is  plan- 
ning everything  to  meet  the  market  condi- 
tions in  these  productions. 

A 
"Glorifying  the  American  Girl,"  a  spec- 

tacular musical  piece  with  a  setting  of  Zieg- 
feld  Follies,  went  before  the  camera  yes- 

terday with  Mary  Eaton  as  the  leading 
woman  and  Millard  Webb  director. 
The  story  and  dialogue  for  the  picture 

were  written  by  J.  P.  McEvoy,  author  of 
"The  Potters,"  "Show  Girl,"  two  editions 
of  the  "Follies"  and  other  plays. Webb  has  Fred  A.  Fleck  and  Frank 
Cavett  as  his  assistants,  with  George  Folsey 
and  Joseph  Ruttenberg  as  cameramen  and 
Ralph  B.  Austrian  as  sound  supervisor. 
The  cast  has  Edward  Crandall  as  the 

leading  juvenile,  Olive  Shea  as  the  home 
girl,  in  contrast  to  the  star,  Dan  Healy  as 
a  vaudeville  hoofer  and  Sarah  Edwards  as 
a  stage  mother.  A  hundred  dancing  and 
show  girls  are  being  used. 
A  few  months  ago  Webb  directed  the 

talking  picture,  "Gentlemen  of  the  Press," with  Walter  Houston. 

Meanwhile,  Pathe's  Eastern  Studio  is  well 
along  with  "My  Lady's  Man,"  production on  which  began  April  16.  Morton  Downey, 
star  of  "Mother's  Boy,"  is  taking  the  lead and  he  probably  will  specialize  on  a  song 
number  which  has  not  yet  been  announced. 
The  supporting  cast  includes  Betty  Law- 

ford  and  Colin  Keith  Johnston.  It  is  a 
Robert  T.  Kane  production  and  Bradley 
Barker  is  production  manager. 
Kenneth  Webb,  already  experienced  in 

sound,  is  directing,  and  James  Seymour  is 
supervising  the  dialogue.  The  story  was 
written  by  Gene  Markey,  who  also  adapted 
the  dialogue. 

Mervyn  LeRoy  to  Play  and 
Direct  Audien  for  F  N 

(Special  to  the  Herald-World) 
NEW  YORK,  April  23.— Mervyn  LeRoy 

has  had  such  a  difficult  time  in  finding  a 
comedian  to  play  the  title  role  in  the  audien 
adaptation  of  George  M.  Cohan's  musical 
play,  "Little  Johnny  Jones,"  that  he  came  to the  sudden  decision  to  play  the  part  himself. 
LeRoy  had  an  extensive  stage  experience  be- 

fore going  into  the  directing  of  pictures.  He 
recently  finished  directing  Alice  White  in 
"Broadway  Babies,"  Production  on  "Little 
Johnny  Jones"  will  start  within  the  next  two  ' weeks. 

Isadora  Bernstein  to 

Write  Original  for  U 
(Special  to  the  Hcrald-W orld ) 

NEW  YORK,  April  23.— Isadore  Bernstein, 
has  returned  to  Universal  to  write  an  original 
story  for  Harry  Jolson.  Bernstein  was  the 
first  general  manager  of  Universal  City  and 
later  left  the  executive  field  to  write.  One  of 
his  best  known  works  was  "His  People"  which Universal  produced  several  years  ago. 

Tin  Pan  Alley  Can't 
Claim  'Em  .^1 

(Special  to  the  Herald-World) 
HOLLYWOOD,  April  23.— Holly- 

wood has  imported  countless  song 
writers  from  New  York  with  the  ad- 

vent of  the  audiens,  but  within  her 
fold  she  has  at  least  one  team  which 
she  calls  her  own. 

George  Green  and  George  Wagg- 
ner,  two  local  boys,  have  achieved 
success  in  song  writing  with  accept- 

ance by  Pathe  of  their  efforts.  Their 

first  is  sung  by  Owen  Moore  in  "High 
Voltage,"  which  Howard  Higgin  di- 

rected. Two  will  be  heard  in  "The 
Flying  Fool,"  Tay  Garnett's  picture. 

Syndicate  Pictures  to 

Produce  16  Westerns; 

Signs  Custer  and  Tyler 
(Spcciml  to  the  Herald-World) 

NEW  YORK,  April  23.— Harry  H. 
Thomas,  head  of  Syndicate  Pictures  Cor- 

poration, has  announced  the  signing  of  Bob 
Custer  and  Tom  Tyler,  former  F  B  O  stars, 
to  appear  in  eight  pictures  each,  during  the 
coming  season.  Thomas  has  purchased 
from  F  B  O  the  horse,  "Black  Beauty,"  used in  the  Bob  Steele  A¥esterns  and  a  picture 

Morton  Downey  Starts 

New  Audien  for  Pathe 
(Special  to  the  Herald-World) 

NEW  YORK,  April  23.— Morton  Downey 
has  started  another  audien  picture  for  Pathe, 
entitled  "My  Ladies'  Man."  He  will  be  under 
the  direction  of  Kenneth  Webb,  Bradley 
Barker  is  production  manager  and  James  Sey- 

mour is  supervisor  of  dialogue. 
Downey's  leading  woman  is  Betty  Lawford, 

who  recently  played  a  leading  role  in  "The 
Lady  Lies."  She  also  appears  in  the  Para- 

mount picture,  "Gentlemen  of  the  Press." 

"Bed  of  Innocence"  to 
Be  Made  in  3  Versions 

(Special  to  the  Herald-World) 
HOLLYWOOD,  April  23.— Edward  Small 

will  produce  "The  Bed  of  Innocence,"  star- 
ring Alia  Nazimova,  in  three  versions.  The 

star  will  speak  English  in  one,  French  in  one, 
and  Russian  in  the  third.  The  English  version 
will  be  all  audien  while  the  other  two  will  be 
part  dialogue.  Harry  Cohn  is  announced  as 
the  co-producer  and  distributor. 

''Donovan  Affair"  to 

Have  Premier  April  27 
(Special  to  the  Herald-World) 

NEW  YORK,  April  23.— "The  Donovan 
Afl:air,"  Columbia's  all-talking  special,  will 
have  its  world  premiere  at  the  Roxy  theatre 
on  April  27. 

Pathe  Assumes  Strong 

Position;  Is  Assembling 

Array  of  Screen  Talent 
(Special  to  the  Herald-World) 

CULVER  CITY,  April  23.— Pathe  rapidly 
is  assuming  formidable  proportions  in  pro- 

duction, as  evidenced  by  the  staff  of  directors, 
playwrights,  technical  men  and  stars. 
Those  now  under  contracts  are  as  follows: 
Ina  Claire,  Ann  Harding,  William  Boyd,  Robert 

Armstrong,  Alan  Hale,  Eddie  Quillan,  Jeanette  LofT, 
Carol  Ix)mbard,  Diane  Ellis,  Stanley  Smith,  Lew 
Ayers,  Junior  Coghlan,  Marilyn  Morgan,  Dorothy 
Ward.  Jimmy  Aldine,  Russell  Gleason,  Herbert 
Clark,  James  Gleason,  Lucille  Webster  Gleason,  Sally 
O'Neil,  George  Bannister  and  "Buck  and  Bubblee." 
To  this  list  should  be  added  others  in  New 

York,  headed  by  Morton  Downey  and  Con- stance Bennett.  The  directorial  staff  now includes : 
Howard  Higgins,  Paul  Stein,  Tay  Garnett,  Ed- 

ward H.  Griffith,  Spencer  Bennet,  Richard  Boleslav- 
sky,  Marshall  Neilan,  Frank  Reicher,  Anthony 
Brown,  Paul  Powell,  Gregory  La  Cava,  Fred  New- 
meyer,  Willis  Goldbeek  and  Carl  Harbaugh  on  the 
coa.st  and  Kenneth  Webb  and  Bradley  Barker  in 
New  York. 

William  Si.strom  is  general  manager  of  the 
studio. 

Morris  Month  Playdates 

Top  20,957  in  Two  Weeks 
(Special  to  the  Herald-World) 

NEW  YORK,  April  23.— The  drive  for 
playdates  during  the  month  of  May  and 
designated  as  the  Morris  Month  Drive,  has 
brought  in  a  total  of  20,957  playing  days. 
The  second  week  of  the  drive  doubled  the 
total  obtained  during  the  first  week,  and  it 
is  thought  that  Warner  Brothers  will  reach 
the  peak  of  its  gross  business  in  the  month 
set  aside  to  honor  its  vice  president. 

Walter  Catlett  Signed 

For  Fox's  Sound  Films 
(Special  to  the  Herald-World) 

NEW  YORK,  April  23.— Walter  Catlett, 
famed  comedian  of  musical  shows,  has  been 
signed  by  William  Fox  for  the  Movietone 
productions.  Catlett  rose  to  fame  under  the 
tutelage  of  Florenz  Ziegfeld  and  made  a  hit 
in  the  Follies  several  years  ago  and  more  re- 

cently had  a  prominent  role  in  "Sally"  and "Rio  Rita."  His  first  picture  for  Fox  has  not 
yet  been  announced. 

McCormack  Appointed 

Manager  of  Guild  News 
(Special  to  the  Herald-World) 

NEW  YORK,  April  23.— William  McCor- mack, who  was  in  charge  of  the  advertising 
for  the  fifth  annual  gambol  program,  has 
been  appointed  business  manager  of  the 
Guild  News,  according  to  the  announce- ment of  Rev.  Michael  J.  Mullins,  chaplain 
of  the  Catholic  Motion  Picture  Guild. 

No  Show  If  Wife  Doesn't 
Serve  Husband  Biscuits 

(Special  to  the  Herald-World) 
KANSAS  CITY,  April  23.— There 

of  course  is  little  truth  in  it,  but 
Missouri  newspapers  are  having  a 
great  "football"  game  with  a  rumor that  has  it  that  Representative  R.  H. 
Adams  of  the  state  legislature  has 
introduced  a  bill  which  would  pro- 

hibit housewives  from  attending  mo- 
tion picture  shows  unless  they  serve 

hot  biscuits  twice  daily  to  their  hus- 
bands. The  suggestion  is  about  as 

reasonable  as  several  other  proposed 
bills  attacking  the  motion  picture  in- 

dustry, several  newspapers  have 
pointed  out  in  editorial  comment. 
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Herald- World's  Production  Directory 

STORY DIRECTOR CHIEF PLAYERS BRAND NAME 

Charles  Chaplin  Studio 

"City  Lights" Chas.   Chaplin       Charlie  Chaplin 

Columbia  Studios 

"The  Flying 
Marine" 

Al  Rogell Ben  Lyon 
Shirley  Mason Jason  Robards 

Christie  Studios 

Untitled Leslie  Pearce  Lois  Wilson 
Harrison  Ford 
Wanda  Hawley 
Nina  Romano 

First  National  Studios 

"When  Irish  Eyes  William  Seiter Are  Smiling' 
"Hard  to  Get" 
"Drag" 

"The  Careless 

Age" 

Colleen  Moore James  Hall 
William  Beaudine  Dorothy  Mackaill 

Charles  Delaney 
Frank  Lloyd 

John  Griffith Wray 

"The  Isle  of  Lost  Irvin  Willat 
Ships" 

Richard  Barthelmess Alice  Day 
Lila  Lee 
Douglas  Fairbanks,  Jr. 
Carmel  Myers 
Virginia  Valli 

Fox  Studios 
"The  Lucky 

Star" 

Frank  Borzage 

"King  of  the        John  Ford 
Khyber  Rifles" 

Charles  Farrell 
Janet  Gaynor 
"Big  Boy"  Williams Victor  McLaglen 
Myma  Loy 
Roy  D'Arcy David  Rollins 

Metro-Goldwyn-Mayer  Studios 
"Dynamite" 
"The  Last  of 

Mrs.  Cheney" "Redemption" "Wonder  of 
Women" "The  Green 
Ghost" "Marianne" 

"Thunder" 

"M  G  M  Revue 
of  Revues" 

"College  Days" 

C.  B.  DeMille 

Sydney  Franklin 
Fred  Niblo 
Clarence  Brown 

Rupert  Julian 
Robt.  Z.  Leonard 
William  Nigh 

Christy  Gabanne 
Sam  Wood 

Kay  Johnston Charles  Bickford 
Norma  Shearer 
John  Gilbert 
Lewis  Stone 
Peggy  Wood All-star  Cast 

Marion  Davies 
Lon  Chaney 
Phyllis  Haver 
All-star  Cast 
All-star  Cast 

Metropolitan  Studios 

STARTING 
DATE 

Jan  7 

Untitled 
"Hell's  Angels" 

"The  Front 

Page" Coronet 
Comedies 

ClifE  Broughton 
Productions 

Columbia 
"Don't  Be 
Nervous" 

Mai  St.  Clair 
Howard  Hughes 

Hugh  Falkon 

Harold  Lloyd 
Ben  Lyon 
Greta  Nissen 
James  Hall 

Edward  Everett Horton 

H.  Lloyd  Prods. 
Caddo  Prods. 

Caddo  Prods. 

William    Watson  Lloyd  Hamilton Rita  LaRoy 
Leo  White 
Mahlon  Hamilton 

Paramount  Studios 

'Burlesque'' 

"Thunderbolt" 
"The  Wheel  of 

Life" "Stairs  of  Sand' "The  Greene 
Murder  Case" "Dangerous 
Curves" Untitled 

"Magnolia" 

WEST  COAST  STUDIOS 
John  Cromwell 
Edward  Suther- land 
Josef  von 

Sternberg 
Victor 

Schertzinger 
Otto  Brower 
Frank  Tuttle 

Lothar  Mendes 

All-star  Cast 

George  Bancroft 
Richard  Dix 
All-star  Cast 
William  Powell 
(All-star  Cast) 
Clara  Bow 

George  Abbott      Moran   and  Mack 
Richard   Wallace  Charles  "Buddy" Rogere 

March  27 

April  5 

March  14 
March  18 

March  20 

March  26 

April  15 

Jan. 22 

Feb.  5 

Jan.  14 

Feb.  25 
Feb.  25 
Feb.  26 
March  1 

March  9 
March  9 

March  11 

March  25 

Sept.  17 Nov.  1927 

Preparing 

April  15 Preparing 

Preparing 
April  13 

March  1 

March  9 
March  23 

March  23 
April  13 
April  13 
April  13 
April  13 

STORY DIRECTOR CHIEF PLAYERS BRAND NAME STARTING 
DATE 

EAST  COAST  STUDIOS 
"Jealousy"  Jean  de  Limur      Jeanne  Eagels Halliwell  Hobbes 

Anthony  Bushell 

"The  Lady  Lies"  Hobart  Henley      Walter  Huston Claudette  Colbert Charles  Ruggles 

"Glorifying  the      Millard  Webb 
American  Girl" 

Mary  Eaton Edward  Crandall 
Olive  Shea Dan  Healy 
Sarah  Edwards 

Pathe  Studios 

WEST  COAST  STUDIO 
"The  Flying 

Fool" 

Tay  Garnett 
"Paris  Bound"     E.  H.  Griffith 

"Fair    Ways    andJimmie  Gleason 

Foul" 

'Black  Narcissus" Paul  Powell 
'The  Black  Book"  Spencer  Bennett 

William  Boyd 
Marie  Prevost Ann  Harding 
Frederic  March 
Herbert  Clark 
James  Gleason 
Webster  Gleason 
(All-Colored  Cast) Allene  Ray 
Walter  Miller (Serial) 

EAST  COAST  STUDIO 
"The  Plumbers      Geoi-ge  Le  Maire   George  Le  Maire 
Are  Coming"  Louis  Simon Audrey  Maple 

"My  Lady's  Man"  Kenneth  Webb     Morton  Downey 

Roach  Studios 

Untitled  Hal  Roach  All-star  Cast 
Untitled  Lewis    R.    Foster  Sam  Laurel 
"Vaudeville"  Robert   McGowan  Oliver  Hardy Our  Gang  Comedy 

Sennett  Studios 

"The  Woman  WhoRichard   Thomas   Belle  Bennett 

Was  Forgotten" Two  Reeler  Mack  Sennett        Andy  Clyde Wade  Boteler 

Tec-Art  Studios 
'Evangeline" 

EMwin  Carewe Dolores  Del  Rio Roland  Drew Donald  Reed 

Tiffany-Stahl  Studios 

NO  PRODUCTION 

Universal  Studios 
"The  Climax" 

"Cross  Country 
Run  (The Collegians) 'Companionate 

Trouble" 

Renaud  Hoffman  Jean  Hersholt 

Nat  Ross 

Katherine  Crawford 
LeRoy  Mason 
George  Lewis Dorothy  Gulliver 

March  7 

April  8 

April  22 

March  30 

April  5 
April  15 

April  11 

April  2 

April  IS 

April  11 
April  15 

April  17 

(Trem  Carr  Prod.)      March  4 

April  2 

Jan. 29 

William  Krafit      Reginald  Denny 

April  1 

April  14 

April  12 

United  Artists  Studios 

NO  PRODUCTION 

Warner  Brothers  Studios 

'Heart  In  Exile"  Michael  Curtiz     Dolores  Costello 
"The  Gold 

Diggers" 
'Rainbow" 'The  Green 

Goddess" 
"Is  Everybody 

Happy" 

Roy  Del  Ruth 

Ray  Enright 
Al  Green 

Archie  Mayo 

Gertrude  Short 
Helen  Foster 
Lilyan  Tashman 
Nancy  Welford John  Boles Vivienne  Segal 
George  Arliss H.  B.  Warner 
Ralph  Forbes Alice  Joyce 
Ted  Lewis Alice  Day 

March  20 March  27 

April  15 
April  15 

April  IS 
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THE  SHORT  FEATURE 

Short  Audiens  Revive  Theatre 

Ads^  Also  Bring  Back  Applause 

(Special  to  the  Herald-World) 

OTTAWA,  April  23. — A  short  time  ago  the  custom  of  many  exhibitors 
was  to  use  stereotyped  terms  in  their  advertising  with  respect  to  short  sub- 

jects on  current  programs.  It  was  "Usual  Shorts,"  "Also  Short  Subjects," 
"Comedy,  News  and  Scenic"  or  other  somewhat  indefinite  expressions  to 
indicate  that  the  patron  would  see  something  else.  All  that  is  now  changed, 
thanks  largely  to  the  audien. 
Walk  into  the  average  theatre  not  so  long 

since  and  ask  the  doorman,  usher,  cashier, 
assistant  manager,  projectionist  or  even 
manager  what  the  name  of  the  comedy 
was.  You'd  get  the  following  answer: 
"Wait  a  moment  and  I  will  refer  to  the 
schedule'' — or  "list"  or  "files,"  or  what  have 
you. 

It's  Different  Now 
But  since  the  short  audien  has  arrived, 

newspaper  advertising,  lobby  displays, 
printed  programs  and  other  media  all  pro- 

claim that  Eddie  Cantor,  Chic  Sale,  Reinald 
Werrenrath  or  some  other  stage,  concert 
or  screen  celebrity  is  appearing  in  a  special 
"short,"  and  the  name  of  the  short  subject is  given.  Moreover,  the  theatre  manager 
now  refers  to  the  appearance  of  King 
George,  the  King  of  Spain,  President 
Hoover  or  other  great  personage  in  the 
Movietone  News  or  some  other  topical  edi- 

tion of  the  sound  type. 
In  other  words,  audiens  have,  frankly, 

brought  the  short  feature  back  to  its  proper 
place — at  least  this  is  the  development  in 
Canadian  cities.  There  is  hardly  any  use 
drawing  attention  to  individual  cases  be- 

cause every  wired  theatre  in  the  Dominion 
is  now  devoting  newspaper  space  and  other 
prominent  spots  to  the  subjects  which,  for 
some  time  past,  had  been  regarded  largely 
as  fillers. 

Public  Phones  for  'Em 
Chaps  like  T.  R.  Tubman  of  Ottawa,  who 

has  two  sound  theatres  on  his  busy  hands, 
declare  that  the  people  are  calling  up  to  gel 
information  about   short   audiens — just  as 

Newspictures 

much  as  they  are  asking  for  details  on  the 
long  attractions.  "A  good  short  is  just  as 
important  these  days  as  the  feature,"  de- 

clared Tubman.  "With  the  Regent  and 
Imperial  theatres,  the  short  talkies  are  get- 

ting mention  in  every  newspaper  advertise- 
ment because  they  mean  something  now." Tubman  declared  that  the  short  audiens 

also  had  served  the  purpose  of  reviving  ap- 
plause in  moving  picture  theatres.  Adult 

patrons  had  become  silent — as  silent  as  the 
pictures  themselves.  But  with  big  artists 
appearing  in  short  audiens,  adult  patrons 
once  more  were  giving  expression  to  their 
enthusiasm  by  applause. 

Generous  with  Applause 

"They  applauded  enthusiastically  when  I 
presented  an  M  G  M  Movietone  Revue  on 

the  Regent  screen  the  other  week,"  de- 
clared Tubman,  "and  they  also  applauded  a 

Gus  Edwards  Revue.  Chic  Sale  got  a  big 
hand  with  his  'The  Star  Witness'  and  I 
could  name  others." Ambrose  Nolan,  manager  of  the  Avalon 
theatre,  Ottawa,  also  declared  that  the  peo- 

ple had  become  generous  with  their  ap- 
plause for  short  audiens.  For  instance, 

Jimmie  Regan,  Irish  tenor,  got  a  big  hand 
with  a  couple  of  popular  songs  during  the 
week  of  April  15.  Big  scenes  in  sound  fea- 

tures also  were  being  applauded  when,  only 
a  short  time  ago  with  silent  films,  the 
crowds  would  not  think  of  staging  any  kind 
of  a  demonstration.  The  juveniles  at  a 

Saturday  matinee  or  special  children's  per- formance always  had  clapped  or  yelled, 
whether  the  picture  was  silent  or  synchron- 

ized, but  the  adults  are  now  showing  their 
appreciation  once  more  with  sound  pic- tures. 

PARAMOUNT  NEWS  NO.  76— France  and  America 
pay  final  tribute  to  Ambassador  Myron  T.  Herrick 
— Eyes  turn  to  Capitol  as  Hoover  calls  session  for 
farm  aid  and  tariff  revision — Lindy  is  missing  20 hours,  lands  safely. 

M  G  M  NEWS  NO.  71— Ambassador  Herrick  borne 
to  rest  amid  last  solemn  homage  from  France  and 
U.  S. — Delegates  from  all  over  U.  S.  assemble  for 
sixth  convention  at  New  Orleans — Fast-riding 
cadets  in  daring  display  at  Culver,  Ind. 

INTERNATIONAL  NEWSREEL  NO.  31— Marion 
Talley  at  22,  quits  career  as  opera  star  for  peace- 

ful life  on  farm — France  and  U.  S.  join  in  solemn 
tribute  to  Ambassador  Herrick — Spring  racing  sea- 

son opens  for  Fox  terriers  at  London,  England. 
KINOGRAMS  NO.  5492— Special  session  called  by President  Hoover,  will  tackle  farm  relief  and  tariff 

$7,000,000  dam,  the  highest  in  the  United  States, 
nearly  ready  at  Valley  Springs,  California — Marion 
Talley  quits  opera  at  age  of  22  to  enjoy  farm  life. 

PATHE  SOUND  NEWS  NO.  19— Governor  John  H. 
Trumbull,  of  Connecticut,  goes  out  sky  riding — 10 
greatest  newspaper  headliners  are  Hoover,  Coolidge, 
Ford,  Edison,  Lindbergh,  Mussolini,  Chaplin,  Hin- 
denberg,  Lloyd  George  and  Prince  of  Wales. 

Paramount  Cameraman 

In  Guise  of  Chauffeur 

Shoots  Steeplechase 
The  fact  that  a  rival  news  reel  had  paid 

for  the  exclusive  rights  to  the  Grand  National 
Steeplechase,  the  most  spectacular  of  all  Euro- 

pean races,  and  attempted  to  sew  up  the  pic- 
ture rights  with  an  army  of  police  and  cam- 

eramen, in  no  way  interfered  with  Para- 
mount News  obtaining  acomplete  picture  of 

the  event,  says  Paramount. 
One  of  the  cameramen  smuggled  his  cam- 

era into  the  grandstand  in  the  guise  of  a 
chauffeur  aiding  a  young  lady  with  her  lunch 
basket  and  behind  her  skirts  was  successful 
in  securing  excellent  shots.  He  was  caught, 
but  before  the  police  arrived  he  had  given 
the  film  to  an  assistant  who  carried  it  out 
and  the  police  only  got  an  empty  camera. 

Releases 

WEEK  OF  APRIL  28 
EDUCATIONAL — "Untitled,"  Mack  Sennett  talking 

comedy,  two ;  "Good  Night  Nurse,"  Lupine  Lane, 
two;  "Meandering  Thru  the  Menagerie,"  Hodge Podge,  one. 

M  G  M  —  "Untitled,"  Great  Event  series ;  "Fast 
Freight,"  Our  Gang,  two. 

PATHE — "The  Night  Watchman's  Mistake,"  Handy 
Andy  series,  two;  "Yoting  Hopefuls,"  Sportlight, 
one;  "Topics  of  the  Day,"  No.  18,  one. 

UNIVERSAL — "Fishing  Fools,"  Oswald,  one;  "Col- 
legians," Fourth  series,  two;  "Magic,"  Buster Brown,  Stem  Bros.,  two. 

WEEK  OF  MAY  S 
EDUCATIONAL— "His  Big  Minute."  Lloyd  Ham- 

ilton, two;  "Those  Two  Boys,"  Collins-Dent,  Mer- 
maid, two;  "Joy  Tonic,"  Big  Boy,  two;  "Kitty 

Kitty,"  Billy  Dale,  Cameo,  one. 
M  G  M — "Foundations  of  Gold,"  Oddity,  one ;  "Morie 

Night,"  Charley  Chase,  two. 
PATHE — "Smitty  Comedy,"  No.  8,  two. 
UNIVERSAL — "Wash  Line  Romance,"  Snappy  Com- 

edy, one;  "A  Final  Reckoning,"  Lorraine-House, 
two ;    "Finishing   School,"   Mike  and   Ike,  Stem 
Brothers,  two;  "Hearts  Up,"  Harry  Carey,  two. WEEK  OF  MAY  12 

EDUCATIONAL— "Untitled,"  Mack  Sennett  Talk- 
ing comedy,  two. 

M  G  M — "Double  Whoopee,"  Laurel-Hardy,  two. 
PATHE — "New  Aunt,"  Sennett,  No.  9086. 
UNIVERSAL — "Stage  Stunts,"  Oswald,  one;  "Jtinior 

Luck,"  Collegians,  No.  4;  "Newlyweds"  Excuse," 
Snookums,  two ;  "Cowboy  Pluck,"  Curwood,  two. WEEK  OF  MAY  19 

CHRISTIE — "Hot  Lemonade,"  Louise  Fazenda,  two. 
DISNEY  CARTOONS  —  "Opry  House,"  Mickey Mouse,  one. 
EDUCATIONAI^"Cold  Shivers,"  Jack  White  Talk- 

ing comedy,  two;  "Untitled,"  Our  World  Today, one;  "Her  Gift  Night,"  Billy  Dale,  Cameo,  one; 
"Only  Her  Husband,"  Al  St.  John,  Mermaid,  two. 

MGM— "The  Witch  Doctor,"  oddity,  one;  'Un- titled," All  star,  two. 
PATHE — "Don't  Get  Jealous,"  Mack  Sennett,  two. 
UNIVERSAL — "Cleaning  Up,"  Arthur  Lake,  Horace, 

one;  "Close  Shaves,"  Stern  Brothers,  two;  "Dodg- 
ing Danger,"  Edmund  Cobb,  Forest  Ranger  series, two. 

Fox  Round  the  World 

Movietone  News  Unit 

Returns  to  New  York 

The  Fox  Movietone  News  crew  which 
have  been  traveling  around  the  world,  on 
the  Canadian  Pacific  Liner,  Empress  of 
Australia,  have  returned  to  New  York. 
Alany  strange  places  were  visited  and 
stranger  things  have  been  recorded. 
Many  of  the  scenes  made  on  the  earlier 

stages  of  the  cruise  have  already  been 
shown  in  theatres  throughout  the  country 
as  part  of  the  tri-weekly  issues  of  Fox News. 

The  crew  left  last  December  and  pro- 
ceeded directly  to  Maderia  and  the  Medi- 

terranean. Pictures  were  made  in  Jerusalem 
on  Christmas  Day  and  in  Cairo  on  New 
Year's  Day.  Stops  were  made  in  Bombay, 
Ceylon,  Batavia,  Singapore,  Bangkik,  Ma- 

nila, Hong  Kong,  Shanghai,  Peking,  Beppu, 
Kobe,  Yokohama,  Tokio,  Japan,  Honolulu, 
the  Canal  Zone  and  Havana.  Earl  F.  All- 
vine  was  in  charge  of  the  unit,  with  Clarence 
Ellis  as  sound  man  and  Fred  Brutt  as 
cameraman. 

Shows  Care  of  Baby  Chicks 
WASHINGTON. — .4  netc  two  reel  motion  ptclur*, 

"Care  of  Baby  Chicks,"  made  by  the  United  States 
Department  of  Agriculture,  is  ready  for  distribution. 
The  film,  which  requires  30  minutes  to  show,  may  b» 
had  on  application  to  the  department  at  Washington, 
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PRESENTATION  ACTS 

There  Will  Always  Be  Stage  Talent 

STAGE  SHOWS 

Chicago  Paradise 
Week  Ending  April  19 

Balaban  &  Katz  have  adopted  another  feature  for 
week-night  theatregoers — a  half-hour's  impromptu 
entercairiing  in  addition  to  the  regular  stage  presenta- 

tion— and  they  call  it  Wlioopee!  Someone  does  a 
little  song  or  dance — and  the  audience  is  encouraged 
to  yodel  "Whoopee" — and  how  it  do  whoopee !  It's just  a  lot  of  foolishness  and  while  it  is  new  it  will 
hold  a  certain  attraction,  but  it's  more  or  less  a week-to-week  repetition. 

For  instance,  Henri  Keats,  instead  of  giving  the 
usual  organ  solo,  does  the  same  thing  with  "whoopee" dividing  the  song  numbers.  After  that  is  over,  Keats 
wanders  on  and  off  the  stage  like  a  lost  soul  every 
once  in  so  often  carrying  some  kind  of  musical 
instrument  which  most  people  think  he  can't  play  ; sometimes  he  surprises  them. 

Aside  from  that,  this  week's  presentation.  "Spring 
Chickens"  has  a  few  good  acts.  Mark  Fisher  is  of 
course  master  of  ceremonies.  A  boy  named  Max 
brings  his  "gang"  on  the  stage — some  of  the  cleverest 
dogs,  and  they  do  their  tricks  extremely  well :  the 
hearty  applause  didn't  seem  to  bother  them. Anita  Stewart  of  film  fame  is  the  stellar  attraction, 
but  though  she  sings  a  few  numbers  in  a  pleasing, 
soft  voice,  she  gets  only  a  polite  reception. 
Jue  Fong,  a  Japanese  singer  who  has  been  seen  at 

least  three  or  four  times  before,  sings  exactly  the 
same  numbers  and  makes  exactly  the  same  little 
speech  of  thanks  with  exactly  tbe  same  mannerisms. 
Sam  Arco,  a  youngster  who  won  in  one  of  the 
B.  &  K.  "Opportunity"  contests,  does  a  snappy  dance 
that  gets  him  a  good  hand. 

A  couple  do  a  song  and  dance — so-so.  The  mirth- 
provokers  of  the  evening  are  a  tei^m  who  go  over 
BIG.  Mark  Fisher,  as  usual,  sings  several  numbers 
and  of  course  the  audience  clamors  for  more.  The 
boy  can  sing. 

The  scenes  are  unusually  good ;  the  lighting  effect 
toward  the  end  of  the  performance,  depicting  a  storm 
followed  by  the  rainbow  and  then  the  reappearance 
of  the  sun,  is  great;  and  the  ballet  this  time  wears 
some  of  the  prettiest  costumes  seen  in'  a  long  time ; in  one  scene  in  particular  where  the  routine  called 
for  "chick"  dancing,  the  getup  wa£  certainly  cute. 
A  frolicsome  performance — ^Mark  Fisher — Whoopee! 

San  Francisco  Granada 

Week  Ending  April  18 
Just  when  its  stageshows  had  been  developed  to 

a  point  where  almost  everyone  could  be  recom- 
mended as  tip  top  entertainment,  Publix  Theatres 

throws  overboard  the  stageshow  idea  and  this 
week's  presentation,  "Monte  Carlo,"  is  the  last  at 
the  Granada.  As  a  prelude  to  the  regular  stage 
act,  an  interesting  divertissement,  "A  Japanese 
Idyll,"  featuring  Selane  Rivera,  is  offered  with  the aid  of  the  Granada  Concert  Orchestra,  directed  by 
Gino  Severi.  The  singer  appears  in  an  exquisite 
frame  on  the  stage,  with  Fujiyama  in  the  back- 

ground, and  offers  selections  from  "Madame  Butter- 

fly." ■  As  the  curtain  rises  on  the  "Mont6  Carlo"  act 
the  Glnck  and  Sorel  boys  and  girls  come  on  and 
sing  a  song  written  especially  for  the  act  and  offer 
a  dance.  Jeannie  Lang,  the  diminutive  heart- 
breaker,  introduces  Fred  Stritt,  who  sings  "That 
Certain  Party"  in  a  comical  way  and  then  proceeds 
to  take  charge  of  the  show  as  master  of  cere- 

monies. Incidentally  he  proves  quite  a  master  and 
gets  a  lot  of  laughs  by  appearing  in  a  different 
outfit  every  time  he  appears  on  the  stage. 
Mario  and  Rosetta,  with  assistance  from  the 

Glnck   and   Sorel   aggregation,    offer    an  elaborate 
(Continued  on  page  49) 

Arthur  Nealy 

Arthur  Nealy,  the  romantic  Irish  tenor,  who  only 
a  few  years  ago'  directed  traffic  on  one  of  the  busiest 
corners  in  St.  Louis,  is  back  to  the  town  that  gave 
him  fame  after  a  successful  tour  of  Publix  Circuit. 
Art  got  his  big  chance  with  Skrouas  Bros,  at  the 
Missouri  theatre  where  he  is  now  playing  an  extended 
return  engagement. 

Kunsky  Changes  Opening 

Day  to  Friday 
DETROIT,  MICH.,  April  23.— The  seven  first-run 

picture  houses  here  operated  by  the  Kunsky  Theatres 
Corp.,  this  week  inaugurated  a  schedule  of  Friday 
openings.  The  United  Artists  Theatres,  recently 
acquired  by  the  Kunsky  interests,  has  always  changed 
its  bill  on  Fridays.  The  Kunsky  theatres,  however, 
first  had  a  policy  of  Sunday  openings. 

ft 

WALTER  DONALDSON'S Latest  Ballads 

REACHING  FOR  SOMEONE 

and  the  classic  of  the  year 

"Wake  Up,  ChiUun,  Wake  Up" 
Writa  for   the  above  to 
WILLIE  HOROWITZ 

Manager  of  the  Slide  Dept. 
908  Woods  Theatre  Bldg.,  Chicago,  391. 

Deluxe  House 

Sh  ould  Meet 

Public  Demand 

In  Time  Musicians  Will  Again 
Come  Into  Their 

Own 

By  A.  RAYMOND  GALLO 

If  all  rumors  heard  throughout 
amusement  circles  were  taken  serious- 

ly one  would  imagine  that  the  stage 
performers  in  picture  houses  are  be- 

ing permanently  discarded  for  the 
sound  motion  pictures.  It  is  true  that 
a  great  many  of  the  deluxe  houses 
have  installed  sound  devices  to  pre- 

sent better  motion  pictures  but  it  is 
really  taking  too  much  for  granted 
when  one  imagines  that  sound  pic- 

tures have  killed  the  possibilities  of 
any  stage  entertainments. 
We  have  expressed  our  opinion  on  this 

situation  so  many  times  that  it  is  really  not 
worth  devoting  much  more  space,  but  we 
want  to  make  it  our  business  to,  not  only 
convince,  but  impress  upon  members  of  the 
motion  picture  theatre  profession  that  as 
long  as  there  will  be  theatres  to  entertain 
American  people  with  a  popular  class  of 
amusement,  there  will  always  be  some  sort 
of  theatre  talent  offering  some  sort  of  per- 

sonal entertainment. 

The  phonograph  machine  and  the  radio 
not  a  long  while  back  caused  as  much  dis- 

tress as  the  present  sound  film  situation  is 
now  causing  the  music  world.  In  spite  of 
the  fact  that  many  houses  may  deem  it 
necessary  to  discontinue  stageshows  for  a 
short  while  you  will  notice  that  in  nearly  all 
cases  they  still  retain  their  orchestras  and 
organists.  We  have  always  predicted  that 
this  would  be  done  and  we  also  predict  that 
when  the  sound  film  has  had  its  fling  thea- 

tres will  find  that  something  else  in  addi- 
tion to  motion  pictures  must  be  offered  to 

the  theatregoers. 
When  this  time  comes,  and  no  one  knows 

exactly  how  long  it  will  be,  it  can  not  be 
any  other  form  of  stage  entertainment  than 
a  sort  of  a  popular  mixture  of  song,  dance 
and  musical  entertainment.  This  may  not 

necessarily  be  called  "Presentation"  or "Vaudeville"  but  it  will  be  classed  as 
"Theatre  Talent." 

Stagehand  shows  may  pass  out  of  the 
picture  with  the  master  of  ceremonies, 
close  behind  it  and  yet  they  may  come 
back  stronger  than  ever.  No  one  knows  as 
that  change  depends  entirely  upon  the 
public.     But  rest  assured  motion  picture 
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*You  Cant  Co  Wrong  . 

With  Any'Feist'  Song' 
1 

MV  MOTHERS  EVeS'l 

MY  ANGELIWe 

''m  CASTCe  IN  SPAIN, IS  A  SHACK  IN  THE  LANE 
"PT" 

'NOBODVS  FAULT. 
BUT  VOUR.  OWNr 

HONEY*
 

'fSAV  MAN" a: 

('BLUE  HAWAII 

CRADLE  OF  (JDVe 

(-V>IANDER.IWG  HOME' 

I'M  A  DING  DONG  DADDV> 

AFTER  THINKING  ITOVEIt 

•AN  EYEFOLOF  YOO' 

WHAT  A  NIGHT/* 

'PLEASE  LET  ME  OAEAM] 
IN  VOUa  AAMS 

GIVE  YOOR  LITTLE  BABY 

LOTS  OF  LOVIN" J3_ 

SONG  OF  THE  BAVOO 
Winner  OfJke^S.OOO  SecoM  Prize 

pffeired  hy  VictoyTalkm^MnckimCo 
— 7*1  

'IN  THE  LAND 

OF  MAKE-BELIEUE" 
(^rkeme  Soiag  OP  ̂ Molly  Er-Me" 

PRETTY  LITTL£  THING 

I'M  SORRY  SALLY 

ROSE  ofMANDALAY 

theatres  of  a  deluxe  nature  will  find  it 
necessary  sooner  or  later  to  offer  some 
high  class  form  of  stage  entertainment  in 
addition  to  a  motion  picture  program,  be  it 
either  in  sound  or  silent  form. 
The  William  Fox  organization  has  the 

right  idea  when  it  maintains  the  dignified 
popular  stage  program  such  as  Roxy  and 
other  Fox  enterprises  continue  to  foster 
upon  the  motion  picture  fans.  That  is  in 
the  true  sense  of  the  word,  the  real  type 
of  stage  presentation  for  deluxe  motion 
picture  theatres.  After  all  from  now  on  all 
theatres  offering  any  type  of  motion  pic- 

tures can  really  be  classed  as  combination 
houses  as  there  is  no  longer  a  distinction 
between  vaudeville  and  picture  house  pres- 
entations. 

Presentation 

LETTERS 

In  this  open  fonun  those  interested  in  presen- 
tation may  discass  important  matters  bearing 

apon  this  phase  of  theatre  entertainment.  Only 
signed  letters  will  be  published. 

PRESENTATION   ACTS— To   the    Editor:     I  am 
enclosing  my  autobiography  for  you  to  use,  if  you 
see  fit,  in  your  well  liked  column.  I  realize  that 
the  boy6  in  the  styx  are  not  as  well  known  as  the 
Eastern  boys,  but  nevertheless,  although  I've  never 
played  in  the  East,  most  of  the  gang  knows  of 
me,  some  personally,  and  the  rest  through  my  arti- 

cles in  the  HERALD-WORLD  on"PortabIe  Organs," etc.,  and  being  as  how  my  life  has  been  one  of 
rather  queer  circumstances  as  far  as  the  average 
musician  goes,  I  thought  that  my  story  might  pos- 

sibly interest  the  boys  as  being  out  of  the  ordinary. 
Instead  of  conservatories,  high-brow  study,  etc., 

of  most  organists,  mine  has  been  one  of  simple 
but  thorough  work,  coupled  with  a  natural  talent 
which  has  more  or  less  worked  against  my  wishes 
from  time  to  time,  something  over  which  I  have 
had  no  power.  But  now  that  I  have  made  such  a 
success  of  this  business,  I  love  it  and  couldn't  be 
without  it.  I  have  been  won  over  from  beginning 
to  finish  and  I  once  swore  I'd  never  play  another 
note,  but  here  I  am.  Don't  mistake  that  I  am  a 
hick  musician,  because  I  dare  say  I  could  hold  my 
own  with  all  but  the  biggest  in  the  business  and 
have  turned  down  many  Eastern  offers  because  I 
don't  like  the  country.  But  I  am  already  afraid  that 
I'm  again  due  to  have  my  will  broken  in  that  respect as  I  did  in  the  organ  game.  Such  is  life.  Best 
regards. — F.   S.   Farncy,   Albuquerque,  New  Mexico. 

Silverman  Made  Head  of 

Warners  Scoring 
Dave  Silverman,  director  of  the  orchestra  of  the 

Ambassador  theatre,  St.  Louis,  Mo.,  has  gone  to 
Hollywood  to  take  over  his  new  duties  as  general 
musical  director  of  Warner  Brothers  Vitaphone  pro- 

ductions. In  his  new  position  Mr.  Silverman  will  be 
in  direct  charge  of  the  scoring  of  all  Vitaphone  and 
First  National  pictures. 

Albert  Roth,  assistant  musical  director  of  the 
Missouri  theatre  has  succeeded  Silverman  in  the  pit 
at  the  Ambassador.  Silverman  left  St.  Louis  about 
ten  days  ago  to  confer  with  Warner  Brothers  in 
New  York  before  going  to  California. 

Feature  Attraction  at 

S^'^ff  liter  ».3^  4 

for  Balaban  &  Katz 

n  
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PReSEMTATlOW 
EDITOR 

GREETINGS!  .  .  .  Well  boys,  how  many  of  you 
have  decided  to  join  the  HERALD-WORLD  golf 
match  this  summer?  .  .  .  Well  then  what  are  you 
waiting  on,  lets  have  your  motion  and  prepare  your- 

selves for  the  battle  of  the  year.  .  .  .  We  hear  that 
Mark  Fisher  is  going  to  play  against  Charlie  Kaley 
while  Frankie  Masters  is  all  set  to  give  Benny  Meroff 
a  good  trimming.  .  .  .  Verne  Buck  is  all  smiles  cause 
he  has  a  great  big  dane  to  sig  onto  Al  Kvale  if  he 
tries  to  put  any  of  his  monkey-shines  over.  .  .  .  And 
Al  Morey  bets  that  he  can  beat  Lou  Kosloff  playing 
with  his  violin  bow  instead  of  a  putter.  ...  So  that 
lets  Charlie  Crafts  alone  to  holler  "fore"  to  Roy Detrich  and  we  believe  he  can  holler  louder.  .  .  . 
Speaking  of  Roy  we  heard  that  the  patrons  of  the 
Avalon  and  Capitol  theatres  where  he  rotates  as 
master  of  ceremonies  every  other  week  have  sent  in 
more  than  7000  petitions  protesting  against  his  re- 

moval. .  .  .  That's  popularity  for  you.  .  .  .  Because Publix  has  discontinued  stageshows  in  a  few  towns 
where  they  operate  a  deluxe  theatre  rumors  are 
running  wild  that  in  another  six  months  all  form  of 
stageshows  will  be  thrown  into  the  ash  can.  .  .  . 
How  silly  to  even  consider  such  a  move.  ...  If  any, 
the  constant  use  of  sound  pictures  is  making  stage 
talent  and  orchestras  come  back  stronger  than  ever 
and  don't  forget  that  organists  will  soon  come  into 
their  own  too.  .  .  .  Arthur  Nealy  is  back  at  the 
Missouri  theatre  in  St.  Louis  as  staff  singer.  .  .  . 
Ted  tieary  of  Chicago  is  to  start  rotating  as  master 
of  ceremonies  at  Newark  and  Jersey  City  next  week 
with  Ben  Ross.  ...  Ed  Lowrj'  was  hurt  in  a  stage 
fall  this  week  at  the  Ambassador  theatre  in  St. 
Louis.  .  .  .  Harry  Rose  has  made  such  a  success  at 
the  Missouri  as  the  new  master  of  ceremonies  that 
Skouras  Brothers  have  extended  his  contract.  .  .  . 
Dave  Silverman  for  many  years  musical  director  at 
the  Ambassador  theatre  the  other  Skouras  house  in 
St.  Ijouis,  is  on  his  way  to  Hollywood  to  take  up 
his  new  position  as  general  musical  director  of  War- 

ner Brother  sound  pictures.  .  .  .  Ted  Meyn,  whose 
name  is  pronounced  "Mine,"  is  celebrating  his  100th 
organ  solo  at  Loew's  Park  theatre  in  Cleveland,  Ohio this  week.  .  .  .  Nick  Lang  and  Jack  Murray  have 
teamed  up  and  are  now  breaking  in  a  new  act  for 
picture  houses.  .  .  .  Nick  was  formerly  of  Lang  & 
Voelk.  .  .  .  Billy  Snyder  is  now  enjoying  his  tenth 
week  as  master  of  ceremonies  of  the  Golden  Gate 
theatre  in  Los  Angeles.  .  .  .  Monk  Watson  has  re- 

placed Brooke  Johns  as  master  of  ceremonies  at  the 
Paramount  theatre  in  Los  Angeles,  known  before  as 
the  Metropolitan.  .  .  .  Inez  &  DcWynn  are  being 
featured  with  Jack  Osterman  at  the  Oriental  theatre^ 
Chicago  this  week.  .  .  .  Jimmy  Caimes  has  been  made 
Chicago  manager  for  Santly  Brothers,  Inc;  the  new 
music  publishing  firm.  .  .  .  He  recently  opened  an 
office  at  907  Woods  theatre  Building  with  Miss 
Johnnie  Fouche  in  charge  of  the  orchestra  and  organ 
department.  .  .  .  Henry  Francis  Parks,  formerly  solo 
organist  at  the  United  Artists  theatre  Chicago  played 
at  a  concert  on  April  21  given  by  the  Chicago  Peo- 

ple's Symphony  Orchestra.  .  .  .  Rube  Seholz  is  now 
playing  solos  at  the  Majestic  theatre  in  Racine.  .  .  . 
Gene  Morgan  has  been  transfered  to  Denver  as 
master  of  ceremonies  for  Fanchon  &  Marco.  .  .  . 
Tommy  Sacco  is  now  producing  stageshows  for  in- dependent picture  houses  in  and  around  Chicago.  .  .  . 
Edna  Wallace  Hopper,  the  62  year  old  flapper,  was  a 
headliner  at  the  State-Lake  theatre  in  Chicago  last 
week  .  .  .  she  also  runs  a  beauty  cream  establish- 

ment on  Lake  Shore  Drive.  .  .  .  Brooke  Johns  is 
not  doing  so  well  in  Frisco.  .  .  .  Eddie  Peabody  took 
a  flop  also  in  St.  Louis  and  has  gone  back  to  the 
coast  .  .  .  maybe  to  relieve  Brooke  .  .  .  you  know 
one  good  flop  deserves  another.  .  .  .  J&ck  Diamond, 
Chicago  general  manager  for  Spier  &  Co8low,  Inc ; 
has  opened  new  offices  in  the  Woods  theatre  buidling. 
.  .  .  Charles  Cottle,  formerly  at  the  Chicago  theatre, 
is  now  assistant  manager  at  the  Tower.  .  .  .  Edgar 
Rice  and  Sunny  Gear  are  doing  duets  for  Al  Brown 
in  his  scrim  organ  solos  at  the  Marks  Bros,  theatres. 
.  .  .  Charles  Kaley  has  been  offered  a  five  year  con- 

tract by  M  G  M  to  play  leading  roles  in  talking  pic- 
tures. .  .  .  Kaley  is  still  under  contract  to  Marka 

Bros,  as  band  leader  and  master  of  ceremonies.  .  .  . 
George  Givot  is  now  a  film  comedian  and  a  producer 
.  .  .  the  G  M  Q  Talking  Pictures  Corporation  is  mak- 

ing a  series  of  shorts  featuring  him.  .  .  . 

GUESS  WHO?" 

LEO.PEirTiNc 

231  w.  40™JT. 
New  YORK  CITY 
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STAGE  SHOWS 

(Continued  from  page  47) 
apache  act  that  gets  a  good  hand,  being  something 
different.  Jeannie  Lang  sings  and  the  twelve 
dancers  offer  a  novel  dance,  the  girls  being  dressed 
to  represent  playing  cards.  The  dance  comes  to 
an  end  when  stacks  of  cards  are  thrown  out  to  the 
audience. 

The  Skatell  pair  offer  fancy  skating  and  dancing 
on  roller  skates,  an  act  that  wins  the  best  hand 
on  the  entire  bill.  The  entire  company  comes  on  the 
stage,  the  girls  in  elaborate  card  costumes,  and 
the  back  curtain  goes  up  on  an  immense  roulette 
wheel  in  which  other  girls  pose  as  the  wheel  re- 
volves. 

The  antics  of  Fred  Strltt  form  an  amusing  fea- 
ture of  "Monte  Carlo."  He  makes  a  half  a  dozen 

changes  of  costume  and  changes  pace  in  keeping 
with  these. 

New  York  Paramount 

Week  Ending  April  19 
Frank  Cambria's  production  "Pearls  of  Bagdad" 

opene  an'  artistic  Arabian  setting  in  which  the  band is  in  the  background  and  plays  an  Oriental  fantasy 
while  Idreana  does  a  difficult  and  graceful  acrobatic 
number. 
Tne  Choral  ensemble  led  by  Arch  Cannon  sings 

"Son  of  the  Desert  Am  I,"  as  entire  ballet  enters 
and  goes  through  an  oriental  routine.  Idreana  fol- 

lows this  with  a  comedy  contortion  dance  that  proved 
her  ability  and  the  patrons  accepted  it  by  giving 
her  a  very  fine  hand. 

Gladys  St.  John,  sang  pleasant  songs  as  she  lead 
the  choral  ensemble  and  the  Anatole  Bourman  Girls 
danced  an  oriental  routine.  Jacques  Cartier,  one  of 
the  best  exponents  of  interpretive  dancing  enter  and 
make  this  from  a  sedan  and  offered  a  graceful  and 
odd  interpretive  dance.  Cartier's  body  was  painted red  and  he  wore  a  small  piece  of  loin  cloth  and  a  red 
feathered  headdress.  He  earned  the  fine  applause  he 
received. 

Walzer  and  Dyer  then  offered  the  comedy  high- 
light of  this  show,  with  their  singing  and  comedy 

dancing.  An  Arabian  dance  novelty  by  the  Bourman 
Girls,  as  the  entire  company  form  a  picture  closed 
this  beautiful  show. 

Pittsburgh  Penn 
Week  Ending  April  19 

The  Publix  Unit  entitled  "Happy-Go-Lucky,"  proved 
all-around  excellent  entertainment,  and  is  one  of  the 
best  units  yet  seen  here. 

The  featured  player  is  the  well-known  film  leading 
man,  Bobby  Agnew,  who  has  a  mighty  pleasing 
stage  presence  and  voice.  Bobby  tells  stories,  dances 
and  sings.    He  got  a  nice  hand  here. 

The  Three  Swifts,  extraordinary  jugglers  of  Indian 
clubs,  mixed  much  clever  comedy  with  their  efforts. 
They  are  among  the  best  of  this  type  jugglers  in  the 
business.  Their  number  closes  sensationally  with  one 
of  the  members  catching  the  clubs  just  as  fast  as 
the  other  two  can  throw  them  at  him  simultaneously. 

Al  Norman  is  a  great  eccentric  dancer,  and  should 
be  billed  as  the  "man  with  the  rubber  legs."  One of  the  newspapers  here  in  their  review,  stated  that 
Al  danced  so  fast  one  would  think  he  had  six  legs 
fljring  around. 

The  Audrey  Sisters  sang  and  danced  cleverly.  Had 
a  nice  novelty  called  a  "Doll  Dance,"  each  of  them 
holding  a  good-sized  doll  on  the  floor,  and  putting 
the  dolls  through  their  paces. 

The  Foster  Girls  had  several  nice  routine  offerings, 
one  of  them  a  patriotic  affair,  in  which  each  girl 
was  dressed  as  Uncle  Sam.  In  another  ensemble  six 
l)onie6  were  used  in  a  military  drill. 

This  is  the  forty-eixth  week  of  Teddy  Joyce,  amaz- 
ingly iiopular  master  of  ceremonies,  and  Teddy  put 

the  stage  band  through  some  comedy  stunts. 

Chicago  Uptown 
Week  Ending  April  19 

The  Uptown  patrons  this  week  were  entertained  by 
Verne  Back  and  his  "Cheerio  Revue."  The  show 
opened  with  Alma  Jackson  standing  beside  a  large 

Thousands  Protesting 

Detrich  Removal 

from  Avalon 

Just  how  popular  may  a  stagehand 
conductor  and  master  of  ceremonies  he- 
come  in  his  community? 

Just  how  impor- tant a  factor  in 
that  community 

may  he  become? 
It  is  not  neces- 

sary to  search 
through  your  files, 
for  in  the  record 
of  Roy  Detrich, 
who  has  been 

playing  the  thea- tres of  National 
Playhouses,  Inc., 
for  75  weeks,  you 

will  find  your  an- swers. 

A  protest  against  Detrich's  removal from  the  Avalon  theatre  in  the  South 
Shore  district,  because  "he  has  always 
given  us  good  clean  programs  that  fit  in 
with  the  territory  in  which  this  theatre 
is  located,"  has  been  signed  by  more 
than  10,000  persons. 

Petitions  containing  more  than  7,000 
of  these  names  have  been  submitted  to 
the  theatre  management. 

A  mass  meeting,  "attended  by  over 
500  mothers  and  fathers  of  the  South 
Shore  section,"  launched  the  petition  to 
keep  Detrich  at  the  Avalon.  It  was 
these  mothers  who  obtained  the  signa- 

tures to  the  petitions.  Many  who  signed 
the  petitions  are  stockholders  in  the 
theatre. 

That's  how  popular  and  how  impor- 
tant a  factor  a  man  may  become  in  a 

community  in  which  he  performs. 

Roy  Detrich 

comic  mask,  that  was  rolling  its  eyes  and  making 
comical  faces.  At  the  entrance  of  the  chorus  Alma 
jumped  down  from  the  mask  to  the  stage  and  led 
the  Gamby-Hale  ballet  in  a  snappy  dance  number. 

At  the  finish  of  this  number  the  curtains  opened 
and  introduced  Verne  Buck  and  his  gang  to  the  tune 
of  "I'm  Building  A  Nest  For  Mary."  In  this  number 
several  boys  in  the  orchestra  helped  by  doing  short 
solos  while  Frank  Wilson  sang  "Lover  Come  Back  to 
Me."  Verne  then  introduced  Helen  McFarland  who 
after  her  introduction  gave  a  surprise,  she  pulls  off 
her  outer  dx'ess  and  reveals  a  scanty  bodice  of  white studded  rhinstones,  then  followed  with  a  snappy 
dance  niunber.  For  her  xylophone  solos  she  played 
"That's  Why  I'm  Happy"  ;  "Let's  Be  The  Same  Old 
Sweethearts"  and  "Some  of  these  Days." 

The  Gamby  Girls  then  came  in  with  a  dance  number 
to  the  tune  of  "Your  the  Cream  in  My  Coffee"  fol- 

lowed by  Wally  Jackson,  who  rendered  several  funny 
dance  numbers  and  proceeded  to  act  as  the  goof 
master  of  ceremonies  for  the  "Whoopee"  numbers. With  a  change  of  drop  sets  the  Gamby  Girls  were 
introduced  by  only  displaying  their  feet  below  the 
curtain.  Next  followed  Dorothy  Neville  singing  "The 
1918  Cradle  Song." The  Whoopee  song  numbers  were  followed  by  Grace 
and  Marie  Eline  who  were  the  hit  of  the  evening 
in  the  stage  unit.  A  short  sketch  entitled  "Are  you 
and  Elk?"  was  followed  by  Edison  and  Gregory  and 
Verne  giving  an  exhibition  of  his  dancing  ability. 
The  finale  with  the  entire  ensemble,  the  Gamby 

Girls  giving  a  novelty  feather  dance  augmented  by  a 
very  unique  lighting  effect.  The  entire  show  was  good 
and  appreciated  by  the  audience. 

ARTHUR  NEALY 

"The  Romantic  Singer^' 
BACK  TO  THE  MISSOURI  THEATRE,  ST.  LOUIS 

Where  SHROUAS  BROTHERS  first  gave  me  my  break 
Now  entering  my  THIRD  SEASON  in  Picture  Houses 

-YES  SIR!- 

We  Publish 

The  New  Theme  HIT! 

LOUISE 
Sung  by 

Maurice  Chevalier  and  featured  in 
the  Paramount  Production. 

"IliliOCENTS 

OF  PARIS" Avail  yourself  of  the  opportunity 
of  featuring  this  sensational  song 
with  Slides — Presentation  ideas, etc.  . 

SOME  SWEET  PAY 

BUILDING  A  NEST 

FOR  MARY 

I  USE  TO  LOVE  HER 

IN  THE  MOON- 

LIGHT 

(But  she's  in  th«  lime-light  now) 

WHAT  DID'  J  A 

WANNA  MAKE  ME 

LOVE  YOU  FOR 

rLL  TELL  THE 

WORLD 

(You're  all  the  World  to  me) 

Slide  Novelties — Band  Versions 
Presentation  Ideas 

Are  yours  for  the  asking 

Write 

Cliff  Hess 

Mgr.  Special  Service  Dept. 

REMICK  MUSIC  CORP. 

219  W.  46th  St. 

New  York  SCity 
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INTRODUCING 

Witmark  Song  Slide 

Organ  Presentations 

SMALL  SETS 

LADY  DIVINE 

(Theme  Ballad  "DIVINE  LADY") 

"I'M  THIRSTY  FOR 

KISSES" (Hungry  for  Love) 
(Theme  Hit  "WHY  BE  GOOD") 

I'VE  NEVER  SEEN  A 
SMILE  LIKE  YOURS 

(Theme  Song  of  "ALIBI") 

GIOVANNA 

(Jo-Van-Na) 
(Theme  Song  "LOVE  AND  THE 

DEVIL") 

SLEEP  BABY  SLEEP 

A  Song  They'll  Love 

"THE  SINGING 

BALLGAME" By  Sam  Serwer 
A  Great  Community 

Introducing 

LADY  DIVINE 

DANCE  OF  THE 

PAPER  DOLLS 

I'M  THIRSTY 
FOR  KISSES 

(Hungry  for  Love) 

SPECIAL  "MOTHER" 

PRESENTATION 

By  Herbert  Magidson 
ENTITLED 

A  MUSICAL  THOUGHT 

ABOUT  MOTHERS 

Write  for  Slides  and  Information 
to  Jimmy  Clark,  Mgr. 

Organ  &  Song  Slide  Dep't 
321  West  44th  Street,  New  York 

M.  WITMARK  &  SONS 

1650  Broadway 

NEW  YORK 

Philadelphia  Stanley 
Week  Ending  April  20 

The  first  week  of  the  Stanley  Company's  Fifteenth 
Anniversary  Month  opened  with  a  bang  on  April  15 
and  the  stageshow  "Jazz  a  la  Carte"  ie  a  lively  affair which  gives  the  Stanley  Rockets  an  opportunity  to 
display  their  talents  and  incidentally  some  new  and 
striking  costumes.  The  stage  setting  is  a  colorful, 
modernistic  one  and  in  the  first  number  the  fourteen 
Stanley  Eockets  sing  a  song  about  the  Stanley  Party, 
accompanied  by  the  stagehand. 

Rita  Owen,  Ziegfeld  favorite,  with  her  hair  drawn 
tightly  back  ornamented  with  a  large  red  bow  and  a 
perfectly  blank  expression  on  her  face,  offers  one  of 
her  amusing,  loose-jointed,  eccentric  dances.  A  pair 
of  clever  and  energetic  clowns  in  red  do  some  breath 
taking  tumbling  and  other  stunts.  The  audience  gives 
them  a  good  hand. 

The  stagehand  plays  a  "blues"  nimiber  and  Charlie 
Melson  joins  in  with  the  words  of  the  song.  Next 
is  a  butterfly  nimiber,  with  two  local  girls  whose 
names  sound  like  Sautter  and  Mellon,  in  old  fash- 

ioned dresses  and  drooping  garden  hats,  singing  a 
song  as  the  Rockets  in  butterfly  costumes  with  rhine- 
stones,  headdresses  and  antennae  and  beautiful  chif- 

fon dresses  and  wings  flit  gaily  about  the  stage. 
After  the  close  of  this  number  the  Rockets,  still  in 
butterfly  costumes,  line  up  at  the  back  of  the  stage 
and  Rita  Owen,  rather  incongruously  dressed  in 
chiffon  and  rhinestones,  gives  another  eccentric 
dance. 

At  the  close  of  this  number  the  back  drop  rises  and 
a  girl  dressed  as  a  butterfly  is  seen  posed  against  a 
sky  blue  background  as  a  large  pair  of  wings  rise  up 
from  back  stage  and  are  fitted  to  the  butterfly,  with 
all  of  the  chorus  grouped  about  the  stage. 
Just  for  the  moment  we  thought  this  was  the 

finale,  but  Charlie  Melson  announces  Maxine  Hamil- 
ton as  "a  half  pint  of  ketchup."  She  is  a  cute 

little  red  headed  girl  with  a  lot .  of  pep  and  a  line 
of  baby  talk,  who  can  dance  and  sing  rather  well. 

Milton  Burr  with  his  jokes  and  imjiersonations 
is  a  great  favorite  and  stops  the  show  several  times. 
There  is  not  much  to  be  said  about  this  act  except 
that  his  jokes  are  new  and  funny  and  the  audience 
likes  everything  he  does. 
In  the  finale  Charlie  Melson  announces  "Sweets 

for  Dessert"  and  as  the  Rockets  in  red  and  gold dance  around  the  stage  a  huge  candy  box  appears 
in  the  background.  As  the  lid  is  lifted  out  step 
the  chorus  dressed  as  bon  bons  in  dainty  colors 
with  neat  little  paper  caps.  They  run  around  the 
rail  surrounding  the  orchestra  and  distribute  real 
bons  bons  through  the  audience. 

Harry  W.  Meyer  leads  the  orchestra  in  the  "Sec- 
ond Hungarian  Rhapsody."  followed  by  a  Vitaphone number  soliciting  contributions  to  the  N.  V.  A. benefit. 

St.  Louis  Fox 

Week  Ending  April  12 
The  stage  production  for  the  week  was  built  around 

the  "Fourth  Symphony"  while  the  prologue's  theme 
was  "The  Song  of  the  Flame."  The  jazz  revue  was 
entitled  "Metropolitan  Nights."  This  was  very  pretty, 
the  entire  Fox  ensemble  of  150  persons  participating. 

New  York  Colony 
Week  Ending  April  19 

The  stageshow  this  week  called  "Step  On  It"  was 
augmented  by  the  presence  of  Sammy  Kahn  and  his 
Colony  Melodists.  The  first  two  days  Kebber  and  his 
Pennsylvanians  were  here  but  as  they  lacked  the 
playing  or  showmanship  or  whatever  one  is  pleased  to 
call  it,  they  were  replac.ed  by  Kahn  and  hie  band. 
As  the  show  stood  the  first  two  days,  it  was  not 
worthwhile  to  go  on  with  it. 

With  Kahn  back  and  the  addition  of  Cliff  O'Rourke 
a  little  semblance  of  a  show  was  put  on.  Consider- 

ing the  small  house  at  the  show  caught,  Sammy  Kahn, 
playing  his  violin,  got  a  nice  hand  at  his  entrance. 
This  house  seems  to  go  for  indifferent  scenic  effects. 
This  one  being  drab  yellow  drapes  with  a  trimming 
of  purple,  thrown  in  for  good  measure. 

Kahn'  lead  the  boys  in  a  nicely  played  arrangement 
of  "Weary  River."  The  Twelve  Sensational  Steppers 
offer  tap  and  clog  routines,  singly,  in  pairs  and 
altogether.    The  act  consists  of  six  boys  and  six  girls. 

Cliff  O'Rourke,  doubling  at  the  Park  Central,  sings 

"Marie"  in  a  very  fine  voice,  wins  an  encore,  then 
is  off.  Kahn's  novel  manner  of  delivering  a  songr 
earned  him  two  encores.  Sammy  hasn't  much  of  a singing  voice  but  he  can  announce  and  put  a  eong 

over. Gold  and  Roy,  two  boys  offer  some  good  teamwork 
in  their  tap  specialty.  O'Rourke  again  sings,  this 
time  "I'll  Never  Ask  for  More."  Cliff's  fine  voice 
is  a  pleasure  to  hear. 
The  Amette  Sisters  also  of  the  Steppers  offer  a 

graceful  and  well  done  acrobatic  routine.  A  band 
number,  "We  Like  Alike,"  with  vocal  choruses  by Kahn  and  some  of  the  boys,  i)eps  things  up. 

The  Steppers  do  a  tap  finale  on  a  set  of  stairs. 

Kansas  City  Mainstreet 
Week  Ending  April  20 

The  stage  program  at  the  Mainstreet  is  opened  up 
by  the  Alexander  Sisters  in  a  dancing  act  that  in- cludes a  wide  variety  of  steps  and  improves  as  it 
progresses.  It  includes  an  apache  dance  by  two 
of  the  sisters  that  brings  down  the  house,  it  being 
something  a  bit  different  for  a  sister  dancing  team 
to  present. 

George  McCIennon,  colored,  offers  a  number  titled, 
"Words  and  Music  by  His  Clarinet."  The  act  con- 

sists of  some  good  tap  dancing,  jokes  and  an  occa- 
sional outburst  of  the  clarinet. 

Ray  and  Harrison  present  a  blues  singer  who 
weighs  many  pounds  more  than  her  slender  part- 

ner and  she  makes  light  of  that  fact  to  good  ad- 
vantage. A  rapid-fire  sequence  of  jokes,  a  couple 

of  songs  and  then  the  act  is  brought  to  a  close 
when  that  slender  partner  attempts  to  carry  her  off- stage. 
Frank  Dobson  and  four  good-looking  young  girls 

present  a  comedy  sketch,  "The  Love  Doctor."  The sketch  includes  some  good  lines.  It  is  a  farce  all 
the  way  through  and  is  spiced  by  some  vocal  num- 
bers. 

St.  Louis  Missouri 

Week  Ending  April  12 
"Melody  Menu"  was  the  title  selected  by  Harry 

Rose  for  his  stageshow  this  week,  while  the  orchestral 
production  directed  by  Leonid  Leonardi  was  "A  Night 

in  Spain." 

Heller  and  Riley,  Grace  Johnson,  the  Lassiter 
Brothers,  and  Robin  and  Hood  were  prominent  enter- 

tainers in  "Melody  Menu." Milton  Slosser  was  at  the  Wurlitzer. 

Omaha  Riviera 
Week  Ending  April  18 

"Volcano"  is  the  Paul  Oscard  stageshow  at  the 
Riviera  this  week.  The  electrical  demonstration 
of  a  volcano  is  a  graphic  finale  for  the  show  and 
its  outstanding  feature.  Another  feature  is  the 
totem  pole  dance  of  the  Foster  girls. 

Frank  Melino  and  his  agile  dancers  rank  high 
among  the  numbers.  Ted  and  Jack  Dale  in  sailor 
garb  sing  fast  and  furiously  as  well  as  enter- 

tainingly ;  Eleanor  Terry  sings  while  Jay  Mills, 
stagemaster,  serves  as  foil,  and  Gill  Wray,  tenor,  is 
an  added  vocal  number.  All  contribute  to  a  tune- 

fully pleasant  week. The  feature  film  of  the  week  presented  by  Man- 
ager Raymond  Jones  is  "The  Letter,"  offering Jeanne  Eagels  in  the  all-sound  film.  Two  addi- 
tional audiens,  "Ask  Dad,  He  Knows,"  and  a  film 

program  by  the  Giersdorf  sisters,  help  to  soften 
the  dramatic  after  effect  of  the  feature  film. 
The  organ  solo  was  a  combination  of  "Poet  and 

Peasant"  and  the  melody  theme  of  "Coquette," 
played  by  Herbie  Koch. 

Chicago  Oriental 
Week  Ending  April  19 

The  Oriental  presented  a  very  elaborate  stage  pre- 
sentation this  week  called  "Wedding  Bells"  and  it 

went  over  in  a  very  flattering  manner.  The  attract- 
ing part  of  the  show  was  the  finale  when  the  Abbott 

girls  all  dressed  as  brides  maids  and  a  beautiful  bride 
marched  down  the  aisle  of  the  show  while  the  organ 
played  a  special  church  hymn.  The  scene  was  the 
prettiest  seen  in  some  time  and  many  remarked  with 
praise  of  .it. Another  attraction  on  the  program  was  Zelaya,  a 

BELIEVE  IT  OR  NOT 

Fred  Kinsley  and  Cliff  Hess  are  holding  an  autopsy- 
over    my    last    solo  They're    tr5ang    to    find  out 
why  it  died. 

BERNARD  COWHAM 
Kehh-AIbee  Theatre,  Flushing,  L.  I.,  N.  Y. 
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51 rotund  comedian  who  kept  the  audience  in  an  uproar. 
He  spoke  in  a  foreign  accent  and  played  the  piano. 
Zelaya  won  an  encore  and  the  patrons  were  pleased 
with  his  offering.    What  more  can  one  ask  for. 

Jack  Ostcrman  as  master  of  ceremonies  continues 
to  click  at  this  house  and  this  week  he  sang,  "Wed- 

ding Bells"  which  was  put  over  in  a  fine  manner. 
But,  why  does  Jack  always  have  that  cough  in  his 
throat.  It  spoils  the  song  and  it's  very  annoying. 
The  flapper's,  and  you  will  find  many  in  the  front 
rows,  laugh  regardless  what  Jack  says.  They  just 
fall  for  him  and  anything  he  says,  silly  or  not,  they 
laugh. 

Victor  Young'  is  still  leading  the  Merry  Mad  Gang 
and  he  is  the  fellow  that  can  get  music  out  of  them, 
too.  Victor  has  a  natural  swing  and  waives  the 
baton  in  his  own  manner.  No  doubt  Victor  knows 
his  music  too. 
As  said  before  the  Oriental  had  a  fine  show  and 

pleased  most  of  the  audience.  Others  on  the  bill 
were:  Buddy  Raymond,  Bob  Carter  and  the  Aublu 
Sisters,  with  the  Abbott  Danceis. 

Milwaukee  Wisconsin 

Week  Ending  April  19 
"Color  Creations"  is  this  week's  offering  by  Al 

Lyons  and  the  Joyboys,  and  it  is  of  a  highly  enter- 
taining nature.  Behind  a  rainbow  colored  scrim,  the 

Torney  Dancers  in  pastel  ballet  dresses  step  the 
opening  number. 

Earl  Capps  and  Sisters,  very  clever  tap  dancers, 
follow  before  a  setting  composed  of  crossword  puzzle 
blocks.    They  are  good  and  draw  heavy  applause. 

Lyons  and  two  members  of  the  orchestra  offer  a 
musically  illustrated  story  of  Uncle  Tom's  Cabin  for the  next  number,  augmented  by  the  Torney  Dancers 
who  appear  as  though  in  a  basket  picking  cotton, 
which  is  held  by  a  negro  wearing  green  and  white 
checked  overalls.  The  number  is  cleverly  staged  and 
executed. 
Prosper  and  Merit,  entertaining  with  a  number  of 

difficult  acrobatic  feats,  are  followed  by  Johnny  Reese, 
Wisconsin  theatre  usher,  who  sings  "My  Mother's 
Eyes"  in  a  very  creditable  fashion. Gracie  Deagan,  a  sparkling  miss,  plays  the  part  of 
a  silly  little  girl  and  makes  a  big  hit  with  her  num- 

ber. She  is  undoubtedly  the  outstanding  hit  on  this 
week's  program  and  deserves  all  the  credit  she  gets. 

Before  the  finale,  Charles  Rozella  and  Lyons  to- 
gether with  two  members  of  the  orchestra,  offer 

several  popular  musical  numbers.  They  play  for  the 
Torney  Dancers  as  they  do  their  stuff  in  ballet  dresses 
and  then  take  their  places  upon  the  crossword  puzzle 
blocks. 

Chicago  Norshore 
Week  Ending  April  19 

For  the  overture  this  week  Louis  Adrian  offered 
"Impressions  of  Paul  Whiteman."  That  is  in  a  better style.  The  arrangement  of  numbers  consisted  of 
"Ramona,"  "When  Day  is  Done,"  "Nola,"  "Missis- 

sippi Mud,"  and  "Rhapsody  in  Blue."  Several  of  the 
boys  played  specialties  and  the  stunt  received  the 
usual  reception  for  its  excellent  conducting. 

The  stage  attraction  was  called  "Show  Boat."  It 
opened  in  front  of  a  street  drop  with  Al  Kvale  read- 

ing the  want  ads  in  search  of  a  job.  He  discovered 
a  show  boat  in  Memphis  for  sale  and  decided  to  buy 
it  and  go  into  business  for  himself.  Next  he  sang 
a  chorus  of  "Weary  River"  accompanied  by  the orchestra,  playing  behind  the  street  drop. 
The  curtain  slowly  raised  and  introduced  the  set 

of  show  boat.    The  stage  was  set  to  represent  an  old 

SAMMY  COHEN 

Featured  Comedian 
in  PUBUX 

"SAY  IT  WITH  FLOWERS" 
This  week — Palace — ^Washington,  D.  C. 
Next  week — Century — Baltimore,  Md. 
Hope  to  be  back  in  Pictures  soon 

river  show  boat  tied  at  the  dock,  with  large  full  moon 
in  the  background.  The  orchestra  was  arranged  on 
the  lower  deck  and  several  cotton  pickers  lounging 
about  on  bales  of  cotton.  This  was  first  viewed 
through  a  scrim  curtain  and  as  the  scrim  raised  the 
Abbott  Dancers  opened  to  the  tune  of  "Weary  River" with  the  Four  Cotton  Pickers  singing. 
Al  then  introduced  Sam  Arco,  one  of  the  Oppor- 

tunity Contest  winners,  who  did  several  clever  dance 
numbers  and  was  followed  by  Masters  and  Grace,  who 
carried  the  honors  of  the  evening. 
Next  was  a  dance  specialty  number  of  "Carolina 

Moon"  and  then  Edison  and  Gregory  followed  with several  novel  instrumental  numbers.  The  finale  con- 
sisted of  the  entire  ensemble  singing  "Weary  River" with  the  Four  Cotton  Pickers  seated  in  the  moon. 

St.  Louis  Ambassador 

Week  Ending  April  13 
"Cheerio"  was  what  Ed  Lowry  called  his  stageshow, 

the  theme  song  being  written  by  Mayor  James  J. 
Walker  of  New  York,  according  to  the  press  notices. 

Grace  and  Marie  Eline  headed  the  cast,  while  Wally 
Jackson  and  his  funny  dancing  furnished  the  laughs. 
Helen  McFarland  and  the  Gamby  Hale  Girls  also 
helped  entertain. 

Philadelphia  Fox 
Week  Ending  April  6 

Anatole  Friedland  and  his  Night  Club  Revue  are 
welcomed  by  a  friendly  audience.  The  stage  set- 

ting suggests  a  night  club  with  tables  and  waiters 
in  attendance.  The  chorus,  dressed  in  black  and 
white,  with  white  plumes  and  short  black  skirts 
trimmed  with  little  ruffies  edged  with  silver,  do 
some  effective  stepping,  as  a  scared  waiter  who  is 
afraid  to  move  reveals  a  bottle  in  his  hip  pocket. 
Le  Blanche  and  Du  Charm  do  some  beautiful  adagio 
dancing,  and  Lucile  Hays,  who  invented  jazz  dancing 
on  the  toes,  gives  a  sample  of  it  which  makes  you 
want  more. 

Countess  Sonia  and  her  Revue  Intimate  are  en- 
thusiastically received.  Four  of  the  men  walk  in 

with  a  mechanical  step,  representing  soldiers.  As 
each  soldier  enters  he  sings,  and  Sonia,  di-essed 
in  quaint  old  costume,  flirts  delightfully  with  each. 
Then  the  General  enters  riding  a  horse,  and  he, 
of  course,  gets  the  most  attention.  They  all  sing 
and  march  off  together  and  the  whole  effect  is 
whimsical  and  delightful.  Sonia  and  her  company 
give  a  burlesque  of  an  opera.  Three  men  sing 
"Rainbow  Round  My  Shoulders"  and  Sonia  herself 
in  English  with  a  decided  accent  says  she  will 
talk  in  her  language,  which  is  not  French  or  Span- 

ish but  the  dance.  A  Jungle  Scene  follows  in 
which  Sonia  as  an  almost  nude  nymph  enters  the 
forest  and  a  huge  ape  climbs  down  from  a  tree 
and  seizes  her.     A  man  comes  to  the  rescue  and 
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fights  with  the  ape.  There  follows  some  very  ex- 
cellent adagio  dancing.  Her  next  dance  is  a  scene 

in  Hades.  The  whole  stage  is  flooded  with  red 
light.  The  flames  play  around  the  Devil's  helpers and  He  Himself  appears  as  a  climax.  The  whole 
revue  is  original  and  artistic. 

Pressler  and  Klaiss.  She  is  a  "blues"  singer  who 
sings  "Ready  for  the  River"  quite  effectively.  He 
puts  on  one  of  those  slow  acts  where  everything 
the  apparently  stupid  man  does  goes  wrong.  It  is 
clever  at  times,  but  rather  tiresome. 
Jimmy  Hussy  in  "Uneasy  Street"  gives  a  clever impersonation  of  a  Jew  who,  of  course,  gets  the 

better  of  the  self-confident  policeman  and  sells  him 
his  own  suit  of  clothes  ata  bargain. 
The  whole  program  was  one  of  the  best  ever 

shown  on  the  Fox  stage. 

St.  Louis  Fox 
Week  Ending  April  19 

Fred  Berrens,  master  of  ceremonies,  directed 
"Hallelujah,"  a  syncopation  unit  that  conveyed  the 
general  atmosphere  of  "Hearts  in  Dixie,"  the  fea- ture picture  production  for  the  week. 
There  were  also  two  other  stage  numbers  in 

which  the  Fox  ballet  and  ensemble  was  seen  to  ad- 
vantage— "An  Indian  Bullet"  and  "Showboat." 

Marks  Again  in  Europe  for 

His  Music  Firm 
For  the  second  time  in  eight  months,  Edward  B. 

Marks,  music  publisher,  is  in  Europe.  This  time 
however  his  trip  is  solely  a  business  one  as  he  is 
visiting  only  London,  Paris,  Berlin,  Vienna  and  one 
or  two  other  spots  at  which  his  firm  has  important 
connections.  It  will  be  recalled  that  last  summer 
Mr.  Marks  accompanied  him  and  that  pleasure  and 
sightseeing  were  mixed  with  business. 

There  are  several  reasons  for  Mr.  Marks'  second 
trip.  Chief  among  them  is  his  concern's  ever- increasing  activity  in  the  field  of  foreign  music, 
which  necessitates  constant  touch  with  foreign  music 
men.  The  question  of  world  rights,  brought  up  by 
the  talking  pictures  and  synchronization,  is  also  a 
most  important  one  to  a  firm  that  has  had  such  a 
large  number  of  European  successes.  Several  new 
deals  are  in  the  offing,  all  of  them  certain  to  increase 
the  concern's  prestige  as  a  standard  music  home. 

ALBERT  R  BROWN 

Solo  Organist 
PRODUCER  OR  ORGAN  SCRIM  SOLOS 

CREATOR  OF  THE  ORGAN-PHONE* 
Presents 

The  World's  Finest  Organ  Entertainment 

in  the  World's  Finest  Theatres 

MARKS  BROS. 

GRANADA  Chicago  MARBRO 

(*Ampli£cation  of  voice  via  microphone  at  organ  console.) 

UNIFORMS 
FOR  HOUSI 
ATTACHES COSTUMES 

FOR  STAGE 
PRESENTATIONS BROOKS 1437  B'wai N.  Y.  Ci»» 
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NEW  YORK  this  week  is  under  a  deluge  of  base- 
ball talk  but  why  shouldn't  it  be?  In  the  first 

game  of  the  season  30,000  people  witnessed  New 
York's  idol.  Babe  Ruth,  kiss  his  new  bride  right 
out  in  front  of  everyone,  and  then  kiss  the  old 
"pill"  right  over  the  fence  for  a  homer.  .  .  .  Lou 
Gehrig  also  made  things  perfect  by  hitting  a  homer, 
too — Yanks  7,  Boston  3.  .  .  .  The  Giants  com- 

pleted a  perfect  day  by  beating  Philly  in  their 
opener  with  a  score  of  11  to  9. 

It  is  hard  to  get  down  to  business  after  becom- 
ing enthused  about  baseball,  but  here  is  the  "dope" for  this  week. «    «  « 

Paul  Ash's  former  private  secretary,  K.  K.  Han- 
son, has  turned  his  job  over  to  George  Wescourt, 

and  has  now  been  made  assistant  to  Boros  Moros, 
director  of  all  Publix  orchestras.  "K.  K."  has  re- 

placed Sam  Shayon.  Hanson  is  a  likeable  and 
thoroughly  capable  chap  and  he  is  sure  to  make  a 
big  name  for  himself  soon.  Jeannette  continues 
to  be  Moros'  secretary. 

Three  "big  booking  men"  from  the  west  were  in town  this  week.  They  are  A.  J.  Balaban,  Max 
Turner  and  Howard  Pierce.  Balaban  and  Turner 
represent  the  booking  staff  of  Balaban  and  Katz, 
Chicago,  while  Pierce  represents  the  Detroit  Kun- 
skey  chain.  They  dropped  in  to  look  over  Publix 
acts  that  have  been  booked  and  that  are  to  be 
booked. 

*  « 
After  seeing  C.  A.  Niggimeyer's  "Bright  Lights" 

unit  (which  has  a  musical  comedy  touch),  the  pro- 
duction staff  of  Publix  have  decided  that  many  of 

the  future  units  will  come  through  the  same  way. 
The  addition  of  six  Dave  Gould  boys  to  the  regular 
ballet  of  twelve  Gamby-Hale  girls  is  responsible  for 
this.    Sounds  like  a  good  idea. 

Dave  Gould,  Publix  ballet  master,  not  being  satis- 
fied with  having  ten  of  his  ballets  in  Publix  unite, 

is  busy  these  days  rehearsing  units  for  vaudeville  and 
also  three  units  for  musical  comedy  shows.  This 
not  being  enough  work  to  keep  him  busy,  he  is  also 
organizing  a  new  dance  staff  which  he  hopes  to 
make  second  to  none.  At  pi'esent  he  has  associated 
with  him  Ada  Kaufman,  well  known  for  her  own 
dancing  girls.  .  .  .  Harry  Crosley,  one  of  the  best 
exponents  of  the  modern  dance,  is  also  on  Gould's 
staff.  .  .  .  While  writing  about  Gould  I  want  to 
take  a  bit  of  space  for  a  correction.  The  last  two 
reports  on  the  "Say  It  With  Flowers"  unit  stated 
the  Foster  Girls  were  the  ballet.  This  should  have 
been   Dave    Gould   Girls.     (Oke,  Dave?) 

"Another  well  known  song  writer  to  punch  clock 
on  the  West  Coast."  That  could  easily  be  the  title for  a  short  story.  Well,  it  is,  and  here  is  the 
story:  M.  K.  Jerome,  the  writer  of  the  song  with 
the  greatest  sales  record  of  any  song  ("Just  A 
Baby's  Prayer" — three  million  copies  sold),  has  just signed  a  one-year  contract  with  the  M.  Witmark 
and  Sons  Co.  ( Warner- Witmark) .  He  is  leaving 
for  the  West  Coast  shortly  to  write  theme  songs and  music  versions  on  future  Warner  Bros,  pictures. 

Sam  Serwer,  beside  being  one  of  the  most  clever 
of  exploitation  men  in  the  business,  is  also  ver- 

satile in  writing  lyrics  and  music.  Serwer  has 
written  at  least  300  songs  just  for  his  own  amuse- 

ment. .  .  .  Looks  like  some  music  publisher  has 
lost  a  good  bet.  .  .  .  Serwer  claims  he  gets  a bigger  thrill  from  exploiting  Warner-Witmarfc 
songs  than  trying  to   have  his  numbers  published. 

Did  you  know  that  Waterson,  Berlin  and  Snyder 
have  moved  into  newer  and  larger  offices  ?  .  .  .  "They 
are  located  at  1587  Broadway.  .  .  .  Incidentally  one 
of  their  new  numbers  is  making  quite  a  hit  all 
over  the  country.  ...  It  is  called  "Wedding  Bells." *    *  * 

Santly  Bros.,  Inc.,  got  a  wonderful  plug  for  all 
their  new  songs  last  week  when  they  got  the  cov- 

eted "La  Palina"  hour  at  Station  WOR. 

ON   THE  RADIO 

EXHIBITORS 
Tune   in  on  these  stations  and  learn  why 

these  organists  have  a  following  in  their  re- 
spective communities. 

Elsie  Robbins  Gross  (Loew's  State,  Boston,  Mass.), on    stations    WEAN   and  WNAC. 
William  A.  Mably  (Schenectady,  N.  Y.,  Proctor's), on  station  WGY. 
Manuel  De  Haan  (Boston  Keith's  Bijou)  on WBZ  from  the   Statler  Hotel. 
William  E.  Thompson  (Atlantic  City  Strand),  on 

station  WHAR. 
Wendell  English  (Toledo  State,  Ohio),  on  station 

WSPD. 
Merle  E.  Clark  (Detroit  Grand  Riviera),  on  stations 

WJR  and  WCX. 
George  Wald  (Utica  Stanley,  New  York),  on  sta- 

tion WIBX. 
Billy  Barnes  (New  York  City  Loew's  State),  on station  WHN. 
Ernst  Hares  (St.  Louis  Loew's  State),  on  station KMOX. 
Richard  Bach  (Philadelphia  Roosevelt),  on  station 

WELK. 
Malcolm  Thomson  (Mt.  Aii-y,  Pa.,  Sedgwick)  on station  SPG. 
Giebel  Falconer  (Philadelphia  Germantown),  on 

station  WIP. 
Francis  J.  Cronin  (Boston  Capitol),  on  station 

WBBT. 
Earl  Weidner  (Boston  Keith's  Memorial),  on  sta- 

tion WBZ. 
Arthur  Martell  (Boston  Metropolitan),  on  stations 

WNAC  and  WBET. 
Ernest  H.  Johnson  (Worcester  Capitol)  on  station 

WTAG. 
Russ  Henderson  (Worcester  Fox),  on  station 

WTAG. 
Robert  Berentsen  (Rochester  Eastman),  on  sta- 

tion WHAM. 
George  Bacon  (Rochester  Rochester),  on  station WHEC. 
Edward  C.  May  (Rochester  Riviera),  on  station 

AVHEC. 
Grenville  Tompsctt  (South  Bend  Granada),  on 

station  WSBT. 
Ellis   Butler   (Gary  Tivoli),   on   station  WJKS. *    *  * 

Exhibitors  and  organists  can  always  keep  up  with 
the  popular  demand  in  music  by  tuning  in  on  any 
of  the  above  listed  players  at  the  usual  broadcast- 

ing hours.  We  also  wish  to  make  a  request  that 
all  organists  who  feature  regular  radio  programs 
should  send  us  their  weekly  selections  and  stations. 
We  want  to  make  this  new  department  as  important 
a  feature  as  any  other  part  of  this  department. 

ORGAN  SOLOS 

Dick  Liebert,  (Pittsburg,  Penn.)  made  a  hit 
with  his  "Dream  Train"  offering.  Played  the  popular 
current  number  of  this  name,  accompanied  to  motion 
pictures  of  a  wild  train'  ride,  in  which  Dick  himself posed  as  the  engineer.  As  a  climax,  the  train  was 
photographed  coming  directly  at  the  camera,  and  just 
as  it  is  to  crash  over  the  entire  screen  (used  the  giant 
screen)  an  explosion  was  heard,  and  a  flashlight  lit 
up  the  orchestra  pit.  It's  a  great  thrill,  and  the audiences  gasped  in  surprise,  and  then  let  loose  with 
the  applause. 

MUSIC  SCORES 

Radio  Pictures  have  eecrued  the  signature  of 
Harry  Tierney  to  a  long-term  contract  as  composer 
of  original  musical  scores  for  their  productions. 
Mr.  Tierney  has  been  a  successful  Broadway  com- 

poser for  many  years  and  has  such  musical  hits 
as  "Rio  Rita,"  "Kid  Boots,"  "Irene,"  and  several other  shows  to  his  credit. 

*  *  * 
Wm.  Frederick  Peters  has  just  completed  the 

musical  score  for  the  Paramount  production  called 
"Four  Feathers."  Peter  is  under  exclusive  con- 

tract to  the  Sam  Fox  Publishing  Company,  who 
specializes   in    original   scores   for   motion  pictures. *  *  * 

Constantino  Bakaleinikoff,  well  known  musical 
conductor  of  the  West  Coast  and  now  director  at 
the  Criterion  Theatre  in  Los  Angeles,  has  com- 

pleted the  musical  score  and  theme  song  for  "Father 
and  Son,"  the  Columbia  production.  The  song 
plays  an  important  part  through  the  entire  story. 

SID  SAYS  n 

SOMCS 

BEST  SELLERS 

Week  Ending  April  20 
No.  I 

"Carolina  Moon" — (Joe  Morris). 
No.  2 

"Dream  Train" — (Milton  Weil). "Honey" — (Leo  Feist). 

"Wearv  River,, — (Irving  Berlin). 

No.  3 

"Some  Szveet  Day" — (Remick). 
"Precious  Little  Thing  Called  Love" — ■ (Remick). 
"Where  Is  the  Song  of  Songs  for  Me" 

— (Berlin). 

No.  4 

"Wedding  Bells"- — (Waterson). 
"Lover  Come  Back  to  Me" — (Harms, 

Inc.). 
No.  5 

"Dream  Mother" — (Joe  Morris). 
"My  Mother's  Eyes" — (Leo  Feist). 

"Wedding   of   the   Painted  Dolls" — (Sherman  Clay). 
No.  6 

"Sweetheart  of  All  My  Dreams'— 
( Shapiro-Bernstein) . 
"Love  Me  or  Leave  Me" — (Donaldson, 

Douglas  &  Giimble). 
"I'll  Ahvays  Be  in  Love" — (Green  & 

Si.ept). 

"Mean  to  Me" — (De  Sylva,  Brown  & Henderson). 

"You  Were  Meant  for  Me" — (Rob- bins Music  Corp.). 

No.  7 

''Deep  Night" — (Ager,  Yellen  &  Born- 
stisin). 

"Down  Among  the  Sugar  Cane" — 
(Irving  Berlin). 
"If  I  Had  You" — (Robbins  Music Corp.). 

"My  Castle  in  Spain  Is  a  Shack" — 
(Leo  Feist). 
"Button  Up  Your  Overcoat" — (De 

Sylva,  Brown  &  Henderson). 
"Broadway  Melody" — (Robbins  Mu- sic Corp.). 

*  ♦  * 

LOVE  ME  OR  LEAVE  ME— (Donaldson  Douglas 
&  Gumble) — This  number  at  first  forgotten  in  the  big 
"Whoopee"  show,  has  finally  come  into  its  own  and 
is  stepping  out  for  a  big  song.  In  fact,  it  may  be 
the  biggest  song  in  the  show.  Lyrics  by  Gus  Kahn, 
music  by  Walter  Donp'dson. *  *  * 

SHE'S  A  NEW  KIND  OF  OLD-FASHIONED  GIRL 
— (Irving  Berlin,  Inc.) — A  powerful  lyric  song. 
Should  be  great  for  the  ballad  acts  in  presentation. 
Has  a  recitation  and  everything.  The  melody  too  is 
fitting.  Written  as  a  waltz.  Words  by  Billy  Rose, 
music  by  Vincent  Rose. 

*  * 

I  USED  TO  LOVE  HER  IN  THE  MOONLIGHT 
(But  She's  in  the  Limelight  Now) — (Remick  Music 
Corp.) — A  trick  title  idea  written  very  well.  Has  an 
excellent  melody  and  lyric.  In  other  words  a  per- 

fect song  that  should  be  heard  from.  Lyrics  by 
Lewis  &  Young,  music  by  Ted  Fiorito. 

*  >;= PERFUME  OF  ROSES— (Milton  Weil)— One  of  the 
writers  is  Frank  Westphal,  well  known  radio  orches- 

tra leader  who  started  this  song  on  his  station.  It's a  big  class  song  and  really  pretty.  Words  and  music 
by  Walter  Donovan,  Frank  Westphal  and  Roger 
Lewis. *  * 

I'VE  GOT  A  FEELING  I'M  FALLING— (Santly 
Bros.,  Inc.) — The  first  song  of  another  new  firm  that 
looks  Okey.  It  has  been  proven  that  the  song  is  the 
thing  and  the  little  fellow  has  his  chance  too.  This 
number  is  getting  quite  a  radio  plug.  By  Billy  Rose, 
Harry  Link  and  Thos.  Wallers. 
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THE  THEATRE 

Newspaper  Teaser  Ads  Help  Pull  Crowds 

If  You're  Running  Mystery  Film 
Lincoln  Gets 

Whole  City  to 

Seek  Solution 

ARE  you  taking  advantage  of  the  op- 
l\.  portunities  provided  by  small  teaser 
ads  in  your  newspapers  for  putting  over 
mystery  pictures  ?  If  you  are  not,  you 
are  missing  a  real  bet,  as  the  case  of  the 
Lincoln  theatre  of  Trenton,  N.  J.,  v^ill 
attest. 

Writing  to  "The  Theatre,"  D.  F. 
Stevenson,  director  of  publicity  of  the 
Trenrex  Realty  Corporation,  tells  how 
the  teaser  was  used  to  such  advantage 
at  the  Lincoln  theatre  that  "before  the 
passing  of  a  week  M^e  had  the  whole 

town  trying  to  solve  the  mystery." *      s{s  :H 

Here's  what  Stevenson  tells  us : 
"The  Lincoln  had  an  especially  attractive newspaper  campaign  in  connection  with  the 

showing  of  'The  Bellamy  Trial,'  talkie  ver- sion. It  was  inaugurated  with  the  publication 
of  a  series  of  five  inch-two  column  ads  con- 

taining halftones  of  the  principals  of  the 
story,  each  linked  in  an  obscure  way  with 
the  murder  of  Mimi  Bellamy.  Each  cut  had 
a  caption  relating  to  the  character's  alibi, 
which  was  brought  out  during  the  trial. 

"Then  followed  an  ad  asking  the  reader  to judge  whether  any  or  all  of  the  alibis  seemed 
plausible.  This  was  followed  by  the  use  of  a 
slightly  larger  ad  containing  the  caption,  'Who 
Killed  Alimi  Bellamy?'  in  bold  gothic  type, 
heading  an  exceptionally  large  question  mark 
which  could  be  seen  at  first  glance.  Before 
the  passing  of  a  week  we  had  the  whole 
town  trying  to  solve  the  mystery  of  Mimi 
Bellamy's  death." ^      si:  ij: 

Tom  Mix  Drive  Wins 
Other  successful  campaigns  at  the  Lincoln 

have  revolved  about  Tom  Mix's  appearance 
and  the  theatre's  anniversary  week. 

"Playing  of  Tom  Mix  and  Tony  (in  per- son) gave  wide  opportunity  for  exploitation, 
even  in  view  of  the  fact  that  the  local  laws 
limit  to  a  great  extent  the  scope  of  this  form 
of  advertising,"  Stevenson  writes. 

"First  of  all  we  used  a  hundred  muslin  ban- 
ners on  the  rear  of  automobiles,  reading  'Tom 

Mix,  Welcome  to  Trenton.'  The  arrival  of 
Mix  brought  first  page  copy  and  a  three- 
column  cut  showing  Tom  visiting  the  hospital 
for  crippled  children,  and  then  followed  more 
front  page  copy  when  Tom  addressed  the 
inmates  of  the  New  Jersey  State  Prison,  and 
visited  the  Orphans  Home,  the  Deaf  Mute 
School  and  the  printing  plant  of  the  city's largest  paper. 

D.  F.  Stevenson  sends  us  this  clipping  of 
a  tasty  ad  of  the  Stacy  theatre  at  Trenton, 
N.  J.,  emphasizing  "Hearts  in  Dixie,"  Fox production.  Detail  of  campaigns  at  the 
Lincoln  in  Trenton  is  given  elsewhere  on this  page. 

"Then  Tom,  through  our  efforts,  was  made 
an  honorary  member  of  a  local  luncheon  club 
and  given  an  honorary  membership  in  the 
New  Jersey  Patrolmen's  Benevolent  Associa- tion. 

"All  of  these  stunts  brought  heavy  news 
copy  with  the  articles  appearing  in  the  regular 
news  sections. 

Two  Fashion  Shows  Planned 

"Now  we  are  working  on  two  fashion  shows 
in  connection  with  our  'Anniversary  Week.' Two  of  the  largest  department  stores  are  to 
cooperate.  The  dancing  girls  of  our  stage 
ensemble  will  appear  at  the  stores  in  the  after- 

noon and  on  the  stage  in  the  evening,  dis- 
playing the  newest  fashions  and  beach  ap- 

parel. The  stores  have  agreed  to  devote  con- 
siderable newspaper  and  window  space  to 

these  unusually  effective  stunts. 
*    *  * 

"We  are  planning  a  prize  contest  for  our 
Anniversary  Week.  Cash  and  tickets  will  be 
given  for  the  best  50-word  essays  on  'Why 
I  Like  the  Lincoln  Theatre.'  This  will  help swell  our  mailing  list  and  bring  in  novel  ideas 
concerning  the  operation  of  the  Lincoln. 
"We  succeeded  in  having  the  Trenton 

Chamber  of  Commerce  adopt  a  'Tom  Mix 
Day'  when  the  Western  star  appeared  here. 
Each  large  store  cooperated  by  giving  special 

Fashion  Shows 

In  Anniversary 

Week^s  Tieups 

sales  opportunities  and  calling  attention  to  the 
day  by  displays  in  their  windows. 
"We  also  gave  away  100,000  paper  nap- 

kins reading  'You  have  enjoyed  your  meal, 
now  is  the  time  to  think  about  seeing  Tom 
Mix  and  Tony  (in  person)  at  the  Lincoln 
theatre,  April  6,  7,  8.'  The  restaurants,  soda and  luncheon  counters  were  eager  to  get  these 

and  arranged  for  a  wide  distribution." That's  how  the  Lincoln  theatre  keeps  the 
ball  rolling — and  the  coins  as  well. 

Roxy  Attracts  Stylists 

With  Huge  Fashion  Show 
So  enthusiastic  has  been  the  response  of 

the  feminine  part  of  the  Roxy  audience  this 
week  to  the  Sports  Silk  Show  on  the  stage 
of  the  theatre,  that  S.  L.  Rothafel  increased 
the  number  of  professional  models  showing 
the  new  modes,  to  fifty.  Each  of  the  cos- 

tumes worn  by  this  corps  of  mannequins 
shows  the  last  word  in  sport  imports,  with 
the  Thirty-two  Roxyettes  clothed  in  the 
four  new  Capucines  shades  now  holding 
sway  in  Nice,  Lido,  Cannes  and  the  Riviera. 
A  fresh  note  has  been  introduced  into  the 
proceedings  by  six  prize-beauties,  each 
draped  in  silk  showing  the  complete  range 
of  new  summer  shades.  The  show  is  like- 

wise attracting  the  attention  of  professional 
stylists,  fashionists,  designers  and  manu- facturers. 
The  Roxy  theatre  was  host  to  K.  Ishii, 

Japanese  consul,  and  his  staff,  who  came 
to  the  theatre  specially  to  see  the  display 
of  native  Japanese  silks,  and  costumes  worn 
by  the  Roxy  Ballet  Corps  and  the  Roxy 
Chorus.  Also  a  group  of  300  representa- 

tives of  weaAang  companies  and  100  fashion 
editors  of  the  leading  magazines  and  daily 
newspapers  attended.  Provision  has  been 
made  for  1,000  of  America's  outstanding  de- 

signers to  view  the  revue. 

Orphans  See  ''Sonny  Boy" As  Guests  of  Saengers 

Approximately  400  children  from  the 
various  orphan  asylums  were  the  guests  of 
the  Saenger  theatre,  New  Orleans,  at  a  spe- 

cial party  given  the  kiddies  when  "Sonnj^ 
Boy,"  starring  Davey  Lee  was  the  feature. The  children  in  addition  to  the  entertain- 

ment they  were  given  bags  of  candy,  and 
were  transported  to  and  from  the  various 
institutions  in  special  cars  and  de  luxe 
buses. 
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The  Theatre  Guide 
News  of  Ihe  Slpe  and  Indiana  Theatres 

Two  Outstanding  Pictures  On  Week's  Bill 

TnDiiDg  Plctares 

1 

NEWS  OF  THE  THEATRE 

Palace  Will  Soon  Have  Talking  Pictures Vitaphone  and  Movietone      rri.„  ,17  -n,„„,„ 
Now  Being  InsUUed         The  Wonder  Theatre      probable  Opening  Set  for 

^^^^^  March  7,  Thursday Evening 

VKf  itntn,  VitnphoM  Ulking  pic- 

spokt    At  the  rnd  of  hin    britf     U\  and  arti-.uc  i;-.-,  t.i-'     naatl.  lr«i*  Rich,  Vnn  nnd  Sth«nck, •pc«h  Dure  wert  lalvoa  of  chtcn,  over  b«n  in.  Einct  tl.e  ..[-■.linK  IVmnif  Lighlncr  J"  E-  Rm«ti. VilaphotiB         K    mttilv.      New     of  thft  Uiolrt  the  miinaE»mcrn  Imj     Lknel  Doirymon 

^"10  "iho    K*  and^'ftBr  'v\wphone''*l»lkln5 

Were  happy  to  present  here  the  front  pages  of  The  Palace  Guide  of  the  Palace  theatre  at 
Marion,  Ohio,  and  The  Theatre  Guide  of  ihe  Sipe  and  Indiana  theatres  at  Kokomo,  Ind. 
All  three  theatres  are  under  the  direction  of  the  Young  Amusement  Company  of  Gary,  Ind. 
The  Palace  Guide  number  is  the  "Talking  Pictures  Announcement  Edition."  This  cover is  well  set  off  by  the  cut  of  the  theatre  interior.  May  we  suggest  here  that  balancing  of  the 
headings  would  have  possibly  improved  the  typographical  appearance,  as  would  the  cutting 
off  of  the  rule  in  the  righthand  column.  Indeed,  the  first  and  third  columns  could  have 
been  transposed.  We  like  the  type  in  "The  Theatre  Guide."  It  might  have  been  well  to 
shorten  the  box  a  bit  so  as  to  get  a  short  item  in  to  separate  cut  and  box.    Come  again;  and 

every  week! 

11,500  Pupils  Tell  Folks  About 

Sound;  Reporters  Visit  Booth 

(Special  to  the  Herald-World) 

DES  MOINES,  April  23— Starting  5,000  senior  high  school  students  talking 
to  their  10,000  parents,  with  a  resounding  echo  from  6,500  junior  high  pupils  and 
their  13,000  parents,  not  to  mention  relatives  and  friends  on  the  outside,  was  only 
one  of  the  possible  results  of  a  smart  bit  of  promotion  put  over  by  Jess  Day, 
manager  of  the  Capitol  theatre,  when  he  invited  reporters  from  four  high  school 
publications  to  visit  behind  the  scenes  to  see  what  makes  the  audiens  talk. 

Two  of  the  weekly  papers  used  the  ma- 
terial in  their  Friday  editions.  A  third 

weekly  will  print  the  story  this  week.  The 
fourth  publication  is  a  magazine  which  ap- 

pears quarterly.  These  journalistic  efforts 
of  the  students  are  excellent.  It  is  consid- 

ered an  honor  to  become  a  member  of  the 
staff  of  any  one  of  them. 
Day  took  a  great  deal  of  pains  to  make 

the  visit  pleasant  and  entertaining.  He  ex- 
plained everything  carefully  and  answered 

all  questions  clearly. 
The  following  is  a  story  written  by  Wil- 

bur Carver  of  the  Lincoln  High  Railsplitter. 
It  shows  what  can  be  accomplished  by  this 
type  of  educational  campaign. 
Have  you  ever  wondered  how  the  talkies  talk? 

If  you  were  shown  the  mechanism  that  makes  it 
possible  for  you  to  sit  in  your  comfortable  chair  in 
the  Vitaphone  or  Movietone  theatre  and  hear  your 
favorite  actor  talk,  sing  or  act  simultaneoufily,  you 
would  marvel  at  the  simplicity  of  the  machinery  in- 

vented for  your  enjoyment. 
Interesting  apparatus.  accurately  timed  with 

synchronizers  that  keep  everything  in  tune  make  up 
both  Vitaphone  and  Movietone.  When  a  theatre  buys 
a  Movietone  there  is  no  worry  about  the  synchroniza- 

tion, as  this  is  taken  care  of  by  means  of,  and 
through  the  effect  of  light.     Sounds  like  a  lesson  in 

physics,  does  it  not?  Just  the  same,  that  is  the 
principle  back  of  the  movietone.  One  long  strip  of 
film  shows  you  dashes  all  the  way  down,  which  makes 
the  talkie  half,  while  the  other  half  is  the  picture. 
So  as  the  reel  unwinds,  the  mouths  in  the  picture 
open,  £fi  if  talking,  and  speeches  are  heard  by  both, 
at  the  same  time. 

"Expensive  Proposition" 
This  is  not  as  easily  accomplished  by  the  Vitaphone, 

however,  as  there  are  two  separate  parts,  one  for 
the  talkie  and  one  for  the  picture.  The  picture  is 
on  the  reel  as  usual,  but  the  talking  is  recorded  on 
a  14-inch  record  just  like  the  one  you  use  on  your 
own  Victrola  at  home.  A  motor  runs  both  the  Vita- 

phone picture  machine  and  the  record  which  is  on  a 
turntable  so  that  both  will  synchronize. 

The  Vitaphone  record  may  be  run  fourteen  times 
before  it  wears  out,  but  in  one  week  the  picture 
is  shown  more  than  fourteen  times,  therefore  the 
theatre  buys  two  sets  of  records  for  each  film.  These 
sets  of  records  vary  in  price  from  $100  to  $250  per 
set,  so  you  can  see  for  yourself  that  the  talkie  is  an 
expensive  proposition. 

Beats  Public  Speaking 
Another  trouble  in  either  Movietone  or  Vitaphone 

is  the  fluctuation  of  the  voltage,  which  runs  the  ma- 
chine. However,  this  is  usually  taken  care  of  by  means 

of  a  voltage  regulator.  We  use  the  auditorium  in 
Lincoln  High  for  public  speaking  but  the  theatre  goes 
a  step  further  and  has  a  small  sound-proof  room  for 
its  public  speaking.  From  this  room  a  soloist  may 
sing  and  be  accompanied  by  the  organ'  which  is  in  an- other part  of  the  house.    In  other  words,  the  organist 

must  time  himself  to  the  soloist  and  give  him  long 
distance  accompanying  de  luxe. 

Appreciate  the  Audien 
Often  the  theatre  uses  Victrola  records  in  the  pub- 

lic speaking  room.  A  small  window  in  the  front 
makes  it  possible  to  see  the  picture  and  time  the 
speed  of  the  record  to  the  movment  of  the  film. 

Back  of  the  screen  is  another  interesting  place  to 
investigate.  Loudspeakers  cover  the  entire  back  of 
the  screen  and  something  like  beaver  board  is  used 
for  the  background  so  that  the  place  is  soundproof 
and  you  can  even  talk  backstage  and  not  be  heard. 

So  next  time  you  pay  for  your  seat  at  a  talkie 
theatre  you  can  better  appreciate  all  the  brains  and 
equipment  that  go  to  make  up  the  picture  as  you 
see  it. 

When  Public  Urges 

Manager  to  Stay, 

It  Tells  Something! 

Out  at  Madison,  Wis.,  theatre  patrons 
are  rallying  to  ask  Joseph  E.  Davis,  con- 

nected with  the  Parkway  theatre  for  39 
years,  to  remain  in  this  capacity.  It  takes 
a  showman  to  win  such  public  esteem. 
Davis,  one  of  the  best  known  theatre  men 
in  this  part  of  the  country,  resigned  re- 

cently in  order  to  take  a  long  vacation. 
When  patrons  heard  of  the  resignation 

they  turned  out  in  force  to  ask  Davis  to 
stay,  the  result  being  that  the  venerable 
theatre  man  is  reconsidering  his  resigna- 

tion. The  loyalty  on  the  part  of  his  many 
friends  has  made  him  wonder  what  is  more 
worth-while  in  life  than  friends. 

It  is  believed  that  in  point  of  service, 
Davis  is  the  oldest  theatre  man  in  Wiscon- 

sin. He  has  become  a  permanent  fixture 
at  the  Parkway,  formerly  the  Fuller  opera 
house.  He  helped  to  build  the  theatre  in 
1889  and  since  that  time  has  greeted  patrons 
of  the  theatre  every  day.  From  the  very 
first  he  has  been  connected  with  the  theatre, 
alternating  as  treasurer  and  house  manager. 

L.  Brin,  owner  of  the  Parkway,  has  ex- 
pressed the  desire  that  Davis  remain  with 

the  theatre  as  long  as  he  desires. 

Our  Gang  Contest 

Proves  Successful 

And  Draws  Interest 

Despite  the  fact  that  the  national  Our 
Gang  Talent  Hunt  Contest  which  was 
inaugurated  last  Summer  has  come  to  an 
ofHcial  close  with  the  selection  of  Norman 
Chaney  of  Baltimore,  Md.,  for  a  trial  three 
months  contract  with  Hal  Roach's  rascals at  the  Roach  Studios  in  Culver  City.  The 
idea  of  local  contests  for  Our  Gang  doubles 
for  local  prizes  is  still  proving  decidedly 
successful.  This  is  evidenced  by  a  recent 
report  received  from  the  Capitol  theatre  of 
Wheeling,  West  Virginia,  where  a  local  con- 

test has  just  been  brought  to  a  close.  A 
more  than  substantial  increase  in  box  office 
attendance  and  a  tremendous  amount  of 
theatre  publicity,  which  it  would  have  been 
impossible  to  obtain  in  any  other  way,  are 
counted  among  the  benefits  derived  from 
this  ingenious  and  inexpensive  exploitation 
stunt. 

In  addition  to  the  daily  news  space  de- 
voted by  the  "Wheeling  Intelligencer  and 

News"  to  the  progress  of  the  contest,  the 
newspaper  was  successful  in  arranging  a 
double  truck  advertising  spread  in  which 
various  local  advertisers  tied  up  their  prod- 

ucts with  the  contest  and  the  various  local 
contestants.  A  heading  across  the  entire 
advertising  spread  called  attention  to  the 
contest  at  the  Capitol. 
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Music  Publishers  Do  the  Work  If  You  Tie 

Up  to  Boost  Theme  Song 

Sound  Offers 

Exhibitor  New 

Road  to  Public 

IF  exploitation  ever  was  made  easy  for 
an  exhibitor,  now  is  the  time,  at  least 

in  the  matter  of  tieups  with  music  deal- 
ers, when  ideas  are  being  handed  to  him 

practically  on  a  platter.  All  that  is  re- 
quired is  appreciation  of  the  value  of 

such  a  tieup. 
The  advent  of  the  sound  picture  generally 

in  the  theatre  business  has  brought  many  new 
developments  in  the  selHng  of  the  show,  and 
one  of  the  most  important  is  the  use  of  songs 
in  sjmchronization.  The  music  publisher  push- 

ing the  song  used  in  a  particular  picture  is 
benefiting  himself,  of  course,  but  he  also  is 
benefiting  the  exhibitor.  And  the  music  pub- 

lisher will  do  most  of  the  work  of  preparing 
the  vnndow  display ! 

Witmark  Pushes  Songs 
One  music  publishing  company  which  is  de- 

cidedly active  in  exploitation  in  the  motion  pic- 
ture field  is  Witmark  and  Sons,  an  interest  in 

which  is  held  by  Warner  Brothers.  The  songs 
for  First  National-Vitaphone  pictures  are  be- 

ing given  many  types  of  exploiting  by  this 
publishing  firm,  with  the  emphasis  at  present 
on  "Divine  Lady,"  starring  Corinne  Griffith 
and  now  playing  the  Warner  theatre  in  New 
York. 

In  Pittsburgh,  while  the  picture  was  at  the 
Grand  Opera  House,  the  entire  windows  in 
the  leading  music  shops  in  the  city  and  in  the 
suburbs  were  turned  over  to  the  Witmark 
sheet  music.  Dealers  also  reported  extra  sales 
on  the  "Divine  Ladj^'  Victor  record. 

Exhibitors  Given  Letters 
The  music  publishers  are  sending  the  fol- 

lowing letter  to  exhibitors  and  will  follow 
it  up  with  subsequent  letters  in  order  that  the 
exhibitors  may  be  fully  aware  of  the  exploi- 

tation possibilities  offered  by  the  theme  songs. 
"It's  hot — here  it  comes — the  biggest,  great- 

est, and  best  exploitation  angle  ever  hit  on. 
"Go  and  get  the  cooperation  of  your  local 

music  dealers  and  radio  broadcasting  stations. 
They  can  and  will  help  put  your  picture  over 
— and  how! 

"Get  your  town  plastered  with  theme  song 

Sound  Films  Add  Blind 

Patronage  to  Theatre 
(Special  to  the  Herald-World) 

OMAHA.  April  23.— A  steady  at- 
tendance of  blind  persons  whenever 

there  is  an  audien  at  the  Riviera  is 
reported  by  Ted  Emerson,  publicity 
man. 

"Seemingly  they  have  their  fam- 
ilies watch  the  papers  for  sound  pic- 
ture programs,  for  whenever  there 

is  one  booked,  they  arrive,  led  into 
the  theatre  by  members  of  their  fam- 

ilies or  by  friends,"  says  Emerson. 
"Some  'see'  the  picture  by  means  of 
the  spoken  parts  only,  while  others 
have  companions  whisper  the  high 
spots  of  the  pictures  to  them.  They 
remain  patiently  through  silent  pic- 

tures waiting  for  sound  newsreels  or 
orchestra,  organ  or  stageshow  num- 

bers." 

Store  Window 

Display  Given 

Better  Place 

If  the  exhibitor  cooperates  with  the  music 
dealers  in  his  town  he  has  a  readymade 
avenue  to  exploitation  of  his  pictures,  as 
the  above  cut  shows.  This  Kresge  win- 

dow at  Erie,  Pa.,  with  M.  Witmark  and 
Sons  music  for  two  First  National-Vita- 

phone productions.  Colleen  Moore's 
"Why  Be  Good?"  and  Corinne  Griffith's 
"Divine  Lady,"  demonstrates  what  can  be 

done  with  such  a  tieup. 

title  pages,  even  to  dressing  up  the  vacant 
store  windows  (they  pay  plenty)  ;  run  exploi- 

tation records  in  your  machine  and  in  the 
lobby  (prior  to  and  during  the  run  of  the 
picture)  ;  trim  your  lobby  with  title  pages  as 
well  as  stills :    Run  song  slides  either  with 

organist  on  your  non-synchronized  machine, 
it's  entertainment  and  advertising  combined. Cooperate  with  the  dealer  at  all  times.  It 

pays. 
"For  information  and  assistance  a  Witmark 

representative  will  play  along  with  you  to  the 

last  ditch." 
All  dealers  handling  sheet  music  and  records 

are  being  advised  of  the  possibilities  of  in- 
creasing their  sales  through  cooperation  with 

local  exhibitors  during  the  engagement  of  the 
picture,  using  the  songs  which  always  are  of  a 
popular  nature. 

Elaborate  Displays  Made 

M.  Witmark  &  Son  and  First  National  re- 
port a  heavy  increase  in  sales  of  both  the 

sheet  music  and  the  Victor  records  in  cases 
where  local  dealers  have  given  their  window 
space  to  an  elaborate  display  and  also  used 
newspaper  advertising. 

"I'm  Thirsty  For  Kisses  and  Hungry  for 
Love,"  the  Colleen  Moore  theme  song  for 
"Why  Be  Good,"  is  reported  to  be  making  a 
good  follow-up  for  the  first  Colleen  Moore 
theme  song,  "Jeannine,  I  Dream  of  Lilac 

Time." 

In  cities  where  the  picture  has  been  played, 
"Divine  Lady"  is  frequently  played  over  the 
radio  and  already  is  being  used  as  a  waltz  by 
hotel  orchestras. 

"Broadway  Babies,"  Alice  White's  next 
starring  picture,  has  three  songs. 

Play  Up  Anniversary  Week  and 

Create  Goodwill;  Here  ̂ s  an  Idea 
Anniversary  week  offers  the  showman,  especially  the  exhibitor  in  the  small 

towns,  an  opportunity  to  step  right  out,  create  a  great  amount  of  goodwill,  and 
more  firmly  establish  himself  with  his  patrons,  providing  he  will  look  at  it  from 

the  standpoint  that  "the  party  is  on  me."  This  is  more  than  proved  by  Bert 
Hepp,  manager  of  the  Idylhour  theatre  at  Greeley,  Nebraska. 

In  a  letter  to  "The  Theatre,"  Hepp  writes:     on  Tuesday  and  Wednesday  and  a  new  show 
"Please  find  enclosed  a  clipping  taken  from 

the  local  paper  reporting  the  results  of  our 
anniversary  week  celebration.  We  considered 
this  a  very  good  attendance  for  a  theatre 
seating  235.  This  time  marked  our  tenth  year 
in  the  theatre  and  we  decided  to  celebrate  it 
by  givmg  our  patrons  a  series  of  free  shows. 
We  did  not  think  one  or  two  nights  would 
be  enough,  so  we  lengthened  it  out  to  five 
nights,  showing  two  shows  each  night.  The 
venture  sure  met  with  public  favor  as  you 
will  note  from  the  attendance,  the  population  of 
the  town  being  1,100." 

3,000  Witness  Shows 

Further  proof  of  this  is  shown  by  a  half- 
column  news  story  that  appeared  in  the  local 
newspaper  and  is  in  part  as  follows : 

"More  than  3,000  persons,  3.030  to  be  exact, 
witnessed  the  five  free  shows  staged  at  the 
Idylhour  theatre  last  week.  The  attendance 
each  night  was  as  follows:  Monday,  620; 
Tuesday,  560 ;  Wednesday,  568 :  Thursday,  700, 
and  Friday,  582.    The  same  show  was  shown 

for  Thursday  and  Friday. 
"The  free  shows  were  given  to  celebrate 

the  tenth  anniversary  of  the  purchase  of  the 

theatre  by  Hepp." 
Associated  Press  Carries  Story 

Further  benefit  was  derived  by  the  paper 
mentioning  the  attractions  for  the  coming 
week.   The  newspaper  agrees  on  to  say: 

"Greeley's  free  movies  have  attracted  con- 
siderable attention  over  the  state.  The  Asso- 

ciated Press  carried  the  following  dispatch 
from  the  following  story,  printed  in  ever3' 
daily  served  by  that  news  agency: 

"Page  the  theatre  managers ! 
"Here's  one  who  is  different. 

"Bert  Hepp,  owner  of  the  local  theatre, 
celebrated  the  show's  anniversary  week,  just 
closed,  by  admitting  everyone  free  through- 

out the  entire  period,  Monday  to  Friday.  'We 
had  a  very  successful  week,'  commented  Mr. 
Hepps.  'We  had  an  average  attendance  of 
600  nightly,  a  total  of  3,000  for  the  five  da3^s.' 
That's  the  way  to  draw  'em." 
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SERVICE  TALKS 

Incorporated  in  this  department  of  Exhibitors  Herald,  which  is  a  department  containing  news,  in- 

formation and  gossip  on  current  productions,  is  the  Moving  Picture  World  department,  "Through 

the  Box  Office  Window" 

"COQUETTE" 

V  V  ELL,  ladies  and  gentlemen  of  the  micro- 
phone audience,  it  is  my  great  pleasure  on  this 

very  rainy  day  to  report  that  I  had  on  last  eve- 
ning, also  very  rainy,  the  pleasure  of  Mr.  J.  C. 

Jenkins'  company  on  the  occasion  of  my  visit 
to  the  United  Artists  cinema  and  the  Chicago 

unfoldment  of  Miss  Mary  Pickford's  first  con- 
versational celluloid.  Wliich,  in  the  event  that 

Mr.  Jenkins  shall  do  me  the  honor  of  referring 
to  the  pleasure  as  mutual,  is  about  the  only 
pleasure  we  had  on  the  evening  in  question. 
And  I  hope  Miss  Pickford  will  understand  what- 

ever follows  and  not  blame  Mr.  Jenkins  or  my- 
self too  much. 

In  the  first  place,  the  sound  apparatus  seemed 
to  be  clogged,  as  if  by  a  cheese  sandwich. 

Then  Mr.  Jenkins  and  I  had  to  sit  in  the  first 
row  of  the  balcony.  We  cupped  our  hands 
to  our  ears  and  tried  our  best — which  is  a 
pretty  good  best,  too,  considering  our  training — 
to  learn  what  "Coquette"  is  all  about.  I  think 
we  got  a  fairly  good  idea,  in  fact  almost  as 
good  an  idea  as  we  should  have  gotten  from  a 
silent  picture,  and  if  half  our  suspicions  are  cor- 

rect it  is  one  of  the  finest  pictures  ever  made. 
I  know  that  our  old  hearts  warmed  to  the  idea 
of  little  Mary  getting  a  real  break  and  showing 
the  kid  stars  of  stage  and  screen  just  how  darn 
much  better  she  is  than  any  of  them  ever  were 
or,  in  all  likelihood,  will  be.  For  my  part,  I 
determined  to  write  here  that  I  ask  to  witness 

no  better  entertainment  in  the  years  of  witness- 

ing that  remain  to  me.    I'm  sincere  about  that. 

"SPEAKEASY" 

T 
I  HE  next  best  picture  of  the  week  seems 

to  be  "Speakeasy,"  in  which  a  lot  of  actors 
whom  I  know  but  slightly  if  at  all  give  as  fine 
a  picture  of  speakeasy  manner,  morality  and 
method  as  I  have  seen  in  all  my  easy-speaking 

career.  (And,  Babies,  I've  been  induced  to  in- 
spect a  number  of  the  things.)  The  picture  is 

a  splendid  recording  of  the  whys  and  where- 
fores, the  guys  and  therefores,  of  Volsteadism  as 

malpracticed  in  this  great  if  not  entirely 
American  community.  Or,  I  venture  to  say, 
any  other. 

I  suppose  I  would  be  doing  the  box  office 
potentialities  of  the  picture  a  great  wrong  if  I 
were  to  say  that  this  picture  is  a  better  treat- 

ment of  the  subject  than  all  the  agitating,  vacci- 
lating  reformers  and  legislators  have  been  able 

By  T.  O.  Service 

to  devise  up  to  and  including  this  writing.  But 
perhaps  I  can  say  it  if  I  add  that  this  is  merely 
a  secondary  consideration,  that  the  first  value 
of  the  picture  is  its  entertainment  quality.  Of 
this  it  has  more  than  a  dry  agent  has  expense 
account.    All  right,  then,  consider  it  said. 

"NOTHING  BUT  THE  TRUTH" 

Y  OU'VE  seen  "Nothing  But  the  Truth"  so 
many  times  that  there  are  but  two  facts  in  that 
connection  worthy  of  recording  in  this  some- 

what crowded  week.  The  first  of  these  is  that 
Richard  Dix  is  a  better  actor  with  voice  than 
without  it. 

The  second  is  that  the  dour  young  man 

you've  seen  floating  about  in  the  background  of 
other  fellows'  movies  so  long,  notably  in  the 
much  too  good  production  called  "Dry  Mar- 

tini," is  Mr.  Ned  Sparks  and  with  the  voice 
liberated  this  guy  has  everything  that  Ray- 

mond Hitchcock,  Sidney  Drew  and  Ford 
Sterling  ever  were  supposed  to  have.  (Get  a 
load  of  this  fellow,  and  then  rig  up  the  first 
really  good  series  of  talking  comedies  and  give 
him  the  job.) 

"HARDBOILED  ROSE" 

Jt  wasn't  quite  fair  to  Myrna  Loy  for  Mr. 
Jenkins  and  me  to  go  and  see  "Hardboiled 
Rose"  right  after  seeing  "Coquette."  For  surely 
nobody  expects  Miss  Loy  to  be  so  good,  or 
nearly  so  good,  as  Miss  Pickford.  Wherefore, 
we  were  not  particularly  disappointed  in  her 

performance. 

The  story  of  "HardboUed  Rose"  is  a 
scrambled  sort  of  thing  about  the  daughter  who 
pretends  to  be  hardboiled  to  catch  the  folks 
".\ho  drove  her  father  to  suicide.  (I  should  say 
this  were  cut  from  the  old  blue  bolt  on  the 

lower  shelf.)  It's  partially  vocal,  partially  still, 
and  good  and  bad  in  about  equal  parts. 

"THE  SIN  SISTER" 

D  ON'T  be  misled  when  I  say  I  wept  for 
Nancy  Carroll  in  "The  Sin  Sister.'  What  I  think 
I  really  did,  rather,  was  to  weep  with  her.  For 
the  Chicago  censors  had  done  things  to  her  lit- 

tle story  and  I  doubt  that  she'd  know  the  old 

sweet  song  as  it  straggles  across  a  screen  in 

these  parts.  (I  doubt,  too,  that  she'd  be  par- 
ticularly pleased  to  recognize  it  elsewhere,  even 

in  the  whole,  although  of  course  this  is  mere 
conjecture.) 

The  print  of  "The  Sin  Sister"  I  saw  was  not 
merely  cut;  it  was  rewritten.  And,  Nancy, 
when  these  Chicago  censors  get  through  rewrit- 

ing a  picture  their  own  mothers  wouldn't  go to  the  show. 

AND  THAT  AIN'T  ALL— 

I  GUESS  there's  a  few  of  youse  guys  out  yon- 
der who  ain't  never  had  no  chance  this  far  in 

your  giddy  young  lives  to  spend  an  evening 
with  this  fellow  Jenkins.  Well,  all  I  gotta  say 

for  youse  is  you  ain't  seen  (and  heard — as  the 
signwriters  have  it)  nothin'  yet.  But  don't  give 
up ;  he'll  be  in  to  see  you. 

J.  C.  and  I  left  the  office  about  6:30,  sober  as 

a  couple  of  judges  (office  consumption  isn't 
practicable  and  J.  C.  didn't  want  anything  any- 

way) and  rode  a  sea-going  street-car  to  the 
United  Artists.  J.  C.  slanted  the  crowd  (slanted 

your  eye!  They  all  but  ran  over  us)  and  re- 
marked as  how  business  seemed  to  be  good. 

And  that  threw  him,  naturally  enough,  into  a 
few  choice  paragraphs  about  business  in  Ne- 

braska, Iowa  and  points  thereabouts.  Which 
led  me  to  ask  questions  about  installations  and 
service  fees  and  rentals  and  patents  and  such 
matters  until,  after  another  movie  and  some 
dinner  and  boarding  another  streetcar  (my 
RoUs  is  laid  up  with  a  body  squeak),  we  ar- 

rived at  my  palatial  South  Side  apartment 
building  and  decided  the  fate  of  the  industry, 
its  members  and  its  victims,  of  politics,  prohibi- 

tion and  the  probable  mean  average  rainfall 
with  direct  bearing  upon  the  market  value  of 
May,  June  and  July  wheat,  oats  and  corn. 

All  this  and  so  much  more  that  I  haven't 
room  to  tell  it  all,  but  this  much  I  give  you 

my  word  for.  There's  really  nothing  to  worry 
about.  You  can't  miss.  Everything's  going  to 
come  out  aU  right.  We  didn't  go  to  bed  until 
we'd  established  that  point,  and  when  I  say 
"established"  I  mean  nailed  down,  spiked,  bat- 

tened and  sealed. 

No  sir,  not  while  J.  C.  is  on  the  job  and  I'm 
here  to  ask  him  your  questions  for  you.  God's 
in  His  heaven  and  everything's  all  right  with 
the  world  and  affiliated  radio  stations  by  au- 

thority of  the  Federal  Radio  Commission  and 

how's  your  blood  pressure  this  morning. 
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CLASSIFIED 

Advertising 
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Ten  cents  per  word,  payable  in  advance.  Minimum  charge, 
$1.00.  Copy  and  checks  should  be  addressed  Classified  Ad  Dept. 
Exhibitors  Herald-World,  407  So.  Dearborn  St.,  Chicago,  111. 

The    Recognized    National    Classified    Advertising  Medium 

Position  Wanted 

THEATRE  MANAGER  desires  position.  Ten 
years'  successful  management.  Experienced  execu- 

tive, 35  years  old,  college  graduate,  excellent  refer- ences. Prefer  the  Northwest.  Address  Box  391, 
Exhibitors  Herald-World,  407  S.  Dearborn  street,  Chi- 

cago, 111. 

ORGANIST — Young  man,  24.  Experienced  in 
Chicago  theatres.  Union,  references.  Address  Harold 
Wristen,  3825  Osgood  St.,  Chicago,  HI. 

ORGANIST — Soloist,  male.  Ten  years'  experience Publix,  Keith-Orpheum.  Complete  library.  Features, 
modern.  Address  Organist,  3200  54th  St.,  Des 
Moines,  la. 

PROJECTIONIST,  repair  man  and  electrician  with 
some  experience  in  sound.  Good  references.  Married. 
Available  at  once.  Address  Box  392,  Exhibitors  Her- 

ald-World, 407  S.  Dearborn  St.,  Chicago,  111. 

ORGANIST — Experts  thoroughly  trained  in  show- 
manship available  at  all  times  for  first-class  positions. 

Men  and  women.  _  No  service  charge.  Write  full  in- 
formation concerning  salary,  organ,  hours,  etc.  Ad- dress Vermond  Knauss  School  of  Theatre  Organ 

Playing.  210  N.  7th  St.,  Allentown,  Pa. 

AT  LIBERTY— Theatrical  sign_  and  poster  artist. 
Chicago  shop  experience,  non-union  but  will  join. 
Will  go  anywhere.  Address  Box  386.  Exhibitors  Her- ald-World, 407  S.  Dearborn  St.,  Chicago,  111. 

Managers'  Schools 
THEATRE  EMPLOYEES— Learn  modem  theatre 

management,  advertising,  service.  Approved^  and 
specialized  training  for  theatre  employees  while  at 
the  theatre.  Catalog  H.  Address  Moving  Picture 
Theatre  Managers  Institute,  Elmira,  N.  Y. 

Equipment  for  Sale 

SLIGHTLY  USED  talking  picture  equipment,  less 
than  wholesale.  10  Magnavox  and  Peerless  Dynamic 
Cone  Speakers;  4  Stromberg  Carlson  Speakers  $21.00 
each;  Silver  Marshall  Amplifier  $45.00;  Samson  No. 
19  $90.00;  4  Western  Electric  Dynamic  Units  $90.00 
■each;  2  Pacent  Pickups  $5.00  each;  6  large  Air  Col- 

umn Horns  $50.00  each.  Address  Carol  Fenyvessy, 
62  St.  Paul  St.,  Rochester,  N.  Y. 

2  POWERS  6B,  like  new,  $225.00  each.  Address 
Box  485,  Rochester,  N.  Y. 

TWO  PO\VERS  6A  fully  equipped,  perfect  condi- tion projectors.  $300.  Film  bargains.  Address 
Colonial  Film  &  Supply  Co.,  630  Ninth  Avenue,  New 
York  City,  N.  Y. 

INVENTORY  SALE  of  $30,000  used  theatre  equip- 
ment. Our  warehouse  is  crowded  with  this  merchan- 

dise and  must  be  disposed  of  quickly  at  reasonable 
prices.  Merchandise  consists  of  about  7,000  5  and  7 
^>ly  veneered  theatre  chairs,  different  styles  and  de- 

signs— all  in  excellent  condition,  price  ranging  from 
$1.25  and  up.  Also  about  6,000  upholstered  chairs. 
Some  of  these  chairs  are  of  the  highest  grade  spring 
■constructed  seats  on  the  market  today  and  many  other 

styles  of  upholstered  chairs,  prices  from  $1.75  and 
up.  Large  stock  of  parts  for  all  makes  of  chairs.  Re- 

built Simplex,  Powers  and  Motiograph  machines,  gen- 
erators, compensarcs,  spotlights,  etc.,  as  well  as  musi- cal instruments.  In  fact  everything  for  the  theatre. 

Write  for  particulars.  We  assure  you  great  savings 
and  will  send  you  literature  on  our  merchandise. 
Address  Illinois  Theatre  Equipment  Co.,  12-14  East Ninth  St.,  Chicago,  111. 

THEATRE  EQUIPMENT,  new  and  used.  Opera 
chairs,  projectors,  screens,  generators,  rectifiers,  re- flecting arc  lamps,  etc.  Write  for  bargain  list  and 
catalogue.  Address  Movie  Supply  Co.,  844  Wabash, Chicago. 

FOR  SALE — Reflector  Arc  Lamps  and  accessories, 
also  guaranteed  rebuilt  Powers  6-A  and  6-B  and  Sim- plex Heads.  Best  Prices.  Write  Joseph  Spratler, 
12-14  E.  Ninth  St.,  Chicago,  III. 

FOR  SALE — One  Arctic  Nu-Air  cooling  system 
used  part  of  last  summer.  Special  price.  Address 
Oscar  Donaldson  Company.  Hammond,  La. 

Chairs  for  Sale 

BIG  BARGAIN  in  used  Opera  chairs,  600  uphol 
stered,  800  Veneer.  Address  Movie  Supply  Co., 
844  Wabash  Ave.,  Chicago,  111. 

2,000  USED  5-ply  veneer  theatre  chairs.  Guaran- teed condition.  Different  styles  and  designs,  $1.U0 
each,  for  quick  sale.  For  particulars  write  Illinois 
Theatre  Equipment  Co.,  12-14  East  9th  street,  Chi- 

cago, 111. 

Stationery 

"NEARGRAVURE"  ("Neargravuremboso"  plate- less  embossing)  processes.  Special  Neargravure  250 
envelopes,  500  8^x714"  letterheads  $3.33,  or  SJ/^xll" S4.44,  postpaid.     Sollidays,  EXH-124,  Knox,  Indiana. 

or 
Sah 

CUE  BOXES  for  sale.  Write  for  particulars.  Ad- dress Lester  L.  Nichols,  Peterborough,  N.  H. 

OPERA  CHAIRS,  seats  and  backs  for  all  makes, 
five  ply,  at  prices  that  save  you  half.  New  and  used 
Opera  chairs.  Address  J.  P.  Redington  &  Co.,  Scran- 
ton,  Pa. 

Organs  for  Sale 

FOR  SALE:  Bartola  Pipe  Organ.  Used  Wurlitzer 
Pipe  Organ,  model  U,  very  reasonable.  Cremona 
Pipe  Organ,  used  or  new.  Reproduce  Pipe  Organs. 
Address  S.  B.  McFadden,  Havana,  111. 

Gift  Night  Souvenirs 
GIFT  NIGHT  MERCHANDISE:  Over  300  fine 

novelties  in  our  large  free  catalog  at  genuine  whole- 
sale prices.  Write  today.  No  obligation.  Address 

Fair  Trading  Co.,  Inc.,  140  W.  21st  St.,  New  York. 

Projector  Repairing 

SKILLED  MECHANICS,  specialized  tools,  and  a 
shop  equipped  for  but  one  purpose  can  offer  you 
nothing  but  the  best  in  repair  work.  That  is  what  I 
have,  and  I  can  offer  you  the  best  in  the  overhauling 
of  your  motion  picture  machinery  equipment.  One 
of  the  oldest  repair  men  in  the  territory,  and  serving 
some  of  the  largest  houses.  Relief  equipment  fur- nished free.  For  results  bring  your  work  to  Joseph 
Spratler,  12-14  E.  North  St.,  Chicago,  III. 
BEST  SHOP  for  repairing  projection  machines. 

Prompt  service,  reasonable  prices.  Address  Movie 
Supply  Co..  844  Wabash,  Chicago. 

Equipment  Wanted 
WANTED  TO  BUY  260  upholstered  chairs 

(leather).  Also  transverter.  Must  be  in  good  condi- 
tion and  priced  right.  Address  Box  135,  Veeders- ijurg,  Ind. 

WANTED — New  type  cooling  blower  and  motor  for 
250  seat  house.  A.  C.  110  volt,  60  cyl.  State  condi- 

tion and  price.  Pay  cash.  Address  Munro  theatre, Rolla,  N.  Dak. 

WANTED — 2  Peerless  or  Powers  Projectors,  also 
Strong  reflector  arc  lamps.  State  price,  condition 
and  number  of  machines.  Will  pay  cash,  or  one- 
third  down  and  balance  C.O.D.  Address  Box  337, 
Exhibitors  Herald- World,  407  S.  Dearborn  St.,  Chi- 

cago, 111. 
WANT  SEVERAL  MERCURY  RECTIFIERS, 

good,  bar  or  incomplete,  cheap.  Address  Preddey, 
188  Golden  Gate  Ave.,  San  Francisco,  Cal. 
HIGHEST  PRICES  paid  for  used  opera  chairs, 

projection  machines,  etc.  Address  Movie  Supply  Co., 
844  Wabash,  Chicago. 

Engagements  Wanted 
BOB  DEIKMAN  Recording  Orchestra,  Gennett 

Records,  at  liberty  after  May  19.  Ten  men — piano 
director,  three  Saxophones,  all  doubling  on  Sopranos 
and  Clarinets,  and  two  Alto  men,  also  doubling  on 
Baritones;  Two  Trumpets,  Trombone,  Banjo,  Drums 
and  Bass.  Drummer  carries  Song  Bells  and  Chimes 
in  addition  to  regular  line  of  traps.  Featuring  two 
solo  singers  and  "hot"  vocal  trio  in  connection  with regular  dance  programmes.  Have  played  the  best 
throughout  State  of  Ohio  and  can  furnish  excellent 
recommendations.  Address  Bob  Deikman,  manager, 
317  South  McDonel  St.,  Lima,  O.  Telephone  State 5440. 

Films  Made  to  Order 

MOVIES  MADE  to  order — ^Announcemerit  trailers, 
advertising  industrial,  developing,  printing,  titles.  Ad- dress Lorenz  Pictures,  Madison,  Ind. 

Theatre  for  Sale 

THEATRE  FOR  SALE — Doing  big  business,  good 
reason  for  selling.  Live  Nebraska  town  2,000  popula- 

tion. Priced  right.  Equipment  practically  new.  One- third  cash.  Good  terms  on  balance.  Address  Box 
393,  Exhibitors  Herald- World,  407  S.  Dearborn  St., Chicago,  111. 

Your  Classified  Ad  Will  Do  the  Work 

Exhibitors  Herald- World  has  helped  hundreds  of  Theatre  owners  in  solving  many  a  problem.  The  classified  advertising 
department  has  placed  organists  all  over  the  country,  has  helped  in  obtaining  equipment,  in  selling  equipment,  and  in 
solving  many  another  problem  that  seemed  difficult.  The  rates  are  but  10c  per  word  payable  with  order,  10%  discount 

if  run  for  3  insertions.  See  this  week's  classified  pages.  Maybe  you  are  in  need  of  something  that  is  being  advertised  this 
week.    The  cost  is  small,  the  results  are  great. 
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Half  of  Independents 
In  New  Orleans  Get  Sound 

(Special  to  the  Herald-World) 
NEW  ORLEANS,  April  23.— A 

survey  of  the  independent  theatres 
in  the  suburbs  reveals  that  approxi- 

mately 30  per  cent  have  installed 
sound  equipment  and  that  20  per  cent 
more  have  signed  contracts  for  in- 

stallations. The  Famous  theatre,  one 
of  the  largest  has  installed  Vitaphone 
and  business  has  increased  to  ca- 

pacity. All  of  the  houses  affiliated 
with  the  Saenger  company  are  now 
equipped  with  sound  devices. 

LETTE  RS 

From  Readers 
A  forum  at  which  the  exhibitor  is 
invited  to  express  his  opinion  on 
matters  of  current  interest.  Brevity 
adds  forcefubiess  to  any  statement. 
Unsigned  letters  will  not  be  printed. 

A  Comedian's  Pants 
GENESEO,  ILL— To  the  Editor:  It  has 

come  to  my  notice  that  your  "Cry  Column" (voice  of  the  exhibitor)  has  been  pretty  well 
patronized  lately.  As  I  am  one  of  those  birds 
that  believe  there  is  always  room  for  one 
more,  I  want  to  say  a  few  words  about 
comedies. 

Quite  some  time  ago,  possibly  three  years, 
we  had  a  feature  length  comedy  with  Douglas 
MacLean  as  star,  and  in  it  he  lost  his  pants 
accidentally.  It  left  him  in  his  BVD's,  and 
the  situation  was  very  funny,  provoking  many 
legitimate  laughs.  I  don't  know  whether  that was  the  first  instance  of  a  man  losing  his 
pants  in  pictures  or  not,  neither  does  it  matter. 
What  I  want  to  get  at  is : 

It  seems  that  about  every  comedy  we  run 
now  has  one  of  the  members  of  the  cast  lose 
his  pants  somehow  or  other,  and  all  for  no 
reason.  In  most  cases  it  has  been  done  in  a 
vulgar  way,  the  situation  not  calling  for  any 
such  display  of  roughneck  comedy.  Anything 
pertaining  to  a  person's  misfortune  of  losing part  of  his  wearing  apparel  can  be  done  in  a 
way  not  to  offend  the  rank  and  file  and  still 
get  the  desired  results,  but  when  it  is  done 
without  consideration  where  women  and  child- 

ren attend  a  show  to  see  a  wellknown  feature 
and  have  to  sit  through  a  comedy  that  would 
offend  most  anyone  with  any  sense  of  decency, 
that  is  going  altogether  too  far.  Some  of 
the  comedies  we  have  run  in  the  last  few  years 
are  only  fit  for  stags. 

It  has  been  our  experience  to  notice  with 
alarm  the  falling  off  of  our  kid  attendance,  no 
doubt  due  to  the  parents'  objections  to  their children  seeing  such  vulgar  actions.  This 
should  be  remedied,  as  our  kid  patrons  of  now 
will  be  the  adult  patrons  of  the  future. 

I  have  never  been  in  favor  of  censorship 
of  movies,  but  the  more  I  see  of  the  present 
day  comedies  the  more  I  am  convinced  that 
there  should  be  censorship,  and  plenty  of  it. 
And  that  goes  for  some  of  the  features  also. 

I  hope  I  live  so  long  as  to  see  the  day  when 
they  don't  use  a  skunk,  a  hornet's  nest,  pants falling  off,  a  piece  of  crockery  falling  on  the 
head  and  a  few  other  moth  eaten  pieces  of 
business  that  are  used  to  doctor  up  a  poor 
comedy. 

I  hope  the  next  director  that  uses  a  pants- 
losing  gag  in  a  picture  loses  his  job. — Jack 
Greene,  Geneseo  theatre,  Geneseo,  111. 

Pleased 

DURANT,  MISS.— To  the  Editor:  We 
have  just  finished  a  threenight  showing  of  the 
"Singing  Fool" — Al  Jolson  with  Sonny  Boy. 
This  was  a  return  engagement  for  this  picture 
at  our  theatre  as  we  played  it  several  months 
ago  in  the  silent  vision  and  at  that  time  we 
did  well  with  it.  But  this  showing  we  have 
just  finished  with  our  new  Pacent  device 
where  they  all  could  see  and  hear  the  singing 
and  the  talking  the  same  as  life  itself,  put  over 
this  Supreme  Pacent  Equipment — not  a  bob- 

ble, not  a  screech;  voices  as  plain  and  singing 
as  sweet  as  the  living  voice  itself,  why,  it  was 
grand  and  wonderful. 
Why  this  Pacent  machine  is  simply  perfect. 

I  passed  on  it  myself  as  the  best  I  ever  heard 
and  then  hundreds  of  my  patrons  told  me  it 
was  the  clearest  in  sound  that  they  had  ever 
heard.  Distinct  in  voice,  each  and  every,  word 
clear  and  plain.  What  more  could  I  ask? 
Regardless  of  price,  I  say  it  is  the  best  and 
they  say  it  is  the  best.    That's  enough  for 

me  to  say.  And  this  picture  is  never  growing 
old.  I  wish  I  had  the  the  vitality  in  me  it  has, 
for  it's  going  to  live  forever.  There  will  never be  none  better. 
When  I  installed  this  Pacent  equipment,  we 

had  some  trouble  but  it  was  not  over  36  hours 
before  this  Pacent  company  had  us  another 
man,  and  believe  me,  after  he  went  over  all 
the  wiring  and  other  parts  he  left  us  with  a 
perfect  installed  equipment.  When  you  are 

in  trouble  and  have  spent  a  lot  of  money,  isn't it  fine  to  know  that  you  have  spent  this  money 
with  a  company  that  will  promptly  come  to 
your  relief  and  put  you  right. 
My  picture  play  house  no  longer  has  that 

"hen  pecked"  appearance,  as  the  front  is  all 
dressed  up  with  banners  reading  "See  and 
Hear  Warner  Bros.  Vitaphone  Supreme  Pic- 

tures."— Walter  Odom  and  Sons,  Dixie  The- 
atre, Durant,  Miss. 

A  Testimonial 
NEILLSVILLE,  WISCONSIN.— To  the 

Editor:  When  a  fellow  gets  a  letter  like  this 
from  a  leading  citizen,  it  takes  all  the  wrinkles 
out  of  his  belly  and  reduces  his  age  by  20 
years.  Showed  'em  "Submarine"  with  new non-synchronous  music.    A  Wow. 
The  letter,  from  a  Mr.  Clarence  Imislund, 

follows : 

"Just  want  to  tell  you  how  very  much  Mrs. 
Imislund  and  I  appreciated  your  show  this 
evening. 

"It  was  great.  You  are  to  be  commended 
on  your  effort  to  bring  such  a  modern  touch 
to  the  limited  field  that  is  yours  in  a  small 
town. 

"Both  of  us  exclaimed  at  everdecreasing  in- 
tervals, 'Isn't  that  just  like  the  State?'  You 

see,  the  State  theatre  at  Eau  Claire  is  the  limit 
of  our  recent  movie  experiences ;  and  we  use 
that  as  a  sort  of  standard. 
"Trags  Theatre  is  getting  so  good  of  late that  it  makes  it  harder  to  leave  Neillsville! 
"You  know  from  former  testimonials  what 

I  think  of  your  show.  But  I  couldn't  let  this last  touch  of  modernity  escape  without  one 
more  word  of  thanks,  and  one  more  expres- 

sion of  good  luck  and  best  wishes."  How's that? — W.  E.  Tragsdorf,  Trags  Theatre, 
Neillsville,  Wis. 

On  Broadcasting 

CICERO,  ILLINOIS.— To  the  Editor: 
Following  is  a  copy  of  a  letter  which  I  have 
sent  to  the  United  Artists  Chicago  Exchange: 

"I  hereby  enter  my  solemn  protest  against 
broadcasting  on  the  air  of  your  pictures,  there- 

by inducing  prospective  patrons  of  the  theatres 
to  stay  home  and  listen  in  on  the  radio.  I 
protest  against  a  direct  and  unfair  competi- tion with  the  theatres  who  have  contracted  for 
exhibition  of  your  pictures. — Walter  Babitz, 
manager.  Grant  theatre,  Cicero,  111. 

Not  Licked  Yet 

UNION,  ME. — To  the  Editor:  Please  ex- 
cuse the  pen.  My  "Type  Righter"  is  on  vaca- tion. Fact  is,  the  darn  thing  was  a  bad 

speller  from  the  start  and  after  many  heated 
discussions  with  same,  all  to  no  avail,  and  on 
the  impulse  of  the  moment,  I  punted  it  to  the 
45-yard  line.  Now  the  blame  thing  won't  even spell  backwards.  If  you  have  any  of  the  above 
contraptions  well  trained  in  the  art  of  putting 
the  English  language  on  paper,  send  me  one  at 
once.    Only  trained  spellers  accepted! 

I  started  this  letter  with  the  intention  of 
telling  you  I  certainly  enjoy  the  Herald- World.  I  have  three  houses  and  used  to  have, 

now  and  then,  an  article  in  the  "Moving  Pic- 
ture World."  Also  was  a  contributor  to 

"What  the  Picture  Did  for  Me"  department, 
only  dropping  this  when  I  felt  I  did  not  have 
time  to  report. 

My  experience  dates  back  to  when  "A  Mu- 
tual Movie  Made  Time  Fly;"  when  three  and four  reels  made  a  show ;  when  the  Powers 

Cameragraph  was  set  up  in  30  minutes  and 
easily  moved  by  one  man ;  six  reels  could  be 
leased  for  six  days  for  $12.00,  and  we  re- 

ceived 10  cents  straight  admission. 

No,  we  did  not  mortgage  the  house  for  a 
few  feet  of  tape  in  those  days,  and  believe  me 
the  crowd  thought  they  were  the  eighth 
wonder. 

I  find  every  department  of  interest  and  I 
sure  would  like  to  get  J.  C.  Jenkins  by  the 
paw.  He  is  turning  out  some  honest  to  gosh 
advice  for  the  benefit  of  the  little  fellow. 
There  is  no  question  but  what  we  are  going 
to  get  robbed  for  a  while,  but  my  frank 
opinion  is  the  worm  will  turn  after  the  grand 
rush  is  over. 
There  is  a  town  not  far  distant  which  has 

installed  talkies  in  two  houses.  To  be  sure 
they  have  done  a  turnaway  business,  but  will 
they  in  one  year's  time?  I  think  not!  I  be- lieve as  does  J.  C.  that  they  have  come  to  stay; 
that  eventually  you  and  I  will  have  them,  but 
not  until  such  time  as  the  price  of  these  ma- 

chines and  film  rent  is  within  sane  prices  to 
warrant  their  installation. 

In  two  years  from  now  or  less,  these  equip- 
ments will  not  be  ten  or  twenty  thousand,  as 

there  are  too  many  companies  making  them, 
and  the  present  rate  of  installations  is  going 
to  slow  up  before  a  great  length  of  time  and 
we  will  receive  the  benefit  of  sane  prices,  sane 
equipment,  film  rentals  and  protection. 

No,  the  talkies  haven't  licked  me  yet,  and I  make  it  a  point  to  talk  with  all  the  people 
I  can.  I  find  the  talking  vaudeville  acts  are 
the  big  hit  and  part  of  the  all  talkie  features 
that  are  good,  but  when  they  strike  a  poor 
one  it  is  as  bad  or  worse  than  a  poor  silent 
version.  They  also  say  they  do  not  seem  as 
clear  and  distinct  as  the  silent  picture.  Some 
say  they  do  not  care  for  the  talkie,  that  they 
prefer  the  silent.  I  find  that  many  of  my 
patrons  have  been  to  the  talkies,  but  still  find 
they  do  not  ignore  me  altogether.  I  try  to 
give  them  picked  features  and  comedies  and 
not  play  all  the  hash  that  is  on  the  market,  and 
I  can  assure  you  I  receive  many  compliments 
from  my  patrons,  as  well  as  out-of-state  peo- 

ple, on  the  quality  and  projection  of  these 
shows  even  if  my  towns  are  in  the  socalled 
sticks,  and  you  and  I  both  have  seen  some 
fine  things  come  from  the  tall  timber.  I  do 
know  there  are  some  mighty  fine  pictures  and 

they  can  be  bought  "right."  If  you  don't think  so,  just  start  bargaining.  Perhaps  you 
will  be  surprised. 
My  advice  is  sit  tight  and  play  good  silent 

pictures  bought  for  less  money  than  you  have 
been  paying.  Surely  the  sheriff  will  not  visit 
us  any  sooner  this  way  than  he  will  with  a 
twenty  thousand  dollar  investment  and  film 
rentals  60  per  cent  higher.  I  predict  that 
some  of  the  boys  who  install  some  of  this 
equipment,  in  one  year's  time  will  wish  their cake  was  dough  and  the  Devil  had  it. 

I  am  not  against  this  new  invention.  I  am 
for  it.  But  not  until  all  phases  are  safe  and 
sane  and  the  small  exhibitor  won't  be  a financial  vv^reck  for  the  remainder  of  his 
existence. 

I  am  interested  in  a  non-synchronous  de- 
vice with  records  and  I  should  like  to  hear 

from  any  exhibitor  who  has  had  experience 
with  same,  and  his  views  of  this  kind  of  music. 
— E.  N.  Prescott,  Prescott  Circuit,  Union, Maine. 
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WHAT  THE  PICTURE  DID  FOR  ME 

Verdicts  on  Films  in  Language  of  Exhibitor 

Columbia 

RUNAWAY  GIRLS:  Shirley  Mason— April  9-10. 
Nice  little  program  picture.  Six  reels. — William  E. 
Tragsdorf,  Trags  theatre,  Neillsville,  Wis. — Small 
town  patronage. 
SUBMARINE:  Jack  Holl^April  14-15.  I  saw 

this  baby  in  one  of  the  first  run  places  on  the  Main 
Stem  in  Milwaukee  and  thought  it  was  good  enough 
to  run  in  my  place,  6o  I  bought  it.  I  believe  it 
can  really  be  rated  as  a  special,  as  I  raised  my 
prices  to  50  cents  and  had  no  squawks — nothing  but 
compliments.  I  also  inaugurated  my  new  non-sync 
music  with  this  and  say,  boys,  you  ain't  heard  noth- 

ing yet.  If  I  get  time  I'll  have  the  HERALD-WORLD 
telling  you  about  it.  Hold  everything.  It's  a  whoopla 
for  sure.  Nine  reels. — William  E.  Tragsdorf,  Trag's 
theatre,  Neillsville,  Wis. — Small  town  patronage. 

SUBMARINE:     Jack   Holt— One   of  the  best 
pictures  of  the  year.    Entertaining  all  through. 
— Jack  Greene,  New  Gencseo  theatre,  Geneseo,  III. 
— General  patronage. 
AFTER  THE  STORM:  Hobart  Bosworth— 75%. 

March  31.  Another  sea  story  with  Bosworth  as  good 
as  usual.  Columbia  pictures  that  we  have  run  have 
been  well  up  to  the  standards. — PVank  O'Rourke, 
Rex  theatre,  Portland,  Ore. — Neighborhood  patronage. 
THAT  CERTAIN  THING:  Special  cast— Put  on 

with  an  amateur  vaudeville  one  night,  and  it  pleased 
a  large  crowd.  Could  stand  a  lot  more  of  this  type. 
Seven  reels. — D.  A.  Rhyner,  Rialto  theatre,  Hebron, 
N.  D. — Small  town  patronage. 
POWER  OF  THE  PRESS:  Special  cast— 28%. 

April  5-6.  A  mighty  good  mystery  drama,  one  that 
keeps  you  guessing  all  the  way  through,  full  of  pep 
and  entertainment.  I  have  yet  to  play  a  poor  Colum- 

bia picture.  More  success  to  Columbia.  I  hope 
Columbia  will  make  silent  pictures  this  coming  year. 
Print  and  photography  excellent.  Seven  reels.—  P.  G. 
Held,  Strand  theatre,  Griswold,  la. — General  pat- 
ronage. 
RESTLESS  YOUTH:  Marceline  Day— Very  fine 

picture,  pleased.  It  takes  Columbia  to  produce  the 
good  pictures,  and  we  don't  have  to  mortgage  the 
house  to  buy  them.  Seven  reels. — E.  Berenson,  State 
theatre,  Bogalusa,  La. — General  patronage. 

First  National 

THE  PHANTOM  CITY:  Ken  Maynard— April  5-6. 
Not  as  good  as  most  of  the  Maynards,  but  the  comedy 
furnished  by  Maynard's  negro  servant  helps  put  it 
over.  Seven  reels. — George  Benson,  Community  thea- 

tre, Minneota,  Minn. — Small  town  patronage. 
LILAC  TIME:  Colleen  Moore— Very  good  and  had 

a  good  house  both  nights.  Everybody  satisfied.  Nine 
reels. — E.  H.  Vetter,  Majestic  theatre.  Homer,  Mich. 
— General  patronage. 
THE  DIVINE  LADY:  Corrinne  Griffith.— AprU 

11-12.  A  splendid  production  in  which  Miss  Griffith 
and  Victor  Varconi  do  some  remarkable  acting  but 
the  fact  that  it  was  a  costume  picture  of  the  Na- 

poleonic period  it  did  not  please  very  many.  It  is 
somewhat  slow  in  places,  but  the  photography  and 
the  sea  battles  were  remarkable.  Twelve  reels. — G.  B. 
Amis,  Princess  theatre,  Lexington,  Tenn. — Small  town 
patronage. 

OH  KAY:  Colleen  Moore— April  6.  Well,  Miss 
Colleen,  you  did  it  again.  This  was  your  best 
(except  "Lilac  Time")  for  a  long  while.  Keep 
up  the  good  work  and  you  will  beat  Clara  Bow 
next  year  in  the  contest.  Could  only  play  this 
one  night  on  account  of  a  tornado  tearing  up 
things  the  first  night,  so  did  not  get  rich,  but 
the  picture  is  there — and  how!  Seven  reels. — 
M.  A.  Manning,  Opera  House,  Baldwin,  Wis. — 
Small  town  patronage. 
HEART  TO  HEART:    Special  cast— March  29-30. 

The  director  of  this  and  the  stars  deserve  great  credit 
for  making  such  a  fine,  clean  picture.    More  of  this 

CopTricht,  1929 

WANTED:  A  NEW  KIND 
OF  REPORTS 

OUR  business,  of  course,  is  concerned with  reports  on  pictures  played  in 
theatres.  We'll  set  that  down  as  a  fact 
and  let  it  go  at  that.  We  contend,  how- 

ever, as  others  have  before  us,  that  some- 
times you've  got  to  mix  a  little  pleasure with  business,  and  because  everybody 

agrees  that  is  true  and  because  the  time 
of  the  year  is  approaching  when  folks  (in- 

cluding exhibitors ! )  go  forth  to  snare 
the  wUy  fish  and  indulge  in  other  kinds 
of  folly  in  the  great  out-of-doors,  this 
department  asks  the  privilege  of  report- 

ing to  the  world  all  such  events,  if 
starred  in  by  you  exhibitors,  your  fami- 

lies and  friends. 
What  we  should  like  especially  is 

camera  reports  of  such  events.  When 
you  catch  that  monstrous  walleyed  pike, 

prove  it  with  a  photograph  and  we'll print  the  evidence.  And  when  the  family 
insists  on  piling  in  the  bus  for  a  picnic, 
shoot  'em — with  a  camera,  then  send  the 
post  mortem  to  us. 

A  lot  of  queer  things  happen  on  some 
of  these  outings.  If  you  haven't  a  camera to  tell  us  about  them,  say  it  with  words 
addressed  to  this  department.  Surely  if 
fun  is  worth  having,  it  is  worth  telling  to 
your  fellow  exhibitors. 

So  let's  have  a  new  kind  of  reports  this 
season — camera  and  word  pictures  of 
your  outings,  to  add  the  proper  amount 
of  pleasure  to  this  department  of  busi- ness. 

—GEORGE  SCHUTZ. 

kind  will  boost  the  motion  picture  business.  Play 
this  by  all  means  and  step  on  it.  Seven'  reels. — 
M.  A.  Manning,  Opera  House,  Baldwin,  Wis. — Small 
town  patronage. 
DANCING  VIENNA:  Ben  Lyon— I  am  glad  to 

report  "good"  on  this  German  made  film.  First, 
it  is  interesting  on  account  of  the  different  slant  the 
German  folk  have  on  entertainment.  While  it  is  not 
like  our  productions  in  many  ways,  it  may  be  just 
as  good.  Ben  Lyon  does  his  \isual  excellent  work, 
and  balance  of  cast  very  good.  Eight  reels. — W.  H. 
Brenner,  Cozy  theatre,  Winchester,  Ida. — General  pat- ronage. 

SYNTHETIC  SIN:  Colleen  Moore— 60%.  April 
7-8.  Didn't  ring  the  bell  like  Colleen's  others.  Thea- 

tre located  in  Irish  channel  district  of  New  Orleans, 
and  Colleen  has  been  a  big  favorite.  Seven  reels. — 
Tom  Olsen,  Washington  theatre,  New  Orleans,  La. — 
Small  town  patronage. 

SEVEN  FOOTPRINTS  TO  SATAN:  Special  cast— 
30%.  April  10-11.  This  picture  is  the  poorest  mys- 

tery drama  since  Univereal's  "Mystery  Club."  Our 
people  expected  another  "Haunted  House"  and  were 
correspondingly  disappointed.  The  first  night  was  not 
too  bad,  but  after  the  word  got  around  our  second 
night  was  absolutely  nil.  If  your  people  like  mys- 

tery dramas,  don't  fool  them  with  this  one.  Too 
crazy  for  any  class  of  public.  Six  reels. — ^Tyas 
Brothers,  Liberty  theatre,  Amherstburg,  Ont.,  Can. — 
Small  town  patronage. 

LILAC  TIME:  Colleen  Moore— 75%.  Very  good. 
Not  such  big  flying  stuff  as  "Wings,"  but  a  better 

story — lees  sob  stuff.  Good  satisfaction.  These  two 
stars  are  popular.- — G.  G.  Baiss,  Capital  theatre,  Dun- 

can, B.  C,  Can. — General  patronage. 
THE  CRASH:     Milton  Sills— 85%.     March  13-14. 

The  best  picture  from  Sills  in  a  long  time.  Thelma 
Todd  is  excellent  and  nearly  steals  the  pictiire.  Here 
is  a  dandy,  clean,  interesting  little  picture  that  should 
please  100  per  cent  anywhere. — Tyas  Brothers,  Liberty 
theatre,  Amherstburg,  Ont.  Can. — Small  town  patron- 
age. 
THE  WHIP:    Special  cast— 56%.    March  30.  One 

of  the  best  pictures  of  the  season'  ■with  Dorothy Mackaill  at  her  best.  In  interpreting  Lady  Diana, 
she  was  marvelous.  She  exhibited  at  all  times  a  very 
pleasing  and  captivating  personality  and  is  making 
friends  at  this  house  in  every  production  of  her's. Anna  Q.  Nilsson  as  the  fake  Lady  Braneaster  was 
pleasing.  A  lobby  photograph  of  Miss  Mackaill  wo\ild 
be  pleasing.  Seven  reels. — C.  L.  Salisbury,  I.  O.  O.  P. 
theatre,  Wickford,  R.  I. — General  patronage. 

WATERFRONT:  Mackaill-Mulhall— 61%.  AprU 
3.  From  my  own  observation.  Miss  Mackaill  is 
a  very  valuable  asset  to  the  First  National  pic- 

ture corporation.  Her  every  expression  denotes  a 
pleasing  personality,  she  is  ever  out  in  front, 
striving  to  put  her  work  over  in  a  manner  that 
will  please  her  followers,  and  she  has  succeeded 
here.  A  good  picture,  buy  it,  and  boost  it,  it  will 
click  at  the  box  office.  Seven  reels. — G.  L.  Salis- 

bury, I.  O.  O.  F.  theatre,  Wickford,  R.  I.— Gen- eral patronage. 

THE  NIGHT  WATCH:  Billie  Dove— 76%.  AprU 
10.  I  was  advised  not  to  buy  this  picture,  as  all  I 
would  get  would  be  "Billie's  Beauty,"  but  I  bought 
it  and  played  it.  It  is  nothing  short  of  a  wonderful 
production.  I  have  had  a  little  more  than  20  years 
of  about  every  angle  of  dramatic  life,  from  stock  to 
writing  them,  and  wish  to  say  as  to  Billie  in  this 
one,  she  did  not  have  to  rely  upon  her  beauty  in  this 
one,  but  Billie  Dove  adhered  closely  to  the  four  forma 
of  emphasis,  for  her  acting  exemplified  that  she 
lived  and  felt  the  part  in  a  perfectly  satisfactory 
manner,  not  withstanding  that  she  possesses  a  rare, 
supreme  beauty.  The  picture  as  a  whole  was  far 
above  the  standard  of  a  regular  program  production. 
The  entire  cast  was  fine,  and  a  world  of  credit  ia 
due  First  National  for  pictures  of  this  quality.  Mr. 
Alexander  Korda  certainly  deserves  to  be  looked  up 
to  as  a  wonderful  man  for  placing  before  the  Ameri- 

can' public  a  production  in  which  every  little  detail 
was  carefully  watched  and  made  the  most  of,  as  in 
the  directing  of  this  production.  Eight  reels. — G.  L. 
Salisbury,  I.  O.  O.  F.  theatre,  Wickford,  E.  I.— General  patronage. 

Fox 
IN  OLD  ARIZONA:  Warner  Baxter— Here 

is  a  great  example  of  what  sound  and  talking 
has  done  for  the  picture  business.  Without  talk 
and  sound  this  would  be  a  regular  cheap  Western, 
but  with  these  elements  added,  it  is  a  great  West- 

ern picture  that  draws  the  highbrows,  and  they 
like  it.  Did  not  draw  as  it  should,  and  we  made 
no  mioney  with  this  one,  but  it's  a  great  enter- 

tainment just  the  same.  Buy  it  right  and  you'll 
make  money.  Seven  reels. — Steve  Farrar,  Or- 
pheum  theatre,  Harrisburg,  111. — General  pat- ronage. 

PAINTED  POST:  Tom  Mix— Good  for  a  good 
crowd,  as  most  of  our  patrons  like  Tom  Mix  pictures. 
Five  reels. — E.  H.  Vetter,  Majestic  theatre.  Homer, 
Mich. — General  patronage. 
WHY  SAILORS  GO  WRONG:  Sammy  Cohen- 

March  15-16.  Was  afraid  the  name  would  keep  'em away  but  guess  it  attracted  them  and  they  sure  did 
enjoy  it.  Nothing  suggestive  but  a  good  comedy 
that  all  small  to'wne  should  play. — M.  A.  Manning, 
Opera  House,  Baldwin,  Wis. — Small  town  patronage. 
FOUR  SONS:  Special  cast— 50%.  AprU  5-6.  1 

think  this  is  equally  as  good  picture  as  "Wings."  I 
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[Have  you  decided  to  attend  the  Detroit  Lakes  con- 
vention? If  you  have-  let  your  feilow  exhibitors 

know  by  writing  your  name  and  those  of  your  th«- 
alre  and  town  at  the  bottom  of  this  "letter.""  As soon  as  enough  names  are  sent  in.  a  list  will  be  pub- 

lished weekly  so  that  we  all  can  watch  it  grow.  Be- 
sides showing  that  you  exhibitors  are  out  to  make  the 

1929  gathering  a  great  success  by  contributing  your 
own  presence,  the  list  will  give  the  arrangements  com- 

mittee an  idea  on  how  many  to  plan  for.] 

THEY'LL  SEE  YOU  AT 
THE  CONVENTION 

The  pleasure  of  receiving  the  first 
signed  '''I'll  see  you  at  the  convention" 
letter,  as  printed  in  this  department,  has 
been  bestowed  upon  us  by  Frank  C. 
Buckley  of  the  Theatre  Princess  in  Su- 

perior, Wis.,  and  by  Roy  McMinn  of  the 
Capitol  theatre  in  Superior.  Mrs.  Mc- 

Minn will  also  attend  the  convention. 

They  sent  in  the  "letter"  appearing  in 
last  week's  issue,  the  first  letter  pub- 

lished. You  will  find  a  similar  letter  in 
this  department  each  iveek  until  the  con- 

vention in  July,  and  as  soon  as  a  few 
more  returns  have  come  in,  we  will  be- 

gin the  regular  publication  of  a  list  of 
those  who  have  announced  to  us  their  in- 

tention of  attending  the  gathering.  And 
the  sooner  you  can  decide,  the  more  easi- 

ly can  the  proper  arrangements  be  made. 
If  you  want  to  inquire  about  accommo- 

dations before  you  decide,  you  may  ad- 
dress your  inquiries  to  this  department; 

or  to  Andy  Anderson,  State  theatre,  De- 
troit Lakes,  Minn.;  or  to  H.  C.  Correll 

of  the  Detroit  Lakes  Businessmen's  As- sociation. 

made  a  terrible  mistake  by  running  it  at  regular 
prices.  I  bought  it  right,  though,  and  made  some 
money  on  it.  Should  have  had  about  10  to  15  per 
cent  raise  in  admission  prices.  Many  brought  50 
cents,  and  we  had  to  give  them  back  the  quarter. 
Raise  in  admission  works  several  ways,  makes  them 
realize  it's  a  good  picture  and  if  it  is  good,  it swells  your  bank  roll.  Step  on  it  and  get  your 
money.  Had  more  good  comments  on'  it  than  any- 

thing I  have  run  yet.  Eleven  reels. — G.  H.  Wright, 
Jr.,  Star  theatre,  Wendell,  N.  C. — Small  town  pat- ronage. 

CARMEN:  Dolores  Del  Rio — Very  good  for  those 
who  never  saw  Rosabelle  Morrison  do  this  on  the 
stage  one  patron  said,  but  the  rest  of  the  audience 
seemed  pleased.  Nine  reels. — Giacoma  Brothers, 
Crystal  theatre.  Tombstone,  Ariz. — General  patronage. 

FUGITIVES:      Madge     Bellamy— 75%.      April  3. 
Did  not  expect  much  from  this  one  but  did  as  good 
as  usual  feature.  Those  who  came  seemed  pleased 
with  the  show.  Six  reels. — W.  M.  Lodge,  Fulton 
theatre,  McConnellsburg,  Pa. — Small  town  patronage. 

Metro-Goldwyn-Mayer 
ALIAS  JIMMY  VALENTINE:  William  Haines 

— Great.  Haines  one  of  my  best  bets.  Did  splen- 
did business  and  they  all  came  out  with  that 

contented  look  on  their  face.  More  power  to  you, 
Haines.  Always  a  good  print  from  Metro. — 
B.  E.  Garner,  Cozy  theatre,  Strawn,  Tex. — Gen- 

eral patronage. 
ALIAS  JIMMY  VALENTINE:  William  Haines— 

Pretty  good  crowds,  but  Haines  does  not  take  very 
well  here. — E.  H.  Vetter,  Majestic  theatre.  Homer, 
Michigan. — General  patronage. 
ALIAS  JIMMY  VALENTINE:  William  Haines— 

40%.  March  26-27-28.  A  great  picture,  but  played 
it  during  Holy  Week  in  a  section  of  New  Orleans 
where  they  really  observe  Lent.  Just  enough  talking 
in  the  picture.  Flappers  raved  about  Haines'  voice. Lionel  Barrymore  liked  by  all,  as  usual,  and  Leila 
Hyams  gets  over  big. — Tom  Olsen',  Washington  thea- 

tre. New  Orleans  La. — Small  town  patronage. 
THE  CAMERAMAN:  Buster  Keaton— April  5.  The 

best  comedy  Keaton  ever  made.  It  was  a  riot  from 
first  to  last.  If  your  people  like  comedy,  book  this 
and  don't  fail  to  tell  them  about  it. — G.  B.  Amis, 
Princess  theatre,  Lexington,  Tenn. — Small  town  pat- ronage. 

THE  CAMERAMAN:  Buster  Keaton— 60%.  A 
high  class  comedy  with  appeal  to  all  classes.  Very 
funny,  and  Marceline  Day  in  bathing  suit  delights 
the  eye.  Seven  reels. — G.  G.  Baiss,  Capital  theatre, 
Duncan,    B.    C..    Can. — General  patronage. 
FOUR  WALLS:  John'  Gilbert— 55%.  October 

29-30.  We  are  late  reporting  on  this  picture.  The 
picture  is  better  than  some  of  the  underworld  pictures 
we  have  played.  Our  people  prefer  Gilbert  in  a  more 
romantic  role.  Joan  Crawford  is  good,  but  we  liked 
her  a  lot  better  in  "Rose  Marie."  A  lobby  photo 
would  be  appreciated. — Tyas  Brothers,  Liberty  thea- 

tre, Amherstburg,  Ont.,  Canada. 
MORGAN'S  LAST  RAID:  Tim  McCoy— Good,  but 

must  not  be  confused  with  a  Western.    McCoy  has 

good  following  here.  Civil  War  story  and  pleased 
almost  everyone. — B.  E.  Garner,  Cozy  theatre,  Strawn, Tex. — General  patronage. 

THE  BABY  CYCLONE:  Cody-Pringle— When  the 
show  was  over  on  this  lousy  picture  my  customers 
looked  at  me  as  I  did  the  restaurant  man  that  charged 
me  35  cents  for  a  ham  sandwich  after  I  had  eaten 
the  same.  Was  absolutely  nothing  to  it.  Was  made 
for  a  comedy  but  failed  to  get  the  laughs.  This  team 
is. done  in  this  town'. — B.  E.  Garner,  Cozy  theatre, 
Strawn,  Tex. — General  patronage. 
EXCESS  BAGGAGE:  William  Haines— April  8-9. 

This  is  not  the  usual  Haines  picture,  but  it  is 
nevertheless  good  entertainment.  A  back  stage  story 
with  plenty  of  drama  and  comedy.  Eight  reels. — S.  B. 
Kennedy,  Central  theatre,  Selkirk,  Man.,  Can. — 
General  patronage. 
DREAM  OF  LOVE:  Joan  Crawford— Placed  this 

on  Sunday  soon  after  Joan  had  made  a  big  hit  here 
in  "Dancing  Daughters."  Had  the  whole  town  out 
to  see  it,  but  they  were  sadly  disappointed.  The  pic- 

ture was  good,  and  Joan  wonderful,  but  customers 
were  expecting  some  youthful  carefree  story  suited 
to  the  younger  generation.  Miss  Crawford  poorly 
cast,  in  my  opinion,  and  her  followers  not  quite  so 
niany  since  this  picture.  Good  print. — B.  E.  Garner, 
Cozy  theatre,  Strawn,  Tex. — General  patronage. 
ACROSS  TO  SINGAPORE:  Special  cast— 20%. 

April  10.  This  is  a  very  fine  picture.  Story  interest- 
ing. Stars  and  cast  fine.  Splendid  satisfaction. — Bert 

Silver,  Silver  Family  theatre,  Greenville,  Mich. — General  patronage. 

SHADOWS  OF  THE  NIGHT:  Flash— April  2-3. 
A  crook  drama,  story  of  a  police  reporter  and  his 
dog  who  trail  and  capture  a  gang  of  thieves.  Fairly 
good,  except  that  some  of  the  dog's  stunts  are  so 
iTiarvellous  that  they  seem  absurd.  Seven  reels. — 
George  Benson,  Community  theatre,  Minneota,  Minn. • — Small  town  patronage. 

THE  WIND:  Lillian  Gish— April  7-8.  This  is  one 
of  the  worst  "lemons"  I've  had  to  show.  Had  a  good 
house  the  first  night,  as  many  of  our  people  like 
Lillian  Gish,  but  the  second  night  brought  just  seven 
out  to  see  it,  and  I've  been  listening  to  kicks  on  it 
all  week.  As  entertainment,  this  "special"  of 
Metro's  is  worth  about  half  of  what  you  would  pay 
for  your  regular  program  pictures.  Eight  reels. — 
George  Benson,  Community  theatre,  Minneota,  Minn. ■ — Small  town  patronage. 

SHOW   PEOPLE:     Special   cast.— 85%.     April  6. 
Oversold  on  this  one.  Paid  double  program  price  and 
it  failed  to  draw  as  well  as  an'  ordinary  picture. Terrible  film  condition  on  this  one,  especially  at  end. 
Don't  pay  advance  for  this  one.  Nine  reels. — W.  M. 
Lodge,  Fulton  theatre,  McConnellsburg,  Pa. — Small 
town  patronage. 
A  LADY  OF  CHANCE:  Norma  Shearer— 80%. 

April  10.  This  is  a  fair  picture  but  failed  to  draw. 
Norma  Shearer  not  a  strong  star  with  my  trade. 
Seven  reels. — W.  M.  Lodge,  Fulton  theatre,  McCon- 

nellsburg, Pa. — Small  town  patronage. 
A  WOMAN  OF  AFFAIRS:  Gilbert-Garbo— Pretty 

good  picture  but  not  one  for  this  town,  as  people 
do  not  like  this  class  of  picture. — E.  H.  Vetter, 
Majestic  theatre.  Homer,  Mich. — General  patronage. 
WILD  ORCHIDS:  Greta  Garbo— April  8-9.  Ex- 

cellent. If  any  of  you  are  not  using  Metro  product 
this  year,  better  step  out  and  buy,  as  it  is  head  and 
shoulders  above  anything  we  have  seen.  Eleven  reels. 
— J.  S.  Walker,  Texas  theatre,  Grand  Prairie,  Tex. — 
Small  town  patronage. 
THE  FLYING  FLEET:  Ramon  Novarro — Wonder- 

ful. Did  not  do  any  business,  but  those  seeing  pic- 
ture liked  it  fine.  The  best  aviation  picture  of  the 

year,  possibly  excepting  "Wings"  and  "Lilac  Time." — B.  E.  Garner,  Cozy  theatre,  Strawn,  Tex. — General 
patronage. 
THE  COSSACKS:  John  Gilbert^75%.  April  3-4. 

A  good  action  picture  well  acted  by  Gilbert  and  Adoree. 
It  was  a  little  raw  in  spots  for  some  of  our  lady 
patrons. — Frank  O'Kourke,  Rex  theatre,  Portland, 
Ore. — Neighborhood  patronage. 
WHITE  SHADOWS  IN  THE  SOUTH  SEAS:  Monte 

Blue — 90%.  April  7-8.  At  last  a  South  Sea  picture 
has  been  produced  that  is  real  entertainment  and 
clean.  Wonderful  scenes,  and  Blue  acting  hie  best. 
Nine  reels. — Frank  O'Rourke,  Rex  theatre,  Portland, 
Ore. — Neighborhood  patronage. 
LONDON  AFTER  MIDNIGHT:  Lon  Chaney— 60%. 

April  10.  A  good  picture  and  one  that  brings  in  the 
business.  Showed  it  in  a  snow  storm,  with  the  roads 
in  bad  shape.  Too  spooky  to  please  many  of  the 
fans,  but  Chaney's  acting  is  admired.  Seven  reels. 
—Hardy  Carlson,  Opera  House,  Volin,  S.  D. — Small town  patronage. 
THE  LATEST  FROM  PARIS:  Norma  Shearer- 

April  12-13.  Got  this  to  play  with  a  style  show  of 
ladies'  gowns,  and  while  the  picture  does  not  show 
styles,  it  is  a  very  good  comedy-drama,  and  the  style 
show  brought  the  crowd.  You  small  town  exhibitors 
should  all  put  on  local  style  shows  at  least  once  a 

II 
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61 year.     Eight  reels. — M.  A.  Manning-,  Opera  House, 
Baldwin',   Wis. — Small   town  patronage. 

WHITE  SISTER:  Lillian  Gish— 10%.  April 
3-4.  Like  all  Metro's  pictures,  good.  This  picture 
was  booked  by  wire  two  days  prior  to  exhibition, 
and  I  did  not  have  time  to  get  it  advertised.  I 
lost  money  on  it  but  it  is  no  fault  of  the  picture. 
One  of  the  best  I  have  run  this  year.  Colman. 
and  Gish  make  an  excellent  pair.  Eleven  reels. 
— G.  H.  Wright,  Jr.,  Star  theatre,  Wendell,  N.  C. 
— Small  town  patronage. 
SPIES:  Special  cast — Another  foreign  picture  that 

was  probably  a  wow  over  there  but  a  dud  over 
here. — Jack  Greene,  New  Geneseo  theatre,  Geneeeo,  111. 
— General  patronage. 
TELLING  THE  WORLD:  William  Haines— S5%. 

March  22-23.  Pleased  almost  100  per  cent  and  drew 
well  in  epite  of  free  band  concert  opposition.  Six 
reels. — Hardy  Carlson,  Opera  House,  Volin,  S.  D. — 
Small  town  patronage. 
BROTHERLY  LOVE:  Dane-Arthur— This  is  the 

kind  of  entertainment  the  public  around  here  likes 
and  understands,  fine  comedy  with  a  pants-falling 
gag  that  could  just  as  well  be  amputated.  Dane's lack  of  clothes  in  shower  bath  scene  was  great — done 
so  no  one  could  find  fault. — Jack  Greene.  New 
Geneseo  theatre,  Geneseo,  111. — General  patronage. 
LOVES  OF  CASANOVA:  Special  cast— It  seems 

impossible  to  get  an  honest  to  goodness  entertaining 
picture  from  overseas.  When  they  sent  over 
"Variety"  they  sent  all  they  had. — Jack  Greene,  New 
Ceneseo  theatre,  Geneseo,  111. — General  patronage. 
THE  TRAIL  OF  '98:  Dolores  Del  Rio— April  3-4. 

I  was  led  to  believe  this  was  a  big  special,  but  in  two 
days  I  took  in  |1  more  than  the  film  rental  at  15- 
35  cents  admision.  Teri  reels. — Mrs.  C.  Knox,  Star 
theatre.  Villa  Grove.  111. — General  patronage. 
WEST  OF  ZANZIBAK:  Lon  Chaney— Can't  see  it. 

Too  much  slimy,  filthy,  morbidness.  It's  a  shame that  Lon  should  waste  his  talent  on  such  trash.  No, 
it  did  not  draw. — Jack  Greene,  New  Geneseo  theatre, 
Geneseo,  111. — General  patronage. 
THE  CROWD:  James  Murray— 38%.  April  2-3. 

A  flop  at  the  box  office.  Did  not  take  in  enough  on 
this  one  to  pay  film  rental  and  overhead.  The  pic- 

ture in  my  estimation  is  pretty  good.  Print  and 
photography  fair. — P.  G.  Held,  Strand  theatre,  Gris- 
wold,  la. — General  patronage. 
HONEYMOON:  Flash— 59%.  April  6.  According 

to  reports,  I  was  afraid  this  would  not  please,  but 
was  pleased  to  find  it  a  very  good  program  offering. 
It  suited  our  Saturday  night  crowd  very  well.  Six 
reels. — Paul  B.  Hoffman,  Legion  theatre,  Holyrood, 
Kan. — Small  town  patronage. 
THE  CARDBOARD  LOVER:  Marion  Davies— 

Seemed  to  please  our  patrons.  Eight  reels. — Giacoma 
Brothers,  Crystal  theatre,  Tombstone,  Ariz. — General 
patronage. 
A  SINGLE  MAN:    Cody-Pringle— 84%.    April  7. 

A  very  good  comedy  offering  that  certainly  did  please. 
After  running  "The  Baby  Cyclone,"  I  was  about tempted  to  shelve  this  one,  but  am  glad  now  that  I 
didn't,  because  it  certainly  did  please  them  all.  Six 
reels. — ^Paul  B.  Hoffman,  Legion  theatre,  Holyrood, 
Kan. — Small  town  patronage. 
A  WOMAN  OF  AFFAIRS:  Gilbert-Garbo— 42%. 

April  7-8.  Pretty  good  picture  but  cost  far  more 
than  it  was  worth  to  us.  Paid  triple  program  rental 
and  only  did  about  usual  program  biz.  This  isn't the  sort  of  stuff  that  goes  big  in  small  towns,  to 
whom  Michael  Arlen  might  sb  well  be  Einstein.  But 
I  think  this  picture  solved  for  us  the  mystery  of  Fair- 

banks' style  of  hair  architecture.  Ever  notice  a 
faint  Barrymorish  tendency  about  that  lad  ?  Well, 
dope  it  out  for  yourself.  Personally,  prefer  the  hair- 

cut. Ten  reels. — O.  B.  Wolfe,  Screenland  theatre, 
Nebada,  O.- — Small  town  patronage. 
SHOW  PEOPLE:  Davies-Haines — 45%,  January 

14-15.  Two  good  stars  wasted  on  a  story  of  how 
the  pictures  are  made.  I  don't  believe  the  public  is interested  in  this  sort  of  picture.  Our  people  do  not 
care  how  the  pictures  are  made  as  long  as  the  enter- 

tainment is  there.  It  takes  a  lot  of  the  glamor  off 
the  pictures  when  they  see  all  this  behind-the-scenes 
stuff.  This  is  by  no  means  a  special. — Tyas  Brothers, 
Liberty  theatre,  Amherstburg,  Ont.,  Can. — Small  town 
patronage. 
ACROSS  TO  SINGAPORE:  Ramon  Novarro — 40%. 

Three  good  stars  wasted  on'  an  impossible,  unattrac- 
tive story.  Exaggerated  and  sloppy.  Has  consider- 
able action,  little  comedy. — G.  G.  Baiss,  Capital 

theatre,  Duncan,  B.  C,  Can. — General  patronage. 
WEST  OF  ZANZIBAR:  Lon  Chaney— 85%.  April  1-2. 

Thought  this  picture  was  going  to  be  too  gruesome. 
However,  it  pleased  100  per  cent,  ae  all  Chaneys  do. 
It  is  well  acted  and  the  story  holds  the  interest 
throu^out.  Mary  Nolan'  is  very  good.  We  will  be 
glad  to  see  more  of  her. — Tyas  Brothers,  Liberty 
theatre,  Amherstburg,  Ont.,  Can. — Small  town  pat- 
ronage. 
FOUR  WALLS:  Gilbert-Crawford— 45%.  Title 

does  not  draw,  or  in  my  case,  the  stars,  but  it's  a 

very  good  picture.  Acting  okey,  and  about  the  most 
probable  story  yet  of  this  type  (underworld). — G.  G. 
Baiss,  Capital  theatre,  Duncan,  B.  C,  Can. — General 
patronage. 
EXCESS  BAGGAGE:  William  Haines— 65%.  This 

picture  was  a  great  relief  after  Haines'  perpetual smart-alec  pictures.  Received  a  lot  of  good  comment. 
Josephine  Dunn  is  a  comer  and  will  bear  watching. 
— ^Tyas  Brothers,  Liberty  theatre,  Amherstburg,  Ont., 
Can. — Small  town  patronage. 
WHILE  THE  CITY  SLEEPS:  Lon  Chaney— 80%. 

April  6.  Good  underworld  drama.  Our  first  one 
from  M  G  M,  and  if  they  are  all  as  good  as  this  one, 
I  will  be  well  satisfied.  Eight  reels. — B.  Hollenbeck, 
Rose  theatre,  Sumas,  Wash. — Small  town  patronage. 

Paramount 

ABIE'S  IRISH  ROSE:  Special  cast— March  31- 
April  1.  One  of  the  best  pictures  we  have  ever 
shown,  as  it  pleased  everyone  who  saw  it  and  they 
are  still  talking  about  it.  It  has  you  laughing  one 
moment  and  weeping  the  next  as  one  of  our  patrons 
expressed  it,  "It  is  so  intensely  human  that  one  en- 

joys every  minute  of  it."  Jean  Hersholt,  as  the Jewish  father  is  the  star  of  the  cast,  but  they  are 
all  very  good.  Twelve  reels. — ^George  Benson,  Com- 

munity theatre,  Minneota,  Minn. — Small  town  pat- ronage. 

ABIE'S   IRISH    ROSE:     Special    cast— 76  %. 
April  6.     One  of  the  outstanding  productions  of 
the   season.     Sure   to   please    wherever  shovm. 
Each  and  every  member  of  the  cast     was  fine. 
Miss  Carroll  was  wonderful,  lived  and  felt  the 
part  in  action  and  expressions.    Mr.  Rogers  also 
was  at  his  best.    A  lobby  photography  of  Miss 
Carroll   and  Mr.   Rogers   would   be  appreciated 
greatly.     We  boug'ht   it  right,  received   a  good 
print.    Nothing  but  praises  for  Paramount.  Ten 
reels. — C.    L.    Salisbury,   I.    O.    0.   F.  theatre, 
Wickford,  R.  I. — General  patronage. 
SINS  OF  THE  FATHERS:    Emil  Jannings— April 

8-9.    This  is  a  very  good  picture  but  the  show-going 
people   here   do   not   care   for   Jannings.     I  played 
this  picture  two  days,  and  my  receipts  for  the  two 
days  were  $15.    I  cannot  stay  in  business  and  show 
Janning's  pictures.    Ten  reels. — Mrs.  C.  Knox,  Star 
theatre.  Villa  Grove,  HI. — General  patronage. 

SINS  OF  THE  FATHERS:    Emil  Jannings— 60%. 
March  30.    One  of  Janning's  best.    Played  it  on  a stormy  night.     But  it  pleased  the  268  people  that 
ventured  out  to  see  it.     A  picture  good  enough  to 
fill  any  house.     Seven  reels. — C.  L.  Salibury.  I.  O. 
O.  P.  theatre,  Wickford,  R.  I. — General  patronage. 

THE  CASE  OF  LENA  SMITH:  Esther  Ralston 
— April  1-2.    I  read  so  many  adverse  reports  on 
this  that  I   wanted  to  cancel,  but   having  just 
paid  Paramount  for  four  pictures  and  let  them 
keep  them,  thought    I  would  take  a  chance  on 
this   one,   it  being  April   Fool's  Day.  Instead of  being  a  rotten  picture,  we  found  that  it  was 
a  superb  drama,  and  while  foreign  and  "before 
the  war,"  we  see  no  reason  why  your  more  in- 

telligent patrons  would  not  like  it. — J.  S.  Walker, 
Texas   theatre.   Grand  Prairie,   Tex. — 
BEGGARS  OF  LIFE:    Wallace  Beery— Fair  crowd, 

but  some  people  were  disappointed.    Expected  some- 
thing   different. — E.    H.    Vetter,    Majestic  theatre, 

Homer,  Mich.- — General  patronage. 
THE  MODEL  FROM  MONTMARTRE:  Stars, 

none.  Director,  none.  Kind  of  story,  none.  Draw- 
ing power  none.  Reason  for  buying  this  picture,  none. 

Profits  on  this  picture,  none.  Reaction,  none.  Enter- 
tainment, none.  All  I  got  out  of  this  picture  was  some 

hard  looks  as  they  came  out.  Being  a  glutton  for  pun- 
ishment, I  played  this  immediately  following  "My 

Private  Life,"  from  the  same  company,  which  netted me  my  poorest  receipts  on  Saturday  night  since  my 
entrance  into  the  business.  Rotten  is  too  nice  a 
word  for  this  one. — B.  E.  Garner,  Cozy  theatre, 
Strawn,  Tex. — General  patronage. 
HIS  PRIVATE  LIFE:  Adolphe  Menjou— 15%. 

April  8-9.  It's  like  a  dose  of  poison  to  feed  by  folks 
Menjou.  Why  in  the  heck  doesn't  Paramount  do something  about  him  ?  He  may  go  good  in  some 
places  but  not  here.  Would  advise  you  to  leave 
him  in  the  can  if  your  folks  are  like  mine.  Five 
reels. — G.  H.  Wright,  Jr.,  Star  theatre,  Wendell, 
N.  C. — Small  town  patronage. 
THE  MATING  CALL:  Thomas  Meighan— 35%. 

April  3.  Not  as  good  as  some  of  the  other  Meighan 
pictures  I  have  had.  Lacking  in  action  and  comedy 
relief.  Six  reels. — ^Hardy  Carlson,  Opera.  House, 
Volin,  S.  D. — Small  town  patronage. 
OPEN  RANGE:    Special  cast— April  4-5.    A  good 

Western.    Seven  reels. — William  E.  Tragsdorf,  Trag's 
theatre,  Neillsville,  Wis. — Small  town  patronage. 

LADIES  OF  THE  MOB:     Clara  Bow— April 
7-8.    This  is  one  of  the  pictures  Mr.  Longaker 
showed  us  at  his  State  theatre  when  we  were 
there  at  the  Convention  last  July.    Good  nnder- 
w!orM  picture,  and  Clara  does  some  very  fine 
acting,  but  people  don't  come  to  see  Clara  in  this 

sort  of  stuff.  Am  glad  they  did  not  cast  her  in 
any  more  of  this  type.  Seven  reels. — William 
E.  Tragsdorf,  Trag's  theatre,  Neillsville,  Wis. — Small  town  patronage. 
THE  VANISHING  AMERICAN:  Jack  Hol^-April 

11-12.  A  very  good  Grey  picture,  but  every  time  I 
play  a  Zane  Grey,  I  draw  either  a  blizzard  or  a 
tornado,  so  I  am  going  to  lay  off  that  bird  for  a 
while  and  see  if  the  weather  will  settle.  Seven 
reels. — William  E.  Tragsdorf,  Trag's  theatre,  Neills- 

ville, Wis. — Small  town  patronage. 
THE  WATER  HOLE:  Jack  Holl^Jack  Holt  has 

never  failed  us  in  any  picture  he  has  been  in.  This 
is  no  exception.  When  Jack  is  billed,  we  just  know 
it's  going  to  be  good. — Jack  Greene,  New  Geneseo 
theatre,  Geneseo,  III. — General  patronage. 
THE  DRAG  NET :  Special  cast— Very  good  under- 

world picture  that  pleased  and  drew  fairly  well,  con- 
sidering the  number  of  this  same  type  that  we  have 

had  to  run  lately. — D.  A.  Rhyner,  Rialto  theatre, 
Hebron,  N.  D. — Small  town  patronage. 
FORGOTTEN  FACES:  Clive  Brook— April  4.  A 

very  good  drama,  but  bad  weather  kept  everyone' away.  However,  we  had  one  couple  walk  through 
the  mud  for  a  ways  to  see  it.  Has  an  all-star  cast 
in  it,  Mary  Brian,  William  Powell,  Baclanova,  and 
Jack  Luden.  Eight  reels. — Mrs.  Hulda  J.  Green, 
Gem  theatre,  Greenriver,  Utah. — General  patronage. 
THE  SHOPWORN  ANGEL:  Special  cast— AprU 

7.  This  would  have  been  a  fair  program  picture  if 
I  had  received  a  complete  film.  Part  of  it  had  been 
cut  out,  making  a  very  incomplete  ending,  of  which 
everybody  told  me  as  they  left  the  building.  Eight 
reels.— Mrs.  C.  Knox,  Star  theatre.  Villa  Grove,  111. — General  patronage. 

MORAN  OF  THE  MARINES:  Richard  Dix— Very 
nice  picture,  as  most  of  Dix  pictures  are,  but  why 
was  Ruth  Elder  in  it?  It  did  not  mean  anything 
to  the  picture.  A  pretty  girl  that  can  act  would 
have  been  better  in  her  place. — ^Jack  Greene,  New 
Geneseo  theatre,  Geneseo,  III. — General  patronage. 
MORAN  OF  THE  MARINES:  Richard  Dix— 

41%.  March  29-30.  A  pretty  good  Dix  picture,  but 
no  drawing  card  at  the  box  office.  Dix  simply  will 
not  make  money  for  me.  I  guess  my  patrons  don't care  for  his  pictures.  Print  and  photography  good. 
Seven  reels. — P.  G.  Held,  Strand  theatre,  Griswold, la. — General  patronage. 
DOOMSDAY:  Florence  Vidor— Nice  picture  but 

failed  to  draw.  Six  reels. — D.  A.  Rhyner,  Rialto 
theatre,   Hebron,  N.   D. — Small  town  patronage. 
THE  CARNATION  KID:  Douglas  MacLean— 54%. 

April  7-8.  Good  little  comedy  crook  drama.  Print 
and  photography  good.  Seven  reels. — P.  G.  Held, 
Strand  theatre,  Griswold,  la. — General  patronage. 
THREE  WEEK  ENDS:  Clara  Bow— March  31- 

April  1.  A  good  picture.  Give  us  more  like  this. 
Clara  Bow  a  good  di-aw.  Six  reels. — Mrs.  C.  Knox, 
Star  theatre.  Villa  Grove,  111. — General  patronage. 
FORGOTTEN  FACES:  Special  cast— 33%.  March 

31.  Took  a  loss  on  this  one,  due  to  March  weather. 
Big  hail  and  wind  storm  hit  us  just  after  opening 
the  doors,  with  the  result  that  business  was  about  half 
of  normal.  Good  picture  but  did  not  come  up  to  ex- 

pectations, as  we  looked  for  something  out  of  the 
ordinary  after  reading  all  the  good  reports  on  it  in 
the  HERALD- WORLD.  Quite  dark,  especially  the  last 
two  reels.  Eight  reels. — 0.  B.  Wolfe,  Screenland 
theatre,  Nevada,  O. — Small  town  patronage. 
THE  WEDDING  MARCH:  Eric  von  Stroheim— 

Too  long,  therefore  tiresome  to  the  audience.  You 
can  overdo  any  picture,  no  matter  how  good  when 
it's  too  long.  Fourteen  reels. — Giacoma  Brothers. 
Crystal  theatre.  Tombstone,  Ariz. — General  patronage. 
DOCKS  OF  NEW  YORK:  George  Bancroft— April 

3-4.  An  excellent  picture  to  very  poor  house.  Other 
outside  attractions  cut  in  too  much,  but  the  picture 
pleased  all  who  came  out.  It  is  worth  a  little  extra 
pushing. — Paul  B.  Hoffman,  Legion  theatre.  Holy- 
rood,  Kan. — Small  town  patronage. 
WHAT  A  NIGHT:  Bebe  Daniels— 50%.  March 

6-7.  Best  Bebe  Daniels  picture  I  have  seen  yet.  The 
first  one  with  a  plot  that  was  worth  seeing.  They 
are  getting  better  and  better.  Seven  reels. — O.  P. 
DeWalt,  Lincoln  theatre,  Houston,  Tex. — General  pat- ronage. 

TAKE  ME  HOME,  HOT  NEWS:     Bebe  Daniels— 

THEATRE  MANAGERS 

Make  Your  Own  Features  ! 

WITH  the  Baby  Standard  Movie Camera  you  can  make  features 
of  neighborhood  events  and  hap- 

penings around  your  own  theatre. 
Takes  25  ft.  of  standard  film,  FS universal  lens,  loads  in  daylight. 

$^  *i  5  O  Films  developed  free.  Can  be  shown 1  mm  p.o.Bfrom  any  standard  projector. 
1226  N.  44tli  St. 
Philadelphia,  Pa. 

VICAM  PHOTO  CO. 
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J.  C.  Jenkins — His  Colyum 

GRUNDY  CENTER,  lA.,  April  11,  1929. 
DEAR  HERALD-WORLD: 

This  town  of  Grundy  Center  is  presumably  the  center  of  Grundy  county.  However  that 
may  be,  we  known  it  is  the  center  of  something  else.  It  is  the  center  of  the  mudhole  district 
of  Iowa.  We  got  in  here  a  couple  of  days  ago  and  are  here  yet,  with  chances  very  favorable 
to  our  being  here  for  a!  couple  of  days  more. 

Iowa  has  the  latest  and  most  approved  system  of  mudholes  of  any  state  in  the  Union. 
She  specializes  in  two  varieties,  the  long,  narrow,  deep  kind  and  the  long,  wide,  deep 
variety,  and  one  is  at  liberty  to  take  his  choice.  If  he  takes  one  he  wiU  wish  he  had  taken 
the  other.  When  your  car  sinks  down  in  one  you  can  see  the  bullfrogs  coming  up  for  air 
all  around  you  and  the  mudturtles  scrambling  for  shore.  All  the  highway  engineers  in 
Iowa  are  webfooted — they  have  to  be  or  they  couldn't  get  anywhere. We  have  made  some  rather  caustic  remarks  about  the  mud  in  Kansas,  Oklahoma  and 
Missouri,  but  we  want  to  apologize  to  those  states  for  our  hasty  remarks  and  say  that  if 

they  haven't  driven  Iowa  they  haint  never  seen  no  mudholes  yet.  There  isn't  anything 
we  know  of  that  will  wreck  a  man's  constitution  and  cause  him  to  forget  his  early  religious 
training  like  driving  into  one  of  Iowa's  mudholes.  If  he  doesn't  use  language  that  would 
put  to  shame  a  Chicago  bootlegger,  then  it  is  because  those  gentlemen  have  driven  these 
mudholes  ahead  of  him  and  have  coined  some  expressions  with  which  he  is  not  familiar. 

It  is  through  our  buUheadedness  that  we  are  dovNTi  here.  We  stopped  to  visit  C.  V. 
Hunerberg  of  the  Princess  theatre  at  Parkersburg,  and  he  tried  to  persuade  us  not  to 
come.  He  even  took  us  up  to  his  house  to  meet  Mrs.  Hunerberg,  thinking  possibly  the 
two  of  them  could  prevail  on  us  to  remain  there.  But  we  had  our  head  set  on  coming 
down  here  to  visit  E.  G.  Slater  of  the  Empress  theatre,  and  some  other  towns,  including 
Eldora,  and  now  it  has  been  raining  for  two  days  and  nights,  and  the  weather  man,  wanting 
to  prolong  the  agony,  promises  us  snow  tonight  and  much  colder. 

J.  R.  Foresman  of  the  Strand  at  Jewell  tried  to  hold  us  over  there.  He  said  the  roads 

were  next  to  impassable,  but  we  couldn't  stay  C.  R.  Grimes  of  the  Plaza  at  Ackley  tried 
also  to  hold  us — said  we  couldn't  make  it.  And  so  it  has  been  all  along  the  line,  and 
now  we  are  here,  and  that's  that,  and  if  there  is  a  bigger  muUethead  trying  to  drive  these 
highways  than  we  are  his  name  doesn't  appear  on  the  register. :!!      *  * 

This  hotel  where  we  are  stopping  has  a  very  intelligent  dog  named  Buster.  Some  weeks 
ago  there  was  a  fire  in  town,  and  when  the  firewhisde  blew  the  proprietor  went  to  the  fire 
and  took  Buster  along  with  him,  and  now  every  time  the  whistle  blows  in  the  night  Buster 
will  race  up  stairs  and  run  up  and  down  the  halls  and  scratch  on  all  the  doors  and  bark 
nntU  he  gets  everybody  up,  and  he  seems  never  satisfied  until  all  the  guests  are  accounted 
for.  We  know  a  lot  of  hotels  that  ought  to  have  dogs  like  Buster,  if  for  noi  other  reason 
than  to  wake  up  the  night  clerks.  If  the  Kirkwood  hotel  in  Des  Moines  had  had  a  dog 
like  Buster  he  might  have  saved  those  six  people  who  lost  their  lives  when  that  hotel 
burned  last  week. 

What  a  wonderful  thing  self-control  is!  Did  you  ever  think  about  it?  We  were  called 
upon  to  exercise  our  self-control  recently  when  we  stopped  at  a  hotel  over  night  after 
driving  mudholes  all  day  and  getting  nowhere.  We  went  to  bed  about  11:30,  but  were  so 
nervous  we  couldn't  go  to  sleep.  We  had  heard  that  to  count  sheep  going  through  a  gap 
in  the  fence  wotdd  induce  sleep,  but  since  we  hadn't  seen  any  sheep  since  we  left  Idaho 
we  concluded  that  counting  mudholes  would  do  as  well,  and  so  we  started  in  on  the  mud- 

holes. We  counted  up  to  167  of  the  choicest  and  most  approved  type,  and  just  as  we 
reached  the  168th  and  old  Morpheus  was  reaching  for  us  a  chap  in  the  room  just  over  us 
began  rehearsing  his  first  lesson  on  the  comet.  He  started  in  with  C-natural,  then  he  went 
to  C-sharp  and  then  to  A-flat,  and  finally  he  cut  loose  on  the  chromatic  scale,  and  then  we 
got  up  and  dressed,  with  the  full  intention  of  going  upstairs  to  kill  him,  when  we  happened 
to  think  that  possibly  he  had  a  mother  somewhere  who  might  still  love  him,  although  we 
couldn't  see  how  she  could.  So  we  exercised  our  self-control  and  went  back  to  bed,  and 
if  you  exhibitors  think  we  are  entitled  to  any  medals  you  can  send  them  in  care  of 
Eagle  Eye  Joe. 

The  only  thing  we  know  of  that  would  make  a  man  want  to  pound  his  grandmother 
over  the  head  with  an  ax  besides  a  boy  playing  a  cornet  when  you  want  to  sleep  is  a 
washboiler  jazz  orchestra  broadcasting  discordant  sounds  over  the  radio,  either  morning, 
noon  or  night,  and  outside  of  these  two  things  and  these  Iowa  mudholes  we  are  at  peace 
with  all  the  universe. 

Someone  once  said,  "He  who  controUeth  his  temper  hath  conquered  the  world,"  and 
we  are  glad  he  said  that,  for  we  are  going  to  have  that  printed  on  some  slips  and  paste 
them  on  a  lot  of  windshields — it  might  improve  this  Iowa  language. *    *  * 

It  was  a  pleasure  to  read  this  morning  a  dispatch  stating  that  Charley  Curtis  had  won 
the  first  round  in  that  table  etiquette  fight  that  has  been  going  on  in  oflScial  Washington 
for  some  days  and  that  he  and  his  sister  will  now  be  seated  right  up  next  to  the  big 
sponge  cake. 
We  knew  he'd  win,  for  when  these  cornfed  boys  from  west  of  the  Missouri  start  after 

anything  they  usually  get  it,  and  if  it  wasn't  for  Sam  Blair  of  the  Blair  Enterprises  of 
Belleville  we'd  be  glad  that  Nebraska  had  Kansas  for  a  neighbor,  but  while  Sam  remains 
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45%.  March  27-28.  This  star  has  made  a  lot  of 
nice  cleaa  little  picturee,  and  these  two  pleased  fine. 
Six  reels. — ^Tyas  Brothers,  Liberty  theatre,  Amherst- barg,  Ont.,  Can. — Small  town  patronage. 
HIS  PRIVATE  LIFE:  Adolphe  Menjou— Well, 

folks,  this  picture  hung  up  a  house  record  for  me  on 
Saturday.  I  grossed  less  money  on  this  piece  of 
cheese  than  I  have  ever  took  in  on  a  moving  pic- 

ture, vaudeville  or  anything  else  since  I  have  been  in 
the  show  bminess,  on  a  Saturday  night.  They  looked 
at  the  advertising  and  shook  their  heads  and  went  on 

by.  The  few  that  saw  it  willingly  expressed  them- 
selves on  the  picture.  The  only  way  I  will  ever 

play  another  Menjou  in  my  theatre  is  for  the  film 
board  to  force  me  to  do  it,  and  if  I  ever  buy  another 
one  of  them,  it's  time  I  need  medical  attention,  be- 

cause this  is  enough. — B.  P.  Garner,  Cozy  theatre, 
Strawn,  Tex. — General  patronage. 
JUST  MARRIED:  Special  cast— Good,  clean  and 

a  very  highly  enjoyable  picture.  Wish  Paramount 
made  e.  lot  more  like  this.     Fair  business — ^B.  E. 

Garner,  Cozy  theatre,  Strawn,  Tex. — General  pat- ronage. 
BEGGARS  OF  LIFE:  Wallace  Beery— Well,  from 

a  box  office  standpoint  this  was  all  right.  Busi- 
ness above  average,  but  heard  number  of  criticisms. 

Some,  however,  liked  it  fine.  Personally,  I  didn't, 
— B.  E.  Gamer,  Cozy  theatre,  Strawn,  Tex. — Gen- eral patronage. 
THE  WATER  HOLE:  Special  cast— Before  get- 

ting into  the  theatre  business  I  studied  journalism 
in  three  different  universities  after  my  father's wishes  (my  father  is  a  publisher)  and  one  thing  I 
learned  was  never  to  advertise  anything  if  you 
haven't  got  it.  I  never  advertise  a  picture  unless  I 
absolutely  believe  it  is  good  and  have  found  this 
pays.  Paramount  sold  me  "The  Water  Hole"  in color,  and  I  absolutely  tore  my  shirt  advertising  the 
"all  in  natural"  color  racket  and  there  wasn't  but 
about  a  half  reel  in  color.  This  was  very  unsatis- 

factory from  an  advertising  viewpoint.  Have  dis- 
covered Paramount  will  promise  you  the  moon  if  you 

want  the  same,  in  order  to  get  a  contract.  Will 
take  a  much  smarter  man  to  sell  me  Paramount  100 
per  cent  next  year. — B.  E.  Garner,  Cozy  theatre, 
Strawn,  Tex. — General  patronage. 
SAWDUST  PARADISE:  Esther  Ralston— 10%. 

April  5.  A  splendid  program  picture. — Bert  Silver, 
Silver  family  theatre,  Greenville,  Mich. — General  pat- ronage. 

JESSE  JAMES:  Fred  Thomeon— 70%.  March  25. 
A  very  good  picture,  but  with  an  abrupt  ending,  no 
doubt  because  they  wanted  to  make  a  happy  ending. 
The  picture  will  please.  Seven  reels. — H.  B.  Grice, 
Aiken  Mills,  Bath,  S.  Carolina. — Small  town  patron- 

age. THE  RACKET:  Thomas  Meighan— 63%.  March  18. 
Saw  this  picture  in  Augusta,  Ga.,  before  I  bought 
and  hesitated  to  buy  it  because  it  seemed  to  me  to 
drag.  Oiu'  patrons  sustained  my  judgment.  Lots  of 
action  in  spots  but  too  far  apart.  Yet,  I'd  hate  to have  the  job  of  cutting  it  down  to,  say,  six  reels, 
for  the  story  does  flow  smoothly.  This  picture 
will  please,  even  though  it  is  long  and  though  it 
drags.  Eight  reels. — H.  B.  Giice,  Aiken  Mills  the- 

atre, Bath,  S.  C. — Small  town  patronage. 
LADIES  OF  THE  MOB:  Clara  Bow— 64%.  AprU  1. 

This  is  one  of  those  very  good  pictures  that  ends 
suddenly,  leaving  you  to  guess  the  outcome  of  the 
characters  involved.  My  little  girl  wanted  to  know 
where  were  the  "^Ladies  of  the  Mob."  Anybody 
know?  Six  reels. — H.  B.  Grice,  Aiken  Mills  theatre, 
Bath,  S.  C. — Small  town  patronage. 
THE  PATRIOT:  Emil  Jannings— 40%.  April  7-8. 

A  big  picture.  Star  great,  cast  fair.  Gave  satis- 
faction but  did  not  draw  at  box  office. — Bert  Silver, 

Silver  Family  theatre,  Greenville,  Mich. — General  pat- ronage. 

HOT  NEWS:  Bebe  Daniels— Good  picture,  and  all 
were  pleased,  as  they  had  lots  of  action  in  this. — 
E.  H.  Vetter,  Majestic  theatre,  Homer,  Mich. — Gen- eral patronage. 
THE  COVERED  WAGON:  57%.  April  8.  It  is 

useless  to  comment  on  this  aged  veteran ;  all  ex- 
hibitors know  its  merits.  However,  our  people  had 

not  seen  it  and  requested  that  I  get  it  for  them,  and 
I  did.  Eight  reels. — H.  B.  Grice,  Aiken  Mills  the- 

atre, Bath,  S.  C. — Small  town  patronage. 
RED  HAIR:  Clara  Bow— Good  crowds  both  nights. 

Clara  is  good  drawing  card  here. — E.  H.  Vetter,  Ma- 
jestic theatre,  Homer,  Mich. — General  patronage. 

Pathe 

NOISY  NEIGHBORS:  Special  cast^March  26-27. 
A  dandy  comedy  drama  dealing  with  a  Kentucky 
mountain  feud  and  a  family  of  vaudeville  actors 
that  get  mixed  up  in  it.  Play  up  the  fact  that  the 
Monarch  family  in  the  picture  are  actually,  six  of 
them,  members  of  the  Quillan  family.  Six  reels. — 
George  Benson,  Community  theatre,  Minneota,  Minn. 
— Small  town  patronage. 

LET  'ER  GO  GALLAGHER:  Junior  Coghlan— 
March  30.  Junior  Coghlan,  as  a  homeless  waif, 
helps  a  police  reporter  capture  a  murderer.  Good 
entertainment.  Six  reels. — George  Benson,  Commu- 

nity theatre,  Minneota,  Minn. — Small  town  patronage. 
KING  OF  KINGS:  Special  cast— 100%.  March 

31-April  1-2.  Grood  picture,  liked  by  all,  and 
most  of  those  who  saw  it  say  they  could  see  it 
again.  Raised  admission  price,  too.  Got  co- 

operation of  the  ministers  of  the  city  and  put  it 
over  big'.  Could  be  played  as  a  special.  If  ad- 

vertised right,  it  is  a  great  box  office  draw.  Last 
night  many  were  turned  away.  Fourteen  reels. 
— O.  P.  DeWalt,  Lincoln  theatre,  Houston,  Tex. — General  patronage. 

BULLET  MARK:  Jack  Donovan— April  13.  Good 
entertainment  for  Saturday  night.  Five  reels. — Wil- 

liam E.  Tragsdorf,  Trag's  theatre,  Neillsville,  Wis. — Small  town  patronage. 

THE  RED  MARK:  Special  cast— April  2-3.  Too 
slow.  Pleased  no  one.  Let  it  go,  you'll  never  miss 
it.  Eight  reels. — ^D.  A.  Rhyner,  Rialto  theatre. 
Hebron,  N.  D. — Small  town  patronage. 
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in  Kansas  we  will  be  awfully  proud  of  South  Dakota.  You  know  that  Sam  lost  a  little 
dough  on  Charlie  and  Herb  at  the  last  election.    Thanks,  Sam. 

*      *  >K 
We  have  learned  some  more  about  sound  and  talking  pictures  in  a  conversation  with 

some  of  the  boys  having  sound  equipment.  It  seems  that  a  wet  blanket  has  been  thrown 
over  their  enthusiasm  for  the  drawing  power  of  this  type  of  entertainment.  Perhaps  they 
expected  too  much,  many  of  them  have,  and  perhaps  they  expected  it  to  be  a  "get  rich 
quick"  scheme  that  couldn't  lose,  but  there  haint  no  such  animal  in  the  exhibition  end  of 
the  business — New  York  looks  after  that.  One  manager  of  a  good  house  in  a  good  town 
said  he  hoped  to  be  able  to  hang  on  until  the  price  of  sound  service  came  down  to  where 
the  theatre  stood  some  show  for  a  profit.  He  isn't  alone,  there  are  two  of  us,  but  one  of 
us  is  skeptical.  Another  manager  told  us  that  his  house  showed  a  bigger  profit  with  silent 
service  than  it  is  doing  with  sound,  and  yet  you  are  told  that  you  will  pay  for  your  sound 
equipment  in  three  months.  We  hope  you  do,  and  our  only  reason  for  bringing  this  matter 
up  again  is  to  remind  you  of  the  importance  of  giving  the  matter  very  careful  consideration 
but  to  not  be  governed  by  anything  we  say,  as  we  are  not  presuming  to  advise  you.  Get 
that  pencil  to  working. 4>      *  « 

INDEPENDENCE,  lA.,  April  13,  1929. 
Whoopee,  hurrah!  We  are  back  on  the  pavement  and  headed  for  the  old  Sucker  state. 

We  are  bidding  Iowa  goodbye  for  the  time  being,  with  the  hope  that  when  we  retium — 
which  we  hope  to  do  some  day — she  will  have  filled  her  mudholes  and  made  her  highways 
look  like  something  besides  frog  ponds.  Just  now  a  mudturtle  is  the  only  thing  that  has 

the  right  of  way  in  many  spots.  Outside  of  that  Iowa  is  next  to  Nebraska,  and  that's  saying 
aplenty  for  Iowa. We  re  on  the  pavement  now, 

We're  on  the  pavement  now! 
So  let  it  rain  or  let  it  snow, 
Or  let  it  sleet,  or  let  it  blow, 
For  Nancy  and  I  are  rarin'  to  go, 
For  we're  on  the  pavement  now. 

According  to  a  special  despatch  to  the  HERALD-WORLD  from  Des  Moines,  some  of  the 
boys  down  there  are  a  little  peeved  because  we  failed  to  call  on  them  last  week.  Doggone 
it,  boys,  why  don't  you  stay  at  home  when  your  friends  come  to  call  on  you?    You  know 
we  left  Nancy  in  Boone  when  we  went  down  to  Des  Moines,  and  if  it  hadn't  been  for  the kindness  of  Ed  Smith,  who  drove  us  around  to  see  you,  we  might  not  have  seen  any  of 
you,  for  we  tramped  around  town  until  both  of  our  dogs  felt  like  Berkshire  hams,  and 
that's  a  terrible  feeling.    Just  about  everywhere  we  went  you  weren't  at  home.  Nobody 
knew  where  you  were,  except  possibly  the  bootleggers,  and  we  didn't  ask  them.  Come 
on  now,  boys;  don't  get  peeved  over  a  little  thing  like  that.    Snap  out  of  it!    Why,  do 
you  know  that  one  time  we  sidestepped  our  steady  and  took  another  girl  to  the  lawn 
sociable  and  she  didn't  get  a  bit  sore  about  it.    In  fact,  we  sometimes  think  she  was  glad 
of  it,  and  that's  the  way  you  ought  to  feel  about  it. 
We  are  receiving  letters  from  all  over  the  country  asking  our  advice  about  sound  equip- 

ment— from  Texas,  Arizona,  Oregon,  North  Carolina,  Louisiana,  Michigan  and  other  states — 
and  all  wanting  to  know  what  device  we  would  recommend.  OGEGOSH,  boys,  what  do 
we  know  about  it?  This  is  a  matter  that  is  causing  more  headaches  than  all  the  moonshine 
in  the  Ozarks.  If  you  want  to  know  what  time  in  the  moon  to  plant  potatoes  or  a  remedy 
for  the  seven  year  itch  we  might  be  of  some  service  to  you.  If  you  are  bound  and  deter- 

mined to  install  some  kind  of  sound  equipment  then  you  should  select  the  best  device  you 
can  find  and  ask  the  congregation  to  pray  for  you. 

As  we  have  said  before,  some  devices  are  good.  Some  may  not  be  infringements.  Some 
will  please;  we  have  heard  others  that  didn't.  Some  managers  say  they  are  holding  their 
own,  others  are  having  nightmares,  so  it's  a  question  that  requires  your  own  personal 
solution.  Someone  once  said,  "He  who  hesitates  is  lost."  Well,  that  may  be  true,  but  we 
didn't  hesitate  the  other  day,  but  drove  right  into  the  mudhole  and  then  got  a  tractor  to 
pull  us  out.    Is  there  a  tractor  handy  around  your  place? 

One  eminent  writer  on  sound  and  dialogue  pictures  says  that  the  silent  picture  will  come 
back — and  come  back  to  stay.  He  is  better  posted  than  we  are,  so  we  will  not  take  issue 
with  him  further  than  to  say  that  we  don't  believe  it.  We  believe  that  equipment  will  be 
improved  far  beyond  what  it  is  today,  just  as  telegraphy  has  been  improved,  just  as  radio 
has  been  improved.  We  believe  that  sound  service  will  be  improved,  we  believe  that 
eventually  sound  service  will  be  sold  at  a  reasonable  price. 
They  say  that  figures  won't  lie,  but  we  have  known  some  fellows  to  figure  that  we  didn't have  much  confidence  in.    We  bought  a  group  of  pictures  from  one  such  once.    After  that 

we  did  our  own  figuring,  and  that's  what  we  are  trying  to  advise  you  to  do.    If  you  are 
going  to  wade  the  creek  it  would  be  well  to  roll  your  pants  clear  up,  for  the  water  might 
be  deeper  than  you  expect.    We  waded  the  creek  once  and  stepped  off  into  a  hole  when 
we  played  "THE  PERFECT  LOVER"  and  got  so  wet  we  had  to  change  our  entire  under- 

wear and  we  only  had  one  suit,  and  you  will  agree  with  us,  Gertie,  that  that  was  tough. 
We  are  finally  out  of  the  mud, 
Yes,  we  are  finally  out  of  the  mud. 

We  are  heading  straight  east  into  old  Illinois 
To  see  a  few  girls  and  a  lot  of  the  boys. 
And,  by  gosh.  Brother  Jones,  we  wiU  make  a  big  noise. 

For  we're  finally  out  of  the  mud.  j_  Q  JENKINS 
The  HERALD-WORLD  Man. 

P.  S.— The  HERALD- WORLD  covers  the  field  like  an  April  shower. 

April  27,  1929 

Rayart 
CASEY  JONES:  Ralph  Lewis— April  10.  A  great 

railroad  picture,  one  that  will  please  any  audience. 
— Earl  Somerville,  Opera  Houfie,  Raymond,  Minn. — 
General  patronage. 

RKO 

ROUGH  RIDING  RED:  Buzz  Barton — 17%.  April 
4.  A  most  pleasing  pictuie  centered  around  a  medi- 

cine show,  with  Frank  Rice  helping  Buzz  Barton 
put  the  picture  over.  Nice  clean  comedy  to  help  the 
action  along.  Six  reels. — H.  B.  Grice,  Aiken  Mills, 
Bath,  S.  C. — Small  town  patronage. 
THE  SILENT  HERO:  Special  cast— April  1.  A 

real  good  dog  picture,  as  good  a  dog  picture  as  one 
could  ask  for. — Earl  Somerville,  Opera  House,  Ray- 

mond, Minn. — General  patronage. 
COME  AND  GET  IT:  Bob  Steele— 35%.  March  21. 

"Come  and  get  it"  is  what  Bob  tells  the  crooks  when 
they  want  a  pearl  necklace  concealed  in  a  Chinese 
idol,  and  "Come  and  get  it"  is  what  Bob's  sweet- heart tells  him  when  he  asks  for  a  kiss.  Sounds 
interesting,  doesn't  it.  It  was.  A  fine,  clean,  action 
picture,  with  a  great  prize  fight.  Hail  and  rain 
stoi'm  caused  the  low  percentage. — H.  B.  Grice,  Aiken 
Mills,  Bath,  S.  C. — Small  town  patronage. 
HEY  RUBE:  Gertrude  Olmstead— 38%.  March  14. 

Don't  let  that  percentage  fool  you.  Rain  caused  it, not  the  picture.  This  Gold  Bond  is  not  as  good  as 
"The  Barker"  (FN)  but  it  is  a  jump  carnival  pic- ture vrith  a  thrilling  episode  up  the  ladder  of  the 
high  diver.  This  picture  will  please,  sure.  Seven 
reels.- H.  B.  Grice,  Aiken  Mills,  Bath,  S.  C— Small 
town  patronage. 

THE  RED  SWORD:  Marian  Nixon— 64%. 
March  28.  A  very  good  picture  of  Russia,  with- 

out any  revolution  but  with  a  very  cruel  colonel 
who  is  promoted  to  general  for  subduing  a  re- 

bellion. This  ofiScer  part,  by  the  way,  steals  the 
picture  from  Marian,  through  no  fault  of  her 
own,  however.  A  little  more  comedy  relief 
would  have  helped  make  a  good  picture  better. 
Six  reels.— H.  B.  Grice,  Aiken  Mills,  Bath,  S.  C. 
— Small  town  patronage. 
VAGABOND  CUB:  Buzz  Barton— 65%.  April 

8.  Buzz  is  too  young  to  put  Western  types  across. 
The  kids  like  him  but  the  older  ones  just  can't 
stand  such  amateur  stuff.  Five  reels. — W.  M.  liodge. 
Pulton  theatre,  McConnellsburg,  Pa. — Small  town  pat- 
ronage. 
LADIES  PREFER  BRUNETTES:  A  very  good 

one  of  the  Bill  Grimm  Progress  series.  Two  reels. 
— Hardy  Carlson,  Opera  House,  Volin,  S.  D. — Small 
town  patronage. 
SILENT  TRAILS:  Bob  Custer— April  6.  Damn. 

— J.  S.  Walker,  Texas  theatre.  Grand  Prairie,  Tex. 
— Small  town  patronage. 
DOG  LAW:  Banger— 10%.  April  10-11.  An  ex- 

cellent picture,  run  this  only  one  night  and  lost 
money  on  it.  Ranger  goes  good  here  but  I  am  not 
able  to  meet  all  the  comi>etition  that  the  school 
and  other  clubs  and  societies  push  over  on  me.  Six 
reels.— G.  H.  Wright,  Jr.,  Star  theatre,  Wendell, 
N.  C. — Small  town  patronage. 

Tiffany-Stahl 
MARRIAGE  BY  CONTRACT:  Patsy  Ruth  Miller 

— Pleased  those  who  saw  it.  Keep  up  the  good 
work,  Tiffany-Sbahl.  All  that  we  have  had  from 
you  have  been  pretty  good.  Seven  reels. — E.  Beren- 
aon.  State  theatre,  Bogalusa,  La. — General  patronage. 
GUN  RUNNER:  10%.  April  2.  A  good  pro- 

gram picture. — Bert  Silver,  Silver  Family  theatre, 
Greenville,  Mich. — General  patronage. 
THE  TOILERS:  Special  oast— Sound.  This  was  a 

fairly  good  synchronized  picture.  I  should  judge  that 
the  picture  was  made  silent  and  then  music  and 
sounded  added.  No  drawing  power,  and  I  was  badly 
oversold  on  this.  Music  score,  sound  and  effects  very 
good.  Seven  reels. — Steve  Farrar,  Orpheum  theatre, 
Harrisburg,  111. — General  patronage. 

United  Artists 

POLLYANNA:  Mary  Pickford— 100%.  April 
6.  A  great  picture,  will  please  any  audience  100 
per  cent.  All  of  Mary  Pickford's  pictures  are 
wonderful.  No  wonder  they  call  her  "America's 
Swieetheart."  Six  reels. — Earl  Somerville,  Opera 
House,  Raymond,  Minn. — General  patronage. 
STEAMBOAT   BILL,    JR.     Buster  Keaton— April 

10-11.     Excellent  comedy.     Starts  a  little  slow  but 
makes  up  for  it  before  long  and  ends  with  a  bang. 
Keaton  and  Torrence  do  splendid  work.    Seven  reels. 
— S.  B.  Kennedy,  Central  theatre,  Selkirk,  Man.,  Can. 
— General  patronage. 
STEAMBOAT  BILL,  JR.     Buster  Keaton— March 

22-23.     Consider  this  the  best  Keaton  so  far.  It 

sure  brought  the  laughs. — M.  A.  Manning,  Opera 
House,  Baldwin,  Wis. — Small  town  patronage. 
MY  BEST  GIRL:  Mary  Pickford— 29%.  March 

26-27-28.    The  acting  of  Mary  Pickford  and  Charle.s 

Rogers  was  very  good,  but  the  print  I  got  out  at 
the  Omaha  office  was  so  poor  that  it  was  impossible 
for  anyone  to  enjoy  the  picture.  If  you  have  this 
on  contract,  be  sure  that  you  get  a  good  print  when 
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you  play  it.  I  didn't  mal<e  any  money  on  this,  the poor  print  was  the  reason  those  who  came  the 
first  night  did  not  boost  the  picture.  But  if  I  had 
had  a  grood  print,  I  am  sure  I  would  have  made  a 
little  money.  I  can't  understand  what  United  Artists means  by  sending  out  such  junls.  Print  poor,  many 
subtitles  cut  too  short  to  i-ead.  Photography  fair. 
Eight  reels. — P.  G.  Held.  Strand  theatre,  Griswold. 
la. — General  patronage. 
THE  GAUCHO:  Douglas  Fairbanks— 65%.  April 

3-4.  A  vei-y  good  picture  and  pleased  all  who  came 
to  see  it.  Print  in  good  shape,  and  the  best  photog- 

raphy I  have  seen  in  a  long  time.  Did  fairly  good 
business  on  this,  but  as  usual  United  Artists  got  the 
lion's  share,  due  to  high  rental.  Play  this  if  you can  but  at  program  price,  otherwise  leave  it  alone. 
Ten  reels. — B.  Hollenbeck.  Rose  .  theatre,  Sumas, 
Wash. — Small  town  patronage. 

Universal 

UNCLE  TOM'S  CABIN:  90»/o.  April  9-10-11. A  real  special  both  in  its  story  and  in  its  drawing 
power.  Made  some  money  on  this  despite  the 
high  rental.  Film  from  Seattle  in  very  poor 
shape.  Eleven  reels. — B.  Hollenbeck,  Rose  thea- 

tre, Sumas,  Wash. — Small  town  patronage. 
UNCLE  TOM'S  CABIN:    Special  cast— March  9-10. One  of   the   VERY   best  programs   on   the  market. 

Expect  to  play  it  again  in  six  months.    Eleven  reels. 
— A.  Legnon.  Smyle  theatre.  Weeks,  La. — Small  town 
patronage. 

SLIM     FINGERS:      Bill     Cody— 35%.      April  6. 
Wot  ho!  Another  Universal  thrill  (?)  feature,  with 
dummies  whirling  through  the  air  'n  everything. Same  old  faces,  same  old  bunk,  same  old  reaction  at 
the  box  office.  Proving  for  the  'steenth  time  how foolish  one  can  be  in  signing  on  the  dotted  line 
without  a  little  preliminary  agitation  of  the  think- 
tank.  Five  reels. — O.  B.  Wolfe,  Screenland  theatre, 
Nevada,  O. — Small  town  patronage. 
KING  OF  THE  RODEO:  Hoot  Gibson— 50%.  A 

very  good  Western.  Good  satisfaction. — Bert  Silver. 
Silver  Family  theatre,  Greenville,  Mich. — General  pat- 
ronage. 
COHENS   AND    KELLYS  IN   ATLANTIC  CITY: 

George  Sidney — April  3-4.  While  a  good  comedy.  I 
failed  to  see  anything  "special." — J.  S.  Walker,  Texas 
theatre.  Grand  Prairie,  Tex. — Small  town  patronage. 
THE  GATE  CRASHER:  Glen  Tryon— A  comedy 

that  satisfied. — J.  S.  Walker,  Texas  theatre.  Grand 
Prairie,  Tex. — Small  town  patronage. 
GIRL  ON  THE  BARGE:  Sally  O'Neil— 15%. 

April  3.  A  good  entertaining  picture. — Bert  Silver, 
Silver  Family  theatre,  Greenville,  Mich. — General  pat- 
ronage. 
THE  LAST  WARNING:  Laura  La  Plant^April 

10-11.  For  sheer  nothingness,  this  is  it.  Paul  Leni's name  is  on  it  but  I  doubt  his  directing.  There  are 
glaring  faults  that  ai-e  apparent  to  anyone  over  10 
years  old.  Fancy  if  you  can  a  man  being  electrocuted 
as  he  touches  a  candlestick,  yet  the  police  cannot  tell 
what  happened  !  A  blinding  flash  at  the  candlestick — 
yet  no  one  ever  looks  at  that  spot  again  !  They  see 
no  marks  on  his  hands!  But  then  they  were  actors! 
Plenty  more  things  just  as  bad  in  the  picture.  Eight 
reels. — J.  S.  Walker,  Texas  theatre.  Grand  Prairie, 
Tex. — Small  town  patronage. 

SILKS  AND  SADDLES:  Marion  Nixon— Very  good, 
everybody  well  pleased  with  this  one.  Six  reels. — 
E.  H.  Veeter,  Majestic  theatre.  Homer,  Mich. — 
General  patronage. 
GUARDIANS  OF  THE  WILD:  Special  cast— This 

picture  went  over  big  with  the  kids. — E.  H.  Vetter, 
Majestic  theatre.  Homer,  Mich. — General  patronage. 
KING  OF  THE  RODEO:  Hoot  Gibson— April  6. 

Positively  the  best  Western  we  have  had  in  many 
a  day.  There  is  more  action  and  comedy  in  this 
picture  than  we  ever  thought  could  be  put  in  six 
reels. — G.  B.  Amis,  Princess  theatre,  Lexington,  Tenn. 
• — Small  town'  patronage. 
WILD  WEST  SHOW:  Hoot  Gib.'son— 65%.  April  6. 

Seemed  to  please  but  did  not  do  much  business  with 
it.  Hoot  is  not  the  drawing  card  with  my  patrons 
that  he  was  a  few  years  ago.  Six  reels. — ^Hardy 
Carlson,  Opera  House,  Volin,  S.  D. — Small  town  pat- 
ronage. 
TAKING  THE  COUNT:  Good  slapstick.  Two 

reels. — Hardy  Carlson,  Opera  House,  Volin,  S.  D. — 
Small  town  patronage. 
THE  COUNT  OF  TEN:  Charles  Ray— April  3-4. 

Very  ordinary  prize-ring  story.  Failed  at  the  B.  O. 
Universal  needs  a  change  of  style  in  its  pictures. 
Seven  reels.- — S.  B.  Kennedy.  Central  theatre,  Selkirk, 
Man.,  Can. — General  patronage. 
THE  DANGER  RIDER:  Hoot  Gibson— April  6. 

Hoot  always  brings  them  in. — Frank  O'Rourke,  Rex 
theatre,  Portland,  Ore. — Neighborhood  patronage. 
GOOD  MORNING  JUDGE:  Reginald  Denny— 44%. 

March  31-April   1.     Fair  program  picture  with  no 

drawing  power.  Seven  reels. — P.  G.  Held,  Strand 
theatre,  Griswold,  la. — General  patronage. 
THE  KID'S  CLEVER:  Glenn  Tryon— 54%.  April  3. 

If  you  like  Tryon  pictures,  you'll  like  this.  If  you 
don't  you'll  probably  realize,  as  we  did,  that  he's getting  no  better  fast.  We  did  fair  business  with  it 
on  bargain  night  and  got  by  nicely,  but  really,  when 
you've  seen  one  of  his  you  have  a  good  idea  of  all 
of  them.  Tills  was  too  similar  in  plot  to  last  year's 
"Painting  the  Town,"  and  didn't  have  as  much  snap. 
Good  print  and  mostly  excellent  photography.  Six 
reels. — O.  B.  Wolfe,  Sci-eenland  theatre,  Nevada,  O. — Small  town  patronage. 
THE  FOUR  FLUSHER:  George  Lewis— Very  good 

entertainment.  In  fact,  our  folks  always  enjoy  any 
one  of  the  "Collegians"  cast.  Six  reels. — A.  Legnon, 
Smyle  theatre.  Weeks,  La. — Small  town  patronage. 
BEAUTY  AND  BULLETS:  Ted  Wells— April  9-10. 

Best  Ted  Wells  so  far.  pleased  the  majority.  Five 
reels. — A.  Legnon',  Smyle  theatre.  Weeks,  La. — Small town  patronage. 
THE  DANGER  RIDER:  Hoot  Gibson— Very  good 

Western.  As  a  matter  of  fact.  Hoot  always  draws 
the  crowd  as  well  as  Tom  Mix  for  us.  Six  reels. — A. 
Legnon,  Smyle  theatre.  Weeks,  La. — Small  town  pat- ronage. 
THE  FOREIGN  LEGION:  Special  cast— April  2-3. 

Good  show  but  no  great  -special.  Pleased  the  majority, 
eight  reels.  A.  Legnon  Smyle  theatre.  Weeks,  La. — 
Small  town  patronage. 
RED  LIPS:  Special  cast — Good  program.  In  fact. 

Miss  Nixon  is  always  good.  Seven  reels. — A.  Legnon, 
Smyle  theatre.  Weeks,  La. — Small  town  patronage. 
RED  HOT  SPEED:  Reginald  Denny— Good  picture. 

Denny  always  pleases  everybody. — A.  Legnon,  Smyle 
theatre.  Weeks,  La. — Small  town  patronage. 
THE  MAN  WHO  LAUGHS:  Special  cast— A  very 

good  picture  but  not  for  small  towns.  However,  we 
did  very  well.  Eleven  reels. — A.  Legnon.  Smyle  thea- 

tre, Weeks,  La. — Small  town  patronage. 
JAZZ  MAD:  Special  cast — A  good  cast  and  a  good 

story.  Seven  reels. — A.  Legnon,  Smyle  theatre. 
Weeks,  La. — Small  tov/n  patronage. 
SHIELD  OF  HONOR:  April  5-6.  Very  good  police 

melodrama  that  should  please  small  town'  audiences. 
Photography  not  so  good.  Six  reels. — S.  B.  Kennedy, 
Central  theatre,  Selkirk,  Man.,  Can. — General  pat- ronage. 
HOME  JAMES:  Laura  La  Plante — Very  good  pic- 

ture, in  fact  the  star  is  always  at  her  best.  Seven 
reels. — A.  Legnon,  Sm.yle  theatre.  Weeks,  La. — Small 
town  patronage. 
THE  GATE  CRASHER:  Glenn  Tryon— As  usual, 

a  good  Ti-yon  comedy. — A.  Legnon,  Smyle  theatre. 
Weeks,  La. — Small  town  patronage. 

Warner  Bros. 

MY  MAN:  Fannie  Brice— 100%.  March  31. 
April  1.  Singing  and  talking  Vitaphone  picture. 
Patrons  liked  Miss  Brice  in  her  first  picture. 
Her  songs  and  comedy  hits  went  over  big. — Tom 
Olsen,  Washington  theatre.  New  Orleans,  La. — 
Small  town  patronage. 
LAND  OF  THE  SILVER  FOX:  Rin-Tin-Tin— 

100%.  April  12-13.  Daddy  Jenkins  is  all  wet  about 
the  small  town  exhibitors  winking  up  as  long  as  we 
can  get  Rinty's  pictures.  This  is  the  usual  hokum, 
but  they  eat  it  up  and  come  back  for  more.  These 
are  the  only  pictures  we  can  get  at  a  reasonable 
rental  these  days  that  make  us  some  real  dough. 
Six  reels. — Tyas  Brothers,  Liberty  theatre,  Amherst- 
burg,  Ont.,  Can'. — Small  town  patronage. 
THE  REDEEMING  SIN:  Dolores  Costello— 80%. 

April  2-3-4.  Vitaphone  talking  picture.  Patrons 
regarded  it  as  just  fair.  They  like  Georgie  Stone, 
who  does  the  comedy  relief. — Tom  Olsen,  Washington 
theatre.  New  Orleans.  La. — Small  town  patronage. 
DOMESTIC  TROUBLE:  Clyde  Cook— 10%.  April 

9.  A  good  comedy  picture. — Bert  Silver,  Silver  Family 
theatre,  Greenville,  Mich. — General  patronage. 
THE  LION  AND  THE  MOUSE:  Special  cast— 

60%.  April  12-13.  Did  not  click  at  the  box  ofiice, 
second  night's  business  was  terrible.  Is  undoubtedly 
a  good  picture  with  Vitaphone  ,but  the  Saturday  night 
crowd  wants  some  action  and  comedy.  The  present 
day  fans  seem  to  have  forgotten  that  this  was  a 
famous  book  and  stage  production.  At  least  the  name 
didn't  mean  anything  to  my  patrons.  Not  worth 
more  than  program  price.  Seven  reels. — Hardy 
Carlson,  Opera  House,  Volin,  S.  D. — Small  town  pat- ronage. 

THE  JAZZ  SINGER:  Al  Jolson— 90%.  March 
20-30.  Did  not  make  any  money  on  this  picture,  as 
I  paid  too  much  for  it.  It  is  not  a  big  special  with- 

out Vitaphone.  Pleased  only  about  50  per  cent  of  my 
patrons.  The  silent  version  is  not  worth  more  than 
program  prices.  Eight  reels. — Hardy  Carlson,  Opera 
House,  Volin,  S.  D. — Small  town  patronage. 
STATE  STREET  SADIE:  Special  cast— 50-60% 

talking    picture.      Synchronized   with    big  orchestra 

music.  Conrad  Nagel,  William  Russell  and  Myrna 
Loy  the  stars.  This  is  a  Vitaphone  picture  and  we 
are  screening  it  with  new  Simplex  machines  and 
reproducing  it  with  the  Pacent  all-electric  device, 
and  it  went  over  as  clear  as  a  bell,  distinct  in  talk- 

ing, singing,  recording,  sound  effects — most  wonderful 
and  satisfactory  in'  every  detail.  I  call  this  a  very 
entertaining  picture,  but  nothing  to  compare  with 
the  "Singing  Fool"  or  "On  Trial,"  which  were  our 
first  two  opening  pictures.  But,  of  course,  I  could  not 
expect  as  much  from  this  picture  as  the  other  two 
mentioned  because  it  did  not  cost  as  much.  I  do 
believe  if  we  exhibitors  could  buy  the  best  pictures 
any  way  reasonable  it  would  pay  us  better  in  lots  of 
ways,  for  when  your  customers  can  come  to  your 
shows  night  after  night  and  see  and  hear  the  best, 
they  keep  on  coming  and  bringing  others.  These 
underworld,  gangster,  fighting  and  plot  pictures  are 
no  drawing  cards  for  my  theatre.  I  hope  the  pro- 

ducers will  soon  know  our  wants  in  each  locality  and 
select  for  our  theatre  a  group  of  pictures  that  will 
answer  our  wants  and  please  our  patrons,  for  most 
of  us  have  been  giving  our  opinions  through  the 
HERALD-WORLD  "What  the  Picture  Did  for  Me" 
long  enough  by  now  for  all  producers  to  know  what 
pictures  made  us  money  and  pleased. — ^Walter  Odon, 
Sr.,  Dixie  theatre,  Durant,  Miss. — Small  town  pat- ronage. 

World  Wide 

MOULIN  ROUGE:  Olga  Chekeva— A  guy  that  has 
been  in  the  business  as  long  as  I  have  should  know 
that  it  will  take  more  than  a  good  music  score  and 
sound  to  make  a  good  foreign'  picture.  The  music and  sound  in  this  was  great,  but  it  had  poor  support. 
Just  another  piece  of  foreign  cheese — once  again  I 
swear  off  of  foreign  pictures.  My  patrons  did  this 
a  long  time  ago.  But  they  liked  this  one — all  six  of 
them.  Eight  reels. — Steve  Farrar,  Orpheum  Theatre, 
Harrisburg.  111. — General  patronage. 

Serials 
KING  OF  THE  JUNGLES  (Columbia)  :  Special  east 

— 9th  episode.  This  has  been  a  very  poor  drawing 
serial.  Many  that  started  have  dropped  out.  Too 
much  impossible  stuff.  Jungle'  stuff  bum.  Two  reels. — W.  M.  Lodge,  Fulton  theatre,  McConnellsburg,  Pa. — Small  town  patronage. 
THE  DIAMOND  MASTER  (Universal)  :  Hayden 

Stevenson — Pretty  good  serial,  better  than  the  last 
Universal  serial  we  played,  playing  sixth  chapter  now, 
and  my  patrons  seem  to  like  it.  They  are  keeping  'up with  it.  Showing  every  Wednesday  and  Thursday,  my 
off  days.  Two  reels. — O.  P.  DeWalt,  Lincoln  theatre, 
Houston,  Tex. — General  patronage. 
TARZAN  THE  MIGHTY  (Universal)  :  Special 

cast — The  kids  eat  it  up,  but  the  adults  are  nearly 
all  tired  of  it  and  many  walk  out  when  it  starts  or 
only  two-thirds  through.  Tarzan  and  all  the  animals 
run  around  in  a  10  by  12  foot  space  all  the  time,  and 
the  same  thing  happens  over  and  over  again  each 
week.  Be  careful  of  this  unless  your  patrons  are 
all  morons  or  you  play  it  for  a  kid  matinee. — M.  A. 
Manning,  Opera  House,  Baldwin,  Wis. — Small  town 
patronage. 

Short  Features 

EDUCATIONAL 
GIRLIES  BEHAVE:  Vei-y  good.  It  kept  them 

laughing  all  the  way  through  the  two  reels.  Two 
i-eels.— P.  G.  Held,  Strand  theatre,  Griswold,  la.— General  patronage. 
HUSBANDS  MUST  PLAY:  Funny  Comedy— Bert 

Silver.  Silver  Family  theatre,  Greenville,  Mich. — • General  patronage. 
MURDER  WILL  OUT:  Cameo — Fair.  One  reel. 

— P.  G.  Held,  Strand  theatre,  Griswold,  Ia.---Gen- eral  patronage. 
PLAYFUL  PAPAS:  Cameo — Only  fair.  One  reel. 

— P.  G.  Held,  Strand  theatre,  Griswold,  la.— General 
patronage. 
SERVED  HOT:  Very  good.  One  reel.— S.  B. 

Kennedy,  Central  theatre,  Selkirk,  Man.,  Can. — General  patronage. 
WEDDING  SLIPS:  A  dandy  one-reel  comedy. 

Better  than  a  lot  of  the  two-reel  comedies.  One 
reel. — B.  Hollenbeck,  Rose  theatre,  Sumas,  Wash. — Small  town  patronage. 
WHO'S  LYING:  It's  a  fair  comedy,  but  the  audi- ence did  not  take  to  it.  Too  many  old  gags  pulled. 

Two  reels. — Frank  O'Rourke,  Rex  theatre,  Portland, Ore. — General  patronage. 

FOX 

DAISIES  WON'T  YELL:  Good  comedy  with  quite 
a  few  laughs.  Two  reels. — P.  G.  Held,  Strand  the- 

atre, Griswold.  la. — General  patronage. 
FOX  NEWS:     Not  much  to  this.     I   stopped  it 
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because  they  did  not  send  it  up  to  age  called  for  in 
contract  and  becaiiee  it  shows  too  much  of  Italy 
and  the  Pope's  home. — M.  A.  Manning-,  Opera  House, 
Baldwin,  Wis. — Small  town  patronage. 
FOX  NEWS  NO.  53:  Very  good  news  reel.  Seems 

to  be  as  wide  awake  and  up  to  date  as  any  news- 
reel.— W.  M.  Lodge,  Fulton  theatre,  McConnellsburg, 
Pa. — Small  town  patronage. 
WHY  BABIES  UEAVE  HOME:  Fair  comedy.  Two 

reels. — Bert  Silvei-,  Silver  Family  theatre,  Greenville, 
Mich. — General  patronage. 

METRO-GOLD  WYN-MAYER 
BLOW  BY  BLOW:  Max  Davidson — This  one  al- 

most set  the  house  into  a  panic.  Two  reels.— Frank 
O'Rourke,  Rex  theatre,  Portland,  Ore. — ^Neighborhood 
patronage. 
DOG  HEAVEN:  Another  good  comedy  fxom  Metro- 

Goldwyn.  Two  reels. — ^Hardy  Carlson,  Opera  House. 
Volin,  S.  D. — Small  town  patronage. 
FIGHTING  FATHERS:  A  very  good  comedy.  Two 

reels. — Hardy  Carlson,  Opera  House,  Volin,  S.  D.— 
Small  town  patronage. 
HOLY  TERROR:  Our  Gang— Always  good.  TSvo 

reels. — Bert  Silver.  Silver  Family  theatre,  Greenville, 
Mich. — General  patronage. 
THE  FINISHING  TOUCH:  Laurel-Hardy— Patrons 

like  this  pair  more  and  more  every  time  they  see 
them.  Two  reels. — Tom  Olsen,  Waehington  theatre. 
New  Orleans,  La. — Small  town  patronage. 

LIBERTY:  Laurel-Hardy — Boy.  oh,  boy,  what 
a  comedy!  You  remember  how  "Safety  Last" 
left  them  gasping?  This  will  do  the  same.  Be 
sure  and  feature  it.  It's  chock  full  of  laughs. 
Two  reels. — S.  B.  Kennedy,  Central  theatre,  Sel- 

kirk, Man.,  Can. — General  patronage. 
LOUD  SOUP:  Charlie  Chase— Ordinary  Chase 

comedy,  which  will  never  knock  'em  out  of  their seats.  Two  reels. — O.  B.  Wolfe,  Screenland  theatre, 
Nevada,  O. — Small  town  patronage. 
LOUD  SOUP:  Charlie  Chase— This  is  not  so  good 

as  the  usual  run  of  Chase's.  Two  reels. — Tyas 
Brothers,  Liberty  theatre,  Araherstburg,  Ont.,  Can. — • 
Small  town  patronage. 
LAUREL-HARDY  COMEDIES:  All  these  are  good. 

My  people  often  ask  for  them  to  be  repeated.  Two 
reels. — G.  G.  Baiss,  Capital  theatre,  Duncan,  B.  C, 
Can. — General  patronage. 
LIMOUSINE  LOVE:  Charlie  Chase— Charlie 

Chase  is  always  good  for  the  lights.  Plenty  of 
laughs  in  this.  Two  reels. — Tom  Olsen,  Washington 
theatre.  New  Orleans,  La. — Small  town  patronage. 
MANCHU  LOVE:  A  "Great  Event"  with  Sojin 

and  Etta  Lee.  As  a  spice  for  your  regular  picture 
fare,  these  Great  Events  live  up  to  their  name  100 
per  cent.  Entertaining,  instructive,  novel,  beautiful. 
And  the  price  is  within  the  reach  of  small  theatres, 
too.  This  one  has  about  the  most  gorgeous  color 
I  ever  saw  in  a  technicolor  subject.  Print  nearly 
new  and  photography  very  clear,  so  that  we  got  very 
nice  results  with  Mazda  projection.  You  and  your 
patrons  are  missing  something  if  you  don't  run  some of  these.  Two  reels.- — O.  B.  Wolfe,  Screenland  the- 

atre, Nevada,  O. — Small  town  patronage. 
SOUP  TO  NUTS:  Laurel-Hardy— Another  knock- 

out comedy  from  Metro.  They  get  funnier  every 
week.  Two  reels. — Frank  O'Rourke,  Rex  theatre, 
Portland,  Ore. — General  patronage. 
TECHNICOLOR  SUBJECTS:  Very  beautiful, 

'tony,'  Colored  subjects  mostly  of  great  events  in 
history.  Round  out  a  program  and  leave  good  im- 

pression. But  I  don't  think  they  mean  a  thing  at 
the  box  office,  otherwise.  Two  reels. — G.  G.  Baiss, 
Capital  theatre,  Duncan,  B.  C,  Can. — General  patron- 
age. 

THAT'S  MY  WIFE:  Laurel-Hardy— A  very  inter- 
esting comedy.  Two  reels. — Bert  Silver,  Silver  Fam- 

ily theatre,  Greenville,  Mich. — General  patronage. 
TELL  IT  TO  THE  JUDGE:  Max  Davidson— Very 

ordinary.  Not  as  good  as  some  of  this  star's  com- edies. Metro  comedies  have  a  good  average.  Two 
reels. — ^W.  M.  Lodge,  Fulton  theatre,  McConnellsburg, 
Pa. — Small  town  patronage. 
WIGGLE  YOUR  EARS:  Our  Gang— This  is  the 

poorest  Gang  comedy  to  date.  Not  a  laugh  in  it. — - 
Tyas  Brothers,  Liberty  theatre,  Amherstburg,  Ont., 
Can. — Small  town  patronage. 
WRONG  AGAIN:  Laurel-Hardy— These  Laurel- 

and-Tardy's  ate  the  best  comedies  you  can  buy.  They 
always  get  the  laughs.  Two  reels. — Tyas  Brothers, 
Liberty  theatre,  Amherstburg,  Ont.,  Can. — Small 
town  patronage. 
YOU'RE  DARN  TOOTIN':  Laurel-Hardy— Laughed 

my  self  sick  at  this  one.  Metro  has  the  word  com- 
edy in  a  class  of  its  own.  We  featured  this  com- 

edy. Two  reels. — Frank  O'Rourke,  Rex  theatre,  Port- 
land, Ore. — Neighborhood  patronage. 

PARAMOUNT 

A  SHE  GOING  SAILOR:  Billie  Dooley— All 
Dooley  comedies  are  good.  This  one  is  a  side 
splitter.  Two  reels. — ^Tyas  Brothers,  Liberty  the- 

atre, Amherstburg,  Ont.,  Can. — Small  tOKH  pat- 
ronage. 
CAMPUS  CATERS:  Good.  Two  reels— Hardy 

Carlson,  Opera  House,  Volin,  S.  D. — Small  town  pat- ronage. 
HORSE  SHY:  Edward  Everett  Horton— Good.  Two 

reels. — Mrs.  Hulda  J.  Gi-een,  Gem  theatre.  Green- 
river,  Utah. — General  patronage. 
NIFTY  NUMBERS :  A  good  comedy.  Two  reels.— 

Bert  Silver,  Silver  Family  theatre,  Greenville,  Mich. 
— General  patronage. 

WHY  GORILLA'S  LEAVE  HOME :  Bobby  Vernon 
— Will  amuse  the  kiddies.  Two  reels. — S.  B.  Ken- 

nedy, Central  theatre,  Selkirk,  Man.,  Can.— General 
patronage. 

PATHE 

CATALINA  HERE  I  COME:  Eddie  Quillan— Goofl. 
Two  reels. — Mrs.  Hulda  J.  Green,  Gem  theatre, 
Greenriver,  Utah. — General  patronage. 
CIRCUS  DAYS:  Smitty— These  Smitty  comedies 

are  all  very  god.  Two  reels. — Tyas  Brothers,  Liberty 
theatre,  Amherstburg,  Ont.,  Can. — Small  town  pat- ronage. 
CAMPUS  CARMEN:  Daphne  Pollard— This  is  the 

very  best  comedy  we  have  run  in  months.  If  you 
have  had  a  run  of  bad  comedies,  get  this  one  and 
send  your  people  away  happy.  Two  reels. — -Tyas 
Brothers,  Liberty  theatre,  Amherstburg,  Ont.,  Can. 
— Small  town  patronage. 
CLUNKED  ON  THE  CORNER:  Johnny  Burke— 

This  fellow  Burke  is  absolutely  impossible.  Have  yet 
to  see  one  of  his  comedies  with  a  laugh  in  it.  Two 
reels. — Tyas  Brothers,  Liberty  theatre,  Amherstburg, 
Ont.,  Can. — Small  town  patronage. 
MY  FRIEND  FROM  INDIA :  Franklin  Pangborn— 

April  6.  A  good  comedy,  drew  well.  Six  reels. — 
Mrs.  Hulda  J.  Green,  Gem  theatre,  Greenriver,  Utah. 
— General  patronage. 
MARKED  MONEY:  Junior  Coghlan— April  9-10. 

Good  little  program  picture  with  some  aviation  stuif 
that  is  pretty  good.  Six  reels. — George  Benson, 
Community  theatre,  Minneota,  Minn. — Small  town 
patronage. 
PATHE  NEWS  27:  Have  been  using  Pathe  News 

for  three  years  now,  and  it  is  well  liked  here.  One 
reel. — B.  Hollenbeck,  Rose  theatre,  Sumas,  Wash. — 
Small  town  patx-onage. 
SMITH'S  FARM  DAYS:  Mary  Ann  Jackson— Good 

as  all  the  rest  of  the  Smith  comedies  are.  They 
sure  draw  for  me,  as  do  the  Laurel-Hardy  comedies. 
They  are  a  scream.  They  are  a  bigger  draw  than 
some  Paramount  features,  and  that's  saying  a  whole lot.  Two  reels. — O.  P.  DeWalt,  Lincoln  theatre, 
Houston,  Tex. — General  patronage. 

SODA  WATER  COWBOY:  Wally  Wales— April  6. 
A  good  little  Western  for  Saturday  night.  Five  reels. 
— William  E.  Tragsdorf,  Trag's  theatre,  Neillsville, Wis. — Small  town  patronage. 

R  K  O 

FAMILY  MEAL  TICKET:  Toots  and  Casper— 
Fairly  good  comedy.  Registered  a  lot  of  laughs.  Toots 
and  Casper  are  best  comedies  this  company  makes 
this  year.  Have  played  six  or  eight  of  them.  Two 
reels. — W.  M.  Lodge,  Fulton  theatre,  McConnellsburg, 
Pa. — Small  town  patronage. 

UNIVERSAL 

THE  BOUNDARY  BATTLE:  Edmund  Cobb— One 
of  the  Forest  Ranger  series  and  just  as  punk  as  the 
rest  of  the  two-reel  featurette  group.  Hot  stuff  for 
kids  up  to  ten  years  old.  Two  reels. — O.  B.  Wolfe, 
Screenland  theatre,  Nevada,  O. — Small  town  patron- 

age. GEORGE'S  FALSE  ALARM:  Not  to  be  laughed 
at.  Two  reels. — Frank  O'Rourke,  Rex  theatre,  Port- 

land, Ore. — General  patronage. 
MAN  OF  LETTERS:  Another  lemon.  Two  reels. 

— Frank  O'Rourke,  Rex  theatre,  Portland,  Ore. — Gen- eral patronage. 
NIAGARA  THE  BEAUTIFUL:  Beautiful  scenic, 

showing  both  the  Canadian  and  American  sides 
of  the  falls  from  many  different  angles.  One  reel. 
— S.  B.  Kennedy,  Central  theatre,  Selkirk,  Man., 
Can. — General  patronage. 
PANICKY  PANCAKES:  Oswald— Usual  Oswald 

cartoon.  Good  filler.  One  half  reel. — O.  B.  Wolfe, 
Screenland  theatre,  Nevada,  O. — Small  town  patron- 
age. 
SHADOWS:  One  of  "Junior's"  novelties.  Enough 

said,  not?  One  reel. — O.  B.  Wolfe,  Screenland  the- 
atre, Nevada,  O. — Small  town  patronage. 

SURPRISE  HONEYMOON:  This  is  very  good. 
One  reel. — S.  B.  Kennedy,  Central  theatre,  Selkirk, 
Man.,  Can. — General  patronage. 

NEW 

PICTURES 

BETRAYAL:  Paramount  drama  with  Emil  Jan- 
nings,  Gary  Cooper,  Esther  Ralston,  Jada  Weller, 
Douglas  Haig  and  Bodil  Kosing.    Dii-eeted  by  Lewi.? Milestone.   Released    Length   
TYPE  AND  THEME:  While  in  an  Alpine  vil- 

lage, Andre  Frey  meets  Vroni,  a  Swiss  girl,  and  the 
ttvo  fall  in  love.  Vroni  is  called  home  to  another 
town  but  promises  to  wait  for  Andre.  When  Andre 
does  come  to  Vroni,  she  is  married  to  Poldi,  the 
village  mayor.  She  explains  to  Andre  that  she  was 
forced  to  marry  Poldi.  Six  years  later  Andre  again 
returns  to  Vroni,  pleading  with  her  to  leave  her 
husband.  She  refuses  and  Andre  writes  her  a 
threatening  note.  Vroni  and  Andre  go  for  a  sleigh 
ride.  Vroni  is  killed  in  a  crash  and  Andre  is  in- 

jured. Poldi  decides  to  seek  happiness  in  his  two 
children. 

SIOUX  BLOOD:  Metro-Goldwyn-Mayer  Western, 
with  Tim  McCoy,  Roj(ert  Frazer,  Marion  Douglas, Clarence  Geldert,  Chief  Big  Tree  and  Sidney  Bracy, 
Directed  by  John'  Waters.  Released   Length   
TYPE  AND  THEME:  Two  brothers.  Flood  and 

Fred,  are  captured  by  Indians.  Flood  makes  his 
escape.  Later  in  years.  Flood  is  a  scout  and  bitter 
enemy  of  the  Indians,  while  Fred  is  Chief  Lone 
Eagle.  Flood  rescues  Barbara,  a  pretty  girl,  from 
the  Indians,  and  a  romance  develops.  Lone  Eagle 
goes  to  capture  Flood  but  instead  captures  Barbara's father.  In  a  fight  Flood  and  Lone  Eagle  are 
recognized  as  brothers.  Lone  Eagle  helps  Barbara 
escape  from  the  Indians,  while  Flood  leads  the 
Indians  a  merry  chase.  Flood  returns  in  time  to 
see  his  long  lost  brother  die. 

SPITE  MARRIAGE:  Metro-Goldwyn-Mayer  comedy- drama,  with  Buster  Keaton,  Dorothy  Sebastian, 
Edward  Eai-le,  Leila  Hyams.  William  Bechtel  and 
John  Byron.  Directed  by  Edward  Sedgwick.  Re- leased   Length   
TYPE  AND  THEME:  Elmer,  clothes-presser, 

is  an  admirer  of  Trilby  Drew,  a  dancer.  He 
dresses  himself  in  clothes,  that  come  into  his  shop 
and  goes  to  the  show  tvhere  Trilby  is  dancing. 
When  a  character  in  the  show  is  missing,  Elmer  is 
hired  to  play  the  part  and  makes  it  a  laughable 
scene.  Lionel  Bel  more,  leading  man  of  the  show, 
flirts  with  Ethyl  another  dancer,  and  for  spite.  Tril- by mourries  Elmer.  When  Trilby  Ynds  out  Elmer  is  a 
presser,  she  leaves  him.  Elmer  decides  to  go  away 
and  catches  a  boat.  When  he  finds  out  it  is  a  rum 
runner,  he  jumps  off  and  is  picked  up  by  a  yacht 
on  which  is  Trilby.  The  yacht  catches  fire,  and 
Elmer  puts  it  out.  At  last  Trilby  decides  she  loves 
Elmer  and  in  a  comical  climax,  their  troubles  end. 

VOICE  OF  THE  CITY,  THE:  Metro-Goldwyn-Mayer drama,  with  Robert  Ames,  Williard  Mack.  Sylvia 
Field,  James  Farley,  John  Miljan,  Clark  Marshall, 
Duane  Thompson,  Tom  McGuire,  Alice  Moe  and 
Beatrice    Banyard.      Directed    by    Williard  Mack. Released    Length   
TYPE  AND  THEME:  Bobby,  accused  of  killing 

a  cop,  escapes  from  jail  and  returns  to  Beebe, his  siveetheart.  Beebe.  tvith  Mary  and  Johnny,  hide 
Bobby.  Biff,  detective,  comes  to  Beebe's  apartment 
but  cannot  find  Bobby.  Bobby  is  dressed  in  girl's apparel  and  taken  to  a  hiding  place.  Beebe,  having 
confidence  in  Wilkes,  reveals  that  Johnny  is  hiding 
Bobby.  Wilkes,  realizing  that  with  Johnny  away he  would  have  Beebe  for  himself,  tips  Biff  off. 
When  the  detectives  break  into  the  apartment,  Bobby 
hides  on  the  roof.  In  the  meantime  Bess,  wife  of  a 
gunman,  confesses  that  her  husband  killed  the  pol- iceman Bobby  ivas  accused  of  killing. 

WHEEL    OF   LIFE,    THE:       drama    with  Richard 
Dix,  Esther  Ralston.  O.  P.  Heggie,  Arthur  Hoyt, 
Myrtle  Stedman,  Larry  Steers.  Regis  Toomey  and 
Nigel  de  Brulier.    Directed  by  Victor  Schei-tzmger. Released   -   Length   
TYPE  AND  THEME:  Captain  YeuUat,  a  sol- dier visiting  London,  saves  Ruth  Dangan  from 

drowning,  and  falls  in  love.  She  tells  him  that  she 
is  unJuippily  married.  Back  with  his  regiment  in 
India,  Yeullat  meets  Ruth  and  to  hi^  surprise,  her 
husband,  who  is  Yeullat's  commanding  officer.  Yeul- lat is  transferred  to  another  post.  Months  pass  and 
Yeullat  receives  word  to  lead  a  small  army  to  res- 

cue an  English  party  which  has  been  captured  by 
the  natives.  Ruth  is  among  the  captives,  and 
Yeullat  rescues  her.  The  soldiers  are  ambushed, 
and  another  party  under  the  command  of  Ruth's husband,  Dangan,  comes  to  the  rescue.  Dangan  is 
killed  in  the  fight  and  Ruth  and  YeulUit  are  free to  marry. 

MISCELLANEOUS 

COLORED  CLASSICS:  Add  tone  to  your  enter- 
tainment and  make  a  restful  change  in  the  pro- 

gram.— G.  G.  Braiss,  Capital  theatre,  Duncan,  B.  C, 
Can. — General  pati-onage. 
THE  IMMIGRANT:  Charlie  Chaplin— Although 

this  is  a  reissue,  it  is  sure  a  laugh  getter.  Print 
in  good  shape  and  very  clear.  Two  reels. — Frank 
O'Rourke,  Rex  theatre,  Portland,  Ore.— General  pat- ronage. 
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CHICAGO  PERSONALITIES 

By  J.  F. 
OE  ABRAMSON  last  week  resigned 
of  Trade  to  accept  a  position  with 
the  Board  for  the  last  seven  years. 

After  taking  a  course  at  the  Gregg  Busi- 
ness College,  Joe  obtained  a  position  as 

stenographer  with  the  Central  Freight  As- 
sociation. Soon  afterward  he  enlisted  for 

service  in  the  World  War,  returning  to  the 
company  after  the  armistice. 
In  1920  Joe  became  private  secretary  to 

Marius  de  Brabant,  general  traffic  manager 
of  the  Los  Angeles  &  Salt  Lake  railroad. 
After  one  year  in  that  position,  he  returned 
to  Chicago  and  joined  an  orchestra  as  a 
trombone  player.  In  the  middle  of  1921,  he 
and  Mr.'i.  Abramson  opened  a  multigraph 
and  mimeograph  shop  in  the  Capitol  build- 

ing. Edwin  Silverman  appointed  Joe  secre- 
tary of  ine  film  board  in  1922. 

Joe  hi  s  always  been  active  in  the  affairs 
of  the  iecretary's  organization.  He  was secretary  of  the  first  annual  convention 
held  at  French  Lick  Springs,  Ind.,  in  1927. 
He  also  served  in  similar  capacity  at  the 
second  convention  in  1928,  reporting  the 
convention  for  C.  C.  Pettijohn,  general 
counsel. 
Miss  Edna  Pfister,  who  has  served  for 

the  past  two  years  as  the  secretary  of  the 
Albany  film  board,  has  been  appointed  suc- 

cessor to  Abramson.  She  left  Albany  last 
Sunday  night. 
Miss  Pfister  went  to  Albany  from  New 

York  City,  where  she  had  been  employed 
for  some  time  in  one  of  the  large  law 
offices.  As  secretary  to  the  Albany  Film 
Board  of  Trade,  she  handled  affairs  in  a 
way  that  brought  recognition  from  Petti- 

john and  others  in  the  Hays  organization. 
Last  summer,  Miss  Pfister  was  sent  to 

Montreal,  where  she  established  and  com- 
pletely reorganized  the  film  board  there. 

^    ̂   ̂  
Four  more  theatres  have  been  equipped 

with  sound  devices.  The  White  Palace  the- 
atre, 1609  S.  Kedzie,  a  750-seat  house,  has 

installed  Vitaphone  and  Movietone.  The 
California  theatre,  on  West  26th  street,  also 
has  installed  Movietone  and  Vitaphone. 
The  Annette  theatre  in  Cicero,  with  500 
seats,  and  the  DeKalb  theatre,  in  De  Kalb 
have  put  in  sound  equipment. 

^      ̂   :}c 
Jack  Baker,  who  has  been  Chicago  pub- 

licist for  Universal  for  the  last  four  years, 
has  resigned  his  position  with  the  company. 
Baker  is  well  known  in  Midwest  film 
circles.  He  put  over  many  big  publicity 
smashes  that  were  as  original  as  they  were 
successful.  He  has  not  announced  what  he 
intends  to  do  in  the  future. 

*    *  * 

"You  can't  beat  the  law,"  says  the  poster 
— and  also  Frank  Ishmael  of  M  G  M.  Frank 
wa,=  called  "a  careless  driver"  and  other 
things  last  week  because  a  cop  got  in  front 
of  his  car  and  went  boom.    He  was  driving 
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as  secretary  of  the  Chicago  Film  Board 
the  Coston  Circuit.  He  has  been  with 

His  resignation  will  take  effect  May  1. 

along  Sheridan  road  and  the  officer,  who 
was  directing  traffic,  waived  for  Ishmael's car  to  come  ahead.  After  the  car  passed, 
the  cop,  according  to  Frank,  stooped  to 

pick  up  a  paper,  and  the  back  of  Frank's car  pushed  him  over.  An  embarrassing 
moment  for  Ishmael  ensued,  yet  it  has  his 
comic  element. 

The  Adelphi  theatre  on  N.  Clark  Street 
has  discontinued  sound  pending  acoustical 
adjustments. 

*  *  * 
Carol  S.  Trowbridge,  special  and  personal 

representative  of  Mary  Pickford  and  Doug- 
las Fairbanks,  was  in  Chicago  last  week 

for  the  opening  of  Mary's  new  picture, 
"Coquette,"  at  the  United  Artists  theatre — 
which,  by  the  way,  is  now  being  advertised 
as  a  B  &  K  house. 

*  *  * 
The  Eagle  theatre  was  held  up  last  week, 

but  the  robbers  escaped  minus  the  loot. 

Manager  Zimmerman  was  in  the  cashier's box  when  the  thieves  entered.  In  their  ex- 
citement, the  thieves  dropped  the  receipts. *  *  * 

Tom  Meighan  was  in  Chicago  last  week. 
Meighan  will  soon  reappear  on  the  screen 
in  his  first  all-talking  picture,  made  for RKO. 

*  *  * 
Ed  Silverman  of  the  Coston  circuit  has 

purchased  the  Embassy  theatre  at  Crawford 
and  Fullerton  from  Harry  Goldson  and 
Son.  The  house  will  be  managed  by  Henry 
Goldson. 

^    ̂   ^ 

The  Avon  theatre,  which  has  Photo- 
tone,  will  open  April  26  with  Tiffany- 
Stahl's  "Lucky  Boy."  Elmer  Benesch  is 
the  manager  of  the  house. *  *  * 

The  State-Lake  theatre  is  reaping  a  har- 
vest with  sound  films.  After  breaking 

house  records  with  Pathe's  "Godless  Girl" 
a  few  weeks  ago,  the  theatre  played  Pathe's 
"Leatherneck"  to  a  new  first-day  record. *  *  * 

Tom  North  and  Ray  Nolan,  those  Pathe 
hustlers,  were  discussing  the  good  old  days 
last  week,  Friday,  and  when  the  beer  par- 

ties in  Milwaukee  came  into  the  conversa- 
tion, Tom  just  broke  down  and  cried.  They 

suggested  that  the  27th  amendment  be  for 
bigger  and  better  steins  of  beer.  Why  not 
the  20th? *  *  * 

Jack  Miller  entertained  last  weekend  at 
his  Lake  Geneva  home.  The  party  con- 

sisted of  Len  Ullrich,  Frank  Schaefer,  Os- 
car Florine,  Floyd  Brockell,  Clayton  Bond, 

Grad  Sears  and  Simon  Simansky. 
*  *  * 

J.  C.  Jenkins,  "the  Herald-World  man," was  in  town  last  week,  leaving  Monday  to 
hit  the  trail  again. *  *  * 

For  the  benefit  of  those  who  may  not 
yet  know,  Sam  Gorelick,  handsome  RKO 
salesman,  has  a  new  Graham-Paige. *  *  * 

Herb  Washburn,  manager  of  the  RKO 
exchange  (and  a  darn  good  one,  at  that), 

Banging  out  his  last  duties  as  secretary 
of  tlie  Film  Board.    Joe  Abramson  will 
accept  a  position  with  the  Coston  Book- 

ing Circuit.    (Herald-W^orld  Photo.) 

spent  last  Friday  on  a  sales  trip  through 
Illinois.  Though  it  rained,  Herb  spread  the 
sunshine  with  his  RKO  product. 

*  *  * 
Waiting  in  the  Educational  office  last 

week,  we  overheard  Dave  Dubin  tell  Sol 
Bragin,  "Just  saw  'Bee's  Buzz'  and,  boy, 
what  a  comedy  it  is !"  Then  Sol  asked us  to  write  a  story  about  it.  We  have  no 
story,  but  we  want  to  see  that  picture  if  it makes  one  feel  so  happy. 

*  *  * 

We  dropped  in  to  see  Irving  Mack  last 
week  and,  gosh,  he  still  is  a  fast  talker! 

We  couldn't  even  get  in  a  "yes"  or  "no," fearing  it  would  be  too  late  to  answer  the 

question. 
Johnny  Weismuller,  Chicago's  crack speed  swimmer,  has  succumbed  to  the  lure 

of  the  films  and  appears  in  Grantland  Rice's Talking  Sportlight,  to  be  released  shortly. 
Johnny  shows  and  tells  all  the  tricks  of  the 
swim  game  as  well  as  demonstrating  in  this 
Pathe-Vari  Beuren  short.  Tom  North,  Van 
Beuren  Midwest  representative,  says  this 
number  is  a  great  sound  novelty. 

*  *  * 
C.  P.  McDonough,  formerly  manager  of 

the  Auditorium  theatre  at  Libertyville,  has 
opened  offices  in  Indianapolis  as  salesman 
for  Chrest  sound  equipment  for  the  State 
of  Indiana. 

*  *  * 

An  interesting  study  in  small  city  the- 
atre management  is  always  afforded  by 

Great  States.  Right  now  that  circuit  has  a 
couple  of  big  exploitation  stunts  on.  From 
April  15  to  May  15  the  biggest  sound  pic- 

tures obtainable  are  being  shown  in  what 
is  called  a  "Blue  Ribbon  Month."  The 
people  in  these  towns  would  get  these  films 
anyway,  but  they  like  'em  better  when  you 
tie  a  blue  ribbon  on  'em.  Then  in  a  tieup with  Atwater  Kent  and  local  merchants, 
from  one  to  four  radios  are  being  given 
away,  just  to  induce  the  natives  to  come  to 
the  show.  And  the  interesting  experiment 
of  stock  with  pictures  is  being  conducted 
at  the  Palace  in  Peoria.  The  only  Great 
States  wired  house  there  is  the  Madison. 
As  for  stage  shows  with  sound  pictures, 
Great  States  presents  them  at  three  of  its 
houses  all  week  and  in  most  houses  on  Sun- 

day. But  the  Orpheum  in  Galesburg  is 
closing  its  vaude  May  14  for  at  least  the summer. 

sj;  sj; 

Great  States'  Rialto  in  Joliet  stepped  into 
big  town  class  when  it  presented  the  $6,500- 
a-week  Mae  Murray.  And  Tom  Mix  is  at 
a  Great  States  house  in  Rockford  before 
coming  to  the  ritzy  Chicago.    Well,  well. 

*  *  * 
H.  A.  Meininger,  who  has  been  general 

manager  in  Elgin,  and  W.  J.  Flattery,  the 
same  at  Kankakee,  have  changed  places. 



Proved! 

In  the  research  laboratory 

and  in  the  studios 

EASTMAN 

Reprotone 

NEGATIVE 

imS  special  film,  tested  by  scientific 

methods  that  would  detect  even  inaudible 

defects,  is  now  in  use  in  the  studios.  Giving 

sound  reproduction  faithful  and  pleasing  to 

a  degree  hitherto  unknown,  it  has  proved  it- 

self a  distinct  step  forward  in  the  sound  art. 

A  film  that  performs  with  notable 

success  its  specific  function 

EASTMAN  KODAK  COMPANY 

ROCHESTER,  N.Y. 



EXHIBITORS    HERALD- WORLD 

The 

Herald -World 

Bookshop 

Now  as  never  before,  good  reference  books 

are  of  vital  importance  to  everyone  connect- 
ed with  the  motion  picture  industry. 

To  make  shopping  for  these  books  conveni- 
ent, the  Herald-World  Bookshop  has  been 

opened. 

Through  it,  you  can  purchase  any  book  per- 
taining to  or  of  interest  to  any  branch  of 

the  business. 

Through  it,  you  can  also  subscribe  to  any 
magazine  printed  in  the  United  States. 

The  Bookshop  is  now  featuring: 

THE  MOTION  PICTURE  ALMANAC  printed  by  the  Quig- 
ley  Poblishing  Company.  232  pages.  Containing  biogra- 

phies of  stars,  directors,  studio  executives,  art  directors  and 
costume  designers,  and  hundreds  of  others  prominent  in  the 
trade;  a  directory  of  where  the  popular  stars  were  born;  an 
encyclopedia  of  «tudio  terms  and  slang;  record  gross  re- 

ceipts; a  directory  of  the  leading  acts  available  for  presenta- 
tions; lists  of  leading  corporations  and  their  personnel; 

lists  of  pictures  giving  classification,  cast,  director,  release 
date  and  length;  a  discussion  of  sound  pictures  by  F.  H. 
Richard«on;  the  Box  Office  Record  and  other  features. 

Postpaid   $2.00 

MOTION  PICTURE  TRADE  DIRECTORY.  1028  pages. 
Containing  the  most  complete  and  accurate  list  of  theatres 
yet  offered  for  sale.  Classified  alphabetically  by  states 
showing  population  of  town,  admission  charged,  class  of 
patronage,  seating  capacity  and  name  of  manager. 

Postpaid   $10.00 

BUILDING  THEATRE  PATRONAGE  by  Barry  and  Sar- 
gent. Endorsed  by  the  leading  theatre  owners  of  the  coun- 

try. Dealing  with  every  problem  met  in  the  management  of 
a  theatre  from  advertising  to  ventilation  and  accidents. 
Thirty-six  chapters  covering  different  subjects. 

Postpaid    ̂   $5.20 

F.  H.'  Richardson's  HANDBOOK  OF  PROJECTION.  5th 
edition.  The  Blue  Book  of  Projection.  Two  volumes  con- 

taining more  than  1100  pages.  Beautifully  bound  in  a  gold 
stamped,  flexible  blue  Leatherette  cover. 

Postpaid   =  $6.20 

To  be  Released  Jvme  1 — The  Sound  Supplement  to  Richardson's  Handbook  of  Projection.  Bound  in 

the  same  gold  stamped  flexible  Leatherette  cover.  Orders  now  being  accepted  and  will  be  filled  in  the 

order  received.    Postpaid  $5.20 
(If  sold  with  5th  edition  of  Handbook,  three  volumes  set  postpaid  $11.20) 

Certified  check  or  money  order  must  accompany  all  orders  unless  you  wish  books  shipped  C.O.D. 

Herald -World  Bookshop 

407  So.  Dearborn  St.,  Chicago,  Illinois 

"//  it  pertains  to  the  motion  picture  industry,  we  have  it." 
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E  X  H  I  B  ITO  RS 

RALD 

WO 

Crowds  storm  Sam  H.  Harris 
Theatre  at  $2  admission 

THE  BEST  OF 

TALKING  FILMS! 

"Of  all  the  serious  plays  I 
have  seen  in  the  talking 

films,  'Madame  X'  is 
readily  the  best.  There  is 

nothing  on  a  stage  any- 

where in  New  York,  nor 

has  there  been  in  a  year, 
which  embraces  more 

moving,  more  affecting, 

more  genuinely  stirring 

acting." 
—Quinn  Martin,  N.  Y.  World 

METRO-GOLDWYN-MAYER 

MAKES  HISTORY! 

In  the  annals 

of  our  industry 

it  is  M'Q'M  which 

has  given  **The  Big 

Parades" -The  "Ben Hurs  ̂ '-^^Broadway 

Melodys^\  History 

repeats!  ISlow  comes 

MADAME  X 

-nh  RUTH  CHATTERTON 

LEWIS  STONE  -  RAYMOND  HACKETT 
From  the  play  by  Alexandre  Bisson. 
Dialog  by  Willard  Maclc.  Directed  by 
Lionel  Barrymore. 

FOR  THE  BOX-OFFICE:  For  the  box 
office  analysis,  it  is  proper  to  advise  at  the  outset  that 
no  promises  will  be  over-flowery.  Anything  and  every- 

thing that  may  be  said  on  behalf  of  "Madame  X"  will be  fulfilled  to  the  letter.  As  a  coiner  of  profits,  it  stands 
unassailable.  The  return  in  dollars  will  be  as  terrific  as 
the  wallop  the  picture  itself  carries.     — Kann,  Film  Daily 

Mcnrtbcr  of   Motion    Picture   Producers   and   Chstriburors  of   Arpcrica.  Inc. 

The  TALKIES  of 

the  INDUSTRY 

Vol.  93,  No.  3 Entered  as  second-t lass  matter,  August  20,  1917,  at  the  Post  Office  at  Chicago,  III.,  under  the  act  of  March  3,  1S79.  Published 
weekly  by  Qnigley  Publishing  Co.,  407  South  Dearborn  St.,  Chicago.    Subscription  $3.00  a  year.    Single  cofies,  25  cents. 
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"What 

tiave 
SxhihiioJTS  / 

WaiimstFarf 

A  permanent  music  feature  ibr  tlic 

average  exhibitor.  T\\q  New  Style  >Q7? 
is  a  niusical, artistic  and  structural 

acliicvcmcnt,  making  it  possible  for 

the  average  exhibitor  to  offer  his  pa- 
trons the  highest  tHpe  of  performance 

at  a  minimum  cost. 

'T\vQ  New  Style  Unit 
Or^an  is  different  from  all  other  or^ns. 
No  technical  description  can.  conveij  the 

ivonderful  ran^c  of  musical  possibilities 

and  the  ama^in^  supcrioritij  in  construc- 
tion. 

Before  >jou  pass  jod^meivt- before  you 
bmj  ami  musical  equipment  of  amj  ti/pe 
whatsoever,  von  owe  it  to  ijonTself  and 

Vpur  patroivs  to  ̂ et  complete  informa- tion on  this  wonderful  instrumGnt. 

Roteit  Mnt«i  Organ  €ft 
New  York. 
1560  Broidway 

Chi  c  a  g:o 
624  So  Michiiaw. 

Los  Angeles 
1914  SoVennont 

SanFrancisco 
168  Golden  Gate 
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THE  WORD 

in  MOTOR  CARS 

THE  LAST  WORD 

in  TALKING 

PICTURES 

PARAMOUNT 
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THE  LAST  WORD 

ill  TALKING  and  SI^GIXG  PICTURES 

^^^pening  Friday,  April  26th,  at  $2  top. 

Criterion  Theatre,  N.Y.  Maurice  Chevalier 

— "The  World's  Greatest  Entertainer" 

{N.Y.  Eve.  Post) — in  the  all-talking,  singing 

picture,  "Innocents  of  Paris."  Richard 

Wallace  Production  with  Sylvia  Beecher, 

George  Fawcett  and  all-star  cast. 

MAURICE 

CHEVALIER 

INNOCENTS 

OF  PARIS" 

''Maurice  Chevalier  is  a  box-office  wow  if 

the  reaction  of  a  midnight  preview  audi- 

ence is  any  criterion.  They  laughed  loud 

and  long  at  the  pantomime  of  the  Parisian 

Jolson  and  they  applauded  his  renditions 

of  French  and  English  songs.  The  picture 

is  mostly  Chevalier  —  but  he's  worth  it. 

After  your  fans  find  out  about  him  you'll 

not  be  able  to  keep  them  out  of  the  theatre." 
— Motion  Picture  News 

PARAMOUNT 

1^ 
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THE  LAST  WORD 

in    TALKING  COMEDIES 

]lVoTHING  but  the  TRUTH'  is 

expert,  human  and  amusing.  Richard  Dix 

does  admirably  in  his  first  talking  picture" 

(iV.  y.  Herald  Tribune),  "Dix  has  a  fine 
voice  and  a  great  gift  for  comedy.  Helen 

Kane  is  a  riot — sings,  wise  cracks  and  takes 

the  whole  audience  overboard"  (iV.  Y. 

Mirror).  "Dix  has  a  perfectly  swell  voice" 

(iV.  Y.  Daily  News). 

RICHARD 

DIX 

NOTHING  DIJT 

THE  TRUTH 

With  HELEN  KANE  and  Louis  John  Bartels. 

Directed  by  Victor  Schertzinger.  Stage  play 

by  James  Montgomery.  Novel  by  Frederic 

S.  Isham.  Dialogue  staged  by  William 

Collier,  Sr. 

IMOUNT 
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€OH$  OLI  DIXINC 

Another  Triumph  in  Motion  Picture  Progress 

A  new  secret  process  perfected  through  four  year's 
research  and  presented  only  after  the  most  complete 

chemical  and  microscopic  examinations  as  well  as 

practical  operating  tests  have  demonstrated  its  worth. 

COIXSOLIDIZED  FIL,M 
(Magnified  600  Diameters) 

Note  the  smooth, 
fine  textured  sur- 

face— highly  resis- 
tant to  scratching 

NO]V-CO]NSOI>II>IZEI>  FILWI 

(Magnified  600  Diameters) 
Note  the  granular, 
uneven  surface 

Amazing  Results 

CONSOLIDIZING  prolongs  the  life  and 
preserves  the  brilliancy  of  the  print  for 
at  least  50%  more  showings. 

Oil  does  not  penetrate  CONSOLIDIZED 
Film  and  any  surface  accumulations 

may  easily  be  removed. 

It  does  not  increase  rigidity. 

It  avoids  excessive  drying  and  undue 
moisture  absorbtion. 

It  protects  the  perforations. 

CONSOIJDIZING  orercomes  the  objec- 
tions to  all  former  processes  and  means 

uninterrupted  projection  and  better 

screening.  -  ' 

Look  for  the  CONSOLIDIZED  Label 

CONfaLIPIXED 

IVEW  YORK 
Consolidated  Film  Industries^inc. 

HOLLYWOOD 



You*ll  see  things  you 

never  saw  before 

because  ♦  .  . 



/I  ^  , 

"^^^LASS'"'  is  thv  one  word  a!)Ove 
/  O  all  others  that  must  he  asso- 

eiated  with  "Broadway""'. 
INothinfj  hut  the  hi«>;«;est  sets  ever 

huilt  eould  he  hi«j;  enough  for  the 

hijijjesi  moments  the  stajyje  has  ever 

known;  nothin<;  hut  the  most  in- 

tense direetion  and  the  most  elah- 

orate  produetion  could  he  jjood 

enough  for  the  material  at  hand. 

Nothing  in  the  worhl  could  he 

spared  to  make  of  the  picture  ari; 

attraction  destined  to  pull  the 

greatest  crowds  you  ever  played  to! 



^y  'HK  most  widely  imitated  ̂  

/  play  ever  pictured— because 

it's  the  greatest  melodrama 
ever  conceived.   Greatness  can  be 

imitated^  but  it  cannot  be  repro-  S| 

duced.  The  living  essence  of  any 

great  work  eludes  the  copyist. 

That's  the  way  it  is  with  the  ONE  . 

and  ONLY  "Broadway",  the  play  ̂  

that  ran  for  two  years  on  Broad-  ^ 

way  ,  .  .  and  now  the  talking,  sing- 

ing picture  that  will  continue  living 

year  after  year  as  the  greatest  melo- 

drama ever  produced. 

Ficture^ 

\\  V  / 

— !VV  s 



C\/^IRTH  and  madness— 

C-^J  C  r^y*'*y  despai
r— 

laii«;hter  and  tears — fjilded  towers 

and  «;riniv depths— love,hale,«»ree<l, 

(ear.  eonrafje.  ambition — EVER  V 

iniyi  i^  EMOIIOy  is  played  on 

the  strinj^js  <d"  tlirohhinjj;  hearts  in 

Broadway."  Here  you  have  life 

in  the  raw — souls  laid  hare  'midst 

a  haekground  that  has  beeii  the 

Meeea  of  ambitious  vouth  and 

hungry  afje  for  tleeades.  Here  you 

have  the  living,  breathing,  pul- 

sating spirit  of  mWAD  WAY,  made 

from  the  greatest  money  melo- 

<lrania  the  stage  ever  saw  I 
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ORE  AT  f 

NAMES 

r  J^io/tee/uic/ 

/te^LV  art 

DELL  Telephone  Laboratories — Western 
Electric  —  leading  producers  —  pro- 

gressive exhibitors— together  these  bring 
to  you  Sound  Pictures 

Calling  upon  fifty  years'"  experience  in 
the  telephone  art.  Western  Electric  pro- 

duced the  first  practical  system  (used  by 
Vitaphone  and  Movietone)  for  recording 
and  reproducing  Sound  Pictures. 

Producers  have  standardized  on  Western 
Electric  equipment  and  are  successfully 

Westerti 

SOUND 

meeting  the  technical  difficulties  natural 
to  a  new  and  revoli:^ipnary  art. 

Discriminating  exMfcitors,  eager  to  pro- 
vide the  best  in  entertainment,  have  in- 

stalled the  Western  Electlric  Sound  System. 

The  success  of  Sound  FiictUre's  is  history 
now.  Continuing  progress  is  certain.  Make 
sure  of  enjoying  it.  Go  to  the  theatres 

showing  these  great  producers'  pictures 
with  the  sound  equipment  recogni^fed  as 

the  world's  standard.  ' 

Electric 

SYSTEM 

T  rtitif,-  Atlantic 
Telephone  hquipmenl 

Public  Address  Systems 



What  hoTmj  
laddies! 



In  his  first  dialogue  picture  Lupino  Lane  touches  the  high  water 

mark  of  a  glorious  comedy  career,  ̂ ^SHIP  UfATES"  is  as 
irresistible  as  a  tidal  wave. 

It  has  everything  you  look  for  in  an  ideal  two-reel  comedy.  It 
is  doubtful  if  any  funnier  short  feature  comedy  has  ever  been  made. 

Of  course,  talking  comedy  leadership  was  conceded  to  Lane  even 

before  he  started.  Heir  to  all  the  fun-making  talents  of  one  of  the 
world's  oldest  theatrical  families — a  beloved  favorite  on  the  stage 
of  two  continents — then  one  of  the  greatest  of  screen  comedy  stars 

— you  naturally  expected  him  to  step  to  the  front  with  his  first  talk- 

ing picture.  But  you  must  see  and  hear  ̂ '^SHIP  MATES**  to know  how  far  he  has  exceeded  your  fondest  expectations. 

A  real  broadside  of  laughs  if  there  ever  was  one!  And  with  it 

Educntionul  adds  another  big  fighting  squadron  to  the 

greatest  fleet  of  short  features  that  ever  made  money  for  wide- 
awake showmen. 

First  of  a  series  of  eight 

THE  SPICE  OF  THE  PROGRAM^ 
Member.  Motion  Picture  FroducerB  and  Distribatora  of  America  Inc  ,  Will  H   Haye  President 

J- 
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Good  Silent  Pictures 

Are  going  to  keep  thousands  of  un wired  theatres 

running  this  sumMer.  Now  as  never  before,  theatre 

owners  depending  vipoit  silent  pictures  i^eed  every 

scrap  of  information  they  can  obtain  to  which 

are  the  best  ones. 

This  week,  the  Herald -World  does  a  tremendous 

service  for  these  theatres  by  printing  the  Spring 

Number  of  the 

BOX  OFFICE  RECORD 

There  are  reports  on  many  sound  pictures  but  the 

great  majority  of  the  summaries  are  devoted  to  the 

silent  pictures.  Turn  to 

Page  51 



THE  KIBITZER 

MURDER 

CASE 

or  "Who  Killed  The  Kibitzer?'' 



it  doesn't  matter  who  killed  him 

because  Kibitzers  never  die! 

— you  find  them  everywhere 

THE  CARD  KIBITZER  THE  STOCK  MARKET 

— he  tells  you  how  it  KIBITZER — he  knew  that 
should  have  been  played!     Steel  was  going  up! 

THE  RESTAURANT 

KIBITZER— he  advises 

what'sgoodfor  yourhealth! 

THE  MERGER  KIBITZER 
— he  knew  the  inside  stuff 
all  along! 

Don't  listen  to  them*  Get 

the  facts  yourself  and 

make  your  own  decisions! 

DON'T  LISTEN  TO 

TALK  unless  ITS  ON 

THE  SCRE 

The 

Talkies 

of  the 
Industry 

Qet  an  earful- 



Metro-Goldwyn^Mayer  brings  you  for  immediate  book- 

ing, three  All -Talking  pictures  that  make  previous 

talking  efforts  look  very  amateurish  indeed: 

1.  THE  BROADWAY  MELODY 

THERE  will  have  to  be  another  invention  like  the  Talkies  to  bring  forth 

another  "Broadway  Melody."  It  is  unique.  It  is  the  first  to  present  as 
a  thrilling  drama  the  wonders  of  a  $6.60  Broadway  show.  No  surprise 

therefore  that  in  its  3d  month  in  New  York  and  Los  Angeles  at  $2  it  is 

an  S.  R.  O.  sensation.  In  Cleveland  it  converted  the  pop  price  Stillman  to 

the  $2  class!  It  is  currently  playing  extended  runs  in 

many  houses  previously  restricted  to  one  week  and  per- 

forming such  box-office  miracles  as  this  industry  has 

never  before  seen — nor  may  ever  again  witness. 

2.  The  Trial  of  MARY  DUGAN 

PROFITABLE  as  it  was  as  a  stage  hit  during  its  sensational  Broadway 

run,  and  with  its  many  gold-mine  road  companies,  watch  the  meteoric 

course  of  "The  Trial  of  Mary  Dugan"  when  it  is  revealed  to  a  waiting 
nationwide  public  on  the  magic  Talking  screen.  The  Talking  picture  ver- 

sion is  marvelous.  All  the  drama,  the  heart-appeal,  the  physical  lure,  the 

humanity  of  "The  Trial  of  Mary  Dugan"  have  become 
intensified  on  the  screen.  Already  it  is  a  magnet  at  the 

Embassy,  N.  Y.,  where  it  plays  at  $2  Twice  Daily  to 

packed  and  enthusiastic  houses.  You  will  reap  a  harvest  too! 

With  Charles  King.  Anita 
Page,  Bessie  Love.  Directed 
by  Harry  Beaumont. 

With  hlorma  Shearer,  Lewis 
Stone,  H.  B.  Warner,  Ray- mond Hackett  Directed  by 
the  author.  Bayard  Veiller. 

3.  THE  IDLE  RICH 

AT. 

HTHE  perfect  vehicle  for  the  Talking  picture.  Many  producers  eagerly 

sought  the  thrilling  Broadway  and  Road  success  "White  Collars."  Its 
dramatic  story,  its  humanness,  its  color  stamped  it  unquestionably  as  the  Big 

opportunity  for  audible  films.  M-G-M  obtained  it  and  has  made  a  brilliant 

Talking  entertainment.  A  worthy  companion  picture  for  "The  Broadway 

Melody"  and  "The  Trial  of  Mary  Dugan."  You  will  enjoy 
the  same  kind  of  phenomenal,  new  Era  business  with 

"The  Idle  Rich."  Book  these  three  Talking  hits.  Insure  for 
yourself  a  miraculous  profit  on  your  talking  investment. 

With  Conrad  hJagel,  Bessie 
Love,  Leila  Hyams.  By  Edith 
Ellis.  Directed  by  William 
de  Mille. 

And  here^s  a  prophecy 



The  TALKIES 

of  the 

INDUSTRY! 

METRO-GOLDWYN-MAYER  has  shown  the 

industry  the  true  possibilities  of  the  Talking 

screen*  While  earlier,  experimental  Talkies  were 

accepted  by  the  public  for  their  sheer  novelty,  that 

is  no  longer  possible  today.  MetrO'Coldwyn-Mayer 

has  ushered  in  a  new  era  of  Talking  pictures  with 

its  big  Road-show-size  attractions.  Up-to-date  thea- 

tres must  now  play  Talking  pictures  of  "Broadway 

Melody**  calibre.  Exhibitors  to  safeguard  their 
huge  Sound  investments  must  look  to  M-G-M  here- 

after for  the  Big  Time  Talking  Pictures.  This  is 

true  not  alone  of  M-G-M  full-length  Talkies,  but 
likewise  of  Metro  Movietone  Acts,  which  are  vastly 

superior  to  all  others  in  reproductive  quality  and 

in  the  box-office  value  of  names !  And  now  M-G-M 

is  bringing  to  wired  theatres  Hal  Roach  All-Talking 

Comedies  in  which  Our  Gang,  Laurel  -  Hardy, 

Charlie  Chase  and  the  Roach  All-Stars  talk  to  their 

public  for  the  first  time.  M-G-M  is  concededly 

releasing  the  outstanding  silent  pictures  of  the  day. 

It  was  to  be  expected  that  Young  Blood,  too,  would 

leap  to  the  Top  of  the  Talkies! 

AS  EXPECTED! 

They  don*t  write, 

they  WIRE! 
If  Broadway  Melody  business  continues 
I  will  have  to  call  out  the  National 
Guard  as  the  local  police  threaten  to 
arrest  me  for  blocking  traffic  on  Pearl 
Street.  And  this  is  not  maybe.  Never 
in  the  history  of  Albany  show  business 
have  such  mobs  congregated  around 
any  theatre  in  Albany  from  ten  a.  m. until  midnight. 

— C.  H.  Buckley,  Uland,  Albany,  N.  Y. 

Broadway  Melody  closed  week  engage- ment at  Stamford  Theatre,  Stamford, 
Conn.,  with  absolutely  phenomenal 
gross,more  than  doubling  previous  house 
records.  Broadway  melody  was  given  the 
most  enthusiastic  reception  ever  ac- 

corded any  show  in  the  history  of  the  city. 

Broadway  Melody  a  picture  without 
precedent  will  undoubtedly  create  anew 
era  in  screen  entertainment.  Norfolk 
public  tremendously  enthusiastic. 
— Pierre  Boulogne,  Norva,  l^orfolk,  Va. 

Broadway  Melody  opened  State  Theatre 
to  record  breaking  business.  Thou- 

sands turned  away.  Accept  our  congrat- 
ulations for  the  year's  greatest  picture. —W.  L.  McConnell, 

State,  Your\gstown,  O. 

Just  completed  tremendous  week's  busi- ness with  the  Broadway  Melody.  Picture 
such  a  great  hit  that  we  are  bringing  it 
back  to  other  first  run  house. 
— Hairy  Zeitz,  Staxe,  Neu;  Bedford,  Mass. 

Broadway  Melody  opened  on  Saturday 
at  State,  Syracuse,  to  more  than  capacity 
business  at  every  performance.  Open- 

ing on  Saturday  was  at  ten  forty-five  A. 
M.,  an  hour  earlier  than  the  usual  start- 

ing time  and  the  house  was  packed  be- 
fore eleven  o'clock.  This  was  through 

S  every  performance  Saturday.  Sunday 
I  afternoon  they  had  a  line  four  wide, practically  two  city  blocks  long.  It  was 

the  most  sensational  opening  in  theatre 
history  in  Syracuse. 
Broadway  Melody  smashing  all  previous 
records  at  the  Columbia.  Press  and 
public  acclaiming  it  the  greatest  of  enter- 

tainment. Expect  to  break  the  long  run 
record  for  Washington.  Regards. 

M.     Cullen,  Washington,  D.  C. 

Broadway  Melody  opened  to  record- 
breaking  business,  received  with  over- 

whelming acclaim.  Broke  all  records 
over  week-end  with  Tuesday  going 
stronger  than  Saturday.  Without  ques- 

tion you  have  the  most  natural  box- 
ofSce  talkie  to  date.  We  are  proud  to  be 
among  exhibitors  for  early  showing. 

H.  Eskin,  Weiss  Amusement  Corp, 
Stamford,  Conn. 

Broadway  Melody  at  Stanley  doing  best 
business  in  history  of  house.  Will  shat- ter all  records.  It  is  talk  of  Baltimore. 
It's  sensational. 

Stanley  Theatre,  Baltimore,  Md. 

Broadway  Melody  opened  both  Rich- mond and  Norfolk.  Broke  house  records . 
Public  and  press  raved.   Anticipate  big- 

gest business  houses  have  ever  done. 
Joe  Levy,  Richmond  and  hlorfolk 

Theatre,  Richmond,  Va. 
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ANNOUNCING 

TALKAFILM 

A  PLATTER  PHOTOTONE  PRODUCT 

Talkafilm  is  the  latest  product  of  the  Platter 

Phototone  Laboratories— a  complete  syn- 

chronous device  reproducing  sound  from 

disc  and  film.  In  line  with  our  policy  of 

releasing  only  proved  devices,  Talkafilm 

was  announced  only  after  we  were  sure  that 

ill  it  we  were  offering  the  best  at  a  lower 

cost  than  is  asked  for  any  device  of  equal 

merit.  Shipments  start  in  May.  Already 

scores  of  orders  are  on  our  books.  Get  your 

reservation  in  at  once.  Mail  the  coupon  for 

details  and  name  of  our  nearest  distributor. 

CWe  maintain  offices  in  all  principal  cities.> 

THE  PHOTOTONE  CO.,  NORTH  VERNON,  IND. 

THE  PHOTOTOXE  CO. 

North  Vernon,  Indiana 

Give  me  full  particulars  concerning  your  netv  Talkafilm  device, 
including  disc  and  sound-on-film  attachments. 

NAME  OF  THEATER  

STREET  AND  ADDRESS.  

CITY  AND  STATE.  

SIGNED  BY  
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MILTON  SILLS  and 
DOROTHY  MACKAILL 

in  a  George  Fitzmaurice 
production.  Presented  by 
Richard  A.  Rowland.  From 

the  story  by  Donn  Byrne. 
Scenario  by  Carey  Wilson. 
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Technical  Advice 

WHEN  an  exhibitor  sets  out  to  obtain  advice  and 
guidance  on  the  selection  of  sound  reproducing 

equipment  for  his  theatre  he  should  bear  well  in  mind 
that  the  problem  at  hand  is  not  a  theatrical  one,  not  an 
ordinary  matter  of  showmanship  and  not  a  question  of  a 
type  which  a  lifetime  about  a  theatre  would  necessarily 
qualify  a  person  to  pronounce  upon. 
The  selection  of  sound  reproducing  equipment  for  a 

theatre  involves  some  very  exact  technical  questions  and 
the  advice  and  guidance  of  a  competent  technician  is  not 
only  desirable  but  absolutely  essential. 

It  would  be  amusing — if  the  matter  were  not  one  of 
such  vital  importance — to  see  the  number  of  persons  con- 

nected in  one  way  or  another  with  motion  picture  affairs 
who  have  suddenly  set  themselves  up  as  experts  on  re- 

producing devices.  The  intentions  of  some  of  these  may 
be  worthy  enough  but  the  exhibitor  who  depends  upon 
their  guidance  is  headed  for  a  painful  and  expensive 
experience. 

It  seems  almost  too  obvious  to  state  that  when  a  per- 
son wants  advice  on  a  technical  matter  he  should  go  to 

a  technician — and  not  to  a  banker,  baker  or  candlestick 
maker.  But  this  very  thing  is  being  done  by  exhibitors 
in  connection  with  contracting  for  reproducing  equipment. 
The  theatre  man  who  follows  this  course  will  have  to 

be  lucky  indeed  to  escape  seriously  unpleasant  results. 
There  has  also  been  an  instance  or  two  in  which  per- 

sons who  have  access  to  printers'  ink  have  commenced 
discussing  the  technicalities  of  reproducing  devices  with- 

out any  previous  study  or  experience,  and  altogether  with- 
out any  right  to  deal  with  the  subject. 

These  writers  obviously  are  more  to  be  laughed  at  than 
heeded. 

Again  we  advise: 
If  you  want  technical  advice  go  to  a  source  competent 

to  give  you  what  you  are  seeking. 

*     *  -s- 

Europe's  Claims 
IF  any  fair  number  of  the  claims  of  European  concerns 

about  patents,  prior  rights  and  the  like  in  connection 
with  talking  picture  apparatus  are  substantiated  it  is  go- 

ing to  become  very  puzzling  to  the  layman  to  understand 
how  it  was  that  Europe  and  not  America  did  not  intro- 

duce this  development  to  the  world. 
Current  overseas  reports  indicate  that  a  mighty  legal 

battle  against  American  patent  claims  is  forming. 
When  the  foreign  attitude  toward  the  preeminence  of 

the  American  industry  is  realized  it  is  easy  to  see  that  a 
desperate  effort  will  be  made  to  curtail  the  influence  of 
American  concerns  in  the  development  of  talking  pictures abroad. 

*        *  -X- 
National  Production 

ONE  of  the  most  interesting  and  difficult  questions  pre- 
sented to  the  American  motion  picture  industry  in 

connection  with  talking  pictures  is  with  respect  to  what 
shall  be  done  toward  preserving  markets  in  countries  of 
languages  other  than  English. 

The  present  policy,  which  can  hardly  be  said  to  be  a 
conclusive  one,  is  to  ship  silent  versions  of  American  talk- 

ing pictures  to  the  non-English  speaking  foreign  countries. 
It  is  now  plain  that  the  great  number  of  pictures  to  be 
produced  within  the  next  year  in  American  studios  will 
be  of  the  dialogue  variety.  As  dialogue-in-English-pic- 

tures, these  subjects  doubtlessly  will  be  of  great  interest 
to  peoples  who  understand  the  English  language.  But  the 
silent  versions  of  these  pictures — getting  at  the  best  sec- 

ond consideration  in  the  studios — are  more  than  likely  to 
be  pretty  bad  attractions. 

With  such  inferior  attractions  going  into  foreign  mark- 
ets, the  American  industry  will  face  a  grave  crisis. 

It  is  the  opinion  of  many  competent  observers  that  the 
birth  of  the  dialogue  picture  will  inevitably  lead  to  the 
establishment  on  a  secure  basis  of  national  production  in 

the  principal  foreign  countries.  Under  such  an  arrange- 
ment a  suitable  subject,  originally  produced  in  English 

in  Hollywood,  would  subsequently  be  produced  in  other 
countries  in  the  languages  of  those  countries. 

If  the  American  industry,  on  pictures  made  in  America, 
is  to  lose  much  or  all  of  its  present  standing  in  any  one 
or  more  of  the  foreign  countries  it  would  be  much  better 
that  it  retire  gracefully  than  to  be  driven  out  on  account 

of  poor  pictures,  the  result  of  the  studios'  concentration 
upon  dialogue  pictures  in  English. 

Lubitsch  on  Sound 

BECAUSE  of  his  extraordinary  faculty  of  telling  a  story 
in  pantomime  it  might  be  imagined  that  such  a  di- 

rector as  Mr.  Ernst  Lubitsch  would  resent  the  appearance 
of  the  talking  picture.  This,  however,  is  decidedly  the 
reverse  of  the  truth.  In  a  recent  conversation  Mr.  Lubitsch 
discloses  himself  as  one  of  the  greatest  enthusiasts  about 
sound  pictures. 

But  Mr.  Lubitsch's  fine  artistic  sense  leaves  him  very 
much  dissatisfied  with  many  of  the  practices  now  in  vogue. 
He  points  severely  to  what  might  be  called  the  gabby 
picture — the  subject  in  which  there  seems  to  be  exhibited 
an  adolescent  glee  in  making  the  characters  just  as  talky 
as  possible,  supplying  long  and  tiresome  speeches  where 
a  brief,  effective  bit  of  action  would  much  better  convey 
the  thought. 

Such  a  practice,  doubtlessly,  is  merely  the  natural  accom- 
paniment of  the  early  days  in  talking  picture  production. 

In  the  long  run  there  will  be  motion  pictures  with  speech 
and  it  will  not  be  a  case  in  which  speech  is  permitted  to 
attempt  to  supplant  action. 

Incidentally,  Mr.  Lubitsch  makes  the  interesting  pre- 
diction that  we  shall  soon  see  musical  motion  picture  pro- 

ductions that  will  equal  the  one  and  two  year  runs  on 
Broadway  of  the  best  stage  musical  productions. 

MARTIN  J.  QUIGLEY. 
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French  Plan  to  Replace  Quota 

With  New  Clauses  Is  Reported 

But  Threat  of  Signing  3  to  1 

Bill  Forces  Acute  Situation 

Hal  Roach  Studios 

Launch  $1,866,000 

Suit  Against  Pathe 
(Special  to  the  Herald-World) 

HOLLYWOOD,  April  30.— Hal  Roach 
studios  brought  a  suit  Monday  asking  $1,- 
866,000  damages  against  Pathe  Exchange, 
Inc.  The  petition  for  damages  states  that 
Pathe  was  guilty  of  unfair  discrimination 
in  the  manner  in  which  it  handled  the 
Roach  pictures  during  the  time  that  Pathe 
held  the  distribution  rights  for  Roach. 
There  are  a  number  of  minor  charges 

brought  by  the  plaintiff  but  one  of  the  ma- 
jor assertions  is  that  Pathe  distributed 

other  pictures  to  the  detriment  of  the 
Roach  product  and  finally  embarrassed  the 
producing  company  in  alleged  failure  to 
make  prompt  accountings  of  receipts  netted. 
The  suit  was  brought  in  the  Superior 

Court  of  Los  Angeles.  No  statement  has 
been  forthcoming  from  local  Pathe  execu- tives. 

400  Deaf  to  Hear  Audien 

In  Psychological  Test 
(Special  to  the  Herald-World) 

HOLLYWOOD,  April  30.— Four  hun- 
dred deaf  persons  will  gather  at  the  Car- 

thay  Circle  theatre  Saturday  morning  for 
an  experiment  planned  by  Dr.  Shepherd  L 
Franz,  head  of  the  psychology  department 
at  the  University  of  California  at  Los  An- 

geles. Franz  expects  to  find  if  deaf  actu- 
ally enjoy  talking  pictures  in  which  no  titles 

appear.  Fox  is  supplying  "Black  Watch" for  the  experiment  on  the  theory  that  an 
audience  is  not  limited  in  its  entertainment 
qualities. 

LeBaron  Signs  Brenon  to 

Direct  a  Radio  Picture 
(Special  to  the  Herald-World) 

NEW  YORK,  April  30.— Herbert  Brenon, 
who  has  won  enviable  prominence  in  the 
industry  as  a  director,  was  signed  yesterday 
by  William  LeBaron  to  direct  an  important 
production  for  Radio  Pictures.  Brenon  has 
directed  300  pictures. 

McCullough  Killed 

In  Automobile  Crash 
(Special  to  the  Herald-World) 

MARION,  ILL.,  April  30.— The  funeral 
services  were  conducted  here  for  Hugh 
McCullough,  who  was  killed  in  an  automobile 
accident  last  Tuesday  morning.  McCullough 
was  manager  of  the  Orpheum  and  Family 
theatre  for  Reid,  Yemm  and  Hayes  circuit. 

Henry  T,  Scully  Dead 
(Special  to  the  Herald-World) 

BOSTON,  April  30.— Henry  T.  Scully, 
former  New  England  district  manager  for 
United  Artists  and  more  recently  special 
representative  for  Pathe,  died  at  his  home 
at  Newton,  Friday. 

Industry  Agrees  French  Can  Only  Cripple  Distribution 

and  Own  Theatres  by  Highhanded  Methods 

(Special  to  the  Herald-World) 

NEW  YORK,  April  30. — Possibility  that  the  French  Cinema  Commission 
will  evolve  new  protection  provisions  to  replace  the  proposed  quota,  so  abhor- 

rent to  America,  was  reported  in  cables  today.  Nevertheless,  with  the  threat 
that  the  three  to  one  quota  may  be  signed  at  any  moment,  the  international 
situation  is  daily  more  acute. 

"The  quota  will  go  through ;  nothing  can  stop  it  now,"  M.  Hurel  of  Franco- 
Film  cabled  on  April  24.  Hurel  has  been  fighting  it  and  is  therefore  not 
popular  with  the  French  producers. 
The  consensus  in  New  York  is  that  the 

French  by  highhanded  methods  can  do 
nothing  for  their  home  industry,  but  they 
can  hurt  American  distribution  and  can 
cripple  their  already  overtaxed  theatres 
where,  without  playdates  for  American  pro- 

ductions, box  office  returns  may  well  be 
negligible. 

Calls  American  Angle  Wrong 
Meanwhile,  France  claims  that  the  Amer- 

ican angle  is  all  wrong,  that  the  facts  have 
not  been  presented.  They  point  out  that 
the  new  quota  should  not  cost  the  Ameri- 

can distributor  more  than  $1,000  a  picture. 
They  maintain  that  French  pictures  can  be 
bought  by  American  distributors  for  French 
distribution  for  as  little  as  $1,000  each,  that 
Americans  can  go  in  for  cheap  production 
in  France,  set  up  little  companies,  put  the 
local  grocer  in  charge  and  release  their 
product  with  only  the  cost  of  the  negative film. 

In  this  they  overlook  the  fact  that  the 
French  Cinema  Commission  passes  on  all 
productions  and  will  not  permit  their  re- 

lease unless  they  are  up  to  standard. 
Claim  $10,000,000  Investment 

The  French  also  claim  that  the  figures  of 
American  film  investments  in  France  have 
been  grossly  underestimated,  that  at  least 
$5,000,000  has  been  sunk  in  leases  and 
equipment,  and  that  the  total  investment 
approximates  $10,000,000.  Further,  they 
say  there  is  no  chance  of  America  boy- 

cotting the  French  market  as  the  new 
quota,  while  increasing  the  cost  of  distribu- 

tion, does  not  make  it  prohibitive.  They 
are  inclined  to  admit  that  they  are  using 
strong  arm  methods  but  insist  it  is  neces- 

sary to  save  their  industry.  They  are  fight- 
ing American  industry  in  the  name  of 

patriotism. From  another  source  it  has  been  learned 
that  France  is  capable  of  paying  $10,000,- 
000  for  American  pictures  in  1929. 
#^iWith  Congress,  in  its  short  session,  busy 
with  farm  relief,  the  tarifif  is  not  expected  to 

come  up  for  revision  until  December,  thus, 
robbing  the  state  department  note  of  much 
of  its  implied  weight. 

Feeling  at  High  Pitch 

M.  Francois-Poncet,  French  under-secre- 
tary  of  fine  arts,  responsible  for  the  Cinema 
Commission,  is  understood  to  be  doing  his 
best  to  have  the  disputants  come  to  an 
amicable  and  sensible  agreement.  Feeling, 
however,  on  both  sides  has  reached  such  a 
pitch  that  it  is  believed  that  this  is  im- 

possible, that  the  Cinema  Commission  will 
decide  on  the  necessity  for  the  new  ruling- and  present  it  to  President  Doumerge  for 
signature  at  any  moment. 

Intervention  of  the  American  government 
before  its  signature  is  believed  to  have  lent 
the  situation  a  weight  and  gravity  which  it 
would  have  lacked  as  a  trade  squabble. 
There  is  no  doubt  that  the  action  of  the 
government  will  give  the  Americans  more 
consideration  than  they  otherwise  would 
liave  received.  The  cables  sound  a  logical, 
an  optimistic  note.  But  until  the  French 
producers  understand  that  they  cannot 
compete  with  America  until  they  make  en- 

tertaining pictures  with  a  world-wide  ap- 
peal, only  confusion  can  prevail. 

Three  Die  in  Plane  Crash; 

Joyride  at  Dawn  Blamed 
(Special  to  the  Herald-World) 

HOLLYWOOD,  April  30.— Funeral  serv- ices for  William  Oviatt  and  Ray  N.  Scott 
were  set  for  today.  Oviatt,  who  is  a 
nephew  of  Charles  Murray,  Scott,  a  scenar- 

ist, and  Max  Fluker,  a  film  actor,  met  death 
in  an  airplane  accident  Sunday  morning.  It 
is  reported  that  they  crashed  while  taking 
a  5  a.  m.  joyride.  Services  for  Oviatt  were 
scheduled  for  Inglewood  Park  Mausoleum 
and  Scott's  interment  was  to  be  at  Holly- 

wood cemetery.  Funeral  services  for 
Fluker  are  being  postponed  until  the  ar- rival of  his  mother  from  New  Orleans. 

Projectionist  Weds  Cashier 
(Special  to  the  Herald-World) 

DECATUR,  ILL.,  April  30.— Cecil  R.  Jack- 
son, projectionist  of  the  Morrow's  theatre  and Florence  Curtis  cashier  of  the  same  theatre 

were  married  in  Indianapolis  April  17. 

French  Theatre  Managers  Vote  to  Close 

In  Protest  to  Federal  Amusement  Taxes 

(Special  to  the  Herald-World) 
NICE,  France,  April  30. — Theatre  managers  of  France,  at  a  convention  here, 

adopted  a  motion  to  close  the  theatres  and  cabarets  next  month  in  protest  against 
certain  taxes.  Their  resolution  demands  abolition  of  the  federal  amusement  tax. 
averaging  about  10  per  cent  of  receipts,  and  certain  municipal  and  other  taxes 
which,  they  declare,  make  it  impossible  to  earn  a  profit. 

Should  the  managers  close  their  theatres,  about  100,000  persons  would  be  thrown 
out  of  employment. 
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'^Madame  X" 
A  S  the  result  of  a  careful  investigation, 

made  with  the  aid  of  a  slide-rule  and  two 
clairvoyants,  I  am  enabled  to  announce  that 
"Aladame  X"  changed  11  per  cent  of  the  re- 

maining scoffers  mto  talking-  picture  addicts. 
Apparently  there  are  now  only  a  few  of  the 
boys  left  who  know  that  sound  pictures  are 
nothing  but  a  fad  and  w-ill  disappear  as  fast 
as  they  came ;  all  of  these  gentlemen  are  what 
might  be  called  bad  insurance  risks. 
One  of  the  sternest  and  staunchest  of  the 

silent  picture  citadels  capitulated  when  the 
highly  respected  Quinn  Martin,  critic  of 
"The  World,"  rushed  out  into  the  night  to 
tell  about  this  wonderful  new  talking  picture 
made  -by  Lionel  Barrymore  for  Metro-Gold- 
wyn-Mayer.  Prior  to  the  sailing  of  Madame 
X  for  the  lower  depths  of  China,  Mr.  Martin 
had  successfully  maintained  a  fairly  skeptical 
manner  tow-ard  this  new  form  of  entertain- 
ment. 

I  don't  want  to  do  my  friend  an  injus- 
tice. He  did  like  "The  Broadway  Melody," 

and  that  despite  the  fact  that  everybody  else 
along  Broadway  had  already  given  it  hearty 
approval,  which  ■  made  what  might  be  called 

a  pretty  tough  spot  for  a  critic.  But  he  didn't like  "Alibi,"  and.  Heaven  bolster  up  his  deli- 
cate ears,  found  it  an  assault  upon  his  drums. 

And  you  can't  be  a  soldier  for  sound  pictures 
without  coming  to  present  arms  at  the  mere 

thought  of  "Alibi." Now  that  Mr.  Martin  has  been  sold  on  a 

sound  picture  I  expect  this  new  form  of  enter- 
tainment to  leap  ahead  with  giant  strides. *    *  * 

In  fact,  I  like  to  be  pretty  cold-blooded 
about  sound  pictures  and  think  of  them  not  in 

terms  of  tonight's  entertainment,  but  in  terms 
of  what  we're  going  to  see  five  years^  from 
now.  If  we  can  have  pictures  like  "Alibi" 
and  "Madame  X"  tonight,  when  we've  only 
been  fiddling  with  these  things  for  a  year, 
and  really  don't  know  so  awfully  much  about 
them,  we  ought  to  have  something  fairly 

worth  looking  at  when  we've  learned  all  the tricks  of  the  trade. 

I  got  a  great  kick  out  of  the  French 
madame  who  went  from  bad  to  worse  but 

died  happily  in  the  arms  of  her  fine  up- 
standing voung  son.  I  might  have  enjoyed 

myself  even  more  but  for  the  sniffling  that 

Avent  on  at  my  side;  and  that  wasn't  Morris Gest,  ladv,  that  was  my  wife.  I  even  saw  a 

publisher'  from  the  West  wiping  the  mist  off 
his  glasses,  but  maybe  that  isn't  beaver  on 
Broadway,  these  Westerners  being  as  senti- mental and  home-loving  as  they  are. 

Not  in  Pictures! 

I KEEP  hearing  rumors,  by  the  way,  that 
this  selfsame  Mr.  Morris  Gest  is  going  into 

moving  pictures.    I  hope  this  isn't  true. If  Mr.  Gest  goes  into  pictures,  it  will  mean 
that  we'll  have  to  look  for  a  new  official  en- 

dorser. With  Mr.  Gest  on  the  inside  lookmg 
out,  instead  of  on  the  outside  looking  in, 
who  will  there  be  to  say  "This  is  the  most 
wonderful  sight  I  have  seen  since  David  Bel- 

asco  put  on  'The  Girl  of  the  Golden  West'  " or  "Never  have  I  been  so  touched  to  the  heart 
since  Mr.  Belasco  told  me  what  the  derricks 

cost  in  'Miami.'  " 
With  Mr.  Gest  in  pictures  he  can  hardly 

hope  to  remain  the  official  endorser.  If  he's 
in  pictures,  he'll  have  to  fall  in  line  behind 
Harry  Reichenbach,  who  is  the  supreme  artist 
of  them  all  at  liking  his  own  pictures. 

PETER  VISCHER. 

NOW  the  underworld  shall  be  left  no  shred  of  its  former  mystery.  "Alibi"  uncovers 
it  in  speech  as  well  as  deed.  This  new  United  Artists  production  is  an  all-audien 

with  a  cast  including  AI  Hill,  Chester  Morris,  James  Bradbury,  Jr.,  Regis  Looney,  Elea- 
nor Griffith  and  Pat  O'Malley.  Its  premiere  was  at  the  44th  Street  in  New  York,  April 8.    Roland  West  directed. 

Al  Hill,  Chester  Morris,  James  Bradbury.  Jr..  and  Regis  Loonvy. 

Beauty  and  grace  hold  the  stage  in  a  night  club  scene. 

Chester  Morris,  Eleanor  Griffith  and  Pat  O'Malley. 
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Hunt  for  Good  Markets  Brings 

Mergers,  Hoover  Expert  Finds 

Ruinous  Competition  Declared 

Promoter  of  "Vertical  Trusts" 

Sound  Main  Issue 

Of  MPTO  Meet 

Held  in  Little  Rock 

(Special  to  the  Herald-World) 

LITTLE  ROCK,  April  30.— Holding  their 
second  semi-annual  convention  since  forma- 

tion of  the  three-states  body  in  Memphis  last 
Fall,  the  MPTO  of  Arkansas,  Mississippi 
and  Tennessee,  gathered  here  at  the  Hotel 
LaFayette,  Sunday  and  yesterday.  President 
R.  F.  ("Pete")  Woodhull,  president  of  the MPTO  of  America,  as  on  the  previous 
occasion,  was  the  principal  guest  of  honor, 
while  M.  A.  Lightman,  president  of  the  Ar- 

kansas Amusement  Enterprises  of  El  Dorado, 
presided. 

Sound  pictures  was  the  principal  theme  of 
the  sessions,  along  with  arbitration.  Three 
picture  screenings  were  scheduled  for  the 
convention. 

Look  Out  Lest  Average 
Man  Be  Riled  by  Many 
Mergers,  Writer  Warns 

"Gentlemen,  in  revolutionizing  America, watch  your  step,"  is  the  warning  given  Amer- ican industrial  leaders  in  regard  to  the  grow- 
ing merger  movement,  by  B.  C.  Forbes,  na- 

tionally known  business  writer,  in  a  special 
article  in  Hearst's  daily  publications,  April  26. Forbes  wonders  what  the  average  Amer- 

ican will  ultimately  think  about  "all  these  re- 
ports of  billion-dollar  mergers."  The  com- mon citizen  sees  here  that  the  Federal  Trade 

Commission  has  interfered,  and  there  that  the 
Department  of  Justice  has  begun  suit  against 
some  alleged  monopoly.  And,  states  Forbes, 
he  knows  that  in  some  way  mergers  often 
ha\-e  a  tendency  to  make  jobs  scarce  or  are otherwise  harmful  to  his  interests. 
To  show  how  Mr.  Average  Citizen  may 

react,  Forbes  cites  the  demand  of  the  people 
of  Mobile,  Wz..,  that  the  government  compel 
the  Southern  Railway  to  relinquish  its  hold- 

ings in  the  Mobile  &  Ohio,  on  the  grounds 
that  this  is  in  violation  of  the  anti-trust  laws. 

Spokane  Hippodrome  on 

Nonunion  Policy  After 

Players,  Stagehands  Quit 
(Special  to  the  Hcrald-W arid ) 

SPOKANE,  April  30.— The  Hippodrome 
theatre,  now  housing  the  Maylon  Stock  com- 

pany, will  be  operated  hereafter  on  an  "open 
shop"  policy.  Three  weeks  ago  the  union stage  crew  withdrew  from  the  theatre  and 
since  then  the  stage  has  been  set  by  a  non- 

union crew. 

On  March  30  the  musicians  gave  two  weeks' 
notice  of  withdrawal  unless  the  backstage  re- 

turned to  a  union  policy.  This  was  not  done, 
and  after  the  last  of  the  two  evening  perform- 

ances the  musicians'  union  called  out  the 
Lillian  Thomas  girls'  orchestra. 

Lack  of  Sound  Blamed 

For  Poor  Film  Business 
(Special  to  the  Herald-World) 

ALBANY,  April  30.— Several  of  the  film 
exchanges  in  Albany  are  complaining  these 
days  that  business  is  extremely  slow.  They 
lay  this  to  lack  of  decision  on  the  part  of 
many  exhibitors  as  to  the  advisability  of  in- 

stalling sound  apparatus. 

Uniting  of  All  Phases  of  an  Industry  Is  Marked  in  Film 

Trade,  Says  Economist 

By  FRANCIS  L.  BURT 

WASHINGTON,  April  30. — Mergers  today  in  industry  are  actuated  more 
by  a  search  for  better  markets  and  market  conditions  for  distribution  of  goods 

which  the  producer's  improved  and  increased  capacity  can  turn  out  than  by 
desires  for  economy,  says  Professor  Willard  L.  Thorp  of  Amherst  College  in  a 

report  on  "The  Changing  Structure  of  Industry,"  which  is  being  prepared 
for  the  committee  on  recent  economic  changes  of  which  President  Hoover  is 
chairman. 

The  "vertical  trust."  described  by  Professor  Willard  as  a  development  in 
which  all  phases  of  the  industry,  from  production  of  the  raw  material  to  final 

distribution  of  the  finished  product,  are  placed  in  the  hands  of  one  organiza- 
tion, has  become  an  outstanding  feature  of  the  film  industry. 

The  vertical  trust  differs  from  the  ordinary.  This  tendency,  although  not  mentioned  in 
or  horizontal,  trust  in  that  the  latter  consists     the  report,  has  had  a  recent  example  in  the 
of  the  grouping  of  a  number  of  organiza- 

tions producing  the  same  commodity  as  was 
the  case  with  the  oil  trust  dissipated  some 
years  ago  by  the  Government.  Henry  Ford 
controls  what  is  known  as  a  vertical  trust. 

Search  for  Better  Markets 

Little  information  can  be  obtained.  Profes- 
sor Thorp  said,  on  the  vertical  integration 

which,  he  found,  has  been  marked  in  the  case 
of  the  motion  picture  industry.  Theatres 
grouped  in  chains  have  come  under  the  con- 

trol of  the  distributor  and  finally  the  pro- 
ducer, and  estimates  have  been  made  that  pos- 

sibly as  many  as  5,000  of  the  motion  picture 
theatres  of  the  country  in  1926  were  owned 
or  operated  by  the  large  producers  and  dis- 

tributors, although  figures  of  any  accuracy 
were  lacking. 

"Various  indicators,"  he  said,  "point  to  the 
fact  that  mergers  today  are  dominated  as  a 
rule  much  less  by  the  desires  for  economies 
in  production  than  by  the  search  for  better 
markets  and  market  conditions.  No  longer  is 
the  producer  striving  to  turn  out  the  goods 
demanded ;  he  is  rather  struggling  to  distrib- 

ute the  goods  which  his  improved  and  in- 
creased capacity  can  produce. 

RCA  Found  Outstanding  Case 

"While  in  former  years  mergers  were  chiefly 
for  refinancing  purposes,  it  was  found  that 
those  effected  in  1928  and  contemplateid  for 
the  present  year  have  been  undertaken  rather 
as  a  means  to  find  the  way  out  of  ruinous 
competition  and  to  facilitate  necessary  re- 

search developments,  both  as  to  products  and 

markets." 

acquisition  by  the  Radio  Corporation  of 
America  of  motion  picture  production,  dis- 

tribution and  theatre  facilities  so  as  to  pro- 
vide a  market  for  its  talking-film  equipment. 

Here  is  a  case  where  a  manufacturer,  finding 
little  field  for  a  product,  acquires  facilities 
which  will  make  a  demand  for  his  commod- 

ity. It  is,  perhaps,  a  new  phase  in  American 
industry,  but  one  which  bids  fair  to  become 
of  increasing  importance ;  an  outgrowth,  to 
some  extent,  of  what  has  been  termed  by 

President  Hoover  the  "new  competition," 
where  coal  competes  with  oil,  cement  with 
brick,  and  so  on. 

Trust  Trend  in  Film  Trade 

Motion  pictures  are  one  of  the  outstanding 
commodities  in  which  the  vertical  trust  can  be 
established.  The  method  of  distribution  lends 

itself  particularly  to  this  form  of  organiza- 
tion, the  way  having  been  paved  by  the  block 

booking  plan  which  ties  theatres  up  to  certain 
producers  for  stated  periods.  In  the  film  in- 

dustry, the  distribution  system  for  many  years 
has  been  coming  more  closely  under  the  con- 

trol of  the  producing  companies,  all  of  the 
important  producers  having  their  own  ex- 

change systems.  There  being  on  the  whole  no 
"wholesalers"  in  the  industry  who,  as  in 
other  industries,  are  independent  of  the  man- 

ufacturers, the  trend  toward  theatre  owner- 
ship, a  matter  of  much  concern  to  the  Fed- 

eral Trade  Commission,  was  a  natural  step. 

In  few  industries,  however,  has  vertical  in- 
tegration been  possible  to  the  extent  it  has 

been  practised  in  the  film  business. 

What 

About 

Exhibitors  Are  Saying 

Exhibitors  Herald -World 

"We  are  all  looking  for  information  on  the  talkie  proposition,  and  my  only 
source  of  good  information  is  in  the  Her.4LD-World.  The  article  written  l>y 
J.  C.  Jenkins  in  the  issue  of  April  6th  was  worth  more  to  me  than  the  sub- 

scription price  to  the  paper  for  the  rest  of  my  life,  no  matter  how  long  I  live." 
— Eugene  Saunders,  Saunders  theatre.  Harvard,  III. 

"I  can  frankly  say  I  don't  see  how  any  exhibitor  could  get  along  without 
h:"—W.  M.  Nolen,  Isis  theatre,  Monroe  City,  Mo. 
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Money  Rum  Second  to  Publicity  in 

Star  Contract^  Says  Burkan 

Some  of  Bitterest  Fights  Based  on  Presentation,  Billing  and  Number  of 
Lights  on  Marquee,  Declares  Attorney 

BY  DOUGLAS  FOX 

NEW  YORK,  April  30. — Money  is  secondary  ;  publicity  is  the  main  thing 
— in  drawing  up  a  contract  for  a  star  with  a  producer.  That  from 

Nathan  Burkan,  long  a  leading  light  of  the  industry's  legal  battery,  who 
has  represented  all  manner  of  colorful  figures  and  is  now  counsel  for  Charles 
Chaplin. 
WITH  his  own  name  a  drawing  card,  the 

little  attorney  with  the  firm  jaw  line 
and  the  quick,  irritated  manner  of  his  tj'pe 
knows     his  subject 

Heral"^- World 
 today^ 

 ^^^^^^^^^^^
^ 

"You're  drawing  up  a  Nathan  Burkan contract    for   a  star 

and  you've  got  to  get  her  point  of  view  as  an 
artist.  You've  got  to  remember  that  she  is, 
or  should  be,  constantly  before  the  public ; 
that  she,  as  an  attraction,  should  be  built  up 
and  glorified,  enhanced,  so  that  her  prestige 
and  drawing  power  may  be  increased. 

"You've  got  to  see  that  she  gets  the  proper 
sort  of  publicity,  the  proper  sort  of  billing 
as  well  as  the  kind  of  role  most  likely  to  re- 

flect credit  on  her  type.  Some  of  the  bitterest 
fights  we  have  had  in  the  past  twenty  years 
have  dealt,  not  with  money,  but  with  the 
presentation,  billing  and  number  of  lights  on 
the  marquee  accorded  to  the  star. 
"A  star's  drawing  power  with  the  public  is 

what  makes  her  valuable  to  the  producer.  It's her  meal  ticket  more  than  her  salary  because 
without  one  she  has  little  chance  of  getting 
the  other." 

Salary  Doesn't  Come  First 
Burkan  stroked  his  jawbone.  He  shrugged 

his  shoulders.  "Money?"  he  asked.  "Sure, 
salary  is  important  but  it  does  not  come  first. 
You've  got  to  make  provision  for  illness  and the  inability  of  your  client  to  play.  And  you 
should  insist  on  a  straight  salary.  We  do  not 
care  for  contracts  by  which  a  star  receives  a 
percentage  of  the  net  profits.  In  the  motion 
picture  business  there  never  are  any." 
Burkan  thinks  that  contracts  are  becoming 

standardized,  that  with  the  move  toward  mass 
production  pictures  are  a  business  and  not  an 
art ;  that  individuality  is  perishing  beneath 
the  automaton  of  efficiency.  However,  he 
knows  that  there  are  and  always  will  be  out- 

standing figures  who  will  demand  special 
privileges.  These  are  the  big  stars,  the  great 
directors  and  the  better  known  writers. 

Director  Demands  Freedom 

He  shifted  his  cigar  and  continued,  "Rep- 
resenting a  director,"  he  said,  "you  will  find  it necessary  to  see  that  he  gets  as  much  freedom 

as  possible  in  his  choice  of  a  story  and  the 
manner  of  its  production.  The  producer  sup- 

plies the  money  and  the  artist  is  the  instru- 
ment with  which  the  director  tells  his  story. 

The  instrument  must  be  sensitive  and  fine, 
but  it  is  the  method  of  handling  it  that  counts. 
The  director  is  really  the  soul  of  a  picture 
and  a  good  one  can  turn  a  poor  story  into 
gold.  He  is  literally  in  control  of  the  cost 
of  the  picture  and  if  he  combines  a  business 
method  with  his  technical  knowledge  and  ar- 

tistic sense  he  can  save  a  lot  of  money  for 
his  producer. 
"Most  directors  have  a  percentage  interest 

on  the  pictures  they  produce.  A  few  work  on 
salary.  And,  regrettably,  it  is  a  matter  of 
record  that  men  who  have  directed  some  of 
the  best  pictures,  from  a  box  office  standpoint, 
have  derived  very  little  from  them  save  their 
stipend  while  the  films  were  in  production. 

"Of  course,  their  reputations  were  enhanced 
and  they  were  able  to  get  better  terms  from 
the  next  producers  with  whom  they  signed." 

Modification  Right  Vital 

"With  writers,"  Burkan  said,  "it  is  largely 
a  matter  of  compensation.  The  producer  de- 

mands the  right  of  modification  in  order  to 
make  the  story  suitable  to  the  screen.  In 
many  cases,  if  he  were  not  to  do  this  he 
would  be  wasting  both  time  and  money  be- 

cause any  story,  to  be  at  all  acceptable  when 
told  by  camera,  demands  a  special  adaptation 
to  fit  a  special  technic. 

"The  writer,  in  his  turn,  will  not  permit  his 
story  to  be  mutilated,  which,  too,  is  fair  and 
reasonable.  If  he  is  a  really  important  figure 
he  may  even  have  a  say  in  the  manner  of  its 
production  and  work  with  the  directors  on 
the  script.  This,  however,  is  unusual  for  a 
man  who  sells  a  story  incidentally  and  is  not 
acquainted  with  the  motion  picture  business. 

Want  Own  Adaptation 

"Most  producers  will  not  make  a  story  un- 
less their  own  continuity  writer  does  the 

adaptation.  These  writers,  clever,  efficient  and 
capable  adapters  of  material,  are  paid  as  much 
as  from  three  to  five  thousand  dollars  a 
week  straight  salary.  They  collaborate  with 
the  director,  are  on  the  lot  while  the  shooting 
is  in  progress  and  are  constantly  changing  the 
script  to  meet  the  exigencies  of  the  place  or 
moment.  They  are  hard  working  people  and 
deserve  every  cent  they  get." 
Burkan  went  on :  "The  contract  between 

the  small  independent  producer  and  the  dis- 
tributor causes  most  of  the  trouble  and  is 

the  weak  spot  of  the  industry.  The  producer 
is  at  the  mercy  of  the  other  fellow  for,  with- (Contifined  on  page  34) 

J.  D.  Williams  Has  Plan 

To  Start  British  Academy 

LONDON  (By  Mail),  April  30.— 
J.  D.  Williams  has  proposed  that  a 
British  Academy  of  Motion  Pictures 
be  founded  with  the  double  purpose 
of  stimulating  experimental  produc- 

tion and  the  training  of  new  talent. 
Williams'  plan  is  regarded  as  valua- 

ble and  practical,  meriting  the  seri- 
ous attention  of  the  British  produc- 
ing industry. 

Williams  is  in  charge  of  World 
Wide  Pictures,  Inc.,  which  promises 
to  exercise  a  decisive  influence  in  in- 

troducing British  films  to  the  Amer- 
ican market.  He  played  an  important 

part  in  the  promotion  of  First  Na- 
tional and  from  time  to  time  has  had 

an  important  part  in  the  history  of 
British  films. 

Program  Made  Out  for 

S  M  P  E  Convention  in 

New  York  from  May  6-9 

Sound  Major  Subject  of  Papers  and 
Demonstrations  Planned  for 

Meeting 

(Special  to  the  Herald-World) 
NEW  YORK,  April  30.— The  program 

for  the  four-day  meeting  of  the  Society 
of  Motion  Picture  Engineers,  which  is  to 
be  held  here  at  the  Park  Central  hotel 
May  6  to  9,  has  been  tentatively  drawn 
up.  Plans  for  the  first  day  call  for  an 
organization  meeting  in  the  morning,  read- 

ing of  papers  not  requiring  projection 
equipment  in  the  afternoon,  and  screening 
of  new  sound  pictures  and  dancing  in  the 
evening.  The  program,  which  is  subject 
to  change,  schedules  the  main  events  as follows: 

May  7. — Papers  and  demonstrations  on  late  eound 
production  and  projection  at  the  Bell  Laboratories; 
television  demonstration. 
May  8. — Demonstration  of  RCA  Photophone  re- 

cording and  projection;  banquet  at  Park  Central 
hotel,  with  novelty  sound  lecture. 
May  9. — Lecture  and  demonstration  on  sound  pro- 

duction problems  at  Paramount  Long  Island  studio; 
general  business;  popular  program  by  Acoustic  Society 
of  America  at  Bell  Laboratories. 
Among  the  papers  tentatively  scheduled 

are  discussions  on  the  Universal  base  sound 
projector,  properties  of  fixing  baths, 
sound  screens,  need  for  improvement  in 
projection  equipment,  a  new  wax  recorder, 
theatre  architecture,  sound  picture  direc- 

tion and  re-recording.  The  Bell  Labora- 
tories, F.  H.  Richardson,  Electrical  Re- 
search Products,  Paramount,  W.  M.  De- 

Mille,  Karl  Struss,  Cedric  Gibbons,  Car- 
roll Dunning,  H.  B.  Santee,  and  Harry 

Goetz  are  among  those  to  prepare  papers 
for  the  meeting. 

Vandals  Blamed  for 

$100,000  Fire  That 
Destroyed  W,  C.  House 

(Special  to  the  Herald- World) 
OAKLAND,  April  30.— The  Fairfax  the- 

atre, owned  by  the  Golden  State  Theatre  & 
Realty  Co.,  of  San  Francisco,  was  virtually 
destroyed  by  fire  early  Tuesday  morning,  the 
loss  amounting  to  more  than  $100,000.  Four 
firemen  were  injured  in  fighting  the  blaze. 

Although  the  origin  of  the  fire  could  not  be 
definitely  determined,  Fire  Chief  William  G. 
Lutkey,  expressed  the  opinion  that  it  was 
caused  by  vandals,  who  on  other  occasions 
have  cut  holes  in  chair  upholstery  and 
dropped  lighted  cigarettes  in  the  slashes. 
M.  S.  Keller,  district  manager  of  the  circuit, 
reported  that  the  building  had  been  inspected 
after  the  last  show.  He  declared  that  there 
have  been  no  labor  troubles  that  might  have 

prompted  incendiarism. 

Court  Rules  Manager 

Can  Oust  Patron  for 

Misconduct  in  House 
(Special  to  the  Herald-World) 

INDIANAPOLIS,  April  30.— A  theatre 
manager  can  remove  a  person  from  his  the- atre for  alleged  misconduct,  according  to  a 
jury  here.  The  jury  in  Superior  Court 
reached  this  decision  in  refusing  to  award 
$5,000  damages  sought  by  a  youth  who  al- 

leged he  was  ousted  rudely  from  a  West  Side 
motion  picture  house.  Defendants  were  Mr. 
and  Mrs.  Frank  Donas,  o-^erators  of  the  Prin- 

cess theatre.  The  plaintiff  alleged  he  was  in- 
jured about  the  head  and  choked  by  Donas 

when  he  ejected  him  from  the  theatre.  Donas 
testified  that  the  youth  annoyed  young  girls 
who  occupied  seats  near  him,  and  that  he 
warned  him  to  keep  awav  from  the  theatre 
because  of  complaints  against  him. 
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SHALL  tonsils  be  sacrificed  to  climate? 
Not — protests  Sol  Wurtzel,  Fox  studio 

superintendent — not  when  art  depends  upon 
them !  Is  it  not  his  tonsils  that  have  made 
Walter  Catlett  the  great  comedian  that  he  is 
today?  Well,  perhaps  not.  But  anyway  he 
has  a  voice  that  rasps  famously.  Catlett,  ar- 

riving in  Hollywood  to  make  a  Fox  audien, 
declared  that  his  first  official  act  in  filmdom 
would  be  to  sever  all  connections  with  his 
tonsils. 

"No !"  thundered  Wurtzel. 
"But  my  voice  will  reflect  on  the  local  cli- 

mate !"  argued  Catlett. 
"But  how  about  your  art?"  Wurtzel  re- minded him. 
And  then,  according  to  a  report  from  Fox, 

Catlett  asserted  indignantly  "that  his  tonsils 
were  not  included  in  his  contract.  He  of- 

fered to  compromise  by  having  his  adenoids 
removed.  Wurtzel  took  his  adenoids  under 

advisement,  saying  he  would  sleep  on  them." 

Louis  Baum  Suggests 

Inventing  Device  to 

Control  Sound  Pitch 

(Special  to  the  Herald-World) 
NEW  YORK,  April  30.— Louis  Baum, 

president  of  EUbee  Pictures  Corporation,  feels 
that  it  is  time  some  device  were  brought 

forth  to  solve  one  of  the  theatre  owner's most  distressing  problems  in  connection  with 
the  projection  of  sound  pictures — that  of  the unavoidable  variations  in  pitch  and  volume  in 
different  sections  of  the  auditorium,  presum- 

ably occasioned  by  atmospheric  changes,  etc. 
"This  annoyance  is,  of  course,  entirely  be- 

vond  the  control  of  the  projectionist  who, 
planted  as  he  is  high  above  the  aiidience,  has 
no  knowledge  of  conditions  prevailing  in  the 
various  sections  of  the  house,"  says  Baum. 
Baum  thinks  that  someone  should  be  sta- 

tioned directly  in  the  auditorium,  and  they 
could  control  the  sound  oroduction  to  coun- 

teract atmospheric  changes,  etc.,  with  a  view 
to  keeping  the  sound  at  an  even  pitch  through- out the  house  at  all  times. 

Former  Pugilist  Suing 

Producers  for  $250,000 
(Special  to  the  Herald-World) 

SAN  FRANCISCO,  April  30.— The  suit  of 
George  Hogan,  at  one  time  known  to  the 

prize  ring  as  "One  Round  Hogan,"  for  dam- ages in  the  sum  of  $250,000  from  Warner 
Brothers,  Ackerman  &  Harris,  and  other  mov- 

ing picture  interests,  for  the  use  of  his  former 
name  in  a  screen  production,  has  been  taken 
under  advisement  by  Superior  Judge  T.  I. 
Fitzpatrick. 
Hogan  specifies  that  he  left  the  prize  ring 

fourteen  years  ago,  that  he  is  married  and 
has  three  children.  He  claims  damages  be- 

cause he  says  he  has  attempted  to  live  down 
his  past  and  does  not  care  to  see  it  exploited 
in  a  screen  production,  under  his  old  title, 
which  is  also  the  title  of  the  picture.  He  also 
asks  for  a  restraining  order  to  prevent  a  fur- 

ther use  of  the  film.  The  main  point  at  issue 
in  the  action  is  whether  a  name  abandoned  by 
him  fourteen  years  ago  still  has  property 
rights  he  can  maintain. 

Erno  Rapee  in  Audien 
(Special  to  the  Herald-World) 

NEW  YORK,  April  30.— Erno  Rapee,  con- 
ductor of  the  Roxy  symphony  orchestra  and 

author  of  "Angela  Mia,"  "Charmaine," 
"Diana"  and  other  motion  picture  theme  song 
hits,  has  been  signed  by  Home-Talkie  Produc- 

tions to  appear  in  two  short  subjects  featuring 
a  pianologue. 

Hearing  of  Tobis  Patent  Suit 

Against  WE  Started  in  London 

L.  G.  Pacent  Advises  Wallerstein  at  Buffalo,  N.  Y.,  Accused  of 

Infringement  by  Western  Electric,  That  Company  Will 

Defend  Customers  Against  Similar  Actions 

Opening  of  hearings  on  a  law  suit  in  London  by  the  Tobis-Klangfilm 
combine  to  restrain  the  Regal  Cinema  from  showing  pictures  on  Western 
Electric  apparatus,  and  the  filing  of  a  suit  by  Western  Electric  in  Buffalo, 
N.  Y.,  against  Sol  Wallerstein  of  the  Broadway  theatre  there  and  charging 
infringement  of  patent  in  the  use  of  Pacent  equipment,  are  two  important 
developments  of  the  past  week. 

At  the  same  time  L.  G.  Pacent,  president  of  both  the  Pacent  Reproducer 
Corporation  and  Pacent  Electric  Company,  now  facing  a  patent  suit  brought 

by  Western  Electric,  announced  that  "should  Western  Electric  bring  similar 
suits  against  exhibitors  using  our  equipment,  we  will,  as  the  party  most  inter- 

ested in  such  litigation,  defend  the  same  without  regard  to  the  contractual 

limitations  of  our  responsibility." 
The  suit  in  London  was  to  come  up  in 

chancery  court  Tuesday,  April  30,  accord- 
ing to  press  dispatches,  and  was  viewed 

by  the  trade  in  England  as  an  all-import- 
ant test  case.  The  suit  appears  as  a  writ 

directed  against  the  lessees  of  the  Regal 
Cinema  and  issued  to  three  German  in- 

ventors whose  patents  are  a  property  of 
the  Continental  combine  of  International 
Tobis  Company,  Siemens,  Aeg,  and  Brit- 

ish Phototone,  Ltd.  Western  Electric  is 
accused  of  infringing  four  basic  patents 
owned  by  the  combine. 

Western  Electric  is  giving  the  Regal's lessees  legal  assistance  in  accordance  with 
its  contract. 

200  Sign  for  Western  Electric 
Dispatches  say  that  200  theatre  owners 

in  England  have  already  contracted  for 
Western  Electric  equipment  though  only 
about  25  installations  have  been  made  as 
yet.  It  was  predicted  that  two  installa- 

tions a  day  would  be  the  Western  Electric 
schedule  in  England  by  the  end  of  the 

year. 
The  following  dispatch  has  been  received 

from  Tonbild-Syndikat  in  Berlin: 
"On  several  occasions  the  representa- titves  of  Western  Electric  announced 

through  interviews  and  in  the  English 
trade  press  that  action  was  started  against 
five  master  patents  of  the  Tobis-Klang- 

film group.  This  was  said  to  be  the  be- 
ginning of  a  concentric  offensive  and 

should  be  understood  as  a  retaliation  for 
warding  off  the  Warner  attack  against  the 
German  sound  film  industry.  We  are  in- 

formed that  actually  the  situation  is  as  fol- lows: 

"On  Oct.  30  and  Dec.  8  already  Elec- 
trical Research  Products,  Inc.,  subsidiary, 

had  filed  an  action  against  one  amplifier 

patent  and  four  other  patents  covering  cer- 
tain means  of  speed  control.  The  greatest 

German  authorities  in  the  field  of  patent 
jurisdiction  are  unanimous  in  the  opinion 
that  this  action  is  entirely  hopeless  and 
wanton.  The  patent  position  of  the  Tobis- 
Klangfilm  group  is  considered  as  absolutely 

strong." 

Pacent  Counsel  Named 
Pacent  announced  in  connection  with  the 

suit  against  the  Pacent  organization  that 
the  latter  had  retained  Martin  W.  Little- 

ton as  chief  of  counsel  and  Kenyon  and 
Kenyon,  patent  attorneys. 
Pacent  declared  that  "the  telephone 

talkie  group  has  issued  a  challenge  not 
only  to  our  organization  but  one  which 
will  affect  the  producing  side  of  the  film 
industry  and  even  more  vitally  the  exhibi- 

tors. We  accept  the  challenge  on  behalf 
of  otirselves  and  the  motion  picture  in- 

dustry in  general." He  charged  that  Western  Electric 
"suddenly  displays  great  activity  in  calling 
its  legal  talent  together  and  starting  this 

suit." 

To  Ben  Wallerstein  at  Buffalo  Pacent 

telegraphed  in  part:  "We  have  retained 
some  of  the  best  legal  counsel  in  the  coun- 

try and  propose  to  stand  back  of  our  cus- tomers to  the  fullest  extent.  Send  papers 

to  us  for  attorneys'  action." 

Sharp  Theatres  Chartered 
(Special  to  the  Herald-World) 

MIAMI  BEACH,  April  30.— Sharp  Thea- 
tres, Inc.,  which  proposes  to  operate  places  of 

amusement,  has  been  chartered  with  a  capital 
stock  of  100  shares  at  no  par  value.  The 
board  of  directors  is  composed  of  C.  M.  Moon, 
B.  B.  Sharp  and  G.  B.  T.  Sharp. 

Chicago  Court  Upholds  Censor  Claim  that 

'^Carnation  Kid'^ Derides  Law  Enforcement 
Paramount  Famous  Lasky  Corporation  has  lost  its  suit  for  a  writ  of  mandamus 

against  the  city  of  Chicago  to  force  Commissioner  Russell  to  issue  a  permit  for  the 
showing  of  "The  Carnation  Kid,"  a  talking  picture  which  has  been  banned  by  the board  of  censors.  A  motion  for  a  new  trial  will  be  argued  May  4. 

Commissioner  Russell,  acting  on  advices  from  the  censors  had  refused  to  issue  a 
permit  on  March  9  on  the  ground  that  the  picture  held  Jaw  enforcement  up  to 
derision,  showed  policemen  outwitted  by  crooks,  portrayed  Chicago  as  a  perpetual 
battlefield  of  criminals  and  had  a  Chicagoan  as  principal  gunman. 

The  specific  objection  of  the  censors  lay  in  certain  lines  in  a  talking  sequence, 
the  words  including  the  phrase,  "the  gunman  from  Chicago." Five  hundred  exhibitors  in  the  Chicago  territory  have  contracted  for  the  picture, 
it  was  revealed,  in  sworn  statements  at  the  jury  trial.  These  contracts,  it  was 
stated,  probably  would  have  netted  a  profit  of  $30,000  and  Paramount  stands  to  lose 
that  amount  in  rentals  as  a  result  of  the  verdict.  The  cost  of  the  picture  was  $500,- 
000,  the  court  was  told. 
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White  and  other  First  National  stars  all  have 
singing  in  their  present  pictures.  Marilyn 
Miller,  Irene  Bordoni  and  Leatrice  Joy,  com- 

ing to  the  First  National  studio  within  a 
month,  will  add  three  singing  stars  to  the 
roster. 

First  ISational  Signs  Screen  Chorus 

For  Song  and  Dance  Pictures 

Thirty-six  ivith  Stage  Experience  Selected  and  Trained  by  Larry  Ceballos 
for  Unit  and  Specialty  Work 

(Special  to  the  Herald-World) 

BURBANK,  April  30. — Now  comes  the  complete  screen  chorus  signed 
under  individual  contracts  to  appear  exclusively  in  singing  and  dancing 

pictures.  It's  a  new  departure  by  the  reproducing  staf¥  at  the  First 
National-Vitaphone  studios.  Two  dozen  pretty  and  talented  girls,  and  a 
dozen  male  singers  and  dancers. 

npHIS  decision  of  First  National,  carried 
-•-  out  by  Al  Rockett,  associate  executive, 
reflects  the  company's  conviction  that  sing- ing and  dancing  productions  are  here  to 
stay.  Selections  were  made  by  Larry 
Ceballos,  producer  of  stage  revues  in  New 
York  and  those  which  have  appeared  at 
the  Warner  Brothers  theatre  and  the  Hol- 

lywood Music  Box.  Ceballos  also  is  train- 
ing the  chorus,  with  rehearsals  already 

started  for  their  first  appearance  in  an 

episode  in  Colleen  Moore's  all-audien, 
"Smiling  Irish  Eyes."  The  chorus  will  be 
used  both  as  a  unit  and  for  tap-and-toe 
dancing  and  singing  specialties. 
The  members,  all  with  stage  experience, 

are: 
Agnes  Riley,  Sadie  Campbell,  Dorothy  McNames, 

Billie  Smith,  Dorothy  McNeill,  Madelin  Dorraine, 
Sugar  Geiss,  Diana  Verne,  Lois  Smiley,  Dorothy 
Chamberlain,  Katherine  Keene,  Day  Porter,  Elsie 
de  Vaine,  Bonni  Winslow,  Florence  McGuiz,  Vivian 
de  Vaul,  Lucille  Wyland,  Dorraine  Wilde,  Lotis 
Dear,  Fleata  Crawford,  Ebba  Holly,  Doris  Toddings, 
Rowan  Collins,  Jean  Severn.  The  men  signed  are 
Jack  Grieves,  George  Daugherty,  Stewart  Hight, 
Buddy  Lyman,  Marve  Jensen,  Don  Lantz,  Walter 
Hackett,  Gayne  Kinsey,  Preston  Humason,  Judd 
Griffith,  James  Grant  and  Bod  Hadley. 

At  the  same  time  that  this  innovation 
was  being  made  for  First  National-Vita- 
phone's  program  of  100  per  cent  dialogue pictures,  Rockett  made  known  that  the 
company  will  continue  to  make  a  silent 
version  of  each  production,  with  the  same 
director  and  cast  and  under  the  same  su- 
pervision. 

"There  are  several  reasons  for  this," 
Rockett  said.  "One  is  the  foreign  market, 
which  is  still  a  big  field  for  First  National 
pictures.  Another  is  the  fact  that  many  of 
the  smaller  theatres  in  this  and  other  Eng- 

lish-speaking countries  are  not  yet  wired 
for  sound  reproduction. 

"And  a  third  and  very  important  reason 
is  that  many  regular  patrons  of  motion 
picture  theatres  are  hard  of  hearing,  and 
cannot  enjoy  the  dialogue  pictures.  We 
have  had  many  messages  of  thanks, 
through  our  exchanges,  from  these  people 
for  our  silent  versions." 
The  number  of  singing  and  dancing  pic- 

tures is  to  be  increased,  Rockett  said.  Col- 
leen Moore  is  making  "Smiling  Irish  Eyes." 

Richard  Barthelmess  starring  in  "Weary 
River,"  Corinne  Griffith  in  "The  Divine  Lady," 
and  Dorothy  Machaill,  Jack  Mulhall,  Alice 

Thompson  to  Represent 

Screen  Artists;  Opens 

Office  in  Hollywood 
(Special  to  the  Her  aid- World) 

HOLLYWOOD,     April     30.— David  H. 
Thompson,   for  the  last  twenty  years  asso- 

ciated with  the  motion  picture   industry  as 
production  manager, 
supervisor,  director 
and  actor,  announces 
the  opening  of  offices 
this    week    at  6777 

H  o  1  ly  w  o  o  d  boule- 
vard, Hollywood,  as 

special  artists'  repre- sentative. Thompson 
is  to  be  associated  in 
his  new  venture  with 
Ivan  Kahn  and  Jona- than Smith. 
Thompson  numbers 

some  of  filmdom's best  known  artists, 
directors  and  writers 
among     his  clients. 

David  H.  Thompson 

They  include  William  Boyd,  Jimmie  Conlon, 
Alan  Crosland,  Margaret  Fielding,  Charles 
Middleton,  May  McAvoy,  E.  J.  Radcliffe,  Al 
Ray,  Ruth  Roland,  Forrest  Stanley,  Alberta 
Vaughn,  and  others.  Thompson  also  serves 
as  chairman  of  the  advisory  board  of  the 
Hollywood  and  Wilcox  branches  of  the  Bank of  Italy. 

Shirley  Nominated  as 

Candidate  for  Mayor  of 

Schenectady  by  Friends 
(Special  to  the  Herald-World) 

SCHENECTADY,   April  30.— William  M. 
Shirley,  president  and  general  manager  of  the 
Farash  theatre  chain,  is  being  promoted  by  his 
friends  as  the  next  candidate  for  mayor  here. 

New  Corporation  Formed  Linking  R  CA, 

Victor  Sales  Division;  Samoff  at  Head 

(Special  to  the  Herald-World) 
NEW  YORK,  April  30. — The  Radio-Victor  Corporation  of  America  has  been 

formed  by  R  C  A  as  the  sales  organization  of  R  C  A  and  the  Victor  Talking  Ma- 
chine Company.  It  is  a  wholly  owned  subsidiary  of  R  C  A,  incorporated  in  Mary- 
land. Announcement  was  made  by  Gen.  James  G.  Harbord,  president  of  Radio, 

who  stated: 

"The  world  wide  sales  organizations  of  Victor  and  Radio  will  be  brought  to- 
gether under  one  management.    The  personnel  of  both  will  be  retained." 

Over  99  per  cent  of  Victor  common  stock  has  been  deposited  in  accordance  with 
the  plan  for  unification. 

David  Samoff,  vice  president  and  general  manager  RCA,  is  chairman  of  the 
new  company,  while  J.  L.  Ray  is  president.  Directors  include  representatives  of 
G.  E.,  Westinghouse  and  Radio. 

Imperial  Pictures 

To  Release  Series 

Of  Talking  Shorts 
(Special  to  the  Herald-World) 

NEW  YORK,  April  30.— Imperial  Pic- 
tures, Inc.,  is  well  under  way  with  its 

scheduled  series  of  talking  shorts.  It  is 
the  aim  of  the  company  to  supply  a  quality 
product  for  distribution  by  states  rights 
exchangemen. 

Harry  J.  Weinberg,  secretary  and  treas- 
urer, made  the  following  statement:  "We intend  to  concentrate  in  the  field  of  short 

lengths.  All  our  productions  will  be  wholly 
natural.  We  are  producing  pictures  as  truly 
natural  as  the  productions  of  any  legiti- 

mate producer.  We  are  not  interested  in 
merely  producing  pictures  with  sound effect. 

"Distribution  will  be  via  Independent 
market.  Our  arrangements  with  writers  and 
performers  are  being  made  through  the 
Imperial  Pictures  Bureau  under  the  man- 

agement of  Walter  Batchellor  at  266  W. 

47th  Street." 
U  to  Star  Mary  Nolan 

in  Four  Jewels;  Gibson 

To  Make  4  to  8  Audiens 
(Special  to  the  Herald-World) 

NEW  YORK,  April  30.— Mary  Nolan  has 
become  too  big  a  star  to  farm  out  any  more. 

Carl  Laemmle  has  given  orders  for  her  to 
stay  on  the  home  lot,  and  in  the  near  future 
she  will  appear  in  four  Universal  Jewels : 
"Flaming  Daughters,"  from  the  book  by  War- 

ren Baxter;  "Madame  Cayenne,"  an  original 
story  about  a  French  cabaret  mamma,  who  is 
just  as  warm  as  her  name  implies;  "Come  On 
Girl,"  another  original  by  Oscar  Henry,  and  a 
fourth  story  still  to  be  decided  on. 

Miss  Nolan,  who  has  been  farmed  out  to 
Metro  and  Paramount,  has  appeared  in  such 
Universal  pictures  as  "Good  Morning,  Judge," 
and  "The  Foreign  Legion."  They  say  now 
that  she  will  go  far.  It  is  even  rumored  that 
Dr.  Paul  Fejos  has  his  eye  on  her  for  one  of 
the  forthcoming  supers. 
Hoot  Gibson,  Universal  hero  of  a  thousand 

precipices  and  more  tight  situations  than  the 
average  man  can  think  of,  is  going  into  sound. 
It  is  reported  that  he  will  make  from  four 
to  eight  dialogue  pictures  in  the  coming  year. 
And  here  is  something  for  the  exhibitor  to 

think  upon :  the  Cohens  and  the  Kelleys  are 
going  to  the  land  of  the  frozen  nickel.  George 
Sidney  will  probably  be  Cohen,  and  it  is  ex- 

pected that  Universal  will  once  more  obtain 
the  services  of  Charles  Murray,  who  created 
the  role  of  Kelley.  No  starting  date  has  been 
set  for  the  production  of  the  "Cohens  and  the 

Kelleys  In  Scotland." 
Holt  and  Graves  to  Make 

Air  Audien  for  Columbia 
(Special  to  the  Hcrald-World) 

NEW  YORK,  April  30.— Jack  Holt  and 
Ralph  Graves  will  have  the  leading  roles  in 
an  all-talking  air  epic  picture  to  be  made  by 
Columbia,  tentatively  titled  "Flight." 
Frank  Capra,  director  of  "Submarine,"  will direct  this  picture  with  the  naval  airport  at 

San  Diego  as  the  background  for  this  picture. 

Am  kino's  Next  Release  to 

Be  ''Village  of  Sin'* (Special  to  the  Herald-World) 
NEW  YORK,  April  30.— "The  Village  of 

Sin,"  produced  by  Sovkino  of  Moscow  and 
directed  by  Olga  Precbrazenskaia,  Russia's well  known  director,  will  have  its  American 
premier  in  May.  The  picture  contains  two 
Russian  stars,  E.  Zessarskaya  and  R.  Puch- 
naya.  The  picture  is  being  released  by 
Amkino  Corporation. 

rr 
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21 
Carolina  Exhibitors 

Meet  and  Plan  State 

Convention  for  June 

(Special  to  the  Herald-World) 
CHARLOTTE,  April  30.— The  summer  con- 

vention of  the  Theatre  Owners'  Association 
of  North  Carolina  will  be  held  at  Wrights- 
ville  Beach  on  June  17  and  18.  This  was  de- 

cided at  a  special  meeting  of  officers  and  di- 
rectors of  the  organization  held  Monday, 

April  22,  at  the  office  of  the  secretary,  Mrs. 
Walter  Griffith. 
Among  the  officers  and  directors  present 

were :  C.  W.  Picquet,  of  the  Carolina  theatre, 
Pinehurst,  president;  H.  E.  Buchanan,  of  the 
Lyric  theatre,  Sylvia,  vice-president ;  A.  F. 
Sams,  Jr.,  of  the  Piedmont  Amusement  Co., 
Winston-Salem,  treasurer ;  L.  L.  Drake,  of 
the  Ansonia  theatre,  Wadesboro,  and  P.  W. 
Wells,  of  the  Howard-Wells  Enterprises,  Wil- 

mington. Ex-Senator  A.  F.  Sams,  Sr.,  also 
was  present  at  the  meeting. 

California  Shelves  Blue  Law 

Bill;  Florida  Now  Facing  One 

Exhibitors'   Campaign  at  Albany  to   Spread   Over  State — Fire 
Destroys  House  of  lowan  Collecting  Signatures — Rembusch 

Wins  Sunday  Shows  for  Columbus,  Ind. 

Shelving  of  a  state  Sunday  closing  bill  in  California,  introduction  of  a  meas- 
ure for  showless  Sabbaths  in  Florida  as  well  as  an  admission  tax,  exhibitor 

victory  for  Sunday  programs  in  Columbus,  Ind.,  and  the  organizing  of  all 
theatre  owners  in  Albany,  N.  Y.,  to  defeat  the  blue  laws  there,  marked  the 
close  of  a  week  in  which  agitation  on  this  issue  was  unusually  active. 

A  theatre  fire  played  an  unusual  role  in  the  Sunday  show  question  when  a 
$5,000  loss  in  the  small  town  of  Lewis,  Iowa,  temporarily  wiped  out  the  issue. 
Azel  Ames  of  Anita,  the  mangaer,  had  obtained  signatures  of  a  majority  of 

the  residents  favorable  to  seven  days'  showing.  He  plans  to  rebuild  and  it  is 
presumed  that  the  matter  will  come  up  again  then. 

Instructs  Jury  to  Give 
Verdict  to  Plaintiffs  in 

Suit  on  Theatre  Rental 
(Special  to  the  Herald-World) 

MERIDIAN,  MISS.,  April  30.— A  peremp- 
tory instruction  by  Judge  J.  D.  Fatheres  that 

the  jury  return  a  verdict  for  the  plaintiffs, 
terminated  the  Circuit  Court  trial  which  has 
been  in  progress  for  the  past  week  in  the  case 
of  the  Marks-Rothenberg  Company,  of  this 
city,  against  the  Plaza  Amusement  and  the 
Saenger  Amusement  Company  of  New  Or- 

leans. The  suit  was  for  the  collection  of  six 
alleged  past-due  notes  of  $1,000  each  for  rent 
by  the  defendant  amusement  companies  of  the 
Grand  Opera  House,  in  connection  with  a  25- 
year  contract  lease,  aggregating  a  total  of 
$300,000. 
The  Grand  Opera  House  has  been  aban- 

doned and  closed  by  the  defendants,  and  fur- 
ther payments  on  the  contract  refused  for  the 

alleged  reason  that  the  opera  house  did  not 
comply  with  state  and  city  laws  as  to  exits 
and  other  safety  provisions,  and  that  the  con- tract was  in  restraint  of  trade  because  of  the 
agreement  with  the  Marks-Rothenberg  Com- 

pany not  to  go  into  the  theatre  business  dur- 
ing the  life  of  the  contract. 

Racon  Sues  Macy;  Latter 

Denies  Using  His  Formula 
(Special  to  the  Herald-World) 

NEW  YORK,  April  30.— Denial  has  been 
entered  by  Macy  Manufacturing  Corpora- 

tion and  Joseph  J.  Auerhaan  to  charges  in 
an  injunction  suit  filed  by  Racon  Electric 
Co.,  Inc.,  accusing  them  of  unfair  competi- 

tion and  of  appropriating  the  formula  and 
design  used  by  Racon  in  designing  its  loud- 

speaker horns. 
The  suit  was  brought  February  24  in 

the  Supreme  Court  of  New  York  state  by 
Mock  and  Blum,  attorneys  for  the  plain- 

tiffs. A  "John"  Stacey,  "first  name  fic- 
titious, real  first  name  unknown,"  also  was named  in  the  summons.  The  defendants 

answered  that  no  one  of  that  name  is  asso- 
ciated with  the  company. 

Harmon  Weight,  Shores 

Added  to  Columbia  Staff 
(Special  to  the  Herald-World) 

NEW  YORK,  April  30.— Harmon  Weight 
and  Lynn  Shores,  well-known  directors,  have 
been  signed  by  Columbia  for  its  forthcoming 
talking  pictures. 

Both  directors  are  listed  among  the  screen's pioneers.  Weight  made  his  debut  in  1918, 
after  a  career  of  16  years  on  the  stage. 
Shores  directed  such  films  as  "Skinner's  Big 
Idea,"  "Sally  of  The  Scandals,"  and  "Stolen 
Love." 

California  Legislature 
Shelves  Blue  Measure 

(Special  to  the  Herald-World) 
SAN  FRANCISCO,  April  30.— The  Leg- 

islature is  closing  its  session  soon  and  the 
Sunday    closing    bill,    prepared    but  not 
sent  out,  will  not  be  introduced. 
Sunday  theatricals  have  been  permitted 

in  California  ever  since  the  admission  of 
the  state  into  the  Union.  In  the  territory 
served  by  San  Francisco  exchanges  there 
is  but  one  town — Kingsbury — which  frowns 
on  Sunday  shows,  though  there  is  no  legal 
obstacle. 

Rembusch  Wins  His  Fight; 
Blue  Law  Jury  Disagrees 

(Special  to  the  Herald-World) 
COLUMBUS,  April  30.— Frank  J.  Rem- 

busch of  Shelbyville,  owner  of  the  Crump 
and  American  theatres,  has  won  his  fight 
of  more  than  a  year  to  give  Sunday  shows 
in  Columbus.  The  police  committee  of  the 
city  council  announced  that  members  of 
the  department  on  their  own  initiative  no 
longer  will  interfere  with  Sunday  shows. 
A  jury  after  deliberating  eleven  hours 

failed  to  agree  on  a  charge  of  Sabbath 
desecration  against  Rembusch. 

Albany  Campaign  to 
Extend  Over  State 

(Special  to  the  Herald-World) 
ALBANY,  April  30.— The  first  concerted 

drive  for  Sunday  shows  here  was  inau- 
gurated Friday  in  the  formation  of  an  asso- 

ciation in  which  every  exhibitor  is  a  mem- 
ber. It  is  understood  that  later  on  similar 

campaigns  will  be  conducted  over  the  en- 
tire capital  district. 

For  several  years  the  theatre  owners  of 
Albany  have  watched  the  crowds  proceed 
each  Sunday  afternoon  and  evening  to 
Schenectady  and  Troy  where  Sunday 
shows  have  prevailed  and  where  the  ex- 

hibitors have  reaped  the  profits.  Albany 
exhibitors  have  endeavored  to  get  around 
the  situation  by  splitting  their  proceeds 
from  so-called  benefit  shows  given  on  Sun- 

day, but  these  came  to  a  sudden  halt  fol- 
lowing a  protest  filed  by  the  ministers. 

Florida  Blue  Measure 
Called  Unconstitutional 

(Special  to  the  Herald-World) 
TALLAHASSEE,  Fla.,  April  30.— A  bill 

for  an  admission  tax  on  theatres  and  pro- 
hibition of  Sunday  shows  has  been  intro- 

duced in  the  house  but  is  considered  un- 
constitutional because  of  conflicting  pro- visions. 

Section  1  distinctly  proposes  to  make 
Sunday  opening  unlawful.  Section  2  pro- 

vides for  a  10  per  cent  admission  tax  for 
week  days,  and  a  25  per  cent  admission 
tax  for  Sundays.  Section  3  proceeds  to 
eliminate  from  taxation  any  shows  where 
the  proceeds  collected  or  benefits  derived 
are  directed  to  religious,  charitable  or 
educational  organizations,  or  to  any  agri- 

cultural or  industrial  society,  community  or 
association.  Section  4  stipulates  that  this 
act  shall  not  apply  to  shows  in  incor- 

porated towns  of  2,000  population  or  less. 

Over  30,000  Play  Days 

Contracted  for  Warner 

Bros.  Sam  Morris  Month 
(Special  to  the  Herald-World) 

NEW  YORK,  April  30.— Theatre  own- 
ers in  all  parts  of  the  United  States  are 

uniting  with  Warner  Brothers'  sales  force in  the  celebration  of  Sam  E.  Morris  Month 
during  May.  Over  30,000  play  days  have 
been  contracted  for  and  many  exhibitors 
are  reserving  the  month  of  May  to  show 
Warner  Brothers  product.  Up  to  the  pres- 

ent time  over  60  theatre  men  have  selected 
this  means  of  demonstrating  their  good  will 
towards  Warners  and  their  friendship  for 
Sam  E.  Morris. 

Clegg  Resigns  from 
F  N  Atlanta  Exchange 

(Special  to  the  Herald-World) 
ATLANTA,  April  30.— Announcement  that 

C.  A.  Clegg,  for  the  past  year  manager  of 
First  National's  Atlanta  exchange,  is  leaving 
that  post,  was  made  yesterday  by  southern  di- vision salesmanager,  W.  E.  Callaway,  who 
reached  here  Thursday  night  for  a  visit  of 
several  davs. 

Tear  Gas  Bombs  Explode  in  Theatre, 

Drive  Out  600  Patrons;  Labor  Blamed 

(Special  to  the  Herald-World) 
PORTLAND,  April  30. — Tear  gas  bombs  were  exploded  in  the  Kelso  theatre  at 

Kelso  and  drove  the  600  patrons  out  of  the  house.  Two  persons  were  overcome  by 

the  gas  and  had  to  be  carried  out.  After  the  house  had  been  aired  out  the  audi- 
ence returned  and  the  show  was  continued.  The  management  of  the  theatre  claims 

that  the  bombing  was  due  to  recent  labor  troubles. 
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MOTION  PICTURE  FINANCE 

(Special  to  the  Herald-World) 

NEW  YORK,  April  30. — The  outstanding  events  of  the  week  in  Wall 
street,  from  a  motion  picture  point  of  view,  were  the  statements  issued 
by  Paramount  and  the  Warners.  Both  documents  paid  tribute  to  the 

extraordinary  success  of  sound  pictures  for  the  companies  engaged  in  making 
them. 

'T'HE  Paramount-Famous-Lasky  Corpora- 
tion  announced  a  record  first  quarter  for 

1929.  In  a  public  statement,  the  corpora- 
tion estimated  its  consolidated  net  profit, 

after  all  charges  and  taxes,  to  be  $2,565,000 
for  the  first  quarter  of  the  year.  This 
amounts  to  $1.16  per  share  on  the  2,206,- 
505  shares  of  common  stock  outstanding. 
The  earnings  for  1928  during  the  corres- 

ponding period  amounted  to  $2,264,000.  In 
1927  the  total  was  $2,067,000.  Furthermore, 
the  profits  for  the  first  quarter  are  esti- 

mated at  13  per  cent  the  profits  of  1928, 
the  previous  record  quarter  for  the  com- 
pany. 
The  Warner  profits  for  the  quarter  end- 

ing February  28  were  substantially  in  ex- 
cess of  $3,000,000,  after  charges  but  before 

taxes.  The  Warner  management,  proud  of 
this  total,  expects  an  even  greater  total  for 
the  third  quarter  ending  May  31,  expecting 
a  figure  in  excess  of  $4,000,000. 

This  would  compare  with  a  net  profit 
after  taxes  and  charges  of  $2,917,724 
earned  in  the  first  quarter  of  the  current 
fiscal  year,  ended  December  1,  1928.  There 
are  now  outstanding  1,145,227  shares  of 
common  stock  including  shares  issued  in 
exchange  for  stock  of  Stanley  Company 
and  785,604  shares  of  no-par  preferred  en- 

titled to  $2.20  dividends  a  share  annually. 
International  Projector  reached  a  new  high 

during  the  week,  gaining  14^  points  in  a  single 
day.  The  necessity  of  reconstructing 
booths  for  sound  equipment  has  swamped 
this  company  with  orders,  despite  rapid  ad- 

ditions to  plants  and  organization. 

Liberty  Amusement  Co. 

In  $100,000  Law  Suit 
(Special  to  the  Herald-World) 

SAN  FRANCISCO,  April  30.— The  Na- 
tional Theatre  Syndicate  of  California,  whose 

holdings  include  the  American  and  National 
theatres  of  San  Jose,  has  filed  suit  in  the 
Federal   District    Court  against  the  Liberty 

Amusement  Company  and  James  Beatty  for 
damages  in  the  sum  of  $100,000. 
The  complaint  alleges  that  the  defendants, 

operating  the  San  Jose  houses,  conspired  to 
defraud  the  plaintiff  by  creating  debts  with- 

out its  consent  and  threatening  to  possess  the 
assets  of  the  plaintiff  by  starting  foreclosure 
suits.  An  injunction  restraining  the  Liberty 
Amusement  company  from  proceeding  with 
the  foreclosure  suits  is  also  asked. 

Loew*s  Toronto  Houses 
Show  Decrease  in  1928, 

Blame  Wired  Theatres 
(Special  to  the  Herald-World) 

TORONTO,  April  30.— The  competition 
from  wired  theatres  showed  its  effect  in  the 
financial  statement  for  the  last  fiscal  year  of 
Marcus  Loew's  Theatres,  Limited,  operating 
Loew's  theatre  which,  incidentally,  presented 
its  first  synchronized  film  program  on 
April  29. 
Income  from  all  sources  during  the  12 

months  was  $208,086,  or  $12,429  less  than  for 
the  previous  12  months.  Net  profits  amounted 
to  %77,?>07,  as  compared  with  $86,526  for  the 
previous  year.  The  company's  surplus  balance showed  an  increase  from  $210,040  to  $295,684, 
however,  because  of  a  revenue  of  $31,239  de- 

rived from  the  sale  of  Hamilton  United  The- 
atre shares,  and  also  because  of  a  surplus  of 

$29,170  arising  from  fire  loss  recovery,  the 
Toronto  house  having  suffered  a  damaging 
fire  last  July. 

Two  Directors  Signed 

To  Each  Pathe  Picture 
(Special  to  the  Herald-World) 

NEW  YORK,  April  30.— Pathe  has  adopted 
the  system  of  assigning  two  directors  to  each 
production,  a  stage  director  and  a  screen  spe- 

cialist. The  first  picture  to  be  made  under  the 

new  system  will  be  "Paris  Bound." 

Schenck  s  Party  in 

New  York  to  Meet 

On  Warners  Deal 

(Special  to  the  Herald-World) 
NEW  YORK,  April  30.— Joseph  M. 

Schenck,  president  of  United  Artists,  and 
some  of  his  most  important  associates  ar- 

rived in  New  York  in  a  private  car  today 
for  a  series  of  meetings  on  the  proposed 
plan  whereby  Warner  Brothers  would  ac- 

quire an  interest  in  their  organization.  With 
him  were  Mary  Pickford,  Douglas  Fair- 

banks, Irving  Berlin  and  Richard  Barthel- 
mess.  They  were  met  by  Nicholas  M. 
Schenck,  head  of  Metro-Goldwyn-Mayer, 
and  a  number  of  other  film  officials. 
The  plan  as  it  stands  now  is  for  the 

Warners  to  take  over  51  per  cent  of  the 
controlling  interest  of  United  Artists,  not 
50  per  cent  as  originally  planned.  Jack 
Warner  and  Albert  Warner  have  been  con- 

ferring on  details  for  the  past  week,  it  is 
understood,  and  now  only  await  the  return 
from  Europe  of  Harry  M.  Warner.  Ap- 

parently the  Warners  are  all  set  but  it  still 
remains  to  be  seen  whether  Joseph  Schenck 
can  bring  about  the  reorganization  of  his 
forces  into  United  Artists  Consolidated. 

Warner  Interest  Seen  in 

St.  Louis  Building  Project 
(Special  to  thi  Herald-World) 

ST.  LOUIS,  April  30.— The  film  colony  is 
very  much  interested  in  a  report  that  the 
Skouras  and  Warner  Brothers  are  interested 
in  a  proposed  35-stoi-y  office  building  to  be 
erected  on  Locust  street  either  at  Eight  or 
Ninth  street.  Several  months  ago  the  Harrison 
Securities  Company  purchased  the  Victoria 
Building.  Warner  Brothers  is  said  to  be  in- terested in  this  company. 

Plan  San  Francisco  Fox 

Theatre  Opening  in  June 
(Special  to  the  Herald-World) 

SAN  FRANCISCO,  April  30.— Plans  are 
commencing  to  assume  shape  for  the  opening 
of  the  new  5,000-seat  Fox  theatre  in  June. 
Russell  Moon,  who  handled  the  publicity  work 
in  connection  with  the  opening  of  the  Para- 

mount theatre  in  New  York,  has  been  sent 
here  by  Harold  B.  Franklin  in  a  similar 
capacity. 

Bill  Henry  Promoted 
HOLLYWOOD — Bill  Henry  becomes  pubHc  rela- 

tions representative,  as  a  result  of  a  promotion 
announced  by  Don  Eddy,  publicity  director  of 
Radio  Pictures. 

SECURITIES  PRICE  RANGE 

NEW  YORK  STOCK  MARKET 

Sales  I!-gh American    Seating    9,900  41 
Brunswick-Balke-Collender    5,400  48^^ 
Consolidated  Film,  pfd  _   64,200  30% 
Eastman  Kodak    4,600  I8SV2 
Do  pfd   30  128 

First  National  pfd   1,010  115 
Fox  Film  "A"   70,800  94% Do  pfd   20  121 
Keith  Albee  Orpheum   500  31% 
Do  pfd   600  108 

Loew's,  Inc   14,000  64^ Do  pfd  „   500  99 
Metro-Goldwyn-Mayer,  pfd   400  25% 
Motion  Picture  Capital  _   6,400  40 
Paramount   „  103,200  69^8 
Pathe  Exchange    18,400  llVs 
Do  "A"    3,700  22% Radio   Corporation   168,000  105% 
Do   pfd.    "B"   35.100  82% Do  pfd   900  55 

Radio  Keith  Orpheum.  „         50  s')0  31% Shubert  Theatres  _   3.000  62% 

Week  Ending  April  27 
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Film  News 

in  Pictures PICTORIAL  SECTION 

Stories  Told 

by  the  Camera 

Jeannettc  Loff,  ex-theatre  organist  and 
now  Pathe  featured  player,  an  actress  of 
blonde  beauty  and  growing  expertness. 
Her  latest  picture  is  "Joe  College,"  with 

Eddie  Quillan  and  Sally  O'Neil. 

Eddie  Dowling  in  "The  Rainbow  Man," 
all-talking  Sono-Art  production  released 
by  Paramount.  Supporting  Dowling,  who 
is  also  well  known  as  a  stage  star  and  pro- 

ducer, are  Marian  Nixon  and  Frankie Darro. 
Example  extraordinary  of  the  modernistic 
motif  in  girls.  She's  Alice  White,  of 
course,  shown  as  in  "Broadway  Babies," 
her  latest  First  National- Vitaphone  pro- 

duction in  which  she  is  "hot  stuff." 

As  the  first  aerial  "quiet  zone"  was  established  at  the  M  G  M  studios. 
The  raising  and  lowering  of  a  captive  balloon  warns  aviators  that 
sound  pictures  are  being  filmed.  By  an  agreement  with  the  U.  S. 
department  of  commerce,  aviators  will  respect  the  new  signals  and 

fly  at  a  height  of  not  less  than  2,500  feet. 

.....  *  ♦  * 
■  ■  ■  ♦    ♦    ♦   ♦   *   ♦    *    ̂'  * 

'  .  .  "  »  4      r**.*  ♦  *  *  «  » 
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Maurice  De  Mond,  founder  of  the  famous  Breakfast  Club,  has  be- 
come affiliated  with  the  motion  picture  industry  in  a  more  direct 

way  as  vice  president  of  Tec-Art.  He  is  shown  vith  John  Boyce 
Smith,  executive  vice  president  of  Tec-Art  (left)  and  Alfred  T. 

Mannon,  president  of  Tec-Art  (right),  at  the  studio. 
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Helen  Foster,  1929  Wampas  Baby  star,  and  her  "discoverer,"  Mrs. Wallace  Reid.  Mrs.  Reid  recently  directed  her  protege,  (who  is 
now  under  contract  to  Cliff  Broughton,  the  producer)  in  "Linda." Miss  Foster  will  soon  be  seen  in  the  role  of  Violet  in  Warner 

Brothers'  version  of  "The  Gold  Diggers,"  Vitaphone  audien. 

Watch  your  step!  This  shows  some  of  the  dangers  encountered 
by  the  cameramen  and  directors  in  getting  special  shots  on  sky- 

scraper location  for  Jack  White's  Educational  audien  comedy, 
"Look  Out  Below."  Left  to  right:  Ehvight  Warren,  John  She- 
pak,  cameraman;  Stephen  Roberts,  director,  Edward  Mull,  gag- 

man, and  AI  Smalley,  cameraman. 
Marietta  Millner,  who  has  one  of  the  lead- 

ing roles  in  the  new  UFA  production,  "The 
Model  of  Mt.  Parnasse."  She  is  a  veteran 
globe  trotter  and  is  shown  here  telling  old 

travel  tales  over  again. 

One  of  the  scenes  from  M  G  M's  "Madame  X,"  an  all-dialogue  production  directed  by 
Lionel  Barrymorc.  This  was  taken  from  the  stage  play  of  the  same  name,  written  by 
Alexandre  Bisson  and  produced  at  the  New  Amsterdam  theatre  in  New  York  in  1910. 
The  cast  includes  Ruth  Chatterton,  Raymond  Hackett,  Lewis  Stone,  Carroll  Nye, 
Holmes  Herbert,  Mitchell  Lewis,  Eugenie  Besserer,  John  P.  Edington,  Claude  King 

and  Sidney  Taylor. 

Louise  Fazenda  (and  her  funny  little 
twinkle).  Miss  Fazenda  is  the  star  of  the 
Paramount-Christie  audien  comedy,  "Hot 
Lemonade."  Following  this  Christie  success, 
she  was  signed  to  do — another  Christie 

success. 
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Summer  is  here  (even  if  it  is  spring!),  for  Hal  Roach's  beauty 
brigade  has  made  its  first  trip  to  the  beach.  Since  you'll  see  'em  in 
M  G  M  comedies,  let's  all  get  acquainted:  They  are  Amo  Ingraham, 
Eleanor  Frederick,  Iris  Nicholson,  Nancy  Dover,  Dolores  Brinkman, 

Kay  Piatt  and  Edna  Eilsen. 

As  Kinema  Jumpo,  Japan  film  publication, 
awarded  Fox's  "Sunrise"  first  place  among 
pictures.  Shown  are  D.  Goodman,  Far 
East  manager;  Y.  Tomura,  editor;  T. 
Seino,  publicist;  C.  V.  Flake,  manager  for 

Japan;  and  H.  Takeyanagi. 

Edna  Murphy  smiles  from  behind  the  camera  lines  at  Warner 
Brothers'  studio.  Miss  Murphy  recently  signed  a  contract  with 
Warner  Brothers  that  will  give  her,  'tis  said,  new  opportunities 
in  forthcoming  Vitaphone  pictures — and,  incidentally,  is  added  in 
this  fashion  another  charming  personality  to  the  Warner 

collection. 

Joe  Cobb,  one  of  the  six  rascals  of  Our 
Gang,  Hal  Roach's  tribute  to  young  America 
and  to  M  G  M's  comedy  program.  And,  of 
course,  Mr.  Cobb  carries  great  weight  as  one 

of  the  young  Americans  referred  to. 

An  interesting  scene  from  "The  Gay  Caballero,"  one  of  the  first  of  the  Coltmibia- Vic- 
tor Gems.  In  this  series  of  talking  short  subjects  will  be  seen  the  pick  of  Victor's  ar- 
ray of  operatic,  vaudeville  and  legitimate  talent.  "The  Gay  Caballero"  features  Frank 

Crumit,  internationally  known  vaudeville  and  musical  comedy  star.  The  production  is 
an  o[>eretta  of  dance,  song  and  comedy  against  a  colorful  Spanish  background. 
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TALKING  PICTURES  MADE  BY  SHOWMEN 

THE 

PENDULUM 

OF  PROFIT 

is  again  swinging  toivards  the  State-Rights  Exchangeman. 

Talking-Pictures  present  him  zvith  opportunity  anew. 

We  invite  Independent  Distributors  to  get  in  touch  zvith 

us  regarding  our  Talking-Shorts — productions  of  splendid 

quality,  made  by  Showmen. 

Address  IMPERIAL  PICTURES,  Inc.,  1841  Broadway, 
New  York. 
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^^Madame  X^^  Intrigues  Broadway 

With  Qreat  Play,  Perfect  Sound 

Ruth  Chatterton,  Directed  by  Lionel  Barrymore  in  Her  Aiidien  Debut, 
Reaches  Heights  of  Character  Portrayal 

(Special  to  the  Herald-World) 

NEW  YORK,  April  30.— M  G  M  has  clicked  again.  "Madame  X,"  taken 
from  the  play  by  Alexandre  Bisson  and  directed  by  Lionel  Barrymore, 
opened  at  the  Sam  Harris  theatre  last  Tuesday  night  to  an  audience 

intrigued  and  fascinated  from  start  to  finish  in  not  only  a  great  old  play  but 
the  most  perfect  sound  reproduction  that  it  had  yet  heard. 
A  MAN  sitting  next  to  this  reporter  had  an 

important  engagement  in  the  middle  of 
the  evening.  From  time  to  time  he  glanced 
from  the  screen  to  his  watch  and  back  again. 
"It's  not  entertainment  in  any  sense  of  the 
word,"  he  said,  "but  I'm  damned  if  I'm  going 
to  leave !"    And  he  didn't. 

Great  Entertainment 

He  was  wrong,  too.  It  was  great  entertain- 
ment— it  took  vou  out  of  yourself  and  plunged 

you  into  the  tragic  career  of  the  warm-hearted 
woman  who,  in  the  very  depths  of  degrada- 

tion, rose  to  great  heights  and  died  that  an- 
other might  not  know  who  she  was. 

There  was  plenty  of  applause  all  through 
the  picture.  This  was  easy  to  understand,  the 
friends  of  Barrymore  and  Miss  Ruth  Chat- 

terton, the  star,  being  present  in  full  force. 
After  each  harrowing  scene  (there  were  few 
that  did  not  make  you  grip  your  chair),  a 
wave  of  approbation  and  appreciation  swept 
over  the  theatre.  Sniffling  was  by  no  means 
subdued. 

Miss  Chatterton,  as  Madame  X,  gave  what 
was  undoubtedly  one  of  the  finest  perforni- 
ances  yet  seen  on  the  talking  screen.  Lewis 
Stone  gave  the  impression  of  real  suffering 
under  an   iron  Avail  of   reserve,   and  Ulric 

Haupt  was  a  plausible  blackmailer,  if  ever 
there  was  one. 

Bit  Players  Important  Now 
The  supporting  cast  was  excellent.  Barry- 

more evidently  realizes  that  in  talking  pic- 
tures the  bit  players  have  to  be  in  every  way 

as  fine  as  the  principals  if  the  thing  is  to  go 
across.  On  the  silent  screen  almost  anyone 
could  take  a  very  small  part.  That  is  no 
longer  true  in  the  new  films. 
Raymond  Hackett  was  personable,  young 

and  sincere  in  his  representation  of  the  son, 
Raymond,  who  revered  his  father,  the  man 
responsible  for  the  misery  of  Madame  X.  As 
a  fledgling  barrister,  defending  the  mother 
whom  he  did  not  know,  Hackett  did  very  well 
indeed. 

Others  of  the  splendid  cast  were  Holmes 
Herbert,  Eugenie  Besserer,  Mitchell  Lewis, 
Sydney  Toler,  Richard  Carle,  Carroll  Nye, 
Claude  King,  Chappell  Dossett  and  John  P. 
Edington. 

Miss  Chatterton  Knows  Job 
A  few  words  about  Ruth  Chatterton,  who 

made  her  speaking  screen  debut  in  "The  Doc- 
tor's Secret."  As  a  woman  who  has  played  a 

number    of    stellar    roles    on    the  legitimate 

stage,  she  knows  her  theatre  thoroughly.  What 
is  more,  she  has  the  courage  which  a  great 
many  motion  picture  stars  have  not,  of  ap- 

pearing before  the  public  in  anything  but  fa- 
vorable guise. 

Although  in  part  of  "Madame  X,"  Miss Chatterton  is  a  beautiful  and  emotion-stirring 
woman,  it  is  in  the  scenes  where  she  is  an 
ugly,  bedraggled  absinthe  addict  that  she 
rises  to  the  height  of  character  portrayal.  Art 
is  more  to  her  than  pretty  presentation. 
"Madame  X"  achieved  the  rather  unusual 

distinction  these  days  of  getting  unusually 
good  notices  in  all  the  metropolitan  dailies. 
The  Telegram  was  the  only  dissenter — and 
there  must  have  been  some  poor  seating  there. 
Mordaunt  Hall,  in  the  Times,  ordinarily  re- 

served and  disapproving,  let  go  for  once  and 
gave  credit  where  credit  was  due.  It  was  the 
first  sound  picture  to  win  the  thorough  sup- 

port of  Quinn  Martin  of  the  World. 
Among  the  technical  problems  that  were 

encountered  in  the  making  of  this  picture 

were  the  effective  use  of  the  "lap  dissolve" (the  merging  of  rapid  pictorial  movement 
with  dialogue),  and  the  proper  recording  of 
the  noise  of  a  gun. — D.  F. 

Majority  of  1929-30 MGM  Pictures  Will  Be 

Made  Sound  and  Silent 
(Special  to  the  Herald-World) 

NEW  YORK,  April  30.— The  majority  of 
the  fifty  all-dialogue  pictures  planned  by 
M  G  M  for  1929-30  will  be  made  also  for  silent 

presentation. In  commenting  on  the  statement  of  policv, 
which  was  made  in  response  to  queries  from 
this  country  and  abroad,  Irving  G.  Thalberg, 
vice-president  and  production  chief  at  the 
studio,  said : 
"Where  a  story  lends  itself  to  silent  treat- 

ment we  will  produce  a  complete  silent  adap- 
tation as  well  as  a  talking  version.  This  ap- 

plies particularly  to  pictures  having  a  foreign 
locale  and  an  exotic  atmosphere,  such  as  'Re- 

demption,' a  Tolstoi  story  with  a  Russian 

background." 
Pictures  now  under  way  on  the  MGM  lot 

which  will  be  released  both  in  sound  and  si- 
lent form  are  Cecil  B.  DeMille's  "Dynamite," 

King  Vidor's  "Hallelujah,"  John  Gilbert's  "Re- 
demption," "The  Last  of  Mrs.  Cheyney;" 

Marion  Davies's  "Marianne,"  Sam  Wood's 
"College  Days"  and  Lionel  Barrymore's  "The 

Green  Ghost." 
White,  Roberts,  Lamont 
Guests  at  AM  P  A  Lunch 

(Special  to  the  Herald-World) 
NEW  YORK,  April  30.— Jack  White,  direc- tor-in-chief of  the  Educational  studios, 

Stephen  Roberts  and  Charles  Larnont,  his 
senior  directors,  will  be  guests  at  this  week's luncheon  of  the  Associated  Motion  Picture 
Advertisers  at  the  Motion  Picture  Club. 

The  director-guests  will  tell  the  Ampas  the 
latest  wrinkles  in  making  talking  comedies. 

Should  a  Girl  Marry' Being  Remade  by  Ray  art 
(Special  to  the  Herald-World) 

NEW  YORK,  April  30.— "Should  A  Girl 
Marry?"  Rayart  picture,  starring  Helen  Fos- 

ter, is  being  re-photographed  and  re-synchro- 
nized by  Rayart  at  the  Biophone  Eastern 

Studio,  in  Fort  Lee.  This  will  be  the  first 
Rayart  talking  picture  for  general  release. 

Premiere  of  Michigan 

Theatre  Given  April  29 
(Special  to  the  Herald-World) 

FLINT,  MICH.,  April  30.— The  Michigan 
theatre,  operated  by  the  Michigan  Theatre 
Corporation,  opened  on  April  29.  The  new 
house  is  located  on  South  Saginaw  Street,  in 
the  1600  block. 
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SOUND  PICTURES 

Problem  No.  3  in — 

The  BLUEBOOK  SCHOOL 

of  PROJECTION 

THE  careful,  competent  projectionist — and no  man  is  really  competent  if  he  is 
careless — does  not  take  things  for 

granted.  He  knows,  so  far  as  it  is  humanly 
possible  to  know,  that  they  are  right. 

If,  for  example,  he  is  producing  and  pro- 
jecting sound  he  makes  a  daily  test  of  the 

theatre  horns  or  loud  speakers,  both  as  a 
whole  and  as  individual  units.  Thus  he  knows 
those  horns  or  loud  speakers  are  functioning 
properly.  He  doesn't  have  to  guess  at  it.  He knows ! 
He  examines  the  exciting  lamp  filament 

when  he  goes  on  duty.  He  cleans  the  outer 
surface  of  its  globe.  He  thus  knows  that  it — 
the  globe — has  not  started  to  turn  black,  or  if 
it  has  he  promptly  installs  a  new  lamp.  He 
knows  the  filament  has  not  sagged  in  any  de- 

gree, or  if  it  has  he  installs  a  new  lamp, 
pitching  the  old  one  into  the  waste  can.  He 
thus  knows  that  e^■ery  fundamental  item  of 
the  equipment  is  functioning  100  per  cent  in 
itself.    He  doesn't  guess  at  it.    He  knows. 
Then  he  has  a  look  to  be  sure  the  light 

beam  from  the  exciting"  lamp  condenser  is 
properly  centered  at  the  slit,  and  makes  a 
test  of  the  light  on  the  film  side  of  the  slit 
projection  lens  to  see  that  the  field  is  clear. 
He  doesn't  guess  at  it.  He  wants  to  know that  all  is  as  it  should  be.  He  offers  the 
management  service — not  excuses. 
The  careful  man  gets  on  the  job  in  time  to 

examine  the  batteries  and  test  their  specific 
gravity  before  the  show  starts.  He  makes 
sure  the  tops  are  clean  and  dry,  or  if  they 
are  not  he  does  what  is  necessary  to  make 
them  so.  He  examines  the  water  level,  adding 
water  if  necessary. 

Such  a  man  comes  on  duty  in  time  to  oil 
his  projectors  properly.  He  doesn't  wait  until the  last  possible  moment,  and  then  squirt  oil 
all  over  everything.  He  has  a  bottle  of  oil, 
in  the  cork  of  which  is  fixed  a  glass  medicine 
dropper  which  he  uses  to  put  just  one  or  two 
drops  of  oil  in  each  projector  bearing.  You 
won't  find  his  proiector  mechanism  smeared with  oil.  He  has  an  absorbent  pad  in  the 
bottom  of  each  mechanism  to  take  up  such 
oil  as  issues  from  the  intermittent  oil  well,  if 
any  does,  and  he  changes  that  pad  before  it 
becomes  a  mere  smear  of  oil. 

And  so  on  through  the  list  of  the  duties  of 
a  motion  picture  sound  projectionist,  he  does 
each  well  and  completely. 

That's  a  lot  of  work 
\yell_,  what  of  it?  When  I  was  a  working 

projectionist  I  was  under  the  impression  that 
I  was  being  paid  to  work.  Foolish  idea,  maybe, 
but  that's  the  idea  I  actually  had.  As  I  under- stood the  matter,  I  was  employed  with  the 
idea  that  I  would  do  all  the  work  necessary 

By  F.  H.  RICHARDSON 

Question  No.  3 

Tell  us  just  what  you  would  con- 
sider as  the  basic  requirements  of 

or  for  a  motion  picture  sound  pro- 

jectionist. *    *  * 

Better  think  that  proposition  over 

for  a  spell  before  starting  to  an- 
swer. The  best  answer  received,  or 

the  correct  answer,  will  be  pub- 
lished in  four  weeks.  Send  vour 

answers  to  me  at  Box  100,  South 

Lyme,  Conn. 

to  give  the  best  possible  service  throughout 
the  hours  of  my  employment. 
And  I'd  much  rather  do  my  work  than  to 

have  to  feel  and  know  that  I'd  welched  on  the 
job — that  I  must  oft'er  excuses  (without  any except  laziness  or  shiftlessness  to  offer)  in- 

stead of  results. 
And  after  all  there's  a  lot  of  satisfaction  in 

being  able  to  look  friend  boss  in  the  eve  and 
say  to  him :  "I've  done  mv  best."  THERE'S A  WORLD  OF  SATISFACTION  IN  BE- 

ING ABLE  TO  FEEL  ACTUAL,  HONEST 
PRIDE  IN  THE  EXCELLENCE  OF 
ONE'S  W^ORK.  To  me  it  is  really  worth fully  as  much  as  the  money  I  get  out  of  it. 
To  me,  being  forced  to  offer  excuses  because 
I  have  failed,  is  a  matter  for  shame,  always 
provided  I  know  I  have  failed  through  my own  fault. 

Gentlemen,  in  motion  picture  sound  projec- 
tion you  all  have  something  you  may  well 

feel  pride  in,  just  as  reasonably  as  the"  archi- tect may  feel  pride  in  his  profession.  But 
it's  up  to  you !  If  you  treat  projection  as  a 
mere  "trade,"  or  as  merely  a  matter  of  at- 

tendance upon  certain  apparatus,  then  you 
will  wind  up  by  being  treated  as  a  machine 
attendant.  You  will  not  have  the  resnect  of 
the  industry  or  the  people  in  it. 

If  you  respect  projection,  and  treat  it  as  a 
profession,  then  in  due  time  you  will  find  that 
both_  it  and  yourself  will  have  the  respect  of 
the  industry  and  everyone  in  it.  It's  up  to 
you,  gentlemen — very  much  up  to  you !  Which 
do  you  prefer  to  be?  a  man  who  is  looked 
down  upon  as  merely  the  man  who  oils  cer- 

tain machinerv-,  threads  films  into  a  mechan- 
ism and  starts  and  stops  it,  or  looked  up  to 

as  an  important,  vital  element  in  the  motion 
picture  industry?    I  repeat:  it  is  up  to  YOU! 

I  feel,  however,  that  I  ought  not  to  close 
this  without  noting  the  fact  that  we  now 
have  a  large  and  growing  number  of  projec- 

tionists who  do  regard  projection  as  in  the 
nature  of  a  profession,  and  feel  very  real 
pride  in  it. 

Incidentally,  let  us  see  what  friend  Web- 
ster says  a  "profession"  is,  that  we  may  know whether  or  not  projection  may  be  included.  I 

quote  from  Webster's  Dictionary :  "Profes- 
sion :  A  business  which  one  professes  to  un- 

derstand and  to  practice  for  subsistence ;  a 
calling,  occupation  or  vocation  as  distin- 

guished from  a  trade  or  handicraft." Projection  calls  for  a  wide  knowledge  and 
application  of  electrics,  mechanics,  optics  and 
sound  propagation.  It  is  neither  a  trade  nor 
a  handicraft.  It  is  a  profession.  Treat  it  as 
such !    You'll  he  the  gainer  if  you  do. 

Don't  Forget 

the  Sound  Gate 

Projectionists  using  \\'estern  Electric  equip- ment must  not  forget  to  watch  the  sound 
gate  very,  very  carefully.  It  is  so  constructed that  a  sound  track  may  be  seriously  damaged 
or  entirely  ruined  by  a  deposit  of  emulsion  at 
the  right  point  on  its  surface. 
You  have  been  told  many  many  times  that 

before  threading  in  a  film  ̂ -ou  not  onlj-  should, 
but  unless  you  are  willing  to  assume  the  risk 
of  ruining  the  sound  track  of  an  entire  reel 
of  film,  run  your  finger  tip  carefully  over  the 
sound  gate  aperture  to  make  sure  there  is  no 
deposit  adhering. 

If  there  is,  then  don't  thread  in  a  film,  no matter  how  great  your  hurry  may  be,  or  how 
small  the  deposit,  until  it  is  completely  re- 

moved. Also  don't  scrape  or  scratch  it  off. 
Wet  the  tip  of  3"our  finger,  or  a  cloth  and 
wipe  it  off.  Emulsion  deposits  soften  almost 
instantly  when  water  is  applied. 

If  you  scratch  a  deposit  off  you  probably 
will  roughen  the  surface  of  the  polished 
metal,  whereupon  good  night !  You  may  ex- pect old  man  Emulsion  Deposit  to  camp  right 
there  for  a  good,  long  visit. 

Unfair!  Unfair! 

Unfair ! 
Gentlemen,  you  and  I  have,  as  union  men, 

more  than  once  used  that  term,  and  have  used 
it  justly,  too.  I  think,  however,  some  of  us 
fail  to  consider  that  things  we  ourselves  do 
ma}"  justify  others  in  applying  the  same  term 
to  us.    Don't  you  think  that  is  true? 

Take,  for  example,  the  artist  who  has  con- 
sumed many  years  of  heart-breaking  toil  in 

the  perfection  of  his  or  her  voice,  until  it  is 
a  highly  trained,  beautiful  thing.    He  or  she 

(.Continued  on  ne.rt  page) 
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Look  to  Hamlet  for  Cue  on  How 

To  Make  Audiens^  Says  Howson 

By  DOUGLAS  FOX 

NEW  YORK,  April  30. — Shakespeare  has  everything  for  the  talking  screen. 
That  is  the  opinion  of  Albert  S.  Howson,  chief  scenario  writer  for  Warner 

Brothers,  who  has  been  on  and  olF  the  boards  since  he  was  kneehigh  to  a  grass- 
hopper.   He  is  not  yet  at  the  50  mark. 

Albert  S.  Howson 

"Hamlet's    instructions    to    the  players when  he  tells  them  what  to  put  on  and 
how  to  do  it  in  order  to  confront  his  uncle 
with    a  reconstruc- 

tion   of    his  fratri- 
cide   contain  every 

instruction  for  the 
intelligent  player 
and   writer   for  the 
play — a  discourse  in 
every    way  applic- 

able to  the  talking 
screen,"  Howson 
told  the  Herald- 
World  today. 
"You  have  the 

whole  meat  of  the 
drama  in  those  few 
paragraphs  ending 
in  the  much  misinter- 

preted lines :  "The 
play's  the  thing  wherein  to  catch  the  consci- 

ence of  the  King,"  Howson  said. 
"Talking  pictures  are  developing  actors, writers  and  directors  who  are  learning  to 

combine  the  prime  essentials  of  both  stage 
and  screen  in  their  work,  especially  the 
writers  who  must  boil  down  their  copy  to 
the  meat,  the  essence  of  all  the  arts.  And 
they  can  look  to  their  Hamlet  if  they  want 
to  know  how  to  do  it. 

Making  English  World  Language 

"There  is  no  doubt  in  my  mind  that  the 
talking  screen  will  eventually  make  Eng- 

lish the  international  language,  for  the  the- 
atre at  any  rate.  America  produces  85  per 

cent  of  all  the  pictures  made.  Silent  pic- 
tures are  outmoded  and  soon  they  will  be 

gone.  Everyone  in  Europe  is  looking  to 
America,  the  land  of  gold  and  plenty.  Eng- 

lish is  the  logical  language  to  hold  their 
interest,  to  attract  their  already  uncon- 

sciously directed  attention. 

"Why  should  not  talking  pictures  put the  tongue  over?  English  is  the  most 
beautiful,  most  expensive  and  melodious  of 
all  language  if  correctly  spoken.    And  by 

that  I  do  not  refer  to  the  exaggerated  Ox- 
ford intonation. 

"With  ours  as  the  international  lan- 
guage, think  of  what  it  will  mean  to  the 

American  trade  of  every  kind  and  descrip- 
tion; the  worldwide  impetus  to  American 

goods  for  which  the  silent  screen  has  al- 
ready created  a  market. 

"As  I  see  it,  with  that  possibility  assured, 
it  is  the  duty  of  writers  and  directors  to 
insist  that  screen  speech  be  correct  in  all 
the  niceties  of  connotation  as  well  as 
sound. 

"In  a  recent  picture  the  word  'infer'  was 
used  instead  of  'insinuate.'  This  was  simply 
carelessness  on  the  part  of  the  many  peo- 

ple who  must  have  passed  on  the  original 
script.  In  one  production,  if  I  remember 
correctly,  the  judge  announced  that  he 
would  'throw  out'  the  verdict  of  the  jury 
instead  of  stating  that  he  would  'set  it 

aside.' 

Urges  Accuracy  in  Lines 
"You  noticed  it  and  I  noticed  it.  Direc- 

tors can  be  more  careful  and  try  to  please 
the  discerning  without  offending  those  less 
observant  who  take  a  thing  as  they  find  it. 
And  if  they  do,  they  will  be  working  along 
a  line  which  will  ultimately  benefit  the 

whole  people." Howson,  in  addition  to  his  own  experi- 
ence on  the  boards  and  with  the  camera, 

has  300  years  of  theatrical  ancestry  on  his 
paternal  side.  In  1897,  almost  a  boy,  he 
played  with  Sothern  and  Marlowe.  Later 
he  went  with  the  Lyceum  comapny  until  it 
disbanded  on  the  death  of  Augustin  Daly. 
So  Howson  went  back  to  Sothern  and 
played,  on  and  off,  with  him  for  nine  sea- 

sons covering  a  period  of  about  fourteen 
years.  Hence  his  familiarity  with  the 
classics  and  Master  William  S.  He  has 
been  in  musical  comedy  and  in  Gilbert  and 
Sullivan  operettas  as  well  as  the  more  mod- 

ern legitimate  stuff,  He  does  all  the  cen- 
sorship for  Warner  Brothers. 

Audiens  Are  Saving  U.  S.  from 

Longwinded  Talks^  Says  "Prof^^ (Special  to  the  Herald-World) 

NEW  YORK,  April  30. — Our  everyday  speech  is  becoming  staccato  and  brief 
as  a  result  of  modem  inventions  and  the  mechanical  age  and  talking  pictures 
are  destined  to  have  a  very  important  influence  in  the  condensing  of  dramatic 
dialogue,  said  Professor  George  Pierce  Baker,  head  of  the  dramatic  department 
at  Yale  University,  in  an  address  to  the  American  Academy  of  Arts  and  Letters. 

"Speech  in  the  theatre  has  felt  the  influ- ence of  the  telegraph  and  the  telephone  and 
all  the  hundred  and  one  devices  for  making 
life  more  complicated,  even  if  they  pretend  to 
simplify  it,"  Professor  Baker  said.  "The  in- 

fluence of  all  our  time-saving,  distance-saving 
devices  is  evident  in  most  of  the  speech  I 
overhear  today. 

"One  effect  of  this  influence  has  been  to 
reduce  five-act  plays  to  four  and  to  cram 
them  with  action  from  the  time  the  curtain 
rises  until  it  falls.  Talking  oictures  are  des- 

tined to  have  a  very  important  influence  on 
the  drama,  especially  the  dramatic  dialogue, 
and  the  'talkies'  are  a  great  invention,  whose 

possibilities  are  not  yet  fully  understood. 
"The  moving  picture  has  a  vital  influence on  the  drama,  and  the  dramatists,  recognizing 

the  fact  that  they  cannot  compete  with  the 
motion  picture  in  depictin-^  crowds  and  spec- 

tacular effects,  have  turned  to  the  perfection 
of  speech  in  the  drama,  and  have  inclined  to 
the  production  of  intimate  revelatory  charac- 

terization, which  must  find  expression  in  per- 
fect pantomime  and  speech." Because  of  this  trend.  Professor  held  that 

melodrama  has  become  a  less  important  factor 
on  the  stage,  while  its  importance  has  pro- 

portionately increased  in  the  modern  motion 
picture  field. 

Projectionist  Has 

Duty  to  Use  Care, 

Says  Richardson 
(Continued  from  preceding  page) 

records  that  voice,  which  has  cost  so  very 
much  in  the  way  of  effort,  and  even  money 
expenditure,  upon  a  film,  or  upon  a  disc  rec- 

ord, to  the  end  that  those  who  wish  may  enter 
a  theatre  and  hear  it  and  enjoy  it. 

Theatres  all  over  the  country  advertise  the 
appearance  of  the  artist,  and  tens  of  thou- 

sands pay  an  admission  fee  at  box  office  on 
that  occasion  to  hear  that  voice.  That  is  by 
no  manner  of  means  a  far-fetched  supposi- tion.   It  happens ! 

But  up  in  the  projection  room,  perhaps  is 
a  projectionist  who  is  a  bit  careless.  He  has 
not  made  proper  tests  of  his  exciting  lamp 
system.  His  batteries  have  been  permitted  to 
drop  too  low.  One  or  more  of  the  horns  or 
loud  speakers  are  a  bit  "off,"  and  that  golden voice  does  not  come  forth  into  the  theatre 
auditorium  at  its  full  possible  value,  or  in  its 
full  possible  beauty. 

The  projectionist,  by  a  little  more  pains- 
taking care  in  his  work  could  have  caused  the 

voice  to  reproduce  100  per  cent,  but  he 
was  careless.  He  neglected  something, 

possibly  because  he  "thought"  it  was  all right,  and  it  would  require  some  effort  to 
make  sure. 

I  ASK  YOU,  GENTLEMEN,  COULD 
NOT  THAT  SINGER,  THAT  AUDI- 

ENCE AND  THE  THEATRE  MANAGE- 
MENT JUSTLY  SHOUT  AT  THAT 

PROJECTIONIST  UNFAIR!  UNFAIR! 
UNFAIR! 

Think  that  little  matter  over.  Don't  per- mit your  ire  to  cloud  your  sense  of  justice. 
Just  ask  yourself  this  question:  Is  Richard- son right?  Would  that  sort  of  thing  really 
be  unfair?  And  I'm  sure  you  will  just  have 
to  end  up  by  admitting  that  Richardson  IS 
right.    It  is  unfair! 

You,  as  a  projectionist,  OWE  the  duty 
of  reproducing  both  silent  pictures  and 
sound  in  the  very  best  possible  way.  You 
have  no  more  right  to  take  your  ease  in 
your  work  by  neglecting  things  that  should 
be  done,  than  you  have  to  take  money  out 
of  the  box  office  till — for  after  all  that  is 
exactly  what  it  amounts  to,  except  that  you 
would  not  personally  take  or  ?????  the 
money.    It  is  lost  to  the  theatre,  though. 

Remember,  men,  this  is  NOT  meant  un- 
kindly. I  am  reasoning  the  matter  out  with 

you.  In  this  department  I  must  represent 
BOTH  sides  of  things,  and  most  certainly 
there  are  two  sides.  You  are  justly  entitled 
to  fair  treatment  in  the  matter  of  pay  and 

working  conditions.  I'll  fight  for  you  in that  matter,  and  have  many  times  done  so, too. 

However,  the  theatre  management,  the 
artists,  the  producer  and  the  paying  public 
are  entitled  to  fair  treatment  by  the  pro- 

jectionist, which  means  they  have  the 
RIGHT  to  expect  and  DEMAND  that  he, 
the  projectionist,  put  both  picture  and 
sound  before  audiences  in  the  very  best 
way  it  is  possible  to  with  the  equipment 
provided.    Deny  or  dispute  that  if  you  can! 
And  when  you  have  finished  reading  this, 

hold  communion  with  vourself.  Ask  your- 
self honestly,  HAVE  I  DONE  EVERY- 

THING IT  WAS  REASONABLY  POS- 
SIBLE FOR  ME  TO  DO  TO  PUT  BOTH 

PICTURE  AND  SOUND  BEFORE  MY 
AUDIENCES  AT  100  PER  CENT  OF 
THEIR  ENTERTAINMENT  VALUE? 

If  you  are  able  to  look  yourself  in  the 
eye  and  say  yes,  then  I  would  deem  it  a 
real  privilege  to  grasp  your  hand.  If  you  can- 

not, then  get  thee  busily  busy  and  mend 
thy  ways! 
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The  Powers  Cinephone  sound  truck  makes  its  appearance.  This  is  the  first  of  a  fleet  of 
Cinephone  trucks  to  be  made  available  for  sound-on-film  recording  for  both  location  work 

and  use  at  the  studio. 

Sound  Puts  Small  House  on  Par 

With  Deluxe^  Says  P.  A.  Powers 

(Special  to  the  Herald-World) 

NEW  YORK,  April  30. — Sound  is  placing  the  small  theatre  on  an  equal  foot- 
ing with  the  large  deluxe  downtown  house  in  competition  for  patronage,  P.  A. 

Powers,  president  of  Powers  Cinephone  Equipment  Corporation,  said  today. 
With  the  exception  of  the  stageshow,  he  said,  the  small  theatre  can  oflfer  the 

"same  highclass  music,  songs,  dialogue  and  pictures,  and  for  much  less  money." 
All  that  the  theatre  needs  to  accomplish  this,  he  declared,  is  a  highclass  sound 
installation. 

Qualitone  Makes 

New  Installations 

On  the  West  Coast 

(Special  to  the  Herald-World) 

HOLLYWOOD,  April  30.— Qualitone 
equipment  is  being  rapidly  installed  in 
many  of  the  California  theatres.  The  new 
office  recently  opened  in  San  Francisco  is 
rushed  to  fulfill  contracts  signed. 
A  partial  list  is  as  follows: 
Mark  M.  Hanson,  Marcal,  Hollywood. 
Robbins  &  Durman,  Heralta,  Los  Angeles. 
H.  E.  Swan,  Vermont,  Los  Angeles. 
Robbins  &  Burman,  Largo,  Watts. 
D.  Rector  &  H.  Lewis,  Boulevard,  Oxnard. 
D.  Rector,  Maywood  Egyptian  theatre,  Maywood. 
S.  Lazarus,  Link  theatre,  Los  Angeles. 
Bromley  &  Mounce,  Victoria,  Los  Angeles. 
Core  Bros.,  Tivoli,  Los  Angeles. 
Henry  C.  Stems,  Sterns,  Fillmore. 
L  A,  Iverson,  Glassell,  Los  Angeles. 
Mrs.  J.  T.  Herbold,  Sunset,  Hollywood. 
Raymond  D.  Rawson,  Owl,  Los  Angeles. 
West  Coast  Junior,  Redlands,  Redlands. 
West  Coast  Junior,  Grenada,  Ontario. 
West  Coast  Junior,  Unique,  Los  Angeles. 
R.  G.  WpU,  Home,  Los  Angeles. 
Al  J.  Phillips,  Empire,  Los  Angeles. 
Loma  Theatre  Co.,  Loma,  Burbank. 
J.  Byron  Cunningham,  Sun,  Los  Angeles. 
E.  W.  Kelley,  Williams,  Dinuba. 
E.  J.  Haas,  Plaza,  Hawthorne. 
Sheridan  Newby,  Mission,  Ventura. 
Jules  R.  Wolf,  Rosebud,  Los  Angeles. 
A.  Hanson,  Symphony,  Compton. 
Iran  C.  Hanson,  Cairo,  Los  Angeles. 
Irving  Tea  &  Realty  Co.,  Irving,  San  Francisco. 
Merced  Theatre  Co.,  Merced,  Merced. 
Don  Knapp,  Belvedere,  Pomona. 
N.  H.  Bramen  &  Don  Knapp,  Isis,  San  Bernardino. 

f^ew  M  G  M  Sound  Stages  to 

Operate   as  Independent 

Units  to  Aid  Production 
(Special  to  the  Herald-World) 

NEW  YORK,  April  30.— Sound  stages 
that  operate  as  independently  as  theatres 
will  prove  the  solution  of  audien  production 
problems,  according  to  M  G  M  officials  who 
are  making  elaborate  plans  to  install  this 
system  along  with  the  seven  new  stages 
being  constructed. 

According  to  the  plans  the  stages  will 
house  complete  technical  equipment,  paint- 

ing frames,  property  rooms,  power  plants, 
wardrobe  and  dressing  facilities  and  there 
will  be  no  need  of  any  of  the  players  being 
absent  from  the  building  while  production 
is  under  way. 
_  It  also  is  the  plan  to  consolidate  its  en- 

tire mechanical  groups  and  merge  them 
into  a  single  industrial  unit,  apart  from  the 
production  buildings. 

Frisco  Theatre  Reopens 

With  Sound  Film  Policy 
(Special  to  the  Herald-World) 

SAN  FRANCISCO,  April  30.— The  Prin- 
cess theatre,  near  Fillmore,  was  reopened 

last  night  as  an  audien  house  under  the 
management  of  Ellis  William  Levy.  Nat 
Vincent,  of  the  "Happy  Chappies"  of  radio 
fame,  was  master  of  ceremonies  and  many 
stage  actors  and  film  men  were  in  atten- 

dance. Saul  Sief's  Syncopators  have  been installed  as  a  regular  stage  feature  and 
there  will  be  a  tabloid  stage  revue  with 
each  change  of  program. 

Two  Decide  on  Phototone 

After  Spokane  Exhibition 
(Special  to  the  Herald-World) 

SPOKANE,  April  30.— The  demonstration 
of  the  Phototone  disc  and  film  synchronizing 
device  was  held  at  the  Ritz  theatre  here 
recently  by  Manager  Jack  Allander,  and 
was  so  successful  that  the  same  apparatus 
will  be  installed  at  the  Rex  and  also  in  the 
Rex  at  Newport,  Wash. 

"The  doubt  in  exhibitor's  mind  over  the 
question  of  whether  sound  pictures  are  here 

to  stay,  should  be  settled  by  two  facts," 
Powers  said.  "First:  By  the  increased  at- tendance at  the  sound  theatres.  Second: 
And  most  injportant,  is  the  fact  that 
whether  the  public  wants  silent  pictures  or 
not,  the  producers  are  not,  and  will  not 
make  any  silent  pictures  this  year.  And 
it  is  doubtful  if  silent  pictures  will  ever 
again  be  made  in  any  quantity. 

Sees  Silent  Film  Fading 

"Within  one  year  competition  between 
the  silent  picture  house  and  the  wired  the- 

atre will  cease.  Within  12  months  the 
silent  theatre  will  close  its  doors  because 
there  will  be  no  good  silent  pictures  on  the 
market  and  not  enough  silent  product  of 
any  description  to  keep  the  unwired  theatre running. 

"The  producing  companies  have  now 
turned  their  entire  attention  to  sound  pic- 

tures. All  stories  for  future  production  are 
being  arranged  for  sound  only,  and  pic- 

tures made  especially  for  sound  are  wholly 
unsuited  for  showing  in  silent  theatres. 
"The  technique  of  the  sound  nictures  is 

entirely  different  from  the  silent  drama. 
Sound  pictures  must  be  shown  with  sound 
to  be  understood  and  appreciated  by  audi- ences. 

"The  opportunity  of  competing  with  the 
best  of  theatres,  and  the  certainty  of  ulti- 

mate closing,  councils  the  investment  in 
sound  equipment.  But  the  equipment  to  be 
a  sound  investment,  must  be  of  the  finest 
tonal  quality. 

Calls  Public  Sound-Critical 

"Millions  of  radio  sets  in  the  home  have 
trained  the  ears  of  masses  to  a  keen  ap- 

preciation of  tone  quality.  Every  day 
thousands  of  new  radio  sets  are  bought, 
and  old  sets  are  discarded  by  the  public 
in  the  demand  for  better  and  better  sound 
reproduction.  The  public  is  critical  of 
tone  quality  and  will  not  pay  admissions  to 
hear  poor  sound. 
"Sound  equipment  is  the  voice  of  the  the- atre. That  voice  should  be  clear,  distinct 

and  pleasing.  It  should  be  capable  of  re- 
producing all  notes  of  all  musical  instru- 

ments, and  every  delicate  inflection  of  the 
human  voice,  in  full,  rich,  undistorted 
volume. 

"If  the  voice  of  the  theatre  fails  to  meet 
requirements  it  cannot  succeed  in  compe- 

tition any  more  than  weak-voiced  un- 
trained amateur  performers  can  compete 

with  high-class  professional  talent. 
"In  giving  the  theatre  a  voice,  give  it  the 

best  there  is — one  that  will  be  permanent, 
efficient  and  pleasing  to  the  sound-critical 
public.  Give  the  theatre  a  voice  of  quality 
that  can  and  will  compete  with  the  biggest 

and  strongest  competitors." Powers,  calling  attention  to  his  organiza- 
tion's policy  of  charging  only  on  a  cost  and 

time  basis  for  servicing,  declared  that  com- 
panies which  charge  a  monthly  service  fee 

are  in  fact  adding  to  the  cost  of  the  device. 
He  declared  that  with  Cinephone  service  re- 

quirements were  a  rarity  and  that  the  com- 
pany was  saving  the  exhibitor  a  regular  serv- ice charge. 

Installing  Vitaphone 

(Special  to  the  Herald-World) 

NEWBERRY,  S.  C,  April  30.— The 
Newberry  Opera  house,  Henry  B.  Wells, 
owner,  is  installing  Vitaphone  equipment 
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Junior  Phonof  Urn  and  Phonodisc 

Announced  for  Smaller  Theatres 
(Special  to  the  Herald-World) 

NEW  YORK,  April  30. — Junior  DeForest  Phonofilm  and  Phonodisc  equip- 
ment leasing  for  ten  years  for  $4,975  complete  for  both  sound-on-film  and  sound- 

on-disc  projection  was  announced  today  by  General  Talking  Pictures  Corpora- 
tion for  theatres  of  750  seating  capacity  or  less. 

Either  the  Junior  Phonofilm  or  Junior  shore,  L.  I.;  Camden,  Weston,  W.  Va.;  Cameo,  Bris- 
Phonodisc  will  be  leased  separately,  with  the 
price  on  the  former  set  at  $3,995  and  the  disc 
device  at  $2,745.  A  special  plan  which  in- 

cludes a  very  moderate  down  payment  and  a 
liberal  time  allowance  is  being  worked  out, 
ofificials  said. 
The  Junior  mi. del,  as  far  as  the  disc  turn- 

table and  synchronizing  device  and  sound 
boxes  are  concerned,  is  identical  with  those 
supplied  with  the  standard  model  of  DeForest 
Phonofilm  and  Phonodisc.  The  difference  in 
price  has  been  accomplished  through  modifi- 

cation of  the  volume  capacity  of  the  ampli- 
fication system  and  loudspeakers.  Both  the 

amplification  and  speaker  systems,  however, 
remain  identical  in  design  and  efficiency,  the 
officials  declared. 

A  great  reduction  in  price,  without  any  low- 
ering of  quality,  was  the  problem  tackled  by 

the  engineers  in  the  Junior  model. 
Dr.  Lee  DeForest,  inventor  of  Phonofilm, 

and  chief  of  engineers  of   General  Talking 
Pictures    Corporation,    approved    the  final   
designs    for    the   Junior   model    nearly    six      j-,       ,  ¥/•«  i 
weeks  ago.     Since  that  time  the  equipmeiit     tLaStem  VltCipnOnB 
has  been  tested  to  prove  that  the  quality  is 
there  combined  with  a  volume  more  than  ade-  ^fiirlwd^  f^r\w^n1rttin  rv 
quate  to  meet  any  requirement  which  a  750-  OlUUlU 
seat  house  might  put  on  the  amplification.  -mm-  ^  t    a  . 

  Many  Sound  Acts 
(Special  to  the  Hcrald-World) 

NEW  YORK,  April  30.— The  Eastern 
Vitaphone  studios  are  completing  many  short 
acts,  soon  to  be  released  as  well  as  making  its 
first  subject  for  exclusive  South  American release. 

Albert  Spauling,  concert  violinist  is  mak- 
ing a  series  of  six  short  talking  pictures 

with  his  Guarnerius  fiddle  valued  at  $60,000. 
The  Palm  Beach  Four,  featured  guitar  en- 

semble and  night  club  entertainers  have  just 
finished  their  first  and  the  Blue  Ridgers  will 
soon  be  heard  in  a  program  of  their  own 
songs  and  dances. 
Don  Alberto,  Argentine  dance  orchestra 

leader  is  making,  with  his  orchestra,  a 
group  of  South  American  songs  and  special 
tango  numbers. 

shore,  L.  I.;  Camden,  Weston,  W.  Va. 
tol.  Conn. ;  Strand,  Kingsport,  Tenn. *  *  * 
American,  Canton,  N.  Y. ;  Rialto,  Lewiston,  Pa. ; 

College,  Bethlehem,  Pa.;  Auditorium,  Winston-Salem, 
N.  C. ;  Roanoke,  Roanoke,  Va. ;  Strand,  Cumberland, 
Md.;  Proctor's  86th  St.,  New  York  City;  Proctor's 
Hall,  Albany,  N.  Y.;  Proctor's  Grand,  Albany,  N.  Y.; Orpheum,  Omaha,  Neb. ;  Palace,  Rochester,  N.  Y. «    ♦  * 

Flushing,  Flushing,  L.  I.,  N.  Y. ;  Queen  Aliquippa, 
Aliquippa,  Pa.;  Pantheon,  Vincennes,  Ind.;  Columbia, 
Erie,  Pa.;  Syracuse,  Syracuse,  N.  Y. ;  Belmont,  Chi- 

cago, 111.;  Proctor's  4th  St.,  Troy,  N.  Y.;  Liberty, McKeesport,  Pa.;  Von  Ritz,  Bedford,  Ind.;  Isis, 
Lynchburg,  Va.;  Fitchburg,  Fitchburg,  Mass.;  Park, 
Johnstown,  Pa. *  *  ♦ 
Mikadow,  Manitowoc,  Wis. ;  Cortland,  Cortland, 

N.  Y.;  Indiana,  Bloomington,  Ind.;  Keith's  Palace, Cleveland,  O.;  Park,  Barberton,  Ohio;  Majestic, 
Nampa,  Idaho;  Keith's  105th  St.,  Cleveland,  Ohio; Capitol,  Altoona,  Pa.;  U.  S.,  Paterson,  N.  J.;  Colum- 

bia, Far  Rockaway,  N.  Y.;  Richmond  Hill,  Rich- 
mond Hill,  N.  Y. ;  Marshall  Square,  Chicago,  111. *  *  * 

Bellevue,  Niagara  Falls,  N.  Y. ;  Palace,  Cleveland, 
Ohio;  Rialto  Akron,  Ohio;  Riverside,  Milwaukee,  Wis. ; 
Keith's  Memorial  Boston,  Mass.;  Orpheum,  Madison, Wis.;   Egyptian,   Boise,  Idaho. 

RCA  Photophone 

Installations  are 

Rapidly  Increasing 
(Special  to  the  Herald-World) 

NEW  YORK,  April  30.— Photophone 
sales  are  rapidly  increasing  and  every  eflfort 
is  being  made  to  meet  the  demand  for  in-  ̂ 
stallations.  Recent  installations,  each  in- 

cludes both  the  disc  method  and  the  film 
pickup,  are  as  follows : 

Harris-Majestic  theatre,  Johnstown,  Pa.;  Keith's 
Franklin,  New  York  City;  Proctor's  125th  St.  New York  City;  Victory,  Providence,  R.  I.;  Harris,  Pitts- 

burgh, Pa.;  Uptown,  105th  St.  and  St.  Clair  Ave., 
Cleveland,  Ohio;  Keith's  Golden  Gate,  San  Fran- 

cisco, Calif.;  Eastman,  Rochester,  N.  Y. ;  Keith's 
Coliseum,  New  York  City;  Keith's  Chester,  New York  City. *  *  * 

Keith-Albee,  Youngstown,  O. ;  Keith-Albee,  Akron, 
Ohio;  Proctor's  5th  Ave.,  New  York  City;  Proctor's 
58th  St.  New  York  City;  Proctor's  Mt.  Vernon, 
N.  Y. ;  Clairidge,  Montclair,  N.  J.;  Keith's  Riverside, 
New  York  City;  Proctor's  Yonkers,  N.  Y. ;  Proctor's Schenectady,  N.  Y. ;  Hillstreet,  Los  Angeles,  Cal.; 
Babylon,  Babylon,  L.  I.;  Pastime,  Lewistown,  Pa. *  #  * 

Strand  Taunton,  Mass.;  Strand,  Red  Bank,  N.  J.; 
Smalley,  Cooperstown,  N.  Y. ;  Capitol,  Braddock,  Pa.; 
Tivoli,  8th  Ave.  and  15th  St.,  N.  Y. ;  Overbrook, 
Philadelphia,  Pa.;  St.  Marys,  St.  Marys,  Pa.;  Fred- 

erick, E.  Pittsburgh,  Pa.;  Takoma,  Takoma,  Park, 
D.  C;  Alto,  Columbia  Pa.;  Olympic,  Altoona,  Pa.; 
Plaza,  Brownsville,  Pa. *  ♦  * 
Monroe,  Rochester,  N.  Y. ;  Quirk,  Fulton,  N.  Y 

Paramount,  Latrobe,  Pa. ;  Carolina,  Wilmington 
N.  C;.  Capitol,  Shamokin,  Pa.;  Rivoli,  West  Haven 
Conn.;  Hennepin,  Minneapolis,  Minn.;  Granada,  Blue 
field.  W.  Va. ;  Hippodrome,  Marietta,  Ohio:  Brighton 
Syracuse.  N.  Y.;  Rivoli,  Buffalo,  N.  Y.;  Grand 
Evansville,  Ind. *  *  * 

Elsinore,  Salem,  Ore.;  Novelty,  Topeka,  Kansas; 
Y.  M.  C.  A.,  Schoolfield,  Va.;  Arcade,  Princeton, 
N.  J.;  Greenpoint,  Brooklyn,  N.  Y. ;  Prospect,  Brook- lyn. N.  Y. ;  Fernrock,  Philadelphia,  Pa.;  Parker, 
Darby,  Pa.;  Palace,  Burlington,  Iowa;  Penn,  New 
Castle,  Pa.;  Mt.  Prospect,  Newark,  N.  J.;  Virginia, 
Champaign,  111. *  ♦  * 

Carolina,  Wilmington,  N.  C;  Strand,  Far  Rocka- 
way, N.  Y. ;  Keith's  New  Garden,  Baltimore;  Proc- 
tor's New  Rochelle,  New  Rochelle,  N.  Y. :  Orpheum, Sioux  City,  Iowa;  Yorl^  York,  Neb.;  State  Lake, 

Chicago,  111.;  State,  Glen  Falls,  N.  Y. ;  Regent,  Bay- 

Penn  State  Censors  Use 

Phonofilm  in  Reviewing 
(Special  to  the  Herald-World) 

NEW  YORK,  April  30.— Contracts  have 
been  signed  between  the  department  of 
standards  and  purchases  of  the  Common- 

wealth of  Pennsylvania  and  General  Talk- 
ing Pictures  for  the  installation  of  DeFor- 
est Phonofilm  in  the  two  projection  rooms 

of  the  Pennsylvania  motion  pictures  cen- 
sors, in  Philadelphia. 

Installation  is  to  be  started  at  once  and 
the  device  is  exnected  to  be  in  operation 
before  the  end  of  the  month.  The  Pennsyl- 

vania board  is  called  the  first  censorship 
body  to  install  soun-d  equipment,  although 
practically  all  the  other  bodies  are  censor- 

ing audiens. 

Hartford  to  Represent  W  E 

In  New  England  States 
(Special  to  the  Herald-World) 

BOSTON,  April  30.— "Beau"  Hartford, 
former  salesman  and  special  representa- 

tive of  Pathe  at  the  Boston  exchange,  has 
been  placed  in  charge  of  Western  Electric 
sound  equipment  in  New  England. 

Here's  an  exceptionally  fine  example  of 
using  a  considerable  amount  of  copy 
and  at  the  same  time  making  it  stand 
out  without  being  confusing  to  the  eyes. 
This  advertisement  was  used  by  the  West 
Coast  Theatres  in  exploiting  William 
Fox's  "Speakeasy."  You  will  note  that 
the  cuts  are  used  as  a  border  and  do  not 
clash  with  the  copy  but  tend  to  make 

it  stand  out  very  clearly. 

Wrigley  Will  Install 

Supertone  at  Catalina 
(Special  to  the  Herald-World) 

CATALINA,  April  30.— William  Wrigley, 
Jr.,  has  selected  Supertone  equipment  for 
his  new  theatre  at  Avalon,  California.  After 
a  survey  of  all  the  sound  and  talking 
equipment  he  decided  that  Supertone  was 
best  suited  for  the  house. 

Theatres  in  Los  Angeles  and  vicinity  now 
being  wired  are  the  Rimpau,  Hollyway, 
New  Ivy  and  the  balance  of  the  Swartz 
Brothers  houses.  Supertone  have  found  it 
necessary  to  increase  their  capacity  200  per 
cent  to  keep  pace  with  the  demand. 

Fox  Movietone  Releases 

For  May  and  June  Named 
(Special  to  the  Herald-World) 

NEW  YORK,  April  30.— Fox  Film  cor- 
poration has  lined  up  a  list  of  forthcoming 

releases  of  new  pictures,  produced  under 
the  new  policy  of  making  audiens  only. 
According  to  Winfield  Sheehan,  vice 

president  and  general  manger,  the  following 
release  schedule  has  been  decided  upon; 

May  19,  "Fox  Movietone  Follies  of  1929"; 
May  26,  "The  Black  Water,"  with  Victor 

McLaglen;  June  10,  "Behind  That  Curtain," with  Lois  Moran  and  Warner  Baxter;  June 

15,  "Pleasure  Crazed,"  with  Marguerite 
Churchhill;  June  27,  "Masquerade,"  with Leila  Hyams  and  Clyde  Cook;  and  July  20, 
"Words  and  Music." 

Harry  Asher  to  Distribute 

Bristolphone  in  Northeast 
(Special  to  the  Herald-World) 

NEW  YORK,  April  30.-;Budd  Rogers, 
general  sales  manager  of  Bristolphone,  an- 

nounces that  he  has  closed  a  deal  _  with 
Harry  Asher  to  represent  Bristolphone  in  the 
New  England  States. 
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THE  STUDIO 

Mrs.  Mildred  Whitcomb  To 
Make  Picture  In  Orient 

(Special  to  the  Herald-World) 
SEATTLE,  April  30.— Preferring 

adventure  in  the  heart  of  Siam  to  the 
less  strenuous  rounds  of  social  life 
in  the  United  States,  Mrs.  Mildred 
Whitcomb,  former  wife  of  David 
Whitcomb,  Seattle  banker  and  capi- 

talist, and  more  recently  a  scenario 
writer  and  motion  picture  producer, 
has  sailed  on  the  S  S  President  Mc- 
Kinley,  for  a  moving  picture  expe- 

dition to  the  Orient. 
This  is  the  second  trip  Mrs.  Whit- 

comb has  made  to  Siam  for  making 
motion  pictures  in  that  country. 

Studios  Turn  to  Big  Business 

Method;  Fox  Names  Triumvirate 

Al  Green  Directs  "Green  Goddess"  with  Arliss  at  Warners — 

Laemmle,  Jr.,  Starts  Whiteman  Film — Lewis  Tries  His  High 

Hat  on  Hollywood — Crosland  and  Barrymore  at  Warners 
(Special  to  the  Herald-World) 

HOLLYWOOD,  April  30. — A  number  of  studios  are  preparing  to  institute 
big  business  methods  in  their  organizations.  Word  has  gone  out  that  they 
intend  to  establish  bureaus,  cabinets  and  directories  that  will  relieve  various 
executives  of  detailed  supervision. 

Fox  Film  Corporation  this  week  established  a  cabinet  of  three  executives 
in  the  studio  to  take  over  authority  and  responsibility  formerl}  held  only  by 
Winfield  Sheehan  and  Sol.  M.  Wurtzel. 

Marin's  Units  Numerous; 
Willat  Shooting  Audien 

On  Vitagraph's  Big  Sets (Special  to  the  Herald-World) 

HOLLYWOOD,  April  30.— Ned  Marin's units  at  Burbank  will  numerically  dominate 
the  lot  within  a  few  days.  His  "Isle  of  Lost 
Ships"  has  gone  into  production  under  the direction  of  Irvin  Willat.  It  is  being  shot  on 
the  Vitagraph  lot  for  location  stock  stuff.  In 
Willat's  cast  are  Jason  Robards,  Virginia Valli,  Robert  Emmett  and  Noah  Beery. 

Billie  Dove's  picture,  '"Declasse,"  audien, goes  into  production  this  week  under  direction 
of  Alexander  Korda.  Dove  has  recently  com- 

pleted "Careers,"  another  of  Marin's  super- vision. 

Frank  Lloyd  will  begin  "Dark  Streets"  soon 
and  "No,  No  Nanette"  will  also  go  into  pro- duction as  soon  as  the  cast  is  chosen. 

Silver  and  Butler  Are 

Directors  of  Fox  Follies 

(Special  to  the  Herald-World) 

HOLLYWOOD,  April  30.— "Fox  Movietone 
Follies"  has  just  been  previewed  at  Riverside and  Long  Beach.  There  was  considerable 
trade  interest  in  these  showings,  for  they  di- 

vulged the  names  of  the  directors  and  mem- 
bers of  the  cast.  Marcel  Silver  is  named  as 

revue  director  and  David  Butler  as  story 
director. 

In  the  cast  are  Lola  Lane,  Sue  Carol,  Sha- 
ron Lynn,  Dixie  Lee,  David  Rollins,  John 

Breeden,  David  Percy,  Frank  Richardson  and 
Stepin  Fetchit. 

Von  Stroheim  to  Play 

"Heavy"  in  Cruze  Audien (Special  to  the  Herald-World) 
HOLLYWOOD,  April  30.— Erich  Von 

Stroheim  has  signed  with  James  Cruze  to  do 
the  heavy  role  in  "The  Great  Gabbo"  for  a 
figure  of  approximately  $200,000.  Stroheim's last  job  was  with  Gloria  Swanson,  directing 
"Queen  Kelly." 
The  Cruze  pictrue  is  to  be  an  audien  from 

the  Ben  Hecht  story,  "The  Road  Show."  It 
will  go  into  production  in  10  days. 

The  cabinet  at  Fox  consists  of  Chandler 
Sprague,  scenario  editor;  George  Middleton, 
dialogue  editor,  and  Malcolm  Stuart  Boylan, 
editorial  supervisor. 
Metro-Goldwyn-Mayer  and  Paramount  are 

said  to  be  contemplating  a  cabinet  or  bureau 
that  is  vested  with  similar  duties. 

Junior  s  "King  of  Jazz" 
Carl  Laemmle,  Jr.,  will  be  in  charge  of  the 

production  of  "The  Kine  of  Jazz,"  which brings  Paul  Whiteman  and  his  orchestra  to 
the  screen.  Laemmle  has  just  handled  the 
production  of  "Broadway,"  Universal's  su- perfilm  version  of  the  famous  New  York  stage 
success. 

Paul  Fejos  will  direct  "The  King  of  Jazz." Fejos  recently  returned  from  New  York 
after  conferring  with  Whiteman  concerning 
the  forthcoming  production. 
Five  Vitaphones  Recording 

Five  big  Vitaphone  productions  are  being 
shot  and  recorded,  two  of  them  color  pictures 
to  be  released  in  audible  and  silent  versions. 
Several  hundred  singing  extras  are  working 
in  "Song  of  the  West,"  the  all  color  operetta 
of  covered  wagon  days,  which  Ray  Enright 
is  directing  with  John  Boles,  Vivienne  Segal, 
Marie  Wells,  Joe  E.  Brown  and  others  in  the 
cast.  The  company  will  soon  go  on  location 
near  Lone  Pine  with  portable  recording 
equipment.  "Gold  Diggers  Of  Broadway," with  Ann  Pennington,  Conway  Tearle  and 
Nick  Lucas,  is  being  lavishly  filmed  in  the 
new  color  process.  Roy  Del  Ruth  is  di- recting. 

"The  Green  Goddess,"  starring  George 
Arliss  in  a  talking  version  of  his  famous  stage 
play,  is  in  production,  with  H.  B.  Warner, 
Alice  Joyce,  Ralph  Forbes  and  Betty  Boyd 
among  those  featured,  and  Al  Green  direct- 

ing. This  picture  was  one  of  the  first  made  on 
the  Warner  Brothers'  lot  some  years  ago  as a  silent  picture. 
"Hearts  in  Exile,"  starring  Dolores  Cos- 

tello,  is  progressing  rapidly  under  Michael 
Curtiz's  direction,  with  large  numbers  of 
extras  being  used  in  scenes  depicting  Russia 
just  before  the  world  war. 
Four  more  pictures  are  in  preparation. 

Crosland  will  direct  Barrymore  in  "General 
Crack."  "So  Long,  Lettv."  will  bring  to  the 
audible  screen  the  lanky  Charlotte  Greenwood, 
and  also  Frank  Fay,  with  Lloyd  Bacon  di- 

recting. Pauline  Fredericks  is  arriving  soon 
for   the    heavy   dramatic    production,  "Evi- 

dence," which  John  Adolfi  will  direct.  Monte 
Blue  is  preparing  to  work  in  the  outdoor  pic- 

ture, "Under  the  Texas  Aloon." In  the  Vitaphone  cutting  room  are  eight 

productions.  These  are  "On  With  the  Show," the  all-color,  singing  and  talking  picture, 
which  is  Warner  Brothers'  big  effort  of  the 
season;  "Little  Pal,"  starring  Al  Jolson,  and 
with  Davey  Lee  and  Marian  Nixon  in  the 
cast;  "In  the  Headlines,"  Jimmy  Starr's  story 
of  newspaper  life,  with  Grant  Withers  play- 

ing the  lead;  "The  Argyle  Case,"  Thomas' 
Meighan's  starring  picture ;  "The  Sap,"  with 
Edward  Everett  Horton;  "Skin  Deep," "Honky  Tonk"  and  "The  Time,  the  Place 
and  the  Girl."  "The  Hottentot"  and  "The 
Gamblers"  have  just  been  edited  in  their  final 
form,  and  are  ready  for  early  releases. 
Lewis  Tries  High  Hat  on  Hollywood 
Ted  Lewis  has  temporarily  deserted  the 

vaudeville  stage,  but  he  still  has  his  high  hat ! 

For  in  "Is  Everybody  Happy?"  the  V\/^arner 
Brothers'  Vitaphone  production  in  which  he 
makes  his  debut,  a  part  of  the  story  presents 
him  as  a  counterpart  of  the  role  he  plays  in 
real  life — "the  high-hatted  tragedian  of  jazz," 
a  vaudeville  performer  of  a  distinctly  "differ- 

ent" type. 

His  high  hat,  somewhat  battered  through 
years  of  service,  safely  reposes  in  a  trunk  in 
his  dressing  room,  and  will  again  be  brought 
out  when  he  reaches  the  proper  point  in  the 

story.  Then  "Is  Everybody  Happy?"  be- comes a  story  within  a  story,  and  Ted  Lewis, 
thinly  disguised  as  Tedd  Todd,  again  treads 
the  boards  in  his  proper  person. 

Barrymore  to  Warner  Lot 
Alan  Crosland,  director  of  "The  Jazz 

Singer,"  returned  to  Warner  Brothers'  con- 
tract. Crosland  is  to  direct  John  Barrymore's first  talking  production,  which  is  scheduled  to 

go  before  the  camera  and  microphone  in  a few  days. 
Mr.  Crosland  returns  to  Warner  Brothers 

simultaneously  with  Mr.  Barrymore.  The 

two  have  been  associated  in  "Don  Juan," "When  a  Man  Loves"  and  "The  Beloved 

Rogue." 

Danny  O'Shea  in  Big  League  Part 
Myrtle  Stedman  and  Danny  O'Shea  have 

been  signed  to  play  important  roles  in  Her- 
bert Brenon's  all-talking  production,  "Lum- 

mox." 

Miss  Stedman,  who  gets  her  biggest  dia- (Continued  on  next  page} 
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Realism  Lauded  in  Fighting  Scenes 

Of  ''She  Qoes  to  War'' 
St.  John  and  Holland  Win  Honors  in  Cast  of  Brilliant  Actors — Gillstrom 

Directs  Last  Two  for  Christie 

By  DOUGLAS  HODGES 

HOLLYWOOD,  April  30. — Inspiration  Pictures  has  selected  a  story  with 
a  dominant  world  war  theme  for  its  first  audien.  It  is  "She  Goes  to 

War,"  a  United  Artists  release.  The  director  has  gone  into  his  job 
bravely  in  an  effort  to  bring  out  features  that  have  never  before  been  photo- 

graphed as  war  incidents. 
THE  impressiveness  of  the  tank  scenes 

is  an  achievement  that  Henry  King  can 
well  be  proud.  He  has  shot  a  long  parade 
of  tanks  that  charge  a  hill  through  hun- 

dreds of  barrels  of  liquid  fire.  Realism  is 
approached  as  nearly  as  it  is  in  any  scene 
of  "The  Big  Parade"  or  "What  Price 
Glory." He  has  recorded  machine  guns'  rattle, shrapnel  screeches,  dying  groans  and 
rocket  flares.  His  photoplay  in  this  par- 

ticular part  of  the  picture  is  extremely 
commendable. 
The  comedy  relief  is  excellent  and  de- 

pends greatly  on  the  skill  of  Al  St.  John, 
erstwhile  Educational  slapstick  artist.  He 
is  an.  actor,  this  young  man,  and  has  a 
future  in  audiens. 
Alma  Rubens  is  in  a  character  role  of 

importance.  Her  "Happy  Lands"  song  is a  sweet  and  beautiful  thing. 
The  two  big  male  parts  are  played  by 

Edmund  Burns  and  John  Holland.  Hol- 
land finally  wins  the  girl  and  satisfies  the 

audience  so  far  as  he  is  concerned.  He 
does  a  difficult  role  sympathetically  and 
surely  knows  his  turns.    The  girl,  Eleanor 

Boardman,  is  in  a  difficult  role  too,  but  is 
less  fortunate  about  its  interpretation.  She 
seems  to  lose  her  audience.  I  say  her  role 
is  difficult  and  she  deserves  credit  for  try- 

ing diligently  to  bring  out  its  graces. 
A   great   amount   of    money   has  been 

spent  in  making  the  picture.    It  is  costly 
in  appearance  and  has  many  of  the  marks 
of  the  highest  class  in  cinema-story  telling. *    *  * 

A  RVID  GILLSTROM'S  last  two  pictures for  Christie  have  been  completed  and 
are  ready  for  release.  They  are  "Hot 
Lemonade"  and  "Oft  in  the  Silly  Night." 
"Hot  Lemonade"  is  a  short  feature  with 

Louise  Fazenda,  Johnny  Arthur  and  Wal- 
ter Hiers  in  the  leading  roles.  It  is  a 

clever  audien  that  brings  out  the  best  that's in  these  three  comedians. 
"Oft  in  the  Silly  Night"  is  one  of  the 

best  Cohen  stories  that  Gillstrom  has  di- 
rected for  Christie.  It  has  the  inimitable 

negro  humor  and  dialect  that  proves  90  per 
cent  of  the  virtue  of  the  short  stories 
Cohen  has  been  doing.  The  cast  is  all 
colored  and  does  a  good  job  of  acting, 
talking  and  singing. 

Studios  Turn  to  Big 

Business  Methods;  Fox 

Names  Cabinet  of  3 
(Continued  from  preceding  page) 

logue  part  to  date  as  "Mrs.  Oessetrich"  in  the 
screen  version  of  Fannie  Hurst's  novel,  and 
young  O'Shea,  who  makes  his  talking  picture 
debut  as  "Barney,"  a  policeman,  will  start  re- 

hearsing today  with  Winifred  Westover 
(Lummox),  Edna  Murphy  and  others  already 
signed.  O'Shea  was  a  well-known  juvenile 
and  leading  man  on  the  legitimate  stage  be- 

fore Sennett  signed  him  to  star  in  comedies. 
He  was  under  contract  to  Sennett  for  two 
and  a  half  years,  and  later  was  starred  by 
F  B  O.  As  a  freelance  player  he  appeared  in 
several  big  silent  pictures,  winning  outstand- 

ing success  in  "Manhattan  Cocktail."  About 
a  year  ago  he  was  seriously  injured  while 
working  in  a  picture,  and  spent  seven  months 
in  a  hospital. 

The  company  is  being  rehearsed  until  mid- 
night each  day  in  preparation  for  the  sched- 
uled start  of  camera  work  May  1.  Miss 

Hurst,  who  wrote  the  dialogue,  has  been  a 
daily  visitor.  The  novelist  and  her  husband 
are  in  Hollywood  as  guests  of  Joseph  M. 
Schenck. 

Karl  Struss  in  Choice  Assignment 

Karl  Struss,  ranked  as  one  of  the  world's five  foremost  motion  picture  photographers, 
will  head  the  camera  battery  during  the  film- 

ing of  Herbert  Brenon's  production,  "Lum- 
mox." It  will  be  Struss'  second  assignment 

this  year  on  an  all-talking  picture,  the  camera 
ace  being  responsible  for  the  photography  in 

Mary  Pickford's  "Coquette."  Struss  was  re- 
cently honored  by  the  Academy  of  Motion 

Picture  Arts  and  Sciences  with  the  first  award 
for  the  finest  cinematographic  work  of  1928. 
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"Everything  He  Touches 

Turns  into  GoW 

One  often  hears  that  expression. 
Ck)ntrary  to  what  many  beHeve  it  is 
more  often  the  result  of  knowledge 
than  of  luck. 

Knowledge  can  be  gained  by  long 

practical  experience,  but  a  speedier 
method  is  the  reading  of  practical 
books. 

"The  Herald-World"  Bookshop  of- 
fers you  the  chance  of  improving 

your  knowledge  and  enhancing  your 
worth. 

For  Any  Book  on  Any  Phase  of  the 
Motion  Picture  Industry 

Write  to  the 

Herald-World  Bookshop 
407  So.  Dearborn  St. 

Chicago,  Illinois 
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Cameras  Turn  in  East  Despite 

Reports  of  Studio  Inactivity 

Artclass  Attraction  Goes  Into  Production  at  General  Talking  Pic- 

tures Plant — Paramount  Will  Start  on  "Applesauce" 
Around  the  Middle  of  May 

By  DOUGLAS  FOX 

NEW  YORK,  April  30. — Work  was  started  on  a  new  feature  in  New  York 
this  week.  In  addition,  another  feature  production  was  announced  and  two 
other  organizations  stated  that  they  were  going  strong  with  the  material  now 
on  hand. 

This  would  seem  to  answer  the  rumor  that  studio  activities  in  and  around 

New  York  are  at  a  very  low  ebb  and  that  production  is  almost  at  a  standstill. 

Fox  Picture  Follows 

Doug  Fairbanks  Opus 

Into  Carthay  Circle 
(Special  to  the  Herald-World) 

HOLLYWOOD,  April  30.— "The  Black 
Watch"  goes  into  the  Fox  Carthay  Circle 
May  8,  succeeding  Fairbanks'  picture.  Fox 
formerly  called  the  picture  "King  of  the 
Khyber  Rifles." The  picture  was  previewed  this  week  at  the 
Riverside  theatre  in  Riverside,  Cal.,  and  drew 
exceptionally  fine  comments  from  Hollywood 
people  who  made  the  60-mile  trip.  Jack  Ford, 
the  director,  and  Jack  Stone,  scenario  writer, 
are  being  particularly  lauded  for  their  work. 

Fox  has  made  a  rule  recently  eliminating 
local  previews  of  big  pictures. 

Thelma  Todd  Signed 

By  Pathe  and  Victor 
(Special  to  the  Herald-World) 

HOLLYWOOD,  April  30.— Thelma  Todd 
signed  a  five-year  contract  this  week  with 
Hal  Roach  and  Victor  Talking  Machine  Com- 

pany. It  is  a  joint  contract  with  one  agree- 
ment between  Miss  Todd  and  Roach;  the 

other  agreement  between  Victor  and  Miss 
Todd. 

She  entered  pictures  through  the  Paramount 
Players  School  and  had  formerly  been  named 
"Miss  Massachusetts."  Recently  she  left  the First  National  lot. 

Mayor  Walker  Marries 

Phyllis  Haver  to  Seeman 
(Special  to  the  Hcrald-World) 

NEW  YORK,  April  30.— Phyllis  Haver  was 
married  to  William  Seeman  here  last  week, 
while  Paul  Whiteman  and  his  band  played 
the  music.  Mayor  Jimmie  Walker  performed 
the  ceremony. 

The  new  film,  which  is  still  untitled,  is  being 
made  at  the  General  Talking  Pictures  Studios 
with  DeForest  Phonofilm  equipment,  by  Weiss 
Brothers  Artclass  Pictures  Corporation.  Max 
Cohen  is  in  charge  of  production. 
The  picture,  an  all-dialogue  detective  story, 

laid  in  New  York,  marks  the  return  of  Rob- 
ert Warwick  to  the  screen.  The  supporting 

cast  includes  Susan  Conroy,  Lyon  Wickland, 
William  Corbett,  Helen  Mitchell,  Kate  Romer, 
Milton  Krims,  Waldo  Edward  and  Clyde 
Dilson. 

It  is  taken  from  a  Craig  Kennedy  story  by 
Arthur  B.  Reeves,  or  rather  a  combination  of 
certain  Craig  Kennedy  stories,  which  have 
appeared  in  Cosmopolitan  and  other  maga- 

zines. Edgar  Lewis,  who  directed  "Nigger," 
the  "Bar  Sinister"  and  other  films,  is  direct- 

ing. Sound  is  in  charge  of  Caldwell  and 
Bram,  DeForest  engineers.  May  15  is  the 
tentative  release  date. 

"Applause,"  from  the  novel  by  Beth  Brown, 
will  go  into  production  around  the  middle  of 

May  at  the  Paramount  Astoria  Studios.  It 
is  another  story  laid  behind  the  burlesque stage. 

Reuben  Mamoulian,  from  the  Theatre 
Guild,  the  gentleman  who  was  responsible  for 
much  of  the  fineness  of  "Porgy,"  "Wings  Over 
Europe"  and  "Congai"  (which  he  directed  for 
Sam  Harris),  will  direct. 
The  Pathe  picture  with  the  working  title, 

"My  Lady's  Man,"  now  in  production  at 
Sound  Studios,  Inc.,  will  be  finished  on  May 
3rd.  The  story  deals  with  a  young  American 
taken  to  Ireland  as  a  kid  who  gets  a  job  as 
stable  boy  on  the  estate  of  an  earl,  where  his 
uncle  is  head  trainer. 
Word  comes  from  Fort  Lee  that  Biophone 

has  completed  a  film,  but  details  are  not  yet 
available.  The  picture,  "Should  a  Girl  Marry?" features  Helen  Foster  and  Ian  Keith.  Two 
reels  are  dialogue  and  five  are  synchronized 
with  sound  effects.  Phil  Goldstone  directed 
the  dialogue. 

KEN 

MAYNARD 

°  "A  Record  of 

Records!!!'' 
1 Starts  his  seventh  year  of 

•  uninterrupted  successful 

portrayals  of  the  romantic 
west!  !  ! 

2 With  the  first  talking  pic- 
•  ture  ever  made  by  a  West- 

□  ern  Star!  !  ! 

3 An  all  dialogue,  sound •  and  song,  featuring  the 

genuine  "Old  Time  Cowboy 

Songs"  in 
"THE  WAGON 

MASTER" 

Which  Will  Be  a  Record  Smasher 

for  Every  Exhibitor  Who 

□  Plays  It  !  !  !  I  ! 

PRODUCING  AND   STARRING  FOR  UNIVERSAL  PICTURES 
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Chevalier  Achieves  Personal  Triumph 

With  ̂  ̂ Innocents  of  Paris 
International  Star  of  Paris  Music  Halls  Reveals  Rich  Voice  in  Seven 

Songs — ''Valentina'  Is  Given  in  French 
(Special  to  the  Herald-World) 

NEW  YORK,  April  30. — In  Maurice  Chevalier  the  Paramount  organiza- 
tion captured  an  entertainer  of  international  repute,  a  star  from  the 

music  halls  of  Paris  with  an  extraordinary  popular  appeal.  He  became 
an  artist  of  outstanding  rank  during  the  dark  days  of  the  war  and  everything 
he  has  done  since  then  has  simply  enhanced  his  reputation. 

(^HEVALIER  is  to  Continental  Europe      duplicate  of  Eddie  Bowling's  story  in  "The what  Al  Jolson  is  to  America.  He  has 
the  same  qualities  that  make  Jolson  in 
many  ways  unique :  personal  appeal,  a  win- 

ning manner,  a  great  smile,  a  vibrant  voice, 
gusto,  earnestness.  Chevalier  singing  "Valen- 
tina"  is  all  that  Jolson  is  singing  one  of  his oldtime  mammy  songs,  forgetting  all  about 
"Sonny  Boy." 

Achieves  Personal  Triumph 

With  such  magnificent  material  to  work 
with — material  that  comes  once  or  twice  in  a 
lifetime — it  is  rather  a  pity  that  he  had  to 
be  introduced  to  American  audiences  in  "Inno- 

cents of  Paris."  When  this  picture  opened  at 
the  Criterion  in  New  York  Friday  evening, 
before  a  distinguished  and  keenly  interested 
audience,  there  were  more  than  a  few  expres- 

New  York  audiences  were  quickly 
wised  up  to  the  proper  pronunciation 

Rainbow  Man." Chevalier  sings  eight  songs  through  the 
film,  including  the  ever-popular  "Valen- 
tina,"  which  comes  through  in  French,  a 
good  thing  considering  the  emasculated 
American  version  of  this  ditty.  He  speaks 
English  throughout  the  production,  with 
just  a  bit  of  an  accent,  enough  to  accentu- 

ate the  charm  of  his  rich  voice. 
It  is  not  particularly  pleasant  not  to  be 

able  to  go  into  a  rave  over  Chevalier's  first picture  for  Paramount.  He  is  too  great 
an  artist,  however,  not  to  deserve  the  most 
minute  and  most  critical  inspection.  Chev- 

alier deserves  the  best,  even  of  criticism. 
—P.  V. 

Money  Runs  Second  to 

Publicity  in  Contract  for 

Stars,  Declares  Burkan ce  K^nevaiier  s  name. 
Chevalier  is  pronounced  Che-val- 

yeh  with  plenty  of  accent  on  the  val. 
If  this  is  news  out  in  Nebraska  and 
the  Dakotas  make  the  most  of  it. 

sions  of  disappointment  to  offset  the  tremen- 
dous pleasure  of  seeing  Chevalier  in  action. 

Chevalier  personally  was  a  triumph. 
When  he  appeared  on  the  stage  before 
the  showing  of  his  picture,  to  make  an  ex- 

ceedingly amusing  little  speech,  he  aroused 
and  excited  his  audience  to  keen  anticipa- 

tion. In  the  picture  that  followed  he  did 
not  disappoint. 

Sings  Eight  Songs 

The  reaction  of  the  audience  was  unmis- 
takable. Though  they  thought  Chevalier 

magnificent,  and  it  is  true  that  the  picture 
revolves  about  him,  they  found  its  story 
of  a  Parisian  junk  dealer  and  his  girl  so 
artificial  and  synthetic  that  it  might  have 
detracted  considerably  from  his  perform- 

ance.   The  story  incidentally,  is  almost  a 

(Continued  from  page  18) 

out  him,  he  cannot  get  a  cent  for  his  prod- 
uct. The  contract  is  usually  on  a  65-35  per- 

centage basis,  the  producer  getting  the  larger 
percentage  after  the  distributor  has  deducted 
from  the  first  returns  what  he  paid  for  the 
picture.  As  a  matter  of  fact,  it  is  not  often 
that  the  producer  gets  back  more  than  the 
negative  costs  of  his  article. 

To  Distributor  on  Percentage 

"Just  now  an  advance  on  a  picture  is  not 
popular  among  distributors.  They  work  on  a 
percentage  basis,  possibly  the  previously  esti- 

mated 65-35,  until  the  producer  gets  back  the 
cost  of  his  picture,  when  a  new  arrangement 
is  made  over  the  additional  proceeds  whereby 
the  distributor  receives  a  more  favorable  per- 

centage, although  not  as  large  as  that  ac- 
corded to  the  p'roducer. 

"The  most  important  clause  in  the  contract 
is  against  allocations  and  block  booking.  The 
producer  insists  that  the  picture  be  distributed 
on  its  own  merits,  that  it  have  a  separate 
billing  and  that  an  individual  contract  be 
drawn  between  the  distributor  and  each  ex- 

hibitor who  shows  it.  It  can  readily  be  seen 
that  the  chances  of  a  picture  are  killed  if  it 
has  to  be  shown  along  with  a  lot  of  irrele- 

vant dead  wood.  Hence  the  insistence  on  in- 

dividual handling." "The  contract  between  the  exhibitor  and  the 
distributor,"  Burkan  added,  "has  been  in standard  form  for  some  years.  Arbitration 
clauses  provide  for  differences  of  opinion  with 
the  parties  concerned  and  save  a  lot  of  litiga- 

tion all  the  way  around.  The  day  is  coming 
when  the  majority  of  contracts  in  this  busi- 

ness, what  with  present  day  mass  production, 
will  be  standardized.  But  even  then  a  few 
among  the  mighty  will  continue  to  hold  out 
for  special  privileges  which,  by  reason  of  their 
excellence,  they  will  continue  to  receive." 

Schenck  Party  to  N,  Y, 
(Special  to  the  Herald-World) 

HOLLYWOOD,  April  30.— Irving  Berlin, 
Lillian  Gish  and  Mr.  and  Mrs.  Richard  Bar- 
thelmess  were  in  the  Joseph  M.  Schenck  party 
leaving  here  for  the  East  this  week. 

At  the  New  York 

Theatres 

NEW  FILMS 

CRITERION— "Innocents  of  Paris,"  Paramount, 
first  Maurice  Chevalier  film,  all  dialogue  and  sing- 

ing, with  Sylvia  Beecher,  Margaret  Livingston 
and  Mr.  and  Mrs.   George  Fawcett. 

CAPITOI^"The  Voice  of  the  City,"  MGM  all talking  picture  with  Willard  Mack,  who  also  wrote 
and  directed  film.  Others  are  Sylvia  Field,  Rob- 

ert Ames  and  Beatrice  Banyard. 
ROXY — "The  Donovan  Affair,"  Columbia  all  talk- 

ing picture  with  Jack  Holt,  Dorothy  Revier  and 
William  Collier,  Jr.  Directed  by  Frank  Capra 
from  stage  play  bv  Owen  Davis. 

STRAND— "Saturday's _  Children,"  First  National Vitaphone  picture  with  Corinne  Griffith,  directed 
by  Gregory  La  Cava  from  Maxwell  Anderson's stage  play. 

RTALTO — "Close  Harmony,"  Paramount  all  talker with  Nancy  Carroll,  Bud  Rogers  and  Harry  Green. 
Backstage  life  story. 

FILM  GUILD  CINEMA— "Moulin  Rouge,"  British Internation.il  picture  directed  by  the  man  who 
made  "Variety."    Olga  Chekova  stars. 

LITTLE  CARNEGIE  PLAYHOUSE— "Loves  of 
Casanova,"  French  film  with  many  sequences  in color. 

FIFTH  AVENUE  PLAYHOUSE— "The  Betrayal," a  British  film  with  Elissa  Landi.  War  story  be- hind the  lines. 
WARN*ERS — "The  Desert  Song,"  Warner  all  talk- 

ing operetta  with  John  Boles,  Carlotta  King  and 
Myrna  Loy.  Directed  from  Broadway  show  by 
Roy  del  Ruth. APOLLO — "Bulldog  Drummond,"  United  Artists 
picture  with  Ronald  Colman  and  Joan  Bennett. 
HELD  OVER  AND  REVIVED 

PARAMOUNT — "Nothing  but  the  Truth,"  Para- motmt  talking  picture  with  Richard  Dix  and  Helen 
Kane  made  from  stage  play  of  same  name. 

CAMEO — "Leatherneck,"  Pathe  part  talker,  with 
William  Boyd,  Diane  Willis  and  Alan  Hale,  di- rected by  Howard  Higgin. 

FIFTY-FIFTH  STREET— "Adventures  of  Maya," 
from  Waldemar  Bonsel's  book  about  the  bee.  AH characters  are  insects. 

SAM  H.  HARRIS— "Madame  X,"  MGM  all  talk- 
ing, with  Ruth  Chatterton,  Lewis  Stone  and  Ray- 

mond Hackett,  first  picture  to  be  directed  by  Li- onel Barrymore. 
SELWYN — "The  Rainbow  Man,"  talking  and  sing- 

ing Sono-Art  with  Eddie  Dowling  and  Frankie Darro.    Opened  April  17. 
GLOBE — "Show  Boat,"  Universal  super  talking  and 

singing,  with  Laura  La  Plante  and  Jos.  Schild- kraut.    Opened  April  18. 
44TH  STREET  THEATRE— "Alibi,"  United  Art- ists, dialogue,  with  Chester  Morris.  Opened  April  8. 
ASTOR — "The  Broadway  Melody,"  MGM,  opened February  1. 
WINTER     GARDEN— "Noah's     Ark,"  Warners, opened  March  12. 
GAIETY — "Christina,"  Fox,  opened  March  30. 
CENTRAL — "His  Captive  Woman,"  First  National, 

opened  April  2. 
RIVOLI — "Coquette,"      United      Artists,  opened 

April  5. EMBASSY— "The  Trial  of  Mary  Dugan,"  M  G  M, 
opened  March  30. 

Franklin  Institute  and 

Yale  Honor  Dr.  Deforest 

For  Audion  Invention 
(Special  to  the  Herald-World) 

NEW  YORK,  April  30.— Dr.  Lee  DeForest, 
inventor  of  Phonofilm  and  chief  engineer  for 
General  Talking  Pictures,  was  presented  with 
the  John  Scott  medal  for  his  invention  of  the 
audion,  at  a  dinner  given  in  his  honor  by  the 
Franklin  Institute  in  Philadelphia.  The  John 
Scott  medal  is  the  result  of  a  trust  established 
in  1816,  and  since  1869  the  awarding  has  been 
done  by  the  board  of  directors  of  city  trusts 
of  the  city  of  Philadelphia. 
The  Yale  chapter  of  the  Sigma  Chi  frater- 

nity initiated  DeForest  as  an  honorary  mem- 
ber in  tribute  to  his  achievements. 

Robert  Ullman  Signed 
(Special  to  the  Herald-World) 

NEW  YORK,  April  30.— Robert  Ullman,  5, 
whose  father  managed  the  late  Rudolph  Val- 

entino's affairs,  and  who  is  the  godson  to 
Valentino,  will  play  a  part  in  "Lummox," 
Herbert  Brenon's  all-talking  picturization  of the  Fannie  Hurst  novel. 

Home  Town  Sees  Their 

Lola  In  "Speakeasy" 
(Special  to  the  Herald-World) 

INDIANOLA,  Iowa,  April  13.— 
Practically  all  of  Indianola  including 
members  of  the  Theta  Upsilon  sor- 

ority of  Simpson  college,  arrived  in 
Des  Moines  to  see  the  opening  of 
"Speakeasy"  at  the  Orpheum  treatre last  week  when  Lola  Lane,  star  in 
the  picture,  made  her  debut  in  the 
audiens. 
As  Dorothy  Mullican,  all  the 

townspeople  knew  the  talented  little 
girl  who  was  brought  out  by  Cus 
Edwards  following  a  chance  meeting 
with  that  gentleman  in  a  Sorist  shop 
in  Des  Moines  several  years  ago. 
Her  rise  to  fame  on  Broadway  sounds 
like  an  Alger's  tale  for  girls. 
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THE  SHORT  FEATURE 

Releases 

WEEK  OF  MAY  3 
EDUCATIONAI^"His  Big  Minute."  Lloyd  Ham- 

ilton, two;  "Those  Two  Boys,"  Collins-Dent,  Mer- 
maid, two;  "Joy  Tonic,"  Big  Boy,  two;  "Kitty 

Kitty,"  Billy  Dale,  Cameo,  one. 
M  G  M — "Foundations  of  Gold,"  Oddity,  one ; 

"Movie  Night,"  Charley  Chase,  two. 
PATHE — "Smitty  Comedy,"  No.  8,  two. 
UNIVERSAL — "Wash  Line  Romance,"  Snappy 

Comedy,  one;  "A  Final  Reckoning,"  Lorraine- 
House,  two;  "Finishing  School,"  Mike  and  Ike, 
Stem  Brothers,  two ;  "Hearts  Up,"  Harry  Carey, two. 

WEEK  OF  MAY  12 
CHRISTIE — "Stage  Struck  Susie,"  Confession  of A  Chorus  Girl  series,  two. 
EDUCATIONAI^"Untitled,"  Mack  Sennett  Talk- ing  comedy,  two. 
M  G  M — "Double   Whoopee,"   Laurel-Hardy,  two. 
PATHE— "New  Aunt,"  Sennett,  No.  9086. 
UNIVERSAL — "Stage  Stunts,"  Oswald,  one; 

"Junior  Luck,"  Collegians,  No.  4;  "Newlyweds' 
Excuse,"  Snookums,  two ;  "Cowboy  Pluck,"  Cur- wood,  two. 

WEEK  OF  MAY  19 
CHRISTIE— "Hot  Lemonade,"  Louise  Fazenda,  two. 
DISNEY    CARTOONS  —  "Opry    House,"  Mickey Mouse,  one. 
EDUCATIONAL^"Cold  Shivers,"  Jack  White  Talk- 

ing comedy,  two;  "Untitled,"  Our  World  Today, 
one;  "Her  Gift  Night,"  Billy  Dale,  Cameo,  one; 
"Only  Her  Husband,"  Al  St.  John,  Mermaid,  two. 

M  G  M — "The  Witch  Doctor,"  oddity,  one;  "Un- 
titled," All  star,  two. 

PATHE — "Don't  Get  Jealous,"  Mack  Sennett,  two. 
UNIVERSAL— "Oeaning  Up,"  Arthur  Lake,  Horace, 

one;  "Close  Shaves,"  Stern  Brothers,  two;  "Dodg- 
ing Danger,"  Edmund  Cobb,  Forest  Ranger  series, two. 

WEEK  OF  MAY  26 
EDUCATIONAL— "Hot  Times,"  Al  St.  John,  Mer- maid, two. 
M  G  M — "Little  Mother,"  Our  Gang,  two. 
FATHE — "Fish  Day,"  Fable,  two-thirds ;  "Fish  and 

Feathers,"  Sportlight,  one;  "Custard  Pies,"  sound fable,  two-thirds. 
UNIVERSAL — "Stripes   and   Stars,"  Oswald,  one; 

"Cross   Country   Run,"    Collegians,    No.    5,   two ; 
"Delivering    the    Goods,"    Buster    Brown,  Stern 
Brothers,  two ;  "Ridin'  Through,"  Reissue,  Acord, two. 

Newspictures 

KINOGRAMS  NO.  549-1 — Johnny  Miles,  Canadian 
.star  runner  wins  American  Marathon  at  Hopkin- 
ton,  Mass. — President  Hoover  attends  luncheon  at 
New  York — Start  razing  ruins  of  flood-wrecked 
dam  at  Sagus,  California. 

INTERNATIONAL  NEWSREEL  NO.  33— Big 
fleet  of  motorboats  in  spectacular  136-mile  race 
down  Hudson  River — Speed  record  set  as  188  seek 
marathon  title  in  international  rimning  classic — 
United  Himts  meet  opens  steeplechase  season  at 
New  York. 

M  G  M  NEWS  NO.  73—129  outboard  motors  bob 
madly  on  Hudson  River  in  136-mile  contest — 
Modem  art  jazzes  up  the  business  ofifices  in  New 
York — Disrespect  for  law  undermining  nation, President  Hoover  declares  at  address  to  associated 
press. 

PARAMOUNT  NEWS  NO.  78— Albert,  beloved 
monarch  of  Belgian  celebrates  54  anniversary  with 
nation's  army — Big  Leagues  baseball  opens  46th season.  Hoover  attends  game  at  Washington — 
Craft  set  35-mile  pace  in  136-mile  race  down  the Hudson  river. 

PATHE  NEWS  NO.  34 — Nation  pay  military  trib- 
ute to  Myron  T.  Herrick — Pupils  learn  about  air- 

planes in  Omaha  kindergarten — Congress  meets  at Washington  to  act  on  farm  relief. 

New  U.  S.  Agricultural  Film 
WASHINGTON.— "The  Master  Farmer,"  a  two reel  film  produced  by  the  office  of  motion  pictures 

of  the  United  States  of  Agriculture,  is  the  latest 
addition  to  the  department  series  of  educational 
pictures.  This  picture  was  made  with  an  Oklahoma 
background. 

Stars  Make  Audiens  at  Night 

After  Playing  Vaudeville  in  Day 

Sound  is  bringing  some  new  development  into  the  motion  picture  field  every 
day.  Who  would  have  predicted  five  years  ago  that  studio  departments  ever 

would  be  placed  on  a  24-hour  schedule  so  that  vaudeville  actors  appearing  in 
New  York  or  Chicago  could  be  filmed  after  their  night  performances,  thus  caus- 

ing no  interference  with  their  daily  work? 

That's  just  what  has  happened  at  the 
Vitaphone  studios  in  Brooklyn.  So  many 
engagements  have  been  made  for  new  acts 
in  synchronized  pictures  at  the  Brooklyn 
plant  of  Warner  Brothers  that  several  de- 

partments have  adopted  a  policy  of  re- 
maining open  for  all  of  the  24  hours. 

The  large  incandescent  lamps  used  in 
producing  talking  pictures  have  been  in 
use  continuously  and  the  staff  has  had  its 
busiest  period  since  the  soundproof  stages 
were  added  to  the  other  units. 
Among  those  who  were  filmed  last  week 

were  Cissie  Loftus,  Fred  Ardath  and  com- 
pany, Mr.  and  Mrs.  Jack  Norworth,  Miss 

Bobby  Folsom,  Bud  Shaver  and  his  com- 
pany of  midgets,  their  skit  being  called 

"The  Tiny  Town  Revue,"  and  three  lead- 
ing orchestras,  one  being  the  original 

Argentina  band  from  South  America. 
At  present  the  Brooklyn  studios  are  be- 

ing given  over  entirely  to  production  of 
short  sketches  and  musical  skits,  the  de- 

mand for  which  is  heavy. 
There  are  more  than  1,700  theatres  mak- 

ing up  programs  of  these  Vitaphone  acts 
each  week,  Warner  Brothers  announces, 
and  right  now  the  exhibitors  have  more 
than  600  acts  from  which  to  make  selec- 

tions. This  number  is  being  added  to  daily, 
the  big  West  Coast  studios  aiding  in  pro- 

viding new  numbers. 

Our  Gang  Complete 

First  Audien;  Make 

"Mikes''  Do  Tricks 

Robert  MacGowan,  director  of  the  Our 
Gang  comedies,  has  just  finished  cutting  the 
twenty  thousand  feet  of  synchronized  film  for 
the  first  all  talking  Our  Gang  comedy. 
The  Gang  surprised  the  M  G  M  staff  by  its 

easy  adaptability  to  the  microphones  and  the 
recording  qualities  of  their  childish  voices. 
After  the  first  day  none  of  the  children 
showed  the  least  fear  or  nervousness ;  Mac- 

Gowan said:  Farina  and  Wheezer  proved  to 
be  talking  actors  of  mature  artistry. 
The  Gang  are  ready  to  begin  rehearsing 

for  their  second  audien.  The  story  is  laid 
in  the  Los  Angeles  railroad  yards  and  Joe 
Cobb  will  play  the  part  of  the  small  son_  of  an 
engineer,  who  invites  his  friends  to  a  ride  on 
his  father's  locomotive. 

Columbia  Releases 

"Old Man  Trouble'' 
With  Jules  Bledsoe 

(Special  to  the  Herald-World) 
NEW  YORK,  April  30.— Columbia  pic- 

tures announces  the  release  of  "Old  Man 
Trouble,"  a  Victor  Gem  starring  Jules  Bled- 

soe, an  internationally  known  artist. 
Bledsoe  has  been  for  two  years  the  sen- 

sation of  Ziegfeld's  "Show  Boat"  and  was 
the  only  star  to  receive  the  unanimous  com- 

mendation of  the  critics  in  the  screen  pro- 
duction of  the  same  name. 

Jules  Bledsoe,  Victor  recording  artist,  is 
starred  in  Columbia's  "Old  Man  Trou- 

ble," one-reel  tabloid  musical  comedy. Basil  Smith  directed. 

Ramsaye  Talks  on  Sound 
Pictures  at  Indianapolis 

Terry  Ramsaye,  editor  of  Pathe  Sound 
News,  Pathe  Audio  Review  and  other 
sound  and  silent  subjects,  returned  to  New 
York  last  week  from  Indianapolis  where 
he  lectured  before  the  Indiana  Endorsers 
of  Photoplays  association.  Ramsaye  dis- cussed the  new  technique  of  producing 
sound  pictures  and  talking  news  reels. 
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MUSIC  AND  TALENT 

New  Talking  System  for  Organists 

STAGE  SHOWS Al  Kvale 

Chicago  Avalon 

Week  Ending  A  pril  26 
It  seems  that  the  real  value  of  music  has  finally 

come  Into  its  own  recently  when  producers  name 
their  stageshows  after  a  popular  song  hit.  This 
week  the  band  presentation  is  called  "In  a  Garden 
of  Roses"  and  featured  Roy  Dctrich  and  the  Abbott Girls. 

With  a  setting  in  keeping  with  its  title  the  show 
opened  with  a  band  arrangement  of  "Oh.  What  a 
Night"  that  was  played  and  sung  by  the  band  boys in  real  hot  style.  This  was  followed  by  the  Abbotts 
in  a  neat  dance  routine  and  then  another  band  num- 

ber, this  time  the  popular  picture  theme,  "Weary 
River,"  with  a  vocal  choi-us  by  Roy  Detrich,  who always  sings  a  song  just  the  way  the  writers  meant 
it  to  be  sung.  The  applause  that  followed  proved 
that  the  outfronters  were  plea.sed. 

A  young  man  named  Billy  "Uke"  Carpenter  came on  next  and  showed  how  he  could  make  the  south 
sea  island  instrument  talk. 

Ross  and  Costello,  a  man  and  good  looking  girl, 
■were  next  in  a  series  of  smart  talks  that  really 
brought  forth  laughs  from  the  crowd.  In  spite  of 
the  fact  that  most  of  the  jokes  were  old  they  got 
the  best  reception  of  any  on  the  bill.  Ross  has  a 
clever  way  of  dispensing  dry  humor  and  if  he  were 
to  gather  himself  a  flock  of  new  gags  he  ought  to 
be  good  for  bigger  shows. 
Roy  Detrich  obliged  with  another  vocal  refrain 

this  time  the  popular  song  called  "Building  a  Nest 
for  Mary,"  and  while  singing  the  second  chorus  the 
Abbotts  "built  the  nest"  with  parts  of  a  house.  The idea  has  been  used  before  in  picture  houses  but 
it  always  goes  over.  It  got  a  fine  hand  here  and 
deserved  it,  too. 
Andy  Rizzo,  the  comic  member  of  the  stagehand, 

came  out  in  front  of  the  curtain  to  play  his  ac- 
cordian  while  a  change  of  scene  was  taking  place 
back  of  the  band.  Andy  played  the  "Bridal  Rose 
Overture"  and  proved  that  he  knows  classic  as  well 
as  popular  music.  The  encore  was  "That  Precious 
Little  Thing  Called  Love."  This  boy  is  very  popular here. 

Jones  and  Hull,  two  young  men  in  a  little  bit  of 
everything  were  on  next  to  closing  and  got  a  big 
hand  for  their  acrobatic  flops  and  comic  tumbling 
feats.  Nothing  wonderful  about  this  act  but  it's  a relief  to  see  something  just  a  bit  different  and  novel. 

The  finale  really  gave  the  show  its  name  and  pretty 
flash  with  back  ground  drop  representing  huge  flower 
basket  with  a  rope  ladder  that  the  Abbotts  used  to 
climb  up  and  pose  around  the  basket  while  the  band 
played  a  tune  called  "Lovely  Lady."  Harry  Rasly. the  cornetist,  sang  a  refrain,  then  Roy  Detrich  took 
up  another  chorus  as  the  curtain  came  down 

Observation :  This  show  was  reported  on  the  last 
performance  and  while  leaving  the  theatre  the  writer 
overheard  some  of  the  patrons  say  that  Roy  Detrich 
was  being  replaced  and  that  they  did  not  like  the 
idea  at  all,  in  fact  the  entire  community  is  opposed 
to  the  move.  On  the  strength  of  the.se  prote.sts  in 
the  form  of  signed  petitions  the  management  have 
removed  Detrich  a  week  sooner  than  he  was  to  re- 

sign. This  is  the  first  time  that  any  one  of  note 
has  been  actually  fired  from  his  job  for  being  too 
popular. 

San  Francisco  Warfield 

Week  Ending  April  11 
This  is  the  last  week  of  the  engagement  of  Eddie 

Peabody  at  the  Warfield  theatre  and   Fanchon  and 
Marco  have  arranged  a  stage  act  quite  as  eccentric  as 

{Continued  on  page  38) 

Here's  one  of  the  many  sons  of  the  popular  Con- 
gressman O.  J.  Kvale,  of  Minnesota,  AI  decided 

that  he  would  not  become  a  minister  like  his  dad 
but  set  out  to  be  a  musician,  which  also  starts  with 
an  "m"  but  sometimes  ends  with  success.  Well,  Al 
h£ts  done  such  a  flne  job  of  his  music  career  that  he 
not  only  has  the  blessing  of  his  parent  but  is  really 
the  guardian  of  his  entire  family.  Kvale  will  always 
cherish  the  kind  support  of  two  men  in  this  show 
world  and  they  are  Milton  Charles,  the  organist,  and 
Paul  Ash,  the  daddy  of  bandshows.  Charles  is  re- 

sponsible for  Ash  enlisting  Kvale  in  his  gang  that 
later  brought  fame  to  many  members  at  the  McVick- 
ers  theatre,  Chicago.  Al  is  now  the  popular  per- 

sonality band  conductor  at  the  Norshore  where  he  is 
enjoying  his  second  year  in  that  role. 

Joins  Silverman 
Leonid  Leonardi,  musical  director  of  the  Missouri 

theatre  in  St.  Louis,  is  in  his  farewell  week  at  this 
show  house  and  will  leave  for  Hollywood  to  join 
Dave  Silverman  in  scoring  Vitaphone  and  First 
National  sound  pictures.  Irving  Rose,  assistant 
musical  director  of  the  Ambassador,  also  of  St. 
Louis,  will  succeed  Leonardi  at  the  Missouri. 

"Stairway  of  Dreams" Our  new  melody  Fox  Trot  Great  for 
Radio  Singers.  Adaptable  for  any 
form  of  Stage  Presentation.  Vocal 
orchestrations  in  all  keys.  Dance 
arransement  by  Frank  Skinner. 

ORGANISTS 
CKorus  slides  now  ready.  Special  in 
preparation.  Dont  miss  this  great  bet 
of  the  year. 

Write  Us  .  .  .  Nouj! 
VILLA  MORET,  Inc. 

(The   Voire    of    the  West) 
NEW  YORK  SAiN  FRANCISCO 

1595    Broadway  935  Market  St. 
CHICAGO 

809   Woods  Theatre BIdg. 

Speak  or  Sing 

Solos  Through 

The  Amplivox 

Henri  Keates  Features  Device  in 

Paradise  Whoopee 

Shows 

By  A.  RAYMOND  GALLO 

For  quite  some  time  featured  or- 
ganists who  have  specialized  in  organ 

novelties  of  a  community  singing  na- 
ture, have  been  wondering  how  long 

the  idea  would  last.  Many  in  fact  have 
been  searching  for  something  to  take 
the  place  of  community  singing.  It 
seems  that  a  novel  way  has  been  found 
to  aid  the  community  songfest.  The 
idea  is  in  the  form  of  a  public  address- 

ing system  with  a  microphone  at- 
tached to  the  organ  console.  This  par- 

ticular device  is  called  the  "Ampli- 
vox." Similar  devices  have  been 

attempted  by  various  theatre  techni- 
cians but  it  seems  that  to  date  nothing 

has  been  perfected  to  the  point  of  sat- 

isfaction as  the  "Amplivox."  The  in- strument is  really  a  simple  device 
built  with  an  amplifying  system  such 
as  used  in  radio  broadcasting  and  with 
the  aid  of  speakers  and  the  best  micro- 

phone on  the  market  gives  the  organ- 
ist unusual  opportunity  to  display  his 

personality. 
Henri  A.  Keates,  featured  organist  for 

Balaban  &  Katz  and  more  generally  known 
as  "the  man  who  put  community  singing 
on  the  map,"  is  the  first  organist  to  intro- 

duce the  "Amplivox"  in  Chicago  at  the 
Paradise  theatre,  the  new  West  Side  won- 

der house.  The  idea  is  used  in  conjunction 
with  the  "Whoopee"  show  which  is  a  regu- 

lar feature  at  this  theatre  every  night  at 
9:39  P.  M. 

Mark  Fisher,  the  singing  master  of  cere- monies at  the  Paradise  theatre,  and  Ray 
Bolger,  one  of  the  featured  members  of 
this  week's  stageshow  called  "Play  Ball" 
assisted  Keates  in  putting  over  a  novel  in- 

troductory of  "Whoopee  Time"  by  ex- changing smart  chatter  that  was  supposed 
to  represent  echos.  The  echo  effect  was 

secured  through  the  aid  of  the  "Ampli- 
vox" and  a  great  deal  of  fun  was  injected in  the  routine. 

Keates  Talks  Over  "Mike" Keates  played  several  popular  songs  with 
slides   flashed   on   a   specially  constructed 

(Continued  on  next  page) 
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GALLO 

SAYS 

Fir 

GREETINGS!  .  .  .  The  Board  of  Education  in 
Chicago  finds  itself  in  a  tight  fix  next  fall  when 
schools  reopen  .  .  .  the  papers  say  that  they  need  more 
money  to  pay  salaries  and  expenses,  otherwise  they 
will  stay  closed  until  someone  furnishes  the  dough 
...  if  you  have  a  few  millions  that  are  not  in  use 
here  is  a  good  and  worthy  cause,  boys  ...  a  fine 
mess  this  town  has  got  into  .  .  .  first  the  traction 
company  goes  broke  then  the  city  runs  out  of  cash 
and  now  our  most  important  means  of  progress,  the 
public  schools,  is  blocked  for  lack  of  proper  support 
and  judgment  on  the  part  of  the  state  legislature 
.  .  .  headlines  also  say  that  the  Mexican  rebels  are 
fleeing  over  the  border  ...  it  looks  like  they  have 
had  enough  fighting  for  awhile  .  .  .  well,  we  have 
important  matters  of  our  own  to  discuss  so  let's 
get  going  .  .  .  here's  the  dope  right  from  the  track .  .  .  McVickers  theatre,  Chicago,  the  first  Loop 
house  to  play  the  Paul  Ash  policy,  may  resume  that 
idea  again  ...  if  that  happens  the  Oriental  may  go 
into  a  sound  picture  policy  .  .  .  the  Tower,  another 
B  &  K  Chicago  house,  will  soon  cut  out  its  stageshows 
for  talking  pictures  .  .  .  Lou  Kosloff,  its  master  of 
ceremonies,  and  Eddie  Perry,  the  musical  director, 
will  be  transferred  to  another  theatre  .  .  .  Ray 
Turner,  the  featured  organist,  will  still  be  on  the 
staff  .  .  .  speaking  of  changes,  Roy  Dietrich,  master 
of  ceremonies  for  the  two  Chicago  National  Play- 

houses, the  Capitol  and  Avalon,  has  been  fired  be- 
cause the  management  found  him  to  be  too  popular 

.  .  .  word  comes  to  the  effect  that  Charles  Agne  will 
replace  him  and  Armin  Hand  will  direct  the  stage- 
band  .  .  .  that's  a  case  of  being  penny  wise  and 
pound  foolish  .  .  .  while  still  on  the  subject  of  music 
and  talent  let  me  advise  you  that  hereafter  all  mail 
sent  to  this  department  should  be  addressed  to 
Editor  of  Music  and  Talent  .  .  .  the  new  title  takes 
the  place  of  "Presentation  A«ts"  which  is  not  so 
up  to  date  anymore  .  .  .  you  see  we  always  strive 
to  keep  up  with  progi-ess  .  .  .  Edward  K-  House,  fea- 

tured organist  for  Balaban  &  Katz,  became  a  papa 
last  week  when  his  wife  presented  him  with  a  baby 
boy  .  .  .  Eddie  says  he  will  not  build  ships  nor 
play  the  organ  .  .  .  speaking  of  babies  do  you  know 
that  Stanley  Felch,  assistant  to  Edward  O'Donnell, 
manager  of  the  B  &  K  Paradise  theatre,  was  mar- 

ried on  the  same  day  that  Eddie  House  quit  living 
alone  and  on  the  same  day  that  the  House  baby 
came  Felch's  wife  picked  out  a  baby  girl  .  .  . 
odd  thing,  isn't  it  .  .  .  well,  as  Ekldie  Cantor  says 
in  his  show,  that's  what  you  get  for  making  whoopee 
.  .  .  Ramon  Berry  is  now  doing  organ  solos  at  the 
Lawndale  theatre,  on  Chicago's  southwest  side  .  .  . we  hear  that  Don  Cordon  who  used  to  play  the  organ 
there  and  now  at  the  Crown  will  soon  become  the 
featured  organist  at  the  Sheridan  theatre  when  that 
former  Ascher  house  opens  with  a  Fanchon  &  Marco 
policy  next  month  .  .  .  Erwin  Barg,  general  manager, 
office  manager,  professional  manager,  slide  and  band 
department  manager  and  in  charge  of  all  the  other 
departments  of  Milton  Weil's  music  publishing  busi- ness in  the  Woods  building,  Chicago,  is  the  only 
man  in  America  that  holds  more  positions  than  Pre- 

mier Mossolinl  .  .  .  speaking  of  Weil  he  recently 
outfitted  his  private  office  with  brand  new  furniture 
from  the  profits  made  on  last  year's  songs  .  .  .  Milt loves  to  have  pleasing  surroundings  even  in  his 
business  .  .  .  Jack  Osterman  became  a  Mason  the 
other  night  at  the  Capitol  building  lodge  and  the 
best  players  in  Chicago  turned  out  to  see  that  he 
laid  the  mortar  on  the  bricks  right  .  .  .  another 
party  was  given  by  show  people  this  week  and  it 
was  named  Harry  Richman  Night  in  honor  of  the 
stage  comedian  .  .  .  the  Chicago  Comedy  Club  put 
this  on  also  and  it  was  broadcast  over  WBBM  .  .  . 
J.  Wesley  Lord  is  replacing  John  Hammond  as 
featured  organist  at  the  Saenger  theatre  in  New 
Orleans  .  .  .  Hammond  will  devote  all  his  time  to  his 
organ  school  .  .  .  Charles  Daniels,  head  of  Villa 
Moret,  Inc.,  the  coast  music  publisher,  was  a  Chicago 
visitor  this  week  as  was  also  his  road  man  Billy 
Hall  ...  Jay  Mills  is  going  to  Newark  to  direct  a 
theatre  stagehand  when  the  Omaha  Riviera  drops 
stageshows  for  the  summer  .  .  .  Herbie  Kock,  the  solo 
organist,  will  go  to  the  Paramount  in  Denver  .  .  . 

New  Talking  Device 

For  Organists 
{Continued  from  preceding  page) 

screen  with  scrim  drop  and  mosaic  glass 
frame  while  the  organ  was  raised  to  the 
stage  level.  The  by-play  and  clowning  of Mark  Fisher  and  Henri  Keates  via  the 
"Amplivox"  enabled  the  patrons  to  see  the 
intimate  side  of  the  show  and  a  great  deal 
of  cooperation  was  shown  in  the  singing. 
There  is  no  doubt  that  the  idea  of  Keates' 
talking  to  the  audience  through  the  "Am- 

plivox" enabled  to  secure  the  unusual  in- terest. 
Organists  who  specialize  in  original 

novelties  and  those  who  are  capable  of  sing- 
ing would  do  well  in  securing  one  of  these 

devices.  There  is  no  doubt  that  with  the 
existing  conditions  in  theatres  running  a 
sound  picture  policy,  something  of  this  na- 

ture is  needed  to  display  the  organist's  tal- ent and  to  secure  his  permanency  in  the 
business. 

Presentation 

LETTERS 

In  this  open  fomm  those  interested  in  presen- 
tation may  discuss  important  matters  bearing 

apon  this  phase  of  theatre  entertainment.  Onlv 
signed  letters  will  be  published. 

PRESENTATION  ACTS — To  the  Editor:  As  a  re- 
sult of  your  story  in  last  week's  issue,  the  mailman brought  me  three  letters  from  organists  inquiring  for 

more  information  in  detail  about  novelties  plugging 
pictures  in  advance  of  the  pictures  engagement.  One 
wanted  to  know  how  it  was  done  so  as  to  make  it 
indirect  advertising  and  yet  entertaining. 

I  am  inclosing  herewith  a  novelty  entitled  "The 
Letter"  which  I  will  use  next  week.  We  play  the 
picture  "The  Letter"  the  week  following  my  novelty. 
The  fact  that  your  story  aroused  such  interest  among 
the  organists,  I  thought  perhaps  that  you  would  like 
to  follow  it  up  with  a  novelty  in  detail  as  the  inclosed 
is,  in  "Better  Theatres"  or  the  "Herald- World."  Also 
the  fact  that  "The  Letter"  is  a  new  picture  and 
many  organists  might  take  advantage  of  the  novelty 
and  use  it.  At  any  rate,  just  do  as  you  see  fit.  I 
am  with  very  best  wishes.  Cordially  yours. — Ted 
Meyn,  Loew's  Park  Theatre,  Euclid  and  E.  102nd, Cleveland,  Ohio. 

Chicago  McVickers  May 

Resume  Stageshows 
It  is  rumored  that  the  Oriental  theatre,  Chicago, 

will  .<jo  into  a  policy  of  sound  and  talking  pictui'es 
shortly  and  that  the  stageshow  policy  will  be  trans- 

ferred to  the  McVickers  theatre,  the  other  B  &  K 
loop  house,  mother  theatre  of  the  Paul  Ash  policy. 
Rumors  also  have  it  that  Jack  Osterman  will  not 

be  retained  as  master  of  ceremonies  but  that  Henry 
Busse,  formerly  with  Paul  Whiteman  and  recently 
a  Publix  band  leader,  will  take  over  the  role.  It  is 
also  rumored  that  the  Chicago  theatre  may  change  its 
high  class  stageshows  for  the  stagehand  again,  but 
nothing  official  is  yet  knovm  as  to  the  future  plans  of 
this  loop  class  house. 

The  Tower,  another  Balaban  &  Katz  theatre,  lo- 
cated on  the  south  side,  will  go  into  a  sound  picture 

policy  soon  and  if  that  happens,  one  week  will  be 
chopped  off  the  Chicago  unit  route. 

Feist  Has  Over  Night 

Hit  in  "Honey" What  is  probably  the  fastest  record  in  making  a 
song  next  to  the  best  seller  today,  is  to  be  credited 
to  the  staffs  of  Leo  Feist,  Inc.,  the  large  New  York 
music  publishing  house  whose  trade  mark,  "You 
can't  go  vrrong  with  any  Feist  song,"  is  a  household word  from  coast  to  coast. 
The  song  referred  to  is  "Honey,"  composed  by three  well  known  writers.  Haven  Gillispie,  Richard 

Whiting  and  Seymour  Simons.  The  odd  part  of  this 
happening  is  the  fact  that  the  publishers  had  the 
tune  on  the  shelf  for  many  months.  The  song  first 
made  its  bow  to  the  public  about  three  weeks  ago 
and  since  then  nearly  every  important  radio  or- 

chestra has  been  giving  the  number  great  play. 
"Honey"  is  adapted  for  singers  and  orchestras  and 

sweeping  the  country  as  the  song  hit  sensation  of 
the  day. 
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STAGE  SHOWS 

{Continued  from  page  36) 
Eddie  himself.    This  means  that  the  stage  presenta- 

tion is  decidedly  out  of  the  ordinary. 
The  curtain  goes  up  on  the  orchestra  on  the  stage, 

with  Eddie  conducting  it  through  a  reading  of  "Weary 
Blues."  the  number  coming  to  a  close  with  the  direc- 

tor chiming  in  with  the  banjo.  Miss  Patsy  is  intro- 
duced and  sings  "That's  a  Drop  in  the  Bucket." 

Eddie  then  offers  several  numbers  on  the  violin,  in- 
cluding "One  Kiss,"  which  is  new  on  the  Pacific 

Coast.  He  then  switches  to  the  guitar  and  sings 
the  words  to  the  air. 

The  mechanical  episode  follows,  with  the  curtain 
going  up  on  a  scene  representing  industry  in  one  of 
its  noisiest  phases.  Work  is  under  way  in  a  com- 

bination of  a  boiler  factory  and  structural  steel 
works,  with  a  terrific  din  in  which  mechanical  noises 
are  mingled  with  the  loudest  efforts  of  orchestra  and 
organ.  Finally  the  noise  merges  into  a  rendition  of 
the  "Symphony  in  Blue"  as  sparks  fly  in  time  to  the music. 
The  workers  prove  a  skilled  company  of  dancers 

and  aci-obats  and  the  girls  dance  in  novel  attire 
while  a  pair  do  a  perilous  balancing  stunt  on  a  table 
held  aloft  by  another  couple.  A  girl  contortionist 
goes  through  feats  that  win  generous  applause. 

Peabody  next  holds  the  stage  and  ofl:ers  a  solo  on 
the  instrument  which  won  him  fame,  the  banjo. 
"Love  Tales  of  Alsace-Lorraine"  is  the  featured  offer- 

ing and  as  an  encore  he  gives  "Weai-y  River"  and 
"Doll  Dance." 

The  next  stage  episode  is  announced  as  "When  the 
Curtain  Comes  Down"  and  the  dancing  girls  in futuristic  costumes  present  a  novel  number.  Some 
wear  huge  skirts  and  finally  these  part  like  a  stage 
curtain,  revealing  two  dancing  dolls  on  each  nether limb. 
A  young  chap  dances  to  the  music  of  "Doll  Dance" 

and  is  finally  joined  by  his  twin  brother  from  the 
audience.  The  two  are  as  like  as  two  peas  in  a  pod 
and  go  through  some  excellent  dance  steps  together. 

The  act  comes  to  an  end  with  the  company  ixised  in 
an  unusual  setting  in  which  wheels  filled  with  colored 
lights  revolve  madly.  The  "Futuristic  Idea,"  as  it 
is  called,  combines  mechanics,  beauty,  industry  and unusual  colorings  in  a  manner  quite  out  of  the ordinary. 

Chicago  State-Lake 
Week  Ending  April  27 

Radio-Keith-Orpheum  offered  a  very  pleasing  bill 
this  week,  well  balanced  and  considered  by  all  very 
good  without  any  flop  acts. 
The  stageshow  opened  with  the  Three  Longfields 

who  did  several  daring  and  wonderful  balancing 
feats,  and  were  followed  by  the  Burns  Twins  in 
several  specialty  dance  numbers.  The  twins  were 
good  and  it  is  almost  amazing  as  to  the  perfection 
they  have  acquired  in  dancing  in  perfect  unison  with 
each  other. 

AL  MOREY 

Master  of  Ceremonies 

at  the 
Harding 

Theatre 

Chicago 

Second 

Year  with 

Publix 

Frank  Hamilton  got  a  big  hand  with  several  clever 
song  numbers  and  was  called  back  for  more.  Then 
came  the  Siamese  Twins,  known  as  the  Hilton  Sisters, 
who  demonstrated  their  ability  as  dancers  and  mu- 

sicians and  after  seeing  them  perform  one  thinks 
that  the  old  world  has  treated  us  pretty  nice  after  all 
and  that  our  handicaps  are  nil. 

Johnnie  Berkes'  comedy  team  got  a  big  hand  with 
several  goof  dance  numbers  and  songs.  Harry  Wat- 
son,  Jr.,  with  his  famous  characterization,  "The 
Young  Kid  Battling  Dugan,"  got  most  of  the  applause of  the  evening. 

St.  Louis  Missouri 

Week  Ending  April  19 
Arthur  Nealy,  popular  St.  Louis  tenor  who  just 

a  few  years  ago  was  one  of  our  down-town  traflSc 
cops,  returned  to  his  own  in  Harry  Rose's  stage- 
show,  "The  Jazz  Round  Up," 

Leonid  Leonard!  directed  the  orchestral  produc- 
tion "Blues,"  while  Milton  Slosser  presented  an- other of  organologue  classiques. 

Rose  Mary,  a  personality  vocaliste,  the  Caites 
Brothers  and  Duffin  and  Draper  were  also  head- 

lined in   "The  Jazz  Round  Up." 

Salt  Lake  City  Pantages 
Week  Ending  April  11 

The  stage  offerings  presented  this  week  are  led 
by  Jack  DeBell  and  company  who  present  a  delight- 

ful skit  of  musical  comedy  variety,  in  which  two  pair 
of  twins  and  a  clever  comedian  keep  the  audience well  amused. 
Bums  and  Kane,  comedians,  offer  a  novelty  in  the 

way  of  a  burlesque  of  a  broadcasting  station,  while 
Edythe  Bohlman,  billed  as  "Little  Miss  Personality," has  an  arrangement  of  entertaining  specialties. 

The  Vic  Honey  trio,  a  youth  and  two  pretty  girls, 
who  sing  and  dance,  feature  in  their  presentation 
a  step  dance  on  a  set  of  stairs  which  is  a  novelty 
and   wins   them  applause. 
Among  the  outstanding  features  of  this  bill  is 

"The  Golden  Bird,"  an  educated  canary,  which  dis- 
plays almost  human  intelligence  in  its  imitations 

and  songs,  and  in  following  the  violin  played  by 
its  trainer.  "Six  speeders"  do  a  series  of  difficult 
feats  and  tumbling  in  the  final  act,  with  great  ability. 
The  feature  picture  presentation  in  conjunction 

with  this  bill  is  "The  Wind,"  starring  Lillian  Gish, 
a  fully  synchronized  production,  and  capacity  houses 
are  being  enjoyed. 

New  Orleans  Saenger 
Week  Ending  April  20 

Like  Hector  chasing  his  rear  appendage  and  not 
getting  anywhere,  two  bang  tails  with  jockeys  astride 
fiercely  punish  a  treadmill  in  a  vain  effort  to  cross 
the  wire  in  the  final  of  "Blue  Grass,"  the  Publix 
unit  bill  this  week  is  drawing  the  racing  fans,  and 
others  who  have  "nice  things"  to  say  to  their 
neighbors  about  the  current  offering,  which  is  a 
little  better  than  many  of  its  predecessors. 
There  seems  to  be  no  headliner,  as  evidently  the 
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Branford  Theatre,  Newark,  N.  J. 
SAM   SILVER   still  gagging   for  m*. 

THE  SINCrNG  FOOL 

PIANIST  ^ JOHNNY  PAYNE 

Now  Touring  PUBLIX  THEATRES 
Direction — William  Morris  Agency 

producer  is  a  member  of  the  Eagles,  whose  motto  is 
that  in  the  "eagles'  nest  all  are  equal,"  and  went about  his  work  with  this  in  mind. 

The  three  Slate  Brothers,  Henry.  Sidney  and  John 
— clever  dancers — feature  two  numbers,  one  of  which 
is  a  blackface  act,  and  were  well  received. 
George  Griffen,  tenor,  assisted  by  Rosette,  a 

premier  dancer,  and  the  choi-us,  have  unproved  their act,  which  ranks  among  some  of  the  best  big  timers 
who  have  appeared  here  in  the  past. 
Coleman  Goetz,  comedian,  has  actually  four  new 

jokes — not  Scotch  (liquid  or  nationality) — and  sings 
fairly  well,  although  his  voice  is  somewhat  weak, 
for  a  house  the  size  of  the  Saenger. 

With  a  sweet  voice,  oodles  of  pep  and  personality, 
Irene  Wolfe  whirled  herself  into  the  hearts  of  the 
audience  whose  eyes  could  hardly  follow  her  move- 

ments.   Irene  is  a  wonder. 
The  twelve  Foster  girls,  strong  of  body  and  lithe 

of  limb,  each  one  a  master  of  the  art  of  dancing, 
are  on  a  par  with  the  principals.  Their  wardrobe 
is  superb,  with  a  change  for  each  appearance.  The 
old  joke  about  the  chorus  girl  carrying  her  wardrobe 
in  her  makeup  box  is  wrong — a  couple  of  trunks 
each  is  necessary  in  this  instance.  The  orchestra 
under  the  direction  of  Castro  Carazo  is  pleasing  with 
"An  Invitation  to  the  Waltz,"  a  classic. 
And  last  but  not  least  Ray  Teal  and  his  stagehand 

give  a  musical  rendition  of  "Uncle  Tom's  Cabin."  The deep  baying  of  the  bloodhounds  (which  sounds 
occasionally  like  a  Minnie  cat  striving  to  open  the 
kitchen  door  after  9  P.  M.)  as  they  pursue  Eliza 
over  the  ice ;  Little  Eva,  Uncle  Tom  and  Simon 
Legree  with  his  deadly  black-snake  whip — making  a 
noise  like  unto  a  swatter  in  the  hands  of  a  house- 

wife chasing  the  elusive  fly,  the  ascent  to  higher 
realms  of  Little  Eva,  brings  back  to  mind  and  eye 
the  play  that  has  made  thousands  weep  and  swear. 

Boston  Metropolitan 
Week  Ending  April  26 

"Bright  Lights,"  the  stage  revue,  was  brightened 
only  by  Ted  Claire  and  his  personality,  his  clever 
dance  steps  and  handling  of  the  master  of  ceremonies 
position.  The  show  was  a  miniature  musical  comedy 
with  the  tables  set  on  the  stage  and  the  talent  ap- 

pearing as  night  club  entertainers. 
The  entertainers  were  mediocre,  receiving  but  little 

encouragement  from  the  patrons.  Ted  Claire  re- 
ceived ovation  after  ovation  from  the  patrons  and 

was  encored  several  times  following  his  leading  of 
the  Metropolitan  Jazz  orchestra.  The  entertainers 
who  assisted  included  Clemons  and  Marcy,  singers 
and  dancers,  Frankie  James,  comedienne,  Carroll  and 
Gorman,  pianists,  Doris  McMahon,  singer,  and  the 
Gamby-Hale  Girls  assisted  by  the  Six  College  Boys, 
dancers  and  singers. 

Kansas  City  Pantages 
Week  Ending  April  26 

Harry  Hayden  &  Company  open  the  stage  pro- 
gram here  with  a  number  that  has  a  wide  variety 

of  entertainment  values.  A  bit  of  humor,  vocal 
numbers  and  what  not  are  included  in  the  act. 
"Topical  Topics,"  which  has  Gene  Schuler  in  the 
star  role,  is  a  fast  moving  number  that  runs  the 
scale  from  serious  topics  to  humorous  ones  and  in- 

cludes some  very  clever  lines. 
Elkins,  Fay  and  Elkins  have  a  skit  which  includes 

some  fast  dance  steps,  some  vocal  numbers,  spiced 
by  jokes  of  real  humor.  Brabdels,  Carroll  &  Mann 
present  some  good  team  work  in  their  number,  which 
includes  a  bit  of  calesthenics,  comedy  and  what  not. 

Minneapolis  Minnesota 
Week  Ending  April  26 

"Just  Kids"  with  Ad  Carter,  creator  of  the  cartoons 
of  that  name,  scores  a  knock-out  at  the  Minnesota 
this  week.  Every  number  rates.  Al  Lewis  speaks  the 
prologue  for  the  presentation  with  the  policeman  of 
the  cartoons  on  as  the  first  attraction,  in  the  person 
of  Robert  O'Connor  who  does  a  tap  dance.  He  is assisted  by  the  Dave  Gould  girls  who  go  through  a 
lively  number  that  has  some  more  or  less  original 
steps  in  it. "Honesty"  on  the  upper  stage,  is  a  representation  of 
a  typical  Ad  Carter  cartoon  in  dialogue.  Robert 
O'Connor  as  the  little  boy  who  wants  a  dog,  Charlotte 
Grancrt,  as  the  mother,  Charles  Rozella,  as  the 
street  cleaner,  and  Al  Lewis  as  the  prologue  reader, 
are  the  characters. 

Al  Mitchelll  comes  in  for  plenty  of  laughs  when  he 
is  dragged  into  the  kid  stuff  in  a  Little  Lord  Faunt- 
leroy  suit,  ankle  length  socks  and  a  wig  of  beautiful 
golden  curls.  Al  directs  the  Serenaders  for  a  while 
and  then  sings  "How  About  Me?" Cecile  Blair,  the  sweetheart  of  cartoon  tovra,  is 
easily  one  of  the  luminaries  on  the  bill.  Miss  Blair, 
an  acrobat  with  more  than  the  usual  number  of 
acrobats'  tricks  in  her  bag,  gets  several  encores. 

Anna   Chang,   as   Pat   Pinnegan  of  the  cartoons. 

/ I 
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just  about  stopped  the  show  with  her  singing.  She 
opened  with  "High  Up  On  a  Hilltop"  and  came  back for  eo  many  encores  that  this  reviewer  lost  track  of 
them.  In  the  following  number  Miss  Chang  is 
assisted  by  the  chorus  in  "Shanghai  School  Days," 
a  clever  dance  number  is  the  Chinese  vel-sion  of 
"School  Days." 

Stewart  Johnson,  one  of  the  Serenaders,  gains  in 
popularity  every  week.  Mr.  Johnson  sings  "Nobody's 
Fault  But  Your  Own"  and  has  to  repeat  it  several times  to  an  audience  that  is  all  too  reluctant  to  let 
the  show  go  on.  Charles  Rozella,  as  the  street 
cleaner  of  cartoon  town,  is  another  entertainer  who 
helps  to  make  the  show  run  overtime.  Mr.  Rozella 
uses  his  brooms  and  brushes  for  musical  effects  in- 

stead of  the  purpose  for  which  they  are  intended. 
Robert  O'Connor  scores  again  when,  as  a  little  boy. 

he  sings  "I'll  Never  Ask  For  More"  and  "Sweetness." He  is  assisted  in  this  number  by  the  chorus  who  are 
dressed  in  charming  orange  and  yellow  fluffy  flut- 
tery  costumes.  Ad  Carter,  himself,  brings  the  pre- 

sentation to  a  close  with  rapid  fire  sketches  of  his 
most  famous  characters. 

Des  Moines  Capitol 
Week  Ending  April  26 

"Volcano,"  the  next  to  the  last  Publix  stageshow 
to  be  seen  at  the  Capitol  theatre,  according  to  an- 

nouncement by  the  management,  features  a  spec- 
tacular finale  by  putting  on  a  scenic  effect  of  hot 

lava  and  smoking  peak.  This  makes  a  startling 
climax  to  a  good  bill  and  receives  applause  intensely 
prolonged. 

The  South  Sea  setting  is  a  good  background  for 
the  Foster  dancers  who  carry  their  specialties  well. 
Gil  Wray,  tenor,  sings  to  the  peaceful  pleasure  of 
his  audiences.  Ted  and  Jack  Dale,  booked  as  the 
collegiate  doughboys,  put  on  a  stream  of  nonsensical 
patter  and  songs  that  brings  them  back  for  more 
and  more.  Frank  Melano,  with  his  South  Sea  tor- 

nadoes, makes  a  bright  spot  on  the  bill  and  Eleanor 
Terry,  personality  girl,  does  a  nice  piece  of  work  if 
you  happen  to  like  that  sort  of  stuff. 
Don  Galvan,  master  of  ceremonies,  gets  a  round 

of  real  applause  for  his  harmonica  novelty  and  the 
band  boys  put  over  a  musical  comedy  medley. 

Detroit  Fox 

Week  Ending  April  26 
The  Fox  management  scored  another  hit  this  week 

with  the  appearance  on  its  stage  bill  of  Greta  Nissen, 
international  stage  and  screen  beauty,  and  James 
Rennie,  well  known  stage  star  and  husband  of 
Dorothy  Gish.  Miss  Nissen  and  Mr.  Rennie  ap- 

peared in  a  skit  titled  "The  She  and  the  Sheik," written  by  the  well  known  Jack  Lait.  The  scene 
is  laid  in  a  tent  on  the  desert  and  Miss  Nissen  is 
an  American  girl,  a  trifle  batty  from  reading  about 
sheiks,  is  on  a  search  for  one,  intending  to  have  him 
make  love  to  her. 

But  the  sheik  is  pretty  well  Americanized,  hav- 
ing been  educated  at  Yale,  and  he  does  not  respond 

in  true  sheik  style  until  Miss  Nissen  has  sung  "I 
Want  to  Be  Loved  by  You."  The  close,  of  course,  is where  Miss  Nissen  is  carried  off  in  true  storybook 
sheik  style  and  my,  how  she  loves  it. 
The  second  biggest  hand  of  the  evening  went  to 

Joe  Morris  and  Flo  Campbell,  in  a  novelty  act  en- 
titled, "In  Any  Apartment."  It  starts  off  with  a 

Movietone  presentation  showing  Morris  as  a  hen- 
pecked husband.  Morris,  a  former  vaudeville  star, 

wants  to  go  to  the  theatre  to  see  his  former  vaude- 
ville partner,  the  beauteous  Miss  Campbell.  Morris 

starts  out,  on  the  screen,  there  is  a  commotion  in 
the  audience  and  there  he  comes  down  the  aisle. 
The  timing  on  the  next  few  scenes  is  marvelous, 
for  Morris  stands  on  the  stage  and  converses  with 
Miss  Campbell  who  talks  from  the  Movietone  screen. 
As  a  climax  Morris  steps  behind  the  screen  to  appear 
on  it  with  Miss  Campbell,  and  at  the  finale  all  the 
members  of  the  cast  come  out  on  the  stage.  The 
act  is  a  novelty  and  a  dam  good  one,  and  got  plenty 
of  applause. 
Lew  Bricc,  brother  of  Fannie  Brice,  is  appearing 

this  week  as  master  of  ceremonies  and  also  does  a 
little  act  in  which  he  imitates  his  sister  in  her 
latest  song  about  Spring.  Lew  concludes  vrith  a 
burlesque  toe  dance,  which  is  very  good. 

The  Fox,  always  staging  novelties,  had  a  new  one 
this  week.  The  60-piece  symphony  orchestra  is 
rouped  on  a  dais  on  the  stage  against  a  gorgeous 
gold  backdrop,  and  plays  the  accompaniments  for 
most  of  the  acts. 

Eddie  Miller,  songster,  with  Henrietta  Henry  at 
the  piano,  sang  "I  Love  You  Now  as  I  Loved  You 
Then,"  "Sweetheart  of  All  My  Dreams,"  and  a  medley 
of  song  hits  now  prominent  on  Broadway.  He  is 
the  possessor  of   an   excellent  voice.     Miss  Henry 

proved  her  versatility  by  a  piano  selection,  in  which 
she  played  a  difficult  number  with  only  her  left 
hand. 

Roy  Sedley,  a  merry,  mad  comedian,  and  a  group 
of  players  whom  he  terms  his  "mob,"  filled  up  the rest  of  the  bill.  The  mob  consists  of  Beth  Miller, 
Bobbe  London,  Harry  August,  Isabelle  Dwan  and 
Milt  Mirrcl  and  his  Memphis  Stompers,  who  supplied 
the  music  for  the  act.  Sedley  is  one  of  those  come- 

dians who  keeps  his  audience  laughing  all  the  time, 
clowning  even  when  his  mob  is  working.  He  has 
a  lot  of  new  wisecracks  and  his  fooling  went  over 
very  well. 

The  32  Fox  Tillerettes  did  a  specialty  dance  to  a 
symphonic  jazz  arrangement  of  Gounod's  "Faust," in  which  Patsy  Ruth  Flaum  appeared  as  premiere 
danseuse. 

The  Fox  specializes  in  long  and  varied  shows,  and 
if  they  are  all  up  to  the  caliber  of  this  one,  Detroit 
theatregoers  will  have  to  travel  a  long  way  to  find 
more  for  their  money. 

St.  Louis  Ambassador 

Week  Ending  April  19 
"Beauty  Shop  Blues"  was  the  title  of  the  Ed 

Lowry  tuneful  and  colorful  stage  production  for 
the  week. 

Stanley  House,  a  comedian  with  nimble  feet  and 
an  equally  nimble  tongue,  was  featured  in  the  stage 
turn,  while  the  Gibson  Sisters,  dancers,  and  Kara- 
vieff,  the  dancing  bellhop,  also  were  prominent. 
The  Gibson  Sisters  were  a  couple  of  French  dolls. 
With  Dave  Silverman  away  Irving  Rose  directed 

the  pit  orchestra. 

Milwaukee  Wisconsin 

Week  Ending  April  26 
A  number  of  the  boys  from  the  orchestra  dressed 

in  golf  togs,  assisted  by  the  Tomey  Dancers  in 
black  and  white  costumes,  step  off  a  song  and  dance 
number  as  the  opener  in  this  week's  stageshow, 
"Golfing."  The  setting  is  that  of  a  patio  on  a 
southern  estate  with  the  Spanish  bungalow  forming 
the  background. 

The  Mcyakos,  two  limber  acrobatic  dancers  precede 
their  brother,  who  sings  "Don't  Be  Like  That"  ac- companying himself  on  the  uke.  The  two  sisters  then 
give  a  snappy  exhibition  of  a  modern  jazz  step  fol- 

lowed by  a  bit  of  clever  tap  dancing. 
Jack  Goldie,  a  la  A]  Jolson,  offers  "Weary  River" 

and  "I'll  Get  By"  interspersed  with  the  reading  of 
his  diary  and  some  other  bits  of  comedy.  He  draws 
good  applause  for  his  efforts. 
The  Torney  Dancers  next  oblige  with  a  novelty 

dance  number,  dressed  in  white  sweaters  and  tninks 
with  red  ribbons  in  their  hair  and  red  shoes,  they 
each  perform  in  unison  with  large  silver  rubber  balls. 
Al  Lyons  and  Bill  Perry,  pianist  of  the  Joyboys, 
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offer  several  piano  duets  of  semi-classical  nature  and 
are  obliged  to  offer  several  encores  because  of  the 
heavy  applause  accorded  them. 
Born  and  Lawrence,  the  two  comedians,  sing 

"Sally"  and  "Down  by  the  Old  Mill  Stream,"  with 
expression.  They  make  a  hit  and  are  called  out 
several  times  to  make  their  bows. 

The  finale  concludes  the  Torney  Dancers  who  build 
up  an  exterior  cottage  prop  to  the  tune  of  "Morning, 
Night  and  Noon."  Then  the  shutters  are  opened  dis- 

closing a  couple  in  the  window  of  the  cottage  listen- 
ing over  the  radio  over  which  the  song  is  wafted. 

The  entire  production  is  well  staged  and  presented 
and  the  finale  is  particularly  well  done. 

Salt  Lake  City  Capitol 
Week  Ending  April  13 

The  stage  presentation  offered  here  this  week  is 
titled  "Hotter'n  Hot,"  a  Fanchon  and  Marco  "idea," 
which  offering  brings  a  good  deal  of  talent  to  the 
Capitol  stage. 

Jean  and  Fritz  Hubert,  called  the  "Swallow  Cock- 
tails," head  the  show  and  create  a  good  deal  of 

amusement  in  their  novel  presentation  of  inebriated 
dancers. 

Irving  Rose,  originator  of  the  "Crazy  Elbows" dance  is  a  featured  comedian  who  causes  a  good  deal 
of  laughter  with  his  slow  motion  contortions  in 
popular  dance  numbers ;  Eric  Bye  in  a  role  of  Me- 
phistopheles  sings  some  famous  operatic  songs. 

Franklin  and  Warner,  an  adagio  team ;  Jacques 
Ray,  the  fire  eater ;  Marguerite  Miller,  dainty  toe 
dancer,  and  the  "Hosty-Totsy  Beauties"  comprise  the 
remainder  of  this  bill,  which  is  accompanied  through- 

out by  the  Capitol  orchestra  on  the  stage,  under  the 
direction  of  J.  Altert  Erickson. 
The  picture  presentation  featured  is  "Speakeasy" and  good  sized  audiences  were  in  attendance  through- 

out the  week. 

Brooklyn  Paramount 
Week  Ending  May  3 

"Say  It  With  Music,"  billed  at  this  house  as  a 
Publix  production  opens  in  a  setting  of  an  enlarged 
table  with  six  huge  books  representing  "books"  on music,  through  which  the  artists  entered  stage,  by 
stairs  that  separated  the  orchestra.  The  Foster  Girls, 
in  costumes  that  resembled  jack-o-lanterns  are  first 
on  the  bill  in  a  simple  routine,  that  nevertheless 
appeared  novel. 

Paul  Ash,  entering  from  one  of  the  books,  accepts 
his  usual  fine  reception  at  his  entrance  and  then 
explains  the  whyfor  of  the  .show.  Next  introducing 
Lew  Calvery  (who  was  formerly  at  the  Capitol,  New 
York).  If  I  recall  correctly.  Lew  played  the  banjo 
there.  Here  he  is  one  of  the  cornetists.  As  the 
orchestra  plays  a  Spanish  number.  Lew  offers  a 
pleasing  cornet  solo. 

{Continued  on  next  page) 
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Ash  then  introduced  "Miss  Syncopation,"  Mimi Robbins,  who  made  her  entrance  through  the  book, 
"Syncopation."  Mimi,  using  Asii  as  her  foil  sang two  personality  songs  that  won  an  encore.  Her 
voice  is  pleasing  and  the  comedy  injected  is  refresh- 

ing.   Paul's  smart  remarks  get  many  laughs. The  Wainwright  Sisters  next  sing  a  harmony  song 
that  introduced  the  Foster  Girls  who  offered  a  drum 
drill  dance  routine.  Sammy  Krevoff  followed  this 
with  a  semi-Russian  tap  dance  that  was  well  done. 
The  highlight  is  a  whirling  finish  that  earns  this 
young  fellow  a  fine  hand. 
The  inimitable  Paul  Ash  next  leads  his  boys  in  an 

extremely  "hot  arrangement  of  "You're  Mean  to  Me" with  pleasing  vocal  chorus  by  Paul  Small  that  gave 
enchantment  to  the  fine  way  the  orchestra  played 
the  number.  He  then  introduced  the  "Dispellor  of 
the  Blues,"  Charles  Irwin,  an  Irishman  with  an 
English  accent.  Irwin's  witty  chatter  and  clever monologue  had  everyone  in  a  laughing  mood  and 
also  earned  him  a  very  good  hand. 

Stadler  and  Rose  followed  with  some  new  and 
inimitable  comedy  adiago  dancing  that  included  some 
difficult  contortions  by  Miss  Stadler.  The  audience 
registered  their  pleasure  by  giving  this  act  a  very 
big  hand.  Paul  Small  came  on  next  singing  "Beau- 

tiful Music"  as  the  Foster  Girls  came  on  stage  as the  book  covers  turned,  disclosing  more  girls  in 
pretty  poses.     This  closed  the  beautiful  show. 

St.  Louis  Fox 

Week  Ending  April  5 
Fred  Berrens  recently  installed  master  of  cere- 

monies put  across  his  "Jazz  Revue"  in  a  big  way. and  seems  to  be  firmly  entrenched  in  the  hearts  of 
the  regulars  at  this  big  picture  palace.  He  called 
his  turn  "Night  Club  Revels." 

"Easter  Festivals,"  a  ballet  number,  and  "The 
Beautiful  Blue  Danube"  built  around  the  entire  stage cast  and  featuring  the  orchestra,  were  also  on  the 
stage  bill  for  the  week. 

Philadelphia  Mastbaum 
Week  Ending  April  27 

The  stageshow  "Say  It  With  Flowers"  at  the 
Mastbaum  this  week  is  a  colorful  presentation,  mag- 

nificently staged  and  characterized  by  good  entertain- 
ment from  the  first  chorus  to  the  last  curtain.  In 

short,  it  is  the  type  of  presentation  that  is  giving  the 
Mastbaum  a  nation-wide  reputation  for  the  high  type 
of  show  it  puts  on. 

Under  the  leadership  of  Charles  Previn  the  sym- 
phony orchestra  plays  the  overture  "Intolerance," while  a  stage  tableau  representing  the  bondage  of 

the  Children  of  Israel  in  Egypt,  featuring  the  sing- 
ing ensemble  in  a  number  of  Hebrew  melodies  and 

as  a  climax  the  famous  chant  "E'li  B'li."  It  is staged  with  great  realism  and  the  costumes  and 
lighting  effects  are  magnificent.  Charles  Previn,  who 
arranged  the  tableau,  deserves  great  commendation 
for  the  success  of  the  spectacle. 

In  the  first  number  of  "Say  It  With  Flowers,"  the singing  and  dancing  ensembles  with  the  girls  in 
yellow  and  orchid  costumes  carrying  baskets  of 
flowers,  and  the  stage  band  in  the  rear,  sing  a 
pleasing  ballad,  "Flowers,"  followed  by  a  dance  by the  ballet.  An  especially  pleasing  feature  is  the 
iridescent  drops  in  soft  pastel  shades  suggestive  of 
spring. 

"The  Man  Who  Put  Community 

Sine^g  on  the  Map" 

Next  were  Barney  and  Clark,  who  do  some  fast 
tap  dancing  accompanied  by  the  stage  band.  Irene 
Ricardo,  character  comedienne,  wins  a  good  hand 
with  her  burlesque  songs,  which  to  this  reviewer  seem 
quite  ordinary. 

This  is  followed  by  another  flower  number  in 
which  Little  Grace  Barry  and  John  Primrose,  bari- 

tone, are  assisted  by  the  entire  stage  ensemble, 
with  the  girls  in  many-hued  costumes  representing 
flowers  of  various  kinds.  The  "flowers"  on  white 
trellises  are  elevated  from  the  floor  of  the  stage. 
In  this  number  the  stage  with  its  cloudlike  drops  of 
soft  pastel  shades,  and  the  girls  dressed  as  flowers 
resembles  a  gorgeous  flower  garden  and  the  pageant 
is  extremely  effective.  This  number  concludes  with 
a  dance  by  the  ballet.  Grace  Barry  has  become  quite 
a  favorite  at  the  Mastbaum  and  she  always  receives 
a  warm  welcome. 

Reine  Beach,  an  attractive  blonde  dancer,  in  white 
chiffon  and  rhinestones  with  silver  slippers,  creates 
quite  a  sensation  with  her  graceful  dance  number 
in  which  she  perfoi-ms  some  extremely  difficult  feats, 
such  as  leaning  over  backwards  until  her  head 
touches  the  floor  and  picking  up  with  her  teeth  a 
red  rose  which  she  had  placed  on  the  stage. 

Barnett  and  Clark  appear  for  some  more  fast  tap 
dancing.  Joe  Browning,  comedian,  dressed  as  a 
parson  in  somber  black  with  white  gloves  and  tie, 
proves  quite  the  hit  of  the  evening  with  his 
humorous  sermon  and  songs  and  his  caustic  com- 

ments on  life  in  general.  Joe  is  at  his  best  and  his 
monologue  keeps  the  audience  laughing  and  applaud- 

ing for  more.  He  concludes  with  a  funny  song  and 
the  applause  is  so  prolonged  that  he  is  compelled  to 
give  two  encores. 
A  beautiful  spring  wedding  with  complete  bridal 

paraphernalia  and  the  entire  company  of  125  on  the 
stage  brings  the  bill  to  a  grand  finale.  Stuart  Barrie 
presents   a  novel    "Radio   Travesty"   on   the  organ. 

Detroit  Michigan 
Week  Ending  A  pril  25 

The  "big  show"  came  to  the  Michigan  this  week, 
sideshow  performers,  hula  dancers  and  all,  in  an 
elaborate  Publix  revue  entitled  "Carnival  Cocktail." The  show  opened  in  one  with  six  huge  cocktail 
glasses  taking  up  the  stage.  In  each  of  the  glasses 
was  a  Foster  Girl.  All  of  them,  that  is,  the  girls, 
not  the  glasses,  joined  in  singing  an  opening  song 
concerning  carnival  days. 

The  lights  went  out  for  a  moment  and  the  cock- 
tail glasses  disappeared.  When  the  lights  went  on 

again  it  was  to  disclose  a  typical  carnival  background, 
with  ferris  wheels,  roller  coasters  and  the  other 
bric-a-brac  of  Coney,  outlined  against  the  backdrop. 

Al  Evans  and  his  Michiganders,  garbed  in  those  red 
semi-military  costumes  so  dear  to  the  hearts  of 
circus  bands,  occupied  the  center  of  the  stage,  grouped 
under  a  carnival  tent. 

Charles  Marsh,  as  a  typical  barker,  half  sang  and 
half  shouted  the  attractions  "going  on  inside"  while the  Foster  Girls  as  hula  dancers,  diving  girls  and 
other  sideshow  performers,  paraded  in  the  back- 

ground. Candy  butchers  came  swarming  down  the 
aisles  as  Marsh  concluded  his  number  and  one  of 
them,  Joe  Besscr,  climbed  to  the  stage  to  indulge  in 
some  humor  with  Marsh.  Joe  is  funny  enough  in his  way. 
The  Foster  Girls  came  on  next  in  a  number  an- 

nounced as  "The  Big  Parade."  They  were  attired 
in  long  military  capes,  half  red,  half  blue  and  the 
interiors  of  which  were  lined  with  white.  Their 
dance  number  was  a  striking  one  as  they  manip- 

ulated the  capes  to  make  effective  groupings  of  the 
three  colors. 

Frances  Wills,  a  contortionist  dancer,  was  next 
in  a  series  of  difficult  evolutions.  She  is  a  stunning 
blonde  and  got  much  applause.  Ethel  Dalton,  a 
diminutive  little  .songstress,  obliged  with  "I'll  Never 
Ask  for  More"  and  "Do  It  Again"  making  saucy 
eyes  at  Al  Evans  when  he  tried  to  get  friendly  with 
her  in  the  second  number.  Al  is  adept  at  this  and 
always  gets  a  lot  of  laughs. 
The  Foster  Girls  came  back  for  another  unusual 

number.  A  number  of  gaily  painted  boxes  had  been 
piled  up  like  steps  on  each  side  of  the  stage  since 
the  opening  curtain.  Now  the  lids  flew  open  and 
out  came  the  girls,  jumping  jack  fashion.  They 
concluded  by  placing  the  boxes  one  on  top  of  another, 
as  children  build  walls  of  blocks,  in  center  stage  and 
doing  a  tap  dance  on  the  top  of  them. 
Moore  and  Pal,  two  lively  acrobats  who  have 

played  here  before,  were  next.  They  indulged  in  a 
number  of  rough  and  tumble  tactics  and  then  went 
into  some  of  the  slickest  stunts  you  ever  saw.  The 
boys  do  their  tricks  so  easily  that  they  are  always 
sure  of  great  gobs  of  applause. 

The  finale  was  a  humdinger.  A  set  of  flying  rings 
was  lowered  at  center  stage  flanked  on  each  side 
by  rows  of  those  climbing  ropes  you  see  in  circuses. 
Miss  Wills  climbed  up  to  the  rings  while  the  Foster 
Girls  shinned  up  on  the  ropes  on  each  side  of  her. 
Just  as  the  curtain  fell,  flashing  pin  wheels  and  rows 
of  multi-colored  lights  flashed  on,  a  brilliant  close 
for  a  good  show. 

Indianapolis  Indiana 
Week  Ending  April  27 

"Dancing  Dixie"  is  the  title  of  the  week's  stage- show.  Although  Charlie  Davis  and  his  band  do  not 
have  a  great  deal  to  do,  the  Publix  unit  has  several 
enjoyable  hits  in  it.  Eddie  Matthews  is  amusing 
with  his  recitations  of  "classic  poetry."  The Ormonde  Sisters  sing  and  dance  well.  Another  good 
number  is  the  Four  Dictators,  a  men's  quartet.  Two 
young  colored  men  dance  expertly  and  a  chorus  of 
Albertina  Rasch  girls  contribute  two  skillfully  exe- 

cuted dance  ensembles. 

New  York  Paramount 
Week  Ending  May  3 

starting  this  week.  New  York's  favorite  radio  and 
record  star,  Rudy  Vallee  and  his  Connecticut  Yankees, 
make  their  debut  a  featured  attraction  in  the  Publix 
unit,  "Bright  Lights."  A  C.  A.  Niggenmeyer  pro- duction opens  the  show  with  a  film  trailer  of  a 
large  microphone  in  which  the  announcement  and 
picture  of  Vallee  is  shovm.  This  gets  an  outburst  of 
applause  from  the  audience. 
The  stageshow  then  starts  off  in  a  scene  in  front 

of  a  nite-club  with  the  Gamby-Hale  Girls,  in  evening 
gowns,  and  the  Dave  Gould  Boys,  in  evening  dress 
singing  an  introductory  song  and  dancing  a  snappy 
routine.  At  the  finish  of  their  song  and  dance  they 
all  enter  the  club.  The  second  scene  disclosed  the 
interior  of  the  club,  in  which  the  Connecticut  Yankees 
play  as  the  ballet  dance,  a  new  innovation  here, 
while  the  regular  Paramount  stage  orchestra  is  in 
the  pit.  Fifi  D'Orsay,  a  French  Mam'selle,  witty  and 
pretty,  presides  as  mistress  of  ceremonies.  This  is 
another  innovation  in  this  house  and  a  mighty  good 
one,  too. 

Fifi  introduced  the  Darling  Twins,  two  little  girls 
with  very  cute  and  pleasing  baby  voices,  who  sing 
"High  Up  on  a  Hilltop,"  who  followed  the  song  with 
a  very  graceful  high-kicking  and  acrobatic  routine that  earns  them  a  fine  hand. 

As  Fifi  started  to  introduce  the  next  act,  she  was 
greeted  by  a  burst  of  applause.  (The  audience  is 
just  beginning  to  appreciate  her  and  understand  her.) 
The  next  announced  the  Three  Demons,  two  boys 
and  a  girl,  who  offered  a  well  trained  adagio  routine. 
They  were  well  received. 

Fifi's  next  announcement  was  interrupted  by  a 
"drunk"  who  entered  and  spoke  a  few  words  and 
then  made  his  exit.  In  her  extremely  pleasing 
French  enunciation  of  English  words,  Kfi  sings, 
"Give  Your  Little  Baby  Lots  of  Lovin'."  Her inimitable  manner  and  sweet  voice  won  her  a  very 
fine  reception. 

Jimmy  Clemons,  the  drunk,  sings  "Good-bye 
Broadway — Hello  Montreal"  and  gives  a  i)erfect  imi- tation of  an  inebriated  person  and  then  offers  a 
very  clever  character  dance  that  wins  him  an  en- 

core. The  ballet  in  fine  colored  costumes  next  do  a 
neat  toe  dance  as  the  Goold  Boys,  in  colored  full 
dress  suits  follow  with  a  snappy  tap  routine.  The 
toe  routine  and  the  boys'  tap  routine  done  simul- taneous is  a  novelty. 

Fifi  next  announces  Rudy  Vallee  with  one  of  the 
finest  introductions  this  reporter  has  ever  heard. 
Rudy,  then  comes  on  stage  amid  lots  of  applause,  all 
smiles,  but  without  a  word  gets  onto  the  band  stand 
and  with  his  Yankees  plays  most  of  the  songs  he  has 
made  well-known  through  his  radio  work.  They 
started  with  "Deep  Night,"  and  Rudy  played  the 
clarinet,  then  the  saxophone  and  next  sang  in  that 
crooning  and  pleasing  voice  of  his  that  has  the 
entire  town  wild  about  him. 
They  next  played  "Outside"  with  vocal  bits  by 

each  of  the  boys,  then  "I  Love  You"  with  a  chorus solo  by  the  pianist,  and  the  violinist.  Rudy  sang 
two  choruses  of  this  numl>er,  then  followed  with 
his  own  song,  "The  Vagabond  Lover."  A  second chorus  of  this  number  closed  this  show. 
Rudy  Vallee  did  draw  the  crowd  but  many  com- 

ments were  heard  to  the  effect  that  the  audience  was 
disappointed  in  not  hearing  him  speak  more.  If  it 
is  not  the  intention  of  the  management  to  have 
Rudy  speak  and  act  as  a  master  of  ceremonies  then 
it  is  a  novel  idea  and  a  pleasant  change.  Fifi 
D'Orsay,  in  that  case,  should  continue  as  mistress 
of  ceremonies  as  she  makes  a  good  one. 

M  G  M  Signs  Jack  Benny 
(Special  to  the  Herald-World) 

NEW  YORK,  April  30.— Jack  Benny,  popu- 
lar vaudeville  star,  has  been  signed  by  M  G  M 

on  a  long  term  contract.  Benny  has  been  on 
the  Keith  Orpheum  circuit,  and  was  signed 
while  playing  an  engagement  in  Los  Angeles. 
Lately  he  has  been  serving  as  master  of  cere- 

monies at  numerous  benefits  and  motion  pic- 
..re  openings. 

I 
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Here  is  the  latest  "hot"  news  .  .  .  Joe  Keit,  presi- 
dent of  the  Remick  Music  Corp.,  has  a  new  sweet- 

heart, and  her  name  is  "Louise."  .  .  .  Keit  claims 
this  girl  will  be  a  breadwinner  for  the  fiim,  and  the 
interesting  part  of  it  is  that  Mrs.  Keit  shares  his 
opinion.  .  .  .  "Louise"  is  the  song-  that  Maurice 
Chevalier  sings  throughout  the  new  Paramount  pic- 

ture, "Innocents  of  Paris." «    «  * 
Many  of  you  know  E.  J.  McCauley,  the  traveling 

representative  for  Remick's  .  .  .  well  he  wrote  a letter  to  Cliff  Hess  the  other  day  telling  him  that 
•when  he  returns  from  the  west  (Hollywood  and 
Frisco)  he  is  thinking  of  writing  a  book  with  a  title 
something  like  this  .  .  .  "The  9  o'Clock  Town,  Holly- 

wood." .  .  .  A  lot  of  you  know  "Mac's"  favorite 
expression,  "Everything  is  Copesthetic"  .  .  .  that  is 
■what  he  says  of  his  trip,  he  probably  means  that 
he  has  been  happy  in  meeting  all  his  old  friends  and 
making  a  lot  of  new  ones  for  his  firm  .  .  .  Jack 
Manion  is  back  on  Remick's  staff  again  and  is  sing- 

ing some  of  the  firms'  songs  with  Signor  Friscoe in  his  act  on  the  R  K  O  time. *  *  * 
The  new  firm  of  Santly  Brothers,  Inc.,  surely  has 

hit  the  stride  of  success,  since  their  opening  they 
have  had  approximately  180  coast  to  coast  radio  plugs 
for  their  songs.  That  is  a  record.  .  .  .  While  on  the 
subject  of  Santley  .  .  .  they  want  it  known  that 
"Tubby"  Garron  is  the  west  coast  representative  and 
that  Jack  Fay  is  the  Boston  representative,  while 
Jimmy  Cairns  is  Chicago  boss. *  «  « 

Jack  Golgau,  former  printing  manager  for  Shapiro 
&  Bernstein,  has  been  made  general  manager,  fol- 

lowing the  resignation  of  George  Piantidosi.  Jack 
started  in  the  firm  in  1922  as  a  pianist,  and  worked 
his  way  up  to  printing  manager,  and  now  general 
manager.  Eddie  Machus,  who  has  been  with  the 
firm  for  six  years,  on  the  professional  staff,  is  now 
in  charge  of  the  professional  department.  Joe  Sher- 

man is  still  plugging  for  Shapiro  &  Bernstein  on  the 
radio  and  exploitation  end. 

»    *  * 
Sam  Serwer,  exploitation  manager  for  Witmark 

and  Sons,  has  conceived  a  good  idea  for  presentation 
houses,  in  which  he  uses  the  song  "You  and  I  in 
the  Moonlight"  for  his  theme.  Incidentally  Sam  and Felix  Bernard  wrote  the  song. 

*  *  « 
John  W.  Green  has  just  written  the  music  and 

Sam  Lerner  the  words  for  a  new  song  called,  "I Owe  You,"  to  be  published  by  DeSilva,  Brow,ii  and 
Henderson.  L«rner,  who  is  the  publicity  director  for 
the  DeSilva,  Brown  and  Henderson  firm,  has  sent 
cards  to  organists  all  over  the  country,  reminding 
them  that  he  has  a  special  for  "Mother's  Day," May  12. *  <■  « 
I  have  just  learned  that  Ted  Leary,  instead  of 

going  into  a  musical  comedy,  is  slated  as  master 
of  ceremonies,  in  place  of  Marty  May  at  the  Stan- 

ley theatre,  Jersey  City,  and  the  Brandford,  New- ark. .  .  .  Marty  May  is  returning  to  vaudeville. 
.  .  .  Leary  will  rotate  with  Ben  Ross.  .  .  .  Speak- 

ing of  Ben  recalls  the  enjoyable  evening  last  week 
I  had  at  his  birthday  party.  Incidentally  this  was 
also  a  celebration  in  honor  of  his  having  signed 
a  one-year  contract  as  M.  C.  for  the  Warner-Stan- 

ley Corp.  The  party  was  a  little  informal  gather- 
ing, but  the  notables  there  makes  it  interesting — 

Tommy  Mcighan,  Cullen  Landis,  Blanche  Ring,  Mau- 
rine  and  Norva,  Nina  Basile,  Virginia  Mortimer, 
Bert  Dawson,  Moe  Fleishman  and  Frank  Smith.  .  .  . 
I  can  safely  say  that  we  all  had  a  fine  time.  Vir- 

ginia Mortimer,  musical  comedy  dancer,  is  "break- 
ing in"  a  new  presentation  house  act  of  four  peo- ple.    Ben  Roes  is  the  sponsor. 

*  *  * 
Edwin  H.  Morris,  better  known  to  his  friends  as 

"Bud,"  will  on  June  7  take  upon  himself  as  a 
"theme"  song  for  life  Caroline  Nathan  of  Parkers- 
burg,  W.  Va.  "Bud"  is  associated  as  executive  head of  Witmark  with  Louis  Warner.  He  is  also  the  son 
of  Sam  E.  Morris,  vice-president  of  Warner  Brothers. 

Bernard  Cowham  (Flushing,  Keith-Albee)  played 
an  original  solo,  called  "Making  Wurlitzer  Whoopee." Instead  of  using  the  usual  introductory  slides,  Bernie 
stood  beside  the  organ  and  explained  the  entire  stunt, 
orally.  He  told  how  his  dog  would  write  a  popular 
song.  Cowham  then  played  "Among  My  Souvenirs" (vising  slides  with  special  lyrics,  supposedly  written 
by  the  dog).  Bernie  then  explained  how  an  ad-writer 
would  write  the  words  to  the  popular  "You're  the 
Cream  in  My  Coffee."  Bernie  then  spoke  on  the 
old-fashioned  nursery  rhymes,  and  how  the  up-to- 
date  baby  would  prefer  a  "jazzy"  rhyme.  He  then 
played  "Rock-a-bye  Baby"  in  "hot"  style.  Each  of 
Cowham's  numbers  received  a  fine  round  of  ap- 

plause. Without  an  intimation  of  his  wanting  them 
to  sing,  they  all  sang.  His  cleverly  chosen  lines, 
dispersed  loads  of  humor  which  had  everyone  lis- 

tening intently. 

Henry  B.  Murtagh  (Brooklyn,  Paramount)  offered 
an  original  organ  solo  this  week  in  which  as  H.  Ber- 

nard Murtagh,  "Hank"  writes  a  four-act  "Life" 
drama  which  he  called  "What  Could  the  Poor  Guy 
Do?"  It  is  a  story  of  a  young  country  boy  in  the power  of  a  city  woman.  The  use  of  double  slides, 
one  of  which  was  some  20  years  old  is  flashed  on  a 
full  stage  screen,  while  the  other  displays  only  lyrics. 
After  an  explanatory  slide  of  the  difficulties  of  this 
boy,  "Give  Your  Little  Baby"  was  played  and  sung. 
Followed  by  "You're  Mesn  to  Me"  and  "We  Make 
Mistakes"  and  "Give  Your  Baby  Lots  of  Loving." 
Murtagh  closed  his  novel  solo  with  the  moral  "Love 
may  be  blind,  but  a  bank  account  can  see  without 

glasses." McNeil  Smith  (Chicago,  Marquette).  This  young  or- 
ganist received  fine  co-operation  in  his  community 

singing  stunt  with  the  help  of  some  fine  songs.  He 
went  over  with  a  bang.  Some  of  the  songs  used  in 
McNeil's  solo  were:  "Caressing  You,"  "Deep  Night," 
"Some  Sweet  Day,"  "When  the  World  Is  at  Rest" 
and  "High  Up  on  the  Hill  Top." 

Eloise  Rowan  (Minneapolis  State)  conducts  a  mu- 
sical love  correspondence  on  the  organ  this  week 

and,  incidentally,  plugs  for  the  theme  song  of  "The 
Broadway  Melody,"  the  attraction  at  the  theatre  next 
week.  "He"  writes  to  "her"  with  "Button  Up  Your 
Overcoat."  "She"  replies  with  "Lover  Come  Back 
to  Me."  Then  follows  "There's  Only  Two  Lonesome 
People  in  the  World,"  "her"  plaint,  while  waiting 
for  "him"  to  return.  "He"  answers  with  "You 
Were  Meant  for  Me"  which  Virginia  Brennan  sang while  Miss  Rowan  played  the  organ. 

Leo  Terry  (Chicago,  Piccadilly).  The  theatre  pre- 
sented a  special  newsreel  this  week  and  Terry  sup- 

plied the  music  for  it.  A  new  bank  opened  near 
the  theatre  and  newsreels  of  the  affair  with  pictures 
of  other  important  local  surroundings  made  this  an 
interesting  subject.  Many  popular  songs  were  played 
throughout  the  stunt. 

Arthur  Martell  (Boston,  Metropolitan)  attempted 
an  innovation  by  throwing  words  upon  the  screen 
while  Arthur  Geissler,  the  musical  conductor,  and  he 
had  a  battle  of  music.  The  music  was  fine  but  the 
folds  in  the  curtain  spoiled  the  effects  as  the  lyrics 
were  not  readable.  Parts  of  the  words  were  hidden 
from  view  within  the  curtain  folds. 

John  Hammond  (New  Orleans.  Saenger)  played  his 
farewell  selection  here  this  week  as  J.  Wesley  Lord 
will  succeed  him.  Hammond  and  Johnny  Detroit,  the 
cornetist  played  "If  I  Had  You"  together.  Both made  an  excellent  combination  with  the  offering. 

Carroll  Wallace  (Des  Moines.  Capitol)  played  a 
songfest  of  popular  numbers  that  assisted  in  put- 

ting over  the  color  fashion  film  and  the  feature 
"Why  Be  Good?"  Sound  may  or  may  not  replace 
organ  solos  here  next  week  when  this  house  changes 
policy. 

Eddie  Dunstedter  (Minneapolis,  Minnesota).  Spring 
ia  here  so  Eddie  comes  out  with  a  spring  medley, 
"Ain't  Nature  Grand."  The  first  in  the  series  is 
"The  Sun  Is  At  My  Window."  This  is  preceded, 
however,  by  a  short  ditty,  set  to  a  popular  melody, 
on  the  glories  of  the  springtime.  "Where  the  Shy 
Little  Violets  Grow"  follows,  then  comes  "If  You 
Want  the  Sunshine,  You  Must  Have  the  Rain."  The 
master  concludes  with  "Some  Sweet  Day"  with  every- one, at  least  attempting  to  sing. 

SID  SAYS  n 

SONGS 

BEST  SELLERS 
Week  Ending  April  27 

No.  I 

"Carolina  Moon" — (Joe  Morris). 
No.  2 

"Honeyi" — (Leo  Feist,  Inc.) 

No.  3 

"Weary  River" — (Irving  Berlin). 

No.  4 

"Some  Sweet  Day" — (Remick). 

No.  5 

"Mean  to  Me" — (De  Sylva,  Brown  & Henderson). 

"Precious  Little  Thing  Called  Love" — (Remick). No.  6 

"Wedding  of  the  Painted  Dolls" — (Sherman  Clay). 

"Love  Me  or  Leave  Me" — (Donaldson, Douglas  &  Gumble). 
"Where  Is  the  Song  of  Songs  for Me?"~(  Berlin). 

"Dream  Train" — (Milton  Weil). 

No.  7 

"Sweetheart  of  All  My  Dreams" — 
( Shapiro-Bernstein) . No.  8 

"I'll  Always  Be  in  Love" — ( Green  & 
Slept). 

"Broadway  Melody" — (Robbins  Music 

Corp.) 

"Lover  Come  Back  to  Me" — (Harms, 

Inc.) 

"My  Mother's  Eyes" — (Leo  Feist  Inc.) 
"Wedding  Bells" — (Waterson,  Berlin &  Snyder). 

No.  9 

"Coquette' — ( Irving  Berlin ) . 

"You  Were  Meant  for  Me" — (Rob- bins  Music  Corp.) 

"Button  Up  Your  Overcoat" — (De 
Sylva,  Brown  &  Henderson). 
"If  I  Had  You" — (Robbins  Music 

Corp.). 

"Dream  Mother" — (Joe  Morris). 
"Down  Among  the  Sugar  Cane"— 

(Irving  Berlin). 
"Deep  Night"  —  (Agor,  Yellen  & Bornstein) . 

KIDS  AGAIN— (De  Sylva,  Brown  &  Henderson)  — 
One  of  the  best  kid  songs  in  a  long  while.  One  of 
the  writers  is  a  well  known  leader  in  town  and  has 
started  this  song  off  to  a  good  seller.  By  Nat  Natoli and  Harold  Stokes. 

«    •  « 

YOU'RE  JUST  ANOTHER  MEMORY— (Spier  & 
Coslow,  Inc.) — Three  writers  who  know  their  business 
have  turned  out  an  excellent  commercial  song.  Looks 
like  the  goods.  Written  as  a  fox  trot  ballad.  By 
J.  Fred  Coots,  Lou  Davis  and  Ray  Klages. *  #  « 

I'LL  ALWAYS  BE  IN  LOVE  WITH  YOU— (Green 
&  Stept,  Inc.)— The  hit  song  of  the  first  RKO  pic- 

ture entitled  "Syncopation."  This  number  outside  of 
the  picture  has  been  getting  a  consistent  radio  plug 
on  all  the  RKO  hours  by  their  best  talent.  It's a  very  good  number  and  with  the  exceptional  plug 
it  is  getting  looks  like  money  for  tliis  publisher. 
Words  and  music  by  Herman  Ruby  and  Green  & 
Stept. 4      »  # 
SWEET  CHEWAUKLA,  THE  LAND  OF  SLEEPY 

WATER— (Irving  Berlin)— The  prolific  Carmen  Lom- 
bardo,  who  wrote  this  song  for  a  commercial  firm, 
has  been  plugging  same  so  that  it  has  now  developed 
as  a  seller.  The  lyric  writer  is  also  of  the  band. 
It's  a  beautiful  Indian  tune.  Words  by  Fred  C. 
Higman,  music  by  Carmen  Lombardo. 

*  #  * 
YOU'VE  GOT  A  WAY  WITH  YOU— (Harms,  Inc.) 

— -Thie  is  the  hit  song  of  the  production  HELLO 
YOURSELF.  Lyrics  by  Leo  Robin,  music  by  Richard 

Myers. 
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THE  THEATRE 

Here's  Real  Campaign  That  Helped  Keep 
Picture  for  Second  Week! 

THERE  is  always  intense  satisfaction 
in  seeing  a  job  well  done,  and  when 

that  job  results  in  the  holding  over  of  a 
picture  for  a  second  complete  week  for 
the  first  time  in  the  history  of  a  particu- 

lar theatre — as  happened  at  the  Aztec  in 
San  Antonio  when  "Show  Boat"  was 
played — then  there  is  that  additional  sat- 

isfaction which  only  a  continuous  line 
waiting  at  the  box  office  can  produce. 

Take  your  hat  in  hand  for  Thomas  Gavin, 
pubHcity  director  of  the  Alamo  Amusemenl 
Company,  operating  the  Aztec  Palace  and 
Rialto  theatres,  and  to  William  Epstein, 
managing  director  of  the  Aztec. 
Before  going  into  details  of  the  cam- 

paign, let's  quote  a  bit  from  Gavin's  letter 
to  "The  Theatre": 

"For  the  first  time  in  the  history  of  the 
Aztec  theatre  a  picture  has  been  held 
over  for  another  complete  week.  'Show 
Boat'  did  it.  This  office  believes  the  cam- 

paign to  be  the  most  expansive  ever  at- 
tempted in  San  Antonio. 

"Our  midnight  premiere  at  $1  was  a 
big  success;  date,  April  6.  We  opened 
'Show  Boat'  the  following  week,  April 
13,  and  today  (April  20)  entered  into 
our  second  week.  Capacity  at  75  cents. 
Our  bouse  policy  has  alw^ays  been  60 

cents." Some  of  the  outstanding  phases  of  the  cam- 
paign are  given  us  by  Gavin,  who  also  sends 

us  what  is  the  delight  of  any  theatre  man, 
a  complete  pasteup  of  the  campaign  paper 
into  a  scrapbook.  We  only  wish  we  could 
reproduce  everything  in  the  campaign  but 
we  haven't  the  heart  to  tear  up  the  scrap- 
book  and,  of  course,  we  haven't  the  space 
to  print  it  all.  We'll  get  back  to  that  in  a 
moment.  Here  we  want  to  refer  to  Gavin's 
outline  of  leading  features: 
"We  advertised  in  42  weekly  newspapers 

within  a  radius  of  150  miles  of  this  city. 
This  newspaper  campaign  included  ad  mat 
and  copy,  halftone  publicity  mat  and  story 
with  two  passes  to  the  Aztec.  Results  were 
100  per  cent. 

Float  Costs  $1,000 
"Our  'Show  Boat'  float,  which  was  built 

by  Mr.  Epstein,  at  a  cost  of  1,000,  gained 
us  much  comment  favorable  to  the  picture. 
We  used  a  calliope  mounted  on  a  truck  for 
this  ballyhoo. 
"We  secured  22  window  displays  in  the 

most  conspicuous  spots  in  the  business  sec- 
tion of  San  Antonio. 

"The  four  leading  radio  stations  of  San 
Antonio  (we  have  six)  broadcast  the  song 
hits  of  'Show  Boat'  for  two  weeks,  men- 

tioning that  the  Universal-Ziegfeld  produc- 
tion would  be  at  the  Aztec.  When  the  at- 

traction became  current  the  announcer's 
copy  was  changed.  Stations  used  were 

KGRC,  KGCI,  WOAI  and  KTSA." We  said  we  would  not  raid  the  scrapbook 
(except  for  a  cooperative  ad  and  some  win- 

dow displays);  that  means  that  we  will  give 
the  gist  of  each  idea  in  type.  And  we  offer 
any  of  you  the  use  of  the  scrapbook  (we 

Wolfe-Marx  Department  Store  Display 

Bickford  Drugstore  Animated  Display- 

Beyers  Music  Store  Window 

Fox  Company  Display 

take  it  that  Gavin  will  not  object),  on  the 
one  condition  that  you  return  it  as  rapidly 
as  possible  in  order  to  make  it  available 
for  someone  else.  We'll  all  be  helping  that way. 

Ties  Up  With  Many  Stores 

So  at  this  point  we'll  launch  upon  telling 
you  what  the  campaign  paper  said.  We'll make  it  complete  in  such  cases  as  advis- 

able, and  you  can  arrange  the  type  with 
your  printer  if  you  wish  to  use  it. 

Six  thousand  postcards  mailed  at  the  ex- 
pense of  the  Fox  Company  (music  publish- 

ers) read:  "Dear  Friend:  Have  vou  seen the  movie  at  the  Aztec  theatre  this  week? 

If  not,  by  all  means  don't  miss  it.  The 
title  is  'Show  Boat'  and  the  music  is  beauti- 

ful. We  have  all  the  record  hits  from 
'Show  Boat!'  Here  are  a  few:  'Ole  Man 
River,'  'Can't  Help  Lovin'  That  Man,'  'Bill,' 
'Why  Do  I  Love  You?'" There  were  10,000  inserts  used  in  mailing 
statements  and  in  packages,  as  follows: 
"Get  records  of  Ziegfeld  'Show  Boat'  song 
hits  at  The  Fox  Company — Don't  fail  to 
see  'Show  Boat,'  the  biggest  of  them  all. 
Aztec,  now  showing."  There  were  5,000  with similar  wording  for  San  Antonio  Music 
Company. 

Five  hundred  menu  stand  cards  were 
placed  on  the  fountains  and  tables  of 
the  chain  of  Sommers-Wagner's  14  drug 
stores.    Some  read:  "Get  that  great  foun- 

tain hit — 'Show  Boat'  Sundae.   Old  South- 
ern strawberries,  Sommers'  double-rich 

strawberry  and  vanilla  ice  cream,  pine- 
apple cubes  with  whipped  cream,  and 

fresh  crushed  nuts,  topped  with  cherry — 
You'll  Like  It!"    Others  read:    "The  hit 
of  the  season — 'Show  Boat'  Sundae.  It 
will  delight  you.    Inspired  by  the  Zieg- 

feld 'Show  Boat.'    Aztec  theatre — Now!" 
Next  we  come  to  the  throwaways — 10,000 

of  them  used  in  The  Fair  Store  Borden 
Fabrics  Contest.    This  contest  is  a  national 
tieup  of  Universal  and  all  material  for  it  is 
obviously  obtainable  from  the  Universal  ex- 

ploitation department.    There  was  also  a 
four-page  rotogravure  pamphlet  called  Uni- 

versal Pictorial  Times,  and  10,000  of  these 
were  distributed  through  key  boxes  and  at 
hotels.    There  was  a  tieup  with  the  Timely 
Trolley  Topics,  published  by  the  San  An- tonio Public  Service  Company  and  25,000 
copies  were  distributed  in  street  cars  and 
busses. 

Wins  Editorial  Comment 
The  San  Antonio  Military  Reviezv  printed 

an  editorial  stating  "You'll  be  downright  glad 

if  you  went  to  see  it." A  contest  and  cooperative  page  of  ads  with 
music  companies  in  the  San  Antonio  Evening 
News  had  in  each  ad  on  the  page  a  star  head 
cut  of  "some  important  personage  connected 
with  'Show  Boat.'  Awards  included  $10  in 
cash  and  also  theatre  tickets. 
Now  then:  Ain't  that  sumpin,  as  a  cam- 

paign ?    Echo  says,  Oui ! 
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The  elaborate  way  in  which  the  canopy 
and  front  of  the  theatre  was  dressed  to 
exploit  R  K  O's  "Syncopation"  is  exem- 

plified above.  By  a  radio  tieup  the  music 
and  dialogue  of  the  picture  were  broad- 

cast. 

Matinee  Breakfast 

For  Stenographers 

Puts  Over  Picture 

M.  A.  Malaney,  publicity  manager  for 
Loew's  Ohio  theatres,  arranged  for  a  new  and 
novel  publicity  stunt  for  "The  Letter,"  show- ing at  the  Allen  theatre,  Cleveland.  A  special 
girl-stenographers'  breakfast  matinee  was 
held  at  8:30  Saturday  morning  at  the  the- 

atre. Coffee  and  cakes  were  served  in  the 
tea  room,  followed  by  the  picture.  It  ended  at 
9  :30  to  permit  the  girls  to  go  to  work. 

Each  girl  attending  had  to  have  a  letter 
from  her  employer  allowing  her  to  report  late 
for  work  Saturday  morning.  These  were  ex- 

changed for  admission  tickets. 

Negro  Matinee  for 

Dixie  Film  Brings 

Unexpected  Results 
When  E.  F.  Lampman,  manager  of  the 

Orpheum,  invited  the  Negroes  in  Des  Moines 
under  15  years  of  age  to  see  "Hearts  in 
Dixie,"  he  ran  on  to  some  unexpected  pub- 

licity. Green  Hutchinson,  Negro,  101  years 
of  age,  heard  about  the  picture  and  found 
someone  to  take  him.  He  had  his  second 
ride  in  an  automobile  going  to  the  show  and 
he  saw  and  heard  his  first  talking  motion 
picture.  Interviews  with  the  old  man,  who 
knew  slavery  first  hand,  a  picture  of  the  cen- 

tury old  gentleman  in  a  high  silk  hat  in  the 
papers  and  a  story  in  addition,  brought  atten- 

tion and  publicity  to  the  film. 

Champion  Spellers  Guests 

At  Iowa  Theatre;  Prove 

Big  Exploitation  Move 
Ninety-nine  counties  in  Iowa  heard  about 

the  Capitol  theatre  in  Des  Moines  when 
Jess  Day,  manager,  invited  the  champions  in 
a  state  spelling  contest  to  be  his  guests  at 
a  Saturday  morning  show  following  the 
finals  Friday  evening. 
A  fleet  of  Yellow  cags  brought  the  fiock 

of  youngsters  to  the  theatre  door. 

Here  are  shown  the  "Syncopation"  wheel  and  cutouts  of  the  musicians  which  the  Hennepin- 
Orpheum  used  to  exploit  R  K  O's  "Syncopation."  The  wheel  was  borrotved  from  the 
Orpheum  in  Kansas  City,  but  the  cutouts  and  other  lobby  displays  were  done  by  the  theatre's artists. 

"Syncopation   Put  on  the  Radio 

Direct  From  Projection  Room 

(Special  to  the  Herald-World) 

MINNEAPOLIS,  April  30. — Radio  was  used  effectively  to  exploit  "Syncopa- 
tion," R  K  O  production,  when  for  what  is  believed  the  first  time  in  the  country 

a  singing-talking  photoplay  was  put  on  the  air  direct  from  the  projection  room 
in  the  Hennepin-Orpheum  theatre. 

song  hits ;  an  automatic  phonograph  was 
placed  in  the  lobby  of  the  theatre ;  twenty 
music  shops  had  "Syncopation"  windows  and one  of  the  most  elaborate  canopy  and  lobby 
displays  ever  seen  here  was  used  during  the 
showing  of  the  picture. 

The  "Syncopation"  wheel  and  cutouts  of  the 
musicians  shown  in  the  pictures  above  were 
loaned  to  the  Hennepin-Orpheum  through  the 
courtesy  of  Lawrence  Lehman,  manager  of  the 
Kansas  City  Orpheum.  Other  cutouts  and 
lobby  work  was  done  bv  the  theatre's  artists. 

It  was  a  successful  experiment  in  every  way. 
Engineers  from  KSTP,  Twin  City  station,  in 
co-operation  with  Frank  Burke,  manager  of 
the  theatre,  ran  a  direct  line  from  the  studios 
in  the  Radisson  hotel  to  the  RCA  Photo- 
phone  panel  in  the  projection  room  and  the 
sound  and  dialogue  went  on  the  air  simul- 

taneously with  the  screening  of  the  picture 
in  the  theatre. 

Perfect  reception  of  the  singing  and  talk- 
ing sequences  were  reported  by  radio  editors 

of  Twin  City  newspapers  who  devoted  col- 
umns of  space  to  the  unique  stunt.  About 

two-thirds  of  the  picture  was  given  over  the 
air  and  listeners  were  asked  to  go  to  the 
Henaepin-Orpheum  to  hear  and  see  the  rest. 
The  radio  broadcast  of  "Syncopation"  was only  one  of  the  highlights  of  a  well  planned 

and  effective  publicity  campaign.  Three  radio 
stations  played  records  of  the  "Syncopation" 

"Bride's  Relation"  Plays 
Sixth  Week  at  N.  Y.  House 

(Special  to  the  Herald-World) 

NEW  YORK,  April  30.— "The 
Bride's  Relation,"  Educational  Mack 
Sennett  talking  comedy,  which  has 
been  playing  to  a  big  capacity 
throughout  the  country  is  entering 
its  sixth  week  in  the  Madison  the- 
atre. 

"The  Eligible  Mr.  Bang"  and  "Ask 
Dad,"  of  the  Coronet  talking  comedy 
series,  are  also  making  big  runs.  The 
former  is  playing  its  third  week  at 
the  United  Artists,  Detroit. 

Local  Merchants  Help 

Celebrate  Anniversary 

Week  in  Slogan  Contest 
R.  G.  Wood,  manager  of  the  Milwaukee 

Theatre  Circuit's  Venetian  theatre  at  Racine 
staged  a  dandy  tieup  with  nineteen  local 
advertisers  in  celebrating  the  theatre's  first anniversary.  A  full  page  spread  was  run 
in  the  local  paper  with  advertisements  of 
each  of  the  nineteen  firms  cooperating. 

A  space  was  left  in  each  ad  for  the  con- 
testant to  fill  in  an  appropriate  slogan  for 

that  firm  or  if  the  firm  already  had  a  slogan, 
to  fill  in  the  slogan  used  by  the  firm.  Hun- 

dreds of  answers  were  received  and  passes 
were  given  to  the  winning  slogans. 

In  addition  to  the  contest,  the  theatre 
featured  special  photoplays,  music  and  en- 

tertainment during  the  birthday  week.  Not 
only  did  the  theatre  receive  favorable  pub- 

licity through  the  first  advertisement,  but 
later  in  the  week  the  winners  in  the  con- 

test were  run  in  the  paper  and  the  theatre 
again  received  additional  publicity. 
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CCVPTIAN  THEATRE  NEWS 

BALA-CYNWYD,  PA., 

FLYING  FLEET  HEADS  LIST 
OF  IMPRESSIVE  PICTURES 

'■MOTHER  KNOWS  BEST" AND  -THE  CAVALIER- INCLUDED  IN  MOST ATTRACTIVE  PROGRAMS 

JAZ2LAND 

HE'S  IN  THE  NAVY  NOW! 

QUESTIONS  axd  ANSWERS 

IF  YOU  pONT  GET  OUR  -NEWS- 
ITS  YOUR  OWN  FAULT! 

LEARN  TO  SAY  EGYPTIAN 

Here  you  see  the  first  and  last  pages  of  the  Egyptian  Theatre  news  at  Bala- 
Cynwyd,  Pa.    More  extensive  comment  on  this  cheerful  new  house  organ  is 

found  in  another  column  on  this  page. 

Rhyme  Race  Boosts 

'  'Jimm  ie  Va  len  tine ' ' 
A  novel  rhyme  race  and  several  fine  window 

displays  did  a  great  deal  to  insure  the  success 
of  "Alias  Jimmy  Valentine"  when  that  picture played  the  Genesee  theatre,  Waukegan,  111. 
Buddy  Hooton,  manager  assisted  by  a  M  G  M 
exploiteer  managed  the  campaign. 

Four  days  in  advance  of  the  showing  a 
"rhyme  race"  was  started  in  the  Waukegan 
Daily  News.  Verses  were  printed  with  part 
of  the  lines  missing  and  cash  prizes  were 
offered  to  the  best  lines  that  were  supplied  to 
the  verses  which  apeared  in  the  paper. 
Hooton  also  arranged  several  window  dis- 

plays, put  out  3,000  special  throwaways  and 
built  a  shadow  box  showing  Jimmy  Valen- 

tine with  his  flashlight. 

Manager  Rents  Theatre  to 

Hospital  Representatives ; 

House  Gets  Good  Publicity 
The  Broadway  theatre,  Butte,  Mont.,  was 

recently  leased  by  Manager  Merle  Davis 
to  representatives  of  the  Deaconess  hos- 

pital, who  staged  "The  Tailor  Made  Man" for  the  benefit  of  the  hospital  organization. 
Prominent  men  and  women  of  the  city  took 
the  leading  parts,  and  a  record  house  reg- 

istered. It  made  good  publicity  for  the 
house. 

Leo  Quanchi  Honored 
NEW  YORK. — Leo  Quanchi  achieved  the  honor  of 

exhibition  of  one  of  his  canvases,  titled  "Green  and 
Gold,"  at  the  National  Academy.  This  is  Quanchi's twelfth  annual  showing.  He  was  formerly  associated 
with  R  K  O  Productions. 

Conway  Makes  Use 

Of  Cuts,  Puts  Over 

Peppy  House  Organ 
Add  to  your  House  Organ  Exchange 

list: 
Joseph  Conway,  Egyptian  Theatre  News, 

Egyptian  Theatre,  Bala^Cynwyd,  Pa. 

We're  glad  to  place  on  the  House  Organ 
Exchange  the  Eigyptian  Theatre  News,  and 
Joseph  Conway,  managing  director  of  this 
good  theatre  at  Bala-Cynwyd,  Pa.,  "The 
Show  Place  of  the  Main  Line." 
Conway  writes  to  "The  Theatre"  as  fol- lows : 

"Enclosed  please  find  copy  of  our  'Egyp- 
tian Theatre  News,'  that  is  issued  every  two weeks. 

"Will  be  glad  to  hear  what  you  think  of 
it,  and  put  me  on  your  House  Organ  Ebc- 

change,  will  you?" Two  Pages  Reproduced 

On  this  page  you  will  find  reproductions  of 
the  first  and  last  pages  of  the  publication,  and 
a  busy  little  House  Organ  it  appears  to  be, 
too.  You  will  note  that  Conway  appreciates 
the  value  of  cuts ;  every  House  Organ  editor 
can  use  that  same  principle  to  advantage. 

Likewise,  it  is  interesting  to  note  how  the 
pages  are  broken  up  also  by  changes  in  type, 
as  well  as  boxed  heads  The  little  depart- 

ment, "Did  You  Hear  That,"  is  good  intimate material  for  the  fan. 
At  the  same  time  we  should  add  that  there 

is  a  danger  of  too  much  breaking  up  of  the 
page.  For  example,  on  the  first  page,  the  cut 
at  the  bottom  of  the  first  page  forces  a  rather 
unfortunate  difficulty  in  the  reading  of  the 
story. 

Cuts  on  Column  Outside 

Again,  it  is  generally  better  to  place  cuts 
on  the  outside  of  the  page.  Thus,  on  the  bade 
page  reproduced  herewith,  we  find  a  two- 
column  cut  on  the  inside  as  it  appears  when 
the  House  Organ  is  opened. 
By  the  way,  folks,  when  suggestions  such 

as  the  foregoing  are  offered,  please  take  into 
account  the  fact  that  we  understand  there 
may  be  particular  reasons  why  things  are  as 
they  are.  It  is  only  the  general  matter  of 
style  of  rnakeup  that  we  are  taking  into  ac- 

count, as  it  may  concern  others. 

Now  members,  it's  taken  for  granted  that as  soon  as  you  see  this  page  you  will  send 
copies  of  your  House  Organs  to  Conway. 

Plenty  Hosiery  in  Lobby 

But  This  Is  in  Showcase 

A  showcase  'of  women's  hosiery  in  the 
lobby  of  a  theatre!  But  that  was  only  one 
phase  of  the  exploitation  for  M  G  M's "Dream  of  Love"  when  it  played  the  Seattle  , 
Neptune  theatre,  of  which  Al  Finkelstein 
is  manager.  The  case  also  contained  a  jar 
of  pearls,  the  number  to  be  guessed.  The 
Lady  Wear  Shop  featured  the  picture  in  its 
advertising  and  there  were  other  tieups  of 
a  similar  nature,  including  a  week's  window 
display  in  Thornhill's  Department  Store. 

Synchronization  Service 

Closes  with  Yost  Circuit 

(Special  to  the  Herald-World) 
NEW  YORK,  April  30.— The  Motion 

Pictures  Synchronization  Service  has  closed 
a  deal  with  the  Yost  circuit  to  use  their 
cueing  service,  according  to  Maurice  A. 
Chase,  president. 
Motion  Pictures  Synchronization  Service 

have  also  appointed  J.  Charles  Davis  as  the 
West  Coast  agents  for  their  product. 

A  very  effective  tieup  with  the  Cleveland  Public  Library  to  exploit  "The  Divine  Lady,"  the 
First  National  Vitaphone  special  starring  Corinne  Griffith.  Placed  just  inside  the  entrance 
of  the  building  to  catch  the  eye  of  the  3,000  to  5,000  average  daily  attendance,  this  carefully 
arranged  display  was  made  up  of  an  assortment  of  stills  from  the  picture,  as  well  as  books 
dealing  with  Lady  Hamilton  and  Lord  Nelson.  The  library  placed  a  notice  in  the  exhibit 
that  calls  the  attention  to  other  "Divine  Lady"  exhibits  in  the  division  of  fine  arts  and 

fiction.    This  display  received  liberal  mention  in  all  of  the  Cleveland  papers. 
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SERVICE  TALKS 

Incorporated  in  this  department  of  the  Herald-World,  which  is  a  department  containing  neivs,  in- 

formation and  gossip  on  current  productions,  is  the  Moving  Picture  World  department,  "Through 

the  Box  Office  Window." 

"MY  MAN" 

W HEN  I  came  upon  Fannie  Brice  in  "My 
Man"  she  was  singing  "Second  Hand  Rose." 
When  I  came  away  from  the  cinema  she  was, 
of  course,  singing  it  again.  Meanwhile  she  had 
song  all  the  songs  she  has  become  famous 
through  singing  and  I  am  old  enough  to  have 
heard  her  sing  each  of  them  in  person.  She 
sings  them  as  well  in  the  pictures  as  she  ever 

did  on  the  stage,  and  I  suppose  that's  the 
important  thing  to  be  said  about  "My  Man." 
As  for  the  story  part  of  the  picture — for 

these  pictures  built  around  singing  stars  seem 
necessarily  to  fall  into  two  parts,  the  story 
part  and  the  personal  part — 1  should  not  say 
it  is  great  nor  the  opposite.  It  is  a  good  job 
of  story-writing,  when  story-writing  is  under- 

stood to  be  the  concoction  of  a  fiction  setting 

for  a  factual  personality,  and  I  have  the  im- 
pression that  nothing  more  should  be  expected 

in  a  circumstance  of  the  kind. 
It  is,  as  the  title  suggests,  a  story  of  a  girl 

who  loves  a  man  who  doesn't  love  her,  but 
who  loves  her  sister.  Or  so  it  seems  to  be  until 
the  picture  is  all  but  finished,  when  a  departure 
from  groove  leaves  the  matter  of  just  what 
really  comes  of  the  thing  somewhat  up  in  the 
air.  And  which  leaves  to  all,  then,  the  ending 
of  their  choice.  Certainly  no  author  could 
be  more  considerate  than  that. 

So,  when  sifted  through  three  rambling  para- 
graphs, the  picture  seems  to  be  quite  all  right. 

I  gather  the  impression  that  I  didn't  thrill  over 
it  for  the  reason  that  I  never  thrill  over  Miss 

Brice.  I  trust  I  am,  as  the  lady's  enduring 
popularity  seems  to  indicate,  a  minority  voice. 

"HOT  STUFF" 

Out  of  all  the  pictures  that  have  for  their 
apparent  goal  the  representation  of  jazz-mad 
youth  in  its  fling,  none  has  tackled  the  job 

more  vigorously  than  "Hot  Stuff."  Nor  have 
any  of  the  young  ladies  employed  to  this  end 
entered  more  enthusiastically  into  the  spirit  of 
the  assignment  than  Miss  Alice  White.  Maybe 

that  is  why  "Hot  Stuff"  left  me  cold.  Cold, 
weary,  and  a  good  deal  disappointed,  or  maybe 
sorry  is  the  word.  It  seems  too  bad  that  any- 

one should  go  to  all  this  trouble  to  produce  this 
result. 

The  jazz  of  "Hot  Stuff"  is  scholastic  jazz. 
The  institution  of  learning  that  is  represented 
seems  to  be  a  prep  school,  perhaps  even  a 
college,  but  the  characters  are  high  school  char- 

By  T.  O.  Service 

acters.  Indeed,  the  high  schools  with  which 
I  am  familiar  (and  Chicago  ones  are  reported 
among  the  more  forthright  in  matters  of 
student  entertainment  and  so  forth)  are  at- 

tended by  young  people  who  would  be  bored, 
perhaps  a  bit  affronted,  at  the  representations 
made.  I  am  afraid  the  persons  making  the 
picture  overshot  their  mark  a  bit  in  their  zeal 
to  leave  no  stone  unturned. 

Miss  White  is  hot  enough,  as  you  know,  and 
one  of  the  young  men  who  warms  up  with  her 
(I  think  his  name  is  William  Blakeman)  has 

an  unique  ability,  not  like  WUliam  Haines'  but 
in  that  general  key.  And  of  course  Louise 

Fazenda's  is  the  one  entirely  four-square  per- 
formance that  gives  the  picture  the  slender 

semblance  to  reality  which  it  has.  There  are 
gags  that  register,  and  there  are  single  scenes 
that  look  all  right. 

"THE  GODLESS  GIRL" 

T 
X  HE  young  people  are  panned  again  in 

"The  Godless  Girl,"  which  bears  the  signature 
of  Jeanie  Macpherson  and  the  imprint  of  Cecil 
B.  DeMille.  This  time  the  gin  is  omitted  but 
the  sin  is  multiplied  by  the  number  of  players 
in  the  populous  cast.  I  found  it  difficult  to 
believe  that  Miss  Macpherson  had  written  the 
thing,  and  I  still  am  unconvinced  that  Mr. 
DeMille  had  very  much  to  do  with  the  making 
of  it.  Both  have  done  and  can  do  so  much 
more  important  things. 
The  introductory  title  says  it  is  not  widely 

known  that  the  youth  of  the  nation  is  being 
exposed  to  insidious  propaganda  teaching 
atheism,  after  which  the  manner  and  method 
of  this  teaching  is  depicted  for  innumerable 
reels.  Eventually  the  picture  becomes  an  ex- 

pose of  the  reformatory  system  and  here  Noah 
Beery  beats  up  the  children  and  fire  burns  the 
buildings  and  everything  but  the  waving  of  the 
flag  is  brought  in  to  give  weight  to  the  pro- 

ceedings. And  finally  the  girl  atheist  admits 

she's  been  wrong  and  everything's  all  right 

again. The  picture  is  extremely  well  made,  of 
course,  and  contains  a  lot  of  good  acting  and 
so  forth,  but  so  far  as  I  am  able  to  perceive 
there  was  about  as  much  point  in  making  it  as 
—well,  I  can  think  of  nothing  futile  enough  to 
complete  the  simOe.  It  may  all  be  true,  such 
things  may  be  going  on  in  this  or  any  other 

nation,  but  I  doubt  it.    And,  true  or  not,  I'm 

very  sure  there  is  no  occasion  for  basing  ex- 
pensive motion  picture  productions  on  subjects 

of  the  kind.  Not  while  library  shelves  groan 
under  loads  of  unpictured  fiction  that  can  be 
made  not  only  more  purposefully  but  im- 

mensely more  entertainingly.  And  not  while 
the  world  is  waiting  so  patiently  for  more  of 
the  excellent  material  it  is  accustomed  to  re- 

ceiving over  the  signature  of  Jeanie  Macpher- 
son and  the  imprint  of  Cecil  B.  DeMille. 

"STRONG  BOY" 

k_/TRONG  BOY"  is  yet  another  experiment 
in  the  series  which  no  doubt  will  eventually 
discover  the  type  of  picture  in  which  Mr.  Vic- 

tor McLaglen's  valuable  talent  may  be  best 
employed  for  the  entertainment  of  the  species. 
I  would  not  say  that  it  is  a  particularly  success- 

ful experiment,  except  in  the  sense  that  it  nar- 
rows down  the  field  of  possibilities  by  one, 

yet  I  would  not  say  either  that  it  isn't  a  quite 
pleasant  little  picture.  It  is. 

The  star  is  cast  as  a  baggage-smasher  who 
makes  good  for  the  adoring  newsstand  girl, 
who  is  Leatrice  Joy,  who  should  not  enact  this 
type  of  role  for  anybody  or  any  reason.  There 
are  a  pair  of  relief  comedians  and  there  is  some 
pretty  funny  comedy  here  and  there.  But  the 
whole  is  a  pretty  flat  pastime.  McLaglen  and 
Joy  are  about  ten  times  as  good  as  the  picture. 

"NO  DEFENSE" 

''NT 

1  M  O  DEFENSE"  is  the  story  of  the  hand- 
some  but  uncouth  construction  boss  who  falls 

in  love  with  his  employer's  daughter  and  takes 
the  blame  for  the  bridge  disaster  so  that  no 

one  will  find  out  about  the  girl  friend's  broth- 
er's shady  transactions  with  the  steel  company. 

It  is  as  good  a  story  as  it  ever  was,  and  it  was 

pretty  good  when  it  was  new,  but  it's  getting a  little  frayed. 
Monte  Blue  is  the  construction  boss  and 

William  Desmond  is  the  momentarily  dishonest 
brother.  May  McAvoy  is  the  girl  friend.  These 
and  other  players  talk  in  parts  of  the  picture 
and  are  silent  in  other  parts.  The  bridge  col- 

lapse is  a  pretty  convincing  bit  of  make-believe 
and  Lee  Moran  gets  a  couple  of  laughs  across 
at  well  spaced  intervals. 

At  no  extra  expense  I  add  the  information 
that  Mr.  Blue  does  as  good  a  job  of  talking 
as  the  next  gentleman  and  it  would  be  a  good 
idea  to  give  him  a  chance  in  a  picture  for 
which  lines  have  been  written  by  a  playwright. 



46 EXHIBITORS  HERALD-WORLD 
May  4,  1929 

QUICK  REFERENCE   PICTURE  CHART 

Key  lo  abbreviations  UBed  in  denoting  type  of  $ound 
AT — All  Talking  T — Talking  Sequence! 
M — Mialeal  Score  E — Sound  Bffeett S  Singing 

It  the  picture  contains  both  Talking  Sequences  and  Musical 
Score,  or  other  combinations,  it  is  so  denoted  by  a  combination 
of  abbreviations  such  as  TM,  ME,  etc. 

Key  to  abbreviations  used  in  denoting  the  type  of  picture 
C^— Comedy  F  Farce 
D^— Drama  M  Melodrama 
R — Romance  ff — Western 

My  Mystery 
Comedy-drama,  Romantic  comedy,  etc.,  are  denoted  by  a  com- 

bination of  abbreviations. 

Dates  printed  in  the  column,  "Comment,"  are  those  on  which 
"Service  Talks"  were  published  on  pictures.  Dates  in  the  column, 
"New  Pictures,"  are  those  on  which  casts  and  synopses  were 
published  in  the  "New  Pictures"  department. 

Sound    Length    Title  and  Players 
New 

Pictures Comnent 

1928 

Sound    Length   Title  and  Players New Pictures  Comment 

1929 
  Boon 

 „  7000 
  6000 
  6500 

1928 

1929 

1928 

S400 
6300 
6506 

6200 
6200 
S300 

5459 
6818 
6649 
6537 
6014 
6923 
6267 
6692 
5471 
5925 
5540 
5544 
6701 
6266 
6465 
6086 
6725 6401 
6443 
6999 
6616 
5440 
6464 
6792 
6988 
8193 6047 
6048 
6350 
6472 

1929 

THE  6214 

7394 

Amkino 
A  Shanghai  Document.  Special  Cast  
Prisoners  of  the  Sea  (D),  Russian  Cast  
Rescue  Ship,  The  (D),  Russian  Cast  
Three  Comrades  and  One  Invention,  Popoff- Treialvova   

Chesteri&eld 
Adorable  Cheat  (D),  Llla  Lee-Keefe   — 
House  of  Shame  (D).  Brown-Hale   
South  of  Panama  (D),  Geraghty-Raquello  

Below  the  Deadline,  Worth-Leigh    
Campus  Knights,  Special  Cast.   
Circumstantial  Evidence,  Foster-Keefe  
Just  Off  Broadway,  Christy-Keith  
Peacock  Fan,  The,  Preval-Dwan  

..Aug.  15  June  5 

..Sept.  15  Oct.  13 .Nov.  15  _  

...Apr.  15 

...Apr.  15 

.JFan.  16 

..Feb.  15 

..Mar.  15 

Columbia 
After  the  Storm  (M).  GUbert-Bosworth  
Apache,  The  (D),  Livingston- Alvarado  
Beware  of  Blondes  (MD),  Revler-Matt-Moore.- 
Broadway  Daddies  (M),  Jacqueline  Logan  
Court-IMartial  (D).  Holt-Compson    
Desert  Bride,  The  (MD),  Betty  Compson.  
Driftwood  (D),  Alvarado-Day  
Golf  Widows  (CD).  Reynolds-ForA  
Lady  Rallies  (IV1),  Taylor-Drew  
Matinee  Idol,  The  (MD),  Love-Walker  Modern  Mothers  (CD),  Helene  CHiadwlok. 
Name  the  Woman  (D),  Stewart-Gordon.  
Nothing  to  Wear  (CD),  Logan-Von  Eltz.  
Obieet  Alimony  (D),  Lois  Wilson- Allan... 
Power  of  the  Press  (D),  Fairbanks,  Jr. -Ralston... 
Restless  Youth  (D),  Day-Forbes.   
Runaway   Girls  (D),   Mason-Ranldn   — 
Say  It  With  Sables  (D).  Bushman-Chadwlck. Scarlet  Woman,  The  (D),  Lya  De  PuttL  
Sideshow,  The  (D).  Frevost-Graves  —  
Sinners  Parade  (MD),  Varconi-Revier...-  
So  This  Is  Love  (M),  Mason-Collier   
Sporting  Age,  The,  Bennett-Herbert  
Stool  Pigeon  (D),  Borden-Delaney   „  
Street  of  Illusion  (D),  ValU-Keith..._   
Submarine  (D),  Holt-Revier     
That  Certain  Thing  (RD).  Dana-Graves.  
Virgin  Lips  (D),  Olive  Borden  _   
Wife's  Relations,  The  (CD).  Mason-Glass  
Woman's  Way,  A  (D),  Baiter-Livingston  

...Apr.  17 „.Nov.  19 

..July  1 

...Apr.  7 -.Aug.  12 

..3Iar.  26 ...Oct.  16 

...May  1 
_.Jan.  26 
.  Mar.  14 
._June  9 May  26 .Nov.  6 
.Dec.  22 

...Oct.  31 
.Nov.  30 

..Aug.  23 

...July  13 

..Aug.  1 ..Dec.  11 

..Sept.  14 
-.Feb.  6 
.M&T.  2 
...Oct.  25 ...Sept  3 
..J^ov.  12 
-.Jan.  1 ...Aug.  18 
...Jan.  13 
...Feb.  18 

Mar.  23 Mar.  2 
Mar.  23 

May  5 
Mar.  2 
July  21 Apr.  28 

Apr.  14 Not.  17 

May  26 Feb.  25 
Apr.  7 
June  19 Mar.  9 
Jan.  12 
Mar.  9 
Dee.  22 
Mar.  2 
Aug.  4 
Sept.  8 Feb.  16 
Oct.  20 Feb.  25 
Mar.  9 
Not.  17 Mar.  2 
Mar.  9 
Jan.  28 
Feb.  9 
Feb.  11 
Mar.  31 

A  Broadway  Hoofer  _  
Acquitted   ._    
Bachelor  Girl   _  _  
Behind  Closed  Doors  (D),  Valli-Glass  Feb.  24 

College  Coquette    
Donovan  Affair,  The  (D),  Holt-Revier-Ayres.   
Eternal  Woman,  The  (D),  Borden-Graves  Mar.  18 
Faker,  The  (D),  Logan-Delaney  Ian.  2 Fall  of  Eve,  The  -  „  —   
Father  Love  (D),  Holt-Revier.  _    
Flying  Marine,  The   —    
Greenwich  Village       
Hurricane,  Hobart  Bosworth  -    
Light  Fingers      
Lone  Wolf's  Daughter,  Lytell-Olmflteaa.  Jan.  13 Love  Captive,  The     
Quitter,  The  (D),  Lyon-Revier  Apr.  1 Redemption  _   
Trial  Marriage.  Kerry-Eileri —   Mar.  10 
Wicked  Angel,  The     
Wildcat,  The,  Borden-Graves  _   MuT.  30 
Younger  Generation,  The,  Hersholt-Basquette  .Jan.  24 

Apr.  6 Feb.  9 

Mar.  9 

iiar.  9 

Mar.  8 
Apr.  20 

Apr.  13 

1929 

6860 
n74 e04T 

(>04 
Met t»u 

ilOO 
6418 

8000 
(400 

4700 6686 

6600 

6660 6050 

1928 

1928 

6600 6700 6300 
6200 

M 
TME 

M 

6381 
7137 
7402 
6500 6457 

5800 6744 
6944 6365 

5600 
6226 
  6683 
  6027 
  6172 

MB  6344 
ME  7989 

  5886 
 7100 ME  6755 
  7641   7426 
  6070 
  6400   5957 
  7696 
  6592 
  6608 

ME  8967 
  7700 
  6626 

ME  6406 
ME  6612 

  7129 
  6100 
  6100 ME-  6622 

  6887   5485 
ME  6237 

  8188 
MB  6133 

  7634 
  6834   6212 

ME  6142   6895 
ME  6058 

  5087 
  6300   7187 

1929 
TME   

ME  6426 
TME  10101 
M  8305 

Excellent 
A  Bit  of  Heaven  (D),  Wa«hbum-Lee  May  15 Broken  Barriers,  Helene  Costello  _   Dec.  1 
Conf«Mlon«  of  a  Wife,  Helene  Cbadvrlck.  Dec  10 
DauBhters  ol  Deli^^  Irene  Bdeh   Mar.  1 
Into  No  Uaa'e  Land,  Tom  fiantichi-J.  Norman  June  U 
LIfe'e  Croeeroads,  Hulette  Hamilton  Oct.  20 
Paisloa  togt.  The,  Noah  Beuy-Olmstead.- 
Maklno  the  Varsity  (D),  EuIette-LeaM__ Manhattan  Kninhtt,  Barbara  Bedford... 

.Oct.  20 

..Aug.  27 
Satan  and  the  Woman  (D),  Wlndsor-Keefe  Jan.  20 
Speed  Clanic,  The,  Bex  Leaae-MUdred  Harria  July  81 
Stronger  Will,  The  (W),  Marmont-Carewe  Feb.  20 
Women  Who  Dare  (D),  Chadwlck-Delaney   Mar.  30 

Feb.  26 

Clean  Up,  The,  Delaney-Blake.. 
Dream  Melody,  Blctae-Thelby  David  Vallory   
Fanny  Hawthorne   
Hearts  and  Models  
Masquerade  Marriage   Mellowing  Money   
Orchid  Woman.  The  

..Jan.  25 

..Jan.  20 

One  Splendid  Hour,  Viola  Dana.. 
Penny  Princess 

-May  1 

Roses  of  Picardy,  Special  Cast- Wreckers,  The   .Apr.  15 

First  Division 

Fagasa,  Raymond  Wells  
Free  Lips  (MD),  June  Marlowe  
Masked  Angel,  Betty  Compson  
Souls  Aflame,  Raymond  Wells  

...Apr.  1    
 Aug.  4  July  14 
 Mar.  1  Apr.  7 
 Mar.  15  Apr.  21 

First  National 

Adoration  (D).  Dove-Moreno  _  
Barker,   The   (D),   SlUs-MackalU     —..Dec.  30 
Big  Noise.  The  (CD),  Conklln-Whlte  Mar.  25 
Burning  Daylight  (M),  SIlls-Kenyon   Feb.  26 
Butter  and  Egg  Man,  The,  Jack  Mulhall   Sept.  2 
Canyon  of  Adventure  (W),  Maynard   Apr.  29 
Chaser,  The  (C).  Langdon.  -   Feb.  12 
Cheyenne  (W),  Ken  Maynard  .  Feb,  t 
Chinatown  Charlie  (C),  Hlnes-Lorraine   Apr.  15 
Code  of  the  Scarlet  (W),  Ken  Maynard  July  1 
Crash,  The  (D),  Sills-Todd.  _  Oct.  7 
Dancing  Vienna  (D),  Mara-Lyon  Jan.  13 
Do  Your  Duty  (CD),  Charlie  Murray   Oct.  14 
Flying  Romeos  (C),  Murray-Sidney   Feb.  26 
French  Dressing  (CD),  Warner-WUson.  Jan.  15 
Goodbye  Kiss,  The,  Johnny  Burke-Bally  Ellers  July  8 Glorious  Trail,  The  (W),  Ken  Maynard  Oct.  28 
Happiness  Ahead  (D),  CoUeen  Moore-Lowe   June  SO 
Haunted  House,  The  (MD),  Conklln-Todd  JJov.  4 
Harold  Teen  (CD),  Lake-Brian.   Apr.  29 
Hawk's  Nest,  The  (M),  MUton  Silla  May  6 
Heart  to  Heart,  Lloyd  Hughes-Aator  July  22 
Heart  Trouble  (CD),  Harry  Langdon   Aug.  12 
Heart  «f  a  Follies  Girl  (D),  Dove-Kent-8hermaiL.Mar.  18 
Helen  of  Troy  (CD),  Stone-Corda-Cortez.   Jan.  8 
Ladies  Night  (CD).  MackalU-MulhalL  Ai».  1 
Lady  Be  Good  (CD),  MulhaU-MackaUl  May  12 
Lilae  Time  (D),  Moore-Cooper     Not.  18 
Little  Shepherd  of  Kingdom  Come  (D),  Bar- 
thelmese-O'Day  -  -     Apr.  8 
Mad  Hour  (D),  O'Nelll-Kent-Sherman.  Mar.  4 
Naughty  Baby  (CD),  AUce  White  Dec.  18 
Night  Watch,  The  (D),  Blllie  Dove  Sept  t 
Noose,  The  (D),  Barthelmess-Joyce   Jan.  J9 
Oh,  Kay  (CD),  Colleen  Moore-Qray  Aug.  K Out  of  the  Ruins,  Richard  Barthelmess._   Auf.  U 
Outcast  (D),  Grlfflth-Lowe     JNoT.  11 
Phantom  City,  The  (W),  Ken  Maynard  Dec.  23 
Sailors'  Wives  (CD),  Hughes-Astor  Jan.  22 
Scarlet  Seas  (D),  Richard  Barthelmesa  _  Dee.  9 
Shepherd  of  the  Hills  (D),  Francis-O'Day  ....Jan.  1 Show  Girl  (CD),  Whlte-Delaney-Moran  Sept.  23 Strange  Case  of  Captain  Ramper,  The  (D)  July  29 
Three  Ring  Marriage  (M),  Hughes-Astor  JIay.  27 Wagon  Show.  The  (W),  Maynard    Mar.  11 
Waterfront  (CD),  MackalU-MulhaU..-   Sept.  16 
Wheel  of  Chance,  The  (D),  Richard  Barthelmess..June  17 
Whip,  The  (D).  Forbes-MackalU   Sept.  SO 
Whip  Woman,  The  (D),  Taylor-Moreno   Feb.  6 
Wright  Idea,  The  (CD),  Johnny  Hines  —.Am.  6 
Yellow  Lily,  The  (D),  Dove-Brooks  May  20 

Deo.  16 

Apr.  7 July  28 

Not.  24 
Dec.  17 

fune  16 
Auf .  i 

Anc.  II 
Mvlt 
r*b.  9 

Sept.  i 
Unt.  1 Dm.  1 
reb,  1 
laa.  SI 
Dm.  is 

Broadway  Babies  (CD),  Alice  White..-  
California  Mail  (W),  Ken  Maynard  
Companionate  Marriage  (D),  Betty  Bronson.  -   
Children  of  the  Ritz  (CD),  MulhaU-Mantnlll  Feb.  17  
Divine  Lady,  The  (D),  Grifflth-Varconl  Mar.  SI     Oet  87 
His  Captive  Woman   (D),  Sills-MackalU  Jlar.  1      Mar.  S 

.Apr.  20 

.Mu.  IS  Kar.  1 

Apr.  13 
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ItE   

T  6337 
ME   

TME  7920 
ME   
MB  68o2 

TME 

1928 

7196 

THE 7702 
M SS98 

4613 
6418 

__ 4293 
488T 
BT08 

 . 6566 
U 7176 

6169 
5148 

M~
 

7217 
ISS9 

ME 8962 
BOSS 
8882 4404 
5560 
6430 
4618 
6168 
6188 
4399 
6782 

M 6042 
M 6807 
TME 10116 

6679 
6071 
6034 
4952 
6260 M 6640 M 8086 

M 9260 
M 6194 
M 6132 
M 6937 

4990 
M 6162 

6380 
6629 
6365 

TME 9222 M 8393 
4876 
6937 
S030 
4021 

M 6337 
6480 

1929 

M 6282 
M 6463 
M 
M 
M 
H 6356 
TMH 
M 
TMB 6444 
TME 8724 
If 
M 
M 
M 
M 
UT 
M 
M 6072 
AT 6776 
M 6567 
AT 
M 5631 
li AT 
M 

1928 
5268 
6987 
5800 
6009 
5050 
6250 
6432 
6200 
6700 
6200 
6760 

House  of  Horror  (MYO),  Conklin-Fazenda...-  -..Apr.  13 
Lawless  Legion,  The  (W).  Ken  i^aynard    Mar.  9 
Hot  Stuff  (CD),  Alice  White-  „  May  8       Mar.  23 
Man  and  the  Moment  The  (D),  BiUie  Dove  ipr.  7      Mar.  23 
Royal   Rider,  The  (W),  Ken  Maynard  
Saturday's  Children  (D),  Corlime  Griffith  Mar.  17     Mar.  9 
7  Footprints  to  Satan   (MyMD).  Hale-Todd  Feb.  17      ilar.  9 
Synthetic  Sin  (CD).  Collen  Moore  ___Mar.  2  _____ 
Ware  Case,  The  (MD),  Speaal  Cast   _    _Jttar.  9 
Weary  River  (MD),  H.  Barthelmess  April  7 
Why  Be  Good  (CD),  Colleen  Moore   Uar.  17 

Fox 

Air  CIrcul,  The,  Dresser-EoUins-Lake.. 
Blindfold,  The,  O'Brien-Moran-Foxe... Branded  Sombrero,  The  (W),  Buck  Jonea_ 
Chicken  a  la  King  (CD),  Carroll-Lee  
Cowboy  Kid,  The,  Eei  BeU_ 
Daredevil's  Reward  (W),  Tom  Mir 
Don't  Marry,  Moran-HamUton  
Dressed  to  Kill,  Lowe-Aetor  
Dry  Martini,  Astor-Moore-Qran  
Escape,  The  (D),  EusseH-VaUi.. 
Farmer's  Daughter,  The  (CD),  Beebe-Stone- Fazil,  FarreU-Nissen  
Fleetwing,  Norton- Janis-Bard  
Four  Sons,  Mann-CoUyer-HaU    

-Sept.  30 3ec.  9 
_Jan.  8 
June  17 -July  15 
_Jan.  15 
June  3 ar.  18 
Oct.  7 

pr.  29 .July  8 
.Sept.  9 June  24 
.Sept.  2 Gateway  of  the  Moon,  The  (D),  Del  Klo  Jan.  1 

Girl  In  Every  Port,  A  (CD),  Victor  McLaglen_Feb.  26 
Girl-Shy  Cowboy,  The,  Hex  BeU-O'Leary.  Aug.  12 Great  White  North,  Special  Cast   Dec.  30 
Hangman's  House,  McLaglen-ColIyer   May  13 Hello   Cheyenne,    Tom   MbL.._   May  13 
Homesick,  Cohen-Beebe   _„   Deo.  16 
Honor  Bound,  O'Brien-Taylor    May  6 Horseman  of  the  Plains  (W),  Tom  Mir.. 
Love  Hungry   (CD),  Moran-Gray   
Me,  Gangster  (D),  CoUyer-Terry  
Mother  Machree,  Bennett-McLaglen   
Mother  Knows  Best,  Bellamy-Dresser-Nortoi 
News    Parade,    Stuart-Pblpps  _   

Mar.  H 

Apr.  8 .Oct.  14 .Oct.  21 
Oct.  28 
June  10 No  Other  Woman  (D),  Dolores  Del  Rio._   June  10 

None  But  the  Brave,  Norton-Phipps  iug.  5 
Painted  Post  (W),  Tom  Mir.   July  1 
Play  Girl,  The,  Madge  Bellamy   ipr.  22 
Plastered  in  Paris,  Cohen-Pennick-Linow  Sept.  23 
Prep  and  Pep,  RoHlns-Dreiel-Darrow  Nov.  18 
Red  Dance  (D),  Del  Rio-Farrell  Dec  2 
Red  Wine,  Collyer-Nagel  Dec.  23 
Riley  the  Cop  (CD),  Farrell-MacDonald.  Nov.  25 
River  Pirate,  The,  McLaglen-Moran  Aug.  26 
Road  House  (MD),  Barrymore-Burke   July  15 
Romance  of  the  Underworld  (D),  Astor-Bole  Not.  11 
Sharp  Shooters  (CD).  O'Brlen-Moran.   Jan.  15 
Soft  Living  (CD),  Bellamy-Brown  Feb.  5 
Square   Crooks,   Brown-Dwan  __Mar.  4 
Street  Angel,  Gaynor-Farrell    Aug.  19 
Sunrise  (D).  George  O'Brien-Gaynor  Nov.  4 Taking  a  Chance,  Eei  BeU     Nov.  18 
Thief  In  the  Dark,  A,  Meeker-Hill-Beebe   May  20 
Why  Sailors  Go  Wrong,  Phlpps-McNamara  Mar.  25 
Wild  West  Romance  (W),  Eei  King  June  10 
Win  That  Girl.  Eollins-Carol.  „   SepL  16 
Woman   Wise  (C),  Eussell-CoUyer  _   Jan.  8 

Black  Magic   (D),  Dimn-Walthall  _  June  2 
Blue  Skies  (CD),  Twelvetrees-Albertson  JMar.  17 
Captain  Lash  (D),  Victor  McLaglen    Jan.  6 
Chasing  Thru  Europe  (CD),  Stuart-CaroL  June  9 
Exalted  Flapper  (CD),  Carol-Norton  JMay  26 
Far  Call,  The  (D),  Morton-Hyams...„   Apr.  28 
Fugitives,  BeUamy-Terry     Jan.  27 
Qhost  Talks,  The  (My),  Special  Cast  Mar.  80 
Girls  Gone  Wild.   Carol-Stuart   Feb.  24 
Hearts  in  Dixie,  Eeed-Howe      Feb.  24 
In  Old  Arizona,  Baxter-Lowe   Jan.  20 
Joy  Street  (CD),  Moran-Stuart   Apr.  7 
Making   the   Grade,   Lowe-Moran.   Feb.  10 
Masked  Emotions  (D),  O'Brien-Lane  May  19 
New  Year's  Eva,  Astor-Foie  Feb.  24 
Nobody's  Children,  All  Star_     Mar.  10 
Not  Quite  Decent  (D),  CoUyer-Dresser   Mar.  24 
One  Woman  Idea  (CD),  La  Eocque-Day   Jtme  16 
Sin  Sister,  The,  Nancy  Carroll-Gray  ^^Feb.  3 
Speakeasy  (CD),  Paul  Page-Lola  Lane  Mar.  24 
Strong  Boy,  McLaglen-Joy      Mar.  3 
Thru  Different  Eyes  (D),  Baxter-Duncan-Lowe..._Apr.  7 
True  Heaven,  O'Brlen-Moran   Jan.  20 
Trent's  Last  Case   (D),  Grifflth-Hatton.   Mar.  31 
Valiant,  The  (D),  Paul  Muni-CaiurchiU.  Apr.  21 
Veiled  Woman,  The  (D),  Lia  Tora   Apr.  14 

General  Pictures 
Bachelors  Club,  The  (D),  Eichard  Talmadge.  

Jan.  5 

Mar.  9 
Mar.  9 

Oct.  20 Dec.  8 
Jan.  21 
June  30 
Mar.  9 Feb.  11 
June  9 

Apr.  14 Mar.  IS 

Apr.  14 Sept.  16 
Mar.  9 Feb.  25 Mar.  9 
Jan.  28 
Mar.  9 
Sept.  1 
Mar.  9 Mar.  9 
May  12 
Mar.  9 
Apr.  21 
Apr.  7 Mar.  10 Nov.  3 
Mar.  9 
Nov.  17 
May  26 June  23 
Aug.  18 July  7 
Apr.  28 
Nov.  3   
Sept.  22  Bilar.  9 Mar.  9      Jan.  26 

Sept.  29     Oct.  20 
Aug.  4   

  Jan.  19 
Feb.  4       Feb.  18 
Feb.  18   
Mar.  9 

  July  7 
Mar.  9      July  21 

May  26 

May  19 
Feb.  4 
Dec.  8 
Not.  3 

May  19     June  2 
Aug.  18 
Oct.  20 Jan.  28 Oct.  6 

April  6 Mar.  9 

..ilar.  23 

Mar.  9 

Mar.  is 

Mar.  9  Apr.  27 
April  6  Apr.  27 Mar.  16 

Sound    Length    Title  and  Players 
New 

Pictures Comment 

6420     Through  the  Breakers,  Livingston-Herbert... 6900     Turn  Back  the  Hours,  Myma  Loy  
6000     United  States  Smith,  Grlbbon-Lee   

-Sept. -July 
-July 

Gotham 

Bare  Knees,  Virginia  Lee  Corbin    June 
Blondes  by  Choice,  CHaire  Windsor.  March 
Cheer  Leader,  The,  Qraves-Olmstead  April 
Chorus   Kid,  The,  Falre-Washbtim  June 
Girl  from  Rio,  The,  Meyers-Pigeon  Jeb. 
Head  of  the  Family,  The,  Virginia  Lee  Corbln_.Oct. 
Hellship  Bronson,  Beery-H«id   May 
Midnight  Life,  Francis  X.  Bushman   Aug 
Rose  of  Kildare,  The,  Chadwick-O'Malley   Jan. 

Jan.  21 

Mar.  24 

June  2 

San  Francisco  Nights,  Percy  Marmont.. 
Satin  Woman,  The,  Mrs.  Wallace  Eeid... 

-May 

-Jan. 

1929 
AT    Father  and  Son,  Noah  Beery-Noah  Beery. 

  -   Knee  High,  Virginia  Lee  Corbin  
T    Modern  Sappho,  A,  Betty  Bronson  
MB    River  Woman,  The,  Logan-L.  Barrymore.- 
T    Times  Square,  Alice  Day-Lubln.  

-Oct. 
-Sept. 
-April 
-March 

Mar.  S* 
Mar.  80 

1929 

1928 6749 
6908 

6332 
5896 6838 
6344 6053 
7108 5679 5653 
8601 

8686 
6995 

7652 
5838 
6070 7358 

7987 
8436 
7180 
4987 

6620 
4823 

7126 
7743 
7045 
6696 
7352 
6441 

M  6576 
  7650 
  6893 
  7289   5028 
  7732 

TE  7453 
  6487 

 „  5801 
  9560   5931 

M  6150 
  8090 

ME  7448 
TMB  7966 

ME 
M 

1929 
M 
TME 
TME 

5011 
6721 
8319 
4447 

TME 

M 

8000 

■iWi 

6201 

9044 
6179 

5264 
  6596 
7999 

M   
M   
ME  8799 
ME   
M   

1928 
  5897 
  6099 

 _  6536 
MB  7805 

  6930 
  7202   6665   7866 
  5364  _  5889 
  6402 
  6134 
  6918 
  685J 
  7640   6871 
  6263 
  6538   6528 
  6039 
  7464 

Ernest  Mattsson 

14000      In   Dalarna  and  Jerusalem   (D),  Hanson-Veidt.. 

Metro-Goldwyn-Mayer 

Across  to  Singapore  (MD),  Novarro-Oawford  Apr.  7 
Actress,  The,  Norma  Shearer-Forbes   _Apr.  28 
Baby  Mine,  Arthur-Dane   _   Jan.  21 Beyond  the  Sierras  (W),  Tim  McCoy   Sept,  15 
Big  City,  The,  Cbaney-Compson-Day    Feb.  18 
Bringing  Up  Father,  Farrell-Moran-OImstead  ilar.  17 
Brotherly  Love  (C),  Dane-Arthur    Oct.  13 Cardboard  Lover,  The,  Marion  Davies  Aug.  25 
Certain  Young  Man,  A,  Novarro-Day    May  19 
Circus  Rookies  (CD),  Dane-Arthur   _..Mar.  31 
Cossacks,  The,  Adoree-Gillbert-Torrence  June  23 
Crowd,   The,   Boardman-Murray-Eoacli   _Mar.  3 
Cameraman,  The  (CD),  Buster  Keaton.-   Sept.  15 
Dancing  Daughters,  Joan  Crawford    Sept.  1 
Detectives,  Dane- Arthur      June  9 
Diamond  Handcuffs,  Boardman-Nagel    Jlay  5 
Divine  Woman,  Garbo-Hanson- Sherman.   Jan.  14 
Dream  of  Love,  Joan  Crawford   _  Dec.  1 
Enemy,  The,  Glsh-Dane-Forbes  -..Feb.  18 
Excess  Baggage  (D),  wmiam  Haines..—   Sept  8 
Forbidden  Hours  (D),  Novarro-Adoree   June  16 
Four  Walls  (MD),  GUbert-Crawford.-  „..Aug.  11 
Honeymoon,  Moran-Flash-Gribbon    Dec.  29 
Lady  of  Chance  (D),  Shearer-Sherman  —.Dec.  22 
Latest  from  Paris,  The,  Shearer-Forbes  -...Feb.  4 
Laugh,  Clown,  Laugh,  (3haney-Murphy  -...Apr.  14 
Law  of  the  Range,  McCoy-Crawford  Jan.  21 
Love,  Garbo-Gilbert   -    Jan.  2 
Mademoiselle   from    Armentieres,    Estelle-Brody-';'  H' Jolin  Stuart     -...June  2 
Masks  of  the  Devil,  John  Gilbert  _  JJov.  17 
Mysterious  Lady,  The,  Greta  Garbo-Nagel  Aug.  4 
Napoleon  (D),  WUdlmlr-Dieudonne   Oct.  27 
Patsy,  The,  Davies-CaldweU-Gray  _..Mar.  10 Riders  of  the  Dark,  Tim  McCoy  Apr.  21 
Rose   Marie,   Crawford-Murray      Feb.  11 
Show  People  (CD),  Davies-Haines  „  _  Oct.  20 
Smart  Set,  Haines-Day-Holt-Bosworth...-   Feb.  25 
Skirts.  Syd  ChapUn.  -  -May  12 
Student  Prince,  The  (R),  Novarro-Shearer  Jan.  30 
Under  the  Black  Eagle,  Forbes-Dog  Flash  Mar.  24 
West  of  Zanzibar  (D).  Lon  Chaney  _  -..Nov.  24 
West  Point   (CD),  Haines-Crawford  -.Jan.  7 
While  the  City  Sleeps  (MD),  Lon  Chaney  — Sept.  29 
White  Shadows  In  the  South  Seas  (MD),  Monte'»ff  l{ Blue       -    Nov.  10 
Wickedness  Preferred  (CD),  Cody-Pringle  Jan.  28 
Wind,  The  (D),  Lillian  Gish  -.Oct.  27 
Woman  of  Affairi  (D),  Garbo-Gilbert  Dec.  15 
Wyoming,  McCoy-Sebastian    _  -..ilar.  24 

Apr.  28     __May  26 
Jan.  28     Feb.  11 

Aug.  18 Feb.  25 

Mar.  31 
Oct.  13 

▲nr.  7 

Jime  2 

Apr.  7 
Apr.  28 Mar.  10 Sept.  15 
June  30 June  9 

May  12 Jan.  21 
Dec  22 
Mar.  10 Jtine  23 
Mar.  17 
Sept.  8 Mar.  9 
Mar.  9 Feb.  19 

Apr.  21 
Feb.  4 Jan.  7 

Bept.  1 Nov.  17 
May  26 Oct.  27 

Apr.  7 May  6 Feb.  18 

Sept.  29 Mar.  10 
June  2 
Feb.  26 

Jane  21 
Jtily  7 

Apr.  28 

Bept.  22 June  3 Jan.  21 
Deo.  8 
Ua7  6 
Sept.  8 Jnly  28 

Mar.  10 
May  12 

Apr.  14 

Jan.  14 
Feb.  18 Oct.  27 

ABC.  21 
Mar.  3 
Jan.  5 

..Oct  20 

Dea  1 
.Teh.  18 

Apr.  14 A  Man's  Man,  Halnes-Dunne  -  
Alias  Jimmy  Valentine  (D),  William  Haines  Jan.  26 
All  at  Sea,  Dane-Arthur  -  Feb.  9 
Bellamy  Trial  (D),  Joy-Bronson.     Mar.  2 Broadway  Melody,  The  (D),  All  Star   
Desert   Nights   (D),  Gilbert- Nolan    Duke  Steps  Out,  The  (CD),  William  Haines   _  
Homecoming  (D),  Hanson-Parlo  _   
Flying  Fleet  (D),  Novarro-Page    Jan.  19 Loves  of  Casanova,  Foreign  Cast  — Feb.  16 
Morgan's  Last  Raid  (W),  McCoy-Sebastian  Jan.  5 
Overland  Telegraph,  The,  Tim  McCoy  _  _Mar. 
Single  Man  (CD),  Cody-Pringle   Jan.  12  Feb. 
Sioux  Blood  (W),  Tim  McCoy...-  Apr. 
Spies  (MD),  Foreign  Cast    _  Dec.  8   
Spite  Marriage  (CD),  Buster  Keaton  Apr. 
Tide  of  the  Empire.  Adoree-Durjea  -...Feb.  2   
Trail  of  '98  (D),  Forbes-Del  Eio  _  Jan.  5  Dec. 
Viking,  The  (D),  Special  Cast  _  _  -  Mar. 
Voice  of  the  City  (D),  Ames-Mack  Apr. 
Wild  Orchids.  Greta  Garbo  _  _Mar. 

Mar. 
Feb. 

Sept. 
Mar. .Mar. 
Mar. 
Feb. 
Feb. 

Mar. 

Mar. 

Paramount 

Adventure  Mad   (M),  Hall  _  Mar.  31  Jan.  14 
Avalanche  (W),  Jack  Holt  -  -  -  Dec.  1 
Beau  Sabreur   (M),  Cooper-Brent.    Ian.  7  Jan.  7 
Beggars  of  Life  (MB),  W.  Berry-Brooks-Arlen.-.Sept.  15  July  7 
Big   Killing   (CD),  Beery-Hatton    May  19  Apr.  28 
Docks  of  New  York,  The  (D),  Bancroft-Compson_Sept.  20  Mar.  10 
Doomsday,  Vldor-Cooper     — Feb.  18  Jan.  21 
Drag   Net,  The   (MD),  Bancroft-Brent-Powell.-.May  20  May  26 Easy  Come,  Easy  Go,  Eichard  DLi.  -.Apr.  21  May  19 
Feel  My  Pulse,  Danlels-Arlen —    — _Fth.  25  Feb.  25 
Fifty-Fifty  Girl,  The,  Danlels-HalL.-.  _...-May]2  Mar.  , SI 
First   Kiss,  The   (D),  Wray-Cooper  Sept.  25  Aug.  4 
Fleet's  In,  The  (CD),  Bow-Hall  Oct.  13  Hnnt.  22 
Fools  for  Luck  (CD),  Flelds-Conklin  May  7  Apr.  7 
Forgotten  Faces  (MD),  Brook-Brian.  -   Sept.  11  Aug.  4 
Gentlemen  Prefer  Blondes  (C),  Taylor- White  Jan.  28  Dec.  10 
Half  a  Bride  (D),  Ealston-Cooper   -..June  16  Apr.  28 
His  Tiger  Lady,  MenJou-Brent  June  9  Mar.  31 Hot  News,  Bebe  Daniels.    Aug.  14  June  9 
Just  Married   (CD),  Hall-Taylor-Ford    Aug.  18  Apr.  IS 
Kit  Carson  (MD),  Fred  Thomson   -  Aug.  21  June  23 

Oct.  27 
Oct.  17 

Juno  16 

Mar.  jn Mar.  19 
Sept.  1 

Hspt.  11 
Mar.  19 Aug.  4 
Feb.  13 
June  16 
Sept.  1 
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Sound    Length    Title  and  Players Released New Pictures 

U 
ICE 

1£E 

TISB 

UE 
MM 

6792 
8Z34 
7415 
5837 
7434 
6051 
6411 
5941 
5444 
5741 
7910 
6600 

10172 
5582 
6070 
7828 
6331 6166 
7175 
7761 7616 
6323 
4792 
7960 
5951 
6218 
67  6S 
5614 7141 
ee62 
5733 
es9i B8S4 
6349 
6319 
6509 

104O0 
5378 
S435 
6938 

10471 
8254 

1929 
SUB AX 

ME 
  7229 

SU  5943 
AX  7156 
AT   
TMH   
AT  
AT   
ME   
AT   
AT  5850 

  8104 
AT   
TUB  6643 

  5868 
ME  6769 
TME   

  6608 
AT   
TME   
AT   
AT   
MB  
TME  7112 
T   

AT  .™
 AT   

TME   
AT   
AT   
UE  8396 
8ME   
TME   

1928 
T  7008 

  8722 
  8927 
  6689 
  4833 
  4598 
  4846 

MB  6312 
  6146 
  7054 
  6787 

mini:  13500 
  7630 

ME  6506 
  6762 

ICE  6070 
  6494 
  6626 
  6092 
  7936 
  452fl 

T  6804 
T  6681 
T  6816 

  4620 
  6937 

1929 
AT 

TUE 
TME 

6587 
9019 
  4840 

AT  
T  8898 
TME   
THE  87S7 

Ladies  of  the  Mob,  Clara  Bow  June  30 
Last  Coramand,  The   (D),  Kmil  Jannings   Jan.  21 
Leoion  of  the  Condemned,  Wray-Cooper   Mar.  10 
Love  and   Learn,  Ralston-Chandler.  Jan.  14 
Loves  of  an  Actress  <D),  Pola  Negri  Sept.  18 
Manhattan  Cocl<tail,  CarroU    Nov.  24 
Mating  Call,  The  (D),  Thomas  Meighan.  _.July  21 
Model  From  Montmartre  (D),  Nita  NaldL  5ept.  22 
Moran  of  the  Marines  (D),  Dix-Elder  Oct.  27 
Night  of  Mystery  (D),  Menjou.    ...Apr.  7 
Old  Ironsides  (D),  Beery-Bancroft.  JMar.  3 
Partners  in  Crime  (C),  Beery-Hatton.   Mar.  17 
Patriot,  The  (D),  Emil  Jannings   _  _  Sept.  1 
Peaks  of  Destiny,  Foreign  Cast  Jan.  23 

May  26 Jan.  23 

Pioneer  Scout,  The  (W),  Fred  Thomson.. 
Racket,  The  (D),  Thomas  Meighan  _  
Red  Hair  (CO),  Bow-Chandler  
Sawdust  Paradise,  The,  Esther  Ralston....  
Secret  Hour,  The  (D),  Negri-Hersholt  _. 
Sins  of  the  Fathers  (0),  Emil  Jannings  
Showdown,  The,  Bancroft  _   
Someone  to  Love  (CO),  Brian-Rogers... 

 Jan.  21 
 June  30 .  JVIar.  10 
 Aug.  25 
 Feb.  4 
 Dec  29 
 Jeb.  25 

Something  Always  Happens,  Ralston-Hanillton...ilar.  24 
Speedy  (C),  Harold  Uoyd     Apr.  7 
Sporting  Goods,  Dix-Olmatead.  _   Feb.  11 
Street  of  Sin  (0),  Jannings-Wray    _.May  26 
Sunset  Legion  (W).  Fred  Thomson  Apr.  21 
Taks  Me  Home  (CD),  Bebe  Daniels  
Three  Sinners  (D),  Negri-Baxter.   Apr.  14 
Three  Week  Ends,  Clara  Bow    
Tillie's  Punctured  Romance,  FleIds-Conklin_..Feb.  18 
Under  the  Tonto  Rim,  Arlen-Brian    Feb.  i 
Vanishing  Pioneer,  The  (W),  Jack  Holt  ....June  23 
Varsity  (D),  Rogers-Brian   Oct.  27 
Water  Hole,  The  (W),  Jack  Holt._  _....Aug.  25 
Warming  Up,  Richard  Dix  Aug.  11 
Wedding  March,  The  (0),  Erich  Von  Stroheim._Oct.  6 
What  a  Night  (CO),  Bebe  Daniels  _   Oct.  6 
Wife  Savers  (C),  Beery-Hatton   Jan.  7 
Woman  From  Moscow,  The  (D),  Negri-Kerry.._.JJoT.  3 

May  5 

June  19 

Abie's  Irish  Rose  (CD).  Rogers-Hersholt  Jan.  1       Nov.  3 A  Bird  In  the  Hand,  Lois  Wilson.  Feb.  23  ~  
Behind  the  German  Lines,  Foreign  Cast    ilar.  16 
Betrayal    (D),   EmU   Jannings  _  Apr.  27 
Case  of  Lena  Smith  (0),  Balston-Hall.      JMar.  16 
Canary  Murder  Case,  William  Powell  Jan.  19   - 
Carnation  Kid,  The  _   Jan.  26     Mar.  16 
Chinatown  Nights  (0),  Berry-Vidor  
Cloie  Harmony  (CD),  Eogers-Carroll  _____Mar.  80 
Doctor's  Secret  The  (0),  Chatterton-Warner   Jlar.  16 Dummy,  The,  Ruth  Chatterton....    ™  Mar.  16 
Four  Feathers,  The   (D),  Arlen-Wray  _  JUar.  2 
Gentlemen  of  the  Press  (D),  Huston-Francis   .Apr.  13 
Hole  in  the  Wall,  The  (MD),  Special  Cast   April  6 
Homecoming  (D),  Lars  Hanson  _  Feb.  9 
Innocents  of  Paris  (D),  Maurice  Chevalier.  
Interference,  Brook-Kenyon     Jan.  5       Mar.  16 
Letter,  The   (D),  Jeanne  Easels    ...Mar.  16 
Looping  the  Loop,  Foreign  Cast  .Mar.  16 
Man  I  Love,  The  (CD),  Arlen-Brlan  April  6 
Marquis  Preferred,  Adolphe  Menjoti.  _    Mar.  16 
Melancholy  Dame,  Cohen  All-colored...-   Mar.  9   
Night  Club  (CD).  Allen-Taylor      Mar.  16 
Nothing  But  the  Truth  (CO).  Richard  Dix.   Apr.  20 
Post  Mortems.  Raymond-Griffith  _  Mar.  23   
Redskin,    Richard    Dir    Feb.  16 
Shopworn  Angel,  The,  Cooper-Carroll  Jan.  12     Feb.  2 
Stairs  of  Sand  (CD),  Wallace  Beery  
Sunset  Pass  (W),  Holt- Lane    .Jeb.  23 
Thunderbolt  (D),  George  Bancroft  „  
Tong  War  (MO),  Wallace  Beery  -  JIar.  9 
Wheel  of  Life  (0),  Richard  Dii  _  Apr.  27 
When  Caesar  Ran  a  Newspaper,  Hatton-Hardy„..Feb.  9    
Wild  Party,  The  (0),  Clara  Bow  Mar.  23 
Wolf  of  Wall  Street,  George  Bancroft....  _  Jan.  20     Mar.  16 
Wolf  Song  (0).  Velez-Cooper  _  .JUar.  9 
Woman  Who  Needed   Killing.  Baclanova  3Iar.  16 

Jan.  26 

.April  6 ipr.  13 Feb.  16 
Mar.  6 

Feb.  9 

Apr.  27 
Feb.  2 
Jan.  19 

Apr.  13 
Mar.  16 
Apra  6 

Pathe 
Annapolis,  Allan-Brown-LofT    Nov.  18 
Black  Ace,  The  (W),  Don  Coleman.   Sept.  2 
Blonde  for  a  Night,  Prevost  —..Feb.  27 
Blue  Danube,  Leatrice  Joy  Jilar.  12 
Boss  of  Rustlers'  Roost,  The.  Don  Coleman  Jan.  22 Border  Patrol  (W),  Harry  Carey...  -  Deo.  23 
Burning  Bridges,  Harry  Carey  _   Sept.  30 
Captain  Swagger,  Rod  La  Rocque   Oct.  14 
Celebrity,  Armatrong  (D)  _   Oct.  7 
Cop,  The  (D),  William  Boyd.  Aug.  19 
Forbidden  Lave  (D),  Lili  Damita  Oct.  28 
King  of  Kings,  Special  Cast.  Sept.  30 
Love  Over  Night  (CD),  Rod  La  Rocque  Nov.  25 
Marked    Money   (D),  Coghlart   Nov.  4 
Man-Made  Women,  Leatrice  Joy  Sept.  9 
Ned  McCobb's  Daughter,  Irene  Rich  Dec.  2 On  to  Reno  (D),  Prevost.    Jan.  2 
Perfect  Gentleman,  A  (C),  Monty  Banks.   Jan.  15 
Power  (CD),  Boyd-Hale...   Sept.  23 
Red  Mark,  The  (0),  Special  Cast.   Aug.  26 
Saddle  Mates  (D),  Wally  Wales  Aug.  S 
Sal  of  Singapore.  Phyllis  Haver  Nov.  11 
Show  Folks,  Eddie  QuiUan.  -Oct.  21 
Spieler,  The,  Hale-Adoree..._   Dec.  30 
Valley  of  the  Hunted  Men,  Buffalo.  Jr  Feb.  19 
YeJlow  Contraband,  Leo  Maloney  (W)  Oct.  28 

Flying  Fool,  The,  William  Boyd.  _  
45  Calibre  War,  Don  Coleman.  _  Feb.  17 
Geraldine,  Quillan-Niion      ...Jan.  20 
Godless  Girl,  The,  AU  Star   Jklar.  31 
Hawk  of  the  Hills,  Ray  Miller  L.Mar.  17 
High  Voltage,  WiUiam  Boyd....    
Leathernecks,  The,  WiUiam  Boyd    Feb.  24 

Mar.  3 
Feb.  18 
May  12 

Mar.  16   

June  30   

Sept.  8 

Jan.  28 
Jan.  28 Oct.  13 July  14 

Mar.  16   

Mar.  30 

Mother's  Boy  (0),  Mortan  Downey.. Noisy  Neighhort,  Quillau  Family.. Jan.  27 
Apr.  20 -April  6 Mar.  16 

Sound    Length    Title  and  Players Released New 
Pictures 

Comment 

TME TME 
TME 
AT 

1928 

1929 

6511 6132 
4554 5477 
7099 

6089 6673 

5937 6076 
4533 
5683 5976 5853 
5800 4797 

5262 
4548 

6608 4671 
5906 5940 6525 
5675 
5900 4627 

5490 
5260 

5261 6092 

6539 
6901 

1928 

5872 4808   5583 
  4869 

5548   6267 
TME  6085 

  6375 
  6320 
5621   5511 
5984   5063   4802 
  4804 
  4758 6148 

TME  6365 
  5365   5144 
  6290 
  5797 

TME  6476 
  6269   4769 
  5771 
  4647 
  4801   6424 
  4785 
  4923 

TME  6331   4781 
  4884 
  6419   4729 
  4714   6059 6279 

  6812 6310 

6967   6037 
6493 _   6223 
  5760   4884   4957 
6217 
  4823   6320 
  4898 

_   4805 
  4764 

1929 
6361 

  6079 
  6409 

5260 
"...  4899 

.......  5986 
m"  6245 

ZZ  6396 

Office  Scandal.  Phyllis  Haver  _  _.  Mar.  3 
Shady  Lady,  Phyllis  Haver  Jan.  20 
Sin  Town,  Fair-Allan.  Jan.  20 
Square  Shoulders,  Junior  Coghlan  Mar.  31 
Strange  Cargo,  All  Star    Mar.  31 

Rayart Branded  Man,  The  (0),  Chas.  Delaney-Mariowe.  May 
Casey  Jones  (CD),  Price-Lewis.    _...Jan. 
City  of  Purple  Dreams,  The,  Bedford-Frazer...  Sept. 
Danger  Patrol,  The  (D),  BusseU-Fair....  Jan. 
Devil's  Tower,  The  (W),  Buddy  Roosevelt  June Divine  Sinner,  The  (0),  Vera  Reynolds-HUliard.  July 
Gypsy  of  the  North  (0),  Gordon-Hale  Apr. 
Heart  of  Broadway,  The  (0),  Garon-Agnew  Mar. 
Isle  of  Lost  Men  (D),  Santschi-Connor   Oct 
Lightning  Shot,  The  (W),  Buddy  Roosevelt  May 
Midnight  Adventure,  A  (0),  Landis-E.  Murphy....May 
Mystery  Valley  (W),  Buddy  Roosevelt   July 
My  Home  Town  (D),  BrockweU-Qlass  Jan. 
Painted  Trail,  The  (W).  Buddy  Roosevelt.  Mar. 
Phantom  of  the  Turf,  The  (0),  Costello-Lease....Feb. 
Ships  of  the  Night  (0),  Logan-BanMn  .Dec. 
Should  a  Girl  Marry?  (D),  Foster-Keith  Nov. 
Sisters  of  Eve  (0),  Mae  Busch.  Sept. 
Sweet  Sixteen  (0),  Helen  Foster-Olmstead.  Aug. 
Trail  Riders  (W),  Buddy  Roosevelt  _  April 
Wild  Born  (W),  Tex  Maynard.   Mar. 
You  Can't  Beat  the  Law,  Lee  Keefe...  Jan. 

Black  Pearl,  The  (MD),  Llla  Loe-Hallor  Jan.  1 
Brothers  (D).  Bedford-Keefe  Feb.  16 
Devil's  Chaplain,  The  (D),  C.  Keefe-Vlrglnia 
B.  Faire  Mar.  15 
Shanghai  Rose,  Irene  Rich.  Mar.  1 
Some  Mother's  Boy  (D),  Mary  Carr-Rohards  Feb.  15 
Two  Sisters,  The  (0),  Viola  Dana-Rex  Lease  Apr.  1 
When  Dreams  Come  True,  Bex  Lease-Costello  Jan.  15 

RKO 

Alex  the  Great  (M),  Skeets  Gallagher  May  13 
Avenging  Rider,  The,  Tom  Tyler  Oct  7 
Beyond  London's  Lights  (M),  Lee  Shumway  Mar.  18 Breed  of  the  Sunsets  (W),  Bob  Steele  Apr.  1 
Charge  of  the  Gauchos  (MD),  Francis  X. 
Bushman   _   Sept.  16 
Chicago  After  Midnight  (M),  Ince-Mendez   Mar.  4 
Circus  Kid,  The  (MD),  Frankie  Darro-Brown  Oct.  7 
Coney  Island  (0),  Lois  Wilson  Jan.  13 
Crooks  Can't  Win  (0),  Ralph  Lewis....  May  11 
Danger  Street.  Baxter-Sleeper  _  Aug.  26 
Dead  Man's  Curve  (D),  Fairbanks,  Jr  Jan.  15 
Devil's  Trademark,  The  (D),  Belle  Bennett  Apr.  7 Dog  Justice  (M),  Banger  _  June  10 
Dog  Law.  Ranger  _      Sept  2 
Fangs  of  the  Wild  (D),  Ranger  Jeb.  5 
Fightin'  Redhead  (W),  Buzz  Barton.    July  1 
Freckles  (0),  Stratton-Fox.  Jr  „  Mar.  21 
Gang  War  (MO),  Pickford-Borden  Sept  2 
Headin'  for  Danger  (MD),  Bob  Steele  Dec.  16 
Her  Summer  Hero  (CO),  Blane- Trevor  _  Feb.  12 
Hey  Rube  (D),  Trevor- Olmstead.  Dec.  23 His  Last  Haul  (0),  Tom  Moore  Nov.  11 
Hit  of  the  Show.  The  (C),  Joe  Brown.  Sept  23 
King  Cowboy  (W),  Tom  Mix.  JJov.  26 
Law  of  Fear  (0).  Ranger  ...Apr.  8 
Legionnaires  in  Paris  (C),  Cooke-Quard   Jan.  31 
Lightning  Speed,  Bob  Steele  Oct  21 
Little  Buckaroo,  The  (W),  Buzz  Barton  Oct  21 
Little  Yellow  House,  The  (CD),  OrvUle  CaldweU. Jlay  28 
Man  in  the  Rough  (W),  Bob  Steele  Jilay  20 
Orphan  of  the  Sage  (W),  Buzz  Barton.  X)ec.  23 
Perfect  Crime,  The,  Clive  Brook-Irene  Rich  Aug.  19 Phantom  of  the  Range  (W),  Tom  Tyler  Apr.  22 
Pinto  Kid,  The  (W),  Buzz  Barton  Apr.  29 
Red  Riders  of  Canada  (M),  Miller.  Apr.  15 
Riding  Renegade  (W),  Bob  Steele  Feb.  19 
Rough  Ridin'  Red  (W),  Buzz  Barton  JJoy.  4 
Sally  of  the  Scandals  (M),  Bessie  Love  July  16 
Sally's  Shoulders  (MD),  Lois  Wilson.  Oct  7 
Singapore  Mutiny,  Ince-Taylor  Oct.  14 Sinners  in  Love  (MD),  OUve  Borden.  Nov.  4 
Skinner's  Big  Idea  (M),  Bryant  Washburn  Nov.  4 Son  of  the  Golden  West,  Tom  Mix.  Oct.  1 
Stocks  and  Blondes  (CD),  Logan-Gallagher  Sept.  9 
Stolen  Love  (0),  Day-Lease —   
Taxi  13  (C),  Conklin-Sleeper   JJov.  18 Terror  Mountain,  Tom  Tyler  ...Aug.  19 
Tracked  (MD),  Ranger  „  _  Nov.  4 
Tropic  Madness  (D),  Leatrice  Joy...  Dec.  29 
Tyrant  of  Red  Gulch  (W),  Tyler-Darro  — J^ov.  25 
Wallflowers  (0).  Trevor-Scott  _  J'eb.  16 When  the  Law  Rides  (W),  Tom  Tyler.  June  24 
Wizard  of  the  Saddle  (W),  Buzz  Barton.  Ian.  22 
Young  Whirlwind,  The  (W),  Buzz  Barton  Sept  16 

Air  Legion,  Ben  L^on-Martha  Sleeper  Jan.  6 
Amazing  Vagabond,  The,  Bob  Steele  Apr.  7 
Big  Diamond  Robbery  (W),  Tom  Mix   
Blockade,  Nilsson-McDonald   _  Jan.  30 
Come  and  Get  It,  Bob  Steele  _    Feb.  3 
Drifter,  The,  Tom  Mix......  Mar.  18 
Fifth  Tom  Mix,  Tom  Mix.  _  May  13 
Freckled  Rascal,  The,  Buzz  Barton  _   Mar.  31 
Fury  of  the  Wild,  Ranger  ...    Jan.  6 
Gun  Law,  Tom  Tyler   JIar.  3 
Hardboiled,  SaUy  O'Neil-Balph  Ince —  Jeb.  3 Idaho  Red,  Tom  Tyler.   Apr.  21 
Jazz  Age,  The,  Marceltne  Day-D.  Fairbanks,  Jr...Feb.  10 
Laughing  at  Danger,  Bob  Steele  _   June  2 
Little  Savage,  Buzz  Barton   — May  19 
Love  in  the  Desert,  OUve  Borden-Noah  Beery — JIar.  17 Macfadden  True  Story     M»y  28 

Mar.  30 

Mar.  13 

Feb.  11 
Mar.  16 Feb.  11 
Feb.  11 

Sept.  15 Jan.  21 
Oct.  13 
Dec.  17 Feb.  1 
Mar.  23 Dec.  17 

Mar.  3 Jane  16 
Ifar.  16 Jan.  21 
Feb.  11 Feb.  4 
Sept  29 June  19 

Jan.  21 Dec.  8 

July  21 
Not.  17 Feb.  11 Dec.  10 

Jan.  14 
Jan.  14 
June  2 
Feb.  11 

Sept  1 
Jan.  21 Feb.  4 Jan.  21 

Ibr.  SS Dec.  1 

Apr.  28 
Oct  20 
Oct.  27 
Nov.  3 Nov.  3 Feb.  2 

July  14 
.-Dec.  22 

Sept  22 Mar,  16 Dec.  1 
Jan.  12 
Dec.  8 
Feb.  4 Feb.  23 
Mar.  23 
Mar.  16 

Jan.  12 
April  6 

Feb.  18 

lUr.  17 

Not.  10 

Dea  U 

Mar.  U 

Mar.  SO 

(Continued  on  page  81) 
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CLASSIFIED 

Advertising 

Ten  cents  per  word,  payable  in  advance.  Minimum  charge, 
$1.00.  Copy  and  checks  should  be  addressed  Classified  Ad  Dept. 

Exhibitors  Herald- World,  407  So.  Dearborn  St.,  Chicago,  111. 

The    Recognized    National    Classified    Advertising  Medium 

Position  Wanted 

AT  LIBERTY — Experienced  A-1  projectionist.  Go 
anywhere.  Address  Gareth  F.  Conley,  Cannon  Falls, Minn. 

NON-SYNCHRONOUS  sound-operator  and  organ- 
ist. Able  to  manage  house.  2  years  last  position.  Flaw- 

less reason  for  leaving.  Union,  married,  age  31. 
Wants  steady  position.  Address  R.  F.  Boening,  R.  R. 
6,  Valparaiso,  Ind. 

ORGANIST — Young  man,  24.  Experienced  in 
Chicago  theatres.  Union,  references.  Address  Harold 
Wristen,  3825  Osgood  St.,  Chicago,  111. 

ORGANIST—Soloist,  male.  Ten  years'  experience Publix,  Keith-Orpheum.  Complete  library.  Features, 
modern.  Address  Organist,  3200  54th  St.,  Des 
Moines,  la. 

PROJECTIONIST,  repair  man  and  electrician  with 
some  experience  in  sound.  Good  references.  Married. 
Available  at  once.  Address  Box  392,  Exhibitors  Her- 

ald-World, 407  S.  Dearborn  St.,  Chicago,  111. 

ORGANIST — Experts  thoroughly  trained  in  show- 
manship available  at  all  times  for  first-class  positions. 

Men  and  women.  No  service  charge.  Write  full  in- 
formation concerning  salary,  organ,  hours,  etc.  Ad- dress Vermond  Knauss  School  of  Theatre  Organ 

Playing,  210  N.  7th  St.,  Allentown,  Pa. 

AT  LIBERTY— Theatrical  sign  and  poster  artist. 
Chicago  shop  experience,  non-union  but  will  join. 
Will  go  anywhere.  Address  Box  386,  Exhibitors  Her- 

ald-World, 407  S.  Dearborn  St.,  Chicago,  111. 

Managers*  Schools 
WANTED — Theatre  Managers,  Assistant  Managers, 

Staff  Employees  to  learn  Modern  Theatre  Manage- 
ment. Approved  and  specialized  training  at  the  the- 

atre that  will  aid  to  better  positions.  Catalog  H  free. 
Address  Theatre  Managers  Institute,  Elmira,  N.  Y. 

Equipment  for  Sale 

SLIGHTLY  USED  talking  picture  equipment,  less 
than  wholesale.  10  Magnavox  and  Peerless  Dynamic 
Cone  Speakers;  4  Stromberg  Carlson  Speakers  $21.00 
each;  Silver  Marshall  Amplifier  $45.00;  Samson  No. 
19  $90.00;  4  Western  Electric  Dynamic  Units  $90.00 
each;  2  Pacent  Pickups  $5.00  each;  6  large  Air  Col- umn Horns  $50.00  each.  Address  Carol  Fenyvessy, 
62  St.  Paul  St.,  Rochester,  N.  Y. 

2  POWERS  6B,  like  new,  $225.00  each.  Address 
Box  485,  Rochester,  N.  Y. 

INVENTORY  SALE  of  $30,000  used  theatre  equip- 
ment. Our  warehouse  is  crowded  with  this  merchan- 

dise and  must  be  disposed  of  quickly  at  reasonable 
prices.  Merchandise  consists  of  about  7,000  5  and  7 
ply  veneered  theatre  chairs,  difiFerent  styles  and  de- 

signs— all  in  excellent  condition,  price  ranging  from 
$1.25  and  up.  Also  about  6,000  upholstered  chairs. 
Some  of  these  chairs  are  of  the  highest  grade  spring 
cot-structed  seats  on  the  market  today  and  many  other 
etylts  of  upholstered  chairs,  prices  from  $1.75  and 

up.  Large  stock  of  parts  for  all  makes  of  chairs.  Re- 
built Simplex,  Powers  and  Motiograph  machines,  gen- 

erators, compensarcs,  spotlights,  etc.,  as  well  as  musi- cal instruments.  In  fact  everything  for  the  theatre. 
Write  for  particulars.  We  assure  you  great  savings 
and  will  send  you  literature  on  our  merchandise. 
Address  Illinois  Theatre  Equipment  Co.,  12-14  East Ninth  St.,  Chicago,  111. 

THEATRE  EQUIPMENT,  new  and  used.  Opera 
chairs,  projectors,  screens,  generators,  rectifiers,  re- flecting arc  lamps,  etc.  Write  for  bargain  list  and 
catalogue.  Address  Movie  Supply  Co.,  844  Wabash, Chicago. 

FOR  SALE — Reflector  Arc  Lamps  and  accessories, 
also  guaranteed  rebuilt  Powers  6-A  and  6-B  and  Sim- plex Heads.  Best  Prices.  Write  Joseph  Spratler, 
12-14  E.  Ninth  St.,  Chicago,  111. 

Chairs  for  Sale 

BIG  BARGAIN  in  used  Opera  chairs,  600  uphol 
stered,  800  Veneer.  Address  Movie  Supply  Co., 
844  Wabash  Ave.,  Chicago,  111. 

2,000  USED  5-ply  veneer  theatre  chairs.  Guaran- teed condition.  Different  styles  and  designs,  $1.00 
each,  for  quick  sale.  For  particulars  write  Illinois 
Theatre  Equipment  Co.,  12-14  East  9th  street,  Chi- 

cago, 111. 

Stationery 

"NEARGRAVURE"  ("Neargravuremboso"  plate- less  embossing)  processes.  Special  Neargravure  250 
envelopes,  500  8'A^7li"  letterheads  $3.33,  or  854x11" $4.44,  postpaid.     Sollidays,  EXH-124,  Knox,  Indiana. 

For  Sale 

CUE  BOXES  for  sale.  Write  for  particulars.  Ad- dress Lester  L.  Nichols,  Peterborough,  N.  H. 

OPERA  CHAIRS,  seats  and  backs  for  all  makes, 
five  ply,  at  prices  that  save  you  half.  New  and  used 
Opera  chairs.  Address  J.  P.  Redington  &  Co.,  Scran- 
ton,  Pa. 

Organs  for  Sale 

FOR  SALE:  Bartola  Pipe  Organ.  Used  Wurlitzer 
Pipe  Organ,  model  U,  very  reasonable.  Cremona 
Pipe  Organ,  used  or  new.  Reproduce  Pipe  Organs. 
Address  S.  B.  McFadden,  Havana,  111. 

Gift  Night  Souvenirs 
GIFT  NIGHT  MERCHANDISE:  Over  300  fine 

novelties  in  our  large  free  catalog  at  genuine  whole- 
sale prices.  Write  today.  No  obligation.  Address 

Fair  Trading  Co.,  Inc.,  140  W.  21st  St.,  New  York. 

Projector  Repairing 

SKILLED  MECHANICS,  specialized  tools,  and  a 
shop  equipped  for  but  one  purpose  can  offer  you 
nothing  but  the  best  in  repair  work.  That  is  what  I 
have,  and  I  can  offer  you  the  best  in  the  overhauling 
of  your  motion  picture  machinery  equipment  One 
of  the  oldest  repair  men  in  the  territory,  and  serving 
some  of  the  largest  houses.  Relief  equipment  ftir- nished  free.  For  results  bring  your  work  to  Joseph 
Spratler,  12-14  E.  North  St.,  Chicago,  111. 

BEST  SHOP  for  repairing  projection  machines. 
Prompt  service,  reasonable  prices.  Address  Movie 
Supply  Co.,  844  Wabash,  Chicago. 

Equipment  Wanted 
WANTED — Trans-vox  screen  size  12  ft.  6  in.  by  16 

ft.  8  in.  Address  Lloyd's  theatre,  Menominee,  Mich. 
WANTED— 2  Peerless  or  Powers  Projectors,  also 

Strong  reflector  arc  lamps.  State  price,  condition 
and  number  of  machines.  Will  pay  cash,  or  one- third  down  and  balance  C.O.D.  Address  Box  337, 
Exhibitors  Herald- World,  407  S.  Dearborn  St.,  Chi- 

cago, III. 
WANT  SEVERAL  MERCURY  RECTIFIERS, 

good,  bar  or  incomplete,  cheap.  Address  Preddey, 
188  Golden  Gate  Ave.,  San  Francisco,  Cal. 
HIGHEST  PRICES  paid  for  used  opera  chairs, 

projection  machines,  etc.  Address  Movie  Supply  Co., 844   Wabash,  Chicago. 

Engagements  Wanted 

BOB  DEIKMAN  Recording  Orchestra,  Gennett 
Records,  at  liberty  after  May  19.  Ten  men — piano director,  three  Saxophones,  all  doubling  on  Sopranos 
and  Clarinets,  and  two  Alto  men,  also  doubling  on 
Baritones;  Two  Trumpets,  Trombone,  Banjo,  Drama 
and  Bass.  Drummer  carries  Song  Bells  and  Chimei 
in  addition  to  regular  line  of  traps.  Featuring  two 
solo  singers  and  "hot"  vocal  trio  in  connection  with regular  dance  programmes.  Have  played  the  best 
throughout  State  of  Ohio  and  can  furnish  excellent recommendations.  Address  Bob  Deikman,  manager, 
317  South  McDonel  St.,  Lima,  O.  Telephone  State 
5440. 

Theatre  for  Sale 

THEATRE  FOR  SALE — Doing  big  business,  good 
reason  for  selling.  Live  Nebraska  town  2,000  popula- 

tion. Priced  right.  Equipment  practically  new.  One- third  cash.  Good  terms  on  balance.  Address  Box 
393,  Exhibitors  Herald- World,  407  S.  Dearborn  St., 
Chicago,  111. 

Theatre  Wanted 

WANT  TO  BUY — Theatre  business  in  town  from 
4,000  to  10,000  population.  First-run  house  showing 
profit.  Good  lease,  seven  days;  prefer  stage  for 
vaudeville;  seating  capacity  from  750  up;  modern  coit 
veniences.  Write  full  particulars.  Address  Miles  S. 
Fox,  Princeton,  111. 

Your  Classified  Ad  Will  Do  the  Work 

Exhibitors  Herald- World  has  helped  hundreds  of  Theatre  owners  in  solving  many  a  problem.  The  classified  advertising 
department  has  placed  organists  all  over  the  country,  has  helped  in  obtaining  equipment,  in  selling  equipment,  and  in 
solving  many  another  problem  that  seemed  difficult.  The  rates  are  but  10c  per  word  payable  with  order,  10%  discount 

if  run  (or  3  insertions.  See  this  week's  classified  pages.  Maybe  you  are  in  need  of  something  that  is  being  advertised  this 
week.    The  cost  is  small,  the  results  are  great. 
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Georgia  Theatre  Victim 
Of  Three  Floods  and  Fire 

(Special  to  the  Herald-World) 
MONTEZUMA,  Ga.,  April  3.— 

The  Grand  theatre  has  been  victim 
of  three  Hoods  in  the  last  few 
months.  The  house  was  badly  torn 
apart  by  water  and  repairs  were  not 
yet  complete  when  fire  broke  out  last 
week  and  destroyed  two  projection 
machines  and  9,000  feet  of  £lm. 

LETTE  RS 

From  Readers 

A  forum  at  which  the  exhibitor  is 
invited  to  express  his  opinion  on 
matters  of  current  interest.  Brevity 
adds  forcefuhiess  to  any  statement. 
Unsigned  letters  will  not  be  printed. 

Urges  Business  Methods 

MONROE  CITY,  MO.— To  the  Editor: 
I  want  to  say  a  word  concerning  the  Herald- 
World.  While  I  am  just  embarking  in  the 
theatre  business,  one  of  the  first  steps  was 
to  inquire  for  a  good  trade  journal.  The  Ex- 

hibitors Herald-World  was  recommended. 
So  far  I  have  been  reading  it  conscientiously 
for  nearly  two  months  and  I  can  frankly  say 
I  don't  see  how  any  exhibitor  could  expect 
to  get  along  without  it.  Have  been  a  news- 

paper publisher  fourteen  years  and  subscribe 
to  many  journals  of  the  craft,  so  naturally 
knew  that  a  theatre  journal  was  necessary. 
You  can  count  on  me  as  one  of  your  future 

boosters,  and  while  I  seem  to  be  going  into 
the  game  when  it  is  in  the  midst  of  turmoil 
and  strife  (according  to  the  reports  of  the 
small  town  exhibitors),  I  believe  success  is 
more  fully  assured  in  the  future  for  the  small 
town  theatre  if  business  methods  are  applied 
in  any  reasonable  measure.  One  reason  more 
business  isn't  found  is  because  they  don't  ad- vertise as  they  should.  I  know  one  man  who 
showed  "Wings"  who  used  only  one  inch  of 
space  in  promoting  it.  Naturally  his  audience 
was  not  what  it  should  have  been. 

Well,  I  didn't  intend  to  go  to  this  length, but  when  I  get  started  properly  in  the  theatre 
game  you'll  hear  from  me  again. — W.  M. Nolen,  Isis  theatre,  Monroe  City,  Mo. 

His  Thanks  to  Jaysee 
HARVARD,  ILLINOIS,  To  the  Editor: 

About  two  years  ago  J.  C.  Jenkins  stopped  at 
my  theatre  to  pay  me  a  visit,  and  at  that  time 
we  discussed  theatres  and  pictures.  On  a 
great  many  points  we  agreed  and  on  some  we 
differed,  and  I  am  surprised  to  note  how  true 
conditions  are  now  as  prophesied  by  J.  C. 
We  are  all  now  looking  for  inforamtion  on 

the  talkie  proposition,  and  my  only  source  of 
good  information  is  in  the  Herald-World.  I 
look  forward  every  week  for  the  paper,  to 
know  what  is  taking  place  and  how  many  are 
installing  machines.  The  article  written  by 
J.  C.  in  the  issue  of  April  6th  was  worth 
more  to  me  than  the  subscription  price  to 
the  paper  for  the  rest  of  my  life,  no  matter 
how  long  I  live. 

Mr.  Jenkins  called  on  me  again  this  week 
and  we  had  a  good  visit.  I  renewed  my  sub- 

scription and  had  the  pleasure  of  witnessing 
his  getting  a  few  new  subscriptions,  and  some 
were  from  men  who  were  not  exhibitors.  I 
asked  him  regarding  his  opinion  on  the  talkies 
and  he  said:  "There  is  no  doubt  about  it. 
Everyone  sooner  or  later  will  have  to  install 
talkies.  I  believe  they  are  here  to  stay,  but 
my  advice  is  not  to  buy  until  you  are  satis- 

fied that  3'ou  are  buying  the  right  kind  and 
one  that  will  give  you  good  service.  And 
that  is  something  that  you  will  have  to  inves- 

tigate and  decide  for  yourself.  But  don't 
get  excited,  take  it  cool." I  have  not  bought  as  yet  but  intend  to, 
but  I  am  going  to  take  it  cool.  Thanks  a  lot 
J.  C.  for  that  advice.  I  think  you  are  going 
to  save  me  some  money  and  some  sleepless 
nights.  I  certainly  have  not  felt  as  good  as 
I  do  now  since  this  talkie  business  burst  out 
upon  us. — Eugene  Saunders,  Saunders  the- 

atre. Harvard,  111. 

Plan  $300,000  House 
(Special  to  the  Herald-World) 

ANDERSON,  IND.,  April  30.— A  modern 
theatre  building  to  cost  $300,000,  is  planned  for 

the  downtown  district  here.  Articles  of  in- 
corporation for  the  Anderson  &  Meridian 

Realty  Company  have  been  filed  with  the  Sec- 
retary of  State  here.  Incorporators  are  Harry 

Muller,  Ross  D.  Muller  and  Samuel  J.  Mantel. 

Sound  Acts  Eliminate 

Stage  Shows  in  Four 
Puhlix  Southern  Houses 

(Special  to  the  Herald-World) 
ATLANTA,  April  30.— Four  Publix  de  luxe 

theatres  in  this  immediate  section  went  to  the 
bat  yesterday,  minus  stage  shows  and  presen- 

tations acts.  They  are  the  Howard,  Atlanta; 
Alabama,  Birmingham ;  Tivoli,  Chattanooga ; 
and  Tennessee,  Knoxville. 

Sound  picture  programs  face  a  particularly 
hard  test  in  Atlanta  and  Birmingham,  for  not 
only  will  the  Howard  and  Alabama  eliminate 
stage  shows,  but  their  orchestras  as  well. 
Moreover,  they  must  buck  competition  in  the 
shape  of  strong  vaudeville  and  picture  com- binations. 

Back  in  October  both  the  Howard  and  Ala- 
bama first  tried  out  the  straight  sound  pic- 

ture policy.  Then  three  months  ago  they  re- 
sumed stage  shows,  making  twelve-week  con- 

tracts with  musicians.  The  contracts  expire 
and  there  will  be  no  pit  orchestras  to  help 
the  new  policy  on  its  way. 
The  situation  is  different  in  Chattanooga 

and  Knoxville.  The  Tivoli  and  Tennessee 
have  been  playing  Keith  vaudeville  for  the 
past  several  months,  three  days  a  week  in 
each  town.  The  vaudeville  goes  out  Monday, 
but  the  pit  orchestra  will  remain,  the  mu- 

sicians' contract  being  still  in  force.  And 
neither  of  those  theatres  has  either  stage 
show  or  vaudeville  competition. 

Indianapolis  Lyric  Goes 

To  Fred  Dolle  Company 
(Special  to  the  Herald-World) 

INDIANAPOLIS,  IND.,  April  30.— The 
Lyric  theatre  here,  for  years  a  vaudeville 
house,  was  closed  April  27  for  extensive  in- 

terior repairs  following  the  signing  of  a  25- 
year  lease  on  the  theatre  by  the  Fourth  Ave- 

nue Amusement  Company  of  Louisville.  The 
house  will  reopen  May  12.  No  definite  policy 
as  to  stage  presentations  has  been  formulated, 
but  there  is  a  possibility  that  a  few  acts  of 
vaudeville  will  be  given  in  connection  with  the 
motion  picture  programs.  Aggregate  rentals 
for  the  term  of  the  lease  are  $1,925,000.  The 
leasing  company  now  operates  17  theatres  in 
Indiana.  The  seating  capacity  of  the  Lyric 
is  2,000. 

Kansas  City  Film  Golf 

Meet  to  Be  Held  May  6 
(Special  to  the  Herald-World) 

KANSAS  CITY,  April  30.— It  will  be  on 
Monday,  May  6,  that  annual  spring  golf 
tournament  of  Kansas  City's  film  colony will  be  staged.  Duffers  and  stars,  young 
and  old,  are  swinging  mashies  and  niblicks 
in  back  yards  in  preparation  for  the  event, 
which  will  be  played  at  the  Oakwood  Golf 
Club.  Play  will  be  in  foursomes  and  the 
prizes  will  be  many.  Oscar  Morgan,  Para- 

mount branch  manager,  is  chairman  of  the 
tournament  committee  and  entries  should 
be  forwarded  to  him. 

Dolores  Costello  to  Speak 

On  Warner  Radio  May  6 
(Special  to  the  Herald-World) 

NEW  YORK,  April  30.— The  third 
broadcast  of  motion  picture  stars  from  sta- 

tion KFWB  in  Hollyrood  will  be  the  fea- 
ture of  Warner  Brothers'  weekly  Vitaphone 

Jubilee  hour  on  May  6.  Dolores  Costello 
will  make  her  radio  debut  and  Vivian  Segal 
will  also  speak.  The  program  is  broad- 

casted from  9:30  to  10  Eastern  daylight 
saving  time. 

Universal  to  Release 

Eight  Features  Made 

With  Sound'On-Disc 
(Special  to  the  Herald-World) 

NEW   YORK,    April    30.— Universal  will 
make  eight  feature  length  productions  to  be 
released    with    sound-on-disc,    according  to 
M.  Van  Proag,  general  sales  manager. 

Universal  has  adopted  this  method  of  re- 
production because  of  the  delay  in  the  perfec- 

tion of  various  small  sound-on-film  devices 
adaptable  to  the  pocketbook  of  the  small  ex- 

hibitor. Pending  the  perfection  of  such  an 
apparatus,  a  growing  number  of  exhibitors 
have  been  equipping  their  houses  with  disc 

systems. 
Features  soon  to  be  released  are  "Scandal," 

"Come  Across,"  "You  Can't  Buy  Love,"  "His 
Lucky  Day,"  "Evidence,"  "One  Rainy  Night" 
and  "College  Love." 

Alan  Crosland  to  Direct 

John  Barrymore's  First 
All-Audien  for  Warners 

(Special  to  the  Herald-World) 
HOLLYWOOD,  April  30.— Alan  Crosland. 

director  of  "The  Jazz  Singers,"  returns  to  the 
Warner  Brothers'  lot  to  direct  John  Barry- 
more  in  his  first  all-talking  production.  Cros- 

land returns  simultaneouslv  with  Barrymore. 

The  two  were  associated  in  "Don  Juan," "When  A  Man  Loves"  and  "The  Beloved 

Rogue." 

The  Barrymore  production  is  as  yet  un- named. Marian  Nixon  and  Lowell  Sherman 
are  in  the  supporting  cast. 

Fox  Signs  Al  Santell; 

Directs  Glyn  Film  First 
(Special  to  the  Herald-World) 

NEW  YORK,  April  30.— Al  Santell,  well- 
known  director  of  "The  Patent  Leather  Kid" and  other  screen  successes,  has  been  signed 
by  Fox  Film  corporation.  His  first  assign- 

ment will  be  the  dialogue  production  of  Eli- 
nor Glyn's  story,  "Such  Men  Are  Danger- 

ous." Stage  direction  will  be  in  charge  of 
Guthrie  McClintic,  with  Warner  Baxter  in 
the  lead. 

''Blake  of  Scotland  Yard" 

Story  for  New  U  Serial 
Universal  announces  that  a  new  "Blake  of 

Scotland  Yard"  serial  will  be  made  under  the 
name  of  the  "Return  of  Blake  of  Scotland 
Yard"  and  will  be  for  next  year's  release. 
Craufurd  Kent,  Grace  Cunard,  Arthur 

Pryor,  Monty  Montague,  Florence  Allen  and 
Albert  Priscoe  have  been  signed  for  the  cast 
and  will  be  under  the  direction  of  Ray  Taylor. 

Sally  Starr  with  MGM 
(Special  to  the  Herald-World) 

NEW  YORK,  April  30.— M  G  M  execu- 
tives have  signed  Sally  Starr  to  a  long  term 

contract  to  appear  in  audien  productions. 
Miss  Starr  is  a  newcomer,  who  had  the  femi- 

nine lead  in  "College  Days,"  and  had  never 
appeared  before  in  pictures  or  on  the  stage. 
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A 

ABIE'S  IRISH  ROSE,  Par,  Charles  Rogers,  Nancy 
Carroll,  Jean  Hersholt,  J.  Farrell  McDonald,  Bernard 
Gorcey,  Ida  Kramer,  Nick  Cogley,  Camillus  Pretal, 
Rosa  Rosanova,  12. — February  12-13.  Pleased  every- 

one and  many  came  to  see  it.  Hersholt's  acting 
was  wonderful.  This  has  everything.  (Lake  the- 

atre. Honey  Lake,  Cal. — Small  town  patronage.) 
Good  picture,  but  too  long,  although  it  pleased  our 
patrons.  (Selma  theatre,  Selma,  Cal. — General 
patronage. ) 
ADORATION,  FN,  Billie  Dove,  Antonio  Moreno, 

Lucy  Doraine.  Nicholas  Bela,  Nicholas  Sonssanin, 
Winifred  Bryson,  Lucien  Prival,  Emila  Chantard,  7. 
Quite  wonderful,  from  every  angle.  I  believe  it 
brings  out  Billie  Dove  in  her  best  performance.  I 
would  rank  this  picture  as  one  of  the  best  produc- 

tions so  far  this  year.  It  is  interesting  in  story, 
it  is  well  cafit,  and  a  perfect  production.  Business 
for  three  days  better  than  average.  (Cozy  theatre, 
Winchester,  Ind. — General  patronage.)  A  good  pic- 

ture theat  pleased  the  majority.  (Palace  theatre, 
Malta,  Mont. — General  patronage.)  February  4-^-6. 
The  first  Dove  picture  I  have  been  disappointed  with. 
Billie  did  not  look  or  act  herself  in  this  one.  Moreno 
as  a  love-sick  Russian  officer  seemed  miscast.  He 
can  do  better.  It  is  not  a  poor  picture,  but  not  as 
good  as  usual  from  this  star.  (Central  theatre,  Sel- 

kirk, Man. — General  patronage.)  Acting  of  Moreno 
and  Dove  very  good,  but  nothing  to  the  picture — 
very  light  in  fact.  I  believe  if  they  would  give 
Miss  Dove  a  real  heavy  part  in  a  big  picture,  she 
would  be  a  big  star.  (Sun  theatre,  Walthill,  Neb. — ■ 
General  patronage.)  January  1.  Billie  Dove  does 
splendid  work  and  draws  well.  This  is  not  her  best 
picture,  but  it  pleased.  She's  the  berries.  (Princess 
theatre,  Troy,  Ala. — General  patronage.)  February  24- 
25.  Nothing  big  but  Billie  is  a  very  good  actress. 
This  is  not  her  best.  The  people  here  seem  to  like 
her.  (Phoenix  theatre,  Neolo,  la. — General  patron- 

age.) December  26.  One  of  the  finest  pictures  of 
Billie  Dove's  career.  A  little  deep  for  some  of  our 
crowd,  but  most  of  them  praised  it  highly.  Although 
this  is  another  Russian  story,  it  is  unusually  good. 
Supporting  cast  exceptionally  good.  (Ingram's  the- 

atre, Ashland,  Ala. — Small  town  patronage.)  Good 
picture.  (Pa.stime  theatre.  Medicine  Lodge,  Kan. — 
Small  town  patronage.) 
AIR  CIRCUS,  The,  F.  David  Rollins,  Arthur  Lake, 

Sue  Carol,  Charles  Delaney,  Heinie  Conklin,  Louise 
Dresser,  Earl  Robinson,  8.  This  pleased  generally 
but  did  not  draw  as  we  expected  it  would.  (Rex 
theatre,  Salmon,  Idaho. — General  patronage.)  Febru- 

ary 25-26.  Very  clever  little  picture  and  one  with 
which  practically  everyone  was  satisfied.  My  first 
picture  with  this  star.  She  certainly  went  over  big 
with  the  audience.  (Linden  theatre,  Columbus,  O. 
— General  patronage.)  Good  picture,  will  please  any 
audience,  but  don't  pay  special  price  as  we  did. 
(Liberty  theatre,  Kalispell,  Mont. — General  patron- 

age.) Splendid  program  picture,  but  Fox  sold  it  as 
a  special.  The  entertainment  value  is  there,  but 
patrons  kick  when  prices  are  raised,  as  they  are 
imable  to  figure  out  why  the  tax  is  increased.  Some 
good  air  stufiE  in  this  is  probably  what  gave  the 
producers  the  encouragement  in  making  the  exhibitor 
pay  more.  Give  this  number  good  advertising,  as  it 
will  please  if  you  can  get  them  in.  (Amuse-U  the- 

atre, Melville,  la. — General  patronage.)  Not  a  big 
picture,  but  a  good  clean  one.  Was  well  liked  by 
all.  Would  like  to  know  who  the  instructor  in  avia- 

tion was.  Have  seen  him  a  few  times  in  others, 
but  never  have  found  out  who  he  is,  but  he  sure 
was  good,  clean  and  with  expression  as  sincere  and 
honest,  kind  and  sympathetic  as  I  have  ever  seen. 

Key  to 
Abbreviations 

Col  Columbia 
FN  First  National 
F  Fox 
G  Gotham 
Par  Paramount 
P  Pathe 

Ray  Rayart 
RKO  R  K  O  Productions 
S-R  State  Rights 
T-S  Tiffany-Stahl 
U  A  United  Artists 
U  Universal 
W  B  Warner  Brothers 

The  right  man  in  the  right  place,  in  the  right  part. 
(Palace  theatre.  Golden  City,  Mo.) — Small  town 
patronage.)  Decemjbcr  10-11-12.  Excellent.  Though 
this  is  not  a  special,  it  is  one  of  the  best  program 
pictures  on  the  market.  The  youth  of  the  characters 
and  the  able  direction  make  it  a  most  entertaining 
picture.  (Central  theatre,  Selkirk,  Man.,  Can. — Gen- 

eral patronage.)  A  sweet  little  picture,  sure  to  please 
nearly  100  per  cent.  Has  everything,  thrills,  comedy, 
romance  and  a  few  tears.  (Sun  theatre,  Kansas  City, 
Mo. — General  patronage.)  Wonderful  medium  special. 
If  bought  right  it  will  make  money.  Pleased  95  per 
cent.  (Liberty  theatre,  Kalispell,  Mont. — General 
patronage.)  November  26-27.  An  extra  good  pro- 

gram feature,  sold  as  a  special.  (Wilson  Opera 
House,  Wilson,  Kan. — Small  town  patronage.) 
AIR  LEGION,  The,  RKO,  Ben  Lyon,  Antonio  Mor- 

eno, Martha  Sleeper,  John  Gough,  Colin  Chase  7. — 
March  14.  A  good  story  and  good  acting,  but  why 
so  dark?  The  day  scenes  were  dark  and  the  night 
scenes  very  black.  (Sun  Theatre,  Farwell,  Neb. — 
General  patronage.)  Fair  picture,  will  be  good  in 
time — maybe.  (Colonial  and  Ritz  theatres,  Kansas 
City,  Mo. — General  patronage.)  Pleasing  little  pro- 

gram picture  of  the  government  air  mail  ports.  Not 
much  of  a  crowd  on  it,  but  our  weather  is  too  cold 
here.  (Sun  theatre,  Walthill,  Neb. — General  patron- 

age.) March  8-9.  Best  RKO  picture  that  we  have 
had  in  some  time.  At  that  it  is  no  special.  Just 
a  good  program  picture.  (Phoenix  theatre,  Neolo, 
la. — General  patronage.) 
ALIAS  JIMMY  VALENTINE,  MGM,  William 

Haines,  Lionel  Barrymore,  Leila  Hyams,  Karl  Dane, 
TuUy  Marshall,  Howard  Hickman,  Billy  Butts,  Evelyn 
Mills  8. — February  7-8-9.  Splendid  entertainment. 
Taken  from  the  old  stage  play  and  packed  with 
drama  and  humor.  It's  a  natural,  and  anyone  who 
does  not  play  it,  is  passing  up  money.  AH  the  cast 
do  great  work.  (Central  theatre,  Selkirk,  Man'. — 
General  patronage.)  March  4-5.  A  dandy  picture 
but  failed  to  draw.  Karl  Dane  as  usual  gets  the 
house  in  an  uproar.  Step  on  this  hard  and  will  make 
you  some  jack.  (Palace  theatre.  Rector,  Ark. — 
Small  town  patronage.)  February  20-21.  Good. 
(Texas  theatre.  Grand  Prairie,  Tex. — Small  town 
patronage.)  March  4-5.  Too  much  bad  roads  to  get 
many  out,  but  the  show  is  fine  and  will  please. 
(Adair  theatre,  Adair,  la. — (General  patronage.) 

ANNAPOLIS,  P,  Jeanette  Loff,  Johnny  Mack 
Brown,  8.  Outside  of  "King  of  Kings,"  consider  this the  best  picture  Pathe  has  produced  this  year. 
Grossed  $32  for  the  two-nights'  showing.  Classi- fied financially,  this  picture  is  a  lemon.  (Shastona 
theatre.  Mount  Shasta,  Cal. — General  patronage.) 
From  a  directorial  standpoint  almost  perfect,  and  of 
course  he  being  an  Alabama  boy,  I  stepped  on  it 
and  didn't  regret  same,  as  it  seemed  to  please.  John 
Mack,  that's  your  cue  picture.  Will  please  the  young 
folks.  (Strand  theatre,  Atmore,  Ala. — Small  town 
patronage.)  February  1-2.  Just  what  the  title  indi- 

cates. Life  at  West  Point.  Good,  clean,  well  acted 
picture  which  pleased  our  patrons.  (Sun  theatre, 
Sargent,  Neb. — General  patronage.)  Myself  and 
patrons  were  somewhat  disappointed  in  this  one. 
Did  not  prove  to  be  the  picture  the  press  book  would 
lead  you  to  believe  it  was.  Photography  was  very 
dull  and  dark.  Story  nothing  much,  just  a  program 
picture,  in  my  estimation.  (Sun  theatre,  Kansas 
City,  Mo. — General  patronage.)  February  22-23.  A 
fair  picture.  Won't  hurt  to  run  it.  It  will  not  do  a 
great  business.  (Gem  theatre,  Colusa,  Cal. — General 
patronage.)  Very  good  picture  that  failed  at  the 
box-office.  (Shastona  theatre.  Mount  Shasta,  Cal. — 
Small  town  patronage.)  March  17-18.  Just  another 
one  of  these  stories  of  "school  spirit,"  this  time  at 
the  Naval  Academy.  Was  ovei'-sold  to  us,  as  it  is 
not  a  special.  It  might  have  gone  over  better  if  they 
had  picked  a  pretty  girl  for  the  heroine.  (Community 
theatre,  Minneota,  Minn. — Small  town  patronage.) 
Real  good  picture  that  drew  fair  business.  (Colum- 

bia theatre,  Athens,  O. — General  patronage.)  January 
6.  I  played  this  on  Sunday.  The  best  picture  Pathe 
has  made  this  season  as  I  have  played  them  all  to 
date.  This  is  nothing  to  rave  about.  (Royal  theatre. 
Oak  Harbor,  O. — General  patronage.)  December  23- 
24.  Fair  entertainment  but  not  nearly  as  good  as 
Pathe  would  have  you  believe.  Will  get  by  as  a  pro- 

gram picture  bufc  will  not  stand  raise  in  admission. 
If  you  saw  "Shore  Leave"  and  William  Haines  fn 
"West  Point,"  you  will  not  enjoy  this  one  so  much. 
Johnny  Mack  Brown  carries  his  part  O.  K.  but  can't 
give  his  new  leading  lady,  Jeanette  Loff,  so  much 
credit.  (Grand  theatre,  Princeton,  Mo. — Small  town patronage.) 

ANYBODY  HERE  SEEN  KELLY,  U,  Tom  Moore, 
Bessie  Love,  Tom  O'Brien,  Kate  Price,  Alfred  Allen, 
7.  — Good  comedy-drama.  (Star  theatre,  Kanawha,  la. 
— Small  town  patronage.)  February  2.  Just  a  fair 
picture.  Not  much  to  it.  (Lake  theatre.  Upper 
Lake,  Cal. — Small  town  patronage.)  January  27. 
This  one  was  good,  and  patrons  were  well  pleased. 
Plenty  of  interest  all  the  way  through,  (Sun  theatre. 
Farwell,  Neb. — General  patronage.)  March  1.  Fair. 
(Texas  theatre.  Grand  Prairie,  Tex. — Small  town 
patronage.)  September  15.  Very  pleasing  to  all 
classes.  (Kerr  theatre.  Little  Sioux,  la. — Small 
town  patronage.)  November  11.  A  dandy  picture 
for  the  small  town.  Has  real  entertainment  value. 
Pictures  that  cost  twice  as  much  ai-e  not  half  as 
good.  (Cozy  theatre,  Duchesne,  Utah. — General 
patronage.)  December  25.  All  comments  by  patrons 
were  good.  No  walkouts.  Good  program  picture. 
(Palace  theatre,  Malta,  Mont. — General  patronage.) 
Another  pleasant  surprise  from  Universal.  A  much 
better  picture  than  I  expected  it  to  be.  Tom  Moore 
and  Bessie  Love  very  good,  and  Kate  Price  con- 

tributes some  excellent  comedy.  The  plot  is  not  so 
shopworn  as  most  of  them.  Boost  it.  (Sun  theatre, 
Kansas  City,  Mo. — General  patronage.)  December  18- 
19.  Fair  program  offering.  Better  than  the  average 
we  have  had  from  Universal  so  far  this  seasoji, 
but  did  no  business  on  it.  Did  not  quite  make  ex- 

penses, due  to  cost  of  china  premiums.  Not  much 
action  until  the  last  reel  or  so,  and  not  as  much 
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humor  as  we  expected.  Good  print  and  average  Uni- 
versal photoprraphy.  (Screenland  theatre,  Nevada,  O. 

— Small  town  patronapre.)  January  13.  Pleased  aver- 
age Sunday  crowd  which  wai=;  more  than  expected 

from  title  and  etare.  (Playhouse  theatre,  Fairhope, 
Ala. — Small  town  patronage.)  Better  than  a  lot  of 
the  so-called  specials.  A  made  to  order  picture  for 
the  email  town.     (Arii^to  theatre,  Lemmon,  S.  D. — 

General  patronage.)  November  16.  This  is  an  extra 
good  program  picture.  Very  funny.  (Silver  Family 
theatre.  Greenville,  Mich. — General  patronage.) 
AVALANCHE,  Par.,  Jack  Holt,  Doris  Hills,  Bac- 

lanova,  John  Darrow,  Guy  Oliver,  Richard  Winslow, 
6. — February  1-2.  It  sure  is  a  good  picture  and  will 
get  the  business  if  you  tell  them  it's  a  Zane  Grey 
story.  (Walt's  theatre,  Kenesaw,  Neb. — General  pat- ronage.) A  Zane  Grey  picture  rushed  through  re- 

lying on  Zane  Grey  for  pulling  power.  A  very  poor 
box  office  attraction,  not  enough  attention  paid  to 
details  in  the  making.  Also  Paramount  asked  too 
much  rental — left  a  small  margin  only  for  exhibitor. 
(Elite  theatre,  Placerville,  Cal. — Small  town  patron- 

age.) Good  Zane  Grey  production  that  especially 
pleased  the  ladies.  (Shastona  theatre.  Mount  Shasta, 
Cal. — Small  town  patronage.)  February  24.  A  very 
good  Zane  Grey-Jack  Holt.  This  combination  is  a 
good  one.  (Reel  Joy  theatre.  King  City,  Cal. — Small 
town  patronage.)  Another  Zane  Grey  story.  Good 
western  but  as  little  action  as  we  ever  saw  with 
Holt.  (Opera  House,  Paw  Paw,  111. — General  pat- 

ronage.) November  8-9.  Couldn't  find  any  fault  of 
this  picture  only  it  was  not  rough  enough  for  the 
Saturday  crowds.  (Midway  theatre,  Martinsville,  Va. 
— Small  town  patronage.)  January  19.  This  is  a 
splendid  picture.  Story  fine.  Holt  and  whole  cast 
above  the  average  of  Western  pictures.  (Silver 
Family  theatre,  Greenville,  Mich.) — General  patron- 

age.) January  5.  A  good  Saturday  night  picture  of 
outdoor  acting  stuff  that  will  go  over  fine.  (Legion 
theatre.  Holy  rood,  Kan. — Small  town  patronage.)  De- 

cember 28-29.  Little  different  than  an  ordinary  West- 
ern. (Vine  theatre,  Mt.  Vernon,  O. — General  pat- 

ronage.) A  good  Zane  Grey,  up  to  regular  standard, 
doing  fair  business.  (0)zy  theati'e,  Wagner,  S.  D. — General  patronage.) 
AVENGING  RIDER,  THE,  R  K  0,  Tom  Tyler,  5.— 

February  16-17.  A  good  little  Western.  Pleased 
most  of  them.  (Palace  theatre,  Clearwater,  Neb. — 
Small  town  patronage.)  February  5-6.  Just  another 
Tyler  Western.  (Rialto  theatre,  Hebron.  N.  D. — 
Small  town  patronage.)  January  8-9.  Good  Western. 
Gave  satisfaction  to  family  night  crowd.  (Opera 
Hou.se,  Louisville,  Neb. — Small  town  patronage.)  An 
ordinary  western.  (Selma  theatre,  Selma.  Cal. — Gen- 

eral patronage.)  November  1.  A  very  good  Western. 
(Aiken  Mills  theatre,  Bath.  S.  C. — General  patron- 

age.) December  29.  A  good  entertaining  program 
picture.  (Silver  Family  theatre,  Greenville,  Mich. — General  patronage.) 

B 

BABY  CYCLONE,  THE,  MGM,  Lew  Cody,  Aileen 
Pringlc,  7. — Business  minus.  Why  a  company  that 
considers  its  trade  name  above  par  would  put  its 
stamp  on  anything  like  this  is  beyond  us.  You  exhib- 

itors who  haven't  bought  it  let  Metro  keep  it.  and 
those  who  have  bought  it,  would  do  well  to  pay  for 
it  and  leave  it  alone,  if  necessary.  (Lyric  theatre, 
Ellendale,  N.  D. — General  patronage.)  It  seemed  the 
"bx'ainy"  men'  of  Hollywood  have  smut  complex  these 
days.  It's  virtually  impossible  to  get  a  picture  any- 

more that  hasn't  vulgar  scenes.  Outside  of  that, 
it's  a  silly  comedy  that  they  may  like.  (Sun  theatre, 
Kansas  City,  Mo. — General  patronage.)  March  17. 
Many  unfavox-able  comments  on  it.  Not  a  good  Sun- 

day show  by  any  means.  It  is  just  fair  entertain- 
ment and  might  get  by  on  an  off  night.  (Legion 

theatre,  Holyrood,  Kan. — Small  town  patronage.) 
February  13.  Not  much  to  this  one.  Just  one  of 
those  kind  that  helps  to  make  business  woi-se.  (Pal- 

ace theatre.  Golden  City,  Mo. — Small  town  patronage.) 
Another  one  that  tried  to  keep  the  patron's  mind 
on  a  level  with  the  dogs.  Many  director's  minds 
could  stand  a  lot  of  uplifting  to  make  them  satisfy- 

ing to  the  ordinary  theatregoer.  (Majestic  theatre, 
Weiner,  Ark. — General  patronage.)  February  11-12. 
Here  is  another  lemon.  First  night  small  with 
about  two  giggles,  the  second  night  not  enough  here 
to  make  a  noise.  It's  called  a  comedy.  Sure  light and  all  about  a  little  dog.  (Strand  theatre,  Pella.  la. 
— General  patronage.)  November  26.  How  can  a 
company  of  Metro's  supposed  standing  put  Iheir 
trade  mark  on  a  thing  like  this?  It's  the  most 
silly  thing  since  "Tea  for  Three"  and  an  insult  to 
the  average  theatregoer's  intelligence.  What  do  you 
think  the  "Baby  Cyclone"  is?  Nothing  more  than 
a  Pekinese  pup.  (Central  theatre,  Selkirk,  Man., 
Canada. — General  patronage.)  December  23.  Wise 
exhibitors  will  leave  this  in  the  can.  or  wish  they 
had.  If  you  feel  you  must  run  it,  don't  make  the mistake  we  did  and  remain  in  view  as  the  audience 
leaves.  Said  to  be  a  storm  of  laughs,  but  it's  just dead  silly.  We  have  one  more  Cody-Pringle  to  run, 
and  then  this  team  is  through  forever  in  Nevada, 
O.  (Screenland  theatre,  Nevada,  O. — Small  town 
patronage.)  Very  good  comedy  that  pleased  all.  Best 
since  "Adam  and  Evil."  It's  really  good.  (Gay 
theatre,  Wayne,  Neb. — Small  town  patronage.)  This 
is  a  funny  joke.  Story  in  which  the  woman  likes 
the  dog  better  than  her  husband.  Did  not  please. 
It's  silly.  (Majestic  theatre,  Washington,  Kan. — Gen- eral patronage.)  There  certainly  were  kicks  against 
the  picture.  Some  good  gags  and  a  fair  effort  on  the 
part  of  the  cast,  but  title  meant  nothing  even  though 

stage  show  was  performed  here.  However,  one  man 
came  out  and  said  it  was  the  best  picture  he'd  seen 
in  years.  He's  funny  that  way,  so  watell.  (Kenwood 
theatre,  Chicago,  III. — General  patronage.)  November 
16-17.  A  laughable  farce  comedy,  a  good  sized  Sat- 

urday audience  simply  ate  it  up.  First  class  enter- 
tainment. (Strand  theatre,  Paoli,  Ind. — Small  town 

patronage.)  December  16.  Fairly  good.  Nothing  to 
brag  about.  Cody  does  not  draw  for  me.  (Auditor- 

ium theatre,  Marblehead,  O. — General  patronage.) 
November  8.  This  is  a  real  good  program  picture. 
Our  patrons  liked  it.  Our  business  was  nothing 
extra,  though  we  did  some  extra  advertising  on  it. 
(Ritz  theatre.  New  Albany,  Miss. — General  patroni- 
age.)  January  1.  Light  comedy  that  went  over  big 
with  our  patrons.  (Egyptian  theatre,  Bala-Cynwyd, 
Pa. — General  patronage.)  Went  over  very  well  for 
a  small  audience.  Some  people  came  again  the  sec- 

ond night.  (Plaza  theatre,  Chicago,  111. — General 
patronage.)  November  26.  This  is  good  for  Cody 
and  Pringle.  but  their  comedies  do  not  go  for  me. 
(Adair  theatre,  Adair,  la. — General  patronage.) 
BEAU  BROADWAY,  MGM,  Lew  Cody,  Aileen 

Pringle,  Sue  Carol,  7. — January  20.  A  fair  house, 
and  believe  it  gave  general  satisfaction.  Didn't  see the  picture  myself  but  have  heard  no  unfavorable 
comments.  (Legion  theatre.  Holyrood,  Kan. — Small 
town  patronage.)  Good.  (Strand  theatre,  Britton, 
S.  D. — General  patronage.)  February  13.  A  very pleasing  program  picture,  which  pleased  the  few 
who  saw  it.  Lew  Cody  and  Aileen  Pringle  are  not 
very  popular  in  this  town.  (Majestic  theatre,  Myers- 
town,  Pa. — General  patronage.)  February  23.  Very good  comedy,  but  not  much  of  a  drawing  card.  Not 
very  good  photography— rather  dim.  (Bonny  theatre, Mansfield,  Mo. — General  patronage.)  March  5.  Bet- ter than  most  of  the  Cody-Pringles.  Satisfied.  (Echo theatre,  Cathlamet.  Wash.— Small  town  patronage.) This  one  failed  to  please  for  me,  and  I  was  told 
about  it.  Sue  Carol  captures  what  was  to  be  cap- tured out  of  the  story.  (Adair  theatre,  Adair,  la.— General  patronage.)  December  19.  Lively  farce. Liked  by  patrons.  Business  blah.  (Egyptian  theatre, 
Bala-Cynwyd,  Pa.— General  patronage.)  December 19-20.  A  delightful  comedy  that  pretty  Sue  Carol helps  wonderfully.  The  conclusion  of  the  story  is rushed  a  little  too  much.  (Texas  theatre.  Grand Praine,  Tex. — Small  town  patronage.)  Played  this picture  during  the  pre-Christmas  slump  and  flu 
epidemic,  to  can't  tell  as  to  its  pulling  powers,  but 
It's  a  mighty  nice  comedy-drama.  Everyone  seemed surprised  that  it  was  such  a  good  picture.  Judg- 

ing by  the  title  they  didn't  expect  much.  You 
needn't  be  afraid  of  it.  (Sun  theatre,  Kansas  City, Mo.— General  patronage.)  January  18-19.  Such stuff  as  this  is  just  what  is  killing  the  small  town men.  Hard  to  get  good  pictures  without  sound. When  our  old  friend  J.  C.  Jenkins  says  that  by  1931 there  will  be  5,000  theatres  less,  I  believe  he  is 
right.  It  may  be  sooner.  Titles  like  "Beau  Brad- 
way"  are  enough  to  keep  people  away,  and  the  pic- ture's worse.  I  say,  lay  off  this  one.  (Rex  theatre, Montezuma,  Ind.— General  patronage.)  November  3o] Metro  has  delivered  another  of  those  thoroughly  en- tertaining comedy-dramas.  Book  it  and  don't  be  afraid to  boost  it.  (Victoria  theatre.  Mount  Olive,  N.  C— Small  town  patronage.)  A  fair  program  picture. Pleased  very  well.  Ran  this  on  my  10-cent  bargain night.  (Paramount  theatre,  Wyoming,  111.— General patronage. ) 

BEGGARS  OF  LIFE,  Par,  Wallace  Beery,  Louise Brooks,  Richard  Arlcn.  Edgar  Blue  Washington,  H. A.  Morgan.  Andy  Clark,  Mike  Donlin,  Roscoe Karns,  Robert  Perry,  Johnnie  Morris,  George  Kot- sonaros,  Jacque  Chapin,  Robert  Brower,  Frank Brownlee,  8.— Not  the  type  of  stoi-y  for  Beery. Failed  to  please.  Started  out  with  a  murder  and ended  same.  (Shastona  theatre.  Mount  Shasta,  Cal. General  patronage.)  Very  interesting  story  with a  couple  of  thrills.  Worth  seei/ig.  Box  office  value fair.  (Elite  theatre,  Placerville,  Cal.— General  pat- ronage. January  9-10.  Poor.  Wrong  kind  of  pic- ture for  American  public.  Paramount  has  to  learn to  make  better  pictures  than  German  pictures  and underworld  pictures.  People  kick  on  this  kind. 
(Pearl  theatre,  Youngwood,  Pa. — General  patron- 

age.) January  19.  Not  up  to  Beei-y  standard. Much  overrated.  Paid  too  much.  Far  from  spe- cial attraction.  (Arcade  theatre,  Holtville,  Cal.— Small  town  patronage.)  Quite  disappointing  for Beery.  Too  dragged  out.  Would  have  been  a  fair 
program  picture  in  six  reels.  (Sun  theatre.  Plain- well,  Mich. — General  patronage.)  January  6-7. 
This  is  a  good  entertainment.  Different  from  the rest  and  a  relief.  The  star  is  great  and  Louise 
Brooks  and  Richard  Arlen  fine.  This  picture  gave good  satisfaction.  (Silver  Family  theatre,  Green- 

ville, Mich.— General  patronage.)  October  23.  Ran 
this  on  our  weakest  night  and  didn't  draw.  Noth- 

ing wrong  with  the  picture,  however.  It  is  differ- 
ent from  anything  we  have  run  yet.  (Gem  theatre, 

Greenriver,  Utah. — General  patronage.)  October  9. 
This  is  just  a  fair  program  picture.  Takes  up  too 
much  time  getting  anywhere,  but  at  that  has  many 
favorable  comments.  It's  no  special,  (Star  theatre. 
Willow  Springs,  Mo. — Small  town  patronage.)  Jan- 
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LARGEST  BUYERS  OF  MO- 
TION PICTURE  THEATRE 

EQUIPMENT  IN  THE 
UNITED  STATES  HAS  TO 

SAY  RE: 

QimiTONE 

"I  SHALL  BE  PLEASED  TO 

RECOMMEND  IT  TO  ANY- 

ONE. 
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"...  I  COULD  NOT  DETECT 
THE  DIFFERENCE  BETWEEN 
YOUR  DEVICE  AND  OTHER 
INSTRUMENTS  COSTING 

FAR  IN  EXCESS  OF  THIS  IN- 
STALLATION. 

"THANKING  YOU  FOR 

YOUR  PROMPTNESS  IN  IN- 

STALLING  THIS  EQUIP- 

MENT " 
AND  THANKS  TO  YOU,  HARRY 

M.  SUGARMAN,  PRESIDENT  and 
GENERAL  MANAGER  of  WEST 
COAST  JUNIOR  CIRCUIT,  Inc.,  for 
this  unsolicited  testimonial.  And  thanks 
again  for  the  additional  orders  given  us 
by  your  concern  following  the  satisfac- tory demonstration  at  your  beautiful 
new  REDLANDS  THEATRE. 

Although  but  a  few  months  old,  the  Qualitone  Corporation 
is  in  receipt  of  scores  of  testimonial  letters  from  satisfied  exhib- 

itors who  have  installed  Qualitone.  .  .  .  They  praise  our 
device  for  its  fidelity  of  tone,  perfect  synchronization^  reliabil- 

ity and  simplicity. 

May  We  Tell  You  More  About  QUALITONE? 
Send  for  our  attractive  new  brochure  describing  this  wonder  device  in  detail.    It  is  profusely  illustrated  and  answers  numer- 

ous questions  about  the  equipment  that  may  occur  to  you.    WRITE  OR  WIRE. 

Price — 

$2,500.00 
TERMS:  $1,000.00  cash;  balance  in 
52  weekly  payments  of  $29.70  each. 

Sound  on  Film  Attachment- 

$1,000.00  Extra 
Terms:  $500.00  cash;  balance  in 
52  weekly  payments  of  $9.90  each. 

QUALITONE  CORPORATION 
SAMUEL  FREEDMAN,  President 

5360  Melrose  Ave. HOLLYWOOD GRanite  4141 
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uary  15.  This  .picture  was  very  much  enjoyed. 
(Temple  theatre,  Federalsburg.  Md. — General  patron- 

age.) It  would  be  unfair  to  give  a  percentage  on 
this  picture,  especially  in  this  season.  Every  one 
liked  the  picture  and  appreciated  Wallace  Beery  in  a 
serious  part.  (Tivoli  theatre,  Miehavpaka,  Ind. — 
General  patronage.)  December  14-15.  Very  good. 
Print  a  little  dark.  It's  a  story  of  a  hobo  on  the 
railroad.  (Strand  theatre,  Pella,  la. — General  pat- 

ronage.) Something  unusual  from  Beery.  Patrons 
were  expecting  something  comical,  but  is  a  fair  pic- 

ture. (Zorn  theatre,  Binkelman,  Neb. — General 
patronage.)  November  22.  Best  thing  Beery  has 
done  yet.  A  real  picture.  (Ace  theatre.  Lake 
Providence.  La. — Small  town  patronage.)  Great 
show.  Pleased  nearly  everyone.  Not  much  of  a 
crowd,  however,  due  to  flu  epidemic.  (Liberty  the- 

atre, Kalispell,  Mont. — General  patronage.) 
BEYOND  THE  SIERRAS,  MGM,  Tim  McCoy, 

Sylvia  Bcccher,  Roy  D'Arcy,  Polly  Moran,  Richard 
R.  Neill,  J.  Gordon  Russell,  6.— February  16.  Played 
in  opposition  to  Tom  Mix.  rain,  snow,  and  sleet  to 
very  good  Saturday  crowds.  (Midway  theatre,  Mar- 

tinsville, Va. — General  patronage.)  February  1-2. 
An  extra  good  McCoy  picture  with  fine  action. 
Would  call  it  a  Western  drama  of  a  higher  type. 
Favorable  comments.  (Parkview  theatre,  CoUiers- 
ville.  Tenn. — Small  town  patronage.)  January  15. 
A  vei-y  good  Western  production.  Our  first  McCoy 
shown  to  poor  business.  Had  icy  roads.  (Majestic 
theatre.  Homer,  Mich.  Small  town  patronage.) 
February  19.  Best  We.stern  we  have  had  in  tome 
time.  Played  to  the  smallest  crowd  we  ever  had. 
Can  only  do  business  on  Friday  and  Saturday  in 
this  town.  (Star  theatre,  Trumansburg,  N.  Y. — 
Small  town  patronage.)  October  16-17.  The  usual 
McCoy  bed-time  story,  only  worse.  We"d  like  to know  what  excuse  there  is  for  these.  Criminal  waste 
of  6,000  feet  of  film.  Between  the  dense  print  and 
that  cursed  soft-focus  photography  it  took  good  eye- 

sight to  see  how  punk  it  was.  Acting  passable  but 
story  nil  and  direction  second  rate.  Polly  Moran 
furnishes  the  only  bright  spot  in  it  and  that  won't dazzle  you.  No  business  a-tall  second  night. 
(Screenland  theatre.  Nevada.  O. — Small  town  pat- 

ronage.) This  one  surprised  us.  Pleased  the  big 
majority.  The  fencing  by  McCoy  and  D'Arcy  was 
great.  In  fact,  D'Arcy's  acting  in  this  was  as  good 
as  the  star's  and  we  are  for  him !  He  was  a 
double-dyed  villain,  but  he  sure  knew  his  stuff. 
Hope  the  rest  of  the  McCoys  rank  with  this  one  for 
entertainment.  (Majestic  theatre,  Weiner,  Ark. — 
Small  town  patronage.)  September  28-29.  A  good 
Western  but  Metro's  Western  advertising  is  bad. 
(Mazda  Theatre  Company.  Aurora.  Neb. — Small 
town  patronage.)  Not  so  bad  as  some  have  panned 
it.  At  least  it  apparently  pleased  our  Saturday 
nighters.  (Auditorium  theatre.  Laurel,  Neb. — (gen- 

eral patronage.) 
BLINDFOLD,  F,  Lois  Moran,  George  O'Brien. Earle  Foxe,  Don  Terry,  Maria  Alba,  Fritz  Feld, 

Andy  Clyde,  Craufurd  Kent,  Robert  E.  Romans, 
John  Kelly,  Phillips  Smalley,  6.— February  9.  This 
picture  will  hold  the  attention  for  the  entire  length. 
(Charkarohen-Hall  theatre,  Lincoln,  Neb. — Small 
town  patronage.)  February  3-4.  Lost  money  due 
from  being  forced  to  accept  "Blindfold"  instead  of 
"Romance  of  the  Underworld"  at  last  minute.  Good 
program  picture.  (Palace  theatre,  Clearwater,  Neb. 
— Small  town  patronage.)  Neat  picture  and  a  little 
different.  With  the  aid  of  Tarzan  we  have  kept 
up  our  raid-week  business  very  well.  (Auditorium 
theatre.    Laurel,  Neb. — General  patronage.) 
BROTHERLY  LOVE,  MGM,  Karl  Dane,  George  K. 

Arthur,  Edward  Connelly,  Jean  Arthur,  Richard 
Carlyle,  Marcia  Harris,  7. — February  24.  A  fairly 
good  comedy  by  this  pair  that  seemed  to  go  over 
pretty  good.  (Legion  theatre.  Holyrood,  Kan. — 
Small  town  patronage.)  Good  average  comedy  tha.t 
pleased  a  Saturday  night  crowd.  (Reel  Joy  theatre. 
King  City,  Cal. — Small  town  patronage.)  February 
3.  This  is  a  good  little  picture,  but  don't  exploit  it above  a  good  program  picture.  (Colonial  theatre, 
Sault  Ste.  Marie,  Mich. — General  patronage.)  Feb- 

ruary 20.  This  team  is  always  good,  given  some- 
thing to  work  on.  This  one  is  a  peach.  Pleased 

everyone.  We  are  enjoying  rotten  business — no  fault 
of  pictures.  (Palace  theatre.  Cambridge.  111. — Gen- 

eral patronage.)  The  best  one  this  team  has  turned 
out  since  "Rookies."  In  fact  the  only  one  since 
that's  been  worthwhile.  There  is  a  little  smut  in 
"Brotherly  Love"  which  could  easily  have  been 
omitted,  but  as  a  whole  it  is  very  funny.  (Sun 
theatre,  Kansas  City,  Mo. — Neighborhood  patronage.) 
January  6-7.  Pleased  most  every  one.  Good  comedy 
from  start  to  finish.  No  mistake  in  playing  it. 
(Lyric  theatre,  Grangeville,  Ida. — Small  town  pat- 

ronage.) Rotten.  Nothing  to  this  one.  (Lincoln 
theatre,  Bunker  Hill,  111. — General  patronage.) 
October  26.  A  good  comedy  that  pleased  a  Saturday 
night  audience.  (Adair  theatre,  Adair,  la. — Gen- 

eral patronage.)  October  22-23.  This  is  a  wow. 
Tied  up.  with  local  football  team  on  this  one.  Nice 
business.  Step  on  it.  (Mazda  Theatre  Company, 
Aurora,  Neb. — Small  town  patronage.)  November 
24.  So  ordinary  that  we  dropped  it  in  on  Saturday. 
(Texas    theatre.    Grand    Prairie,    Tex. — Small  town 

patronage.)  December  9.  The  same  old  rigamarole, 
with  slight  variations.  Their  stuff  is  getting  to  be 
on  the  order  of  other  teams,  somewhat  attenuated 
comedy.  However,  our  working  apple-knockers  still 
fall  for  it  and  direct  a  good  stream  of  nickels  in 
our  direction,  so  all  is  well,  or  at  least  well  enough. 
Can  report  the  usual  .story  regarding  Metro  films : 
print  good  but  the  photography  won't  register  well from  our  Mazdas.  (Screenland  theatre,  Nevada,  O. 
— Small  town  patronage.)  Used  on  10  cent  bargain 
night.  Pleased  all.  Their  best  since  "Rookies." 
(Paramount  theatre,  Wyoming  III. — General  patron- age.) 

BURNING  THE  WIND,  U,  Hoot  Gibson,  Virginia 
Brown  Faire,  Ccsare  Gravina,  Robert  Homans, 
Georges  Grandee,  Boris  Karloff,  Peewee  Holmes,  5. — 
February  2.  Another  good  one  by  about  the  best 
Western  actor  in  the  game.  He  has  gone  forward 
where  some  of  the  big  boys  have  slipped.  Some  one 
told  them  they  were  good,  and  they  quit  acting. 
Not  the  kind  about  whom  people  say,  "What  is  the 
matter  with  so  and  so?  H-e  is  no  good  nowadays?" (Silver  Family  theatre,  Greenville,  Mich.)  Hoot  and 
Tarzan  and  news  made  a  fine  combination  and  drew 
well.  (Rex  theatre,  Salmon,  Ida. — General  patron- age.) 

BUSH  RANGER,  THE,  MGM.  Tim  McCoy,  5.— 
February  16.  A  very  fine  action  picture.  Better 
than  the  average.  Silver  Family  theatre.  Green- 

ville, Mich. — General  patronage.)  A  total  of  40 
adults  and  10  kids  attended  this  on  a  Friday  and 
Saturday  run.  Smallest  business  on  those  nights 
that  we  have  had  in  six  years.  Some  liked  it,  some 
did  not.  If  business  does  not  pick  up  in  the  next 
month,  we  are  going  to  close  entirely.  (Majestic 
theatre,  Weiner,  Ark. — Small  town  patronage.) 
February  30.  Nothing  to  this  one  at  all  that  I 
could  .see,  and  I  used  to  like  Tim.  (Palace  theatre, 
Ciolden  City,  Mo. — Small  town  patronage.)  Not  so 
much.  (Majestic  theatre,  Weiner,  Ark. — General 
patronage.)  March  13-14.  Poorest  McCoy  we  have 
ever  run.  Not  up  to  standard.  (Elco  theatre,  Cath- 
lamet.  Wash.)  February  9.  I  have  never  seen  a 
bad  McCoy  picture,  and  I  sincerely  regret  that  Metro 
is  dropping  him.  Metro  and  McCoy  have  given  me 
the  highest  grade  outdoor  pictures  I  have  ever 
played.  (Texas  theatre.  Grand  Prairie,  Tex. — Small town  patronage.) 

c 

CAMERAMAN,  THE.  MGM,  Buster  Keaton,  Marce- 
line  Day,  Harold  Goodwin,  Sidney  Bracy,  Harry  Grib- 
bon,  8. — January  27-28.  Very  good.  (Elco  theatre. 
Cathlamet.  Wash. — Small  town  patronage.)  One  of 
the  few  Keaton  pictures  that  pleased  our  people. 
Not  a  special  by  any  means,  but  a  good  comedy  for 
program  night.  (Palace  theatre,  Malta,  Mont. — Gen- 

eral patronage.)  February  15-16.  Had  Stan  Laurel 
and  Oliver  Hardy  and  news  with  this  one,  and  what 
could  they  do  but  laugh  and  enjoy  themselves?  Our 
fir.st  Keaton  and.  incidently.  our  first  MGM.  Keaton 
great!  (Star  theatre,  Trumansburg,  N.  Y. — Small 
town  patronage.)  March  2.  A  riot  of  laughter  from 
beginning  to  end.  Best  comedy  we  have  played  for 
months.  Fuli  of  action  and  pleased  100  per  cent. 
(Green  Lantern  theatre.  Claymont.  Dela. — General 
patronage.)  October  28-29-30.  This  is  a  dandy  pic- 
but  failed  to  draw.  Keaton  has  not  shown  in  this 
town  for  so  long  that  people  had  forgotten  about 
him.  (Dreamland  theatre,  Ontario,  Ore. — General 
patronage.)  February  8-9.  A  very  good  comedy 
feature  and  pleased  those  who  came  to  see  it.  Some 
came  the  second  night.  Plenty  of  laughs.  Don't  side 
track  it.  (Parkview  theatre,  Collierville,  Tenn. — Small 
town  patronage.)  January  15-16.  This  is  by  far  this 
star's  best  picture  to  date.  Will  surely  stand  extra 
advertising.  (Isabelle  theatre,  Stevenson,  Ala. — Gen- 

eral patronage.)  A  well  acted  silly  picture,  but 
good  at  that.  Full  of  laughs.  Business  not  so  good. 
(Lincoln  theatre.  Bunker  Hill,  111. — General  patron- 

age.) A  very  good  comedy  drama.  Will  please  the 
average  audience.  (Strand  theatre,  Atmore,  Ala. — 
Small  town  patronage.)  January  11-12.  Fair  Keaton 
comedy  terrible  business.  Blame  the  weather.  (Pas- 

time theatre.  Mason,  Mich. — General  patronage.)  A 
good  comedy.  Picture  pleased  all.  We  need  pictures 
with  some  life  in  them.  Business  was  good.  (Cen- 

tennial theatre,  Warsaw,  Ind. — General  patronage.) 
March  11.  Best  Keaton  picture  to  date.  A  positive 
scream.  House  was  in  a  continual  uproar  over 
Buster's  funny  antics.  Business  was  fairly  good  and 
the  picture  pleased  100  per  cent.  Ever  since  wo 
played  this,  many  of  our  patrons  are  asking  when 
we  will  have  Keaton  again,  which  is  proof  that  "The 
Cameraman"  is  a  hit.  (Majestic  theatre.  Myerstown, 
Pa. — General  patronage.)  December  28.  No  plot  but 
a  lot  of  nonsense  that  made  them  all  walk  out 
laughing.  Give  us  another  like  it.  (Movies  theatre. 
Brocket,  N.  D. — Small  town  patronage.)  October 
1-2.  Keaton  and  Day  have  one  good  comedy  feature 
in  this  one  and  if  one  does  not  laugh,  he  hasn't  a laugh  in  him.  The  baseball  shot  is  worth  the  price 
of  admission.  Book  it  and  then  advertise  that  you 
have  a  good  comedy,  for  it  is  there.  (Adair  theatre. 
Adair,  la.  General  patronage.)  October  21-22 
Well,  this  did  and  it  didn't.  Some  of  our  patrons 
were  wild  over  it  and  others  said  that  didn't  care 

if  they  never  saw  Keaton  again.  Personally,  thought 
it  was  very  entertaining,  although  it  did  smack 
some  of  very  attenuated  two-reel  comedy.  Perfectly 
clean  all  the  way  through.  Marceline  Day  was  a 
happy  choice  as  the  girl,  and  there  is  a  very  good 
character  group  in  support.  From  projection  stand- 

point much  of  this  picture  was  punk.  Looked  as 
if  the  photography  must  have  been  done  by  Buster 
himself  on  his  tin  type  shotgun,  varying  all  the  way 
dark  and  foggy  to  bright  and  crystal  clear,  and  these 
changes  would  sometimes  occur  in  the  same  se- 

quence. We  agree  with  the  fellow  who  said  the  lion 
ought  to  roar  for  a  little  more  light.  We  can  show 
Paramount  or  Universal  features  to  perfection,  also 
Metro  comedies,  but  Metro's  features  are  nearly  all 
fuzzy  and  dark.  We  are  losing  some  faces  by  show- 

ing them  on  our  best  night  and  are  going  to  shove 
them  back  to  our  weak  nights  if  they  keep  on  com- 

ing this  way.  (Screenland  theatre,  Nevada,  O. — ■ 
Small  town  patronage.)  December  28.  Mighty  good 
and  did  good  business  with  it,  and  they  certainly 
did  laugh  at  his  antics  the  first  night.  Second  night 
a  larger  crowd  and  hardly  a  laugh.  Just  a  difference 
in  people,  as  there  was  a  difference  in  the  kind  of 
picture.  Funny,  sure,  but  the  best  of  it  all  was 
there  was  very  little  love  making  in  it  and  just  one 
little  kiss — and  that  was  deserving  and  lasted  only  a 
fraction  of  a  second.  Public  will  like  this,  I  am 
sure  and  exhibitors — all  of  them — surely  will,  for  the 
reasons  that  I  did.  (Palace  theatre.  Golden  City, 
Mo. — Small  town  patronage.)  December  28-29. 
Buster  takes  well  here,  but  I  did  not  know  it  was 
so  strong — did  not  put  out  any  extra  advertising. 
If  you  are  strong  on  Buster,  bill  it  heavy,  tie  your 
lobby  doors  back  and  start;  the  show.  Had  more 
laughs  in  general  on  this  show  than  I  have  had  for 
some  time — comedy  all  the  way  through.  Not  silly 
but  clever.  (Strand  theatre,  Pella,  la. — General  pat- 

ronage.) The  greatest  Keaton  ever  made.  His  story, 
although  quite  original,  keeps  within  the  bounds  of 
possibility,  and  we  enjoyed  it  more  the  last  time  we 
saw  it  than  the  first.  For  some  reason  Keaton  is 
a  distinct  frost  at  our  B.  O.  But  if  they'll  come, 
they'll  like  it.  (Majestic  theatre,  Dallas.  Ore. — - 
General  patronage.)  October  12-13.  Good  comedy, 
seemed  to  please  everybody,  business  fair.  Keaton 
doesn't  draw  for  us.  (Mazda  Theatre  Company. 
Aurora.  Neb. — Small  town  patronage.)  Without  a 
doubt  his  funniest  and  best  feature,  but  for  some 
reason,  Keaton  means  very  little  at  the  cash  register. 
Personally,  I  like  his  work  and  always  did.  A  con- 

secutive number  of  features  as  good  as  "Camera- 
man" might  build  him  into  a  box  office  asset.  Who 

knows  ?  (Sun  theatre,  Kansas  City,  Mo. — General 
patronage.)  December  12-13.  Keaton's  best  picture. If  he  pulls  them  in  for  you,  get  behind  it,  as  it 
will  satisfy.  But  he  means  nothing  here  at  the  gate. 
(Auditorium  theatre.  Laurel,  Neb. — General  patron- 

age.) Good  comedy,  but  Keaton  will  not  get  them 
in  for  us.  (Richelieu  theatre.  Belief onte  and  Clear- 

field, Pa. — General  patronage.)  January  5.  This  is 
a  dandy  comedy,  away  ahead  of  some  special,  but 
we  had  the  coldest  weather  of  the  season,  and  it 
was  the  only  Saturday  night  since  we  have  been  in 
business  that  we  didn't  make  expenses.  (Bonny 
theatre,  Mansfield,  Mo. — General  patronage.)  Novem- 

ber 9-10.  The  best  Keaton  in  many  moons.  Buster 
plays  the  part  of  a  cameraman  who  just  can't  do anything  right.  He  finally  gets  mixed  up  in  a  tong 
war  and  makes  good.  An  evening  well  spent.  (Cen- 

tral theatre,  Selkirk,  Man.,  Can. — General  patron- 
age.) November  17.  Quite  a  nice  picture.  Keaton 

is  not  a  big  drawing  card  for  me.  (Texas  theatre. 
Grand  Prairie.  Tex. — Small  town  patronage.)  Janu- 

ary 4-5.  This  feature  comedy  gave  satisfaction  to 
95  per  cent  of  our  trade,  even  the  women  proclaim- 

ing it  a  fine  comedy.  (R'ialto  theatre.  Hamilton,  O. — General  patronage.)  January  4.  Played  this  while 
a  big  blizzard  raged  outside.  The  best  Buster  has 
done  for  some  time,  which  just  makes  it  a  good 
comedy,  although  too  long.  (LaCi-osse  theatre,  La- 
Crosse,  Kan. — General  patronage.)  January  1-2.  One 
of  the  best  Keaton  pictures  I  have  seen.  A  very 
clever  comedy  feature  with  no  slapstick.  Business 
good  on  this  one.  (Orpheum  theatre.  Rock  Valley, la. — General  patronage.) 

CAPTAIN  CARELESS,  RKO,  Bob  Steele,  6.— De- 
cember 28-29.  Bob's  first  picture  in  the  adventure 

series  which  was  a  good  picture  of  its  kind.  Canni- 
bals, cannibals,  and  more  cannibals.  Has  plenty  of 

action,  and  the  suspense  will  please  your  crowd — 
those  that  like  the  action  type.  Personally  think 
Steele  is  better  in  Westerns.  (Jackson  theatre. 
Flomaton,  Ala. — General  patronage.)  Our  first  Bob 
Steele  picture  and  we  like  him.  (Auditorium  thea- 

tre. Laurel,  Neb. — General  patronage.)  Just  another 
picture  suitable  for  double  bill.  (Empress  theatre, 
Arma,  Kan. — General  patronage.)  December  27.  A 
very  good  farce  comedy  among  the  natives  of  an 
island  (South  Sea,  I  reckon),  with  some  remarkable 
shots  of  an  aeroplane  in  a  storm  at  sea.  One  has 
a  feeling  of  satisfaction  after  seeing  this  picture,  so 
it  must  be  good.  (Aiken  Mills  theatre,  Bath.  S.  C. — Small  town  patronage.) 
CAPTAIN  LASH,  F,  Victor  McLaglen,  Claire 

Windsor,  Arthur   Stone,   Albert   Conti,   Clyde  Cook, 
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Jean  Laverty,  Frank  Hangey,  Boris  Charsky,  Jane 
Winton,  7. — February  21-23.  Just  fair.  Not  nearly 
BE  good  as  "The  River  Pirate."  The  story  is  very weak  and  will  not  help  this  star.  McLaglen  and 
Clyde  Cook  try  hard  to  put  it  over,  but  it  is  a  hope- 

less tafik.  Give  McLaglen  a  good  story  and  he  is 
immense.  (Cential  theatre,  Selkirk,  Man. — General 
patronage.) 
CAPTAIN  SWAGGER,  P,  Rod  LaRocque,  Sue 

Carol,  Richard  Tucker,  Victor  Potel,  Ulrich  Haupt,  7. 
— February  20-21.  A  good  program  picture,  clean 
and  wholesome.  Evei-ybody  will  like  it.  Sue  Carol 
ifi  delectable,  even  as  a  homeless  waif  ;  LaRocque  is 
likeable  as  a  gallant  but  terribly  "broke"  ex-wai-- 
bird.  The  comedy  is  easy  and  non-pressed ;  the 
thrill  comes  in  the  cabaret  hold-up  scene,  and  the 
love  element  is  like  a  bieath  of  fresh  air.  Adver- 

tise it  for  the  whole  family.  (Rabun  theatre,  Clay- 
ton, Ga. — Small  town  patronage.)  A  good  picture 

that  pleased  the  greater  number.  We  had  many  tell 
us  that  they  liked  it,  and  had  no  kicks.  This  is  an- 

other good  picture  that  Harrison  panned.  He  says 
that  it  is  an  insult  to  the  German  people  and  in- 

decent. What  is  wrong,  anyway?  We  had  plenty 
of  German  people  and  decent  people  rn  to  see  it  and 
they  were  not  insulted  or  shocked.  (Elmac  theatre. 
Maple  Rapids,  Mich. — Small  town  patronage.)  Starts 
out  like  it  was  going  to  be  a  real  picture,  but  soon 
degenerates  into  another  of  those  underworld  stories, 
and  this  one  is  morally  bad  for  the  youngsters.  The 
underworld  scene  is  on  the  wane  now,  though,  and 
we  will  be  flooded  with  air  pictures  and  "haunted 
house"  spook  pictures  for  the  rest  of  the  year.  (Sun 
theatre,  Kansas  City,  Mo. — General  patronage.)  It's 
full  of  action,  thrills  and  laughs — aeroplane  battle, 
holdup,  cabaret  robbery  and  ending  with  a  rosy 
future  for  the  two  loving  sweethearts  that  makes 
this  picture  pleasing  and  very  interesting.  (Dixie 
theatre,    Durant,    Miss. — General  patronage.) 
CAUGHT  IN  THE  FOG,  WB,  Conrad  Nagel,  May 

McAvoy,  6. — March  7.  Ordinary  program  picture. 
(Palace  theatre.  Rector,  Ark. — Small  town  patron- 

age.) January  17-18-19.  Very  good  talking  picture. 
Swain  was  funny  and  injected  a  few  laughs  which 
was  just  what  is  needed.  (Strand  theatre,  Sunbury, 
Pa. — General  patronage.)  Fair  program  picture. 
(Sun  theatre,  Plainwell,  Mich. — General  patronage). 
December  12.  Just  an  average,  nothing  to  blow 
about.  (Royal  theatre.  Republic,  Kan. — General  pat- 

ronage. ) 

CELEBRITY,  P,  Robert  Armstrong,  Lina  Bas- 
quette,  6. — January  28-29.  This  is  the  prize  lemon 
of  all  time,  and  I  could  write  a  whole  page  telling 
how  rotten  it  is.  Why  under  the  sun  any  company 
would  produce  a  thing  like  this,  is  more  than  I  can 
say.  Ingram's  theatre,  Ashland,  Ala. — Small  town 
patronage.)  Rotten.  Should  have  never  been  re- 

leased. That  kind  of  a  picture  hurts  business.  (Gem 
theatre,  Colusa,  Cal. — General  patronage.)  March 
6-7.  A  prize  fight  comady.  Just  a  program,  but 
there  is  nothing  wrong  with  it.  A  good  many  laughs 
for  the  patrons  and  a  few  moments  good  scrapping 
in  the  last  reel.  Most  of  my  crowd  left  the  theatre 
in  a  good  humor.  (Rabun  theatre,  Clayton,  Ga. — 
Small  town  patronage.) 
CHARGE  OF  THE  GAUCHOS,  RKO,  Francis  X. 

Bushman,  Jacqueline  Logan,  Guido  Trento,  Paul 
Ellis,  Henry  Kolker,  Charles  Hill  Mailcs,  John  Hop- 

kins, Charles  K.  French,  Olive  Hasbrouck,  Mathilde 
Comont,  Jack  Ponder,  Lige  Conley,  Gino  Corrado, 
Frank  Hagney,  7. — Played  this  on  Sunday  night. 
Had  more  good  reports  on  this  one  than  I  have  on 
any  one  picture.  (Garrick  theatre,  Milan,  Mich. — ■ 
General  patronage.  Just  another  big  mistake,  just 
one  interesting  title  in  the  picture,  that  was  the  one 
saying,  "the  end."  (Colonial  and  RHz  theatres, 
Kansas  City,  Mo. — General  patronage.)  February  20. 
This,  in  my  opinion,  is  not  so  bad  as  some  of  the  ex- 

hibitors report.  A  fair-to-good  picture,  although  RKO 
could  have  made  a  humdinger  out  of  it  with  a  little 
more  money  and  better  direction.  (Rose  theatre,  Sumas. 
Wash. — Small  town  patronage.)  March  6.  A  good 
big  program  picture.  Slow  and  tiresome  until  last 
reel,  then  some  action.  General  satisfaction.  (Silver 
Family  theati-e,  Greenville,  Mich. — General  patron- 

age.) They  call  this  a  special  but  it  even  failed  to 
please  the  kids.  (Strand  theatre,  Valparaiso,  Neb. — • 
General  patronage.)  November  29.  Showed  to  a 
bored  audience.  No  interest  m.anifested,  only  one 
or  two  laughs  throughout  the  picture.  Slow  and 
draggy.  Costume  and  foreign  location.  Bushman 

.  too  old  for  a  lover.  Only  redeeming  feature  some 
beautiful  photography.  No  good  for  small  town. 
(Aiken  Mills  theatre,  Bath,  S.  C. — Small  town  pat- 

ronage.) Very  pleasing  picture  and  one  of  the  best 
prints  we  have  run  for  some  time.  (Electric  theatre, 
Curtis,  Neb. — Small  town  patronage.)  What  a  mil- 

lion-dollar theme !  By  penny-pinching  they  mieeed 
what  could  have  been  one  of  the  outstanding  pic- 

tures of  the  year.  The  miserably  thin  ranks  of  the 
army  at  the  battle  of  Salta  and  the  little  handful  of 
gauchos  audaciously  charging  killed  a  brilliant  idea. 
Only  fair  entertainment.  (Glades  Amusement  Com- 

pany, Moore  Haven,  Fla. — General  patronage.) 
December  29.  An  interesting  story,  well  directed 
and  acted.     It  pleased  all  who  saw  it.     (S.  of  N. 

theatre,  Ambrose,  N.  D. — General  patronage.)  Ter- 
rible. Deals  with  Argentine  rebellion  from  Spain. 

Action  drags  all  the  way.  Direction  and  story  are 
pitiful.  Bushman  totally  wasted.  (Emprets  theatre, 
Arma,  Kan. — General  patronage.)  Slow  and  draggy, 
failed  to  please.  A  few  more  like  this  one  and  I 
will  have  to  use  Nature's  Remedy  Pills  on  my  box 
office.  (Aristo  theatre,  Lemmon,  S.  D. — General  pat- 

ronage.) Not  so  good.  Failed  to  register  up  to  a 
regular  Western.  (Cozy  theatre,  Wagner,  S.  D.— General  patronage.) 

CHICKEN  A  LA  KING,  F,  Nancy  Carroll,  Ford 
Sterling,  Arthur  Stone,  George  Meeker,  Frances  Lee, 
Carol  Holloway,  Nora  Haydcn,  7. — Very  good  com- 

edy drama.  (Jackson's  theatre.  Flomaton,  Ala. — General  patronage.)  January  15-16.  A  fair  comedy 
drama.  Drew  well  first  night,  but  fell  oft  the  sec- 

ond. Some  audiences  may  be  offended  at  the  scene 
where  Arthur  Stone  attempts  to  steal  the  money 
out  of  the  heroine's  stocking.  (Opera  House,  Louis- 

ville, Neb. — Small  town  patronage.)  December  12. 
Thought  very  little  of  this.  It  did  not  draw  at  all 
and  I  believe  it  was  the  title.  No  good  for  small 
town,  as  neither  was  "Dry  Martini,"  and  I  predict 
"Red  Wine"  will  not  be,  nor  will  "Manhattan  Cock- 

tail." I  have  drunk  all  my  life  and  will  continue 
to,  but  the  public  does  not  like  this  kind  and  neither 
do  I.  They  cannot  make  them  "hot,"  as  some  expect from  the  title,  and  those  are  disappointed  who  like 
them  that  way,  and  those  who  do  not  like  that  kind 
simply  take  no  chances.  Am  watching  for  other  re- 

ports on  these,  for  curiosity — and  let  them  be  honest. 
(Palace  theatre.  Golden  City.  Mo. — Small  town  pat- 

ronage.) Very  much  better  than  the  name  would 
indicate.  It's  a  farce  comedy-drama,  that  got  the 
laughs.  (Sun  theatre,  Kansas  City,  Mo. — Neighbor- hood patronage.) 

CLEARING  THE  TRAIL,  U,  Hoot  Gibson,  Dorothy 
Gulliver,  6. — February  16.  As  satisfactory  a  Gibson 
as  we  ever  had.  (Texas  theatre.  Grand  Pi-airie, Tex. — Small  town  patronage.)  February  16.  Pretty 
scenery.  Action  fair.  (Lake  theatre.  Upper  Lake, 
Cal. — Small  town  patronage.  Drew  well  and  pleased. 
(Rex  theatre,  Salmon,  Ida. — General  patronage.) 
December  22.  One  of  the  best  Westerns  we  have 
played.  Story  better  than  the  average.  Hoot  al- 

ways good.  (Silver  Family  theatre,  Greenville,  Mich. 
—General  patronage.)  Good  Western  for  Saturdays. 
(Selma  theatre,  Selma,  Cal.— General  patronage.) 
The  best  Hoot  we  have  had  for  a  long  time.  A 
good  clean  picture,  one  that  pleased  the  kiddies,  and 
the  grownups  too.  (Charkarohen  theatre,  Lincoln. N.  H.— Small  town  patronage.)  Just  another  good 
Hoot  Gibson  picture.  Hoot  plays  the  tenderfoot 
part  for  awhile.  (Zorn  theatre.  Binkelman.  Neb.— 
General  patronage.)  Hoot  usually  gets  the  business 
and  this  is  no  exception.  He  has  a  big  following 
here  and  this  picture  satisfied  them,  I  guess.  Ran 
"Snookums"  with  this  to  round  out  the  program  and 
pleased  them,  at  least  I  heard  no  criticism.  (Prin- cess theatre,  Lincoln,  Kan. — Small  town  patronage.) 
Fair  Gibson,  about  average.  Hoot's  like  the  old 
gray  mare,  "She  ain't  what  she  used  to  be."  (Em- press theatre,  Arma,  Kan. — General  patronage.) 
January  3.  Another  good  Hoot  picture.  He  has  a 
lot  of  loyal  fans  here,  and  they  all  enjoyed  this  one. 
(Sun  theatre,  Farwell,  Neb.— General  patronage.) 
November  16-17.  A  better  story  than  Hoot  has  had 
for  some  time,  and  about  time,  too.  (Pastime  the- 

atre.  Mason,    Mich. — General  patronage.) 

CODE  OF  THE  SCARLET,  FN,  Ken  Maynarc), 
Glayds  McConncll,  Ed  Brady,  J.  P.  McGowan.  Dot 
Farley,  Sheldon  Lewis,  Harold  Salter,  Joe  Rickson, 
Robert  Walker,  6. — December  1.  This  was  good.  All 
of  Maynard's  are.  However  we  thought  It  not  quite 
up  to  most  of  hie  pictures.  A  little  dark,  too  much 
night  work,  and  not  enough  Tarzan.  We  have  played 
eight  or  nine  of  Maynard's  this  year  and  all  were money-makers  for  us.  Ken  and  Tarzan  are  the 
cream  of  Westeins.  (Fairfax  theatre,  Kilmarnock. 
Va. — General  patronage.)  A  good  picture,  but  then, 
when  did  Ken  ever  make  a  poor  one?  (Majestic 
theatre.  Homer,  Mich. — Small  town  patronage.) 
March  2.  One  of  the  best  Northwesterns  I  have  had 
the  ple:isure  of  watching  in  a  long  time.  A  won- 

derful picture.  Book  and  push  it  and  you  will  please 
them.  (I.  O.  O.  F.  theatre,  Wickford,  R.  I.— General 
patronage.)  Very  good  Northwest  mounted  police 
story.  (Selma  theatre,  Selma,  Cal. — General  patron- 

age.) November  29-30.  A  good  Maynard  picture  of 
the  Northwest  mounties.  Well.  I  am  all  caught  up 
on  Ken's  pictures  so  will  have  to  lay  off  him  for  a 
few  months.  I  wish  he  would  make  at  least  one 
a  month.  (Trags  theatre,  Neilsville,  Wis. — Small 
town  patronage.)  Consider  this  one  of  the  best  yet 
from,  this  star.  It  will  please.  (Dixie  theatre,  Rus- 

sell ville.  Ky. — Small  town  patronage.)  November  17. 
A  splendid  Northwest  picture,  lots  of  action  and 
beautiful  scenery.  (Silver  Family  theatre,  Greenville. 
Mich. — General  patronage.)  Pretty  good  Northwest 
mounted  picture  with  a  lot  of  comedy  scattered  all 
through  it.  (Sun  theatre,  Kansas  City,  Mo. — Neigh- 

borhood patronage.)  The  only  star,  now  that  Thom- 
son is  out,  that  delivers  to  us  small  towners  a 

Western  picture  that  makes  it  so  we  don't  have  to hide  in  the  cellar  when  the  show  is  over.    Hats  off 

to  you.  Ken.  (Poetville  theatre,  Postville,  la. — Gen- 
eral patronage.)  October  20.  If  they  like  lota  of 

fighting  feed  'em  this  one.  Pleased  here  as  all 
Maynards  do.  (Roee-Liberty  theatres,  Sumas-Lyden, Wash. — Small  town  patronage.) 
COMPANIONATE  MARRIAGE,  FN,  Betty  Bron- 

son.  Alec  B.  Francis,  William  J.  Walsh,  Edward 
Martindel,  Sarah  Paddcn,  Hedda  Hopper,  Arthur 
Rankin,  June  Nash,  Richard  Walling,  6. — Played  this 
on  Sunday  and  did  a  satisfactory  business.  The  pic- 

ture is  different  and  will  appeal  to  people  who  do 
not  usually  come  to  "movies."  (Playhouse  theatre, 
Fairhope,  Ala. — General  patronage.)  A  lot  of  slush. 
With  a  big  advertising  campaign  I  was  able  to  get 
a  big  box  office  return  for  opening  night,  but  sec- 

ond and  last  night  died  on  my  hands  and  the  picture 
proved  to  be  a  big  box  office  disappointment,  and  I 
want  Judge  Lindsay,  who  I  am  .sure  has  been  and 
is  now  a  great  man,  to  tell  me  why  he  let  hLs  name 
be  dragged  into  a  thing  like  this.  You  exhibitors 
who  have  not  bought  it,  see  it  first.  (Cozy  theatre, 
Winchester.  Ind. — General  patronage.)  We  failed  to 
get  the  big  message  on  this  C.  M.  stuff  of  Ben 
Lindsay.  It  reads  much  better.  Betty  Bronson  is 
too  good  to  be  lost  in  this  cheap  attempt.  Richard 
Walling  may  be  a  good  actor — we  don't  care  to  hurt his  feelings — but  to  us  he  is  just  a  second  rate 
juvenile,  which  is  thought  a  hard  spot  to  fill.  (Ken- 

wood   theatre,    Chicago,    III. — General  patronage.) 
COP,  THE,  P,  William  Boyd,  Allan  Hale,  Jacqueline 

Logan,  Robert  Armstrong,  Tom  Kennedy,  Louise 
Natheaux,  Phil  Sleeman,  8. — Don't  know  whether  this 
was  good  or  not.  Picture  was  so  dark  nobody  could 
tell  what  it  was  all  about.  I  am  still  wondering.  (Riv- 
oli  theatre,  Thomasville,  Ala. — General  patronage.) 
William  Boyd  no  drawing  card  for  me.  Do  not  consider 
this  picture  very  good.  (Columbia  theatre,  Athens, 
O. — General  patronage.)  A  fairly  good  picture 
spoiled  by  very,  very  bad  photography,  the  worst  I 
have  had  in  years.  At  this  stage  of  the  game  there 
is  no  excuse  for  releasing  a  picture  with  rotten 
photography  like  this.  (Fairy  theatre,  Knox.  Ind. — 
General  patronage.)  October  24.  I  would  consider 
this  a  poor  crook  story.  After  reading  Harrison's reports  on  this  one  I  was  very  disappointed.  Boyd 
needs  to  take  some  I'educing  exercises.  He's  too  fat. Pathe  had  better  put  some  romance  in  their  Boyd 
pictures,  if  they  want  them  to  satisfy.  This  one  did 
not  please  here  one  little  bit.  (Armstrong's  theatre, Vanceboro,  Me. — Small  town  patronage.) 
COURT  MARTIAL.  Col.,  Jack  Holt,  Betty  Comp- 

son,  7. — I  can  only  add  to  what  many  other  exhibi- 
tors have  reported — it's  good  and  it  pleased.  (Audi- 

torium theatre.  Laurel,  Neb. — General  patronage.) 
An  extra  good  program  picture  but  do  not  class  it 
as  a  special.  (Columbia  theatre,  Athens,  O. — Gen- 

eral patronage.)  November  21-22.  A  fine  program 
picture.  Better  than  the  average  Holt,  and  Miss 
Compson's  splendid.  Direction  very  good.  (Silver 
Family  theatre,  Greenville,  Mich. — Small  town  patron- 

age.) September  30-October  3.  Very  good.  Will 
please.  (Lydia  theatre.  Grand  Island,  Neb. — General 
patronage.)  December  28-29.  Good  program  picture. 
Print  and  photography  good.  (Strand  theatre,  Gris- 
wold,  la. — General  patronage.) 

CRAIG'S  WIFE,  P.,  Irene  Rich,  Warner  Baxter, 
Virgina  Bradford,  Carroll  Nye,  Lilyan  Tashman, 
George  Irving,  Jane  Keckley,  Mabel  Van  Buren,  Ethel 
Wales,  Raida  Rac,  7  Fair  program  picture.  Shastona 
theatre.  Mount  Shasta,  Cal. — General  patronage.)  One 
of  Pathe's  best  of  the  year.  Pleased  about  20  per 
cent.  Attendance  25  per  cent  below  normal.  Fair 
program  picture.  (Shastona  theatre.  Mount  Shasta, 
Cal. — General  patronage.)  December  17-18.  No  draw- 

ing power,  and  we  didn't  take  in  film  rental.  (Mid- 
way theatre,  Martinsville,  Va. — General  patronage.) 

Warner  Baxter  with  Irene  Rich  and  a  brilliant  cast 
of  stars.  A  home  life  domestic  drama.  Mr.  Craig 
is  very  wealthy  and  has  everything  but  the  care  of 
his  wife.  Mrs.  Craig  loves  other  things  too  much  to 
think  of  her  husband.  So  you  see  this  picture  pleases 
some  and  displeases  others.  But  it  is  all  right.  In 
all  it  is  a  good  picture.  (Dixie  theatre,  Durant, 
Miss.)  Very  good  picture,  but  did  not  draw.  One 
of  those  that  you  know  just  what's  coming  next,  and even  then  it  seemed  to  please.     (Gay  theatre,  Wayne, 
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56 EXHIBITORS  HERALD-WORLD 
May  4,  1929 

J.  C.  Jenkins — His  Colyum 

FREEPORT,  ILL.,  April  16,  1929. 
DEAR  HERALD- WORLD: 
We  have  heard  some  pretty  big  fish  stories  in  our  time.    When  we  were  out  to  Salmon, 

Ida.,  a  couple  of  years  ago,  Phil  Rand  told  us  that  he  had  seen  the  salmon  so  thick  in  the 
Salmon  river  that  they  crowded  one  another  out  in  the  brush  and  that  they  damned  the 
river  up  until  the  water  flooded  the  town.    We  have 
always  doubted  that  story,  but  yesterday  when  we 
drove  out  of  Iowa's  mudholes  on  to  the  pavement,  we 
stopped  the  car  and  when  we  lifted  Nancy's  hood  up, 
believe  it  or  not,  13  mud-turtles  and  36  bullfrogs 
jumped  out,  and  now  we  are  going  to  apologize  to 
Phil  for  doubting  his  salmon  story.    We  will  believe 
anything  from  this  on. 
We  are  awfully  worried  tonight  about 

our    good    friend.   Eagle   Eye  Joe.    We  '  . 
drove  in  here  just  in  time  to  hear  the 
broadcast  of  the  last  two  innings  of  the 
opening  game  between  the  Pirates  of 
Pittsburgh  and  the  Cubs  of  Chicago.  The 
score  stood  four  for  the  Pirates  to  Chi- 

cago's get-some,  at  the  close  of  the seventh  inning.  Then  the  Cubs  went  to 
bat  and  got  three  men  on  bases  with  two 
out.  then  they  slipped  in  a  pinch  hitter, 
and  it  began  to  look  like  the  roses  were 
going  to  bloom  and  the  price  of  corn  ??GUESS  WHO! ! 
licker  to  come  down  to  where  it  ought  to 
i5)e.  iBut  liorrors !  Mr.  Pinch  Hitter  took  three  swipes  at  the  sphere,  and  the  umpire  told 
him  to  get  away  from  the  plate  and  let  somebody  up  who  could  bat.  Then  we  heard  poor 
Joe  groan  clear  out  to  Freeport.  My,  my,  that  was  terrible !  We  know  just  how  Joe  felt. 
We  felt  that  same  way  once  when  Rockne's  squad  romped  over  Nebraska's  goal  line  for  a 
touchdown,  and  it  is  a  terrible  feeling — we'd  sooner  have  the  mumps. Bill  Weaver  says  that  just  as  soon  as  the  ball  season  opens  Joe  has  to  go  and  call  on  a 
very  dear  friend  who  is  not  expected  to  live,  and  the  dear  friend  never  recovers  until  the 
end  of  the  season.  It's  awfully  nice  of  Joe  to  do  that,  very  few  boys  would  be  that  thought- 

ful, and  we  hope  Joe  brings  his  sick  friend  out  to  that  HERALD-WORLD  Exhibitors  con- 
vention at  Detroit  Lakes.  Minn.,  this  summer  so  he  \von't  have  to  rush  right  back  to  the 

office.  *    *  * 
Freeport  has  three  theatres  in  operation.  She  had  four  but  some  chain  store  now  occupies 

the  fourth  one.  One  of  the  theatres  is  operated  by  some  German  society,  and  the  other  two 
by  Mr.  Ditman.  We  were  told  that  another  theatre  is  now  under  construction,  and  it  is  said 
tbat  it  will  be  the  finest  one  in  town.  Just  who  is  behind  this  project  we  didn't  learn  fur- ther than  that  it  is  being  built  by  a  stock  coniiiany  and  will  be  managed,  presumably,  by 
some  chain  institution.  Mr.  Ditman  has  recently  installed  a  sound  device,  and  we  were  told 
that  it  is  giving  good  satisfaction.  Our  information  comes  from  the  boy  at  the  door,  as  we 
didn't  get  to  see  Mr.  Ditman  himself.        *    *  * Whenever  we  see  an  outstanding  picture  we  like  to  mention  it.  We  saw  one  such  recently 
at  Manchester,  la.  The  picture  in  question  was  "ON  TRIAL,"  a  Warner  Brothers  produc- tion with  Pauline  Frederick,  Bert  Lytell,  Lois  Wilson,  Richard  Tucker  and  several  others 
who  were  equally  as  good.  Lois  Wilson  gave  a  remarkable  performance,  the  best,  we  be- 

lieve, she  ever  gave,  but  when  you  see  the  picture  we  hope  you  pay  special  attention  to  the 

little  lady  who  played  the  part  of  Strickland's  little  daughter.  We  are  sorry  we  didn't  get  her name.  Bert  Lytell  played  the  part  of  Strickland  who  was  on  trial  for  murder,  and  the  acting 
by  his  little  daughter  was  the  best  by  far  of  any  juvenile  performance  we  have  ever  wit- 

nessed, and  if  this  little  lady  doesn't  make  screendom  sit  up  and  take  notice,  then  Holly- wood should  have  a  guardian  right  away.  Man,  oh  man,  but  this  little  lady  did  get  us!  And 
we  haven't  recovered  yet. 

Mr.  Dutton  had  a  screening  of  the  picture  to  try  out  a  new  talking  device  he  had  just  in- 
stalled. He  had  a  little  trouble  with  one  reel,  but  that  was  no  doubt  due  to  his  operator's 

not  being  familiar  with  the  device,  but  for  the  first  time  he  did  remarkably  well.- 
If  theatremen  could  be  furnished  with  such  pictures  as  "ON  TRIAL"  and  less  of  sex  and underworld  pictures  that  drive  people  away  rather  than  attract  them  to  theatres,  there 

would  be  less  complaint  of  business  and  less  grumbling  by  the  public.  Why  can't  they?  The 
answer  is,  THEY  CAN.  The  real  question  is,  will  they?  The  answer  to  that  is,  they  won't. 
And  the  reason  is  that  the  cities  want  "pep"  and  "ginger"  and  "spice"  and  high  kickers  with 
short  skirts,  (the  shorter  the  better),  while  the  balance  of  the  world  wants  "ON  TRIAL," 
"FOUR  SONS"  and  other  pictures  of  like  nature  that  make  Pa  and  Ma  glad  they  went  to the  show  and  took  the  girls  along. 

Wlien  we  see  pictures  like  "ON  TRIAL,"  we  swell  up  and  are  glad  we  have  some  little connection  with  the  business,  but  when  we  see  some  of  the  other  type,  we  feel  like  running 
Nancy  right  out  in  the  middle  of  Lake  Michigaan  and  going  down  with  her — guess  we  need 
a  bath,  anyhow. 

If  we  ever  get  to  Hollywood,  which  we  hope  to  do  next  fall  or  winter,  we  are  going  to 
hunt  up  the  director  of  "ON  TRIAL"  and  buy  him  six  chocolate  ice  creain  sodas  and  tell 
him  that  as  a  director,  after  Clarence  Badger,  he  comes  next,  and  anytime  he  or  Clarence 
directs  a  picture  we  will  go  and  see  it,  bunyons  or  no  bunyons.  That's  just  how  we  are 
fixed  and  we  don't  care  what  the  balance  of  the  world  thinks  about  it — we  are  so  durned 
independent  that  way.  Go  and  see  "ON  TRIAL,"  whether  your  mother-in-law  has  a  return ticket  or  not. 

(Continued  on  next  page) 

Neb. — Small  town  ratronage.) 
CRASH,  THE,  Milton  Sills,  Thclma  Todd,  Wade 

Boteler,  William  Demarest,  Fred  Warren,  Sylvia 
Ashton,  DeWitt  Jennings,  7. — February  14-15.  Just 
a    fair    picture.     Slow^  in    action.      (Lark  theatre, 

McMinnville.  Ore. — General  patronage.)  Good  action 
picture  and  went  over  good.  Did  not  do  much  busi- 

ness on  account  of  basket  ball  game.  (Cozy  theatre. 
Wagoner,  Okla. — Small  town  patronage.)  March  7. 
Very  good.     (Star  theatre.  Villa  Grove,  111. — General 

patronage.)  December  5-6.  This  should  be  a  good 
draw  for  small  towns  and  railroad  centers.  It  is 
rather  slow  in  spots,  but  ends  up  with  a  bang. 
Thelma  Todd,  the  new  leading  lady,  gives  a  good 
performance  as  a  traveling  show  girl,  and  Sills 
makes  an  excellent  wrecking  l)Oss.  (Central  theatre, 
Selkirk,  Man.,  Canada. — General  patronage.)  Only 
a  fair  picture.  Starts  out  right  interesting,  but 
degenerates  into  a  pretty  weak  sister  before  the 
finish.  (Sun  theatre,  Kansas  City,  Mo. — General 
patronage.)  Thi.s  is  Sills'  old  neighborhood,  but  he'd 
better  get  some  good  stories  or  they'll  all  be  insisting 
that  he  lived  on  the  North  Side.  We  just  can't  see this  killing  a  big  star  just  because  of  cheap  stories. 
(Kenwood  theatre,  Chicago,  111. — General  patronage.) 
December  17.  Good  Sills  picture  which  satisfied  the 
Sills  fans.  (New  theatxe,  Dewitt.  Ark. — General 
patronage.)  January  13-14.  This  is  a  mighty  good 
picture,  clean  and  entertaining.  Both  stars  and  cast 
fine.  The  kind  of  picture  we  like  to  run.  Satisfac- 

tion to  all.  Safe  to  take  your  wife,  mother  or 
daughter  too.  (Silver  Family  theatre,  Greenville, 
Mich. — General  patronage.)  November  29.  Milton 
Sills,  Thelma  Todd  in  a  good  semi-outdoor  picture. 
It  pleased  for  me.  (Adair  theatre,  Adair,  la. — 
General  patronage.)  January  12.  Good  program  pic- 

ture. Will  please.  Thelma  Todd  almost  steals  the 
picture  from  Sills.  (La Crosse  theatre,  LaCrosse,  Kan. 
— General  patronage.)  Fine.  Pleased  all.  (Harvard 
theatre,  Harvard.  Neb. — General  patronage.) 
CYCLONE  COWBOY,  P,  Wally  Wales,  5.— January 

4.  A  fair  We.stern.  Nothing  new  and  nothing  to  get. 
(Movies  theatre.  Brocket,  N.  D. — Small  town  patron- 

age.) February  16.  A  fair  little  Western  with 
enough  comedy  thrown  in  to  make  everybody  happy. 
(Trags  theatre,  Neillsville,  Wis. — Small  town  pat- 

ronage. ) 

D 

DANGER  RIDER,  THE,  U,  Hoot  Gibson,  Eugenia 
Gilbert.  Reaves  Eason,  Monte  Montague,  King  Zany, 
Frank  Beale,  Milla  Davenport,  5. — February  28.  A 
good  Western.  In  fact.  Hoot  always  draws  well  here. 
(Sun  theatre,  Farwell,  Neb. — General  patronage.) 
About  30  feet  missing  near  the  end,  which  caused  a 
noticeable  gap  between  the  climax  and  the  kiss 
fade-out.  The  picture,  otherwise,  was  fair  only.  Not 
as  good  as  some  of  Hoot's  previous  efforts.  (Amuse-U theatre.  Melville,  La. — General  patronage.)  February 
1-2.  Fair  Hoot  Gibson  picture  and  it  pepped  the  old 
box  oflice  up  a  little.  (Pastime  theatre.  Mason,  Mich. 
— General  patronage.)  March  2.  Another  good  Hoot 
Gibson  picture  that  pleased  them  all.  (Silver  Family 
theatre,  Greenville,  Mich. — General  patronage.) 
DANGER  STREET,  RKO,  Warner  Baxter,  Martha 

Sleeper,  Duke  Martin,  Frank  Mills,  Harry  Tcnbrook, 
Harry  Allen  Grant,  Olc  M.  Ness,  "Spec"  O'Donnell, 6. — February  6-7.  Poor.  Just  another  crook  picture, 
unpleasant  and  too  many  night  scenes.  Too  dark. 
(Fairfax  theatre.  Kilmarnock,  Va. — General  pat- 

ronage.) I  had  eleven  children  and  nine  adults  to 
see  it.  No  comments.  (Victory  theatre,  Rossiter, 
Pa. — General  patronage.)  February  27-28.  Not 
much.  (Phoenix  theatre,  Neolo,  la. — General  pat- 

ronage.) This  is  a  nice  program  picture,  not  a 
speical  by  any  means.  (Reel  Joy  theatre,  King  City, 
Cal. — Small  town  patronage.)  Not  good,  not  bad, 
just  a  gang  picture.  (Jackson's  theatre,  Flomaton, Ala. — General  patronage.) 

DAWN,  SR,  Sybil  Thorndike,  7.— December  4-5. 
Memories  of  the  conflict,  which  is  a  two-reel  pro- 

logue to  "Dawn,"  is  being  sold  with  the  feature  pic- 
ture, but  I  don't  believe  it  helps  the  feature  and  only 

adds  length  to  the  program.  "Dawn"  Is  a  very  good picture,  which  is  a  life  history  of  the  famous  nurse 
Cavell,  portraying  her  work  during  the  great  war, 
also  the  trial  and  execution  by  the  Germans  for  hav- 

ing helped  Allied  prisoners  to  escape.  As  I  said, 
this  is  a  very  good  picture,  but  a  positive  frost  at 
the  box  office.  If  you  buy  it,  be  sure  you  can  get 
advertising  from  Columbia.  We  couldn't.  (Princess 
theatre,  Parkersburg.  la. — General  patronage.)  No- 

vember 29-December  1.  Very  good.  Miss  Thorndike 
is  splendid.  The  only  thing  against  it  is  that  it's just  a  bit  too  heavy  and  lacks  the  comedy  touch. 
Our  business  on  "Dawn"  was  next  to  that  of  "Ben 
Hur"  and  "Seventh  Heaven,"  in  spite  of  an  11-in. 
snowfall  on  the  first  night  of  the  play  dates.  (Opera 
House,  Louisville,  Neb. — Small  town  patronage.) 
November  23.  It  is  a  treat  to  watch  the  work  of 
Sybil  Thorndike  in  this  picture  after  gazing  on  some 
of  the  baby  dolls  of  Hollywood.  There  is  a  real 
actress.  The  story  of  heroic  nurse  Cavell  makes  an 
outstanding  attraction.  It  cannot  help  but  draw 
after  the  world  wide  publicity  given  by  the  press. 
Should  not  offend  Germans.  (Central  theatre,  Sel- 

kirk, Manitoba,  Canada. — General  patronage.)  Jan- 
uary 1-3.  Boys,  lay  off  of  this  one.  It  was  sold  to 

me  as  a  special,  but  it  is  as  far  from  being  a  special 
as  the  producers  are  of  having  a  chance  to  enter  the 
kingdom  of  Heaven.  Slow  and  uninteresting.  (Lyda 
theatre.  Grand  Island,  Neb. — General  patronage.) 
DOCKS  OF  NEW  YORK,  Par,  Betty  Compson, 

George  Bancroft,  Baclanova,  Fred  Kohler,  8. — 
February  6-7.  Nothing  to  rave  over.  Entirely  too 
long  and  not  enough  action.    More  film  wasted  here. 
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J.  C.  Jenkins — His  Colyum 
(Continued  from  preceding  page) 

On  top  of  that  trimming  the  Cubs  got  yesterday,  comes  the  depressing  news  from  the 
Chicago  Auto  Club  that  the  roads  in  Wisconsin  range  from  "poor  to  bad"  to  "terrible"  to 
"impassable,"  and  we  were  heading  right  straight  for  the  Badger  state.  If  we  were  leaving 
the  matter  up  to  Nancy  to  decide,  she'd  say  "let's  turn  around  and  go  back  home,"  but  she 
isn't  buying  the  gas.  Oh,  well,  what's  the  use  of  worrying  about  a  few  mudholes?  Just 
think  of  what  Solomon  had  to  put  up  with,  with  all  of  these  wimmen  o'  hisen,  and  Brigham Young  lived  to  be  quite  an  old  man,  too. *  *  * 

There  is  a  new  malady  sweeping  the  country  known  as  "Sounditis,"  and  it  is  said  to  be 
very  contagious,  although  it  only  attacks  theatrenien.  Pathologists  have  isolated  the  germ, 
and  it  is  claimed  that  it  is  most  prevalent  around  box  offices.  We  have  run  on  to  a  num- 

ber of  very  violent  cases  lately  with  chances  for  recovery  very  unlikely.  A  peculiar  thing 
about  this  disease  is  that  those  who  have  contracted  it  seem  to  be  no  worse  off  than  those 
who  are  afraid  they  will.  Its  peculiarity  seems  to  be  that  it  attacks  the  mind  and  pro- 

duces insomnia  in  the  patient,  especially  if  he  has  adhered  too  closely  to  the  18th  amend- ment. 

A  very  violent  case  came  under  our  observation  recently.  WTien  we  called  on  the  patient 
he  mistook  us  for  a  veterinary  and  he  said,  "For  God  sake.  Doc,  can't  you  do  something 
for  me?"  We  looked  him  over  awhile  and  then  said,  "Yes,  we  can  fix  you  up  all  right.  We 
will  take  out  your  appendix  and  scrape  it,  then  we  will  remove  your  gall  bladder  and  put 
in  a  rubber  hose  and  then  make  an  examination  of  your  checking  account  and  see  what 
shape  that  is  in."  But  that  was  as  far  as  we  got.  The  poor  fellow  was  gone.  As  soon  as 
we  mentioned  "checking  account"  it  was  all  over.  There  was  a  film  hound  in  the  room  at 
the  time  and  he  was  so  grief  stricken  that  he  almost  went  into  hysterics — they  are  so  sympa- 

thetic that  way.    He  realized  he  had  lost  a  contract. *  *  * 

It's  funny  how  some  people  always  make  the  front  page.  Anytime  Amie  Semple  Mc- 
Pherson  doesn't  make  it,  her  mother  does.  Seems  as  though  it  runs  in  the  family.  The 
guy  who  can  secure  front  page  space  free  is  considered  a  good  press  agent.  Circus  and 
carnival  companies  pay  big  money  for  that  kind  of  talent,  and  if  the  press  will  forget  Amie, 

the  public  will  do  likewise,  and  it  won't  affect  the  circulation  a  particle. *  *  * 
The  game  yesterday  between  the  Pirates  and  Cubs  resulted  in  a  13  to  2  victory  for  the 

Cubs,  and  the  broadcaster  reported  that  Eagle  Eye  Joe  had  fully  recovered  from  a  relapse  of 
the  day  before,  but  that  his  sick  friend  would  probably  linger  along  until  the  close  of  the 
baseball  season.    [Editor's  note:    His  friend  is  nmch  better  now,  the  Cubs  being  on  tour.] 

If  you  ever  drive  the  Lincoln  highway  through  Morrison,  it  will  be  worth  your  while  to 
stop  and  inspect  the  Capitol  theatre.  You  have  likely  seen  better  ones,  but  they  were  in 
the  cities.  You  may  have  seen  more  congenial  and  courteous  managers  than  Mr.  Burch 
but  they  had  wings.  The  first  thing  Mr.  Burch  said  when  we  introduced  ourself  was  that  he 
always  enjoyed  reading  our  Colyum,  and  that  was  the  only  weakness  he  manifested. 

It  is  a  pleasure  to  see  such  theatres,  and  it  is  a  jjleasure  to  meet  such  managers.  We 
wish  there  were  more  of  them,  and  if  there  were,  this  life  would  be  one  long,  joyous  holiday. 

*  *  S: DE  KALB,  ILL. 
When  we  arrived  in  De  Kalb  today  we  visited  the  De  Kalb  theatre  and  found  Mr.  Dale 

Leifheit,  the  manager,  up  in  the  booth  with  a  couple  of  mechanics  busily  engaged  installing 
Movie-Phone.  He  wanted  to  know  what  we  thought  about  it,  and  we  asked  him  if  he  had 
ever  had  an  attack  of  nervous  prostration.   He  replied  that  he  had  not — but  was  just  about  to. 
We  told  him  that  if  his  device  worked  as  well  as  the  device  that  Mr.  Dutton  installed  in 

Manchester,  la.,  we  could  see  no  necessity  for  his  calling  in  a  professional  diagnostician.  In 
fact,  we  thought  his  head  was  working  pretty  good  as  it  was.  We  are  going  to  call  on 

him  again  tonight.  *    *  * 
The  bell  hop  has  just  handed  us  a  telegram  from  Mr.  Schutz,  editor  of  the  "What  the 

Picture  Did  For  Me"  department,  saying  that  the  office  is  expecting  us  to  come  in  while  we 
are  this  close.  Now,  you  know  what  that  means.  It's  Lake  Michigan  water  for  us  and  no  sub- 

stitutes, and  Joe  won't  let  us  go  out  after  dark.  The  last  time  we  were  in  the  office,  Gallo 
mopped  the  place  up  with  us  in  an  argument  on  "Presentation  Acts"  and  we  knew  then 
something  was  going  to  happen,  and  it  did,  but  Joe  didn't  say  whether  it  was  a  boy  or  a 
girl.  He  just  said  "baby,"  and  now  we  are  going  down  there  to  see  that  that  "baby"  has 
proper  attention  while  Gallo  writes  another  thesis  on  Presentation  Acts. 
We  hope  Chicago  won't  learn  of  our  visit  until  we  are  out  of  town.  We  always  try  to shun  demonstrations.  It  blocks  traffic  and  makes  travel  hazardous.  The  last  time  we  were 

there  it  is  likely  that  not  more  than  half  of  the  people  knew  we  were  in  town.  We  met  a 
coupla  fellas  with  blue  uniforms  with  brass  buttons  and  we  stopped  and  asked  them  what 
hotel  they  were  working  at  and  one  of  them  said,  "Why,  hello  there,  hayseed,  how's  the 
alfalfa  crop  this  season,"  and  just  as  we  were  going  to  hit  him,  Joe  grabbed  our  arm  and 
said,  "Come  on.  Grandpa,  never  mind  him — the  morgue  is  full  now." 

If  the  perch  are  not  biting  good  out  on  the  Municipal  Pier,  we  are  not  going  to  stay 
long,  for  it  is  too  cold  for  the  bathing  girls,  and  what  else  has  Chicago  to  interest  one? 
Nothing,  not  a  thing!  Our  next  Colyum  may  unfold  some  information  that  has  hitherto  been 
kept  under  cover.    Better  watch  for  it.  J.  C.  JENKINS, 

The  HERALD-WORLD  man. 

P.  S.^THE  HERALD-WORLD  COVERS  the  FIELD  like  an  April  SHOWER. 

Bancroft  ae  a  drawing  card  here  is  like  the  popu- 
larity of  Gene  Tunney — "there  ain't  no  such  thing." 

(Ingram's  theatre,  Ashland,  Ala. — Small  town  pat- 
ronage.) February  16-17.  A  little  rough.  Pleased 

about  85  per  cent.  Ladies  did  not  like  it  as  well  as 
the  men.  Bancroft,  Betty  Compson  ar}d  Baclanova 
took  their  parts  very  well.  (Community  theatre.  Lone 
Rock,  la. — General  patronage.)  February  24.  For 
those  that  like  underworld  pictures,  this  will  do. 
Just  an  ordinary  program  picture.  (Star  theatre. 
Villa  Grove,  111.— General  patronage.)  Guess  there 
are  still  many  ways  to  make  money  on  a  picture. 
"We  advertised  this  one.  "Adults  only  should  attend," 
and  boy,  what  a  fat  little  gross  we  had!  (Audi- 

torium theatre.  Laurel.  Neb. — General  patronage.) 
December  5-6.  Your  screen  will  need  washing  after 
you  show  this.  If  you  are  in  a  town  that  ie  in- 

clined to  be  critical,  you  would  be  better  off  without 
it.  We  like  underworld  stories,  such  as  "Dragnet," 
"Showdown,"  "The  E'acket,"  etc.,  but  when  they  go 
even  deeper  and  drag  out  the  dregs  of  the  redlight 
districts  and  parade  them,  that's  a  little  too  strong for  us.  (Texas  theatre.  Grand  Prairie,  Texas. — Small 
town  patronage.)  December  29.  Well,  Bancroft  is 
good,  but  I  can't  make  the  people  in  this  town  be- lieve it.  I  showed  it  on  Saturday  to  my  regular 
Saturday  crowd  but  it  did  not  do  extra  business  ae 
I  expected  it  to,  but  that's  not  the  fault  of  the picture.  This  one  is  wild  and  woolly,  has  plenty  of 
action  and  should  go  over  any  place.  (Rialto  thea- 

tre, Bushnell,  111. — General  patronage.)  January  7-8. 
Another  good  one  from  the  Bancroft-von  Sternberg 
combination.  Betty  Comi)son  and  Baclanova  both 
support  Bancroft  excellently.  (Midway  theatre, 
Martinsville,  Va. — General  patronage.)  Good  to 
understand.  Not  a  Sunday  picture,  nor  one  for 
children.  But  adults  will  get  some  ki<;k  out  of  it. 
(Zorn  theatre,  Binkelman,  Neb. — General  patronage.) 
NovemJwr  21-22.  A  high  class  picture  of  the  under- 

world sort.  Believe  most  people  will  like  it.  (Cozy 
theatre,  Duchesne,  Utah. — (Jeneral  patronage.)  High 
class  picture  that  pleased  the  better  class.  (Aristo 
theatre,  Lemmon,  S.  D. — General  patronage.) 
DOG  LAW,  R  K  O,  Ranger,  6.— February  23.  We 

ran  this  in  the  afternoon  for  the  kiddies,  but  we 
also  had  quite  a  few  grown-ups,  and  this  picture 
pleased  100  per  cent.  It  was  clean  and  exciting,  and 
I  notice  that  all  the  kids  in  town  are  trying  to  teach 
their  dogs  new  tricks.  I  am  afraid  we  do  not  realize 
enough  the  effect  of  the  motion  picture  on  a  child, 
so  let's  keep  the  dirt  out  of  the  pictures  and  the 
dirt  off  the  kids,  and  we  will  have  a  good  combina- 

tion. (CJharkarohen  Hall,  Lincoln.  N.  H. — Small 
town  patronage.)  This  is  a  good  dog  picture. 
Ranger  is  the  best  dog  in  the  business.  (Regent 
theatre,  Wayland,  Mich. — Small  town  patronage.) 
February  2.  A  good  dog  picture.  (Jackson's  theatre, 
Flomaton,  Ala. — General  patronage.)  Drew  the  chil- 

dren and  pleased  well  for  a  dog  picture.  (Strand 
theatre,  Valparaiso,  Neb. — General  patronage. )  De- 

cember S.  Oh — My  Gosh !  We  just  did  break  even 
on  this  one.  Pretty  good  picture,  too.  Looks  like 
"Racing  Blood"  shown  in  connection  with  these  fea- ture pictures  from  R  K  O  are  not  pulling.  Alberta 
Vaughan  and  Al  Cooke  used  to  pull  them  in,  but 
not  now,  it  seems.  (Aiken  Mills  theatre,  Bath,  S.  C. 
— Small  town  patronage.)  and  "Dog  Justice,"  two 
very  good  and  very  well  produced  dog  pictures,  espe- 

cially "Dog  Law."  Sun  theatre,  Kansas  City,  Mo. 
— Neighborhood  patronage.)  January  12.  Due  to  bad 
weather  and  too  many  basketball  games  this  week, 
we  could  not  get  them  out  to  see  this  picture,  which 
was  one  of  the  best  we  have  shown  from  Ranger. 
An  interesting  story  of  the  North  Woods,  which  was 
well  acted.  (S.  of  N.  theatre,  Ambrose,  N.  D. — 
General  patronage.) 
DON'T  MARRY,  F.  Lois  Moran,  Neil  Hamilton,  6. 

— February  26-27.  Good  program  picture.  (Strand 
theatre,  Griswold,  la. — General  patronage.)  A  good 
little  comedy  enjoyed  by  all  who  saw  it.  Only  a  small 
crowd  as  it  was  not  advertised  properly  on  account 
of  the  exchange  sending  out  as  a  substitute  picture. 
(Royal   theatre,    Hopkins,    Mo. — General  patronage.) 
DO  YOUR  DUTY,  FN,  Charlie  Murray,  Lucien 

Littlefield,  Doris  Dawson,  Charles  Delancy,  Ed  Brady, 
Washington  Blue,  Aggie  Herring,  George  Pierce,  7. 
— January  9-10.  This  is  a  good  clean  comedy,  full 
of  laughs,  and  it  pleased.  (Crescent  theatre.  Red 
Deer,  Alta. — Small  town  patronage.)  It's  too  bad 
First  National  went  "haywire,"  like  all  the  producers, over  sound  and  discontinued  starring  the  man,  Charlie 
Murray.  He  never  fails  to  please  my  customers,  and 
this  picture  was  extra  good.  (Sun  theatre,  Kansas 
City,  Mo. — General  patronage.)  March  12-14.  Mur- 

ray is  well  liked  here  so  this  went  over  fine.  Lucien 
Littlefield,  as  Murray's  Scotch  pal,  Andy,  made  almost 
as  big  a  hit  as  the  star.  (Community  theatre,  Min- 

nesota, Minn. — Small  town  patronage.)  Now  then, 
when  we  get  ready  to  show  burlesque  to  the  family 
trade,  then  we  will  be  ready  for  such  pictures  as  this. 
Until  then,  this  sort  of  rot  is  out.  Anyone  with 
any  intelligence  will  kick  themselves  for  sitting 
through  this  gosh  darn  thing.  (Cozy  theatre,  Win- 

chester, Ind. — General  patronage.)  This  picture  has 
a  lot  of  comedy.  But  in  one  or  two  spots  it's  too 
bad.    If  those  suggestive  parts  were  out  it  would  be 

the  best  comedy  Charles  has  been'  in  for  a  long  time. 
(Majestic  theatre,  Washington,  Kan. — General  pat- 

ronage.) November  30.  This  is  just  a  fair  Murray. 
Nothing  like  the  "Flats,"  but  it  is  not  bad.  (Adair 
theatre,  Adair,  la. — General  patronage.)  November 
7-8.  Average  Murray  picture.  (Pastime  theatre. 
Medicine  Lodge,  Kan. — Small  town  patronage.). 
DREAM  OF  LOVE,  MGM,  Joan  Crawford,  Nils 

Asther,  Aileen  Pringle,  Warner  Oland,  Carmel  Myers, 

Harry  Reinhardt,  Harry  Myers,  Alphonse  Martell, 
Fletcher  Norton  8. — December  25.  Since  Joan  made 
"Our  Dancing  Daughters,"  all  you  have  to  tell  'em 
now  is  it's  Joan.  Every  one  liked  this  very  much. 
(Princess  theatre,  Troy,  Ala. — (Jeneral  patronage.) 
Very  good  and  seemed  to  please  the  few  we  had  out 
to  see  it.  We  are  expecting  some  fine  work  of  Miss 
Crawford.  (Riverdale  theatre,  Riverview,  Ala. — Gen- 

eral patronage.)    A  mythical  kingdom  story.    No  good 
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for  us.  Well  produced  and  acted.  (Selma  theatre. 
Selma,  Cal. — General  patronage.)  February  27. 
Certainly  has  the  program  pictures.  Have  yet  to 
Bee  one  a  total  flop.  This  was  a  wonderful  produc- 

tion. (Linden  theatre.  Columbus,  O. — General  patron- 
age.) February  11-12.  A  story  of  kings,  princes, 

princesses,  dukes,  etc.,  but  it  is  a  corking  good  pic- 
ture and  one  that  should  please  100  per  cent.  Tell 

your  women  that  they  can  see  some  good-looking 
clothes  if  they  will  see  this  picture.  (Texas  theatre. 
Grand  Prairie,  Tex. — Small  town  patronage.)  Just 
a  good  program  picture.  Some  of  the  large  setting.? 
very  good.  (Opera  House,  Paw  Paw,  111. — General 
patronage.)  December  23.  Just  a  fair  picture,  but 
will  please  the  ladies  immensely.  (Lark  theatre, 
McMinnville.  Ore. — General  patronage.) 
DRIFTWOOD.  Col,  Don  Alvarado,  Marceline  Day. 

Alan  Roscoc,  J.  W.  Johnson,  Fred  Holmes,  Fritzi 
Brunette,  Nora  Cecil,  Joe  Mack,  6. — January  13-16. 
A  fairly  good  program  picture.  Pleased  about  50  per 
cent  of  patrons.  (Parkview  theatre,  Collierville. 
Tenn.— Small  town  patronage.)  December  24.  A 
good  picture.  Well  acted.  Many  good  comments. 
Columbia  pictures  are  a  sure  bet.  All  proven  good  so 
far.  (Opera  House,  Fort  Payne,  Ala. — General  pat^ 
ronage.)  Was  afraid  of  this  one,  but  it  turned  out  to 
be  extra  good.  You  will  not  have  to  hide  out  on 
this  one  when  they  come  out.  (Dixie  theatre,  Russell- 
ville.  Ky. — Small  town  patronage.)  February  24-25. 
Good  little  program  picture.  I  have  played  seven  Co- 

lumbia pictures  and  every  one  of  them  was  a  good 
program  picture.  (Strand  theatre,  Griswold,  la. — 
General  patronage.) 
DRUMS  OF  LOVE,  UA.  Mary  Philbin,  Lionel 

Barrymore,  9. — March  13-14.  Can  you  beat  it?  Here 
is  a  picture  we  were  afraid  of.  Kept  putting  off  run- 

ning it,  only  to  find  it  a  big  picture  with  quite  a 
draw.  Even  brought  out  those  who  come  only  once 
in  a  while.  It  gave  satisfaction  all  around.  (Fairfax 
theatre,  Kilmarnock,  Va. — General  patronage.)  Octo- 

ber 24.  Another  rotten  sex  picture  that  I  lost  plenty 
on.  Some  said  they  had  seen  it  three  years  ago. 
(Opera  House.  Smithland,  la. — Small  town  patronage.) 
January  10.  This  is  another  of  the  big  pictures  that 
did  not  give  satisfaction  here.  Very  suggestive — ■ 
scenes  that  disgusted  people  here.  Bought  for  two 
nights.  Played  it  one.  These  strong  pictures  are 
going  to  drive  us  all  out  of  the  business.  (Silver 
Family  theatre.  Greenville,  Mich. — General  patronage.) 
January  2-3.  Good  for  the  type — well  acted,  but  this 
type  of  picture  does  not  go  over  for  me.  Foreign  cos- 

tume.  (Strand  theatre,  Pella,  la. — General  patronage.) 
DRY  MARTINI,  F,  Mary  Astor,  Matt  Moore, 

Jocelyn  Lee,  Sally  Filers,  Albert  Gran,  Albert  Conti, 
Tom  Ricketts,  Hugh  Trevor,  John  T.  Dillon,  Marcelle 
Corday,  7. — February  4-5.  Do  not  think  much  of  this. 
Now,  I  always  did  like  Mary,  but  can't  say  I  did  in this  one.  Too  cocksure  of  her  acting,  and  smoked 
cigarettes  as  if  she  was  the  first  woman  that  ever 
did  or  could  smoke  them.  All  right  for  a  "thug" 
picture,  but  as  it  was,  didn't  like  it.  So,  Mary,  cut 
the  rough  stuff.  Won't  suit  you.  (Strand  theatre, 
Oxford,  Kan. — General  patronage.)  Only  fair.  Mary 
Astor  isn't  convincing  as  a  flapper,  she  looks  too innocent.  Go  back  to  the  roles  that  suit  you.  Mary, 
like  the  ones  you  used  to  play  with  Lloyd  Hughes. 
(Rivoli  theatre,  Thomasville,  Ala. — General  patron- 

age.) Billed  as  a  sophisticated  comedy,  "Dry  Martini" was  exceedingly  dry.  Fox  has  taken  the  name  of 
the  sophisticated  in  vain.  Clever  touches  in  it.  to  be 
sure,  but  the  rest  of  the  picture  was  exceedingly  silly 
and  pointless.  Most  of  the  people — our  dear  public 
showed  good  sense  and  stayed  at  home  listening  to  a 
chain  program,  we  hope.  (Kenwood  theatre,  Cllii- 
cago.  111. — General  patronage.)  Picture  just  fair.  Too 
hot  for  most  small  towns.  Business  poor.  (Gay  thea- 

tre, Wayne,  Neb. — Small  town  patronage.)  They  will 
walk  out  on  this  one,  it's  rotten.  Have  not  had  one 
good  show  from  Fox  this  season.  (Dixie  theatre. 
Ifussellville,  Ky.- — General  patronage.) 

E 
EXCESS  BAGGAGE,  MGM,  William  Haines, 

Josephine  Dunn,  Neely  Edwrards,  Kathleen  Clif- 
ford, Greta  Grandstedt,  Ricardo  Cortcz,  Cyril  Chad- 

wick,  8. — October  5.  This  is  one  of  Haines'  best.  If he  puts  them  all  out  as  good  as  this  one  I  will  book 
them  all.  (Institute  theatre.  Oak  Ridge,  N.  C. — 
Small  town  patronage.)  December  21.  Excellent 
story  of  back-stage  life,  with  Haines  proving  he 
doesn't  always  have  to  play  the  smart  alec.  (Egyp- 

tian theatre,  Bala-Cynwyd,  Pa. — General  patronage. 
October  31-November  1.  Now  that  Haines  has  demon- 

strated that  he  can  emote  and  that  this  picture 
will  pass  muster,  why  not  return  him  to  his  sphere. 
He  made  his  reputation  as  a  smart  alec  and  his  fol- 

lowers want  him  to  stick  to  his  knitting.  There  are 
1,000  extras  in  Hollywood  that  could  have  made  this 
picture,  but  only  one  Haines  to  make  "Telling  the 
World,"  "West  Point,"  etc.  A  director  who  would  do 
this  thing  would  use  the  Statue  of  Liberty  for  a 
traflSc  tower,  or  hunt  rabbits  with  a  deer  gun.  (Texas 
theatre.  Grand  Prairie,  Tex. — Small  town  patronage.) 
This  was  a  good  program  feature  and  well  liked  by 
all.    Support  was  also  good.    (Palace  theatre.  Golden 

City,    Mo. — Small   town   patronage.)      December  25. 
Not  up  to  Haines'  standard,  although  a  good  picture. Bill  shows  that  he  can  really  act.    Josephine  Dunn 
good  as  Haines'  wife.     (LaCrosse  theatre,  LaCrosse, 
Kan. — General   patronage.)     October    16.     This  one 
will  sure  please,  good  acting  and  good  story.  (Adair 
theatre,  Adair,  la. — General  patronage.)    January  7. 
A  very  fine  picture.     Due  to  snow  it  failed  to  ar- 

rive until  the  day  following  its  show  date.    On  that 
account  we  lost  but  it  is  not  the  fault  of  the  pic- 

ture.    You   can   bet  that  it  will  please.  (Legion 
theatre,    Holyrood,    Kan. — Small    town  patronage.) 
October  14-15.     Well,  boys,  if  anyone  can  find  any 
fault  with  this  we'd  like  to  know  on  what  grounds. 
Direction  and  acting  are  A-number-one  all  the  way 
through  ;  the  picture  is  interesting ;  and  Haines  is  a 
mighty  good  drawing  card,  for  us  at  least.  What 
is  better  yet,  we  drew  a  dandy  print,  just  on  the 
fifth  booking,   and  the  photography   was   such  that 
we  were  able  to  show  up  this  picture  much  better 
than  usual.    Those  of  you  who  have  been  complaining 
of  Haines'  egotism  will  be  pleasantly   surprised  by 
this  picture,  as  it  is  a  distinct  departure  from  his 
usual  type.     Much  less  of  the  exuberant  big-headed 
comedy  element  in  this  and  more  of  the  serious  stuff. 
Haines  is  positively  humble  in   some  scenes.  Good 
entertainment.     Ricardo  Cortez  and  Josephine  Dunn 
fill  the  other  major  parts  to  perfection.  (Screenland 
theatre.  Nevada,  O. — Small  town  patronage.)  Count 
this  as  another  picture  you'll  be  glad  to  play.  It's 
not  detracting  a  bit  from  Haines'  fine  work  to  say that  Josphine  Dunn   made  a  hit  with  our  patrons. 
(Majestic  theatre,  Dallas.  Ore. — General  patronage.) 
November   7-8.     Here's  one   to  step   on.     A  dandy 
story  of  the  stage.     This  Haines  is  a  comer.  Fair 
business.     (Mazda  Theatre  Company.  Aurora,  Neb. — 
Small  town  patronage.)    September  23.    A  vei-y  good 
picture  and  will  please  any  audience.    We  were  well 
pleased.    William  Haines  a  good  bet  here  on  a  Sun- 

day night.     (Ideal  theatre,  Stanwood,  Wash. — Small 
town  patronage.)     December  22.     Good  Haines  pic- 

ture, but  there  was  an  awful  lot  of  it  cut  out,  ac- 
cording to  the  cuesheet,  which  makes  it  hard  to  fol- 

low correctly  with  the  Movietone.     (Bonny  theatre. 
Mansfield,   Mo. — General  patronage.)     September  30- 
October   1.     Everyone  seemed  to  enjoy  this  picture 
but    expected    more    of    the    old    Haines    or  rather 
familiar  Haines.     (Strand  theatre.   Tooele,    Utah. — 
General    patronage.)      Good    entertainment.  Should 
please  95   per  cent  of  the  people.     (Roxy  theatre, 
Munday,  Tex. — General  patronage.)    December  2.  X 
good  picture  but  not  the  type  of  a  picture  the  pub- 

lic will  expect  to  see  Haines  appearing  in.  Played 
to  the  poorest  Sunday  crowd  we  have  had  for  months 
and   months.     The   Madison   theatre  in   Peoria,  111., 
opened  with  Al  Jolson  in  "The  Singing  Fool"  with 
the  Vitaphone  (only  35  miles  away),  the  same  day 
and  turned  hundreds  away  and  that  is  what  became 
of  the  biggest  share  of  our  crowd.     Personally  con- 

sider this  the  biggest  and  best  picture  I  have  ever 
seen.    The  work  of  Al  Jolson  is  wonderful  and  prob- 

ably  will   never  be  duplicated,   but   speaking   as  a 
small  town  exhibitor,  let  us  hope  that  the  rest  of 
the  Vitaphone  pictures  will    not   have  the  drawing 
power   that    "The   Singing    Fool"    has.    or    we  will never  survive  until  the  sound  pictures  are  available 
for  us.     (Paramount  theatre.  Wyoming.  111. — General 
patronage.)     A  splendid  picture  and  ranks  as  high 
as  any  Haines  we  have  run.  although  the  kids  like 
him  better  as  a  smart  alec — and  so  do  most  of  the 
grownups !    When  an  actor  makes  a  decided  hit  in  a 
certain  role — one  that  is  not  already  overdone — why 
can't  they  let  them  keep  to  that  line  of  work  ?  Pa- 

trons expect  it  and  are  ready  to  applaud  what  they 
expect,  but  when  some  entii-ely  new  line  is  worked  in 
on  them,  they  are  at  a  loss  as  to  whether  they  like 
it  or  not — and  most  of  the  time  they  DON'T.     As  a 
smart  alec,  with  a  naturally  good,  lovable  heart  un- 

derneath the  smarty  veneer,  Haines  is  a  world  beater, 
but  there  are  plenty  of  other  actors  to  take  parts 
like  this  one  in  "Excess  Baggage,"  and  we  sincerely 
hope  they  will   keep   him   in   the  kind   of  pictures 
that  brought  him  fame.    We  ran  him  first  in  "Slide. 
Kelly,  Slide."  and  our  kids  know  him  only  as  Kelly 
and  hail  him  accordingly  when  his  picture  shows  up 
on  the  screen.    They  cheered  his  appearance  in  this 
and   stayed   happy   for  one   reel   and   then   lost  in- 

terest in   a   Kelly  they   could   not  recognize.  (Ma- 
jestic theatre,  Weiner.  Ark. — Small  town  patronage.) 

December  27-28.    Haines  in  a  different  kind  of  role 
from  usual,   and   he   puts   it   over   very   good.  My 
people   liked    it,   although    not   as   much    as  "West 
Point."   Josephine  Dunn  gives  an  excellent  perform- ance,  and   nearly   steals   the   show   from   Bill.  My 
only    objection    was    this :     The    picture    had  been 
synchronized  with  music  and  sound  effects,  and  so 
wherever  there  had  been  a  break,  a  blank  photograph 
had  been  inserted,  so  you  can  imagine  the  effect  that 
it  gave  us  on  the  screen.     Green,  black  and  white 
flashes.      (Liberty    theatre,    Roanoke,    Ala. — General patronage.) 

F 

FARMER'S  DAUGHTER,  THE,  F.  Marjorie  Beebe, 
Warren  Burke,  Arthur  Stone,  Lincoln  Stedman, 
Harry  Dunkinson,  Sam  DeGrasse,  6. — March  1.  Would 
have  been  a  good  slap  stick  two-reel  comedy.    As  a 

feature  it  was  tiresome.  (Silver  Family  theatre, 
Greenville,  Mich. — General  patronage.)  Here  is  an- 

other good  comedy  feature.  A  picture  like  this  for 
a  change  is  good,  as  life  is  too  dramatic  as  it  is, 
so  why  show  to  much  of  it?  This  little  girl  is 
going  to  be  good,  if  she  has  good  directors,  as  she 
has  "IT."  I  hope  to  see  more  of  her  in  deepei 
stuff.  (Strand  theatre.  Oxford,  Kan. — General  pat- 

ronage.) November  12.  A  holiday  crowd  was  well 
pleased  with  this  light  comedy.  Marjorie  Beebe  to 
my  mind  is  a  comer  in  her  line.  (Gem  theatre, 
Winthrop.  Maine. — General  Patronage.)  Not  much 
plot  to  this  one,  but  it  pulled  a  fairsized  crowd 
in  out  of  a  stormy  night  and  made  a  little  profit, 
which  is  quite  acceptable  in  view  of  a  long  list  of 
box  office  fizzles  on  ox  products  the  last  year. 
Chuckles  aplenty  seemed  to  pour  out  from  the  audi- 

ence, so  guess  it  pleased.  (Isis  theatre,  Ashland, 
Neb. — General  patronage.)  It  sure  is  a  laughing  and 
a  very,  very  entertaining  picture.  We  played  this 
one  Saturday  night  with  a  two-reel  comedy  ("Caught 
in  the  Kitchen"),  and  we  sure  did  please  them  all. And  this  is  what  brings  them  back.  Pictures  like 
this  make  the  young  folks  go  home  feeling  good 
all  the  way  through.  (Dixie  theatre,  Durant,  Miss. — General  patronage.) 

FAZIL,  F,  Greta  Nissen,  Charles  Farrell.  7. — No- 
vember 12-14.  Just  a  good  picture,  nothing  to  cause 

comment  or  bring  out  a  good  attendance.  (Ideal 
theatre,  Stanwood,  Wash. — Small  town  patronage.) 
December  23-24.  Some  didn't  like  it.  Most  of  them 
did.  Only  fair  box  office  attraction.  We  paid  too 
much.  (Liberty  theatre,  Kalispell,  Mont. — -General 
patronage.)  A  real  picture  that  didn't  draw  extra 
well.  (Pastime  theatre,  Medicine  Lodge,  Kan. — Small  town  patronage.) 
FIRST  KISS,  THE,  Par,  Gary  Cooper,  Fay  Wray, 

Lane  Chandler,  Leslie  Fenton,  Paul  Fix,  Malcolm 
Williams,  Monroe  Owsley,  6. — October  3-4.  A  dandy 
picture  ruined  with  a  bum  title.  I  just  got  a  trifle 
over  expense  but  if  it  had  been  called  "The  Dream 
Ship"  which  would  have  been  a  natural  title,  I  am 
sure  I  would  have  done  fine  on  it.  When  you  run 
this  production  you  will  see  why  it  should  have  been 
called  "The  Dream  Ship."  The  picture  is  there  if 
you  can  get  them  in.  (Cozy  theatre,  Duchesne,  Utah. 
— General  patronage.  )  Not  much  to  it.  Impossible 
story.  (Sterling  theatre,  Fairmount,  Neb. — Small  town 
patronage).  Good  picture.  Gary  Cooper  certainly  is 
coming  to  the  front.  (Roxy  theatre,  Munday,  Tex. 
— General  patronage.)  Good  picture.  Pleased  our 
patrons.  (Selma  theatre,  Selma,  Cal. — General  pat- 

ronage). October  21.  Many  favorable  comments. 
Attendance  poor  because  of  weather  conditions  but 
those  who  did  come  out  were  well  pleased.  (Legion 
theatre,  Holyrood,  Kan. — Small  town  patronage.) 
FLEET'S  IN,  THE,  Par,  Clara  Bow,  James  Hall. 

Jack  Oakie,  Bodil  Rosing,  8. — Clara  pleases  100  per 
cent  in  this  one.  Just  the  type  of  a  picture  to 
please  both  young  and  old.  The  public  wants  to 
see  new  young  faces  and  Clara  can't  be  beat.  She 
makes  them  all  sit  up  and  take  notice.  Her  best  pic- 

ture since  "It."  (Paramount  theatre,  Wyoming,  111. — 
General  patronage.)  March  10-11.  An  amusing  and 
entertaining  picture  but  not  a  special.  Worth  about 
half  of  what  we  had  to  pay  for  it.  (Community  thea- 

tre, Minneota,  Minn. — Small  town  patronage.)  A 
good  picture,  pleased  the  patrons.  Box  office  value 
fair.  (Elite  theatre,  Placerville,  Cal. — General  patron- 

age.) March  17-19.  This  is  a  good  entertainment. 
Star  and  cast  fine.  Story  good.  100  per  cent  satis- 

faction. (Silver  Family  theatre,  Greenville,  Mich. — 
General  patronage.)  January  27-28.  Good  draw  as 
usual,  fast  moving  comedy-drama.  Very  pleasing  to 
the  public  and  also  B.  O.  (Colonial  &  Ritz  theatres, 
Kansas  City,  Mo. — General  patronage.)  December 
27-29.  Very  good  program.  One  of  her  best  pictures 
this  year.  Clara  Bow  usually  pleases  here.  (Lyric 
theatre,  Grangeville,  Idaho. — Small  town  patronage.) 
February  8-9.  Clara  Bow  is  the  house  favorite  and 
as  a  result  business  was  excellent,  despite  bad  weather 
the  second  night.  Patrons'  comments  were  very  favor- 

able. James  Hall  and  Jack  Oakie  give  excellent  sup- 
port. (Majestic  theatre.  Myerstown,  Pa. — General 

patronage.)  February  3.  Clara  Bow  failed  to  draw 
this  time,  which  was  a  surprise  to  me.  Personally  I 
can't  see  her  charm,  but  this  town  has  always  turned 
out  for  it.  I  just  made  poor  money  on  this.  (Cozy 
theatre,  Chico,  Cal. — General  patronage.)  This  is  a 
big  time  eight  reel  picture  and  Clara  Bow  sure  does 
her  broadcasting  of  thrills  in  every  nook  and  corner 
of  your  house.  In  this  one  she  pleases  them  all  and 
gives  them  a  lesson  in  all  kinds  of  up-to-date  loving 
and  the  new  and  latest  dances.  Everybody  moves 
swiftly  in  this  picture,  just  what  they  all  want,  and 
I  think  she  is  too  swift  for  James  Hall  who  plays  with 
her  in  this  one.  I  hope  some  day  to  see  her  play 
with  Clive  Brook  and  let  him  have  one  good  look 
at  her  when  she  is  naughtly.  (Dixie  theatre,  Durant, 
Mies. — General  patronage.)  December  4-5.  What 
could  be  better  than  to  have  Clara's  pictures.  She 
sure  knocks  them  dead  here.  "The  Fleet's  In"  went 
over  big.  Give  us  more  like  this  one.  The  age  we're living  in  now  wants  ones  like  it.  Why  not  give  it 
to  them?  (Rialto  theatre,  Bushnell,  111. — General  pat- 

ronage.)    Very  good.     Patrons  enjoyed  it.  (Selma 
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It'll  Be  "Going  Home"  for  Miller 
The  first  letter  from  an  exhibitor  telling  us  that  he  is  planning  on  going  to  the  convention  ■ 

at  Detroit  Lakes  in  July  has  arrived.  It  is  from  A.  G.  Miller  of  the  Lyric  theatre  in  Atkinson. 
Neb.,  and  it  contains  some  'way-back-when  stuff  about  Detroit  Lakes.  Miller,  you  see,  used  to  I live  there.  And  this  is  what  he  has  tO'  say: 

"Detroit  Lakes,  Minn.  How  {  would  like  to  go  there  this  summer.  Never  will  forget  that town  if  I  live  to  be  a  million  years  old.  Wonder  if  any  of  my  old  buddies  are  still  there — 
not  soldiers,  but  bartenders.  And  Red  McKay,  the  barber.  Boy,  those  were  happy  days! 
Yes,  I  swamped  out  the  saloon  on  the  East  side  of  the  street  at  4  a.  m.  every  day,  iced  up 
the  bar,  cleaned  up  the  back  bar,  waited  on  bootlis,  and  when  the  head  bartender  wanted  to  , 
gio  fishing,  it  was  up  to  your  Uncle  Dudley  to  wait  on  the  trade.  There  were  two  words  in 
the  English  language  that  I  wastered  while  I  was  in  Detroit,  and  they  were,  "What's  yours?" 
Wasn't  nothing  more  than  a  punk  kid  in  those  days,  but,  my,  we  did  liave  fun! 
Never  will  forget  the  4th  of  July  celebration  that  tliey  had  the  year  I  was  there.  Town 

hadn't  celebrated  for  years,  and  with  its  saloons  and  the  big  crowd  that  was  going  to  be 
there,  I  promoted  a  hamburger  stand  in  front  of  the  place  I  was  working  in.  Remember  one 
lady  that  run  a  hotel  or  restaurant  was  going  to  have  me  arrested  for  putting  up  the  stand, 
saying  that  people  wouldn't  go  to  her  place  to  eat.   Nevertheless,  the  celebration  was  a  i 
huge  success,  and  having  the  only  hamburger  stand  in  that  block,  I  sure  cleaned  up,  and  I 
beat  it  for  Minneapolis,  where  my  good  friend,  James  Bryson.  then  with  Universal,  sent  j 
me  out  to  Fergus  Falls,  Minn.,  to  operate  a  picture  show.  It  was  the  Crystal  theatre.  i 

But  speaking  of  Detroit  Lakes,  that  is  one  swell  town.  Dandy  people — man,  they  are  fine! 
The  lake  is  located  right  at  the  end  of  Main  Street,  and  honest  to  Betsey,  I  never  saw  so  < 
many  fish  in  all  my  life  as  I  saw  there.  Wonder  if  the  excursion  boat  still  runs  to  Shoreham?  ! 
You  fellows  that  have  never  been  in  that  country  can  make  no  mistake  in  going  because  ( 

I'm  telling  you.  it  would  be  a  ivonderful  outing,  and  if  things  break  right,  you  will  see  me  | there  this  summer  with  the  whole  family — and  I  have  a  regular  Sunday  school  class.  Might  I 
have  to  use  a  trailer,  but  it  will  be  ivorth  the  chips." 

It  sure  will,  A.  G.,  and  now  let's  hear  from  the  rest  of  you  on  this  momentous  question. 

theatre,  Selma,  Cal. — General  patronage.) 
FLYIN'  COWBOY,  THE,  U,  Hoot  Gibson,  Olive  Has- 

broack,  Harry  Todd,  William  Bailey,  Buddy  Phillips, 
Ann  Carter,  6. — A  fair  Western,  but  the  print  out  of 
Albany  office  was  in  rotten  condition.  (Miers  theatre, 
Schoharie,  N.  Y. — General  patronage.)  December  29. 
Drew  very  well,  but  this  was  sent  in  the  place  of 
"The  Wild  West  Show,"  so  the  latter  drew  the  crowd. 
A  good  picture  though.  (Gem  theatre,  Greenriver, 
Utah. — General  patronage.)  December  1.  Good  show. 
Better  than  some  of  his  other  pictures  and  Saturday 
turned  out  fair  on  a  warm,  good  night.  (Royal 
theatre,  Kimball,  S.  D. — General  patronage.)  Decem- 

ber 11-12.  About  the  average  Hoot  Gibson.  Not  good 
and  not  poor.  Just  fair.  (Strand  theatre,  Griswold, 
la. — Neighborhood  patronage.)  December  15.  The  old 
farm  horse  doesn't  buck  very  hard,  but  there  is 
enough  comedy  to  make  up  for  other  things.  (Texas 
theatre.  Grand  Prairie,  Tex.— Small  town  patronage.) 
FLYING  FLEET,  THE,  MGM,  Ramon  Novarro, 

Anita  Page,  Ralph  Graves,  Edward  Nugent,  Carroll 
Nye,  Sumner  Getchell,  Gardner  James,  Alfred  Allen, 
11. — February  25-26.  Excellent.  (Texas  theatre. 
Grand  Prairie,  Tex. — Small  town  patronage.)  This  is 
a  good  picture,  will  stand  a  slight  raise  in  admission. 
Pleased  100  per  cent.  (Cozy  theatre.  Wagoner,  Okla. 
— Small  town  patronage.)  March  3-4.  Very  good 
aviation  picture.  Story  of  navy  fliers  and  non-stop 
flights  to  Hawaii.  (Community  theatre,  Minneota, 
Minn. — Small  town  patronage.)  February  16.  This 
is  a  wonderful  production.  You  can  push  it  to  the 
limit  and  it  will  meet  the  approval  of  all.  The  best 
Metro  we  have  played  since  "Ben  Hur."  Novarro  is 
better  in'  this  than  in  any  other  he  has  made  except 
"Ben  Hur."  Novarro  does  not  draw  here.  (Movies theatre.  Brocket,  N.  D.— Small  town  patronage.) 
February  4-5.  One  of  the  outstanding  features, 
should  please  all.  Didn't  groes  what  we  should  have, 
due  to  extremely  cold  weather  and  bad  roads.  (Lyric 
theatre.  Ellendale,  N.  D.— General  patronage.)  Feb- 

ruary 10.  Very  good  picture.  Story  holds  interest 
throughout,  and  sound  effects  are  very  realistic.  This 
is  better  than  many  super-productions.  (Colonial 
theatre,  Sault  Ste.  Marie,  Mich. — General  patronage.) 
January  25.  Picture  is  a  knockout  and  timely.  Some 
shots  in  it  as  good  as  "Wings."  Young  and  old  alike 
well  pleased.  Good  story.  Excellent  direction  and 
photography.  (Baby  Grand  theatre.  Winter  Park, 
Fla. — General  patronage.)  February  8-9.  Very  good 
— bill  it  as  "not  a  war  picture."  Our  patrons  are rather  fed  up  on  war  stories — fight  shy  if  they  see  a 
uniform  on  the  advertising.  This  has  clever  story, 
good  cast,  thrills.  Aeroplane  stuff  excellent.  Pleased 
all  who  saw  it,  but  ice  and  bad  roads  are  hard  to 
combat.  (Palace  theatre,  Cambridge.  III. — General 
patronage. ) 
FORBIDDEN  LOVE,  P,  Lily  Damita,  7.— February 

25.  Pure  bunk,  if  you've  got  this  one  bought,  leave it  in  the  can — you  won't  regret  it.  My  patrons  walked out  on  it.  (Rivoli  theatre,  Thomasville,  Ala.— Gen- 
eral patronage.)  January  22.  My  audience  did  not 

know  the  stars  in  this  picture  and  they  were  new 
ones  for  us.  Their  names  are  too  hard  to  pronounce 
for  us  Americans.  But  let  me  tell  you,  this  is  one 
good  picture.  It's  the  most  dramatic  love  picture  I ever  played.  It  is  massive  and  beautiful  in  every 
scene.  Everything  beautiful  in  this  picture.  (Dixie 
theatre,  Durant,  Miss. — Small  town  patronage.) 
FOREIGN  LEGION,  U,  Norman  Kerry,  Lewis 

Stone,  Mary  Nolan,  June  Marlow,  Craufurd  Kent, 
Walter  Perry,  8.— This  picture  did  not  pull  for  me, 
and  the  ones  that  came  to  see  it  did  not  rave  over  it. 
(Columbia  theatre,  Athens,  O. — General  patronage.) 
Very  good.  (Star  theatre,  Kanawha.  la.— Small  town 
patronage.)  September  28.  Pleased  practically  100 
per  cent.  Many  of  our  patrons  said  better  than 
"Beau  Geste."  Great  for  any  theatre.  (New  Virginia theatre,  Harrisonburg,  Va. — General  patronage.)  Just 
a  program  picture  sold  as  a  special.  Paid  twice  too 
much  for  it.  (Sun  theatre,  Plainwell,  Mich. — General 
patronage.)  Had  biggest  crowd  I  have  had  on  this. 
Turned  over  a  hundred  people  away  the  first  night. 
(Strand  theatre,  Rogers,  Tex. — General  patronage.) 
December  16-17.  This  is  a  splendid  entertainment. 
Fine  etory.  Star  and  cast  extra  good.  Gave  good 
satisfaction.  (Silver  Family  theatre,  Greenville,  Mich. 
— General  patronage.)  October  27.  Nothing  startling, but  it  kept  the  audience  interested.  In  the  afternoon 
ran'  Buzz  Barton  in  "Rough  Riding  Red."  This  fea- ture was  good.  (Charkarohen  theatre,  Lincoln,  N.  H. 
— Small  town  patronage.)  December  4-5.  Wotta 
flop!  Comparing  this  with  "While  the  City  Sleeps," which  we  ran  just  ahead  of  it:  twice  the  film  rental, 
three  times  the  advertising,  and  less  than  half  the  re- 

ceipts. We  took  in  just  5  cents  over  the  film  rental. 
Aside  from  natural  prejudice  under  these  conditions, 
this  is  distinctly  not  a,  special.  It's  a  fair  program 
picture  and  that's  all,  regardless  of  high-pressure ballyhoo  to  the  contrary.  The  picture  has  a  couple 
of  big  moments,  but  it  also  has  some  very  false  notes. 
It  is  not  at  all  spectacular,  and  some  of  it  is  not 
even  interesting.  Some  of  our  patrons  praised  it 
highly  and  a  few  walked  out  without  seeing  all  of 
it.  If  this  had  not  been  sold  to  us  at  such  an 
exorbitant  rental  we  could  have  put  it  over  in  a  fair 

way  at  the  usual  admission,  but  felt  we  had  to  raise 
admission  on  it  and  believe  this  helped  to  keep  our 
poverty-stricken  people  away.  Lost  slightly  over  $30 
on  it.  (Screenland  theatre,  Nevada,  O. — Small  town 
patronage.)  December  7-8.  All  comments  on  this 
picture  were  good,  and  I  would  have  thought  it  was 
good,  too,  if  it  had  cost  me  about  half  as  much.  I 
paid  more  than  three  times  the  program  price  for  this 
picture,  which  was  about  double  what  I  should  have 
paid.  (Cozy  theatre,  Duchesne,  Utah. — General 
patronage.)  Good  picture  to  fair  business.  (Pastime 
theatre,  Medicine  Dodge,  Kan. — Small  town  patron- age.) 

FORGOTTEN  FACES,  Par,  Clive  Brook,  Mary 
Brian,  Olga  Baclanova,  William  Powell,  Fred  Kohler, 
Jack  Luden,  8.  This  is  a  fairly  heavy  sob  drama, 
although  it  didn't  draw  for  me.  Comments  were 
very  favorable.  Was  afraid  to  advertise  this  pic- 

ture due  to  unfavorable  reports  on  same,  but  would 
class  this  as  fair.  (Strand  theatre.  Atmore,  Ala.— 
Small  town  patronage.)  October  22-23.  It's  there! 
You  don't  need  to  sit  around  wondering  what  people 
will  say  when  they  come  out.  Get  busy  and  get  them 
in  and  they  will  be  satisfied.  I  made  the  tremendous 
mistake  of  booking  "Mysta.  the  Moon  Girl,"  a 
vaude  number,  with  the  picture.  The  patrons  for- 

gave me  for  the  act  because  of  the  pictui-e.  (Opera 
House,  Ashland,  O. — General  patronage.)  This  pic- 

ture was  sold  to  us  for  a  special,  and  while  it  is  a 
real  good  show,  I  was  disappointed  somewhat  in  this 
favorite  star  of  mine.  He  did  not  seem  to  com- 

mand the  power  and  respect  in  this  picture  that  he 
usually  does  in  all  other  plays  I  have  seen  him  in, 
although  his  expression  and  commanding  love  scenes 
cannot  help  but  please  his  audience.  And  I  tell  you 
we  surely  need  good  pictures  nowadays  to  draw  them 
out  to  see  our  shows.  They  have  got  so  much  amuse- 

ments at  home,  first  in  the  radios,  which  most  every 
family  has.  And  now  they  are  almost  perfect,  so 
simple  in  operation  that  they  can  get  any  kind  of 
a  program  they  want,  and  I  notice  the  daily  news- 

papers are  saying  that  the  radios  are  keeping  more 
people  from  shows  nowadays  than  anything  else.  So 
we  must  call  on  our  picture  producers  to  help  us. 
We  exhibitors  have  got  to  get  the  proper  amuse- 

ments at  our  theatres  to  interest  our  audiences  and 
make  our  places  attractive.  We  cannot  go  down  ; 
we  have  too  much  invested  to  even  think  of  such  a 
thing.  (Dixie  theatre,  Durant,  Miss. — General  pat- ronage. ) 

FOUR  SONS,  F,  Margaret  Mann,  June  CoUyer, 
James  Hall,  Francis  X.  Bushman,  Jr.,  Charles 
Morton,  George  Meeker,  Wendell  Franklin,  Earle 
Foxe,  Albert  Gran,  August  ToUaire,  Frank  Reicher, 
Jack  Pennick,  Hughie  Mack,  Ruth  Mix,  10.  A  won- 

derful picture.  Everyone  cried  and  enjoyed  it.  I 
boosted  this  in  my  newspaper  advertising  and  it  drew 
better  than  usual.  It  brought  out  people  whom 
we  have  not  seen  all  winter.  Step  on  it,  you  can't 
praise  it  too  highly.  (Rex  theatre,  Salmon,  Idaho. 
— General  patronage.)  February  13-14.  I  think  this 
is  the  best  Fox  special  so  far  this  year.  (Pioneer 
theatre,  Robesonia,  Pa. — General  patronage.)  Janu- 

ary 12-13.  Very  good  pi-ogram.  but  too  long  and 
overestimated  by  exchanges.  Fox  aims  to  get  most 
of  the  receipts.  Did  not  make  any  money  for  us. 
as  we  paid  too  much  for  it.     Good  war  story,  and 

acting  is  excellent.  Good  clean  story.  (Royal  the- 
atre, Hopkins,  Mo. — General  patronage.)  The  best 

picture  of  the  year,  barring  none.  They  just  don't 
make  'em  any  better  than  this  one.  If  you  can  only 
let  your  patrons  know  it  in  time.  We  didn't  set  the world  on  fire  with  it.  but  everyone  that  saw  it  was  a 
booster.  Many  stopped  to  say  how  well  they  en- 

joyed it.  We  need  more  good  ones  like  this.  (Para- 
mount theatre,  Wyoming,  111. — General  patronage.) 

January  31-February  1.  Very  good  picture,  pleased 
100  per  cent.  A  picture  every  theatre  should  show. 
Worth  the  price  they  ask.  I  think  this  picture  will 
stand  a  raise  in  admission.  Exhibitors,  give  this  pic- 

ture extra  advertising  and  clean  up.  (Opera  House, 
Oakfield,  N.  Y. — Small  town  patronage.)  February 
16.  A  very  fine  picture.  We  hung  the  S.  R.  0. 
sign  out  for  the  first  time  in  many  moons.  (Char- 
karohen-Hall  theatre.  Lincoln,  N.  H. — Small  town 
patronage.)  January  21-22.  Good  sweet  picture,  but 
not  what  they  sold  it  for.  The  serious  acting  was 
good  and  fine,  but  why  put  in  so  many  real  silly, 
parts  in  it?  I  was  raised  in  a  German  settlement,  so 
never  saw  the  old  men  act  so  silly.  But  then  that 
doesn't  condemn  the  picture  or  acting.  (Strand  the- 

atre, Oxford.  Kan. — General  patronage.)  Good  pic- 
ture but  failed  to  draw.  I  am  waking  up  to  the  fact 

that  I  paid  Fox  more  for  their  socalled  specials  than 
their  whole  1928-29  product  is  worth.  (Rivoli  the- 

atre, Thomasville,  Ala. — General  patronage.)  Febru- 
ary 10-11.  Cold  weather  and  bad  roads.  Pleased 

them,  but  picture  a  bit  too  long.  Price  on  Fox  spe- 
cials a  trifle  too  high  for  small  town  theatres,  but 

they  are  good  pictures.  (Palace  theatre.  Clearwater, 
Neb. — Small  town  patronage.)  September  30.  A 
positive  knockout.  Certainly  a  delight  to  play  such 
an  attraction.  Fox  surely  has  the  pick  of  the  pic- 

tures. (Egyptian  theatre,  Ogden.  Utah. — General 
patronage.)  October  14-15.  A  picture  that  ranks 
high  in  entertainment  and  universal  satisfaction.  You 
can  give  this  some  extra  advertising  and  not  be 
afraid  to  stick  around  the  lobby  when  the  show  is 
over.  (H.  &  9.  theatre.  Chandler,  Okla. — Small  town 
patronage.)  October  11-12.  Good  drawing  card  and 
a  fine  picture  in  every  sense.  (New  Piedmont  the- 

atre, Oakland,  Cal. — General  patronage.)  December 
26.  Not  only  one  of  the  greatest  of  1928  but  can 
be  included  among  the  greatest  ever  produced.  Di- 

rection and  acting  well  nigh  perfect  and  the  story 
was  good.  No  complaints  were  heard — nothing  but 
praise.  Margaret  Mann's  portrayal  of  the  mother  and 
her  change,  through  misfortune,  from  a  happy  old 
lady  to  an  old  woman  whose  shoulders  were  heavily 
laden  with  sorrow  was  excellent.  She  deserves  a 
niche  in  the  screen  Hall  of  Fame.  (Amuse-U  the- 

atre, Melville,  La. — General  patronage.) 
FREEDOM  OF  THE  PRESS,  U,  Lewis  Stone, 

Marceline  Day,  Henry  B.  Walthall,  Malcolm  Mc- 
Gregor, 7.  February  8.  Good  picture.  (Texas  the- 

atre. Grand  Prairie,  Tex. — Small  town  patronage.) 
Consider  this  one  very  poor.  (Columbia  theatre, 
Athens.  O. — General  patronage.)  Uncle  Carl  is  ask- 
ing  for  what  the  public  thinks  about  cei-tain  ques- 

tions. Here's  what  we  think  about  his  pictures, 
"Freedom  of  the  Press"  can  boast  only  the  well  liked Lewis  Stone  and  Marceline  Day.  Trite  plot  and  usual 
direction.  They  made  this  one  quick.  (Kenwood 
theatre,  Chicago.  III. — General  patronage.)  Good 
show.      Didn't    have    many    first    night,    but  those 
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must  have  liked  it  because  I  had  a  fine  house  the 
second  night,  and  there  was  a  circus  in  town,  too. 
(Strand  theatre,  Rogers,  Tex. — General  patronage.) 
January  9.  This  is  a  good  program  picture.  Satis- 

fied them  all.  (Silver  Family  theatre.  Greenville, 
Mich. — General  patronage.)  January  12.  This  pic- 

ture has  a  realistic  plot  and  contains  some  fine  act- 
ing. (Lake  theatre.  Upper  Lake,  Cal. — General  pat- 

ronage.) Very  good  newspaper  story,  better  than 
some  so-called  specials,  with  Stone  as  a  crooked 
politician.  (Empress  theatre,  Arnia,  Kan. — General 
patronage. ) 
FRENCH  DRESSING,  FN,  H.  B.  Warner,  Lois 

Wilson,  Clive  Brook,  Lilyan  Tashman,  7. — December 
13.  A  right  good  picture  and  hot  in  spots.  Will 
please  some  of  your  patrons  and  won't  merit  many 
knocks.  (Princess  theatre,  Lincoln,  Kan. — Small 
town  patronage.)  December  5-6.  Generally  pleased. 
Clive  Brook  getting  to  be  quite  a  favorite  here. 
(Auditorium  theatre.  Laurel,  Neb. — General  patron- 
age.) 

c 
GANG  WAR,  R  K  O,  Olive  Borden,  Jack  Pickford, 

Eddie  Gribbon,  Walter  Long,  Frank  Chew,  7.  Spe- 
cial! !  !  Go]d  Bond!  !  !  Yes,  the  joke's  on  us. While  this  is  a  very  entertaining  picture,  it  can 

hardly  be  classed  so  far  out  of  the  ordinary  as  to 
justify  the  appellation  of  "Special."  The  stars  have no  following  here,  and  the  few  who  decided  to  see 
what  another  underworld  picture  was  about,  com- 

mented on  the  fact  that  while  this  picture  was  en- 
tertaining it  was  no  better  than  some  of  our  program 

features.  A  good  program  attraction.  (Amuse-U 
theatre,  Melville,  La. — General  patronage.)  January 
13.  Well,  we  either  expected  too  much  or  just 
thought  we'd  see  a  real  picture,  but  failed  to  see anything  but  two  guys  showing  just  how  mean  they 
could  be.  No  special,  hai'dly  a  program  picture  and 
a  poor  one  at  that.  Watch  out,  boys,  before  you  buy 
the  six  specials.  They  all  will  be  flops,  the  way  we 
see  them  coming.  (Royal  theatre,  Kimball,  S.  D. — 
(Jeneral  patronage.)  Another  that's  just  one  of  those underworld  pictures.  Did  no  business,  and  the  only 
comment  I  heard  was  by  one  lady,  who  complained  to 
me  that  she  hated  to  have  her  children  see  .■-■o  many 
underworld  pictures — said  it  seemed  that's  about  all 
we  ran.  (Sun  theatre,  Kansas  City,  Mo. — General 
patronage.)  November  21.  This  is  a  good  picture, 
but  displays  to  much  of  the  big  city  gang  war 
stuff,  which  doesn't  set  so  good.  (LeeRoy  theatre, 
Wallace,  Neb. — General  patronage.)  October  17. 
Pleased  our  audience.  (Charkarohen  theatre,  Lin- 

coln, N.  H. — Small  town  i>atronage. )  Plea.sed,  and 
the  best  one  I  have  had  from  R  K  O's  1928-1929  prod- 

uct. (Aristo  theatre,  Lemnion,  9.  D. — General  pat- 
ronage.) December  22.  This  picture  did  not  draw 

or  please  here.  An  underworld  picture  is  a  flop  at 
this  theatre  every  time  we  show  one.  Our  patrons 
see  and  read  in  the  papers  enough  about  crime  with- 

out going  to  a  movie  to  see  more  of  it.  (S.  &  N. 
theatre,  Ambrose,  N.  D. — General  patronage.) 
GARDEN  OF  EDEN,  THE,  UA,  Corinne  Griffith, 

7.  February  4.  Good.  (Pioneer  theatre,  Robesonia, 
Pa. — General  patronage.)  Good  picture.  High  class 
comedy,  that  slightly  increased  business  and  pleased. 
(Shastona  theatre.  Mount  Shasta.  Cal. — Small  town 
patronage.)  December  26-27.  A  splenid  entertain- 

ment. Fine  story,  star  and  east  extra  good.  Pleased 
them  all.  (Silver  Family  theatre,  Greenville,  Mich. 
— General  patronage.) 
GATE  CRASHER,  THE,  U,  Glenn  Tryon,  Patsy 

Ruth  Miller.  T.  Roy  Barnes,  Beth  Harol,  Fred 
Malatesta,  Tiny  Sandford,  Claude  Payton,  Russell 
Powell,  Al  Smith,  6. — February  3-4.  This  boy  good, 
but  I  can't  get  them  out  to  see  him  in  satisfactory numbers.  This  is  a  good  comedy.  (Pastime  theatre. 
Ma.son,  Mich. — General  patronage.)  This  is  the  weak- 

est picture  Tryon  has  made  to  date  and  did  not  pull 
or  satisfy  a  Sunday-Monday  audience.  (Playhouse 
theatre,  Fairhope,  Ala. — General  patronage.)  March 
2.  It  was  rather  intereisting  to  note  the  comments 
on  this  picture.  That  part  of  the  audience  whose 
mouths  always  droop  at  the  corners  said  it  was  silly, 
but  the  gieater  part  said  it  was  a  great  comedy  and 
went  away  feeling  that  they  had  seen  a  good  show 
and  had  had  their  money's  worth.  If  you  live  in  a locality  where  they  like  a  good  clean  comedy,  this 
picture  will  satisfy.  (Charkohen  Hall,  Lincoln, 
N.  H. — Small  town  patronage.)  Good  comedy-drama 
that  pleased  100  per  cent.  Patsy  Ruth  Miller  de- 
sei'ves  as  much  credit  in  this  picture  as  Tryon.  (Cozy 
theatre,  Wagoner,  Okla. — Small  town  patronage.) 
GIVE  AND  TAKE,  U,  Jean  Hersholt,  George  Sid- 

ney, (Seorge  Lewis,  Sharon  Lynn,  Sam  Hardy,  Rhoda 
M.  Cross,  Charles  Hill  Mailcs,  7 — February  17.  Just 
grossed  expenses  with  this,  which,  however,  is  by 
far  the  best  we  have  done  with  any  of  the  five  Uni- 

versal specials  played  so  far  this  year.  Film  rental 
too  high,  as  the  picture  does  not  rate  classification 
as  a  special  except  perhaps  as  regards  the  stars.  It 
is  a  very  good  program  picture  and  seemed  to  give 
general  satisfaction,  even  though  it  did  not  do  as 
well  as  expected.  (Screenland  theatre,  Nevada,  O. — 
Small  town  patronage.)  Very  good.  (Star  theatre, 
Kanawha,  la. — Small  town  patronage.)    January  28. 

An  average  program  picture  without  a  title.  Well 
directed  and  acted,  but  too  long,  slowing  up  action 
of  picture.  (Baby  Grand  theatre.  Winter  Park,  Fla. 
— General  patronage.)  March  9.  George  Sidney  is  a 
real  actor.  While  there  is  not  much  plot  in  this 
picture,  the  action  is  fast  and  the  comedy  is  good 
and  clean.  It  gave  good  satisfaction  here.  (Char- 

karohen Hall,  Lincoln,  N.  H. — Small  town  patron- 
age.) February  10.  Very  good.  Lots  of  comedy. 

(Lark  theatre,  McMinnville,  Ore. — General  patron- age.) 

GLORIOUS  TRAIL,  THE,  FN,  Ken  Maynard, 
Gladys  McConnell,  Frank  Hagney,  Lee  Bates,  James 
Bradbury,  Jr.,  Billy  Fransy,  Chief  Yowlache,  6. — 
January  19.  A  very  good  frontier  picture.  Lots  of 
action.  Tarzan  does  some  very  clever  acting  also. 
(Arcade  theatre,  Holtville,  Cal. — Small  town  patron- 

age.) February  5.  A  very  good  Western.  (Liberty 
theatre.  Chapman,  Kan. — Small  town  patronage.) 
November  30-Decembcr  1.  First  class  Western.  The 
.story  of  the  laying  of  the  first  telegraph  lines.  A 
bang-up  picture  with  a  thrilling  Indian  fight.  (Cen- 

tral theatre,  Selkirk,  Man.,  Can. — General  patronage.) 
A  good  Western  of  the  byegone  days  when  the  In- 

juns were  on  the  warpath.  (Sun  theatre,  Kansas 
City,  Mo. — Geenral  patronage.)  November  1-2.  &)od 
picture  but  all  Maynard's  are.  (Pastime  theatre. 
Medicine  Lodge,  Kan. — Small  town  patronage.) 
GOODBYE  KISS,  THE,  FN,  Johnny  Burke,  Sally 

Eilers.  Matty  Kemp,  Wheeler  Oakman,  Irving  Bacon, 
Lionel  Belmore,  Alma  Bennett,  C'armelita  Gerag'hty, 
Jean  Lavcrty,  8. — Everyone  liked  this  show.  Lights 
went  out  and  they  stayed  over  one  hour  waiting  for 
the  lights  to  come  back  on.  It  had  to  be  good  for 
them  to  stay  that  long.  (Dixie  theatre.  Russellville, 
Ky. — Small  town  patronage.)  January  10-11.  A 
good  program  picture  but  not  a  special.  Sold  to  me 
as  a  special,  did  not  have  any  draft  at  the  box  office. 
Pleased  most  all  who  came  to  see  it.  (Reel  Joy 
theatre.  King  City,  Cal. — Small  town  partonage. ) 
When  they  rave  in  the  press  books,  etc.,  and  tell 
you  of  Mack  Sennett's  wonderful  find.  Sally  Eilers, 
by  this  raving  you  are  misled,  as  Sally  is  not  out- 

standing in  any  way.  She  is  another  very  attractive 
girl  and  not  unusual  in  any  way,  and  Sally  will  not 
put  this  show  across.  If  it  were  not  for  Johnny 
Burke  this  would  have  been  a  flop  so  far  as  satisfac- 

tory entertainment  goes,  and  it  does  very  well,  but  it 
is  a  war  picture  and  will  not  go  over  big.  (Cozy 
theatre,  Winche.ster,  Ind. — General  patronage.)  Sold 
as  a  special.  Good  program  picture.  Nothing  to 
rave  about.  Some  liked  it,  some  didn't.  (N%w  the- 

atre, DeWitt.  Ark. — General  patronage.) 
H 

HAUNTED  HOUSE,  The,  FN,  Chester  Conklin, 
Larry  Kent,  Thelma  Todd,  Montagu  Love,  Flora 
Finch,  William  V.  Mong,  Barbara  Bedford,  Eve 
Southern,  Edmund  Brcese,  fi. — Amusingly  displaying 
his  talent,  Conklin  scores  a  hit.  Another  ghost  story, 
but  we  can't  pan  this  one.  (Colonial  and  Ritz  the- 

atres. Kansas  City.  Mo. — General  patronage.)  Febru- 
ary 22-23.  Thought  this  was  very  satisfactoi-y  show. Lots  of  exhibitors  panned  this  but  it  was  not  bad 

for  a  change.  (Pheonix  theatre,  Neola,  la. — General 
patronage.)  December  13-14-1.5.  This  did  not  seem 
to  please.  Chester  Conklin  runs  through  it  and  tries 
to  be  funny,  but  only  makes  it  worse.  Just  7.000 
feet  of  wasted  film.  Had  many  complaints.  (Cen- 

tral theatre.  Selkirk,  Man.,  Canada. — General  patron- 
age.) Disappointing.  Advertised  it  as  a  creepy, 

terror  inspiring  picture,  but  lo.  and  behold !  it  was 
just  a  long-drawn  out  comedy  with  nothing  but  ab- 

surdities. Why  couldn't  it  have  been  made  seriously 
with  touches  of  humor  now  and  then  ?  Another  mys- 

tery of  the  studios !  Conklin  is  a  great  comedian  but 
patrons  don't  like  too  much  of  him.  They  know  all his  tricks  by  this  time.  Kids  like  this  numl)er,  but 
grown-up.s  said  the  laugh  was  on  us.  (Amuse-U 
theatre,  Melville,  La. — General  patronage.)  Good 
spook  picture  to  fair  business.  (Pastime  theatre. 
Medicine  Lodge,  Kan. — Small  town  patronage.) 
O.  K.  Lots  of  laughs  and  scary  scenes.  Liked  it 
here.  Fair  business.  (Richelieu  theatre,  Bellefonte 
and  Clearfield,  Pa. — General  patronage.)  November 
15.  I  cannot  call  this  a  real  mystery  picture,  but  it 
is  not  bad.  Has  some  good  comedy.  (Adair  theatre, 
Adair,  la. — General  patronage.)  December  25-26-27. 
A  fair  picture  with  a  box  office  title.  (Rialto  thea- 

tre, Hamilton.  O. — General  patronage.) 

HEADIN'  FOR  DANGER,  RKO,  Bob  Steele,  Jola 
Mendcz,  Al  Ferguson,  Tom  Forman,  Frank  Rice, 
Harry  DeRoy,  6. — February  9.  A  good  action  pic- 

ture. Steele  as  good  as  the  best  of  them  and  better 
than  most  of  them  making  this  type  of  pictures.  He 
does  all  that  the  rest  do,  and  then  some.  (Silver 
Family  theatre.  Greenville,  Mich. — General  patronage.) 
Best  Steele  picture  yet.  This  is  the  fastest  little 
picture  I  ever  :-aw.  It  pleased  everyone.  (Garrick 
theatre.  Milan,  Mich. — General  patronage.)  February 
7.  Here's  a  dainty  morsel  for  you  small  town  guys 
— lap  it  up.  This  picture  is  veritably  an  encyclopedia 
of  action.  All  the  stunts  by  Doug  Fairbanks,  Richard 
Talmadge,  Ken  Maynard,  et  al,  are  packed  into  this 
picture,  with  a  few  others  by  Steele  to  show  he  can 
be  original.    Steele  has  a  beautiful  leading  lady,  too. 

but  the  poor  boob  didn't  kiss  her  once.  I  don't  see how  he  resisted  the  temptation,  though.  (Aiken  Mills 
theatre,  Bath,  S.  C. — Small  town  patronage.) 
HEART  TO  HEART,  FN,  Mary  Astor,  Lloyd 

Hughes  Louise  Fazenda,  Lucien  Littlefield,  Thelma 
Todd,  Raymond  McKee,  Eileen  Manning,  Virginia 
Gray,  7. — February  15.  Very  good  program  picture. 
Clean  comedy  and  entertaining.  Pleased  them  all. 
(Silver  Family  theatre,  Greenville,  Mich. — General 
patronage.)  One  of  the  best  little  comedies  I  have 
run  in  a  long  time,  pleased  everyone.  (Palace  the- 

atre. Bradford,  Tenn. — General  patronage.)  February 
13-14.  Some  want  to  know  what  the  exhibitor  wants. 
Here  is  the  answer  for  my  size  and  kind  of  a  town 
at  least.  This  was  one  of  the  cleanest,  best  acted 
and  directed  pictures  I  have  shown.  No  booze,  vil- 

lainy, robbery  or  even  a  cigarette  in  the  entire  pic- 
ture. Just  a  fine  family  picture  they  will  all  enjoy. 

FuU  of  comedy.  People  are  still  talking  about  it. 
(Sun  theatre,  Sargent,  Neb. — General  patronage.) 
March  14-15.  Due  to  all  the  good  reports  I  had  read 
in  the  Herald-World,  and  as  one  of  the  churches 
wanted  a  benefit,  I  gave  this  to  them  to  a  full  house 
with  a  full  100  per  cent  reaction.  I  do  not  recall 
any  picture  which  gave  better  satisfaction  than  this 
little  program  picture.  Clean,  wholesome,  small 
town  comedy.  Let's  give  the  director  a  hand.  I've 
got  to  look  and  see  who  it  was — oh,  yes !  William 
Beaudine.  Boys,  you  can  run  this  picture  on  any 
night  in  the  calendar  and  you  won't  offend  one  single soul  in  your  town  or  audience.  (Trags  theatre, 
Neillsville,  Wis. — Small  town  patronage.)  One  of  the 
comedy  dramas  that  almost  everyone  likes.  Starts 
with  Mary  Astoi'  as  an  Italian  princess,  but  imme- 

diately transplante  her  to  her  native  American  soil, 
where  the  comedy  starts.  Louise  Fazenda  contributes 
her  full  shai-e  toward  entertainment.  (Majestic  the- 

atre. Weiner.  Ark. — General  patronage.)  February 
25-26.  Have  seen  some  good  reports  on  this  one,  but 
personally  I  thought  it  just  fair.  Of  course,  it's  only a  program  picture  and  one  expects  very  little  from 
program  stuff  these  days.  If  a  picture  is  good  it's special,  and  that  means  special  prices.  (Central  the- 

atre. Selkirk.  Man. — General  patronage.)  February 
27-28.  This  is  just  as  nice  a  picture  as  any  one 
could  wish  to  show.  Bright  and  clean.  Comedy  run- 

ning all  the  way  through.  Well  acted  by  good  cast. 
Wish  we  could  get  more  like  this  one,  for  it  surely 
did  please.  (Fairfax  theatre,  Kilmarnock,  Va. — Gen- 

eral patronage.)  A  good  clean  comedy  that  went 
over  big.  Mary  Astor  made  a  hit  with  the  lads, 
but  for  natural  acting  ability,  Louise  Fazenda  takes 
the  cake.  (Orpheum  theatre,  Kerrobert,  Sask.,  Can. 
— General  patronage.)  Rather  a  poor  title,  but  one 
of  the  finest  program  pictures  ever  shown  in  this 
picture.  An  interesting  story,  an  abundance  of 
laughs  and  an  excellent  cast.  Patrons  expressed 
their  pleasure  days  after  its  showing,  which  is  evi- 

dent that  it  made  an  impression.  A  producer  that 
will  release  a  picture  such  as  "Heart  to  Heart"  and sell  it  at  program  prices  is  entitled  to  the  gratitude 
of  small  town  exhibitors,  such  as  myself,  who  are 
just  hanging  on  by  our  shirt-tails,  hoping  against 
hope  for  early  relief.  (Lonet  theatre,  Wellington, 
O. — Small  town  patronage.)  Very  entertaining  pic- 

ture with  lots  of  laughs.  (Selma  theatre,  Selma, 
Cal. — General  patronage.) — and  "Three  Ring  Mar- 

riage," here's  two  of  the  best  audience  pictures  I've run  in  many  a  day.  Both  drew  extra  business  and 
undoubtedly  pleased  nearly  100  per  cent.  Put  them 
on  your  buying  list.  (Sun  theatre,  Kansas  City,  Mo. — Neighborhood  patronage.) 

HERO  OF  THE  CIRCUS,  U.  Maciste,  Miny  Dovia, 
Helen  Sangro,  Albert  CoUo,  Victor  Bianchi,  Teranz 
Sala,  Guarracina,  6. — March  5.  If  I  run  another Universal  picture  for  another  six  weeks  after  making 
my  patrons  pay  for  seeing  this,  they'll  mob  me.  If Universal  ships  you  this  thing  to  run,  better  stick  a 
match  to  it.  (Palace  theatre,  Malta,  Mont. — General 
patronage.)  March  13.  A  chunk  of  foreign  melo- 

drama, with  a  technique  of  photography  and  direc- 
tion that  will  give  you  the  logues-on-the-bogoes  if 

you  i-un  it.  Produced  by  Pettiluga,  or  some  such 
Latin  outfit.  Set  it  on  us  as  a  last  minute  substitu- 

tion, and  the  first  picture  that  has  had  any  walkouts 
for  some  time.  Screenland  theatre,  Nevada,  O. — 
Small  town  patronage. 

HEY  RUBE,  RKO,  Huge  Trevor,  Gertrude  Olra- 
stead,  Ethlyne  Clair,  Bert  Moorehousc,  Walter 
McGrail,  James  Eagle,  7. — January  18-19.  Sometrmes 
a  picture  will  come  along  that  you  don't  exp,ect  much 
of  and  it  turns  out  to  be  a  whiz.  Well,  that's  what 
happened  with  "Hey  Rube."  Mr.  Trevor  and  Miss Olmstead  do  very  well,  especially  Trevor,  and  Mr. 
George  B.  Seitz'  directing  is  well  nigh  perfect.  The carnival  background  is  very  realistic,  and  the  mob 
scenes  were  excellent.  (Opera  House.  Louisville,  Neb. 
— Small  town  patronage.)  February  31.  A  good  cir- 

cus story,  and  patrons  were  pleased.  (Sun  theatre, 
Farwell,  Neb. — General  patronage.)  February  5-6. 
This  is  the  R  K  O  to  date  this  year.  Good  action  pic- 

ture which  will  work  nice  on  Saturday.  (Sun  theatre, 
Sargent,  Neb. — General  patronage.) 
HIS  LAST  HAUL,  RKO,  Tom  Moore,  6 — Feb- 

ruary 6.  Slow  and  draggy.  Most  of  the  customers 
went  to  sleep  on  this  one.     (Rose  theatre,  Sumas, 
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"Wash. — Small  town  patronage.)  February  6-7.  A 
very  nice,  clean  picture.  Lyric  Theatre,  Ellendale, 
N.  D. — General  patronage.) 
HIS  PRIVATE  LIFE,  Par,  Adolphe  Menjou,  Kath- 

ryn  Car>er,  5. — February  18-19.  A  delightful  French 
comedy.  If  your  people  like  comedy,  this  should 
please.  (Texas  theatre.  Grand  Prairie,  Tex. — Small 
town  patronage.)  February  14-15.  A  short  and 
snappy  Menjou  comedy  that  pleased  fair  crowd  (Mid- 

way theatre,  Martinsville.   Va. — General  patronage.) 
HIS  TIGER  LADY,  Par,  Adolphe  Menjou,  Evelyn 

Brent,  6. — January  31-February  1.  Menjou  does  not 
draw  for  us  and  this,  like  his  previous  pictures, 
flopped  at  the  box  office.  (Midway  theatre,  Martins- 

ville, Va.)  No»-ember  8.  A  good  comedy.  (Gem 
theatre,  Greenriver,  Utah. — General  patronage.) 

HIT  OF  THE  SHOW,  R  K  O,  Joe  Brown.  Gertrude 
Olmstcad,  Gertrude  Astor,  Daphne  Pollard,  Lee  Shum- 
way,  Leroy  Mason,  William  Norton  Bailey,  William 
Francis  Dugan,  lone  Holmes,  Frank  Mills,  Cosmo 
Kyrle  Bellew,  Ole  M.  Ness,  7. — January  12.  Very  good 
show.  Fairly  good  box  office  bet.  Stars  new.  Joe 
Brown  excellent.  Rather  abrupt  ending.  (Jackson 
theatre,  Flomaton,  Ala. — General  patronage.)  Good. 
(Strand  theatre,  Britton,  S.  D. — ^General  patronage.) 
February  9.  Joe  E.  Brown  ran  away  with  a  good 
production.  That  boy  is  going  to  make  Chaney  step, 
because  he  'is  there  in  every  way  but  beauty,  and  he 
can  act.  (Majestic  theatre,  Greenfield,  Tenn. — Small 
town  patronage.)  A  light  program  picture  that  didn't make  me  put  out  the  S.R.O.  sign.  In  fact  most  of 
them  lately  have  not  made  me  do  it.  (Sun  theatre, 
Walthill,  Neb.  General  patronage.)  September  29.  A 
real  "hit  of  a  show."  Has  everything  to  make  real theatrical  entertainment.  You  can  step  on  this  one. 
Let's  have  more  of  this  class.  (Kerr  theatre.  Little 
Sioux,  la. — Small  town  patronage.)  November  27-28. 
This  picture  played  Thanksgiving  season  and  was  a 
hit  of  the  show.  It  brought  to  us  a  good,  clean  en- 

tertainment. (L«eRoy  theatre,  Wallace,  Neb. — Gen- 
eral patronage.)  December  15.  A  good  show,  al- 

though ending  was  disappointing.  (Charkarohen- 
Hall  Lincoln,  N.  H. — Small  town  patronage. 
HOME  JAMES,  U,  Laura  LaPlante,  Charles  Dela- 

ney,  Ailcen  Manning,  Joan  Standing,  George  Pearce, 
Arthur  Hoyt,  Sidney  Bracy,  6. — December  9-10.  This 
marked  the  beginning  of  the  worst  business  I  have 
ever  had.  Not  the  fault  of  the  pictur-e.  (Pastime 
theatre.  Mason,  Mich. — General  patronage.)  Feb- 

ruary 20.  A  short  stoi-y.  quickly  told.  Played  to  rot- ten business  on  bargain  night  account  of  Farmers 
Institute.  The  poorhouse  doors  are  yawning  for  us! 
(Screenland  theatre,  Nevada,  O. — Small  town  patron- 

age.) Good  program  picture.  Pleased  patrons  very 
well.  Some  good  laughs.  (Gem  theatre,  Colusa,  Cal. 
• — General  patronage.)  March  15-16.  Very  good. 
(Elco  theatre,  Cathlamet,  Wash. — Small  town  patron- 

age.) Laura's  getting  to  be  a  big  girl,  and  you  just have  to  notice  it.  Rather  clever.  Average.  (Glades 
Amusement  Company,  Moore  Haven,  Fla. — General 
patronage.)  January  1.  Fair  and  clean  entertainment 
that  pleased  them  all.  (Silver  Family  theatre,  Green- 

ville, Mich. — General  patronage. 
HOMESICK,  F,  Sammy  Cohen,  Harry  Sweet,  Mar- 

jorie  Beebe,  Henry  Armetta,  Pat  Harmon,  6. — March 
1.  See  him  in  "Gay  Retreat"  or  "Why  Sailors  Go 
Wrong"  and  you  certainly  will  be  disgusted  with  this 
one.  (Palace  theatre.  Golden  City,  Mo. — Small  town 
patronage.)  February  20.  Sammy  tries  hard,  but  the 
picture  isn't  much.  There  are  a  few  laughs,  but  two reels  would  have  been  enough.  (Charkarohen  Hall, 
Lincoln.  N.  H. — Small  town  patronage.)  January 
20-21.  Very,  very  punk.  Pastime  theatre.  Mason, 
Mich. — General  patronage.)  January  26.  Excellent 
comedy.  Pleased  a  fair-sized  house.  Weather  and 
roads  bad,  so  kept  many  from  seeing  a  good  program. 
(Royal  theatre,  Hopkins,  Mo. — General  patronage.) 
February  1-2.  We  played  this  too  new.  Did  not  know 
how  good  it  was.  Here  is  a  ril)-tickling  comedy  that 
is  much  better  than  "Plastered  In  Paris"  and  equally 
as  good  as  "The  Gay  Retr-eat."  If  you  have  it  bought, be  sure  to  step  on  the  advertising.  The  house  was  in 
an  uproar  almost  continuously.  Have  played  comedy 
specials  not  equal  to  this.  (Parkersburg,  la. — Gen- 

eral patronage.) 
HOME  TOWNERS,  THE,  WB,  Doris  Kenyon,  Richard 

Bennett,  Robert  McWade,  Gladys  Brockwcll,  Robert 
Edeson,  5. — Poor  without  Vitaphone.  (Strand  theatre, 
Britton.  S.  D. — General  patronage.)  A  terrible  pic- 

ture. One  of  the  kind  that  the  customers  like  to 
walk  out  on,  and  they  do  it — and  you  don't  blame 
them.  To  put  it  low  down,  it  is  "cheese,  cheese, 
cheese,"  and  say  it  louder  each  time  you  say  it. Warner  Brothers  are  getting  away  with  downright 
murder  to  sell  a  silent  theatre  their  sound  prints  and 
call  them  silent.  (Cozy  theatre,  Winchester,  Ind. — ■ 
General  patronage.)  If  this  is  a  sample  of  Warner 
Brothers'  so-called  "talkies"  made  into  a  silent  pic- ture, then  God  deliver  us  from  any  more  of  them ! 
Positively  the  biggest  piece  of  cheese  ever  produced. 
That's  putting  it  rather  strong,  but  I  don't  think  it's 
any  more  than  it  deserves.  It's  a  shame  that  we  have 
to  force  anything  like  it  on  to  the  public  nowadays. 
Owing  to  extreme  cold  weather,  only  a  few  came  out 
to  see  it,  for  which  we  are  very  thankful.    All  that 

did  come  were  disappointed.  You  exhibitors  who  have 
not  used  it  had  better  screen  it  first,  for  I  think  it's 
just  a  wa.ste  of  film.  (Fairy  theatre.  Knox,  Ind. — 
General  patronage.) 
HONEYMOON,  M  G  M,  Polly  Moran,  Eddie  Grib- 

bon,  Bert  Roach,  Flash,  5. — January  16.  What  have 
we  here?  A  Hal  Roach  comedy  in  six  reels!  Polly 
Moran  and  EMdie  Gribbon  skip  through  the  aforesaid 
comedy  with  the  assistance  of  a  flock  of  semi-wise- 

cracks, and  Flash  is  mostly  just  a  prop.  Can  you 
imagine  it !  Here  is  one  of  the  best  small  town 
drawing  cards  utterly  wasted.  We  had  one  family 
come  19  miles  through  the  snow  to  see  this  and  then 
take  a  solemn  oath,  "Never  again!"  Flash  belongs in  melodrama,  not  comedy.  You  fellows  who  have 
this  yet  to  play  had  better  advertise  it  as  a  comedy 
and  forget  about  Flash.  (Screenland  theatre,  Nevada, 
O. — Small  town  patronage.)  January  25-26.  No  good. 
Six  reels  of  bunk.  Did  not  please.  Won't  pass  for 
a  two-reel  comedy.  (Parkview  theatre,  &)llierville, 
Tenn. — Small  town  patronage.)  February  22.  Cheap 
slapstick,  instead  of  the  dog  picture  it  was  sold  for. 
(Texas  theatre.  Grand  Prairie,  Tex. — Small  town  pat- 

ronage.) March  2.  No  plot,  but  a  lot  of  foolishness 
that  went  over  big  with  the  kids  and  a  lot  of  grown- 

ups. (Movies  theatre.  Brocket,  N.  D. — Small  town 
patronage.)  February  22-23.  Rotten  all  the  way 
through.  Even  Flash  was  not  given  a  decent  part. 
(Jamestown  theatre,  Smithfield,  Va. — General  patron- age.) 

HONEYMOON  FLATS,  U,  George  Lewis,  Dorothy 
Gulliver,  Kathlyn  Williams,  Ward  Crane,  Bryant 
Washburn,  Phillips  Smalley,  Jane  Winton,  Eddie 
Phillips,  Patricia  Caron,  6. — February  27.     Well,  we 
showed  this  against  a  medicine  show.  Took  in  $7 
against  our  rival's  560  paid  admissions,  so  name  your 
own  poison  !  At  that,  thought  we  did  pretty  good — • 
considering  the  way  the  local  boobs  always  fall  for 
that  hooey.  The  picture?  Oh,  it  isn't  anything  much. 
You'll  never  miss  it  if  it  misses  you.  Lewis  and 
Gulliver's  success  in  "Collegians"  is  supposed  to  put 
it  over,  but  won't  do  it  here.  (Screenland  theatre, 
Nevada,  O. — Small  town  patronage.)  February  13.  A 
splendid  clean,  entertaining  program  picture.  (Silver 
Family  theatre,  Greenville,  Mich. — General  patronage.) 
HORSEMAN  OF  THE  PLAINS,  F,  Tom  Mix,  Sally 

Blane,  Heinle  Conklin,  Charles  Byers,  Lew  Harvey, 
Grace  Marvin,  William  Ryno,  5. — February  9.  A  very 
pleasing  Western,  good  entertainment.  Well  liked  by 
our  Saturday  crowd.  The  two  darkies  made  a  good 
bit  of  comedy.  (Fairfax  theatre,  Kilmarnock,  Va. — 
General  patronage.)  February  21-22.  Short  but  a 
dandy  Mix  action  picture.  I  can  remember  'way 
back  when  a  Mix  picture  would  pack  'em  to  the  roof. 
I  say  I  can  remember  'way  back  when  !  (Trags  the- 

atre, Neillsville,  Wis. — Small  town  patronage.)  Jan- 
uary 11-12.  Good.  Tom  is  still  the  favorite.  Lots  of 

comedy  in  it.  (Opera  House.  Louisville,  Neb. — Small 
town  patronage.)  January  18-19.  A  very  good  comedy 
Western.  Old  but  okey  where  they  like  Tom  Mix. 
(Strand  theatre,  Griswold,  la. — General  patronage.) 
January  29-30.  As  a  Mix  picture  it  is  good,  but  that 
is  not  saying  much.  A  good  theme  of  comedy  runs 
through  the  picture,  which  puts  the  picture  across. 
As  good  a  Mix  as  we  have  run  yet.  (Majestic  the- 

atre. Homer,*  Mich.)  March  1-2.  Good  Mix  picture. We  used  train  effect  record  in  first  reel  and  sure  had 
them  guessing  how  it  was  done.  (Phoenix  theatre, 
Neolo,  la. — General  patronage.) 
HOW  TO  HANDLE  WOMEN,  U,  Glenn  Tryon, 

Marian  Nixon,  6. — September  26.  Tryon  is  one  of  the 
real  comedy  stars  on  our  program.  He  and  Denny 
are  the  best.  (New  Virginia  theatre,  Harrisonburg, 
Va. — General  patronage.)  One  of  the  poorest  pic- 

tures I  ever  ran.  Had  several  walkout.  This  is  my 
first  Tryon  and  wis'n  it  was  the  last  if  this  is  the  kind 
of  pictures  he  makes.  (Sun  theatre,  Plainwell,  Mich. 
— General  patronage.)  Poor  program  picture.  Wasted 
a  good  title  and  star  on  a  mediocre  picture.  (Empress 
theatre,  Arma,  Kan. — General  patronage.)  A  flop 
here.  A  few  like  this  and  I  will  forget  how  to 
handle  the  crowd.  (Aristo  theatre,  Lemmon,  S.  D. 
— General  patronage.)  December  2.  The  silliest  pic- 

ture I  have  ever  witnessed.  Comment  from  patrons 
satisfactory  as  a  picture,  aside  from  its  silliness  in 
entertaining.  Far  from  being  a  farce-comedy,  though. 
(Star  theatre,  Bulan,  Ky. — Stnall  town  patronage.) 
Not  nearly  as  good  as  "Hot  Heels."  (Charkarohen 
theatre,  Lincoln,  N.  H. — Small  town  patronage.) 
Tryon  does  good  work  here.  Miss  Nixon  is  getting 
better  looking  lately.  However,  Tiyon  won't  be  worth a  nickel  at  the  box  office  unless  he  get  some  new 
material.  Can  I  get  a  job  as  gag-man  for  the  family 
undertaker?  (Kenwood  theatre,  Chicago,  111. — Gen- 

eral patronage.) 
HUNTING  TOWER,  Par,  Harry  Lauder,  6.—  Most 

terrible  picture  we  have  ever  shown.  Don't  run  it  as 
a  gift,  and  Scotchmen  don't  give  anything  away. 
(Liberty  theatre,  Kalispell,  Mont. — General  patron- 

age.) February  28.  Should  have  been  left  on  the 
other  side  of  the  pond.  (Midway  theatre,  Martins- 

ville, Va. — General  patronage.) 

I 
INTERFERENCE,  Par,  Evelyn  Brent,  William 

Powell,   Clive   Brook,   Doris   Kenyon,    Tom  Rickets, 

Brandon  Hurst,  Louis  Payne,  Wilford  Noy,  Donald 
Stuart,  Raymond  Lawrence,  6. — A  slow  moving,  heavy 
society  drama.  We  had  quite  a  few  men  walk  out. 
Not  that  it  is  a  poor  picture — it  just  take.s  too 
long  to  get  anywhere.  (Selma  theatre,  Selma,  Cal. — 
General  patronage.)  This  was  this  company's  first all-talking  picture,  and  I  imagine  it  was  much  better 
in  this  form,  although  the  silent  version  is  good.  But 
the  action  is  terribly  slow.  (Isabelle  theatre,  Steven- 

son, Ala. — General  patronage.)  January  21-22-23. 
Best  talking  picture  ever  made,  "Singing  Fool"  and "Hometowners"  excepted.  (Strand  theatre,  Sunbury, 
Pa. — General  patronage.)  February  25-26.  Para- 
mount's  great  "all  noisy,"  but  we  didn't  hear  our 
patrons  raise  any  noise  over  it,  and  business  was  darn 
quiet.  (Midway  theatre,  Martinsville,  Va. — General 
patronage.) 

J 

JAZZ  AGE,  THE,  R  K  O,  Marccline  Day,  Douglas 
Fairbanks,  Jr.,  6. — According  to  producer's  heralds, 
they  tried  to  cash  in  on  popularity  of  "Our  Dancing 
Daughters"  but  the  story  or  actors  aren't  there  for this  type.  Paper  very  misleading.  As  one  lady 
customer  said.  "Young  Doug  hasn't  any  'Bing.'  "  Pre- sume she  meant  "It."  Hope  Doug  draws  his  pay 
Saturday  night  and  gets  a  hair  cut.  (Auditorium 
theatre,  Laurel,  Neb. — General  patronage.)  February 
28,  1929.  A  most  interesting  picture  of  the  conflict 
between  parents  and  children  in  this  "Jazz  Age."  I don't  know  who  got  the  decision  in  this  bout,  but 
both  took  a  lot  of  punishment.  (Aiken  Mills  theatre, 
Bath,  S.  C. — Small  town  patronage.) 
JUST  MARRIED,  Par,  James  Hall,  Ruth  Taylor, 

Harrison  Ford,  William  Austin,  Ivy  Harris,  Tom 
Rickets,  Maude  Turner  Gordon,  Lila  Lee,  Arthur  Hoyt, 
Wade  Boteler,  Mario  Carillo,  6. — A  comedy  drama  of 
the  silly  order.  Absolutely  no  pulling  power.  (Selma 
theatre,  Selma,  Cal. — General  patronage.)  February 
15.  A  comedy-drama  that  they  are  yet  talking  about. 
Plenty  good.  (Texas  theatre.  Grand  Prairie,  Tex. — 
Small  town  patronage.)  October  8-9.  This  is  just 
one  of  Paramount's  methods  to  boost  the  average  on 
good  pictures.  Unless  you  can  use  a  very  light 
comedy,  pay  for  it  and  pat  yourself  on  the  back. 
(Opera  House,  Ashland,  O. — General  patronage.)  Nice 
little  show.  It  won't  break  house  records  anywhere 
but  with  a  good  short  it  makes  a  nice  evening's  en- 

tertainment. (Postville  theatre,  Pastville,  la. — Gen- 
eral patronage.)  November  4-5.  Good  picture  but 

failed  to  go  over  for  us.  (Midway  theatre,  Martins- 
ville, Va. — Small  town  patronage.)  October  9.  A 

very  good  comedy  drama.  A  good  cast  is  in  this 
and  they  couldn't  help  but  make  it  a  good  comedy. 
(Gem  theatre,  Greenriver,  Utah. — General  patronage.) 
December  25.  A  very  good  program  picture  well  re- 

ceived. (Paramount  theatre,  Wyoming,  III. — General 
patronage.)  October  28.  A  farce  comedy  of  the 
usual  bedroom  stuff  but  with  a  different  slant  to  it 
that  makes  this  an  excellent  entertainment.  Was 
well  liked  by  all.  (Legion  theatre,  Holyrood.  Kan. — 
Small  town  patronage.)  Here's  the  best  comedy-drama I  have  run  for  some  time.  (Sun  theatre,  Plainville, 
Mich. — General  patronage.)  January  8.  A  very 
good  comedy  with  lots  of  laughs.  (Temple  theatre, 
Federalsburg,  Md. — General  patronage.)  Light  comedy 
that  clicked  at  the  box  office.  (Aristo  theatre,  Lem- 

mon, S.  D. — General  patronage.)  Just  fair  which  did 
ordinary  business.  (Cozy  theatre,  Wagner,  S.  D. — General  patronage. ) 

K 

KING  COWBOY,  R  K  O,  Tom  Mix,  Sally  Blane, 
Lou  Mcehan,  Barney  Furey,  Frank  Leigh,  Wynn 
Mace,  Robert  Fleming,  6.— Pleased  100  per  cent.  This is  the  best  Mix  picture  we  have  shown  for  a  long 
long  time.  A  typical  Mix  plot  with  an  African 
locale ;  heaps  of  comedy,  lots  o'  fancy  riding  and 
roping  and  some  exceedingly  fast  action  all  the  way. 
This  is  the  sort  of  production  that  the  Mix  fans  have 
been  praying  for.  Mix,  do  this  again  and  get  back 
your  strong  following.  (Amuse-U  theatre,  Melville, La.— General  patronage.)  This  picture  is  rather  tame 
for  Tom  and  Tony.  Hope  he  gets  more  action  in  the 
next  one.  (Columbia  theatre,  Athens,  O.— General patronage.) 

KING  OF  KINGS,  P,  H.  B.  Warner,  Jacqueline 
Logan,  Dorothy  Gumming,  Ernest  Torrence,  Joseph 
Schildkraut,  Robert  Edeson,  Sidney  D'Albrook,  Rudolph 
Schildkraut,  Sam  DeGrasse,  Victor  Varconi,  William 
Boyd,  Matt  Moore,  Julia  Faye,  Kenneth  Thomson, 
Alan,  Brooks,  12.— October  21-22-23-24-25.  This  pic- 
brought  people  to  my  theatre  that  had  never  seen, 
the  inside  of  a  show  house  before.  Has  failed  to 
draw  well  in  several  nearby  towns  (Dreamland  the- 

atre, Ontario,  Ore. — General  patronage.)  January 
28-29.  Wonderful — best  Bible  picture  ever  made. 
Every  player  in  it  did  his  very  best.  A  most  sacred 
and  reverend  picture.  Every  theatre  should  exhibit 
it,  and  it  is  one  that  every  man,  woman  and  child 
should  see.  Bound  to  draw  and  please.  (Fairfax 
theatre,  Kilmarnock,  Va.— General  patronage.)  Feb- 

ruary 19-21.  A  wonderful  picture,  no  doubt,  and  I 
gave  it  more  publicity  than  anything  I  ever  rah,  but 
owing  to  all  roads  being  closed  from  snowdrifts,  it 
failed  at  the  box  office.    "Wings"  did  more  the  first 
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night  than  this  one  in  three.  (Rialto  theatre,  Hebron. 
N.  D. — Small  town  patronage.)  February  14-15-16. 
A  wonderful  and  outstanding  production.  General 
appeal.  Play  it  big.  Can't  say  too  much.  (James- town theatre,  Smithfield,  Va.— General  patronage.) 
— This  is  a  good  picture,  but  we  lost  money  on  it. 
Paid  too  much.  (Palace  theatre,  Bradford,  Tenn. — 
General  patronage.)  January  7-8-9.  Truly  a  great 
picture,  but  did  no  business  on  account  of  flu  epi- 

demic. It's  good  enough  for  a  return  engagement. Favorable  comments  from  the  few  who  saw  it.  (Opera 
House.  Fort  Payne,  Ala. — General  patronage.)  No- 

vember 21-24.  To  my  mind  it  is  the  supreme  achieve- 
ment in  motion  picture  art.  The  best  religious  pic- 

ture I  have  ever  seen.  Many  scenes  in  beautiful 
colors.  It  outdrew  any  picture  shown  here.  Ran  four 
days  in  a  one-night  town.  The  title  and  theme  will 
draw  people  who  never  attended  a  theatre,  and  the 
picture  will  add  prestige  to  any  theatre.  (Princess 
theatre,  Lexington,  Tenn. — Small  town  patronage.) 
Good  picture  but  failed  to  draw,  partly  on  account  of 
rain  and  flu.  (Rivoli  theatre,  Thomasville,  Ala. — Gen- 

eral patronage.)  Be  sure  and  use  a  "Q"  phone  when showing  this  production.  We  are  using  one  of  these 
low  priced  instruments  and  the  sound  effects  that  we 
get  from  it  are  wonderful.  By  using  the  "Q"  phone 
with  "King  of  Kings"  you  are  giving  your  pati-ons the  greatest  entertainment  that  they  have  ever  seen. 
(Walt's  theatre,  Kenesaw,  Neb. — General  patronage.) I  exploited  this  picture  to  the  limit,  but  it  was  a 
sad  disappointment.  Regular  fans  stayed  away,  com- 

menting that  it  was  to  "heavy" — sad.  Some  of  the church  people  came  themselves  but  did  not  allow 
their  children  to  come.  The  superintendent  of  schools 
discouraged  attendance  by  announcing  that  it  was  not 
a  suitable  picture  for  small  children.  (Playhouse 
theatre.  Fairhope,  Ala. — General  patronage.)  No  the- 

atre ever  played  a  better  production  than  this  one. 
I  have  been  showing  pictures  for  20  years  and  it's  the best  one  I  ever  played.  Truly  a  masterpiece  and  with 
the  proper  music  will  please  as  near  100  per  cent  as 
any  picture  ever  made.  It'e  a  credit  to  any  theatre  to play  a  picture  like  this  one.  Had  people  in  my  house 
that  never  had  been  in  it  before.  Cecil  B.  DeMille 
is  to  be  complimented  on  this  wonderful  production. 
I  have  played  all  the  big  ones  but  I  class  this  as  the 
greatest  of  all.  Special  selected  music  played  on  the 
Photophone  was  a  big  help  to  put  it  over  big.  (Fairy 
theatre,  Knox,  Ind. — Small  town  patronage.)  A  big 
picture  that  held  the  men,  women  and  children  in  a 
state  of  complete  silence  from  beginning  to  end,  fine 
photography,  reels  in  good  shape  and  cast  fully  ade- 

quate to  handle  each  individual  part.  (Crystal  the- 
atre. Tombstone,  Ariz. — General  patronage.)  October 

14-17.  A  very  fine  production.  A  good  drawing  pic- 
ture and  gets  in  those  who  seldom  attend  the  theatre. 

Well  worth  advanced  prices.  (Lark  theatre,  McMinn- 
ville.  Ore. — General  patronage.)  All  the  stars  and 
men  that  have  spent  their  time  on  this  marvelous 
picture  should  be  congratulated.  It  is  really  the  best 
picture  we  have  ever  shown.  It  brought  people  that 
never  have  been  inside  our  house.  Will  go  over  big 
if  gone  after  properly.  Ask  all  the  ministers  to  co- 

operate. We  didn't  have  any  trouble  getting  the 
ministers  to  announce  the  showing  of  the  picture. 
(State  theatre,  Springfield,  Minn. — General  patron- 

age.) A  big  star  cast  and  a  big  12  reel  picture.  As 
I  have  not  seen  any  writeup  on  this  one  I  can  only 
give  you  my  opinion  and  the  comments  of  my  patrons. 
I  will  say  it's  a  mighty  big  picture.  My  patrons  said it  was  wonderful.  (Dixie  theatre,  Durant,  Miss. — 
General  patronage.) 
KING  OF  THE  RODEO,  U,  Hoot  Gibson,  Kathryn 

Crawford,  Charles  K.  French,  Bodil  Rosing,  Joseph  W. 
Girad,  Slim  Summerville,  Jack  Knapp,  Monte  Mon- 

tague, 6. — February  9.  Well,  well,  here's  a  Western 
without  any  shooting,  smut  or  sex  appeal  stuff  and 
■what's  the  result — bang-up  good  entertainment.  They ought  to  present  Hoot  with  a  medal  for  making  such 
an  entertaining  picture  for  the  theatre  of  any  size. 
Many  good  comments.  (Charkarohen  Hall  theatre, 
Lincoln,  N.  H. — Small  town  patronage.)  February  23. 
Dandy  picture.  Best  from  Hoot  in  a  long  time.  Not 
strictly  Western  as  most  of  the  action  takes  place  in 
Chicago.  Fine  shots  of  the  Chicago  Rodeo.  Plenty 
of  action  and  humor.  Kathiyn  Crawford  has  some 
"it"  of  her  own,  although  her  part  isn't  large.  Good judgment.  Hoot.  (Screenland  theatre,  Nevada,  O. — 
Small  town  patronage.)  March  5.  The  best  Hoot 
Gibson  that  we  have  run.  This  one  is  sure  to  please 
if  Hoot  is  a  favorite  in  your  town.  (Sun  theatre, 
Farwell,  Neb.— General  patronage.)  One  of  the  best 
pictures  we  have  shown  in  many  months.  Has  all  the 
bucking  horses,  bucking  steers,  fancy  riding  of  one 
of  the  best  rodeos  you  ever  saw.  Built  it  around 
the  Chicago  rodeo.  Some  very  clever  comedy  and  our 
patrons  were  high  in  their  praise.  Step  on  it,  it's 
good.  (Twilight  theatre,  Greensburg,  Kan. — General 
patronage.)  Extra  good  Western.  Rodeo  scenes  fine. 
(Selma  theatre,  Selma,  Cal.— General  patronage.)  A 
good  Gibson  with  a  lot  of  very  good  rodeo  stuff  work- 

ed in.  Hoot  apparently  does  his  own  tricks  in  this 
one.  (Sun  theatre,  Kansas  City,  Mo. — General  pat- 

ronage.) They  liked  this  fine.  Chicago  Rodeo  Show 
worked  into  the  picture,  which  helps.  Hoot  himself 
came  across  fine.  (Glades  Amusement  Company, 
Moore  Haven,  Fla. — General  patronage.) 

Key  to 
Abbreviations 

Col  Columbia 
FN  First  National 
F  Fox 
G  Gotham 
Par  Paramount 
P  Pathe 

Rav  Rayart 
RKO  RKO  Productions 
S-R  State  Rights 
T-S  Tiffany-Stahl 
U  A  United  Artists 
U  Universal 
W  B  Warner  Brothers 
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LADY  OF  CHANCE,  A,  MGM,  Norma  Shearer, 
Lowell  Sherman,  Gwen  Lee,  John  Mack  Brown, 
Eugenia  Besserer,  Buddy  Messinger,  7. — This  is  my 
idea  of  a  splendid  picture,  good  acting  and  faultless 
direction.  A  story  not  too  improbable.  Didn't  pull but  no  fault  of  the  picture.  (Playhouse  theatre  Fair- 
hope,  Ala. — General  patronage.)  March  4-5.  Good. 
(Texas  theatre.  Grand  Prairie.  Tex. — Small  town  pat- 

ronage.) March  3-4.  Good  Shearer  picture.  Fair 
business.  (Phoenix  theatre,  Neolo,  la. — General  pat- 

ronage.) Interesting  story  of  confidence  crooks. 
(Selma  theatre,  Selma,  Cal. — General  patronage.) 
February  10-11.  Good  picture  and  fine  role  for  Norma. 
(Pastime  theatre.  Mason,  Mich. — General  patronage.) 
LAND  OF  THE  SILVER  FOX,  WB,  Rin  Tin  Tin, 

5. — This  is  nothing  more  than  a  rehash  of  two  or 
three  previous  Rinty  pictures.  In  fact,  they  have  re- 

issued a  part  of  an  old  Einty  picture  ("Clash  of  the 
Wolves"  I  think  it  was)  and  cut  it  into  this  picture. 
I  remember  it  well,  and  the  photography  shows  it 
very  plainly.  (Sun  theatre,  Kansas  City,  Mo. — Gen- 

eral patronage.)  January  25-26.  Our  first  Rin-Tin- 
Tin  picture  and  in  fact  our  first  of  the  Warner  pro- 

duct. Pleased  all.  Played  in  our  first  amount  of 
snow  here,  which  made  the  picture  seem  right  at 
home.  (Star  theatre.  Trumansburg.  N.  Y. — Small 
town  patronage.)  February  21-22.  Did  not  draw  at 
all.  Was  a  good  picture  for  my  town  too  but  lots  of 
them  will  not  come  in  on  a  Western  or  dog  picture 
anymore.  (Reel  Joy  theatre.  King  City.  Cal. — Small 
town  patronage.)  February  1.  Good.  Pleased  all 
that  came.  (Palace  theatre,  Cambridge,  III. — Gen- 

eral pati'onage.)  Good  picture.  Plenty  of  action. 
Best  we've  had  of  Rin  Tin  Tin.  Very  good  house. 
(Nusho  theatre,  Duke,  Okla. — General  patronage.) 
Very  good.  (Plainview  theatre,  Plainview,  Neb. — General  patronage.) 
LAST  WARNING.  THE,  U,  Laura  LaPlante.  8.— 

This  is  a  real  picture,  and  should  draw  in  any  theatre. 
It  is  similar  to  the  "Cat  and  the  Canary,"  but  not 
quite  as  spooky.  (Columbia  theatre,  Athens,  O. — 
General  patronage.)  March  17-18.  Another  Univer- 

sal special  which  did  less  than  average  program  "biz" for  the  day  shown.  Despite  Laemmle  ballyhoo,  this 
does  not  equal  "The  Cat  and  the  Canary."  Quite mysterious  and  macabre,  but  lacks  story  interest.  The 
eminent  Dr.  Leni  should  have  shown  a  little  more 
restraint  in  the  use  of  lap  dissolves,  queer  camera 
angles  and  composite  photography.  Some  of  this  is 
positively  dizzy.  Think  this  would  have  gone  over 
100  per  cent  better  with  sound  effects,  which  we 
lacked.  (Screenland  theatre,  Nevada,  O. — Small  town 
patronage.)  I  believe  this  is  the  best  one  of  the 
mystery  pictures  released  to  date.  The  identity  of 
the  ghost  absolutely  cannot  be  guessed  by  the  au- 

dience, and  he  is  not  exposed  until  within  five  minutes 
of  the  end  of  the  picture.  (Sun  theatre,  Kansas  City, 
Mo. — General  patronage.) 
LILAC  TIME,  FN,  Colleen  Moore,  Gary  Cooper, 

Eugenie  Besserer,  Burr  Mcintosh,  Kathryn  McGuire, 
Cleve  Moore,  Jack  Stone,  Emile  Chautard,  Arthur 
Lake,  11. —  January  19.  Pleased  100  per  cent.  It  is 
truly  a  wonderful  picture.  Well,  Miss  Colleen,  you 
should  have  a  lot  of  new  fans  from  this  picture. 
Finely  acted,  wonderfully  directed.  S.  R.  O.  out 
before  showing  started.  It  was  the  puller,  and  they 
came.  The  star's  followers  all  returned  home  happy. 
(I.  O.  O.  F.  theatre,  Wickford.  R.  I.— General  pat- 

ronage.) March  4.  This  picture  is  as  good  as  all  the 
other  exhibitors  said  it  was,  but  "Legion  of  the  Con- 
demmed"  is  just  about  as  good,  and  bought  at  a 
much  lower  rental.  Increased  prices  from  10  and  15 
cents  to  15  and  25  cents  for  "Lilac  Time,"  (Aiken 
Mills,  Bath,  S.  C. — Small  town  patronage.)  January 
17-19.  A  splendid  air  picture  with  some  thrills  in  the 
air  battles  and  plenty  of  comedy  mixed  with  pathos. 
A  good  picture  if  it  can  be  bought  right,  but  was 

sold  too  high  for  the  small  town.  (Princess  theatre, 
Lexington,  Tenn. — Small  town  patronage.)  Decem- 

ber 3-4-5.  For  some  reason  I  failed  to  report  on  this 
picture  when  I  played  it.  I  am  glad  I  can  say  that 
it  broke  all  house  records  for  admission  charged  and 
pleased  more  people  than  any  picture  we  ever  played. 
Why  ?  Because  it  is  by  far  the  best  picture  of  this 
type  the  screen  has  seen,  including  "Wings,"  and  be- cause we  exploited  it  as  we  should.  In  addition,  we 
synchronized  the  picture  with  our  sound  outfit  and 
obtained  wonderful  results.  A  few  of  our  patrons 
had  seen  the  picture  in  Atlanta  and  Birmingham, 
but  came  to  see  it  here  again.  They  told  me  that 
our  presentation  was  equal  to  that  in  the  big  houses. 
Wake  up,  fellows,  and  get  behind  your  pictures  and 
quit  kicking  about  the  stars  losing  their  drawing 
power.  If  you  don't  show  the  interest  you  should  in your  programs,  how  can  you  expect  your  patrons  to 
show  any?  Congratulations,  Colleen,  on  "Lilac  Time," which  will  go  down  as  one  of  the  outstanding  pictures 
of  all  time.  (Ingram's  theatre.  Ashland,  Ala. — Small 
town  patronage.)  Colleen  Moore's  greatest  picture! A  production  that  is  worthy  of  being  called  a  special. 
It  has  everything  in  it  to  make  an  audience  fully 
satisfied — comedy,  tragedy,  romance  so  cleverly  inter- 

woven as  to  make  a  perfectly  balanced  screen  treat. 
Here's  a  number  that  will  back  up  all  the  advertising 
you  can  give  it,  and  your  patrons  will  not  complain 
if  the  price  is  raised,  which  should  be  done.  More 
like  this.  Colleen,  and  you'll  remain  forever  popular. 
(Amuse  U  theatre,  Melville,  La. — General  patronage.) 
October  28-29.  A  wonderful  picture.  Colleen  Moore 
splendid,  always  good,  but  this  is  her  best.  Balance 
of  cast  fine.  One  of  the  best  pictures  we  ever  played. 
100  per  cent  satisfaction  here.  (Silver  Family  the- 

atre, Greenville,  Mich. — General  patronage.)  Best  pic- 
ture since  "Ben  Hur."  Drew  well  and  patrons  were 

most  extravagant  in  their  praise.  Star  gained  many 
new  friends  which  will  undoubtedly  react  favorably 
on  her  forthcoming  pictures.  Used  talking  machine 
records  for  vocal  numbers  on  non-synchronization 
device.  Used  slides  on  song  with  soloist  as  an  in- 

troduction. Slides  furnished  free  by  Leo  Feist,  Inc.. 
are  beautifully  colored  and  show  scenes  taken  from 
picture.  It  will  be  only  through  worthwhile  produc- 

tions such  as  this  one  that  small  town  exhibitors, 
such  as  myself,  will  be  able  to  tide  over  until  sound 
devices  are  available  for  us.  My  thanks  therefore,  are 
graciously  extended  First  National  for  these  two 
bright  exhibition  days  which  stand  out  most  brightly 
on  a  background  of  gloom  and  months  of  rotten  busi- 

ness. (Lonet  theatre,  Wellington,  O. — Small  town 
patronage.)  As  good  a  picture  as  anyone  could  ask 
for,  with  Colleen  Moore  at  her  best.  The  air  raid 
in  this  picture  is  the  best  that  I  have  ever  seen.  A 
real  picture  from  the  first  scene  to  the  final  fadeout. 
The  picture  was  oversold  and  practically  only  grossed 
the  film  rental.  But  not  the  fault  of  the  picture. 
(Paramount  theatre,  Wyoming,  III. — General  pat- 
ronage.) 

LITTLE  WILDCAT,  THE,  WB,  Audrey  Ferris,  Doris 
Dawson,  Robert  Edeson,  James  Hall,  George  Fawcett, 
6. — March  2.  A  very  good,  very  pleasing  picture  that 
went  over  without  any  regrets.  Fine  cast,  but  the 
lady  playing  with  Miss  Ferris  stole  the  honors  from 
her  by  some  very  fine  acting.  (I.  O.  O.  F.  theatre, 
Wickford,  R.  I. — General  patronage.)  March  6.  Cute 
little  comedy  that  will  please.  (Palace  theatre.  Rector, 
Ark. — Small  town  patronage.) 
LONE  STAR  RANGER,  THE,  F,  Tom  Mix,  5.— Oh, 

for  a  mountain  of  youth  wherein  Tom  Mi.x  could  bathe 
and  gain  eternal  youth !  He  is  one  star  of  whom 
people  never  seem  to  tire,  providing  he  is  east  pro- 

perly. "Lone  Star  Ranger"  is  one  of  his  finest Westerns  and  drew  like  in  days  of  old.  (Sun  theatre, 
Kansas  City,  Mo. — General  patronage.)  This  picture 
is  one  of  the  best  and  clearest  Mix  I  have  ever  shown. 
(Palace  theatre,  Bradford,  Tenn. — General  patron- age.) 

LONE  WOLF'S  DAUGHTER,  THE,  Col,  Bert  Lytell. 
Gertrude  Olmstead,   Donald  Keith,  6. — February  5-6. 
A  real  good  picture  with  fine  acting  by  Lytell.  An- 

other good  feature  from  Columbia.  Comments  very 
good.  Didn't  understand  how  Lytell  played  a  girl's 
part  from  the  title.  Play  it  boys,  it's  O.  K.  (Park- 

view theatre,.  CoUierville,  Tenn. — Small  town  pat- 
ronage.) Very  fine  picture  that  failed  at  the  box 

office.  Pleased  all  that  saw  it.  Lytell  good.  (Shastona 
theatre.  Mount  Shasta,  Cal. — General  patronage.)  An- 

other very  excellent  picture  from  Columbia,  and  it 
is  plenty  good  for  first-run  theatres.  It  is  well  staged, 
well  acted,  well  titled  and  well  done.  One  of  the 
main  reasons  for  its  success  is  the  bewitching  (Ger- 

trude Olmstead.  She  scores  in  this  better  than  any- 
thing she  has  appeared  in.  (Cozy  theatre,  Winchester, 

Ind. — General  patronage.)  Dandy  entertainment.  No 
business  on  account  of  the  flu.  The  way  television 
was  used  caused  a  lot  of  talk.  (Russell  theatre, 
Somerset,  O. — General  patronage.) 
LOVE  IN  THE  DESERT,  RKO,  Olive  Borden, 

Hugh  Trevor,  Noah  Beery,  6. — February  14.  A  lavish 
production  that  is  very  good.  It  took  a  lot  of  money 
to  make  this  picture,  and  they  spent  it  to  good  pur- 

pose. It  should  please  in  any  type  theatre.  Hugh 
Trevor  supports  Olive  Borden,  and,  girls,  isn't  he  the handsomest  thing?    (Aiken  Mills  theatre,  Bath,  S.  C. 
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— Small  town  patronage.)  January  8.  Thifi  one  was 
good  only  we  got  it  as  a  substitute  for  "Singapore 
Mutiny"  and  it  failed  to  respond  at  the  box  office 
because  of  the  change  in  program.  (Royal  theatre. 
Kimball,  S.  D. — General  patronage.) 
LOVES  OF  AN  ACTRESS,  Par,  Nils  ASther,  Pola 

Negri,  7. — February  28.  Not  much  of  a  picture. 
(Star  theatre.  Villa  Grove,  111. — General  patronage.) 
A  splendid  picture  splendidly  acted.  Surpassed  only 
by  an  impersonation  of  the  great  French  actress 
Rachel  that  was  at  times  majestic.  (Illinois  theatre. 
Metropolis.  111. — General  patronage.)  December  15. 
One  of  those  ancient  settings  that  they  just  won't come  out  to  see.  As  for  the  picture,  the  acting  is 
very  good.  Personally  I  like  the  acting  of  Pola  Negri, 
but  her  stories  have  been  such  that  she  is  no  drawing 
card  with  the  majority  of  picture-goers.  (Legion 
theatre,  Holyrood,  Kans. — Small  town  patronage.) 

M 

MAKING  THE  GRADE,  F,  Edmund  Lowe.  Lois 
Moran,  Albert  Hart,  Lucien  Littlefield,  James  Ford, 
Sherman  Ross,  John  Alden,  Gino  Conti,  Rolfe  Sedan, 
Lia  Tora,  Mary  Ashley,  6.— February  26-27.  This  is  a weak  sister.  If  you  use  National  Screen  Service  and 
ll.xl4  photos,  you'll  have  a  lot  to  explain  to  your 
patrons  about  this  one.  Only  two  scenes  on  the 
photos  appear  in  the  picture.  The  trailer  on  it 
showed  the  hero  (Edmund  Lowe)  as  having  a  terrible 
tussel  with  a  huge  bear  somewhere  out  in  the  moun- 

tains. Nothing  of  the  kind  appeared  in  the  picture. 
We  had  to  laugh  that  one  off.  (Princess  theatre, 
Parkersburg,  la. — General  patrongge.)  March  7.  This 
one  is  rotten.  It  was  withdrawn  from  me  after  hav- 

ing it  booked  and  a  trailer  running  on  it  just  seven 
days  from  play  date.  Was  led  to  believe  it  a  dandy 
and  release  date  cancelled  to  make  a  "talky"  of  it. I  tied  up  with  a  Civic  League  and  asked  Fox  for  the 
best  one  they  had,  giving  them  the  circumstances, 
and  then  get  this.  Informed  all  that  it  was  sure  to 
be  a  dandy  and  it  was  the  biggest  frost  I  ever  have 
seen.  Everyone  knocked  it,  and  I  got  the  displeasure 
of  the  best  patrons  in  the  community.  Many  who 
bought  tickets  from  the  league  did  not  even  come 
the  second  night.  Fox  will  sure  hear  from  this  one. 
(Golden  City,  Mo. — General  patronage.) 
MANHATTAN  COCKTAIL,  Par,  Richard  Arlen, 

Nancy  Carroll,  7.— February  17-18.  The  name  of  this 
is  misleading.  It's  the  same  old  stuff  about  a  boy  and 
girl  who  have  stage  ambitions,  with  the  big  producers 
as  villains  and  the  wife  of  one  as  the  vamp.  Not 
much  good.  (Community  theatre,  Minneota,  Minn. — 
Small  town  patronage.)  February  17-18.  I  bought 
this  as  a  special  and  paid  a  special  price,  but  it  really 
could  not  be  classed  as  a  good  program  picture. 
People  were  disappointed  in  it.  Too  bad,  too,  as 
this  is  Nancy  Carroll's  first  starring  picture  for  me. 
Paul  Lucas  is  a  very  good  actor  and  helped  put  the 
picture  over.  The  same  for  Richard  Arlen.  (Sun 
theatre,  Walthill,  Neb. — General  patronage.)  Feb- 

ruary 4-5.  A  fine  picture.  Much  better  than  many 
specials  we  were  forced  to  buy  in  order  to  get  it. 
Nancy  Carroll,  as  usual,  very  good.  Paul  Lucas  is 
also  in  the  cast  and  he  is  a  wonderful  actor.  This 
picture  will  please  all  classes.  The  title  is  against 
small  town  exhibitors,  but  you  can  promise  them  a 
good  show.  (Ingram's  theatre,  Ashland.  Ala. — Small 
town  patronage.)  March  11-12.  This  is  what  is  the 
matter  with  the  "movies !"  (Texas  theatre,  Grand 
Prairie.  Tex. — Small  town  patronage.)  December  4. 
An  old  theme  but  it  went  over  big  in  its  new  dress. 
There  are  many  scenes  in  this  silent  version  that  are 
mere  excess  baggage  but  which  no  doubt  enhance  the 
.sound  version  a  great  deal.  I  would  class  this  as 
A-No.-l.  up-to-date  entertainment.  (Star  theatre.  Wil- 

low Springs,  Mo. — Small  town  patronage.)  Good  pic- 
ture, but  did  not  draw.  (Plainview  theatre.  Plainview. 

Neb. — General  patronage.)  Just  fair.  Not  bad.  Not 
good.  Can't  understand  why  producers  make  such 
pictures  unless  they  want  to  throw  away  their  money. 
Give  us  more  consistently  good  pictures.  (Postville 
theatre,  Postville.  la. — General  patronage.) 
MAN  MADE  WOMAN,  P,  Leatrice  Joy,  6.— Can't give  this  one  very  much,  really  not  the  kind  of  a 

picture  you  want  children  to  see.  (Strand  theatre. 
Valparaiso.  Neb. — General  patronage.)  Pathe  wasted 
a  lot  of  time  when  they  made  this.  Doesn't  compare 
with  some  of  the  star's  (Leatrice  Joy)  other  pictures 
(Theatorium  theatre.  Columbia  Falls.  Mont. — General 
patronage.) 
MAN  WHO  LAUGHS,  THE,  U,  Conrad  Veidt, 

Mary  Philbin,  Baclanova,  Julius  Molnar,  Jr., 
Josephine  Crowell,  Torben  Meyers,  (Jeorge  Siegmann, 
Brandon  Hurst,  Nick  de  Ruiz,  Sam  de  Grasse,  Stuart 
Holmes,  Cesare  Gravina,  Edgar  Norton,  Charles 
Puffy,  Frank  Puglino,  Carmen  Costello,  10. — February 
5-6.  In  point  of  box  office  and  audience  satisfaction, 
this  is  the  biggest  flop  we  have  ever  played.  Con- 

sidering the  way  we  fell  for  his  wild  ballyhoo.  Uncle 
Carl  is  the  man  who  laughs,  all  right,  all  right.  There 
was  neither  prestige  nor  profit  in  this  for  us,  as  we 
lost  nearly  half  the  amount  of  the  film  rental  and 
took  a  lot  of  kicks  from  patrons  besides.  We  tied 
up  with  the  local  high  school  and  thought  for  while 
we  might  be  able  to  put  the  picture  across  in  a  small 

way,  but  could  see  that  all  was  lost  at  the  end  of  the 
first  exhibition.  Had  this  booked  for  three  days,  but 
lost  extra  money  by  running  it  the  second  day,  so 
pulled  it  off.  The  picture  is  simply  not  there,  espe- 

cially for  small  towns.  Our  chief  clientele  likes  its 
emotions  raw.  its  stoi-y  plain  and  its  action  unres- 

trained. Most  of  this  is  simply  puerile.  Qne  hot 
scene  in  it.  and.  of  course,  that  was  too  hot  for  the 
narrow  minds  among  our  audience.  Mostly  the  spirit 
of  Victor  Hugo  was  very  much  diluted.  The  two 
stars  mean  less  than  nothing  here,  and  to  our  minds 
the  only  outstanding  performance  was  that  of  Bacla- 

nova— O.  exotic,  beauteous  Baclanova!  (Screenland 
theatre.  Nevada.  O. — Small  town  patronage.)  This 
picture  not  for  small  towns,  advertised  it  big.  but  it 
did  not  please.  It  might  suit  in  large  cities,  but  did 
not  here.  (Columbia  theatre.  Athens,  O. — General 
patronage.)  February  1-2.  The  biggest  flop  of  the 
season,  no  box  office  appeal.  Not  a  picture  for  small 
cities  or  towns.  I  was  very  much  disappointed  with 
this  picture.  (Strand  Somersworth  theatres.  Somers- 
worth.  N.  H.— General  patronage.)  March  18-19-20. 
Wonderful  production.  Business  above  average. 
(Starland  theatre,  Winnipeg.  Man.,  Can. — General 
patronage.)  February  3-4.  A  big  picture  that  did 
not  hit  in  this  town.  The  acting  great,  the  vamping 
overdone,  story  ancient  history.  Good  direction  and 
all  that,  but  not  a  small  town  picture.  Possibly  over 
our  heads,  but  did  not  give  satisfaction.  (Silver  Fam- 

ily theatre.  Greenville.  Mich. — General  patronage.) 
A  classic  with  a  fine  cast,  good  acting.  But  not  a 
small  town  picture.  Paid  40  per  cent  too  much  for 
it.  A  complete  flop  at  the  box  office.  Had  I  paid 
40  per  cent  less,  I  might  have  had  a  small  profit. 
(Elite  theatre.  Placerville.  Cal. — Small  town  patron- 

age.) A  Universal  special  that  no  one  seemed  to 
care  for.  Uninteresting  story,  a  flop  at  the  box  office. 
(Shastona  theatre.  Mount  Shasta.  Cal.)  Booked  this 
three  days,  showed  it  two  days  at  a  loss.  If  this  is 
one  of  Universal's  best  pictures.  I  feel  sorry  for  the 
sucker  that  gets  the  balance.  (Shastona  theatre. 
Mount  Shasta.  Cal. — General  patronage.)  Not  a  small 
town  picture.  Good  for  towns  of  5.000  and  up.  (Star 
theatre.  Kanawha.  la. — Small  town  patronage.)  Feb- 

ruary 23.  Yes,  we  ran  it.  Now  you  laugh.  But  by 
using  what  few  brains  we've  got.  mixed  with  a whale  of  a  lot  of  advertising,  we  made  a  little  money, 
by  gosh,  at  that!  (Charkarohen  Hall,  Lincoln,  N.  H. 
— Small  town  patronage.)  December  25-26.  This  is 
not  a  small  town  picture  and  certainly  did  a  big  flop 
at  my  show  house.  I  spent  a  lot  of  time  advertising 
this  picture  and  thought  that  it  would  go  over,  but 
after  the  first  night  I  knew  that  the  boat  was  sinking. 
I  ran  it  two  nights  and  took  it  off  the  third  night. 
The  direction  was  very  good,  and  the  settings  and  the 
work  of  the  stars  were  exceptional,  but  it  was  too 
slow  for  the  regulars  and  too  gruesome  for  the  ladies. 
I  would  say  that  the  small  town  boys  had  better  lay 
off.  for  this  ain't  your  kind.  (Princess  theatre,  Lin- 

coln, Kan. — Small  town  patronage.) 
MAN  WOMAN  AND  WIFE,  U,  Norman  Kerry. 

Pauline  Starke,  Marian  Nixon,  7. — December  26.  Gave 
excellent  satisfaction.  Played  to  good  business.  We 
depend  on  Universal  here  for  good  consistent  box 
office  pictures.  (New  Virginia  theatre,  Harrisonburg, 
Va. — General  patronage.)  Rather  well  produced,  but 
sad  ending.  Some  spectacular  work  with  prison  ma- 

chine gun.  Did  not  please.  (Glades  Amusement 
Company,    Moore   Haven,   Fla. — General  patronage.) 
MARRIAGE  BY  CONTRACT,  T-S,  Patsy  Ruth 

Miller,  Lawrence  Gray,  8. — January  9-10.  Great  title. 
Satisfying  picture  with  Miss  Miller  proving  she's  an 
actress.  (Egyptian  theatre,  Bala-Cynwyd.  Pa. — Gen- eral patronage.) 
MASKS  OF  THE  DEVIL.  M  G  M,  John  Gilbert, 

Alma  Rubens,  Theodore  Roberts,  Frank  Reiehcr,  Eva 
Von  Berne,  Ralph  Forbes,  Ethel  Wales,  PoUy  Ann 
Young,  7. — This  picture  did  not  draw,  and  I  heard 
more  unfavorable  comments  than  I've  heard  on  a 
picture  for  months.  No  one  seemed  to  like  it.  Talked 
to  two  other  managers  hex-e  who  ran  it  day  and  date 
with  me.  and  they  both  said  the  same  thing.  It's not  entertaining  for  the  masses.  (Sun  theatre.  Kan- 

sas City,  Mo. — General  patronage.)  Without  Theodore 
Roberts  it  would  have  been  nothing  at  all.  People 
didn't  know  what  it  was  all  about.  Another  good 
actor  gone  wrong.  If  you  give  Gilbert  the  stuff  he 
can  make  a  good  picture.  Story  vei-y  poor  in  this 
one.  A  100  per  cent  flop.  (Paramount  theatre, 
Wyoming,  111. — General  patronage.)  February  2.  Very 
good  picture  which  is  a  change  from  so  many  under- 

world pictures.  Every  other  picture  that  is  made  is 
of  the  underworld  I  think.  They  are  good,  but  we 
don't  want  to  see  them  all  the  time.  This  picture 
drew  a  good  crowd  on  a  bad  night.  (Bonny  theatre, 
Mansfield,  Mo. — General  patronage.)  A  good  picture. 
People  really  appreciate  this  kind.  (Colonial  and 
Ritz  theatres.  Kansas  City,  Mo. — General  patronage.) 
January  19.  Can  not  say  much  for  this  featui-e  for 
use  in  a  small  town.  (Movies  theatre.  Bi-oeket, 
N.  D. — Small  town  patronage.)  December  17-19. 
Heavy  sophisticated  drama  that  is  not  suitable  for 
small  towns.  There  are  some  novelty  shots  showing 
what  the  principal  is  really  thinking  about  while  his 
actions  are  the  reverse.  Business  poor.  (Central 
theatre.    Selkirk,    Man..    Can. — General  patronage.) 

November  19-20.  Not  so  good.  People  don't  want  this 
type  of  picture.  Business  fair.  (Mazda  Theatre 
Company,  Aurora.  Neb. — Small  town  patronage.) 
MATING  CALL,  THE,  Par,  Thomas  Mcighan, 

Evelyn  Brent,  Rence  Adoree,  Alan  Roscoe,  Gardner 
James,  Helen  Foster,  Luke  Cosgravc,  Cyril  Chadwick, 
Will  R.  Walling,  7.— February  19.  Good  picture. 
Tom's  pictures  are  better  lately,  and  any  picture  that 
has  Renee  Adoree  and  Evelyn  Brent  in  it,  is  bound 
to  be  good.  (Bonny  theatre,  Mansfield,  Mo. — General 
patronage.)  Good  program  picture,  box  office  value 
fair.  (Elite  theatre,  Placerville.  Calif. — General  pat- 

ronage.) March  5.  A  good  picture.  (Star  theatre, 
Villa  Grove,  111. — General  patronage.)  February  8-9. 
Another  story  butchered,  but  if  they  haven't  read  the 
.story,  the  picture  will  plea.se  them  all.  (Rialto  the- 

atre, Hebron.  N.  D. — Small  town  patronage.)  January 
14-15.  A  good  program  picture.  Consider  it  hLs  best 
picture  in  some  time.  Evelyn  Brent  perfect  in  sup- 

port of  Meighan.  (Ingram's  theatre.  Ashland,  Ala.— Small  town  patronage.)  October  18-19.  ..Thomas 
Meighan  in  a  Rex  Beach  story  under  the  direction 
of  James  Cruze  puts  over  a  very  fine  drama. 
Should  please  any  audience.  (Midway  theatre, 
Martinsville,  Va. — Small  town  patronage.)  January 
10.  Just  a  good  picture.  Had  several  good  com- 

ments. (LaCrosse  theatre,  LaCro.sse,  Kan. — General 
patronage.)  December  12-13.  Picture  follows  origi- 

nal story  unusually  well  and  handles  the  Ku  Klux 
angle  wonderfully ;  both  Kluck  and  Anti-KIuck  can 
see  this  good  picture.  (Texas  theatre.  Grand 
Prairie,  Tex. — Small  town  patronage.)  December  23. 
Another  small  house  due  to  the  flu,  but  a  good  pic- 

ture that  received  many  favorable  comments. 
(Legion  theatre.  Holyrood.  Kan. — Small  town  pat- 

ronage.) December  5-6.  Very  good  feature,  with 
interesting  story  and  good  photography.  (Zorn 
theatre.  Binkelraan.  Neb. — General  patronage.)  De- 

cember 1.  Good  picture.  Everyone  liked  it.  You 
can  count  on  Rex  Beach  stories.  (Liberty  theatre, 
Kalispell,    Mont. — General  patronage.) 
ME,  GANGSTER,  F,  June  CoIIyer,  Don  Terry, 

Anders  Randolf,  Stella  Randolf,  AI  Hill,  Burr 
Mcintosh,  Walter  James,  Gustav  von  Seyffertitz, 
Herbert  Ashton,  Harry  Cattle,  Joe  Brown, 
Arthur  Stone,  Nigel  De  Bnilier,  Carol  Lombard. 
Bob  Percy,  7.  A  good  story  gone  wrong.  They 
used  to  make  better  pictures  than  this  10  years  ago 
for  less  money.  Our  patrons  are  still  complaining 
about  this  one.  (Liberty  theatre,  Kalispell.  Mont. 
— General  patronage.)  March  20-21.  This  is  no  spe- 

cial but  just  another  underworld  drama  from  Fox. 
Tell  the  kids  to  stay  home.  It  is  not  for  them. 
(Central  theatre.  Selkirk.  Man.,  Can. — General  pat- 

ronage.) About  the  nearest  to  nothing  that  we 
have  had  for  some  time.  Several  walk-outs.  (Para- 

mount theatre,  Wyoming,  III. — General  patronage.) 
February  15.  I  liked  this  and  the  novel  way  of 
telling  the  story  by  the  way  of  a  diary.  (Palace 
theatre.  Golden  City,  Mo. — Small  town  patronage.) 
January  11.  Good  story  spoiled  by  a  weak  cast, 
with  the  exception  of  Anders  Randolph,  who  han- 

dles the  part  of  a  ward  politician  in  fine  shape. 
Will  get  by  as  a  program  picture.  (LaCrosse  thea- 

tre. LaCrosse.  Kan. — General  patronage.)  Novem- 
ber 5.  Very  good  picture  of  the  crook  variety.  Will 

give  satisfaction  and  you  do  not  have  to  be  sick  or 
away  from  the  theatre  when  you  show  it.  (H.  &  S. 
theatre.  Chandler.  Okla. — Small  town  patronage.) 
December  28.  This  picture  seemed  to  satisfy,  but 
people  are  getting  tired  of  underworld  plays.  (Char- 

karohen Hall,  Lincoln.  N.  H. — Small  town  patron- 
age.) Just  a  fair  offering.  (Dixie  theatre.  Rus- 

sellville,  Ky. — General  patronage.) 

MICHIGAN  KID,  The,  U,  Renoe  Adoree,  Con- 
rad Nag-el,  6.  Good  program  picture  but  no  big 

special  as  it  was  sold  to  me.  Failed  to  draw  for 
me.  (Cozy  theatre.  Wagoner,  Okla. — Small  town 
patronage.)  February  9-10.  Very  good  story.  Good 
acting  and  good  photography.  Action  a  little  slow 
in  places  but  ends  up  with  very  fast  action,  great 
forest  fire  scene  and  a  thrilling  ride  in  a  canoe. 
Would  recommend  it  to  anyone.  (Majestic  theatre. 
Homer,  Mich. — Small  town  patronage.)  Good  Jewel, 
not  a  real  special.  This  drew  slightly  above  aver- 

age. (Rex  theatre.  Salmon.  Ida. — General  patron- 
age.) Dandy  little  picture,  but  paid  too  much.  It 

was  sold  to  me  as  a  special.  (Sun  theatre.  Plain- 
well,  Mich. — General  patronage.)  January  11-12.  A 
good  program  picture,  about  100  per  cent  oversold 
to  us.  We  have  had  several  $7.50  program  pictures 
that  were  better  and  did  much  bigger  business. 
Aside  from  the  spectacular  forest  fire  sequence, 
could  see  nothing  in  this  to  justify  its  sale  as  a 
special.  Neither  direction  nor  acting  much  above 
ordinary,  to  our  way  of  thinking.  Universal  is  our 
heaviest  load  this  year,  as  we  are  paying  them 
exorbitant  rentals  for  pictures  that  do  not  get  re- 

sults for  us.  General  business  conditions  here  are 
only  about  50  per  cent  of  normal,  and  it  takes 
darned  good  pictures  to  cause  people  to  part  with  a 
few  nickels.  (Screenland  theatre,  Nevada.  O. — 
Small  town  patronage.)  An  extra  good  picture 
that  made  the  B.  O.  take  on  new  life.  (Aristo 
theatre.  Lemmon.  S.  D. — General  patronage.)  De- 

cember 19-20.    A  very  good  program  picture.  Sold 
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as  a  special,  but  did  not  click  at  the  box  office. 
(Orpheum  theatre.  Rock  Valley,  la.— General  pat- 

ronage.) November  23-24.  Drew  fair.  Wae  favor- 
ably received  but  was  oversold  as  special.  Would 

rank  it  as  an  extra-good  Jewel.  (Wilson  Opera 
House.   Wilson,   Kan.— Small  town  patronage.) 

MIDNIGHT  TAXI,  The,  WB.  Antonio  Moreno, 
Dolores  Costcllo,  6.  February  5.  Nice  crook  pic- 

ture that  will  please  'em,  maybe.  (Star  theatre. 
Trumaneburg.  N.  Y.— Small  town  patronage.)  De- 

cember 15.  Another  program  that  was  just  fair. 
(Royal  theatre.  Republic.  Kan.— General  patronage.) 
Good  program  picture.  Drew  well.  (Russell  thea- tre,  Somerset,  O.— General  patronage.) 

MORAN  OF  THE  MARINES,  Par,  Richard  Dix, 
Ruth  Elder,  Roscoe  Karns,  Brooks  Benedict,  Capt. 
E  H  Calvert,  Duke  Martin  Tetsu  Komai,  6. 
March  2.  This  is  a  very  good  picture  and  a  pleas- 

ing change  from  crook  stories  and  red  hot  love 
melodramas.  One  the  whole  family  can  enjoy.  Ruth 

Elder  is  good,  regardlese  of  critics'  knocks.  (Colo- nial theatre,  Colfax,  111.— Small  town  patronage.) 
Febrnary  12-13.  A  good  Dix  picture  which  will 
please  everyone.  Just  the  kind  that  you  like  to 
see  Clean  and  wholesome.  Tied  up  with  Eastern 
Star  Benefit  and  it  gave  100  per  cent  satisfaction. 
Book  it.  (Majestic  theatre.  Homer.  Mich.— Small 
town  patronage.)  Drew  well  and  pleased.  (Shae- 
tona  theatre.  Mount  Shasta,  Cal.— General  patron- 

age.) January  13-14.  Fairly  good  story,  well  done, 
but  not  up  to  what  they  expect  of  Dix.  (Commu- 

nity theatre.  Minneota,  Minn.— Small  town  patron- 
age.) A  fair  picture  that  was  well  received  by  my 

regular  Saturday  night  crowd.  (Reel  Joy  theatre. 
King  City.  Cal.— Small  town  patronage.)  February 
17.  As  usual,  Dix  makes  a  hit,  and  this  is  no  ex- 

ception'. Many  favorable  comments.  (Legion  thea- 
tre, Holyrood,  Kan.— Small  town  patronage.) 

March  8-9.  Richard  Dix  is  a  great  favorite  in  this 

town,  and  as  a  result  business  was  good.  Dix's 
drawing  power  increases  with  each  picture.  ̂   This 
picture  contains  considerable  action,  but  Dix's  in- imitable comedy  is  not  lacking.  Roscoe  Karns  also 
contributes  a  lot  of  comedy.  Ruth  Elder  is  the  lead- 

ing lady  and  i.sn't  bad  at  all.  (Majestic  theatre. 
Myerstown,  Pa.)  October  17-18.  Paramounfs 
worst  thus  far  this  season.  Ruth  Elder  doesn't  pre- tend to  be  an  actress,  so  why  exploit  her?  (Princess 
theatre.  West  Union.  la. — General  patronage.) 
Made  a  tieup  with  the  high  school  football  squad 
on  this  one  and  they  sold  enough  tickets  to  put  it 
over  fine,  making  us  both  a  little  of  the  "long 
green."  Dix  is  popular  here,  or  has  been  previously. 
Never  can  tell,  though,  might  tie  in  today  and  out 
tomorrow,  popular  preference  being  largely  a  mat- 

ter of  uncertainty.  (Isis  theatre,  Ashland,  Neb.— 
General  patronage.)  December  24-25.  Very  weak  for 
Dix.  Drew  on  account  of  being  playetl  on  holidays. 
Ruth  Elder  does  not  photograph  so  well.  (Midway 
theatre,   Martinsville,  Va. — General  patronage.) 
MORGAN'S  LAST  RAID,  MOM.  Tim  McCoy, 

Dorothy  Sebastian,  Wheeler  Oakman,  Allan  Garcia, 
Hank  Mann,  Montague  Shaw,  5 — February  16.  If 
you  like  Tim  McCoy,  you'll  probably  like  this.  He belongs  in  a  military  role,  instead  of  in  Westerns 
or  as  a  gentleman  adventurer,  so  he  went  over  bet- 

ter than  usual  in  this  one.  The  presence  of  Dorothy 
Sebastian  also  helps.  However,  our  people  seem  to 
stay  away  when  we  advertise  a  McCoy  picture. 
Average  satisfaction  to  a  less  than  average  Saturday 
attendance.  (Screenland  theatre,  Nevada,  O. — Small 
town  patronage.)  A  good  Western  picture  for  Sat- 

urday night.  Had  good  business.  Picture  pleased 
all.  We  need  some  good  Western  pictures  for  our 
Saturday  shows,  with  thrills  and  not  so  much  crime. 
(Centennial  theatre.  Warsaw,  Ind. — General  patron- 
age.) 
MOTHER  KNOWS  BEST,  L.  Louise  Dresser, 

Madge  Bellamy,  Barry  Norton,  Albert  Gran,  Joy 
Auburn,  Stuart  Erwin,  Lucien  Littlefield,  Dawn 
O'Day,  Annette  De  Kirby,  Aaron  Dc  Kirby,  10. 
January  21-22.  Extra  good  business  in  face  of 
threatening  weather.  Everybody  in  town  came  the 
first  night,  either  to  hear  the  high  school  quartette 
sing  "Sally  of  My  Dreams"  or  to  see  her  on  the 
screen,  and  the  rest  came  the  second  night.  Re- 

sults: S.  R.  O.  first  night,  nice  house  second  night. 
Get  it  out  of  patrons'  heads  that  this  is  a  "mother 
love"  picture.  My  patrons  have  been  fed  up  on 
that  class.  Be  sure  to  have  "Sally  of  My  Dreams" 
to  cue  picture.  (Richardson  theatre,  Seneca,  S.  C. 
— Small  town  patronage.)  December  2-3.  A  very 
good  picture,  the  best  we  have  had  from  Fox, 
Patrons  said  the  best  for  some  time.  Must  have 
the  theme  song.  "Sally  of  My  Dreams."  to  put  it over  properly.  We  used  the  record  on  the  victrola. 
Very  human  story  and  clean.  (Royal  theatre,  Hop- 

kins, Mo. — General  patronage.)  December  25-26-27. 
I  call  it  extra  good,  as  all  the  rest  of  Fox's  specials 
have  been.  I  did  not  do  a  good  business  on'  it 
because  of  the  flu  and  the  time  of  year,  but  that 
has  nothing  to  do  with  the  kind  of  picture,  and  I 
cure  have  no  kick  coming.  I  will  buy  all  this  kind 
I  can  get.  Madge  is  a  real  actress,  and  Barry 
Norton  has  as  yet  to  show  me  a  bad  performance. 

There's  a  boy  that  is  a  "natural."  (Palace  theatre. 
Golden   City,   Mo. — Small  town  patronage.) 
MOTHER  MACHREE,  F.  Belle  Bennett,  Victor 

McLaglcn,  10.  Good  program  picture  but  not  a 
special  by  any  means.  I  lost  money  on  it  in  spite 
of  heavy  advertising  and  raise  in  admission.  (R'ivoli 
theatre.  Thomasville,  Ala. — General  patronage.) 
Something  different  and  very  beautifully  done.  A 
good  drawing  card  if  you  have  an  Irish  community. 
Play  it  up  big.  It  will  stand  up.  (Paramount 
theatre,  Wyoming.  111. — General  patronage.)  Decem- 

ber 24-26.  Just  a  nice,  sweet,  clean  picture  with 
some  comedy  and  many  glycerine  tears.  There  is 
a  note  of  sincerity  lacking  in  this  that  just  makes 
it  fail  to  get  over.  My  patrons  laughed  at  some 
scenee  when  they  were  supposed  to  cry.  Not  a  spe- 

cial by  any  means.  Mr.  Fox.  Only  fair  business  on 
Christmas  day.  (Central  theatre,  Selkirk,  Man., 
Can. — General  patronage.)  December  27-28-29.  An- 

other good  Fox  picture  that  went  hay-wire.  Paid 
entirely  too  much  for  it  and  lost  money.  Fox  pic- 

tures don't  bring  them  in  for  me.  (Auditorium 
theatre.  Laurel,  Neb. — General  patronage.)  January 
17.  Very  good.  The  type  of  picture  that  brings 
your  once-in-a-while  customers.  (Walker  theatre, 
Mayfield,  Pa. — Small  town  patronage.)  A  darn 
good  picture  that  pleased  all.  Good  business  three 
days.  (Gay  theatre,  Wayne,  Neb. — Small  town  pat- ronage. ) 

MYSTERIOUS  LADY,  The,  M  G  M,  Greta  Garbo, 
Conrad  Nagel,  Gustav  Von  Seffcrtitz,  Edward  Con- 

nelly,  Albert   Pollct,   Richard   Alexander,    9. — March 
9.  This  was  one  that  pleased  my  people.  Metro 
allowed  me  to  trade  one  I  didn't  want  for  this  one, 
of  course,  by  paying  a  little  more.  The  ones  you 
want  to  trade  for  are  always  specials,  and  while 
this  wasn't  a  special,  it  was  a  lot  better  than  the one  I  traded  it  for,  so  I  guess  everyone  is  happy. 
(Golden  City,  Mo. — General  patronage.)  A  cork- 

ing good  story  with  Garbo  at  her  best,  is  our 
patrons'  verdict.  In  connection  with  this,  had  2,000 feet  of  talkies  which  created  no  interest  other  than 
curiosity.  (Crystal  theatre.  Tombstone.  Ariz. — Gen- 

eral patronage.)  A  very  well  produced  and  well 
acted  picture  that  was  apparently  liked  by  those 
who  came,  but  did  a  nose-dive  for  me  on'  Sunday 
and  Monday.  (Sun  theatre.  Kansas  City.  Mo. — 
General  patronage.)  January  9.  Didn't  see  this  my- self, but  comment  was  favorable.  Some  said  it  was 
pretty  hot  stuff.  (Playhouse  theatre,  Fairhope,  Ala. 
— Small  town  patronage.)  Well  produced  picture. 
Our  patrons  do  not  care  for  this  star.  (Selma 
theatre.  Selma,  Cal. — General  patronage.)  Decem- 

ber 2-3.  Mighty  fine  picture.  I  have  paid  two  and 
three  times  as  much  for  pictures  that  were  not  half 
so  good.  Everybody  did  fine  acting.  All  comments 
were  good.  (Cozy  theatre.  Duchesne.  Utah. — Gen- 

eral patronage.)  October  8-9. — My  people  do  not 
like  Garbo  but  this  picture  is  first  cla.ss.  I  sat 
through  it  four  times  myself.  (Texas  theatre. 
Grand    Prairie,    Texas. — Small    town  patronage.) 

N 
NAPOLEON,  M  G  M,  Waldimir  Roudenko,  Albert 

Dieudonne,  Alexandre  Koubitzky,  Harry  Krimer, 
Edmond  Van  Daele,  Antonin  Artaud,  Gina  Manes, 
Nicholas  Koline,  8. — Brother  exhibitors,  for  heaven's 
sake  stay  away  from  this  one,  it's  terrible.  The 
worst  bunch  of  junk  I  have  run  in  four  years.  It's a  British  film,  relea.sed  by  M  G  M.  No  stars,  no 
actors,  no  directing.  Amateur  cameramen,  and 
some  kid  must  have  done  the  cutting.  Four  and 
five  blocks  of  some  scenes.  I  screened  it  in  two 
towns  and  the  children  couldn't  even  stand  it.  Take 
my  advice  and  don't  ever  use  this.  (Murphy's  thea- 

tres, Newark.  O. — Small  town  patronage.)  Decem- 
ber 27.  No  good.  My  patrons  do  not  care  much 

for  costume  plays.  (Theatorium  theatre,  Emienton. 
Pa. — General  patronage.)  December  16.  A  Gaumont 
production  to  stay  away  from.  A  life  history  of  Na- 

poleon with  a  lot  of  battle  scenes,  riots,  insurrec- 
tions, and  what-not,  done  in  the  usual  "old-country" style.  Doubtless  a  great  subject  and  is  probably 

considered  a  great  production  somewhere,  but  we 
can't  see  it.  Much  of  it  rather  confusing,  and 
little  of  it  to  sustain  the  interest  of  a  general 
audience.  (Screenland  theatre,  Nevada.  O. — Small 
town  patronage.)  December  14.  Eight  reels  of  the 
nearest  to  nothing  we  have  ever  had  on  our  screen. 
Plenty  of  walk-outs  and  who  could  blame  them  ? 
We  didn't  even  sit  through  it.  Plenty  of  scenic stuff  in  it,  but  no  entertainment  in  it  at  all.  If 
you  show  this  one,  don't  stand  near  the  door  when 
your  cash  customers  come  out.  (Grand  theatre, 
Princeton,  Mo. — Small  town  patronage.) 
NAUGHTY  BABY,  FN.  Alice  White.  Jack  Mul- 

hall,  Doris  Dawson,  Thelma  Todd,  Jam«s  Ford,  Na- 
talie Joyce,  Frances  Hamilton,  Fred  Kelsey,  Rose 

Dione,  Fanny  Midgely,  Benny  Rubin,  Andy  Devine, 
Georgie  Stone,  Raymond  Turner,  Larry  Banthim,  7. 
— January  21-22.  Not  a  world  beater  but  drew  un- 

usual business.  Alice  has  quite  a  following  now, 
but  they  had  better  cut  Doris  Dawson  from  the  cast 
from  now  on,  because  she  overshadows  Alice  White 
in  every  way.     They  have  a  real  bet   in   Doris  if 

they  will  only  give  her  a  break.  (Ingram's  theati<,. Ashland,  Ala. — Small  town  patronage.)  This  one 
pleased  a  nice  Sunday  gathering.  Not  a  big  pic- 

ture but  the  kind  that  gets  over  nicely.  (Reel  Joy 
theatre.  King  City,  Cal. — Small  town  patronage.) 
December  24-2)5.  Not  as  good  as  her  previous  pic- 

ture. (Vine  theatre,  Mt.  Vernon,  O. — General  pat- ronage.) 

NIGHT  BIRD,  The,  U,  Reginald  Denny,  7.— Sep- 
tember 26.  Very  good,  but  patrons  ask.  "Where's 

the  racing  car?"  (Kerr  theatre.  Little  Sioux,  la. — Small  town  patronage.)  October  26.  Went  over  very 
good.  Denny  is  a  prize  fighter  in  this  and  has  quite 
a  time  in  the  ring.  I  find  there  are  a  lot  of  people 
who  like  to  see  this  prize  fight  stuff.  (Cozy  theatre, 
Duchesne,  Utah. — General  patronage.)  A  fairly  good 
Denny  that  pleased  but  was  not  at  all  startling. 
Denny's  wife  is  acceptable  as  an  actress  and  beauti- ful as  far  as  I  can  tell.  (Kenwood  theatre,  Chicago 
III. — General  patronage.)  January  5.  A  comedy 
which  pleased  everyone.  Sam  Hardy  gives  Denny- valuable  support.  (Lake  theatre.  Upper  Lake,  Cal. 
— General  patronage.)  Just  a  dandy  little  picture, 
one  that  will  please  the  whole  family.  Action  ga- 

lore. (Plainview  theatre,  Plainview,  Neb. — General 
patronage).  December  25.  A  picture  that  pleased 
them  all.  Fine  story.  Star  and  cast  are  extra 
good.  (Silver  Family  theatre,  Greenville,  Mich. — 
General  patronage.)  January  6.  Just  a  fair  Denny. 
Have  had  several  Dennys  before  this  one  that  were 
a  lot  better.  (Sun  theatre,  Farwell,  Neb. — General 
patronage.)  January  6.  Good  program  number, 
which  pleased  a  very  light  attendance,  although  the 
picture  is  not  well  adapted  to  Sunday  showing.  Not 
very  much  "he-man"  stuff  until  the  last  reel  or  so. 
Denny's  vehicles  should  be  accelerated  if  he  is  to 
hold  his  following.  Fair  print  and  most  of  the 
photography  was  better  than  Universal's  usual standard.  Business  here  is  at  a  very  low  ebb,  and 
we  don't  mean  perhaps.  Soon  mu.st  call  the  Red 
Cross.  (Screenland  theatre,  Nevada,  O. — Small town  patronage.) 
NIGHT  WATCH,  The,  FN,  Billie  Dove,  Paul 

Lukas,  Donald  Reed,  Nicholas  Soussanin,  Nicholas 
Bcia,  George  Periolat,  William  Tooker,  Gus  Partos, 
7. — January  29-30.  A  mystery  story  dealing  with 
the  beginning  of  the  Great  war.  The  leading  char- 

acters are  a  French  warship  commander  and  his 
wife.  Very  good.  (Community  theatre,  Minneota, 
Minn. — Small  town  patronage.)  November  12-13. 
Same  old  story,  Billie  just  don't  make  'em  poor.  This drama  of  a  woman  on  board  a  battle-.ship  during  an 
engagement  is  full  of  tense  situations.  Well  dressed 
and  well  acted,  this  is  worth  anybody's  money  and then  some.  Billie  is  the  best  draw  First  National 
has,  not  barring  Miss  Moore  either.  (Central  thea- 

tre, Selkirk,  Man.,  Can. — General  patronage.)  Jan- 
uary 1-2.  A  captain's  beautiful  wife  has  been  se- creted on  shipboard  without  the  knowledge  of  the 

husband.  A  murder  has  been  committed.  The  cap- 
tain and  his  beautiful  wife  had  become  estranged. 

The  husband  is  accused  of  the  murder.  There  are 
about  six  reels  of  trial.  The  wife  finally  frees  the 
suspected  husband  by  pointing  out  the  real  crimi- 

nal. Billie  is  always  good  to  look  upon.  However, 
this  one  doesn't  compare  with  some  previous  pic- tures made  by  the  same  star.  (Princess  theatre, 
Parkersburg.  la. — General  patronage.)  Good  pic- 

ture to  good  business.  Another  one  that  satisfied. 
(New  theatre,  DeWitt,  Ark. — General  patronage.) 
Good.  Of  course  you  have  to  hand  it  to  Billie. 
Her  pictures  are  dependable  entertainment.  (Majes- 

tic theatre,  Washington,  Kan. — General  patronage.) 
Not  so  good,  not  .so  bad.  Very  light  show  and  light 
story.  Billie  Dove  saves  it  from  being  mediocre. 
(Postville  theatre,  Postville,  la. — General  patronage.) 
NONE  BUT  THE  BRAVE,  F,  Barry  Norton,  Sally 

Phipps,  Farrell  MacDonald,  Sharon  Lynn,  Tom  Ken- 
nedy, Billy  Butts,  Alice  Adair,  Tyler  Brooke,  6. — 

October  5.  Fine  program  picture  with  about  one 
and  one-half  reels  in  technicolor  that  sure  pleased 
my  patrons  as  well  as  myself.  (Palace  theatre. 
Golden  City,  Mo. — Small  town  patronage.)  Novem- 

ber 27-28.  This  is  a  neat  little  program  picture  if 
you  can  get  anybody  in  to  see  it.  I  can't  get  any- body in  to  see  pictures  with  an  unknown  cast  and 
a  meaningless  title.  There  is  about  a  reel  of  tech- 

nicolor in  this  that  is  extra  beautiful,  and  Sally 
Phipps  in  the  tech  sequence  looks  good  enough  to 
eat.  The  picture  will  please  if  you  can  get  them 
in.  (Trags  theatre,  Neillsville,  Wis. — Small  town 
patronage.)  The  name  of  this  picture  is  not  much 
for  a  drawing  card  and  has  no  meaning  as  far  as  I 
could  see.  But  don't  fail  to  play  this  one  on  ac- count of  the  name,  for  it  is  a  sure  enough  pleasing 
picture.  It  has  got  some  of  the  most  beautiful  col- 

ored beauty  contest  costumes  in  it  ever  staged  for 
eyes  to  look  at.  (Dixie  theatre,  Durant,  Miss. — General  patronage.) 
NOTHING  TO  WEAR,  Col.  Jacqueline  Logan. 

Theodore  Von  Eltz,  6. — November  15.  This  is  an 
extra-fine  picture  and  pleased  a  big  crowd.  Very, 
very  true  of  the  ladies  of  today.  Be  sure  to  play  it. 
(Parkview  theatre,  Collierville,  Tenn. — Small  town 
patronage.)  Nice  little  comedy.  Title  drew.  (Rus- 

sell theatre,  Somer.set,  O. — General  patronage.)  Very 
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pleafiJng  program.  Married  life  comedy.  Will 
please  light  entertainment  crowd.  (Empress  thea- 
are,  Arma,  Kan. — General  patronage.)  A  fine  pro- 

gram feature — one  that  everyone  will  enjoy.  (Lydia 
theatre.   Grand   Island,   Neb. — General  patronage.) 

o 

OBJECT,  ALIMONY,  Col..  Lois  Wilson,  Ethel 
Grey  Terry,  Douglas  Gilmore,  Roscoe  Karns,  Carme- 
lita  Geraghty,  Dickey  Moore,  Jane  Kecklcy,  Thomas 
Curran,  6.— February  10-13.  It  was  a  fine  program 
feature.  I  did  not  have  much  of  a  crowd  on  it.  due 
to  the  weather  being  so  cold.  Will  eome  kind 
brother  tell  me  where  I  can  purchase  one  of  those 
fur-lined  features  the  Herald-World  suggested,  for 
my  use?  (Lydia  theatre.  Grand  Island.  Neb.) 
February  5-6.  One  sweet  picture.  Lois  Wilson 

is  excellent.  All  of  Columbia  pictures  have  been' 
very,  very  good  so  far.  (Parkersburg,  la.)  Pleas- 

ing picture,  many  good  comments.  I  have  yet 
to  play  a  bad  on©  from  Columbia.  (Rivoli  theatre. 
Thomasvilie,  Ala.)  February  5-6.  Lots  of  comments 
on  this  one.  All  good.  Columbia  seems  to  have 
the  pictures  this  year.  Have  played  five  of  the 
new  ones  and  find  them  excellent.  (Parkersburg, la.) 

OUR    DANCING    DAUGHTERS,     M  G  M,  Joan 
Crawford,    Anita    Page,    Dorothy    Sebastian,  John 
Mack   Brown,    Kathlyn   Williams,   Nils  Asthcr,  Ed- 

ward Nugent,  Dorothy  Cummings,  Huntley  Gordon, 
Evelyn  Hall,  Sam  De  Grassc,  9.— January  19.  Did 
biggest  Saturday  business  in  weeks,  with  usual  ad- 

vertising.   Buy  it  right  and  boost  it.     (Savoy  theatre, 
Hoovereville,   Pa. — Small  town  patronage.)  January 
20-21.    This  picture   received   praise   and   knocks  in 
about   equal   quantities   from   my   patrons.  Person- 

ally, I  liked  it  and  think  its  influence,  if  any,  good 
rather   than   bad.      (Community   theatre,  Minneota, 
Minn. — Small    town    patronage.)       February  18-19. 
Would  call  this  a  very  good  attraction,  pleasing  the 
majority.      (Lyric    theatre,    Ellendale,    N.    D. — Gen- 

eral patronage.)     February  15-16.    Good  picture,  but 
had  basketball  tournament  for  opposition  and  didn't 
get   a   very   good   crowd,    but   the   picture    is  fine. 
(Bonny  theatre,  Mansfield,  Mo. — General  patronage.) 
A  very  good  picture,  which  pleased  them  all.  This 
was  the  best  we  had  from  M  G  M.     (Opera  House, 
Bruno,    Neb. — General     patronage.)      Weather  fair 
and   cold.     Good   business   and   a   good   picture,  a 
picture  that  will  please  80  per  cent  of  the  people. 
Give    us    pictures    with    some    life    in    them.  Pic- 

tures with   a  good  story  is  what   we  need.  (Cen- 
tennial theatre,   Warsaw,   Ind. — General  patronage.) 

January   18-19.     This  proved  to  be   an   extra  good 
feature,    and   will    say   hats  off   to   Miss  Crawford. 
Keep  it  up,  Joan,  as  you  are  getting  popular  here. 
(Parkview    theatre.    Collierville,    Tenn. — Small  town 
patronage.)     January  25-26.     This  is  a  wow!  Has 
everything  that   is  needed    for  entertainment.  Be- 

lieve me,  brother,  this  new  generation  of  Hollywood 
girlies   are  actresses,    and   how!      (Strand  theatre, 
Paoli,  Ind. — General  patronage.)     January  3-4.  This 
one  sure  is  a  humdinger.     I  did  not  take  in  any 
dough    on'  it,   but   it   was   not   the   picture's  fault. 
(Reel  Joy  theatre,  King  City.  Cal. — Small  town  pat- 

ronage.)   This  is  the  kind  our  Sunday  nighters  like. 
Many  said  the  best  looking  east  they  ever  saw.  Now 
our  flappers  want  to  see  more  of  John  Mack  Brown. 
(Auditorium  theatre.   Laurel,   Neb. — General  patron- 

age.)    January  19.     Boys,  here  is  one  that  makes 
you  proud  to  stand  by  the  door  when  your  patrons 
go  out.    It  is  as  good  a  picture  as  Metro  or  any 
other  company  ever  put  out.   and  was  sold  at  the 
i;ight  price.    If  you  have  a  non-synchionous  machine, 
get  the  records   anyv/ay,    as  the   music   to   this  is 
supreme.    But,  above  all,  play  it.    (Pioneer  theatre, 
Kobesonia,   Pa. — Small   town    patronage.)  February 
2.     Though  the  title  did  not  help  us  draw  in  the 
older   people,   still    it   pleased     all     who    came  in. 
(Movies  theatre.    Brocket,   N.    D. — Small   town  pat- 

ronage.)    Big  box-office  smash,  in  spite  of  censors 
pruning  it  badly.     Would   have  equaled   house  rec- 

ord, only  this  picture   played  first  run   with  sound 
without  any   cuts.     This   version   was   recalled  and 
the  silent   picture   was   cut.     Very   bad   for  subse- 

quent runs.    This  censor  problem  is  one  which  merits 
a   little   moi-e  thought.      (Tivoli   theatre,  Winnipeg, 
Man'. — General    patronage.)      February    4-5-6.  Our first  M  G  M  picture,  and  if  they  are  all  as  good  as 
this,    we    will    be    more    than   satisfied.  (Midway 
theatre,     Martinsville,      Va. — General  patronage.) 
September   30-October    1.     A   good  picture   for  the 
younger  set.    Drew  them  in  swarms,  although  most 
of  our  old-fashioned  regulars  stayed  home  or  went 
to  church   for  a  change.     For  the  hundredth  time 
'We  say  that  Metro  features  are  too  dark  for  us, even  though  we  have  just  installed  the  latest  Mazda 
equipment ;  and  much  of  the  effectiveness  of  their 
pictures  is  lost  on  that  account.    We  do  not  have 
that   trouble  with   other    product.     Naturally,  we 
would  draw  a  slovenly  inspected  print  for  a  night 
'when  we  had  a  houseful  of  particular  and  critical people.     Outside  of  these  little  things  we  were  very 
well  satisfied  with  the  picture,  which  did  over  twice 
the  business  for  vib  that  we  had  with  "Beau  Broad- 

way" a  week  ago.     Cast  were  all  guilty  of  good 

acting.  Good  directing  by  Harry  Beaumont.  For 
our  use  we  rate  this  picture  about  50  per  cent. 
(Screenland  theatre,  Nevada,  O.— Small  town  pat- 

ronage.) Broke  all  house  records.  Everyone  well 
pleased.  Comment,  "perfect."  (Harvard  theatre. 
Harvard,  Neb. — General  patronage.)  September  23- 
24.  Very  good.  This  is  certainly  a  drawing  card. 
Best  business  this  summer  and  fall.  (Strand  thea- 

tre, Tooele,  Utah. — General  patronage.) — December 
2.  This  picture  was  very  well  produced  and  splen- 

didly acted.  It  is  one  to  be  remembered  and  will 
give  good  satisfaction  to  any  house.  (Ideal  theatre, Stanwood.    Wash. — Small    town  patronage.) 
OUTCAST,  The,  FN,  Corinnc  GrifiSth,  James  Ford, 

Edmund  Lowe,  Huntley  Gordon,  Kathryn  Carver, 
Louise  Fazcmda,  Sam  Hardy.  Patsy  O'Byrne,  Lee Moran,  7.— February  20.  Excellent,  a  very  good 
program  picture  that  went  over  fine.  Miss  Griffith 
was  fine  in  this  one.  (I,  O.  O.  F.  theatre.  Wick- 
ford,  R.  I.— General  patronage.)  February  21.  Nice 
little  picture  that  I  would  class  as  a  good  program 
feature.  (Starland  theatre,  Winnipeg,  Man.,  Can. 
— General  patronage.)  Now,  then.  Norma  Talmadge 
will  have  to  take  a  back  seat,  for  Corinne  Griffith 
has  staged  a  comeback  that  looks  as  though  she  is 
right  out  in  front,  and  it  is  as  it  should  be.  for 
Corinne  does  show  in  this  pictures  that  she  is  bet- 

ter than  she  ever  was  in  every  way.  Edmund  Lowe 
is  very,  very  good,  and  the  picture  is  one  of  the 
most  interesting  and  best  produced  for  months  and 
months.  This  picture  should  register  with  the  bet- 

ter class  of  movie  patronage.  (Cozy  theatre, 
Winchester,  Ind. — General  patronage.)  This  is  a 
good  one.  Pleased  my  patrons.  (Majestic  theatre, 
Washington,  Kan. — General  patronage.)  A  real 
picture,  but  oh,  how  it  flopped!  (Pastime  theatre, 
Medicine    Lodge,    Kan. — Small    town  patronage.) 
OUTLAWED,  R  K  0,  Tom  Mox,  6. — February  26- 27.  Better  than  the  first  one  but  still  far  from 

being  the  star  or  drawing  card  for  me  that  either 
Ken  Maynard  or  Fred  Thomson  proved  to  be. 
(Rialto  theatre,  Hebron,  N.  D. — Small  town  pat- 

ronage.) February  23.  An  extra  good  Mix  pic- 
ture. (Silver  Family  theatre,  Greenville,  Mich. — 

General  patronage.)  February  9.  A  very  good  pic- 
ture. Above  the  average  Western  pictures,  yet  have 

seen  Mix  in'  better  productions  by  far.  It  will 
please  the  Saturday  night  crowd,  which  likes  action 
pictures.  (Stockton  theatre,  Stockton,  Mo. — Small 
town  patronage.)  Good  Mix  picture,  but  Mix  never 
seems  to  draw  very  much,  though  those  who  like 
him  are  the  most  regular  customers.  But  there 
are  only  a  few,  so  we  did  not  make  expenses  in 
two  nights.  (Royal  theatre,  Kimball,  S.  D. — Gen- eral patronage.) 
OUT  OF  THE  RUINS,  FN,  Richard  Barthel- 

raess,  Robert  Frazer,  Marian  Nixon,  Emile  Chau- 
tard,  Bodil  Rosing,  Eugene  Pallette,  Rose  Dione,  7. 
— February  19.  They  liked  this  one — even  when  I 
got  my  effects  mixed  and  gave  them  the  auto  horn 
on  the  airplane  raid.  (Pastime  theatre.  Mason, 
Mich. — General  patronage.)  Vei-y  good.  (Mystic 
theatre.  Warren',  Ind. — Small  town  patronage.)  Jan- 

uary 19.  This  star  is  good,  but  why  hand  him 
such  a  poor  story  ?  Poorest  Saturday  crowd  for  a 
long  time.  Pleased  some  of  the  ladies,  but  the 
rest  of  the  customers  just  said.  "Blah!"  (Rose theatre,  Sumas,  Wa.sh. — Small  town  patronage.) 
January  31-February  2.  This  is  the  poorest  pic- 

ture of  Dick's  I  have  ever  shown.  Why  do  pro- 
ducers put  tho.se  darn  fool  close-ups  of  kissing  in  a 

picture  for,  anyhow  ?  You  can  go  to  any  dance 
hall  and  see  two  pinheads  doing  the  same  thing. 
Why  ask  good  sensible  patrons  to  pay  good  money 
to  see  such  trash '!  Dick  is  one  of  the  greatest 
actors  on  the  screen  in  my  estimation — why  spoil 
him?  (Victoria  theatre,  Carberry,  Man.,  Canada. — 
General  patronage.)  January  22-23.  Not  as  good  as 
some  of  his  former  ones,  although  no  adverse  com- 

ments. (Parkersburg,  la. — General  patronage.) 
October  19-20.  Another  good  one.  A  war  story,  but 
a  pleasing  show,  with  fine  acting.  (Adair  theatre, 
Adair,  la. — General  patronage.)  November  29. 
Why  give  Barthelmess  such  a  poor  story ;  do  they 
want  to  ruin  him  ?  It's  just  five  reels  of  nonsense and  two  reels  of  fun.  Many  more  like  this  one, 
Richard,  and  you  will  be  ruined  as  well  as  the  pic- 

tures. Imagine  a  man  with  rifles  failing  to  kill 
when  only  a  few  feet  away.  A  good  joke.  (Rialto 
theatre,  Bushnell,  111. — Genera!  patronage.)  Decem- 

ber 2-3.  Another  good  one  from  Barthelmess. 
Every  picture  of  his  on  this  year's  contract  has been  plenty  good.  This  one  is  not  quite  as  good 
as  "The  Noose,"  but  is  good  enough  for  anybody's 
house.  (Grand  theatre.  Princeton,  Mo. — Small  town 
patronage.)  Not  as  good  as  his  other  previoxis  pic- 

tures. Public  thought  it  "The  Road  to  Ruin,"  and 
I  did  a  wonderful  business  and  the  picture  pleased, 
so  what  more  can  you  want?  (Postville  theatre, 
Postville,  la. — General  patronage.)  Drags — too  slow. 
Women  may  like  it.  (Richelieu  theatre,  Bellefonte 
and   Clearfield,  Pa. — General  patronage.) 

P 
PAINTED  POST,  F,  Tom  Mix,  Natalie  Kingston, 

Philo  McCulIough,  Al  St.  John,   Fred  Gamble.  6.— 

October  13.  A  regular  Mix  picture.  Pleased  the 
old  and  made  the  young  howl.  (Silver  Family  thea- 

tre, Greenville,  Mich. — General  patronage.)  Just  a 
good,  average  Western.  Have  had  lots  better  pic- tures with  this  star  than  this  one.  Pleased  the 
usual  amount  of  Mix  fans.  (Paramount  theatre, 
Wyoming,   111. — General  patronage.) 
PERFECT  CRIME,  The,  R.K  O,  Clive  Brook,  Irene 

Rich,  Gladys  McConnell,  Edmund  Brcese,  James  Far- 
ley, Phil  Gastrock,  Tully  Marshall,  June  LaVerne,  7. 

Didn't  think  very  much  of  this  one.  Never  could 
quite  figure  out  what  the  perfect  crime  was.  Did 
Clive  Brook  dream  his  perfect  crime,  or  just  medi- 

tate it?  It  seems  no  one  quite  understood  which 
it  was,  though  the  acting  was  good  all  through  the 
picture.  (Strand  theatre,  Oxford,  Kan. — General 
patronage.)  October  3-4.  Good  mystery  detective 
story  with  a  sudden  ending.  Would  consider  this 
an  extra  good  program  picture  but  for  my  part  was 
glad  I  did  not  raise  admission.  Hope  the  other 
R  K  O  pictures  are  as  good.  The  acting  was  fine, 
film  good  and  good  directing.  Good  ending,  not  a 
tragedy.  (Sun  theatre,  Sargent,  Neb.— General  pat- 

ronage.) Good  picture.  Acting  wonderful,  and  this 
man  Brook  can  act.  (Lyric  theatre,  Atkinson,  Neb. 
— General  patronage.)  January  8.  Just  another 
mystery  story.  Star  and  cast  are  fine.  When  they 
saw  it  was  a  dream  and  Brook  woke  up.  the  crowd 
woke  up  and  gave  me  a  sleepy  look  and  went  home. 
(Silver  Family  theatre,  Greenville.  Mich. — General 
patronage.)  December  14-15.  Touted  and  bought  as 
a  special.  Only  a  mediocre  program  picture.  Film 
dark.  Glad  I  didn't  raise  admission.  As  a  whole 
it  didn't  satisfy.  Queer  ending  that  didn't  quite 
let  my  patrons  know  what  it  was  all  about.  (Audi- 

torium theatre.  Laurel,  Neb. — General  patronage.) 
Fair  picture.  Good  work  by  Brook,  but  why  do 
they  keep  putting  Irene  Rich  in  pictures?  She 
drives  half  of  the  people  away  from  the  show  and 
gives  the  other  half  a  pain.  (Walnut  theatre,  Law- 
renceburg,  Ind. — General  patronage.)  This  was  sold 
as  a  special,  but  was  nothing  out  of  the  ordinary. 
All  patrons  kicked  on  '.he  finish  of  this  one.  (Sun 
theatre,  Farwell,  Neb. — General  patronage.)  No- 

vember 24.  This  is  one  of  R  K  O's  super  specials. It  did  not  draw  very  well  here.  Too  mysterious. 
Seventy-five  per  cent  of  our  patrons  did  not  know 
what  the  story  was  about  and  several  walked  out 
on  us.  (S.  of  N.  theatre,  Ambrose,  N.  D. — General 
patronage.)  Good  mystery  story,  but  the  ending 
fooled  'em.  Nearly  everyone  wondered  what  it  was 
all  about.  (Theatorium,  Columbia  Falls.  Mont. — Small  town  patronage.) 

PHANTOM  CITY,  The,  FN,  Ken  Maynard,  Eugenie 
Gilbert,  James  Mason,  Charles  Mailcs,  Jack  Mac- 
Donald,  Blue  Washington,  Tarzan,  6. — Good  mystery 
Western  that  held  their  interest  throughout.  (Reel 
Joy  theatre.  King  City.  Cal. — Small  town  patronage.) 
A  Western  that  turned  out  to  be  a  mystei-y  thriller 
that  makes  F  N's  "Haunted  House"  look  like  a  wide 
open  space.  Patrons  raved  over  this  and  gave  us 
the  first  compliments  we  have  heard  on  a  Western 
feature  in  a  long,  long  time.  There  is  a  plentiful 
supply  of  comedy  furnished  by  a  Negro  actor  who 
knows  his  spuds.  Ken  Maynard  surely  hit  the  bull's eye  with  this  number.  (Amuse-U  theatre.  Melville, 
La. — General  patronage.)  Best  Maynai'd  in  a  long 
time,  at  least  it  pleased  my  patrons  the  best.  (Sun 
theatre,  Plainwell,  Mich. — General  patronage.)  A 
little  different  kind  of  Western  and  has  more  com- 

edy and  spook  element  in  it  than  the  "Haunted 
House."  It  seemed  to  please,  and  Tarzan  the  horse 
is  simply  a  knockout  in  this  picture.  He  sure  does 
his  stuff.  (Sun  theatre,  Kansas  City,  Mo. — General 
patronage.)  This  is  the  best  out.  Play  it.  (Pal- 

ace  theatre.    Bradford,    Tenn. — Genei'al  patronage.) 
PHYLLIS  OF  THE  FOLLIES,  U,  Alice  Day,  Matt 

Moore,  6. — March  15.  Clever  program  comedy- 
drama  of  a  marital  mix-up.  Pleasing  cast.  A  brief 
shot  of  back-stage  dressing  room  all  the  "Follies" 
you  get  and  am  glad  to  say  the  "hot"  scenes  merely turn  out  to  be  amusing  marital  mix-ups.  Good  silent 
pictures  may  get  scarce,  so  it's  up  to  us  small  town- ers  to  bulletin  the  real  good  ones  that  can  be 
bought  right.  (Nelson  theatre.  Nelson,  Ga. — Small 
town  patronage.)  March  8-9.  Fair.  Nothing  to 
rave  about.  (Elco  theatre,  Cathlamet,  Wash. — 
Small  town  patronage.)  January  1-2.  Very  bad 
weather  cut  down  the  receipts.  The  picture  was  bet- 

ter than  expected.  There  isn't  a  great  deal  to  it, 
but  it  got  by.  Backgrounds  and  settings  very 
classy.  Cast  doesn't  amount  to  much,  but  all  in  all, 
this  one  will  fill  a  date.  (Screenland  theatre,  Ne- 

vada, O. — Small  town  patronage.)  January  18.  One 
of  the  best  program  pictures  we  have  played.  Story 
entertaining,  clean  and  funny.  Cast  extra  good. 
(Silver  Family  theatre,  Greenville,  Mich. — General I>atronage.) 

PLASTERED  IN  PARIS,  F,  Sammy  Cohen,  Jack 
Pennick,  Ivan  Linow,  Hugh  Allen,  Marcia  Byron, 
Michael  Visaroff,  Albert  Conti,  6.  Good  comedy,  the 
best  thing  Fox  has  given  me  so  far.  (Rivoli  theatre, 
Thomasvilie,  Ala. — General  patronage.)  March  22- 
23.  A  wee  bit  suggestive  in  places — otherwise  a 
good  featured  comedy.    Well  liked.    (Palace  theatre. 
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Clearwater.  Neb.— Small  town  patronage.)  Decem- 
ber 7-8.  Just  fair.  It  doesn't  compare  with  "Gay Retreat."  Some  of  the  scenes  could  have  been  left 

out  and  the  picture  would  not  have  been  impaired. 
If  your  clientele  isn't  too  particular  it  will  go  over 
fair.  (Princess  theatre,..  Parkersburg,  la.— General 
patronage.)  Very  smutty  in  places,  otherwise  very 
good  comedy.  Why  don't  you  leave  the  rotten  stuff out?  Second  night  bad,  business  fell  off.  (Gay 
theatre,  Wayne,  Neb. — Small  town  patronage.)  No- 

vember 9.  Just  a  fair  program,  not  nearly  as 
good  as  "Why  Sailors  Go  Wrong"  or  "The  Gay  Re- 

treat." his  last  season's  features.  Had  some  knock 
this.  (Palace  theatre.  Golden  City,  Mo.— Small 
town  patronage.)  November  23-24.  Good  comedy. 
None  too  refined  in  spots,  but  that  is  what  most 
of  the  "Whoops"  seem  to  want,  so  why  worry? 
(Perkins  theatre,  Holton,  Kan. — Small  town  patron- 

age.) November  20.  A  farce  comedy  they  enjoyed. 
Played  to  fair  business.  (Wilson  Opera  House. Wilson,   Kan. — Small   town  patronage.) 
POWER,  P,  William  Boyd,  Alan  Hale,  Jacqueline 

Logan,  Jerry  Drew,  Joan  Bennett.  Carol  Lombard, 
Pauline  Curley,  7.— December  21.  Had  several  good 
comments  on  this.  Boyd  and  Alan  Hale  make  a 
good  drawing  combination  for  us.  Good  comedy. 
tLaCrosse  theatre.  LaCrosse,  Kan.— General  patron- 

age.) Sorry  I  can't  give  this  much.  I  consider  it 
very  mediocre  entertainment.  Many  adverse  com- 

ments. (Postville  theatre,  Postville.  la.— General 
patronage.)  Good  picture,  with  plenty  of  comedy 
relief.  It  pleased  those  who  came  on  a  nasty  day 
just  before  Christmas.  Business  not  very  good. 
(Crystal  theatre.  Wayne.  Neb.— General  patronage.) 
October  22-23.  Another  Pathe  special  that  was  only 
a  program  comedy.  A  good  feature  comedy,  but  not 
worth  what  we  paid  for  it.  Business  poor.  (Mid- 

way theatre.  Martinsville,  Va.— Small  town  patron- age.) 

POWER  OF  THE  PRESS.  Col,  Douglas  Fair- 
banks, Jr.,  Jobyna  Ralston,  Mildred  Harris,  Philo 

McCuUough.  Wheeler  Oakman,  Robert  Edeson,  Ed- 
ward Davis,  Del  Henderson,  Charles  Clary,  6. — Jan- 
uary 1-2.  Another  real  good  feature  from  Colum- 

bia that  gave  satisfaction.  Very  true  of  today's 
politics.  (Parkview  theatre,  Collierville,  Tenn. — 
Small  town  patronage.)  January  29.  A  good  pro- 

gram picture.  Gave  satisfaction.  (Silver  Family 
theatre,  Greenville,  Mich. — General  patronage.) 
About  as  good  a  little  program  attraction  as  we've shown  this  year.  There  were  certain  slips  in  the 
direction  but  they  were  hardly  noticeable,  and  the 
general  consensus  of  opinion  was  that  the  picture 
was  good.  The  wind-up  was  full  of  action.  Also 

strong  suspense  though  the  entire  picture.'  (Amuse-U theatre.    Melville.    La. — General  patronage.) 
PREP  AND  PEP,  F.  David  Rollins,  Nancy 

Dre.vel,  John  Darrow,  E.  H.  Calvert,  Frank  Albert- 
son,  6.  Don't  be  afraid  to  play  this  one.  Did  a 
good  business.  Nancy  Carroll  is  very  pretty  and 
clever.  (Cozy  theatre.  Chico,  Cal. — General  pat- 

ronage.) Boy.  what  a  picture!  Just  as  good  as 
"West  Point."  A  smash  program  release  from  Fox 
that  will  outgross  all  their  so-called  specials.  No 
exhibitor  can  go  wrong  on  this  one.  Good  for  fam- 

ily patronage  especially.  (Tivoli  theatre.  Winni- 
peg. Man. — General  patronage.  Another  good  col- 
lege picture  that  didn't  go  over.  Too  long  for  what 

it  was.  and  last  reel  not  called  for  at  all.  For  my 
part,  that  spoiled  the  good  part  of  picture.  Acting 
good  by  all.  (Strand  theatre,  Oxford,  Kan.— General 
patronage.)  Amusing  little  comedy  woven  around 
the  Culver  City  Military  Academy.  Personally  don't see  so  much  to  this  David  Rollins.  This  is  a  good 
family  night  show,  perfectly  clean.  (Sun  theatre. 
Kansas  City.  Mo. — General  patronage.)  Good  pic- 

ture, but  could  not  get  them  in.  big  loss.  Some 
against  it.  Rex  theatre.  Salmon.  Idaho. — General 
patronage.)  March  13-14.  Fine,  clean  entertainment 
that  will  please  every  one  in  the  family.  I  like 
this  Rollins  boy  better  each  time.  We  need  more 
Nancy  CarroUs.  Joan  Crawfords,  Anita  Pages  and 
their  boy  friends  in  good  clean  pictures.  (Central 
theatre,  Selkirk,  Man.,  Can. — General  patronage.) 
Showed  to  a  fair  crowd  on  Thanksgiving  night. 
True  to  title,  it  is  a  school  story  with  lots  of  pep. 
Scenes  laid  in  the  military  academy  at  Culver  City. 
Ind.  (Royal  theatre.  Hopkins,  Mo. — General  patron- 

age.) December  28-29.  A  good  program  picture. 
Nothing  big,  but  pleasing  to  all  classes.  (Rialto 
theatre.  Hamilton,   O. — General  patronage.) 

R 

RED  DANCE,  THE,  F,  Dolores  Del  Rio,  Charles 
Farrell,  Ivan  Linow,  Boris  Charsky,  Dorothy  Revier, 
Andre  Scgurola,  Dimitri  Alexis,  10. — February  22. 
This  is  a  good  one  but  did  not  draw  for  me.  How- 

ever, I  get  film  rental  back.  Think  this  the  best  one 
of  several  of  Del  Rio's.  (Palace  theatre.  Golden 
City,  Mo. — Small  town  patronage.)  December  16- 
17-18.  Good  picture,  Dolores  Del  Rio  is  very  good, 
as  is  Charles  Farrell.  Why  did  the  Fox  officials 
use  a  Ford  Whirlwind  monoplane  in  picturing  the 
Russian  revolution?  (Liberty  theatre,  Kali.spell. 
Mont. — General  patronage.)     Another  good  one  from 

Fox.  but  the  flu  is  keeping  us  from  making  any 
money.  (Liberty  theatre,  Kalispell,  Mont. — General 
patronage.) 
RED  HAIR,  Par,  Clara  Bow,  Lane  Chandler, 

Lawrence  Grant,  Claude  King,  William  Austin,  Jac- 
queline Gadson,  7  September  17-18.     Good  picture, 

well  acted.  We  played  it  just  after  our  fair  and 
everyone  was  broke,  I  suppose.  Anyway  we  didn't 
make  expenses.  (Bonny  theatre.  Mansfield.  Mo. — 
General  patronage.)  January  1-2.  Well  liked  by 
those  who  came  out  to  see  Clara,  although  not 
another  "It."  We  have  some  Bow  admirers,  and 
of  course  they  were  delighted  with  this  picture. 
One  nice  thing,  there  was  no  squawk.  (Rex  theatre, 
Maysville,  Mo.- — Small  town  patronage.)  January 
13-14.  One  of  her  good  ones.  (Trags  theatre, 
Neillsville,  Wis. — Small  town  patronage.)  Novem- 

ber 4-5.  A  very  satisfactory  picture.  Story  good. 
Star  and  cast  fine.  Gave  100  per  cent  satisfaction. 
(Silver  Family  theatre,  Greenville,  Mich. — General 
patronage.)  Had  packed  house.  Everyone  pleased. 
(Strand  theatre,  Roger.s,  Tex. — General  patronage.) 
October  12-13.  The  first  rain  and  cold  weather  of 
the  fall  hit  us  on  these  two  dates  and  as  a  result 
showed  to  less  than  normal.  However,  it  drew  bet- 

ter than  we  expected.  Another  good  picture  by 
Clara.  She  just  doesn't  make  any  other  kind.  (Le- 

gion theatre,  Holyrood,  Kan. — Small  town  patron- age.) 

RED  HOT  SPEED.  U,  Reginald  Denny,  Marcelinc 
Day,  6. — Not  a  good  title,  but  satisfied  an  average 
Sunday  house.  (Playhouse  theatre,  Fairhope.  Ala. — 
General  patronage.)  February  25.  A  fairly  good 
Denny,  and  I  wouldn't  hesitate  to  run  it  again. 
(Palace  theatre.  Golden  City,  Mo. — Small  town  pat- 

ronage.) March  1-2.  Very  good.  Pleased  everyone. 
(Elco  theatre,  Cathlamet.  Wash. — Small  town  pat- 

ronage. March  3-  One  swell  little  picture,  the  beet 
Denny  in  a  long  time.  Many  comments.  (Sun 
theatre,  Plainwell,  Mich. — General  patronage.) 
March  13.  Good  picture  that  pleased  them  all.  (Sil- 

ver Family  theatre,  Greenville.  Mich. — General  pat- ronage.) 

RED  LIPS,  U,  Marian  Nixon,  Charles  Rogers,  7. 
— January  2.  Good  picture  that  pleased  all  who  saw 
it.  Any  show  can  make  money  with  this  pair. 
(Princess  theatre,  Troy.  Ala. — General  patronage.) 
December  31-January  1.  This  subject  well  liked  by 
all.  Nothing  heavy  in  it  to  figure  out.  One  of  the 
best  of  the  so-called  jewels.  Will  make  most  any 
theatre  a  little  money.  (Bijou  theatre.  Greenville, 
S.  C. — General  patronage.)  I  class  this  as  one  of 
Universal's  best  program  pictures :  it  is  full  of  pep 
and  suits  especially  the  younger  generation.  Colum- 

bia theatre.  Athens,  O. — General  patronage.)  Feb- 
ruary 13.  Not  a  great  deal  to  this  one — just  fodder 

for  the  projectors,  and  nothing  much  to  say  one 
way  or  the  other.  Ran  this  on  bargain  night  and 
a  pretty  fair  crowd  looked  at  it  and  went  out  with- out comment.  Prefer  Miss  Nixon  in  this  role  to 
any  I  have  seen  her  in  recently.  (Screenland  theatre, 
Nevada.   O. — Small  town  patronage.) 
RED  MARK,  THE,  P,  Nena  Quartaro,  Gaston 

Glass,  Gustav  Von  Seyffertitz,  Rose  Eionc,  Luke 
Cosgrave,  Eugene  Fallette,  Jack  Roper,  Charles 
Dervis,  8.  February  5-6.  A  rather  gruesome  story 
uf  a  French  penal  colony  dominated  by  a  cruel  gov- 

ernor. The  happy  ending  helps  a  little,  but  it  is 
not  the  special  they  call  it.  (Community  theatre, 
Minneota,  Minn. — Small  town  patronage.)  Terri- 

ble! Really  nothing  to  it.  People  don't  care  for  this type  of  pictures.  I  have  yet  to  run  a  pleasing 
Pathe  picture  on  the  1928-1929  contract  and  am 
through  with  the  biggest  part  of  the  contract.  (Sun 
theatre,  Walthill,  Neb. — General  patronage.)  Well,  I 
guess  this  must  be  a  big  town  picture,  as  my  pa- 

trons said  to  me  it  was  out  of  their  reach  of  under- 
standing. I  hope  some  of  Pathe  salesmen  will  see 

this  notion  of  mine  and  book  this  picture  in  with 
the  big  city  folks  or  in  the  part  of  the  country 
where  it  will  be  understood  better,  for  it  may  be  a 
great  picture  in  the  right  theatre.  (Dixie  theatre, 
Durant,  Miss. — General  patronage.)  Read  a  good 
comment  in  Pete  Harrison's  reports  on  this.  I'm 
not  taking  Harrison's  now.  This  is  a  very  mediocre 
pictui'e.  completely  lacking  in  screen  entertainment. 
(Postville  theatre.  Postville,  la. — General  patronage.) 
RENO  DIVORCE,  WB,  May  McAvoy,  6.— Novem- 

ber 13.  A  picture  that  did  not  give  satisfaction. 
The  star  worked  hard  to  make  something  out  of 
nothing  of  a  story.  (Silver  Family  theatre.  Green- 

ville, Mich. — General  patronage.)  November  21-22. 
Awful.  Written,  directed  and  supposed  to  be  acted 
by  Ralph  Graves.  Little  wonder  Eastman  is  get- 

ting rich  with  all  the  film  companies  wasting  cellu- 
loid. I  can  write  a  better  story  than  this  one. 

(Auditorium  theatre,  Laurel,  Neb. — General  patron- age.) 

RESTLESS  YOUTH,  Col,  Marceline  Day,  Ralph 
Forbes,  Norman  Trevor,  Robert  Ellis,  Mary  Mabery, 
Gordon  Elliott,  Goy  Watson,  7. — January  8-9.  Ex- 

cellent. The  best  program  picture  I  have  played 
for  a  long  while.  Marceline  Day's  acting  very good.  Best  of  luck  and  success  to  you.  Miss  Day. 
I  hope  the  producer  will  keep  all  your  pictures  clean 

and  entertaining  as  this  one.  Columbia  pictures 
are  okay.  You  exhibitors  who  have  not  contracted 
for  Columbia  pictures  are  missing  a  good  bet. 
(Strand  theatre,  Griswold,  la. — General  patronage.) 
December  25.  Drew  good  house  on  Christmas  night 
and  pleased,  according  to  comments  received,  about 
90  per  cent.  We  used  the  1927-28  Columbia  prod- 

uct and  were  well  pleased,  and  bought  the  1928-29 
prcjduct  and  it  also  looks  like  a  real  buy.  We  have 
had  six  in  a  row  from  Columbia,  and  they  have 
all  been  as  good  as  any  company's  product,  and 
you  can't  beat  Midwest  in  Kansas  City  for  service. 
(Grand  theatre,  Princeton,  Mo. — Small  town  pat- 
ronage.) 

REVENGE,  UA,  Dolores  Del  Rio,  James  Marcus, 
Sophia  Ortiga,  Leroy  Mason,  Rita  Carewe,  Jose 
Crespo,  Sam  Appel,  Marta  Golden,  Jesse  Cavin,  6. 
Fair  picture.  No  business.  Lacks  comedy  and 
dressed-up  scenes.  Pleases  men  who  like  outdoor 
pictures.  (Richelieu  theatre,  Bellefonte  and  Clear- 

field, Pa. — General  patronage.) 
RIDERS  OF  THE  DARK,  M  G  M,  Tim  McCoy, 

Dorothy  Dwan,  Rex  Lease,  Roy  D'Arcy,  Frank  Cur- 
rier, Bert  Roach,  Dick  Sutherland,  6. — January  25- 26.  The  usual  Tim  McCoy  picture.  In  this  one  he 

shows  a  little  more  activity  as  a  rider.  There  were 
no  kicks,  most  everybody  pleased.  The  average 
Western.  (Rex  theatre,  Maysville,  Mo. — Small 
town  patronage.)  Just  another  one  added  to  what 
has  gone  before.  (Crystal  theatre.  Tombstone,  Ariz. 
— General  patronage.)  October  6.  A  very  fine 
action  picture.  Satisfied.  Tim  licked  them  all  and 
they  never  touched  him.  (Silver  Family  theatre. 
Greenville,  Mich. — General  patronage.)  December 
21-22.  A  roughneck  Western.  Tim  McCoy  knocks 
out  about  50  without  even  getting  a  scratch.  Too 
much  hokum  and  not  enough  entertainment.  (Strand 
theatre.  Griswold,  la. — General  patronage.)  Decem- 

ber 1.  Just  a  Western  with  lots  of  gun  play.  (Star 
theatre.  Villa  Grove,  111. — General  patronage.)  Av- 

erage business  on  serial  night.  (Pastime  theatre. 
Mason.  Mich. — General  patronage.)  McCoy  up  to 
his  usual  standard.  (Town  Hall  theatre,  Carmel, 
Me. — Small  town  patronage.) 
RIDING  FOR  FAME.  U,  Hoot  Gibson,  Ethlyne 

Clair,  Charles  K.  French,  George  Summerville,  Allan 
Forrest,  Ruth  Cherrington,  6. — March  6.  Fine  and 
dandy.  Big  improvement  over  "Wild  West  Show." my  previous  Gibson.  (Majestic  theatre.  Eureka, 
Mont. — Small  own  patronage.)  October  26-27.  The 
best  Gibson  in  some  time.  Hoot  leaves  the  comedy 
to  Slim  Summerville  and  Slim  is  there  with  that 
stuff.  Everyone  pleased  and  business  good.  (Central 
theatre,  Selkirk.  Man..  Can. — General  patronage.) 
Pleased  our  Saturday  night.  Had  quite  a  number  of 
good  comments.  Hoot  is  liked  here.  (Strand  thea- 

tre. Valparaiso.  Neb. — General  patronage.)  Good 
Western,  but  Hoot  as  a  seat  filler  is  not  as  strong 
as  he  was  once.  We  still  have  a  few  more  weeks 
of  Complete  Service  and  then  "never  again"  for  this 
kind  of  a  contract  for  us.  Tried  four  of  'em,  so 
we  ought  to  know.  (Isis  theatre,  Ashland,  Neb. — 
General  patronage.)  January  5.  The  best  Gibson 
I  have  run  for  some  time.  When  Slim  Summerville 
plays  with  Hoot,  it  is  sure  a  good  picture.  Every- 

one that  saw  the  picture  liked  it.  There  was  a 
very  bad  storm  and  few  turned  out.  (Palace  thea- 

tre, Gi-and  Marais,  Mich. — General  patronage.) 
RIVER  PIRATE.THE,  F,  Victor  McLaglen,  Lois 

Moran,  Nick  Stuart,  Earle  Foxe,  Donald  Crisp,  Robert 
Perry,  7. — February  9.  A  good  picture.  Our  first  of 
the  Fox  product.  Have  cut  down  fromi  three  a  week 
to  one  a  week  and  this  is  the  first  one  this  way  (Gem 
theatre.  Greenriver.  Utah. — General  patronage.) 
Fairly  good  melodrama,  plenty  of  hokum,  but  the  star, 
McLaglen,  overrated  as  box  office  draw.  (Liberty 
theatre.  Kalispell.  Mont. — General  patronage.)  Feb- 

ruary 8-9.  Good  stuff.  (Pastime  theatre,  Mason.  Mich. 
— General  patronage.)  February  8-9.  With  a  double- 
header  basketball  game  and  sub-zero  weather,  we  did 
the  poorest  business  of  the  season  on  this.  Many 
of  our  regulars  failed  to  attend.  The  picture  is  good 
and  McLaglen  is  great,  but  as  a  special,  it  is  not. 
(Parkersburg,  la. — General  patronage.)  February 
17-18.  A  better-than-average  program  picture.  Patrons 
seemed  to  like  it.  (Palace  theatre,  Clearwater,  Neb. 
— Small  town  patronage.)  October  26.  My  people 
liked  this.  While  Vic  is  not  handsome,  he  has  always 
drawn  for  me  and  all  I  have  run  have  been  good. 
(Palace  theatre,  Golden'  City.  Mo. — Small  town  pat- ronage.) November  5-7.  Audience  well  pleased. 
Good  entertainment.  (Ideal  theatre.  Stanwood.  Wash. 
— Small  town  patronage.)  Another  of  those  under- 

world stories  that  pleased  fairly  well.  Blizzard  kept 
crowd  away.  (Paramount  theatre,  Wyoming,  111. — 
General  patronage.)  December  19.  We  paid  too 
much  for  this.  It's  not  a  special,  but  is  good  enter- 

tainment. (Charkarohen  Hall,  Lincoln,  N.  H. — 
Small  town  pati'onage.) 
ROAD  TO  RUIN,  THE,  SR,  Helen  Foster,  6.— This picture  is  OK  as  a  sex  picture.  You  can  show  it 

without  hurting  your  prestige.  (Lyric  theatre, 
Grangeville,  Ida. — Small  town  patronage.)  February 
11-12.  Good  for  adults  only.  A  lesson  to  parents  and 
younger  generation.     Play  it  by  all  means,  and  no 
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one  with  sense  will  censure  you  at  all.  (Majestic 
theatre,  Greenfield,  Tenn. — Small  town  patronage.) 
January  26.  A  sex  picture  with  a  kick.  Made  the  mis- 

take of  letting  children  in.  Is  no  picture  for  child- 
ren under  12.  Girls  between  the  ages  of  13  and  20 

should  be  sent  by  their  mothers  and  teachers  to  see 
this.  Well  directed.  Excellent  acting.  (Baby  Grand 
theatre,  Winter  Park,  Fla. — General  patronage.) 
August  23.  Packed  to  the  doors  to  see  this  unusual 
attraction.  Give  us  more  such  State  Rights  pictures. 
(Egyptian  theatre,  Ogden,  Utah. — General  patronage.) 
October  2-3.  There  is  nothing  particularly  hot  or 
vulgar  in  this,  but  it  does  show  the  modern  trend 
of  things.  You  wouldn't  of  course,  expect  to  run  it 
for  a  church  benefit  or  an  old  maid's  quilting  bee. 
(Trags  theatre,  Neillsville,  Wis. — Small  town  pat- 

ronage.) October  4-5.  Run  it,  by  all  means.  It 
broke  the  house  record.  S.  R.  O.  first  show  before 
we  started  the  show.  I  highly  recommend  this  pro- 

duction to  be  shown  anywhere,  any  day  of  the  week. 
Boys,  you'll  miss  some  show  and  some  dough  if  you 
pass  it  up.  (Rex  theatre,  Montezuma,  Ind. — Mixed 
patronage.)  November  25-26-27.  They  fought  to  get 
in.  Two  fell  into  the  orchestra  pit  trying  to  find  a 
seat  that  wasn't  there.  When  we  stand  'em  up  it's 
some  stand  up.  We  gave  this  picture  a  big  and  pro- 

per exploitation  and  it  went  over  big.  Pleased  85 
per  cent.  Has  good  moral  and  attractive  actors. 
(Auditorium  theatre.  Laurel,  Neb. — General  patron- 
age.) 
ROMANCE  OF  THE  UNDERWORLD,  F,  Mary 

Astar,  Robert  Elliott,  John  Boles,  6. — At  last  here's one  underworld  picture  which  is  worth  playing. 
There's  no  machine  guns  and  all  that  rot  that  we've had  a  hundred  times  or  more,  but  there  is  a  really 
good  interesting  story  with  good  comedy  and  heart 
interest,  and  this  Robert  Elliott  is  the  whole  picture 
in  hie  role  of  detective.  (Sun  theatre.  Kansas  City, 
Mo. — General  patronage.)  Excellent  program  attrac- 

tion that  pleased  100  per  cent.  While  the  story  is 
nothing  unusual,  the  picture  was  so  skillfully  directed 
and  the  roles  so  cleverly  enacted  that  the  audience 
remained  spellbound  from  the  opening  title  to  the 
final  fade-out.  Splendid  entertainment.  (Amuse-U 
theatre,  Melville,  La. — General  patronage.)  Feb- 

ruary 22-23.  Dandy  little  crook  picture  that  is  a 
treat  from  the  rest.  The  detective  in  this  is  great. 
Nothing  big  but  good.  (Star  theatre.  Trumansburg, 
N.  Y. — Small  town  patronage.)  March  8-9.  This 
picture  would  have  been  great  if  they  had  left  out 
some  of  the  bawdy  house  scenes  at  the  beginning. 
Patrons  don't  want  to  look  at  a  lot  of  loose  women. The  rest  of  the  picture  is  excellent.  Robert  Elliott 
as  the  detective  is  immense.  Mary  Astor  does  her 
best  work  yet,  and  John  Boles  is  good.  (Central 
theatre,  Selkirk,  Man.,  Can. — General  patronage.) 
March  6.  I  suppose  we  have  got  to  have  these  under- 

world pictures,  however,  this  was  better  than  the 
average  and  gave  good  satisfaction.  (Charkorohen 
Hall,  Lincoln,  N.  H. — Small  town  patronage.)  March 
2.  A  good  little  picture.  (Gem  theatre,  Greenriver, 
Utah. — General  patronage.)  Photoplay  magazine 
listed  this  as  one  of  six  best  for  the  month,  so  I 
stepped  on  it.  My  people  knew  I  was  a  liar  and 
stayed  at  home.  We  did  not  make  overhead  on  a 
two-day  run.  I  didn't  see  it,  and  some  said  it  was 
a  good  picture,  two  told  me  it  was  fine,  but  no  one 
said  it  was  any  "six  best."  People  are  tired  of 
underworld  stuff.  Four  a  year  would  be  enough  for 
our  theatre,  but  one  a  minute  hurts  business.  Eex 
theatre,  Salmon,  Idaho. — General  patronage.)  Very 
good  picture,  much  better  than  the  title  would  sug- 

gest. Pleased  all  and  went  over  good.  (Gay  theatre, 
Wayne,  Neb. — Small  town  patronage.)  A  very  good 
picture.  Plenty  of  action.  Had  many  compliments 
on  this  one.  Enjoyed  by  all  who  saw  it.  (Nusho 
theatre,  Duke,  Okla. — General  patronage.)  Decem- 

ber 21-22.  Very  good  underworld  story,  holds  interest 
and  ends  well.  (Perkins  theatre,  Holton,  Kan,— Small 
town  patronage.)  November  24.  Fair  box  office 
attraction.  Good  picture,  well  received.  (Liberty 
theatre,  Kalispell,  Mont. — General  patronage.) 
ROUGH  RIDIN'  BED,  R  K  O,  Buzz  Barton,  Frank 

Rice,  Betty  Welsh,  James  Webb,  Bert  Moorehouse, 
Ethan  Laidlaw,  6. — Nothing  to  these  Westerns.  Bar- 

ton not  strong  enough  to  carry  features.  (Selma 
theatre,  Selma,  Cal.— General  patronage.)  Just  an- 

other Western.  (Jackson's  theatre.  Flomaton,  Ala.— General  patronage.) 
RUNAWAY  GIRLS,  Col,  Shirley  Mason,  David 

Rankin,  6. — October  23.  A  good  program  picture. Gave  satisfaction.  (Silver  Family  theatre,  Greenville, 
Mich.— General  patronage.)  If  you  don't  take  time to  analyze  the  weak  spots  in  this  one,  it  will  rate  as 
a  fair  program  offering.  But  the  plot  is  weak  in 
spots,  and  I'd  only  call  it  just  another  picture.  (Sun theatre,  Kansas  City,  Mo. — General  patronage.)  No- 

vember 4-5.  Excellent  program  picture  and  a  good bet  at  the  box  office,  this  was  my  first  Columbia  pic- ture and  if  they  are  all  as  good  as  this  one  I  am  sure 
I  will  be  more  than  pleased  with  my  Columbia  con- 

tract. (Strand  theatre,  Griswold,  la. — General  pat- 
ronage.) November  8-9.  A  very  good  picture  and pleased  very  well.  This  actress  is  coming  to  the  front 

and  so  are  Columbia  pictures.  (Parkview  theatre. 
Collierville,    Tenn.— Small    town    patronage.)  Good. 

Drew  extra  and  pleased.     (Russell  theatre,  Somerset, 
O. — General  patronage.) 
SADDLE  MATES,  P.  Wally  Wales,  5.— January  19. 

Good  little  Western  for  Saturday  night.  (Trags  the- 
atre, Neillsville,  Wis. — Small  town  patronage.)  March 

2.  It's  a  rip  roaring  Western.  My  people  seern  to want  a  little  of  this  rough  stuff.  Guess  they  like 
variety.  (Lyda  theatre,  Grand  Island,  Neb. — General 
patronage.) 

s 

SALLY  OF  THE  SCANDALS,  R  K  O,  Bessie  Love, 
Irene  Lambert,  Allan  Forrest,  Margaret  Quimby, 
Jimmy  Phillips,  Jack  Raymond,  Jerry  Milcy,  7. — 
November  16.  A  very  good  little  program  picture. 
(Star  theatre.  Villa  Grove,  III. — General  patronage.) 
December  30.  Nothing  big,  but  nice  little  picture  for 
any  night.  No  kicks,  so  must  have  pleased.  (Royal 
theatre,  Kimball,  S.  D. — General  patronage.) 
SALLY'S  SHOULDERS,  R  K  O,  Lois  Wilson,  George 

Hackathorne,  Lucille  Williams,  Huntly  Gordon,  James 
Mason,  Edythe  Chapman,  lone  Holmes,  7. — February 
6.  A  pretty  good  program  picture.  (Charkarohen 
Hall  theatre,  Lincoln,  N.  H. — Small  town  patronage.) 
March  15.  A  splendid  entertainment.  Story  good. 
Star  fine.  (Silver  Family  theatre,  Greenville,  Mich. — 
General  patronage.)  Someone  made  a  worse  picture 
but  I  do  not  know  who  it  was.  (.Colonial  and  Ritz 
theatres,  Kansas  City,  Mo. — General  patronage.)  Fair. 
(Strand  theatre,  Britton,  S.  D. — General  patronage.) 
November  15.  I  thought  from  the  title  that  Sally's Shoulders  would  be  those  of  a  chorus  girl  but  they 
were  the  heavily  burdened  shoulders  of  the  elder  sister 
trying  to  earn  a  living  operating  a  tea  room,  at  the 
same  time  looking  after  a  "weak  sister"  brother,  and 
a  flapper  sister,  with  an  aunt  thrown  in  for  good  mea- 

sure. The  types  and  acting  were  perfect,  but  some- 
how this  type  of  story  does  not  please.  (Aiken  Mills 

theatre,  Bath,  S.  C. — Small  town  patronage.)  Was 
not  bad  at  all  as  far  as  the  picture  went.    Lois  carries 
off  her  part  in  fine  shape,  but  we  are  getting  so  d  • 
tired  of  night  clubs,  booze  runners,  and  gang  life 
we  want  to  hide  when  we  have  to  put  out  our  paper. 
(Sun  theatre,  Sargent,  Neb. — General  patronage.) 
SAL  OF  SINGAPORE,  P,  Phyllis  Haver,  Alan 

Hale,  6. — March  5-6.  An  unusually  good  sea  story, 
with  Miss  Haver  doing  some  of  the  best  acting  seen 
on  the  screen  for  some  time.  It  should  do  well  and 
satisfy  any  day  of  the  week.  (Princess  theatre,  Par- 
kersburg,  la. — General  patronage.)  February  15-16. 
Interesting  story  of  sea  captain  who  shanghais  a  girl 
to  care  for  a  foundling  left  on  his  ship.  (Community 
theatre,  Minneota.  Minn. — Small  town  patronage.) 
February  9.  Just  a  fair  picture.  Story  weak.  No 
kicks,  so  can't  complain.  (Opera  House,  Volin,  S.  D. — Small  town  patronage.) 
SAWDUST  PARADISE,  Par,  Esther  Ralston,  Reed 

Howes,  6. — Fair  program  picture  of  carnival  life. 
(Selma  theatre,  Selma,  Cal. — General  patronage.) 
We  had  extra  good  business,  due  pai'tly  to  this  being 
"silver  night."  Pleased  the  more  serious  minded, 
and  the  others  didn't  kick.  Rather  better  than  the 
average  program.  (Richardson  theatre,  Seneca,  S.  C. 
— Small  town  patronage.)  February  12-13.  Just  a 
fair  program  picture.  Story  of  a  carnival  girl  who 
becomes  a  ward  of  an  evangelist.  (Community  the- 

atre, Minneota,  Minn. — Small  town  patronage.)  We 
played  this  Saturday  night  with  a  two-reel  comedy. 
"Bargain  Hunt,"  to  a  very  small  crowd  on  account  of bad  weather  and  lots  of  bad  colds  raging  in  our  little 
city  and  all  around  us.  Both  the  picture  and  the 
comedy  are  exceptionally  good.  (Dixie  theatre,  Durant, 
Miss. — General  patronage.)  Very  suitable  for  Sun- 

day. If  your  town  is  touchy  on  the  Sunday  show 
question,  shoot  this  one  at  them.  Story  of  reforming 
cai-nival  skinner  by  mission  evangelist.  (Empress 
theatre,  Arma,  Kan. — General  patronage.)  November 
18.  A  very  good  program  picture  that  went  good  on 
a  Sunday  evening  program.  Her  pictures  are  always 
good  and  they  please.  (Legion  theatre.  Holy  rood, 
Kan. — Small  town  patronage.)  A  very  good  program 
picture.  Pleased  very  much  judging  from  comments. 
Nothing  big  but  well  staged  and  directed.  (Pcstville 
theatre,  Postville,  la. — General  patronage.) 
SCARLET  LADY,  THE.  Col,  Lya  de  Putti,  Don 

Alvarado,  Warner  Oland,  Otto  Matiesen,  John  Peters, 
Valentina  Zimina,  Jacqueline  Gadsden,  6. — January 
15-16.  One  of  the  best  program  pictures  played  here 
this  winter.  Have  played  many  specials  that  did  not 
please  as  did  this  one.  Don't  let  the  big  fellows  tell 
you  Columbia  is  weak  in  product.  This  pleased  every- 

one and  drew  well.  (Parkersburg,  la. — General  pat- 
ronage.) January  6-8.  We've  had  our  share  of  these 

Billiviki  pictures,  but  this  is  the  best  one  that's  come 
out  of  Hollywood  in  many  a  moon.  A  real  special, 
and  sold  so  that  the  boys  "out  where  the  worst  begins" can  really  sit  back  and  enjoy  the  tinkle  of  the  money 
in  the  till.  Far  and  away  above  the  average.  Lya 
really  acts,  and  the  girls  will  fall  for  Don.  But  per- 

sonally, I  think  Otto  Matiesen  and  Warner  Oland 
steal  the  picture.  Book  it  and  boost  it.  (Orpheus 
theatre,  Klamath  Falls,  Ore. — General  patronage.) 
November  3.  "The  Scarlet  Lady"  is  a  knockout  at  the box  office.  It  is  one  of  the  best  pictures  that  Colum- 

bia has  put  out.    Book  it,  boys,  and  you  can  make  a 

lot  of  money.  (Grand  theatre,  Williamsburg,  Ky. — • 
General  patronage.)  October  3-4.  This  is  a  fine  en- 

tertainment. Story  big,  stars  splendid.  Direction 
great.  Gave  good  satisfaction.  (Silver  Family  the- 

atre, Greenville,  Mich. — General  patronage.)  Novem- 
ber 27-28-29.  A  vei-y  good  picture,  pleased  everyone. 

Our  hats  off  to  Columbia.  A  lot  of  their  pictures  are 
very  good  and  you  don't  have  to  put  a  mortgage  on anything  to  buy  them  either.  (Orpheum  theatre. 
Rock  Valley,  la. — Small  town  patronage.) 
SCARLET  SEAS,  FN,  Richard  Barthelness,  Betty 

Compson,  Lorctta  Young,  James  Bradbury,  Sr.,  Jack 
Curtis,  Knute  Erickson,  7. — A  knockout!  Here's  Dick 
in  the  sort  of  role  that  made  him  famous.  There's every  element  of  entertainment  in  this  production  to 
make  it  go  over  100  per  cent  in  any  theatre  in  the 
country.  Fine  direction,  splendid  acting,  fast  moving 
tempo,  beautiful  photography,  all  contributed  in  send- 

ing the  patrons  out  with  pleased  countenances.  Here's hoping  F  N  keeps  Dick  in  vigorous  roles  and  will  not 
let  him  slip  back  to  slushy  love  stories  such  as  they 
put  him  in  a  couple  of  years  ago.  (Amuse-U  theatre, 
Melville,  La. — General  patronage.)  March  11-12.  Good 
picture  but  not  as  good  as  some  of  the  star's  former 
productions.  (Cozy  theatre.  Wagoner,  Okla. — Small 
town  patronage.)  February  11.  Barthelmees  always 
goes,  and  everyone  liked  this.  (Colonial  theatre, 
Astoria,  111. — Small  town  patronage.)  December  23-24. 
Fairly  good  entertainment.  However,  it  is  not  a  good 
picture  for  this  star.  The  studio  scenes  of  the  ship 
in  storm  are  crudely  done.  This  is  the  first  picture 
I  have  seen  for  some  time  where  you  can  easily  detect 
the  studio  shots.  The  storm  stuff  in  this  picture 
should  be  in  a  comedy  as  burlesquing  sea  stuff.  This 
picture  will  get  over,  but  Warners  are  going  to  ruin 
him  with  another  of  like  calibre.  (H.  &  S.  theatre. 
Chandler,  Okla. — Small  town  patronage.)  December 
25.  Good  Barthelmess  production,  but  a  little  rough 
for  the  ladies.  Not  as  good  as  "The  Noose,"  but  will 
please  the  majority.  (Ingram's  theatre,  Ashland, Ala. — Small  town  patronage.)  December  21-22.  Here 
is  a  real  rough  one  with  action  and  thrills.  It  is 
good,  but  not  "The  Noose."  (Adair  theatre,  Adair, la. — General  patronage.) 

SEVEN  FOOTPRINTS  TO  SATAN,  FN,  Creighton 
Hale,  Thelma  McNeill,  Thclma  Todd,  Sheldon  Lewis, 
William  V.  Mong,  Sojin,  Laska  Winters,  Ivan  Christy, 
DeWitt  Jennings,  Nora  Cecil,  Kala  Pasha,  Harry 
Fitzgerald,  Alonzo  Rositto,  Harry  Tenbrooke,  6. — 
March  22-23.  Excellent  mystery  drama.  Personally, 
I  enjoyed  this  better  than  any  mystery  drama  I  have 
ever  seen.  It  is  well  acted,  directed  and  lavishly 
produced  and  should  do  well  wherever  this  type  of 
story  is  liked.  (Central  theatre,  Selkirk,  Man.,  Can. 
— General  patronage.)  One  of  the  best  mystery  com- 

edies offered  this  year,  and  I  am  quite  sure  every  one 
will  proclaim  it  good  entertainment.  We  showed  it 
in  silent  film,  but  it  would  be  even  better  in  sound. 
Well  produced,  with  good  account  made  by  entire 
cast.  (Cozy  theatre,  Winchester.  Ind. — General  pat- 

ronage.) No  draft  at  the  box  office.  Too  many  of 
these  mystery  things.  (Reel  Joy  theatre.  King  City, 
Cal. — Small  town  patronage.) 
SHADOWS  OF  THE  NIGHT,  M  G  M,  Flash,  Louise 

Lorraine,  Lawrence  Gray,  Warner  Richmond,  PoUy 
Moran,  7. — February  12.  This  is  the  best  dog  story 
we  have  had  in  some  time.  Very  satisfactory  to 
patrons.  (Colonial  theatre,  Colfax,  III. — Small  town 
patronage.)  January  23.  A  good  underworld  story, 
fair  dog  picture.  Several  far  fetched  scenes  in  it 
and  not  many  comments.  (Majestic  theatre,  Homer, 
Mich. — Small  town  patronage.)  March  1-2.  The  dog 
is  the  whole  show.  (Central  theatre,  Selkirk,  Man. — 
General  patronage.)  An  extra  good  picture  of  the 
underworld  type.  (Majestic  theatre,  Weiner,  Ark.— 
General  patronage.)  Good  underworld  type  of  pic- 

ture. (Majestic  theatre,  Weiner.  Ark. — Small  town 
patronage.)  This  to  my  notion  is  the  best  dog  pic- 

ture I  ever  played.  The  dog  is  almost  human.  (Lin- 
coln theatre.  Bunker  Hill,  HI- — General  patronage.) 

January  14.  Very  good.  Ran  it  on  our  poor  night, 
and  that  was  the  reason  for  our  poor  business.  The 
picture  is  good  as  an'  underworld  story,  though  it  is more  of  a  police  and  newspaper  reporter  picture. 
(Pearl  theatre,  Youngwood.  Pa. — General  patronage.) 
February  16.  An  underworld  picture  with  a  dog  that 
is  excellent.  He  is  the  best  we  have  had.  The  story 
is  also  very  good  and  it  made  a  good  Saturday  night 
picture.  (Legion  theatre,  Holyrood,  Kan. — Small town  patronage.)  January  12.  A  very  good  mystery 
underworld  story.  Sure  made  a  hit  here,  only  to 
have  the  dog  star  slip  when  we  played  "Honeymoon" and  they  found  no  dog  star.  (Movies  theatre. 
Brocket,  N.  D. — Small  town  patronage.)  October 
2-3.  Positively  no  kidding,  this  dog  is  great  I 
Draws  for  us  and  sends  our  patrons  away  singing 
praises.  Good  little  picture,  new  print,  lighter  than' usual  from  Metro.  Of  course,  the  story  is  no  strain 
on  an  adult  intellect  and  the  cast  is  immaterial  with 
such  a  dog.  Lawrence  Gray  is  the  boy.  Louise 
Lorraine  is  the  girl.  Warner  Richmond  makes  a 
darn  good  chief  villain.  Polly  Moran  is  something 
Ziegfeld  overlooked.  All  good  (Screenland  theatre, 
Nevada,  O. — Small  town  patronage.)  October  20.  A 
well  trained  dog  in  a  pretty  fair  picture.  Under- 

world ?     Of  course !     (Texas  theatre.  Grand  Prairie, 



68 EXHIBITORS  HERALD-WORLD 
May  4,  1929 

Tex. — Small  town  patronage.)  Flash  is  a  great  dog. 
Good  picture.  (Bijou  theatre,  Conway.N.  H. — General 
patronage.)  Used  this  one  on  my  10  cent  bargain 
night  and  pleased  very  well.  (Paramount  theatre, 
Wyoming,  111. — General  patronage.)  December  29. 
Better  than  the  ueual  dog  pictures.  Had  several  com- 

ments on  cleverness  and  beauty  of  the  dog,  and  just 
a  few  on  the  picture.  Consequently,  the  dog  must  be 
the  ehow.  (LaCrosse  theatre,  LaCroese,  Kan. — Gen- 

eral patronage.) 
SHOPWORN  ANGEL,  THE,  Par,  Nancy  Carroll, 

Gary  Cooper,  Paul  Lukas,  7. — Very  entertaining  pic- 
ture, business  fair.  (Selma  theatre.  Selma,  Cal. — 

General  patronage.)  February  18-19.  Good  picture 
spoiled  by  a  talking  ending.  May  have  been  good  in  a 
talking  version,  but  the  silent  version  was  another 
Paramount  lemon.  But  what  do  they  care  about  the 
email  theatres  that  are  not  wired  for  talkies  as  long 
ae  they  make  talkies  suitable  for  their  own  theatres 
in  the  big  burg?  (Midway  theatre,  Martinsville,  Va. 
— General  patronage.) 
SHOW  POLKS,  P,  Lina  Basquctte,  Eddie  Qaillan. 

Robert  Armstrong,  7. — A  very  enjoyable  piece  of 
screen  entertainment.  Pleased  more  people  than  either 
"Show  Girl"  or  "Show  People."  (Sun  theatre,  Kansas 
City,  Mo. — ^Neighborhood  patronage.)  The  three  stars, 
Eddie  Quillan,  Robert  Armstrong,  and  Lina  Basquette, 
are  very  very  fine,  especially  Miss  Basquette,  who  in 
my  opinion  will  class  with  the  best  lady  stars  on  the 
screen  today.  She  is  surely  one  most  beautiful 
■woman.  If  I  was  a  producer  making  pictures  that just  had  to  have  good  acting  and  good  looks  in  them, 
I  would  grab  this  beautiful  star  and  this  Eddie 
Quillan.  He  is  also  very  clever  and  entertaining. 
This  pictm-e  will  surely  please.  (Dixie  theatre,  Durant. 
Miss. — General  patronage.) 
SHOW  GIRL,  FN,  Alice  White,  Donald  Reed,  Lee 

Moran,  Charles  Delaney,  Richard  Tucker,  Gwen  Lee, 
Jimmie  Finlayson,  Kate  Price,  High  Roman,  Bernard 
Randall,  7. — December  30-31.  Not  so  good.  This  is 
no  public  pleaser.  Acting  poor.  A  different  star 
would  have  made  a  different  picture  of  this  one. 
(Colonial  and  Ritz  theatres,  Kansas  City,  Mo. — Gen- 

eral patronage.)  One  of  those  pictures  that  depends 
on  the  wise-cracking  sub-title  writer  to  bring  out  the 
laughs.  Plotless.  Jimmie  Finlayson  and  Kate  Price 
are  the  real  stars  of  this  production,  and  had  it  not 
been  for  their  splendid  performances  the  pictorial 
portion  of  this  production  would  have  been  pretty 
dull.  Alice  shows  her  shape  a  few  times,  and  the 
wise-cracks  do  the  rest.  She  deserves  better  stories. 
(Amuse-U  theatre,  Melville,  La. — General  patronage.) 
January  30.  This  picture  caused  a  lot  of  favorable 
talk,  although  the  titles  were  considered  somewhat 
misleading  and  hot.  But  as  it  turned  out  at  the  end. 
they  were  all  pleased.  (I.  O.  O.  F.  theatre.  Wickford, 
R.  I. — General  patronage.)  February  27-28.  Pleasing 
light  affair.  This  girl  is  as  good  as  Bow  if  they  will 
give  her  the  vehicle.  (Texas  theatre.  Grand  Prairie. 
Tex. — Small  town  patronage.)  Very  good.  A  better 
picture  than  many  specials  that  I  have  played.  Good 
box  office  appeal.  Give  us  more  like  this  one.  (Strand 
and  Somersworth  theatres,  Somersworth.  N.  H. — 
General  patronage.)  October  12-13.  Miss  White's 
first  starring  attempt.  She  is  no  Clara  Bow,  but  is 
promising  and  with  more  experience  should  prove  a 
draw.  She  has  everything  but  experience.  If  they 
had  let  her  do  a  dance  it  would  have  improved  the 
picture.  Everyone  in  the  chorus  can  dance  but  her. 
(Central  theatre,  Selkirk.  Man.,  Can. — General  pat- 

ronage.) First  National  bill  Alice  White  as  the  star 
in  this  one,  but  as  I  can  see  no  resemblance  between 
her  and  a  real  actress,  I  cannot  give  her  any  rating 
SB  a  star.  On  the  other  hand,  Kate  Price  and  Finlay- 

son are  old,  seasoned  troupers  who  always  perform 
well.  The  picture  is  a  series  of  wise-cracking  sub- 

titles, with  Alice  in  her  Bcanties  between  sub-titles. 
(Sun  theatre,  Kansas  City,  Mo. — General  patronage.) 
SHOW  PEOPLE,  MGM,  Marion  Davies,  William 

Haines,  Dell  Henderson,  Paul  Ralli,  Tenen  Holtz, 
Eddie  Gribbon,  Sidney  Bracy,  Polly  Moran,  Albert 
Conti,  8 — February  24-25.  This  is  much  better  than 
I  e:tpected,  judging  from  other  reports  on  it.  To  me 
it  was  interesting,  mostly  because  of  the  way  it  shows 
how  the  wheels  go  round  in  the  making  of  pictures  in 
Hollywood.  Stars  both  very  good.  (Community  the- 

atre, Minneota,  Minn. — Small  town  patronage.)  This 
one  sure  did  a  flop  for  me.  Did  not  draw  at  all  but  is 
a  fair  picture,  but  not  the  special  cast  that  they  said 
it  was.  (Reel  Joy  theatre.  King  City,  Cal. — Small 
town  patronage.)  February  17-18.  Showed  this  to 
a  poor  house.  No  comments  at  all.  So  I  consider 
it  just  a  picture.  Not  much  of  a  story.  (Rex  theatre. 
Montezuma,  Ind. — General  patronage.)  February  12. 
A  pleasing  comedy  drama.  Showed  several  Holly- 

wood celebrities.  Bill  Hart  was  shown  in  full  Western 
regalia.  Wish  he'd  make  some  more  of  those  money 
getters  like  "Tumbleweeds."  If  I  showed  up  at  the 
bank  with  that  kind  of  jack  these  days,  they'd  swear 
I'd  turned  bandit.  (Strand  theatre.  Paoli,  Ind. — 
General  patronage.)  January  10-12.  The  poorest' Haines  picture  we  have  ever  played.  Played  as  a 
special  at  raised  prices.  What  a  disappointment  to 
the  patrons  this  was.  cannot  be  expressed.  Of  course 
it  was  not  Haines's  fault,  as  his  acting  was  good. 
(Lyric  theatre,  Grangeville,  Ida. — Small  town  patron- 

age.) January  19-20.  This  production  seemed  to 
please  the  majority.  Had  many  favorable  comments. 
It  was  a  change  from  the)  usual  style  of  productions. 
(Majestic  theatre.  Homer,  Mich. — Small  town  patron- 

age.) Januars'  24-26.  Nice  picture  with  Marion' Davies  in  a  sort  of  a  Merton  role,  and  William 
Haines  not  too  fresh.  They'll  like  it.  (Egyptian 
theatre,  Bala-CynvTyd,  Pa. — General  patronage.)  Me- 

tro makes  you  think  this  is  a  special,  but  it  is  only 
a  picture.  Lost  money  on  this  one.  (Lincoln  theatre. 
Bunker  Hill,  111. — General  patronage.)  This  is  of 
ehow  people  and  that's  all.  Just  a  big  bunch  of  stai-s 
with  nothing  for  them  to  do.  They  don't  care  so much  for  this.  Miss  Davies  did  some  very  clever 
acting  when  it  was  possible,  but  it  seems  that  just  a 
few  feet  of  this  film  had  such  places  in  it.  (River- 
dale  theatre,  Riverview,  Ala. — General  patronage.) 
March  1-2.  Plenty  of  good  comedy.  Haines  doing  some 
of  his  smart  alec  stuff,  thank  goodness — we  felt  like 
he  had  come  home.  Marion  Davies  also  is  a  favorite 
among  our  patrons.  (Palace  theatre,  Cambridge,  111. 
— General  patronage.)  March  2.  Have  seen  lots  of 
adverse  reports  on  this,  but  we  liked  it.  Anything 
that  has  Bill  Haines  in  it  is  bound  to  be  good.  Marion 
is  good  too  but  we  liked  her  better  in  "The  Patsy." 
(Bonny  theatre,  Mansfield,  Mo. — General  patronage.) 
March  3.  This  didn't  quite  come  up  to  the  expecta- tions of  our  patrons.  Not  much  of  a  story  to  it  and 
it  is  rather  draggy  in  spots.  (Legion  theatre.  Holy- 
rood.  Kan. — Small  town  patronage.)  February  26. 
One  of  the  high  priced  features.  Neither  Davies  or 
Haines  up  to  standard.  A  rather  disappointing  pic- 

ture. We  expected  more  than  we  got.  (Green  Lantern 
theatre,  Claymont,  Dela. — General  patronage.)  Feb- 

ruary 17.  The  work  of  Miss  Davies  and  Haines  was 
fair.  Good  acting  but  no  stoi-y.  The  picture  was 
over  the  heads  of  country  audience.  Satisfaction 
.50-50.  Box  office  flop.  (Silver  Family  theatre.  Green- 

ville, Mich.- — General  patronage.)  I  call  it  good  enter- 
tainment that  will  please  your  patrons.  There  is  not 

much  story  to  the  picture  but  the  stars  put  it  over. 
I  think  William  Haines  has  done  much  better  work 
on  other  pictures,  but  he  did  not  have  much  chance 
in  this  part.  I  want  to  say  for  Metro  that  it's  the 
best  photography  that  they  have  had  for  a  long  time 
for  which  we  are  very  thankful.  We  are  glad  to  see 
at  lease  one  producer  trying  to  improve  their  cam- 

era work.  (Fairy  theatre,  Knox,  Ind. — General  pat- 
ronage.) December  30-31.  We  expected  to  lose 

money  on  this,  the  way  business  has  been  here,  and 
after  reading  the  "Herald- World"  reports.  The  pic- ture is  all  right,  but  the  big  noise  made  about  it 
and  the  rental  charged  are  all  wrong.  We  can't 
put  over  just  a  good  program  picture  as  a  special 
at  advanced  prices,  which  we  had  to  charge.  How- 

ever, we  only  lost  about  half  as  much  on  this  as 
on  Universal's  "Foreign  Legion."  and  satisfied  our 
patrons  better,  so  that's  the  silver  lining.  I  guess. 
Were  rather  surprised  at  getting  a  poor  print  after 
paying  the  golden'  price  we  did.  Parts  of  it  were quite  rainy  and  scratched,  and  it  showed  much  evi- 

dence of  having  been  mishandled  by  someone.  Some 
good  photography,  but  also  some  that  was  quite 
dark.  (Screenland  theatre,  Nevada.  O.)  November 
19-20.  Rather  disappointed  with  this  one.  With  two 
stars  as  good  as  these  the  picture  should  have  been 
a  wow.  but  it  is  just  an  ordinary  expose  of  moving 
picture  making.  Don't  think  it  is  wise  to  ehow  the 
public  how  everything  is  done.  It  spoils  the  illu- 

sion. (Central  theatre.  Selkirk.  Man.— General  pat- ronage.) 

SIDESHOW,  The.  Col.  Marie  Prcvost.  Ralph 
Graves,  "Little  Billy,"  Alan  Roscoe,  Pat  Harmon. 
Texas  Madesen,  Martha  McGruger,  Estebaii  Clcmcnto, 
Janet  Ford,  Paul  Dismute,  Bert  Price,  Chester  Mor- 

ton, Jacques  Ray,  6. — March  9.  I  would  call  it  a 
pretty  good  feature.  By  the  way.  Herald-World,  it 
has  warmed  up  out  here  in  Nebraska  and  things 
look  a  little  brighter.  Won't  need  those  fur-lined 
pictures.  (Lyda  theatre.  Grand  Island.  Neb. — Gen- 

eral patronage.)  Good  story  of  a  circus  that  pleased. 
(Shastona  theatre.  Mount  Shasta,  Cal. — Small  town' natron  age.) 

SILKS  AND  SADDLES,  U.  Marian  Nixon,  Rich- 
ard Walling.  Mary  Nolan,  Otis  Harlan,  Sam  De- 

Grasse,  Montagu  Love,  Claire  MacDowell,  David 
Torrence,  Johnny  Fox,  Jr.,  Hayden  Stevenson,  6. — 
March  20.  One  of  the  occasional  good  pictures  you 
can  get  from  Universal  without  a  great  fanfare  of 
trumpets  and  shooting  of  the  bull.  This  is  a  mighty 
nice  clean  interesting  program  number  which  pleased 
flfl  per  cent.  With;  Marian  Nixon.  Mary  Nolan,  Rich- 

ard Walling,  and  a  darned  good  supporting  cast.  Good 
print,  and  the  photography  is  swell  for  Mazdas. 
Never  thought  much  of  Miss  Nixon,  but  the  last  two 
pictures  have  brought  her  to  the  front  here.  (Screen- 
land  theatre.  Nevada,  O. — Small  town  patronage.) 
January  2.  Not  much  to  this  picture.  Very  poor  en- 

tertainment. (Royal  theatre.  Oak  Harbor,  O. — Gen- 
eral patronage.)  December  28.  Above  average  program 

picture.  Several  good  comments  on  this.  (LaCrosse 
theatre  LaCrosse.  Kan. — General  patronage.)  Noth- 

ing different  about  this  opus  unless  it's  Mary  Nolan. 
■Why  can't  producers  deviate  from  the  same  old 
slop  just  a  little  bit?  I  suppo.se  they  believe  in'  let- ting the   poor  exhibitor  take  a  chance  instead  of 

them.  (Kenwood  theatre,  Chicago,  111. — General patronage.) 

SINGAPORE  MUTINY,  RKO,  Ralph  Ince,  Estelle 
Taylor,  Jamies  Mason,  Gardner  James,  Will  Irving, 
Harry  Allen,  Carl  Axzelle,  Martha  Mattox,  Robert 
Gaillard,  Frank  Newberg,  7. — February  22-23.  Not 
so  good.  Miss  Taylor,  as  a  "low  woman,"  a  fallen soul,  impresses  the  fact  upon  you  so  that  even  the 
children  squirm  in  their  seats.  Ralph  Ince  does  good 
work  as  the  stowaway  who  has  to  work  his  passage 
out  in  the  stoke  hole  of  an  ill-fated  ship.  The 
mutiny  is  a  one-man  affair  and  is  not  exceedingly 
thrilling.  Play  it  to  your  blood-thirsty  Saturday 
nighters,  if  at  all.  (Rabun  theatre,  Clayton,  Ga. — 
Small  town  patronage.)  January  29.  Good  picture 
for  the  crowd  that  like  "raw"  meat.  Suggestive  and full  of  fights.  Title  misleading.  If  the  theatre  caters 
to  the  better  class  they  have  no  business  with  this. 
(Baby  Grand  theatre.  Winter  Park,  Fla. — General 
patronage.)  I  ran  this  along  with  RKO's  comedy, 
"Mickey  the  Detective,"  and  had  one  terrible  show. 
Neither  feature  nor  comedy  has  entertainment  value. 
(Colonial  theatre,  Sault  Ste.  Marie,  Mich. — General 
patronage.)  February  15-16.  Seven  reels  of  nothing. 
No  story.  (Phoenix  theatre,  Neola,  la. — Small  town patronage.) 
SINGING  FOOL,  The,  WB,  AT  Jolson,  Josephine 

Dunn,  David  Lee,  Betty  Broiison,  10. — January  23-24. 
Very  good.  No  Vitaphone,  cued  with  Phototone,  re- 

sults perfect.  Jolson  at  his  best.  We  need  more 
like  this  one.  (Colonial  and  Ritz  theatres,  Kansas 
City,  Mo. — General  patronage.)  January  8-9.  Very 
good  picture.  Had  them  weeping,  a  thing  they 
hardly  ever  do  in  this  town.  Business  not  very  good 
first  night.  Second  night  nearly  a  full  house.  War- 

ner Brothers  were  very  good  as  to  price.  Had  special 
music  on  the  "Tinaphone,"  invented  and  put  in  use 
by  myself,  and  the  picture  was  operated  and  cued 
by  myself  and  others.  Some  thought  the  music  very 
good,  others  were  on  the  fence,  and  a  few  did  not 
like  it.  (Star  theatre,  Trumansburg.  N.  Y. — Small 
town  patronage.)  January  11-12.  Truly  a  wonder- 

ful picture.  Nothing  but  praise  from  patrons.  David 
Lee,  Josephine  Dunn  and  Betty  Bronson  made  a  big 
hit  with  our  clientele.  (Majestic  theatre,  Myerstown, 
Pa. — General  patronage.)  February  16.  Pleased  all 
who  .saw  it.  S.  R.  O.  out  before  show  started.  Drew 
the  second  largest  house  ever  sold  here.  "Peerless Dave"  Griffith's  "Birth  of  a  Nation"  is  the  holder 
of  the  largest  sale  record.  (I.  O.  O.  F.  theatre, 
Wickford,  R.  I. — General  patronage.)  Let  me  im- 

press this  on  you  who  are  playing  pictures  to  please 
your  customers  and  trying  to  give  your  cash  drawer 
a  chance  one  time  to  fill  up  and  run  over — sign  up 
with  Warner  Brothers  for  this  one  and  fill  your 
lobby  full.  Every  person  who  sees  it  will  thank  you 
for  putting  on'  such  a  wonderful  picture.  We  are  not yet  installed  with  the  Vitaphone  device,  but  we 
have  an  installation  which  answered  fairly  well. 
But  friends  it  won't  be  long  now  before  we  will 
install  the  "See-and-Hear"  Vitaphone  and  Movietone 
devices,  and  then  we  will  take  off  the  hen-pecked 
appearance  of  our  show  house.  Then  I  am  going 
to  dress  up  like  a  game  cock  and  hit  the  road  for 
prosperity.  Lots  of  ricople  who  see  this  may  say, 
"hit  the  road  for  the  poor-house."  If  we  do,  it  will be  on  account  of  the  enormous  price  we  have  to  pay 
for  this  device.  (Dixie  theatre,  Durant,  Miss. — 
General  patronage.)  December  25-26-27.  Buy  it, 
boys,  and  step  on  it,  and  do  some  business  for  a 
change.  (Grand  theatre,  Paulding,  O. — Small  town patronage.) 

SINGLE  MAN,  A,  MGM,  Lew  Cody,  Ailecn  Pringle, 
Marceline  Day,  Edward  Nugent,  Kathlyn  Williams, 
Eileen  Manning.  6. — February  10.  Better  than'  the usual  Cody-Pringle  vehicle.  Has  more  of  a  collegiate 
and  less  of  their  usual  sophisticated  atmosphere. 
However,  our  people  have  learned  to  stay  away  when 
we  post  this  team,  so  business  was  light.  Not  a 
bad  little  picture.  (Screenland  theatre,  Nevada,  O. — 
Small  town  patronage.)  February  8-9.  In  any  town 
where  Cody  and  Pringle  are  liked,  and  they  are 
prime  favorites  here,  this  would  go  over  with  a 
bang.  A  fast  moving  comedy-drama  packed  with 
clever  situations  and  laughs.  The  moral  it  points 
to  all  us  fellows  over  40  is.  "Be  your  age."  (Strand 
theatre,  Paoli,  Ind. — General  patronage.)  March  4-5. 
Good  but  the  two  preceding  pictures  from  these  two 
stars  were  such  lemons  that  they  do  not  draw  now. 
The  title  also  is  poor.  The  picture  itself  is  well 
produced.  (Central  theatre,  Selkirk.  Man. — General patronage. ) 
SINNERS  IN  LOVE,  RKO,  Olive  Borden,  Huntly 

Gordon,  Seena  Owen,  Ernest  Hillard,  Daphne  Pol- 
lard, Philip  Smalley,  6. — February  1.  Rather  good 

for  program  offering,  but  still  not  a  special.  Borden 
has  a  following  here,  so  business  was  a  little  better 
than  usual.  (Majestic  theatre,  Greenfield.  Tenn. — 
Small  town  patronage.)  February  17.  Not  much  to 
this  one.  (Opera  House,  Bruno,  Neb. — General  pa1> 
ronage.)  Taken  from  a  McFadden  True  Story,  and 
therefore  you  know  what  to  expect — a  lot  of  bunk, 
huey,  filth,  or  what  have  you.  The  half-baked  flap- 

pers will  probably  enjoy  it.  (Sun  theatre.  Kansas 
City,  Mo. — General  patronage.)  Just  fair,  no  draw- 

ing power  here.     This  is  not  the  type  of  story  for 
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Olive  Borden.  (Regent  theatre,  Wayland,  Mich.— 
Small  town  patronage.)  Thought  this  would  be  a 
tough  one  but  was  agreeably  surprised.  Prom  "True 
Story  Magazine."  The  picture  parts  with  the  cover 
of  "True  Story"  in  back  of  the  title,  which  shows up  very  nice.  Also,  the  end  shows  the  heroine 
mailing  in  the  story  of  her  life  to  the  "True  Story 
Magazine."  Better  the  second  than'  first  night. 
Satisfied  crowd.  (Sun  theatre,  Sargent,  Neb.— Gen- 

eral patronage.)  December  13.  I  was  extremely 
bored  all  through  this  picture  and  so  were  our 
patrons,  if  I  am  any  judge.  I've  never  read  "True 
Story  Magazine,"  but  if  it  is  no  better  than  this 
picture,  based  on  one  of  its  stories.  I  haven't  missed 
anything.  '  (Aiken  theatre,  Bath,  S.  C. — Small town  patronage.)  Fair.  At  least  none  of  Sunday 
nighters  walked  out.  (Auditorium  theatre.  Laurel. 
Neb. — General  patronage.)  Satisfied  a  fair  crowd. 
(Aristo  theatre,  Lemmon,  S.  D. — General  patronage.) 
SINS  OF  THE  FATHERS,  Par,  Emil  Jannings. 

Ruth  Chatterton,  Barry  Norton,  Jean  Arthur,  Jack 
Lnden,  Zasu  Pitts,  Matthew  Betz,  Harry  Cording, 
Arthnr  Housman,  Frank  Reicher,  10. — February  17. 
This  is  an  excellent  picture,  more  on  the  same  order 
of  "The  "Way  of  All  Flesh."  It  is  the  best  Jan- nings has  made  since  that  picture,  but  it  did  not 
draw.  Jannings  spoiled  himself  with  "The  Street 
of  Sin"  and  "The  Patriot."  (Colonial  theatre,  Sault 
Ste.  Marie,  Mich. — General  patronage.)  March  24-25. 
Another  "Way  of  All  Flesh,"  but  ends  O.  K.  Acting of  Jannings  always  pleases  my  crowd,  and  he  has 
a  very  good  cast  playing  with  him,  thanks  to  sound 
pictures.  fSun  theatre,  Walthill,  Neb. — General  pat- 

ronage. ) 
SKIRTS,  MGM,  Syd  Chaplin,  Betty  Balfour,  Nancy 

Rigg,  Annie  Esmond,  Edmond  Breon,  Diana  Wilson, 
Clifford  McLaglen,  Enid  Stamp  Taylor,  6. — February 
16.  Full  of  comedy  and  action.  Our  patrons  very 
enthusiastic  in  their  praise  of  the  film.  Many  good 
comments  as  they  passed  out.  Close  to  the  edge  of 
propriety,  but  very  funny  at  all  times.  (Green  Lan- 

tern theatre,  Claymont,  Del. — General  patronage.) 
February  20.  This  picture  did  not  draw  and  did 
not  satisfy.  Verdict  by  those  that  were  here  was. 
"Rotten,"  and  I  did  not  argue  with  them.  (Silver 
Family  theatre,  Greenville,  Mich. — General  patron- 

age.) February  22-23.  A  pretty  good  comedy,  but 
no  drawing  card.  (Strand  theatre,  Griswold,  la. — 
General  patronage,)  One  of  the  best  comedies  we 
ever  had.  Better  than  many  so-called  special,  and 
patrons  went  away  feeling  they  had  their  money's 
worth.  (Opera  Hotise,  Paw  Paw,  111. — General  pat- 

ronage.) November  16-17.  Another  laugh  producer 
from  Syd,  made  in  England,  but  not  another 
"Charlie's  Aunt"  by  a  mile.  Will  please  the  aver- age movie  goer.  (Central  theatre,  Selkirk,  Man., 
Canada. — General  patronage.)  A  good  comedy  and 
a  bunch  of  laughs.  Not  a  big  comedy  special,  but 
a  picture  that  gets  them  tickled  and  keeps  them  that 
way.  (Princess  theatre,  Lincoln,  Kan. — Small  town 
patronage.)  October  3.  Not  much  to  this  one. 
Slapstick  comedy  of  a  low  order.  (Lark  theatre, 
McMinnville,  Ore. — General  patronage.)  Poor.  Not 
a  laugh  in'  a  box  full.  If  "I>awn"  is  not  any  better 
than  this,  we'll  hope  for  fewer  British  pictures. 
(Opera  House,  Louisville,  Neb. — Small  town  patron- 
age.) 
SOMEONE  TO  LOVE,  Par,  Mary  Brain,  Charles 

(Buddy)  Rogers,  William  Austin,  Jack  Oakie,  James 
Kirkw«od,  Mary  Alden,  Frank  Reicher,  6. — One  sweet 
little  picture,  and  here  was  one  Paramount  picture 
I  didn't  have  to  place  the  second  plaster  on  our Powers  to  get  out  of  hock.  How  come?  (Auditorium 
theatre.  Laurel,  Neb. — General  patronage.)  Janu- 

ary 24-25.  One  of  those  refreshing  pictures  that 
come  BO  far  apart.  Had  more  favorable  comments 
on  this  than  10  others.  The  cast  is  almost  perfect 
and  the  love  making  of  Buddy  and  Mary  Brian  was 
delightful  to  watch.  They'll  like  this  one.  (Ingram's 
theatre,  Ashland,  Ala. — Small  town  patronage.) 
March  2.  A  very  pleasing  picture.  About  the  best 
that  we  have  had  from  "Buddy."  It  certainly  did 
please.  (Legion  theatre,  Holyrood,  Kan. — Small  town 
patronage.)  January  18.  Had  more  comments  on 
this  than  any  picture  of  this  type  in  years.  It's a  pleasing  little  picture,  with  Buddy  doing  his  stuff. 
(Princess  theatre,  Troy.  Ala. — General  patronage.) 
December  6-7.  This  is  certainly  one  sweet  little  pro- 

gram picture,  not  a  special,  but  just  the  kind  of 
picture  that  will  please  the  whole  family.  (Isabelle 
theatre,  Stevenson,  Ala. — General  patronage.)  A 
sweet  little  special  bought  as  a  program  picture. 
Outdrew  many  of  the  much  advertised  specials.  Ex- 

tra good  business  two  days.  William  Austin  with 
his  subtitles  good  for  lots  of  laughs.  Youth,  beauty 
of  surroundings  and  clean  story  make  this  a  re- 

freshing change  from  the  underworld  flood.  (Rich- 
ardson theatre,  Seneca,  S.  C. — Small  town  patron- 

age.) A  nice  little  program  feature.  This  boy  is 
a  comer.  (Reel  Joy  theatre.  King  City,  Cal. — Small 
town  patronage.)  A  very  clean  and  pleasing  picture. 
After  all  the  crook  pictures  this  was  a  pleasure. 
(Selma  theatre,  Selma,  Cal. — General  patronage.) 
December  23-24.  Good.  (Plainview  theatre.  Plain- 
view,  Neb. — General  patronage.)  December  19.  Just 
one  of  those  little  love  affairs  that  the  patrons  soon 

forget.  These  two  stars  are  capable  of  making  far 
better  pictures  than  this  one.  (Cozy  theatre, 
Duchesne,  Utah. — General  patronage.) 
SON  OF  THE  GOLDEN  WEST,  RKO,  Tom  Mix, 

Sharon  Lynn,  Tom  Langham,  Duke  Lee,  Lee  Shum- 
way,  Fritzi  Ridgeway,  Joie  Ray,  Mark  Hamilton, 
Wynn  Mace,  6. — January  19.  Very  best.  Don't  tell me  Tom  is  getting  too  old  to  put  on  this  stunt  rid- 

ing. Boy,  he  rides  like  a  flying  squirrel  in  this  one. 
Stay  in  there,  Tom,  we  are  for  you  until  you  have 
to  walk  with  a  stick.  But  I  think  it  will  be  a  long 
time  yet  before  you  will  need  a  stick.  (Community 
theatre.  Razor,  Tex. — General  patronage.)  Good. 
Tom  always  good  here.  (Strand  theatre,  Oxford, 
Kan. — General  patronage.)  January  26.  Rather  a 
poor  Western.  Expected  better  than  this  from  Mix. 
(Rose  theatre,  Sumas,  Wash. — Small  town  patron- 

age.) March  1-2.  Not  up  to  Mix's  standard.  Will please  the  Saturday  trade.  (Palace  theatre.  Rector, 
Ark. — Small  town  patronage.)  A  very  poor  picture. 
Even  the  Mix  fans  held  their  noses  as  they  went 
out.  (Reel  Joy  theatre.  King  City,  Cal. — Small  town 
patronage.)  December  1.  This  is  a  good  pictuxe. 
There  is  only  one  Tom  Mix,  and  the  kids  tell  me  so. 
Satisfy  the  children  and  the  old  folks  will  be  sat- 

isfied. This  story  better  than  the  average.  One 
hundred  per  cent  satisfactory.  (Silver  Family  the- 

atre, Greenville,  Mich. — General  patronage.)  October 
31.  Not  much  to  this  one.  but  Mix's  name  brought 
them  in.  (Charkarohen  theatre,  Lincoln,  N.  H. — 
Small  town  patronage.)  Not  as  good  as  some  of 
those  made  for  Fox.  Don't  forget  the  comedy,  Tom. 
That's  what  your  fans  look  for.  (Majestic  theatre, 
Washington,  Kan. — General  patronage.)  Considered 
one  of  Mix's  best.  Tom  always  takes  well  here. Fairly  good  attendance,  considering  bad  weather  and 
flu  epidemic  raging.  (Electric  theatre,  Curtis.  Neb. 
• — Small  town  patronage.) 

SPIES,  MGM,  foreign  cast,  8 — January  20.  Well, 
we  were  afraid  this  was  going  to  be  another  of 
Metro's  imported  lemons,  but  it  turned  out  to  be  a 
fairly  good  picture.  Rather  weird  and  very  melo- 

dramatic, after  a  heavy  Teutonic  fashion.  It's  a 
story  of  Continental  spying  and  intrigue.  Holds  au- 

dience fairly  well.  Against  our  principles  to  boost 
a  foreign-made  film,  but  will  okay  this  one  for  a 
change.  (Screenland  theatre,  Nevada,  O. — Small 
town  patronage.)  March  9.  Slow  moving,  good 
acting,  very  mysterious.  Our  patrons  liked  it. 
(Movies  theatre.  Brocket,  N.  D.- — Small  town  patron- 

age.) February  20.  For  small  towns,  poor.  Usual 
German  production.  (Elco  theatre,  Cathlamet, 
Wash. — Small  town  patronage.)  Metro's  importa- tion from  Germany,  and  while  there  are  no  faults 
to  find  with  the  picture — sets,  characters  and  actors 
are  well  in  their  roles — ^the  picture  moves  too  slowly 
for  the  average  American  audience.  Given  an 
American  cast  that  they  know  and  recognize  and  it 
would  have  been  an  outstanding  production.  It  is 
about  two  reels  too  long  and  could  have  been  done 
as  well  with  less  detail  to  bring  out  the  salient 
points  in  the  story,  which  goes  to  show  that  Ger- 

many and  BP  will  have  to  get  the  American  direc- 
tors' technique  for  speeding  up  the  story  before 

foreign  pictures  make  a  success  at  the  box  oflSce. 
(Columbia  theatre,  Columbia  City,  Ind.)  December 
25.  Nine  reels  of  celluloid  wasted.  A  bunch  of 
junk.  Many  walked  out.  Christmas  night  is  always 
my  best  night  of  the  year,  and  I  did  not  make  ex- 

penses. About  the  poorest  picture  I  ever  ran.  Keep 
your  hands  off  this  one.  MGM  pictures  are  toS 
much  drawn  out.  Too  many  reels.  I  don't  think their  1928  pictures  are  nearly  as  good  as  their  1927, 
and  I  saw  them  all.  (Auditorium  theatre.  Marble- 
head,  O. — General  patronage.) 
STATE  STREET  SADIE,  WB,  Myrna  Loy,  William 

Russell,  Conrad  Nagel,  7. — February  6.  Very  pleas- 
ing in  general.  An  able  cast  with  the  stars  out  in 

front.  (I.  O.  O.  F.  theatre,  Wickford.  R.  I.— Gen- 
eral patronage.)  March  20.  A  splendid  underworld 

picture  which  was  well  received  by  all  who  saw  it. 
Business  was  just  fair  for  mid-week.  However,  this 
picture  grossed  better  than  we  expected.  Direction 
and  acting  above  par.  (Majestic  theatre,  Myers- 
town,  Pa. — General  patronage.)  Just  another  un- 

derworld picture.  No  better  than  a  himdred  others 
just  like  it.  In  fact,  it  very  closely  resembles  "The 
Girl  from  Chicago,"  made  by  the  same  company 
with  the  same  stars  last  season.  However,  it  is  not 
quite  as  good  a  picture.  Did  not  draw  for  me. 
(Sun  theatre,  Kansas  City,  Mo. — General  patronage.) 
Good  crook  picture.  We  used  it  with  Vitaphone 
score.  It  went  over  well  in  spite  of  hard  rain. 
The  talking  helps  much.  (Avalon  theatre,  Belling- 
ham.  Wash. — General  patronage.)  A  great  gang 
or  crime  picture,  and  it  is  one  of  the  best  offered 
this  year.  However,  I  would  say  Columbia's  "Stool 
Pigeon"  is  the  better  of  the  two.  But  this  is  a  fast 
moving  crime  picture,  with  some  splendid  comedy 
thrown  in  that  makes  it  very,  very  good.  I  think 
most  movie  patrons  will  like  it.  (Cozy  theatre, 
Winchester,  Ind. — General  patronage.)  January  6-7. 
Very  good  underworld  picture.  Clean  and  enter- 

taining. (Strand  theatre,  Griswold,  la. — General 
patronage.)  Good  underworld  picture.  (Sun  the- 

atre, Plainwell,  Mich. — General  patronage.) 

STOCKS  AND  BLONDES,  RKO,  Gertrude  Astor, 
Jacqueline  Logan,  Skeets  Gallagher,  Albert  Conti,  7. 
— February  2.  A  fair  Saturday  night  picture.  Noth- 

ing about  the  title  to  draw  the  usual  Saturday  night 
crowd,  but  it  seemed  to  please  the  majority  who  saw 
it.  (Stockton  theatre,  Stockton,  Mo. — Small  town 
patronage.)  October  25.  "Stocks  and  Blondes"  had a  lot  to  do  with  the  percentage,  as  it  was  a  fine 
picture.  The  titles  deserve  special  mention,  but  on 
the  same  program  were  Alberta  Vaughn  and  Al 
Cooke  in  "Jessie's  James,"  the  first  of  the  "Racing 
Blood"  series.  These  two  are  favorites  here  and 
drew  them  in.  (Aiken  Mille  theatre,  Bath,  S.  C. — 
General  patronage.)  January  4.  A  lot  of  legs,  booze 
and  rough  stuff.  Even  the  rough  necks  walked  out 
on  it.  Good  talent  in  cast,  but  too  much  of  this 
kind  of  stories.  (Silver  Family  theatre,  Greenville, 
Mich. — General  patronage.)  October  24.  Have  seen 
some  adverse  reports  on  this  show,  but  personally 
thought  it  very  good  and  seemed  to  please  both 
old  and  young.  (Photoplay  theatre,  Haveneville, 
Kan. — General  patronage.) 

STOOL  PIGEON,  Col,  OUve  Borden,  Charles  Dc- 
laney,  Lucy  Beaumont,  Louis  Natheaux,  Ernie  Adams, 
Al  Hill,  Robert  Wilber,  Clarence  Burton,  6.— Janu- 

ary 15-16.  A  pretty  good  underworld  picture.  Co- lumbia pictures  are  okey.  I  have  played  six  of  the 
1929-29,  and  they  all  were  good.  (Strand  theatre, 
Griswold,  la. — General  patronage.)  Very  good. 
Pleased  them  all.  Lots  of  favorable  comments. 
(Dixie  theatre,  Russellville,  Ky. — Small  town  patron- 
age.) 

STORMY  WATERS,  T-S,  Malcolm  McGregor,  Eve 
Southern,  6. — March  1.  Not  much  satisfaction  with 
this  one.  Jack  London's  name  drew  a  few  who 
expressed  disappointment.  (Arcadia  Public  Schools, 
Arcadia,  Mich. — General  patronage.)  February  1. 
This  picture  gave  poorest  satisfaction  of  any  of 
my  pictrues  here  in  some  time.  The  star  too  strange. 
People  didn't  like  it.  (Silver  Family  theatre,  Green- 

ville, Mich. — General  patronage.)  February  8.  Not 
as  good  as  some  of  the  other  Jack  London  sea 
stories,  but  gave  fair  satisfaction.  (Midway  theatre, 
Martinsville,  Va. — General  patronage.) 
STRANGE  CASE  OF  CAPTAIN  RAMPER,  The, 

FN,  Paul  Wegner,  7. — February  19.  This  picture 
gave  satisfaction,  but  did  not  draw.  (Silver  Family 
theatre,  Greenville,  Mich. — General  patronage.)  March 
11-12.  Strange,  indeed,  that  a  picture  with  such  an 
impossible  plot,  so  poorly  directed  and  poorly  acted 
could  hold  interest,  yet  it  did,  and  drew  a  fair  crowd, 
even  better  the  second  night.  Nevertheless  it's  a  very, 
very  poor  picture.  (Fairfax  theatre,  Kilmarnock,  Va. — General  patronage.) 

STREET  ANGEL,  F,  Charles  Farrell,  Janet  Gaynor. 
Guido  Trento,  Henry  Armetta,  Natalie  Kingston, 
Louis  Liggett,  Milton  Dickenson,  Helena  Herman, 
David  Kashner,  Gino  Conti,  Jennie  Bruno,  9. — 
October  5-6-7-B.  A  flop  as  to  box  office  attraction. 
A  regular  program  picture  would  have  grossed  more 
money.  I  can't  account  for  its  failure  with  good 
weather,  well  advertised  for  two  weeks  and  no  strong 
competition.  Good  acting  but  scenes  were  rather 
draggy  and  long.  (Auditorium  theatre.  Laurel,  Neb. 
— General  patronage.)  November  5-6.  Cannot  say 
too  much  for  this  delightful  picture.  Gaynor  and 
Farrell  repeat  their  unforgettable  rs  formance  of 
"Seventh  Heaven,"  and  theme  song,  '.ngela  Mio," goes  over  big.  Will  draw  a  tear  or  two  and  please 
everybody  everywhere.  (Central  theatre,  Selkirk, 
Man.,  Can. — General  patronage.) 

STREET  OF  ILLUSION,  Col,  Virginia  Valli,  Ian 
Keith,  Harry  Myers,  Kenneth  Thomson,  6.— Slow  and 
draggy.  No  light  moments.  The  director  and  actors 
did  their  best  with  this  punk  story,  but  the  result 
was  not  pleasing  to  the  very  few  who  came  out  to 
see  it.  Not  up  to  the  usual  Columbia  standard. 
Folks  from  the  theatrical  boarding  house  may  eat 
this  up,  as  it  concerns  people  of  their  profession. 
People  in  the  country  don't  care  for  such  guff. 
(Arause-U  theatre,  Melville,  La. — Genera!  patronage.) 
January  29-30.  Ian  Keith  does  some  wonderful  char- acter acting  here.  It  starts  off  a  little  slow  but  ends 
with  a  bang.  A  mighty  good  picture.  ( Parkersburg, 
la. — General  patronage.) 
SUBMARINE,  Col,  Jack  Holt,  Dorothy  Revier, 

Ralph  Graves,  8. — Despite  weak  direction,  this  picture 
is  really  a  special.  Book  it  and  boost  it — you  can 
get  all  sorts  of  extra  business.  There  are  few  silent 
pictures  on  the  market  as  good  as  this.  (Tivoli  the- 

atre. Winnipeg,  Man. — General  patronage.)  March 
7-8.  My  first  Columbia,  and  a  good  one.  This 
should  please  any  type  of  audience,  as  it  is  a  clean 
cut  deep  sea  picture.  (New  Linden  theatre,  Colum- 

bus, O. — Neighborhood  patronage.)  January  20-21-22. 
If  you've  been  looking  for  a  real  picture  that  ■will please  everyone,  here  it  is.  Our  patrons  say  it  is  the 
best  we  have  shown  in  three  years,  and  we  haven't been  playing  any  junk.  A  good  story  that  is  full 
of  action  and  suspense.  Don't  be  afraid  of  it.  It 
will  live  up  to  anything  you  say  about  it.  (Orpheus 
theatre,  Kalmath  Falls,  Ore. — General  patronage.) 
Very  good.  The  best  special  that  I  have  shown  this 
season.  Pleased  nearly  100  per  cent.  Go  after  this 
one.      (Strand   and    Somersworth   theatres,  Somers- 
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worth,  N.  H.^ — General  patronage.)  Darned  good  pic- 
ture that  didn't  get  film  rental.  But  don't  take  it 

it's  the  picture's  fault.  Second  day  over  double  the first.  The  undersea  stuff  great.  Mighty  good  acting 
all  around.  Will  stand  a  slight  raise  and  will  pleaee. 
(Twilight  theatre.  Greensburg,  Kan. — ^General  patron- 

age.) While  this  is  a  great  undersea  picture  it  can- 
not be  classed  as  being  clean.  It  has  dance  scenes, 

love  scenes  and  cigarette  smoking  by  Miss  Revier 
that  would  almost  make  any  exhibitor  hide  his  face 
when  the  fans  leave  the  theatre.  I  wonder  how 
much  the  tobacco  companies  pay  the  picture  pro- 

ducers for  having  their  actors  display  and  smoke  a 
carload  of  cigarettes  in  so  many  of  their  pictures. 
Let's  take  the  cigarettes  and  filth  out  of  our  pic- tures and  set  a  better  example  for  the  young  boys 
and  girls  on'  whom  we  exhibitors  depend  so  much 
for  patronage.  (Plaza  theatre.  Brookfield,  Mo. — 
General  patronage.)  December  16-17.  Here  is  a 
feature  that  is  entitled  to  good  business  in  anyone's 
house.  Much  better  than  many  of  the  so-called  spe- 

cials that  you  have  to  mortgage  the  house  to  get. 
On  account  of  bad  weather  and  roads  it  flopped  at 
the  B.  O.  for  us.  but  it  sure  isn't  the  fault  of  the 
picture.  Honestly  believes  it  pleases  99  per  cent. 
Step  on  it  and  raise  your  admission  to  what  you 
charged  for  "Wings."  (Grand  theatre.  Princeton, 
Mo. — Small  town  patronage.) 
SUNRISE,  F,  George  O'Brien.  Janet  Gaynor,  Bodil Rosing,  Margaret  Livingston,  Farrell  MacDonald, 

Ralph  Slipperly,  Jane  Winton,  Arthur  Housman, 
Eddie  Boland,  10. — January  23-24.  Not  even  a  good 
box  office  appeal.  Small  cities  and  towns  keep  away 
from  this  one.  (Strand  and  Somersworth  theatres. 
Somersworth,  N.  H. — General  patronage.)  March 
10-11.  Very  good,  but  not  as  good  as  "Street  Angel." 
<Star  theatre.  Villa  Grove.  111. — General  patronage.) 
Artistic,  probably,  from  a  directorial  point  of  view, 
■but  the  plot  was  too  simple  and  dragged  out  to  ex- cessive length.  Small  town  patrons  are  not  very 
■enthusiastic  regarding  its  merits  and  there  were  as 
many  knocks  as  words  of  praise.  The  intelligentsia 
•of  the  large  cities  may  go  wild  OTer  Mr.  Murnau's 
art,  but  the  people  in  small  towns  don't  appreciate 
it  quite  as  much.  O'Brien's,  Gaynor's.  Livingston's acting  was  good.  (Amuse-U  theatre.  Melville.  La. — 
General  patronage.) 

SYNTHETIC  SIN,  FN,  Colleen  Moore,  Antonio 
Moreno,  Edythe  Chapman,  Katherine  McGuire,  Ger- 

trude Howard,  Raymond  Turner,  Gertrude  Astor, 
M<mtague  Love,  Ben  Hendricks,  Jr.,  7. — Too  bad, 
another  good  girl  gone  wrong.  Colleen,  I'm  afraid 
if  you  don't  make  some  more  "Irenes"  or  "Desert 
Flowers"  pretty  soon  you're  a  goner !  I  understand 
the  Kansas  censor  board  refused  to  pass  your  "Why 
Be  Good."  People  don't  want  to  see  you  in  booze joints,  gang  wars  or  road  houses.  Now  "When  Irish 
Eyes  are  Smiling"  sounds  more  like  it.  (Sun  the- 

atre, Kansas  City,  Mo. — Neighborhood  patronage.) 
March  11-12.  Just  plain  robbery.  Bought  as  one 
■of  a  group  of  three  specials.  It  is  not  even  a  good 
program  picture.  The  next  time  I  buy  a  Colleen 
Moore  special  I  will  see  it  first.  If  Miss  Moore  and 
First  National,  think  they  can  get  away  with  this 
sort  of  thing  they  are  all  wrong.  (Central  theatre. 
Selkirk.  Man..  Can. — General  patronage.)  February 
18.  Cannot  get  a  big  turnout  on  Colleen.  Have  run 
all  of  hers,  but  "Lilac  Time"  will  play  here  soon. (Colonial  theatre.  Astoria,  111.— Small  town  patron- 

age.) February  25.  This  is  a  good  program  pic- 
ture. This  star  fails  to  draw  for  me  any  more.  Too 

many  poor  ones.  (Reel  Joy  theatre.  King  City.  Cal. 
— Small  town  patronage.)  December  31-January  1. Very  nice  entertainment.  (Vine  theatre,  Mt.  Ver- 

non. O. — General  patronage.) 

T 

TAKE  ME  HOME,  Par,  Bebe  Daniels,  Neil  Hamjil- 
ton,  6. — February  10.  A  very  fine  program  offering. 
One  of  those  types  of  pictures  that  I  wish  we  could 
get  more  of.  Good,  clean  stories.  Just  common, 
every-day  life.  It  certainly  did  please  and  Bebe 
certainly  didn't  lose  anything  in  this  one.  (Legion 
theatre,  Holyrood,  Kan. — Small  town  patronage.) 
December  25-26.  Played  this  Christmas  to  good  busi- 

ness, and  picture  seemed  to  give  -satisfaction.  A 
good,  clean  picture.  (Maje.stia  theatre.  Homer.  Mich. 
— Small  town  patronage.)  Nothing  to  rave  over. 
Just  a  fair  program  picture.  Business  only  fair. 
(Paramount  theatre.  Wyoming.  III. — General  patron- 

age.) February  6.  A  very  clean  little  comedy-drama. 
Well  enjoyed.  We  all  like  Bebe  Daniels.  (Palace 
theatre.  Cambridge.  III. — General  patronage.)  Febru- 

ary 16.  Bebe  Daniels  certainly  pulls  in  the  crowd. 
Made  more  honest-to-goodness  dollars  on  this  one 
for  myself  than'  on  one  of  the  best  specials  shown 
recently.  A  good  picture  and  will  please  your  audi- 

ence. (Colonial  theatre.  Colfax.  111.— Small  town 
patronage.)  February  12.  I  usually  run  Bebe  on 
family  night  and  she  always  pleases,  although  this 
did  not  come  up  to  her  general  run  of  stories.  Never- 

theless, Bebe  put  it  across.  Sorry  to  hear  you  are 
mot  making  any  more.  Miss  Daniels.  (Sun  theatre, 
Walthill,  Neb. — General  patronage.)  February  14. 
A  good  program  picture,  but  not  up  to  Miss  Daniels' 

standard.  General  satisfaction.  (Silver  Family  the- 
atre, Greenville,  Mich. — General  patronage.)  March 

8.  Just  a  program  picture.  Neither  good  nor  bad. 
(Star  theatre.  Villa  Grove,  111. — General  patronage.) 
November  15.  The  name  of  this  picture  is  a  good 
drawing  card,  but  the  same  style  of  acting  as  we 
always  get  from  this  star.  Neil  Hamilton,  her  boy 
friend,  who  plays  with  her  in  this  picture,  is  well 
liked  here  by  my  patrons.  Well,  I  have  said  all  I 
can  say  about  this  one,  so  hurry  up,  boys,  let's  make 
a  fortune  so  we  can  put  in  the  "talkies"  and  then we  little,  small  town  theatre  folks  can  hear  and 
see  what  will  become  of  us.  (Dixie  theatre,  Durant, 
Miss. — General  patronage.)  December  16.  Nothing 
to  write  home  about  or  to  cause  any  particular  com- 

plaint, but  hardly  up  to  Bebe's  capacity.  Held  audi- 
ence's interest.  (Empress  theatre,  Arma,  Kan. — 

General  patronage.)  December  16-17.  Just  a  fair 
program  picture.  Bebe  slipping  here  as  a  drawing 
card.  (Auditorium  theatre.  Laurel,  Neb. — General 
patronage.)  December  3-4.  A  good,  smart,  clean 
picture  that  everybody  liked.  Bebe  is  one  of  our  best 
bets.  (Crescent  theatre.  Red  Deer,  Alberta,  Can. — 
Small  town  patronage.)  December  31-January  1. 
Just  fair,  not  up  to  Bebe's  standard.  (Perkins  the- atre, Holton,  Kan. — Small  town  patronage.)  Read 
some  poor  reports  on  this  one,  but  it  certainly 
pleased  here.  Can'  see  nothing  wrong  with  it. 
(Plainview  theatre.  Plainview.  Neb. — General  patron- 

age.) Not  as  good  as  others  I  have  run  of  Bebe. 
(Sun  theatre,  Plainwell,  Mich. — General  patronage.) 
A  good  one  for  Bebe.  Not  big  but  good.  {Cozy 
theatre,   Wagner,    S.   D. — General  patronage.) 
TAXI  13,  RKO,  Chester  Conklin,  Martha  Sleeper, 

Hugh  Trevor,  Gustav  Von  Seyfferitz,  Ethel  Wales, 
hee  Moran,  Jerry  Miley,  Charles  Bycr,  7. — February 
20-21.  Terrible.  I  don't  know  why  companies  do  it. 
0>nklin  can't  make  them  nowadays,  as  people  have 
got  over  watching  this  kind  of  pictures.  (Sun  the- 

atre. Walthill,  Neb. — General  patronage.)  Novem- 
ber 23.  Advertised  as  RKO's  "Howling  Laugh  Spe- 

cial." Pity  the  poor  ones,  then.  Too  slow  to  hold 
any  interest.  Our  patrons  had  nothing  good  to 
offer  on  it.  Disappointment  to  the  management. 
And  to  think  they  hiked  the  rental  on  this  one  I 
(NeGo  theatre,  Toronto.  Kan. — General  patronage.) 
October  29-30.  This  might  make  a  good  picture  with 
sound,  but  the  silent  version  was  a  failure  from  the 
way  our  crowd  took  it  in.  Surely  no  special.  (Sun 
theatre,  Sargent,  Neb. — General  patronage.)  Just 
fair.  (Clarkarohen  theatre,  Lincoln,  N.  H. — Small 
town  patronage.)  Not  a  special.  Spoiled  good  two- 
reel  comedy  when  they  inflated  this  one.  I  don't 
seem  to  get  'em  in  on  RKO's  new  product,  yet  after 
reading  their  press  and  sales  talk,  one  feels  he 
could  go  right  out  and  sell  ice  to  the  Eskimos. 
(Aristo  theatre,  Lemmon,  S.  D. — General  patronage.) 
TEMPEST,  The,  UA,  John  Barrymore,  Camilla 

Horn,  9. — December  29.  Nothing  but  praise  for  all 
United  Artists  pictures,  but  they  must  sell  cheaper 
to  the  small  town  or  else  we  will  have  to  cut  them 
out.  (Pioneer  theatre,  Robesonia,  Pa. — Small  town 
patronage.)  January  14-15-16.  A  welcome  change 
for  Barrymore.  (Strand  theatre.  Sunbury,  Pa. — Gen- 

eral patronage.)  A  wonderful  picture.  Sound  effects 
are  very  effective.  A  strong  picture  without  sound 
effects.  Made  money  for  us.  (Avalon  theatre. 
Bellingham,  Wash. — General  patronage.)  November 
25-26.  This  is  a  fine  picture.  Story  good.  Stars 
and  cast  fine.  Over  the  head  of  small  towns.  Ter- 

rible flop  second  night.  Those  who  appreciate  Barry- 
more's  acting  liked  it.  Fifty-fifty  satisfaction  here. 
(Silver  Family  theatre,  Greenville.  Mich. — Small  town 
patronage.)  December  11.  Big  production  to  poor 
business.  Satisfied  Barrymore  fans,  which  are  few 
in  this  town.  (New  theatre,  DeWitt,  Ark. — General patronage.) 

TENDERLOIN,  WB.  Dolores  Costello,  Conrad 
Nagel,  7. — February  25-26.  One  of  the  best  under- 

world pictures  produced.  Did  fair  business.  Pleased 
100  per  cent.  Warner  Brothers'  pictures  are  very good  throughout.  (Costello  and  Nagel  are  great 
favorites  here.  (Majestic  theatre.  Myerstown,  Pa. — 
General  patronage.)  October  16-17.  Pleased  and 
drew.  (Savoy  theatre,  Louisville,  Ky. — General  pat- ronage.) 

TENTH  AVENUE,  P,  Phyllis  Haver,  Victor  Var- 
coni,  Joseph  Schildkraut,  Louis  Natheaux,  Robert 
Edeson,  Ethel  Wales,  Casson  Ferguson,  Ernie  Adams, 
7. — Just  another  crook  story.  The  public  is  certainly 
getting  fed  up  on  this  stuff.  (Regent  theatre.  Way- 
land,  Mich. — Small  town  patronage.)  Very  ordinary 
crook  story.  (Selma  theatre,  Selma,  Cal. — General 
patronage.)  February  6.  All  seemed  to  like  this 
one.  (Colonial  theatre.  Astoria,  III. — Small  town 
patronage.)  February  20-21.  A  drab,  unpleasant 
crook  melodrama.  From  all  such  may  we  be  de- 

livered. Why  do  they  continue  to  make  such  un- 
attractive pictures?  (Fairfax  theatre,  Kilmarnock. 

Va. — General  patronage.) 
TERROR,  The,  WB,  May  McAvoy,  Edward  Everett 

Horton,  Louise  Fazenda,  Alec  B.  Francis,  Matthew 
Betz,  8. — February  2.  A  very  good  picture.  Miss 
McAvoy  very  pleasing  in  this  one.  No  regrets  heard. 
(I.  O.  O.  F.  theatre,  Wickford,  R.  I. — General  pat- 

ronage.) Very  good  picture.  Showed  this  picture 
midnight  matinee  Halloween  night  to  almost  capac- 

ity business.  Opened  the  window  at  11  and  the 
people  crowded  into  the  lobby  so  that  they  broke 
my  display  frames  down.  (Roxy  theatre,  Munday, 
Tex. — General  patronage.)  Well,  old  "Terror,"  I showed  you  two  nights  on  my  screen  and  they  got 
enough  of  you  the  first  night,  and  the  second  night 
you  failed  to  bring  them  back.  The  only  two  things 
in  this  play  that  interested  me  was  this  lady  star. 
Miss  McAvoy,  who  is  always  good  in  all  of  her 
plays,  and  this  Big  Bull  Frog,  who  stars  in  this  one. 
Old  "Terror"  had  him  scared  almost  to  death,  and 
he  was  doing  the  jumping  act,  bucking  and  kicking 
like  a  Texas  pony,  and  this  act  saved  the  show,  so 
they  all  claimed  they  got  their  money's  worth. (Dixie  theatre,  Durant,  Miss. — General  patronage.) 
TERROR  MOUNTAIN,  RKO,  Tom  Tyler,  5.— 

January  2-3.  Tried  to  prove  that  movie  actors  are 
he-men.  (Auditorium  theatre,  Laurel,  Neb. — General 
patronage.)  While  this  is  not  a  Western,  it's  very good  entertainment,  worked  out  from  an  angle  dif- 

ferent from  that  of  any  picture  I  remember  having 
seen.  Plenty  of  action  and  comedy  and  some  good 
snow  scenes.  (Sun  theatre,  Kansas  City,  Mo. — Gen- 

eral patronage.)  December  18-19.  It's  hard  to  tell 
whether  to  call  this  a  Western  or  not.  Shots  in- 

side the  studio  don't  make  a  good  story,  but  this 
seemed  to  go  over  about  average.  (Opera  House, 
Louisville,  Ky. — Small  town  patronage.)  December 
1.  A  very  good  Western.  Beautiful  scenery.  Pleased 
very  well.  Many  good  comments  from  my  patrons. 
(Ideal  theatre,  Stanwood,  Wash. — Small  town  patron- 

age.) October  20.  This  picture  pleased  the  crowd. 
Long  time  since  we  saw  Tyler.  Many  favorable 
comments.  (Gem  theatre,  Winthrop,  Me. — General 
patronage.) 
THAT  CERTAIN  THING,  Col,  Viola  Dana,  Ralph 

Graves,  Burr  Mcintosh,  Aggie  Herring,  Carl  Gerard, 
Sydney  Crossley,  6. — February  26-27.  A  nice  little 
program  picture  which  pleased  Viola's  fans.  (Trags theatre,  Neillsville,  Wis. — Small  town  patronage.) 
Very  good  picture  for  the  whole  family,  but  title 
doesn't  mean  a  thing  and  killed  the  picture.  I 
sometimes  think  the  scenario  writers  and  title  writers 
are  what  Jean  Nathan  called  them,  judging  from 
some  pictures  and  some  titles  we  have  had  pushed  off 
on  us.  (Sun  theatre,  Kansas  City,  Mo. — Neighborhood patronage.) 

THREE  WEEK  ENDS,  Par,  Clara  Bow,  Neil  Ham- 
ilton. Harrison  Ford,  Lucille  Powers,  Julia  Swayne 

Gordon,  Jack  Raymond,  Edythe  Chapman,  Guy  Oliver, 
William  Holden,  6. — Good  comedy-drama,  pleased  her 
fans.  (Selma  theatre,  Selma,  Cal. — General  patron- 

age.) Like  most  of  Miss  Bow's  pictures,  but  not  as good  as  most  of  them.  But  anyway  it  is  a  pleasing 
program.  (Sun  theatre,  Walthill.  Neb. — General  pat- 

ronage.) February  27.  A  very  good  picture,  pleased 
fairly  well.  Miss  Bow  must  have  fallen  into  the 
hands  of  a  new  director.  Consider  it  her  best  one 
we  have  seen.  Heretofore  her  pictures  have  been 
too  much  the  same.  Same  on  her  part,  same  acting, 
same  eye  movements,  same  expression.  Did  not 
adhere  to  the  story.  If  she  would  show  in  her  act- 

ing the  four  forms  of  emphasis,  and  support  them 
by  living  and  feeling  the  part,  she  would  please  her 
supporters  beyond  measure.  (I.  O.  O.  F.  theatre. 
Wickford,  R.  I. — General  patronage.)  January  23. 
Well,  they  raved  over  this  one.  Clara  Bow  is  a 
good  drawing  card.  To  me  it  is  so  much  the  same 
as  all  her  pictures,  same  acting,  the  same  eye  move- 

ments, same  mouth  expression,  the  same  lightly  clad 
girl,  etc.,  until  it  has  become  uninteresting  and 
common.  People  are  saying,  "Well,  when  I  see 
Clara  Bow  once  it's  enough  for  me."  But  she  is 
good  in  her  one  style  of  acting.  (Dixie  theatre, 
Durant,  Miss. — Small  town  patronage.)  January  19. 
Great !  Book  it  and  advertise  it.  Even  in  these  poor 
business  days  Clara  made  us  bring  out  the  "Stand- 

ing Room  Only"  sign.  She  made  it  seem  like  old 
times.  Best  luck  to  you,  Clara.  Elinor  Glyn's stories  are  the  kind  that  draw.  (Pearl  theatre, 
Youngwood.  Pa. — General  patronage.)  November 
27-28.  Positively  the  best  from  Clara  to  date,  pleased 
those  who  saw  it.  A  real  tonic  for  Old  Man  Box 
Office.  Book  it  and  boost  it.  (Victoria  theatre. 
Mount  Olive.  N.  C. — Small  town  patronage.)  After 
a  period  of  dullness  in  December,  this  helped  cheer 
up  the  box  office  a  bit  the  latter  part  of  Christmas 
week.  A  clever  actress  with  a  clever  story  well 
handled,  a  combination  carrying  a  good  audience 
appeal.  (Isis  theatre,  Ashland,  Neb. — General  pat- 

ronage.) December  20-21.  Patrons  said  good.  Nary 
a  walkout.  Give  us  some  more.  (Palace  theatre, 
Malta,  Mont. — General  patronage.) 

TRAIL  OF  '98,  THE,  MGM,  Dolores  Del  Rio,  Ralph 
Forbes,  Harry  Carey,  Tully  Marshall,  Emily  Fitzroy, 
Tenen  Holtz,  Russell  Simpson,  Karl  Dane.  Cesare 
Gravina,  George  Cooper,  John  Down,  E.  Alyn 
Warmer,  10. — A  mighty  fine  picture  that  just  didn't quite  jell.  Had  many  tell  me  they  liked  it  fairly 
well  but  were  disappointed  in  it  some.  Here  is  the 
reason :  It  was  over-sold  to  me,  I  over-sold  it  to  my 
patrons,  hiked  the  price  and  made  such  a  noise  they 
expected  something  big.    It  was  too  drawn  out  and 
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too  much  suffering.  You  can  pay  a  little  more  than 
program  but  don't  let  them  kid  you.  Ife  really  a 
wow,  but  it  is  better  than  program.  (Twilight  the- 

atre, Greensburg,  Kan.— General  patronage.)  A  very 
good  picture  but  could  have  been  a  euper-special  if 
more  attention  were  paid  to  direction  and  details. 
However  it  is  worth  seeing.  Box  office  reports  not 
so  good  as  we  expected.  (Elite  theatre.  Placerville. 
Cal.— General  patronage.)  February  24-25.  Best 
small  town  picture  in  months.  Broke  house  record. 
(Elco  theatre,  Cathlamet,  Wash. — Small  town  patron- 

age.) February  25.  I  didn't  drink  a  drop  and  yet I  let  them  take  me  for  $50  (their  absolute  minimum). 
My  neighbor  in  a  town  of  2,500  (mine's  750)  paid  the minimum,  $50,  too.  He  made  a  nice  profit  and  I 
broke  even.  Wasn't  I  lucky?  It's  a  good  show,  but not  worth  five  timee  the  price  of  program  stuff. 
(Majestic  theatre,  Eureka,  Mont. — Small  town  pat- ronage.) Great  entertainment,  especially  for  email 
towns.  Seemed  to  please  100  per  cent.  A  genuine 
special  that  should  play  at  advanced  admission. 
(Shastona  theatre,  Mont  Shasta,  Cal. — Small  town 
patronage.)  March  4-5.  Some  said  good,  others  said 
not  much  of  a  picture.  Played  to  pretty  good  busi- 

ness in  bad  weather.  (Midway  theatre,  Martinsville, 
Va. — General  patronage.)  February  28-March  1. 
Play  this  one  up  big.  A  stupendous  production  and 
one  they  will  all  enjoy.  It  filled  the  house  for  me. 
(Linden  theatre,  Columbus,  O. — General  patronage.) 
Can  be  classed  in  every  way  as  an  epic  on  a  par 
with  "Covered  Wagon,"  "Big  Parade"  and  the  other 
specials  of  the  year — and  can  be  bought  at  program 
prices.  Buy  it  and  get  the  wife  her  spring  outfit. 
(Palace  theatre,  Malta,  Mont.)  March  3-4.  This  is 
a  wonderful  picture,  it  has  everything  to  satisfy  an 
audience.  The  star  great,  and  balance  of  cast  fine. 
100  per  cent  satisfaction.  (Silver  Family  theatre, 
Greenville,  Mich. — General  patronage.)  February 
18-20.  This  is  a  special  in  every  sense  of  the  word. 
Even  the  theme  is  big,  and  how  it  was  photographed 
without  a  big  loss  of  life  is  a  miracle.  For  thrills, 
the  snowslide,  the  White  Horse  Rapids  and  the  burn- 

ing of  Dawson  City  are  equal  to  the  parting  of  the 
Red  Sea  in  "The  Ten  (Commandments."  It  will  stand 
raised  prices.  Play  it.  (Central  theatre,  Selkirk, 
Man.,  Can. — General  patronage.) 
TROPIC  MADNESS,  RKO,  Leatrice  Joy,  Lena 

Malena,  George  Barraud,  Henry  Sedley,  Albert  Valen- 
tino, David  Durand,  7. — I  would  class  this  as  a  big 

special.  It  is  a  clean  South  Sea  Island  picture,  just 
what  you  want  for  winter.  (Garrick  theatre,  Milan, 
Mich. — General  patronage.)  January  17.  An  unin- 

teresting picture  of  an  ocean  island,  with  its  outcast 
doctor  and  his  native  woman,  the  owner  of  the  island, 
and  Leatrice  Joy  in  search  of  her  son,  mixed  to- 

gether with  practically  no  comedy  relief.  (Aiken 
Mills  theatre,  Bath,  S.  C. — Small  town  patronage.) 

TRUE  HEAVEN,  F,  George  O'Brien,  Lois  Moran, 
Phillips  Smalley,  Oscar  Apfel,  Duke  Martin,  Andre 
Cheron,  Donald  MacKenzie,  Hedwig  Reicher,  Will 
Stanton,  7. — Just  a  good  ordinary  picture.  Will 
satisfy.  (Liberty  theatre,  Kalispell,  Mont. — General 
patronage.)  February  22-23.  Couldn't  get  them out  to  see  this  thing,  thank  Heaven !  Neither  my 
people  nor  myself  care  to  see  this  sweet  little  girl  in 
the  role  of  a  cheap  courtesan,  smoking  and  drinking. 
The  trite  dramatic  climax  and  sentimental  ending  of 
the  story  cannot  atone  for  the  offensively  frank 
sporting  house  atmosphere  of  the  earlier  scenes.  This 
is  a  fine  thing  to  show  the  young  people  of  your 
community — if  you  want  to  start  a  crusade  against 
motion  pictures.  (Pastime  theatre.  Mason,  Mich. — 
General  patronage.) 
TWO  LOVERS,  UA,  Ronald  Colman,  Vilma  Banky, 

10. — February  9.  A  very  good  production,  but  paid 
too  much  for  it,  so  I  did  not  make  any  money  on 
this  one.  (Pioneer  theatre,  Robesonia,  Pa. — General 
patronage.)  October  1-2.  Very  fine,  high-class  pic- 

ture, flawless  in  acting  and  direction,  a  big  produc- 
tion, excellent  entertainment.  This  is  what  we 

thought  of  "Two  Lovers,"  and  so  did  those  who saw  it.  Yet  it  did  not  draw.  As  other  exhibitors 
have  said,  costume  pictures  of  historic  theme,  in 
Old  World  settings,  do  not  appeal  to  country  people. 
(Fairfax  theatre,  Kilmarnock,  Va. — General  patron- 

age.) October  11-12-13.  Played  this  quite  some 
time  ago,  but  feel  it  is  so  good  that  it  should  be 
reported  on.  It  did  very  good  business  and  pleased 
100  per  cent.  Colman  and  Banky  are  veiy  popular 
here.  This,  we  believe,  is  the  best  picture  they 
have  produced.  Certainly  am  sorry  to  see  them 
separated,  for  as  a  team  they  certainly  click.  In- 

tend bringing  it  back  for  return  engagement  soon. 
Many  patrons  have  requested  it.  A  real  special  and 
will  stand  a  raise  in  admission  prices.  (Majestic 
theatre,  Myerstown,  Pa. — General  patronage.) 
TYRANT  OF  RED  GULCH,  RKO,  Tom  Tyler, 

Frankie  Darro,  Josephine  Bario,  Harry  Woods,  Serge 
Temoff,  Barney  Fury,  6. — January  19.  Very  good 
Western  which  was  different  from  the  regular  ranch 
house  stuff.  Tom  Tyler  always  pleases  my  patrons. 
(Jackson's  theatre,  Flomaton,  Ala. — General  patron- age.) March  16.  A  good  action  picture.  Satisfied 
our  Saturday  crowd.  (Silver  Family  theatre,  Green- 

ville, Mich. — General  patronage.)     An  excellent  pic- 

ture of  its  type ;  the  girl  registers  action  and  is  not 
as  namby-pamby  as  some  Fine  Saturday  fare.  (Glades 
Amusement  Ompany,  Moorehaven,  Pla. — General 
patronage.)  A  great  Western  that  pleased  100  per 
cent  with  my  crowd.  Tyler  is  always  good.  (Miers 
theatre,  Schoharie,  N.  Y. — General  patronage.)  Jan- 

uary 10.  An  out  of  the  ordinary  Western  that 
should  have  general  appeal.  A  supposed  idiot  fur- 

nishes good  comedy  throughout  the  picture.  Yes, 
Frankie  Darro  is  in  this  picture,  too.  (Aiken  Mills 
theatre,  Bath,  S.  C. — Small  town  patronage.) 

u 

UNCLE  TOM'S  CABIN,  U,  Marguerita  Fischer, 
Arthur  Edmund  Carewe,  Lucien  Littleficld,  James 
Lowe,  Virginia  Grey,  George  Scigmann,  Adolph  Milar, 
Vivien  Oakland,  Lassie  Lou  Ahern,  Mona  Ray,  Ailcen 
Manning,  11. — February  25.  Broke  all  house  records. 
Sure  is  a  wonderful  picture  that  should  appeal  to  all 
classes.  (Starland  theatre,  Winnipeg,  Man.,  Can. — 
General  patronage.)  Here  is  a  sure  fire  money 
maker.  I  consider  it  bigger  than  "King  of  Kings." 
Don't  be  afraid  to  step  on  this  one,  it  will  please 
your  crowd.  (Columbia  theatre,  Athens,  O. — General 
patronage.)  The  long  haired,  long  eared  critics 
probably  would  say  this  picture  was  terrible,  but  it 
comes  as  near  being  perfect  entertainment  for  the 
entire  family  as  any  picture  ever  made.  The  chil- 

dren especially  will  go  wild  over  it,  and  it  has  draw- 
ing power,  far  in  excess  of  the  usual  so-called  spe- 

cial. (Sun  theatre.  Kansas  City,  Mo. — Neighborhood 
patronage.)  March  8-9.  A  very  good  picture,  and 
did  fair  business  on  it  in  spite  of  the  fact  that 
many  of  my  patrons  had  seen  the  show  at  the  nearby 
city  theatres.  Pleased  100  per  cent.  (Opera  House, 
Volin,  S.  D. — Small  town  patronage.)  February  27-28. 
By  all  means,  brother  exhibitors,  play  this  picture. 
Done  the  best  business  on  it  in  four  or  five  months 
in  percentage.  (Gem  theatre,  Colusa,  Cal. — General 
patronage.)  February  21.  Wonderful  drawing  power. 
A  real  special,  and  a  picture  that  will  hold  the  at- 

tention of  anyone.  (Green  Lantern  theatre,  Clay- 
mont,  Del. — General  patronage.)  Very  good  picture. 
Think  this  would  make  good  anywhere.  Well  pleased 
with  box  office  receipts.  Would  advise  small  towns 
to  play  it.  (Elite  theatre,  Placerville,  Cal. — Small 
town  patronage.)  February  22-23.  Business  was  not 
up  to  expectations.  Bad  weather  and  a  play  spon- 

sored by  the  American  Legion  held  down  the  per- 
centage. Pleased  about  90  per  cent.  (Majestic  the- 

atre, Myerstown,  Pa. — General  patronage.)  This 
picture  probably  comes  as  near  pleasing  100  per  cent 
as  any  thing  on  the  market.  It  also  has  remarkable 
drawing  power.  The  kids  simply  "eat  it  up."  (Sun theatre,  Kamsas  City,  Mo. — Neighborhood  patronage.) 
I  certainly  was  proud  to  be  in  the  theatre  business 
after  showing  this  one,  as  it  pleased  all  the  people 
who  came  to  see  it  in  my  house.  (Reel  Joy  theatre. 
King  City,  Cal. — Small  town  patronage.)  February 
9-10.  Very  good.  Pleased  95  per  cent.  Had  a  full 
house.  Universal  is  a  fair  company  to  deal  with. 
(Community  theatre.  Lone  Rock,  la. — General  patron- 

age.) September  6-7-8.  A  very  good  production that  failed  to  click  as  it  should  have  at  the  box 
office.  Really  one  of  the  best  pictures  I  have  ever 
played.  (Empress  theatre,  Akion,  la. — General  pat- 

ronage.) The  biggest  attraction  of  the  year.  The 
picture  is  there,  so  step  plenty.  This  picture  played 
three  days  in  the  rain  to  business  far  above  the 
average  on  big  productions.  Be  sure  to  use  a  school 
tie-up  on  it.  (K.  P.  theatre,  Pittsfield,  111.— General 
patronage.)  October  27-29.  A  picture  that  draws. 
Did  better  than  I  expected.  Audience  pleased.  (Lark 
theatre,  McMinnville,  Ore. — General  patronage.)  A 
wonderful  picture,  but  did  not  do  the  business  it 
should  have.  Everyone  who  saw  the  picture  was 
well  pleased,  but  we  couldn't  get  them  in.  It seemed  to  draw  the  older  people.  The  young  folks 
would  not  come.  (Ideal  theatre.  Bloomer,  Wis. — 
General  patronage.)  October  22-23-24.  A  wonderful 
drawing  card  and  a  really  big  picture  for  the  small 
town.  It  drew  in  people  that  I  had  never  seen  in 
town  before  and  where  they  came  from  is  a  mystery 
to  me.  Seigmann  steals  the  picture  from  Lowe,  and 
it  seems  that  Simon  Legree  gets  a  bigger  play  than 
Uncle  Tom.  Surely  put  on  in  a  big  way  and  follows 
the  book  until  the  closing  scenes.  I  believe  that  the 
small  town  has  a  natural  in  this  picture.  (Princess 
theatre,  Lincoln,   Kan. — Small  town  patronage.) 

V 
VARSITY,  Par,  Mary  Brian,  Charles  (Buddy) 

Rogers,  Chester  Conklin,  Phillips  R.  Holmes,  Robert 
Ellis,  John  Westwood,  Princeton  University  under- 

graduates, 8. — January  14.  On  seeing  this  picture, 
and  before  having  seen  any  adverse  reports,  it  im- 

pressed me  this  way :  This  is  a  good  picture  for  a 
college  or  a  high  school  town  or  for  that  matter 
any  town  of  a  cultured  community.  It  brought 
out  the  young,  roistering  crowd  in  good  numbers, 
and  while  the  percentage  is  low,  it  is  better  than 
the  average  as  the  theatre  business  is  now.  You  can 
depend  on  it  for  many  laughs  and  perhaps  some 
tears.  Here  is  a  play  of  such  healthy  moral  tone 
that  I  am  led  to  ask  why  we  cannot  have  enter- 

tainment such  as  this  with  human  appeal  instead 

of  the  rotten  sex  stuff  which  has  flooded  the  thea- 
tres in  our  times  ?  (Illinois  theatre.  Metropolis,  IlL 

—General  patronage.)  January  30-31.  Rogers'  play- 
ing well,  but  the  picture  is  no  thriving  success.  Pub- 

lic not  so  well  pleased.  (Colonial  and  Ritz  theatres, 
Kansas  City,  Mo. — General  patronage.)  Favorable, 
all  but  two  reels,  which  were  put  in  by  mistake- 
They  were  solid  reels,  didn't  have  one  word  titles. The  people  kicked  on  it.  Otherwise  people  liked  the 
picture.  (Pearl  theatre,  Youngwood,  Pa. — Generaf 
patronage.)  January  19.  This  picture  was  well  liked 
by  everyone  but  the  operators.  The  film  was  alt 
messed  up  and  should  never  have  been  sent  out 
without  having  been  fixed.  (Legion  theatre,  Holy- 
rood,  Kan. — Small  town  patronage.)  Very  goo<t 
entertainment.  Ojnklin  stole  the  picture  and  did 
not  know  it.  (Gay  theatre,  Wayne,  Neb. — Small  towre 
patronage.)  December  31-January  1.  Inside  dope  on. 
speakeasy  joints  and  carnival  life,  with  a  smearing' of  Princeton  university  and  Chester  Conklin.  Drew 
pretty  good,  but  wasn't  what  our  patrons  expected' 
from  Buddy  Rogers  and  Mary  Brian.  (Midway  the- 

atre, Martinsville,  Va. — General  patronage.)  It's  a big  time  college  picture  and  very  pleasing  from  start 
to  finish.  Charles  (Buddy)  Rogers  looks  only  to  be 
just  a  young  grown  up  kid  or  boy  in  this  picture, 
but  oh,  my.  how  the  girls  did  rave  over  his  good 
looks !  And  Mary  Brian,  who  plays  with  him  in 
this  one,  is  quite  a  favorite  here,  but  some  said 
she  looked  just  a  bit  older  in  this  picture  than  Buddy 
did.  Was  the  only  complaint  I  heard.  (Dixie  the- 

atre, Durant,  Mies. — General  patronage.) 

w 

WALKING  BACK,  P,  Sue  Carol,  5.— January  31. 
A  good  picture.  However,  it  did  not  draw.  (Gem 
theatre,  Greenriver,  Utah. — General  patronage.)  Feb- 

ruary 4-5.  This  is  a  nice  little  program  picture. 
Nothing  outstanding  but  will  please.  (Reel  Joy  the- 

atre. King  City,  Cal. — Small  town  patronage.)  Feb- 
ruary 8-9.  Cold  weather  kept  them  away.  Pleased 

everyone.  They  like  Sue  Carol.  (Palace  theatre, 
Clearwater,  Neb. — Small  town  patronage.)  It  ie 
unique.  Has  some  weird  situations.  The  auto  fight 
is  unusual  of  late,  at  least.  We  did  a  fine  business. 
(Avalon  theatre,  Bellingham,  Wash. — General  patron- age.) 

WATERFRONT,  FN,  Dorothy  Mackaill,  Jack  Mul- 
hall,  James  Bradbury,  Jr.,  Knute  Erickson,  Berr 
Hendricks,  Jr.,  William  Norton  Bailey,  Pat 
Harmon,  7. — This  popular  team  in  the  best  pic- 

ture they  have  put  out  in  many  a  moon.  Here's  one that  is  full  of  pep,  has  plenty  of  comedy,  is  perfectly 
directed,  splendidly  acted,  and  is  entertaining  from 
start  to  finish,  with  good  clean  comedy.  Patrons  loud 
in  their  praise.  (Amuse-U  theatre,  Melville,  La. — 
General  patronage.)  January  29.  A  dandy  little  pic- 

ture. Dorothy  Mackaill  and  Jack  Mulhall  always 
please.  (Liberty  theatre.  Chapman,  Kan. — Small  town 
patronage.)  A  fairly  good  comedy  drama  spoiled  by 
poor  photography.  Why  do  they  do  it  ?  We  had  bet- 

ter photography  twenty  years  ago.  (Fairy  theatre, 
Knox,  Ind. — ^Small  town  patronage.)  December  23-24. 
Fair  program  picture  but  not  up  to  the  standard  you 
expect  from  these  two.  A  few  walkouts  on  this. 
(Palace  theatre.  Malta,  Mont. — General  patronage.) 
October  30.  A  good  comedy,  with  wisecracks.  (Adair 
theatre,  Adair,  la. — General  patronage.)  November 
23-24.  A  fine  little  entertaining  number  from  those 
most  refreshing  young  artists,  Mackaill  and  Mulhall. 
A  waterfront  story  that  is  clean  throughout.  (Central 
theatre,   Selkirk,  Man. — General  patronage.) 
WATER  HOLE,  THE,  Par,  Jack  Holf,  Nancr 

Carroll,  John  Boles,  Ann  Christy,  Montague  Shaw, 
Lydia  Yeamens  Titus,  Jack  Perrin,  Jack  Mower,  Panl! 
Ralli,  Tex  Young,  Bob  Miles,  Greg  Whitcspear,  7. — 
February  19-20-21.  Only  a  common  ordinary  Zane 
Grey  Western  sold  at  a  special  price.  I  have  played 
much  better  Zane  Grey  pictures  at  half  the  price  that 
this  cost.  I  did  less  business  on  this  than  I  do  on  an. 
ordinary  Western,  the  result  was  I  lost  money.  No' 
more  of  these  so  called  specials  for  me.  (Strand  the- 

atre, Griswold,  la. — General  patronage.)  March  8-9.- 
One  of  the  poorest  Zane  Grey's  we  ever  had.  Has  ai few  color  scenes,  but  the  story  is  poor,  very  little 
to  it.  This  is  not  as  good  as  many  program  pictures 
we  have  had.  (Community  theatre,  Minneota,  Minn. 
— Small  town  patronage.)  Good  picture.  Played  to- 
extra  attendance.  (Shastona  theatre.  Mount  Shasta, 
Cal. — General  patronage.)  February  8-9.  Not  so  hig^ 
but  nice  entertainment,  and  just  you  keep  your  eye» 
on  Nancy  Carroll.  With  the  proper  handling,  she's going  to  be  one  of  our  best  feminine  stars.  (Capitol 
theatre.  Dubuque,  la. — General  patronage.)  January 
13.  This  one  fooled  me,  as  it  not  only  drew  well  but 
pleased.  I  did  not  think  it  was  up  to  the  standard 
of  the  old  Zane  Grey's  or  some  of  Holt's  other  pic- tures, but  they  liked  it,  so  I  must  be  mistaken.  (R«el 
Joy  theatre.  King  City.  Cal. — Small  town  patronage.) 
February  13-14.  This  is  a  snappy,  delightful  comedy 
throughout  except  for  the  desert  scene,  where  the 
characters  are  suffering  from  thirst,  and  in  this  scene 
John  Boles  is  superb.  The  prologue  is  in  colors. 
(Texas  theatre.  Grand  Prairie.  Tex. — Small  town  pat- 

ronage.)   February  22.   A  very  good  Zane  Grey.  This 
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is  the  type  my  patrons  like.  Jack  Holt  has  lots  of 
fans  here.  (Palace  theatre.  Canribridge,  111. — General 
patronage.)  February  16-17.  A  good  picture,  with 
good  comedy  mixed  in.  Just  a  little  better  than  the 
regular  Western.  Colored  film  part  has  no  bearing 
on  stoi-y  and  not  much  of  it  any  interest.  Not  worth 
any  extra  film  rental  over  the  program  price.  Our 
patrons  were  pleaeed.  (Majestic  theatre,  Homer, 
Mich. — Small  town  patronage.)  February  27-28.  This 
is  the  all-color  special  we  bought  last  fall  at  a  special 
price.  It  does  have  a  little  color  sequence  in  it  but 
is  far  from  a  special.  It  is  all  right  if  you  can  buy 
it  right  but  don't  pay  the  price  of  a  special  for  it. 
(Legion'  theatre,  Holyrood,  Kan. — Small  town  patron- 

age.) October  5-6.  A  very  good  Grey  Western,  but 
very  much  oversold.  Supposed  to  be  in  technicolor 
and  had  about  50  feet  or  so  in  color.  (Empress  the- 

atre, Akron,  la. — General  patronage.)  October  31. 
I  suppose  most  exhibitors  were  led  to  believe  that 
this  picture  was  most  all  in  color.  I  would  think 
there  is  a  little  over  one  reel  that  is  colored,  but  it 
is  a  good  picture  anyway  and  was  good  for  a  email 
raise  in  price  for  me,  and  most  all  were  satisfied. 
(Cozy  theatre,  Duchesne,  Utah. — General  patronage.) 
November  11-12.  A  good  picture.  Story  good.  Star 
and  cast  fine.  Gave  good  satisfaction.  (Silver  Family 
theatre,  Greenville,  Mich. — General  patronage.)  Read 
lots  of  adverse  comments  on  this.  These  comments 
I  presume  were  from  some  exhibitors  who  were  over- 

sold on  it.  I  bought  it  right  and  did  a  nice  business. 
People  here  liked  it.  (Postville  theatre,  Postville. 
la. — General  patronage.) 
WEDDING  MARCH,  THE,  Par,  Erich  von  Stro- 

heira.  Fay  Wray,  Matthew  Betz,  Dale  Fuller,  George 
Fawcctt,  Maude  George,  George  Nichols,  Hughie  Mack, 
Cesare  Gravina,  14. — People  do  not  care  for  this  type 
of  picture.  (Shastona  theatre.  Mount  Shasta,  Cal. — 
General  patronage.)  Poor.  Stroheim  and  Jannings 
don't  draw  in  this  town  or  any  other.  They  might 
be  good  but  not  drawing  cards.  They  play  in  pic- 

tures too  long.  They  ought  to  be  put  in  two-reel 
comedies,  so  the  people  could  be  relieved  from  looking 
at  them.  (Pearl  theatre,  Youngwood,  Pa. — General 
patronage.)  Poor  for  small  towns.  Too  much  wasted 
film.  (Strand  theatre,  Britton,  S.  D.— General  pat- 

ronage.) March  17-18.  A  lot  of  wasted  film.  No 
drawing  power.  (Star  theatre.  Villa  Grove,  111. — 
General  patronage.)  December  12-13.  Well,  the  agony 
is  over.  I  am  a  glutton  for  punishment,  but  this 
picture  sure  made  me  run  up  the  white  flag  as  the 
people  came  out.  I  thought  perhaps  I  might  t>e  mis- 

taken, so  I  asked  numerous  ones  what  they  thought 
of  the  picture  and  two  of  them  said  they  guessed  it 
was  all  right  (notice  they  just  guessed)  and  what 
some  of  the  others  said  you  would  not  print  so  I 
won't  tell  you.  (Perkins  theatre,  Holton,  Kan. — 
Small  town  patronage.)  It's  a  14-reeI  messed-up picture.  We  had  it  booked  for  three  nights,  but  we 
didn't  have  the  nerve  to  offer  to  show  it  the  second 
night.  In  London  or  in  some  foreign  country,  in  a 
big  city  where  there  are  all  classes  of  nationalities, 
it  might  be  understood  and  called  a  big  picture.  I  tell 
you.  in  my  opinion  pictures  like  this  one  will  sure 
cause  your  patrons  to  almost  get  mad  at  you  and  say 
things  to  you  that  are  not  pleasant  to  take.  You  see, 
this  picture  was  sold  to  us  as  a  special  and  we  had 
to  advance  the  price  of  admission  for  them  to  come 
out  on  it.  Even  if  it  had  gone  over  big,  our  loss  on' it  would  have  been  heavy,  but  my  three  sons  have 
all  kinds  of  confidence  in  Paramount  and  they  feel 
confident  that  this  company  will  make  it  satisfactory. 
(Dixie  theatre,  Durant,  Miss. — General  patronage.) 
November  28-29.  The  poorest  Paramount  picture  I 
have  played  this  year,  not  much  of  a  story  and  has 
the  poorest  photography  imaginable.  There  is  about 
200  feet  of  technicolor  that  is  very  foggy,  makes  you 
think  your  projectors  are  out  of  focus.  I  advertised 
this  very  highly  and  raised  the  price  of  admission. 
Only  a  few  came  and  I  was  glad  of  it.  Any  program 
picture  that  I  have  run  this  year  is  better  entertain- 

ment than  this  one.  (Cozy  theatre,  Duchesne,  Utah. 
— General  patronage.)  Iburteen  reels  of  wasted  film. 
Too  bad  the  exhibitors  are  compelled  to  show  those 
high  priced  flops.  (Harvard  theatre,  Harvard,  Neb. 
— General  patronage.) 
WEST  OF  ZANZIBAR,  M  G  M,  Lon  Chancy,  Lionel 

Barrymore,  Warner  Baxter,  Mary  Nolan,  Jane  Daly, 
Roscoe  Ward,  Kalla  Pasha,  Curtis  Nero,  7. — March 
6-7.  Excellent.  You  couldn't  wish  for  better.  Holds 
the  interest  from  the  start  to  finish.  Chaney  is  sure 
an  actor.  This  Nolan  girl  is  a  blonde  Billie  Dove  for 
looks.  Metro  has  another  star  in  the  making  in  this 
girl.  Give  her  a  chance.  Baxter  is  good  as  usual. 
A  splendid  actor.  Good  business.  (Central  theatre, 
Selkirk,  Man.,  Can. — General  patronage.)  March 
15-16.  Chaney  always  pleases,  and  this  was  no  ex- 

ception. Business  was  good  and  believe  this  gave 
almost  100  per  cent  satisfaction.  Was  somewhat 
afraid  of  this,  but  changed  opinion  after  screening 
same.  It  is  rather  weird  in  places  and  will  make  the 
ladies  shudder.  (Majestic  theatre,  Myerstown,  Pa. — 
General  patronage.)  A  mighty  good  picture,  Pete 
Harrison  to  the  contrary.  We  came  near  refusing  to 
run  it  because  of  Harrison's  bad  report,  but  having been  entirely  fooled  by  him  on  several  occasions,  we 
concluded  to  take  a  chance  and  were  glad  that  we  did. 

as  it  made  us  some  money,  and  we  had  many  com- 
plimentary remarks  on  it  and  no  kicks.  (Elmac 

theatre.  Maple  Rapids,  Mich. — Small  town  patron- 
age.) February  24.  Despite  disparaging  reports  of 

various  reviewers,  exhibitors,  etc.,  we  got  into  the 
money  better  with  this  than  any  other  program  pic- 

ture since  "While  the  City  Sleeps."  Personally  did 
not  care  so  much  for  the  story,  but  our  patrons  ate  it 
up  because  it  was  Chaney.  Lon  is  the  best  bet  we 
have,  and  they  flock  in  to  see  him  regardless  of  his 
vehicle.  Had  no  knocks.  (Screenland  theatre,  Nevada, 
O. — Small  town  patronage.)  March  6.  A  good 
Chaney  picture.  (Star  theatre,  'Villa  Grove,  111. — General  patronage.)  Not  so  good.  Pleased  about 
50  per  cent.  (Cozy  theatre,  Wagoner,  Okla. — Small 
town  patronage.)  March  9.  Just  like  all  the  Chaney 
pictures,  a  horrible  story  but  good  acting.  Didn't 
draw  as  well  as  "London  After  Midnight."  (Bonny 
theatre,  Mansfield,  Mo.— General  patronage.)  Well, 
it's  difl'erent  from  the  usual  collection  of  underworld 
sex  pictures  we've  been  getting,  anyway.  Poor  old Lon  meets  his  fate  suddenly,  when  the  powers  that 
be  decide  it's  time  to  end  the  picture.  Spooky  and 
gruesome,  but  they  fall  for  it.  I  rather  liked  it,  so 
did  my  patrons.  (Sun  theatre,  Kansas  City,  Mo. — 
General  patronage.)  January  11-12.  A  weird  kind 
of  a  thing,  but  they  seemed  to  like  it  and  Chaney 
always  draws  here,  so  I  should  be  satisfied.  (Strand 
theatre,  Paoli,  Ind. — Geieral  patronage.)  December 
28-29.  This  picture  is  well  made  and  holds  you,  but 
my,  how  gruesome!  Quite  a  nnmber  said,  "Nothing 
like  his  last  one."  This  picture  will  not  help  "good 
pictures,"  nor  Lon  Chaney.  Not  a  desirable  story. 
(Majestic  theatre,  Washington,  Kan. — -General  pat- 

ronage.) An  average  Chaney,  though  why  he  has 
to  make  some  sort  of  human  freak  out  of  himself  is 
a  mystery,  as  he  is  good  enough  actor  to  draw  without 
resorting  to  this  kind  of  stuff.  (Theatorium,  Colum- 

bia Falls,  Mont. — Small  town  patronage.)  December 
18-19.  This  is  a  show  that  is  extra  good.  Some  of 
the  ladies  did  not  think  so,  as  it  was  too  gruesome. 
Fine  acting  by  Chaney.  (Adair  theatre,  Adair,  la. 
— General  patronage.) 

WHAT  A  NIGHT,  Par,  Bebe  Daniels,  Neil  Hamil- 
ton, William  Austin,  Wheeler  Oakman,  Charles 

Sellon,  Hill  Mailes,  Ernie  Adams,  5. — January  14-15. 
Bebe  Daniels  is  our  best  bet  in  a  lady  star,  and  this 
picture  went  over  big.  (Crescent  theatre,  Rted  Deer, 
Alta. — Small  town  patronage.)  March  7.  A  good 
crook  story,  star  and  cast  fine,  gave  general  satis- 

faction. This  star  always  good.  (Silver  Family 
theatre,  Greenville,  Mich. — General  patronage.)  Jan- 

uary 1-2.  This,  they  say.  is  Bebe  Daniels  swan  song 
for  Paramount,  but  it's  a  real  good  picture.  William 
Austin  supplies  comedy  galore.  Bebe  Daniels  is  a 
dumb  girl,  and  Neil  Hamilton  a  smart  newspaper 
reporter.  This  is  a  real  good  newspaper  story. 
(Isabelle  theatre,  Stevenson,  Ala.. — (general  patronage.) 
Everybody  liked  this.  Bebe  is  first  in  the  affections 
of  many  of  our  patrons  and  they  welcomed  her  in 
such  a  good  vehicle  for  her  talents.  Plenty  of  gags, 
plenty  of  excitement  strung  on  a  plot  that  holds  in- 

terest to  the  last  flicker.  As  long  as  we  can  get 
silent  pictures  like  this,  the  talkies  can  grind  on  else- 

where. (Richardson  theatre,  Seneca,  S.  C. — Small to'wn  patronage.) 

WHEEL  OF  CHANCE,  THE,  FN,  Richard  Barthel- 
mess,  Margaret  Livingston,  Bodil  Rosing,  Warner 
Oland,  Lina  Basquette,  Ann  Schaeffer,  Sidney  Frank- 

lin, Martha  Franklin,  7. — November  2.  One  of  the 
best  Barthelmess  pictures  that  I  have  played  in 
years.  (Grand  theatre,  Williamsburg,  Ky. — General 
patronage.)  December  15.  Heavy  drama.  Good  pic- 

ture of  its  type,  but  didn't  go  over  very  well  here. 
(Rose  theatre,  Sumas,  Wash. — Small  town  patronage.) 
Not  as  good  as  "The  Noose"  but  brought  them  in. 
(KIberta  theatre,  Brigham,  Utah. — General  patronage.) 
January  1-2.  Fine  picture.  Dick  seems  to  be  coming 
back  in  pictures  like  the  late  ones,  "Noose,"  "Little 
Shepherd  of  Kingdom  Come"  and  this  one.  Very 
satisfactory.  That's  the  kind  of  pictures  that  please 
most  of  the  patrons.  (Royal  theatre,  Kimball,  S.  D. 
— General  patronage.)  October  21-22.  After  a  rather 
draggy  start,  this  picks  up  after  the  fourth  reel  and 
provides  some  real  entertainment.  Dick  in  dual  role 
does  a  splendid  piece  of  work.  This  boy  is  rapidly 
coming  to  the  fore  as  a  better  B.  O.  star  than  he  ever 
was.  (Ontral  theatre,  Selkirk,  Manitoba,  Canada. — General  patronage.) 
WHILE  THE  CITY  SLEEPS,  M  G  M,  Lon  Chaney. 

Anita  Page,  Carroll  Nye,  Wheeler  Oakman,  Mae 
Busch,  Polly  Moran,  9. — February  4-5.  The  most  in- teresting of  all  underworld  pictures,  Chaney  has  a 
lovable  role.  (Texas  theatre.  Grand  Prairie,  Tex. — 
Small  town  patronage.)  Very  interesting  picture. 
If  you  like  detective  stuff,  this  is  good.  (Lyric  theatre, 
Grangeville,  Ida.- — Small  town  patronage.)  January 
17-18.  This  is  a  pleasing  program  feature  but  not  a 
special.  (Reel  Joy  theatre.  King  City,  Cal. — Small 
town  patronage.)  Good  crook  story,  above  the  aver- 

age. (Lincoln  theatre.  Bunker  Hill,  III. — General  pat- 
ronage.) February  10-11.  Did  not  see  this  myself 

because  of  the  flu,  but  everyone  praised  it  highly. 
((Community  theatre,  Minneota,  Minn. — Small  town 
patronage.)  March  11-12.  Just  mention  Chaney  and 
audience  goes  wild.    He  is  a  sure  cure  for  box  office 

blues.  (New  Linden  theatre,  Columbus,  O. — Neigh- 
borhood patronage.)  Februairy  9.  This  Chaney  dia 

not  get  the  favorable  acceptance  with  our  audience 
that  "London  After  Midnight"  did.  (Movies  theatre. 
Brocket,  N.  D. — Small  town  patronage.)  I  think  this 
is  the  best  I  ever  played  and  I  have  played  them  all. 
(Star  theatre.  Villa  Grove,  111. — General  patronage.) 
December  10-11-12.  Here  is  a  thriller.  Chaney  plays 
the  part  of  a  New  York  plain  clothes  man  and  gives 
another  good  performance.  Anita  Page  is  in  it  but 
does  not  stand  out  as  she  did  in  "Our  Dancing 
Daughters."  Good  entertainment.  (Central  theatre. 
Selkirk,  Man.,  Canada. — Small  town  patronage.) 
October  12.  I  had  some  very  good  comments  on  this 
picture.  Everybody  seemed  to  be  well  pleased  ■with  it. 
Why  can't  they  let  Lonney  have  the  girl  some  times. That  is  the  only  thing  a  few  of  my  patrons  hold 
against  his  picture.  They  should  know  better  by  now. 
(Institute  theatre.  Oak  Ridge,  N.  C. — General  pat- 

ronage.) Very  good  picture  that  pulled  and  pleased. 
Lon  Chaney  looked  like  himself  and  it  seems  good  to 
see  him  that  way.  Not  extra  for  Sunday  in  the  small 
towns.  Too  much  gun  play.  (Crystal  theatre,  Wayne, 
Neb. — General  patronage.)  October  19-20.  This  is  a 
1929  picture  and  a  good  feature  worth  showing.  Very 
different  from  Chaney's  previous  pictures  as  he  is  a foe  to  the  crooks  of  the  big  city.  Plays  his  part  well 
and  pleased  a  good  crowd  for  two  nights  during 
Tri-State  Fair  which  was  only  a  short  distance  away. 
Box  office  receipts  second  to  best  I  have  ever  had. 
Drawn  out  a  little  longer  than  necessary.  Better 
than  the  usual  underworld  picture.  (Parkview  the- 

atre, Collierville,  Tenn.— Small  town  patronage.) 
WHITE  SHADOWS  IN  THE  SOUTH  SEAS,  M  G  M, 

Monte   Blue,  Raquel  Torres,   Robert  Anderson,  9. — Fine  picture  and  the  best  drawing  card  of  the  year. 
(Shastona  theatre.  Mount  Shasta,  Cal. — General  pa,b- 
ronage.)  February  17-18.  A  splendid  picture.  Delight- 

ful for  a  change.  (Lark  theatre,  McMinnville,  Ore. 
— General  patronage.)  January  13-14.  A  very  good 
picture  with  a  sad  ending.  (Pastime  theatre.  Mason, 
Mich. — General  patronage.)  The  best  south  sea  Island 
picture  I  have  ever  run.  Very  entertaining  and  edu- 

cational. I  guess  there  is  a  lot  of  truth  about  the 
educational  fact.  (Grand  theatre,  Breese,  III. — Gen- 

eral patronage.)  Something  very  different.  One  of 
the  best  attendance  getters  of  the  year.  Fine  pro- 

duction, that  pleased.  (Shastona  theatre.  Mount, 
Shasta,  Cal. — Small  town  patronage.)  March  6-7. 
Expected  to  do  big  business  with  this,  but  instead  it 
turned  out  to  be  a  decided  box  office  flop.  The  pic- 

ture is  very  good  and  cannot  understand  why  it  flop- 
ped. (Majestic  theatre,  Myerstown,  Pa.— General 

patronage.)  January  18-19.  Here's  a  tip  for  you 
fellows  who  haven't  played  this.  Step  on  it  hard 
because  it's  a  real  honest-to-goodness  special,  and  the 
Lord  knows  they  have  been  scarce  enough  recently. 
Business  has  been  rotten,  but  this  one  packed  them  in 
on  Saturday  night  with  no  special  advertising. 
(Strand  theatre,  Paoli,  Ind. — General  patronage.) 
Best  south  sea  so  far  for  us.  Unusual  and  interest- 

ing. Business  very  good.  (Majestic  theatre,  Wash- 
ington, Kan. — General  patronage.)  A  very  good  pic- 

ture that  is  entertaining  as  well  as  educational.  It 
deals  with  the  native  islanders  and  their  activities, 
principally  pearl  diving,  the  advent  of  the  white  man 
and  his  influence.  Monte  Blue  gives  a  very  good  per- 

formance as  the  derelict  and  the  ending  is  quite  a 
big  surprise.  It  is  well  worth  showing  and  will  get 
you  some  extra  business,  but  buy  it  right,  if  you  can. 
(Princess  theatre,  Lincoln,  Kan. — Small  town  pat- 
lonage.)  December  11.  Very  interesting  and  held 
audience  in  nice  shape.  Those  not  liking  this  class 
of  picture  advised  they  had  no  complaint  to  make, 
as  acting  pleased  them  so  well.  Made  good  enter- 

tainment. (Ne-Go  theatre,  Toronto,  Kan. — General 
patronage.)  Dandy  picture,  but  didn't  draw.  Will stand  a  raise  in  price.  (Pastime  theatre.  Medicine 
Lodge,  Kan. — Small  town  patronage.) 
WILD  ORCHIDS,  M  G  M,  Greta  Garbo,  Nils  Asther, 

Lewis  Stone,  11. — February  18-19.  Garbo,  with  Nils 
Asther  and  Lewis  Stone,  in  a  superbly  directed  drama 
of  the  trials  of  a  sentimental  wife  with  an  all-busi- 

ness husband,  lured  by  the  wiles  of  a  Javanese  prince 
in  the  tropics.  Miss  Garbo  is  excellent,  though  not 
reaching  the  heights  of  "A  Woman  of  Affairs."  Nils 
Asther  gathers  unto  himself  new  laurels  in  his  por- 

trayal of  the  prince — he  has,  indeed,  an  evil  eye." Lewis  Stone,  against  such  competition,  holds  hie  own 
remarkably  well.  "Wild  Orchids"  will  please  the  great 
majority  of  theatre  patrons.  (Rabun  theatre,  Clay- 

ton, Ga. — Small  to'sfn  patronage.)  March  17-18.  Did 
not  see  this  picture  but  all  comments  good  and  did 
a  very  nice  business.  (Elco  theatre,  Cathlamet,  Wash. — Small  town  patronage.) 

WILD  WEST  ROMANCE,  F,  Rex  Bell.  Caryl  Lin- 
coln, Neill  Necly,  Billy  Butts,  Jack  Walters,  Fred 

Parke,  Albert  Baffert,  George  Pearce,  Ellen  Woodsten, 
5. — A  western  with  a  new  star.  (Victory  theatre, 
Rossister,  Pa. — General  patronage.)  Poor  Western. 
Not  much  of  a  story.  (Opera  House,  Louisville,  Neb. 
— Small  town  patronage.)  March  819.  Pretty  good 
Western,  the  star  is  no  drawing  card.  (Strand  the- 

atre, Griswold,  la. — General  patronage.)  One  of  the 
Western  type  where  the  hero  licks  10  or  a  dozan 
men,  and  of  course  wins  the  girl.    More  impossibili- 
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ties  in  this  than  I  have  seen  for  a  long  time.  (Town 
Hall.  Carmel,  Me. — Small  town  patronage.) 
WIND,  THE,  M  G  M,  Lillian  Gish,  Lars  Hanson, 

Montagu  Love,  Dorothy  Cummings,  Edward  Earle, 
William  Orlamond,  Laon  Ramon,  Carmencita  John- 

son, Billy  Kent  Schaefcr,  8. — This  comes  the  nearest 
to  being  no  picture,  of  any  picture  we  have  ever 
played.  The  picture  was  well  named,  as  it  was 
moetly  all  "wind."  Played  as  a  special,  with  a  three 
day  wind  outside  which  put  it  over  "big"  to  a  box 
office  flop.  (Lyric  theatre,  Grangeville,  Idaho. — 
Small  town  patronage.)  January  30-31.  Gish  doesn't draw  for  me,  but  was  the  most  interesting  story  I 
have  ever  seen  from  her,  and  it  should  please  your 
people  if  they  like  plain,  simple,  homely  drama. 
(Texas  theatre.  Grand  Prairie,  Tex. — Small  town  pat- 

ronage.) January  4-5.  Would  say  this  is  a  fair  pic- 
ture that  pleased  about  50-50.  The  wrong  kind  to 

star  Miss  Gish  in.  (Parkview  theatre,  Collierville, 
Tenn. — Small  town  patronage.)  February  1-2.  The 
star  pulled  pretty  well,  and  she  played  her  part. 
M  G  M  should  sell  such  pictures  by  the  dozen  instead 
of  one  at  a  time.  (Strand  theatre.  Pella,  la. — Gen- 

eral patronage.)  February  1.  Too  long  and  draggy. 
Did  fair  business.  Lillian  Gish  not  so  popular  here 
any  more.  (Cozy  theatre,  Chico,  Cal. — General  pat- 

ronage.) November  25-26.  Somewhat  depressing 
picture  of  a  none  too  interesting  sequence  of  events 
in  a  dreary  semi-arid  section  of  the  West.  Below 
average  in  drawing  power  and  entertainment  value 
for  us.  Histrionic  ability  of  Miss  Gish  and  Lars 
Hanson  okay ;  but  picture  and  story  too  dreary. 
First  night  crowd  much  below  average  and  second 
night  didn't  pay  electricity.  (Screenland  theatre, 
Nevada,  O. — Small  town  patronage.)  No  entertain- 

ment to  tMs  one.  Many  told  me  it  was  rotten  and  I 
agree  with  them.  Lillian  Gish  too  good  an  actress 
and  too  good-looking  to  be  cast  in  a  picture  with  a 
bunch  of  rough  necks.  (Walput  theatre,  Lawrence- 
burg,  Ind. — General  patronage.)  Just  so  much  film. 
Did  not  go  over  at  all.  Showed  to  a  good  crowd,  but 
did  not  satisfy.  (Sterling  theatre,  Fairmont,  Neb. — 
Small  town  patronage.)  This  picture  did  not  please. 
And  the  drawing  power  is  low.  (Majestic  theatre, 
Washington,  Kan. — General  patronage.) 
WINGS,  Par,  Clara  Bow,  Charles  (Buddy)  Rogers, 

Richard  Arlen,  Gary  Cooper,  James  Hall,  15. — 
"Wings,"  no  doubt,  is  a  wonderful  picture.  It  will 
please  every  one  that  sees  it,  although  there  is  room 
for  criticism  in  this  picture.  Play  it  if  you  don't have  to  split  with  Paramount  on  it.  (Lyric  theatre, 
Grangeville,  Ida. — Small  town  patronage.)  January 
21-23.  A  wonderful  picture,  but  it  is  too  expensive. 
Came  out  all  right,  due  to  the  fact  that  the  weather 
was  good.  (Imperial  theatre,  Warrenton,  N.  C. — 
Small  town  patronage.)  February  3-4-5.  Very  good 
picture.  Pleased  everyone.  Did  good  business.  Played 
it  silent.  (Char-Bell  theatre,  Rochester,  Ind. — Gen- 

eral patronage.)  December  26-27-28.  Better  than 
any  picture  ever  played  here  in  eight  years,  but  Para- 

mount got  half  the  money.  Did  better  second  and 
third  nights  than  the  first.  (New  Lincoln  theatre 
Pleasanton,  Cal. — Small  town  patronage.)  Fine.  In 
fact,  the  best  for  me  in  1928.  Had  to  pay  a  big 
price,  but  did  nice  business  on  this  one.  (Lincoln 
theatre.  Bunker  Hill,  111. — General  patronage.)  De- 

cember 6-7-8.  The  greatest  picture  we  have  ever 
played.  Broke  all  records.  A  picture  that  will  gross 
more  than  "Ben  Hur,"  "Covered  Wagon,"  "Big 
Parade"  or  any  of  the  other  big  ones  produced. 
(Jertainly  deserves  a  gold  medal.  Too  much  cannot 
be  said  of  it.  Pleased  100  per  cent.  Clara  Bow, 
Charles  Rogers,  Richard  Arlen — in  fact,  the  entire 
oast  is  marvelous.  A  picture  like  this  should  be  pro- 

duced at  least  once  a  year  for  the  benefit  of  exhibi- 
tors. (Majestic  theatre,  Myerstown,  Pa. — General 

patronage.)  March  3.  A  repeat  booking  which  didn't do  so  well.  Strong  competition  on  all  sides  of  us 
must  have  been  the  chief  reason.  Well,  we  can't 
always  guess  right.  Glad  we  ran  it,  anyway.  (Screen- 
land  theatre,  Nevada,  O. — Small  town  patronage.) 
A  15-reel  war  picture  with  Clara  Bow,  Charles  Rogers 
and  Richard  Arlen  and  other  big  stars,  and  most 
every  man  and  women  in  this  big  world  must  have 
had  kin  folks  in  this  big  picture,  because  it  looked  as 
though  half  of  the  population  of  every  country  under 
the  sun  was  in  this  production.  We  call  it  a  big 
picture  but  out  of  date  now  the  war  is  over.  (Dixie 
theatre,  Durant,  Miss. — General  patronage.)  Very 
good  aviation  story  and  draws  extra  business.  (Sel- 
ma  theatre,  Selma,  Cal. — General  patronage.)  Feb- 

ruary 11-12-13-14.  One  hundred  per  cent  picture. 
Weather  very  cold  and  ice  on  walks  and  roads,  but 
played  to  good  business  each  night.    Everybody  liked 

the  picture.  One  show  each  night.  We  need  more 
good  pictures  like  "Wings."  (Centennial  theatre, 
Warsaw,  Ind.^ — -General  patronage.)  Played  this  one 
three  days.  Business  only  fair.  Picture  seemed  to 
please.  Played  at  40  cents  admission  and  am  posi- 

tive that  we  played  to  more  people  than  we  would 
have  if  we  had  raised  the  pi-ice  to  50  cents.  The  pic- 

ture is  worth  it  allright.  But  if  the  people  haven't 
got  it,  you  can't  get  it.  (Paramount  theatre,  Wyoming, 
III. — General  patronage.)  October  21-22-23.  A  great 
production.  Satisfied  very  well  and  did  a  fair  busi- 

ness. Nothing  sensational,  however,  as  I  had  ex- 
pected to  break  the  house  record.  (Emprese  theatre, 

Akron,  la. — General  patronage.)  October  16-17.  Of 
course,  the  greatest  picture  of  aviation'.  Although the  percentage  is  low  it  was  because  of  a  sound 
equipped  house  15  miles  from  me  playing  it  two 
weeks  ahead  of  me.  I  estimate  75  per  cent  of  my 
patrons  motored  away  to  see  it.  It's  great  though. 
Have  seen  it  three  times  and  I'd  see  it  again.  (Town 
Hall  theatre,  Carmel,  Me. — Small  town  patronage.) 
Good  entertainment,  well  directed  and  it  pleased 
crowds  on  four  nights.  Our  only  objection  was  that 
Paramount  (figuratively  speaking)  met  us  at  the  door 
with  shotguns  in  the  form  of  a  coupla  checkers  who 
seemed  willing  enough  to  extract  the  shirts  from  our 
backs  in  order  to  satisfy  the  insatiable  demands  of  the 
producers,  after  the  split  was  reached.  Exploitation 
expenses,  with  overhead  and  too  close  a  epHt  caused 
us  to  record  a  poor  showing  at  the  box  office,  hence 
our  "net"  wasn't  much,  and  "prestige,"  that  in- tangible and  illusive  thing  the  film  peddlers  prate 
about,  fails  utterly  to  provide  beefsteak  for  our  tables. 
(B.  B.  theatre,  Ashland,  Neb. — General  patronage.) 
Although  this  picture  drew  very  well  and  was  played 
on  Armistice  Day  and,  of  course,  fit  in  well  with  the 
civic  celebration  of  the  day,  yet  it  did  not  create 
the  interest  we  thought  it  would  and,  morever,  15 
reels  is  too  darn  long  for  any  picture.  (Oystal 
theatre.  Tombstone,  Ariz. — General  patronage.)  No- 

vember 16-17-18.  A  big  war  picture  that  will  appeal 
to  the  men  more  than  to  women.  A  good  story  and 
the  war  scenes  are  the  best  I  have  ever  seen  in  any 
picture.  The  criticism  that  I  have  is  that  there  is 
not  enough  comedy  relief  and  the  picture  is  too  long, 
otherwise  it  is  a  real  one.  (American  theatre,  Wau- 
toma.  Wis. — Small  town  patronage.)  October  27-28 
Nothing  like  it  has  ever  before  been  produced.  Not 
a  dull  second  in  the  entire  15  reels.  A  number  of 
people  saw  it  both  nights  and  would  have  come  the 
third  time.  When  you  get  ready  to  play  it  give  it 
more  publicity  than  any  two  pictures  you  specialed 
before.  The  only  adverse  criticism  was  that  the  sub- 

titles were  too  small  type.  (Pioneer  theatre,  Amasa, 
Mich. — Small  town  patronage.)  December  3-4-5.  A 
wonderful  picture.  Paramount  spent  money  on  this 
one  and  it  goes  over  big.  Bvisiness  bad.  We  can't get  50  cent  admission  prices.  Maybe  producers  will 
wake  up  to  the  small  town  situation  on  high  admission 
prices  some  day.  (Mazda  Theatre  Company,  Aurora, 
Neb. — Small  town  patronage.)  December  9-10-11. 
The  best  picture  we  have  shown  for  a  long  time  but 
we  took  an  awful  flop  on  it.  Our  patrons  seem  to  be 
fed  up  on  war  pictures  and  it  is  impossible  to  get 
them  in  when  our  advertising  shows  any  war  scenes. 
We  took  in  at  the  box  office  only  a  little  more  than 
film  rental.  (Grand  theatre,  Princeton,  Mo. — Small 
town  patronage.)  October  28-29.  Was  not  what  we 
expected  and  no  one  raved  about  it.  We  charged  50c. 
Would  have  pleased  at  regular  admission.  (Plainview 
theatre,  Plainview,  Neb. — General  patronage.)  In- 

deed a  very  good  picture  and  did  real  business  on  it 
in  a  snowstorm.  Enjoyed  very  much  by  all — and 
yet  they  all  say  they  are  tired  of  war  pictures !  (Zorn 
theatre,  Binkelman,  Neb. — General  patronage.)  No- 

vember 11-12-13.  The  first  picture  iri  a  long  time 
that  brought  nothing  but  favorable  comments.  A 
story  of  the  aeroplane  and  the  world  war,  with  some 
wonderful  aeroplane  scenes  in  it.  (Sterling  theatre, 
Fairmont,  Neb. — Small  town  pati-onage.)  The  best 
war  picture  yet,  and  regardless  of  many  unfavorable 
conditions,  we  did  a  good  business  for  a  small  town. 
(Opera  House,  Paw  Paw,  111. — ^General  patronage.) 
Great  picture  that  pulled  fair,  but  too  long.  The 
chickens  were  crowing  each  morning  when  we  got 
home.  Let's  kill  the  next  guy  that  goes  over  10  reels. 
(Ci'ystal  theatre,  Wayne,  Neb. — General  patronage.) 
January  1-2.  Darn  good  picture,  in  fact  excellent, 
but  tell  me,  why  don't  they  make  or  enforce  the  law of  holdups,  burglary,  etc.  Paramount  sure  knows 
how  to  put  the  price  on.  Did  fairly  good  business, 
but  Paramount  got  most  of  it.  Some  of  the  scenes 
are  hard  to  beat,  acting  very  good  (especially  Rogers 
and  Arlen)  and  the  story  good.  (Rialto  theatre, 
Bushnell,  111. — General  patronage.)  December  10-11-12. 

This  is  a  wonderful  [jicture.  Drew  good  business 
even  on'  the  third  day.  (Star  theatre.  Villa  Grove, 
111. — General  patronage.)  December  21-22.  A  very 
good  picture  and  is  as  big  as  it  is  said  to  be,  but  we 
didn't  do  so  well  with  it.  School  doings  first  night, 
second  night  a  lot  better,  but  not  quite  enough.  (Gem 
theatre,  Greenriver,  Utah. — General  patronage.)  De- 

cember 29.  This  is  a  good  picture.  We  broke  all 
house  records  and  had  to  put  the  S.  R.  O.  out,  the 
first  we  have  had  to  put  out  for  years.  (Baldwin 
theatre.  Savage,  Md. — General  patronage.) 
WIN  THAT  GIRL.  F,  Sue  Carol,  David  RolUns, 

Tom  Elliott,  Roscoe  Kams,  Olin  Francis,  Mack  Flu- 
ker,  Sidney  Bracey,  Janet  McLeod,  Maxine  Shelly, 
Betty  Recklaw,  6. — Failed  to  draw  or  please.  (Rex 
theatre,  Salmon,  Idaho. — -General  patronage.)  Pleasing 
comedy.  (Rivoli  theatre,  Thomasville,  Ala. — General 
patronage.)  Very  good  little  college  picture,  but 
doesn't  take  among  the  working  class  of  people.  I 
find  they  like  something  with  mystery  and  excite- 

ment. Better  than  most  other  kinds.  (Strand  theatre, 
Oxford,  Kan. — General  patronage.)  A  good  many 
have  panned  this  one.  Personally,  I  don't  blame  them. 
Used  this  on'  my  10  cent  bargain  night  and  it  pleased 
100  per  cent.  Can't  complain.  (Paramount  theatre, 
Wyoming,  111. — General  patronage.)  Very  poor  stuff. 
Rollins  has  a  simp  role,  and  Sue  Carol's  part  is  punk. 
(Pastime  theatre.  Mason,  Mich. — General  patronage.) 
October  19.  Just  fair,  but  it  fooled  me  as  no  foot- 

ball is  played  here.  Receipts  best  of  any  program 
picture  played  since  last  May.  Pleased  patrons  better 
than  it  did  me.  (Palace  theatre.  Golden  City,  Mo. — 
Small  town  patronage.)  A  very  good  feature.  A 
clean  story  of  young  college  life  with  a  lot  of  comedy 
relief.  Football  story  that  will  take  well  where  it  is 
played  especially.  (Royal  theatre.  Hopkins,  Mo. — 
General  patronage.)  A  fair  comedy-drama  which 
begins  in  1880  and  brings  one  up  to  the  present  foot- 

ball era.  Nothing  to  rave  about.  No  comments. 
(Princess  theatre,  Parkersburg,  la. — General  pat- ronage.) 

WOMAN  OF  AFFAIRS,  A,  M  G  M,  Greta  Garbo 
John  Gilbert,  Douglas  Fairbanks,  Jr.,  Hobart  Bos- 
worth,  Lewis  Stone,  Dorothy  Sebastian,  8. — February 
11-13.  An  excellent  picture  for  the  big  cities  but  not 
for  the  small  towns.  These  stars  don't  get  me  a dime.  The  small  town  audiences  just  laugh  at  their 
hot  love  scenes.  (Central  theatre,  Selkirk,  Man. — 
General  patronage.)  This  one  pleased  them  and  they 
told  me  so  when  they  left.  Made  a  lot  of  (3arbo 
fans  with  this.  (Reel  Joy  theatre.  King  City,  Cal. — 
Small  town  patronage.)  January  8-9.  Did  not  have 
many  to  see  this  one,  a  blizzard  did  the  business  but 
it  is  a  mighty  good  show,  and  those  that  came  to 
see  it  said  so.  It  is  a  little  long,  but  it  is  all  show. 
(Adair  theatre,  Adair,  la. — General  patronage.)  Jan- 

uary 6-7.  Interesting  picture.  Comments  from  pa- 
trons were  that  it  was  a  good  picture.  Some  were 

slightly  disappointed  in'  the  ending.  However,  from  a moral  standpoint  it  could  not  end  otherwise.  (H.  &  S. 
theatre.  Chandler,  Okla. — Small  town  patronage.)  A 
positive  money  getter,  making  you  new  friends  and 
cementing  the  old  ones.  The  finest  picture  I  have 
ever  had  the  pleasure  of  playing.  (Dayton  theatre, 
Dayton,  O. — General  patronage.) 
WOMEN  THEY  TALK  ABOUT,  WB,  Irene  Rich, 

Audrey  Ferris,  Claude  Gillingwater,  Buster  Collier, 
Jr.,  6. — Irene  Rich — Not  so  good !  Not  so  good  I 
(Colonial  and  Ritz  theatres,  Kansas  City,  Mo. — Gen- 

eral patronage.)  February  3-4.  Pretty  good  program 
picture.  Not  much  of  a  drawing  card  at  the  box 
office.  (Strand  theatre,  Griswold,  la. — General  pat- 

ronage.) A  mighty  nice  comedy-drama,  with  Claude 
Gillingwater  stealing  the  picture.  It's  good  for  a  lot 
of  laughs.  (Sun  theatre,  Kansas  City,  Mo. — General 
patronage.)  Very  good.  No  business.  (Russell  thfr 
atre,  Somerset,  O. — General  patronage.) 
WRIGHT  IDEA,  THE,  FN,  Johnjiy  Hines,  Louise 

Lorraine,  Edmund  Breese,  Charles  Giblyn,  Fred  Kel- 
sey,  Henry  Hebcrt,  Walter  James,  Betty  Egan,  Blanche 
Craig,  6. — Another  good  picture  for  young  and  old, 
hokum  and  monkey  business,  sure — ^but  boys  and 
girls  its  what  they  enjoy  after  a  diet  of  gang  wars, 
bootleggers,  jazz  parties  and  what  not  for  the  past 
year.  (Sun  theatre,  Kansas  City,  Mo. — Neighborhood 
patronage.)  March  5.  A  good  crazy  comedy  pro- 

gram. Mostly  hokum  but  pleased.  (Silver  Family 
theatre.  Greenville,  Mich. — General  patronage.)  Very 
clever  comedy.  Hines  is  good.  (Bijou  theatre,  Con- 

way, N.  H. — General  patronage.)  December  18-19. 
Nothing  to  this.  Story  not  much.  (Majestic  theatre, 
Washington,  Kan. — General  patronage.)  November 
20.  Clever  and  enjoyable  comedy.  (Pastime  theatre. 
Mason',  Mich. — General  patronage.) 

THE  SHORT  FEATURE 

Columbia 
CHARLIE   CHAPLIN  COMEDIES,  2  These  are 

the  bunk.  Too  ancient.  A  few  laughs  in  some  of 
them.  Will  be  glad  when  they  are  used  up.  (C.  V. 
Hunerberg,  Parkersburg,  la.)  "The  Adventurer." 
These  antique  Chaplin  comedies  are  not  much.  Set- 

tings   look    like    ancient   times.      (Midway  theatre. 

Martinsville,  Va.)  Columbia  Chaplins.  These  old 
Chaplins  show  Chaplin'  to  be  -without  a  doubt  the 
funniest  man  on  the  screen,  for  they  are  still  trying 
to  improve  on  his  gags.  Aged  photography,  but 
folks  laugh.  (Kenwood  theatre,  Chicago,  111.)  These 
are  too  ancient.  After  the  first  two  or  three  they 
fail  ta  draw.  (Lake  theatre.  Upper  Lake,  Cal.) 
MAGIC  GAME,  2.— Just   awful.     (Silver  Family 

theatre,  Greenville,  Mich.) 
ON  THE  FARM,  2. — The  animals  do  very  good  in 

this  one.     (Royal  theatre,  Kimball,  S.  D.) 

WINNIE  WINKLE  COMEDIES,  2.— "Happy  Days." Good,  and  plenty  of  laughs  for  everybody.  (Royal 
theatre,  Kimball,  S.  D.)  "Winnie's  Birthday."  This was  good  and  lots  of  laughs.    (Royal  theatre,  Kimball, 
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S.  D.)  "Winnie's  Vacation."  Pleased  everyone.  (Or- 
phcum  theatre,  Rock  Valley,  la.) 

Educational 

AIN'T  NATURE  GRAND,  1.— Not  bad.  not  good. 
(Central  theatre,  Selkirk,  Man.) 
AT  IT  AGAIN,  2.— Good  two  reeler.  (Royal  the- 

atre, Kimball,  S.  D.) 
ATTA  BABY,  2. — A  good  comedy.  (Imperial  the- atre, Warrenton,  N.  C.) 
BATTER  UP.  2. — Good.  (Grand  theatre,  Brcese, 

111.) 

BIG  BOY  COMEDIES,  2.— "The  Fixer."  Very  good 
and  Big  Boy  is  working  up  a  following  here.  (Mid- 

way theatre,  Martinsville,  Va.)  "Follow  Teacher." 
One  of  the  best  juveniles  I've  run.  In  fact  on  a 
par  with  "Our  Gang"  comedies.  (Sun  theatre, 
Kansas  City,  Mo.)  "No  Fare."  Very  good  comedy. 
(Lyric  theatre,  Ellendale,  N.  D.)  "Shamrock  Alley." These  comedies  seem  to  please  children  more  than 
the  older  patrons.  (Royal  theatre,  Kimball,  S.  D.) 
"Big  Boy  No  Fare."  Good  for  the  little  folks,  but 
no  good  for  the  elders.  (Royal  theatre,  Kimball, 
S.  D.)  "Angel  Eyes,"  Good  kid  comedy.  (Silver 
Family  theatre,  Greenville,  Mich.)  Good  filler  and 
plenty  of  laughs.  (Royal  theatre,  Kimball.  S.  D.) 
"Chilly  Days."  A  good  comedy.  (Silver  Family 
theatre,  Greenville,  Mich.)  "Come  to  Papa."  A 
good  Big  Boy  comedy  with  plenty  of  laughs.  (Mid- 

way theatre,  Martinsville.  Va.)  "Follow  Teacher."  A 
good  kid  comedy.  (Silver  Family  theatre,  Green- 

ville, Mich.)  "Grandpa's  Boy."  Pretty  good  comedy for  the  children.  (Strand  theatre,  Griewold,  la.) 
"The  Gloom  Chaser."  Good  kid  comedy  that  was 
pleasing  to  both  old  and  young.  Big  Boy  seldom 
fails  to  bring  out  the  giggles.  (Amuse-U  theatre, 
Melville.  La.)  "Hot  Luck."  A  swell  two  reeler. 
(Midway  theatre,  Martinsville,  Va.)  If  your  patrons 
like  this  kid.  then  they  will  enjoy  this  one.  It's one  of  his  best.  (Sun  theatre.  Kaneae  City.  Mo.) 
"She  Is  a  Boy."  Very  good,  and  made  a  nice  filler 
to  keep  them  smiling  ae  they  come  and  go.  (Royal 
theatre,   Kimball,  S.  D.) 
BLONDES  BEWARE,  2.— A  good  comedy.  (Silver 

Family  theatre,  Greenville.  Mich.)  Fine  and  enter- 
taining from  start  to  finish.  (Royal  theatre,  Kim- 

ball, S.  D.) 
CHARLIE  BOWERS  COMEDIES,  2.— "Goofy 

Birds."  Has  one  good  laugh  at  the  end.  (Selma 
theatre,  Selma,  Cal.)  Nothing  pleasing  in  these 
Bowers  comedies.  Just  a  couple  of  reels  of  film 
wasted.  (Royal  theatre,  Kimball,  S.  D.)  This  is  a 
ecream.  More  new  stunts  in  this  than  any  comedy 
we  have  used  for  some  time.  (Legion  theatre.  Elm- 
wood,  Wis.)  "Whoozit."  A  great  comedy.  Entirely 
different.  I  call  it  wonderful.  (Silver  Family  the- 

atre. Greenville,  Mich.) 
BREAK  AWAY,  2. — A  good  comedy  that  brought 

but  a  few  laughs.  (Imperial  theatre,  Warrenton, 
N.  C.) 
BUMPING  ALONG,  1.— This  is  a  pretty  fair  single 

reel.     (Central  theatre.  Selkirk,  Man.,  Canada.) 
CAMEO  COMEDIES,  1.— Best  on  the  market.  More 

action  in  these  one-reelers  than  most  companies'  two- 
reelers.  (Gem  theatre,  Lyndon,  Kan.)  "All  in  Fun." 
Good.  (Strand  theatre,  Griswold,  la.)  "Hay  Wire." Good  one  reel  comedy.  (Strand  theatre,  Griswold, 
la.)  "In  the  Morning."  Good  one  reel  comedy. 
(Strand  theatre,  Griswold,  la.)  "The  Last  Laugh." 
Good.  (Savoy  theatre,  Hooversville,  Pa.)  "Pep  Up." Fair  Omedy.  (Strand  theatre.  Griswold,  la.) 
"Served  Hot."  Better  than  a  good  many  two-reel 
comedies.  This  one  sure  got  the  laughs.  (Strand 
theatre,  Griswold,  la.)  All  Cameo  comedies  are 
good.  (Savoy  theatre,  Hooversville,  Pa.)  "All  Set" 
A  little  better  thian  the  usual  single  reeler.  (Mid- 

way theatre,  Martinsville,  Va.)  Only  fair.  (Strand 
theatre,  Griswold,  la.)  "Brave  Coward,"  "Hold 
Fast,"  "Hold  That  Bear."  Good  one  reel  comedy. 
For  one  reel  comedies  Cameos  are  the  best.  (Arm- 

strong theatre,  Vanceboro,  Me.)  "Hard  Work." 
Good.  "Rest  Day."  Fair.  (Strand  theatre,  Griswold, 
la.)  "The  Last  Laugh."  Fair  one  reel  comedy. 
(Strand  theatre,  Griswold,  la.)  "The  Last  Laugh," 
"Hard  Work."  Two  good  single  reel  comedies.  (Sun 
theatre,  Kansas  City,  Mo.)  "The  Lucky  Duck." 
Pretty  good  comedy.  (Strand  theatre.  Griswold, 
la.)  "Oh,  Mamma."  Good  comedy.  (Strand  theatre, 
Griswold.  la.)  "Rest  Day."  Fair.  (Strand  theatre. 
Griswold,  la.)  Very  poor  single  reeler.  (Midway 
theatre,  Martinsville,  Va.)  Fair  one  reel  comedy. 
(Strand  theatre,  Griswold,  la.)  "Running  Ragged." 
Fair.  (Strand  theatre,  Griswold,  la.)  "Sailor  Boy." A  good  one  reel  comedy,  better  than  a  lot  of  two 
reel  comedies.  (Strand  theatre.  Griswold,  la.) 
"Wedding  Blisters."  Very  funny  comedy.  (Sun theatre,  Kansas  City,  Mo.)  This  is  a  real  funny 
comedy.     (Silver   Family  theatre.   Greenville,  Mich.) 
CHICKEN  FEATHERS,  2.— Good  comedy.  (Strand 

theatre,  Griswold,  la.) 
CIRCUS  CAPERS,  2.— Good  comedy.  (Strand  the- 

atre, Griswold,  la.) 
CLOUD  PATROL,  THE,  Reed  Howes,  2.— Probably 

more  action  packed  into  this  little  gem  than  in 
any  other  two-reel  subject  on  the  market.  It  car- 

ries thrills  galore,  and  the  way  the  fans  ate  it  up 
proved  that  action  is  what  they  want.  They  got  it 
in  this  one.  Play  it,  the  air  stuff  in  this  puts  the 
big  company  specials  in  the  rear.  (Amuse-U  theatre, Melville,  La.) 
COOK,  PAPA,  COOK,  1.— Nothing  to  this  one, 

just  a  filler.     (Strand  theatre,  Griswold,  la.) 
DOROTHY  DEVORE  COMEDIES,  2.— "Circus 

Blues."  An  extra  funny  comedy.  (Silver  Family 
theatre,  Greenville,  Mich.)  "Companionate  Service." A  very  laughable  comedy  for  old  and  young.  (Sun 
theatre,  Kansas  City,  Mo.)  This  is  a  real  funny  com- 

edy. (Silver  Family  theatre,  Greenville.  Mich.)  Very 
good.  (Midway  theatre.  Martinsville.  Va.)  "Cutie." 
Good.  (Selma  theatre,  Selma.  Cal.)  "Kilties."  Noth- ing to  laugh  about.  (Royal  theatre.  Kimball,  S.  D.) 
"Little  Rube."  Fine  comedy.  Dorothy  always  peps 
them  up.  (Royal  theatre,  Kimball,  S.  D.)  A  comedy 
that's  different,  and  it's  a  good  one.  (Majestic  the- 

atre, Washington,  Kan.)  "Up  in  Arms."  Dorothy 
sure  can  pep  'em  up.  We  thank  you,  Dorothy. Give  us  more  like  it.     (Royal  theatre,  Kimball,  S.  D.) 
JERRY  DREW  COMEDIES,  2.— "Beauties  Be- 

ware." Very  good  and  pleased  all.  (Midway  the- 
atre. Martinsville.  Va.)  "Wives  Won't  Weaken." Only  fair.  (Sun  theatre,  Kansas  City,  Mo.)  A  fair 

comedy.  (Silver  Family  theatre.  Greenville.  Mich.) 
"Girlies,  Behave."  Personally,  I  detest  this  Drew 
guy.  but  in  spite  of  him  this  is  a  funny  comedy. 
(Sun  theatre.  Kansas  City,  Mo.)  Nothing  to  it  but 
a  bunch  of  near-naked  women.  I  say  rotten.  (Sil- 

ver Family  theatre,  Greenville.  Mich.)  Very  good. 
(Midway  theatre,  Martinsville,  Va.) 
EDUCATIONAL  COMEDIES,  1  and  2.— Good  two 

reeler  comedies  which  get  many  laughs.  (New  the- 
atre, DeWitt,  Ark.)  Educational  used  to  be  good, 

but  they've  added  a  few  hams  who  are  tearing  down 
their  I'eputation.  Dane  and  St.  John  seem  okay, 
but  some  supervisor  is  copying  the  Christie  idea  for 
short  subjects.  Neat  but  not  funny.  (Kenwood 
theatre,  Chicago,  111.)  "Making  Whoopee,"  "Kitchen 
Talent,"  "Call  Your  Shots."  Three  mighty  good 
ones  of  Educational's  new  comedies.  All  of  their 
comedies  are  hard  to  equal.  (Sun  theatre,  Kansas 
City,  Mo.)  "Going  Places."  Good  two-reeler  that 
pleased.  All  prints  on  two-reels  we  receive  from 
Educational  are  brand  new  and  the  photography  is 
very  good.  (Midway  theatre,  Martinsville,  Va.)  "Live 
News."  Punk.  This  is  the  first  poor  one  from  Edu- 

cational, and  believe  me,  it's  plenty  poor.  Not  one good  laugh  in  the  whole  two  reels.  (Rose  theatre, 
Sumas.  Wash.)  "The  Sky  Ranger."  Don't  overlook this  bunch  of  two  reelers.  Educational  has  hit  the 
mark  with  these  fine  shorts.  (Leslie  Hables,  Reel  Joy 
theatre.  King  City,  Cal.) 
FEUX  THE  CAT  COMEDIES,  1.— Enjoyed  by  the 

adult  members  and  very  much  by  the  children.  Al- 
ways liked.  (Arcadia  Public  Schools,  Arcadia,  Mich.) 

"Locomotive."  Good.  These  are  the  best  cartoons 
in  the  market  and  please  our  people  best.  (Bonny 
theatre.  Mansfield,  Mo.)  "Switches  Hitches."  Just an  ordinary  cartoon.  (Central  theatre,  Selkirk.  Man., Can.) 

GLOOM  CHASER,  THE,  2.— A  good  comedy.  (Sil- 
ver Family  theatre.  Greenville,  Mich.) 

GOOFY  BIRDS,  2.— A  good  comedy.  (Silver  Family 
theatre,  Greenville.  Mich.) 
GOOFY  GOBBLERS,  Neal  Bums,  2.— No  kick  if all  comedies  were  as  good.  (Auditorium  theatre. 

Laurel,  Neb.) 

LLOYD  HAMILTON  COMEDIES.  2.— "Breezing 
Along."  Fair  comedy.  (Strand  theatre,  Griswold, la.)  Not  much  of  a  comedy.  (Imperial  theatre, 
Warrenton,  N.  C.)  "Green  Eyed  Love."  Just  fair. 
(Midway  theatre,  Martinsville,  Va.)  "Goose  Flesh." 
Good  comedy.  (Strand  theatre.  Griswold,  la.)  "A 
Home  Made  Man."  Consider  it  about  an  average comedy.  Not  so  good.  (Sun  theatre,  Kansas  City, 
Mo.)  "Listen,  Children."  Harmless  and  unfunny. 
(Silver  Family  theatre,  Greenville,  Mich.)  "New 
Wrinkles."  This  one  was  a  knockout  for  thrills  and 
laughs  also.  (Royal  theatre,  Kimball.  S.  D.)  "Papa's 
Boy."  Just  fair.  Not  thq  be.st  Lloyd  made,  but  will 
pass.  (Royal  theatre.  Kimball.  S.  D.)  "Somebody's 
Fault."  These  Lloyd  comedies  just  won't  go  over 
for  me.  I  guess  my  patrons  don't  like  this  class  of 
comedies.  (Strand  theatre.  Griswold.  la.)  "One  Sun- 

day Mom."  Good  comedy.  (Imperial  theatre,  War- 
renton. N.  C.)  "Peaceful  Oscar."  A  very  good 

comedy.     (Imperial  theatre.  Warrenton.  N.  C.) 
HE  TRIED  TO  PLEASE.  1 — Yes!  He  tried  to 

please,  but  he  sure  didn't  please  my  patrons.  Not  a good  laugh  in  this  one.  (Strand  theatre,  Griswold, 
la.) 

HIGH  STRUNG,  Jerry  Drew,  2.— Here  is  a  fine 
piece  of  work.  More  thrills  than  Harold  Lloyd's pictures.  Jerry  sure  can  stick  to  the  wall.  (Royal 
theatre,  Kimball.  S.  D.) 
HIS  PRIVATE  LIFE,  2.— Good.  (Tivoli  theatre. Mishawaka.  Ind.) 
HOLD  THAT  MONKEY,  2.— Good  comedy.  (Sun 

theatre.  Kansas  City,  Mo.) 

HOLD  YOUR  HAT,  2.— Very  good  comedy.  (Strand theatre,  Griswold,  la.) 

HOP  OFF,  2.— Good  comedy.  (Silver  Family  the- atre, Greenville,  Mich.) 

INDISCRETE  PETE.  Jerry  Drew.  2.— Good.  (Selma theatre,  Selma,  Cal.)  Not  much  of  a  comedy.  No 
laughs  to  speak  of.    (Rtoyal  theatre.  Kimball,  S.  D.) 
IN  THE  MOANING,  1.— Just  fair.  (Central  the- atre, Selkirk,   Man.,  Can.) 

IT'S  ME,  Monty  Collins,  1. — Not  much.  (Midway theatre,  Martinsville.  Va.) 
JUST  DANDY.  2.— Good  comedy.  (Silver  Family 

theatre,   Greenville,  Mien.) 

LUPINO   LANE   COMEDIES.  2.— "Be  My  King." 
Not  as  good  as  "Pirates  Beware,"  and  "Fisticuffs." but  satisfied  the  Saturday  crowd.  (Midway  theatre, 
Martinsville,  Va.)  Another  great  comedy  by  a  fine 
performer.  (Silver  Family  theatre,  Greenville.  Mich.) 
Very  good.  (Sun  theatre,  Kansas  City,  Mo.)  "Fan- 

dango." Lupino  seems  to  get  the  laughs.  This  is 
what  we  classed  as  one  of  his  best.  (Ne-Go  the- 

atre, Toronto,  Kan.)  "Fisticuffs."  A  very  funny  com- edy. (Silver  Family  theatre,  Greenville,  Mich.)  Good. 
(Central  theatre,  Selkirk,  Man.)  "Half  Pint  Hero." Not  as  good  as  some  of  his  previous  comedies.  (Royal 
theatre,  Kimball.  S.  D.)  "Hectic  Days."  Good. Lane  never  misses.  (Central  theatre,  Selkirk.  Man., 
Can.)  Not  so  good  for  Lane.  (Grand  theatre, 
Breese.  111.)  "Listen  Sister."  Very  good  comedy. 
(Sun  theatre.  Kansas  City,  Mo.)  Very  good.  (Grand 
theatre,  Breese.  111.)  "Pirates  Beware."  A  great comedy,  one  of  the  best  we  have  played.  (Silver 
Family  theatre,  Greenville.  Mich.)  Very  good.  (Sun 
theatre,  Kansas  City.  Mo.)  "Roaming  Romeo."  This boy.  Lane,  is  sure  good  and  the  comedy  is  a  riot. 
(Central  theatre.  Selkirk,  Man..  Can.)  A  very  funny 
comedy.  (Silver  Family  theatre.  Greenville,  Mich.) 
Fine  comedy.  (Amuse-U  theatre,  Melville,  La.) 
"Some  Scout."  Fine  comedy  and  Lane  always  seems 
to  make  'em  laugh,  so  what  more  can  we  expect? 
(Royal  theatre.  Kimball,  S.  D.)  "Sword  Points." Not  good  enough  for  Lane,  so  they  all  will  make  poor 
ones  once  in  a  while.  (Royal  *heatre,  Kimball,  S.  D.) 
This  like  costume  feature — its  got  small-pox,  and  they 
can't  see  anything  funny  to  laugh  at.  (Majestic 
theatre,  Washington,  Kan.)  "Who  Is  Afraid?" 
Good  comedy.  (Strand  theatre,  Griswold,  la.)  "Only 
Me."  A  little  different  from  the  usual  run  of  two- 
reelers  but  very  good.  Lane  plays  about  25  parts 
in  this  one.  (Midway  theatre,  Martinsville,  Va.) 
A  wonderful  piece  of  acting.  (Silver  Family  theatre, Greenville,  Mich.) 

LEWIS  VS.  SONNENBERG,  1.— This  went  good here.    (Grand  theatre,  Breese,  111.) 
LIMPING  LUCK,  2.— Good  and  funny.  (Silver 

Family   theatre.    Greenville,  Mich.) 
LUCKY  DUCK,  1.— Very  good.  (Central  theatre, Selkirk.   Man.,  Can.) 

WALLACE  LUPINO  COMEDIES,  2.— "Crown Me."  Rotten.  (Midway  theatre,  Martinsville,  Va.) 
"Husbands  Must  Play."  Two  reels  of  laughs.  (Mid- 

way theatre,  Martinsville,  Va.)  "Lost  Laugh."  The laugh  sure  was  lost  in  this  Cameo  comedy.  (Midway 
theatre,  Martinsville,  Va.)  "Never  Too  Late."  Good single  reeler  with  a  few  laughs.  (Midway  theatre, Martinsville,  Va.) 

MAKING  WHOOPEE,  2.— A  very  good  comedy. 
(Sun  theatre,  Kansas  City,  Mo.)  Just  a  wrinkle. 
(Silver  Family  theatre,  Greenville,  Mich.)  Pretty 
good.     (Strand  theatre,  Griswold,  la.) 
MERMAID  COMEDIES,  2.— "Call  Your  Shots." Very  good,  plenty  of  laughs  in  this  one.  (Strand 

theatre,  Griswold,  la.)  "Hot  or  Cold."  Good  com- 
edy. (Strand  theatre.  Griswold,  la.)  "Stage 

Frights."  Very  funny.  (Sun  theatre,  Kansas  City, 

Mo.) 

MISPLACED  HUSBANDS.  2.— Good  and  funny. 
(Silver    Family    theatre,    Greenville.  Mich.) 
MONKEY  SHINES,  2.— Just  silly.  Not  a  laugh. 

(Central  theatre,  Selkirk.  Man.) 
MYSTERIOUS  KNIGHT,  THE,  Monty  Collins.  1.— 

Just  a  fair  single  reeler.  (Midway  theatre.  Martins- ville, Va.) 

NAUGHTY  BOY,  2.— Fair  comedy.  It  seems  hard 
to  get  a  good  comedy  nowadays,  one  that  will  make 
the   public   laugh.      (Strand   theatre.    Griswold,  la.) 
NO  CHEATING,  2.— Pretty  good.  (Strand  thea- tre, Griswold,  la.) 

NO  FARE,  2.— Good  comedy.  (Silver  Family  the- atre, Greenville.  Mich.) 
PLAYFUL  PAPAS,  L— Just  silly.  (Central  the- atre.  Selkirk.   Man.,  Can.) 
PLUMB  DUMB,  L— Good.  (Grand  theatre,  Breese, 

111.) 

POLAR  PERILS,  2.— While  this  is  off  the  beaten 
path  of  comedy  plots  it  didn't  seem  to  get  many laughs.  (Sun  theatre,  Kansas  City,  Mo.)  Pretty 
good.  (Midway  theatre,  Martinsville,  Va.)  A  chilly 
comedy.     (Silver   Family  theatre,   Greenville,  Mich.) 
QUEER  DUCK,  Jack  Duffy,  2.— To  silly  for  the 

kids  even.     I  can't  understand  why  so  many  of  the 
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two  reel  comedies  are  fillers  only.  Why  not  produce 
comedies  that  have  laughs  in  them.  (Strand  theatre, 
Griswold,  la.) 
QUIET  WORKER,  The,  2. — This  two  reel  com- 

edy gets  by.  Very  good.  (Royal  theatre.  Oak  Har- 
bor. O.) 

RED  HOT  BULLETS,  Eddie  Quillan,  2.— Best  com- 
edy I  have  seen  for  some  time.  Eddie  Quillan  gets 

lots  of  laughs.  He  is  well  liked  by  my  patrons  and 
a  good  help  to  the  box  office  also.  (Grand  theatre. 
Mount  Pleasant.  Pa.) 
SAILOR  BOY,  Monty  CoUine.  1.— Pretty  good. 

(Midway  theatre,  Martinsville,  Va.) 
SEEING  STARS,  George  Davis,  2. — Good,  and  lots 

of  laughs.  Fine  entertainment  for  giggles.  (Royal 
theatre,  Kimball,  S.  D.) 
SLIPPERY  AHEAD,  Johnny  Arthur,  2.— Fair. 

Selma  theatre,  Selma,  Cal.) 
SOCIAL  PRESTIGE,  Monty  Collins,  1.— Monty 

Collins  is  a  good  comedian,  and  this  two  reeler  is 
enough  proof.     (Midway  theatre,  Martinsville,  Va.) 
SPRING  HAS  CAME,  2.— Good.  A  moving  day 

story  that  keeps  em  }aughing.  (Central  theatre, 
Selkirk,  Man.) 
STAGE  FRIGHTS,  George  Davis,  2.— Just  a  fair 

comedy.     (Midway  theatre.    Martinsville,  Va.) 
AL  ST.  JOHN  COMEDIES,  2.— "Call  Your  Shots." A  knockout  two  reel  comedy  that  kept  the  Saturday 

audience  in  a  continuous  uproar.  (Midway  theatre, 
Martinsville,  Va.)  A  very  funny  comedy.  (Silver 
Family  theatre,  Greenville,  Mich.)  "Hot  or  Cold." Very  good.  (Midway  theatre,  Martinsville,  Va.) 
A  good  slapstick  comedy.  (Silver  Family  theatre, 
Greenville.  Mich.)  "Racing  Mad."  The  best  comedy we  have  booked  for  some  time,  a  real  car  race  and 
that  sure  made  them  cheer  all  over  the  house.  Thanks, 
Al.  (Royal  theatre,  Kimball,  S.  D.)  "Silly  Sailor." 
Good  comedy  with  quite  a  few  laughs  in'  it.  (Strand 
theatre,  Griewold,  la.)  Not  as  good  as  "Racing 
Mad."  Title  explains  the  whole  two  reels,  "Silly 
Sailor."     (Royal  theatre,  Kimball,  S.  D.) 
SHOOTING  WILD,  1.— Fair.  (Central  theatre, 

Selkirk.  Man.,  Can.) 
SIMPLE  SAP,  Larry  Semon,  2.— Just  a  fair  com- 

edy with  a  few  laughs.  (Royal  theatre.  Kimball. 
S.  D.) 
THREE  TOUGH  ONIONS,  2.— Fair.  (Strand  the- 

atre, Griswold.  la.) 
TROUBLES  GALORE,  1.— Fair.  (Strand  theatre, 

Griswold,  la.) 
BOBBY  VERNON  COMEDIES,  2.— "Don't  Fire." Not  so  funny.  (Imperial  theatre,  Warrenton,  N.  C.) 

"Ducks  Out."  Very  funny.  (Imperial  theatre,  War- 
renton, N.  C.) 

WEDDING  YELLS,  2.— Fair.  (Strand  theatre, 
Griswold,  la.) 
YOU'LL  BE  SORRY,  2.— A  good  novelty  two 

reeler.     (Silver  Family  theatre,  Greenville,  Mich.) 

Fox 
ANIMAL  COMEDIES,  2.— One  of  the  best  comediefi 

on  the  market.  Fox  has  a  real  laugh  and  talent  in 
these  comedies.  Very  pleasing.  (Arcadia  Public 
Schools.  Arcadia,  Mich.)  "Bear  Knees."  A  scream. 
If  you  want  to  hear  the  kids  laugh  get  this  second 
comedy.  Fox  animal  comedies  very  good.  (Strand 
theatre.  Griswold,  la.)  Very  bad.  (Silver  Family 
theatre,  Greenville,  Mich.)  "Captain  Kidd's  Kittens." Some  real  entertainment,  with  the  animals  doing 
their  best.  (Boyal  theatre,  Kimball,  S.  D.)  "Lady 
Lion."  Hardly  fair.  The  kiddies  like  these  ani- 

mal comedies.  But  they  are  very  poor  for  grown- 
ups. (Fairfax  theatre,  Kilmarnock,  Va.)  Had  the 

laughs,  so  pleased.  Some  good  comments  on  this 
one.  (Crystal  theatre.  Many,  La.)  Very  good  com- 

edy. (Strand  theatre,  Griswold,  la.)  "Smith's  Cir- 
cus." Average,  animal  comedy,  more  interesting  than 

funny.     (Fairfax  theatre,  Kilmarnock,  Va.) 
COW'S  HUSBAND,  2.— They  got  a  lot  of  laughs 

from  this  one.  (Palace  theatre,  Clearwater,  Neb.) 
The  rottenest  title  and  filthiest  comic  I've  run  for 
many  a  moon.  Boys,  if  you  like  to  keep  clean, 
then  throw  this  one  in  the  waste  basket  and  don't 
play  it.    (Royal  theatre,  Kimball,  S.  D.) 
DAISIES  WON'T  YELL,  2.— Not  much.  No 

laughs.  Did  not  please.  (Crystal  theatre.  Many,  La.) 
Good.    (Palace  theatre,  Clearwater,  Neb.) 
ELEPHANT'S  ELBOWS,  2.— This  is  a  dandy  com- 

edy and  will  bring  plenty  of  laughs.  (Palace  theatre, 
Bradford,  Tenn.)  A  very  good  comedy.  (Majestic 
theatre,  Washington,  Kan.) 
FAVORITE  WIFE,  2.— Good  comedy.  (Silver  Fam- 

ily theatre,  Greenville,  Mich.) 
FOLLOW  THE  LEADER,  Animal  Comedy,  2.— 

One  of  the  best  two-reel  animal  comedies  that  I 
have  played  in  the  14  years  I  have  been  in  business. 
If  you  want  to  please  the  children  play  this  com- 

edy.    (Strand  theatre,  Griswold,  la.) 
FOX  NEWS,  1.— This  is  a  good  news— cost  only 

$1.50  and  is  only  one  week  old.     This  same  print 

goes  to  a  town  ten  times  the  size  of  mine  the  next 
day.  (Star  theatre,  Trumansburg,  N.  Y.)  Good 
newsreel.  and  we  get  it  early.  (Star  theatre,  Tru- 

mansburg, N.  Y.)  Fox  News  claims  to  have  camera- 
men all  over  the  world,  but  I  guess  they  are  all 

dead  except  the  man  in  Italy,  or  maybe  nothing  ever 
happens  any  place  outside  the  U.  S.  A.  except  in 
Italy.  Every  week  the  newsreels  are  a  large  per- 

centage Italy.  I  wonder  why  ?  (Regent  theatre. 
Way  land,  Mich.) 
HER  MOTHER'S  BACK,  2.— (5ood  comedy.  Pleased 

both  adults  and  children.  Can't  understand  the  name as  there  is  no  connection  to  the  picture.  Two  reels. 
(Arcadia  Public  Schools,  Arcadia,  Mich.) 
HOLD  YOUR  HAT,  2.— Extra  good  comedy.  Plenty 

of  action  and  fun.  (Fairfax  theatre,  Kilmarnock, 
Va.) 

KANGAROO'S  KIMONA,  2.— Just  lots  of  excite- ment from  start  to  finish.  (Royal  theatre,  Kimball, S.  D.) 

KISS  DOCTOR,  2.— Quite  a  little  smut  in  this  one. 
some  of  the  subtitles  were  bad.  {Strand  theatre, 
Griswold,  la.) 

LONG  NECKER,  2.— Very  good.  The  horse  in  this 
is  fine.  (Strand  theatre.  Griswold,  la.)  Pleased. 
(Palace  theatre,  Clearwater,  Neb.) 

JACK  AND  JILTED,  2.— Fair.  (Jackson's  theatre. Flomaton,  Ala.)  Very  good  comedy,  with  plenty  of 
laughs.     (Strand  theatre,  Griswold,  la.) 
LOVE  IS  BLONDE,  2. — Average  comedy,  or  a 

little  better  perhaps.  (Fairfax  theatre,  Kilmarnock, 
Va.) 

ON  A  SOUTH  SEA  SHORE,  1.— I  find  these  one 
reel  Fox  outings  good.     (Grand  theatre,  Breese,  III.) 
OREGON  TRAIL'S  END,  1.— This  is  O.  K.  Shows some  of  Columbia  river  highway  which  I  have  been 

over.     (Grand  theatre,  Breese,  111.) 
SALMON  RUN,  1. — This  is  very  good  educating 

and  entertaining.     (Grand  theatre,  Breese,  111.) 
VAN  BIBBER  COMEDIES,  2.— "A  Fool  and  His 

Money."  Print  so  bad  we  could  hardly  show  this 
one.  (Palace  theatre,  Clearwater.  Neb.)  Not  much 
to  this  one.  (Strand  theatre,  Griswold,  la.)  "Kiss 
Doctor."  Rather  degrading  comedy.  Ran  one  reel 
and  refused  to  give  the  public  the  second.  Why 
can't  Fox  put  out  a  clean  comedy  or  feature  ? (Arcadia  Public  Schools,  Arcadia,  Mich.) 
WILD  PUPPIES,  2.— One  of  the  best  two  reel 

comedies  we  played  for  a  long  while,  the  kids  sure 
liked  it.     (Strand  theatre.   Griswold,  la.) 

iMetro-Coldwyn-Mayer 
BUFFALO  BILL'S  LAST  STAND,  2.— A  fine  tech- nicolor picture,  interesting  and  beautifully  colored. 

(Waverly  theatre.  Poolesville,  Md.) 
CAME  THE  DAWN,  2.— Good  comedy  with  plenty 

of  laughs  for  the  whole  family.  (Sun  theatre.  Plain- well,  Mich.) 

CHARLIE  CHASE  COMEDIES,  2.— "Aching 
Youth."  Not  Chase's  best  comedy,  but  still  a  very 
good  comedy.  (Majestic  theatre,  Myerstown,  Pa.) 
Several  laughs  in  this.  (Strand  theatre.  Paoli,  Ind.) 
Personally  did  not  care  for  it,  but  my  crowd  sure  got 
lots  to  laugh  at  and  that's  whom  I  want  to  satisfy. 
(Victoria  theatre,  Carberry,  Man..  Can.)  "All  Parts." 
Sorry,  but  this  is  one  Chase  that  never  registered. 
(Majestic  theatre.  Weiner,  Ark.)  Only  fair.  Chase 
not  60  good  lately.  (Opera  House.  Ft.  Payne,  Ala.) 
"The  Booter."  The  best  Chase.  (Silver  Family  thea- 

tre, Greenville,  Mich.)  The  best  Chase  comedy  we 
have  had.  Lots  of  laughs,  but  still  we  don't  consider 
Chase  a  drawing  card  in  the  comedy  class.  Fair 
print  and  photography.  (Screenland  theatre.  Nevada. 
O.)  All  Charlie  Chase  comedies  are  excellent. 
(Tivoli  theatre,  Winnipeg,  Man.)  Very  good  Chase 
comedy.  (Pioneer  theatre.  Robesonia,  Pa.)  "Chasing 
Husbands."  Best  Chase  comedy  we  have  had.  They 
are  getting  better,  and  Our  Gang  is  getting  worse, 
so  the  average  stays  about  the  same.  Good  print 
and  also  pretty  good  photography  for  a  change. 
(Screenland  theatre.  Nevada.  O.)  Very  laughable 
and  better  than  his  last  few.  (Sun  theatre,  Kansas 
City,  Mo.)  "Imagine  My  Embarrassment."  Sound print  minus  the  sound,  plus  the  black  spots  where 
some  was  missing.  (Star  theatre,  Trumansburg, 
N.  Y.)  This  is  very  funny.  A  real  comedy.  (Silver 
Family  theatre,  Greenville,  Mich.)  Good  comedy,  but 
not  his  best.  (Egyptian  theatre.  Bala-Cynwyd.  Pa. 
"The  Lighter  That  Failed."  Fairly  funny  comedy. 
(Imperial  theatre.  Warrenton.  N.  C.)  "Limousine 
Love."  A  good  comedy.  Charlie  sure  makes  'em 
laugh.  (New  Linden  theatre.  Columbus,  O.)  "Loud 
Soup."  Very  good,  but  Chase  is  not  putting  up  the 
comedies  he  used  to  make.  (Central  theatre,  Selkirk, 
Man.,  Can.)  "Off  to  Buffalo."  Fair  enough  for  Charlie 
Chase — nothing  extra  for  Hal  Roach.  (Screenland 
theatre,  Nevada,  O.)  Good.  (Central  theatre,  Selkirk. 
Man.,  Can.)  "Ruby  Lips."  A  little  better  than  the 
average  Chase  comedy,  but  nothing  to  broadcast 
about.  Photography  not  so  good.  Whyinell  are  the 
primary  titles  of  these  Metro  comedies  so  dark  ? 
Don't  they  want  to  let   people   know  what  it's  all 

about?  (Screenland  theatre.  Nevada,  O.)  Very  good. 
(Princess  theatre,  Troy,  Ala.)  A  good  comedy.  (Sil- 

ver Family  theatre,  Greenville,  Mich.)  "Way  of  All 
Pants."  An  underwear  comedy  which  the  roughnecks 
hugely  enjoy.  (Rex  theatre,  Salmon,  Idaho.)  A 
funny  comedy.    (Imperial  theatre,  Warrenton,  N.  C.) 
CLEOPATRA,  2. — This  is  a  dazzling  colored  sub- 

ject of  Egypt  in  Cleopatra's  time.  Should  be  run everywhere.  (Central  theatre,  Selkirk,  Man..  Can.) 
Best  colored  short  I  have  seen  as  yet.  Colors  very 
fine.  (Walker  theatre.  Mayfield,  Pa.)  Wonderful 
two-reel  subject,  enjoyed  by  all.  Technicolor  is  gor- 

geous. Cast  is  exceptional,  headed  by  Dorothy  Re- 
vier  and  Robert  Ellis.  (Majestic  theatre,  Myerstown, 

Pa.) 

CZARINA'S  SECRET,  2.— Colored  photography 
adds  to  this  subject,  but  not  much  of  entertainment. 
(Royal  theatre.  Kimball,  S.  D.) 
MAX  DAVIDSON  COMEDIES,  2.— "Blow  By 

Blow."  Had  them  rolling  on  the  floor  with  laughter. 
A  riot!  (Strand  theatre,  Paoli.  Ind.)  "The  Boy 
Friend."  Good  comedy,  very  good  print  out  of 
Buffalo.  (Star  theatre,  Trumansburg,  N.  Y.)  "Came 
the  Dawn."  Extra  good.  As  good  as  any  one  would 
want  to  see.  Be  sure  to  play  it.  (Parkview  theatre. 
Collierville,  Tenn.)  Very  good.  Max  sure  brings 
the  laughs.  Film  in  good  shape.  (Victoria  theatre. 
Carberry,  Man.,  Can.)  "Dumb  Daddies."  A  good 
many  laughs,  but  not  up  to  his  standard.  (Parkview 
theatre,  Collierville,  Tenn.  "Feed  'Em  and  Weep." 
Mr.  Roach,  please  cut  down  on  the  pie-throwing  in 
your  comedies.  Too  much  is  too  much.  ALso  our 
public  is  tiring  of  Max  Davidson.  The  roles  are 
much  too  similar.  (Tivoli  theatre,  Winnipeg,  Man., 
Can.)  Max  Davidson  puts  this  over  with  a  bang. 
(Princess  theatre,  Troy,  Ala.)  Not  so  good.  The 
female  Hardy-Laurel  combination  fall  down  bad  in 
this.  (Central  theatre,  Selkirk,  Man.,  Can.)  "Pass 
the  Gravy."  Fine  comedy,  worth  the  time  to  watch 
it  and  then  some.  (Royal  theatre,  Kimball,  S.  D.) 
Very  good  comedy.  Plenty  of  slapstick  action  that 
makes  them  laugh.  (Fairfax  theatre,  Kilmarnock, 
Va.)  "Should  Women  Drive?"  Extra  good  comedy. 
The  two  drunks  were  great.  This  brought  the  laughs. 
(Fairfax  theatre,  Kilmarnock.  Va.)  FMnny,  but  not 
up  to  Max  Davidson's  best.  (Rex  theatre,  Salmon, 
Idaho.)  "That  Night."  This  is  a  wow.  I  think  this 
boy  makes  them  better  each  time,  and  this  one  was 
the  best  yet.  (Reel  Joy  theatre.  King  City,  Cal.) 
One  of  best  mystery  comedies  to  date.  Lots  of  good 
comments.  (Opera  House,  Ft.  Payne,  Ala.)  "What 
Every  Iceman  Knows."  Very  good.  Laughs  all  the 
way.  Film  in  good  shape.  (Victoria  theatre.  Car- berry, Man.,  Can.) 

DO  GENTLEMEN  SNORE?  2.— Not  a  snore  in  it, 
but  it  was  very  good.  (Savoy  theatre,  Hooversville, 

Pa.) 

FAMILY  GROUP,  The,  2.— Nothing  to  this  one. 
Two  reels  of  celluloid  gone  blah.  (Orpheum  theatre. Rock  Valley.  la.) 

GREAT  EVENTS,  2.— Technicolor,  beautiful  pic- 
tures. Some  of  the  subjects  not  very  interesting, 

foreign  stuff  carries  little  appeal.  (San  Juan  the- 
atre, Friday  Harbor.  Wash.)  "The  Flag."  Very 

beautiful  and  impressive  technicolor  subject  which 
we  used  with  good  effect  in  our  Armistice  Day  pro- 

gram. However,  we  had  bought  this  originally  for 
Fourth  of  July  and  Metro  would  not  deliver.  (Screen- 
land  theatre.  Nevada.  O.)  Fine  production,  very 
educational  for  the  school,  but  has  no  entertainment. 
Coloring  not  so  very  good  in  places.  (Royal  theatre, 
Kimball,  S.  D.)  "The  Heart  of  Robert  E.  Lee." 
A  pleasing  colored  film  that  is  good  and  clear. 
(Adair  theatre,  Adair,  la.)  Very  fine,  interesting 
subject.  (Sun  theatre,  Kansas  City.  Mo.)  Very 
beautiful  and  interesting.  Colors  not  so  gorgeous  as 
in  "The  Flag,"  but  print  was  light  and  new.  Our 
people  like  these.  (Screenland  theatre.  Nevada,  O.) 
These  technicolor  subjects  add  a  lot  to  your  program 
and  are  all  good.  (Bijou  theatre,  Conway,  N.  H.) 
"Virgin  Queen."  These  "Great  Events"  mean  noth- 

ing to  me,  as  I  have  to  put  a  comedy  with  them. (Sun  theatre,  Plainwell,  Mich.) 

HAPPY  HEELS,  Billy  Dooley,  2.— Only  fair. 
Dooley's  step  dance  is  the  best  laugh  in  it.  This boy  can  dance.  (Central  theatre,  Selkirk,  Man., 
Can.) 

JEWELS  OF  VENICE,  1.— Very  good.  (Jackson's theatre.  Flomaton.  Ala.) 

LAUREL-HARDY  COMEDIES,  2.— "Batter  of  the 
Century."  Dandy  comedy,  laughs  galore.  (Royal 
thetare.  Kimball  S.  D.)  "Big  Business."  Good. 
The  boys  try  selling  Christmas  trees  in  Hollywood 
and  meet  an  obstinate  customer.  (Central  theatre, 
Selkirk,  Man..  Can.)  "Early  to  Bed."  This  is  a very  fine  comedy  by  two  of  the  funniest  guys  ever  on 
the  screen.  (Silver  Family  theatre,  Greenville,  Mich.) 
"Early  to  Bed,"  "We  Faw  Down,"  "Two  Tars." All  three  knockout  comedies.  Stan  Laurel  and  Oliver 
Hardy  are  big  draws  and  the  greatest  comedians  on 
the  screen  today.  (Tivoli  theatre,  Winnipeg,  Man., 
Can.)  "Early  to  Bed."  The  first  Laurel-Hardy  that failed  to  click.  They  tried  to  make  a  comedy  using 
no  one  but  these  two  guys  in  the  whole  two  reels. 
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and  it  could  not  be  done.  (Majestic  theatre,  Weiner, 
Ark.)  "Finishing  Touch."  Another  scream  from 
these  boys.  If  only  we  could  show  a  comedy  every 
night  as  good  as  this  one.  Many  good  comments,  and 
a  few  folks  asked  us  when  we  were  going  to  show 
another  of  this  pair.  (Opera  House,  Louisville,  Neb.) 
"Habeas  Corpus."  Very  funny.  These  two  guys  are 
a  riot.  Silver  Family  theatre,  Greenville,  Mich.)  These 
two  monkeys  click  again.  It's  a  scream.  (Sun  theatre. Kansas  City,  Mo.)  This  was  a  return  engagement 
on  this  one  and  it  pleased  again.  Better  to  do  this 
than  play  some  so-called  comedies.  (Texas  theatre. 
Grand  Prairie,  Tex.)  "Leave  'Em  Laughing."  Good 
comedy.  (Imperial  theatre.  Warrenton,  N.  C.) 
Great!  Did  they  laugh?  Well,  I  guess.  Played 
with  the  "Camerman."  (Star  theatre,  Trumansburg, 
N.  Y.)  And  it  did  too.  (Star  theatre,  Trumans- 

burg, N.  Y.)  "Liberty."  Usual  Laurel-Hardy  laugh 
riot.  These  boys  don't  need  to  do  anything  but 
appear  on  our  screen  to  set  off  the  uproar.  By  far 
the  best  all-around  comedy  subjects  we  are  using. 
(Screenland  theatre,  Nevada,  O.)  This  comedy  is  a 
classic.  (Silver  Family  theatre,  Greenville,  Mich.) 
They  get  better,  this  one  is  a  scream  and  I  know 
it  pleased  for  I  had  an  uproar  all  through  this  com- 

edy. (Adair  theatre,  Adair,  la.)  "Should  Married Men  Go  Home?"  One  of  the  funniest  to  date.  This 
pair  is  always  good.  One  hundred  per  cent  laughs 
on  every  Laurel-Hardy  so  far.  (Opera  House,  Ft. 
Payne,  Ala.)  This  pair  have  the  world  cheated  in 
mailing  good  laughing  comedies.  Nuff  sed.  (Reel 
Joy  theatre.  King  City,  Cal.)  Good,  but  not  up  to 
"Two  Tars."  (Baby  Grand  theatre.  Winter  Park, 
Fla.)  "Soup  to  Nuts."  A  real  comedy.  (Lyric  the- 

atre, Ellendale,  N.  D.)  This  comedy  is  the  best  of 
the  year.  Laurel  and  Hardy  are  always  good. 
(Dreamland  theatre,  Ontario,  Ore.)  Another  top- 
notcher  from  Laurel  and  Hardy.  A  real  comedy. 
(Fairfax  theatre,  Kilmarnock,  Va.)  Best  comedy  we 
have  played  for  some  time.  Laurel-Hardy  sure  know 
how  to  put  the  laughs  across.  (Majestic  theatre, 
Myerstown,  Pa.)  Here  are  the  best  two  rough-house 
comedy  artists  in  pictures  today.  If  they  won't 
laugh  at  this  one,  throw  'em  to  the  lions!  (Strand 
theatre,  Paoli,  Ind.)  "That's  My  Wife."  This  evi- 

dently was  another  knockout  before  the  censors  got 
in  their  work.  (Central  theatre,  Selkirk,  Man.,  Can.) 
"Their  Purple  Moments."  A  good  one  from  a  good team.  These  boys  know  how  to  make  them  laugh. 
(Fairfax  theatre,  Kilmarnock,  Va.)  "Two  Tars." What  a  roar!  Play  it.  (Savoy  theatre,  Hooversville, 
Pa.)  This  is  one  of  MGM'S  long  three-reel  comedies, 
but  if  you  use  2,000-foot  reels,  you  can  put  it  all  on 
one  and  not  crowd  it  either.  Dandy,  good  one,  full 
of  laughs.  They  would  make  a  good  bunch  to  put 
in  an  automobile  wrecking  yard,  the  way  they  tore 
up  the  cars.  Laurel  and  Hardy  are  hard  to  beat. 
(Sun  theatre,  Sargent,  Neb.)  Extra  good.  (Strand 
theatre,  Pella,  la.)  The  best  comedy  we've  run  in years.  (Princess  theatre,  Troy,  Ala.)  This  is  what 
you  call  real  comedy.  This  is  in  all  probability  one 
of  the  best  ever  released.  Playing  with  Clara  Bow 
in  "Three  Week  Ends"  and  it  created  more  com- 

ment than  the  feature.  (Baby  Grand  theatre.  Win- 
ter Park,  Fla.)  "We  Faw  Down."  So  does  the 

comedy.  (Texas  theatre.  Grand  Prairie,  Tex.)  I 
think  we  expect  too  much  from  this  great  Laurel- 
Hardy  team.  This  one  just  so-so.  (Auditorium  the- 

atre. Laurel,  Neb.)  It's  a  knockout,  with  Laurel and  Hardy  doing  their  stuff.  (Princess  theatre,  Troy, 
Ala.)  This  is  a  rib-tickler  by  two  funny  comedians. 
(Silver  Family  theatre,  Greenville,  Mich.) 
MADAME  DU  BARRY,  Priscilla  Dean,  2 — Techni- 

color special  with  story  similar  to  "Passion."  Has 
some  of  the  most  beautiful  color  photography  I've ever  seen.     (Sun  theatre,  Kansas  City,  Mo.) 
METRO-GOLDWYN-MAYER  COMEDIES,  1  and  2. 

— Metro's  comedies  are  good  at  present.  They  have a  capital  staff  of  gag  men  that  is  proceeding  on  a 
system  or  theory  that  gets  every  possible  laugh,  but 
the  lack  of  variety  is  going  to  kill  their  comedies 
slow  but  sure.  This  comedy  was  good,  but  others 
have  been  cheapened,  especially  the  Gang  comedies, 
which  are  losing  their  appeal.  Chase  hasn't  been 
getting  good  material,  either.  Good  looking  girls  and 
photography  make  them  class.  A.  But  what  are  they 
going  to  do  when  the  folks  get  as  tired  of  their  con- 

structions as  they  did  of  the  old  Mack  Sennett's  and 
Our  Gang?  (Kenwood  theatre,  Chicago,  111.)  "Hats 
Off."  Punny  and  good  comedy.  Metro's  comedies 
best  on  market.  If  any  exhibitor  has  not  tried  Metro, 
do  so  at  once.  They  will  please.  (Rex  theatre, 
Salmon,  Idaho.)  Laurel-Hardy,  Chase,  Davidson. 
These  comedies  are,  so  far  as  we  have  run  them,  all 
good.  Some  are  all  slapstick,  but  for  some  reason 
people  seem  to  consider  it  grand  fun  to  have  some 
one  messed  up  with  mud  or  cream  cake  or  what 
have  you.  (San  Juan  theatre,  Friday  Harbor,  Wash.) 
These  comedies  are  very  good.  (Opera  House,  Oak- 
field,  N.  Y.) 
METRO-GOLDWYN-MAYER  NEWS,  1  We  have 

played  Kinograms,  Pathe  News,  Fox  News,  Para- 
mount News  and  now  MGM  News,  and  in  our 

opinion,  MGM  News  heads  them  all.  (Majestic  the- 
atre, Myerstown,  Pa.)  I  thought  the  salesman  ex- 

aggerated a  little  when  he  sold  it  to  me,  but  it  is  a 

dandy  newsreel.  (Reel  Joy  theatre.  King  City,  Cal.) 
Very  good.  (Strand  theatre,  Griswold,  la.)  Now 
using  two  issues  weekly,  which  is  a  great  improve- 

ment over  our  former  schedule  of  one  MGM  and  one 
other  news  weekly.  MGM's  set-up  may  not  be  quite 
so  classy  as  the  news  we  discontinued,  and  the  foot- 

age seems  to  average  a  trifle  less,  but  aside  from 
that  we  find  it  a  very  excellent  news  service.  (Screen- 
land  theatre,  Nevada,  O.)  These  newsreels  are  fine 
and  very  interesting.  I  figure  they  are  business 
holders.  Prints  always  good.  (Victoria  theatre.  Car- 
berry,  Man.,  Can.)  Good.  (Strand  theatre,  Gris- 

wold, la.)  Very  good  and  not  30  or  60  days  old, 
like  a  lot  of  others.  Print  and  photography  good. 
(Strand  theatre,  Griswold,  la.)  Watch  this  concern, 
for  they  are  trying  to  tie  up  their  feature  stars  into 
the  previously  unadulterated  day's  news.  Marion Davies  received  a  substantial  plug  in  the  last  one. 
Excessive  puffing  is  distasteful  and  unethical.  (Ken- 

wood theatre,  Chicago,  111.)  Good.  (Strand  theatre, Griswold,  la.) 

METRO-GOLDWYN-MAYER  ODDITY,  1.— "Golden 
Fleeces."  Very  interesting ;  about  sheep  raising. 
Some  beautiful  scenes.  (Fairfax  theatre,  Kilmarnock, 
Va.)  "Tokens  of  Manhood."  A  lot  of  naked  savages 
having  a  good  time  after  their  own  liking.  Very  un- 

pleasant. (Fairfax  theatre,  Kilmarnock,  Va.)  Fair. 
(Tlieatorium  theatre,  Emlenton,  Pa.)  "Strange 
Prayers."  Very  interesting  one-reel  subject.  Our 
patrons  like  these  Oddities.  (Majestic  theatre, 
Myerstown,  Pa.)  "The  Wicked  Kasimer."  Very interesting.  The  cats  did  their  work  well  and 
were  a  credit  to  the  cat  family  and  the  trainer. 
(Fairfax  theatre,  Kilmarnock,  Va.)  Some  of  these 
are  real  good  and  some  are  real  poor.  "Jungle 
Round  Up"  and  "An  African  Adventure"  were  good. 
(Armstrong  theatre,  Vanceboro,  Me.)  "Primitive 
Housekeeping."  This  is  an  interesting  Oddity.  It 
is  primitive,  all  right.  (Armstrong  theatre,  Vance- boro, Me.) 

OUR  GANG  COMEDIES,  2 — "Bamum  and  Ring- 
ling,  Inc."  Simply  great.  Our  Gangs  are  always 
good  for  extra  business  here.  Like  Cartoons,  they 
make  the  kids  continually  yell  for  more.  (Strand 
theatre,  Paoli,  Ind.)  Fair.  Below  Gang  average. 
(Opera  House,  Louisville,  Neb.)  "The  Big  Wallop." Seemed  to  please  the  older  folks  as  well  as  the 
kiddies.  (Opera  House,  Volin,  S.  D.)  "Crazy  House." Not  as  good  as  the  usual  Gang  comedies.  (Parkview 
theatre,  CoUierville,  Tenn.)  Not  much.  Real  com- 

edies are  becoming  quite  rare.  The  gang  seems  to 
be  fading  out.  (Fairfax  theatre,  Kilmarnock,  Va.) 
"Dog  Heaven."  A  poor  comedy.  More  sad  than 
funny.  Opera  House,  Louisville,  Neb.)  "Election 
Day."  By  golly,  we  don't  want  another  one  like this  for  a  long,  long  time !  Rather  poor  for  the 
Gang,  and  the  print  we  had  must  have  been  some 
kind  of  a  freak,  as  the  screen  result  looked  like 
someone  had  painted  our  projection  lenses  with  axle 
grease.  Titles  as  clear  and  sharp  as  any  we  ever 
projected,  but  the  picture  was  terrible.  And  the 
print  seemed  to  be  very  brittle  and  lifeless.  Too 
much  trickery,  both  kid  and  camera,  in  these  Gang 
pictures,  we  think.  Anyhow,  they  seem  to  have 
dropped  from  first  to  last  place  with  our  average 
patron.  Too  bad.  (Screenland  theatre,  Nevada,  O.) 
Below  average.  Our  Gang  is  slipping  fast  for  me. 
(Strand  theatre,  Pella,  la.)  A  very  good  comedy. 
Will  keep  them  laughing.  (Palace  theatre.  Rector, 
Ark.)  "Fair  and  Muddy."  Not  so  good  as  some Gang  comedies,  but  seemed  to  please.  My  patrons 
like  the  "Gang."  (Dreamland  theatre,  Ontario,  Ore.) 
"Growing  Pains."  First  "Our  Gang"  comedy  I 
have  played,  and  they  liked  it.  (Savoy  theatre,  Hoov- 

ersville, Pa.)  "Heebce  Jecbces."  One  of  the  best 
"Our  Gang"  comedies  shown  in  my  house.  (Opera 
House,  Volin,  S.  D.)  "Noisy  Noises."  This  is  a wow.  (Silver  Family  theatre,  Greenville,  Mich.) 
So-so.  (Texas  theatre.  Grand  Prairie,  Tex.)  This 
Gang  seems  to  be  slipping.  (Central  theatre,  Sel- 

kirk, Man.,  Can.)  Are  we  getting  hypercritical  or 
what?  Seems  as  if  these  Gang  comedies  don't  hit the  spot  like  they  used  to.  This  is  good  for  sOme 
laughs  and  is  still  better  than  most  of  the  junk 
floating  around  the  market,  but  honestly  "they  ain't 
what  they  usta  was."  (Screenland  theatre,  Nevada, 
O.)  Good  Gang  comedy.  These  Gang  comedies  need 
a  few  new  ideas.  Get  busy,  Mr.  Roach,  change  the 
locale  of  the  stories,  too.  How  about  a  travel  series? 
(Tivoli  theatre,  Winnipeg,  Man.,  Can.)  "The  Old 
Gray  Horse."  The  poorest  Gang  I  have  ever  run. 
Hardly  a  laugh.  (C!entral  theatre,  Selkirk,  Man., 
Can.)  A  very  funny  kid  comedy.  (Silver  Family 
theatre,  Greenville,  Mich.)  "Rainy  Days."  Good 
Gang  comedy.  (Star  theatre,  Trumansburg,  N.  Y.) 
"School  Begins."  A  very  funny  Gang  comedy.  (Sil- 

ver Family  theatre,  Greenville,  Mich.)  Trained  seals 
break  up  the  first  day  of  school,  and  the  result  is 
a  lot  of  excitement  for  the  Gang  and  a  flock  of 
laughs  for  the  audience.  Would  have  considered  this 
a  first-rate  Gang  comedy  if  the  photography  of  the 
first  reel  hadn't  been  so  "arty."  (Screenland  the- 
tre,  Nevada,  O.)  "The  Spanking  Age."  Without  a 
doubt  the  best  "Our  Gang"  to  date.  Metro  comedies 
are  the  best  on  the  market.  (Pioneer  theatre,  Robe- 
sonia.  Pa.)    Judging  from  audience  reaction  as  well 

as  our  own  opinion,  this  is  not  a  good  Gang  com- 
edy, or  at  least  much  below  average.  (Screenland 

theatre,  Nevada,  O.)  "Spooks  Spoofing."  Fair  com- 
edy. (Imperial  theatre,  Warrenton,  N.  C.)  "Yale 

Vs.  Harvard."  A  very  good  comedy.  (Imperial  the- atre, Warrenton,  N.  C.) 

PAIR  OF  TIGHTS,  2. — An  all-star  comedy  in  which 
Max  Davidson  did  not  appear.  However,  he  wasn't missed,  as  the  rest  of  the  gang  was  so  good  that 
patrons  didn't  take  time  off  from  laughing  to  worry 
about  him.  Good  comedy,  good  print,  good  photog- 

raphy.    Goody!     (Screenland   theatre,  Nevada,  O.) 
PLAYERS  AT  PLAY,  1. — Interesting  single  show- 

ing different  stars  at  exercise.  (Central  theatre,  Sel- kirk, Man.,  Can.) 

PUTTING  PANTS  ON  PHIUP,  1 — Very  funny 
for  three-fourths  of  the  way,  but  a  little  draggy  in 
spots.    (Rex  theatre,  Salmon,  Idaho.) 
SCREEN'S  FORECAST,  2.— Good  for  us  small 

towners.  MGM's  promise.  (Star  theatre,  Trumans- burg, N.  Y.) 

THAT  NIGHT,  1.— Very  good.  (Savoy  theatre, Hooversville,  Pa.) 

WHEN  MONEY  COMES,  2.— Just  fair,  too  much 
sameness.    (Central  theatre,  Selkirk,  Man.,  Can.) 

Paramount 

JIMMY  ADAMS  COMEDIES,  2.— "Crazy  to  Fly." 
A  real  good  comedy.  Can't  understand  the  reason for  so  many  reports  against  this  group.  They  please 
here.  (Community  theatre,  Kenedy,  Tex.)  "Goofy 
Ghosts."  Very  good  comedy.  Ghosts  and  spooks 
are  always  a  laugh  getter  in  comedies.  (Eagle  the- 

atre, Baltimore,  Md.)  "Holy  Mackerel."  Pine  com- edy which  filled  the  program  with  laughs.  (Boyal 
theatre,  Kimball,  S.  D.)  "Love  Shy."  Good  comedy and  plenty  of  action  and  laughs.  (Royal  theatre, 
Kimball,  S.  D.)  "Ocean  Blues."  Two  more  reels  of 1915  comedy  which  we  hope  our  patrons  will  forget. 
This  guy  Adams  is  just  one  step  up  from  Billy 
Dooley.  (Screenland  theatre,  Nevada,  O.)  "Swiss 
Movements."  Good.  (Gem  theatre,  Greenriver,  Utah.) 
My  first  one  and  I  am  well  pleased.  A  good,  clean 
two-reeler.    (Community  theatre,  Kenedy,  Tex.) 
CONFESSIONS  OF  A  CHORUS  GIRL,  Frances 

Lee,  2. — "Believe  It  or  Not."  More  fun  from  the 
chorus  girls'  series.  They  all  have  snap  as  well  aa 
comedy.  (Isabelle  theatre,  Stevenson,  Ala.)  Good 
comedy,  chorus  girls  and  everything.  (Crystal  the- 

atre, Wayne,  Neb.)  "Footlight  Fanny."  Only  fair. 
(Midway  theatre,  Martinsville,  Va.)  "Nifty  Num- 

bers." Another  one  of  the  chorus  girls'  series,  and 
they  are  certainly  fine.  This  series  will  draw.  (Isa- 

belle theatre,  Stevenson,  Ala.)  "Picture  My  Aston- 
ishment." A  very  poor  two-reel  comedy.  (Midway 

theatre,  Martinsville,  Va.)  Not  a  laugh  in  the 
whole  two  reels  of  this.  (Midway  theatre,  Martins- 

ville, Va.)  It  will  pass  if  you  have  nothing  better. 
(Texas  theatre.  Grand  Prairie,  Tex.)  "Skating 
Home."  First  of  "Confessions  of  a  Chorus  Girl" 
series  and  hope  they  improve  some.  (Midway  the- 

atre, Martinsville,  Va.)  Good  comedy.  (Sun  the- 
atre, Plainwell,  Mich.)  A  very  good  comedy.  (Silver 

Family  theatre,  Greenville,  Mich.)  The  first  of  the 
"(Confessions  of  a  Chorus  Girl"  I  have  had.  I  wish 
it  were  the  last.  (Texas  theatre.  Grand  Prairie, 

Tex.) 

DANCING  TOWN,  The,  2.— The  usual  Paramount 
novelty.     (Midway  theatre,  Martinsville,  Va.) 
BILLY  DOOLEY  COMEDIES,  2.— "Campus  Cuties." A  good  comedy.  (Gem  theatre,  Greenriver,  Utah.) 

"Dizzy  River."  Good.  Billy  always  clicks  here. 
(Auditorium  theatre.  Laurel,  Neb.)  "Dizzy  Sights." Plenty  action  and  laughs  in  this.  Have  liked  all 
of  the  Dooley  comedies  so  far.  (Sun  theatre,  Farwell, 
Neb.)  "Goofy  Gob."  Fair,  nothing  to  rave  about. 
"Goofy  Ghosts,"  his  previous  comedy  we  ran,  wafl 
a  cracker-jack,  but  this  could  not  reach  their  funny 
spot.  (Rex  theatre,  Maysville,  Mo.)  "Gobs  of  Love." This  star  makes  them  better  and  better.  You  caanot 
beat  Dooley.  (Isabelle  theatre,  Stevenson,  Ala.) 
Good.  Dooley  always  hands  out  laughs.  His  laughs 
and  kicking  stunt  makes  him  liked  here.  (Pearl 
theatre,  Youngwood,  Pa.)  Have  seen  better  from 
Dooley.  (Central  theatre,  Selkirk,  Man.,  Can.)  Crazy 
comedy.  (Silver  Family  theatre,  Greenville,  Mich.) 
"Off  the  Deck."  Not  as  good  as  Billy  has  been  mak- 

ing. (Midway  theatre,  Martinsville,  Va.)  "She- 
Going  Sailor."  By  far  Dooley's  best  picture,  but 
they  are  always  Doolier  and  better.  (Isabelle  the- 

atre, Stevenson,  Ala.)  Not  much  to  this  one.  Sor- 
riest Dooley  comedy  we've  had.  (Opera  House,  Ft. 

Payne,  Ala.)  Funny  comedy.  (Silver  Family  the- 
atre, Greenville,  Mich.)  The  best  Dooley  we've  ever had.  Full  of  laughs  from  start  to  finish.  (Plainview 

theatre,  Plainview,  Neb.)  Dandy  comedy.  (Plenty 
of  laughs.  (Sun  theatre,  Plainwell,  Mich.)  Good. 
Dooley  masquerading  as  a  woman  is  a  scream.  (Cen- 

tral theatre,  Selkirk,  Man.,  Can.)  "Water  Bugs." A  good  comedy  that  pleased.  (Opera  House,  Volin, 
S.  D.)  Just  fair.  Not  as  good  as  previous  Dooley's. 
(Sun  theatre,  Farwell,  Neb.)  "Dizzy  Divers."  A 
good  "nutty"  comedy.    (Silver  Family  theatre.  Green- 
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ville,  Mich.)  Very  good,  very  snappy.  (Cozy  the- 
atre, Duchesne,  Utah.)  Good.  (Gem  theatre,  Green- 

river,  Utah.)  "Easy  Curves."  Phooey,  virhat  a mess!  This  might  have  been  a  knockout  twenty 
years  ago,  but  it's  simply  awful  today.  (Screenland 
theatre,  Nevada,  O.)  "A  Mooney  Mariner."  Mlra- bile  dictu,  this  was  almost  good !  Novel  picture  and 
good  photography,  but  Dooley  poisons  it.  However, 
it  got  lots  of  laughs  and  is  therefore  passed  with 
great  relief.  Rotten  print.  (Screenland  theatre. 
Nevada,  O.)  "Oriental  Hugs."  A  very  funny  com- 

edy. (Silver  Family  theatre,  Greenville,  Mich.)  Billy 
Dooley  is  still  a  goofy  gob  and  this  time  he  is  in 
Turkey.  (Midway  theatre,  Martinsville,  Va.)  "Sea 
Food."  All  the  Dooleys  we  have  played  have  been 
good.    (Rose  theatre,  Sumas,  Wash.) 
JACK  DUFFY  COMEDIES,  2.— "Half  Back  Han- 

nah." It's  real  slap  stick  and  pleased  about  100 
per  cent.  (Princess  theatre,  Troy,  Ala.)  "Long 
Hose."  Excellent.  The  best  Duffy  yet.  (Central 
theatre,  Selkirk,  Man.,  Can.)  "Papa  Spanks."  Fair. 
(Texas  theatre.  Grand  Prairie,  Tex.)  "Campus 
Cnties."  Good  comedy,  as  Jack  Duffy  always  makes 
them  laugh  all  the  way  through  it.  (Royal  theatre, 
Kimball,  S.  D.)  "Fighting  Fanny."  Very  good. 
(Gem  theatre,  Greenriver,  Utah.)  "Hot  Papa." 
Good  comedy  from  Paramount  for  a  change.  (Screen- 
land  theatre,  Nevada,  O.)  "Loose  Change."  Good 
comedy.  (Silver  Family  theatre.  Greenville,  Mich.) 
Not  as  good  as  some  of  the  other  Duffy  comedies. 
(Midway  theatre,  Martinsville,  Va.)  "Nifty  Nags." Good  comedy  with  Jack  Duffy.  He  always  brings 
out  the  laughs  and  makes  everybody  happy.  (Royal 
thgatre,  Kimball,  S.  D.)  This  one  brought  plenty 
of  laughs.  (Lake  theatre.  Upper  Lake,  Cal.)  Duffy 
is  good  in  this.  Pleased  all.  (Town  Hall,  Carmel, 
Me.)  A  dandy.  (Gem  theatre,  Greenriver,  Utah.) 
"Hot  Scotch."  Just  an  average  comedy.  Neither 
good  nor  bad.  (Central  theatre,  Selkirk,  Man.,  Can.) 
It  steps  high  and  fast  from  the  go  off  and  keeps  it 
up  to  the  end.  If  all  his  comedies  are  like  this  I 
would  like  a  lot  of  them.  (Cozy  theatre,  Duchesne, 
Utah.)  An  extra  good  funny  comedy.  (Silver  Fam- 

ily theatre,  Greenville,  Mich.) 
HOME  GIRL,  THE,  2.— Here's  where  Paramount should  star  Jannings,  von  Stroheim  and  Menjou.  as 

far  as  drawing  power  for  us  is  concerned.  (Midway 
theatre,  Martinsville,  Va.) 
EDWARD  EVERETT  HORTON  COMEDIES,  2  

"Dad's  Choice."  Fair  comedy,  nothing  extra. 
(Screenland  theatre,  Nevada,  O.)  "Vacation  Waves." Warning :  Look  over  your  comedy  bookings  and  set 
in  another  one  where  this  one  is  booked.  Sorriest 
excuse  I  have  ever  seen.  (Opera  House,  Ft.  Payne, 
Ala.)  Nothing  to  rave  about.  (Auditorium  theatre. 
Laurel,  Neb.)  "Behind  the  Counter."  Not  so  good. (Gem  theatre,  Greenriver,  Utah.)  Just  a  lot  of 
foolish  action  around  the  counter,  that's  all.  (Royal 
theatre,  Kimball,  S.  D.)  "Call  Again."  A  sigh  of 
relief.  My  last  Horton,  thank  goodness.  (Central 
theatre,  Selkirk,  Man.,  Can.)  Horton  delivers  a 
comedy  that  is  good.  What  do  you  know  about 
that?  (Texas  theatre.  Grand  Prairie,  Tex.)  Very 
poor.  (Midway  theatre,  Martinsville,  Va.)  "Dad's 
Choice."  Good.  (Gem  theatre,  Greenriver,  Utah.) 
"Horse  Shy."  Good ;  lots  of  laughs  for  the  patrons. 
(Tivoli  theatre,  Mishawaka,  Ind.)  Better  than  most 
Hortons.  (Lake  theatre.  Upper  Lake,  Cal.) 
"Scrambled  Weddings."  Very  good.  (Gem  theatre, 
Greenriver,  Utah.)  "Vacation  Waves."  Fair. 
(Texas  theatre.  Grand  Prairie,  Tex.)  Nothing  great. 
Just  fair.  (Sun  theatre,  Plainwell,  Mich.)  Who 
told  Paramount  this  was  a  comedy?  (Central  the- 

atre, Selkirk,  Man.,  Can.) 
HOT  SPARKS,  2.— Good  comedy.  (Silver  Family 

theatre,  Greenville,  Mich.) 
INKWELL  CARTOONS,  "Koko  Kicks."  Pretty 

good  for  this  cartoon  series.  Drew  a  good  many 
laughs.  Good  photography.  (Screenland  theatre, 
Nevada,  O.)  "Noise  Annoys  Koko."  Clever  car- 

toon. Enjoyed  immensely  by  the  kiddies.  A  few 
adults  have  told  us  that  these  cartoons  bore  them. 
However,  the  majority  of  adults  seem  to  enjoy  them. 
(Majestic  theatre,  Myerstown,  Pa.)  Good  come- 

dies. (Gem  theatre,  Greenriver,  Utah.)  "Koko  Hops 
Off."  Okay  filler  only.  These  Inkwells  have  some 
clever  cartooning,  but  do  not  take  as  well  with  our 
people  as  Universal's  Oswalds.  (Screenland  theatre, 
Nevada,  O.)  "Koko  the  Knight."  The  best  Koko 
Kartoon  we  have  ever  had.  Compare  favorably  with 
any  other  cartoon  series.  If  they  were  all  as  good 
as  this  one  we  would  like  the  series  fine.  (Screen- 
land  theatre,  Nevada,  O.)  "KokCs  Klock."  Well, 
well.  Another  good  Koko  Kartoon.  (Screenland 
theatre,  Nevada,  O.)  "Koko  the  Kop."  Neat  little 
filler.    Good  print.    (Screenland  theatre,  Nevada,  O.) 
JUST  THE  TYPE.  Neal  Burns,  2.— Good.  (Gem 

theatre,  Greenriver,  Utah.) 
KRAZY  KAT  COMEDIES,  I  believe  the  chil- 

dren would  try  to  mob  me  if  I  would  discontinue 
these.  (Waverly  theatre.  Poolesville.  Md.)  Still  an- 

other good  cartoon.  (Gem  theatre,  Greenriver.  Utah.) 
We  have  reported  on  these  before,  but  the  more  we 
run  the  worse  we  hate  them.  We  wanted  to  book 
a  few  to  try  them,  but  no,  we  had  to  book  them  for 

a  whole  year  or  we  couldn't  have  them  at  all.  Well, 
we  have  tried  them  and  we  don't  want  any  more. 
No,  thank  you!  (Bonny  theatre,  Mansfield,  Mo.) 
"Ah  Gay  Vienna."  These  cartoons  seem  to  please 
the  kiddies  but  that's  all.  (Ci'ystal  theatre.  Many, 
La.)  "For  Crime's  Sake."  Usual  Krazy  Kat  Kar- 

toon. (Screenland  theatre,  Nevada,  O.  "Pie  Curs." 
Good  filler.  These  "krazy"  cartoons  are  all  right, 
we  will  admit.  (Screenland  theatre.  Nevada,  O.) 
"Rail  Bode."  Good  Cartoon,  and  the  first  Krazy 
print  we  have  had  in  good  shape.  (Screenland  thea- 

tre, Nevada,  O.)  "School  Daze."  Usual  Krazy  Kat Kartoon.  Okay  for  filler.  Usual  Paramount  print. 
(Screenland  theatre,  Nevada,  O.  "Topsy  Turvy." 
The  best  of  Paramount's  short  stuff,  to  our  notion, 
are  these  Krazy  Kat  Kartoons,  and  that  isn't  saying 
a  whole  Filler  class  only.  (Screenland  theatre,  Ne- 

vada, O.)  SANDY  McDUFF  COMEDIES,  2.— "Lay 
on  McDoff."  Great  comedy.  Satire  on  prize  fights. 
(Isabelle  theatre,  Stevenson,  Ala.)  An  extra  good 
comedy.  (Silver  Family  theatre,  Greenville,  Mich.) 
Good.  McDuff  manages  a  prize  fighter  who  can  fight 
only  when  the  sound  of  a  bag-pipe  makes  him  mad. 
(Central  theatre,  Selkirk,  Man.,  Canada.)  "Should 
Scotchmen  Marry?"  Good  comedy,  but  not  up  to 
star's  usual  pictures.  (leabelle  theatre,  Stevenson. 
Ala.) 

MAD  SCRAMBLES,  Neal  Burns,  2.— Same  old 
hooey  put  together  in  the  same  old  way.  Plain  silly. 
(Screenland  theatre,  Nevada,  O.) 
PARAMOUNT  NEWS,  1.— No.  11.  I  thought  this 

better  than  the  average  Paramount  News.  My  pa- 
trons don't  like  this  news  as  well  as  the  Fox  News. 

(Armstrong  theatre,  Vanceboro,  Me.)  These  are  good 
newsreels,  but  aren't  as  young  as  we  would  like them.  Bonny  theatre,  Mansfield,  Mo.)  No.  15.  These 
should  be  named  Paramount's  Air  News — all  about airplanes.  I  do  wish  they  could  find  something  else 
besides  aeroplanes  to  film.  (Armstrong's  theatre, Vanceboro,  Me.)  On  our  second  year  and  find  it  to 
be  a  satisfactory  newsreel.  (Legion  theatre.  Holy- 
rood,  Kan.)  Airplanes,  airplanes,  airplanes,  (Har- 

vard theatre.  Harvard,  Neb.)  Good  news  reel,  but 
so  old  it  is  ancient  history  when  I  show  it.  (H.  & 
S.  theatre.  Chandler,  Okla.) 

PARAMOUNT    NOVELTY,  2.— "Adoration."  A two  reel  drama  that  I  would  call  a  classic  and  is  fit 
for  a  place  on  any  program.  Print  good.  (Eagle 
theatre,  Baltimore,  Md.)  "Fantasy."  Here  is  a  re- port on  this  picture  and  at  the  same  time  a  reply 
to  Brother  Walker  of  Grand  Prairie,  Tex.,  as  per  his 
offer  in  the  November  24th  issue  of  the  "Herald- 
World."  A  bung-hole  without  the  barrel.  Now 
Brother  Walker,  rush  along  that  hand  colored  photo 
of  a  silent  truthful  salesman.  It  is  bound  to  cause 
a  sensation.  (Mission  theatre,  Santa  Paula,  Cal.) 
Well,  well,  at  last  we  got  the  much  discussed  Para- 

mount novelty  which  has  mystified  our  brothers.  We 
got  a  lot  of  fun  (  ?)  out  of  this  from  listening  to  the 
squawks  of  our  patrons.  Anyone  who  likes  these  is 
welcome  to  our  share  of  them.  (Screenland  theatre, 
Nevada,  O.)  To  any  exhibitor  who  will  view  this 
and  then  write  me  what  it  is,  or  what  it  is  about, 
I  will  mail  a  hand-colored  photograph  of  a  silent, 
truthful  film  salesman.  (Texas  theatre.  Grand 
Prairie.  Tex.)  "Frenzy."  Another  of  the  Paramount 
novelties  and  we  didn't  like  this.  "Toddles"  was  the 
best  so  far  of  this  series.  (Gem  theatre,  Greenriver, 
Utah.)  A  terrible  piece  of  cheese.  Of  course,  some 
people  like  cheese  but  it  happens  to  be  out  of  our 
diet.  The  only  novel  part  of  this  so-called  "novelty" is  the  absence  of  the  printed  word — no  subtitles. 
Otherwise  away  below  par.  Why  we  bought  this  is 
now  a  mystery  to  us.  (Screenland  theatre,  Nevada, 
O.)  "Toddles."  This  is  the  best  novelty  yet.  Good 
comedy.  (Gem  theatre,  Greenriver,  Utah.)  Well  I'll 
be  tarred  and  feathered  if  this  wasn't  a  surprise ! Was  all  cocked  and  primed  to  agree  with  patrons 
that  "these  novelties  are  the  bunk,"  but  actually  re- ceived good  comments  on  this.  The  fade-out  scene 
make  'em  roar.  Adventure  of  a  toddling  infant  on 
the  farm.  Excellent  print  and  photography.  Screen- 
land  theatre,  Nevada,  O.)  "Two  Masters."  We 
pulled  this  after  the  first  showing.  Absolutely  noth- 

ing to  these  Paramount  Novelties.  (Midway  theatre, Martinsville,  Va.) 

BOBBY  VERNON  COMEDIES,  2.— "Foot  Loose 
Wimmen."  Good  comedy.  Vernon  always  pleases. 
(Isabelle  theatre,  Stevenson,  Ala.)  "Sock  Exchange." Fair  slapstick  comedy.  Vernon  is  not  popular  here. 
(Majestic  theatre.  Myerstown,  Pa.)  Jiist  a  fair  com- 

edy. (Central  theatre,  Selkirk,  Man.,  Can.)  Bobby 
is  quite  a  favorite  here  and  he  goes  over  good  in 
this  one.  (Auditorium  theatre,  Laurel,  Neb.) 
"Splash  Yourself."  A  good  comedy,  with  lots  of 
laughs  for  old  and  young.  (Opera  House,  Volin, 
S.  D.)  "Sweeties."  Good  comedy.  (Gem  theatre, 
Greenriver,  Utah.)  "Why  Gorillas  Leave  Home." Bobby  Vernon  has  slipped  a  little  and  his  comedies 
are  not  as  good  as  they  were  about  six  months  ago. 
(Midway  theatre,  Martinsville,  Va.)  Got  the  laughs. 
(Texas  theatre.  Grand  Prairie,  Tex.)  "Crazy  to  Fly." 
Nothing  to  waste  ink  on,  but  it  will  pass.  'The 
Bobby  Vernon's  are  the  best  of  the  Christie  comedies. 
Screenland  theatre,  Nevada,  O.)    We  have  liked  all 

of  these  comedies  from  Paramount  and  this  is  an- 
other good  one.  (Gem  theatre,  Greenriver,  Utah.) 

"Hot  Sparks."  Rather  disappointed  with  this  Vernon 
comedy.  He  deserves  a  better  fate.  (Central  thea- 

tre, Selkirk,  Man.,  Canada.)  Pretty  good.  (Midway 
theatre,  Martinsville,  Va.)  "Save  the  Pieces."  This was  very  good  and  everylKjdy  enjoyed  it.  (Royal 
theatre,  Kimball,  S.  D.)  Fine  comedy.  (Sun 
theatre,  Plainwell,  Mich.)  "Stop  Kidding."  Nothing to  get  excited  over.  Have  seen  many  better  from 
Vernon.  (Central  theatre,  Selkirk,  Man.,  Can.)  This 
is  a  good  one.  (Silver  Family  theatre,  Greenville, 
Mich.)  "Wedding  Wows."  He  has  made  better. 
(Gem  theatre,  Greenriver,  Utah.)  Ho-hum !  The 
same  old  stuff.  You've  seen  it  a  hundred  times.  Nice 
bright  photography.    (Screenland  theatre,  Nevada,  O.) 
WATER  BUGS,  2.— Fine  comedy.  (Sun  theatre, Plainwell,  Mich.) 

Pathe 

AESOP'S  FABLES,  The  best  cartoons  on  the market.  (Egyptian  theatre,  Bala-Cynvyyd,  Pa.) 
"Alaska  or  Bust."  These  Fables  have  certainly  im- proved since  five  or  six  years  ago.  (Trags  theatre, 
Neillsville,  Wis.)  "Sunny  Italy."  Fair.  (Armstrong 
theatre,  Vanceboro,  Me.)  Good  entertainment  for  the 
children.  We  run  them  once  a  week.  Most  of  these 
fables  are  very  good.  (Fairfax  theatre,  Kilmarnock, 
Va.)  "Alaska  or  Bust."  Aesop  Fable — E<xtra  good 
Fable,  funny.     (Fairfax  theatre,  Kilmarnock,  Va.) 
ALL  ABOARD,  2.— Smitty  Comedy.  This  pleased 

everybody.  (Victoria  theatre,  Carberry,  Man.,  Can- 
ada.) 

ANYTHING  ONCE,  Mabel  Norraand,  2.— Fair 
enough  comedy.  (Majestic  theatre.  Eureka,  Mont., 
Can.) 

ASSISTANT  WIVES,  2.-— A  good  funny  comedy. 
(Silver  Family  theatre,  Greenville,  Mich.) 
BICYCLE  FURT,  THE,  2.— Funny  comedy.  (Sil- 

ver Family  theatre,  Greenville,  Mich.)  Good  comedy; 
laughs  aplenty.     (Majestic  theatre.  Eureka,  Mont.) 
CAMPUS  VAMP,  2.— The  only  good  comedies  Mack 

Sennett  made  for  Pathe  are  the  Girl  Comedies.  Book 
every  one — they're  great.  (Tivoli  theatre,  Winnipeg, 
Man.)  An  extra  good  two  reeler.  (Silver  Family 
theatre,  Greenville,  Mich.)  Here  is  a  peach  of  a 
comedy ;  out  of  the  ordinary.  Biggest  part  in  techni- 

color and  it  pleased  all.  Best  for  a  long  time. 
(Crystal  theatre,  Wayne,  Neb.) 

CAPTAIN  KIDD'S  KID,  Harold  Lloyd,  2.— A  re- issue that  made  them  laugh.  Rather  old  but  what  dif- 
ference does  it  make  if  it  pleased.  Print  good. 

(Eagle  theatre,  Baltimore,  Md.) 
CAUGHT  IN  THE  KITCHEN,  Billy  Bcvan,  2  

A  good  comedy.  (Silver  Family  theatre,  Greenville, 
Mich.)  Good  comedy.  (Fairfax  theatre,  Kilmarnock, 

Va.) 

CHARLIE  CHASE  COMEDIES,  2.— "Are  Brunettes 
Safe."  (Gem  theatre,  Greenriver,  Utah.)  'Bromo 
&  Juliet."  Plenty  good.  Kept  them  laughing.  (In- 

stitute theatre.  Oak  Ridge,  N.  C.)  "Many  Snappy 
Returns."  As  usual,  Charlie  Chase  pleases  the  gang. 
Print  good.  (Eagle  theatre,  Baltimore,  Md.)  An- 

other good  one  from  Charlie.  (Gem  theatre,  Green- 
river. Utah.)  "A  One  Mamma  Man."  Another  good 

one  from  Charley  Chase.  (Gem  theatre,  Greenriver, 
Utah.) 

CHICKEN,  THE,  2.— Funny  comedy.  (Silver  Fam- 
ily theatre,  Greenville,  Mich.)  Here's  a  real  comedy, 

wish  we  could  get  more  like  it.  (Sun  theatre.  Plain- well,  Mich.) 

CHICKEN  FEED,  2.— Very  good,  if  not  the  best 
played  so  far.    (Grand  theatre,  Breese,  111.) 
COLLEGE  KIDDO,  2.— O.  K.  It  sure  brought  the 

laughs.  (Rex  theatre,  Maysville,  Mo.)  Right  smart 
two  reeler.     (Majestic  theatre.  Eureka,  Mont.) 
CURED  IN  THE  EXCITEMENT,  Billy  Bevan,  2.— 

Fair  comedy.    (Sun  theatre,  Kansas  City,  Mo.) 

ALICE  DAY  COMEDIES,  2.— "Her  Actor  Friend." A  very  good  comedy.  (Institute  theatre.  Oak  Ridge, 
N.  C.)  "The  Plumber's  Daughter."  Very  good. 
Sure  got  lots  of  laughs.  (Opera  House,  Louisville, 

Neb.) 

DUMB  WAITERS,  2.— A  very  good  comedy.  (Sil- 
ver Family  theatre.  Greenville,  Mich.)  Fairly  dumb. 

(Majestic  theatre.  Eureka,  Mont.) 
FLIRTY  FOUR  FLUSHER,  Madeline  Hurlock,  Billy 

Bevan,  2. — Quite  a  surprise  in  this  one.  Bill  Bevan 
leaves  his  mustache  off  and  Madeline  Hurlock  appears 
as  a  waitress  to  make  a  very  good  comedy.  (Gem 
theatre,  Greenriver,  Utah.) 
FLUTTERING  HEARTS,  CharUe  Chase,  2.— Very 

good.     (Gem  theatre,  Greenriver,  Utah.) 
FLYING  ELEPHANTS,  2.— Fair  comedy.  (Silver 

Family  theatre,  Greenville,  Mich.) 
GALLOPING  GHOSTS,  2.— A  funny  comedy.  (Sil- ver Family  theatre,  Greenville,  Mich.) 
GIRLS  FROM  NOWHERE,  2.— A  good  scenic  for 

the  tired  business  man,  but  there  aren't  any  of  the 
Jaspers  here.  It's  not  so  good  for  the  small  towns. 
(Armstrong's  theatre,  Vanceboro,  Me.)    This  is  our 
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first  one  of  the  Sennett  girls,  and  I  can't  say  very much  for  them.  (Sun  theatre,  Plainwell,  Mich.)  An 
extra  funny  two  reeler.  (Silver  Family  theatre, 
Greenville,  Mich.) 
GOLD  DIGGER  OF  WEEPAH,  Billy  Bcvan,  2.— 

Average  comedy.  It  made  them  laugh.  Print  good. 
(Eagle  theatre,  Baltimore,  Md.) 
HIS  UNLUCKY  NIGHT,  2.— Good  comedy.  (Silver 

Family  theatre,  Greenville,  Mich.) 
HAWK  OF  THE  HILLS,  Serial,  Walter  Miller. 

Allene  Ray,  10  chapters. — We  have  run  a  number  of 
good  seriale,  but  this  has  held  a  steady  patronage,  and 
I  think  the  best  Pathe  has  put  out.  (Gem  theatre, 
Pontotoc,  Mise.)  Guese  this  is  the  first  serial  the 
town  has  gazed  at  for  years.  Even  some  of  the  old 
heads  didn't  know  what  it  was  all  about.  Anyway I  billed  the  first  chapter  like  a  circue  and,  boy,  it 
pulled  them  in.  Whether  they  will  stick  ie  the  ques- 

tion. Starts  off  fairly  well,  but  could  be  a  little  more 
action  in  it.  (Auditorium  theatre.  Laurel,  Neb.)  On 
fourth  chapter  and  not  holding  up  so  well.  How- 

ever, I  heard  'em  swear  when  the  caption  said : 
"Next  chapter  to  follow,"  etc.,  and  that's  a  pretty good  sign.  (Auditorium  theatre.  Laurel,  Neb.)  Very 
good  serial.  Draws  fairly  well,  though  star  is  un- 

known here.  (Jackson  theatre,  Flomaton.  Ala.)  This 
one  is  terrible  but  it  has  brought  my  Wednesday  and 
Thursday  receipts  up  15  per  cent,  so  I  can't  kick. 
The  story,  if  any,  is  put  together  for  the  average  12- 
year-old's  intelligence.    (Rabun  theatre,  Clayton.  Ga.) 
HOUSE  WITHOUT  A  KEY,  The,  Serial,  Allene 

Ray,  12  chapters. — The  best  serial  that  I  have  run. 
Increased  attendance  about  15  per  cent  and  holding 
them.  Picture  a  little  oid  but  film  in  perfect  condi- 

tion.    (Waverly  theatre,  Poolesville,  Md.) 
LOVE  AT  FIRST  FLIGHT.  Flock  of  bathing  gals, 

Daphne  Pollard  in  a  funny  grotesque  dance.  Cat 
and  mouse  provoke  merriment.  Pretty  good  comedy. 
(Majestic  theatre.  Eureka,  Mont.) 
HARRY  LANGDON  COMEDIES,  2.— "Fiddle- 

sticks." Funny.  (Silver  Family  theatre,  Greenville. 
Mich.)  "Saturday  Night."  A  very  funny  comedy. 
(Silver  Family  theatre.  Greenville,  Mich.)  "Soldier 
Man."  This  is  certainly  a  real  comedy.  Very  funny. 
None  of  them  have  a  thing  on  Langdon  in  two-reel 
comedies,  where  he  should  stay.  (Silver  Family  thea- 

tre, Greenville,  Mich.) 
MAN  WITHOUT  A  FACE,  The,  Serial,  Allene  Ray. 

Walter  Miller,  10  chapters. — Have  played  this  and 
found  it  very  good.  (Midway  theatre,  Martinsville, 
Va.)  Have  just  completed  the  five  chapters  and  con- 

sider this  veiy  good.     (Rex  theatre,  Maysville,  Mo.) 
MARK  OF  THE  FROG,  Serial,  10  chapters.— Very 

good  from  beginning  to  end.  (Midway  theatre,  Mar- 
tinsville, Va.) 

MASKED  MENACE,  THE,  Serial,  Jean  Arthur, 
Larry  Kent,  10  chapters. — On  the  seventh  episode 
and  going  over  better  than  any  serial  I  have  u.sed  for 
a  long  time.  Good  scenery  and  good  story.  Mystery 
element  seems  to  be  holding  up  good.  (Greenhalgh 
theatre,  Ferron.  Utah.)  Have  just  completed  this 
and  it  seemed  to  give  very  good  satisfaction.  (Mid- 

way theatre,  Martinsville,  Va.) 
MODESTY  SHOP,  2.— Fair  comedy.  (Silver  Fam- 

ily theatre,  Greenville,  Mich.) 
MOTOR  BOAT  MAMAS.  A  good  rough  and  ready 

comedy.  (Fairfax  theatre.  Kilmarnock,  Va.)  A 
rough  comedy.  (Silver  Family  theatre,  Greenville, 
Mich.) 
NO  SALE,  2.— Good  comedy.  (Silver  Family  thea- 

tre. Greenville,  Mich.) 
ON  THE  FRONT  PAGE,  2.— Good.  (Gem  theatre. 

Greenriver,  Utah.)  Good.  (Theatorium  theatre,  Em- 
lenton,  Pa.) 
ONE  HOUR  MARRIED,  Mabel  Normand,  2.— This 

wasn't  a  comedy,  it  wasn't  anything.  (Majestic  thea- tre. Eureka,  Mont.) 
OUR  GANG  COMEDIES,  2.  —  "The  Glorious 

Fourth."  Just  a  "Gang,"  have  seen  better.  Maybe 
I'm  fed  up  on  them.  (Majestic  theatre.  Eureka, 
Mont.)  Good.  Haven't  seen  a  bad  one  yet.  (Gem 
theatre,  Greenriver,  Utah.)  "Love  My  Dog."  Very 
good.  Everyone,  it  seems,  has  told  us  how  good  it 
was.  (Gem  theatre.  Greenriver,  Utah.)  "Playing 
Hookey."  Very  good.  (Grand  theatre.  Breese,  111.) 
"Ten  Years  Old."  Good  comedy.  (Gem  theatre, 
Greenriver,  Utah.)  "Tired  Business  Men."  Good  as 
they  generally  are.  This  had  some  poor  photography 
at  the  first.     (Gem  theatre,  Greenriver,  Utah.) 
PATHE  CHRISTIE  COMEDIES,  2.— Going  over  big 

with  us.     (Waverly  theatre,  Poolesville.  Maryland.) 
PATHE  COMEDIES,  2.— Been  using  for  three 

years.  As  good  or  better  than  any  other.  (New 
theatre,  DeWitte,  Ark.) 
PATHE  NEWS,  1.— Always  a  good  and  diversified 

entertainment.  Maybe  some  of  the  other  outfits  have 
as  good  or  better  news  reels,  but  if  so  I  haven't 
seen  them.  (Trags  theatre.  Neillsville,  Wis.)  Hav- 

ing come  to  the  end  of  our  contract  period  and  find- 
ing our  name  on  the  dotted  line  for  another  news 

service,  we  needs  must  leave  Pathe  for  a  while.  Glad 
to  report  that  our  chief  emotion  is  regret.     We  con- 

sider Pathe  News  one  of  the  best,  and  like  the  serv- 
ice from  Cleveland  Exchange.  (Screenland  theatre, Nevada,  O.) 

PATHE  REVIEW,  1.— No.  91.  This  is  Pathe's 18th  Anniversary  number  and  is  extra  good.  Pathe 
is  still  out  there  in  front  hitting  on  all  six.  (Trags 
theatre,  Neillsville,  Wis.)  The  new  Review  is  the 
best  novelty  reel  in  existence,  I  think.  (Sun  theatre, 
Kansas  City,  Mo.)  Good.  Are  always  of  interest, 
and  the  Pathecolor  sections  are  fine.  (Theatorium, 
Columbia  Falls,  Mont.)  With  its  new  dress,  the 
Pathe  Review  is  a  good  addition  to  anyone's  screen. Always  clean  and  entertaining.  (Trags  theatre, 
Neillsville,  Wis.)  Good  on  any  program.  Always 
something  to  interest  your  crowd.  (Reel  Joy  thea- 

tre. King  City,  Cal.) 
PEACHES  AND  PLUMBERS.  2.— Very  good. 

(Gem  theatre,  Greenriver,  Utah.) 
RUN  GIRL  RUN,  2.— A  fair  comedy :  print  in 

poor  condUion.     (Legion  theatre,  Elmwood.  Wis.) 
SMITH  FAMILY  SERIES,  2.— "Smith's  Candy 

Shop."  I  tell  you,  they  don't  make  better  comedies 
than  these  Smith's.  (Majestic  theatre.  Eureka, 
Mont.)  "Smith  Family  Life."  A  funny  two  reeler. 
(Silver  Family  theatre.  Greenville,  Mich.)  "Smith's 
Pony."  Sure  it's  good.  This  Smith  bunch  is  okey. 
(St  rand  theatre,  Paoli,  Ind.)  *'Smith's  Army  Life." 
Very  funny  comedy.  (Silver  Family  theatre.  Green- 

ville. Mich.)  "Smith's  Candy  Shop."  Just  a  few 
laughs  in  this  one.  The  elephant  was  good,  how- 

ever. (Armstrong  theatre.  Vanceboro,  Me.)  Good 
comedy.  (Silver  Family  theatre.  Greenville,  Mich.) 
"Smith's  Cousin."  Every  Smith  comedy  is  a  winner. 
(Majestic  theatre.  Eureka.  Mont.)  "Smith's  Cust- 

omer." Every  one  of  these  Smith  comedies  is  good. 
Full  of  good  laughs.  (Majestic  theatre.  Eureka, 
Mont.)  Fair.  (Opera  House,  Louisville,  Neb.) 
"Smith's  Holiday."  Good.  (Bijou  theatre,  Conway, 
N.  H.)  Fair  comedy.  (Silver  Family  theatre,  Green- 

ville. Mich.)  One  of  the  best  of  this  series.  (Sun 
theatre,  Kansas  City,  Mo.) 
SHOULD  SLEEPWALKERS  MARRY,  Billy  Bevan, 

2. — Good.  (Gem  theatre.  Greenriver.  Utah.)  (Jood. 
Better  than  the  usual  Bevan  comedies.  (Crystal 
theatre.  Many,  La.)  Good  comedy.  (Silver  Family 
theatre.  Greenville,  Mich.) 
SPORTLIGHT,  1.— "Flying  Feet."  My  patrons 

did  not  care  much  for  this.  (Armstrong  theatre. 
Vanceboro.  Me.)  Did  not  like  it  here.  (Armstrong 
theatre,  Vanceboro,  Me.)  We  like  this  reel  fine.  Is 
extra  good  bet.     (Reel  Joy  theatre.  King  City,  Cal.) 
SWIM  PRINCESS.  2.— Good  comedy.  (Silver  Fam- 

ily theatre.  Greenville.  Mich.) 
TAXI  BEAUTIES.  2.— Silly.  A  good  cartoon  is 

worth  more  than  one  of  these  things.  (Theatorium. 
Columbia  Falls,  Mont.) 
TAXI  FOR  TWO,  2.— Fair,  just  fair.  (Majestic 

theatre.  Eureka,  Mont.) 

TAXI  SCANDAL.  2.— Just  a  comedy,  that's  all. (Crystal  theatre,  Wayne.  Neb.) 

BEN  TURPIN  COMEDIES,  2.— "Broke  In  China." A  good  one.  (Gem  theatre.  Greenriver,  Utah.) 
"Hollywood  Hero."  Good.  (Gem  theatre,  Greenriver, 
Utah.)  "Jolly  Jilter."  Good.  (Gem  theatre,  Green- 

river. Utah.)  "Pride  of  Pikevillc."  Good.  (Gem 
theatre,  Greenriver,  Utah.)  "Taking  the  Count."  A 
pood  comedy.  Very  funny.  (Silver  Family  theatre. 
Greenville,  Mich.)  "When  a  Man's  a  Prince."  This 
is  the  only  comedy  that  my  patrons  ever  commented 
on.  It  must  be  good.  (Institute  theatre.  Oak  Ridge, N.  C.) 

RK  O 

AFTER  THE  SQUALL  IS  OVER,  Al  Cooke,  2.— 
Al  Cooke  always  gives  the  folks  a  treat  with  his 
putty  face,  and  oh,  how  they  can  laugh.  (Royal 
theatre.  Kimball.  S.  D.) 
BARNEY  GOOGLE  COMEDIES.  2.— These  are 

about  the  "least  nothing"  that  I  have  ever  seen, 
just  two  reels  of  nothing  once  a  week.  I  hope  that 
the  "Racing  Bloods"  are  some  good.  We  haven't 
had  any  of  them  yet.  (Liberty  theatre.  Roanoke. 
Ala.)  "Beefsteaks."  Good  comedy.  Plenty  of  ac- 

tion and  laughs.  (Fairfax  theatre,  Kilmarnock, 
Va.)  "Horse  Feathers."  First  comedy  in  the  Bar- 

ney Google  series.  Wish  it  was  the  last,  not  much 
comedy.  This  guy  doesn't  even  favor  Barney  Google, 
and  poor  "Spark  Plug"  looks  more  like  a  mule. 
(Jackson  theatre,  Flomaton.  Ala.)  Not  worth  the 
film  that  went  into  the  making.  Bad  medicine  from 
one  end  to  the  other.  Two  reels.  F.  Donaldson, 
Bijou  theatre,  Greenville,  S.  C.)  "Money  Balks." Not  what  I  call  a  co.medy.  Would  have  been  better 
in  one-half  reel  or  probably  none  at  all.  (Jackson's 
theatre,  Flomaton,  Ala.)  "OKMNX."  Good.  Opera House,  Louisville,  Neb.) 
BEAUTY  PARLOR  SERIES,  Al  Cooke,  Kit  Guard, 

2. — Good  comedies  but  not  as  good  as  "Wise  Crack- 
ers" and  "Bill  Grimm's  Progress"  with  these  same 

stars.  (Jackson  theatre.  Flomaton,  Ala.)  "Beloved 
Rough."  Another  good  one,  and  just  came  one  af- 

ter the  other.  This  just  came  in  right  with  the  fea- 
ture, both  racing  stories,  but  this  one  had  lots  of 

comic  titles  and  sure  kept  them  laughing.  (Royal 
theatre,  Kimball,  S.  D.) 

CURIOSITIES,  1.— Pretty  fair  one-reeler.  (Jack- 
son's theatre,  Flomaton,  Ala.)  Quite  interesting. 

My  patrons  like  it  quite  well.  (Strand  theatre, 
Griswold.  la. )  Snappy,  interesting  subjects  that  are 
well  liked.     (Egyptian  theatre,  Bala-Cynwyd,  Pa.) 
KARNIVAL    COMEDIES,    Al    Cooke,    2.— Not  so 

good.  Al  Cooke  needs  Kit  Guard  to  help  him  please 
my  patrons.  (Jacltson  theatre,  Flomaton,  Ala.) 
"Kingdom  For  a  Hearse."  Good  comedy  and  no  one 
to  let  out  the  laughs.    (Royal  theatre,  Kimball,  S.  D.) 

MICKEY  McGUIRE  COMEDIES,  2.— A  very  poor 
attempt  at  copying  "Our  Gang."  (Baby  Grand  thea- 

tre. Winter  Park.  Fla.)  "Mickey's  Antics."  Good for  the  kids.  (Jackson  theatre.  Flomaton,  Ala.) 
"Mickey's  Big  Game  Hunt."  (Jood  comedy.  (Jack- 

son theatre,  Flomaton,  Ala.)  "Mickey's  Circus." Good  kid  comedy.  (Jackson  theatre.  Flomaton.  Ala.) 
"Mickey's  Movies."  Very  weak  comedy.  (Palace 
tneatre.  Rector,  Ark.)  Nothing  to  these.  Hardly  a 
smile  in  the  entire  two  reels.  (Sun  theatre,  Farwell, 
Neb.)  These  Mickey  comedies  always  pleaee  my  pa- 

trons. They  head  my  program.  Plenty  good.  (Bijou 
theatre,  Greenville,  S.  C.)  Good  for  kiddies,  but  the 
grown  ups  walk  out  on  all  of  these  McGuire  come- 

dies. (Royal  theatre,  Kimball,  S.  D.)  "Mickey's 
Pals."  Pretty  fair  kid  comedy.  (Jackson  theatre, 
Flomaton,  Ala.)  "Mickey  the  Detective."  Just  mid- 

dling. Only  once  in  a  wnlie  you  get  a  funny  Mickey 
comedy,  but  Mickey  is  Mickey  to  the  kids,  tney  are 
strong  for  him.  (Fairfax  theatre.  Kilmarnock,  Va.) 
"Mickey's  Rivals."  Come  on  Mickey,  you're  pretty 
good.     (Jackson's  theatre,  Flomaton,  Ala.) 
NOTHING  DOING,  Charley  Bowers,  2.— Good. 

(Gem  theatre,  Greenriver,  Utah.) 

PETER'S  PAN,  Al  Cooke,  Kit  Guard,  2.— Well.  Al Cooke  and  Kit  Guard  sure  have  plenty  of  good  times 
at  anytime  and  all  is  well.  (Royal  theatre.  Kimball. S.  D.) 

POP  PATS,  Al  Cooke,  2 — Not  so  very  good  but 
passed  for  a  filler.     (Royal  theatre,  Kimball,  S.  D.) 
RACING  BLOOD  SERIES,  2.— This  series  of 

comedies  is  good  and  pleases  everyone.  (Orpheum 
theatre.  Rock  Valley.  la.)  Have  run  several  of  these 
and  patrons  seem  to  like  them.  (Sun  theatre.  Far- 
well,  Neb.)  These  are  liked  very  much.  They  are 
as  good  as  the  "Collegians"  and  do  not  cost  as  much. (Pioneer  theatre,  Robesonia,  Pa.)  Just  filler  is  all 
that  can  be  said  for  these.  (Baby  Grand  theatre. Winter  Park,  Fla.) 

R  K  O  COMEDIES,  2.— They  have  put  Al  Cooke  in 
half  of  their  products.  People  here  want  to  know 
if  I  am  related  to  him,  because  I  get  him  so  often. 
(Savoy  theatre,  Hooversville,  Pa.) 
SILK  SOCK  HAL,  Al  Cooke,  2.— Pretty  fair,  as  I 

think  most  of  Cooke  comedies  are,  although  this  is 
by  far  not  the  best.     (Rialto  theatre,  Hebron,  N.  D.) 
SWEET  BUY  AND  BUY,  2.— Among  the  best  com- 

edies of  the  year,  holds  our  business  up  on  top. 
(Bijou  theatre,  Greenville,  S.  C.) 
THREE  FAT  MEN  COMEDIES,  2.— All  fine  com- 

edies. Children  and  adults  both  like  them.  (Jackson 
theatre,  Flomaton,  Ala.)  "Happy  Trio."  Plenty  of fun  in  this  one.  (Royal  theatre,  Kimball,  S.  D.) 
"How  High  Is  Up?"  Good,  but  as  a  whole  don't  care 
for  them.  (Gem  theatre,  Greenriver.  Utah.)  "Stand- 

ing Pat."  Lots  of  good  laughs,  but  too  much  chas- 
ing around  in  one  place  so  got  tiresome.  (Royal theatre,  Kimball,  S.  D.) 

TOO  MANY  KISSES,  Al  Cooke,  2.— This  was  bet- 
ter than  the  feature  or  special,  but  that  is  not  say- 
ing much,  because  the  special  was  rotten.  (Royal 

theatre.  Kimball,  S.  D.) 

TOOTS  AND  CASPER  SERIES.  2.— "Family  Meal 
Ticket."  Absolutely  a  waste  of  celluloid.  (Audi- 

torium theatre.  Laurel,  Neb.)  "What  a  Wife."  More 
waiste  of  celluloid.  (Auditorium  theatre.  Laurel,  Neb.) 
Just  a  comedy.  Nothing  extra.  (Jackson's  theatre, Flomaton.  Ala.) 

TOUPAY  OR  NOT  TOUPAY,  Al  Cooke,  Kit  Guard, 
2. — Dandy  comedy  ahoM  the  hair  growing  process. 
(Royal  theatre,  Kimball,  S.  D.) 
WISE  CRACKERS.  THE.  Series,  Al  Cooke,  Kit 

Guard,  2. — Have  just  finished  this  series  and  we  still 
contend  they  are  the  best  two-reelers  on  the  market. 
Start  the  next  series  right  away.  (Legion  theatre. 
Holyrood,  Kan.)  "A  Kick  in  the  Dark."  Last  of 
"The  Wiseeraekers,"  and  the  kids  are  asking  for 
more.  (Gem  theatre.  Greenriver,  Utah.)  "Oily  Boyd." 
Good.  (Gem  theatre,  Greenriver,  Utah.)  "Turkish 
Howls."  Not  as  good  as  the  former  series.  (Gem 
theatre,  Greenriver,  Utah.)  "Wages  of  Synthetic" 
Not  much  to  it,  as  we  got  it  too  dear.  (Royal 
theatre,  Kimball,  S.  D.) 

Tiffany-Stahl 
COLOR  CLASSICS,  1.— "Comrades."  These  color- classics  are  really  beautiful  and  should  please  them 

all.      (Trags    theatre,    Neillsville,    Wis.)      "King  of 
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Sports."  Gooii !  But  not  near  as  well  liked  as 
"Mummies."  Print  and  photography  good.  (Strand 
theatre,  Griswold,  la.)  "Mummies."  Very  good  for 
change.  Print  and  photography  good.  (Strand  thea- 

tre, Griswold,  la.)  "Scarface."  A  very  fine  little reel.  The  only  trouble  is  that  the  rental  is  a  little 
high  for  small  towns.  Print  and  photography  ex- 

cellent. (Strand  theatre,  Griswold,  la.)  Some  won- 
derful scenes  in  the  most  attractive  and  beautiful 

colors.  Real  "Gems,"  but  they  call  for  "gem"  prices. (Arcadia  Public  Schools,  Arcadia,  Mich.) 

Universal 

ALL  BALLED  UP,  Charles  Puffy,  2.— Average 
comedy,  a  few  laughs.  (Globe  theatre,  Buena  Vista, Va.) 

ALL  WET,  %. — The  cartoon  compares  very  favor- 
ably with  other  cartoons.  (Screenland  theatre,  Ne- 

vada, O.) 

BIG  GAME  GEORGE,  2.— As  poor  as  the  others. 
(Texas  theatre.  Grand  Prairie.  Tex.) 
BLAKE  OF  SCOTLAND  YARD,  Serial,  Hayden 

Stevenson,  12  chapters. — Well,  it's  all  over  now  and 
can  report  this  serial  as  fairly  satisfactory  and  be- 

lieve it  brought  us  some  extra  business.  Patrons 
are  yelling  for  more  and  we  are  going  to  give  the 
serial  a  regular  place  on  our  Saturday  bill.  (Screen- 
land  theatre,  Nevada,  O.) 

BROKEN  OUT,  2.— Good  comedy.  (Silver  Family 
theatre,  Greenville,  Mich.) 
BUSTER  BROWN  COMEDIES,  Arthur  Trimble,  2. 

• — "Buster  Steps  Out."  Very  good.  (Gem  theatre, 
Greenriver,  Utah.)  "Buster  Trims  Up."  Not  so good,  but  about  the  best  of  the  Universal  comedies 
so  far.  (Opera  House.  Louisville,  Neb.)  Good  com- 

edy. (Sun  theatre,  Plainwell,  Mich.)  "Out  at 
Home."  Just  as  bad  as  they  were  last  season.  (Texas 
theatre.  Grand  Prairie,  Tex.)  "Teacher's  Pet."  Goes 
all  right  where  there  is  a  Buster  Brown  following. 
Nothing  but  cheap  hokum.  (Baby  Grand  theatre. 
Winter  Park,  Fla.)  "Buster's  Whippet  Race."  Not 
so  good.  (Petrolia  theatre.  Petrolia.  Tex.)  "Bustin' 
Buster."  I  have  waited  two  years  to  hear  a  laugh  at a  Brown  comedy  and  I  finally  heard  it  on  this  one. 
(Texas  theatre.  Grand  Prairie,  Texas.)  "Good  Scout 
Buster."  These  things  are  not  to  be  laughed  at. 
Their  slogan  should  be  "Not  a  Laugh  in  a  Carload." 
(Texas  theatre,  Grand  Prairie,  Tex.)  "Halfback 
Buster."  A  fair  comedy  that  the  kids  liked,  but 
not  as  good  as  Roach's  "Gang"  comedies.  (Orpheum theatre.  Rock  Valley,  la.) 
BUCKSKIN  DAYS,  Newton  House,  2.— This  one 

satisfied  better  than  "Now  We're  in  the  Air"  and 
that's  saying  a  lot,  but  it's  true.  (Royal  theatre, Kimball,  S.  D.) 

BY  CORRESPONDENCE,  Arthur  Lake,  1.— Just 
lots  of  hokum  and  made  fine  filler.  (Royal  theatre, 
Kimball.   S.  D.) 

COLLEGIANS,  The,  First,  Second  and  Third  Series, 
2. — Fine  comedy,  patrons  well  pleased  with  every 
chapter.  (Imperial  theatre,  Warrenton,  N.  C.  Second 
series.  These  comedies  are  all  fine.  Believe  the  first 
series  the  best,  but  these  are  okey.  Best  shorts  on 
the  market.  Believe  they  have  real  drawing  power. 
(Jackson  theatre.  Flomaton,  Ala.)  Third  series. 
They  like  these  pictures  fine,  but  for  the  good  of 
everyone  concerned,  please  give  us  a  change  in  the 
stories.  Hero  down  and  out  about  something  or  ex- 

pelled from  school,  then  reinstated  and  wins  some- 
thing at  an  impossible  minute.  Let  Mr.  Phillips  get 

by  sometime  and  people  will  continue  to  like  them. 
What  you  say.  Junior  ?  (Riverdale  theatre.  River- 
dale.  Ala.)  Second  series — On  number  five  or  half 
way,  and  they  are  not  at  good  as  first  series.  (Grand 
theatre,  Breese,  111.)  The  best  comedies  on  the  mar- 

ket. Sure  packs  them  in.  (Orpheum  theatre.  Rock 
Valley.  la.)  These  are  good.  (Sun  theatre.  Far- 
well,  Neb.)  I  sure  can't  say  much  for  these  so  far. 
My  last  one  was  "Dear  Old  Calford."  and  I  wish  it 
was  my  last,  as  it  sure  was  punk.  They  don't  take 
the  place  of  a  comedy,  and  it  makes  the  show  too 
long  to  put  a  comedy  with  them.  (Sun  theatre, 
Plainwell,  Mich.)  Have  played  four  chapters  of  them 
and  they  are  well  liked.  Old  but  good  entertainment. 
(Opera  House,  Baldwin,  Wis.)  Good.  Well  liked  by 
my  patrons.  (Theatorium  theatre,  Emlenton,  Pa.) 
Can't  say  much  for  these  so  far.  Just  ran  two. Very  few  laughs.  (Sun  theatre.  Plainwell,  Mich.) 
The  beet  short  product  on  the  market  and  meets  with 
more  general  approval  than  any  short  I  have  ever 
used.  (Greenhalgh  theatre,  Ferron,  Utah.)  Second 
Series.  Pretty  fair  series,  but  doesn't  seem  to  bring them  like  the  first  series  did.  (Rlalto  theatre,  Hebron, 
N.  D.)  "Fighting  for  Victory."  Very  tame.  Where 
they  take  the  school  out  of  "The  Collegians"  they 
lose  their  only  drawing  power  here.  This  one  was 
from  lumber  jacks  to  prize-fighting.  (Silver  Family 
theatre,  Greenville,  Mich.)  "Kicking  Through."  A 
splendid  two  reeler.  (Silver  Family  theatre,  Green- 

ville, Mich.)  "Paddling  Co-Eds:"  The  third  series 
is  not  up  to  the  preceding  ones,  but  still  they  are 

above  the  average  comedies.  (Princess  theatre,  Troy, 
Ala.)  "Winning  Goal."  Pretty  good,  although  my 
people  know  nothing  of  hockey.  (Jackson  theatre, 
Flomaton,  Ala.) 

DANGER  TRAIL,  THE,  Newton  House,  2.— Well, 
whadda  ya  expect  ?  Nothing  to  it  except  two  reels 
of  riding,  six-shooting,  posing,  and  trying  to  act 
Western.  Kids  liked  it  all  right,  but  for  adults  it's just  a  waste  of  juice.  We  suspect  these  must  be  a 
sort  of  kindergarten  for  aspirants  to  stardom  in 
horse  opera.  Okay  filler  with  comedy-drama.  (Screen- 
land  theatre,  Nevada,  O.) 

DEAD  GAME,  Art  Acord,  2. — Supposed  to  be  a 
thriller,  I  guess,  but  we  had  no  kids  at  either  per- 

formance for  some  reason,  so  nobody  was  thrilled. 
Who'd  have  thunk  that  Esther  Ralston  ever  looked 
like  this.    (Screenland  theatre,  Nevada,  O.) 

FUN  IN  THE  CLOUDS,  L— More  of  a  thriller  than 
a  comedy.  Certainly  way  above  the  average  one- 
reel  comedy.  Wish  all  one-reel  subjects  were  nearly 
as  good  as  this  one.    (Bijou  theatre,  Waterville,  Me.) 

GEORGE'S  FALSE  ALARM,  2.— Just  fair  comedy. 
(Royal  theatre,  Kimball,  S.  D.) 

ANDY  GUMP  COMEDIES,  2.— "Andy  Knows  His 
Onions."  About  as  good  as  the  usual  Gump  comedies. 
(Crystal  theatre.  Many,  La.)  "Circus  Daze."  Just fair.  We  have  seen  him  do  it  before.  (Gem  theatre, 
Greenriver,  Utah.)  "Out  in  the  Rain."  Pleased  the 
kiddies,  that's  all.  (Crystal  theatre.  Many,  La.)  No 
laughing  matter.  Two  reels.  (Silver  Family  theatre, 
Greenville,  Mich.)  "When  Greek  Meets  Greek."  Just a  continued  laugh,  and  they  seem  to  like  Andy  and 
Min.     (Royal  theatre,  Kimball,  S.  D.) 
HAUNTED  ISLAND,  Serial,  Jack  Daughcrty,  10 

chapters. — No.  7.  Just  another  serial.  (Petrolia 
theatre,  Petrolia,  Tex.)  Have  played  eight  episodes 
and  has  been  well  received.  Patrons  say  much  better 
than  "Blake  of  Scotland  Yard."  (Globe  theatre, Buena  Vista,  Va.)  Fair.  Just  a  little  above  the 
average.  (Riverdale  theatre,  Riverview,  Ala.)  This 
is  a  pretty  good  serial,  nothing  to  brag  about  and 
you  need  not  break  your  neck  trying  to  book  it.  My 
folks  all  say  that  it  is  good  but  there  is  not  much 
drawing  power  to  it.     (Star  theatre,  Wendell,  N.  C.) 

HORACE  IN  HOLLYWOOD,  Arthur  Lake,  2.— "A 
Woman's  Man"  and  "Whose  Baby."  Punk.  (Sun 
theatre.  Kansas  City,  Mo.)  "Whose  Baby."  Slip- 

ping. These  started  out  with  a  bang,  and  now  we 
merely  have  the  fumes  of  the  explosion.  Getting  to 
be  the  same  old  bunk  they  all  grind  out.  Couple 
of  scenes  in  this  that  could  be  objected  to  by  narrow- 
minded  patrons.  (Screenland  theatre,  Nevada.  O.) 
"Woman's  Man."  A  different  kind  of  comedy. 
Pleased  all  who  saw  it.  Need  more  like  it.  (Bijou 
theatre,  Greenville,  S.  C.)  Well,  men,  here  is  "Show 
People"  in  one-reel.  Certainly  the  berries.  Consider- 

able advertising  of  Universal  pictures,  but  it's  so 
darn  good  you'll  forget  all  about  that.  A  barrel  of 
laughs!  The  best  single  reeler  we  know  of.  (Screen- 
land  theatre,  Nevada,  O.)  Mighty  good.  Everybody 
likes  these  and  we  get  pleai5ed  comments  on  them. 
Print  good.  Photography  good.  So  far  they  have 
had  too  much  film  on  one  reel,  and  we  have  had  to 
split  them  to  use  in  1,000-ft.  magazines.  One  over- 

size reel.  (Screenland  theatre,  Nevada,  O.)  "Fun  in 
the  Clouds."  Another  good  one  from  the  "Horace 
in  Hollywood"  series.  These  are  novel,  interesting, and  there  is  plenty  of  both  action  and  humor.  One 
of  the  best  single-reelers  we  are  using  this  year. 
Good  print  and  photography.  One  oversize  reel. 
(Screenland  theatre,  Nevada,  O.)  "Hollywood  or 
Bust."  Novel  and  interesting.  The  first  of  the 
"Horace  in  Hollywood"  series.  Hope  they  are  all  as 
good.  Good  print  and  photography.  (Screenland  the- 

atre, Nevada,  O.)  "Horace  in  Hollywood."  They 
seem  to  click.     (Pastime  theatre.  Mason,  Mich.) 

HORSE  PLAY,  George  Davis,  2.— Nothing  much  to 
this  one.     (Royal  theatre,  Kimball,  S.  D.) 

HOT  STUFF,  1.— A  back-wash  from  the  old  Key- 
stone Fox  comedies.  (Central  theatre,  Selkirk,  Man., Can.) 

KING  OF  SHEBAS,  Arthur  Lake,  1.— It's  a  one reeler.     (Texas  theatre.  Grand  Prairie,  Tex.) 
LAEMMLE  NOVELTIES,  1  These  are  the  nearest 

nothings  that  ever  appeared  on  the  screen.  Don't run  after  Universal  for  them  for  you  may  be  sorry. 
People  of  today  want  to  see  faces,  not  hands,  espe- 

cially the  women.  (Riverdale  theatre,  Riverview, 
Ala.)  "Footprints."  A  Laemmle  novelty  which  was 
not  so  bad,  but  could  have  been  much  better  with  im- 

proved photography.  Some  of  it  very  hazy  and  dim. 
Would  rate  this  higher  than  any  of  Paramount's novelties  we  have  yet  seen.  (Screenland  theatre,  Ne- 

vada, O.)  If  you  have  a  non-synchronous  machine, 
and  sound  effect  records,  play  this  one  reel  novelty 
and  it  will  go  over  great.  All  you  need  is  train, 
auto  horn  and  crash  records,  besides  your  music  rec- 

ords. (Bijou  theatre.  Waterville,  Me.)  "Wax 
Figures."  Just  a  waste  of  1,000  feet  of  film.  Should 
be    shelved.      (Bijou    theatre,    Waterville,    Me.)  A 

Laemmle  Novelty.  Since  it  is  only  one  reel,  it  nat- 
urally couldn't  be  more  than  half  as  bad  as  a 

Paramount  Novelty.  We  had  one  of  these  once  that 
was  pretty  good,  but  mostly  they're  not  so  much. Would  respectfully  suggest  to  Mr.  Laemmle,  Jr,, 
that  the  average  citizen  does  not  easly  follow  the 
story.  Or  so  we  judge  from  comments.  (Screenland theatre,  Nevada,  O.) 

LET  GEORGE  DO  IT,  2.— "Rubber  Necks."  Just a  filler.  (Opera  House,  Louisville,  Neb.)  Not  any 
good,  print  in  very  bad  condition.  (Imperial  theatre, 
Warrenton,  N.  C.)  "George's  Many  Loves."  Good 
(Gem  theatre,  Greenriver,  Utah.)  "Look  Pleasant." Just  a  filler.  Not  many  laughs.  (Opera  House, 
Louisville,  Neb.)  Not  .so  good.  You  can  see  better 
comedy  on  the  street  any  day  than  these  two  boys 
play.  Terrible.  Better  pay  for  same  and  not  play  it. 
(Royal  theatre.  Oak  Harbor,  O.)  "She's  My  Girl." 
At  last  a  "George"  comedy  that  got  laughs !  (Texas 
theatre.  Grand  Prairie,  Texas.)  "When  George 
Hops."  Very  good,  as  are  most  of  his  comedies. 
(Crystal  theatre.  Many.  La.)  "Watch  G«orge,".. (Tivoli  theatre,  Mishawaka,  Ind.)  Sid  always  makes 
'em  laugh  with  his  funny  face.  (Royal  theatre,  Kim- ball, S.  D.) 

MIKE  AND  IKE  COMEDIES,  2.— "Cross  Country 
Bunion  Race."  Merely  two  reels  of  what  is  ordinari- 

ly accepted  as  comedy.  Not  many  real  laughs. 
(Screenland  theatre,  Nevada,  O.)  "Hold  Your 
Horses."  Made  plenty  of  laughs.  (Pearl  theatre. 
Youngwood,  Pa.)  "Just  Wait."  And  the  company 
that  sold  me  these  things  now  wants  me  to  pay  ex- 

tra because  they  dragged  "Tarzan"  out  five  chapters too  long!  (Texas  theatre.  Grand  Prairie,  Tex.) 
"Shooting  the  Bull."  And  still  we  contend  that  any- 

one who  can  laugh  at  these  is  weak-minded.  Just 
one  of  the  bargains  you  get  on  Complete  Service. 
(Screenland  theatre,  Nevada.  O.)  "Woman  Chaser." 
This  title  played  up  to  perfection.  All  woman-chas- 

ing through  30  minutes  is  just  bunk.  (Royal  theatre, 
Kimball,  S.  C.)  "And  Morning  Came."  Not  so 
bad.  (Opera  House,  Louisville,  Neb.)  "Cash  Cus- 

tomers."   Another  Mike  and  Ike — "they  look  alike" — 
and   that's   silly   as   h  .      (Texas  theatre.  Grand 
Prairie,  Tex.)  "Just  Wait."  Merely  an  average  time- killer.  Fair  photography.  Good  print.  (Screenland 
theatre,  Nevada,  O.)  "No  Blondes  Allowed."  Just two  thousand  feet  of  ̂ Im  wasted.  (Royal  theatre, 
Kimball,  S.  D.)  Good.  Drew  many  laughs.  (Globe 
theatre,  Buena  Vista,  Va.)  "Taking  the  Count." Just  a  fair  comedy.     (Royal  theatre,  Kimball,  S.  D.) 

MYSTERY  RIDER,  THE,  Serial,  William  Desmond. 
12  Chapters, — People  told  me  who  the  Claw 
was  after  the  first  chapter.  Sign  your  own  death 
warrant.  (Savoy  theatre.  Hooversville,  Pa.)  The 
only  comments  we  heard  on  Chapter  No.  1  were 
derogatory.  Allah  give  that  the  other  nine  will  have 
more  kick.  (Screenland  theatre,  Nevada.  O.)  A 
silly  thing,  but  the  kids  are  excited  about  it  now. 
(Lake  theatre.  Upper  Lake,  Cal.) 

NEWLYWEDS  COMEDIES,  2.— "Newlywcds  Court 
Trouble."  Fair.  (Sun  theatre.  Plainwell,  Mich.) 
"Newlyweds  Lose  Snookums."  About  the  usual  Newly- 
wed  comedy,  which'  is  not  too  bad.  The  kid  is  good, 
but  would  be  better  if  they  didn't  make  him  do  too 
many  things  not  natural  for  a  kid.  (Screenland  the- 

atre, Nevada,  O.)  "Newlyweds  Need  Help."  Fair. Stern  Brothers,  you  will  have  to  step  on  it  to  keep 
up  with  the  rest.  (Pioneer  theatre,  Robesonia,  Pa.) 
"Newlyweds  Unwelcome."  The  public  seems  to  be 
getting  tired  of  this  line  of  comedies.  (Pioneer  the- 

atre, Robesonia.  Pa.)  "Newlyweds  Need  Help."  This 
is  the  best  "Newlywed"  for  a  long,  long  time,  and 
even  then  it  wasn't  so  good,  because  the  action  was overdone.  Comedians  might  do  well  to  forget  that 
they  are  comedians  and  act  within  bounds  of  reason. 
(Kenwood  theatre.  Chicago.  111.)  Just  a  filler.  (Opera 
House,  Louisville,  Neb.)  "Newlywed's  Success."  Not much  of  a  success  for  me.  Just  a  bit  better  than 
others  of  this  series.  Print  good.  (Eagle  theatre, 
Baltimore,  Md.)  "Newlyweds  Unwelcome."  By  golly, 
you  fellows  that  never  saw  a  good  Stearns  Brothers 
comedy  should  get  this.  Of  course,  it's  "just  a  com- 

edy," but  it  filled  our  house  with  laughs  from  stem 
to  stern,  and  for  an  S.  B.  production  we  rate  it  very 
good.  Sunny  McKeen  is  great  for  the  family.  Fair 
print  and  good  light  photography.  (Screenland  the- atre, Nevada,  O.) 

OSWALD    CARTOONS,  These    cartoons  are 
very  good.  One  on  any  program  will  make  that  pro- 

gram better.  (Opera  House.  Louisville,  Neb.)  Good 
cartoon  that  pleased  the  kids.  That's  what  they  are 
for,  so  why  should  I  worry  ?  (Jackson's  theatre. 
Flomaton,  Ala.)  "Farmyard  Follies."  Only  used one  of  these,  so  do  not  know  what  to  report.  This 
one  did  not  seem  as  good  as  the  old  Krazy  Kat  come- 

dies or  Felix.  (Majestic  theatre,  Weiner,  Ark.)  Very 
good  cartoon.  All  Oswald's  are  good.  (Sun  theatre, 
Kansas  City,  Mo.)  "Horse  Talk."  Gtood  cartoon  filler, 
but  we  have  had  two  just  alike  within  a  few  days.  A 
little  more  originality  would  be  appreciated.  (Screen- 
land  theatre,  Nevada,  O.)  "Hot  Dog."  Very  good 
cartoon.  (Star  theatre,  Trumansburg,  N.  Y.) 
"Panicky  Pancakes."  well,  here  is  a  comedy  that  ie 
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a  scream.  If  they  keep  up  as  good  as  they  have  been, 
we  will  still  be  looking  at  them  10  years  from  now. 
(Pioneer  theatre,  Robeeonia,  Pa.)  "The  Yankee  Clip- 

per." Average  for  thie  cartoon  series,  which  have 
all  been  good  so  far.  (Screenland  theatre,  Nevada, 
O.)  All  of  these  rabbit  pictures  are  good.  (Char- 
karohen-Hall.  Lincoln,  N.  H.)  Single-reel  comedy. 
These  are  uniformly  good.  (Pastime  theatre.  Mason, 
Mich.)  These  are  the  best  cartoong  available.  (Or- 
pheum  theatre.  Rock  Valley.  la.)  So  far  these  car- 

toons seem  to  be  taking  fairly  well.  (Lake  theatre. 
Upper  Lake,  Cal.)  "The  Fox  Chase."  These  are 
good.  (Gem  theatre  Greenriver,  Utah.)  "Harem 
Scream,"  Pretty  good  cartoon,  with  a  drunken 
camel  sequence  which  drew  hearty  laughs.  Universal 
must  have  forgotten  it  was  Christmas  when  they  sent 
this  out.  (Screenland  theatre,  Nevada,  O.)  "Hungry 
Hoboes."  Not  so  good.  (Petrolia  theatre,  Petrolia, 
Tex.)  "Mississippi  Mud."  Good  cartoon,  like  all 
Oswalds.  Excellent  print.  (Screenland  theatre, 
Nevada,  O.)  "Ole  Swimming  'Ole."  One  of  the  best 
cartoons  we've  had  yet.  (Globe  theatre,  Buena  Vista, 
Va.)  "Rocks  and  Socks."  Good  cartoon,  like  all  of this  series.  Good  print.  (Screenland  theatre,  Nevada. 
O.")  "Sleigh  Bells."  These  cartoons  please  the  kid- 

dies, that's  all.  (Crystal  theatre.  Many,  La.)  This one  got  plenty  of  laughs  from  grownups  as  well  as 
children.  (Sun  theatre,  Kansas  City.  Mo.)  "Sky- 

scraper." This  is  the  first  of  the  series  and  it's  a 
corker.  Ae  good  as  any  cartoon  on  the  market. 
(Bijou  theatre,  Waterville,  Me.)  An  Oswald  the  Rab- 

bit cartoon  and  very  good.  These  Oswalds  suit  us  the 
best  of  all  cartoons.  Funny,  clever  and  we  can  get 
uniform  lighting  on  the  screen  with  them,  which  can't 
be  done  with  some  others.  This  one  relieved  on  other- 

wise rather  dreary  program.  New  print.  (Screen- 
land  theatre,  Nevada,  O.)  "South  Pole  Flight." 
Good  cartoon.  Nice  filler  for  variety.  (Screeland 
theatre,  Nevada,  O.)  Ve-y  funny  and  clever  cartoon. 
(Sun  theatre,  Kansas  City,  Mo.) 
PAWNS  AND  QUEENS.  Edmund  Cobb,  2.— These 

two  reel  Westerns  are  good  fillers.  (Crystal  theatre. 
Many,  La.) 

REEL  LIFE,  2.— "Keeping  Up  With  the  Jones." Do  you  need  anything  further?  (Texas  theatre.  Grand 
Prairie,  Tex.) 
RUN  FOR  HIS  MONEY,  A,  Arthur  X^ke,  1.— 

Just  a  fair  single  reel.  (Central  theatre,  Selkirk, 
Manitoba,  Canada.) 

SAILOR'S  SUITS,  2  Fair.    Have  seen  lots  better and  lots  worse.  (Baby  Grand  theatre.  Winter  Park, 
Fla.) 
SANDWICHES    AND    TEA,    Arthur    Lake,  1.— 

Scarcely  up  to  the  standard  of  previous  Arthur  Lake 
singles.  Just  filler.  Good  print.  (Screenland  theatre, 
Nevada,  O.) 
SCARLET  ARROW,  THE,  Serial,  Francis  X.  Bush- 

man, Jr.,  10  chapters. — A  good  serial,  but  failed  to 
draw  for  me.  Did  not  hold  up.  (Crystal  theatre. 
Many,  La.) 
SMITH'S  VACATION,  2.— Very  good.  (Crystal theatre.  Many,  La.) 
SNOOKUMS  ASLEEP,   2  Ju£t   fair.    The  print 

■was  so  old  and  cut  up  we  couldn't  see  any  comedy. (Gem  theatre,  Greenriver,  Utah.) 
SNOOKUMS,  MERRY  CHRISTMAS,  2.— Dandy 

Christmas  holiday  comedy.  (Central  theatre,  Selkirk, 
Man.,  Can.) 
SON  OF  THE  FRONTIER,  Newton  House  2.— 

Thifi  boy  should  be  riding  side  by  side  with  Buzz  Bar- 
ton, but  as  usual  Universal  does  not  dificover  a  real 

star  until  it  loses  him.  This  ie  a  short  Western  and 
very  good.    (Eagle  theatre,  Baltimore,  Md.) 
SPEED  SHEIK,  THE,  Arthur  Lake,  1.— Film  con- 

dition okay  but  otherwise  can't  give  this  much  credit. Nothing  to  it  and  there  was  only  about  25  feet  of 
decent  photography  in  the  whole  reel.  We're  not 
kicking  because  we  got  it  at  a  give-away  price  and  it 
killed  12  minutes  for  the  audience.  (Screenland 
theatre,  Nevada,  O.)  Good  comedy  for  its  length. 
(Royal  theatre,  Kimball,  S.  D.) 
SPEOAL  EDITION,  Billy  Hall,  1.— Fair  one 

reeler  to  fill  in  the  program.  (Royal  theatre,  Kimball, 
S.  D.)  Just  silly.  (Strand  theatre,  Selkirk,  Man.. 
Can.) 
SPEED  AND  SPURS,  Bob  Curwood,  2.— Somewhat 

better  than  "The  Danger  Trail,"  which  we  showed last  week.  Kind  of  dumb  yet,  but  the  kide  and  the 
rough-and-ready  gang,  fell  for  it,  so  guess  it  can  be 
called  an  asset.     (Screenland  theatre,  Nevada,  O.) 

SUMMER  KNIGHTS,  Arthur  Lake,  1.— This  "Drug 
Store  Cowboy"  series  is  pretty  fair  but  will  never  set this  part  of  the  world  on  fire.  Some  laughs  in  this 
one.     (Screenland  theatre,  Nevada,  O.) 
UNIVERSAL  COMEDIES,  1  &  2.— With  the  ex- 

ception of  the  Oswald  cartoons,  we  can't  give  Uncle 
Carl  much  credit  for  his  comedies.  We'll  see  a  fea- 

ture one  week  and  the  next  see  parte  of  the  feature 
made  into  a  one  or  two-reel  comedy.  The  cartoons 
are  good — the  Collegians  fair,  and  the  balance  punk. 
(Palace  theatre,  Malta,  Mont.) 

WOODEN  SOLDIERS,  1.— These  may  do  elsewhere, 
but  our  patrons  do  not  care  for  this  type.  Ae  a 
comedy  it  is  a  failure,  and  ae  anything  else  it  would 
please  only  the  very  small  children.  (Majestic  theatre, 
Weiner,  Ark.)  Something  that  all  of  the  people  liked 
because  of  the  oddness  of  it.  Buy.  (Bijou  theatre, 
Greenville.  S.  C.)  Why?  (Texas  theatre.  Grand 
Prairie,  Tex.) 

TARZAN  THE  MIGHTY,  Serial,  Frank  Merrill, 
Natalie  Kingston,  15  chapters. — Pulls  like  a  special 
feature.  It's  great  for  young  and  old  and  should 
mean  a  few  weeks  of  extra  business.  (Palace  theatre, 
Malta,  Mont.)  Have  just  finished  thie  serial,  and 
after  analyzing  the  receipts  for  its  15-week  run,  un- 

fortunately find  we  cannot  join  in  the  bouquet  throw- 
ing. Cannot  honestly  say  that  it  brought  us  any 

extra  business.  However,  to  continue  with  this  pain- 
ful honesty,  must  admit  that  we  did  not  give  it  circus 

advertising  at  the  jump-off,  which  it  should  have  had. 
There's  no  doubt  it's  a  dandy  serial — if  you  like 
serials.  Personally,  they  all  give  us  a  pain.  (Screen- 
land  theatre.  Nevada,  O.)  Very  good  so  far.  It  cer- 

tainly increased  our  business  on  our  poor  nights.  Kids 
go  wild  over  it.  Adults  enjoy  it.  The  animal  part 
is  very  good.  We  are  well  pleased  with  it.  Our  third 
night  was  a  landslide.  If  it  keeps  up  we  will  have 
trouble  seating  them.  Give  it  a  good  start  and  it 
will  do  the  rest.  (Majestic  theatre.  Homer,  Mich.) 
Greatest  money  making  serial  ever  produced.  Give 
us  three  serials  like  thie  a  year  and  our  worriee 
would  be  over.  (Starland  theatre.  Winnipeg,  Man., 
Canada.)  The  first  serial  we  have  run  in  six  years 
and  it  has  (or  something  has)  doubled  our  Friday 
and  Saturday  business.  On  the  fifth  episode  and  it's 
holding  up  interest  great.  Personally,  I  wouldn't give  a  lead  dime  for  it  but  the  people  like  it  and  I 
like  the  dimes  it  brings  in.  Try  this  serial.  It  will 
build  your  business.  (Twilight  theatre,  Greensburg, 
Kan.)  The  secret  is  out!  Now  I  know  why  this 
serial  pulls.  As  one  customer  said,  "Some  night  that 
little  shoulder  strap  on  that  gal's  leopard  skin  drees 
is  going  to  break,  and  Oh,  boy!  When  it  does — ?  ?  ? 
(Auditorium  theatre.  Laurel,  Neb.)  The  best  serial  I 
have  ever  run.  (Pioneer  theatre.  Robesonia,  Pa.) 
Good,  although  with  bad  roads.  I'm  not  getting  them in  so  fast.  (Palace  theatre,  Cambridge,  111.)  The 
biggest  attraction  in  the  history  of  serials.  Better 
than  "The  Riddle  Rider"  and  "The  Green  Archer" combined.  At  our  house  in  Barry,  111.,  it  is  necessary 
to  run  an  extra  show  to  handle  the  crowds.  At  our 
house  in  Pittsfield— Well !  well !  (K.  P.  theatre,  Pitts- 
field,  111.)  On  the  sixth  chapter  now  and  it  is  hold- 

ing up  very  well.  It  increased  my  Saturday  business 
about  30  per  cent.  (Liberty  theatre,  Roanoke,  Ala.) 
This  serial,  in  our  opinion,  is  a  feature  in  itself.  We 
started  with  a  wonderful  business  which  has  been 
steadily  increasing.  Our  congratulations  to  Mr. 
Laemmle  and  Universal.  (Prattauga  theatre,  Pratt- 
ville,  Ala.)  This  serial  is  the  best  box  office  puller 
I  have  ever  had.  Have  run  six  chapters  and  the 
Saturday  crowd  is  constantly  increasing.  New  pa- 

trons coming  out  Saturdays.  (Gem  theatre,  Win- 
throp.  Me.)  Certainly  up  to  expectations.  Frank 
Merrill  has  quite  a  following  since  his  "Perils  of 
the  Jungle"  success.  (Bijou  theatre.  Waterville,  Me.) 
Looks  like  it  would  be  a  world-beater,  but  we  got 
oft  to  a  balked  start.  Our  ballyhoo  got  tangled  up 
in  its  own  feet  and  flopped,  and  we  started  thie  off 
with  a  feature  in  such  rotten  shape  that  we  had  no 
crowd  second  night.  (Screenland  theatre,  Nevada, 
O.)  Fifteen  episodes  with  Frank  Merrill  and  Natalie 
Kingston.  This  is  the  biggest  bet  in  a  serial  that  I 
have  ever  seen.  It  nearly  doubled  my  business  on 
serial  night  and  held  right  up  through  the  whole 
15  episodes.  (Pastime  theatre.  Mason,  Mich.)  Here's 
the  only  serial  that  ever  made  money  and  it's  a  sure box  office  bet.  I  ran  the  last  chapter  this  week  and 
wish  there  were  15  more.  (Sun  theatre,  Plainwell, 
Mich.)  Best  serial  ever  run.  Increased  bueinese  and 
held  up  to  the  end.  Completed  January  4.  (New 
theatre,  Dewitt,  Ark.)  Very  good.  Played  chapter 
five  on  December  26,  and  to  date  there  has  been  an 
increase  in  business  on  each  chapter.  In  fact,  the 
fifth  doubled  my  business.  (Savoy  theatre.  Hoovers- 
ville.  Pa.)  Getting  better  all  the  time,  but  don't  see the  people  flocking  in.  Guess  they  are  all  too  poor 
here.  (Screenland  theatre,  Nevada,  O.)  We  made  a 
poor  start  on  this  but  interest  is  on  the  increase  and 
believe  it  will  be  a  stimulus  to  businese  if  our  people 
can  possibly  scratch  up  the  price  of  admission.  The 
only  real  drawing  card  we've  yet  had  on  Complete 
Service.  (Screenland  theatre.  Nevada,  O.)  Best  se- 

rial yet.  Patrons  enthusiastic  in  praise.  Has  con- 
tinuouely  showed  increased  attendance  from  beginning. 
Now  on  seventh  chapter.  (Star  theatre,  Bulan,  Ky.) 
Special  cast — Oh.  what  a  serial.  It's  a  dandy  and  a knockout  at  the  box  office.  If  you  get  it  started  right 
you're  all  eet.     (Sun  theatre,  Plainwell,  Mich.) 

THAT'S  THAT,  2.— Good.  (Tivoli  theatre  Misha- waka,  Ind.) 

AN    UNEXPECTED    HERO,,    Fred    Oilman,  2.— 
Good,  but  booked  on  a  wrong  night.  (Royal  theatre. 
Kimball.  S.  D.) 

NEW 

PICTURES 

WOMAN  FROM  HELL.  THE:  Fox  drama  from  the 
play  by  George  Scarbough,  Jaime  Del  Rio  and  Lois 
Leeson  with  Mary  Astor,  Robert  Armstrong,  Dean 
Jagger,  Roy  D'Arcy,  May  Boley  and  James  Brad- bury Sr.     Directed  by  A.  F.  Erickson.  Released   Length  
TYPE  AND  THEME:  Dee  Renaud,  heautiivl  but 

hardboiled,  works  in  a  seashore  amusement  house 
as  the  Devil's  sweetheart.  People  pay  25  cents  to enter  the  house  and  can  kiss  Dee  if  they  catch  her. 
Slick  Ericks,  after  many  visits,  finally  catches  Dee 
and  kisses  her  brutally.  This  disgTists  Dee.  Then 
comes  Jim  Coakley,  a  lighthouse  keeper.  He  asks 
Dee  to  marry  him  and  she  consents.  At  the  light- house. Dee  is  met  by  Alf  Roslyn,  who  feas  eome  to 
get  revenge  on  her  for  leaving  his  show.  In  an 
exciting  climax  Alf  helps  Jim  save  a  wrecked  ship 
this  being  the  first  good  thing  the  former  ever  had done  in  his  life. 

*  *  * 
INNOCENTS  OF  PARIS:  Paramount  dialogue  and 

singing  comedy  with  Maurice  Chevalier,  Sylvia 
Beecher,  Russell  Simpson,  George  Fawcett,  Mrs. 
George  Fawcett,  John  Miljan,  Margaret  Livingston, 
David  Durand  and   Johnny  Morris.     Directed  by 
Richard  Wallace.  Released  May  29.  Length  — 
TYPE  AND  THEME:  Chevalier  is  cast  as  a  junk 

man  who  makes  enough  to  take  on  the  highsound- 
ing  title  of  a  dealer  in  antiques.  He  rescues  a  boy 
from  the  Seine  and  finds  his  mother  has  droumed 
and  left  a  note  to  the  boy's  grandfather.  The grandfather  refuses  to  have  anything  to  do  with  the 
boy,  so  it  is  up  to  the  junk  man  to  keep  him, *  •  * 

MADAME  X:  MGM  drama,  all-dialogue,  with  Lewie 
Stone,  Ruth  Chatterton,  Raymond  Hackett,  Holmes 
Herbert,  Eugenie  Besserer,  John  P.  Edington, Mitchell  Lewis,  Ullric  Haupt,  Sidney  Toler 
Richard  Carle,  Carroll  Nye,  Claude  King  and  Chap- 
pell  DoEsett.  Directed  by  Lionel  Barrymore.  Re- leased .._   Length  8  806. 
TYPE  AND  THEME:  The  story  is  about  a 

woman  who  leaves  her  husband  for  another  man 
but  returns  when  she  learns  of  the  illness  of  her 
son.  Barred  from  seeing  him,  she  starts  on  the 
dmcnward  grade.  She  finally  wanders  to  South 
America  and  there  ties  up  with  a  card  shark,  mak- 

ing a  small  fortune  trimming  the  suckers  and 
finally  returning  to  France.  In  France  she  learns 
that  her  partner  is  planning  to  blackrruiil  a  prom- 

inent family.  She  shoots  him  and  is  tried  for 
murder.  Her  son,  who  has  become  a  leading 
attorney,  defends  her  ivithout  knowing  she  is  his 
own  mother. 

*  «  « 
SLIM  FINGERS:  Universal  Western  from  the  story 

by  William  Lester,  with  Bill  Cody,  Duane  Thomp- 
son, Wilbur  Mack,  Monte  Montague,  Arthur  Mor- 

rison and  Charles  King.  Directed  by  Joseph  Levi- gard.    Released  March  24.    Length  4,232. 
TYPE  AND  THEME:  Kate  Graham  and  Dan 

Donovan,  underworld  thieves,  steal  a  valuable  paint- 
ing from  a  club  libra/ry  but  are  seen  by  detective 

Riley.  Riley  is  knocked  unconscious  by  Donovan 
and  Kate  accepts  a  ride  to  town  with  the  paint- 

ing in  the  car  of  Al  WeUsley,  millionaire  sports- 
man. Thinking  Wellsley  is  the  thief  a  party  start* 

to  overtake  him.  He  escapes,  however,  and  goes  to 
Kate's  apartment  where  he  learns  she  is  the  thief. In  the  meantime  Donovan  and  gamg  ca/pture  Kate 
and  take  the  painting  with  them.  Al  starts  after 
them  and  after  an  exciting  boat  race  succeeds  in 
capturing  the  gang  and  freeing  Kate. t    *  • 

IT  CAN  BE  DONE:  Universal  comedy  drama  with 
Glenn  Tryon,  Sue  Carol,  BSchard  Caryle.  Richard 
Carle,  Jack  Egan  and  Tom  O'Brien.  IHrected  by Fred  Newmeyer.    Released  May  6.    Length  6,090. 
TYPE  AND  THEME:  Jerry,  clerk,  is  fired. 

He  meets  Anne,  who  thinks  he  is  the  boss,  and  she 
forces  ma/nuscript  on  him  amd  leaves  before  he  can 
explain.  Jerry  reads  the  story  and  decides  to  have 
it  published  without  revealing  to  Anne  who  he  is. 
His  first  attempt  with  Watson,  publishers,  is  a  fail- ure and  Jerry  is  exposed  as  an  imposter  in  front 
of  Anne.  Jerry  goes  once  more  to  Watson,  who 
asks  him  to  exchange  his  tuxedo  at  the  cleaner's for  the  right  one.  Jerry,  instead,  dons  the  suit 
and  goes  to  a  banquet  where  aU  the  bio  felUnM 
are.  He  speaks  for  Watson  and  impresses  the 
party,  so  that  the  manuscript  is  published  and 
Watson  accepts  him  as  partner  in  the  publishing 
company.    Anne  also  accepts  Jerry's  proposal. *  *  * 

MOLLY  AND  ME:  Tiffany-Stahl  singing,  dancing, 
talking  drama  with  Belle  Bennett,  Joe  Brown. 
Alberta    Vaughn.     (Uiarles    Byer.      Directed  by 
Albert  Ray.  Released  March  1.  Length    TYPE  AND  THEME:  Jim  and  Molly,  stage 
celebrities,  reach  New  York,  the  goal  of  their 
dreams,  after  ten  years.  They  search  for  a  job 
but  find  that  Molly  cannot  be  used  with  Jim  for  the 
act.  Molly  talks  Jim  into  taking  the  position  and 
hiring  another  girl.  Peggy,  a  blonde,  is  chosen 
amd  Jim  falls  in  love  with  her.  Molly  sees  this 
and  decides  to  ga  back  with  her  old  company.  In the  meantime  Jim  is  about  to  propose  to  Peggy 
hut  finds  her  in  another  man's  arms.  He  had  already sent  a  letter  asking  Molly  to  give  him  his  freedom. 
He  rushes  to  beat  the  mail  but  fails.  Molly  goes  on 
for  her  act  and  is  about  to  give  up  when  Jim 
appears  and  together  they  do  their  old  act,  which 
brings  down  the  house.  Jim  tells  Molly  that  she  ia 
the  one  he  wants  amd  the  curtain  goes  down. 
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(Continued  from  page  48) 
One  Man  Dog,  The,  Ranger.  -  _  Mar.  3 
Outlawed,  Tom  Mix.    -  Jan.  21 
Pals  of  the  Prairie,  Buzz  Barton  _  July  7 
Pride  of  Pawnee,  Tom  Tyler  June  9 
Red  Sword,  The,  AUan  Boscoe   Feb.  17 
Trail  of  Horse  Thieves,  Tom  Tyler  Jan.  13 
Vagabond  Cub,  The,  Buzz  Barton.   Feb.  10 
Voice  in  the  Storm  -Jan.  13 
Yellowback,  The,  Tom  Moore-Seena  Owen.  Jan.  20 

Tiffany-Stahl 
Cavalier,   The   (D),  Talmadge- Bedford   Nov.  1 
Clothes    Make>    the    Woman    (R),  Soutbem- 
Pidgeon       May  1 
Domestic  Meddlers  (CD),  Claire  Windsor.  Aug.  16 
Floating  College,  The,  O'Neil-Hale   Nov.  10 George  Washington  Cohen  (CD),  George  Jesse]  Deo.  30 
Grain  of  Dust,  The  (D),  Cortez-Windsor.  July  10 
Green  Grass  Widows  (CD),  Walter  Hagen  June  10 
Gun  Runner,  The  (D),  Cortez-Lane    Nov.  20 
Ladies  of  the  Night  Club  (CD),  Cortez-Moran  May  16 
Lingerie  (CD),  Wliite-McGregor.._   July  1 
Marriage  by  Contract,  MUler-Gray   —Dec.  1 
Naughty  Duchess,  The  (D),  H.  B.  Warner  Oct.  10 
Power  of  Silence,  The  (D),  BeUe  Bennett  Oct.  20 
Prowlers  of  the  Sea  (D),  Cortez-Myers  Jtine  20 
Scarlet  Dove,  The  (D),  Margaret  Livingston...  Apr.  15 
Stormy  Waters  (D),  Southern-McGregor.  June  1 
Toilers,  The,  Falrbanis,  Jr. -Ralston    Oct.  1 
Their  Hour  (0),  Sebastian-Harron.  _   Mar.  1 
Trapisal  Nights,  Patsy  Ruth  MUler    Dec.  10 
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Oct.  20   
Mar.  16   
Dec.  1   

Nov.  3 

..Nov.  17 
Mar.  16 

Devil's  Apple  Tree,  The  (D),  Sebastian-Kent. Lucky  Boy  (CD),  George  Jessel   _  
Midstream  (D),  Cortez-Windsor  
Molly  and  Me  (D),  Bennet-Brown.     
My  Lady's  Past  (CD),  Bennet-Brown   
New  Orleans  (CD),  Cortez-CoUier.    
Rainbow,  The  (D),  Sebaetlan-Gray  
Spirit  of  Youth,  The  (D),  Sebastian-Kent  
Two  Men  and  a  Maid  (D),  CoUler-Bennett  
Whispering  Winds  (D),  Southern-Miller   

United-Artists 
Awakening,  The,  Vilma  Banky.._  
Battle  of  the  Sexes,  The,  Hersholt-Haver.. 
Circus,  The  (C),  Charlie  Chaplin  

..Feb.  20 
-Feb.  2 
..June  1 
..Mar.  1 
_Apr.  1 
..June  20 -Feb.  16 
-Feb.  10 ...June  16 
..May  1 

..Not.  17 
-Oct.  12 

Mar.  16 Feb.  2 

Mar.  9 Mar.  23 

..iilar.  3 Douglas  Fairbanks  as  the  Gaueho  (M)  June  1 
Drums  of  Love  (D),  Mary  PhUbln    ilar.  31 
Garden  of  Eden,  The  (D),  C.  Grifflth-Bay  Feb.  4 Ramona  (D),  Del  Bio.._     Aug. 
Revenge,  Dolores  Del  Rio   JJov.  3 
Sadie  Thompson  (D>,  Gloria  Swanson  Feb.  1 
Tempest  (M),  John  Barrymore.    Aug.  11 
Two  Lovers,  Banky-Colman    Sept.  7 
Woman  Disputed,  The,  Norma  Talmadge  _  Oct.  20 

Alibi  (D),  Pat  O'Malley-Busch.   Apr.  7 
Bulldog  Orummond,  Ronald  Colman-Bennett.  _  , 
City  Lights  (C),  CliarUe  Chaplin   _   
Coquette  (D),  Mary  Pickford    
Eternal  Love  (D),  John  Barrymore  
Evangeline  (D),  Delores  Del  Eio   _   
Hell's  Angels   (D),  Lyon-Nlssen.    Iron  Mask,  The  (D),  Douglaa  Fairl)anis  
Lady  of  the  Pavements,  The,  Lupe  Velez..._   Feb.  16 
Lummox,  Special  Cast      Aug.  3 
Queen  Kelly  (CD),  Gloria  Swanson  July  13 
Rescue,  The  (D),  Ronald  Colman  _  — Jan.  12 
She  Goes  to  War,  Eleanor  Boardman.   June  22 
Three  Passions,  Alice  Terry   June  1 
This  Is  Heaven,  Vilma  Hanky  _  
Venus,  Constance  Talmadge  - 

..Nov.  26 ..July  21 

.  JJOT.  10 
 June  16  July  7 

-  Apr.  27 

-Mar.  30 
..Mar.  9 

 J»n.  19 

Universal 
Anybody  Here  Seen  Kelly,  Bessie  Love-Moore.  Sept.  9 
Beauty  and  Bullets.  Ted  WeUs  J)ec  1« 
Clearing  the  Trail,  Hoot  Gibson    Oct.  7 
Cloud  Dodger,  The,  Al  Wilson  Sept.  80 
Crimson  Canyon,  The,  Ted  WeUs    Oct.  14 
Danger  Rider,  The,  Hoot  Gibson.   Jlor.  18 
Foreign  Legion,  The,  Lewis  Stone-Keny  Sept.  23 

Sept.  8   

Freedom  of  the  Press,  Lewis  Stone.   
Gate  Crasher,  The  (CD).. 

.-Oct.  28 
-Dec. 

Mar.  16 Mar.  16 

Not.  17 
Sept.  22 
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New 

Released    Pictures  Comment 

Give  and  Take,  Sidney-Hersholt   -.Dec  23 
Grip  of  the  Yukon,  The,  Marlowe-Bushman  Sept.  30 
Guardians  of  the  Wild,  Bex-Perrin  Sept.  16 
Home  James.  Laura  LaPlante    Sept.  2 
How  to  Handle  Women,  Tryon-Niron  Oct.  14 
Jazz  Mad,  Hersholt-Nixon  Not.  11 
Man  Who  Laughs,  The,  Philbin-VeidL   J^ov.  4 

Mar.  16 
Mar.  16 
Apr.  28 

Jan.  12 

Sept.  1  — 

Michigan  Kid,  The.  Adoree-NageL. Night  Bird,  The,  Reginald  Denny.. 
 Oct.  21 
  Sept.  16 

Phyllis  of  the  Follies,  Alice  Day-M.  Moore — Not.  28 
Price  of  Fear,  Bill  Co&s  Oct.  29 
Two  Outlaws,  The,  Jack  Perrin-Bei.  Nov.  18 
Uncle  Tom's  Cabin,  All  Star  Sept.  2 

Blow  for  Blow,  Hoot  Gibson   -  _   June  23 
Border  Wildcat,  The.  Ted  WeUs   _  _.May  19 
Born  to  the  Saddle,  Ted  Wells   — Mar.  10 
Burning  the  Wind  (W),  Hoot  Gibson.  Feb.  10 
Clear  the  Decks  (CD),  Reginald  Denny  
Charlatan,  The,  Livingston-Herbert     Apr.  17 
Cohens  and  Kellys  in  Atlantic  City  (CD),  George 
Sidney         Mar.  17 
Come  Across,  All  Star  _  _  _   Apr.  28 
Dangerous  Dimples,  Laura  LaPlante    June  16 
Eyes  of  the  Underworld,  BiU  Cody  Apr.  28 
Girl  on  the  Barge,  The,  O'NeU-Hersholt   Feb.  3 Grit  Wins  (W),  Ted  WeUs   Jan.  27 
Harvest  of  Hate,  The,  Rei-Jack  Perrin   Aug.  4 
Hero  of  the  Circus,  Maciste   Feb.  24 

May  19 
Aug.  11 
Sept.  1 Mar.  16 

Oct.  13 

Mar.  30 
Jan.  12 
-Mil.  30 
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Feb.  23 
Mar.  23 

Dec.  29 

T   
T   

  6792 

6501   5247 
ME   
T   
ME  6674 
T   

  4344 
T   

  4380 

T  5809 
TM  6753 

  5232 
  4625 
  5270 TM   
  8109 
  4497 
  4160 

T   

His  Lucky  Day,  Reginald  Denny  _.-   June  2 
Hoofbeats  of  Vengeance,  Rei-Perrin.   June  16 
it  Can  Be  Done,  Tryon-Sue  Carol    Mar.  24 
Kid's  Clever,  The,  Tryon...-  _  _   Feb.  17 
King  of  the  Rodeo,  Hoot  Gibson   _  Jan.  6 
Lariat  Kid,  The,  Hoot  Gibson...-  -  3Iay  19 
Last  Warning.  The,  LaPlante-Boles-  Jan.  6 
Lonesome  (CD),  Glenn  Tryon  -  Jan.  20 
Man,  Women  and  Wife  (CD),  Kerry-Starke  Jan.  13 
One  Rainy  Night  (D),  Laura  LaPlante  -  June  16 
Play  Goes  On,  The,  AU  Star     Apr.  21 
Plunging  Hoofs,  Rei-Perrin    —Apr.  14 Points  West  (W),  Hoot  Gibson  -  -  Apr.  7 
Red  Hot  Speed,  Reginald  Denny-    -  Jan.  27 
Ridin'  Demon,  The,  Ted  WeUe  _  — Aug.  18 
Scandal  (MD),  Laura  LaPlante  
Silks  and  Saddles  (D),  Marian  Nlion.  Mar.  10 
Shakedown,  The  (D),  Murray-Kent  Feb.  26 Slim  Fingers,  Bill  Cody  Mar.  24 
Smilin'  Terror,  The,  Ted  Wells   -  June  30 
Smilin'   Guns,  Hoot  Gibson  _  -  Mar.  31 
That  Blonde  (CD),  laura  LaPlante...-  „  —.Apr.  28 
Tip-Off,  The,  BUI  Cody  _  —  — June  3 
Winged  Horseman,  The  (D),  Gibson-Elder.     
Wild  Blood  (W),  Rex-Perrin.    Feb.  10 
Wolves  Of  the  City  (D),  BIU  Cody   —Feb.  25 
You  Can't  Buy  Love,  All  Star  May  25 
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1928 

Warner  Brothers 
Beware  of  Bachelors,  Ferris-Beranger. 
Causht  in  the  Fog,  Nagel-MoAvoy...- Gloriout  Betsy,  D.  Costello. 
Home  Towners.  Kenyon-Eileson  
Jazz  Singer,  The,  Al  Jolson.. 
Lion  and  the  Mouse,  The,  L.  Bariymore- 
On  Trial,  Bert  I^U.    
Powder  My  Back  (C),  Blch-Ferris. 
Rinty  of  the  Desert,  Rln-Tin-Tin Tenderloin,  Dolores  (>>steUo. 
Terror.  The,  McAvoy-Horton    
Women  They  Talk  About,  Rich-Ferris 

Not.  10 

Conquest,  Monte  Blue  -  
Desert  Song,  The,  John  Boles. 
Fancy  Baggage,  Audrey  Ferris. 
From  Headquarters,  Monte  Blue. 
Frozen    River,   Rln-Tln-Tin_  _ . Greyhound  Limited,  The,  Monte  Blue   —Mar. 
Hardboiled  Rose,  Myrna  Ley   -   May 
Kid  Gloves,  Conrad  Nagel-Lois  WUson  Apr. 
Land  of  the  Silver  Fox,  Rin-X5n-Tln.  -   
Little  Wildcat,  The,  Audrey  Ferris   Jan. 
Madonna  of  Ave.  A,  Dolores  Costello  May 
Million  Dollar  Collar,  The,  Bln-Tln-Tin   Feb. 
My  Man,  Fannie  Brice  _   Jan. 
Noah's  Ark   (D),  Costello-O'Brien  No  Defense.  Monte  Blue     May 
One  Stolen  Night.  B.  Bronson-Wm.  CoUier,  Jr.....Apr. 
Queen  of  the  Night  Ctubt  (0).  Texan  Ouln&n. 

12 

-Apr.  13 
Redeeming  Sin,  The,  Dolores  CosteUo  Apr. 
Singing   Fool,   The,   Al  Jolson   —.Jan. 
Stark  Mad,  H.  B.  Wamer-L.  Fazenda  Mar. 
Stolen   Kisses,  May  MoAvoy   _  Apr. 
Sonny  Boy,  D&vey  Lee. 

Mar.  30  — _Uar.  SO 
..Jan.  26  Oct.  13 

April  6 She  Knew  Men,  Betty  Bronson  
Glad  Rag  Doll,  The,  Delores  Ostello  
Time.  Place  and  the  Girl,  All-Star   

World  Wide 
Blackmail  (0),  Andy  Ondrea  _  
Bondman.  The  (MD),  Norman  Kerry    
Honeymoon  Abroad,  Monty  Banks  
Informer,  The  (D),  Lars  Hanson  
Mumming  Birds  (D).  Special  Cast  -. 
Moulin  Rouge  (D).  Olga  Chekova   
Pawns  of  Passion  (MD),  Olga  Chekova  
Tommy  Atkins,  Walter  Byron  _  
Woman  in  White.  The  (MD),  Blanche  Sweet- 
Wrecker,  The  (MD),  Stryker-Blackwell  

..Jiar.  30 ...April  6 

...Jlar.  23 

...Jlar.  30 
 Mar.  30 

Zako 

ro 

Just  Off  Broadway  (D),  Keith-Christy   
Last  Moment,  The,  Matiesen-Hale   Mother  of  Mine  -   
Olympic  Hero,  Charley  Paddock  

Miscellaneous 
ANCHOR 

Riley  of  Rainbow  Division  _  BIG  THREE 
Mata  Hari   -  

CARLOS  SOGGY 
Romance  of  a  Rogue  ELBEE 
Duty's  Reward  (MD)  FEARLESS 
Out  With  the  Tide  -  -  HUGO  BRAHN 
Small  Town  Sinners  

NEW  ERA 
Somme,  The   

QUALITY Jazziand   -  Lookout  Girl,  The  
MRS.  WALLACE  REID Linda   
SOCIETE  GENERALE 

Jeanne  D'Arc   — 
SPARTA Santanesque   -  

SUPERLATIVE 
Wages  of  Conscience  -  TRINITY 
Girls  Who  Dare  -  
Must  We  Marry?  

 Feb. 

 Mar.  11  Dec. 
-..June  25 
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CHICAGO  PERSONALITIES 

By  ].  F. 
SAM  C.  MYERS,  who  operates  the  unique  Teatro  del  Lago,  heads  a  syndicate 

which  is  to  run  a  palatial  new  house  to  be  erected  in  the  once-wild  regions 
of  West  Rogers  Park.  But  not  so  wild  any  more.  Apartment  houses  and 

business' buildings  have  gone  up  all  over  the  place,  and  now  the  hardy  pioneers 
who  went  to  settle  there  are  to  have  a  picture  house  costing  a  million  and  a  half. 
The  house  will  be  built  by  the  Northtown  Builders  and  Finance  Corporation  at 
the  Northeast  corner  of  Devon  and  Camjjbell  Avenues.    Capacity  will  be  2,500. 

The  theatre  will  resemble  an  English 
castle  in  motif.  The  architect  is  J.  E.  O. 
Pridmore,  who   plans  a  design  especially 
adaptable  to  the  showing  of  sound  pic- 

tures. Besides  the  theatre,  the  building 
will  have  stores  and  offices.  Completion 
is   scheduled  for  next  November. 

*    *  * 
J.  Alinter  Weeks,  manager  of  the  Vernon 

theatre  at  61st  and  Vernon,  has  made  prep- 
arations for  the  installation  of  DeForest 

Phonofilm.         *       *  * 
Eddie  Silverman  and  Sidney  Spiegel,  the 

latter  of  the  Spiegel  Furniture  Company, 
have  purchased  the  Keystone  and  Pano- 

rama theatres.  Silverman  has  headquarters 
in  the  Standard  Oil  Building  on  Michigan 
Avenue,  with  offices  located  next  to  Pho- 
totone  and  the  E.xhibitors  Association.  A 
dandy  combination,  we  think. *  ^ 

George  Burdeck,  one  of  the  old  time  ex- 
hibitors and  still  a  young  fellow,  who  has 

had  a  colorful  career  in  the  motion  picture 
business,  has  taken  over  the  American  the- 

atre at  Madison  and  Ashland.  The  house 
was  formerly  operated  by  the  Orpheum  cir- 

cuit. Burdeck  says  that  he  intends  to  do 
business  in  a  big  way  and  that  only  high 
class  motion  pictures  will  enter  the  house. 
The  theatre  is  being  equipped  with  RCA 
Photophone,  installation  to  be  completed 
shortly.  A  new  40-foot  electric  sign  is 
being  erected  on  top  of  the  house. 

Jack  Warner,  vice  president  in  charge  of 
West  Coast  production  for  Warner 
Brothers,  was  in  town  last  week. 

Oscar  Hanson,  president  of  Tiffany-Stahl, 
and  Henri  Ellman,  district  manager  of  the 
same  company,  spent  a  week  around  the 
territory  of  Illinois  and  Indiana.  Hanson 
returned  to  New  York  last  Thursday. 
While  in  Chicago  they  closed  the  Orpheum 
circuit  for  "Molly  and  Me." 

Jack  Baker,  who  has  left  Universal,  is 
now  free  lancing.  Jack  says  he  has  lots 
of  good  things  in  line  for  anyone  who  needs 
publicity. 

Adolph  Rosecan,  Chicago,  country  sales- 
man for  Tiffany-Stahl,  has  been  temporarily 

transferred  to  the  Indianapolis  branch. 
*  * 

Charles  Lindow  of  Tiffany-Stahl  is  one 
busy  fellow  since  arriving  to  be  Chicago 
office  manager. 

The  Crawford  theatre  played  DeForest's new  disc  method  last  week  and  the  first 
demonstration  proved  satisfactory.  Joe 
Lyon  himself  said  so. 

^  ^ 

Joseph  Josack  has  been  appointed  suc- 
cessor to  Jack  Baker  at  Universal.  Josack 

comes  from  New  York. 

The  new  RCA  soiuid  truck  shown  here  will  be  used  by  Pathe  News  for  making  sound  newsreels 
around  the  Chicago  district.    Shown  are  George  Schmidt,  with  microphone ;  L.  B.  Lynn,  inventor 
of  the  Kerr  Cell  Outfit;  Gene  Cour.  Midwest  Manager  of  Pathe  News;   on  truck,  Dave  Oliver, 

cameraman,  and  Charles  Pfieff,  sound  expert. 

Carl  Laemmle  was  again  in  town  last 
week,  making  his  second  visit  within  three 
weeks. ^  ^  ^ 

A  condenser  type  reproducer  was  used 
in  the  Arcadia  theatre,  St.  Charles,  last 
week,  and  Bill  Pracht  invited  a  number  of 
exhibitors  and  prominent  film  men  to  a 

special  performance.  "Black  Waters," World  Wide  all-talking  picture,  was  shown. 
Among  the  exhibitors  that  attended  were 
John  Miller,  Woodstock;  John  Dittman, 
Freeport,  and  Charles  Hance,  Rockford. *  *  * 

Joseph  S.  SkirboU,  general  sales  manager 
of  World  Wide,  was  here  last  week  to 
hold  a  special  meeting  of  managers.  Man- 

agers present  were  Abbestt  of  Indianapolis, 
Ballard  of  Milwaukee,  Phillips  of  Des 
Moines,  and  Bill  Brumberg  of  Chicago.  A 
deal  for  "Black  Waters,"  World  Wide  all- 
talking  picture,  was  closed  with  Nat  Wolf 
of  the  Orpheum  Circuit  by  Skirboll. 

*  *  * 
A  brand  new,  up-to-the-minute  radio  has 

been  installed  in  the  Educational-World 
Wide  office,  and  baseball  scores  are  com- 

ing in  fine.  Dave  Dubin,  Educational  man- 
ager, is  chief  engineer  of  the  outfit,  and 

boy,  how  he  pulls  the  stations  in!  Sitting 
in  the  office  last  Friday,  we  heard  New 
York  and  Milwaukee,  and  we  even  got 
Chile,  but  it  was  in  a  bowl. *  *  * 
We  had  the  pleasure  of  meeting  Edna 

Pfister,  the  new  secretary  of  the  film  board. 
Miss  Pfister  said  that  as  yet  she  has  heard 
none  of  the  shooting  that  Chicago  is  noted  for. 
But  then,  neither  have  we. 

^       *  ^ 

C.  C.  Wallace,  formerly  division  manager 
of  United  Artists,  who  is  now  repre- 

sentative for  the  Good-All  synchronous 
equipment,  has  announced  a  number  of  in- 

stallations. The  latest  are  at  the  Lexing- 
ton theatre,  Chicago,  and  Varsity  theatre, 

Valparaiso. 

First  National's  "Weary  River,"  starring 
Richard  Barthelmess,  will  open  at  the 

Roosevelt  theatre  May  4.  Educational's 
comedy  "Whirls  and  Girls,"  the  picture  that 
played  with  the  feature  in  its  New  York 
premiere,  will  also  be  shown.  Warner 
Brothers'  "The  Desert  Song"  will  open  at 
McVickers  theatre  May  10.  Another  Edu- 

cational short,  "Broadway  Blues,"  will  be 
the  feature  comedy  shown  with  "Desert 

Song." 

5k  ^ 

Red  Johnson,  noted  for  his  hats  and  con- 
vincing sales  talk,  is  now  selling  pictures 

for  Columbia.  Johnson  was  with  DeForest 
Phonofilm  until  joining  Columbia.  He  is 
covering  northern  Indiana. *  *  * 

A  banquet  was  given  for  Joe  Abramson 
at  the  Stevens  hotel  last  Friday  night  by 
members  of  the  film  board  and  managers 
of  the  exchanges.  "A  good  time  was  had 

by  all." 

^       ^  ^ 
Irving  Mack  is  moving  his  offices  to  838 

S.  Wabash  Avenue — "just  to  give  exhibitors 
better  service,"  he  says. 

!(:  ;i: 

Warner  Brothers'  Chicago  office,  accord- 
ing to  the  latest  announcement,  is  leading 

in  the  Sam  E.  Morris  Month  drive.  Earl 
Silverman,  manager,  has  gone  to  New  York 
for  conferences  with  the  home  office  exec- 
utives. *  * 

Representatives  from  Minneapolis  and 
Milwaukee  attended  a  special  meeting  in 
Chicago  this  week,  conducted  by  James 
R.  Grainger,  Fox  siles  manager. 

*  *  * 
The  Strand  theatre  in  South  Bend  opened 

with  sound  last  week.  The  theatre  is 
equipped  with  DeForest  Phonofilm.  It 
opened  with  Columbia's  "The  Donovan 

Affair." 



In  the  interest  of  an  even  greater 

motion  picture  industry 

EASTMAN  KODAK  COMPANY 

and 

J.  E.  BRUL  ATOUR,  INC. 

announce  the  completion  of  three 

new  west  coast  service  facilities: 

A  RESEARCH  LABORATORY 

Supervised  by  Kodak  service  engineers  ready 

to  advise  on  and  solve  local  film  problems 

A  PRIVATE  THEATRE 

Fully  equipped  for  the  projection  of  sound 

and  silent  pictures 

A  REFERENCE  LIBRARY 

Freely  available,  like  the  other  facilities,  to  all 

technicians  and  executives  in  the  industry 

6706  Santa  Monica  Boulevard 

HOLLYWOOD 



K  adt  week. 

lOO  ]fIoi*e  Theatres 

Swell  the  big  list  of 

sottnd  equipped  houses  that  play 

3alkmq  ̂ ^cmecUes 

MACK  SEIVNETT 

TALKIiX'Ci  COMEDIES PHE  SPICE  OFTHE  PROGRAM" 

EDUCATIONAL  FILM  EXCHANGES,  Inc. 

LLQVD  HAMILTON 
TALKING  CQMEDIES 

E.  W.  Mammons,  Presiden 

Member,  Motion  Picture  Producers  and  Distributors  of  America,  Inc  .  Will  H    Hays.  President 



EXHIBITORS 

RALD 

WO 

Look  At  This  List! 

Have  you  ever  seen  so 

many  hits  from  one 

company  in  one  season? 

OUR  DANCING  D  AUGHTERS 

Joan  Crawford! 

WHITE  SHADOWS 

in  the  South  Seas 

A  WOMAN  OF  AFFAIRS 

John  Gilbert!    Greta  Garbo! 

Clarence  Brown  direction! 

THE  FLYING  FLEET 

Ramon  hJovarro! 

ALIAS  JIMMY  VALENTINE 

William  Haines! 

WILD  ORCHIDS 

Greta  Garbo! 

Looks  like  a  complete  release  list, 

doesnh  it? — hut  no — it^s  an  honest- 

to-goodness  listing  of  real  hits. 

THE  DUKE  STEPS  OUT 

William  Haines! 

THE  VOICE  OF  THE  CITY 

Willanl  Mack's  talkiel 

THE  IDLE  RICH 

"The  White  Collars"  talkie! 

and  now  on  Broadway 

MADAME  X with  Ruth  Chatterton 

THE  TRIAL  OF 

_  o\/    |\||/^Akl     with  Norma  bhearer,  L
ewis IVI AR  Y    DUli Al^        Stone,  Raymond  Hackett 

The  first  talking  appearance  of  Miss  Shearer 

THE  BROADWAY     .  „.  ,  ̂ . ____  _  — -  -  with  Charles  King 
■VIELODT  BessieLpve*  Anita  Page 

THAT'S  jVIETRO-Ooldii^Kn-iVIAYE 
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"HEAVEN'S  GIFT  TO 

THE  TALKIES! 

— New  York  Graphic 

The  Last  Word 

tit  Personality 

MAURICE 

CHEVALIER 

talking  and  singing  in 

INNOCENTS  OF  PARIS 

With  SYLVIA  BEECHER  and  GEORGE  FAWCETT 

RICHARD  WALLACE  Production 
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SMASHING  f 2  HIT  AT 

CRITERION  THEATRE,  N.  Y. 

"Chevalier  will  become  the  idol  of 
the  American  screen  within  the 

year  1929 !  If  there  ever  was  a  dom- 

inating, captivating,  fascinating 

personality,  he  is  it!" 
— New  York  Daily  ISews 

•  •  • 

"Chevalier  is  the  jolliest  thing  that 
has  happened  to  Hollywood  in  a 

month  of  rainy  Sundays.  His  suc- 

cess is  genuine  and  immediate." 
— New  York  Telegram 

•  •  • 

"A  fascinating  personality.  Loaded 

with  charm.  He  has  terrific  *It%  as 

the  girls  in  the  lobby  agreed." 
— New  York  Mirror 

•  t  • 

"Chevalier  won  the  hearts  of  the 

audience  with  his  singing  and  talk- 
ing. — New  York  Times 

"'Innocents  of  Paris'  is  gorgeous 
entertainment  because  of  that  star. 

What  a  star!  Whatever  he  says  and 

does,  the  audience  is  with  him — 

man,  woman  and  child!" 
— New  York  Journal 

t     •  • 

"Chevalier  is  a  box  office  wow.  The 

audience  applauded  the  Parisian 

Jolson.  You'll  not  be  able  to  keep 

the  fans  out  of  your  theatre." 
— Motion  Picture  News 

•     •  • 

"The  American  public  is  going  to 
take  to  him  like  a  duck  takes  to 

water."  — New  York  American 

t     •  • 

"Chevalier  is  an  entirely  brilliant 
singing  comedian.  He  is  one  of  the 

great  performers  of  the  current 

theatre." 
— New  York  Herald- Tribune 

PARAMOUNT 

HEAVEN'S  GIFT  TO  THE  TALKIES! 
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prices, 
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$14,000. 

J'  »28^00  at  Met 

VVealh,.,  p'^''"".  450,000, 

^^^^ 

Unii;ersal  Talking  and  Singing  Triumph 

^i^je: a FE X if  mi s  s #.v a #.v c?  xtr.^it fvim^ n  meets — 

Helen  Morgan  airiging  "Bi/I,** and  "Can't  Help  Ixning  That  itfion;"  JuIch  Bledsoe  Hinging  "OUl  Man  River;^  Aunt  Jemima  and  the  Ziegfeld 
Plantation  •ingelra  rendering  "Bey,  Feller,"  and  "Comm  On,  FoUa";  Jerome  Kern'H  musie;  Oscar   Hammerstein,  2nd's.,  lyrir.-. 
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trcmeiidoiiH  novel.  With  a  brilliant  Univcrstal  cast  ...  in  action  and  dialogue  ...  headed  by  Laura  La  Planle,  JoHoph  Schildkraul,  Oti* 
Harlan,  Alma  Rubens,  Emily  Fitzroy,  Jane  I>a  Verne  and  hundreds  of  others.  Directed,  Silent  and  Movietone,  by  Harry  Pollanl. 
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To  the  Thousands  of 

Exhibitors  Who  Have 

Bought  ̂ ^The  Shahedowh^^ 

No,  636 — Straight  from  the  Shoulder  Talk  by  Carl  Laemmle, 

President  of  the  Universal  Pictures  Corporation. 

IF  YOU  HAVE  ALREADY  BOUGHT  *THE  SHAKEDOWN,"  YOU'RE  A 
lucky  exhibitor  I 

YOU'VE  GOT  A  BONANZA ! 

DON'T  GIVE  IT  AWAY  AS  I  GAVE  IT  TO  YOU.  MAKE  A  CLEAN-UP  WITH 

it*  Treat  it  as  you  would  if  you  had  bought  it  as  a  special, 

DO  YOU  BELIEVE  PETE  HARRISON?  DO  YOU  FOLLOW  HIS  REVIEWS? 

DID  YOU  READ  WHAT  HE  SAID  ABOUT  "THE  SHAKEDOWN?'^ 

WELL,  STUDY  EVERY  WORD  OF  IT  NOW— AND  THEN  GIVE  THIS  Pic- 

ture an  advertising  campaign  that  is  packed  with  dynamite.  Here's  what  Harrison  said: 

*TOR  APPEAL  TO  THE  EMOTIONS  WITH  THE  EXCEPTION  OF  'THE 

Singing  Fool'  few  pictures  of  this  year's  product  can  equal  it.  It  deals  with  a  band  of 
crooks,  among  whom  is  the  hero,  who  uses  a  fight  racket  to  fleece  people.  The  hero 

accidentally  saves  the  life  of  a  homeless  boy  and  the  boy  is  so  grateful  to  him  that  he  will 

not  leave  him;  he  wants  to  live  with  his  hero.  The  hero  learns  to  like  the  boy  and  soon 

becomes  attached  to  him.  The  boy  had  a  habit  of  fighting  with  every  boy  in  the  town 

and  the  hero  makes  him  promise  that  he  will  not  fight  again.  The  next  day,  however* 

the  boy  returns  with  a  black  eye  and  because  he  would  not  tell  him  the  cause  of  the  fight 

the  hero  strikes  him.  The  heroine  enters  and  tells  the  hero  that  he  should  not  have  struck 

the  boy  because  he  had  fought  for  him;  a  strange  boy  had  stated  that  he  (the  hero)  was 

a  faker,  and  he  had  beat  him  up.  The  hero  breaks  down  and  tells  the  heroine  that,  be- 

cause it  is  true  that  he  is  a  faker,  he  will  never  again  be  able  to  face  her  and  his  little 

friend.  The  heroine  is  shocked  when  she  hears  of  the  confession.  But  the  little  fellow, 

who  worshipped  him,  shames  him  into  going  through  with  the  fight.  He  wins,  the  fight 
and  the  heroine. 

"THE  SCENES  WHERE  THE  HEROINE  TELLS  THE  HERO  THE  CAUSE  OF 

the  little  boy's  fight  are  powerfully  pathetic.  So  are  those  where  the  youngster  tries  to 
shame  the  hero  with  going  through  with  the  fight. 

"THE  STORY  WAS  WRITTEN  BY  CHARLES  A.  LOGUE.  IT  WAS  DIRECTED 

by  William  Wyler.  The  dialog,  which  occurs  in  three  or  four  important  situations,  is 

very  good.  The  acting  is  very  good,  too.  George  Kotsonaros,  Wheeler  Oakman,  and 

Harry  Gribbon  are  in  the  cast. 

"ALTHOUGH  A  CROOK  PLAY,  THE  MORAL  IT  CONVEYS  IS  A  GOOD 

one;  children  will  learn  steadfastness  of  character  from  it,  and  manliness.  The  willing- 

ness of  the  little  boy  to  receive  a  beating  rather  than  tell  the  cause  of  the  fight  is  inspiring." 
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In  the  last  . 

monms 

See  the  Circuits  Using 
Pacent : 

Stanley  Co.  of  America 
Coston 
s.  &  s. 
Universal  Chain 

Saenger 

Midwest  Theatre  Corporation 
And  16  others 

has  led  rhe 

Way 

In  Number  of  Installations 

In  little  more  than  sixteen  weeks  Pacent  has  installed  five  hundred 

Reproducer  Systems  throughout  the  United  States.  In  December 

Pacent  installed  the  fi^rst  Pacent  System  in  New  Jersey. 

Since  that  time  five  hundred  additional  installations  have  been  completed 

all  the  way  from  Maine  to  California.  Thirty  sales  and  service  depots 
have  been  established  throughout  the  United  States  and  Canada  and  are 

working  to  co-operate  in  every  way  possible  with  the  exhibitor. 

That  Pacent  has  assumed  the  lead  is  best  proved  by  the  nation-wide 
acceptance  of  Pacent  Reproducer  Systems  as  the  standard  by  which  others 
are  judged. 

Pacent  will  continue  to  lead  the  way  in  equipment,  in  engineering,  in 

service,  in  dollar  for  dollar  value,  in  fair  and  square,  business-like  deal- 
ings with  exhibitors. 

PACENT  REPRODUCER  CORP. 

FILM  CENTER  BUILDING,  New  York,  N.  Y. 

Louis  Gerard  Pacent,  President  Tel.:  Chickering  7948-49-50-51-52 

31  Sales  and  Service  Representatives  in  Principal  Film  Centers  in  United  States  and  Canada 



70%  SOLD 

Seventy  per  cent  of  the  territory  sold  or  prom- 
ised in  advance  of  this  announcement. 

The  STORM  AND  STRIFE  series  are  made 
for  First  Run  Houses. 

Among  the  first  group  of  comedians  and  stage 
stars  who  will  appear  in  STORM  AND  STRIFE 
SERIES  of  talking  comedies  are:  Rosemary 
Theby,  Shannon  Day,  Virginia  Sale,  Ray 
McKee,  Tom  Dugan,  Tom  Wilson,  Harry 
Myers,  Del  Henderson. 

Among  the  authors  are:  GEORGE  ARLISS. 
JOHN  STOKES,  and  ROLLIE  ASHER. 

Among   the  titles 
Squawks,"  "Friend 
Seal  and  Delivered.' 

are:  "The 

Husband," 

Monkey "Signed, 

Sound  installations  are  increasing;  the  vogue 
for  two  reelers  is  spreading;  the  rentals  are 
several  times  as  great  as  we  ever  received  on 
pictures  before,  because  the  entertainment  and 
attraction  value  is  there;  they  are  worth  it. 

YOUR  TERRITORY 

may  still  be  open.  Write  or  wire  today. 

Cdtnema  m^^- 

.V:-' 

SI 

mm W0^M'^'^^M      BURR  COMEDIES 



brings  world-wide 

reader  following  to 

RADIO  PICTURES 



"BAB  GIRIL*'  AUTHOR 

WMTES  '^DAHCE  HALL" 

Vina  Delmar  created  an  international 

sensation  u^hen  her  novel,  ̂ 'BAD 

GIRL/*  came  from  the  presses*  In* 

stantly  she  became  one  of  the  great 

writers  of  best  sellers  *  •  ♦ .  with  a  truer 

understanding  of  the  human  heart 

than  any  contemporary  author* 

VIHA  DELMAR  IS 

PUTTING  HER  HEART 

AND  SOUL  INTO  A 

:  DRAMA  OF  MODERN 

YOUTH  FOR  RADIO  I 

FIRST.  LAST  AND  ALL  THE  TIME  I 

**THE  PLAY'S  TIffi  TfHH®** 

and  RADIO'S  Master  Showmen 

are  Prepared  to  Prove  It! 

Pacb  Prbm,  Inc.,  N.Y.C. 
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CT^HE  Belle  of  the  Box 

\^  Office — gorgeously 

gowned  —  delightfully  allux' 

ing!  Dolores  Costello  capti- 
vates in  this  gay  romance 

sparkling  with  clever  dialogue 

and  tin\ling  tunes!  A  golden 

triumph  for  the  Golden  Lady! 

1 

e 

Member  of  Motion  I'ieture>  rroducers  and  Distributors  of  America,  Will  H.  Hays,  Pres. 
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VI LM A  BAN  KY 

whose  voice  is  heard  forthei\r%tWm& 

%  in 

This  is  Heaven 

with  James  Hall 
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her  first 

a  success 

That's  going  to  be  glad  news  to  millions  of  Vilma  Banky's  fol- 

lowing. Her  beauty  and  her  marvelous  work  on  the  screen  has 

won  friends  wherever  her  pictures  have  played. 

Add  to  these  box  office  assets  the  fact  that  now  they  can  hear 

her  speak  for  the  first  time  and  what  you've  got  is  a  picture  to 

sell  the  public  that's  sure  to  get  the  big  business. 

DAILY  REVIEW 

"It  is  "quite  the  finest  picture 
Miss  Banky  has  ever  done.  Her 
greatest  production.  One  of  the 
really  fine  presentations  of  the 
new  talking  offerings.  Superb  box 

office  for  any  and  all  theatres." 

EX.  HERALD 

"Permit  me  to  elbow  my  way  to  tne 
ballot  box  and  cast  one  loud  vote  in 

favor  of  'This  is  Heaven.'  A  thoroughly 
entertaining  picture  that  ought  to 
make  a  great  hit  throughout  the 
country.  The  picture  is  on  the  right 
side  of  my  entertainment  ledger. Vilma 

Banky's  voice  quite  fascinating." 

FILM  DAILY 

"The  Banky  personality  in  this 
effort  takes  on  a  further  hold 
and  will,  we  are  certain,  annex 
new  friends.  Vilma  Banky  very 

appealing.  A  most  pleasurable 

entertainment." 

SAMUEL  GOLDWYN  Presentation— An  Alfred  Santell  Production! 

Regardless  of  whether  they  are 

ALL  TALKING -PART  TALKING -SYNCHRONIZED 

UNITED  ARTISTS  PICTURES 

Top  the  Field 



Again  IN  T
ALK 

Booked  hy  the  finest  first-run  theatres 

PARAMOUNT  . 

PARAMOUNT  . 

STANLEY     .  . 

RIVOLI    .   .  . 

MINNESOTA  . 

BRANFORD  .  . 

ALBEE      .    .  . 

CAPITOL      .  . 

STANLEY     .  . 

EARLE     .    .  . 

EMPRESS      .  . 

NEW  YORK 

BROOKLYN 

PITTSBURGH 

BALTIMORE 

MINNEAPOLIS 

NEWARK 

BROOKLYN 

ST.  PAUL 

JERSEY  CITY 

WASHINGTON 

OKLAHOMA  CITY 

Hailed  hy  the  critics 

"AT  THE  DENTIST'S":  This 
corking  comedy  short  was  stuck 
into  the  Paramount  at  the  last 
minute  ....  a  laugh  marathon 
....  This  LeMaire  short  is  the 

type  they're  hungry  for. — Variety 

"DANCING  AROUND":  An- 
other of  George  LeMaire's  series 

of  comedy  talking  shorts  for 
Pathe  ....  rating  with  any  comedy 
short  yet  produced  ....  properly 
directed  without  loss  of  a  laugh. 
A  laugh  a  second  throughout  .  .  . 
sounded  natural. — Variety. 

"DANCING  AROUND":  Feat- 
ures George  LeMaire  and  Joe 

Phillips,  night  club  frequenters 
who  take  pretty  girls  to  a  smart 
cabaret-.  The  action  moves  rapidly 
with  snappy  dialogue.  Interesting 
and  full  of  laughs. — Daily  Reiiew. 

"AT  THE  CENTIST'S":  George 
LeMaire  has  gone  and  done  it 
....  the  fans  will  gulp  it  down 
with  satisfaction  ....  Pathe  will 

pull  the  laughs  and  the  customers. 

....  LeMaire's  name  is  a  new  one 
to  exhibitors  but  they  may  as  well 

form  his  accfuaintance  right 

away.—  Motion  Picture  Neu'S 

"AT  THE  DENTIST'S":  Chalk 

this  down  as  one  you  can't  af- 
ford to  miss.  Surefire  anywhere 

as  a  laugh  getter  ....  LeMaire  has 
set  a  high  standard  ....  cleverly 

gagged  and  expertly  directed  .... 
Lines  are  all  spoken  ....  natural 

laugh  getters.  You  can't  go  wrong 
cn  this. — Film  Daily 

"HER  NEW  CHAUFFEUR": 
Goes  over  strong  with  a  very- clever  idea  which  lends  itself  to 

very  witty  lines  ....  some  of  the 
finest  comedy  work  in  any  of  the 
recent  shorts  ...  it  will  get  a  big 
hand  from  audiences ....  the  fun 

is  clean  though  snappy. — Film 
Daily. 

"DANCING  AROUND":  An- 
other hit  by  a  prolific  producer. 

Nonsense  that  gets  over  nicely. 
A  good  name  attraction  with 

plenty  of  laughs. — Zit's  Theatrical 
Weekly. 

"AT  THE  DENTIST'S":  George 
LeMaire  and  Louis  Simon  split 
honors  in  a  talking  sketch  .... 
funny  ....  classy  ....  worth  more 

to  the  box  office ....  It's  better 
than  most  skits. — Zit's  Theatrical ^^ewspaper 



PATHE  LEADS 

8  LeMAIRE 

ALL    TALKING  COMEDIES 

starring  George  LeMaire 

and  each  one  featuring  a  distinguished  Broadway 

comedian,  such  as  Louis  Simon,  Joe  Phillips, 

and  others. 

Now  Ready  — 

"AT  THE  DENTIST'S"      "DANCING  AROUND" 

"GO  EASY  DOCTOR!"     "THE  PLUMBERS  ARE  COMING" 

6  MANHATTAN 

ALL    TALKING  COMEDIES 

produced  by  George  LeMaire 

starring  Broadway's  brightest  funsters,  including 
Louis  Simon,  Verree  Teasdale,  Averill  Harris 

and  others. 

Now  Ready  — 

"HER  NEW  CHAUFFEUR"  "WHAT  A  DAY" 

PATHE  ALL  TALKING 

^     COMEDIES  ^ 



Story,  action,  and  Vitaphone  score  that 

make  "Flaming  Youth"  look  like  an 
ad  for  Frigidaire. 

With  Neil  Hamilton.  By  Carey  Wilson. 
A  William  A.  Seiter  production. 

Theme  song  "I'm  Thirsty  For  Kisses, 
Hungry  For  Love"  published  by  M. 
Witmark  &  Sons.  _ 

^  all  d^iendi  on^ 

FIRST  NATIONAL 
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Audiens  and  Crime 

PRESIDENT  HOOVER'S  recent  address  on  law 
observance  and  crime  focussed  the  attention  of  the 

country  upon  a  situation  in  which  the  motion  picture  in- 
dustry may  contribute  an  invaluable  public  service. 

The  increase  in  crime  of  many  descriptions  is  a  notorious 
manifestation  throughout  the  United  States.  Everywhere 
throughout  the  country  exhaustive  thought  and  effort  is 
being  given  to  the  task  of  dealing  with  the  crime  elements. 

An  essential  factor  in  dealing  with  crime  is  identification 
of  the  criminal.  And  it  is  in  this  connection  that  the 

industry,  by  means  of  the  talking  picture,  is  in  a  position 
to  render  a  great  public  service,  and  at  the  same  time  to 
reflect  no  little  credit  upon  itself. 

The  suggestion  is  made  that  the  industry,  through  one  or 

moi-e  of  its  well-equipped  talking  picture  concerns,  place 
at  the  disposal  of  the  authorities  the  facilities  with  which 

to  compile  a  Rogues'  Gallery  of  the  type  now  possible 
through  the  development  of  talking  motion  pictures.  The 
efifectiveness  of  this  kind  of  identification  need  not  be  dwelt 

upon.  Obviously,  under  such  an  arrangement  the  individ- 
iialiii.es  of  criminals  would  be  placed  in  the  record  in  such 
a  plain  and  recognizable  form  that  the  objective  of  identi- 

fication would  be  served  in  such  an  effective  manner  as  has 

never  previously  been  possible. 
Here  is  a  fine  opportunity  for  public  service  which 

should  not  be  neglected. 
*    *  -» 

More  Good  News 

ANOTHER  item  of  very  practical  good  news  to  the  ex- 
L  hibitor,  particularly  the  owner  of  the  smaller  type 

theatres,  comes  in  the  recent  announcement  of  a  reduction 
in  price  on  the  Powers  Cinephone.  These  lower  prices 
hasten  the  day  when  a  sound  device  will  be  considered  an 
accepted  and  expected  equipment  of  theatres  everywhere, 
of  every  type  and  size. 

Mr.  P.  A.  Powers,  president  of  Powers  Cinephone,  makes 
some  interesting  observations  on  the  question  of  mainte- 

nance and  service — a  question  that  is  receiving  the  careful 
attention  of  theatre  men  everywhere.  Mr.  Powers  insists 
that  properly  designed  and  constructed  sound  equipment 

■will  not  require  constant  servicing. 

"Well  designed  reproducers  require  only  ordinary  care to  keep  them  in  perfect  condition,  once  they  are  properly 
installed  and  set  in  correct  running  order,"  says  Mr.  Powers. 

Mr.  Powers  points  out  in  support  of  this  position  the 
fact  that  no  fixed  service  charge  is  provided  for  in  contracts 
negotiated  by  his  company. •»■    «  * 

Acoustics 

EXHIBITORS  who  are  now  contemplating  new  theatre 
construction  face  a  number  of  new  and  serious  prob- 
lems given  rise  to  by  the  adoption  of  talking  pictures.  The 

acoustical  character  of  auditoriums  now  becomes  a  matter 

of  dominant  importance.  A  reasonable  degree  of  acoustical 
excellence  has  always  been  desirable  and  aimed  for.  But 
with  silent  pictures  and  ordinary  stage  attractions  no  great 
harm  was  done  if  the  results  in  this  connection  were 

only  fair. 
But  now  the  ability  of  every  patron,  regardless  of  where 

he  may  be  seated,  to  hear  distinctly  and  faithfully  is  not 
only  desirable  but  the  lack  of  it  is  certain  to  mean  either 
immediate  or  eventual  ruin  to  the  theatre. 

The  difficulty  is  great  enough  in  the  house  of  1,000  seats 
or  less,  but  in  the  larger  halls  of  1,500  seats  and  more  it  is 
both  tremendous  and  vital.  Many  of  the  existing  houses 
that  have  been  more  than  adequate  in  every  respect  for 
silent  pictures  are  suffering  and  in  addition  to  their  own 
individual  disadvantage  they  are  slowing  up  the  popular 
acceptance  of  talking  pictures  because  patrons  located  in 
certain  points  in  the  theatre  simply  cannot  receive  a  satis- 

factory show. 
The  intricacies  of  this  matter  are  indicated  in  the  case 

of  one  of  the  leading  Eastern  houses  in  which  a  "blind 
spot"  has  been  discovered  in  one  section  of  the  balcony. 
The  condition  is  being  referred  to  as  a  "blind  spot"  but  it 
more  properly  would  be  described  as  a  "deaf  spot"  because 
in  the  particular  location  nothing  from  the  screen  can  be 
heard  faithfully  and  the  little  that  is  heard  is  distorted 
and  unreal. 

These  are  problems  for  technicians.  The  Herald- World 

in  its  "Better  Theatres"  publication  is  providing  a  clearing- 
house of  information  in  this  connection  and  exhibitors  who 

have  building  plans  in  contemplating  will  do  well  to  follow 
its  columns  closely. 

Classification 

THE  industry  has  long  asserted  that  pictures  in  motion 
constitute  an  universal  language.  That  this  assertion 

is  correct  may  be  acknowledged  without  argument.  But, 
it  must  now  be  admitted,  pictures  with  dialogue  do  not 
constitute  an  universal  language.  The  limitation  is  not 
only  that  which  has  to  do  with  the  ability  of  the  patron 
to  understand  the  particular  language  being  spoken  in  the 
dialogue;  the  limitation  extends  also  to  the  question  of  the 

patron's  ability  to  comprehend  the  import  of  the  lines  that 
are  spoken. 

In  a  silent  picture  the  spectator,  with  respect  to  his  intel- 
lectual background,  can  interpret  the  action  in  the  picture, 

in  a  way  that  may  not  be  expressly  intended  by  the  director 
and  author  but  still  enough  is  gotten  out  of  the  picture  to 
satisfy  the  spectator.  But  the  dialogue  picture  presents  a 
very  different  situation. 

The  new  situation  presents,  it  seems  to  us,  conclusive 
proof  that  dialogue  pictures  must  become  graded  and 
classified.  Spoken  lines,  except  in  the  case  of  certain 
basically  popular  stories,  that  interest  a  metropolitan  audi- 

ence cannot  hold  the  attention  of  the  patrons  of  a  mining 
town  theatre,  and  vice  versa. 

The  classification  of  dialogue  pictures  will  be  a  develop- 
ment of  the  early  future. 

—MARTIN  J.  QUIGLEY. 
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George  K.  Spoor  Invents
 

New  Method  to  Record  and 

Reproduce  Talking  Films 

By  MARTIN  J.  QUIGLEY 

George  K.  Spoor  has  developed  a  new  system  of  sound 

recording  and  reproducing  in  connection  with  motion 

pictures. 

The  new  Spoor  system  is  entirely  distinct  and  apart 

from  the  systems  employed  in  Movietone,  Vitaphone 

and  in  the  RCA  Photophone  process. 

The  new  system  has  just  been  evolved  by  the  Spoor 

laboratories  in  Chicago — the  laboratories  which  for  the 

past  twelve  years  have  been  at  work  upon  various  de- 

velopments in  connection  with  photography  and  pro- 
jection, including  stereoscopy  and  the  use  of  a  film 

larger  than  the  standard  size. 

At  the  present  time  it  is  possible  only  to  announce 
the  discovery  of  the  new  system.  Details  describing 

the  process  employed  will  be  made  in  these  columns 
within  the  next  few  weeks. 

The  Spoor  system  does  not  employ  the  disc  arrange- 

ment, neither  does  it  use  the  photographic  sound  track, 
which  is  identified  with  Movietone  and  Photophone. 

It  introduces  an  entirely  new  principle  which  strikes 

out  into  hitherto  unexplored  territories.  While  the  sys- 
tem has  not  yet  been  subjected  to  wide  practical  test  in 

the  studio  and  in  the  theatre,  it  appears  to  reveal,  almost 

at  a  glance,  freedom  from  many  of  the  practical  diffi- 
culties which  seem  to  be  inherent,  in  one  form  or  an- 

other, in  all  of  the  systems  for  recording  and  reproduc- 
ing which  thus  far  have  been  introduced. 

To  the  non-technical  observer  the  Spoor  system  ap- 

pears to  be  extraordinarily  simple,  positive  and  prac- 
tical. If  complications,  which  up  to  the  present  time 

have  not  appeared,  do  not  materialize,  it  would  seem  to 

offer  to  the  industry  an  immediate  and  effective  solu- 
tion to  various  of  the  technical  and  practical  problems 

now  surrounding  the  production  and  projection  ot 
sound  pictures. 

George  K.  Spoor  is  president  of  the  Essanay  Film  Mfg. 
Co.  which  at  one  time  was  one  of  the  leading  concerns  of  the 
industry.  Mr.  Spoor  is  an  actual  pioneer  of  the  industry. 
He  was  a  technician  in  photography  before  the  practical 
commencement  of  the  business  and  almost  at  the  very  start 
he  entered  actively  into  the  affairs  of  the  new  business.  He 
was  a  power  in  the  General  Film  Company  and  also  in  the 
later  distributing  organization — V-L-S-E,  which  was  the 
marketing  system  for  production  of  Vitagraph,  Lubin,  Selig 
and  Essanay. 

Mr.  Spoor's  main  production  activities  were  centered  in 
Chicago  where  on  Argyle  Avenue  he  devdoped  a  large  studio 
in  which  many  of  the  leading  personalities  in  motion  pic- 

tures at  this  time  gained  their  first  experience  in  the  worlv. 
The  Essanay  studio  has  been  kept  intact  up  to  the  present 
time  and  has  been  the  scene  of  the  long-continued  experi- 

mentations in  photography  and  projection  which  Mr.  Spoor 
has  conducted. 

Develops  Double  Projected  Field 

A  development  perfected  by  Mr.  Spoor  which  is  now  re- 
ceiving wide  attention  in  production  circles  is  concerned  with 

a  new  photographic  and  projection  system  which  accom- 
plishes a  projected  field  twice  the  size  of  that  rendered  by 

the  standard  film.  In  order  to  bring  this  about,  all  of  the 
devices  from  the  camera  to  the  screen  had  to  be  redesigned 
and  reconstructed.  With  the  larger  film,  which  is  practi- 

cally twice  the  size  of  the  standard  film,  many  difficult  tech- 
nical problems  had  to  be  met  and  solved.  The  comparative 

detail  of  holding  the  large  size  film  steady  in  the  projector, 
which  would  seem  to  be  a  small  matter  alongside  of  the 
other  problems  involved,  was  a  matter  which  involved  many 
months  of  study  and  experimentation  and  was  finally  solved 

by  the  use  of  a  jet  of  compressed  air  as  a  steadying  column. 

It  has  been  Mr.  Spoor's  contention  that  the  standard  size 
film  came  into  existence  at  a  time  when  conditions,  both  in 
the  studio  and  in  the  theatre,  were  very  different  than  at  the 
present  time.  As  he  viewed  developments,  a  larger  photo- 

graphic field  had  become  essential,  both  for  the  purpose  of 
recording  properly  the  modern  type  picture  and  also  for  the 
purpose  of  being  able  to  give  to  the  large  modem  theatre 
a  picture  of  an  appropriate  size. 

Various  experts  throughout  the  industry  recognized  the 

correctness  of  Mr.  Spoor's  oosition  but  contended  that  to 
re-equip  the  projection  rooms  of  the  theatres  with  the  new- 
apparatus  required  for  the  projection  of  the  larger  pictures 
involved  an  impracticable  task. 

Completes  Experimental  Picture 

While  the  matter  was  in  this  status  the  sound  picture  ap- 
peared and  with  it  came  the  common  belief  that  in  the  long 

run  a  larger  picture  would  become  essential. 
Since  the  appearance  of  the  sound  picture  Mr.  Spoor  has 

entered  into  various  discussions  relative  to  a  possible  use  of 
his  equipment  in  connection  with  current  production  but  thus 
far  has  made  no  contracts.  He  has,  however,  undertaken  an 
experimental  effort  in  connection  with  RCA  Photophone. 

Recently  at  the  New  York  studios  of  this  firm  Mr.  Spoor's 
staff  undertook  to  photograph  the  first  act  of  the  musical 

show,  "Lady  Fingers."  This  work  has  been  completed  and 
the  film  is  now  at  the  Essanay  studio,  Chicago.  The  sound 
recording  was  done  with  the  Photophone  process. 

This  work  was  considered  as  a  test  of  the  new  apparatus, 
with  future  plans  to  be  left  dependent  upon  the  results 
achieved. 
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Film  Field  Fertile  for  Careful 

Investor,  Declares  William  Fox 

Even  in  Times  of  Depression,  Theatres  Are  Among  Last  to  Suffer 

and  Are  Among  First  to  Recover  on  Return  to 

Prosperity,  Radio  Audience  Is  Told  ^ 

The  motion  picture  industry,  with  its  investment  of  more  than  one  and 
three-fourths  billions  of  dollars  in  the  United  States  and  its  annual  theatre 

admissions  exceeding  $750,000,000,  ofifers  a  fertile  field  for  conservative  in- 
vestors, William  Fox,  president  of  the  Fox  Film  Corporation,  declared  over 

the  radio  Thursday  night  (May  2). 
Speaking  on  the  Halsey  Stuart  Hour  in  a  nationw^ide  hookup  of  the  National 

Broadcasting  Company,  Fox  called  attention  to  the  stability  of  the  industry, 

the  fact  that  even  in  times  of  depression  "the  motion  picture  theatres  are 
among  the  last  business  enterprises  to  suffer,  and  with  the  return  to  prosper- 

ity they  are  among  the  first  to  recover." 
Adaptability  of  the  managements  of  the     above  100,000,000;  in  other  words,  a  large 

leading  companies  to  changes  and  develop- 
ments is  evidenced  in  the  general  adoption 

of  the  talking  picture  and  the  large  theatre, 
said  the  speaker,  whose  pioneering  in  the 
sound-on-film  recording  field  is  known  as 
well  to  the  public  as  in  the  trade. 

Fox  also  emphasized  that  the  in- 
dustry "serves  a  universal  and  dis- 

tinctive need,"  with   product  within the  reach  of  all,  and  that  the  industry 
"is  largely  a  cash  business,  the  prod- uct usually  being  paid  for  as  delivered 
at  both  the  exhibition  and  production 
ends."   Then,  too,  he  added,  "the  out- 

look for  growth  and  development  and 
for  the  further  improvement  of  our 
product,  as  well  as  the  extension  of 
our  facilities,  is  almost  unlimited." 

In  opening  his  address,  Fox  declared  the 
motion  picture  of  today  cannot  be  appreci- 

ated without   going   back  over  the  short 
space  of  years  to  1900,  when  the  industry 
was   practically    non-existent.     He  traced 
the   development    of   the    motion  picture, 
through   which   "the   public  was  provided with  the  means  of  satisfying  its  keen  and 
almost  universal  craving  for  entertainment 
and  diversion."     This  entertainment  need he  called  particularly  pressing  now,  with 
our  congested  cities  and  the  high  speed  to 
which  all  industry  has  been  geared. 

Cites  Educational  Benefits 
He  cited  the  educational  contributions  of 

the  motion   picture,  in   making  people  in 
different  stations  of  life  and  different  parts 
of  the  vvorld  familiar  with  one  another,  in 
stimulating  the  desire  for  better  things,  in teaching  history,  geography,  medicine  and 
surgery,  in  furthering  advertising  and  sell- ing. 

"I  believe  that  almost  any  fair  critic would  admit  that  the  standard  of  quality 
has  been  steadily  rising,"  the  radio  audi"- ence  was  told.  Limitations  which  made 
certain  subjects  non-adaptable  to  screening, 
as  Shakespeare's  "Hamlet"  with  "action subordinated  to  a  psychological  and  philo- 
sophical_  study,"  are  being  overcome,  and the  talking  picture  is  largely  to  be  credited 
with  this  development,  he  said,  adding,  "No other  form  of  art  has  made  such  great strides  during  the  first  few  decades  of  its 
history." Weekly  Attendance  100  Millions 
Turning  to  the  business  angle.  Fox  de- 

clared: 

"The  fact  that  the  motion  picture  indus- try has,  in  the  space  of  about  three  decades, 
risen  to  be  one  of  the  largest  in  the  United 
States,  is  to  me  an  indication  in  itself  that 
it  serves  a  fundamental  need  in  the  modern 
world.  It  employs  upward  of  350,000  per- 

sons. Some  20,000  motion  picture  theatres 
have  a  combined  seating  capacity  estimated 
at  upward  of  18,000,000. 
"Weekly  attendance  registers  somewhat 

part  of  the  population  of  the  United  States 
goes  to  a  motion  picture  theatre  on  an  aver- 

age of  once  a  week.  Annual  admissions 
are  estimated  at  upward  of  $750,000,000, 
while  the  present  investment  in  the  indus- 

try in  the  United  States  is  easily  above 
$1,750,000,000. 

"I  take  it  that  many  of  my  listeners  are 
to  be  classed  as  investors.  They  will  no 
doubt  be  interested  in  the  following  facts. 
The  motion  picture  business  is  compara- 

tively a  stable  one;  the  attendance  at  lead- 
ing theatres  is  not  subject  to  the  wide  fluc- 

tuations experienced  in  many  other  busi- 
nesses; even  in  times  of  depression,  the 

motion  picture  theatres  are  among  the  last 
business  enterprises  to  suffer,  and  with  the 
return  of  prosperity  they  are  among  the 
first  to  recover. 

Quick  to  Meet  Changes 

"The  managements  of  the  leading  cor- 
porations are  very  much*  alive  to  changes 

and  new  developments,  and  are  quick  to 
adapt  themselves  to  these  changes.  This 
was  illustrated  in  the  general  adoption  of 
the  talking  picture  when  it  had  reached  a 
point  in  its  mechanical  development  to 
make  it  usable,  and  in  the  trend  toward 
larger  playhouses. 
"The  industry  serves  a  universal  and  in- 

stinctive need.  Its  product  is  within  the 
reach  of  all.  The  motion  picture  business 
is  largely  a  cash  business,  the  product  usu- 

ally being  paid  for  as  delivered  at  both  the 
exhibition  and  production  ends. 

Call-s  Outlook  Unlimited 

"Finally,  the  outlook  for  growth  and  de- 
velopment and  for  the  further  improvement 

of  our  product,  as  well  as  the  extension  of 
our  facilities,  is  almost  unlimited.  The  ad- 

vent of  the  talkies  opens  up  new  fields,  new 
possibilities,  the  extent  of  which  we  cannot 
at  this  stage  realize. 

"Consider  for  instance,  what  it  means  to 
have  the  great  personages  of  the  world  ap- 

pear before  us,  talk  to  us, — as  we  have  done 
with  Mussolini,  Bernard  Shaw  and  others. 
Consider  what  it  would  mean  to  the  thou- 

sands of  small,  somewhat  discouraged 
churches  of  the  country  to  listen  every 
Sunday  to  the  words  of  some  great  divine 
who  appears  before  them  on  the  silver 
screen, — what  it  would  mean  to  the  numer- 

ous small,  struggling  colleges  to  be  privi- 
leged to  have  the  services  of  the  greatest 

teachers  of  the  nation — as  they  can  when 
the  talking  movie  is  adapted  to  meet  this 
need.  These  are  only  suggestive  of  the 
thousands  of  way  that  this  marvelous  new 
development  can  be  used  to  make  life  more 
interesting,  more  fruitful.  I  am  sure  that 
anyone  who  carefully  and  impartiallv 
studies  the  facts  about  this  industry  will 
be  thoroughly  convinced  of  the  opportuni- 

ties and  advantages  which  it  offers  from 
the  investment  standpoint." 

Tuning  in  on 

Radio  Address 

By  William  Fox 
"The  motion  picture  industry  serves  a 

fundamental  need." "The  husincfts  is  comparatively  a  stable 
one;  attendance  is  not  subject  to  the  wide 

fluctuations  in  many  other  businesses." "Even  in  times  of  depression,  the  mo- 
tion picture  theatres  are  among  the  last 

business  enterprises  to  suffer,  and  u'ith 
the  return  of  prosperity  they  are  among 

the  first  to  recover." "The  managements  of  the  leading 
corporations  are  quick  to  adapt  them- 

selves to  changes." "The  business  is  largely  a  cash  busi- 

ness." 

"The  outlook  for  growth  and  expansion 
of  facilities  is  almost  unlimited.  The  ad- 

vent of  the  talkies  opens  neiv  fields." 
"Motion  pictures  have  made  an  im- 

portant educational  contribution  to  the 

general  public." 

Exhibitor  Loses  Claim 

To  *  Trial  of  Mary  Dugari 
As  Norma  Shearer  Film 

(Special  to  the  Herald-World) 
MILWAUKEE,  May  7.— The  local  board 

of  arbitration  made  a  decision  of  some  interest 

on  May  2  in  regard  to  "The  Trial  of  Mary 

Dugan." 

This  picture  was.  claimed  from  MGM  by 
the  Majestic  theatre  here  as  a  Norma  Shearer 
picture.  This  view  was  protested  by  MGM 
and  the  matter  had  to  be  taken  before  the 
board  of  arbitration,  which  decided  the  film 
was  not  a  Shearer  picture  and  could  not  be 
claimed  as  such. 

Radio  Corporation 

Shows  Big  Income 

For  First  Quarter 

NEW  YORK,  May  7.— Radio  Corpora- 
tion of  America  reports  a  gross  income  of 

$31,642,827  and  a  surplus  profit  of  $3,587,- 
l84  for  the  first  quarter,  ended  March  31. 

This  compares  with  the  gross  income  of 
$16,792,547  and  net  profits  of  $3,122,874  in 
the  corresponding  period  of  1928.  The 
preceding  quarter  is  always  considered  the 
best  because  of  the  heavy  holiday  sales. 

Goetz  Reduces  Price 

Of  Movie-Phone  Device; 
550  Installations  Made 

L.  E.  Goetz  of  Chicago,  general  manager 
and  national  distributor  for  the  Goetz  Mo\ie- 
Phone  disc  and  sound-on-the-film  reoroducing 
device,  announces  that  the  price  on  the  equip- ment has  been  reduced. 
The  Goetz-Movie-Phone  corporation  has 

made  more  than  550  installations  throughout the  country. 

Trailer,  Reviewed  by 

Critic,  Wins  Approval 
(Special  to  the  Herald-World) 

SAN  FRANCISCO,  May  7.— The  National 
Screen  trailer  on  "The  Donovan  Affair"  was 
reviewed  by  the  picture  critic  of  the  Chronicle 
recently  and  received  the  following  comment : 
"A  trailer  on  'The  Donovan  Affair'  was 
slipped  in  among  the  screen  items  and  turned 
out  to  be  one  of  the  most  entertaining  items 

on  the  menu." 
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Bitter  Fight  Shown  in  Briefs 

In  Suit  Against  Film  Boards 

U.  S.  Charges  Trade  Restraint; 

Defendants  Claim  Inaccuracy 

Raymond  Gallo,  for  the  past 

three  years  advertising  representa- 
tive of  Exhibitors  Herald-World 

at  Chicago,  has  been  appointed 

Eastern  representative  of  the  Bet- 
ter Theatres  section  of  the 

Her.4LD-World,  succeeding  Harry 
E.  Holquist,  resigned. 

Mr.  Gallo,  who  will  assume  his 

new  position  Monday,  May  20, 
will  have  his  headquarters  in  the 
Herald-World  office  in  the  Straus 

building,  565  Fifth  avenue.  New 
York. 

The  new  Eastern  representative 
of  Better  Theatres  brings  to  his. 
position  an  experience  of  more 
than  15  years  in  the  theatre  field. 
Formerly  a  resident  of  New  York 
and  Boston,  he  is  well  known 

throughout  the  East. 

UA  Consolidated 

Move  Held  Certain; 

Warner  Deal  Off? 

(Special  to  the  Hcrald-lVorld) 

NEW  YORK,  May  7.— Formation  of  United 
Artists  Consolidated  is  regarded  as  a  cer- 

tainty, according  to  information  here  today, 
while  there  is  little  possibility  that  there  will 
be  any  deal  with  Warner  Brothers. 

Samuel  Goldwyn  sailed  for  Europe  Saturday. 
Douglas  Fairbanks  and  Mary  Pickford  are 
leaving  for  the  Coast  later  in  the  week  and 
Harry  Warner  arrives  on  the  Isle  de  France 
tonight.  Joseph  Schenck  is  expected  to  make 
an  announcement  of  the  consolidation  later 
in  the  week. 

"This_  is  an  era  of  specialization  and sound  is  responsible  for  the  trend  away 
from  mass  production,"  Goldwyn,  said  as 
he  sailed  to  arrange  for  the  London  pre- 

miere of  "Bulldog  Drummond." 
"A  poor  sound  picture  has  a  worse  effect 

on  the  audience  than  a  poor  silent  one.  It 
must  be  good  sound  and  the  problem  is  the 
producers."  In  exhibition  the  situation  will 
adjust  itself.  Theatres  are  playing  the  same 
pictures  for  two  and  three  weeks  and  are 
making  money.  Amalgamations  and  con- 

solidations need  alarm  no  one.  No  matter 
how  large  a  chain  it  is  it  will  have  to  have 
good  pictures." 

Theatre  on    Unfair  List" 
Victim  of  Gas  Bombing 

(Special  to  the  Herald-World) 
KELSO,  WASH.,  Alay  7.— Thomas  T.  Ram- 

say was  arrested  at  the  Columbia  theatre  hy 
Sheriff  C.  B.  Dill  in  connection  with  the  recent 
tear  gas  bombing.  He  denied  placing  the  bomb 
in  the  theatre,  although  he  admitted  crushing 
it  with  his  foot.  Similar  bombs  were  placed 
in  the  Kelso  theatre.  Both  theatres  have  had 
labor  difficulties. 

Paramount  and  Boards  Deny  Agreeing  to  Do  Business 

Only  in  Accordance  with  Standard  Contract 

By  PETER  VISCHER 

NEW  YORK,  May  7. — Two  sides  in  bitter  opposition  are  revealed  by  an 

inspection  of  the  briefs  filed  here  last  vi^eek  in  the  Government's  suit  in  equity 
against  Paramount  Famous  Lasky  and  ten  film  boards  of  trade. 

The  Government,  suing  under  the  terms  of  the  Sherman  anti-trust  laws. 
makes  sweeping  charges  of  interference  in  trade,  whereas  the  defendants 
counter  with  complaints  of  misrepresentation. 

Briefly,  the  Government  contends: 
1 —  That  the  present  standard  ex- 

hibition contract  and  the  old  uniform 
contract  are  unfair,  unilateral  and  dis- criminatory. 

2 —  That  the  arbitration  system  is  a 
system  for  collection  of  debts  from 
exhibitors  under  duress. 

3 —  That  the  defendant  distributors 
refuse  to  contract  to  spot-book  any 
picture  with  any  exhibitor  who  has 
failed  to  comply  with  any  decision 
of  any  board  of  arbitration. 

A — That  the  reports  of  the  confer- 
ences of  the  contract  committee  in 

Chicago    in   January   and  February, 
1928,  indicate  that  the  exhibitor  mem- 

bers of  the  committee  never  approved 
of  the  compulsory  provisions  of  the 
standard  exhibition  contract. 
Some   200   pages   were   devoted    to  the 

Government's  contentions,  which  held  that 
the  ten  national  and  77  regional  distribu- 

tors, affiliated  through  the  film  boards  of 
trade,  control  98  per  cent  of  the  distribution 
of  films  in  this  country.    Against  such  a 
lineup,  the  Government  holds,  an  indepen- 

dent, because  of  his  small  buying  power  and 
other  disabilities,   is  discriminated  against unfairly. 

Defendants  Charge  Inaccuracy 
In  rebuttal,  the  defendants  devote  63 

pages  to  claims  of  inaccurate  statements 
and  other  charges.  For  instance,  the  de- 

fendants point  out  that  the  Government  fre- 
quently makes  the  statement  that  "the  de- fendants admit  that  the  distributors  have 

agreed  to  contract  only  in  accordance  with 
the  terms  of  the  respective  uniform  con- 

tracts," which  is  quite  inaccurate. 
"Nowhere  in  the  answer,"  savs  the 

defendants  brief,  "do  the  defendants 
state  that  they  have  agreed  to  con- 

tract only  in  accordance  with  the 
standard  contract  and  not  to  contract 
otherwise;  that  is,  they  have  nowhere 
admitted  that  they  have  agreed  to 
refuse  to  modify  the  standard  form  of 
contract  if  a  particular  exhibitor  asks 
for  a  modification.  There  is  no  evi- 

dence in  the  record  that  any  one  of 

the  defendants  ever  refused  to  modify 
or  change  a  contract  at  the  request  of 
a  particular  exhibitor. 
"The  object  in  having  a  uniform  contract 

was  that  each  exhibitor  might  know  what 
he  was  getting  without  having  to  study 
many  different  forms  of  contracts.  Proof 
that  the  defendants  are  using  a  similar  form 
of  contract  arrived  at  after  negotiations 
with  many  exhibitors  is  not  evidence  that 
the  defendants  have  agreed  not  to  modify 
the  contract  in  particular  instances  if  some 
exhibitor  makes  a  request  for  modification. 
At  the  trial  the  Government  did  not  ask  a 
single  witness  if  he  had  ever  asked  for  a 
different  contract,  and  whether  his  request 

had  been  refused." Agreed  on  Compulsory  Provisions 
The  brief  in  rebuttal  also  contends  that 

"the  Government  brief  does  not  accurately 
state  the  attitude  of  exhibitor  organizations 
toward  the  standard  contract." 
The  defense  denies  the  Government's 

claim  that  exhibitor  members  of  the  con- 
tract committee  never  approved  of  the  com- 

pulsory provisions  of  the  standard  exhibi- 
tion contract,  and  asks  this  question:  "How 

does  the  Government  reconcile  its  state- 
ment with  the  fact  that  each  member  of  the 

committee  in  February,  1928,  voluntarily  at- 
tached his  signature  to  two  documents;  one 

in  which  the  contract  committee  agreed 
upon  the  standard  exhibition  contract,  and 
the  other  in  which  the  committee  agreed 
upon  the  rules  of  arbitration.  In  October, 
1928,  each  member  signed  a  third  document, 
also  in  evidence,  agreeing  upon  the  stand- 

ard exhibition  contract  'without  reserva- 
tions or  exceptions  of  any  character.' " The  defense  also  claims  that  the  failure 

of  the  exhibitor  representatives  on  the  con- 
tract committee  to  request  that  the  matter 

of  the  enforcement  provisions  go  to  a  sev- 
enth arbitrator  for  decision  is  evidence  of 

their  satisfaction  of  the  enforcement  provi- sions. 

U.  S.  Bureau  Aids  DeMille 
NEW  YORK— The  U.  S.  Bureau  of  Mines  have 

appointed  experts  to  pass  on  details  of  coal  mine  se- 
quences in  "Dynamite,"  Cecil  B.  DeMille's  current 

production.  Through  this  department  DeMille  se- cured official  mine  rescue  equipment. 

What 

About 

Exhibitors  Are  Saying 

Exhibitors  Hera  Id -World 

"Please  let  my  Herald-W orld  reach  me  every  Saturday  so  I  can  go  over  it 
from  head  to  foot  all  day  Sunday.  It  keeps  me  posted  in  lots  of  ways  and 

there  is  nothing  more  interesting  to  me." — Walter  Odom,  Sr.,  Dixie  theatre, Durant,  Miss. 
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Hollywood  Please  Copy 

'T'HE  quick-witted  gentlemen  who  paint  the 
map  for  United  Artists  put  on  something 

that  would  make  even  Hollywood,  with  all 
its  gala  film  openings,  blush  with  envy  when 
they  opened  "Bulldog  Drummond"  last  week at  the  Apollo  theatre.  Permit  me  to  sound 
the  tocsin  briefly  on  behalf  of  Warren  Nolan 
and  Lynn  Farnol,  to  say  nothing  of  that  brisk 
Gallup  known  as  Bruce. 

"Bulldog  Drummond"  is,  of  course,  Samuel 
Goldwyn's  production  of  the  highly  amusing thriller  that  had  such  an  energetic  run  in 
New  York  a  few  years  ago.  Ronald  Colman 
is  its  star  and  it  is  his  first  talking  picture. 

*  *  * 
Generally,  in  preparing  for  the  advent  of 

a  new  picture  on  Broadway,  the  subway  routes 
begin  to  buzz  more  or  less  mysteriously  with 
the  news  that  this  one  is  going  to  be  good. 
The  word  is  passed  around  that  this  picture 
will  put  somebody  on  his  or  her  feet,  that 
it's  hot,  it's  great,  it's  a  riot,  or  what  have  you. 

By  the  time  the  picture  is  shown  you're  all steamed  up.  You  grasp  your  tickets  firmly 
in  your  hand,  push  the  wife  on  ahead  of  you, 
and  thank  a  benevolent  protector  for  letting 
the  world  have  motion  pictures.  Then  you 
have  the  time  of  your  life  trying  to  keep 
from  being  disappointed,  because  the  picture 
could  hardly  live  up  to  its  ballyhoo,  which 
you  should  have  known  all  along.  No  pic- 

ture— ^well,  hardly  any — could  live  up  to  the 
usual  ballyhoo  that  precedes  it. 

*  >;; 
"Names  make  news"  is  an  old  saying ;  maybe Warren  Nolan  invented  it,  for  all  I  know. 

At  any  rate  he  and  Farnol,  representing  the 
now  beaming  Mr.  Goldwyn,  made  perfect  use 
of  it  in  the  presentation  of  "Bulldog  Drum- 
mond." As  far  as  you  could  tell  from  the  word 
passed  around  by  them,  there  wasn't  even  a 
print  of  "Bulldog  Drummond"  in  New  York. They  built  up  no  ballyhoo  for  the  picture, 
kept  mum  about  it,  piped  down  instead  of  up, 
and  let  nature  take  its  course. 

On  the  other  hand,  they  did  manage  to  let 
the  news  leak  out  that  Ronald  Colman  was 
coming  to  New  York,  had  come,  was  on  the 
spot,  and  would  be  at  the  opening.  They  men- 

tioned casually  that  Samuel  Goldwyn  and  his 
wife  were  coming  on  to  New  York  for  the 
opening,  were  here,  were,  if  you  must  know 
about  their  private  affairs,  celebrating  a  wed- 

ding anniversary.  Doug  and  Mary  were  on 
their  way  to  New  York. 
The  news  leaked  out  that  Irving  Berlin  was 

coming  on  from  California  and  would  be  at 
the  opening.  Jack  Dempsey  was  going  to  be 
there  too,  for  a  coincidence.  And  dozens  of 
other  celebrities,  all  with  names  that  get  into 
print. *  *  * 

Names  make  news  and  as  a  result  the  open- 
ing of  "Bulldog  Drummond"  took  on  the 

nature  of  a  riot.  Forty-second  Street  was 
jammed  to  the  ears,  with  the  police  fighting 
to  hold  the  crowds  in  place. 

Everybody  came.  There  probably  hasn't been  such  a  gathering  of  names  and  faces, 
famous  and  curious,  since  the  subway  was 
opened.   Such  gaping  as  went  on  in  that  place ! 

*  *  * 
All  this  succeeded  not  only  in  making  the 

opening  of  "Bulldog  Drummond"  important but  as  well  in  making  the  picture  thoroughly 
delightful.  Nobody  had  any  information  on 
it  and  there  was  no  great  reputation  to  live 
up  to.  As  a  result  it  was  a  delightful  surprise 
and  everybody  had  a  perfectly  swell  time. 

PETER  VISCHER. 

Eros  &  Satan,  Inc.,  of  Venice 

THE  well-known  firm  referred  to  above— and  pictorially  below- — has  been  too  long 
established  to  require  introduction  here.  Although  it  operates  throughout  the 

world,  the  business  at  hand,  First  National's  "Love  and  the  Devil,"  concerns  its  Vene- 
tian office  and  importantly  involves  Milton  Sills,  Maria  Corda  and  Ben  Bard.  Further 

data  on  the  transactions  are  presented  in  more  graphic  form  in  the  following  scenes. 

As  important  business  is  disposed  of. 

Ben  Bard  and  Maria  Corda  Milton  Sills  and  Maria  Corda 
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Depinet  Realigns  Sales  System 

Of  F  N  Under  Smith  and  Sears 

Department  Placed  Under  Eastern  and  Western  Supervisors  Instead 

of  Three  Divisions — Callaway  and  Hatch  Resign — 
Several  Changes  in  Exchanges  Made 

(Special  to  the  Herald-World) 

NEW  YORK,  May  7.— Realignment  of  First  National's  sales  department 
under  eastern  and  western  sales  supervisors  instead  of  three  divisions  was 
announced  today  by  Ned  E.  Depinet,  general  sales  manager. 

A.  W.  Smith,  Jr.,  will  head  the  eastern  territory  and  Gradwell  L.  Sears 
will  be  in  charge  of  the  western.  W.  E.  Callaway,  southern  sales  manager, 
and  Stanley  W.  Hatch,  western  sales  manager,  have  resigned.  Smith,  who 
formerly  had  the  Canadian  as  well  as  the  eastern  division,  now  will  have 
seven  additional  offices  under  his  direction. 

Albany  Exhibitors 

Organize  to  Fight 

For  Sunday  Shows 
(Special  to  the  Herald-World) 

ALBANY,  May^  7.— The  Albany  Theatre 
Managers  Association  was  formed  last  week 
as  the  first  step  in  a  campaign  to  secure  Sun- 

day shows  for  Albany.  Uly  S.  Hill  was 
elected  president,  Jules  Berinstein,  vice-presi- 

dent, and  Charles  A.  Smakwitz,  secretary  and 
treasurer.  Young-  women  are  now  canvassing 
Albany  from  house  to  house  asking  persons 
to  support  the  movement  for  Sunday  shows. 
One  of  the  city's  leading  newspapers  is  also aiding  and  receiving  from  1,200  to  1,500  votes 
a  day  in  connection  with  seeking  an  expression 
on  the  subject.  People  are  asked  as  to 
whether  or  not  they  wish  Sunday  shows  and 
whether  these  should  run  during  the  after- 

noons and  evenings,  or  just  during  the  evening. 
The  Albany  Theatre  Managers  Association 

will  appear  before  the  city  fathers  in  the  near 
future  with  the  request  that  an  ordinance  be 
adopted  sanctioning  Sunday  shows,  which  re- 

quest will  be  backed  by  tens  of  thousands  of 
votes  cast  by  the  people  of  the  city  who  are 
anxious  for  Sunday  entertainment. 

Fox  Denies  London 

Report  of  Plans  to 

Use  R  CA  Equipment 
(Special  to  the  Herald-World) 

NEW  YORK,  May  7.— William  Fox. 
president  of  Fox  Film  corporation,  issued 
an  absolute  denial  of  a  cabled  report  from 
London  in  the  New  York  Times  to  the 
effect  that  his  company  has  signed  a  con- 

tract with  the  Radio  Corporation  of  Amer- 
ica for  the  reproduction  of  Fox  sound-on- 

film  pictures  in  London  on  that  company's 
equipment. 
"Under  the  contract  with  the  Fox  Film 

corporation  with  the  Western  Electric 
company  for  the  reproduction  of  sound-on- 
film,  we  are  showing  our  Movietone  pro- 

ductions in  theatres  equipped  with  the 
Western  Electric  system.  We  have  signed 
no  contract  with  the  Radio  corporation 
and  have  no  expectation  of  signing  an 
agreement  for  this  country  or  anywhere 
else,"  said  Fox. 

St.  Louis  Chamber  of 

Commerce  Vote  Kills 

Daylight  Savings  Bill 
(Special  to  the  Herald-World) 

ST.  LOUIS,  May  7.— The  daylight  saving 
menace  in  St.  Louis  has  been  effectively  killed 
for  1929  by  the  recent  vote  taken  by  the  St. 
Louis  Chamber  of  Commerce  with  a  view  of 
ascertaining  local  sentiment. 
The  final  official  count  was  8,082  against, 

6,206  votes   for,   showing  a   large  majority 
squarely  against  the  proposed  switching  of  the 
clock  time. 

Bill  Henry  Named  RKO 

Public  Relations  Agent 
(Special  to  the  Herald-World) 

NEW  YORK,  May  7.— Bill  Henry,  who 
has  been  connected  with  leading  motion 
picture  publicity  departments  for  years,  has 
been  named  public  relation  agent  for  Radio 
Pictures  by  Don  Eddy,  publicity  director. 

New  Texas  Opens  June  1 
(Special  to  the  Herald-World) 

SAN  ANTONIO,  May  7.— The  new  Ma- 
jestic theatre  will  be  open  June  \.  Ray- 
mond B.  Willie  is  general  manager,  Frank 

Weatherford  house  manager. 

Carl  Leserman,  for  six  years  with  First 
National  and  at  present  manager  of  the 
Cleveland  office,  will  succeed  Sears  as  Chi- 

cago manager.  Walter  J.  Brandt,  a  sales- 
man working  out  of  the  Cleveland  office, 

will  become  manager  of  that  exchange. 

F.  M.  Jack  Atlanta  Manager 
With  the  resignation  of  C.  A.  Clegg  of 

Atlanta,  F.  M.  Jack,  Memphis  manager  who 
has  made  an  enviable  record  during  his  six 
years  with  the  organization,  is  transferred 
to  the  Atlanta  branch. 

George  Almon,  for  five  years  a  salesman 
in  the  Atlanta  territory,  becomes  manager 
in  Memphis.  R.  S.  Wehrle  has  resigned  as 
Albany  manager  and  is  being  succeeded  by 
Harry  E.  Thompson,  formerly  assistant 
manager.  It  will  be  noted  that  all  the  posts 
vacated  are  being  filled  by  men  who  have 
proved  their  value  to  the  First  National 
organization.  The  same  policy  will  _  be 
strictly  adhered  to  in  the  future,  Depinet 
said. 

Smith  with  F  N  Seven  Years 
Smith  has  been  with  First  National  for 

seven  years  as  a  sales  executive  has  a  host 
of  friends  among  exhibitors  in  all  parts  of 
the  country.  An  indication  of  the  strength 
of  the  organization  operating  in  the  east 
and  in  Canada  under  Smith's  direction  is found  in  the  results  of  sales  drives  the  last 
few  years  in  which  the  eastern  branches 
have  made  a  particularly  fine  showing. 
Under  the  new  alignment,  the  offices 

added  to  Smith's  list  follow:  Atlanta,  Char- lotte, Cincinnati,  Cleveland,  Indianapolis, 
Pittsburgh  and  Detroit.  In  adding  this  new 
territory.  Smith  will  be  operating  in  a  field 
in  which  he  is  well  acquainted.  The  entire 
eastern  division,  under  the  supervision  of 
Smith,  is  as  follows:  Albany,  Boston,  Buf- 

falo, New  Haven,  New  Jersey,  New  York, 
Philadelphia,  Washington,  Atlanta,  Char- 

lotte, Cincinnati,  Cleveland,  Indianapolis, 
Pittsburgh,  Detroit,  Calgary,  Montreal,  St. 
John,  Toronto,  Vancouver  and  Winnipeg. 
The  record  of  Sears  during  ten  years  of 

association  with  First  National  has  been 
particularly   brilliant.     After  bringing  the 

Cleveland  office  up  to  a  high  state  of  effi- 
ciency, he  was  transferred  to  Chicago, 

where  he  has  added  to  his  laurels. 
The  western  division  under  the  super- 

vision of  Sears  includes  the  following 
branches:  Dallas,  Kansas  City,  Memphis, 
New  Orleans,  Oklahoma,  St.  Louis,  Chi- 

cago, Denver,  Des  Moines,  Los  Angeles, 
Milwaukee,  Minneapolis,  Omaha,  Portland, 
Salt  Lake  City,  San  Francisco  and  Seattle. 
Smith  and  Sears,  both  located  at  the 

home  office  in  New  York,  will  work  in  close 
cooperation  with  Depinet,  who  has  adapted 
the  sales  methods  to  the  new  requirements 
in  the  marketing  of  First  National-Vita- 
phone  pictures. 

Outwits  Four  Robbers 

By  Saying  He's  a  Visitor (Special  to  the  Herald-World) 
SEATTLE,  May  7. — Four  robbers  were 

outwitted  today  by  Max  Muller,  veteran 
auditor  of  the  Pantages  theatre,  and  fled 
after  an  unsuccessful  attempt  to  obtain  the 
Sunday  receipts  of  $5,000. 
The  four  men  entered  an  outer  office  in 

which  Muller  was  sitting  and  demanded 
the  money.  Muller  informed  them  he  was 
waiting  to  keep  an  appointment  and  knew 
nothing  of  the  money  or  the  affairs  of  the 
theatre.  He  was  dragged  from  a  chair, 
shoved  about  the  room  and  threatened  with 
death  but  after  several  minutes  the  rob- 

bers fled. 

Boy's  Fire  Cry  Brings 

Him  Refund,  No  Good-bye 
(Special  to  the  Herald-World) 

NEW  ORLEANS,  May  7.— Smoke  drawn 
from  a  bakery  through  ventilating  fans  caused 
an  excited  rush  to  the  doors  of  the  Tivoli 
theatre  when  a  boy  in  the  audience  shouted 
"Fire."  On  being  assured  by  the  manager  that 
there  was  no  danger  the  audience  returned  to 
their  seats  and  the  boy  responsible  was  given 
his  money  back  and  told  not  to  slam  the  door 
when  he  went  out. 

Joseph  P.  Kennedy  Elected  to  Head 

Pathe  Exchange  Board  of  Directors 

(Special  to  the  Herald-World) 
NEW  YORK,  May  7. — Joseph  P.  Kennedy  was  elected  chairman  of  the  Patbe 

Board  of  Directors  at  the  meeting  of  the  directors.  This  meeting  followed  thd 
stockholders  annual  meeting,  held  at  the  Pathe  building. 

The  following  directors  were  elected:  Elisha  Walker,  Joseph  P.  Kennedy, 
George  Armsby,  C,  A.  Reynolds,  R.  C.  Hunt,  Jeremiah  Milbank,  Frank  Callahan, 
Paul  Fuller,  Jr.,  J.  J.  Murdock,  Lester  D.  Burton,  Colvin  W.  Brown,  Stuart  Webb. 
E.  B.  Derr,  C.  J.  Scollard  and  Lewis  Innerarity. 

At  the  annual  meeting  of  the  directors,  the  following  officers  were  elected ^ 
chairman,  Joseph  P.  Kennedy;  president,  J.  J.  Murdock;  executive  vice  president, 
Colvin  W.  Brown;  vice  president,  John  C.  Flinn;  secretary,  Lewis  Innerarity, 
and  treasurer,  John  Humm. 
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Eight  to  Ten  Screen  Musicals  Coming 

In  Radioes  All-Talking  Thirty 
New  Type  Prodiwtion  Policy  Includes  ''Rio  Rita"  "Hit  the  Deck"  a 

Rudy  Vallee  Picture  and  One  from  Henry  Tierney 
(Special  to  the  Hcrald-Wortd) 

NEW  YORK,  May  7. — Eight  to  ten  screen  musicals  are  to  be  made  by 
R  K  O  for  its  coming  program  of  thirty  all-talking  Radio  Pictures. 
This  announcement  by  Joseph  I.  Schnitzer,  president  of  Radio  Pictures, 

adds  eloquent  emphasis  to  the  prediction  that  the  motion  picture  industry 
is  destined  to  occupy  as  important  a  role  in  production  of  musical  comedies 
and  operettas  as  in  straight  dramatic  pictures. 

FOUR  of  the  R  K  O  screen  musical  pic- 
tures already  have  been  announced,  and 

include  "Rio  Rita,"  "Hit  the  Deck,"  a  Rudy 
Vallee  film  and  one  from  the  pen  of  Henry 
Tierney. 
Today  Broadway  sees  millions  going  to 

a  "Broadway  Melody,"  a  "Rainbow  Man," 
a  "Singing  Fool"  and  a  "Syncopation,"  with 
big  motion  picture  producers  lining  up 
talent  for  coming  musical  productions,  or 
launching  those  already  under  way. 

Public  Expects  Lavishness 
"The  musical  productions  cannot  be 

cheaters,"  said  Schnitzer.  "You  cannot 
economize  on  talent,  settings  or  effects  as 
you  can  in  the  silent.  Producers  who  do 
not  realize  this  fact  will  make  the  mistake 
of  their  lives.  When  the  star  raises  his 
voice  in  song,  or  when  the  band  leader 
swings  into  a  "Jericho"  or  "Do,  Do  Some- 

thing," that  voice  must  be  magnetic  and that  iDand  must  be  there,  in  every  sense  of 
the  word.  A  public  with  an  ear  trained  to 
the  best  by  radio  broadcasting,  Victor  rec- 

ords, concerts  and  opera  will  not  readily 
lend  its  approval  to  second-rate  talent. 

"Furthermore,  they  expect  the  lavish,  the 
rich,  the  colorful  in  the  film  musical  ex- 

travaganza. They  expect  not  only  as  good 
as  would  be  given  them  by  a  Florenz  Zieg- 
feld  or  a  Vincent  Youmans  on  the  stage, 
but  even  better,  more  extravagant  back- 

grounds, costumes,  and  so  on.  And  there 
is  every  reason  for  giving  this  to  them. 
When  you  figure  how  many  millions  of 
people  will  go  to  see  the  screen  version  of 
a  "Rio  Rita"  or  a  "Hit  the  Deck"  you  can 
readily  understand  that  the  producer  who 
skimps  on  his  costs  in  these  productions 
does  not  understand  his  production  prob- 

lems or  his  public.  Personalities  are  also 
of  the  most  essential  importance.  They 
determine  the  success  of  musical  produc- 

tions even  more  vitally  than  in  the  silent 
drama,  or  the  all-dialogue  picture." 

Le  Baron  Was  Librettist 
Schnitzer  regards  his  producing  position 

in  musicals  as  unusually  favorable  in  that 
William  Le  Baron,  vice  president  in  charge 
of  productions  at  the  coast,  was  before  his 
entrance  in  pictures  one  of  the  foremost 
and  most  successful  librettists  on  Broad- 

way, with  many  successes  to  his  credit; 
that  he  has  Jimmie  McHugh  and  Dorothy 
Fields,  writers  of  the  music  and  lyrics  for 

such  hits  as  "Blackbirds,"  and  Harry  Tier- 
ney, composer  of  the  musical  scores  for 

"Rio  Rita,"  "Kid  Boots,"  "Irene"  and  a score  of  others. 
A  number  of  the  foremost  musical  com- 

edy and  operatic  stars  of  America  and  the 
European  continent  are  now  under  consid- 

eration by  Radio  Pictures,  which  has  just 
added  Bert  Wheeler  and  Bob  Woolsey  to 
the  cast  of  "Rio  Rita"  to  be  directed  by ^lal  St,  Clair, 

Decrease  in  Number  of 

Small  Town  Theatres 

Shown  by  U.  S.  Survey 
(Special  to  the  Herald-World) 

WASHINGTON,  IMay  7.— A  national  sur- 
vey just  completed  by  the  National  Bureau  of 

Economic  Changes  for  the  committee  of  recent 
economic  changes  of  the  president's  unemploy- ment conference,  shows  that  small  theatres  in 
the  small  towns  are  slowly  disappearin'^  but 
that  does  not  indicate  any  loss  of  affection  on 
the  part  of  the  American  public  for  motion 
pictures. The  increase  in  the  use  of  the  automobiles 
and  the  constructions  of  good  roads  in  the 
rural  areas  are  the  main  factors  in  determining 
this  decline  in  the  number  of  sinall  town  thea- 

tres. The  total  number  of  motion  picture 
theatres  on  March  1,  1927,  was  15,119,  and  one 
year  later  14,235. 

Audien  Versions  Coming 

For    Under  Two  Flags,' 
and  ''Phantom's"  Sequel 

(Special  to  the  Hcrald-IVorld) 
NEW  YORK,  May  7. — LTniversal  Pictures 

announce  today  that  "Under  Two  Flags"  and  a 
sequel  to  "The  Phantom  of  the  Opera"  are  to be  remade  with  dialogue. 
"Under  Two  Flags"  was  made  and  released 

by  Universal  in  1922,  tmder  the  direction  of 
Tod  Browning  with  Priscilla  Dean  and  James 
Kirkwood  playing  the  leadina:  roles.  For  the 
audien  version  no  cast  or  directors  have  been 

picked. "The  Return  of  the  Phantom,"  as  a  sequel 
to  "The  Phantom  of  the  Opera,"  will  be  made 
with  full  dialogue  and  sound  eft'ects  with  the cast  to  be  announced  at  a  latter  date. 

Seattle  Manager  Asks  $1,000  Damages 

Of  18  Projectionists  Who  Walked  Out 
(Special  to  the  Herald-World) 

SEATTLE,  May  7. — Damages  of  $1,000  were  asked  of  some  eighteen  striking 
motion  picture  projectionists,  alleged  to  he  picketing  the  Sterling  chain  of  theatres, 
in  a  suit  £led  in  the  superior  court  by  John  Danz,  manager  of  the  chain. 

The  damages  are  asked  for  losses  on  April  21,  when  operators,  without  warning, 
walked  out  and  compelled  the  management  to  leave  the  theatres  "in  the  dark"  for 
the  greater  part  of  the  day.  Named  as  defendants  with  the  operators'  union  and James  McNabb,  business  agent,  both  of  whom  are  charged  with  conspiring  with 
the  operators  to  put  the  strike  into  effect. 

Danz  claims  the  picketing  activities  are  in  violation  of  a  court  injunction  granted 
several  years  ago  and  upheld  by  the  supreme  court. 

Coming — "Building 

Theatre  Patronage" There's  gold  in  them  thar  small 
theatres,  if  they  are  operated  the 
right  way,  says  Wally  Akin,  manager 
of  the  Palace  theatre  at  Kennett,  Mo. 

Akin  has  some  very  original  and 
important  ideas  on  how  to  make  a 
small  town  theatre  pay.  They  will 

be  presented  in  "The  Theatre"  de- 
partment in  next  week's  issue  of  the HERALD-WORLD. 

Business  Tax  Burdens 

Being  Attacked  by  U,  S. 
Chamber  of  Commerce 

Adopts  Resolutions  Which  Will  Aid 
Exhib  itors  Faced  with  Tax  Bills 

(Special  to  the  Herald-World) 
WASHINGTON,  May  7.— The  taxes  im- 

posed by  states  and  municipalities  upon  busi- 
ness were  last  week  attacked  by  the  United 

States  Chamber  of  Commerce,  in  resolutions 
adopted  during  its  annual  convention  in 
Washington. 

This  is  a  problem  in  which  the  exhibitors 
of  the  country,  who  annually  are  faced  with 
a  flood  of  bills  in  state  legislatures  for  the 
enactment  of  admission  taxes  or  other  imposes, 
have  a  deep  interest,  and  the  words  of  the 
resolution  adopted  by  the  chamber  are  worthy 
of  deep  thought. 

"Business  is  not  limited  territorially  by  state 
boundary  lines,"  it  was  declared.  "If  any  one 
state  imposes  excessive  or  annoying  tax  bur- 

dens the  normal  development  of  business  and 
The  chamber  also  went  on  record  as  favor- 

ing a  reduction  in  the  federal  income  tax  on 
corporations,  now  12  per  cent,  which  was  de- 

clared to  be  burdensome  on  productive  enter- 

prise. 
Ratification  by  the  Senate  of  the  Inter- 

national Convention  for  the  Abolition  of 
Import  and  Export  Prohibitions  and  Restric- 

tions, signed  last  year  by  the  United  States  and 
27  other  nations,  was  urged  by  the  convention, 
industry  is  hampered. 

Czechoslovakia  Equips 

Two  Theatres  with  W  E 

Devices,  Both  Disc,  Film 
(Special  to  the  Herald-World) 

PRAGUE,  May  7.— Two  theatres  here,  the 
Lucerna  and  the  Kotva,  have  had  a  survey  for 
the  installations  of  sound  equipment,  both 
sound-on-film  and  disc,  and  the  Lucerna  will 
be  complete  with  the  Western  Electric  service 
around  the  middle  of  August.  The  first  sound 

picture  to  be  played  here  will  be  "White  Shad- 
ows of  the  South  Seas,"  a  Warner  Brothers 

production. The  Lucerna  is  one  of  the  leading  theatres 
and  is  celebrating  its  twentieth  anniversary. 
It  was  also  the  first  theatre  in  town  to  be 
erected. 

.99 

W  B's  ''Jazz  Singer' 
Breaks  House  Records 

In  Sydney,  Australia 
( Special  to  the  Herald-World) 

SYDNEY,  Alay  7.— Warner  Brothers'  "The 
Jazz  Singer,"  starring  Al  Jolson,  is  playing 
its  seventeenth  week  at  the  Union  theatres' 
Lyceum,  Sydney-,  and  shows  signs  of  being 
able  to  run  26  weeks.  The  average  gross  re- 

ceipts during  this  period  have  been  between 
$15,000  and  $17,000  weekly. 

"The  Jazz  Singer"  is  in  its  fifteenth  week  in 
Melbourne,  fourth  week  in  Adelaide,  third 
week  in  Perth,  and  about  to  open  in  Brisbane 
and  Newcastle. 

I 
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Warners*  First  Color 
Audien  Expected  to 

Revolutionize  Films 

Claims  Natural  Color  Pictures  Have 

Reached  Perfection  for  First 
Time 

(Special  to  the  Herald-World) 
NEW  YORK,  May  7.— Warner  Brothers 

Tiave  ready  "On  With  the  Show,"  a  new 
production  that  they  expect  to  be  as  revo- 

lutionizing as  Vitaphone,  according  to  an 
announcement  issued  by  J.  L.  Warner,  vice- 
president.  "On  With  the  Show"  is  the  com- 

pany's initial  all  color  production  and  he 
states  that  natural  color  has  reached  per- 

fection for  the  first  time  in  the  motion  pic- 
ture history. 

Warner  foresees  that  this  new  color 
method  will  usher  in  a  new  film  era  and 
that  the  new  process  reflects  color  with  a 
perfect  degree  of  naturalness  and  realism 
and  that  color  is  the  next  logical  develop- 

ment to  follow  sound. 
"On  With  the  Show"  is  said  to  be  the 

most  pretentious  production  made  at 
the  Warner  studio  this  season.  Its  story  by 
Humphrey  Pearson  has  been  directed  by 
Alan  Crosland  and  the  cast  assisted  by  a 
■chorus  of  100.  The  all  star  cast  includes 
Betty  Compson,  Arthur  Lake,  Sally  O'Neil, Joe  E.  Brown,  Louise  Fazenda,  Ethel 
Waters,  William  Bakewell,  the  Fairbanks 
Twins,  Sam  Hardy,  Wheeler  Oakman,  Lee 
Moran,  Otto  Hoffman  and  Harry  Gribbon. 

Imperial  Pictures  to 

Welcome  Short  Scripts; 
Will  Record  Overtures 

(Special  to  the  Herald-World) 

NEW  YORK,  May  7.— Talking  pictures 
have  thrown  the  writing  field  wide  open  for 
short  plays  running  up  to  25  minutes  or  less, 
and  according  to  Herman  J.  Weinberg,  of  Im- 

perial Pictures,  Walter  Batchellor,  head  of  the 
Imperial  Pictures  Artists  Bureau,  will  wel- 

come the  opportunity  to  read  new  scripts  for 
short  feature  audiens. 

"In  the  past  the  only  market  the  writers  of 
short  feature  length  material  had  was  the  va- 

riety stage,  and  this  was  extremely  limited. 
There  is  a  tendency  among  feature  length  pro- 

ducers to  film  stage  plays,  and  that  naturally 
narrows  the  field  as  far  as  writers  are  con- 

cerned, but  the  field  is  now  wide  open  and 
material  needs  to  be  created,"  he  said. 
Weinberg  also  announces  the  formation  of 

a  subsidiary  company  to  make  musical  records 
for  theatre  use,  and  will  be  known  as  Musical 
Disc  Productions.  These  will  be  made  on  discs 
of  the  33  1-3  revolutions  per  minute  type  and 
run  4,  7  and  10  minutes.  Overtures  concert 
numbers  and  all  the  variety  that  used  to  be 
obtained  by  the  theatre's  orchestra  will  be made  available  in  record  form. 

Six  Poodles  Hanneford, 

5  Turpins,  4  Pollards 

On  Artclass  1929  List 
(Special  to  the  Herald-World) 

NEW  YORK,  May  7.— Fifteen  short  fea- 
tures are  listed  on  Artclass's  release  chart  for 

1929.  Six  will  be  made  by  Poodles  Hanne- 
ford, five  by  Ben  Turpin  and  four  by  Snub 

Pollard. 
The  comedies  are  liy  Hanneford.  "Fare  Enough," 

"Circus  Daze,"  "Help  Wanted,"  "Ain't  It  the  Truth." 
"Deaf,  Dumb  and  Blonde,"  and  "Why  Detectives  Go 
Wrong."  Turpin  will  make  "She  Said  No,"  "Taking 
the  Counting,"  "Why  Babies  Leave  Home,"  "Holding 
His  Own,"  and  "The  Cockeyed  Family."  The  four  to 
be  made  by  Pollard  are  "Once  Over,"  "Thick  and 
Thin,"  "The  Big  Shot,"  and  "Men  About  Town." 

Artclass  will  also  have  12  two  reel  shorts 
completely  synchronized,  including  all  sound 
effects.  Turpin,  Hanneford  and  Pollard  each 
making  four  of  them. 

Audiens  on  Main  Street 

A  tremendous  amount  of  education  is  required  before  the  vast  middle  class 
of  Main  Street  will  appreciate  what  the  talking  picture  is  doing  for  it,  writes 
F.  M.  A.  Litchard  from  the  Babcock  theatre  at  W ellsville,  N.  Y.,  after  a  sur- 

vey in  the  small  totuns  of  the  East.  "Advertising  will  become  even  more  im- 
portant than  ever  before,"  he  writes,  "and  will  have  to  follozv  entirely  new 

lines." 

that  dealing  with  the  populace  of  these  com- 
munities is  a  series  of  inconsistencies. 

By  F.  M.  A.  LITCHARD 

ONE  must  understand  the  disadvantages  of  the  exhibitor  in  the  small 
cities  and  large  towns  of  the  East  before  he  can  thoroughly  appreciate 

the  results  of  the  present  revolution  in  the  motion  picture  industry,  a  revolu- 
tion which  is  largely  attributable  to  the  audien. 

THE  public  of  these  centers  has  the  greatest  which  they  are  accustomed.  But  one  finds 
advantages  in  entertainment  which  ever 

befell  man  in  like  circumstances,  except  it  be 
for  the  West  and  Middlewest.  However,  un- 

like the  public  in  the  Middlewest,  it  is  slow 
to  realize  and  grasp  the  things  which  for- 

tune has  given  it  with  the  proper  apprecia- tion. 

Says  Fine  Points  Are  Missed 
Epics  and  smashing  hits  of  the  large  cities, 

with  very  few  exceptions,  are  suicide  for  an 
exhibitor  to  rent,  unless  he  pays  a  price  com- 

mensurate with  that  of  the  ordinary  program 
attractions.  Except  for  a  few  of  extraordinary 
intelligence  there  are  none  who  see  or  appreci- 

ate the  fine  touches  of  a  director,  the  touches 
which  distinguish  the  epic  from  the  program 
picture.  The  public  only  sees  the  surface ;  it 
does  not  attend  the  theatre  to  think  or  to 
benefit,  but  purely  to  be  entertained  by  the 
most  obvious. 
And  now  comes  the  talking  picture,  with 

new  stars  and  new  ideas — stars  and  ideas 
which  it  will  take  these  people  many  months 
to  understand  and  appreciate.  Slapstick  and 
thrillers  will,  until  that  time,  prove  to  be  the 
drawing  power.  Such  attractions  of  the  class 
of  "Interference"  and  "The  Letter"  are  a  total 
loss,  and  these  are  all-talking  pictures. 

Demand  All-Talking  Films 
Which  presents  another  angle  to  the  case. 

With  installations  made  in  communities  since 
the  first  of  the  year  there  is  no  demand  for 
attractions,  except  those  which  talk  through- 

out. These  patrons  have  not  grown  with  the 
advancement  of  the  new  art.  They  did  not 
have  the  thrill  of  hearing  the  first  symphonic 
score,  the  first  picture  with  a  line  of  dialogue, 
the  first  act  of  vaudeville  on  the  screen.  They 
were  initiated  with  a  full  length  talking  pic- 

ture, and  demand  that  all  of  them  be  like- wise. 
The  miraculous  is  commonplace  with  them, 

which   is   entirely   inconsistent   with   that  to 

Columbia  Renews  Capra 

Contract    for   5  Years; 

Starts  Making  '*Flighe' (Special  to  the  Herald-World) 
NEW  YORK,  May  7.— Frank  R.  Capra, 

young  Columbia  director,  has  been  given  a 
new  contract  with  the  company.  The  new  ar- 

rangement extends  over  a  period  of  five  years, 
and  gives  the  director  a  salary  reported  to  be 
on  a  par  with  that  of  the  highest  paid  mega- 

phone wielders  in  the  country.  Another  new 
clause  in  the  contract  provides  that  every  fea- 

ture made  by  Capra  will  be  billed  as  "A 
Frank  R.  Capra  Production." 
Capra  just  completed  the  "The  Donovan Affair,"  his  eighth  vehicle,  for  the  company. 

He  also  directed  two  other  pictures  that 

proved  a  big  hit,  "Submarine"  and  "The 
Younger  Generation." Capra  began  his  career  in  the  film  industry 
as  gagman.  He  has  written  stories  for  Roach, 
Sennett,  F  N,  and  Columbia. 

His  latest  picture  on  the  new  contract  will 
be  "Flight,"  which  Columbia  plans  to  make  an 
outstanding  production. 

Operator  Badly  Burned 

In  Projection  Room  Fire 
(Special  to  the  Herald-World) 

WALLACE,  IDAHO,  May  7.— F.  A. 
Collacott,  moving  picture  operator  was 
burned  badly  about  the  face  by  a  fire  which 
started  in  the  projection  room  at  the  Lib- 

erty theatre  here.  According  to  Charles 
Anderson,  manager,  it  will  be  necessary  to 
build  a  new  booth  and  install  new  machines. 
The  loss  is  estimated  at  $2,000. 

Morton  Downey  makes  his  bow  to  the  screen  public  in  "Mother's  Boy,"  Pathe  singing  and 
talking  picture  opening  Tuesday  night,  May  7,  at  the  George  M.  Cohan  theatre  in  Netv  York 

at  $2  top,  and  with  national  release  May  12. 
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50  Per  Cent  Increase  in  Life  of  Film 

Quaranteed  for  New  Process 

Secret  Formula  and  MetJwd  for  Coating  Emulsion  Side  Involved  in 
Consolidated  Film  Industries  Discovery 

(Special  to  the  Herald-World) 

NEW  YORK,  May  7. — An  increase  of  at  least  50  per  cent  in  the  life  of 
an  average  print  is  guaranteed  for  a  new  film  process  just  announced  ^ 
by  Consolidated  Film  Industries,  the  process  involving  a  secret  formula     FtTSt  PcLthGChvOITlG 

and  a  method  for  coating  the  emulsion  side  of  film.    This  method  is  to  be 
called  Consolidizing. 

advertising,  that  "a  clean  film  never 

squawks." 

The  protective  coating  formed  by  the 
Consolidizing  method  is  absolutely  trans- 

parent, adding  nothing  to  the  density  of  the 
film,  the  company  announces.  As  a  mat- 

ter of  fact,  due  to  the  preservation  of  mois- 
ture and  protection  of  the  emulsion  against 

oil  stains,  engineers  of  the  company  said 
experiments  proved  that  added  brilliance  is 
imparted  to  the  projected  image  from  a  film 
treated  by  the  process. 

nPHE  Consolidizing  process  will  be  ap- 
■'•  plied  to  new  prints  only  and  will  be  ex- 

clusive with  the  company's  laboratories. 
The  guaranty  that  the  new  treatment  will 
prolong  the  life  of  prints  at  least  50  per 
cent,  ofiicials  said,  is  based  on  proved  re- 

sults obtained  in  a  series  of  exhaustive  tests 
made  at  the  Consolidated  laboratories  over 
a  period  of  several  months. 

Chemical  Compound  Applied 
Experts  of  the  company  said  that  the 

treatment  consists  of  applying  a  chemical 
compound  to  the  emulsion  side  of  the  film 
as  soon  as  new  prints  have  been  made. 
The  coating  formed  over  the  emulsion  as- 

sures durable  protection  which  preserves 
the  moisture  contained  in  the  emulsion  of 
a  print  in  new  condition  and  protects  the 
emulsion  from  oil,  dust  and  scratching. 

Ever  since  investigation  definitely  estab- 
lished the  causes  mainly  responsible  for  de- 

terioration of  motion  picture  prints,  engi- 
neers and  chemists  have  carried  on  exten- 

sive experimentation  to  develop  an  efficient 
protective  agent  or  process  to  preserve  the 

necessary  moisture  in  the  emulsion,  and 
protect  it  from  oil,  which  penetrates  and 
stains  the  emulsion,  and  dust  particles 
which  cause  abrasions.  The  tremendous 
saving  to  the  industry  resulting  from  such 
an  accomplishment  has  long  been  a  chal- 

lenge to  the  technician  and  the  laboratory 
worker. 

Even  Added  Brilliance  Claimed 
With  the  introduction  of  sound  film  using 

the  film  track  method,  the  necessity  for 
such  a  process  has  become  more  pressing. 
Because  to  the  sensitivity  of  sound  repro- 

duction by  the  light  process  the  slightest 
damage  to  the  film  is  translated  immedi- 

ately to  the  reproducer,  causing  extraneous 
noises  and  distortions  destructive  to  the 
natural  quality  of  the  reproduction.  So  im- 

portant has  become  the  necessity  of  keep- 
ing sound  track  film  absolutely  free  from 

dust  and  oil  spots  that  extra  precaution  is 
urged  on  all  projectionists  and  those  who 
handle  film.  One  technician  suggested  the 
adoption  of  the  slogan,  borrowed  from  an- 

other field  and  made  nationally  famous  by 

With  and  Without  Consolidizin g 

Sound  Pictures  on 

Way  to  America 
(Special  to  the  Herald-World) 

NEW  YORK,  May  7.— Experiments  just 
completed  at  the  Pathe  laboratories  in 
France,  prove  the  availability  of  the  new 
Pathechrome  process  of  coloring  film  for 
sound  and  talking  pictures. 

The  first  shipment  of  Pathechrome  sound 
pictures  has  left  Havre  for  America,  ac- 

cording to  a  cable  to  Terry  Ramsaye,  editor 
in  chief  for  Pathe,  under  whose  direction 
this  development  has  been  in  progress. 
The  first  Pathechrome  sound  picture  to 

reach  the  screen  will  be  "Mr.  Pathe,"  the famous  crowing  rooster.  Pathe  Exchange, 
Inc.,  holds  exclusive  contracts  for  the  use 
of  the  Pathechrome  process. 

Chicago  Union  Head 

Names  Exhibitor  in 

$100, 000 Slander  Suit 
James  C.  Petrillo,  president  of  the  Chicago Federation  of  Musicians,  filed  a  $100,000  slan- 

der suit  last  week  against  Maurice  O.  Wells 
owner  of  the  Adams  theatre.  Wells  had  in- 

timated that  the  federation  was  responsible 
for  sending  armed  incindiaries  to  demolish  a 
mechanical  organ  which  he  was  using. 

Centralized  Radio 

For  Public  Schools 

Demonstrated  by  RC  A 
(Special  to  the  Herald-World) 

NEW  YORK,  May  7.— Last  week  1,500  stu- 
dents of  the  Utrecht  high  school  marched  into 

the  auditorium  to  music  provided  by  radio  ap- 
paratus and  after  the  ceremonial  of  the  salute 

of  the  flag  and  the  reading  of  the  Scriptures, 
George  Gartland,  director  of  music  of  the  pub- 

lic schools,  addressed  the  students  on  the  value 
of  music  and  radio  in  education. 
Many  schools  throughout  the  country  are 

making  use  of  educational  concerts  and  are 
making  organized  efforts  to  make  these  pro- 

grams a  part  of  the  regular  school  curriculm. 
The  board  of  education  of  New  York  has  ap- 

proved these  plans  and  is  wiring  eight  of  its 
new  schools,  now  under  construction.  Public 
school  demonstrations  are  being  made  bv RCA. 

On  the  left  is  shown,  under  a  magnifying  glass,  a  piece  of  Consolidized  film. 
On  the  right  is  shown  non-Consolidized  film. 

Baclanova  Signs  New 

Paramount  Contract 
(Special  to  the  Herald-World) 

NEW  YORK,  May  7.— Baclanova,  Para- 
mount's  Russian  actress,  was  signed  to  a  new 
contract  today.  Baclanova  scored  her  first  suc- 

cess in  talking  pictures  in  "The  Wolf  of  Wall 
Street,"  as  the  screen  wife  of  George  Ban- croft. She  later  added  to  her  great  triumphs 
in  dialogue  films  as  the  lead  in  "A  Dangerous 
Woman,"  her  latest  vehicle  which  has  not 
been  released,  and  "The  Man  I  Love,"  a  ro- 

mance story  of  the  prize  ring-,  in  which  she 
is  featured  with  Mary  Brian  and  Richard Arlen. 
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"Desert  Song  "  Operetta  Opens; 

"Bulldog  Drummond"  Acclaimed 
Police  Reserves  Required  at  Premier  of  United  Artists  Picture — 

Warner  Picture  Moves  Like  Musical  Comedy — General 
Broadcast  of  Theme  Songs  Given 

An  operetta  in  motion  pictures  and  a  spectacular  premiere  of  "Bulldog 
Drummond"  were  two  highlights  of  the  screen  week  on  Broadway.  Warner 
Brothers'  "The  Desert  Song,"  at  the  Warners  theatre,  marks  a  new  departure 
in  sound  pictures.  A  personal  publicity  campaign  by  United  Artists  brought 

such  a  throng  to  the  opening  of  "Bulldog  Drummond"  at  the  Apollo  that  there 
was  work  for  police  reserves  to  clear  the  way  to  the  doors. 

Tri-States  MPTO 

Names  Memphis  for 

Convention  In  Fall 

(Special  to  the  Herald-World) 
LITTLE  ROCK,  ARK,  May  7.— The 

Fall  meeting  of  the  tri-states  MPTO  will 
be  held  at  Memphis,  next  Spring  in  Little 
Rock  and  so  on,  alternating.  The  attend- 

ance was  the  largest  since  the  formation  of 
the  tri-states  bodies  last  Fall  in  Memphis 
and  more  than  150  came  from  Arkansas, 
Mississippi  and  Tennessee. 
The  advance  of  sound  pictures  was  the 

leading  issue  of  the  convention  and  was 
brought  to  the  floor  in  an  address  by  Presi- 

dent M.  A.  Lightman,  of  Eldorado. 
Resolutions  were  passed  against  Roger 

Babson's  attack  on  pictures  as  the  prin- 
cipal cause  of  crime.  After  hearing  "Pete" Woodhull  of  the  national  organization  in 

two  addresses  the  convention  was  acclaimed 
the  best  ever  and  the  exhibitors  went  home 
satisfied. 

Bristolphone  Inventor 

Addresses  Engineers  Club 
(Special  to  the  Herald-World) 

NEW  YORK,  May  7.— Professor  William 
H.  Bristol,  inventor  and  head  of  the  Bristol- 
phone  company  addressed  the  Hartford 
Engineer's  Club  on  "The  Bristolphone 
System  of  Sound  Pictures."  The  club  was taken  to  the  Bristol  studios,  where  after  the 
talk,  the  guests  were  taken  on  an  inspection 
tour  of  the  studios  and  factory. 

Interchangeability  with  other  systems 
was  demonstrated  and  during  the  talk 
Bristol  indicated  that  his  14  years  of  ex- 

perimentation and  perfection  of  his  device 
had  incurred  an  investment  of  about 
$1,000,009.  As  a  token  of  Bristol's  contri- 

butions to  mechanical  science  the  club 
tendered  the  Professor  a  dinner. 

New  Haven  Now  Leading 

In  Sam  E.  Morris  Drive 
(Special  to  the  Herald-World) 

NEW  YORK,  May  7.— New  Haven  is  now 
leading  in  the  Sam  E.  Morris  month  drive. 
The  race  is  having  close  competition.  New 
Orleans  is  second  and  Minneapolis  third.  The 
order  of  standing  for  the  remaining  Warner 
Brothers  ofifices  is : 

Portland,  Los  Angeles,  St.  Louis,  Detroit,  Denver, 
Chicago,  Oklahoma  City,  Charlotte,  Atlanta,  Albany, 
Seattle,  Boston.  Cincinnati,  Philadelphia,  Salt  Lake 
City,  Indianapolis,  Dallas,  Jersey  City,  Buffalo,  Omaha, 
Cleveland,  Pittsburgh,  Milwaukee,  Winnipeg,  Wash- 

ington, San  Francisco,  Kansas  City,  Brooklyn,  New 
\ork,  Montreal,  Vancouver,  Toronto  and  St.  John. 

Publix  Changes  Policy  in 

Omaha;  Stage  Shows  Out 
(Special  to  the  Herald-World) 

OMAHA,  May  7.— The  Omaha  Riviera  is 
dark  for  a  week  while  $80,000  is  being  soent 
on  alterations,  renovating  and  other  inciden- 

tals involving  in  the  radical  change  of  the 
policy  of  the  Publix  house  from  stage  show 
entertainment  to  sound  pictures.  The  "Riviera" 
sign  is  coming  down,  while  a  still  bigger  "Para- 

mount" sign,  80  feet  tall,  is  going  up. Announcement  was  made  here  by  Sam  Dem- 
bow,  vice  president  of  Publix,  that  the  Los 
Angeles  Paramount  will  change  to  the  new 
policy  this  month. 

Tiffany-Stahl  Moves 

Into  New  Headquarters 
(Special  to  the  Herald-World) 

NEW  YORK,  May  7.— Tiffany-Stahl  has 
moved  into  its  new  quarters  on  the  sixteenth 
floor  of  729  Seventh  avenue.  The  new  quar- 

ters were  leased  to  take  care  of  the  rapid  ex- 
pansion of  business. 

Police  Reserves  Called 

At  "Bulldog  Drummond" 
(Special  to  the  Herald-World) 

NEW  YORK,  May  7.— The  opening  of 
"Bulldog  Drummond"  at  the  Apollo  the- atre on  42d  street  was  one  of  the  most 
spectacular  motion  picture  premieres  of  re- 

cent years.  An  immense  crowd  thronged 
the  street,  so  that  police  reserves  had  to  be 
called,  and  it  was  almost  impossible  to 
reach  the  doors. 

A  Personal  Campaign 
The  excitement  was  caused  in  no  small 

measure  by  the  method  of  approach  used 
by  the  United  Artists  exploitation  and  pub- 

licity department,  different  from  that  usu- 
ally employed  in  New  York.  Instead  of 

giving  the  picture  publicity,  they  put  it  on 
a  personal  basis,  building  up  the  presence 
in  New  York  of  Samuel  Goldwyn,  the  pro- 

ducer, Ronald  Colman,  the  star,  and  an  un- 
usual number  of  other  celebrities — not  the 

least  of  whom  was  Jack  Dempsey. 
The  picture,  which  came  forth  somewhat 

as  a  surprise,  no  one  having  any  advance 
information  on  it,  was  received  with  ac- 

claim. Colman  proved  in  a  single  picture 
that  he  is  made  to  order  for  talking  pic- 

tures and  will  be  one  of  their  leading  lights. 
His  performance  was  given  a  shower  of 

praise. Amusing  Melodrama 
In  support  of  the  star,  there  were  Joan 

Bennett  and  Lilyan  Tashman.  The  former 
was  charming  and  the  latter  thoroughly 
effective  in  the  role  of  a  villainess;  both  had 
speaking  voices  that  lent  themselves  to  the 
new  medium. 

"Bulldog  Drummond"  is  a  highly  enter- 
taining and  most  amusing  melodrama.  Its 

story  held  the  attention  of  New  York 
through  a  long  run  on  the  legitimate  stage. 
In  the  picture  it  holds  its  strength  and 
comedy,  in  no  small  measure  through  the 
bright  dialogue  provided  by  Sidney  How- 

ard, one  of  the  finest  of  America's  younger 
playwrights. — P.  V. 

Lane's  "Shipmates  " 

White's  ''Cold  Shivers" 
Given  Trade  Showings 

( special  to  the  Herald-World) 

NEW  YORK,  May  7.— "Shipmates,"  the 
first  of  a  series  of  eight  talking  comedies  to  be 
made  by  Lupino  Lane,  got  more  than  its  quota 
of  laughs  at  a  trade  showing  in  the  R  C  .A. 
Photophone  studios  last  week.  Lane's  work 
was  thought  to  constitute  a  sizeable  addition 
to  Educational's  talking  comedy  material.  A 
rollicking  slapstick  piece  with  a  fairly  good 
use  of  dialogue,  "Shipmates"  helped  to  spice 
up  the  program.  Lane  is  better  in  talking 
stuff  than  he  is  in  sound.  He  has  a  voice  of 
remarkable  range  and  knows  how  to  use  it  to 
achieve  the  ridiculous. 
The  program  included  the  second  Jack 

White  talking  comedy,  "Cold  Shivers,"  with Raymond  McKee.  The  wind  moaned  and  the 
ghosts  groaned  and  there  was  an  amusing 
use  of  a  horn  in  synchronization  with  the  ter- 

rified hero's  footsteps. 

Operetta,  "Desert  Song," Marks  New  Departure 
(Special  to  the  Herald-World) 

NEW  YORK,  May  7.— The  Warners have  an  operetta  on  Broadway. 

They  call  it  "The  Desert  Song."  It 
opened  at  the  Warners  theatre  on  the  eve- 

ning of  May  1  to  a  packed  house.  Violent 
applause  marked  the  end  of  each  major 
number. 

Moves  Like  Musical  Comedy 
"The  Desert  Song"  is  not  a  motion  pic- ture in  the  traditional  sense  of  the  word 

save  for  the  fact  that  it  is  made  with  mo- 
tion picture  material.  Some  critics  claim 

that  it  is  unreal  and  stagey,  for  it  moves 
like  a  musical  comedy  with  the  same  im- 

probable situations  and  constant  breaks  in 
what  might  be  gripping  scenes  in  order  to 
get  in  the  songs  presented  by  Miss  Carlotta 
King,  the  leading  woman. 
Many  in  the  audience,  however,  accus- 

tomed to  the  technique  of  the  musical 
comedy  vehicle,  enjoyed  it.  The  reproduc- 

tion throughout  was  uniformly  good, 
though  on  the  opening  night  the  gentleman 
in  the  booth  gave  Miss  King's  capable soprano  a  little  too  much  volume.  The 
choruses,  too,  were  apt  to  be  a  little  out  of 
proportion  to  the  size  of  the  theatre. 

Boles'  Voice  Pleasant 
John  Boles,  from  the  musical  comedy 

stage,  is  a  handsome  young  man  with  a 
voice  that  is  pleasant  and  true.  In  the 
musical  climax  (when  his  Riffian  comrades 
are  trying  to  persuade  him  to  give  up  his 
mad  devotion  to  Miss  King)  his  baritone 
and  the  tenor  and  bass  solos  were  excel- lent. 

It  must  be  remembered  in  considering 
"The  Desert  Song"  critically  that  the  War- 

ners here  introduced  something  that  is  en- 
tirely new,  something  that  makes  no  pre- 

tense of  following  the  technique  of  the  mo- 
tion picture  as  we  know  it.  They  have  the 

courage  of  their  convictions  and  their  opus 
may  play  a  part  in  the  development  of  the 
new  medium. 

Theme  Songs  Broadcast 
Warner  Brothers  have  a  habit  of  spread- 

ing themselves  on  openings.  A  general 
broadcast  of  all  the  theme  songs  wajs  made 
over  station  WGBS,  Gimbel  Brothers,  from 
the  theatre  lobby  with  Albert  S.  HowsxDn, 
chief  scenario  writer,  officiating  as  master 
of  ceremonies.  Alexis  Sanderson  sung  the 
songs  done  by  Mr.  Boles  in  the  show. 
Among  those  who  spoke  over  the  radio 
from  the  lobby  were  Elinor  Smith,  17-year- 
old  aviatrix  who  holds  the  woman's  en- durance record,  Elsie  Ferguson,  Morris 
Gest  and  Jack  Warner.  Fairbanks,  Pick- 
ford,  Swanson,  Berlin,  Walker,  Whalen, 
Schenck,  Goldwyn  and  Dempsey,  who  were 
said  to  have  been  among  the  celebrities  to 
attend,  were  not  spotted  by  this  reporter. 
There  was,  however,  an  unusually  large 
sprinkling  of  starched  shirts,  opera  hats  and 
extravagant  evening  gowns. 
Crowds  were  unusually  dense.  From  a 

numerical  standpoint  it  was  a  typical  War- 
ner premier.  Tickets  were  not  eleven  dol- lars.—D.  F. 
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MOTION  PICTURE  FINANCE 

(Special  to  the  Herald-W orld) 

NEW  YORK,  May  7. — The  activities  of  the  William  Fox  organizations 

were  features  of  the  stock  market  during-  the  past  week.  Probably 
the  outstanding  event  was  the  report  of  an  extraordinary  increase  in 

the  net  income  of  the  Fox  Film  Corporation,  a  success  reflected  in  a  prompt 
rise  of  Fox  stock  on  the  big  board. 

'T*HE  Fox  Film  Corporation's  net  income  for 
the  first  quarter  of  1929  showed  an  in- 

crease of  109  per  cent  over  the  corresponding 
period  of  1928,  with  a  total  of  $3,047,138 
after  all  charges  and  depreciation,  but  before 
federal  taxes,  compared  with  $1,451,842  for 
the  first  quarter  of  1928.  After  making  al- 

lowances for  federal  income  taxes,  the  earn- 
ings were  equivalent  to  $2.93  a  share  on  the 

920,660  shares  of  Class  A  and  Class  B  stock 
now  outstanding,  and  compare  with  $1.78  a 
share  earned  on  the  767,216  shares  of  Class 
-V  and  B  stock  outstanding  in  the  first  quar- 

ter of  1928. 
Officials  of  the  company  explained  that  they 

did  not  include  any  revenue  from  the  Fox 
Theatres  Enterprises,  nor  from  the  controlling 
interest  in  Loew's,  Inc.,  which  was  recently 
acquired  by  Fox  Theatres  Corporation.  The 
financing  of  Fox  Metropolitan  Playhouses, 
Inc.,  is  almost  completed  with  preparations  for 
an  issue  of  (yVi  per  cent  convertible  notes  to 
a  total  of  $13,000,000  due  in  1932.  The  notes 
will  be  convertible  into  a  like  amount  of  6>4 
per  cent  debentures,  due  in  1944,  and  the  de- 
l.ientures  in  turn  will  carry  warrants  giving 
the  right  to  purchase  stock  of  Fox  Theatres 
Corporation.  The  issue  was  sold  to  Halsey, 
Stuart  &  Company,  Hallgarten  &  Company, 
Graham  Parsons  &  Company,  William  H. 
Compton  Company  and  Greenbaum  Sons  Se- 

curities Corporation. 
On  the  other  hand,  the  report  made  by 

Universal  Pictures  Company,  Inc.,  shows  a 
loss  for  the  quarter  ended  February  2,  1929, 
hut  this  was  caused  by  a  considerable  increase 
in  film  charge-offs.  Universal  reported  a  net 
loss  of  $98,023,  after  charges  and  taxes.  This 
compares  with  net  profit  of  $265,497,  equal 
after  dividend  requirements  on  the  8  and  7 
per  cent  preferred  shares  to  72  cents  a  share 
on  250,000  no-par  shares  of  common  stock 
outstanding  in  quarter  ended  February  4,  1928. 

Reduction  in  earnings  was  directly  due  to 
an  increase  in  film  chargeoffs  of  $1,157,516 
during  this  quarter.    The  management  feels 

confident  that  the  returns  for  the  balance  of 
the  fiscal  year  will  show  a  substantial  in- 

crease for  the  year  over  the  year  1928. 
It  is  interesting  to  note  that  Columbia  began 

paying  a  75  cent  dividend  on  its  convertible 
preference  stock. 

J.  C.  Brady  Dead; 

Headed  Canadian 

MP  TO  for  Years 

(Special  to  the  Herald-World) 
TORONTO,  May  7.— J.  C.  Brady,  president 

of  the  MP  TO  of  Canada  and  vice  president 
of  the  MPTOA,  died  at  his  home  Sunday 
after  an  illness  of  several  months.  Funeral 
services  will  be  held  tomorrow. 
Brady  was  one  of  the  first  motion  picture 

theatre  owners  in  Canada  and  has  lonar  been 
prominent  in  exhibitor  organizations.  He  was 
80  when  he  died.  He  is  survived  by  his  widow 
and  an  adult  family,  several  members  of  which 
are  in  the  motion  picture  business  in  Canada. 

Trademark  "Vitaphone" 
Prompts  $100,000  Suit 

(Special  to  the  Herald-World) 
OTTAWA,  May  7.— Wide  interest  has  been 

aroused  in  an  action  brought  at  Toronto  by 
the  Baldwin  International  Radio  of  Canada, 
Limited,  against  the  Tivoli  theatre  of  Toronto, 
Limited,  and  Famous  Players  Canadian  Corp., 
for  $100,000  damages  for  the  alleged  wrongful 
use  of  the  trademark  "Vitaphone,"  which  the 
plaintiff  company  claims  to  control  in  the  Do- 

minion. Evidence  in  the  case  was  heard  at 
Osgoode  Hall,  Toronto. 
The  Baldwin  company  claims  ownership  of 

the  trade  name  "Vitaphone"  through  an  assign- ment of  the  registered  trademark  at  Ottawa 
in  January,  1927. 

Memorial  Unveiled 

In  Memory  ofLoew 

Throughout  Circuit 
(Special  to  the  Herald-World) 

NEW  YORK,  May  7.— "The  staff  of  this theatre  is  gathered  together  this  morning  to 
pay  tribute  to  the  memory  of  Marcus  Loew, 
who,  as  founder  of  the  Loew  chain  theatres, 
made  one  of  the  greatest  contributions  to 
the  happiness  of  his  fellow  men,"  began  the dedication  speech  read  today  in  all  Loew 
theatres  at  the  unveiling  of  the  Marcus  Loew 
bronze  memorial  tablet. 
"On  this  59th  anniversary  of  his  birth,  it  is 

our  privilege  to  make  formal  presentation  to 
this  theatre,  which  he  created,  of  the  bronze 
memorial  tablet  donated  by  the  members  of 
the  Loew  organization.  A  ceremony  similar  to 
this  is  taking  place  at  this  time  in  every  Loew 
theatre  throughout  the  world.  In  New  York, 
at  the  Loew  State  theatre,  it  is  being  conducted 
by  Mr.  Nicholas  ]\I.  Schenck,  president,  and 
attended  by  all  home  office  officials  and 
employes. 

"This  little  token  of  our  affection  implies  to us  and  to  those  who  will  later  see  it  that  the 
spirit  of  the  Loew  organization  continues  as 
priceless  heritage  from  the  man  of  whom  it 
was  said : 

'He  worked  for  others,  he  built  for  others, 
he  lived  for  others,  he  died  for  others.'  And so  let  us  all,  at  this  moment,  pause  briefly  in 
silent  tribute  to  this  heroic  figure  who  found 
the  aim  and  goal  of  his  life  in  giving  to  others. 
Our  debt  of  gratitude  and  that  of  all  humanity 
to  Alarcus  Loew  is  measureless  and  enduring." 

Blue  Law  Repeal  Bill  Wins 

In  Wisconsin  Lower  House 
(Special  io  the  Herald-World) 

MADISON,  WIS.,  May  7.— By  a  vote  of  42 
to  25,  the  Grobschmidt  bill  to  repeal  the  "blue 
laws"  passed  the  assembly  here.  No  change 
in  the  law  against  Sunday  labor  or  keeping 

open  of  stores  is  proposed  in  Grobschmidt's bill.  It  eliminates  from  the  present  Sunday 

proscriptions  being  "present  at  any  dancing, 
or  public  version,  show  or  entertainment,"  or 
taking  part  in  "any  sport,  game  or  play,"  all of  which  is  punishable  by  a  $10  fine  at  the 
present  time.    The  bill  now  goes  to  the  senate. 

School  Boy  Ruins  Film 

Trying  to  Run  Machine 
(Special  to  the  Herald-World) 

PORTLAND,  May  6.— Alfred  Cook,  13 
year  old  Portland  boy,  went  to  the  Hawthorne 
"theatre  and  decided  he'd  run  off  a  moving 
picture.  He  got  the  machine  started  all-right, 

but  it  caught  fire  and  the  film  "Fazil"  was ruined.  Alfred  succeeded  in  extinguishing  the 
flames  with  sand  and  water. 

SECURITIES  PRICE  RANGE 

NEW  YORK  STOCK  MARKET 
Sales  High  Low 
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Film  News 

in  Pictures PICTORIAL  SECTION 

Stories  Told 

by  the  Camera 

Mema  Kennedy  (who  insists  that 
the  box  contains  neither  her  lunch 
nor  the  family  jewels  but  her  lip- 

stick and  (six)  costumes)  is  in  Uni- 
versal's  "Broadway." 

Nazimova  is  to  come  back.  The  Russian  actress,  so 
ardently  portraitured  here,  will  return  to  America 
to  star  for  Edward  Small  and  Columbia  in  "The 
Bed  of  Innocence."  It  is  planned  to  have  produc- 

tion get  under  way  early  this  summer. 
The  new  way  to  fashionable  tan  as 
demonstrated  by  Anita  Page  and 
Dorothy  Sebastian,  M  G  M  featured 
players,  now  appearing  with  Buster 

Keaton  and  William  Haines. 

Constance  Bennett  (daughter  of  Richard 
Bennett,  the  actor),  who  has  been  signed 
by  Pathe.  Miss  Bennett  has  just  returned 
from  abroad  to  continue  on  to  Hollywood 
to  start  production  on  her  first  audien. 

One  of  the  Gang — and  how!  This  is  a 
new  camera  study  of  Pete,  who  is  develop- 

ing a  melodious  bark  for  the  Hal  Roach- 
M  G  M  audiens  these  days.  Pete  goes  in 

for  the  lower  frequencies. 

It  used  to  be  looking  at  the  rushes  but 
now  it  is  listening  to  the  playbacks.  Betty 
Compson  is  shown  listening  to  her  own 
voice  in  Warner  Brothers'  "The  Time, 

the  Place  and  the  Girl." 
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Ronald  Colman,  Samuel  Goldwyn  star  (who  has  had  Vilma  Banky 
and  Lili  Damita  as  his  leading  women  in  former  pictures)  is  shown 
protecting  Joan  Bennett  from  some  "menace."  This  daughter  of Richard  Bennett,  stage  and  screen  star,  makes  her  debut  in  audiens 
with  Colman  in  "Bulldog  Drummond,"  United  Artists  production. 

Arriving  in  New  York  from  Hollywood  are  Mrs.  Darryl  Francis 
Zanuck,  wife  of  the  Warner  Brothers  associate  producer;  J.  L. 
Warner,  vice-president  of  Warner  Brothers  in  charge  of  production; 
and  Mrs.  Warner,  shown  in  the  metropolis  for — well,  any  one  of 
the  many  recent  Broadway  openings  of  Warner  Brothers  pro- 

ductions. 

Pearl  Eaton,  dancing  directress  of  Radio  Pictures.    Miss  Eaton  is 
busy  these  days  selecting  one  hundred  beauties  for  the  choruses 
which  will  appear  in  forthcoming  musical  audien  productions 

for  R  K  O. 

Try  this  on  your  avoirdupois!  This  is  the  method  employed  by 
the  Universal  girls  to  keep  fit  for  talking  pictures.  Kathryn 
Crawford,  Dorothy  Gulliver  and  Peggy  Howard  are  the  players 
who  thus  demonstrate  in  the  studio  gymnasium  what  a  serious 

matter  it  is,  this  keeping  sound  for  audiens. 
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A  comedy  director  with  a  sense  of  humor  is  Norman  Taurog,  now  making  Fox 
Movietone  shorts.  The  proof  is  in  the  pudding  served  above.  Taurog  is  seen 
on  the  right  presenting  his  friend,  Eddie  Kaufman,  production  manager  of  Edu- 
cadonal,  with  a  birthday  present.  Apparently  he  thinks  that  Eddie,  his  plus- 
fours  and  "Old  Dobbin"  harmonize  perfectly.    Maybe  it's  another  idea  for  a comedy  team! 

Fox  Movietone  men  aboard  the  Cana- 
dian Pacific  liner.  Empress  of  Aus- 
tralia, making  "sights  and  sounds"  as 

they  pass  through  the  Panama  canal, 
during  their  cruise  around  the  world. 

Raquel  Torres,  M  G  M  player  featured  in  "The  Bridge 
of  San  Luis  Rey,"  displaying  the  new  bathing  suit 
which  is  to  add  backs  to  the  growing  list  of  things 
sunkissed.  The  style  will  doubtless  be  popular,  no  mat- 

ter what  your  point  of  view. 

Paula  Gould,  former  R  K  O  pub- 
licist, who  has  opened  offices  at  371 

North  Gardner  Street,  Hollywood, 
to  free  lance.  She  was  with  the 
former  F  B  O  company  seven  years. 

Frederick  W.  King,  president  of  the  American  Chamber  of  Commerce  in  Germany,  introducing 
H.  M.  Warner,  president  of  Warner  Brothers,  at  a  luncheon  recently  given  in  his  honor  at  the 
Hotel  Esplanade  in  Berlin.  Left  to  right  are  shown  Clinton  Debett  Poole,  Warner,  Frederick 
W.  King,  George  Quigley  and  Gus  Schlesinger.  Warner  and  Quigley,  vice-president  of  the 
Vitaphone  Corporation,  were  touring  Europe  in  the  interests  of  business  and  pleasure.  Mrs. 

Warner  and  Mrs.  Quigley  accompanied  them. 
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TALKING  PICTURES  MADE  BY  SHOWMEN 

Tabloid  Dramas 

with  Stars 

&L  Stories 

known  to  audiences  far  and  wide,  are  in 

the  group  of  releases  ready  or  planned. 

Real  Talking-Pictures,  just  as  natural  and 

attractive  as  "legitimate"  spoken-drama. 

To  be  released  on  the  State-Rights  plan.  In- 

dependent Distributors  are  invited  to  com- 
municate with  us. 

Address  IMPERIAL  PICTURES,  Inc. 

1 8 41  Broadzvay,  Neiv  York 

hove  Scenes  in  Studio  Almost  Match 

Jungle^s  Says  Trader  Horn 
Welcomes  Fame  Because  of  Comforts  Money  Has  Brought,  But  Takes- 

Day  Coach  All  the  Way  East  from  Los  Angeles 
(Special  to  the  Herald-W ortd) 

NEW  YORK,  May  7. — Trader  Horn,  the  grand  old  man  of  the  jungle 
and  the  veldt,  the  garrulous  embroiderer  of  a  thousand  adventures, 
thinks  that  a  motion  picture  studio  is  the  most  marvelous  device 

known  to  the  mind  of  man.  Here  from  the  Coast,  he  is  full  of  his  adventures 
in  the  M  G  M  Hollywood  plant.  One  of  the  things  that  most  impressed  him 
was  the  rehearsal  of  a  heavy  love  scene. 

uTLTEH,  heh,"  he  chortled  at  the  Herald-     Pullman  berth,"  he  said,  "and  I  do  not  in- 
J-  World  reporter,  "if  I'd  dwelt  on  a     tend  to  start  in  now." 

woman's    lips    as    long    as    this    fellow        At  the  station  he  was  met  by  a  large did  I'd  be  an  expert on  osculation.  Heh, 
heh!"  And  he  wag- 

gled his  beard  with 
the  air  of  a  repro- 

bate deluxe. 
He  welcomes 

fame  because  it  has 
brought  him  com- 

fort. He  likes  money 
for  the  things  it 
brings.  Now,  when 
he  is  after  lion  or 
other  game  he  can 
get  "on  location"  in his  Ford  instead  of 
having  to  make  an 
arduous  trip  on 
horseback. 

But  in  spite  of  this  he  traveled  all  the 
way  from  Los  Angeles  in  a  day  coach,  stat- 

ing that  he  was  too  old  to  change  the 
habits  of  a  lifetime.    "I've  never  slept  in  a 

Trader  Horn 

crowd,  mostly  women,  people  who  an- 
noyed him  considerably.  Among  them 

was  a  man  who  annoyed  him  more. 
"He  had  a  dog  with  him,"  the  Trader 

said,  "which  he  claimed  was  worth  a  thou- sand dollars.  I  was  forced  to  admire  it 
and  I  have  to  admit  it  was  quite  a  fine 
specimen.  But  while  he  was  blowing  of? 
about  it  to  me,  the  dog  was  stolen.  Heh, 

Heh!" 

The  Trader  thinks  that  Van  Dyke,  M  G  M 
director  who  is  now  in  Africa  filming  parts 
of  the  old  man's  story,  can  make  an  ex- 

ceeding interesting  production  but  that,  if 
he  sticks  too  close  to  the  facts,  he  will  get 
in  trouble  with  the  censors. 
The  Trader  occupied  the  State  box  at 

the  Capitol  theatre  on  the  evening  of  May 
3  and  was  introduced  from  the  stage  to  a 
delighted  audience  which  enjoyed  the  effect 
of  the  old  man's  rambling  reminiscenses. 
On  May  4  he  addressed  the  Byrd  Ant- 

arctic Expedition  over  the  radio. 

At  the  New  York 

Theatres 

NEW  FILMS 

PARAMOUNT — "Betrayal,"  Paramount  picture  with Emil  Jannings,  Esther  Ralston  and  Gary  Cooper, 
directed  by  Lewis  Milestone.     No  talking. 

CAPITOL— "Desert  Nights,"  MOM  synchronized 
picture  with  John  Gilbert,  Mary  Nolan  and  Ernest 
Torrence,  directed  by  William  Nigh. 

ROXY — "Not  Quite  Decent,"  Fox  part  dialogue  pic- ture with  Louise  Dresser  and  June  Collyer,  directed 
by  Irving  Cummings. 

CAMEO — "Why  Be  Good,"  First  National  picture 
with  Colleen  Moore  and  Edward  Martindel,  direct- 

ed by  William  A.  Seiter. 
GEORGE  M.  COHAN,  "Mother's  Boy,"  Pathe  all talker  with  Morton  Downey,  Helen  Chandler  and 

Osgood  Perkins,  directed  by  Bradley  Barker  from 
the  story  by  Gene  Markey. 

CENTRAL — "The  Squall,"  First  National  all  dia- 
logue picture  from  stage  play  of  the  same  name 

with  Myrna  Loy,  Alice  Joyce,  Loretta  Young  and 
Richard  Tucker,  directed  by  Alexander  Korda. 
HELD  OVER  AND  REVIVED 

CRITERION — "Innocents  of  Paris,"  Paramount, 
first  Maurice  Chevalier  film,  all  dialogue  and  sing- 

ing, with  Sylvia  Beecher,  Margaret  Livingstori  and Mr.  and  Mrs.  George  Fawcett.    Opened  April  26. 
STRAND — "Saturday's  Children,"  First  National Vitaphone  picture  with  Corinne  Griffith,  directed 
by  Gregory  La  Cava  from  Maxwell  Anderson's stage  play.     Opened  April  27. 

RIALTO— "Close  Harmony,"  Paramount  all  talker with  Nancy  Carroll,  Bud  Rogers  and  Harry  Green, 
Backstage  life  story.    Opened  April  27. 

FILM  GUILD  CINEMA— "Moulin  Rouge,"  British International  picture  directed  by  the  man  who 
made  "Variety."  Olga  Chekova  stars.  Opened 
April  27. 

LITTLE  CARNEGIE  PLAYHOUSE— "Loves  of 
Casanova,"  French  film  with  many  sequences  in color. — Opened  April  27. 

FIFTH  AVENUE  PLAYHOUSE— "The  Betrayal," a  British  film  with  Elissa  Landi.  War  story  be- hind the  lines. 
WARNERS— "The  Desert  Song,"  Warner  all  talk- 

ing operetta  with  John  Boles,  Carlotta  King  and 
Myrna  Loy.  Directed  from  Broadway  show  by 
Roy  del  Ruth.    Opened  May  L 

APOLLO — "Bulldog  Drummond,"  United  Artists picture  with  Ronald  Colman  and  Joan  Bennett 
Opened  May  2. 

FIFTY-FIFTH  STREET — "Adventures  of  Maya," 
from  Waldemar  Bonsel's  book  about  the  bee.  All characters  are  insects.    Opened  April  20. 

SAM  H.  HARRIS— "Madame  X,"  M  G  M  all  talk- 
ing, with  Ruth  Chatterton,  Lewis  Stone  and  Ray- mond Hackett,  first  picture  to  be  directed  by  Li- onel Barrymore.    Opened  April  24. 

SELWYN — "The  Rainbow  Man,"  talking  and  sing- 
ing Sono-Art  with  Eddie  Dowling  and  Frankie 

Darro.    Opened  April  17. 
GLOBE — "Show  Boat,"  Universal  super  talking  and 

singing,  with  Laura  La  Plante  and  Jos.  Schild- kraut.  Opened  April  18. 
44TH  STREET  THEATRE — "Alibi,"  United  Art- ists, dialogue,  with  Chester  Morris.  Opened  April  8. 
ASTOR — "The  Broadway  Melody,"  M  G  M,  opened February  1. 
WINTER      GARDEN— "Noah's      Ark,"  Warners, 

opened  March  12. GAIETY — "Christina,"  Fox,  opened  March  30. 
■RIVOLI— "Coquette,"       United       Artists,  opened April  5.  „ 
EMBASSY — "The  Trial  of  Mary  Dugan,"   M  G  M, 

opened  March  30. 

Upholds  Theatres 

Getting  Copyright 

Music  Over  Radio 

(Special  to  the  Herald-World) 
KANSAS  CITY,  May  7.— Although  the 

case  probably  will  be  appealed,  it  is  be- lieved that  the  decision  of  Judge  Merrill  E. 
Otis  of  the  federal  court,  in  upholding  the 
right  of  theatres  and  hotels  to  receive  copy- 

right music  by  radio  from  a  central  broad- 
casting station,  has  definitely  settled  that 

question.  The  decision  was  in  a  suit 
brought  by  the  Society  of  Composers, 
Authors  and  Publishers  against  the  La 
Salle  Hotel  of  Kansas  City. 

Judge  Otis  held  the  case  offered  no  evi- 
dence of  the  violation  of  the  law  which  for- 

bids performance  of  music  that  is  copy- 
righted without  the  payment  of  a  fee. 
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SOUND  PICTURES 

The  BLUEBOOK  SCHOOL 

of  PROJECTION 

QUESTION  NO.  4 — Set  forth  your  own  views  as  to  what  is  the  best  dis- 
position.^ in  the  matter  of  location,  for  the  various  elements  of  sound  re- 

production and  projection  equipment,  omitting  the  horns  and  lou(f 

speakers. 

By  F.  H.  RICHARDSON 

Answers  to  Question  No,  1 

THE  answers  to  Question  No.  1  have 
not  been  very  many.  This  is  perhaps 
natural,  since  relatively  few  probably 

yet  know  of  the  weekly  department,  or 
rather  knew  of  it  at  that  time.  However, 
there  were  five  answers  which  did  the 
writers  sufhcient  credit  to  justify  their 
names  being  placed  on  the  honor  roll.  Some 
of  them,  be  it  noted,  are  old  Bluebook 
School  "students."  The  five  on  the  honor 
roll  are  Allan  Gengenbeck,  New  Orleans, 
La.,  A.  L.  Tompkins,  Ft.  Worth,  Tex.,  our 
old  friend  G.  L.  Doe,  Chicago,  111.,  L.  J. 
Costello,  Augusta,  Me.,  and  Chas.  W.  Fos- 

ter, Bridgeport,  Conn.  I  have  selected 
brother  Doe's  letter  for  publication.  He says : 
"Dear  Richardson,  I  was  well  pleased  to 

note  the  re-establishment  of  the  Bluebook 
School  on  a  weekly  basis.  I  think  the 
Herald-World  did  a  wise  thing  when  it  did 
that.  I've  sadly  missed  the  old  weekly  de- 

partment and  school.  I'm  real  sure  a  lot of  other  men  have  too.  Question  No.  1, 
is  interesting;  also  it  involves  something 
every  real  projectionist  should  study  and 
consider. 

EDITOR'S  NOTE:  (By  the  zvay,  the question  was:  Tell  us  just  what,  in  your 
opinion,  wrongs  the  projectionist  ivho  is  care- 

less and  does  not  reproduce  and  project  sound 
as  well  as  he  might,  perpetrates?) 

"My  answer  to  the  question  is  that  he 
works  injury  to  everything  that  has  been 
put  into  the  film  by  the  producer,  because 
under  that  condition  nothing  would  have 
its  full  value  to  audiences,  and  when  I  say 
'nothing'  I  mean  nothing,  because  with  the 
sound  poorly  produced  the  audience  is  suf- 

ficiently _  annoyed  that  it  will  not  enjoy  the 
picture  itself  as  well  as  it  might. 

"Itemized,  we  may  easily  see  that,  first 
of  all,  the  careless  projectionist  wrongs 
every  person  in  the  theatre,  because  those 
people  have  the  right  to  receive  the  full 
possible  value  in  entertainment  for  the 
money  they  have  paid  at  the  box  office. 
They  have  that  RIGHT,  and  the  careless 
projectionist  actually  defrauds  every  theatre 
patron  by  needlessly  lowering  the  value  of 
what  he  or  she  has  bought. 

"The  careless  projectionist  who  fails  to 
reproduce  and  project  sound  as  perfectly  as 
it  might  be  reproduced  and  projected,  wrongs 

Extension  of  This 

Department  Appears 

In  ''Better  Theatres' 
An  extension  of  Mr.  Richard- 

son's service  department  is  pub- lished each  month  in  Better 
Theatres. 

Sound  reproduction  in  all  of  its 

phases  is  discussed  by  Mr.  Rich- 
ardson and  other  experts  every 

fourth  week  in  "Sound  in  the 
Theatre"  and  "Better  Projection" in  Better  Theatres. 

"The  Bluebook  School  of  Pro- 

jection" appears  weekly  in  this  de- 
partment in  the  Herald-World. 

the  union  which  placed  him  in  his  position, 
if  he  is  a  union  man,  because  he  is  placing 
the  union  in  the  position  of  sponsoring  and 
actually  approving  poor  work  on  tlie  part 
of  its  members,  which  I  think  no  union 
actually  does. 

"He  is  actually  defrauding  his  employer, 
who  employs  him  on  the  presumption  that 
he  knows  his  business  and  will  attend  to  it 
in  the  best  possible  way,  though  this  must 
be  qualified  by  the  statement  that  employers 
who,  by  setting  up  working  conditions 
which  make  high  grade  projection  an  im- 

possibility, or  by  refusing  to  supply  proper 
equipment  or  equipment  repairs,  or  who 
permit  exchanges  to  send  film  in  wretched 
condition,  or  any  other  condition  than 
suitable  to  mount  immediately  upon  pro- 

jectors for  a  show,  and  by  these  acts,  or 
any  one  of  them,  deliberately  discourage 
good  work,  are  entitled  to  somewhat  less 
than  no  sympathy  at  all. 
"The  careless  sound  projectionist  who 

has  proper  equipment  and  conditions 
enabling  him  to  reproduce  and  project 
sound  well,  and  who  does  not  do  it,  is 
deliberately    unfair    to    the    artists  whose 

astral  forms  he  has  assumed  the  direction 
of. 

"In  fact  I  might  go  much  further,  Brother 
Richardson,  but  I  realize  that  space  in  our 
present  weekly  department  is  not  to  be  used 
too  freely,  and  the  opening  statement  that 
such  men  are  unfair  to  every  one  concerned 
will,  I  think,  suffice. 

"In  closing  I  wish  to  our  new  weekly  de- 
partment all  possible  success.  In  the  words 

of  our  old  friend  'Rip'  'May  it  live  long, 
and  prosper,'  to  which  I  would  add,  'and 

grow  in  size.'  " 
Well,  now  men,  that's  far  from  a  poor opening  answer.  In  fact  I  call  it  exceedingly 

good.  And  now  let  me  close  this  by  say- 
ing to  you  all  that  this  department  will  be 

just  what  YOU  make  it.  If  you  take  slight 
interest  and  merely,  like  the  sponge,  absorb, 
it  will  die.  If  you  manifest  interest  in  a 
practical  way — well,  it  will  live  and  may 

grow. 
Theatre  managers  who  see  benefit  in  this 

for  their  projectionists,  and  therefore  for 
THEMSELVES,  might  grab  their  t-rusty 
pen,  a  drop  or  two  of  ink  and  SAY  SO. 
That's  really  what  helps.  I'm  willing  to 
go  on,  because  I  KNOW  from  years  of  ex- perience that  this  work  is  appreciated,  but 
Martin  Quigley  and  our  managing  editor 
very  naturally  judge  by  what  you  say,  and 

if  you  say  nothing — well,  maybe  it's  good, but  how  in  (deleted)  do  we  know  their 
very  natural  reaction.  Get  busy  and  tell  us 
you  think  well  of  this  department. 
Brother  Foster,  the  Bridgeport  man, 

pulled  a  good  one.  In  the  course  of  his 
answer  he  said:  "A  careless  and  indifferent 
artist  cannot  paint  a  masterpiece.  By  the 
same  law  a  careless  and  indifferent  pro- 

jectionist cannot  reproduce  and  project 
sound  in  the  best  way.  Both  sight  and 
hearing  must  be  at  least  sufficiently  ex- 

cellent to  harmonize,  both  as  separate  items 
and  together,  in  order  to  produce  reactions 
agreeable  to  the  senses.  Most  people  go 
to  the  theatre  to  relax  and  to  enjoy  them- 

selves sometimes  after  a  strenuous  day,  but 
there  can  be  neither  relaxation  nor  enjoy- 

ment if  instead  of  harmony  there  be  dis- 
cordant noises,  or  if  it  be  difficult  to  hear 

or  if  there  be  a  bellow  of  sound." 
Gentlemen,  that  is  distinctly  good.  Brother 

Foster  has  the  right  idea,  though  he  did 

A 
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Deforest 

Achievements^ 

ny  One  Of 

The  Thi-ee  At 
Moderate  Down 

Payments  And 

The  Balance 
Over  Sixty 

WeeKs. . . 

G£/iEffAi1^LKiNC  Pictures  CoRi> 

2.18  WEST    42."/  STREET., 
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not  tackle  the  problem  from  quite  the  right 
angle  to  win  publication  of  his  entire  answer 
as  the  best  one.  We  shall  hope  to  see  him 
stick  and  become  a  regular  "scholar." 

P.  S. — The  following  answer  came  in 
just  as  I  was  about  to  send  in  this  bundle 
of  mss.  It  is  not  quite  what  would  entitle 
its  writer  to  be  listed  as  correct,  but  it's darned  good  just  the  same  and  handed  me 
a  laugh;  also  it  is  so  thoroughly  humanlj^ 
true.  Congratulations,  Brother  Friedrich. 
You  wake  yourself  right  smack  up,  shake 
off  that  honestly  confessed  laziness  and  get 
real  busy.  I've  a  hunch  you  can  send  in 
some  corking  good  answers.  MORAL— do 
it. 

^ 

The  guilty  party  is  Karl  Friedrich,  pro- 
jectionist,  Richelieu  theatre,   Bellefonte,  Pa. 

"For  your  first  question  you  sure  got  one plenty  general  in  its  scope.  I  had  an  idea 
that  you  might  start  us  out  with  some  sim- 

ple little  thing  like  'How  does  a  pickup 
pick  up'  or  'How  does  a  speaker  speak.' To  properly  answer  question  No.  1  would 
consume  much  time  and  paper,  and  as  I  am 
too  lazy  to  supply  the  time  and  as  the  boss 
keeps  the  office  locked  and  can't  steal  the 
paper,  I'll  do  the  best  I  can  with  what  I have. 

"We  will  forget  all  the  old  stuff  about 
dirty  lenses,  lopsided  craters,  and  such 
other  minor  details  and  see  what  our  in- 

competent, careless  and  lazy  friend  can  do. 
To  begin  with,  he  will  think  it  too  much 
work  to  change  a  needle  after  each  run  or 
play  the  wrong  record  with  astounding  reg- 

ularity. He  will  pay  absolutely  no  atten- 
tion to  fader  settings,  neither  will  he  watch 

the  condition  of  tubes  and  battieries,  but 
why  go  on.  The  biggest  wrong  of  all  is: 
he  does  not  give  the  public  what  the  public 
is  entitled  to  and  pays  for;  namely,  a  per- 
formance_  in  which  the  sound  and  action  is 
as  near  lifelike  as  possible." *   *  * 

Last_  Minute!  Gosh!  Here  right  at  the 
last  minute  comes  a  lot  of  answers,  several 
of  which  deserve  to  be  included  in  the  list 
as  correct.  I  see  from  this  that  the  time 
is  not  enough  between  questions  and 
answers,  as  some  of  the  men  are  a  bit  slow 
getting  their  answers  started,  but  I  don't 
want  to  stretch  it,  so  hereafter  if  your 
name  doesn't  appear  in  the  first  printed 
list,  don't  be  discouraged  for  I'll  print  the late  ones — those  from  West  Coast  will 
probably  be  late  unless  air  mail  is  used, — 
in  a  subsequent  issue. 
Here  are  the  additional  ones  who  have 

sent  excellent  answers,  some  of  which  I'd 
just  like  to  print,  and  maybe  I  will  in  the 
Better  Theatres  department  too.  Our  old 
friend  W.  C.  Burge,  Brooklyn,  N.  Y.  Fred 
Fieldman,  Mt.  Pleasant,  la.,  Irwin  H.  Her- 
bein,  Reading,  Pa.,  James  E.  Huckleberry, 
Los  Angeles,  Cal.,  and  Paul  E.  Smith,  But- 

ler, Pa.  So  it's  not  a  bad  list  at  all,  as  to 
length,  for  this,  the  first  question,  what! 

New  Photophone  Type 

Brings  Many  Inquiries 
(Special  to  the  Herald-World) 

NEW  YORK,  May  7.— Announcement  of 
the  type  F  Photophone  equipment  has 
brought  a  large  number  of  inquiries  from 
small  theatre  owners  who  see  in  it  a  possible 
solution  of  the  problem  of  competition 
offered  by  larger  theatres  presenting  talk- 

ing pictures,  according  to  an  announcement 
of  RCA  executives. 

Ottawa  Leads  in  Sound 

With  the  equipping  of  B.  F.  Keith's  and 
the  Centre  theatres  with  sound  devices, 
Ottawa,  Ontario,  will  shortly  have  six  wired 
theatres — this  is  more  than  any  other  city  in Canada. 

EMBARRASSING  MOMENTS 

When  you  have  forgotten 

your  speech  and  lost  your  notes  .  .  . 

be  nonchalant .  .  .  LIGHT  A  MURAD. 

I 

CROCKETT  BROWN  SAYS 

There  are  two  things  that  I  am  proud  of 

MY  BULL-FOUNDLAND  PUP 

—  and  my  — 

"MELL-O-TONE" 
J.  C.  Jenkins  on  his  visit  to  Nashwauk  put  the  stamp  of  approval  on  the  pup 
and  now  Tragsdorf  of  Neilsville  says  my  musical  contraption  is  O.  K.  so 
that  makes  it  unanimous. 

Don't  be  stampeded  into  the  talkie  game  until  you  know  what  it's  all  about. 
Buy  a  good  non-synchronous  instrument  with  proper  speakers  and  amplifi- 

cation and  add  the  synchronous  heads  later.    That's  what  I  have — a  good 
one,  nothing  else  but. 

Will  See  You  at  the  Exposition,  June  1  to  9 
Sincerely  yours 

CROCKETT  BROWN 

Nashwauk  Minnesota 
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THE  STUDIO 

^^Show  Boaf^  Western  Premiere  Is 

Sellout;  Picture  Lauded 

Stars  All  Smackingly  Interested  in  Levee^s  Plea  to  Government  for  Cham- 
pagne to  Get  Correct  ""Pop"  Into  Sound  Picture 

By  DOUGLAS  HODGES 

HOLLYWOOD,  May  7.— "Show  Boat,"  the  first  of  its  kind  I  have  ever 
seen,  began  its  Western  premiere  Monday  night  at  the  Biltmore  thea- 

tre, a  downtown  house.  The  place  had  been  sold  out  almost  10  days 

before  the  audien's  first  performance.  Hollywood's  interest  in  the  picture  ran 
as  high  as  in  any  picture  that  had  been  roadshowed  here  since  "Sunrise." 

The  word  had  also  gone  out  that  the  picture  was  a  pioneer  and  one  worth 
seeing.    All  that  is  true. 

William  Boyd  and  Betty  Bronson  are  in  the 
lucky  cast. ^    ̂   ^ 

T  EW  MARENGELLA,  "may  his  forefathers 
rest  in  piece,"  is  no  more.    He  who  has 

been  everything  including  "Oleomargarine"  to 
us,  and  "Lou  Marendella."   Even  Lou  Orange- 
jello.    But  the  Superior  Court  has  fixed  him. 
He  henceforward  will  be  LEW  MAREN ! 
{Which  isnt  so  gella.) 

T  T  is  a  lovely  record  of  a  drama  whose 
source  is  the  Mississippi  Ri\«er  valley. 

In  it  are  all  the  things  that  make  most  pic- 
tures great  but  "Show  Boat"  itself  fails  to 

be  actually  a  "great"  picture.  It  is  a  lovely thing  that  at  times  soothes  and  caresses. 
It  always  tries  to  express  ideas  that  Edna 
Ferber  expressed  in  her  novel.  It  is  a  fine 
piece  of  work  on  the  part  of  the  actors  and 
the  directors. 

One  of  the  impressive  scenes  in  the  pic- 
ture is  the  drunk  episode  portrayed  by 

Joseph  Schildkraut,  an  actor  of  extreme 
good  taste.  It  is  to  my  mind  one  of  the 
finest  scenes  I  have  ever  seen  on  a  screen. 
Its  acting  and  direction  are  shaded  beyond 
measure.  Schildkraut  plays  it  with  Laura 
La  Plante.  The  laughs  give  'way  to  tears 
and  the  tears  give  'way  to  laughter.  It 
transcends  many  of  the  best  scenes  of 
Menjou,  Chaplin  and  John  Barrymore.  It 
goes  on  from  a  trivial  incident  in  the  se- 

quence to  such  a  great  part  of  the  plot 
that  it  becomes  a  whole  sequence  in  itself. 
But  just  when  it  appears  to  have  gained  a 

fascinating  momentum  the  cutter's  shears appear  and  switch  you  to  another  thread 
of  the  story. 

Pollard's  sense  of  beauty  and  his  fine feel  of  the  romance  of  the  Mississippi  is 
one  of  the  great  things  about  the  picture. 
There  are  many  others.  His  well  directed 
photography  and  his  part  as  well  as  the 
scenarists'  in  interpreting  the  story  are  im- pressive. It  is  probably  the  best  work  he 
has  ever  done. 
The  picture  is  not  entirely  dialogue. 

Dialogue  is  brought  in  conveniently  to 
bring  many  of  the  most  dramatic  moments 
to  their  highest  pitch. 

*    *  * 

"[\ /TIKE  LEVEE  yesterday  sent  the  follow- ing  telegram  to  prohibition  headquarters 
in  Washington: 

Subject  application  for  permit  to  purchase  two 
cases  of  champagne  for  talking  picture  purposes. 
The  United  Artists  studio  solicits  the  good  offices  of 
the  department  in  obtaining  a  special  permit  to  pur- 

chase champagne  in  above  mentioned  quantity  for 
use  in  sound  sequences  of  a  motion  picture  entitled 
"The  Locked  Door."  Difficulty  in  getting  proper sound  effects  of  corks  popping  in  certain  sequences 
of  picture  and  the  public's  demand  for  utter  realism in  picttires  makes  this  request  an  urgent  one.  Cider, 
formerly  used  in  silent  pictures,  gives  unnatural  e£fect 
when  uncorked.  Please  consider  this  request  urgent 
and  sincere.    Please  advise  by  wire. 
George  Fitzmaurice  is  anxiously  awaiting 

the  government's  decision.     Rod  La  Rocque, 

T7RED  NIBLO  paid  tribute  to  Norma 
Shearer  at  the  opening  of  "The  Trial  of 

Mary  Dugan"  Friday  night  at  the  Criterion theatre.  Niblo,  the  master  of  ceremonies, 
called  her  "a  new  actress"  and  declared  she 
has  adopted  a  new  kind  of  work.  She  has 
abandoned  her  clothes  display  for  emotional 
acting  in  the  picture. 
The  opening  was  very  super-gala  and  the 

turnout  heartily  approved  the  picture. 
One  of  the  features  of  the  program  was 

Gus  Edwards'  "Mexicana"  in  sound  and  color. 
It  brought  a  young  woman  named  Armida 
into  the  limelight.  She  proved  to  be  one  of 
the  big  hits  of  the  evening. 

Other  sidelights  of  the  program  were  Fox 
News  in  sound  and  an  overture  conducted  by 
Creator.  His  number  was  "II  Guarney"  by Gomez. 

The  premiere  ended  at  1 :00  a.  m. 

MANY  gala  gowns  attended  the  opening  at the  Criterion.    Silk  hats  as  usual. 
Arthur  Caesar  sat  in  his  balcony  chair  and 

looked  at  the  film  stars  below.    He  said :  "All 
the  peasants  are  downstairs  in  their  ermine." He  told  of  being  consulted  by  a  producer 
the  other  day  regarding  a  picture  that  had 
cost  the  company  $60,000.  After  Caesar  had 
looked  at  the  film  the  producer  asked  his 
advice  as  to  what  should  be  done  with  it. 

Caesar  suggested  that  it  be  taken  apart  and 
guitar  picks  made  out  of  it. 

Patsy  Ruth  Miller  to 
Wed  Director  Garnett 

(Special  to  the  Herald-World) 

LOS  ANGELES,  May  7.— Patsy_  Ruth  Mil- ler announced  her  engagement  this  week  to 
Tay  Garnett,  Pathe  director.  The  wedding  will 
be  in  September.  Garnett  has  directed  a  num- 

ber of  William  Boyd  and  Alan  Hale  film  hits, 
both  silent  and  audien. 

"Herald-World"  Gets 

Bigger  Coast  Quarters 
(Special  to  the  Herald-World) 

HOLLYWOOD.  May  7.  —  The 
Western  staff  of  the  HERALD- 
WORLD  moved  into  newer  and 
larger  quarters  this  week  to  accom- 

modate the  increase  in  its  personnel. 
The  headquarters  are  now  at  1605 
North  Cahuenga  street,  Hollywood. 
The  telephone  numbers,  Gladstone 
2118-2119,  remain  unchanged. 

The  Qmgley  Publishing  Company  suc- 
ceeded last  week  in  obtaining  the  ed- 

itorial and  business  services  of  Andy 
Clark,  who  as  a  screen  player  has  been 
well  known  to  the  motion  picture  indus- 

try through  the  past  ten  years. 
The  staff  here  now  consists  of 

Douglas  Hodges,  Western  manager, 
Robert  Mims,  advertising  representa- 

tive, Andy  Clark,  Tommy  Hacker  and 
Esther  Craig. 

O'Brien  to  Star  in 

Next  John  Ford  Film; 

Pair  Leave  for  East 

(Special  to  the  Herald-World) 
HOLLYWOOD,  May  7.— John  Ford  and 

George  O'Brien  have  left  for  the  East  where 
Ford's  next  picture  is  to  be  shot.  O'Brien 
has  been  named  as  the  star  of  the  production. 
Scenes  will  be  taken  at  a  submarine  base,  the 
location  of  which  has  not  been  revealed. 

Pantages  and  R  K  O  Try 

To  Iron  Out  Difficulties  in 

$14,000,000  Merger  Deal 
(Special  to  the  Herald-World) 

LOS  ANGELES,  May  7.— Radio-Keith- Orpheum  and  Alex  Pantages  are  attempting 
to  iron  out  the  difficulties  that  have  prevented 
the  closing  of  the  deal  to  take  over  the  entire 
Pantages  circuit  of  theatres. 

Pantages  admitted  today  that  the  option 
held  by  R  K  O  has  expired  but  declared  that 
negotiations  are  still  under  way.  He  says  that 
the  theatre  company  must  meet  his  terms  or 
the  sale  will  be  held  up.  He  is  trying  to  get 
$14,000,000  for  his  houses. 

Pickford-Fairbanks 

Studio  Company  File 

Petition  to  Dissolve 

(Special  to  the  Herald-World) 
LOS  ANGELES,  May  7.— Mary  Pickford 

and  Douglas  Fairbanks  want  to  dissolve  the 
Pickford-Fairbanks  Studio  company  in  order 
to  convert  the  investment  into  stock  in  the 
$60,000,000  United  Artists  consolidated  being 
formed.  They  filed  a  petition  for  dissolution 
this  week  in  Superior  court.  Stock  in  the 
company  represents  $250,000. 
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U  Reduces  Program  from  60  to 

40  Features  for  29-30  Season 

Eighty-five  Per  Cent  of  Product  to  Be  Synchronized — R  K  0  Pro- 
duction Program  Involving  $10,000,000  Swings  Under 

Way — ^Three  Big  Units  Working  on  Lot 
(Special  to  the  Herald-World) 

HOLLYWOOD,  May  7. — Although  Universal's  programs  of  the  past  few 
years  have  usually  hovered  about  the  60  mark  the  company  will  pare  it  33 
per  cent  for  the  next  season.  There  will  be  no  more  than  40  feature  length 

productions  for  release  on  the  1929-1930  program. 
Of  these  85  per  cent  will  be  synchronized,  the  remainder  silent  pictures 

only.  The  first  big  audien  to  go  into  production  will  be  "The  King  of  Jazz," 
in  which  Paul  Whiteman  will  star.  It  is  Whiteman's  first  attempt  at  screen 
work.  Carl  Laemmle,  Jr.,  will  supervise.  It  is  reported  that  there  is  still 
some  uncertainty  as  to  the  director  for  the  picture. 

STUDIO 

PREVIEW 

RICHARD  WALLACE  came  quite  near 
surpassing  his  "The  Shopworn  Angel," and  perforce  equalHng  in  general  appeal 

"Seventh  Heaven"  and  "Street  Angel,"  with 
his  "The  Innocents  of  Paris."  This  is  the 
picture  in  which  France's  favorite  son, Maurice  Chevalier,  makes  his  initial  bow  to 
the  American  audience. 
After  the  wide  and  profuse  heralding  of 

trumpets  that  preceded  Chevalier's  coming  to 
Hollywood,  much  was  expected  of  him;  and 
he  hasn't  failed.  The  picture  starts  intrigu- 
ingly  from  the  first  scene,  developing  to  such 
dramatic  heights  that  the  audience  time  and 
again  burst  forth  with  tremendous  applause. 

Suddenly  and  without  any  previous  warn- 
ing, the  picture  becomes  one  of  the  old  time 

serials.  At  any  moment  one  would  expect 
to  see  Art  Acord  and  Helen  Gibson  chase  into 
the  scene  with  the  Indians  in  quick  pursuit. 
Certainly  Wallace  cannot  be  blamed  for  this 
weakness  in  plot,  story  structure  and  action. 

Chevalier  has  an  infectious  and  overwhelm- 
ing personality.  The  latter  and  not  his  voice 

puts  over  the  songs  he  sings.  Wallace  has 
certainly  presented  this  charming  actor  in  a 

way  that  seems  almost  incredible.  Wallace's touches  of  able  direction  are  noticeable 
throughout  the  picture  and  at  times  disguise 
weaknesses  in  the  scenario. 

Sylvia  Beecher,  who  essays  the  feminine 
lead,  and  Russell  Simpson,  as  the  father,  are 
miscast.  D.  H. 

Harry  Brown  to  Direct 

4  Films  for  Bristolphone; 

Benny  Rubin  Named  Star 
(Special  to  the  Herald-World) 

HOLLYWOOD,  May  7.— Harry  J.  Brown 
has  been  signed  to  direct  four  pictures  for 
Bristolphone  by  Charles  R.  Rogers.  Benny 
Rubin,  bandmaster,  will  be  the  star  of  the 
audien  series. 

Kathryn  McGuire  Breaks 
Ankle  in  Tennis  Match 

(Special  to  the  Herald-World) 
HOLLYWOOD,  May  7.— Kathryn  McGuire, 

screen  actress  and  wife  of  George  Landy  of 
First  National,  suffered  a  fractured  ankle 
Monday  evening  at  the  home  of  Colleen 
Moore  and  John  McCormick.  She  was  play- 

ing a  set  of  tennis  doubles  with  her  husband 
and  Mr.  and  Mrs.  McCormick  when  she  fell. 
She  was  rushed  to  the  hospital,  where  it  was 
learned  that  she  will  be  confined  for  six  or 
seven  weeks.   

Virginia  Lee  Corbin 

Leaves  Hollywood  Home 
(Special  to  the  Herald-World) 

HOLLYWOOD,  May  7.— Virginia  Lee  Cor- 
bin, who  has  figured  in  numerous  stories  re- 

cently in  newspapers  concerning  her  troubles 
with  her  mother,  has  disappeared  from  Holly- 

wood. Two  days  ago  she  agreed  to  withdraw 
a  petition  for  a  guardian  to  be  appointed  be- 

cause her  mother  "is  not  a  fit  person."  Mon- 
day she  telephoned  her  attorney  hysterically 

that  she  could  not  tolerate  living  at  home  any 
longer. 

Aubrey  Kennedy's  Trial 
Held  Over  Until  May  17 

(Special  to  the  Herald-World) 
HOLLYWOOD,  May  7.— Aubrey  Kennedys 

trial  was  held  over  until  May  17  at  a  pre- 
liminary hearing  Monday.  Kennedy  is  a  screen 

writer  charged  with  assaulting  a  woman  at 
an  exclusive  luncheon  party  in  the  Ambassador 
Hotel. 

Other  important  audiens  on  the  schedule  will 
be  "The  Minstrel  Show,"  "The  Shannons  of 
Broadway,"  and  "The  Barnstormer,"  the  last 
being  Harry  Pollard's  next  directorial  vehicle. Universal  is  credited  with  producing  the  first 
all  audien  movietone  picture.  It  was  "The 
Melody  of  Love,"  which  was  finished  August 
15,  1928. 

It  has  recently  completed  "Broadway,"  at  a 
cost  of  a  million  and  a  half,  under  the  super- 

vision of  young  Laemmle. 
RKO  Starts  $10,000,000  Program 

Clickless  cameras  whirled  today  as  R  K  O's 
$10,000,000  production  program  swung  into  ac- tivity. 

The  production  activity  included: 
1.  The  first  rehearsal  of  "The  Viennese 

Charmer,"  a  gay  comedy  of  New  York's  Little Hungary,  in  which  Betty  Compson  will  sing 
and  talk  and  dance  and  play  the  violin.  Wesley 
Ruggles  is  to  direct  from  a  script  Jane  Murfin 
made  of  W.  Carey  Wonderley's  original  story. 2.  Director  William  J.  Cowen  began  rehears- 

ing "Companionate,"^  a  musical  drama  of  mod- ern youth  and  its  fling  at  art  and  love.  Olive 
Borden  plays  the  leading  role.  Russell  Mack 
is  to  direct  the  dialogue  sequences.  _ 

3.  Mai  St.  Clair  joined  the  Radio  Pictures 
staff  to  direct  "Forty-ninth  Street,"  a  story  of New  York  which  features  the  brothers  Tom, 
Owen  and  Matt  Moore. 

4.  "Rio  Rita"  started  toward  the  sound 
stages  as  Pearl  Eaion  began  training  a  stock 
dancing  chorus  of  100  girls  and  Pietro  Cimini 
and  his  grand  opera  chorus  of  80  voices  joitied 
RKO  to  sing  for  this  film  version  of  Zieg- 
f eld's  stage  hit. 

5.  Wallace  Smith  signed  with  Radio  Pictures 
to  adapt  and  write  the  dialogue  for  a  picture 
to  be  made  from  his  original  story,  "The Woman  Decides."  William  he  Baron  announced this  would  be  one  of  the  outstanding  films  on 
the  coming  program. 

6.  James  Ashmore  Creelman,  Jr.,  turned  over 
to  Radio  Pictures  executives  two  original  stories 
— one,  "Wolves  of  the  Waterfront,"  a  tale  of dock  pirates  in  New  York,  and  the  other,  as 
yet  untitled,  a  colorful  yarn  of  the  "golden 
nineties,"^  which  is  to  be  featured  by  old  musi- cal favorites. 

7.  Rudy  Vatlee,  noted  vaudeville  and  radio 
broadcasting  star,  sipned  to  play,  sing  and  lead 
his  band  in  an  original  musical  film  to  be  writ- 

ten especially  for  him. 
8.  Harry  Tierney  signed  to  write  an  original 

operetta,  the  book  and  lyrics  for  which^  will  be 
done  by  William  he  Baron,  vice  president  in 
charge  of  production  for  Radio  Pictures,  and 
himself  the  creator  of  many  of  Broadway's  best known  musical  comedies. 

9.  Dorothy  Fields,  Jimmy  McHugh,  Oscar 
hevant  and  Sidney  Claire  were  all_  busy  on 
new  songs  for  the  10  original  musical  shows 
RKO  will  feature  on  its  1929-30  program, 

and — 
A's  research  laboratories  arrived  on  the  Radio Pictures  lot  to  supervise  the  opening  sequences 
filmed  with  the  new  type  RCA  Photophone 
units  to  be  used  in  all  RKO  productions. 

Ben  Lyon  in  Big  Role  of  "Lummox" 
Ben  Lyon  wins  the  romantic  lead  in  Her- 

bert Brenon's  all  talking  production  of  "Lum- 
mox," now  in  the  final  week  of  rehearsals  at the  United  Artists  studios. 

Announcement  that  Lyon,  who  has  been  kept 
busy  the  past  year  and  a  half  working  in  one 
picture,  "Hell's  Angels,"  is  definitely  sigtied  to 
play  the  character  in  the  screen  version  of 
Fannie  Hurst's  story  for  which  a  score  of 
stars  and  leading  men  have  taken  tests,  was 
made  yesterday. 

Another  addition  to  the  "Lummox"  cast  was 
made  yesterday  when  Lydia  Yeamans  Titus, 
veteran  film  and  legitimate  actress,  was  signed 
for  an  important  role. 
Fathers  Production  Active 

With  two  audiens,  two  audien  comedies  and 
a  serial  in  production,  and  with  four  other 
talking  pictures  to  start  within  10  days,  Pathe 
is  in  a  great  period  of  activity. 

In  anticipation  of  this  rush,  a  $200,000  sound 
stage,  a  sound  preview  theatre  and  various 
executive  offices  and  departmental  buildings 
have  been  completed. 

Initial  scenes  of  "Paris  Bound,"  the  talk 
version  of  Madge  Kennedy's  New  York  hit, 
features  Ann  Harding  with  Frederic  March, 
Charlotte  Walker,  Leslie  Fenton  and  Carme- 
lita  Geraghty,  consisted  of  an  elaborate  Long 
Island  society  wedding. 

Spectacular  air  scenes  for  "The  Flying 
Fool"  have  been  completed.  Marie  Prevost, 
Russell  Gleason  and  Tom  O'Brien  participated 
in  these  thrilling  sequences  which  were  filmed 
with  unusual  realism  by  Tay  Garnett,  who  was 
an  instructor  in  the  naval  air  forces  during 
the  war. 
"The  Garden  of  Eatin',"  first  of  the  series 

of  Mr.  and  Mrs.  Jimmie  Gleason  all-talking 
comedies,  is  said  to  exceed  expectations,  and 
production  is  now  under  way  on  "Fairways 
and  Foul,"  the  second  of  this  series. 

Brown  Selects  "Liebeslied" Clarence  Brown  has  selected  the  song  for 
"Wonder  of  Women."  It  is  called  "Liebes- 

lied," and  was  composed  by  Martin  Broones. 
The  lyrics  are  by  Dorothy  Parker.  This  piece 
of  music  is  not  a  theme  song. 

Nagel's  Warner  Contract 
Conrad  Nagel,  M  G  M  star,  will  make  five 

pictures  for  Warner  Brothers  this  year. 
"This  arrangement  was  made  possible  be- 

cause of  the  excellent  feeling  existing  between 
Metro-Goldwyn-Mayer  and  Warner  Brothers," Warner  stated. 

Sebastian's  Renewal 
Dorothy  Sebastian  has  been  placed  under  a 

new  contract  to  remain  exclusively  with  Metro- 
Goldwyn-Mayer. 
Brenon  RKO  Director 
The  parade  of  the  illustrious  of  filmland 

onto  the  Radio  Picture  lot  continues.  Her- 
bert Brenon  today  signed  a  contract  to  direct 

a  picture  for  RKO.  He  was  signed  by  Wil- 
liam Le  Baron,  through  an  arrangement  with 

Joseph  Schenck. Thomson  to  Havana  on  Jack  Stone  Film 
Kenneth  Thomson  has  been  chosen  by  Fox 

for  a  role  in  "The  Girl  from  Havana,"  which 
Benjamin  Stoloff  will  direct  in  the  Cuban  city. 
Thomson,  with  Paul  Page  and  Lola  Lane,  the 
featured  romantic  leads,  will  sail  this  week 
for  Havana  on  the  palatial  intercoastal  steamer, 
"Virginia,"  sister  ship  to  the  "California."  Im- 

portant shipboard  scenes  for  the  production 
are  to  be  filmed  on  both  the  going  and  return 
trips.   The  scenario  is  by  John  Stone. 
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Direct  Broadcast 

Of  ''Syncopation  ''by 

Eddy  Gets  Results 

John  Noble  Starts  Servicing 

Company  for  Sound  Producers 

Former  M  G  M  Director  Has  Two  Stages  Equipped  for  Production 

of  Dialogue  Films — Pathe  Begins  Camera  Work  on 
Constance  Bennett  Feature  This  Week 

By  DOUGLAS  FOX 

NEW  YORK,  May  7. — A  producers'  servicing  organizatir)n  is  the  latest 
wrinkle  in  New  York  production  circles. 

The  American  Sound  Recording  Corporation,  on  West  44th  street  between 
Eighth  and  Ninth  avenues,  expects  to  have  its  studios  ready  in  two  weeks 

to  furnish  all  pi'oduction  equipment  plus  capable  technical  direction  to  stage 
pictures  of  producers  desirous  of  entering  the  sound  picture  field. 
A  number  of  the  more  prominent  stage 

money  men  of  Broadway  have  been  re- 
ported to  be  interested  in  the  new  service 

system.  John  W.  Noble,  who  is  directing 
the  venture  and  who  will  place  his  serv- 

ices at  the  disposal  of  producers  unfamiliar 
with  sound  direction  and  recording  stated 
today,  however,  that  no  definite  arrange- 

ments with  any  one  organization  had  been 
made. 

Charges,  he  said,  would  be  nominal. 
Noble,  until  two  months  ago,  directed  all 
the  shorts  at  the  M  G  M  eastern  studios. 
This  week  he  is  starting  a  series  of  two- 
reel  presentations  calculated  to  fit  into  the 
niche  made  in  many  circuits  by  the  trend 
to  a  straight  sound  policy. 

Tests  Acoustics  of  Stages 
When  this  reporter  met  Noble  he  was 

making  acoustic  tests  of  the  two  large 
sound  stages  which  represent  a  departure 
in  sound  design.  A  special  preparation  is 
sunk  in  the  walls  and  doors.  The  felt  with 
which  the  walls  are  covered  is  loosely 
tacked,  there  is  no  solid  surface  from  which 
sound  can  rebound  save  for  strategically 
placed  baffle  boards  to  break  it  up  before 
it  hits  the  walls.  Floors  are  covered  with 
thin  ozite  mats.  Monitoring  will  be  done 
right  on  the  set  and  playbacks  will  be  made 
there,  too,  in  order  to  save  time. 

The  first  stage  is  52  by  90  with  19i/<  feet 
of  headroom.  The  second  is  112  by  85  with 
28  feet  for  headroom.  Ceilings  are  hung 
with  duvetyn.  Recording  on  the  smaller 
stage  will  be  done  with  the  American 
Sound  Recording  disc  equipment.  A  film 
recorder  will  be  used  on  the  larger  set. 
Alfred  Walker  is  general  manager.  S.  E. 
Graham  is  manager  in  charge  of  produc- tion. 

Pathe,  at  Sound  Studios,  Inc.,  has  fin- 
ished the  picture  tentatively  titled  "My 

Lady's  Man"  and  is  working  on  a  George 
Le  Maire  Comedy.  "This  Thing  Called 
Love,"  Constance  Bennett's  first  starring 
picture,  will  be  put  into  production  there 
by  Robert  Kane  toward  the  latter  part  of 
this  week.  This  is  a  talking  picture  version 
of  the  stage  play  in  which  Violet  Heming 
has  been  appearing  here  all  season. 

Breakfast,"  to  be  released  through  R  K  O. 
"The  Lady  Lies,"  directed  by  Hobart 

Henley  and  featuring  Walter  Houston, 
Claudette  Colbert  and  Charles  Ruggles  is 
now  in  the  hands  of  the  Paramount  cut- 

ters. The  entire  main  stage  at  the  Astoria 
Studios  is  being  used  in  the  set  depicting 
the  New  Amsterdam  theatre  in  New  York 

for  a  sequence  in  "Glorifying  the  American 
Girl,"  predicted  to  be  the  biggest  splash  in the  sound  musical  comedy  puddle. 
The  stage,  backstage,  proscenium  arch 

and  orchestra  are  being  faithfully  repro- 
duced on  the  Paramount  set.  Six  cameras 

will  cover  the  theatrical  sequences  in  which 
more  than  1,000  persons  are  expected  to  be 
used. 
Meanwhile  anxious  directors  are  trying 

to  get  their  hands  on  Rudy  Vallee  for  a 
short  subject.  He's  at  the  Paramount  in New  York  now,  and  after  that  he  plays  at 
a  night  club  but  between  6  and  10  in  the 
morning  he  will  probably  be  free. 

Chesterfield  Finishes  Audien 
Chesterfield  Pictures  has  just  finished 

"The  House  of  Secrets"  at  the  Biophone 
Studios  in  Fort  Lee.  It  is  a  100  per  cent 
mystery  dialogue  taken  from  the  stage  play 
of  the  same  name  by  Sydney  Horler.  Ed- mund Lawrence  directed. 
Recording  Laboratories  of  America  are 

working  on  a  series  of  home  talkies  with 
Phil  Baker,  Erno  Rapee  and  Eddie  Dow- 
ling.  Jess  Smith  is  in  charge  of  produc- 

tion. Next  month  they  expect  to  start  pro- 
duction on  feature  material,  the  titles  for 

which  have  not  been  announced. 
Production  at  the  M  G  M  Eastern  Studios 

has  come  to  a  standstill  although  Metro 
officials  deny  that  the  plant  will  be  shut 
down.  It  is  one  of  the  most  expensively 
equipped  studios  in  the  East.  So  far,  it 
has  produced  only  short  subjects. 

Studio  Wanted  Girl 
With  Elskimo  Pan 

(Special  to  the  Herald-World) 
HOLLYWOOD,  May  7.— A  femi- 

nine star's  test  for  a  role  in  a  North- ern sforv  nroved  un^atisfactorv.  It 
Zierler  Producing  Sound  Film 

"The  Talk  of  Hollywood"  is  the  tenta- 
tive title  of  the  all-talking,  singing  and 

musical  feature  now  in  production  at  the 
Gramercy  Studios  of  R  C  A  Photophone  in 
New  York  for  Prudence  Pictures.  Samuel 
Zierler  is  the  producer. 

Directed  by  Mark  Sandrich  the  produc- 
tion will  be  a  feature  length  comedy  drama, 

recorded  throughout  by  the  RCA  Photo- 
phone  system.  The  featured  players  are 
Nat  Carr  and  Fay  Marbe,  supported  by 
Hope  Sutherland,  Sherling  Oliver  and  Al 
Goodwin  and  his  Follow  Thru  orchestra. 

Zita  Johann,  the  young  actress  discovered 
last  season  by  Arthur  Hopkins  for  "Ma- 

chinal," has  been  signed  for  an  RCA 
Photophone  sound-motion  picture  produc- 

tion   of   Eugene    O'Neill's    play,  "Before 

was  a  big  studio,  the  picture  was  to 
be  a  big  one  and  the  salary  bigger 
still.  She  was  disappointed  and  asked 
why  she  didn't  meavure  up  to  the mark. 

The  studio  chief  told  her  she  was 
a  good  actress  and  knew  the  part  well 
enough  but  that  there  was  one  ob- 

stacle that  was  unsurmountable. 

"If  my  acting  is  all  right  then," 
she  demanded,  "what  can  be  the 
trouble  with  me!" He  told  her  that  she  was  okay  ex- 

cept that  she  doesn't  look  like  an Eskimo. 

"Yeah?"  she  replied.  "And  can  you 
tell  me  who  in  the  Sam  Hill  does 

look  like  an  Eskimo!" 

(Special  to  the  Herald-World) 

_  LOS  ANGELES,  May  7.— Don  Eddy's  deci- 
sion to  broadcast  "Syncopation"  in  its  entirety over  radio  stations  KPLA  and  KMTR  this 

week  proved  a  highly  successful  piece  of 
exploitation. 
The  completeness  of  its  success  was  evi- 

denced in  the  marked  boost  in  business  the 
day  following  the  broadcast  in  the  comment 
it  incited  and  the  immediate  negotiations  by 
two  other  large  studios  for  subsequent  broad- 

casts of  their  pictures. 
In  addition  to  being  a  success  from  the 

standpoint  of  exploitation,  the  experiment  was 
technically  an  interesting  triumph.  The  pic- 

ture, with  dialogue  and  the  music  of  Waring's 
Pennsylvanians,  was  broadcast  by  remote  con- 

trol from  the  projection  room  of  the  R  K  O 
Studios  in  Hollywood. 
Two  telephone  wires  connected  the  projec- 

tmn  room  with  the  broadcasting  rooms  of 
KMTR  in  Los  Angeles.  The  first  wire  ran 
from  the  studio's  Photophone  projection  ma- 

chine to  the  microphone  in  front  of  the 
screen's  loudspeaker,  eliminating  the  neces- sity of  an  extra  stage  of  amplification.  The 
second  wire  ran  from  a  telephone  in  the  pro- 

jection room  to  ear  phones  in  the  broadcasting station. 

At  the  studio  ena  of  the  second  line  sat 
Eddy,  watching  the  picture.  At  the  other  end 
was  Dean  Metcalf,  the  KMTR  announcer. 
When  the  scene  of  action  in  the  picture 
changed  or  a  new  voice  was  to  be  identified, 
Eddy_  cued  Metcalf  for  an  announcement  to 
explain  the  action  to  the  air  audience. 

Listeners  in  reported  the  reception  excellent. 
There  were  no  pauses.  The  interpolations  were 
perfectly  timed,  the  story  smoothly  told  and 
the  whole  broadcast  unusually  even.  By  vir- 

tue of  the  direct  hookup  to  the  projection 
machine  ground  noises  and  other  complica- 

tions were  eliminated  and  one  listener  de- 
clared the  hand  music  from  Waring  seemed  to 

come  through  even  more  smoothly  than  an- 
other band,  a  few  points  away  on  the  set, 

broadcasting  directly  into  the  mike. 
Interested  in  the  experiment  KMTR  con- 

tributed the  station  time  free.  Those  who 
assisted  Eddy  to  make  the  broadcast  a  success 
were  Metcalf,  Forbes  W.  Van  Why,  chief 
engineer  of  KMTR,  John  Alberg,  projection 
engineer  on  the  West  Coast  for  Photophone 
and  Bob  Doman. 
The  stunt  resulted  in  an  immediate  increase 

in  business  at  the  Fox  Criterion.  The  two 
days  following  the  broadcast  business  equalled 
the  first  two  days  that  the  picture  showed  in the  house. 

Asks  $100,000  Damages 

For  Title  "Why  Be  Good?*' (Special  to  the  Herald-World) 
BURBANK,  May  7.— First  National  is 

named  in  a  damage  suit  for  $100,000  brought 
by  H.  G.  Coulter.  The  plaintiff  seeks  an  in- 

junction restrainino'  the  company  from  using 
the  title,  "Why  Be  Good?"  for  a  Colleen 
Moore  production.  The  studio  asserts  that 
the  picture's  title  antedates  the  play  which Coulter  produced  under  that  name. 

Carl  Laemmle,  Jr.,  Feted 

In  Honor  of  21st  Birthday 
(Special  to  the  Herald-World) 

LOS  ANGELES,  May  7.— Carl  Laemmle, 
Jr.,  son  of  the  president  of  Universal,  was  a 
guest  of  honor  at  a  surprise  party  given  by  the 
employes  of  the  company  at  the  Ambassador 
hotel  last  Saturday.  This  was  Carl,  Jr.'s twenty-first  birthday. 
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THE  SHORT  FEATURE 

Fox  Air  News  Unit  Christened; 

Brings  Aerial  Sound  Shooting 

And  now  we  have  the  aerial  sound  photography  unit — Fox  Air  News  Unit  No. 
1.  The  Movietone  airplane  was  to  be  christened  by  Elinor  Smith,  holder  of  the 
flight  endurance  record  for  women,  at  the  Metropolitan  Air  Rceeption  at  the 
Newark  Airport,  Tuesday,  May  7. 

Releases 

WEEK  OF  MAY  12 
CHRISTIE — "Stage  Struck  Susie,"  Confession  of A  Chorus  Girl  series,  two. 
EDUCATIONAL— "Untitled."  Mack  Sennett  Talk- ing comedy,  two. 
M  G  M — "Double  Whoopee,"  Laurel-Hardy,  two. 
PATHE — "New  Aunt,"  Sennett,  No.  9086. 
UNIVERSAL — "Stage  Stunts,"  Oswald,  one;  "Junior 

Luck,"  Collegians,  No.  4;  "Newlyweds'  Excuse," 
Snookums,  two;  "Cowboy  Pluck,"  Curwood,  two. 

WEEK  OF  MAY  19 
CHRISTIE — "Hot  Lemonade,"  Louise  Fazenda,  two. 
DISNEY     CARTOONS— "Opry     House,"  Mickey Mouse,  one. 
EDUCATIONAL— "Cold  Shivers,"  Jack  White  Talk- 

ing comedy,  two;  "Untitled,"  Our  World  Today, 
one;  "Her  Gift  Night,"  Billy  Dale,  Cameo,  one; 
"Only  Her  Husband,"  Al  St.  John,  Mermaid,  two. 

MGM — "The  Witch  Doctor,"  oddity,  one;  "Un- 
titled," All  star,  two. 

PATHE — "Don't  Get  Jealous,"  Mack  Sennett,  two 
UNIVERSAL— "Cleaning  Up,"  Arthur  Lake.  Horace, 

one;  "Close  Shaves,"  Stern  Brothers,  two;  "Dodg- 
ing Danger,"  Edmund  Cobb,  Forest  Ranger  series, two. 

WEEK  OF  MAY  26 
EDUCATIONAL— "Hot  Times,"  Al  St.  John,  Mer- maid, two. 
M  G  M — "Little  Mother,"  Our  Gang,  two. 
PATHE— "Fish  Day,"  Fable,  two-thirds;  "Fish  and 

Feathers,"  Sportlight,  one;  "Custard  Pies,"  sound fable,  two-thirds. 
UNIVERSAL— "Stripes    and    Stars,"    Oswald,  one; 

"Cross    Country    Run,"    Collegians,    No.    5,  two; 
"Delivering    the    Goods,"    Buster    Brown,  Stern 
Brothers,  two;  "Ridin'  Through,"  Reissue,  Acord, two. 

WEEK  OF  JUNE  2 
M  G  M — "Outlandish  Manners,"  oddity,  one. 
PATHE— "Untitled,"  Smitty  comedy,  No.  9. 
UNIVERSAL— "A  Half  Holiday,"  novelty,  one; 
"House  Qeaning,"  special;  "Chaperons,"  Stern 
Brothers,  Mike  &  Ike,  two;  "The  Thrill  Hunt," featurette.  Chandler,  two. 

Coston  Circuit,  Chicago, 

Books  Pathe  Sound  Shorts 
The  Coston  circuit  have  signed  for  the 

following  Pathe  Sound  Shorts:  Pathe  Audio 
Review,  Talking  Topics  of  the  Day,  Aesop's 
Sound  Fables  and  Sound  Sportlights.  The 
short  features  are  scheduled  to  play  in  the 
Avalon,  Linden,  Broadway  Strand,  How- 

ard, Century,  Frolic,  Panorama,  Jeffery, 
Highland,  Grove,  Lexington,  Harvard, 
Twentieth  and  Metropolitan  theatres. 

Newspictures 

PARAMOUNT  NEWS  NO.  80—85  dead  and  500 
injured  :n  wind  storms  in  Cochran,  Georgia— 3,400 
college  stars  thrill  45,000  spectators  at  35th  annual 
Penn  relay — Leviathan  under  new  ownership  car- 

ries first  liquor  supply  since  prohibition. 
FOX  NEWS  NO.  63— Columbia  oarsmen  beat  Navy 

in  thrilling  battle — Robert  Hutchins,  30  years  old, 
appointed  president  of  Chicago  University— Scores 
die,  hundreds  injured  as  wind  hits  Georgia. 

PATHE  SOUND  NEWS  NO.  23— Speed  craft  goes 
130  miles  in  one  hour  36  minutes — Milton  Cross, 
veteran  radio  announcer,  honored  for  long  faithful 
service — Pathe  Sound  News  gives  Hoover's  public speech  at  Luncheon  at  the  Waldorf,  Astoria. 

INTERNATIONAL  NEWSREEL  NO.  35— Secretary 
of  the  treasury  Mellon,  shows  model  and  plans  for 
Government's  $200,000,000  building  program— Chi- 

cago 'U"  chooses  30  years  old  president — 1,000  run- ners in  French  race  at  France. 
KINOGRAMS  NO.  5496—45,000  see  annual  Penn 

relay  in  Philadelphia— Robert  Hutchins,  Yale  Law 
dean,  accepts  position  as  president  of  Chicago 
University — 100,000  line  San  Antonio  streets  to 
honor  fighters  in  Revolutionary  War. 

The  christening  was  to  take  place  in  the 
presence  of  Mayor  Jerome  Congleton  of  New- 

ark and  a  number  of  famous  fliers  from  all 
parts  of  the  country.  Among  these  are 
Colonel  James  Fitzmaurice,  who  flew  from 
Ireland  to  Greenley  Island  with  the  German 
fliers,  von  Heunefeld  and  Koehl ;  Captain 
Frank  M.  Hawkes,  holder  of  the  flight  record 
from  Los  Angeles  to  New  York ;  Lieutenant 
James  H.  Doolittle,  crack  Army  flier,  who 
is  now  on  detached  service  with  the  Guggen- 

heim Foundation,  and  Lieutenant  Albert  Heg- 
enberger,  who  flew  from  San  Francisco  to 
Hawaii  in  the  Dole  Race. 
The  Movietone  airplane  is  equipped  to  take 

sound  pictures  from  the  air  or  on  the  ground, 
and  the  sound  photography  apparatus  can  be 
removed  from  the  plane  for  greater  freedom 
of  action  when  necessary.  It  is  the  result  of 
a  long  series  of  experiments. 
The  plane  is  a  Fokker  Super-Universal, 

equipped  with  a  410  horsepower  Pratt  &  Whit- 
ney Wasp  motor,  and  can  do  105  miles  an 

hour  for  eight  hours  at  cruising  speed,  the 
Fox  office  states.  It  is  scheduled  to  cover 
the  Army  Air  Maneuvers  at  Dayton  May  15, 
the  Kentucky  Derby  May  18,  and  the  Indian- 

apolis Speedway  Races  May  30. 
The  chistening  was  to  be  part  of  the  meet 

conducted  by  the  Metropolitan  Aviation 
League,  of  which  George  W.  Bransom,  New 
York  manager  of  the  U.  S.  Air  Transport 
Corporation,  is  president.  Army,  Navy  and 
Marine  planes  were  to  participate,  coming 
from  Mitchell  and  Miller  Fields  on  Long 
Island ;  Anacostia,  Md. ;  Boiling  Field,  Wash. ; 
Langley  Field,  Va. ;  Quantico,  Va.,  as  well  as 
flying  units  from  the  New  Jersey  and  New 
York  National  Guards. 

In  the  evening  Miss  Smith  and  the  other 
noted  flyers  were  to  be  guests  at  a  dinner  and 
dance  in  the  113th  Regiment  Armory,  Newark. 
All  of  the  airport  activities  will  be  covered 
by  the  Fox  Movietone  Air  News  Unit  as  part 
of  its  regular  assignment. 

WB  Names  Stewart 

Casting  Director; 

Sign  Stage  Stars 
Stuart  Stewart,  who  has  been  associated 

with  his  sister,  Rosalie,  as  casting  director  for 
many  years,  has  been  appointed  casting  direc- 

tor for  Warner  Brothers'  Eastern  Vitaphone studios. 
The  Hauser  brothers.  Babe,  Bob  and  Jack, 

have  completed  a  Vitaphone  short  consisting 
of  jazz  songs  at  the  Warner  Brothers'  East- ern studio.  Mme.  Alda,  Metropolitan  Opera 
star,  is  at  work  making  a  short  talking  pic- 

ture for  Warners  under  the  direction  of  Bryan 
Foj'.    Foy  is  also  making  a  one  reel  comedy 

sketch,  "Sympathy,"  by  Murray  Roth  and Edmund  Joseph. 
Blanche  Ring,  the  musical  comedy  star  who 

was  made  known  by  singing  such  songs  as 
"Rings  on  My  Fingers"  and  "In  the  Good 
Old  Summer  Time,"  has  completed  a  short 
talking  film  for  Warners.  This  was  Miss 
Ring's  second  short  for  the  company. 

Larry  Darmour  Opens 

New  Studio;  to  Start 

Mickey  McGuire  Shorts 
(Special  to  the  Herald-World) 

NEW  YORK,  May  7.— The  Larry  Dar- mour Studios  were  formally  opened  with 
the  production  of  the  first  of  the  Mickey 
(himself)  McGuire  sound  and  dialogue 
comedies  this  week.  Officials  of  the  RKO 
Studios,  including  J.  I.  Schnitzer.  president 
(now  back  in  New  York),  were  present  at 
the  ceremonies.  The  new  studio  is  one  of 
the  most  completely  equipped  plants  in 
Hollywood  and  is  thoroughly  adequate  for 
the  production  of  pictures  of  any  magni- 

tude. In  addition  to  operating  the  studio 
for  the  making  of  the  pictures  contracted 
for  with  RKO,  Darmour  intends  offering 
it  to  a  limited  number  of  other  producers 
on  a  rental  basis. 

^'Curiosities"  Booked  for 

U  A  44th  Street  Theatre 
(Special  to  the  Herald-World) 

NEW  YORK,  May  7.— Walter  Putter's "Follies  of  Fashion,"  sound  curiosity  pre- 
sented by  the  Van  Buren  Corporation  and 

released  by  RKO,  have  been  booked  for 
a  20-week  run  by  United  Artists  at  the 
44th  Street  theatre.  Cleve  Adams,  RKO 
branch  manager,  closed  the  deal. 

Talking  Comedies  to 
Feature  Loew  Programs 

(Special  to  the  Herald-World) 
NEW  YORK,  May  7.  — Talking 

comedies  constitute  a  vital  entertain- 
ment and  a  series  now  underway  at 

the  Hal  Roach  studios  will  be  fea- 
tures in  the  Loew  theatres,  according 

to  Col.  E.  A.  Schiller,  vice-president 
of  Loew's,  Inc. 

Starting  May  4,  the  Loew's  thea- tres will  play  an  all  talking  Hal 
Roach  comedy.  Each  week  after  the 
company  is  planning  to  run  a  Roach 
talking  short. 
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Balaban  &  Katz  Make  Staff  Changes 

STAGE  SHOWS Louis  Lipstone 

Chicago  Chicago 
Week  Ending  May  2 

Balaban  &  Katz  offers  this  week  "Yippee"  in  con- junction with  the  personal  appearance  of  Tom  Mix. 
The  show  opened  with  the  male  chorus  in  cowboy 
regalia  singing  "Get  Your  Man."  and  ended  this rumber  with  a  volley  of  pistol  shots.  The  setting 
was  to  represent  a  cliff  of  rocks  and  the  cowboys 
had  made  a  camp  on  the  sheltered  side  next  to  a 
waterfall. 
With  the  ending  of  the  opening  number  Doris 

Morelle,  in  an  Indian  costume,  appeared  on  top  of 
the  cliff  and  sang  "Indian  Dawn"  and  George  Neli- 
doff  as  the  lover  answered  with  "Pale  Moon."  The cowboys  then  introduced  Terrell  and  Hanley,  who  did 
several  clever  acrobatic  dance  numbers.  Mix  was 
introduced  by  a  short  trailer  on  the  screen  and  at 
the  rise  of  the  curtain  Mix  is  introduced  by  a  volley 
of  gun  shots  and  after  a  bit  of  clowning  with  the 
audience  Mix  brings  out  Tony,  who,  by  the  way, 
showed  considerable  intelligence.  Mix  then  gave  an 
exhibition  of  his  ability  as  a  marksman  that  got  a 
big  hand  and  was  followed  by  Hank  and  Shorty  in 
an  exhibition  of  roping  stunts. 
The  finale  consisted  of  the  entire  ensemble  aug- 

menting "Get  Your  Man"  with  pistol  shots.  The show  in  no  way  came  up  to  the  Chicago  standard  of 
stage  productions  and  the  overture  was  the  only 
thing  that  kept  it  from  being  called  a  complete  flop. 

Spitalny,  with  Ulderica  Marcelli  directing,  offered 
"Magic  Melody"  ae  his  overture.  He  opened  with 
the  Vodka  from  "The  Song  of  the  Flame,"  and  at 
the  close  of  this  number  the  curtains  parted  and  re- 

vealed a  beautiful  silhouette  effect  scene.  In  this 
silhouette  picture  were  the  Muenzer  Trio,  George 
Nclidoft  and  Doris  Morelli.  The  trio  opened  with 
"Schubert's  Serenade,"  with  Doris  singing,  and  was 
followed  with  Nelidoff  singing  "Where  Is  the  Song 
of  Songs  for  Me."  This  got  a  big  hand,  and  in  the 
opinion  of  this  reporter  is  the  beet  overture  staged 
here  in  many  weeks. 

New  York  Roxy 
Week  Ending  May  3 

1 —  A  Houselight  program  of  classical  and  popular 
numbers  played  by  Lew  White  at  the  organ  is  the 
first  divertissement  on  this  week's  fine  program. 

2 —  Emo  Rapce  leading  the  Roxy  symphony  or- 
chestra in  the  first  performance  of  an  original  sym- 
phonic arrangement  of  a  popular  number.  This  is 

an  arrangement  of  "Lover,  Come  Back  To  Me"  by Frank  Black. 
3 —  In  response  to  the  popular  demand,  Roxy  has 

held  over  "Voices  of  Spring,"  the  elaborate  stage 
and  mufiical  production  of  last  week's  program.  This 
opens  to  a  simple  woodland  scene  (beautiful  in  its 
simplicity)  in  which  the  Roxy  Ballet  Corps  first  offer 
a  well  performed  "Spring"  dance. Douglas  Stanbury  and  Isabel  Norwood  offer  a  vocal 
duet  of  "Sweetheart,"  followed  by  the  entire  Roxy 
chorus.  The  32  Roxyettes  (Russell  E.  Markers), 
some  as  flowers,  some  as  birds,  then  do  a  remarkably 
■well  trained  toe  routine.  Patricia  Bowman,  as  a 
butterfly,  and  Leonide  Massine,  as  a  grasshopper, 
are  the  personification  of  grace  in  their  dance  duet. 
A  storm  scene,  very  natural  with  its  rain  and 

lightning  effects,  is  followed  by  a  wonderful  "rain- 
bow," which  is  formed  by  the  32  Roxyettes,  who  are 

arrayed  in  a  gorgeous  combination  of  colors.  The 
ballet  corps  then  offer  a  smart  routine  in  which 
groups  of  them  form  a  seeming  bouquet  of  flowers. 

4 —  A  magazine  and  Fox  Movietone  Newsreel. 
5 —  Divertissements. 
(a)    "My  Lady's  Pillow."    The  Roxy  ballet  corps, headed   by    Patricia    Bowman,    offer   a  picturesque 

(Continued  on  page  42) 

It  pays  to  stick  to  one  thing'  and  become  somebody. 
At  least  Louis  Lipstone  feels  that  way  about  it. 
Some  ten  or  more  years  ago  Lou  was  musical  director 
at  the  Central  Park  theatre  at  that  time  the  first  big 
house  on  the  Balaban  &  Katz  chain,  and  since  then 
he  has  become  one  of  the  most  important  members  of 
their  staff.  Until  a  few  weeks  ago  he  held  the  posi- 

tion of  general  musical  director  for  all  the  B.  &  K. 
theatres  in  Chicago  and  Detroit,  and  recently  he  was 
appointed  production  manager  for  the  firm  in  addi- 

tion to  his  other  post.  No  telling  what  another  ten 
years  may  bring  forth  for  Lou. 

WALTER  DONALDSON'S 
Latest  Ballad 

"REACHING  FOR  SOMEONE" and  the  classic  of  the  year 

"Wake  Up,  Chillun,  Wake  Up" 
Gel  in  Touch  wiih 
JIM  DURKIN 

1595  Broadway,  New  York  City 

WILLIE  HOROWITZ 
908  Woods  Theatre  BIdg.,  Chicago,  111. 

"A.  J.'' Goes  East, 

Lipstone  Gets 

His  Position 

Tower  Drops  Its  Stageshows — 
Kvale  and  Keates  Back 

At  Oriental 

By  A.  RAYMOND  GALLO 
At  a  recent  meeting  of  the  Balaban 

&  Katz's  executives  it  was  decided  to 
make  a  few  necessary  changes  in  the 
presentation  field  in  Chicago.  Even 
though  the  changes  are  not  serious, 
they  indicate  that  sooner  or  later  a 

complete  reorganization  in  this  par- 
ticular field  will  become  necessary. 

For  instance,  the  Chicago  situation 
has  been  running  along  on  a  stage 
bandshow  basis  for  the  past  four 
years  and  it  seems  that  the  public 
taste  is  changing  to  such  an  extent 
that  an  improvement  is  not  only 
needed,  but  will  actually  go  into 
effect  before  another  year  passes  out 
of  the  picture. 

The  new  changes  in  Chicago  affect  the 
following  theatres:  the  Tower,  located  at 
63rd  street  and  Harper  avenue  which  goes 
into  an  all-sound  picture  policy  starting 
May  IL  Lou  Kosloff,  formerly  master  of 
ceremonies  over  the  band  units,  is  being 
transferred  to  the  Norshore  theatre  _  at 
Howard  Avenue  on  the  extreme  north  side. 
Al  Kvale,  who  is  now  presiding  at  the 
Norshore  as  master  of  ceremonies,  will  re- 

turn to  the  Oriental  theatre  in  the  Loop 
where  he  originally  made  a  name  for  him- self with  the  Paul  Ash  Gang. 

Ray  Turner,  formerly  with  Lubliner  and 
Trinz  and  now  featured  organist  at  the 
Tower  will  be  moved  over  to  the  Tivoli 
also  a  B.  &  K.  southside  theatre.  Basil 
Crystol  replaces  him  at  the  Tower  but  it  is 
not  known  whether  she  will  play  any  solos. 
Frankie  Masters  remains  at  the  Tivoli  as 
master  of  ceremonies,  but  will  play  the 
Publix  units  out  of  New  York  that  open 
at  the  Uptown  theatre,  Chicago,  and  close 
at  the  Tivoli. 
Verne  Buck  remains  at  the  Uptown  and 

officiates  over  the  bandshow  policy  with 
Edward  K.  House  at  the  organ  with  novel- 

ties. Chauncey  Haines,  formerly  at  the 
Norshore  and  recently  at  the  Tivoli,  returns 
to  the  Norshore  as  featured  organist.  Louis 
Adrian,  musical  conductor  at  the  Norshore, 
still  remains  in  this  capacity,  even  though 
the  stagehand  has  been  cut  down. 

Henri  A.  Keates  returns  to  the  Oriental 
(Continued  on  next  page) 
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Greetings!  .  .  .  "Oil  magnate  goes  to  jail  for  con- tempt of  court  during  the  Teapot  Dome  investigation 
five  years  ago."  .  .  .  That's  the  sort  of  headlines Harry  F.  Sinclair  ie  getting  in  the  daily  papers  now 
that  he  has  to  pay  for  refusing  to  answer  questions 
for  the  Senate.  .  .  .  Now  the  Senate  is  busy  investi- 

gating the  trust  deals  with  the  press.  .  .  .  It's  a  good thing  we  have  a  Congress  and  a  House  of  Senators 
to  look  into  matters  of  this  sort  for  the  welfare  of 
the  American  people.  .  .  .  The  power  of  the  press  is 
so  great  that  trust  control  would  peril  the  country. 
.  .  .  Well,  right  or  wrong.  Old  Glory  is  a  fine  flag  to 
be  under  and  we  should  all  ti-y  our  best  to  improve 
conditions  by  taking  our  place  at  the  polls  on  election 
time  In  the  meanwhile,  here's  the  latest  right out  of  the  chamber  of  Dame  Rumor.  ...  Be  sure  to 
read  about  the  recent  changes  made  by  B.  &  K.  in 
my  article  on  the  opposite  page.  .  .  .  And  while 
we  are  on  the  subject  of  articles,  let  me  eay  a  word 
about  two  fine  ones  in  Better  Theatres,  out  this  week 
as  the  second  section  of  the  Exhibitors  Herald-World. 
.  .  .  The  writers  of  them  are  Ted  Meyn,  a  featured 
organist  from  Cleveland,  and  Roy  Churchill,  another 
soloist  from  Colorado  Spi-ings.  .  .  .  Speaking  of  Better 
Theatres,  yours  truly  will  hereafter  be  Eastern  Rep- 

resentative of  that  publication  and  will  appreciate 
hearing  from  anyone  relative  to  it  and  matters  per- 

taining to  "Music  in  the  Theatre."  .  .  .  My  good friend  W.  S.  Russell,  one  of  my  strong  bodyguards, 
will  look  after  the  interests  of  this  department  in 
Chicago  while  E.  T.  Dawson  will  do  likewise  from 
New  York  City.  .  .  .  However,  I  will  still  be  in 
touch  with  the  activities  and  shall  be  glad  to  be  of 
any  service  to  all  my  readers.  .  .  .  Don't  forget  to drop  me  a  line  now  and  then  at  565  Fifth  Avenue. 
New  York  City.  ...  It  looks  like  "Dream  Mother" is  going  to  become  another  number  one  seller  for 
the  Joe  Morris  company,  publishers  of  "Carolina 
Moon."  .  .  .  This  credit  should  go  to  Irving  TJUman, 
Chicago  manager  for  the  firm,  who  has  put  over 
many  good  plugs  on  both  songs.  .  .  .  Art  Stiller, 
Chicago  manager  for  Harms,  is  back  on  the  job  after 
a  long  illness.  .  .  .  Wayne  King,  popular  band  leader 
of  the  Aragon  ballroom  orchestra,  is  making  a  hit 
on  the  radio  with  his  nine  trained  voices.  .  .  .  Tune 
in  KYW  any  night  between  10:30  and  11  P.  M.  .  .  . 
Lang  &  Voelk  have  reunited  again  and  will  soon  open 
in  Chicago  for  Balaban  &  Katz.  .  .  .  We  hear  that 
Charles  Kaley  will  be  released  from  his  Marks 
Brothers  contract  to  fill  his  talking  picture  offer  on 
the  coast.  .  .  .  No  one  has  been  named  yet  as  master 
of  ceremonies  to  replace  Kaley.  .  .  .  Jack  Laughlin, 
one  of  the  producers  for  Marks  Brothers,  is  now 
training  his  own  ballet  girls.  .  .  .  Jack  formerly 
staged  shows  in  Hollywood  and  recently  left  B.  &  K. 
to  join  the  above  firm.  .  .  .  David  Gould,  the  former 
Chicago  ballet  master  and  now  stageshow  producer 
for  Publix,  has  staged  all  the  musical  numbers  for 
this  year's  Actors  &  Managers  Association's  annual 
follies.  .  -  .  Ned  Norworth  becomes  master  of  cere- 

monies of  the  Fisher  theatre  in  Detroit  next  week. 
.  .  .  Gene  Sheldon  has  replaced  Al  Mitchell  as  m.  c. 
at  the  Minnesota  theatre  in  Minneapolis.  .  .  .  Al  is 
now  at  the  Eastman  theatre  in  Rochester,  N.  Y.  .  .  . 
If  Gene  makes  good  he  will  be  the  first  comedian  to 
fill  such  a  role  in  picture  houses.  .  .  .  Henry  Murtagh 
has  taken  Julia  Dawn's  post  at  Shea's  theatre  in 
Buffalo  as  solo  organist,  and  Julia  is  now  at  Shea's Century  in  the  same  town.  .  .  .  Texas  Guinan  and  her 
entire  revue  are  now  featured  at  the  Brooklyn  Fox 
theatre.  .  .  .  The  Darling  Twins  are  featured  in 
Charley  Niggemeyer's  "Sea  Shore  Follies."  a  new Publix  unit.  .  .  .  Stuart  Barrie  will  soon  open  a  new 
Stanley  house  in  Atlantic  City  as  guest  organist.  .  .  . 
Jay  Mills  will  act  as  master  of  ceremonies  at  Newark 
and  Jersey  City  instead  of  Ted  Leary  as  was  expected 
last  week.  .  .  .  Stanley  &  Birnes  are  featured  in  the 
"Maytime  Revue"  now  at  the  Marbro.  .  .  .  Jelly 
Bean  Johnson,  who  just  completed  a  two  years'  tour of  Fanchon  &  Marco,  is  featured  in  the  Kaley  unit  at 
the  Granada  this  week.  .  .  .  Fritz  &  Jean  Hubert  are 
featured  at  the  Oriental  this  week  in  a  Will  Harris 
unit.  .  .  .  Lassiter  Brothers  are  at  the  Avalon  the- 

atre, Chicago,  in  the  Charles  Agne  unit.  .  .  .  Maida 
Cain  is  Paul  Ash's  secretary  now.  .  .  .  And  Jeanette 
Mendelson  is  likewise  for  Boris  Moros.  .  .  .  Nat 
Kalcheim  has  joined  the  N.  Y.  office  of  Wm.  Morris, 

Balaban  &  Katz  Makes 

Staff  Changes 
{Continued  from  preceding  page) 

this  week  as  solo  organist  after  an  absence 
of  nearly  nine  months  as  touring  guest  or- 

ganist for  Balaban  &  Katz.  Keates  orig- 
inally opened  the  theatre  more  than  three 

years  ago  and  is  a  favorite  in  the  Loop 
house.  Preston  Sellers,  who  has  substi- 

tuted for  Keates  at  the  Oriental  during  his 
absence,  is  being  transferred  to  the  Para- 

dise theatre  on  the  west  side.  Just  around 
the  corner  his  wife  Edna  Sellers  is  featur- 

ing organ  novelties  at  the  Senate  where 
Preston  made  a  following  for  himself. 
Mark  Fisher  will  still  direct  the  activities 
of  the  stageshows. 

Jack  Osterman,  who  completes  his  en- 
gagement at  the  Oriental  this  week  as 

master  of  ceremonies,  will  play  at  the 
Harding  theatre,  Chicasro,  next  week  as  an 
added  attraction  and  if  he  proves  a  box 
office  draw  he  may  be  allowed  to  plav  the 
balance  of  the  Chicago  circuit.  Al  Morey 
is  still  continuing  as  a  personality  band 
leader  at  this  house  and  Eddie  Michels  goes 
on  as  featured  organist. 

Lipstone  Is  Chicago  Overseer 
In  addition  to  the  above  changes  Balaban 

&  Katz  have  appointed  Louis  Lipstone  as 
production  manager  and  general  musical 
director  for  the  Chicago  circuit  and  in  the 
immediate  midwest  territory.  Lipstone  for- 

merly held  the  capacity  of  general  musical 
director  only  and  won  the  new  promotion 
through  his  capability  and  knowledge  of 
the  presentation  field.  A.  J.  Balaban,  who 
formerly  held  the  capacity  of  production 
manager,  is  now  a  production  supervisor 
in  the  New  York  Publix  office.  Charles 
Cottle,  formerly  an  assistant  theatre  man- 

ager for  Balaban  and  Katz,  is  now  assistant 
to  Lipstone. 

Paul  Oscard  will  replace  Boris  Petroff  as 
producer  of  the  Chicago  theatre  stage- 
shows.  H.  Leopold  Spitalny  will  still  su- 

pervise the  musical  overtures  and  assist  in 
a  general  way  with  Leo  Stahr  to  produce 
the  stage  entertainment  for  the  Loop  house 
under  the  supervision  of  Lipstone.  Ulderico 
Marcelli  will  also  conduct  the  Chicago  the- 

atre orchestra.  Louis  McDermott  and  Will 
Harris  will  continue  to  alternate  in  the  pro- 

duction of  the  stageshows  for  the  Oriental 
theatre  which  hereafter  will  be  routed  as 
follows:  Paradise,  Norshore,  Harding,  and 
three  weeks  out  of  town. 

Prpsp.ntation 

LETTERS 

In  this  open  fornm  those  interested  in  presen- 
tation may  discnsa  important  matt^^rs  bearin? 

apon  this  phase  of  theatre  entertainment.  Only 
signed  letters  will  be  published. 

MUSIC  AND  TALENT— To  the  Editor:  I  thank 
you  for  your  very  nice  letter  of  March  30th.  I  have 
been  ill  with  an  attack  of  the  grippe  for  the  past  few 
days  ;  therefore  this  is  my  first  day  out,  and  that  Ls 
the  reason  why  I  haven't  answered  your  letter  a 
little  earlier.  It  gave  me  great  plea.sure  to  read  the 
criticism  of  "Sweet  Seventeen,"  and  I  am  sure  our Mr.  Walter  Donaldson  will  be  happy. 

By  the  way,  lest  I  forget,  Mr.  Tiedeman,  our  New 
York  arranger,  is  returning  from  Ft.  Myers,  Florida, 
with  four  (4)  new  Walter  Donaldson  songs.  You  might 
know  that  we  are  all  very  happy  about  hearing  such 
good  news,  but  we  sent  him  down  there  with  the 
expectation  of  bringing  back  two  and  Mr.  Donaldson 
is  advising  me  that  he  is  sending  back  four,  and 
they  are  all  very  wonderful  numbers. 

Some  of  these  days  I  am  going  to  send  you  enough 
material  to  write  a  column  or  two.  If  I  don't  do  it, I  know  Willie  Horowitz  will,  so  in  the  meantime, 
take  good  care  of  yourself,  and  keep  successful  with 
your  newsy  magazine,  and  with  all  good  wishes.  I  am, 
very  truly  yours — Mose  Gumble,  Donaldson,  Douglas 
&  Gumble,  Inc.,  1595  Broadway,  New  York  City. 

^You  Can't  Co  Wrong 

With  Any'Feist'  Song' 

HONEY 

BLUE  HAWAII 

X'tti  JOST  A  ̂ vRUDYVALLEE 
VAGABOAID  COV&r! 

'NOBODVS  FAULT. 
BOX  VOUR.  OWNr 
JQ- 
MY  DEAR. 

my  MOTHERS  Eves: 

'PLEASE  LET  ME  DREAM 

IN  VOUR.  tKMiiS" 

MY  ANGELINE XL 

AND  ESPECIALLY  YOU 

71 

i>RemuTTtETHiNe 

^PRETTY  LITTLE  (V»AID 

OF  OLD  AAAORID'' 
'MY  CASTLE  IN  SPAIN,, 
IS  A  SHACK  IN  THE  LANE 

[  AFTER THIWKIWC  ITOVEft] 
 PR  ■■  A,  ̂ 

CAN  YOU  BLAME  ME' 

IS. 

'WHO  CARES  ̂ A^T  ̂ IIJ 

SONG  OF  THE  BAYOU^ ^^IN  TH6  LAND  „ 

OF  MAKE  BELIEVE" 
GIVE  YOUR  LITTLE  BABY 

LOTS  OF  LOVIN'" 

LAUGHING  MARIONETTE' 

WHAT  A6IRL-WHATA  NIGBT/ 
'^''WHEN  we 

CANOE-DLE-OODLE  
ALONG 

LEO.PEirTiNc 

231  w.40"JT, NEW  VOaK  CITV 
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MAURICE  CHEVALIER 

introduced  her  to  you! 

WHO? 

LOUISE 

The  theme-supreme  of  "INNOCENTS 
OF  PARIS",  A  Paramount  Picture 

What  a  Girl!  What  a  Melody! 
What  a  Song! 

She  Leads  Our  Song-Hit  Parade 

SOME  SWEET  PAY 

Theme  Hit  of  "Children  of  the  Ritz" 

BUILDING  A  NEST 

FOR  MARY 

A  "silver-lined  nest"  song 

FINDING  THE  LONG 

WAY  HOME 

The  beautiful  ballad 

WHAT  DID'JA 

WANNA  MAKE  ME 

LOVE  YOU  FOR 

The  ingenues'  delight 

BUILDER  OF 

DREAMS 

(With  a  recitation  that  "slays"  'em^ 

I  USED  TO  LOVE  HER 

IN  THE  MOON- 

LIGHT 

(But  she's  in  the  lime-light  now) 
(A  real  novelty  ballad) 

HERE  WE  ARE 

A  melodious  song  that  will  win  you 

If  you  don't  incorporate  the  above 
songs  in  your  repertoire  —  well 

"It's  just  too  bad  —  that's  all." 

Slide-Versions,  etc.,  on  all  the 
above.  Write  to 

Cliff  Hess 

Manager  Special  Service  Dept. 

REMICK  MUSIC  CORP. 

219  W.  46tli  St. 
New  York  City 

STAGE  SHOWS 

{Continued  from  page  40) 

dance  interlude  in  which  the  dancers  are  first  massed 
to  form  a  gigantic  human  pillow.  A  solo  toe  dance 
by  Patricia  Bowman  follows,  then  they  close  with 
the  forming  of  the  pillow. 

(b)  "Midinettes."  This  is  a  new  precision  routine 
by  the  32  Roxyettes,  in  which  they  enter  with  large 
hat-boxes,  on  which  they  offer  a  smart  tap  routine. 

(c)  "At  the  Convent."  A  wonderful  scene  of the  interior  of  a  church  in  which  M.  Vodnoy,  with 
the  assistance  of  the  Roxy  chorus  and  the  Roxy 
ballet  corps,  sing.  All  except  the  bellringer  are 
dressed  as  nuns  and  monks. 

6 — The  Columbia  picture,  "The  Donovan  Affair." 

Chicago  Uptown 
Week  Ending  May  3 

"Barcelona"  is  the  name  of  the  stageshow  offered 
this  week  with  Verne  Buck.  Preceding  the  stage 
performance  "Flash,"  the  M  G  M  dog  star,  was  pre- 

sented in  a  very  clever  act  that  demonstrated  the 
training  of  the  dog.  The  act  proved  entertaining  and 
got  a  big  hand. 

Ross  McLean  singing  "Mia  Bella  Rosa"  was  the 
opening  number  of  Verne's  show  and  was  followed by  the  Dorothy  Berke  girls  in  a  Spanish  routine 
sword  dance.  Next  came  Joe  and  Jane  with  an 
act  called  "Carmen"  that  went  over  big.  got  a  big hand  and  came  back  with  more. 

Verne  then  showed  his  skill  as  a  violinist  and  Frank 
Wilson  sang  several  songs  and  came  back  with  three 
encores.  Derby  Joe  came  out  with  a  snappy  dance 
number  to  the  tune  of  "Chloe"  and  was  followed  by 
the  Berke  girls  in  a  dance  called  the  Flamingo. 
With  a  change  of  back  drops  several  members  of 
Verne's  band  gave  several  solo  numbers  with  Bobby Gilbert  taking  the  applause. 

The  finale  consisted  of  the  entire  ensemble  with  a 
dancing  team  doing  the  Champagne  Tango. 

San  Antonio  Aztec 

Week  Ending  April  27 
Feature  picture,  "His  Captive  Woman."  First National,  with  Milton  Sills  and  Dorothy  Mackaill. 

Weather,  fair.  International  Newsreel  and  comedy, 
short  subjects. 

Mel  Ruick  and  Aztec  stagehand,  with  "Mell"  and 
"The  Aztec  Four  Horsemen"  (now  "His  Three  Mus- 

keteers"), drew  a  big  hand,  as  the  actors  and  musi- cians were  dressed  as  Honoluluans,  etc. 
Larry  J.  Pico,  "the  pep  organist,"  pleased  the 

natives  with  his  novelties.  Next  week's  bill  is  Alice 
White  in  "Hot  Stuff,"  with  Mel  Ruick  doing  his  bit 
as  master  of  ceremonies,  along  with  five  acts  of 
vaudeville. 

Salt  Lake  City  Capitol 
Week  Ending  April  19 

The  most  beautiful  and  artistically  presented  stage 
act  ever  offered  here  in  the  line  of  presentation  acts 
is  billed  as  Fanchon  and  Marco's  "Art  Objects  Idea." 
The  settings,  costumes  and  coloring  are  superb,  mak- 

ing an  inspiring  effect  to  the  vision. 
In  addition  to  the  beauty  of  the  presentation,  much 

talent  is  also  displayed.  In  the  cast  are  Helen  and 
Frank,  who  bring  a  tnithful  Parisian  atmosphere  and 
thrill  the  audience  with  their  sensational  apache 
dance ;  also  Robert  Stickney,  eccentric  dancer,  fa- 

mous throughout  the  coast,  who  is  providing  Capitol 

LOUIS  ADRIAN 

Conducting 

Orchestral 

Features 

at  the 

Balaban  &  Katz 

NORSHORE 

Theatre 

Affiliated  with  CHICAGO 

PUBLIX 

patrons  with  one  of  the  biggest  surprises  of  their 
theatre  going  lives  with  his  eccentricities. 

Elmer  Hurling  and  Helen  Burke  in  song  and  dance 
numbers  are  well  received,  as  is  the  Chinese  flapper, 
Jue  So  Tai.  In  completion  of  the  act  the  Sunkist 
Beauties  present  some  very  attractive  numbers  and 
accurately  depict  living  paintings,  statues  and 
tableaux. 
Alexander  Schrcincr  in  special  numbers  at  the 

organ  and  J.  Albert  Erickson  as  director  of  the 
Capitol  band,  make  up  the  remainder  of  the  un- 

usually enjoyable  act.  The  feature  picture  in  this 
connection  is  "Close"  Harmony,"  and  the  picture and  the  act  blend  exceptionally  well. 

Omaha  Riviera 
Week  Ending  May  2 

Jay  Mills,  stagemaster ;  Hcrbie  Koch,  organist,  in 
fact  the  very  Omaha  "Eiveria"  itself  sang  a  swan 
song  this  week  as  stageshows  went  by  the  boards 
and  the  name  "Riviera"  gave  way  to  "Paramount." From  now  on  the  show  at  the  theatre  will  be  all 
sound  pictures.  Stageshows,  organ  solo,  orchestra 
numbers  and  other  features  will  all  be  there,  but 
they  will  emanate  from  the  screen.  The  final  feature 
film  put  on  was  "Sonny  Boy"  and  the  last  stageshow 
which  graced  the  stage  was  "Stars."  The  house  is 
dark  undergoing  alterations  before  the  new  policy 
goes  into  effect  May  9  with  Mary  Pickford  in 
"Coquette." Jay  Mills  went  east,  to  be  master  of  ceremonies 
at  Banford  theatre,  Newark,  N.  J.,  and  the  Stanley 
theatre  at  Jersey  City.  Herbie  Kock  went  to  the 
Denver  theatre  at  Denver.  Both  won  much  popular- 

ity while  in  Omaha. 

Milwaukee  Wisconsin 
Week  Ending  May  3 

Selection  of  "Miss  Wisconsin"  is  in  order  at  the 
Wisconsin  theatre  this  week  with  the  result  that  25 
of  the  state's  most  charniing  girls  are  ,one  of  the 
features  of  "Neptune's  Nifties."  The  opening  num- 

ber casts  the  Torney  Dancers  as  mermaids  with  a 
scrim  of  ocean  scenes  before  them. 

Lassiter  Brothers  as  two  gobs  oblige  with  a  num- 
ber of  clever  and  graceful  tricks,  as  well  as  a  few 

witty  remarks.  The  boys  put  plenty  of  pep  into  their 
act  and  make  a  hit. 

The  Torney  Dancers,  in  trunk  suits  half  red  and 
white,  are  followed  by  Grace  and  Marie  Eline,  who 
give  impersonations  of  Martha  Washington  and  of  two 
girls  of  the  bowery.  They  are  clever  and  put  across 
a  number  of  good  jokes  which  tickle  the  audience. 

A  general  "acting  up"  was  done  by  Charles  Brugge, 
comedian,  which  provoked  much  laughter  from  the 
audience.  He  also  played  the  mandolin  standing  on 
his  head  and  his  ludicrous  dress  and  behavior  de- 

lighted all  who  watched  him. 
Al  Lyons  next  directs  his  Joy  Boys  through  sev- 

eral variations  of  "Together,"  followed  by  the  parade 
of  the  twenty-five  bathing  girls  on  an  extended  plat- 

form. Ballots  are  provided  the  audience,  each  of 
whom  are  supposed  to  vote  for  their  favorite. 
The  Torney  Dancers  in  sparkling  green  mermaid 

costumes  offer  their  finale,  while  the  back-drop  is 
raised  showing  a  setting  under  the  sea.  This  week 
marks  the  last  appearance  of  the  Torney  Dancers,  as 
next  week  the  theatre  will  feature  Fanchon  and 
Marco  "Ideas"  on  the  stage. 

St.  Louis  Fox 
Week  Ending  April  26 

Fred  Brennens,  master  of  ceremonies,  worked  out 
a  gay  syncopation  around  the  happenings  in  a  radio 
broadcasting  studio,  styling  his  stage  ofifering  for 
the  week  "Radio  Hour  in  Station  FOX.  The  entire 
cast  of  125  singers  and  dancers  were  used  and  George 
Lewis,  Paul  Donahue,  the  Franklin  Twins  and  Art 
Dobson  were  featured. 

The  melodious  "Eli  Eli,"  one  of  the  world's  most famous  songs,  was  offered  in  a  very  unique  musical 
setting,  the  entire  Fox  Ensemble  participating.  Then 
there  was  S.  J.  Stebbins'  stage  spectacle,  "Echoes 
of  Athens,"  a  very  pretentious  production  in  which 
50  voices  and  25  Olympian  girls  were  used.  The 
orchestra  collaborated. 

Adolphe  Kornspan  conducted  the  Fox  Grand  Or- 
chestra in  the  overture  "Rienzi"  from  Wagner. 

SiWOiKiolph  St 



WITMARK 

S0N6  SLIDE 

ORGAN  PRESENTATIONS 

^     SMALL  SETS 

LADY  DIVINE 

(Theme  Ballad  "DIVINE  LADY") 
"I'M  THIRSTY  FOR 

KISSES'' 

(Hungry  for  Love) 
(Theme  Hit  "WHY  BE  GOOD") 

I'VE  NEVER  SEEN  A 
SMILE  LIKE  YOURS 

(Theme  Song  of  "ALIBI") 

GIOVANNA 
vJo-Van-Na) 

(Theme  Song  "LOVE  AND  THE 

DEVIL") 
SLEEP  BABY  SLEEP 

A  Song  They'll  Love 

TWO  TIMELY  PRESENTATIONS 

"THE  SINGING 

BALLGAME" 
By  Sam  Serwer 

A  .  Great  Community Introducing 

LADY  DIVINE 

DANCE  OF  THE 

PAPER  DOLLS 

I'M  THIRSTY 

FOR  KISSES 

(Hungry  for  Love) 

SPECIAL  "MOTHER" 
PRESENTATION 

By  Herbert  Magidson 
ENTITLED 

A  MUSICAL  THOUGHT 

ABOUT  MOTHERS 

Write  for  Slides  and  Information 
to  Jimmy  Claric,  Mgr. 

Organ  &  Song  Slide  Dep't 
321  West  44tfa  Street,  New  York 

M.  WITMARK  &  SONS 

1650  Broadway 

NEW  YORK 
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Brooklyn  Paramount 
Week  Ending  May  10 

The  Paul  Ash-PublLx  production,  "Paul's  Nigrht 
Club"  opens  in  a  street  scene  in  front  o:^  a  cafe, 
over  the  door  of  which  is  a  sign  proclaiming  it  to 
be  "Paul's  Night  Club."  The  Gamble-Hale  Girls  and 
the  Dave  Gould  Boys  (all  in  evening  dress)  sing  the 
introductory  song  and  then  do  a  well-done  "jazz" routine.  After  they  all  exit  into  nite-club,  Paul  Ash 
enters  with  a  cop  (Paul  Small),  who  is  bawling  him 
out  for  some  infraction  of  the  traffic  i-ules.  After  a 
lot  of  smart  chatter,  that  gets  lots  of  laughs,  they 
straighten  things  up  by  Ash  inviting  the  cop  into 
his  new  nite-club. 

Following  the  introductions  of  all  the  notables  at 
the  club.  Ash  then  announces  a  musical  satire  on 
the  famous  Dempsey-Tunney  fight.  Paul  Small  ex- 

plains the  entire  fight  with  the  band  following  each 
announcement  with  appropriate  music.  This  is 
cleverly  done  and  it  is  well  received.  A  "drunk" 
(name  unannounced)  then  sings  "I'll  Get  By"  and follows  with  some  good  acrobatic  dancing.  Mimi 
Rollins,  the  little  personality  girl,  held  over  from 
last  week,  sings  to  Ash,  "I'd  Do  Anything  For  You" 
and  "Things  That  Were  Made  For  Love."  Small  fol- 

lows with  a  pleasing  vocal  chorus  of  "Sweetheart  of 
All  My  Dreams."    They  are  both  very  well  received. 

A  toe  routine  by  the  Gamby-Hale  Girls  and  a  jazz 
routine  by  the  Dave  Gould  Boys  follows.  Ash  next 
introduces  Lewis  and  Dody,  who  panic  the  audience 
with  their  famous  "Hell"  song.  Their  encores  are 
too  many  to  count.  Ash  then  announced  the  finale 
as  a  bandnumber,  in  which  he  and  the  orchestra  play 
their  conception  of  how  "I  Want  to  Be  Loved  By 
You"  would  be  played  in  different  countries.  The 
big  punch  (naturally)  was  the  way  it  is  played  in 
dear  old  Chicago.  U.  S.  A.  (shots,  raids,  etc.) 

Salt  Lake  City  Pantages 
Week  Ending  April  17 

The  vaudeville  bill  is  above  the  average  in  every 
resi)ect  this  week  and  is  made  up  of  a  variety  of 
exceptional  acts.  The  bill  opens  with  Ling  Tey  Trio, 
who  present  one  of  the  most  unusual  novelty  num- 

bers ever  seen  on  the  vaudeville  stage.  The  Chinese 
man  in  one  of  his  feats  places  a  long  bamboo  pole, 
resting  on  a  small  vase,  upon  a  little  table,  climbs 
the  vo\e  and  then  balances  a  ladder  there,  then 
climbs  the  ladder. 

Bert  Byton,  monologist,  proves  a  clever  entertainer 
with  a  snappy  line  of  patter  and  keeps  his  audience 
in  a  receptive  mood.  Coogan  and  Casey,  in  a  com- 

bination of  foolishness  and  entertainment,  please 
very  much.  Senorita  Luana  Alcaniz  has  a  talented 
company  of  artists  with  her,  including  an  artist  as 
a  dancing  toreador,  a  golden  voiced  tenor,  and  a  Ma- 

rimba band.  The  Senorita  herself  dances  very  well 
and  sings  also. 
The  Four  Waltons  close  the  bill  with  a  series  of 

seemingly  impossible  feats  that  thrill,  the  climax  of 
their  act  being  three  complete  somersaults  high  in 
the  air  from  a  springboard,  after  which  a  young  man 
lands  in  an  armchair  set  on  a  pole  erected  from  the 
shoulders  of  one  of  the  partners. 
The  picture  presentation  in  this  connection  is 

Willard  Mack  in  "The  Voice  of  the  City,"  Willard 
Mack  being  claimed  as  Salt  Lake's  own,  and  packed houses  were  had. 

St.  Louis  Ambassador 

Week  Ending  April  26 
E.  Lowry's  stage  show  "Barcelona"  had  a  distinct 

Spanish  atmosphere,  filled  with  Spanish  songs  and 
dances.  Bobby  Gilbert  and  his  fiddle ;  Rene  and 
Evelyn,  apache  dancers,  and  Ross  McLean,  baritone, 
were  featured  in  the  entertainment.  The  Dorothy 
Berke  girls  were  also  given  considerable  applause 
for  their  dancing,  while  Jack  North  also  got  a  nice 
hand. 

Indianapolis  Indiana 
Week  Ending  May  4 

The  chief  feature  of  the  week's  program  was  the 
stage  presentation  which  is  celebrating  the  2,500th 
performance  of  Charlie  Davis  and  his  band  on  the 
stage  at  that  house.  Assisting  in  a  big  way  is 
Johnny  Perkins,  the  300-pound  entertainer.  There 

(Continued  on  next  page) 

Exhibitors  Should  Avail 

Themselves  of  the 

Lucky  Boys 

Club 

A  novel  idea  has  been  started  by 
the  Lucky  Boys,  a  famous  troupe  of 
athletic  performers.  The  idea  is  a 
health  club  that  entitles  each  and 
every  member  that  patronizes  any 
theatre  that  they  may  be  appearing  in 
to  belong  to.  We  are  reproducing 
the  letter  that  is  being  sent  by  Buddy 
Whitson,  secretary  of  the  famous 
Lucky  Boys  Club  and  live  theatre 
managers  should  avail  themselves  of 
this  opportunity  by  making  some  ar- 

rangement to  exploit  the  stunt  in  ad- 
vance of  the  appearance  of  the  act. 

"You  are  now  a  member  of  the 
"Famous  Lucky  Boys'  Health  Club." 
Enclosed  please  find  your  member- 

ship card  which  we  would  like  you 
to  read  carefully  and  try  to  obey  the 
"I  promise"  rules. 
Remember  that  this  is  a  free  Health 

Club.  No  membership  dues — and  we 
are  going  to  select  six  of  the  nicest 
letters  we  receive  annually  from  our 
members  and  each  of  the  six  winners 
will  receive  for  their  prizes  a  beauti- 

ful Bradley  sweater  just  like  the 
Famous  Lucky  Boys  wear  on  the 
stage. 
We  shall  be  pleased  to  hear  from 

you  so  that  we  can  place  your  letter 
on  file  and  we  hope  that  you  will  be 
the  Lucky  Boy  or  Girl  to  win  a  Brad- 

ley Sweater.  You  will  be  notified  on 
November  15th,  1929,  if  you  are  a 
winner. 

Should  the  Lucky  Boys  be  playing 
at  your  neighborhod  theatre,  you  are 
always  welcome  to  visit  them  back- 

stage and  ask  them  any  question  you 
may  wish  to  know  relative  to  Health- 
Wealth.  Kindly  enclose  a  two-cent 
stamp  so  that  we  can  mail  you  your 

Health  Club  button." 

SAMMY  COHEN 

Featured  Comedian 
in  PUBLIX 

"SAY  IT  WITH  FLOWERS" 
Now  at  Eastman  Theatre,  Rochester,  N.  Y. 

Next  week   at   Michigan  Theatre,  Detroit,  Mich. 
Hope  to  be  back  in  Pictures  soon 

DpC"  WEBB Original  Organ  Novelties 
at  the 

MARSHALL  Square  Theatre,  CHICAGO 
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(Continued  from   preceding  page) 
were  others,  too,  such  as  the  four  dancing  Hi-Hatters, 
the  tumbling  six  Lucky  Boys,  Kerenoif  and  Marie, 
and  Jules  and  Josie  Walton,  but  Charlie  and  his  band 
dominated  the  show. 
Among  the  Beveral  band  novelties  of  the  week  was 

a  newly  composed  popular  song  of  his  own.  He  also 
introduces  the  members  of  the  orchestra  in  various 
ways  by  having  them  entertain  separately  and  in 
groups.  The  saxophone  section  plays  "Old  Man 
River,"  Ed  Kesener  plays  a  violin  solo,  other  mem- bers sing  and  others  present  an  amusing  dance 
which  looks  like  a  combination  of  a  schottische  and  a 
fly  swatter  drill.  A  three-piano  specialty  is  another 
interesting  bit. 

St.  Louis  Missouri 

Week  Ending  April  26 
On  the  stage  Harry  Rose  offered  "Footlights"  in which  Arthur  Nealy,  ever  popular  local  tenor,  had  a 

specialty  number,  while  Leonid  Leonardi's  orchestral 
production  was  "Light  Opera  Gems." 

Kansas  City  Pantages 
Week  Ending  May  4 

Lee  Morse,  international  Columbia  Record  star,  was 
given  a  prominent  place  on  the  stage  program  at  the 
Pantages.  She  has  a  way  of  singing  her  songs  that 
captivates  audiences.  Her  numbers  included  songs 
from  the  "Show  Boat."  "Old  Man  River"  and  "I 
Must  Have  That  Man"  were  two  of  her  popular numbers.     She  is  assisted  by  Bob  Downey. 

Edith  Bohlman  displays  a  likeable  personality  in 
a  series  of   love  songs  of  the  "crazy"  type. The  Six  Speeders  are  acrobats  who  would  thrill  any 
circus  crowd  with  their  rapid  pyramid  formations, 
cart-wheels   and   general  tumbling. 
The  Golden  Bird  an  act  which  features  a  canary 

that  sings  to  the  accompaniment  of  a  violin,  pro- 
vides an  interesting  novelty.  The  bird  sings  while 

being  carried  up  and  down  the  aisle  of  the  theatre  to 
prove  that  there  is  no  deception. 
Louie  Charninsky  and  his  Pantages  orchestra 

render  popular  selections  as  the  overture. 

R  K  O  Adopts  Unit  Plan 
for  Shows 

After  experimenting  with  a  unit  idea  Radio-Keith- 
Orpheum  has  finally  decided  to  produce  and  route  a 
stage  unit  with  the  entire  show  intact  that  will  play 
the  circuit  every  fourth  week. 

One  of  the  first  series  of  these  units  appeared  at  the 
State-Lake  theatre.  Chicago,  last  week  under  the 
title  of  Jay  C.  Flippen's  Frolics.  The  idea  has  met with  such  success  that  the  organization  is  putting 
more  effort  behind  these  sort  of  productions. 

Biography  of 

RUSS  KERSHNER 

Solo  Organist 

Capitol  Theatre 
Pottsville  Pa. 

Tyrrell  Made  Eastern 
F  &  M  Agent 

Phil  Tyrrell,  formerly  a  Chicago  independent  pic- 
ture house  booker  and  more  recently  with  the  Wil- 
liam Morris  Agency  and  the  Lyons  and  Lyons  oflSc.e, 

is  now  the  eastern  representative  for  Fanchon  and 
Marco. 

Tyriell  makes  his  headquarters  at  the  Bond  build- 
ing in  New  York  City.  In  addition  to  this  capacity 

he  also  represents  Marks  Brothers  booking  interests 
in  the  East  and  books  his  talent  in  various  shows. 

He  was  born'  "High  Upon  a  Hilltop"  at  Summit 
Hill,  Pennsylvania  in  the  year  1905.  Rues  says  that 
it  was  in  the  month  of  July  "when  I  first  looked  up 
into  'My  Mother's  Eyes,'  and  there  saw  what  I  was 
to  know  later  wae  'A  Precious  Little  Thingr  Called 
Love;'"  all  of  which  means  that  Russ  is  'most 
twenty-four. 

•  •  • 
Kershner  presides  at  the  console  of  the  beautiful 

three-manual  Kimball  organ  in  the  Capitol  theatre. 
Pottsville,  Pennyslvania,  being  now  in  his  second 
year  as  solo  organist  at  this  popular  Anthracite  play- 
house. 

•  •  • 
Kershner's  early  history  combined  a  pursuit  of both  musical  and  commercial  interests.  Stenography, 

newspaper  reporting  and  salesmanship  can  hardly  be 
considered  a  part  of  a  musical  education,  and  yet 
the  practical  lessons  learned  therein  have  been  essen- 

tially helpful  to  Kershner  in  that  department  of  his 
present  work,  which  the  modern  theatre  organist  can- 

not afford  to  overlook  or  underestimate — namely,  con- 
tacting or  "getting  along"  with  your  audience. »    «  • 

Dui'ing  those  years  when  business  occupied  his  daily 
attention,  musical  interests  claimed  his  evenings.  As 
assistant  theatre  organist,  church  organist,  and  ac- 

companist, he  had  a  rather  active  and  versatile  time 
of  it. 

*  *  « 
All  the  while  he  was  hoping  that  "Some  Sweet 

Day,"  the  opportunity  he  was  looking  for  would  pre- sent itself.  He  accordingly  attended  the  opening  of 
Comerford's  Capitol,  a  deluxe  house  seating  2,700, 
sound-equipped.  It  was  a  "Dream  House"  come  into 
reality.  The  beautiful-toned  organ  fired  his  imagina- 

tion— his  fingers  itched  to  play  it — there  was  no  use 
in  trying  to  further  suppress  his  "Suppressed  De- 

sire," so  he  applied  to  the  management,  who  after  a 
trial  period,  gave  him  a  contract. *  »  * 
Kershner  likes  the  popular  music  field,  and  hopes 

someday  to  get  into  the  hit  class  with  one  of  his 
own  numbers,  several  of  which  are  now  in  the 
embryo  manuscript  stage. 

Fox-St,  Louis  Changes 

Policy,  Stage  Shows  Out 
(Special  to  the  Herald-World) 

ST.  LOUIS,  May  7.— The  Fox  theatre, 
beginning  on  May  11,  will  abandon  the  elab- 

orate stage  presentations  which  have  been  fea- 
tured since  the  house  was  opened  on  January 

31. 
While  the  stage  shows  given  at  the  Fox 

proved  very  popular,  the  advance  made  by 
talking  picture  production  in  recent  months 
has  completely  changed  conditions  in  the  in- 

dustry, and  as  a  result  the  150  employes  of 
the  stage  presentation  department,  including 
singers,  dancers,  chorus  girls,  production  staff, 
etc.,  are  now  looking  for  new  jobs.  It  is  very 
probable  that  in  the  very  near  future  the  other 
leading  motion  picture  houses  of  St.  Louis 
will  abandon  the  big  stage  shows  that  have 
long  been  a  feature  of  their  programs. 

Denies  Dropping  Orchestra 

Means  an  All-Audien  Plan 
(Special  to  the  Herald-World) 

KANSAS  CITY,  May  7.— Secrecy  sur- 
rounds the  giving  of  two  weeks'  notice  to musicians  at  the  Mainstreet  theatre,  which  has 

a  stage  orchestra  of  about  thirty  pieces.  The 
management  denies  that  the  action  is  a  fore- 

runner of  giving  over  the  theatre  exclusively 
to  audiens,  but  facts  point  to  the  contrary. 
A  representative  of  the  Musicians  Associa- tion said  the  contract  could  be  terminated  only 

by  the  closing  of  the  theatre.  The  Mainstreet's policy  has  been  to  remain  open  each  summer. 
Both  sides  refuse  to  discuss  what  the  probable 
outcome  will  be. 

Now  with  Berlin 
Harry  Robinson,  formerly  with  the  Remick  Music 

Corporation,  Chicago  office,  and  now  with  the  Irving 
Berlin  firm,  makes  his  headquarters  with  Al  Beilin  in 
the  Woods  Theatre  Building.  Chicago.  Harry  is  a 
charge  of  the  organ  novelties  out  of  this  office. 

Texas  Circuit  Adds  3 

(Special  to  the  Herald-World) 
BROWNSVILLE,  TEXAS,  May  7.— T.  B. 

Noble,  general  manager  of  the  Dent  Theatres, 
Inc.,  has  taken  over  the  Capitol,  Texas  and 
Queen  theatres. 

HENRI  A.  KEATES 

"The  Man  Who  Put  Community  Singing  on  the  Map" 

Now  Back  at  the 

ORIENTAL  THEATRE,  CHICAGO 

After  35  Weeks  as 

TOURING  GUEST  ORGANIST 

For 

BALABAN  and  KATZ 

(STILL  STOPPING  SHOWS) 

UNIFORMS 
FOR  HOUSE 
ATTACHES COSTUMES 

FOR  STAGE 
PRESENTATIONS BROOKS 1437  B'way N.  Y.  City 
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"It  is  in  the  air"  that  all  future  units  playing 
the  Capitol,  New  York,  and  the  Valencia,  Jamaica, 
L.  I.,  will  also  play  the  Brooklyn  and  Washington 
Fox  theatres.  .  .  .  This  week  Major  Bowes,  direc- 

tor of  the  Capitol  theatre  and  the  Capitol  "Fam- 
ily" radio  program  which  is  broadcast  over  the network  of  the  National  Broadcasting  Company 

stations,  is  featuring  Miila  Dominguez,  famed 
Mexican  soprano. *  4:  $ 

S.  L.  Kothafel  officiated  last  week  as  godfather 
at  the  christening  of  the  first  baby  born  in  the 
Eoxy  staff  to  be  named  after  him.  The  baby's  name is  Roxy  Ronald  Violin  and  he  is  the  son  of  Mischa 
Viojin,  associate  conductor  of  the  Roxy  Symphony 
Orchestra.  Speaking  of  babies  reminds  me  that 
Mrs.  Jack  Taylor,  wife  of  the  popular  organist  at 
the  Branford  theatre,  Newark,  N.  J.,  last  week  pre- 

sented him  with  a  7  1/2-pound  baby  boy.  .  .  .  Jack 
Taylor  wants  it  known  that  his  son  will  not  be  a 
"pedal  pusher"  if  he  can  help  it.  .  .  .  Bernle  Co\r- 
ham,  organist  at  the  Keith-Albee  theatre.  Flushing, 
L.  I.,  informs  me  that  he  no  longer  considers  him- 

self an  organist.  He  claims  to  be  a  permanent 
vaudeville  act  and  uses  an  organ  for  a  "prop." *  *  * 

Leo  Feist,  Inc.,  have  just  taken  over  an  instru- 
mental novelty  called  "Laughing  Marionette"  which 

was  published  by  the  Cavendish  Music  Company. 
London.  Feist  has  commissioned  L.  Wolfe  Gilbert 
to  write  a  lyric  for  it  and  the  firm  will  publish  it 
as  a  song. *  *  * 

Joe  Davis,  head  of  the  Triangle  Music  Company 
has  just  announced  the  release  of  four  new  "Baby" specials.  These  are  special  arrangements  for  the 
use  of  small  orchestras.  They  now  have  twelve  spe- 

cials in  their  catalogue. 
Two  new  piano  solos,  one  written  by  Ed.  B.  Clay- 

poole  and  one  by  Joe  Keden  have  just  been  published 
by  Triangle. 

^    ̂   ^ 
Walter  Donaldson,  head  of  the  firm  of  Donaldson, 

Douglas  and  Gumble,  and  Edgar  Leslie  have  just 
returned  from  what  they  call  a  vaction  which  they 
spent  at  Ft.  Meyers,  F\a.  Their  vacation  consisted 
of  writing  musical  scores  for  future  Ziegfeld  shows. 
I  cannot  imagine  that  a  vacation.  .  .  .  Mose  Gum- 

ble, who  has  just  returned  to  his  desk  after  a 
week's  illness,  has  informed  me  that  on  June  15  he 
and  Walter  Donaldson  are  leaving  for  California  to 
look  over  the  music  field  in  preparation  of  writing 
for  one  of  the  film  companies.  .  .  .  Walter  Doug- 

las is  leaving  shortly  for  Europe  with  the  view  of 
getting  their  catalogue  placed  in  England,  France 
and  Germany.  .  .  .  Edward  B.  Marks,  president  of 
the  music  company  bearing  his  name,  is  also  sail- 

ing for  Europe  on  a  business  trip.  This  is  Mr. 
Marks'  second  trip  in  the  last  eight  months.  His 
son  Herbert  will  "carry  on." «    *  * 

This  seems  to  be  the  eeason  for  the  music  men 
to  s.tep  out  and  get  into  business  for  themselves.  .  .  . 
Arthur  Behim  Mnsic  Co.  have  been  in  business  for 
a  little  while.  .  .  .  Santly  Bros.,  Inc.  and  Charles 
Bayha  Music  Co.  have  just  opened  their  offices  at 
1587  Broadway  and  now  I  hear  that  in  two  weeks 
George  and  Arthur  Piantadosi  will  have  a  firm  of 
their  own.  George  was  general  manager  of  Sha- 
pero,  Bernstein,  and  has  been  in  their  employ  for 
nine  years,  and  Arthur  was  general  professional 
manager  with  the  same  firm  for  fifteen  years. 
Other  papers  reported  that  a  master  of  ceremonies 
is  a  possible  partner,  but  Arthur  informs  me  that 
if  anyone  is  to  be  a  partner  it  will  be  a  well 
known  song  writer,  though  he  would  not  disclose 
his  name.  .  .  .  Did  you  know  that  Waterson, 
Berlin  and  Snyder,  music  publishers,  have  moved 
to  new  and  larger  offices  ?  They  are  now  located 
at  1587  Broadway.  Incidentally,  their  new  num- 

ber, "Wedding  Bells,"  is  making  quite  a  hit  and 
some  of  their  others  look  "big,"  too.  Undoubtedly 
they  contemplate  a  rapid  flow  of  business,  therefore 
the  larger  quarters.  .  .  .  Well,  I  for  one  wish  them 
and  all  the  new  ones  loads  of  luck. 

ORGAN  SOLOS 

Bob  West  (Brooklyn  Paramount),  formerly  at  Den- 
ver, was  introduced  as  "The  Man  You'll  Love  to  Sing 

With."  His  first  solo  was  an  original  community, 
which  he  called  "Smile,  Grin  and  Giggle."  While 
raising  the  organ  he  played  a  "hot"  tune  then  sur- 

prised the  audience  by  standing  beside  the  organ 
and  introducing  himself  and  telling  them  to  sing 
"Carolina  Moon."  His  pleasing  personality  and 
intimate  manner  of  talking  to  them  won  out.  He 
followed  his  first  number  with  a  laughing  contest 
between  the  boys  and  girls,  to  the  tune  of  "That's 
My  Weakness  Now."  All  of  the  words,  except 
"That's  My  Weakness  Now"  were  "ha-ha."  Follow- 

ing this  with  "There  Are  Smiles"  (with  special  lyrics) 
and  a  straight  chorus  of  "Sweetheart  of  All  My 
Dreams."  If  the  reception  accorded  him  is  an  in- 

dication of  popularity,  West's  success  at  this  house is  assured. 

"Doc"  Webb  (Chicago  Marshall  Square),  no  doubt 
is  a  Paul  Ash  around  the  Marshall  Square.  He 
called  his  solo  "Just  Another  Night"  and  played 
many  popular  numbers.  The  class  of  patronage  at 
this  house  demands  good  music,  pictures,  etc.,  or  they 
will  let  out  a  yell.  But  "Doc"  never  has  any trouble  with  the  patrons.  In  fact,  he  took  a  few 
encores  at  this  performance  and  still  they  wanted 
more.  A  two  reel  all-talking  picture  was  booed  at 
this  performance  and  patrons  refused  to  listen  to  it. 
But  silence  took  place  when  "Doc"  started  his  solo. This  house  is  a  cozy  little  theatre  and  has  a  big 
pulling  power  at  the  B.  O.,  and  "Doc,"  we  believe, helps  in  that  direction  quite  a  bit  too. 

Will  Gilroy  (New  York  Proctor's  58th  St.)  used 
the  latest  Witraark  community  solo  called  "The  Sing- 

ing Ballgame."  After  an  introductory  or  explanatoi-y 
slide,  on  which  were  special  cartoons  and  lyrics,  Gil- 

roy played  "I'm  Thirsty  for  Kisses,"  then  "Dance 
of  the  Paper  Dolls,"  "Lady  Divine"  and  ended  with 
"Sleep,  Baby,  Sleep."  Between  each  number,  special 
slides  that  told  the  story  of  the  game  were  used. 
Gilroy  played  right  to  the  audience  and  they  re- 

sponded by  singing  very  well. 

Warren  Yates  (Paterson,  N.  J.,  Fabian)  played  a 
pleasing  houselight  solo  this  week,  in  which  he  fea- 

tured "Caressing  You."  Yates  played  this  solo  with 
many  variations  and  a  pedal  cadenza,  which  added 
greatly  to  fine  applause.  Yates  also  interpolated  a 
number  of  "sweetheart"  songs  and  finished  with 
"Caressing  You." 

Preston  Sellers  (Chicago  Oriental).  "Whoopee 
Time"  was  Preston's  solo  this  week,  and  he  was 
helped  out  by  Hank  Winston,  stagehand  piano  player. 
The  two  proved  a  valuable  attraction.  Sellers,  as 
usual,  played  the  songs  that  are  the  best  sellers. 

Ray  McNamara  (New  Orleans  Strand)  is  offering 
this  week  one  of  the  outstanding  melodies  of  the 
day,  "The  Sun  is  at  My  Window."  McNamara  was at  one  time  associate  organist  at  the  Saenger  theatre. 

Arlo  Hults  (Brooklyn  Kenmore)  offered  an  original 
organ  concert  in  which  he  featured  classical  and 
popular  numbers.  He  made  use  of  title  slides  only. 
Hults  opened  his  fine  solo  with  "II  Trovator,"  fol- 

lowed by  "II  Pagliacci,"  "Lover,  Come  Back,"  "Fan- 
tasie  Impromptu"  and  an  adaption  from  Chopin 'e Piano  Classics.  Hults  rendition  of  these  beautiful 
numbers,  which  is  quite  the  opposite  from  his  regu- 

lar type  of  popular  solo,  gained  him  the  hearty  re- 
sponse of  the  audienco. 

THEME  SONGS 

Eddie  Leonard,  the  ministrel  man,  will  have  four 
original  songs  in  his  sound  motion  picture  called 
"Harmony  Lane."  The  picture  will  be  px-oduced  by 
Universal  and  is  now  in  production  at  their  studios 
in  Hollywood.    The  theme  song  is  called  "Beautiful." 

A  new  theme  song  make  its  appearance  in  Amer- 
ica under  the  title  of  "That's  All  Love  Means  to 

You."  This  number  has  been  composed  by  Pat  K. 
Heale  and  will  serve  as  the  theme  for  "Power  Over 
Men,"  a  George  Banfield  film  production.  The  song 
will  be  published  by  B.  Feldman  &  Company  of 
London. 

SID  SAYS  n 

SONGS 

The  Robbins  Music  Corporation  are  publishing  a 
new  theme  song  for  the  Rayart  picture  called  "Should 
a  Girl  Marry?"  The  name  of  the  song  is  "The  One 
in  the  World."  It  is  played  in  the  picture  by  Ben Pollack  and  his  orchestra. 

BEST  SELLERS 
Week  Ending  May  4 

No.  I 
"Honey" — (Leo  Feist,  Inc.) 

No.  2 "Carolina  Moon"- — {]oe  Morris). 

"Weary  River"- — (Irving  Berlin). 

No.  4_ 

"Dream  Train"- — (Milton  Weil). 
"Mean  to  Me" — (De  Sylva,  Brown  & Henderson). 

No.  5 

"Some  Sweet  Day" — (Remick  Music 

Corp.) 

"Where  Is  the  Song  of  Songs  for Me" — (Berlin). 

"Love  Me  or  Leave  Me" — (Donald- 
son, Douglas  &  Gumhle). 

"Wedding  of  the  Painted  Dolls" — • (Sherman  Clay). No.  6 

"Wedding  Bells"- — (Waterson). 
"You  Were  Meant  for  Me" — (Rob- bins  Music  Corp.) 

"Lover  Come  Back  to  Me" — (Harms). 

No.  7 

"Precious  Little  Thing  Called  Love" —(Remick) . 

"Broadway  Melody" — (Robbins  Music 

Corp.) 

No.  8 

"I'll  Always  Be  in  Love  With  Yoii,"— 

(Green  &  S'tept). "Co  que 1 1 e" —  (Irving  B erlin ) . 
'•Glad_  Rag  Doll"—(Ager,  Yellen  & Bornstein). 

"My  Mother's  Eyes" — (Leo  Feist, 

Inc.) 

"Pagan  Love  Song" — (Robbins). 
HEART  O'  MINE— (Irving  Berlin,  Inc.)— The  big 

song  of  the  Warner  Bros,  picture  "Noah's  Ark" which  opens  this  week  in  town.  From  reports  this 
is  a  real  big  picture  and  naturally  will  help  the 
song.  Words  by  Billy  Rose,  music  by  Louis  Silvers. ^     ̂   * 

PAGAN   LOVE   SONG— (Robbins  Music  Corp.)— 
The  theme  song  of  the  Metro-Goldwyn  picture  en- 

titled THE  PAGAN.  With  one  week  at  a  local  the- 
atre this  song  has  jumped  into  the  hit  class.  When 

the  picture  starts  playing  around  the  song  should  be 
tremendous.  The  writers  are  also  responsible  for  the 
BROADWAY  MELODY  music.  Lyric  by  Arthur 
Freed,  melody  by  Nacio  Herb  Brown. 

*  * 
AN  OLD  ITALIAN  LOVE  SONG— (Ted  Browne) 

— A  pretty  number  of  Old  Italy.  Written  as  a  fox 
trot  with  a  nice  lyric.  Has  a  lot  of  merit.  By 
Charles  Harrison,  Walter  Hirsch,  Harry  Sosnik  and 
E.  Clinton  Keithley. *  *  » 

MY  DEAR— (Leo  Feist)— A  waltz  ballad  by  two 
well  known  writers,  one  Chicago's  well  known  radio orchestra  leader,  Joe  Sanders,  the  other,  Gus  Kahn. 
It  is  really  a  l)eautiful  number. 

LOUISE — (Remick  Music  Corp.) — The  theme  song 
of  the  Paramount  picture  entitled  INNOCENTS  OF 
PARIS.  A  great  picture  tied  up  with  a  hit  song. 
This  song  on  its  own  merits  should  be  a  hit.  With 
the  picture  tie-up  it's  a  cinch.  Words  by  Leo  Robin, music  by  Richard  A.  Whiting. 

OLD   FASHIONED   LADY— (De   Sylva,  Brown  & 
Henderson) — A  mother  song  that  is  really  pretty. 
Is  getting  a  real  plug  and  should  develop  into  a  good 
seller.     By  Abner  Silver,  Al  Sherman  and  Al  Lewis. 

REACHING  FOR  SOMEONE  (And  Not  Finding 
Anyone   There) — (Donaldson,   Douglas   &   Gumble) — - 
A  real  Donaldson  tune  which  reminds  one  of  the  type 
that  this  famous  writer  has  been  very  successful 
with  in  the  past.  Should  be  a  big  song.  Words  by 
Edgar  Leslie,  music  by  Walter  Donaldson. 



46 EXHIBITORS  HERALD-WORLD 
May  M,  1929 

THE  THEATRE 

Simple  Ideas  Speak  Loudest  at  Small 

Theatre 's  Box  Office,  He  Finds 

THE  simplest  exploitation  ideas  have 
always  spoken  loudest  at  the  box 

office.  That's  what  Earle  Hendren, 
exploitation  manager  of  the  Novelty 
theatre  at  LaFollette,  Tenn.,  says  in  a 

letter  to  "The  Theatre."  And,  folks, 
there's  lots  of  ground  for  some  serious 
thinking  on  that  bit  of  philosophy  of 
theatre  management,  thinking  particu- 

larly by  and  for  the  small  theatre. 
Development  of  the  sound  picture  and 

the  sound  theatre  has  placed  a  real  prob- 
lem before  some  exhibitors  who  still  are 

undecided  as  to  their  policy  for  the  immedi- 
ate future.  To  them  the  exploitation  ideas 

of  such  men  as  Hendren,  and  W.  H.  Par- 
rott,  owner-manager  of  the  Novelty  theatre, 
have  a  particularly  important  part  to  play. 

True  for  Both  Silent  and  Sound 
For  the  small  theatre  which  has  installed 

sound  equipment,  the  same  exploitation 
idea  of  course  has  an  important  message. 
To  both  silent  and  sound  theatre  of  this 
class,  exploitation  cost  is  something  to 
reckon  with. 

Hendren  adds  another  thought  that 
is  decidedly  worthy  of  mention.  He 
writes  us:  "I  have  one  suggestion  to make  and  that  is  to  make  a  plea  for 
exhibitors  to  send  in  more  ideas  to 

'The  Theatre'  department.  If  I  have 
an  idea  that  I  think  would  help  some 
other  exhibitor  I  am  going  to  send 

it  in." There  you  are.  There's  Hendren's  chal- 
lenge. This  department  is  for  all  types  of 

theatre,  but  in  this  case  we  are  concerned 
with  only  the  small  house.  These  columns 
are  open  to  all  of  you  exhibitors,  and  the 
small  theatre  owner  who  wishes  to  see  his 
brethren  profit  by  ideas  which  have  proved 
profitable  to  him,  can  make  no  better  reso- 

lution than  to  send  them  in  to  "The  Thea- 
tre." The  department  is  wide  open:  it's  up to  you. 

Must  Be  Done  Right 
Before  taking  up  the  details  of  the  idea 

which  Hendren  presents  this  time,  we 
should  add  that  we  take  for  granted  that 
part  of  the  reason  for  the  success  of  this 
particular  piece  of  exploitation  was  the  fact 
that  he  did  it  right.  It  takes  more  than 
just  the  possession  of  an  idea  to  make  it 
hit  at  the  box  office.  It  takes  proper  ap- 

plication of  that  idea.  And  that  holds  true 
particularly  with  the  simple  idea,  because 
when  an  elaborate  campaign  is  waged,  a 
part  of  it  can  be  indifferently  done  with 
possibly  little  effect  on  the  whole  drive.  Not 
that  we  are  recommending  that  attitude  to- 

ward any  campaign,  regardless  of  its 
variety.  Nevertheless,  attention  to  every 
detail  is  vital  to  the  simple  campaign. 

In  an  adjoining  column  is  a  cut  showing 
the  tieup  achieved  by  the  Novelty  theatre 
when  "Naughty  Baby"  was  shown.  The  re- 

sults of  that  prompt  mention  of  another 

Here's  the  Jack  Mulhall  window  that 
Earle  Hendren  of  the  Novelty  theatre 
at  LaFollette,  Tenn.,  writes  about  in  his 
letter  to  "The  Theatre"  about  his  tieup 
for  the  First  National  picture  in  which 
Alice  White  costars  with  Mulhall. 
Hendren  says  the  theatre  sold  additional 
admission  tickets  and  the  store  sold 

more  ivatches,  and  that's  what  we  call  a knockout. 

angle  to  the  matter  of  tieups.  The  small 
town  exhibitor,  who  knows  all  the  busi- 

ness men  personally — -or  should — is  making 
a  serious  mistake  if  he  thinks  that  going  to 
a  merchant  with  a  tieup  suggestion  is  beg- 

ging, or  asking  something  for  nothing. 
Merchants  Benefit  Too 

Hendren  writes  that  by  this  window  dis- 
play, which  involved  looking  up  photos  of 

stars  with  the  Helbros  wrist  watch,  one  ac- 
complishment was  the  sale  of  several 

watches  by  the  druggist  as  a  direct  result 
of  the  tieup.  That's  the  answer  to  any 
dif?erence  about  tieups.  It's  to  the  mer- 
chan't  benefit  as  well  as  your  own. 

In  this  instance  we  have  the  raw  ma- 
terial, so  to  speak,  of  a  campaign  already 

provided  by  the  distributor.  First  National's nationwide  tieup  with  the  Helbros  wrist 
watch  manufacturers  made  the  work  of  the 
exhibitor  comparatively  simple,  though  as 
we  said  before,  had  Hendren  not  paid  at- 

tention to  details  the  probable  outcome 
would  have  been  an  indifferent  amount  of 
increase  in  patronage. 

Ten  Years  in  the  Business 

Now  let's  get  back  to  Hendren's  letter, 
and  note  that  he  is  speaking  from  the  ex- 

perience of  ten  years  in  the  business,  with 
the  putting  over  of  hundreds  of  exploita- 

tion ideas,  both  elaborate  and  simple. 
"I  have  been  in  the  theatre  business 

nearly  ten  years,"  Hendren  writes,  "and have  been  a  constant  reader  of  the  Herald- 
World  during  that  time.  I  am  sorry  to  say 
that  I  have  never  sent  in  a  box-ofiSce  report 
or  an  exploitation  idea,  and  the  Herald- 
World  has  given  me  much. 

"I  have  at  last  made  up  my  mind  to  send 
in  a  box-office  report  at  least  once  a  month, 
and  if  I  have  an  idea  that  I  think  would 
help  some  other  exhibitor  I  am  going  to send  it  in. 

Used  Hundreds  of  Ideas 
"I  have  used  hundreds  of  stunts  and 

ideas  within  the  last  ten  years  some  of 
them  elaborate,  some  very  simple.  How- 

ever, the  simple  stunts  have  always  spoken 
loudest  at  the  box  office. 

"I  have  one  suggestion  to  make  and  that 
is  to  make  a  plea  for  exhibitors  to  send  in 
more  ideas  to  'The  Theatre'  department. 

"I  am  enclosing  a  photograph  of  a  win- 
dow display  we  secured  on  'Naughty  Baby.' It  is  a  tieup  on  the  Jack  Mulhall  model  of 

the  Helbros  wrist  watch.  With  the  co- 
operation of  the  Helbros  people  and  the 

local  drug  store,  we  put  the  picture  over 
in  fine  shape.  The  window  also  resulted 
in  the  sale  of  several  watches  that  week. 

The  druggist  was  well  pleased,  so  were  we." 

''Show  Boat  Openings 

Being  Exploited  by 

Midnight  Matinees 
"Show  Boat"  openings  are  proving  to  be 

very  swanky  affairs  in  the  fact  that 
they  are  bringing  the  broadway  style  of 
premieres  to  the  smaller  cities  and  this  sort 
of  society  tieup  is  proving  its  solid  worth 
in  results. 
At  Salt  Lake  City  the  opening  with  a 

midnight  show  was  distinctly  a  society 
affair  with  the  governor  of  the  state  as  the 
guest  of  honor.  Including  governor  Dern 
the  city  officials  also  attended  and  each  made 
short  speeches  which  were  broadcasted 
over  a  local  radio  station.  This  in  itself 
was  very  effective  exploitation  and  received 
many  columns  of  newspaper  write  ups. 
At  Hot  Springs,  Oklahoma,  the  hotel 

guests  were  invited  to  attend  a  special  mid- 
night performance  of  "Show  Boat"  several days  in  advance  of  its  opening.  The  hotel 

manager  received  the  invitations  by  tele- 
gram and  arranged  parties  for  the  showing 

of  the  picture. 
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PToc\a\med  by  Thousands*. 
«\w\WA\ea  \o\VyesVerday.... "A  dramaV\c  \\\underbo\\ 

pass\on\ 
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in  Paramounts  Wl  Ta\king  SensaVion 

THE  LETTER 
by  W  Somerset  Waug\\am..aut\\oroj  Ram 

^•STHLoST  STAmmO.«mO  STORY  
EVER  TOU».U 

'  ■iME :.Bf: D0t>WA\ .  ME.I-O P V." 

To  IhorougWy  enjoy  Viis  dramatic evenV.  Hear  rt  \tomWie  tepiming 
Features  Start  Today—  ..^ 
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Thii  engagement  posi- tively ends  Thursday. 

Here  are  tivo  examples  of  the  ads  used 
by  Faye  Tyler  at  the  State  in  Minneapo- 

^a\a\  \e'i'i':f  

"THE  LETTER 

STARTS  lOMOJUOW,  f'.t'V^JsS''^ 
I  in  ''Coquelie"  

lis  to  put  over  Paramount 
'ate  in  Minneapo- 
nt's  "The  Letter"  without  art  work.  Hand  drawn  wording 
themselves  carried  the  suggestion  of  letters. 

in  the  ads 

Ten  Day  Drive — and  Not  One  Bit 

Of  Art  Work — Puts  Over  Picture 

A  ten-day  campaign  and  not  a  single  bit  ol  art  work!  That's  what  was  ac- 
complished by  Faye  Tyler  director  of  publicity  at  the  State  theatre,  Minneapolis, 

in  putting  over  Jeanne  Eagel's,  "The  Letter."  This  is  the  first  time  that  such  a 
campaign  had  been  done  successfully  in  Minneapolis,  as  far  as  known.  Even  be- 

fore the  picture  came  to  the  State,  Tyler  began  to  receive  favorable  comments 
from  all  quarters  and,  in  particular,  from  exhibitors  who  noticed  the  advertising. 

House  Organ  Editor 

Devotes  Columns  to 

Public  Relations 

Eddie  Yarbrough,  editor  of  the  Sheboy- 
gan Theatre  Newsette  and  a  member  of  the 

house  organ  exchange,  ran  the  following 
story  for  the  benefit  of  his  patrons.  Eddie 
is  quite  willing  that  other  exhibitors  make 
use  of  it  in  any  way  that  they  wish. 
"We  may  stand  around  with  our  thumbs 

in  our  vest,  looking  important.  Our  title 
may  be  "manager" — but  when  it  comes down  to  brass  tacks  you  are  the  manager. 
We  are  working  for  you — every  attendant, 
musician,  operator,  and  all  the  rest  of  our 
staf?  from  the  general  manager  down — -we 
are  all  working  for  you.  We  must  do  what 
the  majority  want  us  to  do.  So,  above  all 
things,  we  want  you  to  be  satisfied  with  us. 
We  want  you  to  call  this  theatre  "my  the- 

atre." You  may  not  carry  the  keys — but 
you  do  carry  a  big  stick  that  we  respect. 
Your  opinion  must  run  the  Sheboygan  the- 

atre. Your  opinion  approves  of^  program 
or  a  policy,  or  disapproves  of  -^f  We  are merely  the  agents  appointed  get  you 
what  you  want. 

"In  other  words,  the  Sheboygan  has  one 
mission —  to  please  the  patrons.  We  are 
doing  our  best  for  your  approval.  If  you 
are  dissatisfied  let  us  know  about  it  so  that 
we  can  make  regulations  to  take  care  of 
3-our  likes  and  dislikes, 

"This  is  your  theatre." 

Blind  Invited  to 

Attend  Showing  of 

'  'Broadway  Melody ' ' 
Inmates  of  the  Montreal  Home  for  the 

Blind  and  of  the  school  for  the  blind  were 
the  guests  of  manager  George  Rotsky  at  the 
Palace  theatre,  Montreal,  for  a  presenta- 

tion of  "Broadway  Melody."  Previous  to 
their  arrival  at  the  theatre  the  afflicted  per- 

sons had  been  given  an  outline  of  the  film 
story.  In  a  joint  letter  of  thanks  to  Rotsky 
these  blind  people  told  how  the  entertain- 

ment had  proved  to  be  a  wonderful  treat. 

A  sheet  written  in  syndicate  style  and 
conceived  by  Edward  F.  Hurley  is  a  part 
of  the  press  book  which  Bert  Adler  is 
supplying  to  exhibitors  in  connection 
ivith  the  picture,  "Fighting  the  White 

Slave  Traffic." 

Taking  advantage  of  all  that  the  name 
"The  Letter"  implied,  Tyler  planned  to  play 
up  that  angle  at  every  possible  turn.  No 
art  work,  was  the  first  edict.  All  advertis- 

ing matter — newspapers,  billboards  and 
theatre  front — was  to  carry  out  the  idea  of 
a  letter;  that  was  the  second  edict.  To 
accomplish  this,  copy  was  printed  to 
present  the  illusion  of  a  white  sheet  of  let- 

ter paper  placed  slantwise  on  a  black  back- 
ground. In  all  advertising  the  fatal  letter, 

which  Mrs.  Crosby  wrote  to  the  lover 
whom  she  later  killed,  was  placed  in  the 
upper  righthand  corner. 
The  newspaper  ads  which  preceded  the 

showing  of  the  picture  were  devoted  pri- 
marily to  staving  off  any  ideas  the  public 

may  have  had  in  regard  to  the  type  of  pic- 
ture. "The  Letter"  was  different  from  any 

other  picture  previously  shown.  It  did  not 
have  the  usual  "Pollyanna"  ending.  It  was 
daring  and  uncompromising.  It  was,  in 
other  words,  in  a  class  by  itself. 

The  ads  which  -were  run  during  the  show- 
ing of  the  picture  were  somewhat  different 

from  those  of  the  previous  week.  Instead 
of  relying  on  the  usual  newspaper  type,  all 
the  ads  were  hand  lettered,  which  added  in 
a   great   degree   to   their   effectiveness  in 

Place  W.  A.  Popham 

On  Your  Exchange  List 
W,  A.  Popham,  manager  of  the 

Starland  theatre,  is  the  latest  addi- 
tion to  the  House  Organ  Exchange, 

and  a  welcome  one  he  is,  too.  Pop- 
ham says  he  sent  in  a  coupon  a  few- months  ago,  but  it  must  have  gone 

astray,  for  we  did  not  receive  it. 
We're  sorry,  because  it's  just  that 
long  that  fellow  members  have  not 

had  the  value  of  Popham's  experi- ence. Address  Popham  at  the  Star- 
land  theatre,  626-630  Main  street, 
Winnipeg,  Man.,  Canada. 

carrying  out  the  idea  of  a  letter.  In  these 
ads  the  fact  that  the  picture  was  showing 
in  New  York  at  $2.00  was  given  a  rather 
prominent  place. 

Patrons  of  the  theatre  were  advised  very 
strongly  to  see  the  picture  from  the  begin- 

ning. For  this  purpose  the  hours  at  which 
the  feature  went  on  were  printed  with  each 
ad.  The  theatre  also  refused  to  seat  per- 

sons during  the  final  ten  minutes  of  each 
showing  when  Jeanne  Eagels  rose  to  the 
greatest  dramatic  heights  of  the  picture. 

"The  Letter''  Tieup 

With  Postal  Telegraph 

A  tieup  with  the  Postal  Telegraph  com- 
pany made  a  graphic  bit  of  good  advertis- ing for  Lionel  Wasson,  manager  of  the 

Des  Moines  theatre  when  messenger  boys 
handed  out  telegrams  to  patrons  as  they 
left  the  theatre  last  week.  The  wire  read, 
"If  Jeanne  Eagles  had  wired  instead  of 
written.  "The  Letter,"  there  would  not  have 
been  the  bitter  memories  of  a  lost  love 
stop  All  Des  Moines  will  have  the  oppor- 

tunity to  hear  and  know  the  secret  of  this 

startling  letter  Saturday  Regards." 

Marble  Champions 

Guests  of  Manager 

All  the  champion  mib  shooters  and  run- 
ners-up  in  a  national  marble  contest  in 
which  the  Des  Moines  Register  is  inter- 

ested have  been  invited  by  Lionel  Wasson, 
manager  of  the  Des  Moines  theatre,  to  be 
his  guests  as  soon  as  the  contest  is  over. 
Wasson  is  said  to  have  been  an  expert 

"mibs"  player  when  he  was  a  youngster 
His  sympathy  for  the  contestants  inspired 
the  invitation. 
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A  balloon  effect  was  put  over  in  the  theatre  front  of  the  Rialto  at  Chattanooga  to  exploit 
First  National's,  "The  Divine  Lady." 

Effective  Lobby  Displays  and 

Attractive  Fronts  Prove  Value 

That  effective  lobby  displays  and  attractive  fronts  are  box  office  builders  is 
proved  by  Paul  Short,  manager  of  the  Rialto  theatre,  Chattanooga,  Tenn.  To 

"The  Theatre"  he  sends  two  photos,  (reproduced  above),  of  the  way  he  dressed 
his  lobby  and  front. 

favorable  comment.  This  front  was  built  by 
Newton  Perkins,  our  art  director  and  assisted 
by  P.  S.  (Puss)  Kingman.  If  you  will  no- 

tice the  balloon  effect  is  not  as  outstanding 
in  this  photograph  as  it  really  is  and  a  six 
piece  orchestra  was  placed  directly  behind, 
which  the  patron  could  see  only  when  pur- 

chasing a  ticket.  We  also  used  a  clever  barker 
in  front  and  put  in  a  stand  surrounded  with 

all  the  circus  atmosphere." 
"Our  biggest  expense  was  the  orchestra  but the  additional  increase  in  business  certainly 

made  up  for  every  effort  on  our  part. 
"Our  lobby  display  for  the  "Haunted 

House"  was  a  sensation  and  you  will  notice 
this  is  only  on  one  side  of  the  lobby,  in  front 
of  the  theatre  and  full  of  every  antique  im- 

aginable. In  this  display  we  impersonated  a 
doctor  who  gave  out  teasers  ticket  prior  to 
the  opening  and  also  prescribed  a  tonic  which 
was  recommending  them  to  see  the  'Haunted 
House'  which  would  thrill  you  to  chills. 
"We  played  this  picture  three  days  and  did 

a  little  better  than  40  per  cent  increase  in  busi- 

ness." 

In  his  letter,  Short  states: 
"I  am  enclosing  photographs  of  my  most effective  lobby  display  and  attractive  front. 

The  front  on  Alice  White  in  "Naughty 
Baby"   has  received  an  unusual  amount  of 

r HERE'S  a  thought  in  this  picture  for  special occasions.  Note  how  the  theatre  sign  was 
used  by  F.  B.  Hill,  manager  of  the  Walla  Walla, 
Wash.,  theatre  of  Inland  Theatres  to  exploit 
Fox's  "4  Sons."  "This  proved  effective  both 
day  and  night,"  Hill  writes  to  "The  Theatre." The  circuit  also  sent  out  letters  to  patrons  of 
its  small  town  theatres — Pasco,  Kennewick,  Sun- 
nyside  and  Toppenish,  Wash. — starting:  "In keeping  with  the  rest  of  the  activities  for  1929 
for  this  community,  we  want  to  assure  you  that 
the  theatre  is  going  to  do  its  part  by  bringing 
to  you  the,  finest  entertainment  in  motion  pic- 

tures that  can  be  obtained.  We  have  faith  in 
this  city  as  this  city  has  faith  in  us."  Then  the outstanding  product  for  the  years  was  outlined. 

Merchants^  Show 

At  Madison  Capital 

Proves  a  Knockout 

Once  in  a  while  a  theatre  manager  is  able 
to  effect  a  tieup  with  merchants  which  is  a 
knockout.  This  is  true  of  Len  Brown,  man- 

ager of  the  Capitol  theatre,  Madison,  Wis., 
who  made  a  tieup  with  merchants  to  stage 
a  Merchant's  Exposition  in  the  theatre. 

This  was  the  first  time  anything  of  this 
sort  had  been  pulled  in  Madison  and  it 
worked  out  very  well.  The  merchants  had 
displays  in  the  spacious  lobby,  foyer,  mez- 

zanine, lounge  rooms  and  theatre  stage. 
The  regular  performances  were  carried  on 
by  the  theatre  during  the  exposition. 
One  of  the  features  was  the  dancing  in 

the  beautiful  cabaret  ballroom  of  the  thea- 
tre. The  exposition  ran  for  an  entire  week 

and  attracted  much  attention  as  well  as 
newspaper  space.  Free  prizes,  samples, 
premiums,  and  so  forth  given  away  by  the 
merchants  helped  to  create  much  interest. 

And  here  we  have  the  impersonation  of  a 

doctor  for   the   run   of   the  "Haunted 
House,"  First  National,  at  the  Rialto. 

Vitaphone  Program  to 
Celebrate  Anniversary 

(Special  to  the  Herald-World) 

NEW  ORLEANS,  May  7.— The  Wash- ington theatre  one  of  the  leading  suburban 
houses  is  celebrating  its  sixteenth  anni- 

versary this  week.  The  program  is  entirely 
vitaphone  vaudeville  and  feature  film. 

^rresisiibl^  ...  -  - 
FANNIE  BIRiCE 

<A  WAQNER  BOOS.  100%_VITAPHONE  TALKING  PICTURe. 

Who  wouldn't  be  attracted  to  a  theatre 
by  such  a  cleancut  newspaper  ad  as  this 
one.  It  was  only  a  part  of  the  campaign 
put  on  by  H.  M.  Addison  when  at  the 
Great  Lakes  theatre  at  Buffalo  for  Fannie 

Brice's  Warner  picture,  "My  Man." 
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SERVICE  TALKS 

Incorporated  in  this  department  of  the  Herald-World,  which  is  a  department  containing  news,  in- 

formation and  gossip  on  current  productions,  is  the  Moving  Picture  World  department,  "Through 

the  Box  Office  Window" 

"SONNY  BOY  " 

V  XPERTS  in  matters  of  the  kind  tell  me 

that  Davey  Lee's  picture,  "Sonny  Boy,"  hasn't 
a  chance  of  success  because  Al  Jolson's  song, 
"Sonny  Boy,"  was  sung  to  death.  Whereupon 
I  tell  the  experts  in  matters  of  the  kind  that 
they  are  cuckoo,  batty,  loco  and  otherwise 

demented  with  respect  to  Master  Lee's  picture. 
For  when  Master  Lee  sings  the  chorus  of  "Sonny 
Boy"  in  imitation  of  Al  Jolson  singing  the 
chorus  of  "Sonny  Boy"  there  isn't  a  dry  eye 
in  the  house,  nor  a  tear  of  sorrow  either,  and 
Master  Lee  becomes  the  greatest  little  kiddy  in 

pictures  and  "Sonny  Boy"  becomes  the  greatest 
little  picture  on  display.  And  what  can  the 
experts  do  about  a  thing  like  that? 

This  very  young  star  is  compared,  of  course, 
with  Jackie  Coogan.  The  lady  in  the  next 
chair  did  it,  as  did  all  the  ladies  and  most  of 

the  gentlemen  in  the  audience.  Which  isn't 
fair  to  Master  Lee  or  to  Master  Coogan.  Any 
more  than  it  is  fair  to  compare  the  silent  pic- 

ture with  the  audien,  or  the  Warner  Baxter  of 

silent  pictures  with  the  Warner  Baxter  of  "In 
Old  Arizona."  Let  us  be  done  with  this  com- 

paring business  once  and  for  all.  Let  us  ac- 
cept Master  Lee  for  the  charming  youngster  he 

is,  let  us  laugh  and  cry  with  him  as  we  must  if 
we  are  to  witness  his  pictures,  and  let  us  be 
grateful  for  the  mechanical  apparatus  that  came 
in  time  to  glorify  his  boyhood  and  take  each  of 
us  back  for  a  moment  to  our  own.  That  is 

what  Master  Lee  does,  in  "Sonny  Boy"  or  in 
any  other  picture,  and  not  even  the  machine 

age  has  produced  enough  "experts"  to  nullify 
that  circumstance. 

The  story  of  "Sonny  Boy"  is  not  sad.  It  is 
a  comedy.  Further,  it  is  adult  comedy.  It 
begins  in  divorce  and  ends  in  threatened  matri- 

mony. Edward  Everett  Horton  has  more  words 
to  speak  than  Master  Lee  and  is  the  actual  star 
of  the  picture.  Betty  Bronson  is  the  secondary 
lead.  Master  Lee  is  third  in  cast  importance, 

but  of  course  his  singing  of  "Sonny  Boy"  re- 
adjusts all  that.  And  all  of  the  players  are 

good,  the  story  limps  and  stumbles  only  oc- 
casionally (as  when  the  father  phones  the  club 

to  reach  the  son  he  knows  to  be  out  of  town 

on  a  himting  trip — and  finds  him  there),  and 
nothing  is  at  all  important  except  that  Davey 

Lee's  second  picture  is  just  about  as  good  en- 
tertainment as  anyone  ought  to  expect. 

By  T.  O.  Service 

"THE  DIVINE.  LADY" 

If  you've  been  reading  this  page  as  long  as 
I've  been  writing  it  (Heaven  forbid)  you'll  re- 

call frequent  despairing  cries  to  the  effect  that 
any  well  written  history  book  contains  better 
stories  than  are  commonly  utilized  in  the  manu- 

facture of  motion  pictures.  And  you'll  rejoice 
with  me  to  learn  that  at  last  one  of  these 
stories  has  been  brought  out  into  the  sunlight 
of  modern  production  and  that  highly  diverting 
affair  participated  in  by  Lady  Hamilton  and 
Lord  Nelson  is  quite  as  highly  diverting  in 
the  picture  Frank  Lloyd  has  made  of  it  for 

Corinne  Griffith.  Too,  you'll  be  heartened  with 
me  and  hopeful  that  more  of  the  same  will 
come  in  time  to  provide  entertainment  for  a 
generation  that  may  not  know  what  Trafalgar 
was  all  about  but  emphatically  does  know  what 
it  likes. 

Miss  Griffith  is  Lady  Hamilton,  of  course, 
and  I  doubt  that  the  shade  of  Lady  Hamilton 
was  less  than  flattered  when  she  saw  the  re- 

creation. I  suspect,  as  a  matter  of  fact,  that 
Lady  Hamilton  was  a  deal  less  lovely  in  her 

best  days.  I  feel  sure,  the  record  showing  con- 
clusively that  Lord  Nelson  left  her  and  went 

to  meet  Napoleon  and  his  death,  that  she  can- 
not have  been  the  person  Miss  Griffith  makes 

her  seem  in  "The  Divine  Lady."  He'd  never 
have  gone.  And  England  would  have  fallen 
before  Napoleon  and  what  a  different  story 
everything  would  have  been  after  that. 

The  Lord  Nelson  of  the  picture  is  Victor 
Varconi,  a  restrained,  deliberate,  capable  per- 

former. H.  B.  Warner  is  the  patient,  patriotic 
husband.  Others  in  the  picture  cooperate  with 
these  to  re-create  the  period,  the  difficult  man- 

ners of  the  day,  the  intensity  of  strife  made 
to  seem  mild  in  the  light  of  more  recent  affairs 
involving  the  same.  The  completed  product  is 

a  highly  polished,  smoothly  developed  and  ex- 
tremely competent  display  of  an  excellent  story. 

In  another  day,  perhaps  the  day  of  "The  Sea 
Hawk,"  much  of  the  advertising  for  "The  Di- 

vine Lady"  would  have  been  devoted  to  the 
great  sea  battles  which  are  fought  in  it.  And 
well  so,  too,  for  they  are  superb.  But  today 
the  story,  and  the  star,  are  the  things.  We 
seem  to  be  getting  on.   No  doubt  it  is  better  so. 

"THE  PAGAN" 

Someone  was  telUng  me  recently  that  Mr. 
Ramon  Novarro  has  a  great  voice,  is  studying 

for  opera,  etc.  After  witnessing  "The  Pagan" 
I  suspect  the  press  agent.  Which  may  be  un- 

fair to  Mr.  Novarro,  who  may  have  sung  the 

songs  he  is  supposed  to  have  sung  in  "The 
Pagan,"  but  probably  isn't.  For  the  songs  sung 
in  "The  Pagan"  seem  to  be  coming  from  al- 

most any  lips  save  those  of  Mr.  Novarro  (ex- 
cept in  one  scene  that  seems  momentarily  to 

be  in  fact  a  sound  as  well  as  a  sight  reproduc- 

tion). I  hope  it  is  all  true  about  Mr.  Novarro's 
voice,  but  I  wish  he'd  sing  or  not  sing  and 
have  it  over  with,  so  I  might  go  on  enjoying 

the  really  creditable  pictures  that  he  appears  in. 

"The  Pagan"  is  unquestionably  a  good  pic- 

ture. I  am  sure  I'd  have  enjoyed  it  immensely 
if  it  were  not  for  the  uncertainty  about  the 

singing.  Trying  to  match  aural  and  optical  im- 
pressions is  hard  on  the  nerves.  (Something 

ought  to  be  done  about  it  for  that  if  no  other 
reason.)  I  have  the  impression,  and  this  is  the 

first  of  these  modern  pictures  I've  had  it  about, 
that  I'd  have  liked  the  picture  much  better  if 
accompanied  by  a  good  organist. 

Mr.  Novarro  is  in  the  picture  as  a  native  of 

a  tropical  island  whereup  grow  cocoanuts  de- 
sired by  a  trade  who  is  Donald  Crisp.  A  very 

religious  trader,  this,  who  goes  so  far  as  to 
marry  the  half-caste  girl  in  his  custody  as  a 
means  of  preventing  her  desertion  in  favor  of 
Novarro.  Whereupon  the  bride  is  abducted  by 

the  natural  mate,  kept  for  a  time  in  his  moun- 
tain hut,  recaptured  by  the  trader,  pursued  by 

the  mate,  who  threshes  the  trader  and  takes  her 
away  again.  (The  plot  is  told  here  in  greater 
than  usual  detail  so  that  anyone  unfortunate 
enough  to  get  the  Chicago  print,  made  absurd 
by  local  censorial  revision,  will  know  what  it 
was  all  about  in  the  original.) 

Mr.  Novarro  is  excellent,  Mr.  Crisp  is  ex- 
cellent, and  the  girl,  whose  name  got  by  me,  is 

good  enough.  The  picture  is  a  little  like  "Sadie 
Thompson"  (Renee  Adoree  does  a  sort  of 
Gloria  Swanson  as  a  sort  of  side-attraction  in 
it)  and  a  little  like  all  the  other  tropical  island 

pictures  you've  seen  except  that  no  ships  are 
\VTecked  in  this  one.  And  it  is  the  best  of 

these  things  since  "Sadie." 
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Key  to  abbreviations  used  in  denoting  type  of  tound 
AT — All  Talking  T — Talking  Sequeneeg 
W — litusical  Score  E — Sound  Effects 

If  the  picture  contains  both  Talking  Sequences  and  Musical 
Score,  or  other  combinations,  it  is  so  denoted  by  a  combination 
of  abbreviations  such  as  TM,  ME,  etc. 

Key  to  abbreviations  used  in  denoting  the  type  of  picture 
C — Comedy  F-^F  arce 
D  Drama  M-^Melodrama 
R-^RomancQ  W-^^Western 
MC — Musical  Comedy  O^— Operetta My^— Mystery 

Comedy-drama,  romantic  comedy,  etc.,  are  denoted  by  a  com- 
bination of  abbreviations. 

Dates  printed  in  the  column,  "Comment,"  are  those  on  which 
"Service  Talks"  were  published  on  pictures.  Dates  in  the  column, 
"New  Pictures,"  are  those  on  which  casts  and  synopses  were 
published  in  the  "New  Pictures"  department. 
Sound    Length   Title  and  Players Released New Picturet  Comment 

1929 
  7000 
6000 
  5000 
  6500 

1928 
  5400 
  6300 
  6500 

1929 
  5500 

_H  6200 
  6200 
  5300 

1928 

1£E 

1929 

6459 
6818 6649 
6537 
6014 
6928 6267 
6692 
6471 
5925 
6540 
6544 
6701 6266 
6465 
6086 
6725 6401 
6443 
6999 
6616 
6440 
6464 
6792 
6988 
8193 
6047 
6048 
6360 
6473 

7189 
5812 6661 

MB 

tm'
 

6214 
5671 

6039 

7304 

Amkino 
Prisoners  of  the  Sea  (D),  Russian  Cast  
Rescue  Ship,  The  (D),  Russian  Cast  -  
Shanghai  Document,  A,  Special  Cast  
Three  Comrades  and  One  Invention,  Popoff- TreialiOva   

Chesterfield 
Adorable  Cheat  (D),  Lila  Lee-Keefe...-  - 
House  of  Shame  (D),  Brown-Hale   
South  of  Panama  (D),  Geragbty-Raquello  

 Aug.  15 
 Sept.  15  Not.  16 

June  5 
Oct.  13 

Below  the  Deadline.  (D).  Worth-Leigh  _  Apr.  15 
Campus  Knights.  (CD),  Special  Cast   Apr.  15 
Circumstantial  Evidence,  Foster-Keefe  Ian.  15 
Just  Off  Broadway  (D),  Christy-Keith  Feb.  15 
Peacocli  Fan,  The  (M),  Preval-Dawn  Mar.  15 

Columbia 
After  the  Storm  (IVI),  GUbert-Bosworth  
Apache,  The  (D),  Llvingston-Alvarado   
Beware  of  Blondes  (MD),  Revler-Matt-Moore._ 
Broadway  Daddies  (IVI),  Jacqueline  Logan  
Court-Martial  (D),  Holt-Compson  
Desert  Bride,  The  (MD),  Betty  Compson  
Driftwood  (D),  Alvarado-Day.  
Golf  Widows  (CD),  Reynold*-Ford  
Lady  RafHes  (M),  Taylor-Drew  
Matinee  Idol,  The  (MD),  Love-Walker  Modern  Mothers  (CD),  Helena  CHi&dwick  
Name  the  Woman  (D),  Stewart-Gordon.. 
Nothing  to  Wear  (CD),  logan-Von  Eltz.. 
Object  Alimony  (D),  Lois  Wilson-Allan  
Power  of  the  Press  (0),  Fairbanks,  Jr. -BalJton.. 
Restless  Youth  (D),  Day-Forbea.  
Runaway  Girls  (D),  Mason-EanMn  
Say  It  With  Sables  (D),  Bushman-Chadwick... Scarlet  Woman,  The  (D),  Lya  De  Puttl  
Sideshow,  The  (D),  Prevost- Graves  
Sinners  Parade  (MD),  Varconi-Revier  
So  This  Is  Love  (M),  Mason-Collier  
Sporting  Age,  The,  Bennett-Herbert  
Stool  Pigeon  (D),  Borden-Delaney  
Street  of  Illusion  (D),  ValU-Kelth.  
Submarine  (D),  Holt-Revier  
That  Certain  Thing  (RD),  Dana-Graves.  
Virgin  Lips  (D),  Olive  Borden.  
Wife's  Relations,  The  (CD),  Mason-Glass  
Woman's  Way,  A  (D),  Baxter-Livingston.  

...Apr.  17 _.Nov.  19 

...July  1 

...Apr.  7 
_.Aug.  12 
...Mar.  26 ...Oct.  16 
...May  1 
..Jan.  25 
...Mar.  14 
..June  9 ...May  26 
...Nov.  6 
..Dec.  22 
..Oct.  31 
...Nov.  30 
..Aug.  23 
..July  13 
_Aug.  1 .J3ec.  11 
..Sept.  14 
..Feb.  6 
-M&T.  2 ...Oct.  25 
...Sept  3 
.J^ov.  12 
..Jan.  1 ..JLug.  18 ...Jan.  13 
...Feb.  18 

Mar.  23 
Mar.  2 
Mar.  23 

May  5 
Mar.  2 
July  21 
Apr.  28 

Apr.  14 Nov.  17 
May  26 Feb.  25 
Apr.  7 
June  19 
Mar.  9 
Jan.  12 Mar.  9 
Deo.  22 Mar.  2 
Aug.  4 
Sept  8 Feb.  16 
Oct  20 Feb.  25 
Mar.  9 
Not.  17 
Mar.  2 
Mar.  9 Jan.  28 
Feb.  9 
Feb.  11 Mar.  31 

Sound    Length    Title  and  Players Released 
New 

Pictures 

1928 

1929 

GS60 
6974 6047 

5904 6600 5365 

6100 
6418 

6000 6400 
4700 6536 
6600 

6660 

6050 

1928 

1928 
M 
TME 

MB 
ME 

6381 

7137 7402 
6500 

6457 

5800 
5744 
6944 
6365 

5600 

6226 

6683 6027 
6172 
6344 
7989 

ME 

Deo.  1 

Acquitted   _  _      
Bachelor  Girl   _  _  ....May  3 
Behind  Closed  Doors  (D),  Valll-Glass  Feb.  24 
Broadway   Hoofer,  A   
College  Coquette    
Donovan  Affair,  The  (D),  Holt-ReTler-Ayres  Apr.  11 
Eternal  Woman,  The  (D),  Borden-Graves   ^Mar.  18 
Faker,  The  (D),  IvOgan-Delaney  Jan.  2 
Fall  of  Eve,  The     
Father  Love  (D),  Holt-Revier  Apr.  22 
Flying  Marine,  The    
Green   Eyes     .   
Greenwich  Village   _   
Hurricane,  Hobart  Bosworth  
Light  Fingers        
Lone  Wolf's  Daughter,  Lytell-Olmstead  Jan.  13 Love  Captive,  The     
Quitter,  The  (D),  Lyon-Revier  .Apr.  1 Redemption  _   
Trial  Marriage,  Kerry-EUers   „Mar.  10 
Wicked  Angel,  The....       
Younger  Generation,  The,  Hersholt-Basquette  Jan.  24 

Apr.  6 Feb.  9 

Mar.  9 

iiar.  9" 

MarTg 
Apr.  20 

Asr.  13 

7100 

6755   7541   7426 
  6070 
  6400   5957 
  7695   6692 
  6608 ME  8967 
  7700 

  6626 ME  6406 
ME  6612 

  7129 
  6100   6100 

ME  6622 
  6887 
  5485 

ME  6237   8188 
MB  6133 

  7634 
  6834   6212 

ME  6142   6895 
ME  6058 

  5087 
  6300   7187 

1929 TME   

Excellent 
Bit  of  Heaven,  A  (D),  Washburn-Lee  _  May  15 Broken  Barriers,  Helene  CosteDo  _   Dec.  1 
Confoulont  of  a  WIfa,  Helene  C^adwick.  Dec,  10 
Daughters  of  Desire,  Irene  Rich    Mar.  1 
Into  No  Man's  Land,  Tom  Santscbi-J.  Norman... June  16 
Life's  Crossroads,  Hulette  Hamilton    Oct.  20 
Passion  Song,  The,  Noah  Beery-Olmstead  Oct.  20 
Making  the  Vanity  (D),  Hulette-Leaae  July  15 
Manhattan  Knights,  Barbara  Bedford  Aug.  27 
Satan  and  the  Woman  (D),  Wlndsor-Keefe  Jan.  20 
Speed  Classic,  The,  Rex  Lease-MUdred  Harris  July  31 
Stronger  Will,  The  (W),  Marmont-Carewe  Feb.  20 
Women  Who  Dare  (D),  Chadwlck-Delaney  Mar.  30 

Feb.  25 
Feb.  25 

TMS 
PMS 

6426 

ME 
TMS   
TME  10101 
M  8305 

Clean  Up,  The,  Delaney-Blake. Dream  Melody,  Rlche-Thelby  David  Vallory   
Fanny  Hawthorne   
Hearts  and  Models  
Masquerade  Marriage   Mellowing  Money   
Orchid  Woman,  The  

.Jan.  25 

.Jan.  20 

One  Splendid  Hour,  Viola  Dana„ Penny  Princess 

-May  1 

Roses  of  PIcardy,  Special  Cast. 
Wreckers,  The  _  .Apr.  15 

First  Division 
6600  Fagasa,  Raymond  Wells    
5700  Free  Lips  (MD),  June  Marlowe.  
6300  Masked  Angel,  Betty  Compson  
6200  Souls  Aflame,  Raymond  Wells  

 Apr.  1  Aug.  4  Mar.  1 
 Mar.  15 

First  National 
Adoration  (D),  Dove-Moreno     
Barker,  The   (D),  SUIs-MackaiU  
Big  Noise,  The  (CD),  ConMin-Whlte  
Burning  Daylight  (M),  SUls-Kenyon   
Butter  and  Egg  Man,  The,  Jack  Mulhall   
Canyon  of  Adventure  (W),  Maynard  
Chaser,  The  (C),  Langdon   —   
Cheyenne  (W),  Ken  Maynard.. 

.Dec.  30 

.  Mar.  25 ,  Feb.  26 ..Sept.  2 

..Apr.  29 ..Feb.  12 

..reb.S 

Chinatown  Charlie  (C),  Hines-Lorralne   Apr.  15 
Code  of  the  Scarlet  (W),  Ken  Maynard  July  1 
Crash,  The  (D),  Sllls-Todd.   Oct.  7 
Dancing  Vienna  (D),  Mars-Lyon  Jan.  U 
Do  Your  Duty  (CD),  Charlie  Murray  Oct  14 
Flying  Romeos  (C),  Murray-Sidney  Feb.  28 
French  Dressing  (CD),  Warner- Wilson..   Jan.  15 
Goodbye  Klu,  The,  Johnny  Bnrke-Sally  Eaien_.July  8 Glorious  Trail,  The  (W),  Ken  Maynard   Oct  28 
Happiness  Ahead  (D),  Colleen  Moore-Lowe.  June  SO 
Haunted  House,  The  (MD),  Conklln-Todd   Not.  4 
Harold  Teen  (CD),  Lake-Brian  Apr.  29 
Hawk's  Nest,  The  (M),  MUton  Sills.  May « 
Heart  to  Heart,  Lloyd  Hoghes-Astor  July  22 
Heart  Trouble  (CD),  Harry  Langdon  Aug.  12 
Heart  of  a  Follies  Girl  (D),  Dove-K6nt-Slierman..Mar.  18 
Helen  of  Troy  (CD),  Stone-Corda-Ckirtez.  Jan.  8 
Ladle*  Night  (CD),  Maxskalll-MullialL  .Apr.  1 
Lady  Be  Good  (CD),  MulhaU-Mackalll  May  12 
Lilao  Time  (D),  Moore-Cooper  Not.  18 
Little  Shepherd  of  Kingdom  Come  (D),  Bar- 
thelmesB-O'Day  _   Apr.  8 
Mad  Hour  (D),  O'Neill-Kent-Sherman.  Mar.  4 
Naughty  Baby  (CD),  AUce  White  Dec  1« 
Night  Watch,  The  (D),  Blllie  Dove  Sept  9 
Noose,  The  (D),  Barthelmess-Joyce  Jan.  29 
Oh,  Kay  (CD),  CoUoen  Moore-Gray  Aug.  28 Out  of  the  Ruins,  Richard  Barthelmess  
Outcast  (D),  Qrifflth-Lowe.. Phantom  City,  The  (W),  Ken  Maynard. 
Sailors'  Wives  (CD),  Hughes-Astor  
Scarlet  Seas  (D),  Richard  BarthclmesB.  J)eo.  9 
Shepherd  of  the  Hills  (D),  Francis-O'Day  Jan.  1 Show  Cirl  (CD),  Whlte-Deianey-Moran  Sept.  23 Strange  Case  of  Captain  Ramper,  The  (D)  July  29 
Three  Ring  Marriage  (M),  Hughes-Astor.  Jlay.  27 
Wagon  Show,  The  (W),  Maynard  Mar.  11 
Waterfront  (CD),  Mackalll-JIulhall  Sept  16 
Wheel  of  Chance,  The  (D),  Richard  Bartlielme8S..June  17 
Whip,  The  (D),  Forbes-MackalU  Sept  30 
Whip  Woman,  The  (0),  Taylor-Moreno  Fob.  6 
Wright  Idea,  The  (CD),  Johnny  Hlnes   Aug.  5 
Yellow  Lily,  The  (D),  Dove-Brooks   May  20 

July  14 
Apr.  7 
Apr.  21 

...Feb.  2 
July  14 
Mar.  10 June  30 

Mar.  24 Feb.  11 
Dea  29 

Apr.  7 
June  23 
Sept.  29 Fel>.  2 
Got  13 Feb.  18 

Dec.  19 July  7 

Sept  29 May  26 
Oct  27 Apr.  21 May  26 July  7 
July  21 
Uar.  10 
Dec.  34 
Feb.  18 

Apr.  14 June  2 

Apr.  7 
Mar.  17 
Deo.  8 
Oot  13 
Dm.  10 Sept  8 
Sept.  If 
Oot  27 
Not.  17 Deo.  24 
Dm.  1 Deo.  g 

Sept.  16 
July  21 
Apr.  2S 
Mar.  17 

Sept  22 
June  2 July  14 
Feb.  11 July  7 

Apr.  23 

Dec.  16 

Apr.  7 July  28 

Not.  24 

Dec.  17 

lune  IS 

Auf .  4 

Feb.  4 

Aat.  18 Uay  12 
reb.  » 

Sept  8 
Sept.  1 
Dm.  1 

Feb,  3 

Jan.  31 

Dm.  16 

Ook  6 
J«]y  n 

Broadway  Babies  (CD),  Alice  White  
California  Mall  (W),  Ken  Maynard  
Careers  (D),  Billie  Dove   
Careless  Age,  All  Star    
Companionate  Marriage  (D),  Betty  Bronson  
Children  of  the  Ritz  (CD),  Mulball-Mackalll  Feb.  17 
Drag   (D),   Barthelmess  -  _  
Divine  Lady,  The  (D),  Grifflth-Varconl  Mar.  31 
His  Captive  Woman  (D),  SiUs-MackalU —  _..JIar.  2 

..Apr.  20 

-Ifar.  3 
Oct  27  Apr.  13 

Mar.  3   
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ME    House  of  Horror  (MYD),  Conklin-Fazenda...-   ipr.  13 
T  6337  Hot  Stuff  (CD),  Alice  White  May  8       Mar.  23      May  4 

  7000  Love  and  the  Devil  (D),  SiUs-Cordai  _  -  -   .;   Lawless  Legion,  The  (W),  Ken  Maynard    ^lar.  9   
ME    Man  and  the  Moment.  The  (D),  BUlie  Dove  ipr.  7      Mar.  23   

  "5957  Royal  Rider.  The  (W),  Ken  Maynard  _  
'TMB  '7920  Saturday's  Children  (D).  Corinne  Grlffltli  Mar.  17     Mar.  9   
"ME    7  Footprints  to  Satan  (MyMD).  Hale-Todd.  Feb.  17      Mar.  9  
"SMS  ■"   Smiling  Irish  Eyes  (CD).  Colleen  Moore  _    '.  .„  
"TMS~T.   Squall,  The  (D),  All  Star  _  
MB"  6852  Synthetic  Sin  (CD),  CoUen  Moore  Mar.  2  ATS    Twin  Beds  (CD),  Jack  MiUhaU  _  

    Ware  Case,  The  (MD),  Special  Cast      Mar.  9  
TME  7196  Weary  River  (MD),  E.  Barthelmess  _  April  T      Mar.  9  

    Why  Be  Good  (CD).  Colleen  Moore.   ilar.  17     Mar.  9       Mar.  30 

Fox 
Air  Circus,  The,  Dresser-EoUins-Lake.  Sept.  30 
Blindfold,  The,  O'Brien-Moran-Foie  Dec.  9 Branded  Sombrero,  The  (W),  Buck  Jones  Jan.  8 
Chicken  a  la  King  (CD),  Carroll-Lee  lune  17 
Cowboy  Kid,  The,  Rex  Bell  July  15 
Daredevil's  Reward  (W),  Tom  Mix.  Jan.  15 
Don't  Marry,  Moran-Hamilton  June  3 
Dressed  to  Kill,  Lowe-Astor  Mar.  18 
Dry  Martini,  Astor-Moore-Gran  Oct.  7 
Escape,  The  (D),  BusseU-VaUi   ipr.  29 
Farmer's  Daughter,  The  (CD),  Beebe-Stone  July  8 
Fazll,  FarreU-Nissen  -  —   Sept.  9 
Fleetwing,  Norton-Janis-Bard  June  24 
Four  Sons.  Mann-Collyer-Hall    Sept  2 
Gateway  of  the  Moon,  The  (D),  Del  Rio  Jan.! 
Girl  In  Every  Port,  A  (CD),  Victor  McLaglen—Feb.  28 
Girl-Shy  Cowboy,  The,  Kex  Bell-O'Leary  Aug.  13 Great  White  North,  Special  Cast   Deo.  30 
Hangman's  House,  McLaglen-Colljer  May  13 Hello   Cheyenne,    Tom   Mix.   May  13 
Homesick,  Cohen-Beebe    _Dec.  16 
Honor  Bound.  O'Brien-Taylor   ~   May  6 
Horseman  of  the  Plains  (W)<  Tom  Mix.  Mar.  11 
Love  Hungry   (CD),  Moran-Gray    Apr.  8 
Me,  Gangster  (D),  CoUyer-Terry  _   Oct.  1« 
Mother  Machi-ee,  Bennett-McLaglen  Oct.  21 
Mother  Knows  Best,  Bellamy-Dresser-Norton  Oct.  J8 
News    Parade,   Stuart-Phipps  _   June  10 
No  Other  Woman  (D),  Dolores  Del  Rio   June  10 
None  But  the  Brave,  Norton-Plilpps  iug.J^ 
Painted  Post  (W),  Tom  Mix.   July  1 
Play  Girl,  The,  Madge  Bellamy    4.pr.  22 
Plastered  In  Paris,  Cohen-Pennlck-Linow  Sept.  23 
Prep  and  Pep,  KoUlns-Drexel-Darrow  Nov.  18 
Red  Dance  (D),  Del  Rio-FarreU   J>eo.  2 
Red  Wine.  Collyer-NageL  -     Deo.  23 
Riley  the  Cop  (CD),  Farrell-MacDonald.  Nov.  25 
River  Pirate,  The,  McLaglen-Moran   Aug.  26 
Road  House  (MD),  Barrymore-Burke   July  15 
Romance  of  the  Underworld  (D),  Astor-Bole  Not.  11 
Sharp  Shooters  (CD),  O'Brlen-Moran.   Jan.  16 
Soft  Living  (CD),  Bellamy-Brown  Feb.  5 
Square   Crooks,  Brown-Dwan  Mar.  4 
Street  Angel,  Gaynor-FarrelL_   .-Aug.  19 
Sunrise  (D).  George  O'Brien-Qaynor  Nov.  4 Taking  a  Chance.  Rex  Bell     Nov.  18 
Thief  in  the  Dark,  A,  Meeker-Hill-Beebe   May  20 
Why  Sailors  Go  Wrong,  Phipps-McNamara  Mar.  25 
Wild  West  Romance  (W),  Hex  King   June  10 
Win  That  Girl,  RoUins-CaroL  _  — —Sept.  16 
Woman  Wise  (C),  Eussell-Collyer  -   Jan.  8 

Black  Magic   (0),  Dunn-Walthall    _....June  2 
Blue  Skies  (CD).  Twelvetrees-AIbertson   Mar.  17 
Captain  Lash  (D),  Victor  McLaglen   Jan.  6 
Chasing  Thru  Europe  (CD),  Stuart-Carol  _  June  9 
Exalted  Flapper  (CD),  Carol-Norton    Ma.y  26 
Far  Call,  The  (D),  Morton-Hyams   Apr.  28 
Fugitives,  Bellamy-Terry     Jan.  27 
Ghost  Talks,  The  (My),  Special  Cast  Mar.  SO 
Girls  Gone  Wild.   Carol-Stuart   _.F6b.  24 
Hearts  in  Dixie,  Reed-Howe    Feb.  24 
In  Old  Arizona.  Baxter- Lowe   Jan.  20 
Joy  Street  (CD),  Moran-Stuart   Apr.  7 
Making   the   Grade,   Lowe-MorarL   Feb.  10 
Masked  Emotions  (D),  O'Brien-Lane   .  May  19 
New  Year's  Eve,  Astor-Foie     _   Feb.  24 
Nobody's  Children.  All  Star   Mar.  10 
Not  Quite  Decent  (D),  CoUyer-Dresser   Mar.  24 
One  Woman  Idea  (CD),  La  Rocque-Day   June  16 
Sin  Sister,  The,  Nancy  Carroll-Gray   Feb.  3 
Speakeasy  (CD),  Paul  Page-Lola  Lane  Mar.  24 
Strong  Boy,  McLaglen-Joy   _   Mar.  3 
Thru   Different  Eyes  (D),  Baxter-Duncan-Lowe....Apr.  7 
True  Heaven,  O'Brien-Moran     Jan.  20 
Trent's  Last  Case  (D),  Grifflth-Hatton   Mar.  31 
Valiant.  The  (D),  Paul  Muni-ChurohilL..„   Apr.  21 
Veiled  Woman,  The  (D),  Lla  Tora..._  _  Apr.  14 

General  Pictures 
Bachelors  Club,  The  (D),  Richard  Talraadge...-  

1928 
TME 7702 
M E598 4612 

4293 
4987 
6708 
6566 

M 7176 
— 6109 

5148 
M 7217 

4939 
ME 8962 

BOSS 
8862 4404 

M 6560 
6430 
4618 
6153 
6188 
4399 
6782 

M —
 

6042 
U 6807 
TME 10116 

6679 
5071 
6034 
4952 
5260 

M 5640 M 6086 
M 9250 
M 6194 
M 6132 
M 6937 

4990 
M 6162 

6380 6629 
6355 

TMB 9222 
M 8393 

4876 
5937 
5030 
4921 

M 5337 
5480 

Oct.  20  Jan.  5 
Dec.  8   
Jan.  21  
June  30  June  23 
Mar.  9  
Feb.  11   June  9  
Apr.  14  Apr.  14 Mar.  16  Deo.  1 
Apr.  14  Jan.  21 
Sept  15  Not.  10 Mar.  9  Dee.  1 
Feb.  25   
Mar.  9  Jan.  12 
Jan.  28   
Mar.  9   
Sept.  1   Mar,  9   ._ 
Mar.  9  May  2^ 
May  12   
Mar.  9   
Apr.  21  Mar  19 
Apr.  7   Mar.  10  Feb.  4 
Not.  3  Dec.  8 
Mar.  9  
Not.  17  Nov.  3 
May  26   
June  23   
Aue.  18  June  34 
July  7   
Apr.  28   

Not.  3  _-ZZ"l" 

Sept.  22 
Mar.  9 

Sound    Length    Title  and  Players New Released  Pictures Comment 

1929 
AT 

T 
MB 
1 

1929 

1928 

6749 
  6908 
6332 
  5806 
  6838 
6344 TE  6053 
  7108 
  5679   5653 
  8601 

  6995 
M  7652 

  5838   6070 
  7358 
  7987 
  8438 

ME  7180 
  4987 
  6620 
  4823 

M  7126 

7743   7045   5695 
  7352 
6441 

M 

Mar.  9 Jan.  26 

Sept.  29    Oct.  20 
Auf .  4   

  Jan.  19 
Feb.  4       Feb.  18 
Feb.  18   Mar.  9   

  July  7 
Mar.  9      July  21 
May  19     June  2 

Aug.  18 
Oct.  20 Jan.  28 

1929 
M   
M  6232 
M  6463 
M   
M   
M   
H  5356 
TMB   
U 
TME  6444 
TME  8724 
U 
M 
M   
M   
M   
MT   
M   
M  6072 
AT  5775 
M  5567 
AT   
M  5531 
M   
AX 
M 

ME   

April  S Mar.  9 

Mar.  23 

Mar.  9 
MarTis 

..M&T.  23 

Mar.  9 
AprU  6 Mar.  16 
Mar.  16 

Mar.  23 

Apr.  27 
Apr.  27 May  4 

AprU  6 

1928 Gotham 
5268 
6987 
5800 6009 
5050 
6250 
6432 
6200 
6700 
6200 
6750 
6420 
6900 
6009 

Bare  Knees,  Virginia  Lee  Corbin.   June 
Blondes  by  Choice,  Claire  Windsor..-   March 
Cheer  Leader,  The,  QraTes-Olmstead    April 
Chorus  Kid,  The,  Falre-Washlmm  June 
Girl  from  Rio,  The,  Meyers-Pigeon   Feb. 
Head  of  the  Family,  The,  Virginia  Lee  Corl)ln_.Oct 
Hellship  Bronson,  Beery-Reid   May 
Midnight  Life,  Francis  X.  BushmaiL   Aug. 
Rose  of  Klldare,  The,  Chadwick-O'Malley  Jan. 
San  Franoisoo  Nights.  Percy  Marmont.  May 
Satin  Woman.  The,  Mrs.  Wallace  Held.  Jan. 

Jan.  21 

Mar.  24 

June  2 

Through  th«  Breakers,  LlTlngston-Herbert... 
Turn  Back  the  Hours,  Mym»  Loy  
United  States  Smith,  Gribbon-Lee  

.Sept. -July 
-July 

6576 
  7650 
  6893 
  7289 

5028   7732 
TE  7453 

 .  6487 
5801 
  9560 5931 

M  6150 
  8090 

MB  7448 
TMB  7965 

  5011 
ME  6721 M  8319 

  4447 1929 
TME  8000 

  5345 
TMB  7524 ME  7880 

  6177 
TME  6201 
M  9044   6179 
M  6G83 

  i!>i3   5264   4S15 
ME  7250 

  6596 
  4811   7999 

M  2047 
M  G552 
ME  8799 
ME   
M  7427 MB   

  0235 

1928 

5897 
  6536 

MB  7805 
  5930 
  7202 
  5665   7866 
  5364 5889 
  6402   6134 
  6918 
  5858 
  7640   6871 
  6263   6538 
  6528   6039   7464 

Father  and  Son,  Noali  Beery-Noah  Beery.  Jr   
Knee  High.  Virginia  Lee  Corbin.  _   Oct. 
Modern  Sappho.  A.  Betty  Bronson.   Sept. 
River  Woman,  The,  Loean-L.  Barrymore.  April 
Times  Square,  Alice  Day-Lubln  -March 

Ernest  Mattsson 

In   Dalarna  and  Jerusalem   (D),  Hanson-Veidt.. 

Metro-Goldwyn-Mayer 

Across  to  Singapore  (MD),  Novarro-Crawford  Apr.  7 
Actress,  The,  Norma  Shearer-Forbes  -  Apr.  28 
Baby   Mine,  Arthur-Dane  Jan.  21 
Beyond  the  Sierras  (W),  Tim  McCoy  Sept.  15 
Big  City,  The,  Chaney-Compson-Day  _...Feb.  18 
Bringing  Up  Father,  Farrell-Moran-Olmstead  Mar.  17 
Brotherly  Love  (C),  Dane-Arthur..-  -  Oct.  13 
Cardboard  Lover,  The.  Marion  Davies   Aug.  25 
Certain  Young  Man,  A,  Novarro-Day  -   May  19 
Circus  Rookies  (CD),  Dane-Arthur   Mar.  31 
Cossacks,  The,  Adoree-GUbert-Torrence   _  June  23 
Crowd,   The,  Boardman-Murray-Roach   Mar.  3 Cameraman,  The  (CD),  Buster  Keaton  -  Sept.  15 
Dancing  Daughters,  Joan  Crawford    Sept.  1 
Detectives,  Dane- Arthur    June  9 
Diamond  Handcuffs,  Boardraan-Nagel   _  May  5 
Divine  Woman,  Garbo-Hanson-Sherman.  Jan.  14 Dream  of  Love,  Joan  Crawford   „  Dec.  1 
Enemy,  The,  Glsh-Dane-Forbes  Feb.  18 
Excess  Baggage  (D),  William  Haines  Sept.  8 
Forbidden  Hours  (D),  Novarro-Adoree  June  18 
Four  Walls  (MD),  GUbert- Crawford  Aug.  11 
Honeymoon,  Moran-Flash-Gribbon   Dec.  29 
Lady  of  Chance  (D),  Shearer-Sherman  Dec.  22 
Latest  from  Paris,  The,  Shearer-Forbes  Feb.  4 
Laugh,  Clown,  Laugh,  Chaney-Murphy  —.Apr.  14 
Law  of  the  Range,  McCoy-Crawford  _  Jan.  21 
Love,   Garbo-GUbert   -  -  -  Jan.  2 
Mademoiselle   from    Armentieres,  Estelle-Brody- John  Stuart   June  2 
Masks  of  the  Devil,  John  Gilbert  _  Nov.  17 
Mysterious  Lady,  The,  Greta  Garbo-Nagel  Aug.  4 
Napoleon  (D),  Wildimir-Dieudonne_  Oct.  27 
Patsy.  The,- Davies-Caldwell-Gray  Mar.  10 Riders  of  the  Dark,  Tim  McCoy.....  Apr.  21 
Rose   Marie,   Crawford-Murray  Feb.  11 
Show  People  (CD),  Davies-Haines  _  Oct.  20 
Smart  Set,  Haines-Day-Holt-Bosworth,  Feb.  25 
Skirts,  Syd  Chaplin.  -May  12 
Student  Prince,  The  (R),  Novarro-Shearer  Jan.  30 
Under  the  Black  Eagle,  Porbes-Dog  Flash  Mar.  24 West  of  Zanzibar  (D),  Lon  Chaney  Nov.  24 
West   Point   (CD),   Haines-Crawford  Jan.  7 
While  the  City  Sleeps  (MD),  Lon  Chaney  Sept.  29 
White  Shadows  in  the  South  Seas  (MD).  Monte  " 
Blue       _„  Nov.  10' Wickedness  Preferred  (CD).  Cody-Pringle  Jan.  28 
Wind,  The  (D).  Ullian  Gish  Oct.  27 
Woman  of  Affairs  (D).  Garbo-GUbert  Dee.  15 
Wyoming,  McCoy-Sebastian   _  Mar.  24 

Apr.  28 Jan.  28 
Aug.  18 
Feb.  26 
Mar.  31 Oct.  13 June  2 
Apr.  7 

Apr.  28 Mar.  10 
Sept.  15 June  30 June  9 

May  12 Jan.  21 Deo.  22 Mar.  10 
June  23 Mar.  17 
Sept.  8 Mar.  9 

Mar.  9 Feb.  IS 

Apr.  21 Feb.  4 Jan.  7 

Sept.  1 Not.  17 

May  26 Oct.  27 Api.  7 May  6 

Feb.  18 Sept.  29 

Mar.  10 June  2 Feb.  26 

Dec.  8 Jan.  21 

Jtiiy  i 

Feb.  11 Nov.  3 

Apr.'14 

Apr.  7 

June  23 
July  7 
Apr.  28 
Sept.  22 
June  2 Jan.  21 Dec.  8 

May  6 Sept.  8 July  28 

Mar.  10 May  12 

Not.  24 

Feb.  18 Oct.  27 

Air.  SI Mar.  3 

Jan.  6 
.  Oct  20 

Oea  1 

-*Vb.  18 

Alias  Jimmy  Valentine  (D),  William  Haines  Jan. 
All  at  Sea  (C),  Dane-Arthur  Feb. 
Bellamy  Trial  (D),  Joy-Bronson  _  Mar. 
Bridge   of   San    Luis    Rcy,    The    (D),  Damita- Alvardo   Mar. 
China  Bound   (CD).  Dane-Arthur  May 
Broadway  Melody,  The  (D),  All  Star-  Mar. 
Desert   Nights   (D),   Gilbert-Nolan.  Mar. 
Duke  Steps  Out,  The  (CD).  William  I-Ialnes  Mar, 
Flying   Fleet   (D).  Novarro-Page  _  Jan. Loves  of  Casanova.  Foreign  Cast  -  Feb. 
Man's  Man,  A.  Haines-Dunn  .May Desert  Rider,  The  (W),  McCoy  May 
Morgan's  Last  Raid  (W).  McCoy-Sebastian  Jan. Ovcrland's  Telegraph,  The,  Tim  McCoy  
Pagan,  The   (D),  Novarro  Apr. 
Single  Man  (CD),  Cody-Pringle  Jan. Sioux  Blood  (W),  Tim  McCoy  Apr. 
Spies  (MD),  Foreign  Cast  _  Dec. 
Spite  Marriage  (CD),  Buster  Keaton  Apr. 
Tide  of  Empire.  Adoree-Duryea  Feb. 
Trail  of  '98  (D),  Forbes-Del  Rio  Jan. 
Viking,  The  (D),  Special  Cast  
Voice  of  the  City  (D).  Ames-Mack  Apr. Where  East  Is  East  (D),  Lon  Chaney  May 
Wild  Orchids.  Greta  Garbo  Feb. 

Mar.  9      Mar.  9 
Feb.  23  
Sept.  29     ipr.  13 

Mar.  SO 
Mar.  16 Mar.  30 Feb.  0 
Mar.  9 

Apr.  20 
Mar.  16 

Mar.  9 
.Mar.  16 Feb.  9 

Apr.  27 
Apr.  27 Dec.  29 

.  Mar.  0 
Apr.  27 Mar.  2 

Paramount 
Adventure   Mad   (M),   HaU  Mar.  31  Jan.  14 
Avalanche  (W),  Jack  Holt  Dec.  1 
Beau   Sabreur   (M).   Cooper-Brent  Jan.  7  Jan.  7 
Beggars  of  Life  (MB),  W.  Berry-Brook3-Arlen....Sept.  15  July  7 
Big   Killing   (CD),  Beery-Hatton  May  19  Apr.  28 
Docks  of  New  York,  The  (D),  Bancroft-Compson_Seot.  20  Mar.  10 
Doomsday,   Vldor-Cooper     _Feb.  18  Jan.  21 
Drag   Net,  The   (MD),  Bancroft-Brent-PoweU..„May  20  May  26 Easy  Come,  Easy  Go,  Richard  Dli  Apr.  21  May  ]!l 
Feel   My   Pulse,  Danlels-Arlen  -Fi  b.  25  Feb.  25 
Fifty-Fifty  Girl,  The,  Danlels-Hall  May  12  Mar.  31 
First   Kiss,  The   (D).  Wray-Cooper  .Sept.  25  Aug.  4 
Fleet's  In,  The  (CD),  Bow-Hall  Oct,.  13  Sf|ii,  22 
Fools  for  Luck  (CD),  Flelds-ConkUn  May  7  Apr.  7 
Forgotten  Faces  (MD),  Brook-Brian   Sept.  11  Aug.  4 
Gentlemen  Prefer  Blondes  (C),  Taylor-White...-Jan.  28  Dec.  10 
Half  a  Bride  (D),  Ralston-Cooper  June  16  Apr.  28 
His  Tiger  Lady,  Menjou-Brent  June  9  Mar.  31 
Hot  News,  Bebe  Daniels.    -.Aug.  14  June  9 
Just  Married   (CD),  HaU-Taylor-Ford  Aug.  18  Apr.  18 
Kit  Carson  (MD),  Fred  Thomson  Aug.  21  June  23 

Oct.  20 

Sept.  1 
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L«B(rth  Title  and  Players 
New 

Released  Pictures 

0702 
8S34 

6S37 
7434 

KB 6051 
6411 
0941 
5444 
£741 

' 7010 
6600 U 10172 
5582 

' "' 6070 
782S 
6331 

If 6165 
7175 

K T761 
7616 
6333 
47  9S 
7960 5951 
621S 
67  6S 
5614 
7141 
ft062 
9733 5991 
5814 6149 
etis 

ior tsoa 10400 
E378 
M35 MS teas 

lOiTl AX 
 '■ 

M  K 
8354 
7229 VU xaa 0943 

AT flS6 AT 
TlkQi 

AT 
AT 
JUb 
AT 
AT 
AT 6860 

8104 
AT 

0643 
6868 

uz 6769 
TME 

Bsoe 

at"
 

TME 
AT 
A> 
MB 
ncE Till 
T 

AT 
AT 
THE 
AT 
AT ice 
SME 

1928 
T 7008 

B722 
5927 
6589 
4833 4598 
4846 

MB 6312 
6145 
7064 
6787 

THE 13600 
7530 

tea 6506 
6762 ME 6070 
6494 
6626 6092 
7936 
4520 T 6804 

T 6581 T 6816 4520 6937 
1929 
AT 

TME 6587 
TME 9019 

Ladies  of  the  Hob,  Clara  Bow  
Last  Coinmand,  The   (D),  F.mll  Jannings  
Legion  of  the  Condemned.  Wray-Coopcr   
Love  and   Learn,  Ralston-Chandler  
Loves  of  an  Actress  (D).  Pola  Negri  
Manhattan  Coclitail,  Carroll      
Mating  Call,  The  (D),  Thomas  Meighan  
Model  From  Montmartre  (D),  Nita  Naldi.  
Moran  of  the  Marines  (D),  Dlx-Elder...-  
Night  of  Mystery  (D),  Menjou   
Old  Ironsides  (D),  Beery-Bancroft  
Partners  In  Crime  (C),  Beery-Hatton    
Patriot  The  (D),  Emil  Jannings  
Peaks  of  Destiny,  Foreign  Cast.. 
Pioneer  Scout,  The  (W),  Fred  Thomson..- 
Racket,  The  (D),  Thomas  Meighan  
Red  Hair  (CD),  Bow-Chandler  
Sawdust  Paradise,  The,  Esther  Kalston  
Secret  Hour,  The  (D).  Negri-Hersholt  
Sins  of  the  Fathers  (D),  Emil  Jannings  
Showdown,  The,  Bancroft  _   

...June  30 ...Jan.  21 
_Jdar.  10 
..Jan.  14 _Sept.  18 
_.Nov.  24 
..July  21 ..Sept.  22 
...Oct.  27 
„.Apr.  7 ..JVIar.  3 
..JViar.  17 
..Sept.  1 
...Jan.  23 -Jan.  21 
...June  30 ..3Iar.  10 
_^ug.  25 
...Feb.  4 
_Dec.  29 -Feb.  26 

Someone  to  Love  (CD).  Brian-Rogers.  
Something  Always  Happens,  Ralston-Hamilton.. 
Speedy  (C),  Harold  IJoyd...„   
Sporting  Goods.  Dii-Olmstead    
Street  of  Sin  (D),  Jannlngs-Wray    
Sunset  Legion  (W).  Fred  Thomson  
Take  Me  Home  (CD),  Bebe  Daniels  

Mar.  24 
Apr.  7 .Feb.  11 
>Iay  25 
Apr.  21 

May  26 Jan.  23 

Jan.  21 June  23 Dec.  1 
Aug.  11 
Sept.  15 

Feb.  18 
Feb.  25 
Sept.  8 Jan.  7 
Dec  10 May  5 
Mar.  3 
June  9 

Oct.  20 Feb.  18 
.Dec.  29 
Mar.  3 
Apr.  28 Feb.  18 

Apr.  28 

July  7 
Feb.  4 

..  Apr.  21 Feb.  25 

Apr.  7 ..Dec.  22 
Feb.  25 

Tliree  Sinners  (D).  Negri-Baxter.   Apr.  14 
Tllree  Week  Ends,  Clara  Bow...„  _    _  
Time's  Punctured  Romance,  Fields-Conklin-  Feb.  18 
Under  the  Tonto  Rim,  Arlen-Brian  Feb.  4 
Vanishing  Pieneer,  The  (W),  Jack  HolL._   June  23 
Varsity  (D).  Eoger8-Brian..._   .Oct.  27  Aug.  4 
Water  Hole,  The  (W),  Jack  Holt   ....Aug.  25  July  21 
Warming  Up,  Richard  Dli.  _   Aug.  11  May  26 
Wedding  March,  The  (D).  Erich  Von  StroheinL_Oct.  6  Oct  27 
What  a  Night  (CD).  Bebe  Daniels   Oct.  6  Jan.  12 
Wife  Savers  (C).  Beery-Hatton    Jan.  7    
Woman  From  Moscow,  The  (D),  Negri-Kerry  Nov.  3  June  19 

Abie's  Irish  Rose  (CD).  Rogers-Hersholt  _  Jan.  1  Nov.  3 A  Bird  in  the  Hand,  Lois  Wilson.    Feb.  23   
Behind  the  German  Lines,  Foreign  Cast     Mar.  16 
Betrayal    (D),  EmU  Jannings  _  Apr.  27 
Case  of  Lena  Smith  (D).  Ealston-Hall    Mar.  16 
Canary  Murder  Case,  WUliam  PowelL  _  Jan.  19    - 
Carnation  Kid,  The    _  _   Jan.  26  Mar.  16 
Chinatewn  Nights  (D),  Ttpmf.vMm-   
Close  Harmony  (CD),  Bogers-CarroU   80 
Divorce  Made  Easy  (CD),  MacLean-Prevost-Lee.. 

May  5 

Nov.  3 
Sept.  15 

..Feb.  18 

Jan.  26 

Doctor's  Secret  The  (D),  Chatterton-Wamer     -Mar.  16 Dummy,  The,  Ruth  Chatterton.  Mar.  16 
Four  Feathers.  The   (D).  Arlen-Wray   _  „....JiIar.  2 
Gentlemen  of  the  Press  (D).  Huston-Francis  _   Apr.  13 
Her  Husband's  Women  (CD).  Wilson-Ford.  Hole  in  the  Wall,  The  (MD),  Special  Cast   April  6 
Homecoming  (D),  Lars  Hanson..._  _   Feb.  9 
Innocents  of  Paris  (D),  Maurice  Chevalier.   May  4 
Interference,  Brook-Kenyon   _     Jan.  5       Mar.  16 
Letter.  The  (D).  Jeanne  Eagels    __Mar.  16 
Looping  the  Loop,  Foreign  Cast  _     Mar.  16 
Man  I  Love.  The  (CD),  Arlen-Brian  April  6 

..Mar.  16 

■April  6 4.pr.  13 

Feb.  16 
Mar.  6 

..Mar.  9 Marquii  Preferred,  Adolpbe  Menlou  
Melancholy  Dame,  Cohen  All-colored... 
Night  Club  (CD),  AUen-Taylor.    Mar.  16 
Nothing  But  the  Truth  (CD).  Richard  Dir.   Apr.  20 
Post  Mortems.  Raymond-Grifflth     Mar.  23   
Redskin,    Richard    Dix  „    _  Feb.  16 
Shopworn  Angel,  The.  Cooper- Carroll  -..Jan.  12     Feb.  2 
Stairs  of  Sand  (CD).  Wallace  Beery  
Sunset  Pass  (W).  Holt-Lane  _  __Feb.  23 
Thunderbolt  (D).  George  Bancroft  _  _  
Tong  War  (MD).  Wallace  Beery    _Mar.  9 
Wheel  of  Life  (D),  Richard  Dii.  Apr.  27 
When  Caesar  Ran  a  Newspaper.  Hatton-Hardy....Feb.  9   
Wild  Party,  The  (D),  Clara  Bow  „  Mar.  23 
Wolf  of  Wall  Street,  George  Bancroft...    Jan.  20     Mar.  16 
Wolf  Song  (D).  Velez-Cooper  _  3Iar.  9 
Woman   Who  Needed   Killing.  Baclanova  .Mar.  16 

Parthenon 
Wild   Heart  of  Africa,  The.  Jungle  Animals  

Pathe 
Annapolis.  Allan-Brown-Loff    Nov.  18   
Black  Ace,  The  (W),  Don  ColemaiL   Sept.  2   
Blonde  for  a  Night,  Prevost  _  _  Feb.  27 
Blue  Danube.  Leatrice  Joy  Mar.  12 
Boss  of  Rustlers'  Roost,  The.  Don  Coleman.  Jan.  22 Border  Patrol  (W),  Harry  Carey  .J>ec.  23 
Burning  Bridges,  Harry  Carey  -   Sept.  30 
Captain  Swagger,  Bod  la  Bocqa«   .  .Oct.  14 
Celebrity,  Aimstrons  (O)— — .  Oct.  7 
Cop.  The  (D),  WUiiam  Boyd.  Aug.  19 
Forbidden  Love  (D),  LUl  Damita...-  Oct.  28 
King  of  Kings.  Special  Cast  .Sept.  30 
Love  Over  Night  (CD).  Rod  La  Rocque  Nov.  25 
Marked    Money   (D),  Coghlan.   Nov.  4 
Man-Made  Women,  Leatrice  Joy  -   Sept.  9 
Ned  McCobb's  Daughter,  Irene  Rich  Dec.  2 On  to  Reno  (D),  Prevost  _  Jan.  2 
Perfect  Gentleman,  A  (C),  Monty  Banljs...   Jan.  13 
Power  (CD),  Boyd-Hale  — Sept.  23 
Red  Mark.  The  (D),  Special  Cast  Aug.  26 
Saddle  Mates  (D),  Wally  Wales  Aug.  5 
Sal  of  Singapore,  Phyllis  Haver  Nov.  11 
Show  Folks,  Eddie  QulUan  -Oct.  21 
Spieler,  The.  Hale-Adoree  _  Dec.  30 
Valley  of  the  Hunted  Men.  Buffalo,  Jr  Feb.  19 
Yellow  Contraband,  Leo  Maloney  (W)  Oct.  28 

Apr.  27 Feb.  2 
Jan.  19 

\pr.  13 Mar.  16 

April  6 

Mar.  3 Feb.  18 

May  12 

June  30 

Sept.  8 

Jan.  2S 
Jan.  28 
Oct.  13 July  14 

Flying  Fool,  The,  WUliam  Boyd.  
45  Calibre  War,  Don  Coleman.  Feb.  17 
Geraldine.  QuiUan-Nixon     -.  Jan.  20 
Godless  Girl,  The,  All  Star  _   Mar.  31 

..May  4 

Sound    Length    Title  and  Players 
New 

Pictures Comment 

Hawk  of  the  Hills,  Ray  MUler    Mar.  17     Mai.  30 
High  Voltage,  William  Boyd...-     
Leathernecks,  The,  William  Boyd    Feb.  24      Apr.  20 
Mother's  Boy  (D).  Mortan  Downey        April  6 
Noisy  Neighbor*,  Qnillan  Family.  Ian.  27      Mar.  16 
Office  Scandal,  Phyllis  Haver   _  _  Mar.  3   
Shady  Lady,  Phyllis  Haver   Jan.  20   _ 
Sin  Town,  Fair-Allan-  -  _..Jan.  20   
Square  Shoulders,  Junior  Coghlan._   Mar.  31     Mar.  30 
Strange  Cargo,  All  Star  Mar.  31  _.. 

AT 
T 
TME 
TME 

TME 
TME 
TME 

AT 
1928 

6898 

6737 6511 

6132 4554 
6477 

7099 

6089 
6673 
5937 6076 

4633 5683 

5976 5853 
5800 
4797 

5262 
4648 

5608 4671 

5906 5940 6525 5676 

5900 
4627 

5490 5260 
1929 

6261 
6092 
5451 
6539 

5901 

1928   5872 
  4808   5583 
4869 _   5548 
  6267 

TME  6085   6375 
  6320 
  6621   5611 
  6984 
  5063   4802 
  4804   4758 
  6148 

TME  6366 
  5265 
  6144 
  6290   6797 

TME  6476 
  6269 
  4769 
  6771   4647 
  4801   6424 
  4785 
  4923 

TME  6331   4781 
  4884 
  6419 
  4729 _   4714 
  6059 
  6279 
  6812 
  6310 
  5967 
  6037   6493 
  6223 
  5760 
  4884   4957 
  6217   4823 
  6320 
  4898 
  4805 
4764 

1929   6361 
  5()S1   C114 6409 

  52C4 

  4SS2 
  4899   4GSS 
  5986 
  4783 

M  6245 

Rayart Branded  Man.  The  (D),  Chas.  Delaney-Marlowe..May 
Casey  Jones  (CD),  Price-Lewis  „   Jan. 
City  of  Purple  Dreams.  The.  Bedford-Frazer  Sept. 
Danger  Patrol,  The  (D).  BusseU-Fair  —  Jan. 
Devil's  Tower,  The  (W),  Buddy  Roosevelt  June 
Divine  S'nner,  The  (D),  Vera  Reynolds-Hilliard..July 
Gypsy  of  the  North  (D),  Gordon-Hale  Apr. 
Heart  of  Broadway,  The  (D),  Garon-Agnew  Mar. 
Isle  of  Lost  Men  (D),  Santsclu-Connor   -.Oct. 
Lightning  Shot  The  (W),  Buddy  Roosevelt  ...May 
Midnight  Adventure,  A  (D),  Landis-E.  Murphy....May 
Mystery  Valley  (W),  Buddy  Roosevelt  July 
My  Home  Town  (D),  Broctwell-Glass  Jan. 
Painted  Trail,  The  (W),  Buddy  Roosevelt  -...Mar. 
Phantom  of  tlie  Turf,  The  (D),  Costello-Lease....Feb. 
Ships  of  the  Night  (D),  Logan-RanMn  -Dec. 
Should  a  Girl  Marry?  (D),  Foster-Keith  Nov. 
Sisters  of  Eve  (D),  Mae  Busch.  Sept 
Sweet  Sixteen  (D),  Helen  Foster-Olmstead.  Aug. 
Trail  Riders  (W),  Buddy  Roosevelt...  April 
Wild  Born  (W),  Tex  Maynard.    Mar. 
You  Can't  Beat  the  Law,  Lee  Keefe   Jan. 

Anne  Against  the  World  (D),  Mason-Mouer.  ..  Apr.  15 
Black  Pearl,  The  (MD),  Llla  Lee-Hallor  Jan.  1 
Brothers  (D).  Bedford-Keefe  _  Feb.  15 
Devil's  Chaplain,  The  (D),  C.  Keefe- Virginia B.  Faire   _    Mar.  15 
Shanghai  Rose,  Irene  Rich.  _  Mar.  1 
Some  Mother's  Boy  (D),  Mary  Carr-Robards  Feb.  15 
Two  Sisters,  The  (D),  Viola  Dana-Bex  Lease  Apr.  1 
When  Dreams  Come  True,  Rex  Lease-CosteUo  Jan.  15 

RKO 
Alex  the  Great  (M),  Slteets  Gallagher  May  13 
Avenging  Rider,  The,  Tom  Tyler  „  Oct  7 
Beyond  London's  Lights  (M),  Lee  Shumway  Mar.  18 Breed  of  the  Sunsets  (W),  Bob  Steele  ~  Apr.  1 
Charge  of  the  Gauchos  (MD),  Francis  X. 
Bushman  „   Sept  16 
Chicago  After  Midnight  (M),  Ince-Mendez   Mar.  4 
Circus  Kid,  The  (MD).  Franlde  Darro-Brown  Oct.  7 
Coney  Island  (D),  Lois  Wilson  Jan.  13 
Crooks  Can't  Win  (D),  Ralph  Lewis  ...May  11 
Danger  Street.  Baxter-Sleeper  .Aug.  26 
Dead  Man's  Curve  (D),  Fairbanks.  Jr  Jan.  15 
Devil's  Trademark.  The  (D),  Belle  Bennett  Apr.  7 
Dog  Justice  (M),  Ranger.  June  10 
Dog  Law,  Ranger        Sept.  2 
Fangs  of  the  Wild  (D),  Ranger  Feb.  6 
Fightin'  Redhead  (W),  Buzz  Barton.    July  1 
Freckles  (D),  Stratton-Fox.  Jr  .„  Mar.  21 
Gang  War  (MD).  Pickford-Borden  „  Sept  2 
Headin'  for  Danger  (MD).  Bob  Steele  _  ....Dec.  16 
Her  Summer  Hero  (CD),  Blane-Trevor   Feb.  12 
Hey  Rube  (D),  Trevor- Olmstead.  Sec.  23 
His  Last  Haul  (D),  Tom  Moore  Nov.  11 
Hit  of  the  Show.  The  (C),  Joe  Brown.  Sept  23 
King  Ck)Wboy  (W),  Tom  Mix  J^ov.  26 
Law  of  Fear  (D),  Ranger    -..Apr.  8 
Legionnaires  in  Paris  (C).  Cooke-Guard   Jan.  31 
Lightning  Speed,  Bob  Steele  _  Oct  21 
Little  Buckaroo,  The  (W),  Buzz  Barton.  Oct  21 
Little  Yellow  House,  The  (CD),  Orvllle  Caldwea.May  28 
Man  in  the  Rough  (W),  Bob  Steele  _  May  20 
Orphan  of  the  Sage  (W),  Buzz  Barton  J)ec.  23 
Perfect  Crime.  The,  Clive  Brook-Irene  Rich  Aug.  19 Phantom  of  the  Range  (W),  Tom  Tyler  Apr.  22 
Pinto  Kid,  The  (W).  Buzz  Barton.  Apr.  29 
Red  Riders  of  Canada  (M),  Miller  Apr.  15 
Riding  Renegade  (W).  Bob  Steele  Feb.  19 
Rough   Ridin'  Red  (W).  Buzz  Barton  Jiov.  4 
Sally  of  the  Scandals  (M),  Bessie  Love  July  15 
Sally's  Shoulders  (MD),  Lois  Wilson.  Oct  7 
Singapore  Mutiny.  Ince-Taylor  Oct.  14 
Sinners  in  Love  (MD),  OUve  Borden-  Nov.  4 
Skinner's  Big  Idea  (M),  Bryant  Washburn  Nov.  4 Son  of  the  Golden  West  Tom  Mix.  Oct  1 
Stocks  and  Blondes  (CD),  Logan-Gallagher  Sept  9 
Stolen  Love  (D),  Day-Lease  
Taxi  13  (C).  Ccnklin-Sleeper  -Nov.  18 Terror  Mountain.  Tom  Tyler  Aug.  19 
Tracked   (MD).  Ranger  -  Nov.  4 
Tropic  Madness  (D),  Leatrice  Joy  Dec.  29 
Tyrant  of  Red  Gulch  (W).  Tyler-Darro  JJov.  25 
Wallflowers  (D).  Trevor-Soott  J'eb.  16 When  the  Law  Rides  (W).  Tom  Tyler  June  24 
Wizard  of  the  Saddle  (W),  Buzz  Barton.  Ian.  22 
Young  Whirlwind,  The  (W),  Buzz  Barton  Sept  16 

Air  Legion,  Ben  Lyon-Martha  Sleeper  Jan.  6 
Amazing  Vagabond,  The,  Bob  Steele  Apr.  7 
Big  Diamond  Robbery  (W).  Tom  Mix  May  IS 
Blockade,  Nilsson-McDonald   Jan.  30 
Come  and  Get  It,  Bob  Steele  Feb.  3 
Drifter.  The.  Tom  Mix.  Mar.  18 
Fifth  Tom  Mix,  Tom  Mix  May  13 
Freckled  Rascal.  The,  Buzz  Barton  Mar.  31 
Fury  of  the  Wild,  Ranger  —  Jan.  6 
Gun   Law,  Tom  Tyler  Mar.  3 
Hardboiled,  Sally  O'NeU-Ralph  Ince —  Feb.  3 Idaho  Red.  Tom  Tyler  _  Apr.  21 
Jazz  Age.  The,  Marceline  Day-D.  Fairbanks,  Jr...Feb.  10 
Laughing  at  Danger,  Bob  Steele  June  2 

Msr.  n 

Feb.  16 

Feb.  11 
Mar.  16 Feb.  11 
rtb.  11 

Sept  15 Jan.  21 
Oct.  13 
Dee.  17 Feb.  1 
Mar.  23 
Dec.  17 
Mar.  3 Jtine  16 

Mar.  16 Jan.  21 Feb.  11 
Fdi,  4 

Bopt  29 Jane  19 Jan.  21 

Dec  8 

July  2? Nov.  17 
Feb.  11 Deo.  10 
Jan.  14 Jan.  14 June  2 
Feb.  11 
Sept  1 
Jan.  21 
Feb.  4 Jan.  21 
Mar.  2S 
Dec.  1 
Apr.  28 Oct.  20 
Oct.  27 
Nov.  3 Nov.  3 Feb.  2 

July  14 
.Dec.  22 

Sept  22 
Mar.  16 Dec.  1 
Jan.  12 Dec.  8 Feb.  4 Feb.  23 

Mar.  23 
Mar.  16 

Nov.  10 

Jan.  12 

April  6 
Mar.  1< 

Mar.  30 
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  4741 
  6036 
  6957 

1928 
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  6208 
  6362 
  6477 
6126 
6334 
6516 
6653 
6676 
7785 
6271 
6654 
6160 
6102 
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7266 
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6449 

TUB 

1929 
  6430 

TUB  8653 
TM   
TM  8200 
TM 
TM   
UE  6114 

  6216 
TM   
ru£   

1928 

HE 

HE 

UE 

797J 
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93S8 
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8600 
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1929 
AT   
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AT   
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UB   
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AT   
T   
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T 
UB 
T 

1928 
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4179 
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4201 
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  6608 
  4868 
  6307 
  5591 
6832 

U  10186 
  6030 
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  4230 
  4616 

T   
1929 

  4259 
  4126 
  5202 

ME   
ME  5072 
1   

T   
T   
T  4208 
MT   

  4595 
  4719 

Little  Savage.  Buzz  Barton.  _  — May  19 
Love  In  the  Desert,  Olive  Borden-Nqati  Beery  Mar.  17 
Macfadden  True  Story    May  26 
One  Man  Dog,  The,  Ranger   Mar.  3 
Outlawed,  Tom  Mix.  —  _  -  Jan.  21 
Pals  of  the  Prairie,  Buzz  Barton  „  July  7 
Pride  of  Pawnee,  Tom  Tyler  June  9 
Red  Sword.  The,  Allan  Roscoe  _  Feb.  17 
Trail  of  Horse  Thieves,  Tom  Tyler  Jan.  13 
VagatKind  Cub.  The,  Buzz  Banon.  Feb.  10 
Voice  in  the  Storm  Jan.  13 
Yellowback,  The,  Tom  Moore-Scena  Owen  Jan.  20 

Ti£fany-Stahl 
Cavalier,  The  (D),  Talmadge-Bedfori... Clothes    Make*    the    Woman    (R),  Southern 
Pidgeon   _  —     
Domestic  Meddlers  (CD),  Claire  Windsor.  
Floating  College,  The,  O'Neil-Hale  George  Washington  Cohen  (CD),  George  JesseL.. 
Grain  of  Dust  The  (D),  Cortez-Wtndsor  
Green  Grass  Widows  (CD),  Walter  Hagen  
Gun  Runner,  The  (D).  Cortez-Lane  _  _ 
Ladies  of  the  Night  Club  (CD),  Cortez-Moran... 
Lingerie  (CD),  White-McGregor  
Marriage  by  Contract,  Miller-Gray   
Naughty  Duchess,  The  (D),  H.  B,  Warner-. 
Power  of  Silence,  The  (0).  Belle  Bennett  
Prowlers  of  the  Sea  (D),  Cortez-Myera  _ 
Scarlet  Dove,  The  (D),  Margaret  Livingston... 
Stormy  Waters  (D),  Southern-McGregor  
Tollers,  The,  Fairbanks,  Jr.-Ralston   _ 
Thsir  Hour  (D),  Sebastian-Harron   
Tropical  Nights,  Patsy  Kuth  MiUer  

..Not.  1 

..May  1 

..A.ng.  15 

.Nov.  10 ..Dec  30 

..July  10 

..June  10 
_NoT.  20 _May  16 ..July  1 
.Dec.  1 
..Oct.  10 
.S>ct.  20 ..June  20 
-Apr.  15 .June  1 
-Oct.  1 
..Mar.  1 
-Dec.  10 

..Nov.  10 

Oct.  20 
Mar.  16 
Dec.  1 

Not.  3 

..Nov.  17 

Devil's  Apple  Tree.  The  (D),  Sebastian-Cent  Feb.  20 Lucky  Boy  (CD),  George  Jessel   -  -..Feb.  2 
Midstream  (D),  Cortez-Windsor.  June  1 
Molly  and  Me   (D).  Bennet-Brown.  Mar.  1 
My  Lady's  Past  (CD).  Bennet-Brown  -  Apr.  1 
New  Orleans  (CD).  Cortez-Collier  June  20 
Rainbow,  The  (D),  Sebastian-Gray  Feb.  15 
Spirit  of  Youth,  The  (D),  Sebastian-Kent   Feb.  10 
Two  Men  and  a  Maid  (D),  Collier-Bennett  June  15 
Whisperino  Winds  (D),  Southern-Miller  „.May  1 

Mar.  16 Feb.  2 

Mar.  9 
Mar.  23 

United-Artists 
Awakening,  The,  Vllma  Banky  Nov.  17 
Battle  of  the  Sexes.  The,  Hersholt-Haver  Oct.  12 
Circus,  The  (C),  Charlie  Chaplin. —  -  -  
Douglas  Fairbanks  as  the  Gaueho  (M)  June  1 
Drums  of  Love  (D),  Mary  PhUbin.  Mar.  31 
Garden  of  Eden,  The  (D),  C.  Grifflth-Bay  Feb.  4 
Ramona  (D),  Del  Rio    Aug. 
Revenge,  Dolores  Del  Rio  -   J^ot.  3 
Sadie  Thompson  (D),  Gloria  Swanson  Feb.  1 
Tempest  (M),  John  Barrymore     Aug.  11 
Two  Lovers,  Banky-Colman    Sept.  7 
Woman  Disputed.  The.  Norma  Talmadge  -  Oct.  20 

..Mar.  3 ..Not.  26 .  July  21 

..Not.  10 ..June  16 

.July  7 

Alibi  (D).  Pat  O'Malley-Busch.  _  Apr. Bulldog  Drumraond,  Ronald  Colman-Bennett   
City  Lights  (C),  CharUe  Chaplin   _  
Coquette  (D),  Mary  Pickford    _  
Eternal  Love  (D),  John  Barrymore-   
Evangeline  (0),  Delores  Del  Rio     
Hell's  Angels  (D),  Lyon-Nissen.    Iron  Mask,  The  (D),  Douglas  Fairban^    
Lady  of  Pavements,  The,  Lupe  Velez   Feb. 
Lummox.  Special  Cast  _    Aug. 
Queen  Kelly  (CD),  Gloria  Swanson  July 
Rescue,  The  (D),  Ronald  Colman     Ian. 
She  Goes  to  War,  Eleanor  Boardman   

20 

Apr.  27 

-Mar.  30 

Three  Passions.  Alice  Terry   June 
This  Is  Heaven.  VUma  Banky  „   June 
Venus,  Constance  Talmadge   

..Mar.  9 

  Jan.  19 

Universal 
Anybody  Here  Seen  Kelly,  Bessie  LaTe-Moore...-.Sept.  9 Beauty  and  Bullets.  Ted  Wells     Dec.  16 
Clearing  the  Trail,  Hoot  Gibson   Oct.  7 
Cloud  Dodger.  The,  Al  Wilson.  -.   Sept.  30 
Crimson  Canyon.  The.  Ted  Wells    Oct,  14 
Danger  Rider.  The.  Hoot  Gibson   Not.  18 
Foreign  Legion,  The,  Lewis  Stone-Kerry  -..Sept.  23 Freedom  of  the  Press,  Lewis  Stone  Oct.  28 
Gate  Crasher.  The  (CD)   Dec.  9 
Give  and  Take,  Sidney-Hersholt  -.Dec.  23 
Grip  of  the  Yukon.  The,  Marlowe-Bushman.  Sept.  30 
Guardians  of  the  Wild,  Rex-Perrin.-   Sept.  16 
Home  James,  Laura  LaPlante     Sept.  2 
How  to  Handle  Women.  Tryon-Nlion    Oct.  14 
Jazz  Mad.  Hersholt-Niion   Nov.  11 
Man  Who  Laughs,  The,  Philbin-Veidt   Nov.  4 
Michigan   Kid,  The.  Adoree-Nagel   —  Oct.  21 
Night  Bird,  The,  Reginald  Denny   Sept.  16 
Phyllis  of  the  Follies,  Alice  Day-M.  Moore  Not.  25 
Price  of  Fear,  Bill  Cods  -  -    -.Oct.  29 
Two  Outlaws,  The,  Jack  Perrin-Ber.    Nov.  18 
Uncle  Tom's  Cabin,  All  Star  Sept.  2 

Blow  for  Blow.  Hoot  Gibson  -  _   June  23 
Border  Wildcat,  The,  Ted  Wells  _  May  19 
Born  to  the  Saddle,  Ted  Wells  -  — Mar.  in 
Burning  the  Wind  (W),  Hoot  Gibson   Feb.  10 
Clear  the  Decks  (CD),  Reginald  Denny   
Charlatan,  The,  Livingston-Herbert  _  Apr.  17 Cohens  and  Kellys  in  Atlantic  City  (CD),  George 
Sidney   _  Mar.  17 
Ceme  Across,  All  Star  _   Apr.  28 
Dangerous  Dimples,  Laura  LaPlante    June  16 
Eyes  of  the  Underworld.  Bill  Cody  Apr.  28 
Girl  on  the  Barge,  The,  O'NeU-Hersholt   Feb.  3 Grit  Wins  (W),  Ted  Wells   Jan.  27 
Harvest  of  Hate,  The,  Rei-Jack  Perrin  -..Aug.  4 

Sept.  8 
Uar.  16 Mar.  16 

Not.  17 Sept.  22 

Mar.  16  Jan.  12 
Mar.  16    
Apr.  28   

Sept.  1   

May  19    , 
Aug.  11  Oct.  13 Sept.  1  Mar.  16   

Mar.  30 
Jan.  12 
Mar.  30 

Apr.  13 

Feb.  23 
Mar.  23 

Sound    Length    Title  and  Players 
New 

Released    Pictures  Ceament 

6792 
6501 
5247 ME   

T   
ME  6674 
T   

4344 
T  1..... 

  4380 

T  6809 
TM  6753 

  5232 
  4626 
  5270 

TM   
8108 

  4497 
  4160 T   

1928 
M  5778 
TME  6270 
TME  7441 
AT  8693 
TME  7077 
TME  6352 
AT  8290 
M  6185 
U  4820 
TME  7340 AT  7654 
TME  5527 
1929 
AT  6729 
TME   
TME  6447 
TME   
TME   
TME  6114 
TME  -  
TME  6235 
TME  5179 
TME  6644 TME   
TME  5561 TME  9247 
TME   
TME   
TME  5243 
TME   
TME  6921 
TME  6992 
AT  6681 TME  6273 
TME   TME   
TME   
TME 
1929 
TME   
ME  7000 

  6000 TME   
TME   
JfE  9000 
ME  8000 

  7000 
TME   

1928 

Hero  of  the  Circus.  Maciste   -..Feb.  24 
His  Lucky  Day,  Reginald  Denny    June  2 
Hootbeats  of  Vengeance.  Bei-Perrin,   June  16 
It  Can  Be  Done.  Tryon-Sue  Carol  Mar.  24 
Kid's  Clever,  The,  Tryon..-  -_   Feb.  17 
King  of  the  Rodeo,  Hoot  Gibson  Jan.  6 Lariat  Kid,  The,  Hoot  Gibson   _..JIay  19 
Last  Warning.  The.  LaPlante-Boles     Jan.  6 
Lonesome  (CD),  Glenn  Tryon  -  Ian.  20 
Man.  Women  and  Wife  (CD),  Kerry-Starke  Ian.  13 
One  Rainy  Night  (D).  Laura  LaPlante  _  Jiine  16 
Play  Goes  On,  The,  AU  Star   Apr.  21 
Plunging  Hoofs,  Rei-Perrin  _     Apr.  14 
Points  West  (W),  Hoot  Gibson  -  Apr.  7 
Red  Hot  Speed,  Reginald  Denny-  _  Jan.  27 
Ridin'  Demon,  The,  Ted  Wells  -Aug.  18 Scandal  (MO),  Laura  LaPlante.. 

Dec.  29 

..iUl.  2 

Silks  and  Saddles  (D),  Marian  Nixon.  Mar.  10 
Shakedown,  The  (D),  Murray-Kent  Feb.  25 
Slim  Fingers,  Bill  Cody  Mar.  24 
Smilin'  Terror,  The,  Ted  Wells  J«ine  30 
Smilin'  Guns,  Hoot  Gibson  -  Mar.  31 
That  Blonde  (CD),  Laura  LaPlante   —.Apr.  28 
Tip-Off,  The,  BiU  Cody  _  -  —..June  J 
Winged  Horseman,  The  (D),  Gibson-Elder.—  
Wild  Blood  (W),  Rex-Perrin.._  -  Feb.  10 
Wolves  of  the  City  (D),  BiU  Cody.   -..Feb.  25 
You  Can't  Buy  Love,  All  Star  May  25 

-Apr.  20 Dec.  22 

Mar.  16 May  4 

Apr.  20 

Mar.  23 

Uar.  23 

Warner  Brothers 
Beware  of  Bachelors,  Ferris-Beranger..-  _  Dec.  1 
Caught  in  the  Fog.  Nagel-MoAvoy  _  „..Sept  22 
Glorious  Betsy,  D.  CosteUo      June  9 
Home  Towners.  Kenyon-Eileson   Dec.  15 
Jazz  Singer,  The,  Al  Jolson     Feb.  4 
Lion  and  the  Mouse,  The,  L.  Barrymore   Aug.  3 
On  Trial,  Bert  Lytell    Deo.  29 
Powder  My  Back  (C),  Rich-Ferris  Mar.  10 
Rinty  of  the  Desert,  Rln-Tin-Tln  Apr.  21 
Tenderloin,  Dolores  CosteUo   Apr.  28 
Terror,  The,  McAToy-Horton.—  -   Oct.  20 
Women  They  Talk  About,  Rich-Ferris  _  Sept.  8 

--Not.  10 
-.  Oct.  « 

  Not.  3 

Mm.  30     Deo.  1   May  10 
iUj  19   

  Apr.  22 
 Feb.  2 
 Oct.  13 

Conquest,  Monte  Blue  -  
Desert  Song,  The,  John  Boles  _  
Fancy  Baggage,  Audrey  Ferris   From  Headquarters.  Monte  Blue  
Frozen    River,  Rln-Tin-Tin  
Greyhound  Limited,  The.  Mont«  Blue- 
Hardboiled  Rose,  Hvrna  Loy  

..Jan.  19 

..Ian.  13 
..Feb.  23     Mar.  16 

Uar.  2 ..Apr.  27 

Mar.  16    May  4 

—  —Mar.  23 
  May  4 

Kid  Gloves,  Conrad  Nagel-Lois  WUson  Apr.  27 
Land  of  the  Silver  Fox,  Rin-Tin-Tln.  -   Little  Wildcat,  The,  Audrey  Ferris  Jan.  12 
Madonna  of  Ave.  A,  Dolores  CosteUo  _   May  25 
Million  Dollar  Collar,  The,  Rln-Tin-Tin   Feb.  9 
My  Man,  Fannie  Brice    -  lan.  IJ 
Noah's  Ark   (D).  Costello-O'Brien  _  _  -Apr.  13 No  Defense,  Monte  Blue  _  -     May  11    May  4 
One  Stolen  Night,  B.  Bronson-Wm.  CoUier.  Jr.....Apr.  20     Mar.  SO   
Queen  of  the  Night  Clubs  (D),  Texan  Gulnan  ______Mar.  SO 
Redeeming  Sin,  The,  Dolores  CosteUo  Apr.  6   
Singing   Fool,    The,   Al  Jolson   Jan.  1 
Stark  Mad,  H.  B.  Wamer-L.  Fazenda   Mar.  2 
Stolen   Kisses,  May  MoAvoy    Apr.  13 
Sonny  Boy.  Davey  Lee.. 

..Ian.  26 
 Oct.  13 

April  6 She  Knew  Men,  Betty  Bronson.    
Glad  Rag  Doll,  The,  Delorec  CosteUo  
Time,  Place  and  the  Girl,  AU-Star  

World  Wide 
Blackmail  (D),  Andy  Ondrea.—  _  „... 
Bondman,  The  (MD),  Norman  Kerry...-   
Honeymoon  Abroad.  Monty  Banks   
Informer,  The  (D),  Lars  Hanson  _  
Mumming  Birds  (D).  Special  Cast  _  
Moulin  Rouge  (D),  Olga  Chekova.-  - 
Pawns  of  Passion  (MD),  Olga  Chekova  
Tommy  Atkins.  Walter  B.vron  
Woman  in  White.  The  (MD),  Blanche  Sweet-. 
Wrecker,  The  (MD),  Stryker-Blackwell  

 MtLT.  30  AprU  6 

 Mar.  23 -   M&T.  30 

-Mar.  30 

Zakoro 

Just  Off  Broadway  (D).  Keith-Christy   -Feb. 
Last  Moment,  The,  Matiesen-Hale   Mar.  11 
Mother  of  Mine    Dec. 
Olympic  Hero,  Charley  Paddock  June  25 

Miscellaneous 
ANCHOR 

Riley  of  Rainbow  Division  _  BIG  THREE 
Mata  Hari   -  

CARLOS  SOGGY 
Romance  of  a  Rogue  ELBEE 
Duty's  Reward  (MD)  FEARLESS 
Out  With  the  Tide  -  

HUGO  BRAHN 
Small  Town  Sinners  

NEW  ERA 
Somme,  The   

QUALITY Jazzland   
Lookout  Girl,  The  -  

MRS.  WALLACE  REID Linda   

Jeanne  D'Arc   
Santanesque   

Wages  of  Conscience 

SOCIETE  GENERALE 

SPARTA 
SUPERLATIVE 

TRINITY 
Girls  Who  Dare  
Must  We  Marry?.. 
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LETTE  RS 

From  Readers 
A  forum  at  which  the  exhibitor  is 
invited  to  express  his  opinion  on 
matters  of  current  interest.  Brevity 
adds  forcefuhiess  to  any  statement. 
Unsigned  letters  will  not  be  printed. 

Wants  Facts  on  Local  Films 

WEINER,  ARK.— To  the  Editor:  Amen! 
Brother  Green,  of  Genesee,  111.,  voices  the 
wish  of  many,  in  the  issue  of  April  27.  Pants 
were  made  to  wear  and  not  to  lose  promiscu- 

ously. That  gag  ceased  to  be  funny  long  ago. 
But  there  is  one  thing  he  failed  to  mention. 
How  many  eggs  have  been  laid,  by  how  many 
different  hens,  in  the  comedies  of  the  past 
year?  Where  is  the  hum.or  in  seeing  a  poor 
old  cartoon  hen  agonizing  over  the  laying  of 
an  egg,  or  a  whole  basketful  as  is  sometimes 
portrayed?  The  kids  giggle  and  squeal,  a  few 
roughnecks  haw-haw,  and  the  majority  of  the 
audience  are  disgusted. 
We  know  it  must  be  hard  to  find  new  funny 

ideas,  but  surely  they  could  steel  clear  of  the 
vulgar. 
Will  the  exhibitors  who  have  tried  making 

local  movies  write  their  experience  with  them 
for  this  page?  Would  like  very  much  to  hear 
from  any  of  them  who  have  tried  cameras 
making  about  a  hundred  feet  of  film,  for 
using  on  standard  projectors. — Dinsmore  & 
Son,  Majestic  Theatre,  Weiner,  Ark. 

More  About  Pants 

GOODLAND,  KAN.— To  the  Editor:  I 
notice  in  "the  squawk  department"  or  "Letters 
From  Readers"  where  Jack  Greene  of 
Geneseo,  III,  is  all  excited  over  some  come- 

dian losing  his  pants.  Jack,  you  ain't  seen 
nothin'  yet.  Wait  until  you  sign  a  contract 
for  talkies !  Some  guy  may  lose  his  pants 
in  a  slapstick  comedy  but  I  signed  for  sound 
pictures  and  not  only  lost  my  pants  but  my 
BVD's  along  with  'em.  In  addition  to  that, 
I  will  always  think  the  salesman  took  my 
second  hand  fountain  pen  with  him  when  he 
saddled  up  his  horse  and  left  town. 
When  a  ham  loses  his  pants  on  the  screen 

it's  supposed  to  be  comedy,  but,  brother,  what 
happened  to  me  was  tragedy.  Wotalife ! — 
E.  E.  Sprague,  The  Sherman  theatre,  Good- 
land,  Kan. 

Fred  5.  Meyer  Chosen 

To  Head  the  Milwaukee 

Theatre  Association 
(Special  to  the  Herald-World) 

MILWAUKEE,  May  7.— Fred  S.  Meyer, 
general  manager  of  the  Milwaukee 
Theatre  circuit,  was  elected  president  of 

  .  the  Milwaukee  The- 
atre O./ners  As- 

sociation at  the  last 
session.  The  monthly 
meeting  and  annual 
election  of  officers 
was  held  at  the  Ho- 

tel Randolph. 
Other  officers 

elected  include  A.  C. 
Guttenberg,  Grand 
theatre,  vice  presi- 
dent;  Sherman 
Brown,  Jr.,  David- 

son, secretary,  and 
Ernest  Langemack, 
Colonial,  treasurer. 

Fred  S.  Meyer 

High  School  Student  Wins 

First  in  Universal  $9,000 

'*Les  Miserahles"  Contest 
(Special  to  the  Herald-World) 

NEW  YORK,  May  7.— Edwin  M.  Snell, 
14  years  old,  and  a  student  in  the  Central 
High  School  of  Grand  Rapids,  Mich.,  is  richer 
by  $1,000;  having 
won  first  prize  in  the 
national  scholarship 
award  essay  contest, 
sponsored    b  y  Carl 
Laemmle. 
The  contest  was 

built  around  the 
American  showing  of 
"Les  Miserables"  and 
the  subject  of  the  es- 

say was  "What  Ideals For  Life  Do  You 
Find  in  Victor  Hu- 

go's 'Les  Miserables'," 
The  contest  was  na- 

tionally announced  by 
Will  Hays,  who 
invited  the  judges  of  the  contest  to  serve. 
After  the  original  announcement  by  Hays ; 
Jean  Sapene,  owner  of  Cineromans,  the 
French  Company  which  made  "Les  Miser- 

ables," asked  the  privilege  of  contributing 
$3,000  toward  the  awards  and  thus  increased 
the  original  $6,000  prize  to  $9,000. 

Fifteen  other  high  school  students  have 
been  adjudged  winners  of  lesser  awards,  two 
of  $750  and  13  of  $500. 

Edwin  M.  SneU 

George  Senger  Dies 
(Special  to  the  Herald-World) 

MISHAWAKA,  IND.,  May  7.— George 
Senger,  prominent  showman  of  this  city  for 
thirty  years  and  one  of  the  most  widely  knovvn 
men  in  the  city,  died  recently  in  a  hospital  in 
South  Bend,  following  a  brief  illness  of  heart 
trouble. 

Signs  AM  PA  Winner 
(Special  to  the  Herald-World) 

NEW  YORK,  May  7.— Olive  Shea,  win- 
ner of  the  AMPA  beauty  contest,  has  been 

signed  to  a  role  in  "Glorifying  the  American 
Girl,"  a  Paramount  audien.  Miss  Shea  has 
done  small  bits  in  several  Paramount  short 
subjects. 

Harold  Fitzgerald,  James  A.  Higler,  Henry 
Goldenberg,  George  Fischer  and  Steve 
Bauer  were  elected  directors. 

Goliath  Had  David,  These 
Bandits  Have  Mrs.  Pearce 

Chicago  bandits  ( which,  in  spite  of 
the  illusions  of  the  Chicago  censors, 
do  exist)  are  not  so  bad  if  you  know 

how  to  handle  'em.  And  you  needn't 
be  a  husky  fellow  with  a  cannon  in 
each  hand  to  do  it,  either.  Now,  take 
Mrs.  Leona  Pearce,  cashier  of  the 
Empress  in  Englewood,  Chicago. 
She  is  five  feet,  two  inches  tall  and 
admits  she  weighs  only  120  pounds. 
Up  to  her  cage  at  midnight  Saturday, 

strode  two  bandits.  "Hands  up," 
gripping  revolvers.  Mrs.  Pearce 
glanced  at  the  receipts,  $2,500. 
"You're  bluffing,"  she  said.  "I've  got 
you  covered  with  a  gun.  Beat  it!" One  man  ran,  but  the  other  theatened 
entry,  whereupon  little  Mrs.  Pearce 
gave  him  an  uppercut  to  the  jaw  and 
an  undercut  to  the  shins.  He  turned. 
She  seized  him  by  the  collar — and 
yelled  for  help.  William  J.  Sanders, 
an  employe,  grabbed  the  man,  whom 
the  police  identified  as  James  Pren- 
dergast,  a  recent  guest  at  the  Bride- 

well prison. 

"Kings"  Plays  to  1,211 
In  Town  of  Only  1,500 

(Special  to  the  Herald-World) 
CENTURY,  FLA.,  May  7.— A  re- 

markable theatre  record  was  estab- 

lished when  the  "King  of  Kings" played  to  more  than  80  per  cent  of 
the  town's  population.  The  Pathe- 
DeMille  production  drew  1,211  ad- 

missions from  the  total  population 
of  1,500. 

Albany  Board  Re-elects 
Howard  Morgan,  Schmertz 

(Special  to  the  Herald-World) 
ALBANY,  May  7.— J.  Howard  Morgan, 

manager  of  the  Educational  Film  exchange 
and  one  of  the  old-timers  in  the  business,  was 
last  week  re-elected  as  president  of  the  Al- 

bany Film  Board  of  Trade.  I.  J.  Schmertz, 
manager  of  the  Fox  exchange,  was  re-elected 
vice-president,  and  Ralph  Pielow,  who  re- 

cently became  manager  of  the  MGM  ex- 
change, was  chosen  as  treasurer.  The  board 

of  directors  for  the  next  twelve  months  will 
include  Messrs.  Morgan,  Schmertz,  Pielow, 
together  with  Kenneth  G.  Robinson,  local 
manager  for  Paramount,  and  Harry  Seed, 
manager  of  Warner  Brothers  in  Albany. 

Gallup  to  Head  AMPA's Service  Committee 
(Special  to  the  Herald-World) 

NEW  YORK,  May  7.— Bruce  Gallup  has 
accepted  the  chairmanship  of  the  Service  Com- 

mittee of  the  Associated  Motion  Picture  Ad- 
vertisers, succeeding  Walter  Eberhardt,  who 

has  resigned  because  his  present  duties  will 
take  him  away  from  the  film  district. 
The  service  committee  is  rendering  a  serv- 

ice for  both  the  AMPA  members  and  the  film 
industry  as  a  whole.  It  has  proved  a  point  of 
contact  between  the  exploitation,  publicity,  ad- 

vertising men,  artists  and  others  and  the  film 
companies  and  theatre  organizations  requiring 
experts  in  providing  promotional  work. 

MGM  Signs  Miss  Irving 
(Special  to  the  Herald-World) 

NEW  YORK,  May  7.— Katharine  Irving, 
daughter  of  George  Irving,  the  wellknown 
character  actor,  has  been  signed  for  a  part  in 
Greta  Garbo's  current  MGM  vehicle,  "The 

Single  Standard." 
Jenkins  Assigned  to 

Supervise  17  Puhlix 
Houses  in  the  South 

(Special  to  the  Herald-World) 
NEW  YORK,   May  7.— William   K.  Jen- 

kins,   has    become    afiiliated    with  Publix 
and  has  been  appointed  as  district  manager 
in  the  Southeast  ter- 

ritory, formerly  su- 
pervised   by  Mont- gomery Hill,  with  17 theatres    under  his 

jurisdiction. 
Jenkins  is  well 

posted  on  the  South- eastern territory  and 
has  been  active  in 
theatre  management 
for  the  past  several 
years.  He  came  to the  industry  in  1919, 
starting  with  the 

S.  A.  Lynch  Enter- prises and  some  time later  developed  a 

group  of  independent  theatres.  Later 
several  of  these  houses  were  taken  over  by 
Publix,  through  the  Saenger  Amusement company. 

William   K.  Jenkina 
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CLASSIFIED 

Advertising 

a— — 
Ten  cents  per  word,  payable  in  advance.  Minimum  charge, 
$1.00.  Copy  and  checks  should  be  addressed  Classified  Ad  Dept. 

Exhibitors  Herald-World,  407  So.  Dearborn  St.,  Chicago,  111. 

The    Recognized    National    Classified    Advertising  Medium 

Position  Wanted 

AT  LIBERTY — Motion  Picture  Operator,  experi- 
enced on  Simplex  Powers  and  Motiograph.  Can  op- erate and  repair  machines.  Good  references.  Willing 

to  go  anywhere.  Address  Stanley  Danelewyc,  11603 
Nagel  street,  Detroit,  Mich. 

EXPERIENCED  OPERATOR  on  Powers  Simplex 
and  Motiograph.  Age  27.  Locate  any  place  for 
steady  employment.  References.  Address  Herbert 
Moore,  5775  Field,  Detroit,  Mich. 

THE.\TRE  MANAGER  desires  change.  Young, 
married,  experienced.  Sober  and  energetic.  Will  go 
ansrwhere.  Address  D.  L.  Sanderson,  Regent  theatre, 
Indianola,  Miss. 

COMIMERCIAL  ARTIST— Formerly  with  large 
unit,  seeks  position.  Experienced  with  newspaper  lay- 

outs, "mats"  for  trailers,  poster  designing,  etc.  Ad- dress Box  395,  Exhibitors  Herald- World,  407  South 
Dearborn  street,  Chicago,  111. 

ORGANIST — Experts  thoroughly  trained  in  show- 
manship ayailable  at  all  times  for  first-class  positions. 

Men  and  women.  No  seryice  charge.  Write  full  in- 
formation concerning  salary,  organ,  hours,  etc.  Ad- dress Vermond  Knauss  School  of  Theatre  Organ 

Playing,  210  N.  7th  St..  Allentown,  Pa. 

Managers'  Schools 
WANTED — ^Theatre  Managers,  Assistant  Managers, 

StafE  Employees  to  learn  Modern  Theatre  Manage- 
ment. Approved  and  specialized  training  at  the  the- 

atre that  will  aid  to  better  positions.  Catalog  H  free. 
Address  Theatre  Managers  Institute,  Elmira,  N.  Y. 

Equipment  for  Sale 

TWO  POWERS  6B,  perfect  condition  $200.00  each. 
Address  Box  485,  Rochester,  N.  Y. 

INVENTORY  SALE  of  $30,000  used  theatre  equip- 
ment. Our  warehouse  is  crowded  with  this  merchan- 

dise and  must  be  disposed  of  quickly  at  reasonable 
prices.  Merchandise  consists  of  about  7,000  5  and  7 
ply  Teneered  theatre  chairs,  different  styles_  and  de- signs— all  in  excellent  condition,  price  ranging  from 
$1.25  and  up.  Also  about  6,000  upholstered  chairs. 
Some  of  these  chairs  are  of  the  highest  grade  spring 
constructed  seats  on  the  market  today  and  many  other 
styles  of  upholstered  chairs,  prices  from  $1.75  and 
up.  Large  stock  of  parts  for  all  makes  of  chairs.  Re- 

built Simplex,  Powers  and  Motiograph  machines,  gen- 
erators, compensarcs,  spotlights,  etc.,  as  well  as  musi- cal instruments.  In  fact  everything  for  the  theatre. 

Write  for  particulars.  We  assure  you  great  savings 
and  will  send  you  literature  on  our  merchandise. 
Address  Illinois  Theatre  Equipment  Co.,  12-14  East Ninth  St.,  Chicago,  111. 

THEATRE  EQUIPMENT,  new  and  used.  Opera 
chairs,  projectors,  screens,  generators,  rectifiers,  re- flecting arc  lamps,  etc.  VVrite  for  bargain  list  and 
catalogue.  Address  Movie  Supply  Co.,  844  Wabash, 
Chicago. 

FOR  SALE — Reflector  Arc  Lamps  and  accessories, 
also  guaranteed  rebuilt  Powers  6-A  and  6-B  and  Sim- 

plex Heads.  Best  Prices.  Write  Joseph  Spratler, 
12-14  E.  Ninth  St.,  Chicago,  III. 

Chairs  for  Sale 

BIG  BARGAIN  in  used  Opera  chairs,  600  uphol 
stered,  800  Veneer.  Address  Movie  Supply  Co., 
844  Wabash  Ave.,  Chicago,  111. 

2,000  USED  5-ply  veneer  theatre  chairs.  Guaran- 
teed condition.  Different  styles  and  designs,  $1.00 

each,  for  quick  sale.  For  particulars  write  Illinois 
Theatre  Equipment  Co.,  12-14  East  9th  street,  Chi- 

cago, 111. 

1000 — New  upholstered  spring  cushion  chairs  of  the 
finest  appearance.  Backs  in  Rich  Red  plush  and  seats 
special  pattern  Red  Maroon.  Massive  aisle  standards. 
Heavy  unbreakable  steel  centers.  To  be  sold  at  ex- 

treme low  prices.  Ask  for  photo  No.  5.  Address 
C.  G.  Demel,  845  South  State,  Chicago,  111. 

Stationery 

"NEARGRAVURE"  ("Neargravuremboso"  plate- less  embossing)  processes.  Special  Neargravure  250 
envelopes,  500  8l4x7li"  letterheads  $3.33,  or  S^^xll" $4.44,  postpaid.    Sollidays,  EXH-124,  Knox,  Indiana. 

For  Sale 

CUE  BOXES  for  sale.  Write  for  particulars.  Ad- 
dress Lester  L.  Nichols,  Peterborough,  N.  H. 

OPERA  CHAIRS,  seats  and  backs  for  all  makes, 
five  ply,  at  prices  that  save  you  half.  New  and  used 
Opera  chairs.  Address  J.  P.  Redington  &  Co.,  Scran- 
ton,  Pa. 

Equipment  Wanted 

WANTED — Special  theatre  equipment  or  articles  to 
distribute.  Have  office  and  selling  organization.  Ad- 

dress Box  397,  Exhibitors  Herald- World,  407  South Dearborn  street,  Chicago,  111. 

WANTED — 400  good  leather  upholstered  or  veneer 
chairs,  preferably  20  inch.  Must  be  priced  right.  Ad- 

dress Box  394,  Exhibitors  Herald-World  407  South Dearborn  street,  Chicago,  111. 

WANTED — A  non-synchronous  instrument.  Must 
be  of  some  reliable  make.  Phototone  given  prefer- 

ence. State  cheapest  price  and  how  long  in  use.  Ad- dress Temple  theatre,  Aberdeen,  Miss. 

WANT  SEVERAL  MERCURY  RECTIFIERS, 
good,  bad  or  incomplete,  cheap.  Address  Preddey, 
188  Golden  Gate  Ave.,  San  Francisco,  Cal. 

WANTED — 2  Peerless  or  Simplex  projectors,  also 
Strong  reflector  arc  lamps.  State  price,  condition 
and  number  of  machines.  Will  pay  cash,  or  one- 
third  down  and  balance  C.O.D.  Address  Box  337, 
Exhibitors  Herald- World,  407  S.  Dearborn  St.,  Chi- 

cago, 111. 

HIGHEST  PRICES  paid  for  used  opera  chairs, 
projection  machines,  etc.  Address  Movie  Supply  Co., 844  Wabash,  Chicago. 

Gift  Night  Souvenirs 

GIFT  NIGHT  MERCHANDISE:  Over  300  fine 
novelties  in  our  large  free  catalog  at  genuine  whole- 

sale prices.  Write  today.  No  obligation.  Address 
Fair  Trading  Co.,  Inc.,  140  W.  21st  St..  New  York. 

Projector  Repairing 

SKILLED  MECHANICS,  specialized  tools,  and  a 
shop  equipped  for  but  one  purpose  can  offer  you 
nothing  but  the  best  in  repair  work.  That  is  what  I 
have,  and  I  can  offer  you  the  best  in  the  overhauling 
of  your  motion  picture  machinery  equipment  One 
of  the  oldest  repair  men  in  the  territory,  and  serving 
some  of  the  largest "  houses.  Relief  equipment  fur- nished free.  For  results  bring  your  work  to  Joseph 
Spratler,  1214  E.  North  St.,  Chicago,  111. 

BEST  SHOP  for  repairing  projection  machines. 
Prompt  service,  reasonable  prices.  Address  Movie 
Supply  Co.,  844  Wabash,  Chicago. 

Organs  for  Sale 

FOR  SALE — Two  slightly  used  demonstrating  sin- gle and  twin  roll  Reproduco  Pipe  Organs.  Address 
S.  B.  McFadden,  Havana,  111.  ; 

Theatre  for  Sale 

WANTED  to  sell  a  good  paying  theatre,  $80,000 
payroll  per  month.  Located  in  Oklahoma.  Only  thea- tre in  town  of  three  thousand.  Address  Box  396, 
Exhibitors  Herald- World,  407  South  Dearborn  street, Chicago,  111. 

Theatre  Wanted 

WANT  TO  BUY— Theatre  business  in  town  from 
4,000  ,to  10,000  population.  First-run  house  showing profit.  Good  lease,  seven  days;  prefer  stage  for 
vaudeville;  seating  capacity  from  750  up;  modern  con- veniences. Write  full  particulars.  Address  Miles  S. 
Fox,  Princeton,  111. 

Your  Classified  Ad  Will  Do  the  Work 

Exhibitors  Herald- World  has  helped  hundreds  of  Theatre  owners  in  solving  many  a  problem.  The  classified  advertising 
department  has  placed  organists  all  over  the  country,  has  helped  in  obtaining  equipment,  in  selling  equipment,  and  in 
solving  many  another  problem  that  seemed  difficult.  The  rates  are  but  10c  per  word  payable  with  order,  10%  discoimt 

if  run  for  3  insertions.  See  this  week's  classified  pages.  Maybe  you  are  in  need  of  something  that  is  being  advertised  this 
week.    The  cost  is  small,  the  results  are  great. 
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NEW  LOW  PRICE 

THE  NEW  IMPROVED 

GOETZ 

MOVIE-PHONE 

THE  PROVEN  TALKIE  EQUIPMENT 

NOW  1"  *  5  O  O 
DEPENDING  UPON  SIZE  OF  THEATRE 

AND  SPECIAL  EQUIPMENT  DESIRED 

DEAL  No.  1 — $500.00,  2  machines  Disc  units  with  tone  arms,  fader 

and  volume  control — but  less  amplifier — tubes,  and  speakers, 

for  houses  having  adaptable  non-synchronous  equipment.  Com- 
plete directions  for  self  installation.  Terms,  $200.00  with  order, 

$300.00  on  delivery. 

DEIAL  No.  2 — $750.00,  2  machines  Disc  units  complete  with  acces- 
sories including  amplifier,  tubes,  and  3  speakers.  Terms, 

$300.00  with  order,  balance  on  delivery — For  theatres  up  to 
900  seats. 

DEAL  No.  3 — $1 ,000.00,  2  machines  Disc  units  complete  with  all  ac- 
cessories including  5  speakers.  Terms,  25%  with  order, 

balance  in  easy  payments — For  theatres  up  to  3,000  seats. 

The  same  proven  equipment  now  in  successful  operation  in  over  550  theatres 

throughout  the  country.  Shipment  made  same  day  order  received!  Imme- 

diate installation — absolute  guarantee  against  patent  infringements.  Sound  on 

Film  deliveries— Now!  $  1 ,000  Additional. 

GET  IN  TOUCH  WITH  YOUR  NEAREST  DEALER! 

OMAHA,  NEBR.,    1506  Davenport  Street,   P.  WINTROUB 
KANSAS  CITY,  MO.,  I  1  5  West  1  7th  Street,  A.  BURKE. 
MILWAUKEE,  WIS..  713  Wells  Street,  H.  HART. 
ORANGEBURG,  SO.  CAR.,  J.  1.  SIMS. 
CHARLOTTE,  NO.  CAR..  H.  R.  SCOFIELD. 
NEW  YORK  CITY.  220  West  42nd  Street,  S.  EFRUS. 
BOSTON.  MASS.,  45  Church  Street,  E.  MARKELL. 
MINNEIAPOLIS,  MINN.,   3505  Colfax  Avenue  South,  B.  F. 

BISHOP. 
SLATON.  TEX..  OK  Theatres.- O.  KORN. 
ATLANTA,  GA.,  Robert  Fulton  Hotel,  E.  F.  TARBELL. 
MEMPHIS,  TENN.,  Chisco  Hotel,  G.  A.  TURNER. 

DES  MOINES,  lA..  513  Sixth  Ave.,  DES  MOINES  RADIO 
SERVICE. 

INDIANAPOLIS,  IND.,  Colonial  Theatre.  L.  E.  GARRISON. 
ST.  LOUIS.  MO..  2  735  Cherokee  Street.  F.  WEHRENBERG. 
CLEVELAND,  O..  419  Film  Building.  E.  P.  CASANAVE. 
ABBEVILLE.  LA.,  Frank's  Chain  Theatres.  F.  DeGRAAUW. DETROIT,  MICH.,  412  Film  Exchange  Building.  SHEAN  & 

LEVY. SAN  FRANCISCO,  CAL..  209  Golden  Gate  Avenue,  M.  E. 
SEBASTIAN. 

PHOENIX,  ARIZ.,  Plaza  Theatre,  A.  R.  CAVANESS. 
LA  JUNTA,  COLO.,  Frank  Harvey. 

GOETZ 

S    MOVIE-PHONE  CORP.  "=
 

724  South  Wabash  Avenue,  Chicago 
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WHAT  THE  PICTURE  DID  FOR  ME 

Verdicts  on  Films  in  Language  of  Exhibitor 

Columbia 

THE  SIDESHOW:  Marie  Prevost— A  nice  little 
program  picture  pleasing  100  per  cent.  Used  on  our 
10  cent  bargain  booster  night  and  business  was  up 
to  standard.  Seven  reels. — M.  P.  Bodwell,  Para- 

mount theatre,  Wyoming,  111. — General  patronage. 
POWER  OF  THE  PRESS:  Special  cast— April 

25-26.  This  is  a  lot  of  thin  entertainment.  In  fact, 
I  would  call  it  almost  nothing.  As  long  as  spring 
is  here,  I  would  suggest  that  if  they  ca£t  this  young 
Doug  in  any  more  pictures,  they  take  him  out  and 
hog-tie  him  and  singe  off  at  least  10  pounds  of  his 
surplus  wool.  If  this  young  Doug  is  an  actor,  I 
am  a  curly  tailed  wolf.  Why  do  they  put  over  this 
reflected  glory  stuff  on  us  when  the  woods  ai'e  full 
of  young  fellows  who  would  probably  mean  some- 

thing? Seven  reels. — William  E.  Tragsdorf,  Ti-ag's 
theatre,  Neillsville,  Wis. — Small  town  patronage. 
THE  SIDESHOW:  Special  cast— April  28-29.  A 

fair  program  picture  of  circus  and  sideshow  life. 
Some  good  stuff  in  it,  but  as  a  whole,  too  long  and 
draggy.  It  looked  to  me  as  though  they  just  had 
an  off  day  and  wanted  to  shoot  a  picture.  However, 
I  strained  my  milk  and  put  it  on  with  my  new  non- 
sync  music,  and  everyone  went  out  thinking  they 
had  had  their  money's  worth.  So  far  as  I  can  make out,  that  is  about  99  per  cent  of  this  game.  Seven 
reels. — William  E.  Tragsdorf,  Trag's  theatre,  Neills- 

ville, Wis. — Small  town  patronage. 
THE  SPORTING  AGE:  Belle  Bennett— April 

16-17.  Nothing  to  it.  Would  call  it  very  poor  en- 
tertainment. Had  plenty  knocks. — D.  A.  Rhyner, 

Rialto  theatre,  Hebron,  N.  Dak. — General  patronage. 
ALIAS  TEffi  LONE  WOLF:  Special  cast— A  pro- 

gram picture. — J.  L.  Seiter,  Selma  theatre,  Selma, 
Cal. — General  patronage. 
SUBMARINE:  Jack  Holt— 95%.  April  14-15. 

Patrons  raved  about  this  one.  While  it  had  unusual 
appeal  to  men,  women  patrons  seemed  to  like  it,  too. 
Nine  reels. — Jan  Olsen,  Washington  theatre.  New 
Orleans,  La. — General  patronage. 
BY  WHOSE  HAND:  Special  casf>— April  23.  Just 

a  program  feature.  Six  reels. — Mrs.  G.  Knox,  Star 
theatre.  Villa  Grove,  111. — General  patronage. 

First  National 

WEARY  RIVER:  Richard  Barthelmess— 100%. 
April  16-17-18.  Picture  did  great  business.  Talking 
and  singing  gag  helped  a  lot,  but  in  addition  it  had 
a  strong  story.  Betty  Compson  is  liked  opposite 
Barthelmess. — Jan  Olsen,  Washington  theatre.  New 
Orleans,  La. — General  patronage. 
THE  BARKER:  Milton  Sills— April  4-6.  Another 

special  gone  wrong.  My  i)eople  did  not  care  for  it, 
and  personally,  I  thought  it  missed  fire  on  all 
cylinders. — M.  W.  Mattecheck,  Lark  theatre,  McMinn- 
ville.  Ore. — General  patronage. 

THE   BARKER:     Milton  Silla— I   played  the 
silent  print  on  this,  and  it  is  a  wow  if  there 
ever  was  a  wow,  and  Milton  Sills  does  the  best 
bit  since  "The  Sea  Hawk."    If  you  get  this  one for  your  theatre,  you  will  entertain  your  patrons 
better  than  they  have  been  entertained  for  quite 
awhile  by  screen  fare.    Better  than  average  busi- 

ness   against    "Sonny    Boy,"    Warner's  newest 
sound  film.    Seven  reels. — W.  H.  Brenner,  Cozy 
theatre,  Winchester,  Ind. — General  patronage. 
COMPANIONATE  MARRIAGE:    Bretty  Bronson— 

80%.    April  13.    This  picture  sent  patrons  out  talk- 
ing, pro  and  con.    They  liked  it  quite  well,  although 

some   comments  were   heard   on   the   poor  acting. 
Seven  reels. — Jan  Olsen,  Washington  theatre.  New 
Orleans,  La. — Genera!  patronage. 
COMPANIONATE  MARRIAGE:  Betty  Bronson— 

Bought  this  as  a  special  and  spent  a  lot  of  money 
playing  it  up.  Used  it  two  nights  and  filled  the 
house  the  first,  but  as  there  was  nothing  to  it,  there 
wasn't  enough  people  in  the  house  the  second  night to  put  the  film  out  if  it  had  caught  on  fire.  These 
speeial  pictures  give  me  a  pain.    Make  more  money 

Copyright,  1929 

THE  MORE  THE  BETTER 

rpLSEWHERE  in  this  department  is 
published  a  letter  from  W.  D. 

Jackson  of  Bala,  Ont.,  in  which  Brother 
Jackson  accuses  himself  of  being  "one  of those  exhibitors  who  take  all  I  can  from 
the  'What  the  Picture  Did  for  Me'  and 
never  give  anything  in  return."  His  ex- cuse is  the  reason  for  this  comment. 

"My  main  excuse,"  he  says,  "is  that  I 
run  nothing  but  pictures  that  are  a  year 
or  two  old  and  they  are  all  commented 

on." 

Such  a  situation  is  unusual  but  not 
unicjue.  And  it  is  in  just  the  natural 
order  of  things  that  exhibitors  playing 
pictures  extremely  old  get  more  from 
this  department  than  they  can  give. 

But  it  does  not  seem  to  us  that  this 
excuse  can  be  stretched  the  full  distance. 
So  long  as  more  than  one  exhibitor  is 
plajring  old  pictures,  just  that  long  will 
reports  on  old  pictures  be  of  some  value, 
and  even  the  exhibitor  presenting  product 
which  has  been  extensively  commented 
on,  is  returning  something  to  the  pot 
from  which  he  has  taken  much. 

"Report  on  ALL  the  pictures  played, 
as  soon  as  possible  after  they  are  played" 
— that  should  be  the  golden  rule  of  this 
great  cooperative  service  called  "What 
the  Picture  Did  for  Me." 

Otherwise  it  is  not  cooperative — it  is 
not  a  service.  Each  must  do  his  part, 
however  small.  And  remember.  Brother 
Jackson — the  more  reports,  the  better. — 

GEORGE  SCHUTZ. 

on  average  pictures,  as  they  very  often  gross  more 
than  the  socalled  special.  Picture  clean  and  print 
good. — B.  E.  Gamer,  Cozy  theatre,  Strawn,  Tex. — General  patronage. 

CHINATOWN  CHARUE:  Johnny  Hines— 59%. 
March  9.  This  is  a  fair  comedy  but  nothing  to  rave 
about.  Hines  is  not  as  popular  here  as  formerly. — 
H.  S.  Boyd,  Community  theatre,  Woodbury,  Conn. — 
General  patronage. 
THE  LITTLE  SHEPHERD  OF  KINGDOM  COME: 

Richard  Barthelmess — April  2-3.  Fine  entertainment. 
Many  favorable  comments  with  no  kicks.  This  was 
quite  a  change  from  the  average  pictures  and  one 
that  interests  the  small  town  fans.  Richard  Barthel- 

mess is  one  of  our  screen  favorites,  and  he  was  well 
supported  in  this  one. — Arch  E.  McCord,  Rex  theatre, 
Maysville,  Mo. — Small  town  patronage. 
FLYING  ROMEOS:  Sidney-Murray— April  12-13. 

This  is  one  of  the  cleanest  feature  comedies  we  have 
ever  run.  These  boys  are  sure  there  with  the  goods. 
Two  good  houses  and  many  fine  comments.  These 
boys  please  my  patrons,  and  I  am  sorry  this  is  the 
last  one  I  have.  Seven  reels. — Arch  B.  McCord,  Rex 
theatre,  Maysville,  Mo. — Small  town  patronage. 

THE  POOR  NUT:  Jack  Mulhall— Very  good. 
Drew  well  second  night  and  kept  them  in  a  con- 

tinual uproar.  Was  afraid  of  it,  so  didn't  adver- 
tise it  as  a  special.  Seven  reels. — F.  B.  Spoor, 

Rose  theatre,  Byron,  111. — General  patronage. 
NAUGHTY  BABY:  Alice  White— 80%.  AprU  6. 

Very  good — pleased — a  "natural"  star. — M.  G.  Mundy, 

Ivy  theatre.  New  Orleans,  La. — Suburban  patronage. 
OUTCAST:  Corinne  Griffith— 60%.  Very  good 

comments  but  poor  drawing  power  at  this  house. — 
M.  G.  Mundy,  Ivy  theatre.  New  Orleans,  La.— Sub- urban patronage. 

THE  RED  RAIDERS:  Ken  Maynard— 90%.  AprU 
13.  A  very  good  picture.  Excellent  riding  by  May- nard. Everyone  enjoyed  it.— H.  S.  Boyd,  Town  Hall 
theatre,  Woodbury,  Conn.— Small  town  patronage. 
THE  PATENT  LEATHER  KID:  Richard  Barthel- mess—April  21-22.  Pretty  good  war  picture  but  not 

in  the  same  class  as  "What  Price  Glory"  or  "The Big  Parade."  Little  better  than  a  program  picture, notwithstanding  the  fact  that  it  ran  for  a  long  time 
on  Broadway  at  two  smacks.  Eleven  reels. — William 
E.  Tragsdorf,  Trag's  theatre,  Neillsville,  Wis.— Small town  patronage. 

HEART  TROUBLE:  Harry  Langdon— April  13. 
As  we  would  a  disagreeable  dose  of  medicine,  we put  this  off  as  long  as  we  could.  The  kids  are 
strong   for   Harry.     Played  double  bill  with  "The 
Rat"  and  came  off  with  our  tails  curled.    Six  reels.  R.   D.   Carter,   Fairfax  theatre,   Kilmarnock,  Va.  General  patronage. 

■THE  BIG  NOISE:  Chester  Conklin— April  1-2. This  proved  to  be  much  better  than  we  had  expected. 
A  lot  of  real  old  human  nature  and  politics  in  it. Some  laughs  sprinkled  here  and  there.  The  cast  was 
good  and  it  was  well  played.  Did  about  the  usual 
Monday  and  Tuesday  business.  Eight  reels. — R.  D. 
Carter,  Fairfax  theatre,  Kilmarnock,  Va. — General patronage. 

•THE  NIGHT  WATCH:  Billie  Dove— April  17. This  is  a  good  picture,  Billie  Dove  is  a  favorite 
here.  Seven  reels.— Mrs.  C.  Knox,  Star  theatre.  Villa Grove,  111. — General  patronage. 
LOVE  OF  MIKE:  Special  cast^30%.  March  27. 

A  college  story  about  a  wayward  athlete  and  his 
comeback.  Good  comedy  by  Sydney.  Three  old  fogies 
find  the  boy  and  raise  him,  and  he  makes  good 
with  plenty  of  temptations  and  opposition.  Six  reels. 
— Ray  W.  Musselman,  Princess  theatre,  Lincoln,  Kan. — Small  town  patronage. 

THE  HAWK'S  NEST:  Milton  Sills— April  25.  W« 
found  this  a  very  good  program  picture.  Milton 
Sills  is  a  good  box  office  bet  for  me.  Eight  reels.— 
Mrs.  C.  Knox,  Star  theatre.  Villa  Grove,  111.— General  patronage. 

HEART  TO  HEART:  Lloyd  Hughes— One  of  the 
kind  you  can  run  and  not  be  ashamed  of. — D.  A. 
Border,  Mystic  theatre.  Warren,  Ind. — Small  town 
patronage. 
HEART  TROUBLE:  Harry  Langdon— 35%.  April 

10-11.  Nothing  to  write  home  about,  but  it  did  have 
a  few  laughs,  and  nobody  kicked  much,  so  I  guess 
it  got  over.  Six  reels. — Ray  W.  Musselman,  Princess 
theatre,  Lincoln,  Kan. — Small  town  patronage. 
THE  STOLEN  BRIDE:  Billie  Dove — 40%.  March 

20-21.  A  pretty  good  picture,  and  Billie  Dove  struts 
her  stuff.  She  sure  is  one  good  lookin'  mama,  and  I 
wish  I  had  her  picture.  Seven  reels. — Ray  W. 
Musselman,  Princess  theatre,  Lincoln,  Kan. — Small 
town  patronage. 

Fox 

FAZIL:  Special  cast — Synchronized — This  must 
have  been  a  terrible  picture  in  the  silent  form.  It's very  poor  as  a  sound  picture,  but  I  can  see  where 
the  sound  would  improve  it,  as  it  has  a  wonderful 
musical  score  and  some  singing  it.  No  talking.  Just 
a  cheap  program  picture  with  sound.  Eight  reels. — 
Steve  Farrar,  Orpheum  theatre,  Harrisburg,  111. — General  patronage. 

BLINDFOLD:     Special  cast— April   19-29.  Good. 
A  story  in  which  the  girl,  Lois  Moran,  loses  her 
memory  through  shock  and  falls  into  the  hands  of 
her  brother's  murderers.    They  are  caught  by  George 
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O'Brien,  as  a  police  office.  Miss  Moran  never  looked more  beautiful  than  in  this  and  carries  a  very  diffi- 
cult role  to  perfection.  Six  reels. — S.  B.  Kennedy, 

Central  theatre.  Selkirk,  Man.,  Can.— General  pat- ronage. 

PLASTERED  IN  PARIS:  Sammy  Cohen— April 
13.    A  good  comedy.    Names,  are  not  known,  so  did 

not  draw  well.  Six  reels.— Mrs.  Hulda  J.  Green, 
Gem  theatre,  Greenriver,  Utah. — General  patronage. 
THE  COWBOY  KID:  Rex  Bell— Too  much  im- 

possible stuff  in  this  Western.— J.  L.  Seiter,  Selma 
theatre,  Selma,  Cal. — General  patronage. 

EAST  SIDE— WEST  SIDE:  George  O'Brien— April 
14-15.  A  good  picture,  but  it  did  not  do  the  business 
for  me,  possibly  on  account  of  age. — M.  W.  Matte- 
check,  Lark  theatre,  McMinnville,  Ore. — General  pat- ronage. 

LONE  STAR  RANGER:  Tom  Mix— Played 
return  engagement  on  this  one  on  our  10-cent 
bargain  booster  and  showed  to  297  paid  admis- 

sions. This  dime  night  stuff  is  a  big  success. 
Never  could  gross  more  than  four  or  five  dollars 
before,  but  they  will  come  out  in  all  kinds  of 
Aveather  for  a  dime.  Another  thing  is,  you  can 
go  up  against  all  competition  and  always  come 
out  on  top. — M.  F.  Bodwell,  Paramount  theatre, 
Wyoming,  III. — General  patronage. 
RILEY  THE  COP:  J.  Farrell  MacDonald— 10%. 

April  17-18.  An  excellent  picture.  Wednesdays  and 
Thursdays  are  off  days  for  me.  Thursday  night  the 
parent  teachers  association  had  a  big  program  at 
the  school  house  that  knocked  me  cold.  I  hope  busi- 

ness will  pick  up  when  the  commencement  is  over. 
Six  reels.— G.  H.  Wright,  Jr.,  Star  theatre,  Wendell, 
N.  C. — Small  town  patronage. 
TUMBLING  RIVER:  Tom  Mix— April  5.  They 

came  to  see  Tom  in  goodly  numbers,  but  it's  plain  to see  that  the  old  war  horse  has  slipped.  We  owe 
him  a  lot  of  thanks  for  his  past  performances. — - 
Frank  Sabin,  Majestic  theatre.  Eureka,  Mont. — Small town  patronage. 

HELLO  CHEYENNE:  Tom  Mix— April  6.  Very 
good  Western — among  the  best  Westerns  we  have 
played  in  a  good  while.  The  telephone  line  work 
gave  the  picture  a  little  different  twist.  Did  extra- 
good  business.  We  hope  some  producers  will  con- 

tinue to  make  good  Westerns,  for  there  are  a  lot 
of  people  who  still  like  them  and  want  to  see  them. 
Five  reels. — R.  D.  Carter,  Fairfax  theatre,  Kil- 

marnock, Va. — General  patronage. 
FAZIL,  MOTHER  MACHREE,  MOTHER  KNOWS 

BEST:  Special  casts— These  Fox  Specials  did  not 
do  so  good  for  me,  but  they  are  good  shows. — W.  T. 
Biggs,  Adair  theatre,  Adair,  la. — General  patronage. 
NAPOLEON'S     BARBER,     THE  DIPLOMATS: 

Special  casts — All  dialogue — This  is  what  Fox  calls 
a  unit  show.  Did  not  get  film  rental  here,  and  my 
patrons  do  not  want  unit  shows — and  did  not  hesti- 
tate  to  tell  me  eo.  Watch  your  step  when  you  buy 
this  one,  as  you  must  run  an  all-talking  feature  with 
it  to  get  by.  Five  reels. — Steve  Farrar,  Orpheum 
theatre,  Harrisburg,  111. — General  patronage. 
THE  RED  DANCE:  Dolores  Del  Rio— Good. 

Played  it  to  nice  business  and  finally  made  a  little 
money  on  a  Fox  release.  Have  had  a  lot  of  trouble 
with  Fox  the  past  year,  but  after  several  months, 
I  got  together  with  them  and  patched  up  our  differ- 

ences and  find  them  to  be  regular  fellows.  Some 
complaints  as  to  the  type  of  plane  Dolores  used  in 
her  escape  from  Russia,  as  local  aviators  tell  me  there 
were  no  aeroplanes  of  that  type  in  use  at  the  time 
the  story  was  made.  As  I  know  nothing  about 
planes,  thought  this  was  O.  K.  Owing  to  Mexican 
population,  I  make  good  on  any  of  Miss  Del  Rio'a pictures. — B.  E.  Garner,  Cozy  theatre,  Strawn,  Tex. 
— General  patronage. 

EAST  SIDE,  WEST  SIDE:  George  O'Brien— Just 
a  dandy  program  pictui-e  for  our  patrons.  Eight 
reels. — Giaeoma  Brothers,  Crystal  theatre,  Tombstone, 
Ariz. — General  patronage. 
THE  AIR  CIRCUS:  Special  cast— April  10-11.  A 

good  program  picture  bought  as  a  special.  Played  to 
only  fair  business  against  strong  competition.  Print 
fair,  photography  good.  Eight  reels. — G.  O.  Tunstall, 
Midway  theatre,  Martinsville,  Va. — General  patron- 
age. 
THE  PAINTED  POST:  Tom  Mix— A  very  good 

comedy  Western. — D.  A.  Border,  Mystic  theatre.  War- 
ren, Ind. — Small  town  patronage. 

THE  GAY  RETREAT:     Special  cast— April  10-11. 
Good  feature  comedy.  Gets  off  to  a  good  start  and 
ends  up  with  a  bank.  Pleased  and  did  above  aver- 

age business.  Six  reels. — R.  D.  Carter,  Fairfax 
theatre,  Kilmarnock,  Va. — General  patronage. 
HORSEMAN  OF  THE  PL.UNS:  Tom  Mix— As 

god  as  any  Mix  picture  I  ever  saw.  It  pleased  well 
on  Sunday  night.  Business  average.  Five  reels. — 
Kerns  A.  Spears,  Dream  theatre,  Onalaska,  Wash. — General  patronage. 
THE  RIVER  PIRATE:  Victor  McLaglen— April 

24.  A  very  interesting  underworld  picture.  Seven 
reels. — Mrs.  C.  Knox,  Star  theatre.  Villa  Grove,  111. 
—General  patronage. 
THE  RIVER  PIRATE:  Victor  McLaglen— This  is 

good,  and  a  little  unusual  story.  Business  was  above 
average.  Six  reels. — Kerns  A.  Spears,  Dream  theatre, 
Onalaska,  Wash. — General  patronage. 

Metro-Goldwyn-Mayer 
THE  DUKE  STEPS  OUT:  William  Haines— 50%. 

April  16-17.  If  I  could  get  pictures  like  this  every 
night,  I  never  would  have  to  worry  about  sound  or 
anything  else.  Was  one  of  the  best  pictures  I  have 
played  this  year  and  pleased  them  100  per  cent. 
Need  more  pictures  like  this  with  plenty  of  youth, 
gin  and  jazz.  That's  what  everyone  wants  nowadays. 
Eight  reels. — B.  E.  Garner,  Cozy  theatre,  Strawn, 
Tex. — General  patronage. 
THE  DUKE  STEPS  OUT:  William  Haines— 57%. 

April  20.  One  sweet  picture,  men  !  One  of  the  best 
programmers  we've  had  this  season.  A  "young  blood" picture  for  sure — clean,  snappy  and  interesting  all 
the  way  through.  Gin  and  jazz  a  very  remote 
quantity.  Haines  has  the  support  of  Joan  Crawford 
(hurray!),  and  humor  is  supplied  by  Karl  Dane  and 
Tenan  Holtz.  Pleased  audience,  box-office  and  pro- 

jectionist, by  gum !  Give  us  more  like  this,  Metro, 
and  we  should  fret  about  sound.  Eight  reels. — 
O.  B.  Wolfe,  Screenland  theatre,  Nevada,  O.— Small 
town  patronage. 
ALIAS  JIMMY  VALENTINE:  William  Haines- 

March  2-3.  Fine,  like  all  of  Bill's  pictures.  He 
always  pleases  our  trade  and  he  can't  be  beat.  Eight 
reels. — Robert  K.  Yancey,  Bonny  theatre,  Mansfield, Mo. — General  patronage. 

ALIAS  JIMMY  VALENTINE:  WUliam 
Haines — April  13.  Very  good.  Interesting  enter- 

tainment. The  players  do  good  work,  and  the 
plot  seems  so  natural.  Regret  that  we  did  not 
play  this  about  a  month  later  when  we  could 
have  put  it  on  for  two  nights.  Know  that  the 
second  night  would  have  been  better  than  the 
first.  Eight  reels. — J.  A.  D.  Engesather,  Movies 
theatre.  Brocket,  N.  D. — Small  town  patronage. 
ALIAS  JIMMY  VALENTINE:  William  Haines— 

Extra  good.  Haines  is  great  in  this  one. — Dinsmore 
&  Son,  Majestic  theatre,  Weiner,  Ark. — General  pat- ronage. 

THE  TRAIL  OF  '98 :  Dolores  Del  Rio— 75%.  April 
19.  Flopped  downtown  and  is  doing  likewise  in  the 
neighborhood.  Falls  short  of  being  a  great  picture. 
Nine  reels. — Jan  Olsen,  Washington  theatre.  New 
Orleans,  La. — General  patronage. 
THE  TRAIL  OF  '98:  Dolores  Del  Rio— A  typical 

small  town  picture.  Has  everything  to  make  it  good 
entertainment. — J.  L.  Seiter,  Selma  theatre,  Selma, 
Cal. — General  patronage. 

THE  TRAIL  OF  '98:  Dolores  Del  Rio — April  11-13. 
A  good  picture  but  not  especially  outstanding. — 
M.  W.  Mattecheck,  Lark  theatre,  McMinnville,  Ore. — General  patronage. 

THE  TRAIL  OF  '98:  Dolores  Del  Rio— 81%.  April 
21.  A  splendid  picture  which  ought  to  do  business 
anywhere.  Not  a  bit  too  long  to  properly  portray 
the  story.  We  did  not  declare  any  dividends  from 
the  receipts,  due  to  a  little  monkey  business  being 
pulled  off  on  us.  R-r-revenge  shall  be  ours  I  Con- 

tinuity of  the  last  reel  was  ruined  due  to  an  im- 
portant scene  being  cut.  whether  due  to  the  censor 

board  or  the  exchange,  I  cannot  say.  Print  and 
photography  pretty  good.  Ten  reels. — O.  B.  Wolfe, 
Screenland  theatre,  Nevada,  O. — ^Small  town  patron- age. 
BRINGING  UP  FATHER:  Special  cast— 55%. 

March  23-24.  Something  drew  the  crowd  in.  It  must 
have  been  the  title,  as  the  picture  drove  quite  a  few 
out  before  it  was  finished.  I  don't  blame  them. 
Owing  to  it's  having  been  the  town's  annual  market day  and  the  first  week  the  roads  were  passable,  the 
picture  was  a  decided  B.  O.  success,  but  it  didn't 
help  my  reputation. — B.  K.  Johnson,  Orpheura  thea- 

tre, Kerrobert,  Sask.,  Can. — General  patronage. 
BRINGING  UP  FATHER:  Special  cast— April 

12-13.  Just  a  very  ordinary  program  picture.  Was 
surprised  at  the  poor  audience  reaction  to  this.  The 
humorous  situations  did  not  seem  to  get  over.  Seven 
reels. — S.  B.  Kennedy,  Central  theatre,  Selkirk,  Man., 
Can.- — General  patronage. 
BRINGING  UP  FATHER:  Special  cast— Should 

have  put  more  exploitation  on  this  one.  Was  very 
good  and  will  draw.  Characters  very  much  like  the 
cartoon  strip.  Seven  reels. — F.  B.  Spoor,  Rose  thea- 

tre, Byron,  111. — General  patronage. 
TIDE  OF  EMPIRE:  Renee  Adoree— 65%.  April 

12.  A  good  Western,  and  it  sure  pleased.  What  the 
small  town  theatre  needs  is  many  good  Westerns 
like  this  one.  Eight  reels. — W.  T.  Biggs,  Adair 
theatre,  Adair,  la. — General  patronage. 
THE  CAMERAMAN:  Buster  Keaton— March  28. 

Real  good. — W.  D.  Jackson,  Victory  theatre,  Bala, 
Ont.,  Can. — General  patronage. 
A  LADY  OF  CHAJSTCE:  Norma  Shearer— April  13. 

Good  picture,  but  not  enough  action  for  a  Saturday 
night  crowd.  It  began  raining  about  3 :30  p.  m.  and 
rained  all  night,  and  consequently  our  crowd  wasn't 
very  good.  Eight  reels. — Robert  K.  Yancey,  Bonny 
theatre,  Mansfield,  Mo. — General  patronage. 
LOVES  OF  CASANOVA:  Special  cast— It  is 

astonishing  to  the  exhibitor  that  a  company  as  strong 
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BY   THE  WAY 

[Being  extracts  from  exhibitors^  reports'] 
You  boys  who  are  wired  or  getting  ready  to  wire,  take  a  tip — watch  your  step  when  you  go 

to  buy  acts.  Some  of  them  are  very  bad.  You  dare  not  run  them  after  looking  at  them. 
Others  are  very  short.  I  have  had  some  381  feet,  some  421  feet,  or  about  four  or  five  minutes 
on  the  screen,  and  for  this  they  ask  you  to  pay  what  you  are  paying  for  silent  features.  A  lot 
of  small  exhibitors  are  going  broke  on  sound  pictures  if  they  do  not  watch  how  they  buy 
them.  I'm  paying  from  60  to  65  per  cent  of  my  gross  today  for  film  rental  because  I  did 
not  know  how  to  buy. — Steve  Farrar,  Orpheum  theatre,  Harrisburg,  III. 

*    *  « 

I  read  the  report  of  G.  O.  Tunstall  of  Martinsville,  Va.  He  says  that  he  played  "The  Case 
of  Lena  Smith"  on  April  Fools  Day  and  that  it  was  very  appropriate.  Well,  I  will  say  that 
this  boy  had  nothing  on  me  for  April  fooling.  I  had  "Forgotten  Faces"  booked  for  this  date, 
and  someone  forgot  to  get  the  film  out  on  time,  and  I  liad  a  dark  house,  and  the  people 
came  down  to  the  theatre  and  found  it  locked.  Now,  I  think  this  is  fooling  them  as  good 
as  could  be  expected.  And  to  cap  the  climax,  I  had  put  forth  special  effort,  as  my  town  is 
mostly  all  German  Lutherans  and  this  is  a  holiday  here  and  is  as  good  or  better  than  Sunday. 
— O.  E.  Simon,  Rex  theatre,  Menno,  S.  Dak. 

«    *  * 

/  am  a  new  subscriber  to  your  paper  but  have  been  reading  it  for  years  now.  Now  I  can 
afford  to  buy  instead  of  bumming  it  when  I  could.  Good  luck.  Every  exhibitor  should 
have  it.  It  sure  helps  when  buying  films.  A  lot  of  us  seem  to  forget  we  have  to  sell  them 
again. — F.  C.  Bishop,  Terrace  theatre,  Terrace,  B.  C. 

as  Metro  would  put  out  as  indecent,  vile  and  poorly 
acted  picture  as  this.  Replete  with  dirty  titles,  sug- 

gestive, even  indecent  situations,  and  his  horsey 
women  as  stars — it  caused  our  audience  to  walk  out 
before  the  picture  was  half  over.  It  hurt  us  with 
our  patrons.  We  had  it  on  for  two  nights  but  phoned 
distributors  to  replace  it  immediately  as  we  would 
not  run  it  a  second  time.  Exhibitors  who  have 
this  booked  should  not  even  start  it  on  their  screens 
if  they  value  the  good  will  of  their  patrons.  The 
picture  is  a  waste  of  seven  reels  of  film  and  means 
a  real  loss  in  prestige  to  any  theatre  showing  it. 
This  is  true  also  of  about  all  of  these  foreign  films 
that  are  being  put  over  on  the  exhibitors  ae  meritous. 
— E.  M.  Viquesney,  Tivoli  theatre.  Spencer,  Ind.— 
General  patronage. 

WILD     ORCHIDS:      Greta  Garbo — April  15-16. 
Splendid  picture.  Anyone  who  is  not  pleased  with 
this  is  a  hard  patron  to  please.  Lavishly  produced 
with  a  splendid  story  and  a  cast  of  players  who  ex- 

cel themselves.  It  is  rare  entertainment.  Eleven 
reels. — S.  B.  Kennedy,  Central  theatre,  Selkirk,  Man., 
Can. — General  patronage. 
MADEMOISELLE  FROM  ARMENTIERES:  Spe- 

cial cast — 60%.  April  5-6.  Average  program  pic- 
ture rented  at  twice  what  it  is  worth.  Picture  was 

backed  here  by  the  Canadian  Legion,  and  despite  a 
two  days'  blizzard,  I  had  a  fair  crowd.  But  owing 
to  high  rent,  I  little  more  than  cleared  expenses.  The 
plot  was  good  and  the  war  scenes  fairly  realistic,  but 
there  were  some  bad  boners,  such  as  troops  march- 

ing to  the  communication  trench  in  column  of  four, 
and  packing  the  trenches  like  sardines.  Eight  reels. 
— B.  K.  Johnson,  Orpheum  theatre,  Kerrobert,  Sask., 
Can. — General  patronage. 
MADEMOISELLE  FROM  ARMENTIERES:  Spe- 

cial cast — A  real  war  picture.  Battle  scenes  excep- 
tionally good.  Better  by  far  than  lots  of  so  called 

specials. — F.  B.  Spoor,  Rose  theatre,  Byron,  111. — 
General  patronage. 
FOUR  WALLS:  John  Gilbert— Grossed  $26.50  two 

days  on  this  "special."  No  competition  and  fine weather.  Gilbert  has  been  a  flop  for  me  since  he 
was  killed  in  "Man,  Woman  and  Sin."  No  more Metro  for  many  a  day,  since  their  other  so  called 
"specials"  also  flopped — "Rose-Marie,"  "The  Crowd," etc. — George  E.  Fuller,  Playhouse  theatre,  Fairhope, 
Ma. — General  patronage. 
A  WOMAN  OF  AFFAIRS:  Greta  Garbo— April 

5-6.  A  very  fine  picture.  Extra-good  cast  and  good 
acting  by  all.  Pleased  our  patrorm  and  drew  well. 
God  print  and  photography.  Nine  reels. — Robert  K. 
Yancey,  Bonny  theatre,  Mansfield,  Mo. — General  pat- 
ronage. 
DREAM  OF  LOVE:  Joan  Crawford— April  17-18. 

Fine  picture.  An  old  theme  but  lavishly  done  with 
some  fine  acting  by  the  principals.  Nine  reels. — 
S.  B.  Kennedy.  Central  theatre,  Selkirk,  Man.,  Can. 
— General  patronage. 
DANCING  DAUGHTERS:  Special  cast— A  dandy 

picture  that  drew  us  the  best  crowd  that  we  had  for 
some  time,  and  the  Lord  only  knows  we  sure  needed 
it.  as  business  has  not  been  so  good  lately.  The 
picture  is  plenty  hot.  It  wouldn't  be  a  bad  idea to  line  your  screen  with  asbestos  to  keep  it  from 
burning  up.  But  nevertheless.  I  think  that  is  what 
they  are  looking  for.  as  I  didn't  notice  any  of  them 
leaving. — O.  E.  Simon.  Rex  theatre,  Menno.  S.  D. — 
General  patronage. 

THE  OVERLAND  TELEGRAPH:  Tim  McCoy 
— 44%.  April  17.  Aha!  Gadzooks!  and  other 
expressions  of  amazement!  Here  is  a  McCoy 
offering  that  isn't  so  worse.  And  neither  was  the 
cinematography,  by  the  way.  We  had  a  smaller 
crowd  than  usual  on  bargain  night,  due  to  the 
poor  opinion  of  McCoy  formed  by  previous  pic- 

tures, but  those  that  came  were  pleased.  Dorothy 
Janis  is  a  nice  little  girl  in  the  right  part.  This 
one  will  help  ns  get  by  with  McCoy  in  the  future. 
Good  print.  Six  reels. — O.  B.  Wolfe,  Screen- 
land  theatre,  Nevada,  0. — Small  town  patronage. 
THE  WIND:  Lillian  Gish— 20%.  April  6.  Lillian 

Gish  does  not  draw  for  us.  Was  sold  to  us  as  a 
special,  but  it  did  not  even  come  up  to  many  of  the 
regular  program  features  that  Metro  has  put  out 
this  year.  Nine  reels. — J.  A.  D.  Engeeather,  Movies 
theatre.  Brocket,  N.  D. — Small  town  patronage. 
WHITE    SHADOWS    OF    THE    SOUTH  SEAS: 

Monte  Blue — A  very  good  production,  well  received 
by  all  who  saw  it.  Business  poor,  considering  hig'n film  rental.  Picture  overestimated. — Marion  Bodwell, 
Paramount  theatre,  Wyoming,  111. — General  patron- 
age. 
A  LADY  OF  CHANCE:  Norma  Shearer— One  of 

the  best  Norma  Shearer  pictures  that  we  have  shown 
for  some  time. — Marion  Bodwell.  Paramount  thea- 

tre. Wyoming.  111. — General  patronage. 
THE  FLYING  FLEET:  Ramon  Novarro— One  of 

the  best  pictures  of  the  year  and  my  biggest  Sunday 
night  crowd  in  months,  with  sound  opening  up  in 
Kewanee  only  19  miles  away.    If  they  all  draw  like 

this  one.  wo  couldn't  complain. — M.  F.  Bodwell, 
Paramount  theatre.  Wyoming,  111. — General  patron- 
age. 
ACROSS  TO  SINGAPORE:  Ramon  Novarro— 

April  13.  Good  picture,  plenty  rought  in  the  last  part 
— too  much  gore  for  Sunday. — Frank  Sabin,  Majestic 
theatre.  Eureka,  Mont. — Small  town  pati-onage. 
THE  BIG  CITY:  Lon  Chaney— April  6.  Another 

dandy  from  Chaney.  We  like  him  better  in  straight 
roles,  be  he  crook  or  dick.  Thanks,  Lon — you're  a 
money  getter  and  you  stand  ace  high  here. — -Frank 
Sabin,  Majestic,  Eureka,  Mont. — Small  town  patron- 
age. 
WHILE  THE  CITY  SLEEPS:  Lon  Chaney— 50%. 

April  14-15.  A  good  entertaining  picture  that  gave 
satisfaction.  The  star  is  in  a  class  alone,  always 
makes  good. — Bert  Silver,  Silver  Family  theatre, 
Greenville.  Mich. — General  patronage. 
MASK  OF  THE  DEVIL:  John  Gilbert— April  14. 

Did  not  give  general  satisfaction. — Paul  B.  Hoffman, 
Legion  theatre,  Holyrood,  Kan. — Small  town  patron- age. 
DESERT  NIGHTS:  John  Gilbert— Exhibitors,  this 

was  absolutely  splendid.  Some  of  the  prettiest  desert 
scenes  I  have  ever  seen,  and  incidentally  I've  seen them  all.  Mary  Nolan,  who  plays  opposite  Gilbert, 
is  one  of  the  prettiest  things  on  the  screen,  and  I 
believe  she  brought  in  more  customers  than  Gilbert. 
Certainly  was  a  relief  to  see  John  without  the  dress 
suit. — B.  E.  Garner,  Cozy  theatre,  Strawn.  Tex. — 
General  patronage. 
THE  BELLAMY  TRAI|L:  Special  cast— Splendid. 

Everybody  liked  it,  and  as  far  as  walkouts  are  con- 
cerned— well,  I  had  occasion  to  call  a  couple  of 

fellows  out  to  the  telephone,  and  they  told  me  to 
tell  the  parties  calling  them  that  they  were  not  in 
the  theatre.  Figure  it  out  for  yourself.  Same  good 
print  from  Metro. — B.  E.  Gamer,  Cozy  theatre, 
Strawn,  Tex. — General  patronage. 
WHILE  THE  CITY  SLEEPS:  Lon  Chaney— Good. 

Was  a  splendid  picture  and  one  the  public  likes 
Chaney  in.  This  picture  much  better  than  "West 
of  Zanzibar,"  my  patrons  think.  Box  office  receipts 
best  of  the  week. — B.  E.  Garner,  Cozy  theatre. 
Strawn,  Tex. — General  patronage. 
WILD  ORCHIDS:  Greta  Garbo — A  splendid  pic- 

ture. Used  it  but  one  night  and  should  have  kicked 
myself.  Garbo  one  of  the  best  on  the  screen,  and 
since  playing  her  "A  Woman  of  Affairs,"  have  dis- covered that  she  is  giving  Clara  Bow  the  rush  act 
here  for  box  office  power.  Hurry  up  with  your  next 
picture.  Miss  Garbo,  'cause  I  need  the  money. — B.  E. 
Garner,  Cozy  theatre,  Strawn,  Tex. — General  patron- 
age. 
WILD  ORCHIDS:     Greta  Garbo— 50%.     April  16. 

This  one  failed  at  the  box  office.  It  is  too  long 
(eleven  reels),  and  by  the  time  you  use  your  short 
subjects,  it  grows  tiresome.  Eleven  reels. — W.  T. 
Biggs.  Adair  theatre,  Adair,  la. — General  patronage. 
WEST  POINT:  William  Haines— 92%.  April  6. 

Much  Ijetter  than  "Annapolis" — an  excellent,  clean, 
humorous  picture  all  the  way  through.  Only  praise 
for  this  one. — H.  S.  Boyd,  Town  Hall  theatre,  Wood- 

bury, Conn. — Small  town  patronage. 
SHADOWS  OF  THE  NIGHT:  Flash— Abso- 

lutely the  best  dog  story  ever  to  play  my  house. 
Business  doubled  second  night,  and  I  almost  had 
to  make  the  kids  get  out  after  seeing  all  the 
show.  This  is  the  only  dog  picture  that  ever 
made  me  any  money. — B.  E.  Garner,  Cozy  thea- 

tre, Strawn,  Tex. — General  patronage. 
BEAU  BROADWAY:  Cody-Pringle— Thank  the 

Lord  that  Metro  put  Sue  Carol  in  this  picture.  If 
they  hadn't,  I  probably  would  have  been  using  my 
accident  policy  today,  as  the  rest  of  the  picture 
was  plenty  lousy.  Bring  in  your  suit,  Cody  & 
Pringle,  you  are  finished — back  to  the  bush  league  for 
you  both. — B.  E.  Garner,  Cozy  theatre,  Strawn,  Tex. — General  patronage. 

TIDE  OF  EMPIRE:  Special  cast— Played  this  on 
release  date  and  did  a  good  business.  Practically 
every  one  who  had  read  the  story  came  and  passed 
the  word  around.  Business  better  second  night.  A 
good  moving  picture.  Clean  and  entertaining. — 
B.  E.  Garner,  Cozy  theatre,  Strawn,  Tex. — Genera! 
patronage. 
A  LADY  OF  CHANCE:  Norma  Shearer— Pleased. 

Eight  reels. — Giacoma  Brothers,  Crystal  theatre. 
Tombstone,  Ariz. — General  patronage. 
BROTHERLY  LOVE:  Dane-Arthur— They  all 

liked  it  and  came  out  laughing,  but  I  didn't  see  much to  it.  However,  if  the  customers  were  satisfied,  I  am 
too.— B.  E.  Garner,  Cozy  theatre,  Strawn,  Tex. — Gen eral  patronage. 

THE  CAMERAMAN:  Buster  Keaton— April  4-5. 
Not  as  good  as  we  expected  after  seeing  so  many 
good  reports  on  it.  Too  draggy  in  spots.  Print  and 
Photography  fair.  Eight  reels. — G.  O.  Tunstall.  Mid- 

way theatre,  Martinsville,  Va. — General  patronage. 
THE  CAUDBOARD  LOVER:  Marion  Davies— 35%. 

April  4.  About  on  a  par  wdth  her  others,  excepting 
"Fair  Co-ed." — Ray  W.  Musselman,  Princess  theatre, 
Lincoln,  Kan. — Small  town  patronage. 
A  SINGLE  MAN:  Cody-Pringle— Good.  A  thou- 

sand per  cent  better  than  "Baby  Cyclone." — Dinsmore 
&  Son,  Majestic  theatre,  Weiner,  Ark. — General  pat- ronage. 

A  SINGLE  MAN:  Cody-Pringle — Not  much.  Just 
so  much  film.     There  are  a  few  laughs  in  it,  but 
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otherwise  it's  bum.  Seven  reels. — Kerns  A.  Spears, 
Dream  tlieatre,  Onalaska,  Wash. — General  patronage. 
LOVES  OF  CASANOVA:  Special  cast— Something 

different.  Beautiful  scenes  in  Venice  and  Russia. 
Interesting  for  that  alone.  Not  a  story  you  ■would 
invite  your  preacher  or  maiden  aunt  to  see.  Story 
of  a  foreign  sheik  who  goes  about  vamping  all  the 
married  women  and  boasts  of  having  "affairs"  with over  two  hundred  of  them !  It  is  what  we  would 
imagine  the  French  would  call  a  comedy-drama.  No 
hot  scenes  are  actually  shown,  but  the  inference  is 
more  than  plain. — Dinsmore  &  Son,  Majestic  theatre, 
Weiner,  Ark. — General  patronage. 
THE  SMART  SET:  William  Haines— A  real  show 

with  plenty  of  laughs  and  thrills. — D.  A.  Border, 
Mystic  theatre.  Warren,  Ind. — Small  town  patronage. 
OUR  DANCING  DAUGHTERS:  Special  cast— A 

great  picture  for  the  young  folks  and  the  tired  busi- 
ness man.  Advertised  this  for  a  month  in  advance, 

put  out  special  billing  and  grossed  less  than  we  did 
the  previous  week  on  a  Western  that  received  no 
extra  advertising.  The  rain  probably  kept  them 
away. — Dinsmoi-e  &  Son,  Majestic  theatre,  Weiner, 
Ark. — General  patronage. 
SHOW  PEOPLE:  Special  cast— This  is  real  good, 

but  is  not  a  special  by  any  means.  I  sure  got  stung 
on  some  of  these  Metros.  Ten  reels. — Kerne  A. 
Spears,  Dream  theatre,  Onalaska,  Wash. — General 
patronage. 

Paramount 

ABIE'S  IRISH  ROSE:  Special  cast— April  10-11- 12.  This  is  a  good  picture.  Had  some  people  come 
to  see  this  that  do  not  come  on  program  pictures. 
Ten  reels. — Mrs.  C.  Knox,  Star  theatre.  Villa  Grove, 
III. — General  patronage. 
SUNSET  PASS:  Jack  Holt— April  12-13.  A  Zane 

Grey  story,  but  not  rough  enough  for  our  Saturday 
patrons.  Print  and  photography  very  dark.  Six 
reels. — G.  O.  Tunstall,  Midway  theatre,  Martinsville, 
Va. — General  patronage. 
UNDER  THE  TONTO  RIM:  Special  cast— 60%. 

April  24.  By  golly,  it  must  be  the  spring  weather — 
all  the  pictures  we've  had  lately  seemed  to  be  extra- good  !  Ran  this  one  on  bargain  night  to  a  record 
attendance  for  that  night,  and  they  got  all  excited 
over  it.  In  fact,  had  fears  for  the  furniture.  Pretty 
good  print  and  dandy  photography.  Everybody  sat- 

isfied. Six  reels. — ^O.  B.  Wolfe,  Screenland  theatre, 
Nevada,  O. — Small  town  patronage. 
THE  WEDDING  MAJRCH:  Eric  von  Stroheim— 

April  26-27.  How  any  bird  can  put  so  much  nothing- 
ness into  so  much  film  is  a  miracle.  No  doubt  it 

takes  an  artist  to  do  it.  Here's  one  that  would 
gladly  contribute  to  a  one-way  ticket  back  to  Vienna 
for  this  bird.  Plenty  walked  out  on  it,  and  I  didn't 
blame  them.  The  first  night's  receipts  paid  for  the 
advertising,  and  the  second  not  quite  so  good.  Four- 

teen reels. — D.  A.  Rhymer,  Rialto  theatre,  Hebron, 
N.  Dak. — General  patronage. 
KIT  CARSON:  Fred  Thomson— March  18-19. 

Good,  interesting  picture,  but  Westerns  don't  draw for  U6  like  they  did.  Guess  we  have  educated  them 
to  the  other  kind.  Good  print  and  photography. 
Seven  reels. — Robert  K.  Yancey,  Bonny  theatre,  Mans- 

field, Mo. — General  patronage. 
KIT  CARSON:  Fred  Thomson— 30%.  April  12-13. 

Extra  good  Western,  but  not  a  special.  Very  well 
received  by  audience,  and  we  had  a  number  of  good 
comments.  But  extra  advertising  did  not  make  this 
draw  as  expected.  Cinematography  somewhat  vari- 

able, but  print  in  fair  condition,  and  we  had  sa-tis- 
faction  except  for  percentage  split  on  such  small 
ireceipts.  Eight  reels. — O.  B.  Wolfe,  Screenland 
theatre,  Nevada,  O. — Small  town  patronage. 
KIT  CARSON:  Fied  Thomson— One  of  the  kind 

you  should  be  proud  to  show. — D.  A.  Border,  Mystic 
theatre.  Warren,  Ind. — Small  town  patronage. 
KIT  CARSON:  Fi-ed  Thomson— 85%.  March  15- 

16.  A  kind  of  a  "Covered  Wagon"  story  for  one  of the  most  popular  stars  who  ever  cast  a  shadow  on 
my  screen.  It  was  a  big  lose  when  Fred  took  the 
long  trail.  This  picture  wasn't  exactly  built  for 
him,  but  he  did  well  with  it,  and  I'm  not  sorry  that I  ran  it.  Business  was  very  good,  and  everybody 
liked  it.  Eight  reels. — Ray  W.  Musselman,  Princess 
theatre,  Lincoln,  Kan. — Small  town  patronage. 
LOVE  AND  LEARN:  Esther  Ralston— April  23- 

24.  A  good,  clean,  wholesome  program  picture.  I 
love  these  Blonde  Gazelles,  although  I  did  get  tied 
up  with  a  Beautiful  Brunette.  Anyway,  it  is  good 
entertainment.  Seven  reels.— William  E.  Tragsdorf, 
Trag's  theatre,  Neillsville,  Wis. — Small  town  patron- age. 
WHAT  A  NIGHT :  Bebe  Daniels— April  8-9.  Just 

a  fair  Daniels  picture  with  plenty  of  action  and  com- 
edy. Business  was  a  little  off  for  a  Bebe  Daniels, 

as  she  is  usually  a  good  drawing  card  for  us.  Print 
and  photography  very  good.  Six  reels. — G.  O.  Tun- 

stall, Midway  theatre,  Martinsville,  Va. — General  pat- 
ronage. 
THE  CANARY  MURDER  CASE:    William  Powell 

NAMELESS  REPORTS 

Reports  have  been  received  from  Ash- 
land, O.,  without  the  name  of  the  ex- 

hibitor or  theatre  reporting.  The  pictures 
reported  on  are  "Love  and  the  Devil," 
'^The  Case  of  Lena  Smith"  and  ''The  Trail 
of  '98."  In  one  report  is  the  statement, 
"A  lot  of  bologna  and  business  the  same." As  soon  as  identification  is  received,  the 
reports  will  be  published. 

— April  22.  This  is  a  fine  mystery  picture.  Lots 
of  favorable  comments.  Seven  reels. — Mrs.  C.  Knox, 
Star  theatre.  Villa  Grove,  111. — ^General  patronage. 
BEGGARS  OF  LIFE:  Special  cast— April  19. 

Pretty  fair  program  feature.  Nothing  big  but  will 
make  a  very  interesting  evening's  entertainment. 
Seven  reels. — Mrs.  C.  Knox,  Star  theatre.  Villa  Gi'ove, 
111. — General  patronage. 
FORGOTTEN  FACES:  Special  cast— April  19-20. 

Very  well  liked.  A  show  with  this  group  of  stars 
can't  help  but  be  good. — D.  A.  Rhyner,  Rialto  thea- 

tre, Hebron,  N.  Dak. — General  patronage. 
THE  MODEL  FROM  MONTMARTRE:  Special  cast 

— April  23.  This  was  the  bunk — nothing  to  it.  Ran 
it  with  another  feature  and  thereby  received  no  com- 

plaints. Six  reels. — Mrs.  C.  Knox,  Star  theatre.  Villa 
Grove,  111. — General  patronage. 
THE  FIFTY-FIFTY  GIRL:  Bebe  Daniels— April  2. 

Now  here  is  a  dandy.  It  has  everything.  You  can't go  wrong  on  Bebe.  She  is  always  good.  Good 
print  and  photography.  Seven  reels. — Robert  K. 
Yancey,  Bonny  theatre,  Mansfield,  Mo. — General  pat- ronage. 

THE  FIFTY-FIFTY  GIRL:  Bebe  Daniels— April 
16-17.  A  good  Bebe  picture.  Seven  reels.  William 
E.  Tragsdorf,  Trag's  theatre,  Neillsville,  Wis.— Small town  patronage. 
THE  GAY  DEFENDER:  Richard  Dix— April  18-19. 

Not  so  good.  Sort  of  an  imitation  of  Doug's  "Mark 
of  Zorro."  What  the  people  want  to  see  Dix  in  is 
American  stuff,  and  lots  of  it.  The  foreign  rubbish 
is  the  bunk.  Seven  reels. — William  E.  Tragsdorf, 
Trag's  theatre,  Neillsville,  Wis.— Small  town  patron- 
age. 
PUSHER-IN-THE-FACE:  Raymond  Hitchcock- 

All  dialogue — Pretty  good.  Three  reels. — G.  O.  Tun- 
stall, Midway  theatre,  Martinsville,  Va. — General  pat- ronage. 

SOMEONE    TO    LOVE:      Special  cast— 20%. 
April    16.     A   very   nice   entertaining  picture. 
Pleased   them    all. — Bert   Silver,    Silver  Family 
theatre,   Greenville,  Mich. — General  patronage. 
SOMEONE  TO  LOVE:  Special  cast— Wonderful. 

One  of  the  sweetest  stories  every  written  and  the 
best  comedy  of  the  year.  No  pie  throwing,  but  some 
honest  to  goodness  laughing  scenes,  with  some 
"cracks"  that  will  make  them  shake  with  laughter. 
It's  hard  to  believe  that  the  same  company  that 
made  this  picture  turned  out  "His  Private  Life"  and 
"The  Model  from  Montmartre,"  which  have  proven 
the  biggest  flops  for  me  in  my  whole  life.  Rogers 
and  Brian  sure  get  the  money  here. — B.  E.  Garner, 
Cozy  theatre,  Strawn,  Tex. — -General  patronage. 
THE  FIRST  KISS:  Special  cast— But  why  call  it 

"First  Kiss"?  It's  a  good  story  if  you  can  get  them 
in  on  this  title  and  paper.  Fine  picture  and  good 
acting. — Arno  G.  Weigang,  Community  theatre,  Ken- 
edy,  Tex. — Small  town  patronage. 
NIGHT  CLUB:  Special  cast— All-dialogue— April 

15-16.  Well,  as  the  only  thing  quiet  about  a  theatre 
these  days  is  business,  we  have  installed  sound  equip- 

ment and  used  this  as  our  main  subject.  This  is 
a  pretty  good  talking  subject  and  went  over  in  fine 
shape.  Print  new  and  photography  a  little  dark. 
Five  reels. — G.  O.  Tunstall,  Midway  theatre,  Martins- 

ville, Va. — General  patronage. 
THE  LAST  COMMAND:  Emil  Jannings— This  is 

to  my  way  of  thinking  the  best  picture  I  have  run 
in  the  last  year.  But  don't  take  my  word.  Just 
book  it  and  see.  But  don't  pay  too  much,  as  you 
VTill  have  walkouts,  for  it  is  to  heavy  for  some  of 
the  lowbrows.  Jannings  is  just  wonderful  in  this 
one. — O.  E.  Simon,  Rex  theatre,  Menno,  S.  D. — 
General  patronage.  ' 
THE  SPOTLIGHT:  Esther  Ralston— March  26. 

The  poorest  Ralston  we  ever  had,  also  the  poorest 
picture  we  have  had  in  many  a  day.  Absolutely 
nothing  to  it,  and  it  didn't  draw,  but  Esther  never 
does  for  us.  Five  reels. — Robert  K.  Yancey,  Bonny 
theatre,  Mansfield,  Mo. — General  patronage. 
ROUGH  HOUSE  ROSIE:  Clara  Bow— March  2. 

Clara  sure  draws  them  in. — -W.  D.  Jackson,  Victory 
theatre,  Bala,  Ont.,  Can. — General  patronage. 
WINGS:  Special  cast— April  4-5-6.  This  picture 

was  quite  well  received  and  enjoyed  by  the  most 

of  those  who  have  commented  upon  it.  Consider  this 
a  wonderful  picture.  The  best  war  picture  to  date, 
plenty  of  action,  romance  and  comedy.  Quite  a  num- 
l>er  of  our  patrons  had  seen  and  heard  this  one  be- 

fore, so  they  lent  their  assistance  in  mouth  pub- 
licity. Fifteen  reels.— Arch  E.  McCord,  Rex  theatre. 

Maysville,  Mo. — Small  town  patronage. 
INTERFERENCE:  Special  cast— 60%.  AprU  18-19. 

I  understand  this  was  Paramount's  first  all-tajking picture.  My  house  is  not  wired,  and  of  course  I  used 
the  silent  version.  This  picture  may  have  knocked 
them  over  talking,  but  it  won't  ever  break  any  silent 
records.  Not  enough  action  and  absolutely  no  com- 

edy. Ran  it  with  the  serial,  "Tarzan,"  or  would  have 
lost  money.  Good  print.  Seven  reels. — B.  E.  Garner, 
Cozy  theatre,  Strawn,  Tex. — General  patronage. 
LEGION  OF  THE  CONDEMNED:  Special  cast— 

65%.  March  5-6.  Have  put  playing  this  off  so  long 
that  had  just  about  decided  not  to  play  it  at  all. 
But  Paramount  sent  it  in  for  me  and  rather  than 
have  a  row  with  them,  went  on  and  used  it.  Was 
a  good  picture,  and  my  patrons  liked  it  as  well  as 
"Flying  Fleet,"  "Wings"  and  "Lilac  Time,"  all  of 
which  have  been  played  here.  Cooper  very  popular 
here,  but  Miss  Wray  couldn't  get  to  first  base  in  this 
town.  Eight  reels. — B.  E.  Garner,  Cozy  theatre, 
Strawn,  Tex. — General  patronage. 
THE  COVERED  WAGON:  Lois  Wilson— Showed 

this  four  years  ago  and  broke  all  house  records. 
Played  return  engagement  at  10  cents  and  25  cents 
and  did  only  a  fair  Friday  and  Saturday  business. — 
M.  F.  Bodwell,  Paramount  theatre,  Wyoming,  III. — General  patronage. 

HOT  NEWS:  Bebe  Daniels— 35%.  March  18-19. 
A  sweet  little  picture,  and  it  built  the  second  night. 
It  had  to  be  good  to  do  it.  Bebe  is  working  for 
her  Dad  as  a  camerawoman  and  beats  the  opposition 
to  the  big  shots.  Plenty  of  comedy  and  entertain- 

ment. Seven  reels. — Ray  W.  Musselman,  Princess 
theatre,  Lincoln,  Kan. — Small  town  patronage. 
HOT  NEWS:  Bebe  Daniels— April  6.  Heaps  of 

action  and  a  nice  clean  picture. — W.  D.  Jackson, 
Victory  theatre,  Bala,  Ont  ,  Can. — General  patronage. 
THE  HOME  GIRL:    The  poorest  two  reels  of  any- 

thing I  have  ever  seen.     Many  walkouts  and  more 
hard  looks  at  the  box  office.    The  children  certainly 
guyed  about  this  one.     Two  reels. — B.   E.  Gamer, 
Cozy  theatre,  Strawn,  Tex. — General  patronage. 

WARMING    UP:      Richard  Dix— Very  good 
baseball   story.     It    is   clean   and  entertaining. 
Now  is  the  time  to  play  it. — J.  L.  Seiter,  Selma 
theatre,  Selma,  Cal. — (general  patronage. 
THE    BIG   KILLING:  Beery-Hatton— April  8-9. 

Best  of  all  the  Beery-Hatton  comedies,  but  $15  is 
too  much  to  pay  for  these  in  a  town  of  750  popu- 

lation.   They  aren't  more  than  a  program  picture. 
Paramount  is  too  high,  and  we  are  through.  Aren't 
buying  any  more  Paramounts.    Six  reels. — Robert  K, 
Yancey,  Bonny  theatre,  Mansfield,  Mo. — General  pat- ronage. 

SUNSET  PASS:  Jack  Holt— A  very  good  West- 
ern picture  of  the  usual  Zane  Grey  type.  Business 

not  so  good. — Marion  Bodwell,  Paramount  theatre, 
Wyoming,  111. — General  patronage. 
MORAN  OF  THE  MARINES:  Richard  Dix— 26%. 

April  15-16.  In  my  estimation,  it  is  the  l>est  Dix 
picture  I  have  played  in  a  long  time.  My  folks  liked 
it.  Dix  doesn't  draw  so  well  here,  but  I  feel  that 
if  he  continues  in  pictures  of  this  type  he  will  im- 

prove. I  can  recommend  if  for  any  theatre  in  which 
Dix  has  good  drawing  power.  Seven  reels. — G.  H. 
Wright,  Jr.,  Star  theatre,  Wendell,  N.  C— Small town  patronage. 

THE  WAY  OF  ALL  FLESH:  Emil  Jannings 
— Everybody  liked  it,  so  there  is  no  use  of  saying 
why,  as  we  all  know  it  takes  a  real  picture  to 
please  the  whole  audience. — Amo  G.  Weigang, 
Community  theatre,  Kennedy,  Tex. — Small  town 
patronage. 
LADIES  OF  THE  MOB :  Clara  Bow— Good  enough 

picture,  but  it  did  not  pull  as  expected.  Perhaps 
I  played  it  too  late. — George  E.  Fuller,  Playhouse 
theatre,  Fairhope,  Ala. — General  patronage. 
THREE  WEEK  ENDS:    Clara  Bow— 60%.    April  7. 

Very  snappy.  Clara  Bow  well  liked  here. — M.  G. 
Mundy,  Ivy  theatre.  New  Orleans,  La. — Suburban 
patronage. 
MANHATTAN  COCKTAIL:  Nancy  Carroll— 80%. 

Not  so  good,  but  drew  well,  nevertheless. — M.  G. 
Mundy,   Ivy  theatre.   New   Orleans,   La. — Suburban 
patronage. 
THE  WATER  HOLE:  Jack  Holt— A  nice  picture, 

different  from  the  usual  Zane  Grey  beautiful  tech- 
nicolor scenes.  Nancy  Carroll  is  great  in  this  one. — 

Arno  G.  Weigang.  Community  theatre,  Kenedy,  Tex. 
— Small  town  patronage. 

THE  WATER  HOLE:  Jack  Holt— April  18.  A 
very  good  comedy-drama.  Everyone  here  will  come 
to  a  Zane  Grey,  and  we  had  a  good  house  with 
raised  admissions.  Nancy  Carroll  deserves  honorable 
mention.  Six  reels. — Mrs.  Hulda  J.  Green,  Gem  thea- 

tre, Greenriver,  Utah. — General  patronage. 
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THREE  WEEK  ENDS:     Clara  Bow— April  17-18. 
The  usual  Bow  offering  that  will  please.  Drew  bet- 

ter than  the  last  one  did  for  us. — Paul  B.  Hoffman, 
Legion  theatre,  Holyrood,  Kan. — Small  town  patron- 
age. 
LOVES  OF  AN  ACTRESS:  Pola  Negri— The  title 

of  this  spoils  it,  as  the  small  town  hicks  don't  eare much  for  this  actor  stuff.  But  nevertheless,  this  is  a 
good  picture.  Some  didn't  like  the  ending.  They 
seem  to  want  that  happy  ending. — O.  E.  Simon,  Rex 
theatre,  Menno,  S.  D. — General  patronage. 
LOVES  OF  AN  ACTRESS:  Pola  Negri— Well  pro- 

duced and  acted,  but  zero  at  the  box  office. — J.  L. 
Seiter,  Selma  theatre,  Selma,  Cal. — General  patron- 
age. 
LOVES  OF  AN  ACTRESS:  Pola  Negri— April  7. 

A  good  picture,  but  most  of  the  patrons  did  not  like 
the  ending.  Eight  reels. — G.  A.  Dilla,  Sun  theatre, 
Farwell,  Neb. — General  patronage. 
TAKE  ME  HOME:  Bebe  Daniels — Boy  howdy,  but 

this  was  a  knockout!  Bebe  one  of  my  best  bets, 
and  everyone  likes  her  here.  Used  this  picture  only 
one  night  but  should  have  used  it  two.  Play  it 
and  advertise  big,  because  it  will  get  you  money. — 
B.  E.  Garner,  Cozy  theatre,  Strawn,  Tex. — General 
pationage. 
THE  MATING  CALL:  Thomas  Meighan— I  think 

this  was  a  kind  of  a  combination  Ku  Klux  picture. 
However,  I  don't  know  for  sure.  A  very  queer 
story  that  started  off  like  a  house  afire  but  calmed 
down  the  further  it  got,  which  was  not  too  far. 
Local  movie  fans  disappointed  in  the  part  played  by 
Miss  Adoree.  B.  E.  Garner,  Cozy  theatre  , Strawn, 
Tex. — General  patronage. 

Pathe 
ANNAPOLIS:    Special  cast.— 87%.    March  30.  A 

good  picture,  but  did  not  show  enough  of  Annapolis. 
Too  much  attention  put  on  making  the  love  story. 
Well  liked  but  did  not  bring  out  the  comments  as 
much  as  "West  Point."  Nine  reels. — H.  S.  Boyd, 
Community  theatre,  Woodbury,  Conn. — General 
patronage. 
GERALDINE:  Special  cast — Very  entertaining  and 

peppy  program  picture. — J.  L.  Seiter,  Selma  theatre, 
Selma,  Cal. — General  patronage. 
THE  SPELLER:    Alan  Hale — April  5.    Good  car- 

nival   picture.      Plenty    action,    some    comedy  and 
tragedy,  too.    Hale  is  good — knows  how  to  act.  The 
men  liked  this  one  better  than  the  ladies.    A  better 
Saturday  than  Friday  picture.  Did  a  little  better  than 
average  business.    Seven  reels. — R.  D.  Carter,  Fair- 

fax theatre,  Kilmarnock,  Va. — General  patronage. 
KING     OF     KINGS:       Special     cast— 100%. 

April   11-12-13.    There  has  been  no  other  pic- 
ture made  in  this  classe.     The  pastor  of  my 

church   (Baptist)   told  me  that  it  was  as  near 
like  the  New  Testament  as  it  was  possible  to 
make   it.     It   does   not   draw   the   younger  set. 
but  I  got  numbers  of  the  older  folks  who  had 
not   been   inside   my   theatre    in    months,  prob- 

ably years.    Play  it,  it  will  make  you  money  and 
add  prestige  to  your  house.    It  will  please  every- 

one who  sees  it.     Twelve  reels. — G.  H.  Wright, 
Jr.,  Star  theatre,  Wendell,   N.   C— Small  town 
patronage. 
THE  DESERT  OF  THE  LOST:  Wally  Wales- 

April  6.  The  best  Pathe  Western  we've  played  in 
many  moons,  but  played  to  under  average  Satur- 

day business.  About  as  good  as  Westerns  come. 
Print  and  photography  fair.  Five  reels. — G.  O. 
Tunstall,  Midway  theatre,  Martinsville,  Va. — Gen- 

eral patronage. 
LOVE  OVER  NIGHT:  Rod  LaRocque— April  12. 

A  dandy  light  comedy-romance.  Very  pleasing, 
clean.  Rod  LaRocque  has  an  attractive  way  of 
presenting  a  picture.  Business  good.  Six  reels. — 
R.  D.  Carter,  Fairfax  theatre,  Kilmarnock,  Va. — 
General  patronage. 
CHICAGO:  Phyllis  Haver— Just  fair,  didn't  click. 

L.  R.  Ledow,  Home  Town  Airdome,  Isabel,  Kan. — 
Small  town  patronage. 
SKYSCRAPER:  William  Boyd  — Very  good  pic- 

ture. No  business  on  this.  Eight  reels. — L.  R. 
Ledow,  Home  Town  Airdome,  Isabel,  Kan, — Small 
town  patronage. 
POWER:  William  Boyd— March  16.  Fair,  just 

fair. — A.  T.  Kincannon,  Oneida  theatre.  Blue  River, 
Wis. — Small  town  patronage. 
SHOW  FOLKS:  Eddie  Quillan— AprU  7-8.  A  nice 

picture  that  will  please  the  majority. — M.  W.  Mat- 
techeck,  Lark  theatre,  McMinnville,  Ore. — General 
patronage. 

SHOW  FOLKS:  Eddie  Quillan— A  good  enter- 
tainment, Eddie  Quillan  is  good  drawing  card. 

Public  liked  him.  They  want  more  Quillan  pic- 
tures.— K.  Vaveris,  Grand  theatre.  Mount  Peas- 
ant, Pa. — General  patronage. 

CELEBRITY:  Special  cast— April  7.  This  might 
have  been  fair  if  we  had  got  a  print  that  would 
have  stayed  on  the  screen,  but  with  the  misframes 

WITH  A  NOTE  TO  J.  C. 

An  interesting  letter  touching  on  a 
phase  of  this  picture-reporting  business 
and  telling  about  himself  and  his  town, 
has  been  received  from  W.  D.  Jackson  of 
Bala,  Ont.    He  writes: 

"I  am  another  one  of  those  exhibitors  -who 
take  all  I  can  from  the  'What  the  Picture  Did 
for  Me'  and  never  give  anything  in  return. 

"My  main  excuse  is  that  I  run  nothing  but 
pictures  that  are  a  year  or  two  old  and  they 
are  all  commented  on. 

"I  have  been  booking  from  Paramount  and 
they  sure  treat  me  white  and  I  get  good  pic- 

tures. I  have  tried  the  other  exchanges  but 
have  always  received  the  best  from  Paramount. 

"I  am  only  a  small  town  exhibitor  running one  show  a  week  to  about  65  adults  in  the 
winter  time.  We  have  a  tourist  trade  in  the 
summer  time  for  about  six  weeks,  drawing  a 
house  of  about  160  adults  each  night,  three 
nights  a  week. 

"All  right.  J.  C,  I'll  bite.  How  does  that HERALD-WORLD  cover  the  field  like  an  April 
shower?  Do  you  mean  it  leaves  us  all  wet? 
Someone  has  to  bite,  and  I  know  it  will  satisfy 
the  curiosity  of  the  rest  of  the  exhibitors  when 
they  read  the  answer.  I'll  bet  you  a  free ticket  to  the  Victory  theatre,  Bala,  that  Nancy 
would  never  reach  here  without  a  breakdown." 

and  the  jumping,  could  not  tell  what  it  was  all 
about.  Seven  reels. — A.  T.  Kincannon,  Oneida  the- 

atre. Blue  River,  Wis. — Small  town  patronage. 
THE  FLYING  BUCKAROO:  Wally  Wales— April 

20.  Fair  stuff  for  Saturday  night.  Five  reels. — 
William  E.  Tragsdorf,  Trag's  theatre,  Neillsville, Wis. — Small  town  patronage. 
LET  'ER  GO  GALLAGHER:  Junior  Coghlan— 

April  20.  Liked  very  well.  Drew  well.  Six  reels. — 
Mrs.  Hulda  J.  Green,  Gem  theatre,  Greenriver,  Utah. 
— General  patronage. 

RIDE  'EM  HIGH:  Buddy  Roosevelt— April  3.  A 
pretty  good  Western  that  played  to  about  average 
business.  Print  poor,  photography  fair.  Five  reels. 
— G.  O.  Tunstall,  Midway  theatre,  Martinsville,  Va. • — General  patronage. 
A  SHIP  COMES  IN:  Special  cast— April  9-10. 

Very  much  disappointed  in  this  one.  I  asked  sev- 
eral who  seldom  come  to  this  one,  for  it  had  been 

recommended  as  higher.  Not  enough  comedy  to  stir 
up  a  smile,  and  the  petting  had  no  pep,  nor  romance. 
I  consider  this  only  fair.  Seven  reels. — Arch  E. 
McCord,  Rex  theatre,  Maysville,  Mo. — Small  town 
patronage. 
A  SHIP  COMES  IN:  Rudolph  Schildkraut— April 

23-24.  The  best  little  patriotic  picture  I  ever  saw. 
You  fellows  who  have  a  lot  of  the  foreign  element 
should  run  it  as  I  did  on  a  bargain  night  and  give 
them  something  to  think  about.  Failed  to  draw,  but 
pleased  the  few  nearly  100  per  cent. — D.  A.  Rhyner, 
Rialto  theatre,  Hebron,  N.  Dak. — General  patronage. 
BURNING  BRIDGES:  Harry  Carey— 60%.  April 

19-20.  A  very  good  picture  and  one  of  the  best 
prints  that  I  have  had  from  any  exchange  for  some 
time.  Harry  Carey  is  still  a  favorite  with  my  West- 

ern fans,  and  they  came  out  to  see  him.  Six  reels. 
— Ray  W.  Musselman,  Princess  theatre,  Lincoln,  Kan. 
— Small  town  patronage. 

RKO 

THE  COWARD:  Warner  Baxter— 87%.  March  16. 
This  is  a  good  picture  for  those  who  like  the  out- 

door northern  woods  plot.  Well  done,  and  nearly 
everyone  enjoyed  it. — H.  S.  Boyd,  Community  theatre, 
Woodbury,  Conn. — General  patronage. 
LOVE  IN  THE  DESERT:  Special  cast— April  11. 

A  real  good  picture.  In  fact,  the  best  R  K  O  I  have 
had  for  some  time.  Patrons  liked  this  one  .  Seven 
reels.  G.  A.  Dilla,  Sun  theatre,  Farwell,  Neb. — 
General  patronage. 

STOCKS  AND  BLONDES:  Jacqueline  Logan- 
April  20.  I  heard  this  was  a  good  picture  and 
got  it,  but  what  a  lemon !  Every  person  in  the 
audience  agreed  that  it  was  the  worst  picture  we 
have  had  in  this  theatre.  Si.x  reels. — H.  S.  Boyd, 
Town  Hall  theatre,  Woodbury,  Conn. — Small  town 
patronage. 
HEY  RUBE:  Special  cast— .57%.  We  have  six 

reels  of  film,  and  one  reel  of  show.  Seven  reels. — 
F.  A.  Reiss,  Grand  theatre,  Orrin,  N.  D. — General 
patronage. 
THE  MOJAVE  KID:  Bob  Steele— Unusually  good. 

This  was  our  first  Steele,  and  the  kid  is  there. 
Business  is  picking  up  a  little.  "The  Mojave  Kid" is  one  of  the  few  interesting  Westerns  we  have 
been  lucky  enough  to  get.  Five  reels. — F.  B.  Spoor, 
Rose  theatre,  Byron,  III. — General  patronage. 
THE  PLASTIC  AGE:    Clara  Bow— This  was  road 

showed  and  wasn't  such  a  bad  picture. — O.  E.  Simon, 
Rex  theatre,  Menno,  S.  D. — General  patronage. 

THE  PERFECT  CRIME:    Clive  Brook— A  per- 
fect picture.    Crowds  witnessed  the  acting  of  one 

of  the  most  finished  actors  on  the  screen — Clive 
Brook. — Gus  Rossi,  Uptown  theatre.  Providence, 
R.  I. — Neighborhood  patronage. 
THE  JAZZ  AGE:  Special  cast— April  4.  A  real 

good  picture,  but  considerable  dark  photography. 
Seven  reels. — G.  A.  Dilla,  Sun  theatre,  Farwell,  Neb, — General  patronage. 

CAPTAIN  CARELESS:  Bob  Steel— 25%.  April 
13.  A  good  action  pitcure  with  lots  of  hokum. 
Story  took  in  a  lot  of  territory,  but  gave  general 
satisfaction  on  Saturday. — Bert  Silver,  Silver  Family 
theatre,  Greenville,  Mich. — General  patronage. 
VAGABOND  CUB:  Buzz  Barton— April  27.  I 

like  Buzz,  but  some  director  tried  to  put  him  in  a 
very  dramatic  piece  of  tripe  which  didn't  mean anything  to  anyone.  Why  not  keep  this  kid  out 
on  his  horse,  riding  up  hill  and  down  again  ?  If 
those  directors  had  any  judgment  they  would  shoot 
all  their  scenes  in  the  daytime  and  not  try  so  many 
poppycock  night  scenes.  Is  there  anything  that 
makes  you  so  mad  as  to  have  all  the  action  take  place 
at  3  o'clock  in  the  morning?  Five  or  six  reels. — - 
William  E.  Tragsdorf,  Trag's  theatre,  Neillsville, Wis. — Small  town  patronage. 

Tiffany-Stahl 
A  WOMAN  AGAINST  THE  WORLD:  Special 

cast — 45%.  April  12-13.  Just  fair.  What  could  have 
been  a  good  eight-reel  feature  was  squeezed  into 
six  reels,  with  the  result  that  all  the  "meat"  was taken  out  of  the  picture.  The  director  used  too 
much  film  from  close-ups  and  failed  to  take  full 
advantage  of  several  situations,  which  if  properly 
worked  up  would  have  made  a  really  exciting  pic- 

ture. Six  reels. — B.  K.  Johnson,  Orpheum  theatre, 
Kerrobei-t,   Sask,,  Can. — General  patronage. 

United  Artists 

RAMONA:    Dolores  del  Rio— 75%.    March  19-20. 
While  this  picture  is  old,  I  am  glad  I  bought  it, 
as  I  have  several  hundred  Mexicans  working  at  a 
coal  mine  here,  and  they  absolutely  believe  Dolores 
the  greatest  actress  on  the  screen — or  off,  for  that 
matter.  Any  picture  she  plays  in  guarantees  me 
evei-y  Mexican  that  can  possibly  raise  the  ante. 
Picture  was  a  disappointment  to  me  personally. 
Fair  print,  with  poor  paper.  Eight  reels. — B.  E. 
Garner,  Cozy  theatre,  Strawn,  Tex. — General  pat- ronage. 

DON  Q— SON  OF  ZORRO:  Douglas  Fairbanks- 
Very  pleasing  to  Doug's  fans  here.  Ten  reels. — Giacoma  Brothers,  Crystal  theatre.  Tombstone,  Ariz. — General  patronage. 

THE  MAGIC  FLAME:  Colman-Banky— Good  pic- 
ture. Drew  fairly  well  and  pleased. — George  E. 

Fuller,  Playhouse  theatre,  Fairhope,  Ala. — General 
patronage. 
THE  DEVIL  DANCER:  Gilda  Gray— Pleased  90%. 

February  28.  March  2.  A  real  program  picture. 
Raise  your  price  and  step  on  it,  a  good  one  to  ex- 

Announcing  the  Consolidation  of 

STEBBINS,  LETERMAN  &  GATES,  INC. 
Insurance  Brokers 

1540  BROADWAY  NEW  YORK  CITY 

and 
THE  BEHRENDT-LEVY  INSURANCE 

AGENCY,  INC. 
Insurance  E?£change  Bldg. 

318  WEST  9th  ST.  LOS  ANGELES,  CAL. 
For  the  Purpose  of  Giving 

COAST-TO-COAST  SERVICE 
To  Their  Many  Clients  Having-  Interests  Throughout  the  United  States 
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DEAR  HERALD-WORLD: 
CHICAGO,  ILL.,  April  21,  1929. 

Well,  boys  we  are  down  here  in  Shecago.   We  left  Nancy  in  a  barn  out  in  DeKalb  'cause 
we  didn't  want  her  to  be  mussin  around  with  these  slicker  cars  down  here — you  never  can 
teU  what  might  happen.    We  cum  down  here  on  the  cars  and  when  we  got  to  the  depp 
there  wns  a  feller  who  had  a  yellow  Ford  and  he 
grabbed  our  satchel  and  est  us  where  we  wus  goin 
and  we  told  him  it  was  nun  of  his  dum  bizness  but 
that  we  cum  down  here  to  see  Eagle  Eye  Joe  and 
we  wus  goin  to  his  offis.    He  said  he  wus  goin  right 
over  there  and  we  cud  ride  with  him  and  then  he  ast 

us  where  Joe's  offis  wus.    There  wns  a  big  feller standin  there  and  he  cum  and  told  that  Ford  feller 
that  he  new  Joe  and  new  where  his  offis 
wus  and  for  him  to  take  us  over  to  407 
South  Deerburn  Street.    After  we  got  - 
started  we  ast  the  Ford  driver  who  that 
big  guy  wns  and  he  said  it  wus  Mayer 
Thompson  who  wus  boss  of  Shecago. 

Well,  after  we  got  there,  this  Ford 
feller  said  we  owed  him  65  sents  and  we 
ast  him  what  fur  and  he  said  fur  bringin 
us  over  to  Joe's  offis,  and  we  sed  he  ast 
us  to  ride  with  him  and  we  didn't  sup- 

pose it  wood  cost  anything,  but  we  paid 
him  rather  than  to  have  a  row  right  there 
before  everybody,  and  then  we  went  up  to  the  offis  and  found  Joe  and  the  other  boys 
workin  purty  hard  and  surprised  to  see  us. 
We  met  a  feller  in  one  of  the  offises  there  by  the  name  of  Rovelstead,  a  Swede  from  St. 

Paul.  Then  we  went  into  another  offis  and  met  a  frenchman  by  the  name  of  Dennis  Shea 
who  writes  you  fellers  and  teUs  you  when  to  dig  up  fur  your  subscription  and  does  a  lot  of 
other  choars  around  the  offis.  We  found  him  a  purty  nice  guy  too.  Then  we  went  in  an- 

other offis  and  met  a  Morman  by  the  name  of  George  Schutz  and  George  ast  us  if  we  cum 
in  on  the  cars  or  drive  the  mules  in,  and  that  made  us  a  little  huffy  coz  it  wus  a  slam  on 
Nancy.  We  sed  frum  the  amount  of  territory  we  had  been  coverin  he  supposed  we  wus 
drivin  mules,  but  we  found  out  afterwards  that  he  wus  a  purty  good  guy.  Then  Edwin 
Clifford  cum  in  and  ast  us  to  go  to  dinner  with  him  and  he  took  us  over  to  a  eatinhouse 
and  bot  us  sum  green  turtle  supe  and  sum  other  things  and  we  had  a  real  nice  time. 

Then  after  we  got  back  to  the  offis  there  wus  a  feUer  by  the  name  of  Pendergast,  or 
Pendergrass,  who  used  to  pich  ball  for  the  House  of  David  team  at  Benton  Marber,  Mishi- 
gen,  and  he  cum  in  and  handed  us  a  check  and  frum  then  on  we  wus  fur  'im.  This  guy 
Pendergast  is  a  mighty  purty  writer,  we  always  liked  to  see  his  writin  on  a  check.  That 
evenin  Bill  Weaver  ast  us  if  we  wouldn't  like  to  see  a  movin'  pitcher  show  and  we  told 
him  we  wood,  so  he  took  us  down  to  a  big  opery  house  where  there  wus  a  lot  of  glass 
bottles  out  in  frunt  with  lites  in  'em  and  the  sine  said,  "Mary  Pickford  in  Crokay,"  and  we 
told  Bill  we  didn't  want  to  see  no  crokay  game  and  Bill  said  it  wasn't  no  crokay  game,  it 
wus  a  picture  show,  said  that  name  wns  "COQUETTE"  and  we  sed,  "Well,  then,  why  didn't they  say  so?  Well,  we  went  in  and  the  congregation  had  all  got  in  ahead  of  us  and  we  had 
to  clime  a  lot  of  stares  to  find  a  place  where  we  cud  set  down,  and  after  while  we  ast  Bill 
when  they  wus  goin  to  take  up  the  collection  and  Bill  sed  they  wusent  goin  to  take  up  no 
collection,  sed  they  took  that  at  the  dore. 

Well,  purty  soon  Mary  cum  out  and  started  to  makin  luv  to  a  HUJ  Billy  and  there  wus  a 
guy  there  by  the  name  of  Moore  who  didnt  seem  to  like  it  very  much  and  we  ast  BiU  if  he 
was  Dinty  Moore's  boy  and  bill  sed  "I  don't  know"  and  then  we  ast  him  if  Mary  lived 
there  in  Shecago  and  Bill  sed  "No,  keep  still  and  watch  the  pitcher,"  and  purty  soon  Mary's 
Pa  cum  in  and  Mary  kissed  him  on  top  of  his  head  and  we  new  it  wus  her  Pa  coz  she  didn't 
kiss  him  like  she  did  that  Hill  Billy.  We  cud  see  that  Mary's  Pa  didn't  like  that  Hill  Billy coz  he  driv  him  out  of  the  house  and  after  they  both  went  out  we  herd  a  gun  go  off  and  we 
sed  to  Bill,  "Cum  on,  let's  go  home,  them  dam  bootleggers  has  got  to  goin  agin"  and  Bill 
sed  "Keep  still,  them  aint  bootleggers,  them's  just  acters,  and  purty  soon  they  brung  Mary's Pa  in  and  laid  him  on  a  sofy  and  Mary  took  on  something  terrible  and  we  felt  sorry  fur 
her,  but  after  while  that  Moore  guy  went  over  and  put  his  arms  around  Mary  and  that 
made  her  feel  better.  Well,  then  we  went  to  another  show  but  we  don't  remember  what  it 
wus  about  but  there  was  a  fella  by  the  name  of  Nagel  cum  out  and  told  the  foaks  about  a 
nuther  show  that  wus  comin  to  that  theayter  and  frum  the  way  he  blowed  on  that  show 
we'll  betcha  it  will  be  a  good  one.  We  told  Bill  that  there  ̂ vus  some  Nagel's  out  in  An- telope county,  Nebrasky,  that  we  new  and  ast  him  if  he  wus  any  kin  of  theirn  and  Bill  said, 
"How  do  I  now,  keep  still  can't  you?" 

WelJv  after  the  show  Bill  took  us  out  to  his  house  to  stay  all  nite  and  we  left  our  nite 
shurt  in  our  satchel  down  at  the  offis,  so  BiU  give  us  some  pejamies  to  ware  and  they  wus 
so  tite  we  cud  hardly  get  'em  on  and  that  nite  when  we  turned  over  in  bed  we  riped  'em 
frum  the  coller  clear  down.  We  felt  mighty  bad  about  that  and  wus  goin  to  get  Bill  a 
nuther  set  but  we  furgot  it.  Betcha  Mrs.  Weaver  wiU  be  mighty  soar  when  she  gets  back 
frum  Floridy  and  finds  Bill's  pejamies  all  riped  up. 

Well,  then,  the  next  day  we  cum  back  to  the  offis  agin  and  there  wus  a  lot  of  nice  gurls 
there  ritin  on  sum  masheens  but  they  wus  so  bizzy  we  didn't  get  to  tawk  to  'em  much  and 
that  evenin  when  the  offis  shut  up  we  ast  Joe  where  we  cud  find  a  nice  quiet  tavern  where 
we  cud  stay  all  nite,  and  Joe  sed  he  wood  take  us  over  to  the  Fort  Deerburn  and  we  cud 
stay  there,  and  we  sed,  "What  do  they  have  to  have  a  fort  down  here  fur,  is  them  boot- 

(Contimted  on  next  page) 

ploit.  Peppy  advertising.  I'll  buy  this  class  of picture  every  time. — F.  C.  Bishop,  Terrace  theatre. 
Terrace,  B.  C,  Can. — Small  town  patronage. 
THE  DEVIL  DANCE:    Gilda  Gray— April  3-4.  An 

interesting  picture,  well  acted.  Not  so  pleasing, 
however.  Gilda's  dancing  fine.  Drew  extra  busi- ness the  first  night,  below  average  the  second.  Not 
a  picture  most  country  and  small  town  patrons 
will  like.  Seven  reels. — R.  D.  Carter,  Fairfax  the- 

atre, Kilmarnock,  Va. — General  patronage. 
THE  BLACK  PIRATE:  Douglas  Fairbanks— 

I'll  say  he  knows  how  to  act.  The  film  was 
very  good.  I  don't  see  why  they  don't  put  out more  pictures  in  Technicolor,  say  the  most  im- 

portant scenes.  It  makes  a  better  and  deeper 
impression.  The  picture  is  very  interesting,  al- 

though a  little  high  in  price.  If  you  haven't 
played  it,  get  it.  It's  a  little  old  but  not  worn 
out.  Eleven  reels  in  technicolor. — F.  A.  Reiss, 
Grand  theatre,  Orrin,  N.  Dak. — General  patonage, 
THE  DOVE:  Norma  Talmadge— A  splendid  pic- 

ture. A  little  old,  but  very  good.  Did  not  do  any 
business  and  can't  figure  out  why.  Opened  it  on 
Sunday  to  the  poorest  business  ever  played  to  on 
Sunday,  with  very  little  increase  Monday.  United 
Artists  pictures  just  don't  have  enough  "it"  for  my town. — B.  E.  Garner,  Cozy  theatre,  Strawn,  Tex. — 
General  patronage. 
THE  DOVE:    Norma  Talmadge— 40%.    April  1-2. 

A  mighty  drama  with  a  very  good  cast  and  it  went 
over  in  great  shape  with  those  who  saw  it.  Noah 
Beery  very  good  as  the  heavy,  and  Norma  was  at 
her  best.  I  know  of  roles  that  I  would  prefer,  but 
she  knows  her  own  business.  However,  if  Norma 
Talmadge  would  come  out  in  some  of  her  old  time 
roles,  she  would  still  be  a  big  drawing  card. — 
Ray  W.  Musselman,  Princess  theatre,  Lincoln,  Kan. 
— Small  town  patronage. 
THE  DOVE:   Norma  Talmadge— 60%.  March  30-31. 

The  first  Norma  Talmadge  we  have  had  here  for 
some  years,  and  she  is  the  same  old  Norma,  right 
there  with  the  looks,  the  acting  and  everything.  The 
picture  is  a  good,  average  program,  but  it  gets  off 
to  a  bad  start  with  a  couple  of  murders  in  the  first 
ten  minutes,  and  then  the  odd  one  interspersed 
through  the  picture.  The  people  liked  the  picture, 
and  I  figure  Norma  is  worth  the  price  of  admis- 

sion at  any  time.  Print  dark.  Nine  reels. — B.  K. 
Johnson,  Orpheum  theatre,  Kerrobert,  Sask.,  Can. — General  patronage. 

Universal 
THE  COHENS  AND  KELLYS  IN  ATLANTIC 

CITY:  George  Sidney.— 54%.  April  14-15.  Slightly 
disappointing,  although  we  really  did  better  business 
with  it  than  with  any  of  the  other  Universal  spe- 

cials, according  to  our  expectations.  Mack  Swain  as 
"Kelly"  isn't  so  funny.  While  there  was  a  constant 
accompaniment  of  audience  laughter,  it  seemed  to 
me  that  the  picture  as  a  whole  didn't  suit  so  well  as the  Paris  trip.  Nora  Lane  mighty  sweet.  Print 
O.  K.  Eight  reels. — O.  B.  Wolfe,  Screenland  theatre, 
Nevada,  O. — Small  town  patronage. 
THE  COHENS  AND  KELLYS  IN  PARIS:  Special 

cast — 75%.  March  25-26.  It  is  plenty  funny,  and 
your  patrons  will  certainly  praise  it.  When  you  get 
a  picture  that  starts  out  funny  and  never  lets  up, 
and  they  laugh  and  laugh — boy  I  you  know  they're 
being  entertained.  It  is  old,  but  I'd  advise  you  to 
go  back  and  get  it,  'cause  it  sure  is  a  knockout. — Ray  W.  Musselman,  Princess  theatre,  Lincoln,  Kan. 
— Small  town  patronage. 

RED  LIPS:  Special  cast— April  13.  Paper  and 
film  poor,  but  what  a  dandy  picture !  Everybody 
satisfied,  me  included.  Seven  reels. — ^A.  T.  Kin- 
cannon,  Oneida  theatre.  Blue  River,  Wis. — Small 
town  patronage. 
RED  LIPS:  Special  cast— April  17.  This  was  the 

same  thing  as  "The  Plastic  Age,"  the  same  story done  in  the  same  manner.  On  Tuesday  we  charged 
40  cents ;  and  Wednesday,  25  cents ;  and  the  pic- 

ture for  25  cents  was  the  best  of  the  two.  This  is 
the  first  time  that  I  got  two  shows  that  were  the 
same  story  and  one  right  after  the  other.— O.  E. 
Simon,  Rex  theatre,  Menno,  S.  D. — General  pat- ronage. 

RED  LIPS:  Special  cast— April  17-18.  A  nice, 
jazzy  college  story  that  the  young  folks  will  like. — 
M.  W.  Mattecheck,  Lark  theatre,  McMinnville,  Ore. — General  patronage. 

UNCLE  TOM'S  CABIN :  Special  cast— March  29-30. 
Good  picture,  but  we  had  to  pay  too  much.  Uni- 
versal  got  $40  and  we  got  $28.  Universal  never  has 
been  a  friend  to  us.  They  always  charge  us  too 
much.  Eleven  reels. — Robert  K.  Yancey,  Bonny  the- 

atre, Mansfield,  Mo. — General  patronage. 
UNCLE  TOM'S  CABIN:  Special  cast— February 

22-23.  While  I  did  not  get  rich  on  this  and  retire, 
as  the  film  hound  tried  to  make  me  believe,  it's  a great  picture.  Buy  it  right  and  show  it,  you  will 
not  be  sorry.    I  am  kicking  no  one  but  myself. — 
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A.  T.  Kincannon,  Oneida  theatre,  Blue  River,  Wis. 
— Small  town  patronage. 
UNCLE  TOM'S  CABIN:  Special  cast— A  100  per 

cent  picture.  Poorest  business  in  the  history  of 
our  theatre.  Had  one  of  the  worst  rain  storms  in 
years  on  our  opening  night.  Business  fair  the  sec- 

ond night. — Marion  Bodwell,  Paramount  theatre, 
Wyoming,  111. — General  patronage. 
LONESOME:  Glenn  Tryon— March  20-30.  Bought 

this  as  a  special  and  ran  it  as  same.  This  is  a 
different  kind.  The  photography  is  different  from 
any  picture  I  have  ever  seen.  My  advice  would  be 
not  to  buy  this  if  you  have  to  advance  the  price. — 
A.  T.  Kincannon,  Oneida  theatre,  Blue  River,  Wis. — 
Small  town  patronage. 

IT  CAN  BE  DONE:  Glenn  Tryon— 52%.  April  27. 
Razzberries !  One  thing  that  can't  be  done  is  to feed  these  to  our  people  and  get  away  with  it.  A 
tough  break  for  little  Sue  Carol.  Nothing  to  this 
one — hardly  heard  a  giggle  from  the  audience.  Busi- 

ness off,  and  satisfaction  away  off.  Seven  reels. — 
O.  B.  Wolfe,  Screenland  theatre,  Nevada,  O. — 
Small  town  patronage. 
TWO  OUTLAWS:  Special  cast— 54%.  April  10. 

A  fair  five-reeler  which  did  average  good  business 
on  bargain  night  and  with  average  satisfaction,  I 
think.  The  abilities  of  Rex  rather  subordinated 
to  the  maundering  machinations  of  the  alleged  bad- 
men  and  their  triumphant  defeat  by  Our  Hero. 
Plot  nothing  to  get  hot  and  bothered  about.  Print 
and  photography  under  par.  Five  reels. — O.  B. 
Wolfe,  Screenland,  theatre,  Nevada,  O. — Small  town 
patronage. 
TWO  OUTLAWS:  Special  cast— 65%.  March  22- 

23.  A  fair  Western.  Needs  a  good  comedy  to  bol- 
ster it.  Five  reels. — Ray  W.  Musselman,  Princess 

theatre,  Lincoln,  Kan. — Small  town  patronage. 
CLEAR  THE  DECK:  Reginald  Denny— 20%.  April 

12.  Another  good  Universal  picture  that  gave  sat- 
isfaction.— Bert  Silver,  Silver  Family  theatre, 

Greenville,  Mich. — General  patronage. 
GRIT  WINS:  Ted  Wells— Just  a  cheap  little 

Western.  Do  not  see  how  we  can  continue  to  sat- 
isfy our  patrons  with  this  class  of  picture. — J.  L. 

Seiter,  Selma  theatre,  Selma,  Cal. — General 
patronage. 
TAKING  THE  COUNT:  Just  a  filler.  Did  not 

think  there  was  much  to  this  one.  Two  reels. — 
H.  S.  Boyd,  Community  theatre,  Woodbury,  Conn. — • 
General  patronage. 
WE  AMERICANS:  George  Sidney— 70%.  March 

23.  In  spite  of  the  enthusiastic  reports  I  have  read 
on  this,  our  crowd  did  not  care  for  it.  The  acting 
was  good,  but  it  just  didn't  register. — H.  S.  Boyd, 
Community  theatre,  Woodbury,  Conn.  —  General 
patronage. 
HOME  JAMES:  Laura  La  Plante — March  23. 

Here  is  a  dandy  for  my  town,  but  see  who  played 
in  it !  Nuf  said. — A.  T.  Kincannon,  Oneida  theatre. 
Blue  River,  Wis.- — Small  town  patronage. 
THE  SHAKEDOWN:  Special  cast— This  is  one 

of  the  best  from  Universal  for  a  long  time,  but 
again  the  title  doesn't  mean  a  thing. — O.  E.  Simon, 
Rex  theatre.  Menno,  S.  D. — General  patronage. 
ANYBODY  HERE  SEEN  KELLY:  Special  cast- 

Here  is  one  that  will  get  the  laughs,  especially  if 
you  have  Irish  patrons.  Have  never  seen  a'  poor 
Irish  picture.  Maybe  that's  because  I  am  a  Swede. 
—A.  T.  Kincannon,  Oneida  theatre.  Blue  River, 
Wis. — Small  town  patronage.  (Editor's  note :  Prov- 
'ng  there's  nothing  in  a  name!) 
TRICK  OF  HEARTS:  Hoot  Gibson— April  11. 

Very  good  comedy.  Hoot  is  next  to  being  our  best 
•irawing  card.  Drew  well.  Six  reels. — Mrs.  Hulda 
J.  Green,  Gem  theatre,  Greenriver,  Utah. — General 
patronage. 
THE  KID'S  CLEVER:  Glenn  Ti-yon— The  kid 

might  be  clever  but  he  did  not  show  it  in  this  pic- 
ture. Universal  is  not  giving  this  boy  the  stuff  that 

he  should  have.  They  are  not  giving  us  the  stuff 
they  did  last  year.  And  to  think  we  will  be  glad 
to  pay  more! — O.  E.  Simon,  Rex  theatre,  Menno, 
S.  D. — General  patronage. 
THE  KID'S  CLEVER:  Glenn  Tryon— Too  much 

of  the  same  stuff.  Better  give  this  boy  a  good 
story  soon  or  his  pulling  power  will  drop  to  that  of 
a  two-reel  comedy. — George  E.  Fuller,  Playhouse  the- 

atre, Fairhope,  Ala. — General  patronage. 
THE  FOREIGN  LEGION:  Norman  Kerry— April 

1-2.  Not  a  special  by  any  means.  Nothing  to  it. — 
M.  W.  Mattecheck,  Lark  theatre,  McMinnville,  Ore. 
— General  patronage. 
FREEDOM  OF  THE  PRESS:  Louis  Stone— This 

is  an  unusually  good  picture.  A  good  story  well 
told.  If  we  never  showed  anything  worse  than  this, 
our  box  office  would  be  running  over  by  this  time. 
This  is  the  kind  that  builds  up  business. — A.  T. 
Kincannon,  Oneida  theatre.  Blue  River,  Wis.— Small 
town  patronage. 
THE  RED  WARNING:  Jack  Hoxie— Usual  mildly 

idiotic   Western    featurette.     O.    K.    for   those  that 

J.  C.  Jenkins —  His  Colyum 

{Continued  from  preceding  page) 

leggers  goin  to  brake  out  agin?"  and  Joe  sed,  "No,  that's  where  they  keep  peeple,"  and  so we  started  down  to  the  fort  and  Joe  wus  carryin  our  satchel  and  when  we  cum  to  the  cross 
rodes  there  wus  a  guy  standhi  out  in  the  middel  blowin  a  whissel  and  we  sed,  "What's  that 
guy  blowin  that  whissel  fur,  Joe,  has  he  lost  his  dog?"  and  Joe  sed,  "No,  he's  blowin  that 
whissel  to  make  sum  peeple  stop  and  make  sum  others  go"  and  we  sed,  "Well,  what  bizness 
is  it  uv  hissen,  is  he  the  boss  of  Shecago?"  and  Joe  didn't  say  nuthin  more  coz  just  then 
that  guy  blowed  his  whissel  agin  and  Joe  sed,  "Cum  on,  let's  go"  and  then  after  while  we  got down  to  the  fort  and  one  of  the  offisers  cum  up  to  Joe  and  took  our  satchel  away  frum  him 
and  we  told  Joe  he  ort  to  have  hung  on  to  it,  and  then  we  went  over  to  the  counter  and  ast 
a  guy  who  wus  standin  behind  it  if  there  wus  any  beds  in  the  fort  that  the  army  didn't  use that  we  cud  get  fur  the  nite  and  he  looked  at  us  kinda  funny  and  sed  he  guessed  he  cud 
fix  it  fur  us. 

Well,  then,  we  ast  Joe  where  we  cud  find  a  cafEy  where  the  gurls  cut  up  like  the  papers 
sed  and  Joe  sed,  "Well,  you  better  not  go  there,  grandpa,  them  aint  very  good  places  to  go 
to',"  and  then  Joe  went  home. ^  ^ 

Well,  then  after  Joe  went  we  saw  sum  offisers  carryin  satchels  around  fur  peeple  and  so 
we  went  up  to  one  and  sed,  "Say,  General,  do  you  no  where  we  cud  fine  a  place  to  get  a 
bight  to  eat?"  and  he  pointed  to  a  sine  at  the  hed  of  sum  stares  and  a  hand  on  it  pointin 
down  in  the  seller  and  so  we  went  down  there  and  set  down  to  a  table  and  a  gurl  cum  over 
there  and  a  laid  a  paper  down  in  frunt  of  us  and  we  looked  at  it  and  then  sed,  "What's 
this  fur?"  and  she  sed,  "Why,  that's  a  menu  card"  and  we  sed,  "Well,  what's  it  fur?"  and 
she  sed  "Why,  that's  fur  you  to  pick  out  what  you  want  to  eat  from,"  and  so  we  looked  it 
over  and  after  while  she  sed,  "Well,  what  are  you  goin  to  have?"  and  we  sed,  "Have  you 
got  any  hominy  and  liver?"  and  she  sed  she  guessed  so,  and  we  sed  fur  her  to  bring  us  simi, 
and  after  we  had  et  it  she  ast  us  if  we  wanted  any  desert  and  we  sed  "Desert,  not  on  your 
life,  we  got  all  the  desert  we  wanted  when  we  wus  down  to  Tombstone,  Arizony,  where  they 
didn't  have  nuthin  but  rocks  and  cacktus  and  rattle  snakes,  except  the  Giacoma  Brothers 
and  sum  more  nice  peeple"  and  she  sed,  "I  mean  do  you  want  sum  pie  or  ice  cream?"  and 
we  sed,  "You  can  bring  us  a  piece  of  custard  pie  if  you  have  plenty,  but  don't  run  yourself 
short  on  our  account." Well,  after  we  et  the  pie  she  cum  back  and  laid  a  piece  of  paper  down  on  the  table  with 
sum  figers  on  it  and  we  looked  it  over  and  sed,  "What's  this,  your  rithmetick  lesson?"  and 
she  kinda  got  spunky  at  that  and  sed,  "No  'taint,  that's  the  bill  fur  your  dinner."  Dinner?" 
we  sed,  "We  haint  had  no  dinner,  Joe  didn't  bring  us  over  to  the  fort  until  six  o'clock"  and 
she  got  pretty  huffy  at  that  and  then  she  sed,  "Well,  that's  the  bill  for  what  you  et"  and 
then  we  put  on  our  specks  and  looked  it  over  and  sed,  "Say,  has  the  war  broke  out  agin?" 
and  this  seemed  to  make  her  hotter  than  ever  and  she  sed,  "No,  it  haint,  but  it  is  goin  to  in 
about  two  minutes  if  you  don't  pay  the  bill"  and  as  we  never  argue  with  wimmen  we  paid 
the  bill  and  wus  goin  to  leave  a  nickle  on  the  table  fur  her  just  to  sho  her  we  didn't  care fur  expenses  but  we  happened  to  think  it  might  be  agin  the  rools  of  the  fort,  they  might 
think  we  wus  tryin  to  bribe  her,  and  so  we  didn't. 

That  day  before  Jay  went  home  he  ast  us  to  cum  out  to  his  house  fur  dinner  the  next 
day,  and  he  writ  out  some  direckshuns  on  a  paper  so  we  wood  no  what  cars  to  take  and  at 
the  bottom  he  put  a  p.  s.  which  red,  "When  you  get  on  the  cars  don't  hold  any  wimmen  on 
your  lap,  its  agin  the  rools  of  the  cumpany." 

Well,  the  next  day  wus  Sunday  and  Jay  called  us  up  and  sed  he'd  cum  down  and  git  us, 
guess  he  wus  afraid  we  couldn't  get  out  to  his  house  and  when  he  cum  we  went  to  where there  wus  sum  stares  that  went  up  on  top  of  a  long  brige  and  we  dim  up  them  stares  and 
that's  where  them  up-stares  cars  runs.  Well,  after  while  sum  cars  cum  along  and  they  wus 
goin  so  fast  we  didn't  think  they  wus  goin  to  stop  so  we  told  Jay  he  better  holler  at  'em 
and  get  'em  to  stop,  but  just  then  they  stopped  and  a  Cow  Puncher  on  the  inside  of  the  cars 
opened  the  cattle-shoot  and  we  all  rushed  in  and  when  we  got  inside  we  ast  the  Puncher  if 
them  seats  wus  all  reserved  and  he  looked  at  us  kinda  funny  like  and  sed,  "Yes,  the  cum- 

pany reserved  them  fur  you"  and  we  thanked  him  and  sed  we  didn't  want  only  one  of  'em 
and  he  might  let  the  rest  of  the  folks  set  in  'em  if  they  wanted  too." 

Well,  after  while  them  cars  stopped  and  the  Puncher  opened  the  shoot  and  we  got  out 
and  went  up  to  Jay's  house  and  met  Jay's  wife  and  we  wus  purty  tickled  to  see  her  agin,  and after  while  she  went  out  to  the  ice  box  and  cum  back  with  a  platter  with  sum  goblets  on  it 
and  sed  we  looked  kinda  tired,  and  we  did,  and  then  after  we  visited  sum  more  Jay  went  out 
to  the  ice  box  and  purty  soon  he  cum  back  and  after  that  we  felt  a  lot  better,  and  we  told 
Jay's  wife  that  she  looked  five  years  younger  than  she  did  when  we  wus  there  two  years 
ago  and  she  sed  she  couldn't  see  how  that  could  be  when  we  new  what  she  had  to  live  with, 
and  we  both  laft  at  that  but  Jay  sed  he  couldn't  see  anything  funny  about  that. 

Well,  then  we  had  dinner  and  up  and  till  that  time  we  had  never  et  nuthin  before,  and 
we  never  expect  to  eat  nuthin  agin  until  we  go  back  to  Jay's  house.  Well,  that  nite  we  all 
went  down  to  the  Blackstone  theayter  and  saw  a  show  called  "DRALUCA"  or  sumthing  like 
that,  and  there  wus  a  Dutchman  and  a  Frenchman  and  a  crazy  guy  playin  in  it  and  the 

crazy  guy  was  the  best  one  in  the  bunch,  and  if  we  had  stayed  a  half  an  hour  longer  we'd been  crazy  too.  We  told  Jay  it  wus  no  wonder  them  bootleggers  broke  out  once  in  a 
while,  and  Jay  sed  if  he  had  to  go  to  another  show  like  that  he'd  be  a  bootlegger  too,  but 
all  of  Shecago  except  the  Nigger  settlement  wus  there  to  see  it,  and  they  wouldn't  go  because it  had  goasts  in  it. 

Well,  then  after  the  show  Jay  and  his  wife  took  us  back  to  the  fort  and  then  they  went 
home,  and  that's  about  all  there  wus  to  it  except  that  the  boys  showed  us  a  mighty  nice 
time,  but  the  next  time  we  go  back  there  we  are  going  to  ride  them  upstares  cars  all  day 
just  to  see  how  long  that  brige  is.  J.  C.  JENKINS, 

The  HERALD-WORLD  man. 
P.  S.— The  HERALD-WORLD  COVERS  the  field  LIKE  an  APRIL  shower. 
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like  them.  Excellent  photography,  fair  picture,  rotten 
print.  Two  reels. — O.  B.  Wolfe,  Screenland  theatre, 
Nevada,  O. — Small  town  patronage. 
GRIP  OF  THE  YUKON:  Francis  X.  Buehman— 

This  picture  gave  satisfaction.  Seven  reels. — ^Giacoma 
Brothers,  Crystal  theatre.  Tombstone,  Ariz. — Gen- 

eral patronage. 
THE  CAT  AND  CANARY:  Laura  La  Plante— 

March  28-30.  Pleased  75  per  cent.  Gave  them 
"thrills  and  shivers  down  their  spines,"  that's  what I  was  told  the  next  day,  but  they  said  it  was  good 
for  a  change. — F.  C.  Bishop,  Terrace  theatre.  Ter- 

race, B.  C,  Can. — Small  town  patronage. 
THE  CAT  AND  CANARY:  Laura  La  Plants 

60%.  April  8-9.  Pleased  generally,  and  the  kids  got 
a  big  kick  out  of  the  mystery.  Not  much  loitering 
in  the  lobby  after  the  show.  They  all  took  out  for 
home.  Eight  reels. — Ray  W.  Musselman,  Princess 
theatre,  Lincoln,  Kan. — Small  town  patronage. 
THE  FLYING  COWBOY:  Hoot  Gibson— 70%. 

April  5-6.  A  good  Western,  action  and  comedy. 
It  has  "it,"  and  as  I  have  a  Western  town,  this 
picture  filled  the  bill.  Used  Laurel-Hardy  comedy 
with  it,  and  everybody  was  satisfied.  Six  reels. — • 
Kay  W.  Musselman,  Princess  theatre,  Lincoln,  Kan. 
— Small  town  patronage. 
BUCK  PRIVATES:  Special  cast— Pleased  100%. 

Have  a  lot  of  returned  boys  here.  They  came  in 
mobs.  Hook  up  with  your  local  Legion  on  this  one. 
They  are  still  talking  about  it.  That's  what  pleases 
me.  Cheap  advertising. — F.  C.  Bishop,  Terrace  thea- 

tre. Terrace,  B.  C,  Can. — Small  town  patronage. 
RIDING  FOR  FAME:  Hoot  Gibson— 94%. 

April  27.  Gibson  certainly  draws  the  crowd  for 
us,  and  they  are  always  satisfied  with  the 
product.  This  was  especially  good. — H.  S.  Boyd, 
Town  Hall  theatre,  Woodbury,  Conn. — Small 
town  patronage. 
BURNING  THE  WIND:  Hoot  Gibson— April  18. 

A  fair  picture.  What  is  wrong  with  Hoot?  His 
pictures  are  getting  tame  ae  compared  to  a  year  ago. 
Six  reels.G.  A.  Dilla,  Sun  theatre,  Farwell,  Neb. — 
General  patronage. 

Warner  Bros. 

DOG  OF  THE  REGIMENT:  Rin-Tin-Tin— March 
21-23.  A  dandy.  Pleased  them  all.  Give  us  more 
like  it.  They  simply  howled  for  more.  Didn't  hear 
a  kick,  and  you  soon  hear  about  a  poor  one  in  a 
small  town. — F.  C.  Bishop,  Terrace  theatre.  Terrace, 
B.  C.  Can. — Small  town  patronage. 
TENDERLOIN:  Dolores  Costello— A  dandy  pic- 

ture that  pleased  thos«  that  came  to  see  it,  but  had 
very  bad  weather  on  this  one  and  did  not  make 
much. — O.  E.  Simon,  Rex  theatre,  Menno,  S.  D. — 
General  patronage. 

ONE  ROUND  HOGAN:  Special  cast— April 
4-6.  Pleased  95  per  cent.  A  dandy  boxing  pic- 

ture. We  are  so  far  away  from  the  city,  my 
patrons  don't  have  many  chances  to  see  boxing matches.  They  simply  ate  this  up  the  second 
night.  Give  us  more  like  this  Monte. — F.  C. 
Bishop,  Terrace  theatre.  Terrace,  B.  C,  Can. — 
Small  town  patronage. 
FANCY  BAGGAGE:  Audrey  Ferris— 25%.  April 

3.  It  got  by,  and  as  I  didn't  hear  any  kicks  regis- tered, it  must  have  satisfied.  Very  good  print  out  of 
Kansas  City.  Seven  reels. — Ray  W.  Musselman, 
Princess  theatre,  Lincoln,  Kan. — Small  town  patron- 
age. 
IRISH  HEARTS:  May  McAvoy— April  8-9.  A 

very  poor  picture,  and  our  patrons  guessed  right 
and  stayed  at  home.  More  walkouts  on  this  one  than 
on  any  picture  we  have  run  for  a  year.  Seven  reels. 
— R.  D.  Carter,  Fairfax  theatre,  Kilmarnock,  Va. — 
General  patronage. 

GREYHOUND  LIMITED:  Monte  Blue— 30%. 
March  28.  A  very  good  title  that  will  draw  some 
business,  and  if  you  don't  promise  too  much,  this 
picture  will  satisfy.  It  is  not  a  big  picture,  but  it 
has  its  entertaining  moments.  Seven  reels. — Ray  W. 
Musselman,  Princess  theatre,  Lincoln,  Kan. — Small 
town  patronage. 
THE  MILLION  DOLLAR  COLLAR:  Rin-Tin-Tin 

—75%.  March  29-30.  A  dog  picture  that  went  over 
in  fine  shape.  My  people  like  Rinty  and  none  have 
complained  about  him  growing  old,  although  he  shows 
it.  I  would  class  this  as  a  good  program  offering 
for  Friday  and  Saturday.  Six  reels. — Ray  W.  Mus- 

selman, Princess  theatre,  Lincoln,  Kan. — Small  town 
patronage. 

Serials 

TARZAN  THE  MIGHTY  (Universal):  Special  cast 
— Very  good  serial  that  interests  the  children,  but 
am  afraid  I  will  be  short  about  $100,000  of  what  the 
salesman    promised   me    on   this.     Good   print  and 

Converting  a  Theatre 
Into  a  Cathedral 

(Special  to  the  Herald-World) 
SAN  FRANCISCO.  May  7.— The 

stage  of  the  old  Valencia  theatre  is 
being  replaced  by  an  altar  and  eccle- 

siastical hangings  have  taken  the 
place  of  the  moving  picture  screen. 
The  landmark  built  by  the  late  J. 
Charles  Green  a  year  after  the  great 
6re  of  1906  is  being  converted  into  a 
cathedral  of  the  Greek  Orthodox 
Church.  The  theatre  was  erected  by 
the  head  of  a  bill-posting  firm  with 
the  understanding  that  if  it  did  not 
pay  within  a  year  he  would  refund 
other  stockholders  ninety  per  cent  of 
their  investment.  The  house  never 
paid  and  Green  became  the  sole 
owner.  It  was  erected  on  land  he 
owned  but  was  outside  the  business 
district. 

photography  plain.  Two  reels. — B.  E.  Garner,  Cozy 
theatre,  Strawn,  Tex. — General  patronage. 
TARZAN  THE  MIGHTY  (Universal)  :  Have  run 

five  chapters,  seems  to  be  holding  up  O.  K.  Was 
surprised  at  the  number  of  grownups  that  like  it. 
Thirty  episodes. — A.  T.  Kincannon,  Oneida  theatre. 
Blue  River,  Wis. — Small  town  patronage. 

THE  MYSTERY  RIDER  (Universal) :  William 
Desmond — Honest  to  gosh,  this  is  doing  better  for 
us  than  "Tarzan"  did!  And  to  any  mentality 
above  twelve  years,  it's  a  positive  laugh,  too. 
Well,  we  should  fret,  as  long  as  they  want  to 
see  it,  not?  Ten  Chapters.— O.  B.  Wolfe,  Screen- 
land  theatre,  Nevada,  O. — Small  town  patronage, 
TARZAN  THE  MIGHTY  (Universal)  :  Special  cast 

— Cannot  see  why  this  serial  does  so  well  every- 
where but  here.  Do  not  believe  it  has  brought  us 

any  extra  business.  Does  not  have  half  the  drawing 
power  of  "Miracles  of  the  Jungle,"  which  we  played 
a  few  years  ago.  Will  never  play  another  jungle 
serial. — Dinsmore  &  Son,  Majestic  theatre,  Weiner, 
Ark. — General  patronage. 

THE  TIGER'S  SHADOW  (Pathe)  :  Hugh  Allen- 
Extra  good  serial  so  far  and  getting  better  all  the 
time. — R.  D.  Carter,  Fairfax  theatre,  Kilmarnock, 
Va. — General  patronage. 

Miscellaneous 

SIMBA:  Martin  and  Osa  Johnson — 80%.  April 
15-16-17.  A  very  interesting  and  educational  picture, 
although  my  patrons  complained  that  it  was  too  long. 
I  don't  believe  that  it  is  necessary  to  run  the  pro- logue. It  will  never  be  missed.  I  really  expected  to 
do  big  business,  as  Martin  Johnson  was  born  in  this 
town,  and  many  people  knew  him.  I  would  advise 
you  to  buy  it  and  tie  up  with  the  schools.  Eight 
reels  plus  two  of  prologue. — Ray  W.  Musselman, 
Princess  theati'e,  Lincoln,  Kan. — Small  town  patron- 
age. 

Short  Features 
EDUCATIONAL 

AT  IT  AGAIN:  Good.  Played  this  and  a  Hodge 
Podge,  "Conquering  the  Colorado,"  with  a  weak feature,  and  these  short  subjects  saved  the  day.  Two 
reels. — B.  K.  Johnson,  Orpheum  theatre,  Kerrobert, 
Sask.  Can. — General  patronage. 
BUSY  LIZZIE:  A  good  comedy,  they  all  liked  it. 

Two  reels. — ^H.  S.  Boyd,  Community  theatre,  Wood- 
bury, Conn. — General  patronage. 

GOING  PLACES:  Very  funny.— Bert  Silver, 
Silver  Family  theatre,  Greenville,  Mich. — General  pat- ronage. 

GINGER  SNAPS:  Big  Boy— Very  good.  Two 
reels. — G.  O.  Tunstall,  Midway  theatre,  Martinsville, 
Va. — General  patronage. 
LUCKY  DUCK:  Fair.  One  reel.— G.  O.  Tunstall. 

Midway  theatre,  Martinsville,  Va. — General  pati-on- age. 
NEVER  TOO  LATE:  Very  good.  One  reel.— S.  B. 

Kennedy,  Central  theatre,  Selkii-k,  Man.,  Can. — Gen- eral patronage. 
ON  THE  MOVE:  Very  interesting  Hodge-Podge. 

One  reel. — S.  B.  Kennedy,  Central  theatre,  Selkirk, 
Man.,  Can. — General  patronage. 
ONLY  ME:  Lupino  Lane — Lane  plays  about  ump- 

teen parts  in  this  and  sure  gets  the  laughs.  Two 

reels. — S.  B.  Kennedy,  Central  theatre,  Selkirk,  Man., Can. — General  patronage. 
THE  QUIET  WORK:  Jerry  Drew— Very  neat 

comedy  that  got  the  laughs.  Two  reels. — S.  B. 
Kennedy,  Central  theatre,  Selkirk,  Man.,  Can. — Gen- eral patronage. 
SHOULD  A  MASON  TELL:  Not  much,  not  even 

amusing. — M.  G.  Mundy,  Ivy  theatre.  New  Orlean.?, 
La. — Suburban  patronage. 
SLICK  SUCKERS:  Poor.— M.  G.  Mundy,  Ivy 

theatre.  New  Orleans,  La. — Surburban  patronage. 
WIFE  TROUBLE:  Fair.  One  reel.— G.  O.  Tun- 

stall, Midway  theatre,  Martinsville,  Va. — General  pat- ronage. 

FOX 
ART  TREASURES  OF  THE  VATICAN:  Good  to 

break  the  montony.  All  right  to  run  with  pictures 
like  "King  of   Kings"  and  the  like.     One  reel. — 
G.  H.  Wright,  Jr.,  Star  theatre,  Wendell,  N,  C— Small  town  patronage. 
CHICKEN  A  LA  KING:  Special  cast— April  10. 

Nothing  to  it.  All  agreed  it's  a  poor  picture. — Frank 
Sabin,  Majestic  theatre.  Eureka,  Mont. — Small  town 
patronage. 
COW'S  HUSBAND:  Very  poor,  coarse  and  vulgar. 

Two  reels. — R.  D.  Carter,  Fairfax  theatre,  Kilmar- 
nock, Va. — General  patronage. 

JACK  AND  JILTED:  Tyler  Brooks— Only  fair. 
Two  reels. — R.  D.  Carter,  Fairfax  theatre,  Kilmar- 

nock, Va. — General  patronage. 

METRO-GOLDWYN-MAYER 
IS  EVERYBODY  HAPPY:  Charlie  Chase— There 

are  a  few  laughs  in  this.  Have  seen  many  much 
funnier.  Two  reels. — G.  H.  Wright,  Jr.,  Star  theatre, 
Wendell,  N.  C. — Small  town  patronage. 
JUNGLE  ROUND  UP:  Oddity— A  good  one.  Most 

of  the  Oddities  have  been  just  fair.     One  reel.— 
H.  S.  Boyd,  CJommunity  theatre,  Woodbury,  Conn. — General  patronage. 
THE  LIGHTER  THAT  STARTED:  A  very  good 

comedy,  judging  from  the  laughter  that  it  produced. 
Two  reels. — J.  A.  D.  Engesather,  Movies  theatre. 
Brocket,  N.  D. — Small  town  patronage. 
RUBY  LIPS:  Charlie  Chase— This  one  is  not  so 

good  but  is  a  fair  comedy.  Two  reels. — W.  T. 
Biggs,  Adair  theatre,  Adair,  la. — General  patronage. 
RAINY  DAYS:  Our  Gang— Extra-good  as  comedy. 

Ran  this  for  our  kids  at  our  tin  can  show,  which 
we  give  every  spring  in  order  to  keep  clean  up  week 
in  our  town  and  to  get  the  kids  interested.  We 
gave  a  ticket  for  every  bushel  of  tin  cans  brought 
tb  the  theatres.  We  received  186  bushels,  and  the 
kids  enjoyed  the  show  immensely.  Two  reels. — Rob- 

ert K.  Yancey,  Bonny  theatre,  Mansfield,  Mo. — Gen- eral patronage. 
THEIR  PURPLE  MOMENT:  Laurel-Hardy- Giood, 

very  good.  Two  real  comedians.  Metro  is  the  only 
consistently  good  producer. — M.  G.  Mundy,  Ivy  thea- 

tre. New  Orleans,  La. — Suburban  patronage. 
TWO  TARS:  Laurel-Hardy— Very  good.  Strength- 

ened my  program  considerably.  Two  reels.— B.  K. 
Johnson,  Orpheum  theatre,  Kerrobert,  Sask.,  Can. — General  patronage. 
TELL  IT  TO  THE  JUDGE:  Max  Davidson- 

Plenty  of  laughs  in  this,  with  a  great  kick  finish. 
Two  reels. — Jan  Olsen,  Washington  theatre.  New 
Orleans,  La. — General  patronage. 
VIRGIN  QUEEN:  Great  Events.  In  Technicolor. 

Very  well  done.  Brought  several  comments  as  being 
very  good.  Two  reels. — H.  S.  Boyd,  Community  thea- 

tre, Woodbury,  Conn. — General  patronage. 
WRONG  AGAIN:  Laurel-Hardy— Wrong  again? 

Just  the  reverse !  The  boys  bring  down  the  house 
as  usual.  Two  reels. — O.  B.  Wolfe,  Screenland  thea- 

tre, Nevada,  O. — Small  town  patronage. 

PARAMOUNT 

A  SHE-GOING  SAILOR:  Billy  Dooley— Very  ex- 
ceptional, since  Paramount  made  it.  Got  several 

laughs.  Two  reels. — B.  E.  Garner,  Cozy  theatre, 
Strawn,  Tex. — General  patronage. 
BISHOP'S  CANDLESTICKS:  Walter  Huston— All 

dialogue — An  all-talking  subject  that  was  pretty  good. 
Two  reels. — G.  O.  Tunstall,  Midway  theatre,  Martins- 

ville, Va. — General  patronage. 
BELIEVE  IT  OR  NOT:  Vera  Stedman— One  of 

the  "Confessions  of  a  Chorus  Girl"  series.  Very  good 
and  enjoyable  but  not  very  funny.  Pleases  the  grown 
people  100  per  cent.  Two  reels. — B.  E.  Garner,  Cozy 
theatre,   Strawn,  Tex. — (Jeneral  patronage. 
CONFESSIONS  OF  A  CHORUS  GIRL:  Billy  Engle 

— I  swore  off  on  Paramount  comedies  once  and  then 
took  another  chance.  Serves  me  right.  This  guy 
Engle  is  plumb  silly.  Two  reels. — D.  A.  Rhyner, 
Eialto  theatre,  Hebron,  N.  D. — General  patronage. 
FRENZY:  Another  Paramount  Novelty  which 

should  not  be  shown  to  an  average  farmer-  audience. 
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althounsh  this  is  better  than  eome  of  them.  O.  K. 
as  a  change  of  diet  when  other  good  subjects  are  on 
the  bill.  Print  and  photogrphy  O.  K.  Two  reels. — 
O.  B.  Wolfe,  Screenland  theatre,  Nevada,  O. — Small 
town  patronage. 
GOOFY  GHOSTS:  Jimmie  Adams— Great !' McHen- 

ry  as  the  negro  helps  Adams  put  over  a  roaring 
comedy.  Two  reels — Arno  G.  Weigang,  Community 
theatre,  Kenedy,  Tex. — Small  town  patronage. 
HOT  SCOTCH:  Jack  Duffy— Nothing  to  it— no  in- 

dividuality.— M.  C.  Mundy,  Ivy  theatre.  New  Orleans, 
La. — Suburban  patronage. 
HALF  BACK  HANNAH:  Nothing  much.  Two 

reels. — B.  K.  Johnson,  Orpheum  theatre,  Kerrobert, 
Sask,  Can. — General  patronage. 
HOME  GIRL:  Clean  two-reel  filler,  not  a  comedy. 

Two  reels. — Bert  Silver,  Silver  Family  theatre,  Green- 
ville, Mich. — General  patronage. 

HORSE  SHY:  Edward  Everett  Horton— All  Hortons 
are  bunk.  I  haven't  found  a  fair  one  yet.  A  few 
smiles,  no  laughs.  Two  reels. — Arno  G.  Weigang, 
Community  theatre,  Kenedy,  Tex. — Small  town  pat- 
ronage. 
HOLD  'ER  COWBOY:  Bobby  Vernon— Very  good. 

Ran  with  "The  Water  Hole"  to  the  best  show  for 
some  time.  Two  reels. — Mrs.  Hulda  J.  Green,  Gem 
theatre,  Greenriver,  Utah. — General  patronage. 
LOVE'S  YOUNG  SCREAMS:  Bobby  Vernon— This 

is  nothing  to  be  laughed  at,  despite  the  fact  I  bought 
it  for  a  comedy.  Two  reels. — B.  E.  Garner,  Cozy 
theatre,  Strawn,  Tex. — General  patronage. 
MILK  MADE:  Krazy  Kat — Good  cartoon  and  drew 

the  laughs,  but  cartoons  really  aren't  what  we  seem 
to  have  to  pay  for,  averaging  nearly  as  much  as  good 
two-reel  comedies.  They're  only  good  as  fillers  and 
won't  draw  any  extra  biz.  One-half  reel. — O.  B. Wolfe,  Screenland  theatre,  Nevada,  O.  Small  town 
patronage. 
PARAMOUNT  NEWS  No.  65:  Very  good.  The 

best  news-reel  on  the  market,  I  believe,  but  news- 
reels  don't  get  me  any  money.  One  reel. — B.  E. 
Garner,  Cozy  theatre,  Strawn,  Tex. — General  patron- 
age. 
REBEL  RIDER:  Special  cast— February  23.  A 

fine  picture.  One  that  cannot  help  but  please. — 
W.  D.  Jackson,  Victory  theatre,  Bala,  Ont.,  Can. — 
General  patronage. 
SEA  FOOD:  Billy  Dooley— Good.  Dooley,  like 

Lupino  Lane  and  Max  Davidson,  possesses  some  orig- 
inality.— M.  G.  Mundy,  Ivy  theatre.  New  Orleans,  La. 

— Suburban  patronage. 
STORK  EXCHANGE:  Krazy  Kat— Extra  good 

"Krazy"  cartoon.  Seemed  to  amuse  the  audience  a 
good  bit.  One-half  reel. — O.  B.  Wolfe,  Screenland 
theatre,  Nevada.  O. — Small  town  patronage. 
SEA  FOOD:  Billy  Dooley— About  the  usual  kind, 

a  fair  comedy.  Two  reels. — Arno  G.  Weigang,  Com- 
munity theatre,  Kenedy,  Tex. — Small  town  patronage. 

SAVE  THE  PIECES:  Bobby  Vernon— These  have 
all  been  real  good.  Two  reels. — G.  A.  Dilla,  Sun 
theatre,  Farwell,  Neb. — General  patronage. 
TURN  HIM  LOOSE:  Bobby  Vernon— Pretty  good. 

Two  reels. — G.  O.  Tunetall,  Midway  theatre,  Martins- 
ville, Va. — General  patronage. 

WHY  GORILLAS  LEAVE  HOME:  Bobby  Vernon 
— At  least  I  have  this  to  look  forward  to — -I  can't  ever 
get  any  worse  comedies  from  Paramount  than  this 
one.  Very  silly — not  at  all  funny.  Two  reels.— 
B.  E.  Garner,  Cozy  theatre,  Strawn,  Tex. — General 
patronage. 

RK  O 

CASPER'S  WEEK  END:  Just  fair— Had  a  few 
walkouts  on  it.  Two  reels. — G.  A.  Dilla,  Sun  theatre, 
Farwell,  Neb. — General  patronage. 
FLESHY  DEVILS:  Three  Fat  Men.— Kept  them 

laughing,  rather  silly  in  spots,  but  the  laughs  tell 
the  story.  Two  reels. — H.  S.  Boyd,  Community  the- 

atre, Woodbury,  Conn. — General  patronage. 
MICKEY  THE  DETECTIVE:  Micky  McGuire— 

Not  much  to  these,  although  they  seem  to  please  the 
kids.  Two  reels.— G.  A.  Dill,  Sun  theatre,  Farwell, 
Neb. — General  patronage. 
MONEY  BANKS:  Barney  Google  Series— Absurd, 

tiresome,  no  good.  Two  reels. — R.  D.  Carter,  Fairfax 
theatre,  Kilmarnock,  Va. — General  patronage. 
NOT  SO  BIG:  Wise  Cracker— Very  good.  Two 

reels. — Mrs.  Hulda  J.  Green,  Gem  theatre,  Greenriver, 
Utah. — General  patronage. 

UNIVERSAL 

BULL  ONEY:  Oswald— Only  decent  number  on 
the  bill  for  this  night,  but  one  can't  build  a  program 
around  a  cartoon.  One-half  reel.— O.  B.  Wolfe, 
Screenland  theatre,  Nevada,  O. — Small  town  patron- age. 

COME  ON  HORACE:  Arthur  Lake— An  advertise- 
ment for  Universal  stars.  Not  as  funny  as  some.  One 

reel. — Dinsmore  &  Son,  Majestic  theatre,  Weiner, Ark. — General  patronage. 

DAY  OF  DAYS:  Good  single.  One  reel.— S.  B. 
Kennedy,  Central  theatre,  Selkirk,  Man.,  Can. — Gen- 

eral patronage. 
FIERY  FIREMAN:  Oswald— Ho!  Ho!  Another 

good  Oswald  cartoon.  Lots  of  laughs.  One-half  reel. 
— ^O.  B.  Wolfe,  Screenland  theatre,  Nevada,  O. — - 
Small  town  patronage. 
HANDICAPPED:  Bah!  A  pain  in  the  neck. 

Worse  than  a  blank  screen  to  our  audience.  Junior 
had  better  apply  the  axe  to  these  novelties  also.  One 
reel. — O.  B.  Wolfe,  Screenland  theatre,  Nevada,  O. — Small  town  patronage. 
HORNS  AND  ORANGE  BLOSSOMS:  Charley 

Puffy — And  they  call  this  a  comedy !  It's  the  worst 
one  we  can  remember  showing.  Two  reels. — Mrs. 
Hulda  J.  Green,  Gem  theatre,  Greenriver,  Utah. — 
General  patronage. 
LOVE  AND  SAND:  Arthur  Lake— Much  better 

than  the  last  two  "Horace  in  Hollywood"  offerings. Audience  seemed  to  get  quite  a  few  laughs  from  this. 
Good  print  and  photography.  Most  of  these  really 
ought  to  be  two-reelers,  as  Universal  piles  too  much 
film  on  one  reel  to  be  handled  easily.  One  reel. — 
O.  B.  Wolfe,  Screenland  theatre,  Nevada,  O. — Small 
town  patronage. 

NEWLYWED'S  HARD  LUCK:  Snookums-^ust 
fair.  Two  reels. — G.  A.  Dill,  Sun  theatre,  Farwell, 
Neb. — General  patronage. 
NEWLYWEDS  NEED  HELP:  Sunny  McKeen— 

Merely  par  for  a  Newlywed  comedy.  Have  had  better 
ones.  Two  reels. — O.  B.  Wolfe,  Screenland  theatre, 
Nevada,  O. — Small  town  patronage. 
SOUTH  POLE  FLIGHT:  Oswald  cartoon— Good. 

The  kids  cheer  whenever  we  show  a  cartoon  of  any 
kind.  Since  that  is  the  only  part  of  a  program  they 
enjoy,  we  always  try  to  have  one.  The  average  fea- 

ture is  hard  for  them  to  sit  through,  so  it's  only  fair 
to  give  the  little  fellows  a  part  of  the  program.  One- 
half  reel. — Dinsmore  &  Son,  Majestic  theatre,  Weiner, 
Ark. — General  patronage. 

WHOSE  BABY:  Arthur  Lake— Good  little  comedy. 
Cute  girl  and  a  very  cute  baby.  One  reel. — Dinsmore 
&  Son,  Majestic  theatre,  Weiner,  Ark. — General  pat- ronage. 

PATHE 

CIRCUS  TIME:  Smitty— Kid  stuff  goes  over  big 
here.  These  comedies  greatly  aided  by  comic  strip 
tie-up.  Two  reels. — Jan  Olsen,  Washington  theatre. 
New  Orleans,  La. — General  patronage. 
CRAZY  TO  ACT:  Mack  Sennett  Comedy— Good. 

Two  reels. — Mrs.  Hulda  J.  Green,  Gem  theatre, 
Greenriver,  Utah. — General  patronage. 
HIS  NEW  STENOGRAPHER:  Billie  Bevan— Very 
good  comedy.  Above  average.  Two  reels. — R.  D. 
Carter,  Fairfax  theatre,  Kilmarnock,  Va. — General 
patronage. 

HUBBY'S  WEEK  END  TRIP:  Billie  Bevan— A 
real  goood  comedy  that  made  them  laugh.  Two  reels. 
— R.  D.  Carter,  Fairfax  theatre,  Kilmarnock,  Va. — 
General  patronage. 
LOVE  IN  A  POLICE  STATION:  Poor  attempt  at 

comedy.  Two  reels. — Frank  Sabin,  Majestic  theatre. 
Eureka,  Mont. — Small  town  patronage. 
LOVE'S  LAST  LAUGH:  This  was  a  fair  comedy. 

Two  reels. — H.  S.  Boyd,  Community  theatre,  Wood- 
bury, Conn. — General  patronage. 

PUPPY  LOVE:  Fable— Most  Fables  are  very  good 
but  get  monotonous  if  shown  too  often.  One  reel. — 
H.  S.  Boyd,  Community  theatre,  Woodbury,  Conn. — General  patronage. 

SWIM  PRINCESS:  Quite  a  few  laughs— will  get 
by  O.  K.  Two  reels. — Frank  Sabin,  Majestic  theatre. 
Eureka,  Mont. — Small  town  patronage. 
SOCK  AND  RUN:  Snub  Pollard— Average  mud 

throwing  comedy.  Some  laughed  and  some  walked 
out.  Two  reels. — ^Bert  Silver,  Silver  Family  theatre, 
Greenville,  Mich. — General  patronage. 

Qualitone  Issues  Booklet 

Describing  Sound  Device 
(Special  to  the  Herald-World) 

LOS  ANGELES,  May  7.— An  attrac- 
tive booklet  is  being  issued  by  the  Quali- 
tone corporation  describing  the  Qualitone 

system  and  depicting  the  simplicity  and  sta- 
bility of  the  Los  Angeles-made  equipment. 

Actual  photographs  of  theatre  installations 
as  well  as  closeups  of  the  various  major 
parts  of  the  machine  are  featured. 
According  to  Samuel  Freedman,  presi- 

dent, his  company  is  now  in  a  position  to 
guarantee  immediate  installation  of  the  de- 
vice. 

NEW 

PICTURES 

JOY  STREET:  Fox  comedy  drama  with  Lois  Moran, 
Nick  Stuart,  Rex  Bell,  Jose  Crespo,  Dorothy  Ward. 
Ada  Williams,  Maria  Alba,  Sally  Phipps.  Florence 
Allen.  Mabel  Vail,  John  Breedon  and  others.  Direct- 

ed by  Raymond  Cannon.    Released  April  7.  Length 
TYPE  AND  THEME:  Marie  18  heiress  who 

has  been  brour/ht  up  in  a  strict  manner,  goes  to 
take  possession  of  her  fortune.  Dot,  Marie's  school chum,  arranges  a  warming  party  for  Marie.  Marie 
is  shocked  at  the  drinking  and  petting  at  the  party 
but  is  also  attracted  by  Joe.  They  fall  for  each 
other.  At  the  next  party  Marie  enters  into  the 
spirit  of  reckless  carnival  that  animates  others. 
She  has  a  hectic  love  affair  with  Jv/in.  Another 
party  and  Marie  meets  Eddie.  Eddie  is  driving  a 
car  ivith  Joe  and  Marie  and  it  overturns.  At  the 
hospital  Marie  is  given  two  hours  to  live.  She 
expresses  her  love  for  the  three  boys  but  tells  Joe 
she  loves  him  best.  The  picture  ends  with  an  ex- citing climax. 

*  *  * 
CHINA  BOUND:  MGM  comedy  drama  with  Karl 

Dane,  George  K.  Arthur,  Josephine  Dunn,  Polly 
Moran,  Hatty  Woods  and  Carl  Stockdale.  Directed 
by  Chuck  Riesner.  Released  in  May.  Length 

6,000. TYPE  AND  THEME:  Eustis,  a  clerk  in  a 
Scotchman's  antique  shop,  is  very  strongly  set  on 
marrying  his  employer's  daughter,  Joan.  The  boss does  not  agree  with  Eustis  in  his  ideas  and  fires 
him.  He  also  sends  Joan  and  her  maid,  Sarah  on  a 
trip  to  China.  On  the  boat,  Sharkey  Nye  is  a  sto- 

ker. Arriving  in  China  the  girls  run  into  a  revo- lution and  are  saved  by  Eustis,  ivho  has  followed, and  Sharkey  Nye. 
*  ft  * 

LADY  OF  THE  PAVEMENTS:  United  Artists  drama 
with  William  Boyd,  Lupe  Velez,  Jetta  Goudal, 
George  Faweett.  Albert  Conti.  Henry  Armetta, 
William  Bakewell  and  Franklin  Pangburn.  Directed 
by  D.  W.  Griffith.  Released  January  23.  Length 
7,495. TYPE  AND  THEME:  Karl  von  Arnim,  military 
attache,  discovers  the  Frenth  countess,  Diane  de 
Granges,  to  whom  he  is  engaged,  in  the  arms  of 
another  man.  He  tells  her  he  would  rather  marry 
a  woman  of  the  pavements  then  her.  Diane  enraged, 
with  the  help  of  a  servant  gets  Nanon,  a  singer 
and  dancer  of  the  "Smoking  Dog,"  to  come  and live  with  her.  Karl  meets  Nanon  at  a  ball  and  the 
two  fall  for  each  other.  Nanon  sees  that  she  really 
loves  Karl  but  fears  Diane.  Diane  tells  Nanon  that 
she  should  marry  Karl,  and  she  will  never  reveal 
her  past  in  the  "Smoking  Dog."  After  the  marriage, 
Diane  reveals  Nanon's  past  by  a  trick  and  Nanon 
goes  back  to  the  "Smoking  Dog."  Downhearted Nanon  sings  a  song  and  Karl  comes  back  telling 
her  he  loves  her  despite  her  past. *  *  * 

TWO  WEEKS  OFF:  First  National  comedy  drama 
with  Dorothy  Mackaill,  Jack  Mulhall,  Gertrude 
Astor,  Jimmy  Finlayson,  Kate  Price,  Jed  Prouty, 
Eddie  Gribbon,  Dixie  Gay  and  Gertrude  Messinger. 
Directed  by  William  Beaudine.    Released  May  12. 
Length   . TYPE  AND  THEME:  Frances  Weaver,  pretty 
clerk  in  a  store  selling  bathing  suits,  prepares  for 
a  two  iveeks  vacation  at  the  seashore.  Maizie,  girl 
friend,  gives  her  the  telephone  numbers  of  boy 
friends  but  leaves  out  the  one  of  Sid  the  man  sfce 
loves.  Frances  arrives  at  the  beach  and  calls  all 
the  boy  friends  but  has  no  luck.  Sid  makes  love  to Frances.  Dave,  a  plumber,  is  mistaken  for  a  film 
star  and  introduced  to  Frances,  who  fails  for  him. 
Maizie  arrives  and  is  peeved  at  Frances  for  stealing 
her  man.  Sid  and  Maizie  renew  frindship.  Em- barrassing moments  follow  for  Dave  when  he  is 
found  not  to  be  a  star,  but  Frances  cares  for  him anyway. 

*  *  * 
THROUGH  DIFFERENT  EYES:  Fox  all-dialogue 

picture  with  Mary  Duncan,  Edmund  Lowe,  Warner 
Baxter,  Earle  Foxe,  Donald  Gallaher,  Florence  Lake 
and  others.    Released  April  7.    Length   _  
TYPE  AND  THEME:  An  all-talking  courtroom 

story.  Jack  Winfield,  best  friend  of  Harvey  Man- 
ning is  killed  in  the  Manning  home.  Fearing  the 

police  would  not  believe  the  story.  Manning  hatches 
up  a  story  with  his  wife  accusing  Winfield  of  kill- 

ing himself.  In  the  courtroom  Harvey  is  accused 
and  is  about  to  be  taken  atvay  when  Winfield's  for- mer xvife  confesses  that  she  killed  Winfield  when 
he  came  to  the  Manning  home  to  say  goodby  to  his 
friend,  Harvey  before  leaving  for  Europe. 

«    *  * 
SHOW  BOAT:  Universal  operetta  with  Laura  ha. 

Plante,  Joseph  Sehildkraut,  Otis  Harlan,  Emily 
Fitzroy.  Alma  Rubens,  and  Jane  La  Verne.  Direct- 

ed by  Harry  Pollard.    Released     Length 
TYPE  AND  THEME:  The  picture  is  made  from 

the  wellknown  novel  by  Edna  Ferber  and  sur- 
rounded by  the  song  hits  of  Florenz  Ziegfeld's  7nus- 

ical  version,  with  Helen  Morgan  singing  "I  Can't Help  Lovin'  That  Man"  and  Jim  Bledsoe  featur- 
ing "01'  Man  River."  La/ura  La  Plante  plays  the 

part  of  Magnolia,  Joseph  Sciiildkraut  is  cast  as 
Gaylord  Ravenal,  Otis  Harlan  as  Capt.  Andy 
Hawks,  Emily  Fitzroy  as  Parthenia  Ann  Haicks, 
Alma  Rubens  as  Julie  and  Jane  La  Verne  as  Kim. 
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By  J.  F. 

Decision  to  hire  an  attorney  to  cooperate  with  the  Department  of  Justice  and 
look  into  the  rental  prices  on  sound  pictures  by  the  film  exchanges  was  made  at 
a  special  meeting  last  week  of  the  Exhibitors  Association  of  Chicago.  Jack  Mil- 

ler called  the  session  at  the  Stevens  hotel  and  practically  all  members  attended. 
After  passing  the  motion  it  was  decided  to  withhold  further  action  pending  a 
conference  of  the  leading  exhibitors  with  the  exchange  managers. 

George  O'Brien  and  John  Ford  were  in Chicago  last  week.  They  visited  the  Fox 
exchange  and  had  many  look-ons  paging them. 

*  *  * 

Anthony  Caputo,  formerly  a  cameraman 
for  ABC,  is  now  one  of  Gene  Cour's  ace 
newsreel  cameramen.  Gene  says  Anthony 
will  show  some  real  shots  in  a  few  weeks, 
so  be  on  the  lookout  for  them. 

Ludwig  Siegel,  one  of  the  executives  of 
the  Exhibitors  association,  spent  four  days 
home  last  week  suffering  from  a  nervous 
breakdown. 

*  *  * 
Service  Sign  Corporation  has  moved 

headquarters  from  32  E.  Eighth  Street  to 
825  S.  Wabash  avenue.  Charlie  Kamp, 
Harry  Rosenthal  and  Sol  Ehrenberg  are 
whooping  it  up  with  the  organization. 

The  Orpheum  theatre  at  Elkhart,  Ind.,  is 
going  into  stock  for  the  summer  months. 
After  that  the  theatre  will  install  sound 
equipment  and  be  ready  to  play  talking  pic- tures. 

Joe  Burk  of  the  Vanity  theatre,  Batavia, 
111.,  who  started  in  Pittsburgh  and  was  one 
of  the  pioneer  exhibitors  of  that  city,  was 
among  the  many  visitors  on  the  row  this 
week.  Joe  entered  the  picture  industry  in 
1908  and  has  been  running  a  theatre  ever 
since.  Joe's  present  theatre  seats  400  and he  changes  program  four  times  a  week. *  *  * 

Mr.  and  Mrs.  Merricks,  manager  of  the 
Educational  exchange  in  San  Francisco 
stopped  off  in  Chicago  last  week  to  have 
a  short  chat  with  Educational's  manager, Dave  Dubin.  They  left  the  same  day  on  the 
Century  for  New  York. 

1^  ̂ . 
Max  Gumbiner  of  the  Crescent  theatre, 

has  installed  a  Pacent  sound  device  and  it 
will  be  ready  for  action  in  a  week  or  so. 

We  always  found  the  Educational  exchange 
a  busy  place.  And  when  we  heard  that  Sol 
Bragin,  boker  had  gone  and  got  himself  a 
Packard,  that  was  just  so  much  more  evi- dence. 

^    ̂ '  ̂  
One  of  the  champion  pinochle  players 

will  go  on  the  road  selling  Phototone  next 
week.  He  is  none  other  than  Bill  Wilson, 
of  the  Park  theatre.  Everybody  wishes  him 
the  best  of  luck. 

^    ̂   ^ 
Pete  Woodhull,  national  president  of  the 

Exhibitors  association,  visited  Jack  Miller 
last  Friday  and  a  holiday  was  announced 
for  the  rest  of  the  day. 

*  *  * 
The  banquet  given  for  Joe  Abramson  at 

the  Stevens  hotel  last  week  proved  a  big 
success.  Joe  was  presented  with  a  snappy 
wrist  watch  for  his  loyal  work  with  the 

Film  Board.  Those  who  attended  were: 
C.  W.  Eckhardt,  G.  L.  Sears,  Charles 
Lindou,  Dave  Dubin,  Percy  Barr,  Fred 
Knispel,  Felix  Mendelssohn,  B.  N.  Judell, 
Jack  Miller,  Frank  Shaeffer,  Ludwig  Siegel, 
A.  Saperstein,  Joe  Pastor,  E.  Brunell,  H.  M. 
Herbel,  I.  W.  Mandel,  F.  R.  Martin,  Mzk 
Balaban,  Max  Slot,  Al  Halpern,  Edwin 
Silverman,  James  Coston  and  Jack  Rose. 
Harry  Lorch,  Pathe's  manager,  could  not attend  but  sent  a  telegram  congratulating 
Abramson  on  his  new  position  with  the 
Coston  Circuit.  Talks  were  given  by  Joe 
Abramson,  Max  Balaban,  Jimmy  Coston 
and  Jack  Miller.  Dave  Dubin  was  the  de- 

luxe comedian  at  the  party,  and  that's  logi- 
cal, when  his  exchange  handles  the  com- 

edies of  Lupino  Lane,  and  Lloyd  Hamilton 
and  so  on.  Grad  Sears  made  the  presen- 

tation of  the  gift  to  Abramson. *  *  * 
Lew  Alexander,  erstwhile  film  man,  is 

now  sojourning  in  Mishawaka,  Ind.  Lew 
installed  a  DeForest  sound  device  in  his 
theatre  and  announces  that  business  is 

good. 
*  *  * 

Clyde  Eckhardt,  Fox  manager  and  one  of 
the  best  known  men  on  the  Row,  is  now 
vacationing  in  Hot  Springs,  Ark.  Eckhardt 
will  be  gone  for  about  six  weeks.  Max 
Roth,  of  the  home  office,  is  pinchhitting  for 
Eckhardt  while  he  is  away. 

Another  golf  meet  was  staged  last  Satur- 
day at  Oscar  Florine's  club  in  Crystal  Lake. The  party  consisted  of  Oscar,  Jack  Miller, 

Frank  Schaefifer  and  Simon  Simanisky. ^    ̂   ^ 
Al  Perretz  is  a  new  special  representative 

for  the  Tiffany-Stahl  exchange. 

Claire  Windsor  passed  through  Chicago 
last  week.  She  announced  that  she  is  go- 

ing to  make  two  talking  pictures  for  Tif- 
fany-Stahl. A  party  was  thrown  for  her. 

Charlie  Lindou,  Chicago  manager,  welcomed her. 
*  *  * 

Morris  Hellman,  formerly  of  the  Reel- 
Craft  Film  exchange,  is  now  a  representa- 

tive for  the  Ad-sign  Corporation.  Hellman 
has  in  his  office  an  attractive  display  of 
the  signs  he  is  selling  for  theatre  picture 
advertising  and  exhibitors  are  invited  to 
look  it  over.  He  is  in  the  same  ofiice  that 
Reel-Craft  formertly  occupied. *  *  * 

DeForest  Phonofilm's  Chicago  staff  is 
extra  busy  this  week.  Led  by  Robert 
Churchill,  who  is  acting  as  head  while 
Harold  Siegel,  manager,  is  recovering  from 
illness,  the  office  is  making  many  installa- 

tions. Among  the  latest  theatres  that  are 
being  wired  are  the  Vernon  at  Melrose 
Park;  Milford,  Chicago,  Kokomo,  Indiana; 
Strand,  South  Bend;  Tivoli,  Milwaukee; 
Bagdad,  Kansas  City;  Liberty,  Maysville, 
Kan.;  Arcadia,  Olney,  111.    All  these  the- 

Sears  Named  Western 

Sales  Mcinager  for  F  N 
Grad  Sears,  formerly  manager  of 

the  First  National  Chicago  exchange, 
has  just  been  appointed  western 
sales  manager  with  offices  in  New 
York.  He  will  be  in  charge  of  the 
following  cities:  Dallas,  Kansas 
City,  Memphis,  New  Orleans,  Okla- homa, St.  Louis,  Chicago,  Denver, 
Des  Moines,  Los  Angeles,  Milwau- 

kee, Minneapolis,  Omaha,  Portland, 
Salt  Lake  City,  San  Francisco  and 
Seattle. 
Although  Sears  is  still  a  very 

young  man,  he  has  been  in  charge  of 
the  Chicago  exchange  for  ten  years, 
coming  from  Cleveland.  Carl  Leser- 
man,  who  is  wellknown  in  Chicago, 
will  succeed  Sears.  This  makes  the 
third  time  Leserman  has  Riled  the 
former  position  of  Sears.  After 
Sears  left  Chicago  the  £rst  time  for 
Cleveland,  Leserman  followed  him  as 
city  salesmanager.  Sears  returned  to 
Chicago  as  manager  and  Leserman 
was  put  in  charge  of  the  Cleveland 
exchange.  Leserman  now  comes  to 
succeed  Sears  in  Chicago. 

atres  are  being  equipped  for  both  disc  and 
sound-on-film. *  *  * 

Al  Hoffman,  salesman  for  World  Wide, 
spent  last  week  touring  Indiana,  and  re- 

ports the  closing  of  many  sales  with  impor- tant houses. 
.  *    *  * 

Florence  Mintz,  "hello  girl"  for  the Coston  circuit  office,  last  week  consulted 
Bill  Bromberg  of  World  Wide  how  to 
chase  a  cold.  Bill,  as  you  know,  studied 
medicine  for  four  years,  so  knows  beau 
coup  about  the  art. 

.  *    *  * 
Jack  N.  Schwartz,  who  has  been  with 

Columbia  for  three  months  or  so,  told  us 
that  he  met  J.  C.  Jenkins  of  the  Herald- WoRLD  last  week  and  had  a  nice  visit  with 
him.  Schwartz  is  one  of  the  veteran  film 
men  on  the  Row,  having  been  with  First 
National  and  Fox  for  nearly  10  years.  He 
is  handling  sound  pictures  for  Columbia. 

Fred  Knispel,  Columbia's  manager,  ex- jplained  that  he  has  a  wonderful  trio  of 
salesmen  and  they're  good  singers,  too 
They  happen  to  be  Schwartz,  Red  Johnson and  Jack  Barry. 

*  *  * 
Dave  Dubin,  manager  for  Educational,  is 

one  happy  fellow  these  days.  Dave  has  a 
sister,  Eva,  whom  he  sent  to  Arizona  last 
year  to  fight  an  illness  from  which  she  ap- 

parently had  little  chance  to  recover.  Last 
week  Dave  showed  us  a  photo  of  his  sister, 
she  was  the  picture  of  health,  and  Dave 
says  she'll  be  able  to  put  Jack  Dempsey  on 
a  bicycle  in  a  few  more  weeks. 

*  *  * 
Columbia  is  doing  so  much  business  that 

it  requires  three  auditors  to  look  over 
Columbia's  books  for  the  year.  Auditors 
Kaufmann,  Lowery  and  Williams  arrived from  New  York  last  week. 

*  *  * 
Jimmy  Coston,  of  the  Coston  booking 

circuit,  was  in  New  York  last  week. *  *  * 

Irving  Pamass,  city  sales  manager  for 
Warner  Brothers,  calls  our  attention  to  the 
list  of  Warner  pictures  that  played  in  the 
loop  houses  the  week  of  April  28.  At  the 

Woods  theatre  was  and  is  "Noah's  Ark"; "Sonny  Boy"  played  to  a  big  capacity  at 
the  Oriental;  "My  Man"  with  Fanny  Brice 
was  clicking  at  the  Roosevelt;  "The  Desert 
Song"  was  scheduled  to  open  at  the  Roose- 

velt soon,  and  "thats  that,"  Parnass  said. 



In  the  interest  of  an  even  greater 

motion  picture  industry 

EASTMAN  KODAK  COMPANY 

and 

J.  E.  BRULATOUR,  INC. 

announce  the  completion  of  three 

new  west  coast  service  facilities: 

A  RESEARCH  LABORATORY 

Supervised  by  Kodak  service  engineers  ready 

to  advise  on  and  solve  local  film  problems 

A  PRIVATE  THEATRE 

Fully  equipped  for  the  projection  of  sound 

and  silent  pictures 

A  REFERENCE  LIBRARY 

Freely  available,  like  the  other  facilities,  to  all 

technicians  and  executives  in  the  industry 

6706  Santa  Monica  Boulevard 

HOLLYWOOD 
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Heieased  May  I9th 

IX^JtS^  FOLLIES  iTiM? 

ALL  SINGING     ALL  TALKING     ALL  DANCING 

MUSICAL  COMEDY 
with 

SUE  CAROL  DAVID  ROLLINS      DIXIE  LEE       SHARON  LYNN     DAVID  PERCY 
FRANK  RICHARDSON        LOLA  LANE  JOHN  BREEDEN  STEPIN  FETCHIT 

Words  and  Music  by  Story  and  Direction  by 
CONRAD,  MITCHELL  and  GOITLER  DAVID  BUTLER 

Staged  by  Ensembles  by  ARCHIE  GOTTLER  Dialog  by 
MARCEL  SILVER  and  FANCHON  &  MARCO  WILLIAM  K.  WELLS 

Hear  from  the  Screen  the  Songs  That  All  America  Will  Be  Singing — 

"THAT'S  YOU,  BABY"  —  "WHY  CAN'T  I  BE  LIKE  YOU"  —  "THE 
BREAKAWAY"— "PEARL  OF  OLD  JAPAN"— WALKING  WITH  SUSIE"— 

"BIG  CITY  BLUES" 

Released  May  Zbth 

THE  BLACK  WATCH 

JOHN  FORD'S  thrilling  trtumph  weaving  adventure,  intrigue, 
mystery  and  love  into  a  masterpiece  of  melody  and  dialog 

From  TALBOT  MUNDY'S  Famous  Novel  "KING  OF  THE  KHYBER  RIFLES" with. 

VICTOR  McLAGLEN 

MYRNA  LOY  ROY  D'ARCY  DAVID  ROLLINS 
DAVID  TORRENCE  CYRIL  CHADWICK 

Dialog  by  JAMES  K.  McGUINNESS  Staged  by  LUMSDEN  HARE 

Begins  Reserved  Seat  Engagement  Cfm-  s«t«n4«ii  kmx] 

MAY  6tli,  FOX  CARTHAT  CIRCLE 
L««  Angeles 

Beleaseii  June  lOth 

Behind  That  Curtain 

Earl  Derr  Biggers  Sensational 

Saturday  Evening  Post  Myster-v  Melodrama with 

WARNER  BAXTER  and  LOIS  MORAN 

IRVING  CUMMINGS  Production 

MetettMmA  June  tSth 

PLEASURE  CRAZED 
with  MARGUERITE  CHURCHILL 

CAMPBELL  GULLEN       HENRY  KOLKER 
From  the  stage  play  by  MONCKTON  HOFFE 

Directed  by  CHARLES  KLEIN 
Staged  by  DONALD  GALLAHER 

DiaJog  by  CLARE  KUMMER 

Released  June  22nd 

MASQUERADE 
with  LEILA  HYAMS     CLYDE  COOK 

LUMSDEN  HARE    ALAN  BIRMINGHAM 
FARRELL  MACDONALD 

From  the  celebrated  mystery  story 
"The  Brass  Bowl"  by  Louis  Joseph  Vance 

Directed  by  LEW  SEILER 
Staged  by  LUMSDEN  HARE 

fkeleased  July  ZOth 

WORDS  and  MUSIC 

A  Dazzling  "Musical  Comedy  Review 
with  LOIS  MORAN  and  DAVID  PERCY Mttsic  and  Lyrics  by 

DAVE  STAMPER  and  WILLIAM  KERNELL 
Directed  by  JAMES  TINLING 

for  PRODUCTION  PERFECTION 



Good  Lighting  Is  the  Life 

of  your  business 

Hi!  There, 

Certainly  every  effect  on  stage  or  audi- 
torium would  be  lost  without  lights,  Profit- 

able effectiveness  comes  only  witli  the  use 

of  better  lighting  equipment.  Specify  Ma- 

jor for  your  theatre. 

Send  for 
Your  Copy 

Free 

Vol.95,  No. 6 
May  II,  1929 
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ORGANS
 

Factories,  North  Tonawanda,  New  York 
BUFFALO 
CHICAGO 
CINCINNATI 

CLEVELAND 
DETROIT 
KANSAS  CITY 

LOS  ANGELES 
NEW  YORK 
PHILADELPHIA 

PITTSBURGH 
SAN  FRANCISCO 
ST.  LOUIS 
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Biselow  Lowell  Wilton  19139-64,  a  typical  Bigelow-Harttord  theatre  carpeting 

NCE  more  the  scene  shifts.  ̂ ^/^  Now  the  talking  movie  occupies  the  center  o\  the 

amusement  stage.  An  assured  success,  it  presents  rare  opportunities  .  .  .  and  ofFers  its  own  peculiar  problems.  ̂ /!^ 

Carpeting,  always  considered  in  the  equipping  of  the  motion  picture  theatre,  is  doubly  important  for  the  house  where 

taiki  ng  movies  are  to  be  shown.  It  banishes  the  noise  of  clattering  feet  .  .  .  assures  the  quiet  which  is  indispensable. 

But  theatre  carpet  by  Bigelow- Hartford  does  even  more.  It  enriches  the  theatre  .  .  .  enhances  its  appearance 

.  .  .  makes  for  a  pleasing  decorative  effect.  Developed  especially  for  the  purpose,  its  patterns  and  weaves  are 

thoroughy  appropriate  ...  in  good  taste  .  .  .  easily  cared  for.  Long  satisfactory  wear  is  assured  .  .  .  proved  by  the 

experience  of  America's  greatest  hotels  .  .  .  outstanding  institutions  .  .  .  splendid  theatres.  Let  us  give  you  the 

name  of  your  nearest  Bigelow-Hartford  dealer.  He  will  gladly  help  you  with  your  floor  covering  installation  problems. 

B 1 G  E  L  OW  -  H  A  R  T  FOR  D 

RUGS  AND  CARPETS 

Made    by    BIGELOW  -  HARTFORD    CARPET  COMPANY 
Weavers  since  1825  .  .  .  Mills  at  Thompsonville,  Conn, 
and    Clinton,    Mass.    NEW  YORK,  BOSTON,  PHILADELPHIA, 
ATLANTA,   CHICAGO,  ST.  LOUIS,  DETROIT,  PITTSBURGH,  SAN 
FRANCISCO.   LOS   ANGELES,   MINNEAPOLIS,  DALLAS,  SEATTLE 
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75%  of  the  Nation's 

Largest  Theatres 

Are  Equipped  With 

''American '  Chairs 

THE  country  over  ...  in  2.0  of 

America's  largest  cities  ...  an  offi- 
cial census  discloses  that  75%  of  all 

theatres  are  "American"  equipped.  And 

a  roll  call  of  the  acknowledged  large- 
scale  exhibitors  would  show  an  even 

higher  percentage.  For  it  never  has 

been  disputed  that  the  preeminent 

operators  .  .  .  those  at  the  very  top  in 

the  field  are  exclusive  users  of  "Ameri- 

can" chairs.  These  figures  speak  for 

themselves.  They  tell  a  story  of  built- 

in  quality,  beauty  and  comfort  that 

theatre  owners  and  managers  are  daily 

turning  into  a  profit. 

Theatre  Qhair  Guilders  to  the 

Illustrated  above  is  Chair 
No.  6146,  of  which  2610 
were  installed  in  the 
UniversalTheatre,  Brook- 

lyn, John  Eberson,  Arch- itect. A  beautiful  chair 
with  dark  walnut  finish 

wood  parts,  red  uphol- stered Moroccoline  seat 
and  two-tone  Jacquard 
Velour  upholstered  back. 
Two-tone  metal  finish  on 
standards  with  aisle  lights 
built  in.  Easy  and  silent 
seat  movement  is  made 

certain  by  the  use  of  noise- less ball  bearing  hinge. 

(ylmerican  Tuhlic  for  Over  Years 

American  Seating  Company 181  W.  40th  St.,  New  York  City 12  E.  Jackson  Blvd.,  Chicago,  Illinois 121  l-H  Chestnut  St.,  Philadelphia 
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You  may  have  the  finest  equipment 

yet  ruin  sound  films 

Unless  the  Acoustics  of  your  Theatre 

are  Correct  no  Apparatus  can  Re- 

produce Sound  Films  Properly 

IT  is  a  useless  waste  of  money  to  install  elaborate 

equipment  for  reproducing  sound  film  if  your 
theatre  has  poor  acoustics.  The  amplifying 

apparatus  may  perform  perfectly  but  the  sounds 
which  come  from  it  will  be  broken  and  distorted 

by  an  auditorium  which  is  not  acoustically  efficient. 

Orchestral  and  organ  music  is  often  fairly  accept- 
able in  auditoriums  which  ruin  sound  film,  because 

the  reproduction  of  speech  requires  more  exact 
acoustical  conditions. 

Yet  it  is  an  easy  and  relatively  inexpensive  matter 
to  have  your  theatre  made  acoustically  correct  by 

Johns-Manville  experts.  All  over  the  country  we 
have  successfully  corrected  the  acoustics  of  existing 
theatres  and  auditoriums  and  helped  to  plan  proper 
acoustical  conditions  in  new  houses.  In  fact,  for 

many  years,  Johns-Manville  Acoustical  Engineers 

have  been  the  world's  foremost  experts  in  the  whole 
matter  of  sound  control  in  auditoriums  of  every 
description. 

Not  an  Experiment  Method 

There  is  nothing  experimental  about  the  J-M 
method  of  acoustical  control.  It  will  positively  end 
excessive  reverberation  and  noise  in  your  theatre. 

Johns  -Meawille ACOUSTICAL  AND  SOUND 

CONTROL  TREATMENT 

And  it  will  do  this  without  harm  to  any  architec- 
tural arrangement  or  decorative  scheme. 

It  puts  you  under  no  obligation  to  talk  with  a 

J-M  Representative.  He  will  give  you  impartial  in- 
formation and  suggestions.  Use  the  coupon  for 

convenience. 

A  typical  opinion  of  a  theatre  owner 

Gentlemen : 

I  am  taking  this  opportunity  of  advising  you  of  the  general 
satisfaction  I  have  derived  from  the  recent  installation  or  applica- 

tion of  your  acoustical  treatment  in  my  theatre. 
I  have  just  finished  the  installation  of  Vitaphone  Movietone 

sound  equipment  as  manufactured  by  Western  Electric  Company. 
As  you  probably  know  this  equipment  cost  money,  and  my  invest- ment in  it  would  have  lost  much  of  its  effect,  had  I  not  corrected 
the  acoustics. 

In  other  words  I  cannot  see  how  any  theatre  can  install  Sound 
or  Talking  pictures  without  first  correcting  the  acoustics.  In  this 
age  of  keen  competition,  and  when  Sound  pictures  are  becoming  so 
strongly  entrenched  in  the  public  favor,  your  acoustical  department 
is  in  a  position  to  render  a  real  service  to  the  Picture  Industry. 

I  consider  the  money  spent  on  the  acoustical  treatment  of  The 
Princess,  the  best  investment  I  have  made  in  a  long  while,  and  in 
addition,  any  live  manager  can  cash  in  on  it  at  the  box  office,  as  it 
has  a  peculiar  appeal  to  the  public. 
SOUND  and  ACOUSTICS  go  together. 
You  are  at  liberty  to  use  this  letter,  and  any  photographs  you 

may  have. 
With  kind  wishes  for  your  continued  success,  I  am, 

Respectfully, 

Ed  Kuykendall 
PRINCESS  THEATRE,  Columbus,  Miss. 

n 

JOHNS-MANVILLE  CORPORATION 
New  York,  Chicago,  Cleveland,  San  Francisco,  Toronto 

Branches  in  all  large  cities 
I  am  interested  in  acoustical  correction  of  my  theatre. 
Name  , 
Address  , 
City  

AC-2«-5 
Seating  Capacity  of  Theatre  
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Theatre  Design  of  the  Future 

CHARLES  B.  O'NEILL 
Advertising  Manager 

RAYMOND  CALLO 
Eastern  Representative 

A  supplement  of  Exhibitors  Herald- Wo  rid,  published  every  fourth  week  for 
information  and  guidance  of  all  theatre  owners  in  matters  of  theatre  con- 

struction, operation  and  equipment  and  to  promote  the  ideal  of  finer  theatres 

BETTER  THEATRES 
EDITORIAL  AND 

ADVERTISING  OFFICES 

CHICAGO 
407    So.    Dearborn    St.  Telephone 

Harrison  0036.    Cable  Address: 
Quigpubco. 

Edwin  S.  Clifford,  General  Manager 
Jay  M.  Shreck,  Managing  Editor 
George  Schutz,      Associate  Editor 
Charles     B.     O'Neill,  Advertising Manager 
George  Clifford,  Business  Manager 

NEW  YORK 

565   Fifth  Ave.     Telephone  Wick- 
ersham  2366-2367 

Raymond  Gallo 
Eastern  Representative 
HOLLYWOOD 

1605    North    Cahuenga    St.  Tele- 
phone Gladstone  2118-2118 

Douglas  Hodges 
West  Coost  Representative 

LONDON 

The  Bioscope,  Faraday  House,  8-10 
Charing  Cross  Rd.,  W.  C.  2 

The  successful  theatre  today  is  the 
one  that  pays  strict  attention  to 
its  physical  features.  Cinema  pa- 

trons demand  more  than  pictttres. 
They  must  be  given  every  degree  of 
comfort,  convenience  and  atmos- 
phere. 

To  the  enterprising  exhibitor  Better 
Theatres  each  issue  presents  numer- 

ous ideas  and  suggestions  for  in- 
creasing profit  through  better  pub- 

lic service  and  management. 

SUBSCRIPTION  RATES 

United  States  and  possessions — 
$3  per  year 

Canada — $4.50  per  year 
Other  points  of  the  world — 

$9  per  year 
Single  copies,  25  cents 

Advertising  rate  cards  and  Audit 
Btireau  of  Circulations  statements 
furnished  upon  application. 

In  This  Issue — 

THEATRE  DESIGNS  WILL  HARMONIZE  WITH  ENVIRONMENT 

By  Harold  B.  Franklin 

MOTOR  AGE  THEATRES 

By  Jay  M.  Shreck 

A  METHOD  OF  DETERMINING  THEATRE  FLOOR  SLOPES— 

A  method  many  can  use 

ADVERTISING  ADVANCE  PICTURES  THROUGH  ORGAN  SOLOS 

By  Ted  Meyn 

THE  RICHMOND  HILL  THEATRE 
AnRKO  theatre 

SOUND  SERVICE 

"Better  Theatres"  Monthly  Service 

FLOOR  PLANS  OF  THE  P.4NTHE0N  THEATRE 

Designed  by  L.  A.  Des  jar  dins 

A  MOBILE  RECORDING  EQUIPMENT 

Devices  used  by  R  K  O 

A  DELUXE  PROJECTION  ROOM 

By  J.  H.  Goldberg 

WHAT  HOLLYWOOD  THINKS 

By  F.  H.  Richardson 

SOUND  AND  THE  PROJECTION  ROOM 

Also  by  Mr.  Richardson 

IThe  editors  are  not  responsible  for  literary  material  or  pictures,  either in  their  hands  or  in  transit,  unless  specifically  ordered  by  ifcsm.] 
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Are  You  Accustomed  To  Noise 

In  Your  Theatre  ? 

Habit  Perhaps  Has  Accustomed  You  To  Excess  Noise 

PERHAPS  you  have  become  so  used  to  excessive  noise  in  your  theatre 

that  you  do  not  yourself  reaHze  how  such  a  condition  distracts  your 

audience— how  it  disturbs  full  enjoyment  of  your  Sound  Films. 

Perhaps  this  excessive  noise  is  from  your  present  Cooling  System.  In 

any  event  you  must  correct  this  fault,  if  you  would  have  perfect  Sound 

Showings.  Perfect  Sound  and  perfect  Cooling  are  expected  these  days,  or 

patrons  are  very  apt  to  stay  home  or  go  elsewhere  for  entertainment. 

Supreme  Cooling  Pays  Big  Dividends 

Just  as  every  poor  performance  of  a  Sound  Film 
affects  your  business,  just  so  will  poor  Summer 

Cooling  affect  your  receipts  during  hot  Summer 

months.  Cooling  you  must  have — quiet,  effective 
Cooling.  Not  alone  for  comfort,  but  for  another 

equally  important  reason — protection  of  your  heavy 
investment  in  Sound  Pictures.  If  your  theatre  is 

warm  and  uncomfortable  during  the  Summer 

months,  your  box  office  receipts  will  have  a  hard 

time  keeping  step  with  overhead. 

All  Cooling  Systems  Are  Not  Alike 

Sound  Films  have  revolutionized  the  entire  The- 

atre industry,  and  equipment  must  keep  pace.  Noisy 

equipment  is  taboo,  and  Supreme's  Engineers  were 
quick  to  realize  this  fact.  A  mere  reduction  in  the 

speed  of  the  Supreme  Cooling  Blower  would  have 

accomplished  the  desired  result — quiet  operation, 
but  a  mere  reduction  in  speed  meant  loss  in  air  vol- 

ume, lowering  of  outlet  velocity — both  features  that 
are  absolutely  essential  for  successful  Cooling.  , 

All  Supreme  Systems  are  slow  speed  systems,  but  i 

in  the  latest  1929  Supreme  Cooling  System,  by  com-  i 
plete  redesign,  not  a  vestige  of  rumble  or  air  noise  ; 

1  ■  

j    Supreme  Heater  dC  Ventilating  Corp. 
I  Saint  Louis,  Mo. 
I     Send  us  all  the  details  of  your  New  1929  Model  Supreme  Cooling  System. 
I     Name  of  Theatre  .■   

I    City  and  State  -  

remains.  Successful  tests  under  actual  conditions  in 

Sound  Theatres  prove  beyond  doubt  that  New 

Supreme  Systems  will  positively  not  interfere  with 

Sound  Films,  yet  retain  all  the  well-known  and 
proven  Cooling  power  so  characteristic  of  former 

Supreme  Systems. 

Installation  Is  Simple — Price  and  Terms 

Convenient 

Location  of  the  Cooling  System  is  very  impor- 
tant. Full  details  are  shown  in  our  latest  catalog. 

Installation  is  simple,  price  very  moderate,  and 

terms  convenient — payments  out  of  added  receipts 
the  Supreme  System  will  bring  your  theatre  during 
the  hot  weather.  Immediate  delivery  is  possible  at 

this  time.  Get  all  the  facts — all  the  details  on  this 

new  Cooling  System.  Fill  in  the  coupon  NOW! 

Remote  Electric  Speed  Control 

The  New  Supreme  Cooling  System  has  discarded  the 

variable  speed  pulley  with  all  its  complications  and  fail- 
ures. The  new  Variable  Speed  Motor  and  Electric  Con- 

troller gives  positive  control  of  speed  and  air  volume  to 
meet  changing  weather  conditions.  All  Supreme  Systems 
are  Timken  equipped. 

Size  of  auditorium  and  seating  capacity  

Also  tell  us  why  you  have  discarded  washed  air. 

^-■v^%  Blower  Bill  sez:    "Don't  sign  up  for  any  kind  of  a  cooling  system  until 
you  get  the  facts  on  this  new  1929  Model  Supreme  Cooling  System." 
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Measuring  Up  ̂^^^^^^^^^^^^^ 

To  The  Showman's  Standards 

Lobby  of  the  Marks 
Bros.  Marbro  Thea- 

ter, Chicago.  C-H Dimmers  are  in- 
stalled and  C-H 

pump  and  orchestra lift  control.  Levy  and 
Klein,  Architects. 
Below:  C-H  Dimmer 
Plate — plates  are  in- terchangeable, to 
adapt  the  installation 
to  future  needs. 

i 
i 
i 
i 
i 
i 
i 
i 
i 
< 
i 

C-H  "Simplicity"  Dimmer Plates  are  supplied  by  leading 
switchboard  manufacturers 
with  the  board  they  install.  A 
typical  board  equipped  with 

C-H  Dimmer  Plates  is shown  above. 

THE  experienced  show- man looks  first  for  de- 

pendability in  all  equipment 

he  buys.  That's  why  C-H 

"Simplicity"  Dimmers  have, 
for  over  a  quarter  century, 

been  the  choice  of  leading 

theater  owners  everywhere. 

They  have  met  the  high 
standards  of  mechanical  and 

electrical  excellence  —  have 

constantly  been  improved  to 

set  the  pace  for  better,  more 

beautiful  lighting  effects. 

Any  theater,  regardless 
of  decorative  scheme,  can 

have  the  velvet-smooth 

blends  of  lighting  pro- 

duced by  C-H  Simplicity 

Dimmers.  They  are  easily  installed — 
can  even  more  easily  be  adapted  to 
future  needs. 

Whether  your  theater  is  already  open 

or  still  being  planned,  consult  your  ar- 

chitect or  electrician  about  C-H  "Sim- 

plicity" Dimmers.  Meanwhile, 
write  for  "Illumination  Con- 

trol for  the  Modern  Theater." 

CUTLER-HAMMER,  Inc. 
Pioneer  Manufacturers  of  Electric  Control  Apparatus 

1254  St.  Paul  Avenue 
MILWAUKEE,  WISCONSIN 

CUTLER  JAMMER 

Perfect  Illumination  Control  for  the  Modern  Theater 
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Emergency 

Lighting 

saved  thousands  of  dollars 

for  this  theatre 

Read  what  Louis  M.  Gordon, 
manager  of  the  Cameo  Theatre, 
Bristol,  Conn.,  has  to  say  about 
his  reliable  Exide  Battery  Emer- 

gency Lighting  System. 
EMERGENCY  LIGHTING 

BATTERIES 

THE  Cameo  is  just  one  of  many  theatres 

that  have  found  Exide  Emergency 

Lighting  invaluable.  All  over  the  country, 

owners  and  managers  are  safeguarding 

the  hazard,  exit  and  projection  lights 

of  their  theatres  with  Exide  Batteries. 

Best  of  all,  these  batteries  are  available 

in  sizes  to  suit  your  needs  and  budget. 

An  experienced  Exide  representative  from 

one  of  our  seventeen  branches  will  be 

glad  to  consult  with  you.  There  is  no 

obligation.  Just  write.  A  post  card  will  do. 

THE     ELECTRIC     STORAGE     BATTERY     COMPANY,  Philadelphia 
Exide  Batteries  of  Canada,  Limited,  Toronto 



THEATRE  DESIGNS  WILL  HARMONIZE  WITH 

ENVIRONMENT     .  By  HAROLD  B.  FRANKLIN 

Ti  HEATRE
  design,  for  the

 
future,  will  not  be  stand- 

ardised in  type  of  con- 
sti"uction,  for  location, 

aammmm3  climate,  and  other  contrib- 

uting factors  control  the  final  de- 
cision when  design  is  discussed.  It 

is  not  possible  to  create  a  design  to 
be  used  in  all  towns.  For  the  most 

part,  they  are  entirely  different  in 
character  and  surroundings. 

Where  the  climate  is  warm  for 

the  greater  part  of  the  year,  the  At- 
mospheric type  of  theatre  is  probably 

the  most  suitable. 
Location  is  and  always  will  be  a 

factor  in  determining  design.  An 
instance  in  this  respect  is  when  Fox 
West  Cbast  Theatres  decided  on  a 
new  theatre  in  Riverside,  Cal.,  a  city 
which  has  long  been  noted  for  its 
beautiful  Mission  type  of  architec- 

ture. The  result  is  most  charming 

and  picturesque,  inspired  by  His- 
pano-Californian  culture,  with  the 
beauty  of  the  past  and  modern  inno- 

vations blended  into  a  structure 

which  is  not  surpassed  anywhere  in 
the  country. 

Theatre  executives  and  architects 
will  always  have  a  desire  to  create  a 
setting  in  accordance  with  the  historic 
character  of  the  city  or  town — to 
create  an  edifice  that  will  be  sur- 

rounded by  local  pride  and  blend 
with  the  architectural  treatment  of  the  community. 
When  a  character  design  is  decided  upon  it  must 

be  of  such  a  type  that  it  will  not  be  overdone.  Other- 
wise it  will  prove  tiresome  to  the  patron.  For  it  is 

true  in  theatres  making  frequent  changes  of  programs 
that  the  futuristic  or  Atmospheric  style  loses  its  value. 
Thus  this  situation  developed  in  a  Texas  city. 

In  this  city  a  new  house,  the  first  to  be  built  in 
many  years,  was  opened.  The  decorations  were  a  riot 
of  color.  Ornamentations  were  used  to  profusion,  and 
the  operating  organization  found  the  patrons  tired  of 
the  elaborate  and  somewhat  obtrusive  color  motif.  An 

investment  close  to  $100,000  in  futuristic  designs  dis- 
appeared, and  in  its  place  subdued  coloring  and  pastel 

shades  gave  the  edifice  a  restful  atmosphere.  Critical 

[This  statement  by  the  president  of  the  Pox-West  Coast  circuit  is  the  first  of  a  scries  on  "Theatre  Architecture  of  the  Future  as  Indicated  in  Current  Tendencies."] 

public  opinion  was  forestalled  and  correction  made. 
However,  in  theatres  with  established  long-run  poli- 

cies the  distinctive  creation  in  theatre  construction  will 

survive.  An  instance  is  Grauman's  Chinese  theatre  in 
Hollywood,  with  its  strikingly  original  Oriental  at- 

mosphere, where  the  same  program  runs  for  approxi- 
mately six  months  and  patrons  do  not  attend  over  twice 

a  year.  Designs  previously  unnoticed  will  appear  new 
to  patrons  making  infrequent  visits. 

In  the  larger  centers  of  population  it  is  always  a 
problem  of  being  different  when  the  decision  of  design 

is  in  question,  especially  if  the  locality  has  been  re- 
cently equipped  with  new  theatres.  The  latest  theatre 

must  strike  a  note  of  originality.  So  the  larger  cities 
will  lean  more  towards  the  Modernistic  type. 
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Baltimore,  Md. 
Boston,  Mass. 
Buffalo,  N.  Y. 
Chicago,  111. 
Detroit,  Mich. 
Kansas  City,  Mo. 
Los  Angeles,  Calif. 
Minneapolis,  Minn. 
New  York,  N.  Y. 

Oklahoma  City,  Okla. 
Philadelphia,  Pa. 
Portland,  Oregon 
San  Francisco,Calif . 
Seattle,  Wash. 

#  C\  HE  magnificent  Toledo  Paramount  joins  the  big  list  of  Pub- 

^^^^lix  houses  seated  by  Heywood-Wakefield.  .  .  ,  Two  years 

ago,  Publix  officials,  engineers,  chemists,  and  maintenance  men 

made  an  exhaustive  study  of  theatre  chairs.  It  is  significant,  there- 

fore, that,  since  the  investigation,  Hey  wood-Wake  field  chairs  were 

installed  in  every  Publix  house  that  has  been  erected  or  reseated, 

Publix  has  been  pleased  with  the  style,  the  quality,  the  speedy,  flaw- 

less installations,  and  the  box  office  appeal  of  Heywood-Wakefield 

theatre  seats.  And  they  show  their  approval  by  awarding  a  contract 

for  40,000  more  H-W  chairs.  .  .  .  Pantages,  Balaban  &  Katz, 

Orpheum  Circuit,  Warner  Brothers,  and  many  other  prominent 

showmen  are  using  Heywood-Wakefield  chairs  for  good,  money- 
making  reasons.  Let  us  tell  you  and  show  you  why.  A  line  to  the 

nearest  H-W  sales  office  will  bring  detailed  information  on  the 
advantages  of  reseating. 

HEYWOOD  -^WAKEFIELD 

Theatre  Seating  Divisibn 
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Motor  Age  Theatres 

In  this  day  of  the  automobile,  "the  territory  of  the  progressive  theatre  in  the 
smaller  town  becomes  vast."    Consider  York,  Neb.,  a  city  of  only  6,500 

By  JAY  M.  SHRECK 

YORK  STORES 
OFFE  LARGE 
ASSORTHEIiTS 

iBDun:  ma  na uam  snT  n 
saw  Kmi 

aims  FBB  I  gnus imnDitsanL 
miinraiiiut. 

A "MOTOR-MINDED"  public  is  changing the  general  aspect  of  the  theatre  field. 
This  is  true  primarily  in  the  centers 

of  population  in  the  rural  districts,  where  mo- 
tion picture  theatres  of  metropolitan  style  and 

grandeur  are  being  projected  and  erected. 
The  change  has  not  been  sudden,  although  it 

is  now  gaining  momentum  with  the  increasing 
mileage  of  good  roads.  The  dis- 

tant point  of  yesterday  is  in  com- 
paratively close  proximity  today. 

To  cope  with  this  new  situation, 
there  has  arisen  in  the  smaller 
communities  the  need  for  further 
institutionalizing  the  motion  pic- 

ture theatre.  In  discussing  this 
subject,  Martin  J.  Quigley  wrote 
recently  in  Exhibitors  Herald- 
World: 

"The  motion  picture  theatre 
continues  to  build  into  an  institu- 

tion of  vast  influence  in  the 
smaller  communities.  In  the  large 
cities  the  motion  picture  theatre  is 
simply  a  place  of  amusement,  con- 

tributing entertainment  to  the  pub- 
lic and  receiving  the  public's  sup- port in  return. 

"But  in  the  smaller  communities 
the  scope  of  the  theatre's  influence 
is  now  great — and  the  influence  is 
constantly  widening.  In  these 
places  the  theatre  has  become  the 
town's  best  advertisement,  and 
probably  the  greatest  immediate 
influence  upon  the  town's  pros- perity. 
"There  is  a  close  relationship between  the  automobile  and  the 

theatre  in  the  smaller  towns.  With 
the  public  so  thoroughly  motor- 

ized in  its  habits,  the  territory  of 
the  progressive  theatre  in  the 
smaller  town  becomes  vast.  Fifty- 
mile  motor  trips  over  the  good 
country  highways  are  common  oc- 

currences. But  the  freedom  of 
movement  which  the  automobile 
supplies  is  only  an  advantage  to 
any  particular  theatre  when  that 
theatre  is  sufflciently  good  to  en- 

able it  to  appeal  definitely  to  its 
scattered  public." 
That  theatres  "sufficiently  good" 

to_  appeal  to  a  scattered  public 
might  be  erected,  merchant  pro- 

motion and  financing  has  become  a  factor  of 
genuine  importance.  It  is  not  a  new  method, 
but  the  necessity  for  applying  such  a  system  of 
financing  has  been  definitely  established,  and 
the  one  who  has  created  this  necessity  is  the 
merchant  himself. 

Business  men  in  the  smaller  towns  today 
demand  that  the  downtown  section  and  streets 

The  York  Shopping  Guidei^ 

York  Merchants  Have  MagniAcent  Dbplay  Spring  Merchandise 
L^s.t'^l  SPRING  FABRIC  FORECSST  POM 
z^Tirjd   TO  PRMS  AGAIN  TinSSEASON TRAINSAND  ' BUSSES  HAVE 

FINESERVICE 
MUaUS  UD  BS  IKS UD  nfs  ID  ns 

Four  Theatres  to  Entertain  You: 
With  lom  Iheatto,  the  Yoi  New  SiK. 

Dean  and  Open  Koox.  Yafc  ii cqnppcd  to  accoramodtte  (heabtr  Vm  not 
dauaxe  u  well The  Nov  Sun.  whkk  w3  open  Vftib».^ 
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a  oew  biulding.  having  been  completnl  litcuB 
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'am  V  moTR  Boen.  ind  (he  Yodt  Open  Houx irfprtiail  pTCKna  a  ittge  play  onu  «  we^ 
TlncoeitiMd  ta^ag  cApadly  ol  the  (oui 
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With  t  finl  run  presentaluw  of  the  laleit SSnt  togdher  with  two  Oock  compoiuei  pte- 
Ksting  (tage  plays  and  also  the  ihawing  ol th/rr  KM  of  vaudeville  each  Friday  and  Sotui' 
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Justified  pride  of  the  small  city  of  York  in  its  theatres,  as 
evinced  by  the  local  "Shopping  Guide." 

present  the  appearance  and  atmosphere  of  a 
Great  White  Way  in  miniature.  It  is  a  wise 
demand  for  such  appearance  and  atmosphere 
conform  to  the  most  effective  methods  of 
exploitation. 

Theatre  owners,  by  the  very  nature  of  their 
business,  are,  for  the  most  part,  interested 
participants  in  local  activities.  Not  always, 

however,  have  they  felt  that  past 
box  office  performances  justified 
the  financial  outlay  necessary  for 
new  theatres  which  would  har- 

monize with  the  visions  of  the  lo- 
cal planning  commissions.  It  is 

here,  then,  that  the  local  merchant 
has  stepped  into  the  theatre  field 
as  an  important  factor. 

Evidence  of  this  new  situation 
is  not  confined  to  one  section  of 
the  country.  However,  for  illus- tration we  will  take  a  case  in  the 
Middle  West,  that_  of  York,  Neb., 
a  thriving  town  with  a  population of  6,500. 
A  few  years  back  York  had 

three  theatres — the  Sun,  a  nice 
theatre  but  not  a  show  place;  the 
Opera  House,  built  many  years 
ago  and  considered  then  a  fine 
legitimate  theatre  for  a  small 
town ;  and  the  Dean,  which  might 
have  been  called  adequate.  The 
Sun  stood  at  the  South  end  of  the 
business  section,  while  the  Dean 
and  Opera  House,  the  latter  a 
block  off  the  main  thoroughfare, 
stood  at  the  North  end. 
The  Sun  was  destroyed  by  fire, 

and  almost  immediately  two  new 
theatre  projects  were  announced — a  New  Sun  to  arise  on  the  site  of 
the  old,  and  the  York,  which  was 
projected  for  the  North  end. 
Motion  picture  men  who  ob- serve conditions  throughout  the 

country,  including  that  veteran  ex- hibitor-tourist, J.  C.  Jenkins,  the 
Herald- World  field  man,  threw 
up  their  hands  in  dismay.  All 
predicted  a  bad  situation  of  over- 
seating. 

Ordinarily,  they  would  have 
been  right,  but  in  this  instance 

they  overlooked  a  "motor-minded" public  and  a  civic  pride  which 
will  not  permit  defeat. 
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What  is  the  situation  in  York  tuday?  I  was 
there  only  recently  and  what  I  found  was 
amazing.  Three  theatres  are  operating,  the 
Opera  House  having  been  darkened,  and  those 
three  are  drawing  crowds  out  of  all  propor- tion to  the  size  of  the  town. 
Now  to  consider  the  two  new  theatres — 

the  New  Sun  and  the  York,  which  have  been 

I? 

opened  recently  and  which  are  "merchant  fin- 

anced." 

In  building  the  York,  the  Georgian  motif 
has  been  followed  quite  generally  by  the  archi- 

tects. The  effect  is  refreshing.  It  gives  to  the 
theatre  an  interior  of  beauty  without  the 
bizarre,  which  becomes  so  distasteful  with  con- 

stant attendance. 

fPHOTOS  BY  G.\T.E] 

The  theatre  stands  on  a  lot  60  feet  wide  by 
110  feet  deep,  and  seats,  in  the  main  audi- 

torium and  in  the  balcony,  approximately  850. 
It  was  built  at  a  cost  of  $50,000,  under  the 
supervision  of  Busboom  Brothers,  architects 
of  Fairbury,  Neb. 

Indirect  and  cove  lighting  from  ornamental 
mould  gives  a  soft  glow  to  the  interior.  A 
texture  plaster  has  been  used  for  all  wall 
covering  and  for  decorative  effect  in  the  lobby, 
the  entrance  foyer  and  the  lounge  on  the 
mezzanine  floor. 
The  exterior  is  constructed  of  light  face 

brick  trimmed  with  terra  cotta.  In  general 
the  building  is  of  so-called  but  no  absolute 
fireproof  construction,  althouph  fire  resisting 
materials  have  been  used  in  the  balcony. 

Busboom  Brothers,  the  architects,  supply 
theatre  owners  a  complete  building  service. 
Other  theatres  which  they  have  erected  and 
which  have  given  complete  satisfaction  are  lo- 

cated in  Beatrice,  Fairbury  and  Scottsbluft', Neb.,  and  in  Lyons,  Kan. 
The  York,  which  is  under  the  able  manage- 

ment of  Wendell  P.  Bemis,  has  installed  RCA 
Photophone.  It  employs  a  staff  of  uniformed 
usherettes.  Matinee  and  evening  performances are  the  policy. 
A  projection  room  10x24  is  provided,  with 

a  stage  opening  20x33.  Two  projectionists 
handle  the  sound  and  silent  equipment. 

Spanish  is  the  architectural  style  of  the  New 
Sun,  which  seats  slightly  more  than  900.  It  is 
more  elaborate  in  appearance  than  the  York, 
owing  to  its  corner  location,  which  gave  the 
architects  greater  opportunity  for  decorative 
effects  in  exterior  construction.  The  Spanish 
design  of  the  exterior  is  illustrated  in  an  ac- 

companying photograph. 
The  box  office  abuts  on  the  sidewalk,  and 

from  there  you  enter  a  strikingly  designed  and 
decorated  lobby,  which  rises  two  stories,  af- 

fording a  balcony  effect  from  the  mezzanine. 
From  the  lobby  you  enter  a  semi-circular 
foyer.  Two  stairways  lead  to  the  mezzanine 
and  balcony,  while  there  are  four  entrances 
into  the  main  auditorium. 

Velvet  carpets,  harmonizing  with  the  interior 
decorations,  cover  the  foj'er,  aisles,  mezzanine 
floor  and  stairways.  Drapes,  fortunately,  have 
been  used  judiciously,  and  this,  together  with 
the  shape  of  the  auditorium,  may  account  for 
the  excellent  acoustics  of  the  theatre. 

At  left  is  ail  exterior  view  of  the  York 
theatre,  done  in  the  Spanish  motif.  Below 
is  the  first  floor  plan,  drawn  after  the  ar- 

chitect's original  blueprint. 
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Ample  stage  space  has  been  provided  so  that 
travehng  troupes  may  be  booked.  The  stage 
is  26x60  feet,  and  extends  to  a  height  of  56 
feet  above  the  sidewalk  grade.  BeloYif  this  are 
six  dressing  rooms,  music  room,  shower  baths, 
lavatories  and  other  modern  conveniences.  In 
addition  there  is  an  assembly  room  to  accom- 

modate a  chorus. 
Steel  and  cement  were  used  in  the  construc- 

tion of  the  projection  room,  which  was  made 
of  sufficient  size  to  permit  the  use  of  sound 
equipment,  a  requirement  which  must  not  be 
slighted  in  the  modern  theatre. 

Off  the  mezzanine  floor,  which  has  been  fur- 
nished as  a  lounging  room,  are  women's  and 

men's  rest  rooms. 
The  building  is  constructed  of  steel  and 

cement,  the  exterior  being  faced  with  colored 
stucco.  Gypsum  blocks  were  used  in  con- 

structing the  roof,  while  the  floors  of  both  the 
auditorium  and  the  balcony  are  of  cement, 
making  the  building  fireproof  throughout. 
Vacuum  heating  and  automatic  cooling  sys- 

tems have  been  installed,  with  the  heating  sys- 
tem controlled  by  thermostats  in  the  audi- 

torium and  balcony. 
The  New  Sun  Theatre  Company,  organized 

with  an  authorized  capital  of  $100,000,  owns 
the  theatre.  Its  incorporators  are  Edward  B. 
Woods,  Charles  A.  McCloud,  James  S.  Bell, 
Hubert  O.  Bell,  Walter  C.  Baer,  Charles  N. 
Carpenter,  Sr.,  W.  E.  McCloud  and  Elijah  A. 
Levitt. 

The  able  manager  and  lessee  of  the  theatre 
is  Earl  W.  Miller,  well  known  in  Iowa,  where 
he  has  operated  motion  picture  theatres. 

Both  the  York  and  the  New  Sun  have  two 
manual  organs,  and  both  have  a  policy  of  trav- 

eling stock  one  night  a  week,  thereby  giving 
their  patrons  silent  and  sound  pictures  and 
stage  attractions.  Film-o-Fone  synchronous 
and  non-synchronous  equipment  has  been  in- stalled in  the  New  Sun. 

Here  then  are  two  beautiful  theatres,  thea- 
tres which  would  be  a  credit  to  towns  much 

larger.  They  have  been  created  by  the  new 
medium — ''merchant  financing." 
This  fact  brings  the  merchant  actively  int(j 

theatre  exploitation.  An  illustration  of  this  is 
the  merchandising  newspaper  issued  quarterly 
by  the  York  Commercial  Club  and  distributed 
to  prospective  customers  in  a  territory  cover- 

ing many  square  miles.   The  first  issue  of  this 

A)t  right  is  pictured  the  exterior  of  the 
Sun,   York's  other  new  modern  theatre. 
Below  is  shown  the  auditorium  of  the  Sun, 

looking  toward  the  rear. 

publication  devoted  abundant  space  to  the  York 
theatres.  ~  That  is  a  decidedly  encouraging  at- 

titude on  the  part  of  btisiness  men.  It  is  a 
wise  attitude,  for  fine  theatres  and  excellent 
hotels  bring  business  to  the  merchant's  front door. 

The  York  theatres  are  billing  a  wi"de  ter- ritory.    I  was  talking  with  Mr.   Miller  one 

c\cning  and  he  told  me  that  on  that  day  his 
men  had  covered  190  miles  in  billing  forth- 

coming attractions.  In  former  days  nothing 
but  an  outstanding  roadshow  attraction  was 
given  such  comprehensive  exploitation. 

In  discussing  the  two  new  theatres  (new 
theatres  being  so  important  a  subject  of  Bct- (Contiii II cd  oil  page  75) 

[niOTOs  BY  r,.\T-i;] 
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TWO  MODERN  SMALL  TOWN  HOUSES,  THE  YORK 

The  York  theatre  was  designed  by  Busboom  Brothers  of  Fairhury,  Neb., 
architects.    Its  design  is  based  on  Spanish  styles. 
Although  the  York  seats  only  800, 

it  is  beautifully  appointed  «  '"^ 

Right: 
YORK 

Women's  lounge 

Below: 
YORK 

Auditorium 

[PHOTOS  BY  GALE] 
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AND  THE  SUN  THEATRES  IN  YORK,  NEBRASKA 

Meginnis  &  Schaumberg  of  Lincoln,  Neb.,  architects,  designed  the  Sun 
theatre.    Like  the  York,  the  Sun  is  Spanish  in  archi- 

tectural and  decorative  motif.  The 
":  Sun  seats  900 

Left: 

SUN Balcony  lounge 

Below: 
SUN 

Auditorium 

[PHOTOS  BY  GAI^] 
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The  Roxy 

Where  14,000  Cases 

THE  problem  of  what  to  do  with  a  baby  when  his  parents  want  to 
go  to  the  motion  picture  show  has  been  settled  at  the  Roxy  the- 

atre in  New  York.  There  is  no  check-room  for  the  youngsters, 
but,  when  several  days  ago,  the  management  was  confronted  with  two 
young  people  who  wanted  to  park  the  child  while  they  were  seeing  the 
show,  the  problem  was  quickly  solved.  The  theatre  hospital  had  been 
installed  by  S.  L.  Rothafel,  the  famous  "Roxy,"  for  emergencies,  and  by 
stretching  a  point,  it  was  decided  that  this  family  of  three  was  providing 
a  real  emergency.  And  so  the  child  was  left  in  the  care  of  the  registered 
nurses  and  was  soon  happily  playing  with  the  sterilizer  and  the  operat- 

ing table,  while  mother  and  dad  went  in  to  see  the  show. 

It  is  a  regulation  hospital,  this  place  on  the  fourth  floor  of  the  Roxy. 
It  has  separate  wards,  one  for  men  and  one  for  women,  and  private 
rooms  as  well.  Its  equipment  is  such  that  it  can  stand  up  with  any 
hospital,  even  the  professional  kind.  As  a  matter  of  fact,  it  has  a 
board  of  health  license,  and  all  the  other  sundry  permits  which  make  a 
hospital  out  of  an  infirmary.  The  boast  of  its  two  registered  nurses  is 
that  if  an  epidemic  should  break  out  in  New  York,  the  Roxy  hospital 
would  be  drafted  to  take  care  of  cases  brought  in ! 

Figures  for  the  hospital  during  the  two  years  just  completed,  reveal 
the  fact  that  more  than  14,000  cases  were  taken  care  of.  Considering 
that  this  feature  of  Roxy  service  is  purely  institutional,  and  that  unlike 
other  hospitals,  its  activity  is  limited  to  patrons  of  the  theatre  and  em- 

ployes, the  total  figure  is  little  less  than  astonishing. 
There  are  a  few  isolated  instances  where  emergency  cases  have  been 

brought  to  the  hospital  from  the  street.  Automobile  accidents  were  re- 
sponsible for  two.  Slippery  streets  accounted  for  about  a 

dozen,  and  the  summer's  heat  brought  eight  patients  into  the 
wards  of  the  hospital.  As  to  the  rest,  they  were  all  derived 
from  the  ranks  of  those  employed  and  those  who  visited  the theatre. 
Dancers  have  treasuresome,  but  troublesome  ankles,  and 

they  get  out  of  order  more  often  than  the  innocent  by- 
stander thinks.  Workers  backstage  have  a  knack  for  dodg- 

ing injury,  but  splinters  have  a  way  of  getting  in  under  the 
most  careful  of  skins  and  starting  an  infection  on  its  way. 
Projectionists  seem  unable  to  escape  lacerations  and  burns, 
and  the  way  from  the  projection  booth  to  the  hospital  is 
more  or  less  a  beaten  path. 

Of  the  total  figure,  about  11,000  have  been  cases  among 
the  theatre's  personnel.     Cases  running  the  gamut  from 

Belozu  is  shown  a  corner  of  the  operating  unit  for  nose 
and   throat  diseases,  fully  equipped  for  this  specialized 

treatment.    At  left  is  a  viezv  of  the  famous  theatre. 
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Hospital 

Have  Been  Treated 

He  is  a  veteran  of  the  World  war  and  is  suffering 

from  shell  shock.  Emotional  excitation  is  likely  to 

produce  in  him  an  epileptic  seizure.  Nevertheless, 
he  does  not  forego  his  photodrama  and  is  a  regular 

patron  of  the  Roxy.  WHien  he  arrives  at  the  thea- 
tre, he  at  once  tells  the  management  he  knows 

ivhere  he  ivill  sit.  An  usher  is  detailed  to  watch 

him.  And  ivhen  the  dreaded  thing  occurs,  ushers 
run  to  him  with  stretchers  and  carry  him  to  the 

unique  institution  described  in  this  article.  Fac- 
tories in  which  work  is  perilous  have  their  hos- 

pitals. But  a  theatre!  Yet  11^000  employes  have 
been  treated,  with  dancers  and  projectionists  being 

the  best  customers 

splinters  to  dislocated  shoulders  were  attended  to  in  the  regular  course 
of  hospital  routine.  At  least  20  workers  required  continual  treat- 

ment over  a  period  of  time,  sometimes  months  long. 
This  hospital,  as  is  the  case  with  most  hospitals,  has  its  "regulars" as  well  as  its  emergency  cases.  There  is  a  regular  patron  of  the  Roxy 

theatre  who  is  just  as  regular  as  a  patient  of  its  hospital.  His  arrival 
at  the  theatre  sets  the  machinery  in  motion.  He  weighs  about  200 
pounds  and  is  a  war  veteran  suffering  from  shell-shock.  The  slightest 
amount  of  emotion  aroused  in  him  causes  an  epileptic  seizure.  When 
he  comes  to  the  Roxj',  the  first  thing  he  does  is  let  the  office  know- 
where  he  is  sitting,  usually  in  back  of  the  orchestra.  An  usher  is 
then  detailed  to  watch  him,  and  at  the  first  sign  of  something  wrong, 
this  patron  is  carried  to  the  hospital.  There  are  stretchers  placed  all 
over  the  house,  and  the  ushers  who  are  instructed  in  almost  everything 
else,  are  also  instructed  in  the  most  effective  methods  of  stretcher- 
bearing.  Once  in  the  hospital,  our  friend  is  put  into  the  care  of  one 
of  the  registered  nurses.  After  an  hour  or  two,  he  comes  to  again, 
puts  on  his  hat,  and  says  "Thank  you."  Then,  wistfully,  he  says  some- 

thing about  a  fellow  having  "to  go  to  the  movies"  even  is  he  is  shell- shocked,  and  leaves. 

Operating  table  and  light.  The  latter  is  one  of  the  first 
brught  to  this  country.  It  permits  no  slmdows,  being  lined 
ivith  small  panels  of  glass  ivhich  reflect  the  light  at  all  angles. 

It  is  significant  that  with  more  than  14,000  administerings  of  treat- 
ment, calls  for  doctors  had  to  be  made  only  32  times.  In  all  other 

cases,  the  two  registered  nurses,  constantly  in  charge  of  the  Roxy 
hospital,  achieved  the  necessary  results.  Their  special  training  for 
this  specific  work  has  rendered  them  fully  capable  of  coping  with  the 
varied  situations  they  encounter. 

The  operating  room  of  the  hospital  fairly  bristles  with  efficient-look- 
ing instruments.  There  is  an  operating  table  and  full  operating  equip- 

ment, so  that  if  the  necessity  should  arise,  a  major  operation  could  be 
performed  right  on  the  premises.  An  umbrella-like  lamp  over  the 
table  gives  illumination  equal  to  clear  daylight.  It  is  lined  with  small 
panels  of  glass  reflecting  the  light  so  that  no  shadows  are  cast  on  the 
object  illuminated.  It  is  one  of  the  first  brought  to  this  country  from Europe. 

In  almost  constant  use  for  nose  and  throat  treatment  and  for  the 
soothing  of  singers  who  have  irritated  vocal  cords,  is  the  Sorensen 

Unit.  It  can  be  adapted  to  almost  any  tj^pe  of  nasal 
and  throat  work,  from  innocent  spraying  to  surgical 
operations.  The  mere  turn  of  a  dial  changes  the 
character  of  the  unit.  And,  of  course,  there  are 
sterilizers  for  instruments  and  utensils,  drums  for 
clean  cotton  and  gauze,  and  all  the  other  accoutre- 

ments of  modern  medical  establishment.  All  equip- 
ment is  arranged  so  that  hands  need  never  be  used 

in  their  operation.  By  means  of  a  foot-pedal  con- 
traption, they  can  be  moved,  opened  and  closed. 

Even  'cvater  is  drawn  by  means  of  the  foot.  The  most 
interesting"  part  of  the  room  is  the  steel  instrument 
and  medicine  closet.  All  the  surgical  instruments  and 
appurtenances  are  laid  out  in  the  order  of  their  possi- 

ble use.  The  entering  surgeon  needs  do  nothing  but 
4^  ̂   put  on  his  coat,  his  mask  and  his  gloves.  Everything -• is  in  readiness  for  any  conceivable  operation. 

Recognition  came  to  this  hospital  several  months 
ago  from  the  National  Organization  for  Public  Health 
Nursing  in  Commerce  and  Industry.  The  Rox\'  hos- 

pital was  called  the  only  institution  of  its  kind  and 
was  selected  as  a  representative  organization  contain- 

ing complete  hospital  and  nursing  equipment. 

At  left  is  pictured  a  modern  hospital  ward  tvkich 
belies  its  location  in  a  theatre — even  in  the  Roxy! 
Eqmpment  is  complete  for  the  continued  care  of 
the  sick  if  necessary,  and  tzvo  registered  nurses 

are  in  constant  attendance. 
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Now  the  Public  Wants  High 

Quah'ty  of  Sound 
ONE  of  the  most  interesting  developments  of  the  talk- 

ing picture  is  the  public's  reaction  toward  it.  From 
constant  observation  of  audiences  viewing  talking 

pictures,  it  appears  that  the  public  is  now  demanding  near 
perfection  in  the  new  art. 

In  a  New  York  theatre  recently  the  dialogue  suddenly 
stopped  in  the  midst  of  the  picture.  Almost  instantly  the 
audience  began  making  noises  of  protest.  Feet  began  to 
shuffle  and  hands  to  clap.  A  big  voice  in  the  balcony  burst 

out  in  a  rhythmic  chant,  "We  want  sound,  we  want 

sound!"  The  cry  was  taken  up  by  a  dozen  other  people 
in  the  house.  It  sounded  very  much  like  the  thundering 

roar  in  a  football  stadium  of,  "We  want  a  touch  down!" 
This  sort  of  behavior  on  the  part  of  an  audience  is 

reminiscent  of  the  early  days  of  the  silent  motion  picture, 
when  a  film  break  would  cause  almost  a  riot.  This  im- 

patience on  the  part  of  the  audience  had  almost  passed 
out  of  vogue  in  the  latter  days  of  the  silent  film.  When 
a  film  break  occurred,  the  audience  sat  with  patience  and 
in  silence  until  the  picture  was  resumed,  unless  the  wait 
was  unusually  long. 

But  with  the  advent  of  the  dialogue  picture,  the  old  im- 
patience has  returned.  The  reason  for  this  must  be  that 

crowds  always  expect  perfection  in  the  thing  it  idolizes. 
Let  Babe  Ruth  strike  out  three  times  in  succession,  and 

thousands  of  fans  will  give  him  the  razzberry. 

Likewise,  let  a  talking  picture  cease  talking  for  a  mo- 
ment, and  the  audience  will  express  its  displeasure  in  no 

uncertain  terms.  One  bad  performance  of  a  talking  pic- 
ture does  no  small  amount  of  harm  to  talking  pictures  in 

general.  If  the  volume  of  sound  suddenly  drops  for  a 
moment  during  the  run  of  a  picture,  a  hundred  patrons 

will  leave  the  theatre  exclaiming,  "I  don't  like  the  talkies. 
I  can't  understand  a  word  of  them." 

If  an  operator  is  careless  in  judging  the  correct  volume 

of  sound  for  the  theatre,  hundreds  will  say,  "These  talkies 
are  terrible!  They  hurt  my  ears  and  make  me  nervous." 
If  the  dialogue  is  out  of  synchronism  for  a  reel,  the  whole 

art  of  talking  pictures  is  damned  thoroughly  and  com- 

pletely. . 
Movie  critics  have  been  unusually  alert  to  pick  to  pieces 

the  new  talking  pictures.  Often  they  base  their  whole 
criticism  of  a  picture  on  some  little  fault,  which  perhaps 

is  the  result  of  improper  projection,  rather  than  any  fault 
of  the  picture. 

In  view  of  this  rather  intolerant  stand  of  both  the  public 

and  the  critic,  wise  showmen  have  already  seen  the  advis- 
ability of  giving  the  public  the  best  reproduction  that 

money  and  eflfort  can  produce.  The  day  when  the  audien 

succeeded  as  a  novelty  has  long  passed.  The  public  de- 
mands perfection — and  the  public  is  a  pretty  good  judge 

of  perfection  these  days. 

Radio  has  educated  the  public  to  tell  the  difference  be- 
tween good  and  bad  reproduction.  If  a  talking  picture 

lacks  good  quality  of  music  and  voice  reproduction,  the 
public  is  quick  to  realize  it.  It  has  learned  to  listen  for 
the  base  notes  and  the  high  notes.  The  public  appreciates 

timbre,  brilliance  and  defijiition  in  music  today.  The  pub- 
lic has  become  acutely  quality-wise  in  music. 

Don't  be  fooled  in  believing  you  can  give  your  audience 
poor  reproduction  and  get  away  with  it.  Your  audience 
will  spot  bad  reproduction  immediately.  The  public  no 
longer  puts  entire  blame  for  bad  reproduction  upon  the 
picture.  It  has  learned  that  the  same  picture  may  sound 
better  or  worse  in  different  houses.  Today  it  is  a  common 

occurrence  to  hear  someone  say,  '"The  Soandso  theatre  has 
the  best  sound  in  town."  The  meaning  of  this  is  clear  to 

anyone. 
It  means  that  your  public  has  become  soimd-conscious 

and  that  it  is  going  to  patronize  the  house  which  has  the 

best  reproduction.  To  you  it  means  that  if  you  are  not 

giving  your  patrons  perfect  reproduction,  your  patrons  will 
go  to  the  theatre  where  they  can  find  perfect  reproduction. 

There  is  only  one  tenet  in  the  show  business.  It  is: 

Give  the  public  what  it  wants. 
And  the  public  today  wants  high  quality  of  sound. 

'Better  Theatres"  Welcomes 

These  New  Advertisers 

Van-Ashe  Radio  Company,  204  North  10th  Street,  St. 
Louis,  Mo. 

This  firm  offers  "sound''  engineering  service  and 
they  also  supply  standard  makes  of  sound  prod- ucts. 

W  estern  Felt  Works,  4115  Ogden  Avenue,  Chicago. 

Manufacturers  of  "West felt"  for  acoustical  instal- 
lations. Also  make  carpet  and  rug  protection 

cushions^ 
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PLANS  FOR  DELUXE  PROJECTION  ROOM 
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IN  this  presentation,  the  first  of  a  series  of  projection  room  plans  by  spe- 
cialists in  this  field,  is  offered  an  arrangement  for  the  deluxe  theatre 

with  soand,  prepared  by  J.  H.  Goldberg,  supervisor  of  projection  for  Bala- 
ban  &  Katz,  Chicago,  and  Publix.  Special  considerations  with  regard  to 
these  plans  are  as  follows: 

The  battery  room  should  not  be  less  than  6x8  feet,  with  a  large  vent  for 
ventilation.  The  nonsynchronous  room  may  adjoin  the  booth,  with  a  glas> 
lookout  about  36  inches  from  the  floor.  The  "non-sync"  should  be  in  front 
of  the  lookout,  A  small  glass  port,  opening  on  a  slide  or  hinge,  should 
face  the  projection  room. 
The  projection  room  lighting  cabinet  should  have  a  feed  no  less  than 

three  No.  6  B.  &  S.,  to  take  care  of  the  battery  charging  panel  and  sound 
panel,  as  these  require  a  large  current  supply  and  must  have  full  voltage. 

Service  should  not  be  overloaded.  It  should  not  carry  any  sign  flashers, 
as  the  operation  of  them  is  reproduced  in  the  amplifying  system. 

All  projectors  should  have  the  same  potential  ground  as  the  amplifying 
system,  to  eliminate  stray  noises  caused  by  arc  lamp  mechanisms,  etc.,  from 
the  amplifying  system. 

Two  circuits  should  be  brought  from  the  lighting  cabinet  to  each  projec- 
tor one  to  supply  the  motor  and  the  other  for  all  pilot  lights,  including 

light  over  turntable.  Don't  connect  lights  to  motor  circuit.  Provide  plug- in  outlet  near  projectors  for  trouble  lamp  and  soldering  iron. 
All  conduits  from  floor  to  projectors  use  Greenfield  to  complete  connec- tions. Do  not  enter  direct  with  conduit  into  any  of  the  outlets  on  the 

bases,  as  the  base  should  be  flexible  for  shifting  and  leveling. 
These  plans  have  been  adopted  by  Publix  after  considerable  study. 
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NETCO'S  NEW  COMMUNITY  THEATRE 

A  theatre  of  colonial  design  erected  in  North  Attlehoro,  Mass.,  from  plans  by  Krokyn,  Browne  &  Rosenstein 



Looking  toward  the  left  wall  of  the  auditorium  at  the  proscenium  arch. 
ONE  of  the  finest  of  the  theatres  being  erected  by  the  New  England 

Theatres  Operating  Corporation  is  the  new  Community  situated  on 
Washington  Street  in  the  heart  of  North  Attleboro's  business  district. 
It  was  opened  April  15.  The  Netoco  Community,  together  with  the 
building  which  houses  it,  represents  an  investment  of  $300,000.  It  is 
of  colonial  architecture  and  appointments.  The  architects  were  Krokyu, Browne  &  Roscnstein  of  Boston. 
An  outside  lobby  20  x  30  feet  opens  on  a  foyer  which  is  80  feet  long 

and  15  feet  deep,  in  which  almost  severe  simplicity  is  relieved  by  hang- 
ings, paintings  and  indirect  lighting  effects.  A  cool  chaste  beauty  is 

wrougrht  in  the  Early  American  motif. 
The  auditorium  is  100  feet  long  and  80  feet  wide,  with  1,500  up- 

bolstered  seats.  A  huge  chandelier  is  suspended  from  the  center  of 
the  ceiling.  Various  subsidiary  wall  lights  augment  this  lighting.  The 
auditorium  is  of  the  stadium  type. 

Rich  red  carpeting  covers  the  entire  auditorium  floor.  Blue  and  gold 
form  the  general  color  scheme.  The  panels  on  the  walls  are  painted  to 
represent  silk  damask. 

The  stage  is  68  feet  wide  and  25  feet  deep.  It  has  all  the  latest 
mechanical  appliances.  A  Wurlitzer  organ,  Vitaphone  and  Movietone 
have  been  installed. 

Spacious  parking  areas  convenient  to  the  theatre  have  been  provided 
for  the  Community  patrons. 

The  Community  is  the  second  new  Netoco  house  to  be  completed. 



rHE  newest  of  the  great  Fox chain  was  opened  in  Seattle 
in  April,  under  the  auspices  of 
the  Fox-West  Coast  circuit. 
The  building,  shown  below, 
vsas  built  about  three  years  ago. 
The  interior,  hotvever,  is  prac- 

tically new,  redesigned  accord- ing to  Moorish  and  early 
Spanish  motifs,  as  indicated  in 
the  photograph  of  a  doorway. 
The  Fox  in  Seattle  seats  2,300 
on  a  main  floor,  mezzanine 
floor  and  balcony  and  in  loges. 
Unusual  features  are  a  glassed- 
in  smoking  room  and  a  "cry room."  These  chambers  are 
situated  at  the  top  of  the  bal- 

cony. Equipment  includes  a Robert  Morgan  organ,  Simplex 
projectors  and,  of  course. Movietone. 

THE  LATEST  ADDITION  TO  THE  FOX  CHAIN 

A  glimpse  of  the  Fox  in  Seattle,  opened  April  19.    It  is  of  Moro-Spanish  design 
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A  Method  for  Determining  the  Slope 

Of  Theatre  Floors 

Not  all  architects  go  about  figuring  the  floor  slope  in  the  same  manner. 

But  here  is  a  method  that  many  of  them  use 

'  OW  much  shall  the  floor  descend?  At what  rate?  And  what  shall  be  its 
contour? 

These  are  questions  not  readily  answered. 
One  reason  that  they  are  not  is  that  architects 
are  not  agreed  on  what  their  answers  shall  be. 
Take  a  day  off  and  go  to  several  theatres. 
You  will  soon  discover  that  their  architects 
were  not  agreed.  And  if  disagreement  is  not 
the  reason,  then  it  must  be  that  many  architects 
do  not  know  how  to  figure  floor  slopes 
correctly. 

It  should  be  easy.  Is  it  not  perfect  vision 
you  are  seeking?  Not  perfect  vision  in  its 
ordinary  phases,  of  course,  but  perfect  vision 
in  a  motion  picture  theatre,  wherein  from  500 
to  6,000  persons  must  be  able  to  see  shadows 
on  a  flat  surface  live  much  as  those  they 
represent  live  in  real  life.    Not  that  reality 

is  necessarily  the  goal  of  cinematic  technique. 
But  assuredly  the  goal  is  at  least  the  realiza- 

tion of  the  intention  of  the  creators.  And 
distortion  is  scarcely  that. 

Figuring  floor  slope  is  a  matter  of  good 
vision.  The  aim  is  obviously  to  place  the 
seats  in  such  a  way  that  patrons  can  com- 

fortably and  clearly  see  what  the  makers  of 
the  photoplay  intended  them  to  see.  This  also 
involves  horizontal  angles  of  vision.  But  that 
is  not  our  concern  here.  The  vertical  angles 
are — and  the  person  just  ahead  of  us  in  the 
theatre. 
Determination  of  floor  slope  being,  of 

course,  primarily  a  matter  of  vision,  it  is 
based  on  sight  lines.  Any  formula  must  have 
been  worked  out  according  to  sight  lines  if  it 
is  a  good  formula.  Indeed,  no  formula  is 
needed  if  one  does  not  wince  at  that  task  of 

going  about  determining  what  the  sight  lines 
are.  Architects  who  have  specialized  in  thea- 

tre design  have  gone  to  such  trouble  and  also 
to  great  expense  to  find  the  precise  method 
for  deciding  on  what  the  proper  floor  slope 
shall  be,  and  they  have  begun  and  ended  with 
sight  lines. Recently  an  architect  stated  that  he  had  not 
corrected  his  formula  for  two  years.  He  con- 

sidered that  an  indication  that  perhaps  he  had 
found  the  right  method. 
He,  as  several  others,  had  found  older 

methods  quite  wrong.  Among  other  things, 
it  has  been  found  that,  at  least  in  the  larger 
houses,  the  balcony  should  be  lower  at  the 
sides  than  at  the  middle,  the  reason  being,  of 
course,  that  although  you  may  sit  in  only  the 
second   row   at   the   middle,   you   are  much 

(Continued  on  page  52) 

The  upper  diagram  illustrates  the  method  for  the  main  floor.  The  le>iters  a,  b,  c  and  d  indicate  the  equal  divisions  of  the  arc  A.  The 
ih^  {  <r\^  '^'^  floor.    M,  n  and  o  mark  the  intersections  ivhere  the  floor  begins  a  new  rate  of  ascent.    In  the  diagram  for 
the  tmlcony  beloiv,  SLM  marks  the  farthest  rear  main  floor  sight  line,  while  SLB  refers  similarly  to  the  balcony,  the  ovals  e  represent- ing the  eye  at  a  point  four  feet,  ten  inches  from  the  floor.    The  letter  S  marks  row  space;  R,  the  balcony  rail;  and  C,  a  seat.  The scale  for  both  diagrams  is  one-eighth  inch  to  tike  foot. 
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Between  the  Pick-ups  and  the  Horns- 

WHAT? 

Model  MR 70  Single  Channel.  Will  easily 
accommodate   any   theatre   up    to    2  500 
seating  capacity. 
Self-contained  Power  Supply. 
Tubes:   1  UY227,  2  UX226,  2  UX250, 
2  UX281. 

Everything  for  efficient  reproduction  from 
Disc  or  Film. 

Size:  5'0!/2"  high,  261/2"  wide,  19"  deep. 
Also  made  in  double  channel. 

The  mere  novelty  of  Sound  Pictures  has 

passed  into  history.  The  PubHc  is  now 

demanding  that  fineness  of  technique 

that  can  only  be  accomplished  by  repro- 

duction through  amplification  of  music 

and  voice  as  if  the  living,  breathing  art- 

ists w^ere  present  in  person. 

ELECTROGRAPH  Amplifying  Equip- 

ment has  a  solid  background  of  long 

experience  in  designing  and  building 

sound  amplifying  equipment  for  hun- 
dreds of  successful  applications. 

ELECTROGRAPH  Amplifi  ers  from  the 

largest  rack  and  panel  job — dow^n  to  the 
smallest  unit,  embody  an  engineering 

experience  that  has  been  serving  the 

field  of  sound  equipment  with  precision 

amplifiers — since  the  first  sound  equip- 
ment was  introduced. 

A  note  from  you  will  bring  full  informa- 

tion about  ELECTROGRAPH  Ampli- 

fiers. Electrograph  Engineers  will  be 

glad  to  co-operate  on  your  specific 

problem. 

We  Specialize  in  Designing  and  Building  Special  Equipment 

ELECTROGRAPH  DIJ  ISION 

GATES  RADIO  AND  SUPPLY  COMPANY 

QUINCY,  ILLINOIS,  U.  S.  A. 

Our  Book  on  Sound  will  soon  be  ready  —  It's  free  on  request  —  Write  today. 
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SOUND  IN  THE  THEATRE 

SOUND 

and  the  Projection  Room 

By  F.  H.  RICHARDSON 

THE  projection  room  just  now  is  a  most important  topic,  and  stands  in  need  of 
discussion.  Sound  has  brought  to  every 

phase  of  motion  picture  projection  new  and 
additional  troubles  and  problems,  not  the  least 
of  which  is  the  proper  distribution  of  sound 
reproduction  and  projection  equipment. 

There  has  been  a  disposition  of  theatre  man- 
agements to  crowd,  and  in  some  cases  literally 

to  jam  sound  equipment  into  already  well 
filled,  or  even  over  crowded,  projection  rooms. 
When  the  projection  staff  uttered  remon- 

strance it  was  frequently  met  with  the  state- 
ment that  it  was  "only  a  temporary 

arrangement  to  tide  over  until  the  room  could 
be  made  larger."  In  many  cases,  howe\er, once  the  installation  had  been  completed,  no 
effort  was  made  to  relieve  what  was  then  an 
intolerable  condition.  In  many  cases,  what 
can  only  be  justly  described  as  a  disgracefully 
crowded  condition  has  been  permitted  to  re- 

main unaltered  for  a  full  year,  and  is  still 
unremedied  after  all  that  time. 

Theatre  managements  which  do  this  sort  of 
thing  do  not  seem  to  realize  that  it  is  not  a 
good,  but  in  part  a  very  poor,  business  policy. 
Almost  invariably  it  tends  to  lower,  not  only 
the  quality  of  both  the  picture  and  sound  pro- 

jection, but  also  it  makes  for  much  less  efficient 
work,  and  inefficient  work  adds  needlessly  to 
the  "overhead"  expense  by  wasting  electric power  and  causing  a  decided  acceleration  of 
equipment  deterioration. 

A 

It  is  entirely  possible  to  waste  in  a  single 
year,  in  inefficient  operation,  all  it  would  have 
cost  to  provide  the  added  room  needed,  to 
which  must  be  added  the  box  office  loss  by 
reason  of  the  relatively  poor  screen  and  horn 
results. 
You  may  question  that,  Mr.  Exhibitor.  You 

may  also  question  the  fact  that  potatoes  grow 
in  the  ground,  but  the  fact  remains  that 
potatoes  do  grow  in  the  ground,  and  the  fact 
remains,  regardless  of  all  questioning,  that  you 
are  loosing  money  through  inefficient  opera- 

tion and  poor  results  on  your  screen  and  from 
your  horns.  Questioning  and  disputing  does 
not  and  cannot  alter  cold  facts. 

I  have  in  mind  a  really  excellent  theatre, 
seating  I  would  say  from  1,200  to  1,500  people. 
I  said  a  "really  excellent  theatre,"  and  so  it  is, 
all  except  its  projection  room,  which  was  noth- 

ing less  than  disgracefully  inadequate  before 
sound  equipment  was  installed.  It  now  is,  and 
for  many  months  has  been,  something  worse 
than  disgraceful. 
A  while  back  I  took  the  trouble  to  go  up  to 

remonstrate  with  the  men  concerning  a  travel 
ghost  which  had  been  present,  in  slowly  in- 

creasing amount,  for  three  weeks.  I  mounted 
to  this  what-is-it,  just  under  the  ceiling  and 
against  the  back  wall,  but  did  not  enter.  There 
were  two  men  on  duty  and  I  really  did  not 
quite  see  where  I  could  stow  my  225  pounds  if 

I  did,  unless  I  sat  on  top  of  one  of  the  lamp- 
houses — which  might  be  uncomfortable,  so  I 
remained  in  the  door  and  beckoning  one  of 
the  men,  made  my  kick. 

Here  is,  almost  word  for  word,  his  answer: 
"Come  in,  Mr.  Richardson — that  is  if  you  can 
get  in.  Look  at  this  mess  and  tell  us  what  in 

Hell  you  expect  us  to  do !  Sure  there's  a 
travel  ghost!  We  know  it,  but  if  .  .  .  (nam- 

ing the  owner)  don't  care  enough  to  give  us something  better  than  this  damned  cracker  box 
to  work  in,  why  should  we  worry?" I  felt  like  directing  his  attention  to  the  fact 
that  he  owed  a  duty  to  the  public,  the  pro- 

ducer, the  artists  and  the  industry  as  a  whole, 
but  the  words,  after  a  glance  around,  somehow 
would  not  come ;  so  I  mumbled,  a  bit  sheep- 

ishly: "Well,  I  dunno"  and  backed  down  the iron  stair. 
Yet,  had  I  directed  his  attention  to  his  duty 

I  would  ha\e  been  absolutely  right,  and  that 

SEE 

Better  Projection 

This  week  you  will  find  Mr. 

Richardson  represented  in  "Sound 
in  the  Theatre"  in  the  Herald- 
World;  "Better  Projection"  in 
Better  Theatres,  as  well  as  in 
this  department. 

theatre  owner  is  as  wrong  as  any  human  being 
well  can  be,  but  just  how  is  one  to  quite  be 
able  to  blame  those  men.  They  were  dis- 

couraged by  the  conditions  forced  upon  them. 
They  were  just  plain  DISGUSTED,  and  in 
no  frame  of  mind  to  deliver  high  grade  results 
on  that  screen. 

Just  why  an  otherwise  very  brilliant  business 
man  will  permit  such  a  foolishly  wrong  thing 
to  be  done,  seems  utterly  beyond  comprehen- 

sion. It  costs  him  far  more  in  loss  of  business 
every  year  than  it  would  cost  to  remedy  the 
condition.  There  is  ample  room  for  enlarge- 

ment without  in  any  manner  affecting  the  thea- 
tre seating  or  anything  else. 

In  that  one  theatre,  which  has  run  for 
several  years,  I  venture  the  assertion  that  that 
measely  little,  thoroughly  inadequate  projection 
room  has  cost  the  box  office  at  least  $50,000. 
I  would  not  consider  an  estimate  of  twice  that 
sum  as  improbable,  yet  an  expenditure  of  a 
few  hundred  dollars  would  supply  excellent 
conditions. 

But  to  get  back  to  our  main  subject,  let  us 
examine  into  what  changes  should  be  made  in 
what  we  may  term  the  average  projection 

room  to  accommodate  sound  equipment  in  such 
a  way  that  the  operation  may  be  both  excellent 
from  the  standpoint  of  results  in  "goods  de- 

livered" to  audiences,  and  efficient  in  the 
matter  of  "overhead"  expenses. 

First  of  all  there  must  be  no  crowding. 
With  men  handling  both  motion  pictures  and 
sound  there  is  plenty  to  do,  and  everything 
must  be  done  "right  on  the  dot."  It  therefore is  not  conducive  to  excellence  in  work  for  men 
to  have  to  "climb  over"  or  squeeze  between 
things  to  get  from  one  place  to  another.  Also, 
as  has  been  said,  it  discourages  the  men  from 
attempting  to  get  the  best  possible  results. 
There  are  some  projection  rooms  in  which 

there  already  is  ample  space  for  sound  equip- 
ment without  any  alterations  at  all.  except 

possibly  in  the  matter  of  a  battery  room.  The 
amplifying  panel  may  be  located  in  any  avail- 

able space,  but  the  best  snot  is  immediately 
back  of  the  projectors,  provided  there  is  room 
with  a  three-foot  clear  space  between  them 
and  the  projector  lamphouse  controls.  Thirty- 
six  inches,  however,  should  be  considered  as 
the  minimum  of  clear  space  back  of  the  pro- 

jector lamphouse  controls. A 

In  the  matter  of  projector  spacing,  if  we 
retain  the  previously  accepted  standard  of  3  ft. 
6  in.  between  lens  centers,  we  then  have  the 
following  distance  between  the  lamphouse  of 
the  left  projector  and  the  turntable  guard  on 
the  right  hand,  or  No.  2  projector. 

Western   Electric    on  Motio- 
graph  projector   11  ins. Western  Electric  on  Simplex 
projector   10  ins. 

Western    Electric    on  Publix 
projector    9  ins. 

RCA  Phonophone  on  Simplex 
projector    8  ins. 

E  R  P  I  Universal  stand  18  ins. 
It  will  thus  be  seen  that  whereas  3j4  feet 

may  be  all  very  well  for  silent  picture  pro- 
jector spacing,  it  is  too  little  for  sound.  I  am 

indebted  to  Chauncey  Greene,  projectionist, 
Minneapolis,  Minn.,  for  the  above  spacing 

figures,  v^'ho  casually  remarks :  "But  the  fat- heads will  insist  upon  attempting  squeeze  them 

in  anyhow  and  somehow,"  in  which  I  am inclined  to  agree  with  him.  Greene  favors 
4  ft.  6  in.  as  the  minimum  spacing",  the  exact effects  of  which  I  have  not  as  yet  cyphered 
out.  1  am  afraid  it  won't  do  with  a  lens  of 
less  than  six  inch  E  F,  with  the  critical  lenses 
now  in  use,  but  that  is  only  a  guess.  I  shall 
be  well  pleased  to  have  comments  of  readers 
on  this  matter,  which  is  an  important  one. 

Another  piece  of  equipment  which  in  my 
opinion  should  accompany  the  synchronous  in- 

stallation is  the  non-synchronous  outfit,  which 
takes  quite  some  space,  and  must  be  installed 
where  its  attendant  may  have  a  good  view  of 
the  screen.    I  am  not  prepared  to  offer  sug- 
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Control 

your  show  with  AC 

FILM  SPEED 

INDICATOR 

THE  AC  Film  Speed  Indicator 
indicates  film  speed  in  feet  per 

minute. 

Use  it  in  connection  with  the  film 

speed  calculator  which  is  supplied 
gratis.  Gives  you  instantly  the  exact 
speed  required  to  run  your  film  in 
any  specified  time. 

By  use  of  this  modern  equipment, 
performances  can  be  kept  precisely 
on  schedule.  Feature  films  and  musi- 

cal score  can  be  perfectly  synchro- 
nized. Talking  films  are  accurately 

controlled. 

The  AC  Film  Indicator  is  designed 
for  quick  and  easy  installation  on  all 
projecting  machines.  Price  complete, 
with  special  support  bracket,  uni- 

versal joint  mounting  bracket,  drive 
shaft,  and  all  attachments,  $30.  Order 
through  your  supply  house,  being 
sure  to  specify  by  Package  Number 

the  model  you  require,  "clockwise" 
or  "counter-clockwise." 

Package  No.  860,070,  clockwise ; 
Package  No.  860,071,  counter-clockwise. 

AC  SPARK  PLUG  CO.,  Flint,  Michigan 

gestion,  but  believe  about  three  feet  of  front 
wall  will  sufiice,  and  that  the  location  may  be 
at  one  or  the  other  extreme  end  of  the  room. 
This,  too,  may  well  be  discussed  by  our  readers 
in  these  columns,  remembering  that  this  is 
YOUR  department,  and  we  cannot  make  it  of 
maximum  value  to  all  projectionists  if  YOU 
just  sit  back  and  absorb,  giving  nothing  in 
return.  Get  thee  busily  busy  and  lemme  hear from  you. 
And  now  as  to  the  batteries.  They  should, 

for  several  reasons,  always  be  located  in  a 
separate  room,  which  same  MUST  'be  thor- 

oughly ventilated.  The  batteries,  as  I  have 
told  you,  give  off  gas  in  charp'ing.  This  gas, 
breathed  in  quantities,  would  not  be  healthy. 
Moreover,  it  is  highly  inflammable,  and  when 
mixed  with  air  is  to  a  certain  extent  explosive. 
There  is,  however,  no  danger  so  long  as  no 

open  light  source  is  near  the  batteries  during 
or  for  half  an  hour  after  charging.  The  bat- 

tery room  may  be  in  any  convenient  location 
adjacent  to  the  projection  room.  It  should  not 
be  less  than  six  feet  square,  with  suitable 
shelving  of  insulating  material,  or  covered 
with  it,  on  which  to  place  the  batteries. 
Some  have  utilized  the  motor  generator 

room  for  battery  installation,  but  this  it  seems 
to  me  is  not  good  practice.  In  fact,  sooner 
or  later  I  feel  certain  trouble  will  result. 
Commutators  have  a  habit  of  sparking,  and 
often  the  spark  from  them  is  a  very  hot  one. 
Some  day  some  thoughtless  one  will  charge 
the  batteries  with  the  motor  generator  running 
and  the  ventilator  closed,  and  those  battery 
cells  will  become  comets. 

But  there  is  another  very,  very  serious  objec- 
tion, namely  that  it  is  exceedingly  bad  for 

motor  generators  to  be  in  the  same  room  with 
and  therefore  exposed  to  the  acid  fumes 
emitted  by  battery  cells.  Of  course  if  the 
ventilation  always  be  very  thorough,  then  no 
serious  damage  to  the  machines  would  result, 
but  the  fact  is  that  ventilation  will  not  be 

"always  perfect,"  if  for  no  other  reason  than that  the  whole  plant  is  closed  down  during 
the  night,  and  what  those  fumes  would  do  to 
these  windings,  in  course  of  time,  it  might  be 
a  shame  to  tell,  though  during  the  progress 
of  the  damage  there  might  be  no  visible  evi- dence of  it. 
BETTER  KEEP  THOSE  BATTERIES 

AND  THE  MOTOR  GENERATOR  SEPA- 
RATED B\^  INSTALLING  THEM  IN 

SEPARATE  ROOMS,  and  I  don't  mean mavbe  either. 

BUILDING  JUNIOR 

DEFOREST  MODEL 

AT  NEW  FACTORY 

DEMAND  for  DeForest  Phonofilm  and 
Phonodisc  combined  with  the  begin- 

ning of  manufacture  of  the  Junior  models 
of  both  devices  has  caused  the  opening  of 
a  new  factory  by  General  Talking  Pictures 
Corporation,  at  205  East  47th  street,  New 
York.  The  new  factory  is  under  the  same 
executive  management  as  the  original  man- 

ufacturing plant  of  the  DeForest  Phonofilm 
and  Phonodisc  reproducing  equipment. 

Dr.  Lee  DeForest,  inventor  of  Phonofilm, 
is  chief  engineer  of  both  plants.  Bert 
Rosenberg  continues  as  general  superin- 

tendent. Chester  Tappan  continues  as  gen- 
eral manager  of  production,  with  Duncan 

Fyfe  as  engineer  supervising  manufacture, 
and  Ed.  Scahill  as  engineer  in  charge  of assembling. 

The  opening  of  the  new  plant  marked  the 
beginning  of  the  manufacture  of  the  Junior 
DeForest  Phonofilm  and  Phonodisc  for 
houses  of  750  seats  or  less.  The  additional 
manufacturing  facilities  puts  the  production 
of  DeForest  sound  reproducing  devices  on 
a  basis  of  44  machines  per  week. 

Theatre  Planned 
HARRISON,  Ark.— J.  W.  Bass  has  plans  by  B.  F. 

Curran,  Bristow,  Ark.,  for  new  theatre,  with  seating 
capacity  of  200.     Estimated  cost,  $35,000. 

Make  a 

Sound 

Investment 

in  Sound 

Equipment 

As  headquarters  for  sound-reproduction equipment  of  all  types,  we  have  made 
hundreds  of  highly  satisfactory  installa- 

tions in  the  past  year.  Distributing  sev- 
eral leading  lines,  we  can  recommend  with- 
out bias  the  layout  exactly  suited  to  your 

requirements. 

ENGINEERING 

Van-Ashe  Engineering  service  is  expert. 
Our  staff  are  not  merely  salesmen — they 
are  radio  and  acoustical  engineers  with 
from  five  to  fifteen  years  of  experience. 
They  offer  yoa  suggestions,  estimates,  de- 

sign of  complete  systems,  expert  super- 
vision of  installations,  and  maintenance 

or  repair  service  which  keeps  your  equip- 
ment always  up  to  par. 

We  stock  many  lines  of  theatre  amplifier 
equipment  for  synchronous  and  non-syn- 

chronous reproduction,  including — 

SAMSON 
PAM  Amplifiers  in  all  types  and  sizes. 

SILVER-MARSHALL 
Amplifiers,  for  houses  of  600-seat  to  2,000- 
beat,  or  larger,  capacity;  S-M  Dynamic  Speakers. 

ERLA 
Electrical  Pickups,  16"  arni. 

AUDAK 
Electrical  Pickups. 

JENSEN 
Auditorium  Dynamic  Speakers. 

NEWCOMB-HAWLEY 
Dynamic  and  Exponential  Speakers. 

RACON 
Dynamic  Units  and  Horns^— as  well  as  stand- 

ard lines  of  Electric  Turntables,  Volume  Con- trols^  Fader s  and  Baffles, 

^&7n  vn|*V?    TTC    about  your  plans  for  in* V9    stalling  Sound  Equipment, 
A  Van-Ashe  job  is  certain  to  save  you  money  and increase  your  patronage. 

2D4  N.  10th  Street ST.  LOUIS,  MO 



May  II,  1929 EXHIBITORS  HERALD-WORLD 

31 

The  foundation  of  success  in  modem  theatre  man- 
agement lies  in  the  realistic  reproduction  of  music 

and  dialogue.  SOUND-ON-RECORD  ...  it 
doesn't  mean  a  thing  to  your  audiences  .  .  .  but 
the  QUALITY  of  the  sound  you  give  them  means 
EVERYTHING!  Your  pick-up,  the  heart  of  your 
reproduction  system  must  be  the  very  best,  else  your 
entire  sound  system  is  a  flat  failure  that  will  be 
reflected  in  your  box-ofiice  receipts.    AUDAK,  with 

an  international  reputation  in  the  acoustical  field, 
offers  to  theatres  the  most  powerful  and  the  most 
life-like  Pick-up  available  to-day;  a  perfectly  bal- 

anced instrument  which  transmits  every  chromatic 
shade  of  meaning  in  voice  or  music.  The  AUDAK 
Chromatic  Pick-up  is  in  such  wide  use  among  your 
own  confreres  because  it  reproduces  NATURALLY! 
Investigate. 

I The  AUDAK  COMPANY,  9  E.  46tli  Street,  New  York 
Creators  of  Electrical  and  Acoustical  Apparatus  Since  1915 
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SOUND  SERVICE 

Published  regularly  as  a  feature  of  the  Sound  Department  of  ''^Better  Thea- 
tres," presenting  answers  prepared  by  electrical  and  synchronization  engi- 
neers, to  problems  in  the  installation,  operation  and  maintenance  of  sound 

equipment  in  theatres. 

Q. — We  recently  installed  sound  and  our 
tone  qualities  are  too  deep — piano  sounds  more 
like  bass  fiddle  and  rumbles  on  speaker — music 
seems  to  drag — voice  very  clear  but  too  deep 
— are  using  two  Jensen  and  three  Wright- 
DeCoster  speakers — what  would  you  suggest? 

A.- — ^There  are  too  many  variables  in  an  in- 
stallation of  this  kind  to  give  an  exact  solu- 

tion of  the  problem  but  at  least  an  improve- 
ment may  be  obtained  by  reducing  the  low 

frequency  amplification.  This  may  be  done  by 
connecting  a  condenser  having  a  capacity  of 
between  .02  and  .1  micro-farads  in  series  with 
the  "high"  or  ungrounded  side  of  the  line 
going  from  the  fader  to  the  amplifier.  The  ex- 

act value  will  depend  on  the  amount  of  bass 
suppression  necessary  and  the  type  of  pick-up 
and  amplifier  used.  It  is  also  advisable  to 
connect  a  15,000  ohm  resistance  across  the  in- 

put to  the  amplifier  after  wiring  in  the  con- 
denser. Connect  the  three  Wright-DeCoster 

speakers  in  series  and  this  group  in  parallel 
with  the  two  Jensen  speakers  in  series.  While 
heavy  bass  reproduction  may  be  tolerated  and 
even  sound  pleasing  in  a  music  score  it  may 
seriously  affect  the  naturalness  of  the  voice. 
The  important  frequencies  for  good  speech 
articulation  lie  between  20  and  2,000  cycles. 

Due  to  the  trend,  during  the  last  year,  toward 
increased  amplification  of  the  bass ;  pick-ups, 
amplifiers  and  speakers  have  in  many  cases 
been  built  with  this  in  mind  and  as  a  result 
certain  combinations  may  give  excessive  bass. 
This  is  further  accentuated  by  the  acoustics  of 
the  theatre,  since  most  absorbing  materials 
are  much  more  effective  at  high  frequencies 
than  at  low.  The  recording  may  also  accen- tuate the  bass. 
At  conversational  intensities  the  voice  has 

many  more  low  frequencies  than  it  has  at 
high  intensities.  When,  therefore,  the  actor 
speaks  in  a  conversational  tone  of  voice,  this 
is  so  amplified  in  the  theatre  that  the  repro- 

duced intensity  corresponds  to  what  the  audi- 
ence associates  with  talking  very  loudly.  The 

psychological  efifect  is  to  make  the  audience 
feel  that  the  voice  is  too  low  in  pitch. 

0. — There  is  a  very  annoying  hum  or  rum- 
bling present  when  one  of  the  projectors  is 

run  which  is  entirely  absent  when  the  other 
is  used  with  the  same  amplifier  and  horns.  To 
zvhat  is  this  due? 

A. — The  fact  that  the  trouble  is  confined  to 

one  machine  and  that  it  is  a  "rumbling"  makes it  Ytry  probable  that  you   are  experiencing 

one  of  the  most  common  though  frequently 
elusive  causes  of  poor  reproduction  turntable 
vibration.  If  the  rumbling  stops  when  the 
pick  up  is  lifted  from  a  record  on  the  offend- 

ing machine  this  is  unquestionably  the  trouble. 
If  the  machine  was  properly  designed  to  begin 
with  the  vibration  may  be  due  to  misalignment 
of  the  shaft  connecting  the  turntable  arrange- 

ment to  the  projector,  to  a  poorly  fitted  gear, 
to  dirt  or  waste  in  the  gears  or  possibly  to 
the  projector  head  itself.  If  the  latter  vibrated 
considerably  it  should  be  overhauled.  Very 
frequently  the  pick  up  arm  is  attached  to  the 
turntable  stand  through  a  flimsy  supoort  that 
has  a  natural  period  of  vibration  near  some 
frequency  at  which  the  stand  is  vibrating.  In 
some  cases  it  is  advisable  to  use  a  separate 
standard  or  support  for  the  pick-up  and  cush- 

ion the  pick-up  base. 

Q. — What  effect  will  the  introduction  of  the 
new  electro-static  or  condenser  speaker  have 
on  the  "talkie"  installations?  More  specifically 
I  would  like  to  know  whether  or  not  this 
speaker  will  make  any  dynamic  speaker  in- stallation obsolete. 

A. — Although  the  electrostatic  or  condenser 
speaker  is  a  rather  promising  development 
for  theatre  use  there  is  negligible  probability 
of  its  making  the  dynamic  speaker  obsolete 
in  the  immediate  future.  A  good  dynamic 
speaker  introduces  so  little  distortion  that  the 
reproduction  is  more  dependent  on  the  general 
nature  of  the  installation  and  the  properties 
of  the  theatre  itself  than  on  the  speaker. 
While  improvements  can  and  will  be  made  it 
is  important  to  remember  that  the  average 
man  has  little  sense  of  absolute  discrimina- 

tion where  music  is  concerned  although  the 
relative  discrimination  may  be  very  good.  In 
other  words  a  direct  and  immediate  compari- 

son between  the  two  systems  must  be  made  to 
detect  small  improvements.  There  is  still 
much  to  be  done  in  the  recording  end  and  in 
the  installation  as  a  whole  before  the  point  is 
reached  where  a  change  in  speakers  is  im- 

perative. ^ 

Q. — At  the  suggestion  of  a  local  engineer 
I  bought  a  new  type  of  pick-up  to  replace  the 
one  which  was  formerly  on  the  machine. 
While  speech  and  music  are  both  m%ich  im- 

proved there  has  been  a  decided  increase  in 
the  needle  scratch  present.  Can  this  be  elimi- 
nated? 

A. — If  the  voice  is  clear  because  the  "crisp- 
ness"  has  been  improved  and  the  s's  are  more distinct  then  there  is  little  hope  of  retaining 
this  and  yet  losing  the  needle  scratch  or  sur- face noise.  The  higher  overtones  in  speech 
and  music  and  in  certain  letters,  particularly 
the  s's  and  v's,  lie  in  the  region  near  the  sur- 

face noise  frequencies.  It  is  possible  to  build 
what  is  known  as  a  multi-section  filter  which 
will  electrically  reduce  the  surface  noise  with- 

out seriously  affecting  the  articulation  but 
these  are  not  generally  available  on  the  mar- 

ket. Unless  the  audience  complains  we  sug- 
gest the  retention  of  the  "highs."  If  thej'' complain  one  of  the  standard  scratch  filters 

may  be  bought  and  connected  across  the  input to  the  amplifier.  ^ 

Q. — /  have  four  dynamic  speakers  that  are to  be  connected  to  an  amplifier  only  two 
speaker  terminals.  How  should  they  be  con- 
nected? 

A. — The  amplifier  was  probably  designed  to 
"look  into"  or  be  connected  to  one  speaker. 
Therefore  to  make  the  load  simulate  the  load 
of  a  single  speaker  as  neaily  as  possible  two 
pairs  should  be  connected  in  series  (care  being 
taken  to  see  that  the  connecting  wire  goes  to 
the  same  terminals  on  the  two  pairs)  and  then 
the  two  pairs  in  parallel  giving  a  series  par- 

allel arrangement. 

Theatre  Planned 
BEAUMONT,  TEX.— Plans  for  a  14-story  building 

are  being  drawn  in  this  city  to  include  on  the  ground 
floor  one  of  the  finest  theatres  in  the  south.  T.  P. 
Lee  of  the  Young-Lee  Oil  Company  of  Beaumont; 
T.  F.  Rothwell  and  E.  A.  Hesterof  Houston  are 
planning  the  deal. 



leading  Sound  Equipment 

Manufacturers  endorse 

lk  WRIGHT  DE  COSTER  teproducer 

Id  reply  to  your  favor  o?  April  34th  w«  are  pleased  to  state  that 
after  malting  a  thorough  Investigation  ws  have  found  that  the  Wright- DeCoBter  Dynamio  Reproducers  are  the  beet  epaakers  to  be  used  In  ooi neotion  with  the  Phonoflln  lastallatlona,  whloh  we  are  selling  In SpanlBh  Bpealting  countrlea. 

Yours  very  truly 
Di  FOPEST  3PANI3fv 

After  majclng  thorough  and  exhaustive  teotB various  apaoJcers  I  adopted  the  T^rlght-DeCoater  reproduoer  and baffle  aa  standard  equlpmant  for  my~UELL-0-TONE  and  I  am  mor ploaaad  with  the  results. 

Replying  to  your  letter  of  April  S6tb,  we  are  glad  to state  for  your  infomatlon  that  In  oonneotlon  with our  Coodall  Reproduoer,  we  have  given  thorough  teat to  several  different  tsaicea  of  apeakers  and  find  after a  thorough  examination  that  the  bright  DsOoster dynamic  Reproducer  has  proven  the  beat  and  moat aatlflfactory  speafcer  for  our  use. 
Yours  vary  truly, 

RIC  MFC.  CO. , 
HFRilAlI  3.   HELLEB,  Pn 

IW1183 

American  Theatre  Equipment  Exposition 

Demonstration  Room  561  Stevens  Hotel 

ijunc  l""  to  9""       Chicago,  111. 
Write  for  descriptive  matter  and  address  of  nearest  branch  office. 

WRIGHT  DeCOSTER.  Inc. 

MAIN    OFFICE    AND  FACTORIES 

ST.  PAUL,  MINN. 
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RCA  PHOTOPHONE  MOBJLE  RECORDING  EQUIPMENT 

Shown  are  various  views  of  the  RCA  Phdtophone  re- 
cording unit  now  being  used  by  R  K  O  Productions  in 

Hollywood.  The  unit  is  mounted  on  a  truck  five  feet  long, 
which  enables  it  to  be  moved  about  the  studio  or  on  loca- 

tion with  great  facility.  The  entire  unit,  excepting  the 
generator  and  microphones,  is  shown. 

The  board,  called  a  '"mixing  board,"  enables  the  opera- 
tor to  control  the  modulation  and  volume  of  sound.  Under 

the  film  magazines  is  the  oscillator  and  the  lens,  which 
combine  to  change  the  sound  waves  to  light  waves,  in  order 
to  be  photographed.  Six  units  are  now  in  use  on  the 
R  KO  sound  stages. 
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$1100 

$440 

Cash 

Fits  Any  Projector 
Operated  by  Individual 

Separate  Motors 

ORDER 

NOW 

A  GOODALL  Repro- 
ducer according  to  the 

size  of  your  theatre  as 
below. 

$1100 

SYNCHRONIZED       TALKING  PICTURES 

Balance 

$65  Monthly 

plus  carrying 
charge 

THE  GOODALL  REPRODUCER  is  the  only  instrument  which  is  both  a  perfect  disc  synchronized 
talking  picture  machine  playing  all  standard  records  such  as  Warner  Brothers,  Vitaphone,  First  Na- 

tional, M-G-M,  United  Artists,  and  Paramount,  and  also  a  perfect  NON-SYNCHRONOUS  instrument 
playing  all  standard  Victor,  Columbia,  Brunswick,  and  Special  Sound  records  at  78  R.  P.  M.  It  is 
also  the  only  instrument  equipped  with  the  GOODALL  RE-SYNCHRONIZER.  All  of  these  features 
are  found  in  the  new  model  GOODALL  REPRODUCERS,  at  the  prices  quoted  herein. 

I. 

2. 

5. 

COMBINES  IN  ONE  MACHINE 

PERFECT  DISC  SYNCHRONIZATION  AND  TONE  QUALITIES 
using  all  standard  interchangeable  talking  picture  records. 

GOODALL  RE-SYNCHRONIZER  enables  projectionist  to  quickly  and 
accurately  Re-Synchronize  any  record,  should  the  record  happen  to  start 

wrong  or  break  down  while  it  is  being  played.  Don't  buy  any  instrument 
without  this  feature  as  you  will  regret  it,  the  first  time  you  have  trouble 
with  your  records,  which  is  bound  to  happen. 

A  PERFECT  NON-SYNCHRONOUS  MACHINE  enabling  you  to  play 

beautiful  music  to  all  of  your  "silent"  pictures  using  our  standard  library 
of  Victor,  Columbia,  and  Special  Sound  records.  No  other,  instrument  has 
all  of  these  wonderful  features. 

Note  the  success  and  satisfaction  of  these  theatre  owners 

WESTEjH 

TEL] 

UNION 

AM 

Bo2    SE    H    Ck  58NI, 
  flQodoll  S^ectrifl  Mfg.  Co. 

Omaha  Hebr,        Mar  51  1929 

Street  and  No.  CZ^'J:^")    Ogall^la.  Hebr. 

\J?107ir.  OPSNEC  TODAY  WIIH  YOUR  GOODALL  RiiPBODUCER  STOP  SHOrmiQ  
"Vn  MAH"  TO  EXCELLEHT  BUSINESS  STO  P_  C0flSEH3aS  OF  QPIHIOB  OP  
FHTT^T?  flIinr;rr;GE  ISt  that  REPSODUCTION  AMD  SYNCHROHIZATIOtl  13  THE  
-Mn^T  Pi?RT7?ffT  ■P.WR  HKARn  IN  OMAHA  TO  DATS  STQ-p  RESULTS  OP  THE  
REPnnDDCER  13  FAR  BETTER  THAU  I  EXECTED  STOP  PLEASE  ACCEPT  MY  SmCSRB 
COTlGRATULAnONa  AND  BEST  WISHES  POR  YOUR  CONTINUED  SDCCS33  

 .  E.A.   HARSIS  7^&A^^^  
 OWNER  nPTOlW  THEATRE.  

HIAWATHA  AUDITORIUM 

_ April  5.  19:^9. Goodoll  Eloc.  llfg.  Co. 
Dgaiala,  Nebr* 
De£.r  Sir; 

Opened  Hiavmtha  Auditoriua  tonight  v.'itn  talking  pictures  ana everything  went  off  big.    Hs^d  a  big  crowd.    Equipment  worked  excelleot. 
Audience   -xtreaiely  viell  pleaaed.    /la  certainly  vfell  pleased  with  the equipment  of  the  floodall  Reproducer. Yours  truly, 
WLS/AMS 

No  Other  Instrument  Has  All  These  Wonderful  Features 

pj^j^j^g  Goodall  Sound  on  
the 

JUNIOR  Good-All  Talkie  Film 

SENIOR  Good-AU  Reproducer 
$1,400.00 

Designed  for  theatres  up  to  1,000  seats. 
Similar  in  all  respects  to  the  Junior  but 
including  larger  and  more  powerful 
amplification  and  additional  horn  equip- ment. 

MASTER  Good-AU  Reproducer 
$1,800.00 

Results  equal  to  the  finest  of  any  machine  made 
are  secured.  The  Master  Model  will  give  per- 

fect reproduction  in  any  theatre  up  to  3,000  seats. 
Includes  double  channel  amplification  and  many 
other  wonderful  features. 

$1,100.00 
This  wonderful  instrument  is 

designed  up  to  500  seats,  but 
will  handle  nicely  any  theatre 

having  twice  that  number. 

Strictly  quality  product. 

Within  90  days  after  the  installation  of 
a  GOODALL  REPRODUCER,  we  will 
install  a  GOODALL  SOUND  ON  THE 
FILM  attachment  and  guarantee  equal 
results  to  that  secured  from  any  other 
instrument  and  the  price  will  be  same 
as  any  other  instrument  of  equal 

quality. 

GOOD-ALL  ELECTRIC  MEG,  CO, 

R.  A.  Goodallr  President 
For  nine  years,  makers  of 
precision   electric  equipment. 

Ogallala,  Neb.,U,S.A, 
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A  New  Shutter  Made  for  a  New  Era 

The  new  Motiograph  shutter.  Above  is  a  photograph  of  the  shutter  itself.  Note  the 
fan-like  twist  to  the  blades,  enabling  them  to  cool  the  film  as  well  as  cut  off  the  light. 
Below  is  a  Motiograph  De  Luxe  Model  "H"  head  mounted  on  a  Western  Electric  uni- 

versal base.  The  arrow  points  to  the  location  of  the  shutter  between  the  light  source 
and  the  film,  instead  of  in  front  of  the  lens.-  Shutting  off  the  light  before  it  reaches 

the  film  is  also  a  factor  in  achieving  coolness  of  film. 

SOUND  brought  many  changes,  but  few, if  any,  changes  had  the  retroactive  effect, 
so  to  speak,  that  the  new  type  of  projec- 
tor shutter  had.  By  retroaction  is  meant 

effect  back  upon  the  presentation  of  silent  pic- 
tures. For  the  new  shutter,  as  developed  for 

the  Motiograph,  eliminates  heat  from  the  film 
— not  all  of  it,  of  course,  but  more  than  half 
of  the  former  amount. 

This  new  device,  applied  to  the  Motiagraph 
De  Luxe  Model  "H",  is  the  horizontal,  cylin- 

drical shutter,  eliminates  62^  percent  of  the 
heat,  according  to  tests.  The  shutter,  located 
between  the  film  and  the  light  source,  is 
mounted  on  the  film  gates  and  differs  further 
from  the  rotating  disc  type  shutter  in  that  it 
has  two  circular  vanes  and  is  rotated  on  a  hor- 

izontal axis.  By  these  two  vanes  the  light 
beam  is  cut  off,  simultaneously,  from  top  to 
bottom,  and  because  the  shutter  is  located  so 
close  to  the  aperture,  and  at  the  narrow  point 
in  the  beam,  the  results  may  be  termed  a  quick 
cut-off.  Thus  a  gain  in  illumination  is  accom- 

plished. A  cleaner  cut-off  is  made  and  a  more 
uniform  distribution  of  the  intervals  of  light 
and  darkness  is  the  result.  By  this  method  a 
smooth  shutter  action  is  obtained  without  the 
backlash  travel  ghost. 

A 

But  the  most  important  result  is  the  elimina- 
tion of  the  intense  heat  which  has  done  thou- 

sands of  dollars  damage  to  prints,  esoecially 
since  the  introduction  of  the  various  makes  of 
low  intensity  lamps.  With  the  rotating  tyne 
of  shutter,  the  hot  light  rays  were  always  upon 
the  film  during  the  period  that  it  was  in  mo- 

tion but  it  can  readily  be  seen  that  with  this 
type  of  shutter,  the  light  rays  play  upon  the 
film  only  during  the  time  or  period  that  the 
picture  is  projected  upon  the  screen.  Thus 
any  preheating  before,  the  film  comes  to  a  stop 
before  the  aperture,  is  eliminated. 
Actual  tests  conducted  in  the  laboratory 

show  the  following  reductions  in  temperatures 
at  the  aperture : Model  H  Old  Type 
Film  speed    80  ft.  per  min...565  degrees  1486 
Film  speed    90  ft.  per  min...570  degrees  degrees 
Film  speed  100  ft.  per  min... 564  degrees  same 
Film  speed  110  ft.  per  min. ..555  degrees  at  all 
Average  temperature   564  degrees  speeds. 

Thus  in  the  Model  "H"  the  temperature  is 
922  degrees  less  than  in  the  old  type  of  pro- 

jector, a  reduction  of  62i/2  per  cent.  The  tests 
were  taken  in  each  case  over  a  period  of  30 
minutes  or  more  of  operation  of  each  projec- 

tor, with  a  reflecting  type  lamp  operating  on  25 
amperes. 

Another  important  feature  of  this  shutter  is 
that  the  fire  hazards  have  been  reduced  be- 

cause the  heat  has  been  eliminated  and  in  the 
event  the  mechanism  should  stop,  one  of  the 
two  vanes  of  the  shutter  has  a  50-50  chance  of 
stopping  in  the  path  of  the  light  and  acting  as 
a  fire  shutter ;  and  also  because  these  vanes 
are  so  constructed  that  they  act  as  a  fan. 
They  produce  a  circulation  of  air  which  has 
a  tendency  to  draw  off  the  heat  from  the  film track. 

Another  advantage  is  claimed  by  some  pro- 
jectionists. Less  heat  gets  to  the  lens  the-" say.  The  lens  will  stay  cool  and  there  is  no 

danger  that  the  cement  will  run  and  let  the 
combinations  fall  apart. 
The  new  shutter  and  its  housing  are  con- 

structed of  cast  aluminum.  Its  bearings  are 
of  the  ball  type,  and  due  to  the  absence  of 
friction,  the  entire  mechanism  operates  more 
freely  with  about  25  per  cent  less  pull  on  the 
motor.  In  no  way  does  it  interfere  with  the 
threading  of  the  head,  for  it  is  located  on  the 
gate,  and  as  the  gate  is  opened,  so  does  the 
shutter  assembly  move  out  of  the  way. 
With  the  sound  pictures — especially  the 

sound-on-film  method — it  is  necessary  that  the 
sound  track  always  ride  the  track  in  true 
alignment,  and  in  case  the  film  becomes 
buckled,  it  cannot  give  perfect  reproduction. 
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THE  SYNCHRONOUS 

AUDITONE  DEVICE 

THE  Auditone  synchronous  sound  ma- chine recently  introduced  to  the  trade 
is  somewhat  different  design  from  those 

usually  seen.    According  to  the  manufac- 
turer,   the    outstanding    features    and  its 

method  of  operation  are  as  follows: 
As  shown  in  the  diagram,  the  turntable 

is  mounted  on  a  heavy  cast  iron  pedestal 

and  is  heavy  enough  to  assure  the  elimina- tion of  vibration.  Provisions  are  made  for 
fastening  the  pedestal  to  the  floor  and 
screws  are  used  for  accurate  leveling.  In 
the  side  of  the  pedestal  is  a  hand  hole,  and 
the  elevating  screw  can  be  easily  reached 
for  raising  or  lowering  the  turntable  to  the 
points  of  attachment  to  a  Powers,  Simplex 
or  Motiograph  projector.  By  means  of  a 
swivel,  the  rotating  mechanism  can  be 
placed  in  its  respective  position  to  that  of 
the  projector  and  is  readily  adaptable  to 
any  of  the  above  named  projectors  without 
the  necessity  of  any  change  in  them. 
The  gear  box,  driving  motor  and  pickup 

arm,  is  attached  to  the  top  of  this  pedestal. 
The  driving  motor  is  a  one-quarter  horse 
power,  110-volt  A.C.  synchronous  motor, 
and  due  to  its  high  horse  power  rating,  it 
will  take  the  starting  load  without  taxing 
its  capacity,  it  is  claimed.  The  motor  is 
arranged  to  drive  both  the  turntable  and 
projector  and  will  maintain  a  constant 
speed  with  respect  to  the  driving  mech- 

anism and  turntables  and  thereby  guaran- 
teeing, it  is  said,  a  uniform  pitch  in  the 

music  at  the  instant  the  changeover  is 
made.  When  using  the  synchronous  de- 

vice, the  projector  motor  is  eliminated,  but 
in  case  the  synchronous  motor  fails,  the 
projector  motor  can  be  cut  in  as  the  mo- 

tive power. 
The  gear  combinations  are  two  in  number 

and  are  housed  in  a  heavy  case  and  run  in 
a  bath  of  oil.  The  bearings  are  of  the  self- 
lubricating  type  and  can  be  easily  removed 
for  replacement.  A  thrust  bearing  is  also 
provided  to  take  care  of  the  thrust  loads. 
The  amplification  power  pack  consists  of 

three  amplifiers.  The  head  amplifier  is  re- 
sistance-coupled, while  the  other  two  are 

Samson  push-pull.  The  head  amplifier  is 
equipped  with  six  tubes,  using  three  when 

in  operation,  with  three  in  reserve,  and  so 
arranged  that  if  any  one  of  the  tubes  burns 
out  or  becomes  otherwise  inoperative,  one 
or  all  of  the  three  will  automatically  switch 
to  the  operative  tubes,  and  a  red  light  will 
appear  on  the  operating  panel,  indicating 
which  has  become  inoperative. 

In  this  amplifier  is  a  means  for  equalizing 
the  sound  volume  between  the  disc  and  the 
film.  The  other  two  amplifiers  are  so  con- 

nected to  the  loud  speakers  so  that  in  the 
event  one  amplifier  should  become  inop- 

erative, the  operator  need  only  increase  the 
volume  of  the  other  amplifier  while  he 
makes  the  necessary  repairs. 
Two  volume  controls  are  located  on  the 

control  panel.  The  fade-out  from  one  pick- 
up to  another,  when  making  a  change,  is 

done  electrically  by  push  button  control. 
In  the  average  installations,  two  Wright 
DeCoster    dynamic    speakers    with  baffle 

boards  are  used,  but  the  amplifier  is  said  to 
be  large  enough  to  take  care  of  more  than 
two  speakers. 

The  reproducing  mechanism  consists  of  a 
pickup  mounted  on  a  counter-balanced  tone 
arm,  which  in  turn  is  mounted  on  insulating 
material  to  guard  against  metallic  sounds 
being  carried  through  the  pickup. 
Each  unit  weighs  approximately  250 

pounds.    The  price  is  $2,000. 

Theatre  Planned 
MILWAUKEE,  Wis.— Lloyd  Williams  Ernst,  196 

West  Water  street,  is  preparing  plans  for  one-story 
brick  moving  picture  theatre.  Site  not  selected.  Owner withheld. 

RICE  LAKE,  Wis. — George  Miner  has  plans  by 
Broaten  &  Foss,  Orpheum  Building,  Fergus  Falls, 
Minn.,  for  one-story  brick  theatre.     Estimated  cost, 
$50,000. 
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I 
thought  I  had  an 

acoustically  perfect 

theatre!'* 

Read  how  Acoustical  Westfelt  solved  a  well  known  independent 

exhibitor's  acoustical  problem  ....  and  saved  the  huge  expense 
of  highly  technical  and  scientific  engineers. 

Here  is  his  own  letter  telling  you  how,  for  the  sum  of 
$120,  his  theatre  was  made  echo  proof,  when  at  first 
it  was  an  echo  canyon: 

"With  the  advent  of  talking  pictures,  the  acoustical  problems  of  a 
theatre  presented  itself  very  forcefully,  and  I  thought  it  might  interest 
you  to  know  that  my  theatre  probably  represents  the  average  condition 
existing,  and  how  your  acoustical  felt  changed  it  from  a  regular  echo 
canyon  into  a  perfectly  echo  proof  theatre. 
"Like  most  theatre  men,  I  thought  I  had  an  acoustically  perfect  house, 
and  even  boasted  of  it  until  I  installed  talking  equipment  and  then 
discovered  that  the  echo  was  so  great  that  the  speech  all  ran  together. 
"I  called  in  acoustical  engineers  and  experts,  got  figures  and  sugges- 

tions.    All  their  ideas  ran  into  big  figures,  so  I  decided  to  try  for 
myself.     I  received  prices  on  various  advertised  acoustical  materials, 
among  which  was  your  acoustical  felt,  and  as  your  prices  were  by 
far  the  lowest,  I  decided  to  experiment  with  it.     I  paneled  the  walls 
of  the  auditorium,  the  entire  stage,  walls  and  floors,  and  now  1  will 
match  theatres  with  anyone  for  acoustics.     Every  syllable  stands  out 
clearly  and  distinctly.    Not  only  did  it  give  perfect  enunciation,  but  it 
gave  my  big  four  manual  organ  a  tone  that  I  hadn't  any  conception 
ifl  was  capable  of  producing.     I  am  now  covering  the  walls  and  ceil-  / 
ing  of  the  organ  chambers  with  your  felt,  and  when  it  is  finished  I  will  ^ 
have  a  perfect  acoustical  theatre.  ^ 
"The  total  cost  of  all  this  was  $120.00,  or  about  one-eighth  of  what  the  / 
experts  wanted  to  produce  the  same  results,  and  then  I  question  as 
to  whether  I  would  have  them. 

"(Signed)  EARLE  J.  JOHNSON."  , 

Acoustical  Westfelt  is  furnished  in  both  standard 
and  flame-proof  finish.  It  is  available  in  rolls  Vi 
inch  thick,  54  inches  tvide  and  25  yards  long. 

o  ̂  

WESTERN  FELT  WORKS 

4115  Ogden  Avenue 
CHICAGO,  ILLINOIS 

Also  Manufacturers  of  Carpet 
and  Rug  Protection  Cushions 

/ 
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Total  Western  Electric  installations  in  thea- 
tres of  the  United  States  now  number,  with 

those  listed  below,  1,780.    The  latest  theatres 
to  be  equipped  are : 

Seats 
Sedro  Wooley,  Wash.,  Dream   500 
Union   City,  N.  J.,   Lincoln  _  1,885 
Detroit,  Mich.,  Detroit  O.  H  1,754 
Covington,    Va.,    Strand   623 
Charlestown,  Mass.,  Thompson  Sq   994 
Wichita,  Kans.,   Miller  1,983 
Idaho  Falls,  Ida.,  Colonial  1,261 
Ellwood  Citv,  Pa.,  Majestic   720 
Pottsville,  Pa.,  Hollywood   990 
Grand  Forks,  N.  D.,  Orpheum   715 
Pittsburgh,  Pa..  Roosevelt  1,323 
Rochester,  Minn.,  Lawler   812 
Trinidad,    Colo,    West  1,054 
Orange,  Tex.,  Strand   885 
Indianapolis.  Ind.,  Uptown   954 
Belleville,  Kan..  Blair  _   824 
Jersey  City,  N.  J.,  Central  2,068 
Orange,   N.   J.,    Embassy  _  2,054 
Newark,   N.   J..    Re-ent  •.  1,959 New  York,  N.  Y.,  Mt.  Eden  1,698 
Gardner,    Mass.,    Gardner  1,085 
Jersey  City.  N.  J.,  Capitol  1,530 
Bronx,  N.  Y.,  Ward  1,869 
Bakersfield,  Cal..  Hippodrome   860 
Ogden,  Utah,  Egyptian  1,230 
Childress,  Tex.,  Palace   851 
Philadelphia,   Pa.,   Apollo  1,199 
Brooklyn,  N.  Y.,  Carroll  1.864 
Newark,  N.  J.,  Ritz  1,993 
Elizabeth,  N.  J.,  Ritz  _  2,825 
New  York,  N.  Y.,  Keystone  1,003 
Yankton,  S.  D.,  Dakota   900 
Boston,  Mass.,  Tremont  1,510 
Port  Jervis,  N.  Y.,  Strand  _  1,043 
Alton,    III.,    Princess   686 
Joplin,    Mo.,    Electric  _  1,522 
Saginaw,  Mich.,  Temple  2,200 
Columbus,  O.,  State  1,563 
Lawrence,   Kan.,   Varsity  1,063 
Des  Plaines,  111.,  Des  Plaines   940 
Lake  Forest,  111.,  Deerpath   934 
Baytown,  Texas,  Arcadia  _   635 
Rock  Springs,  Wyo.,  Rialto  1,266 
Newark,   O.,   Midland  1,616 
Hoboken,  N.  J.,  Fabian  3,035 
Brooklyn,  N.  Y.,  Berkshire  _   980 
McKeesport,   Pa..   Harris  2,060 
New  London,  Conn.,  Crown  1,083 
Newark,  N.  J.,   Stanley  1,978 
Paterson,  N.  J.,  Rivoli  1,706 
Quanah,  Tex.,  Texan   557 
Newark,  N.  J.,  Tivoli  1,901 
Cleveland,   O.,   Rialto  1,080 
Elk  City,  Okla.,  Rex   448 

SOUND 

INSTALLATIONS 

Oklahoma  City,  Okla.,  Rialto   440 
Hugo,  Okla.,  Erie   714 
Jefferson  City,  Mo.,  Miller  1.222 
Chicago,  111.,  North  Center  2,543 
Boston,  Mass.,  Majestic  1,672 
Flint,  Mich.,  Garden   896 
Evansville,   Ind.,   American   750 
Chillicothe,  Mo.,  Strand   832 
Brooklyn,  N.  Y.,  Ritz  1,087 
Belleville,  111.,  Lincoln  1,679 
Chicago,   111.,   Garrick  1,293 
Connersville,  Ind.,  Auditorium   976 
Alpena,  Mich.,  Maltz  1,129 
Lubbock,  Tex.,  Lindsey   650 
Nashville,  Tenn.,  5th  Avenue   766 
Detroit,  Mich.,  Detroit  O.  H  1,754 
Stapleton,  N.  Y.,  Liberty  1,157 
New  Britain,  Conn.,  Strand  2,171 
Waxahachie,  Tex.,   Dixie   611 
The  Dallas.  Ore..  Granada   840 
Seattle,  Wash.,   Fox  Mayflower  2,359 
Manchester,  N.  H.,  Paramount  Crown   739 
Allentown,   Pa.,   Rialto  1,922 
Swissvale,  Pa.,  Washington   698 
Ellwood  City,  Pa.,  Liberty   997 
Bronx,  N.  Y.,  Luxor  1,485 
Seminole,  Okla.,  State   757 
Topeka,   Kan.,   Jayhawk  1,346 
Penn  Yan,  N.  Y.,  Elmwood   749 
New  York,  N.  Y.,  Selwyn  1.080 
Brooklyn.  N.  Y.,  Glenwood  1,330 
New  York,  N.  Y.,  Globe  1,450 
Miami,  Okla.,  Coleman  1.547 
New  Castle,  Pa.,  Capitol   700 
Kane,  Pa.,  Temple  1,212 
Yazoo  City,  Miss.,  Yazoo   904 
Seattle,  Wash.,  Capitol   729 
Brooklyn,  N.  Y.,  Lefferts  1,613 
Franklin,  Pa.,  Orpheum   735 
Chicago.   III.,   Brighton  1,404 
Akron,  O.,  Loew's  New   Lexington,  Ky..  State   900 
Taylor,  Pa.,  Thomas   875 
Huntington  Park,  Cal.,  Lyric   975 
Brooklyn,  N.  Y.,  Benson  1,348 
Bronxville,  N.  Y.,  Bronxville  1,210 
Bath,  Me.,  Opera  House   977 
Canton.  O..  Valentine   756 
San  Francisco,  Cal.,  Columbia  
Cheviot,  O.,  Woodlawn   760 

The  latest  installations  of  RCA  Photo- 
phone  sound  equipment,  most  of  them  both 
the  disc  and  sound-on-film  type,  are  as  fol- lows : 

Liberty,  Kalispell,  Mont. 
Germantown,  Germantown,  Pa. 
Majestic,  Muskegon,  Mich. 
Orpheum,  Springfield,  111. 
Orpheum,  Seattle,  Wash. 
Orpheum,  New  Orleans,  La. 
Capitol,  Davenport,  la. Granada,  South  Bend,  Ind. 
Orpheum,  Memphis,  Tenn. 
State,  Harrisburg,  Pa.  ; 
Colorado,  Denver,  Colo. 
St.  Louis,  St.  Louis,  Mo. 
Fenray,  Martins  Ferry,  O. 
Lancaster,  Boston,  Mass. 
Lansdale,  Lansdale,  Pa. 
Varsity,  Buffalo,  N.  Y. 
Broadway,  Idaho  Falls,  la. 
Capitol,  Port  Angeles,  Ore. 
California,  Pittsburgh,  Cal. 
Orpheum,  Champaign,  III. 
Ottawa,  Ottawa,  Can. 
Newton,  Newton,  N.  J. 
American,  Chicago,  111. 
Hunt's  Casino'  "Wildwood,  N.  J. 
Martha  Washington,  Detroit,  Mich. 
Orpheum,  Denver,  Colo. Lyceum.  Bayonne,  N.  J. 
State,  Easton.  Pa. 
Franklin,  Philadelphia,  Pa. 
Uptown,  Detroit,  Mich. 
Colonial,  Allentown,  Pa. 
Edwards.  East  Hampton,  N.  Y. 
Orpheum,  Oakland.  Cal. 
Grand  Opera,  St.  Louis,  Mo. 
American,  Guymon,  Okla. 
Palace,  Rockford,  111. 
State,  Eureka,  Cal. 

New  installations  of  DeForest  Phonofilm 
equipment  are  reported  as  follows : 

Strand,  Rochester,  N.  Y. Teatro  Del  Lago,  Wilmette,  111. 
Olympia,  Providence,  R.  I. Grand,  Keokuk,  la. 
Stillwell,  Brooklyn,  N.  Y. 
Liberty,  Marysville,  Kans. Bagdad,  Kansas  City,  Mo. 
Capitol,  Fort  Worth,  Texas. 
Family,  Jackson,  Mich. Majestic,  Burlington,,  Vt. 
McKinney's  Regent,  Los  Angeles,  Calif. 
Ritz,  Clarksburg,  W.  Va. 
lowana.  Red  Oak,  la. 
Milford,  Chicago,  111. 

KERSTEN  OFFERS  NEW  THEATRICAL  SPEAKERS 

See  our  exhibit  at  the  American  Thea- 

tres Equipment  Exposition,  Coliseum, 

.lune  1-9,  Booth  No.  63.  Demonstration 
Room  No.  545,  Stevens  Hotel,  June  3-7 

Kersten  Horns  are  all  one  piece  and  con- 
structed of  our  patented,  non-vibrating, 

unbreakable  composition.  They  are  meet- 
ing with  wonderful  success  in  the  large 

size  theatres. 

We  guarantee  our  Horns  to  be  free 

from  all  vibration.  They  are  non- 
resonant  and  non-absorbent.  Their  tonal 

quality  IS  NATURAL  AND  THEY 
SATISFY  THE  DESIRE  for  Ortho- 

phonic  perfection. 

Complete  your  theatrical  installation 
with  a  Kersten  Speaker  for  BEST 
RESULTS. 

All  Kersten  Horns  are  manufactured 

under  Patents  1661-571,  1666-570,  1-639- 
656  and  73-184.  Other  patents  are  pend- 

ing.  Patents  also  are  pending  in  Canada. 

Kersten  K-85  Air 
Column  Unit 

BuUt  especially  for  public 
address  and  band  repeating 
in  large  halls,  theatres  and 
open  spaces.  Designed  to operate  on  an  output  of  .10 
to  30  watts  of  undistorteci 
power.  Field  supply  IH 
amps,  at  6  volts  D.C.  This 
Giant  Kersten  Dynamic  Unit 
(weight  20  pounds)  is 
capable  of  range  and  volume 
heretofore  imattainable  m 
any  Unit,  and  Is  the  largest 
ever  built.  True  in  voice 
and  tonal  quality. 

No.  5101C  Theatrical— Height,  41   in.;  Width,  41  in.; 
Depth,  341/0  in.;  Air  Column,  12  ft. 

Kersten  Radio  Equipment,  Inc. 

Kalamazoo,  Michigan 
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A  new  model  of  Kersten  speaker  de- 
signed for  theatre  use.  Above  is  a 

front  and  side  view,  while  the  photo- 
graph below  shows  the  rear  of  this 

speaker,  which  is  one  of  50  manufac- 
tured by  Kersten  Radio  Equipment, 

Inc.,  of  Kalamazoo,  Mich. 

QUALITONE  STAGES 

ACOUSTIC  TESTS 

IN  order  to  impress  on  exhibitors  the  im- 
portance of  good  acoustic  properties  in  a 

theatre  for  the  successful  projection  of  audi- 
ens,  the  Qualitone  Corporation  of  Los 
Angeles,  has  been  conducting  a  "before  and 
after  taking"  course  of  demonstrations. 

At  the  Vermont  theatre  in  Los  Angeles, 
where  the  acoustic  properties  were  very  poor 
and  the  sound  pictures  shown  did  not  reflect 
credit  on  either  the  film  or  the  device  used, 
through  no  fault  of  either,  the  company  gave  a 
demonstration  to  the  trade  with  the  Qualitone 
machine.  Immediately  after  this  showing,  the 
corporation  corrected  the  acoustic  deficiencies 
of  the  house  and  upon  completion  of  the 
work  gave  another  trade  showing  to  demon- 

strate the  improvement  and  to  stress  the  im- 
portance of  correct  acoustics  for  successful 

projection  of  sound  pictures. 
With  orders  for  installations  for  the  Junior 

West  Coast  Theatre  circuit,  the  Golden  State 
chain  and  other  companies,  the  Qualitone  Cor- 

poration is  doubling  its  factory  force. 

Tie  new  No.  17,  designed 
for  theatrical  equipment 
is  extra  long — plays  rec- ords up  to  22  inches diameter.  Comes  in  two 
sizes  to  meet  your  exact needs. 

.  ^ 

ABSOLUTELY  INSURES 

PERFECT  PERFORMANCE 

For  perfect  performance,  the  new 
Orotone  Arm  No.  17  (successor  to 
the  No.  I6Y2  recently  advertised 
here)  is  being  chosen  by  better 
theatres. 

Counter-balanced  Orotone  pick-up 
arms  are  now  sound  equipment.  The 

tone  and  volume  is  there,  at  all  times, 
faithful,  true,  far-reaching.  These 
arms  are  available  for  any  standard 
pick-up.  All  ready  to  attach  in  an 
instant.  Send  today  for  catalog  and 
blueprint  specifications  ...  we  are 
ready  to  serve  you! 

ORO'TONE  CO. 

1008-1010  George  St.,  Chicago,  III. 

WORLD'S    LARGEST    MAKERS    OF    PICK-UP  ARMS 

loud  ♦  ♦  ♦  ♦  clear  ♦  ♦  ♦  ♦  life-like  ♦  ♦  ♦  • 

that' 

MILE/ 

Type  M-lOO Dynamic  Unit 
5^2  by  51^ 

"NTEW  heights  of  reproducing  power  and  realism, 
^  based  on  years  of  intensive  research  and  de- 

velopment. Performance  that  has  won  leading 
establishments  interested  in  talking  pictures  .  .  . 
that  will  win  YOU,  by  a  single  trial.  Get  in  touch 
with  us  at  once! 

MILES  MANUFACTURING  CORP. 

"Bu\\de7i  0/  Acoustical  RepToducers  Since  1923" 
31  West  21st  St.  (PHONE  GRAmercy  5081)  New  York  Cky 

TALKING  NEEDLES 

Especially' treated  for 

TALKING  PICTURE 

RECORDS 

EACH  NEEDLE  GUARANTEED 

Attractive  special  proposition 
for  distributors. 

Wall-Kane  Needle  Mfg.  Co.,  Inc. 
3922  14th  Ave.,  Brooklyn,  N.  Y. 

SYNCHRONOUS 

SUPERTONE 
NON-SYNCHRONOUS 

Portable  and  metal  equipments  for 
theatres,  road  shows,  amusement  parks 
and  all  other  places  where  talking  pic- 

tures and  the  finest  orchestrations, 
band  music  and  theme  effects  are  de- 
sired. 
Supertone    compares    favorably  with 
any  device  in  the  world. 
Recommended  for  theatres  of  all  sizes. 
Price  under  all  others. 
Write  for  catalogue^  price  list  and  full  details. 

Adswin  Corporation 
727-7th  Avenue New  York,  N.  Y. 



40 BETTER  THEATRES    SECTION  OF 
Nay  II,  1929 

General  plan  for  the  installation  of  IVestern  Electric  sound  equipment.  This  drawing,  showing  the  arrangement  of  the  booth,  wiring  and 
horns  in  a  hypothetical  theatre,  zvas  prepared  by  engineers  of  Electrical  Research  Products,  Inc.,  distributor  of  WE  sound  equipment. 

THE  SOUND  SCREEN  AND  HOW  IT  GREW 

We  had  a  perfectly  good  silent  screen — and  then  audiens  came  and  spoiled  it  all 
ALL  of  us,  assuredly,  have  listened  to 
i£A  a  person  talking  through  his  hat,  and 
X  A-it  may  be  that  at  some  time  or  other 
most  of  us  have  adopted  this  method  of 
making  ourselves  heard.  The  method,  of 
course,  is  rather  more  figurative  than  other- 

wise, so  those  employing  it  seldom,  if  ever, 
ran  into  difficulties,  such  as  having  their 
words  become  muffled  or  even  obliterated 
entirely — which  was  usually  unfortunate  for 
their  listeners. 

But  there  is  nothing  figurative  about  a 
motion  picture  screen.  You  can  talk 
through  your  hat  on  a  motion  picture  screen 

but  not  so  very  successfully  through  it — 
unless  the  screen  is  one  of  those  which  has 
supplanted  the  former  solid-textured  type 
as  a  result  of  the  advent  of  motion  pictures 
with  sound. 
The  ramifications  of  sound  pictures  in 

their  effect  on  an  industry  which  believed 
itself  pretty  well  settled  down  in  all  its  de- 

partments, are — pardon  the  well  worn 
phrase — too  numerous  to  mention.  It  is 
the  purpose  of  this  discussion  to  mention 
only  the  screen. 

For  years  those  interested  in  the  develop- 
ment of  the  perfect  motion  picture  screen 

had  sought  to  create  a  surface  that  was 
solid,  opaque,  highly  reflective.  The  ob- 

jective always  in  view  was  a  brighter  and 
better  picture.  Cinematography  was  im- 

proving, projection  was  doing  the  same.  It 
was  up  to  the  screen  to  keep  up  with  this 
growth  toward  greater  clarity.  And,  as  we 
know,  it  did  keep  up.  A  mirror-like  screen 
was  developed.  It  was  seamless.  It  was 
made  of  a  heavy  fabric.  It  was  fine-text- 
tured — as  solid,  in  its  way,  as  a  door. 
Then  talking  pictures  came.  And  (if  you 

except  the  kind  they  put  into  apartment 
houses)  you  can't  talk  clearly  through  a 
door.  The  screen,  so  painstakingly  de- 

veloped and  at  last  so  perfect  for  its  pur- 
pose, was  a  "dud"  as  a  "stage"  for  sound 

pictures. The  horns  emitting  the  sound,  of  course, 
need  not  be  placed  behind  the  screen.  But 
not  to  do  so,  brings  in  some  theatres  the 
problem  of  placing  the  horns  where  the 
sound  seems  to  be  coming  from  the  correct 
figures  on  the  screen,  and  certainly  in  most 
installations  of  sound  equipment  thus  far, 
the  horns  are  placed  behind  the  screen. 
The  result,  with  the  old  type  of  screen, 

was  disappointing.  The  patrons  noted  the 
bad  effect,  and  immediately  exhibitors  and 
producers  began  clamoring  for  a  brand  new kind  of  screen. 

But  what  could  be  done?  To  get  the 
perfect  reflection  demanded,  you  had  to 
have  a  solid  surface! 

Or  didn't  you? 
Again  research  and  developmental  work 

was  carried  on.  Sound  would  come  best 
through  holes  in  the  screen,  naturally,  so 
the  screen  was  perforated.  An  extremely 
highly  reflective  fabric  was  adopted,  and  the 
holes,  which  were  made  just  large  enough 
to  clear  the  sound,  were  invisible  from 
below  the  stage.  At  McVickers  theatre  in 
Chicago  in  October,  1928,  Balaban  &  Katz 
and  the  Da-Lite  Screen  Company  tried  out 
a  sound  screen  successfully  enough  to  war- 

rant further  work  along  the  lines  which  had 
been  followed.  And  after  a  few  minor 
changes  had  been  made  to  that  model,  the 
industry  had  solved  another  sound  problem. 

HERE  THEY 

ARE! 

New  Western  Electric  Horns 

mounted  in  the  Big  Size  Littleford 

Horn  Tower.— Size  77"x77"  and  ad- 

justable in  height  from  12  to  18'. 
Horns  can  be  easily  installed,  cor- 

rectly adjusted,  and  readily  moved 

about  the  stage  of  your  theatre. 

Towers  are  carried  in  stock  ready 

for  immediate  delivery.  Write  for 

complete  information. 

LITTLEFORD  BROS. 

502  E,  Pearl  St.,  Cincinnati,  Ohio 

Theatres  operated  by  these  chains  are 
using  Littleford  Horn  Towers  for  their 
sound  installations : 
Publix  Theatres  Corp.;  W.  S.  Butteriield 
Theatres,  Inc. ;  Keith-Albee-Orpheum  Cir- 

cuit; Comerford  Theatres,  Inc.;  I.  Libson Circuit. 
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W.  SOUND  SOLID 

ON   BRITISH  MART 

How    American    sound    equipment  is 
faring  in   the   British   Isles   is  indi- 

cated by  the  action  of  the  Gaumont 
Company,  which  has  increased  its  order  for 
Western  Electric  sound  systems  in  its  the- 
atres. 

Originally  the  company  placed  an  order 
for  44  theatre  installations.  According  to 
a  cable  received  by  E.  S.  Gregg,  foreign 
manager  of  Electrical  Research  Products, 
Inc.,  the  marketing  and  servicing  organiza- 

tion for  Western  Electric  sound  system,  the 
Gaumont  Company  has  taken  an  option  on 
41  additional  installations. 

"Western  Electric  sound  system  installa- 
tions have  increased  steadily  in  the  foreign 

field,"  Gregg  states,  "and  the  future  is  more promising  right  now  than  at  any  previous 

time." 

Western  Electric  Wins 

1st  Bout  in  Suit  Abroad 
Western  Electric  has  won  the  first  round  of 

the  long  awaited  and  much  mooted  patent  suit 
brought  by  the  Klangfilm-Tobis  group  in  Lon- 

don against  the  Regal  Cinema,  to  restrain  the 
theatre  from  using  Western  Electric  equip- 

ment. The  request  for  an  injunction  was  en- 
tirely withdrawn.  Instead,  merely  a  speedy 

trial  and  an  accounting  of  receipts  at  the  Regal 
Cinema  were  asked  for. 

In  accordance  with  the  court's  ruling,  the plaintiffs  have  two  weeks  to  file  their  claims, 
after  which  Western  Electric  has  a  month's 
time  to  present  the  defense. 

Cutler-Hammer  Opens 
Cleveland  Warehouse 

MILWAUKEE.— Cutler-Hammer,  Inc.,  has 
opened  a  warehouse  in  Cleveland.  A  complete 
line  of  motor  control  and  wiring  devices  will 
be  available  for  immediate  shipment. 

The  territory  to  be  served  includes  the  entire 
central  sales  district,  consisting  of  Ohio,  West 
Virginia,  Western  New  York,  Pennsylvania 
and  Ontario,  as  well  as  all  sections  of  Mary- 

land, Indiana,  Tennessee  and  Kentucky.  Sales 
offices  for  the  district  will  be  located  in  Cleve- 

land, Cincinnati,  Buffalo  and  Pittsburgh. 

Praise  for  Transverter 

From  'Way  Off  in  Africa 
CLEVELAND.— The  Hertner  Electric  Com- 

pany has  just  received  an  interesting  letter  on 
the  international  popularity  of  the  Transverter 
from  Cansey's  Stores,  Acca,  Gold  Coast,  West Africa. 

This  is  a  long  way  from  Cleveland,  where 
Transverters  are  manufactured.  "And  yet," 
says  Hertner,  "they  have  been  using  the  Trans- verter since  1925,  and  it  has  been  giving  them 
day  in  and  day  out  service  without  interrup- 

tion during  that  time." 

Valentine  to  Represent 

Orchestrope  in  Denver 
K.  F.  Valentine  has  been  appointed  manager 

of  the  Denver  district  for  the  Capehart  Com- 
pany, manufacturers  of  the  Orchestrope.  The 

Denver  district  is  comprised  of  Colorado,  Wy- 
oming and  New  Mexico. 

Theatre  Planned 
CORPUS  CHRISTI,  Tex.— R.  &  R.  Theatre  Enter 

prises,  2009  Jackson  street,  Dallas,  Texas,  H.  H. 
Elliott,  local  manager,  has  plans  by  W.  S.  Dunne, 
Melba  Building,  Dallas,  Texas,  for  brick  and  rein- forced concrete  theatre  to  be  located  at  Charparral  and 
Mesquite  streets.  Auditorium  will  measure  60  by 
130  feet  and  have  seating  capacity  of  2,000.  Equip- ment to  cost  about  $50,000.  Structure  estimated  to 
cost  $250,000. 

Side  view  of  IV.  E.  portable  iiiailiiiic,  opened  to  sJiozv  the  film  in  place. 

W.  E.  PORTABLE 

SOUND  MACHINE 

PORTABLE    sound   equipment   is  now being  offered  by  the  Western  Electric 
Company.     This  portable  outfit  is  in- 

tended for  educational  purposes  and  it  uses 
the  sound-on-film  method  only. 

The  set  is  very  compact.  The  projection 
arrangement  is  of  the  standard  DeVry  type, 
and  an  additional  sprocket  and  guide  for 
taking  the  film  between  the  sound  lamp  and 
the  photoelectric  cell  is  provided.  The  pic- 

ture is  made  on  the  standard  film,  which 
travels  through  the  machine  with  the  usual 
intermittent  motion  at  the  picture  projec- 

tion point,  but  with  uniform  motion  at  the 
sound  pick-up  point.  This  uniform  motion 
is  controlled  by  what  is  called  a  mechanical 
filter.    It  is  in  fact  a  governor,  consisting 

of  springs  and  weights  which  offers  high 
resistance  to  any  change  of  speed  which 
might  tend  to  make  the  rotation  of  the 
shaft  above  or  below  the  rated  speed. 

A  panel  is  set  into  the  rear  of  the  ma- 
chine, mounting  the  control  switches  and 

electric  meters  in  the  sound  lamp  and  ampli- 
fier circuits.  The  potentiometer  for  con- 

trolling the  volume  of  sound  is  also  mount- 
ed with  these  controls. 

All  that  is  needed  in  addition  to  the  por- 
table set  itself  in  order  to  produce  sound 

pictures  in  churches,  schools,  colleges,  etc., 
is  a  screen,  an  amplifier  and  loud  speakers 
such  as  are  used  with  the  ordinary  radio. 
It  is  anticipated  that  a  very  large  demand 
will  develop  in  the  future  for  these  repro- 

ducers as  soon  as  religious,  political,  scien- 
tific, and  historical  subjects  are  recorded 

as  sound  films  and  made  available  for  semi- 

private  use. 

NASHVILLE,  Tenn. — Capitol  Theatre,  Tony  Sude- 
kum,  215  Fifth  avenue,  New  York,  is  reported  plan- ning to  rebuild  burned  theatre. 

A  Real  Talkie 

made  from  your  Non-Synchronous  sound  de- 
vice. Simply  attach  the  two  turn  tables  (33  1/3 

r.p.m.)  which  we  furnish,  to  your  Powers  or 
Simplex  Projectors.  Use  your  own  Amplifier 
and  Speakers.  Use  the  Standard  Disk  System 
(16  inch  records). 

Finest  bronze  and  hardened  steel  gears,  high 
grade  ball  bearings  used  throughout.  All  gears 
submerged  in  oil,  requiring  no  attention  and 
giving  absolute  quiet  operation.  Will  outlast 
the  projector. 

$500.00  per  pair  complete.  Pick  ups  and 
fader  included.  Speakers  and  Amplifiers  fur- 

nished at  additional  cost.  Weight  each  unit 
1  50  lbs. 

MELLAPHONE  CORP. 

p.  O.  Box  485,  Rochester,  N.  Y. 
Factory,  33  South  Water  St. 

Territory  Open  for  Live  Dealers 



upper  view:    Inner  foyer,  showing  stairs  leading  to  the  balcony.    Lower  view:    Lounge  on  the  ineasanine  floor. 

THE  RICHMOND  HILL,  NEW  R  K  O  HOUSE 

Views  of  the  latest  addition  to  the  Radio  chain,  designed  in  Italian  Renaissance 

THE  Richmond  Hill  theatre  is  a  new  R  K  O  house  in  the  suburban 
city  of  Richmond  Hill,  N.  Y.  It  has  a  seating  capacity  of  2,500. 

The  lobby,  which  is  of  lavish  appointments  and  very  spacious,  does 
not  open  directly  into  the  center  of  the  auditorium  but  is  placed  to 
the  left. 
At  each  side  of  the  main  foyer  are  the  staircases  leading  to  the 

mezzanine  and  balcony  floors.  There  is  also  a  roomy  balcony  over- 
looking the  foyer.  At  each  end  of  the  mezzanine  floor  or  grand 

promenade,  are  marble  casements  leading  to  the  balcony  proper.  The 

foyer  and  mezzanine  axe  punctuated  with  arched  niches  containing 
works  of  plastic  art  and  drinking  fountains. 
From  the  balcony  one  gets  a  close-up  of  the  mammoth  crystal 

chandelier  suspended  from  the  huge  arched  dome  of  the  auditorium 
ceiling.  The  interior  decorations  of  the  auditorium  are  in  Italian 
renaissance.  The  side  walls  are  covered  with  tapestries,  in  panels  of 
rose  and  red,  alternating  with  columns  of  ivory. 

Off  the  main  lobby  are  the  smoking  and  retiring  rooms.  Each  are 
of  different  design,  furnished  and  decorated  according  to  periods. 
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How  to  Kill  the 

Summer  Slump 

Hot  Weather  is  just  ahead!  And  whether 

or  not  this  influence  will  be  appreciably 

noticed  in  your  box  office  depends  in  large 

part  on  whether  or  not  you  are  equipped 

for  summer  patronage. 

^The  way  to  kill  the  summer  slump  is 

through  an  adequate  ventilating  system. 

National  offers  and  services  ventilating 

systems  for  any  theatre,  regardless  of  its 

size.  And  National  ventilating  systems  are 

absolutely  silent  in  operation — a  vital  con- 

sideration to  the  exhibitor  showing  sound 

pictures. 

^  Your  nearest  National  Branch  will  gladly 

give  you  complete  data,  prices,  etc.  No  ob- 

ligation, of  course. 

REMEMBER  behind  NATIONAL'S  One-Source, 

One-Guarantee,  One-Quality  Service  stand  the  world's 
largest  niannfacturers  of  theatre  equipment  and 
accessories.  Combined  with  the  National  Guarantee 

this  assures  the  Exhibitor  more  for  his  money  in 

equipment,  accessories,  maintenance,  and  repair  work. 

THERE'S  A  NATIONAL  BRANCH  NEAR  YOU. 

(4286) 

MAT  I  ONAi  THEATRE  SUPPLY  COM  PAN  V 

offices  in  all  Principal  Cities  C 



SIMPLEX 

SUPREMACY 

BUILT  UPON— 

TWENTY-FIVE  YEARS'  EXPERIENCE 

IN  THE  SELECTION  OF 

MEN,  METHODS  AND  MATERIALS 

MANUFACTURING  ESSENTIAL  EQUIPMENT 

WITH  A  COMPARATIVELY  LIMITED  DEMAND 

SIMPLEX  SUPREMACY 

IS  THE  RESULT  OF  A  THOROUGH  UNDER- 

STANDING OF  A  HIGHLY  SPECIALIZED  FIELD 

INTERNATIONAL  PROJECTOR  CORPORATION 

90  GOLD  STREET  NEW  YORK 
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XPERIENCE  turns  the  spotlight  of  ̂  

Satisfaction  on  ̂ Hhe  Organ  of  no  Regrets^' 

Geo.  Kilgen  8c  Son,  Inc.  y  /  Makers 

4020  N.  Union  Boulevard    <    /    /    St.  Louis,  Missouri 

NATIONAL  THEATRE  SUPPLY  CO.,  U.  S.  Distributors 

Dominion  Theatre  Equipment  Co.,  Ltd.,  Canadian  Distributors 
Toronto     ill  Vancouver 

0r^  
' PIPE      ORGAN     BUILDERS      FOR      2  89  YEARS 
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When  You 

ound 

Here 
 Is  ' 

How  We  Are  Helping  Many  Theatres 

Cut  Operating  Costs  on  **Sound*' 

Read  What  Exhibitors  Tell  Us 

W.  C.  Quimby  Enterprises,  Fort  Wayne,  Ind. 

It  is  a  great  pleasure,  after  hearing  your  demonstration  of  the  Brunswick 
Mood  Accomi)animent  Library  of  records  in  our  Strand  Theatre  here,  and  after 
looking  over  the  cueing  service,  to  say  that  it  is  without  question  the  best  I  have 
seen  or  heard. 

To  the  theatres  who  are  using  sound  devices  on  silent  pictures,  these  records 
and  cueing  service  should  be  a  great  help  and  will  undoubtedly  save  a  lot  of 
trouble  and  expense,  besides  increasing  the  standard  of  Motion  Picture  Theatres. 

I  really  think  it  is  to  the  advantage  of  any  motion  picture  theatre  owner  to 
thoroughly  investigate  the  Brunswick  Mood  Accompaniment  Library. 

Yours  very  truly, 

M.  MARCUS,  General  Manager. 

North  Center  Theatre,  Chicago 

"while  many  of  our  pictures  are  synchronized  with  sound  and  talking,  we 
cut  down  operating  expense  greatly  by  playing  two  silent  films  each  week, 

using  your  very  excellent  service  to  furnish  the  musical  score  for  these  pictures." 

Rex  Theatre,  Ottawa,  Canada 

"We  find  your  record  library  very  satisfactory,  and  your  cueing  service 
excellent."   

Rialto  Theatre,  Fort  Wayne,  Ind. 

After  a  thorough  investigation  of  records  and  cue  sheets  to  be  used  with 
motion  pictures,  I  have  found  the  system  used  by  the  Brunswick-Balke-Collender 
Company  will  come  up  to  our  needs  better  than  any  other. 

Their  method  of  recording  results  in  a  record  that  it  seems  will  outlast  the 
old  type;  and  as  for  volume,  which  is  so  essential  to  theatre  owners,  there 

doesn't  seem  to  be  any  other  records  that  stand  in  a  class  with  them. 
We  have  had  so  much  trouble  in  the  past,  getting  the  right  kind  of  music  to 

fit  our  needs,  that  it  seems  that  theatre  owners  all  over  the  country  will  gladly 
cooperate  with  the  Brunswick  Company,  as  their  plan  meets  with  our  immediate 
needs.  Yours  very  truly, 

J.  HELIOTES,  Manager. 

A  perfect  musical  score  and  sound  effects  offered  by 
Brunswick  Mood  Accompaniment  Record  Library  and  Cueing 
Service.  Can  be  purchased  on  very  reasonable  terms. 

If  not  interested  in  buying  complete  library  now,  order  cue 
sheets  and  records  for  pictures  you  run. 

All  pictures  are  screened  in  our  own  screening  room  to 
insure  perfect  cueing. 

Place  your  order  through  your  nearest  Brunswick  Branch  or 
Dealer  or  any  Branch  of  the  National  Theatre  Supply  Company. 

When  tt 
box-of(i< 

Cul 
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A  Few  of  Over  500  Pictures  Cued  for 

Immediate  Delivery 

Alias  Jimmy  Valentine City  Gone  Wild Geraldine 
All  at  Sea Case  of  Lena  Smith Glorious  Betsy 

Avalanche Captain  Lash Garden  of  Eden 

Abie's  Irish  Rose Cohens  and  Kellys  in  Paris His  Tiger  Lady 

Arizona  Bound Captain  Swagger Haunted  House 
Air  Circus Celebrity Interference 

Anybody  Here  Seen  Kelly 
Chicago King  of  Kings 

Annapolis Craig's  Wife 
Last  Warning 

Adoration 

Cop 

Lost  World 
American  Beauty Companionate  Marriage Lilac  Time 
Across  the  Atlantic Crash Ladies  of  Night  Club 
Albany  Night  Boat Cheyenne Marquis  Preferred 
Awakening Code  of  the  Scarlet Mother  Knows  Best 
Air  Legion Canyon  of  Adventure Mother  Machree 
Bushranger Children  of  the  Ritz My  Best  Girl 
Beyond  the  Sierras Caught  in  the  Fog Ned  McCobb's  Daughter 
Brotherly  Love Conquest Our  Dancing  Daughters 
Baby  Cyclone Cavalier Redskin 
Ben  Hur Circus Red  Dance 
Bellamy  Trial Circus  Kid Shop  Worn  Angel 
Beau  Broadway Casey  Jones Sins  of  Fathers 
Big  Killing Dream  of  Love State  Street  Sadie 
Barbed  Wire Docks  of  New  York Submarine 
Beau  Geste Duke  Steps  Out 

Trail  of  '98 Beau  Sabreur Dry  Martini Terror 
Blind  Alleys Deadwood  Coach Trail  of  Horse  Thieves 
Blindfold Danger  Rider Uncle  Tom's  Cabin 
Burning  the  Wind Devil's  Appletree White  Shadows  of  South 
Butter  and  Egg  Man Dove Seas 
Barker Excess  Baggage Woman  of  Affairs 
Beauty  Shoppers Four  Walls Wild  Orchids 
Backstage Flying  Fleet Wedding  March 
Beware  of  Bachelors Four  Sons 

Wild  Party 

Bachelors'  Paradise Fakir Why  Be  Good 
Beggars  of  Life Wolf  of  Wall  Street 

We  can  furnish  complete  cueing  on  any  feature  picture,  Westerns 

excepted,  on  two  weeks'  advance  notice. 
A  service  that  has  no  equal  at  any  price!  Investigate! 

goes  upt go  down, lead 

C^nfmiMvick 

Radio    .    Panatrope  with  Radio    .  Records 

THE  BRUNSWICK -BALKE-COLLENDER  CO. 
CHICAGO     •     NEW  YORK     •  TORONTO 

Box  000,  Record  Department, 
THE  BRUNSWICK-BALKE-COLLENDER  CO., 
623  S.  Wabash  Ave.,  Chicago 

Please  send  detailed  information  regarding  Brunswick 
Mood  Accompaniment  Library  and  Cue  Service. 

Your  Name  

Theater  Address  

City  State  
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Arc  L<"^P 

Automatic 

HIGH  INTENSITY 

REFLECTOR  ARC  LAMP 

A  Necessity  for  the  Perfect 

PkuJECTION  OF  "SOUND"  PICTURES 

Distinctive  Peerless  Features 
Automatic  instantaneous  arc  striker. 

Heat  resisting  optical  glass  reflector. 
Single  cranks  control  of  all  carbon  adjustments. 
Large  roomy  well  ventilated  lamphouse. 

9"  negative  and  20 "  positive  carbons  accommo- dated. 

Only  three  moving  parts  in  positive  and  negative 
heads. 

Ball  thrust  bearings  used  throughout. 
Instant  accessibility  of  reflector  for  cleaning. 
Both  positive  and  negative  carbon  holding  units 

can  be  instantly  removed. 
Large  hardened  steel  gears  throughout. 
Arc  control  entirely  mechanical  and  removable 

as  a  complete  imit  even  while  lamp  is  in  use. 
Positive  carbon  continuously  rotated  and  fed. 

USED  BY  A  LARGE  MAJORITY  OF  THE  NATION'S 
GREATEST  SOUND  INSTALLATIONS 

M'f'd  by, 

The  J.  E.  McAuley  Manufacturing  Co. 

552-554  West  Adams  Street  Chicago,  III. 



A  COLONIAL  THEATRE  FOR  NEW  ENGLAND 

Projected  Netoco  house  in  Natick,  Mass.,  designed  by  John  Edmund  Kelley 

TTHF.  drawing  was  prepared  by  John  Edmund  Kelley  of  Boston, 
architect,  to  indicate  the  detailed  wall  treatment  of  the  theatre 

he  has  designed  for  the  New  England  Theatres  Operating  Corpora- 
tion, for  construction  in  Natick,  Mass.  The  theatre  will  be  called 

the  Colonial  and  will  be  colonial  in  architecture  and  decoration. 
The  motif  is  of  native  soil  and  its  comparative  absence  among 

motion  picture  theatres,  doubtless  will  make  the  Colonial  distinc- 
tive as  well  as  intimately  expressive  of  its  historical  location. 

The  Colonial  will  seat  1,500  and  will  be  housed  in  a  building  also 
containing  ten  stores.  Large  parking  space  is  to  adjoin.  The  thea- 

tre will  be  equipped  for  sound  pictures. 
It   is    Netoco's   second    new    project    employing    colonial  design. 
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B  E  T  T  E  R  P  R  O  J  E  C  T I O  N 

What 

HOLLYWOOD 

Thinks 

By  F.  H.  RICHARDSON 

I HAVE  had  many  letters  of  protest,  of 
which  this,  from  W.  C.  Budge,  projec- 

tionist, Brooklyn,  N.  Y.,  is  a  fair  sample 
I  think  the  number  of  letters  must  be  fully 
one  hundred.  Here  is  what  brother  Budge 
says :  "Am  now  running  a  movietone  trailer 
advertising  'Alias  Jimmy  Valentine,'  in  which 
Lewis  Stone  tells  audiences  all  about  the  pic- 

ture. At  one  point  he  looks  up,  presumably 
to  what  he  would  call  the  'coop'  or  'booth'  and 
says:  'Oh.  Mr.  Operator!  will  vou  please  cut 
me  out  and  show  a  few  scenes  from  the  play.' 

"And,"  says  Budge,  "that  is  about  what  they think  of  us  out  in  Hollywood.  To  them  we 
are  just  machine  operators." One  man,  out  in  Minnesota  I  think  it  was, 
remarked :  "Say,  Mr.  Richardson,  I'd  like  to cut  saps  who  insult  us  that  way  OUT  all 
right.  And  I  don't  take  it  as  an  excuse  that 
they  don't  know  any  better  either." With  all  of  which  I  heartily  sympathize.  If 
Mr.  Stone  don't  know  better,  surely  there are  enough  out  there  who  do  that  he  might  be 
corrected  before  such  an  absurdity  is  sent  out 
— an  absurdity  which  tends  to  DEGRADE 
the  theatre  projectionist  before  audiences  by 
publicly  declaring  him  to  be  just  the  operator 
of,  or  attendant  upon  a  machine  or  machines. 
That  the  name  of  the  union  incorporates  the 
term  machine  operator,  is  no  excuse,  it  was 
adopted  twenty  years  ago  when  that  was  what 
the  men  really  were.  It  would  be  changed 
but  for  the  great  amount  of  trouble  involved 
in  the  change. 

I  am  sorry  to  have  to  talk  thus  harshlv,  but 
justice  demands  plain  words.  There  is  a  sec- 

tion of  the  Society  of  Motion  Picture  Engi- 
neers out  in  Hollywood.    I  would  most  re- 

spectfully suggest  to  it  that  one  good  work  it 
might  do  would  be  to  educate  those  re- 

sponsible for  such  things  as  this  as  to  the 
proper  names  of  things,  as  adopted  and  ap- 

proved by  the  Society. 
Incidentally,  not  long  ago,  I  saw  the  pro- 

jection room  smeared  all  over  a  page  of  that 

SEE 
Sound  in  Theatre 

This  week  you  will  find  Mr. 

Richardson  represented  in  "Sound 
in  the  Theatre"  in  the  Herald- 
World;  "Sound  in  the  Theatre" 
in  Better  Theatres,  as  well  as 
in  this  department. 

most  excellent  journal,  the  "Cinematographer" 
as  the  "Booth."  And  the  laugh  in  that  was 
that  only  a  short  while  before  that  paper 
made  an  application  to  be  elected  as  official  or- 

gan of  the  Society  of  Motion  Picture  Engi- 
neers, which  condemned  that  silly  term 

"booth"  years  ago  by,  after  long  debate  and 
consideration,  adopting  "Projection  Room"  as the  correct  title  to  be  applied  to  the  theatre 
room  housing  the  motion  picture  projectors 
and  other  projection  equipment — the  room 
from  which  pictures  are  projected. 
Hollywood  is  an  important  center  of  and 

for  the  motion  picture  industry,  true,  but  it 
is  not  the  whole  confounded  works,  by  sev- 

eral good  long  hops  and  a  couple  of  jumps. 
It  formed  the  HABIT  of  calling  the  room  in 
which  pictures  are  screened  for  examination 

in  the  studios,  the  "Projection  Room."  It's 
logical  title  is  the  "Screening  Room,"  because 
it  is  the  room  in  which  pictures  are  screened 
for  examination. 

Projection  room  might  fit  all  right,  in  a 
way,  but  it  was  the  logical  name  for  the  the- atre room  from  which  pictures  are  projected, 
and  the  theatre,  except  for  a  very  few  excep- 

tions, has  no  screening  room.  Hollj^wood  very 
well  knew  that,  but  when  the  S.  M.  P.  E.  fixed 
the  name  of  rooms  FROM  which  pictures  are 
projected  as  "Projection  Room,"  did  Holly- wood expend  an  hour  of  the  time  of  some 
painter,  of  which  each  studio  has  plenty,  to 

put  up  a  sign  "Screening  Room"  on  the  room into  which  its  pictures  are  projected,  or 
screened,  and  "Projection  Room"  on  the  door of  the  room  from  which  they  are  projected, 
and  thus  be  graceful  to  the  S.  M.  P.  E.  ?  Nay, 
nay,  not  so !  Nothing  doing !  And  there 

you  are. I  agree  with  Budge  and  the  others.  Pro- 
ducers have  no  moral  right  to  thus  affront 

those  men  upon  whom  it,  in  the  last  analysis, 
must  depend  for  the  excellence  of  the  presen- 

tation of  its  entire  product  before  the  buying 
public.  That  Mr.  Stone  did  not  mean  to 
affront  them  is  absolutely  no  excuse.  Such 
things  should  not  be  permitted  to  happen,  un- 

less the  producer  prefers  to  cater  to  those 
men  who  consider  themselves  as,  and  have  no 
higher  ambition  than,  to  be  the  attendant  upon 

a  machine — a  machine  "operator." 

THAT  TRIP 

A  S  published  some  while  ago,  your  editor 
/A^will  make  an  extended  motor  trip, 

leaving  New  York  City  May  27,  in 
company  with  friend  daughter,  the  object 
being  to  get  her  down  in  Mammouth  Cave, 
out  on  that  honest-to-gosh  river  the  good 
Lord  only  knows  how  far  under  ground, 
and  threaten  to  tip  the  darned  scow  over 
unless  she  sol-emn-ly  promises  and  agrees 
to  mind  her  dad  in  all  things  hereafter  for- 

ever more!  She'll  be  meek  and  docile 
thereafter — maybe. 

Well,  anyhow  I'm  taking  a  very  care- 
fully prepared  two-hour  lecture  along, 

which  will  be  illustrated  both  by  slides  and 
motion  pictures.  William  Canavan,  inter- 

national president,  lATSE  &  MPMO,  has 

been  good  enough  to  have  a  sound  film 
made,  or  to  permit  it  to  be  made,  of  him- 

self, and  where  a  theatre  with  sound  equip- 
ment is  available,  he  will  appear  on  its 

screen  and  introduce  the  lecture. 
Twelve  locals  in  Pennsylvania  alone  have 

asked  for  "dates,"  which  have  been  as- 
signed. We  will  enter  Ohio  via  Wheeling, 

W.  Va.  stop  in  Columbus,  swing  north  to 
Marion  and  down  through  Middletown  to 
Louisville,  Lexington  and  Chattanooga. 
Whether  we  will  swing  up  through  Youngs- 
town  and  down  through  Canton  and  Mans- 

field, O.,  is  not  yet  settled,  but  we  probably 
will.  Also  whether  we  will  "make"  Atlanta, 
Montgomery  and  Birmingham  is  not  yet 
settled. 

We  then  will  travel  north  through  Evans- 
ville,  Ind.,  and  Louisville,  Ky.,  to  Indian- 

apolis, and  then  West  through  Terre  Haute, 
Ind.,  either  to  St.  Louis  or  Quincy  and 
Hannibal,  and  on  out  to  Moberly,  Mo., 
Thence  up  to  Centerville,  la.,  and  from  then 
on  it  is  in  the  laps  of  gods.  It  is  barely 
possible  we  may  make  the  run  out  to  Kan- 

sas City,  St.  Joseph  and  Omaha,  but  doubt- ful. 

Local  Unions  along  the  route  may  still 
possibly  secure  dates,  though  that  I  cannot 
guarantee.  To  date  the  lecture  it  will  be 
necessary  for  the  local  to  agree  to  secure 
the  use  of  a  theatre  after  the  shows  close — 
one  with  sound  equipment  if  possible, 
though  that  is  only  necessary  for  the  in- 

In  your  correspondence  with  this  department  and  with  "The  Bluebook  School  of  Projection," 
address,  F.  H,  Richardson,  Box  100,  South  Lyme,  Conn. 



44  BETTER  THEATRES  SECTION 

troduction  by  President  Canavan,  which  I 
know  you  will  all  like  to  hear,  as  well  as  to 
see  your  international  president.  The  local 
must  also  make  the  necessary  arrangements 
and  invite  all  theatre  managers  and  pro- 

jectionists in  that  city  and  surrounding 
towns  and  must  pay  the  hotel  expenses  for 
the  night,  the  latter  being  the  only  actual 
expense  the  local  will  be  put  to. 

In  six  cities  where  a  mixed  local  refused 
to  stand  the  expense,  the  projectionists 
themselves  chipped  in  and  paid  it,  and  will 
hold  the  meeting  anyhow,  which  is  per- 

fectly all  right.  If  projectionists  or  locals 
want  this — and  I'm  telling  you  flat  that  it 

N/i|iont«I  Fire  ProK-ction  A  .sociation 

EDMUND  M.  BURKE,  Projectionist, 
Fort  Plain,  N.  Y.  lands  on  our  good 
friend  J.  C.  Jenkins  thusly: 

"Just  finished  reading  'J.  C.  Jenkins — His 
Colyum,'  in  the  Herald-World.  Jenkins 
pulls  a  lot  of  good  stuff,  particularly  con- 

cerning the  small  town  exhibitor  and  sound 
apparatus.  But  this  week  he,  in  one  place 
says:  'When  your  old  man  got  a  barrel 
stave  and  invited  you  out  to  the  woodshed' 
and  then  further  along  he  says:  'Undoubt- edly there  are  a  number  of  devices  that 
will  reproduce  sound-on-disc,  but  there  is 
no  device  yet  made  that  is  fool  proof.  It 
all  depends  upon  the  boy  in  the  booth,  and 
he  has  got  to  know  his  onions,  Bermuda 

and  the  home  grown  variety.  You  can't take  him  off  a  tank  wagon  or  out  of  a 
garage  and  put  him  to  operating  your  sound 
equipment  and  expect  him  to  satisfy  Uncle 
Josh  and  Aunt  Hanna,  for  he  won't  do  it.' 
"Now  Brother  Richardson,  right  at  the 

point  where  he  lugged  in  that  'boy  and 
booth'  is  where  the  old  man  should  have 
taken  friend  Jenkins  right  smack  out  to  the 
woodshed  and  busted  that  barrel  stave  on 

his,  Jenkins',  anatomy. 
"Man  and  projection  room  would  fit  much better  and  be  infinitely  better. 

"By  the  way,  when  in  Utica  next  summer 
don't  fail  to  visit  the  Olympic  theatre  and 
its  progressive  projectionist,  Harry  Cross 
and  the  manager's  son  Mr.  Linton." 
Come  thou  hither  friend  Jenkins.  Hold 

out  thy  wrist.    Bing!    There,  it  is  properly 

is  going  to  please  you  and  benefit  you,  and 
you'll  be  letting  slip  a  chance  you'll  not  be 
likely  to  have  soon  again — they  should 
write  me  immediately.  I  can't  at  this  late day  insure  you  that  I  can  stop,  but  will  if 
I  can. 

I'm  going  to  see  a  whole  lot  of  you  men 
soon,  and  hope  when  I've  departed  you'll 
be  able  to  say,  with  sincerity,  gosh!  I'm  glad he  came.  We  will  return  through  Joliet, 
Chicago,  Toledo,  Detroit,  Buffalo,  Roches- 

ter, Syracuse,  Schenectady  and  Albany. 
Unions  on  or  near  that  route  may  have 
"dates"  if  they  want  them. 

slapped.  I've  no  barrel  stave,  nor  do  I think  the  offense  is  sufficient  to  warrant 
busting  one.  In  fact,  while  I  agree  that 
the  "boy"  and  "booth"  are  "not  so  good," 
still  Jenkins  saved  his  bacon  this  time  by 
pointing  out  the  fact  that  the  truckman 
and  garage  helper  really  can  no  longer  be 
considered  as  expert  projectionists  after 
something  like  three  hours  practical  ex- 
perience. It  is  a  cold  blooded  fact  that  for  many 
years  truck  drivers  etc.,  to  say  nothing  of 
schoolboys,  "graduated"  into  full  charge  of 
projection  in  thousands  of  the  smaller  the- 

atres by  the  simple  process  of  "hanging 
around"  a  projection  room  for  a  FEW 
DAYS,  learning  how  to  thread  a  projector 
and  make  a  splice  film,  (and  HOW).  That 
is  just  plain,  cold  fact.  And  it  has  cost  the 
motion  picture  industry  more  MILLIONS 
of  dollars  than  it  will  ever  believe. 

But  now  that  sound  has  come,  even  the 
most  dyed-in-the-wool  projection-is-noth- 
ing-but-runnin'-a-machine  gent  gives  pause, 
and  is  willing  to  concede  that  maybe  it  is 
well  that  the  projectionist  knows  a  little 
something  besides  how  to  squirt  oil,  strike 
an  arc,  thread  a  projector  and  splice  film. 
Yea  verily  hath  sound  at  least  wakened  them 
up  a  bit,  and  it's  our  job  to  see  that  they 
stay  awake,  what! 

I  will  try  to  visit  the  Olympic  for  I  am 
always  more  than  glad  to  meet  up  with 
progressive,  honest-to-gosh  motion  picture 
projectionists. 

0  F  May  II,  1929 

AS  TO  ANGLES 

FROI\[  a  great  Eastern  city  comes  this  let- ter: "My  purpose  in  writing  is  to  ask  you 
to  settle  an  argument  I  have  had  with  the 

National  Theatre  Supply  man.  Auditorium  is' 56  feet  wide  at  rear.  Screen  is  in  the  center 
of  the  theatre.  Projection  room  is  over  by  the 
right  wall.  The  auditorium  will  be  made  35 
feet  longer  next  summer. 

"National  man  says  adding  projection  dis- 
tance will  make  the  side  angle  less,  and  im- 
prove the  picture.  I  claim  it  will  be  worse 

all  around  if  projection  room  is  left  where  it 

is  now.    Which  is  right?" Brother,  what  you  mean  and  what  you  say 
1  think  is  quite  different.  What  you  actually 
say  is  that  screen  sits  in  center  of  theatre, 
whereas  I  presume  you  mean  it  is  in  the  cen- ter of  the  front  end  of  the  auditorium.  You 
also  say  you  think  the  results  will  be  worse 
if  the  projection  room  be  left  where  it  now 
is,  whereas  I  think  you  mean  if  it  be  moved 
back,  but  be  left  by  the  side  wall. 
The  National  man  is  correct,  assuming  the 

picture  size  too  remain  unaltered.  The  fur- 
ther back  the  room  is  moved,  the  less  will 

be  the  angle,  and  the  less  the  angle  the  less 
the  distortion.  Draw  a  rectangle  say  six 
inches  wide  by  two  feet  long.  Place  a  dot  in 
the  center  on  one  end  and  another  dot  on 
one  of  the  side  lines  say  three  inches  from 
that  end.  Then  make  another  dot  at  the 
corner  on  that  side  farthest  removed  from 
the  dot  in  the  center  of  the  end. 

Let  the  dot  on  the  end  represent  the  center 
of  a  screen.  Let  the  other  two  dots  represent 
projection  lenses.  Draw  a  line  from  the  cen- 

ter dot  to  each  of  the  others  and  I  think 
you  will  see  what  a  difference  there  will  be 
in  the  angles.  Study  figure  73,  page  254, 
Volume  1  of  your  Bluebook  of  Projection, 
imagining  the  lens  there  shown  to  represent 
the  rear-corner  dot  I  have  described.  The 
text  accompanying  figure  73  ought  to  give  you 
a  general  idea  of  this  whole  proposition.  If 
you  haven't  a  Bluebook,  then  take  my  advice 
and  send  six  dollars  and  twenty  cents  for  one 
IMMEDIATELY.  You  can  obtain  one  from 
the  book  department  of  this  paper. 
P.  S.  The  rectangle  suggested  will  of 

course  set  up  a  highly  exaggerated  condition, 
but  that  will  only  serve  to  make  the  thing  the 
more  obvious. 

I  might  add,  without  any  intent  to  criticise, 
but  merely  in  friendliness,  that  projectionists 
of  today  certainly  should  understand  such 
matters.  This  good  brother  has  no  Bluebook, 
or  if  he  has  has  not  studied  it  to  good  advan- 

tage. The  projectionist  of  today  who  does  not 
follow  closely  such  departments  as  this,  and 
does  not  own  and  study  a  Bluebook  of  Pro- 

jection, is  unfair  to  himself  and  to  the  man- 
ager he  works  for.  He  also  is  unfair  to  the 

motion  picture  industry  from  which  he  de- rives his  living. 
A 

Mark  you  well,  that  is  NOT  meant  in  the 
least  unkindly.  It  is  cold  FACT.  Also  you 
ought  all  to  know  it  is  fact.  You  would 
not  even  think  of  calling  in  an  architect  to 
plan  a  house  for  you  if  you  knew  he  refused 
or  neglected  to  study  architecture.  You  would 
think  it  a  crime  to  call  in  a  doctor  to  tend 
your  sick  child  who  you  knew  refused  or 
failed  to  study  medicine. 

Well,  gentlemen,  upon  the  skill,  knowledge 
and  care  of  the  motion  picture  by  projection- 

ists of  today  must  the  very  president  of  these 
United  States  of  America  depend  for  the 
manner  in  which  he  will  appear  and  talk  in 
thousands  of  theatres  and  before  millions  of 
people.  Think  those  things  over,  brother. 
Think  them  over !  There  is  food  for  plenty 
of  thought. 

Theatre  Planned 
LLANO,  Tex. — Land-Tex  Theatre  Company  plans 

to  erect  new  theatre.     Estimated  cost,  $20,000. 

Nie  wolno  palic 

VIETATO  rUMARf 

NEVALE  RUKYT  ::. 

TILOS  A  DOHANyZA'S  Rauchen  Verboten 

KADITI  PREfOVEDANO 

Es  Frohibido  Fumar 

BocnpeuiaeTCfi  OrMTb 

OEEENSE  de  EUMEfi: 

ARArOPEYETAI  TO  KAHNIIMA 

ROKNING  FORBJUDES 

E  Prohibido  Fumar 

Duhani  Esht  i  Ndaluar 

I  N  OTHER  WORDS 

MOK1NC5 

FOR  YOU  TO  HANG  UP— Here  is  one  for  you  to  hang  up.  With  it  in  sight  surely  no 
hitman  should  violate  the  no  smoking  rule,  jar  here  we  have  "NO  SMOKING"  in  23 langu-agcs. 

LANDS     ON  JENKINS 
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IN  an  article  sent  in  ijy  Frank  Welter,  one 
of  the  pioneer  exhibitor  of  Wisconsin,  this 
paragraph  appears  :  "It  is  important  that the  motor  (Mr.  Welter  is  speaking  of  disc 

reproduction. — Ed.)  be  so  designed  and  con- 
structed that  any  line  variation  will  not  affect 

its  speed.  Every  exhibitor  is  confronted  with 
line  voltage  variations,  no  matter  in  what 
town,  village  or  city  he  is  located.  Exhibitors 
should  guard  themselves  by  being  assured  by 
the  manufacturer  of  any  synchronous  device 
that  the  machine  will  not  change  speed  if  the 
voltage  increases  or  decreases  by  from  10  to 
20  points,  or  a  cycle  change  of  from  5  to  10 

points." This  matter  of  voltage  variations  has  just 
been  dealt  with  pretty  thoroughly  in  an  answer 
to  a  Missouri  projectionist.  I  have  printed  this 
merely  for  the  reason  that  if  Mr.  Welter 
Icnows  of  any  method  by  means  of  which  a 
synchronous  motor  can  be  made  to  maintain 
even  speed  under  a  5  to  10  point  frequency 
variation,  I,  for  one,  would  like  to  know  what 
it  is. 

So  far  as  I  am  aware,  or  have  e\er  heard, 

a  synchronous  motor  runs  in  step  or  it  don't run  at  all. 
I  agree  with  him  that  projectionists  should 

be  very  careful  when  equipment  is  being  con- 
sidered that  its  manufacturer  gives  adequate 

guarantees  on  paper,  that  the  same  will  func- tion satisfactorily  in  accordance  with  his  claims 
and  statements.  I  do  not  believe,  however,  the 
projectionist  would  care  to  suggest  such  a 
guarantee  as  is  suggested. 

Another  thing:  Mr.  Welter  suggests  that 
the  exhibitor  protect  himself,  which  is  quite 

all  right,  but  the  way  Air.  Welter  puts  it  gives 
the  idea  that  he  proposes  the  exhibitor  him- 

self select  the  equipment,  which  I  hold  to  be 
entirely  wrong,  both  in  principle  and  practice. 

Many    projectionists    have    had  equipment 

Thanks! 

Please  send  me  Brother  Richardson's 
sound  supplement  to  his  Handbook  of 
Projection.  I  have  had  the  fifth  edition 
of  his  Handbook  on  Projection  some  two 
years  now.  I  am  sure  his  sound  supple- 

ment will  certainly  be  of  a  great  help  to 
most  projectionists  like  myself. 
I  have  read  all  his  works  in  the 

HERALD-WORLD  and  the  American 
Projectionist  with  much  interest.  They 
certainly  are  a  help  to  the  small  town 
man  like  myself. 
The  sound  school  of  the  HERALD- 

WORLD  will  be  highly  appreciated  as 
it  will  solve  many  of  his  problems. — 
.JOHN  BLOCK,  Ritz  theatre,  Weslaco, 
Tex. 

supplied  which  was  selected  by  an  exhibitor  or 
theatre  manager  without  even  consulting  with 
the  projectionist,  only  to  find  it  highly  un- 

satisfactory. He  found  it  unsatisfactory  for 
the  simple  reason  that  the  exhibitor  or  man- 

ager, while  verj-  likely  an  excellent  business 
man,  knows  very  little  about  projection  equip- 

ment and  its  basic  requirements. 
In  my  opinion,  the  exhibitor  or  theatre  man- 

ager has  all  he  can  reasonably  be  expected 
to  do  to  attend  to  the  business  end  of  the 
theatre,  the  selection  of  programs  and  the 
SELECTION  OF  EFFICIENT  EMPLOYES. 
It  is  hardly  to  be  expected  that  he  is  a  motion 
picture  projectionist.  It  is,  it  seems  to  me, 
his  job  to  select  a  competent  motion  picture 
projectionist,  and  to  turn  over  projection  mat- 

ters entirely  to  him. 
By  that  I  do  NOT  mean  that  the  projection- 
ist should  be  privileged  to  select  and  purchase 

any  old  thing  he  may  want  in  the  way  of 
equipment,  but  that  when  equipment  is  needed 
the  exhibitor  or  manager  should  refer  the 
salesman  to  the  projectionist,  advising  him  to 
"sell"  him,  the  projectionist,  the  equipment — if  he  can. 
Then  the  projectionist  should  be  required 

to,  after  he  has  made  proper  investigation  of 
the  various  equipments  suitable  to  the  work, 
report  to  the  exhibitor  or  manager  his  selec- 

tion, AND  HIS  REASONS,  IN  DETAIL, 
FOR  SUCH  SELECTION.  If  he  cannot  make 
an  intelligent  report  and  comparison  of  vari- 

ous equipments,  then  that  is,  or  ought  to  be, 
pretty  convincing  evidence  that  the  theatre 
stands  in  need  of  a  new  chief  projectionist. 

In  this  I  take  the  position  that  it  is  a  part 
of  the  DUTY  of  all  projectionists  to  keep 
posted  on  projection  equipments,  which  of 
course  cannot  be  done  without  some  real 
effort.  It  can  be  done,  nevertheless,  and  doing 
it  is  just  as  much  a  duty  of  the  modern  pro- 

jectionist as  it  is  his  duty  to  thread  films  mto 
the  projectors.    And  that's  that! 

FROM  OLD  ENGLAND 

IT  is  always  pleasant  to  know  that  when one  strives  hard  to  produce  something 
of  worth  that  it  is  appreciated  by  those 

it  is  designed  for.  It  is  especially  pleasing 
for  an  author  or  writer,  I  think,  to  know 
that  his  efforts  are  appreciated  by  those  of 
other  lands.  Somehow  one  sorta  expects 
his  own  people  to  understand,  and  have  at 
least  some;  appreciation,  but  he  has  no  such 
feeling  for  those  across  3,000  miles  of 
water,  therefore  is  gratified  if  they  do. 

From  "The  Bioscope,"  London,  England, 
which  publication  has  for  many  years  stood 
at  the  front  among  European  publications 
devoted  to  the  affairs  of  the  motion  pic- 

ture industry,  comes  a  letter  asking  me  to 
put  it  on  the  Movietone  Bulletin  mailing 
list.    In  this  letter  the  following  occurs: 
"Anything  you  write  regarding  technical 

matters  is  always  eminently  readable  and 
is  welcome  in  this  office.  We  therefore 
naturally  do  not  like  to  be  without  your 

work  in  connection  with  sound  and  talk- 

ing films." 
For  which  compliment  I  thank  "The  Bio- 

scope." Sorry,  but  Movietone  Bulletin  is 
no  longer  among  those  present.  It  went 
to  whatever  Paradise  good  publications  go 
when  they  die,  some  while  ago.  However, 
the  work  is  being  carried  forward  to  a 
considerable  extent  in  this  department, 
which  now  is  being  published  weekly. 

A  BRILLIANT  MAN 

I FEEL  it  is  but  right  and  just  to  pay  this 
tribute  to  the  president  of  the  International 
Alliance  of  Theatrical  Stage  Employes  and 

Moving  Picture  Machine  Operators  of  the 
United  States  and  Canada  (some  name,  that), 
William  Canavan,  who  I  have  known  for 
many  years  and  with  whom  I  have  had  many 
a  friendly  argument  (for  we  do  not  always 
agree)  and  many  a  friendly  visit. 

William  Canavan  is  a  tall,  exceedingly  spare 
individual,  with  a  kindly  eye  and  an  under- 

standing mind.  He  came  into  the  official 
family  of  the  I  A  from  a  St.  Louis  projection 
room.  He  had  the  power  of  observation  and 
analysis  and  he  used  it. 
From  a  motion  picture  projectionist  he  has 

slowly  developed,  until  today  I  doubt  if  there 
is  a  better  informed  leader  of  men  who  toil 
in  all  this  broad  country,  and  that  is  saying 
considerable. 

I  have  talked  with  Canavan  many  times.  I 
have  been  surprised,  not  to  say  amazed  at  his 
grasp  of  detail,  and  of  things  as  a  whole.  I, 
who  argue  with  him,  and  do  not  agree  with 
all  his  views  and  conclusions,  say  that.  How- 

ever, I  paj'  him  a  compliment  when  I  say  that 
as  I  argue  I  often  wonder  if  I  may  not  be 
wrong  and  he  right. 

THE  STANDARD 
NEW  INTERMITTENT  SPROCKET  AND 

PIN  PRESS 

Patented  NovemOer  16.  1926 
A  very  practical  and  indispensable  tool  to  replace  inter- mittent  sprockets  efficiently   or  to   tighten   up  sprocket- holding  taper-pins  which  may   become  loose  during  the projection  of  pictures. 

CAN  BE  USED  ON  ALL  PROJECTORS PRICE  $8.50 
See  your  nearest  Supply-Dealer  or  write  for  free illustrated  pamphlet  to 

Projection  Improvement  Co. 
DRIFTON,  PA. 

Gentlemen,  I  think  you  all  know  I  do  not 
deal  in  platitudes  and.  bunk.  If  I  did  not  be- 

lieve Canavan  to  be  what  I  have  said  he  is,  I 
would  not  say  so,  nor  has  he  or  the  whole 
organization  enough  power  to  make  me  sav  so. 

I  admire  William  Canavan.  He  could,  I 
am  sure,  leave  the  I A  and  any  corporation 
would  find  him  a  valuable  adjunct  to  its  offi- 

cial stafl^.  The  work  of  a  great  labor  or- 
ganization is  extremely  difficult  and  exacting 

if  carried  on  in  the  best  way,  and  that,  in  my 
opinion,  is  the  way  the  business  of  the  I  A  is 
carried  on  under  his  management. 

True,  in  Secretary  Green  and  others  he  has 
able  assistants,  but  after  all  it  is  the  hand,  or 
mind  of  Canavan  which  must  set  the  course 

in  all  matters,  and  to  date  the  "course"  has been  such  that  since  he  took  the  helm  few 
holes  have  been  knocked  in  the  hull  of  the 
good  ship  I  A,  and  in  those  few  but  small 
ones,  the  leaks  were  easily  stopped. 

This  department  takes  no  part  in  labor  mat- 
ters, as  such,  but  it  does  like  to  give  credit 

where  credit  is  deserved,  and  Canavan  de- serves it. 
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6"  Word  Plate  IN         (3"   letters),  complete,  each  85 

Word  Plate  THE      (3"  letters),  complete,  each   1.05 
Word  Plate  WITH  (3"  letters),  complete,  each   1.25 
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DIRECT  FROM  FACTORY  TO  THEATRE 

Crystalite  Products  Corporation 

Manufacturers  of  Raised  Opal  Glass  Letters 

1708  Standard  Ave.  Glendale,  Calif. 

FROM  Alabama  comes  this  letter:  "Dear Mr.  Richardson :  Getting  right  down  to 
brass  tacks,  we  have  a  talking  equipment, 

recently  installed.    It  operates  very  unsatis 
factorily  because  of  the  fact  that  it  continu- 

ally damages  the  records. 
"The  installation  was  made  in  a  theatre  in 

which,  due  to  its  wooden  construction,  the 
projection  room  has  vibration  which  cannot  be 
remedied.  Merely  walking  in  the  balcony 
causes  it  to  shake  to  some  extent. 
"We  have  two  Type  S  Simplex  projectors, 

to  the  main  driving  gear  of  which  the  turn- 
tables are  directly  connected.  The  turntables 

are  directly  beneath  the  lamphouses  and  are 
not  very  true,  so  far  as  running  is  concerned. 
For  instance,  when  in  motion  one  side  drops 
down  possibly  half  an  inch,  as  though  the 
turntables  were  not  level,  and  very  much  one- 

sided or  worn. 
"The  device  starts  gradually  and  evenly, 

without  noticeable  jerk.  The  pickups  are  very 
much  heavier  than  those  used  with  Western 
Electric  equipment.  On  opening  day  every 
record    with    the    Warner    production,  'On 

IN  TROUBLE 

Trial,'  went  bad,  usually  about  in  the  center of  the  record.  They  would  continue  to  repeat 
four  or  five  times,  and  then  jump  out  of  syn- 

chronism. The  duplicate  record  would  jump 
in  precisely  the  same  spot. 
"On  the  short  subject,  Phil  Spitalny's  Band, 

we  only  damaged  the  first  set  of  records.  Then 
we  made  the  pickup  lighter  and  the  duplicates 
went  through  OK  for  the  rest  of  the  week. 
"Now  here  is  the  puzzle:  We  opened  this 

morning  with  Fanny  Brice  in  'My  Man,'  and it  began  to  repeat  the  damaging  process, 
though  not  so  badly  as  before.  We  used  new 
needles  and  new  records,  so  I  hardly  think  it 
could  have  been  the  fault  of  either  needles  or 
records. 

"Now,  Mr.  Richardson,  what  do  you  think 
is  wrong?  To  be  frank,  the  outfit  that  makes 
the  equipment  doesn't  seem  to  think  so  much 
of  it,  or  they  would  have  it  installed  by  serv- 

ice engineers,  instead  of  depending  upon  radio 
men  to  do  it.  The  man  working  opposite  me 
on  this  job  has  been  working  as  projectionist 
with  Western  Electric  equipment  ever  since 
its  first  installation  in  Florida.   He  admits  this 

equipment  has  him  puzzled.  Says  it  seems  to 
him  the  device  was  placed  on  the  market  be- 

fore it  was  perfected.  It  sells  for  around 
$1,000,  and  get  it  installed  the  best  way  yon 
can.  If  it  works,  all  right!  If  it  doesn't,  why 
just  heave  it  out  and  get  something  else !  It's paid  for!  That  seems  to  be  the  attitude  of 
the  manufacturer. 

"Is  there  anything  you  can  do  for  us,  Mr. 
Richardson?  If  so,  we  certainly  will  appreci- 

ate it.  Inclosed  find  stamped  envelope.  Send 
us  your  bill  for  whatever  your  charge  may 

be." 

There  is  no  charge,  brother,  because  this  is 
something  which  I  can  use,  and  which  I  ought 
to  use  in  the  department.  IT  IS  LITTLE 
LESS  THAN  A  CRIME  TO  SELL  SOUND 
EQUIPMENT  FOR  INSTALLATION  IN 
SUCH  A  ROOM,  AND  TO  SELL  EQUIP- MENT SUCH  AS  THIS  SEEMS  TO  BE 
TO  AN  EXHIBITOR,  though  it  is  quite  true 
the  exhibitor  is  by  no  means  blameless.  He 
has  been  told,  times  without  number,  in  this 
department  and  in  the  Bluebook  of  Projec- 

tion, that  such  a  room  is  totally  unsuited  even 
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THE  NEW  BOOK 

ELL,  gentlemen,  at  last  the  price 
has'  been  settled.  I  had  hoped  to 
hold  it  down  to  $4.00,  but  my  pub- 

lishers say  nothing  doing,  and  they  are, 
after  all,  the  boss  in  tlmt  matter.  They 
say  that  such  a  book,  having  a  relatively 
restricted  sale,  cannot  possibly  be  put  out 
nowadays  at  less  than  $5,  plus  the  post- 

age, which  makes  it  $5.20. 

And  that's  the  price,  or  $11.20  for  the 
three  volumes.  After  all,  though,  it  is 
relatively  lower  than  the  price  of  the 
second  volume,  because  since  its  issue 
wages  have  much  more  than  doubled  and 
the  price  was  $2.50,  for  about  the  same 
size  book,  bound  in  cloth,  whereas  this 
book  is  semi-limp  leather — or  leatherette 
rather,  as  I  don't  wish  to  be  accused 
of  making  any  false  claims.  Real  leather 
would  cost  a  price  which  would  make 
you  wonder  if  publishers  thought  you 
were  bankers.  What  is  used,  however,  is 
very  serviceable.  It  shows  dirt  very  little 
and  it  is  handsome  in  appearance,  as 
owners  of  the  Bluebook  all  know. 

So  send  in  your  orders  if  you  want  the 
book  promptly.  You  may  accept  it  from 
me,  who  has  never  yet  knowingly  lied  to 
you — and  how  many  can  say  that  same 
after  20  years — -that  the  book  is  well 
worth  the  price. 

for  silent  picture  projection.  He  has  been 
told  and  should  know  it  is  literally  impossible 
for  sound  equipment. 
Moreover,  surely  an  exhibitor  or  his  pro- 

jectionist should  know  that  when  a  manufac- 
turer proposes  to  sell  sound  reproduction  and 

projection  equipment,  and  leave  its  installation 
to  radio  men,  presumably  of  the  local  variety, 
who  may  or  may  not  be  even  competent  radio 
men,  and  does  not  propose  to  even  service  the 
equipment — well,  the  thing  is  just  plain  IM- 

POSSIBLE. It  can't  be  done,  and  that's that! 
Just  what  good  does  it  do  your  employer 

that  we  almost  sweat  blood  in  the  attempt  to 
get  and  give  him  reliable  information  in  such 
matters,  if  he  pays  not  the  least  attention,  but 
expends  a  thousand  dollars  on  such  an  ab- 
surdity? 

Apparentb^  this  is  just  another  case  of  try- 
ing to  "save"  money  by  buying  equipment  for 

installation  in  an  impossible  room,  and  buying 
equipment  which  is  itself  in  all  human  prob- 

ability a  liability  rather  than  an  asset. 

I  don't  enjoy  talking  this  way,  gentlemen, but  what  am  I  to  do?  This  man  has  already 
bought.  He  is  therefore,  so  far  as  can  be 
seen,  stuck,  but  maybe  I  can,  through  his  mis- 

fortune, prevent  other  exhibitors  doing  like- 
wise. MY  ADVICE  IS  THAT  IF  YOU 

PUT  IN  SOUND  EQUIPMENT  AT  ALL, 
PUT  IN  GOOD  EQUIPMENT,  MADE 
AND  SERVICED  BY  A  RESPONSIBLE 
MANUFACTURER.  MY  FURTHER  AD- 

VICE IS  NOT  TO  INSTALL  SOUND 
EQUIPMENT  UNLESS  YOU  FIRST 
PROVIDE  A  PROPER  PROJECTION 
ROOM  IN  WHICH  TO  INSTALL  IT.  You 

don't  have  to  heed  that  advice,  but  if  you 
don't,  at  least  by  the  Holy  Pink  Toed  Prophet you  will  most  certainly  have  the  pleasure  of, 

later  on,  wishing  you  had!  And  I  don't  mean maybe  either! 
The  immediate  cause  of  the  needle  jumping 

the  groove  may  be  either  one  of  two  things. 
Probably  at  just  that  point  there  is  some  bind 
to  the  sideswing  of  the  pickup  arm.  Not 
knowing  the  equipment  I  cannot  tell  you  how 
to  seek  for  the  fault  and  remedy  it.  It  also 
is  possible  that  just  at  that  point  the  out-of- 

NEW— DIFFERENT 

A 

Superior  Draw  Curtain  M  achine 

YOUR  COST  —  NO  MORE 

Than  That  of  Inferior  Makes 

ANY  NUMBER  OF  CONTROL  STATIONS 
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Who  Uses 
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For  Sale  by  Trustworthy  Independent  Supply  Dealers  Everywhere 
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In  the  Summer  Battle  for  Profits 

To  the 

ARCTIC  NU-AIR  CORPORATION 

2101  Kennedy  St.  N.  E. 

Minneapolis,  Minn. 

Rush  me  today  all  the  facts  about  Arctic 

Nu-Air  Cooling  and  Ventilation — facts 
about  power  consumption — operating  costs 
— year-around  use — and  Quietness.  What 
about  the  Noiseless  feature  for  my  Talkies? 

Name  

Street  and  Number  

City  State  Seating 

Name  of  Theater  Capacity  

P.  S.   Tell  me  about  your  Easy  Payment  Plan. 

For  Greater  Earnings  and 

Greater  Net  Profits  — 

Mail  THIS  COUPON  TODAY 

level  effect  is  sufficient  to  force  the  needle  out 

of  the  groove.  I  don't  think  it  that,  however. 
Also  the  puzzling  thing  is  that  if  it  is  the 
other  thing,  then  why  did  lightening  the  pick- 

up effect  a  temporary  remedy?  But  I  think, 
nevertheless,  it  must  have  been  that.  Ap- 

parently it  must  have  been  one  of  those  two things. 

It  is  within  the  range  of  possibility  that  your 
local  machinist  may  be  able  to  make  tliC  turn- 

tables run  level  and  true,  but  that  you  will 
ever  get  really  good  results  from  that  equip- 

ment is  extremely  unlikely,  or  so  it  seems  to 
me.  _  As  to  the  projection  room,  probably  it  is 
a  wild  suggestion,  but  could  not  a  foundation 
pier  be  built,  and  an  iron  column,  say  six 
inches  in  diameter,  be  set  up  on  it,  its  top  at 
the  center  of  the  projection  room  floor? 
Maybe  impracticable — maybe  not. 

ADVISORY  COUNCIL 

Sometimes  my  friends  complain  that  I  work 
too  slowly.  _  They  point  out  the  fact  that 
others  sometimes  "beat  me  to  it."  Particu- 

larly have  I  been  roasted  because  someone 
else  has  issued  a  book  on  sound  projection 
almost  before  I  had  even  expressed  my  views 
concerning  it. 

Well,  I  suppose  that  is  so,  but  that  possibly 
is  because  I  also  am  careful.  I  refuse  to  go 
off  half-cocked  in  an  endeavor  to  grab  a 
bunch  of  money  before  I  have  something  of 
real  value  to  offer  for  it.  It  also  is  possible 
I  am  a  bit  too  conscientious. 

After  all,  though,  it  is  right  to  be  careful  of 
my  own  reputation,  which  was  maybe  builded 
with  sufficient  solidity  to  withstand  all  the 
shocks  of  the  fifth  of  a  century,  because  of 
the  fact  that  I  have  been  careful,  and  some- 

times slow,  and  therefore  have  had  few  things 
to  "take  back."  I  have  always  waited  until  I 
had  reasons  to  believe  I  knew  what  I  was 
talking  about  before  I  burst  into  print. 

It  is  not  always  fully  realized  that  the  writer 
must  be  more  cautious  than  the  talker.  The 
talker  may  deny  that  he  said  a  certain  thing 
just  as  he  did  say  it,  but  that  privilege  is 
denied  the  writer.  Once  it  is  in  black  and 
white  it  is  there  for  the  whole  world  to  read 
and  criticize,  and  the  writer  must  acknowledge 
his  "child,"  even  though  it  develop  warts,  a 
pug  nose  and  maybe  a  spavin  or  two. 
Of  course  modification  can  be  made,  but 

when  corrections  of  the  written  word  are  too 
often  necessary,  or  readers  find  themselves 
too  often  misled,  the  readers  lose  faith  in  the 
writer. 

It  takes  time  to  secure  information,  and  to 
check  and  re-check  statements  against  facts. 
Even  under  the  most  favorable  conditions,  and 
with  the  most  careful  work,  error  will  creep 
in.  I  have  known  of  some  mighty  competent 
men  making  statements  and  expressing  views 
that  were  far  from  correct.  They  do  not  mis- 

state intentionally,  but  I  must  take  the  time, 
and  give  the  effort  necessary  to  check  against 
statements  of  all  men,  if  my  writings  and  my 
books  are  to  be  dependable.  And  that  both 
have  been  at  least  reasonably  dependable  I 
leave  you  to  judge,  without  the  slightest  fear  of 

your  verdict. The  slow  method  may  be  costly,  but  at  least 
it  permits  of  my  giving  you  real  value,  which 
the  hasty  grab-the-money-while-the-grabbing-is 
good  chap  cannot  and  does  not  do. 
This  caution,  upon  occasion,  however,  gets 

me  in  "dutch"  with  very  good  friends,  for  it 
prevents  me  from  enthusing  as  much  over 
some  new  ideas  and  things  as  they  think  I 
should. 

I  do  not  believe  I  or  any  other  man  ever 
has  seen  a  new  device  which  was  not  largely 
improved  after  the  first  demonstration  model 
was  exhibited  to  the  gaze  of  the  admiring  pub- 

lic. So  when  I  am  told  of  something  new,  no 
matter  what  it  may  be,  I  let  others  spout  a 
geyser  of  laudation  and  wait  until  I  can  go 
over  the  thing,  examine  its  joints,  tap  a  few 
of  its  rivets  to  see  if  they're  tight,  and  see  if 
and  where  it  leaks. 

I  am  just  as  human  as  anyone  else  though, 
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and  it  goes  against  the  grain  to  refuse  the  de- 
mands of  a  friend  who  is  interested  in,  and 

perhaps  all  wrapped  up  in  some  new  idea, 
which,  to  him,  is  the  ne  plus  ultra  of  .every- 

thing. I  don't  forget,  though,  that  I  also  owe a  duty  to  other  good  friends.  I  therefore 
dodge  around  corners  when  that  friend  heaves 
into  sight,  until  such  tim.e  as  I've  had  the  op- 

portunity to  examine  this  new  thing  cold- 
bloodedly, whereupon,  after  due  consideration, 

I  agree  or  disagree,  and  that's  that !  In  all this  I  am  perhaps  too  darned  slow,  but  after 
all  I'm  an  old  dog,  and  new  tricks  are  hard 
to  learn.  My  methods  have  carried  me  pretty 
well  for  quite  a  long  way,  and  I  guess  I'll  not change  them  much  during  the  few  remaining 
years  I'll  be  pestering  you. 
Why  all  this  screed?  Well,  I'll  tell  you, men:  When  I  first  heard  of  the  plans  being 

formed  for  the  then  in  embryo  Projection 
Advisory  Council,  I  was  a  bit  skeptical. 
Frankly,  I  was  afraid  such  an  organization 
could  not  carry  out  its  proposed  elaborate 
program.  ^ 

The  idea  undoubtedly  was  excellent,  and  the 
men  back  of  it  entitled  to  confidence.  The 
names  included  many  of  the  most  progressive 
projectionists  in  the  country;  also,  what  was 
to  me  a  more  serious  condition  in  case  I  finally 
felt  unable  to  give  it  support,  some  of  my 
warmest  friends. 

However,  I  knew  all  these  men  were  already 
loaded  to  the  muzzle  with  other  work,  and 
that  what  little  spare  time  they  had  from  their 
actual  bread  and  butter  labors  was  pretty 
well  taken  up  with  other  matters.  I  was  un- 

able to  see  just  how  they  would  or  could  pos- 
sibly give  time  or  thought  to  another  organ- 

ization without  neglecting  their  own  work, 
which  latter  I  knew  they  could  not  and  would 
not  do. 

I  have  therefore  waited  until  I  could  ex- 
amine the  joints  of  this  new  dingus,  and  de- 

termine whether  or  not  its  mainspring  was 
strong  enough  and  its  chronometer  balance 
well  enough  made  so  that  it  would  really  func- 

tion. I've  did  that  li'l  thing,  and  am  glad  to 
say  that  I  now  believe  the  Projection  Advisory 
Council  will  be  able  to  put  its  plans  into  effect, 
though  it  will  take  a  lot  of  time  and  a  lot  of 
labor  to  bring  the  organization  to  the  point 
where  it  will  be  able  to  make  Whoopee  in  the 
best  manner. 

But  the  organization  is  showing  a  business- 
like spirit  because  it  has  realized  the  fact  that 

it  was  unsafe,  if  not  impossible,  to  depend 
too  much  upon  labor  paid  for  with  thanks. 
Voluntary  assistance  is  all  very  well,  but  when 
such  assistance  must  all  come  from  already 

busy  men — well,  it  just  don't  work,  and  that's that.  That  is  the  boulder  upon  which  so  many 
otherwise  promising  organizations  have  split 
and  gone  plunk.  ^ 

The  Projection  Advisory  Council  showed 
considerable  wisdom  in  incorporating  without 
delay,  and  employing  a  paid  assistant.  The 
work  is  now  being  well  systematized,  and  some 
of  the  officers  are  giving  a  lot  of  time  to  the 
affairs  of  the  organization. 

I  have  been  invited  to  make  a  thorough  in- 
spection of  the  records  of  the  body,  and  to 

thoroughly  investigate  its  plans  and  its  work. 
I  am  assured  that  I  will  be  permitted  to  know 
as  much  about  the  workings  of  the  council  as 
any  of  its  officers,  therefore  I  can  make  intel- 

ligent report  to  you  from  time  to  time.  The 
courtesy  of  this  invitation  was  extended  to 
me,  unasked,  through  Lester  B.  Isaac,  presi- 

dent ;  Laurence  Jones,  secretary,  and  P.  A.  Mc- 
Guire,  treasurer.  Needless  to  say,  I  shall 
avail  myself  of  the  opportunity  thus  presented. 

The  council  undoubtedly  has  great  possibili- 
ties far  assisting  in  the  advancement  of  pro- 

jection, and  I  shall  be  glad  to  give  it  any  as- 
sistance possible.  Its  friends  must,  however, 

have  a  bit  of  patience.  It  is  unfair  and  un- 
reasonable to  expect  a  new  organization  to  put 

its  ideas  and  plans  into  effect  immediately. 
Organization  and  systematization  are  the  first 
essentialls,  and  those  things  take  time. 

The  Heart  of  Sound  Pictures  — 

The  Sound  Screen 

Much  desired  illusion  of  dialogue  and  sound  actually  emanat' 

ing  from  the  screen  itself  is  made  possible  through  the  per' 
fected  American  Sound  Screen. 

And  the  heart  of  sound  pictures— while  allowing  for 

indeed  ample  volume  and  quality  of  tone — gives  the  quality 

of  projection  so  desired. 

AMERICAN  blLVERSHEEl  COMPANY 

SAINT  LOUIS,  HO.,  U.S.A. 

Current  Saving 

Units 

Garver  Kurrent  Changers- 
are  most  efficient  D.  C.  plants  for 
sound  or  silent  projection.  Oper' 
ates  quietly  and  is  trouble-free. 
Easily  produces  up  to  thirty  am' 
peres  of  pure-white,  steady  light  for 
any  low  intensity  reflecting  arc 
lamp.  Write  today  for  information 
about  money-saving  Garver  Units. Sold  hy 

National  Theatre  Supply  Dealers Made  hy 

GARVER  ELECTRIC.  CO. 
CARVER 

Union  City        ̂ /J^MKtl^f-  Indiana ^^^^ 

The  Proper  Control 

of  Heat  in  Your 

Pipe  Organ  Chambers ivith 

EVENHEETERS 

Write  Us  for  Details 

Time-O-Stat  Controls  Company 
Evenheeter  Division 

Elkhart  Indiana 

¥ICKE¥S 

_    _  Prompt  Prices 7/>gARCUS  TKKtT  CO.,  346  N.  Ashland  Ave.  CHICAGO 

Recent  Volland  Installations 
Stanley,  Baltimore;  Manor,  Norwood,  Pa.; 
Stanley  Clark,  Pittsburgh:  Virginia,  Atlantic 
City;  Revere,  Boston;  Park  Plaza,  New  York. 
Every  one  a  beautiful  theatre. 

Volland  Scenic  Studios,  Inc. 
St.  Louis,  Missouri 
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EXCLUSIVE 
IransVerteK. 

FEATURES 

Type  "CP."  Transverter  delivers  within  3%  of 
the  rated  voltage  under  all  conditions  and  loads 

within  the  rating  of  the  generator. 

It  is  four  oil  bearing  in  type  and  is  built  with  espe- 

cial provision  for  ventilation. 

The  motors,  operating  at  1200  r.p.m.,  are  noted  for 

their  high  efficiency  and  excellent  power  factor. 

Built  close  coupled,  thereby  requiring  a  minimum 

of  floor  space. 

"If  you  show  pictures  you  need 

the  TRANSVERTER" 

Sold  in  the  U.  S,  A.  by 
The  National  Theatre  Supply  Co. 

Canadian  Distributor 
Perkins  Electric  Ltd. 

THE  HERTNER  ELECTRIC  COMPANY 

1 

12700  Elm  wood  Avenue  Cleveland,  Ohio,  U.  S.  A. 
Exclusive  ManufacturerM  of  the  Transverter 

INCLUDING  CARD  WRITING 
AND  BEAUTIFUL  ART  BORDERS 
FOR  SPECIAL  ANNOUNCEMENTS c  Per  Foot 

TRAILERS  AND  LEADERS 

Shipped  Same  Day  Order  Is  Received 

EXTRA  SPECIAL  Prints  from  our  library  of  Merchants  Film  ads.  (35 
feet  each)  $1.98  each  in  lots  of  6  or  more  assorted. 

We  reserve  the  right  to  limit  the  sale  of  these  prints  to  Film  Adver- 
tising Salesmen  and  Theatre  Managers. 

^pprcciaiioi^  Films. Tnc> 
V>  I029  S.WABASH  AVE.    CHICAGO,  ILL. 

AS  TO  LINE 

VOLTAGE 

VARIATIONS 

'ROM  G.  L.  Gorduil,  Montgomery,  Mo. 
comes  this:  "Have  made  some  study  o sound  apparatus,  as  I  expect  some  of  thes( 

days  to  have  to  handle  it.  One  thing  puzzlei me.  You  stress  the  fact  that  projection  speec must  be  mamtained  at  exactly  90  feet  of  filn 
per  mmute.  And  I  cannot  see  how  this  ij 
gomg  to  be  done  when  in  the  smaller  places and  even  on  some  city  lines,  there  is  a  rathei 
heavy  voltage  variation,  sometimes  running  a high  as  ten  volts.  Any  information  you  car 
give  me  on  that  point  will  be  appreciated. 

"I  want  also  to  say  that  your  Bluebook  am the  Projection  Department  have  been  of  ines- 
timable value  to  me  and  I  am  sure  are  to  the- 

atre managers  and  projectionists  everywhere.' As  our  friend  the  Spaniard  would  say 
"Mucha  Gracias"  for  your  kindly  expressec appreciation  of  our  work. 

A As  to  maintenance  of  speed,  that  is  accom 
plished  m  Western  Electric  apparatus  by  wha 
is  known  as  the  "Motor  Control  Box,"  whicl IS  a  device  which  was  so  very  completely  de- 

scribed in  March  16  issue  of  this  departmen 
that  I  do  not  feel  that  it  is  necessary  to  gc into  the  matter  again.  These  boxes  are  madi for  use  on  both  D.  C.  and  A.  C.  supply. 
The  thing  might  also  be  done  by  means  o synchronous  drive  motors,  where  the  supply  i 

A.  C.,  but  because  of  the  necessity  for  a  spee( variation  being  available  to  the  projectionis 
for  silent  pictures,  and  since  a  synchronouL 
motor  can  only  run  at  one  speed,  not  counting 
some  possible  variations  in  current  frequencies 
synchronous  motors  are,  by  themselves,  no available. 
As  a  matter  of  fact,  since  it  is  imperative 

that  the  projection  speed  be  maintained  with 
piractical  absolute  accuracy,  it  is  necessary  that 
it  be  done  by  a  thoroughly  reliable  automatic 
device,  and  the  Western  Electric  motor  con- 

trol box  is  a  notable  example  of  excellence 
in  this  matter,  since  it  is  dependable,  thor- 

oughly automatic  and  gives  practically  uni- 
form speed  regardless  of  any  fluctuations  it 

either  load  or  line  voltage  likely  to  be  met 
with  in  practice. 
RCA,  on  the  other  hand,  uses  two  motors, 

one  a  synchronous  motor  for  projecting  sound 
pictures,  and  one  a  variable  speed  used  foi 
projecting  silent  pictures.  A  well  designed 
synchronous  motor  which  is  not  overloaded 
and  which  is  in  good  condition  will  not  get 
out  of  step,  and  therefore  will  maintain  its 
speed  under  voltage  variations  either  up  or 
down  of  fully  10  per  cent,  and  certainly  there 
should  not  be  a  greater  variation  than  that 
on  any  supply  line.  If  there  is,  then  there  is 
something  very  wrong  with  that  line.  Either 
it,  the  transformer  supplying  it  or  the  gen- 

erator themselves  are  badly  overloaded. 

Of  course  it  is  always  possible  that  with  a 
synchronous  current  there  will  be  minor  fre- 

quency variations,  and  within  their  limits  the 
motor  speed  will  vary.  This,  however,  is  un- 

likely to  occur  in  current  supplied  by  large 
power  stations,  because  the  generators  in  such! 
stations  are  driven  by  large  engines,  whichj 
should  and  usually  do  have  practically  perfect 
speed  regulation.  ! 

In  smaller  power  stations  there  may  be  ai 
very  different  story  to  tell.  The  matter  of 
current  frequency  is  controlled  by  generator 
armature  speed,  and  if  the  engine  driving  a 
generator  has  poor  speed  regulation,  or  if 
it  be  overloaded,  there  is  almost  sure  to  be 
variation  in  speed  which,  of  course,  will  affect 
the  armature  speed,  and  therefore  the  fre- 

quency of  the  current. Might  add  that  I  fired  an  engine  through 
Montgomery  in  the  dim,  half  forgotten  days 
of  the  past.  Suppose  that  town  has,  like  most 
others,  changed  out  of  all  recollection  by now. 
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is  the  Lakeside 

op
er
at
io
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Theatre  owners  who  know  the  advantages  of  quietness  rec- 
ommend the  Lcikeside  as  quiet  ventilating  equipment.  Lakeside 

is  quiet  and  smooth  running,  made  so  by  the  three  features 
illustrated  here. 

Lakeside  patented  impeller 
is  the  heart  of  the  Lakeside 
system.  Curved  blades,  riv- 

eted on  discs,  scientifically 
balanced,  move  the  air  effi- 

ciently without  noise  —  but 
positively. 

SKF  Bearings  —  a  trade 
name  known  to  engineers 
the  world  over — need  atten- 

tion only  twice  a  year.  Op- 
erate quietly — require  little 

power — self  aligning. 

Lakeside  Electric  Ventilators  are  easy  to  install. 
upon  request.     Write  today. 

Complete  details 

Lakeside  "V'*-belt  drive- delivers  all  the  power  without 
waste  of  current.  Quiet  as  a 
watch,    but    powerful  enough 
to    drive    a    20    ton  press  
smooth    starting  positive. 

LAKESIDE  COMPANY,  HermansviUe,  Michigan 
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ALL-WELDED 

SOUND  REELS 

THE  LIFETIME  REEL 

No  Brazing 

No  Clamps 

No  Screws 

No  Paint 

on 

ALL-WELDED 

REELS 

Protect  and 

perfect  your 

performance with  the 

ALL-WELDED 

REELS 

If  your  deader 
can't  supply 

you — Write  us 

A  REEL  FOR  EVERY  REQUIREMENT 

No.  10- A 
No.  10-B 
No.  11 -A 
No.  14- A 
No.  15- A 

10"  Reel  (Formed  Sides   _  2"  Drum  For  1000  feet  of  film 
10"  Reel  (Straight  Spokes)   „  _..2"  Drum  _  For  1000  feet  of  film 
11"  Reel  Special   5"  Drum  _  For  1000  feet  of  film 
14"  Reel  Powers       4"  Drum  For  2000  feet  of  film 
15"  Reel  Standard  5"  Drum  For  2000  feet  of  film 

UNIVERSAL  ELECTRIC  WELDING  CO.     *  *  "*  '"^ 
Long  Island  City  —  New  York 
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SENTRY  SAFETY  CONTROL 

Aids  Good  Projection 

One  of  the  biggest  assets  SENTRY  SAFETY  CON- 
TROL brings  to  good  projection  is  the  utter  freedom  it 

gives  the  projectionist. 

The  man  in  charge  of  projection  in  a  room  equipped 
with  SENTRY  SAFETY  CONTROL  knows  he  is  free 

from  the  menace  of  film-fires. 

A  marvelous  advantage  at  a  nominal  cost! 

The  positive  fire  pre-jcnter    Can  he  attached  to  any  projector.  '  Costs  only  a  few  cents  a  day. 

SENTRY 
SA  FETY 

CONTROL 

PREVENTS 
FILM 
FIRES 

SENTRY 

S  A  F  BTY 
CONTROL 

PREVENTS 
FILM 
FIRES 

SENTRY 

S  A  F  ETY 

CONTROL. 

Sentry  Safety  Control  Corporation.  13th  and  Cherry  Sts.,  Philadelphia.  1560  Broadway,  New  York 
And  All  Branches  of  National  Theatre  Supply  Company 

O-;/  

METHOD  TO  DETERMINE  FLOOR  SLOPE  ,  .  Continued  from  page  27 

farther  from  the  stage  than  when  you  sit  in 
the  second  row  at  the  extreme  sides.  And  the 
discoveries  were  made  and  the  new  formulae 
created  on  empirical  evidence  based  on  sight 
lin-es. 
The  method  to  be  presented  and  illustrated 

in  the  diagrams  shown  is  one  which,  whatever 
its  shortcomings,  has  been  used  for  some  time 
and,  in  tribute  to  its  worth,  is  still  being 
extensively  used. 

Let  us  take,  for  example,  a  projected  thea- 
tre in  which  the  seating  area  of  the  main  floor 

of  the  auditorium  is  to  be  50  feet  long.  Now, 
the  drop  of  the  floor  should  not  be  too  great 
nor  too  little.  From  one  inch  to  three-quarters 
of  an  inch  per  foot  has  been  found  to  be  a 
feasible  drop,  considering  comfort,  economy 
and  good  vision.  Suppose,  for  sake  of  simple 
arithmetic,  that  we  decide  we  can  have  a  drop 
of  one  inch  to  the  foot.  For  our  50-foot  seat- 

ing area,  our  drop  would  be  50  inches. 
Nov/,  the  number  of  rows  in  50  feet  would 

be  from  16  to  20,  depending  on  the  local  code 
and  the  amount  of  extra  comfort  you  cared 
to  give  your  patrons  at  the  sacrifice  or  in  the 
interest  of  economy.  Let  us  say,  for  illus- 

trative purposes,  that  we  decide  to  give  our 
patrons  the  minimum  of  comfort  and  make 
the  distance  between  seats  two  and  a  half  feet, 
from  back  to  back.  Then,  in  our  50  feet,  we 
shall  have  20  rows. 
The  number  of  rows,  according  to  the 

method,  is  divided  into  sections,  the  begin- 
ning of  each  section  marking  the  point  at 

which  the  floor  takes  on  a  new  angle  of  rise. 
Five  goes  into  20  four  times,  and  thus  we  have 
four  sections. 
We  have  already  decided  that  the  floor  shall 

drop  four  and  one-sixth  feet.  An  arc  is  then 
described  from  a  center  at  the  intersection  of 

a  line  extended  horizontally  from  the  highest 
point  of  the  floor  at  the  rear,  and  a  perpendicu- 

lar erected  at  the  lowest  point,  the  arc  having 
a  radius  of  four  and  one-sixth  feet,  or  its 
equivalent  according  to  scale. 

This  arc  is  then  divided  into  equal  parts  to 
the  number  of  four,  which  was  the  number  of 
sections  we  had  calculated.  Then  parallel  to 
the  extension  from  the  highest  point,  lines  are 
projected  from  the  divisional  points  of  the  arc. 
Where  these  latter  horizontal  lines  intersect 
with  the  vertical  sectional  lines,  that  is  the 
highest  point  the  floor  shall  reach  within  its 
particular  section. 

Thus  the  main  floor  slope  is  determined,  the 
straight  lines  forming  it  being  corrected  so 
that  instead  of  a  number  of  straight  surfaces, 
the  floor  will  describe  a  curve.  Reference  to 
the  upper  figure  in  the  diagram  will  help  to 
clarify  this  description. 

Australian  Studios  to 

Start  Sound  Production 

(Special  to  the  Herald-World) 
SYDNEY,  May  7.— Production  of 

sound  pictures  will  soon  be  started 
in  a  local  studio.  An  Australian  en- 

gineer, who  has  been  studying  in  the 
United  States  will  be  employed  to 
supervise  the  recording.  The  first 
subjects  will  be  news  gazettes  with 
sound  effects  and  later  short  dia- 

logue subjects  will  be  wade,  from  the 
poems  of  "Banjo"  Patterson. 

The  balconies  offer  other  considerations. 
The  person  in  the  most  extreme  rear  row  of 
the  main  floor  should  be  able  to  see  the  top 
of  the  proscenium  arch,  or  screen.  The  person 
in  the  most  extreme  rear  row  of  the  balcony 
should  be  able  to  see  the  top  of  the  rail  of  the 
orchestra  pit,  or  if  there  is  none,  the  bottom 
of  the  screen.  This  means  that  the  balcony 
cannot  project  into  the  space  occupied  by  these 
sight  lines.  Thus  is  the  length  of  the  balcony 
determined  primaril}',  and  the  length  of  the 
balcony,  of  course,  determines  the  number  of 
rows  you  can  have,  height  permitting. 
The  rise  of  each  row,  according  to  this 

method,  is  14  inches.  The  distance  between 
seats  is  a  little  more  than  the  distance  on  the 
main  floor.  It  should  be  on  account  of  the 
tilt  of  the  back  of  the  chair.  Our  main  floor 
distance  being  30  inches,  then,  we'll  say,  our 
balcony  distance  is  32  inches.  Fourteen  inches 
in  32  inches  is  a  rapid  rate  of  rise.  The  bal- 

cony is  therefore  arranged  in  steps,  each  step 
being  14  inches  high  and  32  inches  broad. 

Passages  transversely  across  the  balcony  are 
from  two  and  a  half  feet  to  five  feet  wide, 
depending  on  the  amount  of  room  available 
and  on  the  code,  and  where  they  occur,  of 
course,  the  row  above  them  is  14  inches  higher. 
There  are  doubtless  few  motion  picture 

theatres,  which  have  such  definite  problems  of 
vision,  in  which  both  vertical  and  horizontal 
angles  of  sight  even  approach  perfection. 
Perhaps  the  time  is  coming  when  there  will  be 
such  theatres.  Architects — the  better  ones — 
are  trying  to  bring  that  time  nearer.  Until 
then,  and  unless  you  have  their  help,  the 
method  described  will  not  prove  unsatisfac- 

tory. It  has  had  wide  application.  And  still 
is  having  it. 
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MUSIC  IN  THE  THEATRE 

Advertising  Advance  Pictures 

Through  Organ  Solos 

And  still  another  ivay  for  the  theatre  organist  to  serve  his  public — and  give 

the  box  office  a  big  dose  of  Peppo.  Ted  Meyn^  by  the  way,  is  the  organist 

who  originated  ''Surprise  Songalogues"  described  in  Better  Theatres  a  few 

years  ago.    Meyn  since  has  concocted  "Coloraction  Novelties"  and  others. 

THE  first  impression  the  reader  may 
get  from  the  above  headline  is  "Why advertise  through  the  medium  of  an 

organ  solo,  it  is  not  legitimate,  etc."  Quite so,  when  one  directly  advertises  advance 
pictures  with  an  organ  solo,  but  direct  and 
indirect  is  another  question.  I  do  not  be- 

lieve an  audience  would  accept  an  organ 
novelty  which  directly  plugs  an  advance 
picture. 

In  building  a  novelty  for  a  picture,  I 
merely  use  the  "title"  and  "love  theme,"  if the  picture  carries  one.  The  title  alone 
suggests  what  to  put  in  the  novelty  for 
entertainment  and  solo  work.  The  direct 
advertising  comes  thru  the  screen.  A 
trailer  of  the  picture  either  precedes  the 
novelty  or  comes  after,  and  in  some  cases 
it  is  in  it's  regular  place  during  the  per- formance. 
The  trailer  has  nothing  to  do  with  the 

novelty,  but  due  to  the  fact  that  only  a 
certain  part  of  an  audience  reads  a  trailer, 
on  account  of  commotion  in  the  theatre,  pa- 

trons coming  in  or  going  out  when  such 
subjects  are  on  the  screen,  it  is  not  a  bad 
policy  to  have  the  trailer  follow  the  organ 
solo — that  is  when  the  solo  is  completely 
finished  and  the  organist  has  taken  his  bow. 
The  novelty  then  inspires  a  greater  part  of 
the  audience  to  follow  the  trailer. 

For  example,  a  novelty  entitled  "The  Let- 
ter" accompanies  this  article.  The  picture, 

"The  Letter,"  is  a  current  release,  and  all- 

By  TED  MEYN 
Featured  organist  at  Loeiv's  Park  theatre,  Cleveland 

talking  feature  which  carries  no  love  theme. 
The  novelty  is  self-explanatory  and  an  all- 
talking  trailer  should  follow  the  novelty 
when  it  is  completely  finished.  The 
novelty  being  ahead  of  the  trailer,  it  draws 
the  attention  of  the  audience  to  the  trailer 
which  does  the  real  selling  and  advertising 
of  the  coming  attraction. 

In  the  novelty  I  merely  tell  of  a  peculiar 
sequence- — that  is,  after  seeing  the  picture 
I  am  supposed  to  have  found  in  the  street 
another  letter  which  is  similiar  to  the  letter 
in  the  play. 

The  letter  which  I  have  found  tells  of  a 
local  affair  and  the  theatre.  First  a  com- 

parison is  made.  Then  introduce  "fan  let- 
ters," which  make  requests  for  numbers, 

and  to  keep  the  novelty  from  dragging,  and 
also  to  build  a  climax,  add  a  little  hokum 
in  connection  with  the  local  letter,  which 
puts  the  audience  in  good  spirits  for  com- 

munity singing.  If  you  follow  the  novelty 
closely,  I  believe  you  will  find  it  entertain- 

ing enough  to  take  away  any  impressions 
of  advertising  that  one  might  take  for 

granted. 
My  greatest  difiiculty  in  writing  original 

creations  has  been  getting  ideas.  This  sort 
of  novelty  idea  has  been  a  life  saver  many 
times,  yet  it  is  not  overdone,  and  only  when 
the  title  of  a  picture  suggests  an  idea  for 
a  novelty. 

For  instance,  "The  Divine  Lady,"  which 

was  also  the  title  of  my  novelty.  The  nov- 
elty first  mentioned  writers  making  for- 

tunes from  writing  songs  about  "divine 
ladies,"  then  introduced  "Lady  Divine,"  the 
theme  song;  then  a  spot  light  solo,  "Lady 
Of  The  Evening,"  from  Music  Box  Review, 
followed  by  a  slide  chorus  of  today's  most 
popular  subject  on  "Divine  Lady" — "If  I  Had 
You,"  followed  by  excerpts  from  "Divine 
Ladies"  of  yesterday  (first  eight  bars  of 
each),  "Ain't  She  Sweet,"  "Baby  Face," 
"Wonderful  Mother,"  "Is  She  My  Girl 
Friend,"  and  "Just  A  Girl  That  Men  For- 

get." Then  an  apology  to  the  audience,  as 
the  last  tune  was  not  of  the  "Divine"  type, 
followed  by  chorus  of  "If  I  Had  You"  and 
"Lady  Divine,"  as  a  community  sing  for finish. 

A  sound  trailer  (no  connection  with  or- 
gan novelty)  followed  the  novelty.  The 

result  was,  "Divine  Lady"  was  mentioned 
so  much  and  in  different  ways  by  compari- 

son of  melodies  that  by  the  time  the  trailer 
appeared,  the  audience  could  not  help  from following  it. 

I  have  introduced  two  types  of  novelties, 
one  with  theme  song  and  one  without.  The 
idea  is  no  more  an  experiment.  It  has 
proved  very  successful  and  just  another 
way  to  make  one  an  asset  to  the  box  office, 
which  is  of  interest  to  you  as  well  as  the 
writer. 

The  schedule  of  the  solo,  "The  Letter." follows : 

Play  legitimate  introduction  for  title  slides.. 

(1) 
Loew's  Park 

presents 
TED  MEYN 
Creative  Organist offering 

his 

Original  Creation 

(2) 
"THE  LETTER" 

Lyrics  to  melody  of  "The  Farmer  in  the  Dell" 

L 
(Continued  on  next  page) 

(3) Sh-h-h  I  have  scandal  to  tell 
Hello  my  friends  hello It's  not  about  you 
But  keep  it  confidential 

(4) 

I  have  seen  "The  Letter" 
A  picture  you  can't  miss It  had  a  secret  note 
The  letter  read  like  this 
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C5) 

„„      ,         .   ̂   .  ,  ,        ̂ .  ,  .  ,  „  I  Husband  will  be  away  for  the  night.    I  absolutely  must  see  you.    I  shall 
While  letter  is  being  read  by  audience,  play   Cheatm  On  Me  -]  expect  you  at  eleven.    I  am  desperate  and  if  you  don't  come  I  won't  answer  for the  consequences.    Don't  drive  up. 

L. 

Lyrics  to  melody  of  "The  Farmer  in  the  Dell". 

While  letter  is  being  read  by  audience,  play  "Altho  you  belong 
to  somebody  else,  tonight  you  belong  to  me"  

To  melody  of  "The  Farmer  in  the  Dell' 

Play  introduction  to  solo  while  letter  is  being  read,  travelor 
closes  for  solo  

(6) 
Now  when  the  show  was  o'er Back  to  my  work  I  fled 
On  my  way  I  found  a  note And  this  is  how  it  read 

(7) 
Darling  Roy : — 
My  husband  is  out  of  town.  Meet  me  at  the  usual  time  at  Loew's  Park.  We'll 

discuss  our  plans  in  the  show  and  then  we'll  go  to  my  apartment. Affectionally  Yours 
Ruth 

(8) 
Now  that  the  scandal's  told I  do  feel  much  better 
And  it's  time  for  a  solo 
But  first  read  this  letter 

(9) 

Dear  Mr.  Meyn  :— 
Please  play  "Vesti  la  Juiba"  from  Pagliacci  for  a  solo  next  week.  Thanks. A  Music  Lover 

After  above  solo,  travelor  opens  for  letter,  play  intro.  to  t  ■ 
"blues"  for  reading  of  letter,  travelor  closes  for  solo  ]  Uear  ieady.  ■ 

(10) 

Cut  out  that  sob  stuff  and  let's  have  some  "Blues"  next  week. 

NOTE— When  this  solo  (Blues)  is  partly  underway,  a  telephone  on  the  console 
rings  which  mterrupts  the  solo,  organist  answers  phone,  "Hello,  etc.,"  acts  as  if listening  to  exciting  news,  hangs  up  receiver  on  phone,  turns  to  audience  and  says, 
'Folks,  sorry  but  the  management  has  just  informed  me  that  a  man  is  in  the lobby  who  says  that  his  wife  is  in  the  theatre  with  another  man.  They  are  not 
going  to  admit  this  gentleman  into  the  theatre  but  we  will  dim  the  lights  down 
and  give  his  wife  and  boy  friend  a  chance  to  slip  out  the  back  stage  entrance." The  lights  dim  down,  planted  couple  come  down  the  aisle,  excited,  loud  talking 
and  make  their  exit  from  the  stage  just  as  the  lights  are  brought  back  up  to 
normal.  The  organist  then  says,  "I'm  glad  that  is  over,"  and  continues  with  solo to  finish. 

Hot  Baby 

After  above  solo  and  stunt,  travelor  opens  for  letter  and 
continue  with  selected  songs  for  community  sing,  to  finish.... 

(11) 
Dear  Audience: — 

You  sang  so  loud  two  weeks  ago  that  the  management  raised  my  salary.  Let's raise  the  roof  now ! 

Musically  Yours Ted. 

SYNCHRONIZED  CHORUS  AIDS  BAND 

SOMETHING  very  exception  in  the  way 
of  synchronized  effects  has  been  achieved 
by  Jack  Arthur,  director  of  music,  at  the 

Uptown  theatre,  Toronto,  the  parent  house 
of    the    Famous    Players    chain.      In  the 

presentation  of  the  overture  by  the  big  house 
orchestra,  vocal  choruses  were  introduced 
simultaneously  through  the  disc  reproducing 
equipment,  the  effect  being  one  of  harmoni- 

ous volume  which  aroused  exceptional  ap- 
plause and  comment. 

The  overture  was  called  "Gems  from  the 
Operas,"  the  opening  number,  a  "Carmen" overture,  being  played  by  the  orchestra 
alone.  The  Anvil  Chorus  from  "II  Trova- 
tore"  was  next  played  by  the  orchestra, 
with  the  singing  chorus  coming  from  the 
sound-screen  horns  through  the  use  of  Victor 
record  20127-B. 

Violin  and  Soprano  Solos 

This  was  followed  by  a  violin  solo, 
"Meditation"  from  "Thais,"  with  straight 
orchestral  accompaniment,  which  swung 
into  "Habenera"  from  "Carmen"  with  a  local 
soprano  singing  the  solo. 
The  closing  number  of  the  overture  was 

again  a  combination  of  the  orchestra  and 
the  sound  reproducers,  this  being  the  Sol- 

diers' Chorus  from  Faust,  with  Victor  rec- 
ord 19783-A  being  used  for  the  singing 

chorus,  both  orchestra  and  synchronized 
equipment    playing    fortissimo,    the  pipe 

organ  also  doing  its  share.  The  effect  was 
electrifying,  the  audience  of  3,6(X)  persons 
offering  a  thunderous  ovation. 

Fades  Into  Record 

Incidentally,  every  sound  picture  at  the 
Toronto  Uptown  is  opened  with  the  house 
orchestra  playing  the  same  introductory 
music  as  used  on  the  film  or  disc,  the 
orchestra  starting  forte  and  diminishing  as 
the  record  takes  on  volume.  In  this  way, 
the  audience  gets  the  illusion  that  the  Up- town orchestra  is  still  playing. 
At  times  when  a  sound  picture  switches 

to  dialogue  for  the  dramatic  climax,  the 
house  orchestra  is  used  for  appropriate 
musical  accompaniment,  thus  heightening 
the  effect. 

STAT  E 

ILLUSrffATfDSHO'CAPos  ̂ wSmX^M 
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THEY  WIRE,  THEN 

HE  PUTS  KIDDIE 

KLUB  OVER  GREAT 

By  ROY  CHURCHILL 
Organist,  Burns  Theatre,  Colorado  Springs 

NOVELTIES,  novelties,  novelties, 
that  seems  to  be  the  cry  of  the  the- 

atre organist  of  today.  And  now 
that  the  organist  in  houses  that  are  wired 

has  no  longer  a  job  but  a  position,  it's  up 
to  him  to  think  of  things  that  are  attrac- 

tive and  entertaining. 
The  first  time  they  said  anything  about 

\viring  this  house,  I  felt  that  it  was  the  final 
curtain.  But  after  a  little  concentration  I 
thought  that  there  were  a  lot  of  kiddies  in 
this  town  that  would  come  to  our  theatre 
rather  than  go  down  the  street  to  see  som.e 
wild  West  stuff  in  a  "shooting  gallery."  So 
we  advertised  an  organ  club  to  start  a  half- 
hour  before  the  regular  show. 

It  went  over  with  a  bang,  and  when  the 
half-hour  was  up,  the  gang  was  hollering 
for  more,  so  the  next  Saturday  we  started 
an  hour  before  the  show  and  had  still 
greater  success. 
We  started  with  community  sings,  and 

now  the  kiddies  have  been  educated  to  sing 
solos  and  do  recitations  and  dances.  It 
makes  it  as  attractive  to  watch  as  it  is  to 
listen  to,  so  we  started  getting  as  many 
adults  as  kiddies. 

The  box  office  reports  that  it's  a  great tonic  for  the  theatre,  and  the  advertising 
angle  is  still  greater,  in  that  the  kiddies  see 
trailers  on  the  next  attractions  and  go  home 
talking  aboat  it. 
Our  shows  change  on  Sundays,  and  on 

Sunday  afternoon  we  notice  the  kiddies 
again — and  this  time  with  the  whole  family. 
So  you  see  the  club  is  making  the  theatre 
a  family  institution,  and  each  and  every 
member  feels  as  though  he  or  she  has  a 
part  in  it. 

Organists  that  have  Vitaphone  to  contend 
with  will  find  that  the  management  will 
welcome  a  chance  to  keep  them  when  they 
show  their  worth  at  the  box  office. 

I  have  used  novelties  by  the  score  and  I 
find  the  ones  with  slides  and  records  over 
the  non-synchronous  equipment  and  organ 
accompaniment  have  a  very  pleasing  effect 
and  are  popular. 

This  week  I  used  a  solo  of  sele-^tions 
from  the  musical  comedies,  "Good  News" 
and  "Peggy  Ann,"  and  when  the  number, 
"The  Tree  in  the  Park"  came  on,  I  had  two 
little  members  of  the  Kiddies  Klub  give  a 
jazz  dance — and  stopped  the  show  every 
show! 

That  speaks  well  of  the  talent  that  a  per- 
son can  discover  in  an  organ  club. 

Vitaphone  Aids  Orchestra 
To  Put  Over  Overture 

MONTREAL.— The  coordination  of 
Vitaphone  presentation  with  the  playing 
of  the  overture  by  the  concert  orchestra 
of  the  theatre  has  been  carried  out  effec- 

tively by  Manager  Harry  Dahn  of  the 
Capitol  theatre.  This  was  done  with  the 
playing  of  "I  Pagliacci"  by  the  orches- 

tra, the  "solo"  being  produced  simul- 
taneously through  the  use  of  a  Victor  rec- 

ord by  John  McCormack,  whose  voice 
blended  perfectly  with  the  orchestra.  The 
effect  was  both  a  surprise  and  a  delight 
to  the  audiences.  Incidentally,  the  feat 
was  attempted  after  careful  rehearsing 
and  the  arrangement  was  carried  out 
without  a  hitch. 

THE  VALLEN  AUTOMATIC  MASK 

Provides  Screen  Surface  Reduction  for  Sound! 
Patent  Applied  For 

ATTACHES  TO  SCREEN  FRAME 

REMOTE  CONTROLLED 
ELECTRICALLY  OU 
HAND  OPERATED 

SIMPLE,  POSITIVE 
VALLEN  GUARANTEED! 

FOLDS  BACK — 
OUT  OF  SIGHT — WHEN  NOT  IN  USL 

"FLIES"  WITH 
SCREEN  WHEN 
NECESSARY 

FOR    PRICE,  DELIVERY, 
FURTHER  DETAILS — WRITE 

OPERATION  OF 
MASK  INSTANTANEOUS 

MASK  IN  USE 

VALLEN  ELECTRICAL  CO.,  INC.,  Akron,  Ohio,  U.  S.  A. 

See  our  Exhibit  at  the  American  Thea- 

tre Equipment  Exposition,  Coliseum — 
Chicago — June  l-9th.    Booth  26. 

REISINQ'S 
True  to  Nature 

Artificial  Flowers 

and  Shrubs 

are  used  by  the 

Better  Theatres 

They  are  best  for 
Lobbies,  Foyers,  Auditorium 

or  Orchestra  Pit 

Mr.  John  Eberson,  Architect,  uses 
them  exclusively  in  all  his  famous 
Atmospheric  Theatres. 

Let  us  estimate  your  needs 

G.  Reising  &  Co* 
227  West  Austin  Avenue 

Chicago,  III. 

Telephone:    Superior  2425 
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7  he  auditorium. 

PUBLIX  TOLEDO  THEATRE 

ISeiv  3,500-seat  house  built  from  designs  by  Rapp  &  Rapp  of  Chicago  and  New  York 
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OF  ITALIAN  RENAISSANCE 

Atmospheric  treatment  is  based  on  the  villas  and  gardens  of  13th  Century  Florence 

The  auditorium. 



In  the  lounge. 

[The  following  is  a  discussion  of  the  design  of  the  new  Toledo  theatre  by  Arthur  Frederick  Adams  of  Rapp  &  Rapp,  the  architects.} 

THE  city  of  Toledo 
 be- 

came the  possessor  of          — _  -  _ —      — ^  _  - — 
one     of     the     most  TRF      TO  I    F  H 

elaborate    modern    motion  ■   ■  ■  M_  ■ 
picture  theatres  in  the 
country  with  the  opening  of 
the  new  Publix  house,  called  the  Toledo.  i  m 
It  was  designed  by  Rapp  &  Rapp  of  Chi-  /\  wV/ cago  and  New  York,  architects.  '  ̂        ▼  ▼ 
The  Toledo  is  located  on  the  corner  of 

Huron  and  Adams  Streets,  in  the  busy 
downtown  district,  and  is  a  combination  of  stores, 
offices,  display  rooms  and  theatre.   The  location  of  the 
Toledo  is  such  that  it  is  easily  reached  by  all  means 
of  transportation.    The  Toledo  seats  3,427. 
_  Particular  attention  has  been  given  to  the  seating  arrangement.  Sight 
lines  were  projected  so  as  to  pitch  the  seats  properly  for  not  only  a 
full  view  of  the  stage,  but  also  of  the  entire  orchestra  pit  and  features 
on  the  ground  floor  at  the  sides  of  the  proscenium  arch. 
The  design  of  the  auditorium  is  atmospheric,  employing  motifs  from 

the  great  gardens  of  Italy.  The  treatment  of  the  ceiling  achieves  a 
sky  effect,  mechanical  appliances  being  used  for  clouds. 
The  architects  have  incorporated  in  this  house  a  large  and  high 

proscenium  arch.  Height  of  the  arch  is  greater  than  is  usually  found 
in  the  atmospheric  type.  It  was  the  intention  of  the  architects  to  give 
the  effect  of  a  large  gate  to  scenic  productions,  which  in  time  will  in- 

corporate scenes  along  the  Riviera,  scenes  of  well  known  locations  as 
in  Spain,  Italy  and  in  the  Oriental  countries.  The  architecture  of  this 
particular  unit  has  been  treated  very  boldly,  on  a  large  scale  and  of 
the  baroque  character.  The  whole  effect  is  that  of  the  interior  of  a 
huge  Italian  garden. 
Ornamentation  in  the  way  of  trees,  shrubberies,  etc.,  play  an  im- 

portant part,  together  with  brilliant  colors,  to  give  an  antique  effect 
found  in  old  Italian  court  yards  and  gardens. 

Entrance  to  the  new  Toledo  theatre  is  on  Adams  Street.  The  lobby 
has  walls  of  marble,  bronze  work  and  decorative  ceilings.  From 
thence  one  is  received  into  the  Grand  Lobby,  then  to  the  inner  lobby 

O  THEATRE, 

PUBLIX 

and  foyers.  The  approaches 
to  the  auditorium  are  of 

extraordinary  size.  The  de- 
sign of   these  halls  gives 

them  the  effect  of  bigness, 
of  repose  and  luxury.  The 

lobbies  have  been  designed  in  such  a  way 
as   to  afford   every  possible  means  for 
painted  decorations,  all  in  the  style  of  the 
Italian  Renaissance  architecture. 
The  Grand  Lobby  and  an  oval  inner 

lobby,  combined  more  or  less  in  manner,  are  flanked 
with  marble  pilasters,  and  separating  the  two  rooms 
are   four  mammoth  marble   columns   supporting  a 
domed  ceiling. 

The  use  of  mirrors  along  the  sides  of  these  lobbies  has  been  very 
well  handled  and  gives  a  very  pleasing  note  in  the  decorating  and 
handling  of  the  side  walls.  An  unusual  arrangement  of  stairs  and 
approaches  to  the  upper  levels  has  been  employed. 

Situated  on  the  lower  level  from  the  main  level  is  a  large  general 
lounge.  The  design  is  worked  out  in  decorative  tiles  and  fountains, 
and  it  is  beautifully  furnished.  From  this  lounge  one  enters  the 
women's  rest  room  and  cosmetic  room,  and  the  men  likewise  find  their 
smoking  room  leading  from  this  spacious  chamber. 

In  the  balcony  foyer  are  found  retiring  rooms  and  alcoves  with 
sculpture  and  rich  furniture. 
Every  theatre  problem  confronting  the  architects  brings  forth  new 

ideas.  The  location,  shape  of  property  and  the  handling  of  crowds 
must  be  met  separately  with  each  individual  problem  and  great  care 
must  be  manifested  in  adopting  a  scheme  whereby  all  problems  must 
be  met  in  order  to  insure  every  degree  of  safety  to  the  public  and  for 
the  quick  and  safe  way  of  handling  huge  crowds  which  patronize 
large  theatres  of  this  type. 
The  opening  up  of  spaces,  easy  access  to  units,  large  and  spacious 

stairways  and  an  easy  access  must  be  afforded  to  patrons  who  entering 
a  new  building  find  themselves  more  or  less  strange  to  the  new  sur- roundings. 
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Modern 

Installations 

The  tendency  among  theatres,  both 
large  and  small,  throughout  the 
country  is  to  modernize.  Evidence 
of  this  encouraging  situation  is 
found  in  the  many  installations 
of  equipment  reported  by  leading 
manufacturers. 

THE  HERTNER  ELECTRIC 
COMPANY 
Generators 

Marshall  theatre,  Manhattan,  Kan. 
Kerredge  theatre,  Hancock,  Mich. 
Royal  theatre,  Scotland,  Neb. 
Anton  theatre,  Monongahela,  Pa. 
Orpheum  theatre,  Harrisburg,  111. 
Community  theatre.  North  Attleboro,  Mass. 
New  Egyptian  theatre,  Brighton,  Mass. 
Grand  theatre,  Camden,  N.  J. 
Queen  theatre,  Brownwood,  Tex. 
Ritz  theatre,  New  Albany,  Miss. A 

SYNCHRONIZED  MUSIC  COMPANY 

Reproducers 
Vanity  theatre,  Batavia,  111.  (Duotone  in- 

stalled.) 
Janet  theatre,  Chicago,  111.  (Duotone  in- 

stalled.) 

W.  M.  BUTTON  &  SONS  COMPANY 

Reproducers 
Tivoli  theatre,  Spencer,  Ind. 
Electric  theatre,  Curtis,  Neb. 
T  Y  O  theatre,  Wray,  Colo. 
Crystal  theatre,  Crystal  Lake,  Minn. A 

THE  LAKESIDE  COMPANY,  MICH. 
Ventilating  Equipment 

Andres  theatre,  Great  Bend,  Kan. 
Strand  theatre,  M.  G.  Kirksman,  Harp.  Kan. 
Capitol  City  theatre,  T.  W.  Conway,  Ocean 

City,  Md. 
Publix  theatre,  Macon,  Ga. 
E.  E.  Fulton  theatre,  Atlanta,  Ga. 
Vandette  theatre,  Kauhauma,  Wis. 
Moore  theatre,  Plainville,  Kan. 

A 

DA-LITE  SCREEN  &  SCENIC 
COMPANY 

Screens 
(APRIL  INSTALLATIONS) 

Jefferson  theatre,  Goshen,  Ind. 
Strand  theatre,  Chillicothe,  Mo. 
Cameo  theatre.  New  York,  N.  Y. 
Liberty  theatre,  EUwood  City,  Pa. 
Majestic  theatre,  Ellwood  City,  Pa. 
Capitol  theatre.  New  Castle,  Pa. 
Pocahontas  theatre,  Welch  West,  Va. 
Aster  theatre,  Minneapolis,  Minn. 
Temple  theatre,  Saginaw,  Mich. 
Moltz  theatre,  Alpena,  Mich. 
Charlotte  theatre,  Charlotte,  N.  C. 
Stanton  theatre,  Philadelphia,  Pa. 
Earle  theatre,  Philadelphia,  Pa. 
Circle  theatre,  Indianapolis,  Ind. 
Biltmore  theatre,  Los  Angeles,  Cal. 
Denver  theatre,  Denver,  Colo. 
Rialto  theatre,  York,  Pa. 
Deerpath  theatre.  Lake  Forest,  111. 
Capitol  theatre,  Elyria,  O. 
Bronxville  theatre,  Bronxville,  N.  Y. 
Benson  theatre,  Brooklyn,  N.  Y. 
Lincoln  theatre.  Union  City,  N.  J. 
Varsity  theatre,  Lawrence,  Kan. 
Mounteden  theatre.  New  York,  N.  Y. 
Fabian  theatre,  Hoboken,  N.  J. 
Miller  theatre,  Wichita,  Kan. 
Hippodrome  theatre,  Bakersfield,  Cal. 
Miller  theatre,  JeiTerson  City,  Mo. 
Orpheum  theatre.  Franklin,  Pa. 

HUB  PRODUCTS  FROM  SERVICE  TO  SOCKET 

Don^t  Grope  in  the  Dark 

Install  Hub-O'lite  Stage  Floor  Pockets 

XJr  UB-O-LITE  is  a  step  ahead  of  all  other  floor  pockets 
^  because  it  is  equipped  with  a  pilot  light  which  auto- 

matically illuminates  when  the  cover  is  opened,  and  it  re- 
mains burning  until  it  is  closed. 

Hub-o-lite  also  has  another  advantage  over  all  others.  In 
addition  to  the  regular  designation  discs,  each  receptacle 

is  provided  with  a  colored  jewel  which  glows  whenever  the 

door  is  opened — thus  giving  a  positive  light  indication  to 
the  operator  placing  the  plugs. 

Besides  these  refinements  and  improvements,  Hub-o-lite 

Pockets  are  well  built.  They  are  sturdy,  durable,  and  auto- 

matically foolproof  with  the  wiring  entirely  concealed  by 

a  partition.  They  are  provided  with  50  and  100  ampere 

plugs  and  receptacles.  Write  for  specifications  and  prices. 

We  design  and  build  everything  required  for  the  finest 

theatre  lighting  systems.  Write  us  about  your  lighting 

problems  or  requirements.  We  will  gladly  help  you. 

Footlights 

Border  Lights 

Stage  Pockets 
Cove  Lighting 
Exit  Signs 

Complete  Theatre  Lighting  Equipment 
Factory  and  General  Offices 

2219-2225  West  Grand  Avenue 
Telephone  Seeley  6440-1-2 Down  Town  Chicago  Sales  Offlcei 

Suite  323—155  N.  Clark  St. Phone  State  7966 
New  York  City 
1457  Broadway 

Phone  'Wisconsin  4843 

Toledo.  Ohio 1220  Madison  Ave. 
Phone  Adams  6518 
Milwaukee.  Wis. 
123  Second  St. 

Phone  Grand  1533 

Spot  Lights Service  Boards 
Panel  Boards 
Usher  Signals 
Directional  Signs 

Flood  Lights 

DON'T  TOLERATE 

"Halations"  and  "Fade-Out" 
In  Your  Sound  Pictures 

The  New 

1476  Broadway 

RAVEN  HAP^§^E  SCREEN 

 41     ̂   .-^^ for  SOUND 
Eliminates  these  glaring  faults. 
Samples  and  Prices  on  Request 

Raven  Screen  Corporation New  York,  N.  Y. 
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Just  one  ladder  has 

these  features 

Compare,  and  you'll  find  the 
Dayton  Safety  is  the  only  ladder 
that  has  all  these  features  which 

reduce  labor  costs  and  dangerous 
accidents. 

It  has  widespread  legs,  stoutly 

steel'braced;  a  broad  working  plat' 

form  protected  by  high  guard  rails; 

an  auxiUary  folding  step  for  extra 

height.  Its  straight  back  permits 

close  work  against  walls  in  comers; 

it  is  surprisingly  hght  to  carry. 

Sizes  3  to  16  feet;  moderately 

priced. 

We  also  make  Type  "B"  Dayton 
Ladder,  a  smaller,  popular  priced 

safety  ladder. 

BT-5 

The  Dayton  Safety  Ladder  Co. 
121-123  West  Third  Street 

Cincinnati,  Ohio 

DAYTON 

Safety  Ladder 
(Patented) 

Stock  Carried  by  Pacific  Coast  Representative:    E.  D. 
Bullard  Co.,  Los  Angeles  and  San  Francisco,  and  by 

160  other  distributors  from  Coast  to  Coast. 

Lyric  theatre,  Duluth,  Minn. 
Northern  Electric  Company,  Montreal,  Can. 
Circle  theatre,  Los  Angeles,  Cal. 
California  theatre,  Venice,  Cal. 
Strand  theatre,  Livingston,  Mont. 
Metropolitan  theatre,  San  Francisco,  Cal. 
Venetian  theatre,  Seattle,  Wash. 
Dixie  theatre,  Waxhachie,  Tex. 
Fox  Hall,  Woodmere  Long  Island,  N.  Y. 
Grand  theatre,  Columbus,  O. 
Electric  theatre,  Joplin,  Mo. 
Liberty   theatre,    Stapleton,   Staten  Island, 

N.  Y. 
Valentine  theatre.  Canton,  0. 
Electric  theatre,  Quinter,  Kan. 
Rex  theatre,  St.  Louis,  Okla. 
Plaza  theatre,  Philadelphia,  Pa. 
Isis  theatre,  Kansas  City,  Mo. 
Uptown  theatre,  Kansas  City,  Mo. 
Square  theatre,  Ottumwa,  la. 
State  theatre,  Seminole,  Okla. 
Colonial  theatre,  Dayton,  O. 
Washington  theatre,  Swissvale,  Pa.' Orpheum  theatre,  Connersville,  Pa. 
Oriole  theatre,  Detroit,  Mich. 
Century  theatre,  Chicago,  111. 
State  theatre,  Winona,  Minn. 
Brighton  theatre,  Chicago,  111. 
Luxor  theatre.  New  York,  N.  Y. 
Ritz  theatre,  Brooklyn,  N.  Y. 
Paramount  theatre,  Astoria,  N.  Y. 
Palace  theatre,  Cincinnati,  O. 
Tivoli  theatre,  Baltimore,  Md. 
Parthenon  theatre,  Brooklyn,  N.  Y. 
University  theatre,  Cambridge,  Mass. 
Imperial  theatre,  Philadelphia,  Pa. 
Garden  theatre,  Flint,  Mich. 
Dakota  theatre,  Yanktown,  S.  D. 
Alhambra  theatre,  Philadelphia,  Pa. 
Strand  theatre,  Stamford,  Conn. 
Lawler  theatre,  Rochester,  Minn. 
American  theatre,  Evansville,  Ind. 
Yazoo  theatre,  Yazoo  City,  Miss. 
Auditorium  theatre,  Connersville,  Ind. 
Glenwood  theatre,  Brooklyn,  N.  Y. 
Coliseum  theatre,  Juneau,  Alaska. 
Coliseum  theatre,  Ketechekan,  Alaska. 
Erie  theatre,  Hugo,  Okla. 
Warner  Brothers  theatre,  Los  Angeles,  Cal. 
Marine  theatre,  Brooklyn,  N.  Y. 
Globe  theatre.  New  York,  N.  Y. 
Strand  theatre,  Portland,  Me. 
Lincoln  theatre,  Belleville,  111. 
Lefferts  theatre,  Brooklyn,  N.  Y. 
Strand  theatre.  Port  Jarvis,  N.  Y. 
Thomas  theatre,  Taylor,  Pa. 
Granada  theatre,  Minneapolis,  Minn. 
Rialto  theatre,  Detroit,  Mich. 
Lakewood  theatre,  Detroit,  Mich. 
Liberty  theatre,  Oklahoma  City,  Okla. 
Ritz  theatre,  Chariton,  la. 
Cuba  theatre,  Santiago,  Cuba. 
Leader  theatre,  Brooklyn,  N.  Y. 
Lindsey  theatre,  Lubbock,  Tex. 
Communitv  theatre.  North  Attleboro,  Mass. 
Western  Electric  Company,  Buenos  Aires, 

Argentine. 
Elmwood  theatre,  Penn  Yan,  N.  Y. 
Criterion  theatre,  Los  Angeles,  Cal. 
Le  Claire  theatre,  Moline,  111. 
Colonial  theatre,  Haverhill,  Mass. 
Columbia  theatre,  Davenport,  la. 
Linwood  theatre,  Kansas  City,  Mo. 
Kings  Crown  theatre,  Sydney,  Australia. 
Rialto  theatre.  Durham,  N.  C. 
Arcadia  theatre,  Sydney,  Australia. 
Lyric  theatre,  Castle,  Australia. 
Fairmont  theatre,  Fairmont,  W.  Va. 
Maraboro  theatre,  Brooklyn,  N.  Y. 
Wholley  theatre.  New  Haven,  Conn. 
Wintergarden  theatre,  Ipsinch,  Australia. 
Wintergarden  theatre,  Rockhampton,  Aus- tralia. 
Wintergarden  theatre,  Townsville,  Australia. 
Ensmore  theatre,  Sydney,  Australia. 
Mosmann  theatre,  Sydney,  Australia. 
Victory  theatre,  Melbourne,  Australia. 
Palais  theatre,  Melbourne,  Australia. 
Kinema  theatre,  Melbourne,  Australia. 
Princess  theatre,  Fremantle,  Australia. 
Prince  of  Wales  theatre,  Hobart,  Tasmania. 
Western  Electric  Company,  Tokyo,  Japan. 
Olympia  theatre,  Chelsea,  Mass. 
Strand  theatre,  Rutland,  Vt. 

Vital  to 

theatre's best  success 

THE  crowds  of  the  evening  always surge  toward  the  brightest  spot  of 

a  community's  avenues  or  streets. 
To  more  surely  make  your  theatre  the 

center  of  the  evening  crowd's  interest, 
give  its  front  outstanding  brilliance, 
color  and  action  with  a  Flexlume  Elec- 

tric Sign.  Hundreds  of  the  more  suc- 
cessful theatres  in  our  country  use  Flex- 

lumes  to  help  pack  their  houses  night 

after  night ;  and  they  find  Flexlume's 
beauty  and  effectiveness  to  be  of  de- 

cidedly permanent  character  too. 

Write  us  to  send  latest  booklet  pic- 
turing many  modern  electric  theatre 

signs  by  Flexlume;  we  will  also  gladly 
submit,  without  obligation,  color  sketch 
of  a  Flexlume  to  fit  your  particular 
needs.  FLEXLUME  CORPORATION, 
2038  Military  Road,  Buffalo,  N.  Y. 

Sales    and  Service 
Offices     in  Ohi'^f Cities    of    U.  S. and  Canada. 

Factories  at 
Buffalo.     N.  T.. 
and  Toronto.  Ont. 

FLEXLUME 

ELECTRIC  DISPLAYS 
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61 Paramount  theatre,  Manchester,  N.  H. 
Stone  theatre,  Brooklyn,  N.  Y. 
Colonial  theatre,  Dayton,  O. 
Auburn  theatre,  Auburn,  Me. 
Lincoln  theatre,  Kansas  City,  Mo. 
Coliseum  theatre,  Juneau,  Alaska. 
Capitol  theatre,  Brownville,  Tex. 
Coliseum  theatre,  Ketchikan,  Alaska. 
Freeport  theatre,  Freeport,  N.  Y. 
Ritz  theatre,  Newark,  N.  J. 
Granada  theatre,  Oliphant,  Pa. 
Star  theatre.  Bar  Harbor,  Me. 
Penn  Counties  Amusement  Company, 

Emanus,  Pa. 
Crown  theatre,  New  London,  Conn. 
Berkshire  theatre,  Brooklyn,  N.  Y. 
Eltinge  theatre,  Bismarck,  N.  D. 
Brooklyn  Strand  theatre,  Brooklyn,  N.  Y. 
Marshall  Square  theatre,  Chicago,  111. 
Delavan  theatre.  Delavan,  Wis. 
Royal  theatre,  Kansas  City,  Mo. 
Warner  theatre,  Niles,  0. 
Grand  theatre,  Dubuque,  la. 
Stanley  theatre,  Newark,  N.  J. 
Capitol  theatre,  Jersey  City,  N.  J. 
Palace  theatre,  Childress,  Tex. 
Midland  theatre,  Newark,  O. 
Granada  theatre,  Maiden,  Mass. 
Regent  theatre,  Newark,  N.  J. 
Garrick  theatre,  Norristown,  Pa. 
Texan  theatre,  Quanah,  Tex. 
Golden  State  theatre,  Riverside,  Cal. 
Opera  House,  Bath,  Me. 
Palace  theatre,  Hartford,  Conn. 
Northern  Electric  Company,  Montreal,  Can. 

(fine  installation). 
Olympia  theatre,  Lynn,  A'lass. 
Liberty  theatre,  Oklahoma  City,  Okla. 
Embassy  theatre,  Chicago,  111. 
Strand  theatre,  Los  Angeles,  Cal. 
Scollay  Square  Olympia  theatre,  Boston, 

Mass. 
Capitol  theatre,  Flint,  Mich. 
Strand  theatre,  Lakewood,  N.  J. 
Wilson  theatre,  Covington,  Ky. 
Gardner  theatre,  Gardner,  Mass. 
Albemarle  theatre,  Brooklyn,  N.  Y. 
Central  theatre,  Jersey  City,  N.  J. 
Regent  theatre,  Kansas  City,  Mo. 
Newman  theatre,  Kansas  City,  Mo. 
Ritz  theatre,  Tuscaloosa,  Ala. 
Orpheum  theatre,  Joplin,  Mo. 
Roosevelt  theatre,  Philadelphia,  Pa. 
Lerner  theatre,  Elkhart,  Ind. 
Kearse  theatre,  Charleston,  W.  Va. 
Grand  theatre,  Topeka,  Kan. 
Supreme  theatre,  Brooklyn,  N.  Y. 
Ritz  theatre,  Elizabeth,  N.  J. 
Opera  House,  Jamestown,  N.  D. 
Western    Electric    Company,  Melbourne, 

Australia. 
Wartah  theatre,  Melbourne,  Australia. 
Tivoli  theatre,  Brisbane,  Australia. 
Grand  theatre.  Devils  Lake,  N.  D. 
Pantages  theatre,  Seattle,  Wash. 
Western    Electric    Company,  Yokohoma, 

Japan. 
Temple  theatre,  Kane,  Pa. 
Ben  All  theatre,  Lexington,  Ky. 
Embassy  theatre.  Orange,  N.  J. 
Strand  theatre.  New  Britain,  Conn. 
Montauk  theatre,  Passaic,  N.  J. 
Columbia  theatre,  San  Francisco,  Cal. 
Rivoli  theatre.  Paterson,  N.  J. 
Blair  theatre,  Belleville,  Kan. 
Apollo  theatre,  Philadelphia,  Pa. 
Uptown  theatre,  Indianapolis,  Ind. 
Jefferson  theatre,  Charlottesville,  Va. 
Hollywood  theatre,  Pattsville,  Pa. 
State  theatre,  Columbus,  O. 
Roosevelt  theatre,  Pittsburgh,  Pa. 
Grand  theatre.  Grand  Haven,  Mich. 
Rex  theatre.  Elk  City,  Okla. 
California  theatre,  Glendale,  .Cal. 
American  theatre,  Butte,  Mont. 
Rialto  theatre,  Cleveland,  O. 
Des  Plaines  theatre,  Des  Plaines,  111. 
Woodlawn  theatre,  Cheviot,  O. 
Princess  theatre,  Sioux  City,  la. 
Crown  theatre,  Wollongony,  Australia. 
Grand  theatre,  Perth,  Australia. 
North  Sydney  theatre,  Sydney,  Australia. 
Plaza  theatre,  Auckland,  N.  Z. 
Nile  theatre,  Bakersfield,  Cal. 

Chromium  absorbs  no  ligbl.; 
it  reflects  all  rays  that  strike 
it.  Old  style  reflectors  ab- sorbed some  light,  which 
never  reached  the  eye.  That 
is  how  Bel-Sun-Lite  Chromi- 

um reflectors  give  more 
light.  INeither  do  they  waste 
light;  their  scientific  curva- ture catches  and  returns  all 
the  light.  Chromium  also 
has  a  bluish  color  that  cor- 

rects the  yellowish  tint  of 
light  from  standard  lamps. 
It  closely  resembles  sunlight, 
which  best  suits  the  eye.  The 
eyes  actually  see  more  be- 

cause they  see  more  natur- ally. 

FOOTLIGHTS 

BORDERLIGHTS 

SPOTLIGHTS 
PORTABLE  UNITS 

DIRECTIONAL  SIGNS 

Complete 
lighting  Equipment 

for  Auditorium 
and  Lobby 

Chromium  Reflectors 

Make  a  lOO-watt  Lamp 

Do  the  Work  of  a  200 

1  IGHTING  bills  are  much  smaller 

^  after  you  install  Bel'Sun-Lite  Chro' 
mium  Reflectors.  Their  scientific  shape 

and  extreme  reflecting  power  give  you  as 

much  light  as  ever  for  40%  to  50%  less 
electricity. 

You  may  have  more  and  better  light  from 

the  same  electricity  you  now  use,  or  you 

may  have  the  same  amount  of  better  light 

from  less  electricity.  In  either  case  you 

will  get  more  value  than  the  price  of  the 
reflectors. 

Ask   our  nearest  distributor  to  show  you.  Ills 
name  is    in   the   classified   'phone  book   in  his city.  Or  write  us.  Omaha,  Neb. 

Atlanta,  Ga.                     Kansas  City,  Mo.  Philadelphia,  Pa. 
Delaware,  O.                     Los  Angeles,    Calif.  St.  Louis,  Mo. 
Ft.  Worth,  Tex.                Miami,   Fla.  San  Antonio,  Tex. 
Gary,   Ind,                        Tampa,  Fla.  San  Francisco,  Cal. 
Houston,  Tex                    Minneapolis,   Minn.  Seattle,  Wash. 
Indianapolis,  Ind.               New  Orleans,  La.  Tulsa,  Okla. 

Belson  Manufacturing  Co.,  802  Sibley  St.,  Chicago,  111. 

Clearer  Projection  ♦  ♦  ♦ 

fewer  empty  seats 

<< /CLEARER  pictures".  .  ."no  eye- 
strain"  .  .  .  these  are  reasons 

often  given  by  movie  patrons  for  at' 
tending  the  same  theatre  night  after 
night.  Their  own  words  prove  that 

even  the  feature  film  can't  build  sus- 
tained attendance  unless  projection  is 

of  the  finest  type. 

For  definition,  flatness  of  field,  il- 
lumination, and  maximum  contrast 

between  black  and  white.  Cinephors 

have  proved  their  superiority  in  com- 
parative tests  before  experienced 

operators  and  trained  critics.  Every 
Cinephor  is  highly  corrected  .  .  .  can 
be  brought  to  a  clear,  sharp  focus  with 

greatest  ease. 

A  note  from  you  will  bring  full  in- 
formation about  Cinephor  lenses. 

Bausch  6?  Lomb  experts  will  be  glad 

to  cooperate  on  your  specific  projec- 
tion problem,  Bausch  6?  Lomb  Optical 

Co.,  652  St.  Paul  St.,  Rochester,  N.  Y. 

Bausch  &  Lomb 

CINEPHOR 

Projection  Lenses  for  Motion  Pictures 
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INCANDESCENT 

for  Sound  Photography 

THESE  new  Kliegs,  in  which  high-candle-power 
incandescent  lamps  are  used  for  the  Ught  source, 

furnish  brilUant  evenly  diffused  light  high  in  actinic 
qualities,  permitting  photography  with  clearness  of 
detail,  full  color  values,  sharp  definition,  and  freedom 
from  sound  interference.  They  are  absolutely  noise- 

less in  operation  and  cause  no  disturbance  in  the  re- 
cording of  sound  photography;  are  efficient  in  light 

control  and  utilization;  afford  complete  command 
over  the  direction,  diffusion,  and  divergence  of  the 
light  beam;  are  light  in  weight;  can  be  easily  and 
quickly  handled;  operate  on  the  service  line,  whether 
a.c.  or  d.c.  They  are  modem  in  every  respect,  and 
adapted  to  present-day  studio  conditions. 

Write  for  Bulletin  No.  101,  which  fully  describes  and  illustrates 
these  new  Kliegl  studio  lights — and  explains  how  they  are  used 
in  motion  picture  and  sound  photography. 

Klieg'Sun:  for  high-intensirv 
floodlighting:  one  of  several 

dijjercnt  units  available. 

Universal  Electric  Stage  Lighting  Co.,inc 

32f  West  SOth  Street 
NEW  YORI^N.^ 

WHY  SO  MANY 

r 

EQUIPPED  THEATRES? 

That  is  not  a  hard  question  to  answer.  It  is  obvious.  Ask  your 
Architect,  Electrical  Contractor,  Stage  Electrician  or  the  Suc- 

cessful Chain  Operator. 

They  will  tell  you  how  the  @  Major  System  will  enhance  your  thea- 
tre with  its  greatness  in  lighting  effects.  Its  safety  and  simplicity  of 

control  are  features.  It  is  pre-set  and  pre-selective  as  well.  It  reduces 
operating  expenses.  That  is  enough  to  show  you  why  hundreds  of  the 
country's  greatest  theatres  choose  the  greatest  lighting  control  system. 
There  is  an  illustrated  book  awaiting  your  call  that  shows  the  @ 
Major  System  and  explains  its  merits.  May  we  send  it?  Write  us. 
We  furnish  estimates  without  obligation. 

Atlanta,  Ga. 
Baltimore,  Md. 
Boston,  Mass. 
Buffalo,  N.  Y. 
Chicago,  111. 
Cincinnati.  O. 
Dallas,  Tex. 
Denver,  Colo. 
Detroit,  Mich. 

^ank  c/Ldam 
electric  company 

ST.  LOUIS 
DISTRICT  OFFICES 

Jacksonville,  Fla. 
Kansas  City,  Mo. 
Los  Angeles,  Calif. 
Memphis,  Tenn. 

Minneapolis,  Minn. 
New  Orleans,  La. 
Omaha,  Neb. 
Philadelphia,  Pa. 

Pittsburgh,  Pa. 
San  Francisco,  Calif. 
Seattle,  Wash. 
Tulsa,  Okla. Montreal,  Que. 
Toronto,  Ont. 
Vancouver,  B.  C. 
Walkerville,  Ont. 
Winnipeg,  Man. 71  3S 

Ohio  theatre,  Mansfield,  O. 
Wabash  theatre,  Los  Angeles,  Cal. 
Woods  theatre,  Chicago,  111. 
Croswell  theatre,  Adrian,  Mich. 
Regent  theatre,  Paterson,  N.  J. 
Rivoli  theatre,  San  Benito,  Tex. 
Tivoli  theatre,  Newark,  N.  J. 
Cinderella  theatre,  Williamson,  W.  Va. 
Criterion  theatre,  New  York,  N.  Y. 
Kingsway  theatre,  Brooklyn,  N.  Y. 
State  theatre,  Webster,  Mass. 
Avalon  theatre,  Milwaukee,  Wis. 
Midelburg  theatre,  Logan,  W.  Va. 
Palace  theatre,  Luverne,  Minn. 
York  theatre,  Elmhurst,  111. 
Princess  theatre,  Del  Rio,  Tex. 
Tivoli  theatre.  South  Omaha,  Neb. 
Cataract  theatre,  Niagara  Falls,  N.  Y. 
Arcadia  theatre,  Maud,  Okla. 
Western  Electric  Company,  Cali,  Columbia. 
Western  Electric  Company.  Havana,  Cuba. 
Santa  Maria  theatre,  Santa  Maria,  Cal. 
Granada  theatre,  Bakersfield,  Cal. 
Palace  theatre,  Long  Beach,  Cal. 
Harding  theatre,  San  Francisco,  Cal. 
Granada  theatre,  Seattle,  Wash. 
Strand  theatre,  Pasadena,  Cal. 
R.    E.    Kuebler,    White    Sulphur  Springs, 

W.  Va. 
Lyric  theatre,  Indianapolis,  Ind. 
Broadvue  theatre,  Cleveland,  0. 
Bowdoin  Square  theatre,  Boston,  Mass. 
Palace  theatre,  Bethlehem,  Pa. 
Fox  Reviewing  Room,  New  York,  N.  Y. 
Princess  theatre,  Bloomington,  Ind. 
Rialto  theatre,  Oklahoma  City,  Okla. 
De  Ray  theatre,  Joplin,  Mo. 
Homewood  theatre,  Minneapolis,  Minn. 
Baker  Show  Company,  Lockhart,  Tex. 
North  Shore  theatre,  Gloucester,  Mass. 
Salem  theatre,  Salem,  Mass. 
Regent  theatre, ,  Muskegon,  Mich. 
Sheboygan  theatre,  Sheboygan,  Wis. 
Fays  theatre,  Providence,  R.  I. 
Kenosha  theatre,  Kenosha,  Wis. 
Pettit  theatre,  Hominy,  Okla. 
State  theatre,  Sandusky,  O. 
Ventian  theatre,  Seattle,  Wash. 
Capitol  theatre,  Guatemala  City,  Guatamela. 
Rialto  theatre,  Brockton,  Mass. 
Libertv  theatre,  Spokane,  Wash. 
E.  R.  P.  I.,  Wellington,  N.  Z. 
Pheil  theatre,  St.  Petersburg,  Fla. 
Annette  theatre,  Cicero,  111. 
Ironwood  theatre,  Ironwood,  Mich. 
Vista  theatre,  Negaunee,  Mich. 
Oak  Park  theatre,  Kansas  City,  Mo. 
Colonial  theatre,  Milwaukee,  Wis. 
Orpheum  theatre.  New  Bedford,  Mass. 
Regent  theatre,  Springfield,  O. 
Virginian  theatre,  Charleston,  W.  Va. 
Granada  theatre,  Indianapolis,  Ind. 
Seattle  theatre,  Seattle,  Wash. 
E.  R.  P.  I.,  Sydney,  Australia  (nine  installa- tions). 

Lawler  theatre,  Rochester,  Minn. 
Rialto  theatre,  Burlington,  la. 
Aster  theatre,  Minneapolis,  Minn. 
Orpheum  theatre,  Ogden,  Utah. 
Harris  theatre,  Washington,  Pa. 
Capitol  theatre,  Grand  Island,  Neb. 
Strand  theatre.  Fort  Madison,  la. 
Colonial  theatre,  Seattle,  Wash. 
Avalon  theatre,  Brooklyn,  N.  Y. 
44th  Street  theatre.  New  York,  N.  Y. 
Rialto  theatre,  Williamsport,  Pa. 
Capitol  theatre;,  Arlington,  Mass. 
Filler  theatre.  Valley  City,  N.  D. 
7th  Avenue  theatre,  Hoquiam,  Wash. 
Orpheum  theatre,  Grand  Forks,  N.  D. 
Opera  House,  Philadelphia,  Pa. 
Paramount  Film  theatre,  Hollywood,  Cal. 
Venango  theatre.  Oil  City,  Pa. 
Carolina  theatre,  Greensboro,  N.  C. 
Belmont  theatre,  Los  Angeles,  Cal. 
Orpheum  theatre,  Clinton,  la. 
Garden  theatre,  Iowa  City,  la. 
Strand  theatre,  Lansing,  Mich. 
Indiana  theatre,  Indiana  Harbor,  Ind. 
Kunsky  Reviewing  Room,  Detroit,  Mich. 
Folly  theatre,  Oklahoma  City,  Okla. 
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National  theatre,  Washington,  D.  C. 
State  theatre,  Erie,  Pa. 
Strand  theatre.  Great  Hills,  Staten  Island, 

N.  Y. 
Princess  theatre,  Luling,  Tex. 
New  Royal  theatre,  Sampson,  Ala. 
Empire  theatre,  Wellington,  N.  Z. 
Regent  theatre,  Wellington,  N.  Z. 
Regent  theatre,  Dunedin,  N.  Z. 
Rialto  theatre,  York,  Pa. 
Strand  theatre,  Pittsfield,  Mass. 
Western  Electric  Company,  Turin,  Italy. 
Western    Electric    Company,  Wellington, 

N.  Z. 
Capitol  theatre,  Brooklyn,  N.  Y. 
Essex  theatre,  New  York,  N.  Y. 
Hollywood  theatre,  Cincinnati,  O. 
Lincoln  theatre,  Atlanta,  Ga. 
St.  Johns  School,  Little  Chute,  Wis. 
Queen  theatre,  Croysbyton,  Tex. 
Rex  theatre,  Starkville,  Miss. 
Capitol  theatre,  Charleston,  W.  Va. 
First  National  Pictures,  Durban,  Cal. 
Paramount  Famous  Lasky  Corporation, 

Hollywood,  Cal. 
Washington  Street  Olympia  theatre,  Bos- 

ton, Mass. 
Beacham  theatre,  Orlando,  Fla. 
Majestic  theatre,  San  Antonio,  Tex. 
Michigan  theatre,  Ann  Arbor,  Mich. 
New  Fruitvale  theatre,  Oakland,  Cal. 
Excelsior  theatre,  San  Francisco,  Cal. 
Ravenna  theatre,  Los  Angeles,  Cal. 
Strand  theatre,  Rawlins,  Wyo. 
Western  Electric  Company,  Sao  Paulo, 

Brazil. 
Max  Glucksmann,  Buenos  Aires,  Argentina, 

S.  A. 
Geo.  M.  Cohan  theatre,  New  York,  N.  Y. 
Madison  theatre,  Albany,  N.  Y. 
Apollo  theatre,  New  York,  N.  Y. 
Rivoli  theatre,  Columbus,  O. 
Strand  theatre,  Flint,  Mich. 
Orpheum  theatre.  Bay  City,  Mich. 
Earle  theatre,  x\tlantic  City,  N.  J. 

PYRENE  OFFERrNG 

NEW  FIRE  DEVICE 

PYRENE     MANUFACTURING  COM- 
PANY, after  several  years  of  research, 

has  perfected  a  new  fire  extinguisher  for 
projectors. 
Not  only  does  this  new  device  extinguish 

the  blaze,  but  it  also  automatically  cuts  off 
the  current  and  stops  the  machine  from  feed- 

ing film  into  the  burning  area. 
Concerning  this  method  of  dangerous  fire 

prevention,  the  company  says : 
"This  new  device  consists  of  a  container  of 

one  quart  capacity  filled  with  fire  extinguishing 
fluid,  a  gas  pressure  cartridge  chamber,  elec- 

tric switch  box,  several  feet  of  K  inch  and 
%  inch  copper  tubing,  a  recharge  holder  con- 

taining extra  gas  cartridges,  fuse  bands  and 
accelerating  floss. 

"The  extinguishing  device  will  not  function 
unless  there  is  a  fire  within  the  projector.  At 
first  flash  of  flame  in  the  projector,  however, 
the  extinguisher  automatically  delivers  a  de- 

luge of  extinguishing  fluid  under  pressure, 
through  spray  nozzles,  to  five  hazardous  point? 
— the  inner  and  outer  sides  of  the  valve,  the 
aperture  and  the  upper  and  lower  magazines. 
At  the  same  instant  the  fire  extinguishing  op- 

eration takes  place,  pressure  is  delivered 
through  a  tube  to  the  electric  cut-off  switch 
box,  automatically  cutting  off  all  current  and 
stopping  the  motor. 

"Fire  extinsruishing  fluid  used  in  this  de- 
vice will  not  damage  the  mechanism  of  the 

projector  nor  the  unburned  portion  of  the 
film,  thus  permitting  the  operation  of  the  pro- 

jector to  be  renewed  as  soon  as  the  burning 
film  is  removed.  Because  of  the  rapidity  with 
which  the  fire  is  extinguished,  from  three  to 
five  seconds,  very  little  film  is  destroyed,  mak- 

ing it  possible  to  continue  the  use  of  the  same 
film  minus  the  burned  portion." 

Do  you  want  a-
 

motor  generator  for  your  projection  machines  that  is 
MORE  Ruggedly  Constructed,  Vibrationless,  Noise- 

less, Compact  and  Trouble-free? 
One    that    will    maintain    perfect  alignment 
throughout  years  of  service,  and  give  a  more 
constant  voltage  due  to  the  superior  design 
and    perfect   construction    of    the  motor 
and  generator? 
If  you  do,  you  want  none  but  the 

Send   for  Bulleti, 

.Pi*. 

I  ROTH  BROTHERS  &  CO. '  1400  W.  Adams  St.,  Chicago,  III. 
New  York  Office,  52  Vesey  Street         Export  Dept.,  44  Whitehall  St.,  New  York  City 

Distributors  in   all  principal  cities 
Manufacturers  of  Emergency  Light  and  Power  Plants 

CLOSED 

The  New 

EASY 

ELECTRIC 

HEATER 

Automatic  Temperature 
Controlled 

Designed  especially  for 
Theatre  Organ  Chambers, 
Box  Offices,  etc.,  but  will 
prove  useful  in  many 
other  places. 

— O — 

Write  for  particulars 

 O  

Made  in  500,  1000,  1500 
and  2000  watt  capacity 

KAUSALITE 

MFG.  CO. 

8129  Rhodes  Ave.,  Chicago,  III. 
SHOWING  INTERIOR 

Patented 

The  New 

FLUSH  WALL 

AISLE  LIGHT 

for 

Ramps,  Stairways  and 
Corridors  in  Theatres, 
Hotels   and  Hospitals 

Made  in   ttco   sizes  standard^ 
and  junior  for  use  over  tables 
in  hospital  patients*  rooms. 

OUR  STANDARD  CHAIR  TYPE 
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WHERE  EXHIBIT  WILL  BE  HELD-AND  HOW 

At  top  is  a  viezt!  of  the  huge  Coliseum  in  Chicago,  zvhere  the  equipment  exposition  will 
be  staged;  and  beloiv  is  shown  the  interior  during  a  recent  exhibit,  and  in  a  similar 
manner  will  the  equipment  booths  be  arranged.    A  diagram  of  the  spaces,  giving  the 

price  of  each,  was  published  in  the  April  13  issue  of  Better  Theatres. 

THE  combination  of  the  central  location 
of  Chicago  and  the  adaptability  of  the 
Coliseum  as  an  ideal  exhibition  place 

promise  to  make  the  American  Theatre  Equip- 
ment Exposition,  which  is  to  be  held  Tune 

1-9,  a  pronounced  success. 
The  fact  that  Chicago  is  the  world's  great- est railroad  center  and  that  every  passenger 

must  change  trains  here  speaks  for  itself  when 
it  comes  to  selecting  the  proper  city. 

The  Coliseum — combined  with  its  North  and 
South  Halls — offers  a  perfect  setting  for  the 
exposition  because  a  great  majority  of  its 
space  is  on  the  same  level.  The  immense 
floor  space  with  the  high  ceiling  makes  it 
possible  to  secure  a  unique  setting  with  a 

background  which  can  be  made  to  fit  the  na- 
ture of  the  Exposition. 

The  wide-spread  interest  in  the  first  annual 
equipment  exposition  is  shown  by  two  of  the 
many  letters  received  recently  at  the  executive 
offices  in  the  Hotel  Stevens,  Chicago.  One 
letter  came  from  Crockett  Brown  of  Brown's Grand  Theatre,  Nashwauk,  Minn.  Brown 
writes  that  he  is  bringing  a  party  of  exhibitors 
from  his  section.  He  expects  to  have  20  or 
more  in  his  part}'.  Brown's  plans  can  be  told 
best  by  quoting  one  or  two  significant  para- 

graphs from  his  letter! 
"I  have  been  asked  by  a  number  of  exhibi- 

tors to  write  you  regarding  the  equipment 
exposition  June  1  to  9.    I  am  going  to  head 

a  group  of  small  town  exhibitors  that  are 
coming  down  and  I  think  the  exposition  will 
prove  a  bi?  success,  due  mostly  to  the  sound 
equipment  angle,  which  every  exhibitor  is 
interested  in  and  very  few  have  bought." 

In  the  same  mail  came  another  interesting 
letter  from  Havana,  Cuba,  where  all  good 
Americans  go  in  the  winter.  Senor  Mauricio 
Soriano  intends  to  return  the  visits  by  coming 
to  Chicago  especially  for  the  big  exposition. He  says : 

"We  are  motion  picture  supply  dealers, 
strongly  interested  in  the  present  sound  equip- 

ment, and  we  fully  appreciate  the  value  of 
your  exposition  that  for  this  fact  alone  must 

be  a  great  success." And  so  it  goes.  Every  mail  brings  expres- 
sions of  interest  from  all  elements  of  the  mo- 

tion picture  industry — equipment  manufactur- 
ers, theatre  owners  and  operators,  producers, 

actors  alike. 

Tangible  evidence  of  the  interest  comes  in 
the  form  of  many  leases  for  space  and  hun- 

dreds of  acceptances  from  owners  and  man- 
agers of  theatres  in  all  parts  of  the  country. 

And  the  lessees  are  representative  of  the 
leading  firms  in  their  lines.  Among  the  lines 
represented  in  the  first  wave  of  exhibiting 
manufacturers  are  sound  reproducing  equip- 

ment, projecting  machines,  interior  decorators, 
stage  settings,  plumbing  supplies,  lighting 
equipment,  program  and  printing,  coin  chang- 

ing and  paying  machines  and  stage  supplies  of 
every  kind. 
W.  G.  Newbould,  general  manager  of  the 

American  Theatre  Exposition  Corporation, 
sponsors  of  the  exposition,  has  been  in  New 
York  for  ten  days  lining  up  the  Eastern  end 
of  the  National  show. 
"The  interest  in  the  exposition  is  red  hot 

wherever  I  go,"  says  Newbould.  "I  was 
greatly  pleased  with  the  cordial  reception  our 
idea  received  from  Chicago  equipment  manu- 

facturers and  theatre  men.  The  Eastern  men 
are  every  bit  as  enthusiastic  as  they  are  in 
the  Middle  West.  They  also  insist  that  it  be 
made  an  annual  affair.    I'm  willing." 

WHERE  LIGHTING 

MAY  BE  STUDIED 

IN    EVERY  PHASE 

THE  Westinghouse  Lighting  Institute, 
which  will  be  opened  in  Grand  Central 
Palace  in  New  York  City  the  latter  part 

of  May,  to  be  coincident  with  the  opening  of 
the  convention  of  the  National  Electric  Light 
Association  in  Atlantic  City  and  the  inaugura- 

tion of  Light's  Golden  Jubilee,  will  be  differ- 
ent from  the  usual  exhibit  in  that  it  is  a  per- 

manent institution  that  will  be  an  ever-chang- 
ing demonstration  of  modern  practices  of 

artificial  illumination. 
Likewise  the  changing  conditions  that  may 

be  observed  as  time  progresses  will  be  the 
result,  not  only  of  the  work  of  the  founders, 
but  of  the  profession  of  lighting  engineers 
throughout  the  country.  It  is  a  gigantic  per- 

manent experimental  laboratory  open  to  scien- 
tists, engineers,  architects,  designers  and  all 

others  of  every  branch  of  industry  seeking  the 

solution  of  lighting  problems. 
In  this  institute,  the  industrial  engineer  may 

present  his  plans  for  the  erection  of  a  manu- 
facturing plant,  receive  ad\-ice  and  check  his 

own  lighting  specifications,  verifying  his  calcu- 
lations by  actual  measurement  and  observation. 

Here  the  architect  may  study  and  visualize 
through  scaled  models  the  floodlighting  of 
prospective  buildings  and  monuments.  It  will 
be  a  meeting  place  for  students  of  technical 
schools  and  colleges,  lighting  engineers  from 
the  public  utilities,  designers  of  lighting  fix- 

tures, editors  of  technical  and  business  maga- 
zines, merchandising  managers  of  central 

stations,  and  dealers  in  lamps  and  equipment, 
each  to  inspect,  study  or  have  demonstrated  to 
him,  according  to  his  individual  interest,  any 
of  a  thousand  applications  of  lighting,  whether 
it  be  in  the  home,  the  theatre,  store  or  factory. 

Artificial  light  produced  by  electricity  has 
become  so  commonplace  during  its  fifty  years 
that  it  is  accepted  with  hardly  a  thought  of  its 
existence.  This  complete  acceptance  has  been 
largely  the  result  of  a  standardization  in  lamp 
manufacture  that  in  a  sense  has  stultified  the 
development  of  application  methods. 

FLEXLUME  SIGNS 

USING   NEON  GAS 

THE  neon  gas  tube  illumination  has  now been  added  to  the  Flexlume  line  of  elec- tric signs. 

All  units  of  these  new  neon  signs  are  built 
complete  in  the  plant  of  the  Flexlume  Corpora- tion in  Buffalo. 

The  company  claims  to  have  developed 
revolutionary  electrodes,  based  on  a  new  prin- 

ciple, which  give  a  more  brilliant  illumination 
and  longer  tube  life.  Electric  connections  are 
automatic,  high  voltage  wires  are  not  touched 
and  terminals  are  weatherproof,  the  company 
states. 

Flexlume  designs  now  include  signs  illum- 
inated with  exposed  lamps,  neon  electric  tubes, 

raised  white  glass  letters  and  combinations  of 
these  three  efi^ects.  Signs  are  also  built  with 
interchangeable  glass  letters  for  current  attrac- tion boards. 
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Reg.  U.  S.  Pat.  Off. 

Da-Lite  Da-Tone  X  Sound  Screens 

are  universally  used  in  all  Vita- 
phone  and  Movietone  installations. 

They  produce  a  beautiful  picture. 

They  permit  perfect  sound  repro- 
duction. 

They  can  be  washed  without  re- 
moval from  the  frame. 

These  three  qualities  cinch  the 

Da-Tone  X  supremacy  over  all 

others.  For  your  sound  installation 

insist  on  a  Da-Tone  X  —  THE 
ORIGINAL  PERFORATED 

SCREEN — and  be  secure  in  your 

projection  and  in  your  possession 
as  well. 

See  page  59  for  list  of  April  installations 

For  full  particulars  write  direct,  or  to  our  distributor,  the 

ELECTRICAL  RESEARCH  PRODUCTS,  Inc. 

250  West  57th  Street,  New  York,  New  York 

THE  DA-LITE  SCREEN  COMPANY 

922  West  Monroe  Street  Chicago,  Illinois 

A  LAMP  WHICH 

CLEANS  ITSELF 

THE  development  of  a  practical  method 
for  removing  the  black  deposit  which 
gradually  collects  on  the  inner  surface 

of  high-powered  incandescent  lamps,  has  been 
announced  by  the  lamp  development  laboratory 
of  the  incandescent  lamp  department  of  the 
General  Electric  Company  at  Cleveland.  The 
effects  of  the  discovery  will  be  felt  almost 
immediately  in  motion  picture  production. 

Bulb  blackening,  G.  E.  engineers  declare, 
has  always  been  a  significant  factor  in  deter- 

mining the  useful  life  of  all  incandescent 
lamps,  and  owing  to  the  large  filament  in 
high-intensity  gas-filled  lamps,  the  factor  has 
been  most  important.  The  rising  gas  in  such 
a  lamp  carries  along  evaporated  tungsten, 
which  is  deposited  on  the  cooler  top  and  sides 
of  the  bulb.  This  tungsten  "soot"  both  ab- sorbs considerable  light  and  radiates  heat.  In 
time  the  glass  undergoes  devitrification  and 
finally  becomes  so  hot  that  the  bulb  becomes 
ill-shaped  and  useless. 

The  new  deposit-remover  is  a  tablespoonful 
of  coarse  tungsten  powder,  placed  inside  the 
lamp  before  it  is  sealed.  After  the  lamp  has 
become  blackened  from  use,  the  operator  needs 
but  to  remove  the  lamp  from  its  socket,  invert 
it,  and  "sweep"  the  filament  deposit  off  the 
inner  glass  surface.  The  lamp  is  thereby 
restored  to  its  former  efficiency,  "as  good  as 
new,"  engineers  state.  With  the  bulb-blacken- 

ing difficulty  practically  removed,  the  lamp 
filament  may  be  heated  much  nearer  to  its 
melting  point  without  endangering  the  bulb 
and  without  shortening  the  customary  100- 
hour  life  for  which  the  lamps  are  designed. 
The  new  method  for  cleaning  the  inside  of 

the  bulbs  has  been  applied  to  several  high- 
intensity  lamps,  including  the  1,500-watt,  32- 
volt,  the  3,000-watt,  32-volt,  the  5,000-watt,  115- 

volt,  and  the  10,000-watt,  110-volt  lamps  for 
aviation  service;  and  the  5,000-  and  10,000- 
watt,  115-volt  lamps  for  motion  picture  studios. 

Voigt Announces  Price 

Increase  of  10  Per  Cent 
PHILADELPHIA.— The  Voigt  Company, 

manufacturers  of  lighting  fixtures  have  an- 
nounced an  advance  of  about  ten  per  cent  in 

prices,  effective  May  1.  This  price  increase  is 
due  to  the  steadily  increasing  cost  of  materials, 
it  is  explained. 
The  Compolite  fixtures,  however,  will  not  be 

greatly  affected,  and  no  advance  is  anticipated 
in  this  line. 

AN  ALL-ELECTRIC 

CURTAIN  MACHINE 

NEW  electric  draw  curtain  machine  or 
control  is  now  offered  by  the  J.  H. 
Channon  Corporation.  It  is  entirely 

electrical,  consisting  of  a  specially  designed 
worm  gear  reducer.  Electric  automatic 
control  controls  the  starting,  stopping  and 
reversing  of  machine  and  makes  a  positive 
cutout  in  the  line.  Two  limit  switches 
mounted  on  the  base  of  the  machine  make 
an  accurate  stop  at  limit  of  travel,  operated 
by  special  stop  buttons  and  drive  chain. 
The  chain  is  driven  by  a  steel  disc  sprocket. 
Only  two  wires  are  required  from  the  ma- 

chine to  control  stations,  any  number  of 
which  can  be  installed.  Control  stations 
are  single  button  momentary  contact  type. 
All  equipment  is  lassembled  in  one  unit.  It 
can  be  started,  stopped  or  reversed  at  any 
point  of  travel. 

In  addition  to  the  new  dra,w  curtain  ma- 
chine, Channon  has  been  conducting  a 

series  of  tests  and  is  marketing  two  new 
types  of  draw  curtain  tracks  for  heavy  cur- 

tains. These  tracks  are  designed  on  the 
principle  of  equalization.  These  designs 
permit  the  traveler  to  work  in  a  vertical 
position  at  all  times.  The  Deluxe  Equal- 

izer track  is  for  extremely  heavy  curtains. 
The  Superior  Equalizer  track  is  for  heavy 
curtains  where  a  less  expensive  track  is 
wanted. A 

Theatre  Planned 

SANTA  MONICA,  Calif.— Marion  Davies  Play- 
house, Inc.,  has  plans  by  Boiler  Brothers,  Douglas 

Building,  Los  Angeles,  for  proposed  new  theatre  to be  located  on  Second  street,  150  by  150  feet. Estimated  cost,  $250,000. 
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STAGE  EQUIPMENT 

Latest  Installation 

LOUISVILLE  WAR  MEMORIAL 

PETER  CLARK 
INC. 

544  West  30th  Street,  New  York,  N.  Y. 

OF  SAMUELS 
SOME  EXCLUSIVE  FEATURES 

OF  S 

tlenT 

CURTAIN  TRACK 
C — Swivel-eye  turabuckles   included  with   all  shipments  for  leveling   Track  and  Curtain after  installation. 
I — Track  clamps  adjustable  to  any  location  by  merely  turning  one  nut. 
J — Single  carriers,  one  for  every  foot  of  curtain,  each  supported  by  TWO  special  compo- sition rubber  wheels  rolling  on  TWO  parallel  tracks. 

Without  an  equal  in  Strength  .  .  .  Silence  .  .  .  Simplicity  of  Installation. .    .    .    Ease  of  Operation 
A  nualitv  product  at  a   nu derate  pricf 

AUTOMATIC  DEVICES  CO. 
737  HAMILTON  ST.  ALLENTOWN,  PA. 
Also  Maiiufacturt'is  of  the  A.  D.  Q.  Automatic  Curtain  Control  and  Stabilarc  Motor  Generator 

Uniform 

Column 

Time  to  Consider 

SUMMER 

UNIFORMS 

COMFORTABLE,  warm-weather  uniforms for  ushers  insure  courteous  treatment  of 
your  patrons — and  you  know  how  much 

that  means.  Put  your  staff  in  cool,  fresli-look- 
ing  uniforms  for  the  summer  months. 
Maier-Lavaty  expert  designers  have  created  a 
number  of  new  models  Vv'hich  are  being  used 
by  the  country's  largest  exhibitors. 
M-L  summer  uniforms  are  surprisingly  inex- 

pensive. Mail  the  coupon  for  catalog  of  new 
styles  and  prices. 

MAIER-LAVATY  CO. 
2139  Lincoln  Ave. CHICAGO 

EH-5 I  Maier-Lavaty  Co.  chIcaco 2139  Uncoln  Ave.,  CHICAGO 
Please  send  me  FREE  your  new  catalog — with eamples  of  material. 
Name  
Address  
City  

LI': 

stolen  is  a  magnetl 
It  draws  the  burglar  and  hold-up  man 
just  as  irresistibly  as  the  loadstone 
draws  steel  filings. 
The  York  Burglary  Chest — the  result 
of  nearly  half  a  century  in  expert  safe 
construction — will  bring  to  your  thea- 

tre the  protection  needed. ^XIORK 

York  Safe 

and  Lock 
Company 
York,  Pa. 

LAMP  HOODS  FOR 

LIGHTING  IN  COLOR 

|NE  of  the  easiest  ways  to  get  color 
effects  and  make  the  ordinary  white 
lamps  colored,  is  through  the  use  of 

color  hoods,  which  snap-over  the  plain 
white  bulbs  in  the  footlights,  proscenium 
lights,  clusters,  border  lights,  outside  signs, 

etc.,  transmitting  the  desired  color  through natural  glass. 

One  of  the  most  popular  uses  of  the 
hoods  is  for  cove  lighting.  Theatres  like 
the  theatres  of  Chicago  have  after  conclud- 

ing a  series  of  investigations  and  tests,  de- 
cided to  use  color  hoods  for  cove  lighting. 

The  illustration  shows  the  popular  Reco 
full  hood,  w^hich  can  be  had  in  a  variety  of 
colors.  It  is  manufactured  by  the  Reynolds 
Electric  Company  of  Chicago. 

Theatres  Planned 
WASHINGTON.— Company,  care  F.  D.  Geisler,  507 

Eleventh  street,  N.  W.,  contemplates  erecting  one- 
story  brick  moving  picture  theatre  at  Twenty-second street  and  Rhode  Island  avenue,  N.  E.  Architect not  selected.     Estimated  cost,  $80,000. 

A 
PALATKA,  Fla. — Louis  Kalbfield  and  associates will  erect  theatre  at  Lemon  and  Third  streets. 

TAMPA,  Fla. — E.  D.  Stone  has  plans  by  Kellogg 
&  Martin,  5\6'/2  Franklin  street,  for  new  theatre  to be  located  at  Lamar  and  Scott  streets.  Estimated 
cost,  $15,000. A 
CARTERVILLE,  111.— Marlow  Theatre  Circuit, 

J.  Marlow,  president,  Herrin,  111.,  contemplates  erect- 
ing two-story  brick  theatre.  Architect  not  selected. Estimated  cost,  $50,000. 

A 

ANDERSON,  Ind. — Company  forming,  care  Carl 
H.  Mote,  1100  Hume  Mansur  Building,  Indianapolis, 
has  plans  by  Donald  Graham,  1126  Hume  Mansur 
Building,  Indianapolis,  for  new  theatre  building. Estimated  cost,  $350,000. 

A 

BURLINGTON,  la.— Central  States  Theatre  Com- 
pany, care  J.  Brody,  plans  erection  of  two-story  brick, stone,  terracotta  and  reinforced  concrete  theatre 

building.     Estimated  cost,  $400,000. 

PORTLAND,  Me.— Owner,  care  Edward  Sales 
Company,  443  Congress  street,  plans  to  erect  theatre 
and  store  building.    Cost  estimated  to  exceed  $150,000. 

DORCHESTER,  Mass.— New  England  Theatre 
Operating  Company,  S.  Pinanski,  president,  19  Milk 
street,  Boston,  has  plans  by  Krokyn,  Browne  &  Rosen- stein,  220  Devonshire  street,  Boston,  for  one  and 
two-story  brick  and  stone  theatre  to  be  located  on 
Mattapan  street.     Estimated  cost,  $150,000. 

ANN  ARBOR,  Mich.— S.  A.  Moran,  415  Walnut 
.Tvenue,  has  plans  by  M.  H.  Finkell,  422  Insurance 
Exchange  Building,  Detroit,  Mich.,  for  two-story  brick and  concrete  theatre  to  be  located  at  Thayer  street 
and  University  avenue.     Estimated  cost,  $175,000. 

GROSSE  POINTE,  Mich.— R.  O.  Derrivk,  Capitol Theatre  Building,  Detroit,  Mich.,  is  preparing  plans 
for  two-story  brick  and  reinforced  concrete  theatre 
and  store  buildin?.  100  by  100  feet.  Owner  withheld. Estimated  cost,  $200,000. A 

BILOXI.  Miss. — H.  M.  Burnham,  Goodwin  Insti- 
tute. Memphis,  Tenn.,  and  J.  F.  Smith,  Dermon 

Building,  Memphis,  Tenn.,  are  preparing  plans  for 
five-story  brick,  terra-cotta  and  reinforced  concrete theatre  and  office  building.     Estimated  cost,  $200,000. 

COLUMBIA.  Mo.— Columbia  Theatre  Company, 
Thomas  Hall,  has  plans  bv  Boiler  Brothers.  Hiint- 
zinger  Building,  Kansas  City,  Mo.,  for  rebuilding burned  theatre.    Estimated  cost,  $20,000. 

WEST  ENGLEWOOD,  N.  J.— Iselin  Company,  care 
J.  Gerston,  Queen  Anne  Theatre,  20  Queen  Anne 
road,  Bogota,  N.  T.,  has  plans  by  B.  S.  Newmann, 
173  Main  street,  Hackensack,  N.  J.,  for  three-story brick  theatre,  store  and  apartment  building  to  be 
located  on  State  street.    Estimated  cost,  $250,000. 
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When  You  Lend  Money 

YOU  RE  RESPONSIBLE 

Legally 

A  review  of  higher  court  decisions  of  the  month 

By  LEO  PARKER 

FEW  theatre  operators  realize  that  a  per- son who  advances  money  and  assumes 
certain  authority  in  a  business  enterprise 

is  a  legal  partner  and  responsible  for  the  debts 
of  the  partnership,  although  he  does  not  in- 

tend to  be  a  partner. 
A  partnership  is  a  written,  verbal,  or  implied 

contract  of  two  or  more  persons  to  place 
money,  labor,  and  skill,  or  some  or  all  of 
these,  in  a  lawful  business  and  to  share  the 
profits  and  bear  the  loss,  either  equally  or  in 
certain  proportions.  The  whole  capital  may 
be  advanced  by  one  party,  and  the  other  con- 

tributes his  skill  in  salesmanship  or  other 
labor. 
The  established  rule  of  the  law,  relating  to 

partnership,  is  that  each  active  partner  is  in- 
dividually liable  for  all  debts  of  the  partner- 

ship incurred  bv  any  and  all  of  the  partners. 
Moreover,  a  partnership  may  be  implied  by 
the  law,  with  respects  to  creditors,  and  per- 

sons who  do  not  intend  to  be  partners  may 
be  liable  for  obligations  assumed  by  the  part- 
nership. 

In  other  words,  the  law  often  implies  that  a 
partnership  exists  for  the  sole  purpose  of 
holding  a  person,  who  has  assets,  liable  for 
the  debts  created  in  the  business  venture. 

For  instance,  in  Nowell  V.  Oswald,  274  Pac. 
423,  it  was  disclosed  that  a  theatre  operator 
named  Oswald  agreed  to  loan  $2,000  to  an- 

other operstor. A 

In  consideration  of  this  loan,  Oswald  was 
to  receive  one-half  interest  in  the  net  pro- 

ceeds to  be  derived  from  a  show  to  be  staged 
by  the  borrower,  known  as  "Mile.  Magnifi- 

cent." The  money  was  to  be  paid  back  from the  gross  proceeds  derived  from  the  show, 
before  a  division  of  the  profits.  It  was  further 
agreed  that  in  no  zmy  was  Oswald  to  be  held 
responsible  for  any  debts  incurred  in  the  busi- ness venture. 
For  the  purpose  of  protecting  his  invest- 

ment, Oswald  employed  a  man  named  Castle 
as  director  of  the  production  and  to  dictate 
how  the  enterprise  should  be  conducted  at  all 
times  without  interference  from  the  person 
who  borrowed  the  money.  Also,  Castle  acted 
as  treasurer  and  had  sole  and  exclusive  charge 
of  all  matters  relating  to  advertising  and  ex- 
ploitation. 

In  conduction  of  the  business,  many  debts 
were  created.  Later  the  creditors  sued  Os- 

wald on  the  grounds  that  he  was  an  implied 
partner  in  the  production  of  "Mile.  Magnifi- 
cent." Oswald  contended  that  he  was  not  liable  for 
the  payment  of  the  debts  because  he  had 
merely  loaned  the  money  to  the  theatre  op- 

erator and  had  employed  Castle  to  assist  the 
borrower  in  conducting  the  enterprise. 

However,  the  Court  held  Oswald  liable,  say- 
ing : 

"This  was  not  a  loan,  in  the  ordinary  sense, for  the  money  was  to  be  paid  back  from  the 
gross  proceeds  of  the  venture.  It  is  apparent 
also  that,  while  Castle  was  called  'trustee,'  he 
was  in  fact  the  agent  of  Oswald  

Oswald  was  in  charge  of  the  show  at  all  times, 
through  his  agent  (Castle),  who  was  director 
of  production,  dictator  of  policies  and  per- 

formances, as  well  as  sole  and  exclusive  man- 
ager of  all  advertising  and  exploitation  

In  the  instant  case  the  contracts  are  so  pe- 
culiar in  phraseology  and  so  unusual  in  their 

terms  that  third  persons  with  rights  involved 
manifestly  see  in  them  a  deliberate  attempt 
by  one  partner  (Oswald)  to  evade  his  legal 
liability  for  the  partnership  debts — debts  which 
were  incurred  during  the  performances  in  the 
personal  presence  of  that  partner  at  all  times." 

Council  Has  Authority 

to  Extend  Lease 
It  is  important  to  know  that  under  certain 

well  defined  circumstances,  a  city  council  may 
make  a  valid  long  term  lease  for  a  municipal 
theatre  building  several  years  before  the  pres- 

ent lease  expires. 
For  example,  in  Board  of  Councilmen  of 

City  of  Frankfort  vs.  Pattie,  12  S.  W.  (2d) 
1108,  it  was  disclosed  that  a  municipal  theatre 
building  is  now  leased  to  the  Frankfort 
Amusement  Company  for  a  term  of  five  years, 
which  expires  some  time  during  the  year  1930. 
In  the  spring  of  1928,  the  Frankfort  Amuse- 

ment Company  notified  the  city  that  the  build- 
ing was  in  a  bad  state  of  repair  and  unsafe 

for  the  lessee's  patrons,  and  requested  it  to 
make  such  repairs  as  would  render  the  the- 

atre tenantable. 
Upon  receipt  of  this  communication  the  mat- 

ter was  referred  to  the  hall  committee,  com- 
posed of  four  councilmen,  for  investigation. 

The  committee  reported  that  a  number  of 
substantial  repairs  were  needed,  including  the 
installation  of  a  new  heating  system,  which 
alone  would  cost  approximately  $7,000. 
The  city  did  not  have  sufficient  funds  to 

make  the  necessary  repairs  and  upon  the  sug- 
gestion of  the  amusement  company  that  it 

would  immediately  make  the  repairs  at  its  own 
expense,  if  the  city  would  extend  its  lease, 
the  board  of  councilmen  authorized  the  hall 
committee  to  have  prepared  plans  and  soeci- 
fications  covering  the  needed  repairs  and  to 
report  to  council  with  its  recommendations. 
On  Augi:st  13,  1928,  the  hall  committee  filed 

its  report  which  contained  recommendations 
that  the  lease  be  extended  to  the  highest  bid- 

der for  20.  years  from  December  19,  1930, 
under  the  condition  that  the  bidder  should  at 
his  own  expense  install  the  heating  system  and 
make  the  necessary  repairs. 
The  report  of  the  committee  was  approved, 

Designing  Beautiful  Stages  is  an  Art 
It  takes  more  than  painters  and  carpenters  to 
make  a  beautiful  stage  and  settings.  It  is  an art  in  which  we  excel. 

Volland  Scenic  Studios,  Inc. 
St.  Louis,  Missouri 

and  the  mavor  caused  to  be  published  in  the 
State  Journal  the  notice  that  sealed  bids  would 
be  received  under  the  above  conditions. 

Certain  citizens  filed  suit  to  prevent  leasing 
the  theatre  building  on  the  contention  that 
there  is  no  reason  for  leasing  the  building 
under  a  contract  to  begin  so  far  in  the  future, 
and  that  the  members  of  the  board  of  coun- 

cilmen are  not  authorized  to  enter  into  a  con- 
tract for  the  lease  of  the  building  to  begin 

after  the  expiration  of  their  terms  of  office, 
and  in  no  event  to  make  a  lease  for  a  period 
of  20  years  from  December  19,  1930.  It  was 
further  alleged  that  the  repairs  had  been  sug- 

gested by  the  present  lessee,  and  the  plans  and 
specifications  referred  to  in  the  advertisement 
had  been  prepared  by  or  at  the  instance  of 
this  lessee,  and  are  of  such  a  nature  as  to 
forestall  and  prevent  fair  competition. A 

In  holding  that  the  city  council  may  legally 
extend  the  lease  for  20  years,  this  Court  said: 

"In  the  instant  case  it  appears  that  substan- 
tial repairs  are  needed  to  make  the  house  safe 

and  tenantable,  and  most  of  the  needed  re- 
pairs are  not  of  such  character  as  the  present 

lessee  is  required  to  make  under  its  lease. 
The  repairs  will  require  the  expenditure  of  a 
large  sum  of  money  and  the  city  has  no  funds 
available  to  make  the  repairs  The 
mayor  has  no  authority  to  enter  into  the  con- 

tract on  behalf  of  the  city,  but  all  bids  must 
be  submitted  to  the  council,  which  has  the 
right  to  reject  any  or  all  of  them,  and,  if  it 
accepts  a  bid  for  a  lease  for  a  term  of  20 
years,  it  will  be  its  action  ultimately  and  not 

the  action  of  the  mayor." On  the  other  hand,  in  Capital  Amusement 
Co.  vs.  Board  of  Councilmen,  210  Ky.  622,  it 
was  held  that  while  a  council  may,  when 
dealing  with  the  private  proprietary  affairs  of 
the  city,  make  a  contract  to  begin  when  the 
council  is  no  longer  in  office,  yet  such  action 
on  the  part  of  the  council,  when  no  satisfying 
explanation  is  offered  for  the  need  of  a  con- 

tract so  long  in  advance  is  a  potent  circum- 
stance to  be  taken  into  consideration  in  de- 

termining whether  or  not  the  contract  is  be- 
ing fraudulently  obtained. A 

In  this  case,  the  Capital  Amusement  Com- 
pany was  seeking  to  secure  a  renewal  of  its 

lease,  which  did  not  expire  for  nearly  two 
years,  and  no  need  was  shown  for  the  re- 

newal of  the  lease  so  far  in  advance. 
Under  these  circumstances,  the  Court  held 

that  council  may  not  lease  the  building  until 
the  present  lease  has  expired. 

Chairs  Not  Assessable 

As  Real  Property 

Generally  speaking,  anything  fixed  to  real 
property  becomes  a  part  of  it,  particularly  if 
remo\ing  the  attached  thing  defaces  or  mars the  real  property. 

In  other  words,  personal  property  becomes 
a  part  of  real  property  when  the  former  is 
positively  fixed  to  the  building.  This  is  im- 

portant legal  information  when  it  is  consid- 
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THE 

Type 
HJ.R. 

HIGH  INTENSITY 

REFLECTOR  ARC 

for 

Motion  Picture  Projection 

Another  step  forward  in  the  develop- 
ment of  High  Intensity  projection. 

Snow  White  High  Intensity  Light, 
equal  in  screen  illumination  to  the  older 
High  Intensity  Lamps.  Gives  more  and 
better  light  for  current  expended. 

Hall  &  Connolly,  Inc. 
24  Vandam  Street,  New  York  City 

"ACE" 

MAZDA  ADAPTER 

Price  $10.00 
(Without  Globe) 

Excellent  for  Traveling 
Shows,  Small  Theatres, 
Schools  and  Churches. 
Can  be  used  in  any 
Projector. 
We  Sell  Mazda  Trans- 

formers, Reflectors, 
Lamps  and  All  Mazda 
Equipment. 
Monarch  Theatre 

Supply  Co. 395  S.  Second  St. 
Memphis,  Tenn. 

Motion  Picture  Patents  My  Specialty 

PATENTS 

William  N.  Moore 
Patent  Attorney 

Loan  and  Trust  Building 
Washington,  D.  C. 

The  first  important  step  is  to  learn 
whether  you  can  obtain  a  patent.  Please 
send  sketch  of  your  invention  with 
$5.00,  and  1  will  examine  the  pertinent 
U.  S.  patents  and  inform  you  whether 
you  are  entitled  to  a  patent,  the  cost 
and  manner  of  procedure.  Personal  at- 

tention.   Established  35  years. 

Copyright  your  play  $5.00 
Trade-Mark  your  goods  or  titles  $30.00 

The  Proper  Control  of  Light 

On  Your  Screen 

Picture  Sims  vary  as  well  as  current  eondltlons. 
Your  projectionist  can  adjust  his  arc  eurrenfi  to 
always  give  you  a  clear,  bright  picture  if  you 
equip  with  PERFECTION.  Current  saving  also  Is 
a  result  of  PERFECTION  equipment,  for  he  need 
not  use  full  current  till  the  actual  projection  is 
started. 

PERFECTION 

REMOTE  CONTROL  RHEOSTATS 
An  Ever  Growing  List  of  Satisfied  Vteri: 

Mastbaum  Theatre — Phila- delphia 
Uptown  Theatre — Philadel- 

phia 
Eoiy  Theatre — New  Tort 

City 

Paramount  Theatre  —  New York  City 
Rialto  Theatre — New  TorS 

City 

Rivoli  Theatre — New  York 
City 

Loew's  State  Theatre — New Torli  City 
Foi  Theatre — Brooklyn 
Foi  Theatre — Detroit Foi  Theatre — St.  Louis 
Paramount  Theatre — Brook- 

lyn 
Loew's  State  Theatre — Newark,  N.  J. 

Loew's  Theatre.  Waahins- ton,  D.  C. 
Loew's    Texas    Theatre  — Houston.  Texas 
Loew's  86th  St.— Brooklyn. N.  T. 
Loew's  State — Columbus,  O. 
Astor  Theatre — New  York 

City 

Proctor's  86th  St.  —  New York  City 
Cohan  Theatre — ^New  York 

City 

Publix  Theatre  —  Bnfl&lo. 
N.  Y. 

New  Capitol — Blnghamton, N.  Y. 
Keith's  Theatre — Philadel- 

pliia 

— and  many  others 
Sold  by  Theatra  Supply  Dealers 

HOFFMAN  &  SOONS 

Mfg.  Division 387  First  Avenue New  York  Qty 

Contracting  Electrical  Engineers — Moving  Pic- ture Theatre  Electrical  Specialists 

BRASS      BRONZE  STEEL 

RAILINGS 

Ornamental  Bronze  Work 

Grilles  Wickets 

ZERO  VALVE  & 

BRASS  CORP. 
634  Fourth  St.      Buffalo,  N.  Y. 

BEST 

The  leading  Mazda 

adapter  for  the 
small  theatre, 

school  or  lodge. 
"Best"  Maxda  Adapter 

$13.50 
BEST  DEVICES  CO. 

200  Film  Bldg.  Cleveland,  0. 

ered  that  personal  property  having  the  status 
of  real  property  cannot  be  removed  to  satisfy 
debts  of  the  owner.  Moreover,  a  lessee  is 
not  permitted  to  remove  such  propertv  at  the 
termination  of  the  lease.  Obviously,  personal 
property  fixed  to  a  theatre  building  is  not 
taxable  as  personal  property. 

For  example,  in  Turner  vs.  Spokane  County, 
273  Pac.  959,  it  was  disclosed  that  a  theatre 
was  constructed  in  1906  and  was  equipped 
with  chairs.  In  1923  the  chairs,  in  use  up  to 
that  time,  were  discarded  and  new  chairs  were 
installed  which  had  been  manufactured  spe- 

cially for  the  particular  theatre  and  when  put 
in  place  were  either  screwed  or  bolted  to  the 
floor.  In  1926  when  the  assessing  officer 
visited  the  theatre  for  the  purpose  of  listing 
the  property  for  taxation,  a  discussion  took 
place  with  the  owner  as  to  whether  the  opera 
chairs  should  be  assessed  as  personal  property 
or  be  included  in  the  real  estate  assessment. 
The  assessor  contended  that  the  chairs  should 
be  listed  as  personal  property,  whereas  the 
owner  argued  that  the  chairs,  being  fixed  to 
the  real  property,  should  be  listed  as  real 
property  at  a  considerable  saving,  when  com- 

pared with  the  personal  tax  listing. 
It  is  interesting  to  observe  that  the  higher 

Court  held  the  chairs  to  be  real  property,  say- 
ing: 

"The  first  question  is  whether  the  opera 
chairs  should  have  been  assessed  as  a  part  of 
the  realty  or  as  personal  property  It 
must  be  held  that  the  opera  chairs  in  ques- 

tion had  lest  their  character  of  personal  prop- 
erty, and  by  reason  of  their  attachment  or 

connection  with  the  real  property  had  become 
a  part  thereof  and  should  have  been  assessed 
as  such.  The  next  question  is  what  was  the 
effect  of  assessing  the  opera  chairs  as  per- 

sonal property  when  they  should  have  been 
included  in  the  real  estate  assessment  
It  must  be  held  that  the  assessment  against 
the  opera  chairs  as  personal  Droperty  when 
thev  should  have  been  assessed  as  a  part  of 

the  realty  was  null  and  void." 

Confederate  in  Crime 
Liable  for  Full  Penalty 
Few  persons  are  aware  that  all  criminals 

are  equally  subject  to  the  heaviest  penalty  at- 
tached to  the  greatest  crime  committed  by  any 

one  of  them  during  an  attempted  violation  of the  law. 

For  instance,  in  Commonwealth  vs.  Mellor, 
144  Atl.  534,  it  was  disclosed  that  on  March 
23,  1928,  about  10  o'clock  in  the  evenitig  the 
manager  of  the  Cross  Keys  theatre,  Philadel- 

phia, left  the  theatre  carrving  a  satchel  con- 
taining the  cash  receiots  of  the  day.  He  was 

accompanied  bv  a  policeman  who  acted  as  his 
bodyguard.  Almost  immediately  upon  emerg- 

ing from  the  theatre,  thev  were  confronted  by 

hold-up  men,  who  said  "Stick  'em  uo!"  When the  theatre  manager  and  the  policeman  at- 
tempted to  flee,  one  of  the  criminals  shot  the 

former  who  dropped  to  the  pavement  shot  to 
death.  About  this  time,  a  confederate  of  the 
criminals,  fired  from  an  automobile  that  had 
swiftlv  backed  up  to  the  scene,  and  in  which 
the  other  members  subsequently  made  their 
escape. 
When  the  gang  was  aporehended,  one  of 

its  members,  named  Mellor,  attemnted  to 
avoid  the  death  penaltv,  attached  to  crimes 
of  this  nature,  upon  the  contention  that  he 
had  not  fired  the  fatal  shot  and  that  he  had 
been  induced  against  his  will  to  join  the  gang. 
When  on  the  witness  stand,  as  a  witness  in 
his  own  defense,  Mellor  told  how  a  confed- 

erate had  brought  the  guns  to  the  scene  of 
the  holdup,  had  given  one  to  him,  had  in- 

structed him  where  to  stand,  and  had  ar- 
ranged a  signal  for  him  to  give  at  the  proper 

moment.  Mellor  also  testified  that  it  was  in- 
tended that  the  hold-up  should  be  executed 

without  blood-shed. 
Notwithstanding  this  testimony,  the  Court 

held  Mellor  subject  to  the  death  penalty,  as 
were  the  other  members  of  the  gang.  This 
Court  said: 

"Mellor's  contention  that,  though  a  partici- 
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pant  in  the  attempted  robbery,  he  was  under 
control  of  a  confederate  and  did  not  person- 

ally do  the  killing,  was  no  defense  in  law  to 
the  homicide.  It  can  be  viewed  only  as  a 
plea  to  the  jury  to  show  mercy  in  the  exer- 

cise of  the  power  conferred  on  that  body,  in 
its  'discretion,'  to  fix  the  penalty  for  a  first 
degree  murder  at  either  'death'  or  'imprison- 

ment for  life'." 

Failure  to  Keep  Walks 

Clear  Is  Liability 
It  is  well  know  that  a  municipality  is  liable 

in  damages  for  injuries  resulting  from  its 
failure  to  keep  sidewalks  and  streets  in  mod 
repair.  Also,  the  owner  of  the  abutting  prop- 

erty is  required  to  keep  the  sidewalk  clear  of 
obstructions  which  may  cause  injuries  to 
pedestrians. 

For  illustration,  in  Wise  vs.  Maxwell,  271 
Pac.  918,  it  was  disclosed  that  an  express 
motor  truck  delivered  certain  merchandise  to 
a  proprietor  who  requested  him  to  put  the 
goods  on  the  sidewalk. 
About  two  hours  later,  a  pedestrian  stum- 

bled over  the  goods  and  he  was  severly  in- 
jured. The  injured  person  sued  the  proprietor 

who  attempted  to  avoid  liability  on  the  con- 
tention that  he  was  privileged  to  use  his  side- 

walks for  this  purpose  and  that  the  pedestrian 
was  negligent  in  failing  to  see  the  merchan- 

dise. However,  in  view  of  the  fact  that  the 
proprietor  had  negligently  permitted  the  mer- chandise to  remain  on  the  sidewalk  for  two 
hours,  he  was  held  liable.    The  Court  said : 

"While  it  is  true  that  an  abutting  owner  on a  street  has  the  right  to  a  temporary  and 
reasonable  use  of  the  sidewalk  in  front  of  his 
premises  for  the  reception  of  merchandise,  the 
question  of  what  is  a  temporary  and  reason- 

able use  and  the  manner  of  its  exercise  are 
questions  of  fact  depending  upon  all  the  cir- 

cumstances of  the  particular  case,  to  be  de- 
termined by  the  jury  under  proper  instruc- 

tions. ......  There  was  evidence  to  show 
that  the  street  was  a  busy  shopping 
district  and  the  goods  had  remained  on  the 
sidewalk  for  over  two  hours." 

A 

Liable  for 

Acts  of  Manager 
Generally  speaking,  the  owner  of  a  theatre, 

or  other  place  of  amusement,  is  liable  in  dam- 
ages for  any  and  all  injurious  acts  committed 

by  a  manager  who  acts  within  the  scope  of 
the  authority. 
For  illustration,  in  Mater  vs.  Browning 

Bros.  Amusement  Co.,  165  N.  E.  109,  it  was 
disclosed  that  three  hoy^  went  into  an  amuse- 

ment park  and  after  patronizing  numerous 
concessions  they  came  to  a  concession  known 
as  "Puzzletown"  which  consists  of  a  building 
about  40  feet  square  with  two  openings  in  the 
front,  one  of  which  is  an  entrance  and  the 
other  an  exit.  The  interior  of  the  building  is 
so  arranged  that  it  has  an  aisleway  extending 
from  the  entrance  through  and  around  the 
building  to  the  exit  thereof.  Along  the  course 
of  the  winding  aisleway  is  a  series  of  mirrors 
and  plate  glass,  so  arranged  and  located  thai 
one  attempting  to  pass  through  the  aisleway 
becomes  confused  and  puzzled,  and  repeatedly 
walks  into  said  mirrors  or  plate  glass. 

Both  the  entrance  and  exit  doors  were  open 
but  as  no  attendant  was  present  to  sell  tickets 
the  boys  walked  into  the  building.  The  boys 
went  through  the  entrance  door,  and  followed 
along  the  course  of  the  winding  aisleway  for 
a  distance  of  about  15  feet,  when  they  sud- 

denly saw  before  them  a  managing  agent  of 
the  amusement  park  owner.  The  managing 
agent  saw  the  boys  and  in  a  loud  tone  of  voice 
called  out  to  them,  "Hey,  you  kids,  get  out  of 
here,"  and  immediately  ran  toward  them  in pursuit  of  them. 
The  boys  turned  and  ran  back  toward  the 

entrance  door  by  which  they  had  come  into 
said  building.  When  one  of  the  bovs  reached 
a  point  near  the  front  part  of  the  building. 

PAINE  EXPANSION  SHELLS 

For  Anchoring  Opera  Chairs  to  Concrete  Floors 
Will  not  come  loose  when  properly  set 

Furnished  with  bolts  and  washers  ready 

to  install.  V^"  size  shell  most  gen- 
erally used  for  repair  work  as  well  as 

original  installations.  The  most  satis- 
factory way  to  permanently  anchor  a 

chair  to  concrete. 

Send  tor  samples  and  prices 

THE  PAINE  COMPANY 

Type  No.  1 

2951  Carroll  Ave. 
Chicago,  111. 

79  Barclay  St. 
New  York,  N. 

Type  No.  S 

THE  OLIVER 

SPEEDOMETER 

An  accurate  instrument  for 

use  with  projectors,  record' 

ing  feet  per  minute  and  min- 
utes per  thousand  feet  of  film. 

An  absolute  necessity  in 

Sound  Projection. 

Easily  Installed 
No  wear  on  shutter  shaft. 

Sold  hy  all  supply  dealers 

^15.00 
OLIVER  MFG.  CO. 

Film  BIdg. 

Cleveland,  Ohio 

MAIL  YOUR  TRIAL  ORDER  TODAY  for 

HAND  PAINTED 

Each  on  heavy  poster  paper  in 
5  or  more  attractive  colors  and 

artistically  airbrushed  any  size  up  to  36"xl0  ft. Write  for  prices  on  other  sizes  on  paper-muslin and  cards. 
One  Day                               Prices  Do  Not 
Service                                Include  Postage 

Get  the  Best     They  Cost  Less  

//.  DRYFHOUT 

736 mWABASH  AVE .  CHKAGOILL. 

The  Palace  Or- 

phenm,  Mil- waukee, the 
brightest  spot  on 
"The  White  Way." 

Signs  That 
SELL! 

T^HE  brilliantly 
-I  lighted  Milne 
Made  EJectric  Signs 
are  the  signs  that 
sell.  They  shout 
your  show  message 
to  the  crowds  that 
fill  your  theatre. 

The  best  TTieatres 
in  the  country  are 
using  MILNE  Signs 
because  they  are 
convinced  that  this 
"showmanship"  is 
built  right  in. 
Send  us  the  name  of 
your  theatre  and  let us  submit  a  colored 
sketch  to  you  — >  no obligation  on  your 

part, 

MILNE  ELECTRIC 
SIGN  COMPANY 
614-618  Cherry  St. 
Milwaukee,  Wis. 
Long  Distance  Phone Crand  7666 

Chicago  Branch: 
4352  Broadway 
Grae.Iand  4289 

MILNE 

SIGNS 

Changeable  Letter Marquise  or  Canopies 

Everything  in  COLOR 
For  Lighting 

RECO  Color Plate 

RECO  Color  Hoods, 
Color  Plates  and  Color 

Cylinders  for  Back- 
stage, Interior  and 

Outside  of  the 
Theatre. 

"Profits  From  Color" 
— an  18  page  folder 
printed  in  colors  shows 
your  color  lighting 

possibilities. 

2651  West  Congress  St. 

Chicago 
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PROGRAMS 

WINDOW  CARDS 

DODGERS 

Send  for  Samples 

THE  NATIONAL 

Program  &  Printing  Co. 
729  S.  Wabash  Ave.      320  W.  46th  St. 

CHICAGO  NEW  YORK 

MODERN  PROJECTION  REQUIRES 
GOOD  FILM  CEMENT 

GRIFFIN  FILM 

CEMENT 

Vlakes  a  quick  dependable 

patch. 
Guaranteed  to  give  better 
service  than  any  other 
cement. 

Manufactured  by 

F.  B.  GRIFFIN 

Oshkoshy  Wis. 
Samples  and  prices  upon  request 

Impossible-To-Stall-Or-Jam 

New-Tiffin 

Curtain-Control 

Starts,  Stops,  or  Re- 
verses at  Any  Point 

Detailed 
Description 

Upon  Request 

Scenery 
Catalogue 

Upon  Request 

cenicStudios 
TTPFIN.OH1D 

I  EXHIBITORS 
r  Printing  Service 
k         711  South  Dearborn  Street 
r  CHICAGO,  ILL. 

11  hat  is  probably  the  largest  fireproof  asbestos  curtain  in  the  zvorld  has  been  shipped 
by  the  Keasbey  &  Mattison  Company  to  Atlantic  City  for  the  proscenium  arch  of  the 
mammoth  Convention  Hall  ivhich  is  being  completed  there.  The  curtain,  which  is  a 
double  one  to  be  mounted  on  a  frame  with  an  air  space,  is  54  feet  high  and  J14  feet 
wide.  It  contains  approximately  1,800  square  yards  of  three-pound  asbestos  cloth,  re- 

inforced with  brass  ivire  and  it  weighs  about  6,000  pounds.  It  ivas  shipped  by  truck 
from  Ambler  to  Atlantic  City  and  will  be  erected  and  decorated  by  Peter  Clark,  Inc., 

of  New  York  City. 

by  reason  of  the  deceptive  location  and  posi- 
tion of  the  various  panes  of  glass  and  mir- 

rors, he  bumped  into  a  pane  of  plate  glass 
about  two  and  one-half  feet  wide  and  six 
and  one-half  feet  high,  and  of  the  thickness 
of  about  three-sixteenths  of  an  inch.  The 
force  of  the  collision  broke  the  plate  glass 
and  the  boy  fell  headlong  through  it,  in  such 
manner  that  a  fragment  of  glass  cut  into  the 
fleshy  portion  of  his  right  leg  under  and 
slightlv  above  the  knee  joint,  severly  lacerat- 

ing said  leg  and  all  of  the  fleshy  portion  there- 
of to  the  bone,  and  severing  both  of  the 

arteries  which  lead  to  the  lower  limb  and  foot, 
for  which  he  sued  the  amusement  park  owner. 
The  lower  Court  held  the  amusement  com- 

pany not  liable  but  the  higher  Court  reversed 
this  verdict,  saying : 

"From  the  facts  we  are  of  the 
opinion,  the  door  of  Tuzzletown'  standing 
open  and  unattended,  that  the  plaintiff  (in- 

jured boy)  and  his  companions  had  a  right 
to  assume  that  the  owners  were  extending  lo  • 
them  an  implied  invitation  to  enter;  and  hav- 

ing so  entered,  they  were  there  as  guests  or 
invitees,  of  said  defendant,  and  not  trespass- 

ers ;  but,  whate\  er  their  status  may  have  been 
at  the  time  the  defendant's  agent  ordered them  from  said  place  in  a  threatening  and 
menacing  manner,  he  put  them  in  great  fear 
and  caused  them  to  have  an  immediate  desire 
to  escape  from  said  agent  and  find  a  place 
of  safety.  The  agent  knew  of  the  confusing 
and  difficult  wav  of  seeking  a  safe  exit,  and 
that  the  plaintiff  and  his  companions  were  in- 

fants of  tender  years  and  would  be  fright- 
ened by  his  words  and  conduct ;  yet,  knowing 

these  facts,  he,  in  total  disregard  of  their 
rights,  and  by  an  entire  absence  of  care  for 

the  safety  of  the  plaintiff  and  his  companions, 
and  with  a  total  indifference  to  the  conse- 

quences which  might  ensue  to  them  when  they 
attempted  to  escape  from  him,  created  a  situa- 

tion dangerous  to  the  plaintiff  (injured  boy) 
which  became  the  direct  and  proximate  cause 
of  his  injuries,  without  which  acts  and  con- 

duct of  said  agent  the  plaintiff  could  have  and 
probably  would  have  reached  a  place  of  safety 

without  injury  to  himself." 

Theatres  Remodeled 

THEATRE 

EQUIPMENT 
New  and  Used 

IMJ,  Most  complete  Btock  In 
-jtHe  V.  S.  MoTlng  P\e- -i  ture  Machines,  Screens. 

Booths.  Opera  Chair <, 
Spotlights,  Stereopticoa.1. 
Film  Cabinets.  Portable Projectors,  M.  P.  Cameras.  Generator  Herji, Reflecting  ^ro  Lampo.  Carbons,  Tickets. 
Mazda  Lamps  and  Supplies. 

Prelection  Machines  repaired  and  overhauled.  Repair  parts for  all  makes  opera  chairs.  Attractlre  3  x  10  ft.  muslla 
banners  tl.SO;  on  paper  60  cents. 
Everything  for  the  Theatre.  Write  for  Cataloo  "H" 
MoviP  Supply  Co..  844  Waba^h  Ave..  Chicago 

Pay 

HiKhast Priced  for 
Pro)MtiM Marhlnee 

Op«ra Chair*.  et«. 

CAMP  HILL,  ALA.— The  Ritz  theatre  has  been remodeled  and  recently  reopened  by  J.  E.  Reaves. A 

RED  BLUFF,  CALIF.— Approximately  $100,000 
lias  been  expended  for  remodeling  and  refurnishing 
the  New  State  theatre,  formerly  known  as  the  Or- 
pheum.  House  is  operated  by  the  T.  &  D.  Jr.  Enter- 

prises. ^ 

SANTA  BARBARA,  CALIF.— The  Mission  theatre, 
recently  renovated,  has  been  reopened  by  the  Cali- fornia Theatre  Company.  ^ 

SAN  FRANCISCO,  CALIF. — Exterior  and  interior 
of  the  Embassy  theatre  will  be  renovated. A 

NAMPA,  IDAHO.— About  $15,000  has  been  ex- 
pended to  remodel  the  Majestic  theatre. A 

DECATUR,  ILL. — Improvements  have  been  made 
to  the  Bijou  theatre  and  house  reopened  with  pictures. 

HARRISBURG,  ILL.— O.  L.  Turner  &  Company 
plans  to  remodel  two-story  brick  theatre  on  Main street.     Estimated  cost,  $25,000. 

FOWLER,  IND. — The  Dreamland  theatre,  recently 
damaged  by  fire,  has  been  remodeled. 

DUBUQLTE,  lA. — Extensive  alterations  and  repairs 
have  been  completed  to  Star  theatre,  and  house  re- named the  Rialto  and  reopened  under  the  management 
of  A.  M.  Brown. 

JONESBORO,  LA.— Barney  Fuller,  of  EI  Dorado, Ark.,  will  remodel  the  Palace  theatre  and  construct 
a  new  front. 

BALTIMORE,  MD. — Dunbar  Amusement  Com- 
pany, W.  W.  Carr.  secretary,  619  North  Central avenue,  has  awarded  contract  to  Ruths  Brothers 

for  one-story  brick  fireproof  addition  to  Dunbar 
theatre,  27  by  43  feet. 

HOWELL,  MICH.— Improvements made  to  the  Rex  theatre. have  been 
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THE  EXPORT  MARKET 

European  Markets  for  American  Motion 

Picture  Equipment 

Based  on  reports  from  overseas  representatives  of  the  Departments  of  Commerce  and  State  and  Compiled 

By  N,  D.  GOLDEN 
Assistant  Chief,  Motion  Picture  Section.  U.  S.  Department  of  Commerce 

DURING  1928  there  were  exported  from 
the  United  States,  a  total  of  5,953  mo- 

tion-picture projectors  of  the  16  and 
35  millimeter  types,  valued  at  $950,202,  as 
against  3,042  projectors,  valued  at  $641,461, 
in  1927.  Of  the  projectors  exported  during 
1928,  2,092  valued  at  $348,910,  were  purchased 
by  European  countries,  which  took  only  991 
projectors  in  1927.  The  most  important 
European  importers  during  1928  were  Eng- 

land, 952;  France,  267;  Spain,  184;  Belgium, 
180;  Germany,  131;  and  Switzerland,  122. 
Most  of  this  European  business  has  been 

secured  with  very  little  effort  on  the  part 
of  the  American  exporter.  With  sound  pic- 

tures becoming  popular  as  rapidly  in  Europe 
as  in  the  United  States,  an  increased  and 
ready  market  is  awaiting  American  equipment 
for  exhibiting  such  pictures. 
There  are  contained  in  this  bulletin  data 

regarding  the  progress  made  by  European 
countries  in  visual  education.  This  field 
should  offer  good  prospects  for  the  sale  of 
the  16  and  35  millimeter  portable  projector. 

It  is  intended  in  this  bulletin  to  give  a 
picture  of  the  sales  possibilities  for  motion- 
picture  projection  equipment,  both  profes- 

sional and  amateur  types,  in  Europe.  Ameri- 
can motion-picture  equipment  has  had  great 

difficulty  in  making  its  entrance  in  foreign 
fields,  chiefly  because  its  cost  in  the  foreign 
country  is  so  much  higher  than  similar  equip- 

ment of  European  manufacture. 
American  machines,  particularly  projectors, 

have  a  great  number  of  obstacles  to  overcome 
in  getting  a  foothold  in  foreign  markets.  In 
some  countries  it  is  claimed  that  projectors  of 
American  origin  are  more  complicated  for  the 
projectionists  to  handle  than  those  now  in  use, 
and  that  they  will  not  take  worn-out  films  as 
well  as  the  existing  machines.  Also,  parts 
and  repairs  can  not  be  secured  as  promptly 
as  for  those  of  foreign  make.  Another  ob- 

stacle the  American  exporter  must  overcome 

"is  the  credit  allowance  given  by  foreign  manu- facturers in  selling  their  machines.  Most 

'European  distributors  of  motion-picture  equip- 
-ment  receive  from  90  to  160  days  credit,  and 
'in  a  great  number  of  instances  receive  ma- chines on  a  consignment  basis.  Despite  the 
above-mentioned  obstacles,  there  remains  a 
-potential  market  for  American  equipment 
American  machines  already  in  use  abroad  have 
shown  their  superiority  over  European  makes 

'in  both  construction  and  results  obtained,  and 
"have  found  a  ready  market  wherever  intro- duced.- 

This  bulletin  is  the  first  of  a  series  to  pro- 
vide a  world  survey  of  cinema-equipment  mar- 

kets. Bulletins  are  now  being  compiled  cov- 
ering Latin  America,  the  Far  East,  the  Near 

East,  and  Africa.  The  information  in  this 
and  subsequent  numbers  of  the  series  is  hardly 
more  than  a  summary  of  the  data  on  file  in 

-  the  ̂ .lotion  Picture  Section  of  the  Bureau 

N.  D.  Golden 

of  Foreign  and  Domestic  Commerce.  These 
data  have  been  transmitted  by  the  oversea 
representatives  of  the  Department  of  State 
and  the  Department  of  Commerce,  and  reports 
from  these  representatives  are  being  con- 

stantly received. 
Qualified  American  firms  and  individuals 

may  secure  further  information  concerning 
the  markets  covered  in  this  survey  on  appli- 

cation to  the  bureau,  either  direct  or  through 
any  of  its  district  and  cooperative  offices. 

Albania 

From  report  by  Charles  C.  Hart,  American  minister, Tirana 

Standard  projectors. — There  are  two  types 
of  motion-picture  projectors  used  in  Albania, 
both  of  German  make,  the  Ernemann  and 
Hahn-Goerz.  The  selling  price  of  these  makes 
is  from  $320  to  $400.  The  Albanians  con- 

sider the  German-made  projectors  the  bet- 
ter, but  up  to  the  present  no  other  foreign 

projectors  have  been  introduced. 
There  are  four  public  cinema  organizations 

in  Albania.  There  were  three  other  theatres, 
one  in  Berat,  one  in  Kavaja,  and  one  in 
Durazzo,  but  these  have  closed  because  of  in- 

sufficient attendance. 
At  present  the  equipment  for  the  cinemas 

in  operation  has  been  ordered  from  Germany, 
and  presumably  future  needs  will  be  sup- 

plied from  the  same  source.  In  the  opinion 
of  one  of  the  trade,  American  motion-picture 

equipment  would  be  of  interest  to  the  Al- banian cinemas. 
The  Albanian  motion-picture  theatres  may 

be  addressed  by  American  exporters  as  fol- 
lows :  Hobdari  e  Shoqenia,  Kinema  Nasional, 

Tirana;  Hobdari  e  Shoqenia,  Kinema  Shko- 
dra,  Scutari ;  Drejtoria,  Kinema  Luks,  Kor- 
cha ;  and  Drejtoria,  Kinema  Moderne,  Korcha. 

There  is  only  one  projector  in  each  of  the 
theatres.  All  are  of  an  old  type ;  none  of 
them  is  of  American  make. 

Generators. — The  owner  of  the  Tirana 
Cinema  Co.  is  of  the  opinion  that  theatre 
owners  would  be  interested  in  American  gen- 

erator sets.  At  present  the  Tirana  and 
Scutari  companies  own  their  own  generators 
— that  is,  they  do  not  depend  on  city  current. 
The  city  of  Tirana  will,  within  a  few  months, 
be  electrified. 
Arc  lamps. — Both  high-intensity  and  reflec- 

tor arc  lamps  are  used  in  the  theatres  of 
Tirana,  Korcha,  and  Scutari. 

Visual  education. — No  visual  education  is 
provided  in  the  educational  institutions  of  Al- 

bania. The  Minister  of  Education  at  Tirana, 
Albania,  has  all  matters  pertaining  to  edu- 

cation under  his  supervision. 

Austria 

From  report  by  John  A.  Embry,  assistant  commercial attache 

Standard  projectors. — Motion-picture  pro- 
jectors in  use  in  Austria  are  for  the  most 

part  of  German  manufacture ;  Austrian  and 
French  projectors  are  used  to  a  lesser  extent. 
The  leading  makes  are  Bauer,  Ernemann, 
Hahn-Goerz  (German),  A.  E.  G.  Union  (Aus- 

trian), and  Gaumont  and  Pathe  (French). 
Professional  motion-picture  projectors  retail 

as  follows :  Bauer,  4,200  schillings  ($600) ; 
Ernemann  Imperator  II,  4,800  schillings 
($685);  Hahn-Goerz,  4,400  schillings  ($630); 
A.  E.  G.  Union,  4,200  schillings  ($600).  The 
Ernemann,  Bauer,  and  Hahn-Goerz  projectors 
in  particular  enjoy  a  first-class  reputation  for 
quietness  of  operation,  durability,  speed, 
steadiness,  noninjury  to  the  film,  and  ability 
successfully  to  operate  badly  worn  films. 

Practically  all  the  large  and  medium-sized 
motion-picture  theatres  in  Austria  are 
equipped  with  two  or  more  projectors.  Small 
theatres  in  the  provincial  towns  frequently 
have  only  one  projector.  The  majority  of  the 
motion-picture  houses  in  Austria  giving  daily 
performances  have  projectors  of  the  latest 
models,  but  some  of  the  projectors  in  the 
small  provincial  theatres  are  from  10  to  20 

years  old. Dealers. — Austrian  dealers  in  motion-picture 
equipment  would  be  interested  in  handling 
American  projectors,  provided  they  are  com- 

petitive in  price.  Austrian  laws  regarding 
the  issuance  of  motion-picture  licenses  are 
such  as  to  discourage  theatre  owners  from 



72 BETTER  THEATRES  SECTION 
OF May  II,  1929 

installing  the  most  expensive  types  of  equip- 
ment, since  theatre  operators  are  never  sure 

how  long  they  will  have  their  licenses.  The 
following  dealers  might  become  agents  for 
American  apparatus. 

Herlango,  A.  G.,  Rennweg  52,  Vienna,  111. 
Camera  I  ndustrie  "Austria"  (Wilh. 

Mueller),  Graben  30/31,  Vienna  I. 
Richard  Joskin,  Getreidemarkt  13,  Vienna 

VI. 
Felix  Neumann,  Milchgasse  1,  Vienna  I. 
Josef  Sengsbratl,  Mariahilferstrasse  74-b, Vienna  VII. 
Siegfried  Wachtl,  Neubaugasse  34,  Vienna 

VII. 
American  professional  motion-picture  pro- 

jectors are  not  known  in  Austria,  but  Ameri- 
can nonprofessional  projectors  are  enjoying  in- 

creasing popularity.  Their  strongest  competi- 
tor is  the  Pathe  amateur  projector. 

Generators. — It  is  not  believed  that  Ameri- 
can generator  sets  used  for  the  conversion  of 

alternating  current  to  direct  current  could  find 
a  market  in  Austria.  Their  sales  possibility 
would  depend  upon  price.  Transformers  are 
at  present  generally  used. 
Arc  lamps. — Carbon  mirror  arc  lamps  of 

high  intensity  are  widely  used  in  Austrian 
motion-picture  theatres  of  the  better  class. 
In  some  of  the  smaller  theatres,  low-voltage 
mirror  incandescent  lamps  are  used.  The 
voltage  used  in  Austrian  theatres  is  generally 
110  or  220. 

Screens. — The  two  types  of  motion-picture 
screens  commonly  used  in  Austria  are  im- 

pregnated linen  and  gypsum-sprayed  walls.  In 
some  theatres  a  white-painted  wall  is  used. 

Visual  education. — Visual  education  in  Aus- 
trian schools  and  colleges  is  widespread  and 

on  the  increase.  Practically  every  school  has 
one  or  more  projectors  for  still  pictures,  but 
only  a  few  of  the  larger  and  more  important 
schools  have  as  yet  acquired  motion-picture 
projectors.  This,  however,  is  solely  because 
of  the  lack  of  funds  in  the  small  schools. 
The  federal  ministry  of  education  has  the 

supervision  of  all  matters  pertaining  to  edu- 
cation in  Austria.  In  Vienna,  the  city  school 

board  plays  an  important  role  and  is  in  close 
contact  with  the  Government. 

A 
Azores 

From  report  by  Stuart  Lupton,  consul,  St.  Michaels 
Standard  projectors. — The  motion-picture 

projectors  used  in  the  Azores  are  the  product 
of  Pathe,  Gaumont,  and  A.  E.  G.  The  Pathe 
and  Gaumont  machines  sell  at  5,000  to  8,000 
escudos  ($250  to  $400),  while  the  A.  E.  G.  is 
priced  at  from  12,000  to  15,000  escudos  ($600 
to  $750). 
The  only  dealer  in  the  islands  is  Manuel 

Jose  Vasconcellos,  Ponta  Delgada,  who 
handles  the  Pathe  projector  as  a  side  line  in  a 
general  store. 
Only  one  cinema  in  the  islands  has  more 

than  one  projector.  This  is  the  "Coliseum 
Avenida,"  Ponta  Delgada,  which  has  an 
A.  E.  G.  and  a  Gaumont,  the  second  being  a 
precaution  against  breakdowns. 

There  are  only  15  or  20  projectors  in  use  in 
the  Azores.  These  vary  from  comparatively 
late  models  to  quite  ancient  ones.  The  general 
practice  is  to  sell  inefficient  or  outmoded  ma- 

chines for  country  or  itinerant  use.  No 
American  projectors  are  in  use. 

Generators. — The  five  principal  power  plants, 
three  of  which  are  at  Ponta  Delgada  and 
supply  110  volts,  one  at  Horta,  and  the  other 
at  Angra  do  Heroismo,  both  supplying  80  volts, 
depend  on  municipal  electric  current  for  op- 

eration. Most  of  the  others  use  current  gen- 
erated by  Pathe  hand-operated  machines. 

Prices  of  this  generator  are  from  3,500  to 
4,000  escudos,  or  $175  to  $200.  It  is  estimated 
that  about  three  of  these  generators  are  sold 
each  year. 

Arc  lamps. — The  "Coliseum  Avenida,"  at 
Ponta  Delgada,  is  the  best  equipped  cinema  in 
the  islands,  using  a  1,(K)0  candlepower  N.  A.  V. 
arc  lamp.  Four  others  use  150  candlepower 
lamps.  The  theatre  at  Horta  uses  mirror  re- 

flectors as  does  one  other  small  house. 

Screens. — ^The  "Coliseum  Avenida"  uses 
both  the  Trifazica  and  Monofazica  screens. 
Other  houses  in  Ponta  Delgada  use  the  Trifa- 

zica alone,  while  the  theatres  at  Horta  and 
Angra  do  Heroismo  use  the  Monofazica  only. 

Visual  education. — Owing  to  recent  changes 
in  Government  procedure,  the  matter  of  super- 

vision of  education  is  decidedly  confused.  The 
General  Council  of  St.  Michaels  is  the  only 
body  which  has  made  any  attempts  at  visual 
education.  It  has  two  cinema  outfits  which 
are  used  from  time  to  time  in  the  normal 

school  and  the  "Lyceu  Central." « 

Belgium 
From  report  by  Lucien  Putman,  office  of  commercial 

attache,  and  William  C.  Burdett,  American  consul 

Standard  projectors. — The  motion-picture 
projectors  used  in  Belgium  are  of  German  or 
French  origin.  The  German  industry  is 
represented  by  the  Ernemann,  Goerz,  and  Ica, 
while  the  French  industry  sells  Gaumont, 
Pathe,  Sousa,  and  Debrie. 

The  prices  of  these  projectors  differ  accord- 
ing to  size  and  quality,  but  generally  range 

from  15,000  to  25,000  francs. 

To  appeal  to  theatre  owners,  motion-pic- 
ture projectors  must  show  steady  pictures  and 

be  easily  manipulated.  However,  the  most  im- 
portant point  is  to  have  a  sufficient  amount  of 

spare  parts  in  stock  so  as  to  make  repairs  and 
replacements  at  short  notice. 
Firms  dealing  on  the  Belgian  market  in 

cinema  appliances  represent  the  above-named 
makes  and  generally  work  on  salary  and  com- 

mission. Maison  Belot,  28  Rue  du  Poincon, 
Brussels,  is  an  old-established  firm  with  a 
good  standing,  but  up  to  the  present  has 
limited  its  activities  mostly  to  the  sale  of 
secondhand  projectors,  which  it  repairs  and 
puts  in  working  order.  This  firm  might  be  a 
prospective  agent  for  American  projectors. 
Most  of  the  theatres  are  equipped  with  at 

least  two  projectors.  In  the  case  of  large 
picture  halls,  the  use  of  two  projectors  is 
necessary,  since  such  theatres  have  a  continu- 

ous performance.  Most  of  the  machines  are 
of  the  latest  models. 

American  projectors  are  practically  un- 
known in  Belgium ;  it  is  considered  that  their 

prices  are  too  high  for  the  market.  However, 
some  people  in  the  trade  have  been  impressed 
by  the  perfect  installation  in  an  American 
theatre  in  Paris.  A  few  years  ago  an  Ameri- 

can make  was  represented  in  Belgium,  but 
never  met  with  any  success  and  the  few  pro- 

jectors in  stock  were  at  last  sold  at  sacrifice 

prices. Generators.— It  is  believed  in  the  trade  that 
there  are  no  sales  possibilities  for  American 
generator  sets  to  convert  alternating  to  direct 
current  for  use  in  motion-picture  theatres.  The 
local  electrical  construction  plants  manufac- 

ture such  machinery  of  good  quality  at  rela- 
tively low  prices. 

Arc  lamps. — High-intensity  and  mirror-re- 
flector arc  lamps  are  used  in  Belgian  motion- 

picture  theatres. 
Screens. — Both  metal  and  linen  screens  are 

used  in  Belgian  theatres.  The  metal  screen 
used  is  of  Belgian  make  and  is  marketed  un- 

der the  trade-mark  Lumina. A 

Visual  education. — Visual  education  is  grow- 
ing in  popularity  in  educational  institutions, 

and  in  many  instances  the  old-fashioned  magic 
lantern  is  replaced  by  a  motion-picture  ap- 

paratus. However,  many  institutions  hire  a 
projector  instead  of  buying  one,  because  of 
lack  of  financial  means. 

Belgian  educational  institutions  are  depen- 
dent on  the  Ministry  of  Arts  and  Sciences. 

However,  the  Provinces  and  communes  also 
have  their  own  schools.  Provincial  schools 
are  generally  technical  schools,  while  the  com- 

munal schools  are  grammar  schools  and  some- 
times high  schools,  but  in  the  latter  case  the 

Government  very  often  grants  subsidies  and 
thus  retains  an  inspection  right.  Besides  those 
official  schools,  there  is  a  large  number  of 
private  schools.    Such  schools  are  mostly  re- 

ligious, and  quite  independent  from  the  Gov- ernment. 

Portable  projectors. — As  a  result  of  the  gen- 
eral prosperity  now  enjoyed  in  Belgium,  the 

standard  of  living  is  rising  and  sales  of  pro- 
jectors are  more  easily  made  than  in  former 

times.  A  number  of  the  clubs  and  schools 
may  be  considered  in  the  market  for  projec- 

tors. It  is  stated  that,  excluding  the  large- 
size  projectors,  between  2,000  and  3,0(X)  are 
sold  each  year. 

The  strongest  competition  on  the  Belgian 
market  for  portable  projectors  is  furnished  by 
the  Pathe  Baby.  The  Pathe  firm  has  installed 
sales  offices  in  Brussels,  covering  the  entire 
country  and  Luxemburg  as  well.  Approxi- 

mately two-thirds  of  Belrian  sales  of  projec- 
tors are  made  for  this  firm. 

One  American,  a  British,  and  a  German 
motion-picture  camera  are  now  being  sold  in 
Belgium.  The  British  machine  is  the  Ruby 
and  the  German  the  Ica.  The  prices  for  these 
machines  at  retail  are  as  follows : 

Francs. 
Ruby,  for  16-millimeter  film,  fitted  with  a  Dall- 
meyer  lens   -  -  6,750 Ica,  for  standard  film: 

Fitted  with  a  Dominar  lens,  F3,S — 
Film  capacity,  25  meters.„    2,800 
Film  capacity,  15  meters   2,400 

Fitted  with  a  Zeiss  Tessar  Lens,  F3,S — 
Film  capacity,  25  meters  3,300 
Film  capacity,  15  meters   2,950 

The  Pathe  projector  uses  a  16-millimeter 
noninflammable  film.  A  wide  range  of  sub- 

jects is  at  the  disposal  of  customers,  and  may 
be  purchased  or  rented.  The  projector  oper- 

ates from  a  detachable  motor  built  to  run 
on  either  110  or  220  volts.  This  is  the  volt- 

age used  almost  exclusively  in  Belgium,  and 
houses  are  indiscriminately  wired  for  either 
one  or  the  other. 

Antwerp,  Brussels,  and  Liege  have  110-volt 
direct  current.  In  the  Campine  section  of 
Belgium,  however,  where  there  are  no  large 
cities,  the  current  is  130- volt  alternating.  In 
the  CHiarleroi  district  the  current  supplied  is 
210-volt  alternating.  Alternating  current  is 
always  supplied  at  50  cycles. 

The  cheaper  model  of  the  Pathe  type  is  op- 
erated by  hand,  but  this  projector  is  not  as 

popular  as  the  more  expensive  model  suitable 
for  either  hand  or  motor  operation. 

Neither  projectors  nor  motion-picture  cam- 
eras are  manufactured  in  Belgium.  The  Pathe 

concern  is  considering  the  possibility  of  as- 
sembling its  equipment  in  Brussels,  taking 

advantage  of  the  cheap  Belgian  labor  and  at 
the  same  time  reducing  customs  duties.  These 
duties  apply  a  reduced  scale  on  unassembled 
parts.  ^ 

Outlook  for  American  sales. — Although 
American  projectors  are  considered  in  the 
Brussels  trade  as  embodying  the  highest  qual- 

ity, the  prices  are  frequently  a  deterrent  in- 
fluence. The  Pathe  Baby  projector  is  now  re- 

tailed in  Brussels  at  3,600  francs,  approxi- 
mately $100. 

Trade  methods. — The  local  market  is  keenly 
competitive,  and  there  is  no  preference  given 
to  any  particular  nationality.  The  price  fac- 

tor, which  was  formerly  the  dominant  one  in 
almost  all  commercial  transactions,  is  now  giv- 

ing way  to  quality  consideration. 
The  Pathe  firm  sells  through  its  own  branch, 

as  well  as  through  numerous  independent  dis- 
tributors of  photographic  apparatus.-  Tbe  best 

distribution  method  would  probably  be  the  ap- 
pointment of  a  competent  Brussels  firm  as  ex- 

clusive representative,  giving  it  all  Belgium 
and  Luxemburg  as  territory,  and  allowing  a 
commission.  It  is  probable  that  it  would  be 
necessary  to  allow  the  agent  about  15  per 
cent,  together  with  30  or  35  per  cent  to  be 
passed  on  to  the  retailer. 
Import  duties. — Projectors  are  classified  un- der item  No.  1121  of  the  Belgian  tariff,  and 

pay  15  per  cent  ad  valorem.  These  duties  ap- 
ply to  all  countries  except  Germany,  whose 

exports  into  Belgium  are  assessed  double  duty, 
or  30  per  cent. 

[To  be  continued  in  the  next  issue] 
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S  M  P  E 

and  Sound  Pictures 

By  F.  H.  RICHARDSON 

THE  Society  of  Motion  Picture  Engineers 
convened  in  Spring  session  in  the  Colon- 

ial Room  at  the  Park  Central  Hotel 
Monday,  May  6th,  with  President  L.  C.  Porter 
presiding. 
An  address  of  welcome  was  made  by  Major 

Edward  J.  Bowes,  managing  director  of  the 
Capitol  theatre. 
The  general  arrangements  for  the  conven- 

tion were  such  that  an  extremely  instructive 
and  interesting  program  was  provided.  W.  C. 
Kunzman  of  the  National  Carbon  Company 
was  chairman  of  the  committee. 
The  program  of  papers  covered  almost 

every  phase  of  activity  in  the  motion  picture 
industry.  Meetings  were  to  be  held  in  the  Park 
Central  Colonial  room;  in  the  Bell  Labora- 

tories, where  there  was  to  be  an  exhibition  and 
demonstration  of  research  apparatus  and 
sound-film  equipment ;  at  the  RCA  Labora- 

tories and  Studios,  and  at  their  downtown 
Fifth  avenue  general  offices. 

The  program  of  entertainment  included  the 
usual  semi-annual  banquet  at  which,  through 
the  courtesy  of  Metro-Goldwyn-Mayer,  "The 
Broadway  Melody"  was  to  be  presented,  a  pre- 
showing  of  forthcoming  sound-film  produc- 

tions, followed  by  dancing,  and  several  other 
special  features  arranged  by  the  committee. 
The  report  of  Treasurer  W.  C.  Hubbard 

shows  the  financial  condition  of  the  society 
to  be  most  excellent.  The  average  receipts 
of  the  society  are  about  $2,000  per  month. 
Since  last  September,  about  $6,000  has  been  re- 

ceived in  dues  and  a  total  of  $14,844  has 
flowed  into  the  treasurer's  hands  from  the various  sources  of  revenue  available  to  the 
society. A 

The  publication  and  distribution  of  transac- 
tions cost  approximately  $6,000.  There  is  now 

in  the  treasury  something  more  than  $13,000. 
The  report  of  the  progress  committee,  J.  L 

Crabtree,  chairman,  was  very  voluminous  and 
most  interesting.  Among  other  things,  it 
spoke  of  the  fact  that  new  negatives  are  now 
available  especially  adapted  to  sound  work. 
The  report  spoke  of  the  large  change  neces- 

sary in  studio  construction  and  procedure 
caused  by  the  advent  of  sound.  It  also  spoke 
of  the  rather  radical  changes  necessary  in 
make-up  requirements  due  to  the  adoption  of 
panchromatic  film.  It  spoke  of  the  great  im- 

provement in  sound  apparatus  and  described 
how  one  entire  production  was  made  in  the 
open  using  a  "traveling  outfit"  in  which  the 
amplifying  apparatus  weighed  only  22  pounds. 
It  was  operated  by  dry  batteries. 
The  report  related  the  fact  that  one  manu- 

facturer of  sound  equipment  reports  the  in- 
stallation of  almost  1,700  theatre  equipments 

within  a  comparatively  short  time.  A  very 
great  number  of  patents  on  screens  have  been 
issued  recently.  Schools  report  a  very  large 
advantage  secured  by  the  use  of  film  in  edu- 

cation. Scholars  advance  very  much  more 
rapidly  where  this  is  done. 
The  registration  at  the  meeting  exceeds  the 

100  mark.  The  gathering  is  a  very  representa- 
tive one.  There  are  a  great  many  faces  well 

known  to  those  who  attend  the  meetings  regu- 
larly ;  also  there  are  a  great  many  new  faces. 

The  meeting  gives  promise  this  Monday 
afternoon  of  being  a  very,  very  successful  one 
from  every  viewpoint.  Too  much  credit  can- 

not possibly  be  given  to  W.  C.  Kunzman, 
P.  A.  McGuire,  W.  C.  Hubbard  and  J.  Coff- 
man  who  constitute  the  arrangements  commit- 

tee. They  have  worked  very  hard  and  to 
most  excellent  purpose. 

Holding  a  meeting  in  New  York  City  is 
something  of  an  experiment,  it  being  con- 

sidered problematical  as  to  whether  the  at- 
traction presented  by  the  great  city  in  the  way 

of  sight  seeing,  Broadway  shows,  etc.,  might 
not  hold  too  much  of  a  lure  to  out  of  town 
members  to  enable  them  to  find  spare  time 
to  attend  sessions. 

Meetings  are  being  held  in  the  Bell  Labora- 
tory and  in  the  RCA  Photophone  Screening 

room  as  well  as  in  the  hotel  (Park  Central) 
itself.  The  sessions  in  the  Bell  Labs  are  de- 

voted to  papers  bearing  upon  late  developments 
in  sound  apparatus,  accompanied  by  demon- 

strations of  the  same.  In  the  RCA  Photo- 
phone  Screening  room  at  411  Fifth  avenue  and 
at  the  studios  of  that  corporation  in  138th 
street,  demonstrations  of  great  interest  are 
to  be  staged  bearing  on  variable  area  methods 
of  recording  and  projecting. 

Lounge 
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By  Thomas  W.  Lamb 

Dr.  Ives  has  a  demonstration  of  Television 
staged  at  the  Bell  Labs  and  Peter  Mole  will 
discuss  lighting  equipment  and  sound  photog- 

raphy. But  all  that  must  wait  for  our  next 
issue,  because  we  go  to  press  the  7th. 
There  will  be  the  usual  banquet,  presided 

over  by  J.  I.  Crabtree,  of  Eastman  Kodak 
Company,  than  whom  the  society  has  no  more 
energetic  and  enthusiastic  member.  _  At  the 
close  of  the  banquet  S.  P.  Crane,  vice-presi- 

dent of  the  Bell  Telephone  Laboratories,  will 
demonstrate  the  possibilities,  humorous  and 
otherwise,  of  inverted  speech  transmission  and 
reception. 
In  his  opening  address  President  L.  C.  Porter 

called  attention  to  the  fact  that  to  conserve 
time  the  program  would  be  composed  of  tours 
of  inspection  of  the  many  things  New  York 
City  has  to  show  in  the  great  laboratories  and 
studios  now  engaged  in  motion  picture  and 
sound  work,  with  papers  presented  at  the  vari- 

ous places  visited. 

He  set  forth,  also,  that  it  was  the  policy 
of  the  present  to  have  the  membership  in 
general  participate  as  much  as  possible  in  the 
conduct  of  the  society.  This  policy  has  taken 
form  in  an  increased  number  of  committees, 
there  being  now  a  total  of  13  of  them.  Chair- 

men of  committees  are  very  carefully  selected 
and  then  are  asked  to  suggest  to  the  presi- 

dent the  men  they  would  like  to  have  on 
their  committee.  This  seems  as  though  it 
should  have  the  effect  of  getting  excellent, 
active  committees. 
The  president  in  his  address  stressed  the 

fact  that  the  society  expects  to  have  1,000 
members  by  1930. 

* 

President  Porter  speaks  very  highly  of  the 
work  accomplished  by  the  various  committees 
and  points  to  the  fact  that  the  society  now  has 
a  London  section  with  a  membership  of  60. 
The  membership  is  made  up  as  follows: 

Chief   40 
Research   22 
Technical  14 
Consulting  11 
Projection    8 
Chemical    6 

Engineers  Installation    6 
129  Physicists    5 Mechanical    5 

Electrical    4 
Radio    3 
Designing    2 
Film  recording   2 

Presidents   25 
Vice  presidents   18 
Secretary  and  treas- urer  15 
General  managers  ....16 

Managers  22 
Product'n  managers..  15 
Technical    8 
Laboratory  superin- 

tendents   6 

[  Experimentors    5 
f  Camera  men   25 

Cinematographers  |  Chief  cinematogra- 
45  [    phers  20 

Sales  managers   13 
Editors   9 
Sales  representatives  6 
Advertising  manag- ers   3 
Patent  attorneys    2 
Lawyers    1 

 30 
Producers   H 
Owners   10 
Distributors    7 
Directors   42 

Manufacturers    5 
Chairman    2 
Inventors   4 
Prof,  of  photography  3 

"The  class  of  men  composing  our  member- 

ship is  changing,"  said  the  president.  "We are  acquiring  an  increa.sing  number  of  mem- 
bers who  are  primarily  interested  in  radio  and 

acoustics  as  applied  to  sound  pictures.  We 
shall  have  to  watch  carefully  to  prevent  tin- 
necessary  duplication  of  effort  and  papers  with 

Executives 

74 

Managers 
56 

Commercial 34 

Projectionists 

Miscellaneous 
14 
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such  organizations  as  the  Institute  of  Radio 
Engineers.  The  Acoustical  Society,  etc. 
There  must,  of  course,  be  close  cooperation 
between  our  organization  and  others  whose 
interests  bear  on,  or  interlock  with  ours. 
Among  the  papers  read  to  the  society  was 

the  one  by  Lloyd  A.  Jones,  head  of  the  physics 
department  of  the  Eastman  Kodak  Labora- tories. 

Film  tints  have  been  worked  out  which  will 
not  destroy  the  sound-reproductive  qualities 
of  the  film  and  which  can  closely  simulate  the 
lighting  of  any  interior  or  exterior  scene,  Mr. 
Jones  pointed  out. 
The  achievement  follows  work  on  the  prob- 

lem by  the  Eastman  Laboratories  ever  since 
the  advent  of  sound  as  a  serious  factor  in  the 
motion  picture  industry.  The  new  develop- 

ment means  that  motion  picture  audiences 
soon  will  see  their  "talkies"  in  tints  like  those 
used  by  the  producers  before  the  advent  of 
sound  forced  the  pictures  back  into  the  neutral 
gray  tones. 

Mr.  Jones  said  the  development  of  the  new 
tints  does  not  mean  that  sound  pictures  will 
go  into  natural  colors — which  so  far  have  met 
with  other  technical  difficulties  that  have  pre- 

vented their  common  use  with  sound.  What 
it  does  mean  is  that  the  sound-on-film  systems 
of  articulate  motion  pictures  will  be  enabled 
to  project  scenes  in  the  all-over  tints  that  give 
the  blue  of  the  sea  to  views  needing  that 
quality,  the  delicate  orange  of  peachblow  to 
close-up  love  scenes,  a  cheerful  glow  to  firelit 
interiors,  yellow  brilliancy  to  sunlit  scenes, 
emotionally  cool  green  to  the  forest,  repressive 
dark  blue  to  murky  night  views,  and  the  cere- 

monial color  of  fleur  de  lis  to  pompous  occa- sions of  ritual. 
The  future  that  Mr.  Jones  sees  in  the  com- 

bination of  tints  with  sound  motion  pictures, 
as  contained  in  the  introduction  to  his  paper, 
is  that  "careful  study  and  experimentation may  lead  to  the  development  of  this  language 
or  symbolism  into  a  powerful  emotional  tool 
in  the  hands  of  the  master  motion  picture 
dramatist." Although  some  tints  have  long  been  in  use 
with  the  silent  motion  pictures,  the  tints  now 
perfected  for  sound  pictures,  Mr.  Jones  con- 

tends, are  more  delicate  and  have  a  variety 

twice  as  great  as  the  soundless  tints.  His 
announcement  to  the  Motion  Picture  Engi- 

neers listed  16  tints  and  a  neutral  17th  which 
imparts  a  silvery  tone  to  scenes  that  would 
ordinarily  be  left  untinted.  The  tints  in  use 
for  silent  motion  pictures  were  only  eight  in number. 
The  new  tints  are  spaced  approximately 

equally  along  the  gamut  of  visible  colors,  sep- 
arated one  from  another  by  about  four  num- 

bers on  the  standard  Ridgeway  Hue  Scale, 
or,  in  common  terminology,  about  eight  just 
perceptible  hue  changes  apart. 
The  process  of  printing  on  tinted  positive 

sound  film  is  no  different  from  that  involved 
with  untinted  film.  The  tints  reside  in  the 
"raw"  positive  film  as  it  is  received  at  the studio  laboratories. 

In  the  following  extracts  from  Mr.  Jones' 
paper  there  are  listed  the  psychological  eft'ects which  are  believed  to  spring  from  the  tints 
devised  for  use  with  sound  pictures; 

Tint  No.  17,  Argent.  This  is  a  hueless  color,  a 
silvery  gray  showing  no  chromatic  characteristics. 
It  may  be  regarded  as  the  zero  or  starting  point  on 
the  scale  of  saturation  or  color  strength.  It  is  very 
necessary  as  a  means  of  establishing  a  visual  accom- 

modation in  terms  of  which  a  hue  may  be  appreciated 
by  contrast.  It  may  be  used  to  fatigue  the  eye  to 
the  point  of  monotony  after  which  the  presentation of  a  hue  will  have  enhanced  effect. 

Tint  No.  6,  Sunshine.  A  clear  brilliant  yellow 
approximately  conxplementary  to  sky-blue,  therefore 
quite  closely  matching  the  subjective  color  of  sun- light when  seen  in  contrast  to  blue  sky.  The  visual 
transmission  is  high,  83  per  cent,  therefore  it  is  par- ticularly adapted  for  use  on  a  scene  designed  to  give 
the  impression  of  brilliant  sunlit  conditions  and  where 
an  interior  is  obviously  illuminated  by  sunlight 
entering  through  windows  and  open  doors.  This 
color  is  definitely  warm  but  not  to  the  same  extent 
as  Candleflame,  Firelight,  and  Afterglow  which  make 
with  this  color  a  series  increasing  progressively  in 
warmth.  It  is  mildly  stimulating,  suggesting  a  mood 
of  lively  interest  and  attention,  but  not  one  of  high excitement  or  nervous  tension. 

A 
Tint  No.  5,  Candleflame.  A  pastel  orange-yellow. 

It  is  slightly  lower  in  transmission  (75  per  cent)  than 
Sunshine  giving  a  screen  more  orange  in  hue  and 
lower  in  brilliance  which  definitely  suggests  artificial 
illumination  when  used  on  interior  scenes.  Some- 

what warmer  than  No.  6.  Possibly  useful  on  ex- 
teriors in  suggesting  morning  or  afternoon  with  less 

intense  sunlight  than  prevails  at  midday.  By  objec- tive association  useful  in  inducing  rather  mild  mood 
reactions  such  as  feelings  of  coziness,  comfort, 
intimacy,  well  being,  peace  and  plenty  without 
opulence,  etc. 

Tint  No.  4,  Firelight.  A  soft  yellow-orange.  This is  warmer  than  Candleflame  to  which  it  is  closely  akin 
in  mood  reaction  value.  The  lower  transmission  (66 
per  cent)  gives  a  somewhat  less  brilliant  screen  and 
this  with  the  more  orange  hue  makes  it  particularly 
adapted  for  use  on  an  interior  scene  where  it  is  de- 

sired to  suggest  an  artificial  illumination  softened  and 
subdued  perhaps  by  shaded  lamps  and  candles.  It  is 
suggestive  also  of  illumination  emanating  from  an 
open  fire,  but  is  not  quite  orange  or  red  enough  to 
satisfactorily  render  the  fire  itself  if  visible,  for  which 
Afterglow  is  perhaps  better.  It  stimulates  mood  re- 

actions of  the  same  category  as  Candleflame  but  with 
greater  intensity.  Suggestive  of  warmth,  comfort, 
intimate  home  relationships,  mild  afifection,  etc. 

Tint  No.  3,  Afterglow^.  A  soft  rich  orange  color. 
It  is  probably  the  warmest  color  of  the  series.  It 
is  appropriate  to  exterior  scenes  at  dawn  and  sunset. 
It  lends  to  interiors  an  atmosphere  of  warmth  and 
intimacy  stronger  than  firelight.  It  should  excite  mood 
reactions  in  general  connected  with  luxury,  wealth, 
security,  and  relatively  strong  afifections.  It  is  also 
related  to  the  autumnal  mood  by  obvious  direct  asso- 

ciation with  the  autumn  colors  of  nature.  By  indirect 
or  subjective  association  it  is  symbolic  of  the  same 
relative  period  in  the  life  of  an  individual  and  its 
associated  moods.  It  is  indicative,  therefore,  of  re- 

pose, ambitions  attained,  accomplishment,  and  similar 
psychological  aspects  of  maturity. 

Tint  No.  2,  Peachblow.  A  delicate  flesh  pink. 
This  has  a  small,  but  definite  blue  content,  making  it 
somewhat  less  warm  than  Afterglow.  It  is  adapted 
to  the  rendition  of  close-ups  where  it  is  desired  to  do 
full  justice  to  feminine  beauty.  The  hue  and  satura- 

tion are  such  as  to  suggest  the  glow  of  life. 4 
Tint  No.  1,  Rose  Doree.  A  deep  warm  pink  sug- 

gesting sensuousness  and  passion.  Amorous,  Romantic, 
and  Exotic.  It  is  adapted  to  the  rendition  of  scenes 
representing  an  intimate  atmosphere  such  as  a 
luxuriously  appointed  boudoir.  In  keeping  also  with 
feeling  of  happiness,  joy,  and  excitement. 
Tint  No.  7,  Verdante.  A  pure  green,  rather 

pastel  in  character.  It  is  the  hue  of  spring  foliage 
suggesting  directly  trees,  grass,  and  vernal  landscapes. 
By  subjective  association  typical  of  youth,  freshness, 
unsophistication,  innocence,  etc.  It  is  only  slightly 
warm,  but  definitely  not  cold.  It  is  very  close  to 
the  neutral  point  in  the  warm-cool  scale. A 

Tint  No.  8,  Aquagreen.  A  brilliant  blue-green. The  color  of  more  northern  waters  and  suitable  to 
the  rendition  of  the  sea  under  clouds  and  in  storm. 
It  is  suggestive  of  wetness.  Its  transmission  (40  per 
cent)  being  lower  than  that  of  Verdante,  it  gives  a 
less  brilliant  screen.  This  together  with  its  greater 
blue  tint  probably  makes  it  more  suitable  for  the 
rendition  of  the  darker  green  of  mature  summer, 
foliage,  dense  forests  of  pine,  jungles,  etc.  By  ex- tension from  the  objective  correlation  to  summer  it 
is  suggestive  of  such  mood  reactions  as  pertain  to 
maturity,  wisdom,  dignity,  repose  and  restfulness.  It 
is  cool  but  not  cold;  tranquil,  but  not  subduing. 

A 
Tint  No.  9,  Turquoise.  A  clear  brilliant  blue.  It 

is  definitely  cool,  but  less  cold  than  Azure  or  Noc- turne. The  visual  transmission  (43  per  cent)  is  high 
for  a  blue  of  this  hue  but  low  as  compared  to  the 
warm  colors.  This  gives  a  screen  of  depressed  bright- 

ness which  together  with  the  hue  tends  to  produce  a 
mood  of  peace,  reposefulness,  and  tranquillity.  It  is 
the  color  of  calm  tropical  seas  under  clear  skies.  It 
is  suggestive  of  the  Mediterranean  and  the  South  Sea 
Islands.  If  used  on  interiors  it  should  impart  a  feel- 

ing of  restfulness,  dignity,  and  reserve  without  induc- 
ing appreciable  depressive  moods.  With  proper  con- textual influence  it  might  be  used  for  the  suggestion 

of  brilliant  moonlight  efifects  although  No.  10  may 
be  somewhat  better  for  this  purpose. A 

Tint  No.  10,  Azure.  A  strong  sky-blue.  It  is 
colder  than  Turquoise;  tranquillizing  to  the  point  of 
becoming  depressing.  The  visual  transmission  (28 
per  cent)  is  relatively  low  and  hence  gives  a  screen 
of  low  brightness.  It  is  suggestive  of  the  sedate  and 
the  reserved,  even  approaching  the  austere  or  forbid- ding; under  certain  conditions  slightly  gloomy. 

Tint  No.  11,  Nocturne.  Deep  violet-blue.  The visual  transmission  is  low  (28  per  cent)  giving  a 
screen  of  low  brightness.  It  definitely  suggests  night, 
shadows,  gloom,  coldness,  etc.  By  subjective  associa- tional  reactions  appropriate  to  depressive  conditions, 
despair,  failure,  unattained  ambitions,  intrigue,  the underworld. A 

Tint  No.  12,  Purplehaze.  A  bluish-violet  or  laven- der, rather  pastel  in  character.  It  has  a  relatively 
high  visual  transmission  (40  per  cent)  giving  a  screen 
of  greater  brilliance,  higher  key,  than  the  adjacent 
tints.  Nocturne  and  Fleur-de-lis,  to  both  of  which  it 
is  closely  related  in  emotional  value.  The  mood  in- duced by  this  color  is  particularly  dependent  (more 
so  than  many  of  the  other  colors)  upon  contextual 
factors.  For  instance,  to  a  twilight  scene  on  the 
desert  with  distant  mountains  it  imparts  a  feeling  of 
distance,  mystery,  repose,  and  languorous  warrnth; while  used  on  a  scene  containing  snow  fields,  glaciers, 
snow-capped  mountains,  etc.,  it  has  a  pronounced 
cooling  effect.  The  hue  of  this  color  is  approximately 
the  same  as  that  of  the  shadows  on  sunlit  snow  under a  clear  blue  sky. A 

Tint  No.  13,  Fleur-de-lis.  A  rich  royal  purple. 
This  color  has  long  been  the  badge  of  royalty,  high 
office,  power,  and  pomp.  In  ancient  times  the  dye 
was  very  costly  and  was  used  to  color  the  garments 
of  the  aristocracy.  The  transmission  of  this  film  tint 
is  low  (25  per  cent)  thus  giving  a  depressed  screen 
brightness  suggestive  of  reserve,  dignity,  and  austerity. 
It  has  a  relatively  cool  color  but  not  as  cold  as Nocturne. 
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Tint  No.  14,  Amaranth.  This  is  also  a  purple  but 
has  a  greater  red  content  than  Fleur-de-lis,  therefore 
it  is  warmer.  Appropriate  to  king  and  court  in  a 
benevolent,  smiling,  happy  mood,  less  austere  and 
dignified  than  is  suggested  by  Fleur-de-lis.  It  is adapted  to  the  rendition  of  scenes  showing  opulence 
and  luxury  together  with  refinement.  With  proper 
contextual  relation  it  may  be  well  adapted  to  scenes 
approaching  sensuality  and  abandon,  such  as  bac- chanalian revels  when  staged  in  settings  of  wealth, 
luxury,  and  elegance.  ^ 

Tint  No.  IS,  Caprice.  Cool  pink.  Visual  trans- 
mission (53  per  cent)  relatively  high  thus  giving  a 

brilliant  sparkling  screen.  It  is  a  jolly,  carefree, 
hilarious  color  suggestive  of  carnivals,  Mardi  Gras, 
fete  days,  and  merry  making  in  general.  It  is  mildly 
exciting  and  exhilarating  in  an  innocent  fun-loving sense. A 
Tint  No.  16,  Inferno.  Fiery  red  tinged  with 

magenta.  Since  it  is  directly  suggestive  of  fire,  it 
is  adapted  to  scenes  of  burning  buildings,  glowing 
furnaces,  forest  fires,  etc.  By  subjective  association 
indicative  of  riot,  panic,  anarchy,  mobs,  turmoil,  strife, 
war,  battle,  and  unrestrained  passion. 

MOTOR  AGE 

THEATRES 

{Continued  from  page  15) 

ter  Theatres),  we  have  neglected  to  mention 
that  the  Dean,  in  conformity  with  the  pro- 

gressive spirit  of  the  community,  has  remod- eled and  modernized. 
York,  with  its  three  modern  theatres,  two 

built  in  the  modern  architecture  of  today,  will 
bear  watching.  It  is  too  soon  to  know  the 
degree  of  success  with  which  the  three  will  be 
operated,  but  in  the  plan  behind  the  building 
of  the  two  new  houses  there  is  a  thought  for 
exhibitors  who  have  contemplated  new  theatre 
projects. 

York  is  a  six-day  town,  which  is  one  of  the 
difficulties  to  be  coped  with  there.  But  des- 

pite this  unfortunate — and  let  us  hope,  tem- 
porary— condition,  York  has  theatres  to_  be 

proud  of,  because  smart  business  men  realized 
what  fine  theatres  mean  to  a  town  in  this 
motor-minded  age. 

Theatres  Planned 
NEW  YORK.— Warner  Brothers,  H.  R.  Maier  in 

charge,  321  West  Forty-fourth  street,  has  plans  by 
Thomas  W.  Lamb,  644  Eighth  avenue,  for  three-story 
theatre  to  be  located  at  217-25  West  Fifty-first  street. 
Estimated  cost,  $500,000. 

CHICKASHA,  Okla.— Publix  Theatre  Company,  C. 
Tunstill,  manager,  plans  to  erect  two-story  brick  and reinforced  concrete  theatre  on  Fourth  street.  Archi- 

tect not  selected.    Estimated  cost,  $250,000. 

OKLAHOMA  CITY,  Okla.— Fox  Theatres,  Inc., 
850  Tenth  avenue.  New  York,  plans  erecting  ten- 
story  theatre  building.    Estimated  cost,  $2,000,000. 

TULSA,  Okla.— Fox  Theatres,  Inc.,  850  Tenth  ave- 
nue. New  York,  plans  erection  of  15-story  theatre  and office  building.    Estimated  cost,  $6,000,000. 

MONESSEN,  Pa. — Hendel  Theatre  Enterprises, 
1718  Center  avenue,  Pittsburgh,  Pa.,  has  plans  by 
Marks  &  Kann,  for  one  and  two-story  theatre. Estimated  cost,  $300,000. 

PHILADELPHIA,  Pa.— Warner  Brothers,  321 
West  Forty-fourth  street.  New  York,  plans  erection of  brick  theatre.  Site  and  architect  not  disclosed. 
Cost  estimated  to  exceed  $1,000,000. 

MARSHALL,  Tex.— East  Texas  Theatres,  Inc.,  Sol 
Gordon,  president,  Perlstein  Building,  Beaumont, 
Texas,  plans  to  erect  new  theatre.  Estimated  cost, 
$250,000. 

SAN  ANTONIO,  Tex. — San  Antonio  Amusement 
Company,  care  W.  J.  Lytle,  Texas  Theatre  Building, 
has  plans  by  Boiler  Brothers  for  8  to  14-story  brick, 
stone-trim  and  concrete  theatre,  store  and  ofiice  build- 

ing.   Estimated  cost,  $1,500,000. 

BLACKSBURG,  Va..— Blacksburg  Realty  Corpora- 
tion has  plans  by  L.  P.  Smithey,  112  West  Kirk 

avenue,  Roanoke,  Va.,  for  fireproof  theatre,  store  and 
office  building.    Estimated  cost,  $70,000. 

SALEM,  Va. — Floyd  Pland  and  Calm  Whitsett,  of 
Blacksburg,  Va.,  have  plans  by  L.  P.  Smithey,  112 
West  Kirk  avenue,  Roanoke,  Va.,  for  new  theatre. 

MENOMINEE,  MICH.— Interior  of  Lloyd's  thea- tre has  been  renovated. 

ST.  JOSEPH.  MICH.— Repairs  have  been  made 
to  the  Caldwell  theatre  and  house  reopened. 

WINONA,  MINN.— About  $30,000  will  be  ex- 
pended to  remodel  the  State  theatre. 

What  Kind  of  a 

Fellow  Is 

=S.  J.  STEBBINS==^ 

MAJOR  JOHN  ZANFT,  director  gen- eral of  the  William  Fox  circuit,  thinks 
that  S.  J.  Stebbins   is  the  premier 

backstage    showman    in    America  today. 
Stebbins,  of  course,  is  the  producing  head 
of  the  Fox  theatre  in  Detroit, 
That  makes  Stebbins  high  priest  of  a 

modern  Hindoo  temple  for  the  Fox  in  Detroit 
is  nothing  less  than  that  architecturally — if not  a  whole  lot  more. 
First  as  a  projection  machine  operator 

with  complete  training  in  electricity,  then 
as  usher,  doorman,  property  man,  assistant 
treasurer,  exploitation  expert,  director  of 
motion  picture  productions,  orchestra  con- 

ductor and  business  executive,  Jack  Steb- 
bins climbed  the  well  known  ladder  of 

success.  Listen: 
At  the  Academy  of  Music  in  New  York, 

he  substituted  the  Stebbins  policies  for 
those  which  had  won  indifferent  success, 

and  just  naturally  scored  a  bull's  eye  for William  Fox.  Then  the  great  Fox  theatre 
in  Philadelphia  was  started  down  the  high- 

way to  prosperity  by  the  Stebbins  genius. 
Washington,  D.  C.,  with  a  Fox  opening  at- 

tended by  even  President  and  Mrs.  Calvin 
Coolidge,  was  next  on  the  Stebbins  list  of successes. 

We're  in  Detroit  now.  Immaculate  in 
appearance,  clad  in  a  rich  deep  gold-brown 
business  suit,  light  apricot  shirt,  orange- 
brown  tie,  tax  oxfords,  and  a  rich  brown 
felt  hat  worn  with  the  air  of  a  Washington 
diplomat,  Stebbins  steps  out  of  his  band- box. 

About  11:30  o'clock  every  Friday  night 
the  Fox  stage  is  the  busiest  spot  in  De- 

troit, for  this  is  the  time  S.  J.  Stebbins  as- sembles the  various  features  that  entertain 
the  guests  of  the  hugh  5,000-seat  theatre. 
His  desk  is  at  right  center  on  the  main 

floor,  close  to  the  fifteenth  row.  Micro- 
phones and  loud  speakers  connect  the  desk 

with  every  part  of  the  theatre,  and  a  series 
of  buttons  make  connections  so  Stebbins 
can  talk  his  orders  into  the  microphone, 
changing  lighting  effects,  shortening  or 
lengthening  acts,  combining  features,  and 
so  on.  Saturday  mornings  bring  full  dress 
rehearsals  with  Stebbins  there  to  finish  off 
the  show. 

A  dynamo,  this  man  Stebbins.  Ask  Major Zanft. Proscenium  arch,  SEVILLE,  East  Boston,  Mass.    By  Krokyn,  Browne  &  Rosenstein 
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New  Inventions 

The  list  of  patents  published  in  this 

technical  department  of  "Better  Thea- 
tres" is  furnished  by  our  patent  re- 

porter— WILLIAM  N.  MOORE 

Washington,  D.  C. 

1,686,907.  FILM-DEVELOPING  MACHINE. 
Harry  K.  Fairall,  Los  Ang^eles,  Calif.,  assignor to  Binocular  Stereoscopic  Film  Company,  Los 
Angeles.  Calif.,  a  Corporation  of  California. 
Filed  May  18,  1927.  Serial  No.  192,311.3  Claims. 
(CI.  271—2-3.) 

1.  The  combination  with  a  camera  casing  having 
a  light  aperture  and  film  feeding  devices,  of  a 
disk  carrier  having  fixed  in  its  peripheral  zone  an 
annular  series  of  duplicate,  closely  adjacent  lenses 
in  position  to  pass  said  aperture  successively,  ra- 

dial partition  fixed  to  the  carrier,  separating 
each  lens  from  its  neighbors  and  extending  sub- 

stantially to  the  film,  and  means  for  moving  the 
lenses  and  film  at  identical  speeds  across  the  path 
of  light  from  said  aperture,  said  carrier,  lenses, 

and  partitions  moving  as  if  integral 

1,686,880.  PICTURE  SCREEN.  James  M. 
Shay,  Cleveland,  Ohio,  assignor  by  direct  and 
mesne  assignments,  of  one-third  to  Harry  J.  Lin- 
dig  and  one-third  to  Homer  P.  Yoder,  Cleveland, 
Ohio,  and  one-third  to  Shay  Motion  Picture  Screen 
Co.,  Springfield,  111.,  a  Corporation  of  Illinois. 
FUed  Oct.  5,  1925.  Serial  No.  60,459.  1  Claim. 
(CU  88—24.) 

A  picture  screen  comprising  a  supporting  frame 
made  of  sections  detachably  secured  together,  said 
sections  each  having  its  front  face  formed  of  a 
sheet  of  fabric  impregnated  with  a  pure  white 
paint,  and  said  sections  having  their  front  faces 
in  the  same  plane  with  the  edges  of  the  fabric  on 
one  abutting  the  edges  of  the  fabric  on  another, 
spacing  strips  secured  to  the  front  face  of  the 
frame,  a  fine  mesh  wire  screen  secured  to  said 
■trips,  spacing  strips  on  the  outer  side  of  the 
screen  and  secured  to  the  frame,  and  a  sheet  of 
white  translucent  fabric  secured  upon  the  outer 
spacing  strips. 

1.701,048.  DEVICE  FOR  MEASURING  THE 
INTERVALS  BETWEEN  PERFORATIONS  IN 
REGULAR  SERIES  THEREOF.  Hermann  Lum- 
merzheim,  Dessan-Ziebigk,  Germany,  assignor,  by 
mesne  assignments,  to  Agfa  Ansco  Corporation, 
Binghamton,  N.  Y.,  a  Corporation  of  New  York. 
Filed  Aug.  23,  1927.  Serial  No.  214,938,  and  in 
Germany  Dec  14,  1926.    3  Claims.    (CI.  33 — 1.) 

1.  A  device  for  measuring  the  intervals  be- 
tween perforations  in  regular  series  thereof,  as  in 

cinematographic  films,  which  comprises  a  member 
bearing  a  series  of  marks  arranged  at  regular 
predetermined  intervals,  and  means  for  positioning 
a  film  in  predetermined  relation  to  said  marks 
whereby  the  relative  spacing  of  the  marks  and  the 
film  perforations  may  be  observed,  said  member 
being  provided  with  graduations  bearing  a  definite 
relation  to  the  spacing  of  the  film  perforations 
and  to  said  marks,  whereby  the  distance  between 
film  perforations  may  be  determined. 

1,694,401.  PHOTOGRAPHIC-FILM  PACKAGE. 
Benjamin  A.  Slocum,  Binghamton,  N.  Y.,  as- 

signor, by  mesne  assigrnments,  to  Agfa  Ansco 
Corporation,  Binghamton,  N.  Y.,  a  Corporation 
of  New  York.  Filed  Apr.  8,  1927,  a  Corporation 
of  New  York.  Filed  Apr.  8,  1927,  Serial  No. 
182-100.    1  Claim.    (CI.  242—71.) 

1,702.410.  MICROPHONE.  Alexander  Nyman, 
East  Orange,  N.  J.,  assignor  to  Westinghonse 
Electric  &  Manufacturing  Company,  a  Corporation 
of  Pennsylvania.  Filed  Mar.  1,  1924.  Serial  No. 
696,177.    6  Claims.     (CI.  179—122.) 

6.  In  a  sound-responsive  device,  a  microphone 
unit,  a  casing  housing  said  unit  and  having  a 
sound-receptive  opening,  an  enclosure  surrounding 
said  casing  and  having  an  opening  in  alignment 
writh  said  sound-receptive  opening,  a  packing  of 
material  which  prevents  the  passage  of  high- 
pitched  sounds,  said  packing  filling  said  enclosure 
external  of  said  casing,  and  an  opening  through 
said  packing,  extending  from  said  opening  in  the enclosure  to  said  sound  receptive  opening. 

1,702,437.  SOUND-PRODUCING  DEVICE. Jurjen  S.  High,  Wilkinsburg,  Pa.,  assignor  to 
Westinghonse  Electric  &  Manufacturing  Com- 

pany, a  corporation  of  Pennsylvania.  Filed  May 
27,  1926.  Serial  No.  111,932.  10  Claims.  (CU 274—25.) 

A  film  package  comprising  a  receptacle  adapted 
to  receive  a  coil  of  film,  a  film  guide  therein, 
and  a  wax  coating  on  said  guide  whereby  to  re- duce the  friction  on  said  film. 

4.  In  a  sound-producing  device,  a  diaphragm, 
driving  means,  connecting  means  there  between 
having  a  flexible  portion  adjacent  the  driving 
means,  a  portion  of  graduated  flexibility  adjacent 
the  diaphragm  and  a  rigid  intermediate  portion. 

5.  In  a  sound-producing  device,  a  diaphragm  of 
flexible  material,  driving  means,  a  connection  to 
said  driving  means  having  a  rigid  portion  and 
means  interposed  between  said  connection  and 
said  diaphragm,  whereby  an  abrupt  change  be- 

tween the  rigidity  of  the  connection  and  the  flexi- bility of  the  diaphragm  is  avoided. 
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1,679,096.  FILM-TREATING  APPARATUS. 
Georses  PoarfiUet,  Leonia,  and  Egristo  Giorannoni, 
Fort  Lee,  N.  J.,  assignors  to  Universal  Pictorea 
Corporation,  New  York,  N.  Y.,  a  Corporation  of 
New  York.  Filed  May  25.  1927.  Serial  No.  194,- 
042.    15  Claims.    (CI.  34 — 48.) 

1,701,121.  PHOTOGRAPHIC  SHUTTER.  Wil- 
liam A.  Riddell,  Rochester,  N.  Y.,  assigrnor  to 

Eastman  Kodak  Company,  Rochester,  N.  Y.,  a 
Corporation  of  New  York-  Filed  Oct.  1,  1924. 
Serial  No.  741,036.    16  Claims.    (CL  95—59.) 

1.  In  a  photographic  shutter  the  combination 
with  a  shutter  blade  having  a  cycle  of  movement, 
a  master  member  adapted  to  move  the  shutter 
blade  through  its  cycle,  and  an  exposure  lever 
adapted  to  move  back  and  forth  to  make  succes- 

sive exposures,  connections  between  the  exposure 

lever  and  the  master  member  including  a  spring 
actuated  link  for  moving  the  shutter  blade  through 
its  cycle  of  movement  for  each  back  or  forth 
movement  of  the  exi>osure  lever. 

1,683,894.  REPRODUCING  PICTURES  TRANS- 
MITTED ELECTRICALLY.  Herbert  E.  Ives, 

Montclair,  N.  J.,  assignor  to  Western  Electric 
Company,  Incorporated,  New  York,  N.  Y.,  a  Cor- 

poration of  New  York.  Filed  Aug.  22,  1924. 
Serial  No.  733,464.    7  Claims.    (CL  178—7.) 

178—7.) 

27- 

1.  In  a  system  for  the  transmission  of  pictures 
by  electricity,  means  to  produce  picture  currents, 
means  for  exposing  varying  portions  of  elemental 
areas  of  a  record  blank  in  accordance  with  said 
picture  currents,  and  means  comprising  an  inter- 

rupting device  to  stagger  said  elemental  areas. 

ft 

1.  Film  treating  apparatus  including  mechan- 
ism for  imparting  motion  to  the  film,  comprising 

a  plurality  of  shafts  arranged  in  pairs,  the  shafts 
of  each  pair  being  disposed  in  superposed  relation, 
idler  rollers  carried  by  one  shaft  of  each  pair, 
idler  rollers  and  a  driven  roller  carried  by  the 
other  shaft  of  each  pair,  the  film  being  trained 
over  all  of  said  rollers  substantially  helically  from 
end  to  end  of  each  pair  of  shafts,  a  take-up  roller 
for  receiving  the  film  as  it  is  discharged  from  the 
apparatus,  and  tension-controlling  means  interme- 

diate said  rollers  and  the  wind-up  reel  and  depen- 
dent for  operation  upon  the  length  of  film  between 

the  rollers  adjacent  the  take-up  roller  and  the 
take-up  roller  for  controlling  the  operation  of  the 
take-up  roller. 

1,679,086.  SPIRAL-MOUNTED  LENS  DISK. 
Charles  Francis  Jenkins,  Washington,  D.  C.  Filed 
Jan.  2,  1925.  Serial  No.  222.  2  Claims.  (CI. 178 — 6.) 

1.  In  combination,  a  stationary  picture  surface, 
a  stationary  light  translating  element,  a  rotatable 
disk  interposed  between  said  surface  and  said  ele- 

ment, said  disk  being  provided  with  a  plurality 
of  apertures  of  large  dimensions  as  compared  with 
an  elementary  area  of  the  picture  surface,  and  a 
spherical  lens  mounted  in  each  aperture  for  imag- 

ing the  picture  surface  and  the  light  translating 
element  each  upon  the  other,  said  apertures  and 
lenses  being  so  arranged  that  upon  rotation  of 
the  disk  the  lenses  pass  successively  between 
said  surface  and  said  element,  and  successive 
images  of  the  light  translating  element  traverse 
the  picture  surface  by  adjacent  parallel  paths. 

1,694,982.  TRANSMISSION  OF  PICTURES 
AND  VIEWS.  Camille  A.  Sabbah,  Schenectady, 
N.  Y.,  assignor  to  General  Electric  Company,  a 
Corporation  of  New  York.  Filed  May  27,  1925, 
Serial  No.  33,270.    4  Claims.     (CI.  178—6.) 

1.  The  combination  of  a  photoelectric  film, 
means  mounted  on  one  side  of  said  film  for  form- 

ing an  image  on  said  film,  means  mounted  on  the 
other  side  of  said  film  for  projecting  a  cathode  ray 
oDon  said  film,  and  a  transparent  support  for  said 

1,678,974.  ELECTRICAL  PHOTO-TELESCOPIC 
APPARATUS.  Paul  L.  Clark,  Brooklyn,  N.  Y. 
Filed  May  23,  1924.  Serial  No.  715,350.  13 
Claims.    (CI.  178—6.) 

1.  An  apparatus  for  receiving  photo-electric 
impulses  and  projecting  the  light  values  of  said 
impulses  to  juxtaposed  areas  of  a  projection 
screen,  comprising  a  light  source,  means  for  inter- 

cepting rays  from  said  source  proportional  to  the 
strength  of  said  impulses  and  directing  means  for 
directing  the  said  rays  after  interception  to  trav- 

erse a  plurality  of  juxtaposed  bands  of  substan- 
tially equal  length  on  a  curved  screen  of  radius 

equal  to  the  distance  between  the  screen  and  the 
said  directing  means. 
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Sunday  Shows  Prove  Big  Benefit; 

Schools  and  Merchants  Rejoice 

[By  Special  Correspondent  of  the  Herald-World] 
EUGENE,  ORE.,  May  7. — Sunday  shows  actually  have  benefited  this  com- 

munity, to  the  utter  confounding  of  the  element  that  had  preached  a  philosophy 
of  downfall  for  the  city  before  experience  proved  that  they  had  been  pleading 
an  empty  cause. 

Instead  of  being  a  distracting  influence  or  of  not  being  a  factor  for  a  change 

in  any  direction,  it  is  found  that  house  mothers  at  the  sororities  of  the  Uni- 
versity of  Oregon  now  know  where  their  wards  are  on  Sunday  evenings,  that 

the  soda  fountains  and  grille  rooms  are  doing  more  business  than  ever,  that 
the  telegraph  offices  are  remaining  open  later  in  the  evening,  and  that  the 
Saturday  night  congestion  downtown  has  been  relieved. 

Following  is  a  summarization  of  results 
of  the  Sunday  shows,  results  which  now  can 
be  determined  definitely,  after  viewing  the 
situation  since  they  were  legalized  last  No- 

vember : 
There  have  been  no  complaints 

from  the  ministers  on  reduced  attend- 
ance in  churches,  even  on  Sunday 

evenings. 
Advisers  of  sororities  welcome  the 

knowledge  of  the  whereabouts  of 
members  on  those  evenings. 

University  of  Oregon  officials  not 
only  are  not  up  in  arms,  but  have 
found  that  the  libraries  are  in  greater 
use  than  before. 

Drugstores,  sweet  spots  and  restau- 
rants are  busier. 

Telegraph  offices  are  open  later 
than  usual  on  Sundays. 
Townspeople  no  longer  are  being 

crowded  out  of  the  theatres  by  coun- 
try folk  who  combined  their  theatre- 

going  with  Saturday  shopping. 
The  Sunday  show  has  proved  a  success  to 

all  elements,  and  the  talking  picture  is  to  be 
credited  because  it  was  the  turning  point  in 
the  campaign.  Exhibitors  had  announced  that 
they  could  not  afford  to  buy  sound  equipment 
unless  they  could  show  seven  days  a  week. 

There  had  been  probably  more  than  the 
usual  hullabaloo  to  prevent  the  legalization  of 
Sunday  showings  in  Eugene  due  to  three 
existing  conditions.  There  was  a  strong 
church  organization  known  as  the  Church 
Brotherhood  which  opposed  the  pictures  as  a 
distracting  influence  to  church  work  on  Sun- 
days. 
There  was  the  group  of  public  spirited 

citizens  who  were  sure  that  parents  would 
not  send  their  children  to  a  university  located 
in  a  city  which  tolerated  Sunday  shows,  espe- 

cially after  these  parents  had  compared  con- 
ditions at  schools  located  in  cities  where  the 

exhibition  of  films  on  Sundays  was  practiced 
with  those  schools  where  they  were  not  tol- 
erated. 

Last,  but  by  far  not  least  important,  was 
the  student  element  in  itself.  Somehow  or 
other  they  decided  that  they  wanted  to  vote 
at  this  election.  It  might  have  been  because 
this  was  a  presidential  election  or  that  they 
were  interested  in  some  state  officers  or  per- 

haps they  may  have  been  interested  in  the 
Sunday  show  question. 
The  Brotherhood  protested  their  being  al- 

lowed to  vote,  but  the  students,  having  lived 
the  greater  part  of  one,  two,  or  three  years 
within  the  city  of  Eugene,  voted.  Sunday 
shows  became  a  reality  and  thousands  of 
people  heard  the  audiens  for  the  first  time. 
To  date  the  only  grumbling  heard  among 

the  local  people  is  that  some  of  the  merchants 
are  not  permitted  to  keep  their  shops  open  on 
Sundays  and  thereby  reap  some  of  the  addi- 

tional profits  that  go  with  increased  busi- ness. 
Saturday  night  congestion  has  been  relieved 

greatly.  A  few  months  ago  the  city  used  to 
be  filled  with  people  from  the  rural  sections 

every  Saturday  evening.  They  would  come  in 
to  make  their  purchases  on  Saturday  after- 

noon and  then  attend  the  last  show,  with  the 
result  that  many  townspeople  were  unable 
to  gain  admission  to  the  theatres.  Now  the 
rural  residents  go  home  for  their  evening 
meal  on  Saturdays  and  come  in  for  the  mat- 

inees and  evening  performances  on  Sunday, 
and  the  majority  of  the  local  people  attend 
the  shows  during  the  week. 
Sunday  pictures  are  here  and  it  seems  they 

are  here  to  stay.  The  verdict  appears  to  be 
that  the  residents  are  pleased  with  their  ac- 

tions and  don't  understand  now  why  they  pre- 
viously defeated  the  legalization  of  Sunday 

shows  three  times. 

Theatres  Planned 
Arkansas 

LITTLE  ROCK— Ike  Kemper  and  Saul  S.  Harris, 
owners  of  Gem  theatre,  115  West  Third  street,  plan 
to  erect  new  building  to  replace  one  destroyed  by  fire. 
Estimated  cost,  $50,000. 

New  York 
NEW  YORK— M.  D.  Bashem  and  M.  D.  Strong, 

2020  Jerome  avenue,  contemplate  erecting  theatre  and 
store_  building  on  east  side  White  Plains  road. Architect  withheld. A 
NEW  YORK — Bon  Ton  Realty  Corporation,  Aaron 

Tanabaum,  59  West  170th  street,  has  plans  by 
Charles  Schaefer,  Jr.,  332  East  149th  street,  for  two- 
story  brick  theatre  and  store  building  to  be  located 
at  southeast  corner  White  Plains  and  Maran 
avenues.    Estimated  cost,  $200,000. 

A 
CROTON-ON-HUDSON— Siebert  Realty  Company, 

Albert  Siebert  in  charge,  4  South  Fourth  avenue,  Mt. 
Vernon,  N.  Y.,  has  plans  by  J.  W.  Clyde,  Proctor 
Building,  Mt.  Vernon,  N.  Y.,  for  two-story  cinder- block  theatre  and  store  building. 

Foyer 
LOEWS  STATE 

Providence 
By  Rapp  &  Rapp 

Foyer 
LOEWS  STATE 

Providence 

By  Rapp  &  Rapp 

Theatres  Remodeled 

PLEASANT  HILL,  MO.— The  People's  theatre, 
recently  damaged  by  fire,  has  beon  repaired,  reno- vated and  reopened.  ^ 

MANCHESTER,  N.  H.— Improvements  have  been 
made  to  the  Notre  Dame  theatre  and  house  re- 

opened. FARGO,  N.  D.— The  State  theatre  has  been  re- modeled. 
4 

STARKWEATHER,  N.  D.— Improvements  have 
been  made  to  the  Rex  theatre. 

COLUMBIA,  S.  C— The  Majestic  theatre  has  been remodeled  and  reopened        Hoyle  L.  Dodson. 

ARANSAS  PASS,  TEXAS.— The  Rialto  theatre hai  been  remodeled. A 
BURKBURNETT,  TEaAS.— Kxtensive  improve- ments have  been  made  to  the  Palace  theatre. A 
EDNA,  TEXAS. — The  Marion  theatre  has  been 

remodeled. A 
SAN  SABA,  TEXAS.— Contract  has  been  awarded 

to  rebuild  the  Palace  theatre,  recently  partly  de- stroyed by  fire.  ^ 

WHARTON,  TEXAS.— Extensive  improvements have  been  made  to  the  Queen  theatre,  operated  by 
J.  L.  Santos. 
PROVO,  UTAH. — The  Bonita  theatre  has  been remodeled  and  taken  over  by  S.  C.  Ruschmeier. A 
RICHFIELD,  UTAH. — Improvements  have  been 

made  to  the  Lyric  theatre,  operated  by  G.  D.  John- 
stone, and  seating  capacity^increased  to  800. 

NORFOLK,  VA. — Extensive  improvements  have 
been  made  to  Lowe's  State  and  Norva  theatres,  and both  houses  thoroughly  renovated. 

PORTSMOUTH,  VA.— The  Tivoli  theatre  has  been remodeled. 
A 

MARSHFIELD,  WIS.— The  Trio  theatre  has  been remodeled. A 
STEVENS  POINT,  WIS.— The  Majestic  theatre 

has  been  remodeled  and  equipped  with  new  furnish- 
ings. ^ 

BUFFALO,  N.  Y.— M.  Shea  has  plans  by  H.  L. 
and  W.  T.  Spann,  52  West  Chippewa  street,  for  new 
Seneca  Theatre  to  be  located  at  Seneca  and  Cazenovia 
streets.    Estimated  cost,  $300,000. 
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U.S.  Public  Is  Warned  Not  to  Let 

Censorship  Rule  As  in  England 

Lack  of  protest  from  the  British  public  has  helped  censors  to  obtain  a 

stranglehold  in  Great  Britain,  and  "ridiculous  as  our  motion  picture  censors 
are,  they  have  been  outdistanced  by  those  of  England,"  says  a  writer  in  "The 

Nation." After  listing  the  subjects  barred  by  the  censors  of  England — and  what  an 
imposing  list  it  is ! — the  writer  warns  that  the  industry  in  the  United  States 
can  expect  to  be  hogtied  by  similar  restrictions  unless  it  defends  itself.  At  the 
same  time,  it  is  to  be  noted  that  the  M.  P.  P.  D.  A.  members  themselves  say 

"thumbs  down"  to  many  of  the  subjects  debarred  by  the  English  censors. 

"Old  Soak"  BaUyhoo 
Lands  in  City  Jail 

(Special  to  the  Herald-World) 
NEWARK,  May  7.— Sidney  Klein, 

manager  of  a  local  theatre,  ar- 
ranged a  ballyhoo  to  advertise  "Ten 

Nights  in  a  Barroom"  and  much  to his  sorrow  had  to  bail  Louis  Bealos 
out  of  jail  to  the  tune  of  $250. 
Bealos,  as  an  old  soak,  was  parading 
the  street's  with  a  sign  on  his  back advertising  the  picture,  while  his 
daughter,  dressed  in  burlap,  recited 
pitiful  lines  asking  father  to  come 
home.  Then  they  were  arrested  on 
the  complaint  of  Mrs.  Augustus  Sea- 
lasty.  Bealos  is  charged  with  violat- 

ing the  child  labor  act  and  Klein 
provided  the  $250  bond. 

Court  Fight  Seen  as 

Union  Tries  to  Keep 

Pit  Men  in  Wired  House 

(Special  to  the  Herald-World) 

SAN  FRANCISCO,  May  7.— The  con- 
troversy between  local  theatre  owners  and 

the  musicians  union,  Local  No.  6,  over  the 
discharging  of  union  orchestras,  following 
the  installation  of  audien  equipment,  took 
an  odd  turn  this  week  when  the  union  ap- 

plied for  and  secured  a  temporary  restrain- 
ing order  directing  Nasser  Bros,  and  the 

Alhambra,  Castro  and  Royal  Theatres  and 
the  Allied  Amusement  industries  of  Cal- 
fomia  from  breaking  an  alleged  agree- 

ment between  the  theatre  owners  and  the 
union,  under  date  of  September  30,  1928. 
The  order  was  secured  Tuesday  from  Judge 
James  G.  Conlan,  but  the  following  day  the 
Judge  set  aside  the  injunction  on  petition 
of  attorneys  representing  the  Allied  Amuse- 

ment Industries  of  California,  who  declared 
that  the  order  would  work  a  lasting  injury 
on  the  theatre  industry  in  general. 
Judge  Conlan  granted  the  restraining 

order  after  the  union  had  agreed  to  post  a 
bond  in  the  sum  of  $10,000  to  recompense 
the  owners  for  any  loss  in  its  operation, 
should  the  final  decision  be  in  favor  of  the 
theatre  owners.  The  musicians  assert  that 
the  theatres  have  a  two  year  contract  with 
their  orchestras,  even  if  sound  reproduction 
devices  are  installed.  The  case  will  be  re- 

opened at  once  to  permit  attorneys  from 
both  sides  to  present  arguments  and  a  legal 
battle  seems  in  sight. 

Delmar's  Arrival  Brings 
Talk  of  Vaude  Revival  in 

Sparks  Floridan  Circuit 
(Special  to  the  Herald-World) 

JACKSONVILLE,  FLA.,  May  7.— Reports 
of  a  Radio-Keith-Orpheum  invasion  of  this 
territory  have  resulted  from  the  presence  in 
Florida  recently  of  Jules  Delmar,  originator 
of  the  Delmar  vaudeville  team,  so  well  known 
to  southern  theatre  men  for  years.  The  ru- 

mors are  said  to  be  fairly  well  substantiated 
and  the  deal  is  reported  to  be  hinging  on  only 
a  few  decisions  by  theatre  operators. 

Plans  for  the  re-entry  of  vaudeville  in  the 
Florida  theatre  field,  after  being  out  of  Publix 
houses  for  more  than  a  year,  following  the 
now  historic  deal  engineered  by  E.  F.  Albee, 
include,  it  is  reported,  houses  in  Miami,  Jack- 

sonville, Tampa,  Orlando  and  St.  Petersburg. 
Negotiations  are  said  to  have  progressed  to 

the  point  where  a  decision  by  E.  J.  Sparks,  of 
Consolidated  Amusements,  operating  the  Palace 
theatre  in  Jacksonville,  will  practically  be  the 
final  word.  Delmar  was  scheduled  to  confer 
with  Sparks  in  New  York  this  week,  but  the 
outcome  of  their  conference  has  not  yet  been 
learned  in  Jacksonville. 

Under  the  heading,  "Fumigated  Movies," the  writer  declares: 

"Ridiculous  as  our  motion  picture  censors 
are,  they  have  been  outdistanced  by  those 
of  England.  While  we  argue  over  whether 
or  not  to  censor  the  news  films,  while  we 
restrict  the  number  of  film  feet  allotted  to 

a  kiss  and  ban  the  word  'lousy'  from  the 
talkies,  our  British  cousins  are  really  get- 

ting things  done.  For  nearly  two  decades 
the  Board  of  Film  Censors  has  been  at 
work  in  England;  during  that  time  it  has 
gained  courage  and  strength,  partly  from 

Front  view  of  W.  E.  portable  ma- 
chine, closed  ready  to  operate.  The 

projection  lens  is  covered  by  a  cir- cular black  disc. 

age  and  partly  from  lack  of  protest  from 

the  film-going  public.  From  the  'New 
Leader'  we  lift  a  summary  of  subjects  which 
are  not  permitted: 

Political.  1.  Subiects  which  are 
calculated  to  wound  the  susceptibili- 

ties of  foreign  peoples,  and  especially 
of  our  fellow-subjects  of  the  British 
Empire. 

2.  Stories  and  scenes  which  are  cal- 
culated, and  possibly  intended,  to 

foment  social  unrest  and  discontent. 
Social.  Incidents  which  bring  into 

contempt  public  characters  acting  in 
their  capacity  as  such,  i.  e.,  officers 
and  men  wearing  H.  M.  uniform,  min- 

isters of  religion,  ministers  of  the 
crown,  ambassadors,  etc. 

"Nor  is  this  all.  The  board,  we  read, 
will  cut  from  any  British  film  items  of  the 
following  nature: 

The  practice  of  the  third  degree  in 
the  United  States. 

Reference  to  controversial  or  in- 
ternational politics. 

Scenes  calculated  to  inflame  racial 
hatred. 

Scenes  dealing  with  India  and  other 
dependencies  by  which  the  religious 
beliefs  and  racial  susceptibilities  of 
their  people  may  be  wounded. 

Antagonistic  relations  of  capital  and 
labor,  and  scenes  showing  conflict  be- 

tween the  protagonists. 
Misrepresentation  of  police  meth- ods. 
Scenes  in  which  British  officers  are 

seen  in  a  discreditable  light  in  their 
relations  with  Eastern  peoples. 

"In  the  hands  of  a  skilful  censor,  the  list 
given  above  covers  about  everything  except 
a  rather  mild  dramatization  of  'Elsie  Dins- 
more.'  If  the  British  public  sees  any  more 
violent  films,  it  is  due  either  to  the  censor's dulness  or  his  magnanimity.  For  certainly 
he  can  prevent  it. 
"Among  the  films  considered  dangerous 

was  'Potemkin.'  James  Maxton,  on  behalf 
of  the  'New  Leader,'  sought  permission 
from  the  home  secretary.  Sir  William  Joyn- 
son-Hicks,  to  show  the  film  privately  be- 

fore a  group  of  persons  especially  invited, 
'M.  P.s'  of  all  parties,  prominent  literary 
people,  and  others  who  would  be  generally 
interested  in  the  film.'  Mr.  Maxton  went 
on  to  explain:  'Our  purpose  is,  frankly,  to 
win  the  support  of  influential  people  for 
the  removal  of  the  prohibition  on  films 
which  have  been  banned  for  political  rea- 

sons; but  we  want  to  make  it  quite  clear 
that  the  exhibition  will  be  in  no  sense public'  ^ 

"The  home  secretary's  answer  was  short 
and  to  the  point.  In  fact  he  did  not  an- 

swer at  all,  but  one  of  his  assistants  did. 
'In  reply  to  your  letter,'  wrote  the  assistant, 
'asking  that  permission  may  be  granted  to 
the  Film  Booking  Offices,  Ltd.,  to  lend  you 
the  film  'Potemkin'  for  private  exhibition, 
I  am  directed  by  the  secretary  of  state  to 
say  that  he  is  unable  to  comply  with  your 

application.' 
"So  once  more  the  empire  is  saved.  But 

with  such  an  example  it  may  not  be  long 
before  we  shall  be  able  to  save  our  own 

republic  by  the  same  means." 

Theatre  Planned 
SAN  ANTONIO,  TEX.— Publix  is  to  build  a  new 

$1,500,000  theatre  here  in  the  keart  of  the  theatrical 
district.  Plans  are  under  way  to  make  this  the  most 
elaborate  sound  structure  of  its  kind  in  the  entire 
Southwest. 
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Information  and 

Catalog  Bureau 

"Better  Theatres"  offers  on  this  page  an  individual  service  to 
its  readers.  Detailed  information  and  catalogs  concerning  any 
product  listed  herewith  will  be  sent  to  any  theatre  owner,  man- 

ager, architect  or  projectionist.  Just  fill  in  the  coupon  below 

and  mail  to  "Better  Theatres"  Division  of  Exhibitors  Herald- 
World.  Readers  will  find  many  of  the  products  listed  by 

this  Bureau  are  advertised  in  this  issue  of  "Better  Theatres." See  Advertisers  Index. 

1  Accounting  lystemt. 2  Aoouttical  Installation!. 
3  Adapter!,  carbon. 
4  Adding,  eaioulating  maciiines. 
5  Admisiion  sign!. 
S  Addreising  machines. 
7  Advertiting  novelties,  materials. 
a  Advertising  projects. 
9  Air  conditioning  equipment. 
10  Air  doma  tent!. 
11  Aisle  ll«hts. 12  Alile  rope. 
13  Alarm  lignals. 
14  Amplifler!. 
II  Arc  lamp*,  refleetlng. 
15  Architectural  lervice. 
17  Art  regulatof*. 
IS  Artificial  plants,  flowers. 
I«  Art  titles. 
20  Automatio  curtain  control. 21  Automatio  projection  cutouts. 
22  Automatio  sprinklers. 

B 
23  Balloons,  advertising, 
24  Banners. 
26  Baskets,  decorative. 25  Batteries. 
Z7  Bell-buzzer  signal  systems, 
as  Blocks,  pulleys,  stage-rigging. 2(  Blowers,  hand, 
so  Booking  agencies  for  musicians. 
SI  Booking  agencies  (state  kind). 32  Boilers. 
33  Bolts,  Chair  anchor. 
34  Booths,  projection. 
SB  Booths,  ticket 
36  Box,  logs  chair*. 
37  Brass  grills. 
38  Bras!  rails. 
39  Brokers-Theatre  promotion. 40  Bulletin  boards,  changeable. 

41  Cable. 42  Cabinets. 
45  Calcium  lights. 
44  Cameras. 
46  Canopies  for  front*. 46  Carbons. 
47  Carbon  sharpener*. 
48  Carbon  wrenches. 
49  Carpets. 50  Carpet  cushion. 
61  Carpet  cleaning  compound. 
S2  Carpet  covering. 
81  Cases,  film  shipping. 64  Cement,  film. 
65  Chair  covers. 
66  Cfiairs,  wicker. 
67  Chairs,  theatre. 
68  Change  makers. IB  Changeable  letters. 
60  Chango-  overt. 61  Color  hoods. 
62  Color  wheels. 
63  Condenser*. 
S*  Cueing  Device!. SS  Cueing  lervic*. 68  Cue  sheets. 
67  Cutout  machine*,  display 

68  Date  strips. 
S9  Decorations  (state  kind). 
70  Decorators,  theatre. 

71  Dimmer*. 
72  Disinfectants — perfumed. 
73  Display  cutout  machine*. 
74  Doors,  fireproof. 
75  Draperies. 
76  Drinking  fountain!. 
77  Duplicating  machine!. 
78  Dynamic  speakers. 

79  Electric  circuit  testing  instru- ments. 
80  Electric  fans. 81  Electrical  flowers. 
82  Electrio  pickups. 
83  Electrio  power  generating 

plants. 84  Electrical  recording. 
85  Electric  signs. 
86  Electrio  signal  and  control  sys- 

tems. 87  Emergency  lighting  plants. 88  Exit  light  signs. 

89  Film  cleaners. 
90  Filmspllcing  machine. 91  Film  tools  (state  kind). 
92  Film  waxing  machiae. 93  Fire  alarm*. 
94  Fire  escapes, 
95  Fire  extinguishers. 
96  Fire  hose. 
97  Fire  hose  reels,  carts. 
98  Fireproof  curtains. 
99  Fireproof  doors. 
100  Fireprooflng  materials. 101  Fixtures,  lighting. 
102  Flashlights. 
103  Flashers,  Eleotria  sign. 
104  Flood  lighting. 
105  Floorlights. 
106  Floor  covering. 
107  Floor  runners. 108  Flowers,  artificial. 
109  Footlights. 
110  Fountains,  decorative. 
111  Fountains,  drinking. 
112  Frames-poster,  lobby  display. 113  Fronts,  metal  theatre. 1 14  Furnaces,  coal  burning, 
lis  Furnaces,  oil  burning. 
116  Furniture,  theatre. 1 17  Fuses. 

G 
118  Generators. 119  Grilles,  brass. 120  Gummed  labels. 
121  Gypsum  products. H 
122  Hardware,  stage. 
123  Heating  system,  coal, 
124  Heating  system,  oil. 125  Horns. 
126  Horn  lifts. 
127  Horn  towers. 

I 
128  Ink,  pencils  for  slides. 
129  Insurance,  Fire. 130  Insurance,  Rain. 
131  Interior  decorating  service. 
132  Interior  illuminated  signs. 

133  Janitors'  supplies. 

134  Labels,  film  caution. 135  Ladders,  safety. 
136  Lamps,  decorative. 137  Lamp  dip  coloring. 
138  Lamps,  general  lighting. 
139  Lamps,  incandescent  projection. 
140  Lamps,  high  intensity. 141  Lamps,  reflecting  arc 
142  Lavatory  equipment,  furnish- ings, 
143  Lavatory  fixtures. 
144  Ledgers,  theatre. 
146  Lenses. 146  Letters,  changeable. 
147  Lights,  exit. 
148  Lights,  spot. 
149  Lighting  fixtures. 
150  Lighting  installations. 
151  Lighting  systems,  complete. 152  Linoleum. 153  Liquid  soap. 
154  Liquid  soap  containers. 155  Lithographers. 
156  Lobby  display  frames. 157  Lobby  gazing  balls. 
158  Lobby  furniture. 
159  Lobby  decorations. 160  Lubricants  (state  kind). 
161  Luminous  numbers. 
162  Luminous  signs,  interior, exterior. 

M 
163  Machines,  display  cutout. 
164  Machines,  ticket. 
165  Machines,  pop  corn. 
166  Machines,  sanitary  vending. 
167  Make  up,  boxes,  theatrical. 168  Marble. 
169  Marquise. 
170  Mats,  leather. 171  Mats  and  runners. 
172  Mazda  projection  adapters. 
173  Mazda  regulators. 174  Metal  lath. 
175  Metal  polish. 
176  Mirror,  shades. 
177  Motor  generators. 
178  Motors,  irtionograph. 179  Motion  picture  cattle. 
180  Musical  instruments  (state kind). 
181  Music  and  sound  reproducing devices. 
182  Music  publishers. 
183  Music  rolls. 184  Music  stands. 

N 
185  Napkins. 186  Needles,  phonograph. 
187  Non-synchronous  sound  devices. 
188  Novelties,  advertising. 
189  Nursery  furnishings  and 

equipment. 

190  Oil  burners. 
191  Orcheitral  piece!. 
192  Orchestra  pit  fittings,  furnish- ings. 
193  Organs. 
194  Organ   novelty  slides. 195  Organ  lifts. 
196  Organ  chamber  heaters. 197  Ornamental  fountains. 
198  Ornamental  metal  work. 

199  Ornamental  metal  theatre 
front!. 

P 
200  Paint,  icreen. 201  Paper  drinking  cup!. 
202  Paper  towel!. 
203  Perfumers. 204  Phonograph  motors. 
205  Phonograph  needles. 206  Phonograph  turntables. 207  Photo  frames. 208  Piano!. 
209  Picture  sets. 
210  Player  pianos. 
211  Plastic  fixtures  and  decorations. 
212  Plumbing  fixture*. 213  Positive  film. 
214  Poster*. 
215  Poster  frames. 218  Poster  lights. 
217  Poster  paste. 
218  Portable  projector!. 
219  Pottery  decorative. 
220  Power  generating  plants. 
221  Printing,  theatre. 222  Programs. 
223  Program  covers. 
224  Program  signs.  Illuminated. 
225  Projection  lamps. 
226  Projection  machines. 227  Projeotion  machine  parts. 
228  Projection  room  equipment. 

229  Radiators. 
230  Radiator  coven. 231  Rails,  brass. 232  Rail!,  rope. 
233  Rain  Insurance. 
234  Reotifler!. 
236  Reconstruction  service. 236  Records. 
237  Record  cabinets. 
238  Recording,  electrical. 239  Redecorating  service. 240  Reflectors  (state  kind). 
241  Refurnishing  service. 242  Regulators,  Mazda. 243  Reels. 
244  Reel  end  signals. 
245  Reel  packing,  carrying  cases. 246  Reasonant  orchestra  platform. 
247  Reseating  service. 248  Rewinding  film. 
249  Rheostats. 
250  Rigging,  stage. 
251  Roofing  materials. 

252  Safes,  film. 
253  Safety  ladders. 254  Scenery,  stage. 
255  Scenic  artists'  service. 256  Screens. 
257  Screen  paint. 258  Screens  for  sound  pictures. 
259  Seat  covers. 
260  Seat  indicators,  vacant. 261  Seats,  theatre. 
262  Signs  (state  kind). 
263  Signs,  parking. 
264  Signals,    reel  end. 
265  Sign  flashers. 
266  Sign-cloth. 267  Sign  lettering  service 
288  Sidewalk  machines,  corn  pop- 

pers. 
269  Slides. 

270  Slide  ink,  pencils. 
271  Slide  lanterns. 
272  Slide  making  outfits. 
273  Slide  mats. 
274  Shutters,  metal  fire. 
275  Soap  containers,  liquid. 276  Sound  and  music  reproducing 

devices. 

277  Sound-proof  installations. 278  Speakers,  dynamic 
279  Speed  indicator*. 280  Spotlights. 
281  Stage  doors-valances,  eto. 282  Stage  lighting  equipment. 
283  Stage  lighting  systems. 284  Stage  rigging-blocks,  pulleys. 
285  Stage  scenery. 286  Stair  treads. 287  Statuary. 288  Steel  lockers. 289  Stereopticons. 
290  Sweeping  compounds. 291  Switchboards. 
292  Switches,  automatio. 
293  Synchronous  sound  device*. 

294  Talley  counters. 
295  Tapestries. 
296  Tax  free  musio. 
297  Telephones,  inter-communioat- 

Ing. 

298  Temperature  regulation  system. 299  Terra  Cotta. 
300  Terminals. 301  Theatre  accounting  systems. 
302  Theatre  dimmers. 
303  Theatre  seats. 
304  Tickets. 305  Ticket  booths. 
306  Ticket  choppers. 307  Ticket  holder*. 
308  Ticket  racks. 309  Ticket  selling  machines. 
310  Tile. 311  Tile  stands. 312  Tons  arms. 
313  Tool  eases,  operator*', 314  Towels,  paper. 
315  Towels,  cloth. 
316  Trailers. 
317  Transformers. 318  Tripods. 
319  Turnstiles,  registering. 
320  Turntables,  phonograph. 

321  Uniforms. 
U 

322  Valances,  for  boxes. 
323  Vases,  stone. 
324  Vacuum  cleaners. 
325  Ventilating  fans. 326  Ventilating,  cooling  systems. 327  Ventilating  systems,  complete. 
328  Vending  machine*.  !oap,  tow- els, napkins,  etc 
329  Vltrolitc 
330  Volume  control!. W 
331  Wall  buriap. 
332  Wall  leather. 
333  Watchman's  clocks. 334  Water  coolers. 
335  Wheels,  color. 

USE  THIS  COUPON 

"BETTER  THEATRES"  DIVISION 
Exhibitors  Herald-World 
407  South  Dearborn  Street,  Chicago 

Gentlemen:    I  should  like  to  receive  reliable  information  on  the  following  items: 
(Refer  to  Items  by  Number) 

4139 

E^MARKS 

Name   Theatre   City. 

State   Seating  Capacity  
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81 

Advertised  in  This 

BETTER  THEATRES  SECTION 

(If  you  desire  something  not  listed  here.  Exhibitors  Information  and  Catalog 
Bureau  published  in  this  issue  will  get  it  for  you.) 

Page 

ACCESSORIES  FOR  SOUND  DEVICES 

The  Oro-Tone  Company   39 

AISLE  UGHTS 
Kausalite  Mfg.  Co   63 

AMPLIFIERS 

The  Oro-Tone  Company  39 

ANCHOR  EXPANSION  BOLTS 
The  Paine  Co   69 

AUTOMATIC  CURTAIN  CONTROL 
Automatic  Devices  Co   66 
J.  H.  Channon  Corp   47 
V alien  Electrical  Company   55 

BANNERS,  SIGNS 
H.  Dryfhout  Company   69 

BATTERIK 
Electric  Storage  Battery  Co   10 

CARBON  ADAPTERS 
Best  Devices  Co   68 

CARPET  CUSHIONING 
Clinton  Carpet  Co   6 
Western  Felt  Works   37 

CHANGEABLE  LETTERS 
Crystalite  Products  Corp   46 

DIMMERS 

Cutler-Hammer  Mfg.  Co   9 

ELECTRIC  FLASHERS,  COLOR  HOODS 
Reynolds  Electric  Co   69 

ELECTRIC  PICKUPS 
The  Audak  Company   31 

EQUIPMENT  SUPPLIES 
Mwrarch  Theatre  Supply  Co   68 
Movie  Supply  Company   70 
National  Theatre  Supply  Co  Insert 

FILM  CEMENT 
F.  B.  Griffin   70 

FILM  REELS 
Universal  Electric  Welding  Co   51 

FIRE  PREVENTION  DEVICES 
Sentry  Safety  Control  Corp   52 

FLOOR  COVERINGS 
Bigelow-Hartford  Carpet  Company   3 

FLOWERS,  PLANTS— ARTIFICIAL 
G.  Reising  &  Co   55 

GENERATORS 
Automatic  Devices  Co   95 
Hertner  Electric  Co   50 
Roth  Brothers  &  Co   63 

Page 

HORNS  AND  SPEAKERS 
Kersten  Radio  Equipment  Co   38 
Miles  Mfg.  Company   39 
Wright-DeCoster,  Inc  35 

HORN  TOWERS 

Littleford  Brothers    40 

LAMPS,  HIGH  INTENSITY 
Hall  &  Connolly,  Inc   68 

LAMPS,  REFLECTING  ARC 
McAuley  Manufacturing  Co  Insert 
Strong  Electric  Co   48 

LENSES 

Bausch  &  Lomb  Optical  Co   61 

MAZDA  ADAPTERS 
Monarch  Theatre  Supply  Co   68 

MAZDA  REGULATORS 
Garver  Electric  Co   49 

NEEDLES  FOR  SOUND  DEVICES 
Wall-Kane  Needle  Mfg.  Co   39 

ORGANS 
George  Kilgen  &  Son,  Inc  Insert 
Rudolph  Wurlitzer  Co  Second  Cover 

ORGAN  HEATERS 
Kausalite  Mfg.  Co   63 
Time-O-Stat  Controls  Corp   49 

PATENT  ATTORNEYS 
William  N.  Moore   68 

PROJECTION  TOOLS 
Projection  Improvement  Co   45 

PROJECTORS 
Enterprise  Optical  Co  Fourth  Cover 
Interruitional  Proj.  Corp  Insert 

RAILINGS,  GRILLES 
Zero  Valve  &  Brass  Corporation  68 

RECORDS  FOR  SOUND  DEVICES 
Brunswick-Balke-Collender  Co  Insert 

RHEOSTATS 
Hoffman  &  Soons   68 

SAFES,  THEATRE 
York  Safe  and  Lock  Company   66 

SAFETY  LADDERS 
Dayton  Safety  Ladder  Co   60 

SCREENS 
American  Silver  sheet  Co   49 
Da-Lite  Screen  Co   65 
Raven  Screen  Co   59 

Page 

SEATS 
American  Seating  Co   4 
Heywood-Wakefield  Co  12 

SIGNS— ELECTRIC 
Flexlume  Corporation    60 
Milne  Elec.  Co   69 

SLIDES 

/.  F.  Ransley   54 
Quality  Slide  Company   54 

SOUND  ENGINEERING  AND  ACCES- 
SORIES 

Van- Ashe  Radio  Company   30 

SOUND  PROOF  INSTALLATIONS 
Johns-ManviUe  Corporation   5 
Western  Felt  Works   37 

SPEED  INDICATORS 

A  C  Spark  Plug  Co   30 
Oliver  Manufacturing  Co   69 

SOUND  AND  MUSIC 
REPRODUCING  DEVICES 
Adswin  Corporation  39 
Gates  Radio  &  Supply  Co   28 
Good-All  Electric  Mfg.  Co   35 
Mellaphone  Corporation    41 

STAGE  AND  ORCHESTRA  LIFTS 
Peter  Clark,  Inc  100 

STAGE  LIGHTING  EQUIPMENT 
Frank  Adam  Elec.  Co   62 
Belson  Mfg.  Company   61 
Hub  Electric  Company   59 
Kliegl  Brothers    62 
Major  Equipment  Co  Front  Cover 

STAGE  RIGGING  HARDWARE 
J.  H.  Channon  Corp   47 
Peter  Clark,  Inc   66 

STAGE  SCENERY 
Tiffin  Scenic  Studios   70 
Volland  Scenic  Studios  49-67 

THEATRE  PRINTING,  PROGRAMS 
Exhibitors  Printing  Service   70 
National  Program  &  Printing  Co   70 

TICKETS 
Arcus  Ticket  Co   49 

TRAILERS 

Appreciation  Films,  Inc   50 
National  Screen  Service,  Inc   32 

UNIFORMS 
Maier-Lavaty  Company    66 

VENTILATING  EQUIPMENT 
Arctic  Nu-Air  Corporation   48 
Lakeside  Company    51 
Supreme  Heater  &  Vent.  Co   8 
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FLOOR  PLANS  OF  THE  PANTHEON  THEATRE,  DENVER 

Main  floor,  first  and  second  balconies  of  the  theatre,  and  typical  office  arrangement  of  the  11-story  building  in  which  the 
theatre  is  located.    The  building  also  contains  a  huge  ballroom,  tivo  floors  high,  a  restaurant  and  a  roof  garden.  L.  A, 

Desjardins  of  Denver,  architect,  designed  the  entire  structure. 



Your  Problems  and  Handicaps — 

Due  to  the  Advent  of  Sound  Pictures 

Need  Be  a  Nightmare  no  Longer 

F.  H.  Richardson,  editor  of  Better  Projection  in  the  Exhibitors 

Herald-World,  who  has  been  consulting  engineer  to  projectionists  through 
his  department,  for  over  20  years,  is  now  writing  a  book,  treating  with 
the  subject  of  sound  pictures  in  all  its  varying  angles.  This  treatise  will 

cover  every  sound  device  mechanism  on  the  market,  as  well  as  a  new  reve- 

lation in  talking  pictures  equipment  that  will  not  be  ready  for  announce- 
ment before  June  1st. 

This  book  will  be  known  as  Section  Three  of  the  5th  Edition  of  the 

Blue  Book  of  Projection,  and  can  be  purchased  separately.  It  will  be  bound 
in  flexible  blue  leather,  as  were  Sections  One  and  Two. 

PRICE  $5.20  Postpaid 

Parts  One  and  Two  of  the  Blue  Book  of  Projection  deals  with  all  phases 

of  projectionism,  except  that  relating  to  sound.  Part  Three  treats  with 

sound  pictures  exclusively.  This  complete  work  should  be  in  the  hands  of 
every  projectionist. 

PRICE  Including  Postage 

5th  Edition  BLUE  BOOK  OF  PROJECTION 

Parts  1  and  2  $6*20       Part  3  $5*20 

COMPLETE  SET  $1L20 

We  will  accept  orders  now  for  Part  3,  and  will  make  shipments  after 
June  15.  Parts  1  and  2  can  be  mailed  immediately.  Address  your  orders  to 

Herald" World  Bookshop 

407  South  Dearborn  Street 

CHICAGO,  ILL. 

'7/  it  pertains  to  the  motion  picture  industry,  we  have  it!" 



Motiograph  De  Luxe 
Model  "H"  equipped 
with  Movietone-Vita- 
phone  Sound  Unit. 

MotiograpK  De  Luxe 

Model  "H"  equipped 
svith  Cinephone-Soiind 
Unit. 

Motiograph  De  Luxe 

Model  "H"  equipped 
with  D  ramaphone 
Dound  Unit. 

FOU  AMY 

SOUIMD 

iSVSTEIM 

Motiograph  De  Luxe Model  "H"  equipped 

with  DeForest's Phonohlm  Sound 
Unit. 

J 

Motiograph  De  Luxe 
Model  "H"  equipped 

with  Movie  -  Phone 

Sound  Unit. 

YHOUf /tWDf  EWDORM  THIS  WEIV 

HODEL  H  ilOllOGR^ira  DE  LU^E 

IWITH  THE  HE4T  E LI IVI II ATI l\IO 

ELITURE  AMD  MORE  EI6HT  Ol 

<<<<<<  THE  $CBEEi  ►►►►►► 

THE  ENTERPRISE  OPTICAL  MFG.  CO.,  564  W.  RANDOLPH  STREET,  CHICAGO,  ILL. 



Brookhart  Starts  New  War  on  Block  Booking 

EX  H  I  B  ITO  RS 

RALD 

W 

THEY  are  the  showmen  who  began  playing  Metro-Goldwyn'Mayer  pictures  from  the 

beginning  and  have  continued  ever  since*  Their  judgment  has  been  vindicated  year 

after  year  in  a  product  that  has  always  led  at  the  box'office.  Their  houses  have  shown 

"The  Big  Parades,"  and  "Ben-Hurs."  Through  every  change  in  this  changing  industry 

they  have  known  security.  Today  their  judgment  is  again  vindicated,  M-G-M  has  swept 

to  the  forefront  of  Talking  pictures,  just  as  in  Silent  pictures.  "The  Broadway  Melody," 

"The  Trial  of  Mary  Dugan,"  "Madame  X"  are  the  New  Era,  Road-ShoW'size  Talkies, 

Get  rich  with  the  industry's  richest  exhibitors.  Get  rich  with 

METRO-GOLDWYN 

.r.l  Kirk  7  Entered  as  second-class  matter,  August  20,  1917,  at  the  Post  Office  »t  Chicago,  III.,  under  the  act  of  March  3,  1S79.  Published  Mav  Ifi 
'  weekly  by  Quigley  Publishing  Co.,  407  South  Dearborn  St.,  Chicago.    Subscription  t^.OO  a  year.    Single  copies,  25  cents.  '"7 
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SYNCHRONIZED 
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^^-as^^f  TALKING 

Snappy. 

'  ,SOLND  EFFECTS  Nove^otgno^ 

^^tranc6i^O^Jse  MUSIC  ̂ ^JeU 

^Ikina  Jailer  at  a  Topular  Trice 

WIRE 

PHONE 

WRITE 

FOR  THRILLERS 

FOR  YOUR 

THEATRE 

MANCE  TRAIUR  SIRW  CORP. 

^ew  Hark 

729  SEVENTH  AVE. 

/!os  dngehs 

1928  S.  VERMONT  AVE. 

Chicago 

845  S.WABASH  AVE. 
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An  exhibitor  sounded 

the  keynote  of  this 

advertisement 

THE 

SIGNIFICANT 

FACT 

about  Paramount's  current  $2  all  talking,  singing 

hits  playing  to  capacity  on  Broadway,  at  the 

Criterion  and  Selwyn  Theatres 

MAURICE  CHEVALIER 

INNOCENTS  OF  PARIS 

EDDIE  DOWLING 

m 

THE  RAINDOW  MAN 

is  that  they  are  but  two  of  35  all-talking,  singing 

hits  released  by  Paramount,  with  13  more  coming 

between  now  and  August  1st! 

PARAMOUNT 

TALKING  PICTURE  HEADQUARTERS 



EXHIBITORS  HERALD-WORLD 
May  18,  1929 

PARAMOUNTtf^lfts 

the  Bm-foM  Test . . .  / 

This  is  the  time  of  year  when  wise 

showmen,  with  an  eye  to  next  season's 

buying,  are  conducting  the  "Bill-fold 

Test"  to  determine  what  company's 

pictures  made  them  the  most  money 

in  1928-29.  ^  It  is  a  significant  fact 

that  PARAMOUNT  is  winning  every 

one  of  these  tests  by  a  wide  and 

overwhelming  margin.    ̂     ̂     ̂   ^ 

Some  of  the  Big  Talking  and 

Sound  Hits  that  win  the  Bill- 

fold Test  for  Paramount 

•  • 

"WINGS" 
"INTERFERENCE" 

"ABIE'S  IRISH  ROSE" 

"THE  SHOPWORN  ANGEL" 
"THE  DOCTOR'S  SECRET" 

"WOLF  OF  WALL  STREET"  (Bancroft) 
"CANARY  MURDER  CASE" 

"THE  DUMMY" 
"THE  WILD  PARTY"  (Bow) 

"CLOSE  HARMONY" 
"NOTHING  BUT  THE  TRUTH"  (Dix) 
"INNOCENTS  OF  PARIS"  (Chevalier) 
"THE  RAINBOW  MAN"  (Howling) 

t  f 

With  13  more  coming  between  now 
and  August ! 
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PARAMOUNT  win,  the 

Jftoiion  S^icture  JVews  Test  •  .  •  • 

45  Paramount  Pictures  break  long  established 

box-office  records  in  every  part  of  the  country 

and  bring  Paramount  home  first  in  the  Motion 

Picture  News  Record  Smasher's  test !  Because 

Paramount  long  ago  realized  this  is  a  New  Era 

and  long  ago  geared  its  production  to  these 

changing  times.  That  is  why 

PARAMOUNT 

•  •  •  winH  enery 

Box  Office  Test! 
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Ultimate 

In  Tone  and  Dependahility 

and  now 

Lower  in  Price 

CCA  PHOTCPUCNE 

The  Quality  Sound  System  of  the  Screen 

It  was  inevitable  that  the  manu- 

facturers responsible  for  the 

development  of  the  screen's 
most  highly  perfected  sound 

system  should  find  a  way  to 

bring  that  system  within  the 

reach  of  every  theatre.  ^. 

Production  economies,  resulting 

from  increased  demand,  coupled 

with  the  engineering  resource- 
fulness of  the  Radio  Corporation 

of  America,  General  Electric 

Company  and  the  Westinghouse 

Electric  &  Manufacturing  Com- 

pany, have  now  made  this 

possible. 

EflPective  at  once,  cuts  of  $1,500 

and  $2,000  have  been  made  on 

the  prices  of  the  equipment  for 

Effective 

at  once: 

Reductions  of 

$1,500  to  $2.000 
for  the  famous 

RCA  PHOTOPHONE 

TYPE  B  Equipment 

Now  fl2,000 

TYPE  C  Equipment 

Now  $9,500 

TYPE  D  Equipment 

Now  $7,300 
Synchronous  disc  attachment  for  above 

equipment,  $1,500  extra 

TYPE  "F"  Equipment 
For  theatres  of  750  seatB  and  under 

Combination  Sound-on- 
Film  and  Sound-on-Disc 

Sound-on-Film  Only 

Sound-on-Disc  Only 

*5950 

*4750 
"3450 

i 

i 

i 

i 

i 

theatres  of  from  750  seats  to 

5,000  seats. 

RCA  Photophone's  Type  "F" 
Equipment  for  theatres  of  750 
seats  and  under  already  oflFers 

the  greatest  value  of  any  sound 

apparatus  in  the  field. 

The  monthly  service  charges  on 

all  types  of  equipment  have  been 

proportionately  reduced. 

Prepare  for  Fall  business  and 

give  Summer  business  an  extra 

pull,  by  placing  your  order 
for  this  superior  sound  equip- 

ment now.  Contracts  filled  in 

order  of  receipt.  Immediate  ac- 
tion will  mean  installation  with- 

in as  quickly  as  thirty  days. 

Address  All  Inquiries  to  Commercial  Department 

RCA   PHOTOPHONE,  Iiic 
Subsidiary  of  Radio  Corporation  of  America 

411  Fifth  Avenue,  New  York 
Denver 

817— 17th  Street 
11.  S.  National  Bank  BIdg. 

San  Francisco 
235  Montgomery  Street Russ  Building 

(Chicago 

100  W.  Monroe  Street 
Room  1810 

Kansas  City,  Mo. Davidson  BIdg. 



I 
•  •• 

f  "ml 

CROWDS  BLOCK 

TRAFFIC  AS  NEW 

YORK'S  GREATEST 

SMASH  HIT  OPENS 

AT  $2.00  TOP. 

WHAT  A  SIGHT  IT  WAS! 
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"In  a  Jam  The  Like  of  Which  Hasn't  Be 

'Bulldog  Drummond'  Got  Away  to  a 

JAM?  It  was  nearer  a  Riot!  But  the  World 

was  right  — New  York  hasn't  experienced  a 

thrill  like  this  for  many  years. 

The  second  night  the  crowd  was  almost  as 

big  as  the  first  and  today — with  every  per- 
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en  Seen  at  a  Picture  Premiere  in  Years— 

Fl\/Ir»n     ̂ f/~irf  "  way  in  which  the  Evening  World 

nying     OlUrr.  pictured  the  opening. 

formance  a  sell-out  —  "Bulldog  Drummond" 

stands  as  the  Greatest,  Most  Sensational 

Smash  Hit  That  Has  Ever  Opened  Its  Doors 

For  a  Broadway  Run. 

The  newspapers  went  wild  about  it— read  them. 



UNANIMOUS 

''Bulldog  Drummond  is  a  superior  sound 
production,  exquisitely  photographed,  a 

masterpiece.  Ronald  Colman  is  perfectly 

at  home  in  dialog."  — john  s.  cohen.  jr. 

JOURNAL 

"Gorgeous  entertainment.  One  of  the 
best  talking  films  yet  presented.  Entire 

picture  has  everything  that  goes  to  make 

up  an  enjoyable  evening.  'Don't  miss  it.'  " — Rose  Pelswick 

MIRRORJ 
 ̂ "Ronald  Colman  gives  his  best  perfor- 

mance. Picture  is  one  of  those  hair-rais- 

ers, tastefully  and  intelligently  produced. 

You'll  like  it  and  you'H  be  crazier  than 

ever  about  Ronald  Colman."  — Biand 

WORLD 

"Ronald  Colman  gets  my  vote.  Here  my 
dears  is  an  actor.  The  dramatic  force  and 

movement  of  the  picture  is  compelling. 

IVIy  advice  is,  see  it — and  I  mean  it." 
— Quinn  Martin 

NEWS 

"A  4  star  picture.  A  peach  of  a  happy, 
snappy  thrilling  picture  that  will  endear 
Ronald  Colman  more  than  ever  before  to 

the  hearts  of  his  public.  You'll  simply 

adore  him  in  this  role.  'Bulldog  Drum- 
mond' can't  be  beat."  _|rene  Xhirer 

TIMES 

"It  is  the  happiest  and  most  enjoyable  en- 
tertainment of  its  kind  that  has  so  far 

reached  the  screen."  -Mordaunt  Haii 

HERALD -TRIBUNE 

"Moves  with  a  gratifying  rapidity  talking 

pictures  seldom  achieve.  One  of  the  dis- 

tinct achievements  of  the  talking  photo- 

play." —Richard  Watts 

EVE.  WORLD 

"Ronald  Colman  reveals  one  of  the  best 

speaking  voices  of  any  screen  star.  He 

Don't  miss  this  one." — George  Gerhard 
is  superb. 

TELEGRAM 

"Ronald  Colman  is  splendid.  Advise  you 
to  rush  around  to  the  box-office  and  seize 

a  pair  of  tickets  while  the  seizing  is  still 

good."  —  Katherine  Zimmerman 

EVE.  POST 

"Ronald  Colman  is  about  twice  as  attrac- 
tive in  the  talkies  as  he  was  on  the  silent 

screen.  Something  which  will  keep  you 

on  edge  the  whole  while."    — creighton  Peet 

GRAPHIC 

"Ronald  Colman  is  perfect.  It's  the  kind 
of  picture  you  will  enjoy  from  start  to 

finish.    Don't  fail  to  see  it  at  least  once." —Lois  Bull 

THREE  OUT  OF  THREE!  1st  "Coquette"  then 

"Alibi"  and  now  "BULLDOG  DRUMMOND" 

It  takes  UNITED  ARTISTS  to  build  the  big  ones. 

AN  F.  RICHARD  JONES  PRODUCTION 



TALKING 
SINGING 

ALL  DANCING 

SUE  CAROL 

^^AN/C  R/CHARDSOM     ̂ ^'"^  ̂ ^NE 

f  AV/D  ROLL/Ns^^  ̂ '^'^ 
SHARON  tVNN  SReeoe^ 

^^«CEL  SILVER 

differe
nt! 

The  first  spectacular 

musical  extravaganza  of  thetalking  screen 



qAU  Singing 

MOVI E10N  i 

That's  You,  Baby 

and  we  don't  mean  maybe! 

The  Hottest,  Fastest, 

Merriest     ^  . 

mi 

re 

Set  Your 

DATES  NOW 

NATIONAL 



qAU  dancing 

MUSICAL  COMEDY 

with  SUE  CAROL -LOLA  LANE -SHARON  lYN 

FRANK  RICHARDSON  -  DIXIE  LEE 

DAVID  PERCY -DAVID  ROLLINS  ^ 

JOHN  BREEDEN  -STEPiN  FETCHIT  J 

;  -  "  IVords  and  Music  by 

CONRAD,  MITCHELL  and  GO! 

Story  and  Direction  by   '  ■•. , 
,;.   DAVID  BUTLER 

Staged  by   MARCEL  SILVER 

Dialog  by 

WILLIAM  K.  WELLS 

sol 

Ensembles  by 

f^HVdOU  4  MAIICC3 

The    creen's  First  Spectacular  Extravaganza 

Stunning  girls,  irresistible  melodies, 

bewitching  ensembles —dazzling  dances  ff\OSLlO"" 

vo-
OOO

GH-
 P

t-O
-  

W- 
^eginninff  May  19t 



SAMPLE.. 

of  the  lobby  cards  on 

this  sensational 

production. 

The  exhibitor 

is  given  a  lobby 

display  of  Broad- 

way  quality 

and  perfection 

which  the  f  in- 

est  de  luxe 

house  in  the 

country 

would  be 

proud 
to  use. 

gives  you  a 

musical  sensa- 

tion tliat  will 

start  a 

BOX  OFFICE 

LANDSLIDE  from 

r'nnted  in  U.  S.  A. 

Coast  to  Coast 
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150  Run  Tests  Prove   Worth  of 

CON^OlrlDIXINC 

CONSOLIDIZED  Film  demonstrates  re- 

markable resistance  to  scratching,  oil 

penetration,  excessive  moisture,  heat 

and  other  causes  of  film  destruction. 

The  secret  formula  for  this  protective 

coating  to  be  applied  to  the  emulsion 

side  of  film  was  perfected  through 

four  years'  research  in  CONSOLIDATED 

laboratories.  It  gives  a  smooth 

resilient  surface  to  the  film  without 

increasing  rigidity  or  affecting  the 

brilliancy  of  the  Print. 

Amazing  Results 

The  loop  of  film  of  which  these  are  magnified 
photographs  had  150  runs  at  120  feet  per  minute. 

The  emulsion  side  of  this 
CO]\SOr,II>IZED   section  is: 

1  —  Free  from  Scratches 
2  — Unaflfected  by  Oil 

3 — Perforations  undamaged 

CONSOLIDIZED  FILM 

The  emulsion  side  of  this 

NON-CO]\SOI.IDIZEI>  portion 

of  the  loop  shows: 

1 —  Many  scratches  and  abrasions 

2 —  Edges  saturated  with  oil  and 
many  unremovable  oil  spots 
thruout  the  entire  section 

3 —  Perforations  cracked  and 
broken 

NON-CONSOLIDrZED  FILM 

COHiaupiXED 

NEW  YORK HOLLYWOOD 

Look  for  This  Label 

J 
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VarietyW'  Box-Office 

reports  {May  8th)  Say: 

ii  1  "lIALTO,  Washington,  D.  C:  'Show  Boat.'  Second  week  and  going  strong, 
XV  WITH  HOUSE  NEVER  BEFORE  SEEING  SUCH  FIGURES;  last 

week  ̂ 18,000;  held  over." 

"Grand,  Pittsburgh:  'Show  Boat'  well  liked  here.  .  .  .  ̂ 24,500  for  first  full 

week.  Opened  week  ago  Saturday  to  great  biz,  house  turning  'em  away  at 

evening  shows.  Looks  set  for  at  least  three  weeks  and  possibly  four." 

"Grand  Central,  St.  Louis:  'Show  Boat'  still  strong;  scheduled  for  run." 

"Music  Box,  Seattle:  'Show  Boat.'  Public  likes  it.  Good  second  week." 

"Biltmore,  Los  Angeles:  Biltmore  went  into  pictures  again  this  week,  open- 

ing Monday  with  'Show  Boat'  at  ̂ 5.00  top,  with  premiere  performance  one  of 

the  most  auspicious  in  town  for  the  past  year." 

CARL  LAEMMLE  Presents 

UniversaVs  Talking  and  Singing  Triumphl 

From  EDNA  FERBER'S  great  novel.  With  Laura  La  Plante,  Joseph  Schildkraut,  Otis  Harlan,  Alma 
Rubens,  Emily  Fitzroy,  Jane  La  Verne.  Stars  and  hits  from  the  Florenz  Ziegfeld  stage  production — 
Helen  Morgan;  Jules  Bledsoe:  Aunt  Jemima. 

A  HARRY  POLLARD  PRODUCTION 
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mm—. 

She  did  it  in  "The  Barker". ...  She  did  it  in 

"His  Captive  Woman".  .  .  .  Vitaphone  has 
given  Dorothy  Mackaill  new  greatness. 

New  York  Herald -Tribune  said: — "At 
one  stroke  Miss  Mackaill  changes  her 
status  from  just  another  pleasanti 
screen  actress  to  one  of  the  impor- 

tant people  of  the  cinema".  ...And  ^ 
now  you  can  get  her  in  the  first 
talking  appearance  of  the  if 

screen's  greatest  comedy-ro-  ̂  
mance  team —  ^ 

WEEKI 

DOROTHY  MACKAILL 

JACK  MULHALL 

The  hilarious  story  of  a  good-look- 

ing plumber  posing  as  a  movie  star. 

He  claims  he  knows  all  the  "joints" 

in  Hollywood— but  he's  a  terrible 
bust  in  his  first  big  love  scene  !  A 
scream  from  start  to  finish  .  .  . 

Funnier  than  "Subway  Sadie." 

Directed  by  William  Beaudine 
Presented  by  Richard  A.  Rowland 

FIR8T 

NATIONAL. 
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Mr.  Brookhart  Interferes 

UNITED  STATES  SENATOR  SMITH  W.  BROOK- 

HART  is  again  pressing  his  legislative  cure-all  for  the 
[>icture  business.  More  than  a  year  has  passed  since  Mr. 

Brookhart's  proposal — and  Mr.  Brookhart — was  bathing  in 
the  limelight.  During  this  time  Mr.  Brookhart  would  have 
had  more  than  sufficient  opportunity,  had  he  been  willing, 
to  inform  hiniHclf  on  the  variously  unsound  features  of  his 
proposal.  But  it  does  not  seem  that  Mr.  Brookhart  has 
any  intention  other  than  to  seek  to  force  himself  and  his 
proposals  into  a  situation  which  he  does  not  understand. 

There  are  inequalities  in  this  business  and  in  every  other 
business,  for  that  matter.  Many  of  these  clamor  for  ad- 

justment but  workable  adjustment  can  only  be  had 
through  consideration  of  the  facts  by  persons  qualified 
with  an  intimate  and  exact  knowledge  of  the  industry. 
And  a  workable — and  lasting — adjustment  can  only  be  had 
by  discussion  and  agreement  within  the  industry  itself.  In- 

expert meddling  from  the  outside  can  only  aggravate  evils 
and  nowhere  and  at  no  time  lead  to  a  better  condition. 

The  position  of  this  publication,  as  repeatedly  stated 
from  the  first  introduction  of  the  Brookhart  proposal  in 

Congress,  is  that  while  there  are  obvious  and  pressing  in- 
equalities to  be  adjusted,  it  is  going  on  a  fool's  errand  to 

seek  adjustment  and  correction  outside  of  the  industry  it- 
self. The  industry  has  always  been  able — and  is  now  bet- 

ter able  than  ever — to  accomplish  within  itself  each  and 
every  needed  reformation.  And  reformations  thus  accom- 
jdished  will  be  lasting  and  through  proceeding  in  this  man- 

ner none  of  the  vicious  evils  of  outside  interference  with 

the  business  will  be  encouraged. 

*        -X-  * 

Foreign  Production 

POLICIES  are  forming  on  the  very  interesting  question 
of  solving  the  foreign  market  problems  created  by  talk- 
ing pictures.  Mr.  .lesse  L.  Lasky  of  Paramount  has  made 

it  known  that  his  company  will  take  productions  in  Eng- 
lish abroad  and  use  these  as  the  basis  for  pictures  to  be 

made  in  various  of  the  foreign  languages.  This  policy  at 
the  outset  may  entail  some  additional  expense  but  in  the 
long  run  it  should  be  markedly  successful.    It  will  make 

the  resultant  productions  of  far  greater  value  in  the  foreign 
markets  than  the  silent  pictures  which  were  plainly 
American  and  obviously  produced  primarily  for  the 
American  market. 

There  are  reasons  for  believing  that  instead  of  severe  dif- 
ficulties American  producers  are  likely  to  find  foreign  mar- 

ket conditions  greatly  improved  as  the  result  of  changes 
rendered  imperative  by  the  talking  picture. 

Under  the  scheme  of  operation  that  has  been  in  vogue 
the  American  picture  was  consistently  losing  its  influence. 
This  has  been  on  account  of  reasons  which  have  been  part- 

ly practical  and  partly  political.  Foreign  governments  ob- 
jected to  the  strong  American  note  which  naturally  has 

been  present  in  one  way  or  another  in  pictures  shipped 
from  these  shores.  They  want  pictures  that  are  more 
characteristic  and  more  accurately  attuned  to  their  coun- 

tries and  peoples.  While  in  many  cases  the  publics  have 
not  reacted  exactly  in  sympathy,  still  the  nationalistic  feel- 

ing has  had  its  effect  at  the  box  office. 

American  productions  re-done  in  a  foreign  country  can 
be  made  to  retain  their  best  amusement  features  and  at 
the  same  time  can  be  accurately  attuned  to  the  tastes, 
habits  and  traditions  of  the  particular  country.  And  eco- 

nomically the  new  order  will  be  much  more  acceptable 
abroad  because  it  will  insure  the  spending  locally  of  ̂  
large  part  of  the  costs  of  production. 

*  *  * 

The  Engineers 

ANOTHER  successful  convention  has  gone  into  the  rec- 
.  ord  of  the  Society  of  Motion  Picture  Engineers.  This 

scientific  body,  competently  and  enthusiastically  concerned 
with  the  technical  problems  which  are  in  one  way  or  an- 

other concerned  with  motion  pictures,  render  a  consistent 
and  invaluable  service  toward  the  advancement  of  the  mo- 

tion picture  in  its  entertainment  capabilities,  financial  pos- 
sibilities, as  well  as  in  its  plainly  scientific  considerations. 

The  Society  of  Motion  Picture  Engineers  has  done,  and 
continues  to  do,  a  great  and  valuable  work  for  the  indus- 

try. The  nature  of  much  of  this  work  does  not  elicit  great 
popular  interest  and  attention.  Still  it  is  well  to  record 
the  fact  that  its  accomplishments  steadily  influence  the  in- 

dustry for  the  better  and  advantageously  affect  the  inter- 
ests of  all  persons  engaged  in  the  business.  It  is  well  that 

this  fact  be  realized. *  *  * 

The  Loew  Tablets 

IT  is  a  gratifying  fact  that  the  former  associates  of  the 
late  Marcus  Loew  have  displayed  the  thoughtfulness  of 

having  unveiled  in  all  Loew  theatres  recently  tablets  com- 
memorating the  contributions  of  Marcus  Loew  to  the  cause 

of  clean,  wholesome  and  inspiring  public  entertainment. 
Mr.  Loew  deserves  all  of  the  honor  and  respect  that  may 

be  shown  to  his  memory.  He  was  an  ennobling  influence 
in  the  amusement  world  during  his  lifetime.  Now  that 
he  is  gone  it  is  a  credit  to  his  associates,  and  a  service  to 
the  public,  that  he  should  be  remembered  in  the  unveiling 
of  these  tablets. 

*  *  * 

GOV.  FISHER  of  Pennsylvania,  the  state  which  has 
long  been  a  stronghold  of  both  censorship  thought 

and  practice,  in  signing  a  bill  exempting  newsreels  from 
censorship,  made  a  statement  which  is  a  valuable  contribu- 

tion to  the  industry's  case. 
Among  other  things.  Gov.  Fisher  said: 

"We  all  know  that  it  (the  industry)  has  been  raised  to  a 
higher  plane  since  it  was  organized  on  a  large  scale  and 
has  been  taken  from  the  small,  irresponsible  operators  and 
consolidated  in  the  hands  of  those  who  feel  a  moral  re- 

sponsibility for  the  performance  they  give." 
—MARTIN  J.  QUIGLEY. 
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Brookhart  Launches  New  War 

On  Block  Booking  as  Restraint 

Fights  Arbitrary  Allocations 

Of  Films  to  Producer  Houses 

Here's  Kind  of  Ads 

That  Don 't  Do  Film 

Business  Any  Good 

Something  amusing  if  it  did  not  represent 
a  serious  condition,  was  on  display  in  an 
Eastern  city  recently  as  unintended  testi- 

mony that  misrepresentation  in  advertising  has 
been  given  new  impetus  by  the  advent  of 
sound.  A  theatre  not  ̂ -et  wired  had  posters 
placed  in  and  about  the  lobby  printed  in  ap- 

proximately the  following  manner : 

VITAPHONE 

MOVIETONE 
SOON 

It  required  close  scrutiny  of  the  poster  to 
even  see  the  word  "soon."  The  ostensible  in- 

tention of  the  management  was  to  attract  pa- 
trons in  the  belief  that  the  current  program 

was  in  sound — though,  of  course,  it  might  be 
stated  that  upon  setting  up  the  first  two  words, 
the  printer  ran  out  of  big  letters. 

Labor  Trouble  Blamed 

For  Stench  Bombings 

In  Oklahoma  Theatres 

(Special  to  the  Herald-lVorld) 

ENID,  OKLA.,  May  14.— Several  persons 
were  made  ill  and  one  woman  fainted  when 
a  stench  bomb  exploded  in  the  Atez  theatre 
during  an  evening  performance.  Several 
months  ago  the  management  broke  with  the 
projectionists'  union,  and  the  union  has  main- tained a  picket  at  the  Atez  and  Xew  Mecca 
theatres,  which  have  been  placed  on  the  unfair 
list  of  the  I  A.  Those  in  charge  of  the  thea- 

tres think  labor  troubles  were  responsible  for 
the  act. 

Several  bombs  were  also  exploded  in  the  old 
Rialto  theatre,  Enid's  pioneer  theatre.  When the  control  of  the  Rialto  was  relinquished  the 
Griffith  Amusement  Company  acquired  the 
New  Mecca  from  Jack  Johnson.  The  local 
union  maintains  a  picket  at  the  Xew  Mecca. 

Jack  Cohn  Appoints 

Anderson  as  Southern 

Division  Sales  Head 
(Special  to  the  Herald-World) 

NEW  YORK,  May  14.— Richard  Y.  Ander- 
son's appointment  as  southern  division  sales 

manager  for  Columbia  has  just  been  an- 
nounced by  Jack  Cohn.  Anderson  is  a  widely 

known  sales  executive  and  was  formerly  sales 
manager  of  International  Newsreel.  He  will 
have  supervision  of  the  company's  six  ex- changes, with  headquarters  in  New  Orleans. 

Alberta  Government 

Abolishes  Amusement 

Tax  on  Quarter  Tickets 
(Special  to  the  Herald-lVorld) 

OTTAWA,  May  14.— The  amusement  tax 
on  theatre  tickets  up  to  25  cents  has  been  abol- 

ished by  the  Provincial  Government  of  Al- 
berta by  order-in-council,  this  being-  the  same 

step  which  was  taken  by  the  Ontario  Govern- 
ment some  time  ago.  The  order  goes  into 

effect  in  Alberta  on  June  1.  The  tax  on  tick- 
ets over  25  cents,  amounting  to  approximately 

10  per  cent,  remains  as  before. 

Bill  Also  Would  Make  Unlawful  Any  Arbitration  System 

Imposed  on  Exhibitor  Against  His  Will 

By  FRANCIS  L.  BURT 

WASHINGTON,  May  14. — The  "Better  Movie"  season — as  interpreted  by 
legislation  agitators — was  officially  opened  last  week  with  the  introduction  in 

Congress  by  Senator  Smith  •  Wildman  Brookhart  of  Iowa  of  his  bill  "to  pre- 
vent the  obstruction  of  and  burdens  upon  interstate  trade  and  commerce  in 

copyrighted  motion  picture  films." 
The  bill  specifically  prohibits  blind  or  block-booking,  the  arbitrary  allocation 

of  films  by  producers  and  distributors  to  theatres  in  which  they  or  other  pro- 

ducers and  distriutors  have  an"  interest,  direct  or  indirect,  and  makes  unlawful 
any  system  for  arbitration  which  is  imposed  on  the  exhibitor  against  his  will. 
That  the  Iowa  senator  has  somewhat  modi-     the  Government  to  secure  relief  under  exist- 

ing statutes." As  to  Hays,  the  senator  said,  "Ostensibly 
to  'purify'  the  industry,  which  was  falling 
into  disrepute  due  to  scandalous  conduct  of 
certain  actors  and  the  production  of  off-color 
pictures.  Will  H.  Hays,  postmaster  general 
in  the  Harding  cabinet  and  former  chairman 
of  the  Republican  National  Committee,  was 
called  on  to  spread  the  formaldehyde.  Hays, 
having  successfully  rescued  the  party  from  its 
burden  of  debt  by  measures  since  revealed, 
and  being  regarded  as  specially  qualified  as  a 
reformer,  undertook  the  assignment  for  a 
miserly  stipend,  said  to  be  upward  of  $100,000 

a  year. Says  Declared  Purpose  Faded 
"The  declared  purpose  of  Hays'  appoint- 

ment soon  faded  from  view.  It  may  be  as- 
serted without  fear  of  contradiction  that  Mr. 

Hays  has  done  nothing  toward  improving  the 
moral  tone  of  the  movies.  He  has  from  tirne 
to  time  forbade  the  picturization  of  certain 
stories  such  as  'Rain'  and  'The  Green  Hat,' 
but  the  stories  promptly  appeared  as  'Sadie 
Thompson,  and  'A  Woman  of  Affairs.' "The  truth  is  that  Hays  was  employed  pri- 

marily as  a  'fixer'  to  protect  the  industry 
against  any  sort  of  reform  or  regulation 
through  public  action.  He  immediately  sur- rounded himself  with  politicians  of  the  same 
school  as  himself,  and  these  worthies,  led  by 
C.  C.  Pettijohn,  an  Indiana  Democratic  poli- 

tician, are  engaged  in  continuous  warfare 
against  reform  measures  in  Congress  and  in 
the  state  legislatures.  What  their  annual  ex- 

penditures amount  to,  one  can  only  imagine; 
hut  a  recent  trade  paper  stated  that  167  meas- ures had  been  contested  in  43  states  during 
the  past  winter.  One  hundred  and  sixty-one 
of  the  measures,  it  was  announced,  had  been 

defeated  and  six  remained  to  be  dealt  with." 

fied  his  opinion  of  the  film  industry  is  indi- 
cated in  his  new  bill  which,  however,  closely 

follows  the  measure  he  introduced  in  Decem- 
ber, 1927.  He  has  made  two  concessions  to 

the  industry;  in  the  first  place,  he  has  cut 
out  the  rhetorical  matter  which  marked  his 
first  measure,  thereby  cutting  the  length  of 
the  bill  from  ten  pages  to  five,  and  in  the 
second  place  he  has  reduced  the  maximum 
penalty  for  violations  from  $10,000  to  $5,000. 
However,  whether  the  film  industry  as  a  whole 
will  be  willing  to  accept  the  bill  on  this  basis 
has  not  yet  become  known. 

Makes  Trade  Commission  Judge 

The  bill  places  in  the  Federal  Trade  Com- 
mission the  authority  to  fix  differentials  be- 

tween block  and  single  prices  in  the  case  of 
any  exhibitor  denied  a  single  picture  at  a 
price  he  deems  fair. 
At  the  introduction  of  his  bill  Senator 

Brookhart  took  advantage  of  the  opportunity 
to  tell  the  world  what  he  thought  of  Will  H. 
Hays.  In  a  speech  on  the  floor  of  the  senate 
he  painted  a  not  entirelv  flattering  picture  of 
the  head  of  the  MP  PDA. 

"The  bill  I  have  just  introduced,"  he  ex- 
plained, "is  designed  to  preserve  for  the American  people  the  remaining  vestige  of 

competition  in  the  motion  picture  industry 
and  to  create  conditions  under  which,  it  is 
hoped,  new  competition  may  spring  up. 

Charges  Feeble  "Relief"  Moves 
"The  result  is  to  be  attained  by  making 

unlawful  the  unfair  and  oppressive  measures 
employed  by  the  great  producers  and  dis- 

tributors in  their  competitive  welfare  against 
independent  producers,  distributors  and  the- 

atre owners.  The  need  for  such  legislation 
is  indicated  by  the  feeble,  futile  attempts  of 
the  executive  and  administrative  ,  branches  of 

Deadlock  Over  Quota  Kills  Conference 

In  Paris;  Government  Balks  at  New  Tax 

(Special  Cable  to  the  Herald-World) 
PARIS,  May  14. — Deadlock  over  the  French  quota  proposal  Bnally  has  resulted 

in  termination  of  the  hearings  of  the  joint  conference,  and  the  conferees  have 
thrown  the  entire  issue  back  upon  the  shoulders  of  the  Ministry  of  Fine  Arts. 

The  Americans  had  expressed  a  willingness  to  pay  an  importation  duty,  and  this 
concession  had  served  to  clarify  the  atmosphere  somewhat,  but  when  the  French 
film  trade  failed  to  obtain  the  government's  approval  of  a  proposed  additional 
frontier  tax,  most  of  which  would  have  been  for  the  purpose  of  bene£ting  the 
domestic  production,  the  conference  decided  Friday  to  let  the  matter  revert  to 
the  French  government. 
From  the  start  the  American  representatives  had  balked  at  the  French  proposal 

for  a  three-to-one  quota. 
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^'Mothers  Boy" 

4 tlV/r OTHER'S  BOY"  is  a  much  better  pic- ture  than  the  critics  would  have  you 
believe.  In  view  of  this,  the  unwelcome  re- 

ception given  the  new  Pathe  opus  might  well 
be  put  under  the  microscope.  Why  all  the 
panning? 

In  the  first  place,  the  performance  on  the 
opening  night  was  incredibly  bad.  Morton 
Downey  may  have  a  magnificent  voice,  and 
I  suspect  he  has,  but  there  was  no  telling  it 
from  the  recording  shown  to  the  public  on 
the  opening  night.  He  sounded  as  though  he 
had  a  terrible  cold,  as  though  he  had  a  frog 
in  his  throat.  His  tenor  voice  was  never  once 
presented  clearly,  but  in  a  continuous  and 
thoroughly  annoying  succession  of  rasping 
sounds.  Naturally,  with  the  picture  built 

around  his  singing  ability,  this  wasn't  much of  a  help. 
In  the  second  place,  it  seems  that  the  critics 

were  dropped  into  almost  any  corner  of  the 
theatre  where  there  happened  to  be  a  pair  of 
empty  seats.  Creighton  Peet,  of  the  Evening 
Post,  squawked  about  it  in  the  public  prints. 
I  squawked  about  it  not  in  the  prints,  but  to 
my  wife. 
Now,  I  don't  believe  critics  are  sacred.  I 

don't  believe  they  have  a  right  to  demand 
velveteen  under  their  feet,  plush  under  their 
arms,  or  even  hatracks  under  their  seats.  I 
don't  believe  they  have  the  right  to  demand 
aisle  seats  in  Row  F,  or  whatever  happens  to 
be  the  prize  row  in  the  house.  I  know  all 
about  their  getting  seats  for  nothing  and  they 
ought  to  be  glad  to  get  what  you  give  them, 
and  so  forth  and  so  forth. 

I  simply  suggest  that  it  would  be  common 
sense  from  a  business  viewpoint  to  see  that 
critics  are  given  the  best  seats  in  the  house, 
in  the  rows  proved  to  be  best  from  an  acous- 

tical standpoint,  on  the  aisle.  It  seems  to  me 
particularly  shortsighted  from  a  purely  busi- 

ness standpoint  to  make  them  uncomfortable, 
to  force  images  they  consider  distorted  upon 
their  weary  eyes,  to  thrust  unpleasant  vibra- tions upon  their  sensitive  ears. 

It  seems  to  me  that  a  motion  picture  de- 
serves a  string  of  rehearsals  just  as  much  as 

a  legitimate  show  does,  or  a  musical  comedy. 
A  performance  in  New  York  involves  more 
than  just  putting  a  spool  of  film  into  the 
machine  and  grinding  it  out. 

Several  premieres  of  sound  pictures  in  New 
York — most  recently  Mary  Pickford's  fine  pic- 

ture and  this  new  "Mother's  Boy" — have 
brought  little  more  than  adverse  criticism  for 
no  reason  other  than  that  the  critics  were  not 
given  an  even  break.  They  were  forced  to 
concentrate  not  upon  the  pictures  themselves, 
but  upon  all  sorts  of  mishaps  and  errors, 
upon  recording  gone  sour.  Such  happenings, 
in  a  broad  sense,  reflect  not  upon  individual 
pictures,  but  upon  all  motion  pictures,  cer- 

tainly upon  all  sound  pictures. 
They  tell  me  that  "Mothers  Boy"  is  now 

recording  excellently  and  that  with  the  im- 
provement in  sound  reproduction  it  looks  like 

a  much  better  picture.  How  are  you  going 
to  impress  that  upon  all  the  people  present  at 
the  opening  night? 

*       *  * 

The  Marx  Brothers 

GROUCHO  MARX  doesn't  want  anybody 
going  around  and  saying  "The  Cocoa- 

nuts,"  due  at  a  midnight  opening  May  24,  is 
any  good.  He's  heard  all  about  these  pictures that  are  lauded  to  the  skies  before  they  come 
in,  and  look  so  different  when  they  go  out. 
Nevertheless,  it  might  be  a  good  idea  to  put 
the  date  down  in  the  notebook. 

PETER  VISCHER. 

Golden-Voiced  ''Mother s  Boy 

99 

GOLDEN-VOICED  in  more  ways  than  one,  is  this  mother's  boy.  For  his  is  a  tenor 
pure  as  gold,  and  gold  aplenty  it  brings.  "Mother's  Boy,"  Pathe  audien,  stars  Mor- 
ton Downey,  called  "Broadway's  golden-voiced  tenor,"  with  a  cast  including  Helen 

Chandler,  Beryl  Mercer,  John  T.  Doyle  and  Osgood  Perkins.  The  production  had  its 
premiere  at  the  George  M.  Cohan  theatre  in  New  York  May  6. 

Morion  Downey  singing  in  a  cabaret  scene. 

A  little  love  song — with  Morton  Downey  and  Helen  Chandler. 
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Texas  Exhibitors  Take  Audien 

Expense  Problem  to  Producers 

Small  Town  Theatres  Possibly  Could  Stand  Double  Film  Cost,  But 

Not  Four  or  Five  Times  Old  Figure,  Says  Cole — 
Increased  Admissions  Called  One  Solution 

(Special  to  the  Herald-World) 

DALLAS,  May  14. — Appointment  of  a  committee  of  exhibitors  to  meet 
with  the  producers  in  New  York  and  discuss  the  cost  of  sound  to  the  small 
theatre  operator  was  one  solution  broached  at  the  special  session  of  the  Texas 

exhibitors'  association  held  last  week  at  the  Baker  hotel. 
Another  possibility  considered  at  the  two-day  meeting,  which  was  attended 

by  more  than  150,  was  the  increasing  of  admission  prices  in  small  towns. 

This,  Col.  H.  A.  Cole,  presiding,  declared  possibly  justified,  "for  the  enter- 
tainment is  different  and  new,  but  small  town  people  are  entitled  to  their 

amusement,  and  not  all  can  come  to  the  city  for  it." 

M  P  P  D  A  Editor 
Lauds  Almanac 

The  Motion  Picture  Almanac,  pub- 
lished annually  by  the  Quigley  Pub- 
lishing Company,  is  the  subject  of  an 

editorial  in  the  current  issue  of  The 
Motion  Picture,  monthly  organ  of 
the  MPPDA,  edited  by  Lamar 
Trotti.  Of  the  £rst  number,  just  is- 

sued, the  editorial  says: 
"The  Motion  Picture  Almanac  is 

one  of  the  finest  motion  picture 
books  which  has  come  to  our  desk 
in  a  long  time.  It  was  published  by 
The  Exhibitors  Herald-World,  of 
which  Martin  J.  Quigley  is  the  head, 
and  rightly  takes  its  place  beside 
The  Year  Book,  issued  by  The  Film 
Daily,  as  a  compendium  of  knowledge 
about  the  motion  picture  industry. 

"It  is  £lled  with  facts  about  stiirs, 
writers,  producers,  directors  and 
others  connected  with  the  industry; 
lists  the  £lms  produced  since  1923 
and  looks  like  a  gold  mine  of  infor- 

mation at  least  to  one  editor." 

Hammons  Appoints 

Merrick  to  Head 

Educational  Sales 

(Special  to  the  Herald-World) 
NEW  YORK,  May  14.— Promotion  of  J.  L. 

(Joe)  Merrick  from  branch  manager  in  Los 
Angeles  to  general  sales  manager  of  Educa- 

tional, was  announced 
today  by  E.  W.  Ham- 

mons, president  of 
Educational  Film  Ex- 
changes. 

Merrick  arrived  in 
New  York  from  the 
coast  a  few  days  ago 
and  will  make  his 
headquarters  at  the 
Educational  home  of- 

fice. Before  long  he 
will  start  on  an  ex- 

tensive tour  of  the 
exchanges  to  estab- 

lish a  personal  con- 
tact with  the  exhibit- 
ors throughout  the 

country. 
Merrick  originally 

started  in  the  film 
business  as  an  exhib- 

itor, with  a  theatre  in 
J.  L.  Merrick  Montana,    and  later 

joined  the  General 
Film  Company  as  branch  manager  at  Port- 

land. From  this  company  he  went  with 
Mutual  as  western  supervisor  of  exchanges 
and  later  he  was  appointed  general  sales  man- 

ager for  Robertson-Cole.  Six  years  ago  he 
joined  Educational  as  manager  of  the  Los  An- 

geles branch,  which  he  has  held  until  his 
recent  promotion. 
As  a  tribute  to  one  of  the  best  liked  per- 

sonalities in  the  distribution  end  of  the  in- 
dustry, the  Los  Angeles  exchangemen  and 

exhibitors  tendered  Merrick  a  farewell  din- 
ner at  the  Rancho  Country  Club. 

Merrick  was  born  in  St.  Paul  and  was  edu- 
cated as  a  civil  engineer  at  the  University  of 

Montana. 

RCA  Engineers  on  Coast 
(Special  to  the  Herald-World) 

NEW  YORK,  May  14.— Irving  Wolff,  Harry 
Olson  and  A.  S.  Ringel,  RCA  engineers,  have 
gone  to  the  Radio  Pictures  studio  to  consult 
with  the  staff  engineers  on  the  operation  of 
Photophone  equipment. 

Eight  different  types  of  synchronizing  equip- 
ment were  discussed  at  the  Monday  session, 

and  several  of  the  devices  were  explained  in 
detail.  Special  screenings  were  given  at  the 
Palace,  Capitol,  Ritz  and  Rosewin  theatres. 

Sees  Loss  to  Small  Theatres 
The  meeting  on  Tuesday  resolved  into  a 

discussion  of  costs  of  sound  film,  after  Presi- 
dent Cole  had  declared  that  the  box  ofhce 

opportunity  created  by  sound  pictures  was 
being  offset  by  multiplied  expense.  He  as- 

serted that  unless  something  was  done,  one- 
third  of  the  theatres  in  the  state  would  have 
to  close. 

Directors  of  the  association  meet  Tuesday 
noon  in  Cole's  room  to  evolve  a  policy. 
"The  small  town  theatres  could  stand  per- 

haps a  doubling  of  the  cost  of  films,"  Cole 
said,  "but  not  the  present  prices,  which  are sometimes  as  much  as  four  or  five  times  the 
old  figures. 
"And  this  is  in  the  face  of  the  fact  that 

to  make  sound  pictures  costs  only  about 
half  what  the  old-style  film  used  to  cost. 
Moreover,  the  theatre  owners  have  the  initial 
cost  of  installing  the  equipment  to  bear. 

Calls  Expense  Four  Times  Greater 
"It  is  true  that  the  sound  producers  argue, 

and  with  some  reason,  that  where  there  were 
10,000  theatres  buying  the  old  kind  of  product, 
there  are  now  2,000.  On  the  other  hand,  if 
they  would  bring  their  prices  into  the  realm 
of  possibility,  they  would  again  have  the 

10,000  to  supply.    It  is  a  vicious  circle." In  his  Bonham  house.  Cole  declared,  he 
formerly  was  able  to  present  a  show  for  about 
$125  a  week.  It  now  costs  around  $500,  he 
said. 

"Why  should  the  producers  charge  $25  or 
$30  for  what  they  call  'synchronization,' which  means  the  discs,  after  an  initial  charge 
of  $57  to  $100  for  the  film?"  he  asked.  "Not satisfied  with  charging  for  the  sound  film, 
they  must  charge  for  the  sound. 

"Of  course,  the  producers  do  have  some 
new  expense,  in  technicians  and  equipment 
and  the  like,  but  they  do  away  with  much 
cutting  because  synchronization  cannot  be  at- 

tained without  careful  planning  in  advance. 
They  do  away  with  many  mammoth  sets  and 
other  expenses. 

"It  is  a  ruinous  situation,"  he  concluded. 
"It  is  hard  enough  on  the  towns  of  2,500  to 
5,000  population.  It  is  destruction  for  the 
theatres  of  towns  under  2,500." 

90  Butterfield  Houses 

By  July  First  Forecast; 
90  Per  Cent  Now  Wired 

(Special  to  the  Herald-World) 
DETROIT,  May  14.— W.  S.  Butterfield,  just 

returned  from  Honolulu,  announces  that  his 
company  has  acquired  new  houses  in  Jackson, 
Muskegon  and  Sault  Ste.  Marie,  and  that  be- 

fore July  first  the  entire  circuit  will  consist  of 
about  90  theatres. 
He  states  that  about  90  per  cent  of  their 

important  theatres  are  now  equipped  for  sound 
and  finds  that  the  general  public  is  satisfied 
with  talking  pictures.  He  is  of  the  opinion 
that  the  day  will  come  when  there  will  be  two 
classes  of  patrons,  one  for  silent  films  and 
one  for  audiens,  and  that  the  exhibitor  should 
be  very  careful  in  his  methods  of  publicity 
and  advertising  of  sound  or  silent  pictures. 

Miranda  Named  Assistant 

To  T-S  Production  Head 
(Special  to  the  Herald-World) 

NEW  YORK,  May  14.— Tom  Miranda  has 
been  engaged  by  Tiffany-Stahl  as  assistant  to 
John  M.  Stahl,  vice-president  in  charge  of 
production.  He  will  aid  in  the  preparation  of 
dialogue  pictures  and  will  also  head  the  West 
Coast  scenario  department. 

Minneapolis  Theatre  Robbed  of  $6,118 

Receipts;  Former  Employee  Is  Suspected 

(Special  to  the  Herald-World) 
MINNEAPOLIS,  May  14. — The  State  theatre,  an  F  R-Publix  house,  was  relieved 

of  $6,118  by  two  fast  working  holdup  men  whoi  knew  every  inch  of  the  land. 
The  robbery  occurred  at  10:45  p.  m.,  the  time  when  the  treasurer,  C.  H.  Dilling, 

is  accustomed  to  take  the  day's  receipts  from  the  box  office  to  his  ofHce  on  the mezzanine  floor.  The  holdup  pair  waited  until  Dilling  had  put  the  money  into  the 
safe  and  started  to  leave.  They  met  him  at  the  door,  jabbed  a  gun  into  his  ribs, 
and  backed  him  into  the  office,  where  they  forced  him  to  open  the  safe  and  hand 
over  the  two  sacks  of  money.  In  order  to  forestall  any  warning,  the  pair  beat 
Dilling  into  unconsciousness  and  left  him  lying  on  the  floor,  where  he  was  found 
some  time  later. 

Officials  of  the  theatre  expressed  the  belief  that  one  or  both  of  the  men  were 
former  employes  or  else  had  information  from  someone  on  the  inside.  At  any  rate 
they  were  thoroughly  familiar  with  the  lay-out  of  the  theatre  and  the  movements 
of  the  treasurer.  Police  picked  up  one  suspect,  but  have  released  him  because  of 
lack  of  evidence. 
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British  Exhibitors  Straddle  Audiens^ 

Won^t  Buy  Silent,  Says  Banfield 
Picture  Shortage  Will  Be  Result,  Declares  Head  of  British  Filmcraft,  Ltd. 

— Believes  Sound  Gives  English  Producer  Even  Break 

By  DOUGLAS  FOX 

NEW  YORK,  May  14. — "The  exhibitor  situation  in  England  is  absvird
." 

This  from  Captain  George  Banfield,  head  of  British  Filmcraft,  Ltd., 

here  to  look  over  American  sound  equipment  for  his  British  studio.  He 
sails  for  London  tomorrow  on  the  Paris. 

Banfield 

Capt.  George  Banfield 

'fDRITISH    exhibitors,"  Captain 
told  the  Herald- World,  "are  sitting  on 

the  fence.    The  number  of  theatres  wired  is 
negligible.   They  can-   
not  play  sound  and 
they  will  not  book  the 
silent  product.  The 
production  of  sound 
pictures  in  England 
so  far  is  not  worth 
mentioning.  And  it 
will  be  a  long  time 
before  a  decent  pro- 

portion of  the  the- 
atres are  wired.  Con- 

sequently there  is 
bound  to  be  a  short- 

age of  silent  films, 
the  pictures  that  the 
exhibitors  will  not 
buy  now  but  for 
which  they  will  be  yelling  when  they  begin 
to  see  how  matters  lie. 

"And  there  is  a  peculiar  situation  with  re- 
gard to  the  showing  of  American  talking 

pictures  in  England.  A  picture  like  'Alibi,' 
for  instance,  is  something  that  will  be  ap- 

preciated, that  should  be  tremendously  popu- 
lar there.  But  take  others,  'Broadway  Mel- 

ody,' or  so  different  a  piece  as  'Madame  X ;' they  will  be  accepted  but  they  will  not  be 
hits — they  do  not  appeal  to  the  British  point 
of  view.  In  England  they  think  that  'Madame 
X'  would  be  better  silent.  And  they  do  not 
care  particularly  about  Broadway. 

Fitting  Studio  with  Photophone 
Captain  Banfield  is  fitting  out  his  Waltham- 

show  studio  (about  nine  miles  northeast  of 
London)  with  two  channels  of  R  C  A  Photo- 
phone  equipment. 

"I  hope  to  get  the  equipment  installed  and 
the  studio  soundproofed  by  the  middle  of 
August.  And  I'm  going  to  take  my  time about  the  latter.  Put  in  the  sound  channels 
first  and  then  experiment  with  the  acoustics, 
doing  the  thing  by  stages,  getting  a  better 
result  in  the  long  run  at  less  cost  than  if  I 
had  the  thing  done  first-class  style  right  away. 

Sound  Gives  British  Chance 

"Sound  has  given  and  is  giving  British  pic- 
tures the  only  chance  they  ever  had  to  amount 

to  something.  We  could  not  cornpete  with 
you  on  the  silent  product — you  simply  put 
out  stuff  that  we  could  not  equal.  But  things 
are  changed  with  sound  and  are  changing  still. 
Although  I  have  been  watching  sound  direc- 

tion over  here  I  have  no  intention  of  slavish- 
ly copying  anybody's  methods.  I  do  not  be- lieve that  there  is  even  a  technique  to  sound 

pictures  as  yet.    It  will  come,  of  course. 
"It  will  be  up  to  us  to  work  out  our  own 

salvation.  Perhaps  we  will  discover  a  new 
technique.  Perhaps  not.  We  do  not  want  to 
get  into  one  way  of  doing  things.  Methods 
will  be  changing  every  year.  I  expect  to  come 
back  to  America  after  every  picture  and  see 
just  what  is  new.  America,  from  a  technical 
standpoint,  has  us  at  a  disadvantage. 
"We  have  an  advantage,  however,  in  the 

fact  that  British  voices  are  more  generally 
pleasing  and  also  in  that  we  have  just  as 
many  distinguished  figures  on  the  British  stage 
as  there  are  in  America.  So  if  we  keep 
abreast  of  developments  in  the  United  States 
I  think  that  we  ought  to  get  an  even  break. 
At  any  rate,  it's  our  one  chance.    And  we 

should  be  able  to  make  a  go  of  it  provided 
we  keep  in  mind  that  it's  the  entertainment 
value,  and  that  alone,  that  counts  in  the  suc- 

cess of  our  product." 
The  British  producer  thinks  that  the  Franco- 

American  quota  situation  will  straighten  itself 
out  of  its  own  accord.  "The  attitude  of  the 
French  has  been:  'What  can  we  get  out  of 
America,'  Pretty  soon,"  he  said,  "they'll  learn 
that  it's  a  question  of  reciprocity.  The  Gov- 

ernment has  been  making  it  impossible  for 
Americans  to  do  business  in  France.  It  has 
been  cutting  its  nose  to  spite  its  face.  Senti- 

ment, however,  is  against  the  French  pro- 
ducers who,  if  the  theatres  are  to  exist,  will 

be  overruled  in  their  exorbitant  demands." 
British  Filmcraft,  Ltd.,  is  an  associate  pro- 

ducer of  Paramount  Famous  Lasky  and 
makes  all  its  quota  pictures.  Captain  Ban- 
field  brought  with  him  two  of  his  latest  silent 
features,  "The  Burgomaster  of  Stilemonde" 
with  Sir  John  Martin  Harvey,  and  "The  Blue 
Peter,"  a  South  African  story  with  Matheson 
Lang.  Both  will  be  retitled  and  re-edited  for 
the  American  market.  Release  is  expected  to 
be  through  Paramount. 

Captain  Banfield  has  been  staying  at  the 
Hotel  Vanderbilt  with  his  wife,  the  former 
Gabrielle  Morton,  British  stage  and  screen 
star.  In  the  past  week  he  watched  a  lot  of 
shooting  at  the  Paramount  Astoria  studios 
and  went  out  on  location  at  the  Vanderbilt 
estate  in  Great  Neck  with  "Glorifying  the 

American  Girl." 

In  the  Language 

Of  the  Exhibitors ! 
It  seems  that  some  feminine  reader 

of  Ashton  Stevens,  eminent  dramatic 
critic,  chided  him  for  being  too  se- 

vere in  his  criticisms,  which  appear 
in  the  Chicago  Herald  and  Examiner. 
To  her,  in  his  department  last  Sun- 

day, Stevens  replied  by  saying  that 
he  knew  "of  but  one  publication  on 
this  planet  that  has  the  nerve  to  print 
what  managers  really  think  of  the 

stuff  they  sell.  That  publication,"  he 
continued,  "is  Martin  J.  Quigley's 
Exhibitors  Herald-World,  whose 
most  widely  read  department  is 
'What  the  Picture  Did  for  Me:  Ver- 

dicts on  Films  in  Language  of  Ex- 
hibitor.' Read,  dear  lady,  some  of 

these  verdicts  and  weep,"  whereupon 
Stevens  appended  comment  extracted 
from  reports  in  the  Herald-World. 

Bristol  Working  On 

Smaller,  Low-Priced 

Bristolphone  Model 
(S fecial  to  the  Herald-World) 

NEW  YORK,  May  14.— F^ollowing  the  same policy  as  Deforest  Phonofilm  and  RCA 
Photophone,  the  inventor  of  Bristolphone  is 
working  on  a  smaller  sound  reproduction 
system  to  be  priced  within  the  reach  of  the 
small  theatre  owner. 

Professor  William  H.  Bristol,  with  an  eye 
to  this  end,  has  been  making  a  study  of  small 
houses  for  the  past  three  months,  making 
himself  familiar  with  their  mechanical  and 
acoustical  requirements. 

As  a  result,  a  model  adapted  to  the  smaller 
theatre,  at  a  price  in  keeping  with  the  financial 
status  of  the  smaller  exhibitor,  has  been  in 
the  process  of  development  at  the  Bristol- 

phone laboratories  at  Waterbury.  An  an- 
nouncement is  expected  soon. 

Professor  Bristol,  who  has  been  in  constant 
attendance  at  the  meetings  of  the  Society  of 
Motion  Picture  Engineers,  states  that  the 
general  tenor  of  the  remarks  made  by  speak- 

ers at  this  convention  are  in  accord  with  his 

plan  to  launch  the  new  "midget  model"  for special  use  in  the  smaller  type  theatre. 

R  CA  Trims  Price 

Of  Photophone  for 

730  to  3,500  Seats 
(Special  to  the  Herald-World) 

NEW  YORK,  May  14.— RCA  Photophone 

has  reduced  the  price  of  "B,"  "C"  and  "D" type  sound  equipment  for  summer  months  in- 
stallation. Proportionate  reductions  in  serv- 

ice charges  have  also  been  made. 
The  reduction,  it  is  said,  is  made  to  en- 

courage the  installation  of  sound  apparatus 
during  the  summer.  Reduction  of  the  price 
of  Type  "F"  equipment  to  $5,950,  was  made 
several  weeks  ago.  The  new  reductions  are 
as  follows : 

Type  "B,"  for  theatres  of  2,500  to  3,500 
capacity,  is  reduced  from  $15,500  to  $13,500. 
Type  "C,"  for  theatres  of  from  1,250  to 

2,500  capacity,  is  reduced  from  $13,000  to 

$11,000. Type  "D,"  for  theatres  of  from  750  to  1,250 
capacity,  is  reduced  from  $10,500  to  $9,000. 

Manager  Turns  Publicist 
(Special  to  the  Herald-World) 

SAN  ANTONIO,  May  14.— Lester  J.  B. 
Ketner,  formerly  house  manager  of  the  Rialto 
theatre,  a  position  which  he  has  held  for  the 
past  six  years,  has  formed  an  agency  to  handle 
special  advertising  and  exploitation. 

Electric  Device  Aimed 

To  Do  Work  of  Ushers 

Invented  in  Cincinnati 

(Special  to  the  Herald-World) 
CINCINNATI,  May  14.— Albert  C.  Carter has  invented  an  electric  device  that  aims  to 

do  the  work  of  ushers  in  theatres  and  other 
auditoriums  and  to  eliminate  the  groping  in 
the  dark  for  seats. 
The  invention  consists  of  a  panel  in  the 

lobby  which  shows  by  means  of  electrical 
lights  the  seats  in  the  house  that  are  empty. 
As  each  seat  is  occupied  the  light  goes  out. 
As  an  additional  help,  on  the  floor  the  aisle 
at  the  end  of  each  row  are  a  series  of  elec- 

trically lighted  numbers  in  which  the  lights  go 
out  as  the  seats  become  occupied. 

Frank  Shea  Appointed 

R  K  O  Film  Buyer,  Cohen 

Named  Division  Manager 
(Special  to  the  Herald-World) 

NEW  YORK,  May  14.— Frank  Shea,  re- 
cently promoted  to  the  post  of  assistant  sales 

manager  of  the  western  office  for  R  K  O,  has 
been  appointed  picture  buyer  for  the  Radio 
Keith  Orpheum  theatres. 
Harry  Cohen,  manager  of  the  R  K  O  Los 

Angeles  exchange,  was  named  western  division 
manager  for  R  K  O.  N.  P.  Jacobs  has  been 
promoted  from  city  salesman  to  management 
of  the  Los  Angeles  exchange. 
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Schenck  Re-elected 

By  UA's  Directors; 
Other  Officers  Stay 

(Special  to  the  Herald-World) 
NEW  YORK,  May  14.— Joseph  M.  Schenck 

was  re-elected  president  and  chairman  of  the 
board  of  directors  of  United  Artists  Cor- 

poration at  the  tenth  annual  meeting  of  stock- 
holders and  directors. 

Dennis  F.  O'Brien,  Harry  D.  Buckley, 
Arthur  W.  Kelly  and  Alexander  Lichtman 
were  re-elected  vice  presidents,  Kelly  was  also 
re-elected  treasurer,  Miss  Mary  Rusk  was  re- 

elected assistant  treasurer,  and  Albert  H.  T. 
Banzhaf  secretary.  Sumner  Taylor  was  elected 
assistant  secretary,  to  fill  the  vacancy  created 
by  the  resignation  of  F.  A.  Beach. 

Directors,  all  of  them  re-elected,  include 
Joseph  M.  Schenck,  Dennis  F.  O'Brien,  Harry 
D.  Buckley,  Christopher  Dunphy,  Nathan 
Burkan,  Bertram  S.  Nayfack,  Albert  H.  T. 
Banzhaf  and  James  A.  Mulvey. 

Gene  Markey  Signed 

By  Columbia;  Will 

Do  Audien  Stories 

(Special  to  the  Herald-World) 

NEW  YORK,  May  14.— Gene  Markey,  in- 
ternationally known  novelist,  short  story 

writer,  playwright  and  scenarist,  '  has  been 
signed  to  write  exclusively  for  Columbia,  ac- 

cording to  an  announcement  by  Harry  Cohn. 
Although  a  comparative  newcomer  to  the  pic- 

ture industry,  Markey  has  contributed  such 
successes  as  "Close  Harmony,"  "Listen,  Baby," 
"Syncopation,"  "Sweethearts"  and  "The  Gay 
Lady." He  has  written  many  short  stories  published 
in  the  Red  Book,  Harper's  Bazaar,  Woman's 
Home  Companion,  McC all's  and  the  Cosmo- 

politan, and  among  his  recent  novels  are  the 
"Dark  Island,"  "Book  of  Caricatures,"  "Lit- 
erar>'  Lights,"  "Men  About  Town"  and  "Step- 

ping High." 

Critic  Sees  Best  Seller 

In  Book  by  Lloyd  Lewis 

An  advance  copy  of  "Myths  After  Lincoln" has  reached  Ashton  Stevens,  dramatic  critic 
of  the  Chicago  Herald  and  Examiner  (and 
commentator  invigorating  on  matters  theat- 

rical and  otherwise),  and  the  book  being  the 
work  of  Lloyd  Lewis,  member  of  the  public- 

ity staff  of  Balaban  &  Katz,  Chicago,  Stevens 
was  moved  to  give  it  the  following  critical 
attention  in  the  Sunday  issue : 

"li  'Myths  After  Lincoln'  magnetizes  the 
million  as  an  advance  copy  has  magnetized 
me,  it  should  be  old  established  best  seller 
by  the  time  its  Chicago  author,  Lloyd  Lewis, 
gets  home  from  Europe  early  in  June." 

Lewis  is  the  author  of  a  number  of  maga- 
zine articles  offering  new  material  which  he 

discovered  relative  to  the  Civil  War. 

Judge  to  Decide  Dispute 
With  Musicians  on  Coast 

(Special  to  the  Herald-World) 
SAN  FRANCISCO,  May  14.— Following  a 

day  devoted  to  arguments,  the  court  war  be- 
tween the  Musicians'  Union  and  the  Allied Am.usement  Industries  of  California  and  the 

Nasser  Brothers  seems  as  far  from  settlement 
as  ever.  Superior  Judge  M.  P.  Dooling  of 
Hollister  was  called  in  to  hear  the  arguments 
and  has  taken  a  decision  under  advisement. 
Attorneys  for  the  musicians  argued  that  an 
injunction  should  be  issued  restraining  the 
theatre  owners  from  discharging  their  orches- tras. 

Tie  Up  Sound  with  Broadcasts; 

Exhibitors  Find  It  Swells  B.O. 

Racine  Manager  Sends  Out  Orchestra  Numbers  from  "Syncopation" 

Over  WRJN— Also  Puts  Part  of  "Terror"  Episodes  on 

Air — Stages  Unique  Contest  with  Acts 
(By  Special  Correspondent  to  Herald-World) 

MILWAUKEE,  May  14. — Sound  pictures  have  a  particularly  powerful 
ally  in  the  radio  station,  and  exhibitors  who  have  recognized  that  fact  and 
taken  advantage  of  it  are  the  best  authorities  as  to  its  benefits. 

The  very  nature  of  the  talking  motion  picture,  particularly  the  musical 
numbers  and  theme  songs,  lends  itself  peculiarly  to  exploitation  with  the  radio, 
it  is  pointed  out.  Physically,  too,  the  connection  is  striking,  with  such  tieups 

experienced  as  the  use  of  loudspeaker  and  amplifiers  from  the  audien  equip- 
ment for  rebroadcasting. 

station  notified  the  radio  announcer  when 
the  next  musical  number  of  the  picture 
would  be  played  and  the  change  would  be made. 

A  similar  tieup  was  made  with  "The 
Terror,"  all-audien.  Snatches  from  some 
of  the  more  hair-raising  episodes  were 
broadcast  and  the  radio  announcer  would 
state  that  the  listener  could  learn  what 
followed  by  seeing  the  picture  at  the  Vene- 
tion  theatre.  According  to  Wood,  the 
radio  station  is  always  glad  to  make  tieups 
of  this  kind. 

"By  broadcasting  musical  numbers  and 
other  bits  of  sound  productions,"  Wood 
said,  "the  interest  of  the  radio  listener  is aroused  to  where  he  or  she  would  like  to 
see  the  picture,  and  we  have  found  this 
method  quite  successful  in  Racine.  It  is 
especially  true  of  instrumental  or  song 
numbers.  In  most  cases  the  reception  is 
excellent  and  it  is  difficult  to  tell  whether 
the  orchestra  is  broadcasting  direct  or 
whether  it  is  being  broadcast  from  the 

film." 

On  the  last  day's  showing  of  "The  Ter- 
or,"  Wood  arranged  to  have  the  entire picture  broadcast  over  WRJN,  primarily 
for  the  benefit  of  those  in  the  hospitals. 

Blind  Folk  Are  Guests 

In  connection  with  "On  Trial,"  another 
all-talking  picture,  Wood  arranged  to  have 
the  Good  Fellows  of  Racine  bring  the  blind 
from  the  institute  at  Racine  as  guests  of 
the  theatre.  Several  told  him  they  derived 
as  much  pleasure  from  the  picture  as  if 
they  had  been  able  to  see  it.  After  the 
show,  the  Good  Fellows  took  the  guests 
to  a  dinner. 

It  is  through  this  type  of  showmanship 
that  Wood  has  been  bringing  record 
crowds  to  the  Venetian.  He  believes  the 
theatre  in  every  city  has  certain  obligations 
and  one  is  to  create  goodwill. 

R.  G.  Wood,  manager  of  the  Milwaukee 
Theatre  Circuit's  Venetian  theatre  at  Ra- 

cine, Wis.,  is  one  of  those  who  have  been 
very  successful  in  radio  tieups. 

Perhaps  one  of  the  most  popular  as  well 
as  unusual  ideas  of  this  type  ever  applied 
was  used  by  Wood  recently  in  a  tieup  of 
the  Venetian  theatre,  the  Racine  Journal 
News  and  radio  station  WRJN.  Wood  ar- 

ranged for  the  appearance  of  five  acts  of 
local  talent  on  Monday,  Tuesday,  Wednes- 

day, Thursday  and  Friday  night  of  one 
week. 

Act  Broadcast  Each  Night 
An  act  was  broadcast  each  of  the  five 

nights,  with  different  talent  each  night. 
The  winners  on  each  night  were  selected 
by  the  audience  at  the  theatre  as  well  as 
by  the  radio  audience.  The  radio  listeners 
sent  in  their  selections  to  the  Journal  News, 
which  provided  the  publicity  for  the  event, 
while  the  theatre  goers  voted  their  pref- 

erence by  applause. 
An  interesting  phase  of  this  contest  is 

that  in  each  case  except  one,  the  theatre 
audience  and  the  radio  listeners  selected 
the  same  acts.  In  the  one  diverse  instance, 
the  radio  audience  selected  a  man  who 
played  three  musical  instruments,  while  the 
theatre  audience  selected  a  young  girl 
singer,  beautiful  and  with  exceptional  per- 

sonality. The  general  result  would  seem 
to  indicate  that  a  good  actor  does  not  lose 
any  effectiveness  when  he  or  she  plays  to 
a  radio  audience. 
On  Saturday  night,  the  six  winners 

chosen  by  the  theatre  and  radio  audiences 
appeared  at  the  theatre,  with  the  result 
that  the  Venetian  boasted  a  record  Sat- 

urday night.  Those  who  had  heard  the 
winners  over  the  radio  were  now  anxious 
to  see  them  and  as  a  result  the  theatre 
was  packed.  Cash  awards  were  donated 
by  the  Venetian,  the  Journal  News  and 
WRJN. 

Broadcasts  "Syncopation" Wood  has  been  featuring  other  novel 
radio  tieups  with  WRJN.  Recently  in  con- 

nection with  the  showing  of  the  sound 

picture  "Syncopation,"  the  orchestra  num- 
bers from  the  picture  were  broadcast  di- 

rectly from  the  theatre.  A  buzzer  arrange- 
ment from  the  theatre  to  the  broadcasting 

Bandit  Gets  $30 

(Special  to  the  Herald-World) 
ALBANY,  May  14. — Using  a  camouflaged 

squirt  gun  in  lieu  of  a  revolver,  a  man  held 
up  the  cashier  of  the  Eagle  theatre  and  made 
off  with  about  $30.  The  holdup  occurred 
within  one  block  of  the  police  station. 

What  Exhibitors  Are  Saying 

About  Exhibitors  Herald-World 

"Your  magazine  is  a  leader  and  up-to-the-minute." — Roy  W.  MacGregor Sarnia,  Ont.,  Canada. 
»    *  * 

"I  wouldn't  be  without  your  magazine.  Your  department  'What  the  Pic- 
ture Did  For  Me'  is  worth  the  subscription  price  alone." — F.  H.  Babbs,  Stock- 
ton theatre,  Stockton,  Mo. 
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Alice  Joyce  Clicks  in  ̂ ^The  Squall; 

Real  Appeal  in  ̂ ^Mother^s  Boy 
Myrna  Loy  Demonstrates  Requirements  of  Modern  Vamp  in  First  Na- 

tional Production — Pathe  Film  Reproduction  Improved 
(Special  to  the  Herald-World) 

NEW  YORK,  May  14. — Two  talking  pictures  made  their  debuts  on 
Broadway  last  week  and  each  brought  out  its  particular  lesson  to  the 

industry.  In  First  National's,  "The  Squall,"  Myrna  Loy  demonstrated 
at  the  Central  theatre  the  requirements  of  the  modern  vamp,  while  Alice  Joyce 

won  the  honors  in  acting  ability.  Pathe's  "Mother's  Boy"  is  doing  rather  well 
at  the  George  M.  Cohan  theatre  after  a  faulty  opening  due  to  poor  reproduction. 

Alice  Joyce's  Acting 
Wins  in  "The  Squall" 
4  vamp  of  today  is  more  destructive 

-•-  than  her  sister  of  the  past,"  according 
to  Myrna  Loy,  the  Nubi  of  First  National's 
"The  Squall,"  which  opened  at  the  Central 
theatre  last  Thursday  night.  And  Miss  Loy 
proceeded  to  demonstrate  upon  the  screen  her 
contention  that  "the  modern  vamp  is  utterly unconcerned  with  the  sentimental  aspect  of 
the  case  on  hand — she  is  an  animal,  express- 

ing herself  with  instincts  older  than  history." 
Alice  Joyce  Triumphs 

So  you  don't  have  to  be  a  psychologist  or 
a  censor  to  know  that  "The  Squall"  is  essen- 

tially a  sexy  picture — the  story  of  a  gypsy 
setting  traps  for  the  libidos  of  the  father, 
son  and  servant  of  what  was  once  a  peaceful 
Hungarian  household. 

Miss  Loy  is  featured,  but  Alice  Joyce  walks 
away  with  the  laurels. 
A  little  unsympathetic  of  voice,  with  stilted 

words  to  mouth,  Miss  Joyce's  ability  as  an actress  overcomes  these  handicaps  and  you 
see  her  as  the  only  genuine  character  in  the 
piece.  She  is  the  mother  who  sees  first  her 
son  and  then  her  husband  drawn  into  the 
toils  of  the  seductive  Nubi. 

Huge  Set  Used 

"The  Squall"  is  a  one  hundred  per  cent 
talking  picture  and  was  made  from  start  to 
finish  in  the  First  National  Studios  at  Bur- 
bank.  One  of  the  largest  sets  ever  used  in- 

doors was  built  for  it  and  included  four  build- 
ings, a  large  fence,  a  street  with  a  score  of 

trees  on  it,  a  large  threshing  machine,  two 
ox  teams  and  two  hundred  extras.  To  give 
an  atmospheric  effect  of  distance  some  of  the 
shots  were  rather  hazy — pretty  but  not  beau- 

tiful as  they  would  have  been  in  a  natural 
setting.  Storm  scenes,  too,  were  inclined  to 
be  stagey. 

First  Scene  Applauded 
The   first  night  audience   applauded  Miss 

Loy's  first  scene. 
The  story  is  taken  from  the  stage  play  of 

the  same  name  which  had  quite  a  run  here 
last  year.  It  was  not,  however,  considered 
a  particularly  good  play  and  has  been  im- 

proved upon  in  the  motion  picture  version. 
The  cast  includes  Richard  Tucker,  Carroll 
Nye,  Loretta  Young,  Harry  Cording,  Zasu 
Pitts,  Nicholas  Soussanin,  Knute  Erickson 
and  George  Hackathorne.  Alexander  Korda 
directed. — D.  F. 

Improved  Reproduction 

Helps  "Mother's  Boy" 
'T^HE  reproduction  of  "Mother's  Boy"  has 

been  considerably  improved  since  the  pre- 
miere of  the  new  Pathe  picture  starring  Mor- 

ton Downey,  which  took  place  at  the  George 
M.  Cohan  theatre  on  May  7.  As  a  result  the 
picture  is  doing  rather  well,  after  a  disap- 

pointing start. 
The  matter  of  the  reproduction  takes  pri- 

mary importance  in  a  report  of  the  opening 
of  "Mother's  Boy"  because  it  was  so  faulty 
on  the  opening  night  that  the  critics  were 
almost  unanimous  in  their  judgment  of  the 
piece.  Apparently,  they  were  so  disturbed  by 
the  inability  of  the  reproducing  apparatus  to 

make  the  voices  credible  that  they  didn't  see the  homely  qualities  of  the  picture. 
"Mother's  Boy"  is  a  picture  of  real  appeal. 

Its  story  is  by  Gene  Markey,  who  is  winning 
himself  an  enviable  reputation  as  a  writer  of 
scenarios.  It  is  by  no  means  a  great  story, 
or  an  inspired  one,  but  it  is  a  simple  tale 
built  around  an  Irish  boy  with  a  grand  voice, 
done  with  a  leavening  pinch  of  humor. 
Morton  Downey's  chief  contribution  to  the 

picture,  his  superb  tenor  voice,  was  hardly 
given  a  chance  on  the  opening  night.  Never- theless, he  handled  himself  well.  He  was 

supported  by  at  least  one  who  gave  an  out- standing performance,  Meryl  Mercer,  in  the 
role  of  his  mother.  Osgood  Perkins  and 
Helen  Chandler,  well  known  on  the  stage, 
also  did  well.— P.  V. 

$200,000  Exchange  Bldg. 

In  Canada  for  Fox-P  F  L 
(Special  to  the  Herald-World) 

PTTAWA,  May  14.— A  large  new  film building  in  the  heart  of  Montreal  to  cost 
$200,000  has  been  planned,  those  being  the 
project  including  Famous-Lasky  Film  Service, 
Limited,  and  Fox  Film  Corporation  of  Can- 

ada, Limited.  For  years  many  of  the  leading 
film  exchange  and  theatre  supply  companies 
have  been  accommodated  locally  in  the  Albee 
Building,  12  Mayor  Street,  which  is  owned 
by  E.  F.  Albee  of  New  York.  The  new 
structure,  for  which  plans  have  been  drawn, 
will  allow  for  considerable  expansion. 

Fox  Recruits  Three 

Broadway  Notables 

For  Sound  Pictures 

(Special  to  the  Herald-World) 

NEW  YORK,  May  14.— George  MacFar- 
lane,  J.  M.  Kerrigan  and  Lennox  Pawle,  well 
known  as  actors  and  directors,  have  been 
signed  by  Fox  for  audien  productions.  They 
will  leave  for  Hollywood  at  once. 
MacFarlane  is  noted  as  a  singer,  actor  and 

director-producer  and  had  a  leading  role  in 
the  revival  of  Gilbert  and  Sullivan  with 
DeWolf  Hopper.  With  Fox  he  will  act  and 
also  direct. 
Pawle  will  confine  his  activities  to  acting 

on  the  Fox  lot.  He  made  a  name  for  him- 

self in  one  of  the  principal  roles  of  "Mima" with  Lenore  Ulric.  Kerrigan  will  both  act 
and  direct,  having  made  a  name  for  himself 
with  the  Theatre  Guild. 

Albany  Theatre  Goes 

Sound;  Orchestra  Out 
(Special  to  the  Herald-World) 

ALBANY,  May  14.— The  Troy  theatre  or- 
chestra, one  of  the  best  known  musical  or- 

ganizations in  this  section,  is  to  get  its  walking 
papers  on  June  1,  and  the  theatre  will  depend 
entirely  upon  audiens  for  its  music.  This 
orchestra  has  been  conducted  by  T.  Roy  Kie- 
fer,  and  its  selections  have  invariably  been 
applauded. 

All  World  to  Savvy 

English  Dialogue  If 

Radio  Has  Its  Way 

(Special  to  the  Herald-World) 
WASHINGTON,  May  14.— Producers  of 

talking  pictures  who  are  wondering  how  they 
are  going  to  translate  their  productions  into 
the  many  languages  necessary  for  complete 
coverage  in  foreign  lands,  may  have  that  prob- 

lem solved  for  them  within  a  few  years  by 
the  radio  industry,  radio  leaders  said  here 
today. 

In  the  not-distant  future,  English  will  be 
understood  in  every  quarter  of  the  globe,  and 
a  picture  made  in  America  will  be  ready  for 
export,  without  change,  to  almost  any  coun- 

try, they  prophesied.  Their  arguments  may 
be  stated  as  follows : 
The  anglicization  of  the  world  will  be 

brought  about  by  the  international  exchange 
of  broadcasts,  now  being  planned.  Competi- 

tion for  the  first  agreement  for  international 
broadcasts  is  exceedingly  keen,  the  National 
Broadcasting  Company  and  three  independent 
organizations  each  striving  to  be  first  in  the 
field.  One  company  states  that  it  is  now  con- 

summating agreements  with  119  foreign  coun- tries. 

The  avowed  purpose  of  the  international 
broadcast  is  to  boost  the  sale  of  American 
products.  Motion  pictures  and  motion  pic- 

ture headliners  are  already  being  extensively 
advertised  by  radio  in  this  country,  it  is 
thought  the  international  broadcast  will  open 
up  a  much  wider  field  for  the  exporting  pro- 
ducers. 

Talking  Films  Will 

Keep  B.  O.  Gain,  Says 

Standard  Statistics 

(Special  to  the  Herald-Wc-ld) 

_  NEW  YORK,  May  14.— Until  the  installa- tion of  sound  equipment  in  all  first  run  houses 
in  the  LInited  States  is  accomplished  and  the 
novelty  of  this  form  of  amusement  has  worn 
off  attendance  doubtless  will  continue  to  grow, 
says  the  Standard  Statistics  Incorporation  in 
a  current  survey  of  the  amusement  industry. 

The  new  coloring  process  has  been  used 
successfully  and  no  doubt  many  producers 
will  adopt  them.  Application  of  color  to 
films  will  also  add  materially  to  the  cost  of 
both  negative  and  positive.  Another  develop- 

ment Hearing  commercial  use  is  the  device 
for  photographing  and  projecting  so  as  to 
give  another  dimension,  that  of  depth,  to  mo- 

tion pictures. 

Lasky  Denies  Charge 
He  Seeks  to  Corner 

British  Film  Market 

(Special  to  the  Herald-World) 
NICE,  FRANCE,  May  14.— Jesse  L.  Lasky, 

vice  president  of  Paramount,  who  is  at  the 
Hotel  Negresco,  denied  the  report  that  his 
visit  to  Europe  was  to  corner  the  British 
stage  and  film  market.  The  charge  was  made 
by  Frederick  Lonsdale,  English  playwright. 

"I  have  no  such  intention,"  declared  Lasky, 
"but  I  have  come  to  the  conclusion  that  Eng- 

land has  every  chance  in  the  world  to  break 
into  the  'talkie'  game.  They  have  the  best 
plays  and  the  best  actors  in  the  world  for 
that  purpose. 

"In  the  meantime,  Lonsdale  to  the  contrary 
notwithstanding,  the  stage  and  'movies'  should 
work  hand  in  hand.   Each  will  help  the  other." 

Bert  Lytell  to  Marry 
NEW  YORK. — Bert  Lytell  will  marry  Grace  Men- 

ken, actress,  with  whom  he  is  now  appearing  in  New York. 



May  18,  1929 EXHIBITORS  HERALD-WORLD 

23 

Audiens  and  Crime 

[Editorial  article  by  Martin  J.  'Quigley, reprinted  from  the  May  ii  issue] 

"President  Hoover's  recent  address  on 
law  observance  and  crime  focussed  the 
attention  of  the  country  upon  a  situation 
in  which  the  motion  picture  industry  may 
contribute  an  invaluable  public  service. 

"The  increase  in  crime  of  many  descrip- 
tions is  a  notorious  manifestation  through- 
out the  United  States.  Everywhere 

throughout  the  country  exhaustive 
thought  and  effort  is  being  given  to  the 
task  of  dealing  with  the  crime  elements. 

"An  essential  factor  in  dealing  with 
crime  is  identification  of  the  criminal. 
And  it  is  in  this  connection  that  the  in- 

dustry, by  means  of  the  talking  picture, 
is  in  a  position  to  render  a  great  public 
service,  and  at  the  same  time  to  reflect 
no  little  credit  upon  itself. 

"The  suggestion  is  made  that  the  in- 
dustry, through  one  or  more  of  its  well- 

equipped  talking  picture  concerns,  place 
at  the  disposal  of  the  authorities  the  fa- 

cilities with  which  to  compile  a  Rogues' 
Gallery  of  the  type  now  possible  through 
the  development  of  talking  motion  pic- 

tures. The  effectiveness  of  this  kind  of 
identification  need  not  be  dwelt  upon. 
Obviously,  under  such  an  arrangement 
the  individualities  of  criminals  would  be 
placed  in  the  record  in  such  a  plain  and 
recognizable  form  that  the  objective  of 
identification  would  be  served  in  such  an 
effective  manner  as  has  never  previously 
been  possible. 

"Here  is  a  fine  opportunity  for  public 
service  which  should  not  be  neglected." 

Warners  to  Buy  Site  in 

New  Orleans,  Says  Paper 
(Special  to  the  Herald-World) 

NEW  ORLEANS,  May  14.— The  Times- 
Picayune  in  its  real  estate  column  of  May  7 
prints  this  story: 
"The  sale  of  the  corner  of  Cleveland  ave- 

nue and  South  Liberty  street  at  numbers 
1313-15-17-19  Cleveland  and  144-46  South  Lib- 

erty street  is  said  to  have  been  to  Warner 
Brothers,  the  developers  of  the  Vitaphone  or 
the  talking  moving  picture.  That  concern  or 
its  subsidiaries  is  said  to  contemplate  the  erec- 

tion of  a  number  of  office  and  display  build- 
ings throughout  the  South,  with  one  of  the 

largest  at  New  Orleans.  It  is  proposed  to 
construct  the  headquarters  building  here  with 
as  little  delay  as  possible." 

Union  Theatres  Names 

Fox  in  $100,000  Suit 
(Special  to  the  Herald-World) 

_  NEW  YORK,  May  14.— Messrs.  John  Wil- 
liamson and  Sons,  solicitors  acting  on  behalf 

of  _  Union  Theatres,  Limited,  have  issued  a 
writ  against  the  Fox  Film  Corporation  (Aus- 

tralasia), Limited,  claiming  $100,000  damages 
in  respect  of  alleged  breach  of  contract  for 
the  supply  of  films. 

It  is  understood  that  the  writ  has  been  taken 
out  owing,  as  alleged,  to  the  Fox  features 
"Mother  Knows  Best,"  "Air  Circus"  and 
others  having  been  supplied  to  Hoyts  for  ex- 

hibition in  Sydney,  Melbourne  and  elsewhere. 

Cole  to  Reintroduce 

Sunday  Bill  in  Texas 
(Special  to  the  Herald-World) 

AUSTIN,  May  14.— Col.  H.  A.  Cole  plans 
to  reintroduce  his  Sunday  show  bill  at  the 
special  session  of  the  Texas  legislature,  if  pos- sible. 

Chicago  Police  Chief  Approves 

Use  of  Audiens  to  Check  Crime 

Commissioner  Russell  Indorses  Proposal  in  Editorial  by  Martin  J. 

Quigley  That  Industry  Provide  Facilities  for  Authorities — 
Whalen  in  New  York  Commends  Suggestion 

(Special  to  the  Herald-World) 
NEW  YORK,  May  14. — The  suggestion  made  by  Martin  J.  Quigley  that  records 

of  criminals  be  made  in  talking  pictures  to  better  serve  law  enforcement,  has  re- 
ceived the  interested  attention  of  Grover  A.  Whalen,  commissioner  of  police  in 

New  York. 

"Any  device  that  would  increase  the  efficiency  of  criminal  identification  and  so 
assist  in  the  capture  of  criminals  will,  of  course,  receive  consideration,"  said  Com- missioner Whalen. 

"I  can  see  the  possibilities  of  this  suggestion.  However,  it  would  have  to  be 
tried  out  by  the  experts  of  the  police  department  and  if  they  found  it  valuable 
they  would  have  to  obtain  legislation  to  make  it  legal.  Under  existing  laws  in 
New  York  it  would  not  be  legal  to  make  motion  pictures  of  criminals. 

"The  idea  appeals  to  me  so  much  that  I  am  willing  to  confer  on  it  with  William 
Fox,  a  great  friend  of  mine,  at  any  time  he  sees  fit." 

William  Fox,  whose  Movietone  is  known  the  world  over,  is  now  considering  the 
suggestion. 

By  ERNEST  A.  ROVELSTAD 

"I  think  it  would  be  a  very  good  idea  to  use  talking  pictures  in  identifica- 
tion of  criminals."  That  was  the  opinion  expressed  by  William  F.  Russell, 

police  commissioner  of  the  City  of  Chicago,  in  commenting  upon  the  proposal 

made  in  a  Herald-World  editorial  article  last  week  by  Martin  J.  Quigley  for 
active  and  practicable  cooperation  by  the  industry  throughout  the  country  in 
reducing  crime. 

Herman  N.  Bundesen,  coroner  of  Cook  County,  of  which  Chicago  is  a  part, 

also  favored  the  suggestion.    Coroner  Bundesen  declared  himself  "in  favor  of 
any  scientific  development  to  prevent  crime." 
Both   Commissioner   Russell   and   Coroner     on  film  of  both  the  facial  features  and  voice 

Bundensen  foresaw  financial  difficulties  in  ad- 
ministration of  such  a  system,  but  when  it 

was  explained  that  the  suggestion  provided 
that  the  industry  place  facihties  at  the  dis- 

posal of  the  authorities,  the  two  officials  ex- 
pressed their  approval  of  the  proposal.  Cap- 

tain William  P.  Evans,  chief  of  the  bureau 
of  identification  of  the  poHce  department, 
thought,  however,  that  the  plan  was  not  feas- 

ible for  the  present. 
The  Voice  as  Evidence 

An  interesting  point  raised  by  all  three 
officials  has  to  do  with  the  admissibility  of 

testimony  on  the  sound  of  an  individual's voice  as  evidence.  All  three  questioned 
whether  a  jury  would  make  its  decision  upon 
a  witness'  statement  that  the  voice  he  heard 
during  the  commitment  of  a  crime  was  that 
of  the  defendant. 

This,  of  course,  is  only  one  phase  of  the 
possible  use  of  the  talking  picture  in  crime 
prevention  or  in  apprehension  of  criminals. 
Captain  Evans  recalled  a  case  in  which  a 
man  was  sentenced  on  the  strength  of  a  police- 

man's testimony  that  the  voice  of  the  de- fendant was  the  one  he  had  heard  on  the 
scene  of  the  crime,  whereas  the  actual  crim- inal confessed  after  the  innocent  man  had 
served  a  year  and  a  half.  However,  when 
asked  if  there  also  had  not  been  cases  of 
erroneous  identification  of  the  face  itself. 
Captain  Evans  agreed  that  such  mistakes  had 
occurred. 

Science  Aids  Identification 
Captain  Evans  agreed  also  that  the  entire 

matter  of  identification  is  one  of  reduction 
to  points  of  comparison,  adding,  for  example, 
that  the  lines  of  the  ear  give  the  most  ac- 

curate identification  in  photographs.  He  said 
this  was  true  also  in  the  use  of  the  theory 
of  ballistics,  a  comparatively  new  scientific  de- 

velopment in  the  study  of  the  markings  on 
discharged  bullets  and  the  markings  on  the 
gun  from  which  the  bullets  were  fired.  He 
recalled  that  before  science  had  brought  these 
new  physical  aids  to  crime  solution,  the  police 
had  fired  bullets  into  rain  barrels  to  attempt 
these  comparisons. 

To  the  suggestion  that  a  combination  record 

characteristics  of  a  criminal  would  be  a 
greater  asset  in  identification  than  simply  a 
photograph  of  the  face.  Captain  Evans  as- sented. 

Stock  Questions  for  Record 
Commissioner  Russell  saw  difficulties  in  the 

possibihty  of  a  criminal  refusing  to  speak  for 
identification  purposes,  but  also  agreed  that 
if  that  were  an  obstacle  the  same  would  hold 

true  regarding  the  taking  of  a  criminal's photograph  and  it  was  not  always  true  that 
criminals  refused  to  be  photographed. 
On  this  point  Captain  Evans  volunteered 

the  suggestion  that  certain  stock  questions 
could  be  asked  of  the  individual,  such  as  name 
and  address. 

Captain  Evans  also  called  attention  to  the 
possibility  of  a  criminal  masking  his  voice, 
but  agreed  that  it  was  very  unlikely  that  a 
criminal,  surprised  by  the  owner  in  a 
burglary,  for  example,  would  think  fast 
enough  to  disguise  his  voice  at  such  a  time. 

Interested  in  Scientific  Aid 
Coroner  Bundesen  was  active  in  obtaining 

the  recent  application  of  the  science  of  bal- 
listics in  the  study  of  crime  in  Chicago.  As 

to  the  proposal  of  using  audiens  for  the  same 
general  purpose,  Bundesen  said : 
"We  are  interested  in  the  application  of 

science  in  any  form  that  will  help  us  to  pre- 
vent crime  and  reduce  violence." Commissioner  Russell  declared  that  in  his 

opinion  it  would  be  illegal  to  make  com- mercial use  of  such  talking  pictures.  Here 
again  it  was  explained  that  the  plan  _  would 
be  only  for  service  to  the  police,  with  the 
equipment  and  the  resultant  films  entirely  at 
the  disposal  of  the  department,  and  to  the 
suggestion  with  that  aim  in  view  he  gave  his 
complete  approval. 

Japan  Buys  Picture 
(Special  to  the  Herald-World) 

NEW  YORK,  May  14.— Oscar  Price, 
president  of  Parthenon  Pictures  Corpora- 

tion, sold  the  "Wild  Heart  of  Africa"  for Japan,  to  Tokyo  Egia  Shokai  (Tokyo  Film 
company),  Tokyo,  Japan. 
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MOTION  PICTURE  FINANCE 

(Special  to  the  Herald-World) 

NEW  YORK,  May  14. — Sound  pictures  have  aroused  a  new  interest  in 
motion  picture  stocks — an  interest  tantamount  to  that  which  developed 
in  the  automotive  industry. 

Wall  Street,  in  its  trading,  is  leaning  toward  those  companies  which  are 
among  the  leaders  in  the  sound  picture  field. 

DURING  the  past  week  trading  in  Para-     Common  Stock,  based  on  current  quotations, 
mount.  Fox  and  Warner  Brothers  stock     has  a  market  value  of  over  $44,900,000. 

Paramount  with  total        Warner   Brothers   dropped   back   in  total was  especially  active, 
sales  of  only  55,700  shares  the  week  ending 
May  4,  took  a  sudden  spurt  and  ended  the 
week  of  May  11  with  total  sales  of  145,300 
shares.  It  closed  at  2^  points  over  the  pre- vious week. 

Several  factors  may  have  been  responsible 
for  the  activity  in  Paramount  stock.  One  was 
a  persistent  rumor  that  an  "important  acqui- 

sition" would  be  made  by  the  company. *  *  * 

The  report  of  the  first  quarter  earnings  of 
Fox,  which  revealed  profits  20  per  cent  larger 
than  had  been  expected,  brought  this  com- 

pany's stock  near  to  the  high  mark  of  the year,  with  a  3]/2  point  gain  over  the  preceding 
week.  It  is  now  forecast  that  the  Fox  earn- 

ings for  the  year  will  reach  $10,  the  first  quar- 
ter amounting  to  $2.93,  as  against  $1.78  a  share 

for  the  first  quarter  of  1928. 
A  new  Fox  stock  issue  also  has  just  been 

announced.  It  is  one  of  the  largest  motion 
picture  stock  issues  in  recent  months — $13,- 
000.  000  Fox  Metropolitan  Playhouses,  Inc., 
6^/2  per  cent  convertible  notes,  maturing  May 
1,  1932.  They  were  offered  to  the  public  at  99 
and  interest  by  a  group  headed  by  Halsey, 
Stuart  &  Co.,  Hallgarten  &  Co.,  and  Graham, 
Parsons  &  Co. 

*  *  * 

Fox  Metropolitan  Playhouses,  Inc.,  a  wholly 
owned  subsidiary  of  Fox  Theatres  Corpora- 

tion, will  constitute  the  largest  group  of  the- 
atres under  one  management  within  the  limits 

of  New  York  City  and  has  existing  aontracts 
for  the  acquisition  of  115  theatres.  With  the 
acquisition  of  Metropolitan  Playhouses,  Fox 
Theatres  Corporation  chain  of  motion  picture 
houses  will  total  approximately  157,  including 
the  Roxy  in  New  York. 
The  capitalization  of  Fox  Theatres  Cor- 

poration consists  of  1,663,100  shares  of  Class 
"A"  Common  Stock  and  100,000  shares  of 
Class  "B"  Common  Stock.    The  Class  "A" 

sales,  although  the  market  continued  active 
with  a  report  that  profits  for  the  quarter 
ending  May  31,  will  be  more  than  $4  a  share. 

John  Gilbert,  MGM  Star, 

and  Ina  Claire  Marry 
(Special  to  the  Herald-World) 

HOLLYWOOD,  May  14.— John  Gilbert, 
MGM  star,  married  Ina  Claire  this  week  at 
Las  Vegas,  Nev.  The  couple  had  known  each 
other  three  weeks,  it  was  stated.  The  Nevada 
town  was  selected  because  of  California's 
three  day  marriage  law  that  would  have  de- 

layed the  ceremony. 
The  bridegroom  has  been  wedded  to  Lea- 

trice  Joy  by  whom  he  has  one  child.  His 
first  wife  was  Oliva  Burwell.  The  bride  was 
formerly  married  to  James  Whitacker,  East- 

ern newspaperman. 

$1,250,000  Theatre  to 
Be  Erected  in  Ohio 

A  $1,250,000  theatre  is  planned  to  be  erected 
in  Hamilton,  Ohio,  and  work  will  begin  in 
30  days,  according  to  announcement  by  James 
J.  Redding,  financing,  building  and  engineer- 

ing company  of  Chicago.  The  house  will  seat 
2,500  and  will  have  a  30-foot  stage.  Special 
attention  will  be  paid  to  the  acoustics  for  sound 
production.  The  stage  will  be  fully  equipped 
for  vaudeville  and  presentations  as  well  as 
pictures. Two  representatives  of  theatre  chains  from 
Chicago  were  in  Hamilton  last  week,  and 
within  the  next  ten  days  a  lease  will  be  exe- 

cuted with  one  or  the  other. 

The  Voice 

of  the  Industry 

^^Letters  from  Readers^ 

An  open  forum,  in  which  mem- 
bers of  any  branch  of  the  industry 

are  invited  to  express  their  opin- 
ions on  any  matters  pertinent  to 

the  motion  picture  trade,  is  a  new 

departure  of  Exhibitors  Herald- 
World  in  this  issue.  An  enlarge- 

ment of  the  "Letters  from  Read- 
ers' department,  "The  Voice  of 

the  "Industry"  is  inaugurated  on 

page  56. 

Arbitration  Ban  Is 

Voted  in  Michigan; 

It^s  Up  to  Governor 
(Special  to  the  Herald-World) 

LANSING,  MICH.,  May  14.— A  bill  bar- ring exhibitors  and  distributors  from  sitting 
on  an  arbitration  board  on  issues  concerning 
theatre  owner  and  distributing  organization 
was  passed  without  debate  in  the  closing  rush 
of  measures  before  the  state  legislation,  now 
adjourned. 

The  measure  will  go  into  effect  unless  the 
governor  vetoes  it  by  Friday. 

West  Coast  Defendants 

Enter  Not  Guilty  Pleas 

(Special  to  the  Herald-World) 

HOLLYWOOD,  May  14.— Pleas  of  not 
guilty  were  entered  in  the  federal  district 
court  when  West  Coast  Theatres,  Harold  B. 
Franklin  and  nine  others  were  arraigned  for 
conspiracy  to  violate  the  anti-trust  act.  The 
case  may  come  up  September  11,  the  tenta- 

tively set.  Franklin's  name  was  added  to  the list  of  defendants  by  action  of  the  grand  jury. 

Theatre  Usher  Injured 
ALBANY. — Frank  Farley,  head  usher  at  the  Mark 

Ritz  theatre,  was  injured  by  falling  bricks,  from  a 
building  being  torn  down.  Examination  at  the  hos- 

pital showed  his  injuries  were  not  serious. 

Fox  Pays  3  Million  for 
Chinese  Theatre,  Report 

(Special  to  the  Herald-World) 

HOLLYWOOD,  May  14.— Reports  here 
have  it  that  Fox  has  bought  the  Chinese  the- 

atre at  a  price  exceeding  three  millions.  Sid 
Grauman  and  Harold  B.  Franklin  were  un- 

available when  sought  for  confirmation. 

SECURITIES  PRICE  RANGE 

NEW  YORK  STOCK  MARKET 
Sales  High  Low 
Sales  High  Low 

American    Seating   _   3,100  37  %  34% 
Brunswick-Balke-CoUender    5,600  47%  45 
Consolidated  Film,  pfd   8,800  28i^  27 
Eastman  Kodak    8.600  184%  178 

Do.  pfd   20  12714  12714 First  National,   pfd   690  115  115 
Fox  Film  "A"   146,300  98%  93% Do.   pfd  _  
Keith   Albee  Oupheum   700  34%  32% 

Do.    pfd  _   300  110  107% 
I^w's,   Inc  _          24.500  63%  60% Do.  pfd.  W.  W   300  98%  98 
Metro-Goldwyn-Mayer.    pfd   1,000  26  25% Motion  Picture  Capital  4,800  44  41 
Paramount    145,300  70%  65% 
Pathe  Exchange    31,200  12%  11 

Do.  "A"    4.700  24%  22% Radio  Corporation   1,298.500  111%  97% 
Do.  pfd.  "B"   20,000  81%  78 Do.  pfd  _  -   400  55  54% 

Radio  Keith  Orpheum    24.200  36  32% 
Shubert  Theatres   _  _   12.400  66%  62 

Week  Ending  May  11 
Stanley  Company   2,800  42  40%  42 

Close                 Universal  Pic.   1st,  pfd   270  89  88  89 
Close                 Victor  Talking  Machine  pri.  pf   3.400  113%  113%  113% 
35%                 Warner  Brothers    132,300  128%  121  126% 
45%                     Do.  pfd  _   6.900  56%  54%  56 
28  CHICAGO  STOCK  MARKET 

178                     Balaban  &  Katz   50  75  75  75 
127%                 Marks  Brothers  cvt.  p   1,050  25  22%  22% 
115                     Morgan  Litho   250  30  39%  29% 
96%  NEW  YORK  CURB   Acoustic  Prod   12,600  5%  4%  5% 
33%                  Columbia  Pictures   11,900  35  29%  35 

110                     Consolidated  Film   Ind   14.200  25%  24%  24% 
61%                  Con.  Theat   6,400  23%  22  23 
98%  Educational    Pictures   -    
25%                  Film  Insp.  Mch   1.200  4%  3  3 
42y8                 Fox   Theatres   -   42.500  29%  28%  28% 
70%                  International  Projector   -   26,200  25%  23  24% 
11%  Do.  new   -  
23%                  Loew's  war   100  8%  8%  8% 98%                National  Screen   —.  4,100  34%  31%  31% 
80                    National  Theatre  Supply   9,800  20%  18%  19 
55                     Sentry  Safety    44,800  27%  19%  26% 
33                     Trans-Lux   _   10.300  16  14%  15 
64%                  Universal   Pictures   _   600  28  27%  28 
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Film  News 

in  Pictures PICTORIAL  SECTION 

Stories  Told 

by  the  Camera 

Gertrude  Lawrence,  musical  comedy  star, 
who  will  soon  be  seen  in  her  first  audien, 
"The  Gay  Lady,"  a  Paramount  picture, 
which  is  to  be  produced  at  the  Long 

Island  studio  early  in  June. 

Mary  Ann  Jackson,  flapper  and  member  of 
the  notorious  Our  Gang,  Roach-M  G  M 
grief-bandits  whose  loot  is  their  victim's 
gain.  And  the  day's  mischief  sends  Mary Ann  early  to  bed. 

Alan  Crosland,  noted  director,  returns  to 
Warner  Brothers  under  a  long  term  con- 

tract simultaneously  with  John  Barrymore 
and  is  now  making  preparations  to  direct 

Barrymore  in  the  latter's  first  audien. 

Ethlyne  Clair,  Pathe  serial  player,  now  ap- 
pearing in  a  new  chapter  play,  "Queen  of 

the  North  Woods."  To  Ethlyne  Qair, 
life — ho-hum — is  just  one  rescue  after  an- 

other.   Ain't  it  the  truth? 

Lita  Grey  Chaplin,  screen  star  and  radio 
favorite,  who  is  now  appearing  in  R  K  O 
vaudeville.  Here  she  is  shown  with  John 
B.  Daniels,  announcer  of  NBC,  who  is 
also  a  feature  of  R  K  O  radio  programs. 

Doris  Dawson,  First  National  player,  is  an 
expert  dancer  and  is  a  true  believer  that 
dancing  keeps  the  figure  trim,  of  which 
this  picture  is  evidence.  Yes,  we  shall  take 

up  dancing. 



26 EXHIBITORS  HERALD-WORLD 
May  18,  1929 

J.  C.  Brady,  president  of  the  M  P  T  O  of  Canada 
and  vice  president  of  the  M  P  T  O  A,  who  died  at 
his  home  May  5,  at  the  age  of  80.  Brady  was  one 
of  the  first  exhibitors  in  Canada  and  has  long  been 

active  in  exhibitors  organizations. 

Ben  Lyon,  surrounded  by  a  bevy  (the  very  word!)  of  beautiful  girls  in  "The 
Flying  Marine,"  Columbia  all-talking  picture,  which  tells  a  story  of  brotherly 
love  and  sacrifice  against  a  background  of  spectacular  stunt  aviation.  (What's  a 
picture  these  days  without  nose  dives  and  such?)  Shirley  Mason  and  Jason 

Robards  are  featured  opposite  Lyon.    Albert  S.  Rogell  directed. 

As  a  nobleman  looks  in  upon  a  great  democracy  (yes,  it's  filmdom,  but  let's  not argue  about  it!)  The  titled  visitor  is  the  Duke  de  Goyas,  who  is  a  cousin  of  the 
king  of  Roumania,  a  land  celebrated  for  (and  by)  its  former  queen,  Marie.  The 
duke  is  shown  at  Universal  City,  with  Carl  Laetnmle,  Jr.,  supervisor  of  produc- 

-  tion  (center),  and  Joseph  Schildkraut  (right). 

On  the  59th  anniversary  of  Marcus  Loew's  birthday 
(May  7,  1929),  members  of  the  Loew  organization 
unveiled  this  bronze  as  a  tribute  to  his  memory. 
Replicas  of  this  tablet  will  appear  in  the  lobbies  of 

all  the  Loew  theatres  throughout  the  world. 
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The  new  Fox  board  of  cinedramatic  operations.  Fox  has  established  a  production  cabinet, 
with  Winfield  Shcehan,  vice  president  and  general  manager,  selecting  the  members  thereof. 
Each  member  will  function  individually  with  the  superintendent,  Sol  M.  Wurtzel,  in  the 
solution  of  production  problems.  The  members,  who  are  shown  above,  are  George  Mid- 
dleton,  playwright;  Malcolm  Stuart  Boylan,  editorial  supervisor;  Sol  M.  Wurtzel,  general 

superintendent;  and  Chandler  Sprague,  scenario  editor. 

Olive  Mayer,  a  brunette,  who  was  chosen 
Miss  Wisconsin  at  the  Wisconsin  theatre, 
Milwaukee.  After  appearing  at  Fox 
houses,  she  will  represent  the  state  in  the 
International  Pageant  of  Pulchritude  at 

Galveston. 

W.  W.  Clark,  manager  of  the  music 
and  record  division  of  the  Victor  Talk- 

ing Machine  Company,  with  Hal 
Roach,  during  their  recent  conference 
concerning  musical  comedy  drama. 

John  Loder,  who  is  importantly  cast  in 
"The  Green  Ghost,"  M  G  M  audien. 
Loder  will  be  remembered  for  his  stel- 

lar work  in  "The  Doctors  Secret"  and 
"Dark  Waters." 

On  the  sands  of  time — with  a  lot  of  both.  In  the  background  is  the  sea,  and  in  the  fore- 
ground said  cosmic  sands,  supporting  Dorothy  Mackaill  and  Jack  Mulhall  during  the  course 

of  events  in  "Two  Weeks  OfiE,"  in  which  is  offered  ample  evidence  that  some  guys  can  do 
as  much  in  14  days  as  others  in  15 — or  even  20.  The  production  is  the  latest  First  Na- 

tional-Vitaphone  picture  starring  this  pair. 

For  her  summer  wardrobe  Sally  Blane, 
R  K  O  starlet,  chooses  this  sleeveless 
jacket  of  French  blue  flannel  and  dress 
of  imported  basket  weave  etamine,  with 
a  tie  of  (geranium)  red,  white  and  blue. 
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TALKING  PICTURES  MADE  BY  SHOWMEN 

Since 

Our  First 

Announcement 

two  weeks  ago,  we  have  entered  negotiations 

to  distribute  our  Talking-Shorts  in  all  do- 
mestic trade  centers  as  well  as  many  points 

abroad. 

Before  closing  any  territory,  we  want  to 

confer  ivith  every  reputable  State-Rights 
Exchangeman. 

Independent  Distributors,  who  are  able  to 

do  well  with  a  good  product,  are  invited  to 

get  in  touch  with  us  promptly,  if  they  have 
not  already  done  so. 

Address,  IMPERIAL  PICTURES 

184 1  Broadway,  New  York 

V) 

) 

IN 
c 
COR PORATED 

Romantic  Adventure  Films  Draw  Best 

In  Small  Town,  Says  Exhibitor 

Exhibitor's  Problem  Is  To  Attract  Scattered  Population  Rather  Than  Meet 
Competition,  Declares  J.  P.  Adler 

[By  Special  Correspondent  of  the  Herald- World] 

ARSHFIELD,  WIS.,  May  14.— Twenty  years  of  service  to  the  theatre- 
going  public  in  central  Wisconsin  is  the  record  of  J.  P.  Adler,  owner  of 

the  Adler  and  Trio  theatres,  Marshfield,  the  Majestic  and  Lyric  thea- 
tres, Stevens  Point,  Waupaca  theatre,  Waupaca,  and  a  co-owner  of  the  New 

Antigo  at  Antigo,  Wis. 

M 

THE  problems  of  a  theatre  owner  in  the 
smaller  community  are  quite  different 

from  those  confronting  the  owner  of  a 
metropolitan  theatre,  according  to  Adler. 
The  small  town  theatre,  in  the  first  place, 
must  exert  itself  considerably  in  order  to 
attract  the  widely  scattered  population  to 
the  theatre  for  certain  pictures,  whereas 
in  a  large  city  theatre  the  main  problem  is 
competition. 

Competition  Helps  Each 
In  a  small  town,  if  there  are  two  theatres, 

the  competition  angle  is  not  so  pronuonced, 
declared  Adler.  Both  owners  will  be  exert- 

ing themselves  to  get  as  many  people  as 
possible  into  the  town.  In  this  way  both 
theatres  will  benefit. 
Recounting  the  circumstances  that  led 

him  to  enter  the  theatrical  business  on  Dec. 
1,  1908,  Adler  reveals  something  of  the 
rather  limited  art  of  the  motion  picture  of 
a  score  of  years  ago. 
"When  I  was  21  years  of  age  I  was  de- termined to  leave  home  to  learn  a  trade  or 

profession,"  he  said,  "but  my  parents,  rather than   have    me    carry    out    this  intention, 

offered  me  the  Adler  theatre  at  a  rental  of 
$50  a  month.  This  proposition  rather  ap- 

pealed to  me  and  I  undertook  the  task  of 
putting  the  theatre  across.  During  the  first 
year  I  lost  $2,000.  My  father  and  a  group 
of  friends  became  my  creditors  and  finally 
I  managed  to  bring  the  theatre  back  to  a 

paying  basis." The  "Fad"  That  Endured 
Adler  stated  that  from  1908  to  1915  stage 

shows  were  the  most  popular  form  of  en- 
tertainment at  his  theatre,  the  management 

offering  such  productions  as  "The  Cat  and 
the  Fiddle"  and  "The  Alaskan." 
"Gradually  the  newly  popularized  motion 

pictures  seemed  to  offer  a  greater  field  for 
entertainment  and  the  theatre  was  equipped 
to  show  the  two-reel  features  that  today 
are  replaced  by  productions  of  much  larger 
scope.  In  those  days  the  moving  screen 
seemed  to  bother  people  a  great  deal.  TJiey 
were  not  accustomed  to  it.  It  was  the  sub- 

ject of  much  discussion.  I  remember  real, 
well  how  many  people  speculated  on  how 

long  this  fad  would  last." Adler  says  that  in  a  small  town  or  city 

At  the  New  York 

Theatres 

NEW  FILMS 

CAPITOL— -"The  Pagan,"  M  G  M  singing  and  sound 
picture  with  Ramon  Navarro,  Eenee  Adoree,  Don- 

ald Crisp  and  Dorothy  Janis,  directed  by  W.  S. 
Van  Dyke  and  filmed  entirely  in  the  South  Seas. 

ROXY — "The  Valiant,"  Fox  dialogue  picture  with 
Paul  Muni,  John  Mack  Brown  and  Margaret 
Churchill,  directed  by  William  K.  Howard. 

PARAMOUNT— "Gentlemen  of  the  Press,"  Para- 
mount dialogue  picture  with  Walter  Huston,  Law- rence Leslie,  Frank  Crane  and  Russell  Grouse,  from 

stage  play  of  the  same  name.  Directed  by  Mil- lard Webb. 
RIVOLI — "Eternal  Love,"  United  Artists  picture with  John  Barrymore  and  Camilla  Horn,  directed 

by  Ernst  Lubitsch. 
CAMEO — "Hot  Stuff,"  First  National  part-dialogue, 

picture  with  Louise  Fazenda,  Alice  White  and  Wil- liam Bakewell,  directed  by  Mervyn  LeRoy. 
FILM  GUILD  CINEMA— "Moscow  Today,"  a  Sov- kino  film  record  of  the  Red  capital. 
LITTLE  CARNEGIE  PLAYHOUSE— "The  Village 

of  Sin,"  Sovkino  picture  directed  by  Olga  Preobra- zhenskaja. 

HELD  OVER  AND  REVIVED 

GEORGE  M.  COHAN— "Mother's  Boy,"  Pathe  all talker  with  Morton  Downey,  Helen  Chandler  and 
Osgood  Perkins,  directed  by  Bradley  Barker  from 
the  story  by  Gene  Markey.  Opened  May  7. 

CENTRAI^"The  Squall,"  First  National  all  dia- 
logue picture  from  stage  play  of  the  same  name 

with  Myrna  Loy,  Alice  Joyce,  Loretta  Young  and 
Richard  Tucker,  directed  by  Alexander  Korda. 
Opened  May  9. 

CRITERION— "Innocents  of  Paris,"  Paramount, 
first  Maurice  Chevalier  film,  all  dialogue  and  sing- 

ing, with  Sylvia  Beecher,  Margaret  Livingston  and 
Mr.  and  Mrs.  George  Fawoett.    Opened  April  26. 

RIALTO — "Close  Harmony,"  Paramount  all  talker with  Nancy  Carroll,  Bud  Rogers  and  Harry  Green, 
Backstage  life  story.     Opened  April  27. 

WARNERS— "The  Desert  Song,"  Warner  all  talk- ing operetta  with  John  Boles,  Carlotta  King  and 
Myrna  Loy.  Directed  from  Broadway  show  by 
Roy  del  Ruth.  Opened  May  1. 

APOLLO — "Bulldog  Drummond,"  United  Artists picture  with  Ronald  Colman  and  Joan  Bennett. 
Opened  May  2. 

FIFTY-FIFTH  STREET— "Adventures  of  Maya," 
from  Waldemar  Bonsel's  book  about  the  bee.  All characters  are  insects.    Opened  April  20. 

SAM  H.  HARRIS— "Madame  X,"  M  G  M  all  talk- 
ing, with  Ruth  Chatterton,  Lewis  Stone  and  Ray- 

mond Hackett,  first  picture  to  be  directed  by  Li- onel Barrymore.    Opened  April  24. 
SELWYN — "The  Rainbow  Man,"  talking  and  sing- 

ing Sono-Art  with  Eddie  Dowling  and  Frankie Darro.    Opened  April  17. 
GLOBE — "Show  Boat,"  Universal  super  talking  and 

singing,  with  Laura  La  Plante  and  Jos.  Schild- kraut.    Opened  April  18. 
44TH  STREET  THEATRE— "Alibi."  United  Art- ists, dialogue,  with  Chester  Morris.  Opened  April  8. 
.\STOR— "The  Broadway  Melody,"  M  G  M,  opened February  1. 
WINTER      GARDEN— "Noah's      Ark,"  Warners, 

opened  March  12. 
GAIETY — "Christina,"  Fox,  opened  March  30. 
EMBASSY- "The  Trial  of  Mary  Dugan,"  M  G  M, 

opened  March  30. 
FIFTH  AVENUE  PLAYHOUSE— "Cabiria,"  Italian 

film  made  from  scenario  by  Gabriel  D'Annunzio  in 1911. 
FILM  GUILD  CINEMA— "Deception,"  an  old  UFA 

picture  showing  Emil  Jannings  as  Henry  VIII,  di- rected by  Ernst  Lubitsch. 
STRAND — "The  Singing  Fool,"  Wamer  Brothers 

picture  with  Al  Jolson  revived  for  another  week. 
Original  opening  September  19. 

Ufa  Uses  Tohis  Device 

Ufa  Palast,  Berlin,  will  be  equipped  with  a 
Tobis-Klangfilm  reproducing  apparatus,  the 
Tonbild  Syndikat  announces. 

the  motion  pictures  which  have  for  their 
basis  romantic  adventure  seem  to  have  a 

better  appeal  to  the  people  than  produc- tions depicting  small  town  life.  Then,  too, 
there  is  a  big  demand  for  pictures  of  stage 
productions,  as  there  are  very  few  legitimate 
drama  theatres  in  these  smaller  towns. 

In  1918  Adler's  theatre  had  prospered  suf- 
ficiently for  him  to  think  about  acquiring 

other  houses  throughout  the  state.  In  June 
of  that  year  he  acquired  the  Trio  theatre 
in  Marshfield.  In  1923  he  took  on  the  Lyric 
and  the  Majestic  at  Stevens  Point.  In  1926 
he  purchased  the  Waupaca  and  on  April  1 
of  1928  he  became  a  co-owner  in  the  New Antigo. 
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R.  D.  Whitson  Elected 

President  ofMPTO  of 

Southern  California 

(Special  to  the  Herald-World) 

HOLLYWOOD,  May  14.— At  the  annual 
meeting  of  the  Motion  Picture  Theatre  Own- 

ers of  Southern  California  the  following 
members  were  elected,  R.  D.  Whitson,  presi- 

dent; L.  L.  Bard,  vice  president;  M.  Haw- 
kins, treasurer;  B.  Benjamin,  S.  Lazarus,  C. 

A.  Ferry,  R.  Rogers  and  A.  L.  Sanborn. 

Seiden  Co,  Withdraws 

Suit   in    Test  Case 

Against  Kinograms 
(Special  to  the  Herald-World) 

NEW  YORK,  May  14.— W^ith  a  suit  against 
Kinograms  as  a  test  case,  the  attempt  of  Sei- 

den Film  to  force  the  newsreels  to  pay  a 
dollar  a  foot  for  the  pictures  of  the  Count 
Bernedotte-Manville  wedding  came  to  an  end 
today  with  the  withdrawal  of  the  Seiden  Films 
from  the  case. 

Last  December  Seiden  Film  was  hired  by 
the  Manvilles  to  photogranh  the  wedding  cere- 

mony and  prints  were  supplied  to  all  newsreels 
requesting  them.  Seiden  Films  in  its  suit 
claimed  a  verbal  contract  with  Kinograms  of 
a  dollar  per  foot  for  all  pictures  used  in 
the  newsreel.  Kinograms  contended  that  the 
Manville  family  had  directed  the  Seiden  Films 
to  supply  positive  copies  of  the  film  free  of 
cost.  The  suit  was  for  $5'59,  or  the  total length  of  the  positive  given  to  Kinograms. 
The  case,  which  has  been  up  in  the  Third 

District  Court,  Borough  of  Manhattan,  was 
today  dismissed,  without  costs,  at  the  request 
and  with  the  consent  of  the  plaintiff,  and  its 
attorney,  H.  E.  Hancock,  business  manager  of 
Kinograms  Publishing  Corporation,  stated  that 
the  withdrawal  by  Seiden  was  entirely  volun- 

tary and  that  no  other  settlement  of  any  kind 
was  made  with  the  plaintiff. 

Mayer  Suggests  New 
Motion  Picture  Course 

At  Stanford  University 
(Special  to  the  Herald-World) 

SAN  FRANCISCO,  May  14.— A  university 
course  in  moving  pictures  was  suggested  for 
Stanford  University  yesterday  by  Louis  B. 
Mayer,  vice-president  of  Metro-Goldwyn- 
Mayer,  and  in  making  the  suggestion  this  pro- 

ducer said  he  would  be  willing  to  aid  the 
foundation  of  the  course.  The  suggestion  and 
offer  was  made  at  exercises  on  the  university 
grounds  commemorating  the  fiftieth  anniver- 

sary of  the  first  experiments  in  photographing 
animals  in  motion,  under  the  patronage  of 
Governor  Leland  Stanford,  founder  of  the 
university. 
"Motion  pictures  have  been  neglected  as  a 

medium  of  education,"  said  Mayer,  "and  I would  be  glad  to  contribute  in  a  material  way 
to  the  founding  of  a  motion  picture  course  at 
Stanford  University.  It  is  fitting  that  the 
industry  should  have  further  development  here 
at  Stanford,  where  it  received  its  first  im- 

petus fifty  years  ago. 
"It  is  fitting,  also,  that  the  university  should send  professors  to  Hollywood  and  Culver  City 

to  gain  first  hand  knowledge  of  the  industry 
in  order  that  they  may  intelligently  handle  a 
motion  picture  course,  for  in  the  motion  pic- 

ture industry  lies  a  great  future  for  the  youth 
of  today." 

New  Stanley  to  Open 
(Special  to  the  Herald-World) 

ALBANY,  May  14.— The  new  Stanley  thea- 
tre, located  in  the  Pine  Hills  district  of  the 

city,  and  to  be  known  as  The  Madison,  will 
open  on  May  29.  The  house  will  have  a  seat- 

ing capacity  of  1,400  all  on  one  floor. 

NOTION  PICTURES 

SUBSCRIBER:  EXHIBITORS  HERALD  WORID 

Herald- World  Establishes  New 

Medium  to  Identify  All  in  Trade 

Supplementary  Auto  License  Plate  Will  Be  Sent  Gratis  to  All 

Subscribers  Who  Fill  in  Blank — Emblem  for  Members 

of  Every  Branch  of  Industry 

A  medium  of  identification  for  members  of  the  motion  picture  industry  who 

use  the  highways  of  the  country  has  been  estabHshed  by  Exhibitors  Herald- 
World. 

It  is  an  emblem  (reproduced  above)  for  the  exhibitor,  the  exchange  man- 
ager, the  salesman,  the  producer,  the  player  or  whoever  else  in  this  motorized 

age  travels  overland  in  the  course  of  his  business  or  recreation. 

The  plate  will  be  sent  gratis  to  subscribers  of  the  Herald-World  who  fill  in 
the  blank  at  the  bottom  of  this  page  and  forward  it  to  407  South  Dearborn 
street,  Chicago. 

Individuals  in  the  motion  picture  busi- 
ness have  been  going  about  their  work 

without  some  common  basis  for  identifying 
themselves  with  the  industry,  for  meeting 
one  another  and  for  recognizng  one  an- 

other when  away  from  the  office,  theatre 
or  studio. 

Other  Industries  Have  Emblems 

There  is  the  Commercial  Traveling  Men's Association,  a  national  organization,  and 
the  CMTA  sticker  on  a  grip  is  an  Open 
Sesame  to  good  fellowship  among  its  mem- 

bers, wherever  they  may  meet,  be  it  in  New 
York,  Chicago  or  Los  Angeles,  or  on  Main 
Street. 

So,  too,  membership  in  the  American 
Automobile  Association  and  the  familiar 
"AAA"  has  been  a  common  meeting  ground 
for  automobile  tourists.  Everyone  knows 
the  K  of  Kiwanis  has  in  practice  repre- 

sented a  Key  to  comradeship  for  its  mem- 
bership the  world  over. 

— And  now,  the  Herald-World  plate. 
Attractive  and  Serviceable 

On  an  orange  background  appear  the 
words,  "Motion  Pictures,"  in  large  black letters,  easily  seen  and  easily  read.  Below, 
in  smaller  letters  is  the  following:  "Sub- 

scriber: Exhibitors  Herald-World."  The 
whole  presents  an  attractive  appearance 
and  a  practicable,  serviceable  identification 
plate.  The  dimensions  are  9^4  inches  wide 
and  3yi  inches  high,  made  to  match  the 
average  width  of  a  state  license  plate,  and 
yet  shallow,  so  that  it  is  conveniently  used. 

Likewise  there  are  holes  punched  at  the 
corners  so  that  it  can  be  fastened  to  the 
state  license  plate  in  a  practicable  way. 

Keeps  Pictures  Before  Public 
The  possibilities  of  benefiting  the  indus- try and  the  members  of  the  industry,  by 

the  use  of  this  supplementary  license  plate, 
are  limitless. 

First  of  all,  there  is  the  fact  of  keeping 
constantly  before  the  public  an  active  in- 

terest in  motion  pictures  and  the  matchless 
entertainment  which  they  have  brought  into 
the  every  day  life  of  everyone.  With  the 
more  than  13,000  subscribers  of  the  Herald- 
WoRLD  carrying  these  plates  on  their  auto- 

mobiles, the  words  "Motion  Pictures"  will always  be  brought  to  the  attention  of  the 
public.  And  it  is  an  axiom  that  as  the 
trade  at  large  is  benefited,  so,  too,  is  each 
member  of  the  industry  benefited. 

Perpetual  Reminder 
Then,  too,  there  is  class  exploitation  of 

the  motion  picture  guaranteed.  While  the 
automobile  has  come  into  such  general  use 
that  it  is  estimated  that  one  out  of  each 
three  families  in  the  United  States  owns 
a  motorcar,  it  is  still  true  that  the  owners  of 
automobiles  represent  the  substantial 
citizens  of  any  community.  To  this  class, 
then,  the  Herald- World  brings  the  name  of 
the  motion  picture  in  a  dignified  and  repre- 

sentative fashion  in  the  form  of  the  sup- 
plementary license  plate. 

That  the  plates  will  be  read  is  a  cer- 
tainity.     Motorists  on  the  road   must  do 

(Continued  on  next  page) 

I  am  a  subscriber  to  the  HERALD-WORLD.  I  would  like  to  advertise  motion  pictures 
and  identify  myself  with  the  industry. 

Please  send,  postpaid,  without  charge  the  HERALD-WORLD  supplementary  automobile 
license  plate. 

Name  

Theatre  

City  

State  
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Columnist  Who  Entered  Films  to  ̂KilV 

Afternoon  Is  Now  Making  Series 

First  Newspaper  Short  Built  Around  Single  Character  by  Russell  Crouse 
Is  Completed  by  Warner  Brothers 

NEW  YORK,  May  14. — "The  Familiar  Face,"  the  first  of  a  series  of  news- 
paper shorts  built  around  a  single  character  by  Russell  Crouse  and  di- 
rected by  Bryan  Foy,  has  been  completed  at  the  Warner  Brothers  Vita- 

graph  Studios.    Hugh  O'Connell  plays  the  lead. 
CROUSE  is  a  columnist  on  the  staff  of  the 

New  York  Evening  Post.  His  first  short 
was  so  successfully  received  that  Warners 
have  negotiated  with  him  for  a  series.  Crouse 
had  a  minor  part  in  the  stage  production  of 
"Gentlemen  of  the  Press,"  the  play  by  Ward Morehouse  of  the  Sun,  and  has  a  similar  part 
in  the  talking  picture  production  of  the  same 
play  which  is  now  at  the  Paramount  and 
was  made  at  the  Paramount  Astoria  Studios 
under  the  direction  of  Millard  Webb.  Crouse 

also  appeared  in  "The  Bishop's  Candlesticks," another  Paramount  picture  directed  by  George 
Abbott. 

"Had  Nothing  Else  to  Do" 
"I  did  it,"  said  Crouse  in  an  offhand  way, 

"because  there  was  nothing  else  to  do  that 
afternoon.  It  was,  you  know,  just  one  of 
those  afternoons." 
The  Herald-World  suggested  that  this 

afternoon  might  be  just  one  of  those  after- 
noons. "No,"  said  Crouse,  "it  isn't.  This  is 

a  special  afternoon.  Because,  if  you  look 
very  carefully  (with  the  aid  of  Pete  Vischer's two  clairvoyants  and  a  slide  rule)  at  the 
screen  of  the  Paramount  theatre  you  may  see 
my  face  on  it.  That  is,  some  time  between 
3  :01  and  3 :02  p.  m.  It's  an  active  little  face and  it  does  not  stay  before  its  public  long. 
You  know  the  old  gag  about  absence  making 
the  heart  grow  fonder.  Well,  after  all  ...  . 
you  see  how  it  is." Once  more  he  laughed  offhandedly. 

"Do  you  laugh  offhandedly  on  the  screen?" the  reporter  wanted  to  know. 
Speakeasies  and  Redheads 

"No,"  said  Crouse.  "You  see,  it's  in  a 
speakeasy  and  I  am  sitting  next  to  a  red- 

headed man.  It  does  not  pay  to  laugh  off- 
handedly at  redheaded  men  in  speakeasies. 

They  might  misunderstand.  And  I  have  to 
protect  my  face.  It's  my  fortune  in  a  way — 
a  very  general  way.  It's  one  of  those  in- 

different faces,  cold,  meaningless  with  a  little 
rabbit  twitch  about  the  nose — -a  face  that's 
very  hard  to  capture  on  the  screen.  I'm  just as  proud  of  it  as  a  woman  is  of  her  long 
hair — or  her  bobbed  hair,  for  that  matter. 
But  don't  say  I'm  offhanded.  Don't  tell  the exhibitors  that,  because  they  might  think  I 
really  am  and  it  might  prejudice  them  against 
my  pictures.  No,  just  tell  them  that  I'm  the 
screen's  sveltest  southpaw,  that  I  love  my 
public  and  that  I  did  it  for  somebody's  kid- dies. Just  now  I  cannot  seem  to  place  them. 
But  they  must  be  there.  They  always  are,  you 

know." And  he  laughed  offhandedly  as  he  dashed 
off  his  fiftieth  short  for  the  Warners. 

One  Official  Preview 

Theatre  Is  New  Plan  of 

Fox  West  Coast  Cliain 
(Special  to  the  Herald-World) 

LOS  ANGELES,  May  14.— Within  a  short 
time  there  will  be  one  official  preview  theatre 
for  Fox  West  Coast  Circuit  in  Los  Angeles, 
Harold  B.  Franklin  announced. 

In  the  past  many  theatres  ran  previews 
almost  every  night  that  proved  to  have  such 
a  box  office  appeal  that  exhibitors  would  hang 
out  the  feature  preview  sign  most  any  time. 
It  reached  such  proportions  of  abuse  that  the 
public  confidence  was  being  undermined. 
As  a  step  in  correcting  this  evil  Fox  plans 

only  one  official  preview  house  for  Los  An- 
geles and  according  to  plans  under  way,  the 

Belmont  theatre  will  be  the  house  for  these 
showings. 

Consolidated  Acquires 

Buchheister  Studios; 

Will  Advise  Amateurs 
(Special  to  the  Herald-World) 

NEW  YORK,  May  14.— Announcement  has 
just  been  made  that  the  Consolidated  Film  In- 

dustries has  acquired  the  Buchheister  studios, 
and  Buchheister  has  been  made  production 
manager  of  the  16mm  department. 
The  laboratory  needs  of  the  amateur  have 

expanded  and  Consolidated  is  prepared  to  aid 
the  amateur  in  every  phase  of  picture  produc- 

tion, including  lighting,  editing  and  photo- 
graphic problems. 

Many  titles  will  be  carried  in  stock  and  48 
hour  service  will  be  given  on  finished  prints. 
Their  printing  and  developing  quality  will  be 
of  the  highest  standard  that  has  made  certified 
prints  known  throughout  the  industrj'. 

Prominent  Players  on 

Paramount-Christie  List 

Of  Players  for  Audiens 
(Special  to  the  Herald-World) 

NEW  YORK,  May  14.— Christie  has  intro- 
duced an  imposing  list  of  featured  players  for 

a  group  of  13  pictures,  with  contracts  being 
signed  for  additional  players  in  the  next  group 
to  be  produced.  Featured  in  the  first  group 
are: 
Lois  Wilson,  Raymond  Griffith,  James 

Gleason,  Lucille  Gleason,  Charley  Grapewin, 
Anna  Chance,  Raymond  Hatton,  Sam  Hardy, 
Louise  Fazenda,  Johnny  Arthur  and  Harrison Ford. 

In  addition  there  are  colored  stars  and 
players  who  have  been  recruited  from  the 
ranks  of  the  foremost  negro  stage  players. 

Sixteen  Productions 

In  Work  at  Burhank; 

Many  Others  on  Way 
(Special  to  the  Herald-World) 

NEW  YORK,  May  14.— With  sixteen  pro- 
ductions under  way  and  many  more  to  come, 

First  National  Vitaphone  studios  are  in  the 
midst  of  the  busiest  period  of  their  history. 
Many  Broadway  stars  are  heading  west  and 
several  are  already  at  work,  with  hundreds  of 

extras  going  through  the  casting  directors' 
office,  "cafeteria  style."  Companies  are  work- 

ing night  and  day  in  order  to  take  full  advan- 
tage of  the  recording  facilities,  which  have 

been  enlarged  four  times  since  dialogue  pic- tures were  started. 

"Careers,"  with  Billie  Dove,  "The  Man  and 
the  Moment"  and  "The  Squall"  are  being 
scored.  "The  Girl  in  the  Glass  Cage"  and 
"Twin  Beds"  are  being  edited  for  silent  ver- 

sions, and  Colleen  Moore  is  working  on  her 
first  all  talking  production  under  William  A. 
Seiter.  The  opening  scenes  of  "The  Great 
Divine"  are  being  started,  and  stories  for 
Marilyn  Miller,  Joe  E.  Brown  and  Irene  Bor- doni  are  being  prepared. 

Penn  State  Governor 

Signs  Bill  Exempting 

Newsreel  Censorship 

(Special  to  the  Herald-World) 
HARRISBURG,  May  14.— Governor  Fisher, 

of  Pennsylvania  has  signed  a  bill  which  will 
exempt  newsreels  from  censorship  and  in  a 
signed  statement  says: 
"The  bill  I  am  now  considering  is  one 

which  removes  from  censorship  those  reels 
known  as  newsreels  which  are  used  to  depict 
current  events.  I  can  sign  this  bill  in  good 
conscience  because  experience  has  demon- 

strated the  uselessness  of  censorship  over  such 
reels.  I  have  never  known  or  heard  of  an 
exhibition  in  violation  of  the  law  given  under 
what  was  known  as  the  newsreel.  The  movie 
industry  itself,  if  it  were  ever  open  to  criticism 
in  this  respect,  has  cleansed  itself.  We  all 
know  that  it  has  been  raised  into  a  higher 
plane  since  it  was  organized  on  a  large  scale, 
and  has  been  taken  up  from  small  irresponsi- 

ble operators  and  consolidated  in  the  hands  of 
those  who  feel  a  moral  responsibility  for  the 
performance  that  they  give.  In  this  view  I 
am  about  to  sign  this  bill  so  that  in  the  future 
all  operators  of  newsreels  will  be  exempt 
from  the  censorship  of  the  Pennsylvania 
Board. 

"By  my  signature  the  bill  has  now  become 
a  part  of  the  laws  of  the  Commonwealth  of 
Pennsylvania  and  no  longer  will  it  be  neces- 

sary for  the  operators  of  movies  to  submit 
newsreels  to  the  censorship  of  the  Pennsyl- 

vania Board." 
Herald-World  Establishes 

New  Medium  to  Identify 

All  in  Picture  Industry 

(Continued  from  preceding  page") 
their  reading  in  Chinese  fashion,  from  the 
back  of  the  auto  ahead,  and  starting  at 
the  bottom — and  that's  because  they're  first interested  in  identifying  the  car  from  the 
state  lettering  on  the  license  plate.  And 
that  is  precisely  where  the  first  words  to 

greet  their  eyes  will  be — "Motion  Pictures." As  to  fellowship,  we  can  forecast  even 
that  the  motorist  ahead,  knowing  that  a 
fellow  member  of  the  industry  is  traveling 
behind  him,  will  drop  back  occasionally 
and  take  his  dust  in  the  interest  of  good fellowship. 

For  the  exhibitor  in  his  own  community, 
there  will  be  a  perpetual  reminder  to  his 
fellow-residents  that  here  is  a  substantial 
citizen  announcing  to  them  without  blatant 
ballyhoo  that  he  represents  the  theatre 
where  may  be  found  the  best  of  entertain- ment. 

Valuable  to  Salesmen 
To  the  film  salesman  such  an  identifica- 

tion as  being  a  subscriber  to  the  Herald- World  will  be  of  immense  value.  This 
publication  numbers  among  its  subscribers 
the  leading  exhibitors  in  every  community, 
a  fact  which  is  borne  out  by  the  records  of 
the  Audit  Bureau  of  Circulations.  The 
salesman  with  that  identification  meets  those 
exhibitors  on  a  basis  of  mutual  interest. 
The  Herald-World  offers  this  supple- 

mentary license  plate  gratis  to  all  its  sub- 
scribers. All  that  is  necessary  to  receive  a 

plate  is  to  fill  out  the  blank  below  and 
mail  it  to  Exhibitors  Herald- World,  407 
South  Dearborn  St.,  Chicago. 

U  Appoints  Johnson (Special  to  the  Herald-World) 
NEW  YORK,  May  14.— Universal  has  ap- 

pointed Earle  J.  Johnson  district  manager  of 
the  Indianapolis  subsidiary  of  the  Universal 
Chain  Theatres,  according  to  an  announcement 
from  the  Universal  headquarters. 
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The  MOTION  PICTURE  ALMANAC 

It  is  convenient, 

and,  best  of  all,  , 

World  Wide  Pictures 

This  morning's  mail  brought  The  MO' TioN  Picture  Almanac  of  1929,  and  I 

want  to  take  this  opportunity  to  compli' 
ment  you  upon  your  achievement.  It  is 
excellent  in  every  respect,  and  will  be  a 
handy  addition  to  my  office. 

/.  D.  WILLIAMS. 
Executive  Vice  President. 

RCA  Photophone 

I  find  the  book  interesting  and  useful  in 

the  prompt  location  of  many  facts  of  im- 
portance to  the  motion  picture  industry. 
ALFRED  K-  GOLDSMITH, 

Vice  President. 

Western  Electric  Company 
In  its  initial  issue  it  stands  alone  as  a 

reference  publication  in  this  industry.  .  .  . 
Such  accurate  information  supplies  a  long 
felt  film  need  in  the  industry. 

WALTER  F.  EBERHARDT, 
Publicity  Department. 

Universal  Pictures  Corporation 
The  Motion  Picture  Almanac  is  a 

splendid  publication.    It  is  very  convenient, 

'  it  is  well  put  together,  and,  best  of  all,  it 
is  splendidly  indexed. 

R.  H.  COCHRANE, 
Vice  President. 

Publix  Theatres 

It  is  indeed  very  interesting  and  fulfills 
a  long  desired  service  for  the  entire  motion 
picture  industry.  You  and  your  staff  are 
to  be  congratulated. 

SAM  DEMBOW,  JR.. 
Vice  President. 

Motion  Picture  Producers  and 

Distributors 

Now  that  you  have  gotten  under  way 
with  The  Almanac,  I  am  going  to  expect 

Order  Now!  Price  Postpaid 

well  put  together, 

plendidly  indexed 

even  greater  things  of  it.  You  are  supply 

ing  in  this  annual  a  vast  deal  of  informa- 
tion not  to  be  found  elsewhere  and  diffi- 
cult, ordinarily,  to  come  upon.  In  short, 

it  is  a  good  job. 

FRANK  /.  WILSTACH. 

Inspiration  Pictures 

...  it  certainly  contains  a  wealth  of  in- 
teresting and  valuable  information  attrac- 

tively set  forth.  The  staff  of  Exhibitors 
Herald-World  are  decidedly  to  be  con- 

gratulated upon  the  excellence  of  their 
compilation. 

JOHN  BOrCE-SMITH. Vice  President. 

William  Fox  Studios 

I  find  this  Motion  Picture  Almanac 
of  great  interest  and  a  definite  acquisition. 
I  have  gone  through  it  with  pleasure  and 
find  it  of  great  interest. 

SOL  M.  WURTZEL, 

General  Superintendent. 

Joseph  M.  Schenck  Enterprises 
Mr.  Schenck  has  received  the  first  edi- 

tion of  The  Motion  Picture  Almanac, 
and  was  so  impressed  that  he  has  asked  me 
personally  to  write  you  and  tell  you  that  he 
thinks  it  is  an  excellent  volume. 

HARRY  D.  WILSOK 
Director  of  Publicity. 

Paramount 

I  think  it  is  a  swell  book  and  will  be  ex- 
tremely useful. 
CHARLES  E.  McCARTHT, 

Director  of  Publicity. 

First  National 

It  is  certainly  a  fine  piece  of  work  and 
I  know  it  will  be  very  helpful  to  the  pub- 

licity department. 
LTHDE  DEKIG, 

Publicity  Department. 

 $2.00 

Herald-World  Bookshop 

407  So.  Dearborn  St.,  Chicago,  III. 
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SOUND  PICTURES 

Question  No.  5- 

The  BLUEBOOK  SCHOOL 

of  PROJECTION 

Answer  to  Question  No.  2  Will  Be  Published  Next  Week 

Speed 

of  Turntable 
nPHERE  are  an  average  of  half  a  dozen 

letters  a  week  still  received  in  which  the 
writer  asks  what  the  speed  of  rotation  of  the 
synchronous  record  turntajble  is. 
Gentlemen,  if  you  either  paid  a  bit  more 

attention  to  what  you  read,  or  read  the  de- 
partment more  regularly,  you  would  know. 

The  speed  for  it  has  been  published  many 
times. A 

The  synchronous  turntable  rotates  33  1/3 
times  to  each  minute,  or  to  each  90  feet  of 
film.  You  cannot  use  standard  phonograph 
records  on  synchronous  turntables.  If  you 
want  to  use  such  records  you  must,  in  addi- 

tion to  the  synchronous  outfit,  install  a  non- 
synchronous  outfit,  which  is  relatively  low  in 
price. 

In  fact,  whether  or  not  there  be  a  syn- 
chronous equipment,  every  theatre  should  have 

a  good  non-synchronous,  because  he  is  then 
able  to  play  during  intermissions,  with  all 
that  great  store  of  standard  records  avail- 

able; also  by  the  use  of  such  an  outfit  he 
may  score  his  silent  pictures,  using  one  of 
the  many  cueing  systems  now  in  use,  and 
thus  dispense  forever  with  that  expensive 
nuisance,  the  small,  glare-spot  orchestra. A 

Understand  clearly,  however,  you  cannot 
possibly  use  standard  phonograph  records  on 
a  synchronous  turntable ;  hence,  without  a 
non-synchronous  device  you  are  automatically 
restricted  to  the  relatively  small  number  of 
recordings  made  for  use  on  the  slow  tables. 

Bad  and  Worse 

Practice 

T  PRESENT  you  herewith  a  photograph 
which  represents  about  as  poor  business  as 

I  personally  know  of.  I  don't  know  where  this 
installation  is,  the  photograph  having  come 
into  my  hands  by  accident,  but  I  do  know 
the  exhibitor  will  do  exceedingly  well  to  re- 

move those  batteries  to  a  room  of  their  own, 
or  pick  that  motor-generator  set  up  and  'ug 
it  OUT,  real  soon. 

By  F.  H.  RICHARDSON 

Question  No.  5 
Tell  us  what,  in  exact  detail,  you 

consider  the  best  way  to  install  bat- 
teries. Think  that  over  a  bit  be- 

fore you  grab  your  ink  bottle  or 
pencil  stub.  If  you  have  what  you 
believe  to  be  an  ideal  battery  in- 

stallation, describe  it,  forgetting  no 
detail  of  interest.  In  this  we  deal 
with  the  installation  only.  Care 
of  batteries  will  be  dealt  with  in 

another  question. *     *  * 

There  is  no  answer  this  iveek.  I 

shall  drop  back  one  week  to  per- 
mit receipt  of  ansivers  from  every 

section  of  the  country.  Also,  I  have 
been  attending  the  convention  of 
the  SMPE  in  Neiv  York  City, 
about  which  I  will  have  a  talk  in 

next  ̂ '^Better  Theatres.'' 

Bad  and  Worse  Practice 

There  are  two  very  bad  features  in  such 
an  installation,  one  of  M'hich  presents  actual 
danger  to  the  men,  to  the  theatre  and  to 
audiences.  First,  those  cells  give  off  acid 
fumes  which  \n\\,  in  time,  act  upon  the  wind- 

ings of  that  motor-generator  set.  Some  day 
it  will  suddenly  go  fluey,  and  can  only  be  put 
into  shape  again  by  having  the  whole  dad- 
binged  thing  rewound-^a  fairly  expensive  job, 
if  you  ask  me. 

"The  room  is  well  ventilated,"  do  I  hear 
you  asseverate?  (That's  an  excellent  word 
by  the  way.  That's  why  I  used  it  instead  of 
merely  saying  "say"). Yea?  Mebby  so,  brother!  Mebby  so,  but 
what  about  the  hours  of  say  from  midnight 
to  10  a.  m.  Some  few  hours  for  those  fumes 
to  get  in  their  work,  what?  Better  get  one 
or  the  other  out  of  that  room,  I'm  telling 
you!  And  if  any  "engineer"  (I  quote  the 
"engineer"  because  no  real  engineer  would 
pull  such  a  stunt)  suggests  making  such  an 
installation,  you  juzt  grab  a  section  of  the 
brass  railing  from  in  front  oi  the  ticket  booth, 
or  some  other  handy  weapon,  and  chase  him 
down  the  street  at  a  gallop. 

A 

Then,  too,  there  is  another  very  serious 
objection  to  such  an  installation.  Battery 
cells  give  off  a  gas  when  charging.  This  gas 
is  extremely  inflammable;  also  when  it  is 
mixed  with  air  it  forms  an  explosive.  You 
know  you  have  been  warned  to  keep  matches, 
etc.,  away  from  battery  cells.  Well,  generator 
brushes  have  a  habit  of  sparking,  and  those 
sparks  are  just  as  "hot"  as  those  your  gas 
buggy  spark  plugs  give  off. A 

With  such  an  installation  as  is  here  shown, 
it  is  not  at  all  impossible  that  one  of  these 
fine  days  when  the  battery  is  charging,  and 
some  careless  one  has  forgotten  to  open  the 
\entilator,  hence  the  room  is  chock  full  of 
2ias,  Bright  Eyes  will  enter,  close  the  switch, 
start  the  motor-generator  humming  and — ^hole 
in  ceiling.  Walls  badly  warped.  Maybe 
Bright  Eyes  all  nice  and  dead.  Battery  cells 
must  be  looked  for  with  an  X  power  tele- scope. 

We  won't  say  anything  about  audience  in 
a  panic.  That's  altogether  too  terrible  a  sub- 

ject, with  little  tots  being  trampled  to  death. 
That's  taboo,  but  you'd  better  have  no  such DANGEROUS  installation.     Selah ! 
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The  Sound  Picture  Brings  Experts 

Back  to  the  Classroom 

NEW"  YORK,  May  14.— For  engineers 
who  have  spent  a  good  part  of  their  lives 
in  studying  their  particular  subject  it  may 
seem  a  little  strange  to  have  to  go  to  school 
again  on  joining  a  nev  organization.  This, 
however,  is  the  case  with  those  who  go  to 
work  for  RCA  Photophone  or  Electrical 
Research  Products,  Inc.,  subsidiary  of 
Western  Electric. 

But  the  men  welcome  it  as  an  oppor- 
tunity to  familiarize  themselves  with  the 

intricate  mechanism  of  sound  pictures  and 
with  the  practices  of  maintaining  uniformity 
of  installation  and  service  work. 

Both  training  schools  are  combination 
lecture  and  laboratory  institutions,  devoted 
to  the  development  of  experts  who  will  un- 

derstand the  design,  operation,  manufac- 
ture and  installation  of  sound  reproducing 

apparatus. 
First  Training  School  in  1927 

The  first  training  class  of  the  E  R  P  I  In- 
stallation school  was  started  in  a  Philadel- 

phia warehouse  in  July  1927.  In  February 
1928,  it  was  organized  on  a  more  preten- 

tious scale  in  the  New  York  offices  of  the 
organization.  It  is  now  under  the  super- 

visory direction  of  D.  C.  McGalliard,  di- 
rector of  instruction,  who,  in  an  interview 

with  the  Herald-World,  outlined  briefly  the 
work  covered. 

On  the  present  basis,  all  new  men  join- 
ing the  installation  department  are  given  a 

three  weeks'  training  course  in  the  installa- tion school.  The  curriculum  includes  a 
broad  course  in  sound  reproduction  work. 
The  course  is  introduced  by  a  lecture  cov- 

ering the  history  and  functions  of  the  Elec- 
trical Research  Products  organization  and 

this  is  followed  by  a  comprehensive  outline 
of  the  history  of  sound  recording  and  re- 
producing. 
With  this  background  the  men  are  then 

given  instruction  in  the  design  and  charac- 
teristics of  the  Western  Electric  sound  pro- 

jector equipment.  This  apparatus  is  studied 
piece  by  piece  and  then  coordinated  and 
studied  as  a  whole. 

Standardization  Is  Taught 
Standard  installation  practice  is  empha- 

sized so  that  every  installation  is  put  in  in 
practically  the  same  way  as  every  other 
installation.  In  connection  with  acoustics, 
a  detailed  lecture  course  is  given  and  is 
supplemented  by  practical  demonstrations 
in  theatres  and  in  the  Bell  Telephone  Lab- 

oratories where  use  is  made  of  a  special 
filter.  This  filter  permits  the  elimination  of 
any  desired  band  or  bands  of  frequencies 
from  the  reproduced  sound  and  furnishes 
the  men  invaluable  experience  in  judging 
the  quality  of  reproduction.  In  order  to 
make  sure  that  all  men  are  capable  of  cor- 

rectly judging  sound,  each  man  has  what  is 
known  as  an  "audiometer"  test.  This  test 
represents  the  latest  scientific  measurement 
of  hearing  and  indicates  whether  a  man  is 
able  to  hear  equally  well  over  all  parts  of 
the  musical  scale. 

As  a  conclusion  to  the  course,  short  lec- 
tures are  given  by  the  heads  of  various  de- 

partments in  the  operating  organization  in 
which  they  explain  the  work  of  their  de- 

partments and  its  relation  to  the  installa- 
tion department.  At  the  conclusion  of  this 

three  weeks'  training  course,  the  engineers are  assigned  to  the  field  work  where  they 
receive  further  training  by  assisting  in  the 
actual  installation  of  the  equipment.  Only 

By  DOUGLAS  FOX 

after  the  completion  of  the  work  outlined 
are  they  considered  competent  to  handle 
installation  work  on  their  own  responsi- bility. 

Course  Includes  Acoustical  Treatment 
Another  training  course  known  as  the 

"technical  inspection"  course  has  just  been 
concluded  in  which  a  selected  number  of 
service  men  were  given  detailed  technical 
instruction  to  enable  them  to  become  ex- 

LAUGH 

INSURANCE 

POLICY 

Expires  April  28,  1929 

No.  123456 

Premium  $  

ISIS  THEATRE 

Patrons 

(Assured) 

Ricker,  Norris  &  Maiden 

INSURANCE 
and 

BONDS 

Kansas  City.  Mo 

The  Keystone  Press I9th  S-  Wyandottt 

This  Laugh  Insurance  Policy  was  used 
by  the  Isis  theatre,  Kansas  City,  to  ex- 

ploit "Why  Be  Good,"  a  First  National 
picture  starring  Colleen  Moore.  This 
policy  opens  into  a  spread  giving  the  de- 

tails and  reads:  "In  consideration  of 
stipulation  herein  named,  this  policy  does 
insure  any  patron  of  the  Isis  Theatre  for 
the  term  of  three  days  from  April  25  to 
April  28  against  death  caused  from 
laughter  from  witnessing  Colleen  Moore 
in  the  singing  and  sound  picture,  "Why 
Be  Good,"  to  an  amount  not  exceeding 
$1,000.  Signed  by  Charles  Ricker  for  the 
Ricker,  Norris  and  Maiden  company." The  idea  was  good  insurance  for  good 

business,  too. 

perts.  This  course  includes  a  detailed  study 
of  acoustics  including  such  subjects  as  re- 

verberation, resonance,  echoes,  corrective 
procedures  and  general  theatre  acoustics. 

A  great  deal  of  time  is  spent  at  the  Bell 
Telephone  Laboratories  listening  to  effects 
produced  through  the  use  of  the  filter  men- tioned above.  This  training  is  especially 
valuable  since  it  enables  engineers  to  judge 
the  quality  of  the  reproduced  sound.  It 
shows,  for  instance,  the  effects  of  eliminat- 

ing the  low  notes  which  remove  the  "body" of  the  music.  The  elimination  of  the  high 
frequencies  on  the  other  hand  shows  very 
clearly  the  fact  that  the  high  frequencies 
contribute  what  is  known  as  the  "brilliance" of  the  music. 
The  rest  of  the  course  includes  a  study 

of  the  design  of  amplifiers,  amplifier 
troubles,  motor  control  boxes,  photo  elec- 

tric cells  and  other  component  pieces  of 

apparatus. Emphasis  is  placed  on  systematic  meth- 
ods of  trouble  detection.  In  this  connec- 
tion, there  is  one  evening  of  experimental 

tests  in  a  local  theatre — an  evening  largely 
devoted  to  the  proper  placement  of  horns 
(stress  also  being  put  on  the  effect  of  im- 

proper placement). 
RCA  Has  150  Graduates 

The  RCA  Photophone  school,  which  was 
originally  started  in  the  nature  of  an  ex- 

periment, now  has  upwards  of  150  of  its 
graduates  filling  responsible  positions  in  the 
RCA  organization  and  plans  are  being 
made  for  its  permanent  operation  on  a 
greatly  enlarged  scale. 
A  new  $10,000  projection  room  is  being 

added  to  the  school  facilities  at  438  West 
37th  street.  Additional  lecture  rooms,  a 
complete  laboratory  for  the  dismantling  and 
reassembling  of  sound  picture  apparatus  are 
expected  to  make  it  a  college  in  miniature. 
When  it  is  completed  it  will  train  an  aver- 

age of  100  men  a  month,  Photophone  offi- cials told  this  paper. 
They  stated  that  every  individual  need 

of  sound  pictures — projectionists,  techni- 
cians, acoustical  experts,  theatre  designers 

and  electrical  engineers— was  being  met  in 
this  school. 
The  student  is  given  lecture  courses  in 

the  afternoons  which  prepare  him  for  lab- 
oratory experiments  the  following  morn- 

ing. He  is  then  required  to  write  complete 
reports  of  these  experiments  and  submit 
them  to  the  instructor  precisely  in  the  man- 

ner that  college  engineering  students  report 
their  experiments. 

Fold  of  Trained  Experts  Enlarging 
The  specialized  training  includes  both  the 

sound  on  film  and  the  sound  on  disc  tech- 
nique. Another  class,  concerned  with  acous- 

tics as  applied  to  theatres  and  studios,  is 
developing  new  wrinkles  in  the  sound 
proofing  of  buildings.  An  important  pre- 

liminary part  of  the  course  includes  black- board lectures  on  amplifying  circuits,  motor 
generators,  storage  batteries  and  other 
electrical  equipment.  Students  are  familiar- 

ized with  every  electrical  and  mechanical 
detail  of  RCA  Photophone  sound  repro- duction. 

With  the  schools  of  these  two  systems 
thousands  of  exhibitors  will  be  sure  of  a 
supply  of  trained  experts  to  service  their 
equipment  and  solve  their  local  problems. 
The  schools  of  both  organizations  are  for 

employes  only  and  are  not  open  to  engi- neers working  for  other  companies. 
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Exhibitor^s  Aid  Important  for 

Good  Reproduction^  Says  Weir 

(Special  to  the  Herald-World) 
NEW  YORK,  May  14. — Good  sound  reproduction  depends  largely  on  the  ex- 

hibitor. 

It  is  his  interest,  his  initiative,  his  observation  and  his  cooperation  with  the 

manufacturing  engineers  which  spell  the  difference  between  good,  poor  or  indif- 
ferent sound  reproduction  in  his  theatre. 

Harry  Weir,  chief  sound  engineer  for  the  people  responsible  for  his  installation. 
MGM  Eastern  Studios,  made  this  plain  to 
the  Herald- World  today.  As  central  division 
manager  for  Electrical  Research  Products, 
in  a  territory  from  Altoona  to  Denver  and 
the  Great  Lakes  to  Texas,  Mr.  Weir  super- 

vised Western  Electric  installations  in  more 
than  100  theatres.  Later  he  made  the 
Capitol,  the  Astor,  the  Harris  and  the  Em- 

bassy theatres  in  New  York  acoustically 
suitable  for  the  openings  of  M  G  M  sound 
pictures. 
"No  remodeling  was  necessary  in  treat- 

ing these  theatres  acoustically,"  Mr.  Weir 
said,  "and  the  smaller  the  theatre  the  easier it  was.  The  small  exhibitor  should  have 
no  real  trouble  in  bringing  his  reproduc- 

tion to  a  point  that  is  little  short  of  perfect. 
Proper  Draping  Necessary 

"In  treating  the  Embassy,  the  Astor  and 
the  Harris  the  whole  thing  hinged  on  the 
proper  draping  of  the  stage  to  prevent 
resonance  from  backstage.  The  resonance 
was  in  a  low  frequency,  picked  up  the  deep 
notes  and  overbalanced  the  sound. 

"Exhibitors  with  straight  motion  picture 
houses  should  have  no  difficulty  in  taking 
care  of  this.  What  they  want  to  prevent 
is  reflection  from  back  stage.  Drapes  be- 

hind the  horn  will  usually  suffice  if  they 
are  hung  so  that  the  sound  will  not  travel 
up  under  the  proscenium  arch. 

"With  the  Capitol  it  was  a  real  job  since, 
with  a  stageshow,  the  horns  were  struck 
between  the  acts.  But  by  dropping  two 
heavy  velour  drapes,  one  a  panoramic 
around  the  horn  set  and  the  other  up  into 
the  flies,  so  that  we  had  a  bellows  of  acous- 

tic material  out  to  the  proscenium  arch, 
we  got  fairly  good  results,  although  not  so 
good  as  in  the  three  other  houses. 

Hard  Surfaces  Axe  Treated 

"All  hard  surfaces  that  gave  reflection were  treated  acoustically.  In  the  Astor  and 
the  Harris  the  side  doors  open  on  the 
street.  To  avoid  street  noise  we  padded 
them  thoroughly.  If  the  fire  laws  had  per- 

mitted we  would  have  had  double  doors 
there. 

"In  the  past  few  months  such  progress 
has  been  made  in  recording  that  the  quality 
of  reproduction  is  largely  up  to  the  man  in 
the  theatre.  If  he  has  a  house  with  cloth 
seats,  carpets,  drapes  on  the  boxes  and  so 
forth  he  will  have  little  trouble  with  re- 

verberation. When  his  equipment  is  in- 
stalled the  exhibitor  should  check  his  house 

so  that  he  can  be  sure  that  there  is  equal 
volume  in  every  part  of  it,  especially  the 
sides  and  up  the  center.  Suppose  that  a 
hard,  unbroken  surface  affects  the  sound 
for  just  two  or  three  rows.  The  patrons 
who  sit  there  will  not  realize  that  repro- 

duction in  other  parts  of  the  house  may  be 
perfect.  They'll  go  out  dissatisfied.  And you  know  what  that  means. 

Exhibitor  Should  Supervise 

"Therefore  drape  the  surfaces  from  which 
you  find  that  sound  has  a  tendency  to  re- 

flect. Drapes  and  hangings  make  little 
pockets  where  reflections  and  reverbera- 

tions are  broken  up  and  absorbed. 
"If  volume  is  lacking  in  certain  parts  the exhibitor  should  call  it  to  the  attention  of 

the  manufacturing!  engineers.  If  John  Jones 
across  the  street  is  getting  better  results 
with  the  same  equipment  it  is  up  to  the 
exhibitor  to  demand  an  accounting  from 

"The  exhibitor  should  also  exercise  pretty 
close  supervision  over  his  operating  per- 

sonnel. Projectionists,  all  circumstances 
considered,  have  done  very  well  with  the 
new  medium  which  has  taken  their  work 
out  of  the  humdrum  class  and  raised  it  to 
the  level  of  a  profession.  The  exhibitor 
should  see  that  his  projectionists  follow 
the  instructions  of  the  manufacturing  engi- 

neers; he  can  suggest  improvements  in 
change-overs  and  in  following  out  the  cue 
sheets.  It  is  not  good  policy  for  him,  how- 

ever, to  monkey  with  the  machines.  That 
should  be  left  to  the  men  who  understand 
them. 
"To  prevent  the  noise  of  the  machines 

from  penetrating  to  the  auditorium  all  ports 
should  be  of  glass.  A  good  optical  glass  is 
kept  clean  with  very  little  difficulty  and  is 
easy  to  project  through.  With  men  who 
object  to  it  the  opening  between  the  ma- 

chine and  the  sides  of  the  port  should  be 
padded  with  asbestos  felt. 
"Where  an  old  fashioned  metal  booth  is 

used  or  the  walls  of  the  booth  are  thin  it 
will  pay  to  have  extra  walls  encasing  it. 

"It  must  be  remembered  that  sound  pic- tures are  now  out  of  the  curiosity  stage, 
that  audiences  are  increasingly  critical  and 
that  if  the  sound  is  poor  they  will  walk  out 
and  go  back  to  the  radios  from  which  so 
many  of  them  were  lured  away. 

Small  House  Diminishes  Difficulty 
"And  the  exhibitor  should  remember  that 

the  smaller  his  theatre  is  the  easier  is  the 
problem  with  which  he  has  to  contend. 
With  patience,  care  and  ingenuity  he  can 
get  good  sound  reproduction.  The  effi- 

ciency of  the  manufacturing  engineers  is 
constantly  improving  and  soon  there  can 
be  little  complaint  from  the  exhibitor  on 
that  score.  J.  J.  Ling,  vice  president  of 
Electrical  Research  Products,  is  even  now 
creating  a  new  department  for  the  study  of 
theatre  acoustics,  the  results  of  which  are 
expected  to  improve  the  effectiveness  of 
future  installations. 
"Proper  draping  behind  the  horns,  the 

breaking  up  of  reflection  surfaces  and  the 
elimination  of  conversation  and  other 
noise  from  the  booth  (as  well  as  ventilation 
noises)  plus  a  little  active  intelligence  and 
full  cooperation  with  the  manufacturing 
engineers  will  usually  solve  the  reproduc- 

tion problems  of  any  exhibitor." 

"Bugs"  Baer  Signed  to 
Write  f or  R  C  A  Radiant 

(Special  to  the  Herald-World) 

NEW  YORK,  May  14.— Radiant 
pictures,  the  new  joint  production 
venture  of  R  C  A  Photophone,  have 
signed  "Bugs"  Baer  to  do  the  dia- 

logue for  six  subjects,  alternating 
with  AI  Boasberg  who  will  do  the 
remaining  six  as  well  as  direct  all  of 
the  Radiants. 

The  first  subject  of  Baer  will  be 
entitled  "Headwork"  and  Boasberg's 
original  will  be  "Your  Own  Home 
Town"  featuring  Russ  Brown.  The 
slogan  for  the  first  six  adopted  by 
Radiant  is  "Ten  Minutes  of  Solid 

Laughs." 

HARRY  WEIR 

Dancer  Cutouts  on 

Endless  Chain  Push 

'  'Broadway  Melody ' ' 
"The  Broadway  Melody"  offers  unusual  op- 

portunities for  music  store  tieups  and  musical 
ballyhoo.  In  Portland  the  United  Artists  the- 

atre effected  a  tieup  with  the  Brunswick 
Phonograph  company  and  through  the  Port- 

land Telegram  put  over  a  Broadway  Melody 
song  contest.  This  contest  was  based  on  the 
theme  song  of  the  picture  and  three  sets  of 
records  were  given  each  day  to  the  Telegram 
readers  who  sent  in  the  best  last  three  orig- 

inal lines  to  the  chorus.  Manager  Couche  also 
arranged  several  window  displays  and  ar- 

ranged with  several  merchants  to  put  advance 
notices  in  their  outgoing  packages. 

When  "The  Broadway  Melody"  opened  at 
the  Loew's  theatre  in  Canton,  Ohio,  manager 
Russell  Bovim  chartered  a  street  car  and 
especially  decorated  it  for  a  street  ballyhoo. 
The  street  car  covered  more  than  100  miles 
per  day  broadcasting  the  song  theme  of  the 
picture  from  a  victrola. 

When  Bill  McNeilly  of  the  Madison  the- 
atre. New  York,  played  this  picture  he  cen- 
tered his  campaign  on  his  lobby  and  marquee 

display.  A  special  inside  lobby  was  built,  using 
shadow  box  cutouts  with  sprayed  silver  and 
gold  lettering.  All  the  frames  were  filled  the 
same  way  and  clusters  of  balloons  and  pen- 

nants were  placed  along  the  side  walls  and 
back.  On  three  sides  of  the  marquee  were 
placed  large  banners  and  cutouts.  On  the  flash 
side  were  several  dancing  girl  cutouts  on  an 
endless  chain,  run  by  a  motor,  which  gave  the 
effect  of  a  dancing  chorus.  Shadow  boxes 
were  also  placed  in  several  store  windows. 

''Magnolia'  on  New  Stage 

(Special  to  the  Herald-World) 
NEW  YORK,  May  14— Paramount  used 

one  of  its  new  sound  stages  in  filining 
"Magnolia,"  an  adaption  of  Booth  Tarking- 
ton's  story.  The  new  stage  is  one  of  four 
recently  completed. 
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Forced  to  Shout  in 

First  Audien,  Says 

Nagel;  Signs  Anew 
(Special  to  the  Herald-World) 

NEW  YORK,  May  14.-The  progress  made 
in  talking  pictures  since  1927  has  been  almost 
unbelievable  and  since  Conrad  Nagel  first 
faced  the  microphone  in  "Glorious  Betsy"  re- search has  done  positive  wonders. 
Conrad  Nagel  has  signed  a  new  two  year 

contract  with  M  G  M  and  made  some  interest- 
ing remarks  about  the  progress  made  by  the producers. 

He  says,  "Talkies  then  were  stiff  and  immo- 
bile. You  couldn't  get  farther  than  three  feet 

from  the  'mike'  and  you  literally  had  to  shout. 
You  couldn't  stand  up  and  sit  down  in  the 
same  sequence.  You  couldn't  fire  a  gun  or 
read  a  newspaper,  break  glass  or  do  anything 
with  a  sudden,  sharp  sound." 

"I  really  thought  that  the  things  we  do  now could  never  be  done.  I  knew  that  progress 
would  be  made  but  never  realized  that  re- 

search would  work  the  wonders  that  it  has 
accomplished.  In  'Dynamite,'  for  instance,  I was  recently  involved  in  a  mine  explosion 
which  would  have  broken  every  'mike'  used 
in  1927,"  he  said. 

Grand  Opera  Star 

Claims  Opera  Must 

Model  A fter  A  udien 
(Special  to  the  Herald-World) 

NEW  YORK,  May  14.— Michael  Bohnen, 
Metropolitan  baritone  claims  that  the  opera 
rriust  model  after  the  audiens  or  they  will 
die  in  six  years.  Like  audiens  they  must 
be  more  intimate  and  have  more  human 
lines  and  get  away  from  its  hidebound  cus- 

toms and  traditions. 
"Grand  opera  has  become  old  fashioned 

in  its  manners.  It  is  like  a  hot  house  plant 
and  the  audiens  are  going  to  force  it  out 
into  fresh  air  humanness.  It  will  either 
change  to  suit  the  tastes  which  the  audiens 
are  creating  in  presentation  or  it  will,  in 
six  years  be  like  a  museum,  something 
from  the  past  which  only  a  few  will  care 
to  see,"  he  said. 
Bohnen  has  recently  signed  a  contract 

with  Warner  Brothers  to  sing  for  Vita- 
phone  and  it  is  probable  that  he  will  appear 
as  the  blackface  band  leader  of  the  opera, 
"Jenny  Spielt  Auf." 

McFarland  Closes 

With  WC  Circuit 

For  Disney  Series 

J.  W.  McFarland,  recently  appointed  west 
coast  division  manager  for  the  Disney  car- 

toons, announces  that  he  has  closed  a  con- 
tract for  the  "Mickey  Mouse"  series  for  the entire  West  Coast  chain  of  theatres.  These 

are  cartoons  synchronized  by  Powers  Cine- 
phone. 

This  contract,  together  with  a  contract  pre- 
viously closed  with  the  entire  Warner's  Stan- 

ley theatres,  gives  the  "Mickey  Mouse"  car- 
toons first  run  showings  in  some  of  the  finest 

theatres  from  coast  to  coast.  The  West  Coast 
contract  includes  extended  runs  in  Los  An- 

geles, San  Diego  and  San  Francisco. 
On  the  Stanley  Warner  contract  the  series 

will  play  in  Philadelphia,  Newark  and  at 
the  Strand  on  Broadway. 

SEEl 

HEAR! 

FIRST  NATIONAL 
VITAPHONE 

Pictures  as  lauded  in  ad  below  at 

ORIENTAL 

SOME  OF  THE  BIG  ONES  YOU  WILL 
— J££  <wirf  HEAR  at  The  ORIENT AL— soon 

h.  7^o(  ,1.,  w).,i,  c.w,  "BROADWAY^  BABIES" 
Billio  Dove  in  "MAN  and  the  MOMENT" 

"THE  SQUALL" 
ALICE  WHITE  in  "HOT  STUFF  ' "SEVEN  FOOTPRINTS  TO  SATAN" 

Millon  SHI.  in  "LOVE  «nd  the  DEVIL" 
Alice  While  in  "ON  THE  AIR" 

"H 

with  THE: 

There  are  two  angles  of  interest  in  this  newspaper  ad.   Of  course  there  is  the  instance 
of  the  Warner-First  National  ad  for  Vitaphone,  but  there  is  also  an  unusually  emphatic 
display  at  the  top  of  the  copy  for  Walter  Tebhetts'  Oriental  theatre.   The  ad  appeared in  the  Morning  Oregonian  at  Portland. 

Canadian  Exhibitor  Benefits  by 

Truthful  Audien  Advertisements 

(Special  to  the  Herald-World) 

OTTAWA,  May  14. — Manager  Leonard  Bishop  of  the  Tivoli  theatre,  Ham- 
ilton, Ontario,  believes  in  truthful  advertising  concerning  audien  attractions, 

playing  his  theatre.  He  believes  telling  his  patrons  when  the  picture  has  dia- 
logue, talking  sequences,  and  sound  and  never  leads  them  to  believe  that  they 

are  paying  their  money  to  see  a  dialogue  picture,  when  in  reality  the  picture 
has  only  a  musical  score  with  it. 

Uncle  Sam  Makes  Audien 
.WASHINGTON.— The  Department  of  Agriculture 

will  make  a  sound  production  entitled  "Better 
Bossies,"  to  be  exhibited  at  the  livestock  show  next winter. 

He  used  the  following  local  newspaper 
display  for  a  public  announcement  on  the 
subject,  under  the  heading,  "Talking  Pic- 

tures— And  Honest  Advertising": 
"What  are  commonly  known  as  talking 

pictures  are  such  a  new  invention  that  there 
has  been,  unfortunately,  considerable  mis- 

representation, either  unintentional  or  de- 
liberate, in  advertising  them. 

"Since  the  Tivoli  theatre  introduced  this 
type  of  entertainment  in  Hamilton,  the 
management  has  conscientiously  endeav- 

ored to  make  its  advertising  so  plain  that 
there  can  be  no  chance  of  the  public  being 
misled  as  to  the  type  of  attraction  offered. 

There  are  three  distinct  types  of  pictures 
in  this  field  and  they  are  always  advertised 
by  the  Tivoli  as  "All  Talking,"  "With  Talk- 

ing Sequences"  or  "Sound." 
"All  Talking"  means  just  that.  Every 

character  speaks  through  the  entire  picture 
just  as  in  a  play. 

"Talking  Sequences"  means  that  certain 

scenes  are  spoken  and  the  rest  of  the  picture 
is  provided  with  a  synchronized  score. 
"Sound"  means  that  the  picture  is  pro- 

vided with  sound  effects  and  a  complete 
synchronized  musical  score,  often  with  in- cidental singing. 
"These  distinctions  are  made  in  all  adver- 

tising— for  your  guidance." The  advertisement  is  signed  "Tivoli, 
Where  the  Screen  Speaks." 

Airdrome  .Equipped 

For  Sound  Pictures 

(Special  to  the  Herald-World) 
LOS  ANGELES,  May  14.— The  Fox airdrome  in  El  Centro  is  the  first  to  install 

talking  equipment.  Manager  Herb  Norris 
says  that  there  are  a  few  who  listen  to  the 
broadcast  outside  the  fence  but  most  of  the 
town  people  still  want  to  see  as  well  as 

hear. 
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THE  STUDIO 

Hollywood  Talking  About  Opening 

Of  ''The  Black  Watch 

John  Stone  Praised  for  Scenario — Sound  Stage  Temperature  120° — Mike 
Levee" s  Audien  Cork  "Plops" 

By  DOUGLAS  HODGES 

HOLLYWOOD,  May  14. — Every  roadshow  opening  in  this  town  is  the 

conversational  topic  of  the  week  and  "The  Black  Watch,"  Fox  special, 
has  come  in  for  its  share  of  adulation  and  comment.    All  Hollywood 

talked  about  the  show  for  several  days  after  it  opened. 
The  premiere  was  a  thing  of  splendor  and  entertainment.  It  was  perhaps 

the  most  well  managed  premiere  of  importance  that  has  transpired  in  a  twelve- 
month. 

■\17ALTER  CATLETT  of  New  York  and 
lately  of  "the  colon}-,"  was  master  of 

ceremonies.  He  executed  his  job  with  fine 
judgment  and  deserves  a  flower  in  his  but- 

tonhole for  his  brevity. 
The  picture  is  made  from  a  story  that  em- 

bodies a  strong  and  concise  theme.  The  novel 
that  inspired  the  picture  was  "King  of  the 
Khyber  Rifles."  It  is  a  story,  briefly,  of  Cap- tain Kmg  of  the  Black  Watch  regiment  who 
was  detailed  on  a  mysterious  mission  to  the 
Khyber  Pass  in  India.  Strategy  and  a  woman 
were  necessary  to  his  plan  of  ending  the  re- 

ligious revolutions  in  the  British  dominion. 
Treachery  and  his  romance  with  the  woman 
provided  the  obstacles  of  the  plot.  Brains 
and  brawn  solved  the  problem  of  treachery 
and  fate  took  care  of  the  rest.  The  woman 
died. 

Jack  Ford's  conception  of  the  story  as  well 
as  John  Stone's  conception  of  it  was  a  delib- 

erate piece  of  genius.  Those  two,  the  di- 
rector and  the  scenarist,  saw  the  brilliance  in 

the  thing  as  a  screen  story  told  with  Movie- 
tone. Many  of  the  scenes  are  without  equal 

in  my  experience  as  a  theatre  patron.  They 
are  moving,  dramatic  and  convincing. 
Any  criticism  that  I  have  heard  has  been 

pointed  at  things  in  the  picture  which  were 
obviously  committed  in  the  cutting  room.  The 
picture  has  been  shortened  to  the  most  prac- 

tical footage.  But  in  that  shortening  there 
has  been  a  sacrifice  of  coherence. 
Actors,  with  few  exceptions,  performed 

their  parts  in  great  style.  Myrna  Loy  and 
Mitchell  Lewis  seem  to  stand  out  most  in- 

delibly as  the  brilliant  actors  of  the  show. 
They  have  carried  on  with  that  supreme 
abandon  that  has  witnessed  other  of  their 
performances  in  audiens  lately.  Victor  Mc- 
Laglen,  the  star,  is  an  able  actor  but  he  cer- 

tainly has  not  become  accustomed  yet  to  the 
microphone.  It  appears  to  be  a  lack  of  con- 

fidence that  is  troubling  him. 
There  are  a  number  of  other  fine  perform- 

ances which  cannot  be  enumerated.  One  of 

the  adequate  portrayals  is  by  Roy  D'Arcy, villain  of  these  and  other  years. 

TOURING  the  late  war  a  lieutenant  entered 
•L- '  the  office  of  a  major  and  saluted.  The 
major  said:  "Hereafter  when  you  address  me 
click  your  heels  together !" 
The  major  had  known  the  lieutenant  in 

civilian  life. 

They're  working  for  the  same  company  in Hollywood  now.  And  every  time  the  now 
associate    producer,    ex-lieutenant,    meets  a 

certain  electrician  the  associate  producer 
comes  to  attention  and  clicks  his  heels  to- 

gether. The  electrician,  a  former  major,  has 
recently  been  avoiding  the  producer  at  every 
opportunity. ^    ̂   ^ 

T^HE  thermometer  climbed  to  120  degrees on  a  set  at  United  Artists  this  week.  It 
IS  on  a  sound  stage  where  George  Fitzmaurice 
IS  shooting  "The  Locked  Door."  The  weather has  been  a  little  warmer  than  usual.  But  the 
sound  stages  require  extraordinary  ventila- tion. 

A  few  dozen  strong  spot  lights  generate 
heat  sufficient  to  boil  water.  A  great  number of  them  are  used  on  the  set. 

*  *  * 

T^HE  early  part  of  "Lummox"  is  set  in  1908. 
By  the  director's  orders  gowns  were  made 

for  the  women  in  the  cast.  When  the  gowns 
and  the  women  appeared  he  protested : 
"They're  not  true  to  1908.  Women  had  hips 
in  those  days !" 
"Sorry,"  an  assistant  grunted.  "Women 

don't  have  hips  any  more." 
"Gotta  have  hips,"  said  the  director.  "Get 

some  hips!" The  assistant  consulted  Buttericks  of  1908, 
a  Sears  &  Roebuck  catalogue  of  that  vintage 
and  an  Encyclopedia  Brittanica.  The  result 
was  the  girls  appeared  soon  with  hips  galore. 
Tightly  laced  corsets  and  padding  did  the 
synthetic  trick. *  *  * 

C  ALLY  BLANE,  a  youngster,  is  rehearsing 
^  for  her  part  in  "Companionate."  R  K  O 
has  recently  brought  her  into  the  ranks  of 
contract  players.  The  company  has  also  re- 

cently signed  Wesley  Ruggles.  He  is  re- 
hearsing the  cast  of  "Viennese  Charmer." 

They  haven't  worked  on  the  same  lot  since she  was  16  years  old  (two  years  ago.)  Then 
she  was  an  unknown.  Ruggles  saw  her  at 
luncheon  with  Joan  Crawford  at  the  Mont- 
marte.  He  got  an  introduction  and  asked 
her  to  try  out  for  a  part  in  a  picture. 

She  made  good. 
*  *  * 

IV/flKE  LEVEE  wired  the  department  of 
Justice  for  a  permit  to  use  champagne 

in  an  audien  because  of  the  "plop"  of  the cork.    He  received  a  reply  this  week. 
The  United  States,  it  seems,  is  very  regret- 

ful but  it  cannot  authorize  a  case  of  cham- 
pagne for  the  audiens.  LIncle  Sam  prefers 

that  Mike  get  his  cork  "plops"  from  some other  source. 

Court  Closes  Goudars 

$31,000  Pathe  Case 
(Special  to  the  Herald-World) 

HOLLYWOOD,  May  14.— A  judg- 
ment for  $31,000  was  signed  by  the 

Superior  Court  for  Jetta  Goudal  here 
this  week.  And  Miss  Goudal's  case against  Pathe  Exchange,  Inc.,  was 
thus  brought  to  a  close. 

Wilson  Expelled  from  Air 

Pilots  Body;  Scene  in 

"HelVs  Angels''  Is  Cited 
(Special  to  the  Herald-World) 

HOLLYWOOD,  May  14.— The  Profes- 
sional Pilots'  Association  announced  today 

that  it  had  expelled  Al  Wilson  from  its 

membership.  The  organization's  statement regarding  Wilson  explains  that  information 
has  been  revealed  to  show  that  he  jumped 
from  a  plane  prematurely  in  a  scene  being 

made  for  "Hell's  Angels." The  scene  resulted  in  the  death  of  Phil 
Jones,  a  mechanic.  The  association  states 

that  a  pilot  is  not  justified  in  "baling  out" ahead  of  passengers  until  the  plane  is  1,000 
feet  from  the  ground.  The  plane  that  feU 
is  said  to  have  been  6,500  feet  in  the  air 
when  Wilson  jumped. 

Musuraca  Returns  to  U.  S. 

Following  Journey  Abroad 
(Special  to  the  Herald-World) 

HOLLYWOOD,  May  14.— Nick  Musu- raca, R  K  O  cameraman,  returned  this  week 
from  a  three  months'  visit  in  Europe.  His 
time  was  spent  chiefly  around  Naples  and 
his  home  at  Riace,  Italy. 

Musuraca  is  one  of  the  colony's  most astute  photographers.  His  most  recent 
work  and  the  last  picture  he  did  before 

leaving  in  January  was  "The  Red  Sword," which  attracted  much  comment  for  its 
photography. 

P  F  L  Signs  Option  on 

Protege  of  Beaudine 
(Special  to  the  Herald-World) 

HOLLYWOOD,  May  14.  —  William 
Beaudine  announces  that  Paramount  has 
taken  an  option  on  the  services  of  his 
screen  protege,  Virginia  Bruce,  a  Fargo, 
N.  D.,  high  school  girl,  who  came  to  Holly- 

wood a  few  months  ago  and  was  discov- 
ered by  the  director's  wife. 

Larkin  Leaves  Quirk 
(Special  to  the  Hcrald-World) 

HOLLYWOOD,  May  14.— Mark  Larkin. 
yesterday  announced  his  resignation  as 
Western  editor  of  Photoplay  and  the  other 
Quirk  Publications  he  represents.  He  has 
been  connected  in  his  present  capacity  for 
more  than  a  year,  prior  to  which  he  held 
the  position  as  publicity  director  for  Doug- 

las Fairbanks  and  Mary  Pickford  many 
vears.  He  will  enter  the  freelance  writing 
field. 
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Universal  Starts  Work 

On  Detective  Serial  to 

Have  Sound,  Dialogue 

Tryon  and  Merna  Kennedy  to  Make 
Three  U niversal  Jewels 
(S fecial  to  the  Herald-World) 

NEW  YORK,  May  14.— The  announcement 
that  Universal  is  planning  to  corner  the  serial 
market  and  has  already  started  production 
on  a  detective  thriller  with  full  sound  and 
dialogue  effects  brings  to  mind  the  good  old 
days  when  a  director  had  to  insure  his  work 
by  first  shooting  every  member  of  the  cast 
in  an  effective  death  scene.  Then  if,  in  the 
natural  hazard  of  the  work,  one  of  his  char- 

acters should  be  laid  low,  he  could  rehash 
a  few  sequences,  shove  in  a  death  scene  and 
protect  his  property. 

It's  "Ace  of  Scotland  Yard" 
The  fact  that  closeups  are  shot  first  in 

serial  production  is  a  matter  of  common 
knowledge.  Otherwise  the  manly  or  maidenly 
faces  might  not  be  so  pretty  after  fifteen  epi- 

sodes of  hazardous  adventure. 
"Ace  of  Scotland  Yard"  is  the  name  of  the 

new  thriller.  It  comes  as  a  sequel  to  ("Blake 
of  Scotland  Yard")  one  of  Uncle  Carl's  most successful  serials.  Although  making  full  use 
of  the  groans,  screams,  shots  and  other  noises 
that  add  pitch  and  suspense  to  a  mystery,  it 
is  not  a  blood  and  thunder  type  of  story,  but 
deals  with  crime  in  the  ancient  home  of  a 
celebrated  British  family  and  the  adventures 
of  the  "Ace"  in  bringing  the  guilty  one  to 
justice. 

Craufurd  Kent  as  Detective 
Craufurd  Kent  has  been  chosen  to  play  the 

silk  hatted  detective,  while  Florence  Allen  will 
have  the  ingenue  lead.  There  will  be  a  silent 
version  of  this  film.  In  addition,  three  other 
serials  are  being  planned :  "The  Return  of 
Tarzan  the  Mighty,"  with  Frank  Merrill  and 
Natalie  Kingston;  "The  Jade  Box"  and  "The 
Lightning  Express." Universal  will  star  Glen  Tryon  and  Merna 
Kennedy,  sweethearts  in  the  super,  "Broad- 

way," in  three  Jewels :  "The  Luxury  Hus- 
band," "Barnum  Was  Right"  and  "The  Times 

Square  Kid,"  production  to  be  started  in  five weeks.    Silent  versions  will  also  be  made. 

Harry  Pollard,  who  directed  "Show  Boat," 
is  starting  the  second  in  his  trilogy  of  Univer- 

sal supers.  It  is  called  "Barnstormer,"  an- other epic  of  theatrical  life  and  will  star  Miss 
LaPlante  and  Joseph  Schildkraut.  It  is,  they 
say,  a  million  dollar  affair. 

Toomey  of  "Alibi"  Signed 
To  Do  Role  in  Dix  Picture 

(Special  to  the  Herald-World) 

HOLLYWOOD,  May  ^l  4.— Regis 
Toomey,  who  scored  in  "Alibi,"  has  been 
signed  on  a  long  term  contract  by  Para- 

mount. B.  P.  Shulberg  made  the  announce- 
ment this  week.  Toomey  has  a  dramatic 

part  in  Richard  Dix'  "Wheel  of  Life"  and will  be  featured  in  Paramount  pictures. 

Ken  Murray  Has  Feature 

Role  in  ** Companionate (Special  to  the  Herald-World) 
HOLLYWOOD,  May  14.— Ken  Murray, 

vaudeville  headliner  for  R  K  O,  has  signed 
with  Radio  Pictures  for  a  featured  role  in 
Olive  Borden's  "Companionate,"  an  all 
talking  picture.  William  J.  Cowen  will  di- rect. 

Vilma  Banky  a  Citizen 
(Special  to  the  Herald-World) 

HOLLYWOOD,  May  14.— Vilma  Banky 
(Mrs.  Rod  La  Rocque)  this  week  took  an 
oath  of  allegiance  to  the  Constitution  be- 

fore United  States  district  court  and  be- 
came a  citizen. 

Carewe  Abandons  Megaphone 

To  Head  Units  at  U.  A.  Studios 

Pauline  Frederick  to   Sing  in  Vitaphone — Seven   Shooting  at 

Warner  Brothers  in  Big  Production  Rush — Bob  Hill 

Directing  "Harmony  Lane" (Special  to  the  Herald-World) 

HOLLYWOOD,  May  14. — "Evangeline"  is  Edwin  Carewe's  swan  song  as 
a  director.    The  picture  was  completed  this  week  and  its  completion  marked 

the  eminent  director's  retirement  from  the  megaphone  and  his  entrance  into 
the  United  Artists  company  as  a  supervisor  and  producer. 
Plans  issuing  from  the  office  of  John 

Considine,  Jr.,  state  that  Carewe  will  sup- 
ervise pictures  made  by  two  separate  units, 

the  directors  of  which  will  soon  be  an- 
nounced. Practically  the  entire  personnel 

employed  by  Carewe  at  the  Tec-Art  head- 
quarters moves  with  him  to  the  Formosa 

street  plant. 
Foremost  of  those  people  is  Dolores  Del 

Rio  who  hereafter  will  be  imder  the  direc- 
tion of  a  man  other  than  the  one  who  has 

built  her  up  to  be  a  distinct  box  office 
figure.  Others  are  Finis  Fox,  the  able 
scenarist,  and  John  Leroy  Johnston,  adver- 

tising and  publicity  director  for  the  com- 
pany. 

It  has  been  Carewe's  plans  for  sometime to  make  a  move  such  as  this.  He  has  spent 
17  years  with  a  megaphone  and  has  made 
numerous  big  box  office  attractions. 

Pauline  Fredericks  Voice  Again 
Pauline  Frederick  will  sing  two  songs  in 

her  first  starring  venture  for  Warner  Broth- 
ers, "Evidence."  Production  bee:an  today. 

A  Vitaphone  test  just  completed  at  the 
studio,  so  impressed  the  executives  and 
voice  experts,  that  the  original  plans  to 
have  Miss  Frederick  sing  the  two  songs  in- 

corporated in  the  story,  were  definitely  ap- 
proved. Miss  Frederick  airplaned  into  Los 

Angeles  for  the  preliminary  tests,  following 
a  56-week  engagement  with  the  stage  suc- 

cess, "The  Scarlet  Woman."  She  left 
again  almost  immediately  for  her  beach 
cottage  for  a  rest. 

William  Courtenay,  recently  arrived  from 
New  York,  will  play  opposite  Miss  Freder- 

ick and  others  selected  for  the  cast  include 
Conway  Tearle,  Sidney  Bracy,  Clarissa  Sel- 
wynne,  Alec  B.  Francis,  Freddie  Burke 
Frederick  and  Lionel  Belmore.  John 
Adolfi  will  direct. 

Del  Ruth  Picture  Nears  Competion 

"Gold  Diggers  of  Broadway,"  Warner 
Brothers'  all-talking  all-color  special,  is 
nearing  completion.  Principals  and  chorus 
in  these  colorful  stage  revues  in  the  pic- 

ture number  well  over  a  hundred,  while  a 
complete  "pit"  orchestra  furnishes  the music. 

Nancy  Welford,  Conway  Tearle,  Winnie 

Lightner,  Ann  Pennington,  Lilyan  Tash- 
man,  William  Bakewell,  Nick  Lucas,  Helen 
Foster,  Albert  Gran,  and  Gertrude  Short, 

have  the  more  important  roles  in  "Gold 
Diggers  of  Broadway."  Roy  Del  Ruth  is 
directing,  while  Larry  Ceballos,  dance  en- 

semble creator  of  numerous  Broadway  re- 
vues, is  staging  the  elaborate  musical 

numbers. 
Over  12  tunes  will  be  introduced  in  the 

picture. 
Crosland's  "General  Crack" 
Production  of  "General  Crack,"  Barry- 

more's  initial  Vitaphone  picture  is  under 
way  under  the  direction  of  Alan  Crosland. 
"General  Crack,"  adapted  by  Walter  An- 

thony, is  a  story  of  adventure  in  Central 
Europe  in  the  eighteenth  century. 

Designated  as  one  of  the  outstanding  pic- 
tures on  this  year's  program,  "General 

Crack"  depicts  the  loves  and  battles  of  a 
youth  born  of  a  gypsy  princess  and  a  noble- man. Many  immense  battle  scenes  will  be 

presented. Those  in  support  of  Barrymore  include 
Marian  Nixon,  Armida,  Hobart  Bosworth, 
Lowell  Sherman,  Andres  de  Segurola,  Otto 
Matiesen  and  Douglas  Gerrard. 
St.  Clair  Back  Home 

Entrusted  with  the  direction  of  the  Radio 
Pictures,  "Rio  Rita"  and  "Forty  Ninth 
Street,"  Mai  St.  Clair  is  back  at  the  scene of  his  first  directorial  triumphs. 

It  was  at  the  old  F  B  O  lot,  predecessor 
of  the  R  K  O  Studios,  that  St.  Clair  won 
the  admiration  of  the  film  world  by  his 
direction  of  George  O'Hara  in  a  series  of 
H.  C.  Witwer  "Fighting  Blood"  two  reel- ers — with  the  result  that  he  won  a  chance 
to  direct  features  at  another  studio.  Once 
his  opportunity  arrived  St.  Clair  firmly 
established  himself  as  a  director  and  it  was 
not  long  before  he  was  one  of  the  most 
sought-after  megaphone  wielders  in  Holly- 

wood. St.  Clair  regards  "Rio  Rita"  as  the most  important  assignment  of  his  career. 

Hey,  Extra!  Here's  Hoping! Radio  Pictures  will  spend  close  to  half  a 
million  dollars  hiring  25,000  extras  during 
the  making  of  their  30  all-talking  films  now {Continued  on  next  page) 

Craze  Begins  'The  Great  Gabbo;"  Plans  to 
Make  It  Roadshow  in  Color  and  Synchrony 

(Special  to  the  Herald-World) 

HOLLYWOOD,  May  14. — James  Cruze  began  work  yesterday  on  "The 
Great  Gabbo."  He  has  decided  definitely  that  it  will  be  a  roadshow  at- 

traction.  It  will  be  recorded  on  film  as  well  as  sound-on-disc. 
While  the  story  itself  deals  with  Von  Stroheimts  role,  chiefly,  it  has 

considerable  atmosphere  of  the  backstage  life  of  chorus  girls.  Three  hun- 
dred of  them  provide  dancing  sequences  which  are  being  staged  by 

Maurice  Kusell.  A  symphony  orchestra  is  being  recruited  from  members 
of  the  Philharmonic  orchestra.  Lynn  Cowan,  noted  popular  composer, 
has  written  eight  songs,  which  will  be  sung  in  the  picture. 

The  chorus  numbers  will  be  shot  in  color  by  Andre-ani,  formerly  of 
Metro-Goldwyn-Mayer.  The  cast  consists  of  Von  Stroheim,  Pauline 
Starke,  Don  Douglas  and  Margie  Kane. 
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Fugitive  Sun  Adds  Difficulties  to 

Outdoor  Sound  Sequences 

Paramount  Uses  "Open  Air"  Recording  in  Filming  Scenes  for  Scenes  in 
'^Glorifying  the  American  Girl" 

By  DOUGLAS  FOX 

NEW  YORK,  May  14. — The  first  extensive  outdoor  recording  to  be  done 
in  the  East  was  accomplished  this  week  by  the  staff  of  the  Paramount 

Astoria  studios,  when  exterior  scenes  for  "Glorifying  the  American 
Girl"  were  filmed  on  the  shores  of  Lake  Success  opposite  the  golf  course  on 
the  Vanderbilt  estate  at  Manhasset,  Long  Island. 

"ppOR  three  days  Director  Millard  Webb  di- -•■  rected  scenes  in  sound  on  the  shores  of 
the  lake  while  300  extra  people,  a  brass  band 
and  the  cast  of  principals,  including  Mary 
Eaton,  Dan  Healy,  Kay  Renard,  Olive  Shea, 
Edward  Crandall  and  Sarah  Edwards,  sang, 
danced  and  shouted  for  the  picnic  episode  in 
the  picture.  No  longer  need  scenes  be  con- 

fined to  sound-proof  stages  in  the  studios. 
And  it  was  not  easy  work  by  any  means. 

A  chill  wind  sprang  up,  your  reporter  donned 
his  overcoat  and  Kay  Renard,  in  a  costume 
as  slender  as  the  law  allows,  had  to  twirl 
her  shapely  figure  all  over  the  cool  spring 
landscape  in  an  ef?ort  to  keep  warm  between 
rehearsals. 
A  fugitive  sun  made  filming  difficult  and 

the  wind  in  the  trees  occasionally  threatened 
to  drown  out  the  voices  of  the  300  extras 
singing  the  praises  of  one  Heimer,  head  of 
their  department  store. 

Frank  Tours  was  in  charge  of  the  musical 
end  of  the  production. 
Meanwhile,  at  the  studio  they  were  canning 

the  voice  of  Rudy  Vallee,  also  the  assorted 
harmonies  of  his  Connecticut  Yankees.  He's 
the  boy  with  sex  appeal  in  his  vocal  chords. 
His  radio  work  has  brought  him  a  pretty  big 
audience — they  were  standing  in  line  for  him 
at  9  in  the  morning  at  the  Paramount  this 
week. 

*  * 
Robert  Kane  has  enticed  Hamilton  Mac- 

Fadden,  late  of  the  Theatre  Guild  and  still 
later  of  independent  production  note,  into  the 
talking  picture  field.  MacFadden  will  direct 
Constance  Bennett  in  "This  Thing  Called 
Love"  at  Sound  Studios,  Inc.  Charles 
Brackett,  recently  resigned  dramatic  critic  of 
the  New  Yorker  is  doing  the  dialogue  version 
of  the  picture  for  Pathe.  Later  he  will  go 
to  Europe. 

Pathe  has  just  finished  a  George  LeMaire 
two-reel  comedy,  "Hard  Boiled  Hampton," with  Harry  Holman.  Another  is  scheduled 
for  production  in  a  week  or  so. 

Jess  Smith  of  the  Recording  Laboratories 
of  America,  reports  that  he  is  shooting  a  two- 
reel  colored  revue.  Weiss  Brothers  Artclass 
Pictures  are  cutting  their  crime  picture  star- 

ring Robert  Warwick  and  are  planning  an- 
other in  which  he  will  be  featured. 

Alden  Miller  of  the  Alden  Film  Corpora- 
tion, has  just  finished  a  two-reeler,  "In  the 

Ocean,"  with  Billie  Rainsford  and  will  go into  production  three  weeks  from  now  on 
"Gasoline  Blonde,"  a  nine-reel,  all-dialogue feature  in  which  Miss  Rainsford  will  also 

have  the  feminine  lead.  It's  a  society  satire. Rumor  has  it  that  Percy  Marmont  will  be  the 
juvenile. 
Modern  jazz  is  the  subject  of  two  musical 

novelties  now  in  preparation  for  production 
at  the  Gramercy  Studios  of  RCA  Photo- 
phone,  Inc.,  in  New  York.  The  first,  a  two 
reeler,  will  be  "St.  Louis  Blues,"  based  on 
W.  C.  Handy's  "blues"  song  of  the  same  name. The  story  and  continuity  are  being  prepared 
by  Dudley  Murphy,  and  Handy  himself  is 
arranging  the  musical  score.  The  band  and 
choral  effects  will  be  under  the  direction  of 
the  negro  composer,  and  the  entire  produc- 

tion will  be  staged  under  the  supervision  of 

Richard  Currier,  production  head  for  RCA 
Photophone,  Inc. 
The  second  will  be  an  extravaganza  titled 

"Jazz,"  the  script  of  which  is  also  being  pre- 
pared by  Murphy.  This  production  will  fea- 

ture the  modernistic  treatment  of  jazz  music, 
dancing  and  singing.  Negotiations  are  under 
way  with  Duke  Wellington  and  his  Cotton 
Club  band  to  furnish  the  musical  background. 

RCA  Photophone's  Gramercy  Studios  will enlarge  their  production  capacity  when  the  new 
sound  stages,  located  in  the  building  adjacent 
to  the  main  24th  street  studios,  are  "opened 
for  business"  May  10.  The  new  additions  to the  studio  represent  the  latest  advances  in 
the  sound  picture  art,  embracing  the  newest 
developments  of  the  Radio  Corporation  of 
America,  the  General  Electric  Company,  the 
Westinghouse  Electric  &  Manufacturing  Com- 

pany the  Victor  Talking  Machine  Company. 
Al  Boasberg  and  Louis  Brock,  producing  a 
series  of  short  sound  comedies,  have  com- 

pleted the  first  three  of  a  group  of  six  to  be 
released  shortly. 

The  latest  to  be  completed  is  "The  Strange 
Interview,"  by  Al  Boasberg,  featuring  two 
Broadway  players,  Jeannette  Sherwin,  cur- 

rently appearing  with  Ethel  Barrymore  in 
"The  Love  Duel,"  and  Priscilla  Knowles,  last 
seen  in  "Zeppelin."  The  others  ready  for  re- 

lease are  "Headwork,"  authored  by  "Bugs" 
Baer,  and  "The  Palooka  Flying  School." Boasberg  and  Brock  alternate  in  the  direction, 
under  the  supervision  of  Richard  Currier, 
production  head  for  RCA  Photophone. 

The  remaining  subjects  in  the  sound  comedy 

series  to  be  Photophpned  are  "Low  Bridge," 
"Clown  Topics"  and  "What  Next." 

Nine  Varied  Films 

Announced  by  F  N 

For  May  and  June 
(Special  to  the  Herald-World) 

NEW  YORK,  May  14.— A  varied  group 
of  pictures  has  been  selected  by  First  National 
for  release  during  the  months  of  May  and 
June,  according  to  an  announcement  issued 
by  Ned  Depmet,  general  sales  manager. 

The  May  releases  are :  May  5,  "Hot  Stuff," starring  Alice  White,  with  a  cast  including 
Louise  Fazenda,  William  Bakewell,  Buddy 
Messinger,  Doris  Dawson  and  Charles  Sellon ; 
May  12,  "Two  Weeks  Off,"  starring  Dorothy 
Mackaill  and  Jack  Mulhall ;  May  19,  "Pris- 

oners," Corinne  Griffith;  May  26,  "The 
Squall,"  all-dialogue  with  Myrna  Loy,  Alice 
Joyce,  Richard  Tucker,  Carroll  Nye  and 
Loretta  Young. 

June  2,  "Careers,"  starring  Billie  Dove,  with 
a  cast  containing  such  popular  players  as  An- 

tonio Moreno,  Holmes  Herbert,  Noah  Beery, 
Thelma  Todd  and  Carmel  Myers;  June  9, 
"The  Girl  in  the  Glass  Cage,"  with  Carroll 
Nye  and  Loretta  Young;  June  14,  "Broadway 
Babies."  A  story  of  three  Broadway  hoofers 
with  Alice  White  as  the  star;  June  23,  "The 
Man  and  the  Moment,"  written  by  Elinor  Glyn 
as  the  starring  vehicle  for  Billie  Dove,  who 
is  supported  by  Rod  LaRocque ;  June  30, 
"Twin  Beds,"  with  Jack  Mulhall  and  Patsy 
Ruth  Miller. 

Car  ewe  Drops  Megaphone 

To  Head  Units  at  Studios 

As  Supervising  Producer 
(Continued  from  preceding  page) 

lined  up  on  the  1929-30  production  schedule. 
That  estimate  was  made  today  by  William 
Le  Baron.  He  declared  that  during  the 
coming  year  the  extra  is  going  to  fare  a 
great  deal  better  both  as  to  scale  of  salary 
and  length  of  assignments,  than  during  the 
regime  of  the  silent  picture. 

Already  50  girls  have  received  contracts 
from  the  new  producing  company.  These 
girls  will  form  the  nucleus  of  the  stock 
chorus  Radio  Pictures  is  building  for  such 

musical  shows  as  "Rio  Rita,"  "Hit  the 
Deck"  and  the  eight  or  10  other  original musical  comedies  which  will  be  produced 
for  1929-30  release. 

Exact  budgets  have  been  prepared  only 
for  the  first  two  films  to  go  on  the  sound 

stages,  "The  Viennese  Charmer"  and  "Com- 
panionate." In  "The  Viennese  Charmer" in  which  Betty  Compson  will  make  her 

debut  as  a  Radio  Picture  player,  about  300 
e.xtra  people  will  be  used,  according  to  Rex 
Bailey,  casting  director.  The  budget  for 
extra  talent  for  this  piece  is  $15,000. 

"  'Companionate'  will  require  about  250 
extras  and  bit  players,"  Bailey  added,  "with 
an  appropriation  of  $10,000  set  for  this 

film." 

Cawthorn  and  Le  Baron  Again 
Several  years  ago  when  William  Le 

Baron  was  writing  musical  comedies  for 
Broadway  he  cast  Joseph  Cawthorn  in  the 
lead  of  one  of  his  operettas. 
Today  Le  Baron,  now  vicepresident  in 

charge  of  production  for  Radio  Pictures, 
gave  Cawthorn  another  assignment — a  fea- 

tured role  in  "Companionate." Cawthorn  has  been  on  the  stage  more 
than  50  years. 

Morgan  Signs  That  M  G  M  Pact 
Byron  Morgan,  scenario  writer,  will  con- 

tinue with  Metro-Goldwyn-Mayer  it  was 
learned  today  with  the  announcement  of  his 
contract.  In  the  early  days  of  the  famous 
Wallie  Reid  successes,  Morgan  was  the 
man  who  wrote  the  thrilling  screen  stories 
that  sent  Reid  to  stardom. 

Grinde's  Return 
After  a  year  in  New  York,  during  which 

he  directed  65  short  talking  subjects,  Nick 
Grinde  returned  Thursday  to  the  Metro- 
Goldwyn-Mayer  Studios  at  Culver  City. 
Grinde  was  sent  East  when  M  G  M  estab- 

lished the  New  York  sound  studios  in  the 
old  Cosmopolitan  studio  there,  to  film  short 
subjects  in  the  form  of  famous  Broadway 
vaudeville  acts,  musical  comedy  skits  and 
such  entertainment. 

King  and  Love 
Audiences  who  wept  when  Charley  King 

gave  Bessie  Love  the  air  in  "Broadway 
Melody"  will  rejoice  when  this  pair  are 
teamed  in  "Road  Show"  by  Metro-Gold- 

wyn-Mayer. Bess  Meredyth  is  at  work  on 
the  original  story,  her  first  contribution  to 
the  talking  pictures. 

Bob  Hill's  Audien 
Blanche  Carter  plays  the  part  of  a  nurse 

in  "Harmony  Lane,"  Universal's  all-dia- logue and  music  picture  starring  Eddie 
Leonard,  the  minstrel.  Mrs.  Carter  is  the 
wife  of  Monty  Carter  who  is  assisting  Rob- 

ert Hill,  the  director,  in  the  dialogue. 

Director  Named  to  Serve 

As  School  Board  Member 
(Special  to  the  Herald-World) 

STUDIO  CITY,  CAL.,  May  14.— The trustees  of  the  school  board  here  have 
elected  a  motion  picture  director  as  one 
of  its  members.  Al  Herman,  Darmour- 
R  K  O  director,  has  been  named  and  will 
preside  at  the  monthly  meetings. 
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STORY DIRECTOR CHIEF PLAYERS 
BRAND NAME 

Columbia  Studios 

'The  FaU  of 
Eve" 

Frank  Strayer Patsy  Ruth  Miller Gertrude  Astor 
Jed  Prouty 
Ford  Sterling 
Arthur  Rankin 

Christie  Studios 

"The  Sleeping  A.  Leelie  Pearee  Raymond  Griffith Porch"  John  B.  Litel Barbara  Leonard 
David  Collins 

Cruze  Studios 

"The  Great 

Gabbo" 
James  Gi-uze Eric  Von  Stroheim 

First  National  Studios 

"The  Isle  of  Lostlrvin  Willat 
Ships" "Dark  Streets" 

"Fast  Life" 

Virginia  Valli 
Frank  Lloyd 
John  Francis 

Dillon 

"Her  Private 

Life" "The  Great 

Divide" "The  Girl  from 
Woolworth's" "Smiling  Irish 

Eyes" 

Jack  Mulhall 
All-Star  Cast 
Loretta  Young 
Douglas  Fairbanks,  Jr. 

Alexander  Korda  Billie  Dove 

Reginald  Barker  Dorothy  Mackaill Ian  Keith 
William  Beaudine  Alice  White 

Charles  Delaney 
William  A.  Seiter Colleen  Moore 

James  Hall 

Fox  Studios 

"Redemption" 
"Thunder" 

"College  Days" "The  Single 
Standard" 

Fred  Niblo 
William  Nigh 
Sam  Wood 
John  Robertson 

"Trader  Horn"     W.  S.  Vandyke 

John  Gilbert 
Lon  Chaney 
Phyllis  Haver 
All-Star  Cast 
Greto  Garbo 
Johnny  Mack  Brown 
Harry  Carey 
Edwina  Booth 

Metropolitan  Studios 

STARTING DATE 

Untitled 

"Hell's  Angels 

Mai  St.  Clair Harold  Lloyd 
Howard  Hughes    Ben  Lyon 

Greta  Nissen 
James  Hall 

His  Baby  Daze"  Gilbert  Pratt       Lloyd  Hamilton 

April  27 

May  12 

April  15 

April  29 April  26 

April  29 
May  1 
May  1 

March  14 

"Behind  That       Irving  Cummings Warner  Baxter  April  22 Curtain"  L«is  Moran 
"The  Cockeyed     Raoul  Walsh        Edmund  Lowe  April  24 World"  Victor  McLaglen 
"Turkish  Bath"    Norman  Taurog    Clark  and  McCuUough  April  29 
"Pleasure  Donald  GallagherMarguerite  Churchill  May  6 
Crazed"  and  Charles     Kenneth  MacKenna Klein  Dorothy  Burgess 

Douglas  Gilmore 

Metro-Goldwyn-Mayer  Studios 
Feb.  25 
March  9 
March  25 
April  20 

May  7 

(Harold  Lloyd Prod.) 

(Caddo  Prod.) 

(Lloyd  Hamilton Prod.) 

Sept.  17 

Nov.,  1927 

May  6 

Paramount  Studios 

WEST  COAST  STUDIOS 
"Burlesque" 

"Thunderbolt" 
"The  Wheel  of 

Life" "The  Green  Mur 
der  Case" "Dangerous 
Curves" "Backstage 
Blues" "Magnolia" 

"The  Concert" 

John  Cromwell All-star  Cast March  1 
and  Edward 
Sutherland 

Josef  von George  Bancroft March  9 Sternberg 
Victor Richard  Dix March  23 

Schertzinger 
-Frank  Tuttle William  Powell April  13 (All-star  Cast) 
Lothar  Mendes Clara  Bow April  13 
George  Abbott Moran  and  Mack April  13 

Richard  Wallace  Charles  ("Buddy")  Rogers April  13 Victor Adolphe  Menjou April  28 Schertzinger 

STORY DIRECTOR CHIEF PLAYERS BRAND 
NAME 

STARTING 
DATE 

EAST  COAST  STUDIOS 
'Glorifying  the     Millard  Webb        Mary  Eaton 
American  Girl"  Edward  Crandall Olive  Shea Dan  Healy 

Sarah  Edwards 

April  22 

Pathe  Studios 

"Paris  Bound" 
"The  Awful 

Truth" 

"Joe  College" 'This  Thing 

Called  Love" 

WEST  COAST  STUDIO 
E.  H.  Griffith       Ann  Harding Frederic  March 

Herbert  Clark 
Marshall  Neilan  Ina  Claire 

Leo  McCarey        Eddie  Quillan 
EAST  COAST  STUDIO 

Hamilton  Ck)nstance  Bennett MacFadden 

April  5 

April  24 
May  4 

Roach  Studios 
Untitled 

Lew  Foster Stan  Laurel Oliver  Hardy 

May 

Sennett  Studios 

Untitled Mack  Sennett Harry  Gribbon Vernon  Dent 
Andy  Clyde 
Thelma  Hill 

May 

Tec-Art  Studios 

NO  PRODUCTION 

Tiffany-Stahl  Studios 

WORKING  ON  SOUND 

United  Artists  Studios "The  Locked 

Door" 

"Lummox" 

George  Rod  LaRocque      (Feature  Prod.)       April  29 
Fitzmaurice       Barbara  Stanwick William  Boyd 

Betty  Bronson 
Herbert  Brenon    Winifred  Westover  May  6 Ben  Lyon 

Myrtle  Steadman 
Danny  O'Shea Dorothy  Janis 

Universal  Studios 

"The  Climax" 

"Evidence" William  Wyler 

"Harmony  Lane"  Robert  Hill 

Untitled  Sig  Neufeld 
"Ace  of  Scotland  Ray  Taylor 

Yard" 

Untitled  Ben  Holmee 

Renaud  Hoffman  Jean  Hersholt Katherine  Crawford 
LeRoy  Mason 
Neil  Hamilton 
Laura  La  Plante 
Robert  Ellis Jocelyn  Lee 
Eddie  Leonard 
Josephine  Dunn 
Huntley  Gordon 
Georgie  Stone 
Jane  La  Verne 
Arthur  Lake 
Crauford  Kent Florence  Allen 
George  Lewis Dorothy  Gulliver 

(Comedy  No.  4) 

(Collegian  Series) 

April  1 

April  22 

April  22 

April  29 May  6 
May  6 

Warner  Brothers  Studios 

'Hearts  in  Michael  Curtiz 

Exile" 

"Gold  Diggers  of  Roy  Del  Ruth "Broadway" 

'Rainbow" 'The  Green 

Goddess" 

Ray  Enright 
Al  Green 

"Is  Everybody      Archie  Mayo 

Happy?" 

"General  Crack"  Alan  Crosland 

Dolores  Costello 
Helen  Foster 
Gertrude  Short 
Lilyan  Tashman 
Nancy  Welford John  Boles 
Vivienne  Segal 
George  Arliss 
H.  B.  Warner Alice  Joyce 
Ralph  Forbes 
Ted  Lewis Alice  Day 
John  Barrymore 
Marion  Nixon Armida 
Andres  De  Segurola 

March  20 
March  27 

April  15 
April  15 

AprU  18 

May  4 
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THE  SHORT  FEATURE 

Educational  Launches  Mermaids 

In  Sound;  IVs  Sixth  Audien  Group 

Another  all-talking  comedy  series,  the  sixth  announced  by  Educational  since 

the  company  entered  the  sound  field,  is  introduced  to  the  trade  with  "The 

Crazy  Nut,"  which  will  be  released  as  soon  as  prints  are  shipped  to  all  the 
exchanges. 
This  first  comedy  of  the  new  series,  made 

under  the  personal  supervision  of  Jack  White, 
shows  FrankUn  Pangborn  in  a  major  role, 
as  well  as  John  T.  Murray  and  Vivien  Oak- 

land, both  in  vaudeville  for  a  dozen  years. 
Miss  Oakland  and  her  sister  were  formerly  in 
the  Ziegfeld  Follies. 

Different  Casts  Planned 

The  Mermaid  All  Talking  Comedies  retain 
the  brand  name  of  the  silent  series  but  the 
casts  will  be  entirely  different,  says  Educa- 

tional. Jack  White  introduced  the  Mermaids 
in  the  first  year  of  Educational  as  a  national 
distributing  company,  and  they  have  continued 
ten  years  without  interruption. 

The  other  sound  groups  of  Educational  are 
the  Mack  Sennett,  Coronet,  Jack  White,  Lloyd 
Hamilton  and  Lupino  Lane  comedies. 
A  steady  increase  in  the  number  of  talking 

subjects  in  proportion  to  silent  pictures  is 
expected  from  Educational  henceforth. 

Three  Talking  Comedies  in  June 

Three  talking  comedies,  four  two-reel  silent 
comedies,  three  one-reel  silent  comedies,  in 
addition  to  the  Kinograms  newsreel  twice 
weekly,  are  scheduled  for  release  in  June. 

"The  Crazy  Nut"  is  the  first  talking  picture scheduled  for  release  next  month.  The  fourth 

Coronet  Talking  Comedy,  "Trusting  Wives" has  Edward  Everett  Horton  in  the  featured 
role.  The  other  talking  picture  is  one  of  the 
series  of  Mack  Sennett.    It  is  as  yet  untitled. 
Lupino  Lane  tops  the  silent  releases  for  the 

month  with  "Battling  Sisters,"  seventh  in  his 
series  of  eight  starring  vehicles. 
"Big  Boy's"  new  starring  company  is 

"Helter  Skelter."    Charles  Lamont  directed. 
Monty  Collins  is  featured  in  "What  A  Day," 

the  latest  Mermaid  Comedy.    "Studio  Pests," 

the  new  Ideal  comedy,  shows  Jerry  Drew  in 
trouble  inside  a  motion  picture  studio. 
Vernon  Dent  and  Monty  Collins  are  teamed 

in  a  Cameo  one-reel  comedy,  "Household 
Blues."  Billy  Dale  is  featured  in  another 
Cameo,  "What  A  Pill,"  and  the  third  Cameo 
comedy  of  the  month  is  "Rubbing  It  in,"  with Al  Alt,  a  new  comedian  in  the  Educational 
ranks. 

Sound-Films  Company  to 
Distribute  Castle  Color 

Novelties  in  3  Exchanges 
David  Brill,  president  of  the  recently  formed 

Sound-Films  distributing  company  announces 
that  arrangements  have  been  made  whereby 
his  company  will  distribute  the  Castle  Color 
Novelties  in  their  Philadelphia,  Boston  and 
Buffalo  exchanges. 
Among  the  first  subjects  for  release  are 

"Kids  and  Pets,"  "Down  Hawaii  Way," 
"Flaming  Canyons"  and  others.  Brill  also announces  that  his  series  of  Walt  Disney 
cartoons  with  "Peppy"  will  be  known  as  the 
"Whoopee  Sketches"  and  will  be  ready  for 
release  about  May  20. 

Hal  Roach  Comedy  Team 

To  Do  Victor  Song  Record 
Thelma  Todd  and  Eddie  Dunn  will  sing 

a  double  version  of  the  new  song  hit. 
"Honey,"  adapted  for  their  harmonizing 
by  L.  Wolfe  Gilbert,  in  the  next  Hal  Roach 
— M  G  M  all-star  talking  picture. 

In  addition  to  the  screen  version  of 
"Honey,"  Miss  Todd  and  Dunn  will  make 
a  record  for  the  Victor  company, 

Newspictures 

PARAMOUNT  NEWS  NO  81— Mussolini  reviews 
new  conscripts  at  celebration  of  capital's  2,682nd birthday — Large  German  seaplane,  21  feet  high,  S3 
feet  long,  takes  to  water — S.  S.  Paris  in  drydock after  hitting  reef  in  English  Channel. 

PARAMOUNT  NEWS  NO.  82— Columbia  oarsmen 
outrow  Yale  and  Pennsylvania — Windstorm  kills  38 
in  Woodville,  Virginia — River  span  in  France  over River  Plougastel  near  complete. 

KINOGRAMS  NO,  5497—13  horses  at  post  in  season's opener  for  Derby  tract  at  Epsom,  England — 3,000 
girls  in  mass  drill  at  Long  Beach,  Cal. — Wellesley 
College  students  make  fine  showing  in  races  on Lake  Waban. 

KINOGRAMS  NO.  5498— Dozen  big  bags  start  Na- 
tional balloon  race  in  Pittsburgh — Notre  Dame 

college  presents  Al  Smith  with  Laetare  medal — Notre  Dame  church  in  Paris  being  rebuilt. 
M  G  M  NEWS  NO.  75— All  Rome  hails  King  as  he 

goes  in  State  to  open  Parliament — College  stars set  new  speed  records  at  Pennsylvania  relay  meet 
— Bathing  Belles  swim  in  pool  of  oranges  at  Ana- heim, Cal. 

M  G  M  NEWS  NO.  76— Fast  bouts  at  National 
tourney  of  amateur  boxers  in  Chicago — President 
Hoover  confers  with  Automobile  magnates — Colo- rado University  wins  record  track  meet. 

M  G  M  NEWS  NO.  77— Notre  Dame  College  presents 
Al  Smith  with  a  medal — Fatal  wreck  rips  Virginia 
school  to  pieces — $100,000  fire  sweeps  New  Orleans lumber  yard. 

P.\THE  NEWS  NO.  38— Crack  college  athletes  meet 
in  Penn  Relays — Sails  to  America  to  fly  back  to 
France — 35-ton  tanks  installed  in  Cruiser  Louis- ville. 

P.A.THE  NEWS  NO.  39— Spanish  liner  crashes  into 
freighter  in  Fog — 100,000  Italian  boys  join  Facist 
militia  in  Rome — Fleet  of  200  boats  open  season in  San  Francisco. 

FOX  NEWS  NO.  64— Ships  collide  in  New  York 
Harbor,  1,000  persons  in  peril — -United  States  gives 
Columbus  monument  to  Spain — Napoleon's  memory is  honored  in  St.  Helena. 

INTERNATIONAL  NEWSREEL  NO.  36— Shanghai 
imports  latest  fire  fighting  equipment — Liner  rams 
freighter  in  harbor  collision — First  rodeo  of  season 
brings  many  thrills  at  Baker's  Ranch,  California. INTERNATIONAL  NEWSREEL  NO.  37— National 
balloon  race  starts  despite  storm — Virginia  school 
demolished  by  death  dealing  tornado — -Sartaga's huge  decks  turned  into  motor  track. 

Releases 

WEEK  OF  MAY  19 
CHRISTIE — "Hot  Lemonade,"  Louise  Fazenda,  two. 
DISNEY     CARTOONS— "Opry     House,"  Mickey Mouse,  one. 
EDUCATIONAL— "Cold  Shivers,"  Jack  White  Talk- 

ing comedy,  two;  "Untitled,"  Our  World  Today, one;  "Her  Gift  Night,"  Billy  Dale,  Cameo,  one; 
"Only  Her  Husband,"  Al  St.  John,  Mermaid,  two. 

M  G  M — "The  Witch  Doctor,"  oddity,  one;  "Un- titled," AH  star,  two. 
PATHE— "Don't  Get  Jealous,"  Mack  Sennett,  two. 
UNIVERSAI^"Cleaning  Up,"  Arthur  Lake,  Horace, 

one;  "Close  Shaves,"  Stern  Brothers,  two;  "Dodg- 
ing Danger,"  Edmund  Cobb,  Forest  Ranger  series, two. 

WEEK  OF  MAY  26 
EDUCATIONAL— "Hot  Times,"  Al  St.  John,  Mer- maid, two. 
M  G  M — "Little  Mother,"  Our  Gang,  two. 
PATHE — "Fish  Day,"  Fable,  two-thirds;  "Fish  and 

Feathers,"  Sportlight,  one;  "Custard  Pies,"  sound 
fable,  two-thirds. 

UNIVERSAL — "Stripes    and    Stars,"    Oswald,  one; 
"Cross    Country    Run,"    Collegians,    No.    5,  two; 
"Delivering    the    Goods,"    Buster    Brown,  Stern 
Brothers,  two;  "Ridin'  Through,"  Reissue,  Acord, 
two. WEEK  OF  JUNE  2 

EDUCATIONAL— "Battling  Sisters,"  Lupino  Lane, 
two;  "Household  Blues,"  Collins-Dent,  Cameo,  one. M-G-M — "Outlandish  Manners,"  oddity,  one. 

PATHE— "Untitled,"  Smitty  comedy.  No.  9. 
UNIVERSAI^"A    Half    Holiday,"    novelty,  one; 

"House    Cleaning."    special;    "Chaperons,"  Stern 
Brothers,  Mike  &  Jke,  two;  "The  Thrill  Hunt, featurette.  Chandler,  two. 

This  shows  the  way  in  which  Philip  Phillips,  manager  of  the  T  and  D  West  Coast  theatre 

at  Oakland,  played  up  "Zip!  Boom!  Bang!"  an  Educational- Jack  White  audien.  You  will 
notice  that  he  has  given  the  comedy  an  equal  showing  with  that  of  the  feature  attraction. 
He  believes  and  so  does  "The  Theatre"  that  short  subjects  are  an  important  part  of  any bill,  as  exploitation  will  prove. 
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THE  THEATRE 

Building  Theatre  Patronage  Depends  Upon 

Up-to-the-Minute  Management 

By  WALLY  AKIN 
Manager,  Palace  Theatre,  Kennett,  Mo. 

Contact 

'T'HE  small  town  theatre  during  this  age  and 
time  should  operate  on  the  same  principles 

as  the  city  theatre.  The  same  courtesy  should 
be  applied.  A  "Thank  You"  with  every  ticket sold  will  make  the  average  patron  feel  that  a 
welcome  is  extended  and  a  direct  invitation 
to  visit  the  theatre  again.  The  same  welcome 
should  be  applied  by  the  doorman  or  ticket 
taker  and  a  word  now  and  then  to  someone 

you  know  ("How  is  business,  Mr.  Jones?") 
will  go  a  long  way  to  establish  friendship 
toward  the  theatre.  In  case  a  patron  should 
inquire  as  to  a  certain  picture  or  attraction 
and  date,  the  doorman  should  be  in  a  position 
to  advise  the  patron  instantly,  without  keeping 
the  patron  waiting  to  call  the  office  to  obtain 
the  information  which  the  patron  seeks. 
The  public  comes  to  the  theatre  to  forget 

the  everyday  troubles  in  life,  and  it  is  up  to 
the  theatre  employes  to  apply  himself  so  that 
the  patrons  can  forget  those  daily  cares.  Neat- 

ness in  dress  appearance  on  the  part  of  the 
employe  when  facing  the  public  goes  a  long 
way  to  create  prestige  for  the  theatre. 

Ninety  per  cent  of  the  public  today,  on 
making  their  entrance  into  any  business  estab- 

lishment, whether  it  is  a  theatre,  dry  goods 
store  or  restaurant,  expect  to  see  a  manager. 
And  in  the  theatre  world  a  business  may  be 
called  different  from  any  other  business  by 
men  who  are  in  it,  but  the  American  patrons, 
when  entering  the  theatre,  expect  to  see  the 
manager  on  the  floor  to  greet  them,  and  a 
"Good  evening"  and  a  little  ushering  on  the 
part  of  the  manager  doesn't  do  any  harm, especially  during  the  busy  hours. 

Advertising 
ADVERTISING  is  another  great  factor  in 

the  theatre  world  during  this  great  ad- 
vancement. The  day  and  time  is  over  with 

when  Mr.  Theatre  Man  could  put  out  a  couple 
of  one-sheets  and  expect  the  public  to  rush  up 
to  his  box  office  in  droves. 

Enterprising  managers  and  district  managers 
spend  hours  behind  closed  doors — figuring  out 
advertising  campaigns  on  certain  pictures. 
There  are  hundreds  of  pictures  released  each 
year,  and  if  only  the  theatre  man  would  follow 
such  pictures  he  has  under  contract,  pick  out 
the  ones  he  thinks  deserve  a  good  lively  adver- 

tising campaign,  get  behind  such  pictures,  it 
is  evident  he  will  find  at  the  end  of  the  year 
that  he  has  grossed  more  money  at  the  box 
office  than  the  previous  year. 
A  neat  lobby  display  with  neat  and  clean 

boards,  shadow  boxes  and  cutouts  always  at- 
tracts the  public's  eye.  Weekly  programs  with a  house  to  house  canvass,  a  direct  mailing 

list  and  birthday  cards  have  done  a  great  deal 
to  improve  business.    Radio  and  the  automo- 

A  GOOD  CREED 

A  bracing  tonic — tliaCs  the  content  of 
the  following  letter  to  "The  Theatre" from  Wally  Akin,  manager  of  the  Palace 
theatre  at  Kennett,  Mo.,  the  writer  of  the 
article  on  this  page: 

"I  doubt  whether  there  is  an  exhibitor 
in  the  whole  universe  that  folloivs  your 
'Cry  Column,^  as  one  exhibitor  expressed 
it,  and  J.  C.  Jenkins'  Iowa  mud  stories,  as 
much  as  I  do.  Here  of  late  there  seems 
to  be  a  great  deal  of  'boo-hooing'  among 
some  of  the  exhibitors  as  to  what's  be- 

coming of  the  small  town  theatres  since 
talking  pictures,  radio,  automobiles  and 
hard  roads  have  come  into  existence. 

"I  wish  to  state  we  are  operating  in  a 
small  town  situation  and  still  existing, 
and  as  busy  as  I  am  still  trying  to  im- 

prove business,  I  have  taken  a  few  mo- 
ments off  and  written  an  article  on  'build- 

ing theatre  patronage'  which  I  am  enclos- 
ing. It  might  be  that  if  some  of  the  ex- 

hibitors will  iollow  these  principles,  they 
will  find  a  different  atmosphere  around 

the  box  office." The  floor  is  yours.  Akin! 

bile  are  important  competitors,  and  it  is  up  to 
the  shrewd  and  progressive  manager  to  figure 
out  a  plan  whereby  he  can  attract  the  radio 
fans  and  joyriders  into  his  theatre.  To  do 
this,  a  little  extra  effort  should  be  put  forth 
in  advertising  in  a  way  that  will  attract 
attention. A 

Chatter 

CHATTER  and  talking  during  the  perform- 
ance is  annoying  to  others.     A  notice 

should  be  flashed  on  the  screen  at  times  re- 

Requests  Patrons  to  Let 
The  Picture  Do  the  Talking 

(Special  to  the  Herald-World) 
LONDON.  ONT.,  May  14.— To  in- 

sure the  comfort  of  patrons,  with  the 
presentation  of  talking  programs  at 
the  Capitol  theatre.  Manager  R.  S. 
Roddick  has  been  making  a  unique 
announcement.  The  request,  in  the 
form  of  a  notice,  reads  as  follows: 

"Silence  is  golden  in  a  sound 
equipped  theatre.  An  entire  audience 
depends  on  you  to  keep  quiet  and  let 

the  picture  do  the  talking." 

questing  folk  not  to  talk  during  the  show, 
pointing  out  that  such  chatter  is  annoying  to 
others,  and  inviting  patrons  to  report  those 
who  fail  to  take  the  hint.  It  is  only  thought- 

lessness. Folk  who  mean  no  offense  just  don't 
think  about  the  other  fellow.  But  you  will 
find  it  will  create  goodwill  toward  the  theatre 
to  eliminate  the  chatter. 

Projection  Room 
nPHERE  are  plenty  of  instances  of  small 

theatre  managers  who  know  nothing  what- 
ever about  the  projection  room.  How  many 

managers  or  owners  are  actually  acquainted 
with  their  equipment  and  understand  good 
projection?  The  average  patron  doesn't  know 
anything  regarding  projection,  but  it  is  hard 
to  fool  the  public  when  a  bad  picture  is  thrown 
on  the  screen.  The  manager  should  be  thor- 

oughly acquainted  with  the  booth,  be  able 
to  go  in  and  operate  in  case  of  emergency. 
He  should  see  to  it  that  new  parts  are  ob- 

tained when  old  ones  are  worn,  and  that  the 
instruments  are  cleaned  thoroughly  at  least 
once  each  month. 

Music 

DEGARDLESS  of  whether  a  theatre  has  in- 
-•■^  stalled  a  talking  picture  instrument  or 
non-synchronous  device,  many  are  still  cling- 

ing to  the  piano  or  orchestra.  Music  is  one 
big  item  to  be  considered.  The  theatre  man 
should  watch  this  end,  and  see  that  whether 
he  has  organist,  piano  player  or  his  music 
from  another  source,  the  proper  music  is 
played  at  the  proper  time.  Cueing  a  picture 
properly  means  a  great  deal  in  helping  to  put 
over  the  picture  or  whatever  the  attraction 
may  be.  Good  music  means  exactly  GOOD 
MUSIC. 

Atmosphere 

'T*HE  theatre  today  should  be  attractively  and 
beautifully  furnished,  tastefully  decorated 

and  very  comfortable  in  every  way,  pleasing 
to  the  eye,  restful  to  the  tired  nerves  and 
jaded  senses  amid  attractive  surroundings. 
There  is  nothing  which  adds  so  greatly  to 
progress  as  does  a  "live  wire"  theatre.  It  not 
only  brings  added  business  to  the  theatre,  but 
benefits  the  entire  community.  Hundreds  of 
theatres  follow  these  principles,  but  just  as 
many  second  floor  opera  houses  and  around- 
the-corner  theatres  do  not.  The  modern  the- 

atre with  the  proper  management  will  have 
the  most  liberal  support  and  patronage  of  the entire  people. 
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Boosting  Short  Audiens  Heads  'Em  for  B.  O. 

i6t 
99 

I^ote  how  this  house  is  displaying  Educa- 
tionaVs  Mack  Sennett  Comedy,  "The 
Brides  Relation."  Shea's  Century,  Buf- 

falo, N.  Y.,  found  that  it  paid  to  give 
these  comedies  an  illuminated  display 

under  the  marquee. 

Columbia  Letter  to 

Roxy  Helps  Put  Over 

'The  Donovan  Affair 
Columbia  put  over  one  of  the  most  elabo- 

rate exploitations  ever  prepared  in  connec- 
tion with  their  initial  all  talking  picture, 

"The  Donovan  Affair." 
In  the  preparation  for  the  world  premiere 

at  the  Roxy  theatre  large  advertisements 
were  run  in  the  principal  metropolitan 
newspapers  and  one  ad  in  the  form  of  an 
open  letter  to  Roxy  created  considerable 
attention  and  special  interest.  Special  four 
page  tabloids,  printed  on  pink  news  stock,  in 
exactly  the  same  form  as  the  several  dailies 
were  given  out  to  every  person  passing 
the  theatre,  for  one  week  before  the  opening 
of  the  picture.  Two  news  stands  also  in- 

cluded them  with  every  paper  sold  and 
these  tabloids  were  also  given  out  at  the 
opening  game  of  the  New  York  Giants,  the 
polo  grounds  and  at  the  Yankee  Stadium. 
In  this  matter  about  20,000  were  distributed 
and  it  is  conservatively  estimated  that 
50,000  people  were  reached.  "The  Donovan 
Affair"  was  projected  by  the  Sky  Projector to  the  clouds  and  sides  of  nearby  buildings. 

Exhibitors  throughout  the  country  can 
secure  the  tabloids  mentioned  above  along 
with  the  usual  four  color  heralds  from  their 
Columbia  exchange  and  they  will  be  given 
all  the  cooperation  from  that  company  that 
is  possible. 

Free  Telephones  Installed 

For  Benefit  of  Tudor  Patrons 
The  management  of  the  Tudor  theatre,  one 

of  Saenger's  New  Orleans  houses  have  in- 
stalled_  free  telephone  service  for  the  benefit 
of  their  patrons.  This  service  really  benefits 
the  ladies  who  attend  the  matinees  as  it  is  a 
convience  to  them  in  getting  in  touch  with 
their  husband's  office  to  make  arrangements for  the  evening  dinner. 

"HOLD  'EM, 

^  NEWT!" 

They're  Headed  For 
"THE  OLD  BARN!" 

«riS  <.(H\(i  Til  W.  A  MIGHTY  TOIOH  I'KOl'll. .MTMIN  TO  hr.tl-  ANtONK  KKOJI  SttLS(;  Tl^i^ I.IIKAT  Al.l.-rAI.KING  MACK  SE.NNETT  COiOEDY. 

ROBEUT  ARMSTRONG 
W  tOtllS  HOWEIM HEAIl  liVEKY  l  EADINO 

(  HARACTEB  TALK! 
ll\KI>((  <ll,IMrNt:.s  <iK  lUE  ClIflAJI  I'NDEKWOHliU— I I.™,  Mt.llTS  ANU  MtUMIS   IN  HAVANA  —  THE  fATllE «  TALKING  MELOPKAMA. 

riiis  nu;  imiogram  with 
I-KlirFlT  WESTERN  ELECTRIC 

S(ll'M>  REI'ROBITTIO.N 
vou 

JUOOEi 

This  ad  appeared  in  a  newspaper  at 
Bluefield,  West  Virginia.  More  than  half 
the  space  was  devoted  to  Educational' s "The  Old  Barn."  This  exhibitor  used  the 
ad  cuts  supplied  through  the  Educational 
exchange  and  also  prepared  a  novel  box 

ad,  4V2  inches  in  size. 

PF  L  Official  Returns 

NEW  YORK. — Joseph  H.  Seidelman,  assistant  gen- 
eral manager  of  the  Paramount  foreign  department  is 

returning  from  a  six  weeks'  vacation  in  Europe. 

fflca.  to  Thurs. 

See  c 

First  All  Talking  Comedy 

An  attractive  lobby  display  used  by  the 
Avalon  theatre,  Brooklyn,  N.  Y.,  in  ex- 

ploiting Mack  Bennett's  two-reel  talking 
comedy,  "The  Lion's  Roar."  This  dis- 

play is  especially  hand  lettered  and  uses 
stills  provided  through  the  Educational 

exchange. 

200  Contestants  Join 

R  K  G's  Long  Island 

Syncopation  Contest 
Contests  have,  in  a  general  way  lost  their 

novelty,  but  David  Biehler,  general  manager 
of  the  Brooklyn  and  Long  Island,  R  K  0  the- 

atres saw  that  in  the  idea  of  a  Queen  of  Syn- 
copation contest  he  had  really  something  new 

and  as  a  result  over  200  contestants  are  par- 
ticipating for  a  part  of  the  $2,000  cash  prizes. 

Biehler  covered  the  contest  with  every  con- 
ceivable angle  of  exploitation  with  a  front 

page  tieup  with  the  Hearst  Brooklyn  Journal. 
He  advertised  that  the  beauty  of  the  face  or 
the  figure  were  not  the  only  elements  in  the 
campaign  and  that  the  contestants  were  to  be 
judged  solely  on  their  merits  as  jazz  players, 
singers  and  dancers.  The  gratifying  feature 
of  it  all  was  that  these  200  girls  came  from 
fine  families  who  did  not  object  to  their 
daughters  taking  part  in  a  contest  marked  by 
dignity  and  restraint. 
The  winners  will  be  granted  a  contract  to 

perform  in  the  R  K  O  theatres.  Radio  Pictures 
and  for  the  Victor  Talking  Machine  company 
and  National  Broadcasting  company.  In  ad- 

dition, $2,000  in  cash  prizes  are  to  be  given. 
One  of  these  contestants,  says  Biehler,  prom- 

ises to  be  a  second  Sophie  Tucker. 

Epstein  Exploits  '^'Show  Boat" Premiere  with  Radio  Tieup 

William  Epstein's  Aztec  theatre  of  San  An- 
tonio, Texas,  effected  a  radio  tieup  that  ex- 

ploited "Show  Boat"  to  record  breaking 
attendance.  Tom  Gavin,  exploitation  director 
of  the  Universal  exchange,  broadcasted  this 
picture  over  several  radio  stations  and  as  a 
result  the  picture  broke  house  records  during 
a  two  week  run. 
A  midnight  benefit  performance  was  also 

given  for  the  disabled  N  V  A  artists. 
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This  gives  an  idea  of  the  Tin  Can  Parade  on  their  way  to  the  Falls  theatre  for  the  Tin  Can  Matinee.  Each  was  admitted  for  the  price  of  six 
cans  and  you  will  notice  from  the  pile  of  cans  in  front  of  the  theatre  that  a  goodly  crowd  was  there. 

New  Baseball  Season 

Offers  Many  Angles 

For  Tieup  Advertising 

Every  theatre  manager  should  take  advan- 
tage of  the  baseball  season  in  his  advertising 

and  exploitation  and  here  are  a  few  ideas, 
furnished  by  Joe  Weil,  director  of  advertising 
and  exploitation  of  the  Universal  theatres. 

Get  out  a  pocket  schedule  of  play  dates  of 
your  ball  club  with  your  ad  on  the  back. 

Put  a  score  board  in  your  lobby  or  announce 
the  returns  from  your  stage. 

Shoot  local  shots  of  your  home  team  in 
action  as  well  as  shots  of  the  high  school 
team. 
Get  out  window  strips  on  big  days  with 

your  ad  prominent  and  feature  the  game  as 
well  as  your  current  attraction. 
Boost  children  matinees  and  offer  bats, 

gloves  and  balls  as  souvenirs  for  serial  show- 
ings. 

Play  up  your  cooling  s^-stem  in  all  your copy. 

300  Seat  Theatre 

Has  House  Organ; 

Exchange  Member 

Delmer  F,  Harris,  manager  of  300  seat  the- 
atre in  Concordia,  Kansas,  wants  his  name 

put  on  the  house  organ  exchange  list  and  in 
a  letter  to  "The  Theatre"  says : 

"I  watch  and  study  with  a  great  deal  of 
interest  your  page  devoted  to  house  organ 
exchanges  and  needless  to  say,  I  get  many  fine, 
helpful  ideas  and  a  bevy  of  helpful  sugges- tions, 

"Although  we  own  and  operate  oiir  own 
printing  plant  we  have  just  lately  decided  to 
try  the  house  organ  method  of  publicity,  I 
am  sure  that  you  will  be  interested  in  glanc- 

ing over  our  first  issue,  which  is  very  medi- 
ocre, but  presentable  for  our  small  place, 

"We  are  situated  in  a  small  town  of  5,000 with  three  live  theatres.  Our  house  seats 
less  than  300,  but  we  count  ourselves  pro- 

gressive, and  by  the  way,  installed  the  first 
sound  device  in  this  neighborhood. 

"I  would  be  very  glad  to  have  my  name  put 
on  the  exchange  list  and  exchange  ideas  with 
other  members." 
And  right  glad  we  all  are  to  welcome  you, 

Harris. 

Tin  Can  Matinee  Tieup  with  City 

Campaign  Given  FrontPage  Story 
A  Tin  Can  Matinee  in  connection  w 

suited  in  some  mighty  fine  front  pag 
Falls  theatre,  Cuyahoga  Falls,  Ohio. 
The  tin  can  idea  is  not  a  new  one  but  is  a 

good  one  if  given  the  publicity  necessary  to 
make  it  a  part  of  the  city  campaign  and  get 
the  cooperation  of  the  newspapers.  Hinman 
used  banners  and  slides  to  announce  the  mati- 

nee at  the  admission  price  of  six  tin  cans  with 
no  age  restrictions  and  the  results  can  be  seen 
in  the  above  photographs. 
The  Tin  Can  Matinee  does  not  mean  one 

ith  the  city's  annual  clean-up  week  re- 
e  stories  for  Manager  Hinman  of  the 

cent  to  you  but  it  does  mean  that  a  lot  of 
alleys  and  back  yards  will  be  minus  a  lot  of 
unsightly  cans  and  this  is  a  part  of  the  clean- 

ing up  process  that  will  give  you  newspaper 
publicity  that  is  nearly  impossible  to  buy  and 
more  than  pay  for  the  rental  price  of  the 
special  show.  Hinman  used  a  two  reel  dog 
picture,  cartoons  and  comedies. 

Addison  at  Rochester  Wins  New 

Goodwill  by  His  Civic  Activities 

H.  M.  Addison,  better  known  as  "Addle"  and  manager  of  the  Rochester  thea- 
tre, Rochester,  N.  Y.,  promotes  goodwill  through  his  active  work  in  civic  or- 

ganizations and  lodges.  The  name  "Addle"  becomes  synonymous  with  the 
Rochester  theatre  and  is  known  by  thousands. 

also  made  an  honorary  member  of  the  Roch- 
ester Temple.  His  memberships  are  possible 

through  his  membership  in  the  Kalurah  Tem- 
ple, Binghamton. During  his  two  years  at  Buffalo  he  was 

Oratorical  Contestants 

Guests  at  Saenger  House 
Contestants  from  eight  states  who  were  in 

New  Orleans  to  compete  in  the  Southern  zone 
finals  of  the  sixth  annual  oratorical  contest 
were  guests  of  the  Saenger  Amusement  to 
witness  "The  Divine  Lady." 

While  managing  a  theatre  in  Buffalo  he  was 
made  an  honorary  member  of  Ismailia  Tem- 

ple, A.  A.  O.  N,  M,  S.,  Buffalo,  his  member- 
ship being  bestowed  upon  him  by  a  retiring 

Potentate.    On  coming  to  Rochester  he  was 

nELHARCn 

1/  THEATRE  NEWS  V/ 
Concordia..  Kansas No.  1 W(S>  HOT  NEWS 

It  \b  very  seldom  that  1  bring  a 
"personal  message  to  you,  but  cir- cumstances seem  to  Justify  that  I  do this  onoe. 

The  country  la  wrought  up  oyer pictures  that  sing  and  talk. 
After  seeing  and  Inspecting  every 

Ifnowo  device  for  tlie  reproduction 
of  talking  pictures  In  Kansas  City, 
SI,  Louis  and  Lincoln,  1  selected  the 
McAlpln  talking  apparatus  as  the 
clearest,  most  natural,  beat  reproduc- 
iHtS  device  that  f  tiave  yet  seen,  and one  that  my  people  and  patrons 
would  apjrrecite  the  most. 

Th€  M^'Aljim  is  w  ,at  you 
hear  at  the  DELHARCO.  How 
near  we  have  come  to  gaitinu  the 
best,  leave  you  to  iudgefor 
yourselves.  Ask  those  who  have 
heard  our  Mc.Mpin  and  see  what 
they  tell  you. 

The  proof  of  any  pudding 
io  in. Ih*"  "»ine    of  it,  A 

PEPPV  PROGBAMSI 
Hay  6-9  Talking  picture  "LUCKY BOY"  featuring  G«orge  Jassel,  also 

color  classic  ■■MARCHETA"  and NeBsreel.  Pri.,  Sat..  Hoot  Gibson  li. 
a  super  special  action  made  In  Chi- 

cago at  the  big  rodeo  there — -"KING OF  /THE  RODEO"  comedy — "HAVE PATIENCE"  and  newsreel  again 
Mx>n.,  Tues.,  May  13-L4,  Conrad 

Nagel  and  Renee  Adoree  in  "THID MICI^IOAN  KID."  story  by  REX BEACH,  also  Oswald,  the  lucky 
rabbit  cartoon  and  Be*BTeel.  Wed., 
and  Thurs.,  Buster  lCea:to'n  tlie  frozeii (aced  comedian  in  "STEAMBOAT 
BILL.  JR."  remember  him'  In.  DEL- KarcO'S  first  picture,  Comt;Uy  in- 

cluded. Frl-,  and  Sat,  "NOTHINO TO  W£AR"  comedy  .ani^  Nevtsreel. 
Adm.  10-26  all  thll' weejr^,' , 

president  of  the  local  theatre  manager's  asso- ciation, high  in  the  council  of  the  Kiwanis 
Club,  a  member  of  the  Greater  Buffalo  Ad- 

vertising Club  and  an  active  worker  in  the 
Boy  Scouts.  He  was  closely  connected  with 
Mayor  Schwab  in  all  his  charitable  drives 
and  "Addie"  was  known  to  thousands. 

During  the  spring  ceremonials  of  the  Roch- 
ester shrine,  "Addie"  treated  the  members  to 

a  midnight  show  and  during  the  performance 
the  Potentate  bestowed  the  honorary  mem- 

bership upon  him  and  later  he  received  a  let- 
ter of  appreciation  for  the  performance. 

SYMPATHETIC  DIPLOMACY 
A  Chicago  man  t^ok  an  extra  big 

drinv 
skey   and  shortly 

Above  is  a  picture  of  the  Delharco  The- 
atre News,  the  first  issue  of  Delmer  Har- 
ris' house  organ.  He  is  now  a  member 

of  the  House  Organ  Exchange  and  will 
exchange  ideas  with  other  exhibitors. 

''Sonny  Boy'  Impersonator 

And  Show  for  Children 

Prove  Profitable  Ideas 
Exploitation  with  a  novel  angle  always 

spells  box  office  success.  It  did  for  A,  W. 
Gillis,  manager  of  the  Fox  Palace  in  Mer- 
iden.  Conn. 
When  Gillis  played  "Sonny  Boy"  he  ar- ranged a  ballyhoo  out  in  front  of  the  theatre. 

He  stationed  a  youngster  about  the  age  of 
Davey  Lee  outside  to  distribute  Sonny  Boy 
Qub  Buttons  to  the  children  of  the  town. 
Dressed  as  Davey,  in  the  Vitaphone  picture, 
the  little  boy  attracted  much  attention  and 
brought  lines  of  customers  to  the  box  office. 
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SERVICE  TALKS 

Incorporated  in  this  department  of  the  Herald-World,  which  is  a  department  containing  news,  in- 

formation and  gossip  on  current  productions,  is  the  Moving  Picture  World  department,  "Through 

the  Box  Office  Window" 

"THE  LETTER" 

If  you  lived  in  Chicago  and  read  Chicago 
newspapers  yoU  would  be  told  that  Jeanne 

Eagels  is  marvelous  in  "The  Letter"  but  the 
picture  is  in  bad  taste  and,  all  things  consid- 

ered, quite  awful.  In  other  words,  you  would 

be  grossly  misinformed  about  the  whole  mat- 
ter, for  the  gals  who  write  the  newspaper  re- 

views haven't  seen  an  uncensored  picture  for 

so  long  (this  being  one)  that  they  don't  know 
what  it's  all  about.  The  truth  is  that  "The 
Letter"  is  a  superb  production  of  Mr.  W. 
Somerset  Maugham's  stage  play  of  the  same 
name  and  better  than  the  original.  Of  course 

you,  or  anyone  else,  may  have  the  opinion 

that  the  play  wasn't  so  much  to  begin  with, 
but  that  is  just  your  opinion  and  you  know 
what  the  play  did  in  a  box-office  sense. 

And  that  last  sentence  brings  the  matter  of 
writing  about  pictures  for  this  page  to  a  new 

starting-point.  As  I've  told  you  a  thousand 
times,  I  can't  tell  by  looking  at  a  new  picture 
how  much  money  it  will  make  or  lose  in 
Keokuk,  Seattle  or  Podunk.  Wherefore  I 

don't  talk  box-office  at  all.  But  "The  Letter" 
is  not  strictly  a  new  picture  in  a  box-office 
sense.  Indeed,  it's  hardly  a  picture  at  all — 
if  you  get  what  I  mean — but  rather  a  stage 
play,  with  box-office  history  of  its  own  and, 
therefore,  with  more  or  less  logical  ground  for 

computation  of  futures.  (Add  that  new  cer- 
tainty about  financial  results  to  the  advantages 

gained  by  audibility.) 

My  own  reactions  to  "The  Letter" — regard 
it  as  picture  or  play  or  however  you  like — 
were  excellent.  I  liked  Miss  Eagels  in  it,  as 
I  did  the  others,  because  she  and  they  enact 

their  parts  splendidly.  I  liked  the  story  be- 
cause it  is  consistently  and  steadily  interesting. 

A  lot  of  people  are  complaining  about  the 
fight  between  a  mongoose  and  a  python,  but 
I  liked  that  too,  because  I  have  never  seen 

anything  like  it  and  neither  have  you  and  it's 
something  well  worth  seeing.  And  most  of  all 
I  liked  to  see  a  set  of  characters  begin  acting 
and  follow  a  logical  course  to  a  logical  result 
without  sweetening  affairs  to  the  taste  of  the 
censors  or  the  sewing  circle  ladies  or  the  gals 
who  write  reviews  (God  knows  why)  for  the 
daily  newspapers. 

By  T.  O.  Service 

"A  DANGEROUS  WOMAN" 

V 
i  OU  don't  need  me  to  tell  you  that  Bac- 

lanova  gets  by  big  in  a  picture  so  titled.  Nor 
to  remark  that  Clive  Brook  has  everything  it 
takes  for  a  good  English  actor  to  get  by  big  in 

an  English-speaking  motion  picture.  But  it  isn't 
a  bad  idea  for  me  to  rise  and  announce  that 
both  these  eminently  fitted  persons  do  more 

and  better  in  "A  Dangerous  Woman"  than 
either  has  done  in  anything  that  has  gone  be- 
fore. 

"A  Dangerous  Woman"  is  a  story  about 
English  people  who  go  to  Africa  and  get 
rained  upon  and  about  in  that  now  famous 
shower  that  also  caught  Sadie  Thompson  and 
a  lot  of  other  people  (if  we  believe  the  pic- 

tures) who  didn't  like  it  either.  In  this  story, 
however,  it's  the  lady  instead  of  the  gentleman 
who  goes  to  pieces  under  the  pitter-patter  and 
of  course  that  makes  more  than  the  usual 
amount  of  trouble.  (I  leave  you  to  find  out 
how  much.) 

At  this  point  I  wish  to  utter  a  loud  cheer  for 

Baclanova  as  the  only  gal  I've  seen  who  does 
a  real  job  of  warbling  in  her  pictures.  When 
she  slithers  onto  a  piano  bench  and  tilts  her 

chin  there's  no  doubt  in  anybody's  mind  about 
whose  voice  it  is  that  comes  across  the  de- 

serted orchestra  pit.  (And  after  listening  to 
a  gang  of  these  phoney  doubles  singing  for 
other  stars  who  are  brazenly  advertised  as 

singing  their  own,  a  Baclanova  is  a  welcome 
relief,  believe  you  me  one  and  all.) 

"THE  VOICE  OF  THE  CITY" 

Jf  you're  a  genuine  veteran  of  pictures  you 
will  rementber  Willard  Mack  as  one  of  the 

actors  who  appeared  in  Triangle  pictures  pro- 

duced by  Mr.  Thomas  H.  Ince.  If  you're  a 
stage-play  fan  you  will  know  him  best  as  a 
guy  who  can  write  more  plays  in  a  given  space 
of  time  than  any  other  half-dozen  playwrights 
on  the  American  or  European  continent.  But 

if  you're  just  an  ordinary  sort  of  citizen  to 
whom  his  name  is  merely  a  name,  you'll  know 
him  in  the  picture  as  a  man  who  can  cook  up 
a  plot,  direct  a  flock  of  good  actors  through 
its  enactment,  then  enact  the  most  important 
role  himself  and  do  a  great  job  of  it. 

They've  said  of  Mr.  Mack  that  his  technique 
is  a  bit  broad  for  Broadway,  that  his  plays 

haven't  all  carried  the  polish  they  might  have 
carried,  that  his  touch  is  swift,  rough,  some- 

times a  bit  brutal.  Which  makes  him  just 
about  perfect  for  the  talking-picture  business 

if  you  ask  me.  And  if  you  don't  ask  me,  look 
at  and  listen  to  "The  Voice  of  the  City"  and 
learn  the  truth  in  spite  of  yourself. 

By  this  time  you're  an  expert  on  affairs  of 
gangdom,  jail  breaks,  frames,  raps,  gats  and 

all  the  rest  of  it.  If  you  aren't,  you  haven't 
been  looking  at  motion  pictures  the  past 
couple  of  years.  But  if  you  are,  you  need 

only  witness  an  exhibition  of  "The  Voice  of 
the  City"  to  get  an  eyeful  and  an  earful  of 
the  subject  such  as  you  haven't  had  thus  far 
in  your  well-riddle  picture  shooting.  This 
baby,  as  a  character  in  the  story  would  say  it, 
has  got  everything.  Including  the  kitchen 
sink. 

I  may  as  well  let  you  know  now  as  later 
that  this  page  is  not  going  to  become  a  play- 
review  forum.  Among  the  things  I  decline  to 
do  for  money,  even  the  princely  stipend  I  get 
for  writing  this,  the  writing  of  exhaustive 
analytical  discussions  on  acting,  plot,  point, 

personality,  production,  etc.,  etc.,  etc.,  looms 
atop  the  list.  No  sir,  get  that  in  your  news- 

papers. All  I  mean  to  tell  you  here  is  that  a 
picture  is  a  wow  or  the  reverse  and  this  one 
comes  under  the  first  heading. 

"fFEARY  RIVER" 

J  'VE  said,  in  the  past,  that  every  fourth 
Barthelmess  picture  is  a  wow.  Now  I've  got 
to  amend  the  average.  For  "Weary  River"  is 
wow  enough  to  hold  up  the  average  for  at 
least  three  bad  ones,  and  it  packs,  too,  a 

prophecy  that  there  aren't  going  to  be  any 
more  bad  ones.  Certainly  not  if  he  keeps  to 

the  groove  of  this  one. 
This  is,  as  no  doubt  you  know,  a  jail  pic- 

ture. It  might  almost  be  construed  as  peni- 
tentiary propaganda  (if  anyone  could  credit 

the  idea  of  a  penitentiary  trying  to  become 
popular)  and  as  excellent  in  that  purpose  as 
otherwise.    Which  is  pretty  excellent. 

Barthelmess  talks,  as  of  course  you  know  also, 
and  the  boy  has  a  pleasing  delivery,  an  easy 
utterance,  a  sense  of  when  and  how  to  say 
the  things  to  be  said.  He  may  or  may  not 
have  been  an  actor  before  he  went  into  pic- 

tures (I  refuse  to  read  up  on  these  things) 

but  he  undoubtedly  is  an  actor  now.  And  the 

picture  is  undoubtedly  a  picture. 
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MUSIC  AND  TALENT 

Music  Publishers  Need 

STAGE  SHOWS 

Chicago  Oriental 
Week  Ending  May  16 

Balaban  &  Katz  decided  to  bring  AI  Kvale  back 
to  the  Oriental  this  week  and  if  the  reception  ac- 

corded him  is  to  be  judged  in  terms  of  assured 
satisfaction,  then  it  would  be  proper  to  say  that 
Kvale  will  remain  at  this  theatre  for  an  indefinite 
period. 

The  stageshow  was  produced  by  Louis  McDermott 
under  the  title  of  "Chinatown"  and  wae  headed  by a  cast  of  clever  entertainers  featuring  Norman 
Frescott.  The  opening  scene  depicted  an  interior 
of  a  Chinese  laundry  with  several  men  dressed  as 
laundrymen  who  carried  on  a  conversation  with 
Kvale.  After  considerable  chatter  they  induced  him 
to  visit  the  Chinatown  Theatre. 

In  this  manner  the  entertainment  unfolded  and 
Kvale  was  at  his  best  when  he  called  upon  the  talent. 
We  must  say  that  this  chap  masters  the  English 
language  in  such  a  manner  that  even  members  of 
the  balcony  may  understand  his  announcements. 

One  of  the  first  band  arrangements  played  by  the 
Merry  Mad  Gang  was  "Honey."  If  there  is  any 
doubt  in  anyone's  mind  that  this  band  is  not  the best  in  the  loop,  a  visit  to  this  theatre  will  relieve 
such  a  doubt. 

This  number  was  followed  by  May  and  Bobby, 
a  brother  and  sister  in  one  of  the  most  entertaining 
dance  routines  ever  seen  in  this  house.  The  young 
lady  offered  steps  on  her  toes  that  some  dancers 
find  it  impossible  to  perform  on  the  entire  foot, 
and  her  brother  is  quite  a  stepper  when  it  comes  to 
eccentric  work.  They  won  a  line  hand  for  their 
efforts  and  really  deserved  it.  Some  day  some  musical 
comedy  producer  will  feature  this  team. 
A  novelty  ballet  number  took  place  next  with  the 

orchestra  assisting  the  Abbott  Girls.  The  routine  was 
a  stop  time  number  called  "Watch  the  Stick"  to 
the  tune  of  "Honey"  with  Kvale  supplying  most  of the  comedy. 

The  next  artist  on  the  bill  was  a  young  lady  called 
Helen  Kennedy  who  carried  on  considerable  clowning 
with  Kvale  and  really  amused.  However,  she  met 
her  Waterloo  when  she  endeavored  to  sing  in  a 
blues  voice  the  song  called  "I'm  Kr-razy,"  a  comedy number  made  iJopular  by  Fannie  Brice. 

The  next  specialty  was  a  band  arrangement  of 
"True  Blue"  with  a  vocal  refrain  by  Lou  Storey  a member  of  the  band,  and  Al  Kvale  at  his  clarinet. 
This  is  one  of  the  many  things  that  the  young 
master  of  ceremonies  can  do  so  well. 

The  next  number  was  a  novelty  inasmuch  as  it 
was  the  first  time  that  such  a  routine  took  place  in 
a  deluxe  picture  house.  The  act  consisted  of  Norman 
Frescott,  known  as  the  master  mind  reader.  He  had 
for  his  aid  Kvale  who  worked  with  him  like  a 
trouper.  Although  theatregoers  are  more  or  less 
wise  to  magic  tricks  and  other  sorts  of  witchcraft, 
they  were  nevertheless  not  only  entertained  but 
amazed  by  the  correct  answers  given  by  Kvale 
through  Frescott  as  the  medium. 

As  a  rule  the  position  of  these  two  men  are  re- 
versed in  euch  an  act.  In  this  case  that  was  one 

of  the  reasons  why  it  received  the  full  attention  of 
the  audience.  We  must  say  that  Frescott  is  a 
clever  showman  and  knows  just  what  to  do  with 
his  audience.  It  was  fortunate  that  Kvale  was  able 
to  assist  him.    That  proved  Kvale's  versatility. 

W.  S.  Russell 

In  keeping  with  the  high  standards  of  this  pub- 
lication, the  HERALD-WORLD  has  appointed  W.  S. 

Russell  as  Western  representative  of  the  "Music  and 
Talent"  department.  For  the  past  two  years  Rus- 

sell has  been  an  advertising  representative  for  this 
section  out  of  the  Chicago  office  and  won  this  im- 

portant post  through  his  expert  knowledge  of  the 
theatrical  publicity  and  advertising  field.  Russell  as 
he  is  called  by  his  close  friends  is  known  to  hun- 

dreds of  artists  in  every  branch  of  the  show  busi- 
ness and  is  highly  respected  by  them  for  his  fair 

and  square  dealings.  This  asset  has  won  him  the 
cooperation  and  support  of  the  leading  members  of 
the  motion  picture  theatre  field. 

Kansas  City  Mainstreet 
Week  Ending  May  11 

Mitchell  and  Durant,  late  of  "Hit  the  Deck,"  were 
given  prominent  i>osition3  on  the  Mainstreet  stage 
program.      They    present   rough    playing    boys  act, 
their  voices  and  jokes  adding  much  enjoyment  to 

(Continued  on  next  page) 

Greetings  to  All  My  Friends 

in  the  Good  Old 

U.  S.  A. 

Edmund  C,  Fitch 

FEATURED  ORGANIST 

REGENT  THEATRE 

Adelaide 

AUSTRALIA 

Film  Tieup 

Picture  Houses 

Only  Form  of 

Exploitation 

Music  Men  Claim  Talking  Pic- 
ures  Best  Outlet For  Songs 

By  A.  RAYMOND  GALLO 

Just  how  important  a  motion  pic- 
ture tie-up  is  considered  by  music 

publishers  can  be  easily  seen  by  the 
recent  affiliations  between  some  of 

the  larger  music  firms  and  the  leading 
motion  picture  producers.  Although 
we  have  discussed  this  subject  before, 
we  will  make  no  effort  to  cover  the 

same  grounds  but  want  to  emphasize 
the  fact  that  no  other  form  of  exploi- 

tation is  as  valuable  and  instanta- 
neous as  the  motion  picture  theatre 

offers.  At  one  time  music  publishers 
were  compelled  to  carry  a  number  of 
professional  singers  on  their  staffs 
merely  to  help  popularize  their  songs 
in  the  particular  territory  that  a 
branch  office  was  established. 

Through  the  means  of  the  motion  pic- 
ture theatre,  this  same  popularity  can 

now  be  procured  without  the  great 
aid  of  artists  and  musicians. 

Recently  two  well  known  music  executives 
passed  through  Chicago  on  their  way  to  the 
West  Coast,  and  the  writer  was  fortunate  in 
securing  some  very  valuable  information  re- 

garding the  motion  picture  song  situation. 
Mr.  Robert  Crawford,  president  of  the  De- 
Sylva,  Brown  &  Henderson  Music  Corpora- 

tion, stated  that  "no  music  publisher,  regard- 
less of  his  strength,  can  expect  to  survive 

unless  it  has  some  direct  affiliation  with  an 

enterprising  film  company."  The  reason  for 
this  belief,  Mr.  Crawford  stated,  "was  simply because  no  other  means  of  exploitation  will 
be  open  to  an  outside  publisher  in  the  next 
two  or  three  years."  Naturally  a  music  firm 
having  this  connection  will  enjoy  the  success 
and  sales  offered  by  this  extraordinary  channel. 
This  statement  has  been  substantiated  by 

Mr.  E.  J.  McCauley,  general  manager  of 
branch  offices  for  the  Remick  Music  Corpora- 

tion. Mr.  McCauley  just  returned  from  an 
extensive  business  tour  of  the  entire  west  and 
middle  west  territories  and  feels  very  con- 

fident that  only  music  publishers  who  have 
a  competent  organization  to  supply  the  needs 
of  the  motion  picture  producer  can  expect  to 
enjoy  the  unusual  progress  and  profits  that 

(Continued  on  next  page) 
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GREETINGS!  .  .  .  Students  of  the  Des  Moines 
University  took  matters  in  their  own  hands  the 
other  day  when  Dr.  T.  T.  Shields,  head  of  the 
Baptist  Bible  Union  tried  to  revive  the  fundamental- 

ist-modernist issue  to  eliminate  his  enemies.  .  .  . 
The  riot  sent  Shields  and  Edith  M.  Rebman,  secre- 

tary of  the  same  organization  in  hiding.  .  .  .  Be- 
sides they  have  been  ousted  by  the  student  group 

for  trying  to  put  over  something  that  was  not  a 
part  of  the  college  teachings.  .  .  .  Now  adays  peo- 

ple have  minds  of  their  own  and  want  to  be  able  to 
think  for  themselves  so  it  is  very  dangerous  to  com- 

mand. ...  It  is  true  that  master  minds  rule  the 
world  but  you  must  be  tactful  in  doing  it.  .  .  .  Well, 
folks  don't  forget  to  drop  me  a  line  to  the  Eastern office  once  in  a  while.  ...  I  will  be  there  starting 
May  20.  .  .  .  Lend  me  your  ear  now  for  the  weekly 
cry.  .  .  .  We  had  the  pleasure  of  talking  to  Mr.  E.  J. 
McCauIey,  general  manager  of  branch  offices  for  the 
Remick  Music  Corporation,  who  wae  a  Chicago  visitor 
laet  week  and  "E.  J."  stated  that  now  more  than 
ever  the  music  publishers  need  the  motion  picture 
producers  for  talking  pictures  are  going  to  be  the 
best  medium  of  exploiting  songs  before  another  year 
is  over.  .  .  .  Speaking  of  songs  let  me  say  a  few 
■words  about  some  of  the  folks  who  write  and  sing 
them.  .  .  .  According  ta  a  survey  made  by  the  Music 
Sellers  Association,  Emo  Rapee  leads  the  field  as 
composer  of  the  most  sold  songs  in  the  theme  class. 
.  .  .  Jack  Danielson,  husband  of  Fannie  Hurst  has 
joined  the  United  Artists  staff  in  Hollywood  as  com- 

poser of  photoplay  scores.  .  .  .  He  will  be  assistant  to 
Dr.  Hugo  Reisenfeld.  .  .  .  Irene  Bordoni  will  sing 
her  favorite  songs  in  "Paris,"  the  new  First  National singing  and  talking  picture  that  will  star  her  for 
the  first  time  in  film.  .  .  .  Dolores  del  Rio  sings 
"Chansonette."  an  unpublished  song  by  Marie  An- toinnette.  .  .  .  This  will  be  one  of  the  theme  songs 
for  her  new  film  "Evangeline."  .  .  .  Roland  Drew 
her  leading  man  will  again  sing  the  theme  by  the 
same  name  as  the  picture  as  he  did  in  "Ramona." .  .  .  Even  Mervyn  LeRoy,  the  motion  picture  director 
has  gotten  the  theme  song  bug.  .  .  .  He  just  com- 

pleted "Straight,  Place  and  Show"  for  "Little 
Johnny  Jones,"  the  new  talking  picture  that  will 
star  Eddie  Buzzell.  .  .  .  Leo  Feist,  Inc.,  are  pub- 

lishing the  theme  song  to  "Molly  and  Me"  called 
"In  the  Land  of  Make  Believe."  .  .  .  It's  a  TifTany- 
Stahl  picture  with  a  music  score  by  Dr.  Hugo  Riesen- 
feld.  .  .  .  Georges  Du  Frannes  the  famous  Fiench 
baritone  is  boosting  the  sheet  sales  of  "Lady  Divine" 
theme  song  for  "The  Divine  Lady."  a  First  National 
picture  by  singing  it  at  the  leading  Broadway  the- 

atres. .  .  .  M.  Witmark  Sons,  are  the  publishers. 
.  .  .  Sam  Coslow,  partner  of  S!pier\  and  Coslow,  Inc., 
music  publishers  and  Leo  Robin  have  written  "The 
E!arly  Bird,"  an  original  song  for  the  first  Moran and  Mack  talking  picture  now  being  produced  by 
Paramount  studios.  .  .  .  Milton  Ager  and  Jack 
Yellcn,  two  of  the  most  popular  song  writing  team 
in  the  music  business  have  composed  "I'm  Feathering 
a  Nest  for  a  Little  Blue  Bird"  as  the  theme  song 
for  "Honky  Tonk,"  the  Warner  Bros.,  talkie  star- ring Sophie  Tucker.  .  .  .  The  song  will  be  published 
soon  by  the  firm  also  bearing  the  same  name  as  the 
writers.  .  .  .  The  all-color  Warner  Bros.,  produc- 

tion "On  With  the  Show"  will  have  seven  songs that  are  to  be  sung  by  the  stars.  .  .  .  Harry  Akst 
and  Grant  Clarke  are  the  authors.  .  .  .  Walter  Wild 
formerly  at  the  New  York  Hippodrome  is  now  the 
solo  organist  at  the  new  R  K  O  Richmond  Hill  the- 

atre. .  .  .  Eddie  Fitch  sends  us  word  from  Adelaide, 
Australia,  to  the  effect  that  he  misses  his  Chicago 
pals  but  then  read  his  letter  in  this  department  and 
find  out  what  he  has  to  say.  .  .  .  Speaking  of  letters 
George  Vlach  formerly  featured  organist  at  the 
Shore  theatre  in  Chicago  is  now  touring  France.  .  .  . 
We  just  received  a  card  from  him  and  it  had  the 
picture  of  "Les  Petite  Tableaux  Des  Paris."  .  .  . Mark  Fisher,  the  first  singing  master  of  ceremonies 
to  ever  grace  the  stage  of  a  Chicago  deluxe  theatre 
is  celebrating  his  3,500th  performance  as  a  B  &  K 
band  leader.  .  .  .  Teddy  Joyce  has  been  transferred 
to  Loew's  Century  in  Baltimore  from  the  Penn theatre  in  Pittsburgh.  .  .  .  He  still  is  the  joy  boy 
master  of  affairs  on  the  stage.  .  .  .  Larry  Pico  is 
the  new  solo  organist  at  the  Aztec  theatre  in  San 
Antonio. 

Music  Publishers  Need 
Film  Tieup 

{Continued  from  preceding  page") 
are  accruing  from  the  talking  picture  industry. 
When  you  take  into  consideration  the  num- 

ber of  theme  songs  that  have  been  published 
by  the  various  firms,  one  can  easily  under- 

stand why  the  publisher  of  these  songs  with 
a  film  company  arrangement  for  distribution 
is  the  only  firm  actually  assured  of  a  perma- 

nent place  in  the  business.  Examples  like 
"Sonny  Boy"  and  "Angela  Mia,"  published 
by  Syla,  Brown  &  Henderson,  Inc.,  and 
"Weary  River,"  published  by  Irving  Berlin, 
Inc.,  are  only  mere  instances  that  prompted 
motion  picture  companies  to  ally  themselves 
with  publishers  who  possessed  clever  talent 
and  a  standard  catalogue. 

Publishers  Need  Film  Producers 
That  is  one  of  the  reasons  why  Warner 

Brothers  became  interested  in  the  M.  Witmark 
&  Sons  music  house,  one  of  the  best  estab- 

lished enterprises  in  the  business.  The  same 
thing  might  apply  to  the  Robbins  Music  Cor- 

poration, who  are  controlled  by  Metro-Gold- 
v^ryn-Mayer.  With  the  exception  of  the  De- 
Sylva,  Brown  &  Henderson  firm,  the  only 
other  music  enterprise  to  have  a  strong  affilia- 

tion with  motion  picture  producers  is  Harms, 
Inc.,  owned  by  the  Dreyfuss  brothers.  Harms 
has  several  subsidiaries  such  as  the  Famous 
Music  Corporation,  which  in  turn  has  an  in- 

terest in  several  other  music  firms  such  as  De- 
Sylva,  Brown  &  Henderson,  Inc.,  Remick 
Music  Corporation,  and  several  others  in  the 
classical  field. 

It  is  true  that  in  the  majority  of  cases  a 
hit  may  be  attributed  only  to  the  merits  of 
the  number,  but  it  is  reasonable  to  assume  that 
the  organization  behind  the  song  can  do  a 
great  deal  to  create  a  demand  for  the  music. 
Especially  so  is  the  case  when  the  publisher 
has  a  satisfactory  arrangement  with  a  large 
motion  picture  company  whose  productions 
appear  in  thousands  of  theatres  at  the  same 
time.  Naturally  no  other  form  of  advertising 
can  be  expected  to  create  anything  so  sud- 

denly as  the  motion  picture  theatre  can.  Now 
that  the  screen  has  learned  to  talk,  it  offers 
a  better  opportunity  to  publishers  and  songs 
of  merit. 

STAGE  SHOWS 

(^Contiwued  from  preceding  page) 
their    repeated    tumbles    and    slappings.     Kerr  and 
Ensign  prove  that  violins  have  more  uses  than  to 
draw  bows  across  and  thus  get  to  the  audiences  a 
lot  of  hokum  which  pleases. 
The  bill  opens  with  a  roar  from  the  throat  of  a 

real  lioness,  Princess  Pat  of  Hollywood,  presented  by 
Bert  Nelson,  but  the  lioness  proves  that  she  is  much 
more  affectionate  with  her  trainer  than  most  civilians 
would  care  to  have  her  be  with  them. 
The  bill  also  ends  with  a  roar  from  the  throat 

of  Harvey  Gatchett,  of  the  team  of  Hooper  and 
Gatchctt.  The  number  is  a  farce  comedy  in  which 
Gatchett  roars  out  orders  to  Hooper,  erstwhile  private 
of  Uncle  Sam's  marchers  across  the  field  of  France. Adela  Verne  brings  to  the  piano  keyboard  plenty 
of  knowledge,  deftness  and  skill  and  a  touch  few 
women  players  are  able  to  achieve.  "The  Wind"  and 
"Second  Rhapsody"  were  two  numbers  which  won 
her  applause  all  week. 

St.  Louis  Ambassador 
Week  Ending  May  3 

Ed  Lowry  presented  a  "Dixie  jazz"  production  en- 
titled "Southern  Belles"  in  which  the  Ormonde 

Sisters  were  very  prominent.  Their  wooden  soldier 
dance  was  especially  good. 

Will  Aubrey  and  his  uke  also  went  over  very  big 
while  the  Dictators,  songsters,  got  a  very  nice  hand. 
Eddie  Mathews  a  dancing  gentleman  and  the  Al- 
bertina  Rasch  ballet  were  also  part  of  one  of  the  best 
stage  shows  the  Ambassador  has  offered  in  many 
weeks. 

Albert  Roth  who  succeeded  Dave  Silverman  as  the 
orchestra  director  played  a  solo  part  from  "Madame 

Modiste." {Continued  on  next  page) 

ORGAN 
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MEAN  TO  ME 
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BUTTON  UP  YOUR 

OVERCOAT 

I'LL  NEVER  ASK 

FOR  MORE 

THE  SONG  I  LOVE 

WHEN  THE  WORLD 
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SALLY  OF  MY 
DREAMS 

(Theme  of  "Mother  Knows  Best") 
MY  TONIA 

(Theme  of  "In  OM  Arizona") 
TRUE  HEAVEN 

(Theme  of  "True  Heaven") 

We  Also  Have  Chorus  Sets  for  All 
of  These  Songs,  As  Well  As  a  Few 
Not  Listed 
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"ROMANCE  AND  MELODY" 

Introducing^ 
THE  SONG  I 

LOVE 
(A  PresenUtion  That  Is  a  Classic) 

"OPEN  SECRETS" Introducing 

THAT'S  HOW  I 

FEEL  ABOUT 

YOU 

(Perfect  for  Community) 

Wnte  for  All  Slides  and 

Information  to 
SAM  LERNER,  Mgr.  of  Publicity 

DE  SYLVA.  BROWN  & 

HENDERSON.  INC. 
in  7th  Aw.,  Nmr  York  City 
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Presentation 

LETTERS 

In  this  open  forum  those  interested  in  presen- 
tation may  discuss  important  matters  bearing 

upon  this  phase  of  theatre  entertainment.  Only 
signed  letters  will  be  published. 

Just  received  your  letter  and  needless  to  say  was 
thrilled,  and  how  I  I  had  intended  to  write  you,  but 
I  see  you  "got  there  first."  Now  don't  bawl  me  out 
for  not  letting  you  know  I  was  going.  I  didn't  get 
time  to  let  ANYBODY  know, — six  days  before  I  was 
on  the  train  I  didn't  know  it  myself.  I  heard  of  the 
job  in  a  sort  of  joking  way.  "How  would  you  like 
to  go  to  Australia?"  someone  said,  and  the  idea  was 
so  outlandish  I  couldn't  resist.  I  had  a  vague  idea 
of  going  out  hunting  kangaroos,  throwing  boomer- 

angs, and  sleeping  with  a  gun  under  my  pillow  in  case 
a  headhunter  came  to  add  my  head  to  his  collection. 
In  other  words,  I  considered  it  is  quite  an  adventure, 
and  as  long  as  transportation  and  expenses  were  paid 
both  coming  and  going,  so  I  fell.  (I  might  add  that 
nOTv  I  am  glad  I  did). 
When  you  see  Bernie  Cowham,  tell  him  for  me  that 

"Humoresque"  is  going  strong  here.  Well  boy,  this 
country  is  the  original  organists  dream.  There  aren't many  organs  here,  and  what  there  are,  are  a 
NOVELTY!  I  hope  you  get  the  full  import  of  that. 
Here  is  one  of  the  organ  solo  reports  that  you  asked 
for — "Organesque" — a  slide  number  showing  off  the effects  of  the  organ.  .  .  Cowham  will  get  a  kick  out 
of  that.  It's  my  old  original  "demonstration"  stunt. 
Tell  him  I  never  thought,  in  Milwaukee,  that  I'd  ever 
do  "this  organ  has  ten-thousand  pipes,"  in  Australia! 
And  Oh  Boy,  how  it  mops  up.  .  .  While  I'm  not  used to  flopping,  still  I  never  imagined  I  could  get  the 
bona-fide  applause  that  I'm  almost  getting  used  to in  this  country.  As  I  said,  this  country  is,  actually 
an  organist's  dream. 

While  the  country,  as  a  whole  is  about  fifty  years 
behind  America  still  in  some  respects  it's  surprisingly 
up-to-date.  Living  is  extremely  cheap.  I  didn't  take 
Mrs.  Fitch  with  me,  as  I  didn't  know  how  I'd  like  it here,  but  I  have  sent  for  her  and  she  will  arrive  the 
last  of  this  month.  So  vsrith  her  coming,  in  view,  I 
have  rented  a  5  room  bungalow  with  peach,  pear, 
orange,  walnut  and  almond  trees  growing  in  the 
back  yard  and  the  front  yard  a  mass  of  roses.  The 
place  is  nicely  furnished  and  it  costs  me  the  large 
BUm  of  $47.50  a  month.  The  funny  part  is  that  I 
have  been  told  that  I  am  foolish  to  pay  so  much. 

The  Talkies  are  going  strong  here,  but  stage  pre- 
sentation is  also  going  good,  so  the  effect  on  musicians 

is  almost  counter-balanced.  When  we  have  an  all 
Talkie  show,  (we  have  only  had  one  so  far  that  was 
not)  I  do  all  of  40  minutes  a  day  work.  Solo  and 
"Interval"  (intermission)  in  the  afternoon,  and  the same  in  the  night.  There  are  three  shows  a  day 
(about  a  three  hour  show)  One  In  the  morning,  one  in 
the  afternoon  and  ONE  at  night.  Of  course  after 
this  week,  it  is  no  more  than  right  that  we  should 
get  all  day  Sunday  off !  Everything  is  closed  on 
Sunday  and  I  MEAN  everything.  Why  man,  even  the 
Saloons  and  bar-rooms  are  closed  on  Sunday.  The 
feeling  here  is  very  strong  against  the  Sunday  closing, 
and  I'm  right  with  them.  A  man  should  be  allowed to  get  anything  he  wants  7  days  a  week. 

But  truthfully  Ed,  its  a  darn  funny  thing,  this 
human  nature.  I  get  where  I  could  drink  anything 
I  can  think  of,  and  wonderful  stuff  too,  and  I  haven't 
touched  a  drop  of  Gin  of  Whiskey  for  five  weeks. 
A  glass  of  Beer  now  and  then  is  the  extent  of  my 
whoortee  making.  There  is  something  about  this 
unbelievably  gorgeous  weather  that  makes  you  forget 
you  ever  wanted  anything.  Automobiles  and  gaso- 

line are  two  of  the  things  that  are  far  less  expensive 
in  the  States,  but  I  am  buying  a  car  because  there 
are  some  of  the  most  wonderful  drives  around  here 
I  ever  saw.  The  scenery  is  positively  beautiful  and 
the  climate  superb.  We  are  having  our  Fall  now. 
It  will  be  Winter  about  July,  and  winter  here  is 
about  what  you  would  call  a  nice  fall  day  in  N.  Y. 
or  Chi.    The  thermometer  very  seldom  i)elow  50. 

So,  old  kid,  it  looks  like  my  six-months  contract 
will  be  stretched  out  for  a  year,  possibly  five,  who 
knows.  At  present  I  have  no  desire  to  go  back  to 
6  months  of  ice  and  snow,  colds  in  the  head,  syn- 

thetic gin  and  one  hundred  and  fifty  dollar  apart- ments. 
Your  sincere  friend 

Eddie  Fitch,    Regent  Theatre, 
Adelaide,  Australia. 

P.  S.  They  rotate  us  around  much  after  the 
fashion  of  B.  and  K.  Chicago,  only  the  "rotating" here  means  a  jump  of  from  five  hundred  to  two 
thousand  miles,  and  the  stay  about  six  months  in 
each. 

STAGE  SHOWS 

(Contimied  from  preceding  page) 

Chicago  Chicago 
Week  Ending  May  9 

The  Chicago  theatre  offered  "Navy  Revels,"  open- ing with  the  male  chorus  and  the  ballet  giving  a 
mop  dance  routine,  or  hornpipe.  The  stage  was  set 
to  represent  the  deck  of  a  battleship  with  the  Chi- 

cago orchestra,  under  the  direction  of  Marcelli  direct- 
ing, arranged  on  the  deck.  Fred  Stritt  then  offered 

"That  Certain  Party"  and  was  followed  by  Jimmy 
King,  who  gave  a  few  eccentric  dances.  The  Chicago 
concert  orchestra  then  offered  "Capricoto  Itanliano." Billy  Meyers  and  Lorraine  Ttimbler  then  sang 
"Some  Sweet  Day"  and  "Why  Are  You  So  Mean  to 
Me."  Fred  Stritt  then  sang  "I'd  Love  to  Be  a 
Baby."  The  finale  consisted  of  the  entire  ensemble 
in  a  flag  drill  to  the  tune  of  "Road  to  Mandalay." 

Minneapolis  Minnesota 
Week  Ending  May  10 

The  bill  at  the  Minnesota  this  week  is  notable  for 
two  events — ^the  personal  appearance  of  Tom  Mix  and 
Tony  and  the  fiBSt  appearance  of  Gene  Sheldon  as 
new  master  of  ceremonies.  Mix  does  some  of  the 
sharp  shooting  that  has  made  him  famous  as  a  movie 
star  and  that  endears  him  to  the  hearts  of  all  kids. 
Judging  from  the  waiting  lines  on  the  opening  day 
most  of  juvenile  Minneapolis  turned  out  for  the 
event. 
The  stageshow  is  called  "Cheerio"  and  opens  with 

Arma  Jackson  who  sings  "Cheerio"  while  she  manip- ulates the  features  of  a  huge,  grotesque  face  of  the 
conventional  meri-y-maker  type.  The  Garaby-Hale 
chorus  assist  later  with  a  dance.  The  girls  are 
dressed  in  long  pantalette  outfits  which  cover  all  the 
colors  of  the  rainbow  and  more  besides. 

Wally  Jackson,  nimble  jointed  eccentric  dancer,  is 
on  next.  He  just  about  brings  the  house  down  with 
applause.  Helen  MacFarland  is  a  young  lady  of 
many  accomplishments.  She  starts  out  with  some 
songs,  advances  to  a  dance,  and  finishes  with  a 
combined  dance  and  xylophone  number.  Stewart 
Johnson,  one  of  the  Serenaders  whose  fame  as  a 
singer  grows  weekly,  offers  "Some  Sweet  Day"  with the  usual  success. 

"You're  the  dream  in  My  Coffee,"  a  black  and 
white  fantasy  by  the  Gamby-Hale  girls,  is  next.  The 
curtain  is  raised  about  two  feet  off  the  floor  re- 

vealing twenty-four  feet  and  legs  in  black  and  white 
moving  about  in  various  directions.  Later  the  cur- 

tain rises,  revealing  the  chorus  in  black  and  white 
Each  of  the  girls  holds  a  cup  and  saucer  which  she 
\ises  as  the  sitting  down  dance  proceeds. 

Dorothy  Neville,  soprano,  sings  several  semiclass- 
ieal  songs.  Wally  Jackson  as  Herr  Pumpernickel, 
Paul  Whiteman's  rival,  steps  into  Gene  Sheldon's place  for  the  time  being  and  directs  the  Serenaders  in 
several  numbers. 
Gene  Sheldon  comes  into  his  own  in  the  next 

number  when  he  gives  a  banjo  solo  "Alabamy  Bum." There  is  no  doubt  that  Sheldon  is  due  for  a  wave  of 
popularity  in  Minneapolis  during  the  coming  weeks. 

Grace  and  Marie  Eline  close  the  bill  with  a  fast 
talking,  rough  and  ready  act  which  includes  a  bowery 
sipeak-easy  take-off.  They  have  a  clever  routine  and 
know  how  to  put  it  across.  For  the  finale  the 
chorus  gets  dressed  up  in  huge  feather  headdresses 
and  a  few  spangles. 

New  York  Paramount 
Week  Ending  May  10 

"Castle  of  Dreams,"  a  Frank  Cambria  production, 
featuring  Rudy  Vallee  and  His  Connecticut  Yankees, 

opened  in  a  scenic  setting  in  which  the  Yankees  and 
the  regular  Paramount  Orchestra  play  together  aa 
Jack  Parsons,  Mary  Spoor  and  Henri  Mack  sing  the 
introductory  number. 

The  Foster  Girls  then  do  a  novel  routine  and  are 
followed  by  Julia  Parker,  who  clicks  with  a  grace- 

ful toe  dance.  Vallee  then  enters  and  introduces 
Jack  Parson  and  Mary  Spoor  who  offer  the  "Doll 
Dance"  from  the  Tales  of  Hoffman.  Miss  Spoor's fine  singing  and  interpretation  of  the  doll  dance 
gets  a  fine  reception.  She  then  made  a  quick  cos- 

tume change  and  she  and  Parsons  followed  by  the 
Foster  Girls  offer  a  pleasing  dance  routine. 
Rudy  next  introduces  the  Luster  Brothers,  two 

bouncing  clowns,  who  do  acrobatic  and  contortion 
work.  The  stunts  are  difficult  and  they  were  well liked. 

Henri  Mack,  pleasing  tenor,  sang  "A  Bluebird 
Fantasy"  with  the  assistance  of  Sybil  Fagan,  whose 
whistling  bird  imitations  are  very  natural  and  clever. 
Julia  Parker  next  does  a  toe  routine. 

Allen  and  Canfield  come  in  next  with  gags  and 
chatter  that  got  many  laughs  but  slows  up  the 
show.  The  uke  playing  and  harmony  singing  was 
fine  and  earned  them  an  encore. 
Rudy  Vallee  steps  out  from  the  orchestra  in  front 

of  a  drop  as  the  band  plays  "I'm  Still  Caring," 
while  he  sings  a  chorus  of  the  song.  Rudy's  "croon- 

ing" type  of  singing  casts  a  spell  over  the  audience, 
until  one  can  hear  a  pin  drop.  The  next  number 
played  by  the  boys  is  "You'll  Do  It  Sometime"  a comedy  number  and  it  received  a  tremendovis  hand. 
He  followed  this  with  "If  You  Were  the  Only  Girl." As  the  band  platform  moved  back  again  while  both 
orchestras  played  "Sweethearts  on  Parade."  The 
Foster  Girls  offered  a  high-kick  and  acrobatic  routine, 
with  the  entire  cast  joining  in  the  vocal  refrain  for 
the  usual  flash  finale. 

Rudy  Vallee  is  the  favorite  Broadway  radio  leader 
through  his  intimate  manner  of  singing.  As  a 
master  of  ceremonies  he  is  still  a  little  crude  and, 
while  his  voice  is  weak,  with  the  proper  coaching 
and  shows  he  should  become  a  popular  bet  in  this 
new  field  of  theatre  entertainment. 

Pittsburgh  Penn 
Week  Ending  May  11 

C.  A.  Niggemeyer's  Publix  Unit.  "Say  It  With 
Flowers,"  a  beautiful  and  entertaining  offering.  Fea- 

tured artist  is  Sammy  Cohen,  well-known  featured 
player  in  Fox  feature  comedies.  Sammy  does  a  lot 
of  rough  and  tumble  falling  which  goes  big.  His 

TED  MEYN 
"the  name  ia  MINE" 

organist 
originality  showmanship 

virtuoso 

serving  time  with 

LOEWS  INC. 

presenting 

Ori^al  Creations 

featured 
at 

LOEWS  PARK 

THEATRE 

Cleveland 

(Wilma)  THE  DEMURE  (Earlyne) 

WALLACE  SISTERS 

Two  Little  "Turnovers" TOUKING  PUBLIX  IN  "COOLING  OFF"  UNIT 
NEXT  WEEK  UPTOWN  THEATRE,  CHICAGO 

FOLLOWING  WEEK  TIVOLI  THEATRE,  CHICAGO 
THANKS  TO  MAX  TURNER  AND  NAT  KALCHEIM  of  the  William  Morris  Agency 



48 EXHIBITORS  HERALD-WORLD Hay  18,  1929 

shadow  boxing  act,  as  well  as  the  enake  dance,  are 
both  riots. 
The  Stone-Vernon  Foursome,  sensational  adagio 

dancers,  make  a  tremendous  hit.  Three  men  and  one 
woman.  The  men  throw  the  woman  about  as  if  she 
were  a  ball.  It  is  a  great  offering.  Maxine  Hamil- 

ton, billed  as  96  pounds  of  pep,  is  a  clever  "blues" singer  and  a  good  dancer  also.  The  Dave  Gold  Girls 
go  through  several  pretty  routine  numbers,  one  espe- 

cially pretty  drill  with  the  hands  and  feet. 
Elias  Breeskin  leads  the  orchestra  through  a  great 

overture  called  "Neopolitan  Festival,"  introducing many  old  ana  new  Italian  melodies.  This  is  the 
fifty-second  and  final  week  of  Teddy  Joyce  as  master 
of  ceremonies.  Teddy  ie  going  to  Loew's  Century at  Baltimore.  Teddy  was  very  much  in  evidence  with 
his  incomparable  dancing,  violin  playing,  singing  and 
orchestra  direction.  He  is  a  great  entertainer,  and 
the  record-breaking  audiences  this  week  accorded  him 
tremendous  ovations  at  evei-y  performance. 

St.  Louis  Missouri 

Week  Ending  May  3 
Harry  Rose  gave  a  "Thank  You"  stageehow  at  the Missouri  this  week  and  featured  several  novelty  acts. 
Arthur  Nealy  popular  tenor  assisted  Leonid 

Leonard!,  orchestra  director  in  his  farewell  week 
prior  to  his  leaving  for  Hollywood  to  help  score  Vita- 
phone  productionfi. 

Philadelphia  Fox 
Week  Ending  May  4 

An  unusually  good  program  pleased  Fox  patrons 
this  week.  The  Philippine  Sextette,  besides  play- 

ing the  accompaniments  for  the  dancers  on  their 
stringed  instruments,  contributed  most  successfully  to 
the  program.  The  stage  setting  was  very  simple 
and  effective,  with  long  black  curtains  at  the  back 
and  one  panel  of  silver.  Against  this  background 
Ethel  Parker  and  Fred  Babb  gave  an  exhibition  of 
graceful  dancing.  The  Sextette  then  played  several 
airs  with  dash  and  spirit  until  Parker  and  Babb 
reappeared.  This  time  he  wore  an  orange  velvet 
blouse  with  black  trousers  and  she  wore  a  black  and 
white  gown  with  fringed  skirt.  They  dance  a  grace- 

ful tango,  followed  by  a  peppy  imitation  of  an 
East  Side  dance  in  which  she  wore  a  dress  with 
voluminous  ruffles  of  various  shades  of  purple. 

E^die  Miller  sang  "Sweet  Heart  of  All  My  Dreams" 
and  "I  Love  You  Now  as  I  Loved  You  Then."  ac- 

companied by  Henriettc  Henry  at  the  piano.  She 
played  the  piano  with  her  left  hand  and  after  Mr. 
Miller  sang  "Rio  Rita"  and  "I  Can't  Give  You  Any- 

thing But  Love,"  she  showed  her  ability  as  a  dancer BB  well  as  pianist. 
As  soon  as  Pat  Rooney's  name  appeared  the  audi- ence began  to  applaud,  and  when  a  Philadelphia  audi- 

ence does  that  it  means  that  the  entertainer  is  good. 
Pat  has  written  a  song  in  celebration  of  their  25th 
anniversary  and  when  he  sang  the  words  "Still 
With  My  Old  Sweetheart,"  Marion  Bent,  his  wife appeared  in  an  old  fashioned  costume  with  voluminous 
skirt  and  wide  floppy  hat.  Pat  Senior  then  intro- 

duced their  son,  Pat  HI,  and  played  the  part  of  the 
proud  parent  while  Pat  III  showed  that  he 
was  a  chip  off  the  old  block  .  Young  Rooney  can 
Charleston  and  Black  Bottom  and  all  the  other  mod- 

ern dances  at  such  a  speed  that  the  audience  shaied 
his  father's  pride  and  a  burst  of  applause  followed. 

Emil  Boreo.  with  a  much  exaggerated  foreign  ac- 
cent, seemed  to  be  reciting  page  after  page  of  non- 
sense but  improved  as  his  act  progressed.  He  was 

quite  clever  in  his  manipulation  of  an  old  soft  hat 
which  he  would  tilt  at  a  different  angle  or  give  an 
extra  dent  and  immediately  become  a  new  character. 
With  the  hat  folded  together  like  a  French  soldier 
cap  he  went  through  a  drill  while  the  orchestra 
played  "Wooden  Soldier."     He  ended  with  a  very 
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dramatic  scene  from  the  life  of  Napoleon,  which 
brought  him  well  deserved  applause. 

In  the  next  act,  "Twenty  Miles  Out,"  the  stage setting  showed  the  deck  of  a  ship  with  the  musicians 
dressed  as  sailors  and  the  leader  dressed  as  captain 
of  the  iboat.  The  O'Reilly  Sisters,  dressed  in  full 
dress  suits  with  high  hats  and  canes,  sang  "Hottest 
Girl  in  Tennessee."  Jane  Beach  sang  "Some  Sweet 
Day  You'll  Be  My  Sweetheart"  in  a  beautiful  soprano voice.  Gomez  and  Gwinnone  danced  an  impassioned 
Apache  dance  with  great  gusto.  Louise  Mealy,  with 
Hemming,  the  leader  of  the  band,  sang  "Tea  for 
Two,"  continuing  the  song  in  a  delightful  little dance  which  was  followed  by  a  burst  of  applause. 
Two  sailors  appeared  with  a  trained  parrot  that 

won  the  hearts  of  all.  One  of  the  sailors  jingled 
out  a  tune  from  bells  strapped  around  the  muscles 
of  his  arms  while  his  arms  are  held  in  one  position. 
They  did  some  apparently  imjjossible  stunts  that 
seemed  to  violate  all  the  laws  of  gravitation  until 
the  audience  waked  up  to  the  fact  that  they  are 
suspended  from  the  roof  in  some  way  when  a  pole 
on  which  they  are  performing  breaks  and  they  con- 

tinue without  it.  There  was  a  finale  in  which  each 
actor  took  part  in  a  drill  with  flags  of  various 
nations. 

Milwaukee  Wisconsin 
Week  Ending  May  10 

Fanchon  and  Marco's  first  'idea'  "Rolling  On," is  offered  this  week  with  A!  Lyons  and  his  Joyboys 
in  the  pit.  The  presentation  opens  with  the  ballet  in 
winter  costumes  on  roller  skates  performing  on  an 
ice  rink  before  a  snow  man,  who  in  turn  is  none  other 
than  Maxine  Evelyn.  She  obliges  with  a  very  fine 
piece  of  solo  dancing,  also  on  skates. 

Gene  Morgan,  who  is  the  funny  man  of  the  act 
as  well  as  serving  as  master  of  ceremonies,  next 
introduces  Irma,  Dot  and  Hazel,  three  pretty  misses, 
who  sing  several  popular  selections  accompanying 
themselves  on  the  piano.  Between  the  various  num- 

bers. Gene  Morgan  keeps  the  audience  laughing  with 
his  witticism  and  humor.  The  next  number  by  the 
ballet  is  the  march  of  the  toys  with  the  entire  ballet 
of  fourteen  on  skates.  The  number  is  novel  and 
exceedingly  well  done,  bringing  forth  heavy  applause 
from  the  audience. 

The  finale  finds  the  ballet  in  elaborate  costumes  as 
a  background  for  some  clever  tricks  and  dancing  on 
the  part  of  the  Whirling  Duo  and  an  announced  in- 

dividual, all  three  of  whom  twist  and  turn  and  jump 
and  dance  very  well  and  gracefully  on  skates.  "King 
for  a  Day"  by  the  Joyboys  is  the  musical  number featured  during  the  finale. 
The  entire  presentation  is  novel  and  very  effec- 

tively staged,  appealing  to  the  theatregoers  of  Mil- waukee who  witnessed  it  for  the  first  time.  The 
dancing  on  the  part  of  the  ballet,  which  is  pleasing 
in  appearance,  is  excellent.  Preceding  the  stage  pre- 

sentation, Al  Lyons  and  the  Joyboys  offered  selections 
from  "II  Trovatore"  with  Lyons  performing  at  the 
organ. 

San  Antonio  Aztec 
Week  Ending  May  10 

The  Aztec  stagehand  played  special  overtures  this 
week  as  it  is  music  week,  with  Mel  Ruick  as  master 
of  ceremonies. 

Austin  and  Russell,  in  a  wop  act  pleased  the  pa- 
trons. Jack  Sherman,  'the  whistling  song-bird,'  made a  decided  hit  with  his  own  impression  of  a  Scotch 

bag-pipe. 
'Mel'  and  the  boys  did  a  little  comedy  skit  that 

went  over  well.  Kay  Dawn  Revue,  one  of  the  best 
units  to  play  this  city  in  many  a  mQ(»n.  included 
two  boys  and  two  girls,  in  several  song  and  dance 
numbers,  went  over  great  and  clicked  at  the  box- office. 

"Hot  Stuff."  was  the  screen  feature,  and  'the  pep 
organist,'  Larry  Pico  is  still  pepping  it  up,  A  com- 

edy and  short  International  Newsreel  completed  the 
program.   

Newark  Branford 
Week  Ending  May  11 

Ben  Ross  and  His  Merry  Mad  Gang,  featured  in 
Harry  W.  Crull's  production,  "Buds,"  opened  in  a 
beautifully  scened  set  with  a  "Sweetheart"  song  fol- 

lowed by  a  vocal  chorus  by  Ben  of  "Heigh-Ho."  The 

setting  deserves  special  mention  because  it  is  one 
of  the  most  beautiful  designs  ever  presented  on  this stage. 
The  orchestra  is  entirely  surrounded  by  a  bower 

of  flowers,  which  make  a  pretty  effect.  The  LeonidoS 
Girls  stepped  a  neat  "spring"  dance,  which  included 
the  usual  scarf  dance.  Milton  Douglas  in  old  fash- 

ioned costume  sings  in  a  pleasing  voice  to  Mary  Lou, 
who  does  an  old  fashioned  waltz  as  Douglas  sings. 
Gypsy  Byrnes,  a  pretty  girl  dressed  as  a  boy,  next 
sang  "I  Got  a  Feeling  I'm  Falling."  She  followed 
this  with  a  clever  tap  routine.  She  was  nicely  re- 

ceived for  all  her  efforts. 
Ross  then  played  a  piano  solo  of  "Lover,  Come 

Back,"  with  the  interpolation  of  a  hot  number  in- 
cluded. Ross  is  very  popular  at  this  house  and  he 

never  fails  to  get  the  applause  he  deserves. 
Milton  Douglas'  fine  voice  is  next  heard  again 

singing  "Old  Man  River."  Ben  Ross  then  sang  with 
Jack  Taylor,  at  the  organ,  accompanying,  "Some- 

thing About  a  Rose"  as  the  curtain  parted  disclosing a  huge  basket  of  roses,  which  turn  out  to  be  the 
skirts  of  the  ballet.  The  girls  then  offered  a  pleas- 

ing group  routine. 
Mary  Lou,  introduced  by  Ross  as  a  19-year-old 

girl,  sang  "I'm  Crazy  for  You"  in  a  manner  that did  not  please.  Maurice  and  Vincent  followed  with 
a  comedy  acrobatic  routine  that  didn't  mean  a  thing to  the  show,  though  it  did  get  a  fair  hand. 
A  storm  scene  followed  by  a  beautiful  human 

"Rainbow,"  formed  by  the  Leonidoff  Girls,  while  a 
vocal  chorus  of  "Silver  Lining"  by  Ben  Ross  closes this  pretty  show. 

Salt  Lake  City  Capitol 
Week  Ending  April  26 

Arthur  "Pat"  West,  noted  comedian,  is  offered  as 
a  feature  number  in  the  Fanchon  and  Marco  stage 
presentation  titled  "Gobs  of  Joy"  here  this  week.  A 
fitting  setting  has  been  arranged  for  "Pat"  who  keeps his  audiences  in  continuous  mirth,  portraying  a 

"gob." One  of  West's  chief  officers  aboard  the  "super- 
dreadnaught"  setting  in  the  act  of  mirth  is  Scotty 
Weston,  buck  and  wing  champion  of  the  Pacific  fleet. 
Several  dancing  and  singing  numbers  complete  this 
"all-fun"  stage  presentation  with  Alexander  Schreiner 
and  director  Erickson  offering  some  special  musical 
numbers. 
The  picture  presentation  shown  in  this  connection 

this  week  is  "Nothing  but  The  Truth"  a  comedy 
starring  Richard  Dix  in  his  first  all-talking  produc- 

tion, and  especially  good  attendance  has  been  enjoyed. 

Boston  Metropolitan 
Week  Ending  May  10 

"Fifth  Avenue,"  the  John  Murray  Anderson  pro- 
duction, occupies  the  whole  stage,  so  Ted  Claire, 

master  of  ceremonies  gets  a  vacation  and  his  Publix 
Playboys  band  presents  :ts  orchestrations  from  the 
pit.  The  setting  is  a  huge  Fifth  ave.  shop,  with  an 
elaborate  window  display.  Mannequins,  acting  as 
plaster  cast  models,  suddenly  come  to  life  in  a  series 
of  stage  dances,  interpreting  the  age  for  which 
they  are  costumed.  A  second  parting  of  the  curtains 
reveals  a  toy  shop  out  of  which  comes  an  animated 
doll  dancer  who  stages  a  brief  eccentric  dance.  This 
is  followed  by  an  amusing  rooster  and  chicken  act, 
in  which  the  conversation  is  carried  on  entirely  in 
imitative  clucks. 
A  third  display  "Perfume"  is  a  colorful  dancing number,  including  a  trio  of  adagio  dancers  who  make 

even  this  overworked  number  seem  new.  The  tiny 
girl  partner  is  marvelous  with  her  self  control  and 
ease  with  which  she  completes  the  acrobatic  stunts. 
The  final  number  "Jewelry"  is  a  gorgeously  cos- tumed affair  in  which  singing  and  dancing  ensemble 
takes  place. 
The  high  note  of  the  revue  occurs  as  a  grand 

finale  when  Hector  and  his  Pals  a  trained  dog  act, 
presents  a  really  unusual  act,  the  dogs  not  seeming 
to  work  in  the  usual  painful  rehearsal  manner.  The 
animals  act  like  any  dogs  on  the  street  and  their 
natural  manner  of  performing  the  act  is  quite  attrac- 
tive. Guy  Harrison,  guest  conductor,  leads  the  Metro- 

politan Orchestra  in  "Chanson  Russe."  He  is  a talented  Englishman  who  has  acquired  a  reputation 
upon  this  side  of  the  Atlantic  as  well.    Arthur  Mar- 
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tell,  feature  organist,  presented  a  unique  organ  fea- 
ture accompanied  by  words  on  the  screen.  The  fea- 
ture picture  was  "Gentlemen  of  the  Press"  starring Walter  Houston  and  Charles  Ruggles. 

San  Francisco  WarReld 

Week  Ending  April  25 
The  theme  song  idea,  which  has  become  such  a 

factor  in  screen  attractions  of  late,  is  now  in  evidence 
in  stage  presentations,  the  Fanchon  and  Marco  of- 

fering here  this  week,  "Cottage  Small,"  being  built 
around  the  popular  song  "Dream  House."  In  addi- 

tion, Lynn  Cowan,  the  composer,  is  in  the  show  as 
master  of  ceremoniee  and  sings  the  song,  as  well 
as  others  from  his  versatile  pen. 
The  act  opens  with  the  orchestra  playing  strains 

from  "Dream  House"  from  behind  the  curtain. 
Finally  the  curtain  goes  up,  revealing  a  rustic  scene, 
with  a  group  on  the  front  porch  of  a  cottage,  dressed 
in  overalls  and  gingham,  singing  all  about  the  "cot- 

tage small  by  a  waterfall."  As  the  lights  grow brighter  the  white  pickets  on  the  fence  take  the 
form  of  shapely  legs  and  the  Sunkist  Beauties  put 
these  appendages  through  a  dance  in  the  air,  finally 
arising  and  going  through  dances  with  sections  of 
the  hedge.  A  girl  contortionist  offers  some  difficult 
stunts  and  the  front  of  the  cottage  disappears,  re- 

vealing the  orchestra,  in  rube  costume,  inside  the 
house. 
Lynn  Cowan  ie  introduced  and  leads  the  orchestra 

through  a  reading  of  the  theme  song  of  "Broadway 
Melody,"  the  popular  "Wedding  of  the  Painted  Dolls." ending  by  singing  it. 

Caroline  and  Ruth  are  presented  in  a  novel  act, 
"Tlie  Washboard  Blues,"  appearing  with  tubs  and 
washboards,  and  singing  as  they  wash.  The 
Sunkist  Beauties,  with  flaming  red  hair,  also  appear 
with  tubs  and  boards  and  dance  to  the  music  of  the 
"Irish  Washerwoman."  They  are  followed  by  a dancer  who  offers  a  Chinese  number. 
A  diminutive  piano  appears  on  the  stage  and 

Lynn  Cowan  sings  two  of  his  song  hits,  "If  You 
Want  the  Rainbow"  and  "You  Should  See  My 
Neighbor's  Daughter."  As  an  encore  he  offers  the 
chorus  of  "Dream  House,"  whose  success  came  as 
a  result  of  its  reception  in  San  Francisco,  he  eays. 
An  elaborate  fan  episode,  featuring  Dorothy  Dixon, 
is  next  offered,  with  the  Sunkist  Beauties  going 
through  a  ballet  number  in  colorful  costumes  and 
cleverly  manipulating  huge  feather  fans.  Rose 
Valyda,  of  the  noted  soprano-baritone  voice,  sings 
"You're  Just  a  Little  Bit  of  EX'erything  I  Love," 
giving  both  ranges  of  voice  a  chance. 

Dorothy  and  Harry  Dixon  offer  a  Spanish  dance, 
which  soon  develops  into  a  burlesque  and  a  decidedly 
clever  one.  Dorothy  is  a  second  Charlotte  Green- 

wood, the  way  she  manages  her  long  lower  extremi- 
ties, and  her  hand-walking  stunts  are  a  wonder.  The 

act  ends  just  as  it  began,  with  the  curtain  rising 
on  the  small  cottage,  the  group  gathering  on  the 
porch,  and  the  Sunkist  Beauties  making  fence  pickets 
of  their  legs. 

Lynn  Cowan  easily  walks  off  with  the  show  honors. 
He  sings  well,  leads  the  orchestra  like  the  real 
musician  he  is,  and  had  an  engaging  line  of  chatter. 
Dorothy  Dixon  is  not  to  be  overlooked.  She  has  a 
unique  line  of  entertainment  that  should  take  her  far 
into  this  class  of  work. 

Jersey  City  Stanley 
Week  Ending  May  17 

This  ifi  the  opening  week  of  the  Publix  stageshows 
at  this  Warner-Stanley  house.  It  also  introduces 
Jay  Mills  as  the  new  master  of  ceremonies.  The 
first  unit  is  C.  A.  Niggemeyer's  "Sea  Shore  Follies." Getting  off  to  a  good  start  in  a  pretty  beach  scene, 
are  the  Dave  Gould  Girls  and  Boys  in  neat  bathing 
costumes  offered  a  well  routined  tap  and  stepping 
dance.  Ed  and  Morton  Beck,  comedians  throughout 
the  show  have  difficulty  in  recognizing  either  of  the 
Darfing  Twins.  These  two  young  girls  make  a  fine 
appearance  in  bathing  suits  as  they  sing  "Walking 
in  the  Sunshine."  They  followed  with  a  well  timed 
acroabtic  and  high-kicking  routine,  for  which  they 
received  a  good  hand. 

The  girls  of  the  ballet  in  beach  pajamas  offer  a 

neat  routine  as  the  boys  and  Darling  Twins  join 
them  in  a  vocal  chorus  of  a  snappy  number.  The 
Twins  then  introduce  Prosper  and  Merit,  a  team  of 
acrobatic  and  strong  arm  feats,  who  were  well  liked 
for  their  difficult  stunts. 

Ed  and  Morton  Beck  lenghten  the  show  by  a  lot  of 
unnecessary  hokum.  Their  gags  and  comedy  songs 
get  laughs  but  it  slows  the  show  up  too  much. 
They  should  trim  down  to  less  time. 

Finally  Morton  introduced  Jay  Mills,  who  sang 
"Heigho-Ho"  as  an  introductory  song.  (Up  to  this 
time  the  orchestra  was  in  the  pit.)  Jay  got  a  good 
start  with  the  audience  by  dancing  his  original 
step  called  the  "Black  Maria."  It  was  an  ececntric jazz  routine  that  gave  Mills  a  chance  to  show  he  is 
a  fine  dancer  besides  being  a  good  leader  too.  He 
won  a  nice  hand  for  his  efforts. 

The  Gould  Girls  and  Boys  then  offered  a  clever 
"stair"  dance  after  which  the  Beck  boys  went  into 
their  "window  cleaning"  song.  When  these  two 
boys  really  get  down  to  business  and  use  such  songs 
ae  "When  the  Curtain  Comes  Down"  they  go  over 
great.  The  Darling  Twins  and  the  entire  cast  ac- 

company Jay  Mills  in  a  fast  dance  as  the  curtain closes. 

Detroit  Capitol 
Week  Ending  May  3 

Way  out  West  where  men  are  men  and  you  know 
the  rest  of  that  haroldbellwrightishness — or  is  it 
zanegreyishness — there  are  such  things  as  "dude 
ranches."  They  are  operated  not  so  much  for  the 
raising  of  cattle  as  for  providing  wild  and  woolly 
atmosphere  for  the  effete  Easterners  who  travel  in 
search  of  such  things. 

Publix  turned  out  a  swell  little  show  in  a  West- 
ern setting  and  named  it  "The  Dude  Ranch,"  prob- ably as  a  means  of  introducing  a  lot  of  diversified 

performers  you  wouldn't  ordinarily  eee  on  a  regular ranch,  and  sent  it  to  the  Capitol  this  week. 
The  show  was  remarkable  in  one  respect,  to  say 

the  least,  for  it  got  Del  Delbridge,  that  personable ' master  of  ceremonies,  into  costume  after  months 
and  months  of  nothing  but  tuxedo  or  dinner  clothes. 
Del  glories  in  the  fact  that  he  doeen't  wear  costumes, no  matter  what  his  bandsmen  may  be  attired  in. 
He  always  points  to  the  fact  that  he  is  six  feet 
something  tall  and  that  the  costumes  sent  on  won't 
fit  him. 

But  for  "Dude  Ranch"  Del  outdid  Solomon  in 
all  his  glory.  He  was  attired  in  wonderful  fuzzy 
chaps,  purple  shirt,  ornate  leather  vest  splotched 
with  purple  and  one  of  those  10  gallon  hats. 

The  show  opened  before  a  drop  showing  a  typical 
Western  landscape  with  the  Capitol  Girls,  in  cowboy 
garb,  doing  a  dance  routine.  Wyoming  Bix  came 
out  with  them  for  a  bit  of  rope  spinning  a  la  Will 
Rogers,  and  then  the  drop  went  up  to  disclose  a 
Spanish  rancho  at  right  center  with  the  Capitolians, 
in  Western  costume,  grouped  in  a  garden  at  the  left. 

Del,  in  those  glaring  Western  clothes,  made  a 
startingly  unexpected  entrance  astride  a  live  donkey. 
Now  what  do  you  think  of  that  ?  Then  George 
Knisely — and  please  Mr.  Printer  spell  this  man's 
name  as  I've  written  it ;  it  isn't  George  Kinsley — 
appeared  on  the  rancho  balcony  and  sang  "Mia  Bella 

Rosa." 

The  Capitol  Girls  came  out  for  some  more  hoofing. 
Nat  Specter,  dancer  and  warbler  of  popular  songs, 
was  on  next.  He  appeared  in  blackface  as  the 
ranch  "cookie"  and  sang  "Let's  Talk  It  Over,  Sweet- 

heart" and  "I'd  Rather  Be  Blue."  Nat  ended  up 
with  some  fast  tap  dancing  on  the  last  song  and 
came  back  to  encore  with  "Golden  Gate'*'  that  half- 
sung,  half-shouted  ballyhoo  for  California  which  was 
popular  a  few  years  ago. 

Duff  and  Draper  got  a  big  hand,  as  they  always 
do,  with  their  rough  and  tumble  rag  doll  dance  in 
which  the  girl  of  the  team,  I  don't  know  whether 
she's  Duff  or  Draper,  is  bounced  around  the  stage 
until  you  think  she'd  break  something.  That  young 
lady  is  supple.  And  how  I  In  some  of  her  con- 
tortionistic  steps  she  doesn't  seem  to  have  a  bone in  her  body. 

Ashley  Page  was  next,  chasing  all  over  a  xylophone 
with  a  flock  of  numbers  in  both  hands.  He  played 
Victor  Herbert's  "My  Little  Gypsy  Sweetheart"  using 
six  hammers,  three  in  each  hand,  and  if  you  don't 
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think  that's  a  feat  try  it  some  time.  The  rest  of his  numbers  were  of  the  popular  variety  and  he 
calmed  down  to  two  or  four  hammers  for  these. 
The  Caitcs  Brothers  displayed  that  agile  and  ex- 

ceedingly rapid  fire  tap  dancing  for  which  they  have 
been  famous  over  the  Publix  circuit  for  the  last 
several  years.  You've  probably  seen  this  act.  One of  the  boys  is  exceedingly  homely.  In  fact,  his  face 
is  almost  gorillalike  and  he  intensifies  the  re- 

semblance by  hunching  his  shoulders  and  grimacing 
at  the  audience,  pausing  now  and  then  to  crack 
jokes  about  how  homely  he  is.  But,  boy,  oh,  boy, 
when  that  team  starts  dancing?  They  outdo  the 
well  known  Tiller  Girls  when  it  comes  to  clockwork 
and  speedy  stepping. 

For  the  rest  of  the  show.  Del  had  two  novelties 
which  won  him  a  big  round  of  applause.  The  first 
was  a  burlesque  on  "The  Shooting  of  Dan  McGrew." Del  usually  takes  time  out  in  the  middle  of  the  show 
to  play  a  popular  number,  specially  arranged  for  his 
orchestra. 

This  time,  however,  he  recited  a  garbled  version 
of  "A  bunch  of  the  boye  were  whooping  it  up," 
while  members  of  his  band,  in  grotesque  costumes 
of  the  great  north  country,  acted  out  the  plot  of  the 
piece.     It  was  a  highly  comic  effort. 
The  other  supriee  was  the  finale.  Del  sang 

"Morning,  Noon  and  Night  I'm  Doing  My  Best," while  the  Capitol  Girls  carried  out  pieces  of  a  gigantic 
doll  house  which  they  put  together  on  the  stage. 
When  the  house  was  finished  Del  and  the  young 
lady  he  was  singing  the  song  to,  stepped  into  the 
house  and  closed  the  door.  And  just  before  the  cur- 

tain came  down,  Del  opened  the  door  again  and 
put  out  two  bottles  for  the  milk  man.  Clever,  eh what? 

Chicago  Avalon 
Week  Ending  May  10 

The  presentation  opened  with  a  special  nunober 
for  the  Abbott  Girls  in  which  they  did  a  novel  rou- 

tine and  sang  a  special  lyric  introducing  Charlie 
Agne,  the  new  master  of  ceremonies,  and  his  enter- 

tainers :  After  Charlie  made  his  entrance  he  received 
a  very  good  hand  and  announced  a  band  number,  "If 
I  Had  You,"  in  which  he  played  a  solo  on  a  new reed  instrument.  He  was  accorded  a  fine  hand  for 
his  efforts. 

He  next  introduced  DnCf  and  Draper  in  their  "Rag 
Doll  Dance."  who  have  been  reported  in  these  columns 
favorably  before. 
Leon  Navarro  followed  in  a  piano  clowning  act, 

weak  in  the  beginning  but  improved  as  the  act 
progressed  and  received  an  encore. 
The  Abbott  Girls  came  on  next  dressed  in  police 

uniforms  and  offered  a  novelty  number  with  Chariie 
Agne  on  one  side  of  the  stage  with  a  stop  and  go 
light.  When  he  turned  on  the  stop  light  the  orches- 

tra ceased  and  the  girls  found  themselves  in  rather 
awkward  positions  much  to  the  amusement  of  the 
audience.    Needless  to  say  they  were  well  received. 
The  Lassitcr  Brothers  were  next  and  as  usual 

closed  the  bill  with  their  comedy  dancing.  They  al- 
ways dress  up  any  stageshow. 

Charlie  Ague  then  directed  the  stagehand  for  the 
finale  with  six  of  the  Abbott  Girls  wearing  beautiful 
costumes  in  parade  formation. 
A  back  drop  came  up  to  display  six  more  girls 

dressed  in  gold  bodices  alongside  a  water  fall.  The 
scene  was  very  effective  due  to  silver  cloth  revolving 
that  represented  the  waterfall. 
From  the  reception  Charlie  Agne  received  upon 

his  entrance  it  seemed  as  though  everybody  knew  hira 
and  he  is  due  for  a  long  run  at  this  house. 
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The  latest  news  that  I  could  dig  up  for  this  week 
is  that  of  Joe  Hiller — Joe,  as  you  all  know,  resigned 
from  Irving  Berlin's  to  open  his  own  music  store in  Pittsburgh.  His  first  is  such  a  success  that  he 
is  opening  another,  with  two  more  to  follow.  Joe  has 
also  started  his  own  music  publishing  firm.  His  first 
number  is  called  "My  Heart  is  Bluer  Than  Your 
Eyes."  This  was  written  by  Monk  Wilhite  and  Al Bryan,  and  it  has  been  accepted  as  the  theme  song 
for  William  Haines'  latest  picture,  "A  Man's  Man." That  is  some  start. 

*  #  * 

Jack  Golgau,  Shapiro-Bernstein's  new  general  man- ager, has  on  his  own  hook  written  all  the  songs 
for  Nat  Carr's  new  picture,  "The  Talk  of  Hollywood." to  be  released  through  The  Excellent  Picture  Co. *  *  * 

Eddie  Kelly,  the  likable  and  accommodating  young 
chap  who  has  been  in  the  professional  department 
of  Irving  Berlin,  Spier  and  Coslow,  Harms  and  many 
more,  is  now  the  latest  addition  to  the  professional 
department  of  Santly  Bros.,  Inc.  .  .  .  Sam  Smith, 
former  partner  in  the  firm  of  Harry  Von  Tilzer 
Music  Co.,  and  also  with  Paul  Specht  in  the  orchestra 
business,  is  now  associated  in  the  firm  of  Shapiro. 
Bernstein  Co.  .  .  .  While  in  the  offices  of  Shapiro. 
Bernstein  the  other  day.  Bob  Miller,  band  and  or- 

chestra manager  of  Leo  Feist,  came  in  and  started 
to  plug  all  of  his  firm's  numbers.  This  seemed  to 
me  to  come  under  the  caption  of  "How  to  Keep 
from  Growing  Old."  .  .  .  The  statement  made  last week  about  Sam  Serwer  and  Felix  Bernard  writing 
"You  and  I  in  the  Moonlight"  as  not  correct.  .  .  . M.  K.  Jerome  and  Ned  Washington  are  the  writers  of 
this  number,  but  Serwer  and  Bernard  have  adapted 
the  number  for  a  Presentation  house  "story." «    «  * 

Cliff  Hess  and  Billy  Cripps  with  several  others  and 
myself  made  a  hurried  exit  from  ClifE's  office  in 
Remick's  the  other  day,  in  fear  of  our  lives.  .  .  . We  thought  the  building  was  falling.  .  .  .  After 
investigating  we  found  that  it  was  only  a  chorus  of 
dancers  learning  to  dance  to  one  of  Remick's  numbers. *  *  * 

Joe  Davis,  head  of  the  Triangle  Music  Company, 
claims  that  he  didn't  have  to  use  any  salesmanship to  have  Rudy  Vallee  want  their  new  number, 
"S'posin'."  I  guess  Joe  is  right,  because  Vallee  is 
featuring  it  and  has  already  recorded  it  with  Victor. 
Andy  Razaf  and  Paul  Denniker  are  the  writers  of 
this  number.  Incidently  Davis  also  announced  the 
release  of  four  new  "Baby"  specials.  These  special arranged  numbers  are  for  the  use  of  small  orchestras, 
and  Joe  claims  they  sell  like  "hot  cakes."  Two 
new  piano  solos,  one  written  by  Ed.  B.  Claypoole 
and  one  written  by  Joe  Keden,  have  just  been  pub- 

lished by  Triangle. *  *  * 
Leo  Feist,  Inc.,  have  just  taken  over  an  instru- 

mental novelty  called  "Laughing  Marionette,"  which was  published  by  the  Cavendish  Music  Co.,  London, 
England.  After  L.  Wolfe  Gilbert  is  finished  writing 
lyrics  for  the  number.  Feist  will  publish  this  as  a 
song. 

*  •  • 
Here  is  a  good  sideline  for  anyone  to  follow  .  .  . 

be  a  real  estate  salesman.  .  .  .  Frank  P.  Brand,  be- 
sides being  a  crackerjack  organist  at  the  Forest  Hills, 

L.  I.,  theatre,  can  also  sell  you  a  bit  of  Mother 
Earth.  He  is  so  good  that  when  I  went  out  to  sell 
him  an  ad  in  the  HERALD-WORLD  he  nearly  sold 
me  a  house  and  lot.  .  .  .  Billy  Barnes  is  back  on  the 
job  at  Loew's  State,  after  spending  an  enjoyable 
vacation  at  hia  home  in  Winston-Salem,  N.  C.  Emil 
Velazco,  former  "Roxy"  organist,  beside  broadcasting radio  programs,  conducting  an  organ  school,  making 
player  piano  rolls,  etc.,  has  just  completed  a  num- 

ber of  organ  novelties  which  he  has  written  for  the 
Crawford  Music  Publishing  Corp. 

«    «  « 
Fellows  .  .  .  when  you  have  a  night  off  go  over 

to  the  Columbia  and  hear  petite  May  Brown  sing  "I 
Got  a  Code  in  My  Doze."  She  not  only  has  a  sweet 
voice,  but  she  relieves  those  tired  optics.  .  .  .  It's a  Santley  Bros.,  song. 

Former  Publix  Organ- 
ist Made  Theatre 

Manager 

JACKSONVILLE,  FLA.,  May  14.— Bob 
Mitchell,  radio  and  theatre  organist,  has  been 
appointed  manager  of  the  Riverside  theatre 
here.  It  is  one  of  the  Sparks  group  of  houses, 
and  many  favorable  comments  have  been  heard 
on  Mr.  Mitchell's  appointment  to  the  post of  manager.  He  has  won  an  enviable  place 
in  Jacksonville,  having  played  in  most  of 
the  theatres  here,  building  ap  attendance 
wherever  he  went.  He  was  with  Publix  until 
taken  over  by  Sparks  recently  to  play  at  the 
Arcade  with  the  Perucchi  Stock  Company. 
He  began  his  duties  last  Monday. 

Bob  Mitchell's  early  musical  career  was  as 
a  classical  artist,  touring  as  accompanist  for 
Rosa  Ponselle,  and  giving  concerts  on  the 
piano.  He  studied  in  Germany  before  enter- 

ing war  service.  After  the  war  he  entered 
the  theatre  game,  playing  in  New  York  and 
later  coming  South.  He  originated  many  of 
the  comic  effects  on  the  organ  so  effective  in 
accompanying  comedies  on  the  screen.  He 
was  one  of  the  few  organists  able  to  inspire 
his  audience  to  "community  singing"  with  en- 

thusiasm. Bob's  singing  classes  have  been  an 
enjoyable  feature  of  many  programs. 

He  is  tremendously  popular  with  radio  fans, 
to  whom  he  plays  in  five  commercial  programs 
each  week.  He  has  composed  several  songs 
which  have  sold  well.  He  also  established 
the  Bob  Mitchell  Organ  School  here,  which 
he  conducts,  teaching  classes  between  radio 
and  theatre  engagements. 

ORGAN  SOLOS 

Leonard  Smith  (Chicago  Avalon)  offered  this  week 
as  ̂   a  community  singing  stunt  a  solo  called  "A 
Painting  of  Melodies,"  using  various  songs  for  color 
such  as  "Rose  Colored  Glasses"  for  her  lips  along 
with  gag  slides  and  using  the  following  popular 
numbers:  "Weary  River,"  "Glad  Rag  Doll"  and 
"Dream  Train."  This  is  the  first  time  Smith  was 
given  the  opportunity  to  do  a  solo  in  a  long  time. 
It  might  be  wise  to  continue  along  these  lines  for 
he  is  a  clever  organist. 

Dick  Liebert  (Pittsburgh  Penn)  offered  "Honey" the  new  song  hif  as  his  organlogue.  While  the  audi- 
ence sang,  Dick  pretended  that  the  organ  motor  went 

wrong  and  he  was  compelled  to  face  them  and  ex- 
plain the  trouble.  He  then  spied  Fred  Dempsey,  the 

radio  tenor  in  the  audience  and  called  him  upon 
the  stage  to  sing  the  number. 

Stuart  Barrie  (Philadelphia  Mastbaum)  gives  his 
audience  a  music  lesson  on  the  golden  voiced  organ. 
The  song  used  as  the  feature  was  "Some  Sweet 
Day"  and  the  words  were  flashed  on  the  screen 
several  times  as  the  people  really  liked  to  sing  it. 

Henri  A.  Keates  (Chicago  Oriental)  returned  to  this 
Loop  theatre  after  35  weeks  of  touring  over  other 
B  &  K  houses  in  Chicago.  His  first  solo  was  called 
"themeology"  and  featui-ed  several  hits  from  mo- 

tion pictures  bearing  the  same  titles.  The  selec- 
tions were  "The  Song  of  Songs,"  "Good  Little  Bad 

Little  You,"  "Old  Fashioned  Lady,"  "Precious  Little 
Thing  Called  Love,"  "Weary  River,"  and  "Wedding 
Bells."  This  song  closed  the  stunt  and  they  were 
so  glad  to  see  Keates  back  at  his  old  stand  that  he 
was  forced  to  encore.  Everyone  joined  the  songfest 
and  really  seemed  to  enjoy  it. 

J.  Otto  Hinze  (Rogers  City,  Mich ;  Strand)  re- 
ports that  he  used  for  his  solo  two  weeks  ago 

"Carolina  Moon,"  "Sweethearts  on  Parade,"  and 
"Redskin."  Hinze  has  been  very  successful  in  pre- 

senting songalogs  here  with  themes  of  pictures  such 
as  the  last  one  mentioned  above.  He  cues  films  in 
an  artistic  manner  and  that  has  made  him  popular 
in  this  town. 

Mr.  and  Mrs.  George  Newcombe  Latch  (Boston 
Keith)  as  guest  organists  presented  their  original 
novelty  "Our  Musical  Impressions  in  Europe"  at evening  shows  only  for  week  ending  April  21.  This 
team  of  soloists  met  and  married  at  the  Stanley 
theatre  in  Jersey  City  and  went  to  Europe  for  their 
honeymoon.  While  there  they  also  learned  about  the 
likes  of  different  countries  in  the  way  of  music.  Fred 
Kinsley  and  Tod  Browning  assisted  in  getting  the 
novelty  ready  for  presentation. 

SIDSAYS  ni 

SONGS 

BEST  SELLERS 
Week  Ending  May  11 

No.  I "Honey"-— (Leo  Feist). 

No.  2 
"Carolina  Moon" — (Joe  Morris). 

No.  3 

"Weary  Rivei'" — (Irving  Berlin). 

"Wedding   of   the   Painted   Dolls" — (Sherman  Clay). 

No.  4 

"Some  Sweet  Day" — (Remick  Music 
Corp.). 

"Broadway  Melody" — (Robbins  Music 

Corp.) 

"You  Were  Meant  for  Me" — (Robbins Music  Corp.). 

No.  5 

"Dream  Mother" — (Joe  Morris). 
"Dream  Train" — (Milton  Weil). 

No.  6 

"I'll  Always  Be  in  Love  With  You" — ■ 
(Shapiro-Bernstein). 
"Wedding  Bells" — (Henry  Water  son). 
"Mean  to  M.e"—(De  Sylva,  Brown  & 

Henderson) . 

"Where  Is  the  Song  of  Songs  for  Me" — (Irving  Berlin). 

"Pagan  Love  Song" — (Robbins  Music 

Corp.) No.  7 

"Do  Something"- — (Green  &  Slept). 
"Coquette" — ( Irving  Berlin). 

"Precious  Little  Thing  Called  Love" — (Remick  Music  Corp.). 
"Lover  Come  Back  to  Me" — (Harms). No.  8 
"Lady  Divine" — (M.  Witmark  & Sons). 

"My  Mother's  Eyes" — (Leo  Feist). 
"Love  Me  or  Leave  Me" — (Donald- 

son, Douglas  &  Gumblc). 
FANNY  LEE— (Villa  Moret,  Inc.)— The  first  en- deavor of  a  man  who  is  in  the  commercial  business. 

Having  won  the  first  prize  of  Raphael's  (a  Chicago night  club)  national  contests  speaks  well  for  the 
song.    Words  and  music  by  Fred  Meyer. *  *  * 
IF  WE  SHOULD  NEVER  MEET  AGAIN— (Don- 

aldson, Douglas  &  Gumble) — A  waltz  song  by  the 
master.  Walter  Donaldson,  that  classes  with  the 
best.    Is  written  simply  but  very  appealing. *  *  * 

AND  ESPECIALLY  YOU  (I'm  Just  Wild  About 
Everything) — (Leo  Feist) — A  cute  idea.  Watch  the 
picture  house  soubrettes  hop  on  this.  Perfect  for  a 
business  song  with  the  master  of  ceremonies.  Also 
a  good  orchestra  tune.  Words  and  music  by  Abner 
Silver,  Al  Sherman  and  Al  Lewis. *  •  * 

SOMEONE'S  FALLING  IN  LOVE— (Milton  Weil 
Music  Co.) — Very  appealing.  Looks  commercial  and 
is  already  getting  a  big  radio  plug  around  town. 
Words  and  music  by  Geo.  A.  Little,  George  A.  Little, 
Jr.,  and  Billy  Baskette. «     4t  * 

YOU  MADE  ME  LOVE  YOU,  WHY  DID  YOU?— 
(M.  Witmark  &  Sons) — One  of  the  best  songs  writ- 

ten by  Carmen  Lombardo  of  the  famous  Guy  Lom- 
bardo  orchestra.  Looks  like  a  big  song  and  with 
this  orchestra  back  of  it  should  develop  fast.  By 
Carmen  Lombardo  and  Mixkey  Kippel. *  *  * 

HEIGH-HO,  EV'RYBODY,  HEIGH-HO— (Shapiro- 
Bernstein  &  Co.) — A  type  of  novelty  song  that  this 
firm  has  been  very  popular  with  in  the  past.  Should 
make  a  great  singing  orchestra  number.  You  never 
can  tell  that  it  might  also  develop  into  a  real  seller. 
By  Harry  Woods. *  *  * 
ONE  IN  THE  WORLD— (Robbins  Music  Corp.)— 

Imported  from  England  by  the  firm  that  imported 
IF  I  HAD  YOU.  It's  a  high  class  ballad  and  really looks  like  a  big  song. 
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QUICK  REFERENCE   PICTURE  CHART 

Key  to  abbreviations  used  in  denoting  type  of  sound 
AT — All  Talking  T — Talking  Sequeneet 
M — Musical  Score  E — Sound  Effects 

If  the  picture  contains  both  Talking  Sequences  and  Musical 
Score,  or  other  combinations,  it  is  so  denoted  by  a  combination 
oi  abbreviations  such  as  TM,  ME,  etc. 

Key  to  abbreviations  used  in  denoting  the  type  of  picture 
C— Comedy                                    F — Farce 
D-^— Drama                                         M— Melodrama 
R  Romance  W  Western 
MC  Musical  Comedy  O  Operetta My— Mystery 

Comedy-drama,  romantic  comedy,  etc.,  are  denoted  by  a  com- 
bination of  abbreviations. 

Dates  printed  in  the  column,  "Comment,"  are  those  on  which 
"Service  Talks"  were  published  on  pictures.  Dates  in  the  column, 
"New  Pictures,"  are  those  on  which  casts  and  synopses  were 
published  in  the  "New  Pictures"  department. 

Sound    Length    Title  and  Players Released 
New 

Pictures  Comment 

1928 

Bound    Length    Title  and  Players Released New Pictures  Comment 

1929 

1928 

1929 

7000 
6000 
5000 
6500 

5400 
5300 
6500 

5500 

Amkino 
Prisoners  of  the  Sea  (D),  Eussian  Cast  _  
Rescue  Ship,  The  (D).  Eussian  Cast   
Shanghai  Document,  A,  Special  Cast  - 
Three  Comrades  and  One  Invention,  Popofl- Trcialiova   -  -  

1928 

UE 

6200 
6200 
5300 

6459 
5818 
6649 
6537 
6014 
6928 6267 
5592 
5471 
5925 
6540 
6544 
6701 6266 
6465 
6085 
6725 6401 
6443 
5999 
5616 
6440 
6464 
6792 
6988 
8193 
6047 6048 
5360 
6472 

1929 

AT 

Chesterfield 

Adorable  Cheat  (0),  Lila  Lee-Keefe  
House  of  Shame  (D),  Brown-Hale...-  — 
South  of  Panama  (D),  Geraghty-EaQueUo... 

Below  the  Deadline,  (D),  Worth-Leigh  
Campus  Knights,  (CD),  Special  Cast  
Circumstantial  Evidence,  Foster-Keefe  
Just  Off  Broadway  (D),  Christy-Keith  
Peacock  Fan,  The  (M),  Preval-Dawn  

 Aug.  15    June  5 
 Sept.  15    Oct.  13  Nov.  15   

_....Apr.  15 
 Apr.  15  Jan.  15  JFeb.  15 
 Mar.  15 

Columbia 
After  the  Storm  (M).  Gilbert-Boswortli   Apr.  17 
Apache,  The  (D),  Uvingston-Alvarado  Nov.  19 
Beware  of  Blondes  (MO),  Revler-Matt-Moore.  July  1 
Broadway  Daddies  (M),  Jacqueline  Logan —  -Apr.  7 
Court- Martial  (D),  Holt-Compson    Aug.  12 
Desert  Bride,  The  (MD),  Betty  Compson  Jdar.  26 
Driftwood  (D),  Alvarado-Day  Oct.  15 
Golf  Widows  (CD),  Reynold»-Ford  May  1 
Lady  Raflfles  (M),  Taylor-Drew.  Jan.  25 
Matinee  Idol,  The  (MD),  Love-Walker    Mar.  14 
Modern  Mothers  (CD),  Helena  C^iadwlck  June  9 
Name  the  Woman  (D),  Stewart-Glordon  May  25 
Nothing  to  Wear  (CD),  Logan-Von  Eltz  Nov.  5 
Object  Alimony  (D),  Lois  Wilson-Allan —   Dec.  22 
Power  of  the  Press  (D),  Fairbanks,  Jr. -Ralston — Oct.  31 
Restless  Youth  (D),  Day-Forbes.  JJov.  30 
Runaway   Girls  (D).  Mason-RanMn  Aug.  23 
Say  It  With  Sables  (D).  Bushman-Oiadwick.  July  13 Scarlet  Woman,  The  (D),  Lya  De  PuttJ  iug.  1 
Sideshow,  The  (D),  Prevost-Graves.  -Dec.  11 
Sinners  Parade  (MD),  Varconi-Eevier  Sept.  14 
So  This  It  Love  (M),  Mason-Collier  Feb.  6 

Mar.  23 Mar.  2 
Mar.  23 

May  5 

Mar.  2 July  21 Apr.  28 

Sporting  Age.  The,  Bennett-Herbert  
Stool  Pigeon  (D),  Borden-Delaney  
Street  of  Illusion  (D),  ValU-KeitJi  
Submarine  (0),  Holt-Revier  
That  Certain  Thing  (RD),  Dana-Graves.-.- 
Virgin  Lips  (D),  Olive  Borden  
Wife's  Relations, -The  (CD),  Mason-Glass. 
Woman's  Way,  A  (D),  Baxter-Livingston.   Feb.  18 

 Mar.  2 _  Oct.  25 
 .SepL  3 
 JJov.  12 
 Jan.  1  Aug.  18 
 Jan.  13 

Apr.  14 Nov.  17 
May  26 Feb.  25 
Apr.  7 
June  19 Mar.  9 
Jan.  12 Mar.  9 
Dec.  22 Mar.  2 
Aug.  4 
Sept.  8 Feb.  16 
Oct.  20 Feb.  25 
Mar.  9 Not.  17 Mar.  2 
Mar.  9 Jan.  28 
Feb.  9 Feb.  11 Mar.  31 

6897 

7189 
5812 6651 

AT   

TUB  6214 
HZ  5671 
ME  6639 

Tm"  7i94 

Bachelor  Girl        May  3 
Behind  Closed  Doors  (D),  Valli-Glass  -  _..Feb.  24 
Broadway   Hoofer,   A  _   
College  Coquette 
Donovan  Affair,  The  (D),  Holt-Eevier-Ayres  Apr.  11   
Eternal  Woman,  The  (0),  Borden-Graves    Mar.  18     Apr.  6 
Faker,  The  (D),  Logan-Delaney  Jan.  2       Feb.  9 Fall  of  Eve,  The     
Father  Love  (D),  Holt-Revier  Apr.  22 
Flying  Marine,  The  
Green  Eyes   
Greenwich  Village   
Hurricane,  Hobart  Bosnortli.. 
Light  ringers 
Lone  Wolf's  Daughter,  Lytell-Olmstead  Jan.  13 Love  Captive,  The  
Quitter,  The  (D),  Lyon-Revier  -  _Apr.  1 Redemption         
Trial  Marriage,  Kerry-Eilers.  Mar.  10 
Wicked  Angel,  The  
Younger  Generation,  The,  Hersholt-Basquette  Jan.  24 

Mar.  9 

Mar. 
Ajff.  20 

Asr.  13 

1929 

6860 5974 
6047 
5904 6600 5356 

6100 
6418 

6000 6400 4700 
6533 
6600 

5660 5050 

MB 
ME 

ME 
ME 

MB 

ME 

1928 

1928 
M 

TME 

Excellent 
Bit  of  Heaven,  A  (D),  Washburn-Lee  _  May  15 Broken  Barriers,  Helene  Costello     Dec.  1 
Confessions  of  a  Wife,  Helene  Chadwlck  Dec.  10 
Daughters  of  Desire,  Irene  Rich    Mar.  1 
Into  No  Man's  Land,  Tom  Santschi-J.  Norman-..  June  IB 
Life's  Crossroads,  HuJette  Hamilton...-   Oct.  20 
Passion  Song,  The,  Noah  Beery-Olmstead  Oct.  20 
Making  the  Varsity  (D),  Hulette-Leaae  July  II 
Manhattan  Knights,  Barbara  Bedford-   Aug.  27 
Satan  and  the  Woman  (D),  Windsor-Keefe  JatL  20 
Speed  Classic,  The,  Rei  Lease- Mildred  Harris  July  31 
Stronger  Will,  The  (W),  Marmoni-Carewe   Feb.  20 
Women  Who  Dare  (D),  Chadwick-Delaney  Mar.  30 

Clean  Up,  The,  Delaney-BIake.. Dream  Melody,  Riche-Thelby — David  Vallory   -  
Fanny  Hawthorne   
Hearts  and  Models  
Masquerade  Marriage   Mellowing  Money   -  
Orchid  Woman,  The  

-Jan.  25 
-Jan.  20 

One  Splendid  Hour,  Tiola  Dana- 
Penny  Princess   _  
Roses  of  Picardy,  Special  Cast  
Wreckers,  The   -  _  

.May  1 

..Apr.  IS 

First  Division 
5500  Fagasa,  Raymond  Wells    
5700  Free  Lips  (MD),  June  Marlowe..  
6300  Masked  Angel,  Betty  Compson  
6200  Souls  Aflame,  Raymond  Wells  

  Apr.  1 
.    Aug.  4  Mar.  1 

  Mar.  16 

First  National 

6381 
7137 
7402 
6500 
6457 

5800 
5744 
6944 
6365 

5600 
6225 

6683 6027 
6172 
6344 
7989 

5886 
7100 6755 

7541 
7426 6070 
5400 5957 
7695 
6592 
6608 
8967 

7700 6625 

6406 6612 
7129 6100 
6100 6622 

5887 
5485 
6237 

8188 6133 
7534 
5834 6212 
6142 
6895 6058 
5087 

6300 7187 

Adoration  (D),  Dove-Moreno    
Barker.   The   (D),  SllIs-MackailL   
Big  Noise,  The  (CD).  ConMin-White   
Burning  Daylight  (M),  SiUs-Kenyon   
Butter  and  Egg  Man.  The,  Jack  MulbaU  
Canyon  of  Adventure  (W),  Maynard.  — 
Chaser,  The  (C),  Langdon.  -  
Cheyenne  (W),  Ken  Uaynard.. 
Chinatown  Charlie  (C),  Hines-Lorralne Code  of  the  Scarlet  (W),  Ken  Maynard- 
Crash.  The  (D),  Sills-Todd.  
Dancing  Vienna  (D),  Mara-Lyon.- 

 Oct.  7 
.Jan.  IS 

1929 
TME 

Feb.  25 

Feb.  25" 

July  14 
Apr.  7 Apr.  21 

.-Dec.  30 
,  Mar.  25 .  Feb.  26 
..  Sept.  2 
-.Apr.  29 -Feb.  12 -.reb.  I 

-Apr.  15 -July  1 

Do  Your  Duty  (CD).  Charlie  Murray —   Oct.  14 
Flying  Romeos  (C).  Murray-Sidney   Feb.  26 
French  Dressing  (CD),  Warner- Wilson.-   Jan.  15 
Goodbye  Kits,  The,  Johnny  Burke-Sally  Ellen  July  8 Glorious  Trail,  The  (W),  Ken  Maynard  -  Oct.  28 
Happiness  Ahead  (D),  Colleen  Moore-Lowe  June  SO 
Haunted  House,  The  (MD),  ConkUn-Todd  Nov.  4 
Harold  Teen  (CD),  Lake-Brian   Apr.  29 
Hawk's  Nest,  The  (M),  MUton  SUls   May  6 
Heart  to  Heart,  Lloyd  Hughes-Astor  July  22 
Heart  Trouble  (CD),  Harry  Langdon  Aug.  12 
Heart  of  a  Follies  Girl  (D),  Dove-Kent-Sberman..Mar.  18 
Helen  of  Troy  (CD),  Stone-Corda-Cortez.  — Jan.  8 
Ladies  Night  (CD).  MackaiU-Mulbaa  Apr.  1 
Lady  Be  Good  (CD),  MulbaU- MackaiU   May  12 
Lilac  Time  (D),  Moore-Cooper    Nov.  18 
Little  Shepherd  of  Kingdom  Come  (D),  Bar- 
thelmesa-O'Day  _     Apr.  8 
Mad  Hour  (D),  O'NeLll-Kent-Sherman.  Mar.  4 
Naughty  Baby  (CD),  AUce  White  Dec.  16 
Night  Watch,  The  (D),  Billie  Dove   —Sept  9 
Noose,  The  (D),  Barthelmess-Joyce..._   Jan.  29 
Oh,  Kay  (CD),  Colleen  Moore-Qray  Aug.  28 Out  of  the  Ruins,  Richard  Barthelmess   Aug.  19 
Outcast  (D),  Grlfflth-Lowe     Nov.  11 
Phantom  City.  The  (W),  Ken  Maynard  Dec.  23 
Sailors'  Wives  (CD).  Hughes-Astor    -..Jan.  22 
Scarlet  Seas  (D),  Richard  Barthelmess   Dec.  9 
Shepherd  of  the  Hills  (D),  Francis-O'Day   Jan.  1 Show  Girl  (CD),  Whlte-Delaney-Moran  Sept.  23 Strange  Case  of  Captain  Ramper,  The  (D)  July  29 
Three  Ring  Marriage  (M),  Hughes-Astor  May.  27 Wagon  Show.  The  (W),  Maynard  Mar.  11 
Waterfront  (CD),  MackaiU-Mulhall—   Sept.  16 
Wheel  of  Chance,  The  (D).  Richard  Barthelmess.  June  17 
Whip.  The  (D).  Forbes-Mackaill  —   Sept.  30 
Whip  Woman.  The  (D),  Taylor-Moreno  Feb.  6 Wright  Idea,  The  (CD),  Johnny  Hines  Aug.  5 
Yellow  Lily.  The  (D).  Dove-Brooks   May  20 

Dec.  16 

Apr.  7 
July  28 

Nov.  24 

Dec.  17 

rune  16 
Aus.  4 

Feb.  4 

Ami.  18 
May  12 

Sept.  8 
Sept.  1 
Dec.  1 

Feb.  2 Jan.  21 

Deo.  15 

OaCI 
jBlySl 

TMS   
IMS   

6426 
ME TMS   TME  10101 
M  8305 

Broadway  Babies  (CD).  Alice  White  
California  Mail  (W),  Ken  Maynard  
Careers  (D),  Billie  Dove.-  -   
Careless  Age,  All  Star  _   
Companionate  Marriage  (D).  Betty  Bronson... 
Children  of  the  RItz  (CD),  MulhaU-MaokalU—Feb.  17 
Drag   (D),   Barthelmess  _       
Divine  Lady,  The  (D),  Griffltb-yarconl  „Mar.  31 

-Apr.  20 

War.  2 

His  Captive  Woman  (D),  SiUs-Mac 

r.  2 

Oct.  27 
Mar.  2 

Apr.  13 
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Bound   Length   Title  and  Playen New Releaud    Picture*  Comment 

ME    House  of  Horror  (MYD),  Conklin-Fazenda   _. 
T  6337  Hot  Stuff  (CD),  Alice  White.   May  8 

  7000  Love  and  the  Devil  (D),  SiUs-Corda      
    Lawless  Legion,  The  (W),  Ken  Maynard.  

ICE    Man  and  the  Moment  The  (D),  BUlie  Dove  \pr.  7 
__.  5957  Royal  Rider.  The  (W),  Ken  Maynard   
TMB  7920  Saturday's  Children  (D),  Corlnne  Grlffltti  Mar.  17 
ME    7  Footprints  to  Satan  (MyMD),  Hale-Todd.  Feb.  17 
TMS    Smiling  Irish  Eyes  (CD).  CoUeen  Moore. 
TMS  _   Squall.  The  (D),  AU  Star...-  _ 
MB  6852  Synthetic  Sin  (CD),  CoUen  Moorei 
ATS    Twin  Beds  (CD).  Jacli  MulhaU.  

    Warre  Case,  The  (MD),  Special  Cast.. 
TME  7196  Weary  River  (MD),  R.  Barthelmess...- 

    Why  Be  Good  (CD).  CoUeen  Moore.  

Fox 
Air  Circus,  The,  Dresser-Kollins-Lake.  Sept  SO 
Blindfold,  The,  O'Brien-Moran-Foxa  Dec,  9 Branded  Sombrero,  The  (W),  Buck  Jones.  Jan.  8 
Chicken  a  la  King  (CD),  Carroll-Lee.  June  17 
Cowboy  Kid,  The,  Bex  Bell  July  15 
Daredevil's  Reward  (W),  Tom  Mix.  Ian.  15 
Don't  Marry,  Moran-Hamilton  June  3 
Dressed  to  Kill,  Lowe-Astor_  _   Mar.  18 
Dry  Martini,  Astor-Moore-Qran   Oct.  7 
Escape,  The  (D),  Eussell-Valll   Apr.  29 
Farmer's  Daughter,  The  (CD),  Beebe-Stone  July  8 
Fazll,  FarreU-Nissen  _    _   Sept.  9 
Fleetwing,  Norton-Janis-Bard  June  24 
Four  Sons,  Mann-Collyer-Hall   Sept.  2 
Gateway  of  the  Moon.  The  (D),  Del  Rio  Jan.  1 
Girl  In  Every  Port,  A  (CD),  Victor  McLaglen_Feb.  28 
Girl-Shy  Cowboy,  The,  Rex  Bell-O'Leary   Aug.  12 Great  White  North,  Special  Cast   Dec.  30 
Hangman's  House,  McLaglen-ColIjer   May  13 Hello   Cheyenne,    Tom   Mix    May  13 
Homesick,  Cohen-Beebe   _   Dec.  16 
Honor  Bound.  O'Brien-Taylor      May  6 Horseman  of  the  Plains  (W),  Tom  Mix.  Mar.  11 
Love  Hungry   (CD),  Moran-Gray   _   Apr.  8 
Me.  Gangster  (D).  CoUyer-Terry  _   Oct.  14 
Mother  Machree.  Bennett-McLaglen   _   Oct.  21 
Mother  Knows  Best.  Bellamy-Dresser-Norton  Oct.  28 
News    Parade,    Stuart-Phlpps  _  „   June  10 
No  Other  Woman  (D),  Dolores  Del  Bio   June  10 
None  But  the  Brave,  Norton-Phlpps   &ut.f 
Painted  Post  (W).  Tom  Mix.   July  1 
Play  Girl,  The,  Madge  Bellamy     Apr.  22 
Plastered  in  Paris,  Cohen-Pennick-Linow  Sept.  23 
Prep  and  Pep.  Rollins-Drexel-Darrow    Nov.  18 
Red  Dance  (D).  Del  Bio-Farrell  Dea  2 
Red  Wine.  CoUyer-NageL  Dec.  23 
Riley  the  Cop  (CD),  Farrell-MacDonald  Not.  26 
River  Pirate,  The.  McLaglen-Moran     Aug.  16 
Road  House  (MD).  Barrymore-Burke   July  15 
Romance  of  the  Underworld  (D),  Astor-Bole  Not.  11 
Sharp  Shooters  (CD).  O'Brlen-Moran.   Jan.  16 
Soft  Living  (CD),  Bellamy-Brown  Feb.  5 
Square   Crooks.   Brown-Dwan  Mar.  4 
Street  Angel.  Gaynor-Farrell    Aug.  19 
Sunrise  (D).  George  O'Brien-Gaynor.    Not.  4 Taking  a  Chance.  Rex  Bell  _   Not.  18 
Thief  in  the  Dark.  A,  Meeker-HiU-Beebe  May  20 
Why  Sailors  Go  Wrong,  Phlpps-MoNamara  Mar.  25 
Wild  West  Romance  (W).  Rex  King   Jane  10 
Win  That  Girl.  Rollins-CaroL  _   Sept.  16 
Woman   Wise  (C).  Russell-Colljer   Jan.  8 

Black  Magic   (D),  Dunn-Walthall   
Blue  Skies  (CD).  Twelvetrees-Albertson... 
Captain  Lash  (D).  Victor  McLaglen  
Chasing  Thru  Europe  (CD),  Stuart-CaroL, 
Exalted  Flapper  (CD),  Carol-Norton., 
Far  Call,  The  (D),  Morton-Hyams  
Fugitives,  Bellamy-Terry   _   
Ghost  Talks,  The  (My).  Special  Cast  
Girls  Gone  Wild,  Carol-Stuart   
Hearts  in  Dixie,  Reed-Howe    
In  Old  Arizona,  Baxter-Lowe   
Joy  Street  (CD),  Moran-Stuart  _  
Making   the   Grade,  Lowe-Moran   
Masked  Emotions  (D).  O'Brien-Lane  
New  Year's  Eve.  Astor-Foxe._    
Nobody's  Children,  All  Star.._  
Not  Quite  Decent  (D),  CoUyer-Dresser  

...ipr.  13 
Mar.  23 May  4 
-Mar.  9 Mu,  XS 

1928 
TME 7702 
M 5698 
, 4612 

6418 
-  - 4293 

4987 
5708 
6566 
7176 
6109 
6148 

u 7217 
4939 

ME 8962 8038 
8882 
4404 

u"
 6560 6430 

4618 
6163 
6188 
4399 
6782 

U 6042 
M 6807 
IMS 10116 

6679 
6071 
6034 
4952 
6260 

^ 6086 
9260 

M 6194 
M 6132 
M 6937 

4990 
M 6162 

6380 
6629 
5365 

TMB 9222 
U 8393 

4876 
6937 
6030 
4921 

M 6337 
6480 

1929 
M 
M 6232 
U 6463 
M 
U 
M 
U 6356 
TMB 
U 
TMB 6444 
TME 8724 
U 
M 
M 
M 
U 
UT 
M 
M 6072 
AT 6775 
M 6567 
AT 
M 5631 
U 
AT 
M 

1928 
6268 6987 
6800 6009 
6050 
6250 
6431 
6200 
6706 
6300 
6750 
6420 
6900 tooo 

One  Woman  Idea  (CD),  La  Rocque-Day.... 
Sin  Sister,  The,  Nancy  Carroll-Gray  
Speakeasy  (CD),  Paul  Page-Lola  Lane  
Strong  Boy,  McLaglen- Joy    
Thru  Different  Eyes  (D),  Baxter-Duncan 
True  Heaven,  0'Brien-Moran.„   
Trent's  Last  Case  (D),  Grifath-Hatton... Valiant.  The  (D),  Paul  Muni-ChurchilL_ 
Veiled  Woman,  The  (D),  Lia  Tora..._  _. 

 Feb.  24 
 Feb.  24 
 Jan.  20 
 ipr.  7 
  Feb.  10 
 May  19  Feb.  24 
 Mar.  10 
  Mar.  24 
 June  16 
 Feb.  3 
 Mar.  24 

„Mar.  3 Lowe_..Apr.  7 
 Jan.  20 
 Mar.  31 
 Apr.  21 
 Apr.  14 

General  Pictures 
Bachelors  Club.  The  (D),  Richard  Talmadge...-   

Gotham 
Bare  Knees,  Virginia  Lee  Corbin.   June 
Blondes  by  Choice,  Claire  Wlndaor   March 
Cheer  Leader,  The,  Graves-Olmstead    April 
Chorus  Kid,  The,  Falre- Washburn  June 
Girl  from  Rio.  The,  Meyers-Pigeon  Feb. 
Head  of  the  Family,  The,  Virginia  Lee  Corl)in_.Oct. 
Hellship  Bronson,  Beery-Keid   May 
Midnight  Life.  Francis  X.  Bushman  Aug. 
Rose  6f  Kildare,  The,  Chadwick-O'Malley  Jan. San  Francisco  Nights.  Percy  Marmont  May 
Satin  Woman.  The,  Mrs.  Wallace  Reid  Ian. 

Oct.  JO Dec  8 Jan.  21 
June  30 
Mar.  9 Feb.  11 June  9 

Apr.  14 Mar.  16 
Apr.  14 Sept  16 Mar.  9 
Feb.  25 
Mar.  9 Jan.  28 
Mar.  9 
Sept.  1 lUi.  a Mar.  9 
May  12 Mar.  9 
Apr.  21 
Apr.  7 Mar.  10 
Nov.  3 
Mar.  9 
Not.  17 
May  26 June  23 
AUE.  18 July  7 

Apr.  28 

U&r.  SO 

Jan.  6 

Jane  23 

May  26 

May  19 

Feb.  4 Dec.  8 

Not.  3 

Jane  24 

Not.  3   
Sept.  23  Uar.  9 
Mar.  S      Jan.  2S 

Sept.  29    Oct  20 
Au«.  4   

 Jan.  19 
Feb.  4       Feb.  18 
Feb.  18  
Mar.  9  _   

 July  7 
Mar.  S      July  21 

May  19     June  2 
Aug.  18   
Oct  20  Oct  6 Jan.  28   

April  S Mar.  S 

Mar.  16 
Mar.  23  

-..ilar.  23 
Mar.  9 

Mar.  16 

Mar.  9 
Apr.  27 April  S Apr.  27 Mar.  16 May  4 

Mar.  16 
April  6 

Mar.  23 

Jan.  21 

Mar.  24 

Sound   Length   Title  and  Players 
New 

Released  Picture* (^mawat 
1929 
AT 

T 
MB 
T 

1929 

1928 

  6749 
  6908   6332 
  5896   6838 
  6344 TE  6053 
  7108   5679 
  6653 
  8601 
  8686 
  6995 

M  7652 
  6838 
  6070 
  7358   7987 
  8436 ME  7180 
  4987 
  6620 
  4823 

M  7126 
  7743   7045   5696 

 _  7352 
  6441 

M 

MB 
TMB 

MB 
M 

6575 

7650 6893 

7289 5028 

7732 7453 6487 

6801 
9560 
5931 6160 
8090 
7448 
7965 

5011 
6721 
8319 
4447 

1929 
TME  8000 

  5345 
TMB  7624 
ME  7880 

6177 

TME  6201 
M  9044 

  6179 
M  GGS3 

  4043   5264 
  4S15 

ME  7250 
  5596 
  4S11 7999 

M  2047 
M  6352 ME  8799 
ME   
M  7427 
MB     9235 

Through  the  Breaker*.  LlTlngston-Herbert.- 
Turn  Back  the  Hours,  Mym«  Loy  
United  States  Smith,  Gribbon-Lee.  

-Sept -July 
-July 

1928 
  6897 
  6099 
  6536 

MB  7805 
  6930 
  7202 
  6665 
  7866 
  6364 
  5889 
  6402 
  6134 
  6918   686J 
  7640 
  6871 
  6263   6538   6528 
  6039   7464 

Father  and  Son,  Noab  Beeiy-Noab  Beery,  Jr.. 
Knee  High,  Virginia  Lee  Corbin.. 
Modern  Sappho,  A,  Betty  Bronson  
River  Woman,  The,  Logan-L.  Barrymore-. 
Times  Square,  Alice  Day-Lubln   

-Oct 

-Sept. -AprU Uar.  8» 
Mar.  SO 

Ernest  Mattsson 

In  Dalarna  and  Jerusalem  (D),  Hanson-Veldt.. 

Metro-Goldwyn-Mayer 
Across  to  Singapore  (MD),  Norarro-Crawford  Apr.  7 
Actress,  The,  Norma  Shearer-Forbes  4pr.  28 
Baby  Mine,  Arthur-Dane   _.Jan.  21 
Beyond  the  Sierra*  (W),  Tim  McCoy    Sept  16 
Big  City,  The,  Clianey-Compson-Day    Feb.  18 
Bringing  Up  Father,  Farrell-Moran-Olmstead  Mar.  IT 
Brotherly  Love  (C),  Dane-Arthur    Oct  13 Cardboard  Lover,  The,  Marion  Darles.  Aug.  26 
CJertain  Young  Man,  A,  Noyarro-Day    May  19 
Circus  Rookies  (CD).  Dane-Arthur    Mar.  31 
Cossacks,  The,  Adoree-GUbert-Torrence.  June  23 
Crowd,   The,  Boardman-Murray-Roach   _.Mar.  3 Cameraman,  The  (CD),  Buster  Keaton._   Sept  16 
Dancing  Daughters,  Joan  Crawford    Sept.  1 
Detectives,  Dane-Arthur    -    June  9 
Diamond  Handcuffs,  Boardman-Nagel    May  6 
Divine  Woman,  Garbo-Hanson-Sherman.  _  Jan.  14 
Dream  of  Love,  Joan  Crawford      Dec.  1 
Enemy,  The,  Glsh-Dane-Forbes  _   Feb.  18 
Excess  Baggage  (D),  William  Haines  Sept  8 
Forbidden  Hours  (D),  Norarro-Adoree.   June  16 
Four  Walls  (MD),  GUbert-Crawford  -   Aug.  11 
Honeymoon,  Moran-Flash-Grlbbon     Dec.  29 
Lady  of  Chance  (D),  Shearer-Sherman   Dec.  22 
Latest  from  Paris,  The,  Shearer-Forbes  Feb.  4 
Laugh.  Clown,  Laugh,  CHianey-Murphy  _  _...Apr.  14 
Law  of  the  Range.  McCoy-Crawford  —  _...Jan.  21 
Love.  Gartio-Gllbert   _    Jan.  2 
Mademoiselle   from    Armentieres,  Estelle-Brody- John  Stuart  _    „  _  -   June  2 
Masks  of  the  Devil,  John  Gilbert   Nov.  17 
Mysterious  Lady,  The,  Greta  Garbo-NageL  _  Aug.  4 
Napoleon  (D).  WUdlmir-Dieudonne    Oct  27 
Patsy,  The,  Davles-Caldwell-Gray.-   Mar.  10 Riders  of  the  Dark,  Tim  McCoy  -  Apr.  21 
Rose   Marie,  Crawford-Murray    —  Feb.  11 
Show  People  (CD),  Davies-Haines  _  _  Oct  20 
Smart  Set,  Haines-Day-Holt-Bosworth....   Feb.  25 
Skirts.  Syd  Chaplin.  _.  -   May  12 
Student  Prince,  The  (R),  Novarro-Shearer.  _.Jan.  30 
Under  the  Black  Eagle,  Forbes-Dog  Flash   Mar.  24 
West  of  Zanzibar  (D),  Lon  Chaney.    Not.  24 
West  Point   (CD),  Haines-Crawford   ;  Jan.  7 
While  the  City  Sleeps  (MD),  Lon  Chaney  Sept  29 White  Shadows  in  the  South  Seas  (MD),  Monte 
Blue       -    Not.  10 
Wickedness  Preferred  (CD).  Cody-Pringle  Jan.  28 
Wind,  The  (D),  LUlian  Gish._  -.Oct  27 
Woman  of  Affairs  (D),  Garbo-Gilbert  -...Dec.  16 
Wyoming,  McCoy-Sebastian    -  Mar.  24 

Alias  Jimmy  Valentine  (D),  William  Haines  Jan.  26 
All  at  Sea  (C),  Dane-Arthur  _  Feb.  9 
Bellamy  Trial  (D),  Joy-Bronson..-  _  Mar.  2 
Bridge  of   San    Luis    Rey,   The    (D),  Damita- Alvardo   Mar.  30 
China  Bound   (CD).  Dane-Arthur  May  18 
Broadway  Melody,  The  (D),  All  Star   Mar.  9 
Desert   Nights   (D).   Gilbert-Nolan.  Mar.  0 
Duke  Steps  Out  The  (CD),  WilUam  Haines  Mar.  16 
Flying  Fleet  (D),  Novarro-Page     Jan.  19 Loves  of  Casanova,  Foreign  Cast   Feb.  16 
Man's  Man,  A.  Haines-Dunn  May  25 
Desert  Rider.  The  (W),  McCoy  May  4 
Morgan's  Last  Raid  (W).  McCoy-Sebastian  Jan.  5 
Overland's  Telegraph,  The,  Tim  McCoy  Pagan.  The   (D).  Novarro  Apr.  27 
Single  Man  (CD),  Cody-Pringle   Jan.  12 Sioux  Blood  (W),  Tim  McCoy  Apr.  20 
Spies  (MD),  Foreign  Cast.-  _  Dee.  8 
Spite  Marriage  (CD),  Buster  Keaton  Apr.  6 
Tide  of  Empire,  Adoree-Duryea  Feb.  23 
Trail  of  '98  (D),  Forbes-Del  Rio  Jan.  5 
Viking,  The  (0),  Special  Cast  -  
Voice  of  the  City  (D).  Ames-Mack  Apr. Where  East  Is  East  (D),  Lon  Chaney  May  4 
Wild  Orchids,  Greta  Garbo  Feb. 

Apr.  28   _May  S6 
Jan.  28     r*b.  U 
Aug.  18 Feb.  26 

Mar.  31 
Oct  13 

Apr.  7 

June  2 
Apr.  7 
Apr.  28 
Mar.  10 

Sept.  15 June  30 June  9 

May  12 Jan.  21 Deo.  22 Mar.  10 
June  23 Uar.  17 
Sept.  8 Mar.  9 
Mar.  9 Feb.  IS 

Apr.  21 Feb.  4 Jan.  7 
Sept.  1 Nov.  17 

May  26 Oct.  27 

Api.  1 

May  6 

Feb.  18 
Sept  29 
Uar.  10 June  2 Feb.  26 

Jane  23 
Jnir  7 Apr.  28 

Sept  21 Jane  1 
Jan.  21 
D«o.  8 

May  6 Sept  8 July  28 

Mar.  10 
May  12 
Apr.  14 

Not.  24 

Feb.  18 
Oct.  17 

abt.  n 
Uar.  3 Dec.  8 

Jan.  21 Jan.  6 
..Oct  20 July  7 

Feb.  11 
Not.  3 

Dea  1 

.Feb.  1« 
Apr.  14 
Mar.  9       Uar.  9 
Feb.  23   
Sept.  29     ̂ pr.  13 

Uar.  SO 

Mar.  16 Mar.  SO 
Feb.  9 Mar.  9 

Apr.  20 
Mar.  16 
Jan.  19 

Mar.  9 

.Mar.  16 Feb.  9 
Apr.  27 

Apr.  27   
Dec.  29  Mar.  23 

.  Mar.  9   Apr.  27   

Mar.  2      Feb.  23 

Paramount 
Adventure  Mad  (M),  HaU   -  Mar.  31 
Avalanche  (W),  Jack  Holt  
Beau  Sabreur   (M),  Cooper-Brent  Jan.  7 
Beggars  of  Life  (MB),  W.  Berry-Brooks-Arlen.-.Sept.  15 
Big   Killing   (CD),  Beery-Hatton   _  May  19 
Docks  of  New  York,  The  (D),  Bancroft-Compson_Sept  20 
Doomsday,  Vldor-C!ooper   —Feb.  18 
Drag  Net,  The  (MD),  Bancroft-Brent-Powell....May  20 Easy  Come,  Easy  Go.  Richard  DIx..-_  Apr.  21 
Feel  My  Pulse.  Danlels-Arlen   _  —Fib.  25 
Fifty-Fitty  Girl,  The,  Daniels-Hall..-  _  May  12 
First   Kiss,  The   (D),  Wray-Cooper  _  Sept.  25 
Fleet's  In,  The  (CD),  Bow-Hall  Oct.  13 
Fools  for  Luck  (CD),  Flelds-Conklin   — May  7 
Forgotten  Faces  (MD),  Brook-Brian. —  — Sept.  11 
Gentlemen  Prefer  Blondes  (C),  Taylor-White  Jan.  28 
Half  a  Bride  (D).  Ralston-Coopor  June  16 
His  Tiger  Lady,  Menjou-Brent  June  9 Hot  News,  Bebe  Daniels.  _  Aug.  14 
Just  Married   (CD),  Hall-Taylor-Ftord.   —Aug.  18 Kit  Carson  (MD).  Fred  Thomson    Aug.  21 

Jan.  14 ..Dec.  1 
Jan.  7 July  7 

Apr.  28 
Mar.  16 Jan.  21 

May  26 
May  1» Fell.  25 
Mar.  31 iiix.  4 Sfiil.  22 

Apr.  7 Aug.  4 

Dec.  10 
Apr.  28 
Mar.  31 
June  9 

Apr.  18 June  23 

Oct  20 
Oct.  27 
Oct  17 

June  18 

Sept  1 



May  18,  1929 EXHIBITORS  HERALD-WORLD 
53 

ta4   Unsth   TItIa  and  Players Released New Pictures Oomment 

UM 

TUB 

ICE 

MX 
1929 
TUB 

6792 
SS34 
711S 
SS37 
7434 
6051 
8411 
5941 5444 
5741 
7910 
6600 

10172 
5582 
6070 
7823 
6331 
6165 
7175 
7761 7616 
6323 
4792 
7960 5951 
6218 
6763 
5614 
7141 
B962 
6733 
5991 
6834 
6349 
6319 
6509 

10400 5378 
6435 
6938 

10471 
8254 

Ladiei  of  the  Mob,  Clara  Bow  June  30 
Last  Command,  The   (D),  F.mil  JanninEs  Jan.  21 
Legion  of  the  Condemned,  Wray-Cooper  __._31ar.  10 
Love  and   Learn,  Ralstoa-Chandler  Jan.  14 
Loves  of  an  Actress  (D),  Pola  Negri  Sent.  18 
Manhattan  Cocktail,  Carroll    Nov.  24 
Mating  Call,  The  (D),  Thomas  Meighan   July  21 
Model  From  Montmartre  (D),  Nita  NaldL  Sept.  22 
Moran  of  the  Marines  (D),  DU-EIder.  Oct.  27 
Night  of  Mystery  (D).  Menjou.    _   Apr.  7 
Old  Ironsides  (D),  Beery-Bancroft  JIar.  3 
Partners  in  Crime  (C),  Beery-Hatton  Mar.  17 Patriot,  The  (D),  Emil  Jannings  Sept.  1 
Peaks  of  Destiny,  Foreign  Cast    Jan.  23 
Pioneer  Scout,  The  (W),  Fred  Thomson  Jan.  21 
Racket,  The  (D),  Thomas  Meighan.-   June  30 
Red  Hair  (CD).  Bow-Chandler  3Iar.  10 
Sawdust  Paradise,  The,  Esther  Ralston.  Aug.  25 
Secret  Hour.  The  (D),  Negri-Hersholt   JFeb.  4 Sins  of  the  Fathers  (D).  Emil  Januings  Dec.  29 
Showdown.   The,  Bancroft  _   Feb.  25 
Someone  to  Love  (CD).  Brian-Rogers... 

May  26 Jan.  23 
Jan.  21 
June  23 
Dec.  1 
Aug.  11 
Sept.  15 

July  7 
Feb.  4 

.  Apr.  21 
Feb.  25 

Something  Always  Happens,  Ralston -Hamilton.. .3Iar.  24 
Speedy  (C),  Harold  Lloyd   .Apr.  7 
Sporting  Goods.  Dir-Olmstead   _  _  Feb.  11 
Street  of  Sin  (D).  Jannings-Wray    _.May  26 
Sunset  Legion  (W).  Fred  Thomson  Apr.  21 
Take  Me  Home  (CO),  Hebe  Daniels  
Three  Sinners  (D).  Negri-Baxter  _  Apr.  14 Three  Week  Ends,  Clara  Bow.  _  _  
Tillie's  Punctured  Romance,  Fields-Conklin  Feb.  18 
Under  the  Tonto  Rim,  Arlen-Brian.  _  Feb.  4 
Vanishing  Pioneer,  The  (W),  Jack  Holt  .June  23 
Varsity  (D),  Rogers-Brian  _.  _....Oct.  27 
Water  Hole,  The  (W).  Jack  Holt   .....Aug.  25 
Warming  Up.  Richard  Dir.  Aug.  11 
Wedding  March.  The  (D),  Erich  Von  Stroheim....Oct.  6 
What  a  Night  (CD),  Bebe  Daniels  _   Oct.  6 
Wife  Savers  (C),  Beery-Hatton    Jan.  7 
Woman  From  Moscow.  The  (D).  Negri-Kerry — Nov.  3 

Feb.  18 Feb.  18 
Feb.  23 
Sept.  8 Sept.  22 Jan.  7 
Dec.  10 May  5 

Nov.  17 
Mar.  3 Mar.  17 June  9 
Oct.  20 Feb.  18 

Feb.  18 Dec.  29 Dec.  22 
Mar.  3 Dec.  13 
Apr.  28 

Apr.  21 Feb.  18 Feb.  18 
Apr.  28 May  26 

..  Mtr.  IC 

Apr.  7 
May  3 

Dec.  22 Feb.  25 

Aug.  4 July  21 
May  26 Oct.  27 
Jan.  12 
June  19 

Nov.  3 
Sept.  15 

Jan.  26 
..Feb.  18 

  7229 
TU  5943 
AT  7166 
AT   
TMB   
AT   
AT   
AT  
ME   
AT   
AT   
AT  6850 

  8104 
AT   
TUB  6643 

  5868 
ME  6769 
TME   

  6508 
AT   
TME   
AT   
AT   
US   
TME  7112 
T 

AT  .~
 AT   

TME   
AT   
AT   
HE  8396 
SME   
TME   

Abie's  Irish  Rose  (CD),  Rogers-Hersholt  _  Jan.  1       Nov.  3 A  Bird  in  the  Hand.  Lois  Wilson.  _  Feb.  23    
Behind  the  German  Lines.  Foreign  Cast    Mar.  16 
Betrayal    (D).   Errul  Jannlngs  _  Apr.  27 
Case  of  Lena  Smith  (D).  Ralston-HaU   JIar.  16 
Canary  Murder  Case.  WiUiam  PoweU.   Jan.  19   
Carnation  Kid.  The  _  _  _   Jan.  26     Mar.  16 
Chinatown  Nights  (D),  Berry-Vldor  
Close  Harmony  (CO),  Bogers-CarroU  Mar.  80 
Divorce  Made  Easy  (CD).  MacLean-Prevost-Lee.. 

Jan.  26 

Sound    Length    Title  and  Players 
New 

Pictures CoraiMnt 

-AprU  6 
ipr.  13 

._Mar.  16 

..Mar.  16 

.JIar.  2 

Mar.  16   

1928 
I  7008 

  J72J 
  6927 
  6689 
  4833 
  4598 
  4846 

MX  8312 
  6145 
  7054 
  6787 

TME  13600 
  7630 

UE  6506 
  6762 

US  6070 
  6494 
  6626 
  8092 
  7936 
  4520 

T  6804 
T  6681 
T  6816 

  4520 
  5937 

1929 
AT   
TUB 
TUB 

6587 
9019 

Doctor's  Secret.  The  (D).  CSiatterton- Warner  Dummy.  The.  Ruth  Chatterton  
Four  Feathers.  The   (D),  Arlen-Wray   
Gentlemen  of  the  Press  (D).  Huston-Francis   Apr.  13 
Her  Husband's  Women  (CD),  Wilson-Ford.  Hole  in  the  Wall.  The  (MD),  Special  Cast   L_A.pril  6 
Homecoming  (D),  I^ars  Hanson...-    —  Feb.  9 
Innocents  of  Paris  (D).  Maurice  Chevalier.   „  May  4 
Interference,  Brook-Kenyon     _.__..Jan.  5       Mar.  16 
Letter.  The  (0).  Jeanne  Eagels   Mar.  16 
Looping  the  Loop,  Foreign  Cast  -Mar.  16 
Man  I  Love,  The  (CD),  Arlen-BriaiL______  April  6 
Marquis  Preferred,  Adolphe  Menjou.    Mar.  16 
Melancholy  Oame,  Cohen  All-colored  Mar.  9   
Night  Club  (CD).  Allen-Taylor. 
Nothing  But  the  Truth  (CD),  Richard  Dix.   Apr.  20 
Post  Mortems,  Raymond-Griffith  _  Mar.  23   
Redskin,    Richard    Dir...-  _  Feb.  16 
Shopworn  Angel,  The,  Cooper-Carroll  —..Jan.  12      Feb.  2 
Stairs  of  Sand  (CD),  Wallace  Beery  
Sunset  Pass  (W),  Holt-Lane  -  -  Jeb.  23 
Thunderbolt  (D),  George  Bancroft  _  
Tong  War  (MD).  Wallace  Beery  „  _  _Mar.  9 
Wheel  of  Life  (D),  Richard  DU  _  -  „  Apr.  27 
When  Caesar  Ran  a  Newspaper,  Hatton-Hartiy....Feb.  9   
Wild  Party.  The  (D),  Clara  Bow  Mar.  23 
Wolf  of  Wall  Street,  George  Bancroft   Jan.  20     Mar.  16 
Wolf  Song  (D).  Velez-Cooper  -Mar.  9 
Woman   Who  Needed   Killing,  Baclanova  „  Jilar.  16 

Parthenon 
Wild   Heart  of  Africa,  The.  Jungle  Animals  _  

Pathe 
Annapolis.  AJlan-Brown-LofT    Nov.  18   
Black  Ace.  The  (W).  Don  Coleman.   Sept.  2   
Blonde  for  a  Night.  Prevost  _.  _..Feb.  27 
Blue  Danube.  Leatrice  Joy  Mar.  12 
Boss  of  Rustlers'  Roost.  The,  Don  Coleman  Jan.  22 
Border  Patrol  (W),  Harry  Carey  Dec.  23 
Burning  Bridges,  Harry  Carey   Sept.  30 
Captain  Swagger,  Bod  I*  BocQue  _____Oct.  14 
Celebrity,  Armstrong  (D)  Oct.  7 
Cop.  The  (D).  WUllam  Boyd.  _  Aug.  19 
Forbidden  Love  (D),  LUl  Damlta...-  Oct.  28 
King  of  Kings,  Special  Cast  -..Sept.  30 
Love  Over  Night  (CO).  Rod  La  Rocque   Nov.  25 
Marked    Money   (D).  CoghlaiL   Nov.  4 
Man-Made  Women,  Leatrice  Joy     Sept.  9 
Ned  McCobb's  Daughter.  Irene  Rich  Dec.  2 On  to  Reno  (D),  Prevost  _  Jan.  2 
Perfect  Gentleman,  A  (C),  Monty  Banks  —..Jan.  13 
Power  (CD).  Boyd-Hale  —..Sept.  23 
Red  Mark.  The  (D),  Special  Cast  _Aug.  26 
Saddle  Mates  (D),  Wally  Wales  Aug.  5 
Sal  of  Singapore.  Phyllis  Haver  Nov.  11 
Show  Folks.  Eddie  QuiUan  _Oct.  21 
Spieler,  The.  Hale-Adoree...-    Dec.  30 
Valley  of  the  Hunted  Men.  Buffalo,  Jr  -  Feb.  19 
Yellow  Contraband,  Leo  Maloney  (W)  Oct.  28 

Flying  Fool,  The,  WUUam  Boyd.  -  
45  Calibre  War.  Don  Coleman   _  Feb.  17 
Geraldine.  QuUlan-Niion     Jan.  20 
Godless  Girl,  The.  All  Star    Mar.  31 

Feb.  16 Mar.  6 

Apr.  27 
Feb.  2 
Jan.  19 

».pr.  13 
Mar.  16 
April  6 

Mar.  3 
Feb.  18 
May  12 

June  30 
.Mar.  10 

Sept.  8 

Jan.  28 Jan.  28 
Oct.  13 July  14 

Hawk  of  the  Hills.  Ray  Miller  Mar.  17     Mar.  30 
High  Voltage.  William  Boyd...-    _    
Leathernecks,  The.  William  BoycL.-  _   Feb.  24      Apr.  20 
Mother's  Boy  (D).  Mortan  Downey     April  8 
Noisy  Neighbors.  Quillan  Family  Jan.  27      Mar.  16 
Office  Scandal.  PhylUs  Haver  _  _....Mar.  3   
Shady  Lady,  Phyllis  Haver   Jan.  20   
Sin  Town,  Fair-Allan.   Jan.  20   
Square  Shoulders,  Junior  Coghlan..-   Mar.  31     Mar.  30 
Strange  Cargo,  All  Star  Mar.  31 

AT 

T 

TME TME 

TME TME 
TME 
AT 

8898 

5737 6511 

6132 4554 

5477 7099 

Mar.  9 

Mar.  16 
.May  4 

1928   6089 
  6673   5937 
  6076 
4533   5683   5976 
  5853 
  5800   4797 
  5262 
  4548   5608 
  4571   5906 
  5940 

TME  6525 
  5675 
  5900 
  4627 
  5490   5260 

1929 
  5261 
  6092   5451 

  6539   5901 

  6242 

1928 
  5872 
  4808   5583 4869 

5548 6257 

TME  6085 
  6375 
  6320 
  5621 
  5511 
  5984 
  5063 
  4802   4804 
  4758 
  6148 

TME  6365 
6265 
  5144 
  6290 5797 

TME  6476   6269 
  4769 
  5771 
  4647 
4801 6424 
  4785 
  4923 

TME  6331   4781 

4884   6419   4729 
  4714 
  6059 
  6279 
  6812 
  6310 
  5967 
  6037   5493 
  6223 
  5760 
  4884 
  4957 
  6217 

4823   6320   4898 
4805 
  4764 1929 
  6361 
  5081 
  6114 
  6409   5264 

.  4882 
  4899   4688 
  5986 
  4783 M  6245 

Rayart Branded  Man,  The  (D).  Chas.  Delaney-Marlowe.  May 
Casey  Jones  (CD).  Price-Lewis   Jan. 
City  of  Purple  Dreams.  The.  Bedford-Frazer  Sept. 
Danger  Patrol.  The  (D).  Russell-Fair    Jan. 
Devil's  Tower,  The  (W).  Buddy  Roosevelt  June 
Divine  Sinner,  The  (D),  Vera  Reynolds-HUliard..July 
Gypsy  of  the  North  (D),  Gordon-Hale  Apr. 
Heart  of  Broadway.  The  (0).  Garon-Agnew  Mar. 
Isle  of  Lost  Men  (D),  Santschi-Connor  Oct. 
Lightning  Shot.  The  (W).  Buddy  Roosevelt  May 
Midnight  Adventure.  A  (D).  Landis-E.  Murphy....May 
Mystery  Valley  (W),  Buddy  Roosevelt  July 
My  Home  Town  (0).  Brockwell-Glass  Jan. Painted  Trail,  The  (W),  Buddy  Roosevelt  -...Mar. 
Phantom  of  the  Turf,  The  (D).  Costello-Lease.-.Feb. 
Ships  of  the  Night  (D).  Logan-Rankin  Dec. 
Should  a  Girl  Marry?  (0).  Foster-Keith  Nov. 
Sisters  of  Eve  (D).  Mae  Busch  Sept. 
Sweet  Sixteen   (D).  Helen  Foster-Olmstead.  Aug. 
Trail  Riders  (W).  Buddy  Roosevelt  April 
Wild  Born  (W).  Tei  Maynard  _  Mar. 
You  Can't  Beat  the  Law,  Lee  Keefe...-  Jan. 

Anne  Against  the  World  (D).  Mason-Mouer  Apr.  15 
Black  Pearl.  The  (MD).  Lila  Lee-Hallor  Jan.  1 
Brothers  (D).  Bedford-Keefe  -  Feb.  15 
Devil's  Chaplain.  The  (D).  C.  Keefe- Virginia B.  Faire   -  Mar.  15 
Shanghai  Rose.  Irene  Rich  Mar.  1 
Some  Mother's  Boy  (D).  Mary  Carr-Robards  Feb.  15 
Two  Sisters.  The  (D),  Viola  Dana-Rex  Lease  Apr.  1 
When  Dreams  Come  True,  Rex  Lease-CosteUo  Jan.  15 

RKO 
Alex  the  Great  (M).  Skeets  Gallagher  May  13 
Avenging  Rider,  The.  Tom  Tyler  Oct.  7 
Beyond  London's  Lights  (M),  Lee  Shumway  Mar.  18 Breed  of  the  Sunsets  (W),  Bob  Steele  -  Apr.  1 
Charge  of  the  Gauchos  (MD).  Francis  X. 
Bushman   _  -...  Sept.  16 
Chicago  After  Midnight  (M),  Ince-Mendez  Mar.  4 
Circus  Kid,  The  (MD),  FranMe  Darro-Brown  Oct.  7 
Coney  Island  (D),  Lois  Wilson  Jan.  13 
Crooks  Can't  Win  (D).  Ralph  Lewis.   May  11 
Danger  Street.  Baxter-Sleeper  Aug.  26 
Dead  Man's  Curve  (D).  Fairbanks.  Jr  Jan.  15 
Devil's  Trademark.  The  (D),  Belle  Bennett  Apr.  7 
Dog  Justice  (M),  Banger  _  June  10 
Dog  Law.  Ranger  _  -   Sept.  2 
Fangs  of  the  Wild  (0),  Ranger  Feb.  5 
Fightin'  Redhead   (W).  Buzz  Barton.  _  July  1 
Freckles  (D).  Stratton-Fox,  Jr  _  Mar.  21 
Gang  War  (MD),  Pickford-Borden  —  Sept  2 
Headin'  for  Danger  (MD),  Bob  Steele  Deo.  16 
Her  Summer  Hero  (CD),  Blane-Trevor   Feb.  12 
Hey  Rube  (D),  Trevor- Olmstead.  Dec.  23 His  Last  Haul  (D),  Tom  Moore  Nov.  11 
Hit  of  the  Show,  The  (C),  Joe  Brown  Sept  23 
King  Cowboy  (W),  Tom  Mix.  JMov.  26 
Law  of  Fear  (0).  Ranger  -..Apr.  8 
Legionnaires  in  Paris  (C).  Cooke-Guard  -..Jan.  31 
Lightning  Speed,  Bob  Steele  Oct.  21 
Little  Buckaroo.  The  (W).  Buzz  Barton  Oct  21 
Little  Yellow  House.  The  (CO).  Orville  CaldwelL.May  28 
Man  in  the  Rough  (W).  Bob  Steele  May  20 
Orphan  of  the  Sage  (W).  Buzz  Barton.  Dec.  23 
Perfect  Crime.  The,  Clive  Brook-Irene  Rich  Aug.  19 Phantom  of  the  Range  (W).  Tom  Tjler  Apr.  22 
Pinto  Kid.  The  (W).  Buzz  Barton  Apr.  29 
Red  Riders  of  Canada  (M).  Miller.  Apr.  15 
Riding  Renegade  (W).  Bob  Steele  Feb.  19 
Rough   Ridin'  Red  (W).  Buzz  Barton  .Nov.  4 Sally  of  the  Scandals  (M).  Bessie  Love  July  15 
Sally's  Shoulders  (MD).  Lois  Wilson.  Oct.  7 
Singapore  Mutiny.  Ince-Taylor   Oct.  14 
Sinners  in  Love  (MD),  Olive  BordetL  Nov.  4 
Skinner's  Big  Idea  (M),  Bryant  Washburn  Nov.  4 Son  of  the  Golden  West.  Tom  Mix.  Oct  1 
Stocks  and  Blondes  (CD).  Logan-Gallagher  Sept  9 
Stolen  Love  (D).  Day-Lease    
Taxi  13  (C).  Conklin-Sleeper..-  -...Nov.  18 Terror  Mountain.  Tom  Tjler  Aug.  19 
Tracked   (MD).  Banger  -  -  Nov.  4 
Tropic  Madness  (0).  Leatrice  Joy  Deo.  29 
Tyrant  of  Red  Gulch  (W).  Tyler-Darro  — J^ov.  25 
Wallflowers  (D).  Trevor-Scott    -Feb.  16 
When  the  Law  Rides  (W).  Tom  Tyler  June  24 
Wizard  of  the  Saddle  (W),  Buzz  Barton.  Jan.  22 
Young  Whirlwind,  The  (W).  Buzz  Barton  Sept  16 

Air  Legion.  Ben  Lyon-Martha  Sleeper  Jan.  6 
Amazing  Vagabond.  The.  Bob  Steele  _  Apr.  7 
Big  Diamond  Robbery  (W).  Tom  Mir.  May  13 
Blockade.  Nilsson-McDonald   —  Jan.  30 
Come  and  Get  It.  Bob  Steele  -  _  Feb.  3 
Drifter.  The.  Tom  Mix.  -  Mar.  18 
Fifth  Tom  Mix.  Tom  Mix.  _   May  13 
Freckled  Rascal.  The.  Buzz  Barton  -  Jlar.  31 
Fury  of  the  Wild.  Ranger    Jan.  6 
Gun   Law.  Tom  Tyler  _  ilar.  3 
Hardboiled.  Sally  O'Ncil-Ralph  Ince   Feb.  3 Idaho  Red.  Tom  Tyler  Apr.  21 
Jazz  Age.  The,  Marcellne  Day-D.  Fairbanks.  Jr.„Feb.  10 
Laughing  at  Danger,  Bob  Steele     June  2 

Mar.  28 

Feb.  16 

Feb.  11 Mar.  16 Feb.  11 

Feb.  11 

Sept.  15 JaiL  21 
Oct.  13 
Dec.  17 Feb.  1 

Mar.  23 Dec.  17 
Mar.  3 June  16 

Uar.  16 
Jan.  21 Feb.  11 
Feb.  4 

Sept  29 
June  19 
Jan.  21 
Dec,  8 

Feb.  18 

Uar.  vi 

July  21 
Nor.  17 Feb.  11 Dec.  10 

Jan.  14 
Jan.  14 
June  2 
Feb.  11 

Sept.  1 
Jan.  21 Feb.  4 
Jan.  21 

Mar.  28 
Dec.  1 

Apr.  28 Oct.  20 Oct.  27 

Nov.  3 Nor.  3 
Feb.  2 
July  14 
.Dec.  22 

Sept  22 
Har.  16 Dec.  1 Jan.  12 
Dec.  8 
Feb.  4 
Feb.  23 

Mar.  23 
Mar.  16 
Jan.  12 

April  6 

Not.  10 

Dee.  24 

Mar.  18 

Mar.  SO 
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C396 
4481 
6057 

  6243 
  4823 
  4741 
  6036 
  B957 

1928 
iSE  6776 

  BJ09 

  B362 
  6477 

6126 
6334 
6516 6653 
6676 
7785 6271 
6664 
6166 
5102 
5786 
7256 6652 
644> 

TUB 

1929 
  6430 

TMB  8653 
TM   
TM  8200 
TM   
TM   
VIE  6114 

  6216 
TM   
THE   

1928 
ISE  7972 
UE  8350 

  640e 
  93E8 
  8360 
  7S00 
  7660 

UE  6540 
  8600 

MB  9300 
MB  8500 
MB  8360 
1929 
AT   AT 
T   
AT   
ME   
MB   
MB   
T  8855 
T  8329 
AT   
T   
MB  7980 
T   
MB   
T   
MB   

Little  Savage,  Buzz  Barton.   May  19 
Love  in  the  Desert,  Olire  Borden-Noah  Beeiy  ilar.  17 
Macfadden  True  Story  May  26 
One  Man  Dog,  The,  Ranger. —   3Iar.  3 
Outlawed.  Tom  Mix.    —  _  Jan.  21 
Pals  of  the  Prairie,  Buzz  Barton   _  _  July  7 
Pride  of  Pawnee,  Tom  Tyler   Jane  9 
Red  Sword,  The,  AUan  Eoscoe   Feb.  17 
Trail  of  Horse  Thieves,  Tom  Tyler  _  _.Jan.  13 
Vagabond  Cub,  The,  Buzz  Banon    Feb.  10 
Voice  in  the  Storm   Jan.  13 
Yellowback,  The,  Tom  Moore-Scena  Owen  .Jan.  20 

Tiffany-Stahl 
Cavalier,  The  (D),  Talmadge-Bedford.   Nov.  1 
Clothes    Makes    the    Woman    (R),  Southem- 
Pldgeon   ~  May  1 
Domestic  Meddlers  (CD),  Claire  Windsor  Aug.  15 
Floating  College,  The,  O'Neil-Hale   Nov.  10 George  Washington  Cohen  (CD),  George  JesseL...Dec.  SO 
Grain  of  Oust  The  (D).  Cortez-Windsor.  July  10 Green  Grass  Widows  (CD),  Walter  Hagen  June  10 
Gun  Runner,  The  (D),  Cortez-Lane   —Nov.  20 
Ladies  of  the  Night  Club  (CD),  Cortez-Moran  May  15 
Lingerie  (CD),  White-McGregor   _...July  1 
Marriage   by  Contract,   Miller-Gray   _Dec.  1 
Naughty  Duchess.  The  (D),  H.  B.  Warner  Oct.  10 
Power  of  Silence.  The  (D).  Belle  Bennett  Oct.  20 
Prowlers  of  the  Sea  (0).  Cortez-Myers  June  20 
Scarlet  Dove,  The  (D),  Margaret  Livingston  Apr.  15 
Stormy  Waters  (D).  Southern-McGregor  June  1 
Toilers,  The,  Fairbanks.  Jr.-Ralston    Oct.  1 
Their  Hour  (0),  Sebastlan-Harron  _   Mar.  1 
Tropisal  Nights,  Patay  Ruth  MiUer  _   J)ec.  10 

Devil's  Apple  Tree,  The  (0).  Sebastian-Kent  Feb.  20 Lucky  Boy  (CD),  (Jeorge  Jessel  Feb.  2 
Midstream  (0),  Cortez-Windsor.    June  1 
Molly  and   Me   (D),  Bennet-Brown  Mar.  1 
My  Lady's  Past  (CD),  Bennet-Brown  _  _Apr.  1 
New  Orleans  (CD),  Cortez-Collier..._   June  20 
Rainbow,  The  (D),  Sebastian-Gray  Feb.  15 
Spirit  of  Youth,  The  (D),  Sebastian-Kent  Seb.  10 
Two  Men  and  a  Maid  (0),  Ckjllier- Bennett.  -..June  15 
Whispering  Winds  (D),  Southern-Miller  .May  1 

1928 
6243 4179 
6311 
4322 
4201 
6357 
7828 6474 
6597 
6699 
4868 6307 
5591 
6832 

10185 
6030 
6702 
5907 
4230 
4616 

T 
1929 

ME 
ME T 

T 
T 
T 
MT 

..Nov.  10 

Oct.  20 
Mar.  16 Dec.  1 

..Nov.  17 

4259 
4126 
6202 

6972 

4208 
4695 
4719 

Mar.  16 Feb.  2 

Sound    Length    Title  and  Players 

New 

Released  Picturei 
Comment 6606 

T   

X   
  6792 
  6501 
5247 

MB   T   
ME  6674 
T   

  4344 

Hero  of  the  Circus,  Maciste.. ...Feb.  24      Dec.  29 
_..June  2  
..-June  16   
. .  Mar.  24 
...Feb.  17 

 Jan.  6 
..JUay  19 

T 
TM 

4380 

5809 
6753 
5232 4525 

5270 

His  Lucky  Day,  Reginald  Denny..___ 
Hoofbeats  of  Vengeance,  Rex-Perrin... 
It  Can  Be  Done,  Tryon-Sue  Carol  Kid's  Clever,  The,  Tryon  
King  of  the  Rodeo,  Hoot  Gibson  
Lariat  Kid,  The,  Hoot  Gibson.  
Last  Warning,  The,  LaPlante-Boles   Jan.  6 
Lonesome  (CD).  Glenn  Tryon  _    _  Jan.  20 
Man.  Women  and  Wife  (CD),  Keriy-Starke  Jan.  13 
One  Rainy  Night  (D).  Laura  LaPlante  _  June  16 
Play  Goes  On.  The.  All  Star    Apr.  21 
Plunging  Hoofs.  Rex-Perrin    Apr.  14 Points  West  (W).  Hoot  Gibson  _  Apr.  7 
Red  Hot  Speed.  Reginald  Denny-    Jan.  27 
Ridin'  Demon,  The,  Ted  Wells     Aug.  18 Scandal  (MD),  Laura  LaPlante  _  __— — 

May  4 

Mar.  16 Mar.  16 

Mar.  16 

8109 

4497 
4160 

Silks  and  Saddles  (D),  Marian  Nixon.  Mar.  10 
Shakedown,  The  (D),  Murray-Kent  -  Feb.  25 Slim   Fingers,  Bill  Cody   Mar.  24 
Smilin'  Terror,  The,  Ted  Wells._  _  -..June  SO 
Smilin'  Guns.  Hoot  Gibson.  -  _   Mar.  31 That  Blonde  (CD).  Laura  LaPlante.—   Apr.  28 
Tip-Off,  The,  BUJ  Cody  _  -  _   June  2 
Winged  Horseman,  The  (D),  Gibson-Elder.   _.. 
Wild  Blood  (W),  Rex-Perrin.   _...Feb.  10 
Wolves  of  the  City  (0),  BiU  Cody   Feb.  25 
You  Can't  Buy  Love.  All  Star  May  25 

-Apr.  20 Dec.  22 

Mar.  16 May  4 

Apr.  20 

Mar.  23 
Mar.  23 

May  4   

Mar.  9 Mar.  23 

United-Artists 
Awakening.  The,  Vllma  Banky  _  Nov.  17 
Battle  of  the  Sexes,  The,  Hersholt-Haver  _Oet.  12 
Circus,  The  (C),  Charlie  Chaplin   
Douglas  Fairbanks  as  the  Gaueho  (M)  June  1 
Drums  of  Love  (D),  Mary  PhUbin.  _   Mar.  31 
Garden  of  Eden,  The  (D),  C.  Grifflth-Ray  Feb.  4 Ramona  (D),  Del  Rio...._    Aug. 
Revenge,  Dolores  Del  Rio_  -   JJov.  3 
Sadie  Thompson  (D),  Gloria  Swanson  Feb.  1 
Tempest  (M),  John  Barrymore    Aug.  11 
Two  Lovers,  Banky-Colman    Sept.  7 
Woman  Disputed,  The,  Norma  Talmadge  -  Oct.  20 

Alibi  (D),  Pat  O'Malley-Busch.  _  Apr.  20 
Bulldog  Drummond,  Ronald  Colman-Bennett  _  -. 
City  Lights  (C),  CharUe  Chaplin   _   
Coquette  (D),  Mary  Pickford    _  -. 
Eternal  Love  (D),  John  Barrymore-  _     
Evangeline  (D).  Delores  Del  Bio  _    -. 
Hell's  Angels  (D),  Lyon-Nissen.    Iron   Mask,  The  (D),  Douglas  Fairbanks....-   
Lady  of  Pavements,  The,  Lupe  Velez  Feb.  16 
Lummox,  Special  Cast..-      Aug.  3 
Queen  Kelly  (CD),  Gloria  Swanson  July  13 
Rescue.  The  (D).  Ronald  Colman  —  — Ian.  12 
She  Goes  to  War,  Eleanor  Boardman  _   
Three  Passions,  Alice  Terry  - 
This  Is  Heaven,  VUma  Banky    
Venus,  Constance  Talmadge —  — 

,  MaT.  3 -  Nov.  26 
..July  21 

...Nov.  10 

...June  16 ..July  7 

..Apr.  27 

— Mar.  30 ..Mar.  9 

  Jan.  19 
 June  1 

— June  22 

Universal 
Anybody  Here  Seen  Kelly,  Bessie  Love-Moore. Beauty  and  Bullets,  Ted  WeUs  —  -  — 
Clearing  the  Trail,  Hoot  Gibson.  — 
Cloud  Dodger,  The,  Al  Wilson  -   
Crimson  Canyon,  The,  Ted  Wells  — 
Danger   Rider.  The.  Hoot  Gibson   
Foreign  Legion,  The,  Lewis  Stone-Kerry  Freedom  of  the  Press,  Lewis  Stone   
Gate  Crasher,  The  (CD)...-   
Give  and  Take,  Sidney-Hersholt    — 
Grip  of  the  Yukon,  The,  Marlowe-Bushman.. 
Guardians  of  the  Wild,  Rex-Perrin.  Home  James,  Laura  LaPlante  
How  to  Handle  Women.  Tryon-Nixon  
Jazz  Mad,  Hersbolt-Niion  
Man  Who  Laughs,  The,  Philbin-Veidt   
Michigan   Kid,  The.  Adoree-Nagel  Night  Bird.  The.  Reginald  Denny  
Phyllis  of  the  Follies.  Alice  Day-M.  Moore — 
Price  of  Fear.  BiU  (3ody    
Two  Outlaws.  The.  Jack  Perrin-Rex.  
Uncle  Tom's  Cabin.  All  Star—  

..Sept.  9 

..Dec.  16 

..Oct.  7 

.Sept.  30 

..Oct.  14 ..Not.  18 

..Sept.  23 ..Oct.  28 

..Dec.  9 
-JJec  23 
..Sept.  30 
..Sept.  16 ..Sept.  3 
..Oct.  14 
-Nov.  11 
-Nov.  4 
.-Oct.  21 
-Sept.  16 JJoT.  26 
-Oct.  29 
.Nov.  18 
..Sept.  2 

Sept.  8 

Mar.  16 Mar.  16 

Nov.  17 
Sept.  22 
Mar.  16 Mar.  16 
Apr.  28 

Jan.  12 

Sept.  1  
May  19 
Aug.  11 
Sept.  1 Mar.  16 

Blow  for  Blow.  Hoot  Gibson.    June  23 
Border  Wildcat.  The.  Ted  Wells   -.  -..May  19 
Born  to  the  Saddle.  Ted  Wells   _Mar.  in 
Burning  the  Wind  (W).  Hoot  Gibson.  Feb.  10 
Clear  the  Decks  (CD),  Reginald  Denny  
Charlatan.  The,  Livingston-Herbert   Apr.  17 
Cohens  and  Kellys  in  Atlantic  City  (CD).  (Jeorge 
Sidney    _   Mar.  17 
Come  Across.  All  Star       Apr.  28 
Dangerous  Dimples.  Laura  LaPlante    June  16 
Eyes  of  the  Underworld.  BiU  Cody   Apr.  28 
Girl  on  the  Barge.  The.  O'NeU-Hersholt.   Feb.  3 Grit  Wins  (W),  Ted  WeUs. —  -   Jan.  27 
Harvest  of  Hate,  The,  Rex- Jack  Perrin.-   JLug.  4 

Mar.  30 
Ian.  12 ..Mar.  30 

Apr.  13 

Feb.  23 
Mar.  23 

1928 
M  5778 
TME  6270 
TME  7441 AT  8693 
PME  7077 
TME  6352 
AT  8290 M  6185 
M  4820 
TME  7340 
AT  7654 TME  5527 

1929 
AT  6729 
TME   
TME  6447 
TME   
TME   
TMB  6114 
TME  -  
TME  6235 
TME  5179 
TME  6644 
TME   
TME  5561 
TMB  9247 TME   
TME  _  
TME  5243 
TME   TME  6921 
TME  6992 
AT  6681 
TME  6273 
TME  TME   
TME   
TME   
1929 

TME   
JLE  7000 

  6000 TME   
TME   
ME  9000 
ME  8000 

  7000 
TME   

1928 

Warner  Brothers 
Beware  of  Bachelors,  Ferris-Beranger   Dec.  1 
Caught  in  the  Fog,  Nagel-MoAvoy  Sept.  22 Glorious  Betsy,  D.  CosteUo   lune  9 
Home  Towners,  Kenyon-Eileson   Dec.  15 
Jazz  Singer,  The,  Al  Jolson.     Feb.  4 
Lion  and  the  Mouse,  The,  L.  Barrymore  Aug.  3 
On  Trial,  Bert  LytelL   -   Dec.  29 
Powder  My  Back  (C),  Rich-Ferris  Alar.  10 
Rinty  of  the  Desert,  Rin-Tin-Tin  Apr.  21 Tenderloin,  Dolores  CosteUo   Apr.  28 
Terror,  The.  McAvoy-Horton.    Oct,  20 
Women  They  Talk  About  Rloh-Ferris   -  Sept  8 

— Jan.  19 

-Mar.  23 
..May  4 
..Apr.  27 

Conquest.  Monte  Blue  _   
Desert  Song,  The.  John  Boles    
Fancy  Baggage.  Audrey  Ferris    
From  Headquarters.  Monte  Blue  
Frozen    River.  Rin-Tin-Tin    
Greyhound  Limited.  The.  Mont«  Blue  
Hardboiled  Rose.  Myrna  Loy   -.  
Kid  Gloves.  Conrad  Nagcl-Lois  WUson  
Land  of  the  Silver  Fox.  Rin-TSn-Tin  Little  Wildcat.  The.  Audrey  Ferris.-  
Madonna  of  Ave.  A,  Dolores  CosteUo   
Million  Dollar  Collar,  The,  Rin-Tin-Tin... 
My  Man,  Fannie  Brice    
Noah's   Ark    (D).   CosteUo-O'Brien  _  No  Defense,  Monte  Blue    May  11 
One  Stolen  Night,  B.  Bronson-Wm.  Collier,  Jr  Apr.  20 
Queen  of  the  Night  Clubs  (D),  Texan  Guinan  
Redeeming  Sin,  The,  Dolores  CosteUo  Apr.  6 
Singing   Fool,    The,   Al  Jolson    Jan.  1 
Stark  Mad,  H.  B.  Wamer-L.  Fazenda   Mar.  2 
Stolen   Kisses,  May  McAvoy     Apr.  13 
Sonny  Boy.  Davey  Lee       
She  Knew  Men.  Betty  Bronson  
Glad  Rag  Doll,  The,  Delores  CosteUo  
Time,  Place  and  the  Girl,  AU-Star.__  

-  Feb.  23     Mar.  16 

—  Apr.  27 

 Jan.  12 
-...May  25 

-..  Feb.  9 .-.Jan.  12 

Mar.  1«       May  4 
 _Apr.  13  May  4 

Mar.  SO  _Mar.  SO   
.  Jan.  26 ..Oct.  13 

April  6 

World  Wide 
Blackmail  (D),  Andy  Ondrea...-   
Bondman.  The  (MD).  Norman  Kerry  
Honeymoon   Abroad,  Monty  Banks  -  _  
Informer,  The  (D),  Lars  Hanson  
Mumming  Birds  (0),  Special  Cast  
Moulin  Rouge  (D),  Olga  Chekova  
Pawns  of  Passion  (MD),  Olga  Chekova  
Tommy  Atkins,  Walter  B.vron  
Woman  in  White.  The  (MD).  Blanche  Sweet- 
Wrecker.  The  (MD).  Stryker-BlackweU-  - 

.JIar.  30 ..AprU  6 
...Mar.  23 
-Mar.  30 

-liar.  30 

Zakoro 

Just  Off  Broadway  (D),  Keith-Christy.. 
Last  Moment,  The,  Matiesen-Hale  Mother  of  Mine   
Olympic  Hero,  Charley  Paddock  

 -Feb. 
 JIar.  11 

 Dec.  June  25 

Miscellaneous ANCHOR 

Riley  of  Rainbow  Division  BIG  THREE Mata  Hari   -  
CARLOS  SOGGY 

Romance  of  a  Rogue  _  ELBEE 
Duty's  Reward  (MD)...-  — FEARLESS 
Out  With  the  Tide  —  -  HUGO  BRAHN 
Small  Town  Sinners...-  _  — 

NEW  ERA 
Somme,  The    -  —  

QUALITY Jazzland   -  -  —  
Lookout  Girl,  The  -  -  - MRS.  WALLACE  REID 

^  '"" " SOcTeTE  GENERALE 

Jeanne  D'Arc   —  -   
SPARTA 

Santanesque       
SUPERLATIVE 

Wages  of  Conscience.. 
TRINITY Girls  Who  Dare  

Must  We  Marry?.. 
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CLASSIFIED 

Advertising 

Ten  cents  per  word,  payable  in  advance.    Minimum  charge, 

$1.00.  Copy  and  checks  should  be  addressed  Classified  Ad  Dept.  ™" 
Exhibitors  Herald- World,  407  So.  Dearborn  St.,  Chicago,  111. 

The   Recognized    National    Classified    Advertising  Medium 

Position  Wanted 

ORGANIST — First  class.  Movies  and  radio,  raude- 
ville  pianist.  References.  Address  Box  398,  Exhib- 

itors Herald-World,  407  South  Dearborn  Street, 
Chicago,  Illinois. 

EXPERIENCED  OPERATOR  on  Powers  Simplex 
and  Motiograph.  Age  27.  Locate'  any  place  for steady  employment.  References.  Address  Herbert 
Moore,  5775  Field,  Detroit,  Mich. 

THEATRE  MANAGER  desires  change.  Young, 
married,  experienced.  Sober  and  energetic.  Will  go 
anywhere.  Address  D.  L.  Sanderson,  Regent  theatre, 
Indianola,  Miss. 

COMMERCIAL  ARTIST— Formerly  with  large 
unit,  seeks  position.  Experienced  with  newspaper  lay- 

outs, "mats"  for  trailers,  poster  designing,  etc.  Ad- dress Box  395,  Exhibitors  Herald- World,  407  South 
Dearborn  street,  Chicago,  111. 

ORGANIST — Experts  thoroughly  trained  in  show- 
manship aTailable  at  all  times  for  first-class  positions. 

Men  and  women.  No  seryice  charge.  Write  full  in- 
formation concerning  salary,  organ,  hours,  etc.  Ad- dress Vermond  Knauss  School  of  Theatre  Organ 

Playing,  210  N.  7th  St.,  Allentown,  Pa. 

Help  Wanted 

WANTED — Manager  for  a  moving  picture  house 
in  Pennsylvania  town  of  5000.  Don't  answer  unless you  can  make  good  and  stand  strict  investigation. 
Address  Box  399,  Exhibitors  Herald-World,  407 
South  Dearborn  Street,  Chicago,  Illinois. 

SALESMEN  WANTED— To  represent  the  leading 
sound  projection  equipment  manufacturer  for  Illinois, 
Indiana,  Michigan,  Wisconsin  and  Northern  Ohio. 
Only  those  capable  of  financing  themselves  and  with 
best  references  need  apply.  Address  Box  400,  Exhib- 

itors Herald- World,  407  South  Dearborn  Street, 
Chicago,  Illinois. 

Managers*  Schools 
WANTED — Theatre  Managers,  Assistant  Managers, 

Staff  Employees  to  learn  Modern  Theatre  Manage- 
ment. Approved  and  specialized  training  at  the  the- 

atre that  will  aid  to  better  positions.  Catalog  H  free. 
Address  Theatre  Managers  Institute,  Elmira,  N.  Y. 

Equipment  for  Sale 

INVENTORY  SALE  of  $30,000  used  theatre  equip- 
ment. Our  warehouse  is  crowded  with  this  merchan- 

dise and  must  be  disposed  of  quickly  at  reasonable 
prices.  Merchandise  consists  of  about  7,000  5  and  7 
ply  veneered  theatre  chairs,  different  styles  and  de- 

signs— all  in  excellent  condition,  price  ranging  from 

$1.25  and  up.  Also  about  6,000  upholstered  chairs. 
Some  of  these  chairs  are  of  the  highest  grade  spring 
constructed  seats  on  the  market  today  and  many  other 
styles  of  upholstered  chairs,  prices  from  $1.75  and 
up.  Large  stock  of  parts  for  all  makes  of  chairs.  Re- 

built Simplex,  Powers  and  Motiograph  machines,  gen- 
erators, compensarcs,  spotlights,  etc.,  as  well  as  musi- cal instruments.  In  fact  everything  for  the  theatre. 

Write  for  particulars.  We  assure  you  great  savings 
and  will  send  you  literature  on  our  merchandise. 
Address  Illinois  Theatre  Equipment  Co.,  12-14  East Ninth  St.,  Chicago,  111. 

THEATRE  EQUIPMENT,  new  and  used.  Opera 
chairs,  projectors,  screens,  generators,  rectifiers,  re- flecting arc  lamps,  etc.  Write  for  bargain  list  and 
catalogue.  Address  Movie  Supply  Co.,  844  Wabash, Chicago. 

FOR  SALE — Reflector  Arc  Lamps  and  accessories, 
also  guaranteed  rebuilt  Powers  6-A  and  6-B  and  Sim- plex Heads.  Best  Prices.  Write  Joseph  Spratler, 
12-14  E.  Ninth  St.,  Chicago,  111. 

Chairs  for  Sale 

BIG  BARGAIN  in  used  Opera  chairs,  600  uphol 
stered,  800  Veneer.  Address  Movie  Supply  Co., 
844  Wabash  Ave.,  Chicago,  111. 

2,000  USED  5-ply  veneer  theatre  chairs.  Guaran- teed condition.  Different  styles  and  designs,  $1.00 
each,  for  quick  sale.  For  particulars  write  Illinois 
Theatre  Equipment  Co.,  12-14  East  9th  street,  Chi- 

cago, 111. 

1000 — New  upholstered  spring  cushion  chairs  of  the 
finest  appearance.  Backs  in  Rich  Red  plush  and  seats 
special  pattern  Red  Maroon.  Massive  aisle  standards. 
Heavy  unbreakable  steel  centers.  To  be  sold  at  ex- treme low  prices.  Ask  for  photo  No.  5.  Address 
C.  G.  Demel,  845  South  State,  Chicago,  111. 

Stationery 

"NEARGRAVURE"  ("Neargravuremboso"  plate- less  embossing)  processes.  Special  Neargravure  250 
envelopes,  500  8i^x7i4"  letterheads  $3.33,  or  S'Axll" $4.44,  postpaid.    Sollidays,  EXH-124,  Knox,  Indiana. 

For  Sale 

OPERA  CHAIRS,  seats  and  backs  for  all  makes, 
five  ply,  at  prices  that  save  you  half.  New  and  used 
Opera  chairs.  Address  J.  P.  Redington  8:  Co.,  Scran- ton,  Pa. 

Equipment  Wanted 

WANTED  TO  BUY— Two  Model  H.  De  Luxe 
Motiographs.  Must  be  in  good  condition  and  a  bargain 
for  cash.  Address  Crockett  Brown,  Grand  theatre, 
Nashwauk,  Minn. 

WANT  SEVERAL  MERCURY  RECTIFIERS, 
good,  bad  or  incomplete,  cheap.  Address  Preddey, 
188  Golden  Gate  Ave.,  San  Francisco,  Cal. 

WANTED — 2  Peerless  or  Simplex  projectors,  also Strong  reflector  arc  lamps.  State  price,  condition 
and  number  of  machines.  Will  pay  cash,  or  one- 
third  down  and  balance  C.O.D.  Address  Box  337, 
Exhibitors  Herald- World,  407  S.  Dearborn  St.,  Chi- 

cago, 111. 
HIGHEST  PRICES  paid  for  used  opera  chairs, 

projection  machines,  etc.  Address  Movie  Supply  Co., 844  Wabash,  Chicago. 

Gift  Night  Souvenirs 
GIFT  NIGHT  MERCHANDISE:  Over  300  fine 

novelties  in  our  large  free  catalog  at  genuine  whole- 
sale prices.  Write  today.  No  obligation.  Address 

Fair  Trading  Co.,  Inc.,  140  W.  21st  St.,  New  York. 

Projector  Repairing 

SKILLED  MECHANICS,  specialized  tools,  and  a 
shop  equipped  for  but  one  purpose  can  offer  yon 
nothing  but  the  best  in  repair  work.  That  is  what  I 
have,  and  I  can  offer  you  the  best  in  the  overhauling 
of  your  motion  picture  machinery  equipment.  One 
of  the  oldest  repair  men  in  the  territory,  and  serving 
some  of  the  largest  houses.  Relief  equipment  fur- nished free.  For  results  bring  your  work  to  Joseph 
Spratler,  12-14  E.  Ninth  St.,  Chicago,  111. 

BEST  SHOP  for  repairing  projection  machine*. 
Prompt  service,  reasonable  prices.  Address  Movie 
Supply  Co.,  844  Wabash,  Chicago. 

Organs  for  Sale 

FOR  SALE— $10,000  Kilgen  Wonder  Organ.  Two 
years  old.  Will  sacrifice  for  $4,000.  Specifications 
mailed  upon  request.  Address  R.  J.  Speck,  7744 
Clyde  Avenue,  Chicago,  Illinois. 

SACRIFICE— For  sale — One  reproducing  pipe  organ. 
$400  worth  of  roll  music.  Organ  and  music  in  excel- lent condition.  Operated  only  short  time.  Do  not 
answer  unless  you  have  the  cash. — Address  W.  P. 
Riggins,  Jesup,  Georgia. 

FOR  SALE — Two  slightly  used  demonstrating  sin- 
gle and  twin  roll  Reproduce  Pipe  Organs.  Address S.  B.  McFadden,  Havana,  111. 

Theatre  for  Sale 

ONLY  THEATRE  town  eight  thousand  people. 
Present  owner  selling  on  account  distant  interest 
House  now  making  good  money.  Write,  phone  or 
wire  Manager,  Strand  theatre.  Canton,  N.  C. 

Your  Classified  Ad  Will  Do  the  Work 

Exhibitors  Herald- World  has  helped  hundreds  of  Theatre  owners  in  solving  many  a  problem.  The  classified  advertising 
department  has  placed  organists  all  over  the  country,  has  helped  in  obtaining  equipment,  in  selling  equipment,  and  in 
solving  many  another  problem  that  seemed  difficult.  The  rates  are  but  10c  per  word  payable  with  order,  10%  discount 

if  run  for  3  insertions.  See  this  week's  classified  pages.  Maybe  you  are  in  need  of  something  that  is  being  advertised  this 
week.    The  cost  is  small,  the  results  are  great. 
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THE  VOICE  OF  THE  INDUSTRY 

^'Letters  from  Readers^' 

Wants  Sound  Overtures 

I  NOTICE  EACH  WEEK  A  LETTER  IN 
your  interesting  journal  by  our  friend 

Jenkins  and  he  says  this  Herald-World 
goes  out  and  covers  the  globe  like  the 
dews  from  the  clear  skies.  I  have  often 
wondered  if  it  goes  into  the  offices  of  our 
producers  of  pictures,,  and  what  they  think 
about  our  opinions  of  their  pictures.  Does 
it  help  us  and  does  it  help  them? 

In  a  writeup  of  this  date  in  "What  the 
Picture  Did  For  Me"  I  said  I  wish  we  had 
lots  of  pictures  like  Al  Jolson  in  the  "Sing- 

ing Fool."  And  why  did  I  say  this?  Be- cause pictures  like  this  one  make  you  feel 
glad  that  you  can  please  yourself  and  all 
your  patrons.  Pictures  like  this  bring  them 
to  your  theatre.  They  come  and  keep  com- 

ing, and  bring  their  friends.  It  makes  you 
money  and  makes  you  friends. 
Now  one  word  to  the  record  disc  makers 

who  make  the  records  that  synchronize  our 
pictures.  The  bad  feature  is  that  when  the 
picture  is  over,  the  music  stops.  We  have  a  big 
crowd  in  our  theatre,  and  why  not  continue 
a  little  music  on  this  last  record  till  all  the 
people  are  out  of  the  house?  This  makes  a 
better  feeling  for  all. — Walter  Odom,  Sr., 
Dixie  theatre,  Durant,  Miss. 

Says  Crockett  Brown : 

AS  WILL  ROGERS  WOULD  SAY.  "ALL 
I  know  is  what  I  read  in  the  papers  and 

what  I  pick  up  as  I  travel  here  and  there." 
I  have  read  many  good  articles  in  the  Herald- 
World  on  sound  and  sound  equipment,  and 
my  good  friend  J.  C.  Jenkins  has  given  out  a 
lot  of  good  sound  advice  a  to  the  small  town 
exhibitor  and  one  of  the  articles  I  particularly 
like  was  that  of  Mr.  E.  N.  Prescott  of  Union, 
Maine.  Installing  and  servicing  my  "non-sync" machine  takes  me  over  a  large  territory  and  I 
have  seen  and  heard  about  every  type  of 
talking  equipment  made  and  I  yet  have  to  see 
a  small  town  installation  that  would  completely 
satisfy  me.  This  time  a  year  ago  there  was 
an  epidemic  of  non-synchronous  instruments 
on  the  market ;  most  of  them  have  faded  away 
like  a  snow  drift  in  the  warm  spring  sun.  Now 
there  is  an  epidemic  of  the  other  type,  syn- 

chronous, and  it  seems  more  contagious  and 
dangerous,  causing  sleepless  nights  and  a  lot  of 
headaches,  and  in  many  cases  leaving  the  bank 
account  a  nervous  wreck. 
That  the  talkies  are  here  to  stay  we  all 

admit,  so  why  hurry?  The  quality  of  small 
town  equipment  will  improve  and  the  price 
will  come  down,  the  price  of  service  for  prints 
and  scoring  charges  can  and  must  come  down 
before  it  is  possible  for  the  little  fellow  to 
use  it.  I  note  J.  C.  says  recording  will  all  be 
on  film,  and_  I  think  he  is  full  of  stewed 
prunes.  It  will  all  be  on  disc.  But  one  thing 
is  sure :  there  are  a  lot  of  things  to  be  changed 
before  it  is  practical  for  small  towns,  the  way 
I  see  it. 

I  am  located  ten  miles  from  a  town  of 
20,000  with  a  beautiful  theatre  chain  operated 
and  equippeed  with  Vitaphone  and  Movietone, 
and  unless  I  could  put  in  equipment  that 
would  compare  favorably  in  tone  quality,  it 
would  be  utterly  ridiculous  to  put  in  cheap 
equipment  and  try  to  kid  myself  and  the 
public. 

I  have  no  way  of  knowing  just  how  many 
difJerent  equipments  are  on  the  market  but  I 

do  know  that  here  in  Minnesota  there  are 
four  being  made  and  a  like  number  in  many 
other  states  and  there  are  easily  a  hundred  or 
more  outfits  being  offered,  ranging  in  price 
from  $750  up.  Some  people  commit  suicide 
by  trying  to  beat  the  fast  mail  train  to  the 
crossing,  other  commit  financial  suicide  by 
trying  to  beat  their  small  town  neighbor  ex- 

hibitor by  installing  a  cheap  talkie  plastering 
his  front  with  sign,  "See  what  you  hear  and 
hear  what  you  see,"  but  he  takes  to  the  base- 

ment so  he  won't  hear  what  they  say  as  they 

go  out. This  is  not  a  article  against  talking  pictures, 
I  am  for  them  and  I  know  they  will  improve 
(there  is  plenty  of  room  for  improvement) 
and  when  the  business  adjusts  itself  I  will 
install  and  use  talking  equipment.  _  In  other 
words  I  am  going  to  leave  them  silent  until 
they  can  talk. 

I  think  the  exposition  in  Chicago  is  going  to 
be  a  big  thing  and  will  bring  many  hundreds 
of  interested  exhibitors  from  all  corners  of 
the  country,  and  I  for  one  expect  to  be  there 
the  full  nine  days — and  by  the  way  you  boys 
don't  forget  our  convention  up  here  in  Minne- 

sota in  July  at  Detroit  Lakes.  We  had  a  good 
time  at  Alexandria,  Minn.,  last  summer  and  a 
good  time  is  assured  at  Detroit  Lakes,  so 
plan  now  to  be  there. 

I  hope  to  see  all  the  fellows  that  were  with 
us  at  Alexandria,  and  besides,  I  hope  our  good 
friend  Tom  Foster  of  Stanley,  Wis.,  will  be 
able  to  be  there,  also  Frank  Buckley,  Superior, 
and  Roy  McMinn  of  the  same  place,  and 
dozens  of  others  that  I  could  mention.  And 
a  suggestion  to  the  sports  committee :  arrange 
a  cussing  endurance  contest  between  Ed 
Buckley  of  Olivia,  Minn.,  and  Trags  of  Neils- 
ville.  Let  J.  C.  referee  the  contest.  With  all 
due  respect  to  Trags  as  a  purveyor  of  pro- 

fanity, I  am  betting  my  money  on  Buckley, 
and  I  am  going  to  offer  as  a  prize  a  furlined 
hip  pocket  flask,  one  pint  size.  All  that  will  be 
required  to  get  these  old  boys  going  into  just 
get  them  together  and  somebody  mention  film 
salesman,  the  price  of  service  and  arbitration. 
Plan  now  to  be  at  Detroit  Lakes.  July  is  the 
ideal  time  to  visit  Minnesota  and  Detroit 
Lakes  is  the  ideal  spot.  We  will  get  Bonnie 
Bonfield  and  Andy  Anderson  to  stay  off  the 
golf  links  long  enough  to  listen  to  the  contest 
between  Trags  and  Buckley — maybe  we  will. — 
Crockett  Bkown,  Nashwauk,  Minn. 

Convention  Quartet 

AM   ENCLOSING   A   SIGNED  STATE- 
ment,  promising  to  be  at  the  Convention  in 

Detroit  Lakes  this  summer.    Hope  you  are 
receiving  many  affirmative  replies. 
We  intend  to  hold  "sway"  at  the  Herald- 

World  Cabin — attempt  to  cook  all  the  fish 
brought  in  by  exhibitors — -(My  Dad  included 
— although  he  does  his  best  fishing  on  the 
front  porch  in  a  nice  comfortable  rocking chair) . 

But  Dad  and  Walter  and  I  surely  hope  that 
all  the  exhibitors  attending  the  convention  will 
plan  to  make  our  Herald  Cabin  their  head- 

quarters. We  hope  to  hold  open  house  all  the 
time  and  every  one  will  be  welcome.  (Before 
the  convention  is  over,  we  hope  to  have  a  first 

class  quartet  organized,  with  my  Dad  as  "star 
basso"  and  Mr.  Tragsdorf  as  "high  tenor."  We ought  not  to  have  any  trouble  filling  the  other 
parts  from  so  many  talented  "songsters"  that 
will  attend  the  convention.    I'm  sure  Elmer 

Gailey  will  be  hurt  if  he  doesn't  get  the  "lead," but  he  will  have  to  put  in  plenty  of  time  re- 
hearsing as  there  will  be  lots  of  competition). 

But  here's  hoping  we  have  so  many  exhi- 
bitors and  families  there  this  year  that  we'll have  to  resort  to  tents  to  accommodate  them 

all.  And  remeber,  the  latch  string  on  the 
Herald-World  Jenkins-Bradley  cabin  is  on 
the  outside,  and  don't  be  afraid  to  use  it. — 
Marjorie  Jenkins  Bradley,  Neligh,  Neb. 

Boosting  Small  Houses 
1  OUGHT  TO  HAVE  WAITED  AND 
made  J.  C.  come  and  get  my  subscription, 

but  he  came  so  durn  close  to  me  and  turned 
away,  that  I  was  afraid  to  trust  him  ever 
turning  up  here,  I  cannot  afford  to  miss  my 

copies. Boost  the  small  town  shows  more  and  let 
the  big  deluxe  rave  over  their  talkies.  Give 
us  the  silent  film  along  with  them  and  we  will 
try  and  say  good  morning  to  J.  C.  yet  in  the 
next  few  years. — W.  N.  Day,  jr..  Grand  the- 

atre, Dunkirk,  Ohio. 

Gailey'll  Be  There 
IT'S  BEEN  SOME  LITTLE  TIME  SINCE 

you  have  heard  from  me  due  to  the  fact  that 
I  have  been  very  sick.  But  I  cannot  resist 
writing  you  a  few  lines  about  that  Exhibitors 
Convention  to  be  held  in  Minnesota  in  July, 

and  if  I  am  alive  and  well,  I'll  be  there  chasing the  little  bullheads  ala  J.  C.  Jenkins.  I  surely 
will  never  forget  the  wonderful  time  we  had 
at  Alexandria,  Minn.,  last  year,  nor  will  I 
forget  the  new  friends  I  made. 

Enclosed  you  will  please  find  the  signed 
pledge  which  I  cut  out  of  the  last  Her.'^ld- 
World  promising  you  that  I  will  be  there.  I 
have  met  Andy  Anderson,  our  host  to  be,  of 
Detroit  Lakes,  also  Bonnie  Bonfield,  of  Mor- 

ris, Minn.,  and  these  two  boys  will  sure  show 
the  Exhibitors  a  merry  time. 

Please  arrange  to  give  J.  C.  Jenkins  time 
enough  off  to  attend  this  convention  even  if 
he  doesn't  know  the  difference  between  a  com- 

mon, ordinary  dogfish  and  a  Beardsly  trout. 
So  be  sure  and  let  him  go,  and  I  will  do  my 
best  to  educate  him  to  the  finny  tribe.— Elmer 
E.  Gailey,  Gay  and  Crystal  Theatres,  Wayne, 
Neb. 

Whoa!  Nancy! 

AM  ENCLOSING  REPORTS  ON  SOME 
pictures  that  I  have  run  lately.  Sorry  to 

admit  that  I  have  not  sent  in  any  for  quite 
a  long  time.  Guess  maybe  I  am  getting  lazy, 
but  don't  think  because  I  live  in  good  old 
Wisconsin  that  I  am  any  writer  like  our  friend 
Trags  up  at  Neillsville.  I  sure  like  to  read 
his  reports.  Maybe  it's  because  he  is  from 
Wisconsin.  O,  no,  it  isn't.  How  about  Rand 
out  at  Salmon,  Idaho? 
Then  there  is  J.  C.  J.  I  read  his  column 

and  sometimes  wonder  where  J.  C.  will  go 
when  he  dies.  He  can  sure  pour  it  on.  I  see 
that  J.  C.  is  over  in  Iowa.  Well,  I  suppose 
that  Nancy  will  get  unruly  and  swim  the 
Mississippi  river  and  land  in  Wisconsin  where 
we  have  so  many  rocks  in  the  roads  that  they 
never  get  muddy.  Well,  come  on,  J.  C,  would 
like  to  meet  you  again. 

If  the  sound  don't  get  me,  you  may  hear 
from  me  again.  But  if  it  does,  you  will  never 
hear  a  sound  from  me  anymore. — A.  T.  Kin- 
cannon,  Oneida  theatre.  Blue  River,  Wis. 

MacFadden  Will  Direct 

First  Constance  Bennett 
(Special  to  the  Herald-World) 

NEW  YORK,  May  14.— Hamilton  MacFad- den will  direct  Constance  Bennett  in  her  first 

audien,  "This  Thing  Called  Love." 
MacFadden  recently  headed  the  Theatre 

Guild  school  and  then  entered  the  indepen- 
dent production  field.  Before  his  connections 

with  the  school  he  played  small  bits  with  the 
Santa  Barbara  Community  players  and  later 
organized  the  Salem  stock  company. 
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WHAT  THE  PICTURE  DID  FOR  ME 

Verdicts  on  Films  in  Language  of  Exhibitor 

CopTright,  1929 

Beginning  with  this  issue,  sound  pictures  will  he  distinguished  from  silent  pictures  by  symbols  appear- 

ing in  parentheses  just  after  the  title.  The  symbols  are  those  used  in  the  ̂ '^Quick  Reference  Picture 

Chart/^  and  are  as  follows: 

AT — All  Talking;  T — Talking  Sequences;  M — Music  ( synchronovis )  ;  E — Sound  Effects.  (Example:  ATM, 
means  the  picture  is  all-talking  and  has  a  synchronized  musical  score.   In  the  same  way  all  other  symbols 

may  be  combined.) 

Columbia 

SUBMARINE:  Jack  Holt— One  of  the  best  pictures 
we  ever  played.  100  per  cent  Batisf action. — Bert 
Silver,  Silver  Family  theatre,  Greenville,  Mich. — Gen- 

eral patronage. 
SUBMARINE:     Jack    Holt— 56%.     April  9-10-11. 

Very  good  picture,  as  good  as  many  specials.  Print 
and   photography    good.     Nine    reels. — P.    G.  Held, 
Strand  theatre,  Griswold,  la. — General  patronage. 

THE  LONE  WOLF'S  DAUGHTER:  Bert  Lytell 
— 78%.  April  14-15.  One  of  the  best  program  pic- 

tures that  I  have   played  for  some   time.  The 
acting    and    directing    is    excellent.     Print  and 
photography    good.     Seven    reels. — P.    G.  Held, 
Strand    theatre,    Griswold,    la. — General  patron- 
age. 

First  National 

WEARY  RIVER   (T-M-E) :     Richard  Barthel- 
mess — A  wonderful  picture.    Opened  our  talking- 
picture  '  (Vitaphone    and    Movietone)    service  to great  business  and  100  per  cent  satisfaction  to 
our    patrons. — Bert    Silver,    Silver    Family  the- 

atre,  Greenville,  Mich. — General  patronage. 
THE  DIVINE  LADY:     Corinne  Griffith— A  great 

big  box  office  flop.     Folks  do  not  like  this  sort  of 
entertainment,  and  it  will  not  go  over.     I  observed 
my  patrons  while  the  picture  was  screening,  and  you 
never  saw  so  much  uneasiness  in  a  picture  theatre  in 
your  life,  and  I  am  quite  sure  when  I  say  it  that  I 
have  never  had  so  many  walkouts  on  a  picture  in 
the  ten  years  I  have  been  in  business.    Twelve  reels. 
— W.  H.   Brenner,   Cozy  theatre,  Winchester,  Ind. — 
General  patronage. 
THE  BARKER:  Milton  Sills— A  stoiT  of  carnival 

troupers.  A  very  rough  picture. — J.  L.  Seiter,  Selma 
theatre,  Selma,  Cal. — General  patronage. 
THE  BARKER:  Milton  Sills— April  25-26.  A  very 

good  program  picture,  but  not  the  special  they  sold 
it  to  me  for.  Don't  pay  too  much  for  this.  Eight 
reels. — Leslie  Hables,  Reel  Joy  theatre.  King  City, 
Cal. — Small  town  patronage. 
HOT  STUFF:  Alice  White— April  28.  It  is  a 

shame  to  make  such  poor  pictures  as  this  one  is. 
A  lot  of  junk  about  college  that  the  director  should 
know  don't  belong  in  a  picture.  Very  poor.  Seven 
reels. — Leslie  Hables,  Reel  Joy  theatre.  King  City, 
Cal. — Small  town  patronage. 
NAUGHTY  BABY:  Alice  White— April  29-30. 

Very  good,  though  not  as  good  as  "Show  Girl." Miss  White  is  cute  in  a  bathing  suit,  and  Jack 
Mulhall  seems  lost.  The  censors  cut  it  pretty  bad 
or  it  might  have  been  much  better.  Seven  reels. — 
S.  B.  Kennedy,  Central  theatre,  Selkirk,  Man.,  Can. 
— General  patronage. 
SCARLET  SEAS:  Richard  Barthelmess— April 

22-23.  Would  rate  this  as  just  a  fair  Barthelmess 
picture.  There  is  plenty  of  action  and  it  should  do 
well  in  the  small  town,  but  it  is  not  in  the  same 
class  as  "The  Noose."  Seven  reels. — S.  B.  Ken- 

nedy, Central  theatre,  Selkirk,  Man.,  Can. — General 
patronage. 
ADORATION:  Billie  Dov^40%.  April  17-18.  To 

tell  the  truth  about  it,  the  people  walked  out  on 
this.  Seven  reels. — J.  L.  Edlund,  Highwood  theatre. 
High  River,  Alberta,  Can. — General  patronage. 

LILAC   TIME:      Colleen   Moore— March  10-11-12. 

THEY'RE  GOING,  TOO 
'T'WO  more  "letters"  have  come  in  the 

past  week  signifying  the  intention  of 
the  signers  to  "see  you  sure  at  the  con- vention in  Detroit  Lakes,  Minnesota,  next 
July."  You  can  jot  it  down  as  a  pleasant 
reminder  that  if  you  attend,  you  will  see 
Elmer  E.  Gailey  of  Wayne,  Neb.,  and  Mr. 
and  Mrs.  Walt  Bradley  of  Neligh,  Neb., 
for  even  though  the  week  of  fun  and 
camaraderie  is  a  month  and  a  half  away, 
they've  made  their  plans. 
"I  surely  will  never  forget,"  writes 

Brother  Gailey,  "the  wonderful  time  we 
had  at  Alexandria,  Minn.,  last  year,  nor 

will  I  forget  the  new  friends  I  made." The  rest  of  his  letter  is  published  in  the 
"Letters  from  Readers"  department,  but 
that  is  enough  to  indicate  one  of  the  big 
appeals  there  is  in  the  convention — new 
friends — exhibitors  and  other  motion  pic- 

ture folks — your  own  kind — and  from 
many  different  parts  of  the  nation. 
A  letter  just  received  from  Andy  An- 

derson, our  host  at  Detroit  Lakes,  tells  us 
of  the  good  times  being  prepared  by  him 
and  the  members  of  the  Detroit  Lakes 

Businessmen's  Association,  which  is  co- 
operating generously  with  Brother  An- 

derson to  make  the  1929  convention  set  a 
standard  which  the  meetings  to  follow 
will  find  it  hard  to  equal.  And,  of  course, 
few  places  have  facilities  for  summer 
pleasure  as  excellent  as  those  in  that  land o'  lakes. 

As  soon  as  the  program  is  complete — • 
and  it  is  nearly  so  now — it  will  be  an- 

nounced in  this  department.  The  first 
day  will  be  Monday,  July  8,  and  the  last 
day  will  be  Saturday,  July  13,  represent- 

ing the  dull  period  following  the  Fourth 
and  offering  a  full  week  of  vacation  then 
to  all  film  folk. 

—GEORGE  SCHUTZ. 

S.  R.  O.  No  commente  needed.  iJverybody  knows  it 
ii.  Bight  reels.— H.  B.  Paul,  Eilco  theatre,  Cath- 
lamet.  Wash.- — Small  town  patronage. 
THE  CALIFORNIA  MAIL:  Ken  Maynard— April 

20.  This  boy  always  pleases  the  Saturday  night 
fans.  I  have  not  regretted  buying  this  boy.  All  of 
his  are  good  Westerns.  Seven  reels. — Leslie  Hables, 
Reel  Joy  theatre.  King  City,  Cal. — Small  town  pat- ronage. 

THE  GHOST  TALKS  (AT):  Special  cast— All 
dialogue — April  21.  A  mighty  poor  talking  picture. 
We  were  badly  oversold  on  this  one  and  lost  plenty. 
Business  dropped  each  day  after  Sunday  evening. 
The  novelty  of  sound  wears  off  fast  in  the  small 
towns.    After  a  few  weeks  you  must  have  a  picture 

to  get  them  in.  Don't  pay  too  much  for  this  and 
don't  promise  much  and  you  will  get  by  okey.  Seven 
reels. — Steve  Farrar,  Orpheum  theatre,  Harrisburg, 
111. — General  patronage. 
THE  UPLAND  RIDER:  Ken  Maynard— 100%. 

March  15-16.  A  regular  Maynard  Western.  Good, 
clean  acting,  plenty  of  life  and  one  of  my  best 
drawing  cards. — G.  H.  Jordan,  Jamestown  theatre, 
Smithfield,  Va. — Small  town  patronage. 
CHEYENNE:  Ken  Maynard— April  27.  A  very 

good  Western,  displaying  the  star's  riding  ability. Rodeo  scenes  were  good.  This  feature  failed  to  draw 
as  some  of  the  star's  former  pictures  did,  but  it  sure 
pleased  our  action  loving  patrons.  Six  reels. — O. 
Hindy,  Hippodrome  theatre,  Delbarton,  W.  Va. — Small  town  patronage. 
CHILDREN  OF  THE  RITZ:  Maekaill-Mulhall— 

April  26-27.  Good.  Rather  different  from  the  usual 
Mackaill-Mulhall  picture,  but  with  a  splendid  story 
and  production.  It  is  sure  to  please.  Seven  reels. 
— S.  B.  Kennedy,  Central  theatre,  Selkirk,  Man., 
Can. — General  patronage. 
OH  KAY:  Colleen  Moore — Gave  good  satisfaction, 

but  not  up  to  Colleen  Moore's  standard  of  entertain- ment.— Bert  Silver.  Silver  Family  theatre,  Greenville, Mich. — General  patronage. 
OH  KAY:  Colleen  Moor^April  24-25.  A  nice 

jiicture,  full  of  fun  and  rum  and  run.  All  the  play- 
ers in  this  one  were  good,  with  Colleen  in  the  lead. 

Pleased  everyone.  Good  draw — and  better  second 
night.  Eight  reels. — R.  D.  Carter,  Fairfax  theatre, 
Kilmarnock,  Va. — General  patronage. 
OUT  OF  THE  RUINS:  Richard  Barthelmess— 

April  15-16.  Good  entertainment,  very  well  liked. 
Well  played  by  a  very  popular  star.  Did  a  nice  busi- 

ness even  in  face  of  a  roaring  "nor'easter."  Seven reels. — R.  D.  Carter,  Fairfax  theatre,  Kilmarnock, 
Va. — General  patronage. 

THE  TENDER  HOUR:  Billie  Dove— April  19. 
Like  some  other  good  things,  age  did  not  detract 
from  the  beauty  of  this  picture.  Billie  is  one 
lovely  Dove,  with  a  good  draw — and  getting  bet- 

ter all  the  time.  Alec  B.  Francis  is  always  good. 
Pleased  -and  did  extra  business.  Eight  reels. — 
R.  D.  Carter,  Fairfax  theatre,  Kilmarnock,  Va. — General  patronage. 

LILAC  TIME:  Colleen  Moore — A  sure  good  one. 
Many  good  comments.  A  good  show  for  any  size 
town.  Buy  it,  step  on  it,  will  back  up  good  book- 

ing. Eight  reels. — C.  A.  Riggs,  Gem  theatre,  Hart- 
ford, Kan. — General  patronage. 

THE  LITTLE  SHEPHERD  OF  KINGDOM  COME: 
Richard  Barthelmess — A  good  picture.  Will  register 
at  the  box  office.  Step  on  it.  it  will  stand  it. — - 
C.  A.  Riggs,  Gem  theatre,  Hartford,  Kan. — General 
patronage. 

Fox 

GIRLS     GONE     WILD:     Special    cast— April 
24-25.    Fox  must  have  thought  this  was  "under- 

world year,"  judging  by  the  number  of  under- world pictures  he  has  put  out,  but  I  must  say 
they  have  all  been  good,  and  this  is  no  exception. 
Sue  Carol  is  sure  a  neat  trick  and  has  oodles 
of  pep.    Six  reels. — S.  B.  Kennedy,  Central  the- 

atre, Selkirk,  Man.,  Can. — General  patronage. 
THE   WIZARD:    Edmund  Lowe— April  20.  Very 

good  mystery  thriller,  with  some  comedy  which  kept 
it  from  being  too  gniesome.     Held  the  interest  all 



58 EXHIBITORS  HERALD-WORLD May  18,  1929 

the  time.  Brought  out  a  big  crowd.  Six  reels. — 
R.  D.  Carter,  Fairfax  theatre,  Kilmarnock,  Va. — 
General  patronage. 
NONE  BUT  THE  BRAVE:  Special  cast— April 

22-23.  A  nice  little  picture  with  some  very  good 
color  scenes.  Pleased  those  who  saw  it.  but  the 
crowd  was  hardly  up  to  average.  Six  reels. — R.  D. 
Carter,  Fairfax  theatre,  Kilmarnock,  Va. — General 
patronage. 

NONE  BUT  THE  BRAVE:  Special  cast- 
March  29.  This  is  a  wonderful  little  program  pic- 

ture that  will  please.  In  addition  to  its  being  a 
good  story  there  is  a  beautiful  scene  in  techni- 

color near  the  last,  showing  a  bathing  beauty 
contest,  that  brought  many  favorable  comments. 
It  will  back  up  any  reasonable  publicity  you  give 
it. — G.  B.  Amis,  Princess  theatre,  Lexington  Tenn. 
— Small  town  patronage. 
HELLO  CHEYENNE:  Tom  Mix— 55%.  April  20. 

The  first  Tom  Mix  picture  I  have  played  for  several 
years.  Lots  of  action.  Al  St.  John  almost  steals 
the  show  with  his  comedy.  The  picture  pleased. 
Five  reels. — Hardy  Carlson,  Opera  House,  Volin,  S. 
Dak. — Small  town  patronage. 
THE  AIR  CIRCUS:  Special  cast— 32%.  April 

16-17-18.  I  would  call  this  a  fair  program  picture. 
1  have  played  many  pictures  that  cost  only  one-third 
Tthe  rental  that  Fox  charged  me  for  this.  A  special 
'in  name  only.  Print  and  photography  good.  Nine 
reels. — P.  G.  Held,  Strand  theatre,  Griswold,  la. — 
General  patronage. 
FLEETWING:  Special  cast— 20%.  Fox  has  a  lot 

of  nerve  to  call  this  a  picture.  Very  poor  and  could 
not  draw  anything,  not  even  flies. — C.  C.  Kaufman, 
Gem  theatre,  Colusa,  Cal. — General  patronage. 
FUGITIVES:  Madge  Bellamy— March  21-22.  Nice 

little  picture.  Madge  is  plenty  good  in  this. — Mrs. 
S.  Kelloff,  Colorado  theatre,  Aguilar,  Col. — General 
patronage. 
MOTHER  KNOWS  BEST:  Special  cast— One  of 

the  best  pictures  played  for  some  time.  A  little 
sad  in  places,  but  good.  Step  on  it,  it  will  stand 
booking.  Nine  reels. — C.  A.  Riggs,  Gem  theatre, 
Hartford,  Kan. — General  patronage. 
PREP  AND  PEP:  Special  cast— February  28.  Very 

good  and  pretty  picture  about  Culver  Academy, 
Indiana. — 9.  Legnon,  Smyle  theatre.  Weeks,  La. — 
Small  town  patronage. 
PREP  AND  PEP:  Special  cast— April  11.  Full 

of  pep  and  fun  ;  just  what  we  want. — C.  A.  Schott. 
Van  theatre.  Van,  W.  Va. — Small  town  patronage. 
RED  WINE:  Conrad  Nagel— April  18.  Very  good, 

seemed  to  please  all. — C.  A.  Schott,  Van  theatre.  Van. 
W.  Va. — Small  town  patronage. 

Gotham 
THE  RIVER  WOMAN:  Lionel  Barrymore— Lionel 

Barrymore  did  good  work  in  this  picture  and  it  gave 
general  satisfaction.  Seven  reels. — Giacoma  Brothers, 
Crystal   theatre.   Tombstone,   Ariz. — General  patron- 
age. 

Metro-Goldwyn-Mayer 
WHITE  SHADOWS  IN  THE  SOUTH  SEAS:  Spe- 

cial cast — April  23.  A  mighty  fine  portrayal  of  life 
in  the  South  Seas.  Pearl  diving  scenes  are  very 
good.  This  picture  is  educational  and  has  enough 
action  to  please  the  action  lovex's.  Nine  reels. — 
O.  Hindy,  Hippodrome  theatre,  Delbarton,  W.  Va. — 
small  town  patronage. 
WHITE  SHADOWS  IN  THE  SOUTH  SEAS:  Monte 

Blue— 80%.  April  26-27.  A  very  good  picture,  with 
beautiful  South  Seas  settings.  Those  who  are  looking 
for  something  different  from  the  ordinary  run  of 
pictures  won't  be  disappointed  in  this  one.  How- ever, quite  a  few  were  not  pleased  with  the  tragic 
ending.  Nine  reels. — Hardy  Carlson,  Opera  House. 
Volin,  S.  Dak. — Small  town  patronage. 

WHITE  SHADOWS  IN  THE  SOUTH  SEAS: 
Special  cast — Played  this  as  a  benefit  for  Episco- 

pal church  and  drew  a  good  crowd,  and  the  pic- 
ture gave  very  good  satisfaction.     Nine  reels  

Giacoma   Brothers,    Crystal    theatre.  Tombstone, 
Ariz. — General  patronage. 
THE  BRIDGE  OF  SAN  LUIS  REY:  Special  cast 

— Well,  fellows,  I  played  this  jam-up  on  release  date, 

THEATRE  MANAGERS 

Make  Your  Own  Features  ! 

WITH  the  Baby  Standard  Movie 
Camera  you  can  make  features 

of  neighborhood  events  and  hap- penings around  your  own  theatre. 
Takes  25  ft.  of  sUndard  film,  F5 
universal  lens,  loads  in  daylight. 

$^  5  O  Films  developed  free.  Can  be  shown 
,M  g  n  p  from  any  standard  projector. 

1226  N.  44th  St. 
Philadelphia,  Pa. VICAM  PHOTO  CO. 

READ  THIS— THEN 
SEE  PAGE  29 

"Motion  Pictures^' — that  is  your  busi- 
ness— your  fraternity.  It  is  a  symbol, 

identifying  exhibitors  and  persons  in  all 
branches  of  the  industry — identifying 
them  socially  as  well  as  commercially. 
And  so  the  Herald-World  has  had  made 
an  automobile  plate  bearing  this  symbol, 
the  words  "Motion  Pictures."  The  plate 
is  free  to  subscribers.  It  is  only  neces- 

sary that  you  fill  out  the  proper  coupon, 
which  is  presented,  with  further  informor 
tion  about  this  new  service,  on  page  29. 

ahead  of  the  deluxe  houses  in  the  cities  and  will 
frankly  admit  that  90  per  cent  of  my  customers,  or 
victims,  knew  what  it  was  all  about.  It  is  in  reality 
a  wonderful  picture,  with  beautiful  scenery,  but  as 
very  few  here  had  read  the  story  they  did  not  appre- 

ciate same.  Don't  believe  it  will  get  over  anywhere in  a  small  town.  Nine  reels. — B.  E.  Garner,  Cozy 
theatre,  Strawn,  Tex. — General  patronage. 
ALL  AT  SEA:  Dane-Arthur- Silent — This  team 

is  very  good,  but  does  not  seem  to  draw  them  in. 
Not  very  much  to  the  story  and  most  of  the  gags 
were  old.  The  presence  of  Josephine  Dunn  in  the 
picture  added  much  to  the  scenery.  Eight  reels. — 
B.  E.  Garner,  Cozy  theatre,  Strawn,  Tex. — General 
patronage. 
THE  WIND  (M) :  Lillian  Gish— March  8-9.  Miss 

Gish  does  some  good  acting  in  this  picture,  but  from 
an  entertainment  standpoint,  with  me  it  was  a 
total  failure.  Didn't  make  expenses  on  this  one. 
Eight  reels. — G.  H.  Jordan,  Jamestown  theatre, 
Smithfield,  Va. — Small  town  patronage. 
THE  BUSH  RANGER:  Tim  McCoy— 84%.  April 

5-6.  A  good  Western  picture  with  lots  of  fun  and 
life.  Six  reels. — G.  H.  Jordan,  Jamestown  theatre, 
Smithfield,  Va.— Small  town  patronage. 
THE  BABY  CYCLONE:  Cody-Pringle— 60%.  March 

22-23.  An  overdone  slapstick,  or  in  the  absence  of 
the  director,  the  gang  didn't  know  what  it  was  all about,  and  the  cameraman  shot  everything  in  sight 
to  make  it  complete.  Six  reels. — G.  H.  Jordan. 
Jamestown  theatre,  Smithfield,  Va. — Small  town  pat- ronage. 
THE  BUSH  RANGER:  Tim  McCoy— April  13. 

Did  very  well  as  a  Saturday  night  attraction.  McCoy 
is  worth  the  money  I  pay  for  him.  Six  reels. — 
Leslie  Hables,  Reel  Joy  theatre,  King  City,  Cal. — 
Small  town  patronage. 
THE  MYSTERIOUS  LADY:  Greta  Garbo— 54%. 

April  19-20.  This  is  one  picture  you  can't  go  wrong on.  Kept  our  patrons  in  state  of  suspense  from 
start  to  finish.  Nine  reels. — J.  L.  Edlund,  Highwood 
theatre.  High  River,  Alberta,  Can. — General  patron- 

age. HONEYMOON:  Flash— April  21.  About  as  poor 
as  they  make  now.  I  surely  had  to  do  a  lot  of 
apologizing  on  this,  as  it  was  terrible.  Shame  on 
you  Metro!  Five  reels. — Leslie  Hables,  Reel  Joy 
theatre.  King  City,  Cal. — Small  town  patronage. 
WEST  OF  ZANZIBAR:  Lon  Chaney— April  18-19. 

Another  one  that  makes  the  kind  that  pleases  the 
fan^.  While  this  one  is  not  his  best,  it  pleased  all 
who  came  to  see  it.  Eight  reels. — Leslie  Hables,  Reel 
Joy  theatre.  King  City,  Cal. — Small  town  patronage. 

THE    BUSH    RANGER:     Tim    McCoy— Silent— A 
little  different  from  the  usual  Western.     Scene  laid 
in  Australia  and  inasmuch  as  there  was  plenty  gun 
play  as  well  as  some  horses,  it  pleased  the  cowboy 
customers.     Considerably   above   the'  average  action picture.     Wish  McCoy  would  get  a  new  jacket  and 
hat,   as  the  ones  he  now  has  are  a  pain  to  tired 
eyes.     Otherwise  O.   K.     Six  reels.— B.   E.  Garner, 
Cozy  theatre,   Strawn,  Tex. — General  patronage. 

TELLING  THE  WORLD:    Special  cast— This 
is  one  fine  picture.    Consider  it  the  best  Haines 
I  have  ever  run.    Anita  Page  is  a  world  beater 
in  this,  and  I  hope  to  have  more  pictures  with 
her  in   them.     Eight  reels. — F.   B.   Spoor,  Rose 
tlieatre,  Byron,  111. — General  patronage. 
WHILE   THE   CITY  SLEEPS:    Lon   Chaney— An- 

other perfect  print  from  Metro.     Also  another  hit 
from  Chaney.    Anita  better  than  ever. — F.  B.  Spoor, 
Rose  theatre,  Byron,  111. — General  patronage. 
A  LADY  OF  CHANCE:  Norma  Shearer— April 

21-22.  Good.  Swell  acting  by  Norma  Shearer. 
Played  it  to  a  good  Sunday  crowd.  Seven  reels. — 
Mrs.  S.  Kelloff,  Colorado  theatre,  Aguilar,  Col. — General  patronage. 
THE  SMART  SET:  William  Haines— The  best  that 

William  has  given  us.  In  my  imagination,  this  boy 
is  good.  This  story  seems  to  suit  the  country  people, 
due  to  the  love  for  the  horse ;  the  polo  game  is  not 

so  well  thrown,  but  it  is  all  right  for  the  small 
town.  Six  reels. — W.  L.  Campbell,  Alert  theatre, 
Steuben,  Wis. — Small  town  patronage. 
SHOW  PEOPLE:  Special  cast— Something  different 

that  caused  many  favorable  comments.  Played 
Haines'  pictures  both  changes  in  one  week  with  bet- 

ter business  than  expected.  "Show  People"  was  the 
best  print  we  have  ever  had.  Metro  has  been  giv- 

ing fine  prints  lately.  Nine  reels. — F.  B.  Spoor, 
Rose  theatre,  Byron,  111. — General  patronage. 
ROSE  MARIE:  Special  cast— A  very  good  pic- 

ture, very  well  liked  by  all.  Would  recommend  this 
picture  to  the  small  town  exhibitor. — W.  L.  Camp- 

bell, Alert  theatre,  Steuben,  Wis. — Small  town  pat- ronage. 

LOVES  OF  CASANOVA:  Special  cast.  Lay  off 
this.  It  is  one  of  those  pictures  that  they  will  re- 

member for  a  long  time  as  being  the  rottenest  pic- 
ture they  ever  saw.  If  you  have  bought  it,  leave 

it  in  the  can. — Kerns  Spears,  Dream  theatre,  Ona- 
laska.  Wash. — General  patronage. 
THE  CARDBOARD  LOVER:  Marion  Davies— Sil- 

ent. All  those  who  saw  this  picture  commented 
favorably  on  it.  Our  patronage  not  as  large  as  on 
sound  subjects. — George  J.  Rhein,  Manchester  thea- 

tre, Manchester,  Wis. — Small  town  patronage. 

Paramount 

MANHATTAN  COCKTAIL  (M-E) :  Nancy  Carroll 
— A  fair  picture.  Not  a  small  town  picture.  A  few 
say  they  could  not  understand  it.  Two  songs  by 
Nancy  Carroll  were  good. — George  J.  Rhein,  Manches- 

ter theatre,  Manchester,  Wis. — Small  town  patron- 
age. MANHATTAN  COCKTAIL:  Richard  Arlen— Silent 
— April  13.  Splendid  production,  better  than  so- 
called  specials. — C.  A.  Schott,  Van  theatre.  Van, 
W.  Va. — Small  town  patronage. 
MANHATTAN  COCKTAIL:  Special  cast— Just  a 

program. — J.  L.  Seiter,  Selma  theatre,  Selma,  Cal. — General  patronage. 
MANHATTAN  COCKTAIL:  Nancy  Carroll— A 

splendid  little  picture  that  everyone  seeing  it  enjoyed. 
Miss  Carroll  is  absolutely  getting  to  have  some  fol- 

lowing in  my  town,  and  personally,  I  believe  she 
has  it  over  Clara  like  a  tent.  Sure  would  like  to 
have  a  big  photo  to  hang  over  my  desk  of  her. 
Story  very  good,  but  not  as  good  as  "The  Shopworn 
Angel."  Eight  reels. — B.  E.  Garner.  Cozy  theatre, Strawn,  Tex. — General  patronage. 
THE  PIONEER  SCOUT:  Fred  Thomson— Silent- 

April  20.  Played  his  latest  ones,  and  my  patrons 
wanted  more,  so  I  dug  up  "Pioneer  Scout,"  and  they still  want  more!  He  is  a  great  favorite,  and  we 
mourn  his  passing  away  from  us.  Seven  reels. — • 
Arno  G.  Weigang.  Community  theatre,  Kenedy,  Tex. — Small  town  patronage. 
ABIE'S  IRISH  ROSE:  Special  cast— April  12-13. 

Pleased  all  our  patrons.  You  enjoy  meeting  your 
patrons  after  giving  them  a  picture  like  this. — 
D.  E.  Jefferson,  Temple  theatre,  Federalsburg,  Md. 
— Small  town  patronage. 
THREE  WEEK  ENDS:  Clara  Bow— April  20. 

Clara  Bow  is  a  good  drawing  card  for  us.  Hiis  was 
a  very  good  picture,  without  anything  objectionable 
in  it. — D.  E.  Jefferson,  Temple  theatre,  Federals- 

burg, Md. — Small  town  patronage. 
SUNSET  PASS:  Jack  Holt— A  splendid  picture 

that  satisfied  all. — -Bert  Silver,  Silver  Family  theatre, 
Greenville.  Mich. — General  patronage. 
DOCKS  OF  NEW  YORK:  George  Bancroft— April 

27.  Lots  of  dark  photography  and  a  few  scenes  that 
wouldn't  do  well  for  Sunday.  It  could  have  easily 
been  made  into  five  or  six  reles  instead  of  eight. 
Did  not  please  even  part  of  my  audience.  Eight  reels. 
— Arno  G.  Weigang,  Community  theatre,  Kenedy. 
Tex. — Small  town  patronage. 
THE  CARNATION  KID:  Douglas  MacLean— 

April  17.  Not  a  very  good  picture.  Will  just  get 
by.  Did  not  get  rent  money  in  on  it,  nor  did  it 
please.  Seven  reels. — Leslie  Hables,  Reel  Joy  theatre. 
King  City,  Cal. — Small  town  patronage. 
THE  CARNATION  KID:  Special  cast— April  16. 

Another  pleasing  picture. — D.  E.  Jefferson,  Temple 
theatre,  Federalsburg,  Md. — Small  town  patronage. 
SPEEDY:  Harold  Lloyd— April  6-7.  Good  pro- 

gram, everybody  well  satisfied. — A.  Legnon,  Smyle 
theatre.  Weeks,  La. — Small  town  patronage. 
WINGS  (M-E)  :  Special  cast— April  13-14.  Good 

picture.  Although  shown  in  all  the  larger  towns 
and  cities  around  here  within  35  miles,  it  brought 
them  in,  and  we  had  to  turn  many  away  on  the 
second  night.  Many  told  me  that  they  were  seeing 
it  for  the  second  or  third  time.  That  explains  it. — 
George  J.  Rhein,  Manchester  theatre,  Manchester, 
Wis. — Small  town  patronage. 
THE  SHOPWORN  GIRL:  Special  cast— April  23. 

Everyone  liked  this  picture  until  the  last.  It  did 
not  end  just  quite  like  a  serial.  Anyhow,  it  is 
well  worth  showing  despite  its  abrupt  finish. — D.  E. 

(Reports  continued  on  page  following  Jaysee) 
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J.  C.  Jenkins — His  Colyum 

Madison,  Wis., 

April  28,  1929. DEAR  HERALD- WORLD : 
Well,  folks,  as  Hayden  Stephenson  always  says  in  introducing  the 

"COLLEGIANS,"  we  are  back  in  the  old  Badger  state  and  almost 
ftilly  recovered  from  having  trotted  a  few  heats  with  the  Pottawat- 
tamies  down  at  407  South  Dearborn  Street  in  Chicago  last  week,  and 
when  one  can  step  out  with  that  bunch  of  redskins  for  a  few  evenings 
and  come  away  with  his  liver  in  good  working  order  and  his  reputa- 

tion at  par,  it  is  something  to  be  proud  of.  It  isn't  often  done — ^it's 
only  the  strong  who  can  survive. 

*       *  * 

We  know  an  exhibitor  that  might  have  been  saved  a  lot  of  grief 
had  he  given  our  advice  a  little  consideration.  We  attended  the 

opening  of  his  house  with  sound,  and  he  hadn't  even  tried  the  thing out  before  the  show.  In  fact,  his  audience  sat  in  the  theatre  for  fully 

30  minutes  before  he  started  the  show,  and  then  he  couldn't  make  the damthing  work  and  finally  had  to  refund  the  money,  with  apologies 
to  his  audience. 
We  are  not  going  to  offer  you  any  advice  further  than  to  suggest 

that  if  you  do  install  some  kind  of  a  device  to  reproduce  dialogue, 
don't  invite  your  patrons  to  come  and  hear  it  before  you  have  proved 
that  the  thing  either  will  or  won't  work.  Don't  put  yourself  in  the 
position  this  boy  was  in,  for  it  will  take  a  long  time  before  he 
recovers  from  his  mistake.  Don't  trust  to  luck,  for  there  is  no  such 
animal  in  the  business.  Luck  stepped  out  of  the  exhibition  end 
when  the  producers  stepped  in,  and  you  small  town  guys — and  by 
small  town  we  mean  from  15,000  down — want  to  remember  that  the 
good  Lord  put  brains  in  your  gourds  in  the  hope  that  you  would 
use  'em,  so  don't  disappoint  Him. 

As  we  have  repeatedly  said  in  this  column  heretofore,  it  is  neces- 
sary that  you  should  use  that  pencil  before  you  make  any  serious 

mistakes,  and  as  we  have  also  said,  we  believe  talking  pictures  have 
come  to  stay. 

Madison  impresses  one  as  a  mighty  fine  place  to  live.  The  town 
is  built  right  between  two  big  lakes,  and  both  of  these  lakes  look 

pretty  bassy.  The  town  itself  looks  as  clean  as  a  hound's  tooth and  her  residential  district  would  be  a  credit  to  any  town  in 
Nebraska,  outside  of  Neligh. 

She  has  a  capitol  building  that  every  Badger  ought  to  be  proud  of, 
and  her  public  school  buildings  should  be  listed  among  the  best  in 
the  country.  We  will  take  off  our  hat  to  Madison,  and  if  Tragsdorf 
will  move  out  of  the  state,  we  will  take  off  our  B.  V.  D.'s  to Wisconsin. ^       ^  ^ 

Milwaukee,  May  1. 
We  have  been  here  a  couple  of  days  and  so  far  have  been  unable 

to  discover  what  made  Milwaukee  famous  except  Fred  S.  Meyer. 
The  commonly  accepted  notion  has  been  that  Schlitz  had  some- 

thing to  do  with  it,  but  if  the  town  is  standing  on  his  reputation 
today  there  seems  to  be  no  indication  of  it.  Michigan  lake  water 
tastes  the  same  here  as  it  did  down  in  Chicago,  although  Chicago 
uses  it  mainly  for  washing  cars  and  for  running  under  the  LaSalle 
Street  bridge. 
We  haven't  met  Mr.  Schlitz  yet,  but  we  have  met  Fred  S.  Meyer, 

and  when  one  meets  Fred,  he  isn't  overly  particular  whether  Mr. 
Schlitz  is  in  town  or  gone  down  to  Chicago.  Fred,  you  know,  is 
the  manager  of  Universal's  chain  of  theatres,  and  if  there  is  a  busy 
boy  in  town,  Fred  is  that  boy  and  two  more.  The  Alhambra  theatre, 
a  Universal  house,  is  playing  "SHOW  BOAT,"  a  Universal  picture, 
and  the  campaign  that  Fred  put  on  to  put  this  picture  over  will 
stand  as  a  milepost  in  Milwaukee's  publicity  campaigns  until  the 
name  of  Schlitz  has  long  been  forgotten.  The  only  spots  in  town 
that  don't  have  "Show  Boat"  paper  are  the  front  doors  of  churches 
and  the  city  hall.  Ice  cream  parlors  and  cafes  are  serving  "Show 
Boat"  sundaes,  and  if  they  are  as  good  as  the  picture,  there  is  no 
sense  in  eating  anything  but  "Show  Boat"  sundaes. 
We  attended  a  matinee  performance  of  "Show  Boat,"  and  the  busi- 

ness the  picture  drew  certainly  justified  the  efforts  of  Mr.  Meyer 
and  his  staff  in  putting  the  picture  over  and  is  another  indication  of 
what  a  good  picture  will  do  when  backed  up  with  a  campaign  of 
real  showmanship.  Mr.  Meyer  is  to  be  congratulated  for  the  suc- 

cess of  his  campaign,  and  Uncle  Carl  for  giving  theatregoers  an 
opportunity  of  seeing  a  realistic  portrayal  of  the  early  steamboat 
days  on  the  Mississippi  river.  We  are  not  assuming  to  offer  advice, 
but  if  we  were  operating  a  theatre  of  our  own,  we'd  get  in  touch with  the  nearest  exchange  and  find  out  how  soon  we  could  get  a 

booking  of  "Show  Boat,"  and  we'd  get  it  or  there  would  be  a 
fight,  and  Uncle  Carl  would  be  looking  for  another  exchange  manager. 

Just  to  show  you  what  kind  of  a  guy  that  Fred  S.  Meyer  is,  after 
the  show  he  and  Mrs.  Meyer  took  us  out  to  their  home  for  lunch, 
and  we  hadn't  any  more  than  got  settled  in  a  comfortable  chair 
when  Fred  brought  in  a  tray  with  three  goblets  on  it  and  told  ns 
that  they  contained  Jewish  cordial.  Cordial — cordial — did  you  get 
that  word?  Well,  then  Mrs.  Meyer  prepared  a  lunch,  among  which 
were  three  kinds  of  cake,  and  with  her  cake  and  Fred's  cordial,  it 
began  to  look  like  everything  was  going  to  go  Republican.  But 
speaking  of  Mrs.  Meyer's  cake,  one  cake  had  a  lot  of  goo  on  it,  the other  had  nuts  of  various  kinds,  and  the  third  was  a  fruit  cake,  and 
we  only  got  about  half  way  through  that  fruit  cake  when  Fred  had 
to  take  some  friends  to  the  train,  so  we  didn't  get  to  finish  it.  We kinda  think  Fred  wanted  to  choke  us  off  anyway.  We  have  punished 
a  lot  of  cake  in  our  time,  but  the  flavor  of  Mrs.  Meyer's  fruit  cake will  linger  until  our  failing  memory  slips  over  the  sunset  slope. 
And  if  that  was  a  Jewish  cake,  and  Fred's  beverage  was  a  Jewish 
drink,  we  are  going  to  make  application  to  join  the  Synagogue  (or 
what  ever  they  call  it),  even  though  we  have  to  change  our  name  to 
Ike  Reubenstine,  and  that  will  be  tough  on  the  Reubenstine  family. 

Fred  is  still  a  little  sore  because  he  didn't  win  first  place  in  that exhibitor  beauty  contest  that  was  staged  by  EXHIBITORS  HERALD 
some  years  ago.  We  told  him  that  since  there  were  only  four  of  us 
in  the  race,  he  ought  to  be  thankful  that  he  captured  fourth  place. 
We  thank  Mr.  and  Mrs.  Meyer  for  a  most  enjoyable  evening  and 

we  are  glad  to  announce  that  they  wiU  attend  that  HERALD-WORLD 
Exhibitors  Convention  at  Detroit  Lakes,  Minn.,  this  coming  July, 
and  this  announcement  will  be  glad  news  to  hundreds  of  exhibitors 
who  know  Mr.  Meyer,  although  they  may  have  neyer  met  him.  He 
is  a  prince  of  a  good  fellow,  and  the  boys  have  something  to  look 
forward  to. *  *  * 

It's  just  our  luck  that  every  time  we  are  along  Lake  Michigan 
the  wind  is  off  shore  and  she  is  as  peaceful  and  quiet  as  a  boot- 

leggers' convention.  We  have  traveled  clear  around  this  frog  pond and  never  yet  have  seen  her  on  a  rampage,  and  now  we  are  spending 

Sunday  in  Sheboygan  and  that's  right  on  the  banks,  and  there's  not 
a  ripple  on  the  water. 
We  camped  for  six  weeks  on  the  shore  of  the  Pacific  once  in  the 

hope  that  that  old  ocean  woidd  show  some  speed,  but  she  never  cut 
up  a  bit  until  a  week  after  we  had  left,  then  she  went  Democratic 
and  splashed  water  clear  over  the  buildings  in  the  Indian  village 
of  La  Push. *  *  * 

If  we  don't  get  to  talking  Indian  before  we  get  out  of  this  state, 
it  will  be  because  we  have  broken  a  jawbone  in  the  effort.  Just  look 
at  this  list  of  towns  we  have  to  visit,  and  try  to  pronounce  them — 
Waukesha,  Wautoma,  Waushara,  Waucousta,  Weyayauwego,  Wienne- 
conne,  Wausau,  Waubeka,  Waupun  (we  are  not  going  there,  that's where  the  penitentiary  is),  Wackauna  and  Waupaca,  not  to  mention 
Sheboygan,  Oconomowoc,  Manitowoc,  Prairie  du  Sac,  Prairie  du 
Chienne,  Winnebago,  Oshkosh  and  forty  others  that  are  worse  yet, 
not  including  Tragsdorf.  And  if  that  won't  make  a  man  woozy,  then 
the  18th  amendment  can  stand  as  far  as  we  are  concerned.  Try  pro- 

nouncing them,  but  do  it  at  your  own  risk — we  won't  be  responsible. 
These  Badgers  are  all  out  of  their  holes  now,  and  it  looks  like  they 

were  going  to  treat  us  pretty  fine.  It  has  been  a  hard  winter  on  'em, 
but  they're  tough  and  can  stand  a  lot.   We're  for  'em. J.  C.  JENKINS, 

The  HERALD-WORLD  man. 
P.  S.— THE  HERALD-WORLD  COVERS  the  field  LIKE  an 

APRIL  SHOWER. 
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Jefferson.  Temple  theatre,  Federalsburg,  Md. — Small 
Wis. — Small  town  patronage. 
SPORTING  GOODS:  Richard  Dix— April  21.  A 

good  picture  that  pleased  the  patrons.  In  fact,  all 
six  pictures  that  I  have  run  are  O.  K.  Six  reels. — 
G.  A.  Dilla,  Sun  theatre.  Farwell,  Neb. — General 
patronage. 

THE  FLEET'S  IN:  Clara  Bow— April  28.  Clara 
is  always  good  and  has  a  lot  of  admirers  here.  Don't 
think  this  one  as  good  as  "Red  Hair"  or  "Get  Your 
Man."  Had  a  bum  print  on  this  one,  too.  Eight 
reels. — G.  A.  Dilla,  Sun  theatre,  Farwell,  Neb. — 
General  patronage. 

JUST  MARRIED:    Special   cast— 92%.  April 
21-22.     One   of   the   best   comedy-dramas  made. 
Much  better  than  a  good  many  so-called  specials. 
Clean  and  entertaining.    I  found  the  title  a  very 
good  drawing  card.    Print  and  photography  good. 
Six  reels. — P.  G.  Held,  Strand  theatre,  Griswold, 
la. — General  patronage. 
UNDER  THE  TONTO  RIM:  Special  cast— A  Zane 

Grey  story.  Like  all  the  Grey  stories,  it  is  a  good 
box  office  pull.  Fine  and  will  please. — C.  A.  Riggs, 
Gem  theatre,  Hartford,  Kan. — General  patronage. 
PARTNERS  IN  CRIME:  Special  cast— 36%.  April 

23-24.  Nothing  to  it.  This  type  of  picture  very 
poor  for  children  to  see.  This  is  the  kind  that 
causes  censorship  agitation.  A  poor  slapstick  com- 

edy. Print  and  photography  fair.  Seven  reels. — 
P.  G.  Held,  Strand  theatre,  Griswold,  la.— General 
patronage. 
BEGGARS  OF  LIFE:  Wallace  Beery— A  sordid 

and  very  vulgar  picture.  Did  not  have  many  here 
to  see  it  and  was  glad  of  it. — J.  L.  Seiter,  Selma 
theatre,  Selma,  Cal. — General  patronage. 
THE  WILD  PARTY:  Clara  Bow— April  22-23. 

Not  a  wonderful  picture,  but  this  girl  has  a  follow- 
ing. Most  of  them  were  a  little  disappointed  in  this. 

Seven  reels. — Leslie  Hables.  Reel  Joy  theatre.  King 
City,  Cal. — Small  town  patronage. 
TAKE  ME  HOME:  Bebe  Daniels — Very  pleasing 

program  picture. — J.  L.  Seiter,  Selma  theatre,  Selma, 
Cal. — General  patronage. 

INTERFERENCE  (T-E):  Special  cast— March 
23-24.  A  good  picture  but  not  the  kind  the  farm 
and  small  town  people  care  about.  This  was 
the  first  subject  on  our  new  sound  equipment. 
For  this  reason  our  patronage  was  three  times 
greater  than  for  any  other  picture  we  have  ever 
shown.  As  our  little  village  only  has  about  100 
people  residing  in  it  and  no  other  town  within 
ten  miles  having  a  population  of  1,000  or  over, 
some  may  be  surprised  that  we  have  installed 
synchronous  sound.  But  it  pays. — George  J. 
Rhein,  Manchester  theatre,  Manchester,  Wis. — Small  town  patronage. 
REDSKIN  (M-E) :  Richard  Dix— March  30-31.  A 

beautiful  picture  in  color,  with  music  and  sound 
effects.  All  comments  very  good.  Many  eaid  it  was 
the  best  picture  they  had  seen  for  years.  We  are 
reshowing  it  on  May  30. — George  J.  Rhein,  Manches- 

ter theatre,  Manchester,  Wis. — Small  town  patron- 
age. 
WARMING  UP:  Richard  Dix— April  17-18.  Great. 

An  Al  baseball  picture  that  brought  out  the  fans, 
young  and  old.  Very  pleasing  entertainment.  Seven 
reels. — R.  D.  Carter,  Fairfax  theatre,  Kilmarnock, 
Va. — General  patronage. 
WARMING  UP:  Richard  Dix— A  fine  program 

that  gave  100  per  cent  satisfaction. — Bert  Silver,  Sil- 
ver Family  theatre,  Greenville.  Mich. — General  pat- ronage. 

Pathe 

Giacoma  Brothers,  Crystal  theatre.  Tombstone,  Ariz. — General  patronage. 

FLYING  BUCKAROOS:  Special  cast— Very  good 
Western.  Pleased  those  that  seek  this  type  of  picture. 
— D.  E.  Jefferson,  Temple  theatre,  Federalsburg,  Md. — Small  town  patronage. 
THE  BRANDED  MAN:  Special  cast- Very  good, 

fine  acting,  nice  program  picture.  Six  reels. — 
E.  Berenson,  State  theatre,  Bogalusa,  La. — General 
patronage. 

CAPTAIN  SWAGGER:  (M)  Rod  LaRocque— This  is 
a  very  good  synchronized  picture,  music  extra  good. 
Sound  fine,  acting  good.  Pleased  most  of  them. 
Worth  Playing.  Seven  reels. — Steve  Farrar,  Orpheum 
theatre,  Harrisburg,  111. — General  patronage. 
THE  BLACK  ACE:  Don  Coleman— A  fair  little 

Western. — J.  L.  Seiter,  Selma  theatre,  Selma,  Cal. — General  patronage. 
CRAIG'S  WIFE:  Irene  Rich— April  l.'i-ie.  Very 

poor  attendance  both  nights  on  this.  Was  not  here 
when  it  played,  but  it  holds  the  low  record  for  the 
month  in  drawing  power.  Seven  reels. — Leslie  Hables. 
Reel  Joy  theatre.  King  City,  Cal. — Small  town  pat- ronage. 
TENTH  AVENUE:    Phyllis  Haver— April  24.  Not 

60  hot — quite  a  few  said  it  was  too  confusing  to  fol- 
low. May  get  by  if  your  bunch  is  not  too  critical. 

Seven  reels. — Leslie  Hables,  Reel  Joy  theatre.  King 
City,  Cal. — Small  town  patronage. 
POWER:  William  Boyd— April  27.  We  thought 

Boyd's  pictures  would  be  good  action  stuff  for  our 
Saturday  night  crowds,  but  so  far  they  have  disap- 

pointed.— D.  E.  Jefferson,  Temple  theatre,  Federals- 
burg, Md. — Small  town  patronage. 

CELEBRITY:  Special  cast— April  9.  Did  not 
draw,  nor  did  the  ones  who  saw  it  like  it. — D.  E. 
Jefferson,  Temple  theatre,  Federalsburg,  Md. — Small town  patronage. 
THE  COP:  William  Boyd — Here  is  a  picture  that 

is  full  of  thrills  and  of  the  underworld  racketeer 
class.  Children  should  not  be  pei-mitted  to  see  such 
pictures  as  this,  for  after  all  it  is  totally  without 
moral  uplift  and  creates  a  repugnant  feeling  in  any- 

one who  really  thinks  this  world  should  get  away 
from    "glorifying    crime,"    as    this    picture  does.— 

RKO 

RANGER  OF  THE  NORTH:  Ranger— April  6-7. 
A  dog  picture,  and  dog  pictures  sure  do  click  out. 
Had  nice  business  on  it,  and  everyone  was  satisfied. 
— George  J.  Rhein,  Manchester  theatre,  Manchester, 
Wis. — Small  town  patronage. 
THE  PERFECT  CRIME:  (T  M)  Special  cast— The 

dialogue  was  added  to  this  after  the  picture  wa£  made 
and  plainly  shows  it  was,  as  the  words  and  lip  move- 

ments are  not  together.  A  good  picture  not  helped 
any  by  this  kind  of  dialogue.  Will  please  those  who 
have  not  seen  some  of  the  better  talking  pictures. 
Eight  reels. — Steve  Farrar,  Orpheum  theatre,  Harris- 

burg, III. — General  patronage. 
TERROR  MOUNTAIN:  Tom  Tyler— March  16. 

Good  entertainment.  Some  beautiful  snow  scenes. 
Tyler  and  Frankie  Darro  are  getting  popular  here, 
and  I  am  expecting  them  to  be  as  good  at  the  box 
office  as  Tom  Mix.  Six  reels. — A.  Legnon,  Smyle 
theatre.  Weeks,  La. — Small  town  patronage. 
THE  GUN  LAW:  Tom  Tyler— April  27.  A  west- 

ern of  a  lighter  vein.  Very  pleasing  and  well  liked. 
Did  a  nice  business,  too.  Six  reels. — R.  D.  Carter, 
Fairfax  theatre,  Kilmarnock,  Va. — General  patronage. 
COME  AND  GET  IT:  Bob  Steele— April  20.  Very 

good  action  picture.  In  fact,  one  of  the  very  best 
prize  fights  ever  filmed.  Apparently  that  boy  will 
fill  Richard  Talmadge's  shoes  m  action  pictures.  Six 
reels. — A.  Legnon,  Smyle  theatre.  Weeks,  La. — Small town  patronage. 

SON  OF  THE  GOLDEN  WEST:  Tom  Mix— 50%. 
One  of  the  poorest  Mix  pictures  I  have  ever  run. 
Have  run  everything  he  has  made  in  the  last  two 
years. — C.  C.  Kaufman,  Gem  theatre,  Colusa,  Cal. — General  patronage. 
CONEY  ISLAND:  Lois  Wilson— Very  good  pro- 

gram picture  especially  liked  by  the  young  people. 
Seven  reels. — W.  L.  Campbell,  Alert  theatre,  Steuben, Wis. — Small  town  patronage. 
LEGIONAIRES  IN  PARIS:  Special  cas1>— Played 

this  rather  late,  but  these  two  birds  have  in  the  past 
made  a  hit  with  my  patrons  in  two-reel  comedies  and 
it  was  liked  very  well,  although  there  isn't  much  to the  picture  but  the  Legion  parade.  Nevertheless  it 
went  over  for  me  and  will  for  places  where  these 
fellows  are  liked.  Seven  reels. — W.  L.  Campbell, 
Alert  theatre,  Steuben,  Wis. — Small  town  patronage. 
BREED  OF  COURAGE:  Special  cast— Good  West- 

ern, pleased  all.  Beautiful  outdoor  scenery.  A  good 
dog  story.  Seven  reels. — C.  A.  Riggs,  Gem  theatre, 
Hartford,  Kan. — General  patronage. 
GANG  WAR:  Special  cast — A  real  good  under- 

world picture,  but  not  a  special.  Another  print. 
Ho,  hum,  am  getting  used  to  this  dark  stuff  from 
F  B  O  by  this  time,  so  naturally  expect  it  on  all  fea- 

tures, and  am  very  seldom  disappointed.  Seven  reels. 
— G.  A.  Dilla,  Sun  theatre,  Farwell,  Neb,— General 
patronage. 
MAN  IN  THE  ROUGH:    Bob  Steele— April  12-13. 

Good  Western.  My  patrons  all  like  his  pictures. 
Clean  and  full  of  action.  Print  and  photography 
good.  Six  reels. — P.  G.  Held,  Strand  theatre,  Gris- 

wold, la. — General  patronage. 
FRECKLES:  Special  cast — A  Gene  Stratton  Porter 

story  always  takes  well.  A  sure  fine  picture.  Step 
on  it,  get  back  of  it.  Boost,  it  will  stand  it.  Eleven 
reels. — C.  A.  Riggs,  Gem  theatre,  Hartford,  Kan.— General  patronage. 

CAPTAIN  CARELESS:     Bob  Steele— April  17. 
— 55%.    A  nice  south  sea  episode  with  plenty  of 
comedy.     Bob  beats  Mix.     Six  reels. — Frank  O. 
Reiss,  Grand  theatre,  Orrin,  N.  D. — Small  town 
patronage. 

Tiffany-Stahl 
LUCKY  BOY:  George  Jessel — About  two  thousand 

feet  of  dialogue  in  this  eight-reel  feature,  and  it 
failed  to  draw  at  the  box  office  or  please  those  who 
saw  it.  Not  much  story.  Jessel  registers  as  a  com- 

ing screen  star,  but  picture  sold  for  three  times  what 
it  should.  Buy  it  right,  advertise  it  as  part-talking 
and  don't  promise  a  great  deal  and  you  will  be  okey. 
I  boosted  the  picture  according  to  the  salesman's 
report.  My  mistake!  Eight  reels. — Steve  Farrar, 
Orpheum  theatre,  Harrisburg,  III. — General  patron- age. 
DAWN:  75%.  April  15-16.  Wonderful  picture 

of  the  old  war  days.  Seven  reels. — J  .L.  Edlund, 
Highwood  theatre.  High  River,  Alba.,  Canada. 
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At  the  left  is  shown  E.  N.  Prescott  (garbed  in  a  slicker),  a  Maine  "minnow"  and  F.  G.  Garden.  Brother  Prescott,  in  his  letter  published  else- 
where in  this  department,  declares  this  "minnow"  weighed  32  pounds.  That's  the  way  they  get  up  at  Union,  Me.  And  then  in  the  center,  is 

presented  a  view  of  the  big  bass  pond  at  the  state  fish  hatchery  at  Detroit  Lakes,  Minn.,  where  the  1929  exhibitors'  convention  will  be  held 
from  July  8  to  13.  The  snap-shot  at  the  right,  of  course,  is  of  J.  C.  Jenkins.  The  scene  of  this  picture  is  Neligh,  Neb.,  J.  C.'s  home  town,  and 

the  famous  columnist  is  shown  with  his  grandchildren,  Joline  and  Billy  Bradley,  daughter  and  son  of  JFalt  Bradley  of  the  Moon  theatre. 

United  Artists 

COLLEGE:  Buster  Keaton— 60%.  April  12-13. 
Must  say  this  picture  was  a  "rib  tickler"  from  start to  finish.  Keep  up  the  good  work.  Buster.  Another 
one  like  this  and  Charlie  will  have  to  take  a  back 
seat.  Six  reels. — J.  L.  Edlund.  Hig-hwood  theatre. 
High  River,  Alta,  Can. — General  patronage. 
MY  BEST  GIRL:    Mary  Pickford— 95%.  February 

9-  10.  One  of  the  very  best  entertaining  pictures  and 
pleased  everyone,  in  spite  of  some  v;ho  said  before 
the  show  that  they  did  not  like  "Our  Mary,"  but  I 
consider  such  talk  prejudice  propaganda,  and  re- 

gardless of  such  unworthy  criticism,  no  one  will  ever 
take  her  place  as  "America's  Sweetheart." — A.  Leg- 
non,  Smyle  theatre,  Weeks,  La. — Small  town  patron- 
age. 
THE  GAUCHO:     Douglas  Fairbanki^30%.  April 

10-  11.  A  very  good  picture,  but  I  paid  too  much  for 
it.  When  I  finish  with  the  contracts  I  have  with 
U  A,  it  will  be  good-bye.  Prices  too  high  on  every 
picture.  They  will  not  allow  you  to  make. any  money. 
— C.  C.  Kaufman,  Gem  theatre,  Colusa,  Cal. — General 
patronage. 
THE  WOMAN  DISPUTED:  Norma  Talmadge— 

February  26-27.  Sure  good.  Would  like  to  have  an- 
other like  this.  Great  work  by  Norma.  I  played  this 

on  Tuesday  and  Wednesday,  my  poor  nights,  but  made 
good  on  this. — Mrs.  S.  Kelloff,  Colorado  theatre, 
Aguilar,  Colo. — General  patronage. 

THE  AWAKENING:  Vilma  Hanky— April  7-8. 
Extra  good.  Vilma  Banky  is  one  of  our  best 
stars.  Swell  acting  by  Walter  Byron.  Nine  reels. 
— Mrs.  S.  Kelloff,  Colorado  theatre,  Aguilar,  Colo. 
— General  patronage. 
TWO  ARABIAN  KNIGHTS:  Special  cast— 38%. 

April  26-27.  Good  comedy  of  its  kind,  but  no  drawing 
card.  Print  and  photography  poor.  Nine  reels. — 
P.  G.  Held,  Strand  theatre,  Griswold,  la.— General 
patronage. 
RAMONA:  Dolores  Del  Rio — A  sure  winner  for 

small  towns.  Beautiful  scenery.  Boost  it  and  step 
on  it,  it  will  win. — C.  A.  Riggs,  Gem  theatre,  Hart- 

ford, Kan. — General  patronage. 
THE  GENERAL:  Buster  Keaton— Just  a  Buster 

Keaton  comedy,  that  much  and  no  more.  Seven 
reels. — Giacoma  Brothers,  Crystal  theatre.  Tombstone, 
Ariz. — General  patronage. 

Universal 

UNCLE  TOM'S  CABIN :  Special  cast— Didn't  break any  records  with  this,  although  it  brought  in  many 
new  patrons  and  was  a  very  fine  picture.  Eleven 
reels. — F.  B.  Spoor,  Rose  theatre,  Byron,  111. — General 
patronage. 

UNCLE  TOM'S  CABIN:  Special  cast— This  is  all 
that  Uncle  Carl  says  it  is,  and  it  will  do  the  business. 
I  charged  15,  35  and  50  cents  and  came  within  $7  of 
breaking  house  records.  Everyone  praised  it,  and  I 
had  no  kicks. — Kerns  Spears,  Dream  theatre,  Ona- 
laska,  Wash. — General  patronage. 

UNCLE  TOM'S  CABIN:  Special  cast— We  wish  to 
put  ourselves  on  record  in  stating  that  Uncle  Tom's Cabin  was,  without  any  exception,  the  greatest  box 
office  attraction  we  have  played  at  our  theatre.  This 
fact  has  added  significance  when  it  is  considered  that 
Montgomery  is  the  cradle  of  the  Confederacy.  We 
were  panned  and  roasted  at  every  turn,  but  they  all 
came  down  to  see  it,  and  95  per  cent  of  them  thought 
it  was  great.  We  recommend  that  exhibitors  in  the 
South  not  be  afraid  to  book  Uncle  Tom's  Cabin.  The townspeople  may  start  plenty  of  fire  before  the  picture 
is  shown,  but  it  will  be  all  praise  afterwards. — L.  H. 
Dewees,  Tivoli  theatre,  Montgomery,  Ala. — General 
patronage. 
SMILING  GUNS:  Hoot  Gibson— A  good  Western 

for  Saturdays. — J.  L.  Seiter,  Selma  theatre,  Selma, 
Cal. — General  patronage. 

THE  NIGHT  BIRD:  Reginald  Denny— April  14. 
Another  poor  picture  that  they  stayed  home  on.  No 
one  to  see  it — and  on  a  Sunday,  too !  Very  poor 
draw.  Seven  reels. — Leslie  Hables,  Reel  Joy  theatre. 
King  City,  Cal. — Small  town  patronage. 

CLEARING  THE  TRAIL:  Hoot  Gibson— April 
27.  A  very  good  little  Western.  Most  everyone 
complimented  me  on  this  one  as  they  left  the 
show.  Give  us  more  like  it.  Hoot.  Six  reels. — 
Leslie  Hables,  Reel  Joy  theatre.  King  City,  Cal. — 
Small  town  patronage. 

BUCK  PRIVATES:  Malcolm  McGregor— April  25. 
Good  comedy-drama.  Did  not  draw  good.  Six  reels. 
— Mrs.  Hulda  J.  Green,  Gem  theatre,  Greenriver, 
Utah. — General  patronage. 
THE  GATE  CRASHER:  Glenn  Tryon— 50%.  A 

fair  program  picture.  Parts  of  it  were  rather  silly 
and  strung  out,  too  long. — C.  C.  Kaufman,  Gem  the- 

atre, Colusa,  Cal. — General  patronage. 
THAT'S  MY  DADDY:  Reginald  Denny— 35%. 

April  17.  A  good  comedy.  Business  was  light,  but 
that  was  the  fault  of  the  weather.  Denny  is  quite 
popular  here.  Six  reels. — Hardy  Carlson,  Opera 
House,  Volin,  S.  D. — Small  town  patronage. 
HAS  ANYBODY  HERE  SEEN  KELLY:  Special 

cast — April  27.  We  saw  some  of  it,  for  it  was  not 
all  there,  so  we  cannot  tell  whether  it  was  good  or 
not.  Good  house,  'out  on  the  way  out  they  held  their 
noses.  The  print  was  so  bad  we  had  a  hard  time 
getting  it  through  the  projectors.  Universal  is  cer- 

tainly pulling  some  awful  bones  lately.  Talkies  four 
miles  away,  might  as  well  be  next  door. — L.  G. 
Vachon,  Palace  theatre,  South  Berwick,  Me. — Small town  patronage. 
MAN,  WOMAN  AND  WIFE:  Special  cast— April 

25.  A  good  program  picture,  but  I  got  a  bum  print. 
Sevel  reels. — G.  A.  Dilla,  Sun  theatre,  Farwell,  Neb. — General  patronage. 

THE  GIRL  ON  THE  BARGE:  Special  cast— April 
20.  Excellent  picture,  but  not  up  to  what  I  expected 
for  the  price  I  paid.  Lost  money  on  this. — C.  A. 
Schott,  Van  theatre.  Van,  W.  Va. — Small  town  pat- ronage. 

THE  MAN  WHO  LAUGHS:  Special  cast— April 
26-27.  A  lemon  for  small  town  patrons.  Lots  of 
walkouts  from  the  second  reel  on.     Would  not  run 

any  more  pictures  of  this  type  if  they  were  given  to 
us.  Ten  reels. — D.  E.  JefEerson,  Temple  theatre,  Fed- 
eralsburg,  Md. — Small  town  patronage. 

Warner  Bros. 

MY  MAN  (T-M-E)  :  Fannie  Brice— This  is  a  very 
fine,  interesting  picture.  Most  all  talking,  singing 
and  sound  effects.  The  music  score  extra  good.  I 
pass  on  this  one  as  almost  100  per  cent  satisfaction 
at  the  box  office,  and  my  patrons  all  tell  me  I  have 
the  best  synchronized  and  talking  pictures  seen  and 
heard.  Twelve  reels. — Walter  Odom  &  Sons,  Dixie 
theatre,  Durant,  Miss. — General  patronage. 
LAND  OF  THE  SILVER  FOX:  Rin-Tin-Tin— 

April  26.  A  good  dog  picture  that  is  much  better 
than  the  former  Rinty  pictures.  Drew  a  fair  crowd 
and  pleased  same.  Six  reels. — O.  Hindy,  Hippodrome 
theatre,  Delbarton,  W.  Va. — Small  town  patronage. 

THE  BUSH  LEAGUER:  Monte  Blue— Febru- 
ary 21.  Good  entertainment,  with  just  enough 

comedy  to  make  it  enjoyable.  As  a  matter  of 
fact,  Monte  Blue  is  always  a  big  drawing  card 
for  us.  I  wish  he  could  make  ten  pictures  instead 
of  four.  Seven  reels. — A.  Legnon,  Smyle  theatre. 
Weeks,  La. — Small  town  patronage. 

LIGHTS  OF  NEW  YORK:  Special  cast— The  first 
all-talking,  all-star  cast  picture  they  put  out.  Some 
parts  of  this  one  are  extra,  while  other  parts  not  so 
good,  but  owing  to  talking  pictures  being  in  their 
infancy,  they  all  have  drawing  power  and  please. 
Seven  reels. — Walter  Odom  and  Sons,  Dixie  theatre, 
Durant.  Miss. — General  patronage. 
THE  GIRL  FROM  CHICAGO:  Special  cast— March 14.  A  good  detective  underworld  story,  well  played 

and  above  the  average  of  such  pictures.  Conrad 
Nagel  and  Myrna  Loy  are  always  a  good  drawing 
card  for  us.  Seven  reels. — A.  Legnon,  Smyle  theatre. 
Weeks,  La. — Small  town  patronage. 
THE  MIDNIGHT  TAXI:  Antonio  Moreno— 36%. 

April  19-20.  Only  a  fair  mystery  drama,  with  no 
drawing  power  at  tke  box  office.  Print  and  photog- 

raphy fair.  Six  reels. — P.  G.  Held,  Strand  theatre, 
Griswold,  la. — General  patronage. 

THE    SILVER    SLAVE:     Special    cast— April  26. 

Afo  Losses  in  the  Box  Office 

ICKET  REGISTEI^ 

Automatic  Ti  cket 
Register  Corp. 

723  Seventh  Ave.  New  York 
Tuckets^  Every  Purpose_««.  LOWEST  Market  Prices 
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DIXIE  VOTES  "YES!" 
A  remarkable  tribute  to  UniversaTs 

epic,  "Uncle  Tom's  Cabin,"  is  contained 
in  a  report  this  week  from  L.  H.  Dewees 
of  the  Tivoli  theatre,  Montgomery,  Ala. 
This  production,  retelling  with  all  of  the 
advantages  of  today's  motion  picture 
technique,  the  tremendous  tragedy  of 
Uncle  Tom,  is  based  upon  a  book  which 
the  North  has  loved^—and  the  South 
hated.    But,  says  Brother  Dewees: 

"^We  wish  to  put  ourselves  on  record  in 
stating  that  'Uncle  Tom's  Cabin'  was, without  any  exception,  the  greatest  box 
office  attraction  we  have  played  in  our 
theatre.  This  fact  has  added  significance 
when  it  is  considered  that  Montgomery  is 
the  cradle  of  the  Confederacy.  We  were 
panned  and  roasted  at  every  turn,  but 
they  all  came  to  see  it,  and  95  per  cent  of 
them  thought  it  was  great.  We  recom- 

mend that  exhibitors  in  the  South  not  be 
afraid  to  book  'Uncle  Tom's  Cabin.'  The 
townspeople  may  start  plenty  of  fire  be- 

fore the  picture  is  shown,  but  it  will  be 
all  praise  afterwards." 

Good  picture  in  which  a  clever  mother  brings  a  wilful 
daughter  "head  to  the  wind."  Carroll  Nye  made  a good  looking,  nice  young  man  that  won  the  girl  in  the 
end.  Many  said  this  was  a  fine  picture.  Seven  reels. 
— R.  D.  Carter,  Fairfax  theatre,  Kilmarnock.  Va. — 
Geneial  patronage. 

World  Wide 

BLACK  WATERS  (ATM):  Special  cast— April 
28-29-30.  Exceptional  mystery  drama  in  all  talking 
version  of  the  stage  play  "The  Fog."  High  class thriller  containing  action  aplenty  with  very  good  star 
and  story  values.  Picture  elicited  lots  of  word-of- 
mouth  comments  resulting  in  added  publicity  and 
increased  business.  Opened  big  and  held  strong  for 
three  days  with  Sunday  opening.  Best  recording  to 
date.  Warner  Brothers  and  other  sound  leaders  can 
learn  much  from  Micky  Neilan.  Congratulations, 
World  Wide.  Eight  reels.— F.  M.  Kadow,  Mikadow 
theatre,  Manitowoc.  Wis. — General  i>atronage. 

Miscellaneous 

SIMBA:  Martin  Johnson  African  Expedition  Corp. 
— This  undoubtedly  is  the  greatest  box  office  attrac- 

tion that  v/e  have  had  during  the  past  year.  I  find 
that  we  grossed  more  money  on  "Simba"  than  on 
"Lilac  Time,"  "What  Price  Glory."  "Patent  Leather 
Kid,"  "Seventh  Heaven."  "Circus"  and  "Ramona," and  also  that  we  showed  to  more  people  than  we  did 
on  'Wings"  or  "King  of  Kings."  This  will  give  you 
some  idea  of  the  tremendous  drawing  power  of  "Sim- 

ba" when  compared  with  the  biggest  box  office  attrac- 
tions released  during  the  past  twelve  months.  We 

had  to  extend  our  run  an  extra  day  to  take  care  of 
the  people. — E.  C.  Rhoden,  Midwest  Theatres.  Inc.. 
Kansas  City,  Mo. — General  patronage. 

State  Rights 
PORT  OF  MISSING  GIRLS:  Special  ciwt— April 

17.  Title  drew  a  big  crowd,  but  they  were  disap- 
pointed. A  good  picture  of  its  kind,  but  it  is  not 

what  the  people  think  it  is.  Eight  reels. — O.  Hindy, 
Hippodrome  theatre,  Delbarton.  W.  Va. — Small  town 
patronage. 

Serials 

THE  MYSTERY  RIDER:  (Universal)— William 
Desmond — Rotten.  Why  they  ever  made  a  serial  like 
this,  gets  me.  Silly,  uninteresting.  Two  reels. — Mrs. 
S.  Kelloff,  Colorado  theatre,  Aguilar,  Colo. — General 
patronage. 
TARZAN  THE  MIGHTY:  (Universal)  Special  cast 

— Have  played  four  chapters,  and  it  is  doing  better 
than  any  serial  I  ever  used. — Kerns  Spears,  Dream 
theatre,  Onalaska,  Wash. — General  patronage. 

TARZAN  THE  MIGHTY:  (Universal)  Special 
cast — The  best  drawing  power  of  anything  we 
ever  ran.  Packed  house  every  night,  regardless 
of  weather  or  opposition. — C.  A.  Schott,  Van  the- 

atre. Van,  W.  Va. — Small  town  patronage. 

Short  Features 

(SILENT) 
EDUCATIONAL 

BIG    BOY    COMEDIES:     2.     "Ginger  Snaps."— 
Just  a  comedy — not  a  new  gag  or  laugh.  (Leslie 
Hables,  Reel  Joy  theatre,  King  City,  Cal. — Small  town 
patronage.)  N.  G. — no  good.  (J.  L.  Edlund,  High- 
wood  theatre.  High  River,  Alba.,  Canada. — General patronage.) 
FELIX  THE  CAT:  1.  Good.— (Mrs.  S.  Kelloff, 

Colorado  theatre,  Aguilar,  Colo. — General  patronage.) 
HOLD  THAT  MONKEY:  2.  Fair  comedy.  (J.  L. 

Edlund.  Highwood  theatre.  High  River,  Alba.,  Canada. 
— (General  patronage.) 

LUPINO  LANE  COMEDIES:  2.— "Fisticuffs." 
Good  comedy. — (P.  G.  Held,  Strand  theatre,  Griswold. 
la. — ^General  patronage.)  "Privates  Beware."  We 
sure  got  to  hand  this  boy  credit  for  his  good  work. 
(J.  L.  Edlund,  Highwood  theatre.  High  River,  Alba., 
Canada. — General  patronage.) 
MISPLACED  HUSBANDS:  2.  Good  comedy.  (P. 

G.  Held,  Strand  theatre,  Griswold.  la.— General  pat- ronage.) 

AL  ST.  JOHN  COMEDIES:    2.— "Call  Your  Shots." (Jood.  (J.  L.  Edlund,  Highwood  theatre.  High  River, 
Alba.,  Canada.— General  patronage.) 
WHAT  A  TRIP:  1.  Very  good  comedy.  (P.  G. 

Held,  Strand  theatre,  Griswold,  la. — General  pat- ronage.) 

FOX 
ANIMAL  COMEDIES:    2.— "Follow  the  Leaders." A  clever  animal  comedy.  (Hardy  Carlson,  Opera 

House,  Voiin,  S.  Dak. — Small  town  patronage.) 
DAISIES  WON'T  YELL:  2.  Rather  poor— laughs 

few  and  far  between.  (R.  D.  Carter,  Fairfax  theatre, 
Kilmarnock,  Va. — General  patronage.) 
VERNON  DINT:  2. — "Her  Mother's  Back."  Just 

average.  Some  laughs  but  no  side-splitter.  (R.  D. 
Carter,  Fairfax  theatre,  Kilmarnock,  Va. — (Jeneral patronage. ) 

VAN  BIBBER  COMEDIES:    2.— "Knight  of  Daze." 
Very  good.  Print  and  photography  good.  Two  reels. 
(P.  G.  Held,  Strand  theatre,  Griswold,  la.— General patronage.) 

M  G  M 

CHARLEY  CHASE  COMEDIES:  2.— "Aching Youth-"  My  patrons  are  in  love  with  Chase  and 
always  give  a  cheer  when  the  comedy  is  put  on  the 
screen  announcing  Charley  Chase  as  star.  This  is 
what  we  exhibitors  like  to  hear.  (W.  L.  Campbell, 
Alert  theatre.  Steuben.  Wis. — Small  town  patronage.) 
Sting  of  Stings."  Quite  a  few  good  laughs  in  this 
one.  (Hardy  Carlson,  Opera  House,  Volin,  S.  Dak. —Small  town  patronage.) 
LAUREL-HARDY  COMEDIES:  2.  Good.  Every 

comedy  we  played  of  them  are  good.  (Mrs.  S.  Kelloff, 
Colorado  theatre,  Aguilar,  Colo. — General  patronage.) 
"Habeas  Corpus."  Another  good  one  from  this  pair. 
Never  received  a  poor  one  from  them  yet.  (Leslie 
Hables,  Reel  Joy  theatre.  King  City,  Cal.— Small  town 
patronage.)  "Should  Married  Men  Go  Home."  This sure  is  a  riot.  (J.  L.  Edlund.  Highwood  theatre. 
High  River,  Alba.,  Canada. — General  patronage.) "Two  Tars."  This  one  surely  brings  the  laughs.  (C. 
A.  Schott,  Van  theatre.  Van,  W.  Va.— Small  town patronage.) 
THAT'S  MY  WIFE:  Laurel-Hardy — Good.  Two 

reels.  E.    C.   Arehart,   Auditorium   theatre.  Laurel, 
Neb. — General  patronage. 
RUBY  LIPS:  Charley  Chase.— Poorest  we  have 

had  from  these  folks.  And  to  make  it  worse  "Holly- 
wood economy"  went  into  effect  and  they  used  two 

sets  of  sub-titles,  Spanish  and  English,  one  above 
the  other.  Imagine  the  mess!  Two  reels. — J.  S. 
Walker,  Texas  theatre.  Grand  Prairie,  Tex. — Small 
town  patronage. 
OUR  GANG  COMEDIES:  2.— "Rainy  Days."  Good. 

Our  Gang  is  well  liked  here.  (  Mrs.  S.  Kelloff,  Colo- 
rado theatre,  Aguilar,  Colo. — General  patronage.) 

SENNETT  BATHING  BEAUTY  COMEDIES:  2. 
— "Campus  Carmen."  Here  is  a  dandy.  (J.  L. 
Edlund,  Highwood  theatre.  High  River,  Alba.,  Canada. 
— General  patronage.) 
THUNDERING  TOUPEES:  2.  This  is  good— prob- 

ably not  to  the  bald  man,  but  there  are  many  funny 
situations.  (S.  B.  Kennedy,  Central  theatre,  Selkirk, 
Man.,  Canada.^ — General  patronage.) 

PATHE 
JOHNNY  BURKE  COMEDIES:  2.— "Clucked  on 

the  Comer."  Middling.  No  one  complained,  and 
some  laughed.  (R.  D.  Carter,  Fairfax  theatre,  Kil- 

marnock, Va. — General  patronage.) 
JACK  COOPER  COMEDIES:  2.— "Taxi  Beauties." 

Only  fair.  Cooper  doesn't  strike  our  patrons  in  a 
funny  spot.  (R.  D.  Carter,  Fairfax  theatre,  Kil- 

marnock, Va.— General  patronage.) 

PRODUCER  UNNAMED 

A  report  on  the  sound  short,  "Blue 
Songs,"  has  been  received,  and  inasmuch as  the  name  of  the  producer  is  left  out, 
we  cannot  publish  the  report,  since  this 
number  happens  not  to  be  listed  in  our 
records.  The  purpose  of  this  comment, 
however,  is  to  remind  exhibitors  that  it 
is  necessary  to  fill  out  all  the  required 
parts  of  the  blank.  The  blank  contains 
spaces  for  each  kind  of  fact  that  we  must 
know  in  order  to  publish  the  report,  and 
all  contributors  are  urgently  asked  to  be 
sure  that  their  blanks  are  completely 
filled  out.  We  ask  this  with  a  great  big 
please.  And  thanks  will  come  not  only 
from  the  editor,  but  from  all  your  fellow 
exhibitors. 

The  report  follows: 
BLUE  SONGS  (T-M)  :  Two  songs,  weU  re- 

ceived by  patrons.^-Ceorge  J.  Rhein,  Manehe*- 
ler     theatre,     Manchester,     Wis.— Small  town 
patronage. 

PARAMOUNT 

JIMMIE  ADAMS  COMEDIES.  2.— "Oh  Mummy." O.  K.  Plenty  laughs  in  this  one.  (G.  A.  Dilla,  Sun 
theatre,  Farwell,  Neb.- — General  patronage.) 
BILLY  DOOLEY  COMEDIES:    2.— "Crazy  Doings." Not  as  good  as  most  Dooleys.  (S.  B.  Kennedy, 

Central  theatre,  Selkirk.  Man.,  Canada. — General  pat- 
i-onage. )  "Dizzy  Diver."  Good  comedy.  A  silly 
sailor  on  a  submarine.  (R.  D.  Carter,  Fairfax  thea- 

tre, Kilmarnock,  Va. — General  patronage.) 
JACK  DUFFY  COMEDIES:  2.— "Are  Scotchmen 

Tight."  Better  than  the  average  Paramount  comedy. 
(S.  B.  Kennedy,  Central  theatre,  Selkirk,  Man., 
Canada. — General  patronage.)  "Hot  Scotch."  This old  duck  wins  the  pie.  (J.  L.  Edlund,  Highwood 
theatre,  High  River,  Alba.,  Canada. — General  pat- 

ronage.) "Scared  Pink."  Jack  Duffy  always  good, 
this  one  a  special.  (Arno  G.  Weigang,  Community 
theatre,  Kennedy,  Tex. — Small  town  patronage.) 

FIGHTIN'  FANNY:  2.  O.  K.  Should  have  more 
like  these.  The  girls'  bosdng  match  in  this  was  a 
crackerjack.  (G.  A.  Dilla,  Sun  theatre,  Farwell,  Neb. ■ — General  patronage.) 

NO  PUBLICITY:  Edward  Everett  Horton.  2. 
Like  all  of  Horton's  just  fair.  No  kicks  and  never 
a  comment.  (Arno  G.  Weigang,  Community  theatre, 
Kenedy,  Tex. — Small  town  patronage.) 
BOBBY  VERNON  COMEDIES:  2.— "His  Angel 

Child."  Good — in  fact,  the  best  Vernon  in  some 
time.  (S.  B.  Kennedy,  Central  theatre,  Selkirk, 
Man.,  Canada. — General  patronage.) 

R  K  O 

BARNEY  GOOGLE:  2.— "Money  Balks."  Well, 
well,  here  is  one  that  did  bring  quite  a  few  laughs. 
This  one  better  than  the  average  from  F  B  O.  G.  A. 
Dilla,  Sun  theatre,  Farwell,  Neb. — General  patronage.) 
"OKMNX."  This  one  was  right  funny.  The  young- 

sters thought  it  fine.  (R.  D.  Carter,  Fairfax  theatre, 
Kilmarnock,  Va. — General  patronage.) 
MICKEY  McGUIRE  COMEDIES:  2.  —  "Mickey's 

in  Love."  Although  this  is  the  best  McGuire  I  have 
ever  played,  these  comedies  do  not  go  over  for  me. 
(W.  L.  Campbell,  Alert  theatre,  Steuben,  Wis. — Small 
town  patronage.)  "Mickey's  Athletes."  Best  Mickey 
comedy  in  a  long  time.  It  will  be  laughed  at  by 
some.  (R.  D.  Carter,  Fairfax  theatre,  Kilmarnock, 
Va. — General  patronage.) 

WISECRACKER  COMEDIES:  2.— "Better  Roll." 
Good.  (Mrs.  Hulda  J.  Green,  Gem  theatre.  Green- 
river,  Utah. — General  patronage.) 

UNIVERSAL 

BUSTER  BROWN  COMEDIES:  2.  —  "Buster 
Trims  Up."  Not  much  to  these.  They  seem  to 
satisfy  the  kids,  but  older  folks  walk  out.  (G.  A. 
Dilla,  Sun  theatre,  Farwell,  Neb. — General  patronage.) 
COLLEGIANS  SERIES:  2.— "Senior  Year."  Ex- cellent.  This  is  lots  better  than  the  last  one.  You 

won't  lose  on  these.  We  play  them  on  Sunday,  and 
they  sure  draw.  (Mrs.  S.  Kelloff,  Colorado  theatre, 
Aguilar,  Colo. — General  patronage.) 
NEWLYWEDS  COMEDIES:  2.  —  "Newlywcds" 

Happy  Days."  Old  comedy  that  was  fair.  (Mrs. 
Hulda  J.  Green,  Gem  theatre,  Greenriver,  Utah. — (General  patronage.) 
OSWALD  COMEDIES:  1.  Good.  (Mrs.  S.  Kelloff, 

Colorado  theatre,  Aguilar,  Colo. — General  patronage.) 



May  18,  1929 EXHIBITORS  HERALD-WORLD 63 

Sound  Shorts 
EDUCATIONAL 

EDWARD  EVERETT  HORTON  COMEDIES:  2.— 
"Ask  Dad"  (AT).  Recording  excellent,  Seems  we 
can't  go  wrong  with  any  Educational  talkie.  (F.  M. 
Kadow,  Mikadow  theatre,  Manitowoc,  Wis. — General 
patronage.) 
THE  LION'S  ROAR  (AT) :  2.  Excellent  recording. A  well  knit  story  containing  snappy  gage  in  dialogue. 

Play  anytime,  anywhere.  (F.  M.  Kadow,  Mikadow 
theatre,  Manitowoc,  Wis. — General  patronage.) 
HOLY  TERROR:  Our  Gang.— We  ran  this  with 

eound  and  it  went  over  big.  The  kids  liked  to  have 
gone  wild.  However,  lay  off  those  eound  comedies. 
They  are  not  in  perfect  synchronization  and  the 
"sound"  is  mostly  noise.  I  am  not  referring  to 
talking  comediee.  Two  reels — G.  H.  Wright,  Jr.,  Star 
theatre,  Wendell,  N.  C. — Small  town  patronage. 

PARAMOUNT 

JUST  ONE  WORD  (T-E) :  A  little  playlet  in 
which  the  characters  use  only  one  word  at  a  time. 
(George  J.  Rhein,  Manchester  theatre,  Manchester, 
Wis. — Small  town  patronage.) 
SIDEWALKS  OF  NEW  YORK  (M-E) :  A  little 

cartoon  work  to  the  tune  of  "Sidewalks  of  New 
York,"  and  it  was  liked.  (George  J.  Rhein,  Man- 

chester theatre,  Manchester,  Wis. — Small  town  pat- ronage. ) 

Missouri  Town  Votes 

To  Close  Sunday  Shows 
(Special  to  the  Herald-World) 

WEBSTER  GROVES,  MO.,  May  14— The 
Ozark  theatre  in  Webster  Groves  has  been 
closed  because  that  community  recently  voted 
against  Sunday  motion  picture  shows.  When 
this  beautiful  theatre  was  erected  several  years 
ago  the  men  who  put  their  money  into  the 
building  were  assured  by  the  City  Council  and 
leading  business  men  that  Sunday  shows  would 
be  permitted,  but  after  the  house  had  been 
opened  the  Council  refused  to  repeal  an  ordi- 

nance against  Sunday  amusements,  and  a  few 
weeks  ago  when  the  proposition  was  put  to  a 
vote  of  the  people,  Sunday  movies  were 
defeated. 

M  G  M  Building  Program 

Boosts  Realty  Values 
(Special  to  the  Herald-World) 

NEW  YORK,  May  14.— The  expansion  of 
M  G  M's  studio  facilities  is  being  watched 
with  keen  interest  by  the  Los  Angeks  property 
owners.  Its  effect  upon  property  values  is  of 
great  importance  because  of  the  demand  for 
more  housing  facilities  and  business  establish- ments. 

When  M  G  M's  building  is  complete  they will  have  a  total  of  eleven  sound  stages  and 
the  consolidation  of  mechanical  activities  will 
be  confined  into  a  five-acre  industrial  center 
on  the  Pacific  side  of  the  studio  and  will  em- 

ploy about  500  persons. 

Veterans*  Poppy  Sale 
Week  of  Memorial  Day 

(Special  to  the  Herald-World) 

KANSAS  CITY,  May  14.— The  annual 
Buddy  Poppy  sale  will  be  held  during  the 
week  of  Memorial  Day.  All  the  poppies  are 
made  by  the  disabled  and  needy  ex-service 
men  and  the  entire  proceeds  are  usd  for  re- 

lief work  with  a  portion  being  allotted  to  the 
V.  F.  W.  National  Home  for  Widows  and 
Orphans  of  ex-service  men. 

Schwerin  Is  Washington 

Manager  for  Columbia 
(Special  to  the  Herald-World) 

NEW  YORK,  May  14.— Charles  Schwerin, 
a  pioneer  in  the  distribution  field,  has  been 
appointed  manager  of  Columbia's  Washington exchange.  He  succeeded  W.  G.  Button,  who 
resigned. 

AND  HERE'S  ONE  OF  THE  NEW  KIND 

OF  REPORTS 

A  few  weeks  ago  we  asked  for  "a  new  kind  of  reports"  meaning  snapshots  and  letters 
concerning  those  interesting  happenings  which  occur  outside  of  the  theatre.  You  doubtless 
recall  the  suggestion.  Well,  here's  response  No.  1 — from  E.  N.  Prescott  of  Union,  Me.  The picture  Brother  Prescott  refers  to  is  published  elsewhere  in  this  department.  His  letter  is 
as  follows: 

"I  note  in  this  department  of  the  April  27  issue  that  a  guy  who  brands  himself  as  George 
Schutz  [Editor's  Note:  That's  us.]  wants  a  new  kind  of  reports.  (Perhaps  George  wants 
to  go  fishing  and  don't  know  where  and  expects  us  fellows  to  furnish  him  the  dope,  also 
donate  the  tackle,  bait,  grub,  and  like  as  not,  foot  the  bills.)  No,  George,  the  fish  just  ain't 
biting.  [Editor's  Note:  Brother  Prescott  has  got  us  wrong.  We're  perfectly  willing  to  fur- nish our  own  tackle.] 

"However,  I  am  enclosing  a  snapshot  of  myself  and  friend,  Mr.  F.  G.  Garden,  and  a  Maine 
minnow.  This  minnow  hasn't  quite  got  his  growth,  only  weighing  32  pounds.  [Editor's Note:    It  seems  to  us  that  Mr.  Prescott  must  be  kidding.] 

"The  guy  in  the  slicker  is  the  guy  who  tamed  this  smelt  and  is  none  other  than  'yours 
truly.'  You  will  probably  ask  'Why  the  slicker?'  The  truth  is,  these  little  devils,  when 
hooked,  seem  to  be  in  great  hurry  to  get  some  place  and  don't  hesitate  to  throw  water  on your  face,  whether  you  are  dry  or  not.    ( Generally  not!) 

"Well,  Ladies  and  Gents,  after  you  and  Andy  Anderson  have  fished  those  10,000  lakes  of 
Detroit  Lakes,  Minn.,  next  July  and  caught  nothing  but  a  cold  and  a  bootlegger,  you  can 
just  reflect  that  Maine  don't  boast  of  10,000  lakes,  but  what  we  do  have  (and  that  is  some) is  something  for  them  besides  high  dives  for  bathing  beauties. 

"No,  George,  you  can't  have  a  picture  of  my  wife  until  you  know  better. 
"Yours  until  you  hook  a  larger  fish, 

"E.  N.  Prescott,  Prescott  Circuit." 

5,000  Seat  Fox  Theatre  in 

Frisco  Opens  June  20 
(Special  to  the  Herald-World) 

SAN  FRANCISCO,  May  14.— The  Fox 
theatre,  which  has  been  in  course  of  con- 

struction for  more  than  a  year,  will  open 
its  doors  on  June  20,  according  to  an  an- 

nouncement of  A.  M.  Bowles,  Northern 
California  division  manager  for  Fox  West 
Coast  theatres.  The  house  will  seat  5,000 
and  is  the  first  large  theatre  erected  here 
since  the  advent  of  audien  pictures.  Spe- 

cial care  has  been  taken  in  the  acoustics. 

Here's  Editorial  Idea  on 

How  to  Plug  Gaps  Made 

In  Film  by  Censor  Shears 
(Special  to  the  Herald-World) 

NEW  ORLEANS,  May  14.— "The  develop- 
ment of  the  'talkies'  complicates  censorship  in 

those  states  depending  upon  this  form  of 
moral  protection,"  said  an  editorial  article  in 
the  Morning  Tribune  recently.  "Scenes  could be  deleted  from  the  old  films  without  much 
trouble  and  usually  without  breaking  the  se- 

quence of  the  story  or  continuity  of  action. 
But  censorship  of  the  'talkies'  is  harder.  The 
censors'  shears  mutilate  not  only  scenes  but the  sound  continuity. 

"A  Kansas  paper,  the  Arkansas  City  Trav- eler, comments  on  the  results  and,  apparently 
in  a  helpful  spirit,  offers  this  suggestion-. 

"  'A  new  motion  picture  difficulty  arises  in 
Kansas  with  the  advent  of  the  "talkies."  When 
the  Kansas  censor  board  snips  out  some  par- 

ticularly sizzling  love  scene,  the  talking  dies 
away  with  a  ghastly  gurgle  or  two,  and  a  heavy 
silence,  punctuated  by  occasional  sighs  from 
the  audience,  lays  hold  of  the  theatre.  How 
much  better  it  would  be  if  the  censor  board 
instead  of  allowing  these  places  to  be  filled  in 
with  blank  patches,  would  supply  pieces  of 
film  punched  with  religious  musical  score. 
Think  how  elevating  it  would  be  just  as  the 
soul-kiss  is  cut  half  in  two,  to  have  the  orches- 

tra burst  triumphantly  into  the  refrain  of  "On- 
ward, Christian  Soldiers.' " 

W.  W.  Watts,  Veteran 

Exhibitor,  Quits  Field; 

Was  Active  in  MPTOA 
(Special  to  the  Herald-World) 

SPRINGFIELD,  May  14.— With  the  leas- 
ing of  the  Gaiety  theatre  "Bill"  Watts retires  from  40  years  of  active  work  as  a 

showman.  Watts  con- trolled the  Gaiety, 

Princess  and  Vau- 
dette  theatres  in  this 

city  and  last  Novem- 
ber leased  the  Prin- cess and  Vaudette  to 

the  Frisina  Amuse- 
ment company.  He 

continued  the  Gaiety 
with  the  Gifford 

Players.  The  Kera- sotes  Brothers,  opera- 
tors of  the  Strand 

and  Savoy  have 
leased  the  Gaiety  but 

as  yet  have  not  an- nounced the  future 
policy  of  the  house. 
Watts  entered  the  show  business  by  doing 

odd  jobs  around  the  Alhambra  theatre  in 
Chicago  and  in  1906  opened  his  first  house 
in  Springfield.  He  was  for  several  years 
an  active  member  in  the  MPTOA  and  at 
different  times  held  offices  in  that  organiza- 
tion. 
During  the  past  few  years  the  Watts 

houses  have  been  under  the  management  of 

Harry  Thornton  and  "Bill"  has  been  devot- ing his  time  to  completing  his  new  country 
home  and  the  rural  things. 

W.   W.  Walts 

Rolfe  Wins  Sunday  Shows 
(Special  to  the  Herald-World) 

ROLFE,  IOWA,  May  14.— At  a  special  elec- 
tion held  last  week,  voters  approved  the 

showing  of  Sunday  pictures.  The  largest  vote 
ever  polled  showed  328  for  and  186  against 
the  proposition. 

Free  Park  Shows  Open 

In  South  Again  This  Year 
(Special  to  the  Herald-World) 

BOGALUSA,  LA.,  May  14.— The  Boga- lusa  Y.  M.  C.  A.  will  sponsor  free  picture 
shows  this  summer  in  the  Goodyear  Park, 
beginning  in  May  and  continuing  through 
till  September.  The  Pine  Tree  Amusement 
company  will  provide  the  films. 

Bids  are  being  asked,  by  the  city  of  Port 
Arthur,  Texas,  on  the  concession  to  show 
free  pictures  in  the  city  parks.  The  city 
commission  in  calling  for  bids  responded 
to  expressions  from  the  public  favoring  the 
showing  of  free  pictures. 
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Ahsorhing  Interest  Reflected  hy  Huge 

Attendance  at  SMPE  Session 

Progress  Committee  Points  Out  Many  New  Developments — De  Forest 
Pays  Tribute  to  Projection 

By  F.  H.  RICHARDSON 

NEW  YORK,  May  14.— The  spring  meeting  of  the  Society  of  Motion  Pic- 
ture Engineers  was  a  pronounced  success.  The  attendance  was  large 

and,  what  surprised  us  all,  the  members  were  at  the  meetings  with  re- 
markable regularity.  A  great  many,  the  writer  among  them,  had  supposed 

that  members  in  attendance  from  out  of  town  would  spend  their  nights  in 

sightseeing  and  their  days  trying  to  catch  up  on  sleep.  I  can't  say  what  was 
done  about  the  seeing  of  the  sights,  of  which  New  York  has  some  few  to  of- 

fer its  not  infrequent  visitors,  but  certainly  if  they  put  in  much  time  at  that 

they  didn't  sleep  at  all. 
'T'HE  attendance  was,  in  fact,  so  great, 

counting  members  and  visitors,  that  it  was 
necessary  to  hold  duphcate  meetings  the  last 
two  days.  By  that  I  mean  that  the  members 
were  roughly  divided  into  two  groups,  one  of 
which  met  at  one  place  and  the  other  at  an- 

other place.  The  papers  read  in  the  forenoon 
at  one  meeting  were  reread  at  the  other  meet- 

ing in  the  afternoon. 
Enthusiastic  Interest  Shown 

I  don't  know  how  many  the  auditoriurn  at Western  Electric  laboratories  seats,  but  it  is 
more  than  a  thousand  and  it  was  pretty  well 
filled,  though  at  the  meeting  there  was  no 
division.  By  that  I  mean  we  all  met  in  that 
auditorium  and  not  in  two  places.  The  divi- 

sion came  next  day,  the  RCA  Photophone 
hall  not  being  so  large. 
To  say  that  the  programs  were  full  of 

absorbing  interest,  is  just  a  plain  statement  of 
fact.  Demonstrations  were  given  at  both 
Western  Electric  Labs  and  at  R  C  A  Photo- 
phone,  and  one  needed  but  glance  at  the 
faces  while  they  were  in  progress  to  under- 

stand the  depth  of  interest  felt  by  all  those 
present.  Even  the  ladies,  of  whom  not  a  few 
were  present  at  business  sessions,  sat  in  rapt 
attention. 
The  report  of  the  Progress  Committee  was 

of  especial  interest.  This  committee  makes  a 
report  at  each  meeting  on  new  inventions 
etcetera  which  have  appeared  since  the  last 
meeting.  The  report,  among  other  things — 
it  was  quite  lengthy — spoke  of  the  new  nega- 

tives especially  adapted  for  use  in  sound  re- 
cordings. It  pointed  out  the  great  changes  in 

studio  procedure  and  construction  brought 
about  by  sound.  It  described  the  changes  in 
makeup  requirements  made  necessary  by  the 
use  of  panchromatic  films. 

Sound  Improvements  Described 
Of  great  interest  were  the  improvements 

in  sound  equipment  set  .forth.  One  entire 
sound  production,  says  the  report,  was  made 
in  the  open  with  an  amplifying  unit  operated 
by  dry  batteries,  the  entire  unit  weighing  only 
22  pounds. 

One  firm,  savs  the  report,  tells  of  the  in- 
stallation of  1,700  sound  theatre  equipments 

within  a  relatively  short  while. 
The  report  spoke  of  the  great  number  of 

screen  surface  patents  that  sound  has  brought 
about.  It  also  stressed  the  fact  that  schools 
report  a  very  great  advantage  in  the  use  of 
film  and  that  pupils  advance  much  more 
rapidly  where  it  is  used. 

A  Real  Banquet,  Too 
The  banquet  was  a  large  one.  It  was  held 

in  the  Roof  Garden  of  the  Park  Central  Hotel, 
J.  I.  Crabtree  presiding  as  toastmaster.  The 
banquet  really  was  just  that.  When  I  was 
done  I  touched  the  waistband  of  my  panties 
and  found  it  to  be  just  a  bit  sharp  on  A. 
The  speeches  were  short.  L.  C.  Porter, 

president,  explained  the  aims  of  the  body,  pay- 
ing a  high  compliment  to  C.  Francis  Jenkins, 

its  founuer,  and  to  all  the  able  officers  (all 
"able"  except  poor  me)  who  had  helped  it 
keep  an  even  keel  through  the  years,  and  fin- 

ally piloted  it  into  the  clear  waters  of  safety 
far  from  all  shoals. 

De  Forest  Emphasizes  Projection 
Dr.  DeForest,  whose  work  in  radio  and  on 

synchronized  sound  is  well  known  to  us  all, 
was  the  first  man  I  can  remember  who,  in  a 
public  speech,  paid  a  tribute  to  projection  by 
calling  attention  to  the  fact  that  the  entire 
mdustry  is,  after  all,  dependent  very  largely 
upon  the  excellence  of  the  work  of  the  pro- 

jectionist (He  paused  to  say,  "As  Mr.  Richard- 
son prefers  them  to  be  called."  I'd  have crowned  him  with  a  sugar  bowl,  maybe,  if 

he  had  called  them  machine  operators),  and, 
said  he,  "if  the  projectionist  fails  we  all  fail." S.  Rowson,  chairman  of  the  London  Section 
S.  M.  P.  E.,  was  present.  He  spoke  briefly, 
detailing  the  activities  of  the  Society  in  Old 
England.  Former  Governor  Milliken,  now  of 
the  Hays  Organization,  remarked  a  few  per- 

tinent remarks,  and  G.  F.  Rackett  spoke  for 
the  motion  picture  producers.  Elmer  Richard- 

son— what's  that?  Not  a  chance!  I  merely 
listened.  Note  the  "Elmer" — spoke  as  the representative  of  the  West  Coast  Section.  A 
major  of  the  IJ.  S.  Army  was  present  and 
spoke  very  briefly. 
After  the  banquet  and  personal  talkies 

were  over  and  done,  we  were,  through  the 
courtesy  of  Universal  and  Metro-Goldwyn- 
Mayer,  treated  to  a  showing  of  "Show  Boat" 
and  "Broadway  Melodies,"  which  carried  us up  to  ten  minutes  until  three,  and  we  all 
dodged  so  the  rooster  on  the  Pathe  building 
wouldn't  catch  us  out  of  bed  at  that  ungodly hour  and  crow  his  head  off. 

Palfreyman  Joins  MPPDA 
In  Theatre  Service  Office 

(Special  to  the  Herald-World) 
NEW  YORK,  May  14.— David  Palfreyman, 

secretary  of  the  Detroit  Film  Board  of  Trade 
for  five  years,  has  been  released  by  his  board 
of  directors  to  join  the  staff  of  the  M  P  P  D  A, 
to  assist  in  the  theatre  service  of  the  Hays 
organization,  which  has  been  expanding. 
Palfreyman  has  had  thirteen  years  in  the 

motion  picture  business.  He  began  as  gen- 
eral auditor  for  the  John  H.  Kunsky  Enter- 

prises in  Detroit.  After  the  war,  he  became 
assistant  branch  manager  for  First  National 
at  Cleveland  and  from  there  was  called  to 
the  Detroit  Board  five  years  ago. 

Illinois  Film  Measure 

Up  for  Second  Reading 
(Special  to  the  Herald-World) 

SPRINGFIELD,  May  14.— The  bill  to 
designate  production  and  distribution  of  mo- 

tion pictures,  including  sound  pictures,  as  a 
"public  utility"  and  place  them  under  the 
jurisdiction  of  the  Illinois  commerce  commis- 

sion, was  advanced  by  the  house  last  night 
from  first  to  second  reading. 
The  bill  was  introduced  by  Representative 

Claude  L.  Rew. 

Will  Play  Warner  Films 
In  Honor  of  Marriage 

(Special  to  the  Herald-World) 
NEW  YORK,  May  14.  —  The 

Strand,  Smoot  and  Lincoln  theatres 
of  Parkersburg,  West  Virginia,  will 
play  Warner  Brothers  pictures  ex- 

clusively from  June  9  to  June  15  as 
a  token  of  courtesy  to  Edwin  H. 
Morris,  son  of  Sam  Morris,  whose 
marriage  to  Miss  Carlyn  Nathan,  of 
Parkersburg,  will  take  place  on 

June  11. 

Portland  House  Starts 

Essay  Contest  to  Find 
Ideas  for  Sound  Films 
(Special  to  the  Herald-World) 

PORTLAND,  ORE.,  May  14.— With  a 
view  of  obtaining  public  views  on  audien 
motion  pictures,  possibly  discovering  new 
and  valuable  ideas  which  producers  or  ex- 

hibitors might  use  in  connection  with  the 
audifilms,  the  Portland  theatre  and  the 
Oregonian  have  announced  an  essay  contest 
in  which  prizes  aggregating  $100  will  be 
awarded. 
To  further  stimulate  the  imagination  with 

regard  to  subject  matter  for  discourses,  the 
following  queries  have  been  sent  out : 
What  has  brought  the  talking  motion  picture  to 

virtual  overnight  popularity?  Why  do  most  people 
prefer  talking  pictures  to  the  silent  variety?  (Box office  statistics  indicate  that  there  is  no  doubt  about 
the  perference.)  What  part  have  the  Paramount  com- 

pany and  Publix  Theatres  corporation  played  in  the 
motion  picture  industry's  revolution,  caused  by  the addition  of  dialogue?  Has,  or  will,  the  talking  motion 
picture  hurt  the  popularity  of  the  present  motion  pic- 

ture stars?  If  so,  who  will  take  their  places?  Con- testants are  limited  to  300  words.  Contests  ends 
May  31. 
''Noah's  Ark"  Will  Be 

Prereleased  June  15; 

Harry  B.  Smith  Signed 
(Special  to  the  Herald-World) 

NEW  YORK,  May  14.— "Noah's  Ark"  will be  prereleased  on  June  15,  according  to  an 
announcement  made  by  C.  C.  Ezell,  general 
sales  manager  of  Warner  Brothers.  Houses 
equipped  for  Vitaphone  pictures  will  be  able 
to  secure  play  dates  at  that  time. 
Harry  B.  Smith,  noted  librettist,  has  signed 

a  contract  with  Warners  to  adapt  musical 
properties  to  the  needs  of  Vitaphone.  He 
will  revise  musical  comedies  and  other  ma- 

terial acquired  by  Warners  through  its  in- terest in  M.  Witmark  and  Sons. 

Four  Kidnap  Manager, 

Bind  Two,  Steal  $4,375 

Four  bandits  on  Sunday,  kidnaped  Harold 
Gerry,  treasurer  of  the  Star  and  Garter  the- 

atre, Chicago  burlesque  house  which  also 
shows  motion  pictures,  tied  and  bound 
Thomas  Hoyle,  watchman,  and  escaped  with 

$4,000. 
At  the  Erie  theatre,  Chicago  neighborhood 

house,  four  robbers  locked  Theodore  Dodd, 
Negro  watchman,  in  the  washroom.  When 
David  Helman,  manager,  appeared  they 
robbed  him  of  $375  and  then  locked  him  in 
with  the  watchman. 

Ralph  Ceder  Critically 

III;  Drank  Formaldehyde 
(Special  to  the  Herald-World) 

HOLLYWOOD,  May  14.— Ralph  Ceder  is 
in  critical  condition  today  as  a  result  of  drink- 

ing formaldehyde  Saturday  night.  Police 
claim  Ceder  took  the  disinfectant  in  a  fit  of 
despondency.  He  formerly  was  a  director  at 
R  K  O,  where  he  made  many  of  the  Vaughn 
and  Guard  comedies. 
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NEW  PICTURES 

In  "New  Pictures"  the  EXHIBITORS 
HERALD-WORLD  presents  in  concise 
form  information  on  current  and  forthcom- 

ing attractions. 
The  facts  as  presented  will  serve  exhib- 

itors in  booking  and  in  the  preparation  of 
their  advertising  campaign. 

DONOVAN  AFFAIR,  THE:  Columbia  all-talking 
drama  from  the  stage  play  by  Owen  Davis,  with 
Jack  Holt,  Dorothy  Revier,  William  Collier  Jr., 
John  Roach.  Fred  Kelsey,  Agnes  Ayres,  Hank 
Mann.  Wheeler  Oakinan,  Virginia  Brown  Faire, 
Alphonse  Ethier,  Edward  Hearn,  Ethel  Wales  and 
John  Wallace.  Directed  by  Frank  R.  Capra.  Re- 

leased April  11.    Length  7,189. 
TYPE  AND  THEME:  Jack  Donovan,  man  of 

affairs,  gets  himself  into  trouble  by  not  paying  his 
gambling  debts.  The  gamblers  decide  to  do  away 
tvith  him.  Donovan  also  makes  trouble  by  carrying 
on  affairs  tvith  women.  He  has  a  cat-eyed  ring 
that  is  supposed  to  have  an  undue  influence  over 
women.  One  affair  is  with  Lydia  Rankin,  second 
wife  of  a  captain.  Then  there  is  Mary  Mills,  still 
in  love  with  Donovan  but  angered  because  he  has 
throivn  her  aside.  Donovan  has  been  obtaining 
money  from  Lydia  but  she  refuses  to  give  him  any 
more.  He  threatens  to  tell  her  husband.  Jean 
Rankin,  stepdaughter  of  Lydia  is  in  love  with  David 
Cornish,  who  becomes  irate  when  he  sees  Donovan 
at  the  home  of  Jean,  Donovan  is  killed  and  when 
the  case  comes  up  in  court,  inspector  Killian  puts 
them  through  the  third  degree  and  finds  the  killer. 

*    *  1= 
PLUNGING  HOOFS:  Universal  Western  with  Rex, 
Jack  Perrin,  Barbara  Worth.  J.  P.  McGowan, 
David  Dunbar.  Directed  by  Henry  MacRae.  Re- 

leased April  14,  1929.    Length  4,344. 
TYPE  AND  THEME:  Rex,  wild  horse,  passes 

through  a  rocky  gorge  and  is  caught  by  a  tra/p. 
From  different  viewpoints  Parson  Jed  Campbell 
and  Nanette,  a  dancer,  see  Rex.  Both  set  out 
to  free  him.  Jones,  who  set  the  trap,  tries  to 
steal  the  horse  from  Campbell  but  is  overpowered. 
Nanette  and  Campbell  fall  in  love  but  Nanette 
refuses  to  consent  to  marrying  Campbell,  fearing 
he  will  not  love  her  if  she  is  a  dancer.  Camp- 

bell goes  to  Sheol  where  he  finds  Nanette.  Jones 
steals  Nanette  and  Campbell  starts  after  them. 
After  a  long  ride  and  a  hard  scrap  Campbell 
turns  out  victor  and  wins  Nanette's  love. 

George  K.  Arthur  in  a  characteristic  pose 
as  seen  in  M  G  M's  comedy  drama,  "China 
Bound."  Karl  Dane  is  also  costarring  in this  picture  and  helps  provide  the  humor- 

ous situations  that  have  made  the  popu- 
larity of  this  team. 

FATHER  AND  SON:  Columbia  drama  from  a  story 
by  Elmer  Harris,  with  Jack  Holt,  Dorothy  Revier, 
Helene  Chadwick,  Mickey  McBan  and  Wheeler 
Oakman.    Directed  by  Erie  C.  Kenton. 
TYPE  AND  THEME:  Frank  Fields,  business 

man,  is  a  real  friend  of  his  motherless  son,  Jimmie, 
and  Jimmie  is  a  true  admirer  of  his  father.  Fields, 
called  to  Europe\j  gives  his  son  a  recordograph. 
In  Europe  Fields  falls  in  love  with  Grace  Moore. 
Lebau,  also  in  love  tvith  Grace,  resents  her  senti- 

ment for  Fields.  The  latter  returns  to  the  United 
States  with  his  bride  and  Jimmie  develops  a  dislike 
for  her.  Although  Grace  pretends  she  loves  the  boy, 
she  causes  trouble  between  the  boy  and  father.  .Jim- 

mie leaves  home  when  his  father  scolds  him.  Grace 
destroys  a  letter  to  Fields  from  Lebau  revealing 
Grace's  identity.  Fields  finds  part  of  the  letter  and orders  her  from  his  home.  Jimmie  returns  to  get 
his  recordograph  but  finds  it  too  heavy  to  carry. 
He  starts  it  when  Grace  enters.  Jimmie  leaves  the 
machine  going  and  runs  out.  Lebau  back  from 
Europe  enters  the  room,  and  kills  Grace.  Father 
and  son  suspect  each  other  but  the  recordograph 
reveals  the  whole  story. 

*  * 
NOT  QUITE  DECENT:  Fox  drama  with  June  Collyer, 

Louise  Dresser.  Allan  Lane,  Oscar  Apfel,  Paul 
Nicholson,  Marjorie  Beebe,  Ben  Hewlett  and  Jack 
Kenney.    Directed  by  Irving  Cummings.  Released 
March  24.    Length    With  sound  and talking. 
TYPE  AND  THEME:  Mame  Jarrow,  a  former 

stage  actor,  is  now  part  owner  in  a  cafe  with 
Canfield-  Riding  through  a  little  town  on  a  train, 
Mame  meets  Linda,  a  country  girl,  who  is  leav- 

ing her  stveetheart  and  home,  seeking  a  career 
on  Broadtvay.  Mame  becomes  acquainted  with 
Linda.  Back  on  Broadway  Mame  continues  to 
run  her  cafe.  She  is  met  by  Linda  and  Al  Bergon, 
a  broker.  Bergon  plans  for  Linda  to  open  a  new 
show  and  Linda  is  a  flop.  Bergon  wins  her  an- 

other chance.  Mame  decides  to  help  Linda  out 
and  moves  into  her  apartment,  where  she 
mothers  the  girl.  Mame  learns  things  about  Ber- 

gon that  worry  her  cmd  she  telegraphs  Linda's old  sweetheart,  Jerry,  to  come  and  get  her.  Bergon 
and  Linda  break  up  after  Mame  makes  a  big 
sacrifice  unknown  to  Linda.  Jerry  and  Linda  re- 

turn home  and  Mame  continues  as  an  entertainer, lonesome  ivithout  Linda. *  *  * 

TRENT'S  LAST  CASE:  Fox  myetery  melodrama from  the  story  by  E.  C.  Bentley  with  Raymond 
Griffith,  Raymond  Hatton,  Marceline  Day.  Donald 
Crisp.  Lawrence  Gray,  Nicholas  Soussanin,  Anita 
Gravin  and  Ed  Kennedy.  Directed  by  Howard 
Hawk.    Released  March  31.    Length  .... 
TYPE  AND  THEME:  Evelyn  Manderson.  young 

wife  of  the  wealthy  Manderson,  realizes  her  mis- 
take in  marrying  but  is  resolved  to  go  through 

with  it.  Jack  Marlowe,  Manderson's  secretary,  is in  love  with  Evelyn  but,  despite  his  pleadings. 
Evelyn  refuses  to  be  unfaithful.  Manderson,  un- 

derstanding what  is  going  on,  plans  revenge  on Jack.  He  gives  Jack  a  bag  of  money  to  deliver and  then  plans  to  shoot  himself,  to  give  the  im- pression that  Jack  tried  to  escape  after  shooting 
him.  At  a  hearing  after  Manderson's  death, strange  things  take  place.  The  picture  moves swiftly   with   thrilling  happenings. *  ♦  * 

THE  RAINBOW  MAN:  Sono-Art  musical  with Eddie  Dowlmg.  Marian  Nixon,  Frankie  Darro, Sam  Hardy,   Lloyd  Ingraham  and  George  Hayes Directed  by  Fred  Newmeyer.  Released   Length  8,500  feet. 
TYPE  AND  THEME:  Eddie  Dowling  is  the 

minstrel  boy  and  Frankie  Darro  is  the  little  orphan. 
Sam  Hardy  takes  the  part  of  the  minstrel  boss  and 
Marian  Nixon  comes  through  with  a  very  good voice.  The  music  is  rvritten  by  Eddie  and  Jimmy Hanley. 

*    *  * 
STAIRS  OF  SAND:  Paramount  drama  with  Wallace 

Beery.  Jean  Arthur,  Phillips  R.  Holmes,  Fred 
Kohler,  Chester  Conklin,  Guy  Oliver,  Lillian  Worth. 
Frank  Rice  and  Clarence  L.  Sherwood.  Directed 
by    Otto   Bower.     Released    Length 
TYPE  AND  THEME:  Wallace  Beery  holds  up  a 

stagecoach  and  steals  money  addressed  to  Jean 
Arthurs.  Without  the  money,  Jean  cannot  leave 
Lost  Lake,  so  she  accepts  a  job  in  a  dancehall 
owned  by  Fred  Kohler.  Beery  arrives  and  resolves 
to  help  Jean  out.  Holmes,  a  young  fellow,  is  res- 

cued by  Beery  from  a  gang.  Jean  and  Holmes 
plan  to  escape  from  Lost  Lake  together.  Beery 
threatens  Holmes.  Another  robbery  is  attempted 
by  Beery  and  he  escapes  tvithout  being  noticed.  The 
sheriff  having  a  hunch  comes  to  take  Beery  but 
Holnies  says  he  himself  pulled  the  job.  Beery 
realizing  that  the  kid  is  on  the  square,  goes  aivay 
and  leaves  Jean  with  Holmes.    Jean  saves  Holmes. 

SHANGHAI  ROSE:  Rayart  melodrama  with  Irene 
Rich,  William  Conklin,  Richard  Walling.  Robert 
Dudley,  Ruth  Hiatt,  Sid  Saylor,  DeSacia  Mooera 
and  Anthony  Merlo.  Directed  by  Scott  Pembroke. 
Released  in  March.    Length  6,539  feet. 
TYPE  AND  -THEME:  Henry  West  is  trying  to close  a  gambling  den,  run  by  Shanghai  Rose. 

His  son,  Gregor,  is  appointed  to  investigate  the 
place  and  get  evidence.  Gregor  goes  to  the  den, 
meets  Rose,  falls  in  love  with  her  and  wa/rns  her 
of  the  political  power  that  is  trying  to  close  her 
place  and  send  her  to  prison.  After  a  series  of 
events  Rose  is  accused  of  murder  and  also  learns 
that  Gregor  is  in  reality  her  son.  At  Rose's  trial the  truth  comes  out  and  Rose  is  acquitted. 

BRIDGE  OF  SAN  LUIS  REY,  THE:  MGM  drama 
with  Lily  Damita,  Ernest  Torrence,  Raquel  Torres, 
Don  Alvarado,  Duncan  Rinaldo,  Henry  B.  Walt- 

hall, Mikhail  Vavitch,  Emily  Fitzroy,  Tully  Mar- 
shall   and    others.      Released    March    30.  Length 

  Directed  by  Charles  Brabin. 
TYPE  AND  THEME:  The  bridge  of  San  Luis 

Rey,  outside  of  Peru,  was  erected  by  the  ancient 
Incas,  and  looked  upon  by  the  toivn  people  as  a 
symbol  of  God's  love.  The  bridge  falls  and  five are  killed.  Fearing  that  the  catastrophe  has  in- 

jured the  faith  of  the  people.  Father  Juniper 
sets  out  to  inquire  into  the  lives  of  the  five  vic- 
tinxs  to  see  ivhether  in  these  lives  could  be  found 
evidence  that  God  is  really  love.  After  a  thorough search  Father  Juniper  finds  that  among  the  five are  an  old  woman  happy  in  the  first  unselfish  act 
of  her  life,  a  young  girl  happy  for  the  first  time 
in  the  arms  of  the  man  she  loved,  a  nameless 
child  and  a  disappointed  old  man.  Thus,  the priest  shows  the  people  of  Lima  that  God  after all  has  been  kind. •    *  « 

THE  DESERT  SONG:  Warner  Brothers  operetta with  John  Boles,  Carlotta  King.  Louise  Fazenda, Johnny  Arthur,  Edward  Martindale,  Jack  Pratt! Robert  E.  Guzman.  Otto  Hoffman,  Marie  Wells John  Miljan,  Del  Elliott  and  Myrna  Loy.  Directed 
by  Roy  Del  Ruth.  Released  May  11.  Length  13,000 feet. 
TYPE  AND  THEME:  This  is  the  film  story  of 

the  famous  light  opera,  tvith  John  Boles  enacting 
and  singing  the  leading  role.  Boles  and  Miss  King 
give  several  effective  duets  tvith  the  chorus.  Louise 
Fazenda  and  Johnny  Arthur  provide  the  comedy. 
The  locale  is  the  desert,  and  many  scenes  of  the 
Riff  troops  are  shown. 

Sally  Blane,  popular  star  for  R  KO  is 
making  big  headway  these  days.  She  will 
be  seen  shortly  in  an  R  K  O  picture.  Her 
latest  starring  vehicle  was  with  Tom  Mix 

in  "Son  of  the  Golden  West." 
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CHICAGO  PERSONALITIES 

By  /.  F. 

A BANQUET  at  the  Stevens  hotel  was  given  in  honor  of  Grad  Sears,  newly 
appointed  Western  Sales  manager  for  First  National,  Thursday  night  of 

•  last  week.  Fifty-eight  attended.  Sears  was  presented  with  a  set  of  beauti- 
ful dishes,  the  gift  of  many  along  Film  Row,  while  he  received  a  toilet  set  from 

the  First  National  office  force.  Music  was  furnished  by  those  well  known  harmony 
boys,  Tom  Gilliam,  Ed  Grossman,  Al  Blasko  and  Henry  Salkin.  But  the  feature 

of  the  program  was  the  singing  of  "Sweet  Adeline"  by  Joe  Pastor,  Jack  Miller, 
Oscar  Florine  and  Ludwig  Siegel. 
Among  those  present  were : 
Jimmy  Coston,  Clayton  Bond,  Floyd  Brock- 

ell,  Julius  Rubris,  Louis  Reiheimer,  Neil 
Agnew,  Dave  Dubin,  Harold  Wise,  Bill  Brom- 
berg,  Henry  Herbel,  Jack  Miller,  George  Mil- 

ler, the  entire  First  National  staff,  Harry 
Lorch,  Max  Roth,  Fred  Knispel,  Felix  Men- 

delssohn, Si  Griever,  Len  Ullrick,  Henry 
Schoenstadt,  Frank  Williams,  Ludwig  Siegel, 
Al  Halperin,  Ed  Silverman,  Earl  Silverman, 
Ed  Grosman,  Carl  Leserman,  Joe  Pastor,  B. 
N.  Judell,  Aaron  Saperstein  and  Al  Blasko. 

*  *  * 
Aaron  Saperstein  was  the  only  one  to  call 

the  party  a  failure.  It's  this  way :  Saperstein must  have  his  herring.  When  the  chicken 
was  served,  he  looked  for  herring.  But  there 
was  no  herring.    The  party  was  a  failure. 

%  * 

Willis,  Row  bootblack  famous  for  his  two- 
sided  shines,  kept  the  crowd  in  an  uproar  by 
singing  "That's  My  Daddy"  straight  at  Grad 
Sears.  And  "That's  My  Daddy"  is  a  Univer- sal picture,  too ! 

*  *  * 

Felix  Mendelssohn,  M  G  M  branch  manager, 
was  toastmaster  and  thereby  exhibited  a  tal- 

ent for  wisecracking  not  heretofore  suspected. 
*  *  * 

The  Gordon  brothers  have  once  more 
changed  the  name  of  their  theatre.  About 
ten  years  ago  they  opened  a  theatre  and 
called  it  the  Chopin.  The  house  was  next 
called  the  Harding,  known  to  the  film  sales- 

men as  the  Little  Harding.  Now  the  house 
is  being  redecorated  and  a  Talk-A-Phone  syn- 

chronous device  installed.  It  will  revert  to 
the  name  of  Chopin. 

*  * 

Henri  Ellrnan,  Tiffany-Stahl  district  man- 
ager, started  on  a  tour  of  the  district  last 

week.  Before  leaving,  Ellman  played  Santa 
Claus  to  little  Willis,  Film  Row's  own  boot- 

black. Ellman  clothed  the  boy  anew,  filled  his 
pocket  with  glittering  money,  gave  him  a 
friendly  kick  in  the  pants  and  told  him  to  go 
out  and  have  a  good  time.  Well,  Willis  must 
have  obeyed,  for  he  did  not  show  up  till  late 
the  next  day.  Then  he  refused  to  shine  shoes, 
stating  that  he  had  his  new  suit  on.  Charlie 
Lindou  pleaded,  but  said  Willis,  "Yo'  all  have 
to  see  mah  consulter,  Mistah  Ellman,  befo' 
ah  can  partake  in  polishing  shoes  today." *  ij=  * 
A  telegram  from  those  at  the  Grad  Sears 

banquet  was  sent  to  Clyde  Eckhardt  in  Ari- 
zona. E.  T.  Gomersall  of  the  Fox  home  office, 

is  temporarily  replacing  Eckhardt  until  the 
latter  returns  from  his  vacation. 

*  *  * 

Nat  Wolfe  of  the  Orpheum  circuit  spent 
all  last  week  in  New  York. 

J.  M.  Goldberg,  Western  division  manager 
of  Columbia,   spent  a  few  days  with  Fred 

Knispel  last  week.  Goldberg  was  formerly 
with  West  Coast  Theatres. 

^       ^  ^ 
Cecil  Maberry,  general  sales  manager  for 

Columbia,  was  in  the  Chicago  office  last  week 
— then  out  again.  "He's  a  whippet,"  declared Fred  Knispel. 

*  *  * 

"Glad  Rag  Doll,"  Warner  Brothers  picture 
starring  Dolores  Costello,  opened  at  the  Mar- 
bro,  Granada  and  Avalon  theatres  last  Satur- 

day. "Sonny  Boy"  was  scheduled  to  follow 
"Glad  Rag  Doll"  in  these  houses. >K  >K  * 

The  Mastertone,  a  new  synchronous  device, 
had  its  first  Chicago  installation  last  week  at 
the  Milo  theatre.  The  second  installation 
will  be  at  the  Apollo  in  Belvidere.  Carl  Hart- 
hill  is  handling  the  distribution  of  the  device. 

^       =^  % 
Arnold  Chaak,  who  recently  disposed  of  his 

Panorama  and  Keystone  theatres,  moved  last 
week  to  Los  Angeles,  where  he  intends  to 
make  his  home. 

^  ^  ^ 
Elmer  Salter  of  DeForest  Phonofilm  has 

returned  to  Chicago  after  making  a  tour  of 
the  Illinois  territory.  The  DeForest  office  is 
being  kept  at  full  speed,  according  to  Robert 
Churchill  (almost  too  bus}',  we  were  going  to 
say,  for  Joe  Lyon  to  get  a  shave — but  we'll  let 
that  pass.)  The  new  Junior  device  is  attract- 

ing a  lot  of  inquiries. 
^       ̂   ^ 

L.  E.  Goetz,  general  representative  of 
Movie-Phone,  reports  the  following  installa- tions : 

False  Alarm  Is  Real 
Theatre  Attraction 
Sometimes  false  alarms  are  good 

things  to  happen,  and  no  doubt 
Charles  Stern,  manager  of  the  Wal- 

lace theatre,  will  not  regret  the  one 
about  his  theatre  last  Sunday.  Due 
to  the  warm  summer  air,  the  Wallace 
was  playing  to  a  small  Sunday  crowd. 
An  alarm  was  sent  to  the  police  sta- 

tion that  the  theatre  was  robbed,  and 
almost  immediately  police  cars  and 
officers  surrounded  the  house  looking 
for  the  burglar.  Radio  broadcasted 
the  happening  and  inside  of  5  min- 
ufex  hundreds  of  people  swarmed  the 
house.  The  manager  announced  that 
it  was  a  false  alarm,  and  many  of  the 
people  thought  they  would  like  to  see 
the  show  as  long  as  they  were  there. 
So  the  false  alarm  was  a  box  office 
puller,  almost  as  good  as  Lon  Cha- 
ney. 

Adelphi,  Calo,  Castle,  Diversey,  Hub,  Cha- 
teau, Lynn  and  Oakley.  The  reduced  price  is 

bringing  in  many  inquiries,  says  Kenneth 
Leach,  ofiice  manager. 

*  *  * 

A_  boy  was  born  to  Mr.  and  Mrs.  Theodore Sullivan  last  week.  Theodore  Jr.  will  be 
the  new  baby's  name.  Dad  is  a  member  of 
the  Herald-World  accounting  department staff. 

*  * 

Walter  Brown,  district  manager  of  RCA 
Photophone,  reports  that  new  installations 
have  been  made  in  the  Milwaukee  theatre, 
Milwaukee ;  National  theatre,  Milwaukee ;  and 
Cozy  theatre,  Wadena,  Minn.  Installations 
were  for  both  sound-on-film  and  disc. 

*  *  * 

Joe  Woodward,  Pathe  salesman,  staged  a 
screening  of  "Mother's  Boy'  and  Pathe  sound shorts  at  the  Terrace  theatre  in  Danville  last 
week  Wednesday.  About  15  exhibitors  from 
the  surrounding  territory  attended.  This  is 
getting  to  be  quite  a  stunt  with  Harry  Lorch 
and  his  men.  Thursday  morning  Charlie  Fil- 
kins  screened  "Mother's  Boy"  and  Pathe  shorts at  the  Lerner  theatre  in  Elkhart,  Ind.,  which 
was  attended  by  20  exhibitors.  Tommy  Green- 

wood, Pathe  country  sales  manager ;  and  Tom 
North,  Van  Buren  special  representative,  at- 

tended both  screenings.  Talking  Topics, 
Sportlights,  Fables,  the  Review  and  Pathe 
News  were  included  in  each  screening. 

*  *  * 

POLICE  NEWS— About  Charlie  Filkins 

and  Joe  Woodward,  Pathe  boys.  "Just  speed- 
ing!" That's  what  the  cop  said.  "Not  speed- 

ing !"  That's  what  the  boys  said.  "Five  bucks 
each!"  That  s  what  the  judge  said.  That's 

all.  ^  ̂ 

Dan  Roche  spent  several  days  in  Detroit 
last  week  planting  stories  in  the  Detroit  news- 

papers about  "Mother's  Boy,"  which  opened at  the  Michigan  theatre.  Dan  also  framed 
one  of  the  biggest  Victor  record  tie-ups  that 
the  town  ever  saw.  Over  100  music  stores 
had  the  windows  given  over  exclusively  to 
"Mother's  Boy"  showings.    Atta  boy,  Dan! 

*  *  * 

What  may  (or  may  not)  be  the  biggest  golf 
match  of  the  year  is  scheduled  for  next  week. 
The  match  "will  be  between  Oscar  Florine 
and  Jack  Miller.  Oscar  swings  a  mean  stick 
and  as  for  Jack — well,  in  these  days  of  talk- 

ing pictures,  Jack  speaks  for  himself.  The 
meet  will  take  place  at  the  Miller  summer 
home  at  Lake  Geneva,  Wis.  In  case  of  rain, 
use  your  own  umbrellas. 

Henry  Herbel,  Universal  branch  manager, 
was  in  a  critical  manner,  verbally  speaking, 
when  seen  last  Fiday.  His  critical  words  were 
many  in  favor  of  "Show  Boat."  Among  said 
words  were,  "Gosh,  that's  some  picture !"  And taking  up  a  few  newspapers,  he  went  on, 
"And  look  here  what  the  critics  are  saying. 

Just  wait  till  'Show  Boat'  comes  to  Chicago!" The  Universal  sales  staff  joined  in  the  chorus, 
and  we  called  it  a  day. 

*  *  * 
Who  Knows? 

Where  the  first  film  exchange  on  Wabash 
Avenue  was  established? 

*  *  * 

Famous  Last  Words  of  a  Film  Salesman 
"Look  at  me  and  tell  me,  do  you  think  I 

would  try  and  put  anything  over  on  you?" 
*    *  * 

Eddie  Rosecan  and  Eddie  Phillips,  the 
two  stacomb  sheiks  of  RKO,  went  out  and 
played  their  first  game  of  golf  last  week. 
All  newsreels  and  cameramen  that  missed 
the  game  also  missed  a  sure  fire  story. 
Outside  of  missing  the  elusive  birdies  the 
boys  went  fine  and  didn't  get  muscle  bound enough  to  prevent  the  signing  of  contracts. 
Len  Unirich  is  their  manager  and  will  take 
all  bets  on  them.  Address  him  care  of 
RKO,  Chicago. 



In  the  interest  of  an  even  greater 

motion  picture  industry 

EASTMAN  KODAK  COMPANY 

and 

J.  E.  BRULATOUR,  INC. 

announce  the  completion  of  three 

new  west  coast  service  facilities: 

A  RESEARCH  LABORATORY 

Supervised  by  Kodak  service  engineers  ready 

to  advise  on  and  solve  local  film  problems 

A  PRIVATE  THEATRE 

Fully  equipped  for  the  projection  of  sovmd 

and  silent  pictures 

A  REFERENCE  LIBRARY 

Freely  available,  like  the  other  facilities,  to  all 

technicians  and  executives  in  the  industry 

6706  Santa  Monica  Boulevard 

HOLLYWOOD 
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"Well— Big  Boy  what's 

your  alibi  this  time?" 

"Roland  Wests,  my  dear— it s  the 

greatest  ''Alibi"  in  the  world.  A 

big  success  every  place  it's  used." 

United  Artists  gave  it  to  the  world. 
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Adding  Value 

Big  Broadway  Sliows! 

;'Siiciiis       ,  I J 

FALSE  ALARM  FIRE  COMPANY. 
Comedy  with  Smith  and  Dale, 
HIGHLOWBROW.  Novelty  Sketch. 
YANKEE  DOODLE  BOY.  Paramount 
Screen  Song. 

PARAMOUNT  TALKING 

and  MUSICAL  SHORTS 
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12  PARAMOUNT 

All-Talking 

hits  in  May, 

June  and  July. 

A  practical  demonstration  of  what 

PARAMOUNT  leadership  means  to  you! 

# m 

Everybody 

Knows  It! 

Paramount  Gets  in  Lead 

On  Its  Dialog  Product 

Exhibs  Beginning  to  Size  Up  Companies — Ahead  of  All  With 
Consistently  Good  Product 

NEW  YORK,  May  6 — As  the  time  approaches  for  the  announcement  of 
1929-30  season  programs  by  all  the  big  producer-distributors,  exhibitors 
are  beginning  to  take  tabs  on  the  various  companies  and  their  product  in 
an  effort  to  decide  tentatively  if  not  definitely,  whose  pictures  they  will 
buy  beginning  August  1. 

Unquestionably,  Paramount  leads  in  talking  picture  product.  It  has  had 
more  consistently  good  pictures  with  dialog  than  any  other  company,  and 
the  average  exhibitor  knows  this  full  well.  As  a  result,  a  big  quota  is  ex- 

pected to  get  on  the  Paramount  band  wagon  for  1929-30.  Since  Interference, 
its  first  all-talking  picture.  Paramount  sales  have  soared,  and  those  who 
figured  the  usual  consistency  of  Paramount  product,  maintained  for  years 
on  silents,  would  not  obtain  with  talkies,  have  been  fooled  with  The  Letter, 
The  Dummy,  Nothing  But  The  Truth,  The  Wild  Party,  Close  Harmony, 
Innocents  of  Paris  and  others  having  followed  Interference. 

Many  others  are  due  to  be  released  between  now  and  August  1  and  on 
these  the  advance  reports  are  excellent,  the  pictures  including  among  others 
Jealousy  and  The  Cocoanuts  which  confidential  sales  reports  favor  highly. 
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MAURICE  CHEVALIER  in 

"Innocents  of  Paris"  $2  Talk- 

ing, Singing  Success. 

"A  DANGEROUS  WOMAN." 

All-Talking,  with  Baclanova, 

Clive  Brook,  Neil  Hamilton. 

"THE  MAN  I  LOVE."  All-Talk- 

ing, with  Richard  Arlen  and 

Mary  Brian,  Baclanova. 

GEORGE  BANCROFT  in 

"Thunderbolt."  Wray,  Arlen. 

Bigger  than  "Wolf  of  Wall  Street. ?9 

RICHARD  DIX  in  "The  Wheel 

of  Life."  Esther  Ralston.  Big 

All-Talking  drama. 

"DIVORCE  MADE  EASY."  Al 

Christie's  hit.  Douglas  MacLean, 

Marie  Prevost. 

''GENTLEMEN  OF  TUB: 

PRESS."  All-Talking  with  big 

Broadway  cast. 

"THE  RAINBOW  MAN."  Eddie 

Dowling's  Sono-Art  $2  Talking, 

Singing  Success. 

"THE  STUDIO  MURDER 

MYSTERY."  Bigger  than  *  Ca- 

nary." Warner  Oland  and  all- 
star  cast. 

CLARA  BOW  in  "Dangerous 

Curves."  Richard  Arlen.  Bet- 

ter than  "The  Wild  Party." 

CHARLES  "Buddy"  ROGERS 

in  "A  Man  Must  Fight."  Mary 

Brian,  Wallace  Beery,  June 

Collyer. 

"THE  CONCERT."  Starring 

Adolphe  Menjou,  Fay  Compton. 

All-Talking  Smash. 

PARAMOUNT 

-  A^fttf  /Season  I 
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Cblumbia-VictorGems 

and  26  ̂ Ikinq  ScreenSnapshots 

The  Screen's  Favorite  ivr  9  Yeaxs  -  - 



^^A  mighty  thrill  that  will  stir 

any  audience"-  -  ̂ m^-m  xb-ecxatok. 



They  saw— They  heard 

They  proelaimed 

HENR 

GOES  T( 

One  of  the  Oveat  Ontstandinsl  Pit 

KING  VIDOR 

Director  of  "The  Big  Parade" 

"Uiintislakably  you  have  shown 
«!.s  a  pliase  of  tlie  worJd  war  never 

hefore  loucliefl  upon.  The  pic- 

lure  superbly  directed,  storj' 
heaiitifiiiEy  Jold  and  execution  of 
battle  scenes  nothing  short  of 

amazing." 
GEORGE  FITZM ALTRICE 

Director  of  "Lilac  Time" 

"Think  it  marvelous.  Industry 

will  be  proud  of  it." 

CECIL  R.  DeMILLE 

Director  of 

"The  Ten  Commandments'* 

"A  magnificent  piece  of  work." 

SA»I  TAYLOR 

Director  of  "Coquette" 
"I  think  She  Goes  to  War  is  one 

of  the  best  war  pictures  ever  pro- 
duced. It  is  beautifully  handled. 

A  human  story  climaxing  in 
niosl  thrilling  war  scenes  I  have 

ever  seen." 

FRED  NIRLOi 

Director  of  "Ben  h 
"Entire  picture  is  a  ma 
with  the  most  expert  blej 

comedy  pathos,  heart  th 
big  dramatic  thrilll 

LAWRENCE  STALl 

author  of  "What  Price  | 
and  "The  Big  Pars 

"IVo  one  has  used  the  si! 

girl  in  war  time  in  such  jj 

ing  manner.    A   beaut  1 

spectacular  product! 

An  incident 

in  one  of 

the  greatest 

jicenes  ever 

pnt  into  a 
motion 

pietui 

THE  ATTACK 

OF  THE 

TANKS 

WERE  oi^  PHOIME  YOEJR  Dim.TE  At  OMCE 
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Pacent  Reproducer 

Systems 

are  being 

SERVED 

by  these  producers: 

PARAMOUNT 

METRO  GOLDWYN-MAYER 

WARNER  BROS. 

UNITED  ARTISTS 

VITAPHONE 

FIRST  NATIONAL 

'•t>iE: 

lilMEQIJAIlLED 

RECORD 

500 Racent 

Machines  now  in 

Quality  performance  at  the  right  price  has  sold  over  700  Pacent 
Reproducer  Systems  to  Exhibitors.  500  Pacent  machines  are 
now  installed  and  giving  daily  service  from  Coast  to  Coast. 

The  sales  record  is  an  interesting  one.  In  the  Stale  of  Pennsyl- 
vania alone  79  Pacent  machines  are  installed.  In  New  Jersey 

61  are  installed.  In  many  of  the  big  cities,  such  as  Philadel- 
phia, Pittsburgh  and  Newark,  Pacent  is  actually  ahead  of  all 

other  machines  in  the  number  of  installations. 

C^AA  for  the  Type  2  M.D.A.  Pacent  System— 
Synchronous  Disc — no  batteries — double 

channel  throughout.  For  houses  up  to  2,000  seats. 

CAA  for  the  Type  1  M.D.A.  Pacent  System— 
TT  Synchronous  Disc — no  batteries 
channel  throughout, 
seats. 

double 

For  houses  from  2,000  to  4,000 

PACENT  SOUND  ON  FILM  ATTACHMENT 

$1,000  extra  per  complete  system 

PACENT  REPRODUCER  CORP. 

FILM  CENTER  BLDG.,  NEW  YORK 

Louis  Gerard  Pacent,  President  Phone:  Chickering  7950-48-49-51-52 
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Coming  on 

A  WAVE-  of 

PROSPERITY 

NATIONAL 

PRE-RELEASE 

JUNE  15^ 

Get  your  dates 
now 

Right  now— WHEN  YOU  NEED  IT  MOST— whUe  it's  red 
hot — while  millions  are  feverishly  keen  to  see  and  hear  it — 

that's  when  Warner  Bros,  give  you  this  box-office  colossus ! 
Right  now — today — launch  your  box-office  on  a  record- 

breaking  run — get  your  dates  set  for  "NOAH'S  ARK." 

Warner  Bros,  present 

DOLORES  COSTELLO  -NOA
H'S 
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BOX 

OFncx 

RECORD 

WRECKERS 

THE 

DESERT 

SONG 

The  world  famous  stage  musical  play  brought  to  the  (ereen 
in  a  glorious  Vitaphone  production.  All  Singing — ^AII  Talk- 

ing—All Box  Offlcf!  Now  at  Warner  Bros.  Theatre,  N.  Y.  0. Two-a-day — at  $2.50  top. 

Warner.  Bros. />r#*«it 

DOLORES"^  %l 

GQSnilO 

The  Belle  of  the  Box-Office  Rings  the  Bell  again!  "The Glad  Rag  Doll"  is  sure  to  make  your  box-office  happy  A 
corking  picture  featuring  a  nationally  popular  song  hit — "T*he  Glad  Rag  Doll." 

DOLORES 
COSTELLO 

tn 

MADONNA^ 

AVENUE A 

Golden  Dolores  in  a  new  and  entirely  different  role.  Sure 
to  win  her  many  new  fans  and  the  acclaim  of  millions  of 
her  followers.     Get  your  dates  now! 

The  TIME, 

ThePlACE 

and 

The  GIRL- 

Jhe  Specfacle  of  fhe  Ages; 

\r — ^^_=:— — — .  It 

AR  K"^^''^  George  O'Brien       "° " 

BaseU  ott  ike.  Stotu      DARRYL  FRANCIS  ZANUCK 

Scenario  hif  ANTHONY  COLDEWAY 

Directed  by  MICHAEL  CURTIZ 
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Walt  Disneys  NEWEST  and  ONLY 

"MICKEY  MOUSE" 

Syechroeized  Sonied  Cartooes 

Recorded  by  POWERS  CINEPHONE  System 

Boo KED S OLID 

and  NOW  PLAYING  Over 

West  Coast  Theatres  chain 

Including  Extended  Runs  in  Los  Angeles  and  San  Diego,  Calif. 

Wkrner  Bros.-Staiiley  chain 
Including  Extended  Runs  in  Philadelphia,  and  Newark,  N.  J. 

Midwestco  Theatres  chain 

The  Comerf  ord  Chain — Fox  and  R.  K.  O.  Theatres 

12   KNOCKOUT  SOUND  SHORTS 

ON  FILM  AND  ON  DISCS 

"STEAMBOAT  WILUE"  n         "The  OPRY  HOUSE" 

The 
ENTIRE 

The 
ENTIRE 

The 

ENTIRE 

"GALLOPING  GAUCHO ' 
"PLANE  CRAZY" 
"The  BARN  DANCE" 

"WHEN  THE  CAT'S  AWAY" 
"The  BARNYARD  BATTLE" 
and  SIX  More  to  COME 

For  Direct  Bookings  and      ¥^  ¥       TkT  A  T>  HP  ̂ \         1WT  C      723   7th  Avenue 

Open   Territory — Address DISNEY  CARTOONS New  York  City 



mmo 

author  of  "Jazz  Singer** 
writes  vital  drama  for 

PICTURES 



BmLLIAOT  DRAMATIST 

JOmS  MADIO  GMOUF 

kMSON  RaPHAELSON 

whose  'The  Jazz  Singer/*  with 

Al  Jolson,  established  the  talh 

ing  screen  as  a  commercial 

reality  andrevolutionizedmotion 

pictures,  joins  Radioes  roster  of 

great  stage  authors* . ,  ♦  another 

glittering  ten-strike  in  the  swift 

development  of  Radioes  policy  of 

engaging  only  men  and  women 

who  have  built  records  of  down* 

right  PERFORMANCE/ 

MAeiO  WELCOMES  THIS 

STUMBY  YOUNG  TITAN 

OF  THE  THEATRE  TO 

ITS  \^OLDI 

FIRST,  LAST  AND  ALL  THE  TIME  ! 

and  RADIO'S  Master  Showmen 

aire  Prepared  to  Prove  It! 

UKO  DISTMBUTING  CORPOIRATIOH 

PICTURES 

Pace  Prbm,  Inc.,  N.Y.C. 
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rO  you,  as  owner  or  manager,  Ameri- 
can Theatre  Chairs  add  three  factors 

to  the  "drawing  power"  of  your  house 
that  should  never  be  overlooked.  First, 

American  chairs  give  your  patrons  a  max- 

imum of  comfort  that  brings  them  back  to 

your  house.  Second,  the  beauty  of  design 

and  finish  of  American  chairs  assures  per- 

fect harmony  with  the  decorative  effect  and 

appointments.  And  third,  the  in-built  qual- 

ity of  American  chairs  makes  them  an  in- 

vestment that  yields  a  steady  profit  in  re- 

duced upkeep  costs  and  more  years  of 
durability. 

No.  6o^5 — 1369  of  these  chairs 
were  installed  in  the  State  The- 

atre, Kalamazoo,Mich.  American 
Walnut  wood  parts,  upholstered 
back  and  dark  red  Moroccoline 
seat.  Noiseless  ball  bearing 
hinge  insures  silent  and  easy 
seat  movement.  Comfortable, 
durable  and  pleasing  to  the  eye. 

American  Seating  Company 

Theatre  Chair  Builders  to  the  American  Public  For  Oz>er  50  Years 

12  East  Jackson  Boulevard,  Chicago,  Illinois 
121  W.  40th  St.,  New  York  City  121 1-H  Chestnut  St.,  Philadelphia 

65-D  Canal  St.,  Boston 



Carl  Laernmle  presents 

on
 

Carl  Laemmle  Jr.'s  first  col- 

lege talking  feature  •  • .  with 

the  original  'CoUegians'cast' 
in  all  their  glory. •♦Sporting 

-speedy -jazz-excited  youth 

•.♦dialog  j  in  gli  n  g  w  i  th  1  a  u  gh  s 

♦..ringing  songs  of  the  cam- 

pus (by  the  University  of 

California  Glee  Club)*  The 

boys  and  girls  are  all  there 

—  George  Lewis,  Dorothy 

Gulliver,  Eddie  Phillips, 

Churchill  Ross.  Directed 

by  Nat  Ross. 

loo  percent  talking  and  singing 



♦  ♦  ♦  a  million  percent  tox^^officel 
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The  MOTION  PICTURE  ALMANAC 

1 

It  is  convenient,  well  put  together, 

and,  best  of  all,  splendidly  indexed 

World  Wide  Pictures                                 greater  things  of  it.    You  are  supply- 
ing in  this  annual  a  vast  deal  of  informa' 

This  morning's  mail  brought  The  Mo-                tion  not  to  be  found  elsewhere  and  difE- TION  Picture  Almanac  of  1929,  and  I                cult,  ordinarily,  to  come  upon.    In  short, 
want  to  take  this  opportunity  to  compli-                      ^  good  job. 
ment  you  upon  your  achievement.    It  is                                   FRAJ^K  }  V^ILSTACH excellent  in  every  respect,  and  will  be  a 
handy  addition  to  my  office. 

J.  D.  WILLIAMS,                          Inspiration  Pictures 
Executive  Vice  President.                       ...  it  certainly  contains  a  wealth  of  in- 

teresting and  valuable  information  attrac- 

RCA  Photophone                           ̂ ^^^y  set  forth.    The  staff  of  Exhibitors Herald-World  are  decidedly  to  be  con- 
I  find  the  book  interesting  and  useful  in                gratulated   upon  the   excellence  of  their 

the  prompt  location  of  many  facts  of  im-  compilation. 
portance  to  the  motion  picture  industry.                                    /0H7\[  BOYCE  SMITH, 

ALFRED  N-  GOLDSMITH,                             .                            Vice  President. 
Vice  President. 

William  Fox  Studios 

Western  Electric  Company                    i  gnd  this  Motion  Picture  Almanac 
In  its  initial  issue  it  stands  alone  as  a                of  great  interest  and  a  definite  acquisition, 

reference  publication  in  this  industry.  ...                I  have  gone  through  it  with  pleasure  and 
Such  accurate  information  supplies  a  long                 find  it  of  great  interest, 
felt  film  need  in  the  industry.                                                       SOL  M.  WURTZEL, 

WALTER  F.  EBERHARDT,                                            General  Superintendent. 
Publicity  Department. 

Joseph  M.  Schenck  Enterprises 
Universal  Pictures  Corporation                     ^^^^^^^      ̂ ^^^^^^^  ̂ ^e  first  edi- 
The  Motion  Picture  Almanac  is  a               tion  of  The  Motion  Picture  Almanac, 

splendid  publication.    It  is  very  convenient,                and  was  so  impressed  that  he  has  asked  me 
it  is  well  put  together,  and,  best  of  all,  it                personally  to  write  you  and  tell  you  that  he 
is  splendidly  indexed.                                            thinks  it  is  an  excellent  volume. 

R.  H.  COCHRAHE,                                       HARRY  D.  WILSOH, 
Vice  President.                                              Director  of  Publicity. 

Publix  Theatres  Paramount 

It  is  indeed  very  interesting  and  fulfills                   I  think  it  is  a  swell  book  and  will  be  ex- 
a  long  desired  service  for  the  entire  motion                tremely  useful. 
picture  industry.    You  and  your  staff  are                          CHARLES  E.  McCARTHT, 
to  be  congratulated.                                                                        Director  of  Publicity. 

SAM  DEMBOW,  JR.. 
Vice  President.                                     tt       tvt    •  i 

First  National 

Motion  Picture  Producers  and              ,  }^    '^^^tainly  a  fine  piece  of  work  
and 

_  .                                                   I  know  It  will  be  very  helpful  to  the  pub- 
DlStributorS                                  Hcity  department. 

Now  that  you  have  gotten  under  way                                          LTJ^DE  DET^IG, 
with  The  Almanac,  I  am  going  to  expect                                         Publicity  Department. 

Order  Now !                  Price  Postpaid  $2 .00 

Herald-World  bookshop 

407  So.  Dearborn  St.,  Chicago,  III. 



KING'
S 

W
A
R
'
 

Presented  by  Inspiration  Pictures,  Inc. 

witii  ELEANOR  HOARIIMAN 

JOHN  IIOO.ANO  -  AL  ST.  JOHN 

of  the  oar 

I^mS.  JOHN  VRUWINK 

Chairman  Motion  Picture  Com- 
mittee, ff  Oman's  University Club,  Los  Angeles  Branch, 

American  Association  of  Vni' 
versity  W  omen 

"She  Goes  to  \^  ar  an  unusually 
fine  picture.  It  shows  Mar  hon- 

estly and  without  sentimentality 
and  glamour  bringing  out  the  best 
or  worst  in  individuals.  It  is 

highly  recommended." 
HERBERT  BRENON 

Director  of  "Sorrell  &  Son" 

"She  Goes  to  War  is  another  glori- 
ous directorial  achievement." 

Fruni  the 
RED  BOOK Story  by 

RlJ  PERT 

HUGHES 

«'THEBIE  IS  A 

HAPPY  EAXH" 
and 

'•JOAN" 

Lewis  &  Young 

Bo^-Of  f  ice  »MO  OME 



Inspiration  gave  you 

''Resurrection"  in  1927,  ''Ramona"  in  1928 

and  now,  in  1929,  presents  this  United  Artists 

picture  with  the  assurance  that  the  exhibitor 

and  theatre-goer  will  find  in  it  a  source  of 

revenue  and  entertainment  that  comes  rarely 

from  the  studios  of  Hollywood.   ̂    ̂    ̂   ^ 

SHE  GOES  TO  WAR 95 

Another 

UNITED 

ARTISTS 

for  your  greatest 

Box-offiee  Business 

Record 

Breaker 
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MOVIETONE  NEWS 

^years  ahead! 

The  one  news-gathering  organization  constantly  pushing  aside  new  barriers 

No.  33— ISSUES  A,  B  AND  C 

First  sound  pictures  ever  made  inside  a  submerged  submarine. 

Mascagni, famous  Italian  composerjeads  3000-piece  band. 

Daredevil  automobile  racers  risk  death  on  dirt  track. 

Another  flying  lesson  by  Curtiss  Field  expert. 

Thomas  Edison  at  work  in  his  Florida  laboratory. 

**IT  SPEAKS  FOR  ITSELF** 



n  HIT! 

IVIyrna  Loy  wins  acclaim  in 

role  of  volcanic  gypsy 

charmer.  Nubi  is  bolder  and 

badder  than  e\er!  Telegram. 

'A  good  evening's  entertain- 

ment . . .  Evening  W^orld. 

u 

Two  performances  glowing 

and  genuine  and  believable. 

Alice  Joyce  and  Myrna  Loy 

distinguish  themselves. 

. . .  U'orhL 

Flaming  hot  entertainment. 

Glorious  background.  Plot 

absorbing. .  .holds  audiences' 
interest  all  the  way  through. 

It  has  the  power  to  keep  an 

audience  engrossed  for  every 

moment  of  its  seven  reels!' 
. . ,  Daily  News. 

A  good  evening's  entertain- 
ment.Interesting,  compelling 

drama . . .  Graphic. 

With  ALICE  JOYCE,  RICHARD 

TUCKER,  MYRNA  LOY, 
LORETTA  YOUNG  and  ZASU 

PITTS.  Played  by  Jean  Bart. 
Screen  version  by  Bradley  King. 
Directed  by  Alexander  Korda. 

FIR/T 

NATIONAL'/ 

I  Uer^s  a  pictui'e 

I  of  the  ou/ie/t 

[  Box  OfFice  Man 

t  in  New  York ! 

[  the  Central  Theatre.  He'll  be  glad  to 

[  give  you  a  few  minutes  of  his  time 

L  to  tell  you  just  how  far  in  advance 

k  yovi  must  buy  seats  for  
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Percentage 

THE  indications  are  that  a  percentage  plan  will  be  the 
basis  of  rental  contracts  generally  throughout  the  com- 
ing season  as  far  as  the  more  important  theatres  of  the 

country  are  concerned.  The  smaller  houses  and  subse- 
quent runs  are  likely  to  continue  on  a  flat  rental  basis, 

not  only  in  the  coming  season  but  indefinitely.  But  the 
larger  houses  seem,  finally,  to  have  reached  a  situation  in 
which  percentage  contracts  become  the  only  practicable 
scheme  of  operation. 

The  introduction  of  sound  and  dialogue  pictures  greatly 
stimulated  the  wider  adoption  of  percentage  bookings.  At 
the  outset,  and  still,  it  is  little  short  of  impossible  to  arrive 
at  any  fixed  rental  charge  which  would  mean  anything  like 
equity  for  both  parties.  Neither  the  exhibitor  nor  the 
distributor  had  anything  that  would  afford  definite  guid- 

ance as  to  how  much  business  the  subjects  would  do. 
Hence,  percentage  contracts  have  become  the  accepted 

procedure  of  the  day  and  in  playing  these  out  there  have 
been  great  surprises  for  both  exhibitor  and  distributor. 
In  many  instances  all  previous  ideas  as  to  how  much  busi- 

ness a  theatre  could  do  have  had  to  be  revised.  In  other 

cases,  however,  for  many  reasons  which  are  difficult  to 
analyze,  the  first  crop  of  audiens  have  failed  dismally  to 
draw.  When  either  condition  has  obtained  it  has  been  the 

percentage  plan  which  has  saved  one  party  or  the  other 
from  serious  consequences. 

The  industry  has  been  steadily  building  for  many  years 
toward  a  wider  application  of  the  percentage  booking  prin- 

ciple. The  audiens  have  hastened  the  trend  of  the  per- 
centage plan,  but  even  previously  the  wider  adoption  of 

this  principle  seemed  certain  because  in  no  other  way  can 
the  interests  of  both  parties  be  safeguarded. 

Legislative  Nuisances 

THE  Illinois  state  legislature  is  now  engaging  itself 

gayly  in  legislative  proposals  intended  to  both  affect 
and  afflict  the  motion  picture  industry  within  the  state. 

State  legislatures,  with  their  small-gauged  and  loud- 
spoken  politicians,  are  becoming,  or  actually  have  become, 
a  great  nuisance  to  business  throughout  the  nation.  The 
individual  self-interest — to  put  it  as  mildly  as  possible — 

of  the  members  is  almost  incredible.  The  motion  picture 
industry,  because  of  its  alleged  riches,  becomes  an  alluring 
target  for  them. 

One  scheme  now  before  the  august  body  at  Springfield 
would  classify  the  distribution  of  motion  pictures  as  a 
public  utility  coining  under  the  jurisdiction  of  the  state 
commerce  commission.  With  this  scheme  materialized — 
which,  fortunately,  may  be  considered  an  impossibility — 
the  commission  could  virtually  fix  the  rate  of  profits  on 
investments  within  the  state  which  might  be  earned. 

The  significant  thing  about  this  proposal  is  not  its  con- 
tribution to  the  legislative  agenda  of  the  day,  but  rather 

the  fact  that  anything  so  absurd  should  be  conceived  and 
talked  about  in  a  body  that  is  supposed  to  consist  of 
intelligent  and  conscientious  public  servants. 
The  censorship  question  also  is,  of  course,  coming  in 

for  some  consideration.  The  objective  would  be  to  supply 
a  state-wide  censorship  regulation,  placing  the  authority  to 
censor  films  in  the  hands  of  the  Department  of  Education 
and  Registration.  If  passed,  this  would  impose  a  second 
censorship  for  Chicago,  because  it  is  hardly  conceivable 
that  the  Chicago  counterparts  of  the  politicians  at  Spring- 

field would  be  willing  to  repeal  the  existing  ordinance  and 
allow  the  state  to  do  a  state-wide  job. 

These  matters  may  be  listed  as  normal  nuisances  of  a 
legislative  session. 

Shorts  Return 

THE  leading  short  subject  concerns  which  struggled 
through  a  period  of  several  years  of  adverse  conditions 

due  to  the  refusal  of  leading  houses  to  give  adequate 

program  representation  to  their  films  on  account  of  pres- 
entation policies  are  coming  back  into  their  own.  Their 

return  to  a  position  of  even  greater  importance  in  the 
affairs  of  the  industry  than  at  any  time  previously  seems 
assured. 

That  these  concerns  did  not  lessen  their  efforts  due  to 
the  adverse  conditions  during  the  past  few  years  now 
becomes  a  matter  of  importance  to  leading  theatres  and 
one  which  should  be  the  source  of  considerable  gratifica- tion. 

The  short  subject,  with  dialogue  and  music,  is  destined 
to  become  a  great  and  vital  aid  to  theatre  programs  every- 

where. The  availability  of  good  subjects  of  this  type 

makes  possible  the  return  to  an  all-film  policy  which 
would  not  otherwise  be  possible.  Pictures  for  picture 
houses  is  the  best  policy  for  the  industry  at  large,  and  as 
far  as  the  theatres  are  concerned  its  benefits  are  too 

apparent  for  comment. 

''Paramount' 

THE  plan  of  Paramount  to  have  a  theatre  in  each  town 
in  which  it  is  represented  with  theatre  holdings,  named 

"The  Paramount"  is  an  interesting  development  and  one 
which  should  promote  the  principal  objectives  of  the 
company  materially. 

There  is  a  tremendous  amount  of  good-will  in  the  name 

Paramount.  Practically  since  the  establishment  of  the 

industry  on  its  present  basis  this  name  has  been  widely 

publicized  in  connection  with  motion  picture  entertain- 
ment and  behind  it  there  has  been  a  vigorous  and  con- 

sistent effort  toward  betterment. 

It  is  understood  that  until  recently  there  had  been 

some  hesitancy  on  the  part  of  Paramount  relative  to  the 

widespread  use  of  its  name  on  theatres  throughout  the 

country  because  of  official  scrutiny  from  Washington.  But 

any  reasons  for  this  attitude^  if  it  actually  existed,  have 

passed  away  with  the  forming  of  the  new  structure  of  the 

industry  and  the  great  advantage  of  the  widespread  use 
of  the  name  may  now  be  utilized. 

—MARTIN  J.  QUIGLEY. 
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Strong  Summer  Business  Seen 

As  Result  of  Sound  Pictures 

Increased  Earnings  of  Circuit 

And  Producers  Show    O.  Busy 

Albany  Exhibitors  Predict  Successful  Season  After  Big 

Spring  Attendance — Kansas  City  Plans  Drive 

By  ERNEST  A.  ROVELSTAD 

Talking  pictures  give  every  indication  of  creating  such  a  momentum  for 
summer  attendance  at  motion  picture  theatres  that  the  socalled  summer  slump 
will  be  considerably  reduced,  if  not,  indeed,  wiped  off  the  books  forever. 

Investigation  of  the  situation  in  widely  scattered  parts  of  the  United  States 
and  Canada  points  definitely  to  ,an  optimism  not  experienced  in  previous 
years.  In  those  theatres  which  already  are  equipped  for  showing  audiens 
this  feeling  is  most  pronounced,  while  it  also  is  believed  that  the  theatres 
showing  only  silent  productions  will  benefit  too,  through  the  new  interest 
aroused. 

Disc  Method  Added 

By  Educational  for 

All  Sound  Comedies 
(Special  to  the  Herald-World; 

NEW  YORK,  May  21.— All  of  Educa- 
tional's  sound  product  will  soon  be  avail- 

able on  disc  in  addition  to  sound-on-film, 
that  company  announces.  Already  discs  on 
"The  Lion's  Roar,"  have  been  shipped  to all  the  exchanges. 
New  prints  and  discs  on  the  other  Mack 

Sennett  talking  comedies  already  released, 
as  well  as  the  Coronet,  Jack  White,  Lloyd 
Hamilton,  Lupino  Lane  and  Mermaid  talk- 

ing comedies,  are  being  rushed  and  will  be 
distributed  as  soon  as  they  are  ready,  it  is 
stated. 
The  sound-on-disc  prints  are  made  on 

1,000-foot  reels,  with  a  phonographic  disc 
for  each  of  the  reels,  and  are  identical  in 
content  with  the  original  sound-on-film 
versions,  according  to  Educational. 

Phonofilm,  in  Suit, 

Charges  Cinephone 

Violates  Patents 
(Special  to  the  Herald-World) 

NEW  YORK,  May  21.— Suit  has  been  filed 
by  General  Talking  Pictures  Corporation  for 
an  injunction  to  restrain  the  Southern  theatre 
of  Philadelphia  from  using  its  Cinephone 
equipment.  Infringements  of  three  patents 
owned  by  General  Talking  are  alleged  in  the 
Cinephone  device. 
The  suit  has  been  filed  in  the  United  States 

District  Court  for  the  Eastern  district  of 
Pennsylvania.  Simon  Borowsky  and  Benja- 

min Borowsky,  doing  business  as  the  Southern 
theatre,  are  defendants.  Darby  and  Darby, 
who  have  prosecuted  a  number  of  patent  suits 
for  Dr.  Lee  DeForest  (inventor  of  General 
Talking  Picture's  Phonofilm)  and  won  all  of 
them,  are  the  attorneys  of  record  in  the  pres- ent suit. 

Youths  Disturb  House; 

Arrested;  Manager  Wins 
(Special  to  the  Herald-World) 

BUTTE,  May  21. — Manager  Merle  Davis 
of  the  Broadway  theatre  was  awarded  the 
verdict  in  a  case  in  which  he  and  others 
were  the  defendants  due  to  the  arrest  of  a 
trouble  maker  in  the  playhouse.  Davis, 
asked  the  officer  at  the  theatre  to  quiet  the 
noise  caused  by  a  bunch  of  youths.  The 
officer  took  some  of  the  lads  outside  the 
theatre  and  according  to  testimony,  the 
youths,  got  "hard  boiled."  The  lads  were 
taken  to  the  county  jail  where  they  were 
kept  until  an  early  hour  in  the  morning.  The 
guardian  of  one  of  the  youths  brought  suit. 
The  case  was  heard  before  a  jury  but  Davis 
won  the  verdict. 

Robs  Theatre  of  $15  to 

Make  Payment  on  Auto 
(Special  to  the  Herald-World) 

SAN  ANSELMO,  CAL.,  May  21.— The 
mystery  surrounding  the  recent  robbery  of  the 
Tamalpais  theatre  has  been  cleared  by  the 
confession  of  a  14-year-old  boy.  The  young- 

ster secHred  $15  and  applied  this  as  down 
payment  on  an  automobile. 

There  is  no  question  but  that  spring  at- 
tendance has  increased,  and  increased  de- 

cidedly, as  a  direct  result  of  sound.  There 
are  many  proofs  of  this,  and  some  of  the 
ways  in  which  this  is  reflected  are: 

Earnings  of  Famous  Players  Cana- 
dian Corporation  with  its  156  thea- 

tres have  grown  80  per  cent  during 
the  first  six  months  of  the  fiscal  year, 
and  installation  of  sound  has  in- 

creased the  attendance  from  50  to  300 
per  cent  at  the  different  houses. 
Metro-Goldwyn-Mayer  showed  net 

profit,  before  taxes,  exceeding  $3,000,- 
000  for  the  28  weeks  ended  March  10. 
First  quarter  earnings  of  Fox  revealed 
profits  20  per  cent  above  expectations, 
and  actually  were  109  per  cent  over 
the  corresponding  period  of  1928. 
Columbia  has  begun  paying  a  75-cent 
dividend  on  its  convertible  preference 
stock. 
Paramount  had  a  record  first  quar- 

ter, with  estimated  consolidated  net 
profit  of  $2,264,000,  after  all  charges 
and  taxes.  Warner  Brothers  for  the 
quarter  ended  February  28  had  earn- 

ings substantially  in  excess  of  $3,000,- 
000  after  charges  but  before  taxes. 
The  Warners  expect  a  figure  in  ex- 

cess of  $4,000,000  for  the  quarter  end- 
ing May  31. 

Exhibitors  of  Albany,  Troy  and 
Schenectady,  N.  Y.,  did  a  greater  vol- 

ume of  Lenten  business  this  year  than 

ever  before,  and  attribute  this  fact  to 
the  audien.   House  records  have  been 
broken,  and  the  theatre  owners  ex- 

pect the  talking  picture  to  do  the 
same  for  them  this  summer. 
At  Kansas  City,  where  stock  companies  and 

other  "legit"  shows  have  made  money  in  the 
summer,  exhibitors  are  lining  up  for  a  city- 
wide  campaign  to  make  the  talking  picture, 
coupled  with  cooling  systems,  hold  the  attend- 

ance through  the  warm  months  this  year.  R. 
R.  Biechele,  president  of  the  M  P  T  O  Kan- 

sas-Missouri, predicts  a  "big  summer  busi- 

ness." 

"There  is  no  reason  why  there  should  be 
any  slackening  of  business  during  the  summer 
season,"  says  Ben  Geldsaler  of  Toronto,  su- 

pervisor of  theatres  for  Famous  Players  Ca- 
nadian. "It  looks  as  though  the  summer 

season  will  break  all  records." Exhibitors  called  attention  to  the  higher 
standard  of  production  that  had  been  brought 

forth  by  the  talking  picture.  "It  seems  as though  each  producer  has  put  forth  his  best 
energies  to  give  us  great  productions,"  Geld- saler declares. 
Following  are  representative  expressions 

of  opinion  of  exhibitors  which  mirror  the 
optimism  prevailing  as  to  summer  business. 

Bank  on  Audiens 

ALBANY,  May  21.— Theatre  owners  of 
the  three  cities  of  Albany,  Troy  and  Sche- 

nectady are  banking  on  the  audiens  this 
(^Continued  on  next  page) 

EQUIPMENT  EXPOSITION  POSTPONED 

The  American  Theatre  Equipment  Exposition  and  Exhibitors'  Institute  has  been postponed  until  on  or  about  October  1,  it  is  announced  by  W.  G.  Newbould,  general 
manager  of  the  American  Theatre  Exposition  Corporation.  The  exposition  was  to 
have  been  held  at  the  Coliseum  in  Chicago  June  1  to  9. 

Efforts  are  being  made  by  the  Exposition  officials  to  bring  the  national  conven- 
tion of  the  M  P  T  O  A  to  Chicago  at  the  time  of  the  equipment  show,  Newbould 

said.  Jack  Miller,  president  of  the  Exhibitors  Association  of  Chicago,  has  en- 
dorsed this  proposal  and  is  actively  cooperating  with  Newbould. 

"The  Exposition  assumed  such  tremendous  proportions  and  required  so  much 
preliminary  work  in  the  way  of  preparation  of  the  Coliseum  for  sound  equipment 
that  it  has  become  impossible  in  the  limited  time  at  our  disposal  to  make  all  the 
necessary  preparations,"  Newbould  said  in  explaining  the  decision  for  postpone- ment. 

"Also  the  factor  that  many  manufacturers  were  unable  to  assemble  their  equip- 
ment in  the  allotted  time  was  a  factor  in  our  deciding  upon  a  postponement." Several  exhibitor  organizations  have  made  tentative  plans  to  meet  in  conjunction 

with  the  Exposition.  It  will  be  recalled  that  Abram  F.  Myers,  at  a  meeting  of 
exhibitors  in  Detroit,  recommended  a  national  meeting  of  Allied  in  Chicago  during 
the  Equipment  Exposition. 
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Daily  Previews  for  46  Civic  Qroups^ 

Agents  Arranged  hy  MPPDA 

New  System  for  Direct  Contact  with  Studios  Gives  Public  Voice  in  Pro- 
duction and  Guides  Family  Attendance 

(Special  to  the  Herald-World) 

NEW  YORK,  May  21. — A  system  whereby  the  public's  suggestions  and 
criticisms  on  motion  pictures  may  reach  directors  and  studio  execu- 

tives before  and  during  production  has  just  been  placed  in  efifect  by 
the  MPPDA  in  development  of  the  co-operative  movement  of  church  and 
community  interests  with  the  industry  started  several  years  ago. 

AGILITIES  also  have  been  made  available     be  desirable  for  children  to  attend  the  theatres. 
for  representatives  of  public  groups  to  pre- 

view pictures  as  soon  as  they  are  produced, 
so  that  lists  of  endorsed  films  may  be  sent 
over  the  country  for  guidance  of  the  family 
in  selection  of  its  screen  entertainment. 

46  Organizations  Cooperate 
These  facts  were  detailed  by  Will  H.  Hays, 

president  of  the  MPPDA,  at  a  meeting  of 
representatives  of  46  national  organizations  in 
New  York  last  week.  Hays  told  how  at  first 
the  suggestions  were  relayed  to  the  executives, 
who  in  turn  passed  them  down  the  line  to  the 
studios. 

That  has  been  changed  and  now  a  direct 
contact  with  the  studios  fias  been  effected  by  a 
Studio  Relations  Committee  in  Hollywood, 
made  up  of  16  persons,  each  representing  a 
producing  studio.  Through  these,  advice  is 
given  to  those  directly  engaged  in  writing, 
directing  or  acting  in  pictures  while  they  are 
in  production.  The  studios,  in  increasing  num- 

bers, are  sending  their  scripts  to  be  read,  and 
conferences  with  studio  executives  are  held. 
Careful  study  is  made  of  public  opinion  as 
expressed  through  editorial  comment  and  sug- 

gestions made  to  the  Public  Relations  depart- 
ment of  the  MPPDA.  The  result.  Hays 

said,  is  "policyship,"  not  censorship.  A  two- fold objective,  he  said,  is  to  make  pictures  as 
interesting  as  possible  without  offending  the 
tastes  and  standards  of  the  patrons,  and  to 
guide  the  family  attendance. 

Pictures  Shown  Daily 
Every  morning  pictures  will  be  shown  in  the 

projection  room  of  the  Academy  of  Motion 
Picture  Arts  and  Sciences  through  the  agency 
of  the  MPPDA.  Committees  representing 
such  organizations  as  the  General  Federation 
of  Women's  Clubs  and  the  Daughters  of  the American  Revolution  will  see  the  pictures,  fill 
out  reports,  and  air-mail  those  reports  to  the 
chairmen  of  motion  pictures  who,  in  turn,  for 
the  national  organizations  will  send  lists  to 
communities  throughout  the  country  for  wide- 

spread publication. 
Not  only  will  families  be  able  to  select  their 

■screen  entertainment  by  referring  to  the 
recommended  films  but  they  will  be  enabled 
to  express  to  local  exhibitors  the  desirability 
of  showing  the  pictures  on  the  lists,  especially 
on  weekends  or  at  such  other  times  as  mav 

"Kick  in  the  Pants" 
For  Chronic  Kicker 

That's  what  O.  B.  Wolfe  of  the 
Screenland  theatre  at  Nevada,  Ohio, 

suggests  in  a  letter  to  the  "Herald- 
World."  A  small  house  "just  fitting 
a  small  farming  community,"  yet 
"we  can  do  a  fair  job  of  exhibiting 
silent  motion  pictures,"  Wolfe 
writes.  "When  we  have  a  good 
silent  picture  (I  say  GOOD)  they 
prefer  to  come  to  us  in  sufficient 
numbers  to  encourage  us  to  use 
every  effort  in  getting  more  GOOD 
silent  pictures." 

Read  Wolfe's  letter  in  full  in  "The 
Voice  of  the  Industry"  (Letters from  Readers)  on  page  58. 

At  z  meeting  of  the  industry's  representa- times,  including  Hays  and  the  leaders  of  the 
public  groups,  the  cooperation  effort  was  called 
the  "greatest  contribution  of  the  era  to  the 
science  of  human  relations." 
Among  the  46  public  groups  represented 

were :  The  Boy  Scouts  of  America,  The 
Federal  Council  of  Churches  of  Christ  in 

America,  The  General  Federation  of  Women's Clubs,  The  International  Federation  of 
Catholic  Alumnae,  the  Daughters  of  the  Amer- 

ican Revolution,  the  English  Speaking  Union, 
and  others  of  like  significance. 

Strong  Summer  Business 
In  Theatre  Indicated  as 

Result  of  Sound  Pictures 
{Continued  from  preceding  page) 

year  to  defeat  the  inroads  of  daylight  sav- 
ing. Exhibitors  point  out  that  they  have 

never  done  as  heavy  business  during  the 
Lenten  season  as  thej'  did  this  year,  and 
ascribe  the  fact  to  audiens.  There  is  no 
question  but  that  house  records  have  been 
broken  by  sound  pictures  in  all  three  cities. 
New  records  have  been  hung  up  by  the 
Mark  Strand  and  the  Leland  theatres  in 
Albany,  while  the  Lincoln  in  Troy  and  the 
Strand  in  Schenectady  have  followed  suit. 
The  success  of  the  Leland  since  audiens 

were  first  shown  at  this  theatre  has  been 
the  talk  of  the  territory.  In  seven  days  the 
Leland  played  to  over  60,000  with  "The 
Broadway  Melody,"  or  just  about  one-half the  population  of  the  city  of  Albany.  Shows 
started  as  early  as  10  a.  m.  and  the  last 
show  got  under  way  at  10  p.  m.,  something 
entirely  new  for  this  city,  and  yet  the  early 
show  of  the  day  found  persons  standing  in 
line,  and  the  theatre  was  packed  at  the 
concluding  show. 

In  times  past,  many  of  the  leading  ex- 
hibitors attempted  to  fight  daylight  saving 

only  by  showing  the  best  possible  pictures 
that  could  be  booked.  The  results,  how- 

ever, were  far  from  satisfactory.  The  peo- 
ple simply  did  not  attend  the  early  show 

of  the  evening  and  appeared  indifferent  as 
to  the  offering.  This  year  there  may  be  a 
different  story  told  by  the  audiens. 
80  Per  Cent  Increase 
Attributed  to  Sound 

(Special  to  the  Herald-World) 
TORONTO.  May  21.— The  startling  an- nouncement has  been  made  at  Montreal 

that  the  earnings  of  Famous  Players  Cana- 
dian Corporation,  Ltd.,  operating  156  thea- 
tres in  the  Dominion,  had  increased  over 

80  per  cent  during  the  first  six  months  of 
the  current  fiscal  year,  thanks  to  sound 
programs.  The  revenue  during  March  was 
practically  100  per  cent  greater  than  for 
the  corresponding  month  of  1928. 

Reference  was  made  to  the  fact  that  the 
installation  of  sound  equipment  had  resulted 
in  an  increase  in  attendance  at  the  various 
theatres  from  50  to  300  per  cent.  Operat- 

ing expenses  had  not  increased  to  any 
great  extent,  it  was  indicated. 

Generally  speaking,  exhibitors  in  Canada 
have  been  so  busy  with  sound  and  dialogue 

Germs  to  Play  Role 
In  Health  Audien 

(Special  to  the  Herald-World) 
NEW  YORK,  May  21.— Germs  of 

various  diseases  that  are  preventable 
will  play  the  main  roles  in  a  number 
of  audiens,  according  to  plans  made 
here  recently  for  a  nationwide  mo- 

tion picture  educational  campaign. 
Efforts  are  being  made  by  health 
officials  here  to  raise  $500,000  for 
placing  the  movement  on  a  tangible 
basis. 

pictures  that  they  have  not  had  time  to 
consider  the  summer  policy.  In  previous 
years,  there  had  been  a  strong  tendency  to 
split  weeks,  offer  double-feature  programs 
and,  as  a  last  resort,  reduce  admission 
prices.  As  a  special  summer  stunt,  man- 

agers also  adopted  the  "Take-a-Chance 
Week"  idea  or  conducted  prize  nights. 
With  the  exception  of  one  theatre  in  St. 

Catharines,  Ont.,  which  has  had  a  "Take-a- 
Chance  Week,"  there  has  been  no  indica- tion anywhere  of  any  weakening  in  policy 
with  the  approach  of  warm  weather. 

Summer  Record  Seen 
The  situation  has  been  summed  up  by 

Ben  Geldsaler  of  Toronto,  supervisor  of 
theatres  for  Famous  Players  Canadian,  as 
follows: 
"Judging  from  the  supply  of  pictures 

available  for  the  next  few  months,  it  looks 
as  though  the  summer  season  will  break 
all  records.  If  ever  we  had  an  effective 
weapon  to  combat  warm  weather,  daylight 
saving  and  outdoor  sports,  we  have  it  this 
season  in  the  great  lineup  of  talking  pic- 

tures which  we  will  be  presenting  in  the 
immediate  future.  It  seems  as  though  each 
producer  has  put  forth  his  best  energies 
to  give  us  great  productions  and,  with  the 
cooling  and  ventilating  plants  doing  their 
share  towards  making  the  theatres  com- 

fortable, there  is  no  reason  why  there 
should  be  any  slackening  of  business  during 

the  summer  season." 
Citywide  Campaign  for 
Summer  Trade  Planned 

(Special  to  the  Herald-World) 
KANSAS  CITY,  May  21.— Kansas  City 

exhibitors  are  planning  an  attack  against 
decreased  summer  business  in  a  manner 
which  never  before  has  been  attempted. 
The  plan  hinges  about  the  successful  pres- entation of  talking  pictures.  In  years  past 
stock  companies  and  other  legitimate  at- 

tractions have  made  money — not  a  great 
deal,  but  money,  nevertheless — and  exhibi- tors have  come  to  the  conclusion  that  a 
citywide  campaign  in  the  interest  of  the 
audiens,  backed  by  the  announcement  that 
virtually  all  the  larger  motion  picture  thea- 

tres have  cooling  systems,  will  be  produc- 
tive of  the  best  summer  business  in  the  his- 
tory of  the  industry  in  Kansas  City. 

"Amusement  parks  gradually  have  been 
declining  and  there  is  only  one  big  opposi- 

tion left  for  summer  motion  picture  shows," said  B.  R.  Biechele,  president  of  the  MPT 
O  Kansas-Missouri.  "That  big  opposition 
is  the  motorcar.  However,  the  idea  of  hav- 

ing 'owl  shows,'  starting  at  midnight,  al- 
ready has  been  introduced  and  I  expect  to 

see  that  plan  spread.  It  will  be  an  induce- ment to  the  motorist  who  already  has  had 
his  evening  drive  in  the  country.  Last  sum- 

mer many  of  the  larger  downtown  theatres 
actually  attracted  thousands  of  women 
shoppers  who  desired  to  rest  in  a  cool  place 
and  escape  the  heat  of  the  streets.  With 
the  advent  of  talking  pictures  I  am  going 

to  predict  a  big  summer  business." 

F  N  Gets  Rights  to  "Pat  and  Mike" NEW  YORK.— First  National  lias  purchased  the 
rights  for  "Pat  and  Mike,"  a  story  by  Richard Cornell. 
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Vergesslich  Heads 

FN's  New  York  and 

New  Jersey  Branches 
(Special  to  the  Herald-World) 

NEW  YORK,  May  21.— Joseph  Ver- 
gesslich, for  ten  years  manager  of  the  New 

Jersey  exchange  of  First  National,  has  been 
made  manager  of 
the  New  York  ex- 

change as  well  and 
will  take  immediate 
change,  according  to 
Ned  E.  Depinet, 
general  sales  man- 
ager. 
Under  the  new 

arrangement,  there 
will  be  three  super- 

visors working  with 
Vergesslich,  Harry 
Humell,  Fred  Mey- 

ers and  Howard 
Levy.  The  offices 
of  the  two  ex- 

changes will  con- 
tinue in  the  Film  Center  building. 

In  commenting  on  the  promotion,  Depi- 
net said  that  in  his  opinion  there  is  no  one 

in  the  First  National  sales  organization 
that  deserved  the  advancement  more  than 
Vergesslich  and  has  consistently  main- 

tained his  sales  force  at  a  high  point  of efficiency. 

J.  C.  Vergesslich 

Ernest  W,  Fredman,  Film 

Journalist,  Is  Nominated 

Candidate  for  Commons 
(Special  to  the  Herald-World) 

LONDON,  May  11.— [By  Mail.]— Ernest 
Vy.  Fredman,  managing  editor  of  the  Daily 
Film  Renter,  motion  picture  trade  paoer,  has 
been  chosen  by  the  Cirencester  and  Tewkes- 

bury division  of  Gloucester  as  its  candidate 
for  Parliament  at  the  general  election.  It  is 
thought  in  the  trade  that  should  Fredman  be 
successful,  his  victory  will  be  shared  by  the 
film  industry  in  England,  for  it  has  been  thus 
far  without  direct  representation  in  Parlia- 
ment. 
The  lack  of  such  representation  was  keenly 

felt  by  the  trade  during  the  arguments  on  the 
Film  Act,  and  the  chance  to  have  one  in 
sympathy  with  them  in  Parliament  has  re- 

sulted in  many  messages  of  congratulations 
and  best  wishes  from  leaders  of  the  industry. 

Asks  $10,000  Damages 
After  House  Is  Closed 

(Special  to  the  Herald-World) 
NEWCASTLE,  IND.,  May  21.— A  contro- 

versy between  A.  E.  Schuffman,  local  business 
man,  and  Walter  E.  Greene  and  John  W.  Lee, 
owners  of  a  theatre  located  in  the  same  build- 

ing has  resulted  in  the  filing  of  a  suit  in  circuit 
court.  The  theatre  operators  seek  to  have  the 
building  restored  in  as  safe  a  condition  as  it 
originally  was  and  demand  $10,000  damages. 
The  local  fire  chief  has  received  a  letter  from 
the  state  fire  marshal  condemning  the  build- 

ing. Greene  and  Lee  have  two  years'  lease 
on  the  room.  The  three  story  building  al- 

ready has  been  dismantled  around  the  theatre. 

Sam  Warshawsky  Play 
To  Be  Produced  in  Fall 

(Special  to  the  Herald-World) 
NEW  YORK,  May  21.— Sam  Warshawsky, 

general  press  representative  for  Radio  pic- 
tures, under  Hy  Dabb,  has  placed  his  play 

"The  Great  BuHkhan"  with  Henry  F.  Forbes, 
for  production  this  fall.  Another  play  by 
Warshawsky,  "Who's  Your  Father"  was  also 
given  a  tryout  at  the  Riviera  theatre,  Brook- 
lyn. 

Purchase  of  Proctor  Circuit 

Welds  RKO  Theatre  Holdings 

Eleven  Houses  in  Neighborhoods  of  Greater  New  York  as  Well  as 

New  York  State  and  New  Jersey  Are  Involved  in  Deal — 
Dean  of  Vaudeville  Managers  to  Retire 

(Special  to  the  Herald-World) 

NEW  YORK,  May  2L — Strengthening  of  the  theatre  position  of  Radio- 
Keith-Orpheum  in  Greater  New  York  as  v^ell  as  in  New^  York  state  and 
New  Jersey  is  seen  in  the  announcement  just  inade  by  Hiram  S.  Brown  of 
the  purchase  of  the  F.  F.  Proctor  chain  by  RKO. 

Eleven  theatres  in  the  transaction  are  in  the  neighborhoods  of  New  York 
City,  as  well  as  in  leading  cities  elsewhere  in  the  state  and  in  the  adjoining 
New  Jersey.  , 

While  the  deal  was  closed  last  week,  the 
theatres  will  not  be  taken  over  by  R  K  O  un- 

til August  1  of  this  year. 
F.  F.  Proctor  today  is  the  dean  of  vaude- 

ville managers.  For  forty  years  he  has  been 
active  in  the  theatrical  life  of  New  York. 
Starting  as  a  performer,  in  circus  and  variety, 
under  the  name  of  Levantine,  he  became  a 
pioneer  theatre  builder  and  manager  in  1884 
when  he  opened  his  first  theatre  in  Albany, 
N.  Y. 

Entered  New  York  City  in  1889 

In  1889,  he  first  made  his  entry  into  New 
York  and  built  Proctor's  23rd  Street  theatre, 
where,  in  association  with  Charles  Frohman, 
he  produced  Neil  Burgess'  "County  Fair." Contemporaneous  with  B.  F.  Keith,  Proctor 
started  producing  vaudeville  programs  and  in 
the  early  nineties  he  built  the  Proctor  Pleas- 

ure Palace  on  East  58th  Street  as  the  first 
theatre  in  New  York  City  erected  expressly 
for  vaudeville.  A  theatre  on  125th  Street ; 
one  in  Newark  and  others  followed  in  rapid 
succession  until  Proctor  had  built  up  the 
famous  chain  which  now  bears  his  name. 

With  the  merging  of  interests  and  formation 
of  large  nationwide  chains,  Proctor  has  al- 

ways maintained  his  independent  position,  in 
affiliation  with  the  Keith  interests,  although 
he  has  often  received  various  attractive  ofifers 
for  his  valuable  and  profitable  properties. 

Retires  from  Active  Operation 
He  has  now  decided  to  retire  from  active 

operation  and  enjoy  a  well  earned  rest  through 
travel  and  recreation.  In  doing  so  he  has 
turned  his  theatres  over  to  the  organization 
with  which  he  always  has  been  associated, 
and  through  whom  his  theatres  have  always 
been  booked. 

The  Proctor  theatres  taken  over  by  Radio- 
Keith-Orpheum  include  Proctor's  new  Fifty- eighth  Street  theatre,  recently  opened ;  the  new 

Proctor  Eighty-sixth  Street  theatre;  Proctor's 
125th  Street  theatre  and  Proctor's  Twenty- third  Street  theatre  in  New  York  City;  also 
Proctor's  theatre,  Newark;  Proctor's  theatre, 
Schenectady;  Proctor's  theatre,  Yonkers ; 
Proctor's   theatre.   New   Rochelle ;  Proctor's 

theatre,  Mt.  Vernon;  Proctor's  theatre,  Troy; 
and  Proctor's  theatre,  Albany. 
The  purchase  price  is  not  announced. 

Jules  Levy  Appointed 

to  Head  Film  Buying 

Department  of  RKO 
( special  to  the  Herald-World) 

NEW  YORK,  May  21.— Jules  Levy  will 
head  the  newly  organized  department  of 
general  film  buyer  for  the  entire  RKO 
circuit.  This  new  department  will  be  started 
at  once  and  all  pictures  used  by  the  entire 
circuit  will  be  handled  through  his  office. 
Levy  announces  that  he  will  be  assisted  by 
John  O'Connor,  in  the  Eastern  office  and  by Nat  Wolf,  in  the  Western  district. 

Frank  Shea,  who  recently  arrived  in  New 
York  to  join  that  department,  will  be  unable 
to  assume  his  new  duties  because  of  ill 
health  and  will  return  to  Los  Angeles  in 
charge  of  a  physician.  His  successor  has 
not  been  announced. 

Gregory  &  Bernasek 
Recover  3  Theatres 

Gregory  &  Bernasek,  Chicago  chain,  last 
week  recovered  their  three  suburban  houses, 
which  have  been  operated  since  last  sum- 

mer by  a  receiver.  The  houses  are  the 
LaGrange  in  that  suburb,  the  Parthenon  in 
Berwyn,  and  the  Palace  in  Cicero.  Jack 
Sampson,  who  has  been  managing  the  the- atres, has  resigned. 

The  recovery  of  G  &  B  takes  three  houses 
from  the  string  of  about  50  operated  un- 

der receivership  by  the  Chicago  Title  & 
Trust  Company.  An  arrangement  between 
Fox  and  creditors  to  take  over  the  Ascher 
circuit,  expected  to  be  consummated  next 
week,  would  remove  IS  more  from  the  list 
which  has  made  the  trust  company  the  larg- 

est banking-exhibiting  concern  in  the country. 

Bill  Would  Create  Film  Censorship  in 

Illinois;  Committee  Approval  Expected 
State  motion  picture  censorship  will  be  established  in  Illinois  if  a  bill  giving 

that  power  to  the  department  of  education  and  registration  is  passed.  The  measure 
is  expected  to  be  favorably  reported  out  of  the  committee  on  education  this  week. 
Posters  would  also  be  subject  to  censorship. 

Besides  ordering  that  posters  and  Alms,  both  silent  and  talking,  be  submitted  to 
the  educational  department  for  approval,  the  bill  would  levy  a  fee  for  such  exami- 

nation of  $2  on  each  film  print.  From  25  to  50  prints  of  each  major  production  are 
usually  distributed  in  Illinois  out  of  Chicago  and  St.  Louis. 

The  penalty  provided  is  a  fine  of  from  $25  to  $100,  or  a  jail  sentence  not  to  ex- 
ceed one  year,  or  both.  Appeal  could  be  had,  first  to  the  censors,  and  secondly  to 

the  circuit  court.  The  department  of  education  would  have  the  necessary  police 
powers  for  enforcement. 
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Jannings  Is  Lost 

JANNINGS  has  gone  back  to  Germany,  pre- 
sumably never  to  return  to  pictures  in  this 

country. 
Jannings,  apparently,  was  not  a  success.  He 

is  a  great  actor,  unsurpassable,  but  outside 
of  a  few  big  cities  his  pictures  did  not  draw. 
Financially  speaking,  he  did  not  earn  his  salt. 

Has  anybody  taken  the  trouble  to  inquire  if 
this  was  the  fault  of  Emil  Jannings?  Isn't  it barely  possible  that  the  type  of  pictures  chosen 
for  him  had  something  to  do  with  his  lack  of 
popular  appeal?  I  might  almost  ask,  isn't  it 
possible  that  the  picture  chosen  for  him  didn't 
have  much  appeal — for,  after  all,  he  had  only 
one  picture  in  America,  that  one  done  over 
and  over  again  with  very  few  variations. 

Jannings  was  permitted  to  do  only  pathos, 
or  rather  bathos,  in  this  country.  It  didn't take  a  string  of  pictures  to  prove  that  this 
wasn't  the  only  thing  he  could  do.  Everyone who  had  ever  seen  Jannings  knew  he  was  a 
magnificent  comedian,  still  is.  But  was  he 
ever  given  a  chance  at  comedy?  Even  with 
the  great  dearth  of  comedians,  a  dearth  that 
will  from  that  very  nature  of  things  always 
exist,  no  attempt  was  made  to  give  Jannings 
a  free  rein  in  the  field  of  comedy. 
Now,  presumably  because  of  the  advent  of 

talking  pictures,  Jannings  is  gone.  This  is 
little  short  of  tragic.  Jannings  should  never 
have  been  dismissed.  Jannings  shouldn't  be dismissed  any  more  than  Charlie  Chaplin 
should  be  dismissed. 

Two  Promotions 

T^WO  recent  promotions  have  won  the  ap- 
-•-  plause  of  Broadway  picture  folk. 
Emil  Jensen,  ever-popular  personal  sales 

representative  for  Joseph  M.  Schenck  Produc- 
tions, has  been  made  vice  president  of  In- 

spiration Pictures,  in  charge  of  sales. 
Jules  Levy,  for  some  time  in  New  York 

sales  manager  for  First  National,  has  been 
made  film  buyer  for  the  entire  Radio-Keith- 
Orpheum  chain. 

Consider  this  a  bit  of  applesauce,  gentlemen. 

Ivy  Lee  Speaks 

TVY  LEE,  who  enjoys  an  extraordinary  posi- 
tion  at  the  head  of  the  profession  of  press 

agents,  addressed  the  A  M  P  A  last  week  and 
rambled  about  in  a  series  of  reminiscences. 
His  talk  was  interesting  and  instructive  only 
as  a  lesson  in  what  not  to  do  if  you  want  to 
be  a  decent  press  agent. 

Mr.  Lee  told  of  two  instances  in  which  he 
spoiled  exclusive  stories  for  reporters  by  rush- 

ing to  the  phone  and  hurriedly  passing  them 
out  to  the  press  in  general.  He  told  why  he 
committed  these  two  despicable  offenses 
against  the  unwritten  laws  of  newspaper  work 
and  respectable  journalism,  apparently  think- 

ing that  his  naive  explanations  excused  them. 
The  rest  of  his  talk  was  in  a  similar  self- 
idolizing  vein. 

I  hope  that  Mr.  Lee  stays  outside  of  the 
motion  picture  industry.  His  type  of  public- 

izing, which  boasts  of  unfair  practices,  does 
not  belong  in  an  industry  where  a  sense  of 
fairness,  good  nature,  and  common  decency 
should  prevail  and,  generally,  do  prevail. 

Mr.  Lee  was  applauded  at  the  end  of  his 
remarks.  That's  proof  enough  of  the  friend- liness and  the  courtesy  of  the  motion  picture 
industry.    He  should  have  been  hissed. 

PETER  VISCHER. 

All  the  Color  of  Stage  Life 

THE  kaleidoscopic  procession  of  rhythmic  feet,  rapid  smiles,  nimble  wit  and 
ever-changing  colors  that  we  call  stage  life  has  been  cast  into  another  story  of 

the  theatre,  "On  With  the  Show,"  by  Warner  Brothers.  Entirely  with  dialogue, 
the  production  is  also  in  natural  colors.  The  cast  includes  Betty  Compson,  Ar- 

thur Lake,  Sally  O'Neil,  Joe  E.  Brown,  Louise  Fazenda,  Ethel  Waters,  the  Fair- 
banks Twins,  Sam  Hardy,  Wheeler  Oakman,  Lee  Moran  and  Harry  Gribbon, 

while  Alan  Crosland  directed. 

Miss  Compson  and  chorus. Betty  Compson  in  tableau. 

Sam  Hardy  surrounded  by  the  Fairbanks  Twins  and  Arthur  Lake. 
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Aschers  Kidnapped, 

Theatre  Robbed  of 

$5,000  by  Yeggmen 
Four  bandits  Sunday  night  kidnapped  Max 

and  Harry  Ascher  of  Ascher  Brothers,  pioneer 
chain  theatre  operators  in  Chicago,  and  forc- 

ing them  to  give  up 
the  combination  to 
the  safe,  stole  $5,000 
in  Saturday  and  Sun- 

day receipts  of  the 
D  1  V  e  r  s  e  y  theatre, 
which  the  two 
Aschers  recently  took 
over. 
As  they  got  into 

their  car  near  the 
close  of  the  final 
performance,  a  man 
with  two  pistols 
stepped  in  also,  or- 

dering them  to  drive 
away.  Later  a  con- federate joined  him, 

while  another  car  fell  in  behind  with  two 
more.  In  an  alley  Harry  obeyed  a  demand 
for  the  combination  to  the  safe,  and  three 
bandits  hurried  away.  One  soon  came  back, 
however,  threatening  death  because  the  figures 
were  "phoney,"  and  the  Aschers  yielded  the correct  one.  They  were  thus  held  captive  for 
an  hour  and  a  half. 

The  Diversey  is  now  the  only  theatre  oper- 
ating under  the  Ascher  name,  the  string  of 

around  15  formerlj-  comprising  the  circuit  be- 
ing operated  since  early  in  1928  by  a  receiver. 

An  arrangement  between  creditors  and  the  Fox 
circuit,  holders  of  the  preferred  stock,  giving 
the  management  to  Fox,  is  to  be  passed  upon 
by  the  federal  court  in  Chicago  next  Mon- 

day. Favorable  decision  would  take  the  the- 
atres out  of  receivership,  and  according  to  the 

plan  now  reported,  would  give  Fox  a  50  per 
cent  ownership.  There  is  only  one  deluxe 
house  in  the  string. 
The  same  bandit  gang  is  blamed  for  the 

looting  of  the  Central  Park  theatre  of  $1,500, 
shortly  after  the  Ascher  kidnaping.  The 
watchman  was  bound  and  gagged. 

Max  Ascher 

Court  Dismisses  Nichols' 
Case  Against  Universal 

Over  'Cohens  and  Kellys' (Special  to  the  Herald-World) 

NEW  YORK,  May  21.— Anne  Nichols' 
plagiarism  suit  against  Universal  was  dis- 

missed in  United  States  district  court  by 
Justice  Goddard  last  week.  The  complaint 
was  directed  against  Universal,  Carl  Laemmle 
and  Harry  Pollard,  charging  that  "The  Cohens 
and  the  Kelleys,"  Universal  picture,  was  based 
on  Miss  Nichols'  "Abie's  Irish  Rose." 

Justice  Goddard  declared  that  the  rights  of 
the  complainant  in  her  play,  "Abie's  Irish 
Rose,"  had  not  been  infringed  ■  upon  by  the Universal  production,  which  was  directed  by 
Harry  Pollard. 
The  case  was  originally  brought  in  March 

of  1926.  O'Brien,  Malevinsky  &  Driscoll  rep- 
resented Miss  Nichols,  and  Siegfried  F.  Hart- 

man  was  counsel  for  Universal.  The  trial 
counsel  for  Miss  Nichols  were  I.  R.  Oeland 
and  Nathan  L.  Miller. 

Sigfried  Resigns  Post 

Because  of  Eye  Trouble 
(Special  to  the  Herald-World) 

SHEBOYGAN,  WIS.,  May  21.— A.  Sig- 
fried, manager  of  the  Sheboygan  theatre, 

is  forced  to  resign  his  position  because  of 
eye  trouble.  After  an  operation  he  will  re- 

turn to  the  show  business  in  a  house  of 
his  own. 

Actors'  Strike  Predicted  by 

Albert  Warner,  Press  Declares 

But  Equity's  West  Coast  Representative  Says  It's  News  to  Him — 
Chicago  Paper  in  Editorial  States  Sound  Has  Brought 

"Downfall  of  Musicians'  Union  Dictatorship" 
Prediction  of  a  nationwide  strike  of  actors  by  midsummer  is  credited  to 

Albert  Warner  of  Warner  Brothers  in  a  press  dispatch  sent  over  the  wires 
last  week  from  New  York  by  International  News  Service. 

Newspapers  carrying  the  account  stated  that  "this  prediction  was  made 
exclusively  to  International  News  Service  by  Albert  Warner,  general  man- 

ager of  the  Warner  Brothers  Company,  one  of  the  largest  producing  organ- 

izations in  the  motion  picture  field." 
"The  strike,  according  to  Warner,"  says 

the  press  service,  "will  be  precipitated  by 
the  desire  of  the  Actors'  Equity  Association to  compel  the  producers  of  motion  pictures 
to  employ  only  Equity  actors  and  to  enter 
into  an  agreement  with  the  actors  similar 
to  the  working  treaty  in  force  between 
stage  producers  and  the  men  and  women 
who  enact  their  plays. 

"The  Equity  Association,  according  to  in- 
formation in  Warner's  possession,  plans  to issue  an  ultimatum  to  the  film  producers 

some  time  early  in  June. 
"This  ultimatum  will  constitute  a  demand 

that  the  producers  meet  Equity  require- 
ments in  the  employment  of  actors  and 

other  matters  pertaining  to  the  production 
of  motion  pictures — something  which  the 
producers  have  steadfastly  refused  to  do 
ever  since  the  movies  assumed  a  position  of 

importance  in  the  entertainment  world." 
News  to  Him,  Says 

Equity  West  Coast  Chief 
(Special  to  the  Herald-World) 

HOLLYWOOD,  May  21.  — The  local 
Equity  has  heard  nothing  of  a  contemplated 
strike  among  actors  such  as  referred  to  by 
Albert  Warner  of  Warner  Brothers  in 
press  dispatches  last  week,  declared  Charles 
Miller,  Pacific  Coast  representative  for 
Actors'  Equity,  referring  to  the  report  that actors  who  belong  to  Equity  will  join  in  a 
strike  here  in  June. 

Musicians'  Dictatorship 
Broken,  Says  Editorial 
The  status  of  organized  labor,  particularly 

the  musicians'  union,  since  the  introduction 
of  sound  pictures,  was  the  subject  of  a 
lengthy  editorial  article  in  the  Chicago 
Evening  Post  last  week  which  referred  to 
the  "downfall  of  another  dictatorship"  in commenting  upon  the  announced  plans  of 
James  C.  Petrillo,  Chicago  union  leader, 
for  a  series  of  free  concerts  by  a  band  of 
musicians  this  summer  in  Chicago,  to  "off- 

set the  inroads  of  mechanical  melody  de- 

vices." 

"The  announcement  is  interesting  chiefly 
as  heralding  the  downfall  of  another  dicta- 

torship," says  the  editorial  writer.  "The union  chief  has  been  signally  successful  in 
obtaining  employment  for  his  men  in  the 
past,  but  his  methods  at  times  were  a  little 

harsh.  A  'movie'  was  told  the  exact  mini- 
mum of  musicians  it  was  to  employ,  and 

was  allowed  no  alternative  in  the  matter. 
"It  looks  like  a  hot,  dry  summer  and  a 

long  bleak  winter  for  a  good  many  of  the 
union  members  unless  there  is  a  change  in 
policies  on  the  part  of  their  organization. 
No  real  judge  will  contend  that  the  movie- 

tone music  at  present  is  equal  to  that  of  a 
well-organized  orchestra,  but  there  is  a  tre- 

mendous difference  in  operating  costs. 
"For  this  reason,  if  for  no  other,  the  num- 

ber of  big  and  little  orchestras  will  probably 
decline  in  the  city  and  the  Western  Elec- 
tric's  orders  will  continue  to  mount.  That 
is,  unless  the  union  takes  a  leaf  from  the 
recent  wage  agreements  of  the  United  Mine 
Workers  and  places  wages  and  working 
rules  on  a  more  reasonable  and  less  expen- 

sive basis." Four  Organists  Withdrawn 
As  Added  Pay  Is  Refused 

(Special  to  the  Herald-World) 
PORTLAND,  ORE.,  May  21.— Four  or- ganists in  houses  operated  by  Spokane 

Theatres,  Inc.,  at  Spokane  have  been  with- 
drawn by  the  musicians'  union  in  a  dispute over  the  installation  of  sound.  The  union 

demanded  pay  for  two  additional  musicians 
not  employed  by  the  theatres  when  sound 
equipment  was  installed.  Manager  Ray 
Grombacher  refused.  It  is  considered  pos- 

sible that  the  projectionists  will  withdraw- in  sympathy. 

San  Francisco  Union  i 

Loses  Injunction  Plea 
(Special  to  the  Herald-World) 

SAN  FRANCISCO,  May  21.— San  Fran- 
cisco Musicians'  Union,  Local  No.  6,  lost 

its  plea  for  a  permanent  injunction  against 
Nasser  Brothers,  and  the  Allied  Amusement 
Industries  when  Superior  Judge  Maurice 
T.  Dooling  sustained  a  demurrer  in  favor 
of  the  defendants.  The  judge  ruled  that 
the  union,  being  an  unincorporated  body, 
did  not  have  the  legal  capacity  to  sue.  A 
motion  to  substitute  an  officer  of  the  union 
as  complainant,  made  by  attorneys  for  thfe 
union,  was  opposed.  The  controversy  arose 
when  musicians  alleged  the  theatres  had 
violated  their  contract  by  discharging  musi- 

cians with  the  installation  of  audien  equip- ment. 

Samuel  Goldtvyn  Is  Invited  to  Head 

Big  Producing  Company  in  England 

(Special  to  the  Herald-World) 
LONDON,  May  21. — Samuel  Goldwyn  has  been  invited  to  head  a  large  English 

producing  company  and,  according  to  Goldwyn,  he  is  seriously  considering  the. 
offer.  He  will  make  known  his  decision  after  he  has  returned  to  the  West  Coast. 
Should  he  accept  this  post  he  will  have  to  dispose  of  his  American  interests  and 
would  in  all  probability  take  with  him  such  stars  as  Ronald  Colman  and  Vilma 
Banky.  Goldwyn  stated  that  the  English  company  was  willing  to  purchase  his 
American  interests. 
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Treating  Athletes,  Inviting  Campus 

Events  Averts  School  Troubles 

Toronto  Police  Give  Permits  to  Collegians  Specifying  What  They  May 
Do — Kingston  Theatre  Decorated  with  University  Colors 

[The  question  of  how  to  handle  the  sometimes  over-ebullient  enthusiasm  of  students  in  a 
college  town  has  caused  more  than  one  gray  hair  to  sprout  upon  the  theatre  owner.  Their 
patronage  is  invited — needed — but  how  to  hold  them  in  check  so  that  the  show  can  be 
enjoyed  by  others  ivithout  a  campus  complex  is  something  else  again.  In  the  following 
article,  one  of  a  series  in  the  HERALD-WORLD,  is  shown  how  the  managers  in  Canada 
have  solved  the  riddle.  Perhaps  the  suggestions  therein  will  come  in  handy  in  preparation 
for  the  next  school  year.] 

[By  Special  Correspondent  of  the  Herald-World] 

OTTAWA,  May  21. — College  boy  disturbances  in  theatres  of  Canada  have 
been  largely  eliminated  through  co-operation  on  the  part  of  exhibitors, 
college  authorities,  student  bodies  and  the  police.  Once  upon  a  time 

college  students  spoiled  many  a  show,  but  this  fact  led  to  a  general  under- 
standing in  practically  all  university  cities  in  the  Dominion,  such  as  Toronto. 

Montreal,  Ottawa,  London  and  Kingston,  between  the  students  and  the 
authorities. 

TN  Toronto,  for  instance,  the  students  ob- 
tain  permission  in  advance  from  the 

pohce  department  to  hold  a  parade  and 
possibly  a  theatre  party.  The  permit  con- 

veys details  as  to  what  can  be  done  and 
how,  and  the  students  have  learned  to  re- 

spect the  meaning  of  the  law  when  outside 
of  the  college  bounds.  Only  twice  during 
the  past  year  has  a  crowd  got  beyond  con- 

trol— once  in  Toronto  and  once  in  Ottawa — 
and  in  both  instances  it  was  on  New  Year's 
Eve  and  they  weren't  college  boys,  either. The  show  was  stopped  in  both  cases. 

Invites  Teams  as  Guests 
In  Kingston,  Ontario,  a  small  city  with 

a  large  university,  Manager  E.  O.  Smithies 
of  the  Capitol  theatre  has  had  no  trouble 
with  the  students  for  years  because  he 
works  hand  in  glove  with  them.  As  a 
result,  he  receives  letters  of  thanks  from 
the  student  body  and  photographs  of  the 
college  football  and  basketball  teams — 
rather  than  rotten  eggs  and  flour. 
The  reason  Manager  Smithies  of  Kings- 

ton gets  along  with  the  students  of  Queen's University  is  that  he  makes  it  a  point  to 
know  what  is  going  on  and  then  cuts  his 
cloth  to  suit  the  pattern.  If  it  is  the  day 
of  the  big  football  game  of  the  season,  Man- 

ager Smithies  invites  both  teams  to  be  his 
guests  at  the  evening  performance  and  the 
players  occupy  boxes.  The  theatre  is 
packed,  college  yells  are  given  in  turn,  there 
may  be  a  few  introductions  from  the  stage 
of  star  players  or  the  presentation  of  inter- 

collegiate trophies— and  then  the  crowd  set- 
tles back  to  enjoy  the  performance  proper. 

On  occasions  the  theatre  is  decorated  in- 
side and  out  with  the  college  colors.  On 

occasions  the  college  orchestra  is  invited 
to  give  two  or  three  numbers.  After  it  is 
all  over,  E.  O.  Smithies  gets  congratula- 

tions from  the  student  body  and  everybody 
is  happy — all  because  Smithies  has  become 

18  Philadelphia  Houses 

Play  W  B  Films  in  Week 
(Special  to  the  Herald-World) 

PHILADELPHIA,  May  21.— 
Eighteen  theatres  played  Warner 
Brothers  pictures  during  the  week  of 
May  5,  as  part  of  the  Sam  Morris 
Month  playdate  celebration. 

"The  Clad  Rag  Doll"  played  at  the  Masl- 
baum ;  "Frozen  River"  at  the  Earle ;  "Desert 
Song"  at  the  Boyd;  "Kid  Gloves"  played  the 
Cross  Keys,  Colonial  and  Locust;  **Conquest" 
played  at  the  Park  and  Imperial ;  "My  Man** 
at  the  Liberty,  Lindley  and  Earl;  **The  Wild- 

cat" played  the  Wishart;  "The  Redeeming  Sin** 
at  the  Belmont,  Roxy  and  Admiral;  "The  Grey' 
hound  Limited**  at  the  Diamond  and  "Women 
They  Talk  About*'  played  at  the  Segall  Apollo. 

a  friend  of  the  college  boys  and  girls. 
At  Montreal,  Quebec,  the  managers  of 

the  big  moving  picture  houses  have  also 
made  it  a  point  to  cooperate  with  the 
students  of  McGill  University.  For  some 
years,  before  McGill  had  a  hall  large  enough 
to  accommodate  the  student  body,  either 
the  Capitol  or  Palace  theatre  was  placed 
at  the  disposal  of  the  university  for  the 
annual  commencement  exercises  or  other 
big  college  functions.  The  theatre  was  filled 
with_  students  but  there  was  never  a  sign 
of  disorder. 

Town  Ordinance  Puts 

Ban  Upon  All  Billboards 

Showing  Women  Smokers 
(Special  to  the  Herald-World) 

SIOUX   FALLS,   May  21.— An  ordinance 
forbidding  pictures  of  feminine  smokers  on 
billboards  and  posters  has  been  approved  by 
the  city  commissioners. 
An  amendment  to  prohibit  women  smoking 

in  public  places  was  suggested  but  not  voted 
upon. 

Western  Electric  Sues 

Stanley  in  Patents  Case; 

Pacent  Equipment  Used 
(Special  to  the  Herald-World) 

WILMINGTON,  DEL.,  May  21.  — The 
Stanley  Company  of  America  is  the  latest  tar- 

get of  Western  Electric  in  suits  charging  in- 
fringement of  patents  on  sound  equipment. 

A  number  of  Stanley  houses  are  equipped  with 
Pacent  reproducers.  The  suit  was  filed  in 
federal  court. 

Delaney  Succeeds  Turner 

As  Loew's  Manager  of 
Advertising  and  Publicity 

(Special  to  the  Herald-World) 
NEW  YORK,  May  2L— E.  L.  Delaney,  Loew 

publicity  man  from  Cleveland,  is  now  manager 
in  charge  of  advertising  and  publicity  for 
Loew's,  Inc.,  in  New  York,  succeeding  Terry 
Turner,  resigned.  Turner's  plans  are  uncertain. 

Fox  Signs  Dudley  Nichols 
(Special  to  the  Herald-World) 

NEW  YORK,  May  21.— Dudley  Nichols,  star 
reporter  for  the  New  York  World,  will  write 
for  Fox  Films.  He  was  signed  by  Winfield 
Sheehan  sight  unseen  and  will  report  in  Holly- 

wood June  15. 

But  Five  Years  Isn't 
So  Long  Over  in  India ! 
An  advertisement  that  ran  five 

years  ago  in  EXHIBITORS  HER- 
ALD proved  this  weeA  that  it  still 

had  the  power  to  draw  inquiries. 
Five  years  ago  the  Photoplay  Title 
Company  of  Chicago  inserted  an  ad- vertisement on  its  film  titles.  On 
Monday — that  is  to  say,  May  20,  1929 
— the  company,  according  to  J.  W. 
Afton,  received  an  inquiry  from 
Trem  Vog,  agent  of  P.  Sager  & 
Company,  importers  of  Lahore,  In- 

dia. In  his  letter  vog  referred  to  the 
advertisement  which  appeared  in  the 
issue  of  five  years  ago. 

Sidney  Lust  Sees  Bright 

Future  for  Small  Houses 
(Special  to  the  Herald-World) 

WASHINGTON,  May  21.— Sidney  Lust, 
owner  and  operator  of  a  chain  of  small  thea- 

tres in  Washington,  sees  a  bright  future  for 
the  small  neighborhood  houses.  Talking  pic- 

tures have  increased  attendance  in  proportion 
to  the  boost  in  overhead  operation.  If  this 
keeps  up  and  does  not  prove  to  be  a  fad, 
there  is  a  golden  lining  to  the  outlook  cloud, 
he  said.  Two  of  his  houses  are  now  wired 
and  orders  have  been  placed  for  equipping 
the  others. 
Lust  announced  that  he  will  be  an  officer 

and  managing  director  of  a  new  $100,000 
corporation  which  has  taken  over  several houses. 

Lasky  Home  with  Script, 

Picture  Rights  and  Tenor 
(Special  to  the  Herald-World) 

NEW  YORK,  May  21.— Jesse  L.  Lasky  is 
back  in  town.  He  arrived  on  the  Leviathan 
yesterday  and  had  with  him  the  script  which 

John  Galsworthy  wrote  for  his  play,  "Es- 
caped," and  also  the  motion  picture  rights  for 

Sir  James  Barrie's  one  act  play,  "The  Old  Lady 
Shows  Her  Medals."  Basil  Dean  will  come 
from  England  to  direct  "Escape,"  and  Clive Brook  will  have  the  lead. 
Lasky  said  he  had  discovered  the  first  tenor 

since  Caruso  able  to  sing  "Les  Puritans."  The 
man's  name  is  Nino  Martino.  He  will  make 
talking  pictures  for  Paramoimt. 

Burglars  Blow  Theatre 

Safe,  Get  $350  Receipts 
(Special  to  the  Herald-World) 

GLENDIVE,  MONT.  May  21.— The  safe 
at  the  Rialto  theatre  was  blown  following 
the  Sunday  night  performance  and  $350 
secured.  The  Rialto  was  recently  pur- 

chased by  J.  A.  Gavin  of  Butte,  and  H.  P. 
Rogers,  is  manager. 
This  is  the  second  theatre  with  which 

Gavin  is  connected  that  yeggs  entered  and 
dynamited  the  safe.  The  other  was  the 
Liberty  in  Butte. 

Audiens  Decrease  New 

Charters  in  New  York 

_  ALBANY,  May  21.— There  has  been  a  no- ticeable falling  off  during  the  past  few  weeks 
in  the  number  of  motion  picture  companies 
formed  and  incorporated  in  New  York  State. 
Seemingly  the  saturation  point  has  been 
reached.  When  silent  pictures  only  were  being 
produced  is  was  not  uncommon  for  the  secre- 

tary of  state  at  Albany  to  grant  charters  to. 
anywhere  from  six  to  twelve  motion  picture 
companies  eeach  week.  With  audiens  all  the 
rage  at  present,  there  has  come  a  sharp  de- 

cline and  only  one  or  two  companies  incor- 
porate each  week. 
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Exhibitor-Producer  Next? 

Formation  of  a  company  of  small  iown  exhibitors  to  produce  only  silent 
pictures  is  the  proposal  of  B.  R.  Johnson  of  the  Orpheum  theatre  at  Kerrobert, 
Saskatchewan,  Canada,  as  a  solution  of  the  sound  problem  for  them.  In  his 
letter,  which  follows,  Johnson  also  approves  of  the  suggestion  that  a  number 
of  old  pictures  be  reissued.  For  further  exhibitor  comment  on  pertinent  topics 
see  "The  Voice  of  the  Industry"  (Letters  from  Readers)  on  Page  ̂ 8. 

By  B.  R.  JOHNSON 
Orpheum  Theatre,  Kerrobert,  Sask.,  Canada 

SHOULD  not  we  small  town  exhibitors  consider  forming  our  own  com- 
pany to  produce  silent  pictures  only?  It  would  require  100  per  cent  co- 

operation and  I  believe  there  are  enough  small  town  exhibitors  in  this 
continent  to  put  this  over  with  a  small  ante  each,  provided  the  right  man  was 
at  the  helm  and  a  good  product  was  released.  It  would  be  sure  of  a  market 
since  each  stockholder  and  exhibitor  would  have  a  very  vital  interest  in  the 

Inspiration  Names 

Jensen  Vice -Pres. 

and  Head  of  Sales 
(Special  to  the  Herald-World) 

NEW  YORK,  May  21.— Emil  C.  Jensen 
who,  for  the  past  five  years  has  been  per- 

sonal sales  representative  for  Joseph  M. 
Schenck,  from  which  position  he  is  resigning, 
has  been  elected  vice  president  of  Inspiration 
Pictures,  Inc.,  to  be  in  charge  of  sales.  Jensen 
will  assume  his  new  duties  June  15. 
Henry  King  is  working  on  the  script  and 

dialogue  of  his  next  picture  for  Inspiration 
which,  like  the  others,  will  be  released  through 
United  Artists. 

Jensen  will  make  his  headquarters  in  New 
York  with  J.  Boyce  Smith  continuing  as  pro- 

duction executive  on  the  West  Coast. 

Columbia  Announces 

Casts  and  Directors 

For  Coming  Pictures 
(Special  to  the  Herald-World) 

NEW  YORK,  May  21.— Patsy  Ruth  Mil- 
ler and  Arthur  Rankin  have  been  selected 

to  play  the  leading  roles  in  "The  Fall  of 
Eve,"  under  the  direction  of  Frank  Strayer 
and  Jackie  Taylor  and  his  Roosevelt  Hotel 
orchestra  will  supply  the  musical  accom- 
paniment. 

Joseph  Henabery's  second  all  talking  spe- 
cial will  be  titled  "Light  Fingers."  Hena- 

bery  recently  finished  "The  Quitter." 
Clifford  Robertson,  formerly  casting  di- 

rector for  Columbia,  has  been  appointed 
head  of  the  casting  department. 

Tiffany  Announces  3 

Dialogue  Pictures  on 

June  Release  Program 
(Special  to  the  Herald-World) 

NEW  YORK,  May  21.  —  Tiffany-Stahl 
announces  three  dialogue  pictures  ready 
for  June  release.  They  include  "Two  Men 
and  a  Maid,"  with  Buster  Collier,  Alma 
Bennett  and  Eddie  Gribbon;  "New  Or- 

leans," with  Ricardo  Cortez  and  Alma  Ben- 
nett, and  "My  Lady's  Past,"  with  Belle Bennett  and  Joe  E.  Brown. 

They  also  announce  that  following  these 
releases  they  will  have  "Midstream"  ready for  showing.  In  anticipation  of  all  these 
releases,  Oscar  Hanson,  general  sales  man- 

ager, has  made  several  trips  to  the  various 
exchanges,  mapping  out  an  extensive  sell- 

ing campaign. 

Fox  Signs  Lenora  Ulric 

To  Long  Term  Contract 

For  Movietone  Stories 
(Special  to  the  Herald-World) 

NEW  YORK,  May  21.— Lenora  Ulric 
has  been  signed,  on  a  long  term  contract, 
to  make  sound  pictures  for  Fox  Films.  At 
present  she  is  with  David  Belasco,  appear- 

ing in  "Mima,"  but  will  leave  shortly  for the  West  Coast. 

HerAjt.role  will  be  in  "Frozen  Justice" 
uride'r"TTTe 'direction  of  Paul  Muni  and  fol- 
lowitrg^^this  she  is  scheduled  to  play  the 
leading  role  in  "La  Gringa." 

C.  D.  Eberhardt  Dies 
(Special  to  the  Herald-World) 

COLUMBIA,  S.  C,  May  21.-^C.  D.  Eber- 
hardt, who  for  a  number  of  years  was  man- 

ager of  a  local  motion  picture  theatre,  died 
recently.    He  was  55  years  of  age. 

company. 

T  THINK  that  the  time  has  not  yet  come 
J-  when  this  step  is  necessary  but  I  believe 
it  should  be  given  consideration  by  all  to 
whom  sound  pictures  are  an  impossibility,  as 
it  is  with  me  at  present  and  for  some  time  to 
come. 

Sees  Silent  Films  As  Solution 
Like  all  very  small  town  exhibitors,  I  have 

given  a  great  deal  of  thought  to  the  problem 
of  what  the  sound  pictures  will  do  to  us. 

Considering  the  capital  cost  of  synchronous 
installations,  the  servicing  and  operating  costs 
and  the  cost  of  rental  of  sound  pictures,  it 
seems  to  me  that  no  matter  how  much  these 
are  reduced,  in  view  of  the  limited  theatre 
going  population  from  which  the  small  towner 
can  draw  his  audience,  this  instalation  and  its 
upkeep  will  never  be  a  financial  possibility  and 
that  the  only  solution  is  a  continuation  of 
silent  pictures  and  a  non-synchronous  instal- lation. 

Indorses  Reissue  Proposal 
From  the  present  trend  it  appears  that 

within  a  short  time  it  will  be  very  difficult  to 
obtain  good  silent  pictures.  I  endorse  the 
opinion  expressed  by  one  of  your  correspon- 

dents recently  that  the  producers  would  be 
well  advised  to  reissue  a  number  of  the  old 
pictures.  It  must  be  that  there  are  hundreds 
of  silent  pictures,  and  good  ones,  which  have 
not  been  shown  by  the  individual  exhibitor, 
and  I  think  that  if  these  were  reissued  there 
would  be  enough  material  in  the  years  to  come 
for  the  small  town  exhibitor. 

$132,550  Judgment 

Against  U  Reversed 

By  English  Courts 
(Special  to  the  Herald-World) 

NEW  YORK,  May  21.— According  to  a 
cable  announcement  the  London  courts 
have  reversed  the  judgment  for  $132,550 
against  Universal  Pictures  Corporation, 
which  had  been  awarded  by  the  Referee 
against  Universal  in  1928.  This  judgment 
resulted  from  a  counterclaim  made  by 
Transatlantic  Film  Company  of  London  in 
an  action  brought  against  Universal  de- 

manding an  accounting  and  damages.  The 
Referee  had  denied  practically  in  toto,  Uni- 

versal's  claim  for  $500,000. 
Prior  to  the  organization  of  European 

Motion  Pictures  Co.,  Ltd.,  which  now  dis- 
tributes Universal  Pictures  in  Great  Bri- 

tain, Universal  entered  into  a  contract  with 
Morris  Greenhill,  John  Tippett  and  the 
Transatlantic  for  the  releasing  of  its  prod- 

uct. The  arrangement  proved  unsatisfac- 
tory and  the  litigation  in  question  was  the 

result. 

Roxy,  Reichenbach  to  Be 
Features  on  Program  of 

Film  Bureau's  Carnival 
(Special  to  the  Herald-World) 

NEW  YORK,  May  21.— The  fifth  annual Motion  Picture  Carnival  will  be  held  under 
tne  auspices  of  the  Film  Bureau  Thursday 
evening.  May  23,  in  the  grand  ballroom  of 
rne  A.  W.  A.  Club-House  at  357  57th  street, 
au  11  o'clock.  The  proceeds  this  year  will De  for  the  benefit  of  the  civic  work  of  the 
Film  Bureau,  which  will  be  carried  on  next 
winter  on  a  much  more  important  scale 
than  ever  before. 
The  program  will  begin  with  dancing. 

Acts  have  also  been  prepared.  One  of  the 
features  will  be  known  as  "The  Roxy  The- 

atre Number,"  being  prepared  by  S.  L.  Rotha- 
fel  personally.  Harry  Reichenbach  will  act  as toastmaster. 

Ray  art  Productions 

Using  Cue  Service 
On  Future  Releases 

(Special  to  the  Herald-World) 
NEW  YORK,  May  21.— Sepp  Morscher, 

musical  director  of  the  Motion  Picture  Cue- 
ing Service,  has  made  arrangements  with 

W.  Ray  Johnston,  head  of  Rayart  and  Syn- 
dicate Pictures,  to  specially  cue  the  entire 

output  of  future  pictures. 
The  Motion  Picture  Cueing  Service  an- 

nounces that  they  have  a  cueing  service 
than  can  be  adapted  to  any  of  the  non- 
synchronous  machines  now  in  use,  using 
either  records  furnished  from  their  library 
or  any  standard  make. 

Publix  Takes  Over  Ten  Theatres  in  Ohio 

and  Indiana;  Is  50  Per  Cent  Purchase 

(Special  to  the  Herald-World) 
NEW  YORK,  May  21. — Publix  has  added  ten  theatres  in  the  Middle-west  to  its 

string,  taking  over  the  Palace,  Broadway  and  Orpheum  in  Gary,  Ind.,  Sipe  and 
Indiana  in  Kokomo,  Ind.,  Palace  in  Anderson,  Ind.,  Palace  and  Marion  in  Marion, 
O.,  and  Palace  and  Lyceum  in  Canton,  O. 

The  Indiana-Ohio  Theatre  Corporation,  a  holding  company,  has  been  formed  to 
take  over  the  group,  with  the  owners  retaining  50  per  cent  of  the  stock.  Operation 
by  Publix  will  begin  June  2. 



26 EXHIBITORS  HERALD-WORLD 
Hay  25,  1929 

MOTION  PICTURE  FINANCE 

By  LAURENCE  STERN 

N'EW  YORK,  May  21. — Motion  picture  stocks  have  suffered  moderately 
from  the  uncertainties  of  a  stock  market  harrassed  by  credit  difficul- 

ties, but  Wall  Street  continues  to  receive  favorable  earnings  reports 
from  the  industry  and  to  hear  a  variety  of  interesting  merger  rumors. 
STOCK  of  Warner  Brothers,  after  enjoying 

heavy  buying  which  carried  it  within  strik- 
ing distance  of  its  former  high,  sold  off  at 

the  week-end  on  profit  taking  and  was  per- 
haps adversely  affected  by  news  that  the  War- 
ner deal  with  United  Artists  has  fallen 

through.  This  by  no  means  exhausts  the 
company's  expansion  possibilities,  for  its  ag- 

gressive management  bids  fair  to  become  a 
larger,  rather  than  smaller,  factor  in  the  in- 

dustry. For  the  fiscal  year  ending  August 
31,  Warner  earnings  are  officially  estimated 
at  $13  a  share,  as  compared  with  sixty  cents 
in  1928. 

*  *  « 

Vague  rumors  concerning  merger  possibili- 
ties in  Paramount  Famous  Lasky  continue 

with  such  persistence  that  the  financial  dis- 
trict is  convinced  something  is  "in  the  air." Although  its  best  prices  have  been  shaded,  the 

stock  has  been  well  bought  recently.  The 
company's  foreign  expansion,  according  to 
Jesse  Lasky,  vice  president  in  charge  of  pro- 

duction, may  eventually  include  production  of 
American  "talkies"  in  Paris  with  French  casts 
and  in  Berlin  with  German  casts. 
With  the  excellent  first  quarter  earnings 

statement  of  Fox  Film  out  of  the  way,  realiz- 
ing sales  have  depressed  the  stock.  Several 

keen  analysts  have  publicly  expressed  the 
opinion,  however,  that  the  earnings  picture  in- dicated for  the  year  has  not  been  discounted 
by  the  issue.  Incidentally,  Gaumont  British 
Pictures  has  denied  negotiations  looking  to- 

ward sale  to  Fox. 
*  *  * 

Earnings  of  Loew's,  Inc.,  .for  28  weeks  to March  10  amount  to  $5,251,958,  a  gain  of  19 
per  cent  over  the  corresponding  period  of 
1928.  Metro  Goldwyn  Pictures  during  the 
same  period  earned  $17.59  per  share  of  pre- 

ferred stock,  against  $17.17  in  the  preceding 
year. 

International  Projector  is  doubling  its  plant 
capacity.  Theatre  acquisitions  during  the 
week  include  purchase  by  Paramount  of  a  half 

interest  in  10  theatres  in  Ohio  and  Indiana; 
and  purchase  of  11  of  the  Proctor  theatres 
by  Radio-Keith-Orpheum. 

Skouras  Statement  Due; 

Business  Reported  Better 
(Special  to  the  Herald- World) 

ST.  LOUIS,  May  21.— The  long  awaited  an- 
nual report  of  Skouras  Brothers  Enterprises 

for  the  year  ended  on  December  31,  1928,  is 
scheduled  to  make  its  official  appearance  within 
the  next  few  days,  and  from  an  inside  source 
it  is  understood  that  exclusive  of  the  sub- 

sidiary companies  there  will  be  a  net  profit  of 
$352,323. 
What  has  been  accomplished  during  the 

same  period  by  the  St.  Louis  Amusement 
Company,  the  principal  subsidiary  of  the  En- 

terprises is  not  so  clear,  but  it  is  understood 
the  neighborhood  and  suburban  chain  operated 
by  Skouras  Brothers  for  Warner  Brothers  has 
picked  up  considerable  ground  since  the  gen- 

eral installation  of  sound  picture  equipment 
and  the  deficit  for  the  twelve  months,  if  any, 
will  be  very  slight  indeed.  The  prospects  for 
the  company  year  are  bright. 

Sound  Increases  Income 

Of  Loew's  Ottawa  House 
(Special  to  the  Herald-World) 

OTTAWA,  May  21.— Thanks  to  the  in- 
stallation of  sound  equipment  in  Loew's Theatre,  London,  Ontario,  the  increase  in 

net  earnings  for  the  first  quarter  of  1929, 
namely  approximately  $5,000,  is  greater 
than  the  net  surplus  of  the  company  for 
the  whole  of  last  year,  according  to  an  an- 

nouncement by  President  George  H.  Belton 
at  the  annual  meeting  of  the  company  on 
Friday.  The  net  surplus  for  last  year  was 
$4,458.  The  installation  of  the  equipment 
entailed  an  expenditure  of  $22,000,  accord- 

ing to  Mr.  Belton. 

MGM  Net  Profits 

Exceed  $3,000,000 

From  Sept,  to  Mar. 

(Special  to  the  Herald-World) 
NEW  YORK,  May  21.— Net  profits  of 

$3,041,026  were  earned  by  Metro-Goldwyn- 
Mayer  during  a  28-week  period  ending 
March  10,  according  to  a  statement  just 
issued  by  the  company.  This  calculation 
was  made  prior  to  deduction  for  income taxes. 

The  gross  profit  for  this  period  is  given 
as  $5,935,809,  while  operating  expenses  are 
put  at  $3,354,824,  leaving  an  operating  profit 
of  $2,580,985.  Miscellaneous  income  boosts 
the  latter  figure  in  excess  of  the  three  mil- 

lion mark. 

Paramount  Declares 

75  Cent  Dividend 

On  New  Common 

(Special  to  the  Herald-World) 
NEW  YORK,  May  21.— The  board  of 

directors  of  Paramount  Famous  Lasky 
Corporation  at  a  meeting  held  last  week 
declared  the  regular  quarterly  dividend  of 
75  cents  a  share  on  the  new  common  stock, 
payable  June  29th,  1929,  to  stockholders  of 
record  at  the  close  of  business  on  June  7th, 
1929.    The  books  will  not  close. 

Columbia  Gets  Rights  to 

"Ladies  of  Evening**  Play 
(Special  to  the  Herald-World) 

NEW  YORK,  May  21.— Columbia  Pictures 
has  obtained  the  dialogue  and  motion  picture 
rights  to  the  Belasco  stage  production,  "Ladies 
of  the  Evening,"  which  ran  for  more  than  a 
year  on  Broadway  and  several  years  as  a  road 
show.  Columbia  has  directors  and  cast  under 
consideration.  Herbert  Milton  Cropper  wrote 
the  play  and  has  a  number  of  stage  and  talk- 

ing picture  vehicles  to  his  name. 

Former  Manager  Killed 

In  Cleveland  Disaster 

(Special  to  the  Herald-World) 
CLEVELAND,  May  21.— Herman  Kornfeld, 

former  manager  of  the  Avenue  theatre,  closed 
for  the  past  five  years,  was  killed  in  the  re- 

cent explosion  of  the  Cleveland  Clinic.  His 
son,  Henry  Lustig,  theatre  owner  and  lawyer, 
is  near  death  from  gas  poisoning  from  the 
same  disaster. 

SECURITIES  PRICE  RANGE 

NEW  YORK  STOCK  MARKET 
Sales  High 
Sales  High 

American  Seating    1,200 
Brunswick-Balke-CoUender  4,400  40% 
Consolidated  Film,  pfd  _   10,300  aSYg 
Eastman  Kodak   _   1,400  179 

Do.   pfd   100  127% 
First  National,  pfd._   220  1151/4 
Fox   Film   "A"   44,000  96ys Do.  pfd  
Keith   Albee   Orpheum   200  35 

Do.   pfd   300  102 
Loew's.  Inc   12,800  61% Do.  pfd  -  
Metro-Goldwyn-Mayer,  pfd    500  26 
Motion   Picture  Capital   2,800  41% 
Paramount    191.200  71% 
Pathe  Exchange   _   30,500  11% 
Do  "A"   _  7,500  24% 

Radio  Corporation   -   804,200  97% 
Do.   pfd.   "B"   15,300  81 Do.   pfd  _  -   400  55% 

Radio  Keith  Orpheum  _   84,500  33% 
Shubert  Theatres    2.200  64% 

Week  Ending  May  18 

Stanley  Company    3,200 
Low  Close  Universal  Pic  1st  pfd  _   280 
Low  Close  Victor  Talking  Machine  pri  pf   2,700 
35            36  Warner  Brothers    436.800 
40y8         40%               Do.  pfd  _  _   24.900 
26%         27%                                                   CHICAGO  STOCK  MARKET 
175%  177  Balaban  &  Katz   100 
127  127  Marks  Brothers  cvt  p  -   800 
114%  115  Morgan   Litho    500 
92%         92%  NEW  YORK  CURB   Acoustic  Prod    14,000 
32            35  Columbia  Pictures   -    li5,300 
101%  101%  Consolidated  Film  Ind   10,900 
59%         59%  Con.  Theat  -   1.500 ._   Educational  Pictures   
25%         25%  Film  Insp.  Mch   1.200 
40%         40%  Fox  Theatres  "A"  _   24.400 67%         69%  International  Projector    300 
10%         11                  Do,   new   -   24,600 
21  22%  Loew's  rts   -  
91%         95%  National  Screen    1,900 79            80%  National    Theatre   Supply   7,800 
54%         54%  Sentry   Safety   -   40,600 
30%         32%  Trans-Lux    5,600 60            60  Universal  Pictures    800 
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Film  News 

in  Pictures PICTORIAL  SECTION 

Stories  Told 

by  the  Camera 

Ted  Lewis,  "high  hatted  tragedian  of 
jazz,"  shown  upon  his  arrival  in  Holly- 

wood with  Mrs.  Lewis,  to  prepare  for  his 
first  Vitaphone  picture^  Work  is  to  be- 

gin at  once  at  the  Warner  studio. 

Corinne  Griffith  as  she  appears  in  "Pris- 
oners," First  National  audien.  Miss  Grif- 

fith takes  the  part  of  Riza,  a  (pretty) 
cashier  employed  by  Baron  William  von 
Hesse,  proprietor  of  a  Budepest  bakery. 

Laura  LaPlante  at  the  dressing  table  in 
her  bungalow  on  the  Universal  lot.  The 
star  of  "Show  Boat"  has  a  modernistic 
mirror  and  table  that  is  literally  framed 

in  small  electric  lights. 

Mr.  and  Mrs,  Al  Jolson  photo- 
graphed as  they  arrived  at  the 

premiere  of  Warner  Brothers', 
"The  Desert  Song"  at  the  War- 

ner theatre  in  Hollywood. 

Our  Gang  tries  out  the  new  sound  truck  used  at  the  Hal 
Roach  studios  for  recording  the  audien  comedies  for  the 
M  G  M  program.  In  the  midst  of  the  research  experi- 

ments, Director  Robert  F.  McGowan  arrives  and  views  the 
results  with  justifiable  horror. 

Mr.  and  Mrs.  Samuel  Goldwyn 
as  they  sailed  for  England  on 
the  Leviathan  to  arrange  for  the 
London  premiere  of  United 
Artists'  "Bulldog  Drummond." 
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Father's  day  at  the  Fox  studio.  Eddie  Grainger,  assistant  director  for 
Fox;  and  J.  R.  Grainger,  general  sales  manager  of  Fox,  are  shown 
discussing  (so  we  are  told  and  you  can  believe  it  or  not)  the  proper 
presentation  for  "Pleasure  Crazed,"  all-talking  picture  co-directed  by Charles  Klein  and  Donald  Gallaher. 

On  the  beach  (not  at  Waikiki,  but — )  at  Santa  Monica.  Anita 
Page  camera-caught  in  a  golfy  mood  during  filming  of  "The 
Gob,"  M  G  M  picture  starring  William  Haines  and  directed 
by  Edward  Sedgwick.  Anita,  the  "pro"  says,  "keep  your  eye 

on  the  ball." 

A  scene  from  Columbia's,  "Father  and 
Son,"  with  Dorothy  Revier,  Wheeler  Oak- 
man,  Jack  Holt  and  Mickey  McBan.  This 
one,  called  a  story  of  paternal  love  and 
sacrifice,  was  directed  by  Erie  C.  Kenton. 

John  Adolfi,  who  is  directing  Vitaphone 
productions  for  Warner  Brothers  on  the 
current  season's  program.  Adolfi  is  re- 

sponsible for  such  pictures  as  "Fancy  Bag- 
gage" and  "The  Midnight  Taxi." 

A  charming  gypsy  and  her  charmer.  Car- mel  Myers  and  Douglas  Fairbanks,  Jr.,  in 
a  scene  taken  from  the  forthcoming  First 

National  audien  production,  "The  Care- 

less Age." 

:i: 

As  Harry  Warner,  president  of  Warner  Brothers,  and  George  E.  Quigley,  vice  president  of  the  Vitaphone  Corporation,  were  feted  at  a  dinner 
given  at  the  Trocadero  in  London  during  their  recent  visit  abroad.    Mr.  Warner  is  shown  standing  in  the  middle  distance.    Both  Mr.  Warner 

and  Mr.  Quigley  recently  returned  from  their  brief  sojourn  in  Europe. 
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Even  the  docks  cannot  escape  the  menace  of  the  "mikes."  Here  are  Charley  Chase, 
his  company  and  crew,  shooting  scenes  for  his  latest  Roach-M  G  M  audien,  "Lingering 
Love."  One  of  the  crew  is  shown  adjusting  the  microphone,  which  is  suspended  above 
the  players  and  out  of  range  of  the  camera.  By  looking  closely  you  can  see  the  rub- 

ber tired  carriage  used  for  controlling  and  moving  the  "mike"  from  place  to  place. 

Harry  Delf  and  his  staff  while  directing  "At  the  Photographer's,"  the  second  of  a 
series  of  18  all-talking  two-reel  comedy  sketches  of  American  family  life,  which  he  is 
making  for  the  Ellbee  Pictures  Corporation.  The  well  known  comedian,  playwright  and 
director  is  seated  at  the  left  in  the  second  row,  holding  a  set  of  earphones  Notice  that 

the  cameras  are  enclosed  in  a  soundproof  booth. 

Alice  Joyce  and  Zasu  Pitts  in  a  scene  from  "The  Squall,"  First  National  audien,  with 
Richard  Tucker,  Carroll  Nye,  Loretta  Young  and  Myrna  Loy  also  featured  in  the 
cast.    "The  Squall"  opened  at  the  Central  theatre  in  New  York  last  week  and  is  an  all- 

talking  production  and  was  produced  entirely  at  the  Burbank  studios. 

Sam  E.  Morris,  vice  president  in  charge  of  dis- 
tribution of  Warner  Brothers,  arriving  at  the 

Warner  theatre  in  New  York  for  the  premiere 
of  "The  Desert  Song."  With  him  are  shown 
Mrs.  Morris  and  their  son,  Edwin  H.  Morris. 

Evalyn  Knapp,  charming  member  of  the  Pathe 
Pretties,  who  has  completed  a  role  in  "The 
Salesman,"  Pathe's  talking  comedy  directed  by 
George  LeMaire  at  the  New  York  sound  studios. 
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TALKING  PICTURES  MADE  BY  SHOWMEN 

Lew  Hearn 

famous  comedian  of  international  reputa- 
tion, beloved  by  audiences  all  over  the  world, 

now  comes  to  you  in  a  series  of  Talking- 
Shorts. 

You  and  your  audiences  will  be  crazy  about 
him. 

No.  I,  called  " ioo%  American,"  nozv 
ready  for  viewing  at  the  home-office  of 
IMPERIAL  PICTURES,  1841  Broadway, 
New  York. 

:^AI, iPIG 

1  INCORPORATED 

Qarden  Variety  Publicists  Losing 

Qround  in  Studio  Field 

Many  Cheap  Talent  Abandon  Offices  as  Resulted  of  Concerted  Move  of 
Film  Companies  to  Weed  Out  Bad  Ones 

(Special  to  the  Herald-World) 

10s  ANGELES,  May  21. — Concerted  efforts  of  studios  to  rid  motion  pictures 
of  free  lance  publicity  men  have  resulted  in  serveral  of  them  abandoning 
their  offices.  Restrictions  of  one  kind  or  another  are  now  in  force  at 

Paramount,  Fox,  Metro-Goldwyn-Mayer,  Warner  Brothers  and  First  National 
studios. 

In  some  of  these  lots  it  is  impossible  for 
press  agents  to  come  on  the  lot,  and  there  are 
rules  declaring  that  a  contract  player  or  direc- 

tor cannot  employ  a  press  agent  for  the  dura- 
tion of  his  work  at  the  particular  studio. 

Free  lancers  are  crying  "restraint  of  trade," but  none  of  them  has  actually  tried  to  make 
a  case  of  it.  It  is  unlikely  that  any  of  them 
will  for  several  reasons.  A  case  brought  by 
a  press  agent  against  the  studio  would  have 
to  be  backed  up  by  the  star  who  had  employed 
the  p.  a.,  and  it  is  doubtful  if  the  player 
would.  Many  of  the  press  agents  who  are 
being  driven  out  are  of  the  garden  variety 
and  are  thus  in  a  bad  position  to  face  a  long 
court  fight. 

The  action  has  recently  been  brought  to  the 
attention  of  the  Wampas.  Some  of  the  free 
lance  members  of  the  organization  have 
brought  their  grievances  to  others  of  the 
Wampas,  but  so  far  no  action  has  been  taken 
by  the  body. 
There  is  a  certain  amount  of  ill  feeling 

among  them  because  the  free  lancers  expect 
the  studio  representatives  to  aid  in  the  fight 
against  the  press  agent  ban.  There  is  a  grow- 

ing fear  that  it  will  become  more  general. 
Studio  representatives  as  well  as  their  em- 

ployers claim  that  there  is  a  hope  that  the  bans 

will  ultimately  result  in  the  weeding  out  of 
the  profession.  They  assert  that  Hollywood 
is  overrun  with  cheap  press  agents  and  that 
the  only  way  to  eliminate  some  of  them  is  to 
restrict  them  all. 
There  are  in  the  business  fine  examples  of 

high  class  publicists  who  are  not  employed  by 
studios.  The  list  is  difficult  to  enumerate,  but 
it  includes  such  men  as  H.  H.  Beall,  Hal  Howe, 

Frank  Simmons,  Oliver  Garver,  "Scoop"  Con- 
Ion,  Charles  Dunning,  Tom  Engler,  Dave  Ep- 

stein, Sam  W.  B.  Cohn,  Roy  Miller  and  Milt 
Howe. 

46,567  Playing  Dates 
For  Morris  Month  Drive 

(Special  to  the  Herald-World) 
NEW  YORK,  May  21.— The  total  number 

of  playing  days  now  booked  for  the  Warner 
Brothers  Morris  Month  are  46,576,  with  more 
to  come,  was  announced  by  Warners  Brothers. 
"The  Desert  Song"  is  now  playing  to  turn 

away  business  at  the  Warner  Brothers  theatre 
and  250  day  and  date  bookings  have  been 
received,  according  to  C.  C.  Ezell,  general  sales manager. 

At  the  New  York 

Theatres 

NEW  FILMS 

PARAMOUNT— "A  Dangerous  Woman,"  all-talking Paramount  picture  with  Olga  Baclanova,  Give 
Brook  and  Neil  Hamilton,  directed  by  Rol&nd  Lee. 

CAPITOL— "The  Bridge  of  San  Luis  Rey,"  MGM part  dialogue  with  Lily  Damita,  Ernest  Torrence, 
Raquel  Torres  and  Don  Alverado,  directed  by 
Charles  Brabin  from  best  seller  by  Thornton Wilder. 

FIFTH  AVENUE  PLAYHOUSE— "Kif  Terbi,"  an Italian   film   produced   by   the   Adia   Company  of 
Rome,  a  fascist  film  organization. 

FIFTY-FIFTH     STREET  —  "Eleven    Who  Were 
Loyal,"  a  German  film  with  the  American  Mary Nolan. 

GAIETY— "The  Black  Watch,"  Fox  all-talking  pic- ture with  Victor  McLaglen,  Myrna  Loy,  Roy 
D'Arcy  and  David  Rollins,  directed  by  John  Ford. 

PARAMOUNT  (Thursday)— "The  Cocoanuts,"  with the  four  Marx  Brothers,  Mary  Eaton  and  Oscar 
Shaw.  World  premiere  at  10  p.  m.  A  Paramount 
singing  and  talking  picture  taken  from  the  musical comedy  of  the  same  name. 

HELD  OVER  AND  REVIVED 

STRAND— "His  Captive  Woman,"  First  National part  dialogue  with  Milton  Sills  and  Dorothy 
Mackaill   (first  showing  at  popular  prices.) 

ROXY — "The  Valiant,"  Fox  dialogue  picture  with 
Paul  Muni,  John  Mack  Brown  and  Margaret 
Churchill,  directed  by  William  K.  Howard.  Opened 
May  11. 

RIVOLI — ."Eternal  Love,"  United  Artists  picture 
with  John  Barrymore  and  Camilla  Horn,  directed 
by  Ernest  Lubitsch.     Opened  May  11. 

CAMEO — "Hot  Stuff,"  First  National  part-dialogue 
picture  with  Louise  Fazenda,  Alice  White  and  Wil- liam Bakewell,  directed  by  Mervyn  LeRoy.  Opened 
May  U. 

FILM  GUILD  CINEMA— "Moscow  Today,"  a  Sov- kino  film  record  of  the  Red  capital.  Opened  May  11. 
LITTLE  CARNEGIE  PLAYHOUSE— "The  Village 

of  Sin,"  Sovkino  picture  directed  by  Ogla  Preobra- zhenskaja.     Opened  May  .17. 
GEORGE  M.  COHAN— "Mother's  Boy,"  Pathe  all talker  with  Morton  Downey,  Helen  Chandler  and 

Osgood  Perkins,  directed  by  Bradley  Barker  from 
the  story  by  Gene  Markey.    Opened  May  7. 

CENTRAL— "The  Squall,"  First  National  all  dia- logue picture  from  stage  play  of  the  same  name 
with  Myrna  Loy,  Alice  Joyce,  Loretta  Young  and 
Richard  Tucker,  directed  by  Alexander  Korda. 
Opened  May  9. 

CRITERION — "Innocents  of  Paris,"  Paramount, 
first  Maurice  Chevalier  film,  all  dialogue  and  sing- 

ing, with  Sylvia  Beecher,  Margaret  Livingston  and 
Mr.  and  Mrs.  George  Fawcett.     Opened  April  26. 

RIALTO — "Close  Harmony,"  Paramount  all  talker with  Nancy  Carroll,  Bud  Rogers  and  Harry  Green, 
Backstage  life  story.     Opened  April  27. 

WARNERS— "The  Desert  Song,"  Warner  all  talk- ing operetta  with  John  Boles,  Carlotta  King  and 
Myrna  Loy.  Directed  from  Broadway  show  by Roy  del  Ruth.    Opened  May  1. 

APOLLO — "Bulldog  Drummond,"  United  Artists picture  with  Ronald  Colman  and  Joan  Bennett. 
Opened  May  2. 

SAM  H.  HARRIS— "Madame  X,"  MGM  all  talk- 
ing, with  Ruth  Chatterton,  Lewis  Stone  and  Ray- 

mond Hackett,  first  picture  to  be  directed  by  Li- onel Barrymore.     Opened  April  24. 
SELWYN — "The  Rainbow  Man,"  talking  and  sing- 

ing Sono-Art  with  Eddie  Dowling  and  Frankie Darro.    Opened  April  17. 
GLOBE — ^"Show  Boat,"  Universal  super  talking  and 

singing,  with  Laura  La  Plante  and  Jos.  Schild- kraut.     Opened  April  18. 
44TH  STREET  THEATRE— "Alibi,"  United  Art- ists, dialogue,  with  Chester  Morris.    Opened  April  8. 
ASTOR— "The  Broadway  Melody,"  MGM.  Opened February  1. 
WINTER    GARDEN  —  "Noah's    Ark,"  Warners. Opened  March  12. 
EMBASSY— "The  Trial   of  Mary  Dugan,"  M  G  M. 
Opened  March  30. 

FILM  GUILD  CINEMA— "Deception,"  an  old  UFA 
picture  showing  Emil  Jannings  as  Henry  VIII,  di- rested  by  Ernst  Lubitsch.    Opened  May  11. 

Front  Page  Ad  Exploits 

Opening  of  New  Theatre 
(Special  to  the  Herald-World) 

SASKATOON',  CANADA,  May  21.— When  the  Capitol  theatre  opened  recently 
in  Saskatoon,  Canada  the  most  unique  and 
efifective  advertising  stunt  was  used.  On 
the  front  page  of  the  Saskatoon  Star- Phoenix  was  superimposed  the  following, 
"Announcing  Capitol  Opening."  These 
words  were  printed  in  large  red  letters 
diagonally  across  the  front  page. 

Inside  the  paper  were  almost  seven  pages 
of  advertising  of  the  local  stores  exploiting 
the  new  theatre  opening. 
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exhibitors  install  the 

Western  Electric 

Sound  System 

IT  is  designed  by  the  Bell  Telephone  Laboratories, 
the  largest  research  organization  in  the  world 

devoted  to  the  problems  of  acoustic  engineering. 

It  is  manufactured  by  the  Western  Electric  Com- 
pany in  the  same  factories  and  to  the  same  standards 

of  quality  as  is  the  telephone  apparatus  of  the 
Bell  System. 

It  is  the  system  by  which  the  following  producers 
are  recording  all  of  their  productions: 

Warner  Bros.  Pictures,  Inc. 

Fox  Film  Corporation 
Paramount  Famous  Lasky  Corporation 

Metro-Goldwyn-Mayer  Pictures  Corporation 
United  Artists  Corporation 
First  National  Pictures,  Inc. 

Universal  Pictures  Corporation 
Hal  Roach  Studios,  Inc. 

Columbia  Pictures  Corporation 
Harold  Lloyd  Corporation 
Metropolitan  Sound  Studios,  Inc. 

It  insures  the  same  quality  of  sound  reproduction 
in  the  theatre  that  goes  into  the  recording  of  all 
these  productions  in  the  studio. 

It  has  been  in  successful  commercial  operation  in 
theatres  for  two  years  and  nine  months  and  is  the 

system  that  has  brought  about  the  adoption  of  talk- 
ing pictures  by  the  motion  picture  industry. 

It  is  installed  and  successfully  operating  in  2000 
theatres  throughout  the  world. 

It  will  give  the  same  year  in  and  year  out  service 
as  does  your  telephone. 

It  is  installed  under  the  supervision  of  experts 
selected  from  among  the  staif  of  telephone  installers 
of  the  Bell  System. 

It  is  maintained  and  serviced  by  a  national  or- 
ganization of  experts  skilled  in  the  maintenance  of 

telephone  service. 

It  offers  the  greatest  freedom  from  breakdown  and 

program  interruption. 
It  is  adequately  protected  by  a  large  group  of  fun- 

damental patents  which  insure  the  exhibitor  against 

damages  arising  from  patent  infringement. 

It  is  leased  upon  a  reasonable  profit  basis  which 
this  Company  is  under  contract  not  to  exceed,  thus 

protecting  the  exhibitor  against  excessive  charges. 

It  is  leased  upon  a  time  payment  plan  that  eases 

the  exhibitors'  financial  problem. 

It  is  leased  by  a  company  that  is  financially  strong 

enough  to  remain  in  business. 

It  has  proven  its  quality  and  drawing  power  at  the 
box  office  and  pays  for  itself. 

It  is  the  only  system  that  is  giving  your  house  the 

support  of  a  nation-wide  advertising  campaign  in 

popular  magazines. 
It  is  the  world's  standard 
all  others  are  judged. 

the  system  by  which 

Etectricat  Research  Products  tnc 

250  West  57th  Street,  New  York,  N.  Y. 

Representing 

Wcsten 

so  C  N  D 

Electric 

SYSTEM 

Member  of  Motion  Picture  Producers  and  Distributors  of  America,  Inc — Will  H.  Hays.  President 
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Olive  Borden  on  the  R  K  O  lot  adjusts  the  "Herald-World"  plate  on  her  Lincoln  car. 

Orders  for  Herald-World  Plate  Pour 

In  From  Every  Section  of  U.  S. 

Representatives  of  Companies  Call  at  Home  Office  for  Identification 
Emblems,  Realizing  Their  Value  in  Field 

THEY  are  starting  out  on  the  highways  with  the  emblem  of  the  motion 
picture  industry.    This  is  the  vacation  period — the  start  of  it — and  those 
associated  with  the  industry  are  carrying  for  the  first  time  an  identifi- 

cation plate. 

SINCE  its  announcement  last  week  that  a 
plate,  similar  to  the  automobile  license 

plate,  would  be  sent  gratis  to  subscribers  to 
Exhibitors  Herald- World,  the  Herald- 
World  has  received  orders  from  every  section 
of  the  United  States. 
From  North,  South,  East  and  West  they 

have  come,  and  from  exhibitor,  salesman,  star 
and  studio  technician,  also. 

Representatives  See  Value 
Just  this  morning,  two  representatives  of 

companies  were  at  the  office  (Chicago)  to 
obtain  the  plates  before  starting  out  through 
the  field.  They  realized  the  significance  of 
having  these  identification  plates  on  their  cars. 
The  purpose  of  the  Herald-World  identi- 

fication plate  is  to  create  a  fraternal  under- 
standing between  members  of  the  industry  and 

to   acquaint  members  of   the  business  with 

others  who  use  the  roads  during  the  summer, 
and  through  the  12  months  of  the  year. 

From  Georgia,  Iowa,  California,  Ohio,  Ten- 
nessee, Illinois,  Wisconsin  and  other  states, 

requests  come  for  the  plate. 
They  are  being  mailed  immediately  to  these 

exhibitors  and  salesmen. 
Attractively  Made  Up 

On  an  orange  background  appear  the  words, 
"Motion  Pictures,"  in  large  black  letters, 
easily  seen  and  easily  read.  Below,  in  smaller 
letters  is  the  following:  "Subscriber:  Ex- 

hibitors Herald- World."  The  whole  presents 
an  attractive  appearance  and  a  oracticable, 
serviceable  identification  plate.  The  dimen- 

sions are  9K  inches  wide  and  3^  inches  high, 
made  to  match  the  average  width  of  a  state 
license  plate,  and  yet  shallow,  so  that  it  is 
conveniently  used. 

Sunday  Closing  Laws 

Bitterly  Opposed  in 

Several  City  Battles 

Exhibitors  at  Albany  are  fighting  for 
Sunday  shows  and  by  a  public  poll  have 
been  able  to  obtain  thus  far  the  vote  of 
20,000  residents,  or  about  one-sixth  of  the 
town's  population,  to  vote  in  their  favor. 
The  fight  will  be  carried  to  the  mayor  in  the 
near  future.  The  Shuberts  are  planning  a 
Sunday  performance  of  "P'easure  Bound" at  Albany  on  June  2  to  test  the  state  clos- 

ing law. 
A  special  election  was  held  in  Home- 

stead, Fla.,  on  May  14  and  the  Sunday 
amusements  carried  by  a  vote  of  260  to  187 
and  J.  W.  English,  manager  of  the  Semi- 

nole theatre  gave  a  free  show  Sunday  night 
to  show  his  appreciation  of  the  vote.  His 
main  opposition  was  waged  by  the churches. 

In  New  Orleans  the  city  council  refused 
to  enact  an  ordinance  that  would  close  the 
theatres  on  Sunday. 

French  Exhibitors 

Raise  Protest  Over 

U.  5.  Film  Shortage 

(Special  to  the  Herald-World) 
PARIS,  May  11. — French  exhibitors  are 

raising  a  protest  over  the  banishment  of 
United  States  films.  Recently  the  French 
producers  won  their  battle  to  bar  Ameri- 

can pictures  and  now  many  theatres  are 
using  the  same  picture  for  longer  runs  and 
a  shortage  is  reported  in  all  classes  of 
houses. 
The  exhibitors  are  blaming  the  French 

producers  and  point  out  that  business  is  at 
a  stand  still  and  on  the  verge  of  being ruined. 

Charles  Swickard,  Old 

Time  Director,  Is  Dead 
(Special  to  the  Herald-World) 

FRESNO,  CAL.,  May  21.— Charles  Swick- 
ard, former  moving  picture  director  of  Holly- 

wood, passed  away  here  Sunday  after  an  op- 
eration for  appendicitis.  Swickard,  a  native 

of  Germany,  retired  to  his  ranch  in  Fresno 
County  several  years  ago  after  a  career  in  the 
theatrical  world.  He  was  once  dramatic  direc- 

tor for  the  Shuberts  in  New  York  and  pro- 
duced several  shows  of  his  own.  He  was  di- 
rector for  the  late  Thomas  H.  Ince  and  for 

the  old  Vitagraph  Company. 

Mayor  Walker  to  Be 
Honor  Guest  at  Dinner 

(Special  to  the  Herald-World) 
NEW  YORK,  May  21.— A  special  testi- monial dinner  will  be  given  to  Mayor  James 

J.  Walker  the  evening  of  May  29,  and  reser- 
vation cards  have  been  sent  out  to  film  people 

by  the  Motion  Picture  Club. 
Individual  places  or  tables  may  be  reserved. 

The  tickets  are  priced  at  $6  each. 

Fined  $250  for  Alleged 

Infringement  of  Music 
(Special  to  the  Herald-World) 

BROWNWOOD,  Tex.,  May  21.— L.  D. 
Brown,  manager  of  the  Queen  theatre  was 
fined  $250  in  Federal  court,  each  in  two  cases, 
for  alleged  infringement  of  music  copyrights 
held  by  the  American  Society  of  Authors, 
Composers  and  Publishers.  Cases  against 
other  exhibitors  will  be  tried  at  Dallas  in  June. 

EXHIBITORS  HERALD-WORLD 
407  South  Dearborn  St. 
Chicago,  III. 

I  am  a  subscriber  to  the  HERALD-WORLD.  I  would  like  to  advertise  motion  pictures 
and  identify  myself  with  the  industry. 

Please  send,  postpaid,  without  charge  the  HERALD-WORLD  supplementary  automobile 
license  plate. 
Name  

Theatre  

City  
State  

i 
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$60,000  Offered  for 
National  Playhouses 
An  offer  of  $60,000  for  the  equities 

in  National  Playhouses,  insolvent 
Chicago  circuit,  was  made  last  week 
before  the  referee  in  bankruptcy  in 
Chicago.  Mystery  seems  to  enshroud 
the  offer,  which  is  regarded  as  large. 
Sam  Howard,  trustee  of  the  chain, 
which  is  being  operated  by  the  Chi- 

cago Title  &  Trust  Company,  re- 
ceiver, said  on  Monday  that  he  was 

still  in  quest  of  the  identity  of  him 
who  abruptly  appeared  before  the 
referee  and  as  abruptly  disappeared, 
and  of  them  he  represented.  Others 
interested  could  get  no  closer  to  the 
truth  than  that  the  man  might  be  Mr. 
Puis,  and  that  those  he  represented 
might  be  the  Bird  Amusement  Com- 

pany. He  was  reported  to  be  from 
Milwaukee,  they  from  points  East. 
Or  vice  versa.  Rumors  have  con- 

stantly associated  Fox  with  previous 
moves  to  take  over  the  circuit,  which 
numbers  several  of  the  city's  ffnest 
deluxe  houses.  According  to  Chester 
Davis  of  the  receiver,  the  status  of 
the  chain  remains  as  it  has  been  for 
the  past  year.  The  referee  rejected 
the  "Puis"  offer,  setting  July  8  as the  date  when  it  may  be  renewed. 

Ticket  Tax  Will  Be 

Wholly  Repealed  in 

1930,  Says  Premier 
(Special  to  the  Herald-World) 

TORONTO,  May  21.— Formal  announce- 
ment has  been  made  by  G.  Howard  Fer- 

guson, prime  minister  of  Ontario,  that  it 
is  the  intention  of  the  provincial  govern- 

ment to  abolish  the  theatre  amusement  tax 
in  1930. 
The  tax  on  tickets  up  to  25  cents  was 

repealed  several  months  ago,  an  exhibitors, 
headed  until  his  death  by  J.  C.  Brady  of 
Toronto,  former  president  of  the  Ontario 
M.  P.  T.  O.,  have  been  agitating  for  the 
removal  of  the  whole  tax. 
"The  amusement  tax  has  been  largely a  nuisance  tax,  especially  on  the  average 

inexpensive  show,"  declared  Premier  Fer- guson. 

Saenger  OfRcials  Attend 

Gaston  Bureau  Wedding 
(Special  to  the  Herald-World) 

NEW  ORLEANS,  May  21.— Gaston  Bu- 
reau of  the  Saenger  Amusement  Company  and 

Mrs.  Dixie  Fortenbury  were  married  in  this 
city_  May  8,  in  the  presence  of  a  large  number 
of  invited  guests  and  friends. 
Among  those  present  were:  Mr.  and  Mrs. 

W.  H.  Gueringer,  Mr.  and  Mrs.  G.  J.  Bureau, 
Sr.,  Mr.  and  Mrs.  E.  Langhett,  Mr.  and  Mrs. 
C.  J.  Bryant,  Mr.  and  Mrs.  W.  M.  Richardson, 
Mr.  and  Mrs.  Lucas  Conner,  Mr.  and  Mrs. 
Harold  Wheelahan,  Miss  Ferne  Houghland, 
Maurice  F.  Barr,  Alton  Bureau,  Mr.  and  Mrs. 
Fred  Goodrow  and  Mr.  and  Mrs.  Tack  Mere- 

dith. After  the  ceremonv  the  bridal  couple 
sailed  for  New  York  on  the  SS.  Dixie. 

Japanese  Film  Company 
Established  in  Berlin 

( special  from  Department  of  Commerce ) 
WASHINGTON,  Mav  21.— A  Japanese  film 

consortium  called  the  Matsutake  Film  Com- 
pany, has  decided  to  establish  a  branch  in 

Berlin,  with  a  view  to  producing  Japanese 
films  in  Germany  and  distributing  its  products 
in  Europe. 

British  Exhibitor  Heads  Carry 

Amusement  Tax  Fight  to  Polls 

Klangfilm-Tobis   Sound   Apparatus  Demonstrated   in  London — 

English  Companies  Seek  More  Money — "Broadway 

Melody"  a  Sensation — Interuse  Discussed 
[By  Special  Correspondent  of  the  Herald-World] 

LONDON,  May  10. —  (By  Mail.) — British  theatre  owners,  disgusted  with 
Winston  Churchill,  the  chancellor  of  the  exchequer,  who  failed  to  keep  a 

half-promise  to  devote  part  of  a  big  surplus  of  national  funds  to  a  reduction 
in  the  entertainments  tax,  are  working  up  an  agitation  on  the  strength  of  the 
forthcoming  general  election  which  matures  May  30. 

In  well  informed  circles  it  is  held  that  the  Cinematograph  Exhibitors'  Asso- 
ciation, which  sent  a  deputation  to  Churchill,  moved  too  late,  and  that  they 

have  bungled  the  whole  job.  They  are  therefore  throwing  their  whole  weight 
into  getting  something  off  the  tax  when  the  next  surplus  disposals  are  made. 

They  are  recommending  that  their  mem- 
bers lend  screen  support  to  parliamentary 

candidates  pledged  to  support  abolition  of 
the  tax.  Many  members,  notably  those  sup- 

porting the  present  conservative  govern- 
ment, are  against  this  idea,  because  they 

say  it  may  alienate  patrons  supporting 
other  parties.  In  answer  to  a  special  press 
questionnaire  addressed  by  the  Bioscope  to 
the  leaders  of  the  three  parties,  the  Social- 

ist party,  through  Philips  Snowden,  declares 
in  favor  of  abolition  of  the  tax,  but  says 
that  if  returned  to  power  no  definite  pledge 
of  immediate  repeal  can  be  held  out,  as  the 
present  government  has  got  national  finance 
into  a  serious  state.  Prime  Minister  Bald- 

win and  the  Liberal  party  leader,  David 
Lloyd  George,  have  not  replied  to  the  ques- 

tionnaire. Mass  meetings  are  to  be  held  in 
London  during  the  electioneering  campaign 
to  draw  public  attention  to  the  tax,  which 
it  is  argued,  should  have  been  killed  long 
ago  since  it  was  merely  a  wartime  measure 
designed  to  help  meet  the  big  squander. 

Klangfilm-Tobis  Sound  in  London 
The  German  audien  apparatus  patented 

by  Klangfilm-Tobis,  and  in  connection  with 
which  a  test  legal  action  is  pending  against 
Western  Electric,  is  to  start  a  London  run 
next  week  at  the  London  Palace. 

Prices  quoted  for  projection  outfits  on 
this  system  are  from  $9,500  to  $14,500,  and 
exhibitors  are  asking  why  the  early  figure 
of  $1,500  or  $2,000  mentioned  as  the  price 
during  the  early  development  of  the  sys- 

tem, has  run  to  length.  Klangfilm  is  inter- 
changeable, and  runs  disc  or  film  record. 

Only  one  British  company  has  yet  adopted 
it  for  recording,  and  that  is  British  Instruc- 

tional, whose  shares  have  been  bought  up 
by  a  new  company  with  an  indirect  link-up 
with  the  Tobis  people. 

British  Companies  Asking  for  More 
After  the  recent  lull  in  British  produc- 

tion, several  British  companies  are  getting 
up  their  courage  to  ask  the  public  for  more 
money.  It  would  be  a  nicer  job  if  one  or 
two  of  the  big  new  concerns  floated  on  the 
flush  of  the  quota  would  declare  a  decent 
dividend.  Instead,  one  of  the  biggest  of 
these — certainly  the  biggest  financially — is 
on  the  point  of  liquidation — its  money  all 
frittered  away  by  a  thoroughly  incompetent 
board — another  is  disclosing  a  loss  on  the 
year  of  $70,000,  and  others  are  trying  not 
to  announce  the  same  or  similar  results. 

Only  one  has  yet  discovered  a  profit.  That 
is  British  Instructional  which,  although  not 
yet  announced,  will,  I  believe,  be  in  the 
region  of  $100,000.  That  on  its  capital  is 
not  more  than  just  satisfactory.  British  In- 

ternational is  also  likely  to  have  made  a 
profit,  with  its  renting  and  theatre  affilia- 

tions, though  it  is  not  known  whether  the 
production  end  has  made  a  profit  in  itself. 
On  this  record  three  companies  are  going 
out  for  large  new  issues.    Two  this  week 

are  International  Talking  Screen  Produc- 
tions, Ltd.,  which  is  formed  to  take  a  con- 

trolling interest  in  Rayart  of  U.  S.  A., 
Staaken,  and  Derussa  (two  German  con- 

cerns), and  British  Screen  Productions. 
Gerald  du  Maurier  and  Basil  Dean — ac- 

tors and  producers — are  forming  a  company 
called  Allied  Talking  Pictures,  Ltd.,  and 
they  are  issuing  400,000  shares  at  $1.25  each. 
Dean  has  made  at  least  one  good  British 
film,  and  Du  Maurier  is  a  great  actor,  but 
the  details  of  their  program  are  not  too 
fully  stated,  and  like  others  they  are  rather 
optimistic. 

M  G  M  screened  "The  Broadway  Melody" at  its  key  theatre,  the  New  Empire,  at  a 
special  press  show  at  midnight  Tuesday. 
Arthur  Loew,  Phyllis  Haver,  Clive  Brook, 
and  Sam  Eckman,  Jr.,  were  among  the 
Americans  present,  and  every  press  critic  of 
consequence  attended.  It  is  no  exaggera- 

tion to  say  that  the  picture  created  a  sen- sation. 

Warner  Quizzed  on  Interuse 
When  Harry  M.  Warner,  president  of 

Warner  Brothers,  was  here,  volleys  of  ques- 
tions were  fired  at  the  Vitaphone  chief. 

He  invited  them,  and  certainly  got  them. 
He  also  answered  them,  or  passed  them 
on  for  equally  effective  treatment  by  George 
E.  Quigley,  vice-president  of  Vitaphone 
Corporation.  The  queries  were  chiefly 
upon  the  question  of  interuse  as  between 
Western  Electric  recording,  and  British 
Talking  Pictures  (De  Forest  Phonofilms) 

projection. The  Cinematograph  Exhibitors  Associa- 
tion has  been  working  up  an  agitation 

against  Western  Electric's  exclusive  license, 
which  they  point  out  bars  the  British  show- 

man, who  has  put  in  the  B.  T.  P.  device, 
from  showing  films  made  by  producers 
working  under  Western  Electric  license. 

If  Equal  Results,  No  Prevention 
But  Quigley  was  equal  to  the  question. 

It  was,  he  said  a  matter  of  conjecture.  They 
could  not  say  how  the  two  would  compare 
in  quality,  but  if  equal  results  were  obtain- able there  would  be  no  bar  at  all,  that  the 
Britishers  were  working  under  precisely  the 
conditions  as  the  American,  and  that  all 
that  W.  E.  wished  to  do  was  to  protect 
its  system  from  abuse.  They  had  to  re- 

member, he  said,  that  the  first  talkie  cost 

$12,000,000  to  perfect,  that  "The  Singing 
Fool"  cost  $500,000  to  produce:  Al  Jolson 
wanted  $250,000  for  every  picture  and  10 
per  cent  on  all  over  the  first  million  dollars 
had  been  netted.  With  money  like  that 
changing  hands,  they  had  a  right  to  insist 
upon  standards  of  quality,  Quigley  declared. 

R.  C.  A.  Photophone  is  already  running 
in  London  over  British  Talking  Pictures 

apparatus,  and  "In  Old  Arizona"  (Western 
Electric)  is  also  running  over  R.  C.  A.  pro- 

jectors. 
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SOUND  PICTURES 

Answer  to  Question  No,  2 — 

The  BLUEBOOK  SCHOOL 

of  PROJECTION 

By  F.  H.  RICHARDSON 

BLUEBOOK  SCHOOL  Answer  to  Question  No.  2 

"D  ELATED   answers   to   Question   No.  1. Harry  Dobson,  Toronto,  Ont.,  John  D. 
Reynolds,   Winnipeg,    Man.,   A.   D.  Henley, 
Seattle,    Wash.,    Thos.    Lithrom,  Trinidad, 
Col.,  and  Francis  L.  Hill,  St.  Petersburg,  Fla. 

QUESTION  NO.  2— Give  us  your 
idea    of    getting    ready    to  project 
sound  recorded  upon  a  disc  record. 
This  one  seems  to  have  been  something  of 

a  poser.  There  are  but  three  acceptable  an- 
swers to  date,  and  I'm  telling  you  I  feel  all 

hopped  up  because  so  many  have  at  least 
tried.  That  is  to  the  credit  of  the  tryees. 
They  have  tried  and  when  they  read  the  an- 

swer selected  they  will  note  where  they  were 
weak  and  will  remember.  I  wish  I  might  print 
all  the  excellent  answers  I  received  to  Ques- 

tion No.  1.  I  wish  particularly  to  compli- 
ment Brother  Herbien,  Reading,  Pa.  His  an- 
swers to  Questions  No.  1  and  2  were  excellent. 

He  has  very  evidently  gone  about  the  matter 
systematically  and  carefully. 
The  three  who  have  made  correct  answers 

to  Question  No.  2  are   Irwin  H.  Herbien, 
Reading,  Pa.,  and  our  old  friend  "Bill  Doe" 
of  Chicago  and  Ken  Caldwell,  Buffalo,  N.  Y. 

*    *  * 
Caldwell  has,  I  think,  a  bit  the  best  of  it. 

He  says:  "First  I  would  check  the  records 
received  and  see  that  they  are  all  on  the  job ; 
also  if  the  necessary  additional  records  for 
each  reel  are  'with  us.'  It  is  not  so  good  to wait  until  a  record  must  be  replaced  and  then 
find  there  is  no  replacement  record  there.  If 
any  records,  either  originals  or  duplicates,  are 
absent,  inform  Mr.  Manager  immediately  and 
request  that  they  be  procured. 

"Next  I  would  examine  all  records  carefully, both  originals  and  duplicates,  to  make  sure 
they  are  in  good  order.  You  may  later  find 
a  bent  or  cracked  record,  or  other  serious 
faults  if  you  don't  attend  to  this.  Only  by examination  may  you  know.  Trusting  to  luck 
has  got  m.any  a  man  in  wrong,  and  very 
wrone,  too,  because  his  'luck'  failed  him,  and the  box  office  was  the  goat. 
"When  running  a  feature,  select  the  set  of 

records  you  propose  to  use  and  mark  on  the 
inner  rim,  between  where  the  recording  starts 
and  the  record  label,  the  reel  number  the  rec- 

ord corresponds  to,  using  a  red  china  marking 
pencil.  Make  the  mark  plainly  but  not  too 
large.  If  you  do  this  when  you  thread  the 
next  projector  it  is  easy  to  check  merely  by 
glancing  at  the  record  on  the  working  turn- 

table. If  that  is  No.  2,  then  you  know  you 
want  record  No.  3  next.  This  number  will 
show  up  plainly,  being  outside  the  weight 
which  holds  the  record  down  on  the  turntable. 

Also,  while  you  still  have  the  pencil  in  your 
hand,  when  you  place  the  record  back  in  its 
cover  case,  mark  the  number  on  the  outside 
of  the  cover.  This  latter  will  be  a  convenience. 
"When  running  acts  or  trailers  (Vitaphone), 

mark  the  number  of  the  act  on  the  record ; 
also  on  the  cover  as  above  described.  It  will 
also  be  a  very  decided  advantage  to  mark  the 
number  of  turns  each  record  should  be  given, 
as  will  be  described  further  along,  on  each 
record  and  its  case. 
"Next  we  turn  to  the  film.  On  the  leader 

of  each  reel,  approximately  four  inches  from 
the  beginning  point,  mark  the  number  of  the 
reel  plainly  with  the  black  lacquer  used  for 
making  Movietone  splices.  It  may  also  be 
done  with  the  above  described  china  mark- 

ing pencil.  This  will  enable  you  to  ascertain 
the  reel  number  without  unraveling  several 
feet  and  thus  checking  the  reel  number. 
"Should  the  reel  be  an  'act,'  use  the  same 

method,  only  print  the  name  or  initials  of 
the  act  plainly  and  neatly,  of  course,  assum- 

ing it  has  not  been  already  done. 
"Next,  count  down  three  frame  lines  from 

the  bottom  of  the  starting  mark  and  place  a 
narrow  strip  of  gummed  paper  in  such  man- 

ner that  it  will  extend  over  the  third  frame 
line,  and  also  down  through  the  fourth  frame line. 

"When  this  is  done  and  the  paper  properly 
placed,  the  framing  is  made  more  easy  and 
can  be  done  much  more  quickly,  besides  pro- 

viding a  check  which  will  not  compel  you  to 
stand  on  your  head  to  look  through  the  aper- 

ture, holding  up  the  fire  shutter  with  your 
tonsils. 

"Place  the  reel  in  the  upper  magazine  and 
pull  out  just  sufficient-  film  so  that  the  start- 

ing mark  will  reach  down  to  the  crank  shaft 
— where  the  crank  once  was.  By  pulling  down 
just  this  amount  of  film  you  may  start  thread- 

ing (I'm  talking  about  the  Simplex  now)  and the  loops  will  come  out  almost  perfect. 
"Should  you  place  the  film  in  the  projector 

as  you  have  been  doing,  disregarding  the  above 
described  marker,  hold  the  film  close  to  the 

Question  No.  6 

Tell  us  just  what  happens  when  by 
carelessness  and  inattention  the 
water  is  permitted  to  drop  below 
the  top  of  the  plates  in  a  battery 
cell.  What,  if  any,  damage  is  done 
and  is  it  possible  to  effect  complete 

repair? 

intermittent  sprocket,  release  the  film  gate  and 
look  at  the  position  of  this  marker,  you  will 
note  that  where  the  shoes  in  the  film  gate 
continued  on  down  to  the  film  (  I  don't  quite 
get  that,  but  the  reader  may.  Evidently  Cald- 

well has  something  in  mind  which  he  has  not 
described  adequately.  Ed.)  they  would  come 
right  in  line  with  the  third  frame  line  you  have 
rnarked.  Possibly  they  might  not  be  exactly  in 
line,  but  try  moving  up  or  down  one  sprocket 
hole  and  see  how  far  they  will  be  'out'  then. 
"By  placing  a  light  under  the  intermittent sprocket  the  frame  lines  may  be  seen  very 

easily.  There  is  no  bending  over  or  looking 
sidewise  when  this  method  is  used.  You  stand 
upright  and  merely  look  down  at  the  film  at 
the  sprocket  and  adjust  it  to  the  frame  line. 
The  purpose  of  the  gummed  paper  extending 
down  through  the  fourth  frame  line  is  that 
by  bending  the  film  back  against  the  apron 
and  holding  a  light  to  it,  the  frame  line  will 
be  in  almost  exact  line  with  the  edge  of  the 
apron.  This  marker,  if  it  be  properly  placed, 
is  a  positive  check  as  to  correct  threading. 

"It  may  sound  a  bit  complicated,  but  after 
you've  tried  it  out  and  learned  how  you'll  be 
s'prised  at  the  speed  and  accuracy  of  the method. 

*    *  * 
"Should  a  film  come  through  without  a 

frame  line,  as  they  sometimes  will,  you  can 
readily  make  one  by  drawing  a  knife  point 
or  corner  of  a  razor  blade  across  the  film  at 
the  proper  place.  Also  it  is  easy  and  good 
practice,  to  make  yourself  a  gauge  so  that 
the  third  frame  line  may  be  instantly  ascer- tained without  counting. 

"Having  finished  threading,  it  then  becomes 
necessary  to  rotate  the  record  enough  so  that 
part  number  won't  show  on  the  screen.  On 
features  it  is  best  not  to  change  from  title  to 
title,  but  from  title  to  scene,  which  must  be 
done  by  rotating  the  record  by  means  of  the 
handwheel  until  the  title  will  clear  the  aper- 

ture just  as  the  change-over  is  made. 
"There  is  about  2  feet  6  inches  of  film  run 

down  to  each  rotation  of  the  record  and  by 
doing  a  little  figuring  you  can  tell  about  how 
much  film  to  run  down  in  order  to  accom- 

plish this — have  the  title  clear  the  aperture 
when  the  projector  gets  up  to  speed.  If  it  be 
necessary  to  run  down  ten  feet  of  film,  then 
you  will  have  to  run  until  the  record  has  ro- 

tated about  4  times.  If  you  have  examined 
your  film  before  threading  the  first  time,  you 
should  know  about  what  the  condition  is  and 
what  to  do. 
"Suppose  the  title  on  reel  three  to  be  15  feet (Continued  on  page  37) 
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Her  Very  Inability  to  ''Talk  U.S, " 

Wins  in  Audiens,  Says  Baclanova 

(Special  to  the  Herald-World) 

NEW  YORK,  May  21. — Baclanova  comes  to  the  Palace.    And  gentlemen  from 
Broadway  and  the  Coast,  interested  in  this  product  of  the  Moscow  Art  theatre 

who  is  signed  up  with  Paramount  for  the  next  five  years,  stop  in  at  Keith's  to  see 
what  she  is  up  to.    In  a  season  when  Emil  Jannings  returns  to  Europe  and  other 
foreign  luminaries  of  the  American  screen  are  fleeing  the  criterion  of  sound,  a 
paradox  like  Baclanova  is  bound  to  attract  attention. 

For  she  attributes  her  success  to  what  in  if  the  public  does  not  like  them — well,  I  shall 
others  has  been  failure — her  accent,  her  ability     stay  in  America  for  always.    It  is  my  home 
to  speak  the  American  tongue  as  it  is  twisted 

on  the  Main  Stem.  A 
success  in  Para- 
mount's  dialogue  pic- 

ture, "The  Wolf  of 
Wall  Street,"  she 
plans  to  play  in  oodles 
of  singing  and  dia- 

logue films. 
Free  for  a  month 

from  the  Hollywood 
which  she  says  she 
adores,  she  is  playing 
in  a  dramatic  sketch 
of  Arthur  Schnitz- 
ler's,  "The  Farewell 
Supper,"  at  Keith's Palace  under  contract  Nicholas  SousBanin 
to  Radio  -  Keith  -  Or- 
pheum.  Supporting  her  are  her  husband  of 
two  months,  Nichols  Soussanin,  and  Michael 
Visaroff  who,  she  assured  the  Herald-World, 
is  a  very  great  Russian  actor. 

It  was  in  her  suite  at  the  Hotel  Berkshire 
that  the  dynamic  Russian  greeted  your  re- 

porter. Three  tall  gentlemen  bowed  from  a 
great  height  and  took  their  leave. 

People  With  Accent  Liked 

"In  Russia,"  Baclanova  said,  "we  like  peo- 
ple with  accents  that  are  different.  Everybody 

speaks  in  much  the  same  manner  so  that  one 
who  is  a  little  different  intrigues  us.  Perhaps 
that  is  why  they  like  me  in  the  Lasky  Studio. 
I  speak  different,  but  you  understand  me — no? 

"Of  course,  I  try  very  hard  to  speak  Ameri- can, but  I  do  not  think  that  I  shall  ever  have 
a  Broadway  accent.  And  I  think  people  like 
me  because  of  that.  I  realize  that  I  could  not 
play  the  part  of  Texas  Guinan  with  any  truth, 
but  there  is  no  reason  why  I  should  not  have 
parts  that  suit  the  voice. 
"They  tell  me  that  I  shall  have  singing roles.  That  is  very  good.  My  favorite  is 

Carmencita.  But  I  never  sing  opera  more 
than  one  night  at  a  time.  That  was  before  I 
went  into  moving  pictures.  Now  I  am  taking 
singing  lessons  again. 
"And  I  did  a  little  concert  singing  in  Cali- fornia but  the  studio  would  not  let  me  do 

much.  I  do  not  know  what  my  next  picture 

will  be." Feeling  Essential  to  Sound 
Baclanova  knows  that  she  has  the  feeling  of 

stage  (something  that  she  acquired  with  the 
Moscow  Art  theatre),  and  she  knows  that  that 
feeling  is  essential  to  the  sound  picture  of  to- 

day. But  she  also  believes  that  she  has  not 
yet  acquired  enough  of  the  technique  which 
only  the  Americans  have.  She  has  learned 
much  in  Hollywood  and  she  hopes  to  learn 
much  more. 

"I  like  Americans,"  she  continued,  "and  Mr. 
Soussanin  has  just  become  an  American  citi- 

zen. I  shall  be  one  in  a  year  after  I  have 
passed  three  examinations.  I  hope  to  make 
American  pictures  for  the  rest  of  my  life  and 

now.  I  have  had  only  two  homes,  the  Moscow 

Art  theatre  and  the  Lasky  Studio." Played  Sketch  for  Society 
Baclanova  put  on  her  hat,  smoothing  it  down 

over  her  bright  blonde  hair.  She  said  that 
she  and  her  husband  had  first  put  on 
Schnitzler's  sketch  in  Russian  to  amuse  some 
society  folk.  Then  they  had  tried  it  in  Eng- 
lich  and  it  had  suddenly  caught  on — so  much 
so  that  RKO  jumped  at  it. 
"And  now  I  must  go  with  Mr.  Soussariin 

to  see  'The  Squall.'  He  has  a  part  in  it,"  she 
said.  "Come  and  see  me  at  the  Palace.  I 
shall  have  many  friends  there." Which  is  part  of  the  reason  why  the  money 

men  of  Broadway  are  stopping  in  at  Keith's. 

Qualitone  Company 

Lists  Coast  Houses 

Using  Sound  Device 
(Special  to  the  Herald-World) 

LOS  ANGELES,  May  21.— The  Qualitone 
Corporation  is  rushing  its  plant  to  fill  the 
many  contracts  being  made  for  its  reproduc- 

ing equipment  and  has  issued  a  list  of  the 
West  Coast  installations,  which  are  as  follows: 
Vermont  theatre,  Los  Angeles;  Redlands  theatre, 

Redlands;  Granada  theatre,  Ontario;  Unique  theatre, 
Los  Angeles;  Tivoli  theatre,  Los  Angeles;  Symphony 
theatre,  Compton;  State  theatre,  San  Francisco;  New 
Piedmont  theatre.  Oakland;  Parkside  theatre,  San 
Francisco;  Marcal  theatre,  Hollywood;  Meralta  the- 

atre, Los  Angeles;  Largo  theatre,  Los  Angeles;  Boule- vard theatre,  Oxnard  and  Egyptian  theatre,  Maywood. 
Sunset  theatre,  Hollywood;  Link  theatre,  Los  An- 

geles; Victoria  theatre,  Los  Angeles;  Sterns  theatre, 
Fillmore;  Glassell  theatre,  Los  Angeles;  Owl  theatre, 
Los  Angeles;  Home  theatre,  Los  Angeles;  Empire 
theatre,  Los  Angeles;  Loma  theatre,  Burbank;  Sun 
theatre,  Los  Angeles;  Williams  theatre,  Dinuba; 
Plaza  theatre,  Hawthorne  and  Mission  theatres,  Ven- 
tura. 

Rosebud  theatre,  Los  Angeles;  Cairo  theatre,  Los 
Angeles;  Merced  theatre,  Merced;  Belvedere  thea- tre, Pomona;  Isis  theatre,  San  Bernardino;  Colonial 
theatre.  Orange;  Virginia  theatre,  Los  Angeles; 
Regent  theatre,  Los  Angeles;  Savoy  theatre.  Los  An- geles; Selma  theatre,  Fillmore  and  Florencita  theatre, 
Los  Angeles. 

Within  the  near  future  Qualitone  antici- 
pates invading  the  Eastern  field  in  earnest. 

To  date  but  a  few  scattered  installations 
have  been  made  on  the  Atlantic  coast. 

Moissi  in  Warners^ 

First  Alien  Tongue 

Film  for  Overseas 
(Special  to  the  Herald-World) 

NEW  YORK,  May  21.— Warner  Brothers 
are  making  their  first  full  length  all  talking 
picture  in  a  foreign  language  for  distribution 
abroad,  was  announced  this  w'eek  by  Warner officials. 
The  picture  will  star  Alexander  Moissi,  the 

celebrated  German  actor,  and  will  be  directed 

by  Bryan  Foy.  Moissi's  contract  is  with  War- 
ner Brothers  and  the  play  selected  is  "The 

Royal  Box."  Camilla  Horn  has  been  selected for  the  leading  feminine  role.  The  dialogue 
will  be  entirely  in  German  and  will  be  made 
in  the  Eastern  Vitaphone  studios. 

Scoredisc  Solves 

Censor  Problems, 

Declares  Ahrams 

(Special  to  the  Herald-World) 
NEW  YORK,  May  21.— The  difficulties  that 

arise  by  the  censors  making  eliminations  in 
pictures  with  sound-on-disc  accompaniment 
have  been  overcome  by  the  Scoredisc  method 
of  cueing,  was  announced  today  by  Arthur  J. 
Abrams,  inventor  and  president  of  the  Scare- 
disc  Service  corporation. 

"To  cite  an  example,"  said  Abrams,  "let  us 
assume  that  a  feature  picture  with  sound  ac- 

companiment is  presented  for  review  before  a 
censor  board.  The  censors,  having  screened 
the  picture,  order  the  elimination  of  a  par- 

ticular sequence  because  of  some  one  of  the 
silly  rules  that  censors  have  set  up. 
"My  Scoredisc  is  a  heavy  cardboard  disc 

made  to  fit  any  type  of  record  used  on  non- 
synchronous  machines.  A  picture  is  cued  by 
us  but,  instead  of  making  up  some  form  of 
cue  sheet  we  take  the  Scoredisc,  place  it  over 
the  records  to  be  played  and  notch  the  Score- 
disc  just  over  the  grooves  containing  the 
sound  which  is  to  come  from  the  record. 
These  notches  are  numbered  consecutively  in 
the  order  they  are  to  be  used  and  also  con- 

tain the  numbers  of  the  records  with  which 
they  are  to  be  used. 
"When  the  records  have  been  selected  and 

the  Scoredisc  notched  in  the  particular  position 
on  which  they  will  be  used  with  the  individual 
records  all  that  is  necessary  is  that  the  person 
operating  the  nonsynchronous  machine  place 
the  Scoredisc  over  each  record  to  be  played, 
insert  the  needle  in  the  notches  on  the  Score- 
disc  which  cover  the  grooves  to  be  played  in 
the  record  and  you  have  an  exact  synchronized 

score  for  the  picture." 
"Scoredisc  accompaniment  costs  about  a 

tenth  as  much  as  the  present  method  of  making 

up    a    synchronized    sound  accompaniment." 

Detroit  Company  Will 

Make  Synchronizer  and 

Reproducing  Devices 
(Special  to  tlie  Herald-World) 

DETROIT,  May  21.— The  Symphony  Cor- 
poration has  recently  been  organized  to  manu- 

facture the  Symphony  Talking  Picture  Syn- 
chronizer and  Sound  Reproducer. 

The  new  company  is  backed  by  Detroit  busi- 
ness men  who  are  affiliated  with  the  automo- 
bile industry  and  their  names  will  be  an- 

nounced next  week.  This  new  device  has 
been  developed  in  the  laboratory  of  an  auto- 

mobile manufacturer  and  is  now  undergoing 
several  tests. 
Members  of  this  new  company  claim  that 

the  new  device  is  using  an  entirely  new  prin- 
cipal of  recording  and  reproduction  and  that 

it  will  be  priced  within  the  reach  of  all  the- 
atre owners,  schools  and  lodges. 

Gates  Co.  Appoints 

New  Representative  for 

N.Y.and  Pennsylvania 

(Special  to  the  Herald-World) 
QUINCY,  ILL.,  May  21.— The  Gates  Radio 

and  Supply  company  announces  that  its  prod- ucts will  be  represented  in  the  states  of  New 
York  and  Pennsylvania  by  the  Theatre  Ad- 

vertising and  Supply  company.  It  will  carry 
a  complete  stock  of  all  amplifying  and  sound 
equipment  and  service  may  be  obtained  from 
its  offices  at  244  West  Fayette  street,  Syra- 

cuse, New  York. 
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1827  WE  Systems  in 

U.  S.;  Report  Shows  4  7 

New  Installations 

(Special  to  the  Hcraid-World) 
NEW  YORK,  May  21— Western  Electric 

sound  system  installations  to  date  in  the 
theatres  of  the  United  States  total  1827, 
showing  an  increase  of  47  since  the  last 
report  which  was  issued  about  a  week  ago. 
The  new  installations  are  for  both  the  film 
and  disc  method  and  are  as  follows : 

Seats Erie,  Pa.,  State  theatre   932 
Washington,    D.    C,   Ambassador  1,458 
Devils  Lake,  N.  D.,  Grand   918 
Webster,    Mass.,    State   987 
Xorristown,    Pa.,    Garrick   906 
Columbus,   Ohio,   Rivoli   650 
Jamestown,  N.  D.,  Opera  House   714 
Pittsfield,  Mass.,  Strand   799 
Chicago,   111.,   Embassy  1,181 
Long  Beach,  Cal.,  California   533 
Passaic,    N.    J.,    Montauk  2,789 
Charleston,  W.  Va.,  Capitol  1,148 
Venice,  Cal.,  California   974 
Charlottsville,  Va.,  Jefferson   830 
Westbrook,  Me.,  Star   800 
Houlton,  Me.,  Temple   768 
Mansfield,    Ohio,    Ohio  1,650 
Lowell,   Mass.,   Rialto  1,050 
San   Benito,   Tex.,   Rivoli   975 
Somerville,  Mass.,   Strand  1,041 
Los  Angeles,  Cal.,  Circle   900 
Glendale,   Cal.,   California   729 
Clinton,  Mass.,  Strand  1,107 
Woburn,  Mass.,  Strand   940 
New  York,  N.  J.,  Roxy  6,000 
Chicago,  111.,   Roosevelt  1,528 
Chicago,   111.,   McVickers  2,283 
Bethlehem,  Pa.,  Palace  1,006 
Great  Kills,  S.  I.,  Strand   980 
New  York,  N.  Y.,  Essex   615 
Brooklyn,  N.  Y.,  Capitol  1,792 
Maiden,  Mass.,  Granada  2,250 
Lexington,  Ky.,  Ben  Ali  1,438 
Lakewood,  N.  J.,  Strand  1,500 
Welch,   W.   Va.,   Pocahontas  1,286 
Del  Rio,  Tex.,  Princess  
Boston,  Mass.,  Bowdoin  Sq  1,362 
Flint,  Mich.,  Capitol  1,951 
Leavenworth,  Kan.,  Orpheum   915 
Dubuque,   la.,   Grand  1,051 
Kansas  City,  Mo.,  Regent   614 
Covington,  Ky.,  L.  B.  Wilson  1,021 
Los  Angeles,  Cal.,  Biltmore  1,574 
New  York,  N.  Y.,  Apollo  1,277 
Hominy,  Okla.,  Pettit  1,137 
Grand  Haven,   Mich.,  Grand   856 
Elmhurst,   111.,   York  1,224 
Milwaukee,  Wis.,  Avalon  1,736 
Adrian,  Mich.,  Crosswell  1,078 
\Villiamson,  W.  Va..  Cinderella  1,039 
Cincinnati,    Ohio,    Hollywood   754 

CaldwelVs  Answer 

Meets  Approval  of 

'  'Blu  e  book  Author 
(Continued  from  page  34) 

long,  which  then  would  or  should  mean  that 
there  is  fifteen  feet  of  it  on  the  tail  end  of 
reel  two.  Fifteen  feet  of  film  would  mean 
about  six  turns  of  the  record,  but  one  complete 
rotation  of  the  record  is  required  for  the  pro- 

jector at  attain  full  speed  (this  will  vary  with 
different  projectors),  so  five  turns  would  per- 

mit the  title  to  clear  the  aperture.  I  think 
the  idea  is  clear  enough,  don't  you,  Mr.  Edi- tor? 

"The  number  of  turns  required  may  be  de- 
termined at  the  inspection  bench  and  by  mark- 

ing then  on  the  record  everything  will  be  jake. 
There  are  other  methods  of  accomplishing  the 
desired  result,  but  after  considerable  experi- 

menting I  believe  this  one  is  best. 

"Iri  this  I  am  assuming  of  course  that  the exciting  lamp,  horns,  etc.,  have  all  been  tested. 
"Please  understand,  gentlemen,  these  an- swers are  subject  to  your  criticism.  If  any 

of  you  think  you  can  improve  upon  them  or 
that  anything  is  wrong  with  any  of  them,  don't 
hesitate  to  say  so.  I'm  sure  those  answering will  welcome  good  natured,  constructive  criti- 

cism. None  of  us  know  it  all  about  this  new 
thing  yet— or  ever  will  for  that  matter. 

EMBARRASSING  MOMENTS 

When  you  open  the  soft-cooked  egg 

that  has  just  been  served  you  for  break- 

fast and  you  hear  a  faint  "cheep-cheep" 

.  .  be  nonchalant  .  .  .  light  a  MURAD. 

©  p.  Lorillard  Co.,  Est.  1760 

Theatre  Personnel  to  Determine 

Success  ofAudien^  Says  Franklin 

(Special  to  the  Herald-World) 

LOS  ANGELES,  May  21. — The  success  of  the  audiens,  depends  upon  the  per- 
sonnel in  the  theatres  declared  Harold  B.  Franklin,  president  and  general  man- 

ager of  the  Fox  West  Coast  circuit.  With  almost  $2,000,000  spent  for  equipment 

in  the  Fox  houses,  equipment  that  may  be  mechanically  perfect,  the  human  ele- 
ment enters  into  the  operation  and  Fox  is  going  to  offer  projectionists  and  man- 
agers gold  medals  for  the  perfect  presentation  of  talking  pictures. 

Franklin  believes  that  once  the  employees     in   mechanical    improvements   and    now  we 
know  that  the  theatre  owners  realize  the  dif- 

ficulties under  which  they  work,  that  a  spirit 
of  competition  will  arise  and  each  will  strive 
to  better  their  work. 

Franklin  will  offer  two  gold  medals,  one  for 
the  projectionists  and  another  for  the  man- 

agers. To  win  them  the  pictures  shown  will 
have  to  approach  one  hundred  per  cent  per- 

fection in  sound  reproduction,  clearness  of  the 
screen  follows  with  rise  and  fall  of  the  pitch 
of  the  voice  or  sound  to  be  closely  watched. 

This  idea  he  believes  will  not  only  help  in 
the  future  success  of  audiens  but  it  will,  at 
the  same  time,  save  it  from  that  dangerous 
comment  of  the  patrons.    We  may  be  perfect 

mean  to  be  just  as  perfect  in  the  type  of  men 
who  operate  the  machines  and  manage  the 
theatre,  he  said. 

Nu-Art  Cue  Service 

Gets  Champion  Rights 

J.  L.  McKinney,  manager  for  Nu-Art  Rec- ord Cue  Service,  at  Dallas,  Tex.,  announces 
that  his  company  has  taken  over  the  sale  of 
Champion  Talking  Pictures  equipment  for 
Oklahoma,  Arkansas  and  Texas. 
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ORDER  NOW! 

The  Herald' World  Bookshop  has  received  definite 

assurance  from  the  Chalmers  Publishing  Company, 

publisher's  of 

F.  H.  Richardson's 

Book  on  Sound 

that  the  first  big  shipment  of  these  books  will  reach 

the  Herald-World  office  within  the  next  ten  days. 

Orders  will  be  filled  in  exactly  the  order  in  which 

they  reach  the  Bookshop  office. 

Theatre  owners  investing  thousands  of  dollars  in 

sound  equipment  have  been  demanding  Richardson's 
Book  on  Sound  for  the  past  four  months.  Despite 

the  urgent  demand,  Mr.  Richardson  refused  to  be 

rushed.  He  has  taken  his  time  and  produced  in  his 

usual,  careful,  accurate,  painstaking  manner  a  refer- 
ence book  on  Sound,  which  will  stand  every  test. 

If  your  theatre  is  equipped  for  sound,  or  if  you  are 

considering  equipping  your  theatre  for  sound,  buy 

Richardson's  great  book,  and  then  keep  up  to  the 
minute  by  reading  his  great  departments  in  every 

issue  of  the  Herald-World  and  Better  Theatres.  In 

ordering  use  the  blank  below: 

Herald-World  Bookshop 

I    407  So.  Dearborn  St. 
Chicago,  Illinois 

Gentlemen : 

Enclosed,  please  find  $5.20  for  which  you  are  to  send  me  Richardson's  Book 
on  Sound  (postpaid)  as  soon  as  you  receive  your  first  big  shipment  from  the 
publishers. 

l^ame  

Address  

City  and  State  

Vocal  Needs  Send 

Screen  Stars  Into 

Vaudeville  Training 

(Special  to  the  Herald-World) 
NEW  YORK,  May  21.— Due  to  the  vocal 

requirements  many  of  the  screen  stars  are 
going  into  vaudeville  and  may  be  found  on 
the  R  K  O  programs  throughout  the  country 
and  according  to  a  statement  made  by  Miss 
Irene  Rich,  over  the  radio,  she  has  accepted 
a  vaudeville  contract  because  she  thinks  it 
will  be  a  good  experience  for  audiens. 
To  the  radio  audience  she  said,  "You  know 

what  a  tremendous  change  has  taken  place  in 
our  motion  picture  industry  and  those  of  us 
who  have  been  with  it  from  its  infancy  must 
now  learn  to  talk."  Leatrice  Joy  gave  the  same 
impression  in  the  curtain  speech  which  fol- 

lowed her  recent  appearance  at  the  Palace  in 
New  York  and  Norman  Kerry  told  reporters 
that  actual  stage  experience  is  at  present  one 
of  the  most  essential  qualifications  of  a  screen actor  today. 

Stars  of  the  silent  films  now  appearing  in 

vaudeville  are  Mae  Murray,  "Rin-Tin-Tin," Jackie  Coogan,  Francis  X.  Bushman  and  his 
son,  Robert  Warwick,  Beverly  Bane,  Leatrice 
Joy,  Irene  Rich,  Norman  Kerry,  Charlie  Mur- 

ray, Lita  Grey  Chaplin,  William  Desmond. 
Kenneth  Harlan,  Harry  Langdon,  Betty 
Blythe,  Charles  Ray,  Herbert  Rawlinson,  Lou 
Tellegan,  Cullen  Landis,  Arthur  Ashley, 
Claire  Whitney,  Vivian  Oakland,  Fannie 
Ward,  Clara  Kimball  Young  and  others. 

Russell  J.  Bird  we  1 1 

Signed  by  Fox;  Will 

Direct  "Masquerade^^ (Special  to  the  Herald-World) 
NEW  YORK,  May  21.— Russell  J.  Birdwell, 

former  newspaper  man  on  the  staff  of  the 
New  York  American  and  Telegram,  has  just 
been  assigned  to  direct  "Masquerade"  for  Fox Films. 

Birdwell  brought  himself  to  the  attention 
of  Hollywood  executives  by  writing  and  di- 

recting a  short  reel  picture  costing  about  $510, 
under  the  title  of  "Street  Corners."  Sol  M. 
Wurtzel,  general  superintendent  of  the  Fox 
studios  saw  the  picture  and  later  Winfield 
Sheehan  signed  Birdwell  to  a  contract. 

25,000  Extras  Will 

Be  UsedbyRKOin 

30  Sound  Pictures 

(Special  to  the  Herald-World) 
NEW  YORK,  May  21.— Radio  Pictures  will 

spend  close  to  half  a  million  dollars  hiring 
25,000  extras  during  the  making  of  their  30 
pictures  scheduled  for  1929  and  1930  release, 
according  to  an  estimate  made  by  William 
LeBaron,  vice  president  in  charge  of  produc- 
tion. He  declared  that  during  the  coming  year 
the  extra  will  fare  a  great  deal  better,  both  as 
the  salary  and  the  amount  of  work  they  would receive. 

Philadelphia  Censors 
Installing  Phonofilm 

(Special  to  the  Herald-World) 
PHILADELPHIA,  May  21.— Engineers  of 

General  Pictures  Corporation  have  started  in- 
stalling DeForest  Phonofilm  equipment  in  the 

projection  rooms  of  the  Pennsylvania  Board 
of  Motion  Picture  Censors.  The  work  will  be 
finished  before  the  end  of  the  week  and  the 
censors  will  end  the  ruling  which  required  the 
submission  of  script  with  all  talking  pictures. 
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"Altalker"— That's  What 
Mae  Tinee  Calls  an  Audien 

You  can  like  it  or  not,  but  Mae 
Tinee,  noted  "three  star"  motion 
picture  reviewer  of  the  Chicago 
Tribune,  calls  her  talking  pictures 
"altalkers" — one  word  with  one  "1" 
in  the  "all,"  if  you  please.  Without 
making  any  bones  about  it,  the 
famous  Mae  who  has  been  a  £lm 

"critic"  since  the  industry's  first  in- fancy and  is  either  TINee  or  TinAY 
to  many  thousands  of  fans,  sprang 
her  appellation  for  audiens  on  an  un- 

suspecting public  last  Sunday  with 
this  headline,  "First  Altalker  Oper- 

etta Gets  Sincere  Praise."  Doubtless 
the  knocking  off  of  one  "1"  and  clos- ing of  the  gap  between  the  two 
words  will  bring  a  vote  of  thanks 
from  the  Tribune  Head  Writers'  So- cial Club. 

Stage  Work  Is  Vacation 

Compared  with  A  ud iens 

Says  Raymond  Hackett 
especial  to  the  Herald-World) 

DAYTON,  0.,  May  21.— Playing  on  the 
stage  is  a  vacation  compared  to  duplicating  the 
same  performance  for  audiens,  Raymond 
Hackett  told  the  Dayton  Daily  News.  For 
nearly  six  months,  Racket  played  the  brother 
attorney  role  in  "The  Trial  of  Mary  Dugan" and  then  was  signed  by  MGM  to  play  the 
same  role  in  pictures. 

"I  never  worked  so  hard  in  all  my  life," 
Hackett  said.  "On  the  stage  I  did  one  show 
a  day  but  for  the  film  we  went  through  the 
same  scene  as  many  as  20  times  before  we 
finished  work  for  the  day. 

"I  don't  care  who  the  actor  is,  I  would 
like  to  see  him  walk  on  a  sound  stage  for 
the  first  time  and  get  before  the  microphones 
without  suffering  a  brand  new  kind  of  stage 
fright.  I  was  almost  paralyzed  when  I 
started  on  my  first  scene,"  he  said. 

U  Psychologist  Adds 

New  "Kick'' to  Serials 
Dr.  William  Marston,  noted  psychologist, 

now  at  Universal  City,  has  evolved  a  new 
suspense  formula  for  serials.  His  idea  is 
being  incorporated  in  Universal's  new 
chapter  play,  "Ace  Of  Scotland  Yard," which  is  said  to  be  the  first  all  talking 
serial. 
The  new  formula  supplies,  instead  of  the 

former  sure  death  ending  to  each  chapter, 
a  problematical  menace  with  several  possi- 

bilities of  escape,  instead  of  the  feeling 
"they  got  him."  "Ace  of  Scotland  Yard" 
is  a  sequel  of  "Blake  of  Scotland  Yard," starring  Craufurd  Kent  with  Florence  Allen 
playing  opposite. 

Nan  Blackstone  in 

Latest  Columbia  Gem 

"Snappy  Co-Eds,"  starring  Nan  Black- stone  and  a  bevy  of  Broadway  beauties  in 
a  collegiate  medley  of  songs  and  dances 
is  Columbia's  latest  Victor  Gem  release. 
Nan  Blackstone  is  nationally  known  for 

her  interpretations  of  America's  jazz  songs 
and  makes  her  debut  as  a  talking  star  in 
this  short  feature  film.  She  will  feature  the 
following  songs  in  her  first  audien,  "I  Ain't 
Taking  Orders  From  No  One,"  "She's 
Fu  nny  That  Way,"  "More  Than  Anybody" 
and  "That's  My  Weakness  Now." 

Best  Sound  Recording  Outdoort 

And  With  Film  Actors^  Says  Seiter 

By  DOUGLAS  FOX 

NEW  YORK,  May  21. — William  A.  Seiter,  First  National  director,  is  again'  the 
guys  who  insist  on  the  studio  for  sound  and  will  take  bets  with  anybody  at  any 
lime  that  camera  trained  actors  are  better  suited  to  talking  pictures  than  the 
much  touted  product  of  the  legitimate  theatre. 

"You  get  better  recording  out  of  doors,"     mance  than  the  man  from  the  legitimate  the- 
Seiter  told  the  Herald- World  today.    He  has  atre." 
just  finished  Colleen 

William   A.  Seiter 

Moore's  first  all-talking 
and  singing  picture 
"Smiling  Irish  Eyes," most  of  which  was 
shot  a  la  belle  etoile 
on  the  First  National 
lot  at  Burbank. "There  are  no 

echoes,"  he  said,  "and no  kick-backs  from 

hard  surfaces.  There's no  surface  noise  and 
you  can  take  your 
camera  out  of  the 
booth  and  just  wrap 
a  little  matting 
around  the  motor. 

The  only  thing  that's likely  to  bother  you  is 
airplane.  We  hoist  a 

planes  but  we  haven't 

wind — sometimes  an 
balloon  to  ward  ofl^ 
succeeded  wi..i  the  no  trespassing  sign  as  far 
as  the  wind  is  concerned.  A  siren  puts  an 
end  to  all  trucking  and  construction  work  that 
may  be  going  on  near  your  set.  And  the  lot 
itself  is  so  large  that  you  are  not  bothered 
with  noise  outside  of  it." 

"In  this  last  picture,"  Seiter  continued,  "we 
got  good  moving  shots  out  of  doors.  One  was 
a^  pig  chase,  lots  of  fun  and  lots  of  work. 
Lolleen  had  to  chase  the  porker  and  we  had 
to  get  her  from  all  sorts  of  angles.  We  had 
nine  setups  that  day  and  got  two  minutes  of 
actual  recording.  Five  minutes  a  day  is  a 

pretty  good  average." 
Easy  for  Film  Trained  Actor 

Comparing  the  stage  trained  actor  with  the 
man  of  the  silent  screen  with  regard  to  work 
in  sound,  Seiter  had  to  say:  "The  motion picture  actor  finds  sound  recording  easy.  Used 
to  the  confines  of  the  camera,  accustomed  to 
keeping  himself  within  its  range,  he  does  not 
find  it  difficult  to  keep  within  range  of  the 
microphone. 
"Your  stage  actor,  used  to  the  freedom  of 

the  boards,  finds  it  hard  to  direct  his  voice 
at  one  small  object,  to  keep  within  that  ob- 

ject's range  and  to  avoid  turning  his  back  on 

it. 

"In  the  production  of  talking  pictures,  voices 
should  be  perfectly  natural.  There  is  no  need 
for  the  characters  to  talk  more  loudly  than 
you  or  I  at  the  present  moment.  But  your 
stage  trained  man  forgets  this.  He  is  used  to 
reaching  the  twentieth  row,  to  making  himself 
audible  in  the  gallery.  So  he  cracks  the  micro- 

phone, is  too  stagey  for  the  new  intimacy  of sound. 

Voice  Control  May  Be  Handicap 

"The  man  on  the  stage  has  voice  control. 
But  this,  in  talking  pictures,  is  likely  to  be- 

come a  handican  rather  than  an  asset.  Be- 
cause a  too  perfect  control  is  apt  to  mean  a 

proportionate  lack  of  sincerity. 
"But  you  cannot  do  that  in  sound  pictures 

because  while  the  voice  may  sound  sincere  the 
face,  closeup,  just  does  not  register  unless 
the  man  feels  what  he  is  saying. 

Highest  Refinement  of  Acting 

"Pantomime  is  the  highest  refinement  of  act- 
ing. There's  real  feeling  in  it.  And  anyone who  has  mastered  it  (and  all  the  good  actors 

of  the  cinema  have)  should  have  no  difficulty 
with  sound. 

"That's  why  a  motion  picture  actor  stands  a 
much  better  chance  of  giving  a  good  nerfor- 

Seiter  is  going  back  to  the  Coast  on  Satur- 
day to  get  ready  for  his  next  picture,  "Foot- 

lights and  Fools,"  in  which  Miss  Moore  again will  be  starred.  This  week  he  has  been  going 
to  Paramount's  Long  Island  studio  to  look 
over  rushes  of  Edward  Crandall  on  "Glorify- 

ing the  American  Girl."  Crandall  may  play 
opposite  the  coy  Colleen. 

Empire  Productions 

Acquires  26  Audiens 
For  Distribution 

Empire  Productions  has  opened  New 
York  offices  for  world  distribution  of 
audiens  and  have  acquired  26  single  reel 
features  with  sound,  music  and  dialogue. 

Maurice  A.  Chase  is  the  president  of  the 
newly  formed  company  and  Jack  Lustberg, 
vice  president  and  general  manager.  Chase 
has  independent  exchanges  in  Buffalo  and 
Albany  and  was  formerly  general  sales 
manager  of  a  national-distributor.  Lustberg 
was  formerly  general  sales  manager  of 
First  Division  Distributors. 
Sam  Shain  has  been  appointed  publicity 

director  for  Empire  Productions, 

SOUNDPROOF 

DOORS 

for  MOVIE-TALKIES 
studios  and  theatres 

HAMLINS 

air  tight  doors and  folding 

partitions  have 
proved  their efficiency  in 
hundreds  of 
installations  in Broadcasting 
Stations, 
Hospitals, 
Schools  of Music, 

Libraries,  and 

Office  Build- ings. 

Also  such 
companies  as 

Metro- 

Goldwyn, 
Radiophone, 

Famous- Players  have been  equipped. 

IRVING 

HAMLIN 
manufacturers 

Send  your  specifi- cations or  write 
for  catalog. 

2406  Jackson  Ave. 
Evanston,  111. 
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THE  STUDIO 

Where  They  Are  Working 

This  ready  reference  to  studio  talent — players,  directors,  writers,  etc. — will  be  published  regularly  in 
this  department.  This  work  sheet  likewise  affords  Herald-World  readers  a  complete  record  of  forthcom- 

ing attractions — attractions  now  in  the  production  stage. 

Players 
A 

ALLEN,  FLORENCE— "Ace  of  Scotland  Yards" (Univereal). 
ARLISS,  GEORGE— "The  Green  Goddess"  (Warner). 
ARMIDA— "General   Crack"  (Warner). 
ASTOR,  GERTRUDE— "Tlie  Fall  of  Eve"  (Col). 

B 

BANCROFT,  GEORGE— "Thunderbolt"  (Paramount). 
BARRYMORE,  JOHN— "General  Crack"  (Warner). 
BAXTER,  WARNER— "Behind  That  Curtain"  (Fox). 
BEERY.  WALLACE— "A  Man   Must  Fight"  (Para- mount) . 
BENNETT,  CONSTANCE— "This  Thing  Called  Love" (Pathe). 
BENNETT,    RICHARD— "The  Very   Idea"  (RKO). 
BOOTH,  EDWINA— "Trader  Horn"   (M  G  M). 
BOLES,  JOHN— "Rainbow"  (Warner). 
BORDEN,  OLIVE— "Companionate"  (RKO). 
BORDONI,  IRENE— "Paris"  (FN). 
BOW,  CLARA — "Dangerous  Curves"  (Paramount). 
BOYD,  WILLIAM— "The  Locked  Door"  (UA). 
BRIAN,  MARY— "A  Man  Must  Fight"  (Paramount). 
BRONSON.  BETTY^"The  Locked  Door"  (UA). 
BROWN,  JOHNNY  MACK— "The  Single  Standard" (M  G  M). 
BROWN,  JOE— "Sally"  (FN). 
BUCCOLA,  GUY— "The  Viennese  Charmer"  (RKO) 
BUCHANAN,  JACK— "Paris"  (FN). 
BURGESS,  DOROTHY— "Pleasure  Crazed"  (Fox). 
BUZZELL.   EDDIE— "Little  Johnny  Jones"  (FN). 

c 
CAREY,  HARRY— "The  Single  Standard"  (MGM). 
CAWTHORN,    JOSEPH— "The    Vienne.se  Charmer" (R  K  O). 
CHANEY,  LON— "Thunder"  (MGM). 
CHURCHILL,     MARGUERITE— "Pleasure  Crazed" (Fox) 
CHASE,  ILKA— "Paris  Bound"  (Pathe). 
CLAIRE,  INA— "The  Awful  Truth"  (Pathe). 
CLARK,  HERBERT— "Paris  Bound"  (Pathe). 
CLARK  and  McCULLOUGH— "Turkish  Bath"  (Fox). 
CLYDE,  ANDY— "Untitled"  (Sennett). 
COOLEY,  HALLAM— "Paris  Bound"  (Pathe). 
COLLINS,  DAVID— "The  Sleeping  Porch"  (Christie). 
COLLYER,    JUNE— "A    Man    Must    Fight"  (Para- mount) . 
COSTELLO,  DOLORES— "Hearts  in  Exile"  (Warner). 
CRANDALL,   EDWARD— "Glorifying   the  American 

Girl"  (Par). 
CRANE,  PHYLLIS— "The  Girl  From  Woolworth's" (FN). 
CRAWFORD,  KATHERINE— "The  Climax"  (Uni- versal). 

D 
DAVENPORT,  MILLA— "The  Girl  From  Wool- 

worth's"  (FN). 
DAY,  ALICE— "Ls  Everybody  Happy?"  (Warner). 
DELANEY,  CHARLES— "The  Girl  From  Wool- 

worth's  (FN). 
DENT,  VERNON— "Untitled"  (Sennett) 
DE  SEGUROLA,  ANDRES  —  "General  Crack" ( Warner) . 
DIX,  RICHARD— "The  Wheel  of  Chance"  (Para- mount). 
DOVE,  BILLIE— "Her  Private  Life"  (FN). 
DUNNE,     JOSEPHINE— "Harmony     Lane"  (Uni- versal). 

E 

EATON,  MARY— "Glorifying  the  American  Girl" (Paramount). 
EDWARDS,     SARAH— "Glorifying     the  American 

Girl"  (Paramount). 
ELLIS,  ROBERT— 'Evidence"  (Universal). 

F 
FAIRBANKS,  JR.,  DOUGLAS— "Fa-st  Life"  (FN). 
FORBES,  RALPH— "The  Green  Goddess"  (Warner). 
FOSTER,  HELEN— "Heai-te  in  Exile"  (Warner). 

G 
GARBO,  GRETA— "The  Single  Standard"  (MGM). 
GERAGHTY,  CARMELITA— "Paris  Bound"  (Pathe). 
GILBERT,  JOHN— "Redemption"  (MGM). 
GILMOKE,  DOUGLAS— "Pleasure  Crazed"  (Fox). 

GORDON,      HUNTLEY— "Harmony      Lane"  (Uni- versal) . 

GRAY,  ALEXANDER— "Sally"  (FN). 
GRIBBON,  HARRY— "Untitled"  (Sennett). 
GRIFFITH,      RAYMOND— "The      Sleeping  Porch" (Christie). 
GULLIVER,  DOROTHY— "Untitled"  (Universal). 

H 
HALL,   BEN— "The   Girl   From   Woolworth's  (FN). 
HALL,  JAMES— "Smiling  Irish  Eyes"  (FN). 
HAMILTON,   LLOYD— "His  Baby  Daze"  (Hamilton 

Prod). 

HAMILTON,   NEIL— "Evidence"  (Universal). 
HARDING,  ANN— "Paris  Bound"  (Pathe). 
HARDY,  OLIVER— "Untitled"  (Roach). 
HARRON,  JOHN— "The  Viennese  Charmer"  (RKO). 
HAVER,  PHYLLIS— "Thunder"  (MGM). 
HEALY,     DAN— "Glorifying     the    American  Girl" ( Paramount) . 
HERRING,  AGGIE— "Dark  Streets"  (FN). 
HERSHOLT.  JEAN— "The  Climax"  (Universal). 
HILL,    THELMA— "Untitled"  (Sennett). 

I 
IRVING,  GEORGE— "Paris  Bound"  (Pathe). 

J 
JANIS,  DOROTHY— "Lummox"  (UA). 
JOY,  LEATRICE— "A  Most  Immoral   Lady"  (FN). 
JOYCE,  ALICE— "The  Green  Goddess"  (Warner). 

K 
KEITH,  IAN— "The  Great  Divide"  (FN). 
KENT,  CRAUFURD— "Ace  of  Scotland  Yards"  (Uni- versal). 

L 
LAKE,  ARTHUR— "Untitled"  (Universal). 
LANGSNER,  CLARA— "Lummox"  (UA). 
LA  PLANTE,  LAURA— "Evidence"  (Universal). 
LaROCQUE,  ROD— "The  Locked  Door"  (UA). 
LAUREL,  STAN— "Untitled"  (Roach). 
LA  VERNE.  JANE— "Harmony  Lane"  (Universal). 
LAWRENCE,  GERTRUDE— "The  Gay  Lady"  (Para- mount) . 

LEBEDEFF,  IVAN— "The  Viennese  Charmer" 
(RKO). 

LEE,  JOCELYN— "Evidence"  (Universal). 
LEE,  LILA— "Dark  Streets"  (FN). 
LEONARD,      BARBARA— "The     Sleeping  Porch" ( Christie). 
LEONARD,   EDDIE— "Harmony   Lane"  (Universal). 
LEWIS,  GEORGE— "Untitled"  (Universal). 
LEWIS.  TED— "Is  Everybody  Happy,"  (Warner). 
LITEL,  JOHN  B.— "The  Sleeping  Porch"  (Christie). 
LOFF,  JEANETTE— "Joe  College"  (Pathe). 
LOWE,  EDMUND— "The  Cockeyed  World"  (Fox). 
LYON,  BEN— "Lummox"  (UA). 

M 
MACKAILL,  DOROTHY— "The  Great  Divide"  (FN). 
MacKENNA,  KENNETH— "Pleasure  Crazed"  (Fox). 
MARCH,  FREDERIC— "Paris  Bound"  (Pathe). 
MASON,  LeROY— "The  Climax"  (Universal). 
McGRAIL,  WALTER— "A  Man  Must  Fight"  (Para- mount). 

McLAGLEN,  VICTOR— "The  Cockeyed  World"  (Fox). 
MENJOU,  ADOLPHE— "The  Concert"  (Paramount). 
MILLER,  PATSY  RUTH— "The  Fall  of  Eve"  (Col). 
MILLER,  MARILYN— "Sally  "  (FN). 
MOORE,  COLLEEN— "Smiling  Irish  Eyes"  (FN). 
MORAN  and  MACK— "Backstage  Blues"  (Para- mount). 

MORAN,  LOIS— "Behind  That  Curtain"  (Fox). 
MULHALL.  JACK— "Dark  Streets"  (FN). 
MURPHY,  EDNA— "Lummox"  (UA). 

N 
NISSEN,  GRETA— "Hell's  Angels"  (Caddo). 
NIXON,  MARIAN— "General  Crack"  (Warner). 

o 
OAKIE,  JACK— "The  Viennese  Charmer"  (RKO). 
OAKMAN,  WHEELER— "The  Girl  From  Wool- worth's"  (FN). 
O'NEIL,  SALLY— "Kathleen  Mavourneen"  (Tiffany). 
ORLAMOND.  WILLIAM— "The  Girl  From  Wool- worth's  (FN). 
O'SHEA,  DANNY— "Lummox"  (UA). 

P 
POWELL,    WILLIAM— "The    Green    Murder  Case" ( Paramount) . 

PROUTY,  JED— "The  Fall  of  Eve"  (Col). 
Q 

QUILLAN,  EDDIE— "Joe  College"  (Pathe). 
R 

RANKIN,  ARTHUR— "The  Fall  of  Eve"  (Col). 
ROGERS,  "BUDDY"— "Magnolia"  (Paramount). 

s 
SEGAL,  VIVIENNE— "Rainbow"  (Warner). 
SHEA,     OLIVE— "Glorifying    the    American  Girl" (Paramount). 
SHORT,  GERTRUDE— "Gold  Diggers  of  Broadway" (Warner) . 
SPARKS,  NED— "The  Viennese  Charmer"  (RKO). 
STANWICK,  BARBARA— "The  Locked  Door"  (Fox). 
STEADMAN,   MYRTLE— "Lummox"  (UA). 
STERLING,  FORD— "The  Fall  of  Eve"  (Col). 
STONE,  GEORGIE— "Harmony   Lane"  (Universal). 

T 
TALMADGE,  NORMA— "Tin  Pan  Alley"  (UA). 
TASHMAN,  LILYAN— "Gold  Diggers  of  Broadway" (Warner). 

TRUEX,  ERNEST— "The  Very  Idea"  (RKO). 
u 

ULLMAN,  BOBBY— "Lummox  "  (UA). 
V 

VALU,  VIRGINIA— "The  Isle  of  Lost  Ships"  (FN). 
VON     STROHEIM,      ERIC— "The     Great  Gabbo" (Cruze.) 

\v 
WALKER,    CHARLOTTE— "Paris  Bound." 
WALTHALL,  H.  B.— "A  Man  Must  Fight"  (Para- 

mount). 

WARNER,  H.  B.— "The  Green  Goddess"  (Warner). 
WELFORD,  NANCY— "Gold  Diggers  of  Broadway" 

(Warner) . 
WESTOVER,  WINIFRED— "Lummox"  (UA). 
WHITE,    ALICE— "The    Girl     From  Woolworth's" (FN). 

Y 

YOUNG,  LORETTE— "Fast  Life"  (FN). 

Directors 

A 

ABBOTT.      GEORGE— "Backstage     Blues"  (Para- mount). 

B 
BARKER,   REGINALD— "The  Great  Divide"  (FN). 
BEAUDINE,     WILLIAM— "The    Girl     From  Wool- worth's"  (FN). 

BIRDWELL,  RUSSELL— "Masquerade"  (Fox). 
BRENON,  HERBERT— "Lummox"  (UA). 

C 
COWEN,  WILLIAM  J.— "Companionate"  (RKO). 
CROSLAND,  ALAN— "General  Crack"  (Warner). 
CROMWELL,  JOHN— "Burlesque"  (Paramount). 
CRUZE.  JAMES— "The  Great  Gabbo"  (Cruze). 
CUMMINGS,      IRVING— "Behind      That  Curtain" 

(Fox). CURTIZ,   MICHAEL— "Hearts  in   Exile"  (Warner). 
D 

DEL    RUTH,    ROY— "Gold    Diggers    of  Broadway" ( Warner) . 
DILLON,  JOHN  FRANCIS— "Fast  Life"  (FN). 
DOANE,      WARREN— "Untitled      C^harley  Chase" (M  G  M). 

E 

ENRIGHT,  RAY— "Rainbow"  (Warner). F 

FITZMAURICE,  GEORGE— "The  Locked  Door" FOSTER,  LEW— "Untitled,  Laurel-Hardy"  (Roach). 
PLOREY,  ROBERT— "The  Gay  Lady"  (Paramount). G 

GALLAGHER,  DONALD — "Pleasure  Crazed"  (Fox). 
GARNETT,  TAY— "The  Flying  Fool"  (Pathe). 
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GREEN,  AL— "The  Green  Goddess"  (Warner). 
GRIFFITH,  E.  H.— "Paris  Bound"  (Pathe). 

H 
HILL,  ROBERT— "Harmony  Lane"  (Universal). 
HOFFMAN,  RENAUD— "The  Clima.x"  (Universal) . 
HOLMES,  BEN — "Untitled    Collegian"  (Universal). 
HUGHES,  HOWARD— "Hell's  Angela"  (Caddo). 

K 
KLEIN,  CHARLES— "Pleasure  Crazed"  (Fox). 
KORDA,  ALEXANDER— "Her  Private  Life"  (FN). 

L 
LLOYD,  FRANK— "Dark  Streets"  (FN). 

M 

MacFADDEN,  HAMILTON— "This  Thing  Called Love"  (Pathe). 
McCAREY,  LEO— "Joe  College"  (Pathe). 
McGOWAN,  ROBERT— "Rkilroadin- "  (MGM). 
MEEHAN,  JOHN— "The  Gay  Lady"  (Paramount). 
MENDES,  LOTHAR— "Dangerous  Curves"  (Para- mount) . 
MAYO,  ARCHIE— "Is  Everybody  Happy?"  (Warner). 

N 

NEILAN,  MARSHALL— "The  Awful  Truth"  (Pathe). 
NEUFELD,  SIG — "Untitled    Arthur     Lake"  (Uni- versal). 
NIBLO,    FRED— "Redemption"  (MGM). 
NIGH,  WILLIAM— "Thunder"  (MGM). 

P 
PEARCE,     A.     LESLIE— "The     Sleeping  Poach" (Christie). 
PRATT,  GILBERT— "His  Baby  Daze"  (Hamilton). 

R 
ROACH,  HAL— "Untitled  Thelma  Todd"  (MGM). 
ROBERTSON,      JOHN— "The      Single  Standard" (MGM). 
RUGGLES,     WESLEY— "The     Viennese  Charmer" 

(RKO). 
s 

SCHERTZINGER.    VICTOR— "The    Wheel    of  Life" (Paramount). 
SEITER,    WILLIAM— "Smiling   Irish   Eyes"  (FN). 
SENNETT,   MACK— "Untitled"  (Sennett). 
STRAYER,  FRANK— "The  Fall  of  Eve"  (Col). 
ST.  CLAIR,  MAL— "Untitled.  Harold  Lloyd"  (Lloyd). 
SUTHERLAND,      EDWARD  —  "Burlesque"  (Para- mount) . 

T 
TAUROG,  NORMAN— "Turkish  Bath"  (Fo.\). 
TAYLOR,    RAY— "Ace    of    Scotland    Yards"  (Uni- versal) . 

TUTTLE,     FRANK— "The     Green     Murder  Case" (Paramount) . 
V 

VAN  DYKE,  W.  S.— "Trader  Horn"  (MGM). 
VON  STERNBERG,  JOSEPH— "Thunderbolt"  (Para- mount). 

w 
WALLACE,  RICHARD— "Magnolia"  (Paramount). 
WALSH,  RAOUL— "The  Cockeyed  World"  (Fox). 
WEBB,  MILLARD— "Glorifying  the  American  Girl" (Paramount) . 
WILLAT,  IRVIN— "The  Isle  of  Lest  Ships"  (FN). 
WOOD,  SAM— "College  Days"  (MGM). 
WYLER,  WILLIAM— "Evidence"  (Universal). 

Dialogists 

COWAN,    SADA— "Painted    Faces"    and    "The  Lost 
Zeppelin."  (T-S.) 

HATTON,  FANNY— "Father  and  Son."  (Col.) 
HATTON,  FREDERICK— "Father  and  Son."  (Co\.) 
HURST,  FANNIE— "Lummox."  (U  A.) 
MACK,  RUSSELL— "Companionate."  (RKO.) 
MARKEY,  GENE— "The  Gay  Lady."  (Par.) 
REICHER,  FRANK— "Paris  Bound."  (Pathe.) 

Writers 

FORT,  GARRETT— "Applesauce."  (Par.) 
GERAGHTY,  TOM  J.— "Tanned  Lege."  (RKO.) 
KING,  BRADLEY— "Dark  Streets."  (FN.) 
MARION,     GEORGE     JR.— "Sis     Boom  Barbara." (Par.) 

MESCALL,     JOHNNY— "The     Garden     of  Eatin." (Pathe.) 
SMITH,  WALLACE— "A  Woman  Decides."  (R  K  O.) 

WORLD  PREMIERES 

—  "The  Show  Goes  On'' 

By  DOUGLAS  HODGES 

HOLLYWOOD,  May  21. — -There  are  probably  more  song  numbers  anci 
musical  sequences  in  "The  Show  Goes  On"  than  in  any  of  the  other 
recent  musical  sound  pictures  that  have  been  made. 

The  AVarner  picture  opened  here  Monday  night  with  a  world  premiere  that 
proved  everything  that  was  expected  of  it. 

Small  Theatres 

Demanding  Best, 

Says  M.  C.  Levee 
(Special  to  the  Herald-World) 

HOLLYWOOD,  May  2L— The  Wampas 
meeting  last  night  dedicated  its  program  to 
"Alibi  Night."  Harry  D.  Wilson  was  in (±arge  of  the  program  and  introduced  M.  C. 
Levee  of  United  Artists  as  the  first  speaker. 
Levee  spoke  of  his  recent  visit  in  the  East  and 
explained  many  of  the  developments  that 
have  accompanied  the  new  era  of  sound  pic- 

tures in  the  industry. 
He  said  that  the  small  town  theatres  object 

nowadays  to  second  rate  pictures  that  they 
buy  with  synchronization  and  that  distribu- 

tors find  these  small  houses  today  are  taking 
nothing  but  the  best,  whereas  in  other  years 
it  was  possible  to  get  rid  of  a  poor  class  of 
product.  Others  on  the  program  were  Fannie 
Hurst,  Lupe  Velez,  Regis  Toomey,  Chester 
Morris  and  Pat  O'Malley. The  Wampas  announced  that  it  had  doubled 
its  dues  in  order  to  take  care  of  the  insurance 
payments  for  its  members.  The  organiza- 

tion's revenue  was  insufficient  to  handle  the 
expenditure  on  the  $12  a  year  basis  in  effect 

to  now. 

D.  W,  Griffith  to  Direct 

Picture  in  San  Antonio 
(Special  to  the  Herald-World) 

SAN  ANTONIO,  May  21.— Miss  Betty 
Blount,  author  of  'The  Birth  of  Texas,"  and 
several  other  screen  plays,  and  H.  O.  Da\  is 
and  Theophilus  Fitz,  vice  president  and  general 
sound  engineer  of  the  Panophone  Talking  Pic- 

tures of  Hollywood,  are  in  the  Alamo  City 
and  will  make  this  city  a  permanent  film  center 
as  soon  as  D.  W.  Griffith  arrives  in  town  next 
month  to  handle  the  megaphone  on  this  his- 

torical story  centered  around  the  old  Alamo, 
the  shrine  of  Texas  liberty.  Miss  Blount  is 
vice  president  of  this  new  Texas  picture 
organization. 

Cosmopolitan  Purchases 

Dick  Talmadge  Series 
(Special  to  the  Herald-World) 

NEW  YORK,  May  21,— The  Cosmopoli- 
tan Film  Company  has  purchased  the  dis- 

tribution rights  for  India,  Burma  and  Cey- 
lon of  the  Richard  Talmadge  series,  now 

bemg  produced  by  the  General  Pictures 
corporation.  The  first  release  is  entitled 
"The  Bachelors'  Club." 
They  have  also  purchased  the  rights  on 

"The  Port  of  Missing  Girls"  from  J.  H. Hoffberg  Company. 

npHE  feature  of  the  premiere  and  the  main 
point  of  interest  was  the  combination  of 

Vitaphone  in  all  scenes  with  technicolor 
throughout.  There  is  no  word  of  praise  that 
sufficiently  describes  the  reaction  that  equa- 

tion provided. 

Second  in  the  minds  of  the  picture's  first 
night  previewers  was  the  acting  of  the  mem- bers of  the  cast. 

Although  the  cast  was  heavily  stocked  with 
feature  names,  a  goodly  list  of  persons  stand 
out  as  the  contributors  who  many  times  un- 

aided made  the  picture  as  successful  as  it  is. 
Those  people  are  Louise  Fazenda,  Sally 
O'Neil,  Betty  Compson,  Joe  E.  Brown,  Wil- liam Bakewell,  Lee  Moran  and  Sam  Hardy. 
With  the  exception  of  the  work  done  by 

Arthur  Lake,  all  the  actors  seemed  to  have 
adjusted  themselves  perfectly  to  the  micro- 

phone. Lake  is  still  youthful  and  probably 
will  grow  into  it. 
The  show  is  very  much  like  a  musical 

comedy-screen  story.  It  is  neither  screen  pfay 
nor  operetta,  of  course,  but  it  has  the  ear- 

marks of  both.  It  lacks  the  poignancy  of 
drama  that  enters  into  most  plays,  but  it  boasts 
the  rhythm  and  beauty  of  an  operetta. 
There  is  a  weakness  we  would  say  in  the 

scenario ;  the  writer  has  failed  to  get  the  hu- 
man appeal  into  it  that  most  shows  depend  on. 

But  Alan  Crosland's  direction  has  smoothed 
out  many  of  the  spots. 

Editor  Backs  Theatre 

In  Sunday  Show  Fight 
(Special  to  the  Herald-World) 

KANSAS  CITY,  May  21.— The  latest  event 
in  the  attorney  general's  attempt  to  close  all 
theatres  in  Kansas  on  Sunday,  which  brought 
the  arrest  of  William  Schenkelberger,  man- 

ager of  the  Liberty  theatre  in  Horton,  is  the 
announcement  of  J.  W.  McManigal,  Horton 
editor,  that  he  would  swear  to  a  complaint 

against  Mayor  Simpson,  alleging  the  mayor's 
drug  store  was  in  operation  on  the  same 
Sunday  when  the  theatre  manager  was  ar- 

rested.   Schenkelberger  forfeited  his  appear- 

ance bond  in  police  court  and  announced  that 
he  would  continue  to  operate  his  theatre  on Sunday. 

A  big  crowd  packed  Sam  Blair's  Rialto  the- atre in  Clyde,  Kan.,  when  the  sheriff  arrived, 
but  Blair  said  the  show  was  for  charity,  and 
the  performance  continued  unmolested. 

Welcome  Danger"  Title 

Of  Lloyd's  First  Audien (Special  to  the  Herald-World) 
NEW  YORK,  May  21.— Harold  Lloyd 

has    announced    that    "Welcome  Danger" will  be  the  title  of  his  initial  audien,  to  be 
released  through  Paramount. 
"Welcome  Danger"  takes  the  comedian 

through  a  series  of  adventures  in  San  Fran- 
cisco's Chinatown.  Lloyd  says  that  both  a sound  and  silent  version  will  be  made  and 

Barbara  Kent  will  have  the  leading  fem- inine role. 

Audiens  to  Oust  Last  2 

Bands  in  Albany,  Troy 

(Special  to  the  Herald-World) 
ALBANY,  May  21.— The  last  of  the  orches- 

tras in  Albany-Troy  district  is  scheduled  to 
go,  giving  away  to  the  audions.  The  members 
of  the  Mark  Strand  orchestra  in  Albany  re- 

ceived notice  during  the  past  week  that  their 
services  will  not  be  needed  after  June  1.  The 
orchestra  at  the  Troy  theatre  received  their 
notice  of  dismissal  a  week  or  so  ago. 

Duncan  Sisters  Sign  to 

Make  Picture  for  MGM 
(Special  to  the  Herald-World) 

NEW  YORK,  May  21.— "Cotton  and  Silk," a  picture  with  a  musical  background,  will  be 
made  by  the  Duncan  sisters  for  Metro-Gold- 
wyn-Mayer.  The  sisters  will  be  separated  for 
the  first  time,  as  in  the  film  the  girls  will  do 
separate  acts. 
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Powers  Cinephone  Building  Sound 

Studio  on  Long  Island 

Plant  W  ill  Have  Four  Channels  of  Recording — Pathe  Transfers  ''This 
Thing  Called  Love"  to  West  Coast 

By  DOUGLAS  FOX 

NEW  YORK,  May  21. — New  York  is  widening  its  scope  as  a  produc- 
tion center. 

Powers  Cinephone  has  approved  plans  and  begun  construction  on  a 

new  sound  studio  at  29-18  Fortieth  avenue,  Long  Island  City.  It  will  be  ready 
for  actual  picture  production  by  the  middle  of  June.  The  building  will  have  a 
main  stage  of  59  by  100  with  40  feet  of  headroom. 

'''IIZE  feel  that  the  independent  producer     dies  written  by  Edgar  Allan  Woolf.  Tests *  »  is  in  a  Ijettcr  position  than  ever  before     have  been  made  and  the  acoustic  qualities  of 

p.   A.  Powers 

position  tnan  ever  Detore 
to  make  good  pictures  and  market  them  sue 
cessfully,"  P.  A.  Powers  told  the  Herald 
World  today.  "With equipment,  a  new 
technique,  new  meth- 

ods of  writing  and  di- 
rection, new  stars  and 

new  voices  to  be 
heard  from  I  think 
that  the  independent 
starts  off  on  a  par 
with  even  the  biggest 
producers. 
"The  big  theatre 

chains  welcome  the 
product  of  the  inde- 

pendent producer. 
You  have  only  to 
look  around  the  town 
to  see  that  this  is  so. 
Producing  our  own  features  and  shorts  we 
also  intend  to  establish  our  own  exchanges. 
We're  going  to  become  a  real  factor  in  the 
production  field." Mr.  Powers,  who  has  supervised  a  numljer 
of  pictures  including  the  early  stages  of  von 
Stroheim's  "Wedding  March,"  will  be  in 
charge  of  production.  Sound  will  be  under 
the  direction  of  George  Lewis  Crapp,  a  young 
engineer  who  has  come  to  Powers  Cinephone 
after  four  years  with  the  Victor  Company. 

The  new  studio  is  just  three  blocks  from 
Queens  Plaza  and  so  is  of  easy  access  to  New 
York  theatrical  talent.  A  one  story  brick 
building,  it  is  being  sound-proofed  against 
outside  noises  with  two  layers  of  solitex  and 
powdered  cork  between  the  layers.  Each  set 
will  have  its  individual  acoustic  treatment — a 
better  arrangement,  according  to  Crapp,  than 
trying  to  treat  the  whole  stage  acoustically 
when  different  effects  may  be  desired  for  vari- 

ous scenes.  He  believes  in  working  out  his 
sound  problems  as  he  meets  them.  Inside 
hangings  will  be  of  monk  cloth. 
There  will  be  four  channels  of  recording — 

two  film  and  two  disc,  and  eight  mikes  can 
be  used  on  a  set  if  necessary.  The  main 
monitor  booth  will  be  built  near  the  ceiling 
out  over  the  stage  with  a  view  that  will  com- 

mand every  set.  A  second  booth  will  be  port- 
able with  room  for  both  the  director  and  the 

sound  man.    It  can  be  rolled  on  to  any  set. 
As  well  as  being  the  home  of  Powers  Cine- 

phone productions  the  new  Long  Island  City 
studio  will  be  available  to  independent  produc- 

ers. The  personnel  of  the  organization  has 
not  yet  been  decided  on  nor  is  there,  as  yet, 
any  definite  schedule  of  production. 

*    *  * 
Trouble  with  the  electrical  unions  has  held 

up  completion  of  the  American  Sound  Record- 
ing Corporations  studio  at  344  West  44th 

street.  While  Captain  John  Noble,  who  is  in 
charge  of  production,  is  not  at  liberty  to  make 
anv  statements,  it  has  been  learned  that  two 
full  length  features  are  under  preparation  for 
production  there.  One  is  from  a  recent  Broad- 

way success  and  the  other  is  from  an  older 
plav  which  made  a  hit  in  London. 

Meanwhile,  in  a  week  or  so,  Mr.  and  Mrs. 
Norman  Phillips  and  J.-  Norman  Phillips,  Jr., 
will  make  a  series  of  two  reel  domestic  come- 

the  stages  have  been  found  to  be  excellent. 
Mr.  Noble,  who  will  have  American  Record- 

ing Corporation  equipment  on  one  stage,  has 
decided  to  install  an  RCA  Photophone  chan- nel on  the  other. 

AI  G  M's  Cosmopolitan  studio  is  getting 
dusty  from  disuse.  It  is  reported  that  Joe  Pin- 
cus  of  Fox  Films  went  up  there  a  week  ago 
to  do  a  little  shooting  but  soon  came  back  to 
Tenth  avenue  definitely  discouraged.  There 
seems  to  be  a  jinx  on  the  plant.  But  when 
you  figure  the  overhead  (there  have  been  30 
men  on  a  sound  crew  in  that  place)  it  is  hardly 
surprising. 

"This  Thing  Called  Love,"  which  Pathe  was 
to  put  into  production  last  week  at  Sound  Stu- 

dios, Inc.,  has  been  transferred  to  the  West 
Coast.  No  reason  has  been  given  for  this 
move.  "Lucky  in  Love,"  Morton  Downey's 
second  all-talking  picture  for  Pathe,  is  replac- 

ing it.  Gene  Markey  wrote  the  story,  Ken- 
neth Webb  is  directing,  Robert  T.  Kane  is  the 

producer  and  Betty  Lawford  is  the  leading 
woman.  Like  its  immediate  predecessor, 
"Mother's  Boy,"  which  seems  to  be  recovering 
from  the  misfortunes  of  its  premiere,  "Lucky 
in  Love"  contains  a  number  of  songs  sung  by Mr.  Downey. 
Two  George  LeMaire  two  reel  comedies, 

"The  Salesman,"  with  Frank  Davis,  and  "Hard 
Boiled  Hampton,"  with  Harry  Holman,  and  a 
Bradley  Barker  two  reeler,  "At  the  Top  of  the 
World,"  with  Alexander  Carr,  are  in  the course  of  production. *  *  * 

At  the  Recording  Laboratories  of  America, 
220  East  38th  street,  production  has  been  com- 

pleted on  Irving  C.  Miller's  "Harlem  Revue," with  Ralph  Cooper  and  the  Cooperettes,  the 
sixth  of  the  series  of  all  colored  talking  pic- 

ture shorts  being  produced  by  the  R.  L.  A. 
Talking  Pictures  Corporation,  in  association 
with  Lou  Goldberg  Productions.  This  week 
they  will  make  "Washboard  Blues,"  the  last  of the  series. 
Some  time  ago  D.  W.  Griffith  told  this  re- 

porter that  he  would  star  Molly  Picon,  the 
international  Yiddish  comedienne,  in  his  next 
picture  in  place  of  the  lively  Lupe  Velez  who 
was  then  burning  up  the  town  with  her  per- 

sonal appearances  at  "Lady  of  the  Pavements." But  Molly  Picon  has  cast  her  lot  elsewhere 
and  has  just  signed  with  R.  L.  A.  for  a  series 
of  talking  musical  shorts  the  first  of  which, 
"The  Yiddisher  Baby,"  will  be  ready  for  June release.  Jess  Smith  says  that  it  will  be  made 
in  that  combination  of  English,  Russian,  Ger- 

man and  Hebrew  which  has  established  Molly 
Picon  as  one  of  the  best  comediennes  of  the 
Jewish  theatre.  There  is  no  doubt  of  Picon's 
popularity  in  New  York  where  she  has  re- 

ceived considerable  attention  from  the  press. 
*  *  * 

They've  been  rehearsing  all  week  at  the 
Paramount  Long  Island  Studios  on  the  stage 
sequences  of  "Glorifying  the  American  Girl." The  gigantic  set,  largest  to  be  built  in  the 
East,  is  now  ready  for  the  shooting  which  is 
exn^cted  to  beein  today  or  tomorrow.  Mean- 

while they  made  a  short  with  Lillian  Roth. 

Audiens  vs.  Stage;  Now 
Audiens  vs.  Linotype 

(Special  to  the  Herald-World) 
NEW  YORK,  May  21.— Robert  M. 

Weiblow,  treasurer  of  the  Poly- 
graphic  corporation  of  America  has 
con£rmed  the  report  that  his  com- 

pany has  developed  the  "talkie-type- 
setter," whereby  the  human  element 

in  printing  has  been  partially  elimi- 
nated. Film  and  the  human  voice 

nrp  substituted  for  the  linotype  and 
metal.  A  working  model  is  now  in 
operation  and  it  thought  that  within 
a  few  months  a  public  demonstra- 

tion will  be  made.  What  next  for 

the  audiens.'' 

Brian  and  Shelly  Sign 

Paramount  Contracts 
(Special  to  the  Herald-World) 

NEW  YORK,  May  21.— Mary  Brian, 
who  recently  played  the  leading  feminine 
role  in  "The  Man  I  Love"  has  been  signed 
by  Paramount  for  future  talking  produc- 
tions. 
Hal  Skelly  has  also  signed  a  long  term 

contract  with  Paramount  and  will  soon  be 
seen  in  "Woman  Trap."  Skelly  is  a  former 
Broadway  stage  star  and  played  in  the  orig- 

inal cast  of  "Burlesque."  He  also  had  a 
part  in  "Alibi"  that  won  him  many  praises. 
"Woman  Trap"  goes  into  production  early 
next  month  under  the  direction  of  William 
A.  Wellman. 

Estelle  Taylor  Offered 
Role  in  Columbia  Film 

(Special  to  the  Herald-World) 
HOLLYWOOD,  May  21.— Estelle  Tay- lor has  been  offered  the  featured  role  in 

Columbia's  "Ladies  of  the  Evening,"  ac- 
cording to  an  announcement  made  yester- 

day. She  is  planning  on  a  trip  East  for  an 
engagement  and  is  undecided  as  to  whether 
her  plans  can  be  suited  to  those  of  Co- lumbia. 

"Carnival/'  Stage  Play, 

Purchased  by  Sam  Sax 
(Special  to  the  Herald-World) 

NEW  YORK,  May  21. — Sam  Sax  announces 
that  he  has  purchased  "Carnival,"  a  play  by William  R.  Doyle.  Sax  will  cast  it  immediately, 
production  to  take  place  in  the  East.  Dis- 

tribution will  be  through  Gotham  Photoplays 

Corporation. 

Owen  Davis,  Jr.,  to  Play 

In  Will  Rogers  Picture 
(Special  to  the  Herald-World) 

NEW  YORK,  May  21.— Owen  Davis,  Jr., 
son  of  the  playwright,  has  been  signed  to  play 
the  juvenile  lead  in  a  Will  Rogers  picture 
called  "They  Had  To  See  Paris."  Owen  Jr. is  21  years  old  and  has  been  playing  in  a  stock 
company  for  a  short  time. 

Colleen  Moore  to  Move 
(Special  to  the  Herald- World) 

HOLLYWOOD,  May  21.— Colleen  Moore  is 
one  busy  person  these  days.  She  is  preparing 
to  move  into  her  new  home  in  Bel-Air,  a 
residential  district  between  Beverely  Hills  and 
Pacific  Ocean.  Colleen  is  now  working  on 
"Smiling  Irish  Eyes." 

Phil  Reisman  on  Vacation 

(Special  to  the  Herald-World) 
NEW  YORK,  May  21.— Phil  Reisman, 

general  sales  maneger  for  Pathe,  left  for  a 
brief  vacation  at  Atlantic  City  last  week. 
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Herald- World's  Production  Directory 

STORY DIRECTOR CHIEF PLAYERS 
BRAND 
NAME 

Columbia  Studios 

"The  Fall  of 

Etc" 

Frank  Strayer Patsy  Ruth  Miller Gertrude  Astor 
Jed  Prouty 
Ford  Sterling 
Arthur  Rankin 

Christie  Studios 

"A  Hint  to 
Brides" 

A.    Leslie  PearceRuth  Taylor 
Johnny  Arthur 

Cruze  Studios 

'The  Great 

Gabbo" 

James  Cruze Eric  Von  Stroheim 

First  National  Studios 

"The  Isle  of  Lost  Irvin  Willat 

Ships" "Dark  Streets 
"Fast  Life" 

Virginia  Valli 
Frank  Lloyd 
John  Francis Dillon 

"Her  Private 

Life" "The  Great 

Divide" "The  Girl  from 
Woolworth's" 

Jack  Mulhall 
All-Star  Cast 
Loretta  Young 
Douglas  Fairbanks,  Jr. 

Alexander  Korda  Billie  Dove 

Reginald  Barker  Dorothy  Maekaill Ian  Keith 
William  BeaudineAIice  White 

Charles  Delaney 

Fox  Studios 

"Redemption" 
"Thunder" 

"College  Days" "The  Single 
Standard" 

"Trader  Horn" 
"Marianne" 

Fred  Niblo 
William  Nigh 

Sam  Wood 
John  Robertson 

W.  S.  Vandyke 

John  Gilbert 
Lon  Chaney 
Phyllis  Haver All-Star  Cast 
Greto  Garbo 
Johnny  Mack  Brown Harry  Carey 
Edwina  Booth 

Robert  Leonard     Marion  Davies 

Metropolitan  Studios 

STARTING 
DATE 

Untitled 

"HelTs  Angels" 

Mai  St.  Clair Harold  Lloyd 

Howard  Hughes    Ben  Lyon Greta  Nissen 
James  Hall 

(Harold  Lloyd Prod.) 

(Caddo  Prod.) 

Paramount  Studios 

Untitled 

"Thunderbolt" 

der  Case" "Dangerous 
Curves" Untitled 

"A    Man  Must 
-Jight" "The  Concert" 

WEST  COAST  STUDIOS 
John  Cromwell    All-Star  Cast 

and  Edward 
Sutherland 

"Glorifying  the 
American  Girl'' 

April  27 

May  20 

May  12 

April  15 

April  29 April  26 

April  29 
May  1 

May  1 

"Behind  That       Irving  Cummings Warner  Baxter  April  22 Curtain"  Lois  Moran 
"The  Cockeyed     Raoul  Waleh        Edmund  Lowe  April  24 
^  World"  Victor  McLaglen "Pleasure  Donald  Gallagher  Marguerite  Churchill  May  6 Crazed"  and  Charles      Kenneth  MacKenna Klein  Dorothy  Burgess 

Douglas  Gilmore 
"The  Girl  From    Ben  StoloflE  Paul  Page  March  14 
Havana"  Lola  Lane 

"The  Masquerade'Russell  Birdwell  Leila  Hyams  March  13 Allen  Birmingham 

Metro-Gold^vyn-Mayer  Studios 

Feb.  25 
March  9 
March  25 
April  20 

May  7 
March  9 

Sept.  17 
Nov.,  1927 

March  1 

Josef  von George  Bancroft Maich  9 
Sternberg 

Frank  Tuttle William  Powell 
April 

13 
(All-star  Cast) 

Lothar  Mendes Clara  Bow April 13 
George  Abbott Moran  and  Mack April 

13 

Richard   Wallace  Charles  ("Buddy")  Rogers April 

13 

Victor Adolphe  Menjou 
April 

28 
Schertzinger 

EAST COAST  STUDIOS 
Millard  Webb Mary  Eaton April 22 Edward  Crandall 

Olive  Shea 
Dan  Healy 
Sarah  Edwards 

STORY DIRECTOR 
CHIEF PLAYERS BRAND 

NAME STARTING DATE 

Pathe  Studios 

WEST  COAST  STUDIO 
"Paris  Bound"     E.  H.  Griffith      Ann  Harding Frederic  March 

Herbert  Clark 
Marshall  Neilan  Ina  Claire 

"The  Awful 

Truth" 

"Jee  College" 

"The  Salesman "Hard  Bioled 

Hampton" 

"At  the  Top 

the  World" 

Leo  McCarey        Eddie  Quillan 
EAST  COAST  STUDIO 

"   George  LeMaire    Frank  Davis  Checker  Brand 
George  LeMaire   Harry  Holman 

of  Bradley   Barker    Alexander  Carr 

Roach  Studios 

Untitled Mack  Sennett Harry  Gribbon Vernon  Dent 
Andy  Clyde The'.ma  Hill 

Tec-Art  Studios 

NO  PRODUCTION 

Tiffanv-Stahl  Studios 

WORKING  ON  SOUND 

United  Artists  Studios "The  Locked 

Door" 

'Lummox" 

George 

Fitzmaurice 

Herbert  Brenon 

Universal  Studios 
"Evidence" William  Wyler 

"Harmony  Lane"  Robert  Hill 

Untitled  Sig  Neufeld 
"Ace  of  Scotland  Ray  Taylor 

Yard" 

Untitled  Nat  Ross 
"Companionate 

Trouble" 

Untitled 

William  Kraft 

Harry  Edwards 

Neil  Hamilton 
Laura  La  Plante 
Robert  Ellis Jocelyn  Lee 
Eddie  Leonard 
Josephine  Dunn Huntley  Gordon 
Georgie  Stone Jane  La  Verne 
Arthur  Lake Crauford  Kent Florence  Allen 
George  Lewis Dorothy  Gulliver Reginald  Denny 

April  5 

April  24 
May  4 

May  16 
May  20 
May  26 

Untitled Lew  Foster          Stan  Laurel May  6 
Oliver  Hardy 

"Boxing  Gloves" Robert  McGowan  Our  Gang  Comedy 
May  13 

Sennett  Studios 

May  9 

Rod  LaRocque       (Feature  Prod.)       April  29 Barbara  Stanwick William  Boyd 
Betty  Bronson Winifred  Westover  May  6 Ben  Lyon 
Myi'tle  Steadman 

Danny  O'Shea Dorothy  Janis 

(Comedy  No.  4) 

(Collegian  Series) 

Sid  Saylor (Comedy  No.  8) 

April  22 

April  22 

April  29 May  6 
May  6 

April  12 May  13 

Warner  Brothers  Studios 
"Hearts  in 

Exile" 

"Song    of  the 

West" 

"The  Green  AI  Green 

Goddess" 

Michael  Curtiz 

Ray  Enright 

"Is  Everybody       Archie  Mayo 

Happy?" 

'General   Crack"  Alan  Crosland 
"Divorce 

Evidence" 

John  Adolfi 

Dolores  Costello 
Helen  Foster 
John  Boles Vivienne  Segal 
George  Arliss H.  B.  Warner Alice  Joyce 
Ralph  Forbes 
Ted  Lewis Alice  Day 

John  Barrymore Marion  Nixon Armida 
Andres  De  Segurola 
Pauline  Frederick 
Conway  Tearle Alec  B.  Francis William  Courtenay 

March  20 

April  15 

April  15 

AprU  IS 
May  i 

May  14 
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THE  SHORT  FEATURE 

Kinograms  Cameraman  Catches 

Thrilling  Tragedy  at  Auto  Race 

Cameramen,  just  like  the  newspaper  reporters,  are  always  hoping  against  hope 

that  they'll  be  on  the  spot  when  "the"  big  story  breaks,  and  to  a  newsreel  camera- 
man the  word  "story"  means  exactly  what  it  does  to  the  newspaper  man.  In 

fact,  the  cameraman  is  the  reporter  of  the  screen.  Charles  Sanwald,  Kinograms 
staff  cameraman,  found  his  opportunity  at  an  automobile  race  at  Deer  Park 
Speedway,  Babylon,  Long  Island,  and  how  he  did  gobble  that  chance! 
Harry  Wirth,  one  of  the  speed  pilots,  was 

trying  to  pass  another  on  the  dirt  track  just 
as  the  cars  flashed  past  the  grandstand.  The 
cloud  of  dust  from  the  car  ahead  temporarily 
blinded  Wirth  and  he  drove  too  close  to  the 
guardrail.  The  racing  car  crashed  into  one 
of  the  posts,  and  then  somersaulted  five  times, 
■with  instant  death  for  the  driver. 

Cameraman  Catches  Tragedy 
Sanwald,  right  on  the  scene  with  his  Akeley 

camera,  caught  every  detail  of  the  tragedy, 
and  the  clip  was  incorporated  in  Kinograms 
release  of  May  IS. 

Educational,  which  released  Kinograms,  is 
making  more  and  more  progress  in  the  pro- 

ducing of  sound  pictures  in  the  short  feature 
classification.  Charles  Lamont,  senior  direc- 

tor at  the  Educational  studio,  has  just  made 
his  bow  in  audiens  with  "The  Crazy  Nut," 
first  of  the  Educational-Mermaid  Talking 
Series.  Twenty  years  of  stage  life,  and  di- 

rection of  each  of  the  Big  Boy  comedies,  pro- 

Releases 

WEEK  OF  MAY  26 
EDUCATIONAI^"Hot  Times maid,  two. 
M  G  M— "Little  Mother,"  Our 
PATHE— "Fish  Day,"  Fable, 

Feathers,"  Sportlight,  one; fable,  two-thirds. 
UNIVERSAI^"Stripes  and 

Al   St.  John,  Mer- 
Gang,  two. 
two-thirds;  "Fish  and 
"Custard  Pies,"  sound 

Stars,"  Oswald,  one; 
"Cross  Country  Run,"  Collegians,  No.  5,  two; 
"Delivering  the  Goods,"  Buster  Brown,  Stern 
Brothers,  two;  "Ridin"  Through,"  Reissue,  Acord, two. 

WEEK  OF  JUNE  2 
EDUCATIONAL — "Battling  Sisters,"  Lupino  Lane, 

two;  "Household  Blues,"  Collins-Dent,  Cameo,  one. 
M-G-M — "Outlandish  Manners,"  oddity,  one. 
PATHE — "Untitled,"  Smitty  comedy.  No.  9. 
UNIVERSAi:^"A  Half  Holiday,"  novelty,  one; 
"House  Cleaning,"  special;  "Chaperons,"  Stern 
Brothers,  Mike  &  Ike,  two;  "The  Thrill  Hunt," featurette,  Chandler,  two. 

WEEK  OF  JUNi:  9 
EDUCATIONAL — "Untitled,"  Mack  Sennett  talking comedy,  two. 
M  G  M — "Outlandish,"  oddity,  one. 
PATHE — "Caught  in  a  Taxi,"  Dan  the  Taxi  Man scries  No.  9036. 
LTNIVERSAI^"The  Wicked  West,"  Oswald,  one; 
"The  Blast  of  Death,"  House-Lorraine,  two;  "Sport- 

ing Courage,"  Collegians  No.  6.  two;  "Newlyweds 
Camp  Out,"  Snookums,  two;  "Playing  False,"  Bob Curwood,  two. 

WEEK  OF  JUNE  16 
EDUCATIONAL— "Untitled."  Our  World  Today, 

one;  "What  A  Day,"  Monty  Collins,  Mermaid, 
*     two;    "Helter   Skelter,"   Big  Boy,   two;    "What  A 
'  "'ill,"  Billy  Dale,  Cameo,  one. 
.>j.  G  M — "Tiny  Housekeepers,"  oddity,  one. 
PATHE — "Motoring  Mamas,"  Tired  Business  Men series,  two. 
UNIVERSAL — "Society  Circus,"  Lake,  one;  "Hot 

Puppies,"  Stern  Bros.,  two;  "Fighting  Fury," Hoxie,  re-issue,  two. 

vided  him  with  the  combination  experience 
for  making  sound  pictures.  Principal  roles  in 
this  picture  are  played  by  Franklin  Pangborn, 
John  T.  Murray  and  Vivien  Oakland. 

Double  Exposure  in  Audien 

Harry  D.  Edwards,  who  produces  the  Lloyd 
Hamilton  Talking  Comedies  which  Educa- 

tional releases,  claims  the  distinction  of  being 
first  to  use  the  double  exposure  in  audiens. 
Having  dual  characters  in  dialogue  had 

looked  like  a  very  remote  possibility,  says 
Educational,  until  Edwards  got  engineers  to 
work,  and  the  result  of  hurdling  the  mechan- 

ical difficulties  is  that  Hamilton  talks  to  him- 
self in  "Don't  Be  Nervous."  The  accomplish- 

ment was  necessary  in  producing  this  picture 
because  it  revolves  about  a  case  of  mistaken 
identity,  with  Hamilton  both  bashful  boy  and 
tough  gang  leader.  William  Watson  directed 
and  the  cast  includes  Rita  LaRoy,  Mahlon 
Hamilton,  Dick  Sutherland  and  Glen  Gaven- der. 

U,  S.  Department  to 

Make  Short  Audiens 

(S fecial  to  the  Herald-World) 
WASHINGTON,  May  21.— The  United 

States  department  of  Agriculture  have  plans 
for  the  production  of  short  audien,  which 
will  be  ready  for  presentation  at  the  live- stock show  next  winter. 

Officials  of  the  Bureau  of  Agricultural 
Economics  of  the  department  see  a  special 
advantage  in  vocalizing  films  dealing  with 
economic  phases  of  farming.  They  believe 
that  the  exhibition  of  sound  pictures  will 
induce  the  farmer  to  study  prospective  de- 

mand for  their  products  in  adjusting  pro- 
duction activities,  „ 

Kentucky  Derby  Train 

Shows  U  Racing  Film 

To  Racing  Enthusiasts 
The  Kentucky  Derby,  special  train  of  the 

Pennsylvania  railroad,  which  carried  New 
Yorkers  to  the  big  race,  at  Louisville  were 
entertained  by  a  special  motion  picture  the- 

atre car  with  the  Universal  feature,  "Silks 

and  Saddles." "Silks  and  Saddles"  was  made  from  a 
Gerald  Beaumont  story  with  Marian  Nixon 
and  Richard  Walling  in  the  co-featured 
roles.  The  picture  was  released  early  this 
year  and  was  directed  by  Robert  F.  Hall. 

A  New  Service 

W  ith  this  issue  "The  Short  Fear 
ture^^  department  presents  a  new 
service  to  the  exhibitor.  On  the 

following  page  appears  a  list  of 
"Sound  Acts,''  a  neiv  type  of  short 
feature  which  has  followed  the  ap- 

pearance of  the  talking  picture. 
These  are  distinguished  from  the 
short  feature  as  such,  whether  with 
or  ivithout  sound.  The  resume  of 
short  features  will  continue  on  this 

page  under  the  heading,  "Short 
Feature  Releases." 

MGM  Gets  Exclusive 

News  Rights  to  Cron 

African  Jungle  Films 
Some  of  the  most  unusual  pictures  of  wild 

animal  life  of  the  African  jungle,  taken  by 
Mr.  and  Mrs.  Herman  Cron  have  been  ob- 

tained by  MGM  News.  The  Crons  have 
just  returned  from  a  five  months  trip  through 
the  African  jungles  and  veldt  and  did  their 
shooting  with  the  camera,  instead  of  the  gun. 
They  secured  excellent  shots  of  the  wild 
animal  life  and  were  able  to  get  within  about 
50  yards  of  a  group  of  14  lions. 

Christie  Making  Audien 

Shorts  with  Lois  Wilson 
especial  to  the  Herald-World) 

NEW  YORK,  May  21.— Lois  Wilson  will be  featured  in  a  Christie  audien  based  on 

Florence  Ryerson's  farce  comedy,  "Advice 
to  Husbands,"  with  Harrison  Ford 

Newspictures 

PATHE  SOUND  NEWS  NO.  26— Man  O'  War, Kentucky  derby  winner,  rests  in  Dangerfield  farm, 
Lexington,  Kentucky — Air  mail  goes  from  New 
York  to  California  in  32  hours — Mrs.  Elenor  Cass, 
champion  fencer,  teaches  girls  how  to  fence. 

PATHE  SOUND  NEWS  NO.  27— Coolidge  begins 
new  job  as  New  York  bank  director — Al  Smith, former  New  York  governor,  is  honored  by 
Notre  Dame  college — Uncle  Sam's  future  generals drill  at  West  Point. 

PARAMOUNT  NEWS  NO.  83— Calvin  Coolidge  joins 
New  York  firm  as  director — West  Point  cadets 
visit  Uncle  Sams  big  guns — Make  first  flight  over live  volcano. 

PARAMOUNT  NEWS  NO.  84—635  foot  tower  to 
support  Hudson  river  bridge — 20  die  in  Berlin  riot 
— Germany's  Jack  Dempsey  arrives  in  U.  S. 

INTERNATIONAL  NEWSREEL  NO.  38— Army 
airmen  explore  crater  of  Mt.  Lassen — Coolidge 
joins  New  York  insurance  company — Trial  balloon flight  for  Gordon  Bennett  cup. 

INTERNATIONAL  NEWSREEL  NO.  39— $50,000 
preakness  handicap  thrills  crowd  of  40,000 — Gay 
Paree  all  dizzy  as  traffic  problem  grows  in  France — War  mothers  of  nation  honor  unknown  soldier, 

PATHE  NEWS  NO.  41— Calvin  Coolidge  reports  for 
his  new  insurance  job — Sailors  from  Uncle  Sam's war  fleet  shown  how  to  use  boats — Army  fliers  soar over  volcano  cone. 

KINOGRAMS.  NO.  5500— Young  Italy  takes  the 
fascist  oath — Schmeling,  Germany's  boxing  idol 
signs  up — Richmond  Blues  mark  their  140th  birth- 
day. 

\ 
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Vitaphone  Acts 
GIRL  IN  THE  GLASS  CAGE.  THE  (2989).  Trailer. 
Lopetta  Young  plays  the  girl  in  a  motion  picttire  box  otTice 
and  Carroll  Nye  is  her  cliatty  boy  friend. 

ROY  SEDLEY  AND  HIS  NIGHT  CLUB  REVUE  (796). 
with  Roy  Sedley  as  master  of  ceremonies,  assisted  by 
Beth  Miller,  blues  singer,  and  Billy  Snuth.  eccentric 
dancer.  Scene:  Night  club.  Numbers:  a.  "Blue  Grass"; 
b.  "I  Ain't  Takin"  Orders  from  No  One";  c.  "Sonny  Boy." 

MR.  AND  MRS.  JACK  NORWORTH  (787)  in  "Odds  and 
Ends."  Scene:  Drawing  room.  Norworth  of  musical comedy  fame  and  Dorothy  Adelphi,  his  wife,  in  patter  and 
songs  of  Noi-worth's  own  composition.  Numbers:  a. 
"Honey  Boy";  b.  "The  Man  and  the  Monkey";  c.  "My 

Boy." IRENE  FRANKLIN  (777).  "The  American  Comedienne." Two  comedy  characterizations.  Scenes:  Restaurant  and 
nursery.  Numbers:  a.  "The  Waitress";  b.  "The  Flapper 
Mammy's  Lullaby." 

NINETY-NINTH  AMENDMENT,  THE  (776):  Comedy. Three  Broadway  stars,  Charles  Richman.  Veree  Teasdale 
and  Hugh  McConnell  appear  as  supporters  of  an  anti- gambling  amendment.     Scene:    Living  room. LEO  REISMAN  AND  HOTEL  BRUNSWICK  ORCHESTRA 
(779)  in  "Rhytiims."  Scene:  Band  set.  Shadowgraph silhouettes  synchronized  with  mtisic.  Numliers:  a. 
"Mooche";  b.  "Waters  of  Perkiomen";  c.  "If  I  Had  Tou": 
d.  "Hyo  Mio";  e.  "Milenberg  Blues";  f.  "Lonely";  g. 
"Some  of  These  Days." 

MACK  AND  PURDY  (2795)  in  "An  Evei-yday  Occurrence." Scene:  Parkway.  A  smart  guy  gets  himself  entangled after  a  few  words  with  a  smart  lady. 
CECILIA  (CISSIE)  LOFTUS  (792)  in  "Famous  Impersona- 

tions." Scene:  Drawing  room.  Imitation  of  Sophie 
Tucker  and  others.  Numbers:  a.  "Gonna  Get  a  Girl"; 
b.  "Mama  Goes  Where  Papa  Goes";  c.  Yiddish  version  of 
"Mama  Goes  Where  Papa  Goes." 

FRED  ARDATH  (7S5)  in  "The  Singing  Bee",  rustic  comedy. Scene:  Rustic  home.  Was  rube  comedian  of  the  Follies. 
Numbers:  a.  "I  Pagliacci":  b.  "Finictili-Finicula" ;  c. 
"Bring  Back  My  Bonnie  to  Me." 

PALM  BEACH  FOUR,  THE:  (794),  niglit  club  quartet. Scene:  Garden.  Stars  of  Helen  Morgan  Club,  Club 
Deaunlle,  and  European  clubs.  Numbers:  a.  "Some 
Sweet  Day";  b.  "Poo-Poo-Paroop" ;  c.  "Nobody's  Fault 
But  Your  Own." JACK  WHITE  AND  HIS  MONTREALERS  (791)  in  a 
number  from  his  own  act  at  the  Frivolity  Club.  Scene: 
Night  club.  His  own  orchestra  and  two  pretty  accom- 

panists. Numbers:  a.  "I'm  Karazy  for  You";  b.  "Mean to  Me":  c.  "Goodby  Broadway:  Hello  Montreal":  d. 
"Finiculi-Finicula" :  e.  "Laugh  Clown  Laugh":  f.  "I 
Pagliacci":  g.  "Over  There";  h.  "Ann!  Chorus";  i.  "Rose of  No  Man's  Land." 

BOBBY  FOLSOM  (788),  in  "Typical  T.ypes."  Scene:  Draw- ing room.  Ziegfeld  beauty  and  leading  lady  of  variety 
stage,  doing  imitations.  Numbers:  a.  "Two  Little  Girls": b.   "Tess":  c.   "I  Lost  My  Stockings." 

TINY  TOWN  REVUE  (784).  Scene:  Stage  set.  A  pageant 
of  the  Lilliputians.  Dancing  and  singing  by  midgets. 
Numbers:  a.  "Tiny  Town  Opening":  b.  "The  Only  One 
to  Be";  c.  "Miss  Annabelle  Lee";  d.  "I  Scream,  You 
Scream,  We  All  Scream  for  Ice  Cream." 

GEORGE  BROADHURST  AND  COMPANY  (780).  in  "Three 
o'clock  in  the  Morning."  Scene:  Cabaret.  Drunken  sailor 
in  night  club.  Numbers:  a.  "Anvil  Chorus";  b.  "Wobbly 
Walk." DESERT  SONG  OVERTURE  (2930).  Played  by  Vitaphone 
Symphony  Orchestra. 

HOT  STUFF:  Score  (3181-88).  S.vnchronlzed  by  Vitaphone Symphony  Orchestra.  Numbers  3181  to  3188.  inclusive. 
Reels  1  to  8.  A  First  National- Vitaphone  talking  pro- duction. 

HOUSE  OF  HORRORS:  Score  (3101-67).  Synchronized  by Vitaphone  Symphony  Orchestra.  Numbers  3161  to  3167, 
inclusive.  Reels  1  to  7.  First  National-Vitaphone  talk- ing production. 

DESEKT  SONG.  THE:  Score  (3141-54).  Synchronized  by Vitaphone  Symphony  Orchestra,  including  exit  march. Numbers  3141  to  3154,  inclusive.  Reels  1  to  13.  3154  is exit  march. 
HOUSE  OF  HORRORS:  Trailer  (2990).  Louise  Fazenda  and 
Chester  Conklin  at  ouija  table  in  spooky  looking  house. 
First  National-Vitaphone  talking  production. 

TWO  WEEKS  OFF:  Trailer  (2978).  Jack  Mulhall.  Dorothy 
MackaUl,  Jed  Prouty  and  Gertrude  Astor  at  seaside  cot- 

tage.   First  National-Vitaphone  talking  production. 
DUFFY  AND  GLEASON.  (775),  in  "Fresh  from  Hollywood." 
Scene:  Park.  Jimmy  Duffy,  comedian  from  "Follies."  in short  skit.  Numbers:  a.  "I'm  Mr.  Duffy  of  Mr.  Gallagher 
and  Mr.  Shean";  b.   "I've  Got  a  Horse  and  Cornet." 

JOSIE  HEATHER  (744),  in  "The  Character  Comedienne." Scene:  Drawing  room.  Scotch  comedienne  doing  three 
numbers:  a.  "There's  a  Welcome  There  for  You";  b. 
"Nervous  Girl";  c.   "We  Have  a  Wonderful  Girl." 

ARTHUR  AND  MORTON  HAVEL  (769),  in  "Playmates  - Scene:  Drawing  room.  Prom  musical  comedy  "Just  a 
Minute,"  with  characterizations  of  "bad  egg"  and  "moth- 

er's boy."  Numbers:  a.  "I  Want  to  Be  with  My  Mammy Down  in  Miami";  b.  "Heigho  Ho  Cheerio." 
CODEE  AND  ORTH  (757),  in  "A  Bird  in  the  Hand.'" Scene:  Park.  Comedy  sketch  of  wayward  lady  feeding 

invisible  birds,  with  starving  boy  friend  standing  by  in agony. 
ISA    KREMER   (748).     Scene:     Living  room.     Two  popular 
melodies:  a.  "The  Second  Minuet";  b.  "Little  Sparrow." 

GRACE   LA   RUE   (739).     Scene:    Drawing  room.     Star  of 
"Follies"  and  "Artists  and  Models"  in  Vitaphone  debut. 
Numbers:    a.  "Where's   the   Boy   For   Me";   b.  "I  Loved Your  Eyes." 

RED  DONOHUE  AND  U-NO  (734),  in  "A  Traffic  Muddle.' Scene:    Street.    Red  Donohue  with  U-No,  his  mule. 
GLAD    RAG    DOLL:    Score    (3121-28).     Synchronized  score played  by  Vitaphone  Symphony  Orchestra.    Numbers  3121 to  3128,  inclusive.    Reels  1  to  8. 
GLAD    RAG    DOLL:    Trailer   (3007).     Claude  Gillingwater. 

seated  in  armchair,   is  ciuestioned  by  reporter  concerning 
facts  in  making  this  Warner  Brothers-Vitaphone  picture. 

FROZEN     RIVER:     Score    (2991-96).      Synchronized  score played  by  Vitaphone  Sympliony  Orchestra.     Niunbers  2991 to  2996,  inclusive.    Reels  1  to  6. 
TIME,    PLACE   AND    THE    GIRL,    THE:     TraUer  (2998). 

James  Kirkwood  in  guise  of  schoolmaster  calls  upon  pupils. thus  introducing  cast. 
PRISONERS:  TraUer  (2979).    Ian  Keith,  as  district  attorney. 

introduces  leading  players  and  star,  Corinne  GritBth.  First 
National-Vitaphone  talking  picture. 

SINCLAIR  AND   LA  MARR   (753),  In  "At  the  Seashore." 
Comedy.    Number:  a.  "I've  Never  Had  a  Vacation." 

SATURDAY'S  CHILDREN:    Score   (3131-39).  Synchronized score   played   Vitaphone    Symphony    Orchestra.  Numbers 

SOUND  ACT 

RELEASES 

( Compiled  in  order  of  release,  the  most 
recent  release  being  listed  first.  Number 
of  release  follows  name  of  act.) 

SVM  lo  3139.  inclusive.  Keels  1  to  9.  First  National- 
Mtaplinne  production. 

MADONNA  OF  AVENUE  A:  Score  (3051-58).  S.vnchronized 
score  played  by  Vitaphone  Symphony  Orchestra.  Numbers yo51  to  3058  inclusive.    Reels  1  to  8. 

DIVINE  LADY,  THE:  Score  (3031-40),  Synchronized  score played  by  Vitaphone  Symphony  Orchestra.  Numbers  3031 
to  3040  inclusive.  Reels  1  to  10.  Piist  National-Vita- 

phone production. 
SONNY  BOY:  TraUer  (3000).  Presents  Davey  Lee,  juvenile star. 
SATURDAY'S  CHILDREN:  Trailer  (2998).  Grant  Withers, male  lead,  discourses  on  this  Maxwell  Anderson  picture. 

Flaslibaclis  show  some  scenes.  First  National-Vitaphone 
production. 

HOT  STUFF:  Trailer  (2977).  Billy  Bakewell,  juvenile  lead, and  Alice  Wliite  and  Louise  Fazenda  tell  about  this 
picture.     First   National-Vitaphone  production. 

WHY    BE    GOOD:     Trailer    (2960).      .Tack    Mulhall  gives 
glimpses  of  this  Colleen  Moore  picture.    Flashback  shown. 
First  National-Vitaphone  production. 

FROM     HEADQUARTERS:      Trailer     (2867).      Henry  B. 
Walthall,  in  jungle  hut  and  wearing  U.  S.  Marine  uniform. 
explains  situation  and  introduces  Monte  Blue,  star. 

ROBERT   EMMETT   KEANE   (2849-50)   in  "Gossip."  Scene Hotel   parlor.     Star   of   legitimate   stage   is   supported  by 
John  Miljan.  Warner  Brothers  player,  and  Claire  Whitney. screen  and  stage  player. 

DAVE  BERNIE  AND  ORCHESTRA  (2796)  in  "Here  Comes 
the  Showboat."  Scene:  Showboat.  Numbers:  a.  "Hei'e 
Comes  the  Showboat":  b.  "Oh.  You  Have  No  Idea";  c. 
"High,  Higli.  High  Up  on  a  Hilltop";  d.  "Constantinople." MADONNA  OF  AVENUE  A:  Trailer  (2718).  Grant 
Witliers,  male  lead,  as  master  of  ceremonies  introduces 
Dolores  Costello,  Louise  Dresser  and  other  featured  play- ers.   Shows  one  of  the  sets  in  reproduction. 

RUDY  VALLEE  AND  HIS  CONNECTICUT  YANKEES  (771). 
Band  set.  Vallee's  radio  band.  Numbeis:  a.  "Down 
the  Field":  b.  "Deep  Night";  c.  "Cutside." 

CLARENCE  TISDALE  (766).  Scene:  Southern  plantation. 
Tisdale.  negro  singer,  presents  these  numbers:  a.  "The Sweetness  of  Your  Song";  b.  "Bye  and  Bye";  o.  "Oh, 
Didn't  It  Rain." 

HARRY  HORLICK  AND  GYPSIES  (763).  Scene:  Band 
set.  Horliok  and  his  A.  &  P.  Gypsies,  are  on  a  national 
radio  hook-up  weekly.  Numbers:  a.  "Two  Guitars": b.  "Black  Eyes";  c.  "Cliiqulta" ;  d.  "March  of  the 
Toys";  e.    "Gypsy  Love  Song." 

RAYMOND  HITCHCOCK  (760)  in  "An  Evening  at  Home 
with  Hitchy."  Scene:  Living  room.  Number:  a.  "Here 
Comes  the  Groom." 

BERNIE  CUMMINS  AND  ORCHESTRA  (752).  Scene: 
Band  set.  Cummins  and  his  Biltmore  mx!hestra  present 
modern  songs.  Numbers:  a.  "Come  On  Baby":  b.  "If I  Had  You":  c.   "Here  Comes  the  Ball  and  Chain." 

MAX  SCHMELING  (745).  Scene:  Gymnasium.  Heavyweight 
champion  of  Germany  skips  rope,  shadow  boxes  and  en- gages in  one-round  bout. 

PAUL  TREMAINE  AND  ARISTOCRATS  (742).  Scene: 
Band  set.  .Jazz  band  of  variety  stage.  Numbers:  a. 
"I've  Been  Working  on  the  Railroad":  1).  "On  the  Road 
to  Mandalay":  o.  "Chinese  Dream":  d.  "Fanfare";  e. "Here  Comes  the  Showboat";  f.  "Medley." 

FANNIE  WARD  (721).  Scene:  Living  room.  Si-xty-two 
year  old  flapper  in  two  numljers:  a.  "Flapper  Fannie";  b. "Radio  Widow." 

THREE  BROX  SISTERS,  THE  (2888)  in  "Headin'  South." Scene:  Pullman  drawing  room.  Harmonizing  of  Southern 
songs.  Numbers:  a.  "Doin'  the  Raccoon";  b.  "Imagina- tion"; c.  "Way  Down  South." 

ELEANOR  PAINTER  (746).  Scene:  Salon.  Lyric  soprano 
of  musical   comedy   and   opera.     Presents   these  numbers: 
a.  "Love  Is  Best  of  All";  b.  "Habanera";  c.  "How  About 

Me." 

WHITING  AND  BURT  (741),  in  "Song  Sayings."  Scene: 
Drawing  room.  Vaudeville  and  Ziegfeld's  Follies  players. Assisted  at  the  piano  by  Edmund  J.  Weber,  composer, 
who   arranged   act      Numbers:     ■•\Vhat   Did   You  Say"; b.  "The  Frog  Song":  c.  "That's  My  Idea  of  Heaven." 

HOPE   HAMPTON    (740)   in  the  Fourth  Act  of  Massenet's Opera,  "Manon."  Scene:  Salon.  Former  motion  picture 
star  is  assisted  by  four  principals,  chorus  and  the  Vita- phone Symphony  Orchestra. 

MISS  MARCELLE  (710).  Scene:  Drawing  room  set.  Vaude- ville comedienne,  in  brown-face  makeup,  renders  syncopated 
songs  in  southern  dialect.  Numbers:  a.  "Shine":  b.  "If 
I  Never  See  You  Again";  c.  "My  Troubles  Are  Over." 

LOVE  AND  THE  DEVIL:  Score  (3111-17).  S.vnchronized by  Vitaphone  Symphony  Orchestra.  Numbers  3111  to  3117 
inclusive.  Reels  1  to  7.  First  National-Vitaphone  produc- tion. 

DAVE  BERNIE  (2797).  Scene:  Drawing  room  set.  Directs 
own  orchestra.  Numbers:  a.  "Happy-Go-Lucky  Lane";  b, 
"Down  Where  the  Sun  Goes  Down";  c.  "St.  Louis  Blues;" 

d.  "San." HOLLINGSWORTH  AND  CRAWFORD  (2753),  in  "Bed- time." Scene:  The  family  boudoir.  Short  sketch  of sleepy  husband  and  nagging,  jealous  wife. 
TAL  HENRY  (732).  Scene:  Band  set.  With  His  North Carolinians  Orchestra.  Has  played  at  coUege  proms  and 

over  the  radio.  Benders  these  numbers:  a.  "Come  On 
Baby":  b.  "Shame  On  You";  c.  "Milenberg  Joys." MAL  HALLETT  (730).  Scene:  Band  set.  Furnishes  jazz 
program   with   his   "Way   Down   East   Orchestra."  Num- 

bers: a.  "Lots  of  Mania";  b.  ".Motlier  .Maclircc":  c.  "War 

Medley." 

GREEN'S  FAYDETT8  (710).  Scene:  Band  set.  "Green's Twentieth   Century   Faydetts"   from   vaudeville.  Numbers: 
a.  "Because  My  Baby  Don't  Mean  Maybe  Now";  I>,  ".Sweet 
Mjsteiy  of  Life";  c.  "Changes." CHILDREN  OF  THE  RITZ:  Score  (3071-77).  Synchronized score  by  Vitaphone  Symphony  Orchestra.  Niunbers  3071 
to  3077,  incliLsive.  Reels  1  to  7.  First  National-Vitaphone 
production. GUIDO  DEIRO  (2968).  Scene:  Living  room.  Piano- 
;w;cordionist  in  these  numljers:    a.   "Romeo  and  Juliet"; b.  "Drigo's  Serenade." 

DIVINE  LADY,  THE:  Trailer  (2967).  miton  SiUs  makas 
introductoiy  remarks  and  shots  from  the  picture  are  shown. 
(,'orinne  Griffith,  the  star,  also  speaks.  First  National- Vitaphone  production. 

LOVE  AND  THE  DEVIL:  Trailer  (2959).  Milton  .Sills 
introduces  Maria  Corda  and  scenes  of  Venice  are  shown. 
First  National-Vitaphone  production. 

HIS  CAPTIVE  WOMAN:  TraUer  (2949).  Franlt  Relcher 
introduces  Milton  Sills  and  the  latter  presents  Dorothy 
Mackaill.  Locale  is  a  courtroom.  First  National-Vita- 
phon?  production. 

SEVEN  FOOTPRINTS  TO  SATAN:  Trailer  (2929).  Crelgliton 
Hale  relates  highliglits  of  story.  Flashbacks.  First  Na- tional-Vitaphone production. 

FROZEN  RIVER:  TraUer  (2'792).  Raymond  McKee  tells stoiy  which  introduces  dog  star  Rin  Tin  Tin.  Shots  show Rinty  and  David  Lee. 
FANCY  BAGGAGE:  Trailer  (2701).  Hallam  Cooley  in- 

troduces memlwrs  of  east  as  they  board  yacht.  Flash- baclts. 
PAUL  CUNNINGHAM  AND  FLORENCE  BENNETT  (730). 
Scei:e:  Liring  room.  They  offer  three  vocal  numbers  and 
Miss  Bennett  gives  dramatic  impersonation  of  Hollywood 
extra.  Numbers:  a.  "Sleep  Baby  Sleep";  b.  "Boy  of 
Mine";  o.   "Hollywood  Parade";  d,  "Kentucky  Home." 

JUNE  (735).  Scene:  Drawing  room.  EngUsh  musical 
comedy  star  recently  starred  by  Arthur  Hammerstein  is 
assisted  by  .Tolin  Hundley.  Numbers:  a.  "Me  and  the 
Man  in  the  Moon";  b.  "My  Troubles  Are  Over." 

JULIA  SANDERSON  AND  FRANK  CRUMIT  (733),  in 
"Words  of  Love."  Scene:  Living  room.  JuUa  Sanderson and  Crumit,  co-starred  for  ten  years  in  musical  comedy, 
render  these  numbers  written  by  Crumit:  a.  "No  Wonder You're  a  Wonderful  Girl";  b.  "I  Can  Live  Without  You"; c.  "Precious  Little  Thing  Called  Love." 

FRED  ARDATH  (720),  in  "The  Corner  Store."  Scene: Grocery  store.  Ardath  is  supported  by  Claude  Allen  of 
musical  comedy  stage.  Cole  Carrol  and  Klar  Magnus. 
Numbers:  a.  "Sipping  Cider  Through  a  Straw";  b.  "The Swiss  Yodeling  Song^':  o.  "Oh  Molly  the  (3uckoo  Is 
CaUing  Me";  d.  "Rock  Me  to  Sleep." 

TAJADO'S  TIPICA  ORCHESTRA  (700).  Scene:  Band  set. 
Official  orchestra  ot  Mexican  government  gives  these  num- 
Ix-rs:  a.  "Dansa  Tipica" :  b.  "Amapola  del  Camino";  o. "Gao  Monter." 

CHILDREN  OF  THE  RITZ:  Trailer  (2950).  .lack  Mulhall 
and  Dorothy  Madtaill.  First  National-Vitaphone  produc- tion. 

BORN  AND  LAWRENCE  (2920)  in  "Tlie  Side  Show." Scene:  Drawing  room.  Musical  comedy  stage  stars  in 
dances  and  jokes.  Numbers:  a.  "Dear  Old  Girl";  b. "Humoresque." 

BE!J    BARD    (2910)    in    "The    Champion   Golfer."  Scene: Exterior  of  golf  club.     Bard  teaches  Bobby  Callahan,  of the  variety  stage,  how  to  play  golf. 
SAMMY  COHEN  (2800)  in  "Wliat  Price  Biu'lesque."  Scene: Living    room.     Imitations.     Numbers:     a.    "Me   and  My 
Shadow";  b.  "Sleep";  c.  "My  Mammy." 

KID  GLOVES:  Trailer  (2719).  Conrad  Nagel,  blithely 
flghting  his  way  through  bullets,  bumps  into  Lois  Wilson and  they  talk  about  the  picture. 

FOUR    SYNCO-PETS,    THE    (731)    in    "Musical  Moment." Scene:    Drawing  room.     Keith  artists  present  these  ntim- bers:       a.    "Indian  Dawn";   b.    "Neapolitan  Nights";  c. 
"Sweet  Mystery   of  Life":   d.    "The   Fortune  Teller";  e. "I'll  Never  Ask  for  More." 

MAL  HALLETT  (729).    Scene:    Band  set.    Mai  Hallett  and 
his    Entertaining    Orchestra    are    well    known    to  prom 
crowds   at   Eastern   universities    and   night   clubs.  Ntim- berj-    a.    "Doin"   the  Raccoon";   b.    "Tin  Pan   Parade  ; 
c    "Bugle  Call";  d.  "Yankee  Doodle";  e.  "Harbardiana  ; f   "Come,  Let's  Take  a  Stroll":  g.  "We  Love  the  College 

Girls." 

STELLA  HAYHEW  (728)  in  "The  Hallelujah  Lady." 
Scene:  Living  room.  Star  of  "Hit  the-  Deck"  sings  tlu-ee darkv  songs:  a.  "Comfort";  b.  ".Tudgment  Day";  c. "Feet." 

FRANK  CRUMIT  (727)  in  "The  One  Man  Glee  CluJ)." singing  his  own  compositions.  Scene:  Living  room. 
Numbers:  a.  "The  Song  of ■  the  Prune":  b.  "I  JDss  You Lize";  c.  "Little  Annie  Rooney" :  d.  "In  the  Shade  of 
tlie  Old  Apple  Tree";  c.  "A  Bird  in  a  Gilded  Cage": f.  "Bedelia":  g.  "She  Was  Happy  'Til  She  Met  Me"; h.    "The  Preacher  and  the  Bear." 

PHIL  BAKER  (725)  in  the  farce,  "In  Spain."  Scene: Exterior  of  arena.  Star  of  Shubert  musical  shows  lias three  assistants. 

JAY    VELIE    (717).    in    "A    Journey    of    Songs."  Scene: Dr.awing    room.      Musical    comedy    tenor    presents:  a. 
"Vienna  Maid";  b.   "When  Irish  Eyes  Are  Smihng";  c. 

_^Italy." 

ARTHUR  PAT  WEST  (2919)  in  "Ship  Ahoy",  atmospheric comedy  in  which  Pat  West  appears  as  able-lx>died  seaman. 
Scene:  Deck  of  yacht.  Numbers:  a.  "Xa  Paloma" ;  b. "She's  My  Sweet  Dumb,  Dumb  Dora";  c.  "Sweet 

Senorita." 

BRUCE  BOWERS  (2870)  in  "Artistic  Mimicrj-".  with  imita- tions including  one  of  little  boy  making  radio  debut  and 
Jewish  lady  preparing  for  swim.    Scene:    Draped  set. 

SERENADERS,  THE  (2814),  in  "Red  Hot  Harmon.v." .Scene:  Fire  station  house.  Double  quartet  of  male  voices 
with  these  numbers:  a.  "It  Goes  Like  This":  b.  "Stars 
and  Stripes  Forever";  c.  "You  Tell  Me  Your  Dream";  d. 
"Eveiy  Sunday  Afternoon." 

BORN  AND  LAWRENCE  (2640).  in  "The  Aristocrats." Scene:  Drawing  room.  Comedians  of  variety  stage  in  pan- 
tomime and  songs.  Numbers:  a.  "I  Wonder  \STiat's  Be- come of  Sally":  b.  "Down  by  the  Old  MiUstream";  c. "Wobbly  Walk." 

DOROTHY  AND  ROSETTA  RYAN  (726)  in  "Mirth  and Melody."  Scene:  Living  room.  Stars  of  Keith  Circuit 
accompany  themselves  with  guitars.  Numbers:  a.  '*!  Love You.  Sweetheart  of  AU  My  Dreams";  b.  "Scups  of Coffee";  c.   "Just  Like  a  Melodj-." 

PHIL  BAKER  (724),  in  "A  Bad  Boy  From  a  Good  Family." Scene:  Drawing  room.  Comedian  of  Broadway  and 
Keith  Circuit  with  his  accordion.     Numljers:    a,  "Baker 
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Blues";  b.    "Big  Butter  and  Egg  Man  From  the  West"; 
c.  "How  About  Me";  d.  "I'll  Get  By." 

STANLEY  AND  GINGER  (714)  in  "A  Few  Absurd  Mo- 
ments." Song  and  dance  team  of  variety  stage.  Scene: Liring  room.  Numlxjrs:  a.  "That's  My  Wealmess  Now"; 

b.   "Just  Lik6  a  Melody  Out  of  the  Sky." 
LERDO'S  MEXICAN  ORCHESTRA  (705).  Scene:  Or- shestra  set.  Mexican  band  under  Lerdo,  composer  and musician,  has  toured  tJ.  S.  on  Keith  Circuit.  Numbers: 

a.  "Celito  Lindo";  b.  "Eancho  Grande";  c.  "Patria  ilia." 
BORN  AND  LAWRENCE  (2940)  in  "Pigskin  Troubles." Scene:  Exterior  of  gymnasiiuu.  Act  is  staged  on  college campus  and  includes  shots  of  football  crowds.  Numbers: 
a.  "Me  and  My  Shadow";  b.  "Dirty  Hands — Dirty  Face." 

PARAGONS.   THE,    (2S83),   in   "In  the  Tropics."  Scene: Tropical  barroom.  Quartet  seen  on  Keith  Circuit  is  assisted 
by  Doris  Wallier.  Numbers:  a.  "Happy  Days  and  Lonely 
Nights":  b.  "Come  Cn  Baby";  c.  "Winter  Song";  d. 
•"Kentucky  Babei";  e.    "Happy  (My  Baby  Just  Said  Yes)." 

LITTLE  BILLEE  (2869).  in  "The  Flaming  Youth."  Scene: Reception  haU.  Midget  star  of  variety  stage  gives  original 
songs  and  tap  dancing.    Numbers:    a.  "Wonderful  Wife": 
b.  "Down  On  33d  and  3d";  c.    "Sweet  Georgia  Brown"; d.  "Anything  You  Say." 

JOE  LEWIS  (2868).  Scene:  Night  club.  Lewis  of  Parody 
Club  t^cts  as  master  of  ceremonies.  Numbers;  a.  "Chi- 

sago"; b.  "Oh  Gussle";  o.  "Sonny  Boy";  d.  Original selection. 
BOBBY  FOLSOM  (2839),  in  "A  Modem  Priscilla."  Scene: Living  room.  Broadway  show  girl  tells  story  of  Puritan Prisoilla  and  the  same  girl  of  modem  times  in  narrative 

song.    Number:    "Priscilla  of  the  Puritan  Days." 
BOBBY  GILLETT  (2839),  in  "Syncopated  Breezes."  Scene: Living  room.  Banjoist  is  assisted  by  Doris  Walker,  who 

sings  introductory  number.  Numbers:  a.  "Happy  Days 
and  Lonely  Nights";  b.  "The  Rosary":  o.  "St.  Louis 
Blues";  d.    "Ida  (Sweet  as  Apple  Cider)." 

HUGHES  AND  PAIVl  (2S37).  in  "The  FaU  Guy."  Scene: Living  room.    Interspersed  %vith  falls  are  funny  stories. 
ROY  FOX  (2819).  "The  Wliispering  Cornetist"  has  specialty number  and  three  with  his  Montmartre  Orchestra.  Scene: 
Band  set.  Numbers:  a.  "My  Melancholy  Baby";  b. 
"Sally  of  My  Dreams";  c.  "My  Window  of  Dreams";  d. "Louisiana." 

HOPE  VERNON  (2S15).  in  "The  Sunshine  Girl."  Scene: Drawing  ro«m.  Broadway  star  offers  four  songs  and  imi- 
tates TioUn  sounds.  Numbers:  a.  "Beloved";  b.  "Arms 

of  Love";  o.  "I  Loved  You  Then";  d.  "There's  a  Bain- bow  'Round  My  Shoulder." 
KJERULF'S  MAYFAIR  QUINTET  (2650),  In  "A  Musical 
Melange."  Scene:  Draped  set.  Three  harpists,  violinist and  vocalist  in  classical  and  semi-classical  numbers:  a. 
"NeapoUtan  Nights";  b.  "Sextette  from  Lucia";  c. "Lonely  Little  Bluebird." 

AIN'T  IT  THE  TRUTH?  (2648-49).  Scene:  Living  room. Comedy  of  manners  in  two  reels,  written  by  Ralph  Spence, 
title  writer  and  author  of  "The  Gorilla."  Cast  includes William  Daridson.  Grace  Valentine.  Dot  Farley,  Patricia 
Caron.  James  T.  Mack  and  Walter  Rodgers. 

NEAL  SISTERS.  THE  (719),  in  "Blondes  That  Gentlemen 
Prefer."  Scene:  Living  room.  Trio  featiu-ed  on  Keith and  Publix  circuits.  Numbers:  a.  "Gentlemen  Prefer 
Blondes";  b.    "Doin'  the  Raccoon";  c.    "Boola  Boola." 

JAY  VELIE  (718),  in  "Songs  of  Love."  Scene:  Living  room. Musical  comedy  tenor  presents:  a.  "You  Gave  Your 
Heart  to  Me";  b.    "Tommy  Lad";  c.    "Mother  Machree." 

ORIGINAL  HILLBILLIES.  THE  (715).  Scene:  Interior  log 
cabin.  North  Carolina  jazz  band  of  radio  and  stage  ap- 

pearances, directed  by  Al  HopMns,  presents:  a.  "Carry 
to  Old  Virginny":  b.  "Echoes  of  the  Chimes";  c.  "The 
Frank  Wilson  Rage";  d.  "Wasn't  She  a  Dandy";  e. "Chicken  Reel." 

GREEN'S  FLAPPERETTES  (711).  Scene:  Band  set.  Girl jazz  band,  on  Keith  circuit,  the  past  two  years,  is  led  by 
Nina  Grey.  Numbers:  a.  "St.  Louis  Blues";  b.  "Mother Goose  Parade";  c.    "That  Redhead  Gal." 

McKAY  AND  ARDINE  (708),  in  "Back  From  Abroad." Variety  comedians  use  mispronunciation  of  words  for  their 
playlet,  fun.     Number:     "You  Will  Like  Pun." 

WEARY  RIVER:  Score  (3021-30).  Synchronizezd  by  Vila- phone  Symphony  Orchestra.  Numbers  3021  to  30  inclusive. 
Reels  1  to  9.  First  National  production  with  talking sequences. 

SEVEN  FOOTPRINTS  TO  SATAN:  Score  (3001-06).  SsTi- ohponized  by  Vitaphone  Svmphony  Orchestra.  Numbers 
3001  to  3006  inclusive.  Reels  1  to  6.  First  National production. 

QUEEN  OF  THE  NIGHT  CLUBS:  Score  (2971-76).  Syn- chronized by  Vitaphone  Symphony  Orchestra.  Numbers  2971 
to  2a76  inclusive.    Numbers  1  to  6.    All-talking  picture. 

ONE  STOLEN  NIGHT:  Score  (2961-66).  Synchronized  bv Vitaphone  Symphony  Orchestra.  Numbers  2961  to  2966 
Inclusive.     Reels  1  to  6.     With  talking  sequences. 

GREYHOUND  LIIVIITED.  THE;  Score  (2951-57).  Synchro- 
nized by  Vitaphone  Symphony  Orchestra.  Numbers  2951  to 

2957  inclusive.     Reels  1  to  7.     With  talking  sequences. 
STOLEN  KISSES:  Score  (2951-47).  Synchronized  by  Vita- phone Symphony  Orchestra.  Numbers  2941  to  2047  inclu- 

sive.   Reels  to  7.     With  talking  sequences. 
D'AMOUR— EXIT  MARCH  (2918).  Played  by  Vitaphone Symphony   Orchestra.     Composer  is   Gage.     Without  fUm. 
WEARY  RIVER:  Trailer  (2909).  Introducing  Richard Bartnelmess.    First  National  production. 
RANGERS,  THE  (2900),  in  "After  the  Round-Up."  Scene: Extenor  desert  camp.  Double  male  quartet  olTering  three 
ballads.  Numbers:  a.  "Cheyenne";  b.  "San  Antonio":  c. 
"West  of  the  Great  Divide";  d.  "Rose  of  Monterey";  e. "Pony  Boy." 

BORN  AND  LAWRENCE  (2885).  in  "The  Country  Gentle- 
men." Scene:  Living  room.  Numbers:  a.  "Sleepy  Time 

Gal":  b.  "Silver  Tlireads  Among  the  Gold";  c.  "Down 
Home  Rag." 

NO  DEFENSE:  Trailer  (2720).  Monte  Blue  addressing  au- dience.   Flash-backs  and  story  from  Monte. 
QUEEN  OF  THE  NIGHT  CLUBS:  Trailer  (2706).  Texas 
Guinan  tells  all  about  night  clubs.  Flashbacks. 

JANET  ADAIR  (2629).  in  "Here  Comes  the  Bridesmaid." Scene:  Church  exterior,  bedi"Oom.  Playlet,  starring  Janet 
Adair,  told  in  narrative  song.  Numbers:  a.  "Bridesmaid"; b.  "No  One's  Fool";  c.  "It's  Right  Here  For  You." 

GUS  ARNHEI.M  ORCHESTRA  (2130).  Scene:  Draped  set. 
Gus  Arnheim  and  His  Cocoanut  Grove  Orchestra  of  Holly- 

wood play  the  following  numbers:  a.  "Who's  You,  That's 
You";  b.  "Sing  Me  a  Baby  Song";  c.  "Flapperette." 

JIM  AND  BETTY  MORGAN  (712),  in  "Songs  As  You  Like 
Them."  Scene:  Living  room.  Keith  act  for  ten  year.?. Betty  singg  original  songs  while  Jim  accompanies  her. 
Numbers:  a.  "And  Then  I  Forget":  b.  "Just  a  Littl? 
Bit,  Not  Just  Right";  c.  "That's  All  I  Wanted  to  Know." 

DAVE  DREYER  (2889),  in  "Tin  Pan  Alley."  Song  writer ooUabor.ited  with  Al  Jolson.  has  been  Irving  Berlin  staff 
writer,  was  in  vaudeville  with  Frank  Fay.  Dreyer  is  as- 

sisted by  Nora  Schiller.     Nrmibers;    a.    "^Vhat  a  Night 

For  Spooning";  b.  "Medley  of  Hits";  o.  "I'm  Crazy  For 

You." 

ONE  STOLEN  NIGHT:    Trailer  (2813).    William  CoUier.  Jr.. introduces  featuied  players. 
DESERT  SONG.  THE:    Trailer  (2812).    John  Boles  and  125 

voices  aimotmee  coming  of  picture  and  Boles  introduces 
cast. CODEE  AND  ORTH  (2798).  in  "Stranded  In  Paris."  Scenes: 
Railway  station  and  boulevard.  Comedians  scored  in  "Zwei 
imd  Fierzigstre  Strasse." JAN  RUBINI  (2790).  Scene:  Living  room.  Violin  virtuoso 
is  assisted  by  Vernon  Rickard.  Irisli  tenor,  and  Mona 
Content.  Numbers:  a.  "Zigeuerweisen" ;  b.  "1  Love  You 
Truly"  (sung  by  Richard);  c.    "I  Hear  You  Calling  Me." 

AL  LYONS  AND  HIS  FOUR  HORSEMEN  (2789).  in  "Musi- 
cal Melange."  Scene:  Living  room.  Accordionist  and ills  trio  of  accompanists  play  medley  of  songs  written  by 

Lyons  and  his  clarinetist,  Castagnoli,  aided  by  singing  and 
dancing  of  Edith  Murray.  Numbers:  a.  "Some  of  These 
Days";  b.  "Normandie";  c.  "Waltz  Castini";  d.  "Afri- 

can Can";  e.  "Ch  Marie";  f.  "Lotta  Notes";  g.  "Casta- 
L.vons  Blues";  h.    "Da  Da  Go." 

FRANK  ROTH  (2710).  in  "Meet  the  Wife."  Scenes:  Club room  and  boudoir.  Musical  comedy  star  in  playlet  of  bride- groom who  deserts  his  wife  on  bridal  niglit. 
GREYHOUND  LIMITED,  THE:  Trailer  (2639).  Graqt 
Withers,  featured  player,  tells  story  and  flashback  shows wre?k  of  Greyhound  Limited. 

FRANCES  SHELLEY  (713).  in  "The  Girl  With  the  Guitar." 
Scene:  Living  room.  Leading  woman  of  "Rain  or  Shine" and  ni.-jht  club  artist  sings:  a.  "She's  Fiuiny  That  Way"; 
1).    "I'U  Get  By." MEXICAN  TIPICIA  ORCHESTRA  (707).  Scene:  Orchestra 
set.  National  Mexican  orol-estra  presents;  a.  "Mexican Rhapsody";  b.    "La  Paloma";  c.    "Jarabe  Tapatio." 

JACK  GOLDIE  (704).  in  "The  Ace  of  Spades."  Scene: 
Living  room.  Variety  blackface  headliner  in:  a.  "How About  Me";  b.  "II  Bacia";  c.  "Lonely  Little  Blue- 

bird." 

FRANK  WHITMAN  (703).  in  "Tlie  Surprising  Fiddler." Scene:  Living  room.  Whitman  plays  violin  with  card, 
bottle,  regulation  bow.  and  bow  the  size  of  match.  Num- 

bers: a.  "Irish  Wash  Woman";  b.  "Oil  Katherina";  c. "We  Won't  Get  Home  Until  Morning";  d.  "I'd  Love  to 
Live  In  Loveland  With  a  Girl  Like  You." 

EDDIE  LAMBERT  (702),  in  "America's  Foremost  Concert Pianist."  Scene:  Living  room.  Musical  comedy  and film  player  in  comedy  hit  in  which  he  mispronotmces 
words  and  plays  classic  airs  in  modem  style.  Numbers: 
a.  "Two  Guitars";  b.  "Prelude  in  C  Minor";  c.  "So 
Y'ou're  'Kred  of  Me";  d.    "Doin'  the  Raccoon." 

STARK  MAD:  Score  (2911-17).  Synchronized  score  played by  Vitaphone  Symphony  Orchestra.  Numbers  2911  to  2917 
inclusive.    Reels  1  to  7.    All-talking  pictiue. 

FANCY  BAGGAGE:  Score  (2901-08).  Synchronized  score  by Vitaplione  Symphony  Orchestra.  Numljers  2901  to  2908 inclusive.    Reels  1  to  8     With  talldng  sequences. 
FANNIE  BRICE,  Non-synchronous  records  (JL  V.  E.- 
49338-2  and  3).  Two  16-"  single  faced  records  contains 
aU  songs  of  Miss  Brice  in  "My  Man."  M.  V.  E.-49338-2 is  without  vocal  accompaniment;  the  other  has  vocal  num- bers interspersed.  These  records  also  can  be  used  for overture  or  exit. 

MY  MAN:  Score  (2871-82).  Synchronized  score  by  Vita- 
phone Symphony  Orchestra.  Numbers  2871  to  2882  in- cltisive.    Reels  1  te  12.    With  talking  sequences. 

MILLION  DOLLAR  COLLAR,  THE:  Score  (2861-66).  Syn- 
chromzed  score  by  Vitaphone  Symphony  Orchestra.  Num- bers 2861  to  2866  inclusive.  Reels  1  to  6.  With  talldng 
sequences. 

PLANTATION  TRIO  (2816),  in  "The  Land  of  Harmony." Scene:  Living  room.  Numbers:  a.  "Everything  We  Like 
We  Like  Alike";  b.  "My  Melancholy  Baby";  c.  "Cana- 

dian Capers";  d.    "Round  Evening." BARKER.  THE:  Trailer  (2794).  Milton  SUls  on  circus  set 
introduc'S  cast.    Flashbacks.    First  National  production. 

STARK  MAD:  TraUer  (2765).  H.  B.  Wamer.  in  cave  ui 
Caracals  Jungle,  introduces  cast. 

DONALD  BRIAN  (2733).  In  musical  comedy  twenty  years. 
Scene:  Library.  Numbers:  a.  "Mary  (What  Are  You 
Waiting  Fory)";  b.  "Over  There";  c.  There's  a  Long. 
Long  Trail";  d.    "You're  a  Real  Sweetlieart." 

JACK  NORWORTH  (2707).  in  "Songs  and  Things,"  assisted by  Dorotiiy  Adeiphi.  Scene:  Living  room.  Numbers:  a. 
"Shine  On.  Harvest  Moon";  b.  "AU  On  Account  of  a 
Girl";  c.    "The  Body  In  the  Bag." 

ARTHUR  BYRON  AND  COMPANY  (2704).  in  "A  Family 
Affair."  Scene:  Living  room.  Comedy  with  Broadway theatre  veteran  supported  by  Kate  Eileen  and  Kathryn 
Byron.  Playlet  of  mixed  identities  in  wluch  eagerness  of 
daughters  to  save  mother  from  unwise  maiTiage  almost  ruins 
chances  of  the  younger  daughter  to  wed  son  of  Judge Bellamy. 

AL  ABBOTT  (2703).  in  "Small  Town  Rambles."  Scene: Draped  set.  Chinese  latmdry.  counti-y  store  and  cemetery. Four  characterizations  witli  blackout  from  one  into  another. 
Numbers:  a.  "Cliinese  Love  Song":  b.  "ily  Gal  Irene"; c.    "Please  Let  Me  Go  Home." 

ALIBI.  THE  (2677-78).  Scenes:  Living  room,  police  head- quarters, jail.  Kermeth  Harlan  is  supported  by  Jolin  St. Polls  and  Robert  Elliott  and  others.  The  accompanying 
music  is  played  by  Vitaphone  Symphony  Orchestra. 

SAM  COSLOW  (2659).  in  "The  Broadway  Minstrel."  pre- senting his  compositions  and  supported  by  Jtuie  Clyde. 
Numbers:  a.  "The  Show  Is  Over":  b.  "I  Can't  Get Enough  of  You";  c.  "Don't  Be  Like  That";  d.  "The 
Show  Is  Over." BARKER.  THE:  Score  (2931-39).  Synchronized  score  played by  Vitaphone  Symphony  Orchestra.  Numbers  2931  to  2939 inclusive.  Reels  1  to  9.  First  National  production  with 
talking  sequences. 

REDEEIVllNG  SIN.  THE:  Score  (2921-28).  Synchronized score  by  Vitaphone  Symphony  Orchestra.  Numbers  2921  to 
2928  inclusive.    Reels  1  to  8.    With  talking  sequences. 

CONQUEST:  Score  (2891-98).  Synchronized  by  Vitaphone 
Symphony  Orchestra.  Numbers  2891-2898  inclusive.  Reels 1  to  8.    With  talking  sequences. 

ON  TRIAL:  Sccre  (2851-60).  S.vnchronized  by  Vitaphone Symphony  Orchestra.  Nmnbers  2S51  to  2860  inclusive.  Reels 
1  to  10.    All-tall!ing  picture. 

STOLEN  KISSES:  Trailer  (2948).  Hallam  Cooley.  male 
lead,  introduces  cast.  May  MoAvoy,  leading  player,  is seen  and  heard. 

LITTLE  WILDCAT,  THE:  Score  (2841-47).  Synchronized by  Vitaphone  Symphony  Orchestra.  Numbers  2841  to  2847 inclusive.    Reels  1  to  7.     With  talking  sequences. 
NOAH'S  ARK:  Score  (2821-3G).  S.vnchronized  by  Vitaphone Symphony  Orchestra.  Numbers  2821  to  2836  inclusive. Reels  1  to  16.    With  talking  sequences. 
TRIXIE  FRIGANZA  (2791).  in  "My  Bag  O'  Trix."  Scene: Living  room.  Broadway  star  in  comedy  numbers:  a. 

"John.  Leave  the  Room";  b.    "The  Peevish  Widow." REDEEMING  SIN.  THE:  Trailer  (2782).  Conrad  Nagel introduces  Dolores  Costello. 

MILLION  DOLLAR  COLLAR.  THE:  Trailer  (2764).  Lee 
Duncan,  owner  and  tutor  of  Rin  Tin  Tin  explains  methods 
of  teaching  Rinty.    Dog  performs  few  tricks, 

CONQUEST:  TraUer  (2752).  Monte  Blue  relates  thrilling incidents.  Flashbacks  of  important  scenes,  among  which are  shots  of  the  ice  fields. 
CODEE  AND  ORTH  (2709).  in  "Zwei  Und  Fierzigste Strasse."  Scene:  Sidewalk.  First  Vitaphone  playlet  made in  foreign  language.  German  spoken  with  a  few  lines  of 
French  and  one  French  song  rendered.  Numbers:  a. 
"Non  Je  Ne  Marche  Pas";  b.  "WUst  Du  Meine  Cousln- 
chen  Sein";    c.  "Ach  Du." 

FLO  LEWIS  (2708).  in  "Give  Us  a  Lift."  Scene:  Garden set.  Broadway  star  and  Keith  headliner.  supported  by 
Leo  Karlyn.    Number:    "Give  Us  a  Hitch." 

IRENE   FRANKLIN   (2705).     Scene:    Living  room.  Variety 
star  and  Broadway  player  for  fifteen  years,  supported  by 
Jerry  Jarnigan,  composer  of  songs:  a.  "Red  Head!  Bed Head";  b.  "Be  Your  Age";  c.  "Helpl     Help!  Help!" 

DE  LA  PLAZA  AND  JUANilTA  (2702).  in  "Siesta  Time.  ' Scene:  Patio.  De  La  Plaza  supported  by  Juanita,  Senori- ta  Alma  Real  and  Royale  Filipino  band.  Dancing,  singing 
of  "La  Paloma"  by  Senorita  Real  and  accompanying  music throughout  by  the  stringed  orchestra  of  Royale  FUipinos. 
Numbers:  a.  "William  TeU  Overture";  b.  "Lila";  c. "La  Paloma";  d.  "Copenhagen";  e.  'Jota"  (from  La Fete  De  Senile). 

SINGING  FOOL.  THE:  Score  (2801-11).  Synchronized  by 
Vitaphone  Symphony  Orchestra.  Numbers  2801  to  2811  In- clusive.   Reels  1  to  11. 

JAY  VELIE  (2784),  in  "Songs."  Scene:  Drawing  room. 
Broadway  tenor  star  and  leading  man  in  "A  La  Carte," "The  Perfect  Fool"  and  others.  Numbers:  a.  "Because  1 
Love":  b.  "A  Little  Bit  of  Heaven";  c.  "The  Americans 

Come." 

IRENE  STONE  (2783),  in  "Songs  As  You  Like  Them." Scene:  Drawing  room.  Return  of  mtisical  comedy  star 
to  entertainment  world.  Broadway  player.  Numbers:  a.  "I've 
Got  a  Big  Date  With  a  Little  Man";  b.  "Tom-Cattln' Papa":  c.  "I'm  a  (3oU  of  Very  Few  Woids";  d.  "I  Ate 
the  Bologny." HOME  TOWNERS,  THE:  Score  (2771-81).  Synchronized 
by  Vitaphone  Symphony-Orchestra.  Ninnbers  2771  to  2781 inclusive.    Reels  1  to  11. 

RED  CORCORAN  (2769),  in  "I'm  Afraid  That's  AU."  Scene: Living  room.  Banjoist  and  master  of  ceremonies.  Num- 
bers: a.  "I  Love  To  Dimk  a  Hunk  of  Sponge  Cake";  b. 

"She  May  Know  Her  Oil  But  It's  Crude";  c.  "Love 'Em  and  Leave  "Em";  d.  "She  May  Be  a  Wow  In  the 

Parlor." 

JACK  BAXLEY  (27G8),  in  "Neighbors."  Scene:  Country living  room.  Veteran  of  musical  comedy  and  vaudeville 
stages  assisted  by  Bibette  Wilson.  Numbers:  a.  "Wal  I Swan";  b.  "Wearing  Of  the  Green";  c.  "When  You  and  I 
Were  Young  Maggie";  d.  "Sweet  Alice  Ben  Bolt." 

NEWHOFF  AND  PHELPS  (2766).  in  "Crosswords."  Scene: Liring  room.  Musical  comedy  stars  for  fifteen  years,  in 
domestic  sketch.  Numl)ers;  a.  "Mary  Ann";  b.  "I  Can't 
Get  Along  With  Y'ou";  c.  "Forgive  Me." 

MARY  HAYNES  (2762).  ia  "The  Beauty  Shop."  Scene: 
Beauty  shop.    Comedy  sketch.    Numbers:  a.  "Lonely  Eyes": b.  "Down  At  the  Beauty  Shop";  c.  "Cry  Little  Girl  Just 
Cry";  d.  "Let  Me  Live  and  Love  You." 

ON  TRIAL:  Trailer  (27G1).  Richard  Tucker  introducing 
members  of  cast.  Scene  in  courtroom,  district  attorney cross  questioning  cast. 

MY  MAN:  Trailer  (2760).  Fannie  Brice  talks  about  her forthcoming  pictnre. 
VAL  HARRIS  WITH  ANN  HOWE  (2759).  in  "The  WUd Westerner."  Scene:  Western  ranch.  Harris,  as  mbe 
comedian  and  Miss  Howe  as  pretty  girl  singing  and  danc- 

ing. Numbers:  a.  "WUdcat" ;  b.  "The  Grass  Grows 
Greener";  c.  "Home  Sweet  Home." 

ULIS  AND  CLARK  (2758),  in  "In  Dutch."  Scene:  Living room.  Stars  of  musical  comedy  stage,  also  K  A  O  head- 
liners.  Numbers:  "Oh  K.atherina";  b.  "Ten  Little  MUes 
From  Town";  c.  "Mammy  Jline." 

JACK  NORTH  (2756)  in  "The  Ban-Jokester."  Scene:  Par- lor. Master  of  ceremonies  in  motion  picture  houses  and 
banjoist.  Numbers:  a.  "Back  In  Love  Again";  b.  "Ob Baby.  Don't  We  Get  Along";  c.  "When  Banana  SMns 

Are  FaUing." TIMBLIN  AND  RAYMOND  (2755).  in  "A  Pair  of  Aces." Scene:  Roadside.  Headliners  on  major  variety  circuit*. 
Numbers:  a.  "St.  Louis  Blues";  b.  "Just  Blues";  c.  "I Don't  Suppose  It  Will  Happen  Again  For  Months  and 
Months  and  Months." 

JANE  GREEN  (2750).  in  "The  Melody  Girl."  Scene:  Liv- ing room.  Star  of  New  York  and  London  stages  appears 
in  her  second  Vitaphone  presentation.  Renders:  a.  "Ten Little  Miles  From  Town":  b.  "There's  Somebody  New": 
c.  "Anytliing  You  Say." HOME  TOWNERS.  THE:  Trailer  (2749).  Robert  McWade 
teUs  story  of  the  play  and  introduces  cast,  each  saying a  few  words.    Flashbacks  of  amusing  scenes. 

REDMOND  AND  WELLS  (27481.  in  "The  Gyp."  Scene: "Gypsy's  tent.  Broadway  players  and  headliners  on  K  A  O 
circuit.  Numbers:  a.  "Gvpsv  Love  Song";  b.  "I'U  Be 
With  You  When  the  Clouds  Roll  By." 

JANE  GREEN  AND  COMPANY  (2746).  in  "Singing  the Blues."  Scene:  Living  room.  Broadway  star  singing  three 
numbers,  supported  by  Ron  WUson.  Numbers:  a.  "Down Where  the  Sun  Goes  Down";  b.  "Because  My  Baby  Don't Mean  Maybe  Now";  c.  "Just  Like  a  Melody  Out  of  the 

Sky." 

STEWART  BRADY  (2745).  Scene:  Living  room.  Twelve 
year  old  soprano  singing:  a.  "At  Dawning":  b.  "Paderew- ski's  Minuet":  c.  "Giannini  Mia." 

SINGING  FOOL.  THE:  Trailer  (2742).  Al  Jolson  telling 
funny  stories  about  the  making  of  his  latest  picture. 

MARLOWE  AND  JORDAN  (2741),  in  "Songs  and  Impres- sions." Scene:  Living  room.  Act  starred  in  London  four 
vears.  Jordan  impersonates  an  English  johnny  sing- 

ing "Hard  Hearted  Hanna"  and  Miss  Marlowe  shows  how 
cabaret  artist  might  do  it.  Numbers:  a.  "Angel";  b. 
"Hard  Hearted  Hanna." 

FLORENCE  BRADY  (2734).  in  "Character  Studies."  Scene: 
Parlor.  Does  "rube"  imitation.  Numbers:  a.  "There'U Be  Some  Changes  Made";  b.  "I'm  a  Demen  With  the 
Ladies";  c.  "Tliat's  My  Weakness  Now." 

DORA  MAUGHAN  (2732).  in  "Song  Impressions."  Scene, Parlor.  Supported  by  Walter  Fehl.  tenor,  in  Bong-  mono- 
logue act. DORA  MAUGHAN  (2731).  in  "The  Bad,  Bad  Woman." Scene:  Parlor.  Star  of  English  music  halls  and  revues. 

Numbers:  a.  "After  I  Say  I'm  Sorry";  b.  "The  Weather 
Song";  c.  "Telling  Pretty  Lies." JESSE  STRATFORD  ORCHESTRA  <2730).  Scene:  Draped 
set.  Orchestra  formerly  led  by  noted  Herb  Wiedoft.  Staf- ford also  well  known  trombonist. 

TERROR.  THE:  Score  (2721-29).  Synchronized  by  Vita- 
phone Symphony  Orchestra.  Numbers  2721  to  2729  Inclu- sive.   Reels  1  to  9. 
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THE  THEATRE 

Be  a  Community  Asset;  City  Cleanup  Week  and 

Tin  Can  Matinees  Will  Do  the  Trick 

Now  is  the  time  to  put  over  the  tin  can 
exploitation  idea.  True,  the  socalled 

spring  cleanup  weeks  are  pretty  well  over,  but 
that  very  fact  may  be  an  element  of  assistance 
to  you  in  this  particular  tieup,  because  cleanup 
weeks  are  likely  to  require  sharing  of  the 
benefits  with  other  civic  organizations. 
There  is  nothing  startlingly  new  about  a  tin 

can  cleanup  campaign,  but,  in  line  with  the 
adage  that  "there  is  nothing  new  under  the 
sun,"  one  might  add  that  practically  every  ex- 

ploitation idea  is  old.  What  is  important  is 
to  make  it  look  new. 

Gets  Splendid  Play 

That's  precisely  what  W.  P.  Bemis  of  the 
York  Theatres  Corporation  at  York,  Neb., 
achieved  recently,  and  the  pictures  on  this 
page  give  ample  testimony.  It  was  a  tieup 
with  the  citywide  cleanup  week  as  well,  but 
did  it  pay?  Well,  there  were  three  generous 
advance  stories  in  the  newspaper  and  the 
practicable  benefit  of  an  announcement  by  the 
superintendent  of  schools  to  the  children  un- 

der 12  years,  who  were  eligible  for  the  tickets. 
And  that  Bemis  is  making  enterprise  and 

showmanship  a  continuous  policy  instead  of  an 
occasional  enthusiasm,  with  the  box  office  re- 

sults thus  merited,  is  evidenced  by  his  letter 
to  "The  Theatre"  in  which  he  tells  of  "Broad- 

way Melody"  doing  almost  $4,000  in  four  days 
for  a  house  record,  and  that  in  a  small  town 
like  York. 

Gives  Out  624  Tickets 
In  his  letter  Bemis  writes : 

"Am  enclosing  pictures  of  a  hayrack  load 
of  tin  cans  gathered  as  the  newspaper  article 
has  it — ten  on  a  wire  for  a  free  ticket  to  the 
regular  matinee. 

"I  gave  out  624  tickets  and  I  suppose  there 
were  6,240  cans  in  the  pile.  I  tied  this  up 

with  Mayor  Chilcote's  "Cleanup  Week" proclamation  and  it  went  oyer  big.  Had  three 
advance  stories  and  the  publicity  in  the  News 
Times  at  no  cost,  and  the  superintendent  of 
schools  announced  it  to  the  kids  under  12  so 
that  we  got  results  in  the  publicity  field. 

*    *  * 

"Thought  you  might  pass  the  idea  along  if 
you  cared  to." 

Indeed,  we  are  glad  to  "pass  it  along,"  as 
an  example  of  only  one  of  the  many  ways  in 
which  a  theatre  man  can  get  into  close  fellow- 

ship with  his  community  as  a  business  builder. 

A  Busy  Morning 

The  newspaper  account  of  the  tin  can 
cleanup  is  interesting  in  many  ways  and  is 
reproduced  herewath,  to  show  just  what  was 
done  and  how  well  it  was  received. 

"Tin  can  alley  moved  right  on  to  Main 
street  Saturday  when  movie  hungry  lads  and 
lassies  exchanged  ten  cans  each  for  a  ticket 
to  the  matinee  at  the  York  theatre.  With 

A  tin  can  parade  and  what  a  parade  it 
was!  When  W.  P.  Bemis  of  the  York 
Theatres  Corporation  at  York,  Neb.,  de- 

cided to  lend  a  hand  in  the  mayor's cleanup  week,  his  efforts  gave  the  biggest 
kick  to  the  entire  campaign.  And  it  is 
scarcely  necessary  to  add  that  community 
goodwill  for  the  theatre  was  given  an  ex- tra boost. 

Act  as  Pallbearers 

In  Ushers'  Clothes 
(Special  to  the  Hcrald-World) 

INDIANAPOLIS,  May  21.— At  the 
funeral  of  Sherman  Baker,  14  years 
old,  boys  who  were  employed  with 
him  as  ushers  at  the  Fountain  Square 
theatre  here,  were  pallbearers,  at- 

tending in  their  ushers'  uniforms. The  Baker  youth  was  the  only  son  of 
E.  G.  (Cannonball)  Baker  and  Mrs. Baker. 

clatter  and  jingle  and  tinkle  the  discarded  con- 
tainers, gleaned  from  back  yards,  cellars  and 

ash  heaps,  were  deposited  on  the  sidewalk  in 
front  of  the  theatre  while  jubilant  children, 
having  paid  the  price,  pranced  off^  with  the coveted  bits  of  pasteboard.  Manager  Bemis 
put  in  a  busy  morning. 

In  Limousines  and  Necklaces 

"The  cans  arrived  in  lordly  limousines,  in 
hand  drawn  express  wagons,  slung  over  the 
shoulders  of  lads  riding  bicycles,  in  paper 
shopping  bags  carried  by  trim  little  maidens. 
One  tiny  girl  wore  a  necklace  of  condensed 
milk  cans.  A  very  small  boy  trundled  his 
tricycle  down  street  with  a  string  of  cans  at- 

tached in  the  rear,  the  end  of  the  string 
borne  by  a  bigger  brother  as  carefully  as  if  it 
were  the  tulle  train  of  a  charming  bride.  Any 

number  of  good  natured  mothers,  the  'pal' variety,  loaded  cans  and  children  into  their 
cars  and  drove  to  the  theatre. 

Cans,  Cans,  Cans! 

"A  group  of  little  boys  and  girls  marched 
lo  the  York  headed  by  an  older  lad,  who  care- 

fully collected  the  tickets  given  his  charges 
and  tucked  them  away  in  his  pocket. 
"Two  pretty  little  girls  appeared  sans  cans, 

but  wanted  to  buy  tickets  because,  'Mother 
doesn't  want  us  to  be  seen  carrying  old  cans 
on  the  street.'  But  evidently  there  were  scores and  hundreds  of  mothers  who  had  no  such 
scruples,  for  there  were  cans,  cans,  cans  and 
it  looked  like  an  even  break  between  the  sexes 
of  the  carriers. 

*    *  * 

"When  the  cans  reach  their  ultimate  des- 
tination, the  dump  heap,  they  will  soon  all 

look  alike,  but  on  Saturday  there  were  marked 
differences.  Rusty  red  cans  that  looked  to 
have  lain  exposed  to  the  weather  for  many 
moons  rubbed  against  cans  just  from  the 
pantry  shelf,  with  gay  paper  coverings  still 
intact.  Cans  that  looked  as  if  they  had  been 
rescued  from  beneath  the  crushing  wheels  of 
the  milkman's  truck,  and  cans  as  straight  and 
undented  as  the  day  they  left  the  factory,  were 
wired  together.  Fruit  cans  and  vegetable  cans 
and  salmon  cans  and  cans  intended  for  an 
infinite  variety  of  other  uses  were  all  on  the 
level  and  valued  on  Saturday  only  because 
they  might  mean  the  price  of  a  ticket  to  the 
show.  The  proceeds  of  the  morning  sale  were 
lined  up  in  front  of  the  theatre  until  they 
were  loaded  into  the  hay  rack  provided  by 
Mayor  Chilcote  for  hauling  them  away. 

Limited  to  12  Years 

"Nobody  over  twelve  years  was  entitled  to 
earn  entrance  to  the  show  by  the  tin  can 
route,  but  the  budding  financiers  of  that  age 
and  younger  ones  down  to  toddlers  developed 
a  sudden  appreciation  of  the  value  of  cast-off 
cans  which  did  them  credit. 

"Approximately  6,000  cans  were  received." 
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^.N-.-AJ-.^TALKING   FILM  MELODRAMA 

with  BACLANOVA  and PAUL  LURAS 

m^lT^       "^"^  WOLF  OF  WALL  STREET" 

Me  could 
them  both 

aK«MBaaBBaa-  EASTER  HUNTt  T 

A  GAG!        I:     MAKES  FRONT     ■   WATCH^f  ! 

Don't  say  tJutt  the  lure  of  the  theatre  isn't  great.  Jules  R.  Mass,  who  handled  promotion  and exploitation  for  Lubliner  &  Trinz  in  Chicago  for  many  years,  decided  to  turn  his  back  on 
the  show  business.  He  did — for  a  time.  But  now  he  is  in  it  again,  and  the  above  layout  is  a 
sample  of  the  work  he  is  doing.  These  throwuways,  cards  and  posters  were  used  by  him  in 
the  tieup  he  effected  with  Balaban  &  Katz  in  exploiting  "The  Wolf  of  Wall  Street"  at  the 
Roosevelt,  Chicago.  Moss  is  organizing  "Screen  Book"  Movie  Clubs  throughout  the  country, 
through  tieups  ivith  theatres  playing  pictures  novelized  by  "Screen  Book."  His  headquarters are  in  Chicago. 

Miller's  Bargain 

Nights  Interest 

Other  Exhibitors 

That  snuill  town  exhibitors  are  awaken- 
ing rruire  and  more  to  the  possibilities  as 

well  as  necessities  of  exploitation  is  evi- 
denced in  the  following  letter  from  A.  G. 

Miller  of  the  Lyric  theatre  at  Atkinson, 
Neb. 

You  will  recall  that  in  "The  Theatre," 
April  6  issue,  we  printed  the  details  of 
Miller's  plan  for  using  Bargain  Nights  to 
attract  trade  as  well  as  community  co- 

operation. It  is  not  the  Bargain  Night  in 
the  familiar  sense,  but  a  well  worked  out 
plan  of  tieups  with  merchants. 

Miller  writes  that  other  exhibitors  are 
querying  him  about  the  plan.  He  tells 
us: 
"Received  a  letter  from  Mr.  L.  C. 

Moore  of  Bonifay  theatre  at  Bonifay, 
Florida,  relative  to  my  idea  in  the  'Her- 

ald-World' issue  of  April  6th,  also  one from  Mr.  J.  J.  McFadden  of  the  Rialto 
theatre,  Renovo,  Pennsylvania. 

"I  would  like  to  hear  from  other 
brother  exhibitors  relative  to  my  plan 
and  how  it  is  working  out  with  them." It  would  be  a  good  idea  for  you  folk 
to  turn  back  to  page  49  of  the  "Herald- 
World"  issue  of  April  6  and  see  how  this 
idea  of  Miller  could  be  applied  to  your 
local  situation. 

National  Cooperative 

Campaign  Launched  to 

Boost  "Mother's  Boy'' 
Pathe  has  placed  behind  "Mother's  Bov" 10,000  Victor  dealers,  three  music  pub- 

lishers and  33  radio  stations  of  the  Na- 
tional Broadcasting  Company,  which  will 

cover  practically  every  locality  in  the  U.  S. 
The  basis  of  the  campaign  is  the  fame  of 

Morton  Downey  as  a  tenor  singer  and  the 

popular  appeal  of  the  song  hits  in  "Mother's 
Boy."  With  the  release  of  the  picture, 
Victor  will  release  two  Morton  Downey 
records  and  Victor  dealers  will  help  with 
sugjgestions  for  window  displays,  for  coope- ration with  the  local  theatre. 
WJZ  and  33  associated  radio  stations  will 

be  used  in  a  series  of  six  coast  to  coast 
hookups  and  will  feature  Morton  Downey 
in  several  song  hits  from  the  picture.  Green 
and  Stept;  Waterson,  Berlin  and  Snyder 
and  Shapiro,  Bernstein  and  company  are 
the  publishers  working  with  Pathe  in  the 
music  campaign. 

Right:  Jack  Miller  and  other  Chicagoans 
placed  this  unusual  advertisement  in  Chi- 

cago newspapers  to  boost  those  of  their 
theatres  which  show  only  sound  pictures. 
The  exhibitors  and  their  houses  are:  L. 

Sussman,  the  Adelphi;*  Joe  Pastor,  the 
Argmore  and  Bryn  Mawr;  National  Play- 

houses, the  Colony,  Cosmo  and  West  En- 
glewood;  Simansky  and  Miller,  the  Park, 

Plaisance,  Lucile  and  Savoy. 

SILENCE  IS 

GOLDEN! 

These  tbeaters,  devoted  exdnr 
sively  to  the  presentation,  of 
SILENT  PITURES,  offer 
golden  horns  ot  silent  enter- 

tainment to  those  seeking  a 
chang^e  from  the  clamor  of 
eye  and  ear  entertainment  and 
those  who  prefer  the  restful 
rela:sation  that  only  silent  pic- 

tures can  provide. 

The  foremost  pro- 

ducers are  still  cre- 

ating silent  pic- 

tares  of  high  qual- 

ity arid  yon  can 

enjoy  them  at  these 
theaters. 

NORTH  SIDE 

ADELPHI 
7074  N.  Clark  St. 

"The  Lady  of  the  Par*, 
mentr"      Lupe  Vdez 

s 

I 

L 

E 

N 

T 

D 

R 

A 

M 

A 

ARGMORE 

Argyle  St.  ax>d  Kenmore  At, 
"The  Sin  Sister" 
Nancj  Carroll 

BRYN  MAWR 

Bryn  Mawr  Ave. Just  East  of  Broadwmy 

"Alias  Jimmy  Valentrae" 
Wm.  Haines 

SOUTH  SIDE 

COLONY 
59th  St.  and  Kedzie  Are. 

"The  DrifUr" Tem  Hiz 

COSMO 
79th  and  Halsted  St. 

"The  Trail  of  '9S" Dolores  Del  Rro 

West  Englewood 
63rd  and  Ashland  Ave. 

"Clear  the  Deck" Repaid  Denny 

s 

I 

L 

E 

N 

T 

WEST  SIDE 
LUCILE 

653  N.  Cicero  Ave. 

"The  Red  Dance" Dolores  Del  Rio 

PARK 59^  W.  Lake  St. 
"Desert  Nights" 
John  GHhert 
PLAISANCE 

466  N.  Parkside  Ave. 
"The  Redslml^ 
Richard  Dix 

SAVOY 
4346  W.  Madison  St. 

"Desert  Nights" 
John  GObert 

D 
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SERVICE  TALKS 

Incorporated  in  this  department  of  the  Herald-World,  which  is  a  department  containing  news,  in- 

formation and  gossip  on  current  productions,  is  the  Motnng  Picture  World  department,  "Through 

the  Box  Office  Window" 

"HEARTS  IN  DIXIE  ' 

I  "WISHED,  on  Wednesday  evening  of  last 
week,  that  I  might  have  taken  all  of  you  with 
me.  I  went  first  to  the  Monroe  to  see  "Hearts 
in  Dixie."  I  went  next  to  the  Majestic  to  see 
"Harlem,"  the  first  stage  play  I  have  clapped 
eye  upon  in  three  years.  You"d  have  had  an 
evening  of  mixed  entertainment  and  high  inter- 

est.   I'll  tell  you  about  it. 
"Hearts  in  Dixie,"  as  you  know,  is  an  inci- 

dent in  the  colored  life  of  the  South.  "Har- 
lem," as  you  may  not  know,  is  a  series  of  inci- 
dents in  the  colored  life  of  that  section  of 

New  York  City  where  colored  folk  attain  what- 
ever heights  or  depths  of  civilization  they  attain 

in  the  North.  Both  fictions  are,  we  may  assume, 
efforts  to  depict  the  negro  as  he  is,  his  person- 

ality, his  interests  and  in  some  degree  his 
mental  as  well  as  physical  reactions  to  his  en- 

vironment. Both  achieve  their  goal,  leaving  a 
positive  impression  after  stirring  the  emotions, 
but  they  do  it  as  differently  as  Shakespeare  and 

Eugene  O'Neil,  or  as  DeMille  and  Von  Stro- 
heim,  or  as — if  you  can  stretch  your  imagina- 

tion this  far — Mary  Pickford  and  Theda  Bara. 
At  which  point  I  should  and  will  remark  that 

these  people  mustn't  consider  their  names  sug- 
gested by  anything  in  either  of  the  fictions 

named. 

"Hearts  in  Dixie"  is  a  leisurely,  accurate  pic- 
ture of  a  colored  group  who  live  in  the  South, 

who  love,  die,  aspire  and  despair,  work,  sing 
and  make  the  best  or  worst  of  their  lot.  An 

old  man  sends  his  grandson  North  to  be  edu- 
cated and  that  is  the  end  of  the  picture.  The 

boy's  mother  has  died  while  a  voo-doo  woman 
chanted  over  her  wracked  body.  His  father  has 
married  again,  for  pork  chops.  Many  negroes 
have  sung,  danced  and  frolicked  under  the 
moon.  All  an  incident,  a  masterful  representa- 

tion of  a  little  known  sector  of  American  ex- 
istence, a  deeply  stirring  because  unexpressed 

comparison  of  black  man  with  white.  I  doubt 

that  I've  seen  a  more  genuine  use  of  the  talk- 
ing picture  as  an  instrument  for  portraying  life. 

"Harlem,"  a  block  up  the  street,  is  different. 
Here,  as  in  the  picture,  the  negros  are  negros. 
But  here  they  are  the  bestial,  gin  drunk,  money 
crazed  negros  of  metropolitan  influence,  living 
among  whites  and  aping  the  worst  of  them. 
The  stage  is  filled  with  brawling,  drooling 
Ethiopes  who  struggle  vilely  through  vicious 
cross-currents  of  crime,  sex  and  bootleg.  Here 

By  T.  O.  Service 

the  onlooker's  ears  are  assaulted  with  the  filthy 
phraseology  of  the  modern  stage  play.  And  at 

no  time  during  the  three  acts  of  "Harlem"  are 
the  emotions  touched  as  they  are  in  any  one  of 

the  six  or  seven  reels  of  "Hearts  in  Dixie." 
I  think  you  would  agree  with  me,  had  you 

been  along  on  this  dark  evening,  that  the  speak- 
ing screen  is  a  better  medium  than  the  speak- 
ing stage.  That  it  can  gain  a  desired  point 

more  effectively,  more  decently,  and  a  great 
deal  more  pleasantly.  I  believe  that  point  is 
one  of  the  few  still  doubted  by  those  hard- 
dying  individuals  who  loudly  decry  the  intro- 

duction of  audibility.  For  my  part,  it  is  perma- 
nently settled. 

"SATURDAY'S  CHILDREN" 

If  you  have  witnessed  "The  Divine  Lady"  and 
felt  reasonably  dubious  about  the  singing  al- 

legedly by  Miss  Corinne  Griffith  in  that  other- 
wise excellent  picture,  you  must  not  assume 

that  Miss  Griffth  is  mute,  hoarse  or  in  any  other 
manner  vmfitted  for  the  pronunciation  of  words. 

For  in  "Saturday's  Children"  she  talks  and  talks 
plenty  and  talks  well  and  interestingly  and 
entertainingly  and  just  about  any  other  way 
that  you  may  care  to  have  your  audien  stars 
talk  to  your  audien  customers.  And.  if  I  may 
say  so,  it  is  a  great  relief  to  me  to  learn  that 
she  is  going  to  be  with  us  right  along  in  the 
audiens  as  she  has  been  in  the  still  pictures, 

for  she's  been  one  of  my  few  remaining  picture 
favorites  these  many  years. 

Of  course  you  know  that  "Saturday's  Chil- 
dren" was  a  whale  and  a  wow  and  other  de- 

sirable things  in  the  stage  original.  And  of 
course  you  are  not  at  all  sure  that  this  means 
anything  with  respect  to  its  fitness  for  the 
audien  medium.  Wherefore  I  rise  in  my  stir- 

rups and  yip  that  "Saturday's  Children"  is  an 
excellent  motion  picture  in  the  speaking  se- 

quences and  less  excellent  in  the  others  only 

because  we've  got  to  the  point  now  where  we 
don't  like  tO'  have  them  cease  talking  when 
they've  started.  Some  of  the  sequences  are 
still,  although  I  think  a  majority  of  them  are 
vocal,  and  that  is  the  only  complaint  I  can 

summon  up  to  register  against  "Saturday's  Chil- 

dren." 

It  is,  in  case  you  don't  know,  another  of 

those  working-girl  things.  But  it  isn't  like  any 
of  the  other  working-girl  themes  becau^e  it 

doesn't  drag  in  all  the  old  familiar  hooey  and 
it  does  bring  out  a  great  deal  of  the  human, 
every-day,  logical  side  of  the  girl  and  her 
friends  and  acquaintances  and  it  does  tell  a  fine 

story  finely.  Which,  I  think  we'll  live  to  learn, 
is  the  thing  the  audiens  will  do  better  than 
the  still  pictures  and  we  might  as  well  get  used 
to  the  idea  and  be  grateful. 

The  leading  man  (I'm  getting  so  I  use  these 
terms  like  a  play  reviewer,  God  help  me)  is 

Grant  Withers,  who  hasn't  been  in  a  lot  of  pic- 
tures— this  may  be  his  first,  for  all  I  know — 

but  can  be  in  a  lot  more  of  them  with  my 

okay.  The  guy  knows  how  to  talk  and  when 
not  to.  He  is,  I  think,  an  actor.  And  with 
Miss  Griffith  an  actress  and  Mr.  Withers  an  actor 

and  a  good  play  to  be  enacted  I  don't  know 
how  anyone  can  reasonably  ask  for  more. 

"THE  MAN  I  LOVE" 

I  F  "The  Man  I  Love"  is  memorable  for  any- 
thing I  think  it  must  be  for  the  introduction 

of  Richard  Arlen  as  a  highly  vocal  young  actor 
who  ought  to  be  pretty  good  in  a  good  picture. 
In  fact  he  is  pretty  good  in  this,  a  picture  that 

tells  again  about  the  prize  fighter  who  couldn't 
lick  the  champion  until  he  knew  that  the  little 
gal  was  pulling  for  him  to  win,  after  learning 
which  he  is  all  fists  and  fury  to  the  great  dis- 

may and  ultimate  downfall  of  the  guy  who's 
been  knocking  him  all  around  the  ring  imtil 
arrival  of  this  information.  (Parenthetically, 

just  why  do  we  have  to  look  at  this  thing  any 
more?  Tex  Rickard  is  dead,  the  fight  game  is 

about  the  same,  nothing's  to  be  gained  by 

repetition  of  this  old  hokum,  now  why  can't 
we  put  it  away  and  go  on  with  our  knitting?) 

Mary  Brian  is  the  girl  for  whom  the  battling 
gentleman  of  the  first  part  socks  the  battler  of 
the  second  part.  Baclanova  is  the  other  woman, 
for  whom  he  does  the  sort  of  things  the  male 

principals  in  motion  pictures  do  for  her  and 
can  you  blame  them?  A  lot  of  other  good 
actors  are  in  the  picture,  too,  and  they  all 
talk  and  the  picture  is  all-talking  (as  the  clumsy 
new  phrase  puts  it)  and  if  you  want  to  try  the 
fight  racket  on  the  gang  again  this  is  the  old 

fight  racket. 
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MUSIC  AND  TALENT 

Brevity!  That's  the  Spice  of  Life 

Prolonged  Acts 

Are  Detriment 

to  Patronage 

Organ,  Presentation  and  Features 

(Long  and  Short)  Afford 

Good  Program 

By  JAY  M.  SHRECK 

A  person's  endurance  is  limited. 
That  is  a  fact  which  presentation 

personages  and  organists  must  not overlook. 

The  protracted  show  always  has 

been  and  always  will  be  a  source  of 

annoyance  to  the  man  or  woman  sit- 
ting out  front.  They  want  their 

money's  worth,  that's  true,  but  don't 
expect  them  to  accept  a  prolonged 
show  which  of  necessity  must  be 

dragged  out. 
Such  a  policy  hurts  presentation. 

Recently  the  writer  attended  a  motion 
picture  show  with  a  combined  bill  which 
lasted  three  hours.  The  show  could  easily 
have  been  trimmed  to  two  hours  and  30 
minutes  and  there  would  not  have  been  the 
walkouts  which  were  occasioned  by  the  bill 
as  presented. 
A  complete  unit — organ,  presentation, 

feature  and  shorts — must  run  only  a  rea- sonable time. 
It  must  be  remembered  that  the  motion 

picture  show  oflfers  no  relaxation  as  does 
the  legitimate  theatre,  therefore,  a  show 
should  be  timed  accordingly. 
Nor  should  the  organ  solo  be  dovetailed 

in  with  the  presentation.  These  should 
be  separate  units.  Each  should  have  its 
place  on  the  program  as  an  individual source  of  entertainment. 
Here  is  just  a  schedule  that  might  be 

suggested.  Understand,  however,  that  no 
consideration  is  given  to  footages,  etc.,  the 
average  length  of  pictures  being  taken  into 
consideration. 

Picture,  1:15 
Presentation,  :30 
Organ,  :10  or  :15 
Shorts   (comedies  and  newsreels), 

:30. 
This  does  not  mean  that  the  management 

cannot  deviate.  There  are  times  the  feature 
runs  longer,  and  the  rest  of  the  program 
must  be  balanced  accordingly,  but  the  fore- 

going figures  are  suggestive. 
The  length  of  time  which  an  act  is  be- 

fore the  footlights  should  have  no  bearing 
upon  that  act's  value,  however.  We  have 
seen  acts  that  pulled  down  the  house_  with 
a  performance  of  five  minutes.  Time  is  im- 

material, when  an  act  is  a  draw. 

Versatile,  and  'ow! 

Is  CHARLEY  AGNE  versatile?  No-o-o,  not 
much!  He  only  plays  cornet,  reeds,  xylophone, 
drums  and — I  think  I  forgot  a  few.  He  got 
his  start  back  in  1917  and  in  the  East  playing 
in  parades,  concerts,  dances  and  theatres.  He 
was  with  Lopez  and  came  to  Chicago  with  Del 
Lampe  seven  years  ago  to  play  an  engagement 
at  the  Trianon  ballroom.  During  the  five  and 
a  half  years  there  Charlie  had  his  own  band 
alternating  with  Lampe  at  the  Aragon  and 
Trianon.  Then  they  moved  to  the  Capitol 
theatre  for  15  months  and  when  Lampe  be- 

came sick  Charlie  took  his  place  and  has  been 
there  since.  After  seeing  his  shows  we  pre- 

dict a  long  run  at  the  Avalon  and  Capitol theatres. 

WALTER  DONALDSON'S Two  Latest  Songs 

"Reaching  for  Someone" (And  Not  Finding  Anyone  There) 

"Sweet  Seventeen" A  Novelty  Song 

For  Information  Write  to 
Jim  Durkin,  1593  Broadway,  New  York  Qty 

Willie  Horowitz,  Woods  Theatre  BIdg.,  Chicago,  HI. 

STAGE  SHOWS 

Chicago  Tivoli 
Week  Ending  May  17 

After  seeing  Frankic  Masters  and  band  over  and 
over  we  have  come  to  a  conclueion  that  it  is  one  of 
Chicago's  hottest  and  deserves  a  niche  in  the  hall  of 
fame.  Whoever  arranges  Masters'  band  numbers 
puts  a  great  deal  of  novelty  in  them  and  the  selec- 

tion of  songs  is  always  the  beet. 
This  week's  preeentation  was  called  "Southern 

Belles"  and  elaborate  stage  settings  were  an  out- 
standing feature.  It  made  one  sit  up  and  take 

notice.  The  opening  number  was  "Down  Upon 
the  Suwanee  River"  sung  by  a  quartette. 

"Uncle  Jed"  was  next  introduced  and  his  trick 
gun  won  him  an  encore.  He  next  offered  a  hot 
dance  and  had  to  beg  off. 
Then  for  the  outstanding  number  on  the  program. 

Frankie  Masters  and  his  orchestra  played  "Tiger 
Rag"  and  gosh  how  these  fellows  can  play.  They 
took  three  encores  and  could  have  taken  about  a  dozen 
more.  The  audience  just  couldn't  get  enough.  The drummer  was  featured  in  this  number. 

Bill  Hawk,  a  favorite  of  the  stage  for  a  good  many 
years,  who  still  has  his  same  act,  went  over  again 
with  a  bang.  Bill  is  a  sort  of  fellow  you  just  can't help  liking.    He  took  an  encore. 

Once  more  the  Quartette  came  out  and  sang  "Down 
Among  the  Sugar  Cane."  These  boys  knew  their stuff  and  clicked. 
The  Foreman  Sisters,  three  of  them,  did  a  wooden 

soldier  dance  and  then  went  into  a  hot  routine  that 
proved  their  versatility.    The  gals  took  an  encore  also. 
The  finale  was  "Mississippi  Mud"  played  by  the 

orchestra  with  Frankie  Masters  singing  the  chorus 
in  a  pleasing  manner.  Special  lighting  effecta  with 
radium  made  a  novelty  number  and  proved  a  hit 
with  the  patrons. 

The  show  was  very  interesting  and  Masters'  band is  still  one  of  the  hottest  to  be  seen  and  heard. 

Kansas  City  Pantages 
Week  Ending  May  17 

The  act,  "Oriental  Oddities."  and  Lowe  and  Dunn 
Sisters  received  prominent  places  on  the  stage  pro- 

gram at  the  Pantages.  The  former  act  consists  of 
the  trick  which  is  not  new,  yet  always  seems  new, 
of  cutting  a  woman  in  two  with  sworde.  Swords 
literally  seem  to  pierce  the  woman  from  head  to  toe 
and  the  act  is  well  appreciated  by  the  audiences. 
Lowe  and  Dunn  Sisters  have  a  novel  song  and 
dance  act  in  which  most  of  the  singing  and  dancing 
is  combined  and  serves  to  make  a  fast  moving  num- 
l>er. 

Josephine  Davis  presents  a  vocal  number,  in  which 
she  sings  several  characteristic  songs  in  a  pleasing 
manner  that  gains  her  popularity.  Harris  and  Pep- 

per have  a  fast  line  of  patter  and  parodies,  which 
includes  some  brand  new  jokes  and  a  continuity  of 
humor  that  makes  the  act  a  pleasing  one.  Lonls 
Charninsky  and  his  Pantages  orchestra  offer  popular 
.selections  as  the  overture. 

Salt  Lake  City  Pantages 
Week  Ending  May  8 

The  Pantages  theatre  vaudeville  program  this  week 
is  headed  by  "Castle  of  Dreams,"  a  musical  extrav- 

aganza featuring  Hazel  Mason.  Songs  and  dances 
by  Cedric  Lindsay  and  Earl  Scholl,  are  included  in 
this  act,  as  is  the  enteitainment  of  Hugh  Wright. 
Billy  Farrel  and  company  in  "Home  Sweet  Home" present  one  of  the  most  unique  and  entertaining 
acts  ever  brought  to  the  local  show  house.  Billy  and 

(Continued  on  page  52) 
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GREETINGS:    The  latest  newspaper  headline  tells 
us  that  Al  Capone,  noted  bootlegger  and  underworld 
ruler  of  Chicago,  has  been  put  behind  the  bars  in 
the  Philadelphia  County  Jail.  .  .  .    That  may  be  good 
news  for  Chicago,  but  there  is  a  niger  in  the  wood 
pile   somewheres.  .  .  .  P^irther    headlines    state  that 
the  Graf  Zeppelin  has  been  forced  to  land  at  Cauers- 
Pierre-Feu,    PVance.  ...  It    is    gratifying    to  learn 
that  such  an  enromoiis  air  boat  has  been   able  to 
come  down  to  earth  without  any  personal  harm  to 
the  crew.  .  .  .  This  being  the  last  day  at  the  Home 
Office  of  this  publication  I  may  not  cover  many  of 
the  latest  happenings  in  detail.  .  .  .  However,  when 
I  am  cool  and  collected  in  the  Eastern  office,  I  will 
make  up  for  the  lack  of  scandal.  .  .  .  George  Givot 
is  being  starred   in   the  Cooling  Off  Unit   at  the 
Uptown  theatre  this  week.  .  .  .  This   is   a  Publix's production  and  also  features  Cliff  Nazzaro.  ...  By 
the  way,  in  this  same  unit  the  Wallace  Sisters  are 
doing    one    of    their    novel    turnover    routines.  .  .  . 
Preston  Sellers  is  making  quite  a  hit  at  the  Paradise 
theatre  with  his  organ  solos.  ...  In  fact  he  is  being 
given  newspaper  billing  by  Balaban   &   Katz.  .  .  . 
Chauncey  Haines  has  returned  to  the  Norshore  thea- 

tre to  master  the  organ  and  for  the  first  time  in 
months  is  receiving  newspaper  billing.  .  .  .  We  hear 
that  Fritz  and  Jean  Hubert,  now  playing  Chicago 
B  &  K  Theatres  in  the  Bright  Lights  unit,  are  slated 
for  a  Broadway  show.  .  .  .  R'umor  also  states  that Fritz  has  recently  taken  unto  himself  a  bride.  .  .  . 
Tom  Mix  will   join   the   Sells-Floto   Circus   on  May 
27.  .  .  .  He   is   just   finishing   a   three    weeks'  en- gagement for  Balaban  &  Katz.  .  .  .  Flash,  the  movie 
dog,  is  playing  at  the  Marbo  this  week  after  just 
completing  two  weeks  for  Balaban  &  Katz.  .  .  .  Al 
Samuels  and  brothers  with  White  and  Manning  is 
the   same   team   who   played   in    the   first  musical 
comedy.  Wonderful  Girl,  that  was  produced  on  the 
Publix   circuit.  .  .  .  Austin   Mack   and   his  Century 
Serenaders  are  now  playing  an  engagement  at  the 
Crown  theatre  Chicago.  .  .  .  De  Carlos  and  Louise 
are  featured  in  the  new  Charles  Kaley  unit  playing 
at  the  Granada  theatre  this  week.  .  .  .  According  to 
reports  from  patrons  Charles  Agne  is  handling  his 
new  role  admirably.  .  .  .  Of  course  you  know  Charlie 
is  the  new  master  of  ceremonies  at  the  Avalon  and 
Capitol    theatres,    Chicago.  .  .  .  We    hear    that  the 
Sheridan  theatre  expects  to  open  next  month  with 
a  policy  of  stage  band  shows  supplied  by  Franchon 
and  Marco.  ...  As  yet  no  definite  date  has  been 
set  for  the  re-opening.  .  .  .  Stanley  and  Bimes  just 
finished  four  weeks  in  Chicago  playing  deluxe  picture 
houses.  .  .  .  The    Chicago   theatre    presents  Charles 
King  in  person  this  week.  .  .  .  King  is  the  young 
man  who  made  his  debut  in  the  "Broadway  Melody" 
and  incidently  carved  a  corner  for  himself  in  the 
motion  picture  industry.  .  .  .  Henri  Keates  is  so  en- 

thused  over   the   results   of   the   Amplivox   at  the 
Paradise  theatre  that  he  has  transferred  the  device 
to  the  Oriental  in  the  loop  and  from  now  on  will 
feature  organ   novelties   over   it.  .  .  .  Al    Beilin  is 
getting  quite  a  plug  on  his  Weary  River  now  that 
the  motion  picture  of  the  same  name  is  enjoying  a 
run  in  Chicago.  .  .  .  He  also  had  a  nice  break  with 
Coquette,    the    new    Mary    Pickford    film.  .  .  .  Both 
productions  featured  theme  songs  by  Irving  Berlin. 
.  .  .  Sophie   Tucker,   known   as  the   girl   who  made 
"Some  of  These  Days"  famous  or  vice  versa,  will  be 
the  headliner  at  the  Chicago  Palace  next  week.  .  .  . 
Will  Rossiter,  the  Chicago  publisher  who  published 
the  above  song,  is  responsible  for  her  success.  .  .  . 
Mosc  Gumble,  part  of  the  Donaldson,  Douglas  and 
Gamble  firm,  is  happy  over  the  fact  that  a  musical 
comedy  is  enjoying  a  successful  run  under  the  title 
of  "I  Faw  Down  and  Go  Boom  Boom."  .  .  .  Frank 
Mclntyre  stare  in  this  show  now  playing  in  Chicago. 
.  .  .  The  Gumble  firm  are  the  publishers  of  the  song 
sensation  of  a  similar  title.  .  .  .  No  doubt  the  pro- 

ducers were  inspired  by  the  song.  .  .  .  Edward  Van, 
the  Chicago  orchestra  booker,  is  personally  directing 
his  own  orchestra  at  the  Old  Green  Mill.  .  .  .  Every- 

body knows  this  place  at  "the  place"  that  Joe  Lewis made  famous.  .  .  .  Au  Revoir  until  next  week. 

"Scandals"  Stars  to 

Play  Marks 
Theatres 

The  "Better  Show  Season"  is  getting  under 
way  early  this  year  at  Marks  Brothers  two 
Chicago  theatres,  the  Granada  and  the  Marbro. 
GUY  LOMBARDO  and  his  band  has  been 

signed  for  two  weeks  at  each  house  at  a 
phenomenal  figure. 
WILLIE  and  EUGENE  HOWARD  of  the 

"Scandals,"  now  playing  Chicago,  will  ap- 
pear with  Lombardo  one  week  at  each  theatre. 

TOM  PATRICOLA  and  ROSE  PERFECT, 
also  of  the  "Scandals,"  likewise  will  be  with 
Lombardo  a  week  at  each  house. 
What  a  lineup  (of  patrons)  there'll  be  at 

those  two  theatres  during  those  all-star  weeks. 
Yes  sir,  it's  Better  Show  Season. 

Music  and  Talent 

LETTERS 

In  this  open  forum  those  interested  in  presen- 
tation may  discuss  important  matters  bearing 

upon  this  phase  of  theatre  entertainment.  Only 
signed  letters  will  be  published. 

MUSIC  AND  TALENT— To  the  Editor:  Russ 
Kershner  (Pottsville,  Fa.)  presented  as  his  tribute 
to  Mother,  the  beautiful  slide-set  entitled,  "A 
Musical  Thought  About  Mother,"  in  which  are 
featured  "That  Old  Irish  Mother  of  Mine,"  "That 
Wonderful  Mother  of  Mine,"  and  "Mother  Machree." The  last-named,  played  throughout  on  the  harp,  was 
most  effective.  The  audience  liked  this  one,  and 
didn't  hesitate  in  showing  it. 

Film  Houses  Lure  Former 

Keith  Headliner 
Presentations  has  lately  wooed  another  accom- 

plished actress  from  the  vaudeville  stage  in  the  per- 
son of  Ruby  Norton,  for  a  number  of  years  a  head- 

liner  on  the  Keith  circuit.  Her  new  act  called 
"Famous  Blondes,"  is  winning  fine  approval  from 
the  audiences  of  the  Fox  houses  throughout  the  East 
where  the  actress  has  been  playing  for  the  last  ten 
weeks. 

In  the  act  Mies  Norton  presents  impersonations  of 
three  famous  blonde  singers,  the  late  Lillian  Russell, 
Madame  Jeritza,  and  "the  red  hot  mama  of  jazz, 
Sophie  Tucker.  Singing  the  songs  that  have  made 
each  of  these  actresses  famous  throughout  the  world. 
Miss  Norton  shows  a  great  range  of  singing  as  well 
ae  acting  ability.  Formerly  her  singing  on  the 
vaudeville  was  straight  soprano  work. 
Her  new  act  is  ideally  suited  to  presentations, 

and  Fox  managers  reported  that  it  is  a  strong 
matinee  builder  since  the  act  has  a  strong  appeal 
to  women  patrons.  This  is  partly  due  to  the  beau- 

tiful costumes  worn  by  Mies  Norton.  She  makes 
three  changes,  each  gown  being  an  exact  duplicate  of 
the  gowns  made  famous  by  each  of  the  "famous 
blondes."  Miss  Norton  is  accompanied  at  the  piano 
by  Clarence  Senna.  The  act  was  written  by  Neville 
Fleson. 

"The  Man  Who  Put  Community 

Singing  on  the  Map" 

"You  Cant  Co  Wrong 
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his  "Dad"  who  is  76,  provide  plenty  of  fun  with  their 
clever  act.  Others  in  this  cast  ai-e  Nancy  Reed  and 
Louise  Arnold. 

"At  the  Metropolitan"  is  a  comedy  skit  featuring a  t-enor  and  an  Irish  stage  door  manager,  who  please 
the  audience  with  their  songs  and  entertainment.  A 
novelty  acrobatic  offering  featuring  three  pretty  girls 
opens  the  bill. 

The  picture  presentation  shown  in  conjunction  with 
this  bill  is  "A  Woman  of  Affairs"  and  the  average 
good  attendance  was  enjoyed. 

New  Orleans  Saenger 

Week  Ending  May  17 
The  bill  this  week  is  the  Blue  Revue,  with  special 

stage  effects  and  lighting,  and  an  evenly  balanced 
Publix  company,  headed  by  the  Small  Brothers,  ex- 

cellent dancers  with  several  new  steps.  The  feature 
however  is  Pelle  and  Cola  better  than  the  average 
acrobatic  acts  seen  in  this  city  for  sometime  who  re- 

ceived numerous  recalls. 
Frank  Stephens,  a  premiere  singer  assisted  by  the 

chorus,  the  Gamby-Hale  Girls,  sings  fairly  well,  but 
the  act  could  be  improved  on  by  popular  songs. 
Irene  Taylor,  a  Blue  singer,  croons  several  selections 
to  the  delight  of  lovers  of  "the  blues."  assisted  by the  stage  band,  and  Ray  Teal,  personality  director. 
Bob  LaSalle,  the  comedian,  has  several  new 

jokes — one  of  them  Scotch — which  goes  well  with 
the  audiences  who  appreciates  clean  fun  and  gags 
free  from  a  double  meaning.  The  Gamby-Hale  Girls 
apparently  picked  for  their  dancing  ability  pleased 
with  their  version  of  the  Blue  Danube  waltz,  with 
the  music  somewhat  modernized,  but  a  trifle  vague 
at  times.  Their  wardrobe  was  all  that  could  be 
desired. 

Wesley  Lord,  the  new  organist,  is  sustaining  the 
reputation  given  him  by  advance  notices  and  is 
proving  himself  a  master  of  the  instrument.  In 
connection  with  Mr.  Lord,  it  might  be  stated  that 
on  his  arrival  he  parted  his  name  in  the  middle — 
J.  Wesley  Lord — but  after  a  few  days  in  the  great- 

est city  south  he  is  now  just  plain  Wesley,  the  J. 
having  been  lost  probably  somewhere  on  Canal 
street.    All  of  which  goes  to  prove  that  he  is  no  jay. 

Castro  Carazo   and   the  Saenger   Grand  Orchestra 

SAMMY  COHEN 

Featured  Comedian 
in  PUBUX 

"SAY  IT  WITH  FLOWERS" 
Now  at  Easlnian  Theatre,  Rochester,  Ti.  Y. 

Naxt  week  at  Michigaa  Theatre,  Detroit,  Mich. 
Hope  to  be  back  in  Pictures  soon 

offer  a  melody  arrangement  called  Musical  Impres- sions. 

The  feature  film  is  "Why  Be  Good,"  supplemented 
by  the  "Night  Club." This  theatre  has  solved  the  problem  why  girls 
leave  home,  and  other  members  of  the  family  as 
well,  and  is  telling  the  world  daily  on  the  screen 
the  answer  to  the  problem,  which  is  as  old  as  "why 
does  chickens  cross  the  street"  and  others  of  pre- 
Volstead  vintage — a  theatre  cooled  by  washed  air  and 
a  uniform  temperature  such  as  one  might  wish  for 
when  the  thermometer  goes  on  a  rampage.  The 
cooling  apparatus  is  one  of  the  features  of  the 
entertainment. 

New  York  Paramount 
Week  Ending  May  24 

John  Murray  Anderson's  "The  Theme  of  Love," Publix  musical  comedy  is  an  entirely  different  type 
of  stage-show  than  has  ever  been  here  before,  and 
may  I  add,  a  show  that  everyone  enjoyed.  The  author 
of  the  book  is  Philip  Bartholomae. 

The  entire  show  is  done  in  Musical  Comedy  style, 
with  the  list  of  characters,  introduced  by  way  of  a 
motion  picture  trailer,  as  are  the  scenes.  This  enjoy- 

able show  opened  to  a  scene  of  the  casting  office  of 
the  Paramount  Studio  in  which  a  "movie"  cameraman 
(Johnny  Dale),  director  (Rudy  Vallee),  Vamp  and 
Star  (Lillian  White)  extra  (Nita  Carol)  and  a  song- 

writer (John  Walsh)  each  have  posts.  Scene  2  is 
the  interior  of  the  studio,  with  the  Paramount  or- 

chestra and  Vallee's  Connecticut  Yankees  in  a  setting, 
ready  for  the  picture  to  be  taken.  As  the  camera- 

man takes  the  picture  the  8  Gamby-Hale  girls  and 
8  G-H  boys  offer  a  well  done  routine. 
The  cameraman  then  does  a  very  good  eccentric  and 

acrobatic  dance.  Rudy  then  enters  wath  script  in  his 
hand  and  calls  on  the  comedian  (Don  Barclay)  (for- 

mer Ziegfeld  artist)  who  sings  a  song  of  the  "movie" 
horses,  "Tony,"  "Rex,"  etc.  Prop  horses  appear  as 
each  named  is  mentioned  and  then  go  into  a  laughable 
routine  .  Rudy  leads  the  entire  orchestra,  who  are  all 
together,  as  Nita  Carol,  pleasingly  sings  a  "Love" song.  The  songwriter  who  has  now  become  a  star, 
and  the  Vamps  lead  the  chorus  of  the  8  G-H  girls, 
who  are  beautifully  dressed  in  black  and  yellow 
gowns,  and  the  8  boys,  in  evening  dress,  in  one  of 
the  outstanding  songs  of  the  day.  Harms'  "I  Kiss 
Your  Hand.  Madam."  The  ballet  finish  with  a  pretty routine. 

Marietta,  who  astonished  the  audience  with  her  re- 
semblance to  Billie  Dove  next  offers  a  pleasing  acro- 

batic dance,  that  is  most  difficult  and  performed  in  a 
very  graceful  manner.  She  received  a  good  reception 
that  was  deserved.  Rudy  and  his  Yankees  who  have 
been  heretofore  grouped  with  the  regular  Paramount 
orchestra  now  come  upstage  on  a  separate  bandstand 
and  offer  their  regular  routine  of  popular  numbers. 
Of  course  Rudy's  pleasing  and  soothing  voice  is  heard with  each  number.  The  numbers  featured  this  week 
are:  "Baby,  Where  Can  You  Be,"  "Weary  River" 
and  "Lets  Do  It  (Lets  Fall  In  Love)."  While  singing this  last  number  named,  Rudy  is  assisted  by  his  boys, 
who  offer  a  lot  of  comedy.  The  reception  accorded 
him  is  very  fine.  The  band  then  goes  back  to  its 
original  position  and  the  16  G  H  boys  and  girls,  in 
usher  and  usherette  uniforms  do  a  good  "jazz" routine. 

Scene  4.  The  lobby  of  a  theatre,  in  which  Nita 
Carol  as  lobby  pianist,  plays  a  few  numbers,  and 
star  and  leading  man  of  picture  enter  theatre.  Don 
Barclay  then  announces  a  talking  picture  (in  which 
he  does  the  talking)  one  of  those  20  year  old  pictures 
is  flashed  on  the  screen  and  Barclay  wise-cracks  all 
through  it.  This  is  one  of  the  outstanding  bits  of 
fine  show,  I  mean  for  entertainment  value. 

Scene  5  is  the  interior  of  the  theatre  in  which  the 
star  and  lead  view  their  picture,  "Theme  of  Love" which  is  flashed  on  a  miniature  screen,  the  ballet  is  the 
audience.     They  close  with  the  ballet  on  the  small 

stage  and  the  star  and  lead  singing  "The  Theme  of 

Love." 

Obs.  This  is  undoubtedly  the  finest  presentation 
this  house  has  ever  given  their  patrons. 

Milwaukee  Wisconsin 
Week  Ending  May  17 

Fanchon  and  Marco  offer  this  week  "Hollywood 
Studio  Girls,"  a  thoroughly  clever  and  entertaining 
presentation.  A  clever  dance  by  the  ballet  in  green 
and  orange  costumes  opens  the  act  followed  by 
"Mean  to  Me"  by  the  Joyboys  under  the  direction  of 
Al  Lyons,  Johnny  Reis,  Wisconsin  theatre  usher 
sings  the  number  and  gets  a  big  hand.  Al  then  sur- 

renders the  baton  to  Frank  Jenks,  who  acts  as  master 
of  ceremonies  throughout  the  remainder  of  the  pres- 

entation. As  an  introductory  number  he  offers  a 
snappy  piece  imitating  an  Italian  radio  announcer 
introducing  a  new  station. 

Michel,  a  clever  youngster  plays  "That's  How  I 
Feel  About  You.  Sweetheart"  and  "High  Up  on  a 
Hilltop"  on  the  xylophone.  He  does  some  tap  danc- ing to  his  own  playing  and  draws  good  applause  for 
his  efforts.  Next  we  find  the  ballet  in  exotic  cos- 

tumes stage  a  very  interesting  drum  dance,  similar 
to  one  engaged  in  during  the  religious  rites  of 
certain  Indian  tribes.  Two  members  of  the  ballet 
do  some  fine  solo  dancing  including  a  niunber  of 
difficult  acrobatic  steps. 
The  next  number  by  the  Joyboys  is  "Rainbow 

'Round  My  Shoulder,"  including  the  imitation  of  a 
tun  down  phonograph  record  and  subsequently  re- 

wound again.  Jenks  leads  the  band  through  this 
number  as  well  as  playing  the  trombone  through 
part  of  it.  He  follows  it  by  a  clever  comedy  song 
number  entitled  "Yiddisha  Fighting  Man."  He puts  plenty  of  fun  into  the  song  and  makee  a  big 
hit.  The  following  dance  by  the  ballet  is  highly 
elaborate  and  entertaining.  Half  the  dancers'  cos- 

tumes are  purple  veils  and  they  dance  to  the  "Sonj, 
of  India"  while  this  side  is  exposed  to  the  audience. 
The  other  half  are  blue  and  yellow  and  the  "Var- 

sity Drag"  is  featured  as  they  are  turned  to  view. The  dance  is  very  well  done  and  gets  a  big  hand. 
Helen  &  Frank  stage  a  very  realistic  apache  dance, 

well  done,  followed  by  Lydia  Robert!  who  sings  a 
popular  number  and  dances  a  few  steps  with  Jenks 
before  she  leaves  the  .stage.  The  finale  is  beautifully 
done  with  the  ballet  in  white  costumes  dancing  to 
"Lilac  Time,"  the  song  itself  being  sung  by  Oscar 
Taylor,  who  also  sings  "My  Mother's  Eyes"  and  as the  ballet  poses  on  a  white  stone  step  and  pillared 
setting  on  the  upper  stage,  the  orchestra  swings 
back  into  "Lilac  Time."  The  entire  presentation  was 
beautifully  offered  and  done,  perhaps  one  of  the 
best  in  a  number  of  months. 

Detroit  Capitol 
Week  Ending  May  16 

There  was  a  lot  of  thievery  going  on  at  the  Capitol 
this  week,  with  the  appearance  of  the  Publix'  unit "Stop  Thief."  Del  Dclbridge,  master  of  ceremonies, 
explained  all  about  the  burglary,  when  he  stepped 
through  the  curtains  at  the  opening  of  the  show.  Del 
pointed  out  the  show  was  built  up  of  melodies  stolen 
from  here  and  there  and  so  forth  and  so  on.  A 
slender  enough  plot,  but  one  around  which  Publix 
built  a  good  show. 

After  Del's  introduction,  five  of  the  Capitol  Girls, 
carrying  flashlights,  came  out  and  burglarized  a  sil- 

ver safe  standing  in  the  middle  of  the  stage.  But 
when  they  opened  it  up,  out  came  the  other  five  girls, 
dressed  as  policemen.  Policemen  and  burglars  did  a 
dance  routine  which  ended  with  the  policemen  march- 

ing the  burglars  off  stage.  Newman  and  Rogers, 
Negro  dancers,  were  on  next  with  some  of  that 
nimble  hoofing  for  which  Negroes  are  so  famous. 

Del  then  put  on  his  band  specialty  which  was  a 
novelty  to  say  the  least.  Del  explained  he  would 
let  each  section  of  his  band  play  their  favorite 
melody.  The  horns  played  this,  the  violins  played 
that,  and  the  banjoist  played  something  else.  Then 
they  all  played  their  favorite  selections  at  once.  It 
might  seem  odd  to  hear  "Ramona,"  "Little  Spanish 
Town,"  the  "Barcarolle"  from  "Tales  of  Hoffman," 
"Yes,  Sir,  That's  My  Baby"  and  "Easy  Melody"  all 
played  at  once,  but  really  it  was  quite  pleasing.  At 
least  it  was  novel. 

The  Lovey  Kids,  another  one  of  those  sister  acts, 
sang  and  danced  "Down  Among  the  Sugar  Cane"  and 
Catherine  Louis,  a  marvelous  soprano,  sang  "Song 
of  Songs"  and  "I'm  in  Love  with  You,  Honey." Earl  Lapeer  came  out  with  an  accordian  draped 
across  his  abdomen,  but  he  didn't  use  it  until  the finale.  Earl  is  one  of  those  humorists  who  kids  with 
the  master  of  ceremonies  and  he  has  a  delightful 
free  and  easy  manner  of  humor.  Earl's  jokee  are 
both  clean  and  dirty,  and  it's  the  audiences'  fault 
they  aren't  all  clean. 

"Well,  it  was  clean,  anyhow,"  said  Earl  in  an aside  when   he  had   put  over   a  really   funny  joke 
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only  to  have  it  lie  there  unnoticed.  He  followed 
that  one  up  with  one  that  was  pretty  blue  and  the 
audience  howled  their  approval.  So,  what  would 
you?  Earl  gets  paid  for  the  laughs  he  gets  out  of 
his  audience  and  if  they  laugh  harder,  at  dirty  jokes 
rather  than  at  subtle,  clean  humor  . 

Earl  swung  his  accordian  into  action  for  his  exit, 
playing  "Big  Tin  Pan  Parade."  For  the  finale  an anonymous  male  singer,  dressed  in  the  period  of 
Louis  XIV,  sang  "We  Are  the  Musketeers,"  assisted by  the  Capitol  Girls  in  similar  costumes,  who  stabbed 
and  thrust  at  each  other  with  their  swords  in  the 
dance  which  followed. 

Minneapolis  Minnesota 
Week  Ending  May  24 

Gene  Sheldon,  assisted  by  the  Minnesota  Serenaders, 
goes  into  his  second  week  at  the  Minnesota,  with 
the  stage  show  Barcelona.  Ross  MacLean,  tenor, 
opens  the  show  with  a  number  of  Spanish  eongs. 
He  is  assisted  by  the  Dorothy  Berke  Dancers  who 
give  their  interpretation  of  the  Toreador  dance. 
The  costumes  for  this  number,  as  for  all  others,  are 
particularly  beautiful.  The  gowns  are  long  and  full, 
of  yellow  tarleton.  Capes  of  deep  orange,  lined  with 
green  satin,  complete  the  costumes. 

Jane  and  Joe  McKenna  are  on  next  with  a  slap- 
stick interpretation  of  a  Spanish  .senorita  and  senor. 

They  go  over  with  the  audience.  Stewart  Johnson 
and  Gene  Sheldon  cooperate  on  the  next  number, 
"Mean  to  Me."  Johnson  sings  while  Sheldon  accom- 

panies him  with  the  banjo. 
The  Dorothy  Berke  Dancers  do  another  of  their  in- 

terpretations of  the  Spanish  dance  in  the  next 
number  "Flamingo,"  which  is  a  number  of  castanets and  beautiful  costumes. 

Bobby  Gilbert  returns  this  week  to  his  position  as 
first  violinist  with  the  Serenaders.  As  a  result, 
Bobby,  who  is  a  capable  entertainer,  aside  from  his 
musical  accomplishments,  does  a  solo  act.  The  act 
starts  with  a  contest  among  the  various  Serenaders 
to  find  out  whose  instrument  gives  the  best  inter- 

pretation of  "Honey."  Bobby  insists  upon  giving  the 
"feedle"  a  chance  and  Sheldon  consents.  The  act 
winds  up  with  a  conversation  between  Sheldon  who 
uses  his  vocal  chords  and  Bobby  who  makes  his 
violin  talk. 
The  Dorothy  Berke  Dancers  are  on  again  with 

another  Spanish  dance.  This  time  the  locale  is  the 
Argentine.  The  girls  in  long  sweeping  costumes 
dance  and  play  accordians.  Borge  Moller,  on  the 
upi>er  stage,  also  assists,  accompanying  the  girls 
and  later  doing  a  solo  accordian  number. 

Philadelphia  Masthaum 
Week  Ending  May  11 

The  Masthaum  Symphony  Orchestra  gives  music 
lovers  a  treat  with  "Selections  from  Cavalleria 
Rusticana,"  while  at  the  same  time  all  eyes  feast upon  a  brilliant  stage  presentation  of  the  church 
scene  from  "Cavalleria  Rusticana"  in  which  Catherine 
Rossi  and  John,  Griffiths  are  the  soloists.  The  entire 
singing  and  dancing  ensemble  is  assembled  on  the 
stage  in  richly  colored  Italian  costumes  with  the 
Cathedral  in  subdued  violet  light  as  the  background. 
The  Masthaum  presentation  this  week  is  "Man- 

hattan," with  Jack  Stanley  very  much  at  ease  as 
master  of  ceremonies.  The  singing  and  dancing 
ensembles  and  the  stagehand  all  help  in  making  the 
presentation  a  most  delightful  one.  The  stage  set- 

ting represents  a  New  York  night  club  with  the 
guests  grouped  around  tables  and  the  band  in  the 
background.  The  drops  at  the  back  of  the  stage 
are  a  most  artistic  adaptation  of  modern  art.  A 
silver  blue  background  with  black  squares  and  rec- 

tangles massed  against  it  and  masks  grouped  at 
various  intervals  makes  a  most  effective  setting. 
The  dancing  ensemble,  with  yellow  plumes  in  black 
headdresses  and  tights  of  gold  sequins,  dance  with 
spirit  and  grace. 

Felix,  the  Cat,  and  Maria  are  then  announced  and 
the  two  imitate  cats  with  great  success  and  agility. 
Felix  even  tries  to  make  friends  with  some  members 
of  the  audience  and  runs  over  the  backs  of  the 
seats,  eliciting  several  little  screams  from  the  more 
timid  spectators.  He  runs  around  after  his  tail  and 
seem  to  enjoy  his  act  as  much  as  the  audience.  Two  lit- 

tle dancers  from  Ed  Wynn's  "Perfect  Fool"  dance  and 
walk  as  easily  on  their  hands  as  on  their  feet.  With 
hands  clasped  around  each  other's  waists  they  end 
their  act  by  a  continuous  revolving  summersault  off the  stage. 
Two  little  Japanese  Sisters  from  George  White's 

"Scandals"  almost  stop  the  show.  They  are  so small  and  appealing  that  the  audience  applauded 
vigorously  and  after,  they  gave  us  an  encore  a  real 
American  buck  dance,  the  audience  goes  wild  about 
them.  Bill  and  Jack,  in  red  and  white  plaid  suits, 
do  some  rather  clever  stunts  by  turning  their  failures 
into  side-splitting  successes. 
Johh  Griffiths  sings  "Deep  Night,"  accompanied  by 

Stuart  Barrie  at  the  console.  The  dancing  ensemble 
in  pastel  tints  of  green,  yellow,   violet   and  pink 

with  headdresses  to  match  make  their  usual  showy 
and  charming  appearance.  They  dance  out,  the  lights 
are  dimmed  and  they  re-enter  with  filmy  blue  veils 
and  do  a  slow  and  graceful  dance  suggesting  wood 
nymphs  in  the  twilight. 
Harlan  Dixon,  star  of  "Manhattan  Mary,"  does 

some  vei-y  clever  stepping  and  earns  a  round  of 
applause,  after  which  he  gives  a  very  successful  ball 
room  version  of  the  "Five  Step,"  assisted  by  Miss 
Garrison.  "Senator"  Murphy  is  now  announced. 
He  enters  with  the  good  natured,  placating  air  of 
a  politician  and  makes  a  humorous  speech  touching 
on  prohibition,  presidents,  politics  and  other  topics 
of  immediate  interest  in  a  most  humorous  manner. 
He  is  stormed  with  applause.  The  ensemble  with 
huge  black  plumes  and  sparkling  black  jet  dresses 
dance  the  show  to  a  climax  that  is  approved  by  all. 

San  Francisco  War  field 

Week  Ending  May  2 

This  week's  stage  presentation  is  called  "Indian 
Summer,"  probably  because  of  the  Indian  motif  and 
the  summery  effects.  It  is  another  of  those  beautiful 
ideas  of  Fanchon  and  Marco  that  have  proved  so 
successful  on  the  Pacific  Coast  that  they  have  been 
given  nation-wide  bookings.  The  curtain  goes  up  on 
an  exotic  floral  scene  with  girls  dancing  to  the  music 
of  "When  Summer  is  Gone."  Finally  another  cur- 

tain goes  up,  revealing  the  orchestra  against  a 
modernistic  background  making  use  of  Indian  motifs. 

Led  by  Lynn  Cowan,  the  orchestra  offers  "Deep 
Night,"  and  this  composer-musician-vocalist  sings  the 
song  after  the  air  has  been  played.  He  then  in- 

troduces the  girls  in  "Archery,"  the  girls  appearing in  appropriate  costume,  providing  there  is  no  poison 
ivy  in  the  woods.  They  dance  and  pose  with  their 
bows  and  arrows  and  get  a  good  hand. 
Dave  Hacker,  from  Maine,  is  introduced  as  the 

Dancing  Maniac  and  lives  up  to  the  title.  Cowan 
then  offers  one  of  his  own  eongs,  one  with  an  Indian 
flavor,  which  had  to  do  with  out  West  in  Hollywood. 

Marie]  Stryker,  a  San  Francisco  girl  who  won  fame 
on  Broadway,  is  presented  in  the  "Dance  of  the  Sun 
God,"  her  offering  being  introduced  by  a  dance  of 
the  girls  dressed  as  Indian  braves,  who  come  out  of 
a  great  golden  teepee. 

Chief  Eagle  Feather,  in  full  war  regalia,  dances  in 
modern  fashion  to  Indian  music  and  gives  an  encore, 
after  taking  three  bows  from  the  wings.  The  Hardi 
Trio,  bronzed  as  Indians,  do  an  adagio,  during  the 
course  of  which  the  girl  never  touches  the  floor. 

The  golden  teepee  vanishes  and  Muriel  Stryker  is 
revealed  as  a  goddess  on  a  throne.  She  comes  down 
and  offers  one  of  the  dances  which  won  her  national 
fame.  The  act  comes  to  an  end  with  the  entire  com- 

pany on  the  stage  and  Muriel  skipping  rope,  the  rope 
in  question  being  the  girl  of  the  Hardi  trio,  swung  by 
her  two  companions. 

Detroit  Michigan 
Week  Ending  May  16 

"When  I  go  back  to  Hollywood  I'm  going  to  try 
and  get  a  job  in  the  talking  pictures.  I  hope  you 
wish  me  lots  of  luck."  That  was  the  curtain  speech made  by  Miss  Anita  Stewart,  film  star  of  some  years 
ago,  at  the  conclusion  of  her  personal  appearance  at 
the  Michigan  this  week.  And  from  the  burst  of  ap- 

plause that  speech  earned  her,  it  is  quite  evident 
that  film  fans  do  wish  her  the  best  of  luck  ami 
hope  that  she  will  regain  the  position  she  once  held 
in  the  motion  picture  world. 

Miss  Stewart  has  a  nice  voice.  Just  how  it  would 
turn  out  in  audiens  is  something  that  only  a  test 
would  reveal,  but  for  stage  work  she  has  an  excel- 

lent voice.  There  were  two  film  stars  at  the  Michi- 
gan this  week.  Miss  Stewart  and  Bobby  Agnew,  well 

known  juvenile.  Bobby  took  part  in  the  Publix 
revue    "Happy    Go    Lucky"    and    then    returned  to 

THE  FAMOUS 

LUCKY  BOYS 
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introduce  Miss  Stewart.  Miss  Stewart  made  but  a 
brief  appearance.  She  sang  a  little  song,  something 
about  "I'm  Crazy  for  You,"  which  had  a  trick  sec- ond verse  wherein  she  pointed  out  .she  was  just  crazy 
for  her  audiences. 

For  her  second  song  Miss  Stewart  sang  "Precious 
Little  Thing  Called  Love."  As  we  said  before  she 
has  a  very  nice  voice.  Not  exactly  overpoweringly 
strong,  but  sweet  and  clear  and  one  that,  in  all 
probabilities,  would  register  clearly  and  sweetly  in 
audiens.  We  join  with  her  audiences  in  wishing  her 
the  "best  o'  luck." 
Now  for  the  regular  stage  show,  "Happy  Go 

Lucky."  It  opened  with  Al  Evans,  master  of  cere- 
monies, stepping  out  between  the  curtains  and  intro- 

ducing Bobby  Agnew.  Bobby  is  a  mighty  good  look- 
ing young  chap  and  how  he  can  wear  clothes ! 

After  some  fooling,  Al  and  Bobby  retired  and  the 
curtain  rose  on  a  stage  draped  in  blue  and  silver. 
Horseshoes  played  a  prominent  part  in  the  decora- 

tion and  there  were  two  futuristic  looking  horses  on 
the  back  drop. 

Bobby  sang  a  song  about  being  lucky  to  live  in 
the  U.  S.  A. — boy,  page  George  M.  Cohan — and  the 
dancing  girls  came  out  in  Uncle  Sam  suits  to  dance 
the  chorus.  The  Aubrey  Sisters  were  next,  two  lit- 

tle blondes  in  little  girl  dresses,  one  of  them  carry- 
ing an  instrument  which  was  a  cross  between  a 

ukelele  and  a  mandolin.  They  danced  and  sang  and 
ended  up  with  a  dance  in  which  their  partners  were 
dolls  which  they  made  dance  with  them  around  the 
stage. 

Al  Evans  led  his  orchestra  through  "Dance  of  the 
Paper  Dolls"  from  "Broadway  Melody"  and  got  a big  hand  for  the  number.  Then  Bobby  Agnew  and 
the  Aubrey  Sisters,  dressed  in  riding  clothes,  had  a 
number  about  riding  in  the  park  during  which  the 
chorus  led  out  six  white  ponies  and  put  them  through 
their  paces. 
The  three  Swift  Brothers,  jugglers  extraordinary, 

threw  three  Indian  clubs  at  each  other  with  amazing 
speed.  The  six  white  ponies  were  on  again  for  the 
finale,  with  six  floral  horseshoes  lowered  from  above 
v/hieh  the  girls  draped  around  the  horses'  necks. 

Salt  Lake  City  Capitol 
Week  Ending  May  10 

The  stage  presentation  offered  at  the  Capitol  theatre 
this  week  is  a  beautifully  arranged  act,  including 
artists  headed  by  Harry  Vemon,  popular  master  of 
ceremonies  and  "Monarch  of  Music"  and  the  speedy 
adagio  team  of  Sally  and  Ted.  The  huge  dragon  on 
the  stage  which  serves  as  a  vehicle  for  the  twenty 
dragnet  beauties  proves  to  be  most  thrilling.  Others 
in  the  cast  are  Duke  "Quadrille"  Johnson,  eccentric 
dancer,  who  has  mastered  the  old-fashioned  quadrille; 
Ruth  Kadamatsu,  Los  Angeles  Japanese  dancer,  and 
Mary  Jane  and  Dolores,  presenting  the  dance  of  the 
tame  elephant. 

The  picture  presentation  offered  in  this  connection 
is  Paramount's  "A  Dangerous  Woman,"  and  special musical  selections  by  the  Capitol  theatre  band  and 
Alexander  Schreiner  at  the  Organ  make  up  a  very 
successfully  received  presentation. 

San  Francisco  War  field 

Week  Ending  May  9 
Youth,  beauty  and  colorful  effects  are  mingled  in 

a  delightful  manner  to  produce  this  week's  stage 
attraction  at  the  Warfield  Theatre,  entitled  "Sweet- 

heart Ideas."  These  "Ideas"  of  Fanchon  &  Marco, 
which  have  been  making  their  appearance  for  several 
years  on  the  stage  of  the  Warfield,  are  getting  better 
all  the  time  and  are  showing  a  real  unity  of  purpose. 

The  curtain  rises  on  darkened  stage  with  pedestals 
and  statuai-y  on  either  side.  One  at  a  time  the  works 
of  art  become  illuminated  and  the  statue  becomes  a 
girl,  with  other  girls  forming  a  frieze.  Lights  from 
within  the  pedestal  illuminates  the  girls  who  pose  as 
the  others  dance.  A  center  group  then  comes  into 
view  and  Hana  Shimozami  Iki  sings  "Sweetheart," 
revealing  a  rich  voice  of  real  beauty. 
The  Aber  Twins  then  come  on  playing  the  air, 

dancing  as  they  play,  and  offering  a  pretty  picture 
in  synchronized  movements.  Lynn  Cowan,  popular 
master  of  ceremonies,  leads  his  orchestra  through  a 
medley  of  airs  from  the  "Desert  Song."  singing  one of  the  most  striking  of  these.  The  Aber  Twins,  offer 
a  "Puppy  Love"  episode,  appearing  on  the  stage carrying  grotesque  dog  dolls,  against  a  background  of 
kennels.  As  they  sing  "Puppy  Love,"  the  Pootchiepet dancing  beauties  amble  on  in  puppy  attire  and  go 
through  a  screamingly  funny  version  of  dog  life. 

At  the  conclusion  of  the  puppy  episode  a  diminutive 
piano  comes  flying  out  from  the  wings  and  Lynn 
Cowan  sings  Irving  Berlin's  latest  sweetheart  song. 
"From  Sunrise  to  Sunset,"  and  befoi-e  he  is  through several  members  of  the  orchestra  are  lending  yoeman 
assistance.  A  flapper  version  of  the  "Sweetheart" Idea  is  presented  by  a  bevy  of  dancing  girls  and 

Nat  Nazaroo  Jr.,  then  appears  in  "Anybody's  Sweet- 
heart." He  dances,  tells  some  funny  stories,  sings 

"Will  You  Remeber  Me?"  and  plays  the  'cello.  His dancing  borders  on  the  acrobatic  and  is  his  best offering. 
A  stage  transformation  takes  place  before  the  eyes 

of  the  audience,  half  the  orchestra  being  moved  in  a 
body  to  one  side  of  the  stage,  the  other  half  to  the 
other  side,  while  a  stairway  comes  into  view  in  the 
center.  Mme.  Iki,  as  the  Sweetheart  of  the  Opera, 
sings  selections  from  "Madame  Butterfly."  The  air 
changes  to  "Sweethearts  On  Parade"  and  famous 
sweethearts  of  the  ages  in  appropriate  costumes  come 
down  the  great  stairway,  one  by  one.  These  include 
Mother  Eve,  Cleopatra,  Circe,  Helen  of  Troy,  intro- 

duced as  the  first  Red  Hot  Mamma,  Lucrezia  Borgia, 
Juliet,  who  introduced  balconies  in  San  Francisco 
flats,  and  Peggy  Hopkins  Joyce. 

This  last  feature  of  the  act  is  the  most  striking 
and  comes  in  for  a  lot  of  applause. 

Philadelphia  Fox 

Week  Ending  May  18 
The  presentation  acts  at  the  Fox  this  week  are 

long  but  not  quite  up  to  the  standard  of  quality  set 
by  Fox  recently.  La  Belle  Pola  is  an  attractive  toe 
dancer  who  first  dances  in  a  yellow  and  orange 
harmony.  Two  monkeys  in  the  same  act  are  most 
interesting.  One  plays  a  miniature  pipe  organ  very 
successfully  while  the  other  pumps  for  him.  They 
are  dressed  in  miniature  red  and  blue  suits  and  their 
antics  are  most  amusing.  Then  Pola  enters  in  a 
suit  resembling  the  monkey's  and  dances  the  Charles- ton. The  monkey  does  the  same  and  girl  and  monkey 
dance  the  Charleston  in  unison.  As  an  encore  they 
danced  the  Black  Bottom. 
The  Russel  Markert  Girls  are  a  group  quite  easy 

to  look  at  and  exceedingly  well  trained  in  timing 
and  precision  of  movement.  They  first  dance  against 
a  pale  green  drop  with  beaded  border.  They  are 
effectively  dressed  in  black  and  vermilion  with  red 
shoes  and  sweeping  red  plumes.  A  solo  dancer, 
Pauline  Gaston,  turns  hand  springs  and  dances  with 
the  Markert  Girls.  They  are  especially  clever  as 
Animal  Crackers.  Their  mechanical  movements  are 
excellently  timed  and  as  a  clever  climax  they  fall 
down  like  a  row  of  blocks  that  have  been  stood  on 
end  and  each  knocks  over  the  one  next  to  her. 

Eddie  Lambert,  with  huge  feet,  tries  hard  to  make 
the  audience  laugh  but  is  not  very  successful.  His 
efforts  lacked  spontaneity  and  at  times  his  imper- 

sonation of  a  woman  becomes  crude.  Jimmie  Carr's 
Orchestra  is  good.  A  drop  curtain  on  which  is 
painted  three  men  is  lowered  in  front  of  the  orchestra 
while  three  men  from  the  orchestra  stood  so  that 
their  faces  and  hands  completed  the  picture.  They 
sang  "I  Want  to  Be  Loved  by  You,"  giving  a  strange 
effect  of  stiff  figures  with  animated  hands  and  heads. 
Jimmy  O'Brien  sang  an  Irish  song  and  different 

members   of    the    orchestra    played    the    violin  and 

Leonard  MacClain 
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saxophone.  Another  sang  and  still  another  gave  a 
very  good  exhibition  of  tap  dancing.  Then  as  an 
encore  they  all  gave  an  exhibition  of  "I  Wonder 
What's  Become  of  Sally"  as  it  would  be  given  in 
a  deaf  and  dumb  institution.  Each  word  was  acted 
as  it  was  sung  and  although  not  new  it  proved  quite 
a  laugh  producer.  Sid  Ashland  in  a  raccoon  coat 
demonstrated  the  "Raccoon  Dance"  and  creates  a 
college  atmosphere  with  college  yells  and  pranks. 

San  Antonio  Texas 
Week  Ending  May  17 

Richard  Dix  in  Paramount's  special,  "Nothing  But 
The  Truth,"  with  Helen  Kane,  well-known  recording 
star.    Business  good  entire  week. 
The  Publix  unit  presentation  was  Singer's  Midgets 

in  "Miniatures  of  1929."  Twenty-five  little  men  and 
women,  each  about  39  inches  in  height,  and  every 
member  proved  themselves  wonderful  actors.  Act  is 
in  12  scenes,  all  of  which  is  elaborately  staged 
throughout. 

L.  Earl  Abel,  the  Alamo  City's  wonder  organist, 
is  making  a  big  hit  with  his  song  slides  and  Satur- 

day morning  sing  club  and  many  of  the  boys  and 
girls  are  fine  boosters,  too.  Lindy  Coons,  the  M.  C, 
leads  the  gang  and  also  sings. 

St.  Louis  Ambassador 
Week  Ending  May  17 

Ed  Lowry  had  'em  "Cooling  Off"  on  the  stage 
during  the  week.  Just  why  the  title  with  near- 
Winter  prevailing  outside  was  not  so  clear  but  on 
the  whole  it  was  a  colorful  and  entertaining  attrac- 

tion. Featured  in  the  show  were  the  three  girls 
who  won  the  St.  Louis  Times  "On  to  Hollywood" beauty  contest.  They  were  assisted  by  a  court  of 
fifteen  other  bathing  beauties  that  didn't  quite  make the  grade  for  a  trip  to  einemaland. 

But  forgetting  female  faces  and  figures  there  was 
a  great  cast  in  the  show  otherwise,  including  George 
Givot  and  Pickard  and  Pal,  Wilma  and  Earlyne 
Wallace  and  the  Gamby  Hale  Girls. 

St.  Louis  Fox 

Week  Ending  May  10 
The  stage  offerings  for  this  week,  which  was  the 

last  in  which  the  theatre  will  feature  elaborate 
presentations,  included  the  prison  scene  from  Verdi's "II  Trovatore"  with  Adolphe  Kornspan  conducting 
the  orchestra ;  Chopinianna,  a  ballet  number,  and 
"Golf  Club  Syncopation,"  a  jumble  of  jazz.  The entertainers  who  were  headlined  for  the  week  were 
Elvira  Sessions,  Alexander  Troupe,  Albun  Sisters,  the 
Renos,  Alex  Carter  &  Company  and  Babe  Payne. 
Tom  Terry  was  at  the  organ. 
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for  Balaban  &  Katz 

EXTRA ! 

Coroners  Kinsley  and  Hess  discovered  at  the  inquest  that 
my  solo  did  not  die — it  was  merely  knocked  senseless  from the  large  amount  of  applause  it  received. 

BERNARD  COWHAM 
Keith-Albee  Theatre,  Flushing,  L.  I.,  N.  Y. 
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Heigh-Ho — Walter  Donaldson  has  just  completed 
all  the  songs  for  Paramount's  latest  picture,  "Glori- 

fying the  American  Girl."  Mary  Eaton  is  the  star of  this  picture.  The  main  theme  song  is  called 
"There  Must  Be  Someone  Waiting  for  Me  (in  Love- 
land)."  This  number  has  a  very  pleasing  harmony 
to  it  and  it  sounds  like  one  of  those  tunes  that  are 
bound  to  catch  the  public's  fancy.  .  .  .  Colby  Harri- 
man,  executive  of  Loew's,  Inc.,  has  taken  Donald- 

son, Douglas  and  Gumble's  tune,  "Wake  Up,  Chillun, 
Wake  Up"  and  placed  it  over  their  entire  circuit. 
This  song  is  a  negro  spiritual  number  and  the  slides 
of  it  deserve  mention  because  they  are  novel  in  their 
straight  stencils  without  borders. 

«    *  * 
Ben  Fields,  one  of  the  well-known  and  generally 

liked  music  men,  who  was  with  Waterson,  Berlin  and 
Snyder  for  15  years.  Cameo  Record  Co.,  Milton  Weil 
and  Donaldson,  Douglas  and  Gamble,  is  now  in 
charge  of  the  Pittsburgh  and  Pennsylvania  branch  of 
the  Warner-Witmark  Organization.  Ben  is  one  of 
those  fellows  with  an  over-abundance  of  pep,  vitality 
and  capability  that  makes  him  the  well-liked  and 
successful  man  that  he  is. 

#  #  « 
Herb  Magidson,  Michael  Cleary  and  Ned  Washing- 

ton, one  of  the  youngest  of  trios  (both  in  age  and 
experience)  have  been  sent  to  the  West  Coast  by 
Warner- Witmark's  to  write  songs,  as  a  trio,  for 
"musical"  pictures. #  4  « 
Panl  Ash  and  His  Orchestra,  now  at  the  Para- 

mount theatre,  Brooklyn,  (it  is  rumored)  are  to  play 
in  a  forthcomine  Paramount  picture.  Paul  Specht 
and  His  Orchestra  are  now  playing  at  the  Hotel 
Walton  Roof,  Philadelphia,  Pa. 

4      «  9 
Harry  Grey,  formerly  with  Harry  Fox  in  vaude- 

ville, and  Manny  Fisher  ai-e  the  newest  members  of 
the  Prof,  and  Radio  dept.  of  Donaldson,  Douglas 
and  Gumble.  .  .  .  Walter  Donaldson  has  just  pre- 

sented Mose  Gumble  with  a  beautiful  set  of  golf 
clubs,  left  handed,  and  Mose  is  willing  to  challenge 
all  to  a  game  anytime  now.  ...  I  have  just  learned 
that  Walter  Douglas  has  safely  arrived  in  England, 
where  he  contemplates  doing  a  lot  of  business  with 
the  firms  "over  there." 

#  *  * 
I  dropped  in  to  see  Will  Rockwell  and  Henry 

Spitzer  of  Harms,  Inc.,  but  as  usual  they  were  both 
out  pushing  their  firm's  catalogue,  but  I  did  see 
Ernest  Charles  and  Willy  White,  two  of  their  song- 

writers. Erny  is  host  and  m.  c.  at  the  Dome  Cafe 
in  Greenwich  Village  and  he  wants  it  known  that  he 
will  warmly  welcome  all  of  his  friends  in  the  music 
game  when  they  drop  in.  Willy  is  one  of  these 
perpetual  Broadwayites  and  he  doesn't  seem  to  be- moan the  fact  that  he  is  one  of  the  few  songwriters 
left  in  the  east. 

»    *  • 
Rnby  Cowan,  formerly  on  the  writing  staff  of 

Feists,  Inc.,  is  now  permanently  connected  with 
Paramount-Publix  and  is  writing  lyrics  and  presenta- 

tion material  for  the  stageshows.  When  he  has  a 
little  time  he  also  writes  for  acts  on  Paramount's Movitone. 

#  *  * 
John  Murray  Anderson's  last  book-show  for  Publix, 

"Theme  Song"  unit,  is  augmented  by  Gamby-Hale Ballet,  and  the  Famous  Music  Corp.  (Harms)  theme 
song,  "Dream  of  My  Heart."  Anderson  will  soon 
open  his  Broadway  musical  revue  called  "Almanac," 
which  will  also  feature  some  of  Hale's  girls. 

#  *  • 
Rudy  Vallee's  new  song,  "I'm  Still  Caring,"  pub- lished by  Forster  Music  Ojrp.,  is  becoming  well  known 

through  the  efforts  of  Rhidy  singing  it  at  the  Para- 
mount and  Abe  Oleman  plugging  it  all  over  town. 

.  .  .  Abe  reports  that  Ishara  Jones'  old  number  of 
seven  years  back,  "On  the  Alamo,"  is  soon  to  be revived  by  Forster  Music. 

ORGAN  SOLOS 

Chauncey  Haines  (Chicago  Tivoli).  Being  Mothers 
week  on  account  of  Mother's  Day,  Chauncey  played 
a  solo  called  "Call  Me  Early  Mother."  Among  his 
numbers  were  featured  "Some  Sweet  Day,"  "If  I 
Had  You,"  "Serenading  the  Moon"  and  a  novelty 
whistling  song,  the  latter  taking  the  honors.  A 
drop  in  back  of  the  organ  with  an  old  lady  sitting 
in  a  rocking  chair  helped  the  number  out.  Chauncey 
got  a  hand. 

Jim  Thomas  (New  York  Proctor's  86th  St.)  offered 
an  original  song-fest  organ  solo  which  he  called, 
"The  Fatal  Step."  Thomas  opened  his  solo  with  the 
tune  of  "Wedding  March"  as  comedy  slides  were  pi-o- jected  on  the  screen,  on  which  were  many  comedy 
gags  and  then  some  parodies.  A  slide  stating  that 
"Everyone,  happily  married,  to  sing  the  following 
song" — Jim  played  "The  Miserere"  from  II  Trovadore, 
using  Italian  lyrics,  and  of  course  no  one  could  sing 
to  this.  It  naturally  got  a  lot  of  laughs.  Jim  then 
played  "I  Can't  Give  You  Anything  But  Love,"  and 
"Some  Sweet  Day,"  also  two  parody  choruses  on 
popular  numbers,  with  which  he  closed  his  pleasing 
solo. 

Phillip  Savage  (Brooklyn  Shore  Road)  offered  a 
well  played  and  pleasing  "spotlisht"  solo  this  week in  which  he  featured  that  beautiful  number  by 
Rubenstein,  "Melody  in  F."  Savage  played  this  num- ber throughout  his  solo,  modulating  and  in  all  other 
possible  variations.  He  also  played  in  a  "hot"  ar- rangement. This  house  is  not  wired,  therefore  it 
is  one  of  Savage's  duties  to  cue  all  pictures,  beside having  two  solos  for  each  week.  His  cueing  of 
pictures  is  very  well  done  with  appropriate  numbers, 
that  make  it  a  pleasure  for  the  home  audience  that 
patronize  this  house  to  come  often. 

Jesse  and  Mrs.  Crawford  (New  York  Paramount) 
offer  their  usual  type  organ  concert,  in  which  each 
plays  at  their  separate  consoles.  Their  concert  con- 

sisted of  "Am  I  a  Passing  Fancy,"  "I'll  Always  Be 
in  Love  With  You,"  "I  Kiss  Your  Hand,  Madam," 
"Good-bye  Old  Pal  of  Mine"  and  "Things  That  Were 
Made  for  Love."  Their  use  of  Workstel  Effect  Slides 
in  conjunction  with  the  regular  word  slide  makes  a 
pleasing  effect.  They  closed  their  pleasing  solo  with 
a  grand  finish  in  which  both  played  their  respective 
organs. 

Basel  Cristole  (Chicago  Tower)  for  many  years 
associate  organist  for  Balaban  &  Katz  is  now  fea- 

tured soloist  here  since  the  new  policy  was  in- 
stalled. Miss  Cristole  is  one  of  the  few  woman  or- 

ganists who  can  play  for  pictures  and  hold  the  in- 
terest throughout  by  her  expert  handling  of  all  stops 

on  the  console.  This  week  she  offered  a  solo  of  all 
popular  songs  and  the  crowd  took  part  in  the  sing- 

ing.   They  were  real  good  to  her  for  her  efforts. 

ON  THE  RADIO 

EXHIBITORS 
Tune  in  on  these  stations  and  learn  why 

these  organists  have  a  following  in  their  re- 
spective communities. 

Jake  Hammond  (Kendallville,  Ind.  Strand)  offers 
a  regular  song  program  every  day  from  station 
WOWO  from  Fort  Wayne,  Ind.  Tune  in  on  this 
radio-organist  sometimes  and  listen  to  his  playing. 

Rnfin  W.  Boyd  (Marshalltown,  Iowa ;  Capitol) 
broadcasts  daily  request  programs  and  concert  re- 

citals from  station  KFJB  between  12:30  and  1  P.  M. 

ma 54  VI.  Dendolph  St 
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BEST  SELLERS 
Week  Ending  May  18 

No.  I 
"Honey" — (Leo.  Feist,  Inc.) 

No.  2 "Carolina  Moon" — (Joe  Morris). 

No.  3  , 

"Wedding  of  the  Painted  Doll" — (Sherman  Clay). 

No.  4 

"Weary  River" — (Irving  Berlin). 

No.  5 

"You  Were  Meant  for  Me" — (Rob- bins  Music  Corp.) 
No.  6 

"Mean  to  Me" — (De  Sylva,  Brown  & 
Henderson). 
"Some  Sweet  Day" — (Remick  Music 

Corp.) No.  7 

"Do  Something" — (Green  &  Stept). 
"Wedding  Bells" — (Waterson). 
"Coquette" — (Irving  Berlin). 
"Louise" — (Remick  Music  Corp.) 

"Where  Is  the  Song  of  Songs" — 
(Irving  Berlin). 
"Broadway  Melody" — (Robbins  Music 

Corp.) 

"Pagan  Love  Song" — (Robbins  Music 

Corp.) 

No.  8 

"Love  Me  or  Leave  Me" — (Donald- 
son, Douglas  &  Gumble). 

"Dreatn  Mother" — (Joe  Morris). 
"Dream  Train" — (Milton  Weil). 
"I  Get  the  Blues  When  it  Rains"— 

(Forster  Music  Co.) 
"I've  Got  a  Feeling  I'm  Falling" — 

(Santley  Bros.,  Inc.) 
"I'll  Always  Be  In  Love  With  You" — 

(Shapiro  Bernstein). "Jericho" — (Harms). 

"My  Sin" — (De  Sylva,  Brown  & Henderson). 

"Precious  Little  Thing" — (Remick Music  Corp.) 
if       if  * 

"THAT  IS  LOVE"— (E.  B.  Marks  Music  Co).— A 
cute  fox  trot  that  is  kind  of  big  in  the  South  and 
spreading  rapidly.  By  Eugene  West  and  Ray McNamara. 

^       if  * 
"I  GOT  A  'CODE'  IN  MY  'DOZE'  "—(Santley  Bros. 

Inc.) — A  clever  comedy  song  by  a  new  firm  that  al- 
ready has  a  big  song  to  their  credit.  It's  sure  a 

novelty  and  different  from  anything  else  on  the  mar- 
ket.   By  Arthui-  Fields,  Fred  Hall  and  Billy  Rose. *  »  * 

"THAT  NIGHT  AMONG  THE  ROSES"— (Villa 
Moret  Inc.) — A  beautiful  waltz  song  by  two  writers 
who  sometime  ago  gave  us  several  big  hits.  This 
song  might  bring  them  back  in  the  limelight.  Words 
by  Ted  Koehler,  music  by  Frank  Magine. if    *  * 

"I'LL  ALWAYS  BE  MOTHER'S  BOY"— (Green  & 
Stept,  Inc.) — This  one  of  our  newest  of  firms  has  been 
very  successful  with  theme  songs.  This  is  the  theme 
song  of  the  new  Pathe  picture  MOTHER'S  BOY. Morton  Downey  is  singing  the  song  in  the  picture 
and  has  also  given  it  a  big  radio  plug  on  the  Keith 
hour.  Words  and  music  by  Bud  Green  and  Sam  H. Stept. 

*  «  * 
"SERENADING    THE    MOON"— (Milton  Weil)— 

Two  local  boys  have  in  this  a  song  that  is  already 
getting  a  great  radio  plug  and  looks  like  a  big  eong. 
Reminds  one  of  UNDER  THE  MOON.  Music  by  Jules 
K.  Stein,  words  by  Charles  Newman. 

*  •  • 
"FROM  SUNRISE  TO  SUNSET  (From  Sunset 

'Till  Dawn)" — (Irving  Berlin  Inc.) — Two  new  writers 
have  written  a  real  classic  that  ought  to  go  over  big. 
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QUICK  REFERENCE   PICTURE  CHART 

Herewith  is  presented  a  page  of  the  Herald-World's  new  "Quick  Reference  Picture  Chart,"  which  will  be 
published  in  full  in  its  new  form  next  week.    The  coming  of  sound  has  required  more  comprehensive  in- 

formation for  ready  reference,  and  to  meet  this  demand  this  new  chart  has  been  prepared. 

Amkino 
FLAMES  ON  THE  VOLGA,  or  Bulat  Batyr:    Anna  WozjUc. 

Yaroslavtsev.     (L)   700Uf.     (R)  Mar.  30,  1929. 
KRASSIN:    Special  cast.     (L)  7000f.     (R)  Feb.  19,  1929. 
LASH   OF  THE  CZAR.  THE:    Kachalov,  Meyerhold,  Stenn. 

(L)  6800f.     (R)  Feb.  9,  1929. 
PRISONERS  OF  THE  SEA:    O.   Knipper,   Tschechowa.  N. 
Kutusow.  (R)  Apr.  13,  1929. 

SHANGHAI    DOCUMENT.    A    (TraveloBue) :     Special  cast. 
(L)  6000f.     (R)   Oct.  13,  1028. 

TEN    DAYS   THAT   SHOOK   THE    WORLD:     Special  ca.st. 
(L)  7600f.     (ID.    Oct.  13.  1928. 

THREE  COMRADES  AND  ONE  INVENTION:    Olga  Tretia- Iiova.     (L)  COOOf.     (R)  Oct.  13,  1928. 
TWO  DAYS:    F.  E.  Samytschltowsky.     (L)  6500f.     (B)  Feb. 

1,  1929. 
YELLOW  PASS,  THE:    Anna  Stenn.     Ih)  6600r.     (R)  Dec. 
8.  1928. 

Chesterfield 

ADORABLE  CHEAT  (D) :  Llla  Lee.  Cornelius  Keefe,  Burr 
Mcintosh,  Reginald  Sheffield,  Gladden  James,  Harry  Allen. 
Alice  Knowland,  Virginia  Lee.     (L)   5400f.     (B)  Aug.  15. 1028.  (NP)  June  9.  1028. 

BELOW  THE  DEADLINE  (D-Underworld) :  Barbara  Worth. 
Frank  Leigh,  J.  P.  MacGowan.  Walter  MerrUl.  Arthur 
Bankin.  Virginia  Sale,  ■'Tiny"  Ward,  Lou  Gory,  Fred Walton,  Bill  Fatten,  Charles  Hickman,  Mike  Donlln.  (L) 5500f.     (R)  May  1,  1029. 

CAMPUS  KNIGHTS  (CD):  Raymond  McKee,  Shirley  Palm- er, Marie  Quillen,  Jean  Laverty.     (B)  June  15,  1929. 
CIRCUMSTANTIAL  EVIDENCE:  Helen  Foster.  Cornelius 

Keefe.  Alice  Lake.  Charles  Gerrard,  Ray  Hallor.  (L) 
i!2H0f.     (R)  Jan.  15,  1929.     (NP)  Mar.  23.  1929. 

HOUSE  OF  SHAME  (D):  Creighton  Hale.  Virginia  Brown 
Faire,  Lloyd  Whitiock,  Florence  Dudley,  Fred  Walton. 
Carlton  King.  (L)  5300f.  (B)  Sept.  15,  1928.  (NP) Oct.  13,  1928. 

JUST  OFF  BROADWAY  (M) :  Donald  Keith.  Ann  Christy. 
Larry  Steers,  DeSacia  Mooers,  Jack  Tanner,  Syd  Saylor. 
Beryl  Roberts,  Albert  Dresden.     (L)  6200f.     (B)  Feb.  16, 1029.  (NP)  Mar.  2,  1929. 

PEACOCK  FAN.  THE  (M) :  Lucien  Preval,  Dorothy  Dwan, 
Tom  O'Brien,  Eosemary  Theby.  Carlton  King.  Ghidden James,  David  Findlay,  .Tames  Wilcox,  Fred  Malatesta.  Alice 
True,  Spencer  BeU,  John  Fowler.  (L)  6300f.  (B)  Mar. 15.  1929.    (NP)  Mar.  23,  1929. 

SOUTH  OF  PANAMA  (D) :  Carmelita  Geraghty.  Lewis  Sar- 
gent. Philo  McCullough,  Edouardo  RaQUello.  Marie  Mes- slnger,  Carlton  King,  Harry  Arras.  Joe  Burke.  Fred 

Walton.     (L)  58nOf.     (R)  Nov.  15.  1928. 

Columbia 

ACaUITTED:    Forthcoming  1029  release. 
APACHE.   THE    (D):     Margaret   Livingston.    Warner  Rich- mond. Dan  Alvardo.  Phil  McCullough.     (L)   5818f.  (B) 

Nov.  19.  1028.     (NP)  Mar.  2.  1928. 
BACHELOR  GIRL:    Special  cast.     (B)  May  3,  1929. 
BEHIND   CLOSED   DOORS   (D) :     Virginia  Valli,  Montague 

Glass      (L)    5.S!l7f.      (B)   Feb.   24,  1929. 
BROADWAY   HOOFER,  A:    Forthcoming  1929  release. 
COLLEGE   COQUETTE:    Forthcoming  1929  release. 
DONOVAN  AFFAIR,  THE  (D-AT) :  Jack  Holt,  Agnes  Ayres. Dorothy  Bevier,  William  CoUier.  Jr..  John  Boche.  Fred 
Kelsey,  Hank  Mann,  Wheeler  Oakman,  Virginia  Brown 
Faire,  Alphonse  Ethier.  Edward  Hearn.  Ethel  Wales,  John 
Wallace.     (L)   71S9f.     (R)  Apr.  11,  1929. 

DRIFTWOOD  (D) :  Don  Alvarado.  Marceline  Day,  Alan 
Boscoe,  J.  W.  Johnson,  Fred  Holmes,  Fritzi  Brunette, Nora  Cecil,  Joe  Mack.  (L)  6267f.  (B)  Oct.  15,  1928. 
(NP)  Nov.  17,  1928. 

ETERNAL  WOMAN,  THE  (D) :  OUve  Borden,  Balph 
Graves,  Ruth  Clifford.  John  Miljan.  Nena  Quartaro.  Josepli 
Swickard.  Julia  Swayne  Gordon.  (L)  5812f.  (R)  Mar.  18. 1929.     (NP)   Apr.  C,  1929. 

FAKER,  THE  (D) :  .Jacqueline  Logan,  Charles  Delaney. 
Warner  Oland,  Charles  Hill  Mailes,  Gaston  Glass,  Flora 
Finch.  David  Mir,  Lon  Poff,  Fred  Kelsey.  (L)  5651f. 
(R)  Jan.  2.  1929.     (NP)  Feb.  9,  1929. 

FALL  OF  EVE,  THE:    Forthcoming  1929  release. 
FATHER  AND  SON  (D-AT):  Jack  Holt,  Dorothy  Revier, Helene  Chadwick,  Mickey  McBan,  Wheeler  Oakman.  (R) 
Apr.  22,  1929.     (NP)  May  18,  1929. 

FLYING  MARINE,  THE:    Forthcoming  1929  release. 
GREEN   EYES:    Forthcoming  1929  release,. 
GREENWICH   VILLAGE:    Forthcoming  1929  release. 
HURRICANE:    Hobart  Bosworth.    Forthcoming  1929  release. 
LIGHT  FINGERS:    Forthcoming  1929  release. 
LONE  WOLF'S  DAUGHTER  (TME) :  Lytell  and  Olmstead. (L)   C214f.     (B)  Jan.  13,  1929. 
LOVE  CAPTIVE,  THE:    Forthcoming  1929  release. 
NOTHING  TO  WEAR  (CD):  Jacqueline  Logan,  Theodor 
von  Eltz,  Bryant  Washburn.  Jane  Winton,  William  Irving. 
Edythe  Flynn.  (L)  6701f.  (R)  Not.  S,  1928.  (NP) Mar.  9,  1929. 

Key  to 
Abbreviations 

C  Comedy  F  Farce 
D — Drama  IVl  Melodrama 
R  Romance  W  Western 
MC  Musical  Comedy        O  Operetta 

iMy  Mystery 
SOUND 

AT — All  Talking 
M  Musical  Score T  Talking  Sequences 

E  Sound  Effects 
The  foregoing  abbreviations  follovt-  immediate- 

ly after  the  title.  Aa  an  example,  CD-TME 
signifies  "comedy-drama  with  talking  sequences, 
musical  score  and  sound  effects.'* 

OTHER  ABBREVIATIONS 
L  Length 
NP  New  Pictures 

R  Release 
TOS  T.  O.  Service 

OBJECT   ALIMONY    (D):     Lois  Wilson.  Ethel  Grey  Terry, 
Douglas  Gilmore,  Roscoe  Kams,  Carmelita  Geraghty,  Dicltey Moore,   .Jane  Kecklev.  Thomas  Curran,     (L)   G26Gf.  (R) 
Dec.    22.   1928.     (NP)   Jan.   12.  1929. 

POWER  OF  THE  PRESS,  THE   (D) :    Douglas  Fairbanks, 
Jr..    .lobvna   Ralston.    Mildred   Harris.    PhUo  McCullough. Wlieeler    Oakman,    Robert    Edeson,    Edward    Davis,  Del 
Henderson.    Charles    Clary.      (L)    64C5f.      (R)    Oct.  31. 
1928.     (NP)  Mar.  9,  1920. 

QUITTER.    THE    (D) :     Ben   Lvon,    Dorothy   Revier.  Fred 
Kohler.   Charles  McHugh,   Sheri-y  Hall.  Jane  Dal,v.  Heniy Otto.   Claire  McDoweU.      (L)    5G71f.     (B)    Apr.    1.  1020. (NP)   Mar.  9,  1029. 

REDEMPTION:    Forthcoming  1929  release. 
RESTLESS    YOUTH    (D) :     Marceline   Day,    Ralph  Forbes. 
Norman  Trevor,  Robert  Ellis,  Mary  Mabery,  Gordon  Elliott. 
Coy    Watson.      (L)    6085f.      (R)    Nov.    30.    1928.  (NT) Dec.  22,  1028. 

SIDESHOW.  THE  (D):  Marie  Prevost,  Balph  Graves.  "Lit- tle Billy."  Alan  Boscoe.  Pat  Harmon,  Texas  Madesen. Martha  McGruger,  Esteban  Clemento,  Janet  Ford.  Paul Dismute.  Bert  Price.  Chester  Morton.  Jacques  Ray.  (L) 
SOOOr.     (R)  Dec.  11.  1928.     (NP)  Feb.  16.  1920. 

SINNERS  PARADE  (M) :  Victor  Varconi,  Dorothy  Bevier. 
John  Patrick.  Edna  Marion.  Marjorie  Bonner.  Clarissa SelwTnne.  Jack  Mower.  (L)  5G16f.  (R)  Sept.  14.  1028. (NP)   Oct.   20,  1028. 

STOOL  PIGEON  (M) :  Olive  Borden,  Charles  Delaney,  Lucy 
Beaumont.  Louis  Natheaux,  Ernie  Adams.  Al  Hill.  Robert 
Wilber.  Clarence  Burton.  (L)  5792f.  (R)  Oct.  25.  192S. (NP)  Nov.  17.  1928. 

STREET  OF  ILLUSION  (D) :  Virginia  Valli,  Ian  Keith. 
Harrv  Myers.  Kenneth  Thomson.  (L)  5988f.  (B)  Sept. 3.  1928.     (NP)  Mar.  2.  1920. 

SUBMARINE  (D-ME) :  Jack  Holt.  Dorothy  Revier.  Balph 
Graves.  Clarence  Burton,  Arthur  Bankin.  (L)  8193f.  (R) 
Nov.  12,  1928.     (NP)  Mar.  9.  1929.     (TOS)  Dec.  1.  1928. 

TRIAL  MARRIAGE  (D-JEE) :  Norman  Kerry,  Sally  Eilers. 
Jason  Bobards.  Thelma  Todd.  Charles  Clary,  Naomi  Child- ers,  Rosemary  Theby,  Gertrude  Short.  (L)  CC39f.  (R) 
Mar.  10,  1929.     (NP)  Mar.  9,  1029.    (TOS)  Apr.  20,  1920. 

WICKED  ANGEL,  THE:    Forthcoming  1929  release. 
YOUNGER  GENERATION,  THE  (D-TM) :  Jean  Hersholt, Lina  Basquette.  Rosa  Rosanova.  Ricardo  Cortez.  Bei  Lease. Martha  Franklin.  Julanne  Jolmston,  Jack  Raymond,  Sydney 

Crossley.  Otto  Fries.  Julia  Swayne  Gordon.  Donald  Hall. Bernard  Siegel.  (L)  7394f.  (B)  .Tan.  24,  1929.  (NP) 
Mar.  0,  1929.     (TOS)  Apr.  13,  1029. 

Excellent 
BROKEN  BARRIERS:  Helene  Costello.  (L)  5974f.  (R) Dec.    1.  1928. 
CLEAN  UP,  THE:  Delanev  and  Blake.  (L)  5660f.  (B) Jan.  25.  1929. 
CONFESSIONS  OF  A  WIFE:    Helene  Chadwick.    (L)  6047f. (R)  Dec.  10.  1928. 
DREAM    MELODY:     Biche   and  Thelby.     (L)    5050f.  (E) .Tan.  20,  1029. 
DAVID   VALLORY:    Forthtsoming  1929  release. 
FANNY  HAWTHORNE:    Forthcoming  1020  release. 
HEARTS  AND  MODELS:    Forthcoming  1020  release. 
LIFE'S  CROSSROADS:    Hulette  and  Hamilton.     (L)  5355f. (R)   Oct.   20,  1928. 
MASQUERADE  MARRIAGE:    Forthcoming  1929  release. 
MELLOWING  MONEY:    Forthcoming  1929  release. 
ORCHID   WOMAN.  THE:    Forthcoming  1929  release. 
ONE  SPLENDID  HOUR:    Viola  Dana.     (B)  May  1,  1929. 

PASSION   SONG,   THE:     Noah  Beery  and  Olm.stead.  (L) 
olOOf.     (B)  Oct.  20,  1928. 

PENNY  PRINCESS:    Forthcoming  1020  release. 
ROSES  OF   P1CARDY:     (B)   Apr,   15,  1929. 
WRECKERS,  THE:    Forthcoming  1929  release. 

First  National 

BARKER.  THE  ID-TME) :  Milton  Sills,  Douglas  Fairlianks. Jr.,  Gearge  Cooper,  John  Erwin,  S.  S.  Simon.  Dorothy 
Mackaill,  Betty  Compson,  Sylvia  Ashton.  (L)  7137f.  (U) Dec.    30,    1928.      (NP)    July   14,   1928.     (TOS)    Dec.  15. 1928. 

BROADWAY  BABIES  (CD-TME):  Alice  Wliite.  (B)  June 
14,  1020. BUTTER  AND  EGG  MAN,  THE  (CD):    Jack  Mulhall,  Greta 
Nissen,   Sam  Hardj-.   WUliam  Demarest.     Gertrude  Astor. ID    C457f.      (B)    Sept.    2,   1928.      (NP)    June  30,  1928. (TOSi  July  28.  1928. 

CALIFORNIA   MAIL   (W) :    Ken  Maynard,  Dorothy  Dwan, 
Lafe  McKee,   Paul  Hurst,   C.   E.   Anderson.   Fred  Bums. 
(L)   5446f.     (B)   Apr.  7,  1929.     (NP)   Apr.  20,  1029. 

CAREERS  (D-TME):    BiUie  Dove,  Antonio  Moreno,  Holmes Herbert,  Noah  Beery,  Thelma  Todd,   Carmel  Myers.  (R) June  2,  1020. 
CHILDREN  OF  THE  RITZ  (CD-ME) :  Jack  MuUiall,  Doro- thy Mackaill.  (L)  65G5f.  (B)  Mar.  3,  1929.  (TOS) Mar.  2.  1929. 
COMPANIONATE  MARRIAGE  (D) :  Betty  Bronson.  Alec  B. 

Francis,  William  J.  Welsh,  Edward  Martindel,  Sarah  Pad- den.  Hedda  Hopper,  Bichard  Walling.  Arthur  Bankin.  June 
Nash.  (L)  G227f.  (R)  Oct.  21.  1928.  (NP)  Mar.  16, 
1929. 

CRASH,  THE  (D-M) :  Milton  Sills,  Thelma  Todd,  Wade Boteler.  William  Demarest,  Fred  Warren,  Sylvia  Ashton, 
DeWitt  Jennings.  (L)  6225f.  (R)  Oct.  7,  1928.  (NP) 
Sept.  29,  1928.     (TOS)  Nov.  24,  1928. 

DIVINE  LADY,  THE  (D-TME):  Corinne  Griffith,  Victor 
Varconi,  H.  B.  Warner.  Ian  Keith,  Marie  Dressier,  Doro- thy Cummings,  WiUiam  ConkUn,  Montague  Love,  Julia Swavne  Gordon,  Michael  Vavitch.  (L)  9035f.  (R)  Mar. 
31,  1029.     (NP)  Apr.  6,  1929.     (TOS)  May  11,  1929. 

DO  YOUR  DUTY  (CD):  Charlie  Murray,  Lucien  Littlefield. 
Doris  Dawson,  Charles  Delaney,  Ed  Brady,  Washington 
Blue,  Aggie  Herring,  George  Pierce.  (L)  6027f.  (R)  Oct. 14,  1928.     (NP)  Oct.  13,  1028. 

DRAG   ID-TME):    Bichard  Barthelmess.     (B)  July  7.  1029. 
GLORIOUS  TRAIL,  THE  (W) :  Ken  Maynard,  Gladjs  Mc- Connell.  Frank  Hagney.  Les  Bates.  .Tames  Bradbury,  Jr., BUlv  Franey,  Chief  Yowlache.  (L)  588Gf.  (B)  Oct.  28, 

1928.     (NP)  Sept.  29,  1928. 
HAUNTED  HOUSE,  THE  (MT-ME) :  Chester  Conklin,  Earn' Kent,  Thelma  Todd,  Montague  Love,  Flora  Finch,  William 
V.  Mong,  Barbara  Bedford,  Eve  Southern,  Edmund  Breese. 
(L)  5755.     (B)  Nov.  4.  1028.     (NP)   Oct.  27,  1028. 

HIS  CAPTIVE  WOMAN  (D-TME):  Milton  Sills.  Dorothy Mackaill,  Gladden  James,  Jed  Prouty,  Sidney  Braoey, 
Gertrude  Howard.  Marion  Byron.  George  Fawcett.  WiUiam 
Holden.  Frank  Reicher.  August  Tollaire.  (L)  8305f.  (1!) 
Apr.  7.  1929.     (NP)  Mar.  2.  1929. 

HOT  STUFF  (CD-TME):  Alice  White.  Louise  Fazenda, 
William  BakeweU.  Doris  Dawson.  Ben  Hall,  Charles  Sel- lon,  Beddy  MessLnger.  Andy  Devine.  Larry  Banthim.  (L) 
G774f.     (B)  May  5,  1929.     (NP)   Mar.  23,  1929. 

HOUSE  OF  HORROR  (MyC-ME) :  Louise  Fazenda,  Chester Conldin,  James  Ford.  Thelma  Todd.  William  V.  Mong. 
Emile  Chautard,  William  Orlamond,  Dale  Fuller.  Tenan 
Holtz.  (L)  5919f.  (B)  Apr.  28,  1929.  (NP)  Apr.  13, 
1929. 

LAWLESS  LEGION.  THE  (W) :  Ken  Maynard,  Nora  Lane, 
Paul  Hurst,  J.  P.  McGowan.  Frank  Bice,  Howard  Trues- deli,  Tarzan.     (B)  Mar.  3,  1929.     (NP)  Mar.  9,  1929. 

LILAC  TIME  (D-ME):  Colleen  Moore.  Gary  Cooper,  Eu- genie Besserer,  Burr  Mcintosh.  Kathryn  McGuire,  Cleve Moore,  Jack  Stone,  Emile  Chautard,  Arthur  Lake.  (L) 
8967f.  (R)  Nov.  18,  1928.  (NP)  June  2,  1928.  (TOS) 
Aug.  18,  1928. 

MAN  AND  THE  MOMENT,  THE  (D-TME):  BiUie  Dove. Rod  LaEocque,  Gwen  Lee,  Bobert  Schable.  Charles  SeUon, 
George  Bunny.     (B)  June  23.  1929.     (NP)  Mar.  23,  1929. 

NAUGHTY  BABY  (CD-ME):  Alice  White,  Jack  Mulhall, 
Thelma  Todd,  Doris  Dawson,  James  Ford,  Natalie 
Joyce,  Frances  Hamilton,  Fred  Kelsey,  Rose  Dione,  Fanny 
Midgely,  Benny  Bubin,  Andy  Devine,  Georgie  Stone,  Ray- mond Turner,  Larrv  Banthim.  (L)  6406f.  (E)  Dec.  10, 
1928.     (NP)  Dee.  8,  1928.     (TOS)  Feb.  9,  1029. 

NIGHT  WATCH,  THE  (D-ME):  BiUie  Dove,  Paul  Lukas. Donald  Reed.  Nicholas  Soussanin.  Nicholas  Bela,  George 
Periolat,  WiUiam  Tooker,  Gus  Partos.  (L)  6612f.  (B) 
Sept.  9,  1028.     (NP)  Oct.  13.  1928. 

OUTCAST  (D-ME):  Corinne  Griffith,  James  Ford,  Edmund 
Lowe  Huntly  Gordon,  Kathryn  Carver,  Louise  Fazenda, 
Sam  Hardy,  Patsy  O'Byrne,  Lee  Moran.  (L)  6622f.  ,(B) Nov  11,  1928.  (NP)  Oct.  27,  1928.  (TOS)  Dec.  1, 
1928. 

ROYAL  RIDER,  THE  (W) :  Ken  Maynard.  (L)  5957f,  (R) 
May  5,  1929. 

SATURDAY'S  CHILDREN:  (D-TME):  Corinne  Griffith, 
Grant  Withers,  Albert  Conti,  Alma  Tell.  Lucien  Littlefield. Charles  Lane,  Ann  Schaeffer,  Marcia  Harris.  (L)  i950f. (B)  Apr.  14.  1929.     (NP)  Mar.  9,  1929. 

SCARLET  SEAS  (D-ME):  Bichard  Barthelmess,  Betty 
Compson.  Loretta  Young,  James  Bradbury,  Sr..  Jack  Cur- tis Knute  Erickson.  (L)  G237f.  (B)  Dec.  9,  1928.  (NP) Dec.  1.  1028.     (TOS)  Feb.  2,  1929. 
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Position  Wanted 

FEATURE  ORGANIST.  Ten  years'  experience, solos,  original  specialties.  College  graduate.  Large 
library.  First  run  houses  only.  References.  Photos. 
Union.  Address  Tom  Phillips,  Alhambra  theatre,  Can- 

ton, Ohio. 

EXPERIENCED  OPERATOR  on  Powers  Simplex 
and  Motiograph.  Age  27.  Locate  any  place  for 
steady  employment.  References.  Address  Herbert 
Moore,  3775  Field,  Detroit,  Mich. 

THEATRE  MANAGER  desires  change.  Young, 
married,  experienced.  Sober  and  energetic.  Will  go 
anywhere.  Address  D.  L.  Sanderson,  Regent  theatre, 
Indianola,  Miss. 

COMMERCIAL  ARTIST— Formerly  with  large 
unit,  seeks  position.  Experienced  with  newspaper  lay- 

outs, "mats"  for  trailers,  poster  designing,  etc.  Ad- dress Box  395,  Exhibitors  Herald-World,  407  South 
Dearborn  street,  Chicago,  111. 

ORGANIST — Experts  thoroughly  trained  in  show- 
manship arailable  at  all  times  for  first-class  positions. 

Men  and  women.  No  serrice  charge.  Write  full  in- 
formation concerning  salary,  organ,  hours,  etc.  Ad- 

dress Vermond  Knauss  School  of  Theatre  Organ 
Playing,  210  N.  7th  St.,  Allentown,  Pa. 

Managers'  Schools 

WANTED — Theatre  Managers,  Assistant  Managers, 
Staff  Employees  to  learn  Modern  Theatre  Manage- 

ment. Approved  and  specialized  training  that  will  aid 
to  better  positions.  Catalog  H  free.  Address  Moving 
Picture  Theatre  Managers  Institute.  Elmira,  N.  Y. 

Equipment  for  Sale 

FOR  SALE— DeVry  Motion  Picture  Camera.  Used 
only  six  months,  with  case.     Firse  $100.00  takes  it. 
Original  cost  $160.00.  Address  Lyda  theatre.  Grand 
Island,  Neb. 

TALKING  PICTURE  Equipment  $65.00.  This 
equipment  consists  of  special  cut  gears  mounted  on 
ball  bearings  in  a  steel  frame  and  comes  complete  with 
large  turntable  and  knuckles  for  attaching  to  either 
Powers  or  Simplex  projecting  machines.  For  special 
long  arm  pick-up  add  $25.00.  Send  your  orders  direct 
to  Walt's  Theatre  Company,  Kenesaw,  Neb. 

INVENTORY  SALE  of  $30,000  used  theatre  equip- 
ment. Our  warehouse  is  crowded  with  this  merchan- 

dise and  must  be  disposed  of  quickly  at  reasonable 
prices.  Merchandise  consists  of  about  7,000  5  and  7 
ply  Teneered  theatre  chairs,  different  styles  and  de- 

signs— all  in  excellent  condition,  price  ranging  from $1.25  and  up.  Also  about  6,000  upholstered  chairs. 
Some  of  these  chairs  are  of  the  highest  grade  spring 
constructed  seats  on  the  market  today  and  many  other 
styles  of  upholstered  chairs,  prices  from  $1.75  and 

up.  Large  stock  of  parts  for  all  makes  of  chairs.  Re- 
built Simplex,  Powers  and  Motiograph  machines,  geti- 

erators,  compensarcs,  spotlights,  etc.,  as  well  as  musi- cal instruments.  In  fact  everything  for  the  theatre. 
Write  for  particulars.  We  assure  you  great  savings 
and  will  send  you  literature  on  our  merchandise. 
Address  Illinois  Theatre  Equipment  Co.,  12-14  Last Ninth  St.,  Chicago,  111. 

THEATRE  EQUIPMENT,  new  and  used.  Opera 
chairs,  projectors,  screens,  generators,  rectifiers,  re- flecting arc  lamps,  etc.  Write  for  bargain  list  and 
catalogue.  Address  Movie  Supply  Co.,  844  Wabash, Chicago. 

FOR  SALE — Reflector  Arc  Lamps  and  accessories, 
also  guaranteed  rebuilt  Powers  6-A  and  6-B  and  Sim- plex Heads.  Best  Prices.  Write  Joseph  Spratler, 
12-14  E.  Ninth  St.,  Chicago,  111, 

Chairs  for  Sale 

BIG  BARGAIN  in  used  Opera  chairs,  600  uphol 
stered,  800  Veneer.  Address  Movie  Supply  Co., 
844  Wabash  Ave.,  Chicago,  111. 

2,000  USED  5-ply  veneer  theatre  chairs.  Guaran- teed condition.  Different  styles  and  designs,  $1.00 
each,  for  quick  sale.  For  particulars  write  Illinois 
Theatre  Equipment  Co.,  12-14  East  9th  street,  Chi- 

cago, 111. 

1000 — New  upholstered  spring  cushion  chairs  of  the 
finest  appearance.  Backs  in  Rich  Red  plush  and  seats 
special  pattern  Red  Maroon.  Massive  aisle  standards. 
Heavy  unbreakable  steel  centers.  To  be  sold  at  ex- 

treme low  prices.  Ask  for  photo  No.  5.  Address 
C.  G.  Demel,  845  South  State,  Chicago,  111. 

Stationery 

"NEARGRAVURE"  ("Neargravuremboso"  plate- less  embossing)  processes.  Special  Neargravure  250 
envelopes,  500  854x7'^"  letterheads  $3.33,  or  85^x11" $4.44,  postpaid.    Sollidays,  EXH-124,  Knox,  Indiana. 

For  Sale 

OPERA  CHAIRS,  seats  and  backs  for  all  makes, 
five  ply,  at  prices  that  save  you  half.  New  and  used 
Opera  chairs.  Address  J.  P.  Redington  &  Co.,  Scran- 
ton,  Pa. 

Equipment  Wanted 

INCOMPLETE  SET  of  blue  and  white  enamel 
changeable  letters.  Address  Box  401,  Exhibitors  Her- 

ald-World, 407  South  Dearborn  street,  Chicago Illinois. 

WANT  SEVERAL  MERCURY  RECTIFIERS, 
good,  bad  or  incomplete,  cheap.  Address  Preddey, 
188  Golden  Gate  Ave.,  San  Francisco,  Cal. 

WANTED — 2  Peerless  or  Simplex  projectors,  also 
Strong  reflector  arc  lamps.  State  price,  condition 
and  number  of  machines.  Will  pay  cash,  or  one- 
third  down  and  balance  C.O.D.  Address  Box  337, 
Exhibitors  Herald-World,  407  S.  Dearborn  St.,  Chi- 

cago, 111. 
HIGHEST  PRICES  paid  for  used  opera  chairs, 

projection  machines,  etc.  Address  Movie  Supply  Co., 
844  Wabash,  Chicago. 

Gift  Night  Souvenirs 

GIFT  NIGHT  MERCHANDISE:  Over  300  fine 
novelties  in  our  large  free  catalog  at  genuine  whole- 

sale prices.  Write  today.  No  obligation.  Address 
Fair  Trading  Co.,  Inc.,  140  W.  21st  St.,  New  York. 

Projector  Repairing 

SKILLED  MECHANICS,  specialized  tools,  and  a 
shop  equipped  for  but  one  purpose  can  offer  yon 
nothing  but  the  best  in  repair  work.  That  is  what  I 
have,  and  I  can  offer  you  the  best  in  the  overhauling 
of  your  motion  picture  machinery  equipment.  One 
of  the  oldest  repair  men  in  the  territory,  and  serving 
some  of  the  largest  houses.  Relief  equipment  fur- 

nished free.  For  results  bring  your  work  to  Joseph 
Spratler,  12-14  E.  Ninth  St.,  Chicago,  111. 

BEST  SHOP  for  repairing  projection  machine*. 
Prompt  service,  reasonable  prices.  Address  MoTie 
Supply  Co.,  844  Wabash,  Chicago. 

Organs  for  Sale 

FOR  SALE — Two  slightly  used  demonstrating  sin- 
gle and  twin  roll  Reproduco  Pipe  Organs.  Address 

S.  B.  McFadden,  Havana,  111. 

Theatre  for  Sale 

THE  ONLY  theatre  in  a  busy  Western  New  York 
town  of  5,000;  modern  in  every  detail;  800  seating 
capacity.  $12,000  organ;  5%  year  lease;  reasonable rent.  Opportunity  to  make  a  profit  from  $8,000  to 
$10,000  a  year.  Price  for  lease  $8,000;  half  cash. 
Address  Lewis  Moving  Picture  Brokers,  1002  Stock 
Exchange  building,  Buffalo,  N.  Y. 

THEATRE  FOR  SALE— 330  seat  house.  Rent 
reasonable.  One-half  block  from  city  limits.  Or  will 
take  partner.  Reason  other  business.  Address  Box 
402,  Exhibitors  Herald- World,  407  South  Dearborn 
street,  Chicago,  Illinois. 

Your  Classified  Ad  Will  Do  the  Work 

Exhibitors  Herald- World  has  helped  hundreds  of  Theatre  owners  in  solving  many  a  problem.  The  classified  advertising 
department  has  placed  organists  all  over  the  country,  has  helped  in  obtaining  equipment,  in  selling  equipment,  and  in 
solving  many  another  problem  that  seemed  diflScult.  The  rates  are  but  10c  per  word  payable  with  order,  10%  discoimt 

if  run  for  3  insertions.  See  this  week's  classified  pages.  Maybe  you  are  in  need  of  something  that  is  being  advertised  this 
week.    The  cost  is  small,  the  results  are  great. 
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THE  VOICE  OF  THE  INDUSTRY 

LETTERS    FROM  READERS 

NEW 

PICTURES 

Colored  Glasses? 
IT  IS  ALL  OWING  TO  THE  COLORED 

glasses  we  are  looking  through. 
I  am  now  serving  my  tenth  year  in  the 

operation  of  the  Cozy  theatre,  and  I  am  quite 
sure  it  is  the  hardest  year  of  the  ten  thus 
far.  However,  the  motion  picture  theatre  of 
this  type  has  always  had  to  fight  for  its  exist- 

ence, so  in  this  respect  this  year  is  no  dif- 
ferent than  the  rest  of  the  years  that  have 

come  and  gone. 
This  business  has  very  noticeable  effect  upon 

those  engaged  in  it.  We  are  never  normal. 
If  business  is  good  we  are  exuberant  and  gay, 
but  when  it  is  bad  the  most  natural  thing  for 
us  to  think  and  say  is,  "I  wonder  what  this 
business  is  coming  to." Now,  then,  that  is  what  we  are  trying  to 
find  out,  the  answer  to  that  thought  or  ques- 

tion:  "What  is  this  business  coming  to?"  In 
the  past  several  weeks  I  believe  I  have  heard 
this  remark  more  than  I  have  ever  heard  it 
before  in  the  ten  years  I  have  been  engaged 
in  the  business,  and  it  may  be  that  we  should 
ask  ourselves  this  question  and  then  set  about 
to  find  the  answer. 
The  answer,  however,  is  very  hard  to  find, 

for  this  business  is  not  coming  to  anything 
as  it  is  here.  There  is  no  tomorrow — it  is 
today.  Everyone  can  remember  a  year  ago 
when  they  tried  to  tell  you  it  would  be  five 
years  before  we  would  have  sound  pictures  in 
small  tovms.  But  while  they  were  saying  it 
the  small  towns  got  them  and  have  them  now. 
Therefore,  if  what  they  said  a  year  ago  missed 
fire  then,  we  have  reasons  to  believe  what  is 
said  about  the  future  of  this  now  will  not 
have  any  bearing  on  the  actual  progress  of 
motion  pictures  any  more  than  what  was  said 
a  year  ago. 
Then  why  ask  ourselves  what  we  are  coming 

to?  Rather,  let's  get  down  to  brass  tacks  and make  our  theatres  pay.  The  first  thing  we 
must  do  in  order  to  make  them  pay  is  to 
have  the  thing  the  people  want.  There  is 
nothing  original  about  this  remark  I  am  about 
to  make,  but  it's  facts :  Give  them  talking  pic- 

tures NOW.  What  they  will  want  tomorrow 
makes  little  difference.  The  motion  picture 
business  is  the  most  elastic  business  in  the 
world.  It  will  change  over  night,  so  get  into 
the  swim  and  show  talking  pictures  NOW. 
In  order  that  we  may  do  this,  theatres  such 
as  mine  at  least  must  be  able  to  buy  talking 
pictures  according  to  their  box  office  pull,  and 
this  can  be  done  as  soon  as  the  novelty  wears 
off  of  the  present  wave  of  blind  optimism. 
There  will  not  be  as  many  theatres  going 

out  of  business  as  one  might  think.  Very  soon 
the  fall  and  winter  selling  will  begin.  By  that 
time  we  will  begin  to  see  the  light  and  can 
buy  with  some  sense  as  to  possibilities  which 
will,  of  course,  be  favorable  to  making  money 
for  this  season  at  least. — W.  H.  Brenner,  Cozy 
theatre,  Winchester,  Ind. 

As  for  Chronic  Kickers — 
THE  SUBJECT  IS  "SOUND!"  NOISE, 

Chin-chatter,  Blah-blah,  are  other  synonyms, 
I  hear.  Not  that  what  little  I  know  on  the 
subject,  or  feel  like  divulging,  will  divert  any 
damfool  or  otherwise  exhibitors  from  their 
several  appointed  fates.  Especially  since  T.  C. 
covers  that  field  "like  an  April  shower."  May the  May  flowers  of  good  sound  sense  spring 
up  in  his  wake! 

Divers  and  sundry  conversations  with  ex- 

hibitors and  others  related  to  the  industry 
lead  me  to  the  conclusion  that  I'm  a  durned 
rare  specimen — a  relatively  calm  and  collected 
feller  in  a  world  of  sound-crazy  loony-ticks. 
From  which  you  may  deduce  either  that  I'm 
proof  against  the  bug — or  that  I  haven't  been bitten  yet !    Whichever  you  choose. 

Within  35  miles  of  us  are  seven  real  sound 
houses,  all  but  one  having  been  built  within 
the  last  couple  of  years,  I  think.  Besides, 
there  are  several  would-be  sound  houses,  with 
cheap-john  or  homemade  outfits.  Now  that 
looks  like  a  good  test  of  sound  competition, 
does  it  not?  Well,  I  haven't  lost  any  sleep over  it  yet,  because  it  does  not  appear  to 
affect  our  receipts  to  any  alarming  degree. 
We  are  located  in  a  network  of  paved  roads ; 
every  laddie-buck  and  his  brother  has  an  auto 
of  some  description ;  yet  when  we  have  a  good 
silent  picture  (I  say  GOOD)  they  prefer  to 
come  to  us  in  sufficient  numbers  to  encourage 
us  to  use  every  effort  in  getting  more  GOOD 
silent  pictures.  Of  course,  when  we  acciden- 

tally hand  'em  a  bimch  of  celluloid  junk — well, 
whadda  ya  expect ! !  There's  where  a  little 
judgment  comes  in  handy. 
Of  course,  I  understand  perfectly  that  cir- 

cumstances vary  in  different  communities,  and 
no  doubt  there  is  plenty  of  excuse  for  some 
of  the  boys  frothing  at  the  mouth,  but,  on  the 
other  hand,  I  know  some  of  them  who  would 
be  benefited  by  a  good  strong  sedative,  or  even 
a  kick  in  the  pants.  All  is  not  lost  until  the 
crows  nest  sinks  beneath  the  waves,  to  borrow 
a  nautical  expression. 

Our  house  is  small  and  crude,  just  fitting  a 
small  farming  community.  We  can  do  a  fair 
job  of  exhibiting  silent  motion  pictures,  and 
that  is  the  limit  of  our  aspiration  at  the 
present  date.  Personally,  would  not  take  any 
installation  as  a  gift,  so  long  as  sound  is  on 
the  present  basis.  First,  because  it  would  sim- 

ply be  silly  from  a  business  viewpoint;  and 
perhaps  more  important  than  that,  because  I 
think  I  have  a  better  conception  of  the  fitness 
of  things.  'Twould  be  too  much  like  garnish- 

ing a  hotdog  with  mushrooms ! 
And  that's  where  a  lot  of  exhibitors  ought 

to  have  a  filter  to  keep  the  sediment  out  of 
their  think-tanks — big  ideas  without  the  proper 
kind  of  container.  I've  listened  to  some  of 
these  sickly  sound  outfits  and  some  of  these 
quickie  sound  pictures  and  for  the  life  of  me 
could  not  figure  out  how  the  exhibitors  got 
anyone  to  come  in  and  stay  unless  to  gratifv 
a  perverted  sense  of  humor.  Sure,  I  know  all 
about  that  racket  of  "Public  demands  sound," 
"You'll  be  closed  in  six  months — or  less — if 
you  aren't  wired,"  etc.,  etc.  Yah,  sure.  And some  of  you  will  be  closed  quicker  than  that 
if  you  are  wired ! 

Don't  get  hysterical,  buddy;  take  a  think, take  a  think.  Vivisection  was  a  great  help  in 
advancing  medical  science,  but  there  had  to  be 
victims!  Why  put  yourself  in  the  poorhouse 
to  pay  for  an  experiment,  however  much  it 
advances  the  industry?  Just  be  calm,  brother, 
be  calm:  becuz  if  you  are  slated  to  be  one  of 
J.  C.'s  famous  Five  Thousand,  you're  gonna 
be,  sound  or  no  sound. 

As  I  see  it,  the  thing  that  will  number  us 
nits  and  lice  among  the  martyred  Five  Thou- 

sand is  not  the  bogy  "sound,"  but  somethine; 
more  far-reaching  and  fundamental,  which  you 
and  T  will  be  far  less  able  to  combat  than  this 
small  demon  of  the  ear.  But  of  that,  more 
anon — maybe. — O.  B.  Wolfe,  Screenland  thea- 

tre, Nevada,  Ohio. 

BELOW  THE  DEADLINE:  ChesterBeld  melodrama 
with  Barbai-a  Worth,  Frank  Leigh,  J.  P.  MacGowan, Walter  Merrill,  Arthur  Rankin,  Virginia  Sale, 
"Tiny"  Ward,  Lou  Goi-y.  Fred  Walton,  Bill  Patten, Charles  Hickman  and  Mike  Donlin.  Directed  by 
J.  P.  MacGowan.    Released  April  15.    Length  6,500. 
TYPE  AND  THEME:  While  detective  Bill  Twg- 

gart  and  Donald  Cormuall  are  talking  about  old 
friendships,  a  call  comes  for  Taggert  to  go  to  the 
"deadline,"  where  a  holdup  has  just  been  pulled. 
Taggart  traces  the  suspect  to  "Mother  Biblow's" TOOTning  house  and  arrests  Jimmy  Byron,  a  member 
of  Nash's  gang.  Claire,  Jimmy's  pretty  sister, threatens  to  get  revenge  on  Taggart.  The  gang 
rents  a  luxurious  apartment  for  Claire  and  she  be- 

comes acquainted  with  Cornwall.  The  gang  con- 
ducts a  plot  to  show  Cornwall  guilty  of  stealing 

diamonds  from  his  company.  Taggart  is  called 
to  take  Cornwall  to  prison.  He  sees  Claire' warning good  by.  Taggart  frees  Cornwall  and  loses  his  job. 
Cornwall  gets  a  room  at  "Mother  BibUyiv's"  and meets  Claire,  who  confesses.  She  gets  the  stolen 
diamonds  and  the  two  are  about  to  leave  when 
Nash  appears.  Taggart  and  a  police  squad  suc- 

ceed in  capturing  the  entire  gang. *  *  * 
TWO  SISTERS:  Rayart  drama  from  the  story  by 
Virginia  Terhune  Vandewater  with  Viola  Dana, 
Rex  Lease,  Claire  DuBrey,  Irving  Bacon,  Boris 
Karloff,  Tom  Lingham,  Tom  Curran  and  Adalyn 
Asbury.  Directed  by  Scott  Pembroke.  Released 
April  1. TYPE  AND  THEME:  Jean  is  routed  from  her 
apartment  by  her  tivin  sister,  Jane  who  is  a  ban- 

dit. When  police  mistaJce  her  for  Jane,  Jean  seeks 
refuge  in  a  car  owned  by  Allan  Rhodes,  a  tvealthy 
young  man  who  offers  her  a  position  in  his  law 
office.  Allan,  reveals  his  love  for  Jean.  They  plan 
to  be  married.  Jane  reads  the  ne%vspaper  announce- 

ment comes  to  the  apartment  and  overpowers  Jean. 
She  poses  as  Jean  and  is  about  to  be  wed  to  AUan 
when  Jean  arrives  with  two  detectives.  The  police 
capture  the  bandits. *  *  * 

PAGAN,  THE :  M  G  M  drama  with  Ramon  Novarro, 
Renee  Adoree,  Dorothy  Janis,  and  Donald  Crisp. 
Directed  by  W.  S.  Van  Dyke. 
TYPE  AND  THEME:  Joransen,  a  trader,  takes 

the  daughter  of  a  dead  friend  to  raise  as  a  Chris- 
tian. As  she  grows  older,  Tito  becomes  beautiful 

and  Joransen  takes  an  interest  in  her.  Returning 
to  the  island  Joransen  finds  that  Henry  Shoesmith, 
Jr.,  is  the  heir  to  his  friend's  estate.  Tito  and  Henry fall  in  love  but  Joransen  separates  them.  He  urges 
Henry  to  try  to  become  a  trader  and  if  he  succeeds 
he  may  marry  Tito.  Henry  fails,  and  Tito  and 
Henry  decide  to  elope.  Joransen  stops  the  plans 
and  tries  to  malce  Tito  consent  to  be  his  bride. 
Henry  follows  Joransen  and  saves  Tito  after  an 
exciting  battle  among  sharks. «    «  * 

GERALDINE:  Pathe  comedy  drama  from  the  story 
by  Booth  Tarkington  with  Eddie  Quillan,  Marian 
Nixon,  Albert  Gran  and  Glaston  Glass.  Directed 
by  Melville  Brown.  Released  January  20.  Length 

5,587. TYPE  AND  THEME:  Eddie  Abel,  who  lives  on 
his  wits,  is  employed  by  John  Wygate,  a  business 
man,  to  help,  his  daughter,  Geraldine  to  win  BeU. 
Though  he  also  loves  her,  Eddie  sets  out  on  his  mis- 

sion. He  has  her  dressed  in  the  best,  takes  her  to 
cafes  and  in  a  short  time  Geraldine  is  a  picture. 
BeU  makes  advances  to  her  in  a  cafe.  Geraldine 
takes  a  drink  of  liquor  thinking  it  water^,  and  be- 

comes dizzy.  Eddie  attempts  to  help  her  but  BeU 
knocks  him  unconscious.  The  police  raid  the  cafe 
and  Geraldine  is  caught.  She  pleads  with  Bell  to 
help  her  but  he  turns  away.  Eddie  is  revived.  He 
goes  to  the  courtroom  dressed  as  Geraldine.  Geral- 

dine and  her  father  come  and  help  him  out.  Geral- 
dine accepts  Eddie's  love. «    *  * 

OFFICE  SCANDAL,  THE :  Pathe  comedy  drama  with 
Phyllis  Haver,  Leslie  Fenton,  Raymond  Hatton, 
Margaret  Livingston,  Jimmy  Adams  and  Jimmy 
Aldine.  Directed  by  Ralph  Block.  Released  March 
3.    Length  6.511. 
TYPE  AND  THEME:  "Champ"  Tracy,  race  horse owner,  is  killed  and  Globe  has  no  reporter  to  send 

for  the  story.  Jerry,  a  "sob"  girl,  almost  gets  the assignment  but  two  star  reporters  turn  up  and  she 
loses  out.  The  case  is  unsolved.  Andy,  through 
Jerry's  influence  with  the  editor,  wins  a  position with  the  paper.  Andy  is  accused  of  being  con- 

nected with  the  Tracy  murder.  Jerry  wins  him 
freedom  when  she  goes  to  the  Tracy  home  and 
finds  the  real  murderer. *  *  * 

TRIAL  OF  MARY  DUGAN,  THE:  Metro-Goldwyn- 
Mayer  drama  with  Norma  Shearer.  Lewis  Stone, 
H.  B.  Warner.  Raymond  Hackett,  Lilyan  Tashman, 
Olive  Tell,  Adrienne  D'Ambricourt,  Mary  Doran, Dewfil  Jennings.  Wilfrid  North,  Landers  Stevens, 
Charles  Moore  and  Claud  Allister.  Directed  by 
Bayard  Veiller. TYPE  AND  THEME:  Mary  Dugan.  chorus 
beauty,  is  on  trial  for  the  murder  of  Edgar  Rice, 
"sugar  daddy."  Mary's  fingerprints  were  on  tho knife  that  killed  Rice.  The  trial  is  interrupted 
when  Jimmy,  Mary's  brother  from  the  West,  comet to  her  aid.  Jimmy  puts  Mary  on  the  sta/nd.  Jimmy 
shows  that  Mary's  former  attorney  was  ayi  admirer 
of  the  dead  man's  wife.    Mary  is  a/:quitted. 
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WHAT  THE  PICTURE  DID  FOR  ME 

Verdicts  on  Films  in  Language  of  Exhibitor 

Copyright,  1929 

Symbols  Indicating  Type  of  Sound  Pictures 

AT — All  Talking;  T — Talking  Sequences;  M — Music  (synchronous)  ;  E — Sound  Effects.  (Example:  ATM, 
means  the  picture  is  all-talking  and  has  a  synchronized  musical  score.   In  the  same  way  all  other  symbols 

may  be  combined.) 

Columbia 

RESTLESS  YOUTH:  Special  cast— A  nice  little 
picture  that  entertained  quite  satisfactorily. — Jack 
Greene,  New  Geneseo  theatre,  Genoseo,  111. — Gen- 

eral patronage. 
THE  BLOOD  SHIP:  Special  cast— A  photodra- 

matic  thunderbolt.  The  director  and  the  star  will 
live  long  in  their  memory,  so  said  the  patrons. — 
E.  Sharpe,  Sharpe  Cinema,  Fyzabad,  India. — General 
patronage. 
SUBMARINE:  Jaclc  Holt— April  28-29.  This  is 

first  class  entertainment.  If  we  could  have  more 
pictures  like  this  the  small  towns  could  stay  in 
business  regardless  of  the  talking  pictures. — Mrs.  C. 
Knox,  Star  theatre.  Villa  Grove,  111. — General  pat- 
ronage. 
THE  COLLEGE  HERO:  Special  cast— College 

stories  do  not  go  well  here,  but  this  will  please 
the  audiences  if  they  care  to  peep  in. — E.  Sharpe, 
Sharpe  Cinema,  Fyzabad,  India. — General  patronage. 
REMEMBER:  Dorothy  Phillips— Dorothy  Phillips 

pleasing  in  the  leading  role.  A  good  picture  that 
got  over  big  with  my  audiences.  Play  it,  a  real 
gem  of  the  screen. — E.  Sharpe,  Sharpe  Cinema. 
Fyzabad,  India. — General  patronage. 
THE  WARNING:  Jack  Holt— It  is  a  picture  that 

my  patrons  came  to  see  again.  Jack  Holt  has  never 
been  seen  in  a  finer  role.  See  that  you  book  it. — 
E.  Sharpe,  Sharpe  Cinema,  Fyzabad,  India. — General 
patronage. 
NOTHING  TO  WEAR:  Jacqueline  Logan— May 

7-8.  A  nice  little  program  picture  enjoyed  by  all. 
Print  and  photography  good.  Seven  reels. — P.  G. 
Held,  Strand  theatre,  Griswold,  la. — -Neighborhood 
patronage. 
THE  LONE  WOLF'S  DAUGHTER  (T) :  Bert 

Lytell — ^April  30-May  1.  A  good  picture  silent,  but 
lay  off  the  talking.  Would  have  rather  had  the 
first  reel  silent  than  had  the  talking,  the  way  it 
came  out.  Talking  in  the  first  reel  only. — John 
Oosner,  Sun  theatre,  Sargent,  Neb. — General  patron- 
age. 
THE  ISLE  OF  FORGOTTEN  WOMEN:  Special 

cast — A  picture  you  should  rave  about.  Book  it  by 
all  means.  It  is  sure  to  ring  the  bell  at  your  box 
ofiice  once  more. — E.  Sharpe,  Sharpe  Cinema,  Fyza- 

bad, India. — General  patronage. 
FOR  LADIES  ONLY:  Special  cast— Never  ex- 

pected this  sort  of  lemon  from  Columbia,  undoubt- 
edly a  wash-out.  Patrons  do  want  Columbia  pictures 

but  certainly  not  of  this  kind.— E.  Sharpe,  Sharpe 
Cinema,  Fyzabad,  India. — General  patronage. 

THE  YOUNGER  GENERATION  (TM) :  Spe- 
cial cast— 90%.  April  16-17.  One  of  the  best 

pictures  I  ever  played.  This  is  a  special  for  a 
small  town  if  there  had  been  no  sound.  Eight 
reels. — John  Cosner,  Sun  theatre,  Saj-gent,  Neb. 
— General  patronage. 

First  National 

SEVEN  FOOTPRINTS  TO  SATAN:  Thelma  Todd 
— ^April  20.  Just  a  fair  mystery  picture,  did  not  go ao  good  for  me.  With  the  market  flooded  with  mys- 

tery pictures,  it  takes  a  good  one  to  please.  Seven 
reels.— W.  T.  Biggs,  Adair  theatre,  Adair,  la.— General  patronage. 
SEVEN  FOOTPRINTS  TO  SATAN:  Special  cast- 

Not  much.  The  billing  says  1,001  laughs  and  thrills. The  bird  that  got  that  up  must  have  never  had  a 
laugh  or  thrill  in  his  life.— Jack  Greene,  Ne|w Geneseo  theatre,  Geneseo,  111.— General  patronage. 

REPORTS  ON  SOUND 

AND  now  sound  has  manifested  its  tal- 
ent for  making  problems  even  in  this 

department. 
But  the  one  to  be  observed  here  is  not 

a  very  big  one.  And  as  elesewhere  in  the 
industry,  solution  is  bound  to  come. 

Indeed,  it  should  not  be  difficult  to 
dispose  of  the  problem,  such  as  it  is, 
immediately.  We  are  sure  it  will  be  if 
all  contributors  will  remember  the  fol- 

lowing remarks  and  also  the  illustration 
of  them  which  appears  in  the  form  of  a 
fictitiously  filled  out  report  blank  pre- 

sented on  another  page  in  this  depart- ment. 
In  the  first  place,  in  reporting  on  sound 

pictures,  the  exhibitor  is  asked  to-  include 
only  those  which  were  produced  with 
sound — not  those  which  he  cued  himself. 

Secondly,  contributors  are  asked  to 
specify  whether  the  picture  being  report- 

ed on  is  PART-talking  or  ALL-talking. 
After  the  word  "Dialogue"  on  the  blank, 
write  "all"  or  "part,"  as  the  case  may  be. 

If  the  picture  has  a  musical  score  re- 
produced through  the  projection  appa- 

ratus, place  a  cross  or  similar  check  mark 
after  the  words,  "Synchronous  music." 

If  the  picture  has  synchronized  matter 
other  than  music  and  dialogue,  such  as 
the  sound  of  a  whistle  used  to  make  a 
train  scene  more  realistic,  or  weird 
sounds  employed  to  make  more  effective 
a  mystery  play,  place  a  check  mark  after "Effects." 
In  regard  to  effects  however,  please 

note  this: 
If  effects  occur  during  a  scene  with 

dialogue,  they  are  not-  to  be  considered 
as  effects,  the  reason  for  this  being  that 
the  whole  scene  is  intended  to  reproduce 
all  the  sounds  which  woidd  actually  oc- 

cur in  such  an  instance. 
From  this  it  follows  that  an  ALL-talk- 

ing picture,  insofar  as  reports  are  con- 
cerned, would  NOT  have  effects. 

And  now  we  ask  that  contributors  take 
a  look-see  of  the  reports  published  as 
examples  on  another  page. 

—GEORGE  SCHUTZ. 

SMILE,  BROTHER,  SMILE:  Special  cast— Very 
good.  Seven  reels. — Julius  W.  Schmidt,  Grand  thea- 

tre, Breese,  111. — General  patronage. 
THREE'S  A  CROWD:  Harry  Langdon— This  is 

terrible  1  If  you  don't  believe  me,  play  it  and  see 
for  yourself. — A.  G.  Miller,  Lyric  theatre,  Atkinson, 
Neb. — Small  town  patronage. 
HARD  BOILED  HAGGERTY:  Milton  Sills— Good, 

and  perhaps  better  than  "West  of  Zanzibar." — H.  L. 
Gilbert,  Lyric  theatre,  Stuart,  Va. — General  patron- 
age. 
LILAC  TIME:  Colleen  More— 75%.  April  1-2-3. 

I   thi^k   Colleen   is   slipping  a   little  as   a  draw. — 

W.  A.  Popham,  Starland  theatre,  Winnipeg,  Man., 
Canada. — General  patronage. 
LADY  BE  GOOD:  Mlackaill-Mulhall— March  2-3. 

Some  good  comedy  in  the  first  three  or  four  reels. 
The  acting  is  very  good,  but  gets  draggy  in  the 
latter  part.  However,  patrons  said  "good  show," so  figure  it  went  over  very  well  here.  Quite  a  lot 
of  theatrical  scenes  in  the  picture,  as  it  deals  with 
a  magician  and  his  assistant.  Seven  reels. — F.  O. 
Litsch.  Royal  theatre,  Hopkins,  Mo. — Small  town patronage. 

SCARLET  SEAS:  Richard  Barthelmess— April 
29.  Rather  brutal  in  places,  as  a  sea  picture 
is  apt  to  be,  but  Betty  Convpson  helps  them  to 
forget  the  rough  places.  Has  a  very  pleasing 
ending.  Played  this  as  a  benefit  picture  and  did 
very  good  business.  Six  reels. — R.  W.  Kinne, 
Ideal  theatre,  Springfield,  Vt. — Small  town  pat- ronage. 

WHY  BE  GOOD:  Colleen  Moore— Business 
good  three  days,  and  if  you  don't  believe  they liked  it,  you  should  have  set  in  on  any  night 
of  the  showing  and  heard  'em  gurgle  and  whoop. 
It  is  the  best  all-around  audience  picture  in  a 
long  time.  A  marvelous  cast  for  this  type  of  pic- 

ture, and  it  is  just  naturally  good  all  the  way 
through,  and  I  might  say  it  is  the  fastest  mov- 

ing picture  ever  made.  Eight  reels. — W.  H. 
Brenner,  Cozy  theatre,  Winchester,  Ind. — Gen- eral patronage. 
CHINATOWN  CHARLEY:  Special  cast— March 

16-17.  A  good  picture  well  liked  by  our  audience. 
Many  good  comments.  Acting  good. — F.  O.  Litsch, 
Royal  theatre,  Hopkins,  Mo. — Small  town  patronage. 
CODE  OF  THE  SCARLET:  Ken  Maynard— AprU 

13-14.  A  good  picture.  Story  of  the  Northwest 
mounted  police.  Ken  Maynard  is  some  actor  and 
well  liked  by  our  patrons.  Scenery  was  fine  in  this. 
Six  reels. — F.  O.  Litsch,  Royal  theatre,  Hopkins,  Mo. — Small  town  patronage. 

VALLEY  OF  THE  GIANTS:  Milton  Sills— AprU 
27.  A  good  picture  of  the  Northwest  lumber  camps 
set  among  the  redwoods  of  California.  The  story 
deals  with  the  establishing  of  a  railroad  through  the 
lumber  region.  A  log  train  crashing  down  the 
mountain  side  lends  plenty  of  thrills  to  the  story. 
Good,  clean  entertainment.  Seven  reels. — F.  O. 
Litsch,  Koyal  theatre,  Hopkins,  Mo. — Small  town 
patronage. 
HAPPINESS  AHEAD:  Colleen  Moore— March 

30-31.  A  good  picture,  clean  and  interesting,  with 
Colleen  at  her  best.  Story  centers  about  the  life  of 
a  small  town  girl  who  marries  and  goes  to  the  city 
to  live.  Many  amusing  things  happen,  and  the  in- 

terest is  kept  up  to  the  last.  Very  good  for  our 
house  or  any  other.  Eight  reels. — F.  O.  Litsch, 
Royal  theatre,  Hopkins,  Mo. — Small  town  patronage. 
THE  LAWLESS  LEGION:  Ken  Maynard— May 

1-2.  At  last,  a  real  Western  drama.  Something  I 
have  been  asking  for  for  months — and  business, 
how  they  camel  Thanks,  Maynard,  I  have  been 
giving  you  the  razz  lately,  but  I  am  glad  I  can  give 
you  the  reverse.  This  is  the  first  real  acting  you 
have  done.  Good  luck.  Six  reels. — S.  B.  Kennedy, 
Central  theatre,  Selkirk,  Man.,  Canada. — General  pat- ronage. 

THE  LITTLE  SHEPHERD  OF  KINGDOM  COME: 
Richard  Barthelmess — ^April  26-27.  Good  story  and 
well  acted.  Has  a  general  appeal  and  fulfills  all 
expectations.  Eight  reels. — G.  H.  Jordan.  Jamestown 
theatre,   Smithfield,  Va. — Family  patronage. 
BURNING  DAYLIGHT:  Milton  Sills- May  9-10. 

A  good  Jack  London  story.  Sills  good.  Good  enter- 
tainment. Seven  reels. — William  E.  Tragsdorf. 

Trags  theatre,  Neillsville,  Wis. — General  patronage. 
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Last  year — and  this  year!  The  domestic  scene  at  the  left  shows  some  of  those  who  attended  the  first  exhibitors'  convention  at  Alexandria, Minn.,  last  summer,  when  H.  A.  Longaker  was  host.  And  is  there  any  reason  why  similar  scenes  of  real  homey  comfort  in  the  cool  of  an 
evening  sliould  not  be  enacted  at  Detroit  Lakes,  Minn.,  next  July?  As  a  matter  of  fact,  there  is  no  reason  at  all.  Witness  the'  beauty  of 
the  region  in  which  Detroit  Lakes  is  located,  as  shown  at  the  right  in  the  vieiv  of  the  canal  which  leads  from  Detroit  Lakes.  And  there 
are  more  views  coming — each  one  more  seductive  than  the  last.  So  if  you  have  DETERMINED  not  to  enjoy  yourself  at  Andy  Anderson's 

town  from  the  8th  to  the  13th  of  July,  you  had  better  develop  as  much  resistance  as  possible  to  the  lure  of  summertime  beauty. 

Fox 
THE  COWBOY  KID:  Rex  Bell— Not  much  to  this 

one. — Julius  W.  Schmidt.  Grand  theatre,  Breese.  III. 
— General  patronage. 
THE  AIR  CIRCUS:  Special  cast— April  21.  Poor. 

These  "youth"  pictures  may  go  in  college  towns,  but 
not  here. — M.  G.  Mundy,  Ivy  theatre.  New  Orleans, 
La. — Suburban  patronage. 
HOMESICK:  Special  cast— May  2.  I  cannot 

imagine  a  producer  like  Fox  putting  out  a  piece  of 
cheese  like  this  one  and  calling  it  a  picture.  About 
half  our  audience  walked  out  on  this  one,  and  I  did 
not  blame  them  either.  They  had  reason  to.  Leave 
it  alone,  even  if  they  want  to  throw  it  in  with  other 
gratis.  Five  reels. — R.  W.  Kinne,  Ideal  theatre, 
Springfield,  Vt. — Small  town  patronage. 
PAINTED  POST:  Tom  Mix  May  2-3.  Good  Mix 

hokum.  The  comedy  supplied  by  AI  St.  John,  and 
his  trick  bicycle  kept  them  all  laughing.  Even  the 
ladies  liked  this  one.  Five  reels. — William  E.  Trags- 
dorf,  Trags  theatre  Neillsville,  Wis. — General  pat- 
ronage. 
FOUR  SONS:  Special  cast— May  5-6.  This  is  a 

fine  picture.  It  is  a  pleasure  to  play  such  pictures 
as  this. — Mrs.  C.  Knox,  Star  theatre.  Villa  Grove, 
111. — General  patronage. 

FOUR  SONS:  Special  cast— April  23.  Here 
is  a  special  that  is  named  correctly.  A  great 
mother  show  and  well  liked  by  the  older  people. 
It  was  not  so  hot  at  the  B.  O.,  but  it  rained  and 
roads  were  impassable.  The  show  is  great. 
Eleven  reels. — W.  T.  Biggs,  Adair  theatre,  Adair, 
la. — General  patronage. 
FLEETWING:  Special  cast— April  17.  Arabian 

story — you  know,  lots  of  Mother  Hubbards  and  sand. 
Just  a  fair  program. — Frank  Sabin,  Majestic  theatre. 
Eureka,  Mont. — Small  town  patronage. 
THE  GREAT  WHITE  NORTH:  Special  cast— May 

4.  A  picture  worth  while.  It  is  educational.  Taken 
in  the  Arctic  region,  full  of  thrilling  experiences. 
Shows  the  capturing  of  seal,  walrus,  whale  and  polar 
bear.  One  of  the  best  we  have  had  from  Fox.  Don't 
be  afraid  of  this  one.  It  will  stand  all  the  good 
things  you  say  about  it.  It  is  good  for  all  school 
children  to  see  as  well  as  adults.  Six  reels. — F.  O. 
Litsch,  Royal  theatre,  Hopkins,  Mo. — Small  town 
patronage. 

MOTHER  MAGHREE:  Belle  Bennett— -April 
20-21.  A  very  good  picture  of  mother  love  and 
sacrifice.  A  little  sad  in  places,  but  has  good 
comedy  relief.  Used  the  song  with  it  and  made  a 
good  hit  with  our  patrons.  People  who  seldom  go 
to  a  show  came  through  the  rain  to  see  it.  Seven 
reels. — F.  O.  Litsch,  Royal  theatre,  Hopkins,  Mo. 
— Small  town  patronage. 
SUNRISE:  Special  cast^March  9-10.  Good  pic- 

ture, but  like  the  rest  from  Fox  bought  as  specials, 
not  worth  the  coin.  Did  not  make  any  money  for 
us.  Played  Saturday  and  Sunday.  Nine  reels. — 
F.  L.  Litsch,  Royal  theatre,  Hopkins,  Mo. — Small 
town  patronage. 
TAKING  A  CHANGE:  Special  cast— Nothing  to 

it.    Such  pictures  help  to  close  us  little  ones  up. — 

J.  C.  Wickham,  Select  theatre,  Schenevus.  N.  Y. — Small  town  patronage. 

TRENT'S  LAST  CASE:  Special  cast— A  very 
humorous  mystery-drama  with  the  dumb  detective 
and  al;-o  a  very  clever  one.  Good  cast,  and  it  should 
please.  Six  reels. — S.  B.  Kennedy,  Central  theatre, 
Selkirk,  Man.,  Canada. — General  patronage. 
FAZIL:  Special  cast — February  23-24.  Just  a  pro- 

gram picture  that  failed  to  draw  for  us.  Sold  as  a 
special  by  Fox.  so  not  worth  the  price  paid.  It  is 
not  a  small  town  picture.  "Poor"  is  all  we  can  say 
for  it.  The  exhibitor  who  called  it  "Fizzle"  had  it 
sized  up  about  right.  Seven  reels. — F.  O.  Litsch. 
Royal  theatre.  Hopkins,  Mo. — Small  town  patronage. 
FAZIL:  Special  cast — May  9-10.  Very  poor,  far 

from  a  .special,  I  ran  it  as  one.  Never  broke  even — 
lost  heavy,  people  walked  out.  Why  do  they  want 
to  burden  the  public  with  such  pictures?  Not  even 
a  good  ordinary  program. — Dixie  theatre,  Winona, 
Miss. — General  patronage. 
SQUARE  CROOKS:  Special  cast— April  28-29. 

Very  good  crook  drama.  The  kid  sure  is  good. 
Print  and  photography  good. — P.  G.  Held,  Strand 
theatre,  Griswold,  la. — Neighborhood  patronage. 
THE  WIZARD:  Special  cast^May  3.  Another 

"The  Gorilla."  Story  concerns  the  crimes  of  a  man 
under  the  power  of  a  vengeful  scientist-wizard. 
Held  the  audience  spellbound  at  least  one  third  of 
the  time,  and  interested  them  the  other  two  thirds. 
Will  please. — H.  K.  McMillion,  Mora  theatre,  Mc- 
Comas,  W.  Va. — General  patronage. 

Metro-Goldwyn-Mayer 
THE  TRAIL  OF  '98:  Dolores  Del  Rio— April  12-13. 

One  of  the  best  pictures  we  have  played  this  season. 
This  one  has  everything  necessary  to  get  them  in, 
and  it  does  too.  Action,  humor,  drama,  romance 
and  all  the  other  expletives  are  there  with  a  punch. 
Tully  Marshall  does  fine  work,  and  Harry  Carey  is 
excellent  as  the  gambler  who  just  can't  be  on  the level.  If  bought  right,  this  picture  should  l>e  a  good 
bet  in  any  small  town  theatre.  Nine  reels. — R.  W. 
Kinne,  Ideal  theatre,  Springfield,  Vt. — Small  town 
patronage. 

THE  TRAIL  OF  '98:  Dolores  Del  Rio— April  2-3. Splendid  entertainment  for  those  who  have  never  seen 
the  real  country.  Most  of  this  was  filmed  on  the 
Copper  river,  and  our  many  sour-doughs  recognized  it. 
The  S.  D.'s  panned  it,  and  the  others  liked  it. — Howard  L.  Maylor,  Oak  Harbor  theatre.  Oak  Harbor, 
Wash. — Small  town   (very)  patronage. 

THE  TRAIL  OF  '98:  Dolores  Del  Rio— 50%.  April 
29.  Here's  a  wonderful  picture  that  disappointed  at 
the  box  office. — W.  A.  Popham.  Starland  theatre, 
Winnipeg,  Man.,  Canada. — General  patronage. 
THE  TRAIL  OF  '98:  Dolores  Del  Rio— May  3-4. 

This  is  a  very  good  picture,  but  not  the  big  special 
the  salesman  claimed  for  it.  It  drew  mostly  men. 
and  you  can't  make  money  in  a  small  town  unless the  women  come  also.  I  paid  good  money  to  look  at 
it  myself,  but  that  is  the  case  with  nearly  all  so- 
called  big  specials.  Nine  reels. — M.  A.  Manning, 
Opera  House,  Baldwin,  Wis. — Small  town  patron- 
age. 

THE  TRAIL  OF  '98:  Dolores  Del  Rio — A  very 
thrilling  and  amusing  special  that  was  there.  It 
entertained  and  held  interest  throughout  the 
entire  length  of  the  picture,  although  it  failed 
as  a  drawing  card.  Should  have  done  twice  the 
business  it  did,  at  least.  But  it  wasn't  the  fault 
of  the  picture.  Direction  very  good. — Jack  Greene, 
New  Geneseo  theatre,  Gencseo,  III. — General  pat- ronage. 

OUR  DANCING  DAUGHTERS:  Joan  Crawford- 
April  26.  This  shocked  our  sit-by-the-fires,  and  the 
rest  got  a  kick  out  of  it.  If  your  audience  is  at  all 
squeamish  about  hot  love  scenes,  don't  play  this.  If 
not — show  it — it's  well  directed  and  played. — Howard 
L.  Maylor,  Oak  Harbor  theatre.  Oak  Harbor,  Wash. 
— Small  town  (very)  patronage. 
OUR  DANCING  DAUGHTERS:  Joan  Crawford— 

85%.  May  7-8.  The  best  picture  this  year.  Up  to  the 
minute  and  can  be  boosted  to  the  limit  and  will  stand 
raise  in  price.  Joan  can  share  my  seat  any  time, 
and  also  that  of  my  patrons.  If  you  have  not  played 
this,  play  it.  Nine  reels. — A.  J.  W.  Koehler, 
Koehler  theatre    Uehling,   Neb. — General  patronage. 
OUR  DANCING  DAUGHTERS:  Joan  Crawford- 

Good    picture.     Will    make  any   exhibitor    money. — 
A.  G.  Miller,  Lyric  theatre,  Atkinson,  Neb. — Small town  patronage. 
WHITE  SHADOWS  IN  THE  SOUTH  SEAS:  Special 

cast — May  5-6.  Well,  sir,  now,  boys,  this  is  the  baby 
I  saw  in  the  Capitol  Theatre  in  New  York  at  one 
smack  a  look  and  which  I  reported  as  being  not  so 
much.  In  view  of  such  statement,  an  exhib  who  has 
never  made  a  report  on  any  picture  to  the  Herald- 
World  in  his  life,  got  all  heated  up  and  wrote  in  to 
say  that  I  was  the  rottenest  critic  in  the  world.  It 
is  quite  possible  that  he  was  right,  but  I  still  contend 
that,  outside  of  a  few  underwater  shots  (all  of  which, 
or  better  ones,  I  have  shown  in  the  Pathe  Review), 
there  was  really  nothing  connected  with  this  picture 
that  would  rate  it  as  a  special,  except  the  fact  that 
it  was  twice  as  long  as  a  regular  program  picture. 
I  cued  this  picture  with  my  new  non-sync  outfit 
and  I  claim  it  was  better  than  the  noise  which  ac- 

companied the  picture  (roar  on  film  or  disc)  when  I 
heard  it  in  Bagdad  on  the  Subway.  Nine  reels. — • 
William  E.  Tragsdorf,  Trags  theatre,  Neillsville,  Wis. — General  patronage. 

WHITE  SHADOWS  IN  THE  SOUTH  SEAS: 
Monte  Blue — One  of  the  greatest  ever  to  come  to 
this  town. — H.  L.  Gilbert,  Lyric  theatre,  Stuart, 
Va. — General  patronage. 
WHITE  SHADOWS  IN  THE  SOUTH  SEAS:  Monte 

Blue — 85%.  April  27.  Vei-y.  very  good.  Out  of  the 
iisual  picture  and  pleased  100  jjer  cent.    Nine  reels. — 
B.  Hollenbeck.  Rose  theatre,  Sumas,  Wash. — Small 
town  patronage. 
ALIAS  JIMMY  VALENTINE:  William  Haines— 

One  of  the  best  I  have  run  for  a  long  time.  Pleased 
100  per  cent.  Eight  reels. — Rex  VanAUen,  The 
Merchants  theatre,  Arabia,  Ind. — General  patronage. 
ALIAS  JIMMY  VALENTINE:  William  Haines— 

50%.  May  1-2.  A  good  picture.  The  talking  part  very 
interesting.  Gave  good  satisfaction. — Bert  Silver. 
Silver  Family  theatre,  Greenville,  Mich. — General  pat- 
ronage. 
SPIES:  Special  cast — An  exceptionally  hard  picture 

(Reports  continued  on  page  following  Jaysee) 
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LA  CROSSE,  WIS. 

May  13,  1929. DEAR  HERALD-WORLD: 

If  there  was  ever  a  guy  who  needed  sympathy  we're  him  and  two more.  Our  hotel  is  located  only  two  bloclss  from  the  banks  of  the 
Mississippi  river,  and  we'll  betcha  there  are  catfish  out  in  that  river  as 
long  as  a  boxcar,  and  our  fishing  tackle  is  in  Walt  Bradley's  closet back  in  Neligh. 

There  is  a  beautiful  park  lunning  along  the  banks,  and  at  one  end 
the  government  has  a  fish  hatchery,  and  we  have  just  come  from 
there.  We  met  a  bunch  of  fellows  in  the  hatchery  who  told  a  lot  of 
fish  stories  that  sounded  pretty  good  for  novices,  but  when  we  opened 
up  on  'em  they  all  had  to  give  in  and  admit  that  the  fish  they  had 
caught  would  only  make  good  bait  for  us.  We  are  going  to  keep  old 
Nebraska  at  the  front  or  bust  a  hamestring.  Just  think  of  those  cat- 

fish out  there  and  we  having  to  sit  here  in  this  room  and  try  to  fill 
some  space  that  ought  to  be  occupied  by  something  of  importance. 
It's  a  terrible  feeling,  and  this  is  the  first  nice  morning  we  have  had 
since  we  hit  the  Badger  state,  and  now  if  you  guys  want  to  do  the 
right  thing  you  will  send  the  HERALD-WORLD  a  letter  of  sympathy 
for  us  in  this  predicament. 

We  have  met  a  few  fellows  up  here  who  never  heard  of  George 
Washington,  but  they  all  know  a  guy  by  the  name  of  Schlitz,  and  if 
this  fellow  Schlitz  would  run  for  governor  of  this  state  he'd  carry 
every  precinct  outside  of  Tombstone,  Ariz.  If  you  don't  bury  your nose  in  the  foam  up  here  you  are  looked  upon  with  suspicion.  So  far 
we  have  not  been  held  for  investigation. 

*  *  * 

On  page  55  of  the  May  11th  issue  of  the  HERALD-WORLD  you  will 
find  Crockett  Brown's  advertisement  of  his  "MELL-O-TONE."  If  you 
haven't  read  it  you  had  better  look  it  up  and  read  it.  Crockett  says 
we  put  the  stamp  of  approval  on  his  Bullfoundland  pup,  and  Trags- 
dorf  says  his  "MELL-O-TONE"  is  O.  K.  We  know  nothing  about  the 
"MELL-O-TONE."  It  may  be  a  new  kind  of  over-ripe  watermelon  or 
a  cross  between  a  jewsharp  and  a  melodian,  but  whatever  it  is,  it  is 
all  right  if  Trag  and  Crockett  say  it  is,  you  can  bank  on  that,  for 
when  a  couple  of  doubtful  Democrats  are  agreed  upon  a  question  it 
is  no  use  in  taking  the  matter  before  the  Film  Board. 

We  don't  know  anything  about  sound  contraptions,  but  we  are  an 
authority  on  pups,  and  Crockett's  Bullfoundland  measures  up  to  all 
the  requirements  of  a  regular  dog.  He  has  fleas  'n  everything,  he 
stays  out  of  dark  alleys  nights  and  has  cultivated  an  appetite  for 
tramps  and  T-bone  steaks. 

Crockett's  advertisement  is  not  only  free  from  "bull"  (except  the Bullfoundland)  but  it  carries  some  mighty  good  advice.  He  says  for 
you  boys  not  to  get  panicky  about  this  "talkie"  stuff,  and  that's  pretty sensible  advice.  We  have  been  trying  to  hammer  that  into  you  for 
some  time. 

*  *  * 

When  you  go  into  a  cafe  and  order  link  sausage,  and  they  bring  you 
three  little  links  about  as  big  around  as  your  little  finger  and  about 
the  same  length  and  soak  you  35  cents,  you  feel  like  going  out  on 
the  farm  and  tying  a  blue  ribbon  around  the  neck  of  the  first  old  sow 
you  come  to.  The  farmer  gets  12  cents  for  a  pound  of  pork,  and  that 
pound  will  make  40  links  of  sausage,  and  three  links  of  sausage  will 
go  into  40  links  13%  times  and  13%  times  35  cents  equals  $4.66% 
cents,  not  in  favor  of  the  old  sow,  but  in  favor  of  the  restaurant.  It's 
another  case  of  "the  survival  of  the  fittest."  But  our  sympathy  is  still 
with  the  old  sow.    She's  the  backbone  and  spareribs  of  this  nation. 

We  met  up  with  a  most  agreeable  surprise  today.  Mr.  Freise,  the 
publicity  man  for  the  Burford  chain  of  theatres,  drove  us  out  to  call 
on  Mr.  and  Mrs.  Guy  Beach,  two  oldtime  vaudeville  people  who  used 
to  play  our  theatre  back  in  the  early  days  with  the  Chase-Lister 
Company. 

These  delightful  friends  have  one  of  the  most  beautiful  homes  in 
La  Crosse,  and  we  spent  one  of  the  most  enjoyable  afternoons  we 
have  experienced  in  many  a  day.  Their  home  is  of  Spanish  design 
and  it  is  the  show  place  of  the  town,  which  is  evidenced  by  the  many 
people  who  stop  there  to  see  the  place.  We  are  indebted  to  Mr. 
Freise  for  driving  us  out  there,  where  we  also  met  Mr.  and  Mrs. 
Burford,  two  very  delightful  people.  It  sure  does  spread  some  roses 
on  the  thorny  pathway  of  life  to  meet  such  old  friends  and  recount 

the  early  experiences  in  the  barnstorming  days  on  the  kerosene  cir- 
cuit. The  latchstring  is  always  out  at  the  Beach  home  for  the  old 

troupers  and  there  is  something  in  the  icebox,  too. 
*    *  * 

At  Viroqua  we  met  Ben  Brown  of  the  Temple  theatre,  and  when 
you  meet  Ben  and  see  the  Temple  theatre  you  have  had  an  experience 
that  will  stick.  The  Temple  is  a  beautiful  house,  plenty  good  enough 
for  a  city  of  30,000,  and  Ben  measures  up  to  all  the  requirements  of 
a  real  guy.  He  was  busy  at  a  sale  of  some  household  goods  when  we 
called  but  took  time  out  to  show  us  over  his  theatre,  which  was  a 
courtesy  seldom  accorded  a  stranger  except  by  such  chaps  as  Ben. 
We  had  the  pleasure  of  meeting  Mrs.  Brown  also,  and  this  impels  us 
to  congratulate  Ben.  Should  we  never  meet  them  again,  we  will 
always  be  disappointed.  Ben  is  undecided  whether  to  put  in  sound 
or  not.    He  is  using  his  pencil,  and  that's  a  healthy  sign. 

R.  K.  Lang,  of  Lang's  Wisconsin  theatre  at  Spring  Green,  gets  up 
while  the  rest  of  the  town  is  in  bed  and  goes  out  and  bills  his  show 
"while  the  frost  is  on  the  pumpkin,"  and  that's  why  the  Wisconsin  is 
doing  a  nice  business  for  so  small  a  town. 
Two  years  ago  we  met  Joe  Winninger  at  Waupaca,  where  he  was 

managing  one  of  Waupaca's  theatres.  The  other  day  we  met  him  at Oshkosh,  where  he  owns  and  operates  the  Rex  theatre.  Joe  is  one  of 
the  Wirminger  Brothers  who  used  to  troup  the  Western;  time  in 
Nebraska,  Iowa  and  Minnesota  and  will  be  remembered  by  all  the  old 
Thespians  who  lived  on  doughnuts  and  coffee  and  the  Opera  House 
Reporter. !j!       j;:  * 

Our  good  friend  W.  D.  Jackson  of  Bala,  Ont.,  seems  to  think  there 
is  something  phony  about  our  slogan,  "THE  HERALD-WORLD 
COVERS  THE  FIELD  LIKE  AN  APRIL  SHOWER,"  and  calls  on  us 
for  an  explanation — says  he  will  bite.  There  is  nothing  to  bite  at.  It 
means  just  what  it  says.  If  there  is  anything  of  importance  or  of 
interest  in  any  line  of  the  motion  picture  business,  the  HERALD- 
WORLD  carries  it  and  it  carries  it  ahead  of  all  others.  The  only 
joker  in  it  is  this  Colyum.  When  anything  becomes  100  per  cent 
perfect,  the  incentive  to  improvement  is  lost,  and  decay  is  liable  to 
set  in,  which  no  doubt  accounts  for  the  magazine  carrying  this  Colyum 
as  an  added  incentive  to  work  100  per  cent  perfection,  and  this 
Colyum  keeps  the  boys  busy. 
We  wish  to  correct  brother  Jackson  in  one  statement.  He  says  that 

Nancy  would  break  down  before  she  got  up  to  Bala.  We  don't  know 
where  Bala  is,  but  if  it  isn't  located  out  on  an  island  somewhere,  or  up 
on  top  of  a  telephone  pole,  she'd  make  it  on  high  and  never  stutter. 
He  doesn't  know  Nancy,  and  we  hope  he  will  apologize  for  this  rash 
insinuation.  We  don't  want  to  declare  war  on  Ontario,  for  we  think 
a  lot  of  that  country  up  there,  and  she  has  a  lot  of  mighty  nice  people 
and  we  surmise  that  Brother  Jackson  is  one  of  'em.  But,  b'gosh, 
we'll  fight  for  Nancy  to  the  last  ditch — in  fact,  we've  fought  for  her  in 
a  lot  of  'em  over  in  Iowa  to  keep  the  mudturtles  and  bullfrogs  out  of 
her. *    *  * 

If  you  were  writing  this  Colyum  and  you  hadn't  anything  to  write 
about  and  it  was  12  o'clock  midnight,  you'd  quit  and  go  to  bed 
woxildn't  you?  Yeah,  we  would,  too.  That  proves  that  we  both  have 
good  judgment. J.  C.  JENKINS, 

The  HERALD-WORLD  Man. 
P.  S.— THE  HERALD-WORLD  covers  the  FIELD  like  an  APRIL 

shower. 
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to  follow,  yet  one  that  holds  your  interest  from  start 
to  finish.  There  is  action  aplenty  and  wonderful 
acting.  One  of  the  beet  foreign  films.  Nine  reels. — 
S.  B.  Kennedy,  Central  theatre,  Selkirk,  Man.,  Can- 

ada.— General  patronage. 
SPIES:  Special  cast — April  30.  Unusual  as  regards 

photography.     If  your  patrons  like  the  unusual  and 

weird,  this  would  please  the  majority.  Eight  reels.— 
H.  K.  MoMillion,  Mora  theatre,  McComas,  W.  Va. — • 
General  patronage. 
A  WOMAN  OF  AFFAIRS:  Greta  Garbo— Drew  a 

good  crowd  but  several  walked  out  on  it.  Some  were 
well  pleased  with  it  and  were  strong  in  their  praise. 
I  would  not  class  this  as  a  good  small  town  picture. 
Eleven  reels. — Rex  VanAlIen,  The  Merchants  theatre, 
Arabia,  Ind. — General  patronage. 
A  WOMAN  OF  AFFAIRS:  Greta  Garbo— May  7. 

Did  not  please  the  Gilbert  fans,  mainly  because  of 
the  unhappy  ending.  I  personally  consider  it  a 
worthwhile  production  for  the  house  that  can  screen 
heavy  di-ama.  Action  slow  in  places,  and  picture  too 
long.  Excellent  print  and  photography.  Ten  reels. 
— ^H.  K.  McMillion,  Moro  theatre,  McComas,  W.  Va. 
— General  patronage. 
TELLING  THE  WORLD:  William  Haines— May 

10-11.  Good  comedy-drama  if  your  patrons  like 
Haines.  Print  and  photography  good. — P.  G.  Held, 
Strand  theatre,  Griswold,  la. — Neighborhood  patron- 
age. 
BODY  AND  SOUL:  Special  cast— May  3-4.  Only  a 

fair  program  picture.  Print  and  photography  fair. 
Seven  reels. — P.  G.  Held,  Strand  theatre,  Griswold, 
la. — Neighborhood  patronage. 
TIDE  OF  EMPIRE:  Special  cast— May  3-4.  A  very 

good  drama  of  the  California  gold  rush.  Done  on  a 
large  scale  with  a  good  performance  by  a  capital 
cast.  It  should  go  well  in  the  small  towns.  Eight 
reels. — S.  B.  Kennedy,  Central  theatre,  Selkirk,  Man., 
Canada. — General  patronage. 
BEYOND  THE  SIERRAS:  Tim  McCoy— Tim  is  a 

good  drawing  card  here,  and  this  is  one  of  his  best. 
Six  reels. — Rex  VanAllen,  The  Merchants  theatre, 
Ambia,  Ind. — General  patronage. 
BEYOND  THE  SIERRAS:  Tim  McCoy— 75%.  April 

20.  A  good  Western,  with  a  dash  of  Spanish  boloney. 
Pleased  here.  Six  reels. — B.  Hollenbeck,  Rose  theatre, 
Sumas,  Wash. — Small  town  patronage. 
BRINGING  UP  FATHER:  Special  cast— AprU 

28-29.  Pretty  good  comedy-drama.  Print  and  photo- 
graphy good.  Seven  reels. — P.  G.  Held,  Strand  the- 

atre, Griswold,  la. — Neighborhood  patronage. 
MASKS  OF  THE  DEVIL:  John  Gilbert— 70%. 

April  29-30.  Here  is  a  good  picture  and  is  well  worth 
showing.  Please  all.  Seven  reels. — A.  J.  W.  Koehler, 
Koehler   theatre,   Uehling,  Neb. — General  patronage. 
MASKS  OF  THE  DEVIL:  John  Gilbert— 50%. 

April  19-20.  Not  the  type  of  picture  for  a  small  town. 
Poor  drawing  card.  Barely  made  expenses.  Eight 
reels. — G.  H.  Jordan,  Jamestown  theatre,  Smithfield, 
Va. — Family  patronage. 
MASKS  OF  THE  DEVIL:  John  Gilbert— May  6-7. 

This  picture  did  not  draw.  Heard  more  unfavorable 
comments  than  I  have  on  a  picture  for  months.  No 
one  liked  it.  Ran  as  a  special.  Only  special  thing 
about  it  was  the  price. — Dixie  theatre,  Winona,  Miss. 
— General  patronage. 
SHOW  PEOPLE:  William  Haines- 88%.  May  3-4. 

Light  and  airy,  an  enjoyable  entertainment.  My  pa- 
trons liked  it.  Nine  reels. — G.  H.  Jordan,  Jamestown 

theatre,  Smithfield,  Va. — Family  patronage. 
THE  CROWD:  Special  cast — Good.  Nine  reels. — 

Julius  Schmidt,  Grand  theatre,  Breese,  111. — General 
patronage. 
WEST  OF  ZANZIBAR:  Lon  Chaney— Good  picture. 

One  most  everybody  appreciates. — H.  L.  Gilbert, 
Lyric  theatre,  Stuart,  Va. — General  patronage. 
WEST  OF  ZANZIBAR:  Lon  Chaney— 70%.  AprU 

11.  Not  so  good  for  Chaney.  A  few  like  this  will 
ruin  a  perfectly  good  star.- — W.  A.  Popham,  Starland 
theatre,  Winnipeg,  Man.,  Canada. — General  patron- 

age. THE  DUKE  STEPS  OUT:  William  Haines— April 
30.  They  just  don't  make  them  better.  This  one  will sure  plea£;e  and  boost  it,  for  it  is  a  knockout.  Eight 
reels. — W.  T.  Biggs,  Adair  theatre,  Adair,  la. — Gen- 

eral patronage. 
DREAM  OF  LOVE:  Joan  Crawford— 55%.  April 

8.  Very  good  program  picture,  but  not  suitable  for 
our  friend  Joan. — W.  A.  Popham,  Starland  theatre, 
Winnipeg,  Man.,  Canada. — General  patronage. 

A  SINGLE  MAN:  Lew  Cody— This  is  a  fair  picture, 
and  that  is  about  all  I  can  say  for  it.  Seven  reels. 
— Rex  Van  Allen,  The  Merchants  theatre,  Arabia, 
Ind. — General  patronage. 

SPITE  MARRIAGE:  Buster  Keaton— May  2.  Not 
as  good  as  "The  Cameraman,"  but  it  is  good.  Most 
of  my  patrons  stayed  for  the  second  show,  and  there 
is  a  reason.  It's  good.  Nine  reels. — W.  T.  Biggs, 
Adair  theatre,  Adair,  la. — General  patronage. 

SHOW  PEOPLE:  Special  cast— 80%.  April  13. 
Not  much  of  story,  but  the  sub-titles,  gags  etc., 
were  good,  and  we  heard  a  lot  of  good  hearty 
laughs  from  the  aud'ence.  Also  the  second  night was  better  than  the  first,  so  I  guess  everybody 
must  have  liked  this  pretty  good.  Nine  reels. — 
B.  Hollenbeck,  Rose  theatre,  Sumas,  Wash. — 
Small  town  patronage. 
THE  WHITE  SISTER:  Lillian  Gish— April  19. 

Print  dusky.       Drew    well.       However,    this   is  a 

principally  Catholic  section. — M.  G.  Mundy,  Ivy  the- 
atre. New  Orleans,  La. — Suburban  patronage. 

THE  WHITE  SISTER:  Lillian  Gish— Would  have 
been  better  if  it  was  only  seven  or  eight  reels.  Drew 
a  good  crowd,  but  several  walked  out  on  it.  Eleven 
reels. — Rex  VanAllen,  The  Merchants  theatre,  Ambia, Ind. — General  patronage. 

HONE'raOON:  Flash— Talk  about  slapstick— 
this  isn't  slapstick — it's  worse!  It  seemed  to  please 
the  kids,  but  I  felt  like  it  was  an  insult  to  the  in- 

telligence of  my  patrons  to  run  this. — Rex  VanAllen, 
The  Merchants  theatre,  Ambia,  Ind. — General  pat- ronage. 

THE  COSSACKS:  John  Gilbert^April  30-May  1. 
Why  do  producers  insist  on  making  these  foreign 
locale  pictures  that  most  people  dread  to  think  about, 
and  then  make  the  exhibitor  take  them  at  a  good 
rental  and  starve  to  death  at  the  box  office?  Not 
story  enough  to  let  Gilbert  and  Adoree  get  over  with 
this  one.  Very  poor  drawing  card  to  very  poor  busi- 

ness. Don't  play  it  unless  you  are  forced  to.  Nine 
reels. — R.  W.  Kinne,  Ideal  theatre,  Springfield,  Vt. — Small  town  patronage. 

Paramount 

THE  WOLF  SONG:  Lupe  Velez— April  24-25.  We 
have  lots  of  pictures  at  the  same  rental  that  are 
much  better,  but  it  is  not  so  bad  at  that.  The  title 
helps  to  bring  business.  Seven  reels. — O.  A.  Halstead, 
Cozy  theatre,  Duchesne,  Utah. — General  patronage. 
ONE  WOMAN  TO  ANOTHER:  Florence  Vidor— 

44%.  May  6.  I  was  disappointed  in  this  picture,  and 
as  I  picked  these  Paramount  pictures  according  to 
exhibitors  reports,  I  looked  up  reports  on  this  one 
again.  Some  said  good,  at  least  one  said  "a  lemon." 
I'd  say,  just  fair.  Certainly  have  seen  much  worse 
pictures.  It'll  pass.  Six  reels. — H.  B.  Grice,  Aiken 
Mills  theatre,  Bath,  S.  C. — Small  town  patronage. 
UNDERWORLD:  George  Bancroft— 52%.  April  29. 

I  don't  care  if  this  is  an  "urderworld"  picture,  which so  many  exhibitors  say  they  have  had  enough  of. 
It's  good,  and  so  long  as  a  picture  is  good  I'll  buy it,  no  matter  what  the  therae.  When  Bancroft  laughs, 
it  has  the  same  kick,  whether  in  "Underworld"  or "The  Wolf  of  V/all  Street,"  and  that  laugh  is  good, 
either  silent  or  in  sound.  Seven  reels. — H.  B.  Grice, 
Aiken  Mills  theatre,  Bath,  S.  C. — Small  town  patron- 
age. IT:    Clara  Bow — Sure  is   snappy,   and  no  smut. 
Seven    reels. — Julius    W.    Schmidt,    Grand  theatre, 
Breese,  111. — General  patronage. 

THE  FIFTY  FIFTY  GIRL:  Bebe  Daniels— 
56%.  April  22.  As  delightful  a  comedy  as  any  ex- 

hibitor could  wish  to  show.  It's  great.  Seven reels. — H.  B.  Grice,  Aiken  Mills  theatre,  Bath, 
S.  C. — Small  town  patronage. 
CHANG:  Special  cast — Very  good  picture  on  edu- 

cational order.  Business  rotten.  Tie-up  with  school 
even  failed  to  put  it  over. — L.  R.  Ledou,  Airdome 
theatre,  Isabel,  Kan. — Small  town  patronage. 
CHANG:  Special  cast — ^Very  educational.  Eight 

reels. — Julius  W.  Schmidt,  Grand  theatre,  Breese,  111. 
— General  patronage. 
HULA:  Clara  Bow — April  20.  Clara  fine,  much 

better  than  her  leading  man.  Oh — Oh  I  The  jello 
dance  is  a  wow — had  'em  all  wiggling  in  their  seats. 
— Frank  Sabin,  Majestic  theatre.  Eureka,  Mont. — Small  town  patronage. 

SHANGHAI  BOUND:  Richard  Dix— April  27.  A 
I)Oor  Dix,  we  thought.  Plenty  action,  kut  too  serious. 
Like  Dix  better  in  real  strong  stories  or  snappy, 
laughable  comedies. — Frank  Sabin,  Majestic  theatre. 
Eureka,  Mont. — Sraall  town  patronage. 
THREE  WEEK  ENDS:  Clara  Bow— 100%.  May  5. 

Whoopee  I  Looka  tha  percentage!  Spotted  this  one 
in  to  make  a  little  dough,  and  had  the  best  one-day 
stand  so  far  this  year.  Thanks,  Clara  1  Thanks, 
Pararaount!  Not  much  of  a  story,  but  who  cares 
when  the  gross  exceeds  what  some  pictures  with  good 
stories  do  for  us  ?  Nobody  raved  over  this,  but  they 
came  to  see  Clara  and  saw  her — or  most  of  her.  So 
that's  that.  Six  reels. — O.  B.  Wolfe,  Screenland 
theatre,  Nevada,  O. — Small  town  patronage. 
THE  SHOPWORN  ANGEL:  Nancy  Carroll— April 

28-29.  Played  up  the  well  known  theme  song,  but  it 
didn't  click  as  I  expected.  The  ending  while  logical, 
caught  the  patrons  off  their  guard.  —Tom  Olsen, 
Washington  theatre.  New  Orleans,  La. — Suburban 
patronage. 

THE  CANARY  MURDER  CASE:  William 
Powell — ^April  30-May  1-2.  Patrons  raved  about 
this.  William  Powell  was  great,  and  has  a  mar- 

velous "screen  voice."  We  hope  for  more  of  this 
type,  and  more  of  Powell,  too. — ^Tom  Olsen, 
Washington  theatre.  New  Orleans,  La. — Subur- 

ban patronage. 
THE  PATRIOT:  Emil  Janings— April  23.  Pleased 

50-50.  We  booked  this  as  an  experiment  and  found 

it  too  heavy  for  the  majority.  Janning's — Paul  I — is  excellently  done,  but  they  want  to  laugh  here. — 
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Fill  out  and  mail  to  EXHIBITORS  HERALD-WORLD,  407  South  Dearborn  Street,  Chicago,  III. 

Reports  on  Feature  Pictures 

TITLE.  The  Lag t  li sjs.     star.  Lucx-Luc i llje,      

Producer  ISBerial    Lentfth  8_re.e.ls    Date-._Max  15-16   
TYPE  OF  PRODUCTION:  Silent   —    _  __Synchronou»  Music   Dialogue    Sound  Effect*   _  ._. 

COMMENT  A  jf  irie  PActi-^.e  j_  but  because  of  a  hail^.stor  f  came 
out  to  see_it.    Miss  Lucille  was  splendid,  and  the  story  holds  your 

Tnterest .  _  Photography  fine.  _Pf  iht  good.  ---^^■^..^  

TITLE  Somfib ody Daught.e  r    _  star  Hel  ene  .Paramour   

Producer  W 1 1 1 1  Ml  _S_BX.Q.S  .    Length-...  .    t  X  eSflS    Date.._May...  1.2.^1.4... 
TYPE  OF  PRODUCTION:  Silent_     Synchronout  Music-    ...X.  Dialogue    Sound  EffecU. 
coMMENT  A  fine  picture,  but  because  of  a  windet  orm  f  ew  ..came  out.  to  se  e  it . 

The  niusical  score  mak e s .  t h e  weak  story,  more  convincing .    If  y ou  have.. 

I  '  8 ound ,  ...you  won '  t  go  wrong;  on  this  . one.  Print  good.     _     

TITLE.  Caesar »  s  Ghost     star  Mnaldo  Perkins   -     
Producer   F  M  P     Length  6  .  XeelS    Date  May  9.     
TYPE  OF  PRODUCTION:  Silent.     Synchronous  Music     .  X  Dialogue —  Part   Sound  EffecU  X   .  
COMMENT-  A  fine  picture^  but.  because  of  a  high.  school  ...play  few  came  to    

 see  my  show.    This  one  is  a  mystery  thriller  which  the  sound  effects 
  make  very  spooky ,  .The  so lut.i.pn  ...t..o  t .he  my st.ery..  .  comes  out  .in. ...a  t.alking 

J  "  part  near  the  end.    Fine  musical  score.    Had  many  favorable  comments _ on  this  one. 

TITLE——  The  Trial  ..p.f  .lo.rma  Shear_ex  star   Mary  J3ugan     
Producer  Loew     Length  .  IQ.  xeels  .    „   Date.....  Apxil  26r27....  
TYPE  OF  PRODUCTION:  Silent  Synchronous  Music  Dialogue — A2..1  Sound  EffecU  

COMMENT  This  one  is  a  wow.  .  AbQ'^t  a  woman ...w.h.O-  Is  accu.s.ed  of  murder,  and  
 ..  the  ...whole  stp.ry.  i.s  told  in  the.  cours.e.  of  her  .trial..  The  dialogue  

  is  always  interesting  and. r eal i st ic .  The  story  is  pretty  heavy,-  but  
 ..  there' s  quite  a  lot  of  comedy  reliefs.  This  one. will  go  big....in  any  town. 

(Exhibitor  Signature) _  

(Theatre)  _BilOU. 

Be  Sure  to  "ill  Out  Her< 
._JP-h.n__Sm,ith  _  _   

-Please  Print 

 (City)  .... 
(Type  of  PatronAge). General (State)  Ma.Xy-land- 

(Use  reverse  side  for  short  feature  reports) 

Above  is  a  report  blank  filled  out  fictitiously  to  shoiv  the  proper  method  chiefly  in  regard  to  sound  pictures.  Further  explanation  of  the  infor- 
mation needed  on  sound  productions  is  given  on  the  first  page  of  this  department,  under  the  title,  "Reports  on  Sound."  Contributors  are 

asked  to  look  over  the  above  "reports"  and  to  fill  out  their  blanks  accordingly,  so  tliat  their  fellow  exhibitors  may  have  the  benefit  of 
complete  and  accurate  data. 

Howard  L.  Maylor,  Oak  Haiboi-  theatre.  Oak  Harbor, 
Wash. — Small  town   (very)  patronage. 
MARQUIS  PREFERRED:  Adolphe  Menjou— April 

26.  Did  a  terrible  flop  with  this.  Played  up  Conklin 
and  played  Menjou  down  in  hopes  that  they  would 
come  in.  Understand  tkis  is  his  last,  for  which  I 
am  very  thankful. — Tom  Olsen,  Washington  theatre, 
New  Orleans,  La. — -Suburban  patronage. 
THE  WOLF  OF  WALL  STREET:  Geo.  Bancroft 

— May  5-6.  Women  were  scared  away  from  this  one. 
Those  who  did  come  didn't  think  much  of  it.  Did 
just  a  fair  business.  High  finance  is  over  the  heads 
of  my  patrons. — Tom  Olsen,  Washington  theatre. 
New  Orleans,  La. — Suburban  patronage. 
THE  CITY  GONE  WILD:  Thomas  Meighan— April 

30-May  1.  Good  underworld  story.  In  fact,  it  seemed 
to  please  better  than  any  Meighan  I  have  shown  in  a 
long  while.  Seven  reels. — William  E.  Tragsdorf, 
Trags  theatre,  Neillsville,  Wis. — General  patronage. 
THE  FLEET'S  IN:  Clara  Bow— AprU  16.  The  first 

Bow  to  really  draw  for  us.  Patrons  enjoyed  the 
film,  but  many  remarked  that  the  gal  could  do  with 

more  clothes. — Howard  L.  Maylor,  Oak  Harbor  the- 
atre, Oak  Harbor,  Wash. — Small  town  (very)  patron- 

age. INTERFERENCE:  Special  cast— May  7.  Played 
this  on  my  10  cent  night  and  heard  no  complaints, 
so  suppose  they  got  their  money's  worth. — Mrs.  C. 
Knox,  Star  theatre.  Villa  Grove.  111. — General  pat- 
ronage. 

ABIE'S    IRISH    ROSE:       Special    east— April 
14-15-16.  One  of  the  finest  pictures  I  have  shown 
for  a  long  time.    I  was  somewhat  afraid  of  it, 
but  it  went  over  good  at  the  box  oCSce  on  a 
raised    price.     Everybody  that  saw   it   the  first 
night    advertised    it    for    me   with  compliments. 
Ten     reels. — O.     A.     Halstead,     Cozy  theatre, 
Duchesne,    Utah. — General  patronage. 
REDSKIN:    Richard  Dix— March   20-21.    A  dandy 

picture — with   a  fine  story.     Done  mostly  in  color, 
which  suited  the  surroundings.    It  should  go  over  good 
in   any  house.     Seven  reels. — O.  A.  Halstead,  Cozy 
theatre,  Duchesne,  Utah.  —General  patronage. 
HULA:   Clara  Bow— May   7-8.   With  the  music  I 

gave  them  on  my  non-sync  machine,  they  went  oat 
saying  it  was  good.  One  of  these  days  when  I  get 
time  I  am  going  to  write  in  and  tell  you  fellows 
about  this  outfit.  In  the  meantime,  and  as  the  roads 
are  now  open,  I  would  like  to  have  you  fellows  who 
live  within  four  or  five  hundred  miles  from  here 
just  jump  into  your  flivvers  and  drop  in  here  un- 

announced and  get  your  ears  full.  Seven  reels. — 
William  E.  Tragsdorf,  Trags  theatre,  Neillsville,  Wis. — General  patronage. 

MANHATTAN  COCKTAIL:  Nancy  Carroll— April 
25-26.  One  swell  picture.  Nancy  is  getting  more 
popular  every  day,  and  deservedly  so. — Jack  Greene, 
New  Geneseo  theatre,  Geneseo,  111. — General  patron- 

age. THE  CASE  OF  LENA  SMTH:  Esther  Ralston— Impossible  to  get  entertainment  out  of  such  as  this. 
Esther's  work  is  very  fine,  as  well  as  that  of  the  rest 
of  the  cast,  but  stars  cannot  make  a  story  that 
isn't  there.  Some  old  maids  convention  wotild 
probably  eat  this  up. — Jack  Greene,  New  Geneseo 
theatre,  Geneseo,  111. — General  patronage. 
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AN  M  G  M  COMEDY 
Our  attention  has  been  called  by  Edu- 

cational to  the  fact  that  in  the  last  issue, 
under  Sound  Shorts,  a  report  on  the  Our 

Gang  comedy,  "Holy  Terror,"  was  listed as  an  Educational  picture  instead  of  as  an 
M  G  M,  which,  of  course,  it  should  have 
been.  The  name-line,  M  G  M,  was  acci- 

dentally dropped  from  above  the  report, 
and  inasmuch  as  Educational  immediately 
precedes  M  GM  in  the  list,  the  latter  com- 

pany appeared  as  the  producer  of  "Holy 

Terror." 

CONGRATULATIONS 
and  THANK  YOU! 

One  year  of  reporting  on  every  picture 
he  played,  is  the  record  just  made  by  O. 
B.  Wolfe  of  the  Screenland  theatre  in 
Nevada,  O.  It  is  a  record  shared  by  other 
exhibitors,  af  course,  but  we  have  for- 

tunately had  Brother  Wolfe  point  the  fact 
out  to  us,  for  which  we  are  grateful,  be- 

cause we  like  to  give  such  recognition  as 
we  can  to  those  "who  seen  their  duty  and 
done  it." 
"One  year  of  reporting  to  'What  the 

Picture  Did  for  Me'  without  missing  a 
single  picture!  Howzat?"  writes  Brother 
Wolfe,  adding  (very  thoughtfully),  "Well, the  honorable  Herald-W orld  deserves  real 

cooperation." May  we  ask  now  that  when  exhibitors 
have  a  record  similar  to  that  of  Brother 
Wolfe,  they  mention  it  to  this  department. 
For  we  deem  it  a  privilege  to  pass  the 
good  word  along. 

Congratulations,  O.  B. — and  thank  you! 
And  we  know  that  all  your  brother  exhib- 

itors join  in  on  the  chorus. 

FORGOTTEN  FACES:  Special  cast— I  didn't  get 
to  see  this  one,  but  the  reports  were  excellent. — 
Paul  B.  Hoffman,  Legion  theatre,  Hblyrood,  Kan. — 
Small  town  patronage. 
EASY  COME  EASY  GO:  Richard  Dix— 36%.  April 

15.  A  picture  that  will  rank  with  the  best  of  come- 
dies. Rain  kept  the  attendance  dawn.  Six  reels. — ■ 

H.  B.  Grice,  Aiken  Mills  theatre,  Bath,  S.  C— Small 
town  patronage. 
THE  RACKET:  Thomas  Meighan— A  very  fine 

production  that  went  over  very  good. — Jack  Greene, 
New  Geneseo  theatre,  Genesee,  111. — General  patron- 
age. 
SUNSET  PASS:  Jack  Holt— April  27.  An  ex- 

cellent Western  that  drew  a  very  fine  house  for  us. 
Aii  usual,  a  type  of  picture  that  is  bound  to  please  all. 
— Paul  B.  Hoffman,  Legion  theatre.  Holyrood,  Kan. 
— Small  town  patronage. 

Pathe 

THE  SPIELER:  Renec  Adoree— April  24. 
Good  carnival  story  of  a  crook  barker  finding  his 
honesty.  Clyde  Cook  in  his  underwear  again. 
He's  as  old  fashioned  as  J.  C.  and  I  about  that 
matter. — Frank  Sabin,  Majestic  theatre.  Eureka, 
Mont. — Small  town  patronage. 
KING  OF  KINGS:  Special  cast— April  30.  May 

1-2.  Didn't  do  the  business  I  had  expected,  but  it is  certainly  a  wonderful  picture.  It  will  bring  out 
a  class  of  people  who  never  go  to  shows  otherwise. 
It  is  a  masterpiece.  Twelve  reels. — Paul  B.  Hoff- 

mann, Legion  theatre,  Holyrood,  Kan. — Small  town 
patronage. 

KING    OF    KINGS:     Special  cast— April  22. 
Lost  money  the  first  showing  due  to  cold  weather. 
Pathe  very  graciously  allowed  me  to  run  it  again, 
and  I  made  up  my  loss.    It's  wonderful.  Thank 
you,     Pathe. — Frank     Sabin,     Majestic  theatre. 
Eureka,   Mont. — Small  town  patronage. 
SHOW   FOLKS:     Eddie   Quillan— 85%.  February 

3.     I  thought  it  was  fair,  but  it  brought  them  in, 
and  the   majority   praised   it.     Eigth    reels. — R.  B. 
Law,  Orpheum  theatre.  Savanna,  111. — General  pat- 
ronage. 

SAL  OF  SINGAPORE:  Phyllis  Haver— April 
28-29.  Miss  Haver,  with  good  support,  puts  over 
a  very  entertaining  picture  which  should  satisfy 
any  picture  fan.     Eight  reels  O.  A.  Halstead, 
Cozy   theatre,  Duchesne,   Utah. — General  patron- 
age. 
THE  LEATHERNECK:  William  Boyd— I  read  sev- 

eral good  reports  on  this  one  and  maybe  I  expected 
too  much.  At  any  rate,  I  was  disappointed  in  it. 
It  did  not  draw  at  all,  and  some  who  did  come, 
walked  out. — Rex  VanAllen,  The  Merchants  theatre. 
Ambia,  Ind. — General  patronage. 
NOISY  NEIGHBORS:  Eddie  Quillan— There  is 

nothing  elaborate  about  this  one,  but  it  is  a  first 
class  comedy.  It  clicks  at  the  box  office,  and  that 
is  what  we  are  interested  in.  Seemed  to  please 
everybody.  Seven  reels. — Rex  VanAllen,  The  Merch- 

ants theatre,  Arabia,  Ind. — General  patronage. 

RKO 

BLOCKADE  (T-M-E)  :  Anna  Q.  Nilsson— 80%. 
Seven  reels. — Louis  L.  Wahl,  Grand  theatre,  Belling- 
ham.  Wash. — General  patronage. 

BLOCKADE:     Anna  Q.  Nilssen— 50%.  April  9-10. 
Fair  program  picture.  Went  good  on  Saturday  night. 
Seemed  to  please. — A.  J.  W.  Koehler,  Koehler  thea- 

tre. Uehling,  Neb. — General  patronage. 
IDAHO  RED:  Tom  Tyler^5%.  May  4-5.  Not 

so  good  as  some  of  the  other  Tylers,  although 
Tyler  is  well  liked  here,  but  the  kid  Frankie  Darro 
takes  the  cake  with  the  kids  and  grown-ups  as  well. 
Six  reels. — A.  J.  W.  Koehler,  Koehler  theatre, 
Uehling,  Neb. — General  patronage. 
IDAHO  RED:  Tom  Tyler— 58%.  April  18.  A 

fairly  entertaining  picture,  with  cowboys  counter- 
feiting money  as  the  hub  of  the  story.  It  will 

please  your  action  fans.  Six  reels. — H.  B.  Grice, 
Aiken  Mills  theatre,  Bath,  S.  C. — Small  town  patron- 
age. 
THE  AMAZING  VAGABOND:  Bob  Steel^32%. 

April  25.  Rain  and  a  carnival  kept  the  crowd  away, 
but  those  who  came  were  rewarded  with  as  good 
an  action  pictm-e  as  one  could  wish  to  see.  Six 
reels. — H.  B.  Grice,  Aiken  Mille  theatre,  Bath,  S.  C. — 
Small  town  patronage. 
THE  AIR  LEGION:  Ben  Lyon— 65%.  April 

23-24.  This  was  a  good  picture  and  pleased  all. 
Drew  fairly  well  in  the  rain. — A.  J.  W.  Koehler, 
Koehler  theatre,  Uehling,  Neb. — General  patronage. 
THE  AIR  LEGION:  Ben  Lyon— 68%.  April  11. 

A  very  good  picture  of  the  air  mail  service,  with 
Antonio  Moreno  and  Martha  Sleeper.  Good  comedy 
relief  throughout.  Seven  reels. — H.  B.  Grice,  Aiken 
Mills  theatre,  Bath,  S.  C. — Small  town  patronage. 
SON  OF  THE  GOLDEN  WEST:  Tom  Mix— 55%. 

April  16-17.  Not  so  good  for  Mix  as  he  has  been. 
Seems  to  be  poor  story,  although  pleased  fairly 
well.  Seven  reels. — A.  J.  W.  Koehler,  Koehler  thea- 

tre, Uehling,  Neb. — General  patronage. 
DOG  LAW:  Ranger^O%.  February  1.  Good 

dog  picture.  Seemed  to  please.  Five  reels. — R.  B. 
Law,  Orpheum  theatre.  Savanna,  III. — General  pat- ronage. 

LIGHTNING  SPEED:  Bob  Steele— May  4.  In- 
stead of  a  Western,  this  turned  out  to  be  an  action 

picture,  and  it  went  over  good  for  a  change  on 
Saturday  night.  Six  reels. — William  E.  Tragsdorf, 
Trags  theatre,  Neillsville,  Wis. — General  patronage. 
THE  PERFECT  CRIME:  Special  cast— Drew  a 

poor  crowd,  but  all  who  came  were  well  pleased. — 
Rex  VanAllen,  The  Merchants  theatre,  Ambia,  Ind. 
— General  patronage. 
SINNERS  IN  LOVE:  Olive  Borden— April  20. 

Just  a  picture,  that's  all.  Nothing  to  cause  any 
favorable  comment,  and  yet  it  didn't  register  any kicks.  However,  I  like  to  hear  them  leave  well 
pleased  and  saying,  "A  good  picture." — F.  H.  Babbs, 
Stockton  theatre,  Stockton,  Mo. — Small  town  patron- 
age. THE  DRIFTER:  Tom  Mix— The  best  Mix  of  the 
group  60  far.  Good  comedy,  with  a  not  impossible 
story.  No  stage  coach  runaway  either.  Seven  reels. 
— John  Cosner,  Sun  theatre,  Sargent,  Neb. — General 
patronage. 
KING  COWBOY:  Tom  Mix— 44%.  May  2.  An 

excellent  picture.  Very  entertaining,  and  yet  we 
lost  money  on  this  one.  Maybe  producers  are  right 
about  Westerns  after  all.  Seven  reels. — H.  B.  Grice, 
Aiken  Mills  theatre,  Bath,  S.  C. — Small  town  patron- 
age. 

Tiffany-Stahl 
MOLLY  AND  ME  (M-E) :  Belle  Bennett— 

98%.  A  knockout.  Joe  Brown  knocks  'em  stiff. 
As  good  as  the  best.  Eight  reels. — Louis  L. 
Wahl,  Grand  theatre,  Bellingham,  Wash. — Gen- eral patronage. 
LUCKY  BOY  ( M-E)  :  George  Jessel— 64%.  Not 

so  hot  with  public.  However,  good  picture.  Too 
much  "jazz  singer."  Eight  reels. — Louis  L.  Wahl, 
Grand  theatre,  Bellingham,  Wash. — General  patron- 
age. 

United  Artists 

TWO  LOVERS  (M):  Special  cast— 80%.  April 
12-13.  This  is  good  and  synchronized  with  a  fine 
orchestra.  A  good  story  all  the  way  through. — 
John  Cosner,  Sun  theatre,  Sargent,  Neb. — General 
patronage. 
RESURRECTION:  Dolores  Del  Rio — Good  picture 

for  that  type.  No  good  for  small  towns.  Bad  end- 
ing.— A.  G.  Miller,  Lyric  theatre,  Atkinson,  Neb. — 

Small  town  patronage. 
DRUMS  OF  LOVE:  Mary  Philbin— 14%.  April 

17.  Oh !  Oh  !  Oh  !  What  a  terrible  piece  of  tripe  ! 
Half  the  audience  walked  out  on  this,  and  the  rest 
went  to  sleep,  and  I  had  to  go  down  the  aisle  and 
wake  them  up  for  the  comedy.  Paid  double  program 
price  for  this  and  took  in  half  my  usual  amount. 
Figure  it  out  yourself.  Nine  reels. — B.  Hollenbeck, 
Rose  theatre,  Sumas,  Wash. — Small  town  patronage. 
STEAMBOAT  BILL,  JR.  Buster  Keaton— 50%. 

April  24.    Good  comedy,  drew  fairly  well,  but  I  paid 

too  much  for  it  and  consequently  just  broken  even. 
Seven  reels. — B.  Hollenbeck,  Rose  theatre,  Sumas, 
Wash. — Small  town  patronage. 

Universal 
THE  COHENS  AND  KELLYS  IN  ATLANTIC 

CITY:  Special  cast— 85%.  April  18.  Not  as  good 
as  "The  Cohens  and  Kellys  in  Paris,"  nevertheless  did 
exceptionally  well  at  the  B.  O. — W.  A.  Popham, 
Starland  theatre,  Winnipeg,  Man.,  Canada. — General  > 
patronage. 
WILD  BLOOD:  Special  cast— 28%.  May  1.  An- 

other one  of  those  five-reel  things,  with  Rex  used 
as  a  background  for  a  lot  of  semi-sane,  human 
monkey  business.  Ran  this  in  opposition  to  a  school 
play  to  business  about  half  of  normal.  The  only 
gleam  of  sunshine  came  from  our  having  such  a 
punk  picture  on  a  night  when  there  weren't  many to  suffer,  instead  of  having  to  disappoint  a  good 
crowd.  Such  are  the  compensations  of  this  racket ! 
Five  reels. — O.  B.  Wolfe,  Screenland  theatre,  Nevada, 
O. — Small  town  patronage. 

THE   LAST   WARNING:     Laura  LaPlante— 
80%.     April  4-5-6,     Don't   figure   this  quite  as 
good  as  "The  Cat  and  Canary,"  nevertheless,  it 
did  very  well  at  the  box  office.    If  your  patrons 
like  mystery  pictures,  you  can't  go  wrong  on  tihs 
one, — W.  A.   Popham,   Starland  theatre,  Winni- 

peg, Man.,  Canada. — (Jeneral  patronage. 
THE   SHIP   COMES  IN:     Rudolph  Schildkraut— 

55%.     January   20.     Schildkraut   good.     Well  cast. 
More  business  second  night. — R.   B.   Law,  Orpheum 
theatre.  Savanna,  III. — General  patronage. 
JAZZ  MAD:  Jean  Hersholt— 70%.  Wrong  title, 

which  brought  them  in.  They  were  pleased,  although 
picture  was  very  opposite  title. — R.  B.  Law,  Orpheum 
theatre.  Savanna,  111. — General  patronage. 
FREEDOM  OF  THE  PRESS:  Special  cast— I 

thought  this  a  fair  picture  and  it  seemed  to  please. — 
L.  R.  Ledou,  Airdome  theatre,  Isabel,  Kan. — Small 
town  patronage. 
THE  RAWHIDE  KID:  Hoot  Gibson— Good.— 

Julius  W.  Schmidt,  Grand  theatre,  Breese,  111. — Gen- 
eral patronage. 

THE  GATE  CRASHER:  Glenn  Tyron— Another 
one  that  does  not  click.  Stick  to  it.  Uncle  Carl. 
We  little  chaps  will  pay  the  freight. — J.  C.  Wickham, 
Select  theatre,  Schenevus,  N.  Y. — Small  town  patron- 

age. THE  MAN  WHO  LAUGHS:  Conrad  Veidt— I 
guess  Uncle  Carl  is  the  man  who  laughs  in  this 
case.  Such  agony — and  more  and  more  agony  all 
through.  Terrible! — Jack  Greene,  New  Geneseo  thea- 

tre, Geneseo,  111. — General  patronage. 

UNCLE  TOM'S  CABIN:  Special  cast— April  30- 
May  1-2.  Very  good  picture.  All  you  exhibitors 
that  have  not  yet  played  this  picture  had  better  do 
so.  It  will  make  money  for  any  exhibitor.  Print 
and  photography  good.  Eleven  reels. — P.  G.  Held, 
Strand  theatre,  Griswold,  la. — Neighborhood  patron- 
age. 
UNCLE  TOM'S  CABIN:  Special  cast— A  wonder- ful production  in  most  every  respect.  Too  bad  they 

almost  ruined  the  rescue  of  Liza.  It  would  take 
trained  acrobats  to  perform  the  feats  that  was  shown 
there.  It's  very  likely  that  acrobats  were  plentiful 
those  days  just  waiting  around  for  something  like 
that  to  happen.  Otherwise  it  was  a  real  picture. — 
Jack  Greene,  New  Geneseo  theatre,  Geneseo,  111. — 
General  patronage. 

BUCK  PRIVATES:  Special  cast— Good.  Seven 
reels.— Julius  W.  Schmidt,  Grand  theatre,  Breese, 
III. — General  patronage. 

ALIAS  THE  DEACON:  Jean  Hersholt— May  5-6. 
Good  program  picture.  Okey  for  Sunday.  Print  and 
photography  good.  Seven  reels. — P.  G.  Held,  Strand 
theatre,   Griswold,   la. — Neighborhood  patronage. 
WILD  WEST  SHOW:  Hoot  Gibson— May  6.  The 

usual  Gibson  pulling  power  for  the  small  town.  Will 
please  80  per  cent  as  regards  action  and  comedy. 
Very  little  story  value.    Would  advise  a  little  extra 
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billing  for  this  one,  as  the  circus  scenes  will  draw 
them  in.  Five  reels. — H.  K.  McMillion,  Mora  thea- 

tre, McComas,  W.  Va. — General  patronage. 
SMILIN'  GUNS:  Hoot  Gibson— April  18.  Good. 

Drew  poorly.  Gibson's  pictures  possessed  of  a  rich 
humor.  Five  reels. — 'M.  G.  Mundy,  Ivy  theatre.  New 
Orleans,  La. — Suburban  patronage. 
THE  SHAKEDOWN:  James  Murray— April  20. 

Good  action,  well  lilted,  and  has  a  punch.  With  big 
stars,  would  have  drawn  excellent.  Seven  reels. — 
M.  G.  Mundy,  Ivy  theatre.  New  Orleans,  La. — Sub- 
i-uban  patronage, 
GIVE  AND  TAKE:  Special  cast— Figured  this 

would  be  good  enough  to  play  on  my  best  date, 
which  is  Sunday,  and  at  advanced  prices,  but  what 
a  fine  disappointment  I  Nothing  more  than  a  pro- 

gram picture,  and  to  be  frank,  not  up  to  that 
standard,  yet  sold  as  a  special.  What  burns  me 
tip  is  this  is  the  picture  that  cost  zero  to  produce, 
yet  is  sold  to  every  sap  exhibitor  in  the  territory 
as  a  special.  No  box  office  pulling  power,  and  paper 
was  terrible.  If  you  have  it  bought,  play  it  on  an 
off  night  and  don't  raise  the  ante.  Sidney  made  one picture  that  clicked,  and  since  that  one  it  looks 
like  they  are  trying  to  put  him  in  any  kind  of  a 
play  juBt  to  sell  his  name.  Seven  and  one-half 
dollars  is  plenty  for  it,  and  at  25  cents  admission. 
They  won't  write  home  about  this  one. — ^A.  G.  Miller, 
Lyric  theatre,  Atkinson,  Neb. — Small  town  patron- 
age. 
HOME  JAMES:  Laura  LaPlante— A  good  Irish 

comedy. — H.  L.  Gilbert,  Lyric  theatre,  Stuart,  Va. — 
General  patronage. 
RED  LIPS:  Special  cast^May  3-4.  This  pair 

puts  over  some  good  entertainment  in  this  one.  There 
was  lots  of  kissing  which  the  people  do  not  like 
Eo  much  of,  unlesfi  they  are  in  on  it.  Excepting 
this,  it  was  a  dandy  picture.  Seven  reels. — O.  A. 
Halfitead,  Cozy  theatre,  Duchesne,  Utah. — General 
patronage. 
THE  MAN  WHO  LAUGHS:  Special  cast— May 

1-2.  This  was  a  big  lemon.  Played  two  days  to 
less  than  house  expense. — Mrs.  C.  Knox,  Star  thea- 

tre. Villa  Grove,  III. — General  patronage. 
THE  DANGER  RIDER:  Hoot  Gibson— 46%.  May 

4.  Parlous  times  are  upon  us  again.  Hoot  never 
was  a  premium  drawing  card  here,  and  this  is  not 
by  any  means  his  best  picture,  but — Nell's  bells! — • 
half  a  gross  of  people  to  see  ANY  kind  of  a  West- 

ern on  Saturday  night  is  nothing  short  of  heart- 
rending !  Now  you  tell  one.  Photography  variable 

buts  mostly  good.  Print  lousy.  Six  reels. — O.  B. 
Wolfe,  Screenland  theatre,  Nevada,  O. — Small  town 
patronage. 

THE  GIRL  ON  THE  BARGE:  Special  cast— 46%. 
April  28-29.  Mediocre  picture,  although  pleasant 
enough.  Seemed  to  me  to  be  deficient  in  both 
drawing  and  satisfying  power,  although  it  got  by 
without  any  kicks.  Hersholt  is  a  remarkable  char- 

acter actor,  but  it  takes  more  than  that  to  make 
a  special  in  this  town.  Certainly  cannot  rate  this 
a  special  except  in  rental.  First  night  only  aver- 

age. Second  night  below  normal.  The  last  of  the 
Universal  "specials"  for  us.  Hooray !  Eight  reeJs. — 
O.  B.  Wolfe,  Screenland  theatre,  Nevada,  O. — Small 
town  patronage. 

Warner  Bros. 

WHEN  A  MAN  LOVES:  John  Barrymor^A  very 
interesting  picture  but  not  a  good  drawing  picture. 
I  don't  believe  it  is  suitable  for  small  towns.  Too 
long,  people  lose  interest. — F.  H.  Babbs,  Stockton 
theatre,  Stockton,  Mo. — Small  town  patronage. 
THE  JAZZ  SINGER:  Al  Jolson— April  3-4. 

Played  this  as  silent  print.  It  gave  good  satisfac- 
tion and  received  favorable  comments  from  what  few 

saw  it.  Somehow  they  won't  come  out  for  Warner 
Brothers'  pictures,  like  they  do  some  other  com- 

pany's— F.  H.  Babbs,  Stockton  theatre,  Stockton,  Mo, 
— Small  town  patronage. 

SAILOR'S  SWEETHEART:  Special  cast— April 24.  Too  silly  to  even  report  on.  It  failed  to  even 
please  the  kids.  Had  several  walkouts,  and  wanted 
to  leave  myself. — F.  H.  Babbs,  Stockton  theatre. 
Stockton,  Mo. — Small  town  patronage. 
THE  HOME  TOWNERS  (AT)  :  Special  cast— The 

voices  in  this  one  are  very  distinct  and  clear.  Now, 
I  like  talking  pictures,  but  I  do  believe  they  will 
go  over  bigger  and  better  and  he  appreciated  more 
by  all  if  they  will  mix  them  up — a  little  talking,  a 
little  singing,  lots  of  loving  and  lots  of  music.  I 
cannot  help  but  ask  that  they  give  us  more  good 
pictures  like  Al  Jolson  in  "The  Singing  Fool."  Take 
it  from  me,  pictures  like  "The  Singing  Fool"  make 
people  want  to  come  and  keep  coming  to  your  thea- 

tre. Eleven  reels. — Walter  Odom  &  Sons,  Dixie 
theatre,  Durant,  Miss. — Small  town  patronage. 
THE  HOME  TOWNERS  (AT) :  Special  cast— 75%. 

May  5-6-7.  One  hundred  per  cent  entertainment. 
Best  story  I  ever  heard  in  pictures.  McWade-Brock- 

well,  Bennett  great.  Balance  of  cast  fine.  One  hun- 
dred per  cent  satisfaction,  but  did  not  draw.  A  big 

town  picture.  Too  much  truth  in  it  for  small  towns. 
— Bert  Silver,  Silver  Family  theatre,  Greenville,  Mich. 
— General  patronage. 
THE  BLACK  DIAMOND  EXPRESS:  Special  cast 

— Very  good.  Seven  reels. — Julius  W.  Schmidt, 
Grand  theatre,  Breese,  HI. — General  patronage. 
THE  GREYHOUND  LIMITED  (T) :  Monte  Blu^ 

75%.  May  3-4.  A  good  talking  picture  that  satis- 
fied. If  played  silent,  it  would  have  been  just  a  pro- 

gram.— Bert  Silver,  Silver  Family  theatre,  Greenville, 
Mich. — General  patronage. 
CAUGHT  IN  THE  FOG  (T)  :  Special  cast— 50%. 

May  8-9.  An  ordinary  program  picture  made  into 
part-talkie.  The  novelty  of  talking  pictures  lets  us 
live,  but  they  have  got  to  be  stronger  than  this  to 
continue  living,  if  they  do  talk. — Bert  Silver,  Silver 
Family  theatre,  Greenville,  Mich. — General  patron- 
age. 

Serials 

TH^  MYSTERY  RIDER  (Universal)  :  Started  this 
serial  three  weeks  ago.  Was  afraid  to  use  it  after 
reading  comments,  but  I  can't  see  anything  the  mat- 

ter. It  is  the  first  serial  I've  used  lately,  and  that 
may  be  the  reason  it's  giving  satisfaction,  but  they 
all  seem  to  like  it. — F.  H.  Babbs,  Stockton  theatre, 
Stockton,  Mo. — Small  town  patronage. 
TARZAN  THE  MIGHTY  (Universal)  :  Special 

cast — Just  completed  this,  and  my  adult  patrons  and 
myself  all  heaved  a  big  sigh  of  relief.  For  14 
weeks  you  see  the  same  thing  over  and  over  again 
and  all  in  the  same  little  10xl2-foot  circle,  then  a 
wonderful  thing  happens — they  are  taken  to  Eng- 

land for  the  last  chapter.  Don't  see  how  Universal could  stand  that  big  expense  of  changing  scenery  so 
often.  Well,  that's  over,  thank  the  good  Lord,  and 
never  again  a  Universal  serial.  Fifteen  chapters. — 
M.  A.  Manning,  Opera  House,  Baldwin,  Wis. — Small town  patronage. 
TARZAN  THE  MIGHTY  (Universal):  Started  this 

off  with  merchant-free  show  tie-up  and  showed  to 
a  wonderful  opening.  If  this  brings  back  half  of 
opening  night,  I'll  be  satisfied. — L.  R.  Ledou.  Airdome 
theatre,  Isabel,  Kan. — Small  town  patronage. 

Sound  Shorts 
PARAMOUNT 

FAVORITE  MELODIES  (M),  Ruth  Etting,  1.— 
Two  songs.  (Louis  L.  Wahl,  Grand  theatre,  Belling- 
ham,  Wash. — General  patronage.) 

WARNER  BROS. 

THE  BAN-JOKESTER  (AT),  Jack  North— Jack 
North  is  one  of  the  few  Vitaphone  act  performers 
that  has  got  by  in  a  big  way  at  my  house.  He 
knocked  them  for  a  loop — and,  unlike  most  of  the 
others,  left  them  wanting  more.  (Tom  Olsen,  Wash- 

ington theatre.  New  Orleans,  La. — Suburban  patron- age.) 

Short  Features 

(Silent) 
EDUCATIONAL 

EDWARD  EVERETT  HORTON  COMEDIES,  2.— 
"Eligible  Mr.  Bangs."  Society  comedy.  (Louie  L. 
Wahl,  Grand  theatre,  Bellingham,  Wash. — General 
patronage.)  "Ask  Dad."  Fair  office  comedy.  (Louis 
L.  Wahl,  Grand  theatre,  Bellingham,  Wash. — Gen- 

eral patronage.) 
THE  BRIDE'S  RELATIONS,  2.— Semi-slapstick, 

(Louis  L.  Wahl,  Grand  theatre,  Bellingham,  Wash. — General  patronage.) 

WHIRLS  AND  GIRLS,  2.— Was  fine.  Semi-slap- 
stick. (Louis  L.  Wahl,  Grand  theatre,  Bellingham, 

Wash.— General  patronage. ) 

BROADWAY  BLUES,  2.— Mediocre.  (Louis  L. 
Wahl,  Grand  theatre,  Bellingham,  Wash. — General 
patronage.) 

JERRY  DREW  COMEDIES,  2.— "The  Quiet 
Worker."  Good  for  a  great  many  laughs.  Well 
received.  (M.  G.  Mundy,  Ivy  theatre.  New  Orleans, 
La. — Suburban  patronage.) 

LUPINO  LANE  COMEDIES,  2.— "Wedded  Blis- 
ters. Good.  (M.  G.  Mundy,  Ivy  theatre.  New  Or- 
leans, La. — Suburban  patronage.) 

NOTHING  FLAT,  2.— Good.  (Julius  Schmidt, 
Grand  theatre,  Breese,  111. — General  patronage.) 

BIG  BOY  COMEDIES,  2.— "Come  to  Papa."  Good 
for  the  children.  The  older  folks  don't  seem  to  care 
for  these  kid  comedies.  (P.  G.  Held,  Strand  theatre, 
Griswold,  la. — Neighborhood  patronage.) 

CAMEO  COMEDIES,  1.— "Delicious  and  Refresh- 
ing." Good  one-reel  comedy.  "Dumb  and  How." 

Good,    "Time  to  Expire."    Very  good  comedy.    (P.  G. 

Held,  Strand  theatre,  Griswold,  la. — Neighborhood patronage.) 

FOX HER  MOTHER'S  BACK,  2.— Pretty  good  comedy. 
(P.  G.  Held,  Strand  theatre,  Griswold,  la.— Neigh- borhood patronage.) 

M  G  M 

WHEN  MONEY  COMES,  2.— Sorry,  cannot  hand 
this  any  bouquets.  Below  average  for  a  Metro 
comedy,  and  drew  few  laughs.  Print  OK,  photog- 

raphy only  fair.  (O.  B.  Wolfe,  Screenland  theatre, 
Nevada,  O. — Small  town  patronage.) 
WHY  IS  A  PLUMBER,  2.— Pretty  good  laugh- 

maker.  This  Bxl  Kennedy  has  a  peculiarity  that  wins 
a  lot  of  giggles  and  cackles.  Give  him  a  hand ! 
(O.  B.  Wolfe,  Screenland  theatre,  Nevada,  O. — Small town  patronage.) 

MAX  DAVIDSON  COMEDIES,  2.— "Should  Women 
Drive."  Davidson  almost  as  popular  as  a  good  fea- 

ture star.  (M.  G.  Mundy,  Ivy  theatre.  New  Orleans, La. — Suburban  patronage.) 
M  G  M  COMEDIES :  When  they  leave  out  the 

unnecessary  exaggeration  of  the  "female  form  di- 
vine," these  are  pretty  good.  Had  many  complaints 

on  M  G  M's  "Chasing  Husbands"  (Charley  Chase). 
Smut  and  comedy  are  as  far  removed  as  the  poles, 
but  the  producers  haven't  learned  that  yet.  M  G  M best  as  a  whole.  (Howard  L.  Maylor,  Oak  Harbor 
theatre.  Oak  Harbor,  Wash. — Small  town  patronage.) 

PARAMOUNT 

JACK    DUFFY    COMEDIES,    2.— "Single  Bliss." McDuff  rows  from  Scotland  to  America  for  a  bride. 
Just  fair.  (S.  B.  Kennedy,  Central  theatre,  Selkirk, 
Man.,  Canada. — General  patronage.) 
HUBBY'S  LATEST  AUBI,  2.— Fair.  Unusual  and 

ordinary.  (M.  G.  Mundy,  Ivy  theatre.  New  Orleans, La. — Suburban  patronage.) 

JIMMY  ADAMS  COMEDIES,  2.— "Slippery  Heels." Fair.  Same  old  stuff.  (M.  G.  Mundy,  Ivy  theatre. 
New  Orleans,  La. — Suburban  patronage.) 
MUSIC  HATH  CHARMS,  2.— Negro  picture.  Good 

plot.  (Louis  L.  Wahl,  Grand  theatre,  Bellingham, 
Wash. — General  patronage.) 

PATHE 

TELLING  WHOPPERS,  2.— Good.  (Julius  Schmidt, 
Grand  theatre,  Breese,  111. — General  patronage.) 

R  K  O 
RACING  BLOOD  AND  MICKEY  McGUIRE,  2.— 

Can't  give  a  very  favorable  report  on  these  comedies. They  seem  to  lack  entertainment  features.  Not 
pleasing  my  patrons.  (F.  H.  Babbs,  Stockton  thea- 

tre, Stockton,  Mo. — Small  town  patronage.) 
BARNEY  GOOGLE  COMEDIES,  2.— I  believe  they 

come  nearer  pleasing  than  any  other  R  K  O  comedy. 
At  least  they  give  better  satisfaction  than  Mickey 
McGuire  or  Racing  Blood.  (F.  H.  Babbs,  Stockton 
theatre,  Stockton,  Mo. — Stnall  town  patronage.) 

UNIVERSAL 
THE  COLLEGIANS,  2.— One  series  is  good  and 

they  have  good  drawing  power,  but  are  too  much 
of  the  same.  A  change  would  help  them.  (F.  H. 
Babbs,  Stockton  theatre,  Stockton,  Mo. — Small  town patronage. ) 

HURRY  UP  MARRIAGE,  1.— Not  much,  but  at 
that  on  a  par  with  most  one-reelers.  (L.  R.  Ledou, 
Airdome  theatre,  Isabel,  Kan. — Small  town  patron- age.) 

LLOYD    HAMILTON    COMEDIES,    1.— "A  Misfit 
Pair."  An  old  Hamilton  reissue  that  is  amusing. 
(S.  B.  Kennedy,  Central  theatre,  Selkirk,  Man., 
Canada. — General  patronage.) 

SHADOWS,  1. — Not  very  interesting  novelty  reel. 
(S.  B.  Kennedy,  Central  theatre,  Selkirk,  Man., 
Canada. — General  patronage.) 
BUSTER  BROWN  COMEDIES,  Arthur  Trimble,  2. 

— "Out  at  Home."  Rotten.  All  of  Universal  com- 
edies invariably  are.  (M.  G.  Mundy,  Ivy  theatre. 

New  Orleans,  La. — Suburban  patronage.) 
NEELY  EDWARDS  COMEDIES.  1.— Very  good  for 

single  reelers.  (S.  B.  Kennedy,  Central  theatre,  Sel- 
kirk, Man.,  Canada. — General  patronage.) 

MISCELLANEOUS 

ROTHACKER    TRAVEL    SERIES,    1.— "Detroit." Rothacker  has  some  dandy  travel  and  educational 
releases  which  make  a  nice  addition  to  an  ordinary 
program.  This  one  is  a  trip  around  modern  Detroit, 
and  our  audience  appreciated  it.  Since  these  are 
nearly  all  on  "safety"  stock,  be  sure  you  have  "N.  I." cement  in  case  repairs  are  necessary,  although  you 
will  find  their  films  seldom  need  repairing,  (O.  B. 
Wolfe,  Screenland  theatre,  Nevada,  O. — Small  town patronage.) 
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CHICAGO  PERSONALITIES 

By  /.  F. 

RICHARD  BENNETT,  who  has  popularized  Jim  Tully,  who  in  turn  has 
cashed  a  few  checks  through  derision  of  the  motion  picture  industry, 

■  shared  the  spothght  with  his  daughter,  Constance,  at  a  sky-high  luncheon 
in  the  cottage  on  the  41st  floor  of  the  Morrison  hotel  last  week. 

To  the  credulous,  Mr.  Bennett's  words,  spoken  to  newspaper  people,  might 
have  borne  some  weight,  but  owing  to  conditions  they  brought  a  chuckle,  as  well 
as  a  front  row  center  seat  at  a  very  delicious  steak  luncheon. 

Mr.  Bennett's  words  were  to  the  eSect  that  the  histrionic  ranks  of  the  motion 

picture  studios  were  comprised  primarily  of  "dish  washers  and  counter  workers," 
and  that  eventually  real  talent  would  be  recognized. 

The  luncheon,  by  the  way,  was  in  honor  of  Miss  Constance,  who  was  enroute 

to  Hollywood  to  appear  in  Pathe's  talking  picture,  "This  Thing  Called  Love." 
It  was  a  delectable  luncheon,  and  may  Harry  Lorch  and  Dan  Roche  plan  another 
such  affair,  and  may  Tom  North  sit  next  to  me. 

Miss  Constance  should  click  in  talking  pictures,  for  she  possesses  a  resonant 
voice  that  is  delightful. — J.  M.  S. 
Midnight  murders  and  thrills  came  at  9  a.  m. 

last  Friday  morning,  when  Bill  Bromberg,  man- 
ager of  the  World  Wide  exchange,  staged  a 

special  showing  of  "Black  Waters"  at  the 
State-Lake.  The  picture  is  all-talking.  The 
cast  is  headed  by  James  Kirkwood,  Mary 
Brian  and  John  Loder.  The  recording  is  by 
the  Western  Electric  system.  Among  those 
present  were  representatives  of  the  Coston 
and  Orpheum  circuits.  Otto  Bannish  of  the 
Auditorium  in  Berwyn,  and  press  representa- 

tives. The  production,  which  is  an  interesting 
and  thoroughly  convincing  mystery  play, 
was  produced  in  this  country  at  the  Metro- 

politan Studios  in  Hollywood,  to  be  exact. 
*  *  * 

The  Erie  theatre,  owned  by  David  Hellmen, 
was  robbed  of  $375  last  week.  The  thieves 
forced  their  way  into  the  theatre  about  8 
o'clock  in  the  morning  and  overpowered  the 
janitor.  When  Hellmen  came  to  the  house 
about  10  o'clock,  the  robbers  put  a  gun  to 
him  and  demanded  the  money. 

*  *  * 

The  Ideal  theatre  in  Lemont,  111.,  has  been 
sold  by  Joseph  Lerner  to  Jacob  Maskoliunas 
of  Chicago.  Albert  Goldman  was  the  broker 
for  both  parties.  Goldman  has  also  closed  a 
five-year  lease  on  the  Gary  theatre  in  Gary, 
to  the  Gary  Mutual  Theatres  Company.  Pos- 

session will  be  taken  August  15. 
*  *  * 

D.  E.  Rice,  well  known  film  folk  of  various 
cities,  has  been  named  general  manager  of 
the  new  Chicago  office  of  the  Qualitone  Cor- 

poration. The  office  will  handle  distribution 
of  the  Qualitone,  which  is  manufactured  in 
Hollywood.  The  Chicago  office  will  serve  Il- 

linois, Michigan,  Indiana  and  Wisconsin. 
*  *  * 

Film  Row's  first  straw  hat  received  its  de- 
served initiation  last  week.    Frank  Ishmael 

MILTON  M.  STERN 
The  Row's  Insurance  Man. 

Life,  Accident,  Auto,  Fire  & 
Casualty  Lines 

1180  E.  63rd  St.    Phone  Fairfax  7200 

of  M  G  M,  entered  the  socalled  Universal 
building  with  a  brand  new  summertime  skim- 

mer, whereupon  said  Chapeau  was  pounced 
upon  by  numerous  persons  violently  skeptical 
of  summer's  arrival.  After  each  person  had 
inspected  the  novel  headpiece,  it  was  given  to 
the  coffee  shop  to  be  used  as  a  plate  for  corn flakes. 

*  *  * 

Milton  E.  Cohen,  formerly  a  salesman  for 
R  K  O  in  Boston  exchange,  is  now  with 
the  local  United  Artists  exchange.  Cohen  will 
cover  the  Illinois-Indiana  territory  for  the company. 

i):      If  * 
The  Cresent  and  Milo  theatres  have  installed 

Ad-Signs  easels,  which  Morris  Hellmen  is distributing. 

*  *  * 
The  Cresent  theatre  has  installed  a  Pacent 

reproducing  device. 
*  *  * 

Jack  O'Toole,  manager  of  the  Tiffany-Stahl exchange,  Milwaukee,  paid  a  visit  to  Film 
Row  last  week.  O'Toole  was  one  of  the  first 
managers  of  the  Fox  exchange  in  Chicago, 
some  15  years  ago. 

*  *  * 
David  M.  Brotman,  the  21  year  old  man- 

ager of  the  Avaloe  theatre,  who  is  also  a 
student  of  medicine,  thrilled  Film  Row  last 

week  by  appearing  in  a  "hot"  knicker  outfit. *  *  * 
The  Armitage  theatre  has  been  taken  over 

bv  Bland  Brothers. 
*  *  * 

Bruce  Gottshaw,  formerly  publicist  at  the 
Universal  exchange,  is  now  manager  of  the 
Tivoli  theatre  in  Mishawaka,  Ind. 

Jack  Sampson,  formerly  manager  of  the 
F  B  O  exchange,  has  resigned  as  manager  of 
the  three  Gregory  and  Bernasek  theatres. 
Sampson  took  over  the  job  of  managing  the 
houses  about  a  year  ago,  when  the  theatres 
went  into  the  hands  of  receiver.  Gregory  and 
Bernasek  recovered  the  theatre  last  week. 

^  ^ 

Joseph  Mack,  son  of  Irving  Mack  of  the 
Filmack  Company,  was  run  down  by  an  auto- 

mobile last  week  Sunday  but  was  not  badly 

hurt.  Dad  says  the  moral  is,  "Don't  work  on 
Sunday."    The  accident  happened  on  Wabash 
Avenue  in  front  of  Mack's  office. *  *  * 

E.  L.  Delaney,  formerly  publicity  man  for 

"Oh  Ho,  and  a  bottle,  of  rum"  said  Grad 
Sears  (left),  just  before  he  left  Chicago 
to  take  over  his  new  position  of  Western 
sales  manager  for  F  N.  He  is  shown  with 
Charlie  Auerback,  manager  of  the  New 

Strand  theatre. 

Metro-Goldwyn-Mayer,  is  now  doing  the  same 
for  the  Loew  theatres  in  New  York. 

*  *  * 
The  Film  Board  of  Trade  reports  that  20 

theatres  in  Chicago  and  vicinity  changed  hands 
during  April.  Three  theatres  were  closed  for 
the  summer. 

*  *  * 
Earl  Johnson  is  now  with  the  Universal 

theatres  in  Indianapolis. 
*  *  * 

Ed  Carrol,  formerly  of  the  Temple  theatre, 
which  has  just  been  closed,  has  taken  over  the 
New  Albany  theatre. 

*  *  * 
WHAT'S  IN  A  NAME? 

A  YOUNG  fellow  was  going  NORTH  last 
Friday  when  a  MACK  truck  HERBLED 
alongside  and  BARRY'ED  him  in  a  LOEB 
of  mud.  They  HER-A-TYED  him  to  a  hos- 

pital and  next  to  the  CHURCH-HILL,  when 
an  enormous  LYON  baffled  the  plan.  "Oh 
HELL-MEN !"  said  someone,  "We'll  have LES-ER-MAN  each  minute  if  you  guys  so 
GREEN-WOOD  be.  Then  just  as  things 
were  going  along  O.  K.,  a  ROCHE  cantered 
on  to  the  road.  All  hoUored  "GILL-IAM! 
GILL-IAM !"  The  WISE  men  killed  the  bug, 
but  when  they  asked  me  what  to  do  next, 
MEY'N  ser  was  that  they'd  better  give  up  the 
job.    And  they  did. 

The  Paramount  theatre,  2648  Milwaukee 
Avenue  has  been  the  latest  house  to  join  the 
Greater  Talkie  Theatre  Chain.  The  Para- 

mount opened  last  week  with  "House  of  Hor- ror." The  theatre  will  also  play  vaudeville acts. 

E.  J.  Miller,  vice  president  of  Fitzpatrick 
&  McElroy,  stated  in  Marion,  Ind.,  last  week 
that  F  &  R  expects  to  open  the  new  Para- 

mount theatre  in  that  city  about  July  1.  The 
theatre  will  have  sound. 

Chicago  Sees  "Krassin" Despite  Charge  Picture 
Is  Soviet  Propaganda 

"Krassin,"  the  official  Soviet  picture  of 
the  Russian  expedition  sent  to  rescue  the 
Nobile  party  in  the  arctic,  was  presented 
Monday  night  at  Orchestra  Hall  in  Chicago 
despite  efforts  of  the  National  Patriotic 
Society  to  prevent  the  performance.  For 
days  the  society,  headed  by  Mrs.  Charles 
Wendell  Holmes,  had  distributed  literature 
charging  that  the  film  constituted  Soviet 
propaganda  and  was  subversive  to  Ameri- can interests. 

Mrs.  Holmes  went  further  and  declared 
that  the  Russian  ship,  Krassin,  in  what  she 
called  its  failure  to  go  to  the  direct  rescue 
of  the  Nobile  party,  was  the  indirect  cause 
of  the  death  of  Amundsen,  who  lost  his  life 
in  trying  to  save  the  ill  fated  expedition. 



In  the  interest  of  an  even  greater 

juotion  picture  industry 

EASTMAN  KODAK  COMPANY 

and 

J.  E.  BRUL  ATOUR,  INC. 

announce  the  completion  of  three 

new  west  coast  service  facilities: 

A  RESEARCH  LABORATORY 

Supervised  by  Kodak  service  engineers  ready 

to  advise  on  and  solve  local  film  problems 

A  PRIVATE  THEATRE 

Fully  equipped  for  the  projection  of  sound 

and  silent  pictures 

A  REFERENCE  LIBRARY 

Freely  available,  like  the  other  facilities,  to  all 

technicians  and  executives  in  the  industry 

6706  Santa  Monica  Boulevard 

HOLLYWOOD 



From  the  celebrated  Saturday  Evening  Post  Mystery  Melodrama 

by  EARL  DERR  RIGGERS 

The  Almost  perfect  crime!  Behind  a  curtain  of  mystery  and  silence — 
a  murderer  baffled  Scotland  Yard  for  years — while,  suspicion,  born  of 

a  moment  of  passion  in  an  Asian  desert — ^pointed  its  long  arm  at  an 
innocent  man. 

Released  Jfune  tOth 

Just  When  You  Need  It  —  One  of  the 

ALL-TALKING 

Features  from 



U.  S.  Orders  Open  Competition  on  West  Coast 

EXHIBITORS 

RAL 

W 

JUNE  Witnesses 

the  most  powerful  ALL-TALKING  drama  of  all! 

GEORGE  BANCROFT 

Josef  von  Sternberg  \, 

Production 
RICHARD  ARLEN FAY  WRAY  / 

THUNDERBOLT 

Bigger  than  "The  Wolf  of  Wall  Street" 

PARAMOUNT lis  Mead  I 

Vol.  95,  No.  9 fjl'A'i"^^"  ifcon<i  c/<»^  ma«fr,  Ausust  20  1917  at  the  Post  Office  at  Chicago,  111.,  under  the  act  of  March  3,  1879.  Published 
■u/eekly  t>y  QmgUy  Pubhshmg  Co.,  407  South  Dearborn  St.,  Chicago.    Subscription  fJ.OO  a  year.    Single  copies,  25  cents. 

June  I,  1929 
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talking  pictures  week  after  week.  That  means 

one  company  —  PARAMOUNT. 

PARAMOUNT 

THE  ONE  COMPANY  SUPPLYING  QUALITY  HITS  IN  QUANTITY 

NOTE:  Exhihito  rs  are  keeping  this  in  mind  in  thinking  about  1929- 1930» 

i 
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"A  Movietone  talk  by  Sir  Arthur 
Conan  Doyle,  which  is  somehow 
about  the  most  interesting  thing 

on  the  program  at  the  Gaiety.  His 
casual  dissertation  on  how  he  came 

to  invent  Sherlock  Holmes  is  ab- 

sorbing and  seems  somehow  to 

have  a  personal  meaning." 
—  Creighton  Peet,  Evening  Post 

FOX 

Movietone 

brings  you  face  to 

face  with  another 

World  Celebrity 

Sir  Arthur 

Conan  Doyle 

"SirArthur  Conan  Doyle  explains 
how  he  happened  to  come  to  write 
his  Sherlock  Holmes  stories  and 

how  he  happened  to  become  inter- 

ested in  psychic  matters.  He  talked 

for  nearly  twenty  minutes  and  dur- 

ing all  of  the  time  you  could  have 

heard  a  pin  drop  anywhere  in  the 
house.  This  is  one  of  the  best  short 

talking  subjects  we  have  heard." 
—  George  Gerhard,  Evening  World 

"Sir  Arthur  Conan  Doyle  proves 
one  of  the  most  diverting  person- 

ality features  that  the  Fox  organi- 
zation has  given  to  the  talking 

screen .'*      —H.  David  StrHuss.  Telegraph 

•w.^-..  he  Dt.-.^es  vital,  to
  , 

double-barrelled    appeal      
 1  or  tn 

about  15  mins. 
—  Film  Daily 

"The  Movietone  address  by  Sir 
Arthur  Conan  Doyle  is  quite  as 

good  as  the  audible  films  of  the 

King  of  Spain  and  George  Bernard 

Shaw.  It  is  if  anything  better,  for 

Sir  Arthur's  gift  as  a  fluent  talker 
serves  him  in  good  stead  before 

the  microphone  and  camera.  Dur- 
ing his  address  one  forgets  that  he 

is  not  there  in  person,  so  interested 
does  one  become  in  what  he  is 

saying."  — Mordaunt  Hall,  Times 

"Sir  Arthur  has  a  charming  talkie 

personality.  '  — Irene  Thirer,  Daily  News 

There's  no  mystery  about  it— 

the  clue  to  bigger  profits  is 

Pacemaker 
forthe 

Industry; 
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Greatest 

Nation-wide 

Music  Campaign 

id 
in 

ovie 

FOLLIES  1929 

5we  Carol     Lola  Lane     Sharon  Lynn 

Frank  Richardson    Dixie  Lee  David  Percy 

David  Rollins  John  Breeden  Stepin  Fetchit 

Dialog  by 

William  K.  Wells 

Staged  by 

Marcel  Silver 

Story  and  Direction  by 

David  Butler 

WORDS  and  MUSIC  by 

CONRAD,  MITCHELL  and  GOTTLER 

Ensembles  by 

Archie  Gpttler  and  Fanchon  &  Marco 

There'll  Be  No 

Opposition 
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"That's  You,  Baby"  "Why  Can't  I  Be  Like  Youl" 

"Walking  With  Susie"  "The  Breakaway" 

"Big  City  Blues" 

20,000  orchestras  in  the  United  States  and  Canada,  reaching  every  PAUL  WHITEMAN,  George  Olsen,  Ben  Bernie, 
dance  hall,  cabaret,  night  club  and  restaurant  are  featuring  these  Vincent  Lopez,  Arnold  Johnson  and  other  nationally 
melodies.  known  orchestras  are  plugging  these  hits. 

DeSYLVA,  BROWN  and  HENDERSON  have  "THE  BREAKAWAY,"  a  new  dance  creation  of  the  Fox 

organized  their  entire  field  force  to  exploit  these  numbers  Movietone  Follies"  is  being  demonstrated  in  every  important  dance  hall in  every  music  store  in  the  United  States  and  Canada.       in  the  country  and  contests  held  in  conjunction  with  local  newspapers. 

SIX  TO  EIGHT  WEEKS  of  radio  hook-ups  with  the  popular  "OJd  Gold,"       3,000  ORGANISTS  are  featuring 
"Mobile  Oil,"  "Lucky  Strike"  and  "Studebaker"  hours,  are  introducing  these       "Follies"  numbers, hits  to  millions  of  homes. 

VAUDEVILLE  HEAPLINERS,  on  all  the  big  30,000  CAR  SIGNS  covering  every  trolley  line  in  the  country  are 

variety  circuits  are  also  featuring  them.  advertising  the  Victor  and  Brunswick  records  of  the  "Fox  Movie- 

tone Follies." 

All  you  have  to  do  is  sit  back  and 

watch  your  House  Records  Smash 

When  you  play  this 

musical  mopup  from 

for  the 

INDUSTRIE 
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RICARDO  CORTEZ 

CLAIRE  WINDSOR 
Montagu  Love 

Helen  Jerome  Eddy 
Larry  Kent 
Directed  by 

|TI  FF/I  N  V-o^T^I  W  L  P  R  O  D U  GTI  O  N</>  IN 

^729  ./'EVE MTU    '^•^     ~  -     MEV/  YO 1^  K  CIT: 



TALKING  and  SINGING 
Productions 

Ready  for  June  Release 

"TWO  MEN  and  a  MAID" 
With  William  Collier,  Jr.,  Alma  Bennett,  Eddie 

Gribbon,  George  E.  Stone 
Theme  Song,  "Love  Will  Find  You,"  by  L.  WoHe  Gilbert and  Abel  Baer 

Somelhittg  Different!  Somelhiitg  New! 

"NEW  ORLEANS" 
With  Ricardo  Cortez,  William  Collier,  Jr.,  and 

Alma  Bennett 

Theme  Song,  "Pals  Forever,"  Ben  Adam, Hugo  Riesenfeld  and  Ted  Shapiro 
A  Drama  That  Is  Sure  Boi-Office! 

"MY  LADY'S  PAST" 
Featuring  BELLE  BENNETT  with  Joe  E. 

Brown  and  Alma  Bennett 
Theme   Song,   "A  Kiss   to   Remember,"  by  Al  Goering, Jack  Pettis  and  Alfred  Bryan 

A  Comedy  Drama  That  Is  Real  "Audience" I 

SOON  to  be  RELEASED 

"WHISPERING  WINDS ' 
With  Patsy  Ruth  Miller,  Malcolm  McGregor 

and  Eve  Southern 
A  Talking  and  Singing  Production  with  a  Story  That  Is 

Different! 

Book  These  Froven  Hits! 
GEORGE  JESSEL 

in 
"LUCKY  BOY" 

BELLE  BENNETT 
in  "MOLLY  and  ME" with  Joe  E.  Brown 

Don't  Forget  These  Synchronised  Specials! 
"THE  TOILERS" 
"THE  CAVALIER" 

"MARRIAGE  BY  CONTRACT" 
"THE  RAINBOW" 
All  Synchronized  by 
RCA  Photophone 

Tl  rr^  N  V-</>T^  M  L  P  R  O  D  U  CTI  O  N</>  I  N  C| 

729  ./SEVENTH    ^^i^     -  -     MEV/  YO 1^  K  CITyj 
MEW  y 
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V*  WEHAVEITI 

-T^-.O-i  -•-••♦-j^s*- 

Pacent  Reproducer  Corp. 

Film  Center  Bldg.        New  York 

32  Sales  and  Service  Representatives 
in  Principal  Film  Centers 

Sound  on  film  reproduction  that  is 

fully  twelve  months  ahead  of  the 

field:  that  is  what  Pacent  will  in- 
troduce next  week. 

Full  details  on  the  Pacent  Film 

Attachment  will  appear  in  this  and 

other  leading  film  publications. 

After  six  months  of  laboratory  work 

and  research  Pacent  has  developed 

an  entirely  new  type  of  Sound  on 

Film  device,  one  that  sets  new  stan- 

dards in  simplicity,  efficiency  and 

most  important  of  all  quality  of 

reproduction . 

The  price  is  only  $500.00  per  attach- 
ment. Two  attachments  are  re- 

quired with  each  Pacent  Reproducer 

System. 



MOTHER'S  BOY  draws 

record  for  week  
in 

Kansas  City 

Variety  tells  the  story 

"MOTHER'S  BOY"-UNIT 

$20,000  AT  MAiNSTREET 

Kansas  City,  May  2L 

As  predicted  Jjy  those  who  keep 

tab  on  pictures  here,  **The 
flopped  at 

last  \Yeek>   Proved  Kansas 

City  off  iflHMMHMHBfenvi  picture. 

At  the  Mainstreet  with  "Mother's 

Boy*'  and  Al  B.  White's  ^'Night  C4ub 

Stars'VIn  a  45-minute  revue,  things 
were  different.  There  were  many 

holdouts  during  the  week,  with  the 

opening  Sunday  capacity* 

sini 

PATHE'S  ALL  SINGING —  ALL  TALKING  PICTURE 
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There  Is  No 

Substitute  tor 

Circulation! 

.^UMBERS  count.  In  a  compact  trade  field  like  the  motion  picture 

industry  they  tell  the  whole  story. 

Fancy  analyses  of  "buying  power"  are  not  a  substitute;  coverage  of  the  field  from 
the  Roxy  in  New  York  to  the  smallest  theatre  in  the  smallest  town  in  the  country 

is  what  the  advertisers  in  this  field  require.  Quality  circulation  is  important,  but 

when  a  publication  covers  its  entire  field  it  has  all  of  the  quality,  as  well  as 

all  of  any  other  kind  of  circulation  there  is. 

TThE  greatest  circulation  means,  at  the  same  time,  the  best.  As  the 

whole  trade  knows,  EXHIBITORS  HERALD-WORLD  and  BETTER  THEATRES 

have  the  greatest  circulation  which  has  ever  existed,  now  or  previously,  in  the 

motion  picture  industry. 

And  every  subscription  making  up  the  grand  total  of  12,865  is  paid  for — which 

fact  is  eloquent  proof  of  the  standing,  prestige  and  reader-interest  of  the 

HERALD-WORLD  and  BETTER  THEATRES. 

And — most  satisfactorily  to  advertisers — -every  circulation  claim  of  the  HERALD- 

WORLD  and  BETTER  THEATRES  is  backed  up  by  the  unchallengeable  proof 

of  the  Audit  Bureau  of  Circulations.* 

— Martin  /.  Quigley 

"The  HERALD-WORLD  is  the  only  motion  picture  trade  publi- 
cation which  is  a  member  of  the  Audit  Bureau  of  Circulations. 
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Motion  Picture  News 
Box  Office  Reports 

MILWAUKEE,  WIS.— Alhambra  Theatre 

(2,000),  Premiere  showing  $2.50  top.  Balance 

of  week,  50c-75c.   Weather,  rainy. 

Rating^420% 

MORE  than  four  times  the  average  daily  receipts — 420  per  cent. — 
THE  HIGHEST  POINT  EVER  REACHED  BY  ANY  PICTURE 

since  the  Motion  Picture  News  started  its  box-office  check-up;  figures 

checked  by  the  News  correspondent.  That's  the  record  of  "Show  Boat"  for 
its  first  week  at  the  Alhambra,  Milwaukee,  where  it  is  merely  repeating  its 

performance  all  over  the  country. 

ND  in  his  leading  editorial  in 
the  issue  of  May  11,  1928, 

William  A.  Johnston,  editor  of 

Motion  Picture  News,  says:  "Last 
week  I  saw  the  stage  version  of 

"Show  Boat"  ( considered  by  many 
to  he  the  best  show  of  the  New 
York  season)  just  to  compare  it 
with  the  sound  picture  THERE 
IS  NO  COMPARISON. 

ture   makes   the   elaborate  stage 

CARILAEMMLE 
P  KE  S  E  N  T  5 

UNIVERSAL  S  TALKING  AND   SINTGING  TRIUMPH/ 

version  look  lame  and  inadequate." 

trom  EDNA  FERBER'S  great  nov«l.  With  Laura  U  Plarnc,  Joseph  SchildVraut,  OtU  Harlan, Alma  Rubens,  Emily  Fitiroy,  Jane  U  Vetne.  Music  from  the  Floreni  ZicgfeM  production. 
A  HARRY  POLLARD  PRODUCTION 

Member  Motion  Picture  Producers  and  Distributors  of  America,  Will  H.  Hays,  Pres. 



Clnotherjmiiwr  m  the 

FII^ST  NATIONAL 

VlTAP
HONE 

 HAT 

ALICE  JOYCE,  MYRNA  LOY; 
LORETTA  YOUNG,  ZASU  PITTS 
and  RICHARD  TUCKER.  Presented 

by  Richard  A.  Rowland.  Play  by  Jean 
Bart.  Screen  version  by  Bradley  King. 
Directed  by  Alexander  Korda. 

lunting  Theme  Song.  "Gypsy  Charn published  by  M.  Witmarh  &  Sons. 
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The 

Independent 
Films  Trade H  E  RAL 
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1    )  
Office: 

407  So.  Dearborn  St. 

Paper 

W  O  R  L 

IN  THIS  ISSUE- 

U.  S.  Orders  Open  Competition  in  West  Coast  Theatres  Ruling  —  Federal  Trade  Commission 
Outlaws  Alleged  Combinations  to  Shut  Off  Films  from  Rivals — Franklin  Statement  Hints 
Defendants  Will  Take  Four- year  Fight  to  Federal  Courts  as  Paramount  Did  —  Points  to 
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Writers  on  Hollywood 

THE  industry,  unfortunately,  has  come  to  accept  certain 
kinds  of  bad  treatment  at  the  hands  of  the  newspapers 

as  an  unavoidable  evil. 

The  worst  form  of  slandering  that  the  industry  is  being 
subjected  to  is  at  the  hands  of  a  nasty  group  of  Holly- 

wood writers  who  send  out  to  syndicates  or  individual 
newspapers  columns  of  motion  picture  gossip  and  com- 

ment which  appear  regularly. 
This  amounts  to  a  menace  which  should  not  be  con- 

doned and  tolerated — and  need  not  be. 
We  assert  that  this  menace  need  not  be  condoned  and 

tolerated.  It  exists  only  because  the  newspapers  are  un- 
enlightened about  the  subject  matter  they  are  printing. 

Making  all  due  allowances  for  newspaper  publishers' 
anxiety  for  circulation,  still  there  is  not  a  publisher  of 
an  important  newspaper  in  the  United  States  who  would, 
if  accurately  informed,  give  space  in  his  columns  to  some 
of  the  stuff  that  is  being  printed. 

These  Hollywood  special  writers  aim  to  make  their 

columns  "readable"  and  in  pursuit  of  this  objective  they 
follow  the  easy — and  vicious — course  of  faking  news, 
adulterating  gossip  and  generally  fixing  up  their  columns 

to  make  them  carry  the  greatest  possible  "kick." 
An  illustration  of  the  type  of  material  to  which  we 

refer  is  to  be  found  in  a  column  signed,  "Jack  Casey," 
which  is  printed  in  an  important  list  of  newspapers.  This 
writer  freely  credits  producers,  directors  and  other  per- 

sons in  important  positions  in  the  industry  with  all  sorts 
of  moronic  tendencies.  He  charges  them  with  being 
ignorant,  unscrupulous  and  incompetent.  He  says,  for 

instance,  in  a  recent  colimin:  "It  has  been  an  accepted 
fact  for  years  that  anyone  with  gall  and  eight  ounces  of 

sense  could  direct  a  silent  picture." 
We  do  not  know  this  writer  personally — something  we 

never  expect  to  regret — but  that  he  proves  himself  some 
kind  of  a  fool  seems  to  become  established  without  further 

argument.  If  this  writer  knew  enough  about  production 
to  qualify  for  publication  in  the  shabbiest  of  newspapers 
he  would  be  well-aware  of  the  absurdity  of  his  statement. 
If  his  instincts  were  sufficiently  decent  to  qualify  him  for 

association  with  civilized  people  he  could  not  bring  him- 

self to  write  such  stuff,  even  for  a  job  in  the  Hollywood 
he  pretends  to  despise. 

His  comment  about  and  reference  to  players,  especially 
women  players,  is  rank  and  vile.  The  odor  of  his  stuff 
is  the  atmosphere  of  a  latrine.  And  this  is  the  type  of 
material  that  is  painting  a  day  by  day  picture  of  Holly- 

wood in  hundreds  of  newspapers! 

The  motion  picture  industry  is  quite  strong  and  able 
enough  to  stand  criticism.  If  it  had  any  great  vulnerability 
it  would  long  since  have  been  mortally  wounded.  But 
the  majority  of  these  Hollywood  letters  are  not  criticism — • 
they  are  slander.  They  are  insidiously  poisoning  the  mind 
of  newspaper  readers,  not  adult  readers  as  much  as  juve- 

nile readers  because  a  great  part  of  the  stuff  is  too  absurd 
for  credence  by  a  mature  person. 

The  obvious  thing  to  be  done  is  for  local  motion  picture 
interests  to  consult  with  local  newspaper  editors  and  pub- 

lishers with  a  view  toward  having  these  Hollj^wood  letters 
subjected  to  the  test  of  truth,  decency  and  fair-play. 

»    *  * 

Meddling  in  Production 

CONSIDERABLE  emphasis  is  being  placed  by  the  Hays 
Office  upon  a  scheme  to  permit  representatives  of 

a  large  number  of  organizations  of  various  kinds  and  de- 
scriptions to  preview  motion  pictures  in  Hollywood,  advise 

producers  and  directors  and,  if  they  see  fit,  make  recom- mendations to  their  memberships. 

The  scheme  is  referred  to  as  a  development  of  the 

cooperative  movement  of  church  and  community  inter- 
ests with  the  industry  which  was  started  several  years  ago. 

It  is  unfortunately  true  that  the  original  cooperative 

movement  led  practically  nowhere  but  at  the  same  time 

engendered  considerable  ill-feeling  toward  the  industry  in 
the  minds  of  persons  who  imagined  that  they  were  going 

to  have  something  to  say  about  production  but  who — 
as  it  proved  out — had  nothing  to  say  about  production. 

The  new  scheme  now  advanced,  carrying  with  it  an  ar- 

rangement for  previewing  pictures  and  maintaining  a  con- 
tact with  studio  executives,  seems  intended  to  amount  to 

a  definite  assurance  that  these  representatives  of  a  mis- 
cellaneous lot  of  organizations  from  Boy  Scout  groups  to 

women's  clubs  are  now,  finally,  going  to  have  a  lot  to 

say  about  how  pictures  are  going  to  be  made. 

We  can  only  see  that  this  new  scheme  is  going  to  lead 
to  further  embarrassment  and  ill-feeling.  That  the  scheme 

is  even  likely  to  become  workable  is  assuming  more  than 
common  sense  warrants.  If  the  plan  is  actually  permitted 

to  go  on  it  would  immediately  become  a  serious  annoy- 
ance to  the  personnels  of  the  studios  and  the  farther  it 

is  permitted  to  go  on  the  greater  will  become  the  annoy- 
ance to  these  representatives  of  the  long  list  of  vague 

organizations. 

That  these  representatives,  unqualified  and  inexperi- 
enced in  production,  will  be  able  to  contribute  anything 

valuable  to  production  or  make  any  constructive  criticism 

that  has  not  long  previously  been  apparent  to  producers 

is  a  possibility  not  even  worth  speculating  about.  But 

that  they  will  immediately  conceive  themselves  to  be  ex- 

perts, dictating  high-handedly,  is  a  certainty.  If  their 
wishes  are  permitted  to  prevail  the  job  of  trying  to  make 

motion  picture  entertainment  in  Hollywood  will  become 
a  sure  road  to  an  asylum.  If  their  wishes  largely  are 

ignored  they  will  raise  a  shrill  cry  of  betrayal  and  the 

scheme  instead  of  being  helpful  to  the  industry  will  be- 
come the  source  of  criticism  and  attack. 

Motion  picture  entertainment  is  the  industry's  responsi- 
bility. It  must  be  made  within  the  industry's  best  judg- 

ment and  then  submitted,  without  further  complications, 

to  the  public's  judgment. 
—MARTIN  J.  QUIGLEY. 
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U.  S.  Orders  Open  Competition 

In  West  Coast  Theatres  Ruling 

Changes  in  West  Coast 
Management  Are  Cited 

(Special  to  the  Herald-World) 
HOLLYWOOD,  May  28.— Changes 

in  management  and  personnel  of 
West  Coast  Theatres  since  the  orig- 

inal complaint  was  Hied  against  the 
company  by  the  Federal  Trade  Com- 

mission, are  pointed  out  in  a  state- 
ment issued  yesterday  over  the 

signature  of  Harold  B.  Franklin. 
"The  Federal  Trade  Commission's 

complaint  was  £led  in  May,  1925, 
concerning  alleged  unfair  methods  of 
competition,"  the  statement  read. 

"That  necessarily  occurred  prior  to 
that  date.  Since  that  time  many 
changes  have  taken  place  in  the  per- 

sonnel of  the  company's  directing 
officers  with  the  result  that  the  pres- 

ent management  is  entirely  unfamiliar 
with  the  matters  complained  of. 
However,  it  is  only  fair  to  the  former 
officers  of  West  Coast  Theatres  to 
point  out  that  counsel  have  advised 
that  in  their  opinion  the  order  of  the 
Federal  Trade  Commission  is  errone- 

ous and  in  all  probability  would  be 
reversed  if  it  should  be  deemed  ad- 

visable to  appeal  therefrom." Attorney  Buckley  of  the  West 
Coast  Company  said  the  decision  was 
handed  down  ten  days  ago  but  that 
news  of  it  was  not  released  appar- 

ently until  yesterday. 

O  'Brian  Appointed  to 
Aid  Attorney  General 

With  Antitrust  Cases 

(Special  to  the  Herald-World) 

WASHINGTON,  May  28.  — John  Lord 
O'Brian,  of  Buffalo,  will  be  the  new  assistant 
to  the  Attorney-General  in  charge  of  antitrust 
prosecution,  to  succeed  Colonel  William  J. 
Donovan. 

O'Brian  was  not  a  candidate  for  the  posi- tion, but  was  drafted  by  the  President,  it  was 
stated  at  the  White  House.  He  is  a  seasoned 
lawyer  of  high  reputation  and  wide  experi- 

ence, 55  years  old,  and  a  graduate  of  Harvard 
and  the  University  of  Buffalo  law  school.  He 
has  practiced  law  in  Buffalo  since  1898,  having 
once  been  associated  with  Colonel  Donovan. 
From  1909  to  1914,  O'Brian  was  United States  attorney  for  the  western  district  of 

New  York,  and  from  1917  to  1919  was  special 
assistant  to  the  Attorney-General  for  war 
work,  representing  the  Government  in  a  num- 

ber of  antitrust  cases,  including  that  against 
the  Eastman  Kodak  Company. 

Warner-Jolson  Schedule 

Runs  into  1930-31  Season 
(Special  to  the  Herald-World) 

NEW  YORK,  May  28.— Warner  Brothers 
schedule  for  Al  Jolson's  productions,  carries 
the  comedian  well  into  1930.  "Little  Pal," 
(temporary  title)  starring  Jolson  and  fea- 

turing Davey  Lee,  has  been  completed  for  re- 
lease next  fall.  His  next  picture,  "Mammy," 

written  by  Irving  Berlin,  goes  into  production 
next  September,  for  release  in  the  spring  of 

1930.  Jokon's  following  production  will  get under  way  in  April,  1930,  for  release  the 
beginning  of  the  season  of  1930-31. 

Outlaws  Alleged  Combinations 

To  Shut  Off  Films  from  Rivals 

Franklin  Statement  Hints  Defendants  Will  Carry  Fight 
to  Federal  Courts  as  Paramount  Did 

By  FRANCIS  L.  BURT 

AVASHINGTON,  May  28.— Alleged  combinations  between  West  Coast 
Theatres,  Inc.,  and  other  companies  and  individuals,  declared  to  control  more 
than  100  motion  picture  theatres  in  California,  to  compel  distributors  and 
producers  to  refuse  to  sell  or  lease  films  to  competitors  of  West  Coast,  were 
outlawed  by  the  Federal  Trade  Commission  yesterday. 
Two  orders  were  issued  by  the  commission,  but  whether  the  West  Coast 

respondents  will  ask  the  federal  courts  to  pass  upon  the  validity  of  the  govern- 

ment's order  is  the  next  question. 
all  or  part  of  the  theatres  owned,  operated  or 
controlled  by  respondents,  or  any  one  of  them. 

"(2)  Combining,  agreeing  or  cooperating among  themselves  or  with  others,  through 
control  by  respondents,  or  any  one  of  them, 
of  the  distribution  of  the  motion  picture  films 
of  a  producer  or  producers,  to  refuse  to  sell 
or  lease  in  interstate  commerce  to  a  com- 

petitor or  competitors  of  respondents,  or  any 
one  of  them,  motion  picture  films,  or  a  par- 

ticular film. 
"(3)  Combining,  agreeing  or  cooperating 

among  themselves  or  with  others  to  hinder, 
obstruct  or  prevent  producers  and/or  distribu- 

tors of  motion  picture  films  from  selling  or 
leasing  films,  or  a  particular  film,  in  inter- 

state commerce,  to  a  competitor  or  competi- 
tors of  respondents,  or  any  one  of  them,  by 

intimidation,  coercion,  withdrawal  or  threat- 
ened withdrawal  of  patronage,  or  by  promises 

or  agreements  or  assurances  to  increase  the 
patronage  of  respondents,  or  any  one  of  them. 

Demands  Free  Competition 

"(4)  Combining,  agreeing  or  cooperating 
among  themselves  or  with  others  to  hinder, 
obstruct  or  prevent  motion  picture  exhibitors 
from  freely  purchasing  or  leasing  motion  pic- 

ture films,  in  interstate  commerce,  or  from 
freely  competing,  in  the  purchase  or  lease  of 
motion  picture  films,  in  interstate  commerce, 
with  respondents,  or  any  one  of  them,  by 
communicating  directly  or  indirectly  with  any 
producer  and/or  distributor  of  motion  picture 
films  or  any  agent  or  representative  thereof 
for  the  purpose  of  inducing,  persuading,  co- 

ercing or  compelling  such  producers  and/or 
distributors  not  to  sell  or  lease  motion  picture 
films  to  such  exhibitors. 

"(5)  Combining,    agreeing   or  cooperating 
among  themselves  or  with  others  to  hinder, 

{Continued  on  page  44) 

One  order  named  West  Coast  Theatres, 
Inc.;  West  Coast  Theatres,  Inc.,  of  Northern 
California;  Venice  Investment  Company;  Hol- 

lywood Theatres,  Inc. ;  All  Star  Feature  Dis- 
tributors, Inc. ;  Educational  Pictures  Ex- 

change ;  H.  M.  Turner,  Fred  Dahnken,  C.  L. 
Langley  and  F.  W.  Livingston,  partners,  doing 
business  under  the  name  of  Turner,  Dahnken 
and  Langley ;  and  A.  L.  Gore,  Michael  Gore, 
Sol  Lesser,  Adolph  Ramish  and  Dave  Bershon, 
theatre  operators.  The  other  named  West 
Coast  Theatres,  Inc. ;  West  Coast  Theatres, 
Inc.,  of  Northern  California;  T.  &  D.  Junior 
Enterprises,  Inc. ;  H.  M.  Turner,  Fred  Dahn- 

ken, C.  L.  Langley  and  F.  W.  Livingston,  do- 
ing business  under  the  trade  name  and  style 

of  Turner,  Dahnken  and  Langley. 
Two  Complaints  Dismissed 

Principal  Pictures  Corporation,  a  respon- 
dent in  the  first  case,  and  Herbert  L.  Roth- 

child  Entertainment,  Inc.,  named  in  the  second, 
are  not  subject  to  the  order,  the  complaints 
against  them  having  been  dismissed.  West 
Coast  owned  60  per  cent  of  the  capital  stock 
of  the  former  until  1923,  when  it  sold  its  in- 

terest to  other  stockholders,  while  all  of  Roth- 
child's  stock  in  his  company  was  sold  in  1925 
to  the  then  Famous  Players-Lasky  Corpora- 
tion. 
The  order  issued  by  the  commission  call 

upon  the  respondents  named  to  cease  and  de- 
sist from : 

"(1)  Combining,  agreeing  or  cooperating among  themselves  or  with  others  to  induce, 
persuade,  coerce  or  compel  producers  and/or 
distributors  of  motion  picture  films  to  refuse 
to  sell  or  lease,  in  interstate  commerce,  to  a 
competitor  or  competitors  of  respondents,  or 
any  one  of  them,  motion  picture  films,  or  a 
particular  film,  by  threats  of  refusal  to  pur- 

chase or  lease  films,  or  a  particular  film,  for 

News  Reel  Association  Forms  to  Supply 

UniversaVs  Own  Service  and  Kinograms 

(Special  to  the  Herald-World) 
NEW  YORK,  May  28. — Universal,  after  a  lapse  of  ten  years,  is  to  have  its  own 

newsreel  again.  Coincident  with  the  announcement  of  its  incorporation  this  week 
came  word  of  the  formation  of  a  news  reel  association  developed  on  the  principle 
of  the  Associated  Press  which  will  provide  material  for  the  Universal  newsreel 
and  Kinograms.  It  is  reported  that  the  servicing  of  other  newsreels  is  also  under 
negotiation. 

Universal  Newsreel  will  make  its  appearance  as  soon  as  UniversaVs  contract 
with  International  is  completed.  Sam  B.  Jacobson  is  Carl  Laemmle's  first  choice as  organizer  and  editor  of  the  reel.  He  has  had  experience  in  production  as 
well  as  newspaper  work. 

Capt.  G.  McL.  Baynes  has  been  made  general  manager  of  the  News  Reel  Asso- 
ciation. He  sailed  Friday  night  on  the  Leviathan  for  England  to  initiate  the  serv- 

ice in  that  country  and  on  the  Continent. 
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The  Mad  Marxes 

''PHE  instantaneous  success  scored  by  the 
J-  four  Marx  Brothers  in  "The  Cocoanuts," 
brought  to  the  RiaUo  theatre  last  week,  defi- 

nitely allies  these  great  entertainers  with  the 
motion  picture  industry.  The  way  things  look 
now,  the  Marx  Brothers  will  never  be  seen  on 
the  stage  again. 

Paramount  made  a  hilarious  picture  of  the 

musical  comedy  type  out  of  "The  Cocoanuts." In  other  words,  the  emphasis  was  on  comedy 

and  girls  and  dancing,  without  any  particular 
emphasis  as  to  plot  or  rhyme  or  sense.  Two 
strong  stage  stars  played  the  singing  leads, 
Oscar  Shaw  and  Mary  Eaton,  but  they  had 
little  to  do  and  when  they  did  their  best  the 

recording  didn't  particularly  help. 

Very  decidedly,  "The  Cocoanuts"  comes down  to  a  Marx  show.  The  brothers  are  on 
hand  at  all  times  and  in  their  most  hilarious 
moods.  Groucho  Marx  does  a  magnificent  job, 

his  rapid-fire  gagging  being  beautifully  timed, 
no  small  achievement.  Harpo,  the  silent  one, 

is  of  course  a  pantomimist  of  the  first  order, 

and  plays  the  harp  beautifully.  Chico  is  almost 
on  a  par  with  them.  And  Zeppo  does  his  best, 
in  a  dignified  manner,  to  prove  that  all  the 

Marxes  aren't  nuts. 

Groucho  Marx  told  me  that  if  "The  Cocoa- 
nuts"  was  a  success,  his  brothers  and  he  would 
confine  their  work  to  motion  pictures.  And 
why  not? 

In  pictures,  great  entertainers  have  an  extra- 
ordinary opportunity  to  display  their  talents. 

They  can  take  all  the  time  in  the  world  to 

prepare  their  material.  They  don't  have  to work  the  same  material  over  and  over  again, 

night  after  night,  with  matinees  thrown  in, 
whether  they  feel  like  it  or  not.  They  can 

afford  to  hire  the  best  of  support.  They  don't have  to  take  to  the  road. 

I  have  purposely  omitted  remarking  that 
they  would  be  as  well  paid  or  better. 
Paramount  deserves  congratulations  for 

"The  Cocoanuts."  Paramount  has  done  the 
public  a  service  by  making  these  comedians 
available  through  motion  pictures. 

^       ̂   ^ 

The  New  York  Company 

THE  fact  that  the  Marx  Brothers  are  now 
available  all  over  the  world— and  not  at 

$5.50  per  seat  either— brings  to  mind  the  tele- 
phone conversation  Howard  Dietz  had  the 

other  day  with  a  visitor  from  the  West. 
"I  wonder  if  you  could  arrange  it  so  I  could 

see  'The  Broadway  Melody'  tonight,"  said  this 
charming  voice  to  Dietz.  "I'm  leaving  for 
Chicago  in  the  morning  and  I'm  terribly 
anxious  to  see  it." 

"I'm  sorry,"  said  Howard,  "but  the  theatre 
is  honestly  sold  out.  But  if  you're  going  to 
Chicago,  why  don't  you  see  it  there?" 
"Oh  dear,"  she  replied,  "I  did  so  want  to 

see  the  New  York  Company." ^    ̂   ^ 

A  Golf  Tournament 

IV/TY  idea  of  what  constitutes  a  golf  tourna- 
ment  is  the  semi-annual  Film  Daily  event. 

Here  is  a  little  affair  at  which  you  can  uncoil 
a  99  and  walk  home  with  silverware ! 

Congratulations  to  Jack  Alicoate  and  his 
energetic  contemporaries. 

PETER  VISCHER. 

Suiting  Words  to  the  Action 

IVrOT  a  small  part  of  the  "kick"  in  dialogue  pictures  proceeds  from  the  curiosity  of 
-'-  ̂   the  public  about  the  voices  of  the  long  established  favorites.  Comes  Lupino  Lane 
and  Lloyd  Hamilton  before  the  microphone  to  add  their  voices  to  "old  familiar  faces." 
The  capers  they  cut  continue  of  the  same  highly  amusing  quality — and  now,  in  an  in- 

teresting reversal  of  the  usual  order,  they  suit  the  word  to  the  action.  Both  have  be- 
gun their  series  of  talking  comedies  as  parts  of  Educational's  extensive  line-up  of audiens  in  the  lighter  vein.    Their  first  productions  are  represented  below. 

Lane  cleans  out  the  place  in  "Ship  Males." 

Hamilton  needs  a  king  and  ace  in  "His  Big  Minute." 
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Here's  the  Lowdown  on  Sound  in  the  Theatre 

The  only  way  to  learn  the  exhibitor  s  reactions  to  the  thousand  and  one  problems  and  angles  of  the  questions  of  sound 
is  to  ask  the  exhibitor  himself. 

The  Herald-World  has  done  exactly  that,  and  theatre  owners  from  all  parts  of  the  United  States  and  Canada  have 
expressed  themselves  in  response  to  a  questionnaire  which  will  be  of  tremendous  value  to  everyone  connected  with  the 
industry.    Those  results  will  be  made  available  to  all. 

Starting  in  HERALD- WORLD  Next  Week 

Test  Shows  Spoor-Berggren 

System  Opens  New  Film  Field 

Pictures  Thrown  in  Lifelike 

Perspective  on  Huge  Screen 

No  Radical  Changes  in 

Booth  or  Screen  Needed^ 

Says  Spoor  at  Showing 

Took  Twelve  Years  to  Get  Natural 

Vision  System — Camera  Called 
Simple 

By  DOUGLAS  FOX 

NEW  YORK,  May  28.— George  K.  Spoor, 
heavy,  unshaven,  sleepy  from  days  and  nights 
of  unceasing  labor  to  present  properly  the 
demonstration  of  natural  vision  talking  pic- 

tures on  a  colossal  screen,  was  talking  to 
Colvin  W.  Brown  of  Pathe,  and  Joseph 
Plunkett  of  R  K  O. 

He  turned  around  slowly  at  the  interruption. 
"How  long  did  it  take  Berggren  and  me  to get  this?  Twelve  years. 

"It  took  us  two  years  to  design  and  build 
the  optical  apparatus  necessary  for  the  lens 
system  of  the  camera,  to  get  the  natural  vision 
bifocal  effect.  Then  it  took  more  time  to  get 
the  proper  35-millimeter  film  and  to  work  out 
the  perforations  for  the  camera. 

"We  got  much  more  than  we  ex- pected in  the  negative.  The  next  thing 
on  the  program  was  to  design  and 
build  a  special  printing  machine  to  re- 
erect  on  the  screen  all  that  was  in  the 
negative.  When  this  was  accomplished 
we  got  back  40  per  cent  of  what  we 
had  in  the  film.  After  one  and  a  half 
years  of  experiment  on  the  design  of 
the  projector  we  made   a  machine 
which  gave  us  back  an  additional  50 
per  cent.  The  remaining  10  per  cent 
is  negligible. 

"The  action  of  this  machine  is  such  that  it 
permits  each  frame  to  stay  in  the  light  four 
times  as  long  as  in  an  ordinary  projector. 
Consequently,  _  when  it  moves  it  has  got  to 
move  four  times  as   fast.    And  when  you 
consider  that  there  is  six  times  the  bulk  of 
an  ordinary  film  to  move  you've  got  some 
nroblem  on  your  hands — especially  with  the 
big  field  you  have  to  cross  with  the  shutter. 
We  worked  it  out  with  compressed  air  and  a 
specially  designed  shutter  dissolving  the  rays 
at  their  minutest  point. 

"The  camera  is  extremely  simple  to  handle, is  divided  into  four  compartments  on  a 
Mitchell  base  and  externally  differs  only  in 
that  it  has  a  larger  magazine.  It  has  a  rotary 
action  instead  of  a  hook. 

"In  the  demonstration  this  evening  the 
sound  reproduction  had  a  direct  hookup  with 
the  projection  machine,  a  shaft  connecting  the 
two  mechanisms  insuring  perfect  synchroniza- 

tion. Sound  was  on  the  regular  RCA  Photo- 
phone  sound  track. 

"We  have  not  got  any  marketing  plans  at {Continued  on  page  44) 

Demonstration  at  Photophone  Studio  Indicates  Great 

Advancement  Since  Introduction  of  Sound 

By  PETER  VISCHER 

NEW  YORK,  May  28. — The  new  system  of  natural  vision  photography  and 
projection  invented  by  George  K.  Spoor  and  John  J.  Berggren  was  given  a 
dramatic  demonstration  in  the  Gramercy  Studios  of  R  C  A  Photophone  here 
last  Friday  evening.  Announced  two  weeks  ago  in  these  columns  in  a  signed 

article  by  Martin  J.  Quigley,  the  invention  drew  a  throng  of  keenly  inter- 
ested observers,  many  of  them  high  iri  the  ranks  of  the  motion  picture industry. 

The  new  system  is  revolutionary.  On  a  huge  screen,  far  bigger  than  any  yet 

used,  pictures  are  projected  in  lifelike  perspective.  Thus  overcoming  the  pres- 
ent-day limitations  of  the  silver  screen,  the  new  system  may  be  said  to  rep- 

resent the  great  advancement  in  motion  pictures  since  the  introduction  of 
sound.    The  system  took  ten  years  to  develop. 
Synchronized  with  sound  by  the  RCA 

method,  the  new  development  was  hailed  as 
opening  the  door  of  a  new  field  of  oppor- 

tunity, particularly  for  huge  theatres  in  the 
great  cities. 
The  demonstration  was  neatly  staged. 

Nearly  500  persons  gathered  in  the  Gramercy 
Studios  soon  after  8  o'clock.  At  8:45  the 
doors  were  locked.  An  ordinary  film  of  the 
present  day  was  then  thrown  on  the  screen, 
a  35  mm.  film  as  normally  viewed  in  motion 
picture  theatres.  It  was  a  scene  from  "Lady 
Fingers,"  a  current  musical  comedy. 

It  looked  familiar,  though  a  bit  lost  on  the 
huge  screen  upon  which  it  played,  a  screen 

Spoor-Berggren  Method 
Goes  in  Production  Soon 

(Special  to  the  Herald-World) 
NEW  YORK,  May  28.— The  new 

Spoor-Berggren  method  will  go  into 
production  inside  of  three  weeks, 
though  neither  story  nor  star  has  yet 
been  chosen.  RCA  Photophone  will 
make  the  picture,  it  is  claimed. 

Out  of  the  experimental  stage,  the 
insignificant  drawbacks  of  the  first 
demonstration  should  easily  be  elimi- 

nated. The  occasional  blur  should 
disappear,  because  there  will  be  spe- 

cial lighting,  rehearsals,  and  care, 
and  there  will  no  longer  be  a  slight 
vibration  in  the  shutter  of  the  spe- 

cial projection  machine  used. 

that  all  but  covered  the  vast  barnlike  stage  of 
the  studios. 

Immediately  following  this,  the 
identical  scene,  recorded  and  repro- 

duced by  R  C  A  Photophone  on  the 
Spoor-Berggren    film,    was  flashed 
upon  the  great  screen,  30  feet  high 
and  52  feet  long,  sweeping  across  the 
immense    studio    proscenium  from 
post  to  post,  although  pictures  under 
the  same  system  can  be  projected  to 
a  length  of  70  feet. 

The  line   of  a  musical  comedy  chorus, 
dancing  and   singing  in  rhythm  across  a 
stage  that  extended  the  entire  width  of  the 
studio,  was  caught  in  its  entirety  by  the 
camera   and   projected   with  three-dimen- 

sional effect,  filling  the  screen  and  giving 
a  perfect  illusion  of  living  dancers. 

Application  of  the  new  system  to  great 
outdoor  scenes  and  spectacles  was  next 
demonstrated,  when  a  scenic  film  of 
Niagara  Falls  was  shown.  The  audience 
found  the  water  rushing  from  a  great 
height  down  to  their  very  feet.  Details  in 
ihe  picture  as  far  as  five  miles  away  from 
the  camera  lens  stood  out  as  sharply  as 
the  figures  in  the  immediate  foreground. 
The  Niagara  Suspension  Bridge  was  shown 
clearly  outlined  in  the  distance  against  the 
Falls,  although  the  bridge  was  two  and  a 
half  miles  away  from  the  camera.  A  light- 

house tower  in  the  background  was  photo- 
graphed at  a  distance  of  five  miles. 

The    demonstration   was    made  possible 
through  the  developmental  work  of  Spoor 
and  Berggren  of  Chicago,  combined  with 

(^Continued  on  page  44) 
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element  exerted  a  greater  strength  against 
him,  Fox,  Warner,  Katz,  Zanft,  S.  N.  Fabian, 
S.  L.  Rothafel,  Nicholas  Schenck,  M.  E. 
Comerford,  Harold  B.  Frankhn,  Ike  Libs'on and  others  voting  for  Fox. 

Otter  son  Sees  Qreat  Possibilities  in 

Use  of  Audiens  to  Halt  Crime 

Whole  of  IndividuaVs  Outward  Characteristics  and  Personality  Can  Be 
Recorded,  Is  Comment  on  Quigley  Proposal 

(Special  to  the  Herald-World) 

NEW  YORK,  May  28. — Martin  J.  Quigley's  suggestion  to  use  talking 
pictures  as  a  ineans  of  identifying  criminals  by  the  police  departments 
of  our  great  cities  is  an  interesting  one,  replete  with  many  possibilities 

for  bettering  police  methods,  according  to  John  E.  Otterson,  president  of  Elec- 
trical Research  Products,  Inc.,  distributor  of  Western  Electric  Sound  systems. 

*  <\1  7HILE  I  am  not  conversant  with  the     SulHvan  and  others.    But  the  picture  industry 
»  »  legal  details  of  such  a  plan,  I  do 

know  that  talking  pictures  have  been  de- 
veloped to  such  a  stage  of  perfection,  that 

they  may  be  successfully  used  in  such  pro- 
posed work,"  declared  Otterson. 

Faithful  Reproduction  of  Voice 
"We  are  now  recording  and  reproducing 

the  human  voice  in  talking  pictures  with 
such  accuracy  that  the  reproduced  voice  is 
a  faithful  reproduction  of  the  original. 
"A  mere  photograph  often  reveals  very little  of  the  true  characteristics  of  a  human 

being.  Motion  pictures  reveal  much  more 
of  the  characteristic  poses  and  appearance 
of  a  person,  but  even  motion  pictures  do 
not  record  the  complete  personality  of  an 
individual. 

Personality  Also  Recorded 
"But  now  that  we  have  the  talking  pic- 

ture, the  whole  of  an  individual's  outward 
characteristics  and  personality  may  be  re- 

corded and  reproduced  at  will  at  any  time 
in  the  future." 

"Considering  the  completeness  and  the accuracy  with  which  the  Western  Electric 
sound  system  can  now  record  the  character- 

istics of  an  individual,  it  seems  to  me  that 
this  suggestion  made  by  Mr.  Quigley  offers 
valuable  possibilities  in  police  work,"  said Otterson. 

Royalties  on  Audiens 

Same  Basis  as  Stage 

Demanded  by  Authors 
(Special  to  the  Herald-World) 

MADRID,  May  28.— At  a  session  of  the 
International  Author's  conference  it  was  de- 

cided that  playwrights  would  retain  their 
rights  in  plays,  adapted  to  talking  pictures,  on 
the  same  basis  as  stage  plays. 
The  German,  French  and  Italian  delegations 

participated  in  the  discussion. 

Fox  Succeeds  Alhee  as 

Head  of  N  VA  Fund;  Film 

Men  End  15-Year  Tenure 
(Special  to  the  Herald-World) 

NEW  YORK,  May  28.— E.  F.  Albee  was 
succeeded  by  William  Fox  as  president  of  the 
National  Vaudeville  Association  Benefit  Fund, 
at  the  election  held  last  week.  For  15  years 
Albee  had  possessed  practically  absolute 
power  in  N  V  A  affairs.  Vice  presidents 
chosen  were : 
Sam  Katz,  first ;  Harry  B.  Warner,  sec- 

ond; Hiram  S.  Brown,  third;  W.  S.  Butter- 
field,  fourth;  and  Edward  A.  Schiller,  fifth. 
Pat  Casey,  director  general  of  the  V  M  P  A, 
was  reelected  treasurer,  while  Charles  C. 
Moskowitz  was  chosen  secretary;  Martin  E. 
King,  assistant  secretary;  and  William  J. 
Sullivan,  assistant  treasurer.  Brown,  Casey 
and  Moskowitz  form  the  executive  committee, 
while  the  board  consists  of  Fox,  Katz, 
Warner,  Brown,  Casey,  John  Zanft,  Mos- 

kowitz, Charles  Levin,  Karl  Hoblitzelle, 
Schiller  and  Butterfield. 
Albee  sought  reelection  and  was  supported 

by  B.  S.  Moss,  Brown,  Levin,  Moskowitz, 
Casey,  Schiller,  Butterfield,  Sam  Dembow,  Jr., 

Georgia  Exhibitors 

Organize  and  Name 

Richer  President 

(Special  to  the  Herald-World) 

WAYCROSS,  OA.,  May  28.— Representa- 
tives of  35  theatres  in  this  state  met  in  Way- 

cross  recently  and  formed  the  Georgia  Asso- 
ciation of  Motion  Picture  Theatre  Owners 

and  Operators. 
Elimination  of  immoral  and  suggestive  pic- 

tures, prevention  of  breaches  of  contract  and 
adverse  legislation  and  promotion  of  a  spirit 
of  cooperation  and  fellowship  are  the  stated 
purposes  of  the  new  organization. 
Temporary  officers  were  chosen  as  follows: 

George  T.  Ricker,  Fitzgerald,  president ;  E.  F. 
Boyd,  Abel,  vice  president;  L.  B.  Harrell, 
Waycross,  secretary  and  treasurer.  A  charter 
is  to  be  applied  for  immediately,  and  perma- 

nent officers  will  be  elected  after  the  charter  is 

granted. A  meeting  is  called  to  be  held  in  Macon  on 
Sunday,  June  2,  and  indications  are  that  every 
theatre  in  the  state  will  be  represented.  At 
the  first  meeting  the  entire  party  being  guests 
of  Love  B.  Harrell  at  a  dinner  at  the  Hotel 
Ware. 

Klein  Adds  Equipment 

Department  for  Export 

To  Foreign  Countries 
(Special  to  the  Herald-World) 

NEW  YORK,  May  28.— A  special  depart- 
ment for  the  foreign  distribution  of  motion 

picture  talking  equipment  and  accessories  has 
been  added  by  the  Edward  L.  Klein  corpora- 

tion, who  for  the  past  twelve  years  has  been 
distributing  American  made  films  throughout 
the  world. 
Among  the  accessories  which  his  company 

will  handle  are  the  Walker  Screen,  Strong 
speed  indicators  and  Strong  changeovers.  He 
will  also  handle  sound  shorts  and  feature  pro- 
ductions. 

Legitimate  Theatres 
Have  Poorest  Business 

In  Years,  Says  Shuhert 
(Special  to  the  Herald-World) 

NEW  YORK,  May  28.— The  legitimate 
theatres  has  witnessed  the  worst  season  in 
years,  according  to  Lee  Shubert,  president 
of  the  Shubert  Theatre  corporation. 

He  says  that  that  not  only  has  the  busi- 
ness been  effected  but  a  great  many  of  their 

stars  have  been  signed  for  talking  pictures 
and  that  they  are  put  at  a  great  cost  of  train- ing others. 

"Sonny  Boy"  Learns 
A  Bit  About  Injunctions 
Things  finally  got  sunny  for 

"Sonny  Boy."  but  for  awhile  they 
looked  dark  and  dreary.  It  was  like 
this:  Davey,  whose  last  name  is  Lee, 

was  to  appear  in  the  flesh  at  B  &  K's Chicago  theatre  at  a  cost  to  the  Pub- 
lix  subsidiary  of  $3,500  a  week  (un- 

verified). Davey,  who  came  to  Chi- 
cago with  his  parents,  Mr.  and  Mrs. 

Frank  D.  Lee,  tried  out  his  act  in 
Rockford  prior  to  his  scheduled  ap- 

pearance at  the  Chicago  last  Friday. 
But  Friday  morning  counsel  for  War- 

ner Brothers  sought  an  injunction 
prohibiting  the  appearance,  but  it 
was  refused  by  both  the  master  in 
chancery  and  Circuit  Judge  Philip  L. 
Sullivan.  So  Davey  walked  out  on 
the  stage  and  into  the  hearts  of  Chi- 

cago audiences,  per  schedule. 

Blue  Law  Must  Not  Aim 

Solely  at  Theatre,  High 

Court  Unanimously  Rules 

(Special  to  the  Herald-World) 

JEFFERSON  CITY,  MO.— May  28.— 
The  right  of  any  Missouri  municipality  to  en- act city  ordinances  preventing  Sunday 
amusements  was  sustained  by  the  Missouri 
supreme  court  in  a  decision  handed  Satur- 

day. But  such  measures,  said  the  court, 
must  be  general  in  character  to  be  valid. 
The  ruling  was  in  the  case  of  W.  W. 

Smith,  owner  and  manager  of  the  Empire 
theatre,  Springfield,  Mo.,  who  was  arrested 
Sept.  19,  1926,  charged  with  violating  a  city 
ordinance  prohibiting  theatres,  vaudeville 
shows  and  moving  picture  houses  from 
keeping  open  on  Sunday.  He  was  convicted 
in  the  city  court  and  fined  $100,  but  on  his 
appeal  the  Greene  County  Circuit  Court  re- 

versed the  decision,  holding  the  ordinance 
unconstitutional. 

The  high  court's  decision  sustaining  the circuit  court  was  written  by  Judge  Fred  L. 
Williams  of  St.  Louis,  a  former  member 
of  the  supreme  court,  who  was  asked  to 
sit  when  Chief  Justice  White  declined  to 

act.  Judge  Williams'  decision  was  con- curred in  by  all  the  justices. 

Evanston  Exhibitors 

Reopen  Sunday  Issue 
The  Evanston  exhibition  made  another 

move  yesterday  to  bring  the  Sunday  issue 
to  the  vote  of  the  people.  At  the  meeting 
with  the  Better  Film  Committee  they  ask 
that  the  committee  give  them  their  support. 

The  committee  postponed  definite  action 
until  another  meeting.  Lambert  Kaspers, 
who  was  elected  chairman  said  that  they 
would  give  the  theatre  owners  cooperation 
if  they  would  bring  cleaner  and  more  edu- 

cational pictures  to  the  city,  rather  than  the 
sordid  and  degrading  type. 

Eastman  Gives  $200,000 

For  Teachers  at  Oxford 

(Special  to  the  Herald-World) 
NEW  YORK,  May  28.— George  Eastman, 

manufacturer  at  Rochester,  has  given  $200,000 
to  the  Association  of  American  Rhodes 
scholars  to  establish  a  visiting  professorship 
at  Oxford  university,  according  to  Franklin 
F.  Russell,  secretary  of  the  association. 
Oxford  has  designated  the  chair  as  the 

George  Eastman  visiting  professorship.  It 
will  be  filled  by  distinguished  American 
scholars  for  one  to  five  year  terms. 
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Music  Federation  Paves  Way 

For  Big  Fight  on  Sound  Films 

National  Convention  at  Denver  Adopts  Resolutions  Condemning 

Synchronization — Weber  Says  Action  Is  Aimed  Not  Against 
Tallying  Pictures  Themselves  But  Against  Inferior  Music 

[By  Special  Correspondent  of  the  Herald-World] 
DENVER,  May  28. — That  a  nation-wide  campaign  against  a  synchronized 

music  will  be  waged  by  organized  musicians  is  indicated,  in  the  action  of  the 
American  Federation  of  Musicians  in  convention  here  by  passing  resolutions 

condemning  what  the  members  called  "canned  music."  The  convention  closed Saturday. 

Intimations  that  a  bitter  fight  will  be  initiated  were  voiced  from  the  start.  A 
number  of  resolutions  on  the  talking  picture  issue  presented  to  the  committee 
on  laws  early  in  the  week. 

Ohio  Owners  Called 

To  Labor  on  Those 

Sound  Film  Puzzles 

(Special  to  the  Herald-World) 

COLUMBUS,  May  28.— P.  J.  Wood,  busi- 
ness manager  of  the  M  P  T  O  of  Ohio,  has 

called  a  meeting  of  the  organization  here  on 
June  5,  for  the  discussion  of  problems  arising 
from  sound.  About  300  theatres  in  Ohio  are 

wired.  Wood's  letter  expresses  the  opinion 
that  "in  order  to  survive,  a  theatre  must  in- 

stall some  type  of  sound  equipment." 
"But,"  the  letter  continues,  "the  average theatre  cannot  remain  in  business  if  it  is 

compelled  to  pay  the  increases  demanded  by 
the  film  companies  for  sound  film." 
Wood  expressed  confidence  that  if  the  lead- 

ing distributors  could  be  shown  that  high 
prices  are  forcing  exhibitors  out  of  business, 
they  would  move  to  reduce  them. 
Exhibitors  are  asked  to  bring  to  the  meeting 

a  questionnaire  filled  out  in  answer  to  ques- 
tions seeking  to  establish  the  relative  costs 

of  silent  and  sound  pictures,  in  both  film  rental 
and  theatre  overhead. 

Remote  Recording  of 

Kentucky  Derby  Over 

Radio  by  Pathe  Crew 
(Special  to  the  Herald-World) 

NEW  YORK,  May  28.— A  screen  test 
at  the  laboratories  of  the  Pathe  Sound 
News  reveals  a  new  triumph  of  the  camera 
and  its  twin  art  of  radio  over  time  and 
space. 
As  the  Pathe  crew  photographed  the 

Kentucky  Derby  at  Churchill  Downs,  the 
sound  was  recorded  in  New  York  by  radio. 
The  cameras  were  operated  in  synchronism 
with  radio  receivers  which  recorded  the 
sound  on  a  strip  of  film,  in  New  York, 
step  by  step,  with  the  camera.  The  syn- 

chronism was  possible  by  the  radio  waves 
controlling  the  speeds  of  the  recorder  and 
the  cameras. 
The  experiment  proves  so  successful  that 

the  radio  recording  was  printed  on  to  the 
sound  track  of  the  current  issue  of  the 
news,  and  will  be  heard  throughout  the 
country.  Pathe  engineers  are  now  making 
devices  for  similar  recording,  between 
Culver  City  and  New  York. 

San  Francisco  Serves 

96  Houses  Using  Sound 
(Special  to  the  Herald-World) 

SAN  FRANCISCO,  May  28.— Ninety-six 
theatres  in  the  territory  served  by  San  Fran- 

cisco film  exchanges  are  now  making  use  of 
audien  equipment  and  the  number  is  being 
increased  as  rapidly  as  installations  can  be 
made.  Of  these  but  twenty-one  make  use  of 
discs  exclusively  for  sound  reproduction,  the 
rest  being_  equipped  for  both  discs  and  film. 

Installations  in  San  Francisco  proper  num- 
ber twenty-six,  while  there  are  forty  houses 

in  what  is  known  as  Greater  San  Francisco 
now  using  sound  devices.  Sacramento,  the 
first  city  in  Northern  California  to  have 
audien  equipment,  now  has  installations  in 
four  houses,  San  Jose  has  four,  Fresno  has 
three  and  there  are  two  each  in  Santa  Rosa, 
Santa  Cruz  and  Stockton. 

Ruth  Doyle  Is  Secretary 
Of  Portland  Film  Board 

(Special  to  the  Herald-World) 
PORTLAND,  May  28.— Miss  Ruth  Doyle 

has  been  named  secretary  of  the  Portland 
Film  Board.  For  several  years  she  was  con- 

nected with  the  film  boards  of  both  Mont- 
real and  St.  Johns,  Canada. 

Joseph  Weber,  president  of  the  federation, 
explained  that  this  was  not  a  campaign  against 
sound  pictures  themselves  but  against  an  in- 

ferior brand  of  music.  He  further  explained 
that  the  organization  was  a  labor  union  and 
the  most  completely  organized  union  in  the 
world,  and  this  is  but  another  fight  waged  by 
human  labor  against  the  machinery  that  makes 
their  work  no  longer  necessary. 
Weber  believes  it  impossible  to  replace  by 

mechanical  means  the  music  given  to  the  world 
by  musicians.  The  great  emotional  appeal  and 
the  things  of  the  heart  are  lost  when  mechan- 

ical reproduction  of  music  is  attempted,  he 
said.  Weber  further  stated  that  America  is 
today  the  center  of  the  art  of  music  and  ex- 

pressed his  belief  that  the  people  of  the  nation 
would  soon  tire  of  the  music  reproduced  by 

the  "talkies." In  addition  to  this  it  was  contended  that  a 
serious  situation  has  arisen  among  musicians 
since  the  installation  of  sound  equipment,  in 
that  75  musicians  in  Hollywood  employed  in 
the  making  of  sound  pictures  have  caused  hun- 

dreds of  musicians  throughout  the  country  to 
be  thrown  out  of  employment,  this  situation 
being  particularly  noticeable  along  the  Atlantic 
and  Pacific  coasts.  However,  it  was  pointed 
out,  many  theatres  throughout  the  country  are 
re-hiring  their  musicians,  which  fact  seems  to 
greatly  cheer  the  musicians  who  so  bitterly 
oppose  the  music  used  in  sound  pictures. 
Endorses  Campaign 
Started  in  St.  Louis 

(Special  to  the  Herald-World) 
ST.  LOUIS,  May  28. — Union  musicians 

of  St.  Louis  will  give  their  wholehearted  sup- 
port to  the  national  campaign  of  the  American 

Federation  of  Musicians  against  the  use  of 
reproduced  music  in  motion  picture  houses, 
including  sound  pictures.  The  action  was  in 
fact  an  endorsement  of  a  drive  started  in  St. 
Louis  many  months  ago. 

Part  of  the  campaign  will  be  to  educate  the 
public  as  to  the  advantages  of  music  "in  the 
flesh"  and  in  furtherance  of  this  effort  the 

musicians  have  given  free  concerts  in  public 

parks. 

The  St.  Louis  Times  on  May  25  stated  edi- 
torially that  "no  screen  orchestra,  accompanied 

by  a  gelatine  roll  or  platter,  will  ever  take 
the  place  of  a  fine  body  of  trained  artists, 

playing  their  best  in  person." 

Exchange  Man  Accused 

In  $180,000  Swindle  Quiz 
(Special  to  the  Herald-World) 

SEATTLE,  May  28.— Dalton  C.  Millward, 
manager  of  the  American  Film  Exchange, 
was  charged  with  first  degree  forgery  in  a 
complaint  filed  with  John  B.  Wright,  justice 
of  the  peace.  The  complaint  was  sworn  by  A. 
E.  Priem  and  associates,  who  charge  that  they 
have  been  swindled  out  of  $180,000  by  Mill- 
ward  in  a  series  of  financial  deals  extending 
over  a  period  of  four  years. 

Refuse  Petition  to  Put 

Theatre  in  Bankruptcy 

(Special  to  the  Herald-World) 
TORONTO,  May  28.— A  petition  on  behalf 

of  Paul  Kamins  to  place  the  Standard  theatre, 
in  the  downtown  section  of  Toronto,  in  bank- 

ruptcy was  refused  by  W.  J.  Reilley,  registrar 
in  bankruptcy,  when  the  application  was  heard 
at  Osgood  Hall.  W.  R.  Willoughby,  acting  for 
the  theatre,  declared  the  petitioner  was  haras- 

sing his  client.  The  motion  involved  a  mort- 
gage for  $60,000. 

Orchestra  Given  Leave; 

House  Plays  Only  Films 
(Special  to  the  Herald-World) 

PORTLAND,  ORE.,  May  28.— Only  motion 
pictures  will  hereafter  be  shown  at  the  Port- 

land theatre,  the  orchestra  having  been  given 
the  customary  two  weeks'  notice.  It  is  ex- pected that  similar  notice  will  be  given  to  all 
musicians  at  the  Seattle  theatre  in  Seattle. 

Bandits  Take  'Em  as  They  Come,  Bind  Five, 

Get  $4,000;  Loot  $600  in  Another  Theft 
Two  young  bandits  got  away  with  $4,000  in  weekend  receipts  of  the  Hammond 

Theatrical  Company,  Hammond,  Jnd.,  Chicago  suburb,  on  Monday,  after  binding 
five  men,  four  of  whom  unwittingly  entered  as  they  were  taking  the  money  out  of 
the  safe. 

First  they  held  up  Edward  Schaefer,  the  auditor,  with  pistols  and  tied  him  up. 
Then  John  Magnot,  bookkeeper,  arrived  on  the  job — and  he  was  duly  tied  up.  An 
errand  boy  came  from  the  local  newspaper,  and  he,  too,  was  roped.  George  Hess, 
an  advertising  man,  was  next  to  arrive  and  be  bound.  Adolph  Younger,  colored 
janitor,  walked  in,  and  once  more  the  bandits  were  interrupted  long  enough  to 
apply  the  rope.    After  they  escaped,  Magnot  got  loose  and  gave  the  alarm. 

The  theatre  is  owned  by  William  Kleihege,  who  is  appealing  a  prison  sentence 
imposed  following  conviction  on  a  charge  of  having  caused  the  bombing  of  his  own 
State  theatre. 

In  another  Monday  theft,  three  bandits  robbed  Aaron  and  Sol  Meltzer,  owners 
of  the  Milford  theatre,  Chicago,  of  $600  in  receipts  as  they  stepped  out  of  their 
car  in  front  of  their  home. 
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N.  W.  Exhibitors  Demand  Lower 

Sound  Film  Costs,  Ask  U-  S.  Quiz 

Charge  Conspiracy  of  Producers  to  Drive  Independent  Exhibitors 

Into  BanloTiptcy — Steffes  Re-elected  for  Eleventh 

Time — Arbitration  Changes  Demanded 
[By  Special  Correspondence  to  the  Herald-World] 

MINNEAPOLIS,  May  28.— Independent  exhibitors  of  the  Northwest  have 
thrown  down  the  gauntlet  to  producers  and  distributors  of  sound  pictures. 

The  gauntlet  was  in  the  form  of  two  resolutions  "extraordinaire"  adopted  as 
what  almost  seemed  to  be  an  afterthought  at  the  close  of  the  annual  conven- 

tion of  the  Northwest  Theatre  Owners'  Association  at  the  Nicollet  hotel  last 
week. 

One  resolution  directed  Abram  F.  Myers,  president  of  Allied  States,  to  call 
an  immediate  conference  of  representatives  of  film  distributing  companies  for 
an  immediate  reduction  of  all  film  and  score  charges  upon  existing  contracts. 
The  other  declared  it  the  opinion  of  the  convention  that  a  conspiracy  existed 
among  producers  to  drive  the  independent  exhibitor  into  bankruptcy,  and 
requested  Myers  to  confer  immediately  with  the  Department  of  Justice  and 
request  an  immediate  and  thorough  investigation. 

Discussion  of  cost  of  sound  films  broke     St.  Paul,  Theodore  Hays,  Minneapolis,  Mrs. 
at  the  opening  session  on  Tuesday  after- 

noon, exhibitors  agreeing  that  the  rental 
charges  are  out  of  proportion  to  bo-x;  office 
receipts.  H.  W.  Miller  of  Cloquet,  Minn., 
said  he  already  had  delivered  an  ultimatum 
to  the  producers  and  had  decided  to  go 
back  to  silent  pictures.  John  Ryan  of 
Hector,  Minn.,  suggested  that  the  associa- 

tion members  agree  to  lay  off  of  sound  pic- 
tures for  30  to  60  days  to  show  the  pro- 

ducers that  the  Northwest  means  what  it 
says. 

Steffes  Is  Reelected 
The  reelection  of  W.  A.  Steffes  as  presi- 

dent for  the  eleventh  time  was  accompanied 
by  a  statement  from  him  that  sound  is  here 
to  stay  and  the  exhibitor  must  accept  that 
fact.  Steffes  declared  that  when  producers 
and  exhibitors  are  willing  to  rent  sound 
film  at  not  more  than  50  per  cent  above  the 
cost  for  silent  films,  then  and  then  only  will 
there  be  some  justice. 
He  suggested  that  all  exhibitors  send  in 

reports  to  the  association  headquarters  of 
the  amount  of  money  they  have  to  pay  for 
their  individual  pictures  and  state  popula- 

tion and  seating  capacity.  These  statistics 
■<vill  be  posted  in  code  at  the  office  so  that 
any  member  may  find  out  what  the  other 
fellow  is  paying,  and  bargain  accordingly 
with  the  distributors  and  their  salesmen. 

Prices  of  sound  film  range  600  per  cent 
to  700  per  cent  higher  than  silent,  exhibitors 
declared,  with  no  fixed  charge  and  no  grad- 

ing according  to  seating  capacity  and  town. 
Asks  New  Arbitration  Plan 

The  convention  also  made  the  following 
decisions : 

Directors  voted  to  retain  present  tristate 
organization. 
Members  declared  arbitration  is  not  as 

efiective  as  it  should  be. 
Special  fund  for  legislative  purposes  sug- 

gested. 
Retained  film  exchange  operated  by  as- 

sociation. 
Voted  in  favor  of  engaging  non-inter- 

ested person  as  secretary  of  arbitration 
board,  cost  to  be  borne  jointly  by  exhib- 

itors' association  and  film  board. 
Recommended  in  arbitration  cases  that 

plaintiff  have  right  to  select  one  arbiter  and 
defendant  one,  and  the  two  select  a  third 
member. 

Association  president  authorized  to  name 
three  assistants,  one  each  for  North  and 
South  Dakota  and  one  for  Minnesota. 
Expressed  regrets  at  illness  of  Theodore 

L.  Hays. 
Most  officers  succeeded  themselves,  in- 

cluding all  four  vice  presidents,  Otto  Raths, 

M.  C.  Riggs,  Owatonna,  and  Mrs.  James 
Leslie,  Clark,  S.  D.,  and  the  treasurer,  H. 
E.  Hoffman.  O.  C.  Woempner,  Minne- 

apolis, succeeded  A.  A.  Kaplan,  Minneapolis, 
as  secretary. 

The  new  board  is  composed  of  W.  M.  Miller,  Clo- 
quet; W.  A.  Cameron,  St.  Paul;  B.  J.  Benfield,  Mor- ris; F.  H.  Ferrin,  Mantorville;  H.  D.  Ludcke,  St. 

Peter;  George  Johnson,  Red  Wing;  George  Ryan, 
Hector;  William  Weisman,  Minneapolis  and  Oliver  A. 
Rowe,  St.  Paul,  all  of  Minnesota;  Anton  Gilles, 
Wahpeton;  Benny  Berger,  Grand  Forks;  John  Filler, 
Valley  City;  J.  C.  Schneider,  Williston;  W.  T.  Mc- Carthy, Fargo  and  J.  L.  Anderson,  Plankington,  all  of 
North  Dakota;  L.  R.  Stacy,  Movvbridge;  Charles  Lee 
Hyde,  Pierre;  M.  C.  Kellog,  Lead,  and  S.  J.  Smith, 
Sisseton,  all  of  South  Dakota,  and  H.  G.  Buchanan, 
Superior,  Wis. 
John  Waterfall,  speaking  on  correcting 

acoustics,  said  that  "a  room  with  plaster  walls and  ceilings  soon  becomes  a  jumble  of  sounds; 
the  surface  has  to  be  covered  with  material 
that  will  absorb  anywhere  from  40  to  70  per 

cent  of  the  sound." R.  C.  Hawkins,  representative  of  RCA 
Photophone,  was  ne.xt  with  a  short  address 
on  R  C  A  equipment. 
Mickey  Winslow  spoke  on  the  Berger 

shutter  which,  he  said,  eliminates  flicker, 
gives  So  per  cent  more  light  and  prevents 

eye  strain. The  following  acted  on  committees. 
Resolutions — Otto  Raths,  chairman;  Charles  Lee 

Hyde,  H.  C.  Buchanan  and  B.  J.  Benfield. 
Rules — H.  W.  Miller,  chairman;  H.  J.  Ludcke,  F. 

H.  Ferrin,  George  Johnson  and  Benny  Berger. 
Grievances — John  Filler,  chairman;  George  Ryan, 

Benny  Berger,  Anton  Gilles  and  L.  G.  Ballard. 
There  was  no  banquet  this  year. 

New  African  Picture  Is 

Tinted  and  Synchronized 

As  Roadshow  Attraction 
(St'ccial  to  the  Herald-World) 

NEW  YORK,  May  28.— A  new  African  pic- 
ture, "Jango"  is  being  tinted  and  synchronized for  a  roadshow  attraction,  and  will  be  released 

by  the  Quigley-Davenport  Expedition,  Inc. 
The  pictures  were  made  by  Dr.  Daniel 

Davenport,  who  is  the  sole  white  survivor  of  a 
Belgian  scientific  expedition  sent  into  the 
Congo  country.  The  expedition  penetrated  the 
jungles  150  miles  beyond  the  point  where 
Roosevelt  halted,  in  Abyssinia  and  where  no 
white  man  has  ever  before  ventured,  accord- 

ing to  Trader  Horn. 
The  new  picture  is  called  "Jango,"  meaning the  hunt  and  many  rare  animals  were  caught 

by  the  camera  and  close  up  scenes  were  taken 
of  battles  among  the  animals.  Several  animals 
were  also  captured  and  sent  to  Carl  Hagen- 
back  and  the  London  zoo.  Excellent  shots 
were  taken  in  the  cannibal  country,  showing 
various  ceremonials  and  whole  regiments  of 
wild  warriors. 

Jaysee  Sunshine 
Covers  Convention 

(Special  to  the  Herald-World) 
MINNEAPOLIS,  May  28.— One 

of  the  high  spots  of  the  convention 
of  the  Northwest  Theatre  Owners' Association  was  the  appearance  of 
J.  C.  Jenkins,  of  HERALD-WORLD 
fame.  Jenkins  happened  into  the 
Mill  City  at  a  happy  moment,  just  as 
the  boys  were  getting  together  for 
their  annual  party.  On  the  second 
day,  at  the  request  of  the  exhibitors, 
Jenkins  got  up  to  give  them  a  little 
informal  talk. 

When  he  got  going  the  crowd  felt 
better,  but  whether  it  was  because 
Jenkins  let  them  know  they  were  not 
alone  in  this  country  in  trying  to 
make  box  office  receipts  meet  ex- 

pense accounts,  or  whether  it  was  be- 
cause they  pepped  up  on  the  idea  of 

going  to  the  HERALD-WORLD  ex- 
hibitors convention  on  July  8  at  De- 

troit Lakes  is  hard  to  tell.  The  im- 
portant thing  is,  they  felt  better. 

Jenkins  remained  around  the  con- 
vention halls  for  the  whole  time, 

greeting  the  old  friends  and  making 
new  ones,  and  getting  them  all  to 
promise  to  be  on  hand  for  the  great 
day  next  July  at  Detroit  Lakes. 

1929  Schedule  Largest 

Of  Summer  Releases  in 

History  of  Educational 

Sound  Shorts  Swell  Number  of  Pic- 
tures Listed  for  June,  July 

and  August 
(Special  to  the  Herald-World) 

NEW  YORK,  May  28.— A  summer  schedule 
this  year  that  shows  a  larger  number  of  re- 

leases than  for  the  corresponding  period  in  any 
previous  year  in  the  history  of  the  company,  is 
reported  by  Educational. 

For  the  month  of  June  there  are  scheduled 
for  release  nine  two-reel  comedies,  of  which 
four  are  all-talking  and  five  are  silent.  There 
will  also  be  three  one-reel  comedies  and  a  new 
issue  of  the  "Our  World  Today"  series.  Of 
the  audiens,  the  seventh  and  eighth  releases  of 
the  Mack  Sennett  all-talking  comedies  will  be 
made  the  second  and  fourth  weeks  of  June 
respectively.  The  Mermaid  talking  comedies 
will  be  launched  during  the  first  week  of  June 
with  "The  Crazy  Nut."  The  fourth  Coronet 
talking  comedy,  "Trusting  Wives,"  will  be  re- 

leased during  the  third  week,  and  "Lovers' Delight,"  the  third  Jack  White  talking  comedy, 
will  be  released  during  the  last  week  of  June. 
The  silent  two-reelers  consist  of  a  Lupino 
Lane,  a  Mermaid,  a  Big  Boy — Juvenile  and  an 
Ideal,  while  of  the  one-reelers  there  will  be three  Cameos. 

During  July  there  will  be  six  two-reel  com- edies released — three  silent  and  three  with 

sound  and  dialogue.  "Don't  Be  Nervous," 
Lloyd  Hamilton's  second  talking  comedy, starts  the  releases  for  this  month.  The  second 
Lupino  Lane  talking  comedy  and  the  ninth 
Sennett  all-talking  comedy  are  also  scheduled 
for  July.  Two  silent  Mermaids  and  one  silent 
Lupino  Lane,  as  well  as  two  Cameos,  complete 
the  release  program  for  this  month. 

In  August  there  will  be  four  two-reel  talking 
comedies  and  two  silent  two-reelers.  During 
the  first  week  of  August  there  will  be  a  silent 
Big  Boy-Juvenile.  A  Sennett  all-talking  com- 

edy and  a  Cameo  will  be  released  during  the 
second  week.  During  the  third  week  there 
will  be  a  Jack  White  and  a  Lloyd  Hamilton 
talking  comedy,  as  well  as  an  Ideal.  The  sec- ond Mermaid  talking  comedy  will  be  released 
during  the  last  week  of  this  month. 
Kinograms  will  continue  to  be  released  twice 

a  week,  as  usual. 
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Clean  Up  Talking 

Films,  Say  Women; 

And  Censors  Chop! 
(Special  to  the  Herald-World) 

OTTAWA,  May  28.— The  first  outcry  of 
so-called  reformers  in  Canada  against  syn- 

chronized pictures  took  place  at  Brockville, 
Ont.,  when  a  largely-attended  meeting  of 
women  in  the  First  Presbyterian  Church  made 
a  "formal  demand"  for  "clean  talking  pic- 

tures." The  recommendation  was  made  that 
preferred  pictures  be  booked  by  theatres  for 
Fridays  and  Saturdays  so  that  children  could 
be  permitted  to  go  to  the  shows  on  the  two 
days. 
And  while  this  agitation  was  being  initiated, 

provincial  censors  in  Quebec  and  Ontario  were 
ripping  up  a  number  of  synchronized  pictures 
with  direful  result.  During  the  week  of  May 
20,  crowds  at  the  Imperial  theatre,  Ottawa, 
roared  with  laughter  at  the  disjointed  condi- 

tion of  "Desert  Nights,"  in  which  John  Gil- 
bert is  starred.  At  many  spots  the  screen 

suddenly  jumps  to  black  while  the  musical 
synchronization  proceeds,  the  result  being 
ludicrous.  The  opinion  was  expressed  that 
sound  picture  entertainment  would  be  seri- 

ously injured  if  chopped  features  became  too 
frequent. 

In  Montreal,  "Syncopation"  was  sadly  in need  of  repairs  after  the  Quebec  censors  got 
through  with  it.  The  Ontario  Board  has  held 
up  "Wild  Orchids"  for  a  long  time. 

Program  Completed  for  Great 

Exhibitors  Convention  in  July 

Two  Stench  Bomb 

Raids  on  Theatres 

Bring  One  Arrest 
Two  stench  bomb  attacks  upon  theatres  last 

week  resulted  in  one  arrest  at  Kokomo,  Ind., 
the  second  attack  in  four  days  was  perpetrated 
at  the  Sipe  theatre.  Police  arrested  Edward 
Kelly,  Negro,  who  ran  from  the  theatre  and 
was  traced  to  his  home,  where  police  said  they 
found  him  burning  incense.  Theatres  at 
Kokomo  have  had  labor  difficulties. 
The  Palace  at  Windsor,  Ont.,  was  quickly 

evacuated  by  a  large  audience  when  a  stench 
bomb,  consisting  of  a  liquid  in  a  bottle,  was 
dropped  to  the  orchestra  floor.  Windsor 
police  declared  the  incident  was  due  to  labor 
troubles.  John  P.  McKay,  secretary  of  the 
Border  Trades  and  Labor  Council,  denied  any 
local  union  was  responsible. 
H.  C.  Merritt,  manager,  declined  to  make 

any  statement  but  there  had  been  picketing  of 
the  theatre  following  the  replacement  of  union 
musicians  by  non-union  men  but  the  pickets 
had  been  removed  when  sound  equipment  was 
installed  and  the  nonunion  orchestra  released. 
This  was  called  the  first  stench  bombing  in 
Canadian  theatre  history. 

200  Children  in  Fire; 

Cashier  Helps  at  Exit 
(Special  to  the  Herald-World) 

AKRON,  May  28.— A  small  7-year-old  girl 
was  hurt  as  200  children  rushed  to  safety, 
when  a  fire  broke  out  in  the  projection  room 
of  the  Ideal  theatre.  Mrs.  Park  E.  Palmer, 
cashier,  aided  the  children  to  safety. 

To  Remodel  Theatre 
(Special  to  the  Herald-World) 

MACON,  MO.,  May  28.— The  Grand  thea- 
tre is  to  be  remodeled  as  soon  as  bids  can  be 

had.  The  theatre  is  operated  by  S.  E.  Pirtle 
of  Jerseyville,  111. 

Everything  All  Set  for  Lots  of  Wholesome  Whoopee  at  Detroit 

Lakes   During   Second   Week   of   Next   Month — 

Gathering  Is  Open  to  All  Film  Folk 

By  GEORGE  SCHUTZ  . 
[Pictures  on  Page  61  ] 

The  program  for  the  1929  Exhibitors'  Convention,  which  is  to  be  held  at 
Detroit  Lakes,  Minn.,  from  July  8  to  13,  has  been  completed.    As  it  has  been 
rumored  for  a  number  of  weeks,  the  schedule  of  events  provides  for  more 

out-of-door  fun  than  even  an  exhibitor  ever  thought  could  be  crowded  into 
a  space  of  six  days.    And  now  let  us  get  away  from  the  formal  news  story 
manner  and  relax  into  the  modern  conveniences  of  the  first  person. 

Now,  as  to  this  program:  Andy  Ander-  "I  might  assure  you  further  that  there son  of  the  State  theatre  in  Detroit  Lakes,     will  be  plenty  of  entertainment  for  all.  For 

Homer  Skouras,  2  Years  Old,  Dies 
ST.  LOUIS. — The  St.  Louis  film  colony  was  grieved to  learn  of  the  death  in  New  York  of  Homer 

Skouras,  214  year  old  son  of  Mr.  and  Mrs.  Spyros Skouras,  formerly  of  St.  Louis. 

who  is  our  host  this  year,  has  worked  it 
out  with  the  gen- erous assistance 
of  the  Business- 
men's  Associa- 

tion of  his  town, 
and  the  latter  has 
offered  all  the 
local  facilities  for 
bathing,  fishing, 

golfing  and  what- have-you  of 
which  Detroit 
Lakes  can  boast 
— and  how  truth- 

fully that  town 
can  boast!  The 
many  and  various 
merits  of  this  at- 

tractive little  city 
as  the  scene  for 
the  convention 
have  been  de- 

scribed more  or 

less  in  the  "What the  Picture  Did 
for  Me"  for  quite 
a  spell,  so  it  will 
not  be  necessary 
to  go  into  that 
much  here. 

One  of  the  de- 
sirable qualities 

of  the  program  is 
that  it  is  not  re- 

strictive.     It  is 
flexible.  Of  course,  anyone  may  do  as  he 
pleases  at  any  time.  But  even  those  who 
wish  to  do  "as  the  others  do,"  will  find 
plenty  of  hours  in  which  to  seek  their 
pleasures  in  their  own  way.  Any  other 
kind  of  schedule,  it  is  felt,  would  be  irk- 

some. Now  let  us  hear  from  Brother 
Anderson : 

"Our  plans  include  registration  immedi- 
ately upon  arrival  in  the  city  with  Andy 

Anderson  at  the  State  theatre,  where  badges 
will  be  furnished.  Thursday,  July  11,  will 
be  devoted  to  golf.  The  course  will  be 
open  all  day  to  only  the  exhibitors,  and 
there  will  be  a  tournament.  No  charge 
will  be  made,  and  a  prize  cup  will  be  given 
to  the  winner  of  the  day's  events. 

"Friday  the  12th  will  be  designated  as 
Fishing  Day.  Volunteer  guides  will  be 
furnished  to  show  where  to  get  the  fish, 
and  a  nice  prize  will  be  awarded  for  the 
largest  fish  caught  during  the  day,  by 
Nunn's  Sporting  Goods  store  of  Detroit 
Lakes,  whose  place  of  business  will  be 
known  as  the  fish  headquarters." Listen  to  This! 

"In  the  evening  of  the  12th,  at  7  p.  m., 
we  have  arranged  for  a  dinner  for  the  whole 
gathering  at  Pettibone  Lodge,  a  popular 
resort  located  between  two  large  lakes  a 
few  miles  south  of  the  city. 

No  Foolin' 

those  who  like  to  play  golf,  we  have  a  fine 
18-hole  course  with  grass  greens  and  fair- 

ways, located  on  a  high  elevation  and  over- 
looking two  beautiful  lakes.  The  course 

is  in  charge  of  a  very  congenial  pro,  and 
lunches  can  be  obtained  at  the  club  house. 
"Then  there  is  fishing,  bathing  at  the 

most  wonderful  beaches  to  be  found  in 
Minnesota,  and  boating  and  canoeing  and 
all  other  outdoor  attractions.  The  city 
owns  and  operates  a  beautiful  park  and 
pavilion,  where  dancing  is  enjoyed  every 

evening.  The  park  and  a  tourists'  camp are  open  to  the  public.  There  should  not  be 
a  dull  moment  during  the  entire  week." A  Frolic  for  Everybody 
Accommodations  are  as  fine  and  plentiful 

as  the  resources  for  pleasure.  There  is  the 
tourist  camp  for  those  who  have  the  proper 
facilities  for  camping  out  in  their  machines. 
For  others,  there  are  splendid  hotels  and 
cottages.  The  Graystone  and  McCarthy 
hotels  are  located  near  the  business  section 
and  are  modern  in  every  respect.  The  New 
Park  hotel  is  located  on  the  shore  of  De- 

troit Lake,  and  according  to  Brother  An- 
derson, is  a  fine  place  to  stay.  There  are 

also  summer  resort  hotels — Pettibone  Lodge 
at  Shoreham,  Dunton  Locks  on  Lake  Sally, 
Fairhills  on  Pelican  Lake  and  many  other 
places.  Families  or  those  coming  from  the 
same  town  or  vicinity  who  might  want  to 
stay  together,  would  find  excellent  accom- modations in  the  cottages,  which  may  be 
rented  from  $15  a  week  up,  depending  on 
the  size  and  location.  They  are  well 
equipped,  of  course,  for  the  purpose. 
Remarkable  indeed  are  the  facilities  of 

Detroit  Lakes  for  the  entertainment  of  its 
summertime  guests — and,  just  think!  we 
film  folks  are  to  be  special  guests!  Surely, 
this  convention  is  an  opportunity  for  every 
member  of  the  family,  regardless  of  age  or 
sex,  to  have  one  of  the  best  outings  that 
anyone  can  have. 

The  Committee 
Which  reminds  me  to  point  out  a  fact 

that  may  not  have  been  sufficiently  em- 
phasized before.  The  convention  is  open  to 

all  persons  in  the  motion  picture  industry 
— exhibitors,  projectionists,  cashiers — and 
film  salesmen! — yes,  and  producers,  actors 
and  directors,  too,  if  they  want  to  come. 
And  it  won't  surprise  me  a  bit  if  there  is  a 
screen  player  or  two  to  share  our  good 
time.  The  convention  is  just  a  big  frolic 
for  film  people,  at  an  unusually  homey  kind 
of  summer  resort,  with  the  whole  town 
eager  to  entertain  them. 

]3rother  Anderson  has  taken  advantage 
of  the  wonderful  facilities  of  Detroit  Lakes 
to  prepare  a  memorable  occasion.  Being 
on  the  scene,  he  has  done  the  work.  But 
standing  ready  to  give  what  assistance  they 
can,  both  now  and  at  the  convention,  is 
the  committee,  part  of  which  was  appointed 
at  Alexandria,  Minn.,  last  year,  with  the 

(^Continued  on  page  44) 
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MOTION  PICTURE  FINANCE 

By  LAURENCE  STERN 

NEW  YORK,  May  28. — The  week  has  offered  an  unusually  scant  supply 
of  financial  developments  affecting  the  motion  picture  field,  and  for 
this  reason  the  motion  picture  stocks  have  been  permitted  to  move  al- 

most entirely  in  line  with  the  general  market. 
TT  was  scarcely  to  be  expected  that  such 

issues  would  be  in  any  sense  immune  to 
the  liquidating  movement  which  has  come 
about  as  a  direct  result  of  recent  intensifica- 

tion of  the  credit  difficulties  which  have 
beset  the  market  for  several  months. 

It  is  worthy  of  note,  however,  that  de- 
clines in  most  amusement  shares  have  not 

been  strikingly  large.  The  explanation  is 
not  that  such  issues  had  previously  been 
ignored  in  the  market's  advance,  and  hence 
can  only  be  that  the  financial  district  recog- 

nizes the  improved  earnings  prospect  facing 
most  of  the  larger  film  units.  With  the 
fundamental  outlook  better  than  ever,  few 
analysts  recommend  liquidation  in  this 
group. 

*    *  * 
The  meteoric  success  of  Warner  Brothers 

is  reflected  in  the  latest  official  estimates 
of  earnings.  Profits  for  the  six  months 
ended  March  2  are  stated  at  approximately 
$5  a  share;  and  current  earnings,  which 
show  further  increase,  are  estimated  at  the 
rate  of  $5  quarterly. 

This  stock,  it  is  officially  announced,  will 
be  split  two-for-one.  The  company  ex- 

pects to  inaugurate  dividends  not  later  than 
September  1  at  the  rate  of  75  cents  a  share 
quarterly,  and  at  the  same  time  to  declare 
an  extra  dividend  of  12^  cents  a  share. 

Star  performers  in  the  industry  continue 
to  move  in  an  atmosphere  of  high  finance 
which  makes  even  Wall  Street  open  its 
eyes.  In  the  financial  district  it  is  re- 

ported that  Al  Jolson  received  $150,000  for 
the  "Singing  Fool,"  that  he  will  make  one 
more  picture  for  Warner  Brothers  and  then 
go  over  to  United  Artists  at  $500,000  per 
picture  and  10  per  cent  of  the  profits. 
Wall  Street  has  shown  unusual  interest 

in  the  public  demonstration  of  three-di- 
mension talkies  by  R  C  A-Photophone,  a 

subsidiary  of  the  Radio  Corporation  of 
America.  Radio,  long  a  market  pet,  plans 
eventually  to  sell  its  communications  busi- 

ness and  will  become  essentially  an  amuse- 
ment enterprise,  concerned  chiefly  with  pro- 

jection of  sound-and-sight  combinations. 

China  Attempts  to  Learn 

English  Through  Audiens 
(Special  to  the  Herald-World) 

SAN  FRANCISCO,  May  28.— Delbert 
Goodman,  for  the  past  two  years  the  repre- 

sentative of  William  Fox  in  the  Orient,  ar- 
rived here  on  the  liner  President  Madison 

last  week.  He  declared  that  audien  pictures 
have  been  received  with  much  enthusiasm  in 
China  and  that  theatres  presenting  them  are 
packed  with  Chinese  students  who  are  at- 

tempting to  learn  English.  Much  interest  in 
the  audien  productions  is  also  being  shown  in 
Japan,  with  17  theatres  in  Tokyo  alone 
equipped. 

Broadway  Moviegram  Is 

Used  to  Exploit  U  Film 

A  telegram  called  "Broadway  Moviegram" 
is  being  used  by  Universal  to  exploit  the  com- 

pany's picture  "Broadway."  The  Moviegram 
which  was  sent  to  the  Herald-World  read, 
"Broadway"  in  ten  reels  boarded  the  Chief 
this  morning,  May  22,  en  route  New  York  for 
world  premiere  Globe  theatre  May  27  Stop 
Six  cans  represent  785  continuous  work  for 
staff  and  myself  stop  Fegos  sends  best  re- 

gards too,  signed  by  Carl  Laemmle,  Jr." 

Eddie  Hitchcock  Joins 

American  Broadcast  Co. 
(Special  to  the  Hcrald-World j 

SEATTLE,  Wash.,  May  28.— Eddie  Hitch- 
cock, publicity  and  advertising  specialist  for 

the  Seattle  Publix  house,  and  formerly  oc- 
cupying a  similar  position  with  Fox  West 

Coast  houses,  has  taken  a  like  position  with 
American  Broadcasting  Company. 

Pathe  Will  Release 

Sound  News,  Review 

Als  o  with  Records 

(Special  to  the  Herald-World) 
NEW  YORK,  May  28.— Pathe  Sound  News, 

Pathe  Audio  Review  and  all  the  talking  com- 
edies produced  by  George  Le  Maire  will  be 

available  on  disc  not  later  than  the  middle  of 

June. 

There  will  thus  be  the  silent  Pathe  News, 
Pathe  Sound  News  on  film  and  Pathe  Sound 
News  on  disc. 
The  first  George  Le  Maire  talking  com- 

edies to  be  put  on  discs  will  be  "Dancing 
Around,"  "Her  New  Chaufifeur"  and  "At  the 

Dentist's." 
Firm  Formed  to  Design 

Big  Town  Posters  for 
Little  Town  Theatres 

Small  City  Houses  Can  Reproduce  Art Work  on  Films  of  Big 
Producers 

(Special  to  the  Herald-World) 
NEW  YORK,  May  28.— Lobby  displays  of 

big  city  quality  are  made  practical  now  in  even 
the  smallest  of  towns  at  a  small  monthly  serv- 

ice charge  to  theatres,  as  a  result  of  the  for- 
mation of  Poster  Art  Design  Service,  Inc., 

publishers  of  a  bi-monthly  service  to  poster 
artists.  This  company,  a  new  concern  in  the 
theatrical  field,  has  offices  and  studios  in 
Bridgeport,  Conn.,  where  a  staff  of  artists  de- 

signs and  lobby  posters  on  all  pictures  released 
by  the  larger  producing  companies. 
These  posters  are  printed  in  miniature  in 

loose  leaf  form  to  fit  a  specially  indexed 
binder  supplied  with  the  service  and  can  be 
kept  on  file  ready  for  use  when  needed.  J. 
Edwin  Flicker,  formerly  art  director  for  Stan- 

ley and  the  Fox-Poli  theatres,  heads  the  firm. 
In  describing  the  use  of  his  service,  the  first 
issue  of  which  will  be  off  the  press  July  1, 
Flicker  said: 

"Through  the  use  of  the  'posterscope,'  a 
device  of  our  own  design,  the  miniatures 
drawn  by  our  artists  can  be  projected  on  to  a 
cardboard  of  any  desired  size,  and  the  out- 

lines of  the  portraits  or  poster  easily  can  be 
traced  in  pencil  and  charcoal.  If  artists  or  sign 
men  already  have  in  use  in  their  shop  a  balop- 
ticon  or  microscope,  the  "posterscope,"  of course,  is  not  needed. 

"With  the  aid  of  a  color  chart  supplied  with 
the  service,  sign  and  poster  men,  regardless  of 
their  ability  as  artists,  immediately  become  able 

to  paint  displays  of  big  city  quality." 

SECURITIES  PRICE  RANGE 

NEW  YORK  STOCK  MARKET 
Sales  High  Low 

American  Seating    7,100  361/4  34% 
Brunswick-Balke  Collender    12.400  44  39% 
Consolidated  Film,  pfd   6,200  27%  25% 
Eastman  Kodak    3,500  1771/.  1701^ Do.  pfd.   
First  National,  pfd   70  115  115 
Fox  Film  "A"   41,300  93  85 Do.  pfd  
Keith  Albee  Orpheum  _   1.600  27^.  27 

Do.  pfd  _   1,400  102  "  99y8 Loew's,   Inc   22  100  59"%  55% Do.   pfd.   new   100  92  91% 
Do.  pfd.  w.  w   400  98  95% 

Metro-Goldwyn-Mayer,  pfd   100  25%  25% Motion  Picture  Capital    6,100  40  37 
Paramount   _   111,800  68%  62% 
Pathe  Exchange    26,700  11%  10 

Do.    "A"    4.500  22%  20 Radio   Corporation   _   981.200  96%  89% 
Do.   pfd.   "A"  _   800  54%  54% 
Do.  pfd.   "B"..._  _   16,600  80%  78% Radio  Keith  Orpheum   99,700  32%  28 

Shubert  Theatres   _   5,100  60%  59 
Stanley  Company    400  45  40 

Week  Ending  May  25 
Universal  Pic.  1st,  pfd  _   250 
Victor  Talking  Machine  pri.  pf   2,200 
Warner  Brothers    305,000 

Do.  new  w  _   51,400 
Do.  pfd   18,500 

CHICAGO  STOCK  MARKET Balaban  &  Katz   100 
Marks  Brothers  cvt.  p   50 
Morgan  Litho   1,250 

NEW  YORK  CURB 
Acoustic  Prod   44,700 
Columbia   Pictures    16,500 
Consolidated    Film    Ind   22,800 
Con.  Theat   1.400 
Educational  Pictures   -  
Film   Insp.    Mch   300 
Fox  Theatres  "A"  -   23,500 
International  Projector    14,100 
Loew's  rts   200 Do.  War  _   700 
National  Screen    2,300 
National  Theatre  Supply  -   1,500 
Sentry  Safety   _   59,800 Trans-Lux   -   9.700 
Universal  Pictures    600 
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Film  News 

in  Pictures PICTORIAL  SECTION 

Stories  Told 

by  the  Camera 

Graham  McNamee,  NBC  announcer  had 
the  pleasure  of  presenting  to  Leatrice  Joy, 
at  the  Palace  theatre  in  New  York,  Hiram 
S.  Brown's  gold  medal,  which  was  given 
to  each  of  the  R  K  O  popularity  contest 

winners. 

Evelyn  Brent  as  she  appears  in  "Broad' 
way,"  the  Universal  production  of  gangs- 

ter life  along  the  Great  White  Way. 
Others  in  the  cast  are  Merna  Kennedy, 
Glenn  Tryon,  Thomas  Jackson  and  Paul 

Porcasi. 

Grant  Withers,  leading  man  in  Warner 
Brothers'  audien,  "The  Time,  the  Place 
and  the  Girl,"  taken  from  the  Hough, 
Adams  and  Howard  musical  comedy  and 
scheduled  for  release  on  June  8.  Betty 

Compson  plays  opposite. 

Oscar  Show  and  Marion  Davies  meet  at  the  microphone 
when  production  on  "Marianna,"  starts  at  M  G  M.  Here 
they  are  talking  over  that  disease  called  "mike  fright."  But 

don't  worry,  those  M  G  M  directors  are  good  directors. 

As  John  Gilbert,  M  G  M  star  and  Ina  Claire,  noted  stage  actress,  were  mar- 
ried and  are  shown  at  the  courthouse  in  Las  Vegas,  Nevada.   Those  shown 

are  Benjamin  Glazier,  Judge  Roger  Foley,  Gilbert,  Mrs.  Gilbert  (Ina  Claire), 
Mrs.  Benjamin  Glazier,  Arthur  Richman  and  H.  E.  Edington. 
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Cecil  B.  DeMille  showing  Will  Hays  and  several  United  States  senators 
how  he  is  making  "Dynamite,"  his  M  G  M  audien.  Shown  are  Senator 
Gerald  P.  Nye  of  North  Dakota,  DeMille,  Ingham  Mack,  Mrs.  Nye,  Por- 

ter H.  Dale  of  Vermont,  Will  Hays  and  Senator  G.  Bratton,  of  New 
Mexico. 

The  permanent  chorus  recently  placed  under  contract  by  First  National, 
for  coming  musical  productions.  There  are  24  girls  and  12  boys  (count 
'em),  and  they  will  make  their  first  appearance  with  Colleen  Moore  in 
"Smiling  Irish  Eyes."    This  is  Colleen's  first  audien.    She  will  sing,  talk and  dance. 

Well,  well,  here  is  Our  Gang,  all  dolled  up  and  no  place  to  go.  Gee,  but 
it's  tough  to  be  good — and  from  the  looks  of  things  it  may  pay  to  be  care- 

ful, because  any  minute  a  villainous  thought  may  originate  and  the  Hal 
Roach  studios  will  be  in  the  midst  of  a  riot.  Even  "Pete"  looks  as  if  he 
would  like  to  find  some  one  to  pick  a  fight  with  and  help  the  Gang  get 

their  faces  dirty. 

Uncle  Carl  "joins"  the  Universal  City  post  of  the  Vete- 
rans of  Foreign  Wars,  at  least  in  the  reception  in  honor 

of  Frank  T.  Strayer,  past  national  commander  in  chief. 
Hoot  Gibson  is  shown  presenting  Strayer  with  a  pistol  in 

the  presence  of  the  president  of  Universal. 

This  was  not  taken  for  the  rogue's  gallery.  It  is  merely 
ye  old  tintype  of  (back  row)  Dorothy  Mackaill,  Jack 
Oakie,  (front  row)  James  Finlayson,  Helen  Beaudine, 
daughter  of  Director  William  Beaudine,  and  Louise  Fa- 
zenda,  as  they  appear  in  "Hard  to  Get,"  First  National audien. 
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Herbert  Brenon,  who  has  been  signed  by 
William  Le  Baron,  vice  president  in 
charge  of  production  of  R  K  O,  to  make 
one  of  the  forthcoming  specials  for 

Radio  Pictures. 

William  Collier,  Jr.,  and  Jacqueline  Lo- 
gan in  a  scene  from  their  latest  Columbia 

all-talking  special,  "The  Bachelor  Girl." 

Dorothy  Gulliver,  featured  player  in  Uni- 
versal's,  "College  Love,"  receives  a  real 
fan  letter  from  a  little  Japanese  girl  in  far 
off  Yokahoma.  Dorothy  is  a  great  fa- 

vorite in  Nippon — we  agree. 

Charles  Rogers,  Bristolphone  executive  and  producer  of  Ken 
Maynard  pictures  is  shown  standing  in  front  of  a  "toris  sheet" 
in  Deauville,  France.  With  a  smile  he  says,  "Just  like  meeting  a 

friend  from  the  old  home  town." 

A  regular  electrical  labyrinth  is  the  main  sound  switchboard  con- 
trolling the  M  G  M  sound  stages.  It  looks  complicated,  but  Wes- 

ley Miller,  sound  engineer  tells  Lionel  Barrymore,  director,  and 
Johnny  Mack  Brown  how  simple  it  really  is.  Of  course,  they  un- 

derstand! 

Janet  Gaynor,  popular  Fox  star,  wishes  success  to  Senor  Ventura, 
American  repiresentative  of  the  Spanish  International  Exposition, 
which  is  to  be  held  this  summer  in  Barcelona.  Senor  Ventura  has 
been  in  Hollywood  to  arrange  for  exhibits  of  the  various  American 

motion  picture  organizations  at  the  exposition. 

Henry  King  presents  Modest  Altschuler  with  a  silver  trophy.  The 
inscription  reads,  "Presented  to  Modest  Altschuler  by  Inspiration 
Pictures,  Inc.,  in  appreciation  of  his  musical  score  and  synchroniza- 

tion of  Henry  King's  'She  Goes  to  War.  "  Shown  are  Henry  King 
(left),  Altschuler  (center)  and  John  Boyce  Smith. 
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TALKING  PICTURES  MADE  BY  SHOWMEN 

June  I,  1929 

Trade 

Comes 

Easily 

to  merchants  zvho  sell  quality  values. 

Distributors  of  Talking-Shorts  prodiiced  by 
IMPERIAL  have  the  best-selling  argument 

in  the  world — a  product  that  satisfies  their 
Exhibitor-customers  and  the  public  patrons. 

Scripts — the  best  that  are  written. 

Talent — leading  stars  from  everywhere. 

Production — facilities  second  to  none. 

IMPERIAL  PICTURES,  1841  Broadzvay, 
Nezv  York. 
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RKO  Exploiters  on  Qround  Floor  of 

Radioing  Picture  to  England 

Photo  of  Betty  Compson  and  Bebe  Daniels  Changed  to  Radio-Signals  in 
San  Francisco  and  Picked  Up  by  Marconi  Overseas 

(Special  to  the  Herald-World) 

NEW  YORK,  May  28. — Non-interrupted  transmission  of  a  photo  from 
San  Francisco  to  London  wrote  a  new  chapter  in  motion  picture  exploi- 

tation when  RCA  cooperated  with  Radio  Pictures  in  permitting  the 
latter  organization  to  make  use  of  the  new  Photoradio  process  launched  by 
Mayor  Walker  of  New  York  and  Mayor  Rolf  of  San  Francisco. 

This  new  system  allows  a  picture  or  mes- 
sage to  be  transmitted  from  San  Francisco  to 

London  without  interruption  and  marks  a  new 
milestone  in  the  development  of  Radio,  the 
resources  of  which  stand  solidly  behind  Radio 
Pictures. 
A  photo  of  Betty  Compson,  Bebe  Daniels 

and  the  French  and  British  consuls  of  Los 
Angeles  was  placed  on  a  cylinder  in  the  San 
Francisco  transmitting  office.  Rays  of  light 
were  reflected  from  that  to  a  photo-electric 
cell  and  changed  to  radio-signals  which  were 
transmitted  to  the  receiving  station  of  New 
York. 

They  were  then  re-transmitted  from  the 
RCA  station  at  Riverhead,  L.  L,  to  the  Mar- 

coni Wireless  Telegraph  Company  in  Eng- 
land, where  the  radio-signals  were  caught  on 

directional  antenae  and  taken  by  direct  line 
to  a  Neon  lamp  combination  where  the  signals 
were  changed  back  to  light  impulses  and  trans- 

ferred to  a  photographic  film  where  the  black 
and  white  elements  register  as  in  regular 
photography. 

S.  Newman,  the  RKO  representative  in 
London,    received    these   actual  photographs 

from  the  Marconi  Company  and  turned  them 
over  to  the  British  press,  photographers  from 
which  had  covered  the  actual  receiving  by 
Marconi.  Additional  copies  are  to  be  sent  to 
the  British  syndicates,  and  to  the  leading  news- 

papers in  all  countries. 

Warners  and  F  N  Pictures 

Open  in  Mexico,  Sweden 
(Special  to  the  Herald-World) 

NEW  YORK,  May  28.— Warner  Broth- 
ers' production,  "The  Singing  Fool,"  opened 

last  week  at  the  Olympia  theatre,  Mexico 
City.  The  feature  had  retained  the  dia- 

logue and  songs  but  the  subtitles  were  in 
Spanish.  President  Gil  and  his  entire 
cabinet  attended. 

"Love  and  the  Devil,"  starring  Milton 
Sills,  has  opened  at  the  Palladium  theatre 
in  Stockholm,  Sweden.  The  picture  will 
remain  for  an  extended  run,  according  to 
reports. 

Mayor  Rolf  of  San  Francisco  is  shown 
holding  the  photograph  which  was  trans- mitted without  interruption  from  San 
Francisco  to  London.  Betty  Compson  and 
Bebe  Daniels,  Radio  Pictures  stars,  posed 
with  the  French  and  British  Consuls  in 

Los  Angeles. 

Paul  Whiteman  Starts 

For  Universal  City; 

15  Concerts  Enroute 
(Special  to  the  Herald-World) 

NEW  YORK,  May  28.— Paul  Whiteman, 
"King  of  Jazz,"  has  started  for  Universal  City 
to  make  his  debut  in  audiens.    He  left  New 
York    in    a  special 
train   of    seven  cars 
and  will  arrive  on  the 
Coast  June  6.   On  his 
way  West  he  will  play 
concerts  in  15  cities, 

in  fulfilling  his  con- 
tract   with    the  Co- lumbia Broadcasting 

company  and  Old 
Gold. 

"The  King  of  Jazz" 
is  the  title  of  his  pic- ture for  Universal 
and  will  be  directed 
by  Paul  Fejos.  As music  will  play  the 
important  part  of  the 
picture,  Wolfe  Gilbert,  Marian  Wayne  and 
Ferdie  Grofe  will  prepare  the  sequences. 
Fejos  has  asked  Whiteman  to  select  a  girl 
for  the  ingenue  lead  and  to  date  scores  of 
tests  have  been  made,  but  no  announcement 
as  to  who  has  been  selected. 

The  cities  at  which  the  Old  Gold  and  White- 
man  concerts  will  give  concerts  are  as  follows: 
Philadelphia,  Pittsburgh,  Cleveland,  Toledo, 
Detroit,  Fort  Wayne,  Chicago,  Springfield, 
Indianapolis,  St.  Louis,  Kansas  City,  Omaha, 
Lincoln,  Denver,  Salt  Lake  City,  Los  Angeles 
and  San  Francisco. 

Paul  Whiteman 

Iowa  Town  Wins  Sunday 

Pictures  by  Vote  3  to  1 
(Special  to  the  Herald-World) 

ADAIR,  IOWA,  May  28.— The  town  of Adair  has  voted  3  to  1  in  favor  of  Sunday 
shows.  W.  T.  Biggs,  manager  of  the  Adair 
theatre,  opened  his  house  for  Sunday  pictures Sunday. 
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Audiens  Will  Lower 

Cost  of  Exhibition, 

Says  Imperial  Head 
(Special  to  the  Herald-World) 

NEW  YORK,  May  28.— Audiens  will  not 
only  create  more  revenue  at  the  box  office  but 
they  will  eventually  lessen  the  expenditure  by 
th  exhibitor  for  product,  is  the  opinion  of 
Herman  J.  Weinberg,  of  Imperial  Pictures, 
Inc. 

"Talking  Pictures  demand  a  great  amount 
of  preliminary  care,"  Weinberg  said,  "and  it 
is  this  pre-vision  that  is  going  to  lower  the 
cost  sheet's  total.  Less  cost  in  production  is bound  to  mean  lower  prices  for  product. 

"There  is  no  provision  for  waste  in  making talking  pictures.  The  waste  is  eliminated  in 
careful  planning  and  adequate  rehearsal. 
Prices  for  talent  are  immense  and  may  re- 

main so,  but  there  is  no  waste  in  the  use  of 
the  talent,  and  that  is  an  important  factor. 
It  is  worth  while  to  pay  high  for  good  talent, 
provided  one  pays  for  no  idle  or  contract 
time  and  there  should  be  none  of  that. 

"Talent  in  talking  pictures  will  be  employed 
much  as  it  is  in  making  of  records ;  payment 
will  be  for  actual  services  or  on  a  royalty 
basis,  which  is  highly  remunerative  for  the 
performer  and  wholly  non  wasteful  for  the 
producer. 

"In  our  making  of  talking  shorts  this;  sys- 
tem permits  us  to  use  the  cream  of  the  world's 

talent." 

FN-V  Schedules  Five 

Musicals  Each  Month; 

Lois  Wilson  to  Do  Four 
(Special  to  the  Herald-World) 

NEW  YORK,  May  28.— First  National- 
Vitaphone  will  produce  five  musicals  per 
month  as  their  regular  schedule,  according  to 
reports  received  from  the  home  office.  All 
these  will  not  be  musical  comedy,  revues  or 
choruses  but  all  will  have  a  musical  back- 

ground. Twelve  song  writers  are  now  pre- 
paring musical  scores  for  the  coming  pictures. 

Pictures  now  in  production  or  rehearsals  in- 
clude Colleen  Moore's  "Smiling  Irish  Eyes," 

Billie  Dove's  "Her  Private  Life,"  Alice 
White's  "The  Girl  from  Woolworths,"  "The 
Great  Divide"  with  Dorothy  Mackaill.  Work 
has  also  been  started  on  "Sally"  with  Marilyn 
Miller,  "Little  Johnny  Jones"  with  Eddie  Buz- 
zell,  "No,  No,  Nanette"  and  "Paris." 
Louis  Wilson  will  appear  in  the  featured 

roles  of  at  least  four  pictures,  Al  Rockett, 
studio  executive  said.  No  titles  have  yet been  announced. 

Joe  Brandt,  Back  from 

Abroad,  Finds  Columbia 

Offices  Again  Enlarged 
(Special  to  the  Herald-World) 

NEW  YORK,  May  28.— Joe  Brandt,  presi- 
dent of  Columbia  pictures,  on  his  arrival  from 

a  three-months'  business  trip  through  England and  Europe,  found  the  Columbia  home  office 
again  enlarged. 
The  new  move  follows  closely  upon  the  re- 

moval of  Columbia's  home  office  from  1600 
Broadway  to  the  entire  eleventh  floor  of  729 
Seventh  avenue. 
The  additional  space,  made  necessary  by  the 

expanded  business  of  the  company,  will  house 
the  shipping  and  receiving  departments,  the 
film  room  with  its  staf¥  cutters,  the  mimeo- 

graphing department,  the  stock  room  and  the 
poster  room. 

Jail  Theatre  Burglar 
(Special  to  the  Herald-World) 

NEW  ORLEANS,  May  28.— Arnold 
Grimes,  a  negro  convicted  of  having  attempted 
to  rob  the  box  office  of  the  Lafayette  theatre 
was  sentenced  today  to  serve  from  eight  to 
twenty  years  in  the  state  penitentiary. 

Max  Ree,  artist  and  designer  for  RKO, 
uses  the  EERALDWORLD  plates  on  his 

personal  car. 

Sally  Blane,   star  of   RKO,   finds  the 
HERALD-WORLD  plane  just  the  thing 

to  use  on  her  motorcar. 

Herald- World  License  Tags  Are 

Going  Like  Proverbial  Hotcakes 

Special  Staff  Is  Filling  Orders  on  Day  of  Receipt — Order  Now  So 
That  You  May  Be  Sure  of  Receiving  This 

Identification  Plate 

The  Herald-World's  supplementary  auto  license  plates  are  "going"  like 
the  proverbial  hotcakes. 

The  special  staff  handling  the  hundreds  of  requests  for  this  unique  identifica- 
tion tag,  is  filling  every  order  on  the  day  of  receipt. 

If  you  are  identified  in  any  way  with  motion  pictures,  and  if  you  are  a 

subscriber  to  the  Herald- World,  you  are  entitled  to  one  of  these  plates,  which 
may  be  easily  attached  below  the  regular  license  plate. 

Plates  have  been  sent  to  every  section  of  the 
United  States  and  Canada — to  exhibitors,  dis- 

tributors, publicity  and  advertising  representa- 
tives, to  stars,  projectionists  and  others. 

The  allotment  of  plates  is  dwindling  because 
of  their  enormous  popularity.  However,  your 
order  will  be  filled.  All  that  is  necessary  is 
for  you  to  fill  in  the  blank  at  the  bottom  of 
this  page  and  mail  to  the  Herald- World.  Re- 

turn postage  is  paid  by  this  publication. 
This  plate  was  originated  so  that  members 

of  the  motion  picture  industry,  during  their 
summer  travels,  might  carry  the  name,  "Mo- 

tion Picture,"  to  every  crossroad  in  the  coun- try, and  so  that  members  might  identify 
themselves  and  thereby  create  a  fraternal 

spirit. Order  your  plate  today  so  that  you  may 
have  it  throughout  the  summer  season  when 
its  value  is  greatest. 

On  an  orange  background  appear  the  words, 
"Motion    Pictures,"    in    large    black  letters, 

easily  seen  and  easily  read.  Below,  in  smaller 
letters  is  the  following:  "Subscriber:  Ex- 

hibitors Herald-World."  The  whole  presents 
an  attractive  appearance  and  a  practicable, 
serviceable  identification  plate.  The  dimen- 

sions are  inches  wide  and  3%  inches  high, 
made  to  match  the  average  width  of  a  state 
license  plate,  and  yet  shallow,  so  that  it  is 
conveniently  used. 

W  B  Exchanges  in  Close 

Race  for  Morris  Prize 
(Special  to  the  Herald-World) 

NEW  YORK,  May  28.— The  drive  for  Sam 
E.  Morris  month  during  May  is  bringing  close 
competition  and  all  exchanges  have  a  chance 
for  first  place.  Headed  thus  far  by  the  New 
Orleans  exchange,  the  others  follow  in  order 
of  standing:  Philadelphia,  Detroit,  Los  An- 

geles, Winnipeg,  St.  Louis,  Milwaukee,  New 
Haven,  Minneapolis  and  Salt  Lake  City. 

EXHIBITORS  HERALD-WORLD 
407  South  Dearborn  St. 
Chicago,  111. 

I  am  a  subscriber  to  the  HERALD-WORLD.  I  would  like  to  advertise  motion  pictures 
and  identify  myself  with  the  industry. 

Please  send,  postpaid,  without  charge  the  HERALD-WORLD  supplementary  automobile license  plate. 

Name  
Theatre  
City  
State  
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U,  Paramount  and  Fox  Share 

Laurels  of  Three  Premieres 

Dr.  Paul  Fejos  Establishes  His  Name  with  "Broadway" — Marx 
Brothers  Put  Over  "The  Cocoanuts"— And  "The  Black 

Watch"  Comes  Close  to  Being  a  Knockout 
NEW  YORK,  May  28. — Universal,  Paramount  and  Fox  share  honors  in 

the  premieres  of  three  Universal  pictures  just  introduced. 

Universal's  "Broadway"  last  night  at  the  Globe  won  a  name  for  itself  and 
also  for  Dr.  Paul  Fejos,  director.    So  spectacular  was  the  opening  of  the  Marx 

Brothers  in  "The  Cocoanuts"  at  the  Rialto  that  it  may  be  said  with  assurance 
that  they  are  now  ready  to  devote  all  their  time  to  talking  picures. 

And  all  those  who  thrilled  to  the  tale  of  "King  of  the  Khyber  Rifles"  will 
probably  want  to  see  "The  Black  Watch,"  Fox  all  talking  picture,  which 
opened  last  week  at  the  Gaiety  with  the  parade  of  furs,  feathers,  silks,  starched 
shirts  and  tall  hats  that  go  with  an  eleven  dollar  premiere  on  Broadway. 

10  P.  M.  Opening  Gives 
Marxes  Grand  Start 

Paramount  gave  the  Marx  Brothers  a  new 
sort  of  opening.  The  opening  performance 
was  scheduled  for  10  o'clock  in  the  evening 
with  the  first  "popular"  show  to  follow  im- mediately after,  at  12:15.  This  got  the  Marxes 
off  to  a  fine  start,  a  long  line  appearing  at 
the  box  office  even  before  the  premiere  was 
completed. 

Make  Personal  Appearance 
Everyone  in  New  York  was  keen  to  know 

how  the  Marxes  would  appear  on  the  screen. 
Would  Groucho  Marx's  rapid-fire  wisecrack- 

ing be  lost  in  the  laughs?  Would  Harpo's  pan- 
tomime get  over?  Would  Chico's  funny  piano 

playing  hold  up?  Would  Zeppo,  who  plays 
straight  and  lends  an  air  of  dignity  to  the 
proceedings,  get  across  on  the  screen? 
These  were  the  questions  in  everybody's 

mind  as  the  four  brothers,  immaculate  in  eve- 
ning clothes,  stepped  to  the  stage  for  a  per- 
sonal appearance. 

The  answer  was  quickly  supplied.  Groucho 
stole  the  show  with  the  marvelous  precision  of 
his  talk;  the  timing  of  his  gags  was  superb 
and  the  house  was  in  a  continuous  gale  of 

laughter.  Harpo  was  a  riot  of  fun.  Chico's specialties  got  across  every  bit  as  well  as  they 
do  on  the  stage.  And  Zeppo  was  almost  hand- 

some. The  Marx  Brothers  proved  themselves 
an  instantaneous  hit. 

Excellent  Support,  Too 

Paramount  gave  the  Marx  Brothers  excel- 
lent support  in  the  persons  of  Oscar  Shaw  and 

Mary  Eaton,  but  they  were  hardly  needed. 
These  musical  comedy  stars,  helpful  because 
they  know  their  stage  business,  were  given 
little  to  do,  as  the  picture  quickly  resolved 
itself  into  a  vehicle  for  the  Marxes. 
Though  some  of  the  settings  were  obviously 

"stagey,"  the  handling  of  choruses  was  made 
interesting  by  unusual  camera  shots.  One  was 
particularly  effective,  the  camera  pointing 
down  from  directly  on  top. 
The  picture  was  directed  by  Joseph  Santley 

Theatres  Ask  Ad  Shift;  "No  "  Say  Papers; 

Paid  Space  Cut — Free  Space  Slashed 
MEMPHIS,  May  28. — Downtown  theatres  received  no  reviews  or  comment  in 

two  oi  Memphis'  three  newspapers,  as  result  of  a  disagreement  that  ended  in  the cutting  of  advertising  space  by  the  houses. 
The  Evening  Appeal  and  Commercial  Appeal,  which  have  always  carried  layouts 

of  four  and  six  columns  and  whole  pages  of  reading  matter  on  shows,  last  week 
had  less  than  a  page  each,  with  only  very  short  readers,  and  small  mats  instead  of 
layouts. 

The  theatres  cut  their  space  when  the  Appeal  refused  to  allow  them  to  switch 
their  largest  ads  each  week  from  the  Saturday  to  the  Monday  issue.  An  amuse- 

ment column  and  reviews  appear  in  only  one  paper,  the  Press-Scimitar.  Al  R. 
Capley  still  writes  the  show  column  there. 

Frank  R.  Ahlgren,  news  editor,  wrote  the  dramatic  column  on  the  Commercial 
Appeal.    S.  B.  Jackson  held  the  show  post  on  the  Evening  Appeal. 

"Broadway"  Goes  Over ; 
Fejos  Establishes  Name 

(Sl'ecial  to  the  Herald- World) 

Universal's  "Broadway"  has  definitely  come into  its  own  on  the  Main  Stem  and  Dr. 

Paul  Fejos,  bacteriologist  who  "went  bugs"  on motion  pictures,  has  established  the  name  he 
began  to  build  for  himself  when  he  made 
"Lonesome." 

"Broadway''  opened  last  night  at  the  Globe theatre  in  a  blaze  of  glory.  This  morning 
the  New  York  critics  are  using  the  Universal 
adjectives  that  got  lost  in  the  Motion  Pic- 

ture Club  prior  to  Harry  Reichenbach's  "mas- 
todonic  movietone  monopoly"  that  was  "Show 

Boat." Modernistic  Decorations  Used 
The  theatre  lobby,  although  handicapped 

by  a  low  ceiling,  made  use  of  the  modernistic 
decorations  that  mark  the  publicized  sky- 

scraper auditorium  of  the  Paradise  club,  the 
greatest  visible  attraction  of  the  film. 

Dr.  Fejos,  with  his  cameras  on  the  ever- 
moving  crane,  accomplished  marvels  in  pho- 

tography. The  sound  projection  was  fair. 
The  consensus  among  the  audience,  a  more 
representative  gathering  than  usual,  indicated 
that  Thomas  E.  Jackson  of  the  original  play 
cast,  as  the  detective,  and  Robert  Elllis,  as 
the  hijacker,  and  Evelyn  Brent,  as  the  mur- 

dered gangster's  wife,  gave  the  best  perform- ances. 

Keeps  Story  Moving 

In  directing  "Broadway"  Dr.  Fejos  did  not forget  that  he  had  a  splendid  story,  although 
by  no  means  new.  Where  another  might  have 
wallowed  in  the  lavish  splendor  that  was  the 
keynote  of  the  production,  Fejos  kept  the 
thread  of  fiction  moving  in  a  thoroughly  plaus- 

ible manner.  There  were  no  pauses,  no  slow- 
ing of  the  picture  to  emphasize  sound. 

A  beautiful  color  sequence  gave  a  smash- 
ing finish  to  a  film  already  architecturally 

distinguished.  As  a  premiere  it  received  en- 
thusiastic applause  from  a  more  than  dignified 

audience.    Seats  were  $2.50. — D.  F. 

and  Robert  Florey  and  the  photography  by 
George  Folsey.  The  producer  was  Monta  Bell, 
assisted  by  James  R.  Cowan. — P.  V. 
"Black  Watch"  Proves 
Close  to  a  Knockout 

The  flood  lights  over  against  the  marquise 
of  the  Gaiety  Theatre  for  the  premiere  of 
"The  Black  Watch,"  revealed  the  trappings  of 
the  wealthy,  the  mufti  of  the  press  and  the 
cheap  smartness  of  the  burlesque  crowd 
which  always  gathers  when  celebrities  and 
near-celebrities  put  themselves  on  public  view. 

The  picture  itself  comes  close  to  being  a 
knockout. 

Myrna  Loy,  naturally  talented  in  an  exoti- 
cally  savage  way,  is  very  good  as  the  half 
caste  leader  of  the  hillmen,  a  daughter  (far 
removed)  of  the  conquering  Alexander  rous- 

ing her  people  to  rebel  against  the  rule  of 
England.  Her  love  for  King  (played  by  Vic- 

tor McLaglen)  and  its  reciprocation  by  the 
British  officer  who  has  been  sent  out  from  the 
war  in  France  to  end  the  revolt  in  India  is  the 
basis  of  the  story.  The  love  scenes,  however, 
never  seem  to  click.  Miss  Loy  is  called  Yas- 
mini  and,  as  Quinn  Martin  points  out,  every 

time  King  addresses  her  it  sounds  like  "Yes, 
Minnie" — the  laugh  taking  the  punch  out  of 
the  possible  heart-throb. 
There  are  many  scenes  of  extraordinary 

beauty,  the  mountainous  nature  of  the  terrain 
lending  itself  well  to  photographic  composi- 

tion. These  sequences,  however,  tend  to  slow 
the  action  of  the  picture. 

Reproduction  is  fair.  And  there  is  a  splen- 
did effect  in  the  shouting  of  the  hillmen  as 

they  go  through  Khyber  pass  to  wage  reli- 
gious warfare  against  those  whom  they  con- 
sider their  oppressors.  In  averting  rebellion 

King  brings  about  the  death  of  Yasmini. 
The  story,  by  Talbot  Mundy,  was  adapted 

for  the  screen  by  John  Stone.  John  Ford 
directed.  The  cast  includes  David  Rollins, 
Lumsden  Hare,  Roy  D'Arcy,  Mitchell  Lewis, 
Cyril  Chadwick,  Walter  Long,  David  Tor- 
rence  and  Pat  Somerset. — D.  F. 

Tiff  any -Stahl  Signs 
With  British  Gaumont 

For  Distribution  Deal 

(Special  to  the  Herald-World) 
NEW  YORK,  May  28.— Signatures  have 

been  affixed  to  contracts  by  which  the  Gau- 
mont company  of  Great  Britain  becomes  the 

distributor  of  all  Tiffany-Stahl  productions  in 
the  British  Isles.  Such  pictures  are  to  be 
distributed  under  the  name  of  Gaumont-Tif- 
fany,  while  pictures  made  by  the  Gaumont 
company  in  England  are  to  be  distributed  in 
the  United  States  under  the  name  of  Tiffany- 
Gaumont. 

Negotiations  which  have  been  going  on  for 
some  time  were  concluded  on  Wednesday, 
Mav  22,  at  the  home  office  of  Tiffany-Stahl, 
with  William  Gill,  managing  director  of  the 
Gaumont  company  of  England,  Arthur  Lee, 
American  representative  of  Gaumont  in  New 
York,  Grant  L.  Cook,  vice  president  of  Tif- 

fany-Stahl, and  William  Fitelson,  in  charge  of 
the  law  division  of  Tiff^any-Stahl. Contracts  were  also  signed  for  the  joint 
production  of  a  number  of  super-features,  part 
of  which  will  be  made  in  the  United  States 
and  part  in  England.  A  representative  of 
Gaumont  will  be  assigned  to  the  Tiffany-Stahl 
studio  in  Hollywood  in  an  advisory  capacitj'. 

British  Producer  and 

Dupont  Will  Film  Two 
Audiens   at  Christie 

(Special  to  the  Herald-World) 
NEW  YORK,  May  28.— J.  C.  Thorp,  gen- 

eral production  manager  for  British  Inter- national Pictures,  Ltd.,  accompanied  by  E.  A. 
Dupont,  are  on  their  way  to  Hollywood  to 
complete  arrangements  for  the  production  of 
two  audiens  at  the  Christie  Metropolitan 
studios. 
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Herald-World  Bookshop 
407  So.  Dearborn  St. 

Chicago,  llhnois 
Gentlemen: 

Enclosed,  please  find  $5.20  for  which  you  are  to  send 
me  Richardson  s  Book  on  Sound  (postpaid)  as  soon  as 
you  receive  your  first  big  shipment  from  the  publishers. 

Name...  _  

Address  

City  and  State.  _  

"Out  of  the  darkness,  into  the  sunlight!"  is,  as  we  call  it  in  the 
vernacular  of  today,  a  slogan  for  those  seeking  after  knowledge. 

The  vast  change  in  motion  pictures,  due  to  the  introduction  of 

sound,  has  made  it  necessary  for  experienced  men  in  the  business 
to  seek  knowledge. 

Exhibitors  who  have  installed  sound  equipment,  and  projectionists 

who  must  give  satisfaction  in  its  operation,  have  sought  a  path 

"out  of  the  darkness,  into  the  sunlight." 

The  Herald- World,  aware  of  the  many  and  difficult  problems 
which  are  encountered  and  which  must  be  solved,  has  on  its  staff 

the  one  outstanding  authority  on  projection — 

F.  H.  RICHARDSON 

Mr.  Richardson,  through  his  weekly  writings  in  the  Herald- 
World,  and  through  his  department  in  Better  Theatres,  covers 

the  problems  of  sound  and  silent  projection  thoroughly. 

— and  in  his  book, 

out  on  June  1 

THE  BLUEBOOK 

OF  SOUND 

- — you  will  find  the  most  complete  and  authentic  information  yet 
available  on  sound  projection. 

Mr.  Richardson  has  just  started  on  a  tour  of  tlie  East,  South  and 

Middle  West,  during  which  he  will  address  exhibitors  and  projec- 

tionists. From  Charles  W.  Picquet,  president  of  the  Nortli  Caro- 
lina exhibitors,  Mr.  Richardson  has  just  received  the  following 

wire: 

"Have  just  learned  that  you  are  contemplating  a 
trip  to  North  Carolina  about  June  10,  and  am  hop- 

ing that  you  can  arrange  your  itinerary  so  as  to  be 
with  us  at  the  summer  convention  of  the  Theatre 

Owners  Association  of  North  Carolina  at  Wrights- 
ville  Beach,  June  17  and  18.  At  least  four-fifths  of 
the  theatre  owners  of  the  state  would  be  there  to 

greet  you  if  they  knew  you  were  coming,  and  I  ex- 

tend you  an  urgent  invitation  to  be  with  us." 

Unfortunately,  this  fine  invitation  could  not  be  ac- 
cepted because  of  meetings  scheduled  previously. 



32 EXHIBITORS  HERALD-WORLD June  I,  1929 

SOUND  PICTURES 

Answer  to  Question  No.  3 — 

The  BLUEBOOK  SCHOOL 

of  PROJECTION 

By  F.  H.  RICHARDSON 

BLUEBOOK  SCHOOL  Answer  to  Question  No.  3 

QUESTION  No.  3.  The  question,  as 
published,  is:  "Tell  us  just  what  you  would consider  as  the  basic  i;equirements  of  or  for 
a  motion  picture-sound  projectionist." 

"DEFORE  considering  that,  let  me  say J-^  that  the  following,  in  addition  to  the 
list  published  last  week,  have  sent  in  accept- 

able answers  to  question  No.  2:  Harry 
Dobson,  Toronto,  Ont.,  who  gave  an  ex- 

ceptionally good  answer  in  some  par- 
ticulars; W.  C.  Budge,  Brooklyn,  N.  Y.; 

Paul  E.  Smith,  Butler,  Pa.;  James  E. 
Huckelberry,  Los  Angeles,  Cal. ;  (River- 

side Theatre),  T.  Y.  Fullerton,  Des  Moines, 
la.,  W.  C.  Burke,  Topeka,  Kan.,  our  old 
friend  T.  R.  Guimond,  Mobile,  Ala.,  and 
Wm.  Palumbo,  Niagara  Falls,  N.  Y. 

.Some  of  these  answers  were  indeed  most 
excellent.  I  wish  they  might  all  be  pub- 
lished. 
As  to  the  answer  to  Question  No.  3,  I 

have  selected  that  of  an  old  timer  Blue- 
book  School  men,  G.  L.  Doe,  Chicago.  He 
says:  "First  of  all  the  man  who  expects  to succeed  in  such  work  must  not  be  one  who 
enters  the  projection  room  with  no  interest 
except  in  how  soon  quitting  time  will  arrive. 
One  basic  requirement  is  that  the  man  shall 

have  some  real  interest  in,  if  not  love  for, 
the  work. 
"The  mere  time  server  will  not  even 

really  succeed  in  anything;  certainly  not 
in  motion  picture-sound  projection. 
"Having  an  interest  in  the  work,  he  must 

have  a  thorough  knowledge  of  both  the 
theory  and  practice  of  motion  picture  pro- 

jection, wich  includes  a  good  many  things, 
such  as,  for  example,  a  knowledge  of  elec- 

trical action  and  electrical  equipment;  at 
least  a  fair  rudimentary  knowledge  of  optics 
as  applies  to  projection,  and  so  on  through 
a  fairly  long  list. 

"But,  Mr.  Editor,  or  I  think  I  really 
should  say.  Brother  Richardson — for  you 
have  been  a  big  brother  to  us  for  many 
years,  though  a  bit  rough  with  our  weak- 

nesses once  in  a  while — I  believe  you  will 
agree  with  me  that  over  and  above  all  else 
is    one    fundamentally    basic  requirement 

Question  No.  7 
Tell  us  tvhat  your  idea  is  of  com- 

petent care  of  batteries.  Don't  be too  saving  on  your  pencil.  Give 
all  details. 

which  may  be  named  as  a  desire  to  do  the 
very  best  work  possible,  backed  up  by  suf- 

ficient energy  to  cause  the  man  to  work 

hard  to  do  that  very  thing." Gentlemen,  that  last  was  the  reason  why 
I  selected  the  answer  of  Brother  Doe.  That 
really  in  THE  basically  important  thing, 
because  without  it  no  amount  of  knowledge 
will  cause  a  man  to  produce  in  the  best 
way.  Given  those  two  things  and  the  rest 
will  come.  If  those  two  things,  or  either 

of  them  be  lacking — well,  the  man  won't 
really  travel  very  far  on  the  road  to  suc- 

cess, except  in  a  mediocre  way. 
The  other  acceptable  answers-in-hand  at 

this  time  are  from  James  E.  Huckleberry, 
Los  Angeles,  Cal,  Thomas  Garland,  Port- 

land, Ore.,  William  Turner,  Pontiac  Mich., 
T.  D.  Arabel,  Philadelphia,  Pa.,  T.  R.  Gui- 

mond, Mobile  Ala.,  Albert  Cook  Denver, 
Col,  T.  R.  Roand,  St.  Louis,  Mo.,  W.  J. 
Lathrop,  Little  Rock,  Ark.,  W.  C.  Budge, 
Brooklyn,  N.  Y.,  "Bill"  Doe,  Chicago, 
Thomas  D.  (can't  make  out  last  name), 
Davenport,  la.,  T.  R.  Davidson,  Boston, 
Mass.,  Karl  Fredrich,  Bellefonte,  Pa.,  Ken- 

neth Oren  Memphis  Tex.,  and  Don  John- 
son, Memphis,  Tex. 

THAT  TRIP 

A  S  doubtless  you  all  by  now  know,  friend 
■^daughter  and  myself  start  on  a  motor 
trip  May  27.  It  has  been  arranged  that  we 
will  stop  in  places  where  the  local  has 
sufficient  interest  to  arrange  a  meeting  and 
pay  the  hotel  and  garage  bill  incident  to 
the  stop,  and  give  a  2-hour  lecture  on  sound 
reproduction,  projection  and  sound  equip- 

ment, illustrated  by  slides  and  motion  pic- 
tures. To  date  the  following  locals  have 

booked  the  afifair: 
Trenton,  May  27;  Philadelphia,  Pa.,  May 

28;  Allentown,  Pa.,  May  29;  Reading,  Pa., 
May  30;  Lancaster,  Pa.,  May  31;  Pittsburgh, 
Pa.,  June  2;  Wheeling,  W.  Va.,  June  3; 
Harrisburgh  '(American  Projection  Society, 
Branch  Chapter  No.  8)  Pa.,  June  5;  Balti- 

more, Md.,  June  6;  Norfolk,  Va.,  June  8; 
Raleigh,  N.  C,  June  9;  Winston-Salem, 
N.  C,  June  10;  Charlotte,  N.  C,  Asheville, 

N.  C,  June  13;  Knoxville,  Tenn.,  June  14; 
and  Chattanooga,  Tenn.,  June  16. 
In  addition  Columbus,  O.,  Dayton,  O., 

Middleton,  O.,  Terre  Haute,  Ind.,  Marion, 
O.,  and  Indianapolis,  Ind.,  have  booked  and 
presumably  at  least  Louisville,  Nashville 
and  Evansville  also  will. 
We  will  wind  up  in  Terre  Haute  and 

strike  West  to  Moberly,  Mo.,  Laclede,  Mo., 
and  up  to  Centerville,  la.  We  may  go  West 
as  far  as  Kansas  City  provided  Kansas  City, 
St.  Joseph  and  Omaha  wants  us,  then  back 
through  the  Northern  string  of  cities. 
I  met  Charles  Dentlebeck,  president, 

Toronto  Local  No.  173  at  the  S  M  P  E  meet- 
ing and  was  informed  that  unless  we  came 

to  that  city  he  would  whet  up  his  "thomas- 
hawk"  and  lay  in  wait  for  me  thereafter. 
Knowing  his  ferocious  nature,  the  date  was 
made,    which    will    include    Hamilton,  of 

course.  I  don't  have  to  ask  Hamilton  men whether  such  a  lecture  is  wanted  or  not.  I 
know  it  is. 
As  I  have  told  you.  President  William 

Canavan  has  had  a  talking  recording  (film) 
made  for  me  to  take  along.  He  will  appear 
in  the  screen  (where  a  sound  theatre  is 
available  for  the  meeting)  and  speak  before 
I  do.  If  any  locals  want  to  book  this  there 
is  still  time  west  of  Terre  Haute,  Quincy, 
111.,  Hannibal,  Mo.,  Moberly,  Mo.,  Center- 

ville, la.,  Kansas  City,  St.  Joseph.,  Omaha, 
Burlington,  Rock  Island,  111.,  and  Chicago, 
Detroit,  Toledo,  Milwaukee  (maybe), 
Cleveland,  Erie,  Bufifalo,  Syracuse,  Roches- 

ter, and  Albany  can  "get  in"  on  this  if  they 
wish  to,  and  I'm  telling  you  it's  really worth  getting  in  on.  You  may  know  your 
international  president  would  not  lend  his 
official  approval  to  anything  he  was  not 
convinced  was  really  good. 
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Columbia  Schedule 

Keeps  Studios  Busy; 

Adds  to  Personnel 

(By  Special  Correspondent  to  the  Herald- World) 
HOLLYWOOD,  May  28.— Planning  for 

audien  productions  keeps  the  Columbia  studios 
working  at  top  speed  and  according  to  Harry 
Cohn,  vice  president,  George  Archainbaud  has 
been  signed  to  direct  four  audien  specials. 
Gertrude  Orr  has  been  added  to  the  scen- 

ario department  and  will  begin  work  on  the 
adaption  of  the  first  of  the  four  to  be  made 
by  Archainbaud.  Weldon  Melick,  the  20  year 
old  journalist,  has  been  signed  on  a  three-year 
contract  as  a  title  writer. 
Harry  Lester  Blanchard  has  also  been 

signed  as  s'ound  mixer  and  head  of  the  con- 
trol room  under  the  supervision  of  John  Paul 

Livadary.  Blanchard  is  a  wellknown  musi- 
cian and  considered  an  expert  in  voice  cul- 

ture. Before  joining  Columbia,  he  was  asso- 
ciated with  Warners  and  was  also  with 

Paramount.   

Ring  Lardner  Story 

Bought  by  Paramount 

For  A II  Ta  Iking  Film 
(Special  to  the  Herald-World) 

NEW  YORK,  May  28.— Paramount  has  pur- 
chased the  Ring  Lardner  story,  "Fast  Com- 
pany," was  announced  by  B.  P.  Schulberg, 

general  manager  of  the  West  Coast  produc- 
tions for  Paramount. 

This  baseball  story,  combined  with  the  at- 
mosphere of  the  vaudeville  theatre,  will  be 

produced  at  the  Paramount  Hollywood  studios 
with  three  popular  stage  players  in  stellar 
roles,  under  the  direction  of  Melville  Brown. 

Canadian  Houses  Adopting  Sound 

With  Record  Breaking  Attendance 

(Special  to  the  Herald-World) 

OTTAWA,  May  28. — Literally  a  new  era  in  motion  picture  presentation  was 
ushered  in  at  Ottawa,  when  sound  programs  were  introduced  at  two  of  thej 

leading  theatres,  B.  F.  Keith's  and  the  Centre,  while  a  third  downtown  house, 
the  Regent,  opened  an  engagement  of  the  epoch  making  "Broadway  Melody." 
The  day  was  ushered  in  at  the  three  houses  by  special  midnight  performances, 

the  attraction  at  Keith's  being  "Syncopation"  and  at  the  Centre,  Douglas  Fair- 
banks' "The  Iron  Mask."  With  this  development,  Ottawa  was  having  screen 

synchronization  in  no  less  than  seven  local  theatres. 

Crowds  milled  around  Keith's,  the  Regent and  Centre  theatres  during  the  day  and 
probably  thousands  of  people  were  turned 
away,  the  situation  bordering  upon  the  sen- 

sational. Because  of  the  general  excite- 
ment, attention  was  little  less  marked  at 

the  Imperial  theatre  where  "The  Lone 
Wolf's  Daughter"  was  featured  and  at  the 
Avalon  where  "Lilac  Time"  was  being 
shown  for  the  first  time  locally  in  its  syn- 

chronized form.  There  was  a  long  line  in 
front  of  the  Avalon  when  the  doors  were 
opened  for  the  matinee. 
Prominent  moving  picture  men  visited 

Ottawa  for  the  gala  occasion,  one  of  the 
most  interested  being  P.  C.  Taylor  of 
Toronto,  general  manager  of  R  K  O  Pro- 

ductions of  Canada,  Limited,  who  attended 

the  first  presentation  of  R  K  O's  "Syncopa- 
tion" at  Keith's.  Manager,  J.  M.  Franklin 

had  a  special  combination  page  in  the  local 
press  for  his  sound  introduction. 
The  new  policy  at  Keith's  with  talking films  calls  for  continuous  performances  with 

the  five  acts  of  vaudeville  being  presented 
three  times  daily  with  full  orchestra.  For- 

merly there  were  two  performances  daily. 

Incidentally,  there  was  no  advance  in  prices. 
At  the  Centre  theatre,  where  United  Artists 
and  First  National  features  are  to  be  shown, 
Manager  Don  Stapleton  has  raised  prices 
10  cents  and  daily  performances  start  at  12 
noon  instead  of  1.30. 

Photophone  Adds 

Three  New  Trucks 

To  Pathe's  Fleet 
(Special  to  the  Herald-World) 

NEW  YORK,  May  28.— Three  completely 
equipped  motor  trucks,  containing  the  latest 
RCA  Photophone  equipment  have  been 
delivered  to  the  Pathe  sound  fleet  and  as 
soon  as  others  can  be  equipped  more  will 
be  put  into  service. 

The  chief  difficulty  to  be  overcome  in  de- 
signing these  trucks  is  the  heavy  strain  to 

which  the  delicate  recording  equipment  is 
subjected  and  it  is  a  problem  to  shock  in- sulate   the    mechanism    of    the  recorded. 

"Everything  He  Touches 

Turns  into  GoW 

One  often  hears  that  expression. 
Contrary  to  what  many  believe  it  is 
more  often  the  result  of  knowledge 
than  of  luck. 

Knowledge  can  be  gained  by  long 
practical  experience,  but  a  speedier 
method  is  the  reading  of  practical 
books. 

"The  Herald-World"  Bookshop  of- 
fers you  the  chance  of  improving 

your  knowledge  and  enhancing  your 
worth. 

For  Any  Book  on  Any  Phase  of  the 
Motion  Picture  Industry 

Write  to  the 

Herald-World  Bookshop 
407  So.  Dearborn  St. 

Chicago,  Illinois 

The  Talkies  Are  Here  to  Stay 

Buy  Equipment  That 

WILL  STAY  WITH  IT 

A  $10,000  Equipment  for 

$2,500 Immediate  Delivery 

Deferred  Payments 

DOUBLE  CHANNEL  AMPLIFICATION 

^Jje  Bennett 

Seeing  and  Hearing  Is  Believing 

MONT  CLARE  THEATRE 

Now  Being  Wired  with  Gennett 

Phone,  Wire  or  Write 

GENNETT  SYNCHRONIZER  SALES  CO. 
308  Standard  Oil  Bldg.,  Chicago,  111. 

Phone  Webster  4663 

DISTRIBUTIRS  FOR  ILLINOIS,  MICHIGAN,  WISCONSIN 
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No  better  illustration  of  the  mechanical  advancement  of  sound  photography  is  needed  than  the  above  picture.  Sound  equipment  now  is  get- 
ting to  almost  any  place  the  still  camera  can  reach.    Here  is  shown  how  the  Metropolitan  portable  equipment  of  Western  Electric  got  right 

in  on  the  activities  and  shot  a  parade  scene  in  Sono-Art's  "The  Rainbow  Man." 

Producers  Should  Guard  Against 

Monotony  ofAudiens^  Says  Marcus 
(Special  to  the  Herald-World) 

NEW  YORK,  May  28. — Producers  should  guard  against  monotony  of  audiens 
and  each  of  the  productions  should  be  a  distinct  novelty  in  theme  and  plot,  even 

as  a  silent  picture,  is  the  opinion  of  Lee  Marcus,  vice  president  of  Radio  Pic- 
tures. He  points  out  that  the  show  business  has  always  thrived  on  novelty  and 

that  the  wise  showman  never  repeats.  In  a  recent  discussion  concerning  this 
subject,  he  says: 
"The  note  of  warning  sounded  against 

monotony  in  the  production  of  dialogue  and 
musical  pictures  by  Robert  E.  Sherwood  in  the 
June  issue  of  McCall's  Magazine  has  caused many  of  the  film  executives  to  give  serious 
thought  to  the  question  of  just  how  best  to 
take  advantage  of  the  opportunities  afforded 
by  the  talking  screen,"  Marcus  said. 
"Sherwood  points  out  that  in  limiting  the 

talking  pictures  to  what  amounts  to  two  types 
of  plot ;  namely,  back-stage  life  and  court-room 
melodrama  a  serious  mistake  is  being  made  in 
some  quarters. 

"It  was,  of  course,  inevitable  that  we  should 
all  at  the  very  start,  embark  in  the  production 
of  screen  plays  which  would  reflect  the  life 
of  the  theatre.  The  opportunities  for  song, 
music  and  picturesque  dialogue  were  not  to  be 
overlooked.  The  instant  success  which  attended 

the  advent  of  such  pictures  as  "The  Singing 
Fool,"  "The  Broadway  Melody,"  "The  Barker," 
"Hit  of  the  Show"  and  "Syncopation,"  to  men- tion but  a  few  is  proof  of  the  fact  that  there 
were  a  number  among  us  who  understood 
what  the  picture  business  required  during  this 
phase  of  talking  productions. 

Public  Demands  Novelties 

"But,  to  paraphrase  a  celebrated  cartoonist, 
'them  days  is  gone  forever.'  The  public  is 
merciless  in  its  demand  for  novelty,  over- 

whelmingly generous  in  response  to  it.  Show 
business  has  always  thrived  on  novelty  and 
nothing  will  take  its  place.  The  wise  and  far- 
sighted  showman  seldom  if  ever  repeats.  He 
is  always  blazing  new  trails  in  the  world  of 
story-telling.  And  it  is  not  amiss  to  state,  that 
in  sounding  a  warning  against  the  monotonous 
repetition  of  back-stage  life  and  court-room 
scenes  Robert  E.  Sherwood  is  entitled  to  the 
thanks  of  the  picture  industry. 

"This  is  not  saying  that  these  themes  must 
be  absolutely  taboo  in  the  future.  Where  pro- 

duction of  this  type  presents  a  startingly  new 
and  gripping  twist  to  the  life  of  the  theatre 
and  of  the  court  room  it  will  meet  with  the 
success  it  deserves.  Have  no  doubt  of  that. 
But,  in  the  main,  I  believe  that  producers  must 

adhere  to  the  principle  that  the  new,  the  novel, 
the  daring  and  the  unusual  must  prevail. 

The  Play's  the  Thing 

"In  determining  our  program  for  the  com- 
ing year  we  made  sure  that  we  were  blazing 

new  trails.  'The  play's  the  thing'  became  our 
guiding  motto,  with  new  themes,  new  atmos- 

phere, new  characters,  new  treatments. 
"Radio  Pictures  determined  not  to  get  away 

from  the  distinct  and  unique  advantaees  of  the 
screen  while  at  the  same  capitalizing  to  the 
fullest  extent  on  the  tremendous  appeal  of 
smart,  crisp  dialogue  and  distinguished  musical 
and  song  opportunities. 
"We  purchased  'Rio  Rita'  from  Florenz 

Ziegfeld,  'Hit  the  Deck'  from  Vicent  Youmans, 
'Upperworld'  from  Ben  Hecht,  'Gold  Coast' 
from  Charles  MacArthur,  'The  Night  Parade' and  the  rest  of  our  big  stories  with  _  an  eye 
to  story  as  well  as  dialogue  and  musical  treat- ment. 

Fox  Movietone  Follies 

Song  Hits  Features  in 

National  Radio  Tieup 

(Special  to  the  Herald-World) 
NEW  YORK,  May  28.— William  Fox  is 

using  a  nation  wide  radio  hookup  to  exploit 
the  Movietone  Follies  of  1929.  Tieups  have 
been  arranged  on  the  radio  with  Old  Gold, 
Mobile  Oil,  Lucky  Strikes  and  Studebaker 
and  during  their  hours,  numbers  from  the 
Follies  will  be  played  by  such  bands  as  Vin- 

cent Lopez,  George  Olsen,  Ben  Bernie  and 
Arnold  Johnson. 

Victor  and  Brunswick  have  been  making 
plans  for  the  exploitation  with  30,000  car 
cards  and  De  Sylva,  Brown  and  Henderson 
are  putting  out  100,000  advertising  stream- 

ers. Copies  of  the  song  hits  from  the  Fol- 
lies will  be  sent  to  20,000  orchestras. 

DeForest  Busy  with 

New  Installations; 

Junior  Model  Popular 

(Special  to  the  Herald-World) 
NEW  YORK,  May  28.— The  engineers  for 

General  Talking  Pictures  are  being  rushed 
with  new  installations  of  De  Forest  Phonofilm 
devices.  Theatres  equipped  in  the  past  week are : 

Ellis  theatre,  Perrytown,  Texas;  Phonofilm;  Capitol 
theatre,  Farrell,  Pa.,  Phonodisc;  Lyric  theatre.  War- ren, R.  I.,  Phonofilm;  Variety  theatre,  Cleveland, 
Phonofilm;  Auditorium  theatre.  Maiden,  Mass.,  Phono- 
disc;  Howard  theatre,  Philadelphia,  Phonodisc. 
The  Junior  model  for  theatres  of  750  seats 

or  less  has  brought  the  following  contracts : 
Reid,  Yemm  and  Hayes  for  the  Empire  at  Ziegler, 

111.,  and  the  Globe  theatre  at  Christopher,  111.;  Prin- 
cipal Theatres,  Inc.,  for  the  Brawley  theatre  at  Braw- ley,  Cal. ;  I.  W.  Rogers  for  the  Barth  at  Carbondale, 

111.;    Mermaid    Cinema    Corp.,    for    the   Mermaid  at 
Coney   Island,   N.   Y.;   Culberson  and   Scheidler  for 
the  Orpheum  at  Hartford  City,  Ind.;  Andrew  Geitner 
for  the  Geitner  at  Silver  Creek,  N.  Y. ;  H.  C.  More- house,  for  the   Black   Hills,   Hot   Springs,   S.  Dak. 
Queen  Amusement  Co.,  for  the  Queen,  iSenver,  Col. 
John   Weisser   for   the  Edgemont,   Philadelphia,  Pa. 
and  the  Star  Theatre  Co.,  for  the  Star,  Walsenburg, 

Col. 

W.  E.  Engineers  Sail 

For  British  Isles  to 

Wire  130  Theatres 

(Special  to  the  Herald-World) 
NEW  YORK,  May  28.— Fifty  Western  Elec- tric sound  engineers  sailed  last  Thursday  for 

the  British  Isles  to  begin  installing  W.  E. 
equipment  in  130  British  theatres.  These  50 
men  supplement  the  regular  resident  force  of 
engineers  and  will  remain  there  until  about 
September  1. 

This  group  will  be  composed  of  one  super- 
intendent, three  office  men,  four  supervisors, 

31  engineers,  five  operators  and  six  inspectors, 
all  under  the  command  of  F.  W.  Miller.  It 
is  planned  to  bring  the  men  back  to  the  States 
the  first  of  October,  for  fall  installations. 
There  are  at  present  1912  theatres  in  the 

United  States  wired  with  Western  Electric 

equipment  and  125  in  foreign  countries.  In- stallations are  being  made  at  the  rate  of  more 
than  250  per  month. 

Monte  Blue  Recovers  from  Operation 
HOLLYWOOD.— Monte  Blue,  Warner  Brothers 

star,  recovered  from  his  sinus  trouble  sooner  than 
expected  and  paid  a  visit  to  the  studio  last  week. This  was  his  first  time  in  the  studio  for  over  a 
month. 
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Western  Electric 

Installations  Near 

Two  Thousand  Mark 

(Special  to  the  Herald-World) 
NEW  YORK,  May  28.— Western  Electric 

installations  in  the  United  States  now  have 
reached  the  total  of  1912.  In  the  following 
list  of  new  wirings  since  the  last  list  was  an- 

nounced, all  include  both  sound  and  _  disc 
except  where  otherwise  noted : Seats 
Bloomington,  Ind.,  Princess  theatre   915 
Bar  Harbor,  Me.,  Star   636 
Brockton,  Mass.,  Rialto  1,178 
Livingston,  Mont.,  Strand   713 
Cicero,  111.,  Annetta  1,059 
Springfield,  Ohio,  Regent.....  1,439 
Jersey  City,  N.  J.,  Rialto  -   976 
Luverne,  Minn.,  Palace   590 
Everett,  Mass.,  Park  _   800 
San  Francisco,  Cal.,  Metropolitan  1,143 
Bangor,  Me.,  Bijou  1,127 
Freeport,  L.  I.,  Freeport  1,710 
Torrance,  Cal.,  Torrance   820 
Belfast,  Me.,  Colonial   652 
Gouverneur,  N.  Y.,  Gralyn   766 
Woodcliff,  N.  Y.,  Broadway   974 
Brooklyn,  N.  Y.,  National  1,255 
Bakersfield,  Cal.,  Nile...-  1,136 
Elyria,  Ohio,  Rivoli.—   494 
Meadville,  Pa.,  Park  1,543 
Negaunee,  Mich.,  Vista   948 

Fairbury,  Neb.,  Bonham   900 
Tulsa,  Okla.,  Orpheum  1,400 
Juneau,   Alaska,  Coliseum  
Paterson,  N.  J.,  Regent  .._  1,993 
Brooklyn,  N.  Y.,  Albermarle  2,711 
Asbury  Park  N.  J.,  Lyric   810 
Irvingtori,  N.  J.,  Sanford  1,513 
Plymouth,  Mass.,  Old  Colony   941 
Ada,  Okla.,  McSwain  „  1,100 
Indianapolis,  Ind.,  Lyric  1,892 
Seattle,  Wash.,  Venetian   875 
Los  Angeles,  Cal.,  Wabash   887 
Butte,  Mont.,  American   947 
Milwaukee,  Wis.,  Wisconsin  (A-Att.)  2,975 Omaha,  Neb.,  Riviera  2,792 
Huntington,  Ind.,  Jefferson   826 
Oklahoma  City,  Okla.,  Folly   838 
New  York,  N.  Y.,  G.  M.  Cohan  1,412 
Cleveland,  Ohio,  Broadvue  1,888 
Logan,  W.  Va.,  Midelburg   873 
Guthrie,  Okla.,  Melba  _   900 
Lansing  Mich.,  Strand  :  1,792 
Carthage,  N.  Y.,  Strand   910 

Ann  Arbor,  Mich.,  Michigan  1884 
Maud,  Okla.,  Arcadia  
Port  Chester,  N.  Y.   Embassy  1,608 
Philadelphia,  Pa.,  Plaza  1,400 
Milwaukee,  Wis.,  Colonial  1,608 
Kansas  City,  Mo.,  Oak  Park   932 
Ironwood,  Mich.,  Ironwood  1,051 
Bronx,  N.  Y.,  Metro  1,740 
Creston,  la..  Strand  _  _   910 
Buffalo,  N.  Y.,  Roosevelt  (Attachment)  1,739 
Boston,  Mass.,  Bowdoin  Sq  1,362 
Kansas  City  Mo.,  Oak  Park   932 
Brooklyn,  N.  Y.,  Kingsway  2,222 
New  Bedford,  Mass.,  Orpheum  1,269 
Biddeford,  Me.,  City  1.037 
Hyannis,  Mass.,  Hyannis   998 
Rawlings,  Wyo.,  Strand  _  _   862 
Franklin,  N.  H.,  Pastime   644 
Stevens  Point,  Wis.,  Fox   906 
Shawnee,  Okla.,  Savoy   769 
Portsmouth,  Ohio,  La  Roy  1,380 

Bennington,  Vt.,  General  Stark.  1,059 
Oakland,  Cal.,  New  Fruitvale  1,160 
Antigo,  Wis.,  Palace  1,095 
Kenosha,  Wis.,  Orpheum  1,442 
Milwaukee,  Wis.,  Miller  1,786 
San  Francisco,  Cal.,  Harding  I,2n0 
Bakersfield,  Cal.,  Granada   770 
Ossining,  N.  Y.,  Victoria   960 
Medford,  Mass.,  Fellsway   862 
Camden,  Me.,  Comique   533 
Peabody,  Mass.,  Strand  1,026 
Santa  Maria,  Cal.,  Santa  Maria  1,266 
Seattle,  Wash.,  Granada  :   769 
Flint,  Mich,  Ritz  _  _  1,097 
Wallingford,  Conn.,  Wilkinson  1,430 
Watertown,  N.  Y.,  Olympic  1,867 

Cleveland,  Ohio,  Mall   720 
Cleveland,  Ohio,  Liberty  „  _  1,434 
Duquesne,  Pa.,  Plaza  1,395 
New  York,  N.  Y.,  Loew's  New  York  (Attach- ment)  _  1,652 
Los  Angeles,  Cal.,  Cameo   803 
Lynn,  Mass.,  Strand    1,979 
South  River,  N.  J.,  Capitol  1,309 
New  York,  N.  Y.,  Apollo  (3rd  Proj.)  1,277 
Worcester,  Mass.,  Strand  (Attachment)  1,362 
Dorchester,  Mass.,  Liberty   905 
Bristow,  Okla.,  Princess   460 
Brooklyn,  N.  Y.,  Embassy  ......:.1,437 
Milwaukee,  Wis.,  Princess  ;  1,099 
Washington,  D.  C,  National  1,748 
Ludington,  Mich.,  Lyric   903 

The  first  of  the  West  Coast  fleet  of  Powers  Cinephone  sound  recording  trucks  which  have 
been  put  into  operation  for  the  Disney  Film  Recording  Corporation,  which  is  a  subsidiary  of 
the  Disney  Studios  where  the  Walt  Disney  sound  cartoons  are  produced.  The  cartoons 
include  the  "Mickey  Mouse"  series  and  the  sixth  one  has  just  recently  been  completed, 
entitled  "When  the  Cat's  Away."  Bookings  reported  on  these  cartoons  include  many  first run  Publix,  R  K  O  and  Midwesco  houses. 

Audiens  Will  Clean  House  for  Stage 

And  Add  to  B.O.9  Says  Leo  Carillo 

(Special  to  the  Herald-lVorld) 

NEW  YORK,  May  28.— "Talking  pictures  will  clean  house  for  the  New  York 

stage." 
This  was  the  cryptic  prophecy  of  Leo  Carillo,  legitimate  actor,  well  known  for 

his  work  in  "Magnolia"  and  other  Booth  Tarkington  plays,  who  has  signed  up 
with  Tiffany-Stahl  for  three  talking  features. 

"Far  from  hurting_  the  stage,  talking  pic-     are  amazed  at  the  success  of  the  perfectly decent  dialogue  picture.  They  are  sitting  back 
■\yaiting  to  see  what  will  happen.  When- they realize  that  the  public  is  rather  fed  up  on 

hysteria  and  smut  they'll  put  on  decent  pro- ductions and  more  of  them  than  ever  before. 

Talking  pictures'  are  cleaning  house- for  the 
legitimate  theatre  and,  at  the  same  time,  are 
cultivating  new  patrons  for  it.  No,  I  have 
no  fear  for  the  future  of  the  legitimate 

drama." 

Carillo  believes  that  the  people  of  the  stage 
and  of  the  screen  are  at  loggerheads,  each 
trying  to  find  fault  with  the  other,  each  saying 
the  other  is  unsuited  for  work  in  the  new 
medium  of  dialogue,  instead  of  learning  all 
they  can  from  each  other. 

Technic  to  Follow  Stage 

"There  is  no  doubt  in  my  mind,"'  he  said, 
"that  the  technic  of  talking  pictures  will,  fol- 

low that  of  the  stage  rather  than  that  of  the 
screen.  Dialogue  is  so  much  more  important 

than  action." 
"Don't  you  believe  in  the  power  of  the 

printed  word,  Carillo?  Don't  you  think  that 
the  main  feature  of  a  film  is'  still  essentially 
one  of  motion !  Are  you  sure  that  the  ear  is 
better  suited  to  absorb  and  reason  than  the 

tures  will  help  it,"  Carillo  told  the  Hekald- 
WoRLD.  "They  have  already  stimulated  a 
new  interest  in  dic- 

tion and  dialogue,  the 
drama  of  thought 
and  speech,  essentially 
a  higher  form  than 
that  of  action  only. 
People  who  have 
never  seen  a  stage 
production  will  want 
to  do  so  after  their 
interest  in  dialogue 
has  been  aroused  by 

talking  pictures." "How  do  you  re-^ concile  this  statement, 
Mr.  Carillo,  with  the 
fact  that  there  are 
fewer  legitimate  pro- 

Leo  Carrillo 

ductions  planned  for  next  year  than  ever  be- 

"That  strengthens  my  contention,  Mr. 
Carillo  said.  "New  York  producers,  who  have 
relied  in  the  main  on  hysteria  and  vulgarity, 

THE  LOWDOWN 

ON  SOUND 
Realizing  that  the  one  and  only  way  to 

get  at  the  exact  truth  of  the  exhibitors' reactions  to  the  many  problems  created 
by  sound  pictures,  the  HERALD-WORLD 
has  asked  thousands  of  theatre  owners 
to  tell  us — and  through  us  to  tell  you — 
all  about  it. 

The  first  of  a  series  of  articles  of  tre- 
mendous importance  to  the  industry, 

carrying  to  you  the  message  of  those  ex- hibitors, will  appear 

NEXT  WEEK 

eye  r 
"You  do  not  have  continuous  motion  on  the 

stage.  You  get  your  tempo  in  dialogue.  After 
a  while  the  public  will  be  suiificiently  educated 
in  sound  to  stop  demanding  visual  motion.  It 
will  realize  that  oral  entertainment  is  the 

more  stimulating." Going  to  Australia 
Someone  made  an  observation  to  the  effect 

that  you  could  as  well  compare  the  entertain- ment value  of  a  phonograph  with  that  of  a 
silent  picture.  Which  was  the  greater  pro- 

ducer of  impressions? 
Carillo's  pictures  have  not  yet  been  chosen. After  he  has  made  the  first  he  will  go  to 

Australia  for  25  weeks  and  play  in  "Lombardy 
Limited."  Then  he  will  return  to  Holh'wood 
and  make  the  other  two.  Tames  Flood  will 

probably  direct. 
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THE  STUDIO 

Welsh  Resigns;  Carl  Laemmle  Jr. 

In  Full  Charge  at  U  Lot 

Son  of  Veteran  Producer  l\amed  Assistant  to  President  Upon  Withdrawal 

of  General  Manager;  Effective  Immediately 

By  DOUGLAS  HODGES 

HOLLYWOOD,  May  28. — Carl  Laemmle,  Jr.,  is  the  newly  appointed 
head  of  activities  of  Universal  studios.    Upon  the  resignation  of  Rob- 

ert Welsh  as  general  manager  young  Laemmle  was  named  to  fill  a 
newly  created  post,  assistant  to  the  President. 
WELSH  retires  from  the  position  to 

enjoy  an  extensive  vacation  during 
which  time  he  will  spend  several  weeks 
in  Honolulu.  He  has  been  associated  with 
the  motion  picture  industry  and  the  news- 

paper business  many  years.  Prior  to  his 
joining  Universal  he  was  editor  of  Moving 
Picture  World. 
Laemmle,  Jr.,  entered  the  Universal 

studio  as  a  writer  of  the  "Collegians"  which 
met  with  great  success.  He  supervised 
production  of  those  and  a  number  of  other 
outstanding  pictures.  His  recent  work  has 
been  supervisor  of  "Broadway,"  and  as- sistant general  manager. 

Good  Dancer 
BENNY  RUBLN  is  in  Marion  Davies' 

comedy  "Marianne."  He  was  formerly a  master  of  ceremonies  in  a  downtown 

theatre.  Rubin's  stage  career  is  equalled only  by  his  screen  career.  He  has  tried  a 
couple  of  parts  in  Universal  pictures.  He 
has  left  that  lot.  M  G  M  is  now  trying  him 
out  in  a  role  of  a  Jewish  doughboy. 

He's  a  good  dancer. *    *  * 

Harry  Wilson's  Story 
TTARRY  WILSON   says   that  Winifred 

J-  Westover's  role  in  "Lummox"  had  an 
unusual  dififculty.    She  must  weigh  195.  She 
partook,  says  Harry,  of  fattening  foods  and 

New  Process  Gives 

Film  Bright  Colors 
(Special  to  the  Hcrald-lVorld) 

WASHINGTON.  May  28.— An  au- 
dience was  astounded  at  the  bright- 

ness and  "gaudiness"  of  colors  in  a 
motion  picture  film  developed  by  a 
new  process  and  presented  recently 
in  Paris,  according  to  a  report  to  the 
department  of  commerce.  It  is  a  fur- 

ther perfection  of  the  Berton  inven- 
tion, according  to  the  French  press, 

consisting  of  a  polychrome  screen 
with  which  more  exact  colors  and 
greater  luminosity  are  obtained  than 
with  the  trichrome  screen,  it  is  said. 
Every  strip  of  the  screen,  although 
producing  a  sensation  identical  to 
that  of  an  elementary  color,  leaves 
the  way  open  to  a  number  of  addi- 

tional rays  of  color,  reports  state. 
The  process  was  invented  by  M. 
Nordmann,  and  the  film  was  present- 

ed by  Professor  d'Arsonval  at  the 
Academy  of  Sciences. 

in  a  short  time  gained  40  pounds.  Other 
such  things  as  lead  in  the  shoes  added  to 
her  weight  also. *  *  * 

A  Director's  Patience 
TOLERANCE  and  patience  are  prime  re- quisites for  successful  film  direction. 
Leo  McCarey  advocates  them.  He  recalls 
several  well  known  directors  who  kicked 
themselves  out  of  the  industry.  Chiefly, 
he  says,  it  was  lack  of  patience  with  players. 
Almost  every  director  who  has  continued 
through  a  period  of  years  is  a  patient  one. ^    ̂   % 

Hollywood's  Bathing 
HOLLYWOOD  is  at  the  beach.  All  but 

those  who  are  in  midst  of  production 
are  sunning  themselves  until  work  begins. 
"The  simple  things  in  life"  find  a  big  appeal here. 

*  *  * 
Wi Hat's  Ships 

TRVIN  WILLAT  is  in  the  middle  of  "Isle 
J-of  Lost  Ships."  Ships  that  have  been 
sunk  and  salvaged  and  ships  that  have  been 
sunk  and  not  salvaged  and  ships  that  should 
be  sunk  and  not  salvaged.  It  looks  like  a 
good  picture. 

Warner  Pays  Respects 

To  Isaacs  and  Stanford 

As  Pioneers  of  Pictures 
(Special  to  the  Herald-World) 

NEW  YORK,  May  28.— In  the  honor  of 
John  Dove  Isaacs,  who  recently  died,  at  the 
age  of  80  in  San  Francisco,  Jack  Warner  paid 
the  following  tribute :  "To  John  Dove  Isaacs and  to  Senator  Leland  Stanford  the  people  of 
the  world  owe  their  thanks  for  the  tremendous 
entertainment  afforded  them  today  by  motion 
pictures.  They  were  the  inventors  and 
pioneers,  just  as  Edison  was  the  man  who 
perfected  the  idea  and  made  it  workable." 

"It  was  in  1872,  when  Isaacs  was  consulting 
engineer  of  the  Southern  Pacific,  Senator  Stan- 

ford's railroad,  that  pictures  had  their  birth," 
said  Warner.  "Senator  Stanford  was  a  great 
horseman  and  one  time  a  dispute  arose  as  to 
whether  a  trotting  horse  ever  had  all  four 
feet  ofT  the  ground  at  the  same  time.  A  large 
wager  was  placed,  but  the  eye  was  not  fast 
enough  to  afford  conclusive  proof. 

"It  was  then  that  Isaacs  got  the  idea  of 
placing  24  cameras  along  a  rail  of  the  track, 
and  having  them  set  off,  one  by  one,  as  the 
horse  broke  fine  silk  threads.  The  developed 
photos,  placed  in  a  consecutive  stack  was 
flipped  rapidly  with  the  thumb,  these  pictures 
really  gave  the  effect  of  a  motion  picture. 
The  idea  was  later  adapted  to  machines  in  the 

penny  arcades." 

Paramount  Films  Open 

Foreign  Sound  Policy 
(Special  to  the  Hcrald-lVorld) 

NEW  YORK,  May  28.— A  movie- tone him  presenting  an  address  by 
Julio  Montana  Novella,  consul  gen- 

eral of  Guatemala  in  New  York,  has 
been  prepared  by  the  foreign  depart- 

ment of  Paramount  as  a  feature  of 
the  program  to  be  presented  by  the 
Capitol  theatre  in  Guatemala  City 
for  the  premiere  of  the  hrst  sound 
picture  to  be  shown  in  Central 
America  early  in  June.  A  Paramount 
long  feature  will  also  be  played  at 
the  opening  night. 

R  K  O  Signs  Directors 
And  Musical  Talent 

For  Coming  Releases 

(Special  to  the  Herald-World) 
NEW  YORK,  May  28.— Leslie  Pearce,  stage 

director,  has  been  signed  to  direct  Rod 
LaRocque  in  his  first  Radio  Picture,  according 
to  an  announcement  by  William  LeBaron, 
vice  president  in  charge  of  production.  His 
first  picture,  not  yet  titled,  is  said  to  be  a 
pirate  story,  will  give  Pearce  his  first  chance 
as  a  feature  film  director,  although  he  has 
produced  many  talking  comedies  for  Christie 
and  has  acted  in  advisory  capacity  on  other 
dialogue  sequences  in  other  films. 

Victor  Barravalle,  New  York  musical  di- 
rector has  also  been  signed  to  head  the  musi- 

cal department  of  R  K  O,  having  directed 
such  musical  shows  as  "Three  Cheers,"  "Show 
Boat"  and  "Rio  Rita." Eddie  Kane,  whose  characterization  of 
Florenz  Ziegfield  in  "The  Broadway  Melody" has  again  been  cast  as  a  producer.  He  will 
play  the  part  in  "The  Viennese  Charmer," 
Betty  Compson's-  first  audien  for  R  K  O,  ac- 

cording to  William  LeBaron. 

Blaze  I nterrupts  Film 

Celebrities  at  Dinner 
(Special  to  the  Herald-World) 

HOLLYWOOD,  May  28.— Fire  broke 
out  in  Henry's  restaurant  Monday  night, 
throwing  200  of  the  cafe's  famous  and  near- famous  guests  into  a  panic.  The  place  was 
wrecked  by  efforts  of  fire-fighters  to  sub- 

due the  flames.  Fire  began  at  the  dinner 
hour.    Its  origin  is  unknown. 

Hell's  Angels"  Opens  at 
Cohan  Theatre  in  Autumn 

(Special  to  the  Herald-World) 
HOLLYWOOD,  May  28.— Howard  Hushes 

will  show  "Hell's  Angels"  for  the  first  time, 
officially,  when  it  opens  at  the  George  M. 
Cohan  theatre.  New  York,  in  October. 

Ruggles  Signs  New  Pact 
(Special  to  the  Herald-World) 

HOLLYWOOD,  May  28.— Wesley  Ruggles 
signed  a  contract  with  R  K  O  this  week.  It 
was  concluded  immediately  following  a  view- 

ing of  scenes  of  "Viennese  Charmer." 
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Colleen  Moore  Begins  Last  of 

28  for  FN;  No  Deal  Yet  Made 

Starts  "Footlights  and  Fools,"  Audieii — McCarey's  College  Tieup 

for  Quillan  Opus — Universal  to  Make  "Tarzan"  in 
Movietone — Lord  at  Warners 

(Special  to  the  Herald-ll' orld) 
HOLLYWOOD,  May  28.— Colleen  Moore  begins  her  last  production  for 

First  National  this  week.    It  is  "Footlights  and  Fools,"  a  backstage  comedy drama. 

Decision  as  to  her  new  affiliation  has  not  been  made  and  negotiations  will 
be  made  only  after  completion  of  the  current  production.  Numerous  stories 
have  been  circulated  of  late  regarding  her  future  affiliation. 

She  has  appeared  in  27  pictures  for  the  company  and  18  of  them  have  been 

produced  independently.  These  include  such  hits  as  "Flaming  Youth,"  "The 
Perfect  Flapper,"  "So  Big,"  "Irene,"  and  "Lilac  Time." 

Pathe  Studio  Rushed 

With  Audiens;  Signs 

Hungarian  Playwright 
(Special  to  the  Hcrald-lVoiid) 

CULVER  CITY,  Mav  28.— Pathe  studios 
are  being  rushed  to  capacity  with  five  dialogue 
features,  two  dialogue  comedies  and  a  serial 
in  actual  production.  Another  dialogue  fea- ture is  scheduled  to  start  within  ten  days. 

In  preparation  for  this  rush  a  new  $200,000 
sound  stage,  preview  theatre  and  executives 
offices  have  recently  been  completed.  The 
Ina  Claire  picture,  which  has  been  held  up  by 
her  elopement  and  marriage  to  John  Gil- 

bert, is  now  well  under  way  under  the  direc- 
tion of  Marshall  Neilan.  "Paris  Bound,  "The 

Flying  Fool,"  "Joe  College,"  "For  Two 
Cents,"  "Sailors  Holiday"  and  "The  Garden 
of  Eatin"  are  pictures  now  under  production. 
Ernest  Vadja,  Hungarian  playwright,  has 

been  signed  to  write  the  screen  play  for  Ina 
Claires  second  talking  picture,  based  on  the 
play  "Where  Were  You?"  of  which  he  is the  author. 

Car  ewe  to  Travel  Abroad? 

Fox  to  Handle  U  A  Units 
(Special  to  the  Herald-World) 

HOLLYWOOD,  May  28.— Edwin  Carewe, 
who  directed  "Evangeline"  starring  Dolores 
Del  Rio,  may  make  a  world  tour  of  a  year  or 
more.  In  his  absence.  Finis  Fox,  Carewe's brother,  will  be  in  charge  of  the  two  Carewe 
units  at  the  United  Artists'  studios. 

Carewe,  in  whose  charge  a  new  unit  was 
recently  added  at  the  United  Artists  studio, 
and  who  recently  was  made  a  supervisor  by 
Joseph  Schenck,  head  of  United  Artists,  is 
said  to  plan  the  trip  in  preparation  for  his 
position. 

Miller  Resigns  Post  at 

Cart  hay  Circle  Theatre 
(Special  to  the  Herald-World) 

HOLLYWOOD,  May  28.— Fred  A.  Miller 
resigned  the  management  of  the  Carthay 
Circle  theatre  here  this  week.  Carli  Elinor, 
orchestra  leader,  succeeds  him.  Miller  sold 
his  interest  in  the  Carthay  to  Fox  West 
Coast  several  months  ago. 
During  the  past  several  years  in  California 

Miller  has  built  and  operated  many  of  the 
finest  theatres  here,  including  Miller's,  the California,  the  Alhambra,  Figueroa,  the 
Gateway  and  the  Circle. 

Leyser  Quits  Publicity 
To  Run  Press  Service 
(Special  to  the  Herald- World) 

HOLLYWOOD,  May  28.— Billy  Leyser, 
publicity  director  for  Inspiration  and  for- 

merly in  like  capacity  for  the  Langdon 
Corporation,  resigned  today.  He  has  formed 
a  newspaper  syndicate  with  headquarters 
here.  Associated  with  him  is  Tommy  Hill, 
staff  artist. 
Leyser  has  had  many  years  experience  in 

both  the  newspaper  and  theatre  field. 

Henle  Leaves  Wesco; 
Returns  to  the  East 

(Special  to  the  Herald-World) 
HOLLYWOOD,  May  28.— Maurice 

Henle,  for  the  past  two  years  on  West 
Coast  Theatres'  publicity  staff,  has  resigned. He  will  return  East  today. 

John  Miljan's  P  F  L  Role (Special  to  the  Herald-World) 
HOLLYWOOD,  May  28.— John  Miljan, 

veteran  of  talking  pictures,  has  an  important 
role  in  Adolphe  Menjou's  current  starring 
picture  for  Paramount,  "The  Concert." 

Her  pictures  have  outclassed  product  of 
many  of  her  contemporaries  m  steady  con- 

sistent pulling  at  the  box  office.  During  the 
period  of  her  present  contract  she  has  been 
l)illed  above  other  personalities  on  the  com- 

pany's program. John  McCormick  and  Miss  Moore  will 
leave  for  an  extensive  vacation  upon  the 

completion  of  "Footlights  and  Fools." 
McCary  Prompts  Vast 
Tieup  for  Quillan  Film 
Through  the  far-sightedness  of  Leo  Mc- 

Carey,  directing  Eddie  Quinlan  and  Sally 
O'Neil  in  "Joe  College,"  a  national  exploi- 

tation tieup  with  colleges  throughout  the 
country  has  been  made  possible  for  Pathe  in 
this  instance.  McCarey  secured  the  services  of 
an  athletic  coach  of  national  prominence  and 
several  hundred  from  U  S  C  and  UCLA  are 
quite  in  evidence  in  several  sequences.  Correct 
form  in  performing  various  athetics  is  dom- 
inantly  apparent  and  adds  not  only  to  the 
realism  of  the  action  but  to  its  appeal,  it  is 
claimed. 
Outside  and  local  university  professors 

who  were  invited  to  witness  the  actual  filming 
by  McCarey,  have  placed  their  stamp  of  ap- 

proval on  its  appeal  to  the  masses.  Several 
more  days  shooting  are  necessary,  according  to 
the  director,  after  which  the  production  will 
immediately  be  edited  under  his  supervision. 

"Street  Girl"  Is 
New  Title  for  RKO 

Following  the  change  of  the  title  of  "The 
Viennese  Charmer"  to  "Street  Girl,"  three 
more  Radio  Pictures  have  been  re-christened. 
"Night  Parade"  will  be  the  new  title  of  "Ring- 

side," the  rousing  play  of  the  prize-fight  racket 
written  by  Hyatt  Daab,  director  of  advertising, 
publicity  and  exploitation  for  Radio  Pictures, 
Ted  Paramore  and  George  Abbott.  "City 
Streets"  is  the  new  name  of  "Forty-ninth 
Street,"  the  Radio  Picture  which  will  bring 
the  three  Moore  brothers — Tom,  Owen  and 
Matt — together  in  the  same  production. 
U  Starts  Two  Reel  Series 
Production  has  started  at  Universal  on  a 

series  of  13  two-reel  Western  pictures  starring 
7-year-old  Bobby  Nelson.  The  pictures  will  be 
known  as  the  "Pioneer  Kid"  series  and  are 
being  directed  by  Bobby's  father.  Jack  Nelson, under  supervision  of  William  Lord  Wright,  in 
charge  of  Universal  serials  and  westerns. 
"Tarzan"  in  Sound 

"Tarzan  the  Tiger,"  a  15-episode  serial  with 
dialogue,  sound  and  music  synchronization, 
will  go  into  production  at  Universal  June  17 
under  the  supervision  of  William  Lord  Wright, 
in  charge  of  serials  and  Westerns. 

Natalie  Kingston  and  Frank  Merrill  will  be 
the  featured  players  in  the  new  Burrough's 
serial  which  will  be  directed  by  Henry  Mac- 
Rae,  with  Jay  Marchant  assisting.  "Tarzan  the 
Tiger"  is  an  entirely  new  story  by  the  author 
of  the  famous  "Tarzan,"  which  was  serialized 
by  Universal. 

Tryons  to  Be  on  Barnum 

Production  of  "Barnum  Was  Right,"  Glenn 
Tryon's  next,  will  begin  June  1.  It  will  be 
all-talking.  The  film  will  be  an  adaptation  of 
the  Broadway  farce  of  the  same  name,  which 
was  written  by  Philip  Bartholomae  and  Hutch- 
enson  Boyd.  Universal  has  acquired  both  the 
screen  and  talking  picture  rights  to  the  play. 

"Drake  Murder"  to  Begin 
Gladys  Brockwell,  Forrest  Stanley,  Robert 

Frazer,  Doris  Lloyd,  Barbara  Leonard  will 
enact  the  leading  roles  in  "The  Drake  Murder 
Case,"  Universal  special  production,  directed 
by  Edward  Laemmle.  Miss  Brockwell  will  be 
the  defendant  in  the  trial  of  the  murder  case; 
Stanley  will  appear  as  the  prosecuting  attor- 

ney; Frazer  will  be  the  defense  attorney;  Miss 
Lloyd,  the  slain  Mrs.  Drake,  and  Miss  Leon- 

ard, the  stepdaughter  of  the  murdered  woman. 

Hill  Completes  "Harmony  Lane" 
Production  of  "Harmony  Lane,"  Universal 

all-dialogue  and  music  picture  dealing  with 
vaudeville  life,  starring  Eddie  Leonard,  was 
completed  today.  Josephine  Dunn  appears  op- 

posite Leonard  in  the  picture,  which  was  di- 
rected by  Robert  F.  Hill,  and  others  in  the 

cast  are  Georgie  Stone,  Huntly  Gordon,  Jane 
La  Verne  and  Rose  Coe. 

Hedda  Hopper  and  Will  Stanton 
Hedda  Hopper  and  Will  Stanton  were 

signed  today  to  appear  in  the  Radio  Picture, 
"Companionate,"  which  is  in  production  at  the 
RKO  Studios  with  Olive  Borden  in  the  fea- 

tured role.  The  cast  of  the  Radio  Pictures  now 
includes,  in  addition,  Sally  Blane,  Morgan 
Farley,  Ken  Murray,  Joseph  Cawthorne,  An- 

derson Lawler,  Richard  Tucker,  James  Brad- 
bury, Jr.,  Al  Roscoe,  Jack  Trent,  Ann  Green- 

way,  James  Eagle  and  Henry  Armetta. 
Miljan  Proves  Competence 
So  successful  was  John  Miljan  in  his  role 

of  the  mysterious  Mallery  in  "The  Green 
Ghost"  that  he  has  been  engaged  by  IMetro- 
Goldwyn-Mayer  for  the  role  of  a  racing  driver 
in  "Speedway,"  which  Harry  Beaumont  will 
direct  at  the  race  classic  in  Indianapolis.  Alil- 
jan,  former  famous  stage  actor,  has  played  in 

several  outstanding  hits  including  "The  Devil's Circus"  and  the  recent  Lionel  Barrymore  pro- 
duction. 

Victor  Barravalle,  well  known  musical  di- 
rector in  New  York,  reached  Hollywood  today 

to  become  director  of  the  musical  department 

of  Radio  Pictures.  "Three  Cheers,"  "Rio Rita"  and  "Show  Boat"  are  some  of  the  mu- 
sical shows  Barravalle  has  directed  recently. 

Lord  Completes  "So  Long  Letty" 
Robert  Lord,  in  collaboration  with  Arthur 

Caesar,  is  completing  the  screen  play  and 
dialogue  of  "So  Long  Letty,"  scheduled  for 
immediate  production  at  Warner  Brothers  Stu- 

{Continued  on  next  page") 
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Vitaphone  Filming  ̂ ^The  Royal  Box 

In  Qerman  Dialogue 
Talking 

Camilla  Horn  Has  Stellar  Role  in  Picture — Pathe  to  Maki 
Mystery  Melodrama  at  Studio  in  East 

By  DOUGLAS  FOX 

NEW  YORK,  May  28. — New  York,  the  logical  center  for  sound  pictures, 
may  come  into  its  own  through  the  foreign  market. 

Warner  Brothers  are  making  "The  Royal  Box"  in  German  dialogue, 
with  German  stars  for  German  distribution,  at  the  Brooklyn  Vitaphone  studios. 
WHILE  the  French  are  squabbling  about        No  cast  has  been  selected.  Charles  Samuels, 

the  quota,  while  the  Spaniards  are  up  in     newspaper    writer,    playwright    and  novelist 
arms  about  the  fact  that  they  haven't  any  film     whose    recent    novel,    "The    Frantic  Young 
industry,  anyway,  and  while  Mussolini  is  mak- 

ing up  his  mind  as  to  what  constitutes  a  pic- 
ture, an  American  organization  has  been  astute 

enough  to  see  the  possibilities  of  the  American 
production  of  foreign  films  in  New  York. 

In  the  parlance  of  the  trade,  the  thing  is  a 
natural. 

No  Difficulty  in  Casting 
People  of  every  nationality  jam  Manhattan. 

There  is  a  babel  of  tongues  and  there  should 
be  no  real  difficulty  in  casting  for  any  locale 
on  earth.  Add  to  this  the  excellence  of  Man- 

hattan's production  facilities,  the  expertness  of her  engineers  on  sound,  and  the  availability  of 
the  best  in  equipment  and  talent  of  every  kind. 
When  you  think  of  the  popularity  of  Ameri- 

can pictures  abroad,  it  does  not  take  a  large 
stretch  of  the  imagination  to  realize  what 
American  pictures,  with  foreign  stars,  in  a 
foreign  language,  especially  designed  for  a 
foreign  country,  will  do  for  the  film  business. 
Why  shouldn't  New  York  make  talking  pic- tures for  London,  Paris,  Hamburg,  Lima, 
Teheren  and  Timbuctoo? 

"The  Royal  Box,"  a  comedy  of  manners based  on  the  life  of  Edmund  Kean  and  one 
of  the  best  known  plays  in  theatrical  history, 
stars  Camilla  Horn  and  Alexander  Moissi 
under  the  direction  of  Bryan  Foy. 

Miss  Horn  is  the  charming  blonde  who  told 
us  not  long  ago  that  foreigners  with  accents 
should  make  talking  pictures  only  on  their 
native  heaths  and  that  she  was  departing  these 
shores  on  that  acount.  She  has  fooled. every- 

body by  suiting  the  action  to  her  words  in 
rather  a  novel  fashion.  Moissi  is  one  of  Ger- 

many's greatest  actors,  brought  here  by  Max Reinhardt. 
The  play  was  originally  written  by  Alex- 

andre Dumas,  and  produced  in  1836. 
Perfected  German  Speakers  Wanted 

-  Charles  Stuart,  casting  director  for  Vita- 
phone, has  scoured  the  theatrical  world  for 

actors  who  can  speak  perfect  German,  whose 
voices  will  record  and  who  screen  well.  His 
cast  is  now  complete.  Miss  Horn  will  play 
the  role  of  Celia  Pryse;  Ann  Codec  that  of 
Lady  Robert ;  Charles  Zizold,  Lord  Bassett ; 
Greta  Meyer,  Mrs.  Barker;  Egon  Brecher,  H. 
R.  H.  the  Prince  of  Wales,  and  William  Gade, 
Tommy  Widgetts. 

Recording  will  be  in  full  swing  by  the  time 
this  is  published.  Meanwhile,  short  subjects 
are  being  continued  as  usual  but  are  done  at 
night  as  the  shooting  on  the  feature  is  done  in 
the  daytime.  It  is  expected  that  one  short 
number  will  be  filmed  each  night,  according 
to  the  usual  schedule. 

*      *  , 
Frank  T.  Davis  and  Noel  Francis  are  fea- 

tured in  "Thanksgiving,"  a  Checker  brand 
comedy  recently  put  into  production  by  George 
LeMaire  at  Sound  Studios.  Inc.  Davis  made 

his  talking  comedy  debut  in  Pathe's  "The 
Salesman."  Miss  Francis  comes  from  Dallas, 
Tex.,  and  has  a  pleasing  accent  which  several 
years  of  work  under  Florenz  Ziegfeld  have, 
probably  accentuated. 

Extensive  preparations  are  being  made  at  the 
Pathe  Soimd  Studio  for  the  production  within 
the  next  two  weeks  of  a  mystery  melodrama 
talking  picture  based  upon  William  Hurlbut's 
stage  success,  "On  the  Stairs,"  in  which  Wil- liam Faversham,  Judith  Anderson  and  the  late 
Arnold  Daly  successively  appeared. 

Man,"  has  stirred  considerable  comment,  has 
been  engaged  to  make  the  adaptation  and 
write  the  dialogue  in  conjunction  with  James 
Seymour,  supervisor  of  dialogue  of  Pathe 
talking  pictures. 
The  picture  will  be  directed  by  Hamilton 

MacFadden,  who  was  long  identified  with  the 
Theatre  Guild  and  who  was  to  have  directed 

Constance  Bennett  in  "This  Thing  Called 
Love."  Inasmuch  as  this  talkie  is  to  be  pro- 

duced in  Hollywood,  Mr.  MacFadden  was 
chosen  to  direct  "On  the  Stairs."  Bradley 
Barker,  director  of  "Mother's  Boy,"  will  serve as  production  manager  and  he  will  be  assisted 
by  Frank  Walton.  The  production  will  be 
made  under  the  supervision  of  Robert  T. 
Kane. 
They  are  finishing  up  the  stage  sequences, 

entirely  in  color,  of  "Glorifying  the  Ameri- 
can Girl,"  at  Paramount's  Long  Island  studios. No  shorts  have  been  made  this  week  and 

studio  executives  are  of  the  opinion  that  the 
saturation  point  has  been  reached  in  the  vaude- 

ville or  act  type  of  short  subject.  Shorts  of 
the  future  will  be  comedies  or  snappy,  poig- 

nant dramas — like  the  better  type  of  one  act 

play  by  writers  like  O'Neill. 
"Applesauce"  Starts  Soon 

"Applause,"  by  Beth  Brown,  to  be  directed 
by  Momoulian,  of  whom  enough  has  already 
been  printed,  will  go  into  production  in  10  or 
15  days.  Helen  Morgan  has  been  slated  for 
the  lead  of  this  back  stage  picture. 
"The  Gay  Lady,"  a  Gene  Markey  original, 

directed  by  Robert  Florey  and  John  Meehan, 
will  start  around  June  15.  Gertrude  Lawrence 
will  have  the  lead  and  will,  in  that  inimitable 

manner  of  hers,  sing  several  songs.  It's  a tale  laid  in  Paris  the  last  week  of  the  war. 
A  word  about  Gene  Markey,  also  the  author 

of  Pathe's  latest  Morton  Downey  vehicle,  ten- 
tatively titled  "Sweethearts."  Novelist,  writer and  cartoonist,  he  was  born  in  Jackson,  Mich., 

December  11,  1895,  and  is  a  graduate  of  Dart- 
mouth college.  He  served  throughout  the 

World  War  as  a  first  lienteuant  of  the  19th 
infantry.  On  his  return  to  this  country  he  en- 

gaged in  journalism,  novel  and  magazine  writ- 
ing. He  conducted  a  book  column,  "Books 

and  Bookmen,"  in  the  Chicago  Tribune,  and  in 
1924  issued  his  book  of  caricatures,  "Men 
About  Town."  One  of  his  best  novels  was 
"Stepping  Out."  For  a  time  he  was  associ- ated with  Elsie  Janis  in  literary  production. 
His  first  story  written  especially  for  the 

talking  screen  was  "Mother's  Boy,"  in  which Morton  Downey  made  his  Pathe  debut. 

Sound,  Reduced  Prices 

Follow  Orlove's  Return (Special  to  the  Hcrald-World) 
MILWAUKEE,  May  28.— L.  W.  Orlove, 

Fox-Midwesco  manager  whose  age  once 
brought  him  admission  into  the  Herald- 
World's  "Youngest  Exhibitor  Club,"  has  been 
returned  to  the  Mirth  theatre  as  manager. 
Orlove  began  vvith  the  former  Saxe  chain  as 
an  electrician  and  almost  immediately  was 
started  on  a  series  of  promotions. 
Western  Electric  sound  equipment  is  to  be 

installed  in  the  Mirth.  One  of  Orlove's  first 
moves  upon  resuming  direction  of  the  house 
was  to  reduce  Sunday  prices  from  30  to  25 
cents. 

Colleen  Moore  Starts 

Last  of  28  for  F  N;  No 

New  Affiliation  Made 
{Continued  from  preceding  page) 

dios.  Lord  is  especially  adapt  in  preparing  mu- 
sical shows  for  the  screen,  already  having  to 

his  credit  the  screen  play  and  dialogue  of  "On 
with  the  Show"  and  "The  Gold  Diggers  of 
Broadway,"  both  Warner  Brothers  Vitaphone road  shows. 

Cratvford's  Role  in  Climax 
Production  of  "The  Climax,"  all-dialogue 

and  music  adaptation  of  Edward  Locke's  fa- mous stage  play  of  the  same  name,  has  been 
completed  at  Universal.  "The  Climax"  stars Jean  Hersholt  with  Kathryn  Crawford,  LeRoy 
Mason  and  Henry  Armetta  composing  the 
cast.  Miss  Crawford  is  heard  in  the  picture 
in  a  number  of  songs,  one  of  them  the  theme 

song  "You,  My  Melody  of  Love,"  written  es- pecially for  the  film  by  Victor  Schertzinger. 
Kane  Re-Signs  at  R  K  O 

Eddie  Kane,  whose  characterization  of  Flor- 
enz Ziegfeld  in  "Broadway  Melody"  is  said 

to  have  delighted  the  famous  "Follies"  pro- ducer, has  been  cast  again  as  a  producer. 
Radio  Pictures  today  signed  the  former  vaude- 

ville headliner  for  a  part  in  "The  Viennese 
Charmer,"  Betty  Compson's  first  talking  pic- ture for  R  K  O,  which  is  now  in  production 
under  the  direction  of  Wesley  Ruggles.  Kane 
will  be  seen  as  the  producer  of  the  shows  at 
one  of  Manhattan's  best  known  night  clubs. 
John  Harron,  Jack  Oakie,  Ned  Sparks,  Joseph 
Cawthorn,  Ivan  Lebedeff  and  Guy  Buccola 
have  the  main  supporting  roles  with  Miss 
Compson. 
Creelman  Will  Adapt  Musical 
James  Ashmore  Creelman,  Jr.,  author  of 

several  of  F  B  O's  outstanding  pictures  during 
the  last  few  years,  and  who  has  already  con- 

tributed two  original  stories  to  the  1929-30 
program  of  Radio  Pictures,  has  been  assigned 
to  adapt  "Hit  the  Deck,"  which  be  R  K  O's second  big  musical  comedy  of  the  year. 

"Hit  the  Deck"  will  follow  "Rio  Rita"  into 
production  and  the  same  beauty  chorus  which 
Pearl  Eaton,  dancing  directress  for  Radio  Pic- 

tures is  now  training  for  "Rio  Rita"  will  be used  in  the  film  version  of  the  Vincent  You- man's  show. 

Pauline  Starke  Sues  Cruze; 

$6,000  on  Salary  Claim 
(Special  to  the  Herald-World) 

HOLLYWOOD,  May  28.— Pauline  Starke 
sued  James  Cruze  Productions  for  $6,000  this 
week.  She  charges  the  company  with  having 
broken  her  contract  and  asks  damages  for 
the  salary  for  the  period  of  the  production. 

Miss  Starke  had  been  cast  for  the  leading 
feminine  role  of  "The  Great  Gabbo."  Cruze 
is  directing  personally. 

Alta-Tone  Is  Recording 
"Hollywood  Madcaps 

(Special  to  the  Herald-World) 
HOLLYWOOD,  May  28.— Alta-Tone  is 

providing  the  recording  for  a  musical  comedy 
titled  "The  Hollywood  Madcaps."  It  is  a 
William  Miller  production.  The  cast  in- 

cludes Charles  Bennett,  comedian,  also 
Charles  Royal,  Bernice  Foley  and  her  danc- 

ing girls.  Charles  Royal  is  writing  the  score 
and  lyrics  and  James  Banter,  formerly  of  the 
New  York  Hippodrome,  is  musical  director. 

Boardman  Is  Indicted  on 

Government  Tax  Charges 
(St^ecial  to  the  Hcrald-World) 

HOLLYWOOD,  May  28.— Eleanor  Board- man  faces  an  indictment  voted  by  the  federal 
grand  jury  this  week.  Charges  against  her 
consist  of  alleged  violations  of  the  income  tax 
law.  King  Vidor's  name  is  included  in  the information  filed  at  the  same  time. 
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Herald- World's  Production  Directory 

STORY DIRECTOR              CHIEF  BRAND 
PLAYERS  NAME 

STARTING 
DATE 

Columbia  Studios 

"The  FaU  of 

Eve" 

"FUght" 

Frank  Strayer      Patsy  Ruth  Miller Gertrude  Astor 
Jed  Prouty 
Ford  Sterling 
Arthur  Rankin 

Frank  Capra        Jack  Holt 
Ralph  Graves 

April  27 

May  20 

Christie  Studios 

"A  Hint  to 
Brides" 

A.    Leslie  Pearce  Ruth  Taylor 
Johnny  Arthur May  20 

Cruze  Studios 

"The  Great 
Gabbo" 

James  Cruze        Eric  Von  Stroheim 
Betty  C'ompson Don  Douglas 
Margie  (Babe)  Kane 

May  12 

First  National  Studios 

"The  Isle  of  Lost  Irvin  Willat         Virginia  Valli 
Ships" "Dark  Streets"     Frank  Lloyd        Jaclt  Mulhall 

"Her  Private       Alexander  Korda  Billie  Dove 
Life" "The  Great          Reginald  Barker  Dorothy  Maekaill 
Divide"                                       Ian  Keith 

"The  Girl  from     William  BeaudineAIice  White 
Woolworth's"                              Charles  Delaney 

April  15 

April  29 
April  29 
May  1 
May  1 

Fox  Studios 

"Behind  That 
Curtain" "The  Cockeyed 
World" "Pleasure 
Crazed" 

Irving  Cummings Warner  Baxter  April  22 Lois  Moran 
Raoul  Walsh        Edmund  Lowe  April  24 

Victor  McLaglen 
Donald  Gallagher  Marguerite  Churchill  May  6 

and  Charles     Kenneth  MacKenna 
Dorothy  Burgess 
Douglas  Gilmore 
Paul  Page  March  14 
Lola  Lane 

The  MasqueradefRuEsell  Birdwell  Leila  Hyams  March  13 
Allen  Birmingham 

'Detectives  Norman  Taurog    Clark  &  May  20 
Wanted"  McCullough 

Mctro-Goldwyn-Mayer  Studios 

"The  Girl  From Havana 

Klein 

Ben  Stoloff 

"Redemption" 
"Thunder" 

"College  Days" 
"Trader  Horn" 
"Marianne" 

Fred  Niblo 
William  Nigh 
Sam  Wood 
W.  S.  Vandyke 

Robert  Leonard 

John  Gilbert 
Lon  Chaney 
Phyllis  Haver 
All-star  Cast 
Edwina  Booth 

Marion  Davies 

Metropolitan  Studios 

Untitled  Mai  St.  Clair       Harold  Lloyd 

"Hell's  Angels"    Howard  Hughes    Ben  liyon Greta  Nissen 
James  Hall 

(Harold  Lloyd Prod.) 

(Caddo  Prod.) 

Paramount  Studios 

WEST  COAST  STUDIOS 

Pathe  Studios 

Feb.  25 
March  9 
March  25 
March  9 

Sept.  17 
Nov.,  1927 

"The  Green Mur- 
Frank  Tuttle William  Powell April  13 

der  Case" (All-star  Cast) 
"Dangerous Lothar  Mendes Clara  Bow April  13 

Curves" Untitled Richard   Wallace  Charles  ("Buddy")  Rogers April  13 
Untitled Victor Adolphe  Menjou April  28 

Schertzinger 
The  Virginian"  Victor  Fleming All-star  Cast May  18 

EAST COAST  STUDIOS 
"Glorifying  the Millard  Webb Mary  Eaton April  22 
American 

Girl" 

Edward  Crandall 
Olive  Bhea 
Dan  Healy 
Sarah  Edwards 

WEST  COAST  STUDIO 
"The  Awful  Marshall  Neilan  Ina  Claire 

^  Truth" "For  Two  Cent8"Gregory  La  Cava  Robert  Armstrong Carol  Lombard 

April  24 

May  13 

STORY DIRECTOR CHIEF PLAYERS BRAND 
NAME 

STARTING 
DATE 

EAST  COAST  STUDIO 
"The  Salesman"   George  LeMaire    Frank  Davis  Checker  Brand 
"Hard  Bioled        George  LeMaire   Harry  Holman 

Hampton" 
"At  the  Top  of  Bradley  Barker    Alexander  Carr 

the  World" 
R  K  O  Studios 

"Half  Marriage"  William  Cowen     Olive  Borden Morgan  Farley 
"Street   Girl"        Wesley  Ruggles     Betty  Compson Ken  Murray 

Johnnie  Harron 

Roach  Studios 

'Boxing  Gloves"  Robert   McGowan  Our  Gang  Comedy 

Sennett  Studios 
Untitled Mack  Sennett Harry  Gribbon Vernon  Dent 

Andy  Clyde 
Thelma  Hill 

Tec-Art  Studios 

NO  PRODUCTION 

Ti£fanv-Stahl  Studios 'Whispering 

Winds" 

James  Flood Harry  Jackson Malcolm  McGregor 
Patsy  Ruth  Miller Eve  Southern 

United  Artists  Studios 'The  Lacked 

Door" 

'Lummox" 

Universal  Studios 

"Evidence" William  Wyler 

'Harmony  Lane"  Robert  Hill 

"Ace  of  Scotland  Ray  Taylor 

Yard" 

Untitled  Nat  Ross 

"Companionate     William  Kraft 

Trouble" 

Untitled  Harry  Edwards 

May  16 

May  20 
May  aO 

May  6 

May  13 

May  13 

May  9 

May  20 

George  Rod  LaRocque      (Feature  Prod.)       April  29 
Fitzmaurice       Barbara  Stanwick William  Boyd 

Betty  Bronson Herbert  Brenon    Winifred  Westover  May  6 Ben  Lyon 
Myrtle  Steadman 
Danny  O'Shea Dorothy  Janis 

Neil  Hamilton Laura  La  Plante 
Robert  Ellis 
Jocelyn  Lee 
Eddie  Leonard 
Josephine  Dunn 
Huntley  Gordon 
Georgie  Stone Jane  La  Verne 
Crauford  Kent Florence  Allen 
George  Lewis       (Collegian  No.  41) 
Dorothy  Gulliver Reginald  Denny 

Sid  Saylor (Comedy  No.  9) 

April  22 

April  22 

May  6 

May  6 

April  12 May  13 

Warner  Brothers  Studios "Hearts  in 

Exile" 

"Song   of  the 

West" 

"The  Green  Al  Green 

Goddess" 

Michael  Curtiz 

Ray  Enright 

"Is  Everybody      Archie  Mayo 

Happy?" 

"General  Crack"  Alan  Crosland 
"Divorce 

Evidence" 

John  Adolfi 

Dolores  Costello 
Helen  Foster John  Boles Vivienne  Segal 
George  Arliss H.  B.  Warner Alice  Joyce 
Ralph  Forbes 
Ted  Lewis Alice  Day 

John  Barrymore 
Marion  Nixon Armida 
Andres  De  Segurola 
Pauline  Frederick 
Conway  Tearle 
Alec  B.  Francis 
William  Courtenay 

March  26 

April  15 
April  15 

April  18 
May  4 

May  14 



-A  NEW  TKlChL  Of 

THE  TRADE  Th AT  1/ 

^RINOINO  BROADWAY 

PRONniOMAIN  JT. 

A  NEW  SERVICE 

thai  brings  you  posters— colorful— forceful— impressive— the  kind 

you  have  admired  on  Broadway  — high  powered  sales  displays  at 
low-cost  service  charges. 

THIS  system  is  so  simple,  anyone  who  can  swing  a  brush  will  be 

able  to  produce  posters  of  Broadway  quality.  And,  at  Main 

Street  prices! 

HOW?--Through  the  use  of  this  new  service  we  will  bring  to  you 

bi-monthly,  for  each  current  release,  miniature  posters  designed  by 

a  staff  of  the  world's  foremost  theatrical  artists,  as  well  as  a  general 
service  of  poster  designs  for  vaudeville  programs,  short  subjects 

and  plans  for  shadow  box  displays. 

BY  means  of  a  posterscope,  these  miniatures  can  be  projected  on 

to  cardboard  of  any  desired  size  and  outlines  of  the  portrait  or  poster 

easily  traced  by  your  artist  or  sign  man,  and  painted  with  the  aid  of 

a  color  combination  chart  supplied  with  the  service. 

WHY  don't  you  use  this  service— 

TO  H  ERALD  YOUR  IHOW 

IN  BROADWAY  JTYLE, 

TO  EVERY  PA//ERBY/ 

INC. 

WRITE  AT  ONCE 

FOR. FULL  DETAILS 

DISTfClCT     ACENCIEr    BEING    ErTABLI/HED'^  APPLY  NOW  FOPv  EXCLUriVE  TERMTORY' 

516  NEWFIELO  6L0G. 
BRIDGEPORT,  CONN. 
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THE  THEATRE 

Music  Week  Offers  Host  of  Opportunities 

For  Civic  Tieups  and  Exploitation 

MUSIC  week  offers  more  oppor- 

tunities for  civic  tieups  and  ex- 
ploitation than  any  other  time  in  the 

season,  and  if  your  community  does  not 
observe  national  music  week,  nor  does 

the  musical  clubs  and  public  schools 

sponsor  a  music  week  it  is  rather  a  simple 
matter  for  the  theatre  to  inaugurate  a 
music  week  of  its  own  and  put  it  over  in 

such  a  way  that  the  entire  community 

will  be  actively  interested. 
Features  Community  Singing 

J.  M.  Blanchard,  representative  of  the 
Comerford  Theatres,  Sunbury,  Pa.,  took  ad- 

vantage of  music  week  by  featuring  com- 
munity singing  at  the  Strand.  In  his  daily 

advertising  copy  he  told  the  readers  the 
time  that  the  singing  would  take  place  and 
who  would  be  the  conductors.  In  conjunc- 

tion with  his  ads  the  newspaper  also  gave 
stories  about  the  civic  club  which  would 
attend  the  evening  performance  and  aid  in 
the  singing.  A  half  column  was  run  by  the 
Sunbury  Daily  about  the  1,200  attending  the 
songfest  of  the  Kiwanis  club,  in  which  mem- 

bers of  the  Club  walked  up  and  down  the 
aisles  of  the  theatre,  encouraging  everyone 
to  sing,  as  the  slides  were  flashed  on  the 
screen. 

Uses  High  School  Band 
On  another  night  of  Music  Week,  Blanchard 

featured  the  Sunbury  High  School  band, 
which  drew  all  the  students  of  the  schools. 
The  band  played  several  classical  and  popular 
tunes,  ending  with  "The  Stars  and  Stripes 
Forever."  The  next  day  the  papers  devoted considerable  mention  to  the  affair  and  the 
School  Times,  a  weekly  newspaper  of  the 
pupils  ran  a  lengthy  story  of  the  event  and 
voted  three  cheers  for  Blanchard.  The  event 

was  also  put  on  the  list  of  the  Band's successes. 

"Toy  Orchestra" 

As  the  paper  stated  it,  "The  outstanding 
event  of  the  Strand  Theatre's  observance  of 
Music  Week  was  the  appearance  of  the  "Toy 
Orchestra,"  composed  of  135  first  and  second 
grade  students. 

Blanchard  featured  the  youngsters  and  drew 
capacity  business.  The  135  tots  were  arranged 
on  the  stage  and  under  the  direction  of  Miss 
Shirley  Rothermel,  rendered  several  accom- 

paniments to  numbers  played  on  a  victrola. 
The  tots  displayed  a  rare  knowledge  of  rhy- 
thum  and  kept  perfect  time  with  triangles, 
chimes,  bells,  bird  whistles',  rhythum  sticks, 
sand  blocks,  wood  blocks,  drums,  xylophones, 
cymbals,  tom-toms  and  tamborine. 

This  stunt  created  interest  in  the  homes  of 

The  ̂ icht. 
OF  Nights  / 

\ulhtnfi  Uhv  it... 
tthvrv  or  angtlawt 
, ,  .  Rrondway  and 
HollywtMMl  Join  lo 
cry  ~S«cp*ii«'*  and "Good  Lurk'". . .  lo 
>le(ro-<ioldnyn- 
Moycr  .  .  .  and  to Ihplr  b4^auIllul  star 
KOHMASHEAHI-R Wuif-r»  pr*mlfr  ml  iklF 

MARVNICAN 

The  above  shows  the  exceptional  good  uses  of 
converging  lines  to  represent  the  light  rays  from 
spotlights.  The  layout  as  a  whole  is  the  way  in 
tvhich  the  West  Coast  houses  decorate  for  first 
night  openings  or  premieres.  In  the  rays  of  one 
spot  you  see  the  stars  and  director  listed,  in  an- 

other you  see  the  name  of  the  attractions  and  in 
another  you  see  the  prices.  "TheTheatre"  thinks 
the  layout  very  good  and  tvishes  to  pass  on 
Frank  W'hitbeck's,  director  of  advertising  and publicity  of  Fox  West  Coast  houses,  idea  to 

other  readers. 

each  of  the  children  and  no  doubt  got  lots 
of  dimes,  never  intended  for  the  theatre. 

Newspaper  Cooperation 
The  newspapers  were  more  than  willing  to 

devote  many  columns  to  the  Strand  and  its 
activities,  because  all  the  events  were  in  some 
way  connected  with  the  names  of  prominent 
citizens  and  popular  clubs.  The  schools  are 
always  a  topic  of  interest  for  paper  readers 
and  the  readers  interest  was  increased  by  the 
mentioning  of  so  many  local  friends.  Recently 

Blanchard  staged  a  beauty  contest  and  the 
Sunbury  Daily  featured  the  winner  on  the front  page. 

Blanchard's  Popularity 
Recently  Blanchard  has  been  urged  to  run 

for  the  office  of  Mayor  of  the  city  but  till  the 
present  he  has  neither  refused  or  accepted. 
His  activities  and  those  of  the  theatres,  which 
he  represents,  have  been  nonpolitical  and  his 
closest  friends  had  little  knowledge  of  his 
politics.  He  has  always  worked  for  the  gen- 

eral interest  of  his  community  and  his  strength 
at  the  polls  was  quickly  recognized.  Blan- 

chard and  his  theatres  are  a  real  community 
asset  and  any  venture  of  his  is  strongly  backed 
bv  the  local  citizens. 

Advertise  Four  Ways 

Tell  Four  Storys  and 

Benefit  Four  Ways 

Every  theatre  owner  and  manager  who  is 
faced  with  an  advertising  and  publicity  prob- 

lem has  four  different  methods  of  reaching 
the  public,  which,  when  employed  co-opera- 

tively, can  accomplish  a  great  deal  of  good. 
These  four  methods  are  billboard,  direct 

mail,  newspaper  and  street  car  advertising, 
according  to  Mrs.  Ann  McDonough  of  the 
Alhambra  Theatre,  Milwaukee.  Every  thea- 

tre is  interested,  she  says,  in  reaching  as  many 
people  as  possible  each  time  a  picture  is  ex- 

ploited and  advertised.  If  a  theatre  owner  or 
manager,  will  keep  in  mind  the  four  general 
methods  of  reaching  the  public,  then  there  will 
be  no  trouble  in  getting  the  message  before 
the  theatre  patrons.  To  back  this  up,  adver- 

tising copy  must  be  direct  and  attractive. 
There  are  four  functions  of  an  advertise- 

ment in  the  theatre  field,  according  to  Mrs. 
McDonough.  The  first  is  to  attract  the  atten- 

tion of  the  theatre-going  public.  Secondly,  an 
advertisement  must  be  couched  in  such  terms 
as  to  create  desire  of  the  patron  to  attend  the 
theatre  and  see  the  picture.  Rather  than  a 
mere,  bald  statement  of  facts,  a  theatre  pub- 

licity and  advertising  department  should  stress 
the  crises,  characters,  or  climaxes  in  a  picture, 
without  giving  a  clue  as  to  the  possible  out- 

come. In  this  manner  the  interest  of  the  read- 
er is  piqued  to  a  high  point.  When  theatre 

copy  can  do  that,  then  it  has  accomplished 
much  of  its  purpose,  according  to  Mrs.  Mc- Donough. 

The  third  and  fourth  functions  of  good 
theatre  copj'  are  to  centralize  attention  and  to 
directly  cause  action.  When  a  theatre  man- 

ager keeps  these  four  points  in  mind,  he  will 
be  able  to  maintain  an  advertising  and  public- 

ity program  which  will  help  him  bring  his 
theatre  receipts  up  to  a  very  satisfactory  vol- 

ume, is  her  opinion. 

Bebe  Daniels  Christens  Plane 
LOS  ANGELES.— Bebe  Daniels.  Radio  Picture 

star,  cliristened  the  Lockhead  Vega  ■  monoplane,  at 
the  Central  Air  Terminal,  when  the  Los  Angeles'.:and Reno  airline  was  inaugurated. 
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palace  ntljeatw 
TORRINGTON.  CONN. 

LITCHFIELD  COUNTY'S ONLY  SOUND  THEATRE 
SHOWING 

If  This  Sound  Track  Were 
I'rojected  It  Would  Express 
Our  Sincere  Congratulations 

 ^_ 

Here  is  a  dandy  stunt  for  exploiting  the  sound  angle  and  will  arouse  considerable  com- 
ment. The  above  shows  a  card  which  John  J.  Scanlon,  manager  of  the  Palace,  Torrington, 

Conn.,  sent  to  all  the  graduates  of  the  local  schools.  The  c-ard  has  a  piece  of  film  attached 
to  it  which  shows  the  sound  track  as  indicated  by  the  arrow.  It  is  in  a  way  educational, 
because  so  few  of  the  audien  patrons  have  the  least  idea  concerning  the  nature  of  sound  film. 

9? National  Store  Tieup  Boosting 

Dad^s  Day  Aids  "Father  and  Son Columbia  has  launched  a  most  extensive  national  merchandising  and  tieup 

campaign  built  around  Father's  Day.  This  campaign  is  in  connection  with  Co- 
lumbia's latest  all-talking  special,  "Father  and  Son,"  featuring  Jack  Holt,  Mickey 

McBan  and  Dorothy  Revier.  Several  of  the  large  national  commercial  organiza- 
tions realize  the  tremendous  appeal  of  this  kind  of  adveii:ising  and  what  it  means 

to  their  product,  and  are  taking  advantage  of  tieups  with  motion  pictures. 
L.  D.  Livingston  and  Sons,  leading  shirt  Just  7326  local  girls  thought  they  were 

manufacturers,  have  made  up  a  special  "Father     Mary  Pickford's  size  and  sent  in  their  mea- 
and  Son"  shirt.  This  specialty  was  introduced to  dealers  by  means  of  extensive  advertising 
and  the  dealers  have  been  supplied  with 
colored  window  displays  showing  the  cast  in  a 
scene  from  the  picture.  In  addition,  the 
dealers  are  using  newspaper  space  with  a  men- 

tion of  the  picture  in  their  copy. 
The  Florists  Association's  members  have  ar- 

ranged to  display  specially  posed  stills  of  the 
cast  in  their  windows  throughout  the  country, 
in  connection  with  Father's  Day,  June  16. Special  stills  will  be  placed  in  the  libraries  of 
various  universities  in  a  tieup  with  their 
"Father  and  Son  Library,"  which  they 
publish. 

In  anticipation  of  Father's  Day,  the  United 
Cigar  Stores  Company  has  sent  to  each  of 
the  3,500  stores  posters  illustrating  scenes  from 
the  picture,  which  will  be  used  in  window 
displays  for  that  week. 

surements. 

7,326  Girls  Enter 

''Coquette'^  Contest 

For  Pick  ford  Gown 
John  C.  Smith,  manager  of  the  Granada 

theatre,  San  Francisco's  leading  Publix 
house,  staged  a  pippin  of  a  tieup  with  a 
leading  morning  newspaper  during  the  two- 
week,  showing  of  "Coquette,"  featuring Mary  Pickford,  incidentally  the  first  time  a 
picture  has  been  shown  in  this  theatre  for 
more  than  one  week. 
The  petite  Mary  presented  the  theatre 

management  with  the  evening  gown  she 
wore  in  this,  her  first  audien  production, 
and  the  beautiful  orchid  creation  was  in 
turn  offered  the  girl  most  nearly  like  the 
screen  star  in  size.  The  search  for  the 
girl  extended  over  a  period  of  ten  days, 
with  a  story  every  day  telling  of  its  prog- ress. 

arthelmess 

The  above  shows  how  halftone  etchings  can  be 
used  in  a  verj'  effective  way.  You  will  notice 
that  close  to  each  picture  is  a  catchline  phrase 
pertaining  to  the  picture  and  that  the  advertise- 

ment as  a  whole  is  a  picture  story  of  the  at- 
traction. The  advertisement  was  written  by  K. 

A.  Becker,  director  of  advertising  and  publicity 
of  the  Keith  theatres,  in  New  Brunswick,  N.  J. 
Becker  reports  that  the  response  to  the  picture 
was  very  strong,  with  good  matinees  and  stand- 

ing room  only  in  the  evenings. 

liiveHiin 

A  Box 

f4THEIlW§0N 

The  above  illustrates  the  posters  which  will  be 
used  by  the  3,500  United  Cigars  Stores,  during 
the  week  of  Father's  Day,  June  16.  The  poster 
is  illustrated  with  scenes  from  Columbia's  pic- 

ture, "Father  and  Son,"  and  also  has  credit 
copy.  This  is  in  connection  with  the  national 
merchandising  campaign  launched  by  Colum- 

bia to  exploit  its  latest  talking  picture.  The 

whole  campaign  is  centered  on  Father's  Day. 

Boston  Mayor  Fetes 

400  Children  at  a 

"Noah 's  Ark'' Matinee 

Four  hundred  boys  and  girls  from  the 
Home  of  the  Angel  Guardian  and  the  Daily 
Industrial  Home  in  Boston  attended  a  matinee 
of  "Noah's  Ark,"  as'  guests  of  Mayor  Nichols. 

It  was  an  exploitation  stunt  arranged  by 
Randolph  Hartley,  who  had  charge  of  the 
Boston  engagement  for  Warner  Brothers. 
The  children  marched  to  the  theatre,  headed 
by  their  band  and  before  the  picture  started 
the  band  gave  a  concert. 

The  Boston  dailies  played  up  the  children's party  and  the  following  day  the  Globe  ran  a 
two  column  picture  of  the  children  entering 
the  theatre. 

Clever  Poster  Used 

To  Exploit  "Broadway'' 
Opening  on  Broadway 

To  announce  the  opening  of  "Broadway"  at the  Globe  theatre,  New  York,  May  27;  the 
Globe  got  out  a  poster  which  reads  as  fol- 

lows : 

"To  the  people  of  New  York,  take  notice 
that  on  and  after  Monday,  May  27,  Broad- 

way will  be  wide  open."  In  small  letters  un- 
der the  word  Broadway  was  "Universal's 

Singing,  Talking,  Dancing  Movietone  Melo- 

drama." 

In  the  lower  left  hand  corner  was  a  large 
red  disc  with  the  name  of  the  theatre  in  large 
black  letters. 
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"-One  Grand  Movie!'' 

Jn  OLD  ARIZON
A" 

*   *   *  * 

Sayi  the  Chicago  Tribune'a  Film  CDtic 
ad  She  Handi  It  "Four  Start" 

(ExtraOfdinuy  Rating) 

And  It's  the  First  Film  to 
Receive  Such  a  High 

Classification! 
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Tfac  Firtt  Great  Oul-door 
All  TaJtiing  P.cltirf^— Actually  Filmed  OuUidc  of  • M«vie  Studio 
A  Ciguitic  Stride Forward  ia  Talkiaf Picture  Production! 
See  It!  Hear  It! 

Enjoy  It! 
Starting  Sunday 

For  Four  Days 

IRVIN 
A  CBZAT  BTATEB  TSEATSf 

The  above  shows  the  way  in  which  Dan  Hoob- 
ler,  of  the  Irvin  theatre,  Bloomington,  III.,  used 
type  sizes  to  very  good  advantage.  You  will  no- 

tice that  there  are  no  cuts  or  art  work  used  and 
that  the  entire  advertisement  was  made  up  of 
different  size  and  style  type.  The  effect  is  not 
the  least  confusing  to  the  eyes  and  at  the  same 
time  it  is  outstanding  to  the  extent  that  it  can- 

not be  buried  by  surrounding  ads. 

Public  Service  Makes 

Patron  Return  Says 

Milwaukee  Showman 

Morgan  Ames,  manager  of  the  Riviera 
Theatre,  Milwaukee,  Wis.,  has  some  very  ex- 

cellent views  on  Theatre  Service  which  he  is 
putting  into  practice  with  very  good  results. 

"Theatre  service  to  a  patron  should  begin 
right  at  the  box  office,"  declared  Mr.  Ames. 
"When  a  customer  steps  up  to  the  window  to purchase  an  admission  ticket,  the  cashier 
should  reflect  the  gracious  policy  of  the  house. 
It  should  not  be  overdone,  but  should  be  no- 

ticeable in  a  quiet  way  to  the  patron." 
If  a  theatre  manager  keeps  in  mind  the  fact 

that  he  is  trying  to  serve  his  patrons,  to  give 
them  entertainment,  then  he  will  very  likely 
have  a  theatre  service  that  will  please  people. 

"When  people  come  into  a  theatre,  they 
come  with  the  idea  in  mind  of  being  enter- 

tained," said  Mr.  Ames.  "They  are  relaxed. Everything  which  a  manager  can  do  to  make 
them  feel  at  home  in  the  theatre  adds  to  this 
feeling  of  comfort  and  relaxation.  And  the 
more  often  a  manager  can  make  his  appear- 

ance and  greet  patrons,  the  more  often  those 
patrons  will  remember  the  excellent  service 
they  get  at  the  theatre.  This  personal  element 
means  a  great  deal  in  managing  a  theatre." 
Theatre  service,  according  to  Mr.  Ames, 

may  even  include  a  telephone  service,  where 
operators  will  look  up  and  call  up  numbers 
•which  patrons  want.  Regular  pay  is  expected 
for  service  of  this  kind,  but  the  actual  servic- 

ing is  done  by  the  theatre  service. 
Service  rendered  the  public  by  the  modern 

theatre,  which  believes  in  progressiveness,  may 
also  include  a  parking  service,  declared  Mr. 
Ames.  The  small  neighborhood  theatre  has  a 
more  difficult  task  in  rendering  such  service. 

This  flashy  ballyhoo  was  used  by  the  Palace  theatre  at  Jacksonville,  Fla.,  to  boost  Tiffany- 
StahVs  "Molly  and  Me."  It's  the  idea  of  John  Crovo,  manager  of  the  Palace,  a  Sparks  theatre. 

Try  Newspaper  Selling  Contest 

For  Managers  of  Chain  Houses 

There  are  ways  of  winning  the  attention  of  newspapers — though  some  wonder 
if  there  is  a  harder-boiled  variety  of  homo  sapiens  than  almost  any  city  editor  or 
Sunday  editor — but  laurels  surely  go  to  W.  H.  Hemphill  of  the  Kettler  theatre  at 
West  Palm  Beach,  Fla.,  and  Irwin  R.  Waite  of  the  Arcade  for  staginw  a  real  one. 

It  was  a  newspaper  selling  tieup,  and  both 
managers  actually  did  sell  papers,  to  the  tune 
of  70'/4  inches  of  space  in  the  Palm  Beach 
Times,  including  15  inches  on  the  front  page 
under  a  six-column  head. 

They  worked  it  up  as  a  grudge  fight  of 
words,  with  Waite  handling  the  copy.  For 
four  successive  days  before  the  actual  selling 
contest  the  affair  won  at  least  a  two-column 
head,  with  pictures  of  the  managers  and  post- 

ers from  two  films  to  boot. 

How  It  Was  Put  Over 

Waite  was  supposed  to  have  made  some  dis- 
paraging remarks  at  a  midnight  showing  in 

Hemphill's-  house.-  So  Hemphill  retaliated  by 
attending  a  midnight  showing  at  Waite's  the- atre with  the  purpose  of  finding  fault.  A 
policeman  stopped  the  argument  for  the  time 
being,  according  to  the  newspaper  account, 
until  Hemphill  said  that  Waite  couldn't  even sell  newspapers,  let  alone  a  motion  picture. 
Whereupon  the  two  wagered  over  a  selling  of 
newspapers  as  a  contest. 

The  next  day's  story  had  the  regular  news- 
boys calamity — howling  at  the  prospect  of  los- 

ing sales  on  the  day  of  the  contest.  So  the 
circulation  manager  phoned  the  contestants 
and  they  consented  to  donate  the  profits  to 
the  boys. 

Rules  of  Contest  Printed 
The  third  day,  Friday,  the  newspaper 

printed  the  rules :  each  to  sell  papers  on  a 
certain  street  for  two  hours  Saturday  after- 

noon, one  on  each  side  of  the  street,  each  to 
dispose  of  this  stock  of  papers  by  his  own 
efforts,  neither  to  be  permitted  to  buy  his 
own  stock  in  an  effort  to  "pad"  the  results,  nor 

to  give  others  money  to  buy  the  papers  from 
him,  no  "premiums"  permitted,  and  finally  no restrictions  on  how  the  contestants  were  to 
dress. 

So  it  was  reported  that  Hemphill  would 
wear  a  tuxedo  but  Waite  would  wear  the  garb 
of  an  ordinary  newsboy.  Roy  Smart,  city 
manager  of  Publix,  offered  $10  prize  to  the 
winning  news  seller. 

Films  Mentioned  Each  Day 

In  each  story  the  name  of  the  current  pic- 
ture at  each  theatre  was  repeated. 

Saturday's  story,  as  already  related,  carried pictures  of  the  managers  and  stands  carrying 
posters  of  the  two  films,  with  a  story  review- 

ing the  whole  affair. 
The  whole  town  entered  into  the  spirit  of 

the  affair,  Waite  wore  short  trousers  with  a 
sailor's  hat  and  a  banner  on  his  back.  Hemp- 

hill sold  300  papers  and  Waite  176,  and  they 
worked  right  through  a  downpour.  A  haber- dasher donated  a  hat  to  the  winner. 

Rochester  Daily  Gives 

Theatre  Quarter  Page 

Story  on  Women  s  Dress 
The  Rochester  Journal  recently  devoted 

a  quarter  page  feature  story  entitled, 
"Modern  Girls  Will  Put  the  Rag  Man  out 
of  Business."  The  entire  story  concerned  the 
amount  and  weight  of  women's  clothes  and was  illustrated  with  photographs  of  three 
girl  employees  of  the  Rochester  theatre. 
These  photographs  showed  the  girls  dis- 

playing wearing  apparel  and  gave  the 
weights  of  the  clothes  displayed. 
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Test  Demonstrates  Spoor-Berggren 

System  Opens  New  Field  in  Pictures 
{Continued  from  page  19) 

the  facilities  established  by  RCA  Photo- 
phone. 

By  means  of  the  Spoor-Berggren  system 
the  flat,  shadowy  black  and  white  images 
of  present-day  motion  picture  photography 
are  eliminated  for  pictures  that  retain  all 
the  natural  imagery,  shading  and  proportion 
of  the  objects  photographed.  Recorded  on 
the  usual  panchromatic  motion  picture 
film,  differing  only  in  that  the  film  is  ap- 

proximately twice  as  wide  as  the  ordinary 
film,  the  projected  picture  can  be  made  to 
cover  a  screen  filling  the  entire  stage  open- 

ing of  the  largest  theatre.  The  new  sys- 
tem, it  was  declared,  marks  an  important 

forward  step  in  ultimately  bringing  lifelike, 
full-stage,  musical  comedies  and  dramatic 
productions  to  the  talking  motion  picture 
screen. 

Approximate  Life  Proportions 
The  natural  vision  system  of  motion  pic- 

ture projection  does  not  produce  merely 
magnified  objects,  formerly  shown  on  en- 

larged screens.  The  new  screen  serves  to 
contain  the  widely  increased  limits  of  pic- 

ture which  the  special  width  film  of  this 
system  embraces,  and  to  heighten  the  nat- 

ural vision  effect.  Actually,  human  figures 
on  this  screen  closely  approximate  natural 
proportions. 

In  the  Spoor-Berggren  system,  ac- 
cording to  the  inventors,  the  picture 

starts  with  the  screen  and  extends 
into  the  background.    The  picture  re- 

tains the  real,  natural  perspective  of 
all  objects  photographed,  because  a 
camera  focus  approximating  that  of 
the  human  eye  is  contained  in  the 
special  lens  system.  (The  new  camera 
captures    two    images    and  resolves 
them  into  a  single  picture  on  a  special 
width  film,  bringing  to  the  negative 
the  full  relative  shadow  values  of  the 
photographed  object.) 

Optically,  the  projected  picture  permits 
the  spectator's  eye  to  see  with  natural  vis- ion what  the  special  lens  system  (in  effect 
an  eye  itself)   sees   in  photographing  the 
scene.    The  new  lens  system  gives  a  widely 
increased  angle  of  vision  over  the  scene  be- 

ing shot,   thereby  permitting   closeups  of 
groups  instead  of  individuals. 

In  explaining  the  relation  of  the 
lens  system  to  the  eye,  it  was  stated 
that  the  double  perspective  or  image 
action  of  the  eye  was  eliminated,  re- 

taining only  the  double  angle  shadow 
effect  which  in  normal  vision  gives 
objects  their  three-dimensional  char- 

acteristics.   The  human  eye  normally 
represses  double  perspective,  except 
in  cases  where  intoxication  or  a  sim- 

ilar   condition    paralyzes  automatic 
control  of  the  optical  system,  causing 
the  eye  to  see  two  images.  In  this  re- 

spect, again,  the  new  camera  dupli- 
cates the  human  eye,  except  that  it 

continually   corrects  for  the  double 
image,  photographing  only  the  double 
angle  of  shadow. 
By  means  of  this  double  angle  shadow, 

motion  pictures  that  are  flat  and  two-di- 
mensional,   will    simulate    real,  three-di- 

mensional objects  with  all  the  warmth  of 
light  and  dark  shading  which  gives  depth 
and  spare  in  normal  vision. 
The  Spoor-Berggren  camera  resembles, 

the  ordinary  motion  picture  camera  in  ex- 
ternal appearance,  except  that  the  magazine 

cases  that  carry  the  film  are  larger  to  ac- 
commodate the  wide  film.  As  many  as 

1,000  feet  of  film  can  be  carried  in  these 
magazines,  the  maximum  footage  which  is 

employed  in  current  standard-size  film  prac- tice. 
In  the  position  where  the  single  lens  of 

the  standard  camera  is  normally  located, 
are  two  lenses,  side  by  side,  resembling  two 
"eyes."  The  images  they  see  are  combined 
and  transferred  to  the  film  through  a  duplex 
lens  system.  A  special  mechanical  system 
in  the  camera  prevents  the  wide  film,  used 
for  these  pictures,  from  bulging  and  flap- 

ping as  it  travels  through  the  mechanism. 
Usual  Lighting  Employed 

In  shooting  pictures  with  the  Spoor 
camera,  the  usual  lighting  of  a  motion  pic- 

ture set  is  employed.  The  lens  system  of 
the  camera  functions  under  precisely  the 
same  conditions  that  prevail  in  standard 
camera  operation  today,  but  will  produce  a 
much  clearer  and  better  defined  picture 
at  the  same  time. 
The  Spoor-Berggren  projection  machine 

closely  resembles  the  standard  motion  pic- 
ture projector  in  current  use,  except  that 

its  inechanical  systems  are  arranged  to 
carry  the  double  width  film.  This  re- 

quires special  gearing  and  a  compressed  air 
control  on  which  the  wide  film  rides  to 
prevent  buckling  or  twisting.  The  lens 
system  is  standard  optically,  iDut  larger  to 
project  the  oversize  picture.  A  special 
shutter  arrangement  is  employed  which  dif- 

fers radically  from  standard  types. 

No  Radical  Changes  Are 

Needed,  Declares  Spoor 
(Continued  from  page  19) 

the  moment.  But  we  do  not  intend  to  let  the 

equipment  get  out  of  our  hands.  We'll  lease 
it  out  to  the  exhibitor  and  operate  it  our- 

selves— he  will  not  have  to  make  any  radical 
changes  in  his  booth  to  let  us  in  and  we  can 
project  on  to  a  screen  of  any  size  from  70 
feet  wide  downwards,  getting  a  clearer  im- 

pression with  each  reduction,  although  the  pic- 
ture is  perfect  enough  as  it  is. 

"The  screen  calls  for  no  unusual  construc- 
tion. We  used  beaded  glass  here  to  be  sure 

that  we'd  get  a  steady  projection  surface. 

And—" 

But  the  inventor  was  swallowed  up  on  the 
vast  floor  of  the  RCA  Photophone  Studio, 
accepting  the  congratulations  of  motion  pic- 

ture producers  and  engineers,  answering  the 
queries  of  newspapermen  anxious  to  make 
their  home  editions  with  the  story. 

Program  Completed  for 
Detroit  Lakes  Funfest 

{Continued  from  page  23) 

others  being  named  this  spring.  The  com- mittee is  as  follows: 
Andy  Anderson,  chairman;  P.  G.  Estee, 

Parker,  S.  D.;  Ray  W.  Musselman,  Lincoln, 
Kan.;  W.  E.  Tragsdorf,  Neillsville,  Wis.; 
Sam  H.  Blair,  Belleville,  Kan.;  H.  B.  Grice, 
Bath,  S.  C;  and  E.  C.  Potter,  New  Hamp- 

ton, la.  Two  others  may  be  added  in  a 
week  or  two. 
The  time  is  not  far  off,  and  the  commit- 

tee cautions  those  who  will  want  to  pro- 
cure rooms  or  a  cottage  to  do  so  at  once, 

since  Detroit  Lakes  is  a  very  popular  place 
in  the  summer.  Write  to  me  at  the  Herald- 
World,  or  any  of  the  hotels  named  direct,  or 
tell  Andy  Anderson  what  you  want.  He'll  get it — and  how  ! 
And  now,  just  for  a  conclusion,  we  ask  you 

to  take  a  slant  at  those  pictures  referred  to  at 
the  start  of  this  yarn. 

Trade  Body  Orders  Open 

Competition  in  Decision 
In  West  Coast  Inquiry 

{Continued  from  page  17) 

obstruct  or  prevent  competitors,  or  a  com- 
petitor, in  any  city,  town  or  zone  from  secur- 

ing a  supply  of  films  in  interstate  commerce 
for  theatres,  or  theatre,  owned  and  operated 
by  said  competitors,  or  competitor,  by  leasing 
a  larger  number  of  films  for  the  theatres  or 
theatre  of  respondents  or  any  one  of  them 
than  can  be  shown  in  said  theatres  or  theatre." 

Complaints  ' Made  Four  Years  Ago 
The  orders  of  the  commission  were  issued 

almost  four  years  to  a  day  after  the  issuance 
of  the  original  complaints,  which  were  dated 
May  29,  1925,  in  this  respect  being  handled 
much  more  rapidly  than  was  the  Famous 
Players  (now  Paramount  Famous  Lasky) 
case,  which  required  twice  as  long. 
Like  the  Famous  Players  order,  however, 

it  does  not  necessarily  follow  that  the  case 
is  thus  easily  brought  to  a  conclusion.  Para- 

mount is  fighting  the  commission's  order  in the  courts,  with  hearings  to  be  held  during  the 
coming  October  term,  with  every  possibility 
that  the  United  States  Supreme  Court  will 
be  called  upon  finally  to  decide  the  issues  in- 

volved. Whether  the  West  Coast  respondents 
will  follow  Paramount's  example,  is  a  ques- 

tion which  today  could  not  be  answered  in 
Washington. 

Says  Chain  Controls  Market 
The  commission,  in  its  findings,  declared 

that  West  Coast  was  in  control  of  the  market 
for  films  in  Southern  California  and  nearby 
territory  because  of  its  ownership  and  control 
of  more  than  100  theatres,  and  its  close  asso- 

ciation with  other  theatre  owners,  who  were 
in  some  instances  officers  or  stockholders  and 
sometimes  associated  with  West  Coast  through 
contracts  or  other  common  interests.  Another 

reason  given  for  this  control  was  West  Coast's power  and  influence  in  the  distribution  field 
through  ownership  in  Associated  First  Na- 
tionaf  Pictures,  Inc.,  and  by  contract  arrange- 

ments with  Loew's,  Inc. 
The  commission  charged  that  West  Coast 

used  this  control  in  lessening  competition  be- 
tween producers  and  distributors  in  which  it 

was  interested,  as  well  as  producers  and  dis- 
tributors in  which  Loew's  was  interested,  in- 

cluding Metro-Goldwyn. 
Accused  of  Cutting  Off  Rivals 

West  Coast,  also  it  was  charged,  used  such 
control  to  cut  off  exhibitor  competitors  from 
a  supply  of  films  necessary  if  they  would 
compete  successfully  with  it. 
West  Coast,  the  commission  explained,  does 

the  booking  of  all  theatres  in  which  it  has  an 
interest,  and  also  for  30  houses  in  which  it  had 
no  interest.  By  opening  negotiations  for  the 
building  of  theatres,  and  by  circulating  reports 
through  parties  connected  with  it,  or  its  affili- ated companies,  that  it  intended  building 
houses  in  competition  with  existing  theatres 
owned  by  its  competitors.  West  Coast,  the 
commission  charged,  in  many  instances  in- 

duced its  competitors  to  sell  their  theatres  or 
an  interest  therein  to  the  respondent  or  its 
affiliated  companies. 

West  Coast  and  the  other  respondents,  ex- 
cept Educational  Film  Exchange,  All  Star 

Feature  Distributors  and  Principal  Pictures 
Corporation,  the  commission  alleged,  in  many 
cases  leased  more  films  for  certain  of  their 
houses  which  were  in  competition  with  inde- 

pendent exhibitors  than  could  be  shown  in 
such  theatres,  with  the  purpose  and  effect  of 
preventing  competitors  from  obtaining  a  sup- 

ply of  films. 

Pathe  Buys  Hecht  Script 
(Special  In  the  Herald-lV orld ) 

LOS  ANGELES,  May  28.— Pathe  has 
bought  the  screen  and  dialogue  rights  to  "The 
Big  Shot"  which  was  written  by  Ben  Hecht 
and  Charles  MacArthur. 
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THE  SHORT  FEATURE 

Releases 

WEI  K  OF  JUNE  2 
EDUCATIONAL — "Battling  Sisters."  Lupino  Lane, 

two;  "Household  Blues,"  Collins-Dent,  Cameo,  one. 
M-G-M — "Outlandish  Manners,"  oddity,  one. 
PATHE— "Untitled,"  Smitty  comedy.  No.  9. 
UNIVERSAI^"A  Half  Holiday,"  novelty,  one; 
"House  Cleaning,"  special;  "Chaperons,"  Stern 
Brothers,  Mike  &  Ike,  two;  "The  Thrill  Hunt," featurette,  Chandler,  two. 

WEEK  OF  JUNE  9 
EDUCATIONAL — "Untitled,"  Mack  Sennett  talking comedy,  two. 
M  G  M — "Outlandish,"  oddity,  one. 
PATHE— "Caught  in  a  Taxi,"  Dan  the  Taxi  Man series  No.  9036. 
UNIVERSAL — "The  Wicked  West,"  Oswald,  one; 

"The  Blast  of  Death,"  House-Lorraine,  two;  "Sport- 
ing Courage,"  Collegians  No.  6,  two;  "Newlyweds 

Camp  Out,"  Snookums,  two;  "Playing  False,"  Bob Curwood,  two. 
WEEK  OF  JUNE  16 

EDUCATIONAL— "Untitled,"  Our  World  Today, 
one;  "What  A  Day,"  Monty  Collins,  Mermaid, 
two;  "Helter  Skelter,"  Big  Boy,  two;  "What  A 
Pill,"  Billy  Dale,  Cameo,  one. 

M  G  M — "Tiny  Housekeepers,"  oddity,  one. 
PATHE — "Motoring  Mamas,"  Tired  Business  Men series,  two. 
UNIVERSAL — "Society  Circus,"  Lake,  one;  "Hot 

Puppies,"  Stern  Bros.,  two;  "Fighting  Fury," Hoxie,  re-issue,  two. 
WEEK  OF  JUNE  23 

EDUCATIONAL— "Trusting  Wives,"  Coronet  Talk- ing Comedy,  two. 
PATHE— "Foot  Work."  Sportlight,  one;  "A  Close 

Shave,"  Handy  Andy,  two;  "Concentrate,"  Sound 
fable,  one;  "Queen  of  the  Northwoods,"  serial, Clair,  No.  6. 

Hal  Roach  Song  Hits 

Recorded  for  Public 

The  Victor  Talking  Machine  company  will 
record  the  song  hits  from  Hal  Roach's  new 
audien,  for  public  sale  records'.  The  new 
audien,  featuring  Edgar  Kennedy,  Thelma 
Todd  and  Eddie  Dunn  is  to  be  produced  by 
the  all-star  unit  of  the  Roach  studio  and  will 
be  started  as  soon  as  Miss  Todd  finishes  the 
present  picture  in  which  she  is  being  fea- 

tured, at  the  First  National  studio. 
In  this'  story  Miss  Todd  and  Eddie  Dunn will  harmonize  in  several  duets.  Most  of  the 

story  will  be  filmed  at  the  beach  with  port- 
able recording  equipment. 

Newspictures 

INTERNATIONAL  NEWSREEL  No.  41— Cheering 
crowd  of  75,000  see  thrilling  "mud"  race  in  great 
Kentucky  Derby — Spanish  rulers  inaugurate  Seville's 
dazzling  fair — Uncle  Sam's  sky  power  demonstrated in  mighty  airplane  mobilization. 

MGM  NEWS  No.  81 — 100  planes  dot  skies  in  spec- 
tacular army  "combat"  operations  near  Dayton, Ohio — Lewis  Yancey  and  Roger  Williams  seek  new 

airplane  record — Man  'o  War's  son  wins  Kentucky derby. 
MGM  NEWS  No.  82 — Torpedo  planes  rain  deadly 

fire  on  foe  in  striking  maneuvers — Throngs  warmly 
cheer  King  George  on  return  from  Seaside  after  a 
long  illness — Foreign  belles  invade  United  States  for beauty  crown. 

PATHE  NEWS  No.  44— Clyde  Van  Dusen  wins 
thrilling  Kentucky  Derby  race — Calvin  Coolidge 
takes  rod  and  reel  for  fishing  in  White  River — 
Purdue  cadets  step  smartly  in  Review  at  Lafayette, Indiana. 

PARAMOUNT  NEWS  No.  86— Walter  Hagen  wins 
his  fourth  British  open  title  in  windy  final  of  golf 
classic — Clyde  Van  Dusen,  son  of  Man  'o  War, wins  1929  Kentucky  derby— S.  S.  Lafayette,  25,000- 
ton  motorship  for  trans- Atlantic  service,  takes  to 
sea.        ■  ' 

Projection  Novelty  on  Short 

Boosts  New  All'Sound  Policy 
A  new  projection  novelty,  which  might  be  called  fourth  dimension  was  used 

"to  put  over  a  short  feature  act,  on  the  new  all-sound  policy,  recently  adopted  by 
the  State  theatre  at  Minneapolis.    The  details  of  the  process,  whatever  they  may 
be,  are  carefully  guarded  but  this  much  is  known  and  is  described. 

The  film  used  is  that  sent  out  by  the  dis- 
tributing company,  precluding  any  possibility 

of  "fixing"  of  the  film  itself.  The  theatre  has 
been  working  to  attain  this  effect  for  weeks. 
Fay  Tyler,  publicity  director  said,  in  anticipa- tion of  the  day  when  the  stage  show  policy 
would  be  abandoned  entirely  and  replaced  by 
short  features.  It  was  not  until  this  week, 
however,  that  the  experiment  met  with  any 
degree  of  real  success.  Ruth  Etting's  re- 

cently released  song  short  "My  Mother's  Eyes" and  "That's  Him  Now"  was  used. 
Illu.sion  Perfect 

The  figure  of  Miss  Etting  seems  to  move 
from  the  screen  onto  the  stage,  to  be  there  in 
flesh  and  blood.  Had  the  picture  been  a 
technicolor  production,  the  effect  would  have 
been  a  perfect  illusion.  As  it  was,  the  audience 
started  at  the  uncanny  reality  of  the  thing. 
When  the  feature  was  cast  upon  the  screen, 
there  was  a  room,  a  sort  of  studio,  in  which 
Miss  Etting  appeared  at  the  farther  end  and 
began  to  walk  forward  slowly.  As  she  ap- 

proached the  front  of  the  room,  her  body 
began  to  magnify  many  times  in  proportion  to 
the  furnishings  of  the  room,  giving  the  effect 
of  distance  to  the  furniture.  On  either  side 
the  room  began  to  be  narrowed  by  blanking 
the  space  on  either  side  of  Miss  Etting,  until 
as  she  stood  at  the  front  of  the  screen,  life 
size,  with  only  a  small  portion  of  the  room 
visible. 

It  is  the  writer's  guess  that  the  blanking  of 
the  screen  on  either  side  of  Miss  Etting,  as 

she  walked  forward,  gave  the  effect  of  depth 
l)ack  of  her,  and  was  responsible  for  the 
illusion  of  the  projection  of  her  body  onto  the 
stage. 

Impresses  Audience 
The  audience,  whatever  its  future  attitude 

may  be  on  the  no  stage  show  policy,  reacted 
fa\orably  to  the  short  feature  policy,  and 

particularly  Miss  Etting's  number.  The  the- 
atre has  decided  to  make  the  change  perma- 

nent. This  week  there  were  four  shorts  of  a 
wide  variety.  One  was  a  talking  comedy, 
another  a  pen  and  ink  comedy,  a  third,  a 
techni-color  song  and  dance  revue,  and  the 
fourth  Miss  Etting's  songs.  Tyler  sat  through 
several  shows  during  the  week  to  study  the  re- 

action of  the  theatre-goers  and  judging  from 
their  applause  and  their  startled  gasp  at  the 
presention  of  Miss  Etting's  songs,  the  patrons are  very  much  in  favor  of  the  change. 

Executives  Should 

Direct  a  Picture, 

Says  Warren  Doane 
Executives  and  studio  ofiicials  should  direct 

at  least  one  picture,  in  the  opinion  of  Warren 
Doane,  general  manager  of  the  Hal  Roach 
studios.  By  doing  this  the  executives  will 
realize  and  understand  more  fully,  just  what 
directors  are  up  against. 

Doane,  who  has  been  general  manager  of 
the  Roach  studios  for  nine  years,  decided  that 
it  was  time  he  learned  something  of  the  art 
of  handling  a  megaphone.  He  got  a  double 
dose  of  instructions  in  his  first  experience. 
In  directing  Charley  Chase  in  a  talking  com- 

edy, "The  Big  Squawk,"  he  was  initiated  into the  technique  of  both  the  camera  and  the 
microphones.  He  is  learning  his  art  under  the 
tutorship  of  Charley  Chase,  who  for  ten  years, 
directed  comedies,  before  turning  actor. 

"The  Big  Squawk"  proved  so  successful  that 
Doane  directed  "Lingering  Love"  and  is  now 
working  on  a  third.  In  both  pictures  Doane 
was  faced  with  the  task  of  handling  large 

groups  of  extras. 

Lew  Hearn,  musical  comedy  star,  as  he 

appears  in  "100  Per  Cent  American,"  talk- ing short  feature  produced  by  Imperial 
Pictures. 

Hancock  Resumes  Chats 

On  Pictures  Over  W  E  AF 

Don  Hancock  again  is  giving  his  film  chats 
over  WEAF,  New  York,  a^nd  WRC,  Washing- 

ton, on  Friday  afternoons.  Of  course  it  is 
not  unexpected  that  he  should  ̂ refer  occasion- 

ally to  the  Topics,  Fables  and  Sportlights  of 
the  Van  Beuren  Corporation,  released  through 
Pathe.  Hancock  was  inter^-iewed  by  !Mike 
Simmons  at  WGBS  last  Wednesday. 
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Vitaphone  Acts 
BABY  ROSE  MARIE  (809).  Scene:  Drawing  room.  Four 

year  old  child  singing  these  numbers:  a.  "Heigh  Ho";  b. 
"Who  Wouldn't  Be  Jealous  of  You";  e.  "Don't  Bj 
like  That." THE  BLUE  RIDGERS  With  Cordelia  Mayberry  (795). Scene:  Interior  of  mountain  cabin.  Four  mountaineers 
and  a  "gal  from  th'  feud  county"  sing,  dance  and  play syncopation  as  it  exists  in  the  mountain  country  of  the 
South.  Numbers:  a.  "Trail  of  the  Lonesome  Pine";  b. "Oh  Susanna";  c.  "MedJey." 

EL  BRENDEL  AND  FLO  BERT  (789),  in  "Beau  Night." 
Scene:  Living  room.  Comedian  of  "Wings."  "The 
(Campus  Flirt"  and  other  stage  and  screen  successes  in short  sketch. 

TWIN  BEDS  TraUer  (3020).  Jack  Mulhall,  Patsy  Buth 
Miller  and  Zasu  Pitts  introduce  picture  In  novel  bedroom 
scene.    A  First   National-Vitaphone  talking  production. 

SQUALL,  THE:  Score  (3251-3201).  Synchronized  by  Vita- 
phone  Symphony  Orchestra.  Numbers  3251  to  3261  In- 

clusive. Eeels  1  to  11.  First  National-Vitaphone  talk- ing production, 
THE  TIME,  THE  PLACE  AND  THE  GIRL:  Score  (3208- 3214).  Synchronized  bv  Vitaphone  Symphony  Orchestra. 
Numbers  3208  to  3214  inclusive.  Heels  1  to  7.  Warner 
Bros. -Vitaphone  talking  picture. 

ON  WITH  THE  SHOW:  Trailer  (3060).  Initial  all-color, 
all-singing,  aU-talking,  all-dancing  trailer.  Sam  Hardy 
introduces  stars  of  picture.  Warner-Bros.  Vitaphone  tails- ing  picture. 

BROADWAY  BABIES:  Trailer  (3008).  Alice  White  sing- ing a  number  from  tlie  picture.  Also  Broadway  Babies 
strutting  their  stuff.  First  National-Vitaphone  talking  pro- duction. 

CAREERS:  Trailer  (2980).  Entire  cast  discusses  whether  a 
woman  is  justified  in  ruining  her  reputation  to  aid  her 
husband's  career.  Billie  Dove  speals  from  the  screen. First  National-Vitaphone   talking  production. 

GAMBLERS.  THE:  Trailer  (2070).  Entire  cast  tallts  in 
this  advance  agent.  Warner  Bros. -Vitaphone  talking  pic- ture. 

THE  VARSITY  THREE  (804)  in  "Blue  Streaks  of 
Bhythm."  Scene:  Drawing  room.  Phonograph  and  vaude- ville stars.  Babe,  Bob  and  Jack  Hauser  singing  and 
dancing.  Numbers:  .  a.  .  "That's  What  I  Call  Sweet 
Music":  b.  "I  Used  to  Jxive  Her  in  the  Moonlight";  c. "Baltimore." 

ALBERT  SPALDING  (801).  Scene:  Drawing  room.  Con- 
cert hall  violinist  playing  his  own  composition  "Alabama" 

first  time  on  screen,  also  "Valse  in  G  Flat"  by  Chopin. 
BUD  HARRIS  AND  FRANK  RADCLIFFE  (783)  in  'At 
the  Party."  Scene:  Street.  Negro  melodies  and  comics. Ivumbers:  a  "Si.   Louis  Blues";  b.    "She's  Mine." 

GIRL  IN  THE  GLASS  CAGE.  THE  (2989).  Trailer. Loretta  Young  plays  the  girl  in  a  motion  picture  box  ofBce and  CarroU  Nye  is  her  chatty  boy  friend. 
ROY  SEDLEY  AND  HIS  NIGHT  CLUB  REVUE  (796), with  Roy  Sedley  as  master  of  ceremonies  assisted  by Beth  Miller,  blues  singer,  and  Billy  Smith,  eccentric dancer.  Scene:  Nightclub.  Numbers:  a.  "Blue  Grass" ; 

0.    I  Ain't  Takin'  Orders  from  No  One";  c.  "Sonny  Boy." 
MR-  AND  MRS.  JACK  NORWORTH  (787)  in  "Odds  and Ends.  Scene:  Drawing  room.  Norworth  of  musical comedy  fame  and  Dorothy  Adelphi.  his  wife,  in  patter  and songs  of  Norworth's  own  composition.  Numbers:  a. •Honey  Boy";  b.  "The  Man  and  the  Monltey";  c.  "My 

Boy. " "*rE!^'^  FRANKLIN  (777).  "The  American  Comedienne." Two  comedy  characterizations.  Scenes:  Restaurant  and 
■  nursery.  Numbers:  a.  "Kie  Waitress";  b.  "The  Flapper Mammy's  Lullaby," 
NINETY-NINTH  AMENDMENT.  THE  (776):  Comedv Three  Broadway  stars.  Charles  Riehman,  Veree  Teasdale 
"^"u,?"^*^  McConneU  appear  as  supporters  of  an  anU- gambllng  amendment.     Scene:    Living  room. 

LEO  REISMAN  AND  HOTEL  BRUNSWICK  ORCHESTRA (nO)  in  "Rhythms."  Scene:  Band  set.  Shadowgraph sUhouettes  synchronized  with  music.  Numbers-  a 
"Mooche";  b.  "Waters  of  Perkiomen";  c.  "If  I  Had  You": d.  "Hyo  Mio":  e.  "Milenberg  Blues";  f.  "Lonely";  g. "Some  of  These  Days." 

MACK  AND  PURDY  (2795)  in  "An  Everyday  Occurrence." Scene:  Parliway.  A  smart  guy  gets  himself  entangled after  a  few  words  with  a  smart  lady. 
CECILIA  (CISSIE)  LOFTUS  (792)  m  "Famous  Impersona- 

tions. '  Scene:  Drawing  room.  Imitation  of  Sophie Tucker  and  others.  Numbers:  a.  "Gonna  Get  a  Girl": 
b."  Mania  Goes  Where  Papa  Goes";  c.  Yiddish  version  of Mama  (3oes  Where  Papa  Goes." 

FRED  ARDATH  (785)  in  "The  Singing  Bee",  rustic  comedy. Scene:    Rustic  home.     Was  rube  comedian  of  the  Follies. 
Numbers:    a.    "I   Pagliacci" :   b.    "Finiculi-Finicula" ;  c, "Bring  Back  My  Bonnie  to  Me." 

PALM    BEACH    FOUR.    THE:    (794),   night   club  Quartet. 
Scene:     Garden.      Stars    of    Helen    Morgan    Club.  Club 
Deauville,    and    European    clubs.      Numbers:     a.  "Some 
Sweet  Day":  b.    "Poo-Poo-Paroop" ;  c.   "Nobody's  Fault But  Your  Own." 

JACK  WHITE  AND  HIS  MONTREALERS  (791)  in  a number  from  his  own  act  at  the  Frivolity  Club.  Scene: 
Night  club.  His  own  orchestra  and  two  pretty  accom- 

panists. Numbers:  a.  "I'm  Karazy  for  You";  b.  "Mean 
to  Me":  c.  "Goodby  Broadway:  Hello  Montreal";  d. 
"Finiculi-Finicula":  e.  "Laugh  Clown  Laugh":  f.  "I 
Pagliacci";  g.  "Over  There";  h.  "Anvil  Chorus";  i.  "Rose of  No  Man's  Land." 

BOBBY  FOLSOM  (788),  in  "Typical  Types."  Scene:  Draw- ing room.  Ziegfeld  beauty  and  leading  lady  of  variety 
stage,  doing  imitations.  Numbers:  a.  "Two  Little  Girls"; b.   "Tess";  c.   "I  Lost  My  Stockings." 

TINY  TOWN  REVUE  (784).  Scene:  Stage  set.  A  pageant 
of  the  Lilliputians.  Dancing  and  singing  by  midgets. 
Numbers:  a.  "Tiny  Town  Opening";  b.  "The  Only  One 
to  Be";  c.  "Miss  Annabelle  Lee";  d.  "I  Scream,  You Scream,  We  AU  Scream  for  Ice  Cream." 

GEORGE  BROADHURST  AND  COMPANY  (780).  in  "Three 
o'clock  in  the  Morning."  Scene:  Cabaret.  Drunken  sailor 
in  night  (Sub.  Numbers:  a.  "Anvil  Chorus";  b.  "Wobbly 
Walk." DESERT  SONG  OVERTURE  (2930).  Played  by  Vitaphone 
Sj-mphony  Orchestra. 

HOT  STUFF:  Score  (3181-88).  Synchronized  by  Vitaphone Symphony  Orchestra.  Numbers  3181  to  3188,  inclusive. 
Reels  1  to  8.  A  First  National-Vitaphone  talking  pro- duction. 

HOUSE  OF  HORRORS:  Score  (3161-67).  Synchronized  by Vitaphone  Symphony  Orchestra.  Numbers  3161  to  3167. 
Inclusive.  Heels  1  to  7.  First  National-Vitaphone  talk- ing production. 

DESERT  SONG,  THE:  Score  (3141-54).  Synchronized  by Vitaphone  Symphony  Orchestra,  including  exit  marcn. 
Numbers  3141  to  3154.  inclusive.  Reels  1  to  IS.  3154  is exit  march. 

SOUND  ACT 

RELEASES 

( Compiled  in  order  of  release,  the  most 
recent  release  being  listed  first.  Number 
of  release  follows  name  of  act.) 

HOUSE  OF  HORRORS:  Trailer  (2990).  Louise  Fazenda  and 
Chester  Conklin  at  ouija  table  in  spooky  loolting  house. 
First  National-Vitaphone  talking  production. 

TWO  WEEKS  OFF:  Trailer  (2978).  Jack  Mulhall.  Dorothy 
MackaiU.  Jed  Prouty  and  Gertrude  Astor  at  seaside  cot- 

tage.   First  National-Vitaphone  talking  production. 
DUFFY  AND  GLEASON  (775).  in  "Fresh  from  Hollywood." 
Scene:  Park.  Jimmy  Duffy,  comedian  from  "Follies."  in short  skit.  Numbers:  a.  "I'm  Mr.  Duffy  of  Mr.  Gallagher 
and  Mr.  Shean";  b.  "I've  Got  a  Horse  and  Cornet." 

JOSIE  HEATHER  (744).  in  "Tlie  Character  Comedienne." Scene:  Drawing  room.  Scotch  comedienne  doing  three 
niunbers:  a.  "There's  a  Welcome  There  for  You";  b. 
"Nervous  Girl";  c.   "We  Have  a  Wonderful  Girl." 

ARTHUR  AND  MORTON  HAVEL  (769),  in  "Playmates," Scene:  Drawing  room.  From  musical  comedy  "Just  a 
Minute,"  with  characterizations  of  "bad  egg"  and  "moth- er's boy."  Numbers:  a.  "I  Want  to  Be  with  My  Mammy 
Down  in  Miami";  b.  "Heigho  Ho  Cheerio." 

CODEE  AND  ORTH  (757).  in  "A  Bird  in  the  Hand." Scene:  Park.  Comedy  sketch  of  wayward  lady  feeding 
invisible  birds,  with  starving  boy  friend  standing  by  in agony. 

ISA   KREMER   (748).     Scene:    Living  room.    Two  popular 
melodies:  a.  "The  Second  Minuet";  b.  "Little  Sparrow." 

GRACE   LA   RUE    (739).     Scene:    Drawing  room.     Star  of 
"Follies"  and   "Artists  and  Models"  in  Vitaphone  debut. 
Numbers:    a.  "Where's   the    Boy   For   Me";   b.  "I  Loved 
Your  Eyes." RED  DONOHUE  AND  U-NO  (734).  in  "A  TrafBc  Muddle.' Scene:   Street.    Red  Donohue  with  U-No.  his  mule. 

GLAD  RAG  DOLL:  Score  (3121-28).  Synchronized  score played  by  Vitaphone  Symphony  Orchestra.  Numbers  3121 to  3128.  inclusive.    Reels  1  to  8. 
GLAD  RAG  DOLL:  Trailer  (3007).  Claude  Gillingwater. 
seated  in  armchair,  is  Questioned  by  reporter  concerning 
facts  in  making   this  Warner  Brothers- Vitaphone  picture. 

FROZEN  RIVER:  Score  (2991-96).  Synchronized  score played  by  Vitaphone  Smphony  Orchestra.  Numbers  2991 to  2996,  inclusive.    Reels  1  to  6. 
TIME.  PLACE  AND  THE  GIRL.  THE:  Trailer  (2998). 

James  Kirkwood  in  guise  of  schoolmaster  calls  upon  pupils, thus  introducing  cast. 
PRISONERS:  Trailer  (2979).  Ian  Keith,  as  district  attorney, 

introduces  leading  players  and  star,  Coriime  Griffith.  First 
National-Vitaphone  tallung  picture. 

SINCLAIR  AND  LA  MARR  (753).  in  "At  the  Seashore." 
Comedy.    Number:  a.  "I've  Never  Had  a  Vacation." 

SATURDAY'S  CHILDREN:  Score  (3131-39).  Synchronized score  played  Vitaphone  Symphony  Orchestra.  Numlwrs 3131  to  3139.  inclusive.  Reels  1  to  9.  First  National- 
Vitaphone  production. 

MADONNA  OF  AVENUE  A:  Score  (3051-58).  Synchronized score  played  by  Vitaphone  Symphony  Orchestra.  Numbers 3051  to  3058  inclusive.     Heels  1  to  8. 
DIVINE  LADY.  THE:  Score  (3031-40).  Synohronized  score played  by  Vitaphone  Symphony  Orchestra.  Numbers  3031 

to  3040  inclusive.  Reels  1  to  10.  First  National-Vita- 
phone production. 

SONNY  BOY:  TraUer  (300&).  Presents  Dayey  Lee.  juverule star. 
SATURDAY'S  CHILDREN:  Trailer  (2998).  Grant  Withers, male  lead,  disooiu'ses  on  this  Maxwell  Anderson  picture. Flashbacks  show  some  scenes.  First  National-Vitaphone 

production. 
HOT  STUFF:  Trailer  (2977).  Billy  BakeweU.  juvenile  lead, and  Alice  White  and  Louise  Fazenda  tell  about  this 

picture.     First  National-Vitaphone  production. 
WHY  BE  GOOD:  Trailer  (2960).  Jack  Mulhall  gives 

glimpses  of  this  Colleen  Moore  picture.  Flashback  shown. 
First  National-Vitaphone  production. 

FROM     HEADQUARTERS:      Trailer     (2867).      Henry  B. 
Walthall,  in  jungle  hut  and  wearing  U.  S.  Marine  imiform. 
explains  situation  and  introduces  Monte  Blue.  star. 

ROBERT  EMMETT   KEANE   (2849-50)   in  "Gossip."  Scene Hotel  parlor.     Star   of   legitimate   stage   is   supported  by 
John  Miljan.  Warner  Brothers  player,  and  Claire  Whitney. screen  and  stage  player. 

DAVE  BERNIE  AND  ORCHESTRA   (2796)  in  "Here  Comes the  Showboat."     Scene:    Showboat.     Numbers:    a.  "Here 
Comes  tlie  Sliowboat":  b.    "Oh,  You  Have  No  Idea";  c. 
"High.  High,  High  Up  on  a  Hilltop";  d.  "Constantinople," 

MADONNA  OF  AVENUE  A:  Trailer'  (2718).  Grant Withers,  male  lead,  as  master  of  ceremonies  introduces 
Dolores  Costello,  Louise  Dresser  and  other  featured  play- ers.   Shows  one  of  the  sets  in  reproduction. 

RUDY  VALLEE  AND  HIS  CONNECTICUT  YANKEES  (771). 
Band  set.  Vallee's  radio  band.  Numbers:  a.  "Down 
the  Field";  b.  "Deep  Night";  c.  "Cutside." 

CLARENCE  TISDALE  (766).  Scene:  Southern  plantation. 
Tisdale,  negro  singer,  presents  these  numbers:  a.  "The .Sweetness  of  Your  Song";  b.  "Bye  and  Bye";  c.  "Oh, 
Didn't  It  Rain." HARRY  HORLICK  AND  GYPSIES  (763).  Scene:  Band 
set.  Horlick  and  his  A.  &  P.  Gypsies,  are  on  a  national 
radio  hook-up  weakly.  Numbers:  a.  "Two  Guitars"; b.  "Black  Eyes";  o.  "Chiqulta";  d.  "March  of  the 
Toys" ;  e.    "Gypsy  Love  Song." 

RAYMOND  HITCHCOCK  (760)  in  "An  Evening  at  Home 
with  Hitchy."  Scene:  Living  room.  Number:  a.  "Here 
Comes  the  Groom." BERNIE  CUMMINS  AND  ORCHESTRA  (752).  Scene: 
Band  set.  Cummins  and  his  Biltmore  orchestra  present 
modem  songs.  Numbers:  a.  "Come  On  Baby":  b.  "If I  Had  You";  c.  "Here  Comes  the  Ball  and  Chain." MAX  SCHMELING  (745).  Scene:  Gymnasium.  Heavyweight 
champion  of  Germany  skips  rope,  shadow  boxes  and  en- gages in  one-round  bout. 

PAUL  TREMAINE  AND  ARISTOCRATS  (742).  Scene: 
Band  set.  Jazz  band  of  variety  stage.  Numbers:  a. 
"I've  Been  Working  on  the  Railroad";  b.  "On  the  Road 
to  Mandalay";  c  "Chinese  Dream";  d.  "Fanfare";  e. "Here  Comes  the  Showboat";  f.  "Medley." 

FANNIE  WARD  (721).  Scene:  Living  room.  Sixty-two 
year  old  flapper  m  two  numbers:  a.  "Flapper  Fannie":  b. "Radio  Widow." 

THREE  BROX  SISTERS.  THE  (2888)  in  "Headin"  South." Scene:  Pullman  drawing  room.  Harmonizing  of  Southern 
songs.  Numbers:  a.  "Doin'  the  Raccoon":  b.  "Imagina- tion" ;  c.  "Way  Down  South." 

ELEANOR  PAINTER  (746).  Scene:  Salon.  Lyric  soprano 
of  musical  comedy  and  opera.     Presents  these  numbers: 
a.  "Love  Is  Best  of  All";  b.  "Habanera";  c.  "How  About 

Me." 

WHITING  AND  BURT  (741).  in  "Song  Sayings."  Scene: 
Drawing  room.  Vaudeville  and  Ziegfeld's  Follies  players. Assisted  at  the  piano  by  Edmund  J.  Weber,  composer, 
who   arranged   act.     Numbers:     "What   Did   You  Say"; b.  "The  Frog  Song";  c.  "That's  My  Idea  of  Heaven." 

HOPE   HAMPTON    (740)   in  the  Fourth  Act  of  Massenet's Opera.  "Manon."  Scene:  Salon.  Former  motion  picture 
star  is  assisted  by  four  principals,  chorus  and  the  Vita- 

phone Symphony  Orchestra. 
MISS  MARCELLE  (71G).  Scene:  Drawing  room  set.  Vaude- ville comedienne,  in  brown-face  makeup,  renders  syncopated 

songs  in  southern  dialect.  Numbers:  a.  "Shine";  b.  "If I  Never  See  You  Again";  c.  "My  Troubles  Are  Over." 
LOVE  AND  THE  DEVIL:  Score  (3111-17).  Synchronized by  Vitaphone  Symphony  Orchestra.  Numbers  3111  to  3117 
inclusive.  Reels  1  to  7.  First  National-Vitaphone  produc- tion. 

DAVE  BERNIE  (2797).  Scene:  Drawing  room  set.  Directs 
own  orchestra.  Numbers:  a.  "Happy-(3o-Lucliy  Lane";  b. "Down  Where  the  Sun  Goes  Down";  c.  "St.  Louis  Blues;" 

d.  "San." 
HOLLINGSWORTH  AND  CRAWFORD  (2753).  in  "Bed- time." Scene:  The  family  boudoir.  Short  sketch  of sleepy  husband  and  nagging,  jealous  wife. 
TAL  HENRY  (732).  Scene:  Band  set.  With  His  North Carolinians  Orchestra.  Has  played  at  college  proms  and 

over  the  radio.  Renders  these  numbers:  a.  "Come  On 
Baby';  b.  "Shame  On  You";  c.  "Milenberg  .Toys." MAL  HALLETT  (730).  Scene:  Band  set.  Furnishes  jazz 
program  with  his  "Way  Down  East  Orchestra."  Num- bers: a.  "Lots  of  Mama":  b.  "Mother  Machree";  c.  "War 

Medley." 

GREEN'S  FAYDETTS  (710).  Scene:  Band  set.  "Green's Twentieth   Century   Faydetts"   from   vaudeville.  Numbers: a.  "Because  My  Baby  Don't  Mean  Maybe  Now";  b,  "Sweet 
Mystery  of  Life";  c.  "Changes." CHILDREN  OF  THE  RITZ:  Score  (3071-77).  Synchronized score  by  Vitaphone  Symphony  Orchestra.  Numbers  3071 
to  3077.  Inclusive.  Reels  1  to  7.  First  National-Vitaphone 
production. GUIDO  DEIRO  (2968).  Scene:  Living  room.  Piano- 
accordionist  in  these  numbers:    a.   "Romeo  and  Juliet"; b.  "Drigo's  Serenade." 

DIVINE  LADY.  THE:  Trailer  (2967).  Milton  Sills  makes 
Introductory  remarks  and  shots  from  the  picture  are  shown. 
Coriime  Griffith,  the  star,  also  speaks.  First  National- Vitaphone  production. 

LOVE  AND  THE  DEVIL:  Trailer  (2959).  Milton  SiUa introduces  Maria  Corda  and  scenes  of  Venice  are  shown. 
First  National-Vitaphone  production. 

HIS  CAPTIVE  WOMAN:  Trailer  (2949).  Frank  Heicher introduces  Milton  Sills  and  the  latter  presents  Dorothy 
MackaUl.  Locale  is  a  courtroom.  First  National-Vita- 

phone production. SEVEN  FOOTPRINTS  TO  SATAN:  Trailer  (2929).  Creighton 
Hale  relates  highlights  of  story.  Flashbacks.  First  Na,- tional-Vitaphone  production. 

FROZEN  RIVER:  Trailer  (2792).  Raymond  McKee  tells 
story  which  introduces  dog  star  Riu  Tin  Tin.  Shots  show Rinty  and  David  Lee. 

FANCY  BAGGAGE:  Trailer  (2701).  Hallam  Cooley  in- 
troduces members  of  cast  as  they  board  yacht.  Flash- backs. 

PAUL  CUNNINGHAM   AND   FLORENCE  BENNETT  (736). 
Scene:  Living  room.  They  offer  three  vocal  numbers  and 
Miss  Bennett  gives  dramatic  impersonation  of  Hollywood 
extra.  Numbers:  a.  "Sleep  Baby  Sleep";  b.  "Boy  of 
Mine";  c.  "Hollywood  Parade";  d.  "Kentucky  Home." 

JUNE  (735).  Scene:  Drawing  room.  EngUsh  musical 
comedy  star  recently  starred  by  Arthur  Hammerstein  is 
assisted  by  John  Hundley.  Numbers:  a.  "Me  and  the 
Man  in  the  Moon";  b.  "My  Troubles  Are  Over." JULIA  SANDERSON  AND  FRANK  CRUMIT  (733).  in 
"Words  of  Love."  Scene:  Living  room.  Julia  Sanderson and  Crumit.  co-starred  for  ten  years  In  musical  comedy, 
render  these  numbers  written  by  Crumit:  a.  "No  Wonder You're  a  Wonderful  Girl";  b.  "I  Can  Live  Without  You"; c.  "Precious  Little  Thing  Called  Love." 

FRED  ARDATH  (720).  in  "The  Corner  Store."  Scene: (ijrocery  store.  Ardath  is  supported  by  Claude  Allen  of 
musical  comedy  stage.  Cole  Carrol  and  Klar  Magnus. 
Numbers:  a.  "Sipping  Cider  Through  a  Straw";  b.  "The Swiss  Yodeling  Song";  c.  "Oh  Molly  the  Cuckoo  Is 
Calling  Me";  d.  "Rock  Me  to  Sleep." 

TAJADO'S  TIPICA  ORCHESTRA  (706).  Scene:  Band  set. 
Official  orchestra  of  Mexican  government  gives  these  num- 

bers: a.  "Dansa  Tipica";  b.  "Amapola  del  Camino";  o. "Gao  Monter. " 
CHILDREN  OF  THE  RITZ:  Trailer  (2950).  Jack  Mulhall 
and  Dorothy  MackaiU.  First  National-Vitaphone  produc- tion. 

BORN  AND  LAWRENCE  (2920)  in  "The  Side  Show." Scene:  Drawing  room.  Musical  comedy  stage  stars  In 
dances  and  jokes.  Numbers:  a.  "Dear  Old  Girl";  b. "Humoresaue." 

BE!J  BARD  (2910)  in  "The  Champion  Golfer."  Scene: Exterior  of  golf  club.  Bard  teaches  Bobby  Callahan,  -of the  variety  stage,  how  to  play  golf. 
SAMMY  COHEN  (2800)  in  "What  Price  Burlesque."  Scene: 

Living  room  Imitations.  Numbers:  a.  "Me  and  My Shadow":  b.  "Sleep":  c.  "My  Manuny." 
KID  GLOVES:  TraUer  (271SH.  Conrad  Nagel.  blithely 
fighting  his  way  through  bullets,  bumps  into  Lois  Wilson and  they  talk  about  the  picture. 

FOUR  SYNCO-PETS,  THE  (731)  in  "Musical  Moment." Scene:  Dramng  room.  Keith  artists  present  these  num- 
bers: a.  "Indian  Dawn";  b.  "Neapolitan  Nights";  c. 

"Sweet  Mystery  of  Life";  d.  "The  Fortune  Teller";  e. "I'll  Never  Ask  for  More." 
MAL  HALLETT  (729).  Scene:  Band  set.  Mai  Hallett  and 
his  Entertaining  Orchestra  are  well  known  to  prom 
crowds  at  Eastern  universities  and  night  clubs.  Num- 

bers: a.  "Doin'  the  Raccoon";  b.  "Tin  Pan  Parade"; 
c.  "Bugle  CaU";  d.  "Yankee  Doodle":  e.  "Harbardlana."; f.  "Come.  Let's  Take  a  Stroll";  g.  "We  Love  the  College 

Girls." 

STELLA  HAYHEW  (728)  in  "TOie  HaUelujah  Lady." Scene:    Living  room.    Star  of  "Hit  the  Deck"  sings  three 



June  I,  1929 ffXHIBITORS  HERALD-WORLD 

47 

darlsy  songs:  a.  "Comfort";  b.  "Judgment  Day";  o. "Feet." 
FRANK  CRUMIT  (727)  in  "The  One  Mao  Glee  Club," singins  iu3  own  compositions.  Scene:  living  room. 
Numbers;  a.  "Tlie  Song  of  tlie  Prune";  b.  "I  Miss  You Lize":  c.  "LitUe  Annie  Eooney";  d.  "In  the  Shade  of 
the  Old  Apple  Tree";  o.  "A  Bird  in  a  Gild(*d  Cage": f.  "BedeUa";  g.  "She  Was  Happy  'Til  She  Met  Me"; h.   "The  Preacher  and  the  Bear." 

PHIL  BAKER  (725)  in  thB  farce,  "In  Spain."  Scene: Exterior  of  arena.  Star  of  Shubert  musical  shows  has 
three  assistants. 

JAY  VELIE  (717),  in  "A  Journey  of  Songs."  Scene: Drawing  room.  Musical  comedy  tenor  presents:  a. 
"Vienna  Maid";  b.  "When  Irish  Eyes  Are  Smiling";  c. "Italy." 

ARTHUR  PAT  WEST  (2919)  In  "Ship  Ahoy",  atmospheric comedy  in  which  Pat  West  appears  as  able-bodied  seaman. 
Scene:  Deck  of  yacht.  Numbers:  a.  "La  Paloma";  b. 
"She's  My  Sweet  Dumb,  Dumb  Dora";  c.  "Sweet 
Senorita." 

BRUCE  BOWERS  (2870)  in  "Artistic  Mimicry",  with  imita- tions including  one  of  little  boy  making  radio  debut  and 
Jewish  iady  preparing  for  swim.     Scene:    Draped  set. 

SERENAOERS,  THE  (2814),  in  "Bed  Hot  Harmony." Scene:  Fire  station  house.  Double  quartet  of  male  voices 
with  these  numbers:  a.  "It  Goes  Like  This";  b.  "Stars 
and  Stripes  Forever";  c.  "You  TeU  Me  Your  Dream";  d. 
"Every  Sunday  AftemooiL" 

BORN  AND  LAWRENCE  (2640).  In  "The  Aristocrats." Scene:  Drawing  room.  Comedians  of  variety  stage  in  pan- 
tomime and  songs.  Numbers:  a.  "I  Wonder  What's  Be- 

come of  Sally";  b.  "Down  by  the  Old  MiUstream";  c. "Wobbly  Walk." 
DOROTHY  AND  ROSETTA  RYAN  (726)  In  "Mirth  and Melody."  Scene:  Living  room.  Stars  of  Keith  Circuit 
accompany  themselves  with  guitars.  Numbers:  a.  "I  Love You,  Sweetheart  of  All  My  Dreams";  b.  "Scups  of Coffee";  c.   "Just  Like  a  Melody." 

PHIL  BAKER  (724),  in  "A  Bad  Boy  From  a  Good  Family." Scene:  Drawing  room.  Comedian  of  Broadway  and 
Keith  Circuit  with  his  accordion.  Numbers:  a.  "Baker 
Blues";  b.   "Big  Butter  and  Egg  Man  From  the  West"; c.  "How  About  Me";  d.  "I'll  Get  By." 

STANLEY  AND  GINGER  (714)  in  "A  Few  Absurd  Mo- ments." Song  and  dance  team  of  variety  stage.  Scene: 
Living  room.  Numbers:  a.  "That's  My  Weakness  Now"; b.  "Just  Like  a  Melody  Out  of  the  Sky." 

LERDO'S  MEXICAN  ORCHESTRA  (705).  Scene:  Or- ehestra  set.  Mexican  band  under  Lerdo,  composer  and 
musician,  has  toured  U.  S.  on  Keith  Circuit.  Numbers: 
a.  "Celito  Lindo";  b.  "Eanoho  Grande";  c.  "Patria  Mia." 

BORN  AND  LAWRENCE  (2940)  in  "Pigskin  Troubles." Scene:  Exterior  of  gynmasium.  Act  is  staged  on  college 
campus  and  Includes  shots  of  football  crowds.  Ntmibers: 
a.  "Me  and  My  Shadow";  b.  "Dirty  Hands — Dirty  Face." 

PARAGONS,   THE,    (2883),   in   "In  the  Tropics."  Scene: Tropical  barroom.  Quartet  seen  on  Keith  Circiut  is  assisted 
by  Doris  Walker.  Numbers:  a.  "Happy  Days  and  Lonely 
Nights";  b.  "Come  On  Baby";  c.  "Winter  Song";  d. 
"Kentu(iy  Babe";  e.  "Happy  (My  Baby  Just  Said  Yes)." 

LITTLE  BILLEE  (2869),  in  "The  Flaming  Youth."  Scene: Beception  hall.  Midget  star  of  variety  stage  gives  original 
songs  and  tap  dancing.    Numbers:    a.  "Wonderful  Wife"; b.  "Down  On  33d  and  3d";  c.    "Sweet  Georgia  Brown"; 
d.  "Anything  You  Say." 

JOE  LEWIS  (2868).  Scene:  Night  olub.  Lewis  of  Parotly 
(31ub  iicts  as  master  of  ceremonies.  Numbers:  a.  "Chi- 

cago"; b,  "Oh  Gussle";  c.  "Soimy  Boy";  d.  Original selection. 
BOBBY  FOLSOM  (2839),  in  "A  Modem  PrisoiUa."  Scene: Living  room.  Broadway  show  girl  tells  story  of  Piuitan PriscUla  and  the  same  girl  of  modem  times  in  narrative 

song.    Number:    "Priscilla  of  the  Puritan  Days." 
BOBBY  GILLETT  (2839),  in  "Syncopated  Breezes."  Scene: Living  room.  Banjoist  is  assisted  by  Doris  Walker,  who 

sings  introductory  number.  Numbers:  a.  "Happy  Days 
and  Lonely  Nights":  b.  "The  Eosary";  c  "St.  Louis Blues";  d.    "Ida  (Sweet  as  Apple  Cider)." 

HUGHES  AND  RAM  (2837).  in  "The  FaU  Guy."  Scene: Living  room.    Interspersed  with  falls  are  tunny  stories. 
ROY  FOX  (2819).  "The  Wliispering  Cometist"  has  specialty number  and  three  with  his  Montmartre  Orchestra.  Scene: 
Band  set.  Numbers:  a.  "My  Melancholy  Baby";  b. 
"Sally  of  My  Dreams";  c.  "My  Window  of  Dreams";  d, "Louisiana." 

HOPE  VERNON  (2815),  in  "The  Sunshine  Girl."  Scene: 
Drawing  ro«m.  Broadway  star  offers  four  songs  and  mu- 

tates violin  Botmds.  Numbers:  a.  "Beloved":  b.  "Anns 
of  Love":  0.  "I  Loved  You  Then";  d.  "There's  a  Rain- bow 'Bound  My  Shoulder." 

KJERULF'S  MAYFAIR  QUINTET  (2650),  in  "A  Musical Melange."  Scene:  Draped  set.  Three  harpists,  violinist and  vocalist  in  classical  and  semi-classical  numbers:  a. 
"Neapolitan  Nights";  b.  "Sextette  from  Lucia";  c. "Lonely  Little  Bluebird." 

AIN'T  IT  THE  TRUTH?  (2648-49).  Scene:  Living  room. 
Comedy  of  manners  in  two  reels,  written  by  Ealph  Spence, 
title  writer  and  author  of  "The  Gorilla."  Cast  includes William  Davidson,  Grace  Valentine,  Dot  Farley,  Patricia 
Caron,  James  T.  Mack  and  Walter  Eodgers. 

NEAL  SISTERS.  THE  (719),  in  "Blondes  That  Gentlemen Prefer."  Scene:  Living  room.  Trio  featured  on  Keith 
and  PubUx  circuits.  Numbers:  a.  "Gentlemen  Prefer 
Blondes";  b.    "Doin"  the  Raccoon";  c.    "Boola  Boola." 

JAY  VELIE  (718),  in  "Songs  of  Love."  Scene:  Living  room. 
Musical  comedy  tenor  presents:  a.  "You  Gave  Your 
Heart  to  Me";  b.    "Tommy  Lad":  c.    "Mother  Machree." ORIGINAL  HILLBILLIES.  THE  (715).  Scene:  Interior  log 
cabin.  North  Carolina  jazz  b.'ind  of  radio  and  stage  ap- 

pearances, directed  by  Al  Hopkins,  presents:  a.  "Carry 
to  Old  Vlrginny":  b.  "Echoes  of  the  Chimes";  c.  "The Frank  Wilson  Rage";  d.  "Wasn't  She  a  Dandy":  e. "Chicken  Reel." 

GREEN'S  FLAPPERETTES  (711).  Scene:  Band  set.  Girl 
Jazz  band,  on  Keith  circiut,  the  past  two  years,  is  led  by 
Nina  Grey.  Numbers:  a.  "St.  Louis  Blues";  b.  "Mother Goose  Parade";  c.    "That  Redhead  Gal." 

McKAY  AND  ARDINE  (708),  in  "Back  From  Abroad." Variety  comedians  use  mispronunciation  of  words  for  their 
playlet,  ftin.    Number:     "You  Will  Like  Fun." 

WEARY  RIVER:  Score  (3021-30).  Synchronizezd  by  Vita- phone  Symphony  Orchestra.  Numbers  3021  to  30  inclusive. Reels  1  to  9.  First  National  production  with  talking sequences, 
SEVEN  FOOTPRINTS  TO  SATAN:  Score  (3001-06).  Syn- 

chronized by  Vitaphone  Symphony  Orchestra.  Numbei'S 3001  to  3006  inclusive.  Reels  1  to  6.  First  National production. 
QUEEN  OF  THE  NIGHT  CLUBS:  Score  (2971-76).  Syn- chronized by  Vitaphone  Symphony  Orchestra.  Numbers  2971 

to  2876  inclusive.    Numbers  1  to  0.    All-talking  picture. 
ONE  STOLEN  NIGHT:  Score  (2961-66).  Synchronized  by Vitaphone  Symphony  Orchestra.  Numbers  2961  to  2066 

inclusive.     Ileels  1  to  6.     With  talking  sequences. 

GREYHOUND  LIMITED.  THE:  Score  (2951-57).  Synchro- nized by  Vitaphone  Symphony  Orchestra.  Numbers  2951  to 2957  inclusive.     Reels  1  to  7.     With  talking  sequences. 
STOLEN  KISSES:  Score  (2951-47).  Synchronized  by  Vita- 

pbone  Symphony  Orchestra.  Numbers  2941  to  2947  inclu- sive.   Eeels  to  7.     With  talking  sequences. 
D'AMOUR— EXIT  MARCH  (2918).  Played  by  Vitaphone Symphony   Orchestra.     Composer  is  Gage.     Without  fllm. 
WEARY  RIVER:  Trailer  (2S09).  Introducing  Richard 

Bartbelraess.    First  National  production. 

RANGERS.  THE  (2900),  in  "After  the  Round-Up."  Scene: Exterior  desert  camp.  Double  male  quartet  offering  three 
baUads.  Numbers;  a.  "Cheyenne";  b.  "San  Antonio";  c. "West  of  the  Great  Divide";  d.  "Rose  of  Monterey";  e. "Pony  Boy." 

BORN  AND  LAWRENCE  (2885),  in  "The  Country  Gentle- men." Scene;  Living  room.  Numbers:  a.  ".Sleepy  lime Gal":  b.  "Silver  Threads  Among  the  Gold  ;  c.  Down 
Home  Rag." NO  DEFENSE:  Trailer  (2720),  Monte  Blue  addressing  au- dience.   Flash-backs  and  story  from  Monte. 

QUEEN  OF  THE  NIGHT  CLUBS:  Trailer  (2700).  Texas 
Guinan  teUs  all  about  night  clubs.  Flashbacks. 

JANET  ADAIR  (2629),  in  "Here  Comes  the  Bridesmaid.  ' Scene:  Church  exterior,  bedroom.  Playlet,  starring  Janet 
Adair,  told  in  narrative  song.  Numbers:  a.  "Bndesmaid  ; b.  "No  One's  Fool";  c.  "It's  Bight  Here  For  You. 

GUS  ARNHEIM  ORCHESTRA  (2136).  Scene:  Draped  set. Gus  Arnheim  and  His  Cocoanut  Grove  Orcliestra  of  Holly- 
wood play  the  following  numbers;  a.  "Who's  You.  That's You";  b.  "Sing  Me  a  Baby  Song";  c.  "Flapperette." 

JIM  AND  BETTY  MORGAN  (712).  in  "Songs  As  You  Like Them."  Scene:  Living  room.  Keith  act  for  ten  year.^. 
Betty  singa  original  songs  while  Jim  accompanies  her. 
Numbers:  a.  "And  Then  I  Forget";  b.  "Just  a  Littla 
Bit,  Not  Just  Eight";  c.  "That's  All  I  Wanted  to  Know." 

DAVE  DREYER  (2889),  in  "Tin  Pan  Alley."  Song  writer coDaborated  with  Al  Jolson.  has  been  Irving  Berlin  staff 
writer,  was  in  vaudeville  with  Frank  Fay.  Dreyer  is  as- 

sisted by  Nora  Schiller.  Numbers;  a.  "\Vhat  a  Night 
For  Spooning";  b.  "Medley  of  Hits";  c.  "I'm  Crazy  For 

You." 

ONE  STOLEN  NIGHT:    Trailer  (2813).    WiUiam  CoUler,  Jr.. 
introduces  featured  players. 

DESERT  SONG,  THE:    Trailer  (2812).    John  Boles  and  125 
voices  announce  coming  of  picture  and  Boles  introduces 
cast. 

CODEE  AND  ORTH  (2798),  in  "Stranded  In  Paris."  Scenes: 
Railway  station  and  boulevard.  Comedians  scored  in  "Zwei 
imd  Fierzigstre  Strasse." JAN  RUBINI  (2790).  Scene:  Living  room.  Violin  virtuoso 
is  assisted  by  Vemon  Eickard.  Irish  tenor,  and  Mona 
Content.  Numbers:  a.  "Zigeuerweisen" ;  b.  "I  Love  You 
Truly"  (sung  by  Richard):  c.    "I  Hear  You  Calling  Me." 

AL  LYONS  AND  HIS  FOUR  HORSEMEN  (2789).  in  "Musi- cal Melange."  Scene:  Living  room.  Accordionist  and his  trio  of  accompanists  play  medley  of  songs  written  by 
Lyons  and  his  clarinetist.  Castagnoli.  aided  by  singing  and 
dancing  of  Edith  Murray.  Numbers;  a.  "Some  of  These 
Days";  b.  "Normandie";  c.  "Waltz  Castini";  d.  "Afri- can Caa";  e.  "O'h  Marie";  f.  "Lotta  Notes";  g.  "Casta- 
Lyons  Blues";  h.    "Da  Da  Go." 

FRANK  ROTH  (2710).  In  "Meet  the  Wife."  Scenes:  Club room  and  boudoir.  Musical  comedy  star  in  playlet  of  bride- groom who  deserts  his  wife  on  bridal  niglit. 
GREYHOUND  LIMITED.  THE:  Trailer  (2639).  Grant 
Withers,  featured  player,  tells  stoi-y  and  flashback  shows wre3k  of  Greyhoimd  Limited. 

FRANCES  SHELLEY  (713),  in  "The  Girl  With  the  Guitar.'; 
Scene;  Living  room.  Leading  woman  of  "Rain  or  Shine" and  ni.Tht  club  artist  sings:  a.  "She's  Fimny  That  Way"; b.    "I'U  Get  By." 

MEXICAN  TIPICIA  ORCHESTRA  (707).  Scene:  Orchestra 
set.  National  Mexican  orcliestra  presents:  a.  "Mexican 
Rhapsody":  b.    "La  Paloma":  o.    "Jarabe  Tapatio." 

JACK  GOLDIE  (704),  in  "The  Ace  of  Spades."  Scene: 
Living  room.  Variety  blackface  beadliner  in:  a.  "How About  Me";  b.  "II  Bacia";  c.  "Lonely  Little  Blue- 

bird." 

FRANK  WHITMAN  (703),  in  "The  Surprising  Fiddler." Scene:  Living  room.  Whitman  plays  violin  with  card, 
bottle,  regulation  bow,  and  bow  the  size  of  match.  Num- 

bers; a.  "Irish  Wash  Woman":  b.  "Oh  Katherina";  c. "We  Won't  Get  Home  Until  Morning";  d.  "I'd  Love  to 
Live  In  Loveland  With  a  Girl  Like  You."- 

EDDIE  LAMBERT  (702),  in  "America's  Foremost  Concert Pianist."  Scene:  Living  room.  Musical  comedy  and 
fllm  player  in  comedy  hit  in  which  he  mispronounces words  and  plays  classic  airs  in  modem  style.  Numbers: 
a.  "Two  Guitars";  b.  "Prelude  in  C  Minor";  c.  "So 
You're  Tired  of  Me";  d.    "Doin'  the  Eaccoon." 

STARK  MAD:  Score  (2911-17).  Synchronized  score  played 
by  Vitaphone  Symphony  Orchestra.  Numbers  2911  to  2917 inclusive.    Eeels  1  to  7.    All-talking  picture. 

FANCY  BAGGAGE:  Score  (2901-08).  Synchronized  score  by 
Vitaphone  Symphony  Orchestra.  Numbers  2901  to  2908 inclusive.    Reels  1  to  8     With  talliing  sequences. 

FANNIE  BRICE,  Non-synchronous  records  (M.  V.  E.- 49338-2  and  3).  Two  16-"  single  faced  records  contams 
all  songs  of  Miss  Brice  in  "My  Man."  M.  V.  E.-49338-2 Is  without  vocal  accompaniment;  the  other  has  vocal  num- bers interspersed.  These  records  also  can  bo  used  for overture  or  exit. 

MY  MAN:  Score  (2871-82).  Synchronized  score  by  Vita- 
phone Symphony  Orchestra.  Numbers  2871  to  2882  In- clusive.   Reels  1  te  12.    With  talking  sequences. 

MILLION  DOLLAR  COLLAR,  THE:  Score  (2861-«6).  Syn- 
chronized score  by  Vitaphone  Symphony  Orchestra.  Num- bers 2861  to  2866  inclusive.  Reels  1  to  6.  With  talking 

sequences. 
PLANTATION  TRIO  (2816),  in  "Tlie  Land  of  Harmony." Scene:  Living  room.  Numbers:  a.  "Everj'thing  We  Like 
We  Like  Alike":  b.  "My  Melandioly  Baby";  c.  "Cana- 

dian Capers":  d.    "Round  Evening." BARKER,  THE:  Trailer  (2794).  miton  Sills  on  circus  set 
introduce  cast.    Flashbacks.    Fir.st  National  production. 

STARK  MAD:  Trailer  (2765).  H.  B.  Warner,  in  cave  in Caracass  jungle,  introduces  cast. 
DONALD  BRIAN  (2733).  In  musical  comedy  twenty  years. 
Scene:  Library.  Numbers:  a.  "Mary  (What  Are  You 
Waiting  For?)";  b.  "Over  There";  o.  There's  a  Long, 
Long  Trail";  d.    "You're  a  Real  Sweetheart." 

JACK  NORWORTH  (2707).  in  "Songs  and  Things."  assisted bv  Dorothy  Adeiplii.  Scene;  Living  room.  Numbers;  a. 
"Shine  On.  Harvest  Moon";  b.  "All  On  Account  of  a Girl";  c.    "The  Body  In  the  Bag." 

ARTHUR  BYRON  AND  COMPANY  (2704),  in  "A  Family Affair."  Scene:  Living  room.  ,  Comedy  with  Broadway theatre  veteran  supported  by  Kate  Eileen  and  Kathryn 
Byron.  Playlet  of  mixed  identities  in  wliich  eagerness  of 
daughters  to  save  mother  from  unwise  marriage  almost  ruins 
chances  of  the  younger  daughter  to  wed  son  of  Judge Bellamy. 

AL  ABBOTT  (2703).  in  "Small  Town  Rambles."  Scene: Draped  set.  Chinese  laundry,  country  store  and  cemetery. 

Four  characterizations  with  blackout  from  one  into  another. 
Numbers:  a.  "Chinese  Love  Song";  b.  "My  Gal  Irene"; 
c.    "Please  Let  Me  Go  Home." 

ALIBI,  THE  (2077-78).  Scenes:  Living  room,  poUce  head- quarters, jail.  Keimeth  Harlan  is  supported  by  Jolm  St. 
Polis  and  Robert  Elliott  and  others.  The  accompanying 
music  is  played  by  Vitaplione  Symphony  Orchestra. 

SAM  COSLOW  (2659),  in  "The  Broadway  Minstrel,"  pre- senting ills  compositions  and  supported  by  Jime  Clyde, 
Numbers:  a.  "The  Show  Is  Over":  b.  "I  Can't  Get Enough  of  You";  c.  "Don't  Be  Like  That";  d,  "The 
Show  Is  Over." BARKER,  THE:  Score  (2931-39).  Synchronized  score  played by  Vitaphone  Symphony  Orchestra.  Numbers  2931  to  2939 inclusive.  Reels  1  to  9.  First  National  production  with talking  sequences. 

REDEEMING  SIN,  THE:  Score  (2921-28).  Synchronized 
score  by  Vitaphone  Symphony  Orchestra,  Numbers  2921  to 2928  inclusive.    Reels  1  to  8.    With  talking  sequences. 

CONQUEST:  Score  (2891-98).  Synchronized  by  Vitaphone 
Symphony  Orchestra.  Numbers  2891-2808  inclusive.  Reels 1  to  8.    With  talking  sequences. 

ON  TRIAL:  Score  (2851-60).  Synchronized  by  Vitaphone Symphony  Orchestra.  Numbers  2851  to  2860  inclusive.  Reels 
1  to  10.    All-talking  picture. 

STOLEN  KISSES:  Trailer  (2948).  Hallam  Cooley,  male 
lead,  introduces  cast.  May  McAvoy,  leading  player,  is seen  and  heard. 

LITTLE  WILDCAT,  THE:  Score  (2841-47).  Synchronized by  Vitaphone  Symphony  Orchestra.  Numbers  2841  to  2847 inclusive.    Reels  1  to  7.     With  talking  sequences. 
NOAH'S  ARK:  Score  (2821-36).  Synchronized  by  Vitaphone Symphony  Orchestra.  Numbers  2821  to  2836  inclusive. Reels  1  to  16.    With  talldng  sequences. 
TRIXIE  FRIGANZA  (2791).  in  "My  Bag  O'  Trix."  Scene: Living  room.  Broadway  star  in  comedy  numbers:  a. 

".Tohn.  Leave  the  Room";  b.    "The  Peevish  Widow." 
REDEEMING  SIN.  THE:  Trailer  (2782).  Conrad  Nagel introduces  Dolores  Costello. 
MILLION  DOLLAR  COLLAR.  THE:  Trailer  (2764).  Lee Duncan,  owner  and  tutor  of  Rin  Tin  Tin  explains  methods 

of  teaching  Rinty.    Dog  performs  few  tricks. 
CONQUEST:  Trailer  (2752).  Monte  Blue  relates  thriUing incidents.  Flashbacks  of  important  scenes,  among  which are  shots  of  the  ice  fields. 
CODEE  AND  ORTH  (2709),  in  "Zwei  Und  Flerzigste Strasse."  Scene:  Sidewalk.  First  Vitaphone  playlet  made in  foreign  language.  German  spoken  with  a  few  lines  of 
French  and  one  French  song  rendered.  Numbers:  a. 
"Non  Je  Ne  Marche  Pas";  b.  "WUst  Du  Meine  Clousin- 
chen  Sein";    c.  "Ach  Du." 

FLO  LEWIS  (2708).  in  "Give  Us  a  Lift."  Scene:  Garden set.  Broadway  star  and  Keith  beadliner,  supported  by 
Leo  Karlyn.    Number;     "Give  Us  a  Hitch." IRENE  FRANKLIN  (2705).  Scene:  Living  room.  Variety 
star  and  Broadway  player  for  fifteen  years,  supported  by 
Jerry  Jarnigan.  composer  of  songs:  a.  "Red  HeadI  Red 
Head";  b.  "Be  Your  Age";  c.  "Help!     Helpl  Helpl" 

DE  LA  PLAZA  AND  JUANJTA  (2702).  in  "Siesta  Time.  ' Scene;  Patio.  De  La  Plaza  supported  by  -Tuanita.  Senori- 
ta Alma  Real  and  Royale  Filipino  band.  Dancing,  singing 

of  "La  Paloma"  by  Senorita  Real  and  accompanying  music throughout  by  the  stringed  orchestra  of  Royale  FUipinos. 
Numbers;  a.  "William  Tell  Overture";  b.  "Lila";  c. "La  Paloma";  d.  "Copenhagen";  e.  'Jota"  (from  La Fete  De  Seville). 

SINGING  FOOL.  THE:  Score  (2801-11).  Synchronized  by Vitaphone  Symphony  Orchestra.  Numbers  2801  to  2811  In- clusive.   Reels  1  to  11. 
JAY  VELIE  (2784).  in  "Songs."  Scene:  Drawing  room. Broadway,  tenor  star  and  leading  man  in  "A  La  Carte." 
"The  Perfect  Fool"  and  others.  Numbers:  a.  "Because  I 
Love":  b.  "A  Little  Bit  of  Heaven";  c.  "The  Americans 

Come." 

IRENE  STONE  (2783).  in  "Songs  As  You  Like  Them." Scene:  Drawing  room.  Return  of  musical  comedy  star 
to  entertainment  world.  Broadway  player.  Numbers:  a.  "I've 
Got  a  Big  Date  With  a  Little  Man";  b.  "Tom-Cattln* Papa";  c.  "I'm  a  Goil  of  Very  Few  Wolds";  d.  "I  Ate 
the  Bologny." HOME  TOWNERS.  THE:  Score  (2771-81).  Synchronizsd 
by  Vitaphone  Symphony-Orchestra.  Numbers  2771  to  2781 Inclusive.    Reels  1  to  11. 

RED  CORCORAN  (2760).  in  "I'm  Afraid  That's  AH."  Scene: Living  room.  Banjoist  and  master  of  ceremonies.  iVum- 
bers;  a.  "I  Love  To  Dtmk  a  Hunk  of  Sponge  Cake";  b. 
"She  May  Know  Her  Oil  But  It's  Grade";  c.  "Love 'Em  and  Leave  'Em";  d.  "She  May  Be  a  Wow  In  the 

Parlor." 

JACK  BAXLEY  (27  68).  in  "Neighbors."  Scene:  Country living  room.  Veteran  of  musical  comedy  and  vaudeville 
stages  assisted  by  Babette  Wilson.  Numbers:  a.  "Wal  I Swan":  b.  "Wearing  Of  the  Green";  c.  "When  You  and  I 
Were  Young  Maggie";  d.  "Sweet  Alice  Ben  Bolt." 

NEWHOFF  AND  PHELPS  (2766).  in  "Crosswords."  Scene: Living  room.  Musical  comedy  stars  for  fifteen  years,  in 
domestic  sketch.  Numbers:  a.  "Mary  Ann";  b.  "I  Can't 
Get  Along  With  You":  c.  "Forgive  Me." 

MARY  HAYNES  (2762).  in  "The  Beauty  Shop."  Scene: 
Beauty  shop.    Comedy  sketch.    Numbers:  a.  "Lonely  Eyes"; b.  "Down  At  the  Beauty  Shop";  c.  "Cry  Little  Girl  Just Cry";  d.  "Let  Me  Live  and  Love  You." 

ON  TRIAL:  Trailer  (2761).  Richard  Tucker  introducing members  of  cast.  Scene  in  courtroom,  district  attorney cross  questioning  cast. 
MY  MAN:  Trailer  (2760).  Fannie  Brice  talks  about  her forthcoming  picture. 
VAL  HARRIS  WITH  ANN  HOWE  (2759).  in  "The  WUd Westerner."  Scene:  Western  ranch.  Harris,  as  rube 
comedian  and  Miss  Howe  as  pretty  girl  singing  and  danc- 

ing. Numbers:  a.  "Wildcat";  b.  "The  Grass  Grows 
Greener";  c.  "Home  Sweet  Home." 

ULIS  AND  CLARK  (2758).  in  "In  Dutch."  Scene:  Living room.  Stars  of  musical  comedy  stage,  also  K  A  O  head- 
liners.  Numbers:  "Oh  Katherina";  b.  "Ten  Little  Jliles 
From  Town";  c.  "MAmmy  Mine." 

JACK  NORTH  (2756)  in  "The  Ban-Jokester."  Scene:  Par- lor. Master  of  ceremonies  in  motion  picture  houses  and 
banjoist.  Numbers:  a.  "Back  In  Love  Again";  b.  "Oh Baby.  Don't  We  Get  Along";  c.  "When  Banana  Skins 

Are  Falling." TIMBLIN  AND  RAYMOND  (2755).  in  "A  Pair  of  Aces." Scene:  Roadside.  Headliners  on  major  variety  circuit*. 
Numbers:  a.  "St.  Louis  Blues";  b.  "Just  Blues";  c.  "I Don't  Suppose  It  VVUl  Happen  Again  For  Months  and 
Months  and  Months.."  , 

JANE  GREEN  (2750).  in  "The  Melody  Girl."  Scene:  Liv- ing room.  Star  of  New  York  and  London  stages  appears 
in  her  second  Vitaphone  presentation.  Renders:  a. ."Ten 
Little  Miles   From   Town":   b.  "There's  Somebody  New*'; 
c.  "Anything  You  Say." 

HOME  TOWNERS.  THE:  Trailer  (2749).  Robert  McWade 
teUs  story  of  the  play  and  introduces  cast,  each  saying 
a  few  words.    Flashbacks  of  amusing  scenes. 
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Voice  Locked  Up  But 

They  Hear  It  Later 
(Special  to  the  Hcrald-lVorld) 

PHILADELPHIA,  May  28.— The 
bottling  up  of  a  word  in  a  telephone 
wire  and  holding  it,  was  demon- 

strated last  week  by  Sergius  P.  Grace, 
assistant  vice-president  of  the  Bell 
Telephone  laboratories.  Grace  used 
an  ordinary  transmitter  connected 
with  a  nearby  receiver,  through  a 
long,  tightly  wound  metal  spring. 
Grace  said  "Hello,"  and  then  two 
seconds  later  the  phone  on  the  other 

end  emitted  the  same  "hello." 

REDMOND  AND  WELLS  (2748),  in  "The  Gyp."  Scene; "Gvpsy's  tent  Broadway  players  and  headliners  on  K  A  O 
circuit.  Numbers:  a.  •'Gypsy  Love  Song";  b.  "I'll  Be 
With  You  When  the  Clouds  Roll  By." 

JANE  GREEN  AND  COMPANY  (2746).  in  "Singing  the Blues."  Scene:  Living  room.  Broadway  star  singing  three 
numbers,  supported  bv  Eon  Wilson.  Numbers:  a.  "Down Where  the  Sun  Goes  Down";  b.  "Because  My  Baby  Don't Mean  Mavbe  Now";  c.  "Just  Like  a.  Melody  Out  of  the 

Sky." STEWART  BRADY  (2745).  Scene;  Living  room.  Twelve 
year  old  soprano  singing:  a.  "At  Dawning";  b.  "Paderew- ski's  Mituet":  c.  "Giannini  Mia." 

SINGING  FOOL.  THE:  Trailer  (2742).  Al  Jolson  telling 
funny  stories  about  the  making  of  his  latest  picture. 

MARLOWE  AND  JORDAN  (2741).  in  "Songs  and  Impres- sions." Scene:  Living  room.  Act  starred  in  London  four 
years.  Jordan  impersonates  an  English  johnny  sing- 

ing "Hard  Hearted  Hanna"  and  Miss  Marlowe  shows  how 
cabaret  artist  might  do  it.  Numbers;  a.  "Angel";  b. "Hard  Hearted  Hanna." 

FLORENCE  BRADY  (2734).  in  "Character  Studies."  Scene: 
Parlor.  Does  "rube"  imitation.  Numbers:  a.  "There'll 
Be  Some  Changes  Made";  b.  "I'm  a  Dem»n  With  the 
Ladies";  c.  "That's  My  Weakness  Now." 

DORA  MAUGHAN  (2732).  in  "Song  Impressions."  Scene. Parlor.  Supported  by  Walter  Fehl.  tenor,  in  song-  mono- logue act. 
DORA    MAUGHAN    (2731).    in   "Tlie   Bad.   Bad  Woman.' Scene:  Parlor.  Star  of  English  music  halls  and  revues. 
Numbers:  a.  "After  I  Say  I'm  Sorry";  b.  "The  Weather 
Song";  c.  "TelUng  Pretty  Lies." 

JESSE  STRATFORD  ORCHESTRA  (2730).  Scene:  Draped 
set.  Orchestra  formerly  led  by  noted  Herb  Wiedoft.  Staf- ford also  well  known  trombonist. 

TERROR.  THE:  Score  (2721-29).  Synchronized  by  Vita- 
phone  Symphony  Orchestra.  Numbers  2721  to  2729  inclu- sive.   Reels  1  to  9. 

MIDNIGHT  TAXI.  THE:  Score  (2711-17).  Synchronized by  Vitaphone  .Symphony  Orchestra.  Numbers  2711  to 2717  inclusive.     Reels  1  to  7. 
JEAN  BARRIOS  (2700).  in  "Feminine  T>-ne.s."  Scene: Draped  set.  Feminine  impersonator  of  variety  stage.  Num- 
IxTs:  a.  "You're  a  Heal  Sweetheart";  b.  "What'U  You Do";  c.  "Dream  House." 

FLORENCE  BRADY  (2601)).  in  "A  Cycle  of  Songs."  Scene: Parlor  set.  Musical  comedy  and  variety  star.  Singing blues  songs  and  doing  impersonations.  Numbers:  a. 
"Sunshine":  b.  "I  Can't  Get  Him  Off  My  Mind";  c. "Here  Comes  the  Showboat." 

BELL  AND  COATES  (2G97).  Scene:  Draped  set.  Known 
as  the  California  Songbirds  on  the  West  Coast  where 
thev  ar>r*eared  for  the  last  seven  years.  Numbers:  a. 
"That's  Mv  Mammy";  b.  "There  Ought  To  Be  a  Law 
Against    That";    c.  "Nobodi''s   I>onesome   But  Me." 

CHAZ  CHASE  (2C9C).  Scene.  Parlor  set.  Eats  fire,  pa- 
per, violins,  flowers,  shirts — in  fact.  ever>"thing  but  a horse.    And  he  even  tries  that. 

MOUNTED  POLICE  QUINTETTE  (2Gf)5).  in  "The  Northern Patrol."  .S'-ene-  Cabin  in  the  Northwoods.  Five  har- monists in  Northwest  Mounted  Police  uniforms  offer  songs: 
a.  "Get  Your  Man";  b.  "Wlien  Honey  Sings  An  Old 
Time  .Seng";  c.  "On  the  Boad  to  Mandalay. " 

TEX  McLEOD  (2(;94).  in  "A  Rope  and  a  Story."  S'-ene: Parlor  set.  Rope-spinner.  Just  returned  from  world  tour. 
Numbers:     a.  "Lullaby    Lane";    b.  "Over  Here." 

LARRY  CEBALLOS'  REVUE  (2693).  in  "Crjstal  Cave  Re- vue." Scene:  Cafe  set.  Director,  famous  for  exotic  and 
eccentric    arrangements,    offers:    a.  "Im    Afraid    of  You"; 
b.  "Lullaby  Lane";  c.  "Over  Here." 

JACK  WALDRON  (2<J91),  in  "A  Little  Breath  of  Broad- 
waj."  Scene:  Parlor.  Entertainer  offering:  a.  "Back 
In  Your  Own  Back  Yard";  b.  "Goody-goody";  c.  "Black 
Maria." TERROR,  THE:  Trailer  (2690),  Alec  Francis  giving  hint 
of  plot  and  introducing  cast,  .  each  denjlng  that  he  is 
"The  Terror." 

EDDIE  WHITE  (2689),  in  "I  Thank  You."  Scene:  Par- lor. Mu.s-ical  comedy  and  vaudeville  star.  Numbers:  a. 
"Let  a  Smile  Be  Y'our  Umbrella";  b.  "Get  Out  and  Get 
Under  the  Moon";  c.  "That's  My  Mammy." MIDNIGHT  TAXI,  THE:  Trailer  (2088).  Antonio  Moreno 
relates  interesting  incidents  from  this  picture.  Flashbacks of  important  scenes. 

SHAW  AND  LEE  (2686).  in  "The  Beau  Brummels." Scene:  Parlor  set.  Happy  and  hilarious  couple  offer- 
ing: a.  "While  Strolling  'Through  the  Park";  b.  "Don't 

Forget  to  Breathe  or  Else  You'll  Die." 
THE  CROONADERS  (2685),  in  "Crooning  Along."  Scene: Parlor  set.  From  New  York  night  clubs  and  now  head- 

liners  on  variety  circuits.  Numbers:  a.  "Together  We 
Two";  b.  "Stars  and  Stripes";  c.  "I  Want  Your  Love": d.  "Mississippi  Mud";  e.  "I  Left  My  Sugar  Standing  In 
the  Bain." STATE  STREET  SADIE;  Trailer  (2684).  William  Eussell 
tells  audience  story  of  the  underworld.  Also  scenes  of 
picture. 

LAND  OF  THE  SILVER  FOX:  Trailer  (2683).  John  Mil- 
an gives  audience  plot  of  Rin-Tin-Tin  story.  Sceni's shown. 

LIGHTS  OF  NEW  YORK:  Trailer  (2682).  Conrad  Nage! 
talks  about  Vitaphone  in  general  and  describes  some  scenes 
from  first  all-talking  picture. 

BEWARE  OF  BACHELORS;  Trailer  (2081).  William  Col- 
lier. Jr.,  describing  action  of  story  to  audience,  aided  by shuts  from  picture. 

LYNN  COWAN  (2680).  Scene:  Living  room.  Cowan  of- 
^'crinp  these  numbers:    a.  "Marv  Is  a  Grand  Old  Name": 
b.  "There's  a  Little  Bit  of  Bad  In  Every  Good  Little 
Girl";  c.  "Let  Me  Call  You  Sweetheart";  d.  "Some 
of  These  Days." BURNS  AND  KISSEN  (2679).  Scene:  Street.  Provide 
ccnifcdy  with  their  Greek  makeup  and  songs;  a.  "Yes.  We 
Have  No  Bananas";  b.  "Stromberry  Pie"  (Interpolations): 
c.  "Mary  Lou";  d.  "It  All  Depends  On  Y'ou." 

FIVE  AND  TEN  CENT  ANNIE:  Score  (2671-70).  Syn- chinnized  by  Vitaphone  Symphony  Orchestra.  Numbers 2i;7l  to  2676  inclusive.    Reels  1  to  0. 
ARCHIE  GOTTLER  (2070).  Scene;  Parlor  set.  Plays  mtd- 

i<'y  of  songs  assisted  by  Babe  Glick  and  Peggy  Rollins. 
Nuinb<?rs;  a.  "I'm  Afraid  of  You";  b.  "I'm  Glad  Mv 
Wife's  In   Europe";  c.  "Love  Me   Or  Leave  Me  Alone"; 
d.  "Those  Charlie  Chaplin  Feet";  e.  "In  the  Goldflelds  of 
Nevada";  f.  "Make  Hay  While  the  Sun  Shines  In  Vir- 

ginia"; g.  "Rolling  Stones";  h.  "WTiat  Do  You  Mean  By 
Loving  Somebody  Else";  i.  "Oh,  Is  She  Dumb";  j.  "I Hate  To  Lose  You";  k.  "Would  You  Rather  Be  a  Col- onel With  An  Eagle  On  Your  Shoulder  Or  a  Private  With 
a  (.hicken  On  Your  Knee";  1.  "The  Letter  Never  Reached Home";  m.  "Oogie.  Oogie,  Wa  Wa" :  n.  "There  Must  Be 
Somebody  Else";  o.  "America,  I  Love  You";  p.  "Lila." 

KITTY  DONER  (2609).  Scene:  Parlor  set.  Male  imper- sonator. Father  and  mother  on  variety  stage  30  years 
ago;  brother  Ted  a  Vitaphone  star;  Kitty  Doner  played  op- posite Al  Jolson  six  years,  also  leading  woman  of  many 
revues.  Supported  in  this  act  by  Billy  Griffith  and  Irene 
Ficklin.  Numbers:  a.  "A  Frangesa" ;  b.  "Maria";  c, "Tilly";  d.  "L'Estudiantina." 

KITTY  DONEIR  (2068).  in  "A  Bit  of  Scotch."  Scene: Parlor  set.  First  Vitaphone  number  of  this  male  imper- 
sonator. Numbers;  a.  "Bertie":  b.  "Griffith  Ripples"; 

c.  "The  Campbells  Are  Coming";  d.  "Sally";  e.  "Annie 
Laurie";  f.  "Auld  Lang  Syne." 

ETHEL  GREY  TERRY  (2066-67).  in  "Sharp  Tools,"  Scene: Living  room.  Crooks  brought  to  justice  by  children  of 
officer  who  has  been  killed  in  gangsters'  warfare  with 
police. ACROSS  THE  BORDER  (2664-65).  Scene;  Frontier  home. 
Sarah  Padden.  actress  of  "legit,"  taking  part  of  woman confronted  with  dual  problem  of  saving  her  child  from 
decadence  of  his  father  and  of  saring  father  from  reaches 
of  the  law.  .Supported  by  Frank  Campeau,  heavj".  and Roy  .Stewart,  featured  player  of  films. 

KARYL  NORMAN  (2603).  in  "Silks  and  Satins."  Scene: Parlor  set.  .Style  show  with  Norman  offering  songs  in 
soprano  and  baritone,  assisted  bv  Bob  Hamill.  Numbers: 
a.  "Wlien  You're  With  Somebody  Else";  b.  "Chloe" ;  c. 
"Daddy  Come  Home." 

KARYL  NORMAN  (26021.  in  "T>|)e,s."  Scene:  Parlor  set. Female  impersonator  wearing  clothes  fashioned  from  Paris boulevards.  Has  been  featured  in  New  York  revues. 
Numbers;  a.  "Valse  Modern";  b.  "Georgianna" ;  c. 
"Raisy  Rays":  d.  "Five  Foot  Two." 

LARRY  CEBALLOS'  UNDERSEA  REVUE  (2661).  Cast comprises  variety  stars.  Accompanying  music  by  Vita- 
phone Symphony  Orchestra. 

HOW'S  YOUR  STOCK  (2660).  Scene:  Living  room.  Play- let of  pitfalls  of  Wall  street  as  told  by  ticker  tape.  Cast 
includes  Eugene  I'alette,  Mary  Doran.  Bobby  Gordon, 
I'atricia   Caron,   Charles   Sellon,    Jack   Magee   and  others. 

CAUGHT  IN  THE  FOG:  Trailer  (2058).  Conrad  Nagel  ad- dresses audience  in  polished  fashion,  telling  of  exciting 
?tory.  Flashbacks. 

CAUGHT  IN  THE  FOG:  Score  (2651-57).  S.vnchronized  by Vitaphone  Symphony  Orchestra.  Numbers  2651  to  2657. inclusive.    Reels  1  to  7. 
LAND  OF  THE  SILVER  FOX:  Score  (2641-47).  Syn- chronized bv  Vitaphone  Svmphony  Orchestra.  Numbers 
2G41  to  2047,  inclusive.    Reels  1  to  7. 

BEWARE  OF  BACHELORS:  Score  (2031-38).  Sj-nchronized by  Vitaphone  .Symphony  Orchestra.  Numbers  2031  to  203S inclusive.    Reels  1  to  8. 
WOMEN  THEY  TALK  ABOUT:  Trailer  (2630).  Oaude 

Gillingwater  outlines  story  and  then  introduces  scenes  from 
picture.     Accompanied  by  Vitaphone  Orchestra. 

JOSEPH  REGAN:  (2628).  Scene.  Draped  set.  Regan  has 
aiipeared  in  opera  companies  of  Italy.  Offers:  a.  "Mary Ann":  b.  "I'll  Take  You  Home  Again,  Kathleen";  c,  "Jo- 

Aime." 

LARRY  CEBALLOS'  REVUE  (2027),  in  "Roof  Garden  Re- nte." .Scene;  Roof  garden.  Song  and  dance  show.  Also male  chorus  and  adagio  team. 

Films  Mould  Civilization 
Student  Orator  Says 

(Special  to  the  H  CI  aid-World) 
MADISON,  May  28.— In  the  eyes 

of  Ruth  Scherer  of  Palmyra,  whose 

oration,  "The  Blundering  Giant," won  second  in  the  Northern  Oratori- 
cal league  contest  at  Ann  Arbor, 

Mich.,  recently,  the  richest  and  most 
attractive  source  of  a  person's  ex- perience today  is  the  motion  picture. 
In  part  Miss  Scherer  says: 

"And  50  years  hence  our  sons  and 
daughters  may  look  on  the  situation 
which  we  are  now  facing  and  ac- 

knowledge that  the  movie,  more  than 
all  other  influences,  has  moulded  our 
conventions,  our  culture,  our  civili- 

zation. Whether  they  say  it  with 
shame  and  despair  or  with  gladness 
in  their  hearts  and  the  light  of 
progress  in  their  eyes  will  depend 
largely  on  what  we  do  about  the 

movies  now." 

French  Court  Judges 

Film  in  Paris  House 
(Special  to  the  Hcrald-World) 

PARIS,  May  28.— What  is  said  to 
happen  for  the  first  time  occurred 
last  week  when  the  Parisian  court 
session  was  held  in  a  theatre.  The 
occasion  was  the  private  showing  of 
"The  Little  Match  Seller"  which  was 
barred  when  shown  for  the  first  time 
a  year  ago.  After  viewing  the  pic- 

ture the  court  announced  that  it 
would  need  two  weeks  before  it  could 
give  a  decision  whether  the  film  was 
a  plagiarism  or  not. 

WOMEN  THEY  TALK  ABOUT;  Score  (2021-26).  Synchro- nized by  Vitaphone  Symphony  Orchestra.  Numbers  2021  to 
2626.  inclusive.    Reels  1  to  6. 

LYDELL  AND  HIGGINS  (2620).  in  "A  Friend  of  Father's." Scene:  Country  set.  Mtisical  comedy  stars  and  together 
fifteen  years.  During  dialogue,  accompanying  orchestra 
plays  "By  Heck"  and  "Dinah," STATE  STREET  SADIE:  Score  (2611-19).  Synchronized by  Vitaphone  Symphony  Orchestra.  Numbers  2611  to  2619, inclusive.    Reels  1  to  9. 

HOMER    DICKINSON    (2609).   Scene:  Music  room.  From 
niusiial    rMni.'h    ;ind    variety   stage.  Numbers:    a.  "Here 
1  nnies  tlir  Uriile":  b.  "Beautiful";  c.  "Flower  Garden" (own  coniiiosition). 

ROBERT  OBER  (2607-08).  in  "A  Regular  Business  Man." Scene;  Business  man's  office.  Winning  wife  and  fortune in  quick  Wall  .Street  turnover.  Supported  by  Margery 
Meadhows.  Lucy  Beaumont,  and  John  St.  Polls.  Story  bv John  Stokes.  Ober  has  appeared  in  Douglas  MacLean 
comedies. 

PAY  AS  YOU  ENTEFVi  Score  (2601-06).  S.vnchronized  by 
Vitaphone  Symphony  Orchestra.  Numbers  2601  to  2606,  in- clusive.    Reels   1  to  6. 

MISS  ANN  GREY  (2600).  Scene:  Stage  set.  Radio  artist of  the  West  with  Don  Warner  and  his  KFWB  orchestra 
rendering  popular  songs.  Was  in  Paul  Ash  Chicago  act. 
Numbers:  a.  ".Sweet  Sue  Just  You";  b.  "Lonesome  Road"; 
c.  "Holl>Tvood  Rhythm";  d.  "Red  Hot  Henry  Brown"; 
e.  "Down  By  the  Delta." 

THANKSGIVING  DAY  (2599).  Scene:  Interior  of  doctor's office.  Comedy  with  two  young  doctors  and  undertaker. 
Story  by  .\ddison  Burkhart.  Broadway  playwright.  Cast 
includes  Harry  Kelly,  comic  on  variety  stage,  Comelms 
Keeef,  Harry  Wardell.  Walter  Kodgers  and  Frederick Howard, 

CHIEF  CAUPOLICAN  (2598).  Scene:  Indian  camp.  Mem- ber of  ]^Ietropolitan  Opera  company  and  Philadelphia  Grand 
Opera.  Baritone  and  Indian.  Numbers:  a.  "The  Be- douin Love  Song":  b.  "After  Long  Absence";  c.  "Pale 

Moon." 

JACK  BENNY  (2597),  in  "Bright  Moments."  Scene: Drawing  room  set.  Comedian  of  "Gay  Pare©"  and  other musical  shows  in  monologue.  Master  of  ceremonies  on 
West  Coast. 

JOSEPH  E.  HOWARD  (2596).  Scene;  Drawing  room  set. 
From  musical  comedy.  Howard  appears  in  recital  of  old 
songs.  Numbers:  a.  "Good-Bye  My  Lady  Love":  b. "What's  the  Use  of  Dreaming":  c.  "Oh  Gee.  Be  Sweet 
To  Me  Kid":  d.  "I  Wonder  Who's  Kissing  Her  Now." DICK  RICH  ORCHESTRA  (2595).  Scene:  Band  set.  Dick 
Rich  and  "His  Melodious  Monarchs'  in  second  Vitaphone number.  From  West  Coast  variety  halls.  Vocal  refrain 
by  Cheri  Rich.  Numbers:  a.  "Ramona";  b.  "There  Musi 
Be  a  Silver  Lining":  c.  "Sunshine." 

DICK  RICH  AND  ORCHESTRA  (2594).  in  "His  Synco Symphonists. "  -Scene:  Band  set.  First  number  for  Vita- 
phone. Numbers:  a.  "Chloe";  b.  "Lovely  Little  Sil- 

houette"; c.  "St.    Louis  Blues." MEYERS  AND  HANFORD  (2593).  Scene:  Country  farm- yard. Barefoot  dancing  and  musical  saw.  Numbers:  a. 
"Down  in  Arkansas";  b.  "In  the  Shade  of  the  Old  Apple 
Tree";  c.  "I  Ain't  That  Kind  of  a  Baby";  d.  "Old 
Black  Joe":  e.  "Dawn  of  Tomorrow." WINNIE  LIGHTNER  (2592).  Scene;  Music  room.  Played 
Broadway  six  succe.-^sive  years.  Sings  songs:  a.  "That 
Brand  New  Model  of  Mine";  b.  "You've  Got  a  Lot  to 
Learn";  c.  "Lala  Pa  Looza." WINNIE  LIGHTNER  (2591).  Scene:  Living  room.  Formerly 
with  George  Whites  Scandals"  and  "Gay  Paree"  in  mono- logue and  songs.  Numbers:  a.  "Heaven  Help  a  Sailor On  a  Nii!ht  Likei  This";  b.  "Raise  Myself  a  Papa"; I'.  "We  Lt>ve  It." 

JOE  E.  BROWN  (2590),  in  "Don't  Be  Jealous."  Scen»: Living  room,  chiropractor's  office.  From  musical  comedv. Playlet  of  dancing  teacher  of  pretty  wife.  Husband  causes complications.  Cast  includes  Joe  E.  Brown  as  dancing 
teacher,  I'atricia  Caron  as  wife,  Eugene  Pallette  as  hus- band and  H.trry  Downing  as  assistant  chiropractor, 

FRANK  BROWNE  AND  KAY  LA  VELLE  (2589).  in  "Don't Handle  the  Goods."  Scene:  Music  room.  Xylophonist 
of  variet\  halls  and  comedienne.  Numbers:  a.  "Mary 
Ann":  b.  "'Why  Is  a  Popular  Song";  c.  "BeautifuL" 

FIELDS  AND  JOHNSTON  (2588).  in  "Terry  and  Jerry." Scene;  B.infiuet  room.  Headliners  of  variety  stage.  Sing 
original  pong.  "Terry  and  Jerry." VAL  AND  ERNIE  STANTON  (2587),  in  "English  As  She Is  Not  Spoken."  Scene:  Living  room.  Comedy  songs. 
Numbers;  a.  "Let  A  Smile  Be  Your  Umbrella':  b. 
"Horsie.  Keep  Your  Tail  Up";  c.  "'Cause  It  Ain't  That Kind  of  Cow":  d.  "The  Little  Pig  Moved  Right  Away"; 
e.   "Alice,  Wliere  Art  Thou  Going." 

VAL  AND  ERNIE  STANTON  (2586),  in  "Cut  Y'ourscl' a  Piece  of  Cake."  Scene;  Living  room;  Comedians  of varietv  halls  and  musical  comedy  stage  in  comedy  sketch. 
Numbers;  a.  "Beautiful";  b.  "Raymond  Overture";  c. 'Original  Blue  Song." 

GUS  ARNHEIM  AND  HIS  AMBASSADORS  (2585).  Scene: 
Band  set.  Numbers:  a.  "I  Ain't  Got  Nobody";  b.  "If 
I  Can't  Have  You";  c.  "Mighty  Lak  a  Rose";  d.  "There's 
Something  About  a  Rose";  e.  "Tiger  Rag." GUS  ARNHEIM  AND  HIS  COCOANUT  GROVE  ORCHES- 

TRA (2584).  Scene;  Band  set.  Orchestra  of  motion 
picture  colony  and  radio  band.  Numbers;  a.  "I'll  Be 
Loving  You"':  b.  "I  Can't  Do  Without  You";  c.  "La Rosita";  d.  "Stay  Oiit  of  the  South." 
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SERVICE  TALKS 

Incorporated  in  this  department  of  the  Herald-World,  which  is  a  department  containing  news,  in- 

formation and  gossip  on  current  productions,  is  the  Moving  Picture  World  department,  "Through 

the  Box  Office  Window." 

"ETERNAL  LOVE" 

I'VE  been  looking  forward  a  good  while  now 
to  John  Barrymore's  first  talking  picture.  I've 
figured  it  ought  to  be  the  big  shot  of  the  sea- 

son. Wherefore  the  worst  thing  I  can  say  about 
"Eternal  Love"  is  that  this  isn't  it.  I'm  of 
the  opinion  that,  under  this  circumstance,  no 
silent  picture  Mr.  Barrymore  might  have  made 

(including  the  none-such  "Beau  Brummel'') 
would  have  looked  good  to  me.  And  so 

"Eternal  Love"  may  be  quite  all  right.  But 
John  really  ought  to  begin  talking. 

"Eternal  Love"  is  better  when  regarded  as  a 
Lubitsch  production  than  when  considered  as 
a  Barrymore  vehicle.  Lubitsch  has  given  it  his 
usual  thoughtful  treatment,  it  contains  his  usual 
and  yet  most  unusual  niceties  of  meaningful 
action,  it  moves  with  the  Lubitsch  evenness  of 

tenor,  pace,  narration.  Yes,  I  think  I'd  be 
quite  cuckoo  about  the  picture  if  it  starred 
John  Jones  or  Bill  Smith  or  somebody,  but 
the  Barrymore  has  no  business  in  it.  His  is 
a  different  talent,  a  vocal  talent,  and  he  has  as .:, 
much  business  in  this  picture  as  I  have  in 
funding  the  national  debt  or  broadcasting  a 
prize  fight. 

I  don't  know  who  gets  the  worst  of  the  deal, 
Lubitsch  or  Barrymore.  Certainly  the  effec- 

tiveness of  the  director  is  obscured  in  part  by 
the  presence  of  a  silent  Barrymore.  Certainly 
the  talent  of  the  Barrymore  is  obscured  by  the 

silence  of  the  film.  And  just  as  certainly,  I'm 
so  badly  out  of  sympathy  with  the  whole  propo- 

sition that  nothing  I  can  say  of  the  film  is 

worth  saying  and  so  I'll  shut  up. 

"BETRAYAL" 

Jt  is  curious  that  the  two  dramas  of  Swiss 
mountain  life  I  have  ever  seen  (if  I  forget  none 
at  the  moment)  should  come  to  the  same  block 
on  Randolph  street  at  the  same  time.  But  it 

is  true  that  "Betrayal"  opened  at  the  Oriental 
the  same  evening  "Eternal  Love"  opened  at  the 
United  Artists  and  walking  from  one  to  an- 

other of  the  exhibitions  was  just  like  walking 
from  one  Alp  to  another.  (Only  simpler,  of 

course.)  And  that  isn't  the  only  funny  thing 
about  the  coincidence. 

The  Swiss,  if  we  believe  these  two  pictures, 
engage  chiefly  in  the  martial  flagrancies,  folk 
dances  and  snow  slides.  The  two  stories, 

"Eternal  Love"  and  "Betrayal,"  are  nearly 
enough  alike  in  theme  to  be  one,  a  commentary 

By  T.  O.  Service 

on  the  facility  of  the  title  writers  employed. 
And  Bodil  Rosing  is  in  both  pictures,  looking 
in  one  just  as  in  the  other  and  in  both  as  the 
most  worthwhile  asset  in  sight.  All  these  sim- 

ilarities making  the  going  hard  for  a  guy  who 

doesn't  care  much  about  Swiss  domestic  dif- 
ficulties anyway. 

The  star  of  "Betrayal,"  as  of  course  you  know, 
is  Emil  Jannings.  And  "Betrayal,"  like  "Eternal 
Love,"  is  silent.  And  if  you've  been  reading 
this  page  lately  you  know  that  I  don't  care  if 
I  never  see  another  silent  picture  so  long  as 
I  may  live  and  so  find  it  hard  to  say  anything 
momentous  about  any  motion  picture  that 
doesn't  talk  more  or  less  and  the  more  the 
better. 

"Betrayal''  is  a  yarn  about  a  guy  whose  eldest 
son  isn't  his  and  who  doesn't  know  which  of 
the  two  boys  is  the  other  fellow's  and  gets  all 
steamed  up  over  the  uncertainty  in  the  mug- 
gish,  smeary  Jannings  manner.  I  have  yipped 
as  loudly  about  this  Jannings  guy  as  the  next 
one,  but  I  caught  him  this  time  in  the  second 
Alpine  drammer  of  a  warm  evening  in  May 
and  if  I  never  lay  eye  upon  him  again  it  will 
be  quite  soon  enough.  I  prefer  to  remember 

him  as  the  janitor  in  "The  Last  Laugh"  or  the 
actor  in  "Variety."  And  of  all  the  pictures 
I've  seen  him  in  I  consider  this  one  the  most 
useless,  the  least  interesting,  and  altogether  the 

most  monotonous  exhibition  I've  seen  a  good 
actor  bear  up  under  in  a  great  many  years. 

Vox  Pop  Knocks  Out 

Anti-Sunday  Show  Law 
(Special  to  the  Herald-World) 

MONETTE,  MO.,  May  28.— Here's one  which  towns  that  are  under 
the  oppressive  yoke  of  Sunday  clos- 

ing laws  might  try.  Several  weeks 
ago  an  ordinance  was  passed  here, 
which  prohibited  Sunday  shows. 
The  populace,  business  men  and  all, 
let  out  a  yelp  and  some  folks  threat- 

ened to  "move  out  of  such  a  town." The  ordinance  was  later  adjudged 
unconstitutional  by  Judge  Emory  E. 
Smith  in  circuit  court  and  whether 
Vox  Populis  had  any  bearing  upon 
the  judge's  decision  is,  of  course,  a matter  of  opinion.  Any  way,  Monette 
now  has  its  Sunday  shows. 

"THE  LEATHERNECK" 

W  ILLIAM  BOYD  is  getting  to  fat  to  get 
across  blithely  as  the  dashing  young  man  in 
the  spick  and  span  soldier  suit,  but  the  Marine 
in  this  has  a  lot  of  heavy  work  to  do  and 

maybe  it  doesn't  matter.  I  charge  nothing  at 
all  however,  for  the  tip  to  reduce.  Or,  if 

nature  won't,  the  suggestion  to  gather  a  sup- 
porting cast  that  doesn't  gross  200  pounds  or 

better  to  the  man.  The  players  in  this  thing 

would  outweigh  the  cast  of  "Noah's  Ark." 
Wliich  of  course  isn't  anything  against  the 

picture  except  that  it  slows  up  the  action  and 

dilutes  the  romantic  interest.  Somehow  it's  dif- 
ficult to  get  excited  about  the  love  affairs  of 

a  guy  who  weighs  more  than  190  pounds.  Par- 
ticularly when  the  love  affair  is  related  in  terms 

of  testimony  revealed  at  a  military  court  mar- 
tial with  successive  cutbacks  to  the  events  re- 

lated. At  least  that  is  the  way  the  thing  effected 

me.  (I  suppose  you'll  be  wondering  if  the 
heat  hasn't  had  something  to  do  with  the  ram- 

bling character  of  the  page  this  week  and  if 
you  are  it  has.) 
The  story  is  staged  in  Manchuria  and  has  to 

do  with  a  Marine  whose  girl  has  disappeared 
and  just  gets  back  in  time  to  save  his  neck. 

SONGS  FOR  SALE 

I)  FOR  one,  am  plenty  tired  of  these  theme 
songs.  That  is,  I'm  plenty  tired  of  being  told 
that  the  hero  and  heroine  think  of  each  other 
every  time  they  hear  a  certain  tune,  or  that  they 
whistle  or  sing  it  to  each  other  every  time  the 
conversation  lags,  or  that  everybody  who  is 
white,  sane  and  in  love  speaks  to  everybody 
else  only  in  terms  of  Irving  Berlin  or  any  of 
the  other  twaddle  we  are  asked  to  believe  so 
that  the  song  pluggers  can  repeat  the  theme 
song  in  every  third  or  four  scene  of  the  pic- 

ture.  Let's — before  I  die — cut  it  out,  out,  OUT! 

"WHIRLS  AND  GIRLS" 

I'm  glad  I  lived  long  enough  to  see  a  Mack 
Sennett  talking-comedy.  I  never  forgave  him 
for  retiring  from  actual  direction.  It  was  one 
of  the  irreparable  losses  to  the  screen.  But 
he's  killing  'em  with  this  talking  stuff.  If  you 
want  to  see  real  proof  of  the  value  of  short 
features  to  a  program  do  not,  under  any  circum- 

stances, miss  "Whirls  and  Girls."  It's  the  fun- 
niest comedy  I  ever  saw. 
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MUSIC  AND  TALENT 

Star  Bookings  Near  $100,000  Mark 

Marks  Bros,  to 

Play  Cream  of 

Scandals  Talent 

Lombardo  Also  Will  Appear  at 

Company's  Theatres  for 
Four  Weeks 

By  W.  S.  RUSSELL 

.  .  .  and  they  talk  about  "Music 
and  Talent"  passing  out! 

Here  is  something  to  listen  to : 
Guy  Lombardo  and  His  Band, 

$33,000  for  four  weeks. 
Willie  and  Eugene  Howard, 

$5,000  a  week  for  four  weeks. 
Tom  Patricola,  Rose  Perfect, 

Mabel  Hill,  Florence  Robinson 
and  Katherine  Reynolds,  $5,000  a 
week  for  two  weeks. 

Joe  Regan,  Francis  Williams 
and  Winnie  Lightner — at  price 
which  we  might  call  astounding. 

This  talent  (all  but  Lombardo  being  from 
the  Scandals)  will  go  into  the  Marks  Brothers 
Chicago  theatres— Granada  and  Marbro— for 
a  period  of  four  weeks.  This  launches  the 
new  "Better  Show  Season." 

Imagine,  with  that  as  a  start,  what  the 
season's  bookings  will  total. 
Meyer  Marks  is  the  one  who  got  the  tal- 

ent's signatures  on  the  dotted  line. 
Just  who  was  responsible  for  putting  these 

stellar  lights  in  a  receptive  mood,  we  are  not 
certain;  but  every  place  you  go  along  the 
Rialto  you  hear  the  name,  Jack  Hess,  the  pop- 

ular publicity  and  advertising  director  for 
Marks  Brothers. 
Whoever  is  responsible,  it  was  a  worthwhile 

coup,  and  a  neat  and  valuable  piece  of  promo- tional work. 

Fanchon  &  Marco  Will 

Appear  at  Fox  in 
St.  Louis 

After  a  two  weeks  trial  of  vaudeville  the  Fox  the- 
atre, Grand  and  Washington  boulevard,  has  reverted 

to  the  etageshow. 
It  didn't  take  the  management  long  to  learn  that the  monster  stage  is  not  suited  to  variety  acts,  and 

a  new  type  of  stagehand  show  somewhat  along  the 
line  of  those  in  effect  at  the  Ambassador  and  Mis- 

souri theatres  is  now  on  tap. 
Fanchon  &  Marco  v/ho  produce  the  shows  for  the 

West  Coast  theatres,  recently  acquired  by  Fox.  will 
send  a  new  stage  company  to  St.  Louis  each  week. 
The  Ambassador  theatre  at  Seventh  and  Locust 

streets,  this  week  will  try  something  new  for  St. 
Louis  by  changing  its  bill  on  Friday  instead  of  Satur- 

day. With  Saturday  a  big  day  anyway  it  is  probable 
that  the  first  night  appeal  will  make  Friday  a  win- 

ner. If  the  plan  clicks  at  the  Ambassador  it  will  be 
tried  at  the  Missouri  also. 

What  a  Soloist! 

ALBERT  F.  BROWN,  who  has  charge  of  all 
the  manuals  at  the  Marks  Brothers  Chicago 
theatres,  had  one  of  the  snappiest  and  most 
effective  solos  last  week  at  the  Granada  that 
it  has  been  the  pleasure  of  this  reporter  to 
hear.  When  we  say  that  Al  is  in  charge  of 
all  the  manuals,-  we  means  that  he  is  director 
of  all  organ  activities  at  the  Granada  and 
Marbro  theatres.  His  writings,  on  organ 
technique,  have  appeared  with  regularity  in  the 
"Better  Theatres"  section  of  the  HERALD- 
WORLD.  He  knows  his  "stuff,"  to  use  the 
slang,  and  no  one  will  deny  it. 

Jay  Mills  M.  C. 

''The  Life  of  the  Party' 

First  Appearance  East 

thanks  to  my  Master 

Paul  Ash 

and  my  friends 

Boris  Mores,  Harry  CruU 
and  Phil  Tyrrell 

Definitely  at  the  Stanley  theatre, 
Jersey  City,  N.  J. 

STAGE  SHOWS 

Philadelphia  Mastbaum 
Week  Ending  May  25 

The  stage  show  at  the  Mastbaum  this  week,  billed 
as  the  "Yachting  Party,"  includes  a  wide  range  of 
entertainment  and  is  characterized  by  a  delightful  air 
of  informality.  A  well  staged  and  interesting  feature 
is  the  production  overture  "Tannhauser,"  by  the Mastbaum  Symphony  Orchestra  under  the  direction 
of  Gabriel  Hines,  assisted  by  Henri  Scott  and  the 
Singing  Ensemble.  The  "Evening  Star"  song  is 
sung  by  Scott  in  a  full  round  tone  and  in  the  beauti- 

ful "Pilgrims'  Chorus"  he  is  assisted  by  the  Singing 
Ensemble,  as  a  company  of  hooded  pilgrims  files 
across  the  stage,  with  Elizabeth  in  white,  kneeling 
before  a  wayside  shrine  and  the  evening  star  appear- 

ing above  the  castle  walls.  The  act  is  well  staged 
and  effective  throughout  and  the  playing  of  the  or- 

chestra most  commendable. 
The  "Yachting  Party,"  a  Robert  Alton  stage  pro- 

duction, has  as  its  setting  a  yacht  in  port,  with  the 
Singing  and  Dancing  Ensembles  sauntering  about  the 
decks  and  the  Stage  Band  grouped  in  the  fore- 

ground. The  informal  manner  in  which  the  entertain- 
ers are  introduced  gives  a  most  touch  to  the  act. 

The  ballet  opens  with  the  girls  in  pink  executing  a 
series  of  steps  to  the  strains  of  "Sailors'  Hornpipe," 
followed  by  a  mixed  chorus  singing  "I'm  on  the 
Crest  of  a  Wave." Lassiter  Brothers,  attired  as  sailor  boys,  carry  the 
show  forward  with  their  clever  acrobatic  and  tap 
dancing.  The  outstanding  feature  of  the  act  is  the 
astonishing  pole  balancing  and  juggling  of  Evans  and 
Perez,  who  keep  the  spectators  on  the  qui  vive  as 
the  flag  pole  is  balanced  on  the  shoulder  of  one  while 
the  other  climbs  to  the  top  and  balances  there  in  a 
series  of  precarious  positions.  The  audience  holds  its 
breath  lest  the  man  at  the  top  of  the  pole  fall  and 
Jack  Stanley  suggests  that  no  one  sneeze.  The 
juggling  of  three  balls  with  hands  and  feet  as  the 
performer  lies  on  his  back  is  one  of  the  finest  ex- 

hibitions of  coordination  that  has  ever  been  shown 
here. 

The  deck  is  cleared  for  informal  dancing  and  vari- 
ous members  of  the  cast  are  called  upon  to  con- 

tribute to  the  entertainment.  John  Griffith,  tenor, 
sings,  and  three  little  girls  from  the  ballet,  Mimi, 
Elearnor  and  Martha,  in  blue,  sing  very  pleasingly 
in  familiar  "blues"  manner.  Edith,  in  a  gown  of 
white,  silver  and  rhineetones,  adds  some  spectacular 
contortionistic  dancing.  Then  the  ballet  of  25  in 
white  and  silver  give  an  exhibition  of  unison  tap 
dancing,  followed  by  a  melody  sung  by  the  entire 
cast. 

Moss  and  Frey,  blackface  comedians.  Introduced  as 
yacht's  cooks,  put  across  a  good  line  of  fun  and 
arguments  and  kept  the  audience  in  an  uproar.  In 
the  finale  the  entire  cast  in  white  sailor  suits,  with 
the  brilliantly  lighted  yacht  in  the  background,  sing 
"Join  the  Navy"  with  much  gusto. 

Detroit  Capitol 
Week  Ending  May  23 

Here  comes  the  showboat.  And  it  steamed  right 
up  to  the  Capitol  this  week  with  Del  Delbridge,  his 
Capitolians  and  a  merry,  mad  crew  of  performers 
aboard.  The  show  opened  before  a  drop  showing  a 
street  scene.  Del,  in  a  natty  yachting  costume,  and 
another  young  man  are  disclosed  before  the  drop  look- 

ing over  the  wants  ads  of  a  ne-.spaper.  They  read 
them  through  until  they  come  to  one  which  says  a 
showboat  is  for  sale.  That's  enough  for  a  plot and  of  course  the  next  scene  .shows  Del  as  owner 
a  showboat  drawn  up  at  a  levee.  The  title,  ir.  ,i 
dentally,   is  "On  the  Levee." (^Continued  on  page  52) 
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A  "ROYAL  FLUSH"  OF 
SONG  HITS 

The  Ace 

LOUISE 

Theme  song  of  Innocent*  of  Paris 
(Paramount'*  •uper-production) The  King 

HERE  WE  ARE 

A  fox-trot  that  has  "eyerything" 

The  Queen 

FINDING  THE  LONG 

WAY  HOME 

A  ballad  with  a  rhythm  and  swing 

The  Jack 

I'D  DO  ANYTHING 

FOR  YOU 

A  novelty-comedy  song 
with  plenty  of  peppy  lines 

The  "Ten  Spot" 
SOME  SWEET  PAY 

Theme  song  of 

"Utde  Children  of  the  Ritz" 

Play  the  above  "Hand"  and  you cannot  lose 

Some  more  "Cards"  in  the 

REMICK  Song-Hit  "Deck" 

WHAT  DID'! A 
WANNA  MAKE  ME 

LOVE  YOU  FOR? 

BUILDING  A  NEST 

FOR  MARY 

JUST  BE  A 

BUILDER  OF 

DREAMS 

PARADISE  LOST 

Orchestrations— song  versions 
Slide  Novelties  on  all  of  the  above  ̂  

Write 
Cliff  Hess 

Manlier  Special  Service  Dept. 

REMiCK  MUSIC  CORP. 

219  W.  46th  St. 
New  York  City 

GALLO 

GREETINGS!  .  .  .  Well,  here  we  are  a  few  blocks 
from  the  Great  White  Way,  or  what  is  better  known 
from  Coast  to  Coast  as  Times  Square.  .  .  .  It's  a sight  for  sore  eyes  and  lonesome  hearts.  ...  Of 
course,  when  one  haiS  his  ball  and  chain  about  a 
thousand  miles  away  it  makes  you  feel  like  the  guy 
in  Lombardo's  song,  "Sweethearts  on  Pai-ade."  .  .  . 
At  least  like  one  songsmith  said,  "I'm  all  Alone  in  a 
Crowd."  ...  At  any  rate  this  is  a  great  town.  .  .  . 
Business  keeps  you  on  the  go  so  that  you  really 
have  no  time  to  brood.  ...  I  sure  do  miss  that  old 
gang  of  mine  in  the  Chicago  office.  .  .  .  And  what's more  I  want  to  thank  each  and  everyone  of  them 
for  their  kind  thought  of  me  in  sending  a  Wahl- 
Eversharp  pencil  and  pen  set.  ...  To  me  that  means 
a  million  in  such  fine  friendship.  .  .  .  Well,  now  let's get  down  to  work.  .  .  .  There  is  so  much  to  tell  you 
that  it  will  take  me  several  issues  to  tell  it  all. 
.  .  .  First  let  me  say  a  word  about  the  annual  Film 
Dally  motion  picture  golf  tournament.  .  .  .  This  year 
it  was  held  at  the  Glenn  Oakes  and  if  you  ever  want 
to  see  a  dream  of  a  country  club  there  is  one.  .  .  . 
Most  of  the  leading  members  of  the  industry  were 
there  including  several  stage  and  .screen  stars.  .  .  . 
Tommy  Meighan,  Hal  Forde  and  Sessue  Hayakawa 
were  there  and  played  a  fine  game.  ...  I  don't  mind telling  you  that  yours  truly  played  and  how.  .  .  . 
My  score  was  139  in  18  holes.  ...  I  had  hopes  of 
winning  the  bobby  prize  but  Si  Seidler,  MOM 
press  agent,  beat  me  to  it.  .  .  .  Anyway,  Peter 
Vischer  our  New  York  editor  and  Ed  Dawson  won 
a  flight  prize.  .  .  .  Paul  Ash  went  through  the  shrine 
last  week.  .  .  .  He  has  already  finished  hLs  32nd  de- 

gree. .  .  .  Speaking  of  Paul  we  want  you  to  know 
that  he  is  making  another  Oriental  out  of  the  Brook- 

lyn Paramount.  .  .  ̂   And  why  not?  there  is  only 
one  Paul  Ash.  .  .  .  Bob  West  the  new  solo  organist 
at  the  same  house,  is  making  quite  a  hit  with  his 
community  stunts.  .  .  .  J.  L.  McCurdy,  the  likable 
manager  of  this  theatre,  is  one  of  the  finest  gentle- 

men in  the  theatre  business.  .  .  .  He  keeps  law  and 
order  in  the  place  but  has  the  respect  of  the  entire 
staff  for  his  sportsmanship  manner.  .  .  .  Theatres 
need  more  men  like  McCurdy.  .  .  .Mirth  Mack,  wife 
of  Roy  Mack  the  Chicago  stageshow  producer,  is  now 
featured  in  a  new  unit  touring  Loew  theatres.  .  .  . 
Roy  is  staging  shows  for  Fanchon  &  Marco.  .  .  . 
Eddie  Hill  is  now  featured  in  a  25  people  revue  called 
"Turkish  Nights"  soon  to  play  the  R  K  O  circuit. 
.  .  .  Wright-Douglas  &  Company  are  joining  the 
Ruth  Mix  unit  going  on  the  road  in  two  weeks  for 
R  K  O.  .  .  .  Novelle  Brothers  cancelled  their  new 
Publix  unit  on  account  of  Max  spraining  his  foot. 

I  have  just  learned  that  Leonard  Smith,  organist 
at  the  Avalon  theatre,  has  just  returned  from  a 
week's  visit  way  down  in  Texas.  .  .  .  Art  Rickter, solo  organist  for  the  former  Saxe  theatres  in  Mil- 

waukee has  just  returned  from  an  engagement  in 
San  Francisco,  glad  to  have  him  back  are  we  not, 
I'll  say.  .  .  .  Georgie  Stoll,  M.  C.  in  Portland,  Ore., leaves  for  the  American  Broadcasting  Company  in 
Los  Angeles.  .  .  .  We  understand  the  Frolics  cafe 
will  open  with  Sol  Wagoner's  band  and  Billy  Rankin, 
popular  Chicago  producer,  will  have  his  revue  ready 
for  the  public  to  view.  .  .  .  Jean  Anthony  is  now 
playing  an  engagement  at  the  Picadilly  theatre.  .  .  . 
Don  Isham  is  to  rotate  the  Granada  and  Marbo  thea- 

tres as  solo  organist — watch  his  following  at  these 
theatres.  .  .  .  Al  Copeland  and  his  Boys  are  now 
playing  at  the  Symphony  theatre.  .  .  .  Harry  Rein- 
hold  of  Donaldson,  Douglas  &  Gumble  is  always 
willing  or  ready  to  do  anything  he  can  for  you. 
He  will  never  have  any  trouble  getting  along  with 
anybody.  .  .  .  Met  Harold  Perl,  organist  at  the  Mid- 

west theatre,  getting  an  organ  solo  for  this  week 
and  he  really  puts  them  on.  .  .  .  Fritz  Hubert  of  the 
team  of  Fritz  and  Jean  Hubert,  drunk  dancers,  re- 

ceived a  bequest  of  $19,000  from  his  uncle,  Fritz 
Bowen,  of  Portland,  Ore.  The  bequest  is  in  property 
and  Fritz  is  taking  a  trip  to  Oregon  to  look  over 
the  land  and  have  it  appraised.  Some  time  ago  it 
was  valued  at  $19,000.  Just  learned  they  are  booked 
into  Paris  at  the  Empire  Pallidium  and  Kit  Kat 
Club  of  London.  England.  ...  Ed  Lowery  has  ac- 

quired a  new  Cadillac  custom-built  seven-passenger 
sedan,  maroon  colored  with  ebony  trim,  some  class, eh.  .  .  . 
CONT. 

Picture  Themes  Quick 

Hits,  Declares 

Robbins 
J.  J.  Robbins,  head  of  Robbins  Music  Cor- 

poration, which  is  closely  linked  with  M  G  M, 
has  only  recently  returned  from  the  studio 
city — Hollywood. 
While  on  the  Coast,  Robbins  was  inter- 

viewed by  Edwin  Schallert  of  the  "Los  Angeles 
Times,"  who  had  this  to  say: 
"More  and  more  does  the  song-writing  in- 

dustry appear  to  be  a  tributary  of  the  motion 
picture,  and  one  hears  great  recountings  of 
the  increased  profits  to  the  hit  number  that  is 
warbled  from  the  screen.  'Ramona'  is  selling 
more  than  1,500,000  copies.  'Sonny  Boy'  has 
gone  to  1,250,000.  Others  like  'Sally  of  My 
Dreams,'  'Jeanninc,'  and  'Out  of  the  Dawn,' 
are  building  into  the  big-hit  class. 

"I  talked  to  Jack  Robbins,  New  York  pub- 
lishers of  'The  Broadway  Melody'  numbers,  the 

other  day,  and  he  declares  that  the  popularity 
of  the  majority  of  songs  is  doubled  as  a 
result  of  pictures.  In  some  instances  it  is 
more  than  doubled.  Robbins  mentioned  that 
a  number  like  'You  Were  Meant  for  Me' 
would  have  sold  probably  100,000  copies  had 
it  been  written  before  song  pictures  came  into 
vogue.  As  a  part  of  a  film  musical  produc- 

tion, it  will  sell  probably  500,000  copies. 
"There  is  another  angle  to  the  success  of 

songs,  as  Robbins  relates  it,  and  that  is  the 
speed  of  the  success.  A  picture  is  an  'im- 

mediate plug'  for  the  song.  It  is  more  rapid than  the  radio  even.  In  two  or  three  weeks, 
with  a  generally  released  production,  a  tune 
will  go  round  the  country.  It  will  hit  more 
quickly  and  more  certainly,  because  the  audi- 

ence sees  as  well  as  hears  it  sung.  This  result 
obtains  naturally  where  the  singer  appears  on 
the  screen  as  in  'The  Broadway  Melody.' 
"The  song  picture  promises  to  cause  a 

quickening  in  sheet  music  sales  throughout 
the  country.  Popular  music  trade  has  been 
at  a  low  ebb  for  some  time.  The  public 
much  prefers  to  buy  the  record,  or  listen  to 
the  number  over  the  radio.  Record  sales  will, 
of  course,  be  stimulated,  but  sheet  music  busi- 

ness itself  is  benefiting  by  the  new  impetus." 

Rumor  Publix  Is  to 

Drop  B  Units 
So  the  rumor  goes : 
B  &  K  in  Chicago  will  discontinue  stageshows  at 

the  Norshore  and  Harding,  and  will  discontinue  pro- 
ducing at  the  Oriental. 

Publix's  "A"  units  will  go  into  the  Oriental, 
thence  to  the  Paradise,  Uptown,  Tivoli,  thence  to 
Minneapolis. 

Paul  Ash  will  remain  in  New  York. 
Publix's  "B"  units  will  be  discontinued. 
With  this  change,  Louis  McDermott  would  go  to 

the  Coast  for  two  months. 

WB  Executive  Guest  at  Memorial 
NEW  YORK. — Albert  S.  Howson,  an  executive  of 

Warner  Brothers  pictures,  was  one  of  the  guests  at 
the  American  Legion  memorial  services,  under  the 
auspices  of  S.  Rankin  Drew  Post  No.  340,  held  at 
the  Mall  in  Central  Park  on  May  26. 

LEO  WEBER 

Solo  Organist 

Now  at  the 

STATE  THEATRE 
Jersey  City 

New  Jersey 
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STAGE  SHOWS 

(Continued  from  page  50) 

Del  opened  up  by  singing  "Weary  River"  and  the Capitol  Girls  danced  it  in  abbreviated  skirts  and 
thoee  starchy  pantelettes  that  were  quite  the  thing 
in  the  ante-bellum  South.  That  is,  the  pantellettes. 
not  the  skirts.  And  then  came  the  Cotton  Pickers  ; 
a  Negro  quartette,  and  what  a  dandy.  Attired  in 
blue  jeans  and  slouching  straw  hats,  as  levee  rousta- 

bouts, they  sang  "Old  Man  River." Next  was  Sammy  Arden,  a  pretty  good  hoofer,  and 
next  was  another  dance  act,  a  team  this  time. 
Masters  and  Grace.  The  latter  had  one  of  those 
comic  dances  in  which  the  girl  in  the  team  was 
forever  getting  bumped  and  warped  out  of  shape. 
That  is.  she  would  get  bumped  and  her  arm  wouldn't swing  back  into  normal.  Then  she  fell  on  her  face 
and  hurt  her  lip.  Masters  and  Del  both  kissed  the 
injured  lips.  She  fell  and  hurt  her  arm ;  both 
kissed  said  injured  arm.  Then  she  sat  down  HARD. 
Del  ran  right  off  the  stage  about  40  miles  an  hour 
when  he  saw  what  was  hurt  this  time! 

Next  was  an  orchestra  specialty,  the  tuneful  "Caro- 
lina Moon."  The  Capitol  Girls  danced  it  and  the  Cot- 
ton Pickers  sang  it,  the  latter  grouped  in  a  silvery 

moon  in  the  backdrop. 
Born  and  Lawrence  were  a  couple  of  comics  with 

a  line  of  burlesque  comedy  that  more  or  less  defies 
description.  They  had  a  line  of  that  hokum  which  is 
always  guaranteed  to  lay  the  paying  customers  in 
the  aisle  and  they  sang  "Sally"  with  gestures,  which was  very,  very  funny.  The  Cotton  Pickers  came 
back  for  some  more  harmony,  "Carry  Me  Back  to 
Old  Virginia,"  spirituals  and  the  like,  and  got  half  a dozen  encores.    Boy,  how  those  black  boys  could  sing! 
Next  were  Edison  and  Gregory,  those  collegiate 

musicians  who  have  starred  on  the  Publix  circuit  for 
at  least  two  tours.  They  are  the  boys  who  get 
music  out  of  vacuum  cleaners,  tire  pumps,  saws  and 
the  like  and  their  act  always  is  good  for  a  great  big 
hand.  The  Capitol  Girls  attired  as  toreadors  appeared 
for  the  finale  and  the  moon  in  the  gauze  backdrop, 
with  a  girl  in  it  this  time,  cast  its  silvery  glow  over the  entire  scene. 

Highly  decorative  was  Mdlle.  Janina  Smolinska,  an 
extra  added  attraction,  who  was  billed  as  late  of 
the  Follies  Bergere.  Paris,  Prance.  Mile.  Smolinska 
appeared  in  conjunction  with  the  symphony  orchestra 
under  the  direction  of  Emil  Hollander.  Mr.  Hollander 
had  an  arrangement  of  Polish  airs  for  his  bandsmen, 
during  which  Mdlle.  Smolinska,  in  a  very  scanty, 
jewelled  costume,  indulged  in  one  of  those  dances 
in  which  one  waves  yards  and  yards  of  gauze  sheet- 

ing. The  effect  when  colored  lights  were  thrown  on, 
was  striking.  And  Mdlle.  Smolinska,  a  strikingly 
statesque  blonde,  was  extremely  easy  on  the  eyes  even 
if  she  wasn't  any  too  sure  of  the  steps  of  her dance.   

Kansas  City  Mainstreet 
Week  Ending  May  25 

Virtually  an  all  star  program  made  up  the  stage 
show  at  the  Main.street.     Elsie  Pilcer,  Dudley  Doug- 
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las  and  Boots  McKenna,  in  addition  to  having  plenty 
of  hokum  to  their  act,  also  have  some  pleasing  dance 
numbers,  as  well  as  vocal  numbers.  Harry  Holmes, 
billed  in  an  act  titled  "The  Pessimist,"  takes  on  a 
semblance  of  comparatively  "deep"  humor  that  goes over   big   with   the  audiences. 
"The  Hill  Billies  Art  Hall"  is  an  act  composed  of 

five  young  men  who  prefer  to  be  what  the  name  im- 
plies, but  they  present  some  interesting  numbers  on 

the  banjo,  harmonica  and  the  jews  harp.  Medley 
and  Duprey  are  seen  in  a  number  titled,  "You'd 
Never  Expect  It,"  which  consists  of  a  lot  of  clown- 

ing by  Duprey,  Medley  proving  himself  to  be  a  good "lead-on"  man. 

Keo,  Taki  and  Yoki,  billed  as  "Entertainers  from 
Japan,"  have  a  number  which,  strangely  enough, 
induces  little  juggling  and  acrobatics,  but  is  composed 
of  some  fast  moving  musical,  and  novelty  stunts. 

Philadelphia  Fox 
Week  Ending  May  25 

Texas  Guinan  herself,  fresh  from  scenes  of  courts 
and  padlocks,  gives  patrons  of  the  Fox  this  week  an 
opportunity  to  experience  all  the  thrills  of  a  New 
York  night  club.  Texas  puts  on  a  show  that  is  most 
unusual  for  a  motion  picture  house.  The  stage  is 
a  replica  of  a  night  club,  with  an  orchestra  and  a 
bevy  of  Texas'  little  girls  very  much  in  evidence. 
Texas,  sitting  on  a  piano  in  the  center  of  things, 
sings  a  little  song  about  various  prominent  people 
and  especially  the  jury  who  recently  acquitted  her, 
ending  with  the  refrain  "It's  Tough  to  Be  a  Hostess 
on  Broadway."  She  then  distributes  small  rattles  to the  audience  and  invites  them  to  join  the  club,  and 
from  that  time  on  everybody  makes  "whoopee."  Clad 
in  flaming  red,  Texas  introduces  her  little  girls  and 
the  talented  young  ladies,  in  much  abbreviated  cos- 

tumes consisting  principally  of  rhinestones,  sing, 
dance  and  otherwise  entertain  the  audience  by  a 
variety  of  specialties.  Texas  recites  some  more  quips, 
the  girls  in  cowboy  costumes  shoot  off  toy  pistols 
and  the  continuous  accompaniment  of  rattles  punctu- 

ates all  the  fun.  If  noise  is  any  criterion  of  enjoy- 
ment, everybody  present  is  having  a  wonderful  time. 

The  girls  are  given  big  hands  and  the  evening  is 
apparently  a  great  success. 

Charles  Ahearn's  Millionaire  Band  in  plaid  suits and  red  wigs  have  several  new  stunts  and  get  plenty 
of  laughs.  An  especially  clever  number  Is  a  burlesque 
aesthetic  dance  to  the  tune  of  "Wedding  of  the 
Painted  Dolls."  Ross  Wyse,  Jr.  and  Company  pres- ent some  difficult  dancing  and  juggling. 

The  Fox  Orchestra  under  the  direction  of  William 
A.  Krauth  played  the  overture  "II  Guarany." 

Detroit  Michigan 
Week  Ending  May  23 

Traveling  on  the  "Rainbow  Trail"  the  Publix  stage 
show  at  the  Michigan  this  week  with  its  clever  en- 

tertainers was  a  pleasant  journey.  The  show  opened 
with  a  scrim  curtain  on  which  was  painted  a  scene 
representing  a  range  of  mountains  covered  with  trees. 
From  somewhere  behind  the  scrim  came  the  voice  of 
a  baritone  singing  "Rainbow  Trail." 
Then  the  scrim  went  up  to  reveal  a  rocky  out- 

door setting.     Al  Evans  and  his  Michiganders  were 
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dressed  in  Indian  costumes,  grouped  behind  a  barrier 
of  mammoth  boulders.  Above  them  was  a  winding 
stream  and  beyond  were  a  range  of  mountains.  An 
Indian  girl,  in  a  canoe,  came  paddling  by  at  the 
opening  of  the  scene  and  the  singing  of  "Rainbow 
Trail"  was  continued  by  the  Bachelor  Four,  also  at- tired in  Indian  costumes.  To  make  the  scene  more 
lifelike,  that  is  as  far  as  the  wild  west  attitude 
went,  members  of  the  band  and  of  the  quartette 
fired  off  revolvers  at  intervals. 

Next  was  a  toe  dancer.  May  White  by  name,  in  an 
abbreviated  Indian  costume.  While  she  didn't  special- ize in  high  kicking  or  difficult  splits.  Miss  White  is 
a  darn  good  toe  dancer  and  she  won  a  generous 
share  of  applause. 

In  such  a  wild  western  show,  there  would  have  to 
be  a  gentleman  doing  an  imitation  of  Will  Rogers. 
That  gentleman  was  Bud  Carlell,  who  chewed  gum, 
of  course,  and  talked  while  manipulating  his  lariats. 
Besides  having  some  very  humorous  stories,  Bud 
showed  himself  completely  master  of  the  ropes,  mak- 

ing them  weave  themselves  into  pretzels  and  forget- 
me-nots  and  ending  with  a  little  stunt  in  which  he 
spun  five  ropes  simultaneously  ;  with  his  mouth,  his 
hips  and  both  hands. 

The  Gluck-Sorrell  Girls  were  next  in  a  dance  that 
was  novel  and  unusual.  A  drop,  on  which  were 
outlined  Totem  poles,  was  lowered  and  the  girls 
came  out  in  white,  fuzzy  chaps  and  cowboy  costumes 
and  flourishing  revolvers.  "We  are,"  they  said, 
"Jesse  James'  granddaughters."  While  dancing  in 
tempo,  the  girls  opened  fire  on  the  Totem  poles 
with  their  revolvers,  and  every  time  they  scored  a 
bullseye,  lights  would  flash  on  on  the  Totem  poles. 

Jean  Boydell,  introduced  by  Al  Evans  as  a  school 
teacher,  came  out  in  a  prim  little  black  and  white 
costume  and  sang  very  sedately  that  "I'm  A  Wild, 
Wild  Woman."  Then  she  stripped  down  to  a  pair 
of  black  shorts  and  white  bodice  and  sang  the  same 
song  with  gestures.  She  finished  up  with  some  im- 

personations and  one  of  those  rough  and  ready 
Bowery  dances. 
Osman  and  Schepp  plunked  their  banjos  right  mer- 

rily, playing  "Previous  Little  Thing  Called  Love,' 
"Girl  of  My  Dreams,"  "You're  the  Cream  in  My 
Coffee"  and  swung  into  a  stirring  finish  with  "Dixie- 

land." 

Then  the  Bachelor  Four  came  back,  attired  in  In- 
dian blankets  to  repeat  with  "Rainbow  Trail."  The Gluck-Sorrel  Girls  came  on  in  Indian  costumes,  but 

oh,  dear  me  how  abbreviated  those  costumes  were, 
and  a  huge  Indian  head  was  lowered  at  the  back. 
The  Indian  was  wearing  a  typical  headdress  and  in 
each  feather  was  posed  a  chorus  girl. 

A  clever  and  spectacular  show. 

San  Antonio  Texas 
Week  Ending  May  24 

The  Idol  of  Paris,  Maurice  Chevalier,  the  French 
star  in  "Innocents  of  Paris,"  Paramount's  audien,  is 
the  feature  picture  for  the  week.  Weather  was  fine and  business  okay. 

Theme  song  to  the  film  was  "Louise,"  which  Earl Abel  featured  on  the  mighty-voiced  Texas  organ 
along  with  his  song  slides  and  organ  solo. 

Joseph  Griffin,  Irish-American  tenor,  was  the  guest 
conductor  and  satisfied  with  his  mo.st  marvelous  voice. 
"Topsy-Turvy-T<*wn,"  was  the  Publix  Unit  presenta- 

tion with  Ferry  Corwet,  the  master  clown  and  musi- 
cal genius.  Vestoff  and  Vaughn  and  the  Gamby-Hale 

dancing  girls  did  their  part  to  make  up  the  usual 
entertainment  that  always  pleases. 

Chicago  State-Lake Week  Ending  May  25 
The  State  Lake  offered  an  exceptionally  good  stage 

bill  in  conjunction  with  the  picture,  "The  Hole  in 
the  Wall."  The  acts  included  James  Kelly  and 
Charles  Forsythe  in  songs  and  comedy  ;  Wm.  Halligan 
in  a  clever  sketch  ;  Adela  Verne,  pianist  playing, 
"The  Wind"  by  Alkan,  "Second  Rhapsody"  by  Liszt 
and  encored  with  "Minuet  in  G"  by  Paderewski  ; McDonald  and  Dayton ;  Ray  and  Dot  Dean  and  The DeMarcos. 

Adela  Verne  took  the  honors  of  the  evening  with 
her  wonderful  demonstration  as  a  pianist.  The  bill 
as  a  whole  was  well  balanced  and  good  entertain- 

ment. At  the  performance  the  writer  attended,  no 
fault  could  be  found  with  the  sound  equipment,  syn- 

chronization was  perfect  volume  and  audibility  were 
good  and  from  the  patrons  viewpoint,  nothing  was lacking. 

Milwaukee  Wisconsin 
Week  Ending  May  24 

"Up  in  the  Air"  a  Fanchon  and  Marco  Idea  finds 
Al  Lyons  and  the  Joyboys  down  in  the  pit  this  week, 
consequently  there  is  no  master  of  ceremonies.  The 
presentation  opens  with  a  toe  dancer,  who  draws 
aside  five  curtains  disclosing  five  maidens  on  stilts 
dressed  in  colonial  costumes.  PYom  underneath  their 
skirts  six  of  the  ballet  came  forth  to  do  some  fine 
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dancing  followed  by  six  others  who  executed  some 
snappy  tap  steps.  During  the  dancing  a  young  miss 
sings,   "Just  Like  A  Melody  Out  of  the  Sky." The  Brooks  Trio  dressed  as  clowns  accompany 
themselves  to  several  snappy  numbers  on  the  banjo 
followed  by  a  colored  stepper  who  does  some  intricate 
steps  and  draws  heavy  applause.  The  ballet's  next number  is  a  very  beautiful  number  with  the  Miss 
with  the  fine  voice  singing  "Moonlight  on  the 
Danube"  and  the  "Blue  Danube  Waltz"  while  the entire  chorus  of  eighteen  combine  in  an  unusual  veil 
dance. 
A  clown  on  bicycle  executes  a  number  of  difficult 

stunts  and  is  followed  by  Al  Lyons,  who  plays  the 
accordian  and  three  members  of  his  orchestra,  who 
play  a  number  of  hot  selections  including,  "St.  Louis 
Blues."  The  last  number  finds  the  ballet  on  stilts, 
dressed  as  wooden  soldiers.  The  effect  is  striking, 
each  of  the  six  girls  in  three  groups  being  on  dif- 

ferent size  stilts.  The  Brooks  Trio  is  on  the  upper 
stage  accompanying  the  playboys  as  the  ballet  goes 
through  it  steps.  The  "Idea"  is  well  done  especially the  ballet  numbers  which  are  beautifully  staged. 

Boston  Metropolitan 
Week  Ending  May  24 

"Wall  Street  Blues,"  musical  revue,  deals  with  the 
funny  side  of  Wall  street.  Jack  Ostcrman  is  the 
leading  entertainer  in  the  revue.  He  is  a  versatile 
young  man  for  he  not  only  sings  two  or  three  songs 
in  the  manner  which  has  brought  him  so  many  ad- 

mirers in  vaudeville,  but  he  leads  Ted  Claire's Metropolitan  Syncopators  in  a  novelty  number  and 
introduces  the  various  dancers. 

The  revue  is  a  very  fine  dancing  affair  with  some 
fast,  snappy  dancers.  The  Gluck-Sorrell  Girls  chorus 
with  16  members  have  some  excellent  ensemble  num- 

bers which  are  short,  but  fast  and  clever  in  steps. 
Billy  Wayne,  Rita  Owin,  Barnett  and  Clark,  Ethel 
Norris,  are  the  entertainers  who  keep  the  action  mov- 

ing fast,  having  on  the  schedule  dance  numbers,  witty 
jokes,  dialogues  and  musical  numbers. 

Following  the  final  performance  of  vaudeville,  a 
novelty  was  staged  when  the  Met  Syncopators,  led 
by  Ted  Claire,  master  of  ceremonies,  played  for  a 
dance,  free  to  the  patrons,  in  the  main  ball  room 
until  well  after  midnight. 

Indianapolis  Indiana 
Week  Ending  May  25 

The  stage  show  "Harvest  Time"  disclosed  Charlie Davis  dressed  in  plus  fours  and  his  band  bedecked 
in  overalls  and  pink  and  white  check  shirts.  The 
band  not  only  plays,  but  also  recites  several  verses 
of  a  nonsensical  ditty.  Among  the  cast  are  the 
Stanley  Sisters,  who  dance  well  ;  the  Varsity  Four,  a 
male  quartet  that  harmonizes ;  a  whistler  and  two 
men  who  attempt  to  extract  melody  from  a  saw  and 
from  two  broomhandles  strung  with  a  steel  wire. 
There  also  is  the  customary  choi-us.  The  high  spot 
is  the  orchestra  which  plays  "Mean  to  Me." 

San  Francisco  Warfield 

Week  Ending  May  23 
For  want  of  a  better  name,  this  week's  Fanchon 

and  Marco  stage  show  is  dubbed  a  "Specialty"  Idea, 
and  some  of  the  numbers  really  do  stand  out  as 
specialties. 

There  are  no  preliminaries,  the  curtain  going  up  on 
a  full  stage  with  the  orchestra  in  full  swing  in 
front  of  unusual  background  of  draped  fabric  in 
harmonious  colors.  Lynn  Cowan,  debonair  master  of 
harmony  introduces  Bobby  Thompson  and  her  girls 
who  disport  themselves  on  a  runway  built  around 
the  orchestra  pit.  The  audience  appreciates  the  in- 

novation and  gives  the  girls  a  good  hand.  Lynn  and 
Bobby  come  out  on  the  i-unway  and  sing  "Poo  Poo 
Pe  Doo,"  or  however  they  spell  that  new  outburst that  seems  to  be  rapidly  becoming  popular. 

Foster  and  Hewlett  offer  a  popular  ballad  and  are 
followed  by  Harry  Lester  Mason,  who  appears  in  the 
garb  of  a  waiter.  Harry  doesn't  act  like  a  waiter, 
he  is  one,  and  serves  up  a  highly  delectable  dish  of 
entertainment,  with  some  food  for  thought.  The  audi- 

ence likes  this  so  well  it  asks  for  more,  but  gets  only bows. 
A  Jumping  Jack  number  by  Bobby  Thompson  and 

her  girls  is  along  novel  lines  and  lives  up  to  its 
name.  The  girls  come  out  before  a  black  curtain 
like  so  many  animated  jumping  jacks  and  go  through 
movements  that  suggest  their  arms  and  legs  might 
be  moved  by  strings.  The  front  of  their  costumes 
is  white  while  the  back  is  black,  so  that  when  they 
turn  they  disappear  from  view.  At  times  there  are 
ten  girls  on  the  stage,  at  other  times  five  and  again 
all  have  disappeared. 

Lynn  Cowan  leads  the  orchestra  through  a  reading 
of  Ted  Lewis'  hit,  "I'm  Walking  Around  in  a 
Dream,"  ending  by  singing  it.  The  girls  in  Spanish eostumes  go  through  a  gi-aceful  dance  while  Emily 
and  Romaine,  the  great  Fanchon  and  Marco  adagio 
couple,  display  their  art  and  skill  in  a  very  effective manner,  bringing  the  act  to  a  close. 

San  Francisco  Warfield 
Week  Ending  May  16 

There's  a  lot  of  color  in  this  week's  stage  show 
at  the  Warfield,  where  Fanchon  and  Marco's  "Beaus 
and  Bows  Idea"  is  presented.  The  curtain  goes  up 
on  a  setting  in  green  and  four  couples  sing  "Any- 

thing Your  Heart  Desires,"  later  being  joined  by four  other  couples  who  dance.  Lynn  Cowan,  debonair 
master  of  ceremonies,  leads  the  orchestra  through 
a  rendition  of  "You  Were  Meant  for  Me,"  from 
"Broadway  Melody,"  ending  by  singing  the  song. 

The  California  Warblers  sing  "Hello  Sunshine"  and 
"Mean  to  Me."  They  are  followed  by  Betty  Wayne, 
who  gives  her  original  interpretation  of  the  Toreador 
song  from  Carmen.  Betty  is  all  angles  and  knows 
how  to  cavort  to  get  the  applause.  Four  boys  dance 
and  do  it  so  well  they  are  recalled  several  times. 
Stanley  Chapman,  attired  as  an  Alpine  climber,  does 
some  comical  stunts,  using  a  piano  as  a  mountain. 
A  great  hunk  of  Swiss  cheese  on  the  piano  gives  the 
Alpine  atmosphere. 
The  Gilmartin  Girls,  born  in  San  Francisco,  and 

billed  as  quadruplets,  sing  and  dance  and  make  a 
very  pretty  showing.  They  started  in  the  O'Neill 
Sisters'  Kiddie  Revues,  from  which  so  many  of  the Fanchon  and  Marco  dancing  girls  have  come.  As 
they  come  out  a  back  curtain  comes  into  view,  cov- 

ered with  pink  bows  of  various  sizes.  This  stage  act 
combines  beauty  of  settings  with  good  dancing  and 
rapid  fire  comedy,  a  combination  that  wins  plenty 
of  applause.  It  works  in  well  with  the  feature 
picture  "The  Pagan,"  in  which  tropical  scenery  of 
rare  beauty  is  the  principal  charm. 

St.  Louis  Missouri 
Week  Ending  May  24 

Foaming  jazz !  fizzing  melody  and  popping  mirth 
be.?t  describe  the  stage  show  that  Harry  Rose  put  on 
during  this  week.  It  was  a  real  "Carnival  Cocktail" with  a  St.  Louis  boy,  Joe  Besser,  and  a  Broadway 
cast  of  singers  and  dancers  putting  it  over  in  grand 
style. 

Irving  Rose's  overture  was  composed  of  selections 
from  "Madame  Sherry."  In  addition  to  Joe  Besser 
the  cast  of  "Carnival  Cocktail"  included  such  real 
entertainers  as  Moore  &  Pal,  Charles  Marsh,  Frances 
Willis  and  Ethel  Dallon  and  the  Foster  Girls. 

St.  Louis  Missouri 
Week  Ending  May  10 

Harry  Rose's  Show  Boat  with  a  crew  of  dimpled 
darlings  and  featuring  Arthur  Nealy,  the  Homespun 
Tenor,  was  the  stage  offering  of  the  week.  It  prove<l 
pleasing  entertainment.  Irving  Rose  made  his  debut 
as  leader  of  the  Missouri  orchestra  succeeding  Leonid 
Leonardi  who  has  gone  to  Hollywood  to  assist  Dave 
Silverman  in  the  scoring  of  Vitaphone  and  First 
National  pictures. 
On  the  whole  it  was  a  very  rosy  week  for  the 

Missouri  with  Harry  on  the  stage,  Irving  in  the  pit 
and  "Hardboiled  Rose"  on  the  screen.  Irving's 
initial  offering  was  "Favorite  Musical  Melodies." In  addition  to  Nealy  and  Harry  Rose  the  cast  of 

MEEDER 

AT  THE  ORGAN 

THE  E.  F.  ALBEE  THEATRE 

BROOKLYN 

NEW  YORK 

Show  Boat  included  The  Cotton  Pickers,  Edison  and 
Gregory  and  Masters  and  Grace. 

St.  Louis  Ambassador 
Week  Ending  May  10 

Ed  Lowry  called  his  stage  show  The  Varieties  of 
1929  and  crowded  in  a  number  of  the  very  latest 
Broadway  hits  to  put  it  over  in  a  big  way.  The 
cast  included  Johnny  Perkins,  the  Six  Lucky  Boys, 
Rudolph  Elton  Trio,  Dorothy  Drakely  and  the  Dave 
Gould  Girls.     On  the  whole  it  was  a  corking  show. 

For  his  personal  bid  Lowry  sang  "She's  a  New 
Kind  of  an  Old  Fashioned  Girl." Albert  Roth's  overture  was  "The  Evolution  of  the 

Dance." 

San  Antonio  Aztec 
Week  Ending  May  17 

William  Epstein's  Million  Dollar  Aztec  Theatre 
featured  one  of  the  best  stage  show  presentations  this 
week.  The  five  unit  acts  consisted  of  J.  Philip  Macum, 
a  silver-toned  tenor,  pleased  with  songs.  Tony  and 
Lee,  "the  two  aristocrats,"  drew  a  nice  hand  with 
their  harp  and  black  face  skit.    Plenty  of  laughs  too. 

Jean  and  Jackie,  a  couple  of  whirlwind  dancers, 
won  considerable  applause  with  their  clever  acrobatic 
and  tango.  Mel  Ruick,  m.  c,  and  Aztec  stage  band, 
did  an  orchestra  specialty  in  a  novelty  number.  Aunt 
Jamima  From  Carolina,  clicked  and  went  over  great 
with  her  piano  songs  of  the  South  and  yodels  for 
good  measure. 

L.  J.  Pico,  "the  pep  organist,"  featured  "In  The 
Land  of  Make  Believe,"  as  his  organ  solo.  It  is  the 
theme  song  to  the  current  Tiffany-Stahl,  production, 
"Molly  and  Me."  Next  week's  attraction  is  "Satur- 

day's Children,"  an  audien  with  sound. 

Minneapolis  Minnesota 
Week  Ending  May  3 

Spring  is  here  so  Eddie  Dunstedter  comes  out  with 
a  spring  medley,  "Ain't  Nature  Grand."  The  first 
in  the  series  is  "The  Sun  Is  At  My  Window."  This 
is  preceded,  however,  by.  a  short  ditty,  set  to  a  popu- 

lar melody,  on  the  glories  of  the  springtime.  "Where 
the  Shy  Little  Violets  Sprout"  follows,  then  comes 
"If  You  Want  the  Sunshine,  You  Must  Have  the 
Rain."  The  number  concludes  with  "Some  Sweet 
Day"  with  everyone,  at  least  attempting  to  sing. 

Salt  Lake  City  Pantages 
Week  Ending  April  24 

The  vaudeville  bill  this  week  completes  a  well 
balanced  program.  "Golden  Dreams"  opens  the  bill, being  an  artistic  offering  in  which  two  athletes,  as 
bronze  statues,  do  a  series  of  difficult  feats,  en- 

chanted by  violin  music  by  Olga  Morselli. 
Lowe  and  Dunn  Sisters  offer  a  new  line  of  sonsr 

and  dance  that  is  decidedly  novel  and  pleases  the 
patrons,  while  Harris  and  Pepper,  with  a  snappy  line 
of  foolishness,  go  over  in  a  big  way.  "Oriental 
Oddities"  introduces  a  clever  magician  who  offers 
some  extra-ordinary  feats  in  the  way    of  magic.  A 
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Marks  Launch  "Better  Show  Season" 

Meyer  Marks  (center)  signing  (at  the  left)  Willie  and  Eugene  Howard  and  (at  the  right)  Tom 
Patricola  and  Guy  Lombardo  to  appear  at  the  Granada  and  Marbro  theatres,  Chicago.  Lombardo  is 
to  play  two  weeks  at  each  house,  while  the  other  three  stellar  lights  will  play  a  week  at  each  stand. 
See  story  on  page  50. 

feature  of  the  bill  is  Arthur  Petley  and  company, 
five  exceptional  acrobats,  who  offer  a  thrilling  array 
of  novelty  numbers. 

The  picture  presentation  this  week  is  "The  Bellamy 
Trial,"  and  the  average  good  business  was  resultant. 

San  Antonio  Aztec 

Week  Ending  May  24 
The  First  National  Picture  this  week  was  Corinne 

Griffith  in  "Saturday's  Children."  Business  good  and weather  fair  and  warm. 
Paige  and  Jewett  opened  the  bill  with  a  marvelous 

bicycle  riding  act  that  pleased  the  patrons.  Well- 
baum  and  Schell  did  a  piano  novelty  number  with 
some  dance.s  and  songs.  These  boys  are  clever  going 
through  their  antics. 

Rose  and  Wilson,  "the  Rookie  and  the  Captain," were  a  riot  with  their  funny  soldier  dialogue,  jokes 
and  comedy  reigned  throughout  the  sketch.  Hayes 
and  The  Banjo  Girls,  thi.s  man  and  two  sisters  can 
sure  play  the  banjo  as  they  know  their  stuff  from 
A  to  Z. 

Mel  Ruick  m.  c.  did  a  farewell  novelty  with  each 
and  every  musician  coming  in  for  a  part  with  his 
instrument.  "Mel"  leaves  for  "Sunny"  California  on his  vacation.  Ralph  Pollock,  musical  conductor  and 
orchestra  director  and  leader  from  the  Granada  the- 

atre in  San  Francisco,  is  taking  his  place  in  the  pit. 
L.  J.  Pico,  organist,  presides  at  the  console. 

Chicago  Crown 
Week  Ending  May  31 

The  opening  band  number  was  "On  the  Road  to 
Mandalay,"  and  was  introduced  by  Art  Linick,  that popular  radio  broadcasting  star  of  three  or  four  years 
ago  and  in  fact  he  is  today.  The  number  was  played 
by  Austin  Mack  and  hie  Century  Sercnaders  with 
Jimmy  Julian  and  Bill  Olof  singing  a  verse  and 
chorus.  Bill  Olof  is  Mack's  banjo  player  while Jimmy  Julian  is  the  tympani  and  the  comedian  of 
the  crowd,  he  adds  much  to  the  shows  he  appears  in 
with  his  clowning  and  impersonations. 

Art  Linick  then  introduced  Belle  Santley  in  a  way 
all  his  own.  You  would  have  to  be  there  or  hear  him 
over  the  radio  to  understand  what  I  mean.  She 
was  a  former  musical  comedy  star  and  sang  "My 
Sin,"  closing  with  "Nobody's  Fault  but  Your  Own," and  clowning  with  Linick.  went  over  big. 

Sweet  and  Proctor  were  next  with  a  fast  moving 
act  in  a  burlesque  on  the  talkies  interspersed  with 

Lyle  and  Virginia  in  "A  Flash  of  Variety"  con- sisting of  music,  comedy  and  singing  going  over  big. 
In  the  finale  the  'oand  number  was  "Kansas  City 
Kitty"  with  all  on  the  bill  participating. 

St.  Louis  Ambassador 
Week  Ending  May  24 

Ed  Lowry  called  his  stage  show  "Yipp-ee"  and  it was.  A  wow.  Full  of  thrills  and  speed  and  what 
a  cast.  Ray  Bolger,  Inez  and  Dc  Wynn,  Maureen 
Marcelle  and  the  usual  quota  of  girls  that  all  round 
out  Eki's  stage  offerings  in  such  fine  shape. And  above  all  there  was  Tom  Mix  in  person  and 
his  wonder  horse  Tony.  It  was  more  than  a  per- 

sonal appearance,  as  Tom  did  some  fancy  riding 
and  roping  for  the  edification  of  his  many  admirers. 

Albert  Roth  and  his  orchestra  offered  as  their 
overture  "A  Flight  to  Fame."  It  commemorated  the second  anniversary  of  the  flight  of  Col.  Lindbergh 
and  the  Spirit  of  St.  Louis  to  Paris  and  world  fame. 
It  also  introduced  Mr.  Roth  as  a  very  able  violin 
soloist. 

St.  Louis  Missouri 
Week  Ending  May  17 

Harry  Rose's  "Spring  Frolics"  proved  one  of  the 
most  colorful  and  entertaining  stage  shows  that  have 
been  presented  at  this  house  for  many,  many  weeks. 
Arthur  Nealy,  a  very  popular  St.  Louis  tenor,  was 
very  prominent  in  the  production,  while  Harry  Rose 
personally  went  over  very  big. 
Max  and  His  Gang  also  collected  a  large  share 

of  laughs  and  applause,  while  the  audiences  seemed 
to  like  Jui  Fong,  a  Chinese  songster  very  much 
indeed,  judging  by  the  nice  hands  his  vocal  efforts 
received.     Max  has  a  remarkable  collection  of  dogs. 
Irving  Rose  and  the  Missouri  Orchestra  offered 

"Out  of  the  East"  as  their  overture. 

Jolson  and  U  Call  Quits 
(Special  to  the  Herald-World) 

HOLLYWOOD,  May  28.— No  stiitable 
story  being  available  at  the  studio  for  pro- 

duction with  the  star,  Harry  Jolson  and  Uni- 
versal have  abrogated  the  actor's  contract. 

Jolson  sails  soon  for  London  to  fill  an  en- 
gagement.   The  cancellation  of  the  contract 

Biography  of 

FRANCIS  FARNEY 

Solo  Organist 

Kimo  Theatre 

Albuquerque,        N.  M. 

Farney,  "The  Cowboy  Organist,"  was  born  in  Chi- 
cago, 111.,  October  9,  1901.  He  -wae  educated  in' Salt  Lake  City,  Utah,  where  piano  study  was  started 

at  the  age  of  seven,  terminating  in  advanced  course 
graduation  under  a  Godowski  pupil  when  Farney 
was  fifteen  years  old. 

*  *  * 

Then  the  adventure  age,  characteristic  of  every 
western  raised  boy  asserted  itself  and  music  was  for- 

gotten entirely  for  six  years,  during  which  time  a 
military  school  was  attended  where  drill  and  athletics 
took  place  of  music.  Unusual  for  an  accompliBhed 
piano  student,  Farney  left  school  with  eight  eports* 
"Letters"  to  his  credit  gained  through  athletic  ability 
on  schools  teams.  Under  such  training,  the  "Go  West, 
Young  Man"  spirit  was  aroused  even  more  and  the 
remaining  two  years  of  the  six  were  spent  at  hard 
manual  labor  on  big  western  cattle  ranches,  punch- 

ing cows  and  what  not,  out  on  wild,  woolly  Nevada 
deserts,  a  hundred  and  twenty-two  mileS'  from  the 
nearest  town  or  railroad  and  where  pianos  were 
scarce  as  hen  teeth. 

«    *  « 

Throughout  these  six  years,  music  never  entered 
the  scene  and  the  hard  winter  of  unemployment  in 
1920  found  Farney  back  in  Salt  Lake,  out  of  work 
and  broke.  A  dance  hall  piano  job  was  finally  ob- 

tained, but  fingers  were  stiff  and  unwieldly  and  the 
job  almost  got  away.  Piano  study  was  resumed  with 
a  vim,  and  shortly  later,  pipe  organ  instruction, 
under  the  famous  John  J.  McClellan,  celebrated  or- 

ganist of  the  Salt  Lake  Mormon  Tabernacle. 
•  •  • 

Farney  played  cabaret  piano  at  nights  and  studied 
organ  day  times,  not  because  he  exactly  wanted  to, 
but  because  he  was  forced  to,  more  or  less.  It  was 
either  music  or  back  to  cowpunchin'  and  the  King 
of  Instruments  finally  won  out  an  undisputed  de- 

cision. A  church  job  was  first,  and  from  then  on 
advancement  was  rapid.  In  due  time  the  relief  ehift 
at  Pantages'  new  theatre  in  Salt  Lake  found  Farney 
at  the  console.  His  next  appointmnt  was  chief  or- 

ganist at  the  Orpheum  house  in  that  city.  It  was 
while  on  the  latter  job  that  Farney  was  titled  "The 
Cowboy  Organist."  The  following  summer  Farney enjoyed  the  distinction  of  being  the  second  organist 
to  play  on  the  world's  largest  outdoor  organ  at Roosevelt  Memorial  Park,  Los  Angeles,  California. 

•  •  « 
When  the  Orpheum  closed  in  Salt  Lake,  Farney 

went  to  Colorado  where  he  opened  two  new  organs 
for  Publix.  Two  years  were  spent  there  with  that 
organization  and  in  more  study  under  Franz  Rath, 
Jr.,  a  pupil  of  Murtaugh  and  Keats,  at  the  lals 
Wonder  Wurlitzer,  in  Denver,  on  which  the  three 
named  men  all  made  such  remarkable  reputations 
for  themselves  in  days  gone  by. 

*  •  • 
In  1927  Farney  had  the  honor  of  opening  what 

is  known  as  the  Foremost  Indian  Theatre  of  Amer- 
ica, at  Albuquerque,  New  Mexico.  Later  he  returned 

to  Publix  in  Colorado  and  then  a  re-engagement  at 
the  Kimo  in  Albuquerque  brought  him  back  to  his 
present  post  and  judging  from  the  way  that  city 
has  taken  Farney  in,  he  will  be  there  for  a  long  time 
to  come. «    •  • 

Incidently,  Farney  certainly  can  claim  the  novelty 
of  going  from  the  ridiculous  to  the  sublime  over 
trails  that  possibly  no  other  organist  of  note  has 
ventured  upon.  The  "Cowboy"  says,  "Punchin"  the 
organ  is  lots  easier  and  more  profitable  than  punchin' cows"  and  in  result  has  long  since  given  away  his 
saddle  and  rope.  However,  he  still  maintains  the 
West  is  the  best  of  the  good  old  U.  S.,  out  where 
men  are  men  and  cowpunchers  are  organists ;  Yip  I 
Yip  I 

Smallpox  Closes  Theatre 
PANA,  ILL.,  May  28.— The  theatres  here were  forced  to  close  because  of  an  outbreak  of 

se\-en  new  cases'  of  smallpox.  Churches  have 
also  closed. 

BROOKS 

gags  and  full  of  comedy.     They  were  well  received.      Avas  upon  friendly  terms. 

(Wilma)  THE  DEMURE  (Earlyne) 

WALLACE  SISTERS 

Two  Little  "Turnovers" TOtJKING  PUBLIX  IN  "0001,1X0  OFF"  UXIT 
>0\<    AT  THE  TIVOLI  THEATRE.  CHICAGO 

NEXT  \SEEK   AT  THE   MINNESOTA  THEATRE.  MINNEAPOLIS 
THAJVKS  TO  MAX  TURNER  AND  NAT  KALCHEIM  of  the  William  Morri«  Agency 

UNIFORMS  TrxVcS^J^  COSTUMES 

FOR  STAGE 
PRESENTATIONS 
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SID  SAYS 
aflwit 

SONGS 

BEST  SELLERS 
Week  Ending  May  25 

No.  I 

"Honey" — (Leo  Feist,  Inc.) No.  2 

"Wedding   of   the   Painted  Dolls" — (Sherman  Clay). 
"Carolina  Moon" — (Joe  Morris). No.  3 

"Some  Sweet  Day" — (Remick  Music Corp.) 
"You  Were  Meant  for  Me" — (Robbins 

Music  Corp.) No.  4 

"Dream  Train"- — (Milton  Weil). 
"I  Get  the  Blues  When  It  Rains" — 

(F.  J.  A.  Forster). 
"Weary  River" — (Irving  Berlin). 
"My  Sin" — (De  Sylva,  Brown  &  Hen- derson). 
"Pagan  Love  Song" — (Robbins  Music Corp.). No.  5 

"Do  Something" — (Green  &  Slept). 
"Broadway  Melody" — (Robbins  Music Corp.). 

No.  6 

"Dream  Mother" — (Joe  Morris). 
"I'll  Always  Be  in  Love  with  You" — 

(Shapiro-Bernstein). 
"Wedding  Bells" — (Waterson). 
"Louise" — (Remick  Music  Corp.). 
"Precious  Little  Thing  Called  Love" — (Remick). 
"Where  Is  the  Song  of  Songs  for 

Me" — (Irving  Berlin). 
"Mean  to  Me" — (De  Sylva,  Brown  & 

Henderson). No.  7 

"I've  Got  a  Feeling  I'm  Falling" — 
(Santly  Bros.). 

"Jericho" — (Harms,  Inc.). 
"Glad  Rag  Doir'—(Ager,  Yellen  & Bornstcin) . 

BLUE  HAWAII — (Leo  Feist,  Inc.)— It's  some  time since  we  have  had  a  big  HAWAIIAN  number.  This 
song-  has  everything  to  make  it  a  big  hit.  The 
melody  is  beautiful  and  the  lyric  is  a  classic.  Words 
and  music  by  Abel  Baer,  Irving  Casar,  and  Ira 
Schuster. 

*  *  * 
THIS  IS  HEAVEN— (Ager,  Yellen  &  Bernstein)  — 

The  theme  song  of  Vilma  Banky  picture  of  the  same 
name.  This  is  a  great  song  and  with  the  help  of 
the .  picture  should  go  a  long  ways.  Words  by  J ack 
Yellen,  music  by  Harry  Akst. =;<     «  * 
LOVE  SINGS  A  SONG  IN  MY  HEART— (Sher- 

man, Clay  &  Co.) — The  theme  song  of  the  Universal 
picture  THE  SHOW  BOAT.  This  is  one  of  the  big 
pictures  of  the  year  and  this  the  hit  song  of  the 
picture.  This  combination  should  make  the  song. 
Music  by  Joseph  Gherniavsky,  lyrics  by  Clarence 
J.  Marks. 

^    ̂   ^ 
ONE  MOMENT  MORE  WITH  YOU— (Villa  Moret, 

Inc.) — A  high  class  ballad  that  is  really  beautiful. 
Written  by  three  of  the  country's  leading  writers, Ray  Egan,  Richard  Whiting  and  Neil  Moret.  They 
did  a  splendid  job. «    *  * 
JUST  ANOTHER   KISS— (Santly   Bros.,   Inc.)— .\ 

beautiful  waltz  by  one  of  our  newest  publishers  and 
written  by  two  well  known  writers.  Should  sell  as 
it  has  commercial  written  all  over  it.  By  Benny 
Davis  and  J.  Fred  Coots. *  *  * 

BONNY  BOY— (DeSyWa,  Browm  &  Hcndemon)— 
The  oustanding  hit  of  the  country.  The  plug  that 
Al  Jolson  is  giving  this  song  in  his  hit  picture,  "The 
Slnsing  Fool"  haa  already  made  this  Bong  everywhere. It  la  also  terrific  on  the  recorda  especially  for  the 
Brunswick  as  Al  Jolaon  made  it  for  this  company 
himself.     By   Jolson,    DeSylva,    Brown,  Henderson. *  *  « 
SWEETHEART  OF  ALL  MY  DREAMS  (I  Lore 

Yon — I  Love  Yon — I  Love  You)  —  (Shapiro-Bematein 

ORGAN  SOLOS 

Don  Pedro  (Chicago  Highway)  this  week  presented 
"A  Mutual  Song  Feet"  to  his  audience  that  met  with success.  He  used  as  incidential  music  to  his  gat; 
slides  the  tune  of  "Auld  Lang  Syne,"  after  he 
played  "Coquette"  once  they  were  asked  to  sing  the 
next  time  and  they  really  did  sing.  "Me  and  the 
Man  in  the  Moon"  was  the  next  song  used.  Fol- 

lowed with  "Caressing  You"  and  "My  Sin."  Don Pedro  has  a  large  following  in  this  neighborhood 
house  and  the  hand  he  received  at  the  close  of  his 
solo  warranted  an  encore,  if  the  vitaphone  short  had 
not  already  been  flashed  on  the  screen  he  would 
have  been  forced  to  take  it.  As  it  was  the  ap- 

plauding continued  far  into  the  short.  Don  has  a 
unique  way  of  putting  his  presentations  across  to 
the  audience  and  has  always  met  with  success. 

Ron  and  Don  (Seattle,  Seattle  Publix)  this  popu- 
lar organ  duo,  pulled  a  couple  of  nifty  turns.  First 

was  a  South  Sea  Isle  song  with  Frank  Crumit  on 
the  disc  singing  "King  of  Borneo"  while  the  boys played  accompaniment  and  slides  flashe<l  on  screen. 
Stand-console  was  dolled  up  to  resemble  cannibal  hut 
while  baby  console,  a  32-inch  instrument  which  con- 

trols the  entire  organ  mechanism,  was  used  for  the 
interpolated  melody,  a  parody  on  "Bam  Bam  Bammy 

Shore." George  Johnson  (Portland  Portland,  Ore.)  whose 
organ  solos  are  always  a  bit  different,  offered  an 
original  solo  "A  Study  in  Blue,"  the  "Blue"  song hits  were  contrasted  with  classic  blues  with  strik- 

ing effect.  The  finale  "Rhapsody  in  Blue"  with  the 
pit  orchestra  in  support  gave  the  stunt  a  strong 
ending  with  a  resultant  large  and  real  applause. 

Eddie  Fitch  (Adelaide,  Australia  Regent)  Mr. 
Fitch  reports  his  first  organ  solo  at  this  house,  as  a 
spot  light  solo  in  which  he  featured  "Liebestraum." 
After  this  classical  selection,  which  Fitch  offered  in 
many  variations,  American  slides  (furnished  by  the 
Publishers  in  Australia)  of  "My  Blackbirds  are  Blue- 

birds Now"  was  next  offered.  This  was  done  1  and  I 
straight  and  with  2  parody  choruses,  for  a  closing. 
Fitch  reports  that  his  audience  takes  these  solos 
very  seriously  and  do  their  very  best  when  he  asks 
them  to  sing.  Fitch  says  there  are  not  many  organs 
there  and  that  the  audience  are  very  appreciative 
of  any  number  the  organist  choses  to  offer.  Eddie 
Fitch  was  fomerly  the  popular  organist  at  the  Sheri- 

dan theatre,  Chicago,  III. 

Lcs  Hoadley  (Milwaukee  Wisconsin)  offered  for  his 
selections  this  week,  "On  Old  Italian,  Love  Song," 
"My  Sin,"  and  "The  Song  of  Songs  for  Me,"  with 
the  words  for  each  flashed  upon  the  screen.  From 
past  performances  at  the  Uptown  theatre,  Milwaukee, 
and  his  engagements  now  he  has  made  a  large  fol- 

lowing and  everything  he  presents  is  enthusiastically 
received. 

Don  Cordon  (Chicago  Crown)  in  his  organ  solo  and 
song  fest  used  "You're  a  Real  Sweetheart,"  "If  I  Had 
You,"  "Mean  to  Me"  and  "Down  Among  the  Sugar 
Cane."  This  audience  is  a  wonderful  community 
crowd  and  the  song  fests  that  Cordon  never  fail 
to  go  over  with  a  bang.  Cordon  was  forced  to  take 
an  encore  and  for  the'  encore  he  used  "Dream 
Train."  He  really  should  have  taken  a  second  and third  but  as  this  theatre  is  in  the  hands  of  the 
Receivers,  they  are  not  allowed  to  run  the  show  Oi^er- 
time.  The  presentation  all  in  all  was  very  suc- 
cessful. 

&  Co.) — A  beautiful  fox  trot  ballad  that  ia  being 
played  quite  a  bit  on  the  radio.  Already  a  big  eong 
In  the  EJaat  and  spreading  thU  way.  By  Art  Fitch. 
Kay  nteh  and  Bert  Lowe. 

•  *  * 

CAROUNA  MOON— (Joe  Morris  Music  Co.)— A 
waltz  that  la  developing  into  a  sensation  all  over 
the  country.  This  firm  with  its  small  expenae  will 
clean  up  with  this  number.  By  Benny  Davis  and 
Joe  Burke. •  •  * 

PRECIOUS  LITTLE  THING  CALLED  LOVE— 
(Rendck  Music  Corp.) — -This  number  though  started 
as  a  theme  song  stepped  out  without  the  picture  and 
Is  on  the  way  to  a  big  hit.  When  a  eong  haa  merit 
It  don't  take  long  to  show  it,  as  this  one  haa  proven. By  Lou  Davia  and  Fred  Coota. 

Talk  about  men  being  enthused  over  their  firm's numbers,  there  is  one  who  thinks  so  much  of  his 
firm's  songs  that  he  ordered  one  for  lunch  the  other 
day.  We  were  all  lunching  in  Lindy's  and  when  the 
waiter  asked  for  Will  Rockwell's  order  he  ordered  1 
verse  and  2  choruses  of  "I  Kiss  Your  Hand,  Madam." 
That  is  the  height  of  enthusiasm,  I'm  sure. *  *  * 

Ira  Schuster  and  Bob  Miller  two  veteran  music  men 
formerly  with  Leo  Feist  are  now  affiliated  with  the 
Warncr-Witmark  Organization  as  Professional  Man- 

ager and  Band  and  Orchestra  Manager,  respectively 
Ira  Schuster's  brother,  Joe  has  been  a  staff  writer 
for  Witmarks  for  some  time.  Witmark  is  quite  for- 

tunate in  getting  the  services  of  these  two  versatile 
men,  inasmuch  as  both  have  loads  of  ability  and  a 
very  large  following. 

*  *  >:< Santly  Bros  representative  in  England  is  none  other 
than  Jimmy  Campbell  of  Campbell-Connelly  Music 
Publishers.  .  .  .  Joe  Santly,  beside  being  President  of 
Santly  Bros,  Inc.,  also  finds  time  to  sing  to  radio 
audiences,  to  whom  he  is  known  as  "Joyous  Joe." Last  Sunday  he  was  the  featured  member  of  Major 
Bowes'  Family,  which  broadcasts  through  the  courtesy of  the  N.  B.  Co.  and  its  network  of  stations  all  over 
the  country.  Joe  is  now  in  Chicago,  on  business  for 
the  firm.  .  .  .  And  while  there  he  has  also  sung  the 
firm's  numbers  with  Guy  Lombardo. 

Miss  Claire  (Joldfarb  the  efficient  and  ever  genial 
switchboard  "queen"  who  has  been  with  Santly  Bros. 
Inc.,  since  their  opening,  has  resigned  and  is  now  the 
personal  and  private  secretary  to  Jerri  Cornell,  well- 
known  organizer  and  leader  of  orchestras  playing 
under  his  name.  Incindentally  Jerri  (Cornell  and  one 
fo  hi.s  bands  is  now  being  featured  in  a  band  act  with 
Bobby  Gorman  (this  is  the  little  girl  that  replaced 
Helen  Kane  in  "Good  Boy")  on  the  Keith  Circuit  in 
a  "unit"  production,  written  and  devised  by  Sam Silver. «    «  * 

Mai"  rice  Gunsky,  one  of  the  most  popular  of  the 
West  Coast's  radio  stars  is  now  in  New  York  to 
record  for  Columbia.  .  .  .  Gunsky  is  the  Rudy  Vallee 
of  the  "vest  coast. 

Mabel  Wayne,  composer  of  "Ramona"  is  the  only 
girl  (presumedly)  in  the  world  who  is  under  contract 
to  a  mui^ic  firm.  Miss  Wayne  is  an  executive  staff 
composer  for  Leo  Feist,  and  will  devote  her  time  to 
writing  fox  trots,  first  of  which  she  has  written  with 
Billy  Rose.  This  is  entitled  "Love  is  a  Wonderful 
Thing  (Bv-  Personally  I  Like  Spinach)." *  *  * 
The  "battle"  between  Joe  Kelt,  president  of 

Remick's  and  J.  J.  Shubert,  who  is  trying  by  law  to 
control  a  bit  of  Remick's,  will  be  appealed  by  Kelt and  taken  the  Appellate  Court.  Even  though 
Shubert  has  won  the  "first  round"  in  the  New  York 
Supreme  Court,  Kelt  doesn't  appear  to  be  worrying over  the  outcome. 

In  a  "squib"  last  week,  I  used  Billy  Cripps  name 
instead  of  Billy  Berkes.  ...  I  retract  with  all  due 
apologies  to  both.  Billy  Cripps  is  the  Chicago  man 
for  Remick  while  Bill"  Berkes  is  tl>e  big  "slide"  man 

for  Remick's. *  *  * 
Harry  Blair,  for  a  number  of  years,  one  of  Shapiro, 

Bernstein's  profession  1  men,  is  now  the  Presentation 
and  Organ  Dept.  manager.  I  met  him  the  other  night 
at  Proctor's  58th  Theatre,  were  he  was  giving  the 
works  to  Will  Gilroy,  th"  organist. 

«    o  « 
Jack  Yellen  of  Ager,  Yellen  and  Bornstein,  having 

been  in  California  since  \r^t  January  and  writing 
themes  and  musical  songs  for  Sophia  Tucker,  Vilma 
Banky  and  Ronald  ColmaP  in  their  latest  pic- 

tures, has  finally  come  back  lo  New  York.  Jack  is 
very  enthusiastic  about  all  th/»  ni\mb<^"3  J*  has "placed"  for  his  firm. 
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NEW  PICTURES 

In  "New  Pictures"  the  EXHIBITORS 
HERALD-WORLD  presents  in  concise 
form  information  on  current  and  forthcom- 

ing attractions. 
The  facts  as  presented  will  serve  exhib- 

itors in  booking  and  in  the  preparation  of 
their  advertising  campaign. 

SHE  GOES  TO  WAR:  Inspiration  war  drama,  with 
Eleanor  Boardman,  John  Holianil.  Ethmind  Burns, 
Alma  Rubens.  Al  St.  John,  Glen  Waters.  Margaret 
Seddon,  Yola  D'Avril,  Evelyn  Hall,  and  others. Directed  by  Henry  King. 
TYPE  AND  THEME:  Joan,  social  leader  in  a 

small  town,  is  thrilled  when  irartinie  comes.  Rcgi/ie, 
tvealthy  sheik  engaged  to  Joan,  and  Tom  Pike, 
garage  owner,  are  the  first  to  enlist.  Joan  also 

I  goes  to  war  and  meets  the  two  hoys,  Tom  being  the 
real  man  oi  the  tteo.  Reggie  finds  Joan  scrubbing 
floors  and,  liaving  pity  on  her,  plans  to  marry  her. 
The  bugle  calls  and  Reggie,  knowing  he  can't  go  on, gets  drunk.  Joan  takes  his  place  and  tehen  the 
troops  arrive  Joan  finds  Tom  Pike  is  captain  of 
the  unit.  .Joan  returns  to  the  village  to  find  Reggie 
is  still  a  drunkard.    She  goes  back  to  Tom. 

EVANGELINE:  United  Artists  drama  adapted  from 
Henry  Wadsworth  Longfellow's  love  epic,  with Dolores  Del  Rio.  Roland  Drew.  Alec  B.  Francis, 
John  Holland,  James  Marcus,  Paul  McAlister, 
Lawrence  Grant,  Bobby  Mack,  George  Marion. 
Directed  by  Edwin  Carewe. 
TYPE  AND  THEME:  Evangeline,  daughter  of 

Benedict,  prepares  for  her  marriage  to  Gabriel. 
War  breaks  out  in  the  little  village  and  Evangeline 
and  Gabriel  are  separated.  They  are  placed  on 
ships  going  in  opposite  directions.  Years  pass  and 
Evangeline  goes  on  in  vain  looking  for  Gabriel. 
Evangeline  joins  the  Sisters  of  Mercy  and  goes  to 
help  the  wounded  soldiers.  She  finds  Gabriel,  torn 
by  the  years  of  search  for  her.  Gabriel  dies  and 
Evangeline's  search  is  ended. 

GODLESS  GIRL.  THE:  Pathe  drama  from  the  etory 
by  .Jcanio  MacPherson  with  Lina  Basquette.  Marie 
Prevost,  George  Duryea,  Noah  Beery.  Eddie  Quil- 
lan,  Mary  Jane  Irving.  Julia  Faye,  Viola  Louie, 
Emily  Barrye,  Clarence  Burton,  Dick  Alexander, 
Kate  Price  and  Hedwig  Reicher.  Directed  by  Cecil 
DeMille.     Released  March  31.     Length  9,019. 
TYPE  AND  THEME:  Judy  Craig,  Bob  Hatha- 

way and  Bozo  are  sent  to  a  reformatory  when  a 
"Godless  Club"  led  by  Judy  results  in  the  death  of one  of  their  friends  in  an  accident.  At  the  re- 

formatory Judy  meats  Maime.  Rules  of  the  re- 
formatory forbid  men  and  tvomen  from  seeing  each 

other.  Bob  and  Judy  meet,  reformatory  guards 
turn  on  an  electric  sivitch,  and  both  are  burned. 
They  escape  but  after  getting  a  mile  or  so  distant 
are  overtaken.  A  fire  breaks  out.  Bob  saves  Judy 
and  also  the  head  guard.  This  wins  Maime,  Bob, 
Bozo  and  Judy  their  freedom. 

SHADY  LADY,  THE:  Pathe  drama  with  Phyllis 
Haver,  Robert  Armstrong,  Louis  Wolheim  and  Rus- 

sell Gleason.  Directed  by  E.  H,  Griffith.  Released 
January  20.    Lenglh  6,132. 
TYPE  AND  THEME:  Lola  Montell  innocently  in- 

volved in  a  Neiv  York  murder  case,  flees  to  Havana, 
where  she  becomes  known  as  the  "Shady  Lady" but  is  recognized  by  Holbrook.  He  threatens  to 
reveal  her  past  if  she  does  not  do  what  he  says. 
Holbrook  is  a  smuggler  and  his  enemy  is  Monte 
Blake,  an  American  soldier.  Lola  is  sent  by  Hol- 

brook to  induce  Blake  to  come  to  his  stronghold. 
Lola  gets  to  Blake  but  breaks  down  and  confesses 
the  plot.  Blalte  tells  her  tlvat  he  knows  who  she  is 
through  a  yoking  reporter  Haley.  Haley  tells  Lola 
she  has  been  e.vonerated  in  the  murder  ca.se.  Haley 
goes  to  Holbrook's  hangout.  Blake  and  Lola  hurry to  his  rescue. 

SIN  TOWN:  Pathe  comedy  drama  from  the  story  by 
J.  Gordon  Cooper  with  Elinor  Fair.  Ivan  Lebedeff, 
Hugh  Allan  and  Jack  Oakie.  Directed  by  J.  Gor- 

don Cooper.    Released  January  20.     Length  4,554. 
TYPE  AND  THEME:  Silk  Merrick  and  Chicken 

O'Toole,  privates,  return  from  the  war  and  end  up 
in  a  small  village  called  *'Sin  Town."  The  village is  run  by  Pete  Laguerrc  and  his  gang.  The  tivo 
boys  meet  Mary  Barton,  and  both  fall  for  her. 
Mary's  father  is  shot  dead  by  Laguerre  in  a  card game  and  brought  }u>me  rvhile  Silk  and  Chicken 
are  talking  to  Mary.  They  resolve  to  capture  the 
killer.  A  preacher  comes  into  town  and  is  about 
to  be  thrown  out  by  Laguerre  when  Silk  and 
Chicken  come  to  the  rescue.  They  are  ovcrpoirered 
and  jailed  as  the  slayers  of  Barton.  Chicken  escapes 
and  gets  help  to  round  up  the  gang  of  bandits.  The 
preacher  reveals  that  Laguerre  was  the  killer  of 
Barton  and  the  tivo  boys  are  freed. 

Lois  Wilson,  who  plays  the  feminine  lead 

with  Conrad  Nagel  in  '^Kid  Gloves"  a Warner  audien.  Here  is  another  chance 

for  the  audien  fans  to  hear  Lois'  charming voice  on  the  Vitaphone. 

FAR  CALL,  THE:  Fox  drama  with  Charles  Morton. 
Leila  Hyams,  Ulrich  Haupt,  Stanley  J.  Sandford, 
Warren  Hymer,  Arthur  Stone,  Charles  Middleton, 
Pat  Hartigan,  Ivan  Linow,  Dan  Wolheim,  Ran- 

dolph Scott,  Charles  Gorman,  Bernard  Siegel,  Willie 
Fung,  Harry  Gripp,  Frank  Chew  and  Sam  Baker. 
Directed  by  Allan  Dwan.     Released  April  28. 
TYPE  AND  THEME:  In  a  waterfront  cafe  in 

Shanghai,  Nick,  a  bully,  tries  to  play  a  trick  on 
Loring,  a  young  soldier  of  fortune,  but  is  over- powered by  Storkerson,  a  sea  captain.  Loring  and 
Storkenson  plan  to  rob  the  Island  of  St.  Paul  of 
several  million  dollars  worth  of  skins.  Nick  threat- 

ens to  reveal  their  plan  to  the  U.  S.  authorities  un- less they  take  him  in  as  a  partner.  He  is  let  in  on 
the  deal.  Loring  lands  on  the  island,  telling  the 
ou^ner  he  is  lost.  Hilda  Larsen,  daughter  of  the 
island  keeper,  takes  to  Loring.  Realizing  that  he 
loves  Hilda,  Loring  telephones  Storkerson  to  call 
off  the  plot.  Nick  overpowers  Storkerson  and  leads 
a  gang  to  the  island.  Loring  with  the  help  of  the 
Chinese  cook  captures  the  gang. 

*  -'f 

STRANGE  CARGO:  Pathe  drama  with  Lee  Patrick, 
June  Nash,  George  Barraud,  Kyrle  Bellew,  Russell 
Gleason,  Frank  Reicher,  Claude  King,  Ned  Sparks, 
Josephine  Brown,  Charles  Hamilton,  Abdre  Ber- 
langer.  Otto  Matieson,  Harry  Allen  and  Richmond. 
Directed  by  Benjamin  Glazer.  Released  March  31. 
Leng-th  7,099. 
TYPE  AND  THEME:  Sir  Richard  Barclay, 

owner  of  a  yacht,  invites  Diana  Foster,  Mrs.  Town- send,  her  aunt,  Bruce  Lloyd,  Paul  H ungerford  and 
his  sister  Ruth  to  accompany  him  on  a  voyage.  On 
board  the  yacht  Barclay  has  many  enemies.  Barclay 
makes  advances  to  Diana,  but  she  resents  them. 
Bruce,  ivith  whom  Diana  is  in  love  comes  to  her 
rescue  and  threatens  Barclay.  The  captain  over- 

hears Bruee's  threats.  Barclay  is  killed  and  Bruce 
is  accused  by  the  captain.  Diana  breaks  her  engage- ment. Yogi,  a  mysterious  creature,  is  caught  beside 
the  body  of  Barclay  and  admits  he  killed  Barclay. 
Bruce  ivins  Diana's  love  again. 

THUNDERBOLT:  Paramount  talking  drama  with 
George  Bancroft.  Richard  Arlen.  Fay  Wray.  Tully 
Marshall.  Eugenie  Besserer,  James  Spottswood, 
Fred  Kohler,  Mike  Donlin,  S.  S.  R,  S.  Stewart, 
George  Irving,  Robert,  William  Thorne,  E.  H,  Cal- 

vert and  King:  Tut.  Directed  by  .Joseph  Von  Stem- 
berg.     Released    Length   
TYPE  AND  THEME:    George  Bancroft,  wanted 

for  murder,  boldly  ventures  out  of  hiding  to  take 

Pay  Ray,  the  girl  he  loves,  to  a  night  club.  Fay 
tells  him  she  hates  him  and  when  the  club  is  raided 
Bancroft  escapes  and  Fay  goes  to  live  tvith  Richatd 
Arlen  and  mother.  Bancroft  goes  to  the  home  to 
kill  Arlen  but  is  overpowered  by  the  police.  Arlen 
loses  his  job  for  associating  tvith  Fay.  He  is  lured 
hy  a  gang  to  a  bank  luhere  a  robbery  is  staged. 
A  clerk  is  killed.  Arlen  has  a  pistol  in  his  pocket 
when  captured.  He  is  sentenced  to  jail  next  to 
Bancroft's  cell.  Bancroft  confesses  that  Arlen  is not  guilty,  just  to  get  his  hands  on  him  to  kill  him. 
The  time  comes  for  Bancroft  to  say  goodby.  Ban- 

croft is  led  to  his  cell.  The  tide  turtis.  Bancroft 
sees  he  is  wrong.  He  claps  Arlen's  hand,  and  goes to  the  death  chair. 

VENUS:  United  Artists  drama  from  the  novel  by 
Jean  Vignaud.  with  Constance  Talmadge,  Andre 
Roanne,  Jean  Murat,  Max  Maxudian,  Baron  Fils 
and  Jean  Mercanton.    Directed  by  Louis  Mercanton. 
TYPE  AND  THEME:  Captain  Franqueville  of 

the  S  S  Semillante,  in  loyalty  to  his  employer. 
Princess  Beatrice  Doriani,  strikes  a  2)assenger  for 
his  insinuations  against  her.  The  bloiv  proves  fatal 
and  Franqueville  is  dismissed  by  the  princess,  who 
has  not  troubled  to  investigate  the  case.  Beatrice 
repents,  follows  him  and  they  fall  in  love.  When 
Beatrice's  former  lover  appears,  Franqueville  leaves, believing  Beatrice  false.  She  follows  him  once  more and  this  time  love  is  not  denied. 

*  *  * 
BULLDOG  DRUMMOND:  United  Artists  drama,  with 
Ronald  Colnian,  Joan  Bennett,  Lilyan  Tashman, 
Montagu  Love,  Lawrence  Grant,  .  Wilson  Benge, 
Claud  Allister,  Adolph  Milar,  Charles  Sellon  and 
Tetsu  Komal.     Directed  by  F.  Richard  Jonee. 
TYPE  AND  THEME:  "Bulldog"  Drummond, demobilized  British  officer,  meets  Phyllis  Benton, 

who  tells  Drummond  that  her  uncle,  Hiram  Travers, 
a  millionaire,  is  a  prisoner  in  Dr.  Lakington's sanitarium.  Drummond  is  skeptical  at  first  but 
when  Phyllis  is  taken  prisoner  by  the  Lakington 
gang,  he  sets  out  to  help  her.  He  succeeds  in 
freeing  Phyllis  and  her  uncle  but  when  the  gang 
captures  him,  Drummond  dresses  as  Travers  and 
goes  with  the  gang.  Drummond  is  recognized  but 
after  a  struggle  wins  his  freedom.  Phyllis  admits her  love. *  *  * 

THIS  IS  HEAVEN:  United  Artists  drama,  with 
Vilma  Banky.  James  Hall,  Fritzie  Ridgeway,  Lucien 
Littlefield  and  Richard  Tucker.  Directed  by  Alfred 
Santell,    Released  June  22. 
TYPE  AND  THEME:  Eve,  a  little  immigrant, 

lives  with  her  uncle  and  cousin,  Mamie.  Mamie  is 
interested  in  men  with  money,  while  Eve  feels  love 
is  everything.  The  two  girls  met  Jimmy  Stackpoole, 
a  millionaire  but  in  a  chauffeur's  hat  becomes  of  an accident.  At  a  bazaar  Eve  meets  Jimmy.  Jimmy 
finds  out  that  Eve  thinks  him  a  chauffeur  and  de- cides to  stay  one.  The  couple  determine  to  marry 
as  soon  as  Jimmy  can  save  enough  money.  Jimmy 
saves  enough  money,  but  it  is  stolen.  Eve's  heart is  broken,  but  it  is  patched  when  Jimmy  reveals he  is  a  millionaire. 

COQUETTE:  United  Artists  drama,  based  on  the 
Jed  Harris  stage  production  by  George  Abbott  and 
Ann  Preston,  with  Mary  Pickford,  John  Mack 
Brown.  Matt  Moore.  John  Sainpolis.  William 
Janney.  Henry  Kolker.  George  Irving  and  Louise Beavers.    Directed  by  Sam  Taylor. 
TYPE  AND  THEME:  Norma  Besant,  charming 

daughter  of  Dr.  John  Besant,  is  belle  of  the  little 
town.  She  gives  her  kisses  to  all  boys  in  town  and 
then  dances  on  to  neiv  and  untried  fields  until 
Michael  Jeffery  comes  down  from  the  hills.  Michael, 
to  defend  the  girl  he  loves,  gets  into  a  free-for-all fight.  Dr.  Besant  orders  Michael  never  to  see 
Norma  again.  Michael  returns  to  the  hills  to  work 
till  he  has  enough  money  to  take  care  of  Norma. 
Michael  and  Norma  go  to  a  cottage  to  have  a 
short  talk.  But  gossipers  see  them  leave  the  cot- tage. Dr.  Besant  shoots  Michael.  In  court  Dr. 
Besant  finds  a  ivay  to  atone. 

ALIBI:  United  Artists  melodrama,  based  on  the 
stage  play,  "Nightstick"  by  John  Wray  and  J.  C. Nugent  and  Elaine  Sterne  Carrington.  with  Chester 
Morris,  Pat  O'Malley.  Harry  Stubbs.  Mae  Busch, Eleanor  Griffith,  Irma  Harrison,  Regis  Toomey,  Al 
Hill,  James  Bradbury,  Jr.,  Elmer  Ballard.  Kerman 
Cripps,  Purnell  B,  Pratt,  DeWitt  Jennings,  Edward 
Brady.    Directed  by  Roland  West. 
TYPE  AND  THEME:  Joan  Manning,  daughter 

of  Pete  Manning,  detective  chief,  secretly  is  mar- ried to  Chick  Williams,  a  bandit,  in  the  hope  of 
leading  him  straight.  Her  father's  choice  was Tommy  Glennon,  also  a  detective.  Chick  deceives 
his  bride  into  believing  he  is  leading  an  honest 
life.  A  cop  is  killed,  Williams  is  suspected,  Glennon 
gets  into  the  case  and  proves  Williams  is  the  mur- derer. Williams  tries  to  escape  but  is  killed.  Joan 
decides  that  Glennon  is  her  man. 
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CLASSIFIED 

Advertising 

Ten  cents  per  word,  payable  in  advance.  Minimum  charge, 
$1.00.  Copy  and  checks  should  be  addressed  Classified  Ad  Dept. 

Exhibitors  Herald-World,  407  So.  Dearborn  St.,  Chicago,  111. 

The    Recognized    National    Classified    Advertising  Medium 

Position  Wanted 

FEATURE  ORGANIST.  Ten  years'  experience, solos,  original  specialties.  College  graduate.  Large 
library.  First  run  houses  only.  References.  Photos. 
Union.  Address  Tom  Phillips,  Alhambra  theatre.  Can- ton, Ohio. 

EXPERIENCED  OPERATOR  on  Powers  Simplex 
and  Motiograph.  Age  27.  Locate  any  place  for 
steady  employment.  References.  Address  Herbert 
Moore,  5775  Field,  Detroit,  Mich. 

ORGANIST — Experts  thoroughly  trained  in  show- 
manship arailable  at  all  times  for  first-class  positions. 

Men  and  women.  _  No  serrice  charge.  Write  full  in- 
formation concerning  salary,  organ,  hours,  etc.  Ad- dress Vermond  Knauss  School  of  Theatre  Organ 

Playing,  210  N.  7th  St.,  Allentown,  Pa. 

ORGANIST-PIANIST.  Competent.  Reliable.  Six 
years  present  position.  References.  Go  anywhere. 
Address  K.  A.  Clarke,  529  Liberty  street,  Schenectady, 
N.  Y. 

Managers'  Schools 
WANTED— Theatre  Managers,  Assistant  Managers, 

Staff  Employees  to  learn  Modern  Theatre  Manage- 
ment. Approved  and  specialized  training  that  will  aid 

to  better  positions.  Catalog  H  free.  Address  Moving 
Picture  Theatre  Managers  Institute,  Elmira,  N.  Y. 

Equipment  for  Sale 

FOR  SALE— DeVry  Motion  Picture  Camera.  Used 
only  six  months,  with  case.     Firse  $100.00  takes  it. 
Original  cost  $160.00.  Address  Lyda  theatre.  Grand 
Island,  Neb. 

INVENTORY  SALE  of  $30,000  used  theatre  equip- 
ment. Our  warehouse  is  crowded  with  this  merchan- 

dise and  must  be  disposed  of  quickly  at  reasonable 
prices.  Merchandise  consists  of  about  7,000  S  and  7 
ply  Teneered  theatre  chairs,  different  styles  and  de- 

signs— all  in  excellent  condition,  price  ranging  from 
$1.25  and  up.  Also  about  6,000  upholstered  chairs. 
Some  of  these  chairs  are  of  the  highest  grade  spring 
constructed  seats  on  the  market  today  and  many  other 
styles  of  upholstered  chairs,  prices  from  $1.75  and 
up.  Large  stock  of  parts  for  all  makes  of  chairs.  Re- 

built Simplex,  Powers  and  Motiograph  machines,  gen- 
erators, compensarcs,  spotlights,  etc.,  as  well  as  musi- cal instruments.  In  fact  everything  for  the  theatre. 

Write  for  particulars.  We  assure  you  great  savings 
and  will  send  you  literature  on  our  merchandise. 
Address  Illinois  Theatre  Equipment  Co.,  12-14  East Ninth  St.,  Chicago,  II;. 

THEATRE  EQUIPMENT,  new  and  used.  Opera 
chairs,  projectors,  screens,  generators,  rectifiers,  re- 

flecting arc  lamps,  etc.  Write  for  bargain  list  and 
catalogue.  Address  Movie  Supply  Co.,  844  Wabash, 
Chicago. 

FOR  SALE — Reflector  Arc  Lamps  and  accessories, 
also  guaranteed  rebuilt  Powers  6-A  and  6-B  and  Sim- plex Heads.  Best  Prices.  Write  Joseph  Spratler, 
12-14  E.  Ninth  St.,  Chicago,  111. 

Chairs  for  Sale 

BIG  BARGAIN  in  used  Opera  chairs,  600  uphol- stered, 800  Veneer.  Address  Movie  Supply  Co., 
844  Wabash  Ave.,  Chicago,  111. 

2,000  USED  5-ply  veneer  theatre  chairs.  Guaran- teed condition.  Different  styles  and  designs,  $1.00 
each,  for  quick  sale.  For  particulars  write  Illinois 
Theatre  Equipment  Co.,  12-14  East  9th  street,  Chi- 

cago, 111. 

1000— New  upholstered  spring  cushion  chairs  of  the 
finest  appearance.  Backs  in  Rich  Red  plush  and  seats 
special  pattern  Red  Maroon.  Massive  aisle  standards. 
Heavy  unbreakable  steel  centers.  To  be  sold  at  ex- treme low  prices.  Ask  for  photo  No.  5.  Address 
C.  G.  Demel,  845  South  State,  Chicago,  111. 

Stationery 

"NEARGRAVURE"  ("Neargravuremboso"  plate- less  embossing)  processes.  Special  Neargravure  250 
envelopes,  500  854x7>4"  letterheads  $3.33,  or  854x11" $4.44,  postpaid.    SoUidays,  EXH-124,  Knox,  Indiana. 

For  Sale 

OPERA  CHAIRS,  seats  and  backs  for  all  makes, 
five  ply,  at  prices  that  save  you  half.  New  and  used 
Opera  chairs.  Address  J.  P.  Redington  &  Co.,  Scran- 
ton,  Pa. 

Equipment  Wanted 

WANT  SEVERAL  MERCURY  RECTIFIERS, 
good,  bad  or  incomplete,  cheap.  Address  Preddey, 
188  Golden  Gate  Ave.,  San  Francisco,  Cal. 

WANTED — 2  Peerless  or  Simplex  projectors,  also 
Strong  reflector  arc  lamps.  State  price,  condition 
and  number  of  machines.  Will  pay  cash,  or  one- 
third  down  and  balance  C.O.D.  Address  Box  337, 
Exhibitors  Herald-World,  407  S.  Dearborn  St.,  Chi- 

cago, III. 

WANTED — Several  Portable  Projectors,  also  Movie 
Cameras  35  M/M.  Address  R.  Royal,  2136  Indiana 
avenue,  Chicago,  Illinois. 

HIGHEST  PRICES  paid  for  used  opera  chairs, 
projection  machines,  etc.  Address  Movie  Supply  Co., 
844  Wabash,  Chicago. 

Gift  Night  Souvenirs 

GIFT  NIGHT  MERCHANDISE:  Over  300  fine 
novelties  in  our  large  free  catalog  at  genuine  whole- 

sale prices.  Write  today.  No  obligation.  Address 
Fair  Trading  Co.,  Inc.,  140  W.  21st  St.,  New  York. 

Projector  Repairing 

SKILLED  MECHANICS,  specialized  tools,  and  a 
shop  equipped  for  but  one  purpose  can  offer  yoB 
nothing  but  the  best  in  repair  work.  That  is  what  I 
have,  and  I  can  offer  you  the  best  in  the  overhauling 
of  your  motion  picture  machinery  equipment.  One 
of  the  oldest  repair  men  in  the  territory,  and  serving 
some  of  the  largest  houses.  Relief  equipment  fur- 

nished free.  For  results  bring  your  work  to  Joseph 
Spratler,  12-14  E.  Ninth  St.,  Chicago,  111. 

BEST  SHOP  for  repairing  projection  machines. 
Prompt  service,  reasonable  prices.  Address  Movie 
Supply  Co.,  844  Wabash,  Chicago. 

Organs  for  Sale 

FOR  SALE — Two  slightly  used  demonstrating  sin- 
gle and  twin  roll  Reproduco  Pipe  Organs.  Address S.  B.  McFadden,  Havana,  111. 

Theatre  for  Sale 

FOR  SALE — Theatre  in  town  of  1,600  population, 
2  Simplex  machines,  336  seats,  fully  equipped.  Will 
sacrifice  on  account  other  business.  No  competition 
within  twenty-five  miles,  doing  good.  Don't  answer unless  you  mean  business.  $1,800  if  taken  at  once. 
Large  field  to  draw  from.  Address  Box  403,  Ex- 

hibitors Herald- World,  407  South  Dearborn  street. 
Chicago,  Illinois. 

FOR  SALE — Theatre  with  seating  capacity  275. 
Population  45,000.  On  Main  Street  of  city.  Address 
Box  405,  Exhibitors  Herald-World,  407  South  Dear- born street,  Chicago,  Illinois. 

THREE  SMALL  LIVE  TOWN  THEATRES.  Mak- 
ing money.  Priced  cheap  for  quick  sale.  Address 

Dixie  theatre,  Rutherford,  Tenn. 

Theatre  Wanted 

THEATRE  WANTED  to  lease  in  small  town. 
Prefer  Wisconsin,  Northern  Illinois  or  Michigan. 
Address  Box  404,  Exhibitors  Herald- World,  407  South 
Dearborn  street,  Chicago,  Illinois. 

Your  Classified  Ad  Will  Do  the  Work 

Exhibitors  Herald- World  has  helped  hundreds  of  Theatre  owners  in  solving  many  a  problem.  The  classified  advertising 
department  has  placed  organists  all  over  the  country,  has  helped  in  obtaining  equipment,  in  selling  equipment,  and  in 
solving  many  another  problem  that  seemed  difficult.  The  rates  are  but  10c  per  word  payable  with  order,  10%  discoimt 

if  run  for  3  insertions.  See  this  week's  classified  pages.  Maybe  you  are  in  need  of  something  that  is  being  advertised  this 
week.    The  cost  is  small,  the  results  are  great. 
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THE  VOICE  OF  THE  INDUSTRY 

LETTERS    FROM  READERS 

Hes  Not  Worried 

I; HAVE  BEEN  DOING  A  VERY  CON- 
sistent  amount  of  business,  and  as  far  as  I 

am  concerned  the  sound  proposition  has  been 
no  worry  to  me.  I  have  always  given  my 
patrons  their  money's  worth,  and  managed  to 
keep  my  programs  up  to  a  standard.  Some- 

times I  have  been  hooked  on  pictures  and  have 
taken  it,  rather  than  pass  it  on  to  a  patronage 
that  believe  in  my  ability  to  pick  their  enter- tainment. 

I  have  contracted  for  a  McAlpin  disc  syn- 
chronization machine  and  have  been  busy  cor- 

recting my  acoustics,  enlarging  and  remodeling 
my  projection  room  and  am  waiting  for  warm 
enough  weather  to  start  redecorating.  I  am 
making  my  own  screen  out  of  muslin,  but  am 
saving  my  minusa  for  silents.  I  have  it  on 
a  swivel  hanger  and  barndoor  track,  so  it  is 
very  easily  put  in  or  out  of  place. 
The  pictures  that  get  me  the  most  money 

are  outdoor-action  pictures.  I  find  that  a  good 
Western  and  a  comedy  get  me  a  lot  more 
business  than  any  type  of  picture  that  I  can 
run,  on  weekends.  I  steer  clear  of  any  of  the 
heavv  dramatic  or  sex  pictures  (eternal  trian- 

gle, etc.)  and  try  to  get  hold  of  as  many 
comedy  dramas  as  I  possibly  can,  also  star 
series  of  any  good  drawing  cards.  It  is  a 
hard  proposition  to  buy  just  what  will  go  over, 
but  I  manage  that  by  waiting  until  I  can  pick 
what  I  want. 

It  certainly  isn't  a  time  to  sit  around  and 
moon  about  the  coming  of  sound.  _  It  is  here 
for  the  present,  will  pass  along  just_  as  any 
other  passing  fad  or  fancy,  and  the  industry 
will  be  the  better  off.  Personally  I  can't  get over-enthusiastic  about  the  sound.  It  is  work- 

ing a  hardship  on  most  of  the  smaller  exhib- itors, and  while  it  is  reaping  a  harvest  right 
now,  I  am  sure  that  it  is  a  detriment. — Ray  W. 
MussELMAN,  Princess  theatre,  Lincoln,  Kan. 

Sound  in  Small  Towns 
WITH  YOUR  PERMISSION,  AND  FOR 

the  good  of  some  small  town  theatre_  own- 
ers, I  would  like  very  much  to  write  at 

length  on  the  subject  of  talking  pictures  in 
small  towns. 

There  is  nothing  wrong  with  sound,  or  talk- 
ing equipment,  except  after  the  theatre  installs 

talking  equipment,  either  the  manager,  the 
operator,  or  the  local  radio  expert,  of  whic'n every  small  town  can  boast  one  or  more,  has 
to  tear  the  equipment  to  pieces  and  try  to 
put  it  back  together  again  like  a  boy  with 
his  first  watch.  Every  operator  and  radio  en- 

gineer, after  he  sees  the  equipment  and  after 
he  finds  how  simple  it  looks  and  seems,  thinks 
that  he  can  make  one  just  like  it  and  even 
make  some  improvements  on  it. 
An  installation  engineer  spends  a  few  davs 

putting  the  equipment  in  the  theatre,  and  95 
cases  out  of  100  it  sotmds  very  good  and  from 
that  to  perfect,  but  let  that  engineer  leave 
town  and  the  trouble  begins.  The  operator 
either  finds  it  is  not  installed  risrht,  or  else  he 
sits  with  his  feet  propped  on  it,  or  reads  a 
magazine  and  lets  it  run.  First  thing  you 
know,  when  the  needle  jumps  the  track,  if  he 
can't  get  it  to  working  in  a  few  minutes,  he 
calls  in  Jim  Jones,  the  radio  expert,  who 
claims  he  knows  all  about  talking  equipment. 
Jim  starts  in  to  show  them  how  he  can  im- 

prove on  it  by  putting  on  a  new  tone  arm, 
changing  needles,  or  changing  something,  then 
the  next  thing  that  happens  is  the  exhibitor 

is  "cussing"  his  equipment  in  particular  and 
talking  pictures  in  general,  when  in  reality 
it's  all  his  own  fault. 
To  start  with,  there  are  a  great  many  thea- 

tres today  running  with  booth  equipment 
which  is  from  five  to  ten  years  old.  They 
expect  this  equipment  to  do  everything  that 
newer  equipment  will  do.  Brother  Exhibi- 

tor can  today  get  talking  equipment  very  low 
priced,  but  he  is  not  willing  to  spend  $20, 
$50  or  $70  in  improving  his  machines,  and  is 
not  willing  to  spend  a  cent  towards  getting  his 
theatre  in  shape  for  sound  if  it  needs  it.  Some 
of  them  are  content  to  install  talking  equip- 

ment in  their  theatre  and  never  spend  a  cent 
to  improve  the  theatre  in  order  that  sound  will 
listen  good  in  it,  and  right  here  let  me  say 
that,  while  they  were  not  built  for  sound,  most 
of  the  small  town  theatres  can  be  made  good 
sound  houses  with  just  a  little  money  and  time 
being  spent  on  them. 

Finally,  brother  exhibitor  buys  his  sound 
equipment  and  has  it  installed,  books  his 
opening  picture  attraction  without  ever  see- 

ing or  hearing  it,  buys  and  puts  out  perhaps 
$10  or  $20  worth  of  advertising,  opens 
before  he  is  ready,  and  sits  back  expecting 
capacity  crowds  for  many  days  there  after. 
He  never  puts  out  a  regular  educational 
campaign  of  advertising  to  his  patrons,  for 
you  know  some  of  them  do  have  to  be 
educated  on  sound  as  well  known  as  it  is. 

If  the  small  town  theatre  man  will  buy 
talking  equipment,  and  he  will  have  to  buy 
it  sooner  or  later  if  he  expects  to  stay  in 
business,  will  put  his  projection  machines 
in  good  shape,  spend  a  few  dollars  pre- 

paring his  theatre  for  sound,  if  the  theatre 
needs  it,  book  the  right  kind  of  picture 
for  his  opening  attraction,  then  put  out  a 
good  educational  campaign  of  advertising 
on  talking  pictures,  coupled  with  his  open- 

ing picture,  he  should  surely  make  money, 
but  the  manner  in  which  some  of  the  small 
town  theatres  start  their  sound  equipment 
off,  I  can't  see  how  some  of  them  are  going to  stay  in  business  another  year. 

Just  these  few  words  in  hopes  that  it 
will  help  exhibitors  in  buying,  installing  and 
getting  proper  results  from  talking  pictures. 
• — N.  L.  RoYSTER,  Special  Sales  Representa- 

tive, Movie-Phone  Sales  Co.  Atlanta,  Ga. 

Interest  in  Exhibitors 
TO  THE  EDITOR  OF  THE  HERALD- 
WoRLD  and  to  the  exhibitors  and  producers 

throughout  this  whole  continent  I  am  going 
to  express  my  opinion.  My  subject  is:  "Some- thing Is  Hindering  Me  from  Making  the 
Money  I  Should."  What  is  the  cause?  Well, it  is  this : 

First,  you  let  me  show  a  picture  that  has 
no  interest,  that  has  no  feeling — you  might 
say,  a  picture  like  we  all  get  sometimes,  where 
your  patrons  begin  to  go  out  one  and  two  at 
a  time,  and  when  your  show  is  over  you  feel 
like  a  condemned  criminal.  Not  a  pleasant 
face  to  look  at.  Your  best  friends  and  best 
customers  won't  even  look  at  you  because  you 
have  robbed  them  of  their  money  and  de- 

prived them  of  the  pleasure  they  expected 
when  they  came  to  your  show. 

For  all  this  they  condemn  the  theatre  man. 
But  we  are  not  guilty,  although  we  suffer. 
Somebody  is  guilty  and  we  know  it ;  so  it  is 
bound  to  be  our  picture  makers.    Why,  one 

bad  picture  kills  the  interest  of  show  going 
people  sometimes  for  life,  and  one  good  pic- 

ture makes  them  come  and  keep  coming. 
Now,  brother  exhibitors,  you  all  know  what 

I  mean  when  I  say  good  pictures,  and  you  all 
know  and  never  will  forget  what  I  mean  when 
I  say  bad  pictures. 

I  see  Warner  Brothers  say  through  the 
Herald-World  that  they  are  going  to  make 
some  interesting  colored  pictures.  Well,  I 
hope  all  picture  makers  will  soon  feel  more 
interest  in  exhibitors.  They  should  be  wise  by 
now.  The  day  is  coming — I  mean  it  is  here — 
for  good  pictures. — Walter  Odom  &  Sons, 
Dixie  theatre,  Durant,  Miss. 

Sound  Increases  Pull 
THE  TIVOLI  THEATRE,  WHICH  YOUR 
magazine  called  one  of  the  nation's  most 

beautiful  small  town  theatres,  has  modern- 
ized itself  even  further  by  the  installation  of 

cornplete  non-synchronized  and  synchronized 
equipment  and  is  now  booking  and  playing  the 
best  that  can  be  secured.  Warner  Brothers 
and  Paramount  talking  pictures  are  being  used 
at  this  time,  and  the  drawing  power  of  this 
small  town  theatre  has  been  increased  much, 
as  we  are  the  only  small  town  giving  the 
patrons  100  per  cent  talking  pictures  that  are 
pronounced  better  than  those  shown  in  the 
large  theatres. 

This  theatre's  acoustics  are  perfect,  voices 
are  lifelike  and  not  distorted,  and  audiences 
are  delighted,  along  with  the  owner  and  man- 

ager. Reproduction  has  been  demonstrated 
so  attractively  that  the  manager  of  the  Tivoli 
has  been  appointed  Indiana  representative  for 
the  devices  for  non-synchronous  and  synchro- 

nous equipment  that  enables  any  theatre  to  in- 
stall complete  sound  for  less  than  a  thousand 

dollars.  That  should  sound  good  to  small 
exhibitors  who  can't  stand  the  big  prices. 
We  look  forward  Weekly  to  the  arrival  of 

your  magazine — it  is  a  winner. — E.  M. 
ViQtTESNEY,  Tivoli  theatre.  Spencer,  Ind. 

Projection  News 
THE  MAY  IITH  ISSUE  OF  THE 
Herald-World  and  the  Better  Theatres 

section  is  the  best  I  have  seen  yet  since 
the  merger  insofar  as  regards  projection. 
It  seems  to  me  that  this  department  of  the 
motion  picture  industry  has  been  kept  sup- 

pressed to  a  large  extent.  It  seems  like  a 
great  many  are  afraid  that  we  will  learn 
something,  without  stopping  to  think  that 
it  is  through  the  projectionist's  knowledge that  such  wonderful  screen  results  are 

possible. Mr.  Richardson  has  done  some  great 
work  in  this  field,  and  I,  for  one,  was 
greatly  disappointed  when  after  the  merger 
of  the  Herald  and  the  World,  he  was  given 
space  only  in  the  Better  Theatres  section, 
but  I  am  glad  to  note  that  now  he  is  to 
have  a  section  in  the  weekly  issues,  I  for 
one,  and  I  believe  there  are  many  more, 
would  like  to  see  his  section  with  more 
pages,  and  I  am  sure  he  has  enough  mate- 

rial on  hand  to  fill  quite  a  number  of  pages 
every  issue.— R.  A.  Hooker,  Martin  theatre, 
Globe,  Arizona. 

"J.  C."  an  Inspiration 

I  HAD  THE  HONOR  AND  EXTREME 
pleasure  of  meeting  your  grand  old  rep- 

presentative  "J.  C."  this  morning,  in  the 
lobby  of  our  Grand  theatre.  It  is  an  in- 

spiration to  have  a  few  minutes  chat  with 
him.  He  tells  me  that  "Nancy"  may  change 
her  name  soon.  She  is  a  wonderful  pal  to 
help  him  over  some  of  the  rough  roads  to 
be  found  in  this  vicinity. 
As  a  sign  man,  I  have  found  your 

Herald-World  an  invaluable  asset  to  my 
technical_  library,  and  am  pleased  to  say  I 
have  derived  many  inspiring  ideas  from  the 
copy  therein  as  well  as  always  getting  a 
kick  out  of  "J.  C.'s"  column.  More  power to  his  elbow.  Wish  there  were  more  like 
him. — M.  J.  Zender,  Zender  Sign  Company, 
Wausau,  Wis. 
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WHAT  THE  PICTURE  DID  FOR  ME 

Verdicts  on  Films  in  Language  of  Exhibitor 

Copyright,  1929 

Symbols  Indicating  Type  of  Sound  Pictures 

AT — ^AU  Talking;  T — Talking  Sequences;  M — Music  (synchronous)  ;  E — Sound  Effects.  (Example:  ATM, 
means  the  picture  is  all-talking  and  has  a  synchronized  musical  score.   In  the  same  way  all  other  symbols 

may  be  combined.) 

Columbia 

THE  WAY  OF  THE  STRONG:  Mitchell  Lewis- 
Good.  More  favorable  comments  on  this  than  any 
under-world  picture  we've  ever  shown.  Business  fair 
on  our  10  cent  bai-gain  night.  Print  good.  Six  reels. 
— Glen  Jennings.  Globe  theatre,  Buena  Vista,  Va. — Small  town  patronage. 
RESTLESS  YOUTH:  Special  cast— April  23.  If 

Columbia  continues  turning  out  pictures  like  this  one, 
the  bigger  producers  will  have  to  buy  them  out,  as  this 
was  a  real  picture  that  was  liked  by  all.  Play  it.  Six 
reels. — C.  E.  Cooper,  Oakford  theatre,  Richwood, 
W.  Va. — General  patronage. 

COURT-MARTIAL:  Special  cast— May  10. 
Great  picture  any  way  you  take  it.  We  used 
non-synchronous  music  and  all  of  our  patrons 
were  well  pleased.  Story  has  a  tragic  ending. 
Acting  of  Holt  and  Compson  excellent.  First 
reel  was  in  natural  colors.  Seven  reels. — G.  W. 
Woolen,  L'Arcade  theatre,  Yorktown,  Tex. — Gen- eral patronage. 
COURT-MARTIAL:  Special  cast— March  31-ApriI  1. 

Very  good  program  picture,  with  more  than  average 
action  and  acting  of  the  best.  Seven  reels. — George 
T.  Browne,  Riviera  theatre,  Los  Angeles,  Cal. — 
General  patronage. 
THE  BIG  HOP:  Buck  Jones— This  one  I  believe 

does  very  well  silent.  It  is  a  very  excellent  story 
and  splendid  cast.  Moves  right  straight  along  with 
sustaining  interest  throughout. — W.  H.  Brenner,  Cozy 
theatre,  Winchester,  Ind. — General  patronage. 
THE  TIGRESS:  Jack  Holt— Drew  a  good  crowd 

and  everybody  seemed  well  pleased. — A.  N.  Miles. 
Eminence  theatre.  Eminence,  Ky. — Small  town  pat- ronage. 
THE  YOUNGER  GENERATION:  Jean  Hersholt— 

Not  a  Whoopee  picture  as  you  may  expect  from  the 
title,  but  a  human  interest  story  of  an  American 
family  striving  to  reach  the  top,  and  it  will  entertain 
most  any  picture  theatre  patronage.  I  believe  it  is 
much  better  than  average  offering.  Eight  reels. — 
W.  H.  Brenner,  Cozy  theatre,  Winchester,  Ind. — 
General  patronage. 

First  National 

LOVE  AND  THE  DEVIL:  Milton  Sills— May  11. 
Nothing  extra,  not  as  good  as  usual  from  this  star, 
but  after  all  it  was  the  story  more  than  anything 
else.  Picture  rather  draggy. — C.  H.  Cleeton,  Gem 
theatre,  Higbee,  Mo. — Small  town  patronage. 
SCARLET  SEAS:  Richard  Barthelmess— A  real 

picture,  enjoyed  by  all.  Barrels  of  action.  Seven  reels. 
— D.  A.  Border,  Mystic  theatre.  Warren,  Ind.— Small town  patronage. 
THE  GLORIOUS  TRAIL:  Ken  Maynard— A  real 

Western  of  the  big  type.  What  we  want  is  more  of 
this  kind.  Six  reels. — D.  A.  Border,  Mystic  theatre. 
Warren,  Ind. — Small  town  patronage. 

WATERFRONT:  Mulhall-Mackaill— May  6-7. 
Good  entertainment.  A  little  rough  and  ready, 
but  well  made  and  very  well  played.  Somiewhat 
different  from  most  of  the  Mulhall-Mackaill  pic- 

tures, but  very  well  liked.  Seven  reels. — R.  D. 
Carter,  Fairfax  theatre,  Kilmarnock,  Va. — Gen- 

eral patronage. 
THE  GLORIOUS  TRAIL:  Ken  Maynard— May  4. 

Well,  Westerns  may  be  going  out  of  style,  but  from 
the  attendance  and  comments  on  this  picture,  we 
would,  say  that  Westerns  are  still  in  high  favor. 
Extra-good  picture.  Seven  reels. — R.  D.  Carter, 
Fairfax  theatre,  Kilmarnock,  Va. — General  patron- age. 

IT  S  ONLY  "NEXT 
MONTH"  NOW 

WE  are  now  "knee-deep  in  June."  Sum- mer is  about  to  burst  in  upon  us — at 
last.  June  is  here,  which,  if  the  calendar 
is  to  be  believed,  allows  us  to  speak  of 
July  on  rather  intimate  terms.  And  of  ! 
July  we  must  speak — loudly,  earnestly, 
with  considerable  whoopee — not  only  now 
but  for  a  number  of  weeks  to  follow.  To 
be  precise,  until  July  8  (  and,  of  course, 
for  a  spell  after). 

June  being  here,  it  surely  is  time  for 
all  who  have  not  begun  to  think  of  July 
8  with  seriousness,  to  begin  doing  so. 
When  on  that  Monday,  the  8th  of  July, 
the  exhibitors'  convention  opens  at  De- troit Lakes,  Minn.,  there  certainly  should 
not  be  anyone  missing  whose  only  ex- 

cuse is  that  he  or  she  did  not  laegin 
thinking  about  the  big  gathering  in  time. 
No  one  will  have  such  an  excuse,  assur- 

edly, if  we  can  help  it — as  perhaps  you've noticed. 
This  time,  however,  we  are  not  going 

to  speak  at  length  in  this  department 
about  that  week  of  memorable  good 
times.  In  the  news  section,  on  page  23, 
most  of  the  speaking  is  done  for  this  par- 

ticular issue.  There  you  will  find  fuU  in- 
formation upon  which  you  may  base  your 

arrangements,  and  an  outline  of  the  pro- 
gram which  has  been  made  by  Andy 

Anderson  and  his  helpers  for  your 

pleasure. The  period  of  the  convention,  from 
July  8  to  July  13,  inclusive,  is  doubtless 
the  one  most  convenient  for  the  majority 
of  exhibitors.  And  it  falls  in  what  is  most 
generally  considered  the  best  vacation 
time.  Inasmuch  as  it  is  bound  to  rain 

extremely  hard  on  July  4.  there  shouldn't be  any  rain  left  to  fall  from  the  8th  to 
the  13th.  As  to  whether  one  can  have  the 
best  time  of  his  life  at  Detroit  Lakes,  we 
won't  honor  the  issue  with  as  much  as 
one  word  of  argument.  Hence,  our  ad- 

vice is: 
Do    your    planning    now    for  NEXT 

month! 
—GEORGE  SCHUTZ. 

CHINATOWN  CHARLIE:  Johnny  Hines— May 
15-16.  This  is  rather  old  but  a  good  knockabout 
comedy  that  the  small  town  patrons  will  like.  Seven 
reels. — S.  B.  Kennedy,  Central  theatrfe,  Selkirk,  Man., 
Canada. — General  patronage. 
THE  WHITE  BLACK  SHEEP:  Richard  Barthelmess 

— April  1.  Rather  an  old  picture,  but  can  be  classed 
along  with  pictures  such  as  "Beau  Geste."  Pleased 
100  per  cent.  Seven  reels. — E.  H.  Garr,  Lynndyl, 
Utah. — Small  town  patronage. 
HAPPINESS  AHEAD:  Colleen  Moore— March  11. 

This  picture  went  over  fairly  good  considering  windy, 
cold  weather.  A  good  story  and  pleased  90  per  cent. 
Seven  reels. — E.  H.  Garr,  Lynndyl,  Utah. — Small  town 
patronage. 

THE  NIGHT  WATCH:  Billie  Dove — April  18- 19.  One  of  the  best  in  which  Billie  Dove  has 
appeared.  Good  story,  plenty  of  action,  and  Miss 
Dove  demonstrates  she  has  acting  ability.  Sup- 

porting cast  is  superb.  Seven  reels. — George  T. 
Browne,  Riviera  theatre,  Los  Angeles,  Cal. — 
General  patronage. 
THE  BUTTER  AND  EGG  MAN:  Jack  Mulhall— 

May  19.  Good  clean  entertainment  with  just  a  little 
different  twist  at  the  ending  which  put  the  picture 
over  with  a  bang.  Seven  reels. — C.  E.  Eastman. 
Parkside  theatre,  Lyons,  la. — General  patronage. 
HEART  OF  A  FOLLIES  GIRL:  Billie  Dove— A 

picture. — Dinsmore  &  Son,  Majestic  theatre,  Weiner, 
Ark. — Small  town  patronage. 
BURNING  DAYLIGHT:  Milton  Sills— April  15. 

This  is  a  good  Sills  picture  and  a  story  by  Jack 
London,  who  always  puts  a  kick  in  his  Northern 
stories.  Can  be  put  in  a  class  with  such  pictures 
as  "Trail  of  '98"  and  "Winds  of  Chance."  pleased 
95  per  cent.  Seven  reels. — E.  H.  Garr,  Lynndyl, 
Utah. — Small  town  patronage. 
BURNING  DAYLIGHT:  Milton  Sills— May  9-10. 

A  good  picture  of  Jack  London's  story.  Seven  reels. — William  E.  Tragsdorf,  Trags  theatre,  Neillsville, 
Wis. — Small  town  patronage. 
LILAC  TIME:  Colleen  Moore— April  22-23.  We 

used  sound  effect  records  with  this  and  attracted 
some  extra  business.  The  picture  is  right  there  and 
I'd  advise  any  small  town  to  play  it. — A.  N.  Miles, 
Eminence  theatre.  Eminence,  Ky. — Small  town  pat- ronage. 

Fox  ^ 
NOT  QUITE  DECENT:     Special  cast— A  very 

good  program  picture  with  about  800  feet  of  dia- 
logue that  is  good.     Like  "Speakeasy,"  this  has some  things  in  it  that  will  rile  your  highclass 

trade,  but  the  boys  in  New  York  and  Hollywood 
seem  to  think  that  this  is  what  people  want,  and 
maybe  they  are  right — who  am  I  to  say  no?  You 
can   make   money   with  this   picture  and  please 
most  of  them. — Steve  Farrar,  Orpheum  theatre, 
Harrisburg,  III. — General  patronage. 
MOTHER  KNOWS  BEST:     Madge  Bellamy— Very- 

good  picture,  business  only  fair. — J.  L.  Seiter,  Selma. 
theatre,  Selma,  Cal. — Small  town  patronage. 
SPEAKEASY:  Special  cast — Here  is  a  real  good 

sound  picture  it's  100  per  cent  talking,  with  a  cast- 
that  can  talk.  It's  rough  in  spots,  and  some  of  the 
stuff  will  rile  your  church  members,  but  it's  a  good picture  for  the  masses.  Did  not  make  money  here 
as  I  paid  three  times  what  it  was  worth.  Buy  it 
right  and  you  can  advertise  it  and  make  good. — 
Steve  Farrar,  Orpheum  theatre,  Harrisburg,  111. — General  patronage. 

DEADWOOD  COACH:  Tom  Mix— ( Reissue)— May 
18.  Pleased  the  Western  fans  immensely.  Mix  pulled; 
off  more  impossible  stuff  in  this  picture  than  is  seen, 
in  the  average  Western,  but  the  fans  ate  it  up  and 
liked  it.  Seven  reels. — Hardy  Carlson,  Opera  House- 
Volin,  S.  D. — Small  town  patronage. 

DRESSED  TO  KILL:     Special  cast— May  8-9. 
Just  about  the  best  crook  picture  we  have  run. 
The  men  liked  it  much  better  than  did  the  ladies. 
Too  lacking  in  satisfactory  romance.    Yet  it  must 
have  been   a  fair  picture,   for   it   did  business. 
Seven  reels. — R.  D.  Carter,  Fairfax  theatre  Kil- 

marnock, Va. — General  patronage. 
HANGMAN'S  HOUSE:     Victor  McLaglen— One  of 

the  best  pictjires  I  have  had  from  this  star.  Film 
in  bad  condition.    Seven  reels. — D.  A.  Border,  Mystia 
theatre.  Warren,  Ind. — Small  town  patronage. 
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SILK  LEGS:  Madge  Bellamy— April  29-30.  Attrac- 
tive little  picture.  Clean  and  amusing  light  comedy- 

romance  that  pleased.  Six  reels. — R.  D.  Carter, 
Fairfax  theatre,  Kilmarnock,  Va. — General  patron- 
age. 
THE  NEWS  PARADE:  Nick  Stuart— Fine.  Seven 

reels. — Sammie  Jackeon,  Jackson  theatre,  Flomaton, 
Ala. — General  patronage. 

^^
^^
 

GIRLS  GONE  WILD:  Sue  Carol— May  4.  This 
is  a  dandy  picture,  the  star  is  excellent,  and  it 
is  interesting  from  the  beginning  to  the  end. — 
C.  H.  Cleeton,  Gem  theatre,  Higbee,  Mo.— Small 
town  patronage. 
THE  FUGITIVES:  Madge  Bellamy— April  30. 

Very  good  for  an  underworld  picture,  but  the  people 
are  getting  fed  up  on  this  kind  of  a  picture,  and 
they  don't  draw  for  us.  Eight  reels. — Page  &  Goetz, 
Gem  theatre.  Canton,  Mo. — Small  town  patronage. 
RILEY  THE  COP:  Special  cast— May  17-18.  A 

New  York  policeman  in  a  town  of  just  one  German 
beer-garden  after  another.  Some  good  humor  but 
rather  a  poor  picture. — S.  B.  Kennedy,  Central  the- 

atre. Selkirk,  Man.,  Canada. — General  patronage. 
ME,  GANGSTER:  Special  cast— 60%.  April 

26-27.  The  title  kept  the  crowd  away  as  they 
are  fed  up  with  underworld  pictures.  However, 
those  who  came  seemed  to  have  enjoyed  it  and  I 
found  it  very  interesting  myself.  Acting  and 
direction  very  good,  combined  with  an  interesting 
plot,  which  conveyed  a  good  moral,  made  a  pi<:- 
ture  which  exhibitors  need  not  be  scared  to  show. 
Seven  reels. — B.  R.  Johnson,  Orpheum  theatre, 
Kerrobert,  Sask.,  Canada. — General  patronage. 
TRUE  HEAVEN:  George  O'Brien— April  30.  A good  picture,  but  it  is  named  wrong.  Sold  as  a 

special  but  is  not  worth  over  $10  in  any  town  around 
"2,500  people.  Nine  reels. — M.  D.  Cross,  Muse  theatre, 
Gering,  Neb. — Small  town  patronage. 
FAZIL:  Special  east — Slow  moving  story  and  not 

very  desirable  for  neighborhood  and  small  town  pat- 
ronage. Production  is  lavish  and  beautiful  scenes 

abound,  but  that's  all.  Seven  reels. — ^George  T. 
Browne,  Riviera  theatre,  Los  Angeles,  Cal. — ^General 
patronage. 
A  GIRL  IN  EVERY  PORT:  Victor  McLaglen— 

Very  ordinary  and  plenty  vulgar.  Six  reels. — D.  A. 
Border.  Mystic  theatre.  Warren,  Ind. — Small  town 
patronage. 
A  GIRL  IN  EVERY  PORT:  Victor  McLaglen— 

Can't  say  much  for  this. — Sammie  Jackson,  Jackson 
theatre,  Flomaton,  Ala. — General  patronage. 
GIRL  SHY  COWBOY:  Rex  Bell— Good  little  pic- 

ture that  satLsfied.  A  bunch  of  school  girls  out  for 
a  vacation  camp  on  a  big  ranch  and  get  mixed  up 
with  bandits,  etc.  Some  good  hard  riding  by  Bell. — 
Dinsmore  &  Son,  Majestic  theatre,  Weiner,  Ark. — • Small  town  patronage. 
WOMAN  WISE:  William  Russell— Wish  they 

didn't  make  'em  any  worse. — Sammie  Jackson,  Jack- 
son theatre,  Flomaton,  Ala. — General  patronage. 

THE  STREET  ANGEL:  Gaynor-Farrell— April 
17-18.  Not  afi  good  as  "Seventh  Heaven,"  and  our patrons  told  us  so.  Did  not  draw  nearly  as  well 
as  it  should  have. — K.  R.  Smith,  Rialto  theatre, 
Stromsburg,  Neb. — Small  town  patronage. 
THE  STREET  ANGEL:  Special  cast— This  is 

William  Fox's  answer  to  the  request  of  thousands  of 
exhibitors  for  another  "Seventh  Heaven."  Borzage 
does  every  bit  as  well  as  he  did  with  "Seventh 
Heaven"  and  the  pictui'e  is  there.  A  beautiful  story, 
wonderfully  told  flawless  direction.  However,  it  did  not 
grass  as  much  as  "Seventh  Heaven,"  and  we  bought 
it  for  less  money.  A  good  hit  for  small  towns. — 
J.  Zimmerman,  Rex  theatre,  Aurora,  Minn. — General 
patronage. 

Gotham 
THROUGH  THE  BREAKERS:  Margaret  Livings- 

ton— May  11.  Another  unusually  good  picture  from 
Gotham.  Good  Saturday  busine-ss.  Average  print, 
photography  excellent.  Paper  much  more  attractive 
than  most  we  get  from  the  big  companies.  Six  reels. 
— Glen  Jennings,  Globe  theatre,  Buena  Vista.  Va. — 
Small  town  patronage. 

Metro-Goldwyn-Mayer 

ALIAS  JIMMY  VALENTINE:  William  Haines— 
May  14.  A  very  happy,  pleasing  picture,  and  Haines 
always  draws  for  me.  After  all  the  underworld 
junk,  it  was  a  relief.  Give  us  another  like  it.  Eight 
reels. — C.  E.  Byars,  Valley  theatre.  Valley,  Neb. — Small  town  patronage. 
ALIAS  JIMMY  VALENTINE:  William  Haines- 

May  1.  This  is  a  remarkable  program  picture  and 
will  stand  a  little  extra  advertising.  Eight  reels. — 
K.  A.  Spears,  Dream  theatre,  Onalaska,  Wash. — Small town  patronage. 
A  WOMAN  OF  AFFAIRS:  Garbo-Gilbert— 29%. 

It's  hard  to  know  what  to  report  on  this.  It  is  not 
a  .small  town  picture.  Most  of  the  women  liked  it, 
but  very  few  men  did.  It  did  not  make  expenses. 
It  takes  a  very  sophisticated  crowd  to  appreciate  it, 
so  read  the  story  and  judge  for  yourself.  Ten  reels. 
— A.  N.  Miles,  Eminence  theatre.  Eminence,  Ky. — 
Small  town  patronage. 
LOVES  OF  CASANOVA:  Special  cast— Aawtt  24. 

Just  a  bunch  of  jvink.     Pleased  about  10  per  cent. 

Seven  reels. — ^K.  A.  Spears,  Dream  theatre,  Onalaska, 
Wash. — Small  town  patronage. 
THE  WIND:  Lillian  Gish— May  16.  Here  Is  a 

picture  that  the  director  could  have  made  a  lot  better 
by  not  having  so  many  wind  scenes  in  it.  As  it  is, 
it  just  makes  a  poor  program  offering.  At  that  we 
got  a  few  comments  on  it  by  people  who  have  lived 
in  that  windy  country,  and  for  a  couple  of  days  later 
we  listened  to  a  lot  of  wind  stories — which  are  true, 
for  I  lived  in  that  country  myself  for  four  years,  by 
gum  !  Eight  reels. — C.  E.  Eastman,  Parkside,  theatre, 
Lyons,  la. — General  pati'onage. 
THE  WIND:  Lillian  Gish— Used  this  on  my  10 

cent  bargain  night  and  was  ashamed  to  face  my  pa- 
trons when  they  came  out.  Eight  reels  of  wind  and 

nothing  but  wind,  and  still  some  more  wind  on  top 
of  that.  One  terrible  picture.  Eight  reels. — Marion 
F.  Bodwell,  Paramount  theatre,  Wyoming,  111. — Small 
town  patronage. 
THE  DUKE  STEPS  OUT:  William  Haines— May 

11-12.  Extra-good  comedy.  Brought  out  largest  house 
this  season.  Comments  favorable  from  all.  Eight 
reels. — Arthur  R.  Dodd,  Scenic  theatre,  LaCrosse, 
Wash. — General  patronage. 
THE  DUKE  STEPS  OUT:  William  Haines—  May 

10-11.  Good.  Haines  and  Miss  Crawford  are  splendid. 
This  is  the  most  popular  type  of  pictui-e  just  now, 
and  should  do  well  anywhere.  Eight  reels. — S.  B. 
Kennedy,  Central  theatre,  Selkirk,  Man.,  Canada. — General  patronage. 

THE  DUKE  STEPS  OUT:  William  Haines— 
Hats  off  to  William!  Here  is  another  one  of  the 
smart  alec  type  that  his  fans  love,  and  they  sure 
did  enjoy  this  one.  A  most  curious  happening 
occurred  when  we  played  it.  Our  youngsters  are 
inclined  to  be  noisy,  but  when  the  college  kids 
in  the  picture  were  urging  quiet  among  themsel- 

ves so  they  could  hear  the  returns  from  Haines' prize  fight  a  quiet  descended  over  the  house  until 
you  could  have  heardi  a  pin  drop !  No  other  pic- 

ture ever  did  that. — Dinsmore  &  Son,  Majestic 
theatre,  Weiner,  Ark. — Small  town  patronage. 
ROSE  MARIE:  Special  cast — Not  a  great  show,  but 

did  a  very  nice  business  on  a  two-night  stand.  Print 
dark  and  looked  like  h  ■  most  of  the  time.  A 
fresh  comedy  from  M  G  M  saved  the  day. — J.  Zim- 

merman, Rex  theatre,  Aurora,  Minn. — General  pat- ronage. 
SPITE  MARRIAGE:  Buster  Keaton— Our  second 

Buster  Keaton  and  even  better  than  the  first.  They 
laughed  until  they  cried  at  his  efforts  to  get  his 
drunken  bride  to  bed.  At  that,  our  people  do  not 
appreciate  his  comedies,  because  of  his  dumber  than 
dumb  actions.  Of  course  he  makes  the  grade  each 
time  and  comes  in  winner,  but  you  can't  help  but feel  sorry  for  the  girl  who  is  eondemmed  to  live 
with  him.  Plenty  of  action  and  plenty  of  laughs 
in  this,  and  if  your  patrons  like  Keaton,  it  is  a  great 
picture  for  you.  Nine  reels. — Dinsmore  &  Son, 
Majestic  theatre  Weiner,  Ark. — Small  town  patronage. 
THE  CAMERAMAN:  Buster  Keaton— May  5.  Here 

is  one  swell  feature  comedy,  the  best  that  Keaton 
has  ever  made.  It  will  sure  please  and  get  the 
laughs.  Seven  reels. — C.  E.  Eastman,  Parkside  the- 

atre, Lyons,  la. — General  patronage. 
THE  BIG  PARADE:  Special  cast— Great  picture, 

but  failed  to  draw.  I  think  my  crowd  had  seen  it 
elsewhere. — Johl  C.  Leveck,  Benoit  Auditorium,  Be- 
noit.  Miss. — Farmer  patronage. 
THE  BELLAMY  TRIAL:  Special  cast— May  3-4. 

Pleased  everyone.  A  production  way  above  average. 
Small  house  but  no  fault  of  picture.  Eight  reels. — 
Arthur  R.  Dodd,  Scenic  theatre,  LaCrosse,  Wash. — General  patronage. 
THE  ACTRESS:  Norma  Shearer— April  6.  Very 

good,  drew  well.  Patrons  seemed  satisfied,  and  that 
is  what  counts.  Eight  reels. — L.  F.  Mestmaker,  Star 
theatre,  Moscow  Mills,  Mo. — Small  town  patronage. 
FOUR  WALLS:  John  Gilbert— 30%.  April  12-13. 

This  was  a  washout  as  far  as  the  box  office  was  con- 
cerned. Our  patrons  are  getting  tired  of  crook  pic- 

tures. Eight  reels. — ^Beatty  &  Johnston,  Crescent 
theatre.  Red  Deer,  Alta.,  Canada. — General  patron- 

age. FOUR  WALLS:  John  Gilbert— May  4.  This  picture pleased  everyone  who  saw  it.  I  liked  Gilbert  in 
this  kind  of  a  role,  much  better  than  those  silly 
lover  parts  he  usually  plays.  Several  patrons  told  me 
it  was  the  best  picture  they  had  seen  Gilbert  in. 
Miss  Crawford  was  good  also.  Seven  reels. — F.  H. 
Babbs,  Stockton  theatre,  Stockton,  Mo. — Small  town 
patronage. 
BEYOND  THE  SIERRAS:  Tim  McCoy— Spanish 

stoi'y  of  early  California,  with  action. — J.  L.  Seiter, 
Selma  theatre,   Selma,    Cal. — Small  town  patronage. 
BEYOND  THE  SIERRAS:  Tim  McCoy— April  13. 

Just  an  average  picture — did  not  draw.  Six  reels. — 
L.  F.  Mestmaker,  Star  theatre,  Moscow  Mills,  Mo. — Small  town  patronage. 
THE  BABY  CYCLONE:  Cody-Pringle— April  27-28. 

A  waste  of  good  film,  did  not  bring  a  laugh.  Com- 
ments unfavorable.  One  of  the  pictures  that  causes 

tke  exhibitor  to  be  in  the  basement  tending  to  the 
furnace  when   the   crowd   goes  out.     Eight  reels. — 
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The  Varied  Scenes  of  the  Convention 

\   1 

Here  are  a  variety  of  photographic  samples  of  the  scene  of  the  1929  exhibitors  convention — Detroit  Lakes,  Minn.  At  the  upper  left  we  have  the 
city  itself,  the  view  being  of  Main  Street.  We  can't  make  out  Andy  Anderson  s  State  theatre  to  mark  it  with  an  X.  but  it's  there,  and  we  don't 
mean  maybe!  Then  at  the  upper  right  is  a  view  of  the  golf  course,  a  splendid  18-hole  affair  which  is  sporty  enough  to  keep  the  experts  expert- 
ing  and  duffers  trying.  The  only  trouble  with  it  is  that  the  surrounding  scenery  is  so  alluring  that  until  one  gets  used  to  it,  one  finds  it  diffi- 

cult to  keep  his  eye  on  the  ball.  Did  you  ask  if  there  was  fun  for  the  youngsters?  For  answer,  we  refer  you  to  the  study  in  summer  revelry  at 
the  lower  left.  But  this  splendid  bathing  beach  near  the  heart  of  the  town  offers  as  much  sport  to  the  oldsters  as  to  the  kiddies.  So  take 
along  your  water  wings.  But  you  can  leave  behind  your  bow  and  arrows,  despite  the  evidence  offered  in  the  renuiining  picture.  These  repre- 

sentatives of  the  First  Americans  will  welcome  you  in  peace  and  friendship  if  you  visit  them  at  the  Indian  Reservation  near  Detroit  Lakes.  W^e present  them  to  show  you  how  extraordinary  is  the  variety  of  interests  in  this  summertime  vacation  land.  And  now  before  you  change  your 
mind,  why  not  sign  the  "letter"  published  on  another  page  to  let  Brother  Anderson,  through  the  Herald-World,  know  you  are  coming. 

Arthur  R.  Dodd,  Scenic  theatre,  LaCroese.  Wash. — 
General  patronage. 
TELLING  THE  WORLD:  William  Haines— Some 

show,  enjoyed  by  everybody.  Eight  reels. — D.  A. 
Border,  Mystic  theatre.  Warren,  Ind. — Small  town 
patronage. 
TELLING  THE  WORLD:  William  Haines— May  4. 

Have  never  played  a  bad  Haines  yet.  This  is  real 
good,  although  bad  weather  kept  the  crowd  away. 
Eight  reels. — L.  F.  Mestmaker,  Star  theatre.  Moscow, 
Mills,  Mo. — Small  town  patronage., 

WHITE   SHADOWS  IN  THE  SOUTH  SEAS: 
Monte  Blue — April  2-3.     One   of  the  very  best 
South  Sea  pictures  yet  produced.     Slow  in  spots 
but  carries   a  good  story  and  enough  action  to 
satisfy  the  average  fan.     Educational  and  enter- 

taining.   Nine  reels. — George  T.  Browne,  Riviera 
theatre,    Los   Angeles,    Cal. — General  patronage. 
THE  TRAIL  OF  '98:  Dolores  Del  Rio— 60%.  May 

3-4.    Spent  quite  a  little  time  and  money  advertising 
this  picture,   and   it  was  a  flop  at  the  box  office. 
Took  in  just  enough  for  film  rental.  However,  its  a 
very  good  picture.  Lots  of  action,  beautiful  scenery 
and  plenty  of  comedy  relief.  Had  to  raise  admission 
prices,  and  that  may  have  had  something  with  the 
poor    business.    Nine   reels. — ^Hardy    Carlson,  Opera 
House,  Volin,  S.  Dak. — Small  town  patronage. 
THE  TRAIL  OF  '98:  Special  cast—  May  10-11. 

Not  worth  what  they  got  for  it.  Just  a  little  better 
than  a  program  picture.  Over-advertised.  Ten  reel-s. 
—Floyd  Wolfe,  Velda  theatre.  Lynch,  Neb.— Small town  patronage. 
DESERT   NIGHTS:    John    Gilbert— Fine    shots  of 

the  desert  and  interesting  views  of  the  African 
Diamond  Mining  Corporation  buildings.  Gilbert,  Mary 
Nolan  and  Torrence  all  act  well  and  make  a  very 
good  and  interesting  picture. — Dinsmore  &  Son, 
Majestic  theatre,  Weiner,  Ark. — Small  town  patron- 
age. 

THE  BELLAMY  TRIAL:  Special  cast— 61%. 
May  12.  Intensely  interesting  and  splendidly 
portrayed  story  of  a  murder  trial.  About  the 
first  time  I  have  ever  really  admired  Leatrice 
Joy.  Our  exhibition  was  practically  ruined  by 
the  rotten  criminal  condition  of  the  print  fur- 

nished us,  but  since  it  is  the  first  bad  print  we 
have  had  from  Metro  for  a  long  time,  suppose  we 
must  soft-pedal  our  grievances.  Eight  reels. — 
O.  B.  Wolfe,  Screenland  theatre,  Nevada,  O. — 
Small  town  patronage. 
THE  MYSTERIOUS  LADY:  Greta  Garbo— May 

13-14.  Good.  Lavishly  produced  and  a  gripping  spy 
.story.  Garbo  and  Nagel  are  fine.  Nine  reels. — 
S.  B.  Kennedy,  Central  theatre,  Selkirk,  Man.,  Can- 

ada.— General  patronage. 
THE  FLYING  FLEET:  Ramon  Novarro— 

March  6-7.  One  of  the  best  pictures  of  the  year. 
Much  better  than  many  socalled  specials.  Drew 
exceptionally  well  for  us  and  pleased.  Had  many 
favorable  comments  from  our  patrons.  This  is 
good  entertainment. — K.  R.  Smith,  Rialto  theatre, 
Stromsburg,    Neb. — Small    town  patronage. 
HONEYMOON:  Flash— Lousy — one  of  the  most 

successful  failures  Metro  has  made  this  year. 
Nothing  to  it.  Even  the  kids  gave  me  the  razzberry 
over  tbSs,  Seweai  reeis. — B.  E.  Garner,  Cozy  theatre. 
Strawn,  Tex. — Oeaeial  patronage. 

SINGLE  MAN:  Cody-Pringle — Every  time  Metro 
rmte  in  a  Cody-Pringle  picture  I  get  high  blood 
pressure.  They  cast  Miss  Day  in  this  one,  however, 
which  helped  quite  a  lot.  After  knowing  this  team 
gets  pay  for  what  they  do  before  the  camera,  be- 

lieve anyone  can  "crash"  in  the  movies.  Good  print. 
Seven  reels. — B.  E.  Garner,  Cozy  theatre,  Strawn, 
Tex. — General  patronage. 

LAUGH,  CLOWN,  LAUGH:  Lon  Chaney— Just 
fair,  should  have  been  better.  Eight  reels. — Sammie 
Jackson,  Jackson  theatre,  Flomaton,  Ala. — General 
patronage. 
THE  CARDBOARD  LOVER:  Marion  Davies— Out 

of  the  regular  track  and  not  good.  Eight  reels. — 
D.  A.  Border,  Mystic  theatre.  Warren,  Ind. — Small town  patronage. 

Afo  Losses  in  the  Box  Office 

ICICET  REGISfEI^ 

Automatic  Ti  cket 
■Register  Corp. 

723  5EVENTH  AVE.NEV/  YoRK 
TiCKETS^or  Every  Pufposeji.  Lowest  Market  Prices 
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NOT  A  GAUMONT 
R.  C.  Bromhead.  vice  chairman  and 

joint  managing  director  of  the  Gaumont- 
British  Corporation,  Ltd.,  in  England,  has 
called  our  attention  to  two  statements  in 
reports  in  the  Box  Office  Record  (May 

4th  issue),  on  the  MGM  picture,  "Na- 
poleon." One  contributor  referred  to  the 

production  as  a  British  film,  the  other 
called  it  a  Gaumont  production.  "Napo- 

leon" was  produced  in  France  by  the Societe  Generate  des  Films  under  the 
direction  of  Abel  Gance.  However,  the 
press  sheet  issued  by  M  G  M  classifies  the 
picture  us  a  Gaumont-Metro-Goldwyn- 
Mayer  production,  in  accordance  with  M 
G  M's  French  affiliation,  which  led  to  the 
contributor  s  belief  that  the  film  was 
produced  by  Gaumont. 

WHY  NOT? 
The  attitude  of  helpfulness  and  coop- 

eration tliat  has  made  this  department 
what  it  is,  is  splendidly  exemplified  by  a 
letter  accompanying  reports  of  a  new 
contributor.  G.  W.  Wooten.  projectionist 
of  the  L'Arcade  theatre  in  Yorktown, Tex.   Writes  Brother  Wooten: 

"I  am  the  projectionist  at  this  theatre, 
and  the  manager  does  not  take  the  Herald- 
World,  so  am  taking  the  liberty  of  send- 

ing in  these  reports.  I  handle  the  adver- 
tising for  this  theatre  and,  of  course, 

couldn't  get  along  without  the  'What  the 
Picture  Did  for  Me'  department,  and  want to  do  all  I  can  to  keep  the  department 
going,  so  if  it  is  possible  for  these  re- 

ports to  be  used,  then  I'll  do  my  part. 
"I  have  been  reading  the  Herald  for 

ten  years  and  am  glad  to  see  the  weekly 
'Better  Projection'  department  continued, 
and  sincerely  hope  it  will  be  kept  up." 

Wooten's  reports  will  be  found  in  this issue. 

OUR  DANCING  DAUGHTERS:  Joan  Crawford-- 
May  15.  Good  picture,  but  I  do  not  care  to  run  this 
kind  of  show.  Does  more  harm  than  good. — Johl  C. 
Leveck,  Benoit  Auditorium,  Benoit,  Miss. — Farmer 
patronage. 
BROTHERLY  LOVE:  Dane-Arthur— 62%.  April 

19-20.  Was  disappointed  in  this  after  reading  all  the 
glowing  reports,  but  at  that  it  was  pretty  fair  picture 
and  seems  to  have  pleased.  Six  reels. — B.  R.  John- 

son, Orpheum  theatre,  Kerrobert,  Sask.,  Canada. — 
General  patronage. 
BROTHERLY  LOVE:  Dane-Arthur— April  24-25. 

Our  first  picture  with  this  team.  Many  favorable 
comments,  so  they  may  prove  to  be  good  at  the  box 
office  later  on.  Eight  reels. — A.  N.  Miles,  Eminence 
theatre.  Eminence,  Ky. — Small  town  patronage. 

Paramount 

SINS  OF  THE  FATHERS:  Emil  Jannings— 65%. 
April  26-27.  We  consider  this  Jannings'  best  picture, but  he  should  put  some  comedy  relief  into  his  pic- 

tures. Eight  reels — Beatty  &  Johnston,  Crescent 
theatre.  Red  Deer,  Alta.,  Canada. — General  patronage. 

SINS  OF  THE  FATHERS:  Emil  Jannings— 
April  30.  The  best  picture  that  we  have  played 
of  this  star.  A  somewhat  better  ending  than 
most  of  them.  Plenty  of  truth  and  interest. — 
C.  H.  Cleeton,  Gem  theatre,  Higbee,  Mo. — Small 
town  patronage. 
SINS  OF  THE  FATHERS:  Emil  Jannings— No 

doubt  Jannings  is  a  wonderful  artist,  but  to  put  him 
in  my  house  is  like  giving  a  well  man  castor  pil. 
Business  poor  first  night  and  worse  second.  Good 
print.  Ten  reels. — B.  E.  Garner,  Cozy  theatre,  Strawn, 
Tex. — General  patronage. 
SINS  OP  THE  FATHERS:  Emil  Jannings— A 

good  picture  of  its  kind,  but  not  the  kind  that  will 
pleaise.  Too  true  1t>  life.  They  don't  want  that  kind around  here.  Business  very  good  considering  talking 
pictures  a  few  miles  away. — Marion  F.  Bodwell,  Para- 

mount theatre,  Wyoming,  111. — Small  town  patronage. 
LEGION  OF  THE  CONDEMNED:  Special  cas1^ 

Paramount  tells  you  that  you  hafe  another  "Wings" when  you  run  this  one.  I  ran  it  three  weeks  after 
"Wings"  and  had  a  headache  after  I  saw  it.  They 
tax  you  plenty  for  it,  but  they  don't  give  you  much. Just  fair  and  not  worth  50  per  cent  of  what  I  paid 
for  it.  Bufiiness  not  so  good. — J.  Zimmerman,  Rex 
theatre,  Aurora,  Minn. — General  patronage. 
WINGS:  Special  cast — This  is  the  greatest  air 

thriller  of  them  all,  with  or.e  of  the  greatest  casts 
ever  assembled  for  one  picture.  Buddy  Rogers  and 
Kichkrd  Arlen  were  outstanding,  while  Clara  Bow 
and  Jobyna  Ralston,  Although  not  having  a  great 
deal  to  do,  were  very  good.  A  great  story  that  tugs 
at  the  heart  strings  every  foot  of  the  way.  Won- 

derful photography  and  direction.  Business  good. — 
J.  Zimmerman,  Rex  theatre,  Aurora,  Minn. — General 
patronage. 
THE  CASE  OF  LENA  SMITH:  Esther  Ralston— 

May  8-9.  A  good  picture,  not  much  drawing  power 
for  us.  Pleased  those  who  came. — K.  R.  Smith, 
Rialto  theatre,  Stromsburg,  Neb. — Small  town  pat- 
ronage. 
THE  CASE  OF  LENA  SMITH:  Esther  Ralston— 

A  very  good  crowd  out  to  see  this  on  our  10  cent 
bargain  night,  and  what  a  big  disappointment !  Had 
more  walkouts  on  this  than  any  picture  we  have 
shown  for  sometime.     If  you  have  this  one  under 

contract,  try  to  trade  it  for  something  else.  Eight 
reels. — Mai-ion  F.  Bodwell,  Paramount  theatre,  Wyo- 

ming, III. — Small  town  patronage. 
INTERFERENCE:  Special  cast— A  fairly  good 

program  picture  made  from  Paramount's  first  all- talking  production.  Far  from  being  a  special  in 
silent  form.  Action  was  very  slow  all  the  way 
through.  Too  many  subtitles.  Just  one  subtitle 
after  the  other  all  the  way  through.  I  am  con- 

vinced that  silent  versions  of  all  talking  pictures  do 
not  go  over  very  good.  We  must  have  good  silent 
pictures  to  meet  competition.  Seven  reels. — Marion 
F.  Bodwell,  Paramount  theatre,  Wyoming,  111. — 
Small  town  patronage. 
HOT  NEWS:  Bebe  Daniels— May  14-15.  One  of 

Bebe's  good  action  pictures.  She  always  keeps  things 
moving.  Seven  reels. — William  E.  Tragsdorf,  Trags 
theatre,  Neilsville,  Wis. — Small  town  patronage. 
THE  FLEET'S  IN:  Clara  Bow— May  9.  Clara  Bow always  pulls  them  in  for  us,  and  my  people  thought 

this  one  of  her  best  pictures.  Don't  pass  up  this 
one.  Eight  reels. — Page  &  Goetz,  Gem  theatre.  Can- 

ton, Mo. — Small  town  patronage. 
THE  FLEET'S  IN:  Clara  Bow— Did  fair  business. 

Not  as  good  as  some  others  of  Clara's.  Eight  reels. — 
R.  W.  Broman,  Ismay  theatre,  Ismay,  Mont. — Small 
town  patronage. 
THE  WATER  HOLE:  Jack  Holt— May  14.  Para- 

mount calls  this  a  special,  but  I  call  it  just  an 
ordinary  program  offering.  When  I  bought  this 
feature,  it  was  to  be  filmed  in  color.  Yes,  it  had 
about  300  feet  in  color,  which  helps  the  picture  a 
lot.  It  has  some  impossible  stuff  in  it,  which  most 
pictures  do,  and  this  kind  of  junk  hurts  at  this  day 
and  age.  That  was  all  right  years  and  years  ago, 
when  the  public  was  not  so  well  educated,  but  at 
that  the  picture  seemed  to  please  about  75  per  cent. 
Seven  reels. — C.  C.  Eastman,  Parkside  theatre,  Lyons, 
la. — General  patronage. 
SOMEONE  TO  LOVE:  Buddy  Rogers— May  7.  A 

most  delightful,  clean  picture,  with  all  smut  and 
suggestive  features  eliminated,  and  a  real  joy  to 
witness.  Seven  reels. — C.  E.  Byars,  Valley  theatre. 
Valley,  Neb. — Small  town  patronage. 
ABIE'S  IRISH  ROSE:  Special  cast— Bought  this 

for  a  special.  It  might  have  been,  but  didn't  get  any extra  money.  Miss  Carrol  very  amateurish  in  this 
one,  and  it  does  not  compare  with  her  other  pictures. 
A  splendid  picture,  except  it  failed  to  get  the  cash. 
Good  print.  Ten  reels. — B.  E.  Garner,  Cozy  theatre, 
Strawn,  Tex. — ^General  patronage. 
ABIE'S  IRISH  ROSE:  Special  cast— 90%.  May 

9-10-11.  A  real  picture,  which  goes  to  show  that  they 
can  make  a  good  picture  without  having  a  leg  show. 
Twelve  reels. — Beatty  &  Johnston,  Crescent  theatre. 
Red  Deer,  Alta.,  Canada. — General  patronage. 

ABIE'S  IRISH   ROSE:   Special   cast— May  16. 
One  of  the  very  best  pictures  we  have  ever  had  in 
our  house.    Draws  all  classes  of  people  and  will 
please.  Twelve  reels. — Page  &  Goetz,  Gem  theatre. 
Canton,  Mo. — Small  tovra  patronage. 
ABIE'S  IRISH  ROSE:    Special  cast— March  25-26- 

27.  A  good  picture,  drew  and  pleased  for  us.  Many 
said  they  liked  it  better  than  the  stage  play.  It 
proved  to  be  a  i-eal  special  for  us. — K.  R.  Smith, 
Rialto  theatre,  Stromsburg,  Neb. — Small  town  pat- ronage. 

ABIE'S  IRISH  ROSE:  Buddy  Rogers— April  24-25. 
One  of  the  most  popular  and  talked  about  pictures 
with  all  classes  I  ever  ran.  Paramount.  Excellent 
from  every  standpoint,  and  the  exhibitor  did  not  feel 
it  necessary  to  blush  or  apologize  when  the  picture 
was  finished.  If  we  had  more  such  clean  wholesome 
pictures  the  exhibitors  would  have  better  business. 
Twelve  reels. — C.  E.  Byars,  Valley  theatre.  Valley, 
Neb. — Small  town  patronage. 
WHAT  A  NIGHT:  Bebe  Daniels— May  16-17.  A 

clean,  enjoyable  entertainment,  with  enough  action  to 
please.  Bebe  is  a  good  drawing  card  for  us  because 
her  pictures  are  clean  sport.  Six  reels. — C.  E.  Byars, 
Valley  theatre.  Valley,  Neb. — General  patronage. 
THE  WOLF  OF  WALL  STREET:  George  Bancroft 

— May  12.  The  best  Bancroft  picture  I  have  had  to 
date. — Floyd  Wolfe,  Velda  theatre.  Lynch,  Neb. — 
Small  town  patronage. 

OLD  IRONSIDES:  Esther  Ral-ston- May  12.  This 
picture  pleased  them  all.  Most  of  my  customers  ex- 

pected to  see  nothing  but  a  history  and  were  sur- 
prised to  see  such  a  wonderful  story,  which  is  well 

acted,  besides  a  lot  of  clowning  by  Beery  and  Ban- 
croft. Eight  reels. — E.  H.  Garr,  Lynndyl,  Utah. — 

Small  town  patronage. 
KIT  CARSON:  Fred  Thom.son— Good.  Pleased 

Western  customers.  Sorry  to  hear  of  his  death. — 
B.  E.  Garner,  Cozy  theatre,  Strawn,  Tex. — General 
patronage. 
THE  PATRIOT:  Emil  Jannings— May  15.  A  per- 

fect flop  in  small  towns.  Walked  out  from  start  to 
finish.  Lewis  Stone  played  the  lead  instead  of  Jan- 

nings, and  he  ought  to  have  played  more.  Twelve 

(Reports  continued  on  page  following  Jaysee) 

reels. — M.  D.  Cross,  Muse  theatre,  Gering,  Neb. — Small  town  patronage. 

EASY  COME,  EASY  GO:  Richard  Dlx- Traded  a 
new  picture  for  this  old  one  from  Paramount.  Made 
a  good  trade,  as  everyone  liked  this.  Dix  good,  and 
Miss  Carroll  pretty — a  combination  hard  to  beat.  Six 
reels. — B.  E.  Garner,  Cozy  theatre,  Strawn,  Tex. — - General  patronage. 

REDSKIN:  Richard  Dix— May  12-13.  This 
picture  pleased  nearly  100  per  cent.  The  entire 
picture,  except  for  about  one  reel,  was  in  natural 
colors  and  was  beautiful.  Don't  be  afraid  to 
step  on  this  one.  Nine  reels. — G.  W.  Wooten, 
L'Arcade  theatre,  Yorktown,  Tex. — General  pat- ronage. 

THE  WILD  PARTY:  Clara  Bow— May  5-6.  Not 
quite  as  good  as  her  former  pictures,  but  pleased 
fairly  well.  Suppose  we  were  expecting  too  much. 
Story  pretty  weak.  Clara's  performance  O.  K.,  but 
she  doesn't  seem  to  fit  in  this  picture.  Eight  reels. — 
G.  W.  Wooten,  L'Arcade  theatre,  Yorktown,  Tex. — General  patronage. 

HOT  NEWS:  Bebe  Daniels— April  15-16.  A  good 
picture.  Drew  well  and  satisfied. — K.  R.  Smith,  Rialto 
theatre,  Stromsburg,  Neb. — Small  town  patronage. 
THREE  WEEK  ENDS:  Clara  Bow— April  25-26. 

Good.  Pleased  all  our  patrons.  Drew  better  than  any 
Bow  picture  we  have  played  to  date. — K.  R.  Smith, 
Rialto  theatre,  Stromsburg,  Neb. — Small  town  pat- ronage. 

TAKE  ME  HOME:  Bebe  Daniels— 50%.  May  11. 
"Me"  is  all  I  took  home  from  this — no  bacon.  Not 
a  bad  little  number,  but  created  not  the  least  furore 
among  local  fans.  For  some  time  I  have  suspected 
that  Bebe  doesn't  mean  much  here  and  now  I  know  it. 
Box  office  records  show  that  she  brings  us  an  aver- 

age of  just  about  half  as  many  shekels  as  red-headed 
Clara.  Hail  and  farewell,  Bebe  we're  quits.  Six 
reels. — O.  B.  Wolfe.  Screenland  theatre,  Nevada,  O. — Small  town  patronage. 

THE  DRAG  NET:  George  Bancroft— Underworld 
pictures  seem  to  have  lost  their  kick  here,  so  we  did 
little  business,  but  it  is  one  of  the  best  underworld 
pictures  I  have  seen.  Eight  reels. — D.  A.  Border, 
Mystic  theatre.  Warren,  Ind. — Small  town  patronage. 
SPORTING  GOODS:  Richard  Dix— Just  a  fair  pic- 

ture, nothing  to  rave  about.  Six  reels. — D.  A.  Border, 
Mystic  theatre.  Warren,  Ind. — Small  town  patronage. 
FEEL  MY  PULSE:  Bebe  Daniels— May  11.  One  of 

the  best  from  Bebe  Daniels.  Has  the  action  and 
comedy  that  my  patrons  seem  to  demand  now.  Busi- 

ness was  light,  but  that  was  no  fault  of  the  picture. 
Six  reels. — Hardy  Carlson,  Opera  House,  Volin,  S.  D. — Small  town  patronage. 

Pathe 

THE  LEATHERNECK:  Special  cast— March  29-30. 
A  pretty  good  program  drama.  Did  not  draw  so 
well  for  us,  but  Boyd  never  does  here.  Seemed  to 
satisfy  those  who  came.  Is  strictly  dramatic,  not 
much  comedy  relief. — K.  R.  Smith,  Rialto  theatre, 
Stromsburg,  Neb. — Small  town  patronage. 
SKYSCRAPER:  William  Boyd— 45%.  May  8.  Seven 

reels  of  silliness  but  the  audience  didn't  seem  to  care. In  fact,  some  of  the  fans  said  they  liked  it,  and  I 
didn't  hear  any  kicks.  Seven  reels. — Hardy  Carlson, 
Opera  House,  Volin,  S.  Dak. — Small  town  patronage. 
GERALDINE:  Eddie  Quillan— May  3.  Here  is  a 

nice  clean  bit  of  entertainment  that  every  one  liked 
and  enjoyed.  The  first  time  we  have  played  Quillan 
in  a  feature,  but  he  is  all  right  and  carries  off  his 
part  in  a  most  pleasing  style.  Six  reels. — R.  D. 
Carter,  Fairfax  theatre,  Kilmarnock,  Va. — General 
patronage. 



June  I,  1929 EXHIBITORS  HERALD-WORLD 65 

J.  C.  Jenkins — His  Colyum 

STANLEY,  WIS., 

May  19,  1929. DEAR  HERALD-WORLD: 

Ogeegosh! — It's  so  durn  cold  up  here  that  we  drive  with  our  car 
closed  up  tight  and  the  heater  open  and  our  overcoat  on  and  we  are 
wondering  if  Christmas  will  get  here  ahead  of  the  Fourth  of  July. 
We  got  so  cold  in  bed  last  night  that  this  morning  they  had  to  wrap 
us  around  a  radiator  to  thaw  us  out.  and  you  will  agree  that  that  is 

pretty  cold  for  a  hot  summer  month.  It  won't  be  long  now  until these  Badgers  will  be  diving  for  their  holes  again,  and  we  will  be 
diving  for  a  warmer  climate. 

You  boys  will  no  doubt  be  glad  to  know  that  we  are  learning  some- 
thing every  day.  We  can  hear  Crocket  Brown  say,  "It's  about  time!" 

and  Tragsdorf  shout,  "IMPOSSIBLE!"  and  Fishy  Phil  moan,  "Thank 
the  Lord!"  and  Grasshopper  Sprague  declare,  "It  can't  be  done." Nevertheless,  we  are.  We  have  come  across  a  number  of  very  good 
sound  installations.  Mrs.  Eckert  at  Wisconsin  Rapids  was  playing 
Milton  Sills  in  "THE  BARKER,"  and  it  was  a  pippin.  The  dialogue 
was  fine,  and  the  reproduction  perfect.  We  enjoyed  it  and  we  also 
enjoyed  a  most  delightful  visit  with  Mrs.  Eckert  and  Mr.  Eckert.  We 
hope  they  come  to  Detroit  Lakes  to  the  convention — they  may  do  it. 
We  drove  over  to  Oconto  to  hear  the  "MERRITONE,"  a  device 

made  by  Mr.  Merrit,  but  we  were  disappointed.  They  were  playing 
"ABIE'S  IRISH  ROSE,"  and  what  little  talking  there  was  in  it  was 
done  by  Jean  Hersholt,  and  it  was  in  Yiddish,  and  we  are  Welsh. 
The  device  itself  is  very  simple  and  looks  like  it  would  be  easy  to 
operate.  From  what  little  we  heard  we  would  say  that  it  measures  up 
favorably  with  most  of  them. 

Our  old  friend  Tom  Foster  here  in  Stanley  has  a  device  made  in 
Des  Moines,  la.,  called  "TALK-A-PHONE,"  and  he  played  a  talking act  last  night,  and  it  gave  very  good  satisfaction.  The  reproduction 
was  Al.  All  of  these  various  devices  are  referred  to  by  certain  people 
as  "bootleg  devices,"  but  where  would  we  be  in  this  country  if  it 
wasn't  for  the  bootleggers  and  we  had  to  depend  upon  imported 
Scotch — just  think  about  that,  will  you?  The  most  of  us  would  have 
to  be  content  with  home  brew  suds. 

came  too  soon.  It  seems  that  he  was  planning  a  big  time  for  us  later 
on  when  the  fishing  season  was  open  and  had  expected  to  have  taken 
us  out  to  his  cabin  on  Black  river.  Well,  it's  too  bad.  We  should have  waited,  but  who  could  put  off  visiting  Trag  when  they  know 
Trag  as  we  do?    It  couldn't  be  done,  we  simply  had  to  get  there. 
What  Trag  can't  tell  you  about  film  hounds  and  high  rentals  of 

service  can't  be  told,  and  what  Mrs.  Trag  can't  put  up  in  the  way  of 
a  dinner  can't  be  thought  of,  and  if  Trag  writes  any  yarns  about  us 
to  the  HERALD-WORLD,  don't  you  believe  them — they  ain't  so. And  they  are  both  coming  to  the  convention  at  Detroit  Lakes. 
HURRAH! *    *  * 

The  other  day  a  theatre  boy  asked  us  if  one  party  to  a  contract 
could  violate  the  terms  of  the  contract  and  get  away  with  it.  We 
told  him  that  it  depended  upon  what  kind  of  a  contract  it  was.  We 
told  him  that  some  cases  were  taken  before  a  court  of  equity  and 
others  taken  before  the  Kangaroo  Court.  He  asked  us  what  a  Kan- 

garoo Court  was,  and  we  told  him  it  was  a  court  where  the  plaintiffs 
to  the  action  acted  as  jurors  and  decided  the  case  first  and  tried  it 

afterwards,  and  he  said,  "Well,  that's  a  helluva  court,"  and  we  replied, 
"Yes,  something  like  that."  Just  then  the  picture  started  and  we 
didn't  learn  what  his  grievance  was,  but  we  could  guess. 

We  don't  know  whether  Al  Robarge  of  the  Cosmo  theatre  at  Merrill 
is  a  Swede,  Polander,  Yiddisher,  Yankee,  Hoosier,  Canadian  or  just  a 
plain  Badger,  and  it  niox  nix  oush — he  is  100  per  cent  plus  and  a 
regular  guy.  Al  has  started  the  erection  of  a  swell  theatre  at  Merrill 
and  is  undecided  as  yet  who  will  operate  it.  The  house  will  seat  710 
and  will  be  built  right  on  the  bank  of  the  Wisconsin  river,  and  Al 
says  his  office  will  be  right  next  to  the  water,  and  he  is  going  to  have 
a  long  fishpole  so  he  can  fish  for  catfish  while  he  dictates  to  his 

stenographer.  Boy,  that's  going  to  be  some  theatre.  Wish  Al  would let  us  manage  that  house.  Al  says  he  is  going  to  Detroit  Lakes  if  the 
gas  holds  out;  and  if  he  does,  you  boys  will  meet  somebody.  If  he 
doesn't  come,  we  will  all  be  disappointed.  Betcha  Al  will  try  to  tuck that  1930  convention  in  his  hip  pocket  and  lug  it  up  to  Minoqua 
where  there  is  a  swell  summer  resort  on  an  island  and  where  Al  has 
another  theatre.  Look  it  up  on  the  map.  There  is  water  all  around 
the  town,  for  it  is  on  an  island.  We  have  got  to  stop  right  here,  for 
Tom  has  invited  us  up  to  his  house  for  dinner,  and  you  know  what 
that  means  to  us. *  *  * 

Oh,  boy,  we  have  just  come  from  that  dinner,  and  dinner  is  what 
we  mean!  We  are  not  talking  about  hotel  grub,  no,  sir,  but  real  stuff 
cooked  just  right  and  cooked  just  as  Mrs.  Foster  can  cook  it,  and 
that's  plenty  good  enough  for  anybody.  We  are  invited  back  some- 

time, and  that's  another  pleasant  part  of  it. *  *  * 

Don't  you  ever  go  to  Nekoosa  or  Oconto  Falls  when  the  wind  is  in 
the  South,  don't  you  do  it.  At  each  of  these  places  they  have  a  paper mill,  and  the  acid  they  use  in  the  wood  pulp  would  knock  a  buzzard 
off  a  garbage  wagon,  and  the  whole  town  smells  of  it.  The  nearest 
we  can  describe  it  to  you  would  be  to  take  a  chunk  of  asafoetida  and 
a  slab  of  limburger  cheese  and  mix  them  together  and  stir  in  three 
rotten  eggs  and  heat  the  combination  on  a  hot  stove.  The  result  will 
be  a  slight  suggestion  of  what  this  stuff  smells  like.  If  we  had  to  live 
in  either  of  these  towns,  we'd  have  the  chickens  roost  in  the  house, 
darned  if  we  wouldn't. 

W.  E.  Tragsdorf  of  Trag's  theatre  at  Neillsville,  better  known  as 
'Trag,"- is  the  only  exhibitor  who  ever  kicked  because  we  called  on him,  but  then  Trag  is  a  born  kicker.    Wliat  hurt  him  was  that  we 

A  theatre  operator  showed  us  his  contract  with  a  film  company  for 
silent  pictures.  The  average  price  was  $17.50.  He  afterwards  wired 
his  house  for  sound  and  had  the  contract  changed  to  sound  pictures, 
and  the  average  was  $75,  to  which  he  had  to  add  a  score  charge  of 
§20.  A  few  of  these  had  dialogue,  but  most  of  them  were  with 
synchronized  music  and  sound  effects  only.  Here  is  something  for 
you  to  base  your  calculations  on  if  you  are  contemplating  wiring  your 
houses.  A.  H.  Cole,  president  of  the  MpTO  of  Texas,  made  the 
statement  recently  that  something  had  to  be  done  and  done  quickly 
to  bring  film  service  down  to  where  it  should  be  or  there  would  be  a 
general  closing  of  houses  all  over  the  country.  A.  H.  has  made  a  lot 
of  wise  sayings  but  has  never  stated  a  case  more  truthfully  than  that. 
Texas  is  no  different  from  Wisconsin,  and  Nebraska  is  just  like  Mich- 

igan, and  Michigan  is  like  all  the  rest  of  them.  The  whole  bunch  are 
grabbing  for  straws  and  hollering  for  help  and  it  looks  like  the  life- 

boat was  headed  the  other  way.  Watch  for  bubbles  and  you  will 
know  where  they  went  down. 

Did  you  notice  what  the  HERALD-WORLD  is  doing  now?  The 
bovs  have  got  out  a  nice  metal  plate  for  your  cars,  and  it's  a  dandy. 
It  says  "MOTION  PICTURES,"  and  in  small  letters  "Subscriber  to 
Exhibitors  Herald-World,"  and  all  vou  need  to  do  to  get  one  of  them 
is  to  drop  a  note  to  the  HERALD- WORLD,  407  South  Dearnbom 
Street,  Chicago,  and  say  "Send  me  one  of  those  plates,"  and  Eagle  Eye 
Joe  will  hustle  it  into  the  first  mail,  for  that  boy  is  just  suffering  to 
do  something  for  you  boj's. *    *  * 

When  we  read  that  Elmer  Gailey  of  the  Crystal  theatre  at  Wayne, 
Neb.,  said  he  would  teach  us  how  to  catch  fish  at  Detroit  Lakes,  the 
boys  around  the  hotel  lobby  asked  us  what  we  were  giggling  at.  Wlien 
a  would-be  fisherman  will  pay  us  S2  for  a  dogfish,  believing  our  state- 

ment that  it  was  a  Beardsley  trout,  he'd  better  stick  to  his  bullhead 
fishing.  It's  more  in  his  line.  He's  strong  on  bullheads.  MINNE- 

SOTA, look  out,  we  are  coming,  you'll  be  next. J.  C.  JENKINS, 
The  HERALD-WORLD  man. 

P.  S.— THE  HERALD- WORLD  COVERS  THE  FIELD  like  an  april 
shower. 
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^Continued  from  page  62) 
CAPTAIN    SWAGGER:    Special    cast— Good  clean 

program   picture.     Very  enjoyable   and   pleased  100 
per   cent.     Miss   Carrol   extremely   easy  to  look  at. 
Good   print. — B.   E.    Garner,    Cozy   theatre,  Strawn, 
Tex. — General  patronatre. 
NOISY  NEIGHBORS:    E<ldie  Quillan— May  10-H. 

Satisfactory    program,    but   nothing   to   brag  about. 
Personally,  don't  think  much  of  A.  Vaughn  as  the 
leading  lady.    Eddie  is  pretty  good,  though.  Six  reels. 
— Beebe,    Rialto   theatre.   Nelson,   Neb. — Small  town 
patronage. 
THE  BLACK  ACE:  Don  Coleman— May  18.  A  good 

Western.  Clean  and  snappy.  No  impossible  things 
pulled.  If  you  want  Westerns,  you  cannot  go  wrong 
here.  Six  reels. — M.  D.  Cross,  Muse  theatre,  Gering, 
Neb. — Small  town  patronage. 
THE  BORDER  PATROL:  Harry  Carey— Absolutely 

the  poorest  Western  I  have  ever  run.  No  story  or 
plot — a  lot  of  horsefeathers. — B.  E.  Garner,  Cozy 
theatre,  Strawn,  Tex. — General  patronage. 
A  SHIP  COMES  IN:  Louise  Dresser— May  11.  A 

good  drama.  Had  several  good  comments  on  it. 
Dance  kept  a  lot  away,  and  another  thing,  they 
prefer  other  kinds  of  pictures.  Seven  reels. — Mrs. 
Hulda  J.  Green,  Gem  theatre,  Greenriver.  Utah. — 
General  patronage. 

THE  COP:  William  Boyd— Good  picture,  good 
title  for  Saturday  night  and  good  star.  Con- 

sequently a  good  house  and  a  good  feeling  en- 
joyed by  yours  truly.  Six  reels. — A.  N.  Miles, 

Eminence  theatre.  Eminence,  Ky. — Small  town 
patronage. 

Rayart 
MANHATTAN  KNIGHTS:  Special  cast— Those  of 

you  that  are  still  looking  for  silent  pictures  will  find 
this  a  very  good  one.  It  was  made  silent  and  is  not 
doctored  up  and  it  will  give  general  satisfaction. — 
W.  H.  Brenner.  Cozy  theatre,  Winchester,  Ind. — 
General  patronage. 

RKO 

GANG  WAR:  Special  cast— This  one  drew  fairly 
well  and  is  a  good  rough  picture.  Plenty  of  murder 
and  booze  in  it.  Only  a  few  short  scenes  have  dia- 

logue. Jack  Pickford  says  "No"  three  times,  and that  is  the  extent  of  his  talking.  Do  not  advertize 
it  as  a  talking  picture,  as  it  will  not  go  over  as  such. 
— Steve  Farrar,  Orpheum  theatre,  Harrisburg,  111. — 
General  patronage. 
THE  PERFECT  CRIME:  Special  cast— They  added 

the  talking  and  sound  to  this  after  the  picture  was 
made,  and  the  court  room  scene,  which  has  the  only 
dialogue  in  it,  plainly  shows  that  it  is  faked,  and 
this  hurts  the  picture.  But  it's  a  good  picture  even with  this  fake  talking  scene  which  does  not  add 
anything  to  the  picture. — Steve  Farrar,  Orpheum 
theatre,  Harrisburg,  111. — General  patronage. 
THE  HARVESTER:  Natalie  Kingston— May  2-3. 

A  fine  picture  that  packed  them  in  for  us  for  two 
nights.  The  kind  of  a  story  that  pulls  and  pleases 
all  classes.  Mighty  good  for  small  town  house.  Eight 
reele. — Page  &  Goetz,  Gem  theatre.  Canton,  Mo. — 
Small  town  patronage. 
THE  VAGABOND  CUB:  Buzz  Barton— May  4.  A 

good  action  picture,  one  that  will  be  sure  to  give 
satisfaction  to  a  Saturday  crowd. — F.  H.  Babbs, 
Stockton  theatre,  Stockton,  Mo. — Small  town  patron- 
age. 

SALLY'S  SHOULDERS:  Lois  Wilson— May  10. An  interesting  picture,  with  lots  of  Lois  Wilson 
in  the  part  of  an  old  fashioned  girl  with  much 
love  for  her  wayward  brother  and  sister.  Many 
favorable  comments.  Drew  nice  crowd.  Seven 
reels. — R.  D.  Carter,  Fairfax  theatre,  Kilmar- 

nock,  Va. — General  patronage. 
THE  DRIFTER:  Tom  Mix— May  2.  Very  good  for 

Mix  but  he  does  not  draw  as  well  as  formerly.  Would 
say  that  it  is  better  than  we  got  a  year  or  so  ago. — 
C.  H.  Cleeton,  Gem  theatre,  Higbee,  Mo. — Small  town 
patronage. 
SON  OF  THE  GOLDEN  WEST:  Tom  Mix— May 

18.  A  good  Tom  Mix.  He  is  still  clicking.  Seven 
reels. — M.  D.  Cross,  Muee  theatre,  Gering,  Neb. — 
Small  town  patronage. 
BLOCKADE:  Anna  Q.  Nilsson — I  wonder  where  all 

the  specials  are  that  F  B  O  sold  as  specials  this  year? 
Their  press  books  looked  as  if  the  exhibitor  was  get- 

ting something,  but  the  pictures  were  different.  Seven 
reels. — C.  E.  Cooper.  Oakford  theatre,  Richwood 
W.  Va. — General  patronage. 
YOUNG  WHIRLWIND:  Buzz  Barton— Nothing  to 

it.  as  usual.  Six  reels. — Sammie  Jackson,  Jackson 
theatre,  Flomaton,  Ala. — General  patronage. 
FANGS  OF  THE  WILD:  Ranger— May  10.  Good 

dog  picture,  but  did  not  bring  me  a  house.  Westerns 
and  dog  pictures  overdone  here.    Five  reels. — Arthur 

PRODUCER  UNNAMED 

Among  the  reports  this  week  was  one 
which  did  not  name  the  producer,  and 
as  the  picture  does  not  appear  in  our 
records,  the  report  could  not  be  included 
in  the  regular  lists.  We  repeat  a  recent 
request  that  contributor>  make  sure  that 
the  producer,  as  well  as  the  other  neces- 

sary information  is  always  given  in  their 
reports.  The  report  in  question  follows: 

MISSING  DAUGHTERS:    Special  cast  May  6. 
Terrible.  Made  money,  but  it's  the  worst  film 
I've  seen  for  a  long  time.  Patrons'  comments 
not  encouraging  by  a  long  way!  What  a  fel- 

low   gains    playing    this,    he    loses    other  ways. 
Seven    reels.  Beebe.     Rialto     theatre,  Nelson, 
Neb.  Small  town  patronage. 

R.  Dodd.  Scenic  theatre,  LaCrosse,  Wash. — General 
patronage. 

KING  COWBOY:  Tom  Mix— Good  old  Tom. 
— Sammie  Jackson,  Jackson  theatre,  Flomaton, 
Ala. — General  patronage. 
JAZZ  AGE:  Special  cast— May  12-13.  A  good 

program  picture  showing  the  present  trend  of  the 
times.  J.  C.  saw  this  and  thought  it  was  O.  K. 
Seven  reels. — William  E.  Tragsdorf,  Trags  theatre, 
Neillsville,  Wis. — Small  towTi  patronage. 
SINGAPORE  MUTINY:  Special  caist— Another 

of  the  so-called  Gold  Bonds  that  was  far  below  par 
here.  All  I  can  say  is  that  it  was  just  another 
day  wasted  away  with  one  of  these  FBO  Siiecials. 
Specials  ?  Howinell  do  they  get  that  way !  They 
don't  even  make  good  program  pictures.  Our  pat- 

rons even  turn  up  their  nose  at  these  on  our  10  cent 
bargain  nights.  Seven  reels. — Marion  F.  Bodwell, 
Paramount  theatre,  Wyoming,  111. — Small  town  pat- ronage. 

TYRANT  OF  RED  GULCH:  Tom  Tyler— May  11. 
Good  Tyler  picture  for  Saturday  night.  Stretching 
these  five-reelers  into  six  reels  will  probably  put 
more  of  us. yokels  out  of  business  than  anything  else. 
Six  reels. — William  E.  Tragsdorf,  Trags  theatre, 
Neillsville,  Wis. — Small  town  patronage. 
TRYANT  OF  RED  GULCH:  Special  cast— A  very 

good  picture  for  a  wonder  from  RKO.  Pleased  the 
kids  and  adults  as  well.  Little  Frankie  Darro  makes 
a  sure  hit  with  the  kids.  Six  reels. — Marion  F. 
Bodwell,  Paramount  theatre,  Wyoming,  111. — Small 
town  patronage. 
TRYANT  OF  RED  GULCH:  Tom  Tyler— Good 

Western  for  Saturdays. — J.  L.  Seiter,  Selma  theatre, 
Selma,  Cal. — Small  town  patronage. 

Tiffany-Stahl 
LUCKY  BOY  (TM):  George  Jessel— Not  so  hot 

as  a  sound  picture.  I  think  if  Warners  had  secured 
Jessel  to  make  "The  Singing  Fool"  it  would  have been  for  the  small  town  exhibitors.  Perhaps  talking 
pictures  would  never  have  become  so  popular  and  a 
lot  of  fellows  would  not  have  gone  broke.  About  40 
per  cent  of  this  picture  is  dialogue.  I  did  not  gross 
enough  on  it  to  pay  house  expenses,  so  watch  your 
step  when  buying,  as  it's  not  a  box  office  picture. 
Opened  good  here,  then  dropped  each  night. — Steve 
Farrar,  Orpheum  theatre,  Harrisburg,  111. — General 
patronage. 
THE  TOILERS:  Special  cast— March  29-30.  Very 

good  picture  for  the  small  town.  You  can  have  either 
silent  or  sound,  as  it  is  made  in  both.  Nine  reels. — 
L.  F.  Mestmaker,  Star  theatre,  Moscow  Mills,  Mo. — 
Small  town  patronage. 

STREETS  OF  SHANGHAI:  Special  cast— 4.5%. 
May  3-4.  Just  fair. — B.  R.  Johnson,  Orpheum 
theatre,  Kerrobert,  Sask.,  Canada. — General  patron- 
age. 

United  Artists 

RAMONA:     Dolores    Del  Rio — 100%.  April 
29-30   May   1.    An   overrated   picture,   but   as  a 
B.    O.    attraction,    it's    a    knockout.  Exploited heavily    and    filled    the    house    three    nights  at 
ordinary  prices.    Some  towns  nearby  raised  prices 
on  this  picture,  and  the  people  kicked.     I  don't 
blame  them,  as  it  does  not  justify  the  raise. — 
B.    R.    Johnson,    Orpheum    theatre,  Kerrobert, 
Sask.,  Canada. — General  patronage. 
THE    WOMAN    DISPUTED:     Norma  Talmadge— 

April  30-May  1.     The  best  Norma  has  appeared  in 
in  some  time.     Rather  slow  in  first  part,  but  plenty 
of  action  in  latter  half.    However,  this  does  not  rank 
with  Miss  Talmadge's  earlier  pictures.    Nine  reels. — George  T.  Browne,  Riviera  theatre,  Los  Angeles,  Cal. 
— General  patronage. 
THE  TEMPEST:  John  Barrymore— May  1-2.  A 

good  picture.     Barrymore,   Miss  Horn  and  Wolheim 

excellent,  yet  this  is  not  the  type  of  picture  that  most 
.small  town  and  country  folk  like.  Nine  reels. — 
R.  D.  Carter,  Fairfax  theatre,  Kilmarnock,  Va. — General  patronage. 

Universal 

THAT'S  MY  DADDY:  Reginald  Denny— Rather 
old,  and  except  for  the  fact  that  part  of  the  third 
reel  is  missing,  making  a  very  disconnected  story, 
this  is  one  of  Denny's  best.  He  is  quite  a  favorite 
here.  Seven  reels. — A.  N.  Miles,  Eminence  theatre. 
Eminence.   Ky. — Small  town  patronage. 
HERO  OF  THE  CIRCUS:  Special  cast— May  8. 

Nothing  to  it.  People  don't  like  foreign  stars.  Six 
reels. — Floyd  Wolfe,  Velda  theatre.  Lynch,  Neb. — Small  town  patronage. 
HERO  OF  THE  CIRCUS:  Special  cast— A  foreign 

made  film  that  is  a  good  reason  why  foreign  coun- 
tries prefer  American  made  films.  A  lot  of  people, 

animals  and  sets  that  are  absolutely  wasted  on  a 
story  that  is  poor.  Six  reels. — A.  N.  Miles, 
Eminence  theatre.  Eminence,  Ky. — Small  town  pat- ronage. 

THE  LAST  WARNING:  Laura  LaPlante— If  your 
audience  likes  spooky  scenes  and  weird  thrilling  ef- 

fects, give  them  this  one  as  it  is  good.  Eight  reels. 
— George  T.  Browne,  Riviera  theatre,  Los  Angeles, 
Cal. — General  patronage. 
THE  LAST  WARNING:  Laura  LaPlante— Not  so 

good.  Our  folks  like  her  and  want  her  and  expect 
her  in  comedy-dramas  and  are  disappointed  when 
she  is  in  anything  else.  Seven  reels. — A.  N.  Miles, 
Eminence  theatre.  Eminence,  Ky. — Small  town  pat- ronage. 

STRAIGHT  SHOOTING:  Ted  Wells— May  9.  A 
pretty  good  comedy-drama.  Plot  a*  old  as  the  hills, 
but  the  kids  didn't  mind.  Star  not  well  known,  so 
did  not  draw  so  well.  Five  reels. — Mi-s.  Hulda  J. 
Green,  Gem  theatre,  Greenriver,  Utah. — General  pat- ronage. 

UNCLE  TOM'S  CABIN:  Special  cast— April 
28-29.  ..I  think  this  comes  the  nearest  to  pleas- 

ing 100  per  cent  of  any  picture  I  ever  used.  It 
is  perfect  and  a  big  production  and  is  about  the 
best  drawing  card  for  small  towns  that  there  is 
on  the  market.  Eleven  reels. — K.  A.  Spears, 
Dream  theatre,  Onalaska,  Wash. — Small  town 
patronage. 
THE  DANGER  RIDER:  Hoot  Gibson- Very  good 

Western — drew  well  here. — John  C.  Leveck,  Benoit 
Auditorium,  Benoit,  Miss. — Farmer  patronage. 

CLEAR  THE  TRAIL:  Hoot  Gibson— First 
straight  Western  I  have  run  for  nearly  a  year 
and  was  surprised  at  the  business.  I  guess 
Westerns  are  not  dead  yet.  Six  reels. — R.  W. 
Broman,  Ismay  theatre,  Ismay,  Mont. — Small 
town  patronage. 
THE  MAN  WHO  LAUGHS:  Conrad  Veidt— This 

was  a  decided  flop  for  me.  From  the  price  I  paid 
for  it,  I  guess  Uncle  Carl  is  the  man  who  laughs. 
Ten  reels. — R.  W.  Broman,  Ismay  theatie,  Ismay, 
Mont. — Small  town  patronage. 

KING  OF  THE  RODEO:  Hoot  Gibson— Hoot's best  of  the  season.  Real  rodeo  scenes  help  a  lot 
and  makes  it  interesting  to  fans  in  general.  Rodeo 
forms  basis  of  story  and  is  good.  Six  reels. — George 
T.  Browne,  Riviera  theatre,  Los  Angeles,  Cal. — Gen- eral patronage. 
THE  GIRL  ON  THE  BARGE:  Special  cast— 

Another  one  of  Universal's  specials  that  just  don't 
click.  Just  a  good  program  picture. — Floyd  Wolfe, 
Velda  theatre,   Lynch,  Neb. — Small  town  patronage. 
LONESOME  (TM) :  Special  cast— I  thought  this 

a  very  good  little  picture,  but  the  cast  payers  did  not 
think  so.  Very  poor  business.  Plenty  of  noise  in 
this,  but  only  about  500  feet  of  dialogue.  Not  a 
special,  just  a  program  picture  to  run  sometime 
when  you  do  not  expect  much  busine.ss.  You  won't be  disappointed. — Steve  Farrar,  Orpheum  theatre, 
Harrisburg,  111. — General  patronage. 
LONESOME:  Special  cast— April  18.  One  of  the 

best  pictures  I  have  played.  It  is  different  from  the 
usual  run  of  pictures.  Better  business  the  second 
day  than  the  first.  Had  people  out  to  theatre  second 
day  who  have  not  been  in  my  house  for  a  good 
while.  Play  it  and  advertise  it  as  different,  and 
you'll  do  business.  Six  reels. — C.  E.  Cooper,  Oak- 
ford  theatre,  Richwood,  W.  Va. — General  patronage. 
ANYBODY  HERE  SEEN  KELLY:  Tom  Moore — 

One  of  the  best  program  pictures  we've  run  this  year. Business  fair  with  carnival  competition.  Print  and 
photography  good.  General  comments  all  favorable- 
Seven  reels.  Glen  Jennings,  Globe  theatre,  Buena; 
Vista,  Va. — Small  patronage. 
PHANTOM  OF  THE  OPERA:  Lon  Chaney  (Re- 

issue)— May  9-10.  Good.  Drew  more  children  than 
a  Tom  Mix  Western.  Photography  good.  A  punk 
print,  as  usual,  from  Universal.  Ten  reels. — Glen 
Jennings,  Globe  theatre,  Buena  Vista,  Va. — Smalt town  patronage. 
LOVE  ME  AND  THE  WORLD  IS  MINE:  Mary 
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Philbin— 51%.  May  8.  Wow.  -what  a  mess!  Had 
this  on  contract  quite  awhile  and  felt  about  running 
it  same  as  going  to  the  dentist.  Now  it's  over,  thanks be!  Pretty  fair  collection  in  the  cast,  but  they 
didn't  seem  able  to  make  much  of  the  picture,  which 
did  not  give  decent  satisfaction  even  to  a,  bargain 
night  audience.  Watching  poor,  tragic,  frozen-faced 
Mary  through  seven  reels  was  enough  to  give  this 
exhibitor  the  willies.  Good  photography.  Lousy, 
rotten  print.  Seven  reels.— O.  B.  Wolfe,  Screenland 
theatre,  Nevada,  O. — Small  town  patronage. 
THE  HARVEST  OF  HATE:  Special  cast— 58%. 

May  15.  Not  a  bad  little  picture  for  this  series. 
Good  enough  to  bring  in  the  best  bargain  night 
crowd  we  have  yet  had.  "Dime  night"  looked  just a  little  too  cheap  to  us,  so  we  made  it  two  for 
a  quarter,  and  darned  if  Wednesday  receipts  don't often  beat  Saturday.  Gives  us  a  good  change  to  work 
off  some  of  the  crumbs  from  our  contracts  with- 

out too  much  squawking  from  the  victims,  too.  Try 
the  stunt.  Five  reels. — O.  B.  Wolfe,  Screenland 
theatre,  Nevada,  O. — Small  town  patronage. 
HOMES  JAMES:  Laura  La  Plante— May  15.  Wish 

I  could  get  more  pictures  like  this  one.  Had  many 
good  comments.  It's  a  scream  from  start  to  finish, 
with  titles  very  clever.  Seven  reels. — Hardy  Carl- 

son, Opera  House,  Volin,  S.  D. — Small  town  pat- 
ronage. 
THE  MICHIGAN  KID:  Conrad  Nagel— 50%.  May 

1.  Not  a  big  special  but  a  good  program  picture. 
Slow  in  getting  started,  but  the  forest  fire  scenes 
and  the  shooting  of  the  rapids  give  it  a  good  climax. 
Seven  reels. — Hardy  Carlson,  Opera  House,  Volin, 
S.  D. — Small  town  patronage. 

Warner  Bros. 

THE  TERROR:  Special  cast— 35%.  May  3-4.  Our 
crowd  did  not  care  much  for  this  picture.  Eight 
reels. — Beatty  &  Johnston,  Crescent  theatre.  Red 
Deer,  Alta.,  Canada. — General  patronage. 

A  DOG  OF  THE  REGIMENT:  Rin-Tin-Tin— 
May  11.  A  very  good  picture,  one  of  Rinty's  best. Not  a  real  war  picture,  but  war  background. 
Some  of  the  scenes  were  very  pretty.  The  dog 
did  some  real  acting  in  this  picture.  And  busi- 

ness was  real,  too.  Five  reels. — R.  D.  Carter, 
Fairfax  theatre,  Kilmarnock,  Va, — General  pat- 
ronage. 
SAILOR  IZZY  MURPHY:  George  Jessel— May 

8.  A  picture  that  is  different  enough  to  please. 
There's  nothing  to  it,  just  a  lot  of  nonsense,  but out  of  the  ordinary.  It  gave  satisfaction  for  me. 
— F.  H.  Babbs,  Stockton  theatre,  Stockton,  Mo. — 
Small  town  patronage. 
THE  BETTER  'OLE:  Sid  Chaplin— May  1.  This 

was  sold  as  a  special,  but  failed  to  have  any  draw- 
ing power.  What  few  saw  it  were  fairly  well  pleased. 

— ^F.  H.  Babbs.  Stockton  theatre,  Stockton,  Mo. — 
Small  town  patronage. 
GREYHOUND  LIMITED:  Monte  Blue— April  12- 

13.  An  interesting  type  of  picture  and  a  fair  pro- 
gram offering.  Seven  reels. — Beebe,  Rialto  theatre. 

Nelson,  Neb. — Small  town  patronage. 
ONE  STOLEN  NIGHT:  Betty  Bronson- April  23- 

24.  Better  than  ordinary  Warner  picture.  Perhaps 
it  was  due  to  the  hot  desert  scenes,  since  it  wae 
pretty  cool  when  we  played  it.  Seven  reels — Beebe, 
Rialto  theatre.  Nelson,  Neb. — Small  town  patronage. 
RINTY  OF  THE  DESERT:    Rin-Tin-Tin.    May  11. 

Every  one  seemed  to  like  this  one,  as  dog  pictures 
go  over  big  here.  Story  was  rather  weak,  but  the 
dog's  performance  made  up  for  that.  Six  reels. — 
G.  W.  Wooten,  L'Arcade  theatre,  Yorktown,  Tex. — General  patronage. 

THE  REDEEMING  SIN  (TM) :  Special  cast— It's 
a  Warner  Brothers  talking  picture  that  is  most  all- 
talking  and  has  synchronized  music,  with  Dolores 
Costello  and  Conrad  Nagel.  These  two  stars  are  very 
interesting  and  well  liked,  although  I  cannot  see  why 
two  fine  players  like  Costello  and  Nagel  want  this 
underworld  gaming  mixed  up  in  a  love  drama  like 
this  one,  and  the  most  impressive  parts  shown  on  the 
screen  were  in  writing.  Why  couldn't  this  have  been 
in  voice.  It  would  have  been  more  interesting,  as  I 
have  learned  people  as  a  whole  like  dramatic  love- 
talking.  Eight  reels. — Walter  Odom  &  Sons,  Dixie 
theatre,  Durant,  Miss. — Small  town  patronage. 

State  Rights 
THE  JUNGLE  GODDESS:  Special  cast— Good 

action,  plenty  animals,  pretty  good  print.  Made  in 
1922,  bought  pretty  cheap,  suit  yourself.  Fifteen 
episodes. — Sammie  Jackson,  Jackson  theatre,  Floma- 
ton,  Ala. — General  patronage. 
THE  PLASTIC  AGE:  Clara  Bow— 45%.  May  10. 

A  very  good  picture,  though  college  life  is  mis- 
represented in  it.  The  only  ones  disappointed  were 

those  who  came  expecting  to  see  a  lot  of  naughty 
scenes.  Story  is  good,  and  Clara  Bow's  acting  is 
well  liked.     Don't  be  afraid  of  it.     Seven  reels. — 

THE  LOWDOWN  ON 

SOUND 
You  want  to  know  just  wluit  the  ex- 

hibitors as  a  whole  think  about  all  the 
problems  that  have  been  raised  by  sound 
pictures.  The  only  way  to  obtain  that 
information  is  to  ask  your  exhibitors,  and 
the  HERALD-WORLD  has  done  just 
that. 
Some  mighty  important  information, 

vital  to  the  entire  industry,  is  being  of- 
fered in  the  replies  to  the  HERALD- 

WORLD  questionnaire.  The  first  article 

appears NEXT  WEEK 

Hardy  Carlson.  Opera  House,  Volin,  S.  D.— Small 
patronage. 

Serials 

THE  DIAMOND  MASTER:  (Universal)  Hay- 
den  Stevenson — First  chapter  well  received.  Starts 
out  with  a  bang,  with  both  humor  and  thrills.  Cast 
very  similar  to  "Blake  of  Scotland  Yard."  If  this 
holds  its  tempo  it  will  be  the  best  yet  from  Uni- 

versal.— O.  B.  Wolfe,  Screenland  theatre,  Nevada,  O. 
— Small  town  patronage. 
THE  MAN  WITHOUT  A  FACE:  Special  cast- 

Just  finished  this  serial,  and  it  is  like  all  the  rest 
of  Pathe  serials,  which  is  good.  They  hold  the  in- 

terest from  start  to  finish. — C.  E.  Eastman,  Park- 
side  theatre,  Lyons,  la. — General  patronage. 
THE  MYSTERY  RIDER:  (Universal)  William 

Desmond — Have  just  completed  this  serial  and  can 
report  better  audience  satisfaction  and  better  busi- 

ness than  with  "Tarzan."  But  don't  give  the  thing 
a  sanity  test,  it  won't  stand  it.  The  big  expose  and 
grand  climax  may  fool  the  kids,  but  it  got  the  horse 
laugh  from  our  audience.  The  story  just  naturally 
goes  to  sleep  and— "Finis."— O.  B.  Wolfe,  Screenland theatre,  Nevada,  O. — Small  town  patronage. 

Short  Features 

(SILENT) 

EDUCATIONAL 

BIG  BOY  COMEDIES,  2.— "No  Fare."  Fair  com- 
edy, but  Big  Boy  not  very  well  appreciated  here. 

(Beetle,  Rialto  theatre.  Nelson,  Neb. — Small  town patronage. ) 
DOROTHY  DEVORE  COMEDIES,  2.— "Rah!  Rah! 

Rah!"  Judging  from  the  laughs  heard,  this  must 
have  been  above  average.  (A.  N.  Miles,  Eminence 
theatre.  Eminence,  Ky. — Small  town  patronage.) 
LLOYD  HAMILTON  COMEDIES,  2.— "Always  A 

Gentleman."  Satisfactory.  Most  of  Hamilton's  are good  for  this  town.  (Beebe,  Rialto  theatre.  Nelson, 
Neb. — Small  town  patronage.) 
LUPINO  LANE  COMEDIES,  2.— "Some  Scout." Lane  puts  this  across  with  some  good  stunts.  (Beebe, 

Rialto  theatre.  Nelson,  Neb. — Small  town  patronage.) 

FOX 
A  LADY  LION,  2. — The  crowd  enjoyed  this  one, 

judging  from  the  laughs.  (Hardy  Carlson,  Opera 
House,  Volin,  S.  D. — Small  town  patronage.) 

M  G  M 

CHARLIE  CHASE  COMEDIES,  2.— "Movie  Night." 
Not  nearly  so  good  as  most  of  Chase's  comedies,  but it  makes  an  exhibitor  thankful  that  he  does  not 
have  the  Chase  family  for  patrons  in  his  own  house 
— that  is,  if  his  family  was  at  all  like  the  one  he 
had  in  this  picture.  (Dinsmore  &  Son,  Majestic 
theatre,  Weiner,  Ark. — Small  town  patronage.) 
GREAT  EVENTS,  2.— "Manchu  Love."  Good 

technicolor.  Beautiful  and  clear.  (L.  F.  Mest- 
maker.  Star  theatre,  Moscow  Mills,  Mo. — Small town  patronage.) 
THE  LIGHT  OF  INDIA,  Betty  Boyd,  Harold 

Goodwin,  2. — ^Another  technicolor  gem.  Certainly 
feel  proud  to  show  these  to  our  audiences,  and  they 
appreciate  them.  Good  color  and  excellent  print.  (O. 
B.  Wolfe,  Screenland  theatre,  Nevada,  O. — Small town  patronage.) 

LAUREL-HARDY  COMEDIES,  2.— "You're  Darn 
Tootin'."  All  good — this  one  is  just  like  the  others, 
they  satisfy.  (Johl  C.  Leveck,  Benoit  Auditorium, 
Benoit,  Miss. — Farmer  patronage.)  "We  Faw  Down." According  to  reports  I  expected  much  of  this,  but 
found  it  a  very  poor  comedy  for  this  pair.  (L.  F. 
Mestmaker,  Star  theatre,  Moscow  Mills.  Mo. — Small 
town  patronage.)     "Two  Tars."  One  of  their  best. 

Kept  house  in  an  uproar.  (L.  F.  Mestmaker,  Star 
theatre,  Moscow  Mills,  Mo. — Small  town  patronage.) 
"Liberty."  These  boys  always  get  the  laughs,  and 
this  one  was  no  exception.  (L.  F.  Mestmaker,  Star 
theatre,  Moscow  Mills,  Mo. — Small  town  patronage.) 

PARAMOUNT 

BUGS  MY  DEAR:  Good,  lots  of  laughs.  (Floyd 
Wolfe,  Velda  theatre.  Lynch,  Neb. — Small  town  pat- ronage.) 

KOKO  THE  KID,  %.— Clever  cartoon,  with  some 
laughs.  (O.  B.  Wolfe,  Screenland  theatre,  Nevada, 
O. — Small  town  patronage.) 

BILLY  DOOLEY  COMEDIES:  2.— "Easy Curves."  A  knockout  of  a  comedy.  Billy  can 
sure  do  his  stuff  when  he  wants  to  and  he  sure 
is  peppy  in  this  one.  (E.  H.  Garr,  Lynndyl, 
Utah. — Small  town  patronage.)  "Off  the  Deck." Just  fair.  (S.  B.  Kennedy,  Central  theatre, 
Selkirk,  Man.,  Canada. — General  patronage.) 

JACK  DUFFY  COMEDIES,  2.— "Scared  Pink."  A 
good  Duffy  comedy.  (E.  H.  Garr,  Lynndyl,  Utah. — Small  town  patronage.) 

PATHE 

ALICE  DAY  COMEDIES,  2.— "Hesitatin'  Horses." Very  good.  Pathe  and  Paramount  comedies  are  the 
best,  we  think.  (Mrs.  Hulda  J.  Green,  Gem 
theatre,  Greenriver,  Utah. — General  patronage.) 

BEN    TURPIN     COMEDIES,     2.— "Daddy  Boy." Poor.  Turpin  as  a  Beau  Brummel  is  too  impossible 
to  be  funny.  (M.  D.  Cross,  Muse  theatre,  Gerin, 
Neb. — Small  town  patronage.) 

BILLY  BEVAN  COMEDIES,  2.— "Hubby's  Last 
Alibi."  Good  comedy  but  not  extra — just  average 
Bevan  entertainment.  (R.  D.  Carter,  Fairfax 
theatre,  Kilmarnock.  Va. — General  patronage.  "Gold 
Diggers  from  Wecpah."  A  very  good  comedy.  More 
laughs  than  ordinary  comedy.  (E.  H.  Garr,  Lynn- 

dyl, Utah. — Small  town  patronage.) 

JOHNNY  BURKE  COMEDIES,  2.— "Campus 
Vamp."  Fair.  Better  than  most  of  the  Burke  com- 

edies we  have  run.  (R.  D.  Carter,  Fairfax  theatre, 
Kilmarnock,  Va. — General  patronage.) 

R  K  O 

BARNEY  GOOGLE  COMEDIES,  2.— "Horse 
Feathers."  Horsefeathers  is  right — moth  eaten  and 
rotten.  (R.  D.  Carter,  Fairfax  theatre,  Kilmarnock, 
Va. — General  patronage.)  "Neigh,  Neigh  Spark 
Ping."  Can't  give  the  Google  featurettes  much. 
(Beebe,  Rialto  theatre.  Nelson,  Neb. — Small  town 
patronage.  "Beef  Steaks."  Two  reels  too  long. 
(Sammie  Jackson,  Jackson  theatre,  Flomaton,  Ala. — General  patronage.) 

AL  COOKE  COMEDIES,  2.— "Restless  Bache- 
lors." Just  an  ordinary  comedy.  (C.  E.  Eastman, 

Parkside  theatre,  Lyons,  la. — General  patronage.) 

UNIVERSAL 

BUSTER  BROWN  COMEDIES,  2.— Not  as  good 
as  Our  Gang.  (Mrs.  Hulda  J.  Green.  Gem  theatre, 
Greenriver,   Utah. — General  patronage.) 

BUSTER  BROWN  COMEDIES,  2.— "Teacher's 
Pest."  Had  a  few  laughs.  (A.  N.  Miles,  Eminence 
theatre.  Eminence,  Ky. — Small  town  patronage.) 
"Out  At  Home."  Just  an  ordinary  comedy.  (C.  E. 
Eastman,  Parkside  theatre,  Lyons,  Iowa. — General patronage.) 

THE  COLLEGIANS,  2.— George  Lewis.  Second 
Series.  About  the  best  short  subject  that  can  be 
bought.  But  we  have  our  first  time  yet  to  receive 
a  good  print  on  one.  (Glen  Jennings,  Globe  theatre, 
Buena  Vista,  Va. — Small  town  patronage.) 
HORACE  IN  HOLLYWOOD:  Arthur  Lake,  1.— 

"Fan  in  the  Clouds."  Very  good  one-reeler.  With 
a  lot  of  trick  photography,  they  have  Lake  shoot 
down  a  score  of  enemy  planes  for  a  thrill  picture. 
(Dinsmore  &  Son,  Majestic  theatre,  Weiner,  Ark. — Small  town  patronage.) 

LAEMMLE  NOVELTIES,  1.— "Footprints."  These one-reelers  are  odd  and  certainly  help  to  break  the 
same  old  routine  of  feature  and  comedy.  This  one 
is  especially  good.  (A.  N.  Miles,  Eminence  theatre. 
Eminence,  Ky. — Small  town  patronage.) 
LET  GEORGE  DO  IT,  Sid  Taylor,  2.— The  only 

worth  while  subject  from  Stern  Brothers.  Every- 
thing else  from  them,  with  the  possible  exception 

of  Snookums,  is  bunk.  (Glen  Jennings.  Globe 
theatre,   Buena  Vista,   Va. — Small  town  patronage.) 

THE  NEWLYWED'S  UNWELCOME,  2.— Far  be- low average  for  this  series.  (A.  N.  Miles,  Eminence 
theatre.  Eminence,  Ky. — Small  town  patronage.) 

OSWALD  CARTOONS,  1/2.— The  best  cartoon  sub- 
ject we've  ever  used,  and  we've  used  plenty.  (Glen 

Jennings,  Globe  theatre,  Buena  Vista,  Va. — Small town  patronage.) 
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CHICAGO  PERSONALITIES 

By  /.  F. 

ALL  Film  Row  is  looking  forward  to  that  big  day,  the  day  of  the  Film  Golf 
Tournament.  Len  LTllrich  has  bought  another  stick,  making  his  total  now 
14.  Frank  Ishmael  says  only  Bobby  Jones  could  beat  him  out  of  a  prize 

this  year — but  he  failed  to  say  which  prize.  The  two  RKO  aces,  Eddie  Rosecan 
and  Eddie  Phillips,  are  ready  to  take  on  any  two  golfers  for  big  stakes  (maybe 

hamburger!).  Herb  Washburn  even  admits  that  the  tournament  day  is  the  big- 
gest day  of  the  year.  Tommy  Greenwood  is  looking  for  first  prize,  while  Tom 

North  is  still  looking  for  a  good  glass  of  beer.  Announcement  of  the  date  will  be 

made  shortly — perhaps. 
The  Row  had  young  visitors  last  Friday. 

Due  to  the  fire  show  at  the  Stadium,  nearly 
all  Chicago  schools  were  closed  so  that  the 
children  could  attend  the  fire  meet.  Passing 

by  the  exchanges  the  kids  hollered  "There's 
Tom  Mix.  Oh,  Jiminy,  look  at  Mary  Pick- 
ford."  Quite  a  few  came  into  the  exchanges to  look  over  the  stills.  And  one  exhibitor 
signed  up  for  a  picture  after  he  heard  the 
kids  say  that  they  bet  it  was  a  good  one. *  *  * 
Abe  Auerbach,  formerly  manager  of  the 

New  Strand  has  taken  over  the  Easterly  the- 
atre. Joe  Friedman,  former  owner  of  the 

Easterly  has  left  for  New  York. *  *  * 
Max  Ascher  reports  that  business  is  fine 

since  the  robbery  last  week.  Max  said  that 
everybody  knows  where  the  Diversey  is  now. 
"It's  an  ill  wind,  etc." *  *  * 

L.  E.  Goetz,  reports  the  following  installa- 
tions of  Movie-Phone  in  Illinois: 

Alsey  theatre,  Alsey;  Hippodrome,  Alton; 
Antioch,  Antioch ;  Lincoln,  Belleville ;  Rex, 
Belleville;  Lyric,  Blue  Island;  Capitol,  Canton; 
Garden,  Canton;  Princess,  Colchester; 
Adel,  Chicago ;  Calo.  Chicago ;  Chateau,  Chi- 

cago ;  Diversey,  Chicago  ;  Hub,  Chicago  ;  Lynn, 
Chicago  ;  Oakley,  Chicago  ;  DeKalb,  DeKalb  ; 
Strand,  East  Moline ;  Colonial,  Gillespie ; 
Harvey,  Harvey;  Hippodrome,  Herrin ;  Rialto, 
Kewanee ;  LaSalle,  LaSalle ;  DePage,  Lom- 

bard ;  Empire,  McHenry ;  American,  Mt.  Car- 
mel ;  Hippodrome,  Murphysboro  ;  Bio,  Moline  ; 
Palace,  Pana  ;  Pekin,  Pekin  ;  Princess,  Peoria  ; 
Rialto,  Peoria;  K.  P.,  Pittsfield ;  Apollo, 
Princeton  ;  Orpheum,  Princeton  ;  Rialto,  Rock- 
ford;  Princess,  Rushville ;  Valley,  Spring 
Valley;  and  Luna,  Kankakee. *  ♦  * 

John  Flinn,  vice  president  of  Pathe,  stopped 
in  to  visit  Harry  Lorch  at  the  Pathe  exchange 
last  Friday.  Flinn  was  on  his  way  back  to 
New  York  from  the  Coast. 

^    ̂   ̂  
Sam  Abraharris  of  the  Gold  theatre,  who 

also  has  two  theatres  in  Kenosha,  has  pur- 
chased the  Majestic  theatre  in  Racine.  He 

is  associated  in  the  Majestic  with  Julius  Lamb. i}5        ̂   ̂  
Sam  Gorelick  dusted  off  an  old  one  for  us 

last  week ;  and  for  those  who  haven't  heard 
it,  here  it  is :  A  few  years  ago  at  one  of  the 
golf  meets,  only  40  people  attended.  The  com- 

mittee had  planned  for  a  big  crowd  and  had 
bought  38  prizes.  At  the  close  of  play,  38 
received  prizes.  Walter  Brown  and  Henry 
Salkin  didn't.  Still  Henry  and  Walter  claim 
they  can  golf. *  *  * 

While  we're  talking  about  Salkins — R. Salkin,  brother  of  Henry,  who  is  also  manager 
of  the  Jackson  Park  theatre,  announces  that 
he  will  take  over  the  management  of  the  Shore 
theatre. 

The  "Fox  Follies,"  Fox  musical  picture  will 
follow  Warner  Brothers'  "Desert  Song"  at McVickers. ^  ^ 

The  Herald- World  auto  plate,  which  is 
given  gratis  to  all  subcribers  has  made  a  big 
hit.  Orders  are  pouring  in  from  all  over  the 
country  including  Wabash  Avenue.  _  Have 
you  filled  out  the  coupon?    Better  do  it  now. 

*  *  * 
Frank  Conway,  formerly  operator  of  the 

soda  fountain  in  Universal's  front  yard,  is now  connected  with  the  White  Way  Sign 
Company. 

*  *  * 
Theodore  Mendelssohn,  salesman  for  M  G  M 

and  son  of  Felix  Mendelssohn,  MGM  man- 
ager, is  in  the  Presbyterian  hospital,  where 

he  underwent  an  operation. 
*  *  * 

"Daddy"  Kemp,  formerly  owner  of  the 
Century  and  Owl  theatres,  paid  a  visit  to 
Henri  Ellman  last  Friday.  "Daddy"  (as  he  is 
known  to  all  Film  row)  owned  those  two  the- 

atre for  ten  years. 
*  ̂   * 

Louie  Abramson,  is  now  with  LTniversal  as 
country  feature  booker. *  *  * 
Orlando  Lippert,  cameraman  for  Fox, 

amused  the  city  fathers  last  week  at  the 
I.  W.  A.  C.  club  room,  where  the  aldermen 
were  gathered  to  censor  (if  any)  the  all- 
silent  production,  "Bathing  suits  of  1929." Lippert,  desirous  of  showing  the  girls  how  to 
walk  past  the  camera  simulated  with  great 
conviction  the  manner  of  a  feminine  manne- 

quin. The  aldermen  gave  Lippert  a  great  big 
hand. 

*  *  * 

A.  A.  Rothengass  of  Chicago  has  been  ap- 
pointed mid-west  representative  of  Sound 

IVaz'es,  a  Hollywood  paper.  Cedric  E.  Hart 
is  publisher  and  editor  of  Sound  Waves. 

After  looking  in  on  L.  V.  Kuttnaeur  at  the 
Phototone  office  for  four  weeks  in  succession, 
he  still  insists  there  is  no  news  outside  of  the 

company's  increasing  sales.  "Some  day  I'll 
give  you  a  big  s'coop,"  says  L.  V.,  accomo- datingly. 

^  ^: Joe  Skirboll,  general  manager  of  World 
Wide,  was  in  Chicago  last  week,  visiting  Bill 
Bromberg,  Chicago  manager. 

*  *  * 
The  Vernon  theatre  at  61st  and  Vernon, 

opened  with  sound  an  May  22.  The  opening 
film  was  United  Artists'  "Lady  of  the  Pave- 

ment."   The  Vernon  has  a  DeForest  device. 
*  *  * 

Gus  Kerasotes,  Springfield  exhibitor,  visited 
various  exchanges'  last  week.  He  said  he  felt 
fine  as  a  fiddle  after  his  long  illness.  Kerasotes 
reported  business  as  fair  in  the  capital. 

Balloon  Advertising  New 

B  &  K  Tower  Policy  Stolen 
Thieves  have  stolen  the  ten  foot 

balloon  advertising  the  new  policy 
of  the  B  &  K  Tower  theatre.  The 
balloon,  anchored  to  the  roof  of  the 
theatre,  could  be  seen  from  every 
part  of  the  Jackson  Park  district  and 
carried  advertising  about  the  all 
sound  policy  recently  started  by  the 
house.  It  is  thought  that  the  thieves 
entered  through  the  Tower  apart- 

ments and  to  date  no  clues  have  been 
discovered. 

J.  Frank  Young,  United  Artists  salesman, 
is  losing  a  little  weight  these  days.  Frank 
complained  that  he  knew  not  the  trouble, 
but  we  have  an  idea  that  spring  golf  has 
something  to  do  with  it. 

*  *  * 

"Capital  Punishment"  is  being  reissued 
by  Tiffany-Stahl  and  will  be  released  early 
this  month.  The  cast  includes  Clara  Bow, 
Margaret  Livingston,  Mary  Carr,  Robert 
Ellis  and  George  Hackathorne. 

*  *  * 

Charles  Guise,  the  tall  Kinograms  cam- 
eraman, has  the  privacy  of  a  bank  presi- 

dent since  taking  over  offices  next  to  Bill 
Bromberg.  Charlie  formerly  sat  in  the 
outer  office  but  too  many  all-dialogue  acts 
took  place,  he  says,  in  that  vicinity. 

*  *  * 

It  sure  seems  that  all  along  Film  Row 
there  is  no  doubt  but  what  the  Cubs  will 
cop  the  1929  pennant.  That  is  supposed  to 
be  in  the  sock.  It's  a  cinch.  But  not  in 
North's  opinion.  Tom  is  out  for  the  Giants, 
And  how  the  gang  rides  'im.  But  he  stands 
pat.  And  Tom  knows  his  baseball.  But 
we  hope  he's  wrong. St;      :{c  :^^ 

Irene  Bordoni,  First  National  star,  pasged 
through  Chicago  last  week,  with  the  usual 
ceremonies  of  which  Chicago  newspapers 
never  tire. 

J.  W.  Reed,  Chief  of  RKO 

Construction  Department, 

Dies  En  Route  to  Chicago 

J.  W.  Reed,  who _  is  in  charge  of  RKO 
construction,  purchasing  and  maintenance  de- 

partments with  headquarters  in  New  York, 
dropped  dead  in  a  train  en  route  to  Chicago 
from  New  York  on  May  27.  He  had  been 
with  RKO  for  the  past  8  years  and  was 
around  60  years  old.  He  is  survived  by  his 
widow  and  two  children. 

Large  Theatre  Will  Be 
Erected  in  Nashville 

(Special  to  the  Herald-World) 
NASHVILLE,  May  28.— Housing  what 

probably  will  be  one  of  the  South's  largest 
theatres',  a  new  building  is  to  be  erected  here 
at  the  corner  of  Sixth  Avenue  and  Church 
Street.  The  structure  is  expected  to  be  twelve 
stories  high. 
The  building  will  be  a  monument  to  the 

theatrical  enterprises  of  Tony  and  Harry 
.Sudekum,  of  the  Crescent  Amusement  Com- 

pany, one  of  Nashville's  most  important  and successful  concerns. 

Prerelease  W  B  Film 
(Special  to  the  Herald-World) 

NEW  YORK,  May  28.— July  13  has  been 
set  by  Warner  Brothers,  as  the  prerelease  date 
of  "On  With  the  Show,"  100  per  cent  natural 
color,  talking,  singing  and  dancing  Vitaphone 
picture  in  Technicolor. 



The  very  best  in 

SOUND 

Today  —in  this  era  of  sound  pictures 

—there  is  a  higher  premium  than  ever 

before  on  film  uniformity.  For  sound 

quality  is  even  more  sensitive  than 

screen  quality  to  any  variation  in  the 

film. 

If  your  ̂ ^talkie"  prints  are  on  Eastman 

film— famous  for  uniformity— your  pa- 

trons are  seeing  and  hearing  the  very 

best  that  this  greatest  development  in 

motion  pictures  has  to  offer. 

EASTMAN  KODAK  COMPANY 

ROCHESTER,  NEW  YORK 



Metro -Goldwyii' Mayer  Talkies  Lead  at  Box -Office 

EX  H  I  B  ITO  RS 

RALD 

W 

IWlW-niiiinir- II  •  "Wi    "  -  --^t' ^      ---    ■  '  1 

NOW  YOU'R
E 

TALKING! 

YouVe  in  the  Big  Time  Talkie  Class  when 

you  get  the  Road-show-size  M-Q-M  Talkies — 

THE  BROADWAY  MELODY 

5th  MONTH  ASTOR,  N.  Y.,  at  $2 

5th  MONTH  GRAUMAN'S  CHINESE,  LOS  ANGELES,  at  $2 
6  WEEKS  DETROIT,  CHICAGO,  PITTSBURGH,  BALTIMORE,  MILWAUKEE,  BUFFALO 

4  WEEKS  WASHINGTON,  D.  C,  ROCHESTER,  BOSTON 

2nd  MONTH  COLUMBIA,  SAN  FRANCISCO,  at  $2 

3  WEEKS  OMAHA,  ATLANTA 

THE  TRIAL  OF  MARY  DUGAN 

3rd  MONTH  EMBASSY,  N.  Y.,  at  $2 
3rd  WEEK  OF  EXTENDED  RUN  LOS  ANGELES 

THE  IDLE  RICH-Nation  -wide  release  June  15th 

METRO-GOLDWYN- 

The  Talkies  of  the  Industry 



EXH  I  B  ITO  RS 

H  E  RALD 

WORLD 

Hip 

THE  greatest  number  of  installa- tions, the  newest  as  well  as  the 

longest  in  .service,  and  all  the  other 

honors  o^lighting  control  systems 

make  this  @  Major  System  the. 

one  for  any  showmen  who  want 

proven  control  equipment. 

Send  for  hooklet— 

ELECTRIC  COMPANY 

Offices  in  Principal  Cities 

ol.  95,  No.  10 June  8,  1929 
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WIMJIZER  ORGAN 

and  sound  eqnipment 

are  the  ideal 

combination 

BUFFALO 
CHICAGO 

VyiYiTiY|7|YiyXl  CINCINNATI 

FACTORIES:   NORTH  TONAWANDA,  N.  Y. 
DETROIT  LOS  ANGELES  PITTSBURGH 
CLEVELAND  NEW  YORK  SAN  FRANCISCO 
KANSAS  CITY  PHILADELPHIA  ST.  LOUIS 

it 
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THE  HOLMES  IMPERIAL 

Ye ars  ahea 

in  design,  mechanical  action 

and  quiet,  steady  projection 

All  Ball  Bearing 

I 

All  Sound  Devices 

Direct  Motor  Drive 

The  Holmes  is  the  only  all  ball  bearing  projector  made. 
The  results  are:    No  film  damage  from  oil  once  a  year 
lubrication — quietness  less  gear  wear  less  motor  load. 

May  be  quickly  attached  to  a  Holmes  Imperial.  Either 
the  sound-on-film  or  disc  type  of  present  or  future  design. 

I 

Nine  years  ago.  Holmes  Projectors  were  changed  to  direct 
shaft  drive  an  exclusive  feature  that  proved  superior  in 
every  respect. 

Shutter  Behind  Mechanism 

Eight  years  ago,  Holmes  Projectors  reversed  the  position 
of  the  shutter,  allowing  stronger  lamps  and  less  heat. 
Holmes  leads,  others  follow. 

I 

Shutter  Tuning  while  Running 

.
■
 

Film  Life  Tripled 

I 
. 

Framing  Adjustment 

And  Many  Other 

The  Holmes  Imperial  Shutter  can  be  timed  while  running 
without  the  use  of  gears. 

There  are  many  unique  features  in  the  Imperial  mechan- 
ism that  reduces  the  wear  on  film  at  least  two-thirds,  an 

enormous  item  to  producers. 

Makes  possible  accurate  framing  without  effecting  the  size 
of  the  film  loops  or  the  shutter  timing. 

Features  that  are  years  ahead  in  durability,  accuracy  and 
quality  of  picture  and  sound  projection. 

Motor  Unit  Re- moved for  substi- 
tution of  Movie- lone  or  Vitaphone 

L]<|uipnient. 

Illustration  above 
shows  head  raised 
for  sound  or  film 
attachment.  Five 
screws  attach  or 
r«move  the 
bracket. 

Showing  gear  driv«  unit  for  direot 
connection  to  Western  Electric  Com- 

pany's  Movietone   or  Vitaphone. 
Catalog  on  Request 

THE  HOLMES  PROJECTOR  COMPANY 
Manufacturers  of  Motion  Picture  Projectors  for  every  purpose 

1634  North  Halsted  Street  CHICAGO 
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Beauty  in  Theatre  Carpets 

To-day's  theatre  executive  knows 
that  he  must  achieve  two  things 

in  the  decoration  of  a  new  house  of 
entertainment.  He  must  have  rare 
beauty  and  individualized  distinction 
— the  kind  that  draws  and  holds  pa- 

tronage like  a  magnet. 

Particularly  in  the  vital  matter  of 
his  floor-coverings  the  far-sighted  exe- 

cutive now  selects  with  extreme  care. 
Poorly  chosen  carpets  can  mar  an 
interior  upon  which  endless  money 
and  talent  have  been  lavished.  His 

carpets,  he  knows,  must  be  right. 

Many  theatre  owners,  aware  of  this, 
have  turned  to  Mohawk  for  the  solu- 

tion of  their  carpeting  problems.  They 
know  the  reputation  of  these  great 
mills  in  supplying  the  correct  fabric 
for  institutions  of  every  type.  They 
have  examined  Mohawk  carpets  in 
theatres  throughout  America.  They 
have  judged  their  appropriateness; 
noted  their  charm  of  design  and  beauty 
of  color;  remembered  their  staunch 
wearability  under  the  tramp  of  count- 

less feet.  And,  convinced  of  the  hon- 
est worth  of  Mohawk,  these  executives 

have  specified  "Carpets  by  Mohawk.'* 
As  Mohawk  has  solved  the  carpet 

problem  for  others,  so  Mohawk  can 
solve  it  for  you.  There  is  a  Mohawk 
weave  for  every  budget.  In  ready- 
woven  fabrics,  you  can  select  among 
a  wide  range  of  Saxonys,  Wiltons, 
Axminsters,  Velvets  and  those  lux- 

urious, deep-piled  Chenilles — woven 
seamless  up  to  30  feet  in  width.  More- 

over, all  are  to  be  had  either  in  tra- 
ditional designs  or  in  modern  motifs 

of  assured  taste. 

Perhaps  you  wish  a  carpet  woven  to 
your  order?  If  so,  three  designing 
staffs  can  create  patterns  absolutely 

your  own — the  utmost  in  theatre  dis- 
tinctiveness— and  at  surprisingly  mod- 

erate costs.  But  whether  ready-woven 
or  woven  to  order,  there  is  the  prestige 
of  a  name  behind  each  yard  of  Mo- 

hawk fabric. 

Expert  advice  and  all  of 
Mohawk's  modern  facilities 
are  at  your  command — through 
the  contract  supply  dealer  of 

your  choice. 

In  ready-woven  carpets, }A.ohaujk  offers  for  your 
selection  hundreds  of  pat' 
terns  and  colors.  In luoven-tO'Order  carpets, 
the  range  of  choice  is without  limit. 

MOHAWK  CARPET  MILLS   •   AMSTERDAM,  NEW  YORK 
General  Sales  Offices:  295  Fifth  Avenue,  New  York 

MOHPkWIC  RUGS  ̂ 5^C/IRPETS 
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STATE 
THEATRE 
Kalamazoo, 

Mich. 

John  Eberson 
Architect 

"a* 

For\bu— 

a  3  Way  Profit 

TO  you,  as  owner  or  manager,  Ameri- can Theatre  Chairs  add  three  factors 

to  the  "drawing  power"  of  your  house 
that  should  never  be  overlooked.  First, 

American  chairs  give  your  patrons  a  max- 

imum of  comfort  that  brings  them  back  to 

your  house.  Second,  the  beauty  of  design 

and  finish  of  American  chairs  assures  per- 

fect harmony  with  the  decorative  effect  and 

appointments.  And  third,  the  in-built  qual- 

ity of  American  chairs  makes  them  an  in- 

vestment that  yields  a  steady  profit  in  re- 

duced upkeep  costs  and  more  years  of 
durability. 

No.  6o6^ — 1369  of  these  chairs 
■were  installed  in  the  State  The- 

atre,Kalamazoo,  Mich.  American 
Walnut  woodparts,  upholstered 
back  and  dark  red  Moroccoline 
seat.  Noiseless  ball  bearing 
hinge  insures  silent  and  easy 
seat  movement.  Comfortable, 
durable  and  pleasing  to  the  eye. 

American  Seating  Company 

Theatre  Chair  Builders  to  the  American  Public  For  Over  50  Years 

12  East  Jackson  Boulevard,  Chicago,  Illinois 
121  W.  40th  St.,  New  York  City  1211-H  Chestnut  St.,  Philadelphia 

,  p.  ■  65-D  Canal  St.,  Boston 

ui  fa 

m 
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EXIT  AND  OTHER  EMERGENCY 
LIGHTS  protected  with  Exide  Emergency 
Lighting  Batteries  in  the  new  Balaban  & 
Kalz  Oriental  Theatre  in  Chicago.  C.  W.  and 

Geo.  L.  Rapp,  Architects,  Chicago. 

EMERGENCY  LIGHTING 
BATTERIES 

Guard  against  sudden  darkness  .  . . 

loss  of  goodwill 

Tbe  modern  theatre  does  this  with 

Exide  Emergency  Batteries 

QUDDEN  power  failure  need  not  be  feared 
^  .  .  .  where  Exide  Emergency  Batteries  are 
used.  Modern  theatre  owners  realize  the  need 

of  protecting  their  public  .  .  .  gaining  good- 

will. That's  why  so  many  are  installing  Exide. 
If,  for  any  reason,  power  should  fail, 

exit  and  other  emergency  lights  con- 

tinue burning.  This  is  done  instantly 

and  automaticallyy^'nh  Exide  Emergency 
Batteries.  Furthermore — an  Exide  Bat- 

tery can  keep  the  projector  operating  perfectly 

for  two  hours,  or  longer,  if  necessary.  And 
the  devices  that  control  the  batteries  and  keep 

them  charged  automatically  are  so  simple  in 
construction  and  operation  that  your  present 

staff  can  easily  attend  them  without  the  help 

of  an  expert  electrician. 

Exide  Emergency  Batteries  are  available  in 
sizes  to  fit  your  needs  and  budget.  Why  not 

consult  an  experienced  representative 
from  one  of  our  seventeen  branches  } 

He  will  tell  you  how  other  theatre 

problems  were  solved  and  can  be  very 

valuable  in  working  out  your  own. 

THE    ELECTRIC    STORAGE    BATTERY    ^dp.  MPANY,  Phiiadelphia 
Exfde  Batteries  of  Canada,  Limited,  Toronto 



Conservative  Design  Here  to  Stay 

CHARLES  B.  OTfEILL 
Advertising  Manager 

A  supplement  of  Exhibitors  Herald- World,  published  every  fourth  week  for 
information  and  guidance  of  all  theatre  o^vners  in  matters  of  theatre  con- 

struction, operation  and  equipment  and  to  promote  the  ideal  of  finer  theatres 

RAYMOND  GAULO 
Eastern  Representative 

J 

BETTER  THEATRES 
EDITORIAL  AND 

ADVERTISING  OFFICES 

CHICAGO 
407    So.   Dearborn   St.  Telephone 

Harrison  0036.    Cable  Address: 
Quigpubco. 

Edwin  S.  Clifford,  General  Manager 
Jay  M.  Shreck,  Managing  Editor 
George  Schutz,  Associate  Editor 
Charles  B.  O'Neill,  Advertising Manager 
George  Clifford,  Business  Manager 

NEW  YORK 
565   Fifth  Ave.     Telephone  Wick- 

ersham  2366-2367 

Raymond  Gallo 
Eastern  Representative 

HOLLYWOOD 

1605    North    Cahuenga    St.  Tele- 
phone Gladstone  2118-2118 

Douglas  Hodges 
West  Coast  Representative 

LONDON 

The  Bioscope,  Faraday  House,  8-10 
Charing  Cross   Rd.,  W.    C.  2 

The  successful  theatre  today  is  the 
one  that  pays  strict  attention  to 
its  physical  features.  Cinema  pa- 

trons demand  more  than  pictures. 
They  must  be  given  every  degree  of 
comfort,  convenience  and  atmos- 
phere. 

To  the  enterprising  exhibitor  Better 
Theatres  each  issue  presents  ntuner- 
ous  ideas  and  suggestions  for  in- 

creasing profit  through  better  pub- 
lic service  and  management. 

SUBSCRIPTION  RATES 
United  States  and  its  possessions, 
Canada  and  all  countries  of  the 
Americas —  $3.00  per  year 
Great  Britain  and  its  colonies — 

£  1  per  year 

Other  foreign  countries — 
$5.00  per  year 

Single  copies,  25  cents 
Advertising  rate  cards  and  Audit 

Bureau  of  Circulations  statements 
fumished  upon  application. 

In  This  Issue 

DETERMINING  THE  ARCHITECT'S  FEE 
By  Charles  Kyson 

MANAGER  VS.  PROJECTIONIST 

By  F.  H.  Richardson 

SAYING  IT  WITH  GAS 

By  F.  A.  Orth 

A  PROJECTION  ROOM  PLAN  FOR  THE  SMALLER  THEATRE 

By  J.  H.  Goldberg 

HOW  THE  "MIKE"  PUT  PEP  IN  COMMUNITY  SINGING 
By  Glenn  Hoffman 

SERVICING  SOUND  PICTURE  PROJECTION 

By  Coke  Flannagan 

THE  LAW  OF  THEATRE  INSURANCE  • 

By  Leo  T.  Parker 

WHAT  TYPE  OF  REPRODUCER? 

By  Hugh  S.  Knowles 

EUROPE  AS  A  MARKET  FOR  AMERICAN  THEATRE  EQUIP- MENT 

By  N.  D.  Golden 

THE  CAPITOL  THEATRE  IN  WINCHESTER,  VA. 
Cost  $1,000  a  Seat 

IThe  editors  are  not  responsible  for  literary  material  or  pictures,  either in  their  hands  or  in  transit,  unless  specifically  ordered  by  tham.J 
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The  Newest  Idea  in  ELECTRICS 

117HETHER  your  peak  atten- 
dance  is  during  daylight  or 

evening  hours,  this  latest  type  of 

electric  keeps  you  in  contact  with 

the  street  crowds  day  and  night. 

It  utilizes  the  attention  power  of 

red,  blue  or  green  neon*  effects 
combined,  for  pleasing  and  highly 

legible  contrast,  with  the  brilliance 

of  Flexlume  raised  glass  letters  or 

exposed  lamp  construction. 

*(Note:  Neon,  from  Greek  word  meaning  new,  the  common name  for  a  gas  constituent  of  air  discovered  by  the  English 
scientist.  Sir  William  Ramsay.) 

Let  us  submit  details  and  color 

sketch  of  a  Flexlume — neon,  part 

neon,  exposed  lamp,  raised  glass 

letter  or  combination  design  to 

thoroughly  satisfy  your  theatre 

name,  marquee  or  current 

attraction  board  requirements. 

Flexlume  Corporation,  2039 

Military  Road,  Buffalo,  N.  Y. 

Largest  plants  in  the  world  exclu- 

sively devoted  to  electric  signs — 
highest  financial  responsibility. 

Sales  and  Service 
Offices  in  Chief  Cities 

of  U.  S.  and  Can. 

pLEX_LUM£ 

Factories  at 
Buffalo,  N.  Y.  and Toronto,  Can. 

FLEXLUME    ELECTRIC  DISPLAYS 
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re  you  putting 

on  a  stunt 

entertainment? 

The  Difference  Between  Good  and  Bad  Sound  Reproduction 

is  largely  a  matter  of  Acoustical  Efficiency — 

and  is  reflected  in  the  Box  Office 

THE  rapid  rise  of  sound  films  has  led  who  are  able  to  analyze  the  requirements, 
to  many  mistakes  on  the  part  of  theatre  and  plan  the  proper  treatment  to  correct 

owners.  The  commonest  of  these  is  the  acoustical  faults. 

reproduaion  of  sound  films  in  such  a  tlat-ha  -i 
^  J.  J  1       1   J  tor  many  years  lohns-Manville  Acoustical manner  as  to  distort  and  largely  destroy  t-     •  l  r  n    j    i      •  i  i 
,  o  }  :  Engineers  have  successiully  dealt  with  the the  eiiects.  .  . 

acoustics  of  every  variety  of  auditorium. 
The  day  has  long  passed  when  audiences     Churches,  lecture  rooms  and  theatres  by 

are  entertained  by  the  mere  correct  syn-     the  score  have  been  made  acoustically  cor- 
chronization  of  sound  and  action.  People     rectbyJohns-Manville  Acoustical  treatment. 
now  demand  a  perfection  reproduction  of  W7- i  li- 
,1        J   T-k-        •         L              u       •  without  any  obligation  on  your  part  you allsounds. Distortion, echoes, reverberation  ,      .  ,     %  ,              -h  a 

1  „  .              a-        J  •              1     •  may  consult  with  a  Johns-ManviUe  Acous- and   tin  pan    eflects  drive  away  business.  tt       -n    l  t_ 
^                               ^  tical  Engineer.   He  will  show  you  how 

Many  theatres  constructed  before  the  simply  you  can  put  your  theatre  on  a  better 

advent  of  sound  films,  and  some  built  since,  paying  basis  by  insuring  the  correct  repro- 
are  acoustically  inefficient.  Sound  waves  duction  of  all  sound  films.  The  Johns- 
bounce  about  from  one  wall  to  another,  Manville  method  does  not  necessitate  any 

and  become  not  pleasing  sound,  but  un-  change  in  architectural  features  or  in  deco- 
pleasant  noise.  rative  effects. 

It  is  a  simple  and  relatively  easy  matter  to  Use  the  convenient  coupon  and  learn  at 
overcome  this  difficulty  and  to  correct  the  first  hand  what  remarkable  improvements 

acoustical  properties  of  any  theatre.  How-  Johns-Manville  Acoustical  Engineers  can 
ever,  this  should  only  be  done  by  engineers  accomplish. 

IS 

°H"         1  M"  1  JOHNS-iMANVILLE  CORPORATION 
B  1  1%    *■     _  *  I  I  New  York,  Chicago,  Cleveland,  San  Francisco,  Toronto 

I II  |A  1*\  ̂   -  I  W  I  P\  T\'\/"l  I  I  {Branches  in  all  large  cities] M  A    Y  m  M    L  y    ̂ JLJL^^^  I  am  interested  in  acoustical  correction  of  my  theatre. 
Name  

ACOUSTICAL     AND     SOUND  Address  
CONTROL  TREATMENT  ^''y   

AC-25-8 
Seating  Capacity  of  Theatre  , 
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SUPREME  SYSTEMS  SCORE  ONCE  MORE 

Now  Supreme  Gives  You  50%  More  Cooling  Power  from  the 

Same  Cooling  Blower  with  No  Increase  in  Horsepower  and 
No  Noise 

with 

The  New  Supreme  Oscillating  Air  Diff user 

the  greatest  improvement  in  years 

Driven  by  air  from  the 

blower  itself,  this  new  oscil- 

lating air  diffuser  by  Supreme 

spreads  the  air  over  the  entire 

width  and  breadth  of  the  au- 

ditorium six  times  per  minute. 

It  concentrates  the  full  force 

of  air  on  every  occupant  mo- 

mentarily, gives  greater  cool- 

ing effect,  drives  the  air  fur- 
ther just  like  a  concentrated 

stream  of  water  from  the  noz- 

zle of  a  hose.  It  needs  no 

jiggling  or  adjustment  of 

blades  to  reach  the  seating- 
space  in  the  theatre  evenly. 

In  many  theatres  in  which 

two  cooling  blowers  were  for- 

merly required  for  100%  cool- 
ing because  of  the  extreme 

width  of  the  auditorium  now  only  Supreme  System 

is  necessary. 

The  New  Oscillating  Air  Dift"user  increases  effec- 
tiveness— covers  over  50%  more  area  than  the  for- 

mer stationary  diffusers.  No  drafts  and  more 

noticeable  cooling  eft'ect  due  to  the  fact  that  the  full 
volume  of  air  under  full  pressure  of  the  blower  is 

Pat.  Pend. 

concentrated  momentarily  on 

each  individual,  then  off,  then 

on  again,  makes  the  cooling 
effect  more  marked. 

GET  THE  FACTS  on  this 

new  1929  Supreme  Cooling 

System  with  the  New  Oscil- 

lating Air  Diffuser  —  the 

Supreme  System  that  does 
not  interfere  with  Talking 
Pictures. 

Other  Exclusive  Features 

Other  exclusive  features 

such  as  Timken  Bearings  on 

the  Cooling  Blower,  3  speed 

motor  and  stretchproof  belt, 

together  with  installation  dia- 
grams are  outlined  in  our  new 

catalog.  It  also  tells  about  the  new  Electric  Controller. 

(Supreme  has  discarded  the  variable  speed  pulley  with 

its  complications  and  failures.)  Write  for  the  cata- 

log today.  We  will  gladly  sent  it  together  with 

other  facts.  Price  and  terms  on  Supreme  Systems 

are  reasonable  and  convenient.  Just  mail  the 

coupon. 

I  i 
I  Supreme  Heater  8C  Ventilating  Corp.  | 
I  Saint  Louis,  Mo.  j 
I 
I  Send  us  all  the  details  of  your  New  1929  Model  Supreme  Cooling  System.  I 

I    Name  of  Theatre   j 
[    City  and  State   | 

I     Owner  or  Mgr   j 

j     Size  of  auditorium  and  seating  capacity   I 
I  Also  tell  us  why  you  have  discarded  washed  air.  | 

I  ̂̂^^^      BZouier  Bill  sez:  "Don't  sign  up  for  any  kind  of  cooling  system  until  f/Mi^"^^^^  | 

I  ̂̂ ^^^T'-^y  yo«  get  the  facts  on  this  new  1929  Model  Supreme  Cooling  System."  K"^'    ̂ ^^^  | 
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F 

or  Showmen 

who  demand 

Experience 

C-H  Simplicity  Dimmer  Plates 
are  supplied  by  leading  switchboard 
manufacturers  with  the  hoard  they 
install.  Fig.  1  shows  the  front  of  a 
typical  boardt  Fig.  2  the  rear  view 
showing  C-H  plates  and  Fig.  3  the complete  plate.  Dimmer  plates  are 
the  heart  of  any  lighting  control 
board.  Make  sure  the  C-H  trade- 

mark is  on  your  plates  for  long  life, 
smooth  lighting  control  and  low maintenance. 

Experienced  showmen know  well  the  value  of  e.\- 

^er/'ewccTheydemandit  in  the 
men  they  hire — demand  it  as  a 
guarantee  of  the  theater  equip- 

ment they  buy.  Experieticed  show- 
men invariably  select  equipment 

designed  by  experienced  engineers. 

Because  of  the  experience  behind  them  for  over  a  quarter 

century  C-H  Simplicity  Dimmers  have  been  the  choice  of 
leading  showmen  everywhere.  Constant  improvement  has 
enabled  C-H  Dimmers  to  set  the  standard  for  better  and 

more  beautiful  lighting  effects. 

With  Cutler-Hammer  Dimmers  every  blend  of  color, 

every  change  of  light  is  velvet-smooth — from  full  intensity 
to  black  out.  Installation  is  economical,  maintenance  is 

low.  C-H  Dimmers  are  easily  adapted  to  the  needs  of  any 
theater,  regardless  of  seating  capacity  or  decorative  scheme 

— whether  the  theater  is  already  built  or  still  in  the  plan  stage. 

Your  architect  or  electrician  can  tell  you  about  C-H  Dimmers. 
More  of  their  advantages  are  explained  in  "Illumination  Con- 

trol for  the  Modern  Theater" — a  booklet  mailed  you  on  request. 

CUTLER-HAMMER,  Inc. 
Pioneer  Manufacturers  of  Electric  Control  Apparatus 

1254  St.  Paul  Avenue       -       Milwaukee,  Wisconsin 

Lobby  of  the  Indiana  Theater, 
Indianapolis,  Indiana,  where  OH Dimmers  are  used.  Installation 

by  Sanborn  Company.  The  'Tndi' ana  Ballroom"  atop  the  theater is  also  a  C-H  installation. 

CUTLER  jIAMMER 

Perfect  Illumination  Control  for  the  Modern  Theater 
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STYLES 

Look  back  a  brief  score  of  years  .  .  . 

compare  the  1909  theatre  with  the  theatre 

of  today!  You  find  incredibly  drastic  changes  .  .  .  not  merely 

in  mechanical  equipment,  but  in  furnishings  as  well.  An  en- 

tirely new  note  in  decoration  has  been  struck.  Modernism, 

the  cry  of  the  age,  has  revolutionized  the  appearance  of  the 

present 'day  theatre. 

BigeloW' Hartford  theatre  carpets  are  as  well  suited  for 

this  new  style  as  they  were  for  the  old.  They  include 

scores  of  daringly  conceived  .  .  .  skilfully  executed  patterns, 

perfectly   attuned   to   the    modernistic   vogue.     Yet,  modern 

though  these  new  effects  are,  they  are 

never  garish.  Good  taste  prevails,  always. 

Nor  are  Bigelow- Hartford  theatre  carpets  merely  an 

embellishment  of  the  theatre  .  .  ihey  have  practical  ad' 

vantages  as  well.  They  hush  every  floor  sound  .  .  .  provide  a 

luxurious,  cushioned  surface  for  your  patrons'  every  step. 

Their  sumptuous  appearance  lasts  .  .  .  the  result  of  renowned 

Bigelow'  Hartford  quality. 

Let  us  provide  you  with  the  name  and  address  of  your 

nearest  BigeloW' Hartford  dealer.  His  advice  on  the  choice 

of  the  proper  floor  fabric  is  yours  if  you  wish  it. 

Bigelow-Hartforh  Rugs  &  Carpets 

Made  by  BIGELOW  -  HARTFORD  CARPET  COMPANY  Weavers  since  1 825  ::  Mills  at  Thompsonville,  Conn.,  and  Clinton,  Mass.  ::  NEW  YORK,  BOSTON, 
PHILADELPHIA,  ATLANTA,  CHICAGO,  ST.  LOUIS,  DETROIT,  PITTSBURGH.  SAN   FRANCISCO,  LOS   ANGElES     MINNEAPOLIS,  DALLAS.  SEATTLE 

The  new  Seville  Theatre  in  Easton,  Pa.,  is  a  splendid  example  of  1929  theatre  decoration.  Bigelovv 
Hartford  equipped,  it  utilizes  Bigelow  Clinton  Broadloom  71  27'48,  to  carry  out  its  spirited  modern  effect. 
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CONSERVATIVE  DESIGN  IS  HERE  TO  STAY 

^11  HE  conservative  house  is  here  to  stay! 
I  I  The  popular  theatre  of  tomorrow  will  be  the 
/  /  standard  house  of  today,  brought  up-to-date 
■^—L  architecturally  and  mechanically.  The  Latin 
types,  particularly,  with  their  light  and  cheerful  charac- 

teristics, will  be  always  in  vogue,  because  they  surround  the 
patron  with  an  atmosphere  of  enchantment  which  carry 
him  away  from  his  work-a-day  cares. 

I  predict  a  movement  away  from  the  ponderous  and 
oppressive  styles  of  design,  involving  heavy  and  sometimes 
gruesome  ornamentation.  As  long  as  curiosity  is  part  of 
the  human  make-up,  people  will  flock  to  a  new  playhouse, 
regardless  of  its  design,  but  continued  patronage  depends 
on  a  cheerful  environment,  and  the  depressing  effect  of  the 
grotesque,  approaching  the  morbid,  should  be  avoided. 

By  ROBERT  BOLLER 

I  believe  the  tendency  will  be  toward  a  greater  use  of 
fabrics  on  plain  surfaces,  aided  by  unusual  and  more  attrac- 

tive lighting  effects.  Particularly  will  this  be  true  of  the 
auditorium,  where  the  subdued  lighting  makes  a  great 
amount  of  ornament  unnecessary.  The  lobbies,  foyers  and 
lounges,  in  constant  view  of  the  public,  will  be  the  dominant 
features  of  the  theatre. 

Unusual  and  faddish  styles  will  come  and  go,  but  the 
conservative  theatre,  offering  opportunity  for  changes  in 
color  scheme  and  furnishings,  will  find  continual  favor  with 
the  theatre-going  public. 

[This  statement  by  an  eminent  theatre  architect  is  the  second  of  a  series  on  "Theatre  Architecture  of  the  Future  as  Indicated  in  Current  Tendencies."] 
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PUBIIX  BOUGHT 

order 

SALES 
OFFICES 

Baltimore,  Md. 
Boston,  Mass. 
Buflfalo,  N.  Y. 
Chicago,  111. 
Detroit,  Mich. 
Kansas  City,  Mo. 
Los  Angeles,  Calif. 
Minneapolis,  Minn. 
New  York,  N.  Y. 
Oklahoma  City,  Okla. 
Philadelphia,  Pa. 
Portland,  Oregon 
San  Francisco,Calif . 
Seattle,  Wash. 

4QOOO 

IN  eighteen  months  Piiblix  Theatres,  Inc.,  has  purchased  over 

70,000  Heywood- Wakefield  chairs!  NOW  they  order  40,000 
more!  What  finer  or  more  convincing  recommendation  could  be 
made  for  any  theatre  chair?  Before  Publix  officials  ordered  the  first 

70,000,  their  chemists,  engineers,  and  maintenance  men  made  an 

exhaustive  study  of  theatre  chair  construction,  comfort,  and  style. 

The  contract  was  placed  with  Heywood- Wakefield.  NOW,  after 
70,000  chairs  are  installed,  Pviblix  officials  have  been  so  impressed 
with  the  chairs,  service,  and  the  installations  that  they  repeat  with 
an  order  for  40,000  more.  .  .  .  Pantages,  Orpheum,  Schine, 
Saxe,  and  many  other  leading  showmen  in  the  United  States  are 

installing  Heywood- Wakefield  chairs  for  good,  money-making  rea- 
sons. Let  us  tell  you  and  show  you  why.  ...  A  note  to  the  nearest 

Heywood- Wakefield  sales  office  will  bring  detailed  information  on 
the  merits  of  seating  or  reseating  with  these  de  luxe  theatre  chairs. 

HEYWOOD  -^WXKEFIELD 

Theatre  Seating  Division 
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Deter  mm  ing  the  Architect's  Fee 

GENERAL  OVERHEAD  AND 

PRODUCTION  COSTS 

When  some  exhibitor,  big  or  small,  comes  to  you,  Mr.  Architect,  with  his  theatre  proj- 
ect, how  do  you  figure  your  fee?  Are  you  sure  it  is  a  fair  one — to  yourself  as  well  as  to 

him?  Can  you  tell  with  sufficient  exactitude  what  it  ivill  cost  you  to  turn  out  his  job? 

This  so  often  exasperating  matter  of  fees  has  been  gone  into  thoroughly  by  the  Archi- 

tects' League  of  Hollywood,  and  in  this  introductory  article,  the  first  of  a  series,  is  offered 
that  organization  s  data,  as  prepared  for  publication 

WHAT  is  this  all  about  and  what  value 
has  it  for  me?  The  answer  to  this 
question  will  probably  determine 

whether  you  will  care  to  read  further — and 
the  answer?  Well,  naturally,  you  are  keenly 
alert  to  any  activity  which  will  make  your 
business  or  profession  more  successful  and 
more  profitable.  How  this  can  be  accom- 

plished, we  think,  is  clearly  set  forth  in  the 
following  pages.  We  are  reversing  the  cus- 

tomary procedure — we  want  you  to  read  this. 
Therefore,  we  are  showing  the  advantages  to 
you  of  the  following  cost  data,  before  we 
have  explained  all  our  theories  and  findings. 
Remember,  this  is  the  result  of  three  years  of 
intensive  effort.  The  overhead  and  produc- 

tion costs  later  appearing  in  this  article  were 
ascertained  after  having  sent  a  questionnaire 
to  8,000  architects  in  the  United  States. 
Modestly  we  state  that  this  article  is 
authoritative  and  interesting  and  will  be  ex- 

ceedingly profitable  to  you. 
How  to  get  a  decent,  worthwhile  fee  for 

your  architectural  services ;  how  to  get  a  com- 
pensation sufficient  to  make  a  fair  profit  for 

yourself ;  how  to  get  paid  enough  to  make 
adequately  studied  sketches  and  working 
drawings  so  that  the  resultant  buildings  will 
be  a  satisfaction  to  your  client  and  a  boost 
for  you ; — these  questions  are  clearly  answered hereafter. 

Now,  to  accomplish  these  things  in  the  face 
of  unintelligent  competition  is  not  easy. 
People,  through  ignorance,  are  very  loath  to 
pay  a  fair  price  to  a  capable  architect.  And 
yet  these  same  persons  will  spend  money 
freely  _  for  almost  any  other  material  thing 
going  into  their  buildings. 

Supposing  a  building  committee  came  into 
your  office  and  wanted  to  plan  a  church  and 
you  were  asked  how  much  you  would  charge 
to  make  the  plans  and  supervise  its  construe- 
then.  Supposing  your  answer  was  8%.  After 
you  had  revived  the  feminine  members  of  the 
committee  who  had  passed  out,  you  might  be 
dazedly  asked  how  you  could  have  the  effront- 

ery to  ask  such  an  outrageous  sum.  How  would 
you  justify  this  charge?  How  would  you  con- 

vince them  that  you  might  actually  be  spending 
4.5%  of  the  building  cost  to  produce  the  plans 
alone,  without  profit  or  supervision?  Now, 
if  you  had  only  your  personal  books  to  prove 
your  costs,  would  they  not  think  you  extrav- 

By  CHARLES  KYSON 

agant  in  the  conduct  of  your  business?  Do 
you  believe  they  would  take  your  unsupported 
figures  seriously?  You  know  very  well  that 
they  wouldn't  do  any  such  thing 

Supposing,  on  the  other  hand,  you  were  in 
a  position  to  sap :  "Ladies  and  gentlemen,  in 
setting  out  to  produce  your  church  edifice 
you  must  realize  that  its  plans  and  specifica- 

tions are  in  reality  the  foundation  of  j'our 
building — yes,  even  more  than  the  concrete 
that  goes  under  it.  Its  practical  arrangement 
— the  artistic  success  of  its  appearance — all 
these  are  determined  in  the  plans.  Your  own 
personal  reputations  for  achieving  successful 
results  are,  to  a  great  degree,  bound  up  in 
these  plans.  In  the  eyes  of  your  congregation 
you  are  judged  by  the  church  which  you,  as 
a  committee,  will  build.  Now,  frankly,  my 
friends,  you  would  never  consider  a  cheap  or 
inadequate  foundation  for  your  building, 
would  you?  And  so,  if  the  architectural 
service  is  its  real  foundation  then  it  becomes 
obvious  that  money  thus  spent  is  the  most 
important  and  vitally  productive  sum  you  are 
investing  in  your  entire  building  operation. 

"In  order  to  help  you  determine  what  is  a 
fair  amount  to  pay,  a  cost  survey  was  recently 
made  by  a  prominent  architectural  organiza- 

tion. A  cost  questionnaire  was  sent  to  eight 
thousand  architects'  offices  all  over  the  United 
States,  the  purpose  of  this  being  to  obtain  a 
consensus  of  expert  opinion  as  to  what  really 
constitutes  a  reasonable  cost  for  preparing  a 
complete  and  adequately  studied  set  of  work- 

ing drawings  for  various  types  of  buildings. 

"The  8.0%  you  are  to  pay  me  is  divided 

discussion  by  Mr.  Kyson  of  the 
data  gathered  and  compiled  by  the 
Architects'  League  of  Hollywood,  is  re- 

published in  Better  Theatres  through  the 
courtesy  of  Pencil  Points,  a  leading 
journal  for  architects  and  draftsmen, 
in  which  Mr.  Kyson's  articles  are  cur- rently appearing. 

into  4.8%  for  the  plans,  and  3.2%  for  super- vision. The  table  No.  3,  which  I  am  showmg 

you,  proves  that  the  average  church  plans 
really  cost  the  architct  4.5%.  As  you  are  pay- 

ing me  4.8%,  you  can  see  my  margin  of  profit 
is  very  small,  and  my  fee  of  8.0%  is  a  very 

reasonable  one." Certainly  it  would  be  a  very  stubborn  and 
unintelligent  committee  which  would  contest 
or  question  these  authentic  and  convincing 
figures.  This  is  the  type  of  proof  which  ap- 

peals to  the  fair  minded  and  intelligent  busi- ness man.  The  average  person  will  spend 
money  for  results  if  he  can  be  convinced  of 
the  necessity  for  so  doing — if  he  is  really  sure 
it  will  be  profitable  to  him. 

The  following  cost  data  thus  used  intel- 
ligently can  easily  be  made  to  increase  your 

fees.  You  are  proving  that  the  money  paid 
to  you  is  not  all  profit.  Your  cliejit  will 
have  an  increased  respect  for  you — he  will 
recognize  that  in  addition  to  being  an  artist 
you  are  also  a  business  man. 

Suppose  that  you  were  faced  with  the 
unpleasant  necessity  of  having  to  sue  a  client 
for  the  collection  of  your  commission.  The 
following  happened  to  one  architect.  He  had  a 
written  contract  for  planning  a  house,  amount- 

ing to  10%— 6%  for  the  drawings  and  4%  for 
supervision.  The  plans  were  completed,  the  bids 
taken,  and  they  came  within  the  preliminarj' estimate  of  the  architect.  For  purely  personal 
reasons  the  client  decided  not  to  build  and, 
as  the  plans  were  of  no  value  to  him,  he 
reasoned  the  architect  was  not  justified  in 
charging  the  full  amount.  There  were  some 
minor  technicalities  in  the  contract  which  the 
client's  lawyer  seized  upon,  and  the  case  was 
taken  into  court.  Expert  testimony  was  in- 

troduced on  both  sides.  The  architect  had  a 
fellow  practitioner  testify  that  the  charge  of 
6%  was  reasonable  and  fair,  and  there  was 
very  little  profit  in  the  transaction,  if  any,  at 
that  fee.  The  client,  on  the  other  hand,  found 
another  architect  who  testified  that  under  the 
circumstances  2%  was  a  very  reasonable  com- 

pensation. In  view  of  this  highly  conflicting 
expert  testimony  among  members  of  the  same 
profession,  the  court  decided  to  split  the  dif- 

ference and  that  a  3%  charge  was  fair,  and 
ruled  accordingly.  Now,  had  the  architect 
been  able  to  introduce  the  kind  of  positive 
unquestionable  evidence  as  set  forth  later  in 
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this  text,  he  would  probably  have  won. 
Another  interesting  case  showing  the  value 

of  this  cost  data  was  told  by  an  architect  who 
wrote  us  a  letter  expressing  his  gratitude  for 
our  efforts.  He  received  our  booklet  "The 
Architect  and  His  Profits"  the  day  before  he 
was  to  appear  in  court  in  his  suit  for  a  con- 

tested fee.  The  tabulated  lists  showing  pro- duction costs  were  inserted  as  evidence  and  he 
won  his  case.  He  attributed  his  success  to  the 
cost  data  which  we  had  supplied  him. 

Sometime  the  very  momentum  of  our  busi- 
ness tempts  us  to  follow  along  in  the  way  of 

obsolete  tradition  without  questioning  too 
closely  methods  which  time  has  outworn ;  and 
now — Have  you  any  money  in  the  bank? 
Are  you  out  of  debt  ? 
Are  your  bills  paid  promptly? 
Do  you  own  your  own  home  free  of  debt? 
Are  you  satisfied  with  your  profession  as  a 

lucrative  business? 
Are  you  able  to  provide  for  your  wife  and 

familv  as  men  in  other  professions  are  able 

to  do"? Are  you  able  to  educate  and  give  your 
children  an  adequate  start  in  life? 

Are  your  business  profits  sufficient  to  insure 
you  against  a  dependent  old  age? 

The  man  who  fools  himself  is  the  worst 
fooled  of  men.  Ruthlessly  force  yourself  to 
answer  these  questions.  This  self-discipline 
may  waken  and  lift  you  from  the  rut  and  put 
you  on  the  highroad  to  prosperity. 

Did  you  ever  ask  yourself  why  we  architects 
can't  have  homes,  comparable  to  those  of  our 
fellow  practitioners  in,  let  us  say,  the  pro- 

fessions of  medicine  or  law,  homes  in  which 
we  are  proud  to  receive  our  friends  and  where 
our  children  can  entertain  with  a  sense  of 
pride  and  happiness?  The  same  applies  to 
automobiles  we  drive  and  to  our  general 
standards  of  living. 

Recently  we  had  occasion  to  talk  to  the  head 
of  a  merchants'  credit  association,  and  we 
asked  him  frankly  how  the  credit  rating  of 
the  members  of  the  profession  of  architecture 
stood  relative  to  other  businesss  and  profes- 

sions.  His  answer  was  as  follows  : 

"They  are  practically  at  the  bottom  of  the list  in  almost  all  instances,  at  best,  they  are 
considered  'slow  pay.'  Very  few  have  an  A-1 
credit  rating." 
Now,  friend  architect,  truly  this  points  to 

something  radically  wrong  with  the  profes- 
sion or  business  of  architecture,  and  no  busi- 
ness or  profession  can  aspire  to  the  front  rank 

of  dignity  and  reputability  with  such  an  im- 
practical reputation.  There  is'  no  question 

but  that  the  average  architect  is  an  honest, 
decent,  and  self-respecting  citizen.  He  is 
essentially  the  type  who  would  take  pride  in 
his  ability  to  pay  his  bills  promptly  and  keep 
his   credit   rating  at  an  A-1   level   but  ap- 

parently some  economic  factor — some  inherent 
element — is  wrong  in  his  profession  and  pre- 

vents him.  What  is  it?  Why?  How  can  it 
be  corrected? 
We  have  placed  ourselves  in  a  position  of 

responsibility  when  we  start  in  business  on  our 
own.  The  result  of  our  failure  or  success  is 
not  confined  to  ourselves  alone  but  to  those 
who  have  trustingly  placed  their  future  in  our 
hands —  our  wives,  our  children.  The  man 
of  courage  and  unfaltering  integrity  takes 
pride  in  succesful  accomplishment.  It  is  un- thinkable and  intolerable  for  him  to  see  his 
wife  with  a  pathetic,  trusting  patience,  indulg- 

ing in  petty,  unnecessary  and  heartbreaking 
economies.  All  this,  merely  because  her  hus- 

band dodges  behind  the  silly,  moth-eaten  ex- 
cuse of  an  artistic  temperament,  as  a 

justification  for  his  lack  of  initiative  or 
progressiveness  in  acquiring  the  rudimentary 
principles  of  business  precedure  necessary  to 
the  successful  conduct  of  his  profession. 

The  difficulty  inquestionably  lies  in  the  fact 
that  architects  really  do  not  know  how  much 
it  costs  them  to  produce  architectural  service, 
and  do  not  demand  enough  to  pay  their  costs 
and  allow  themselves  a  reasonable  profit.  The 
matter  of  charging  a  fair  fee  in  the  past  has 
been  commonly  regarded  as  a  matter  of  ethics, 
when,  as  a  matter  of  fact,  it  is  more  correctly 
an  economic  problem. 

Let  us  get  down  to  a  specific  case.  For 
example,  the  American  Institute  of  Architects, 
one  of  the  largest  and  most  influential  archi- 

tectural bodies  in  the  world,  decrees  that  it  is 

ethical  to  charge  6%  for  commercial  work — 
4%  for  the  plans  and  2%  for  the  supervision. 
Then  why  is  it  that  a  great  number  of  archi- 

tects charge  anything  from  to  2%  for  this 
class  of  work?  That  architects  quite  generally 
cut  under  this  A.IA.  schedule  is  a  well  known 

fact.  This  applies  to  some  architects'  offices of  repute  and  standing  as  well  as  to  those  of 
the  younger  men  of  the  profession.  It  has 
been  found  to  be  a  common  practice  for 
architects  to  work  for  50%  of  the  fee  as 
establish  by  the  A.I.A.  In  fact,  2%  for  the 
plans  and  specifications  alone  for  commercial 
work  is  considered  by  many  business  men  to 

be  very  high  pay  for  the  services  of  an  archi- 
tect. 
Now,  one  of  two  things  must  be  the  matter. 

Either  the  American  Institute  of  Architects  is 
wrong  and  advocates  too  high  a  schedule  of 
charges,  or  it  is  correct  in  its  contention  and 
many  of  the  individual  members  of  the  profes- 

sion are  making,  not  an  ethical,  but  an 
economic,  mistake  in  charging  a  less  amount 
for  their  services.  In  so  doing  they  are 
courting  economic  and  business  disaster.  Now 
the  sensible  question  arises,  how  much  does 
it  really  cost  to  produce  adequate  architectural 
service? A 

In  order  to  reply  to  this  question,  the  Archi- 
tects' League  of  Hollywood  has  given  it  three 

years  of  very  intensive  study.  8,000  question- naires were  sent  to  architects  all  over  the 
United  States,  asking  them  to  fill  out  certain 
blanks  showing  what,  based  on  real  experience, 
was  the  actual  cost  to  produce  the  plans  and 
specifiications  alone,  without  profit  or  cost  of 
supervision,  on  various  types  of  buildings. 
The  Architects'  League  of  Hollywood  was  del- 

uged with  an  avalanche  of  correspondents, 
replies,  questions,  suggestions,  etc.,  to  such 
an  extent  that  it  became  quite  apparent  that 
not  one  architect  out  of  twenty-five  had  the 
remotest  conception  of  how  much  it  cost  him 
to  run  his  business  or  to  produce  a  given  set 
of  plans  and  specifications.  We  also  found 
that  architects  were  not  the  only  ones  who 
were  ignorant  as  to  their  costs  of  production. 
While  the  average  American  business  man 
may  have  moaned  and  groaned  at  the  hard- 

ships of  making  up  an  income  tax  report,  it 
has  been  a  blessing  in  disguise.  At  last  he  has 
been  forced  to  analyze  his  business  and  his 
production  costs.  The  facts  indicated  in  a 
governmental  report  of  the  Federal  Trade 
Commission  are  interesting  and  furnish  some- 

thing of  an  alibi  for  the  architect. 
To  give  you  an  idea  of  how  general  is  this 

ignorance  of  production  costs  in  all  businesses 
in  the  United  States,  the  Federal  Trade  Com- 

mission made  an  investigation  of  770,000  busi- 
nesses in  this  country,  and  found  that  fifty 

per  cent  of  all  the  men  engaged  in  those 
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AVERAGE  MONTHLY  OVERHEAD  OF  THE  ARCHITECT 

TABLE  NO.  1 

The  following  Table  No.  1  is  an  itemized  overhead  of  the  average  architectural  office.  The  Architects^  League  of  Holly- 
wood has  given  this  very  exhaustive  study  and  its  members  believe  that  Column  "A"  is  practically  the  lowest  overhead 

under  which  an  architect  can  operate.  In  doing  so  he  would  probably  have  to  use  his  house  as  his  office  and  drafting 
room.  This  individual  will  usually  emphatically  and  vehemently  tell  you,  with  a  mistaken  honesty,  that  he  has  no  over- 

head. As  a  matter  of  fact  it  amounts  to  $840.00  a  month  or,  assuming  2156  working  hours  per  year,  about  $4.68  an  hour, 

or  approximately  8.0  cents  per  minute.  In  Column  "B"  is  the  overhead  of  what  was  found  to  be  the  average  architect' s 
office  in  the  Lnited  States  as  shown  by  the  returns  to  our  questionnaire. 

"A"  Smallest  Office  Considered 

"B"  Average  for  a  Small  Office 
"C"  Your  Own  Overhead 

A 
1.  Rent  $  45.00 
2.  Janitor  Service    10.00 
3.  Heat  and  Light   3.00 
4.  Towel  Service    .... 
5.  Stenographic  Service    25.00 
6.  Bookkeeping;  accounting   9.28 
7.  Drinking  Water   .... 
8.  Telephones   9.56 
9.  Office  Maintenance  and  Repairs   1.50 
10.  Depreciation  on  Office  Equipment   5.00 
11.  Insurance  (fire  and  burglary)    2.50 
12.  Insurance  (liability)    1.00 
13.  Insurance  (accident)    10.00 
14.  Taxes   5.50 

15.  Interest  on  Capital  Invested  in  Office  Equipment   6.00 
16.  Magazines   2.00 
17.  Stamps;  petty  cash   10.00 
18.  Charity    3.00 
19.  Club  and  Association  Dues   5.00 

20.  Renewals  to  Equipment    4.00 
21.  Architectural  Books   5.00 

22.  Telegrams  and  Express   4.00 
23.  Miscellaneous    5.00 

24.  Auto  based  on  1500  miles  per  month  at  $0.08  per  mile   75.00 
25.  Travel    ? 
26.  Long  Distance  Calls   1.32 
27.  Blue  Printing,  Stationery,  Drawing  Materials  and  Printing   62.00 
28.  Attorney  Fees    ? 
29.  Photographs    7.00 
30.  Bad  Debts    20.00 
31.  Advertising  and  Publicity   20.00 
32.  Expense  of  non-productive  sketches   50.00 
33.  Business  Promotion  Expense   ? 
34.  NON-PRODUCTIVE  OR  SLACK  TIME   ? 
35.  Drawing  Account  of  $100  per  Week  or  Salary  to  Architect   433.34 

36.  Manager's  Salary    ? 

Total  Overhead  per  Month  $  840.00 
Overhead  per  Year   10,080.00 
Overhead  per  Hour   4.68 
Overhead  Costs  are  based  on  2156  productive  hours  per  year. 

B 
100.00 

10.00 
7.00 
2.00 

130.00 
31.00 2.00 

15.70 
2.00 

25.00 

3.00 
1.00 

10.00 

6.45 12.00 
2.00 

12.00 
3.00 
5.00 
5.00 

10.00 
5.00 

15.00 

120.00 9 
4.00 

81.21 
10.00 
22.30 

50.00 
35.00 

90.00 9 
9 

433.34 
9 

$  1,260.00 15,120.00 
7.00 

TABLE  NO.  2 

Item  Percentage 
1.  Drafting  room  salary   29.62% 

2.  Office  expense,  composed  of  items  set  forth  in  Table  No.  1,  except  that  the  architect's  time  was  omitted.  .  .  .  25.68% 
3.  Office  expense  plus  drafting  room  salary,  or  Item  (1)  plus  Item  (2)   55.30% 

4.  Architect's  salary   "  '.   34.43% 5.  Total  cost  of  production,  or  the  total  expense  of  the  business   89.72% 
6.  *Profit   10.28% 
7.  Gross  Collections    100.00% 

"This  item  of  profit  was  not  so  high  as  it  should  have  been. 
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{Continued  from  page  16) 
businesses  guessed  at  their  costs,  forty  per 
cent  estimated  their  costs,  and  only  ten  per 
cent  knezu  their  costs!  Is  it  any  wonder  then 
that  this  same  Commission  found  that  90% 
of  business  failures  could  have  been  prevented 
by  proper  accounting  methods? 
What  really  is  this  thing,  "profit,"  we  hear so  much  about  and  know  so  little  of? 
Wheeler  Sammons  of  the  editorial  staff  of 

System  Magazine,  in  his  book  entitled  "Keep- 
ing Up  with  Rising  costs,"  writes  as  follows : 

"Profit  is  not  interest  on  investment.  It  is  not 
a  salary  paid  for  managing  the  business.  Both 
these  are  items  which  the  proprietor  should 
properly  pay  himself  as  investor  in  and  man- 

ager of  his  own  business.  There  is  no  profit 
if  the  customers  buy  at  a  price  which  only 
takes  care  of  costs  to  do  business,  and  fills 
at  market  rate  a  pay  envelope  for  the  dis- 

tributor. The  proprietor  of  a  business  is  en- 
titled to  percentage  over  and  above  all  the 

items  of  his  running  expenses  plus  salary 
and  plus  bank  interest.  All  degrees  of  business 
talent  exist  above  the  low  limit  set  by  those 
who  get  no  more  than  bank  interest  and  a 
wage  out  of  their  enterprise." 
The  first  step  to  a  proper  solution  of  the 

problem  of  cos:t  finding  must  be  a  recognition 
of  all  the  fixed  and  other  charges,  essential 
to  the  proper  conduct  of  a  business.  To  deter- 

mine this,  the  booklet  or  questionnaire  en- 
titled "The  Architect's  Cost  and  Profit"  was 

sent  to  the  aforementioned  8,000  architects. 
In  this  valuable  booklet  was  set  forth  all  of 
the  items  constituting  the  overhead  of  an 
architect's  business.  Among  the  many  replies received,  expressing  surprise,  pain  and  grief, 
was  one  fairly  typical  of  the  lot.  This  architect 
said,  "I'rn  enclosing  herewith  your  form  filled 
out  showing  my  overhead  costs.  I  have  prac- 

ticed architecture  for  twenty-five  years;  and  I 
never  dreamed  for  a  moment  during  that  time 
that  I  had  an  overhead  anywhere  nearly  ap- 

proaching what  it  actually  was.  I  honestly 
believe  that  if  I  had  the  information  con- 

tained in  your  booklet  'The  Architect's  Cost 
and  Profit'  when  I  started  in  the  practice  of 
my  profession,  I  would  have  been  better  oft' 
today  by  fully  $150,000.  I  have  had  plenty  of 
business,  but  I  have  never  made  any  money 
out  of  it.  I  have  gotten  only  a  fair  living 
from  the  practice  of  my  profession,  and  you 
have  shown  me  the  reason  why  I  have  done 
no  more  than  that. 

"I  want  to  extend  to  you  my  heart-felt gratitude  for  this  invaluable  information.  I 
consider  this  architectural  contribution  that 
you  have  made,  to  be  without  question,  the 
most  valuable  that  has  ever  been  presented  to 
the  architectural  profession.  I  believe  that 
systematic  and  concerted  eiTorts  by  the  various 
architectural  societies  along  this  line  of  com- 

piling and  disseminating  this  type  of  informa- 
tion, both  to  the  profession  and  to  the  public. 

will  do  much  to  lead  the  architectural  pro- 
fession out  of  the  economic  morass  in  which 

it  so  unhappily  finds  itself  at  the  present  day." This  is  interesting,  not  as  an  eulogistic 
tribute,  but  as  being  a  very  typical  expression 
of  opinion  and  an  acknowledgment  of  the  ig- 

norance which  exists  upon  the  part  of  archi- 
tects as  to  their  production  costs. 

There  is  a  reward  for  all  right  effort,  par- 
ticularly if  it  be  intelligent.  There  are  times 

when  we  get  tired  out — fed  up.  Interesting 
as  our  profession  is,  we  occasionally  have  a 
desire  to  chuck  it  all  for  a  while.  It  is  then 
we  reap  one  of  the  rewards  of  a  properly  and 
intelligently  conducted  business.  The  financial 
surplus  we  have  piled  up  enables  us  to  enjoy 
the  romance  and  fascination  of  travel — a 
change  of  scene  for  eyes  jaded  from  the 
monotonous  humdrum  of  Main  Street,  lunch- 

eon clubs,  business,  and  routine. 
Periodically  to  leave  all  these  behind  and 

for  an  entrancing  while  to  feast  our  eyes  on 
strange  peoples  and  scenes — to  view  a  colorful 
sunset  from  an  old  Moorish  tower,  to  look 
upon  the  sublime  and  misty  massing  of  an 
old  world  cathedral- — or  to  be  intrigued  by  the 
turn  of  a  colorful  street  in  Northern  Africa! 
To  an  architect  this  is  the  breadth  of  life! 
Without  it,  there  is  always  the  baflHng  sense 
of  a  cheated,  thwarted  desire — the  wings  of 
his  fancy  clipped.  These  things,  so  to  be  de- 

sired, are  achieved  by  the  word  spelled P-R-O-F-I-T. 
Now  let  us  meet  and  courageously  face 

that  fearsome  monster  "Old  Dragon  Over- 
head," and  while  we  may  not  be  able  to  emu- 

late Saint  George  and  slay  him,  we  can  drive 
the  scaly  and  relentless  old  reptile  into  an 
economic  cage  where  we  can  study  his  habits. 
We  can  thus  do  something  to  prevent  his 
poisonous  breath  from  shriveling  up  the  hopes 
and  aspirations  of  the  uninitiated,  the  un- 

wary and  the  uninformed.  We  voice  a  note 
of  warning  to  the  young  and  hopeful  architect 
who  ventures  forth  from  the  protecting  wings 

of  a  good  salary  to  be  on  his  own.  "Verily, 
verily,  we  say  unto  you.  Old  Dragon  Over- 

head will  get  you  if  you  don't  watch  out." We  can,  in  a  spirit  of  camaraderie,  provide  the 
valorous  rookie  with  the  shining  shield  and 
buckler  of  knowledge  with  which  to  fight. A 

Truly,  a  quick  and  painful  method  of  busi- 
ness suicide  awaits  anyone  starting  out  who 

ignores  any  or  all  of  such  items  as  rent,  light, 
heat,  stenographic  or  accounting  services,  tele- 

phone, blueprinting,  insurance,  salaries,  general 
office  expense,  and  a  host  of  other  important 
and  petty  items.  A  more  complete  list  of 
those  is  shown  in  Table  No.  1,  and  they  con- 

stitute an  amazingly  assertive  cost  amounting 
to  a  painful  total  at  the  end  of  the  month. 
Their  clocklike  regularity  month  after  month 
throughout  the  year  is  appalling.  These  con- 

stitute the  menu  of  "Old  Dragon  Overhead." As  a  matter  of  fact,  the  foregoing  table  is 

Office 
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Accounting  Form  No.  2 

almost  an  exact  copy  of  the  one  which  ap- 
peared in  the  booklet  "The  Architect's  Cost 

and  Profit"  which  was  sent  to  so  many  archi- 
tects throughout  the  United  States.  Natu- 
rally, overhead  will  vary.  No  two  offices  will 

be  identically  alike,  but  the  significant  fact 
stands  forth  with  a  startHng  clarity,  that  the 
items  of  expense  in  column  "B"  were  found 
to  be  in  practically  exact  accordance  with  the 
overhead  of  the  average  of  these  offices.  For 
your  convenience  we  have  left  column  "C" blank  so  that  you  can  fill  in  your  own  over- 

head for  comparison.  Consider  this  carefully; 
if  you  do  not  give  consideration  to  each  of  the 
items  herein  set  forth,  and  charge  your  client 
for  them,  you  are  a  philanthropist  and  are 
giving  him  something  to  which  he  is  not  legiti- 

mately entitled.  The  average  architect  can 
ill-aft'ord  to  be  this  type  of  gullible  giver. 

Referring  to  Table  No.  1  it  will  be  seen  that 
the  value  of  the  architect's  time  per  hour  is as  follows :  There  are  52  weeks  per  year. 
Deduct  two  weeks  for  a  vacation,  one  week 
for  holidays,  leaves  49  productive  weeks  per 
year.  49  weeks  x  44  hours  per  week  equals 
2,156  productive  hours  per  year,  or  the  time 
the  architect  has  in  which  to  produce  his  over- 

head and  make  a  profit  for  himself.  The 
items  composing  the  overhead  in  the  above 
table  are  very  comprehensive.  When  an  over- 

head is  ordinarily  figured  it  is  not  as  com- 
plete as  the  one  above  enumerated.  However, 

bear  this  in  mind,  if  you  do  not  charge  these 
items  into  your  overhead,  you  are  simply 
misleading  yourself. 

This  schedule  of  44  hours  per  week  many 
Eastern  architects  thought  was  too  high  and 
advocated  39.0  hours  per  week.  For  quick 
figuring  2,000  productive  hours  per  year  is 
about  right,  and  in  an  argument  with  a  client 
this  figure  makes  the  presentation  of  figures 
an  easy  mental  calculation. 

Such  items  as  rent,  heat,  light,  janitor  serv- 
ice, telephone,  and  taxes  are  more  or  less 

rudimentary  and  practically  everyone  recog- 
nizes them  as  a  part  of  his  overhead.  There 

are  other  items  herein  indicated  which  fre- 
quently escape  our  notice,  upon  which  we  do 

not  count,  and  yet  they  have  to  be  met  and, 
of  course,  are  automatically  subtracted  from 
our  mythical  and  supposed  profits.  These  are 
Old  Dragon  Overhead's  rations — the  inexor- able tithe  exacted  by  that  omnipresent  and 
voracious  monster.  In  our  imagination  we  can 
see  the  old  Devil  furiously  blow  forth  joyous 
snorts  of  fire  and  sparks  and  bellow  in  de- 

moniac laughter  at  our  frantic  efforts  to  locate 

our  supposed  but  most  illusive  "Profit." Whether  we  receive  a  salary — whether  a  profit 
— ^whether  our  family  starve  or  not,  is  a  mat- 

ter of  callous  indifference  to  the  relentless, 
hard-shelled  old  reptile.  He  demands  and 
gets  his!  Whether  we  get  ours  or  not — well 
that's  our  funeral — and  not  infrequently  it  is! 

Stenographic  Service 
Many  architects  do  not  give  this  proper 

consideration.  Time  is  all  that  an  architect 
has  for  sale.  If  he  occupies  himself  in  the 
activities  which  could  easily  be  delegated  to 
a  girl  at  $25  or  $30  a  week,  he  is  evaluating 
his  own  time  on  the  same  basis  as  that  girl 
and  the  dragon  chuckles  and  commences  to 
lick  his  chops  in  anticipation.  In  other  words 
the  architect  is  not  properly  organizing  his 
own  time  to  produce  efficient  and  profitable 
results.  An  intelligent  secretary  can  save  an 
enormous  amount  of  valuable  time  to  the 
successful  and  busy  architect  and  such  money 
spent  on  her  salary  is  money  well  invested. 
Bookkeeping  and  Accounting 
We  have  found  in  our  investigations  that 

comparatively  few  architects  keep  an  ade- quate set  of  books.  Consequently,  they  have 
no  basis  on  which  to  analyze  their  business. 
Their  professional  and  business  voyage  is 
over  uncharted  seas.  They  are  sailing  forth, 
enveloped  in  a  fog  of  ignorance — blind  and 
deaf  are  these  valorously  ignorant  mariners 
to  the  economic  thundering  of  the  breakers 
ahead — to  the  dark  snarling  currents  that  flow 
over  hidden,  jagged  reefs  of  the  seas  of  busi- 

ness. To  them  a  shipwreck  is  almost  inevit- {Continued  on  page  52) 
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A  PROJECTION  ROOM  PLAN  FOR 

THE  SMALLER  THEATRE 

\^  a  projection  room,  with  sound  equipment,  for  a 
theatre  of  small  or  medium  size.  The  plan  is  by  J.  H. 

Goldberg,  projection  engineer  and  supervisor  of  projec- 
tion for  Publix,  whose  design  for  a  deluxe  theatre  pro- 

jection room  was  presented  in  the  last  issue  of  Better 
Theatres. 

In  submitting  the  following  plan,  Mr.  Goldberg  points 

out  that  the  layout  is  most  practical  and  efficient  in  that 
it  arranges  the  equipment  so  that  it  may  be  quickly 
reached  and  easily  serviced,  two  features  which  are,  of 

course,  highly  important. 

A  novel  feature  of  the  layout  is  that  the  panel  look- 
out, the  main  fader  and  the  sound  phone  are  grouped. 

This  was  done  in  order  to  obtain  centralization  and  thus 

ease  of  operation  of  all  the  equipment. 

In  the  next  issue  of  Better  Theatres,  Mr.  Goldberg 

will  discuss  details  of  special  and  new  equipment  result- 
ing from  this  new  era  of  sound  picture  projection. 

presented  a  plan  for 
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Above,  the  auditorium,  and  on  the  opposite  page,  the  exterior  reveal  the  notable  purity  in  the  execution  of  motif  zvhich  marks  the  Egyptian. 

Egyptian  Design  m  Simple  Purity 

Describing  the  Egyptian  in  the  small  Rocky  Mountain  town  of  Delta,  Colo. 

By  GERTRUDE  BOWER 

ON  the  Western  slope  of  the  Rockies,  the 
Colorado  town  of  Delta,  which  can 
boast  of  only  2,800  inhabitants,  can  boast 

of  a  strictly  modern  theatre  and  one  which  is 
even  unusual  in  its  architectural  interests.  It 
is  called  the  Egyptian  and  is  managed  by 
Howard  Kuhn  and  owned  by  the  Consolidated 
Theatre  Company.  The  Egyptian  is  one  of 
the  finest  in  its  section  and  represents  much 
faith  in  the  citizens  of  Delta  on  the  part  of 
the  builders.  And  that  faith  has  been  justified. 
Full  houses  have  responded.  The  Egyptian 
seats  600. 

The  building  is  emphatically  Egyptian. 
Indeed,  its  design  in  this  motif  posseses 
greater  purity  than  is  often  found  in  atmos- 

phere houses.  Everywhere  are  found  Egyptian 
suggestions.  The  exterior  is  finished  in  the 
latest  California  stucco,  and  across  the  entire 
front  is  an  immense  scarab.  Another  scarab 
has  been  placed  above  the  stage.  An  arch- 
shaped  roof,  Egyptian  heads  along  both  sides, 
coves  built  in  here  and  there,  are  some  of  the 
major  mediums  employed  by  the  architect. 

Every  light  in  the  house  is  indirect  with 
the  exception  of  the  emergency  and  exit  lights. 
The  coves  are  fitted  with  red,  white  and  blue 

lights.  These  are  shielded  by  the  Egyptian 
heads,  which  throw  the  lights  to  the  top  of  the 
room  where  they  are  beautifully  blended. 
On  the  East  is  found  the  stage,  which  is 

about  25x25  feet.  Under  this  are  the  dressing 
rooms,  storage  rooms  and  heating  plant. 
A  $12,000  console  organ  has  been  installed 

in  the  pit,  at  the  middle  of  the  stage. 
Crying  babies  are  considered  anything  but 

an  asset  by  a  theatre  manager.  This  emergency 
— for  any  fond  mother  will  assure  you  it  is 
an  emergency  case — is  provided  for  in  the 
Egyptian.  A  cry  room  has  been  built  on  the 
balcony  at  the  rear  of  the  auditorium,  and  it 
is  here  that  mothers  can  take  the  yelling 
youngsters  and  at  the  same  time  can  sit  in  an 
easy  chair  and  have  full  view  of  the  stage 
through  a  heavy  plate  glass  window.  At  the 
opposite  end  of  the  balcony  is  the  men's lounging  room. 
Between  the  lounging  room  and  the  cry 

room  is  found  a  commodious  projection  room. 
In  arranging  this  room,  the  designer  looked 
into  the  future,  for  it  is  so  arranged  and 
equipped  that  when  sound  equipment  is  to  be 
installed  there  will  be  no  changes  necessary 
in  present  arrangements. 

In  order  to  do  away  with  a  balcony,  the 
lobby  has  been  dispensed  with,  and  a  foyer 
provides  the  approach  to  the  auditorium.  Here, 
in  an  authentic  Egyptian  setting,  is  an 
ornamental  drinking  fountain,  which  is  lighted 
indirectly  with  the  colored  lights. 
The  important  matters  of  ventilation  and 

heating  have  been  well  taken  care  of  in  the 
modern  manner.  The  heat  is  furnished  by 
passing  air  through  steam  coils,  so  that  it  is 
kept  uniformly  at  69  degrees,  in  all  parts  of 
the  building.  It  is  heated  before  it  enters  the 
room.  Ventilation  is  s'o  arranged  that  in- stead of  carrying  foul  air  directly  upward  and 
out,  it  is  carried  along  the  floor  and  then  out. 
The  new  air  is  mixed  in  large  ducts  near  the 
ceiling.  It  is  washed  and  dried  by  electrical 
fans  and  distributed  through  nearly  a  dozen 
entrances  into  the  theatre  and  auditorium. 
Large  exhaust  fans  are  connected  with  the 

big  duct  eliminators  in  the  floor. 
The  building  is  fireproof.  The  floors  are  of 

concrete,  while  the  walls  are  of  brick  and 
metal  lath.  With  the  exception  of  the  stud- 
dings,  which  are  covered  with  metal  lath  and 
plaster,  there  is  nothing  whatever  in  the  con- struction material  which  is  combustible. 
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Selling  Cool  Air  in  the 

Summertime 

SUMMER  is  with  us  again.  Although  we  are  able  to 
ascertain  that  fact  better  from  the  calendar  than  from 
the  thermometer,  we  have  not  yet  learned  to  distrust 

the  calendar  very  much,  and  if  the  weather  does  not  coin- 
cide, we  just  charge  that  against  the  laxity  of  the  weather 

man,  knowing  that  as  soon  as  he  becomes  aware  of  the  new 
season,  he  will  rectify  the  discrepancy.  Indeed,  we  know 
that  he  will  make  up  for  lost  time  and  add  the  June  deficit 
to  the  July  and  August  totals. 
Summer  is  sunnner,  sooner  or  later,  and  in  this  show 

business,  if  nature  is  left  to  its  own  devices,  summer  is  not 
a  very  welcome  season.  Time  was  when  the  show  business 
had  to  accept  summer.  But  not  anymore.  Theatre  cool- 

ing systems  have  frozen  her  out. 

From  the  point  of  view  of  progress  in  civilization — for 
civilization  must  mean,  at  least  ultimately,  man's  ability  to 
control  his  own  affairs — the  science  of  theatre  cooling  truly 
represents  notable  achievement.  Physical  environment  is 
so  vastly  important.  And  to  control  it  in  one  of  its  major 
components  represents  that  growing  mastery  of  nature  on 
which  modem  man  prides  himself. 

The  idea  can  be  extended,  of  course.  But  to  do  so  would 
not  be  getting  us  any  closer  to  an  expression  of  the  main 
thought  at  hand,  which  is  a  practical  one  based  on  the 
belief  that  theatre  cooling  pays. 

In  summer,  cool  air  is  a  commodity.  Theatres,  of  course, 
are  selling  entertainment.  But  in  summer,  entertainment 
and  cool  air  go  together — experience  has  taught  that  per- 

haps to  every  showman.  One  cannot  be  entertained  when 
one  is  uncomfortable.  One  is  not  attracted  to  a  theatre  on 
hot  afternoons  and  humid  evenings  unless  that  theatre 
offers  more  than  entertainment.  It  must  also  offer  a  re- 

treat from  the  discomforts  of  the  out-of-doors  and  often 
even  of  the  home.  True,  people  will  seek  entertainment  at 
times  under  the  most  adverse  of  conditions.  But  the  thea- 

tre, like  any  other  business,  operates  best  when  adverse 
conditions  can  be  got  rid  of. 

We  know  of  a  drug  store  in  a  Wisconsin  city  which  has 
almost  a  "corner"  on  the  soda  foimtain  business  in  that 
town  largely  because  it  is  the  coolest  shop  in  which  ice 

cream  can  be  bought.    Now,  ice  cream  is  pretty  cold  stuff'. 

One  might  suppose,  offhand,  that  it  would  have  a  greater 
appeal  in  warmer  places.  To  the  contrary,  it  seems.  In- 

deed, the  owner  of  that  drug  store  doubtless  does  not  know 
how  much  ice  cream  he  sells  because  his  store  is  a  pleasant 
place  to  be  in  when  the  weather  is  hot.  He  is  selling  ice 
cream.   But  incidentally  he  sells  a  lot  of  cool  air. 

Nothing  new,  of  course,  about  theatre  refrigeration  sys- 
tems. The  great  houses  have  had  them  for  years.  More 

and  more  of  the  smaller  theatres  are  installing  them.  Each 
season  the  number  grows.  In  that  fact  lies  much  instruc- 

tion for  those  theatre  operators  who  have  not  yet  made 
any  effort  even  to  ascertain  if  they  can  afford  such  equip- 

ment. And  there  are  yet  many — too  many — theatres  which 
need  better  air  conditioning  in  the  summer,  and  which 
could  support  the  installation  of  suitable  equipment. 

There  were  prosperous  theatres,  of  course,  before  the 
invention  of  cooling  systems — just  as  there  were  prosperous 

theatres  with  one  projector  and  a  "Wait  a  Minute,  Please" 
slide  between  each  reel.  Not  so  many  years  ago  upholstered 
seats  were  recognized  as  the  luxury  they  are;  now  the 
public  takes  them  for  granted.  A  new  day  brings  new 
things.  Progress  consists  in  keeping  up  with  the  times. 
And  it  is  only  in  the  course  of  ordinary  progress  that  the 
modern  theatre  provides  atmospheric  conditions  in  the 
modem  way.    Under  usual  conditions,  nothing  less  pays. 

Something  Besides  Tinkering 

With  the  Machinery 

RECENTLY  an  exhib  itor,  the  operator  of  a  very  small 
theatre  who  a  few  weeks  ago  did  not  know  the  dif- 

ference between  a  tone  arm  and  a  turntable,  gave  us 
a  better  reason  for  the  inferior  grade  of  sound  in  some 
theatres  than  we  have  heard  from  manv  an  expert.  Doubt- 

less the  reason  is  that  experts  are  always  looking  for  com- 
plicated trouble.  Mere  trouble  does  not  interest  them. 

They've  got  to  make  it  too  deep  for  understanding.  May- 
be such  a  statement  savors  of  sour  grapes — but  no  matter. 

What  we  started  out  to  say  was  what  our  exhibitor  friend 
said. 

"I  don't  think  there  was  anything  very  wrong,"  he  told 
us,  "about  the  outfit  in  my  theatre.  Of  course,  the  service 
men  came  in  and  did  a  lot  of  tinkering  around  and  finally 
told  me  the  thing  was  fixed.  I  guess  it  does  sound  some 
better,  too.  But  not  a  whole  lot.  And  I  thought  to  myself, 
what  can  you  expect?  My  ceiling  is  low.  The  floor  is 

steep.  And  other  things.  This  house  wasn't  built  for 
'talkies'  in  the  first  place.  I  know  there  is  a  lot  more  to 
good  results  with  sound  pictures  than  putting  in  some 
machinery.  And  I  am  going  to  find  out  what  can  be  done 

besides  more  tinkering  with  the  outfit." 
Well,  there  are  things  to  be  done.  And  here's  hoping  he 

isn't  too  long  having  them  done. A 

''Better  Theatres''  Welcomes 

These  New  Advertisers 

Best  Manufacturing  Companv,  1200  Grove  street,  Irvington, 

N.  J.  
■ 

This  firm  announces  the  Best  Theatre  Pick-up 
designed  especially  for  theatre  use. 

Holmes  Projector  Company,  16,32  North  Halsted  street, Chicago. 

Makers  of  the  Holmes  projectors.  Noiv  an- 
nouncing a  new  model. 

Screenvox,  Box  1047,  Long  Beach,  Cal. 
This  firm  announces  tivo  new  products — repair 
products  and  cement  for  sound  films. 

A.  Strobl,  58  West  .50th  street,  New  York  City. 
Manufacturers  of  Stroblite  luminous  paint  for  use 
on  stage  decorations  and  costumes. 
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Saying  It  With  Gas 

It  was  the  great  English  scien- 
tist. Sir  William  Ramsay, 

who  discovered  the  gas  called 

neon.  That  tvas  31  years  ago. 

The  discovery  added  another 
name  to  the  list  of  some  70 
elements  then  known,  but  not 

at  once  tvas  its  significance  to 

industry  apparent.  What  is 
this  significance?  Indeed, 

what  is  neon  ? 

"EON— what  is  it?  Is  it  a 
man's  name?  Will  a  neon 
sign  help  my  theatre?  Are 

there  wires  in  neon  tubes?  These 
and  many  other  questions  arise  in 
connection  with  neon  (gas  tube 
signs),  one  of  the  most  outstanding 
developments  in  ths  history  of  the 
electric  sign  industry.  Consequently, 
there  will  be  answered  in  this  ar- 

ticle those  questions  which  are  asked 
most  frequently,  so  that  the  reader 
may  obtain  a  general  understanding 
of  this  type  of  electrical  advertising. 

It  was  in  1898 — thirty-one  years 
ago — that  a  new  gas  was  discovered 
by  Sir  William  Ramsay.  He  gave  to 
this  gas  the  name,  "Neon" — a  Greek 
word  meaning  "new."  (Neon  is  thus 
the  name  of  an  element,  like  hydro- 

gen.) Soon  afterward  he  discovered 
that  when  an  electric  current  is 
passed  through  this  gas  sealed  in  a 
tube,  a  beautiful  orange  red  color  re- 

sults. Realizing  the  possibilities  of 
his  discovery  from  a  commercial 
standpoint,  the  following  year  he 
asked  Georges  Claude,  a  French- 

man, to  endeavor  to  develop  his  dis- 
covery so  that  it  might  be  utilized 

in  this  way.  Georges  Claude  ac- 
cepted Sir  Ramsay's  proposal  and together  with  J.  deBeaufort,  worked 

with  this  new  gas  in  his  Paris 
laboratory,  devising  methods  and  de- 

vices for  the  practical  use  of  neon. 
As  a  result,  in  1914  the  first  neon 

commercial  signs  made  their  appear- 
ance in  France.  Today,  many  out- 

standing examples  of  the  advertis- 
ing value  of  neon  light  mark  the 

thoroughfares  of  Paris  and  other 
European  cities,  as  well  as  those  of 
this  country. 
What  was,  perhaps,  the  first  neon 

erected  in  the  United  States  was  the  Packard 
sign  manufactured  in  Paris  and  brought  to 
San  Francisco  by  Earl  C.  Anthony.  It  was 
placed  on  the  home  of  Packard  motors  in 
San  Francisco  in  1922.  The  sign  read,  "Pack- 

ard Earl  C.  Anthony,  Inc." 
The  word  "Packard"  predominated  in  the 

sign,  while  "Earl  C.  Anthony,  Inc."  appeared 
directly  beneath  the  word  "Packard"  and  was, 
apparently,  Mr.  Anthony's  signature.  The  sign 
was  40  feet  long  and  20  feet  high.  Consider- 

able interest  was  created  along  Van  Ness 
Avenue  with  the  appearance  of  the  Packard 
sign. 

Since  then,  successful  business  men  have 
seen  a  commercial  value  in  neon  tube  signs 
and  of  course  many  theatre  owners  have  been 
numbered  among  them.  Since  the  appearance 
of  the  first  neon  sign  in  the  United  States, 
the  growth  of  electrical  advertising  in  the  neon 
field  has  been  steady  and  extensive.    In  tha 

By 

F.  A.  ORTH 

The  impressive  insignia  of  the  Tower  theatre,  Publix 
house  in  Chicago,  lighted  zvith  neon  gas. 

sign short  period  of  seven  years — 1922  to  1929 — • 
numerous  signs  and  ornamental  designs  have 
been  erected  throughout  the  country. 
Neon  signs  and  ornaments  may  be  used  not 

only  where  other  electrical  display  signs  are 
adaptable,  but  in  many  other  places  as  well. 
Trade  marks  and  designs  are  accurately  re- 

produced, inasmuch  as  the  tubes  can  be  bent  to 
any  desired  shape.  They  may  be  erected  where 
the  electric  lamp  sign  cannot  be  utilized. 

For  example,  the  tower  of  the  Coliseum  in 
London  is  outlined  with  red  neon  tubes.  At 
night  the  tower  stands  out  in  beautiful  relief 
against  the  black  background  of  the  sky  and 
has  caused  considerable  comment  throughout 
London.  This  application  of  neon  light  to 
the  Coliseum  is  typical  of  the  various  uses  of 
neon.  It  may  be  used  on  buildings  of  unique 
architecture  to  serve  as  a  border  for  the  win- 

dows, doorways,  or  even  the  entire  building. 
It  takes  no  stretch  of  the  imagination  to 
visualize  the  beautiful  effects  which  may  be 

created  in  this  way. 
Neon  tubes  do  not  have  in  them 

any  wires  of  any  kind.  There  is 
merely  an  electrode  extending  into 
the  tube  from  each  end  for  about 
two  inches.  The  tube  is  filled  with 
neon  gas,  and  when  an  electric  cur- rent is  passed  into  the  tube,  the  gas 
conducts  the  electricity,  giving  off  a 
color  of  a  predetermined  hue.  Dif- 

ferent colored  lights — yellow,  green, 
blue,  tan  and  violet — -are  obtained  by 
the  addition  of  certain  gases,  or  the 
use  of  glass  tubes  of  special  compo- sition. 

Neon  light  has  great  penetration. 
It  is  visible  even  through  deep  fog. 
Because  of  this  qualification,  aero- 

plane routes  from  London  to  Paris, 
as  well  as  the  great  field  in  Croyden, 
England,  are  marked  with  neon.  It 
is  used  also  on  board  ships  to  guard 
against  collision,  and  is  being 
adopted  rapidly  for  this  purpose 
throughout  maritime  circles. 
Another  outstanding  use  of  neon 

lights  is  in  telephone  exchanges  and 
rooms  where  employees  are  working 
under  artificial  light.  The  lighting 
is  continuous  and  eye-strain  is  en- 

tirely removed.  Another  very-much- to-be-desired  factor  peculiar  to  neon 
light  is  that  it  does  not  radiate  heat. 
It  is  known  as  "cold  light."  And  it is  because  neon  produces  no  heat  that 
it  is  most  welcome  on  the  stage. 
Marvelous  effects  are  being  obtained 
without  the  heat  so  objectionable 
from  high-wattage  lamps. 

Still  another  application  of  neon 
is  for  the  illumination  of  gardens 
and  lawns  where  most  pleasing  ef- 
tects  may  be  developed.  Neon  signs 
or  ornamental  writing  are  effective 
24  hours  a  day.  They  may  be  illumi- nated with  equal  effect  both  day  and 

night,  regardless  of  climatic  condi- tions. Sunshine  has  little  effect  on 
their  brilliancy  or  legibility.  Their 
distinctive  light  always  attracts  at- tention. 

"But,"  you  ask,  "will  a  neon  elec- trical advertising  display  sign  help 

my  theatre?     Will  it  increase  attendance?" And  those  are  fair  questions. 
In  answer,  it  is  interesting  to  observe  that 

there  are  over  a  quarter  of  a  million  electric 
display  signs  burning  every  night  in  this 
country,  and  that  millions  of  dollars  are  spent 
each  year  by  progressive  theatre  owners,  mer- 

chants and  manufacturers  on  electrical  adver- 
tising display  signs.  Hardheaded  business 

men  who  insist  that  proof  of  forthcoming 
results  be  given  with  each  item  calling  for 
an  appropriation  in  the  annual  budget  seem 
to  agree  that  electrical  advertising  does  pay. 
An  interesting  example  of  the  effectiveness 

of  electrical  advertising  came  to  my  attention 
only  a  few  days  ago.  I  was  talking  to  one  of 
my  business  associates,  when  he  asked  me, 
"How  can  you  prove,  without  a  doubt,  that 
electrical  advertising  pays?  Of  course  you 
can  tell  me  that  millions  of  dollars  annually 
are  invested  in  electrical  advertising  and  that 

(^Continued  on  page  74) 
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ARRANGEMENT  OF  THE  FIRST  FLOOR 

Capitol  Theatre,  Winchester,  Va. 

Sketch  showing  the  general  layout  of  the  main  level.    The  theatre  belongs  to 

the  Shenandoah  chain  and  is  operated  in  association  with  Universal, 

it  was  designed  by  Louis  Nielsen,  architect,  Harrisonburg,  Va. 
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THE  CAPITOL  THEATRE  IN  WINCHESTER, 
 VA. 

1 

3 

THE  
Capitol theatre   

 
in  Win- 

chester, Va.,  was  erected  at 
a  cost  of  $1,000  a  seat,  fully  equipped 

and  furnished  in  the  modern  manner.    It  '""^^^H 
was  designed  b\-  Joseph  Nielsen,  architect  of 
Harrisonburg,  Va.,  and  Mr.  Nielson  states  that  in 
his  opinion  the  Capitol  is  "as  well  balanced  and  modern and  economically  built  as  it  is  possible  to  do  when  it  is  figured 
that  50  per  cent  of  the  construction  cost  is  being  borne  from 
the  space  which  is  rented  by  the  theatre  for  other  purposes." 
This  latter  feature  is  a  noteworthy  one,  for  non-theatrical  space 
enters  into  the  planning  of  theatre  structures  to  a  vast  extent 
these  days. 

The  Capitol  seats  1,200.   Its  design  is  based  on  Spanish  motifs. 
The  service  exits,  in  keeping  with  modern  practices  when 

possible,  are  sufficient  in  quantity  and  location  to  empty  the 
auditorium  without  passage  through  the  lobby.  The  latter  is  thus 
left  entirely  to  the  accommodation  of  waiting  patrons.  Indeed, 
the  Capitol  seems  to  be  rather  better  equipped  in  this  phase 
than  many  a  modern  house,  it  being  stated  that  on  the  opening 
night,  a  capacity  crowd  left  the  theatre  and  a  waiting  crowd  of 
similar  proportions  was  seated,  all  in  a  period  of  less  than  seven 
minutes.  The  main  lobby  is  surrounded  by  a  mezzanine  floor 
from  which  patrons  enter  the  balcony  on  the  level  at  the  front, 
and  the  mezzanine  lounge  directly  under  the  balcony,  where  they 
enter  by  means  of  eight-foot  stairs. 
The  main  foyer  is  designed  to  give  the  impression  of  a  patio, 

that  important  part  of  a  Spanish  building.  Marble  columns  rise 
from  the  lobby  floor  up  through  the  mezzanine.  Entrance  is  had 
here  to  the  auditorium  main  floor,  or  to  the  mezzanine  lounge. 
The  latter  surrounds  the  main  foyer,  forming  a  balcony  with 
grilled  ironwork  railings.  Drapes  and  tapestries  are  employed 
decoratively  in  the  motif. 

The  auditorium 
walls  are  done  in  a  blend 

of  soft  greens,  magenta,  yellow 
and   blue.     The   panel   and  ceiling 

beams  are  of  dark  walnut.    Drapes  used 
for  incidental  decorations  are  of  old  rose  over 

blue.    Indirect  and  cove  lighting  is  employed,  with 
color  effect  equipment. 

The  Capitol,  although  located  in  the  South,  has  no  refrigera- 
tion unit,  yet  from  experience  with  other  houses  in  Dixie  simi- 
larly ventilated,  it  is  expected  that  the  atmosphere  will  be  com- fortable.   The  upward  system  is  used. 

The  electrical  equipment  provides  for  the  control  of  all  lights 
and  effects  by  one  man,  either  in  the  booth  or  back  stage — and 
in  combination,  of  course.    Westinghouse  equipment  is  installed. 

In  designing  the  Capitol,  the  architect  took  into  consideration 
the  all-important  matter  of  acoustics.  The  plastic  decorations 
were  so  designed  as  to  eliminate  the  most  reflective  materials, 
while  drapes  are  placed  to  augment  the  absorbent  qualities  of 
the  seats  and,  of  course,  the  patrons.  No  direct  acoustical  treat- 

ment was  used.  And  the  Capitol,  it  is  stated,  has  excellent  sound 

qualities. The  organ  is  a  Robert  Morton.  Heywood-Wakefield  supplied 
the  seats.  The  ticket  booth,  lobby  frames  and  mirror  work 
was  furnished  by  the  Stanley  Frame  Company,  and  the  National 
Theatre  Supply  Company  was  the  source  of  numerous  items 
of  general  theatre  equipment. 
The  Capitol  is  operated  by  the  Shenandoah  Valley  Theatres 

Corporation,  in  affiliation  with  Universal.  Isaac  Weinberg  is 
general  manager,  as  well  as  vice  president,  of  the  operating  cir- 

cuit. The  Capitol  is  managed  by  Frank  M.  Boucher,  who  is  in 
charge  of  Shenandoah  theatres  in  Winchester.  Boucher  has  had 
an  extensive  connection  with  the  film  business,  having  been  pre- 

viously with  Paramount  and  Fox. 

(The  photograph  on  this  page  is  of  the  anditorium  viezved  from  the  stage.      Other  viezvs  of  the  Capitol  are  presented  on  the  next  three  pages) 
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Above:    Another  viezv  of  the  mezzanine  lounge. 
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The  LAW  of  THEATRE 

INSURANCE 

He  failed  to  read  his  policy.  And  after  the  loss  occurred,  he  found  that  he 

was  not  protected.  This  was  the  predicament  of  one  of  our  readers,  and  his 
letter  to  the  author  led  to  this  article,  another  in  the  series  on  the  Theatre 

and  the  Law 

SEVERAL  days  ago  I  received  a  letter 
from  an  unfortunate  theatre  owner,  as 
follows : 

"  When  I  obtained  insurance  on  my  theatre 
I  explained  to  the  agent  the  character  of  the 
insurance  I  desired.  When  the  policy  was 
delivered  I  failed  to  read  it,  and  now  I  find 

I  that  I  am  not  protected  after  a  loss  occurred. 
Can  I  collect  from  the  insurance  company?" 
This  is  not  an  unusual  inquiry.  In  fact 

many  theatre  owners  have  conducted  theatres 
for  many  years,  feeling  secure  against  financial 
losses  as  a  result  of  fire,  tornado,  robbery,  and 
like  catastrophe,  when  in  fact  payment  of 
insurance  would  have  been  refused  had  a  loss 
occurred. 

It  is  very  important  for  all  theatre  owners 
and  operators  to  know  that  an  insurance 
policy  is  a  legal  contract,  by  the  written  terms 
of  which  the  insurance  company  agrees  to  paj' 
a  stipulated  amount  of  money  under  the  cer- 

tain and  definite  conditions  contained  in  the 
policy. 

Notwithstanding  this  established  law,  a  great 
majority  of  theatre  owners,  although  gen- 

erally cautious  in  common  business  practice, 
neglect  to  carefully  read  and  understand  the 
terms  of  their  insurance  policies.  Morever, 
numerous  theatre  owners  positively  do  not 
read  any  part  of  the  insurance  contract  but 
trust  that  the  agent  has  truthfully  explained 
the  terms  under  which  the  insurance  is  issued. 

Such  negligence  is  inexcusable,  except  for 
the  reason  that  few  persons  realize  the 
numerous  litigations  decided  monthly  by  the 
higher  courts  in  which  the  payment  of  insur- 

ance is  involved.  Obviously,  insurance  com- 
panies cannot  be  expected  to  pay  insurance 

under  the  terms  which  the  insured  "believed" 
were  included  in  the  policy,  because  the  insur- 

ance rates  are  based  upon  the  risk. 
It  is  well  established  that  an  insurance  com- 

pany is  automatically  relieved  of  paying  insur- 
ance money  if  the  insured  violates  any 

material  provision  of  the  policy.  For  this 
reason,  every  theatre  owner  obtaining  insur- 

ance should  take  time  to  carefully  read  and 
understand  the  terms  of  the  contract..  There- 

after, be  certain  not  to  violate  any  of  the 
provisions. 

It  is  important  to  know  that  failure  to  read 
the  policy  never  is  an  excuse  which  entitles 
the  theatre  owner  to  collect  insurance  money, 
where  the  insurance  company  introduces  con- 

vincing testimony  to  prove  that  the  former 
violated  a  part  of  the  contract.  For  instance, 
in  the  leading  case  of  Opton  V  Tribilcock  (91 
U.  S.  45),  the  Supreme  Court  of  the  United 
States  established  the  law,  as  follows : 

"It  will  not  do  for  a  man  to  enter  into  a 
contract,  and,  when  called  upon  to  respond  to 
its  obligations,  to  say  that  he  did  not  read  it 
when  he  signed  it,  or  did  not  know  what  it 
contained.  If  this  were  permitted,  contracts 
would  not  be  worth  the  paper  on  which  they 
are  written." 

Also,  in  the  leading  case  of  Kansas  Amuse- 
ment Co.  V.  Maryland  Casualty  Company, 

(267  Pac.  968),  it  was  disclosed  that  a  theatre 
owner  believed  he  held  a  policy  which  pro- 

By  LEO  T  PARKER 

tected  him  against  loss  by  any  robbery.  How- 
ever, the  theatre  owner  failed  to  read  the 

policy  which  limited  his  protection  against 
loss  by  robbery  occurring  outside  the  theatre, 
between  7  a.  m.  and  7  p.  m.,  of  each  day.  One 
night  an  employe  of  the  theatre,  while  carry- 

ing the  receipts  of  the  day,  was  held  up  and 
robbed.  The  insurance  company  refused  to 
pay  the  claim  on  the  ground  that  the  robbery 
occurred  after  the  hours  mentioned  in  the 
policy. 
The  theatre  owner  contended  that  the 

insurance  company  was  liable  because,  before 
agreeing  to  take  the  policy,  he  had  informed 
the_  agent  of  the  insurance  company  that  he 
desired  insurance  to  protect  him  against 
robbery  from  any  source  and  at  any  time. 

Notwithstanding  the  fact  that  the  insurance 
agent  failed  to  inform  the  theatre  owner  that 
the  policy  provided  for  limited  insurance,  the 
court  held  the  insurance  company  not  liable, 
and  said : 

"The  policy  was  not  read  bv  Schober  (the- 
atre owner)  because  he  thought  the  agent  had 

comprehended  what  insurance  he  desired  and 
had  written  such  policies  which  would  afford 
such  protection.  .  .  .  The  policy  by  its  terms 
protected  only  against  robbery  occuring  during 
the  hours  between  7  a.  m.  and  7  p.  m.  .  .  .  The 
robbery  in  question  occurred  about  9:30  p.  m., 
from  a  messenger  who  was  carrying  the  re- 

ceipts of  the  Novelty  theatre  from  the  box 
office  of  the  theatre.  ...  It  is  not  enough  to 
show  that  there  was  a  misconception  or  a 
mistake  of  one  of  the  parties  (theatre  owner) 
as  to  the  contents  of  the  policy.  ...  He  (theatre 
owner)  did  not  examine  the  policy  delivered 
to  him  as  ordinary  care  required." 
Courts  Give  Reasonable 
Construction 
On  the  other  hand,  the  law  is  well  settled 

that  the  courts  give  contracts  of  insurance  a 
fair  and  reasonable  construction,  such  as  in- 

telligent business  men  would  give,  rather  than 
a  strict  or  technical  construction.  Moreover, 
it  should  be  borne  in  mind  that  it  is  a  cardinal 
principle  of  insurance  law  that  a  doubtful 
question  pertaining  to  an  insurance  policy  is 
construed  liberally  in  favor  of  the  insued 
and  strictly  against  the  insurance  company. 

In  other  words,  when  a  contract  of  insur- 
ance is  so  drawn  as  to  be  ambiguous  or  un- 

certain and  requires  interpretation,  the  con- 
struction favorable  to  the  insured  will  be 

adopted. 
For  illustration,  in  the  recent  case  of  May- 

Ion  v.  Ocean  (270  Pac.  96),  it  was  disclose'd 
that  a  theatre  owner,  who  suffered  a  loss  of  a 
large  amount  of  money  stolen  from  his  safe, 
held  an  insurance  policy  containing  a  clause 
which  provided  that  the  policy  protected  the 
former  only  against  loss  "by  any  person  or 
persons  making  felonious  entry  into  such  safe 
or  vault  by  actual  force  and  violence,  of  which 
force  and  violence  there  shall  be  visable  marks 

made  itpon  such  safe  or  vault  by  tools,  ex- 
plosives, electricity,  gas  or  other  chemicals, 

while  such  safe  or  vault  is  duly  closed  and 

locked." 

The  insurance  company  refused  to  pay  the 
loss  because  the  theatre  owner  had  failed  to 
lock  the  inner  drawer  from  which  the  money 
was  taken,  whereby  the  inner  drawer  was  not 
forcibly  and  violently  broken  open.  Not- 

withstanding these  facts,  the  court  held  the 
theatre  owner  entitled  to  recover  payment 
from  the  insurance  company,  saying: 

"Appellant  (insurance  company)  would  have 
us  hold  that,  the  inner  chest  not  having  been 
forcibly  and  violently  broken  open,  there  was 
no  loss  under  the  policy.  ...  If  a  policy  be 
uncertain  or  ambiguous,  it  must  be  construed 
strictly  against  the  insurer  under  all  authority. 
Therefore,  we  must  hold  that  the  loss  was 
within  the  terms  of  the  policy." Double  Meaning In  Policy 

Another  important  point  of  the  law  is  that 
a  theatre  owner  is  given  no  preference  where 
the  insurance  policy  is  clearly  and  unmistaken- 
ly  in  favor  of  the  insurance  company,  or 
where  the  theatre  owner  has  performed 
some  act  which  violates  the  policy.  This  also 
is  true  under  circumstances  where  a  valid 
contract  was  not  completed  between  the  the- 

atre owner  and  the  insurance  company. 
For  illustration,  in  Costell  v.  Insurance  Co., 

(133  Wis.  361),  it  was  disclosed  that  a  pro- 
prietor verbally  applied  for  a  fire  insurance 

policy  for  one  year  term.  The  insurance  com- 
pany mistakenly  issued  the  policy  for  three 

years.  Before  the  policy  had  been  delivered 
to  the  owner,  a  fire  occurred.  In  the  en- 

suing litigation,  the  court  held  the  insurance 
company  not  bound  to  pay  the  insurance,  be- cause no  valid  contract  existed  between  the 
company  and  the  owner  of  the  property.  This 
decision  is  based  upon  the  established  law  that 
a  valid  contract  cannot  exist  unless  both 
parties  agree  to  all  of  the  terms,  which  of 
course  includes  the  time  the  contract  shall 
remain  in  force. 

In  another  case  (200  111.  App.  20),  an 
owner  of  goods  misstated  the  location  of  the 
merchandise  in  an  application  for  insurance. 
In  holding  this  contract  of  insurance  invalid, 
the  court  said : 
"There  was  no  meeting  of  the  minds  of 

the  parties  giving  rise  to  a  contractual  relation 
between  them,  so  as  to  render  defendant 
(insurance  company)  liable  upon  the  loss  by 
fire  of  the  goods  sought  to  be  insured." 
Agent's  Authority To  Bind  Company 

Generally  speaking,  an  agent  appointed  by 
an  insurance  company  tO  represent  it  has  cer- 

tain well  defined  legal  rights.  In  other  words, 
the  company  is  responsible  for  all  acts  of  its 
agent  within  the  scope  of  the  employment,  and 
not  provided  against  by  the  terms  of  the  policy. 

For  example,  in  Franklin  Fire  Insurance 
Company  of  Philadelphia  v.  Franks  (111  So. 
135),  it  was  shown  that  a  proprietor  moved 

(Coutiinicd  on  page  60) 
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Between  the 

Pick-ups  and 

the  Horns, 

Install 

ELECTROGRAPH 

Amplifiers  and 

Hear  the  Difference 

MODEL  P40-2C 
Double  Channel  Amp.  Unit  employ- 

ing two  P40  Amplifiers  with  Master 
Change  Over  Panel.    Possible  output 
5  Watts  per  unit. 
LIST  PRICE  ^225.00 

Less  tubes 

P-40  Four-tube  Audio  Amplifying  Unit  using  UX-245 
tubes  in  a  push-pull  ELECTROGRAPH  circuit.  Possi- 

ble undistorted  output  5  Watts. 

LIST  PRICE— less  tubes  ^90.00 

If  the  sound  in  your  theatre  lacks  good  quaUty  of 

music  or  voice  reproduction,  the  pubHc  is  quick  to 

reaUze  it  and  do  not  hesitate  to  voice  their  criticism. 

They  have  learned  to  listen  for  bass  notes  and  high 

notes,  they  appreciate  timbre,  brilliance  and  definition 

in  music  as  well  as  naturalness  of  expression  in  voice. 

They  are  quality  wise. 

The  movie  of  yesterday  must  be  a  theatre  today. 

The  public  of  yesterday  judged  the  picture  by  its 

action,  today  they  judge  it  by  its  sound. 

ELECTROGRAPH  Amplifiers  are  designed  and 

built  to  meet  your  exact  requirements  of  theatre  or 

auditorium  reproduction. 

Just  a  line  or  postal  will  bring  you  ELECTRO- 

GRAPH Bulletins  of  Amplifying  Equipment  to  ac- 

commodate any  requirement  from  the  smallest  hall 

to  the  largest  palatial  theatre. 

ELECTROGRAPH  DIVISION 

Gates  Radio  &  Supply  Company 

Quincy,  Illinois,  U.  S.  A. 

We  Have  Some  Open  Territory  for  Responsible  Distributors. 
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SOUND  IN  THE  THEATRE 

What  Type  of  Reproducer? 

There  are  the  air-column  horn — the  dynamic  speaker — and  now,  it  appears, 
the  condenser  reproducer.  Here  they  are  discussed  by  an  electrical  engi- 

neer whose  experience  is  vast  in  the  field  of  sound  equipment  installation 

By  HUGH  KNOWLES 

THERE  is  little  wonder  that  the  ex- 
hibitor is  perplexed  by  all  the  con- 

flicting advice  given  on  speakers,  more 
particularly  when  the  advice  is  given  by 
various  research  laboratories  whose  opinion 

j  should  be  scientific  and  impartial.  The  fact 
!  remains  that  one  leading  manufacturer  of 
ji  sound  equipment  uses  horns  exclusively  and 
i  that  another  uses  only  "dynamic,"  or  more 
{j  accurately,  "moving  coil"  speakers.  A third  type  of  speaker  is  appearing  known 
'  as  the  condenser  speaker  which  is  gaining 
{  an  increasing  number  of  advocates. 
I  Just  what  is  the  speaker  expected  to  do? 
'  As  nearly  as  possible  it  should  reproduce 
|l  all  notes  in  the  musical  scale  equally  well 

and  all  intensities  proportionate  to  the 
original.  In  addition,  the  special  require- 9  ments  for  theatre  work  are  that  it  handle 

ij  considerable  power  without  distortion  or 
j  objectionable  rattles,  be  as  light  and  com- 
i  pact  as  possible  so  that  it  can  be  fastened 
j!  to  a  fly,  and  that  it  permit  good  sound 

distribution  in  the  theatre.  It  is  the  last 
point  we  wish  to  enlarge  on. 

The  necessity  for  nearly  equal  volume  or 
intensity  of  sound  in  all  parts  of  a  theatre  is 
generally  recognized.  The  equally  important 
point  of  having  the  quality  of  this  sound  the 
same  throughout  the  theatre,  has  been  lost 
sight  of  by  many.  Except  in  "shooting  gal- 

leries," where  there  is  little  or  no  distribu- 
tion problems,  the  quality  of  the  reproduction 

varies  in  different  parts  of  the  house. 
This  is  due  to  two  effects. 
If  a  speaker  is  stood  out  in  the  open  where 

no  confining  walls  and  no  sound  absorbents 
affect  its  response  and  the  reproduction  of 
the  whole  musical  scale  is  tested,  it  will  be 
found  that  this  varies  greatly  with  the  loca- 

tion of  the  testing  device.  The  response  is 
,  one  thing  directly  in  front  of  the  speaker,  and 
'I  a  very  different  thing  near  the  side.  In 
i'  general,  that  response  is  most  satisfactory from  a  quality  angle  (neglecting  intensity) 
I  which  is  naturally  higher  directly  in  front  of 
I    the  speaker. 
'  _  Another  form  of  distortion  (for  the  above I  is  a  form  of  it)  arises  from  the  difference  in 

a  sound  wave  coming  directly  from  a  speaker, 
and  one  which  has  been  reflected  from  a  wall 
which  absorbs  some  of  the  sound  energy.  All 
common  construction  and  draping  materials  in 
theatres  absorb  a  great  deal  more  energy  at 
high  frequencies  than  they  do  at  low.  These 

I  high  frequencies  are  important  to  speech  ar- 
ticulation or  distinctness,  and  for  this  reason 

a  sound  wave  which  has  been  reflected  from 
an  absorbing  surface  may  sound  compara- 

tively muffled  and  drummy. 
Every  listener  in  the  audience  receives  dif- 

ferent proportions  of  direct  energy  from  the 
speakers  and  indirect  energy  which  may  have 
been  reflected  from  one  or  more  surfaces, 

ij  Since  it  is  virtually  impossible  to  apply  a  uni- 
!'    form  "linear"  or  non-disturbing  absorbent  to 

all  surfaces,  it  is  highly  desirable  to  have 
the  ratio  of  direct  to  reflected  energy  as 
great  as  possible  throughout  the  house.  The 
proper  application  of  absorbents  is  of  course 
of  great  importance  in  achieving  this.  But 
the  type  and  location  of  speakers  may  be  even more  so. 

As  far  as  uniformity  of  response  to  the 
whole  frequency  range  normally  used  is  con- 

cerned, both  horn  and  dynamic  type  speakers 
may  be  made  equally  good.  It  is  my  belief, 
however,  that  it  is  easier  to  build  a  dynamic 
speaker  which  sounds  ivell  without  careful 
designs,  and  that  there  are  therefore  more 
acceptable  dynamic  than  horn  type  speakers 
that  are  moderately  satisfactory. 

A 

When  distribution  is  considered,  the  two 
types  are  very  different.  The  horn  is  much 
more  directional,  because  the  sound  radiation 
occurs  only  from  the  front  of  the  bell.  In 
the  narrow  angle  that  it  covers  the  quality  is 
more  uniform  than  that  of  a  dynamic.  It  is 
valuable,  therefore,  when  the  area  to  be  cov- 

ered is  fairly  narrow  and  deep.  Because  of 
their  large  size,  heavy  weight  and  high  cost, 
compared  to  the  dynamic  speakers,  only  one 
is  used  in  small  houses,  and  only  four  in  many 
"Class  A"  houses.  For  this  reason,  certain 
parts  of  the  house  are  well  covered,  while 
others  may  have  satisfactory  intensity  but 
poor  quality.  A  trained  ear  is  necessary  to 
determine  the  nature  of  the  distortion.  The 
layman  knows  only  that  the  sound  is  poor. 
The  nature  of  the  dynamic  permits  a  much 

larger  number  of  sound  sources  to  be  used. 
Four,  eight  and  twelve  are  common  numbers. 
This  large  number  permits  some  speaker  to 
be  pointed  at  almost  every  seat  in  the  house, 
since  the  number  or  seats  per  speaker  is  re- 

duced. This  permits  the  audience  to  receive 
more  direct  energy  from  the  speakers  than 
is  otherwise  possible  and  minimizes  the  type 
of  distortion  mentioned  above. 
One  company  has  arranged  dynamic  speak- 

SOUND  SERVICE 

To  Be  Resumed  in 

NEXT  ISSUE 

"DECAUSE  of  the  temporary  absence -L*  from  business  of  one  of  the  con- 
tributing engineers,  the  questions  re- 

ceived on  sound  problems  cannot  be 
answered  in  this  issue.  The  most  urgent 
of  them  will  be  answered  as  soon  as 
possible  by  mail.  The  other  problems 
will  be  treated  in  the  July  6th  issue  of 
Better  Theatres,  when  Sound  Service  will 
be  resumed. 

ers  in  a  rack  in  such  a  way  that  they  point 
at  various  arbitrary  angles.  While  this  is  a 
step  in  the  right  direction,  few  theatres  have 
the  same  width,  depth  and  height  ratios,  and 
therefore  the  settings  cannot  be  the  best  for 
all  installations. 
As  a  check  on  the  above,  a  1,500  seat 

theatre  was  used.  Eight  speakers  were  in- 
stalled, four  on  each  side  of  the  screen  in  a 

verticle  bafile.  The  listener  stood  in  various 
parts  of  the  house  and  had  the  direction  of 
each  speaker  changed  until  the  speech  articula- 

tion was  as  good  as  possible  for  that  point. 
After  each  test,  the  speaker  (which  could  not 
be  seen  by  the  listener)  was  found  to  point  as 
nearly  at  the  position  occupied  by  the  listener 
as  could  be  determined  by  measurements. 
Another  desirable  feature  of  the  dynamic 
speakers  lies  in  the  fact  that  a  special  sound 
screen  is  not  absolutely  necessary.  By  mount- 

ing the  speakers  on  both  sides  of  the  screen 
and  pointing  two  or  more  of  them  so  they 
cover  the  side  of  the  house,  opposite  the  side 
they  are  mounted  on,  a  very  good  sound 
source  illusion  may  be  secured. 

The  condenser  speaker  is  a  very  promising 
development  for  theatre  installations.  For 
good  reproduction  a  very  large  number  of 
sections  are  necessary,  but  they  are  light  and 
compact  and  can  be  attached  directly  to  the 
fly.  The  proper  placement  of  the  sections 
makes  possible  very  good  sound  distribution 
and  therefore  aids  both  uniform  intensity  and 
response  throughout  the  house.  At  present, 
none  are  being  distributed  to  the  trade  in 
general,  since  a  careful  life  test  in  the  field 
is  necessary.  The  present  short  life  of  the 
"dielectric"  used  in  making  them  is  the  prin- 

ciple objection  to  their  use. 
Summarizing,  then — horns  are  very  good 

when  the  angle  they  are  to  cover  is  small  and 
when  the  depth  is  considerable.  Dynamic 
speakers  are  desirable  when  the  house  is  wide, 
and  in  general  they  give  better  results  in 
houses  that  are  poor  acoustically  (something, 
I  might  say,  that  no  exhibitor  admits  about 
his  own  house).  They  are  of  principal  ad- 

vantage when  the  one  or  two  good  makes  of 
horns  cannot  be  secured  and  when  sufficient 
speakers  can  be  used  to  really  cover  the  house. 
Condenser  speakers  are  very  promising  but 
still  have  to  prove  themselves  in  the  field. 

In  no  field  is  pragmatism,  or  a  consideration 
of  the  results  achieved  irrespective  of  the 
"theoretical"  aspects,  as  important  as  in  sound 
reproduction.  If  it  "sounds"  well,  there  is 
little  more  to  be  said.  The  only  really  serious 
problem  is  to  be  sure  the  one  who  does  the 
listening  is  qualified  to  pass  on  the  installa- 

tion. The  exhibitor  is  selling  sound  and  should 
be  sure  that  the  result  achieved  satisfies  the 

average  person  in  his  audience.  The  ex- 
hibitor himself  may  rarely  be  confident  that 

he  has  the  qualifications  of  a  good  judge. 
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Servicing  Sound  Picture  Projection 

"Operation  and  showmanship  are  so  closely  related  as  to  be  inseparable" 
declares  this  engineer  with  reference  to  what  the  exhibitor  may  do  with  his 

sound  equipment  after  he  gets  it.  The  article  is  part  of  a  paper  read  by  the 

author^  a  member  of  the  engineering  staff  of  Electrical  Research  Products, 
Inc.,  before  the  recent  meeting  in  New  York  of  the  S  M  P  E 

By  COKE  FLANNAGAN 

UPON  completion  of  a  theatre  installa- tion the  question  of  maintenance  or 
service  comes  to  the  fore.  As  in  other 

industries  an  up-to-date  service  policy  con- 
templates the  maintenance  by  periodical  in- 

spection of  all  parts  of  the  system  in  the  best 
possible  condition.  Most  troubles  are,  through 
the  intelligent  application  of  the  service  policy, 
detected  and  remedied  before  becoming  suf- 

ficiently advanced  to  seriously  affect  reproduc- 
tion or  result  in  a  shut  down. 

In  a  high  quality  reproducing  system  there 
are  a  large  number  of  possible  causes  of  de- 

terioration of  output.  In  fact,  most  troubles 
affect  quality  to  a  certain  degree  depending 
upon  their  location.  Fortunately,  however, 
the  apparatus  has  reached  a  state  of  develop- 

ment that  practically  precludes  the  likelihood 
of  trouble  in  the  strategically  important  por- 
tions. 
Notwithstanding  these  advances,  there  re- 

main in  this  as  well  as  in  all  other  apparatus 
certain  potential  sources  of  trouble,  the  recog- 

nition of  which  requires  training  both  theoret- 
ical and  practical.  The  problems  which  arise 

are  numerous  and  varied.  They  embrace 
electrical,  mechanical  and  acoustical  matters, 
as  well  as  questions  involving  operation  and 
showmanship  as  applied  to  sound  pictures. 

Electrical  and  mechanical  troubles  are,  as 
previously  pointed  out,  largely  eliminated  by 
frequent  inspection  and  check  of  the  equip- 

ment. A  very  thorough  inspection  of  each 
individual  part  of  the  system  is  made  at  the 
time  of  completion  of  the  installation  and 
every  six  months  thereafter.  This  is  supple- 

mented by  inspections  approximately  every  10 
days  which,  while  not  so  thorough  as  the  semi- 

annual inspections,  serve  to  check  the  per- 
formance of  the  system  as  a  whole,  as  well  as 

those  particular  portions  which  experience 
has  shown  require  periodical  attention.  If 
anything  unusuai  in  the  performance  of  the 
apparatus  occurred  between  visits,  this  is  in- 

vestigated and  the  cause  removed. 
Correction    of    specific    acoustic  faults, 

whether  echo,  interference,  reverberation  or 
resonance,  may  be  made  with  almost  com- 

plete success.  In  extreme  cases  it  is  necessary 
to  resort  to  surgical  treatment  but  ordinarily 
relief  may  be  obtained  by  the  application  of 
sound  absorbing  material  in  strategic  loca- 

tions. Although  the  question  of  acoustics  is 
given  attention  at  the  time  the  installation  is 
made  the  exhibitor  may  have  neglected  or  only 
partially  followed  the  recommendations  for- mulated at  that  time.  In  such  cases  further 
study  is  undertaken  and  attempts  are  made  to 
improve  the  acoustic  results  by  rearrangements 
of  the  horns,  since  slight  changes  in  position 
sometimes  produce  noticeable  differences. 
Additional  studies  are  necessary  after  the 
completion  of  any  acoustic  change  whether 
surgical  or  medicinal. 
Operation  and  showmanship  are  so  closely 

related  as  to  be  inseparable.  The  operation  of 
the  equipment  presents  a  greater  problem  than 
is  presented  by  apparatus  failures.  Although 
the  system  may  function  perfectly  the  effect 
in  the  theatre  can  be  unpleasant  and  unnatural 
because  of  improper  sound  level.  In  fact 
sound  when  too  loud  is  at  times  more  objec- 

tionable than  slightly  distorted  sound  at  proper 
level. 
Sound  level  is  controlled  by  means  of  the 

fader  located  on  the  front  wall  of  the  pro- 
jection booth.  It  introduces  attenuation,  in 

steps,  of  approximately  3  decimals  each,  into 
the  circuit  between  the  pickup  device  and  main 
amplifying  system.  As  these  steps  are  fixed, 
the  output  energy  delivered  by  the  system  is 
normally  always  the  same  for  any  given  fader 
setting.  Consequently,  if  the  proper  settings 
for  a  production  are  once  determined  and 
recorded,  the  operator  need  only  follow  a  cue 
sheet  to  insure  uniform  results. 

The  output  energy  required  is  partly  deter- 
mined by  the  size  of  the  audience  because  of 

its  absorbing  power.  This  effect  varies  in 
different  theatres,  depending  upon  acoustic 
conditions,  but  ordinarily  the  difference  be- 

tween empty  and  full  house  fader  settings 
does  not  exceed  two  points.  Therefore,  the 
operator  must  be  advised  of  the  size  of  the 
audience  so  that  he  will  know  whether  to  use 
empty,  half  or  full  house  cues. 
The  necessity  for  careful  rehearsal  is 

obvious,  but  strange  as  it  may  seem,  continual 
pressure  must  be  brought  to  bear  on  many 
exhibitors  to  induce  them,  to  arrange  and 
supervise  rehearsal  of  their  program.  This 
may  be  due  to  past  experiences  where  reliance 
has  been  placed  upon  stage  directors,  musi- 

cians and  actors.  Whatever  the  cause,  serious 
attention  is  being  directed  to  the  importance 
of  controlling  sound  level  of  music  and  speech 
to  insure  naturalness  and  to  augment  the 
effect  of  the  action  or  dialogue  upon  the  emo- 

tions of  the  audience. 

Another  and  closely  related  problem  is  pre- 
sented by  the  theatre  which  persists  in  opera- 

tion at  too  high  a  sound  level.  When 
reverberation  is  excessive  in  the  house,  the 
results  are  further  aggravated,  for  the  greater 
the  energy  supplied  the  longer  the  sound  will 
be  sustained  by  reflection  from  the  surface  to 
surface  before  it  is  sufficiently  obsorbed  to  be 

In  ordering  tell  lis  the 
pickup  you  are  going  to use — we  furnish  arms  for 
all  makes  of  pickups. 

No.  17  extra  long  arm  supplied 

in  two  lengths. 

No.  I7-IOV2  for  playing  records  up  to  16  inches.   ^ 

No.  17-12^2  for  playing  records  up  to  22  inches. 
The  counter  balance  throw  back  gives  the  pickup  the  correct  pressure  on  the  record  and 
insures  a  full  floating  action  without  looseness  or  binding.  The  mechanical  construction 
of  both  arms  is  the  same. 
Both  styles  of  arms  shown  are  furnished  in  nickel,  statuary  bronze  or  gold. 

We  can  also  supply  you  with  a  very  fine  pickup — ask  for  particulars. 

No.  17%  extra  long  arm  with  special  high 
base.  This  arm  also  supplied  in  two  lengths. 

No.  for  playing  records  up  to  16 
Special    arms    built  ,'  lr>r-\^c^s 
to    order  teU    ua  ~  „  mciies. 

your  needsi  17^-12%  for  playing  records  up  to  22 inches. 

The  special  high  base  on  this  arm  (shown  in  black)  is  adjustable  in  height 
from         to  4y2 — 4^  to  6  inches — 6  inches  to  7^4  inches,  etc.  When 
ordering  this  arm  state  height  of  special  base  (x  to  x)  desired. 
Base  flanges  X  slide  upward  or  downward  on  tube  T  to  secure  the  height 
desired  and  are  firmly  locked  by  set  screws. 

Send  for  catalog  showing  pickup  arms. 

THE  ORO-TONE  COMPANY electric  pickup 
1010  George  St.  Chicago,  111.,  U.  S.  A.  arms. 
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TELEGRAMS,  lette
rs, 

phone-calls  from  all 

over  America  tell  of  Pho- 

totone's  success.  Results 

which  excel  in  clarity  and 

sweetness  of  tone  those 

which  are  possible  with 

the  most  expensive  equip- 

ment are  yours  at  a  nom- 

inal cost.  Complete  syn- 

chronous equipment,  in- 

cluding sound-on-film, 

$2,600.  Synchronous  disc 

equipment  alone,  $1,500. 

APHH.  15-73  1923 

2^  TO  AffT  HIGH  PRICE)  SQTJIPH^- 

WESTERN 

/  '-^  S 

UNlON_ I  m  -  I>d«TeIC»U» C3.T-C.l-t.Lo-l'  

TALKAFILM 

THIS  is  Photo
tone's wonderful  new  sound- 

on-film  device.  Hundreds 

of  orders  already  booked. 

Installations  started  May 

10th.  All  orders  filled  in 

order  of  receipt.  Price — 

added  to  your  present  syn- 

chronous disc  equipment 

—$1,100.  If  installed  in- 

dependently, $2,000.  Of- 

fices in  all  principal  cities. 

Mail  the  coupon. 

raAJuani  teho  IP  ape  17  1929 

SOBTH  Yi3G0S  HIDIASi 

TH4SKS  FOE  ?OaH  WCESEEFOi  CCOPHUrlOJ 

B1T2  THEATBS 105P 

.'2€€™ -i'SE'iiE'-.  « 
'       -III.  I  SamnTSD  aS" 

THE  PHOTOTONE  CO. 
North  Vernon,  Ind. 

Give  me  the  complete  details  concerning : 

(  )  Phototone  Synchronous  Disc  Equip- 
ment (  )  Talkafilm.  Sound -On-Film 

Equipment  (  )  Combination  Phototone and  Talkafilm. 

NAME. 

THEATER. 

ST.  AND  NO.. 

CITY  AND  STATE. 
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SUPERTONE 

Interchangeable  Synchronous  Equipment  for  Theatres  of  all  Sizes 

$995.00 
The  complete  all  metal  equipment  includes  two  turn-tables,  one  amplifier,  two 
speakers,  volume  control  and  fader  box,  and  many  of  the  features  used  in  devices 
selling  at  several  times  the  price. 
Perfect  synchronization  is  assured  by  a  newly  invented  vibration  eliminator  that 
not  only  gives  smooth  running  qualities  to  the  turn-tables  but  eliminates  foreign 
noises  from  the  pickup. 
SUPERTONE  has  great  clarity  of  tone  at  low  or  high  volume  .  .  .  full  power 
amplification  .  .  .  remarkable  fidelity  of  recreation  .  .  .  energy  output  to 
speaker  increased  thereby  at  lower  musical  frequency  .  .  .  Smooth  volume  con- 

trol, and  perfect  sound  reproduction. 
Write  for  Full  Particulars  To 

ADSWIN  CORPORATION 
727  Seventh  Ave.  New  York  City 

clear.  that's 

life- like. 

'J^HE  result  of  many  years'  research  and  experi- ment.    Wonderfully  powerful,  clear,  and  true 
reproduction  that  will  convince  YOU  by  a  single 
trial.    Exhibitors,  let  us  hear  from  you  today! 

MILES  MANUFACTURING  CORP. 

"Builders  of  Acoustica]  Reproducers  Since  1923" 31  West  21st  St,  (PHONE  GRAmercy  5081)  New  York  City 

MILE/ 

Type  M-lOO Dynamic  Unit  5%   by  51/2 

THE  BIG  SIZE 

HORN  TOWER 

with  FLARING  DEVICE 

The  most  efficient  way  to  install  horns  for 
Sound  Pictures  is  to  use  the  new  Littleford 

Big  Size  Horn  Tower  with  Flaring  Device. 
Because  of  the  open  construction  of  the 
Tower,  horns  can  be  easily  suspended.  And 

when  once  in  place  all  flaring  adjust  
can  be  made  from  the  stage  of  the  t] 
The  Flaring  Device  enables  the  install  n  o 
engineer  to  make  a  quick,  precise  i 
ment  utterly  impossible  to  do  when  1  Oi 
are  suspended  by  chains  without  any 
of  flaring. 

Cut  the  coupon  and  mail  it  for  on 
bulletin  completely  describing  the  1  te  c 
development  for  the  installation  of  J I 
in  connection  with  Sound  for  Motio  i 
ture  Theatres. 

Send  the  coupon  for 

complete  information 
Littleford  Bros. 
502  East  Pearl  Street 
Cincinnati,  Ohio 
Gentlemen: 

I  am  interested  in  your  Horn  Tower  and 
Flaring  Device.  Without  obligation  to  me  send 
your  descriptive  bulletin. 
Name    _  „  
Title  
Address.  
City.  _  State  

inaudible.  Raising  the  sound  above  natural 
level  results  only  in  unpleasant  effects  and 
does  not  improve  intelligibility.  On  the  con- 

trary, intelligibility  usually  suffers,  since  the 
complex  speech  sounds  overlap  and  no  longer 
retain  their  relative  intensities.  Obviously, 
the  level  in  such  cases  should  be  maintained 
as'  low  as  possible  for  comfortable  audition. 
Frequently,  however,  it  is  difficult  for  man- 

agers to  appreciate  this  fact  except  through 
public  reaction,  which  may  not  be  imme- 
riately  apparent. 
Success  in  detecting  and  remedying  im- 

proper conditions  in  theatres  before  they  are 
sufficiently  advanced  to  effect  reproduction 
seriously  depends  largely  upon  the  ability  of 
the  service  personnel  to  recognize  shght  de- 

preciation in  quality.  Ordinarily  this  depre- 
ciation is  first  apparent  at  the  extreme  ends 

of  the  frequency  characteristic,  particularly 
the  higher  portion,  where  small  changes  are 
less  easily  recognized.  When  it  is  recalled 
that  the  average  human  ear  will  not  detect 
changes  of  less  than  50  per  cent  in  the  sound 
energy  of  reproduced  music  or  speech,  except 
when  directly  compared  (and  under  direct 
comparison  it  will  only  respond  to  changes  of 
20  per  cent  or  more),  the  value  of  good  hear- 

ing and  aural  training  will  be  recognized. 

A  RESISTOR  FOR 

SOUND  CONTROL 

ASTEPLESS,  heavy-duty  variable  resistor to  control  line  voltage,  plate  voltage, 
grid  bias  and  other  phases  of  sound 

equipment,  has  been  developed  by  the  Claro- 
stat  Manufacturing  Company  of  Brooklyn. 
The  device  is  called  the  Super-Power  Claro- 
stat.  It  can  take  care  of  250  watts. 
The  Super-Power  Clarostat  is  made  in  three 

standard  resistance  ranges,  namely  '4  to  10 
ohms,  25  to_  500  ohms,  and  100  to  100,000  ohms. 
Special  resistance  ranges  may  be  supplied  on 
order.  The  resistance  range  is  covered  in  sev- eral turns  of  the  knob. 

The  device  is  provided  with  an  extra  long 
adjustment  shaft,  so  that  it  may  be  mounted 
on  a  heavy  slate  panel  if  desired.  There  is 
also  furnished  a  special  mounting  bracket,  so 
that  the  device  is  held  free  from  the  back  of 
the  panel  to  provide  ample  air  circulation. 
Mica  insulation  and  asbestos  packing  are  em- 

ployed. The  Super-Power  Clarostat  is  a  variable  and 
fixed  resistor  in  one.  It  may  be  adjusted  to 
meet  any  resistance  requirements.  Once  the 
proper  resistance  value  is  found,  it  may  be 
left  permanently  set. 

By  using  a  low-voltage  primary  for  the 
power  amplifier,  this  model  may  be  employed 
as  a  line  voltage  control  to  thereby  compen- 

sate for  low  voltages  which  often  reduce  vol- 
ume and  distort  the  tone  quality  of  talking 

pictures  or  electrically  reproduced  music. 

WALKER  INSTALLS 

SCREEN    AT  FOX 

BOTH  the  Fox  theatre  in  Brooklyn  and the  Paramount  theatre  in  New  York 
have  installed  the  new  Walker  sound 

screen.  Publix  and  Fox,  the  screen  company 
announces,  will  install  these  silversheets 
throughout  the  country. 

It  is  claimed  for  this  new  screen  that  it  will 
not  discolor,  that  it  has  permanent  flexibility, 
is  strong  and  durable,  scratch  proof,  quickly 
installed  and  can  be  washed  with  soap  and 
water. 
"The  perforated  pattern,"  distributed  over 

the  entire  screen,  but  so  staggered  that  no 
parallel  lines  can  be  found,  permitting  the 
screen  to  pass  sound  freely  without  disturbing 
the  definition  of  the  picture." 
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^^AUDAt 

Airmen,  groping  for  mastery  of  their  awesome 
element,  borrowed  gratefully  from  the  automobile, 
improving  their  engines,  fuel,  lubrication,  by  ref- 

erence to  the  older  science.  Theatre  owners,  striv- 
ing for  better  sound  presentation,  may  do  likewise, 

with  all  the  vast  background  of  phonograph  and 
radio  at  their  command.    The  talking  machine  and 

radio  industries  acknowledge  AUDAK  as  supreme 
in  sound  reproduction.  AUDAK  Chromatic  PICK- 

UP, marvelously  sensitive  to  chromatic  shadings, 
faithfully  reproduces  those  colortones  and  details 
without  which  there  can  be  no  real  music.  For  real 

performance,  equip  your  "talkie"  system  with 
AUDAK,  the  standard  by  which  others  are  valued. 

The  AUDAK  COMPANY,  S6S  Fifth  Avenue,  New  York 
Creators  of  Electrical  and  Acoustical  Apparatus  Since  1915 
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Public  Address  Systems  for  Theatres 

An  important  adjunct  to  the  facilities  of  the  larger  theatre  has  the  public  an- 

nouncement system  become,  and  its  uses  and  operation  is  authoritatively  dis- 

cussed in  this  article,  originally  a  paper  read  by  the  author,  who  is  affiliated 

with  Electrical  Research  Products,  Inc.,  before  the  S  M  P  E  in  May 

WITH  the  introduction  into  theatres 
of  equipment  for  reproducing  sound 
in.  conjunction  with  the  presentation 

of  motion  pictures,  it  was  evident  that  the 
sound  projector  system  might  also  be  used 
for  other  purposes.  It  is  the  purpose  of  this 
paper  to  outline  these  special  applications 
and  to  describe  briefly  the  apparatus  which  is 
furnished  with  Western  Electric  sound  pro- 

jector systems  for  adapting  them  to  these  spe- 
cial uses. 

The  first  of  these  special  applications  and, 
perhaps,  the  simplest  one,  is  the  use  of  the 
system  for  announcing  purposes.  With  the 
addition  of  a  microphone,  a  control  box,  and 
a  switching  panel,  the  theatre  manager  is 
equipped  to  make  announcements  to  the  audi- 

ence during  intermissions  or  between  pictures. 
This  attachment  may  be  used  to  announce  de- 

tails of  future  programs  and  to  supplement 
picture  advertising  of  forthcoming  attrac- 

tions; to  acquaint  the  audience  with  new  de- 
velopments in  the  motion  picture  industry  or 

in  the  policy  of  the  theatre;  to  present  news 
items  of  local  interest,  or  for  paging. 
The  microphone  employed  with  this  attach- 

ment is  the  familiar  double  button  carbon 
microphone  now  widely  used  in  radio  broad- 

By  J,  B  IRWIN 

casting.  It  is  mounted  in  a  housing  equipped 
with  a  cord  and  plug  which  fits  into  a  jack 
in  the  control  box.  In  addition  to  the  jack, 
the  control  box  contains  a  key  and  two  sig- 

nal lamps.  The  green  signal  lamp  lights  when 
the  circuits  are  set  up  for  announcing,  and 
the  red  signal  lamp  lights  when  the  announcer 
presses  the  key  preparatory  to  making  the 
announcement.  This  light  is  intended  as  a 
warning  to  the  announcer  that  any  sounds 
arising  in  the  room  will  be  transmitted  to 
the  audience. 
The  microphone  and  control  box  are  lo- 

cated in  the  announcing  room.  This  room 
is  usually  the  manager's  office,  although  it 
may  be  any  convenient  location  where  the 
microphone  is  not  in  the  field  of  the  sound 
coming  from  the  loud  speakers.  The  switch- 

ing panel  previously  mentioned  is  located  in 
the  booth  on  the  rack  which  contains  the 
amplifying  equipment.  It  contains  keys  for 
switching  from  synchronous  reproduction  to 
either  announcing  or  non-synchronous  repro- 

duction,  together  with  signal  lamps  which 

show  the  type  of  reproduction  from  which  the 
keys  are  set.  A  signal  lamp  also  indicates  to 
the  operator  when  the  announcer  presses  his 
key.  This  panel  includes  a  repeating  coil, 
with  which  are  associated  the  circuits  for 
supplying  current  to  the  buttons  of  the  micro- 

phone, and  the  jacks  into  which  may  be  in- 
serted a  plug  connected  to  a  meter  for  meas- 
uring these  currents.  A  relay  containing  a 

pair  of  normally  closed  contacts  which  short 
circuit  the  output  of  the  repeating  coil  is  also 
mounted  on  this  panel.  It  is  operated  by  the 
key  in  the  control  box  and  is  therefore  un- 

der the  control  of  the  announcer  as  long  as 

the  key  on  the  switching  panel  is  in  the  "an- nounce" position. 
The  change-over  from  synchronous  repro- 

duction to  announcing  is  a  very  simple  opera- 
tion. When  an  announcement  is  to  be  given, 

the  announcer  notifies  the  projection  room  and 
inserts  his  microphone  plug  into  the  jack  in 

the  control  box  and  waits  for  the  "ready" 
signal.  At  the  proper  moment,  the  projec- 

tionist brings  his  fader  to  the  "zero"  posi- tion and  throws  the  key  on  the  switching 
panel  to  the  "announcing"  position,  thus  light- 

ing the  signal  lamps  which  indicate  both  to 
himself  and  to  the  announcer  that  the  sys- 

MELLAPHONE  WITH 
SOUND  ON  HLM  DEVICE 

Repeat  orders  prove  that  the 

Mellaphone  is  a  product  of  merit 

From  Canada  to  Texas,  Maine  to  Califor- 
nia, orders  and  repeat  orders  are  pouring  in. 

Our  factories  are  working  day  and  night  turn- 
ing out  a  precision  Standard  Disc  Talking 

Picture  Machine  of  the  finest  quality. 

Bronze  and  steel  gears  submerged  in  oil. 

We  guarantee  absolute  synchronization,  quiet 
vibrationless  operation  and  long  life.  Weight 
150  lbs.  each  unit. 

Two  pedestal  turn  tables,  two  high  quality 

pick-ups  and  a  change-over  fader,  complete 
with  attachment  drives  for  all  projectors, 

$500.00. 

Standard  Speakers  and  Amplifiers  supplied 
at  special  prices. 

Mellaphone  may  be  used  with  your  present 

non-sync  device  or  any  sound  on  film  equip- 
ment. 

Mellaphone  Corporation 

p.  O.  Box  485,  Rochester,  N.  Y. 

Factory  33  South  Water  Street 

FADER 

MELLAPHONE 
TURN  TABLE 
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Ventilating  Operation 

Necessary  When  You  Use  Sound  Device 

Ventilate  your  theatre  and  increase  your 

patronage — but  be  sure  that  the  ventilating 

system  you  install  is  silent  in  operation,  if 

you  are  showing  sound  pictures. 

NATIONAL  offers  ventilating  systems — 

the  best  that  can  be  had  in  quiet  operation 

— that  can  be  installed  in  any  theatre,  new 
or  old. 

Every  installation  needs  the  individual 

attention  of  a  ventilating  engineer. 

NATIONAL'S  Engineering  Department 
will  check  up  your  theatre  and  furnish  blue 

prints  for  correct  installation. 

REMEMBER 

BEHIND  NATIONAL'S  One-Source,  One-Guaran- 

tee, One-Quality  Service  stand  the  world's  largest 
manufacturers  of  theatre  equipment  and  accessories. 
Combined  with  the  National  Guarantee  this  assures 

the  Exhibitor  more  for  his  money  in  equipment, 

accessories,  maintenance,  and  repair  work. 

^Your  nearest  NATIONAL  BRANCH 

will  gladly  give  you  complete  data,  prices, 

etc.  Or  address  our  General  Office,  624 

South  Michigan  Avenue,  Chicago. 

"1307 

m 

Ml 

offices  in  all  Principal  Cities 



SIMPLEX 

PROJECTORS 

ARE  DEPENDABLE 

THREE  HUNDRED  AND  SIXTY-FIVE 

DAYS  AND  NIGHTS  OF  THE  YEAR 

44 

The  Show  Must  Go  On " 

RELIABILITY  PLUS  IMPROVEMENT 

BASED  UPON  A  THOROUGH  UNDERSTANDING 

OF  THE  SPECIAL  REQUIREMENTS  OF  THE 

MOTION  PICTURE  INDUSTRY 

ARE  THE  REASONS  FOR 

SIMPLEX  SUPREMACY 

INTERNATIONAL  PROJECTOR  CORPORATION 

90  GOLD  STREET,  NEW  YORK 
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A  Credit  To 

Their  Town 

e  Kilgea  Organs  which  we  purchas- 
ed have  now  been  installed  in  our  new 

theatres  at  Fairbury,  Beatrice  and  Kear- 

ney. They  exceed  our  expectations  in 
every  way. 

We  bought  these  Kilgen  Organs  on  ac- 
count of  superior  tone  qualities  and 

effect  and  construction  of  same,  only 

after  a  careful  study  of  a  number  of 

prominent  makes  of  organs.  At  that  time 
we  decided  that  the  tone  qualities  of  the 

Kilgen  were  superior  to  all  other  makes, 
and  since  their  installation,  we  have  had 

no  reason  to  change  our  decision. 

Your  installation  man,  who  installed 

these  organs  is  evidently  a  "Master"  in 
his  line  of  work,  and  he  has  left  nothing 

undone  to  give  us  first-class  installation. 

After  seeing  and  hearing  these  instru- 
ments, we  feel  confident  that  the  larger 

organ,  which  we  purchased  for  our  new 
theatres  in  Grand  Island  and  Hastings 
will  be  a  credit  to  these  towns,  and  will 

form  an  important  part  of  entertain- 
ment of  which  we  can  well  be  proud. 

— Hostettler  Amusement  Co.,  Omaha,  Neb.  5^ 

Experienced  exhibitors  know  that  the  organ 

is  today  as  important  a  part  of  the  enter- 
tainment as  it  was  before  the  advent  of 

"sound"  equipment.  All  the  wealth  of  tone- 
harmony  and  varied  musical  effect  which  is 
provided  in  the  Kilgen  is  available  at  will 
with  the  speed  of  light;  for,  keyed  to  the 
touch  of  an  electrical  contact,  its  voiced 

response  is  instantaneous.  It  provides  a 
never-failing  attraction  for  these  who  love 
musical  perfection;  and  people  like  to  see 
the  artist  perform  as  well  as  hear  his  music. 
Nothing,  for  them,  can  ever  replace  the  organ. 

Geo.  Kilgen  8c  Son,  Inc. 

4020  N.  Union  Boulevard  '  '  ̂   St.  Louis,  Mc 
PIPE  ORGAN  BUILDERS  FOR  289  YEARS 

national  theatre  supply  CO. /// distributors 

Dominion  Theatre  Equipment  Co.,  Ltd.,  Canadian  Distributors  '  '  '  Toronto,  Vancouver 
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1  Accounting  systems. 2  Acoustical  Installations. 
3  Adapters,  carbon, 
4  Adding,  calculating  machines. 5  Admission  signs. 
6  Addressing  macliines. 
7  Advertising    novelties,  materials. 
8  Advertising  projects. 
9  Air   conditioning  equipment. 10  Air  dome  tents. 
11  Aisle  lights. 12  Aisle  rope. 
13  Alarm  signals. 
14  Amplifiers 
15  Arc  lamps,  reflecting 
16  Architectural  sei-vice. 17  Arc  regulators. 
18  Artificial  plants,  flowers. 19  Art  titles. 
20  Automatic  curtain  control. 
21  Automatic  projection  cutouts. 
22  Automatic  sprinklers. 

B 
23  Balloons,  advertising. 24  Banners. 
25  Baskets,  decorative. 26  Batteries. 
27  Bell-buzzer  signal  systems. 
28  Blocks,    pulleys,  stage-rigging. 29  Blowers,  hand. 
30  Booking  agencies  for  musicians. 
31  Booking  agencies  (state  kind). 32  Boilers. 
33  Bolts,  Chair  anchor. 
34  Booths,  projection. 
35  Booths,  ticket. 
36  Box.  loge  chairs. 
37  Brass  gril's. 38  Brass  rails. 
39  Brokers-Theatre  promotion. 40  Bulletin   botrds,  changeable. 

41  Cable. 
42  Cabinets. 
43  Calcium  lights. 44  Cameras. 
45  Canopies  for  fronts. 46  Carbons. 
47  Carbon  shaipeners. 48  Carbon  wrenches. 
49  Carpets. 
50  Carpet  cushion. 
51  Carpet  cleaning  compound. 52  Carpet  covering. 
53  Cases,  film  shipping. 54  Cement,  film. 55  Chair  covers. 
56  Chairs,  wicker. 
57  Chairs,  theatre. 
58  Change  makers. 
59  Changeable  letters. 
60  Change  overs. 61  Color  hoods. 62  Color  wheels. 
63  Condensers. 
64  Cueing  devices. 65  Cueing  service. 
66  Cue  sheets. 
67  Cutout  machines,  display 

68  Date  strips. 
69  Decorations   (state  kind). 
70  Decorators,  theatre. 

7  1 Dimmers. 
72 Disinfectants — perfumed. 

134 

73 
Display   cutout  machines. 1 35 

74 
Doors,  fireproof. 136 

75 
Draperies. 137 76 Drinking  fountains. 138 77 Duplicating  machines. 139 78 
Dynamic  speakers. 140 

E 141 79 Electric   circuit  testing  instru- 
142 

ments. 80 
Electric  fans. 

143 

81 Electrical  flowers. 144 

82 
Electric  pickups. 

145 

83 Electric  power  gener.iting 146 
plants. 

147 

84 Electrical  recording. 

148 

85 Electric  signs. 
149 

86 Electric     signal     and  control 
150 

systems. 
151 

87 Emergency  lighting  plants. 152 88 Exit  light  signs. 
153 

154 F 
155 

89 Film  cleaners. 
156 

90 Filmsplicing  m?chine. 157 
91 Film  tools  (state  kind). 

158 92 
Film  waxing  machine. 

159 93 
Fire  alarms. 

160 

94 Fire  escapes. 161 
95 Fire  extinguishers. 162 

tion. 

96  Fire  hose, 
97  Fire  hose  reels,  carts. 
98  Fireproof  curtains. 99  Fireproof  doors. 
100  Fireproofing  materials. 101  Fixtures,  lighting. 
102  Flashlights. 
103  Flashers,  electric  sign. 104  Flood  lighting. 
105  Floorlights. 
106  Floor  covering. 
107  Floor  runners. 
108  Flowers,  artificial 
109  Footlights. 110  Fountains,  decorative. 
111  Fountains,  drinking. 
112  Frames-poster,  'obby  displr'y. 113  Fronts,  metal  theatre. 1 14  Furnaces,  cnal  burning. 
115  Furnaces,  oil  burning. 116  Furniture,  theatre. 117  Fuses. 

G 
1 18  Generators. 
119  Grilles,  brass. 
120  Gummed  labels. 
121  Gypsum  products. 

H 
122  Hardware,  stage. 
123  Heating  system,  coal. 
124  Heating  system,  oil, 125  Horns. 
126  Horn  lifts. 
127  Horn  towers. 

128  Ink.   pencils  for  slides. 129  Insurance.  Fire. 
130  Insurance.  Rain. 
131  Interior  decorating  service. 132  Interior  illuminated  signs. 

J 
133  Janitors'  supplies. 

163  Machines,  disp'sy  cutout. 164  Machines,  ticket. 
165  Machines,   pop  corn. 
166  Machines,  sanitary  vending. 
167  Make    up.    boxes,  theatrical. 168  Marble. 
169  Marquise. 
170  Mats,  leather. 
171  Mats  and  runners. 
172  Mazda   projection  adapters. 173  Mazda  regulators 174  Metal  lath. 
175  Metal  polish. 
176  Mirror,  shades. 
177  Motor  generators. 178  Motors,  phonogrpph. 
179  Motion  picture  cab'e. 180  Musical      instruments  (ttate kind). 
181  Music   and    sound  reproducing devices. 
182  Music  publishers. 
183  Music  rolls. 184  Music  stands. 

N 
185  Napkins. 186  Needles,  phonograph. 
187  Non-synchronous     sound  de- 

vices. 
188  Novelties,  advfrfising. 189  Nursery  furnishings  and  equip- ment. 

0 
190  Oil  burners, 
191  Orchestral  pieces. 
192  Orchestra   pit  fittings,  furnish- ings. 
193  Organs. 
194  Organ  novelty  slides. 
195  Organ  lifts. 196  Organ  chamber  heaters. 197  Ornamental  fountains. 
198  Ornamental  metal  work. 

199  Ornamental     metal  theatre fronts. 
P 

200  Paint,  screen. 201  Paper  drinking  cups. 
202  Paper  towels. 
203  Perfumers. 
204  Phonograph  motors. 
205  Phonograph  needles. 206  Phonograph  turntables. 
207  Photo  frames. 
208  Pianos. 209  Picture  sets. 210  Player  pianos. 
211  Plastic    fixtures    and  decora- 

tions. 212  Plumbing  fixtures. 
213  Positive  film. 214  Posters. 
215  Poster  frames. 216  Poster  lights. 
217  Poster  paste. 
218  Portable  projectors. 
219  Pottery  decorative. 220  Power  generating  plants. 
221  Printing,  thea'.re. 222  Programs. 
223  Program  covers. 
224  Program  signs,  illuminated. 225  Projection  lamps. 
226  Projection  machines. 
227  Projection   machine  parts. 228  Projection   room  equipment. 

229  Radiators. 
230  Radiator  covers. 
231  Rails,  brass. 232  Rails,  rope. 
233  Rain  insurance. 
234  Rectifiers. 
235  Reconstruction  service. 
236  Records. 237  Record  cabinets. 
238  Recording,  electrical, 
239  Redecorating  service, 240  Reflectors  (state  kind). 
241  Refurnishing  service. 
242  Regulators.  Mazda. 
243  Reels. 244  Reel  end  signals. 
245  Reel  packing,  carrying  crsrs. 246  Resonant   orchestra  platform. 
247  Reseating  service. 248  Rewinding  film. 
249  Rheostats. 
250  Rigging,  stage, 
251  Roofing  materials. 

S 
252  Safes,  film. 
253  Safety  ladders. 254  Scenery,  stage. 
255  Scenic  artists'  service. 256  Screens. 
257  Screen  paint. 
258  Screens  for  sound  pictures. 
259  Seat  covers. 260  Seat  indicators,  vacant, 
261  Seats,  theatre. 
262  Signs  (state  kind). 263  Signs,  parking. 
264  Signals,  reel  end. 
265  Sign  flashers. 266  Sign-cloth. 267  Sign  lettering  service. 
268  Sidewalk   machines,   corn  pop- 

pers. 
269  Slides. 

270  Slide   ink.  pencils. 
271  Slide  lanterns. 272  Slide  making  outfits. 
273  Slide  mats. 274  Shutters,   metal  fire. 
275  Soap  containers,  liquid. 276  Sound   and    music  reproducing devices. 
277  Sound-proof  installations. 278  Speakers,  dynamic. 
279  Speed  indicators. 280  Spotlights. 
281  Stage  doors-valances,  etc. 282  Stage  lighting  equipment. 
283  Stage  lighting  systems. 284  Stage  rigging-blocks,  pulleys. 
285  Stage  scenery. 286  Stair  treads. 287  Statuary. 
288  Steel  lockers. 
289  Steropticons. 290  Sweeping  compounds. 291  Switchboards. 
292  Switches,  automatic. 
293  Synchronous  sound  devices. 

294  Talley  counters. 295  Tapestries. 296  Tax  free  music. 
297  Telephones,  inter-communicat- 

ing, 

298  Temperature     regulation  sys- 
tem. 

299  Terra  Cotta. 
300  Terminals. 301  Theatre  accounting  systems. 
302  Theatre  dimmers. 
303  Theatre  seats. 304  Tickets. 
305  Ticket  booths. 306  Ticket  choppers. 
307  Ticket  holders. 308  Ticket  Racks. 
309  Ticket  selling  machines. 
310  Tile. 
311  Tile  stands. 312  Tone  arms. 
313  Tool  cases,  operators'. 314  Towels,  paper. 
315  Towels,  cloth. 
316  Trailers. 317  Transformers. 318  Tripods. 
319  Turnstiles,  registering.  . 320  Turntables,  phonograph. 

321  Uniforms. 
U 

322  Valances,  for  boxes. 
323  Vases,  stone. 
324  Vacuum  cleaners. 
325  Ventilating  fans.  1 
326  Ventilating,   cooling  system. 
327  Ventilating  systems,  complete, 
328  Vending    machines,   soap,  tow- els, napkins,  etc. 
329  Vitrolite. 330  Volume  controls. 

W 
331  Wall  burlap. 
332  Wall  leather. 
333  Watchman's  clocks. 334  Water  coolers. 
335  Wheels,  color. 
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MORE  PROFIT 

with  Brunswick 

Mood  Accompaniment 

Record  Library  and 

Cueing  Service 

What  Synchronous  Equipment  Users  Tell  Us: 

North  Center  Theatre,  Chicago 

"While  many  of  our  pictures  are  synchronized  with  sound  and 
talking,  we  cut  down  operating  expense  greatly  by  playing  two 

silent  films  each  week,  using  your  very  excellent  service  to  furnish 

the  musical  score  for  these  pictures," 

A  non- synchronous  attachment  enables  you  to  secure  perfect 

sound  accompaniment  at  a  very  small  cost.  Overcome  the  high 

price  of  synchronized  films  and  music  scores.  This  saving  will 

pay  for  your  equipment  in  a  very  short  time. 

What  Non 'Synchronous  Equipment  Users  Tell  Us: 

Rex  Theatre,  Ottawa,  Canada 

"We  find  your  record  library  very  satisfactory,  and  your  cueing 

service  excellent." 
Rialto  Theatre,  Fort  Wayne,  Indiana 

"After  a  thorough  investigation  of  records  and  cue  sheets  to  be  used 
with  motion  pictures,  I  have  found  the  system  used  by  the  Bruns- 

wick-Balke-Collender  Company  will  come  up  to  our  needs  better 

than  any  other."  —  J,  HELIOTES,  Manager. 

Brunswick  offers  a  perfect  musical  score  and  sound  effects. 

Can  be  purchased  on  very  reasonable  terms.  A  service  that  has 

no  equal  at  any  price.  Place  your  order  through  your  nearest 

Brunswick  Branch  or  any  Branch  of  the  National  Theatre 

Supply  Co. 

Radio    •    Panatrope  with  Radio    .  Records 

Box  R-102,  Record  Department, 
THE  BRUNSWICK-BALKE-COLLENDER  CO., 
623  S.  Wabash  Ave.,  Chicago 

Please  send  detailed  information  regarding  Brunswick 
Mood  Accompaniment  Library  and  Cue  Service. 

Your  Name. 

THE  BRUNSWICK-BALKE-COLLENDER  CO.   |  Theater  Address . 

CHICAGO     •     NEW  YORK     •     TORONTO  | Branches  in  All  Principal  Cities 

City. 

.State. 
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tern  is  set  up  for  announcing.  It  may  also 
be  necessary  for  the  projectionist  to  change 
the  setting  of  the  potentiometer  on  the  ampli- 

fier in  order  to  obtain  the  proper  volume  of 
sound  in  the  theatre.  The  setting  depends 
primarily  on  the  announcer's  voice  and  his position  with  respect  to  the  microphone  when 
announcing.  The  proper  setting  is  determined 
beforehand,  and  if  a  change  is  necessary,  it 
is  made  before  the  key  on  the  switching  panel 
is  thrown.  When  the  announcer  sees  the 
green  light  on  his  control  box  he  knows  that 
the  system  is  ready  for  his  use.  He  presses 
his  key,  a  visual  indication  appears  on  his  con- 

trol box  and  on  the  switching  panel  in  the 
booth,  and  he  proceeds  to  make  his  announce- ments. 
The  system  is  not  operative  for  announcing 

purposes  unless  the  announcer  has  his  key  in 
the   proper   position.     As   soon   as   the  an- 

nouncer releases  his  key,  the  signal  lamp  on 
the  switching  panel  in  the  booth  goes  out, 
the  projectionist  throws  the  key  on  the  switch- 

ing panel,  resets  the  potentiometer  on  the 
amplifier  (if  necessary),  and  the  system  is 
again  ready  for  synchronous  reproduction.  If 
a  series  of  announcements  is  to  be  made  it 
is  necesasiy  to  have  prearranged  schedule 
in  order  that  the  projectionist  who  hears  the 
announcements  through  the  monitoring  loud 
speaker  will  not  switch  circuits  before  all 
the  announcements  have  been  made. 
The  second  special  application  of  sound 

projector  systems  is  their  use  for  reinforcing 
the  audible  portions  of  stage  presentations. 
Such  a  system  is  ordinarily  used  only  in  de- 

luxe houses  which  put  on  elaborate  stage 
presentations,  or  in  houses  where  the  acoustics 
are  faulty.  With  the  modification  of  the  sys- 

tem by  the  inclusion  of  microphones,  special 

Tlie  Revoliitloiiary 

TheBest  Theatre  Pick-up  is  built  like 
a  suspension  bridge.  So  delicately  is 
it  balanced,  that  only  a  featherweight 
is  placed  on  tbe  record.When  linished 
playing  a  record,  simply  tip  the  head 
—  it  stays — no  danger  of  ruining record  orwoodwork. 

Perfect  balance does  it. 

'T^HE  largest,  heaviest,  most  powerful 

pick-up  ever  put  on  the  market — de- 
signed particularly  for  Theatres. 

Comparative  response  cvirves  show  the 

superiority  of  the  Best  T/ieafre Pick-up. 
The  wonderful  volume  on  the  lower  fre- 

quencies, as  well  as  on  the  higher  range 

—the  absolutely  life-like  reproduction 
— the  almost  total  lack  of  needle-scratch 

(due  to  the  perfect  filteration)  the  excep- 
tional  record  life,  made  possible  by 

the  delicate  counter  -  balance  —  these 

features  are  making  the  Best 

^jl/^MW'   Theatre  Pick-up,  the  largest ^  selling  pick-up  to  Theatres. 

l^ess  Needle  Scratcli  ami  I^onger 
Record  Life  iwiiaranteed 

We  welcome  comparative  tests  with 
accurate  measurements.  The  Best 

Theatre  Pick-up  has  by  far  the  heavi- 
est head — and  also  by  far  the  lightest 

weight  on  the  record.  Perfect  count- 
er-balance does  it. 

Theatre  Size  for  large  Theatre 
f##*A.v— $30.00 

BEST  IflAIVUFACTlJRIiVG  CO. 
1200  OROVE  ST.,  IRVIIVGTON,  N.  J. 

COUPON 
Best  Manufacturing  Company, 
1200  Grove  St.,  Irvington,N.  J. 

Rush  us  information  regarding  the  Best  Theatre  Pick-up. 

Name  

Address  

 B-T-6-i9 
Special  proposition  to  Theatre  Supply  Houses  where  we  do  not  have  representation. 

control  equipment  and  loud  speakers,  it  is 
possible  to  reinforce  sounds  originating  on 
the  stage  in  parts  of  the  theatre  where  they 
were  previously  not  clearly  audible.  The 
microphones  are  usually  located  in  the  foot- 
light  trough,  although  microphone  outlets  are 
also  placed  at  convenient  locations  back  stage. 
The  special  control  eciuipment  consists  of  a 
number  of  panels  mounted  on  a  rack  similar 
to  the  racks  used  for  the  amplifying  equip- 

ment in  sound  projector  systems.  This  rack 
assembly  may  be  set  up  in  any  convenient 
location,  preferably  in  view  of  the  stage,  and 
in  or  adjacent  to  the  motion  picture  booth. 
The  panels  which  make  up  this  equipment  are 
a  miscellaneous  equipment  panel,  two  jack 
panels,  two  volume  control  panels,  a  volume 
indicator  panel,  rheostat  and  key  panel  and  a 
horn  control  panel. A 

The  microphone  circuits  from  the  stage 
terminate  in  jacks  on  one  of  the  jack  panels 
which  provide  for  20  stage  circuits.  By  means 
of  patching  cords,  any  one  of  these  circuits 
may  be  connected  to  jacks  on  the  second  jack 
panel,  which  in  turn  connect  through  an  in- dividual control  channel  to  the  main  volume 
control  circuit.  There  are  eight  of  these  in- 

dividual control  channels,  each  of  which  con- 
tains circuits  for  supplying  current  to  the 

microphone,  a  means  of  regulating  and  meas- 
uring these  currents,  a  key  for  connecting 

and  disconnecting  the  output  circuit,  and  a 
volume  control  potentiometer.  The  appara- 

tus comprising  these  control  channels  are 
mounted  on  the  miscellaneous  equipment 
panel,  the  rheostat  and  key  panel  and  one  of 
the  volume  control  panels.  The  circuits  are 
so  arranged  that  all  of  the  control  channels 
which  are  in  use  are  connected  to  a  common 
output  circuit  leading  to  the  main  volume  con- 

trol potentiometer  on  the  second  volume  con- 
trol panel.  This  latter  panel  also  contains  a 

signal  light  which  indicates  when  the  main 
amplifier  circuits  are  set  up  for  reinforcement 

operation. In  addition  to  the  apparatus  comprising  this 
special  control  equipment,  an  amplifier  and  a 
switching  panel  are  also  required.  The  am- 

plifier serves  to  compensate  for  the  losses 
which  are  inherent  in  the  special  control  cir- 

cuits and  also  provides  reserve  amplification 
which  may  be  used  if  the  relative  locations  of 
the  sound  sources  and  microphones  on  the 
stage  require  it.  The  amplifier  is  of  the  same 
type  as  the  first  unit  of  the  main  amplifying 
system.  Associated  with  it  is  a  small  panel 
containing  a  transformer,  which  is  connected 
between  the  output  of  this  amplifier  and  the 
input  of  the  first  unit  of  the  main  amplifying 
system.  The  switching  panel  is  used  to  switch 
the  circuits  at  the  input  and  output  of  the  main 
amplifying  system,  from  synchronous  repro- 

duction to  reinforcement  operation.  It  con- 
tains a  key  for  switching  the  circuits  and  two 

signal  lamps,  which  indicate  the  type  of  op- 
eration for  which  the  key  is  set.  The  three 

panels  described  above  are  mounted  on  the 
main  amplifier  racks  in  the  booth,  in  order  that, 
switching  may  be  under  the  control  of  the 

projectionist. 
For  reinforcement  of  stage  programs  it  is 

essential  to  maintain  the  illusion  that  the 
sounds  are  coming  from  the  stage,  which  re- 

quires that  the  loud  speakers  be  mounted  di- 
rectly above  the  stage.  Structural  difficulties 

of  the  theatre  sometimes  prevent  the  use  of 
the  type  of  horn  which  would  otherwise  most 
satisfactorily  serve  conditions.  Fortunately,  it 
is  possible  to  obtain  commendable  results  for 
reinformecent  purposes  from  horns  which 
have  a  less  broad  frequency  response  char- 

acteristic than  would  be  a  requisite  where  the 
system  is  used  for  sound  reproductions  in  a 
talking  motion  picture  system.  The  type  of 
horn  most  commonly  used  is  a  folded  ex- 

ponential horn  having  an  air  column  approxi- 
mately six  feet  in  length.  Where  space  per- 

mits, the  type  of  horn  commonly  in  use  for 
talking  pictures  is,  of  course,  employed,  the 
horn  being  fitted  either  with  a  moving  coil 
type  of  receiver  or  a  balanced  armature  type. 
The  most  common  location  for  the  loud 
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WRIGHT- DE  COSTER  REPRODUCER 

6Mfi  QTlore  Ofonderfui 

Voice  andMusic  Cone  partmCIlt  B  f  Or  deSCriptive  mat-  voice  Cone 

ter  and  address  of  nearest  dis- 

trict sales  office. 

WRIGHT  DeCOSTER,  Inc. 

MAIN    OFFICE    AND  FACTORIES 

ST.  PAUL,  MINN. 
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speakers  is  in  the  proscenium  arch  immedi- 
ately over  the  center  of  the  stage  and  as  near 

the  stage  opening  as  possible.  When  placed 
in  this  position,  they  are  usually  located  be- 

hind a  decorated  grille  of  such  construction 
that  the  emission  of  sound  is  not  restricted. 
The  location  of  the  horns  is  a  very  important 
consideration,  because  failure  to  place  them 
properly  may  entirely  destroy  the  illusion  that 
the  reproduced  sounds  are  coming  from  the 
stage.  In  existing  theatres  it  is  often  im- 

practicable to  place  the  horns  in  the  proper 
position  due  to  the  lack  of  available  space 
where  the  horns  may  be  concealed,  or  to  the 
expense  involved  in  altering  the  construction 
of  the  arch  to  provide  the  necessary  space. 
This  difficulty  has  been  overcome  in  some  in- 

stances by  using  an  ornamental  fixture,  which 
is  designed  to  fit  in  with  the  architecture  of 
the  theatre  and  which  is  suspended  from  the 
ceiling.  In  new  theatres  this  phase  of  the 
problem  is  given  consideration  and  the  archi- 

tect works  out  a  scheme  which  fits  in  with  his 

plans. The  number  and  relative  positions  of  the 
loud  speakers  depend  on  the  size,  shape  and 
acoustic  properties  of  the  theatre.  Each  loud 
speaker  (or  group  of  loud  speakers)  is  con- 

nected electrically  to  a  separate  position  on 
the  horn  control  panel,  which  is  a  part  of  the 
special  control  equipment  previously  referred 
to.  This  panel  contains  an  auto-transformer, 
the  taps  on  which  are  paralleled  to  correspond- 

ing studs  on  eight  dial  switches,  one  for  each 
of  the  horn  circuits.  The  dial  switches  are 
used  to  adjust  the  relative  volume  from  each 
of  the  loud  speakers  (or  groups  of  loud 
speakers)  and  to  maintain  the  proper  imped- 

ance relation  between  the  output  circuit  of  the 
amplifier  and  the  horn  load,  in  order  that  the 
system  may  operate  at  maximum  efficiency.  In 
parallel  with  the  input  to  this  panel  are  con- 

nected the  terminals  of  the  volume  indicator 
panel  which  is  also  a  part  of  the  special  con- 

Stand  for  mounting  the  control  cab- 
inet of  Vitaphone  installations.  This 

one  is  manufactured  by  the  Chicago 
Cinema  Equipment  Company,  and  it 
was  specially  designed  for  the  Vita- 

phone  control  cabinet. 

trol  equipment.  This  panel  contains  a  galvan- 
ometer, by  means  of  which  the  operator  ob- 

tains an  indication  of  the  power  being  de- 
livered by  the  amplifier  to  the  loud  speakers. 

For  the  operation  of  the  system,  an  opera- 
tor is  required  at  the  control  rack.  Before 

the  program  starts  he  must  see  that  the  proper 
microphones  are  connected  through  to  control 
channels  and  measure  and  adjust  the  currents 
in  each.  He  must  also  check  the  adjustment 
of  the  volume  indicator  and  the  dial  settings 
on  the  horn  panel.  The  projectionist  in  the 
motion  picture  booth  sees  that  the  auxiliary 
amplifier  is  in  an  operative  condition  and  at  a 
prearranged  point  in  the  program  throws  the 
key  on  the  switching  panel,  transmitting  a  sig- 

nal to  the  operator  at  the  control  rack  that  the 
circuits  are  under  his  control.  This  operator 
follows  the  program  by  vision  where  he  is  in 
view  of  the  stage,  by  listening  to  his  moni- 

toring loud  speaker  through  which  means  he 
determines  the  settings  of  the  individual 
volume  controls,  and  by  watching  the  volume 
indicator  which  assists  him  in  regulating  the 
main  volume  control.  A  shelf  is  provided  on 
the  control  rack,  just  underneath  the  volume 
control  panels,  which  serves  as  an  arm  rest 
for  the  operator.  This  is  a  desirable  provi- 

sion, since  the  operator  is  adjusting  some  of 
the  controls  almost  continuously.  The  opera- 

tor occupies  a  very  important  position  and 
probably  contributes  more  than  any  other 
single  factor  to  the  success  or  failure  of  the 
results  obtained  from  the  use  of  the  system. 
For  this  reason,  the  program  should  always  be 
rehearsed  often  enough  for  the  operator  to 
become  thoroughly  familiar  with  it.  When 
the  stage  program  is  completed,  the  projec- 

tionist throws  the  key  on  the  switching  panel  , 
to  its  original  position,  which  operation  sets 
the  equipment  for  synchronous  reproduction. 
The  third  application  which  is  very  closely 

allied  to  that  outlined  above,  is  the  use  of  the 
system  for  rehearsal  purposes.  When  rehears- 

ing stage  presentations,  the  director  is  usually 
seated  near  the  front  of  the  orchestra,  from 
which  position  he  gives  instructions  to  the 
stage  manager,  to  the  men  on  the  spotlight 
bridges _  back  stage,  and  in  the  booth.  It  is 
often  difficult  for  all  parties  concerned  to  hear 
these  instructions,  a  condition  which  results 
in  a  great  deal  of  confusion  and  delay.  When 
a  sound  projector  system  is  used  for  rehearsal 
purposes,  the  director  is  furnished  with  a 
microphone  connected  through  the  system 
described  above,  to  loud  speakers  placed  near 
the  positions  occupied  by  the  men  who  are  to 
cary  out  the  director's  instructions.  An  ar- 

rangement such  as  this  enables  the  director  to 
give  instructions  to  all  of  the  personnel  con- 

cerned, without  moving  from  his  seat,  and  re- 
hearsals are  conducted  more  smoothly  and 

without  loss  of  time.  It  is  also  possible  with 
a  slight  modification  in  equipment  and  circuit 
arrangement,  to  provide  facilities  whereby  any 
one  of  the  men  may  answer  questions  asked 
by  the  director  during  the  progress  of  the  re- hearsal. 

WHICH? 

"Flame-Proof  Acoustical 

Westf  elt — of  course  " Acoustical  Westfelt  transforms  a  theatre  that 

is  an  echo  canyon  into  a  perfectly  echo-proof 
theatre — at  a  surprisingly  low  cost.  This  re- 

markable material,  available  in  both  standard 

and  flame-proof  finish,  saves  the  huge  expense 
of  highly  technical  engineers.  Theatre  owners 
should  write  today  for  facts  and  sample. 

Acoustical  Westfelt  is  furnished  in  both  standard 
and  flame-proof  finish.  It  is  available  in  rolls  % 
inch  thick,  54  inches  wide  and  25  yards  long. 

WESTERN  FELT  WORKS 
4029  to  4115  Ogden  Avenue 
CHICAGO,  ILLINOIS 

Also  Manufacturers  of  Carpet 
and  Rug  Protection  Cushions 
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TRAVELTONE  WILL 

MANUFACTURE  500 

DEVICES  MONTHLY 

TRAVELTONE,  sound  equipment  rang- ing in  price  from  $1,950  to  $3,885,  an- 
nounces   that    its    present  production 

capacity  is  500  installations  monthly. 
This  synchronous  equipment,  according  to 

Traveltone  Sales  Corporation,  is  non-infring- 
ing, explaining  this  with  the  statement  that 

"Traveltone  is  fully  protected  and  licensed 
under  the  original  sound-on-film  device  and 
amplifier  patents  issued  to  the  eminent  scientist 
and  inventor.  Dr.  Theodoras  Nakken  (U.  S. 
Patent  No.  16,870)." 
Both  sound-on-film  and  disc  equipment  are 

included  in  the  Traveltone  installations,  the 
sound-on-film  only  with  amplifiers  costing 
$1,950;  the  sound-on-disc  only  costing  $2,950; 
the  sound-on-film  and  disc  permanent  installa- 

tion costing  $3,885.  A  portable  roadshow  unit 
with  sound-on-dis'c  is  priced  at  $3,750. 
According  to  the  company,  the  equipment 

requires  no  more  servicing  than  a  projection 
machine.  All  parts  are  guaranteed  against 
inperfections.  Where  servicing  is  required, 
a  charge  is  made  only  "when  actual  service  is 
rendered." 

In  calling  attention  to  some  of  the  features 
of  the  equipment,  the  company  states : 

"Traveltone,  as  its  name  indicates,  is  con- structed for  both  permanent  installations  and 
portable  or  roadshow  use. 

"Traveltone  is  designed  to  plav  all  types or  makes  of  disc  or  sound-on-film  talking 
pictures  and  all  standard  commercial  phono- 

graph records.  It  is  geared  to  two  speeds, 
33  1/3  rpm  for  the  synchronized  sound  or  dia- 

logue, and  78  rpm  for  non-synchronous  music or  sound  effects. 

"Traveltone  gives  a  perfect  and  balanced program  because  of  its  automatic  re-synchron- 

izing attachment.  By  means  of  this  device,  it 
is  merely  neces'sary  to  press  a  button,  which 
may  be  located  at  any  convenient  place  in  the 
theatre,  to  put  the  picture  'in  step'  with  the sound  instantly  if,  for  any  reason,  the  two 
fail  to  synchronize  perfectly. 

"Traveltone  is  so  constructed  that  it  can  be 
attached  to  any  type  or  make  of  projection 
machine.  Ordinarily,  installation  is  completed 
in  about  one  day  and  your  theatre  schedule 
is  not  interrupted  at  all. 
"Another  feature  is  the  two  channel  am- 

plifying set,  which  gives  the  projectionist  an 
alternate  or  reserve  system  to  fall  back  upon 
in  the  event  of  a  tube  blow-out,  or  other 
interference  in  one  amplifying  circuit." The  company  guarantees  that  the  equipment 
is  fully  co\  ered  by  patents. 

G.  E,  OFFERS  NEW 

FLOOD  PROJECTOR 

NEW  floodlight  projector  for  theatres 
and  billboards  and  other  outside  signs 
has  been  deevloped  by  General  Elec- 

tric Company,  and  is  being  offered  in  three 

types. Type  L-29  uses  a  250  watt  floodlighting 
lamp;  type  L-30,  a  500  watt,  and  type  L-31, 
a  1,000  watt.  The  working  distances  on 
each  depend  entirely  on  the  width  of  the 
beam  of  light,  with  400  feet  being  the  max- imum distance. 
The  new  product  is  described  as  follows: 

"The  projectors  have  non-ferrous,  and 
hence  non-rusting,  casings;  and  the  glass 
reflectors  and  lamps  are  totally  enclosed 
so  that  dust  and  dirt  cannot  enter  or  impair 
efficiencies.  Since  the  casing  is  non-ferrous, 
good  heat  radiation  and  minimum  dimen- 

sions of  design  are  afforded  and  the  units 
are  light  in  weight.  Ease  and  accuracy  in 
focusing  are  attained  through  the  use  of 
unique  universal  focusing  mechanisms.  A 

small  three-point  base  design  and  swivel 
give  simple  and  economical  mounting,  with 
ease  of  installation  and  orientation  of  the 
floodlight  beam. 

"The  projectors  are  built  with  a  formed, 
single-piece  sheet  copper  casing  and  single- 
piece  door  of  the  same  material.  The  rear 
of  the  casing  is  hemispherical,  and  is  pro- 

vided with  a  clearance  hole  for  the  socket- 
holder  rod  of  bronze  which  is  part  of  the 
focusing  mechanism.  The  lens  is  held 
loosely  within  the  door  by  means  of  four 
punched  clips,  in  accordance  with  automo- 

bile headlight  practice.  The  reflectors  are 
supported  by  means  of  punched  supports 
and  screw  clamps,  fitted  with  asbestos 
cushions  to  prevent  breakage.  The  focusing 
mechanism  is  universally  adjustable,  con- 

sisting of  a  clamping  chuck  or  collet  sim- ilar to  that  used  on  lathes. 
"Two  sizes  of  lenses  are  available,  the 

clear  lenses  with  plain,  lightly  stippled, 

heavily  stippled  and  spreadlight  distribu- tion. The  colored  lenses  are  supplied  with 

plain  or  heavily  stippled  distribution." 

BROCHURE  GIVES 

INTERESTING  DATA 

THE  Moving  Picture  Theatre  Managers Institute   of   Elmira,   N.   Y.,   has  just 
issued  a  brochure  of  interesting  facts 

pertaining  to  the  film  industry. 
In  discussing  the  "possibilities  for  trained 

theatre  men,"  the  booklet  gives  the  following 
range  of  salaries  for  the  various  employes  of 
the  theatre : 
Managers:  $2,500  to  $5,000  and  up  a  year; 

Advertising  Managers :  $2,500  up ;  Assistant 
Managers:  $1,500  to  $2,500  and  up;  House 
Managers :  $1,800  to  $2,500  and  up. 
The  home  study  course  of  the  Institute, 

which  is  headed  by  D.  M.  Baltimore,  is  divided 
into  three  units.  Theatre  Management,  Theatre 
Advertising  and  Theatre  Technic. 

$1100 $440 Cash 
Fits  Any  Projector 

Operated  by  Individual 
Separate  Motors 

Balance 

$65  Monthly 

plus  carrying 
charge 

A  New  Discovery 

The  AUTOMATIC  BALANCER 

equalizes  uneven  operation  between  Projector  and  Reproducer, 

thus  eliminating  all  uneven  tones,  commonly  found  on  many 
similar  machines.  BIGGER  and  BETTER  than  ever. 

The  Model  40-DD-19  Good- All  Reproducer  is  a  wonderful  instrument. 
The  new  Amplification  and  two  large  new  dynamic  speakers,  all  de- 

signed especially  for  voice  reproduction,  combined  with  the  Automatic 
Balancer,  direct  drive,  beautiful  fader,  non-resonant  bafBes  and  the 
finest  of  supersensitive  pickups,  make  the  Good-All  the  finest  and 
best  buy  of  all  medium  priced  machines. 

Models  41  at  $1,400  and  42  at 
$1,800  for  larger  theatres. 

Write  for  full  information 
(NOTE — All   models   designed  for  small 
booths.    Keproducerg  are  placed  at  rear ' of  Projectors,  low  down. ) 

Good-All  Electric  Mfg.  Co< 

Ogallala,  Neb.,  U.S.A. 
For  nine  years,  makers  of  precision  electric  equipment, 

R.  A.  Goodall,  President 

Guaranteed  to  give  Perfect  Syn- 
chronization and  Clear  Repro- 

duction of  voices  which  are 
accurately  recorded  and  provid- 

ing the  theatre  acoustically 

good. 

Installation  extra  $50  plus  in- 
stallers expenses. 
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E 
very 

film  exhibitor 

needs  this 

Film  Speed 

Indicator 

WITH  scientific  accuracy,  the  AC 
Film  Speed  Indicator  registers 

the  film  speed  per  minute.  Using  the 
Speed  Calculator,  which  is  furnished 
free,  you  can  tell  instantly  the 
speed  needed  to  run  any  film  in  a 
given  time. 
Feature  films  and  musical  score  can 

be  perfectly  synchronized,  stage  and 
screen  performances  freed  from  in- 

terferences. Talking  films  are  accu- 
rately controlled. 

The  AC  Film  Indicator  is  designed 
for  quick  and  easy  installation  on  all 
projecting  machines.  Price  complete, 
with  special  support  bracket,  uni- 

versal joint  mounting  bracket,  drive 
shaft,  and  all  attachments,  $30.  Order 
through  your  supply  house,  being 
sure  to  specify  by  Package  Number 

the  model  you  require,  "clockwise" 
or  "counter-clockwise." 

Package  No.  860,070,  clockwise; 
Package  No.  860,071,  counter-clockwise. 

AC  SPARK  PLUG  CO.,  Flint,  Michigan 

CONTRACTS  AWARDED 
District  of  Columbia 

WASHINGTON — Fairlawn    Amusement  Company, 
Inc.,  has  permit  to  erect  one-story  brick  theatre  at 
1432  Good  Hope  road,  S.  E.    Estimated  cost,  $20,OOU. Georgia 

MOULTRIE— S.  N.  Adams,  has  contract  for  brick, 
tile,  concrete  and  cast-stone  theatre,  128  by  48  feet, 
to  be  erected  for  J.  L.  and  C.  H.  Powell.  Estimated 
cost,  $28,850. Loidsiana 
*MONROE— W.  C.  Salley  has  contract  for  one- 

story  and  balcony  brick,  reinforced  concrete  and 
stone-trim  fireproof  theatre  to  be  erected  on  De  Siard 
Street,  with  seating  capacity  of  800,  for  Herman  and 
Sig-  Masur,  900  North  Second  Street.  Estimated  cost. 
$20,000. Oklahoma 
*WEWOKA — W.  M.  Haulsee  will  soon  start  work 

on  new  theatre.    Estimated  cost,  $250,000. 
Pennsylvania 

PHILADELPHIA— William  Fox,  Inc.,  850  Tenth 
avenue.  New  York,  has  awarded  general  contract  to 
Aaronberg  &  Fried,  21  East  Fortieth  street,  New 
York,  for  erection  of  fifteen-story  brick  and  rein- 

forced concrete  theatre  and  office  building  at  Seven- 
teenth and  Market  streets,  176  by  248  feet. 

Texas 
BURNET— George  L.  Shaw,  Llano,  Texas,  has 

started  work  on  one-story  stucco  theatre,  32  by  90 feet.     Estimated  cost,  $10,000. 
*DALLAS — D.  M.  Jones,  5921  Swiss  street,  has permit  to  erect  brick  moving  picture  theatre  at  1315 

North  Peak  street.     Estimated  cost,  $10,000. 
FORT  STOCKTON— S.  C.  Johnson  has  awarded 

contract  for  erection  of  new  moving  picture  theatre, 
50  by  130  feet.    Lessee  Oscar  Korn. 
SAN  MARCOS— F.  W.  Zimmerman  has  started 

work  on  one-story  stucco  theatre  and  store  building, 65  by  100  feet.    Estimated  cost,  $60,000. 
TAFT — Hall  Brothers  Industries,  of  Beeville, 

Texas,  has  awarded  contract  to  Cage  Hardware  & 
Lumber  Company  for  stucco  theatre  to  be  erected  on 
Green  avenue,  25  by  100  feet.  Estimated  cost, 

$15,000. WOODSBORO— G.  A.  Risken  has  broken  ground 
for  brick  and  tile  Arcadia  theatre,  37  by  110  feet. Estimated  cost,  $16,000. 

West  Virginia 
BLUEFIELD— P.  H.  Lawless  and  J.  H.  Long- 

worth  have  started  work  on  theatre,  store  and  office 
building.    Estimated  cost,  $45,000. 

■'Additional  information  since  previous  report. 

THEATRES  TRANSFERRED 

MONTGOMERY,  ALA.— The  Mecca  Theatre  Com- 
pany has  purchased  the  Ritz  theatre  from  De  Wees  & 

Katz. 
TROY,  ALA. — J.  G.  Crouch  has  sold  the  Princess theatre  to  W.  D.  Patrick. 
DENVER,  COL.— Mountain  States  Theatre  Corpo- ration has  sold  the  Victory  theatre  to  the  Colonial Amusement  Company. 
BRIDGEPORT,  CONN.— The  Capital  Amusement 

Company  has  taken  over  the  Capitol  theatre.  Will 
install  sound  equipment  and  reopen  house. 
AUBURNDALE,  FLA.— H.  C.  Moore  has  acquired the  Ariana  theatre  from  G.  C.  McCabe. 
BUENA  VISTA,  FLA.— E.  R.  Collins  has  sold  the Biltmore  theatre  to  Samuel  Rosenblum. 
GREENCOVE  SPRINGS,  FLA.— J.  M.  Biddle  has 

purchased  the  American  theatre  from  F.  M.  Lewis. 
HOMOSASSA,  FLA.— E.  M.  McKenzie  has  ac- 

quired the  Moonglow  theatre  from  Albert  I.  Free- man. 
PLATATKA,  FLA.— Clarence  E.  Walker  has  taken over  the  Lincoln  theatre. 
NASHVILLE,  GA.— J.  W.  Giddens  has  purchased the  Majestic  theatre  from  Edward  Falte. 
AVON,  ILL.— H.  A.  Kessler,  of  Roselle,  111.,  has taken  over  the  Avonia  theatre. 
ERIE — Theodore  Briegel  has  purchased  the  Erie theatre  from  L.  W.  Osborne. 
CENTERVILLE,  lA. — Carl  Breeding,  who  has  op 

crated  the  Strand  theatre  for  eleven  years,  has  sold 
house  to  Clyde  Yates. 
COUNCIL  BLUFFS,  lA.— A.  H.  Blank  Corpora- 

tion has  taken  over  the  Broadway  theatre. 
CRESTON,  lA. — L.  Z.  Henry  recently  purchased 

the  interest  of  his  partner,  C.  O.  Lacey,  in  the  Crest 
theatre. 
INDEPENDENCE— Hageman  Brothers,  of  Wa- 

verly,  la.,  have  purciiased  the  interest  of  E.  A.  Boss in  the  Grand  theatre. 
WATERLOO,  lA.— E.  A.  Boss  has  sold  the  Grand 

theatre  to  Hageman  Brothers. 
LIBERAL,  KAN.— The  Midwest  theatres  has  ac- 

quired the  Tucker  and  Majestic  theatres  from  Henry 
Tucker. 
OSBORNE,  KAN.— D.  F.  Harris  has  sold  the  Del- barco  theatre  to  San  Blair,  of  Belleville,  Kan. 
BELFAST,  ME.— The  Colonial  theatre  has  been 

acquired  by  Sara  Kurson. 
CAMBRIDGE,  MASS.— B.  Peadman  and  P. 

Markel  have  acquired  the  Porter  Square  theatre  from 
J.  Rednick  and  E.  Markel. 
HOLBROOK,  NEB.— Sherbourne  &  Shoemaker, 

who  operate  the  Electric  theatre  at  Cambridge,  Neb., 
have  taken  over  the  Ritz  theatre. 
OCEAN  CITY,  N.  J.— Ralph  L.  Chester  recently took  over  lease  on  the  Moorlyn  and  Park  theatres 

from  the  Ocean  City  Casino  Company. 
GINGHAMTON,  N.  Y.— Charles  and  John  Savery have  purchased  the  Happy  Hour  theatre  from  J.  C. 

Hillman. 
HIGH  POINT,  N.  C— T.  M.  Elliott  has  sold  the Ritz  theatre  to  L.  W.  Unkle. 
CLEVELAND,  O.— The  New  Broadway  has  been 

acquired  by  Harry  Horwitz.  House  will  be  de- voted to  pictures  and  vaudeville. 

THE  OLIVER 

SPEEDOMETER 

An  accurate  instrument  for 

use  with  projectors,  record' 

ing  feet  per  minute  and  min' 
utes  per  thousand  feet  of  film. 

An  absolute  necessity  in 

Sound  Projection. 

Easily  Installed 
No  wear  on  shutter  shaft. 

Sold  hy  all  supply  dealers 

^15.00 
OLIVER  MFG.  CO. 

Film  Bldg. 

Cleveland,  Ohio 

TALKING  NEEDLES 

Especially  Treated  for 

TALKING  PICTURE 

RECORDS 

Packed  100  Envelopes  to  Carton 
50  Needles  to  the  Envelope 

vjjUR  COST  $6.00  PER  CARTON 

Wall-Kane  Needle  Mfg.  Co.,  Inc. 

3922  14th  Ave  ,  Brooklyn,  N.  Y. 

LUMINOUS  PAINTS 

U.  V.  RAY  COLORS 

They  glow  brilliantly  in  the  dark. 
For  startling  stage  effects. 

Can  be  applied  to  Costumes, 
Sceneries,    Decorations,  E,tc. 

Successfully  used  by 

ROXY  -  PUBLIX  -  FOX 
and  many  other  theatres. 

A.  STROBL 
58  West  50th  Street,  New  York 
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BETTER  PROJECTION 

MANAGER 

Projectionist 

By  F.  H.  RICHARDSON 

IN  the  motion  picture  theatre  of  today  al- 
most everything  the  pubUc  pays  its  coin 

for  comes  from  the  projection  room. 
Today  there  are  two  men  in  the  theatre  who 

are  directly  responsible  for  the  excellence  of 
what  the  theatre  patrons  see  and  hear,  and 
they  are  the  theatre  manager  and  the  man  in 
charge  of  projection.  Upon  them,  almost 
equally,  depends  the  excellence  of  what  ap- 

pears upon  the  screen  and  what  comes  through 
the  sound  projectors.  Unless  the  manager 
selects  and  supplies  to  the  projection  staff  pro- 

ductions which  can  be  put  before  the  audiences 
as  a  satisfactory  entertainment,  and  unless  he 
supplies  the  projection  staff  conditions  and 
equipment  which  make  high  grade  results  pos- 

sible, there  can  and  will  be  no  thoroughly 
satisfactory  entertainment. 
On  the  other  hand,  no  matter  how  excellent 

the  condtions,  the  equipment  and  the  pro- 
ductions, unless  there  be  men  in  the  pro- 

jection room  who  have  the  experience,  the 
knowledge,  and  the  skill  necessary  to 
produce  high  results,  PLUS  THE  EN- 

ERGY AND  PRIDE  IN  ACHIEVE- 
MENT NECESSARY  TO  MAKE 

THAT  KNOWLEDGE,  EXPERIENCE 
AND  SKILL  AVAILABLE  IN  PRAC- 

TICE, there  will  be  no  thoroughly 
satisfactory  entertainment,  or  rather  the 
productions  will  not  be  placed  before  the 
patrons  of  the  theatre  at  their  full  value 
in  entertainment  and  amusement. 

Whats'  that?  I've  said  that  before! 
You  bet  I  have,  and  I'll  probably  say  it 
many  times  again;  also  no  one  has,  up 
to  this  time,  had  the  nerve  to  even  ques- 

tion the  correctness  of  the  statement.  But, 
taking  condions  as  a  whole,  there  is  still 
much  need  to  pound  that  bit  of  truth 
home. 

However,  what  I  really  started  out  to 
do  this  time  was  talk  to  friend  manager. 
I  want  to  point  out  to  that  official  that, 
important  as  is  his  position  in  the  scheme 
of  amusement  affairs,  it  is  not  one  bit 
more  imporetnt  than  is  the  man  in  charge  of 
projection,  and  for  best  results  it  would  be 
well  if  a  considerable  number  of  managers 
realized  that  fact  and  ceased  treating  the  pro- 

jectionist as  an  unimportant  "hired  man," 
"But,"  retorts  the  manager,  "that  bird  up  in 

my  projection  room  takes  no  interest  in  any- 
thing except  how  much  he  can  get  and  how 

little  he  can  manage  to  do." 
Well,  Mr.  Manager,  what  are  you  a  mana- 

ger for  anyhow?  One  of  the  most  important 
of  your  duties  is  to  select  and  employ  a  high 
grade,  really  competent  motion  picture  pro- 

jectionist. Why  don't  you  do  it,  instead  of sitting  back  on  your  haunches  and  yowling 
about  incompetency?  Seems  to  me  that  is 
one  of  your  most  important  functions.  Abil- 

ity to  secure  real  competence  in  those  you 
select  as  a  part  of  your  operating  staff  is  one 
of  the  things  which  makes  the  real  manager. 

Big  executives  don't  succeed  because  they know  all  the  petty  details  of  every  department 
of  the  thing  they  "execute."  They  are  chiefly 
big  executives  because  of  their  ability  to  select 
men  who  "know  their  onions"  in  those  various 
departments.  They  employ  such  a  man  to 
run  a  department.  They  don't  tell  them  how to  run  it.  They  know  they  themselves  could 
not  do  that.  They  place  the  man  they  have 
selected  at  the  head  of  the  department  and 
then  demand  just  one  thing,  namely,  RE- 
SULTS. 

Introducing  Friend  Daughter,  who  is  accompany- 
ing me  on  my  trip  which  you  have  already  read 

about,  and  the  gas  huggy,  sir,  named  "The  Prin- 
cess," zvhich  we  are  driving  on  a  50-50  basis. 

I  have  often  wondered  why  so  very  few 
theatre  managers  do  that  sort  of  thing  with 
relation  to  the  one  most  important  thing  in 
their  theatre  ?  ?  ?  ?  ?  Instead,  they  reverse 
things.  They  make  little  or  no  inquiry  con- 

cerning the  ability  of  the  man  they  employ, 
but  look  very,  very  carefully  into  his  price, 
either  paying  him  the  union  minimum  scale 
and  NOT  ONE  CENT  MORE,  or  if  there  be 
no  union,  then  trying  hard  to  get  him  at  the 
lowest  possible  wage. 

Not  satisfied  with  this  ABSURDITY,  they 
insist  upon  treating  him  as  a  sort  of  servant 

— a  hired  man  without  any  rights  in  particular 
they  are  bound  to  respect. 

"But,"  wails  Mr.  Manager,  "the  accursed 
union  won't  let  me  select  a  man.  It  forces  me 
to  employ  whomever  they  see  fit  to  send." Maybe,  friend,  if  you  were  a  little  more 
inclined  to  treat  the  union  business  agent  as  a 
human  being,  and  deal  with  him  on  a  friendly, 
or  at  least  a  purely  business  basis,  you 
wouldn't  find  him  so  very  unreasonable  after 
all.  It  is  true  there  are  union  officials  who  are 
more  or  less  arrogant  and  unamenable  to 
reason,  but  after  all  that  sort  are  few  and  far 
between.  They  are  the  exception.  The  real 
difficulty  is  in  the  attitude  of  the  exhibitor  and 
manager  tov/ard  the  union  officer.  It  is  an- 

tagonistic per  se.  It  automatically  generates 
a  feeling  of  antagonism  in  the  mind  of  the 
union  official. 

How  would  I  go  about  it? 
A  fair  question.  Study  my  answer  with 

an  unprejudiced  mnid.  Upon  opening  a 
new  theatre  as  manager,  or  upon  taking 
charge  of  an  old  one,  I  would,  if  I  were 
to  deal  with  the  union,  send  for  the  union 
business  agent.  I  would  NOT  receive 
him  in  any  truckling  spirit ;  also  I  would 
not  receive  him  as  an  antagonist  or 
enemy.  I  would  consider  myself  as  the 
executive  head  of  one  business  organiza- 

tion negotiating  with  the  business  head  of 
another  business  organization,  for  after 
all  that  is  precisely  what  and  ALL  a 
labor  union  is.  This  "brother"  business 
sounds  very  sweet,  but  under  the  skin  it's pure  bu —  and  you  may  finish  the  word 
as  suits  your  own  idea.  What  I  started 
to  spell  was  business.  I'll  bet  you  guessed 

it  "bunk." 
I  would  converse  with  him  something 

after  this  fashion:    "I  am  manager  of this  theatre.    I  want  a  man  to  take  full 
charge  of  projection  in  this  theatre.  He 
will  be  chief  projectionist.    He  will  hire 
his  own  assistants,  through  you,  and  I 
shall    hold    him    responsible    for  their 

performance.    I  want  a  man  who  knows  his 
business   thoroughly.     He   must   be   able  to 
handle  the  equipment  efficiently,  and  put  per- 

fect results  upon  the  screen  and  in  the  sound 
projectors  and  keep  them  there. 

"Within  reason  he  will  have  a  free  hand  in 
the  matter  of  equipment  upkeep,  but  I  want 
and  will  accept  no  excuses.  It  is  results  I 
want,  not  excuses.  I  am  willing  to  pay  such 
a  man  a  reasonable  bonus  above  your  scale  for 
each  week  in  which  no  projction  faults  appear 
for  which  blame  attaches  to  him. 

"I  shall  keep  a  record  of  performance  and 

In  your  correspondence  with  this  department  and  with  "The  Bhiebook  School  of  Projection,' 
address,  F.  H.  Richardson,  Box  100,  South  Lyme,  Conn. 
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Reduces  Costs 

The  Dayton  Safety  Ladder  lowers 
costs,  because  it  enables  the  work- 

man to  use  both  hands  freely  when 
changing  signs,  cleaning,  peiinting  or 
doing  other  maintenance  work.  The 
Dayton  prevents  many  dangerous 
accidents,  lasts  much  longer  than 
cheaply  built  ladders,  is  light  in 
weight,  folds  flat  for  easy  carrying. 
Its  straight  back  permits  close  work 
against  walls.  Made  in  sizes  3  to  ]  6 
feet.    Moderately  priced. 

We  also  make  Type  "B"  Dayton 
Ladder  a  smaller,  popular  priced 
safety  ladder. 

Write  Dept,  BT-6  for  complete 
information 

The  Dayton  Safety  Ladder  Co. 
121-123  West  Third  Street 

Cincinnati,  Ohio 

DAYTON 

Safety  Ladder 
(Patented) 

Stock  carried  by  Pacific  Coast  Representa- 
tive, E.  D.  Ballard  Co.,  Los  Angeles  and 

San    Francisco,    and    by    160    other  dis- 
tributors from  Coast  to  Coast. 

shall  expect  you  to  remove  any  man  upon 
sufficient  evidence  being  presented  that  his 
work  is  unsatisfactory,  the  reasons  for  such 

charge  to  be  presented  to  you." Put  in  that  way  I  think  you  will  find  few 
business  agents  who  will  not,  so  far  as  pos- 

sible, meet  you  at  least  half  way.  Remember, 
though,  a  lot  depends  upon  the  way  the  busi- 

ness agent  is  received.  If  he  gets  the  idea 
that  you  are  his  enemy — that  you  disapprove 

of  him  and  all  his  doings — well,  he  won't  be likely  to  show  you  much  consideration.  On 
the  other  hand  if  you  proceed  to  slop  all  over 
him,  he  naturally  may  think  you  are  going  to 
try  to  put  something  over  on  him. 
Meet  the  business  agent  of  the  union  just 

as  you  would  meet  the  representative  of  a 
business  organization  you  must  deal  with,  and 
know  you  must  deal  with.  Lay  aside  preju- 

dice and  use  just  plain  common  sense. 

READ  THIS  MR.  LAZYBONES 

I VISIT  headquarters  of  Loew's,  Inc.,  pro- jection department  quite  often  and  have 
done  so  for  a  long  while.  During  the  past 

year  I  have  taken  particular  note  of  a  young 
woman  there,  named  Lillian  Morgan,  who  has 
charge  of  the  office  when  Supervisor  Isaac 
and  his  assistant,  Mr.  O'Brien,  are  out. 

Recently  I  remarked  to  Mr.  Isaac :  "That's 
a  mighty  capable  young  woman,"  to  which remark  he  made  this  rather  astonishing  reply. 
I  am  referring  it,  most  respectfully,  to  a  lot 
of  men  in  a  lot  of  projection  rooms  scattered 
over  this  broad  land,  Canada  and  other  coun- 

tries in  which  this  paper  circulates. 
"Yes,"  said  Mr.  Isaac,  "she  is,  and  do  you 

know  why  she  is?" 
"No." 

"She  read  and  studied  the  Bluebook." 
"What?    What  did  she  do  that  for?" 
"To  Familiarize  herself  with  the  terms  used 

in  projection  matters.  What  is  more  she  made 
quite  a  few  visits  to  the  projection  room  of 
the  Capitol  theatre,  staying  there  for  hours' to  further  familiarize  herself  with  projection 

matters." 
Read  that  over  half  a  dozen  or  so  times, 

some  of  you  chaps  who  have  two  main  points 

of  interest  each  day,  namely  when  you  MUST 
go  to  work  and  when  you  CAN  quit  working 
— you  fellows  who  don't  bother  to  read  Blue- 
books,  Projection  departments  and  such 
"trash,"  declaring  them  to  be  a  lot  of  bunk. 
Here  is  a  young  woman  who  ought  to  make 

you  blush  for  shame.  She  holds  the  position 
of  secretary  to  Supervisor  Lester  Isaac,  of 
Loew's  projection  department.  She  is  capable 
because  when  she  took  the  job  she  immediately 
and  voluntarilly  started  out  to  learn  every- 

thing she  could  learn  about  the  thing  she 
would  have  to  work  with,  thus  making  herself 
really  efficient  in  her  position.  And  that's  a (deleted)  sight  more  than  some  people  do! 

Now,  my  good  brother,  don't  bother  getting your  feathers  all  ruffled  up  and  calling 
Richardson  names.  If  the  shoe  doesn't  fit  you 
you  don't  have  to  wear  it.  If  you're  not 
"guilty"  you  won't  feel  hurt.  If  you  are 
guilty,  Richardson  doesn't  care  a  spoiled 
tomato  what  you  say,  so  don't  bother  saying 
it,  but  instead  call  yourself  a  few  of  those 
unripe  names  and  get  busy  emulating  Miss 
Morgan  by  buckleing  in  to  learn  every  possi- 

ble thing  about  your  job.  And  there's  a  lot to  learn,  too,  lemme  tell  you. 

AS  TO  LICENSES 

THE  city  council  of  a  certain  Ohio  city, has  passed  an  ordinance  that  all  motion 
picture  projectionists  within  its  corporate 

limits  must  be  licensed.  It  has  created  an 
examining  board  of  three,  one  to  be  the  city 
fire  chief,  the  other  two  to  be  projectionists 
holding  state  license,  of  whom  there  are  now 
but  two  in  the  entire  city. 
The  new  law  was,  I  believe,  sponsored  by 

the  local  union,  or  at  least  by  the  projec- 
tionists of  the  city,  the  local  being  a  "mixed" one. 

Such  a  law  CAN  be  made  of  large  benefit, 
but  unfortunately  they  don't  always  work  out 
well.  In  some  cities — and  I  don't  have  to 
strain  my  eyes  to  see  one — getting  a  projec- 

tionist license  is  largely  a  matter  of  having 
political  pull.  That  is  to  say,  whereas  one 

may  get  a  license  without  that  article,  it's pretty  nearly  a  cinch  that  he  will  get  one  if 
he  has  a  friend  who  is  a  friend  of  a  friend  of, 
for  example,  an  alderman.  If  he  actually 
knows  the  alderman  himself  he  will  get  one 
if  he  knows  the  diflference  between  a  carbon 
and  an  ordinary  red  brick. 

In  this  connection  I  am  reminded  of  the 
yarn  about  the  man  they  wanted  to  get  into  a 
college  because  he  was  a  crackerjack  football 
player.  He  could  play  the  game  to  a  fare- 
thee-well,  but  of  knowledge  of  the  book  sort 
he  was  exceedingly  shy. 

So  the  examiners  gave  him  a  paper.  "I 
can't  do  a  thing  with  that,'  he  wailed!  "Oh," 
the  examiner  replied,  "write  something — any- 

thing, and  we'll  pass  you  somehow."  _ So  the  man  gazed  at  the  virgin  white  paper 
half  an  hour  and  then,  in  dispair,  wrote  "dam," and  let  it  go  at  that. 

The  examiner  tore  his  hair.  "We  can't  pass 
you,"  he  wailed!  "You've  spelled  the  damn 
word  wrong!"  And  you'd  have  to  imitate 
that  performance  to  get  turned  down  if  an 
alderman  "requested"  that  you  pass. 
The  board  created  in  the  Ohio  city  sounds 

good,  and  if  the  men  use  the  law  well  and 
give  a  really  legitimate  examination,  it  will 

be  of  real  benefit  to  them,  as  well  as  to  the 
industry  in  that  city. 
However,  never  mind  having  the  applicant 

pull  a  projector  mechanism  apart  and  put  it 
together  again.  That's  no  legitimate  part  of  a 
projectionist  examination.  That's  a  service 
station  man's  job.  Ascertain,  instead,  what  the 
man  knows  about,  for  example,  the  relation 
of  a  condenser  to  an  arc  light  source  and  the 
projection  lens.  See  what  he  knows  about  the 
correct  position  for  a  rotating  shutter  of  the 
in-front-of-the-lens  variety,  and  what  it  has 
to  do  with  light  loss  and  flicker  tendency. 

Ask  him  what  relation  speed  of  intermittent 
movement  has  to  do  with  light  loss  or  vice versa. 

Ask  him  to  locate  a  grounded  coil  in  a 
rheostat,  and  to  find  a  ground  in  a  circuit 
which  you  have  prepared  with  a  ground,  never 
using  the  same  point  twice,  because  that  bird 
might  advise  the  next  one. 
Have  him  tell  you  what  the  light  loss,  by 

reflection  is,  at  each  glass  surface,  and  to 
name  ALL  the  effects  of  a  dirty  lens. 
Ask  him  to  tell  you  just  what  he  would 

examine  and  check  for  faults  when  he  first 
took  charge  of  a  projection  room. 
Ask  him  to  tell  you,  using  a  diagram  if  he 

wishes,  the  difference  between  single,  2-phase 
and  3-phase  current,  and  what  the  relative  ef- 

fect is  on  a  motor  or  light  source. 
Ask  him  the  reason  for  the  core  in  a  car- bon. 
Ask  him  to  figure  out  the  relative  light  loss 

when  working  with  a  inch  diameter  and  a 
2yi  inch  diameter  spot. 
Ask  him  what  is  meant  by  "working  dis- 

tance" as  applies  to  the  projection  lens.  _ 
Ask  him  to  describe  "spherical  aberration." 
Ask  him  to  describe  the  reasons  for  "fade- 

away" as  applies  to  screen  surfaces. 
Ask  him  to  tell  you  what  the  relative  bril- 

liancy, in  percentage,  would  be  with  the  same 
total  light  incident  upon  a  screen  8  feet  square 
and  one  10  feet  square,  surfaces  in  both  cases 
having  the  same  reflective  power. 
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This  layout  shozos  the  wiring  of  a  the- 
atre for  sound  with  tw.o  synchronized 

drives  and  a  triple  disc  non-synchon- 
ous  unit.    The  diagram  zvas  prepared  by 
engineers  of  the  Gates  Radio  and  Supply 
Company,  Quincy,  III.,  and  zvhile  it  is 
based  on  that  concern's  sound  equipment, 
it  is,  of  course,  applicable  to  all  similar 

types  of  sound  equipment.  Besides 
0=  «'  "»'»   the  sound  devices  proper,  the  lay- 

out provides  for  the  fader  panel, 
rack  panel,  power  amplifier  and  double 

speaker  of  the  dynamic  cone  type. 

Ask  him  to  explain  what  important  points 
there  are  about  handling  a  rewinder. 

Ask  him  to  describe  all  the  various  effects 
of  over  and  under  speeding  projection. 

Ask  him  what  a  round  spot  indicates  when 
using  an  ordinary  straight  arc. 

Ask  him  to  explain  the  reason  for  the  ef- 
fect of  flicker.  You  may  be  surprised  at  the 

answers  some  men  will  give  to  that  apparently 
simple  question. 

And  so  I  might  suggest  a  thousand  possible 
questions.  What  I  am  trying  to  do,  however, 
is  not  to  supply  a  list  of  examination  ques- 

tions, but  to  suggest  the  CHARACTER  of 
questions,  since  by  proper  questions  you  will 
be  able  to  ascertain  just  what  the  applicant 
really  does  know  about  the  profession  he  seeks 
to  be  licensed  in. 
Many  men  will  put  up  a  terrific  squawk  at 

being  examined  thus,  but  there  is  not  one 
question  I  have  suggested  which  the  really 
COMPETENT  projectionist  cannot  answer 
offhand,  except  that  in  the  matter  of  spots 
it  may  be  hard  for  some  men  to  make  calcula- 

tions, and  the  question  may  then  be  varied  to 
bring  out  his  knowledge  or  lack  of  it,  in  a 
different  way. 

It  is  probable,  however,  that  the  city  fire 
marshal  will  be  interested  only  in  fire  hazard, 
and  seek  to  confine  the  examination  to  electri- 

cal matters  only.  That  is  but  natural,  but  such 
an  examination  would  serve  little  purpose,  by 
comparison,  and  would  NOT  by  any  manner 
of  means  confine  the  thing  to  electrics.  Fire 
hazard  has  little  to  do  with  electrics,  except 
in  a  relatively  small  way.  It  has  to  do  with 
the  projectionist  being  and  remaining  beside 
his  projector,  ready  for  emergency  should  a 
bit  of  film  break  off,  lodge  in  the  aperture 
and  burst  into  flame.  If  he  is  at  his  post, 
and  on  the  alert,  that  would  happen  a  thou- 

sand times  without  any  fire  resulting,  except 
that  the  bit  of  film  itself  would  burn,  and 
maybe  a  hole  would  be  burned  in  the  film  it- 

self. But  if  that  happens  and  the  projection- 
ist is  somewhere  else — well,  that  is  something 

else  again.  Fire  hazard  has  also  to  do  with 
keeping  films  in  the  storage  reservoir  where 
they  belong;  with  the  manner  of  port  fire 
shutter  suspension  (see  Pennsylvania  law), 
and  with  the  means  for  pumping  all  gas  and 
smoke  from  the  projection  room  as  fast  as  it 
can  possibly  form  in  case  a  film  fire  does  hap- 

pen, so  none  of  it  can  enter  the  auditorium, 
alarm  the  audience  and  possibly  cause  a  panic. 
Of  course  it  is  humanly  possible  that  a  de- 

fective circuit  MIGHT  cause  a  film  fire,  but 

RECENTLY  I  had  a  letter  from  an  old 
department  fan  who  has  dropped  out  of 
late  years.    He  has  been  for  three  years 

in  a  theatre  "managed"  by  one  of  those  per- 
fectly lovely  mis-managers  who  firmly  believe 

that  if  the  sprocket  still  feels  rough  where 

THE  STANDARD 
NEW  INTERMITTENT  SPROCKET  AND 

PIN  PRESS 

Patenied  November  16.  1928 
A  »er7  practical  and  indispensable  tool  to  replace  Inter- mittent sprockets  efflclenUy  or  to  tighten  up  sprocket- 
holding  taper-pins  which  may  become  loose  during  the projection  of  pictures. 
CAN  BE  USED  ON  ALL  PROJECTORS PRICE  $8.50 

See  your  nearest  Supply-Dealer  or  write  for  free illustrated  pamphlet  to 

Projection  Improvement  Co. 
DRIFTON,  PA. 

that  probability  is  so  remote  that  I  think  we 
may  whistle  Yankee  Doodle  and  pass  on.  Film 
fires — which  are  the  dangerous  sort  from  the 
city  fire  chief's  viewpoint — have  very  little  to 
do  with  electrics,  though  a  reasonable  ex- 

amination on  electrics  is  really  important  to 
the  end  that  there  be  no  waste  of  electric 
power  because  of  the  ignorance  of  the  pro- 

jectionist concerning  electrical  action,  wire 
capacities,^  the  effects  of  loose  connections,  etc., 
etc. 

the  teeth  should  be,  it  still  is  a  perfectly  good 
sprocket,  so  why  waste  money  for  a  new  one. 
He  believes  that  if  the  screen  has  no  holes  in 
it,  and  was  white  three  years  ago — why  worry ! 
There  is  a  picture  there,  ain't  it.  In  Gods' name?    what  more  should  any  audience  want. 
This  man  tried  to  get  away  from  that 

DUMP,  but  the  manager  (???)  would  put  up 
a  squawk — keeping  his  hand  carefully  away 
from  his  money  roll,  however — and  though 
the  business  representative  of  the  union  wan- 

ted to  give  him  a  better  place,  he  could  not  do 
it  without  a  row  with  the  "manager,"  so  he remained. 

Finally,  however,  this  mis-manager  was  ad- 
vised_  that  he  could  no  longer  hold  such  a 
man  in  such  a  position,  and  he  was  taken  away 
and  placed  in  a  new  house  where  a  manager 
is  who  IS  a  manager — who  knows  and  ap- 

preciates the  vast  difference  in  a  real  motion 
picture  and  a  shadowy  group  of  assorted 
shadows  on  his  screen. 
And  now  this  man  is  very  NERVOUS.  He 

has  been  in  a  dump,  struggling  to  put  on  a 
half-way  decent  picture  with  little  juice,  a 
couple  of  scrap-piles  for  projectors  and  a 
dirty  rag  for  a  screen  so  long  that  he  hardly 
knows  how  to  behave  with  real  equipment 
and  a  real  manager  w^ho  appreciates  good 
work  and  demands  it.    He  is  running  himself 

NERVOUSNESS 
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For  COLOR  Lighting 
Exterior—Interior 

RECO   Color  Plate 

RECO  Color  Hoods:— for 
foot  lights,  signs,  exits, 
signals,  etc. 

RECO  Color  Plates: — for 
border   lights,  box 
lights,    spots,  floor 
lights,  etc. 

RECO  Color  Cylinders: — 
for  general  color  light- 

ing in  theatres. 
New      Bulletin      No,  77 
Shows   You   How  To  Use 
Color    Most  Effectively 

as 
Everything  In  Color  For  Stand- 

ard    Lighting  Equipment 
2651  West  Congress  St. Chicago 

Scrap  the  Old  One 

Throw  It  OUT 

At  Least  You'U  Get  Rid 
of  NOISE 

Is  youi*  Talkie  Program  handicapped 
with  noise?  Is  an  old  ventilating 
system  with  slapping  belts,  whining 
pulleys,  and  rushing  air  drowning 
out  your  Talkies?  You  could  cover 
it  up  once  with  music.  But  when  the 
Talkies  are  on,  your  house  must 
be  quiet.  If  you  have  one  of  those 
old  noisy  systems,  scrap  it.  It  served 

its  time.  It  paid  you  well.  Don't  let 
it  handicap  your  Talkies.  Don't  let 
it  steal  profits  and  kill  the  biggest 
money  •  maker  you  have  —  your 
Talkies. 

FIND  OUT 

How  the  New  Arctic  Nu-AIr  — 
Quiet,  Noiseless,  Fully  Guaranteed 
—  is  making  Talkies  work  to  the 
limit  of  their  drawing  power.  Arctic 
Nu-Air  gives  you  Quiet  Cooling, 
Quiet  Ventilating  at  the  price  of  a 
manufactured  product.  Arctic  Nu- 
Air  pays  for  itself  out  of  its  extra 

earnings — pays  a  real  profit. 

Get  the  Facts 

CORPORATION 
2101  Kennedy  St.,  N.  E.      Minneapolis,  Minn. 

ARCTIC  NU-AIR  CORPORATION 
2101  Kennedy  St.  N.  E. 
Minneapolis,  Minnesota. 
Gentlemen: 

Without  obligation  on  my  part,  please 
give  me  detailed  information  covering 
the  new  features  of  the  1929  ARCTIC 
NU-AIR  COOLING  and  VENTILAT- 

ING SYSTEM. 
Name  
Street  and  Number- 

City  
Name 
of  Theater    

.  State  Seating 

Capacity- 

ragged  lest  some  little  thing  be  neglected 
which  would  mar  the  beauty  of  the  screen 
image  he  can  now  and  does  now  put  before 
audiences. 

Gentlemen,  nervousness  is  not  to  be  com- 
mended merely  as  nervousness,  but  the  sort 

of  nervousness  which  keeps  a  man  on  his  toes 
while  on  duty  is  to  be  desired.  It  is  the  kind 
of  nervousness  every  man  who  projects  mo- 

tion pictures  and  sound,  or  motion  pictures 
alone,  should  be  "afflicted"  with.  It  is  the  sort 
of  nervousness  that  is  a  blessing,  both  to  the 
man  himself,  to  the  theatre  management,  the 
public  and  the  entire  motion  picture  industry. 

The  man  who  is  "nervous"  that  way  will  be 
a  distinctly  high  grade  projectionist.  He 
never  will  be  an,  "Aw,  that's  good  enough" guy!  He  rather  will  be  one  of  the  chaps  who 
says  to  himself  says  he :  "Well,  that's  pretty 
good,  but  maybe  I  might  make  it  a  bit  better." 

Such  a  man  has  pride  in  accomplishment. 
He  takes  his  work  seriously.  He  does  not 
rewind  film  with  his  hands  while  his  mind  is 
lost  in  considering  the  problem  of  whether  he 
will  go  to  the  prize  fight,  or  take  Mamie  to 
a  dance  tomorrow  night.  When  he  is  re- 

winding or  doing  anything  else  his  mind  is 
ON  THAT  JOB,  AND  ON  NOTHING 
ELSE.  He  therefore  makes  few  errors.  When 
he  oils  the  projectors  he  is  thinking  of  oiling 
and  of  oil  qualities.  His  mind  is  not  wander- 

ing off  into  infinite  space  while  his  hands 
function  more  or  less  automatically  and  his 
eyes  view  nothing  understandingly. 

Gentlemen,    vou    who    have    read   to  this 

sentence,  pause  and  examine  your  own 
processes.  Ask  yourselves  WHICH  CLASS 
YOU  ARE  IN????  Answer  yourself 
HONESTLY.  Is  YOUR  mind  fixed  on  each 
task  100  per  cent  ?  Ask  yourself :  Can  I 
make  a  splice  in  the  film  in  the  best  possible 
manner  if  I  am  thinking  of  something  else? 
Can  I  do  any  thing  in  the  best  possible  way 
with  my  hands,  if  my  mind  is  on  something 
else? 
The  man  we  speak  of  has  his  mind  on  his 

work.  I'll  wager  $10  to  $1  that  when  he  is, 
for  example,  threading  a  projector  his  mind 
is  on  that  particular  thing  and  NOTHING 
ELSE.  He  will  therefore  make  no  balks, 
such  as  I  saw  in  a  Broadway  de  luxe  theatre 
recently,  when  in  the  middle  of  a  production 
the  action  suddenly  broke  off  into  something 
entirely  different.  The  projectionist,  his  mind 
undoubtedly  on  something  else  while  his  hands 
automatically  performed  the  task  of  threading 
the  projector,  had  put  in  the  wrong  reel. 
How  lovely!  and  an  audience  of,  I  would  say, 
at  least  3,000  people  present. 
TO  THE  MAN  WHO  WORKS  MORE 

OR  LESS  AUTOMATICALLY  IN  PRO- 
JECTION, THE  TASKS  BECOME  MO- NOTONOUS. TO  THE  MAN  WHO 

USES  HIS  BRAIN  IN  HIS  WORK  THERE 
IS  NEVER  EVEN  THE  SEMBLANCE 
OF  MONOTONY.  Projection  is  a  wonder- 

fully interesting  work.  I  found  it  so  after 
four  years  of  crank  twisting.  It  was  even 
more  interesting  the  last  day  than  it  was  the 

first.  Monotony?  Please  don't  make  me laugh. 

A  FOOL  THERE  WAS 

ROM  the  South  comes  a  letter  which 
  for  sheer  stupidity  displayed,  presumably 

by  an  exhibitor,  I  believe  swipes  not  only  the 
bun,  but  the  whole  dad  binged  bakeshop. 
Here  it  is:  "In  an  issue  of  Better  Theatres 
I  saw  one  article  in  particular  which  had  a 
true  bearing  on  things  which  have  happened 
to  me.  Without  naming  names,  A  asks  B 
for  information  about  certain  equipment  and 
information  leading  directly  to  the  projection 
of  sound  pictures.  Competent  advice  has  been 
given  but  was  unheeded.  Tools  have  been 
requested  by  B,  A  replying  that  they  were 
unnecessary,  and  anyhow  he  could  not  afford 
to  buy  them.  B's  wage  is  barely  sufficient  to enable  him  to  live  on,  with  nothing  left  over 
to  buy  tools  or  anything  else. 
"Besides  being  expected  to  keep  up  the 

equipment  without  tools  to  work  with,  and 
with  very  poor  working  conditions,  B  is  ex- 

pected also  to  do  roustabout  work  around  the 
theatre. 

"A  advises  B  that  the  Bluebook  of  Projec- 
tion, by  yourself,  will  never  do  any  good, 

though  B  has  saved  A  approximately  $200 
since  he,  B,  purchased  it.  When  A  found  B 
had  ordered  the  Bluebook  he  raved  about  it, 
claiming  it  was  throwing  money  away  for 
something  that  was  worthless.  Said  time 
spent  studying  any  book  was  wasted  time. 
Please  tell  B  what  to  do  under  such  circum- 

stances." 
Well  I'll  be  (fill  this  in  to  suit  yourself)  ! 

I  knew  we  still  had  some  confirmed  dum- 
bells  in  the  industry,  but  did  think  the  brand 
of  exhibitor  or  theatre  manager  herein  de- 

scribed had  disappeared.  I  don't  care  to  com- ment. Have  only  printed  the  letter  to  show 
you  what  this  poor  industry  still  has  to  con- tend with. 

I  can't  tell  "B"  what  to  do,  but  I'd  shovel 
dirt  in  a  sewer  before  I'd  work  for  such 
a  man  as  that,  and  that's  that  and  flat ! 

OPENS  A  SOUND  SCHOOL 

MINNEAPOLIS  Motion  Picture  Local Union  No.  219  has,  I  am  informed, 
opened  a  "sound  reproduction  and  pro- 
jection school,"  under  the  personal  supervision 

of  O.  S.  Keay,  Yutzy  (can't  recall  his  front name)  and  Chauncy  Green,  all  members  of 
Local  219. 

That  is  a  mighty  good  move  I  respectfully 
suggest  to  the  local  and  to  Messrs.  Keay, 
Yutzy  and  Green  that  the  new  sound  book 
(volume  3  of  the  Bluebook  of  Projection) 

will  have  the  same  sort  of  question  index 
used  in  the  first  two  volumes  and  it  may  be 
used  as  a  guide  in  such  a  school  with  most 
excellent  results.  When  your  members  have 
mastered  the  answers  to  all  the  quesions  I 
shall  ask  in  that  index  they  will  be  pretty 
darned  good  and  well  posted  on  the  funda- 

mentals of  sound  and  sound  equipment. 
I  strongly  recommend  the  same  course  to 

all  projectionist  locals.  The  new  book  won't be  out  soon. 

AN  EFFICIENT  TOOL 

CLARENCE  E.  JOHNSON,  projection- ist. Sunbeam  theatre,  Duluth,  Minn., 
comes  East  through  the  medium  of  a  letter 
containing  photograph  and  working  model 
of  what  seems  a  mighty  efficient  aperture 
blower— a  tool  with  which  to  blow  dust  out 
of  the  aperture.    He  says: 
"Having  absorbed  so  many  excellent 

ideas   from   our   department,   I  believe  it 

only  fair  that  I  contribute  something.  From 
now  on  I  will  do  my  share.  Here  is  my first. 

"You  very  well  know  how  often  the  men 
find  weeds  suddenly  to  appear,  apparently, 
growing  out  of  the  border  line  of  the  pic- 

ture, or  maybe  it's  a  mess  of  dornicks, which  certainly  are  no  ornament.  Also  you 
know   from   experience   what   an  infernal 
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THIS  Special  Offer  Applies  on  Change- 
able Raised  Opal  Glass  Letters  in  Fonts 

of  200  Letters  or  More.  Letters  Are  Mount- 
ed in  Galvanized  Iron  Frames  with  Statuary 

Bronze  Finish  Ready  for  Use. 

Big  Saving  on  Changeable  Letters 

For  Summer  Months  June  and  July 

Crystalite  Products  Offers  You  Freight 
Charges  Prepaid  to  Any  Theatre  in  the 
United  States  at  Prices  That  Have  Been 
Cut  to  Rock  Bottom. 

NOTE! 

1 2"  Letters,  Complete,  Each  _  $1.75 
I  0"  Letters  and  Numerals,  Each   1.30 

8"  Letters  and  Numerals,  Each   .75 
6"  Letters  and  Numerals,  Each  55 

Let  Us  Send  You  Samples  and 
Further  Information 

DIRECT  FROM  FACTORY  TO  THEATRE 

Crystalite  Products  Corporation 

Manufacturers  of  Raised  Opal  Glass  Letters 

1708  Standard  Ave.  Glendale,  Calif. 

nuisance  they  are,  and  how  hard  to  get  rid 
of. 

"Well,  here  is  a  tool  which  is  guaranteed 
to  be  soothing  to  the  temper  of  the  pro- 

jectionist and  warranted  to  put  a  stop  to 
the  blare  of  the  bell  when  Mr.  Sharpeye 
Manager  spies  what  seems  to  be  a  hill  of 
corn  or  a  rose  bush  growing  out  of  the 
picture  side. 

"This  one  is  made  especially  for  use  with 
a  Simplex,  It  consists  of  a  jewelers  blow- 

pipe having  an  opening  about  one-sixteenth 
of  an  inch  in  diameter  in  its  end.  That  last 
is  important,  because  with  a  hole  either 
larger  or  smaller  it  won't  work  so  well. 

"Such  a  pipe  may  be  purchased  from  any 
jewelers'  supply  house  for  about  15  cents. 
Have  your  local  jeweler  order  one  for  you. 
"The  large  end  is  inserted  and  cemented 

in  the  open  end  of  an  ordinary  atomizer 
bulb,  the  check  valve  being  on  the  opposite 
end  of  course.  Such  a  bulb  may  be  had  at 
any  good  drug  store,  price  about  three  and 
one-half  dimes,  which,  decoded,  means 
seven  nickels. 

"The  net  result  is  50  cents  worth  of  in- 
surance against  the  annoyance,  and  it  is 

well  worth  the  price.  By  holding  the  tip 

far  enough  away  so  that  it  won't  appear 
in  the  picture,  and  giving  the  bulb  of  the 

Jigge ture 
r  a  vigorous  squeeze  or  two,  the  aper- 
is  clean  as  a  whistle. 

"Oh  yes,  I  nearly 
forgot :  It  also  takes 
away  the  surplus  of 
wax  which  persists  in 
curling  around  the 
tension  shoes,  finally 
making  its  debut  in 
the  picture,  which  it 
most  emphatically 
does  not  ornament. 
It  also  will  with  little 
effort  blow  out  dirt 
and  oil  from  inacces- 

sible places  which 
otherwise  are  ne- 

glected. "What's  the  other 

jigger  in  the  picture? 
Oh  that's  something 
else  again.  Some- times a  little  gummy 
dirt  will  burn  right 
into  the  rim  of  the 
aperture.  The  finger 
can't  be  expected  to, 

or  at  least  it  won't 
leave  the  metal  per- 

fectly clean  after  a 

habitual  but  indifferent  cleaning  at  each 
threading.  The  other  dingus  is  a  metal  but- 

ton hook  such  as  ma  and  sis  uses,  straight- 
ened out  to  a  little  better  than  a  right  angle 

and  polished  with  00  sandpaper.  It  will 
remove  the  aforesaid  charred  dirt  nicely; 
also  it  is  useful  for  scraping  deposit  from 
the  tracks  without  danger  of  scratching 
them,  as  the  metal  from  which  these  hooks 
are  made  is  much  softer  than  that  of  the 
tension  shoes  or  plate  tracks. 
"The  men  here  in  Duluth  have  one  of 

the  'dirt  chasers'  as  we  call  'em,  by  each 
projector.    They  find  them  mighty  handy." 
Um,  yes.  Looks  good  all  right,  though 

I  take  it  the  pipe  will  be  received  in 
straight  form  and  must  be  carefully  bent  to 

the  desired  shape.  Can't  agree  with  scrap- ing tracks  or  shoes  with  metal,  though. 

I'll  heartily  commend  the  "dirt  chaser." 
Looks  good  all  right,  but  I  would  rather 
see  you  stick  to  plain  water  for  removing 

deposit. 
Hope  to  hear  from  Brother  Johnson  real 

often.  You  are  entirely  right.  One  should 
not  be  always  absorbing  and  never  con- 

tributing anything  to  the  general  good. 
Come  again.  The  latch  string  is  out  to 

you  all. 
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The  Palace  Or- 
pheum,  Mil- 

waukee, the 
brightest  spot  on 
"The  White  Way." 

Signs  That 

SELL! 

THE  brilliantly lighted  Milne 
Made  Electric  Signs 
are  the  signs  that 
sell.  They  shout 
your  show  message 
to  the  crowds  that 
fill  your  theatre. 

The  best  Theatres 
in  the  country  are 
using  MILNE  Signs 
because  they  are 
convinced  that  this 
"showmanship"  is 
built  right  in. 
Send  us  the  name  of 
your  theatre  and  let us  submit  a  colored 
sketch   to   you  no 
obligation    on  your 

part, MILNE  ELECTRIC 
SIGN  COMPANY 
614-618  Cherry  St. 
Milwaukee,  Wis. 
Long   Distance  Phone Grand  7666 

Chicago  Branch: 
4352  Broadway 
Cracaland  4289 

MILNE 

SIGNS 

Changeable  Letter 
Marquise  or  Canopies 

^^'Uniform 

Column 

Summer  Uniforms 

are  Attention-Getters 

EVERY  man  in  the  show  business  knows the  box-office  value  of  a  new  decorative 
effect.  Here's  an  inexpensive  way  to change  the  appearance  of  your  whole  house: 

Put  your  staff  in  light-weight,  light-colored 
summer  uniforms — by  Maier-Lavaty. 
The  striking  new  styles  created  by  Maier- 
Lavaty  designers  really  give  your  patrons 
something  to  tell  their  friends  about.  And 
they're  comfortable!  They'll  keep  your  ushers cool  and  courteous. 
Maier-Lavaty  supplies  uniforms  for  all  Keith- 
Albee-Orpheum  western  houses — and  for  many 
others  among  the  country's  largest,  most  pro- gressive exhibitors.  For  complete  information 
m.iil  the  coupon! 

MAIER-LAVATY  CO. 
Quality-Buijt  Uniforms 

2139  Lincoln  Ave. CHICAGO 

I  Maier-Lavaty  Co.  chicaco 2139  Lincoln  Ave.,  CHICAGO 

Please  send  me  FREE  your  new  catalog — with samples  of  material. 
Name  -  
Address  _  
City  _  — 

EXCELLENT  ANSWER 

|UT  in  South  Dakota,  in  the  charming 
city  of  Sioux  Falls,  lives  one  of  our 

old  department  fans,  G.  W.  Bennewitz.  He 
was  right  lively,  too,  until  he  went  and  got 
married,  and  then  (T  guess)  he  hadda  taker 
to  so  many  dances  'n  such  that  he  don't have  time  to  write  poor  Us  any  more. 

But  he's  very  much  alive  just  the  same, 
and  still  the  same  old  progressive  projectionist 
he  always  was.  Once  in  a  while  he  busts  out 
with  a  letter.  Here  is  part  of  one  just  re- ceived : 

"Dear  Friend  Rich :  When  you've  used  the 
smelling  salts  after  seeing  who  this  is  from, 
and  have  thus  recovered  from  the  shock,  well, 
how  are  you,  old  War  Horse? 

"I  wish  to  congratulate  you  on  your  return 
to  weekly,  and  to  congratulate  Exhibitors 
Her.\ld-World  on  its  enterprise  in  re-estab- 

lishing projection  on  a  weekly  basis.  More- 
over, I  hope  that  a  bit  later  I'll  do  my  bit to  make  the  return  a  howling  success,  for  I 

realize  that  without  our  cooperation  it  cannot 
be  so. 

"Some  weeks  ago  I  wrote  you  saying  that 
sound  reproduction  would  be  no  better  than 
the  observer  stationed  in  the  auditorium.  You 
answered  that  you  thought  Bennewitz  was 
letting  himself  in  for  something.  But  to  date 
I  have  never  seen  an  answer  to  that  in  the 
department,  nor  have  I  received  one  direct. 

"I  notice  now,  however,  that  the  cry  seems 
to  be  'cut  down  on  volume,'  though  to  keep 
my  skirts  immaculate  I'm  not  going  to  say who  is  to  blame  for  the  excess  of  sound. 
But  here  is  something  which  occurred  in  the 
Egyptian  theatre,  where  I  loan  my  presence 
daily  just  to  give  the  theatre  class — and  to 
be  able  to  buy  beans,  liverwurst,  kosher, 
ham,  etc. 

"We  were  screening  a  sound  subject.  I 
stepped  out  of  the  projection  room  to  check 
up  on  it.  Then  I  went  down  and  conversed 
with  friend  manager.  When  I  got  all  nicely 
through  we  were  down  THREE  POINTS  on 
the  fader.  When  I  asked  friend  manager  how 
it  was  he  talked  a  whole  volume  by  merely 

saying:   'damn  good!' 
"Recently  one  of  our  boys  came  up  to  my 

projection  room,  opened  up. my  library,  took 
out  my  fifth  edition  Bluebook  and  asked : 
'What  "did  these  cost  you?'  I  told  him,  where- upon he  wrote  out  a  check  for  $6.20  and 
vamoosed  with  the  books  and  the  remark : 

'You  can  get  another  set.' 
"So  you  will  find  attached  my  check  in  the 

sum  of  $11.20  for  a  set,  including  the  new 
Volume  3,  and  I  want  you  to  autograph  them. 
I  note  the  date  for  release  is  set  for  June  1 
and  will  be  looking  for  them  shortly  there- 

after." 

Well,  Bennewitz,  I'm  thinking  you'll  be looking  a  bit  longer  than  that.  The  book 
is  complete,  insofar  as  mss.  is  concerned, 
and  is  being  printed  and  you'll  get  it  just as  soon  a  it  can  possibly  be  delivered. 

As  to  the  observer  and  sound — well,  Mr. 
Man,  seems  to  me  you  convict  yourself,  or 
else  you  have  no  "observer"  in  the  Egyp- tian. Personally,  I  believe  you  are  correct, 
provided  you  can  get  observers  who  will 
really  observe — who  will  be  on  the  job 
every  minute  of  the  show,  and  attend 
closely  to  business. 

In  practice,  however,  I  believe  that,  save 
for  the  large  theatres,  "there  will  be  no official  observer.  It  will,  in  practice,  be  left 
to  the  "head  usher"  or  be  attended  to  by 
the  manager — when  he  is  not  otherwise 
engaged  and  happens  to  think  of  it.  I  am 
of  the  opinion — subject  to  change,  however 
— that  for  the  average  theatre  better  re- 

sults will  be  had  if  the  chief  projectionist 
be  delegated  full  authority  over  sound. 

I  can  see  no  reason  why  he  should  be 
unable,  with  two  good  men  in  the  projec- 

tion room,  to  leave  the  room  occasionally 
to  check  up  on  sound,  and  certainly  if  he  is 
fit  to  be  in  a  projection  room  at  all,  he 
would  have  a  real,  vital  interest  in  produc- 

ing the  best  possible  results. 
Frankly,  gentlemen,  I'm  not  so  certain 

about  all  this,  and  would  appreciate  a  set- 
ting forth  of  the  views  of  other  men.  We 

now  have  plenty  of  men  in  projection 
rooms  who  are  capable  of  discussing  this 
highly  important  matter,  and  their  views 
would  have  very  real  value. 
Bennewitz  is  right.  The  success  of  the 

weekly  department  will  rest  very  largely  on 
the  spirit  of  cooperation  YOU  show.  If 
you  act  the  part  of  a  sponge  and  merely 
absorb  in  silence — well,  how  in  .  .  .  the  Powers 
That  Be  know  you  are  interested?????  How 
many  of  you  have  taken  advantage  of  the 
LIMITED  TIME  offer  of  a  two-year  sub- 

scription for  $.3,  made  to  projectionists 
only?    Have  YOU  done  so????    Wake  up. 

FROM  SOUTH  DAKOTA 

IN  the  Bluebook  School,  now  running  in 
our  weekly  department,  there  is  not 

room  enough  for  all  the  excellent  answers 
received  to  questions  asked.  The  first 
question  was:  "Tell  us  what,  in  yotir 
opinion,  wrongs  the  projectionist  who  is 
careless  and  does  not  reproduce  and  pro- 

ject sound  as  well  as  he  might,  perpetrates." What  was,  everything  considered,  the 
best  answer  was  published  in  the  weekly 
department,  but  here  is  one  which,  while 
short,  is  excellent.  It  is  from  Francis  L. 
Hill,  St.  Petersburg,  Fla.,  and  reads: 

"The  projectionist  who  is  careless  in 
the  projection  and  sound  reproduction  of 
au-diens  perpetrates  zvrongs  against  the 
talent  of  the  artists  taking  part,  against 
the  painstaking  efforts  of  the  technical 
staff  zvho  did  the  photography  and  re- 

cording and  against  the  patrons  of  the 
theatre  where  he  is  employed.  A  per- 

formance presented  in  a  careless  manner 
will  fail  in  many  zvays  to  give  the  per- 

fect illusion  of  the  actual  presence  of 
the  artists  that  zmuld  otherwise  occur. 
"Such  a  projectionist  zvrongs  himself 

by  preventing  his  advancement  and  the 
building  up  of  a  reputation  for  careful 
and  reliable  work.  He  wrongs  his  em- 

ployer by  not  giving  full  value  for  the 

remuneration  he  receives  and  by  causing 
a  loss  of  patronage  by  reason  of  the 
mediocre  show  he  puts  on. 

"He  zvrongs  the  manufacturer  of  the 
equipment  he  is  using  because  under  his 
inefficient  operation  it  does  not  produce 
results  as  good  as  an  inferior  apparatus 
will  by  careful  and  painstaking  manipu- lation. 

"A  careless  projectionist  in  this  way  is 
doing  his  bit  to  hold  back  the  advance 
and  improvement  of  the  motion  picture 

industry,  HIS  industry,  as  a  whole." And  I  say  unto  you,  that  is  exceedingly  well 
put.    It  says  a  lot  in  a  relatively  few  words 
and  every  word  of  it  is  true  as  truth. 

Theatre  Equipment 
NEW  AND  USED 

Most  complete  stock  in  the  U.  S. 
Moving  Picture  Machines,  Screens, Booths.  Opera  Chairs.  Spotlights, 
Stereopticons,  Film  Cabinets,  Port- 

able Projectors,  M.  P.  Cameras,  Gen- erator Sets,  Reflecting  Arc  Lamps. 
Carbons,  Tickets,  Mazda  Lamps  and 
Supplies. Projection    Machines    repaired  and 
  overhauled.      Repair    parts    for  all 

makes  opera  chairs.  Attractive  3  x  10  ft.  muslin  ban- ners $1.50:  on  paper  50  cents. 
We    Pay    Highest    Prices    for  Used Projection  Machines,  Opera  Chairs,  etc. 

Everything  for  the  Theatre — Write  for  Catalog  "H" 
Movie  Supply  Co.,  844  Wabash  Ave.,  Chicago 
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MUSIC  IN  THE  THEATRE 

How  the  "Mike  ̂   Put  Pep  in 

Community  Singing 

His  audience  was  cold.    Then  he  rigged  up  a  loud  speaker  device — and  presto! 

By  GLENN  HOFFMAN 
Organist,  New  Colonial  Theatre 

Beaver  Falls,  Pa. 

THERE  is  an  old  saying,  "Every  Cloud 
Has  a  Silver  Lining."  The  "cloud"  in 
my  case  may  be  referred  to  as  com- 

munity singing,  and  the  "silver  lining"  as  the method  to  induce  the  patrons  to  really  sing. 
In  the  smaller  cities  and  communities,  is  with- 

out doubt  a  very  difficult  problem  to  get  pa- 
trons to  respond  sufficiently  to  make  the  com- 

munity sing  a  success. 
At  the  New  Colonial  theatre  in  Beaver 

Falls,  Pa.,  where  I  hold  forth  at  the  console, 
I  have  tried  every  "remedy"  that  has  appeared 
on  the  market,  including  gag  slides,  vocalists, 
etc.,  etc.,  and  then  some  more  etc's.  But  to 
no  avail.  My  audience  would  visit  the  large 
theatres  in  a  large  nearby  city  and  would  sing 
and  like  it,  but  in  their  home  town  theatre 
they  were  deaf  and  dumb.  It  was  not  that 
they  did  not  care  to  sing — they  really  did. 
But  there  was  a  certain  amount  of  backward- 

ness that  had  to  be  overcome,  in  some  way, 
somehow. 

I  had  thought  out  many  plans,  worked  them 
out,  tried  the  same  stunts  that  the  big  city 
organists  had  used,  and  all  failed  to  arouse 
a  spark  of  enthusiasm,  except  on  very  rare 
occasions.  This  set  me  to  thinking  more 
seriously,  and  finally  I  discovered  the  cause. 
And  to  the  large  number  of  organists  who 
have  also  had  this  same  difficulty,  hark  ye ! 
The  main  trouble,  I  figured,  was  the  lack 

of  personal  contact  between  the  organist 
(myself)  and  my  audience.  There  was  a  get- 
to-gether  spirit  to  be  injected.  I  felt  sure  that 
when  I  had  accomplished  this  friendly  contact, 
the  silver  lining  would  surely  appear. 

I  talked  the  matter  over  with  and  laid  my 
plans  before  Mr.  Walter  Berry,  master 
electrician  and  radio  engineer  of  this  city,  and 

.^^^  STAT  E 

iLLusrRATfDSHo'cARDs  ̂ ^S^mm 

To  Make  a  Successful  Theatre 
Stage  decorations  and  sets  are  always  the  cen- 

ter of  all  eyes.  Therefore,  if  you  will  allow 
Volland  to  design  and  install  your  stage,  your theatre  will  be  a  success. 

Volleind  Scenic  Studios,  Inc. 
St.  Louis,  Missouri 

after  four  months  of  designing  and  experi- 
menting, we  produced  our  brain  child.  And 

what  a  healthy  youngster  he  turned  out  to  be! 
We  promptly  "christened"  him  "Berry's  Or- 
ganphone,"  and  this,  my  friends,  was  the 
remedy  for  the  community  singing  evils  and 
bugbears. 
There  is  a  microphone  placed  at  the  con- 

sole and  the  special  speakers  are  placed  in  the 
flower  boxes  which  adorn  the  organ  chambers 
on  each  side  of  the  theatre  but  outside  of  the 

Amid  the  great  pipes  of  a  theatre 
organ.  Ruth  Roland,  heroine  of  many 
a  hairbreadth  escape  on  the  screen, 
is  shozvn  venturing  inside  the  cfiam- 
bers  of  a  Wurlitzer  instrument  as  it 
is  being  installed  in  the  Fox  theatre, 
San  Francisco.  In  her  hand  is  the 

smallest  of  the  organ's  3,000  pipes. 

Swell  Shutters.  There  is  also  a  speaker 
located  on  the  top  of  the  ticket  booth  outside 
and  connected  with  the  main  set  at  the  organ. 
Occasionally  with  this  speaker  you  can  enter- 

tain or  plug  the  theme  song  to  people  on  the 
street.  The  street  speaker  may  be  turned  off 
and  on  in  a  second,  as  all  controls  are  at  your 
finger  tips  right  at  the  organ,  on  a  neat  panel. 
A  personal  chat  with  your  audience,  a  few 

jokes  or  witty  sayings,  possibly  an  outline  of 
your  solo  for  the  evening,  telling  them  about 
the  new  number  you  are  going  to  play,  and 
many  other  subjects  can  be  discussed  in  order 
to  "get  closer"  to  them.  Then  climaxing  this 
with  an  invitation  to  sing  with  you,  does  the 
trick.  By  talking  during  your  number  or  just 
before  the  choruses  you  want  them  to  sing, 
you  pep  everything  up  and  find  that  they  are 
right  with  you. 
The  first  time  I  used  it  was  two  months 

ago.  The  patrons  were  quite  surprised.  But 
when  time  came  for  the  singing,  it  was  I  who 
was  the  most  surprised,  for  the  same  kind  of 
audience  that  had  sat  motionless  and  soundless 
before,  opened  right  up  and — oh,  boy,  did  they 
sing !  And  how !  They  have  been  doing  it 
ever  since  and  ask  for  more. 
Any  Organist  who  is  able  to  carry  the  tune, 

(and  all  should  be),  will  be  surprised  to  hear 
what  a  wonderful  voice  he  has  when  he  sings 
into  a  device  of  this  kind.  Volume  is  not 
necessary,  since  the  amplifiers  take  care  of 
that.  Just  sing  quietly  and  sweetly  and  listen 
to  the  result.  I  will  gladly  give  any  organist 
information  about  the  contrivance  if  they 
write  to  me  for  it. 
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able.  Little  chance  has  their  imperiled  bark 
of  reaching  the  sheltered  harbors  of  the  home 
port  of  success.  At  best  they  can  be  but 
luckless  drifters  harassed  by  worry  and 
trouble,  the  victim  of  every  uncertain  eco- 

nomic breeze  and  whim  of  circumstance. 
Money  spent  in  keeping  an  adequate  book- 

keeping and  cost  finding  system  is  an  essen- 
tial investment  to  any  properly  conducted  busi- 

ness having  any  chance  of  achieving  success. 
Such  a  system  must  go  further  than  being  a 
mere  system  of  keeping  books.  It  must  go  on 
into  the  realm  of  actual  cost  finding  so  that  an 
architect  may  not  merely  know,  whether  he 
is  making  or  losing  money,  but  be  accurately 
aware  of  how  much  each  job  or  operation  has 
made  or  has  lost  for  him.  Unless  his  book- 

keeping and  cost  accounting  can  show  these 
facts,  it  is  inadequate  and  he  can  well  hark 
for  the  warning  thunder  of  the  relentless 
waves  crashing  on  the  reefs  of  disaster.  An 
adequate  bookkeeping  and  cost  finding  system 
is  so  vital  and  essential  that  it  can  be  a  de- 

termining factor  as  to  whether  a  business  will 
fail  or  succeed. 

Under  present  conditions,  many  architects, 
due  to  their  lack  of  training  in  business  and 
cost  finding  methods  are,  with  mistaken  en- 

ergy and  philanthropy,  simply  running,  gratis, 
a  collection  agency  for  their  draftsmen. 

Office  Maintenance  and  Repairs 
This  is  one  of  those  inescapable,  yet  elusix  c 

items  which  frequently  do  not  receive  consid- 
eration, but  have  to  be  met.  The  same  applies 

to  depreciation  on  office  equipment  and  is 
somewhat  analogous.  The  rate  of  deprecia- 

tion on  drawing  equipment,  boards,  T  squares, 
etc.,  is  very  great.  They  wear  out  rapidly 
and  there  is  a  high  percentage  of  loss. 

Insurance 
The  item  of  fire  insurance  is  a  vital  and 

necessary  one  because  the  drawings  or  records 
of  an  architect  are  very  valuable.  Particularly 
is  this  true  if  the  drawings  are  in  the  process 
of  preparation.  If  a  fire  should  destroy  them, 
they  would  have  to  be  immediately  duplicated 
and  this  would  result  in  a  tremendous  loss 
to  the  architect.  Consequently,  adequate  fire 
insurance  is  a  very  essential  and  necessary 
item  of  overhead.  The  matter  of  liability  in- 

surance is  frequently  a  matter  of  law  in  many 
states  and  an  employer  is  obliged  to  carry 
compensation  and  liability  insurance  to  pro- 

tect his  employees.  Frequently  in  the  case 
of  the  architect,  his  men  are  engaged  in  what 
is  considered  the  somewhat  hazardous  occu- 

pation of  inspecting  buildings  and  they  are 
constantly  traveling  about  in  automobiles.  If 
any  employee  of  the  architect  is  hurt  in  those 
occupations,  and  the  architect  has  no  insur- 

ance to  cover  this,  the  resultant  loss  can  truly 
be  amazing  and  annihilating.  The  same  ap- 

plies particularly  to  any  injury  to  the  public. 
If,  for  example,  a  superintendent,  employed 
by  an  architect,  should  strike  and  fatally  in- 

jure someone,  the  resulting  suit  against  the 
architect  might  easily  wipe  out  of  existence 
his  personal  fortune  and  his  business  as  well. 

Insurance,  Accident 
The  matter  of  personal  accident  insurance 

is  one  which  receives  verj'  little  consideration 
on  the  part  of  most  professional  men,  and  yet 
it  is,  or  can  be,  vitally  essential.  For  example, 
we  know  of  an  architect  who  suffered  a  fall 
from  a  building  which  broke  his  leg.  The 
result  was  that  more  than  a  year  of  productive 
endeavor  was  taken  out  of  his  business  life, 
due  to  the  physical  and  nervous  condition  in 
which  he  found  himself.  The  fact  that  he 
carried  a   fairly  good   sized  accident  policy 

resulted  in  his  economic  salvation  at  this  par- 
ticular period.  In  this  day  of  rapid  transpor- 

tation this  element  of  risk  is  always  present. 
Any  business  or  professional  man  should  con- sider it  a  vital  and  essential  element  of  his 
overhead,  otherwise,  his  business  may  suffer 
an  irreparable  loss. 
Taxes 

Of  course  this  is  an  inescapable  item,  and 
yet  it  offers  much  food  for  thought.  There 
are  not  only  the  license  and  property  taxes 
on  business,  but  there  is  the  income  tax  and, 
properly  speaking,  some  allowance  should  be 
made  in  the  overhead  to  take  care  of  this 
necessary  item  (provided,  of  course,  the  archi- 

tect is  fortunate  enough  to  make  sufficient 
money  so  that  his  income  becomes  subject  to taxation). 

A 
Interest  on  Capital 
Invested  in  Office  Equipment 

Money  may  be  described  as  a  commodity. 
It  costs  money  to  rent  it,  which  of  course  is 
known  as  interest.  If  you  have  a  certain 
amount  of  money  tied  up  in  your  office  equip- 

ment, like  furniture,  typewriters,  adding  ma- 
chines, etc.,  that  money  is  prevented  from 

earning  for  you  any  interest.  Therefore,  it  is 
costing  you  a  certain  amount  per  year.  Some 
accountants  do  not  consider  this  as  an  allow- 

able item  in  one's  overhead,  but  the  fact  re- 
mains that  you've  got  to  have  it  invested  in 

your  business,  otherwise  you  cannot  operate. 
If  there  is  any  question — try  to  borrow  some 
without  interest ! 

Magazines  and 
Architectural  Books 

No  well  conducted  architect's  office  operates without  these  items.  Frequently,  and  perhaps 
in  the  majority  of  instances,  however,  these 
necessary  items  of  expense  are  not  included 

Patrons  feel  the  comfortable  efFects  of  Lakeside  Electric 

Ventilator.  And,  it's  quiet  in  operation.  It  never  operates 
in  competition  to  either  tcdking  movies  or  vaudeville  per- 

formances. It  completely  changes  the  air  in  the  theatre 
every  few  minutes — without  a  draft — without  noise. 

Lakeside  is  a  profitable  investment — not  an  expense — 
for  every  theatre.    Theatre-goers  soon  learn  which  theatre 

offers  comfortable  temperature. 

Easy  to  install,  its  operation  cost  is  low — quiet  and  effi- 
cient because  of  SKF  Bearings,  Lakeside  patented  impeller 

or  blast  wheel  and  quiet  "V"-belt  drive.  Complete  infor- 
mation upon  request.  It  will  pay  you  to  learn  more  why 

Lakeside  is  the  reason  for  increasing  theatres'  popularity. Write  today. 

LAKESIDE  COMPANY,  HermansvUle,  Michigan 



June  8,  1929 EXHIBITORS  HERALD-WORLD 55 

in  the  architect's  overhead.  There  is  no  ques- 
tion that  they  should  be. 

Auto  Expenses 
Few  people  realize  how  much  it  costs  to 

operate  an  automobile.  If  you  have  never 
given  it  much  thought,  take  a  pencil  and  paper 
and  figure  out  the  cost  of  gas,  oil,  repairs, 
tires,  taxes  and  insurance  for  liability,  fire 
and  theft;  then  consider  the  matter  of  me- 

chanical depreciation  of  the  car,  plus  the  in- 
terest on  the  capital  invested  in  the  machine, 

and  you  will  find  it  takes  a  poor  sort  of  a  car 
that  won't  cost  at  least  $.07  a  mile.  If  the 
car  is  new  in  the  $1,500  or  $1,600  class,  it 
will  cost  all  of  $.08  if  not  more. 

Distances  are  so  great  that  the  business  of 
architecture  can  no  longer  be  practiced  with- 

out the  architect's  using  an  automobile,  and 
this  expense  must  be  charged  into  the  over- 

head of  his  business.  Whether  this  should  be 
charged  to  a  particular  job  or  included  in 
the  general  overhead  is  an  individual  problem. 
The  latter  course  is  the  easier  one.  In  con- 

sidering puttmg  in  a  cost  finding  system,  re- 
member simplicity  is  the  key  to  effectiveness. 

Any  fool  can  do  a  thing  in  a  complicated  man- 
ner, but  to  do  it  simply  and  efficiently — well, 

that  is  almost  genius ! 

Travel 

By  this  is  meant  travel  in  the  sense  of  visit- 
ing out-of-town  jobs.  Supposing  the  archi- 
tect has  to  visit  other  cities  or  other  states  in 

the  practice  of  his  busmess,  or  that  his  em- 
ployees have  to  do  so,  these  expenses  must 

be  provided  for.  They  can  be  either  charged 
to  the  overhead  of  the  business,  or  directly  to 
the  various  jobs. 

Of  course,  there  is  the  other  type  of  travel 
which  every  architect  should  have,  involving 
^•isits  to  other  cities  and  countries  for  the  re- 

freshment of  his  ideas.  If  he  is  to  keep  in 
the  foremost  rank  of  his  profession  and  be 
conversant  with  the  latest  that  is  going  on  in 
a  fiercely  progressive  world,  such  travel  can 
be  of  tremendous  value  to  him.    His  clients 

benefit  by  it  and  it  is  only  fair  that  the  over- 
head should  be  charged  with  it.  This  is,  of 

course,  a  highly  variable  quantity  and  is  ex- 
tremely individual.  However,  some  allow- 

ance should.be  made  for  it  in  the  computing 
of  one's  overhead. 
Blueprinting,  Supplies,  Etc. 

Many  architects  charge  their  blueprinting 
directly  to  the  job,  which  is  an  accurate 
method.  However,  in  spite  of  this  commend- 

able practice,  there  will  probably  be  some  blue- 
printing which  would  have  to  be  charged  to 

the  item  of  overhead.  The  other  items,  sta- 
tionery, drawing  materials,  etc.,  are  factors  of 

expense  of  which  every  architect  is  aware. 
Attorney's  Fees 
We  all  know  what  Sherman  said  about  war, 

and  this  applies  to  the  architect's  profession or  business.  However  careful  we  may  be,  it 
is  impossible  to  escape  an  occasional  tilt  in 
court,  and  consequently  some  allowance  should 
be  made  for  proper  legal  advice  and  service. 

Photographs 

Photographs  form  one  of  the  best  invest- 
ments an  architect  can  make.  If  pictures  are 

taken  illustrating  the  works  he  has  executed, 
he  can  use  them  in  selling  his  architectural 
services  to  his  client.  This  method  is  better 
and  costs  much  less  than  making  free  sketches 
in  order  to  secure  a  commission.  We  urge 
that  the  younger  members  of  the  profession 
use  every  endeavor  to  provide  themselves  with 
more  photographs  of  their  work  and  to  make 
fewer  free  sketches. 
Bad  Debts 

The  "Bad  Debts"  item  is  one  which  is  per- 
haps open  to  question.  Many  clients  would 

feel  that  they  should  not  be  required  to  pay 
for  the  bad  debts  of  others  and  that  the 
amount  involved  should  come  out  of  the  archi- 

tect's profits.  Better  business  methods  will 
cut  this  item  down,  but  regardless  of  how 
careful  you  may  be  you  will  contract  bad 
debts.  Fifty  dollars  per  month  is  little  enough 
to  charge  and  will  probably  not  cover  them. 

Merchants  carry  a  charge  for  their  bad  debts 
in  their  overhead.  From  an  accounting  stand- 

point it  is  an  allowable  item.  Watch  this  very 
carefully — many  a  promising  business  has  met 
with  shipwreck  because  of  this  item  alone. 
Advertising  and  Publicity 

This  opens  a  wide  subject  for  consideration 
and  study.  The  Architects'  League  of  Holly- wood believes  that  both  personal  and  mass 
advertising  for  architects  is  legitimate. 
Only  in  the  rarest  of  instances  is  the  pub- 

lic willing  to  pay  the  architect  the  fee  which 
he  asks.  Consequently,  if  the  public  is  to  re- ceive the  architectural  service  which  we  know 
is  vital  and  necessary  it  should  be  educated  out 
of  its  ignorance  as  to  the  value  of  such  serv- 

ice. This  can  only  be  done  by  some  form 
of  publicity — by  the  written  word  in  the  news- 

papers and  magazines,  by  personal  contact, 
over  the  radio,  or  by  direct  mail  and  by  word 
of  mouth  advertising.  It  costs  money  to  edu- 

cate the  public,  and  yet  in  our  case  it  is  a 
vital  necessity.  It  is  far  beyond  the  power 
or  scope  of  the  individual  architect.  If  we 
are  going  to  change  the  attitude  of  the  public 
toward  us,  then,  through  the  various  archi- 

tectural associations,  we  will  have  to  instigate 
systematic,  intelligent  and  sensible  campaigns 
of  publicity  and  advertising  in  our  various 
communities  to  accomplish  such  results.  This 
requires  funds  and  consequently  the  architect 
should  appropriate  some  portion  ef  his  income 
to  this  necessary  and  vital  expense  if  he  is 
to  survive.  We  have  put  the  amount  of  35 
per  month  down,  it  ought  to  be  more.  Cer- 

tainly this  is  enough  to  start  the  argument — 
may  it  wax  long  and  furious !  It  is  to  be 
hoped  that  in  the  budget  of  the  architect 
of  the  future,  a  generous  provision  will  be 
made  for  the  vitally  necessary  item  of  ad- vertising. 

A 
In  some  European  countries  the  architects 

make  a  practice  of  donating  a  stipulated  per- 
centage of  their  incomes  to  this  cause.  It  is 

part  of  their  agreement  in  becoming  mem- bers of  their  architectural  societies. 
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The  expense  of  non-productive  sketches  is 
the  great  leak  in  the  business  of  architecture. 
The  advisability  of  submitting  them  is 
a  much  mooted  question.  Many  architects 
consider  this  a  legitimate,  necessary  method 
of  getting  business.  There  is  no  question  that, 
in  their  eagerness  to  secure  new  business,  they 
go  to  such  foolishly  extreme  and  economicallj' 
questionable  lengths  that  it  becomes  a  serious 
financial  drain  on  their  business,  and  in  many 
cases  results  in  disaster.  Architects  should 
realize  that  other  professions  are  not  subject 
to  the  abuses  of  giving  out  free  information 
to  the  extent  found  in  the  profession  of  archi- 
tecture. 

If  you  went  to  a  good  attorney,  you  wouldn't get  very  far  in  the  process  of  asking  for  legal 
advice  before  he  asked  for  a  retainer,  and  if 
you  asked  him  to  submit  a  preliminary  brief 
for  your  approval,  showing  how  he  was  going 
to  try  your  case  before  you  decided  to  give 
him  a  job,  the  frigidity  with  which  your  prop- 

osition would  be  received  would  discount  the 

temperature  of  the  North  Pole.  As  our  Eng- 
lish cousins  would  say,  "It  really  isn't  done, 

you  know !" 
The  same  individual  who  would  never  think 

of  asking  an  attorney  to  do  anything  of  the 
sort  will,  without  hesitation,  ask  an  architect 
to  give  him  an  imlimited  amount  of  free  m- 
formation,  make  sketches,  plans,  prospectus, 
etc.  All  this  without  hesitation  or  question, 
merely  for  the  chance  or  honor  of  doing  said 
client's  particular  job.  The  egotism  of  many 
clients  is  such  that  they  feel  the  advertising 
and  publicity  attendant  upon  designing  their 
building  will  be  of  great  value  to  the  strug- 

gling architect  and  should  justly  be  a  gener- 
ous part  of  his  compensation.  This  leads  up 

to  the  necessity  of  getting  a  retainer  fee. 
The  following  anecdote  is  illuminating,  but 

is  not  particularly  flattering  to  one  of  the 
world's  oldest  professions.  It  rather  indicates 
the  desirability  of  a  retaining  fee.  One  of 
the  members  of  the  Architects'  League  of 
Hollywood  happened  to  overhear  a  conversa- tion somewhat  as  follows :    Two  real  estate 

salesmen  were  heard  discussing  the  possibility 

of  selling  a  piece  of  property.  "Now,  to  make 
this  sale  we'll  have  to  get  some  sketches  of 
the  building  to  go  on  the  lot,"  said  the  first 
high-pressure  conversationalist.  "I  know,"  said 
the  second,  "but  we'll  have  to  pay  for  them  and 
who's  going  to  put  up  the  money?"  "Pay 
for  them !"  said  the  first  scandalized  geog- 
laphical  merchant.  "I  should  say  not,  we'll 
get  some  poor  sap  of  an  architect  to  make 
them  for  nothing,  and  hand  him  a  fast  line 

about  his  getting  the  job!" Now,  if  that  opinion  is  at  all  typical  or  is 
indicative  of  the  standing  the  architect  has  in 
the  eyes  of  the  realtor,  then  many  members 
of  a  business  closely  associated  with  ours 
will  need  to  be  educated  as  to  the  value  of 
an  architect's  services.  This  must  be  done 
before  our  business  can  be  put  on  a  profit- able basis. A 

If  the  architect  has  the  same  amount  of 
courage  as  his  legal  brother,  the  attorney, 
and  demands  a  retainer  fee  sufficient  to  pay 
the  cost  of  the  preliminary  sketches,  he  will 
unquestionably  lose  a  lot  of  business,  but  the 
greater  portion  of  that  business  would  ulti- 

mately prove  utterly  unprofitable,  so  that  what 
the  architect  is  supposed  to  have  lost  will 
be  in  reality  an  actual  gain  for  him.  Not 
one  deal  out  of  twenty-five  of  this  fast  pro- 

motive type  is  ever  consummated  or  ever 
results  in  anything  but  a  loss  of  money  and 
time  to  the  architect. 
A  legitimate  or  businesslike  promoter  who 

has  the  requisite  ability  and  financial  stand- 
ing to  put  over  a  deal  is  certainly  willing  to 

pay  a  reasonable  amount  for  his  sketches. 
The  fact  that  he  is  not  willing  to  do  so  is 
usually  an  indication  of  his  irresponsibility 
or  lack  of  confidence  in  himself,  both  of  which 
are  essential  to  his  consummating  a  success- 

ful deal. 
Apply  the  acid  test,  get  a  retaining  fee  and; 

you  will  cut  down  your  losses.  You  may>- 
not  do  such  a  volume  of  business,  but  at  least  ' 
you  will  be  paid  for  what  you  do.  If  archi- 

tects as  a  class  would  get  down  to  brass  tacks 
and  quit  chasing  the  chimerical  rainbow  with 
a  mythical  pot  of  gold  at  its  end,  and  devote 
more  time  and  study  to  the  execution  of  the 

work  they  actually  get,  they  would  be  build- ing on  a  sound  basis  and  their  reward  would 
ultimately  be  the  type  of  profitable  business 
which  inevitably  gets  into  the  hands  of  the 
successful. A 

Business  Promotion 
Most  businesses  are  subject  to  some  expense 

for  business  promotion.  At  present,  the 
architect's  principal  contribution  to  this  item 
is  the  free  sketch.  The  methods  of  the  realtor 
are  different.  His  entire  business  is_  based 
upon  the  giving  and  taking  of  commissions, and  so  commissions  have  come  to  be  regarded 
as  a  thoroughly  legitimate  transaction  in  all cases.  The  builder  has  recognized  this,  and 
he  frequently  offers  to  pay  a  commission  to 
any  realtor  who  gets  him  a  job.  Now,  the 
average  realtor  does  not  know  the  difference 
between  the  architect  and  the  builder.^  Thus, 
if  the  builder  will  pay  him  a  commission  and 
the  architect  will  not,  he  naturally  throws  a 

job  to  the  former. 
Ethically  and  legally  the  architect  cannot 

accept  any  hidden  commission,  trade  discounts, 
etc.,  and  his  margin  of  profit  is  not  suffi- 

ciently great  to  allow  him  to  pay  any  such 
commission  for  getting  work.  Apparently  the 
only  solution,  if  the  present  condition  is  to 
be  altered,  is  to  educate  the  realtors  and 
the  public  to  the  iniquities  of  this  system  and 
to  the  real  dollar-and-cents'  value  of  the 
architects'  services.  We  have  not  filled  in  any 
amount  under  this  heading.  It  is  included 
here  more  to  call  your  attention  to  an  item 

of  expense  which  is  recognized  in  many  busi- nesses, but  for  which  no  provision  is  made  in 
the  business  of  architecture.  Unquestionably 
this  problem  should  receive  some  study  by  the 

various  architectural  societies,'  and  their  find- 
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ings  be  broadcast,  with  the  idea  of  helping 
the  younger  men  who  are  starting  in  busi- ness. 
Salary  for  the  Architect 

Here,  without  question,  is  the  big  leak  in 
the  business  of  the  architect.  He  refuses  to 
recognize  his  services  as  being  worth  anything 
at  all,  because  with  a  sad  frequency  he  will 
not  allow  for  them  in  figuring  his  expense  of 
doing  business.  Many  architects  would  be 
very  much  insulted  if  anyone  would  tell  them 
that  their  services  were  worth  nothing,  and 
yet  they  will  insistently  so  value  them.  We 
have  arbitrarily  set  a  cost  of  $100  a  week,  or 
$433.34  a  month  as  being  the  minimum  salary 
which  an  architect  should  consider  himself 
worth.  If  he  figures  on  a  less  amount  than 
this,  he  would  actually  be  financially  ahead 
by  giving  up  his  business  and  working  for 
some  other  arciiitect  as  a  draftsman.  Cer- 

tainly, if  an  architect  is  doing  a  large  volume 
of  business,  he  should  think  it  quite  legitimate 
to  charge  a  larger  salary  than  $100  a  week 
in  his  overhead.  This  is  a  matter,  however, 
of  individual  opinion. A 

Until  you  have  established  this  practice  of 
charging  your  jobs  with  a  salary  for  your 
efforts,  you  will  never  be  able  to  arrive  at 
your  true  cost  of  doing  business — you  will 
never  know  how  much  a  given  set  of  plans 
will  cost  you.  li  you  will  consider  that  you 
are  paying  yourself  a  certain  salary,  and  in- 

sist that  you  earn  it  by  time  faithfully  and 
intelligently  spent  in  constructive  thinking,  of 
finding  better  methods  of  conducting  and  get- 

ting new  business,  such  an  attitude  of  mind 
will  stimulate  your  own  personal  activities  and 
increase  your  volume  of  business  and  profits. 
The  answer  to  this  question  cannot  be  made 

in  a  few  words.  There  are  several  methods 
by  which  it  can  be  done,  and  so  we  will  sub- 

mit them  for  your  consideration.  At  this 
point,  we  are  going  to  refer  to  a  book  gotten 
out  by  the  Federal  Trade  Commission  en- 

titled "The  Fundamentals  of  a  Cost  System 
for  Manufacturers."  It  is  rather  interesting 
to  get  the  point  of  view  of  the  government 
cost  experts  who  have  made  an  exhaustive 
study  of  the  subject.  The  following  is  a 
quotation  from  the  introduction  to  this  book- 
let. 

"It  is  a  fact  few  people  realize  that  an  ac- curate determination  of  costs  is  fundamentally 
relative  to  manufacturing  efficiency.  More 
and  more  concerns  are  joining  the  ranks  of 
those  who  realize  the  necessity  of  knowing 
accurately  their  costs  of  manufacturing  and 
selling.  Every  business  man  who  joins  in  this 
work  can  feel  that  he  is  doing  his  part  toward 
the  improvement  of  business  conditions  gen- 

erally, and  his  own  business  in  particular. 
This  bulletin  has  been  prepared  with  a  view 
to  aiding  the  campaign  of  education  by  ex- 

plaining what  a  cost  system  is,  how  it  oper- 
ates, the  results  obtained,  and  the  benefits  to 

be  derived  from  its  operation." A 

Quoting  still  further  from  the  above-men- 
tioned government  booklet,  "There  are  a  num- ber of  objections  in  the  minds  of  business 

men  who  have  not  installed  cost  systems,  to 
taking  up  the  matter.  One  of  these  is  the 
feeling  that  exists  in  the  minds  of  so  many 
that  their  business  is  unique  and  dif¥erent  from 
any  other,  and  that  no  system  could  be  devised 
which  would  giye  them  true  costs.  It  is  un- 

questionably true  that  some  lines  of  manufac- 
ture lend  themselves  more  readily  to  the  in- 

stallation of  a  cost  system  than  others,  but  it 
is  also  true  that  no  line  of  manufacture  is  so 
complicated  that  a  system  cannot  be  devised 
which  will  give  reasonably  accurate  results. 

"The  most  common  objection  which  is  made is  that  of  the  cost  of  installation  and  the  ex- 
pense of  operation.  Many  manufacturers  are 

of  the  opinion  that  a  cost  system  means  an 
interminable  amount  of  detail  and  red  tape 
and  the  assistance  of  a  number  of  extra 
clerks.  It  is  true,  in  many  cases,  that  some 
extra  labor  may  be  required,  but  not  to  the 
extent  the  manufacturer  fears.  There  is,  in 
nearly  every  office  that  is  not  systematized, 
sufficient  unnecessary  work  done  to  cut  the 
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extra  work  down  to  a  minimum,  and,  in  fact, 
in  some  cases,  where  an  office  has  been  sys- 

tematized, it  has  not  been  necessary  to  employ 
any  extra  help  at  all.  If  the  manufacturer 
will  look  upon  a  cost  system  as  an  investment, 
which  he  expects  to  produce  for  him  a  fair 
return  in  the  same  manner  that  an  investment 
in  improved  machinery  woidd,  the  objection 
as  to  the  expense  is  not  a  valid  one.  Another 
objection  which  has  been  brought  forth  in  the 
past  is  that  many  manufacturers  dislike  to 
give  out  information  concerning  their  business. 
Today  the  reverse  is  the  case.  Trade  associa- 

tions are  compiling  statistics  as  to  production, 
shipments,  and  costs  for  the  benefit  of  their 
members,  and  the  manufacturer  instead  of 
trying  to  keep  this  information  to  himself, 
welcomes  the  opportunity  to  supply  the  data, 
knowing  that  his  competitors  are  doing  the 
same-  thing  and  that  these  statistics  will  be 
of  benefit  to  himself  and  to  his  industry.  The 
Federal  Trade  Commission  is  keenly  alive  to 
the  value  of  this  information. 

"The  commission  is  urging  manufacturers  to 
determine  their  costs  accurately  in  the  interest 
of  better  trade  conditions.  It  believes  that  any- 

thing that  is  of  benefit  to  an  industry  is  of 
benefit  to  the  public,  and  it  is  also  of  the 
opinion  that  the  nearer  cost  systems  approach 
uniformity,  the  more  valuable  will  be  the  re- 

sults." 

The  foregoing  quotations  from  the  publica- 
tion issued  by  the  Federal  Trade  Commission 

indicate  that  many  other  businesses  today  face 
the  problem  which  we  architects  have  to  solve. 
In  attempting  to  review  this  booklet,  and  to 
apply  the  methods  of  cost  finding  therein 
stated  to  the  practice  of  the  business  of  the 
architect,  the  first  step  is  to  install  a  time  card 

system. Before  the  architect's  production  costs  can 
be  properly  determined,  a  time  card  system 
must  be  installed  where  the  hours  of  each 
draftsman  are  charged  to  a  particular  opera- 

tion and  individual  job  showing  the  actual 
amount  and  cost  of  this  time.  When  these 
figures  are  available,  the  next  step  is  to  deter- mine how  much  overhead  to  add  to  these 

drafting  costs  in  order  to  get  the  architect's 
actual  or  prime  production  cost.  In  determin- 

ing the  labor  costs,  there  are  two  labor  classifi- cations necessary. 

The  labor  of  making  drawings  and  specifica- 
tions can  be  divided  into  two  classifications, 

namely,  direct  labor  or  productive  labor,  as 
it  is  sometimes  called,  and  indirect,  or  non- 

productive labor.  Direct  labor  or  draftsman's salary  is  that  which  is  charged  directly  to  a 
specific  job.  Indirect  labor  is  that  which  can- not be  located  as  belonging  to  any  particular 
job,  but  must  be  charged  to  the  general  ex- 

pense or  overhead.  For  the  sake  of  uniform- 
ity, the  architect's  time  should  be  charged  in the  following  manner : A 

If,  for  example,  the  architect  actually  puts 
in  his  time  as  a  draftsman  working  over  the 
drawing  board,  then  it  would  be  proper  to 
charge  this  time  to  the  drafting  costs  at  the 
approximate  rate  he  would  pay  a  good  drafts- 

man capable  of  doing  this  particular  work. 
As  the  business  of  the  architect  increases,  it 
is  well  to  remember  his  time  is  more  and  more 
taken  up  with  purely  administrative  duties. 
In  this  case,  it  is  practically  impossible  to 
allocate  the  architect's  time  to  the  various 
jobs  and  so  it  is  much  easier  to  charge  his 
salary  to  general  overhead.  Now,  we  are 
going  to  quote  again  from  the  aforementoned 
booklet  of  the  Federal  Trade  Commission : 

"Having  now  provided  for  the  recording  of 
the  overhead  expense,  it  becomes  necessary 
to  provide  for  charging  into  the  different  jobs. 
There  are  several  methods  of  doing  this. 
The  first  is  by  the  productive  hour  method  of 
adding  overhead. 
"A  method  which  is  recognized  by  the  ma- 

joritj-  of  manufacturers  and  accountants  as 
the  standard,  is  what  is  known  as  the  'Produc- 

tive Hour  Method.'  In  a  plant  where  prac- 
tically all  the  labor  is  hand  labor,  the  man- 

hour  is  the  basis,  and  the  total  hours  divided 
into  the  total  overhead  expense  at  a  rate  per 
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hour  multiplied  by  the  hours  spent  on  a  job 
is  the  overhead  chargeable  to  that  job." 

As  an  example  of  how  the  Productive  Hour 
Method  would  be  applied,  let  us  assume  that 
the  overhead  in  an  architect's  office  was  $1,200 a  month  and  for  easy  figuring,  there  were 
enough  draftsmen  employed  that  month  to 
make  600  man-hours  of  expense,  or  a  total 
of  600  hours  of  time  put  in  by  all  of  the 
draftsmen  for  that  month.  $1,200  divided  by 
600  hours  would  obviously  be  $2  an  hour, 
which  would  be  the  method  of  distributing 
the  overhead  of  the  Productive  Hour  Method. 
If  a  particular  job  had  100  hours  of  time  de- 

voted to  it  during  that  month,  then  multiplying 
this  by  $2  an  hour,  the  overhead  chargeable 
to  that  job  would  be  $200.  At  this  particular 
point,  it  is  essential  to  sound  a  warning.  The 
work  in  an  architect's  office  is  highly  seasonal. There  are  slack  times  when  no  draftsmen  are 
employed,  and  yet  the  overhead  goes  on  just 
the  same,  and  in  using  the  Productive  Hour 
Method,  the  architect  should  work  out  a  waj' 
of  raising  the  burden  of  expense  per  hour 
sufficient  to  take  care  of  these  slack  periods. 
Here  is  the  great  leak — few  architects  under- 

stand or  recognize  this  factor  and  this  is  one 
of  the  reasons  why  few  ever  experience  real 
prosperity. 

As  to  what  this  increase  should  be  remains 
still  a  matter  of  speculation  and  it  should  be 
further  investigated  and  determined  by  the 
various  architectural  associations  in  order  to 
find  out  what  would  be  a  fair  amount  to  raise 
the  monthly  overhead  to  take  care  of  this  par- ticular element. 
The  following  is  another  method  advocated 

by  the  accountants  of  the  Architects'  League of  Hollywood : 
It  has  been  found  that  a  fairly  definite  re- 

lation exists  between  the  drafting  room  salary 
and  the  overhead.  This  has  led  to  the  adop- 

tion of  the  1  plus  2  rule  which  is  stated  as 
follows : 
Add  to  the  drafting  room  salary  twice  its 

amount  and  the  result  will  be  the  cost  of  pro- 
duction. As  an  example :  Assuming  the  draft- 

ing room  salary  was  $100;  add  to  this  $200 
for  overhead  and  the  cost  of  production  would 
be  $300.  This  is  a  quick  and  easy  rule  and 
if  you  will  turn  to  Table  No.  2  you  will  see 
that  it  is  justified  by  facts.  For  instance. 
Item  No.  1  in  that  table  is  29.62%.  Multiply 
this  by  2  and  you  have  59.24%  for  overhead. 
Add  this  to  the  29.62%,  drafting  room  salary, 
and  you  then  have  88.86%,  the  total  cost  of 
production.  Compare  this  with  Item  No.  5, 
Table  No.  3  (to  be  published  in  July  Better 
Theatres),  and  you  will  find  that  the  actual 
cost  taken  over  a  number  of  years  and  many 
jobs,  was  89.72%. 
From  this  you  can  see  that  the  1  plus  2  rule 

is  a  very  simple  and  accurate  method  of  as- 
certaining your  production  cost. 

The  above-mentioned  architectural  business 
was  an  average  one  both  as  to  size  and  as 
to  the  type  of  work,  some  residence  work, 
some  churches  and  some  smaller  commercial 
work.  In  studying  this  table,  if  the  work  of 
the  architect's  office  was  largely  commercial the  actual  ratio  between  the  drafting  cost 
would  be  unquestionably  less.  Even  in  this 
case  don't  lose  sight  of  the  factor  of  seasonal variation. 

If  you  have  a  double  entry  bookkeeping  sys- 
tem (as  you  should  have)  and  you  have  a 

profit  and  loss  statement  prepared  at  periodic 
intervals,  then  this  profit  and  loss  statement 
will  show  whether  you  are  doing  enough  busi- 

ness to  pay  for  your  overhead.    B}'  using  the 
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attractive  appointments — must  rely  on  its  stage 
settings  for  the  crowning  touch.  That's  why experienced  experts  should  design  your  stage. 

VoUand  Scenic  Studios,  Inc. 
St.  Louis,  Missouri 

1  plus  2  rule  in  figuring  your  overhead,  you 
will  always  have  a  definite  standard  of  com- 

parison between  the  cost  of  one  project  and 
another,  although  they  may  be  years  apart  and 
under  varying  conditions  of  busy  and  slack 

periods. If  your  office  is  not  particularly  busy  you 
will  find  that  the  1  plus  2  rule  will  not  add 
a  sufficient  amount  to  your  overhead  (based 
on  your  drafting  room  expense).  In  other 
words,  if  you  only  have  one  small  bungalow 
job  in  the  office  during  an  entire  year  it  would 
be  illogical  to  charge  all  of  your  overhead 
against  this  one  small  bungalow.  The  job  it- 

self may  have  made  a  profit.  In  this  case 
your  loss  would  be  due  to  the  fact  that  you 
would  not  have  done  enough  business  to  pay 
your  overhead.  This  would  be  apparent  in 
your  profit  and  loss  statement. 

A 
You  will  note  that  the  overhead  as  indicated 

in  the  following  tables,  showing  actual  costs, 
does  not  always  agree  with  the  1  plus  2  rule. 
The  figures  herein  quoted  are  actual  figures 
as  submitted  to  the  league  by  various  archi- 

tects. We  did  not  attempt  to  revise  them  in 
any  way  but  printed  them  actually  as  they 
were  given  to  us.  The  reason  for  this  dis- 

crepancy could  unquestionably  be  explained 
by  the  fact  that  all  architects  do  not  figure 
their  overhead  the  same  way  and  they  have 
not  allowed  for  slack  periods  when  Old 
Dragon  Overhead  had  to  be  fed.  There  has 
been  no  standard  method  of  cost  finding  yet 
evolved.  In  some  cases,  of  which  we  are 
aware,  the  architect  charges  a  part  of  his 
administrative  salary  into  the  drafting  room 
salary  for  the  purpose  of  apparently  reducing 
his  overhead. 
Some  architects  made  the  rather  naive  ex- 

planation they  did  this  in  some  cases  where 
they  had  a  contract  with  their  client  to  pa}' 
the  drafting  plus  the  overhead,  and  plus  a 
profit.  This  practice  apparentlj^  reduced  the 
item  of  overhead  to  which  their  client  strenu- 

ously objected,  and  so  the  architect  charged 
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his  salary  up  to  a  draftsman !  It  would  rather 
seem  that  if  this  line  of  reasoning  were  gen- 

erally adopted  we  would  be  in  the  position  of 
the  unhappy  lady  who  used  corn  plasters 
rather  than  increase  the  size  of  her  shape. 

One  of  the  principal  objects  of  this  article 
is  to  point  out  the  necessity  for  the  establish- 

ment of  a  standard  system  of  cost  accounting 
for  all  architectural  offices.  The  tables  to  be 
published  in  the  July  issue  showing  the  actual 
cost  of  producing  drawings  for  various  types 
of  buildings  indicate  a  considerable  variation 
in  the  relation  of  the  cost  of  drafting  to  the 
overhead.  Our  correspondence  with  many 
architects  shows  the  factor  of  seasonal  varia- 

tion has,  in  all  probability,  not  been  given 
proper  consideration  m  these  figures. 
ALLOCATING  OVERHEAD  BY  THE 

MARKUP  SYSTEM 
Another  way  of  solving  the  problem  of  add- 

ing overhead  to  drafting  costs  is  to  consider 
that  the  drafting  room  time  in  dollars, 
is  to  the  architect  what  the  wholesale 
price  of  a  piece  of  goods  is  to  the  merchant. 
The  merchant  takes  the  wholesale  price  of 
an  article  and  multiplies  it  by  his  percentage 
markup  and  thus  establishes  his  retail  selling 
price.  It  is  a  very  simple  matter  for  the  archi- 

tect to  apply  this  same  method  to  his  own 
business.  He  obtains  the  percentage  markup 
in  the  following  manner: 
(SD)  Drafting  room  salary. 
(AS)  Salary  or  drawing  account  of  architect. 
(O)  Office  expense. 
(P)  Profit. 
(MC)  Percentage  cost  markup  which  does  not 

include  profit  and  shows  actual  cost 
only. 

(MP)  Percentage  profit  markup  which  in- 
cludes cost  plus  net  profit. 

FORMULA  (A) 
FORMULA  FOR  OBTAINING  MARKUP 

INCLUDING  PROFIT: 
SD-fO+AS+P  =  MP 

SD FORMULA  (B) 
FORMULA  FOR  OBTAINING  MARKUP 

SHOWING  ACTUAL  COST  ONLY: 
SD+O+AS  =  MC 

SD It  is  well  to  note  carefully  the  distinction 
between  the  cost  markup  (MC),  Formula  B, 
which  merely  gives  the  cost  of  producing  the 
work,  and  the  profit  markup  (MP),  of  For- 

mula A,  which  includes  the  cost  plus  the  profit 
made  by  the  architect. 

HOW  TO  FIGURE  THE  PROFIT  MARK- 
UP OR  MP 

Let  us  assume  that  the  drafting  room  salary 
is  $800,  the  office  expense  is  $866,  and  the 
architect's  salary  is  $434,  and  the  profit  to the  architect  is  to  be  $900. 

SOLUTION  OF  THE  PROBLEM 
The  drafting  room  salary  of  $800,  plus  the 

office  expense  of  $866,  plus  the  architect's 
salary  of  $434,  plus  the  architect's  profit  of $900,  equals  $3,000.  Divide  this  by  $800,  the 
drafting  room  salary,  and  the  result  is  375%, 
or  MP,  the  profit  markup. 
EXAMPLE  SHOWING  HOW  TO  OBTAIN 

THE  COST  MARKUP  OR  MC 
Assuming  the  drafting  room  salary  to  be 

$800,  the  office  expense  to  be  $866,  and  the 
architect's  salary  $434,  the  solution  of  the 
problem  is  as  follows :  Take  the  drafting 
room  salary  of  $800,  plus  the  office  expense 
of  $866,  plus  the  architect's  salary  of  $434, 

equals  a  total  of  $2,100.  Divide  this  by  the 
drafting  room  salary  of  $800,  and  the  result 
equals  263%,  MC,  or  the  cost  markup. 
ILLUSTRATING  THE  USE  OF  THE 

PROFIT  MARKUP 
A  ssume  the  actual  drafting  room  time  to 

cost  $100.  At  this  point  the  work  is  stopped 
and  the  architect  must  determine  how  much 
to  charge  the  client.  The  solution  is  as  fol- 

lows: $100  multiplied  by  375%  or  the  profit 
markup  (MP)  would  equal  $375  or  the  amount 
to  be  charged  to  pay  production  costs  plus  a 
profit.  This  (MP)  will  vary  slightly  from 
month  to  month.  The  architect  should  figure 
out  these  markups  each  month  and  also  aver- 

age them  over  a  number  of  months  or  even 
years  so  that  he  can  judge  more  accurately 
what  this  percentage  markup  should  be. A 

There  is  one  thing  the  markup  accomplishes. 
When  taken  over  an  average  of  a  long  period 
of  months,  or  even  of  years,  it  takes  into 
consideration  the  factors  of  good  times  and 
bad  times,  busy  periods  and  slack  periods, 
vacations  and  times  of  illness,  accidents,  etc., 
so  that  when  the  markup  covers  such  lapses 
of  time  the  business  will  have  gone  through 
practically  every  economic  vicissitude,  which 
will  be  taken  care  of  in  the  average  markups. 

In  an  actual  architectural  business,  figured 
over  a  period  of  37  months  the  (MC)  equals 
405.94%,  and  the  (MP)  equals  424.50%.  Note 
this:  When  the  (MP)  is  less  than  the  (MC) 
the  business  is  being  run  at  a  loss.  This  ex- 

ample includes  a  rush  period,  a  very  slack 
period,  six  weeks;'  vacation,  and  the  luxury  of 
a  broken  leg  which  put  its  proprietor  on  his 
ba.ck  for  two  months  in  a  hospital.  The  com- 

missions charged  were  never  below  the  mini- 
mum schedule  as  set  by  the  American  Insti- 

tute of  Architects ;  in  many  cases  they  were 
higher  by  a  considerable  margin.  The  per- 

centage markup  is  virtually  an  index  figure 
in  your  business  and  should  be  determined  at 
least  once  each  month  and  watched  very  close- 

ly. These  monthly  {MC)  and  {MP)  can 
really  be  the  most  important  single  factors 
to  be  watched  in  your  entire  business.  If  they 
go  above  a  certain  point,  you  can  be  assured 
that  the  storm  signals  are  out  and  that  you 
are  heading  straight  for  the  reefs  of  disaster. 
They  can  determine  for  you  whether  you  have 
to  cut  down  the  expense  of  your  overhead, 
or  whether  you  have  got  to  make  a  strenuous 
effort  to  get  new  business.  The  advantage  of 
the  markup  system  is  that  it  enables  you  to 
quickly  check  your  business  in  various  ways. 
For  example,  here  is 

A 
A   FURTHER  APPLICATION   OF  THE 

MARKUP  SYSTEM 
EXAMPLE:  An  architect  has  a  $20,000 

house.  His  commission  is  7.0%  for  making 
the  drawings  (supervision  not  included).  His 
(MP)  for  previous  three  years  is  375%. 
He  wants  to  know  how  much  he  can  afford 
to  put  into  the  drafting  room  salary. 
7.0%X$20,000  (cost  of  house)  •  equals  $375 

3.75  or  375% 

or  the  limit  the  architect  can  afford  to  ex- 
pend in  drafting  room  salary  if  he  is  to  make 

his  profit.  If  through  efficient  administration 
and  watching  closely  the  drafting  expense  on 
this  job  he  could  reduce  this,  obviously  this 
would  increase  his  net  profit  on  this  particular 

job. 

One  of  the  cost  committee  of  the  Architects' 
League  of  Hollywood  has  used  the  Markup 
System  in  allocating  overhead  for  years  and 
prefers  it  to  all  others.  He  finds  it  invalu- 

able in  checking  his  costs.  It  is  quick  and 
easy.  This  architect  has  his  cost  finding  sys- 

tem so  arranged  that  every  month  the  book- 
keeper hands  his  his  (MP)  and  (MC)  or 

markups  for  that  current  month  and  current 
year  and  also  the  markups  taken  over  the 
preceding  five  years.  It  is  priceless  in  value 
because  the  percentage  tells  the  whole  story 
at  a  glance. 
ANOTHER  EXAMPLE  SHOWING  USE 

OF  MARKUPS 
In  case  of  a  dwelling  costing  $100,000,  the 

architect's  total  fee  is  10%.    He  decides  to 
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allot  4%  for  supervision  and  6%  for  the  mak- 
ing of  the  plans  and  specifications.  This  6% 

must  include  his  profit  on  the  plans  and  speci- 
fications. His  bookkeeper  informs  him  his 

Profit  Alarkup  or  (MP)  for  42  months  is 
400%.  Now  how  much  can  be  afford  to  pay 
in  drafting  room  salaries? 

SOLUTION 
Six  per  cent  for  plans  and  specifications 

multiplied  by  $100,000  (cost  of  house)  equals 
$6,000.  $6,000  equals  400%.  Then  100%  equals 
$6,000X100% 

  equals  $1,500,  or  the  limit  the 400% 
architect  can  afford  to  pay  in  drafting  salary 
on  this  job. 
As  we  have  said  (and  would  like  to  write 

in  red) — to  do  a  thing  simply  is  to  do  it 
effectively.  When  we  have  reduced  our  cost 

I  finding  system  to  pocket  dimensions  we  truly 
I  have  the  right  to  feel  that  we  have  concen- 
i  trated.  The  two  following  forms,  giving  a 
j  comprehensive  resume  of  our  business  can  be 
1  carried  in  a  pocket-size  loose-leaf  binder, 
j     These  forms  cover  Cost  and  Profit  Markups. 

Thus  is  the  tale  told — our  business  barometer 
I  is  ever  with  us  and  so  we  can  steer  our  course 
j  to  avoid  rough  and  dangerous  economic 
waters.  ^ 
Form  No.  i  is  merely  a  resume  of  Table 

No.  1  in  which  the  first  column  shows  our 
monthly  expense  and  as  we  have  budgeted  it. 
Column  No.  2  gives  the  actual  expense  for 
the  previous  month;  Column  No.  3  is  an  aver- 

age taken  over  a  number  of  previous  months. 
Thus  we  have  an  absolute  comparison  by 
which  we  can  locate  any  of  the  leaks  which 
may  exist  in  our  business. 
Form  No.  2  is  really  the  most  important  one 

we  can  keep.  It  gives  the  two  markups.  At 
a  glance  one  knows  whether  one's  business  is making  or  losing  money.  We  can  have  one 
of  our  draftsmen  rule  and  letter  these  forms 
on  tracing  linen  and  from  these  have  a  few 
brown  line  prints  made — we  are  then  in  a 
position  to  twist  the  tail  of  Old  Dragon  Over- 

head until  the  tough  old  monster  bellows  for 
mercy. 

It's  a  curious  thing,  but  this  problem  of 
determining  the  correct  and  accurate  Produc- 

tion Cost  of  your  office  can  easily  come  to  be 
like  an  intriguing  game.  In  this  hard  hitting, 
fast  progressing  age,  we  have  come  to  enjoy 
activity  of  thought,  even  in  our  moments  of 
relaxation.  That  unquestionably  accounts  for 
the  popularity  of  the  game  of  bridge.  The  in- 

teresting game  of  knowing  your  production 
costs  and  sitting  in  on  a  contest  with  Old 
Dragon  Overhead  can  be  the  most  fascinating 
tilt  in  the  world.  The  old  reptile  has  had 
plenty  of  experience  and  plays  his  cards  re- 

lentlessly to  win,  but  you  can  beat  him  if  you 
know  the  rules.  He  possesses  little  imagina- 
ion  and  is  a  confirmed  "system"  player — ^^but be  warned,  his  system  is  terribly  effective. 
There  is  no  game  where  the  personal  rewards 
to  you  are  greater  than  the  one  of  beating 
Old  Dragon  Overhead.  Go  into  the  absorbing 
study  of  the  production  costs  of  others — com- 

pare them  with  your  own.  See  where  you 
can  improve  on  the  other  fellow's  game  and 
give  Old  Dragon  Overhead  a  run  for  his 
money,  and  what  a  joy,  pride,  and  satisfaction 
you  will  experience  in  seeing  the  scaly  old 
reptile  disgustedly  leave  you — counting  you 
among  the  wise  ones  and  turning  to  the  next 
victim !  ^ 

Table  No.  2  shows  how  the  expense  of  an 
architect's  business  is  distributed.  The  figures 
from  which  this  table  was  compiled  were  taken 
from  an  actual  business  which  was  a  typical 
or  average  one,  and  an  average  was  made 
over  a  long  period  of  years.  It  will  prove 
valuable  to  you  in  checking  your  own  produc- 

tion costs  and  the  performance  of  your  in- dividual business. 
If  Item  No.  3  runs  above  60%  it  is  a  sure 

indication  of  danger,  and  does  not  indicate  a 
healthy  condition  of  the  business.  For  in- 

stance, if  an  architect  makes  a  reasonably 
complete  set  of  plans,  and  Item  No.  3  runs 
over  60%  of  gross  collections  or  the  (MC) 
equals  300%  or  more,  it  is  a  sure  indication 

of  danger  and  of  some  of  the  following  diffi- 
culties : 

a.  The  architect  is  not  getting  enough  for 
his  services. 

b.  His  office  expenses  may  be  too  high. 
c.  Time  may  be  wasted  in  the  drafting 

room  due  to  the  high  cost  of  conversation  or 

cigarette  smoking.  The  draftsmen's  time  may be  spent  in  settling  various  world  problems 
of  vital  importance  on  the  boss's  time.  There 
are  other  various  and  sundry  time-wasting 
activities  in  which  many  draftsmen  are  adepts 
which  help  feed  the  Dragon. 
d.  The  plans  are  not  being  completed  in 

the  office  in  a  reasonable  time. 
e.  The  office  is  not  getting  enough  business 

in  proportion  to  the  overhead. 
We  wish  this  item  D  could  be  written  in 

red  ink  in  this  article.  A  set  of  plans  should 
always  receive  a  sufficient  amount  of  study  to 
produce  first  class  results,  but  if  this  can  be 
accomplished  in  one  month  do  not  let  it  run 
into  two  months.  The  clock  is  ticking  off  your 
overhead  at  12  cents  a  minute,  or  $7  per 
hour,  and  every  unnecessary  hour  that  set  of 
plans  remains  in  your  office  takes  just  that 
much  from  your  elusive  and  shrinking  profit. 
Think  it  over ! 
And  now  let  us  again  glance  over  Item  No. 

3.  If  this  runs  60%  of  the  architect's  gross collection,  then  most  architects  jump  to  the 
conclusion  that  their  profit  is  40%.  Of  course, 
they  have  neglected  to  figure  in  Item  No.  4,  or 
the  architect's  salary.  In  reality  their  net  pro- fit was  only  in  the  neighborhood  of  10%. 
Very  few  people  know  the  correct  formula 
for  getting  a  given  percentage  of  profit.  This 
method  is  given  later  in  this  series. 
There  is  no  question  but  what  the  above 

condition  of  affairs  exists  in  the  majority  of 
the  architects'  offices  in  America  where  profit 
is  a  myth  and  where  a  well  paid  draftsman 
is  making  more  money  than  the  boss.  The 
firms  of  cost  accountants,  employed  by  the 
Architects'  League  of  Hollywood,  make  the 
statement  that  considering  the  business  risks 
and  the  expense  of  preparation  and  training 

of  the  architect,  this  profit  should  be  in  the 
neighborhood  of  30%  net.  A  profit  of  this 
sort  is  impossible  for  an  architect  to  obtain 
under  the  accepted  minimum  schedule  of 
architectural  fees  as  set  by  The  American 
Institute  of  Architects.  It  would  appear  that 
the  net  profit  of  the  architect  should  be  higher 
than  in  the  ordinary  business  because  the 
vocation  of  the  architect  is  largely  one  of  per- 

sonal service.  The  average  client  employs  an 
architect  because  of  his  confidence  in  this  in- 

dividual architect's  artistic,  technical,  and  busi- ness ability.  He  therefore  expects  to  have  a 
personal  contact  with  that  architect  and  he 
is  not  satisfied  if  he  is  turned  over  to  a  paid 
draftsman.  This  naturally  tends  to  lessen  the 
volume  of  business  the  architect  can  do  and 
still  satisfy  his  clients. 

'New  Fire  Protection  Device 

Successfully  Demonstrated 
WASHINGTON.— An  interesting  invention 

was  demonstrated  recently  at  Lyon,  France, 
with  a  view  to  obviating  fire  danger  caused 
by  breaking  of  film  in  course  of  projection. 
The  weight  of  the  broken  film  loosens  a  fly- 

wheel, which  automatically  lightens  the  cinema 
and  at  the  same  time  switches  off  current  of 
the  projection  apparatus.  The  result  of  the 
demonstration  was  reported  entirely  satis- 

factory, according  to  the  department  of  com- merce. 

Dutch  Company  Formed  to 

Trade  in  Camera  Supplies 
WASHINGTON.— The  Handelsvereenig- 

ing  Kodak  Pathe  International  has  been 
created  at  The  Hague,  according  to  German 
press,  with  a  capital  of  1,000,000  florins.  The 
new  company's  object  will  be  the  manu- 

facturing of  and  trade  in  photographic  ap- 
paratus and  material.  The  board  has  been 

authorized  to  issue  a  loan  up  to  20,000,000 
florins. 

INCANDESCENT 

for  Sound  Photography 

Klieg-Sun:  for  high-intensity 
fioodlighting;  one  of  several 

different   units  avu  lttble. 

THESE  new  Kliegs,  in  which  high-candle-power incandescent  lamps  are  used  for  the  light  source, 
furnish  brilliant  evenly  difhised  light  high  in  actinic 
qualities,  permitting  photography  with  clearness  of 
detail,  full  color  values,  sharp  definition,  and  freedom 
from  sound  interference.  They  are  absolutely  noise- 

less in  operation  and  cause  no  disturbance  in  the  re- 
cording of  sound  photography;  are  efficient  in  light 

control  and  utilization;  aflford  complete  command 
over  the  direction,  diffusion,  and  divergence  of  the 
light  beam;  are  hght  in  weight;  can  be  easily  and 
quickly  handled;  operate  on  the  service  line,  whether 
a.c.  or  d.c.  They  are  modern  in  every  respect,  and 
adapted  to  present-day  studio  conditions. 

Write  for  Bulletin  No.  101,  which  fully  describes  and  illustrates 
these  new  Kliegl  studio  lights — and  explains  how  they  are  used 
in  motion  picture  and  sound  photography. 

Universal  Electric  Stage  Lighting  Co.,  in& 

32t  West  50tft  Street 

NEW  YORK^N.U 
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Remodeling  ?  Rebuilding  ? 

Will  Make  Your  Changed 

House  Pay  Still  Better  I 
To  get  back  your  outlay  quickly,  and  make  better  profits  next 
season,  install  Bel-Sun-Lites.  From  canopy  to  stage  door  there 
is  a  Bel'Sun-Lite  that  does  the  job  better  for  less  money.  If 
you  want  proof  of  this  statement,  go  to  one  of  these  theatres 
and  see  for  yourself;  talk  to  the  manager  and  the  electrician. 
Learn  how  much  they  get  from  Bel-Sun-Lites  and  how  little 
it  costs  them. 

Belpark    Hieatre,    Chicago,  111. 
Palace  Theatre,  Marion,  Ohio 
Park  Theatre,   Louisville,  Ky. 
Yerger  Tlieatre,  Bilo.xi,  Miss. 

Cildred  Theatre.  San  Diego,  Cal. 
Stuart  Theatre,  Lincoln,  Neb. 
Loew*8  Theatre,  Houston,  Tex. German   House  Theatre,   St.  Louis. 

Mo. 
Convention   Hall,  New  Steel  Pier,  Atlantic  City,  N.  J. 

In  these  houses  Bel-Sun-Lites  bring  more  people  to  the  box- 
office  by  making  the  houses  more  conspicuous  and  more  pleas- 

ant to  the  eye;  by  bringing  out  the  stage  presentations  with 
more  snap.  And  they  do  all  this  while  burning  only  half  the 
current  you  buy  for  your  usual  equipment. 

If  you  can't  go  to  one  of  these  theatres,  ask  our  representative  to show  you  the  larger  earnings  and  smaller  expenses  you  will  have 
with  Bel-Sun-Lite.  Look  in  the  phone  book  of  the  nearest  of  these 
cities  for  his  address. 

Atlanta,  Ga.  Kansas  City,   Mo.  St.  Louis,  Mo. 
Delaware.   O.  Los  Angeles,   Cal.  San   Antonio,  Tex. 
Ft.  Worth.  Tex.  Miami,  Fla.  San  Francisco,  Cal. 
Gary,  Ind.  Minneapolis,   Minn.  Seattle,  Wash. 
Houston,  Tex.  New  Orleans,   La.  Tulsa,  Okla. 
Indianapolis,  Ind.  Omaha,  Neb.  Tampa.  Fla. 

Philadelphia.  Pa. 

Belson  Manufacturing  Co* 

802  Sibley  St. Chicago,  III. 

DON'T  TOLERATE 

"Halations"  and  "Fade-Out" 
In  Your  Sound  Pictures 

The  New 

5^NHy\f^§^E  
SCREEN 

1476  Broadway 

for  SOUND 
Eliminates  these  glaring  faults. 
Samples  and  Prices  on  Request 

Raven  Screen  Corporation New  York,  N.  Y. 

WHAT  A  WELL-KNOWN  THEATRE  CIRCUIT 
EXECUTIVE  SAYS  ABOUT  THE  SAMUELS 

bTABILARC 

MOTOR  GENERATOR 

MORE  NEARLY  PERFECT 

THAN  ANY  OTHER  EQUIP- 
MENT   IN    OUR  HOUSES. 

Also  Manufacturers 
of  A.  D.  C.  Auto- matic Curtain  Con- trol and  Silent  Steel 
Curtain  Track. 

Costs  less  because  it  needs  no  compensator  or  resistance starter. 

737  HAMILTON  ST. ALLENTOWN,  PA 

THE  LAW  OF 

THEATRE 

INSURANCE 

{Continued  from  page  31) 
to  another  location  after  he  had  received  his 
policy.  He  informed  the  insurance  agent  that 
he  intended  to  move,  but  the  agent  carelessly 
forgot  to  make  the  required  notation  on  the 
policy,  although  he  promised  that  he  would 
do  so. 

The  property  burned  and  the  insurance  com- 
pany refused  to  make  payment  because  it  had 

received  no  notification  of  the  insured  having 
moved.  The  latter  filed  suit  to  collect  the 
amount  of  the  policy.  It  is  interesting  to 
observe  that  the  court  held  the  insurance  com- 

pany liable  and  stated  the  law,  as  follows : 
"It  is;  no  defense  for  appellant  (company) 

that  the  stipulation  in  the  policy  requires  that 
all  such  agreements  be  noted  on  the  policy  or 
attached  thereto  in  writing,  because,  under 
the  allegations  of  the  bill,  it  was  not  the  fault 
of  the  owner,  but  the  fault  of  the  appellant 
(company)  that  the  stipulation  was  not  com- 

plied with." 

A 

On  the  other  hand,  although  an  insurance 
company  is  liable  for  many  acts  of  its  author- 

ized agent,  generally  it  is  never  liable  for  acts 
or  promises  made  by  a  common  office  em- 

ploye of  the  insurance  company  or  its  agent. 
Therefore,  do  not  trust  office  employes  to 
make  valid  notations  or  riders  to  your  policies. 

For  instance,  in  Meadows  v.  American  Eagle 
Fire  Insurance  Company,  (140  S.  E.  552),  it 
was  shown  that  a  proprietor  called  at  an  in- 

surance agent's  office  to  take  out  fire  insur- ance. The  agent  was  not  in  his  office  but  his 
clerk  was  there  and  the  owner  proceeded  to 
explain  that  he  desired  to  obtain  a  $2,000  fire 
policy  on  a  certain  building.  The  policy  was 
mistakenly  issued  on  another  building.  Later 
the  building  which  its  owner  intended  to  have 
insured  burned.  The  insurance  company  re- 

fused to  pay  because  the  issued  policy  did  not 
cover  the  burned  building.  The  owner  filed 
suit  on  the  contention  that  the  company  was 
liable  because  the  insurance  agent's  clerk  had negligently  issued  the  policy  on  the  wrong 
building.  However,  the  court  held  the  com- 

pany not  liable,  and  said : 
"It  is  a  maxim  of  the  law  that  delegated 

power  cannot  be  delegated ;  the  delegate  can- 
not delegate ;  he  may  use  others  in  the  accom- 

plishment of  particular  transactions  which  he 
directs,  but  he  cannot  grant  to  the  discretion 
of  others  that  which  was  intrusted  to  his 

discretion." 

A 

Also,  it  is  important  to  know  that  an  insur- 
ance company  never  is  bound  by  the  acts  of 

its  agent,  where  such  acts  are  performed 
after  issuance  of  the  policy. 
For  instance,  in  Texas  Company,  v.  Law 

(3  S.  W.  [2d]  505),  it  was  disclosed  that  an 
insured,  who  had  $2,300  insurance,  later  de- 

sired to  obtain  additional  insurance  and  ap- 
plied to  the  insurance  agent,  who  advised  him 

to  obtain  the  additional  insurance  from  an- 
other, stating  that  the  company  he  represented 

would  not  carry  more  insurance  on  the 

property.  Relying  on  the  agent's  promise  that his  company  would  not  object  if  he  obtained 
additional  insurance  from  another  company, 
the  insured  proceeded  to  obtain  additional  in- 

surance. Later,  when  the  property  was  de- 
stroyed, the  court  held  the  company  carrying 

the  $2,300  insurance  not  required  to  pay  the 
loss,  because  the  insured  had  violated  a  clause 
in  the  policy,  as  follows : 

"LTnless  otherwise  provided  by  agreement  in 
writing,  added  hereto,  this  company  shall  not 
be  liable  for  loss  or  damage  occurring:  (a) 
While  the  insured  shall  have  any  other  con- 

tract of  insurance,  whether  valid  or  not,  on 
property  covered  in  whole  or  in  part  by  this 

policy." 

The  owner  contended  that  the  company  was 
bound  because  its  agent  had  stated  that  it 
would  be  satisfactory  for  him  to  obtain  ad- 
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61 ditional  insurance  in  another  company.  But 
the  court  held  the  owner  not  entitled  to  col- 

lect the  insurance  money  and  explained  that 
an  insurance  company  is  not  bound  by  prom- 

ises made  by  its  agent  after  the  policy  is 
issued,  particularly  where  such  acts  violate 
a  clause  in  the  policy. 
However,  an  insurance  company  is  bound 

by  all  promises  and  explanations  made  by  its 
agent  in  violation  of  the  terms  of  the  contract 
of  insurance,  provided  the  insured  property  is 
destroyed  after  the  theatre  owner  instructs 
the  agent  to  insure  the  property,  but  before 
the  policy  is  delivered.  After  the  owner  of 
the  property  receives  the  insurance  policy  he 
is  expected  by  the  law  to  examine  its  contents 
and  know  the  terms  of  the  agreement. 

A 
Theatre  Owner 
Bound  to  Keep  Books 
Generally  speaking,  all  insurance  policies, 

covering  theatre  equipment  and  the  stock,  con- 
tain a  clause  requiring  the  proprietor  to  take 

an  inventory  of  the  stock  and  to  keep  a  set 
of  books  clearly  showing  a  complete  record 
of  business  transacted,  including  purchases 
and  sales,  both  for  cash  and  credit,  from  the 
date  of  the  inventory.  It  is  well  establish 
that  failure  of  the  proprietor  to  take  the  in- 

ventory and  keep  books  will  invalidate  the 
policy  and  thereby  relieve  the  insurance  com- 

pany of  liability.  However,  it  is  not  neces- 
sary for  the  theatre  owner  to  maintain  an 

elaborate  system  of  bookkeeping.  It  is  suf- 
ficient if  he  keeps  simple  written  records. 

For  illustration,  in  Mississippi  Fire  Insur- 
ance Company,  v.  Purdue  (116  So.  142),  it 

was  disclosed  that  an  insurance  company  at- 
tempted to  avoid  liability  on  a  policy  because 

the  insured  had  kept  his  books  in  pencil.  In 
holding  this  method  of  keeping  books  suffi- 

cient, the  court  said: 
"No  special  form  of  the  bookkeeping  is  re- 

quired. The  elaborate  system  of  bookkeeping 
necessary  to  show  the  state  of  a  big  business 
would  be  wholly  unsuited  to  the  small  business 
The  inexperienced  and  untrained  may  formu- 

late his  own  plan,  provided  it  shows  the  es- 
sential facts.  He  may,  by  parol  testimony,  ex- 

plain the  system  employed  and  identify  the 
books  relating  to  the  business. 
Another  common  source  of  litigation  is 

where  a  theatre  owner  fails  to  conform  with 
the  following  clause  usually  in  all  fire  insur- 

ance policies : 
"If  fire  occurs,  the  insured  shall.  .  .  .  forth- 

with separate  the  damaged  and  undamaged 
personal  property,  put  it  in  the  best  possible 
order,  make  a  complete  inventory  of  the  same, 
stating  the  quantity  and  cost  of  each  article 
and  the  amount  claimed  thereon." 

It  is  well  settled  that  the  legal  construction 
of  this  clause  is  that  the  theatre  owner  is  not 
compelled  to  itemize  some  articles.  For 
example,  in  Penn-National  v.  Griffin  (296 
S.  W.  66),  it  was  shown  that  the  owner  of 
damaged  property  notified  the  insurance  com- 

pany of  the  fire  and  loss  the  day  after  the  fire. 
At  the  same  time  he  itemized  the  large  articles 
and  estimated  the  value  of  the  same  things. 
The  insurance  company  refused  to  pay  the 
insurance,  contending  that  the  proprietor  had 
not  complied  with  the  provision  in  the  policy 
requiring  an  itemized  list  of  all  of  the  dam- 

aged property. 
The  proprietor  instituted  legal  proceedings 

to  collect  the  damage,  estimated  to  be  $1,600. 
The  court  held  the  insurance  company  liable 
and  explained  that  it  would  be  wholly  wrong 
to  construe  the  language  of  an  insurance 
contract  to  mean  that  the  insured  must  go 
through  his  entire  stock,  separating  and  se- 

gregating the  loss  on  each  small  item. 
In  the  case  of  National  Union  Fire  Insur- 

ance Company,  v.  Halfacre,  (2  S.  W.  [2d]  4), 
it  was  shown  that  a  property  owner  gave  a 
list  of  the  destroyed  property  to  the  local  in- 

surance agent  immediately  after  occurrence  of 
the  fire.  The  agent  sent  the  list  to  the  com- 

pany. When  controversy  developed  over  the 
value  of  the  damaged  property,  the  company 
attempted  to  avoid  liability  on  the  grounds 
that  the  proprietor  had  failed  to  notify  the 
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STRONG 

Automatic  Reflector 

ARC  LAMPS 

For  Sale  by  Trustworthy  Independent  Supply  Dealers  Everywhere 
Export  Office— -44  TThitahall  St.,  Naw  York  Qty.  N.  Y. 

Strong  Electric 

250I  Lagrange  St.  Toledo,0. 

FIRE  CURTAIN  AND  COMPLETE 

RIGGING  EQUIPMENT 

IN 

NORTON  MEMORIAL  CHAUTAUQUA,  N.  Y. 

PAINE  EXPANSION  SHELLS 

For  Anchoring  Opera  Chairs  to  Concrete  Floors 
Will  not  come  loose  when  properly  set 

Furnished  with  bolts  and  washers  ready 

to  install.  l/^"  size  shell  most  gen- 
erally used  for  repair  work  as  well  as 

original  installations.  The  most  satis- 
factory way  to  permanently  anchor  a 

chair  to  concrete. 

Send  for  samples  and  prices 

THE  PAINE  COMPANY 

Type  No.  1 

2951  Carroll  Ave. 
Chicago,  111. 

79  Barclay  St. 
New  York,  N.  Y. 

Type  No.  > 
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company  of  the  loss.  It  is  interesting  to  ob- 
serve that  the  court  held  that  notice  to  the 

legal  agent  of  the  insurance  company,  who  has 
power  to  issue  policies  and  collect  premiums, 
is  sufficient. 
However,  it  is  always  advisable  for  theatre 

owners  to  send  written  notice  of  the  loss 
under  an  insurance  policy  directly  to  the  in- 

surance company  by  registered  mail.  More- 
over, an  itemized  list  of  the  destroyed  and 

damaged  property  should  be  included,  because 
there  are  many  litigations  on  record  where 
proprietors  have  been  denied  payment  of  in- 

surance by  their  failure  to  supply  an  itemized 
list  of  the  articles;  or  neglect  to  maintain 
records  of  the  stock  on  hand;  or  to  keep 
books  showing  the  names  of  firms  from  which 
the  stock  was  purchased. 
True  Value 
Must  Be  Given 
Frequently  holders  of  insurance  policies 

have  been  denied  rights  to  collect  insurance 

money  where  they  fraudulently  and  willfully 
misrepresented  the  value  of  the  destroyed 
property.  For  example,  in  Vukmanovich  v. 
State  Assurance  Company,  of  Liverpool, 
England  (264  Pac.  933),  it  was  shown  that  the 
holder  of  an  insurance  policy  filed  a  claim  for 
$4,247.  The  testimony  disclosed  that  the  orig- 

inal purchase  price  of  the  property,  several 
years  previous,  was  only  $4,350.  In  view  of 
this  evidence  the  higher  court  held  the  insur- 

ance company  not  bound  to  pay  the  claim. 
Also,  the  law  is  well  established  that  theatre 

owners  are  bound  to  correctly  estimate  the 
value  of  the  property  when  insuring  the  same. 
Under  no  circumstances  may  a  theatre  owner 
recover  more  insurance  than  the  actual  value 
of  the  property,  irrespective  of  the  fact  that 
the  company  accepts  the  insurance  premiums, 
based  upon  the  inflated  value,  over  a  long 
period  previous  to  the  loss. 
Almost  all  insurance  policies  contain  a 

clause  which  renders  the  policy  void  if  altera- 
tion of  the  insured  property   results  in  an 

Roxy  Praises 

Cinephor  Lenses 

THE  following  letter  from  Mr. 
Art  Smith,  Supervisor  of 

Projection  for  Roxy  Theatres 

Corporation,  typifies  the  opinions 

of  many  projection  experts: 

"After  extensive  tests  with  both 

American  and  foreign  made  ob' 
jective  lenses  we  have  installed 

your  Cinephor  lenses  and  have 
found  them  far  superior  to  any 
others. 

They  give  us  a  clear  field  and 
depth  of  focus,  and  I  have 

especially  noticed  that  the  color 

correction  is  practically  per' 
feet. 

I  am  writing  this  letter  at  the 
direction  of  Mr.  S.  L. 

Rothafel." 
Write  for  full  information  on  the 

remarkable  Cinephor  lenses. 

B.  6?  L.  experts  will  gladly  cc 

operate  on  your  specific  projec 

tion  problems.  Bausch  &  Lomb 

Optical  Co.,  652  St.  Paul  St., 
Rochester,  New  York. 

Bausch  &  Lomb 

CINEPHOR 

Projection  Lenses  for  Motion  Pictures 

"ACE" 

MAZDA  ADAPTER 

Excellent  for  Traveling 
Shows,  Small  Theatres, 
Schools  and  Churches. 
Can  be  used  in  any 
Projector. 
We  Sell  Mazda  Trans- 

formers, Reflectors, 
Lamps  and  All  Mazda 
Equipment. 

Monarch  Theatre 

Supply  Co. 
395  S.  Second  St. 
Memphis,  Term. 

Price  $10.00 
(Without  Globe) 

BRASS       BRONZE  STEEL 

RAILINGS 

Ornamental  Bronze  Work 
Grilles  Wickets 

ZERO  VALVE  & 

BRASS  CORP. 
634  Fourth  St.     Buffalo,  N.  Y. 

increase  of  the  insurance  risk.  Therefore,  any 
installation  of  equipment  or  property  which 
materially  increases  the  risk  assumed  by  the 
insurance  company,  invalidates  the  policy,  un- 

less the  latter  is  notified  of  the  alteration  and 
gives  its  consent  to  the  change. 
However,  it  is  important  to  know  that 

immaterial  changes  or  alterations,  or  mere 
carelessness  on  the  part  of  the  theatre  owner, 
will  not  render  the  policy  void.  For  instance, 
in  Thompson  v.  U.  S.  (160  N.  E.  668),  a 
proprietor  negligently  set  fire  to  a  theatre 
when  burning  material  in  the  interior  of  the 
building.  In  holding  this  act  of  negligence 
on  the  part  of  the  insured  not  sufficient  to 
justify  non-payment  of  the  insurance,  the 
court  said : 
"A  risk  may  be  increased  within  the  mean- 

ing of  the  condition  of  the  policy,  making  the 
policy  void,  although  the  risk  is  not  per- 

manently increased.  ...  A  policy  is  not  void 
under  a  condition  of  this  kind  because  the  in- 

sured was  negligent ;  his  acts  increasing  the 
risk  must  be  more  than  casual  or  temporary; 
ordinary  repairs  and  changes  of  the  premises 
insured  of  a  temporary  character  do  not 
render  a  policy  void,  although  the  property 

may  be  exposed  to  an  additional  hazard." 

Offer  to  Compromise Is  Not  Binding 

Frequently  theatre  owners  refuse  to  sub- 
mit verbal  or  written  offers  to  amiably  settle 

insurance  litigation  out  of  court,  because  of 
fear  that  the  offer  to  compromise,  if  not  ac- 

cepted by  the  insurance  company,  will  be  sub- 
sequently introduced  as  evidence  to  reduce  the 

latter's  liability. 
However,  it  is  well  established  that  an 

unaccepted  offer  by  a  theatre  owner  to  com- 
promise an  insurance  controversy  is  not  bind- 

ing, nor  is  evidence  of  such  offer  admissible 
by  the  insurance  company  in  the  litigation 
which  may  later  develop.  Moreover,  the  same 
law  is  effective  with  respect  to  a  compromise 
offer  made  to  a  theatre  owner  by  an  insurance company. 

For  example,  in  the  recent  case  of  Buffalo 
Theatre  Company,  v.  Indemnity  Insurance 
Company,  (219  N.  Y.  S.  212),  it  was  shovra 
that  a  theatre  owner  was  insured  against 
losses  resulting  from  theft  and  embezzlement. 
An  employe  of  the  theatre  embezzled  $6,000. 
The  theatre  owner  presented  its  claim,  which 
the  insurance  company  refused  to  pay  in  full. 
However,  it  mailed  its  check  to  the  theatre 
company  for  $2,000,  offering  to  settle  the 
claim,  with  the  following  letter: 
"We  have  concluded,  after  carefully  con- 

sidering the  facts  in  this  case,  that  we  are 
liable  under  the  bond  to  the  extent  of  $2,000 
for  the  loss  for  which  claim  is  being  made 
herein.  We  are,  therefore,  inclosing  our  draft 
in  the  stim  of  $2,000  in  full  settlement  and 

satisfaction  of  any  and  all  liability." A 
The  theatre  owner  refused  to  accept  the 

check  as  full  payment  and  returned  it  to  the 
insurance  company.  In  later  litigation,  the 
theatre  owner  attempted  to  introduce  test- 

imony in  court  to  show  that  the  insurance 
company  admitted  its  liability  for  the  amount 
of  $2,000  when  submitting  the  compromise 
offer.  However,  the  court  held  the  testimony 
unimportant,  and  said:   

"The  amount  of  such  loss  is  uncertain  and 
unliquidated,  and  depends  upon  proof  to  be 
adduced.  .  .  .  The  letter  of  the  defendant 

(insurance  company)  ....  is  not  fairly  sus- 
ceptible of  such  a  construction,  but  only  that  it 

constitutes  an  offer  to  compromise  a  possible 
liability  of  $6,000  by  a  payment  of  $2,000  in 
full  settlement.  Such  offers  take  place  daily 
in  attempted  settlements,  and  are  always  con- 

strued as  conditional  and  not  absolute  offers. 
//  the  conditional  is  not  accepted,  the  offer 

falls." 
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THE  EXPORT  MARKET 

Europe  as  a  Mart  for  American 

Theatre  Equipment 

Continuing  the  reports  from  overseas  representatives  of  the  U.  S.  Department 
of  Commerce  on  the  conditions  confronting  American  exporters  of  motion 

picture  equipment  in  the  countries  of  the  Old  World,  as  compiled 

By  N.  D.  GOLDEN 
Assistant  Chief,  Motion  Picture  Section,  U.  S.  Department  of  Commerce 

BULGARIA 
From  report  by  Samuel  Green,  American  vice  consul, 

Sofia 
Standard  projectors. — Prior  to  the  World 

War  all  motion-picture  projectors  and  equip- 
ment used  in  Bulgaria  were  of  French  origin, 

but  since  1920  German  makes,  principally 
Hahn-Goerz  and  Nitzsche,  have  been  intro- 
duced. 
The  price  of  projectors  sold  in  Bulgaria  is 

as  follows  (exchange  value  of  the  lev  is  about 
three-fourths  cent)  : 

Leva Pathe  Baby  (Microsigne)  3,900 
Pathe  Baby  (Super)   9,430 
Pathe  Eurica,  automatic  with  universal  theo- 

stat,  and  with  dispositive  for  diapositives, 
provided  with  an  Ermagis  objective  lens,  for 
motion-picture  screens  up  to  3^/2   meters  in width,  complete    26,500 

Pathe  N.  A.  F.,  model  A.  B.  R.,  automatic 
complete   30,000 

Pathe   large   projector,   for   professional  use, 
complete  cabin  and  screen   65,000 

Ica,  small  projector  for  school  or  house  use, 
complete   _  _   30,000 

Icon,  for  professional  use,  complete   90,000 
Icon,  _  large,    for    professional    use,  complete cabin  with  switchboard  and  rheostat  135,000 
Icon   traveling  projector,   for  use   in  schools 

and  small  cinemas  „  _   55,000 
Zeiss,  small  projector  of  10  to  40  amperes....  27,000 
Ernemann,  small  projector,  cabin  complete....  55,000 
Ernemann,    larger-size    projector,   cabin  com- 

plete   80,000 
Ernemann,  large-size  projector,  for  profes- 

sional use,  cabin  complete  130,000 
Simplicity,  compactness,  and  solidity  of  these 

makes  of  projectors  may  be  said  to  be  the 
special  features  that  makes  them  appeal  to 
theatre  owners.  It  may  be  added,  however, 
that  to  date  no  serious  attempt  has  been  made 
by  American  concerns  to  enter  the  Bulgarian 
market.  This  situation  may  be  largely  due  to 
the  more  lenient  credit  terms  usually  offered 
by  European  firms. 

Only  three  motion-picture  theatres  in  Bul- 
garia, all  located  in  Sofia,  are  known  to  be 

equipped  with  more  than  one  projector.  Most 
of  the  projectors  in  use  in  the  Kingdom  are 
old,  and  only  recently  have  several  new  models 
of  German  manufacture  been  introduced  in 
the  market.  There  are  no  American  projectors 
known  to  be  in  use  in  Bulgaria. 

Dealers. — Motion-picture  and  photographic 
dealers  in  Bulgaria  might  be  interested  in 
handling  America  motion-picture  projectors. 
The  following  is  a  list  of  the  principal  con- 

cerns in  Bulgaria  handling  these  products : 
Bros.  Elizer,  Torgovska,  Ultiza,  Sofia. 
Bros.  Elizer,  Torgovska,  Ultiza,  Sofia. 
D.  Varsano,  151  Alexandrovska,  Sofia. 
S.  A.  Soedinenite  Firmi,  Mitarna  Ulitza,  Rousse. 
Joseph  Karakach,  Otetz  Paisi,  Philippopolis. 
B.  S.  Abentsal,  Preslavska,  Varna. 
D.  Saridaroff,  Preslavska,  Varna. 
Bros.  Noevi,  Tirnovo. 
Generators. — ^The  possibilities  for  the  sale  of 

American  generator  sets  for  use  in  Bulgarian 
motion-picture  theatres  to  convert  alternating 
to  direct  current  depend  principally  on  the 
quality  and  price  of  these  imported  generator 
sets  as  compared  with  those  of  local  manu- 

facture. Bulgarian-manufactured  generator 
sets  are  sold  for  30,000  leva  per  set  (con- 

verter, transformer,  switchboard,  rheostat,  and 
switch  brake).  These  sets  are  sold  with  a 
guaranty  of  one  year. 

Arc  lamps. — High-intensity  and  mirror- 
reflector  arc  lamps  are  used  for  theatrical  pro- 

jectors, while  incandescent  lamps  are  used 
exclusively  for  small  projectors  of  non- theatrical  types. 

Screens. — Motion-picture  screens  in  use  in 
Bulgaria  are,  so  far  as  known,  made  exclu- 

sively of  cotton  cloth  to  which  has  been  applied 
a  mixture  of  white  of  egg  and  zinc  white  or 
white  lead. 

Current. — The  Sofia  current  is  150  volts 
alternatine,  53  cycles ;  throughout  the  rest  of 
the  Kingdom  the  current  varies  from  150  to 
220  volts  alternating,  50  cycles. 
Import  duties. — Motion-picture  equipment 

for  entry  into  Bulgaria  is  dutiable  at  500  gold 
leva  per  100  kilos.    Import  duties  are  collected 

Klein  Creates  Export 

Equipment  Department 

A SPECIAL  department  for  the  foreign 
distribution  of  motion  picture  talking 

equipment  and  accessories  has  been 
added  by  the  Edward  L.  Klein  Corpora- 

tion of  New  York  City,  which  organiza- 
tion for  the  past  twelve  years  has  been 

specializing  in  the  distribution  of  Amer- 
ican motion  pictures  throughout  the 

world. 
Among  the  accessories  which  this  com- 

pany will  handle  abroad  are  the  Walker 
sound  screen,  the  Strong  film  speed  in- 

dicator and  the  Strong  change-over  de- 
vices, which  have  been  installed  by  many 

large  theatres  and  circuits  throughout  the country. 

The  Klein  equipment  department  will 
handle  only  the  tried  and  successful 
American  appliances  for  export,  while  the 
motion  picture  department  will  continue, 
as  heretofore,  to  distribute  in  the  foreign 
markets  meritorious  features,  short  sub- 

jects and  novelties,  including  sound, 
silent  and  all-talking  productions. 

in  gold  leva,  and  for  customs  purposes  1  gold 
lev  is  considered  equal  to  15  paper  leva  for 
articles  of  so-called  prime  necessity  and  20 
paper  leva  for  all  others.  According  to  the 
schedule  of  the  Bulgarian  Ministry  of  Finance, 
motion-picture  equipment  is  not  considered  of 
prime  necessity,  and  therefore  the  rate  is  1 
gold  lev  equals  20  per  cent  leva. 
A  municipal  tax  equal  to  20  per  cent  of  the 

import  duty  is  also  charged  at  the  point  of 
entry  on  all  importations. 

Visital  education. — The  censor  committee  of 
the  Bulgarian  Ministry  of  Education  at  Sofia 
is  charged  with  the  supervision  of  matters  per- 

taining to  the  use  of  educational  motion  pic- 
tures. In  addition  the  following  semiofficial 

institutions  control  a  general  supervision  of 
motion  pictures  in  their  respective  spheres : 
Direction  of  public  health.  Red  Cross  Society, 
and  the  military  organization. 

Because  of  lack  of  governmental  appropria- 
tion, the  question  of  visual  education  has  been 

left  largely  to  educational  institutions  them- 
selves to  decide  and  operate  the  best  they  can 

with  the  financial  means  at  their  disposal. 
Portable  projectors. — In  considering  the 

Kingdom  of  Bulgaria  as  a  possible  market  for 
amateur  projectors,  it  should  be  held  in  mind 
that  the  country  is  largely  devoted  to  agri- 

culture, approximately  85  per  cent  of  the  entire 
population  of  Bulgaria  being  so-called  peasants or  small  farmers  who  live  in  a  more  or  less 
simple  manner,  which  condition  to  a  certain 
extent  limits  the  selling  field  for  many 

products. This  situation  is  particularly  apnlicable  to 
portable  motion-picture  projectors,  since  it  is 
not  thought  that  the  inhabitants  of  the  rural 
districts  may  be  considered  as  potential  pur- 

chasers, and  any  market  for  such  equipment 
would  seem  to  be  limited  to  the  several  cities. 
It  is  nevertheless  believed  that  a  certain  small 
market  does  exist,  and  it  vvould  seem  desirable, 
particularly  with  a  view  to  further  business, 
that  an  effort  be  made  to  enter  it. 
Small  motion-picture  projectors  imported 

into  the  Kingdom  are  mostly  from  Germany 
and  France. 

CZECHOSLOVAKIA 
From  report  by  Dr.  Alois  Broft,  office  of  commercial attache,  Prague 

Standard  projectors. — The  motion-picture 
projectors  used  in  Czechoslovak  theatres  are 
almost  exclusively  of  German  and  Czecho- 

slovak manufacture,  German  projectors  greatly 
exceeding  in  number  the  domestic  apparatus. 
The  following  German  makes  are  in  use : 
Ernemann,  Hahn-Goerz,  Ertl,  Erco,  and 
A.  E.  G.    Of  the  domestic  products,  Primax, 
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Tor  theZffzczezz^ProjectiOTi 

of  Notion  Pictures  - 

Actodector 

can  be  counted  upon  to  do  its  part.  Its  intense,  con- 
stant, and  dependable  flow  of  power  is  absolutely  un- rivaled. 

It  is  a  Motor  Generator  Set  especially  designed  to 
meet  the  particular  conditions  in  the  projection  booth. 

JFould  you  like  full  information? 

Write  — Roth  Brothers  8C  Company 
"The  Leader  of  the  World" 

1400  W.  Adams  St.,  Chicago,  Illinois 
Division  of  Century  Electric  Company^  St,  LouiSf  Mo, 

Distributors  in  all  principal  cities 
New  York  Office,  50  Church  Street 
Export  Department,  44  Whitehall  St. 

New  York,  N.  Y. 

THE  SUPERIOR  PROJECTOR 

ASSURES  YEARS  OF 

SATISFACTORY 

SERVICE 

Nearly  ten  years  of  faithful 
service  under  all  sorts  of  con- 

ditions peculiar  to  projection 
conclusively  proves  its  superior 
qualities  for  durability,  low 
cost  of  maintenance  and  unex- 

celled screen  results. 

Type  "S" 

Manufactured  by 

COXSACKIE  HOLDING  CORP, 

Coxsackie,  N.  Y.,  U.  S.  A. 

"Day  by  Day  SUPERIOR  in  Every  Way" 

It  is  the  most  modem: 

Rear  Shutter 

New  Improved  Framing  De- vice 

Heavier  Full  Size  Magazines 
with  peep  holes 

Direct    Motor   Drive  —  No Belts 

Less  Gears 
Greater  Accessibility 

ADAPTABLE  TO  DISC  OR 

FILM  SOUND  EQUIPMENT 

Our  dealers  will  be  glad  to  give 

you  a  demonstration 

Emves,  and  Projekce  are  used  to  some  extent, 
but  the  first-named  projector  is  greatly  pre- 

ferred to  the  other  two :  its  manufacture, 
however,  has  recently  been  discontinued, 
owing  to  the  keen  German  competition. 
The  selling  prices  are  as  follows :  Ernemann, 

18,500  to  26,000  crowns  ($555  to  $780)  ;  Hahn- 
Goerz,  20,000  crowns  ($600)  ;  Projekce,  19,000 
to  20,000  crowns  ($570  to  $600). 
The  above  prices  are  understood  to  include 

complete  equipment,  such  as  the  mirror- 
reflector  arc  lamp,  lenses,  and  motor,  but  are 
exclusive  of  the  generator  set. 
As  a  rule,  in  selecting  a  motion-picture  pro- 

jector the  Czechoslovak  theatre  owner  is  at- 
tracted chiefly  by  the  smooth  working  of  the 

machine,  simplicity,  and  easy  accessibility; 
further  by  the  fact  that  it  can  project  a  steady 
picture  and  does  not  require  a  specially  skilled 
operator.  All  these  features  are  said  to  be 
found  more  or  less  in  the  Ernemann,  Hahn- 
Goerz,  and  Primax,  and  for  this  reason  these 
three  makes  are  the  most  popular  in  Czecho- slovakia. 

All  motion-picture  theatres  located  in  towns 
are  equipped  with  two  projectors,  while  the 
small  theatres  in  villaees  have  but  one.  As 
a  rule,  these  projectors  were  installed  and  have 
been  in  operation  since  the  opening  of  the 
theatre;  accordingly,  most  of  them  are  as  old 
as  the  theatre,  except  those  in  modern  city 
theatres,  where  the  latest  models  are  in  use. 
A  majority  of  the  theatres  have  been  opened 
since  1920.  No  American  projectors  are  in 
use  in  Czechoslovakia. 

Dealers.  —  Motion-picture  projectors  are 
usually  handled  by  dealers  in  photographic 
cameras  and  supplies  and  dealers  in  precise 
mechanical  apparatus.  Names  of  the  principal 
dealers  of  both  these  groups  are  as  follows: 
Vladimir  Albrecht,  16  Jogoslavaska,  Prague- Vinohrady. 
Jindra,  Kimla  a  Spol.,  23  UI.  Karoliny  Svelte, Prague,  I. 
Karel  Pizi,  19  Bredovska,  Prague  II. 
Egon  Schleim,  19  Platnerska,  Prague  I. 
Josef  Skoda,  53  Stepanska,  Prague  II. 
Emil  Wactl,  2  Jachymova,  Prague  I. 
Fr.  Kobliska,  35  Stefanikova,  Prague-Smichov. T.  Loukota  a  Spol.,  27  Nardni,  Prague  I. 
Vaclav  Vasa,  3  Zitna  ulice,  Prague  II. 
Antonin  Hanzlik,  20  Skolska,  Prague  11. 
Rudolf  Stuchlik,  4  U  Pujcovny,  Prague  II. 
Richard  Fischer,  9  Vladislavova,  Prague  II. 
Frantisek  Suchanek,  15  Parizska,  Prague  V. 
Winter-Holesak,  22  Riegrovo  nabr.,  Prague  II. 
Karel  Hubacek,  45  Spalena  ulice,  Prague  II. 
Hazmuka  &  Kuehn,  47  Trebizskeho,  Prague  Kosire. 
Srb.  &  Stys,  Kavlirska,  Prague-Kosire. 
Dr.  E.  Svoboda,  11  Vinohradska,  Prague-Smichov. Optikotechnika,  3  Lvovska,  Prague  I. 
"Globus"  Akc.  Spol.,  67  Plzenska  tr.,  Prague- 

Smichov. 
Generators. — -There  seems  to  be  hardly  any 

prospect  for  the  sale  of  American  Generator 
sets  for  use  in  connection  with  the  operation 
of  motion-picture  projectors.  Generator  sets 
used  in  Czechoslovakia  are  all  of  local  manu- 

facture. The  absence  of  foreign-made  gen- 
erator sets  is  accounted  for  by  the  high  pro- 
tective import  duty,  which  makes  it  impossible 

for  even  German  sets  to  enter  the  Czecho- 
slovak market.  The  conventional  rate  of  duty 

on  generator  sets,  which  would  also  apply  to 
the  American  product,  amounts  to  700  crowns 
($21)  per  100  kilos  on  sets  weighing  more 
than  25  kilos  and  to  975  crowns  ($29.25')  per 100  kilos  on  sets  weighing  less  than  25  kilos. 

Arc  lamps.— 'With  only  a  few  exceptions,  all 
Czechoslovak  motion-picture  theatres  are 
equipped  with  high-intensity  and  mirror- reflector  arc  lamps.  Mirrors  are  mostly  of 
German  make. 

Screens. — There  are  three  types  of  motion- 
picture  screens  in  use  in  Czechoslovakia.  _  The 
screen  made  of  a  thin  layer  of  gypsum  is  the 
most  popular,  since  it  absorbs  all  the  rays  of 
light  and  is  not  translucent,  therefore  causing 
a  minimum  loss  of  light.  The  second-best 
type  is  made  of  seamless  shirting  (German 
make),  but  in  using  this  screen  a  certain  loss 
of  light  must  be  reckoned  with,  for  the  fabric 
is  partially  translucent.  The  third  type  is  so- 
called  "perlatina,"  a  textile  fabric  pasted  over 
with  tiny  white  glass  balls.  This  screen  is  not 
translucent,  but  it  soon  gets  dusty  and  can  not 
be  properly  cleaned  and  is  seldom  used. 
Visual  education. — Visual  education  in 

Czechoslovak  schools  is  at  present  confined  to 
the  use  of  stereoptical  apparatus  owned  by  a 
small  number  of  educational  institutions. 
Motion-picture  projectors  are  not  owned  by 
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Czechoslovak  schools,  nor  have  they  any  other 
cinema  equipment.  This  deficiency  is  partially 
supplied  by  showing  at  regular  intervals  (once 
in  four  to  six  weeks)  educational  _  films  at 
public  motion-picture  theatres  of  the  city  where 
the  school  is  located.  The  program  of  such 
special  performance  for  schools  is  arranged 
by  the  school  director  under  supervision  of 
the  district  school  inspector,  and  the  perform- 

ance takes  place  during  school  hours. 
The  supervision  of  matters  pertaining  to 

education  is  in  the  hands  of  the  Ministry  of 
Education  and  Culture. A 

DANZIG 
From  report  by  Edwin  C.  Kemp,  American  consul 
Standard  projectors. — Owing  to  the  fact  that 

most  of  the  motion-picture  theatres  in  Danzig 
are  owned  by  German  concerns,  there  is  little 
or  no  direct  market  in  the  district  for  motion- 
picture  equipment  for  theatrical  Durposes. 
Three  or  four  years  ago,  there  were  five  firms 
in  Danzig  handling  such  goods,  but  all  have 
disappeared  for  lack  of  a  market.  This  lack 
is  caused  by  the  practice  of  the  German  own- 

ers of  sending  their  old  equipment  to  the 
Danzig  theatres  when  replaced  by  new  equip- 

ment in  their  German  houses.  The  smaller 
theatres  in  Danzig  not  so  connected  purchase 
their  equipment  through  the  motion-picture 
association  in  Berlin.  It  is  reported  that  no 
projector  has  been  directly  purchased  in 
Danzig  for  several  years.  The  equipment  now 
in  use  in  Danzig  includes  such  makes  as  Erne- 
mann,  Zeiss,  Ika,  Goerz,  and  A.  E.  G.  project- 

ors, generators,  mirrors,  reflector  lamps,  and 
screens  are  all  included  in  this  arrangement. 
No  American  equipment  of  any  kind  is  used, 
so  far  as  known,  and  there  is  no  motion- 
picture  studio  in  the  district. 
One  theatre  manager  maintains,  under  the 

name  of  the  Osthandel  G.  m.  b.  H.,  Domi- 
nikswall  12,  Danzig,  a  small  stock  of  repair 
parts  and  carbons  for  the  local  trade,  but 
carries  no  larger  equipment. 

Dealers. — Firms  in  Danzig  dealing  in  photo- 
graphic supplies  are  Max  Bohm,  Ropergasse 

13;  Schilling  &  Co.,  G.  m.  b.  H.,  Langasse  38; 
and  Photo-Haus  Link,  Holzmarkt  12/14. 

Visual  education.- — No  Government  institu- 
tion in  Danzig  uses  motion-picture  equipment. 

Education  is  under  the  direction  of  the  Danzig 
Senate,  but  so  far  visual  education  has  not 
been  introduced.  The  Danzig  Hochschule, 
Gosslerallee,  a  large  polytechnic  school  with 
about  1,000  students  from  Germany,  Poland, 
and  other  foreign  countries,  would  be  a  pos- 

sible user  of  such  equipment,  but  is  more  than 
likely  to  purchase  German  equipment,  if  any. 
Market  prospects. — Amateur  motion-picture 

cameras  and  projectors  are  on  show  by  the 
camera  supply  houses,  but  sale  is  small.  The 
equipment  manufactured  by  Zeiss  retails  at 
135  guidon,  or  about  $27,  and  others  in  pro- 

portion. No  American  goods  are  shown. 
Some,  amateur  goods  of  American  manufac- 

ture might  possibly  be  sold,  in  competition  with 
German  goods,  but  since  the  demand  is  so 
small  there  is  little  likelihood  of  direct  import 
by  Danzig  dealers.  It  is  more  likely  that 
American  equipment  would  be  sold  to  them 
through  German  agents  in  a  position  to  demon- 

strate the  goods  and  place  trial  orders  on 
consignment  to  overcome  the  initial  inertia. 
It  is  most  unlikely  that  any  other  sales  ar- 

rangement would  succeed  under  present 
conditions. A 

DENMARK 
From   report  by  Harold  Nelson,  jr.,  assistant  trade commissioner 

The  Ernemann  projectors  constitute  approx- 
imately 50  per  cent  of  all  projectors  used  in 

Denmark,  in  addition  to  other  German  makes, 
such  as  ■  Goerz,  Bauer,  and  A.  E.  G.  Two 
American  projectors  are  sold  in  Denmark,  and 
are  used  in  about  14  cinemas.  Projectors  have 
not  been  imported  from  any  other  countries. 
The  prices  for  the  German  projectors  range 

from  1,600  to  2,600  crowns,  according  to  size 
and  model.  It  is  stated  that  American  pro- 

jectors are  somewhat  more  expensive.  The 
German  projectors  are  preferred  because  of 
their  reasonable  price  and  high  quality.  It  is 
stated  that   the   German   machines   give  an 
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excellent,  distinct  projection  and  safeguard 
the  films. 
The  smaller  theatres,  as  a  rule,  have  only 

one  projector,  while  the  larger  ones  have  two. 
There  are  approximately  280  motion-picture 
theatres  in  Denmark,  but  most  of  them  are 
small. 
The  bulk  of  the  projectors  in  use  are  old 

models,  this  being  especially  true  of  the  small 
houses.  The  tendency,  however,  seems  to  be 
more  and  more  in  favor  of  installing  the  latest models. 

The  American  projectors  in  use  are  not  con- 
sidered to  be  giving  better  service  than  other 

makes.  The  German  makes  have  pained  a 
strong  foothold  in  the  Danish  market,  and 
their  high  quality  is  meeting  with  great  favor 
among  local  consumers. 

Dealers. — Among  the  more  important  Danish 
firms  specializing  in  motion-picture  equipment 
are  Widenberg  &  Brahandt,  Kultorvet  4  A., 
Copenhagen;  Heinrich  &  Poulsen,  Hojbroplads 
6,  Copenhagen ;  and  Kongsbak  &  Cohn, 

Nygade  2. Generators. — The  possibilities  for  the  sale 
of  American  generator  sets  for  use  in  motion- 
picture  theatres  to  convert  alternating  to  direct 
current  do  not  appear  to  be  very  promising. 
This  is  due  in  great  part  to  the  fact  that  the 
Danish  representatives  of  the  different  Ger- 

man projectors  also  sell  generator  sets,  and 
since  German  projectors  are  in  the  majority 
in  this  market,  the  demand  for  German  gen- 

erators is  predominant.  It  appears  that  no 
very  great  efforts  have  ever  been  made  to 
attempt  to  sell  American  srenerators,  and  since 
these  are  considered  able  to  compete  on  the 
quality  basis,  the  sales  possibilities  will  to  a 
great  extent  be  a  question  of  price. 
Arc  lamps. — High-intensity  and  mirror- 

reflector  arc  lamps  are  quite  extensively  used 
in  Denmark. 

Screens. — Motion-picture  screens  made  of 
linen  treated  with  different  chemical  com- 

pounds are  used.  The  use  of  aluminum 
screens  has  practically  been  discontinued. 

Visual  education. — Several  attempts  have 
been  made  in  various  Danish  schools  to  intro- 

duce visual  education,  but  these  have  met  with 
very  poor  results,  owing  to  opposition  on  the 
part  of  authorities  and  teachers. 

ESTONIA 
From   report   by   Edward   Hunt,   office  of  American 

consul,  Tallinn 
There  are  about  70  motion-picture  theatres 

operated  in  Estonia,  10  of  which  are  located  at 
Tallinn.  Only  10  have  a  seating  capacity  of 
over  500  persons. 
Standard  projectors. — According  to  one  of 

the  leading  motion-picture  houses  of  Tallinn, 
Hahn-Goerz,  Ernemann,  Pathe,  and  A.  E.  G. 
projectors  are  used  in  Estonia. 

The  first  two  are  most  popular.  Pathe  pro- 
jectors are  less  favored,  and  very  few  A.  E.  G. 

machines  are  used.  It  is  understood  that  1,500 
to  2,000  crowns  ($400  to  $540)  is  usually  asked 
for  either  the  Hahn-Goerz  or  Ernemann  type. 
French  makes  appear  to  be  somewhat  less  ex- 

pensive, being  priced  approximately  from  1,000 
to  1,500  crowns  ($268  to  $400).  It  is  very 
difficult  to  say  as  to  what  special  features  make 
these  projectors  appeal  to  the  Estonian  thea- tre owners.  American  makes  are  known  to 
them  only  from  journals  and  magazines,  and 
are  rather  expensive,  the  price  varying  from 
$750  to  $1,00()  per  projector. 

The  following  Tallinn  theatres  are  equipped 
with  two  projectors  each:  "Gloria  Palace," 
"Record,"  "Grand  Marina,"  and  "Endla." Other  theatres,  including  the  provincial  houses, 
are  equipped  with  only  one  projector.  Up  to 
the  present,  motion-picture  projectors,  the- 

atrical type,  of  American  manufacture  have 
been  entirely  unknown  in  Estonia. 
The  latest  models  of  motion  picture  pro- 

jectors are  used  in  Estonia;  all  are  equipped 
with  mirror-reflector  arc  lamps.  German 
makes  are  most  pooular  in  use,  while  the 
Pathe  type  is  less  favored. 

Dealers. — No  regular  sales  market  exists  in 
Estonia  for  motion-picture  projectors.  There 
are  no  dealers  who  specialize  in  this  kind  of 
equipment,  or  who  keep  it  as  a  side  line.  Ger- 

man projectors  are  handled  in  Estonia  by  resi- 
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dent  agents  located  at  Tallinn,  and  only 
theatrical  types  are  found  in  the  Estonian 
theatres. 

Prospective  dealers  who  might  be  interested 
in  handling  American  motion-picture  pro- 

jectors in  Estonia  would  probably  be  found 
among  the  leading  local  importers  and  dealers 
of  general  electrical  equipment.  It  should  be 
remembered,  however,  that  handling  motion- 
picture  projectors  would  be  an  entirely  novel 
line  to  all  of  them,  and  of  the  kind  in  which 
only  small  sales  volume  could  be  obtained. 

No  responsibility  is  assumed  as  to  the  busi- 
ness standing  of  the  persons  or  firms  listed 

below.  Credit  reports  can  be  secured  from 
American  banks  specializing  in  foreign  busi- 

ness and  from  American  commercial  reporting 
agencies. Technical  Bureau  Hoessel  &  Brochert,  8  Viru  tanav, 
Tallinn;  agents  for  Hahn-Goerz  and  Ernemann  pro- 
jectors. Ed.  Thomson  &  Co.,  33  Lai  tanav,  Tallinn;  agents 
for  Pathe  projector. 

A,  E.  G.  Estonian  Electrical  Co.,  4  Raekoja  plats, 
Tallinn;  agents  for  A.  E.  G.  projectors. 

A.  S.  Kapsi  &  Co.,  46  Harju  tanav,  Tallinn. 
A.  S.  Drommeter  &  Co.,  5  Lai  tanav,  Tallinn. 
Trading  House  Vennad  Uibopuu  (Uibopuu  Bros.), 

23  S.   Karja  tanav,  Tallinn. 
V.  Engel-Electric  Technical  Bureau,  45  Pilck  tanav, Tallinn. 
Technical  Bureau  Linke  &  Martinson,  10  Kinga 

tanav,  Tallinn. 
Gustav  V.  Kuren,  55  Pikk  tanav,  Tallinn. 
Embag  (Ltd.),  9  Jaani  tanav,  Tallinn. 
The  best  method  for  American  manufac- 

turers to  establish  an  agency  is  to  send  to  a 
prospective  agent  one  motion-picture  projector 
and,  perhaps,  also  one  generator  set  of  the 
required  small  type,  for  demonstration  pur- 

poses. The  Estonian  trade  feels  that  without 
demonstration  or  personal  inspection,  it  would 
be  very  difficult  to  sell  any  American-made machines  here. 
Arc  lamps. — Any  motion-picture  projector  to 

be  used  in  Estonia  must  be  equipped  with  a 
mirror-reflector  arc  lamp,  and  be  of  the  latest 
model.  The  highest  intensity  of  electrical  cur- 

rent for  motion-picture  needs  is  220  volts.  The 
mirror-reflector  arc  lamps  are  preferred  to 
other  types  for  reason  that  they  require  only 
18  amperes. 

Screens. — Cloth  screens  (white  shirting)  are 
the  only  kind  used  in  motion-picture  theatres in  Estonia. 

Generators.— The  only  kind  of  current- 
converting  generator  sets  found  in  use  in 
Estonian  motion-picture  theatres  is  the  so- 
called  mercury  rectifier,  which  is  of  German 
manufacture.  Most  of  the  Tallinn  motion- 
picture  houses  are  equipped  with  two  of  these 
generator  sets.  One  mercury  rectifier  costs 
approximately  from  600  to  700  crowns  ($160 
to  $187).  Large  generator  sets,  of  the  so- 
called  converter  tvpe,  are  not  in  use  and  are 
held  to  be  rather  expensive.  Theatre  owners 
are  of  an  opinion  that  only  the  small  types  of 
American-made  current-converting  generator 
sets  could  find  favor  with  users  in  Estonia. 

Portable  projectors. — There  is  a  large  num- 
ber of  nontheatrical  projectors,  some  of  which 

are  used  in  the  schools,  while  some  are 
privately  owned.  Projectors  in  use  in  schools 
are  of  American  manufacture  and  were  origi- 

nally intended  for  shipment  to  Russia.  They 
vi^ere  not  cleared  through  the  customs  some 
years  ago  and,  in  consequence,  were  taken  over 
by  the  Ministry  of  Education  and  distributed 
for  use  in  schools. 
Visual  education. — Visual  education  in 

Estonian  schools  is  of  different  kinds.  Demon- 
stration of  motion-picture  films  of  scientific 

and  educational  nature  is  very  popular  and 
occupies  a  prominent  place.  Almost  all  of  the 
Estonian  secondary  schools  are  equipped  with 
one  motion-picture  projector,  and  a  few  of  the 
elementary  schools  own  one  apparatus.  All 
matters  pertaining  to  education  in  Estonia  are 
supervised  by  the  Ministry  of  Education. 

FINLAND 
From  reports  by  Frederick  B.  Lyon,  American  com- 

mercial  attach^,   and  George  L.   Tolman,  American vice  consul. 
Standard  projectors. — German  standard  mo- 

tion-picture projectors  are  used  almost  ex- 
clusively in   Finland.     At  one   time  Pathe 
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equip  with  PERFECTION.  Current  saving  also  Is 
a  result  of  PERFECTION  equipment,  for  he  need 
not  use  full  current  till  the  actaal  projection  Is 
started. 

PERF^JIQN 

REMOTE  CONTROL  RHEOSTATS 
An  Ever  Growing  List  oj  Satisfied  Vtera; 

Mastbaum  Theatre — Phila- 
delphia 

Uptown  Theatre — Philadel- 

phia 

Roxy  Theatre — New  Tork 

City 

Paramount  Theatre  —  New York  City 
Bialto  Theatre — New  York 

City 

Rivoli  Theatre — New  Yorli 

City 

Loew's  State  Theatre — New York  City 
Foi  Theatre — Brooklyn 
Foi  Theatre — Detroit 
Fox  Theatre — St.  Louis 
Paramount  Theatre — Brook- 

lyn 

Loew's  State  Theatre — Newark.  N.  J. 

Loew's  Theatre,  Washing- ton. D.  C. 
Loew's  Texas  Theatre  — Houston,  Texas 
Loew's  86th  St.— Brooklyn. 

N.  Y. Loew's  State — Columbus.  O. 
Astor  Theatre — New  York 

City 

Proctor's  86th  St.  —  New York  City 
Cohan  Theatre — New  York 

City 

Publix  Theatre  —  Buffalo, 
N.  Y. New  Capitol — Blngharatoii. 
N.  Y. Keith's  Theatre — Philadel- 

phia 

— and  many  others 

Sold  by  Theatre  Supply  Dealers 
HOFFMAN  &  SOONS 

Mfg.  Division 387  First  Avenue  New  York  Qty 

Contracting   Electrical  Engineers — Moving  Pic- ture Theatre  Electrical  Specialists 

Brand  New 

Stock 

of  General  Electric 

K  horsepower,  60  cycle, 

alternating  current  mo- 

tors, $16  each. 

The  proper  motor  for 

Talking  Picture  Instal- 
lations. 

Carol  Fenyvessy 

62  St.  Paul  Street 

ROCHESTER,  N.  Y. 

TICKEYS 

_    ̂   Ptompi  S^%w  Prices 7/?6ARcus  Tkket  Co.,  346  N.  Ashland  flveiHICAGO 
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projectors  were  used,  and  it  is  believed  that 
some  are  still  in  use.  The  German  makes 
most  widely  in  use  are  Ernemann,  Bauer,  and 
Erko.  Prices  for  these  projectors  range  from 
25,000  to  30,000  marks  complete. 

Most  of  the  projectors  in  use  are  old  and 
antiquated  models,  and  only  the  larger  and 
more  modern  theatres  are  equipped  with  more 
than  one  machine.  While  price  and  quality 
are  the  determining  factors  in  the  purchasing 
of  projection  equipment,  American  projectors 
are  acknowledged  by  the  Finnish  theatre 
owners  to  be  superior  and  to  give  better 
service  than  other  makes.  Since  only  the 
larger  theatres  use  more  than  one  projector 
and  those  in  use  are  old  models,  Finland 
should  offer  a  fertile  field  for  the  sale  of 
up-to-date  American  projectors. 

Dealers. — The  leading  equipment  dealers  are 
Erick  Estlander,  Mikaelsgaten  3,  Helsingfors, 
Pathe  distributor;  Anton  Podworsky,  N. 
Esplanadgaten  43,  Helsingfors,  Ernemann 
distributor;  Adams  Filmbyra,  Mikaelsgaten 
13,  Helsingfors,  Bauer  distributor;  and  Oskar 
Lindelof,  Hagasundsgaten  4,  Helsingfors, 
Erko  distributor. 

Generators. — The  main  obstable  to  the  sale 
in  Finland  of  American  generator  sets  is  that 
in  the  event  of  a  breakdown  a  considerable 
length  of  time  must  intervene  before  spare 
parts  can  be  received. 
Arc  lamps. — German-made  mirror-reflector 

arc  lamps  are  generally  used  in  the  motion- 
picture  theatres  of  Finland. 

Screens. — Linen  screens,  framed  and  painted 
grayish  white,  are  most  commonly  used. 

Visual  education. — Only  some  of  the  pri- 
vate schools  in  Finland  have  motion-picture 

projectors  as  an  aid  for  instruction  purposes. 
The  Government  office  in  charge  of  education 
is  Skolstyrelsen,  Helsingfors. 
Portable  projectors. — Portable  motion-pic- 

ture projectors  are  in  little  demand  in  Finland. 
One  dealer  in  standard  projectors  states  that 
in  his  opinion  there  are  not  more  than  half 
a  dozen  portable  ones  in  use  in  the  whole 
country. 
Foreign  trade. — The  Finnish  foreign  trade 

in  projectors  is  mostly  in  the  hands  of  im- 
porters of  German  products.  A  few  small 

projectors  and  cameras  for  individual  use  are 
imported  from  the  United  States.  Oscar 
Lindelof,  Hagasundsgaten  4,  Helsingfors,  im- 

ports a  German  portable  projector  which  sells 
in  Finland  for  12,000  marks  ($300)  complete. 

Industrial  films. — Few  firms  actually  require 
projectors  in  their  business ;  fewer  still  can 
afford  to  buy  them.  It  is  reported  that  the 
Suomen  Osuuskauppojen  Keskuskunta  r.  1.,  a 
cooperative  concern  and  the  largest  mercantile 
establishment  in  the  country,  has  several  port- 

able projectors  for  the  use  of  its  salesmen  and 
instructors.  In  fact,  it  it  only  the  large  co- 

operative concerns  that  have  use  for  and  can 
afford  to  purchase  projectors.  The  names  of 
the  central  organizations  are : 
Suomen  Osuuskauppojen  Keskuskunta  r.  1.,  Vil- 

Iionkatu  7,  Helsingfors;  wholesalers,  manufacturers; 
has  hundreds  of  affiliated  detail  concerns. 

Keskusosuusliike  Hankkija  r.  1.,  Salomoninkatu  1, 
Helsingfors;  wholesalers,  manufacturers;  dealing  in 
agricultural  implements  and  fertilizers. 

Osuustukkukauppa  r.  1.,  Vironkatu  5,  Helsingfors; 
wholesales,  manufacturers. 

Voinvienti  Osuusliike  Valio  r.  1.,  Helsingfors;  prac- 
tically controls  the  butter  business  of  Finland.  It  has 

several  lecturers  who  give  instruction  all  over  the 
country  with  regard  to  the  making  of  butter,  cheese, 
and  allied  products. 

Central  Anlerslaget,  Labor  m.  b.  t.,  Helsingfors; 
like  the  Hankkija  society,  but  operated  by  Swedish- 
speaking  Finns. 

Osuusliike  Elanto  r.  1.,  Helsingfors;  is  a  retail  and 
manufacturing  concern.  It  is  not  a  central  organiza- 

tion for  the  cooperative  movement.  It  adopts  the  most 
progressive  and  modern  methods  in  its  sales  policy. 
Import  duties. — Projectors  imported  into 

Finland  with  or  without  lenses  are  dutiable  at 
16  marks  per  kilo  ($0.18  per  pound).  Lenses 
as  well  as  other  parts  come  under  the  same 
item.  By  importing  the  lenses  so  that  the 
glass  is  loose,  without  mounting,  duty  can  be 
reduced  to  2.50  marks  per  kilo  ($0.0285  per 
pound). 

Trade  discounts  and  terms. — Finnish  im- 
porters of  projectors  receive  about  25  per  cent 

discount  on  purchases.  An  additional  3  per 
cent  discount  is  allowed  on  cash  payments. 
One  German  factory  making  standard  pro- 

jectors is  reported  to  grant  90-day  credit. 
Voltage  and  cycles. — The  current  in  Hel- 

singfors is  120  volts,  50  cycles.  In  the  rural 
districts,  however,  it  is  generally  220  volts. 

Cameras.  —  Motion-picture  cameras  have 
been  known  in  Finland  but  a  short  time  and 
little  advertising  has  been  resorted  to  by  dis- 

tributors. The  demand  is  very  small.  Lack 
of  advertising  is  not  the  only  reason;  a  serious 
obstacle  is  the  comparatively  high  cost.  The 
lowest-priced  camera  on  the  market  retails  at 
1,200  marks  ($30).  This  sum  represents  what 
the  average  Finnish  store  clerk  receives  for  a 
month's  work.  There  are  always  chances  of 
selling  a  certain  number  of  cameras,  given 
competitive  prices  and  proper  advertising. 
Advertising  in  Finland  can  not  be  expected  to 
bring  as  good  results  as  in  the  United  States, 
for  obvious  reasons,  but  the  potential  market, 
however  small,  can  be  reached  only  through 
this  medium,  and  Finnish  people  are  as  sus- 

ceptible to  advertising  methods  as  are  the 
people  of  other  countries. 
The  most  popular  camera,  because  the  least 

expensive,  is  the  Pathe  Baby,  sold  by  O.  Y. 
Solio,  of  Helsingfors.  The  retail  price  is  not 
more  than  1,200  marks  ($30),  but  the  accom- 

panying projector  costs  an  equal  amount, 
bringing  the  total  price  to  $60.  Another 
camera  on  the  market  is  the  Ernemann.  This 
camera  uses  35-millimeter  film,  but  is  very  ex- 

pensive, being  priced  at  $250,  $125  for  the 
camera  and  $125  for  projector. 

Dealers. — Film  cameras  are  handled  by  deal- 
ers in  photographic  apparatus,  who  represent 

and  buy  directly  from  foreign  manufacturers 
and  sell  at  wholesale  and  retail.  Some  of  the 
larger  firms  have  branches  in  the  principal 
cities.  Cameras  sold  in  Finland  are  almost 
always  of  German,  American,  or  French 
origin. 

Competition. — Apart  from  American  makes, 
serious  competition  is  not  to  be  expected.  The 
Pathe  Baby  is  in  a  class  by  itself  as  to  price, 
and  the  Ernemann,  while  reputedly  a  fine  in- 

strument, is  quite  out  of  the  reach  of  the 
general  public.  As  an  indication,  it  may  be 
mentioned  that  at  a  recent  track  meet  in  Hel- 

singfors, where  some  12,000  people  were  pres- 
ent, the  only  motion-picture  cameras  in  evi- 

dence were  used  by  professionals. 

MODERN  INSTALLATIONS 

DA-LITE  SCREEN  CORPORATION 
Screens 

Electrical  Research,  Sydney,  Australia  (27 
installations) . 

Seattle  theatre,  Seattle,  Wash. 
Granada  theatre,  Indianapolis,  Ind. 
Virginian  theatre,  Charleston,  W.  Va. 
Regent  theatre,  Springfield,  O. 
Orpheum  theatre.  New  Bedford,  Mass. 
Colonial  theatre,  Milwaukee,  Wis. 
Oak  Park  theatre,  Kansas  City,  Mo. 
Vista  theatre,  Negaunee,  Mich. 
Ironwood  theatre,  Ironwood,  Mich. 

MAIL  YOUR  TRIAL  ORDER  TODAY  for 

HAND  PAINTED 

Each  on  heavy  poster  paper  in 
5  or  more  attractive  colors  and 

artistically  airbrushed  any  size  up  to  S6"xl0  ft. 
Write  for  prices  on  other  sizes  on  paper-muslin and  cards. 

Ons  Day  Prices  Do  Not Service  Include  Postage 
Ort  the  Best      They  Coat  T/eas 

/✓.  DRYFHOUT 
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Anneta  theatre,  Cicero,  111. 
Pheil  theatre,  Petersburg,  Fla. 
Liberty  theatre,  Spokane,  Wash. 
Electrical  Research,  Wellington,  New  Zea- 

land (10  installations). 
N.  W.  Theatre  Circuit,  St.  Paul,  Minn. 
Aster  theatre,  Minneapolis,  Minn. 
Rialto  theatre,  Burlington,  la. 
State  theatre,  Winona,  Minn. 
Lawler  theatre,  Rochester,  Minn. 
New  Plaza  theatre,  Detroit,  Mich. 
Palace  theatre,  Cincinnati,  O. 
Rialto  theatre  Jersey  City,  N.  J. 
Electrical  Research,  Montreal  (three  instal- lations). 

Gralyn  theatre,  Gouverneur,  N.  Y. 
Strand  theatre,  Carthage,  N.  Y. 
Orpheum  theatre,  Tulsa,  Okla. 
Fox  Hills  Studio,  Beverly  Hills,  Cal. 
Strand  theatre,  Creston,  la. 
Electrical  Research,  Cali,   Columbia  (four 

installations) . 
Electrical  Research,  Shanghai,  China. 
Park  theatre,  Meadville,  Pa. 
Em_bassy  theatre.  Port  Chester,  N.  Y. 
Broadway  theatre,  Woodcliff,  N.  J. 
Pollard  theatre,  Guthrie,  Okla. 
Metro  theatre,  Bronx,  N.  Y. 
Bonham  theatre,  Fairbury,  Nebr. 
Strand  theatre,  Clinton,  Mass. 
Strand  theatre,  Woburn,  Mass. 
White  House,  Washington,  D.  C. 
Sanford  theatre,  Irvington,  N.  J. 
Park  theatre,  Everett,  Mass. 
Erlanger  theatre,  Chicago,  111. 
Keystone  theatre,  Williamsport,  Pa. 
Strand  theatre,  Syracuse,  N.  Y. 

Venetian  theatre,  Milwaukee,  Wis. 
Tivoli  theatre,  St.  Louis,  Mo. 
Electrical  Research,  Camaguey,  Cuba. 
Electrical  Research,  Rio  De  Janerio,  Brazil 

(two  installations). 
Embassy  theatre,  Brooklyn,  N.  Y. 
Laroy  theatre,  Portsmouth,  O. 
National  theatre,  Brooklyn,  N.  Y. 
Bijou  theatre,  Bangor,  Me. 
Kentuck-y  theatre,  Lexington,  Ky. 
Lincoln  theatre,  Lincoln,  111. 
Palace  theatre,  Jacksonville,  Fla. 
Capitol  theatre.  South  River,  N.  J. 

Motion  Picture  Patents  My  Specialty 

PATENTS 

William  N.  Moore 
Patent  Attorney 

Loan  and  Trust  Building 
Washington,  D.  C. 

The  first  important  step  is  to  learn 
whether  you  can  obtain  a  patent.  Please 
send  sketch  of  your  invention  with 
$5.00,  and  I  will  examine  the  pertinent 
U.  S.  patents  and  inform  you  whether 
you  are  entitled  to  a  patent,  the  cost 
and  manner  of  procedure.  Personal  at- 

tention.   Elstablished  35  years. 

Copyright  your  play  $5.00 
Trade-Mark  your  goods  or  titles  $30.00 



June  8,  1929 EXHIBITORS  HERALD-WORLD 69 

Columbia  Pictures  Corporation,  Hollywood, 
Cal. 

Colonial  theatre,  Belfast,  Me. 
Liberty  theatre,  Oorchester,  Mass. 
McSwain  theatre,  Ada,  Okla. 
Torrence  theatre,  Torrence,  Cal. 
Broadway  theatre.  Council  Bluf¥s,  la. 
Capitol  theatre,  Ames,  la. 
State  theatre,  Eau  Claire.  Wis. 
Tower  theatre,  St.  Paul,  Minn. 
Fort  theatre.  Rock  Island,  111. 
Palace  theatre,  Antigo,  Wis. 
Fox  theatre,  Stevens  Point,  Wis. 
Plaza  theatre,  Duquesne,  Pa. 
Hoyt  theatre,  Ltd.,  Melbourne,  Australia. 
Regent  theatre,  Sydney,  Australia. 
Electrical  Research,  Barranquilla,  Columbia. 
Athol  theatre,  Athol,  Mass. 
Fox  Hills  Studio,  Beverly  Hills,  Cal. 
Colonial  theatre,  Richmond,  Va. 
Collingswood  theatre,  Collingswood,  N.  J. 
Rivoli  theatre,  Melbourne,  Australia. 
Renown  theatre,  Melbourne,  Australia. 
Majestic  theatre,  Brisbane,  Australia. 
Erlanger  theatre,  Atlanta,  Ga. 
Tivoli  theatre,  Frederick,  Md. 
Pastime  theatre,  Franklin,  N.  H. 
Crown  theatre,  Wollongong,  Australia. 
Savoy  theatre,  Brisbane,  Australia. 
Hyannis  theatre,  Hyannis,  Mass. 
Orpheum  theatre,  Kenosha,  Wis. 
Northern  Electric  Company,  Montreal,  Can- 

ada (36  installations). 
Circle  theatre,  Chicago,  111. 
Strand  theatre,  Lexington,  Ky. 
Lyric  theatre,  Cincinnati,  O. 
B.  F.  Keith's  theatre,  Cincinnati,  O. Grand  theatre,  Adelaide,  Australia. 
New  Malvern  theatre,  Melbourne,  Australia. 
Hoyt  theatre,  Ltd.,  Ballaret,  Australia. 
State  theatre,  Boonton,  N.  J. 
Cinema  theatre,  Melbourne,  Australia. 
Rivola  theatre,  Detroit,  Mich. 
LaGrange  theatre,  LaGrange,  111. 
Playhouse  theatre.  New  Cannan,  Conn. 
Fellsway  theatre,  Medford,  Mass. 
Princess  theatre,  Bristow,  Okla. 
Colfax  theatre.  South  Bend,  Ind. 
Princess  theatre,  Milwaukee,  Wis. 
Lyric  theatre,  Ludington,  Mich. 
Miller  theatre,  Milwaukee,  Wis. 
Paramount  Lab.,  Astoriaj  L.  I. 
Ritz  theatre,  Flint,  Mich. 
Old  Colony  theatre,  Plymouth,  Mass. 
Mentone  theatre,  Melbourne,  Australia. 
Electrical  Research,  Tokyo,  Japan  (two  in- 

stallations). 
Electrical  Research,  Buenos  Aires,  Argen- 

tina (two  installations). 
Brookland  theatre,  Richmond,  Va. 
Liberty  theatre,  Cleveland,  O. 
Orpheum  theatre,  Wichita,  Kan. 
Strand  theatre,  Freehold,  N.  Y. 
Warwick  theatre,  Kansas  City,  Mo. 
Iowa  theatre,  Cedar  Rapids,  la. 
General  Stark  theatre,  Bennington,  Vt. 
Strand  theatre,  Peabody.  Mass. 
Palace  theatre.  Mason  City,  la. 
Mall  theatre,  Cleveland,  O. 
Kerredge  theatre,  Hancock,  Mich. 
Strand  theatre.  Long  Branch,  N.  J. 
Majestic  theatre,  Gettysburg,  Pa. 
Tuxedo  theatre,  Coney  Island,  N.  Y. 
New  Harris  theatre,  Mt.  Oliver,  Pa. 
Comique  theatre,  Camden,  Me. 
Central  Square  theatre,  Cambridge,  Mass. 
Maple  theatre,  Albany,  Mo. 
State  theatre,  Flint,  Mich. 
Capitol  theatre,  Aberdeen,  S.  Dak. 
Fargo  theatre,  Geneva,  111. 
Embassy  theatre,  Easton,  Pa. 
State  theatre,  Jersey  City,  N.  J. 
Wilkinson  theatre,  Wallingford,  Conn. 
Powers  theatre,  Caribou,  Me. 
Scenic  theatre,  Rochester,  N.  H. 
Olympic  theatre,  San  Juan,  Porto  Rico. 
Milo  theatre,  Chicago,  111. 
Uptown  theatre,  Minneapolis,  Minn. 
Melba  theatre,  Melbourne,  Australia. 
Ashfield  theatre,  Sydney,  Australia. 
Parisian  theatre,  Los  Angeles,  Cal. 
Times  Square  theatre.  New  York  City. 

Apollo  theatre,  Los  Angeles,  Cal. 
Air  Drome  theatre.  El  (Tentro,  Cal. 
Marlow  theatre,  Helena,  Mont. 
Regent  theatre,  Eveleth,  Minn. 
Pinney  theatre,  Boise,  Idaho. 
Liberty  theatre,  Spokane,  Wash. 
J.  E.  Brulatour,  Los  Angeles,  Cal. 
MGM  Studio,  New  York  City. 
State  theatre,  Baltimore,  Md. 
Granada  theatre,  Kansas  City,  Mo. 
State  theatre.  Corning,  N.  Y. 
Capitol  theatre,  Racine,  Wis. 
State  theatre,  Waseea,  Minn. 
Palace  theatre,  Weatherford,  Tex. 
Harris  Grand  theatre,  Bloomington,  Ind. 
Victoria  theatre,  Philadelphia,  Pa. 
E.  F.  Albee  theatre,  Cincinnati,  O. 
Capitol    theatre.    West    Brighton,  Staten Island. 
Universal  Pictures  Corporation,  Universal 

City,  Cal. 
Commodore  theatre,  Chicago,  111. 
Rialto  theatre,  Joliet,  111. 
Grand  theatre,  Mankato,  Minn. 
Rialto  theatre,  Manila,  Philippine  Islands. 
Sussex  theatre,  Svdney,  Australia. 
Orpheum  theatre,  Topeka,  Kan. 
Roosevelt  theatre,  Gary,  Ind. 
Stadium  theatre,  Tottenville,  Staten  Island. 
Electric  theatre,  St.  Joseph,  Mo. 
Loring  theatre,  Minneapolis,  Minn. 
W.  Sheehan,  Beverly  Hills,  Cal. 
Community  theatre,  Newton,  Mass. 
Embassy  theatre,  San  Francisco,  Cal. 
Pinetree  theatre,  Klamath  Falls,  Ore. 
Metropolitan  theatre,  Seattle,  Wash. 
Palace  theatre,  Bergenfield,  N.  J. 
State  theatre,  Middletown,  N.  Y. 
Pastime  theatre,  Union  City,  N.  J. 
Canadian  Theatre  Supply  Company,  Mon- 

treal, Canada. 
Colonial  theatre.  Commerce,  Ga. 
Navy  Pier,  Chicago,  111. 
Coronado  theatre,  Rockford,  111. 
Boulevard  theatre,  Baltimore,  Md. 
Arcade  theatre,  Baltimore,  Md. 
Alhambra  theatre,  Alhambra,  Cal. 
Lincoln  theatre,  Massillon,  O. 
State  theatre.  Corning,  N.  Y. 
Flo  Ziegfeld,  Hastings  On  Hudson,  N.  Y. 
Haven  theatre,  Olean,  N.  Y. 
Wisconsin  theatre,  Eau  Claire,  Wis. 
Duke  of  York  theatre,  Victoria,  Australia. 
Michigan  theatre,  Chicago,  111. 
Uptown  theatre,  New  York  City. 
Broadway  theatre,  Chelsea,  Mass. 
Dumont  theatre,  Dumont,  N.  J. 
Casino  Amusement  Park,  Storm  Lake,  la. 
Municipal  Hospital,  Endicott,  N.  Y. 
Kingston  theatre,  Kingston,  N.  Y. 
DeGraw  theatre,  Brookfield,  Mo. 
Auditorium  theatre,  Marshall,  Mo. 
Mirth  theatre,  Milwaukee,  Wis. 
Classic  theatre,  Dayton,  O. 
Family  theatre.  Port  Huron,  Mich. 
Empire  theatre,  Toowoomba,  Australia. 
Superba  theatre,  San  Diego,  Cal. 
Kelso  theatre,  Kelso,  Wash. 
Inglewood  theatre,  Inglewood,  Cal. 
American  theatre,  Colorado  Springs,  Colo. 
Bagdad  theatre,  Portland,  Ore. 
Egyptian  theatre,  Portland,  Ore. 
Van  Nuys  theatre,  Van  Nuys,  Cal. 
Masonic  theatre,  Newbern,  N.  C. 
Elizabeth  theatre,  Falmouth,  Mass. 
California  theatre,  San  Bernadino,  Cal. 
Madison  theatre,  Peoria,  111. 
Strand  theatre,  Des  Moines,  la. 
Palace  theatre,  Athens,  Ga. 
Palace  theatre,  Wichita,  Kans. 
Roger  Sherman  theatre.  New  Haven,  Conn. 
Carolina  theatre,  Fayetteville,  N.  C. 
Apollo  theatre,  Peoria,  111. 
Rowland  theatre,  Wilkinsburg,  Pa. 
Kameo  Roof,  Brooklyn,  N.  Y. 
Embassy  theatre,  Atlantic  City,  N.  J. 
Flatbush  theatre,  Brooklyn,  N.  Y. 
Ritz  theatre,  Ardmore,  Okla. 
Lincoln  theatre,  Marion,  Va. 
Caldwell  theatre,  St.  Joseph,  Mich. 
State  theatre,  Baltimore,  Md. 
Victoria  theatre,  Harrisburg,  Pa. 

State  theatre,  Reading,  Pa. 
Capitol  theatre,  Reading,  Pa. 
Colonial  theatre,  Harrisburg,  Pa. 
Lido  theatre,  Long  Beach,  L.  I. 
Grand  theatre,  Rutland,  Vt. 
Commodore  Hull  theatre,  Derby,  Conn. 
Capitol  theatre,  Middletown,  Conn. 
Palace  theatre,  Norwich,  Conn. 
American  theatre,  Bellingham,  Wash. 
Regent  theatre,  Kansas  City,  Mo. 
Alameda  theatre,  Portland,  Ore. 
Keystone  theatre.  New  York  City. 
Ward  theatre.  New  York  City. 
Capitol  theatre,  Bayside,  Long  Island. 
Rialto  theatre,  San  Juan,  Porto  Rico. 
Ritz  theatre,  Muskegon,  Mich. 
Leeds  theatre,  Winchester,  Ky. 
Valley  Stream  theatre.  Valley  Stream,  L.  I. 
Lincoln  theatre,  Decatur,  111. 
Wintergarden  theatre,  Bundaberg,  Australia. 
Strand  theatre,  Battle  Creek,  Mich. 
Modern  theatre,  Lawrence,  Mass. 
Mecca  Palace  theatre,  Saginaw,  Mich. 
Manos  theatre,  Greensberg,  Pa. 
Hempstead  theatre,  Hempstead,  L.  I. 
Park  theatre,  Bangor,  Me. 
Princess  Paramount  theatre,  Toledo,  O. 
Electrical  Research,  Philadelphia,  Pa.  (five 

installations) . 
Cameo  theatre,  Columbus,  O. 
Strand  theatre,  Louisville,  Ky. 
Electrical  Research,  Laredo,  Tex. 
Dixon  theatre,  Dixon,  111. 
Tivoli  theatre,  Milwaukee,  Wis. 
Colonial  theatre.  Green  Bay,  Wis. 
De  Sota  theatre,  Rome,  Ga. 

A 

GATES  RADIO  &  SUPPLY  COMPANY 

Reproducers 
Majestic  theatre,  Madison,  Wis. 
Capitol  theatre,  Duluth,  Minn. 
Lyric  theatre,  Earlville,  111. 
Strand  theatre,  Huntington,  W.  Va. 
Magnolia  State  theatre,  Columbus,  Miss. 
Ysleta  theatre,  Ysleta,  Tex. 
Moravia  theatre,  Moravia,  N.  Y. 
New  Milford  theatre,  New  Milford,  Pa. 
Majestic  theatre.  Ft.  Sumner,  N.  Mex. 
Meville  theatre,  Interlaken,  N.  Y. 
Lyric  theatre,  Kennebunkport,  Me. 
Palace  theatre,  Madison,  Wis. 

ELEC-TRO-FONE  CORPORATION 

Reproducers 
Synchronous Glenwood,  Minn. 

Benson,  Minn. 
Ortonville,  Minn. 
Bijou  theatre,  Minneapolis,  Minn. 
River  Falls,  Wis. 
Lakota,  N.  Dak. 

Non-SynchroHOtis 

Ray,  N.  Dak. Park  River,  N.  Dak. 
Hatton,  N.  Dak. 
Macintosh,  Minn. 
White  Bear,  Minn. 
River  Falls,  Wis. 
Rice  Lake,  Wis. 

J.  H.  CHANNON  CORPORATION 
Stage  Rigging 

Family  theatre,  Menwe,  Mich. 
Garden  theatre.  Garden  City,  Kan. 
St.  Mary's  High  School,  Chicago,  111. 

LAKESIDE  COMPANY 

Ventilating  Equipment 
Westpont  theatre,  Kansas  City,  Mo. 
Maywood  theatre.  Independence,  Mo. 

G.  REISING  COMPANY 

Artificial  Flowers 

Avalon  theatre,  Milwaukee,  W^is. 
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THEATRE  PROJECTS 

FOLLOWING  is  a  list  of  new  projects  in 
motion  picture  theatre  construction  com- 

piled from  reports  available  on  June  L 
The  list  also  includes  remodeling  projects, 
and  theatres  recently  opened.  An  asterisk  be- 

fore the  item  indicates  that  additional  infor- 
mation has  been  received  since  a  previous 

report. 

THEATRES  PLANNED 
Arkansas 

BALD  KNOB — Collison  &  Forbes  plans  erection  of 
new  moving  picture  theatre. 

California 
BEVERLY  HILLS— Fox  Film  Exchange,  2019 

South  Vermont  Street,  Los  Angeles,  has  plans  by 
Thomas  W.  Lamb,  644  Eighth  Avenue,  New  York, 
for  proposed  new  theatre  on  site  200  by  300  feet, 
with  seating  capacity  of  4000,  to  be  located  at  Burton 
\Vay  and  Santa  Monica  Boulevard.  Estimated  cost, 
$2,000,000. 
STOCKTON— West  Coast  Theatres,  Inc.,  1066 

Market  Street,  San  Francisco,  plans  erection  of  Class 
"A"  theatre,  with  seating  capacity  of  3,500.  Esti- mated cost,  $300,000. 

Florida 
TAMPA — J.  L.  Replogle,  Palm  Beach,  and  A.  S. 

Metzner,  210  Euclid  Avenue,  this  city,  have  plans 
by  F.  J.  Kennard  &  Son,  Krause  Building,  for  three- story  theatre,  95  by  100  feett,  to  be  located  on 
Lafayette  Street.    Estimated  cost,  $350,000. 

Illinois 
CHICAGO — Syndicate,  care  M.  F.  Schiavone, 

2335  Devon  Avenue,  has  plans  by  J.  E.  O.  Pridmore, 
38  South  Dearborn  Street,  for  three-story  brick  the- 

atre, store  and  office  building  to  be  located  at  the 
northeast  corner  Devon  and  North  Campbell  Avenues. 
Estimated  cost,  $1,500,000. 
MARSEILLES — A.  R.  Workman  contemplates 

erecting  two-story  brick  theatre,  store  and  lodge 
building  at  the  northeast  corner  State  and  Washing- ton Streets. Kentucky 
MADISONVILLE — E.  E.  Dazier  is  reported  con- 

templating erecting  theatre  with  seating  capacity  of 
1,000. Louisiana 
MONROE — Southern  Amusement  Company  plans erection  of  brick  theatre  at  911  De  Siard  Street. 

Estimated  cost,  $15,000. 
Michigan 

CHARLOTTE— C.  R.  Beechler  contemplates  erect- 
ing two-story  brick  theatre  on  Cochran  Street.  Esti- 

mated cost,  $50,000. 

New  Hampshire 
MILFORD — Latchness  Theatres,  P.  Latchness,  39 

Main  Street,  Keene,  N.  H.,  plans  to  erect  one  and 
two-story  brick  .theatre,  store  and  office  building,  70 by  185  feet.    Estimated  cost,  $150,000. New  Jersey 

PATERSON— F.  R.  B.  Realty  Company,  A.  Collier 
&  Son,  Inc.,  126  Market  Street,  plans  erection  of 
ten-story  brick  theatre  and  office  building  on  site  64 
by  175  feet,  located  at  207-11  Market  Street.  Esti- mated cost,  $500,000. 
RIDGEWOOD— Stanley- Fabian  Corporation,  45 

Church  Street,  Paterson,  N.  J.,  has  plans  by  T.  W. 
Wentworth,  140  Market  Street,  Paterson,  N.  J.,  for 
two-story  brick  theatre  to  be  located  on  West  Ridge- field  Avenue.     Estimated  cost,  $300,000. 

New  York 
NEW  YORK— Mandshill  Realty  Corporation,  Sobel 

&  Jolles  Company,  Inc.,  1789  Westchester  Avenue, 
contemplates  erecting  two-story  brick  theatre  and 
store  building  at  the  northeast  corner  Westchester 
and  Metcalf  Avenues.    Estimated  cost,  $1,000,000. 

Ohio 
CINCINNATI— Myers  Y.  Cooper  Company,  Union 

Trust  Building,  plans  erection  of  three-story  brick 
and  reinforced  concrete  theatre  and  apartment  build- 

ing on  Erie  Avenue.    Estimated  cost,  $500,000. 
Oklahoma 

FREDERICK— Frederick  Theatre  Company,  R.  E. 
Tomlinson,  manager,  plans  erection  of  one  story  brick, 
stone  and  terra-cotta  theatre. Texas 

KARNES  CITY— R.  C.  Person  plans  erection  of 
theatre.    Lessee  A.  B.  Goldberg,  San  Antonio,  Texas. 

'Additional  information   since   previous  report. 

REMODELING  PROJECTS 
Idaho 

IDAHO  FALLS — Extensive  alterations  and  repairs 
are  being  made  to  the  American  Theatre. 

Illinois 
ROSEVILLE— The  Isis  Theatre  has  been  redec- orated. 
SPRINGFIELD— Dominic  Frisina  Theatres,  Inc., 

J.  B.  Giachetto,  Jacksonville  and  Taylorville,  111., 
contemplate  making  interior  alterations  to  two-story 
brick  theatre.     Estimated   cost,  $20,000. 

Indiana 
ANDERSON — Alterations  and  repairs  are  being made  to  the  Palace  Theatre. 
ROCKVILLE — Extensive  improvements  have  been 

made  to  the  Ritz  Theatre  and  new  equipment  in- stalled. Iowa 
DAYTON — The  Pastime  Theatre  is  being  ren- 

ovated.   Harry  Killinger  is  owner. 

Proper  projection  of  sound  pictures  requires  that  the  projector  be  operated  at  a 
speed  of  go  feet  per  minute,  no  rnore  and  no  less,  which  new  condition  has  made  a 
speedometer  an  accessory  of  the  projector  as  zvell  as  the  automobile.  The  view  above 
shows  girls  working  on  speed  indicators  in  the  AC  Spark  Plug  plant.  The  speed  indi- 

cator has  ahvays  been  valuable,  of  course,  in  the  operation  of  projectors  according  to 
cue  and  precise  schedule. 

JEFFERSON — Extensive  improvements  have  been made  to  the  Strand  Theatre. 
NEWELL — Extensive  improvements  have  been 

made  to  the  Wonderland  Theatre.  James  Jensen  is the  new  manager. 
Massachusetts 

SPRINGFIELD — Winchester  Amusement  Company, 
which   operates   the   Strand,   Jefferson,   Garden  and 
Liberty  Theatres,  has  remodeled  the  Philips  Theatre. 
ISHPEMING — Improvements  are  being  made  to 

the  Ishpeming  Theatre.  When  completed  house  will 
reopen  with  Vitaphone  and  Movietone. Minnesota 

ST.  PAUL — Hiller  Hoffman,  904  Rice  Street,  has 
awarded  general  contract  to  L.  W.  Baumeister,  1145 
Ross  Street,  for  remodeling  and  erecting  one-story 
brick  addition  to  moving  picture  theatre  at  904  Rice Street.    Estimated  cost,  $25,000. Mississippi 

LAUREL — Strand  Amusement  Company,  W.  S. 
Taylor,  manager,  plans  remodeling  Strand  Theatre. Improvements  estimated  to  cost  $20,000. 
MOORHEAD— The  old  Strand  Theatre  will  be  re- 

modeled. House  will  be  operated  by  P.  E.  Morris, of  Indianola,  Miss. 
RULEVILLE— The  Ruleville  Theatre  has  been  re- 

modeled, renovated  and  new  seats  installed. Missouri 

JOPLIN— W.  D.  and  R.  F.  Fife,  new  owners  of 
the  Gem  Theatre,  have  remodeled  the  house. 

Nebraska 
RAVENNA — The  Pastime  Theatre,  operated  by 

Gehrke  &  Holub,  has  been  improved  and  sound  equip- ment installed. 
North  Carolina 

MOUNT  AIRY— The  Broadway  Theatre,  operated 
by  W.  H.  Marion,  is  being  remodeled. 

Ohio EAST  PALESTINE— A.  Cohen  has  plans  by  C.  G. Kistler,  Kent  National  Bank  Building,  Kent,  O.,  for 
remodeling  and  erecting  brick  rear  addition  to  thea- tre located  on  Market  Street.    Estimated  cost,  $35,000. 
NORTH  BALTIMORE— The  Virginia  Theatre  has 

been  redecorated  and  sound  equipment  installed.  Said 
to  be  the  smallest  town  in  the  United  States  to  fea- 

ture talking  pictures.  Population  2300.  H.  O.  Bishop IS  manager. 
SALEM — Mr.  Rickstraw,  care  State  Theatre,  has 

plans  by  M.  J.  DeAngelis,  49  E.  Avenue,  Rochester, 
N.  Y.,  for  alterations  to  theatre  on  Main  Street.  Es- timated cost,  $50,000. 

Oregon 
PORTLAND— L.  H.  Hoffman  has  contract  to  re- 

model the  People's  Theatre.  Improvements  estimated to  cost  $80,000. 
Pennsylvania 

WAYNESBURG— The  Eclipse  Theatre  has  been  re- 
modeled and  new  front  constructed. Texas 

DALLAS — Approximately  $15,000  will  be  expended to  remodel  the  Old  Mill  Theatre,  operated  by  A.  B. Lever  for  the  Saenger  Amusement  Company. 
PECOS— The  Grand  Theatre  has  been  improved, sound  equipment  installed  and  house  reopened  under 

the  management  of  H.  H.  Johnson. 
Wisconsin 

AMERY — Extensive  improvements  are  being  made 
to  the  Gem  Theatre.  Seating  capacity  will  be  in- 

creased. House  is  operated  by  the  Heywood  Amuse- ment Company. 

THEATRES  OPENED 
Alabama 

BIRMINGHAM— The  Marion  Theatre  has  opened as  a  second-run  picture  house. 
California 

MILL  VALLEY— The  New  Sequia  Theatre  has 
opened. *RED  BLUFF— The  State  Theatre  has  opened. Connecticut 
,  NEW  HAVEN— The  Hyperion  Theatre  has  been improved  and  house  reopened. 

Idaho 

IDAHO  FALLS— The  Broadv/ay  Theatre,  con- 
structed and  equipped  at  approximately  $150,000,  has 

opened.  House  has  seating  capacity  of  l.SOO.  Is wired  for  audiens. 
OWYHEE  DAM— A.  G.  Gordon,  who  operates  the 

Star  Theatre  at  Weiser,  Idaho,  has  opened  another 
picture  house  here. Illinois 

DECATUR— The  Crescent  Theatre,  recently  dam- 
aged by  fire,  has  been  repaired  and  reopened  under the  old  management  and  policy. 

SHELDON— The  Family  Theatre,  which  recently 
won  its  fight  for  Sunday  picture  shows  by  popular 
vote,  has  reopened. Indiana 

•ATTICA — The  Messner  Theatre,  which  replaces 
the  one  destroyed  by  fire,  has  opened. 
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DELUXE  POSTERS 

FO  R  TH  E  S  MALL 

THEATRE  S  LOBBY 

IN  the  hurry-scurry  life  of  the  theatre 
manager  adequate  thought  is  not  always 

given  to  the  importance  of  lobby  display 
and  its  relative  importance  in  selling  a  pro- 

gram to  the  public.  In  these  days  the  thea- 
tre-going public  has  been  found  to  shop  for 

its  shows  just  as  does  the  housewife  shop 
for  household  articles. 

At  present  only  the  larger  theatres  are 
able  to  afiford  hand  painted  posters  on  their 
picture  or  vaudeville  attractions.  This  con- 

dition is  the  result  of  the  high  salaries  re- 
ceived by  poster  artists,  as  well  as  the 

scarcity  of  capable  men.  It  is  to  this  type 
of  theatre  that  the  formation  of  the  Poster 
Art  Design  service  will  prove  interesting. 
Men  with  no  knowledge  whatever  of  the 
requisites  of  artistry,  this  firm  declares,  are 
able  to  paint  colorful,  forceful,  impressive 
posters  at  a  slight  expense,  with  this  service. 
After  a  great  deal  of  survey  of  the  theatrical 
poster  situation,  studios  have  been  estab- 

lished in  Bridgeport,  Conn.,  where  a  staff 
of  foremost  theatrical  artists  are  now  pre- 

paring miniature  poster  designs  for  pub- 
lication and  issuance  to  theatrical  sign  or 

poster  men  everywhere.  The  service,  of 
course,  is  to  be  bought  by  the  theatre. 

The  principal  of  this  service  is  based  on 

the  use  of  the  "posterscope,"  a  machine  spe- 
cially designed  for  this  company  by  one  of 

the  leading  optical  companies.  The  "poster- 
scope"  is  an  opaque  projector  modeled  after 
the  old-fashioned  postcard  projector  or  mir- 
rorscope  machine.  The  use  of  this  device 
makes  it  with  the  service  possible  for  any- 

The  same  subject  as  in  the  miniature 
poster,  shown  when  traced  on  card- 

board from  the  projected  image  and 
after  the  "posterscope"  has  been turned  off. 

one  who  can  swing  a  brush  to  paint  posters 
and  portraits  of  screen  stars  as  well  as 
dancing  girls  and  other  theatrically  cos- 

tumed figures,  to  their  exact  likeness. 

The  miniature  posters  of  which  this  serv- 
ice is  comprised  are  projected  by  the  sign 

or  poster  man  on  cardboard  of  any  desired 
size,  and  while  the  opaque  object  appears 
on  the  cardboard,  he  traces  with  pencil  the 
outlines  and  shades  of  the  poster  or  portrait 
in  question.    Artists  or  sign  men  who  al- 

ready are  in  possession  of  some  sort  of 
projection  device,  of  course,  need  not  buy  a 
"posterscope"  to  use  this  service. 
The  projecting  completed  and  the  lamp 

of  the  posterscope  extinguished,  the  spaces 
which  appear  between  the  outlines  are 
painted  in  the  various  shades  and  tones 
specified  in  the  color  chart,  which  is  sup- 

plied with  the  service.  Thus,  anyone  regard- 
less of  his  knowledge  of  free  hand  art, 

immediately  becomes  a  high  class  poster 
artist,  states  J.  Edwin  Elicker,  director  of 
the  service. 

"Theatres  which  are  at  present  using  only 
hand  lettered  signs  can  increase  the  selling 
power  of  their  lobbies  100  per  cent  with  the 

aid  of  this  service,"  he  declared.  "This 
statement  applies  especially  to  those  houses 
with  a  combination  vaudeville  and  picture 

policy. 
"The  Poster  Art  Design  Service  is  prac- 

tical and  inexpensive  for  theatres  playing 
pictures  for  two  days  or  more.  It  is  equally 
as  advantageous  to  the  talented  poster  artist 
as  to  the  experienced  sign  man.  Those 
employing  the  service  need  no  longer  rack 
their  brains  for  new  ideas  for  preparing 
their  poster  display,  nor  waste  hours  of 
valuable  time  trying  different  color  schemes, 
until  they  strike  one  that  is  applicable  to 

the  poster  or  portrait  in  question." 
This  service  is  issued  every  two  weeks  in 

looseleaf  form,  each  sheet  containing  four 
miniature  posters  printed  in  half-tone  of  an 
extremely  fine  screen  to  assure  clear  and 
distinct  contrast  between  the  various  shades 
of  gray,  which  denote  individual  color. 
These  sheets  fit  a  specially  indexed  binder 
supplied  with  the  service,  in  which  the 
miniature  can  be  filed  ready  for  use  when 
needed.  In  addition  to  the  regular  service 
of  two  posters  on  each  feature  picture,  the 
company  also  furnishes  with  each  issue,  four 
posters  adaptable  to  vaudeville  or  stage  at- 

tractions, containing  dancing  girls  and  other 
theatrical  characters,  several  poster  back- 

grounds of  purely  decorative  color  design, 
as  wfelL  as  suggestions  for  seasonal  displays 
and, shadow  boxes.  In  every  case  the  letter- 

ing:^ |eft  entirely  to  the  manager  and  the sigh  |ftmn.    Thus  copy  is  optional. 

"Hand  painted  posters  possess  the  mys- 
tery of  the  theatre,  an  appeal  to  the  eye 

A  miniature  poster  exactly  as  it 
would  appear  in  the  Poster  Art  De- 

sign service — and  as  it  would  appear 
when  projected,  of  course,  though  in 
the  latter  case  it  would  be  greatly enlarged. 

that  is  unattainable  by  any  process  of  print- 

ing, plus  an  unequalled  sales  power,"  said 
Elicker.  "The  latter  depends,  of  course,  on 
the  quality  of  the  poster.  The  miniatures 
designed  by  our  staff  of  artists  are  as  flex- 

ible as  the  newspaper  mats  furnished  by 
other  service  companies,  inasmuch  as  any 

parts  of  our  posters  can  be  used  or  elim- 
inated at  the  discretion  of  the  sign  or  poster 

man.  They  can  be  elaborated  or  simplified 
according  to  the  requirements  of  each 
theatre. 

"The  sooner  the  importance  of  Poster  Art 
is  realized  the  quicker  each  passerby  will 
stop  in  the  lobby  to  admire  the  display  and 

buy  their  way  into  the  theatre." 



THE  STATE  THEATRE  IN  PORTLAND,  ME. 

This  drawing  by  the  architect,  Herbert  W.  Rhodes  of  Portland,  shows  the  details  of  the  auditorium 
design  at  the  proscenium  arch,  of  the  State  theatre  now  nearing  completion  in  the  Maine  me- 

tropolis.   The  State  is  one  of  the  numerous  current  and  recently  finished  theatre  building 
projects  of  the  expanding  New  England  Theatres  Operating  Corporation  of  Boston.  It 

will  seat  2,500,  and  with  the  22-story  store  and  office  building  in  which  it  is  located, 
represents  an  outlay  of  $1,750,000.     The  design  is  Spanish.    This  new  Netoco 

theatre  will  be  opened  this  summer. 
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SAFES,  THEATRE 
York  Safe  and  Lock  Company. 
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(Continued  from  page  25) 
an  electric  sign  guides  people  into  the  store 
over  which  it  is  erected,  but  how  can  you 
prove  that  those  people  who  go  into  a  store 
having  an  -electric  sign  would  not  go  into  that 
same  store,  were  there  no  sign  erected  there?" 

In  reply,  I  asked  him  to  see  whether  or 
not  he  could  answer  that  question  for  him- 

self— to  prove  from  his  own  experiences,  that 
electrical  advertising  does  pay.  To  help  him 
along,  I  asked  him  to  think  back  over  his 
purchases  during  the  last  few  days,  determine 
what  prompted  him  to  buy  in  this  or  that  par- 

ticular store,  and  ascertain  whether  or  not  an 
:electric  sign  influenced  him  in  any  way. 

"By  George,  you're  right,"  he  replied  almost 
before  I  had  finished.  "I  went  out  to  buy some  flowers  the  other  day  to  send  to  a  friend 
of  mine  who  is  in  the  hospital.  I  looked  around 
ifor  a  sign,  subconsciously  I  now  realize,  saw 
•  one  erected  over  a  florist's  place  of  business, 
::and  went  there  to  buy  those  flowers." 

And  so  it  is.  Consciously  or  subconsciously, 
in  the  minds  of  passers-by,  an  electrical  adver- 

tising display  sign  plays  an  important  part  in 
.determining  for  the  prospect  whether  or  not 

'he  will  attend  the  performance  at  your  the- atre. 

During  the  day,  a  sign's  distinctive  lettering, background  and  design  would  stand  out  in 
sharp  contrast  to  the  surroundings — compel 
attention  and  action — bring  peonle  into  your 
particular  plaj^house.  At  night  it  blazes  your 
message  to  passers-by  and  tells  them  who  you 
are,  where  you  are  and  the  entertainment  you 
have  to  ofller.  In  addition,  week  after  week, 
month  after  month,  people  see  the  sign  and 
become  more  and  more  conscious  of  your  the- 

atre and  where  you  are.  Then,  when  they  are 
in  the  mood  to  enjoy  an  evening's  entertain- 

ment, your  sign's  message  comes  to  mind  and 
their  wants  are  satisfied  at  your  place  of  busi- ness. 
A  point  quite  often  overlooked  by  many 

theatre  owners  is  that  the  electric  sign  en- 
ables them  to  cash  in  on  local  or  national 

advertising  done  by  producers.    It  is  the  con- 
necting link  between  local  or  national  adver- 

tising and  the  theatre  on  which  it  is  erected. 
Magazine,  newspaper,  car-card  and  bill- board advertising  create  in  people  the  desire 

to  see  a  particular  show,  whereas  electrical 
advertising  tells  them  where  to  see  it. 
The  value  of  electrical  advertising  to  the 

theatre  owner  under  these  circumstances  be- 
comes at  once  apparent.  Thousands  of  dol- 

lars are  spent  annually  by  producers  to  adver- 
tise their  productions — to  create  in  people  the 

desire  to  see  thern.  The  theatre  having  a  sign 
erected  over  its  doors  indicating  that  the  par- 

ticular show  that  person  is  looking  for  may  be 
seen  there  is  the  theatre  that  enjoys  increased 
attendance. 

Because  painted  signs  peel  in  hot  weather 
and  need  repainting  at  least  once  every  six 
months  to  keep  them,  attractive  in  appearance, 
users  of  electrical  advertising  display  signs 
are  turning  more  and  more  each  day  to  the 
vitreous  enameled  iron  sign.  This  type  of 
sign  needs  only  an  occasional  washing  with 
soap  and  water  to  keep  it  always  as  new  in 
appearance  as  it  is  on  the  day  it  leaves  the 
factory;  does  not  fade  or  peel  in  hot  weather; 
is  impervious  to  heat,  cold,  rain,  and  snow, 
and  never  requires  repainting  of  its  faces.  It 
is  manufactured  by  all  reputable  sign  manu- 

facturers and  is  invariably  recommended  by 
them  to  the  prospect  because  of  its  outstand- 

ing advantages  over  the  painted  type  of  sign. 
The  purchase  price  of  a  vitreous  enameled 

iron  sign  is  slightly  greater  than  that  of  a 
painted  sign,  but  when  the  cost  of  repainting 
a  painted  sign  every  six  months  is  added  to  a 
painted  sign's  original  cost,  the  vitreous enameled  iron  sign  is  found  to  be  cheaper  in 
price  in  the  long  run.  In  addition,  it  is  more 
attractive  and,  when  properly  designed  and 
erected,  adds  considerable  attractiveness  to  the 
building  on  which  it  is  erected  and  to.  the  dis- trict in  which  it  appears. 

Two  displays  of  neon  gas  tube  sign  in- stallations are  shown  on  this  page,  both 
in  conjunction  with  other  types.  The 
upper  view  is  of  the  Strand  in  Syracuse, 
N.  Y.,  and  the  lower  one  is  of  the  Mis- 

souri in  St.  '  Louis. 



SUPREMACY  ABROAD 

Of  the  12,865  paid  subscribers  to 

Exhibitors  Herald-World 

1,042 

Are  located  outside  the  borders  of  the  United  States  and 

include  all  of  the  leading  purchasers  of  American  motion 

pictures  and  theatre  equipment  in  the  entire  world. 

Especially  strong  is  the  paid  circulation  in  the  three  great 

■  English  speaking  countries: 

CANADA   414 

ENGLAND  ........  122 

I  AUSTRALIA   104 

I    Other  countries  in  which  there  are  paid  subscribers  to  theHerald-World  are: 

j        Alaska  Denmark  Hungary  Portugal 
!        Albania  Dominican  Republic    Iceland  Port.  East  Africa 

Argentina  Dutch  East  Indies      India  Roumania 

Austria  Dutch  Guiana  Ireland  Russia  (U  S  S.R.) 
ii        Belgium  Egypt  Italy  Scotland 
I        Bermuda  Estonia  Japan  Siam 

I        Brazil  F.  Malay  States  Latvia  Spain 

British  Guiana        Finland  Mexi^  Strait  Settlements 
British  Honduras     Ir* ranee  New  Foundland  South  Africa 
British  West  Indies  Germany  New  Zealand  Sweden 
Canal  Zone  Greece  Nicaragua  o         i  j 

^        Chile  Guam  Norway  Switzerland 

I        China  Guatemala  Peru  ^^"^ 
Columbia  Hawaii  Philippines  Turkey 

Cuba  Holland  Poland  Venezuela 

Czechoslovakia       Honduras  Porto  Rico  Virgin  Islands 

(Countries  set  in  bold  type  contain  ten  or  more  paid  subscribers  to  the  Herald-World) 

This  without  question  is  the  largest  paid  foreign  circulation  in  the  history  of  the 

American  motion  picture  trade  papers.  These  1,042  paid  subscribers  represent  the 

greatest  foreign  buying  power  unit  ever  placed  on  the  subscription  list  of  an 
American  motion  picture  trade  paper. 

The  Exhibitors  Herald-World  leads, — not  just  in  grand  total  circulation.  It  leads 
in  every  section  of  the  United  States;  it  leads  in  the  first  run  centers  and  in  the 

smaller  cities  and  towns — and  it  leads  in  the  foreign  field. 



Motiograph  De  Luxe 
Model  "H"  equipped 
with  Movietone-Vita- 
phone  Sound  Unit. 

Motiograph  De  Luxe 
Model  "H"  equipped 
with  Cinephone  Sound 
Unit. 

ADAPTABLE 
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Sound  Unit. 
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Motiograph  De  Luxe Model  "H"  equipped 

with  Movie-Phone 
Sound  Unit. 
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I 
-■L  do  not  believe  there  could  possibly 

be  a  group  of  pictures  that  fulfill  the  box  office  requirements  of  these  changing 

times  as  perfectly  as  do  the  productions  in  Paramount's  1929-30  Program. 

I  am  confident  that  exhibitors  who  study  the  announcement  that  follows 

will  agree  with  me  —  and  will  act  accordingly. 



<  npy  ri^li  I ,  hy  I'nramount  Farnou-s  l.n\l.\  (  itr  fittrii  i  iiui .    til  rii^hls  n'SiTvvtl, 



THE  NEW 

!^HOW  WORLD 

Now  Paramount  Pictures  become  more  than 

motion  pictures.  They're  the  New  and  Greater 

Entertainments  of  a  New  Show  World!  Talk- 

ing, Singing,  Dancing.  Flashing  with  color. 

New  faces.  New  voices.  Screen  stars  of  the 

New  Era.  The  brightest  stars  of  the  stage. 

Brilliant  showmen  brains  from  everywhere. 

Stage,  motion  pictures,  radio  and  music  wedded. 

All  the  arts  and  sciences  enriching  the  screen. 

Broadway  reaching  around  the  world.  And 

Paramount  putting  your  theatre  on  the  Gay 

White  Way  to  super-profits. 

NOTE  TO  EXHIBITORS.  A  New  Shoiv 
Tf'orltl.  Tastes  ever  changing.  Paramount 
ivants  to  take  advantage  of  new  develop- 

ments for  your  benefit.  This  announce- 
ment, being  made  in  part  in  advance  of  the 

photoplays  announced,  is  necessarily  based 
upon  present  plans  and  must  not  be  con- 

sidered part  of  any  written  exhibition 
contract. 

Leadittg  Screen  Stars 
and  Players 

HAROLD  LLOYD 
CLARA  BOW 

GEORGE  BANCROFT 
GARY  COOPER 
RICHARD  DIX 

CHARLES "BUDDY" ROGERS 
NANCY  CARROLL 
EVELYN  BRENT 

WILLIAM  POWELL 
CLIVE  BROOK 

RICHARD  ARLEN 
ADOLPHE  MENJOU 

BACLANOVA 

MARY  BRIAN 
ESTHER  RALSTON 

FAY  WRAY 

JEAN  HERSHOLT 

JAMES  HALL LANE  CHANDLER 
CHESTER  CONKLIN 
NEIL  HAMILTON 

JACK  OAKIE PHILLIPS  HOLMES 

JACK  LUDEN PAUL  LUKAS 

DAVID  NEWELL 
WARNER  OLAND 

CHESTER  MORRIS 
EUGENE  PALLETTE 

FRANK  ROSS 

DORIS  HILL 

JUNE  COLLYER MARY  NOLAN 
NOAH  BEERY 

SAM  HARDY 
REGIS  TOOMEY 

and  others 



Cream  of  Stage  Stars 
and  Players  .  .  . 

MORAN  AND  MACK 
MAURICE  CHEVALIER 
THE  MARX  BROTHERS 

DENNIS  KING 
JEANNE  EAGELS 

RUTH  CHATTERTON 
HAL  SKELLY 

WALTER  HUSTON 
GERTRUDE  LAWRENCE 

OSCAR  SHAW 
MARY  EATON 

HELEN  MORGAN 
HELEN  KANE 
O.  P.  HEGGIE 

FREDRIC  MARCH 
CLAUDETTE  COLBERT 
CHARLES  RUGGLES 

HARRY  GREEN 
LILLIAN  ROTH 
KAY  FRANCIS 

FLORENCE  ELDRIDGE 
"SKEETS"  GALLAGHER 

DAN  HEALY 
LAURA  HOPE  CREWS 

JEANETTE  MacDONALD 
and  more 

Seen  and  Heard 
in  Shorts 

EDDIE  CANTOR 
TITO  SCHIPA 
RUDY  VALLEE 
JAMES  BARTON 
RUTH  ETTING 

MR.  and  MRS.  JIM  GLEASON 
TAYLOR  HOLMES 
MARIE  DRESSLER 

to  name  a  few 

PARAMOUNT 

THE  LEADER 

Paramount  saw  it  coming.  Two  years  ago  we 

said  in  advertisements,  *'It's  a  New  World!"  And 

acted  upon  it.  Geared  our  splendid  production 

organization  to  These  Changing  Times.  Results? 

1928-9  saw  Paramount  the  acknowledged 

leader  in  the  New  Type  of  Entertainment. 

Talking  picture  successes  like  "Interference, 

"The  Doctor's  Secret,"  "The  Wolf  of  Wall 

Street,"  "The  Canary  Murder  Case,"  'The 

Letter,"  "The  Wild  Party,"  "Close  Harmony, 

"Innocents  of  Paris,"  "Thunderbolt"  and 

others  poured  from  Paramount's  studios. 



THE  WORLD 

of  SUPER-SHOWS 

Now  Paramount  offers  the  Great  New  Shows 

of  the  New  Show  World.  As  only  Paramount 

can.  With  eighteen  years  of  quality  leadership. 

With  mighty  resources.  With  alert,  practical 

showmen  like  Jesse  L.  Lasky,  B.  P.  Schulberg, 

Monta  Bell  and  Walter  Wanger  heading  pro- 

duction. With  ultra-modern  studios  in  Holly- 

wood and  New  York  working  to  capacity. 

With  the  largest  and  choicest  army  of  talent 

ever  assembled  from  all  the  allied  amusement 

fields  by  one  company.  With  an  expert  grasp  of 

the  New  Show  World  that  insures  leadership. 

Neiv  Era  Directors 

t 
ERNST  LUBITSCII 

ROWLAND  V.  LEE 

JOSEF  VON  STERNBERG 

SIR  BASIL  DEANE 

ROUBEN  MAMOULIAN 

GEORGE  ABBOTT 

DOROTHY  ARZNER 

LUDWIG  BERGER 

OTTO  BROWER 

MELVILLE  BRO\^N 

JOHN  CROMWELL 
GEORGE  CUKOR 

MARCEL  DE  SANO 

VICTOR  FLEMING 

JEAN  DE  LIMUR 
ROBERT  FLOREY 

JOSEPH  SANTLEY 
MILLARD  WEBB 

JOHN  MEEHAN 
LOUIS  GASNIER 

LOTHAR  MENDES 

ROBERT  MILTON 

VICTOR  SCHERTZINGER 

EDW  ARD  SUTHERLAND 

FRANK  TUTTLE 

RICHARD  WALLACE 

WILLIAM  WELLMAN 

HOBART  HENLEY 



Famous  Authors 

• 
RING  W.  LARDiNER 

JOHiN  GALSWORTHY 
W.  SOMERSET  MAUGHAIM 

S.  S.  VAN  DINE 
GUY  BOLTON 

OCTAVUS  ROY  COHEN 
OWEN  WTSTER 

EDITH  WHARTON 
ARTHUR  TRAIN 
A.  E.  W.  MASON 
SAX  ROHMER 

SIR  A.  CON  AN  DOYLE 
BETH  BROWTV 

GEORGE  MANKER  WATTERS 
H.  L.  GATES 
ZANE  GREY 

GEORGE  MARION,  JR. 
BARTLETT  CORMACK 

WILLIAM  SLA  YENS  McNUTT 
VIOLA  BROTHERS  SHORE 

JOHN  V.  A.  WEAVER 
GENE  MARKEY 
J.  P.  McEVOY 

and  others 

t 

Songs  and  Lyrics  by 
IRVING  BERLIN 
RUDOLPH  FRIML 

WALTER  DONALDSON 
COLE  PORTER 
DAVE  STAMPER 
FRANK  TOURS 
LARRY  SPIER 

RICHARD  WHITING 
LEO  ROBIN 

SAM  CO  SLOW 
KARL  HAJOS 

W.  FRANK  HARLING 
and  others 

THE  WORLD 

af  SUPER-PROFITS 

Showmen!  This  business  has  no  precedents 

for  the  big  projfits  you  can  make  in  the  New 

Show  World.  Here's  how  to  guarantee  themj 

Check  the  box-office  records  of  the  various 

companies  in  the  1928-9  season.  Read  over 

tfe  list  of  talent  that  will  appear  in  and  pro- 

duce Paramount's  1929-30  program.  Study 

carefully  the  productions  themselves  in  the 

pages  that  follow.  You'll  confirm  in  your 

mind  what  you  already  know:  WITH  A 

PARAMOUNT  CONTRACT  YOU  CAN  SIT 

ON  TOP  OF  THE  NEW  SHOW  WORLD! 



Harold's  big  supporting  cast  includes 
Barbara  Kent,  Charles  Middleton,  Noah 

Young, Mary  MacAlister,William  Walling, 

Jimmy  Wang,  Douglas  Haig  and  others. 

• 

Produeetl  Ity  tlio  HAROLD 

LLOYD  CORPOBATIO.^- 

A  PARAMOUNT  Soiiiad 

and  Dialog  Release 

I 

1  I'  ''I 



THE  COMEDY 

KING  m  HI§ 

FIRST  TALK- 

ING PICTURE 

A  Neiv  Harold  Lloyd  for  a 

New  Show  World! 

A  big  new  Harold  Lloyd  production;  the  whole 

world  awaits  it.    With  all  the  previous  Lloyd 

talent  and  showmanship  that  have  lifted  him 

to  the  tip  top  of  his  profession.  With  this  ad- 
ditional feature  of  SOUND  and  DIALOG  that 

will  make  Harold  Lloyd  a  bigger  box-office 
asset  than  ever  before ! 

WELCOME  DANGER."   With  Har(dd  as  a 

timid  terror  who — but  why  tell  you  the  story? 

It's  packed  with  pep,  youth  and  gayety,  and 
propelled  with  gale  after  gale  of  laughter. 

An  independent  silent  version  of  ''Welcome 

Danger,"  of  perfect  Harold  Lloyd  quality,  has 
been  produced  for  theatres  not  yet  equipped 

for  sound. 

WELCOME 

DANGER"  ftgl 

11  Will  i  l^lLmirii 



on  the  stag'e 

on  the  phonograph 

on  the  radio 

in  books  and 

magazines 

in  a  nation-wide 
newspaper  cartoon 

IN 

TALKING  . 

pictures/ 

Here's  the  New  Show  World  with  a  vengeance!  Moran 

and  Mack.  The  famous  comedy  pair  who  have  packed 

theatres  from  coast  to  coast.  Who  have  sold  over 

7,000,000  phonograph  records.  Who  can  glue  millions 

of  ears  to  radio  receiving  sets  any  time  they  are  an- 

nounced on  the  air.  Whose  antics  are  read  by  millions 

in  books,  magazines  and  a  nationally  circulated  news- 

paper cartoon.  Now  acquired  by  Paramount  for  the 

talking  screen  and  announced  in  a  lavish  all-dialog 

production  that  is  a  guaranteed-in-advance  clean-up ! 

THE  TWO  BLACK 

THEIR    FIRST   ALL-TALKING  PRODUCTION 



With 

EVELYN 

BRENT 

t 

HARRY 

GREEN 

• and  big 

Moran  and  Mack.  Inventors  of  '*Why  bring  that 

up?"  Originators  of  a  droll,  screamingly  funny 

type  of  humor  that  has  won  them  fame  and  for- 

tune. Audiences  will  HEAR  it  all,  and  much  more, 

in  "Why  Bring  That  Up?"  And  they'll  SEE  both  in 

white-face  and  black-face,  as  clever  a  pair  of  ac- 

tors as  ever  faced  a  camera.  Moran  and  Mack  as 

a  team  of  entertainers  whose  life-long  friendship 

is  threatened  by  a  beautiful  girl.  You  can  start 

counting  your  record  profits  now ! 

CROWS 
IN 

Original  story  by  OCTAVUS  ROY 

COHEN,  author  of  the  famous 

"Florian  Slappey"  Saturday  Evening 
Post  stories. 

Direction,  adaptation,  dialog,  and 

screen  play  by  GEORGE  ABBOTT, 

co-author  and  stage  director  of 

"Broadway,"  "Coquette"  and  other 
successes. 

B.  P.  Schulberg,  General  Manager, 

West  Coast  Productions  

Scenes  in 

Technicolor 

m  BBIXG  THAT  UP 







"The  Wild  Party"  proved  that  talkmg  pictures 
have  dovibled  the  vahie  of  the  most  popular 

girl  on  the  screen  as  a  box  office  asset !  The 

liiiblic  discovered  that  they  didn't  know  the 
half  of  "It"  until  they'd  HEARD  as  weU  as 
SEEN  Clara.  Now  Paramount  presents  the 

record-^vrecking  red-head  in  a  quartet  of  all- 
talking  hits  that  Avill  make  Bow  an  even 

stronger  S.  R.  O.  name  than  ever! 



lliLlJSIOIV 

CLOSE 

HARMOXY 

than 

CHARLES  BUDDY 

ROGERS 

CMIROLL 

Remember  the  box-odiee  triumph  scored  by 

Buddy  Rogers  and  Nancy  Carroll  in  "Close 
Harmony'"?  Here's  the  same  sparkling  pair  in 
another  and  bigger  jazz  revue  love  story.  Talk- 

ing, singing,  dancing,  loving  in  a  magnificent 

production  of  the  latest  novel  by  the  well-known 
author,  Arthur  Train. 

With  new  song  hits  the  whole  country  will  be 
whistling.  With  new  dance  steps  every  flapper 

will  be  imitating.  Nancy  singing.  Bviddy  play- 
ing in  the  band.  In  a  great  story  that  mingles 

the  stage  with  high  society,  combining  the 

most  glamorous  features  of  both ! 

With  Buddy  and  Nancy  skyrocketing  to  fame, 

only  to  discover  that  wealth,  wild  parties  and 

applause  are  illusions — and  only  love  is  real. 
Cast  also  includes  June  Collyer  and  a  host  of 

other  favorites.  Adaptation  and  dialog  by 

E.  Lloyd  Sheldon,  who  did  the  same  for  "The 
Wild  Party."  Directed  by  Lothar  Mendes. 

ALL-TALKING,  SINGING. 

DANCING  ROMANCE 



BROADWAY  BAIOGD 

OF  BIGGEST  STABS! 

the  €ream  of  the  new 
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The  greatest  quartet  of  funmakers 
in  the  world!  Harpo,  Chico,  Zeppo 
and  Groucho  jVIarx  (reading  from 
left  to  right).  Musical  comedy 
stars  who  always  play  to  S.  R.  O. 
on  Broadway  and  on  the  road. 

Vaudeville's  popidar  headliners.  A 
whole  super-show  in  themselves! 
Never  so  screamingly  funny  as  in 

. . . "THE  COCOANUTS" 

Songs  by 

IRVIXG  BERLIN 

For  the  music  and  lyrics  of  its 

dazzling  filmusical  revue,  "THE 
COCOANUTS,"  Paramount 
secured  the  jazz  maestro  of  them 
all  —  Irving  Berlin.  Already  the 
leading  hands  are  playing  the 

theme  song — "When  IVIy  Dreams 

Come  True.  '  "Florida,**  "Monkey- 
Doodle-Doo"  and  the  other  num- 

bers will  sweep  the  land. 

.  .  .  "THE  COCOANUTS*' 



show  world  talking,  sinjfing,  dancing 

€OCOAWUTS 

-r 

OSCAR  SHAW 

MARY  \mm 

Imagine!  In  addition  to  the  INIarx 

Brothers,  "THE  COCOANUTS" 
features  two  more  big  musical 

comedy  stars  —  Oscar  Shaw  and 
Mary  Eaton,  former  Follies  beauty. 

Stars  of  "The  Five  O'CIock  Girl" 
and  other  Broadway  hits.  With 
their  magnificent  singing  voices 
and  romantic  love-making.  1929- 

30's  greatest  cast. 
.  . . "THE  COCOANUTS" 

The  cream  of  the  peppiest,  pret- 
tiest chorus  girls  and  dancers  are 

in  "THE  COCOANUTS."  Cyril 
Ring  and  seductive  Kay  Francis 
also  in  the  cast.  Book  by  the  well- 
known  playwright,  George  S. 
Kaufman.  Directed  by  Joseph 
Santley  and  Robert  Florey.  Adapt- 

ed by  Morrie  Ryskind.  Monta  Bell, 
Producer,  Long  Island  Studio. 

,  . . "THE  COCOANUTS" 

THE  MOST 

DAZZLING  GIRLS 

OK  BROADWAY 



PROVEN  SEXSATION 

AS  TALKING  STAR  ! 

No  question  about  the  ability  and  audience 

appeal  of  Georjie  Bancroft  as  a  talking  star 

after'^The  Wolf  of  Wall  Street'"^  and  ̂ 'Thunder- 

bolt." Two  of  the  outstanding  successes  of 
this  or  any  other  season,  Bancroft  will  appear 

in  even  stronger  All-Talking  pictures  in  1929-30. 

The  greatest  directors  and  casts  of  all-star  cali- 

bre will  guarantee  this  star  retaining  his  posi- 

tion in  the  front  rank.  As  planned  at  present, 
the  first  Bancroft  vehicle  in  the  new  season  will 

be  called  "Laughing  Through""  and  will  present 
the  star  in  a  brand  new  and  starilingly  dra- 

matic characterization. 

«  EO  RC 

BitNCROrT 

FOUR  AIX -TALKING 

RIG  STAR  SPECIALS 



ith  the  Star  and  Author  o( 

THE  CAMRY  MURDER  CASE 

MURDER  CASE 

ALL 

TALKING 

starri:ng 

WILLIAM  POWELL 

AS  PHILO  VANCE 

Recall  "The  Canary  Murder  Case."  One 
of  the  best  money  pictures  of  the  1928-9 
season.  Reasons  :  A  good  show.  Plus  the 

popularity  of  the  novel  upon  which  it 

was  based.  Plus  a  masterly  performance 
by  William  Powell  as  Philo  Vance.  In 

"The  Greene  Murder  Case"  you  have 
another  and  better  S.  S.  Van  Dine-Philo 

Vance  book.  Sales,  half  a  million  copies. 
You  have  Powell  again  as  Vance,  and 

largely  the  same  cast  as  in  "Canary." 

EUGENE  PALLETTE, 
comedy  detective  of 
^^The  CntHiry  Murder 

t.<lS<'." 

Frank  Tuttle  Production.  Cast  also  in- 
clvides  Jean  Arthur  and  E.  H.  Calvert 

(from  "Canary"),  Brandon  Hurst, 
Florence  Eldridge  and  Morgan  Farley 

(well  known  stage  players),  and  others. 

Adaptation  and  dialog  by  Bartlett  Cor- 

mack  (author  of  "The  Racket*").  Screen 
play  by  Louise  Long.  A  thrilling  all- 
talking  mystery-melodrama  in  the  new 
manner  that  cashes  in  on  the  nation- 

wide vogue  for  this  type  of  book  and 
picture.    Production  completed  soon. 



GREATEST  OF  ROMAN- 

TIC SINGING  STARS 

IN  THE  GREATEST  OF 

SONG  ROMANCES!  

Now  the  glorious  voice  of  Dennis  King, 

recent  star  of  Ziegfeld's  record-breaking 

musical  ''Three  Musketeers,"  comes  to  you 

on  the  screen.  In  "The  Vagabond  King,"  the 

spectacular  romance  in  which  he  first  sang 

his  way  to  fame.  With  the  famous  melody 

hits  by  Rudolph  Friml,  including  the  rousing 

"Song  of  the  Vagabonds."  With  Jeanette 

MacDonald,  beautiful  musical  comedy  star. 

With  all  the  glamorous  adventure,  throbbing 

love-making  and  vivid  color  that  made  the 

^^jj"^^  12  i^^^  HE  TT  Janney  production  of  this  story  one  of  the 
outstanding  hits  of  theatrical  history.  Di- 

rected by  Ludwig  Berger.  From  "If  I  Were 

King"  by  Justin  Huntley  McCarthy  and  th© 

operetta  by  Brian  Hooker  and  William  H.  Post* 

KING 
{By  arrangement  nith  Florenz  Ziesfeld) 

mi  DONAID 

THE 

VAGABOND 





MAURICE 

CHEYALIER 

IN  TWO  BIG  SINGING 

AND  TALKING  PICTURES 

"Chevalier  will  become  the  Idol  of  the 

American  Screen  within  the  year  1929/'' 
said  the  The  New  York  Daily  Neivs  fol- 

lowing his  debvit  in  "Innocents  of  Paris." 

"Chevalier  is  Heaven's  gift  to  the  talkies," 

declared  the  New  York  Grapliic.  "A  box  of- 

fice wow"  (Motion  Picture  News).  "A  fas- 
cinating personality.  Loaded  with  charm. 

He  has  terrific  'It'".  (New  York  Mirror). 
As  for  the  crowds  that  flock  to  see  him 

"whatever  he  says  or  does,  they  are  with 

him  —  man,  woman  and  child,"  reported 
the  New  York  Journal. 

A  mighty  box  office  addition  to  the  New 
Show  World!  Manrice  Chevalier.  One  of 

the  great  artists  of  all  times.  You  get  him 

in  two  gay,  singing,  all-talking  hits,  in  ad- 

dition to  his  appearance  in  Ernst  Lubitsch's 

production  of  "The  Love  Parade." 



the  new  idea  in  marriage? 

CHARMING 

ALL-TALKING.  WITH 

lilJTII  CHATTERTON,  CLIVE 

BROOK,  MARY  NOLAN 

AND  WILLIAM  POWELL 

Four  talented  talking  stars  in  a  brilliant 

comedy-drama  of  love  vs.  marriage  by 

W.  Somerset  Maugham,  author  of 

"Rain."  Cast  also  includes  Laura  Hope 

Crews,  Florence  Eldridge  and  Montagu 

Love.  Intimate  as  tomorrow's  society 

divorce  headlines.  Typical  of  Para- 

mount's  New  Show  World  product  in 

lavishness  of  cast  and  production.  The 

picture  is  completed.  Directed  by  Robert 

Milton.    Adapted  by  Doris  Anderson. 





Chevalier,  
     *  ° 

6«ttalU^»8.J  Er
nst 

ducerof-r^-^::  ,„d  o*« Carriage  je,ures- 

shown
""* ^  braUa»t  pa'  ^^„elng 

.or.--  "^r  -TV^e  
tove parade.  ^.„2e's  , 

BoUon,  *e  sta,  ̂ .^^^ 

WveVV'  M'tadi"^  — ?, 

^aoDonaW'  „g„„„Boor«, 

._^.^„gaa  „4„the 

..^es,-*""^  possessing 

B.„aA«a,  hr»-  
as 

a  singing 

herseW'  0 

.U-  is 

..TlieVoveP"''  ̂ ^^„dson«. 
»n^»''  '""S  ->'°  ̂ ""T 

"-^"'rtesMinsVin- -.^Ul'^-'-^-^'Ga, Spiced «  „igue». 

ventures  and  r  ̂ ^^„«,n., 

^ithUltingn*'"  adazding 

'    cosuunes-  idol  of 

,„aUe  CViev*^  ^„^,«eh 

-t:e:
t-van

l-'--
 

-  World  dir
»; 



YOUNG  AMERICA'S 

BOY  FRIEND  

C HARLES  BWDY 

ROGERS 

Next  to  Clara  Bow,  who  tops  all  records,  Charles 

""Buddy"  Rogers  receives  more  fan  mail  than  any 

other  star.  With  ""Abie's  Irish  Rose"  and  "Close 

Harmony,"  his  popularity  has  taken  a  new  leap 
upward.  What  a  bet  for  the  New  Show  World  of 

talking,  melody  pictures!  A  refreshing,  youthful 

personality.  A  fine  actor.  An  attractive  voice.  He 

sings.  He  can  play  any  instrument  in  the  band,  as 

he  proved  in  ''Close  Harmony."  He's  especially  a 

favorite  with  the  17-30  crowd  that  composes  75%  of 

your  audiences.  There's  a  fortune  in  Rogers  for  you ! 

COMING  IN  THREE 

ALL -TALKING  PICTIJRES 



ALL 

TALKING 

ACTION 

SPECIAL 

Gary  Cooper,  new  male  idol  of 

American  fans.  Walter  Hus- 

ton, stage  star.  Ri  chard  Arlen, 

Mary  Brian  and  a  big  cast. 

In  a  swift-moving  love-drama 

from  Owen  Wister's  well 

known  novel.  With  all  the  far- 

flung  panorama  of  the  gor- 

geous West  as  a  background. 

Directed  by  Victor  Fleming, 

who  made  "Abie's  Irish  Rose." 

THE 

VIRGIIVIAW 

GARY  COOPER,  WALTER  HUSTON, 

RICHARD  ARLEN  HU*i  MARY  RRIAN 



riOREXZ  X/EGFELD'S 

GLOBirilMO  THE 



BROADWAY^S  SHOW 

WORLD  IN  GLITTERING 

TALKING,  SINGING, 

DANCING  REVUE 

•  t 

Mary  Eaton,  Ziegfeld  star  .  .  .  Dan  Healy,  famous 

comedian  .  .  .  cast  of  musical  comedy  lieadliners 

...  75  glorified  beauties  .  .  .  dazzling  dance  en- 

sembles in  Technicolor  staged  by  Ted  Shawn  .  .  . 

flaming  youth  .  .  .  production  numbers,  scenery 

and  gorgeous  costumes  by  John  W.  Harkrider,  of 

the  Ziegfeld  staff .  .  .  romance  .  .  .  gayety  .  .  .  pop- 

ular song  hits  by  Irving  Berlin,  Walter  Donaldson, 

Dave  Stamper,  Larry  Spier  .  .  .  Frank  Tours, 

musical  director  .  .  .  the  drama  of  a  beautiful 

girl's  rise  from  obscurity  to  the  top  of  the  New 

Show  World  .  .  .  story  by  J.  P.  McEvoy,  author  of 

""Show  Girl,"  and  Millard  Webb  .  .  .  directed  by 

Millard  Webb . .  Monta  Bell,  Producer,  Paramount 

Long  Island  Studio  .  .  .  New  Era  Entertainment 

at  its  magnificent  best! 

AMERICA^ 

 GIRL 



LO]\G  A  STAR 

IN  DRAWIXG 

POWER  .  .  .  . 

XOW  A  STAR 

IN  NAME  AL- 

SO   

Always  a  splendid  actor.  Always  popular. 

William  Powell,  with  "Interference"  and  ''The 

Canary  Murder  Case,"  proved  himself  to  be 
one  of  the  most  valuable  assets  the  new  world 

of  talking  pictures  possesses.  Leading  showmen 

billed  him  as  a  star  on  the  marquise.  Public 
and  exhibitors  clamored  for  him  to  be  made  a 

star  in  fact. 

Now,  in  answer  to  a  distinct  demand,  Paramount 

presents  William  Powell  as  a  star  in  its  1929-30 

line-up.  The  finest  kind  of  strong  dramatic 

material  will  be  placed  at  his  disposal.  Definite 

stories  will  be  announced  shortly.  Audiences 

are  eager  to  welcome  him  as  a  star. 

COMING  IN  THREE  ALL- 

TALKINC  STAR  DRAMAS 





THE  CKEATEST  ALL-TALKING 

MYSTERY  MELODRAMA 

OF  THE  1920-30  SEASON! 

"The  Mysterious  Dr.  Fu  Manchu'"'  has  been  completed  by 

Paramount.  A  telegram  from  the  preview  showing  in  Los 

Angeles,  sent  by  a  showman,  reads: 

"Audience  reaction  to  'Dr.  Fu  Manchu'  very  enthusiastic. 

They  shivered,  gasped,  thrilled,  applauded,  ate  it  up. 

Picture  is  certain  to  be  one  of  the  biggest  attractions  on 

Paramount"* s  fall  program.  Warner  Oland  as  'Fu'  gives 
one  of  the  finest  characterizations  screen  has  ever  seen 

and  heard.  Supporting  cast  is  great.  Rowland  Lee's  direc- 

tion as  superb  as  in  'Wolf  of  Wall  Street.'  Believe  'Fu 

Manchu'  is  good  for  long  runs  in  every  key  city  in  America 

Other  exhibitors  will  be  as  delighted  with  it  as  I  am." 

Prints  of  this  picture  that  turns  exhibitors  into  press 

agents  for  it  can  be  Seen  and  Heard  in  Paramount  ex- 

changes soon.  Judge  for  yourself! 

THE  NYSTERIOnS 

You  See  and  Hear  the  Boxer  Rebellion.  Murder  in  an  English 

society  drawing  room.  Love.  Gripping  mystery.  With  Warner  Oland 

as  the  diabolically  clever  "Fu  Manchu,"  gentleman  and  criminal 

combined.  With  O.  P.  Heggie,  probably  the  finest  character  actor  on 

the  American  stage,  in  his  first  great  screen  role.  With  lovely  Jean 

Arthur  as  the  menaced  heroine,  comical  William  Austin  heard  for 

the  first  time  and  Neil  Hamilton  even  more  attractive  than  in  '•The 

Studio  Murder  Mystery."  From  the  famous  novel  by  Sax  Rohmer, 

that  has  more  readers  than  even  "''The  Canary  Murder  Case." 

ROWLAND  V.LEE  PKODIJCTION 

Director    of    "The    Wolf  of  Wall 

Street" 



TT 

The  book  iiith  a 
million  readers . . . 

WARXER  OLAND 

]\EIL  HA>IILTOi\ 

JEAN  ARTHUR 

O.  P.  REGGIE 

WILLIAM  AUSTIN 

Screen  play  and  dialog  by  Florence 

Ryerson  and  Lloyd  Corrigan 



COOPER 

By  popular  request  of  an  army  of  fan  admirers  and 

smart  showmen,  Gary  Cooper  is  now  elevated  to 

stardom.  A  handsome,  he-man  type  of  star  very 

popular  with  all  elasses  of  audienees.  Cooper  will 

star  in  two  big  productions,  in  addition  to  appearing 

in  specials  described  on  other  pages.  The  first  is 

adapted  from  the  Broadway  stage  play,  "Buckaroo," 
by  A.  W.  and  E.  L.  Barker,  and  Charles  Beahan.  A 

roaring  romance  of  the  rodeo.  With  hard-riding 
Westerners,  musical  comedy  queens  and  a  gunman 

or  two.  Mixing  it  up  before  40,000  yelling  spectators 

in  a  Big  City  stadium.  With  Gary  roped  in  by  a 

musical  comedy  actress,  but  breaking  loose  and  riding 

to  happiness. 

t 

COMING  IX  TWO  ACTION 

ALL-TALKING  PICTURES 
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ACTION  f 

SOUND 

THRILLER! 

Thg  Four 

With  WILLIAM  POWELL, 

CLIVE  BROOK,  NOAH  BEERY 

'^"^  >V  Lis? 
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ALL  THE  GALLANT 

COITRAGE  OF  "BEAU 

GESTE"  .  .  .  AND  THE 

VITAL  FORCE  OF  "CHANG  "! 

Two  years  in  the  making!  With  "loeations" 
extending  from  Hollywood  to  the  dark  jungles 

and  burning  deserts  of  Africa.  Now  comes  this 

mighty  $2-calibre  action-melodrama.  With  mar- 

velous musical  accompaniment  and  original 

sound  effects. 

Imagine  "Beau   Geste"  and 
"Chang"  with 

sound!  You  have  them  both,  and  more,  in  "The 

Four  Feathers.*"  Your  audiences  will  HEAR  as 
well  as  SEE  the  fierce  battle  between  white 

soldiers  and  native  "Fuzzy  Wuzzies"  for  the 

lonely  desert  fort.  They'll  HEAR  as  well  as  SEE 
the  attack  of  maddened  jungle  beasts  (actually 

filmed  in  darkest  Africa). 

And  they'll  HEAR  and  SEE  one  of  the  most 

popular  stories  of  love  and  high  courage  ever 

written.  Produced  by  the  two  adventurer- show- 

men who  made  "Chang."  AN  OUTSTANDING 
SCREEN  ACHIEVEMENT  OF  1929-30! 

t 

A  Cooper-Schoedsack  Production 

Suggested  by  A.  E.  W.  Mason's  famous  novel.  Adapted 
by  Hope  Loring.  Screen  play  by  Howard  Estabrook.  B. 
P.  Schulberg,  General  Manager,  West  Coast  Productions, 

FmHEKS 

RICHARD  ARLEN,  FAY  WRAY, 

tntfl  a  east  of  1,000  plaifevs 
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LOST  GOD 
99 

SPECTACULAR  ALL-TALK- 

ING  DRAMA  WITH  RICH- 

ARD ARLEX  AND  RIG  CAST 

Here  Paramount  shows  how  great  an  outdoor  talking  pic- 

ture can  be !  With  superb  material  in  this  stirring  adventure 

story  by  John  Rvissell,  famous  novelist.  A  flaming  action- 

romance  of  the  South  Seas.  A  beautiful  castaway  girl  alone 

on  a  sailing  ship  with  Richard  Arlen,  skipper,  and  a  cut- 

throat crew.  Directed  by  George  Abbott,  co-author  and 

stage  director  of  "Broadway." 



DAZZLING 

MUSICAL 

COMEDY 
STAR 

t 

"Chariot's 

Revue" 

\ 

THE 

GAY  LADY 

Paramount  captures  one  of  the  stage's  most 
brilliant  stars — Gertrude  Lawrence.  The  beau- 

tiful toast  of  Broadway.  The  girl  who  has  won 

millions  with  her  personality,  her  clever  songs 

and  her  romantic  acting.  The  star  who  made 

"Limehouse  Blues"  famous.  Coming  in  a  sing- 
ing, talking  screen  triumph!  By  Gene  Markey, 

co-author  of  "Close  Harmony.*"  Songs  by  Cole 

Porter,  who  wrote  "Let's  Do  It"  and  other 
world-popular  numbers.  Directed  by  Robert 

Florey  and  John  Meehan. 

THE  NEW  SHOW  WORLD 

OF  SONG,  ROMANCE  AND 

FASHION  ON  PARADE! 
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THE  BROTHER  to  whom  the  law 

was  a  joke  — and  THE  WOMAN 
a  plaything  I 

ALL-TALKIXft 

ACTION  MELODRAMA 

THE  BROTHER  to  w  horn  the  law 

was  a  god  — and  THE  WOM  AN'S unwitting  tool! 



HELEN  MORGAN,  ZlEGFELl*  STAR -OTHER 

FAMOUS  VOICES  -  TALKING  ..SINGING 

She  gave  youth 

and  beauty  for 

// 

PLAUSE 

From  Beth  Brown^s  startling 

novel  of  footlight  fame 

The  story  of  a  woman  of  the  stage  who  wor- 

shipped applause  hke  a  god.  Who  sold  her 

very  soul  in  her  frantic  pursuit  of  it.  Who 

climbed  via  the  chorus  to  the  dizzy  heights 

of  stardom  in  a  Broadway  revue  and  the 

thunderous  approval  that  was  music  in  her 

ears.  Who  crashed  to  the  depths  and  then 

redeemed  herself  with  a  gallant  sacrifice  for 

the  only  thing  she  loved — her  daughter. 

With  beautiful  Helen  Morgan,  the  golden- 

voiced  Ziegfeld  singing  star,  as  the  woman. 

With  a  great  cast  of  headliners.  With  a 

lavish  musical  stage  production.  Directed  by 

ROUBEIV  MAMOULIA]^ 

Thewizard  who  staged  "Porgy,"  "Wings  Over 

Europe,"  "Congai"  and  other  stage  hits. 



this  page  Paramount  an  - 

nounces  the  acquisition  of 

what  is  universally  hailed  as  the 

dramatic  masterpiece  of  the 

ablest  of  modern  playwrights  and 

novelists.  The  production  will  be 

directed  by  Sir  Basil  Deane, 

England's  foremost  stage  direc- 
tor. The  man  who  staged  the 

play  with  brilliant  success  on 

Broadway, 

• 

John  Gals  wort  liy^s 

Finest  Stage  Play 

// 

with 

CLIVE  BROOK 

and  Big  Special  Cast 

By  his  sterling  work  in* 'Interference,"  '''A  Dangerous 

Woman"  and  other  1928-9  successes,  Clive  Brook 

has  won  the  lead  in  "Escape."  One  of  the  strongest 
and  choicest  roles  an  actor  could  be  given.  Brook 

will  be  seen  as  an  English  gentleman  sent  to  jail 

for  life  on  a  murder  charge  because  of  his  protection 

of  a  beautiful  but  unknown  woman.  His  thrilling 

escape  from  his  jailers  lands  him  into  an  amazing 

series  of  adventures  in  all  classes  of  society.  New 

York  critics  and  public  hailed  "Escape"  as  one  of 

the  greatest  dramas  in  all  history ! 



tie  is  dn  expert 
on  love  and 

marriage  * 

He  always  knows 
what  stocks 
are  ̂ oing 

up  - 

He  ̂ ives  advice 
at  all  the 

card  ̂ ames 

He  can  even  tell 

you  the  weather  a 
month  in  advance 

ALL -TALKING  COM- 

EDY DKAMA.  WITH 

HARRY  GREEN.  JAME!$ 

HALL  AND  RIG  CAST 

From  the  stage  play  hit  by  Jo  Swerling 

and  Edward  G.  Robinson,  now  placing 

to  packed  houses  on  Broadway  .  Harry 

Green,  the  screamingly  funny  theatre 

manager  of  "Close  Harmony"  and  the 

fight  manager  in  "The  Man  I  Love." 
Now  playing  a  role  that  suits  him  to  the 

last  giggle !  Popular  Jimmy  Hall.  A 

pretty  girl  player  to  be  announced.  The 

hilarious  story  of  the  original  man  who 

knew  everything — and  proved  it !  Bound 

to  be  one  of  the  comedy  hits  of  the 

season.    Directed  by  Edward  Sloman. 



STAR,  1930 

MODEL!  

Talking^  Singing 

Dancings  Charming 

CMROU 

in  "DANCING 

EY
ES
" 

Pretty  Nancy  as  a  vivacious 

Irish  lass  in  a  romance  in 

song  and  dialog  of  the 

Emerald  Isle.  With  Regis 

Toomey,  well-known  Irish 

tenor,  and  a  merry,  melo- 

dious supporting  cast.  Your 

audiences  are  clamoring  to 

see  the  sparkling  heroine  of 

"Abie's  Irish  Rose"  and 

"Close  Harmony"  as  a  star. 
She  has  everything! 

THREE  NANCY 

CARROLL 

TALKING 

SINGINC 

STAR  HITS 



jazz-mad  sons  and  daughters  of  wealth! 

■'.mi 

THE  CHILDBED 

FROM  EDITH  WHARTON'S  REVEALING  NOVEL 

In  the  newspaper  headlines  and  rotogravure  sections  you  catch  glimpses 

of  them.  Living,  loving,  marrying,  divorcing  —  always  spectacularly! 

These  modern  thrill-thirsty  sons  and  daughters  of  the  millionaire  set. 

Daring,  unconventional.  Edith  Wharton,  a  great  writer  and  herself  a 

woman  of  the  smart  set,  takes  you  inside  society's  dizzy  whirl  in  "The 

Children."  Park  Avenue.  Palm  Beach.  Deauville.  Paramount  gives  you 

the  whole  fascinating  story  on  the  screen.  Directed  by  George  Abbott,  the  production 

genius  who  staged  and  was  co-author  of  "Broadway,"  "Coquette"  and  other  hits. 

A  SPECTACULAR  ALL-TALKINC  SPECIAL 

WITH  AN  ALL-STAR  CAST  OF  FAVORITES 





^ 
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100%  ACTION,  WORDS  AND 

MUSIC.  WITH  MARY  EATON, 

JACK  OAKIE  AND  RICHARD 

^'SHEETS''  GALLAGHER 

From  Ring  W.  Lardner's  play.  Mary  Eaton,  famous 
Ziegfeld  Follies  star  beauty,  singer  and  dancer. 

Oakie  and  Gallagher,  the  wise-cracking  comedy 

team  of  "Close  Harmony."  All-talking,  singing, 

dancing.  All  of  Lardner's  marvelous  gift  of  humor 

in  the  dialog  and  situations.  A  big-scale  production, 

with  backgrounds  varying  from  a  sleepy  village  to 

the  jazz  pandemonium  of  New  York's  dizziest  night 

clvibs.  The  comedy-romance  of  a  you-know-me-Al 

who,  becoming  the  idol  of  America  over  night,  tries 

to  out-smart  Broadway .  Directed  by  Melville  Brown. 







RICHARD 

DIX  in  an  All- Talking,  fast 

moving  love  drama  . 

...of  a  thrill-seeking,  sport 

loving  1930  youth      .    .  . 

...in  a  tvhirl  of  girls,  gayety 

and  surprises  

ALL- 

DIALOG 

COMEDY
 

DRAMA 

**THE 

LOVE 

DOCTOR 

95 

From  one  of  the  greatest  stage  successes 

of  all  times,  "The  Boomerang,"  by 

Winchell  Smith  and  Victor  Mapes.  Dix 

proved  his  ability  as  a  talking  star  in 

"Nothing  But  the  Truth."  Now  he 

scores  a  greater  triumph  in  a  greater 

vehicle.  As  a  handsome  society  doctor 

v^ho  specializes  in  curing  his  friends  of 

love  troubles,  only  to  become  violently 

infected  himself,  Dix  was  never  more 

attractive.  The  background  is  of  the 

modern  dizzy  social  whirl.  Esther  Ral- 

ston will  probably  be  Dix's  leading 
woman,  and  a  big  cast  of  favorites  will 

support  the  star.  Watch  for  it ! 









TALKIXG,  SIXGING,  DANCIXG 

DRAMA  OF  LIFE  BEHIND  THE 

COMIC  MASK  • 

BMHiXD  
me 

^  WITH  HAE.  SHEi^LV 

ESTHEn  HAJL^TOX  ^ 

Hal  Skelly,  singing,  dancing  star  of  the  stage  and  screen 

versions  of  "Burlesque."    Esther  Ralston,  Paramount's 

luscious  blonde  beauty.   Heading  a  big  cast  in  a  colorful 

production  of  Mildred  Cram's  Red  Book  Magazine  story. 

A  drama  that  gives  you  all  the  fascinating  glitter  of  life 

before  the  footlights.    Then  washes  the  grease  paint  from 

the  famous  stars  and  shows  them  to  you  as  they  really  are. 

Directed  by  Robert  Milton,  famous  Broadway  stage  director. 

Dialog  by  George  Manker  Watters,  co-author  of  "Burlesque!' 



YOUR  AUDIENCES 

HAVE  ELECTED 

HIM  A  STAR  FOR 

1929-30  

Richard 

ARLEir 

IN 

"Here  Comes  The 

Band  lil^GON" The  man  whom  Photoplay  Magazine  named,  after 

tests,  ""ihe  most  perfect  physical  specimen  in  Holly- 

wood." The  man  whose  brilliant  performances  have 
stood  out  in  a  score  of  big  Paramount  pictures — 

"Wings,"  "The  Man  I  Love"  and  "Thunderbolt," 
among  others.  Youthful,  handsome,  magnetic  and 
blessed  with  a  splendid  voice.  Now  Paramount  yields 
to  popular  demand  and  presents  Richard  Arlen  as  a 

star  in  all-talking  pictures.  "Here  Comes  the  Band 
Wagon"  is  an  exciting  action-romance  from  the 
magazine  serial  and  best  selling  novel  by  Henry  L. 
Gates.  The  best  in  supporting  casts  and  directors 
will  be  assigned  to  Arlen. 

• 

COMING  IN  4  STRONG 

ALL-TALKING  DRAMAS 



SOI]LofPR1NCE 

*^France  has  at  last  produced  her  own  story  of  the  World  War.  The 

battle  actions  filmed  were  done  by  20,000  French  troops  and  the 

action  took  place  on  the  actual  battlefields.  Incidents  on  the  battle- 

fields have  seldom  been  reproduced  with  greater  realism.  What  really 

distinguishes  '^The  Soul  of  France'  from  all  previous  war  films  is  the 

entire  absence  of  theatricality.  All  the  parts  are  acted  with  a  natural 

intensity  that  puts  stardom  to  shame.  It's  a  fine  French  film." 

— Pierre  Van  Paassen  in  New  York  Evening  World 

A  JACQLIES  HAIK: 

PRODUCTION 

WITH  MUSIC  SCORE 

AND  SOUND  EFFECTS 



THE  nEWKS  OP 

SHGRLOCk  HOLMES 

t 

BIG  ALL-TALKIXG  MYSTERY  THRIIXER 

WITH  CLIVE  BROOK*  EVELYN  BRE]\T. 

WARIVER  OLAT¥D  aii4l  other  liavorito!^ 

Sherlock  Holmes  is  back !  In  ultra-modern  1930  settings,  Sir  Arthur 

Conan  Doyle's  famous  detective  proves  his  is  the  master  mind  of 

them  all!  The  million-copy  sales  of  mystery  novels  and  the  success 

of  "The  Canary  Murder  Case"  show  the  eager  market  for  this  type 

of  material.  In  book  form  and  on  the  stage  ""Sherlock  Holmes"  scored 

tremendous  hits.  Now  they'll  See  and  Hear  him  on  the  talking 

screen,  with  a  master-actor,  Clive  Brook,  playing  him  up  to  the  hilt. 

With  Evelyn  Brent  as  the  lovely  lady  rescued  by  his  ingenious  N 

methods.  With  Warner  Oland  as  the  sinister  '^Moriarity." 

ROWLAND  V.  LEE  PRODUCTION 

Producer  of  ''The  Wolf  of  Wall  Street" 



PARAMOUNT 

presents 

THE  NEW 

SHOW  WORLD 

in 

PARAMOUNT 

SOUND  NEWS 

• 

PARAMOUNT 

SILENT  NEWS 

t 

PARAMOUNT 

TALKING  AND 

MUSICAL  ACTS 

t 

CHRISTIE 

TALKING  PLAYS 

t 

PARAMOUNT 

SCREEN  SONGS 

f 

PARAMOUNT 

TALKARTOONS 

SHORX 

FEATUBES 

The  best  of  the  New  Type  Entertainment  in 

sparkling  one  and  two- reel  form.  Paramount 

demonstrates,  even  more  decisively  than  in 

1928-9,  its  leadership  in  Short  Features! 
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RUDY 

'  ■  ^^^^^^  iwasLo^E  E 

BRINGING 

^  PARAMOUNT  TWO -REEL 
COMEDIES.  Not  slapstick,  but 

the  cleverest  comedians  of  the  Gay 

White  Way  in  the  type  of  material 

that  has  made  them  famous. 

Something  new  in  audible  comedy. 

In  the  de  luxe  Paramount  manner. 

\ 

32 

PARAMOUNT  ONE-REEL 

TALKING  AND  MUSICAL  ACTS. 

The  biggest  stars  in  the  New  Show 

World — stage,  screen  and  radio — 

come  to  you.  Wit.  Singing. 

Dancing.  Beauty.  Gayety.  An 

infinite  variety  of  entertainment. 

Putting  every  class  of  theatre, 

large  and  small,  on  Broadway  for 

quality  and  profits. 



BROADWAY  TO  YOUR  SCREEN! 

The  fortunate  location  of  Paramount's  mammoth 

Long  Island  Sound  Studio,  just  a  stone's  throw 

from  Broadway,  gives  Paramount  opportunities 

that  no  other  company  enjoys  in  the  securing  and 

recording  of  talent. 

Paramount  introduced  new  high  standards  into  the 

Sound  Short  Features  field  during  the  past  season. 

What  had  been  a  headache  to  exhibitors,  became 

a  source  of  gratifyingly  large  box  office  revenue 

when  they  booked  PARAMOUNT  shorts. 

This  company  brought  to  the  Sound  Shorts  market 

what  it  needed :  Really  big  stars  and  quality  pro- 

duction. The  Eddie  Cantor  humorous-musical  acts, 

the  Ruth  Etting  singing  numbers  and  screamingly 

funny  'Talse  Alarm  Fire  Company"  are  typical  of 

the  New  Era  Paramount  one-  and  two-reelers. 

Already,  for  1929-30,  this  company  has  lined  up 

such  popular  artists  as  Rudy  Vallee,  the  rage  of  the 

hour  in  the  popular  melody  field,  and  a  score  of 

others  equally  attractive.  Tito  Schipa,  the  operatic 

star,  has  already  recorded  a  vocal  treat.  The  com- 

plete line-up  will  be  announced  soon. 

The  same  production  brains  responsible  for 

Paramount's  leadership  in  talking  feature  pictures 

are  producing  Paramount  Talking  Acts.  A  guar- 

antee to  you  that  they  are  the  class  of  the  market. 

38 
SHORT  FEATURES  IN 

SOUND  produced  by  the  industry's 
leader,  in  addition  to  other  qvial- 

ity  talking  shorts  released  by 

Paramount  and  announced  in  the 

pages  that  follow.  The  smart 

showman  will  protect  himself  at 

the  box  office  by  booking  the 

Whole  Show  in  Sovmd  from 

Paramovmt ! 



TAUilNG 

1 

No  need  to  review  the  leading  position  achieved 

in  the  two-reel  talking  picture  production  field 

by  the  Christie  organization  during  the  current 

season.  The  public,  exhibitors,  newspapers  and 

trade  papers  have  been  broadcasting  the 

praises  of  Christie  Talking  Plays  for  months. 

Superior  story  material,  real  big  star  names, 

de  luxe  production,  smart  showmanship  and 

high  quality  of  recording  have  brought  Christie 

to  the  fore.  The  highest  class  Broadway  houses 

have  featured  Christie  talking  shorts.  Every 

class  of  theatre  has  played  them  with  signal 

success.  First  run  theatres  have  even  carried 

special  28 -sheet  billboard  showings  of  them. 

Christie  Talking  Plays  have  exactly  the 

elements  in  two-reel  form  that  the  New  Show 

World  demands! 

24  SR4RKLING  TIWREEL 

TALKING  PICTURE  GEMS 

AL  CHRISTIE  IX  THE  1920-30  SEASON 



CHIMSTIil 

TALRI¥0  ̂  

Snappy  Stories  of  Love  A 

k    and  Marriage 

FcHttlSTIE 

y  PIAYS 

^Musical  Comedy-ettes 
of  College  Life  j 

BIG  STAR  XAMES, 

VAUIKTY,  YOUTH, 

GAYETY  

The  breezy  tempo  of  modern 
life,  love  and  marriage  a  la  mode, 
are  reflected  in  Christie  Talking 

Plays.  The  best  and  most  np-to- 
date  stories  by  well  known  stage 
and  screen  AVTiters.  Outstanding 
stars.  For  example: 

Louise  Fazenda,  Lois  Wilson.  Mr. 
&]Mrs.  James  Gleason,  Raymond 
Hatton,  George  Sidney,  Charley 

Grapewin,  Johnny  Arthur,  Sam 
Hardy,  Raymond  Griffith,  Ford 
Sterling,  Taylor  Holmes,  Marie 
Dressier,  Frances  Lee  and  Eddie 
Nelson,  to  name  a  few. 

Some  of  the  enter  tainment  treats 

coming  include:  "A  HINT  TO 

BRIDES,"  by  Ken  yon  Nicholson, 
author  of  "The  Barker""  and 
"Meet  the  Missus "WIVES  ON 

STRIKE,"  by  Howard  Green  and 
Milton  Hocky ;  "THE  SLEEPING 

PORCH,"  by  Mann  Page  and 

Albert  Cowles;  "ADAM'S  EVE," 
by  Florence  Ryerson  and  Colin 
Clements  and  many  others. 

Al  Christie  has  always  been 
famous  for  keen  showmanship 
in  presenting  snappy  stories  of 
love  and  marriage.  Remember 

"L  i>  in  ̂ label's  Room."  He  tops 
his  previous  best  in  these  new 
Christie  Talking  Plays. 

Inadditionto  storiesof  this  type, 
Christie  will  present  a  series  of 

musical  comedy-ettes  of  college 
life.  In  the  atmosphere  of  a 

big  co-ed  college  of  today.  With 

pretty  girl  students,  heavy  lov- 
ing youths,  athletes  and  petters. 

And  a  prominent  university  glee 

club  furnishing  musical  accom- 

paniment. 

The  theatre  failing  to  present 
Christie  Talking  Plays  will  be  as 

out  of  date  as  "  One  minute  to 

change  the  reel!" 



CHitisnr 

TMKIM 

PLAYS 

ctavus  Roy 

ohens  Stories 

V 

^1  THE  MOST  UNIQUE  TWO -REEL 

TAUKIIVG  COMEDY  SUBJECTS 

ON  THE  MARKET..PROVEN  HITS 

The  Christies  got  the  jump  on  the  entire  motion  picture  field,  features 

and  shorts,  with  their  Iwo-reel  Octavus  Roy  Cohen  talking  comedies 

Av  ith  all-negro  casts.  The  public  goes  for  this  entertaining  novelty  with 

tremendous  enthusiasm!  Theatre  reports,  exhibitor  letters  and  news- 

paper reviews  hail  them  with  delight.  Several  newspaper  editorials, 

especially  in  the  South,  point  them  out  as  something  delightfully  new 

in  pictures. 

For  fifteen  years  the  Saturday  Evening  Post  has  featured  Octavus  Roy 

Cohen's  tales  of  "Florian  Slappey,"  "Permanent  Williams,"  their  pals 

and  their  hilarious  antics  in  the  high-stepping  colored  life'  of 

Birmingham.  It  remained  for  the  Christies  to  capture  the  rare  fun  of 

these  yarns  and  their  rich,  side-splitting  dialect  for  the  talking 

picture  screen. 

Four  of  the  Christie-Cohen  series  have  already  been  released  with  signal 

success.  Six  more  of  them  are  included  in  the  Christie  output  of  24  two- 

reel  knockouts  in  Paramount' s  1929-30  talking  short  feature  program. 



"l^^yO  short  subject  in  sound  during  the  current 
^  season  leaped  to  more  universal  popularity 

than  Paramount  Screen  Songs.  Scores  of  theatres 

of  all  classes  voluntarily  wrote  wires  and  letters 

of  enthvisiastic  praise  for  these  novelties.  The 

words  of  the  songs  appear  in  unique  and  humor- 

ous style  on  the  screen,  with  the  celebrated 

"bouncing  ball"  to  keep  time.  With  instru- 
mental and  vocal  accompaniment.  The  entire 

audience  joins  in  singing — and  signifies  its  ap- 

proval at  the  end  by  thunderous  applause.  Prove 

this  for  yourself! 

Twelve  releases,  one  reel  each,  of  Paramount 

Screen  Songs  in  1929-30.  Including  such  popular 

favorites  as  "Good  Bye,  My  Lady  Love,"  "China- 

town," "Oh,  You  Beautiful  DoU,"  "Smiles"  and 
others. 

PARAMO 

SCREEX 

SONGS 

Your  audience 

Joins  in  -and loves  it 

PARAMOUNT  Talkartoons  are  something  en- 

tirely new  and  entirely  different  from  any- 

thing ever  seen  and  heard  before.  For  the  first 

time  cartoons  will  be  actual  talking  pictures,  not 

merely  cartoons  synchronized  after  their  creation . 

By  a  special  process,  the  cartoon  figures  %vdll  actu- 

ally talk.  The  novelty  value  alone  of  the  Talkar- 

toons will  make  them  successful.  But,  in  addi- 

tion, they  will  tell  complete  stories  and  will  be 

brilliantly  entertaining. 

Six  Paramount  Talkartoons,  one  reel  each,  will 

be  released  in  the  coming  season.  Both  the 

Screen  Songs  and  Talkartoons  are  presented  by 

Max  Fleischer.  Directed  by  Dave  Fleischer. 



SELLING  the  NEW 

In  the  Newspapers 

Two  smashing  advertisements,  practically  full  page  size,  to  run  in 
August  and  November  in  more  than  600  newspapers  in  350  cities  from 

coast  to  coast  reaching  more  than  36,000,000!  Selling  Paramount's 
big  new  shows  to  your  public;  selling  your  theatre  as  the  place  to  see 
them !  Advertising  that  means  more  dollars  at  the  box  office  to  every 

exhibitor  playing  Paramount  in  1929-30! 

l^pecial  Co-operative  Theatre  Advertising. 



§HOW  WORLD 

Ask  your  Exchange  Manager  for  details. 



Guide  Posts 

to  theXei^rSho^  norld 

BIG  talking,  singing
 

productions.  Big 

new  personalities.  They 

must  be  sold  big  to  the 

public  if  your  theatre 

is  to  profit  100%  from 

them.  Paramount  pro- 
vides the  material  with 

which  to  do  it.  Posters, 

heralds,  newspaper  ad 

cuts,  roto  sections, 

novelties,  etc. — all  of  the 

same  high  quality  and 
box-office  pulling  power 

as  Paramount  Pictures. 

Ask  the  ad  sales  manager 

at  your  Paramount 
exchange. 



An  Important  Message  for  Exhibitors 

with  Houses  not  yet  Wired  for  Sound 

PARAMOUNT  QUALITY 

SILENT 

PICTURES 

for  1929-30  release 

Of  the  audible  feature  productions  in  Paramount's  1929-30 

program,  the  great  majority  will  also  be  produced  and  re- 

leased as  quality  silent  pictures.  These  silent  productions 

will  stand  on  their  OAvn  as  100%  quality  entertainment.  Fully 

up  to  the  high  standards  which  have  made  Paramount  the 

undisputed  leader  of  the  industry  for  eighteen  years. 

In  addition,  Paramount  Silent  News,  with  two  issues  weekly, 

will  be  available. 

A  Minimum  of 

40  Good  Silent  Productions 

Complete  details  of  titles,  etc.,  soon 



Sign  a  PARAMOUNT 

eoiitraet  for  1939 -30 

AND  SIT  ON  TOP  OF 

THE  NEW 

SHOW  WORLD 

TRADE  ^  -jt  )t-  ̂   M  A«  K 
4. 

# 

T/i.--'  Goi  jnn  Press,  ,ac.  K.  V. 



ANOTMER  Biq 

TIFF(!IMy-/TflHt 

T/QLKINQ 

PRODUCTIOM  ^ 

NOW 

COMING! 

A  Great  Talking  and 
Singing  Production 
^'MIDSTREAM" 

with  RICARDO  CORTEZ,  CLAIRE  WINDSOR, 
Montagu    Love,  Helen  Jerome  Eddy  and  Larry  Kent 

A  Daring  Drama  of  a  Man  Who  Wasted  Love  in  His  Youth  and  Tried 
to  Cheat  His  Life  of  Old  Age. 

'^WHISPERING  WINDS*' 
with  Patsy  Ruth  Miller,  Malcolm  McGregor  and  Eve  Southern 

A  New  Slant  on  the  Eternal  Triangle  in  a  Drama  of  Three 
Who  Loved — Each  One  Differently 

READY  FOR  JUNE  RELEASE 

*'TWO  MEN  AND  A  MAID** 
with  William  Collier,  Jr.,  Alma  Bennett, 

Eddie  Gribbon  and  George  E.  Stone 
Drama  of  a  Man  Who  Was  Too  Good,  a  Woman  Who  Was 

Not  Too  Good— and  a  Man  Who  Cursed  Them! 

''NEW  ORLEANS** 
with  Ricardo  Cortez,  William  Collier  Jr.  and  Alma  Bennett 

Powerful  Drama  of  Passion,  Love  and  Friendship  in  the 
Land  of  Mardi  Gras  and  Racing 

^  hatur/nq 

BELLE  BEMMETT 
w/hh 

JOE.  E.BROWN 

MY  LADY*S  PAST 

BOOK  THESE  PROVEN  HITS/ 

GEORGE  JESSEL  in  "LUCKY  BOY" 

BELLE  BENNETT  in  "MOLLY  and  ME" 
with  JOE  E.  BROWN 

All  Synchronized  by  RCA  Photophone. 
Available  on  Sound  Film,  or  00  DUc,  or  Silent^ 

One  Little  Lie.' 
One  y^ormni  of  Deceit! 

And  a  lady  had  lost  her  reputation — 
and  was  glad  of  it! 

Better  to  be  scorned  than  pitied — to 
be  laughed  with  than  at — to  be 
notorious  than  jilted! 

TIFF^Ny-</>T<l  HL  P I>  O  D  U  CTI  O  N</>  IMC 

729  c/'EVEMTH  «VE. 
MEV/  y< 



this  is  a  modest  advertisement  of  the  best  product  of  its 

kind  in  this  or  any  world  and  one  that  can  be  produced 

only  by  the  incomparable  facilities  of  the  world-wide 

camera  and  editorial  organization  of  pathe — tunes  and 

talk  by  the  rca  photophone  system — on  film  and  discs 

The  short  subject,  with 

dialogue  and  music,  is  destined 

to  become  a  great  and  vital 
aid  to  theatre  programs 

everywhere.  The  availability  of 

good  subjects  of  this  type 

makes  possible  the  return  to 

an  all-film  policy  which  would 

not  otherwise  be  possible. 

Pictures  for  picture  houses  is 

the  best  policy  for  the  industry 

at  large,  and  as  far  as  the 
theatres  are  concerned 

its  benefits  are  too  apparent 

for  comment." 

MARTIN  J.  QUIGLEY 

Publisher  of  Exhibitors 

HERALD  WORLD 



PATHE  AUDIO  REVIEW  I    PATHE   AUDIO    REVIEW  V  AFRICA 

COWBOY 

Roping  act  and  much  patter  from  Hank  and  Tom  'McFarland. The  talk  from  these  boys  is  a  museum  of  vaudeville  tuit  and  jokes 
that  have  proven  good  by  the  experience  of  the  ages.  Funnier  than 
they  realize. 

EUROPE 
This  subject  takes  you  for  a  ride  all  over  the  Old  World  and  fills 
you  as  full  of  scenery  and  culture  as  a  Cook's  Tour.  You  start  in the  heart  of  London  and  land  on  top  of  Mount  Vesuvius. 

ROUND-UP 
A  presentation  of  the  spectacles  of  the  big  open  spaces  of  the 
wide  west  in  the  horse  country  of  Montana,  with  a  delightful 
tunefulness  to  go  with  it. 

HICKS! 

All  talking  all  singingrecord  of  the  wild  and  joyous  goings  on  in 
a  Neiif  York  night  club — Don  Dickerman' s  County  Fair  where 
the  celebrities  gather  and  gambol.  Directed  by  Tom  Hogan  and 
showing  all  the  "who's  who"  from  Tony  Sarg  to  William  Beebe. 

A  tabloid  study  of  the  continent,  from  the  pyramids  to  the  depths 
of  the  jungle — absolutely  full  of  action  and  exciting  information, 
including  a  genuine  diamond  rush  at  Kimberly  and  any  number 
of  lions,  rhinos,  etc.  The  etc  are  especially  wild. 

PATHE  AUDIO  REVIEW  11 

VOYAGEUR 

A  pictorial  narration  of  the  adventures  of  a  canoe  exploration  on 
the  singing  waters  of  the  Mississauga  in  the  wilds  of  Ontario. 

NATHALIA  CRANE 

Tfie  little  girl  prodigy  poet  of  Brooklyn,  who  got  her  name  in  all 
the  papers  not  so  long  ago,  recites  her  first  masterpiece  "The 
Janitor's  Boy."   Including  some  very  tricky  photography. 

BAL  TABARIN 

A  subject  from  that  dear  Paris  portraying  their  own  brand  of 
French  whoopee,  especially  staged  for  Pathe  Au<iio  Review  by  the 
management  under  the  direction  of  M.  Paul  Jones.  If  you  don't like  it  see  a  doctor. 

PATHE    AUDIO    REVIEW  III 

FACES 

In  which,  along  with  the  most  extraordinary  sounds,  certain 
craftsmen,  engaged  in  their  arc  incidentally  produce  the  most 
amazing  grimaces. 

PEPITA 
Prox'ingthat  in  Agua  Caliente,  Mexico,  tKere  15  a  certain  lady 
worth  going  there  to  see  and  hear,  no  matter  where  you  live,  or 
how.  She  dances  tvith  such  capability  that  nothing  needs  to  be 
done  about  it. 

DEAR  PARIS 
A  totally  abandoned  but  entirely  reliable  cinema  report  on  certain 
aspects  of  the  foreign  situation  with  special  reference  to  Kiontparn- 
asse  and  the  boulevard  cafes.  Do  not  miss  Kikil 

PATHE  AUDIO  REVIEW  IV 

WHEAT 

"Vast  vistas  in  the  rippling  seas  of  grain  on  the  prairies  of  Sas- 
katchewan in  the  big  Canadian  West — a  tabloid  epic  of  the  soil. 

MAKE-UP 
Tfie  secrets  of  a  star  dressing-room  conversation  recorded  out  in 
California's  studioland,  in  which  the  prettiest  little  "Pathe 
Pretty"  on  the  lot  gets  a  break  from  Carol  Lombard. 

EBONY 
TKe  darksome  tale  of  sundry  doings  in  that  very  mysterious  Africa, 
with  the  Kavirondo  tribesmen  carrying  on  violently  to  the  tune  of 
the  tom-tom.    Excitement  involved. 

PATHE  AUDIO  REVIEW  VI 

DOBBIN 

A  supremely  effective  marionette  presentation  of  the  buggy  ride, 
produced  by  Sue  Hastings,  with  mucK  merr;y  chatter  and  consider- 

able song.    Delightfully  ridiculous. 

SKY  TRAIL 

A  poetic  scenic  of  the  cloudland  atop  the  America  Rockies,  ac- 
companied by  emotional  music. 

CHIC 

TKe  newest  novelties  of  feminine  fashion  from  the  shops  of  smart 
New  York,  London  and  Paris,  including  a  lingerie  number  syn- 

chronized to  the  tune  of  "If  I  had  You. " 

PATHE  AUDIO  REVIEW  VII 

BRASS 

Specimens  of  the  art  of  the  new  derr\itasse  sculptors  of  Vienna, 
with  a  full  array  of  zoo  animals  for  the  mantel.  Hear  them. 

WELCH 
In  which  Mr.  Harry  Foster  Welch,  totally  unaided,  presents  the 
sounds  and  effects  of  a  fifty  piece  band.  Loud  and  remarkable. 

DEBATE 
In  which  Mr.  Beverly  Jones  presents  an  impartial  survey  of  the 
pictorial  arguments  for  both  Florida  and  California — proi'ing 
Samoa  an  easy  winner.  It  is  full  of  assorted  fruits,  flowers  and 
bathing  girls.  You'll  like  them  all. 

PATHE  AUDIO  REVIEW  VlII 

MOOSE 

An  adventure  among  the  woods  and  waters  of  the  Mirimachi 
River  County  of  New  Brunswick,  in  which  we  see  a  tenderfoot  ride 
an  angry  moose. 

OPERA 

An  audition  conducted  by  Fortune  Gallo,  the  noted  impressario  of 
the  San  Carlo  Opera  Company — showing  just  what  happens back  stage. 

PATHE  AUDIO  REVIEW  IX 

GEESE 

The  great  wary  Canada  goose  is  pictured  here  in  astonishing 
intimacy  at  his  winter  home  in  friendly  Virginia.  Sights  to  stir 

sportsmen. 
EL  TANGO 

The  hoc  love  and  passion  of  the  Argentine  pampas  expressed  in 
terpsichorean  terms  by  the  grace  of  the  Carltons,  internationally 
famous  dancers, 

BYGONES 
Screen  memories  of  the  dear  dead  days  of  long  ago,  brought  to 
light  from  the  valued  film  archives  of  the  Pathe  library  of  historic 
pictures.  It  is  accompanied  by  the  times  of  the  times.  You  will 
emember — and  smile. 

PATHE  AUDIO  REVI^-^  X 

PASTORAL 
A  tuneful  series  of  scenes  full  of  the  spirit  of  the  merry  spring  time 
and  pictures  of  the  merry  lamb  and  his  mamma — millions  of  them amid  the  purple  sage. 

A-HOEY ! 

A  screen  interview  in  which  Miss  Joan  Lowell,  the  best  seller 
heroine,  tells  a'.l  about  her  life  before  the  mast  in  the  South  Seas, 
It's  her  story  and  she  sticks  to  it. 

GOLD 

In  which  we  become  interesting  about  an  ancient  industry  —  the 
strange  process  of  making  goldleaf. 

SAILING  the  MAIN 

Thrills  of  sailing  ships  and  Storms  at  sea  ivith  a  stirring  musical 
score  in  sympathy  and  support  of  the  theme  and  mood  of  the 

picture. 
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"Will  do  plenty  of  business  .  .  .  Corking  picture!" — Sime,  Variety. 

"The  finest  photoplay  Universal  has  offered  .  .  . 
Should  be  the  big  noise  ....  Big  win  for  all 

concerned." — Regina  Carewe,  N.  Y.  American. 

"The  crowning  achievement  of  Carl  Laemmle.  You 

just  can't  fail  to  take  this  one  in." 
— George  Gerhard,  N.  Y.  Eve.  World. 

"A  grand  show." 
— Creighton  Peet,  A^.  Y.  Eve.  Post. 

"Handsome  entertainment.  ...  A  good  job." 
— Mordaunt  Hall,  A^.  Y.  Times. 

"Bizarre  and  impressive." 
— Quinn  Martin,  N.  Y.  World. 

"Sensational." 

— Katherine  Zimmerman,  N.  Y.  Telegram. 

Presented  By 

CARL  LAEMMLE 

With  Glenn  Tryon,  Evelyn 
Brent,  Merna  Kennedy,  T. 
E.  Jackson,  Otis  Harlan,  Rob- 

ert Ellis,  Paul  Porcasi,  Leslie 
Fenton,  Betty  Francisco.  From 

'  Jed  Harris'  stage  success  of 
the  play  by  Philip  Dunning 
and  George  Abbott.  Color 
scenes  by  Technicolor.  Two 
negatives ;  one  silent ;  one  with 
dialog.— A  CARL  LAEMMLE, 
JR.,  Production. 

Directed  by 

PAUL  FEJOS 
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-/^/'/Arthur  James, 

Exhibitors  Daily  Hevietv 

"  'BROADWAY'  BLAZES  THROUGH  The  great- 

est  show  attraction  in  Universal's  history  blazed  into  the 
Globe  Theatre  when  Carl  Laemmle  presented  the  Carl 

Laemmle,  Jr.,  musical  dialog  melodrama  triumphant  and 

brought  'Broadway'  to  Broadway  .  .  .  adapted  with  full 
dialog  from  the  stage  success  and  it  is  a  far  bigger  and 

better  show  .  .  .  tense,  vivid,  colorful,  absorbing.  Magnifi- 

cent entertainment." 

— ^Arthur  James,  Exhibitors  Daily  Review. 

"ThriUmg."  I  , 
— Irene  Thirer,  IS.  Y .  Daily  News. 

"Eye-filling  wonder." 
— Betty  Colfax,  A^.  Y.  Eve.  Graphic. 

"Lavish  entertainment." 
— Rose  Pels\vdck,  N.  Y.  Eve.  Journal. 

"Entertainment  of  the  solid  sort." 
— Kann,  Film  Daily. 

UNIVERSAL'S  100% 

TALKING,  SINGING 

DANCING  SENSATION 

ow  Playing — Globe  Theatre, 

New  York,  at  $2.00  Top 

The  ONE  and  ONLY— 

Member  Motion  Picture  Producers  and  Distributors  of  America,  Inc.— Will  H.  Hays,  President 
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iiiiiii 

113  Jl  III 

w>m.wm 

(Large  Photo)  Pacent Film  Attachment 
mounled  on  Simplex 
Projector.  The  ampli- 6er  unit  is  separate, 
an  important  feature. 
(Small  Photo)  Close- up  of  Optical  System, Photo-electric  cell,  and 

Exciting  Lamp. 

The  Pacent  Film  Attachment  is  unquestion- 

ably the  simplest  and  most  efficient  device  of  its 

type.  There  are  very  few  moving  parts.  When 
disc  reproduction  is  used,  the  film  is  threaded 

directly  from  the  projector  head,  past  the  Sound- 
on-Film  sprockets  not  through  them.  Special 
periscope  feature  gives  quick  check  on  focus  and 

operation  of  Sound-on-Film  system. 

Delivers  il 

The  Finest  Sound  on  Film 

Device  Ever  Buitt 

PACENT  brings  perfected  Sound-on-Film  Repro- 
duction into  the  hands  of  the  exhibitor.  Every 

exhibitor  who  buys  Pacent  equipment  can  now  have 

Sound-on-Film  that  is  literally  years  ahead  in  quality. 

Pacent  promised  the  finest  Soimd-on-Film  device 
ever  built.  Pacent  delivers  it  in  the  form  of  an  attach- 

ment which  sets  new  standards  in  simplicity,  in  oper- 
ating efficiency,  and  in  general  performance. 

Pacent  contributes  in  the  new  Film  Attachment 

many  noteworthy  advances.  Look  carefully  at  the  two 

photographs  in  this  advertisement.  Read  the  descrip- 
tive text  accompanying  them.  It  is  evident  that  the 

Pacent  Film  Attachment  has  features  and  advantages 

found  in  no  other  system  for  reproduction  by  the 
Sound-on-Film  method. 

Extreme  simplicity,  with  fewer  moving  parts — the 
finest  filtering  system  ever  devised — a  special  optical 
and  photo-electric  cell  system  giving  unequalled  re- 

sults-— easy  threading,  eliminating  necessity  of  thread- 
ing through  Soimd-on-Film  section  when  disc  repro- 

duction is  used:  These  are  but  a  few  of  the  features 
of  the  Pacent  Film  Attachment. 

The  price  is  unbelievably  low — $500  per  attach- 
ment. Two  attachments  required  with  each  Pacent 

Reproducer  System. 

Over  400  orders  already  in.  These  receive  prefer- 
ence. If  you  have  not  placed  your  order,  do  so  at  once 

to  insure  early  delivery. 

PACENT  REPRODUCER  CORP. 

Film  Center  Bldg. mm New  York 

Sales  and  Service  Representatives  in  Principal  Film  Centers  Throughout  the  United  States  and  Canada 
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TRANSACTIONS  ON  THE    NEW  YORK  STOCK  EXCHANGE 

TKat^s  The  Question  on  the  lips  of  every 

one  yo]Li  meet!  \\ 

TKe  Prayer  o/  Millions/  \ 

TKe  ̂ tock  y^arVet  is  our  new  religion— 

The  ̂ roVers  its  prophets— The  Ticker 

its  Gabriel! 

Daily  The  Qates  open  wide  — Qolden 

Heaven  for  a  few— Black  Hell  for  many* 
♦      ♦      ♦  ♦ 

''The  Gamblers''  parades  before  you  the 

trembling  passions  of  a  great  love*  See  and 

hear  this  exciting  drama  of  lives  and  loves 

entangled  in  Wall  Street^s  ticker  tape. 

LOISWILSON~H.B.WARNER~JASON  RDBARDS 
on  the  pU^      CHARLES  KLEIN 

5ce«<tr,o  6y  J  CRUBB  ALEXANDER. 
Dirtctedb^  MICHAEL  CURT  I Z 

W 
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FACTS 

When  an  advertiser  buys  advertising 

space,  he  is  not  buying  white  paper — 

he  is  buying  circulation. 

Exhibitors  Herald- World  has  the  great- 

est circulation,  which  has  ever  existed 

in  the  motion  picture  industry. 

The  Herald-World  is  the  only  motion 

picture  trade  pubhcation  which  is  a 

member  of  the  Audit  Bureau  of  Circu- 

lations. 

There  is  no  substitute  for  circulation. 

Nor  is  there  any  substitute  for  an  Audit 

Bureau  of  Circulations  statement. 

tf  rite  The  Editor,  Exhibitors  Herald-1¥  orld,  407  So. 
Dearborn  St.,  Chicago,  for  the  booklets,  Audited  Cir- 

culations** and  "The  Circulation  of  Exhibitors  Herald- 
World.**     Both  will  be  sent  without  charge. 



ALL  TALKING  FOX  MOVIETONE 

SUPER-FEATURES  THAT  SURPASS 

EVERYTHING  FOR  PRODUCTION 

PERFECTION  AND  BOX-OFFICE 

DRAWING  POWER 



THEY  RUN  RINGS 

AROUND  EVERYTHING 

WILLIAM 

FOX 

Movietone 

FOLLIES 

OF  1929 

The  Screen's  First 
ALL  SINGING  ^   ALL  TALKING   ^   ALL  DANCING 

Spectacular  Musical  Extravaganza  with 

SUE  CAROL  <  LOLA  LANE  ̂   SHARON  LYNN 

FRANK  RICHARDSON  '  DIXIE  LEE  <  DAVID  PERCY 

£AVID  ROLLINS  ̂ JOHN  BREEDEN  ^  STEPIN  FETCHIT 
IDords  and  Music  by  Ensembles  by  ARCHIE  GOTTLER 

CONRAD,  MITCHELL  and  and  FANCHON  and  MARCO 
GOTTLER  ^faged  by  MARCEL  SILVER 

Dialog  by  Sfory  and  Direction  by 
WILLIAM  K.  WELLS  DAVID  BUTLER 

BEHINDthatCURTAIN 

ALL  TALKING  FOX  MOVIETONE  FEATURE 

with 

WARNER  BAXTER    •    LOIS  MORAN 

GILBERT  EMERY 

Philip  Strange 

From  the  novel  by  Earl  Derr  Biggers — 
one  of  the  five  biggest  selling  novels 

of  the  year. 

Directed  by 

IRVING  CUMMINGS 

"The  speediest,  most  infectious, 
audible  entertainment  of  its  kind. 
Its  revue  gayety,  pace  and  bell- 
like  recording  make  it  something 

^to  brag  about." 
— Hew  \Jorh  Sun 

PLEASURE  CRAZED 

ALL  TALKING  FOX  MOVIETONE  FEATURE 
with 

Marguerite  Churchill  '*  Kenneth  MacKenna 

dorothy  burgess  campbell  gullan 

rex  bell  henry  kolker 

FROM  THE  PLAY  BY  MONCKTON  HOFFE 

AND 

LEADS 

Dialog  by 

CLARE  KUMMER 

Directed  by 

Donald  Gallaher 

Pictorial  Direction  by 

Charles  Klein 



INAUDIBLE 

PRODUCTION 
The 

Black  Watch 

ALL  TALKING    MELODY  MELODRAMA 

with  VICTOR  McLAGLEH 

MYRNA  LOY    '    ROY  D'ARCY   '    DAVID  ROLLIN 
LUMSDEN  HARE    <    DAVID  TORRENCE 

CYRIL  CHADWICK 
Dialog  by 

JAMES  K.  McGUINNESS 

Staged  biy 

LUMSDEN  HAri Direcled  by 

JOHN  FORD 
"Magnificent  demonstration  of  the  Movietone's  efficacy 
in  panoramic  reproduction.  Stirring  and  astonishing  ex- 

hibit in  outdoor  audibility  in  the  films  .  .  without  an 
equal.  Mr.  Ford,  the  director,  has  done  an  amazing 
day's  work."  —Rew  ]Jork  World 

NOW  PLAYING  GAIETY,  N.Y. /or 

exiended  run  al  ̂ 2 

THE  WAY 

TO  BIGGER 

SUMMER 

GROSSES 



SCOTLMD  Vmo^, 

plays  a  tt^ump 

hand  in  this 

mystery  love 
story 

WARNER 

BAXTER 

LOIS  MORAN 

GILBERT  EMERY 

lit 

PHILIP  STRANGE 

From  EARL  DERR  BIGGERS' story  of  the  same  name  which 

reached  3,000,000  readers  of  the  Saturday  Evening  Post 

and  was  one  of  the  five  best-selling  novels  of  the  year 

The  inside  workings  of  Scotland  Yard  are  shown 

closing  the  net  on  their  victim  in  London,  San 

Francisco  and  the  Sahara  Desert 

WILLIAM  FOX  presents  th/s 

All  Talking  Mystery  Sensation 

EARL  DERR  BIGGERS 

BEHIND  thof  CURTAIN 



MILWAUKEE.  WIS  Ifey  29t'hf 
_19  29„  No. 

MARSHALL  &  ILSLEY  BANK-- 
PAY  TO  THE  ORDER  OF 

WILLXiM  im 

Dollars 

SAFE DEPOSIT  BOXES FOR 

Stumpfs "V  C  O  R  f=  o 

WsC0NS,«sU.°rSTr° 

LARGEST  Cl0TH;er<; 

MILWAUKEE  -  w,s  -~o TWELFTH  /^O*"":"'""  AVE. 

NEW  VORK  OFF,CP_,= 

1929 

I  PINE  I 

[CLOTHES 

lb.  mas 

MENS 

CLOTHES 
MOVIETONE 

FOLLIES 

of  1929 

SUE  CAROL,  LOLA  LANE, 
SHARON  LYNN,  JOHN 

BREEDEN,  DIXIE  LEE, 
DAVID  PERCY,  DAVID 
ROLLINS,  FRANK 
RICHARDSON  and  STEPIN 
FETCHIT. 

Words  and  Music  by  Con  Con- 
rad, Sidney  Mitchell,  Archie 

Cottier.  Ensembles  by  Archie 
Cottier,  Fanchon  and  Marco. 
Story  and  Direction  by  David 
Butler.  Dialog  by  William  K. 
Wells.  Revue  Directed  by 
Marcel  Silver. 
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You're  Looking  at 

VILMA  BANKY 

Presented  by  SAMUEL  GOLDWYN 

ALFRED  SANTELL  Production 
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a  Real  Winner 

What  the  trade  press  advises 

FilmDaily:  "Has  much  charm. 
The  gorgeous  Vilma  will  smite 

you  all  over  again.  A  delight- 
ful picture.  Always  charming, 

the  Banky  personality  in  this 
effort  takes  on  a  further  hold 

and  will,  we  are  certain,  an- 

nex new  friends." 

Daily  Re  view:  "A  superb  pic- 
ture. Vilma  Banky  in  Samuel 

Goldwyn  s  'This  Is  Heaven' 
stars  in  her  greatest  picture, 

one  of  the  really  fine  presen- 
tations of  the  new  talking 

offerings.  We  regard  this  pic- 

ture as  superb  box  office  for 

any  ana  all  the  atres.  It  is 

quite  the  finest  picture  Miss 

Banky  has  ever  done  and  if 

we  are  not  mistaken,  the  fin- 

est picture  Mr.  Goldwyn  eve-r 

has  presented.  ' 

Ex.  Herald:  "Permit  me  to 

elbow  my  way  to  the  ballot 
box  and  cast  one  loud  vote  in 

its  favor.  'This  Is  Heaven'  is 
a  thoroughly  entertaining  pic- 

ture that  ought  to  make  a 

great  hit  through  the  country. 

Banky 's  voice  quite  fascinat- 
ing. The  picture  is  on  the 

right  side  of  my  entertain- 
ment ledger.  It  looks  like 

good  stuff  and  is  certainly 

well  made," M.  P.  News:  "A  neat  little 
box-office  bet.  Particularly 

good.  Vilma  looks  as  pretty 

as  ever  and  gives  a  great  per- 

formance." Billboard :  "The  radiant  and 

rhapsodic  Hungarian  actress, 

Vilma  Banky,  comes  through 

with  flying  colors  in  her  first 

talking  picture. 

This  IS  Heaven  for  any 

theatre  in  the  country 

f'This  Is  Heaven" with  JAMES  HALL 

UNITED  ARTIST  PICTURE 

with  Sound  and  Dialogue 



86 EXHIBITORS  HERALD-WORLD June  15,  1929 
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TALKING 
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DANCING 

Produced  by  richard  a. Rowland 

S)ireciedby     mervyn  leaoy 

A  FIRST  NATIONAL 
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ambler/ 

Witmnrk  theme  song  hits  already  recorded  by 
Victor  and  other  leading  record  companies. 

''Broadway  Baby  Dolls"  ''Wishing  and  Wait- 
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Equity  s  Bold  Stroke 

'  I  ''HE  sudden  demand  made  by  the  Actors'  Equity  Asso- 
-■-  ciation  that  the  casts  of  all  sound  or  talking  pictures 

be  restricted  to  members  of  its  organization  is  one  that  will 
require  handling  that  must  be  eminently  fair,  firm  and 
tactful. 

There  isn't  the  slightest  question  but  that  motion  picture 
producers  mean  to  treat  their  employes  fairly.  It  is  both 
humane  and  good  business  to  see  that  actors  and  actresses, 
like  all  other  employes  and  despite  their  intermittent 
flights  of  temper  and  temperament,  are  given  fair  conditions 

of  labor.  No  motion  picture  producer,  or  any  other  execu- 
tive, would  want  to  exploit  his  help. 

In  view  of  this  truth,  it  is  difficult  to  tell  whether  or 

not  the  demands  of  the  Actors'  Equity  Association  and  the 
charges  of  unfair  treatment  that  went  with  them  are  justi- 

fied. That  is  a  matter  of  fact  to  be  determined,  not  a 

matter  of  controversy  to  be  discussed.  If  the  Actors' 
Equity  Association  has  evidence  that  players  have  been 
unfairly  treated  and  want  their  future  safeguarded  by  the 

so-called  "Equity  Shop"  then  that  evidence  should  be 
produced. 

However,  it  must  not  be  overlooked  that  the  Actors' 
Equity  Association  jumped  into  this  sitaution  not  from 
purely  altruistic  motives.  The  Association  did  not  voice 

its  demands  to  protect  the  poor  down-trodden  picture  play- 
ers who  have  been  forced  to  work  late  hours  in  the  stuffy 

sound  studios.  Equity  did  not  step  forward  to  better  con- 
ditions in  the  picture  industry  because  they  needed  better- 

ment. 

The  motive  that  prompted  Equity  to  take  its  drastic 

action  is  worth  noting.  Equity  demanded  its  own  par- 

ticular form  of  shop  to  protect  members  of  its  organiza- 
tion who  had  been  weaned  away  from  the  legitimate  stage 

by  the  higher  rewards  (and,  who  can  tell,  the  far  happier 
working  conditions?)  of  the  audible  films.  In  a  way. 

Equity's  move  was  to  help  the  speaking  stage  and  its  play- 

ers, and,  incidentally,  to  shove  a  very  large  foot  over  ths 
motion  picture  doorstep. 

With  Equity's  motive  clearly  in  mind,  the  entire  question 
of  an  Equity  contract  and  an  Equity  shop  should  be  dis- 

cussed openly  and  freely.  No  doubt  Equity  has  helped 

to  improve  working  conditions  for  players  on  the  legiti- 
mate stage,  which  had  nothing  to  do  with  the  unhappy 

decline  of  that  grand  institution.  Equity  might  be  able 
to  improve  conditions  in  the  sound  studios,  provided  all 
parties  concerned  are  willing  to  have  Equity  jump  in  and 

take  command,  and  provided  they  need  the  drastic  meth- 
ods used  by  so  militant  an  organization  as  Equity. 

Turning  a  profession  into  an  organized  union — even  a 
union  open  to  all  who  apply  for  membership — is  not  a 
step  lightly  taken.  There  are  many  sides  to  be  considered : 
motives,  means,  conflicting  aims  and  desires,  welfare  in 
the  largest  sense,  the  future.  These  should  be  taken 
soberly  and  critically  into  account,  which  means  that 

neither  Equity  nor  any  other  organization  should  be  per- 
mitted to  force  its  way  where  it  is  not  wanted,  or  not 

needed. 
*     *  * 

A  Keen  Comment 

ELMER  RICE,  author  of  that  strikingly  realistic  drama 
"Street  Scene"  that  was  awarded  the  Pulitzer  Prize 

this  year,  makes  an  acute  observation  that  will  hold  inter- 
est for  all  concerned  with  motion  pictures,  though  his 

remarks  commented  upon  the  stage. 
Mr.  Rice  is  disturbed  about  audiences.  Let  me  quote 

a  paragraph  from  the  excellent  interview  with  Mr.  Rice 
by  Stirling  Bowen  in  the  Wall  Street  Journal: 

"Audiences  seem  to  trouble  him  rather  deeply,  more 

particularly  the  limitations  which  audiences  in  the  theatre 

place  on  an  author's  imagination  and  choice  of  material. 
He  does  not  feel  himself  at  his  best  as  the  poet  of  the 

market  place  and  it  would  appear  that  in  the  protracted 
and  arduous  work  of  writing  a  play  a  quarrel  on  these 

grounds  is  going  on  inside  him  with  more  or  less  con- 
stancy. It  is  in  his  mind  that  he  must  make  inartistic 

concessions  to  audiences  with  a  frequency  that  is  unpleas- 
ant, and  this  is  a  double-edged  vexation,  since  at  the  same 

time  he  must  avoid  the  appearance  of  'writing  down'  pat- 

ronizingly." 
Mr.  Rice  feels  that  every  playwright — even  to  Ibsen, 

Shakespeare,  Moliere — is  a  bit  of  a  charlatan.  He  ex- 
presses himself  in  the  cramped  form  demanded  by  the 

theatre,  a  cast  in  make-up,  a  fixed  scene,  a  time  limit. 
Furthermore,  he  must  address  himself  to  the  crowd  in 

terms  that  it  can  readily  understand. 
This  is  as  true  of  motion  pictures  as  it  is  of  the  stage, 

despite  the  fact  that  the  screen  is  a  far  more  elastic  medium 
with  which  to  work.  In  pictures,  too,  the  producer  of 
entertainment  must  address  himself  to  the  crowd  in  terms 

that  can  be  readily  understood,  without  obviously  writing 

down. 
There  is  no  answer  to  the  problem  presented,  but  an 

invaluable  lesson.  The  production  of  pictures  is  a  com- 
plex and  a  difficult  task,  inviting  the  keenest  minds  and 

the  finest  brains  and  the  most  meticulous  taste  that  the 

industry  can  afford.  Mr.  Rice's  keen  observation  simply 
emphasizes  the  supreme  importance  of  intelligence  and 

tact  and  taste  in  the  supervision  of  motion  picture  pro- 
duction. 



June  15,  1929 EXHIBITORS  HERALD-WORLD «9 

Charge  on  Film  and  Score 

Making  Small  House  Close, 

Declare  Many  Exhibitors 

By  ERNEST  A.  ROVELSTAD 

Sound  film  rentals  and  score  charges  must  come  down  or 
small  exhibitors  will  have  to  go  out  of  business,  in  the  opin- 

ion of  a  vast  majority  of  the  theatre  owners  who  have  co- 
operated in  the  Herald-World  poll  on  sound,  which  has 

brought  an  unprecedented  response. 
That  opinion  runs  the  breadth  of  all  shades  of  emphasis 

of  the  need  of  lower  overhead.  There  is  the  optimistic 

Pennsylvanian  who  declares  that  the  rental  "simply  puts  a 
house  like  mine  out  of  the  runnmg"  but  adds  his  belief  that 
"everything  will  right  itself  if  we  can  hold  on  for  a  while." 
And  there  is  the  Arizonian  who  writes  that  "silents  appear 
now  to  be  only  step-children,  but  high  score  charges  and 
advanced  film  rentals  will  force  good  silents  to  be  made  as 
soon  as  the  public  and  the  producers  recover  from  their 
sound  intoxication." 

And  just  as  that  conviction  on  the  part  of  exhibitors  is 
shared  from  coast  to  coast,  so  too  the  feeling  is  no  respecter 
of  north  and  south  geography.    From  British  Columbia,  a 

Canadian  writes  succinctly :   "I  don't 
see  how  I  can  stand  running  extras, 

one  show  nightly  and  two  Saturday." 
From  Georgia  comes  this:  "When 
rent  on  talking  pictures  comes  down 
to  the  price  of  silent  I  will  then 

handle.    Until  then — I  can't." 
It  is  important  to  note  that  this 

type  of  comment  on  costs  was  not  in 
answer  to  any  specific  query  in  the 
questionnaire.  It  was  expected  that 
the  exhibitor  would  link  the  matter 

of  net  profit  with  his  replies  to  sev- 
eral of  the  questions,  which  are  to  be 

taken  up  in  successive  articles.  We 
found  that  it  appeared  very  definite- 

ly in  the  exhibitors'  conclusions  re- 
garding the  public  reaction  to  sound, 

as  stated  in  last  week's  issue.  We 
see  it  just  as  closely  associated  with 
other  items,  and  notice  particularly 
that  film  rentals  and  score  charges 
are  preponderant  among  the  subjects 
covered  in  the  general  comment  of- 
fered. 

Rentals  and  score  charges,  of 
course,  are  discussed  together  in 
most  instances.  But  there  are  many 
instances   where   the   score  charge 
alone  is  reviewed  by  the  exhibitors, 
with  a  unanimous  plea  for  reduction 
or  elimination  of  this  cost.  Repre- 

sentative   comment    on    the  score 
charge  follows,  with  the  name  of  the 
state  in  which  the  exhibitor  operates : 

Pennsylvania :    "Unless  the 
price   of   sound  picture  and 
score  is  greatly  reduced,  the  in- 

dependent   exhibitor  cannot 

exist." 

The  Distributor 

and  the  Score 

Charges 

[Herewith  are  statements  of  repre- 
sentatives of  distributors  regarding  the 

score  charge,  which  William  M.  Shirley, 
president  and  general  manager  of  the 
Farash  Theatre  Company  at  Schenec- 

tady, called  "the  industry's  variation  of 
the  night  clubs'  cover  charge,"  in  a  let- ter which  is  printed  on  page  I54-] 

Thomas  J.  Connor,  M  G  M,  general 
sales  manager — We  are  losing  money 
with  the  charges  we  are  making. 
M.  Van  Praag,  Universal,  general 

sales  manager — Score  charges  are  a 
drop  in  the  bucket  compared  with  score 
costs  until  zviring  is  general. 
John  Hammell,  Paramount,  general 

sales  manager.  Central  Division — The 
extra  cost  of  recording  has  nothing  to 
do  with  the  negative  cost.  Pictures  to- 

day are  sold  on  a  percentage  basis  and 
the  distributor  loses  or  wins  with  the 
e.vhibitor. 

Ralph  Wilk,  Vitaphone — Production 
and  synchronization  are  two  separate 
departments  and  must  be  paid  for  sep- arately. 

R.  S.  Ballantyne,  Pathe,  manager  of 
exchange  operations — Sound  charges 
are  adjusting  themselves  rapidly.  Now 
you  will  find  the  sound  fee  is  nominal. 
Exchange  representatives  —  Records 

require  more  floor  space,  higher  rent, 
more  help  in  shipping  and  inspection 
rooms,  higher  pay  for  inspectors,  master 
print  for  inspection,  measuring  machines 
and  more  inserts,  thus  greater  footage. 
Number  of  ruined  records  runs  high. 

Illinois:  "//  we  were  given  equipment  without 
charge,  we  could  not  afford  to  show  talking  pic- 

ture at  the  rentals  and  score  charges  now  being 

asked  by  producers." Wisconsin:  ''The  small  house  cannot  afford  to 
run  talking  equipment  even  if  installed  free,  on  ac- 

count of  the  cost  of  film  and  records." 
Oklahoma:  "'From  the  extra  amount  of  revenue 

the  film  companies  are  getting  from  their  pictures 

they  could  well  afford  to  give  the  score." 
Nebraska :  '7t  takes  all  we  can  take  in  to  pay 

the  score  charge  and  extra  film  rental." 
Ohio:  "The  cost  of  the  score  (all  bunk)  is  also 

prohibitive." 
It  should  be  emphasized  here  that  the  exhibitor-protest  on 

score  charges  and  film  rentals  comes  alike  from  wired  thea- 
tres and  those  that  are  silent.  Many  said  they  had 

withheld  installation  because  of  those  two  cost  items. 

To  attempt  to  quote  all  the  com- ment received  on  film  rentals  would 

require  every  one  of  the  pages  in 
this  section  on  the  questionnaire,  in- 

cluding the  pages  devoted  to  the  re- 
plies themselves,  which  represent 

only  a  very  small  fraction  of  the  to- 
tal now  awaiting  space  for  publica- tion. 

However,  there  are  many  phases 

of  the  rental  and  score  charge  prob- 
lem presented,  and  these  are  brought 

out  in  the  following  excerpts  from 

representative  repHes.  As  an- nounced at  the  .outset  of  the  series, 
identity  of  the  exhibitor  is  withheld 
in  all  cases. 

From  a  small  theatre  owner  in  a 

large  Ohio  city  comes  this :  "Thea- tres are  being  robbed  on  film  rental 

and  they  won't  be  able  to  operate 
sound  at  the  prices  now  asked.  Silent 

pictures  won't  draw  sufficient  gross 
to  keep  the  theatres  open,  so  every- 

thing depends  on  what  action  the 

producers  take  on  film  rentals." 
A  Nebraskan  writes :  "The  serv- 

ice talk  is  clear  out  of  reason." 
And  a  Kansan  this :  "The  worst 

feature  is  the  film  price.  Producers 
are  demanding  an  increase  of  three 
to  five  times  as  much  for  sound  as 

was  paid  for  sil-ent  product,  whereas 
we  have  hardly  doubled  our  busi- 

ness." 

A  North  Carolinian  :  "Before  the 
small  town  can  put  in  sound  equip- 

ment, film  and  sound  equipment  must 

be  sold  at  a  price  the  small  exhibi- 
tor can  afford  to  pay.  .  .  .  Now  they 
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ask  for  a  one-reel  act  $15,  formerly  $1.50;  and  a  program 
picture  with  sound  $40,  formerly  $7.50.  Of  course,  we  will 

do  more  business  but  not  enough  to  ofifset  the  difiference." 
And  an  lowan  makes  this  interesting  comment:  "When 

finally  sold  as  and  at  the  price  of  a  phonograph  and  reason- 
able service  can  be  had,  we  will  get  one." 
A  Mississippi  exhibitor  declares: 

''Rental  prices  have  forced  up  admission  prices, 
and  the  latter  cannot  last.    In  my  opinion,  rentals 
must  come  down  to  the  extent  that  the  exhibitor 
can  play  his  old  prices,  except  in  instances  of  a 
really  good  production.    I  do  not  mean  thit  ren- 

tals should  he  the  same  as  the  old  silent.  .  The  ex- 
hibitor can  stand  a  reasonable  increase'  which  is 

taken  care  of  by  a  proportionate  increase  in  attend- 

ance," From  Alberta  province  a  Canadian  writes  succinctly : 

"Sound  and  talkie  equipment  too  high." 
An  lowan  states  his  case  this  way:  "It's  still  the  poor 

man's  amusement,  so  keep  sound  in  the  cities  and  let  us 
small  towns  have  good  silents  at  popular  admissions."  And 
a  fellow  lowan  declares :  "I  am  not  going  to  be  stampeded 
until  I  can  see  a  profit  in  sound." 

From  New  York  state  comes  this  plea :  "A  smaller  in- 
strument and  less  price,  are  needed  for  the  very  small  town, 

so  that  in  time  all  can  be  wired."  ,  . 
Calls  Prices  Prohibitive 

An  Idaho  exhibitor  who  expects  sound  to  increase  re- 

ceipts adds  that  "the  prohibitive  prices  the  distributors  are 
asking  for  service  on  sound  pictures  make  it  impossible  for 
the  small  town  exhibitor  to  show  them  at  a  profit  even  if 
the  sound  equipment  was  given  and  the  installation  made 

free-of-charge." 
Says  a  Louisiana  theatre  owner:  "I  think  equipment  and 

films  are  all  too  high  for  most  of  the  small  town  theatres, 

as  the  talking  equipment  is  a  combination  radio  and  phono- 
graph, and  the  majority  of  exhibitors  know  what  this  equip- 

ment costs." 
"/  need  sound  but  the  price  must  come  down; 

$150  would  be  a  fair  price  for  installing  sound  in 

a  small  theatre,  a  Texan  declares.  ''Sound  is  here 
to  stay.    The  showmen  of  American  are  fighting 
against  the  grandest  opportunity  that  ever  present- 

ed itself  to  a  class  of  men.    If  the  sound  manufac- 
turers, producers,  distributors,  and  exhibitors  could 

only  realize  that  a  fair  price  from  all  the  trade 
down  to  the  ticket  office  would  produce  a  wave  of 
theatre-going  that  would  last  perhaps  two  decades, 
but  no,  the  whole  thing  is  ruined  by  the  slogans, 

'Get  rich  today.'  'Get  rich  on  one  picture'  'Get  rich 
on  one  installation  of  sound.'  " 

A  Pennsylvanian  in  a  town  of  18,000  predicts  this :  "Un- 
less the  price  of  sound  picture  and  score  is  greatly  reduced, 

the  independent  exhibitor  cannot  exist.    At  present  we  are 
at  the  mercy  of  the  producers,  who  do  not  seem  to  have 

any  consideration  for  the  future  of  the  industry,  but  a  'get 
all  you  can'  policy." Net  and  Gross 

And  a  Nebraskan  compares  gross  and  net  this  way :  "We 
are  doing  a  gross  of  about  the  same  with  talking  pictures  as 
we  did  one  year  ago  with  silent  pictures.  Talking  pictures 
cost  is  too  great  for  the  gross  received.  Small  town  exhibi- 

tors are  paying  too  much  for  talking  pictures." 
An  Indiana  exhibitor  in  a  city  of  40,000  finds  this  to  be 

the  case  :  "Sound  has  added  to  our  overhead  considerably — 
but  unfortunately  it  has  not  attracted  a  sufficient  business  to 
offset  the  increase.  We  raised  our  admissions — against  my 
will.  The  result — a  slight  increase  in  weekly  gross — but  a 
decrease  in  the  number  of  people  who  patronize  the  theatre. 
We  do  not  know  what  has  happened  to  the  patrons  we  have 
driven  away  with  the  increase. 

"In  one  of  our  theatres — under  my  jurisdiction — we 
raised  the  admis.sions,  but  had  to  drop  back  to  the  old  prices. 

Personally  I  would  much  rather  play  to  a  larger  numbe" 
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of  people  at  less  admission,  than  to  do  as  we  have  done — 
increase  the  price  and  cut  the  number  of  people  attending 

our  theatre." And  from  a  small  house  in  an  Illinois  town : 

"//  tve  were  given  equipment  without  charge,  we 
could  not  afford  to  show  talking  pictures  at  the 
rentals  and  score  charges  now  being  asked  by  pro- 

ducers.   When  rentals  on  talking  pictures  get  down 
to  about  the  same  price  charged  for  silent  pictures, 
then  maybe  some  small  town  theatres  such  as  ours 

can  install  sound  equipment  and  run  talkies." 
An  lowan  with  a  521  seat  house  in  a  15,000  town  states 

his  opinion  this  way:  "Talking  pictures  are  great  for  busi- 
ness, if  we  can  get  rentals  down  so  that  we  can  make 

money ;  25  per  cent  is  all  we  can  afford  to  pay  over  the  cost 

of  silent  pictures." Patronage  Limited 

A  Nebraskan  in  a  town  of  only  583  :  "In  towns  this  small 
there  is  not  a  sufficient  amount  of  possible  patronage  to 
justify  the  expense  of  sound  equipment  at  present  prices. 
Like  thousands  of  other  small  towns,  we  will  have  to  depend 
on  the  silent  product,  and  when  it  fails  to  come,  turn  the 

key  in  the  door." From  Pennsylvania :  "I  find  the  talking  picture  is  not 
for  the  little  fellow.  I  ask  some  of  the  little  fellows  who 

have  been  forced  to  put  talking  in  their  houses"  and  "the 
answer  is,  T  do  make  a  few  dollars  extra,  but  oh  my !  I 
have  to  give  them  back  to  the  exchange  and  sometimes  there 

is  not  enough,  and  I  have  to  pay  out  of  my  own  pocket.'  " 
"Silent  pictures  will  always  prevail  in  the  small  towns 

unless  the  price  of  talking  pictures  comes  down  to  earth," 
says  a  Wisconsin  theatre  owner.    "First  the  cost  of  talking 
machine  is  out  of  the  small  exhibitor's  reach  and  then  the 
film  rental  is  too  high.  Whereas  we  pay  $10  for  film  now, 

we  would  be  obliged  to  pay  $25,  and  about  $20  for  the  disc." 
And  another  comments  in  like  trend:  "The 

small  house  cannot  afford  to  run  talking  equipment 
even  if  installed  free,  on  account  of  the  cost  of  film 

and  records." From  Michigan:  "All  prices  must  come  down  so  the 

exhibitor  can  live." 
A  Maine  theatre  owner  predicts  this :    "The  life  of  sound, 

unless  radical  changes  occur  as  to  film  contracts  and  other 

expenses  involved,  will  be  about  two  years  " 
A  part-cheerful  note  from  a  Michigan  town : 

"//  the  price  of  film  and  music  comes  down 
where  it  belongs  everybody  will  be  happy.  Many 

thought  ice  were  foolish  to  venture  this  added  ex- 
pense in  such  a  small  house,  but  it  is  paying  big  and 

we  think  ive  could  not  afford  to  be  without  this 

equipment,  which  is  perfect  in  every  ivay." 
Price  on  Town,  Not  Theatre 

Another  Pennsylvanian :  "Theatres  will  be  forced  to 
close  their  doors  unless  film  rental  can  be  reduced."  Still  an- 

other: "The  rule  now  is  a  price  on  the  town,  not  on  the 
theatre,  as  it  was  in  silent.  The  'producer-distributor-ex- 

hibitor' sure  is  giving  us  little  fellows  a  good  licking,  but  I 

am  somewhat  optimistic  about  it." 
An  Indianan:  "Wish  we  had  or  could  afford  sound 

equipment." 

"The  greatest  stumbling  block  in  front  of  the 
small  independent  exhibitor  ivhose  house  is  wired 
for  sound  is  high  score  charges  and  excessive  film 
rental,"  an  Ohioan  warns. 

A  Minnesotan  dismisses  the  case  thus :    "We  still  pre- 
fer to  take  in  $100  and  make  $20  a  week  rather  than  to  take 

in  $250  and  lose  $40." 
From  Washington  state ;  "Film  rentals  should  and  will 

have  to  be  reduced  50  per  cent  for  successful  operation." 
From  North  Carolina :  "A  silent  policy  does  more  net business  at  15  and  25  cents  than  the  sound  houses  at  35 

and  50  cents  due  to  the  very  high  cost  of  sound  pictures." 
On  the  following  pages  are  printed  a  few  more  of  the 

many  replies  to  the  questionnaire. 
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From  the  Box  Office  Direct  to  You 

Florida 

Population:  100,000.    Seating  capacity:  1,224. 
Have  you  sound  equipment:  Yes. 
Synchronous:  Yes. 
Non-synchronous:  Yes. 
Both  disc  and  sound-on-film:  Yes. 
Name  of  sound  equipment:   Electrical  Research  Products. 
My  patrons'  preferences  are  as  follows:  First,  musical  comedy; second,  drama ;  third,  singing  and  dialogue. 
My  patrons  do  NOT  like:  The  preachment  type  of  stories. 
As  to  the  amount  of  synchronization,  my  patrons'  preferences 

are  in  the  following  order:  First,  all  talking-  and  singing 
and  instrumental  music;  second,  all  talking;  without  singing 
and  without  instrumental  music;  third,  part  talking  and 
singing. 

Is  sound  drawing  better  than  silent:  Yes. 
Does  a  program  entirely  of  sound  subjects  or  of  both  sound  and 

silent  subjects  draw  best:  If  feature  has  talking,  is  only 
requisite. 

Does  the  public  want  talking  Westerns:   If  "In  Old  Arizona" 
is  any  criterion,  would  answer  yes. 

Is  the  silent  picture  going  to  disappear:  Yes. 
Have  you  raised  admission  prices:  No.    Top  price,  50,  nights; 

low  price,  25,  mornings. 
Matinees:  Yes. 
Changes  of  program  weekly:  One  or  two. 
Orchestra:  No.    Organist:  Yes. 
Remarks:  We  find  that  most  of  the  producers  axe  using  many 

players  from  the  legitimate  stage,  naturally  because  they 
have  speaking  voices,  but  it  would  (I  imagine)  pay  them  better 
to  train  their  own  players,  as  these  socalled  "names"  from  the 
stage  mean  little  if  anything  to  us  in,  the  way  of  exploitation, 
and  the  cost  to  them  would  be  materially  much  less  if  they 
were  to  use  their  own. 

Nebraska 

Population:    400.    Seating  capacity:  175. 

Have  you  sound  equipment:  No.  ' I...   sound  in   adjacent   towns   drawing   patronage   from  your 
theatre:  No. 

Does  the  public  want  talking  Westerns:  No. 
Is  the  silent  picture  going  to  disappear:  No. 
Have  you  raised  your  admission  prices:   No.    Top  price,  40; 

low  price,  10. 
Changes  of  program  weekly:  Two. 
Orchestra:  No.    Organist:  Yes, 

Kentucky 

Population:    9,831.    Seating  capacity:  290. 
Have  you  sound  equipment:  Yes. 
Synchronous:  Yes. 
Non-synchronous:  Yes. 
Name  of  equipment:  Biophone. 

My  patrons'  preferences  are:  They  like  any  kind  of  good  pic- tures. 
My  patrons  do  NOT  like:  Poor  pictures. 
As  to  the  amount  of  synchronization,  my  patrons'  preferences 

are:  First,  all  talking  and  singing  and  instrumental  music. 
Is  sound  drawing  better  than  silent:  Yes. 
Does  a  program  entirely  of  sound  subjects  draw  best:  Yes. 
Does  the  public  want  talking  Westerns:  Do  not  know. 
Is  the  silent  picture  going  to  disappear:  No. 
Have  you  raised  your  admission  prices:   Yes.    Top  price,  40; 

low  price,  10. 
Do  you  have  matinees:  Yes. 
Changes  of  program  weekly:   No  set  policy. 
Orchestra:  No.    Organist:  Yes,  on  silent. 
Remarks:  Women's  voices  all  sound  alike  and  most  of  them 

are  very  indistinct.  The  men  seem  to  be  afraid  that  they 
won't  be  heard.  If  they  would  all  speak  naturally  it  would  be better,  in  my  opinion.  Leave  off  some  of  the  stageness.  It  is 
in  its  infancy,  I  hope. 

New  York 

Population:  2,346.    Seating  capacity:  246. 
Have  you  sound  equipment:  Yes. 
Synchronous:  No. 
Non-synchronous:  Yes. 
Name  of  sound  equipment:  My  own. 
My  patrons'  preferences  are  in  the  following  order:  First, Westerns;  second,  comedy-drama;  third,  comedy;  fourth, 

drama;  fifth,  melodrama.  - 

My  patrons  do  NOT  like:  Society  and  so-called  "mushy  stuff." Is  sound  drawing  better  than  silent:  No. 
Is  the  silent  picture  going  to  disappear:  No, 
Have  you  raised  admission  prices:    No,    Top  price,  20;  low 

price,  10, Matinees:  Yes. 
Changes  of  program  weekly:  three. 
Orchestra:  No. 
Remarks:  We  employ  pianist  only. 

Minnesota 

Population:   1,080.    Seating  capacity:  300. 
Have  you  sound  equipment:  No, 
Is   sound  in  adjacent  towns  drawing  patronage   from  your 

theatre:  No, 
Is  the  silent  picture  going  to  disappear:  No. 
Have  you  raised  your  admission  prices:    No.    Top  price,  25; 

Low  price,  25. 
Do  you  have  matinees:  No. 
Changes  of  program  weekly:  Three. 
Orchestra:   No.    Organist:  Yes. 
Remarks:  Patrons  are  asking  for  good  pictures.  A  poor  picture 

cannot  be  made  into  a  box  office  bet  by  sound.  We  have 
heard  many  complain  about  the  part  talkie.  They  want  entire 
pictures  either  silent  or  talkie.  Have  heard  complaints  on 
synchronized  singing  and  instrumental. 

Massachusetts 

Population :    130,000.    Seating  capacity:  550. 
Have  you  sound  equipment:  No. 
My  patrons  do  NOT  like:   Talking  pictures,  due  to  the  fact 

that  I  play  a  lot  of  elderly  patrons,  also  children. 
As  to  the  amount  of  synchronization,  my  patrons'  preferences are  in  the  following  order:  First,  sound  effects  only. 
Is  sound  drawing  better  than  silent:  No. 
Is   sound   in   adjacent   towns   drawing   patronage   from  your 

theatre:  No. 
Does  the  public  want  talking  Westerns:  No. 
Is  the  silent  picture  going  to  disappear:  No. 
Have  you  raised  admission  prices:    No.    Top  price,  25;  low 

price,  10. Matinees:  Yes. 
Changes  of  program  weekly:  Three. 
Orchestra:  No.    Organist:  Yes. 
Remarks:  That  my  business  with  silent  pictures  are  40  per  cent 

better  this  year  than  last,  with  even  a  bum  lot  of  silent 
pictures.   Not  saying  what  it  would  be  with  good  silent  pictures. 

Delaware 

Population:  443. 
Have  you  sound  equipment:  No. 
Remarks:  Will  not  install  talkies  for  a  while  yet. 

Iowa 

Population:  2,500.    Seating  capacity:  500. 
Have  you  sound  equipment:  Yes. 
Synchronous:  No. 
Non-synchronous:  Yes. 
My  patrons  do  NOT  like:  Sound  at  increased  admission. 
Is  sound  in  adjacent  towns  drawing  patronage  from  your  thea- 

tre: Yes. 
Is  the  silent  picture  going  to  disappear:  No. 
Have  you  raised  admission  prices:    No.    Top  price,  25;  low 

price,  10. Matinees:  Yes. 
Changes  of  program  weekly:  Four. 
Orchestra:  No.    Organist:  Yes. 
Remarks:  No  question  in  my  mind  that  we  can  get  along 

indefinitely  on  silent  if  good  and  if  companies  will  make 
them  and,  of  course,  sell  them  right.  Soimd  is  liked  if  out- 

standing like  "The  Singing  Fool,"  "Broadway  Melody,"  etc., but  not  for  the  average  picture,  and  my  patrons  much  prefer 

good  silent  pictures  at  lower  admission  than  sound.  It's  still 
the  poor  man's  amusement,  so  keep  sound  in  the  cities  and  let 
us  small  towns  have  good  silents  at  popular  admission. 

Wyoming 

Population:    Over  10,000.    Seating  capacity:  800. 
Have  you  sound  equipment:  Yes. 
Synchronous:  Yes. 
Non-synchronous:  Yes. 
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Both  disc  and  soiind-on-filni :  Yes. 

My  patrons'  preferences  are  in  llie  following  order:  First, comedy;  second,  musical  comedy;  third,  singing  and 
dialogue. 

My  patrons  do  NOT  like:  Silent  pictures  any  more. 
As  to  the  amount  of  synchronization,  my  patrons'  preferences are  in  the  following  order:  First,  all  talking  and  singing 

and  instrumental  music;  second,  all  talking  without  singing 
and  without  instrumental  music;  third,  part  talking  and 
singing;  fourth,  synchronized  singing  and  instrumental  but 
not  talking;  fifth,  sound  effects  onJy. 

Is  sound  drawing  better  than  silent:  Yes. 
Does  a  program  entirely  of  sound  subjects  draw  best:  Yes. 
Does  the  public  want  talking  Westerns:  Yes. 
Is  the  silent  picture  going  to  disappear:  Yes. 
Have  you  raised  your  admission  prices:  Yes.  Top  price,  50; 

low  price,  10. 
Do  you  have  matinees:  Yes. 
Changes  of  program  weekly:  Two  and  three. 
Orchestra:  No.    Organist:  No. 

Remarks:  We  had  one  of  the  first  400  'Western  Electric  equip- ments, and  have  been  using  sound  since  August  11,  1928. 
We  have  been  doing  a  very  successful  business  ever  since  and 
are  continuing  to  do  so. 

 ♦  
Tennessee 

Population:   140,000.    Seating  capacity:  1,600. 
Have  you  sound  equipment:  Yes. 
Synchronous:  Yes. 
Both  disc  and  sound-on-film :  Yes. 
Name  of  sound  equipment:  Western  Electric. 
My  patrons'   preferences  are   in   the   following  order:  First, singing    and    dialogue;    second,    musical    comedy;  third, 

comedy-drama;  fourth,  melodrama. 
As  to  the  amount  of  synchronization,  my  patrons'  preferences are  in  the  following  order:    First,  all  talking  and  singing 

and  instrumental  music;  second,  part  talking  and  singing; 
third,  all  talking  without  singing  and  without  instrumental 
music. 

Is  sound  drawing  better  than  silent:  Yes. 
Does  a  program  entirely  of  sound  subjects  draw  best:  Yes. 
Is  the  silent  picture  going  to  disappear:   Believe  so. 
Have  you  raised  admission  prices:    No.    Top  price,  50;  low 

price,  15. 
Matinees:  Yes. 
Changes  of  program  weekly:  One. 
Orchestra:   No.    Organist:  No. 

Nebraska 
Population:  6,500.    Seating  capacity:  640. 

Have  you  sound  equipment:  Yes. 
Synchronous:  Yes. 
Non-synchronous:  Yes. 
Both  disc  and  sound-on-film:  Yes. 
Name  of  equipment:  Western  Electric. 
My  patrons'  preferences  are  in  the  following  order:  First, musical  comedy;  second,  singing  and  dialogue;  third, 

comedy;  fourth,  comedy-drama. 
My  patrons  do  NOT  like:  Mystery. 
As  to  the  amount  of  synchronization,  my  patrons'  preferences 

are  in  the  following  order:  First,  all  talking  and  singing  and 
instrumental  music;  second,  all  talking  without  singing  and 
without  instrumental  music;  third,  part  talking  and  singing; 
fourth,  synchronized  and  instrumental  but  not  talking;  fifth, 
sound  effects  only. 

Is  sound  drawing  better  than  silent:  Yes. 
Does  the  public  want  talking  Westerns:  Have  not  played  one. 
Have  you  raised  your  admission  prices:   Yes.    Top  price,  50; 

low  price,  30. 
Do  you  have  matinees:  Yes. 
Changes  of  program  weekly:  Three. 
Orchestra:  No.    Organist:  Yes. 
Remarks:  Although  talking  pictures  are  still  in  their  infancy, 

what  can  be  accomplished  in  the  near  future  seems  to  be 
unlimited,  as  there  is  no  limit  to  the  class  of  entertainment 
which  in  the  time  to  come  will  be  available  for  the  small  town. 

Ohio 

Population:    200,000,    Seating  capacity:  750. 
Have  you  sound  equipment:  Yes. 
Synchronous:  Yes. 
Non-synchronous:  Yes. 
Only  disc:  Yes. 
Name  of  equipment:  Phototone. 
My  patrons'   preferences  are   in   the   following  order:  First, 

comedy-drama;  second,  comedy;  third,  singing  and  dialogue. 
My  patrons  do  NOT  like:  Westerns. 
As  to  the  amount  of  synchronization,  my  patrons'  preferences are:  First,  all  talking  and  singing  and  instrumental  music; 

second,  synchronized  singing  and  instrumental  but  not 
talking. 

Is  sound  drawing  better  than  silent:  No. 
Does  a  program  entirely  of  sound  subjects  draw  best:  No. 
Does  the  public  want  talking  Westerns:  No. 
Is  the  silent  picture  going  to  disappear:  Yes. 
Have  you  raised  your  admission  prices:   No.    Top  price,  50; 

low  price,  15. 
Do  you  have  matinees:  No. 
Changes  of  program  weekly:  Three. 
Orchestra:  No.    Organist:  Part  time. 
Remarks:  Synchronized  prints  are  here  to  stay — but,  prices  have 

to  be  greatly  adjusted.  Theatres  are  being  robbed  on  film 
rental  and  they  won't  be  able  to  operate  sound  at  the  rentals 
now  asked.  Silent  pictures  won't  draw  sufficient  gross  to  keep 
the  theatres  open  so  everything  depends  on  what  action  the 
producers  take  on  film  rentals. 

Illinois 

Population:    12,500.    Seating  capacity:  1,500. 
Have  you  sound  equipment:  Yes. 
Synchronous:  Yes. 
Non-synchronous:  Yes. 
Both  disc  and  sound-on-film:  Yes. 
Name  of  equipment:  Electrical  Research  Products. 
My  patrons'  preferences  are  in  the  following  order:  First, drama;  second,  melodrama  and  singing  and  dialogue;  third, 

comedy-drama  and  musical  comedy;  fourth,  comedy  and 
Westerns. 

My  patrons  do  NOT  like:  Program  pictures. 
As  to  the  amount  of  synchronization,  my  patrons'  preferences 

are  in  the  following  order:  First,  all  talking  without  sing- 
ing and  without  instrumental  music;  second,  all  talking  and 

singing  and  instrumental  music,  and  part  talking  and  sing- 
ing; third,  synchronized  singing  and  instrumental  but  not 

talking;  fourth,  sound  effects  only. 
Is  sound  drawing  better  than  silent:  Yes. 
Does  a  program  entirely  of  sound  subjects  draw  best:  Yes. 
Does  the  public  want  talking  Westerns:  "Arizona"  broke  record. Is  the  silent  picture  going  to  disappear:  Yes. 
Have  you  raised  admission  prices:  No.  Top  price,  50;  low 

price,  15. Do  you  have  matinees:  Yes. 
Changes  of  program  weekly:  Three. 
Orchestra:  No.    Organist:  Yes. 
Remarks:  "Redskin"  and  "Arizona"  drew  capacity  but  do  not 

believe  talking  Westerns  will  be  as  good  as  a  rule  except 
Saturdays. 

South  Carolina 

Population:   1,500.    Seating  capacity:  200. 
Have  you  sound  equipment:  No. 
Is   sound   in   adjacent   towns   drawing   patronage   from  your 

theatre:  Yes. 
Is  the  silent  picture  going  to  disappear:  No. 
Matinees:  No. 
Changes  of  program  weekly:  Three. 
Orchestra:  No.    Organist:  No. 

New  York 

Population:  3,000.    Seating  capacity:  700. 
Have  you  sound  equipment:  No. 
My  patrons'  preferences  are  as  follows:  First,  comedy;  second. 

Westerns;  third,  comedy-drama. 
Is   sound   in   adjacent   towns   drawing   patronage   from  your 

theatre:  Yes. 
Does  the  public  want  talking  Westerns:  Yes. 
Is  the  silent  picture  going  to  disappear:  Small  town,  yes. 
Admission:  35. 
Matinees:  Yes. 
Changes  of  program  weekly:  Four. 
Orchestra:  Yes.    Organist:  No. 

Ohio 

Population:  9,249. 
Remarks:  Just  installing. 

Nebraska 

Population:  20,000.    Seating  capacity:  680. 
Have  you  sound  equipment:  No. 
My  patrons'  preferences  are  in  the  following  order:  First, 

comedy-drama;  second,  comedy;  third,  melodrama. 
My  patrons  do  NOT  like:  Tragedy,  talking  and  sound  pictures. 

Also  voice  strong  expressions  of  dislike  on  sound  effect 

pictures. Is  sound  drawing  better  than  silent:  No. 
Is   sound   in   adjacent   towns   drawing  patronage   from  your 

theatre:  No. 
Does  the  public  want  talking  Westerns:  Maybe. 
Is  the  silent  picture  going  to  disappear:  Maybe. 
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Have  you  raised  your  admission  prices:  No.   Top  price,  25-10; 
low  price,  25-10. 

Do  you  have  matinees:  No,  except  Sunday. 

Changes  of  program  weekly:'  Four. Orchestra:  No.    Organist:  Yes. 
Remarks:    Nearest  competitor  runs  complete  sound  program 

two  or  three  programs  a  week.    The  first  to  run  a  show 
is  the  best  attended  theatre. 

New  Hampshire 
Population:  1,400.    Seating  ca^pacity:  400. 

Have  you  sound  equipment:  No. 
Remarks:  I  have  seen  several  talkies  and  cannot  say  that  I 

like  them.  All  the  actors  seem  to  talk  through  their  noses 
and  their  voices  have  the  same  timbre.  The  big  features  would 
have  made  a  hit  as  silent  movies.  You  do  not  get  the  same 
scenery  in  the  talkies.  Most  of  them  are  made  in  very  few 
scenes.  My  personal  opinion  is  that  it  is  more  of  a  fad  than 
otherwise. 

Georgia 

Po'pulation:  2,000.    Seating  capacity:  250. 
Have  you  sound  equipment:  Yes. 
Synchronous:  Yes. 
Non-synchronous:  Yes. 
Only  disc:  Yes. 
Name  of  equipment:  Audiphone. 
My  patrons'  preferences  are  in  the  followinp;  order:  First, 

comedy-drama;  second,  singing  and  dialogue;  third,  comedy; 
fourth,  drama. 

My  patrons  do  NOT  like:  Musical,  comedy,  operetta,  etc. 
Have  not  used,  therefore  cannot  say. 

Is  sound  drawing  better  than  silent:  No. 
Does  a  program  of  both  sound  and  silent  subjects  draw  best: 

Yes. 
Does  the  public  want  talking  Westerns:  No. 
Is  the  silent  picture  going  to  disappear:  No. 
Have  you  raised  your  admission  prices:   Yes.    Top  price,  50; 

low  price,  25. 
Do  you  have  matinees:  Sometimes. 
Changes  of  program  weekly:  Four — one  sound  program. 
Orchestra:  No.    Organist:  No. 
Remarks:  My  public  generally  does  not  like  the  talking  pictures, 

judging  from  my  patronage.  Just  let  me  advertise  a  talk- 
ing picture!  How  they  begin  to  groan  though  installation  is 

the  best.  Lose  money  on  practically  every  talking  picture.  It 
is  possible  the  groans  are  caused  by  raise  in  admission. 

 ♦  
Nebraska 

Population:   450.    Seating  capacity:  600. 
Have  you  sound  equipment:  No. 
My  patrons'  preferences  are  in  the  following  order:  First, drama  and  Westerns;  second,  melodrama,  operetta,  musical 

comedy,  singing  and  dialogue. 
My  patrons  do  NOT  like:  Underworld  and  society  pictures  and 

prefer  Westerns. 
As  to  the  amount  of  synchronization,  my  patrons'  preferences are  in  the  following  order:  First,  all  talking  without  singing 

and  without  instrumental  music;  second,  all  talking  and 
singing  and  instrumental  music. 

Is  sound  drawing  better  than  silent:  Yes,  it  would. 
Does  a  program  entirely  of  sound  subjects  draw  best:  Yes. 
Is   sound   in   adjacent   towns   drawing  patronage   from  your 

theatre:  Yes. 
Does  the  public  want  talking  Westerns:  Yes. 
Is  the  silent  picture  going  to  disappear:  No. 
Have  you  raised  admission  prices:    No.    Top  price,  35;  low 

price,  10. 
Matinees:  No. 
Changes  of  program  weekly:  One  only. 
Orchestra:  No.    Organist:  No. 
Remarks:  We  run  our  pictures  on  Sunday  evening  only.  We 

use  only  silent  pictures  as  it  would  not  pay  us  to  buy 
expensive  machinery  for  sound  pictures.  Our  income  runs 
from  $15  to  about  $35  per  evening  for  common  pictures  and 
about  $50  for  a  special. 

Ohio 

Population:   300,000.    Seating  capacity:  1,170. 
Have  you  sound  equipment:  Yes. 
Synchronous:  Yes. 
Both  disc  and  sound-on-film:  Yes. 
Name  of  equipment:  Western  Electric. 
My  patrons'  preferences  are  in  the  following  order:  First, melodrama;  second,  musical  comedy;  third,  singing  and 

dialogue. 
My  patrons  do  NOT  like:  Just  sound  pictures. 
As  to  the  amount  of  synchronization,  my  patrons'  preferences are  in  the  following  order:  First,  all  talking  and  singing 

and  instrumental  music;  second,  part  talking  and  singing. 
Is  sound  drawing  better  than  silent:  Yes. 

Does  a  program  entirely  of  sound  subjects  draw  best:  Yes. 
Does  the  public  want  talking  Westerns:  No. 
Is  the  silent  picture  going  to  disappear:  Yes. 
Have  you  raised  your  admission  prices:   No.    Top  price,  50; 

low  price,  35. 
Do  you  have  matinees:  Yes. 
Changes  of  program  weekly:  One. 
Orchestra:  No.    Organist:  No. 

Ontario 

Population:    65,000.    Seating  capacity:  874. 
Have  you  sound  equipment:  Yes. 
Synchronous:  No. 
Non-synchronous:  Yes. 
Name  of  equipment:  Baldwin. 
My  patrons'  preferences  are  in  the  following  order:  First,  melo- drama and  drama;  second,  singing  and  dialogue;  third, 

comedy  and  comedy-drama. 
As  to  the  amount  of  synchronization,  my  patrons'  preferences are :  First,  all  talking  and  singing  and  instrumental  music  and 

all  talking  without  singing  and  without  instrumental  music. 
Is  sound  in  adjacent  towns  drawing  patronage  from  your 

theatre:  No. 
Admission  prices:  Top  price,  25;  low  price,  10. 
Changes  of  program  weekly:  Two. 
Orchestra:   No.    Organist:  No. 

Nebraska 

Population:    800.     Seating  capacity  400. 
Have  you  sound  equipment:  Yes. 
Synchronous:  No. 
Non-synchronous:  Yes. 
Is   sound   in   adjacent   towns   drawing   patronage   from  your 

theatre:  No. 
Is  the  silent  picture  going  to  disappear:  No. 
Admission  prices:  Top  price,  30;  low  price,  25. 
Do  you  have  matinees:  No. 
Changes  of  program  weekly:  Three. 
Orchestra:  No.    Organist:  No. 
Remarks:  I  think  talkies  are  here  to  stay.    The  service  cost  is 

clear  out  of  reason  at  present.    Installation  of  many  poor 
outfits  and  good  ones  poorly  operated  has  hurt  i±ie  talkies. 

Idaho 
Population :  2,500.    Seating  capacity:  300. 

Have  you  sound  equipment:  No. 
Is   sound   in   adjacent   towns   drawing   patronage   from  your 

theatre:  Believe  so. 
Does  the  public  want  talking  Westerns:  Think  so. 
Is  the  silent  picture  going  to  disappear:  Can't  say. 
Changes  of  program  weekly:  Three  or  four. 
Orchestra:  No.    Organist:  Yes. 
Remarks:  My  observation  is  that  good  talking  and  singing 

pictures  are  going  to  be  appreciated  by  the  theatre-going 
public  and  will  increase  box  office  receipts  while  poor  pictures 
are  going  to  be  boomerangs.  The  prohibitive  prices  the  dis- 

tributors are  asking  for  service  on  sound  pictures  makes  it 
impossible  for  the  small  town  exhibitor  to  show  them  at  a 
profit  even  if  the  sound  equipment  was  given  and  the  installa- 

tion made  free-of-charge.  Therefore,  just  playing  a  watchful 
waiting  game. 

Colorado 

Population:  268. 
Have  you  sound  equipment:  No. 
Is   sound   in   adjacent   towns   drawing   patronage   from  your 

theatre:  No. 
Is  the  silent  picture  going  to  disappear:  No. 
Remarks:  My  house  here,  also  the  one  in  Stratton,  Colorado 

run  only  silent  pictures.  Don't  think  silent  pictures  will ever  fade  out.  I  am  booked  with  silent  pictures  for  the  next 
eighteen  months. 

British  Columbia 

Population:    1,400.     Seating  capacity:  400. 
Have  you  sound  equipment:  No. 
My  patrons'  preferences  are  in  the  following  order:  First, 

comedy;  second,  comedy-drama;  third,  melodrama. 
My  patrons  do  NOT  like:  The  non-synchronous  local  made 

affair  I  use  for  matinees  and  odd  moments  to  rest  orchestra. 

I  do  not  like  the  part  talkie.  It's  a  mongrel.  All  or  noth- 
ing, I  should  say. 

Is  sound  in  adjacent  towns  drawing  patronage  from  your 
theatre:  Yes,  but  its  not  hurt  materially  yet. 

Is  the  silent  picture  going  to  disappear:   I  think  not. 
Admission  prices:  Top  price,  50;  low  price,  15. 
Do  you  have  matinees:  Saturday,  35  cents. 
Changes  of  program  weekly:  Two  or  three.  Varies. 
Orchestra:  No.    Piano  and  violin. 
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Remarks:  Victoria,  35  miles  away,  draws  many  of  my  patrons 
to  sound.  Business  generally  is  no  worse  than  before. 

Victoria  got  sound.  Many,  many  people  say  they  hope  I  won't get  it,  but  Victoria  sound  appears  to  be  doing  big  business. 
I  am  sitting  on  the  fence,  undecided.  I  don't  see  how  I  can stand  running  extras,  one  show  nightly  and  two  Saturday. 

 ♦  
Kansas 

Population:  4,250.    Seating  capacity:  900. 
Have  you  sound  equipment:  Yes. 
Synchronous:  Yes. 
Sound-on-film:  Yes. 
Name  of  equipment:  DeForest  Phonofilm. 
My  patrons'  preferences  are  in  the  following  order:  First, 

musical  comedy;  second,  singing  and  dialogue;  third, 
comedy;  fourth,  comedy-drama;  fifth,  drama;  sixth, 
operetta. 

My  patrons  do  NOT  like:  Heavy  dramatic  productions  but  are 
strong  for  musical  productions  with  a  plot,  and  farce 
comedy. 

As  to  the  amount  of  synchronization,  my  patrons'  preferences are  in  the  following  order:  First,  all  talking  and  singing 
and  instrumental  music;  second,  part  talking  and  singing; 
third,  all  talking  without  singing  and  without  instrumental 
music;  fourth,  synchronized  singing  and  instrumental  but 
not  talking;  fifth,  sound  effects  only. 

Is  sound  drawing  better  than  silent:  Yes. 
Does  a  program  entirely  of  sound  subjects  draw  best:  Yes. 
Does  the  public  want  talking  Westerns:  Yes. 
Is  the  silent  picture  going  to  disappear:  Yes. 
Have  you  raised  your  admission  prices:  Yes.  Top  price,  50; 

low  price,  25. 
Do  you  have  matinees:  No. 
Changes  of  program  weekly:  Three. 
Orchestra:  No.   Organist.  No. 
Remarks:  Worst  feature  is  film  price.  Producers  are  demand- 

ing an  increase  of  three  to  five  times  as  much  for  sound 
as  was  paid  for  silent  product,  whereas  we  have  hardly 
doubled  our  business. 

Massachusetts 

Population :    15,000.    Seating  capacity:  1,100. 
Have  you  sound  equipment:  Yes. 
Synchronous:  Yes. 
Non-synchronous:  Yes. 
Both  disc  and  sound-on-film:  Yes. 
Name  of  equipment:  Western  Electric. 
My  patrons'  preferences  are  in  the  following  order:  First,  sing- 

ing and  dialogue;  second,  comedy-drama;  third,  musical 
comedy;  fourth,  melodrama;  fifth,  comedy;  sixth,  operetta; 
seventh,  drama;  eighth.  Westerns. 

As  to  the  amount  of  synchronization,  my  patrons'  preferences 
are  in  the  following  order:  First,  all  talking  and  singing 
and  instrumental  music;  second,  part  talking  and  singing; 
third,  all  talking"  without  singing  and  without  instrumental 
music;  fourth,  synchronized  singing  and  instrumental  but 
not  talking;  fifth,  sound  effects  only. 

Is  sound  drawing  better  than  silent:  No. 
Does  a  program  entirely  of  sound  subjects  draw  best:  Yes. 
Does  the  public  want  talking  Westerns:  No. 
Is  the  silent  picture  going  to  disappear:  No. 
Have  you  raised  your  admission  prices:   No.    Top  price,  50; 

low  price,  10. 
Do  you  have  matinees:  Yes. 
Changes  of  program  weekly:  Three. 
Orchestra:  No.    Organist:  Yes. 

North  Carolina 

Population:  2,500.    Seating  capacity:  400. 
Have  you  sound  equipment:  No. 
My  patrons  do  NOT  like:    Underworld,  costume,  sex,  sea, 

foreign  or  gruesome  war  pictures. 
Is  sound  in  adjacent  towns  drawing  patronage  from  your  thea- 

tre: Yes. 
Is  the  silent  picture  going  to  disappear:  Yes. 
Orchestra:  No.    Pianist:  Yes. 
Remarks:  In  my  opinion  in  a  few  years  there  will  be  no  more 

silent  pictures  that  will  be  worth  running.  Why  should 
there?  Just  think  of  it — the  great  possibilities  producers  have 
now  with  the  new  sound.  You  hear  them  talk,  you  hear  them 
sing,  and  effects  and  music  that  only  the  million  dollar  theatres 
can  duplicate  in  music. 
My  theatre,  as  far  as  business  is  concerned,  is  dead  with  silent 

pictures  and  many  others  the  same  way.  Before  the  small 
town  can  put  in  soimd  equipment,  film  and  sound  equipment 
must  be  sold  at  a  price  the  small  exhibitor  can  afford  to  pay, 
or  they  all,  including  myself,  will  have  to  go  out  of  business. 
Cheap  soimd  equipment  is  worse  than  none  at  all.  Some  man 
will  have  to  step  ini  with  equipment  equally  as  good  as  in  the 
million  dollar  theatres,  that  sells  at  a  price  around  two  or 
three  thousand  dollars. 

And  the  film  men  the  same  way.  Now  they  ask  for  a  one- 
reel  Vitaphone  act  $15,  formerly  $1.50;  and  a  program  picture 
with  sound  $40,  formerly  $7.50.  Of  course,  we  will  do  more 
business  but  not  enough  to  offset  the  difference.  '  The  above prices  are  only  for  small  villages.  God  knows  v/Lat  the  big 
houses  pay,  like  the  Chicago. 
Thousands  of  small  exhibitors  like  myself  are  sitting  and 

waiting  for  our  deliverer  to  come.  You  may  say  that  there  are 
several  equipments  on  the  market  that  sell  very  reasonable — 
around  $2500  on  disc.  That  is  aU  true,  but  there  is  also  court 
action  against  some  of  them.  Pacent,  with  Western  Electric 
suing  them,  and  Powers  Cinephone  with  DeForest  suing  them. 
They  are  the  two  I  was  figuring  on.  Now  suppose  Western 
Electric  does  win  its  suit  against  Pacent  or  DeForest  against 
Powers  Cinephone,  what  will  be  the  effect  to  the  exhibitor 
that  is  using  either  one  of  the  machines?  I  imagine  he  will 
have  to  discontinue  using  same  or  pay  royalties  to  the  wrinner 
or  something  like  that. 

If  possible,  please  give  your  opinion  through  your  columns, 
as  you  can  get  better  information  about  that  in  Chicago  than 
any  man  around  here;  for  news  of  that  nature  is  very  scarce 
here.  Most  of  them  just  guess  to  suit  their  own  conditions. 
Please  use  your  valuable  magazine  and  point  out  a  few  facts 
about  small  towns  and  sound. 

Wisconsin 
Population:  2,870.    Seating  capacity:  784. 

Have  you  sound  equipment:  Yes. 
Synchronous:  Yes. 
Only  disc:  Yes. 
Name  of  equipment:  Moviephone. 
My  patrons'  preferences  are  in  the  following  order:  First, comedy-drama;  second,  musical  comedy;  third,  singing  and 

dialogue;  fourth,  comedy;  fifth,  drama;  sixth,  melodrama. 
As  to  the  amount  of  synchronization,  my  patrons'  preferences are  in  the  following  order:  First,  all  talking  and  singing 

and  instrumental  music;  second,  all  talking  wdthout  singing 
and  without  instrumental  music;  third,  part  talking  and 
singing;  fourth,  sound  effects  only;  fifth,  synchronized  sing- 

ing and  instrumental,  but  not  talking. 
Is  sound  drawing  better  than  silent:  Yes. 
Does  a  program  entirely  of  sound  subjects  draw  best:  Yes. 
Does  the  public  want  talking  Westerns:  Yes. 
Is  the  silent  picture  going  to  disappear:  No. 
Have  you  raised  your  admission  prices:  Yes.  Top  price,  40; 

low  price,  10. 
Do  you  have  matinees:  Yes. 
Changes  of  program  weekly:  Five. 
Orchestra:  Yes.    Organist:  No. 
Remarks:  We  did  not  install  sound  equipment  until  February 

this  year,  so  have  not  had  any  really  good  business  yet. 
Hoping  it  will  pick  up  with  the  tourist  trade,  as  we  are  prac- 

tically in  a  summer  resort  territory  here. 

Nebraska 
Population:    10,000.    Seating  capacity:  1,000. 

Have  you  sound  equipment:  Yes. 
Synchronous:  Yes. 
Only  disc:  Yes. 
Name  of  equipment:  Pacent. 
My  patrons'  preferences  are   in   the   following  order:  First, melodrama;  second,  musical  comedy. 
My  patrons  do  NOT  like:  Westerns. 
As  to  the  amount  of  synchronization,  my  patrons'  preferences 

are:  All  talking  and  singing  and  instrumental  music. 
Is  sound  drawing  better  than  silent:  Yes. 
Does  a  program  entirely  of  sound  subjects  draw  best:  Play 

in  conjunction  with  stage-shows. 
Does  the  public  want  talking  Westerns:  No. 
Is  the  silent  picture  going  to  disappear:  Yes. 
Have  you  raised  your  admission  prices:  No.    Top  price,  50;  low 

price,  25. Changes  of  program  weekly:  Three. 
Orchestra:  Yes.    Organist:  Yes. 
Remarks:  It  is  my  belief  that  sound  and  talking  pictures  alone 

will  not  survive.  We  find  that  our  policy  of  a  good  sound 
and  talking  picture  and  a  stage  unit  show  gets  the  people.  I 
really  believe  that  the  novelty  has  worn  off  the  talkies  and 
now  it  will  take  real  honest-to-goodness  attractions  to  get  the 
money  in  the  box  office. 

Oregon 

Population:  350,000.    Seating  capacity:  790. 
Have  you  sound  equipment:  No. 
My  patrons  preferences  are  as  follows:   First,  comedy,  musical comedy. 

My  patrons  do  NOT  like:  Sound.    Only  downtown  silent  house 
and  doing  nice  business. 

Is   sound  in   adjacent   towns   drawing   patronage   from  your 
theatre:  No. 

Is  the  silent  picture  going  to  disappear:  No. 
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Have  you  raised  admission  prices:    No.    Top  price,  25;  low 
price,  15. 

Do  you  have  matinees:  Yes. 
Changes  of  program  weekly':  Four. Orchestra:   No.    Organist:  Yes. 
Remarks:    Competitor  one  block  distant  went  to  sound  one 

month  ago  and  I  am  getting  more  business  than  before. 
Ne\y  house  about  eight  months  old. 

California 

Poi>ulatwn:  360,000.    Seating  capacity:  1,700. 
Have  you  sound  equipment:  Yes. 
Synchronous:  Yes. 
Non-synchronous:  No. 
Both  disc  and  sound-on-film:  Yes. 
Name  of  equipment:  Western  Electric. 
My  patrons  do  NOT  like:  No  particular  preference.  It  depends 

entirely  on  cost,  etc.  Program  sound  pictures  mean  nothing 
any  longer. 

As  to  the  amount  of  synchronization,  mv  patrons'  preferences are  in  the  following  order:  First,  all  talking  and  singing 
and  instrumental  music;  second,  all  talking  without  singing 
and  without  instrumental  music;  third,  part  talking  and 
singing;  fourth,  synchronized  singing  and  instrumental  but 
not  talking;  fifth,  sound  effects  only. 

Is  sound  drawing  better  than  silent:  Yes. 
Does  a  program  entirely  of  sound  subjects  draw  best:  We  play 

only  all-sound. 
Does  the  public  want  talking  Westerns:  Have  never  played 

them. 
Is  the  silent  picture  going  to  disappear:  We  believe  so. 
Have  you  raised  your  admission  prices:    No.    Top  price,  60; 

low  price,  50. 
Do  you  have  matinees:  Yes. 
Changes  of  program  weekly:  Indefinite  run — minimum  one 

week. 
Orchestra:  No.    Organist:  No. 
Remarks:  As  this  theatre  was  the  second  theatre  in  California 

to  install  sound  equipment,  such  entertainment  has  long 
passed  the  novelty  stage.  We  are  operating  on  non-union  basis 
at  present  owing  to  controversy  with  unions  over  orchestras 
and  wage  scale.    Type  of  theatre — downtown  first  run. 

Nebraska 

Population:  800.    Seating  capacity:  300. 
Have  you  sound  equipment:  No. 
My  patrons  do  NOT  like:  Of  all  the  customers  I  have  talked  to 

I  have  found  only  one  who  preferred  the  sound  pictures  to 
the  silent  ones. 

Is  the  silent  picture  going  to  disappear:  No. 
Do  you  have  matinees:  No. 
Changes  of  program  weekly:  Three. 
Orchestra:  Yes.    Organist:  No. 
Remarks:  I  maintain  a  good  orchestra,  run  the  best  pictures, 

up  to  release,  close  to  a  large  city,  and  am  still  doing 
business.  Of  course,  the  sound  is  new  and  a  fad  and  some  go 
to  the  city  through  curiosity,  but  many  have  told  me  that  they 
like  the  orchestra  and  silent  pictures  best.  When  the  sound 
pictures  get  more  perfect  in  putting  them  over,  it  may  be 
different. 

Missouri 

Population:  3,000.    Seating  capacity:  350. 
Have  you  sound  equipment:  Yes. 
Synchronous:  Yes. 
Non-synchronous:  Yes. 
Only  disc:  Yes. 
Name  of  equipment:  Lifetone. 
My  patrons'  preferences  are  in  the  following  order:  First,  sing- 

ing and  dialogue;  second,  comedy-drama. 
As  to  the  amount  of  synchronization,  my  patrons'  preferences are  in  the  following  order:  First,  all  talking  and  singing 

and  instrumental  music;  second,  part  talking  and  singing. 
Is  sound  drawing  better  than  silent:  Yes. 
Does  a  program  entirely  of  sound  subjects  draw  best:  Yes. 
Does  the  public  want  talking  Westerns:   Don't  know  yet. 
Is  the  silent  picture  going  to  disappear:  Apparently. 
Have  you  raised  your  admission  prices:  Yes.  Top  price,  50; 

low  price,  25. 
Changes  of  program  weekly:  Three  to  four. 
Orchestra:  No.    Organist:  No. 
Remarks:  Am  unable  to  answer  all  the  questions  intelligently 

because  I  have  not  been  operating  with  sound  long  enough. 

Nebraska 

Population:  175.    Seating  capacity:  200. 
Have  you  sound  equipment:  No. 
Is  sound  in  adjacent  towns  drawing  patronage  from  your 

theatre:  Not  yet.  Nearest  sound  35  miles  away.  Town  8 
miles  away  to  install  in  July. 

Is  the  silent  picture  going  to  disappear:  Not  unless  they  get 
the  sound  films  more  reasonable  than  they  now  are. 

Have  you  raised  admission  prices:  No.  Top  price,  35;  low 

price,  10. Matinees:  No. 
Changes  of  program  weekly:  Two. 
Orchestra:  No.    Organist:  Yes. 
Remarks:    This  is  a  very  small  place  and  will  have  towns 

within  eight  miles  of  us  install  sound  in  a  few  months.  We 
are  just  wondering  what  it  will  do  to  us,  just  waiting. 

Iowa 

Population :  1,200.    Seating  capacity:  500. 
Have  you  sound  equipment:  No. 
Is  sound  in  adjacent  towns  drawing  patronage  from  your theatre:  No. 
Is  the  silent  picture  going  to  disappear:  No. 
Have  you  raised  admission  prices:  No. 
Changes  of  program  weekly:  Three. 
Orchestra:  No.    Pianist:  Yes. 

Remarks:  There  is  a  heap  of  "bull"  about  this  talkie  business. 
It  is  not  going  to  take  the  place  of  regular  stage  shows 

nor  do  away  with  silent  pictures.  We  have  talkies  in  larger 
towns  all  around  us  and  they  don't  hurt  us  to  any  considerable 
extent.  Theatres  that  get  stung  a  lot  of  money  for  that  equip- 

ment, then  held  up  for  service  are  the  ones  that  will  suffer 
most  in  the  long  run.  If  they  don't  make  a  killing  the  firs: 
year,  they  are  down  and  out. 

I  have  seen  thousands  of  silent  pictures.  A  good  silent 
picture  is  complete  within  itself,  you  understand  fully  what  is 
going  on,  and  you  even  know  the  thoughts  of  the  actors. 
Spoken  words  via  a  phonograph  will  be  no  real  improvement 
to  the  program.  In  fact  99  per  cent  of  pictures  will  be  better 
left  to  interpretation  of  the  audience,  rather  than  phonograph 
noise.  Like  the  phonograph  and  radio,  it  is  new,  mysterious. 
People  are  curious,  they  just  must  see  it  a  few  times.  Then 
they  are  disappointed.  They  then  just  as  soon  or  rather  have 
them  silent,  after  this  novelty  is  satisfied. 

For  thirty  years,  to  my  knowledge,  there  has  been  thought 
and  effort  at  times  to  hitch  up  a  phonograph  with  a  picture 
program.  It  would  have  been  done  sooner  only  that  there  was 
no  real  reason  for  so  doing,  except  novelty,  as  there  was  nothing 
missing  in  a  silent  picture. 

People  who  sell  sound  equipment  not  only  aim  to  fool  the 
people,  but  also  the  theatre  management,  and  sting  both.  They 
have  succeeded  in  timing  a  phonograph  with  the  picture,  but 
the  fact  is  that  a  phonograph  so  timed,  supposed  to  be  speaking 
the  voice  of  the  actors,  will  not  eliminate  silent  pictures  or  stage 
performances.  Yes,  the  "talkies"  are  there  to  stay  also,  where 
installed  before  novelty  is  satisfied.  Good  for  specialties,  two- 
reel  attractions,  music,  etc.  When  finally  sold  as  and  at  the 
price  of  a  phonograph  and  reasonable  service  can  be  had,  we 
will  get  one. 

West  Virginia 

Population:  2,000.    Seating  capacity:  300. 
Have  you  sound  equipment:  No. 
My  patrons'  preferences  are  in  the  following  order:  First, singing  and  dialogue;  second,  musical  comedy;  third, comedy. 

Is  sound  in  adjacent  towns  drawing  patronage  from  your 
theatre:  Yes. 

Does  the  public  want  talking  Westerns:   Not  yet  determined. 
Is  the  silent  picture  going  to  disappear:  Yes. 
Changes  of  program  weekly:  Five. 
Orchestra:  No.    Organist:  Yes. 
Remarks:  Talking  pictures  are  here  to  stay.  Sooner  or  later 

every  house  in  the  country  will  be  playing  sound  pictures. 
Indiana 

Remarks:  Am  one  of  the  5,000  Mr.  J.  C.  Jenkins  talks  about  in 
his  column.    Closed  my  theatre  last  December.    Read  the 
HERALD-WORLD  and  find  it  very  good. 

New  York 

Population:    800.     Seating  capacity:  350. 
Have  you  sound  equipment:  No. 
Is   sound   in   adjacent   towns   drawing   patronage   from  jour 

theatre:  Yes  (not  seriously  as  yet). 
Is  the  silent  picture  going  to  disappear:  No. 
Have  you  raised  admission  prices:    No.    Top  price,  40;  low 

price,  30. Matinees:  No. 
Changes  of  program  weekly:  One  (Saturday  night  show). 
Orchestra:  No.  Organist:  No.  Pianist:  Yes. 
Remarks:  Our  nearest  competition  in  sound  is  sixteen  miles 

away.  Many  of  our  patrons  attend  there,  but  also  attend 
us  as  we  show  but  once  a  week.  Comment  on  sound  is  divided, 
but  believe  most  people  I  have  talked  with  like  it  better  than 
the  silent  version.  Personally,  I  prefer  sound,  but  believe  it 
impractical  for  small  towns. 
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The  Paramount  Program 

BROADWAY  will  be  pretty  empty  of  Para- 
mount officials  this  week,  what  with  sales 

conventions  in  St.  Louis  and  in  Atlantic  City. 
Practically  every  Paramount  executive  of  im- 

portance, from  Adolph  Zukor  to  the  head 
office-boy,  will  be  absent  from  the  towering 
headquarters  at  "The  Cross-Roads  of  the 

World"." Not  that  there  will  be  half-masting  of  the 
flags  on  the  Paramount  Building.  The  pro- 

gram set  up  by  Paramount  for  the  coming 
year  is  extraordinarily  complete  and  versatile, 
providing  practically  every  type  of  entertain- 

ment that  a  wide-awake  exhibitor  could  ask 
for. 

A  careful  study  of  the  magnificent  product 
announcement  prepared  by  Russell  Holman. 
appearing  in  this  issue,  is  worth  the  close  at- 

tention of  every  student  of  motion  pictures. 
^    ̂   ̂  

Paramount  will  have  about  65  feature  pic- 
tures. The  great  majority,  of  course,  will 

take  every  advantage  of  modern  picture  mak- 
ing methods.  Dialogue,  sound  accompaniment, 

music,  effects — all  will  be  utilized  as  well  as 
the  vast  Paramount  organization  with  all  its 
facilities  knows  how  to  do  the  job. 

It  is  interesting  and  important  to  note,  how- 
ever, that  there  will  be  silent  versions  of 

many  of  the  Paramount  pictures.  Thus  the 
exhibitor  who  likes  to  play  Paramount  fea- 

tures and  has  not  yet  equipped  his  house  for 
sound  will  be  protected. 

*  *  * 

The  spirit  and  the  attitude  of  the  Para- 
mount organization  will  be  well  worth  watch- 

ing, in  view  of  the  spectacular  developments 
during  the  past  year.  For  the  first  time  in 
modern  motion  picture  history  Paramount  will 
have  a  rival  of  looming  proportions.  William 
Fox's  acquisition  of  Metro-Goldwyn-Mayer has  put  quite  a  new  face  on  the  old  motion 
])icture  situation. 

If  Paramount  aims  to  meet  competition  in 
the  manner  outlined  by  Mr.  Zukor  in  his  ex- 

clusive interview  with  this  paper  some  weeks 
ago — by  making  pictures  better  than  ever  and 
let  the  best  man  win — then  the  exhibitor  faces 
a  future  more  promising  than  before.  Good 
pictures  are  the  test  of  the  motion  picture 
industry  and  always  will  be. 

*  *  * 
Exhibitors  interested  in  the  progress  of  their 

industry  will  do  well  to  pick  up  a  few  old 
copies  of  the  Herald-World  and  see  the 
changes  that  have  occurred  in  a  few  short 
years.  In  a  single  year,  if  you  will,  because 
this  year's  product  announcements  will  be  far 
different  from  any  ever  published  before. 
Sound  has  had  an  effect  on  pictures  that  will 
not  be  completely  tested  for  some  time  to 
come. 

Or,  do  it  this  way.  Take  the  copies  of  the 
Herald-World  that  come  in  during  the  next 
month  or  so  with  the  announcements  of  all 
the  outstanding  companies  competing:  in  the 
American  market  and  file  them  away.  Pick 
them  up  again  a  year  hence  and  see  what 
further  pro.gress  has  been  made. 

*  H<  ̂ ' 
Two  new  factors  will  undoubtedly  plav  their 

part  in  next  year's  announcements.  Color  is 
already  here  and  in  such  rich  effects  that 
much  further  progress  is  hardly  necessary. 
Depth,  or  the  elusive  third  dimension,  is  not 
quite  ready  at  this  moment,  but  who  would 
care  to  predict  that  it  won't  be  on  the  screens 
a  year  hence? 

PETER  VISCHER. 

This  Matter  of  a  Career 

IN  this  corner,  Matrimony — in  that.  Art,  Business  and  those  other  Things  a  girl  may^ 
decide  to  do  when  she  slips  out  of  her  teens.  To  every  talented  maid  it's  the  real 

battle  of  the  century — and  particularly  of  this  one — and  it's  fought  out  in  First  National's 
latest  vehicle  for  the  both  beautiful  and  talented  Billie  Dove,  "Careers,"  which  is  an 
audien,  of  course.  Miss  Dove  is  supported  by  Carmel  Myers,  Noah  Beery,  Sojin, 
Holmes  Herbert  and  Antonio  Moreno. 

Carmel  Myers,  Billie  Dove  and  Noah  Beery. 

Holmes  Herbert,  Miss  Dove.  Sojin  and  Antonio  Moreno. 
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Equity  Shop''  Order  Attacked 

By  Mack  and  Lionel  Barrymore 

Gillmore  Strikes  Snag  in  Move 

Affecting  2,500  Audien  Actors 

But  Says  Victory  Is  Certain  Unless  ̂ 'Certain  Number  of 

Members  Turn  Yellow** 

How  They  Stand 

on  Equity  Step 

"/  see  no  necessity  of  performing  a 
major  operation  on  a  perfectly  healthy 
child.  The  motion  picture  business  is  a 
perfectly  healthy  youngster  and  the  pro- 

posals of  Equity  are  certainly  a  major 
operation.  I  do  not  see  any  fairness  in 
having  a  small  minority  of  people  come 
into  a  new  business  and  expect  to  changi* 
that  business  to  conform  with  their  otvn 
ideas.'' — Lionel  Barrymore, 

"We  will  continue  to  engage  artists  for 
our  productions  only  under  the  fair  and 
just  form  of  contract  which  was  formu- 

lated by  representatives  of  both  produc- 
ers and  motion  picture  actors.  We  can- 
not be  restricted  as  to  the  sources  of  our 

talent." — Hays  Organization. 

"If  members  of  Equity  ever  want  to  re- 
turn to  the  legitimate  stage  they  must  re- 
main with  Equity,  for  our  association  is 

100  per  cent  perfected  in  the  theatre." — Frank  Gillmore. 

"Unionizing  artistry  is  not  going  to  do 
anybody  any  good.  The  principle  of 
unionizing  is  of  course  that  it  makes  for 
collective  bargaining.  It  doesn't  apply so  well  where  one  actor  gets  $10,000  a 
week,  another  gets  §5,000  a  week  and 
another  only  S200  a  week.  That  is  the 
difference  between  artistry  and  tech- 

nique."— Joseph  Schenck. 

"  'The  Masquers'  is  a  club  which  em- 
bodies member  of  both  the  actors'  and 

producers'  body  and  therefore  is  not  in  a 
position  to  take  sides  on  the  issue." — Sam Hardy,  President,  The  Masquers  Club. 

"The  governing  board  of  the  Academy 
has  formulated  no  expression  of  opinion 
or  attitude  regarding  the  present  Equity 
situation  and  no  meeting  for  this  pur- 

pose is  contemplated.  It  seems  to  be  a 
problem  for  actors  and  producers  to  set- 

tle among  themselves.  The  standard  con- 
tract was  negotiated  and  twice  amended 

by  the  actors'  and  producers'  branches  of the  Academy  as  a  big  step  in  advance  in 
the  interest  of  harmony  and  justice  with- 

in the  production  industry  and  as  a 

necessary  preliminary  to  the  Academy's purposes.  It  is  hoped  that  any  further 
steps  between  these  two  classes,  no  matter 
how  arrived  at,  will  be  mutually  satisfac- 

tory for  the  good  of  the  art  and  the 
industry  as  a  whole." — Frank  JFoods,  Sec- retary, Academy  of  Motion  Picture  Arts 
and  Sciences. 

"I  don't  think  there  will  be  a  strike." — 
Lichtig  &  Englander  representative. 

"This  is  no  time  for  such  a  move  as 
Equity  has  made.  The  industry  is  in  no 
position  for  any  fight  which  will  weaken 
both  sides." — C.  C.  Burr. 

"It  is  as  yet  too  early  to  make  a  state- 
ment of  any  nature  regarding  the  recent 

Equity  ruling.  Because  the  matter  con- 
cerns the  industry  as  a  whole,  no  definite 

individual  decision  can  be  made  until  a 
meeting  has  been  held  by  the  various 
studio  executives." — Statement  by  B.  P. 
Schulberg,  prior  to  the  Wednesday  night 
meeting  of  producers. 

By  DOUGLAS  HODGES 
[New  Equity  Conlract  Is  Printed  on  Next  Page] 

HOLLYWOOD,  June  IL — Leaders  of  the  movement  to  establish  "Equity 
shop"  at  Hollywood  for  all  players  in  talking  pictures  encountered  their  first 
disappointment  today  when  Willard  Mack  and  Lionel  Barrymore,  both  mem- 

bers of  Actors'  Equity  Association,  came  out  squarely  opposed  to  the  project. 
They  declared  the  proposal  is  unjust. 

The  Equity  order,  which  requires  that  all  casts  must  be  Equity  casts  and 
that  actors  must  work  under  none  but  Equity  contracts,  involves  2,500  actors. 

The  order  became  effective  June  5,  and  Frank  Gillmore,  president  of  the  asso- 
ciation, arrived  on  that  date  to  fire  the  opening  gun. 

twice  that  amount  in  pictures.  If  Equity  feels 
that  there  is  any  grievance,  and  I  know  of 
none,  it  could  not  expect  to  succeed  in  its 
endeavors  by  coming  into  another  business 
with  a  club  in  its  hand.  On  the  stage  an 
actor  may  work  four  weeks  rehearsing  and 
get   nothing   for   it;   in  pictures   his  salary 

There  will  be  no  strike,  Gillmore  said.  A 
"firm  and  steadfast"  insistence  upon  the  rec- 

ognition of  Equity  is  his  plan.  The  organiza- tion has  made  and  will  make  no  demands  upon 
producers.  Gillmore  brought  newly  drafted 
Equity  contracts  to  the  Coast  with  him  and 
sent  them  to  all  studios  with  the  advice  that 

actors  will  no  longer  sign  the  previous  "uni- 
form contract." 

An  Equity  actor  who  signs  the  "uniform 
contract"  will  simultaneously  violate  his  ob- 
ligations. 

Answers  Objectors 

In  a  statement  to  the  Herald- World  today 
Gillmore  said  that  "the  only  thing  that  can 
defeat  us  is  for  a  certain  number  of  our  mem- 

bers to  turn  yellow."  He  also  stated  that  he 
expects  it  to  be  three  or  four  weeks  before 
sufficient  pressure  will  be  felt  so  that  the  pro- 

ducers wil  begin  to  concede  Equity's  demands. According  to  his  approximate  figures,  40  actors 
have  already  refused  to  sign  the  uniform  con- 

tract but  he  says  that  he  believes  there  are 
more  than  this.  In  answer  to  Lionel  Barry- 
more's  statement  that  "I  see  no  necessity  of 
performing  a  major  operation  on  a  perfect 
child,"  Gillmore  telegraphed  him  in  part  as 
follows :  "The  statement  attributed  to  you  in 
this  morning's  papers  will  be  widely  read,  but 
do  you  not  think  that  before  you  placed  your- self on  record  in  this  matter  it  would  have 
been  more  courteous  for  you  to  have  called 
at  this  office  to  investigate  claims  that  we  have 
made  regarding  working  conditions  ?  You 
should  pay  us  a  visit,  and  so  I  invite  you  and 
any  group  of  members  of  Equity  to  attend  a 
conference  with  us  to  discuss  the  situation." 

Willard  Mack  stated :  "I  have  been  a  mem- 
ber of  Equity  for  years  but  I  have  never  seen 

Equity  get  work  for  the  actor.  I  also  know 
that  stage  actors  who  have  never  received  a 
higher  salary  than  $750  a  week  are  getting 

End  of  Equity  or  of 

Industry,  Says  Executive 
(Special  to  the  Herald-World) 

LOS  ANGELES,  June  11.— The 
general  trend  of  opinion  of  produc- 

ers is  summed  up  in  a  statement 
made  by  a  representative  of  the  Para- 

mount-Famous Lasky  studios: 
"This  Equity  controversy  will  re- 

sult either  in  the  end  of  Equity  or 
the  end  of  the  motion  picture  indus- 

try." 

starts  when  the  story  is  ready  for  shooting, 
his  rehearsals  are  paid  for. 

"Suppose  we  tried  to  operate  at  the  studio 
under  the  Equity  demands  we  are  in  the  midst 
of  a  production  and  a  member  of  the  cast 
becomes  ill.  We  would  accordingly  hold  up 
a  production  costing  from  $4,000  to  $10,000  a 
day  while  we  searched  for  another  actor 
among  members  of  Equity  to  fill  that  particu- 

lar part." 

Producers  Challenge  Move 

Producers  met  in  a  five-hour  session  the 
night  of  June  5  to  discuss  Gillmore's  move. Cecil  B.  De  Mille  presided  over  the  meeting. 
It  began  at  9  p.  m.  and  adjourned  after  2  a.  m. 
Thursday.  At  the  conclusion  of  the  meeting 
the  following  statement  was  issued  by  Fred 
W.  Beetson : 

"We  will  continue  to  engage 
artists  for  our  productions  only 
under  the  fair  and  just  form  of  con- 

tract which  was  formulated  by  rep- 
resentatives of  both  producers  and 

motion  picture  actors.  We  cannot  be 
restricted  as  to  the  sources  of  our 

talent." 

Beetson  stated  that  he  had  not  been  officially 
informed  of  Equity's  move  at  that  time.  Equity 
has  asked  for  no  meetings  or  "arbitration  con- 

ferences." 
Independents  Also  Attend 

Attending  the  producers  meeting  were 
Joseph  M.  Schenck,  John  W.  Cons'idine,  Jr., Irving  Thalberg,  Harry  Rapf,  Jesse  Lasky, 
Tack  Warner,  Carl  Laemmle,  Jr.,  B.  P. 
Shulberg,  Winfield  R.  Sheehan,  Sol  Wurtzel, 
Harry  Cohn,  Al  Rockett,  Darryl  F.  Zanuck, 
John  M.  Stahl,  William  Sistrom,  William  Le 
Baron,  J.  Boyce-Smith,  Al  Kaufman,  Fred 
Beetson,  Jack  Gain,  M.  C.  Levee,  Henry  King, 
William  R.  Fraser,  Charles  Sullivan,  Charles 
Christie,  Warren  Doane,  Hal  Roach,  John  A. 
Waldron  and  others, 

Independent  and  individual  producers  who 
are  not  members  of  the  Association  of  Mo- 

tion Picture  Producers  attended  the  meeting 
upon  special  invitation. 

It  was  generally  agreed  among  the  pro- ducers  that   no  statements   would  be  made 
{Continued  on  page  115) 
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Equity  Demands  Contracts  Be  for  One  Picture  at  a  Time 

[The  complete  text  of  the  standard 
Equity  minimum  contract  drawn  up  by 
the  Actors'  Equity  Association  for  em- 

ployment of  its  members  in  sound  and 
talking  pictures,  is  printed  hcrezvith.] 

Equity  Minimum  Contract 
STANDARD  FORM 

Issued   by  the 
ACTORS'  EQUITY  ASSOCIATION To  Be  Issued  by 

Producers  of  SOUND  and  /or  TALKING  PICTURES  in 
Engaging  Principals  as  Hereinafter  Defined  in 

ParagrapH  4   (a),  whose  Minimum 
Employment  Is  One  We«k. 

AGREEMENT  made  this  day  of  , 
19  ,  between  
(hereinafter  called   "PRODUCER"),   whose  address is   and 
 „  (hereinafter  called  "ACTOR"), whose  address  is  

Telephone  No   
Rules  Over  Page  A  Part  Hereof 

1.  The  parties  hereto  agree  that  "RULES"  on the  page  or  pages  following  are  a  part  hereof  and 
binding  upon  the  parties  hereto. 

Agrreement  of  Employment  (one  picture  only) 
2.  The  Producer  hereby  engages  the  Actor  to 

render  his  sole  and  exclusive  services  in  the  charac- 
ter of  

in  the  motion  picture  the  working  title  of  which  is 
now   , 
at  a  salary  of  Dollars  ($  ) 
per  week,  lawful  money  of  the  United  States  of 
America,   the  said   services  to  be  performed  at  the 
studio  of  the  Producer  in  the  City  of  , 
and/or  at  such  other  place  or  places  as  the  Pro- 

ducer may  from  time  to  time  designate.  The  Actor 
accepts  such  engagement  upon  the  terms  herein 
specified. 

Starting  Date 
3.  (A)  The   term    hereof   shall    be    from   on  or 

about  the  day  of  19  , 
hereinafter  called  Starting  Date,  to  the  day 
of  -  19  ;   if   the  second 
blank  is  not  filled  in  then  the  term  shall  be  four 
weeks  from  the  starting  date;  if  the  starting  date  is 
not  filled  in  then.  Equity  consenting,  this  contract 
is  void.  The  employment  of  the  Actor  shall  begin 
on  or  about  the  starting  date,  and,  within  the  term 
herein  specified,  shall  continue  consecutively  there- 

after until  the  picturization  and/or  voice  recordation 
of  said  character  in  said  picture  is  completed. 

Minimum  Guarantee 
3.    (b)  The   Producer    hereby   guarantees   to  the 

Actor  a  minimum  of  consecutive  weeks  work 
commencing  with  the  starting  date,  and  to  pay  him 
therefor;  said  minimum  guaranteed  employment  to 
be  not  less  than  two-thirds  of  the  term  specified  in 
Paragraph  3  (a)  and  in  no  event  to  be  less  than 
one  week  commencing  with  said  starting  date. 

Forty-Eight  Hour  Leeway 
3.  (c)  The  phrase  "on  or  about"  means  forty- eight  hours  each  way  (Sundays  and  holidays  exclu 

sive)  provided,  however,  that  same  do  not  conflict 
with  bona  fide  existing  employment  of  the  Actor. 
3.  (d)  If  through  the  operation  of  3  (c),  the  Actor 

is  called  to  work  before  or  after  the  date  specified 
in  the  first  blank  of  3  (a)  then  the  date  when  such 
work  begins  shall  replace  the  date  inserted  in  said 
blank  and  this  contract  throughout  shall  be  construed 
accordingly. 

Equity  Shop 
4.  The  Producer  admits  that  he  has  notice  that 

the  Actor  is  a  member  of  the  ACTORS'  EQUITY 
ASSOCIATION  (hereinafter  called  "EQmTY"), and  as  such  is  bound  to  conform  to  its  lawful  rules 
and  regulations,  and  that  is  is  a  lawful  rule  and 
regulation  of  the  Association  that,  as  far  as  tlie 
Producer  herein  is  concerned,  the  Actor  is  to  work 
only  in  companies  operated  by  the  Producer: — 

(a)  When  all  members  of  said  company  or  of  any 
company  or  companies  controlled  or  operated  by  the 
Producer  herein,  who  speak  a  line  or  do  work  on 
the  stage,  set  or  location  of  an  individual  character 
or  nature,  are  members  of  Equity  in  good  standing, 
and  continue  to  be  such  during  the  term  hereof;  and 

(b)  When  the  Producer  has  fully  performed  and 
is  fully  performing  the  covenants  in  each  employment 
contract  with  each  equity  actor  in  each  of  his  com- panies; 

(c)  And  the  Producer  further  agrees  that  the 
Actor  shall  not  be  required  to  work  hereunder  in 
violation  of  said  rule  or  other  lawful  rule  of  said 
Association,  and  that  to  the  full  extent  to  which 
this  agreement  is  lawful,  all  actors  in  the  company 
in  which  the  Actor  is  employed  shall  be  and  shall 
continue  to  be  throughout  the  term  hereof,  members 
of  EQUITY,  except  such  actors  as  are  now  under 
existing  bona  fide  contracts  entered  '-to  with  the Producer  prior  to  the  fifth  day  of  June,  1929,  whose 
term  of  employment  shall  extend  beyond  the  start- 

ing date,  it  being  understood  that  in  case  Equity 
is  duly  notified  of  said  contracts  the  Actor  herein 
may  work  in  a  cast  in  which  such  c  ;;^acting  actors are  employed,  during  the  unexpired  term  of  their contract  or  contracts.  . 

(d)  A  paid-up  card  shall  be  prima  facie  evidence 
of  Equity  Membership,  good  until  the  Producer  is otherwise  notified  by  Equity. 

Duties  of  the  Actor 
5.  The  Actor  agrees  to  be  prompt  in  appearing 

for  work  as  required  by  the  Producer;  to  perform 
his  services  herein  in  a  conscientious  and  pain- 

staking manner;  to  abide  by  the  reasonable  studio 
rules  and  regulations  of  the  Producer,  which  rules 
to  be  binding  on  the  Actor  must  be  duly  posted 
in  conspicuous  places  and  previously  approved  by 
EQUITY,  and  the  Actor  further  expressly  agrees 
during  the  term  hereof  not  to  render  services  to 
any  other  person,  firm  or  corporation  unless  other- wise agreed  in  writing. 

Use  of  Actoa-'s  Name  and  Picture  for  Publicity 6.  The  Actor  agrees  that  the  Producer  shall  have 
the  right  to  use  and  give  publicity  to  his  name  and 
likeness,  photographic  or  otherwise,  but  in  connec- tion solely  with  the  distribution  and  exploitation  of 
the  picture  hereinbefore  mentioned,  and  to  authorize 
distributors  and  exhibitors  so  to  do. 

Voice  Substitution  Requires  Actor's  Consent 7.  The  Producer  will  not  use,  or  permit  to  be 
used,  any  alien  or  substitute  voice  for  that  of  the 
Actor  herein,  in  the  recordation  of  said  Actor's  part 
in  said  picture  except  with  the  Actor's  written  con- sent indorsed  hereon. 
8.  All  notices  hereunder  by  either  party  shall  be 

given  in  person  or  by  mailing  the  same  to  the  above 
specified  respective  addresses. 

Dangerous  Work 
9.  The  Actor  does  not  contract  hereby  to  under- 

take employment  of  a  hazardous  or  dangerous  nature 
unless  he  otherwise  specifically  consents  in  writing hereon. 

Arbitration 
10.  Any  and  all  disputes  and/or  controversies 

arising  under  or  out  of  or  in  connection  with  or  re- lating to  or  regarding  an  alleged  breach  of  this 
agreement  (including  any  dispute  and/or  controversy 
as  to  the  meaning  or  construction  of  this  agree- 

ment or  any  part  hereof)  shall  be  settled  and/or 
determined  by  arbitration  under  the  rules  of  the 
American  Arbitration  Association,  and  in  any  state 
where  it  may  legally  be  done,  judgment  upon  any 
award  rendered  may  be  entered  in  any  court,  State 
or  Federal.     (See  Rule  Q). 

11.  If  it  shall  at  any  time  appear  that  any 
part,  clause  or  subdivision  of  this  agreement  or  of 
said  rules  is  invalid,  illegal  or  unenforcible  by  either 
or  both  of  the  parties  such  invalidity,  illegality  or 
unenforcibility  shall  apply  only  to  such  part,  clause 
or  subdivision  and  the  remainder  of  this  contract 
shall  be  in  full  force  and  effect,  and  shall  be  con- 

strued as  a  whole. 
12.  This  agreement  shall  be  subject  to,  be  con- 

strued by,  and  all  the  rights  of  the  parties  hereto 
shall  be  determined  by  the  laws  of  the  State  of 
New  York. 

IN  WITNESS  WHEREOF  the  parties  hereto  have 
hereunto  signed  their  names  the  day  and  year  first above  written. 

Producer 
Actor 

Rules 
Extension   of  Employment 

A.  The  Producer  agrees  at  least  seventy-two 
hours  before  the  end  of  the  guaranteed  period  here- inbefore set  forth  in  clause  3  (b)  to  give  the  Actor 
written  notice  of  the  length  of  time  his  services 
shall  or  will  in  further  required  beyond  said  guaran- 

teed period,  and  which  in  no  event  shall  be  beyond the  term  hereof  as  mentioned  in  paragraph  3  (a), 
and  upon  failure  so  to  do  the  terra  of  employment 
of  the  aforesaid  Actor  shall  terminate  at  the  end 
of  the  guaranteed  employment  herein. 

Suspension  of  Production 
B.  If  the  production  of  said  picture  be  prevented, 

suspended,  or  postponed  (hereinafter  called  "Suspen- sion" or  "Postponement")  during  the  course  of 
production: (1)  by  reason  of  fire,  accident,  riot,  act  of  God, 
the  public  enemy,  or  government  executive  order 
(hereinafter  called  Clause  AA)  no  salary  shall  be 
|)ai:I  the  Actor  for  the  first  week  of  such  suspension. 

(2)  by  reason  of  illness  of  any  other  member  of 
the  cast  (except  the  Actor)  or  of  the  director  (here 
inafter  called  Clause  BB)  full  salary  shall  be  paid 
paid  the  Actor  for  the  first  week  of  such  suspension. 

(3)  During  said  first  week  of  suspension  for Causes  AA  and  BB,  the  Producer  shall  notify  the 
Actor  in  writing  whether  he  will  abandon  the  pro- duction or  further  postpone  it. 

Abandonment  of  Production 
(4)  In  event  of  abandonment  (1)  for  cause  AA, 

the  Producer  shall  pay  the  Actor  all  amounts  due 
to  date,  plus  one  half  of  any  balance,  but  not  to 
exceed  one  week's  salary,  due  under  the  minimum 
guaranty;  (2)  for  cause  BB  the  Producer  shall  pay 
the  Actor  for  all  services  to  date,  plus  one-half  of 
any  balance  due  on  the  minimum  guaranty. 

Salary  During  Suspension 
(5)  If  said  production  is  postponed  for  either 

causes  AA  or  BB,  the  Producer  shall  pay  the  Actor 
one-half  salary  for  each  week  of  postponement  (after 
said  first  week)  for  a  period  not  to  exceed  five  weeks 
and  thereafter  full  salary.  No  postponement  shall 
be  for  a  period  which  would  extend  the  term  of  this 
contract  beyond  the  end  of  the  term  hereof  as  set 
forth  in  paragraph  3  (a). 

Salary  If  Production  Is  Abandoned 
(6)  The  Producer  may  terminate  this  contract 

at    any    time    during    postponement    on    account  of 

Cause  BB  by  paying  the  Actor  all  sums  due  to  date 
of  termination  and  in  addition  one-half  the  balance, 
if  any,  of  the  minimum  guaranty  as  set  forth  in 
paragraph  3B,  which  shall  be  at  least  one  week's pay,  unless  the  guaranteed  period  shall  terminate 
prior  to  one  week,  then  the  additional  payment 
shall  equal  the  amount  of  the  unpaid  balance  of  the guaranty. 
The  Producer  may  terminate  this  contract  at  any 

time  during  postponement  for  Cause  AA  by  paying 
the  Actor  all  sums  due  to  date  of  termination  but 
for  his  total  services  hereunder  the  Actor  must  in 
that  event,  and  in  any  case,  receive  or  have  received 
at  least  one  week's  salary. Illness  of  Actor 

(7)  If  the  Actor  is  sick  and  unable  to  perform 
then  he  shall  receive  no  salary  for  the  time  so  lost. 
If  the  Actor  remains  sick  and  unable  to  render 
services  for  one  continuous  week  after  being  called 
upon  so  to  do  by  the  Producer,  then  it  shall  be 
optional  with  the  Producer  to  cancel  this  contract. 
Equity,  in  its  discretion,  may  shorten  this  term 
and  shall  have  the  right  to  have  a  physical  examina- tion made  of  the  Actor  by  a  doctor  appointed  by  it. 

Retakes  or  "Trailers" C.  If  after  the  expiration  of  the  term  hereof 
the  Producer  shall  desire  the  services  of  the  Actor 
in  making  retakes  or  "trailers"  of  or  for  the  picture in  which  the  Actor  is  employed,  the  Actor  agrees 
to  render  such  services  in  connection  therewith  as 
and  when  the  Producer  may  request,  unless  the 
Actor  is  otherwise  employed,  but  if  otherwise  em- 

ployed, the  Actor  shall  as  far  as  practicable  cooperate 
in  good  faith  in  the  photographing  and/or  voice 
recordation  of  such  retakes  or  "trailers."  Service 
in  connection  with  said  retakes  or  "trailers"  shall be  at  the  same  rate  of  compensation  and  upon  the 
same  terms  as  provided  for  herein,  said  compensa- tion to  be  paid  only  for  :he  days  on  which  the 
Actor  is  actually  so  employed,  including  travel  time 
as  herein  provided,  except  that  the  Actor  shall 
receive  a  minimum  of  eight  hours  of  pay  for  each 
day  on  which  he  is  called  for  retakes,  or  "trailers," with  time  and  one-half  for  overtime.  Should,  how- 

ever, the  Producer  dismiss  the  Actor  and  later 
recall  him  for  the  taking  of  alleged  retakes  which 
are  in  reality  added  scenes,  postponed  sequences 
or  scenes  which  should  have  been  taken  in  their 
sequential  order,  he  shall  pay  to  the  Actor  as  com- pensation at  the  rate  of  three  times  _  his  weekly 
salary  (plus  overtime  allowances)  provided  for  in 
this  agreement  or  pro  rata,  and  payment  shall  be 
continuous  from  the  time  he  begins  work  until  said 
work  is  finished. 

Clothes D.  If  the  Actor, 
(1)  be  a  man,  he  shall  furnish  and  pay  for  his 

conventional  morning,  afternoon  and  evening  clothes, 
customarily  worn  by  civilians  of  the  present  day  in 
this  country,  together  with  footwear  necessarily  ap- 

purtenant thereto.  All  other  footwear,  costumes, 
wigs,  clothes,  appurtenances  and  "properties"  includ- ing those  peculiar  to  any  trade,  occupation  or  sport, 
to  be  furnished  by  the  Producer. 

(2)  be  a  woman,  all  wigs,  gowns,  hats,  footwear, 
and  all  "properties"  shall  be  furnished  by  the  Pro- 
ducer. 

Loss  or  Damage  to  Wardrobe 
(3)  Loss,  theft  or  damage  to  personal  wardrobe, etc.  above  specified  in  D  (1)  arising  during  the 

course  of  employment  of  the  Actor  herein,  or  through lack  of  due  care  on  the  part  of  the  Producer,  shall 
be  paid  for  by  the  Producer  to  the  Actor. Termination  of  Contract  Prior  to  Starting  Date 

E.  The  Producer  may  terminate  this  contract 
prior  to  performance  by  the  Actor  by  written  notice 
given  at  least  fourteen  days  prior  to  date  stated  in 
3  (a)  by  simultaneously  with  the  giving  of  said 
notice  paying  to  the  Actor  full  salary  for  one-half 
the  guaranteed  period  which  shall  be  at  least  one full  week's  salary. 

Claims  Must  Be  Reported  to  Equity 
F.  In  order  that  all  producers  shall  stand  on 

an  equal  footing,  the  Actor  is  obligated  under  Equity 
rules  to  report  to  Equity  any  failure  to  observe 
any  of  its  rules  or  to  report  any  claim,  grievance 
or  dispute  arising  hereunder,  and  to  file  a  state 
ment  thereof  with  Equity  within  four  weeks  of  the 
final  termination  of  his  employment  hereunder  unless 
Equity  otherwise  directs.  The  consent  of  Equity 
shall  be  necessary  to  the  prosecution  or  arbitration 
of  any  such  claim,  grievance  or  dispute. 

Forty-Eight  Hours  Basic  Week 
G     Forty-eight    hours    work,    rendered    on  week 

days,  shall  constitute  a  week's  work,  and  except  as herein    provided    one    forty-eighth    of    the    Actor  s 
weekly  salary  shall  be  paid  for  each  hour  of  overage. A  week's  work  shall  be  paid  for  even  though  forty- 
eight  hours  work  is  not  provided.  Sunday  work  is  ob- 

ligatory only  where  lawful.    All  computations  are  to be    made    on   a    calendar    week   basis,    i.e.,  Sunday 
midnight    to    Saturday    midnight    inclusive.     If  the 
Actor  is  called  to  work  on  any  day  he  shall  be 
entitled   to   a    minimum   credit  of   four  hours  even 
though  he  works  a  lesser  number  or  not  at  all. 

Computation  of  Hours 
Working  hours  shall  be  computed  as  follows: 

At  Studio 
(1)    AT  THE  STUDIO,  between  the  time  when 

the  Actor  is  required  to  report  and/or  "made  up" (Continued  on  page  114) 
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Equity's  Demands 1 —  Contracts  for  talking  pictures  shall 
be  for  one  picture  only. 

2 —  One  week  shall  be  a  minimum  guar- 
antee. 

3 —  Forty-eight  hours  shall  constitute  a 
full  week's  work. 

4 —  All  members  of  a  company  shall  be 
members  of  Equity  in  good  standing. 

5—  — A  voice  may  not  be  substituted  with- 
out the  actor's  consent. 

6 —  All  disputes  shall  be  settled  by  ar- 
bitration. 

7 —  The  rules  of  Equity  must  be  obeyed 
but  are  subject  to  arbitration;  these  safe- 

guard the  working  conditions  of  the 
actor,  for  instance,  defining  rehearsals  as 
work,  require  time-and-a-half  for  over- 

time, etc. 

Temperate  Counsel  of 

Far-Seeing  Producers 

Fails,  Says  Gillmore 

Calls   Official   Reply   of  AMPP 

"Exactly  What  I  Expected" — 
Cites  Actors'  Grievances 

(Special  to  the  Herald-World) 
HOLLYWOOD,  June  11.— "The  official reply  of  the  Association  of  Motion  Picture 

Producers  is  exactly  what  I  expected," said  Frank  Gillmore  after  the  A.  M.  P.  P. 
had  announced  it  would  stand  pat  on  the 
old  contract.  "There  are,  however,  several 
far-seeing  members  in  that  organization, 
but  for  the  moment  their  temperate  coun- 

sel has  unfortunately  failed.  Time  is  on 
our  side  and  in  the  end  sober  second 
thoughts  will  prevail. 

"It  is  interesting  to  note  how  true  to form  runs  the  managerial  mind.  In  1919 
the  legitimate  managers  said  very  much 
what  the  motion  picture  producers  are  say- 

ing today,  that  they  would  continue  to 
issue  their  'fair  and  just  contracts.'  But it  is  not  so  much  the  terms  of  contract 
which  matter;  it  is  its  enforcement. 

Charges  Actors'  Grievances 
"I  regret  to  inform  the  producers  that I  have  on  record  scores  of  instances  where 

actors  have  pointed  out  their  rights  under 
this  'fair  and  just  contract,'  and  have  al- 

ways received  the  reply:  'Well,  what  are 
you  going  to  do  about  it'?  And  without an  association  behind  the  actor  there  was 
really  nothing  to  do  about  it,  since  the 
warning  glint  in  the  eye  of  the  person  who 
said  it  had  much  significance.  The  motion 
picture  producers  are  organized;  offend  one 
and  you  may  offend  all. 

"I  can  assure  the  producers  that  they will  learn  to  appreciate  the  cooperation  of 
Equity  once  we  get  together. 

Cites  Brady's  Congratulations 
"As  proof  of  the  regard  in  which  our old  opponents,  the  legitimate  managers, 

hold  us  at  the  moment,  I  will  quote  in 
part  a  telegram  just  received  from  Wil- 

liam A.  Brady,  manager  of  the  Playhouse 
New  York,  and  the  producer  of  one  of  the 
most  successful  plays  of  the  season:  'I congratulate  you  on  your  motion  picture 
move.    Regards  and  good  luck.' 

"The  morale  of  the  members  is  excellent. 
They  one  and  all  express  a  feeling  of  hap- 

piness that  the  time  has  come  when  the 
motion  picture  actor  can  prove  to  the 
world  as  did  his  legitimate  brother  the  fals- 

ity of  the  old  saying,  'Actors  will  not  stick 
together.' 

"The  motion  picture  actor  is  just  as  loyal 
as  his  brother  of  the  speaking  stage,  and 
there  is  not  the  slightest  fear  that  he  will 
ever  play  false  to  his  class.  We  believe 
that  the  trump  cards  are  in  our  hands  and 
we  will  play  them  at  the  proper  time." 

Film  Executives  Set  for  Fight; 

Equity  Centers  on  Part  Players 

Gillmore  Says  "Equity  Shop"  Is  in  Talking  Pictures  to  Stay — 
Treasurer  Shows  Association  Is  More  Interested  in 

Actors  from  "Legit"  and  Theatre  Itself 
By  PETER  VISCHER 

NEW  YORK,  June  11. — Decision  of  the  Actors'  Equity  Association  to  in- 
sist upon  an  "Equity  shop"  for  all  actors  and  actresses  engaged  in  the  making 

of  talking  pictures,  announced  here  without  warning  on  June  5,  burst  like 
a  bombshell  in  motion  picture  circles. 

The  council  of  the  Actors'  Equity  Association,  after  a  survey  of  sound  and 
talking  pictures  as  well  as  a  poll  of  Equity  members  in  Los  Angeles,  ruled 
that  members  of  the  association  may  engage  for  sound  and  talking  pictures 
only  upon  the  forms  of  contract  prepared  by  the  association,  and  only  in  casts 
in  which  all  the  players  are  members  of  Equity  in  good  standing. 
Uncertain  of  the  exact  meaning  of  the 

Equity  announcement,  cautions  as  to  the 
e.xact  strength  of  Equity,  motion  picture 
executives  were  loath  to  rush  into  print 
with  comments.  At  the  office  of  the 
MP  PDA,  of  which  Will  H.  Hays  is  the 
head,  it  was  said  "this  is  a  West  Coast  pro- duction matter  which  does  not  concern  this 
office."  News  from  the  Coast  indicated 
that  action  is  brewing,  Fred  W.  Beetson 
of  the  producers'  association  being  quoted 
as  saying  that  a  ruling  as  arbitrary  as  this 
could  hardly  be  swallowed. 

Gillmore  Issues  Statement 

Equity's  ultimatum  was  so  startling — the 
most  audacious  move  made  by  the  organi- 

zation since  1919,  when  a  general  strike  of 
actors  and  actresses  was  called — that  the 
underlying  motive  was  not  long  in  making 
itself  manifest. 

Frank  Gillmore,  president  of  Equity, 
in  a  statement  published  on  Page  115, 
asserted  that  conditions  in  the  studios 
as  far  as  actors  and  actresses  were  con- 

cerned were  going  from  bad  to  worse. 
He  declared  that  Equity  could  better 
conditions  and  that  Equity's  entry  into the  talking  field  would  be  welcomed 
by  players  in  that  field.  He  felt  that 
producers  would  recognize  the  fair- 

ness and  good  faith  of  Equity,  but  if 
they  didn't,  he  sounded  a  warning  that 
the  Equity  spirit  was  flaming  high  and 
that  the  "Equity  shop"  was  in  talking pictures  to  stay. 
Paul  DuUzell,  treasurer  of  Equity,  how- 

ever, made  it  plain  that  Equity  was  less 
interested  in  the  plight  of  the  poor  over- 

worked picture  actors  and  actresses  than  in 
the  future  of  legitimate  players  brought  into 
the  talking  field,  to  say  nothing  of  the  the- 3.trc  itself 

Calls  Discipline  "Shot" "Since  the  advent  of  the  talking  pictures, 
the  motion  picture  producers  have  been  in- 

terfering with  our  people,"  he  said,  refer- ring of  course  to  legitimate  actors  and 
actresses.  "We  have  had  many  cases  of 
actors  absolutely  refusing  to  carry  out  their 
contractual  relations  with  legitimate  pro- 
ducers. 

"The  managers  complain  to  us,  we  sus- 
pend the  offenders,  and  then  they  work  out 

their  suspension  period  in  talking  pictures. 
Consequently  discipline  is  pretty  well  shot. 
"The  legitimate  producers  feel  that  they 

are  discriminated  against.  They  must  live 
up  to  their  obligations,  while  the  actors  can 
disregard  theirs  and  work  out  their  sus- 

pensions in  Hollywood." DuUzell  referred  to  one  "prominent  ac- 
tress" obviously  Jeanne  Eagels,  who  after 

being  suspended  "went  into  talking  pictures and  gained  more  fame  than  she  would  have 
in  ten  years  on  the  stage."  Out  of  10,500 active  members  of  Equity  in  good  standing 
250  have  left  Broadway  for  the  fat  contracts 
of  Hollywood  this  season,  DuUzell  said, 
and  most  of  those  who  have  gone  are 
prominent  members  of  the  profession. 

Until  the  present  "chaos"  is  straightened out,  casting  of  plays  on  the  legitimate  stage 
will  be  difficult,  DuUzell  asserted,  and  he 
thinks  this  condition  will  endure  "for  some 
time  to  come."  "That  is,"  he  added,  "un- less managers  are  willing  to  cast  unknown 
people,  and  managers,  being  oeculiar,  are 

not  usually  willing  to  do  that." Not  Interested  in  Silents 
It  was  made  plain,  further,  that  Equity 

has  no  interest  in  silent  pictures.  Indeed, 
for  the  present,  there  is  no  interest  in  any- 

one but  players  of  parts.  Actors  of  small 

bits  and  extras  will  be  attended  to  "later," after  and  if  success  is  attained  with  the 
major  enterprise. 

AH  in  all,  a  fight  of  some  importance  may 
be  expected.  It  is  not  likely  that  motion 
picture  producers  will  accept  the  entry  of 
Equity  with  a  48-hour  week  and  extra  pay 
for  overtime,  to  say  nothing  of  other  pro- 

visos, without  a  strup-cle.  On  the  other 
hand,  Equity  is  a  member  of  the  American 
Federation  of  Labor,  which  probably  means 
that  the  players  will  have  the  sympathy  of 
mechanical  workers  at  the  studios. 

Operator  Hurt  in  Crash 

BOSTON,  MASS.,  June  11.— Charles 
Heath,  proiectionist  at  the  Pathe  exchange, 
was  injured  in  an  auto  wreck  last  week. 

Joe  Goldberg  to  Head  Columbia  Sales; 

Maberry  in  Charge  of  Midu'est  Division 
(Special  to  the  Herald-World) 

NEW  YORK,  June  11. — Joe  Goldberg,  until  recently  sales  manager  of  the  Colum- 
bia West  Coast  division,  has  been  appointed  general  sales  m^.-ager,  according  to 

an  announcement  from  Joe  Brandt,  president.  This  promotion  places  Goldberg  in 
charge  of  all  matters  pertaining  to  distribution  and  is  in  recognition  of  his  record 
as  division  manager.  Prior  to  his  affiliation  with  Columbia,  he  was  film  buyer  for 
the  West  Coast  Theatres  and  before  that  branch  manager  of  Universal,  Consoli- dated and  Warner  Brothers. 

Cecil  E.  Maberry  has  been  appointed  as  sales  manager  of  the  Columbia  Mid- 
west division,  with  headquarters  in  Chicago. 
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Demand  for  Senate  Quiz  Brings 

French  Quota  Issue  to  Climax 

Action  by  Paris  Is  Expected  in  Day  or  Two  That  Will  Mean  With- 

drawal of  American  Films — Senator  Sees  Danger  to  All 
Industries  If  France  Adopts  Measure 

By  FRANCIS  L.  BURT 

WASHINGTON,  June  11. — Efforts  of  the  French  government  to  enforce 
its  demands  for  a  four-to-one  quota  for  motion  pictures  have  been  brought  to 
the  attention  of  the  Senate  by  Senator  Shortridge  of  California,  in  a  resolu- 

tion calling  upon  the  Secretary  of  State  to  transmit  to  the  senate  a  copy  of 
the  protest  recently  forwarded  to  the  French  government,  together  with  copies 
of  all  correspondence  on  the  subject.  Thus  it  is  indicated  that  matters  are 
coming  to  a  head  and  that  France,  in  a  day  or  two,  may  make  the  decision 
which  will  cause  withdrawal  of  American  pictures. 

The  senator's  resolution  was  introduced  following  announcement  that  the 
state  department,  at  the  request  of  American  film  interests,  had  sent  to  the 

American  embassy  at  Paris,  for  su-bmission  to  the  French  government,  the 
decision  of  American  film  manufacturers  not  to  accept  the  four-to-one  quota. 
The  attitude  of  the  domestic  industry  is  that  the  quota  attempt  is  merely  an 
effort  to  obtain  a  subsidy  for  French  films,  since  few  of  them  could  be  shown 
successfully  in  this  country,  and  it  was  indicated  that,  rather  than  submit, 
the  American  film  companies  were  about  ready  to  withdraw  from  the  French 
market, 

"It  is  gratifying  to  note,"  he  said,  "that our  state  department  is  giving  attention  to 
this  altogether  indefensible  interference 
with  legitimate  commerce  between  friendly 
nations.  It  is  to  be  hoped  that  our  govern- 

ment will  make  it  perfectly  plain  to  France 
that  we  do  not  look  with  indifference  on 
this  threatened  attack  on  a  great  American 
industry  and  that  if  that  great  industry  is 
discriminated  against  and  barred  out  of 
France  by  regulations  and  demands  amount- 

ing to  an  embargo,  we  shall  find  ways  and 
means  to  convince  that  republic  of  the  un- 

wisdom and  folly  of  her  legislation. 

Reprisals  Threatened 

"Now   it   so  happens   that   our  superior motion  pictures  are  very  popular  in  France; 
there  is  a  market  for  them  there;  whereas 
the  French  motion  pictures  do  not  attract 
American    audiences.     Hitherto    we  have 
been  compelled  to  buy  at  exorbitant  price 
one  French  picture,  however  valueless,  for 
every   seven   American   pictures   sent  into 
France  for  exhibition;  this  was  bad  enough, 
but  now  we  are  called  on  to  buy  one  French 
picture  for   every  four  American  pictures 
sent  to  that  country  for  exhibition. 

"If  this  ingenious  plan,  scheme,  sys- 
tem— call  it  what  you  will — is  enforced 

a  French  embargo  on  American  mo- 
tion pictures  is  declared! 

Investigation  of  Collective  Film  Buying 

Launched  at  Neb.-Ia.  MP  TO  Meeting 
(Special  to  the  Herald-World) 

OMAHA,  June  11. — Creation  of  a  committee  headed  by  President  C.  E.  Williams 
to  investigate  the  feasibility  of  collective  film  buying,  was  unanimously  voted  by 
the  M  P  T  O  of  Nebraska  and  Western  Iowa  at  its  convention  here  June  4  and  5. 
The  organization  also  unanimously  voted  to  ask  members  not  to  sit  in  arbitration 
on  the  standard  contract  of  any  distributor  not  permitting  arbitration  of  franchise 
contracts. 
Both  proposals  were  contained  in  a  resolution  asserting  unreasonable  prices  for 

sound  pictures,  both  in  film  rental  and  score  charges,  and  declaring  against  forced 
block  booking  and  "discriminatory  and  unethical  sales  of  extended  franchise." 

The  resolution  stated  that  "the  greatest  monopoly  that  has  ever  existed  in  any 
industry  does  now  exist  in  the  moving  picture  industry."  The  resolution  was ordered  sent  to  the  U.  S.  department  of  justice. 

In  the  same  measure,  the  exhibitors  voted  to  oppose  the  levying  of  any  special  or 
luxury  taxes  upon  the  industry. 
Formation  of  a  chain  of  75  theatres  was  proposed  at  a  recent  meeting  of  exhibi- 

tors at  Warner  Brothers'  exchange  here.  Jack  Rosenthal,  theatre  owner  of  this city,  is  one  of  the  leaders  in  the  movement. 

"Suppose  other  nations  should  adopt  a 
like  plan  or  policy  and  enforce  it  against 
France?  Suppose  that  for  every  four  Miche- 
lin  tires  imported  into  the  United  States 
one  American-made  tire,  at  any  price  the 
manufacturer  might  demand,  had  to  be  pur- 

chased by  the  French.  Why,  if  the  United 
States,  or  any  other  industrial  nation,  should 
adopt  any  such  unwise  and  uneconomic  plan 
or  policy,  the  tears  of  F'rance  would  cause the  Seine  to  overflow  her  banks. 

Amendment  Proposed 

"On  reliable  information  from  French 
sources  I  am  warranted  in  asserting  that 
the  seven-to-one  quota  plan  to  enforce  ex- 

ports was  not  helpful,  but  hurtful  to  the 
French  industry;  that  it  resulted  in  inferior 
French  pictures  that  found  no  natural  mar- 

ket in  foreign  countries,  and  therefore  I  am 
justified  in  predicting  that  if  this  proposed 
four-to-one  plan  is  enforced  it  will  not  only 
bar  American  pictures  from  France  but  will 
practically  destroy  the  French  industry." 

That  the  Senator's  resolution  will  not  be 
adopted  in  the  form  presented  is  indicated 
by  the  statement  of  Senator  King  of  Utah 
that  he  will  seek  to  have  it  amended  with 
a  view  to  obtaining  information  with  respect 
to  measures — particularly  tarifif — which  are 
contemplated  here  and  which,  in  the  view 
of  the  democrats,  may  act  as  an  embargo 
against  the  importation  of  foreign  goods. 

Quota  Laws  Now  Loom 

As  Bugaboos  to  Film 
Theatres  on  Continent 

Sound  Brings  Crisis;  Scarcity  of 

Product  Arouses  Hostility  to 
Restrictions  on  Imports 

[By  Special  Correspondent   of  the  Herald-World] 
BERLIN,  June  1. — European  exhibitors 

are  becoming  afraid  of  their  own  quota 
laws  on  account  of  the  scarcity  of  domestic 
product.  The  advent  of  sound  pictures  has 
made  the  European  exhibitor  much  more 
dependent  upon  America  than  ever  before. 
One  Vienna  theater  man  by  the  name  of 
Hulsenrad  has  instituted  proceedings  be- 

fore the  Austrian  constitutional  court  to 
test  the  legality  of  the  Austrian  contingent 
law.  Austria  perhaps  will  never  be  able  to 
supply  its  own  theatres  with  an  adequate 
proportion  of  product. 
German  exhibitors  are  also  feeling  the 

scarcity  of  domestic  product  and  are  clam- 
oring for  new  imports.  Even  at  the  best 

of  domestic  conditions,  Germany  must  im- 
port about  50  per  cent  of  the  pictures  shown 

from  America.  Herr  Correll,  director  of 
Ufa,  when  welcoming  Emil  Jannings  home 
in  the  Berlin  Palast,  frankly  stated  that 
sound  had  thrown  German  production  into 
a  crisis,  adding  that  Jannings  had  hurried 
to  Berlin  to  help  the  situation. 

Small  theatres  will  not  be  in  a  position  to 
show  sound  pictures  for  some  time,  how- 

ever. Douglas  Miller,  commercial  attache 
of  the  American  embassy  here,  pointed  out 
in  an  article  in  a  recent  issue  of  the 
Fihn-Kurier  that  the  16,000  European  film 
houses  of  less  than  500  seats,  cannot  afford 
equipment  for  considerable  time  to  come. 
Unrestricted  exchange  of  pictures  between 
all  countries  is  therefore  imperative,  he 
said,  if  the  smaller  houses  are  to  continue 
to  support  the  industry. 

Bandits  Continue  Their 

Raids  on  Receipts  from 

Sabbath  Picture  Shows 

In  Latest  Theft  Four  Use  Kidnap- 
ping Method  to  Get  $900  from 

B  &  K  House 

Bandits  in  Chicago  made  their  fourth 
sally  upon  Sunday  night  motion  picture 
theatre  receipts  in  as  many  successive 
weeks,  when  early  yesterday  morning  two 
robbers  held  Theodore  J.  Freitag,  manager 
of  the  B  &  K  Knickerbocker,  and  Ray  Hall- 
berg,  an  usher,  prisoners  in  a  garage  while 
two  other  bandits  tied  up  a  watchman  at 
the  theatre  and  took  $900  from  the  safe. 
They  forced  Freitag  with  revolvers  to  give 
the  combination  of  the  safe,  threatening- death  if  he  failed  to  do  so. 

Police  believe  the  bandits  were  the  same 
four  who  kidnapped  Max  and  Harry  Ascher 
May  19,  forcing  them  to  tell  the  combina- tion of  the  safe  of  the  Diversey  theatre, 
from  which  they  took  $5,000  in  receipts. 
Two  men  are  held  at  the  detective  bureau 

as  suspects  in  the  Diversey  and  also  a  re- 
cent Hammond,  Ind.,  robbery.  On  May  27 

two  bandits  bound  five  in  a  theater  in  the 
Chicago  suburb  and  seized  $4,000  in  re- 

ceipts. The  men  held  gave  their  names  as 
George  Pinson,  32,  and  Jerry  O'Flanagan, 
44.  A  blueprint  of  a  Valparaiso,  Ind.,  thea- 

tre was  found  in  Pinson's  pocket. Aaron  and  Sol  Meltzer,  owners  of  the 
Milford  in  Chicago,  were  robbed  by  three 
bandits  of  Sunday  night  receipts  May  28. 
Three  was  also  the  number  of  the  robber.s 
who  early  on  June  3  forced  Alex  C.  Binen- 
feld  of  the  Pershing  to  open  the  safe  con- taining $2,000. 
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The  New  'Ticket 

Apropos  of  Equity's  move  to  control  the working  conditions  of  its  members  in 
talking  pictures,  RoUin  Kirby  in  the  New 
York  World  pictures  the  situation  as 

above  shoivn. 

UA  National  Sales 

Conference  Is  Held; 

Lichtman  Presides 

(Special  to  the  Herald-World) 
NEW  YORK.  June  11.— Sales  conference  of 

United  Artists  of  national  division  managers, 
eastern  and  middle  western  branch  managers 
and  home  office  officials  will  start  today,  for 
a  two  day  session,  at  the  Hotel  Astor. 
United  Artists  has  no  set  rule  about  na- 

tional conventions  and  holds  the  sectional 
or  national  meets  whenever  they  are  con- 

sidered necessary.  This  meet  is  for  the  purpose 
of  discussing  the  season's  new  audiens.  About 
25  sales  executives  are  attending  and  Al  Licht- 

man is  presiding. 
Joseph  M.  Schenck,  president  of  United 

Artists,  will  address  the  session  today,  as  will 
Samuel  Goldwyn  and  Edwin  Carewe. 

All  sections  of  the  United  States  are  repre- 
sented and  among  those  attending  are  Arthur 

W.  Kelly,  Harry  D.  Buckley,  Paul  Burger, 
Dave  Bershon,  Cresson  E.  Smith,  Haskell 
Masters,  Jack  Schlaifer,  Harry  Gold,  Bruce 
Gallup,  Moe  Streimer,  H.  Bodkin,  J.  B.  Reilly, 
William  Rosenthal,  H.  E.  Lotz,  Charles  Stern, 
Paul  Lazarus,  B.  M.  Stearn,  Jack  Von  Tilzer, 
Phil  Dunas,  C.  E.  Peppiatt,  Charles  Kranz, 
W.  Loewe,  J.  D.  Goldhar,  Moxley  Hill,  A. 
Horn  and  J.  K.  Burger. 

Oklahoma  Exhibitors  Go 

To  Bat  with  Sound  Issue 

(Special  to  the  Herald-World) 
OKLAHOMA  CITY,  June  11.— High  cost 

of  talking  pictures  was  the  big  subject  before 
300  members  and  associates  of  the  M  P  T  O 
of  Oklahoma  when  they  convened  today  at 
the  Huckins  hotel  in  a  two-day  convention 
which  will  close  with  a  banquet  and  dance 
tomorrow  night.  A.  R.  Bender  of  Cleveland, 
Okla.,  presided  and  W.  Z.  Spearman  of 
Edmond,  business  manager,  was  one  of  the 
scheduled  speakers  at  the  meeting,  which  was 
called  six  months  earlier  than  usual,  because 
of  sound  problems. 

Seventy-five  theatres  have  been  driven  out 
by  talking  picture  costs  and  100  more  will 
follow  suit  by  autumn,  said  Wallace  Walthal, 
district  manager  of  National  Screen  Service. 

W.E.  Starts  New  Pacent  Suit 

When  Court  Dismisses  First 

Right  to  Sue  in  Patents  Cases  Assigned  by  A.  T.  &  T.  Since  Ruling, 

Says  Otterson — New  Action  Against  Wallerstein  Also, 
But  Decision  Does  Not  Affect  Stanley  Suit 

(Special  to  the  Herald-lVorld) 

NEW  YORK,  June  IL — The  first  patent  suit  brought  by  the  Western  Elec- 
tric Company  and  Electrical  Research  Products,  Inc.,  against  Pacent  Repro- 

ducer Corporation  and  Pacent  Electric  Company,  was  dismissed  here  on  June 
5  in  the  United  State  District  Court  by  Judge  William  Bondy.  The  court 
ruled  that  the  Western  Electric  Company  and  Electrical  Research  Products 

apparently  had  no  other  interest  in  the  patents  than  as  non-exclusive  licensees 
of  the  American  Telegraph  and  Telephone  Company. 

Since  the  dismissal  of  the  original  suit,  the  Western  Electric  company  ex- 
plained that  the  A.  T.  and  T.  had  assigned  the  right  to  sue  for  all  patent 

infringements,  past  and  present.     Another  suit  therefore  was  immediately 
filed  against  the  Pacent  organizations. 

The  ruling  made  in  New  York  also  di- 
rectly affected  the  suit  against  the  Broad- 

way theatre  at  Buffalo,  owned  by  Sol.  Wal- 
lerstein. This  suit  was  brought  against  a 

single  independent  exhibitor  to  test  an  ex- 
hibitor's right  to  use  equipment  which. Western  Electric  claims,  infringed  patents. 

As  in  the  case  ruled  upon  by  Judge  Bondy, 
a  similar  new  suit  is  being  launched  against 
Wallerstein. 

Otterson  Tells  of  New  Suit 
The  following  statement  was  issued  from 

the  office  of  John  E.  Otterson,  president  of 
Electrical  Research  Products: 

"At  the  time  this  suit  was  filed  the  patents 
involved  were  held  in  the  name  of  the 
American  Telephone  and  Telegraph  Com- 

pany, and  the  Western  Electric  Company 
and  Electrical  Research  Products,  Inc.,  were 
licensees  thereunder.  The  court,  in  dis- 

missing this  bill  of  complaint,  held  that  it 
did  not  show  that  the  two  latter  companies 
were,  at  that  time,  legally  qualified  to  in- stitute action  for  violation  of  these  patents. 

"Since  that  time,  however,  the  American 
Telephone  and  Telegraph  Company  has  as- 

signed to  Western  Electric  Company  and 
Electrical  Research  Products,  Inc.,  the  right 
to  sue  for  all  infringements,  past  and  future, 
in  this  field. 

Rights  to  Sue  Set  Forth 
"Accordingly,  Western  Electric  Company 

and  Electrical  Research  Products,  Inc.,  have 
today  filed  a  new  bill  of  complaint  against 
the  Pacent  Electric  Company  and  the 
Pacent    Reproducer    Corporation    for  in- 

fringements of  patents.  The  suit,  in  all  de- 
tails, is  identical  with  the  one  filed  last 

April,  except  that  the  rights  of  the  West- 
ern Electric  and  Electrical  Resea'rch  Prod- 

ucts, Inc.,  to  sue  are  fully  set  forth. 
"Eight  patents  are  involved,  covering  im- 

portant features  of  the  Western  Electric 
Sound  System  of  recording  and  reproduc- 

ing sound  with  motion  pictures.  These 
patents  were  granted  over  a  period  of  nine 
years  from  1915  to  1924. 

"A  similar  new  suit  is  also  being  brought 
against  Sol  Wallerstein  of  Buffalo  as  a 
user  of  the  allegedly  infringing  Pacent 

equipment. "The  situation  does  not  affect  a  similar 
suit  brought  against  the  Stanley  Company 
of  America,  as  this  suit  was  brought  after 
the  American  Telephone  and  Telegraph 
Company  had  assigned  to  Western  Electric 
and  Electrical  Research  Products,  Inc.,  the 

right  to  sue  for  patent  infringements." 

Radio  Industries  Opens 

Sales  Office  in  Toronto 
(Special  to  the  Herald-World) 

TORONTO,  June  11.— Radio  Industries 
of  Canada  has  opened  an  office  here  and  is 
preparing  to  open  branches  in  other  Cana- dian cities.  The  company  handles  the 
Columbia  Theatrephone  in  the  Dominion 
and  it  is  proposed  to  open  a  factory  in 
Winnipeg,  where  the  device  would  be  as- sembled for  the  Canadian  market. 

Fox  Gets  Half  of  Stock  and  to  Manage 

Ascher  Chain  by  Terms  of  Settlement 

Fox  becomes  half-owner  and  the  operator  of  the  Ascher  circuit  in  Chicago  with 

the  approval  of  the  final  decree  expected  to  be  given  Wednesday,  June  12,  by  Fed- 
eral Judge  Evan  Evans  in  Chicago. 

Judge  Evans  indicated  Monday  that  he  would  accept  the  adjustment  of  the 
tangled  affairs  of  the  Ascher  circuit,  which  has  been  operated  by  the  Chicago 
Title  &  Trust  Company  in  receivership  since  early  in  1928.  as  it  was  worked  out 
by  Fox  attorneys  and  creditors  of  the  chain.  ..The  latter  had  claims  totalling  about 
three-quarters  of  a  million  unsecured,  and  around  two  and  a  half  million  secured. 
The  chain  is  valued  at  $4,300,000. 

The  arrangement  calls  for  Fox  to  pool  the  preferred  stock,  all  of  which  Fox  has 
held,  in  return  for  50  per  cent  of  the  new  common.  The  creditors  hold  the  other 

half,  their  share  to  revert  to  Nate  Ascher,  however,  when  80  per  cent  of  the  cred- 
itors' claims  are  finally  satisfied. 

Nate,  the  only  one  of  the  three  Ascher  brothers  to  £gure  in  the  settlement,  re- 
ceived $10,000  in  cash  in  the  adjustment.  He  will  represent  the  creditors  during 

the  period  of  liquidation. 

The  chain  of  1 1  theatres  will  be  managed  for  Fox  by  H.  G.  Fitzgerald  of  Mid- 
wesco.  The  Sheridan,  largest  and  most  modern  and  the  principal  deluxe  house  of 
the  group,  will  be  opened  with  presentations.  According  to  recent  plans,  the  house 
will  feature  Fanchon  &  Marco  acts.  Six  of  the  theatres  are  owned,  and  five  are 
leased. 

Fox  was  represented  in  the  negotiations  by  Nathan  Blumberg,  attorney. 
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MOTION  PICTURE  FINANCE 

By  LAURENCE  STERN 

NEW  YORK,  June  11. — With  speculative  readjustment  the  order  of 
the  day  in  Wall  Street,  the  motion  picture  shares  have  been  free  to 
resume  individual  price  movements.  Improvement  naturally  has  been 

most  striking  in  stocks  of  those  companies  which  are  following  aggressive 
policies  of  business  expansion. 
N  the  case  of  one  favorite,  Warner  Brothers,  adverse  effect  on  the  Broadway  musical  com- 

edy stage.  As  Wall  Street  sees  it,  this  latest 
step  is  another  milestone  in  stretching  Broad- 

way across  the  country. 

I 
■it  has  been  accentuated  by  the  preceding 

sharp  decline,  which  was  due  largely  to  the 
collapse  of  an  individual  speculative  account, 
as  well  as  by  an  unusually  large  volume  of 
current  news  concerning  the  corporation's earnings,  production  schedules  and  theatre 
acquisitions. 
In  general,  the  amusement  issues  have 

paralleled  the  average  market  movement  by 
recovering' approximately  half  of  the  recent decline.  Buying  of  Warner,  Paramount  and 
Fox  has  been  especially  good,  with  acti\ity 
and  advance  ranking  in  the  order  named. 

^    ̂   ^ 
The  Warner  report  for  the  six  months 

ended  March  2  bears  out  previous  favorable 
estimates.  It  shows  net  profit  of  $7,254,570, 
including  the  company's  equity  in  the  earn- ings of  subsidiary  and  affiliated  companies. 
This  is  equal  to  $6.95  per  common  share, 
against  $1.11  for  the  six  months  to  February 
25,  1928.  It  is  expected  that  profits  for  the 
quarter  ended  Tune  1,  will  prove  to  have  been 
approximately  $5,000,000. 
Warner  has  purchased  the  13  Silverman 

theatres  in  Ohio  and  Pennsylvania;  and  is 
negotiating  for  Hearst  releases'  and  rights  to 
stories  in  the  Hearst  magazines.  This  com- 

pany and  its  subsidiary,  First  National,  expect 
to  produce  40  pictures  each  this  season,  with- 

out a  shut-down  even  for  summer  vacations'. 
*    *  * 

The  gain  in  Paramount  second  quarter  earn- 
ings is  expected  to  be  at  least  as  large  as  the 

13  per  cent  increase  reported  for  the  first 
quarter.  The  company  plans  to  release  65  or 
more  pictures  next  season,  all  in  sound.  It 
is  interesting  to  note  that  20  will  either  be 
musical  comedy  revues  or  contain  a  large 
proportion  of  singing. 
The  recent  entry  of  Fox  into  the  revue  field 

has  attracted  great  interst,  not  only  because  of 
the  prospective  increase  of  earnings  for  the 
picture  companies,  but  because  of  the  possible 

Sophie  Tucker  Film 
Scores  Great  Success 

At  Broadway  Premiere 
(Special  to  the  Herald-World) 

NEW  YORK,  June  11.— Sophie  Tucker, 
last  of  the  "red  Hot  mommas,"  had  a 
Broadway  premiere  last  week  when  "Honky 
Tonk"  opened  at  the  Warners  theatre. 
Sophie  Tucker  addicts  were  delighted.  She 
is  a  popular  star. 

It  was  a  Pagliacci  picture  and  the  audi- 
ence reacted  to  it  as  audiences  do  when  the 

"Laugh  clown,  laugh  through  your  tears,'' hokum  is  placed  before  them.  It  cried 
when  she  cried  and  sighed  when  she 
sighed  and  occasionally  it  gave  vent  to  a 
pitter-patter  of  applause.  The  lady  was 
there  in  person,  too.  It  is  not  a  matter 
of  record  whether  she  cried  or  not. 

The  story  of  "Honky  Tonk,"  is  not  new. 
Miss  Tucker  is  a  cabaret  singer  with  an 
educated  daughter  from  whom  she  tries  to 
keep  the  knowledge  of  her  calling.  The 
daughter's  boy  friend  has  been  guilty  of 
disorderly  conduct  in  Sophie's  night  club, 
has  called  Sophie  a  cheap  dame.  And,  to 
help  matters,  he  takes  the  snobbish  daugh- 

ter to  see  her  mother  in  business  hours. 
A  terrible  shock  to  sister,  very  hard  on 
red  hot  momma  as  they  spy  each  other 
across  the  dance  floor.  Mme.  Pagliacci 
pulls  her  stuff  in  earnest. 

In  the  end  they  are  reconciled  in  a  tripli- 
cate embrace. 

And,  even  as  on  the  vaudeville  stage,  it 
all  brings  handsome  rounds  of  applause. 
Miss  Tucker's  followers  must  really  be 
legion. — D.  F. 

Joe  Brandt  Sails  for 

England  to  Complete 

Deal  for  Subsidiary 
(Special  to  the  Herald-World) 

NEW  YORK,  June  11.— Joe  Brandt,  presi- 
dent of  Columbia  Pictures,  sailed  last  Friday 

for  England  to  complete  negotiations  for  a 
British  subsidiary,  a  part  of  the  plans  for  an 
international  Columbia  producing  organiza- 
tion. 
The  British  company  will  be  financed  by 

London  bankers  but  will  be  controlled  by 
Columbia  through  the  ownership  of  4,000,000 
ordinary  shares  of  stock,  out  of  a  total  of 
6,000,000  to  be  issued.  It  is  expected,  after  the 
floating  of  these  securities  in  London,  that 
they  will  be  listed  on  the  London  Stock  Ex- change. 

If  the  present  negotiations  reach  a  success- 
ful conclusion  the  British  company  will  pro- 

duce pictures  under  the  direction  of  Colum- 
bia's directors,  in  studios  to  be  acquired  or 

built.  Under  the  terms  of  the  contract, 
Columbia  will  have  the  distribution  rights  on 
all  pictures  produced,  by  the  British  company, 
in  all  foreign  markets. 

While  in  London  Brandt  will  also  complete 
arrangements  with  the  British  Victor  company 
for  the  production  of  a  series  of  foreign 
shorts.  An  agreement  similar  to  that  now 
existing  between  the  two  companies  in  Amer- 

ica will  in  all  probability  be  followed  abroad. 

N.  C.  Owners  to  Convene 

June  17;  Will  Whitmore 
Of  W.  E.  to  Give  Address 

(Special  to  the  Herald-World) 
CHARLOTTE,  N.  C,  June  11.— Discus- 

sions planned  on  sound  are  expected  to 
draw  close  to  full  membership  to  the  con- 

vention here  June  17  and  18  of  the  M  P  T  O 
of  North  Carolina. 
Those  attending  will  have  the  privilege 

of  hearing  Will  Whitmore  of  Western  Elec- 
tric give  an  address  on  sound  equipment 

and  installation,  and  exhibitors  are  taking 
advantage  of  this  opportunity,  since  reser- 

vations are  coming  in  at  an  unusually  high late. 

Alice  White  Holds  Out  for 

Salary  of  $2,000  a  Week 
(Special  to  the  Herald-World) 

HOLLYWOOD,  June  11.— There  is  a  chance 
that  Alice  White  will  leave  First  National,  it 
was  reported  at  the  studio  today.  Executives 
are  endeavoring  to  sign  her  for  five  years  at 
a  salary  of  $1,000  a  week.  The  star  is  holding 
out  for  $2,000. 
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Film  News 

in  Pictures PICTORIAL  SECTION 

Stories  Told 

by  the  Camera 

Gene  Markey,  novelist  and  playwright, 
who  has  been  signed  to  write  exclusively 
for  Columbia.  His  latest  works  for  the 

screen  was  '"Close  Harmony."  He  form- 
erly wrote  for  "The  Chicagoan." 

Barbara  Leonard,  new  beauty  added  to 
Mack  Sennett's  galaxy.    She  has  the  fem- 

inine role  in  "The  Bees  Buzz,"  Educational all-talking  comedy. 

Richard  Dix.  who  has  signed  a  contract 
with  R  K  O  and  so  returns  to  the  super- 

vision of  William  LeBaron,  under  whom 
he  worked  for  several  years  of  his  long 

period  with  Paramount. 

Douglas  Fairbanks,  Jr.,  and  Joan  Crawford  as  they  ap- 
pear in  M  G  M's  "Our  Modern  Maidens."  They  were 

recently  married  in  New  York,  you  know.  They  return 
to  Hollywood  to  complete  several  pictures,  then  are  off 

on  an  extended  honeymoon  trip  to  Europe. 

Douglas  Fairbanks  presenting  to  Al  Jolson,  star,  and  to  Darryl  Francis  Zanuck, 
associate  producer  for  Warner  Brothers,  the  handsome  award  of  the  Academy 
of  Motion  Picture  Arts  and  Sciences,  for  "The  Jazz  Singer."  The  award  is 
one  of  a  number  made  by  the  Academy  in  recognition  of  outstanding  studio 

achievements.    Fairbanks  made  the  award  as  president  of  the  society. 
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Left,  Harry  Holman  and  feminine  in  "Hard  Boiled 
Hampton,"  Pathe  all-talking  comedy  produced  by  George 
LeMaire.  The  picture  opened  at  the  Mark  Strand  in  New 
York  June  1.  The  Pathe  Pretties  shown  with  him  are 

Alice  Dunn,  Evelyn  Knapp  and  Doris  McMahon. 

Ken  Maynard  entertains  a  few  Boy  Scouts  at  Universal  City,  while  produce 
ing  "The  Dark  Horse,"  Universal  Western.    When  Ken  is  host  he  enter- 

tains amid  real  atmosphere.    Notice  his  Wild  West  costume  and  ye  olde 
covered  wagon.    The  boys  vote,  "Yes." 

Press  agents  seem  to  have  their  troubles  the  same  as  other 
folks.  Here  is  Harry  D.  Wilson  of  the  Joseph  M.  Schenck 
forces,  and  Arthur  Zellner,  representative  of  Douglas  Fair- 

banks and  Mary  Pickford.  Press  agents  seldom  have  any- 
thing in  common  except  expense  accounts.  So  guess  what 

the  issue  is  above. 

How  they  do  it!  By  a  close  study  of  the  details  above  one  can  get  an  inkling  of  the  vast 
amount  of  work  connected  with  the  photographing  and  recording  of  a  sound  picture. 
Who'd  think  it  would  take  all  those  men  about  the  camera?  Hal  Roach  himself  is  seen 
standing  directly  in  front  of  the  camera,  telling  them  how  to  do  this  scene  for  his  all- 

talking,  all-star  M  G  M  film,  "Dad's  Day." 

Raymond  Maurel,  operatic  baritone  who 
has  been  signed  for  singing  roles  in  sound 
productions  on  the  program  of  Radio  Pic- tures. Maurel  is  one  of  several  new 

R  K  O  acquisitions  for  audiens. 
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Patsy  Ruth  Miller,  who  will  play  opposite  Ed- 
ward Everett  Horton  in  "The  Hottentot,"  War- 

ner Brothers'  picture  from  the  stage  farce  which was  a  successful  veichle  for  the  elder  William 
Collier. 

Director  Robert  McGowan  and  the  Hal  Roach  Rascal,  Joe  Cobb,  hefty  member 
M  G  M's  "Our  Gang."  Thus  they  mount  their  fiery  steed  in  making  the  M  G  M 
sound  comedy,  "Railroadin'."  You  will  notice  how  the  platform  is  fastened  to  the 
locomotive,  for  carrying  the  camera  while  the  train  is  in  motion.  The  men  on  top 
of  the  tender  take  care  of  the  "mikes."    The  recording  apparatus  is  in  a  rear  car. 

George  K.  Spoor  (right),  veteran  picture  producer  (remember  Essa- 
nay?)  and  John  J.  Berggren,  inventor,  with  their  new  three-dimension 
film  camera.  They  have,  after  several  years'  work  and  an  expenditure 
of  over  three  million  dollars,  achieved  the  new  life-like  screen  image. 
Spoor  is  accredited  with  the  distinction  of  having  shown  the  first  motion 
pictures  of  modem  type  in  America.  (P  and  A  Photo.) 

Jack  L.  Warner,  vice  president  of  Warner  Brothers  in  charge 
of  production,  in  front  of  the  Winter  Garden  in  New  York 
at  the  premiere  of  Warner  Brothers'  natural  color  picture, 
"On  With  the  Show,"  the  Broadway  opening  of  which  at- 

tracted him  the  width  of  the  nation.  This  is  the  first  feature 
entirely  in  color. 
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A  Philosophy  of  Action 

Jack  G.  Leo,  vice  president  of  Fox  Film  Corporation,  who  has  just  been 
placed  in  charge  of  the  Fox  Metropolitan  Theatres,  believes  in  doing  a  job  and 
starting  another  while  other  folk  are  talking  about  their  accomplishments. 
Here  are  some  sidelights  on  the  activities  of  this  builder  of  business. 

D 

(Special  to  the  Herald-World) 

New  York,  June  11. 

O  IT,  finish  it,  forget  all  about  it,  while  the  other  fellow  is  still  talk- 

ing about  his  accomplishments,"  is  the  business  philosophy  of  Jack 
G.  Leo,  vice  president  of  Fox  Film  Corporation  and  the  least  known 

of  Fox  vice  presidents,  who  has  recently  been  put  in  charge  of  the  Fox  Metro- 
politan Theatres.  For  22  years  Jack  Leo  has  been  building  the  tremendous 

Fox  organization  shoulder  to  shoulder  with  William  Fox,  and  yet  few  people 
in  the  show  business  and  hardly  anyone  outside  realizes  what  tremendous 
contributions  Mr.  Leo  has  made. 

TT  was  he  who,  while  William  Fox  and 
Winfield  Sheehan  were  in  California 

about  four  years  ago,  sensed  the  tremen- 
dous potentialities  of  Movietone  and  on 

his  own  initiative  and  judgment  acquired 
for  the  Fox  organization  the  sound-on-film 
method  which  has  since  been  adopted  by 
all  but  two  of  the  big  producing  units  in 
the  industry. 

Thought  Too  Young  at  First 
And  by  this  one  job  alone  he  has  again 

justified  the  judgment  of  Senator  Thomas 
N.  McCarter,  though  the  latter,  soon  after 
the  Fox  Film  Corporation  was  established, 
back  in  1913,  thought  him  a  little  young  to 
be  trusted  with  the  important  assignfnent  of 
vice  president.  But  William  Fox  insisted 
that  a  new  company  in  a  new  industry  re- 

quired young  ideas  and  young  blood.  On 
his  recommendation  Jack  Leo  became  a 
vice  president  on  six  months'  probation. His  accomplishments  during  these  six 
months  soon  broke  down  any  predilection 
for  elderly  and  bearded  vice  presidents.  At 
the  end  of  his  period  of  probation,  Senator 
McCarter  recommended  that  Jack  Leo  be 
retained  as  vice  president,  which  attitude 
was  heartily  endorsed  by  the  two  other 
financial  backers  of  this  ambitious  young 
corporation,  Nathaniel  King  and  the  late 
John  C.  Eisle. 

Jack  Leo  was  grounded  in  the  fundamen- 
tals of  business  previous  to  1917  when  he 

joined  William  Fox  as  a  manager  of  one 
of  his  store  shows  at  316  West  14th  street. 
After  three  years  in  the  theatre  end  of 
the  business  he  became  a  booker  for  the 
Greater  New  York  Rental  Agency,  where 
he  learned  the  film  business  in  all  its 
phases. 

Laid  Out  New  York  Studio 
At  one  time  he  was  in  active  charge  of 

the  New  York  studio,  the  laboratories,  the 
scenario,  auditing  and  personnel  depart- 

ments of  the  Fox  Film  Corporation.  It 
was  he  who  built  and  designed  the  build- 

ing at  850  Tenth  avenue  at  a  time  when 
the  inclusion  under  one  roof  of  studios, 
laboratories  and  home  offices  seemed  a 
foolhardy  ambition.  Yet  with  studios  scat- 

tered at  Fort  Lee,  Yonkers  and  in  Man- 
hattan, with  the  laboratory  at  Fort  Lee  and 

offices  at  130  West  46th  street,  Jack  Leo 
,  undertook  the  problem,  while  William  Fox 
:  was  in  Europe,  to  centralize  his  activities. 

Fort  Lee  laboratories  were  at  that  time 
turning  out  only  150,000  feet  of  film  each 
week.  After  new  equipment  had  been  in- 

stalled and  the  plant  revised  they  were  able 
to  increase  this  output  to  750,000  feet 
weekly  of  an  improved  quality  of  film. 

Based  upon  his  findings  in  the  revising 
of  the  Fort  Lee  laboratories.  Jack 
Leo  designed  and  laid  out  the  laboratories 
at  850  Tenth  avenue,  which  have  since  been 
used  as  a  model  for  film  laboratories  by 
the    New    York    City    Fire  Department. 

They  are  now  turning  out  three  to  four 
million  feet  of  film  weekly,  which,  on  the 
completion  of  new  facilities  now  being  in- 

stalled, will  be  increased  to  a  capacity  of 
10  million  feet  a  week. 

Laughs  at  Physicians 
The  building  of  the  studios  and  labora- 

tories during  the  period  of  war-time  infla- 
tion proved  such  a  nervous  strain  that  Jack 

Leo  was  ordered  by  physicians  to  take  a 
long  vacation  from  the  film  business,  but 
he  seemed  to  have  a  better  appraisal  of 
himself  than  his  doctors,  so  he  never  took 
his  vacation  and  to  this  day  thrives  on 
work  such  as  would  devitalize  the  average man. 

In  recent  years,  most  of  his  energies  have 
been  devoted  to  financing  the  expanding 
operations  of  the  Fox  enterprises,  which 
has  been  done  quietly,  efficiently  and modestly. 

Senator  McCarter,  who  thought  him  too 
young  to  be  a  vice  president,  is  now  one 
of  his  staunchest  supporters. 

"I  am  as  proud  of  the  boy  as  you  are 
yourself,"  he  told  William  Fox. 
Now  "the  boy"  could  retire  and  relax, 

thanks  to  financial  independence,  but  such 
is  his  enthusiasm  for  tremendous  work  still 
to  be  done  in  upbuilding  the  Fox  organi- 

zation that  he  still  sets  the  pace  for  those 
other  less  active  men. 

Fox  "Four  Devils'*  Opens 
At  Carthay  Circle;  New 

Laurels  to  Janet  Gay  nor 
(Special  to  the  Herald-lVorld) 

HOLLYWOOD,  June  11.— "Four  Devils" opened  to  a  packed  house  at  the  Carthay  Circle 
theatre  last  night.  It  was  the  first  premiere 
to  be  held  since  the  management  of  Carl  I. 
Elinor  began.  Fanchon  and  Marco  were  dual 
master  and  mistress  o£  ceremonies. 
The  picture  was  a  success  from  practically 

every  point  of  view.  It  carries  Janet  Gaynor 
to  heights  heretofore  reached  in  such  things  as 
"Seventh  Heaven"  and  "Street  Angel."  F.  W. 
Murnau  directed.  Sound  and  dialogue  is  well 
employed  to  emphasize  effects  in  the  latter 
part  of  the  picture. 

Probably  the  most  effective  scenes  are  those 
enacted  between  Charles  Morton  and  Miss 
Ga^'nor  and  Morton  and  Mary  Duncan. 

  — D.  H. 
7  Elected  to  Nominate 

Candidates  for  A  M  P  A 
(Special  to  the  Herald-lVorld) 

NEW  YORK,  June  11.— James  Beecroft, 
C.  L.  Yearsley,  P.  A.  Parsons,  Edward  Mc- 
Namee,  George  B.  Gallup,  Walter  Eber- hardt  and  Don  Hancock  have  been  elected 
members  of  a  committee  of  seven  for  the 
purpose  of  nominating  candidates  for  office 
in  the  A  M  P  A  for  the  ensuing  year. 

JACK  G.  LEO 

Ivy  Lee  Recites  to 

Those  Who  'II  Listen, 
A  Plea  from  Albion 

(Special  to  the  Herald-lVorld  J 
NEW  YORK,  June  11.— Ivy  Lee,  the  so- 

called  super-press  agent,  who  recently  spoke 
before  the  A  M  P  A  here,  is  beginning  to  stick 
his  oar  into  the  motion  picture  industry.  In 
the  most  recent  issue  of  "Information,"  which he  sends  around  as  a  house  organ  though  it 
carries  the  high-hat  announcement  that  it  is 
"issued  privately  for»  the  purpose  of 
giving  utterance  to  matter  of  interest 
to  the  organization  of  Ivy  Lee  and 
Associates,"  he  reprints  a  letter  published  in 
the  London  Daily  Telegraph  on  the  question 
of  motion  picture  publicity.  Lee  heads  the 
article  "So  Say  We  All !"  and  here  it  is,  in 

part: 

"Is  not  personal  publicity  rather  overdone 
in  the  picture-show  world? 
"Few,  if  any,  begrudge  the  publicity  given 

to  the  artists,  for  the  career  of  a  film  artist, 
even  the  best,  is  not  very  long,  and  the  most 
must  be  made  of  it  while  it  lasts.  Some  mem- 

bers of  the  public  may  also  think  it  desirable 
to  know  the  names  of  the  author  and  the  pro- 

ducer.   These  are  of  some  general  interest. 
"But  why,  when  I  go  to  see  a  particular 

picture,  and  am  anxious  to  see  it  again,  should 
I  be  subjected  to  a  whole  directory  of  names 
which  are  of  no  interest  to  me  whatever,  nor, 
I  imagine,  to  any  other  auditor?  I  am  told 
who  is  not  only  the  producer,  but  the  assis- 

tant producer  and  the  sub-assistant  producer. 
Then  may  follow  the  names  of  the  scenario 
writer,  the  writer  of  the  lyrics,  the  editor, 
the  sub-editor,  the  scenic  artist,  the  photog- 

rapher, the  assistant  photographer,  the  cos- 
tumier, the  electrician,  the  sub-electrician,  and 

I  should  not  be  surprised  to  be  some  day  in- 

formed who  posts  the  bills." 

Columbia  Professor 

Signed  by  Universal 
(Spcciiil  to  the  Hcrald-lVortd) 

NEW  YORK,  June  11.— Professor  Walter 
B.  Pitkins,  of  Columbia  University,  well  known 
as  an  instructor  of  journalism  and  the  tech- 

nique of  story  writing,  has  been  signed  by 
Universal,  as  consulting  advisor  of  the  studios 
scenario  department. 
The  Professor  will  retain  his  position  on  the 

faculty  of  the  University,  returning  to  school 
in  the  fall. 
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Hoot  Gibson  Signs 

With  U  to  Star  in 

Western  Audiens 

(Special  to  the  Herald-World ) 

HOLLYWOOD,  June  11.— Hoot  Gibson  to- 
day signed  a  new  contract  with  Lmiversal. 

It  runs  five  years  and  provides  for  a  new 
series  of  Western  audiens  upon  same  general 
basis  as  his  pictures  have  been  produced  dur- 

ing the  past  year.  Gibson's  pictures  have  been clicking  at  the  box  office. 

Projectionists  Rescue 

Stage  Electricians  in 
Job  Crisis  Due  to  Sound 

Members  of  Chicago  electrical  locals  may 
be  admitted  to  projection  rooms  for  em- 

ployment as  the  result  of  action  taken  by 
the  Chicago  projectionists'  union  to  relieve the  unemployment  situation  among  the 
electrical  men  brought  about  by  the  rapid 
increase  in  sound  installations.  Sound  pic- 

tures have  either  supplanted  or  minimized 
stage  shows  in  a  large  number  of  Chicago 
houses. 
The  number  of  electrical  men  who  may 

be  employed  in  projection  rooms  is  not 
fixed.  If  there  are  jobs,  according  to  the 
union  officials,  their  applications  will  be 
given  preference  over  those  of  outside  pro- 

jectionists. So  far  only  six  have  been  given 
the  privilege. 

Out  of  600  electrical  men,  250  are  said  to 
have  lost  their  theatre  jobs  since  the  advent 
of  sound  on  a  wide  scale. 

Klein  Sues  Traveltone 

For  $150,000;  Claims 
Breach  of  Contract 

(Special  to  the  Herald-World) 
NEW  YORK,  June  11.— The  Edward  L. 

Klein  corporation,  international  distributors  of 
motion  picture  equipment  have  instituted  suit 
in  the  supreme  court  against  the  Cinesonora 
company,  manufacturers  of  the  Traveltone 
talking  equipment. 

The  Klein  company  are  asking  $150,000  dam- 
ages for  breach  of  contract,  which  is  based 

on  an  agreement  entered  into  between  the 
Klein  company  and  Cinesonora  company 
whereby  the  Klein  claims  to  have  had  the 
distribution  rights  for  Traveltone  in  the 
United  Kingdom  and  Continental  Europe. 

Film  Measures  Fail  in 

Legislature;  Threat  of 

Illinois  Censorship  Ends 
(Special  to  the  Herald-World) 

SPRINGFIELD,  June  11.— The  censorship 
bill  in  the  Illinois  legislature  was  killed  by 
the  session  just  closed. 
The  measure  sought  to  establish  state-wide 

censorship  under  the  educational  department. 
Another  proposal  to  give  the  commerce  com- 

mission jurisdiction  over  all  film  production 
and  distribution  in  the  state,  had  been  pre- 

viously withdrawn. 

M  P  T  O  Directors  Protest 

Protection  Plan  as  Unfair 

(Special  to  the  Herald-World) 
PITTSBURGH,  June  11.— Protection  in 

playing  time  was  taken  up  by  the  directors  of 
the  M  P  T  O  of  Western  Pennsylvania  at  a 
regular  meeting  at  which  it  was  stated  that 
this  practice  was  adding  to  the  burdens  of 
small  exhibitors.  An  appeal  to  distributors 
and  producers  to  give  this  matter  their  im- 

mediate attention  was  voiced. 

The  HERALD-WORLD  auto  tag  is  very  much  in  evidence  on  the  cars  of  those  in  the  selling 
branch  of  the  industry.    Here  we  have  Milton  M.  Stern  (right),  "the  Row's  insurance  man" in  Chicago,  polishing  up  the  plate  on  his  car,  while  Steve  Montgomery,  manager  of  the  Daily 

News  Screen  Service  Department,  tells  him  it  looks  just  right. 

Mailing  Staff  Pacified;  No  Delay 

In  Identification  Tags  Expected 

Readers  of  "Herald-World"  Not  Receiving  Auto  Plates  Within 
Reasonable  Time  After  Ordering  Should  Notify  Pub- 

lication's Home  Office  Immediately 
Ordering  of  the  Herald- World  supplementary  auto  license  plate  has  been 

so  brisk  that  it  has  created  civil  war  among  the  mailing  statf  and  in  the 
auditor's  office. 

However,  we've  fixed  that ! 
The  mailing  staif  objects  to  the  additional  labor  necessitated  by  the  flood 

of  orders,  and  the  auditor  turns  backward  hand-springs  every  time  he  looks  in 
the  stamp  box. 

As  we  said,  we've  fixed  that.  You  may  ask the  auditor  or  the  head  of  the  mailing  staff 
for  particulars. 
Anyway,  the  brisk  demand  is  being  met  with 

immediate  mailing  of  these  identification  plates 
to  readers  of  the  Herald- World. 
We  take  this  opportunity,  also,  of  dropping 

in  a  word  of  commendation  for  the  postal 
service.  Of  the  hundreds  of  identification 
plates  mailed  to  every  section  of  North 
America,  only  six  have  been  lost  in  transit. 
To  the  six  exhibitors  who  failed  to  receive 

EXHIBITORS  HERALD-WORLD 
407  South  Dearborn  St. 
Chicago,  111. 

I  am  a  subscriber  to  the  HERALD-WORLD.  I  would  like  to  advertise  motion  pictures 
and  identify  myself  with  the  industry. 

Please  send,  postpaid,  without  charge  the  HERALD- WORLD  supplementary  automobile 
license  plate. 
Name  
Theatre  

City  
State  

their  tags  your  repeat  orders  have  been  ful- filled. Such  things  will  happen,  so  anyone 
ordering  a  plate  and  not  receiving  it  within 
reasonable  time  should  notify  us  at  once. 

Warners  Sign  Alexander 
(Special  to  the  Herald-World) 

HOLLYWOOD,  June  11.— J.  Grubb  Alex- 
ander signed  a  contract  today  with  Warner 

Brothers.    The  company  will  have  the  sce- 
narist's services  exclusively  for  one  year. 
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Stage  Must  Develop  New  Talent  Or 

Succumb  to  AudieUy  Says  Brady 

Dramatists  "Have  Grown  Rich  and  Lazy"  and  Producers  Are  Hunting 
Plays  in  Europe,  Declares  Leader  of  ''Legit" 

(Special  to  the  Herald- IV  or  Id) 

NEW  YORK,  June  11.— "I  still  insist  that  the  talkie  will  eventually 
destroy  and  eliminate  all  that  is  left  of  the  legitimate  theatre,"  says 
William  A.  Brady,  theatrical  producer,  according  to  an  article  by  Stirling 

Bowen  in  the  Wall  Street  Tournal. 

A  T  THE  present  moment  the  motion 
pictures  are  taking  away  our  young 

and  most  attractive  and  talented  actors, 
actresses,  directors,  singers,  dancers  and 
musical  and  dramatic  writers.  We  will  have 
to  develop  new  talent,  and  most  of  our  pro- 

ducers do  not  know  how  to  develop  new  tal- 
ent. By  September  it  will  be  almost  impos- 

sible to  form  a  perfect  cast." 
Blames  American  Dramatists 

Bowen  claims  that  Brady's  perceptions  are both  broad  and  keen  and  that  what  he  has  to 
say  about  American  drama  cannot  come 
merely  from  his  personal  experience  as  a  pro- 

ducer this  season,  with  his  play  "Street 
Scene,"  the  outstanding  sensation  among dramas  and  the  winner  of  the  Pulitzer  Price. 
The  article  follows  in  part: 
"First  on  Mr.  Brady's  proscribed  list  arc the  authors. 

"The  American  dramatist  is  chiefly  re- sponsible for  the  decline  of  the  spoken 
drama,"  he  said.  "He  does  not  write  enough good  plays.  He  is  drifting.  Long  experience 
in  the  theatre  has  shown  me  that  the  dramatist 
is  the  most  commercial  person  connected  with 
it.  Most  of  the  best  and  expert  of  our 
dramatic  writers  have  grown  rich  and  lazy. 
They  seem  to  prefer  grinding  out  a  pot-boiler 
for  the  movies  to  giving  time  and  care  to  a 
really  worth  while  play. 

Hits  Also  at  Producers 

"At  present,  in  Mr.  Brady's  opinion,  only 
one  play  looks  promising  after  its  out-of- 
town  tryout.  He  refers  to  George  M.  Cohan's 
"Gambling,"  offered  in  Philadelphia.  In  other 
years,  according  to  him,  at  least  a  half-dozen 
promising  plays  would  ordinarily  be  in  sight 
by  June  1  for  the  following  season.  He  says 
the  reason  is  that  the  dramatists  are  out  in 
Hollywood. 
"They  are  out  there  drawing  fancy  salaries 

to  write  plays  in  24  hours — or  a  little  longer," he  added. 

"The  legitimate  theatre  and  all  those  con- 
nected with  it  need  oxygen  treatment  to  bring 

up  their  fighting  blood,"  Mr.  Brady  continued. 
"Even  an  inexperienced  student  of  the  theatre 
knows  that  our  audiences  welcome  plays  of 
American  life.  All  our  famous  successes  of 
the  past  were  plays  about  the  natives.  But, 
if  our  best  producers  insist  on  roaming  and 
scouring  Europe  for  plays — and  especially  cen- 

tral Europe — then  the  future  of  the  legitimate 
theatre  will  soon  depend  on  young  blood  and 
young  ideas  for  an  escape  from  decay." 

Compliments  Actors'  Equity 
"A  high  compliment  is  paid  by  Mr.  Brady  to 

Actors'  Equity.  He  called  it  'the  most  ener- 
getic and  most  constructive  organization  in 

the  theatre.'  But  he  indicated  that  he  meant 
to  apply  his  compliment  in  a  very  general 
way,  with  the  whole  history  and  basic 
motives  of  the  organization  in  mind.  For  he 
proceeded  to  refer  to  Actors'  Equity  as  'a  bit 
selfish'  at  the  present  time,  mentioning  as  he did  so  the  size  of  its  treasury  balance,  and 

A  theatre  chain  has  need  for  a  man  who 
knows  how  to  promote  erection  of  new 
theatres  and  is  able  to  furnish  intelligent 
reports  on  existing  operations.  All  replies 
will  be  treated  strictly  confidential.  Box 
10,  Exhibitors  Herald-World,  565  Fifth 
Avenue,  New  York. 

said  the  organization  was  endangered  by  a 
spiritual  virus  which  he  termed  'dry  rot.' 
"Mr.  Brady  has  been  quoted  frequently  of 

late  on  the  significance  of  the  dialogue  films 
for  the  legitimate  theatre,  a  subject  on  which 
he  seems  to  have  considerable  feeling.  He 
spoke  on  this  question  again  in  this  instance, 
apparently  intent  on  a  preservation  of  certain 
standards  of  drama  and  showmanship  which 
the  talking  pictures  seem  to  him  to  be  endan- 

gering, and  aroused  by  what  to  him  is  a  fail- 
ure on  the  part  of  many  talented  or  influential 

persons  to  understand  what  is  happening  in 
this  connection.  Beyond  this,  Mr.  Brady  does 
not  take  kindly  to  the  material  encroachment 
of  the  motion  picture  people  on  what  he  be- 

lieves are  the  legitimate  theatre's  preserves." 

Princeton  Professor 

Succeeds  in  Getting 

Unusual  Shot  of  Moon 

(Special  to  the  Herald-World)  ' 
NEW  YORK,  June  11.— The  chaste  Diana, 

cool  lady  of  the  skies,  is  making  a  bid  for 
public  approbation  as  a  star  on  the  silver 
screen.  For  the  moon  has  gone  into  the 
movies.  Pictures  of  the  lady  which  will 
enable  scientists  to  study  her  various  phases 
at  their  leisure  (it  all  sounds  deucedly  in- 

delicate) have  been  taken  successfully 
through  the  Princeton  telescope,  John  Q. 
Stewart,  professor  of  astronomical  physics 
at  the  university,  announced  today. 

Pictures  were  taken  a  hundred  times 
slower  than  usual,  at  the  rate  of  one  every 
six  seconds,  so  that  the  sun  was  seen  rising 
over  the  bumpy  surface  of  the  orb  at  a 
hundred  times  its  usual  speed.  The  wal- 

loping crater  of  Copernicus  could  be  seen 
as  if  it  were  no  farther  than  a  thousand 
miles  away.  A  thousand  miles  indeed! 
Next  thing  you  know  there'll  be  closeups and  Diana  will  be  needing  a  facial. 
An  ordinary  motion  picture  camera,  ama- 

teur size,  with  16  millimeter  film,  was  used. 
It  was  driven  by  an  electric  motor  and 
fastened  to  the  spyglass  so  that  the  lens  of 
the  telescope  replaced  that  of  the  camera. 
An  area  of  200  by  330  miles  of  the  moon's 
surface  was  casually  recorded.  The  mech- 

anism was  developed  by  Robert  Fleming 
Arnott,  engineer,  of  Upper  Montclair,  N.  J. 

Sound  Pictures  Will 

Benefit  All  Branches  of 

Trade,  Says  Woodhull 
(Special  to  the  Hcrald-World) 

MACON,  GA.,  June  11.— Sound  pictures 
will  benefit  the  entire  industry,  is  the  opin- 

ion expressed  by  R.  F.  Woodhull,  when  he 
addressed  the  organization  meetina:  of  the 
Georgia  motion  picture  theatre  owners.  He 
told  them  that  after  the  painful  transition 
period,  which  he  believes  will  last  two 
years,  sound  pictures  will  prove  of  great 
benefit. 
He  further  stated  that  film  rentals  have 

doubled,  but  that  the  owners  will  be  bene- 
fited when  the  transition  is  accomplished 

and  that  the  hardship  now  experienced  is 
just  one  of  the  revolutions  that  come  to 
every  industry. 

Yuh  Can't  Throw  Pies 
At  a  Cop  in  This  Town 

(Special  to  the  Herald-lVorld) 

DETROIT,  June  11.— It  doesn't make  any  difference  how  terrible  they 
are,  every  town  is  jealovs  of  its  cops. 
"Dips"  call  'em  "bulls,"  but  the  con- 

ventional citizenry  calls  'em  "the  fin- est— and  thats  that,  but  not  all.  In 
the  conventional  suburb  of  Highland 
Park  last  Thursday,  a  motion  picture 
maker  of  no  importance  was  on  loca- 

tion, so  to  speak.  He  had  for  actors 
a  man  and  a  girl.  The  man  imper- 

sonated a  Highland  Park  "bull.'  The girl  was  a  blonde.  She  threw  pies. 
He  took  'em  on  the  uniform.  Neigh- 

bors saw  and  phoned  for  the  police, 

and  the  desecration  of  "the  £nest" was  stopped.  Highland  Park,  it 
seems,  will  never  be  a  Hollywood. 

Jerry  Safron  to  Head 

Short  Subject  Sales 

For  Radio  Pictures 

(Special  to  the  Herald-World) 
NEW  YORK,  June  11.— Jerry  Safron, 

formerly  manager  of  the  R  K  O  exchange  in 
Philadelphia,  has  been  promoted  to  the  post 
of  short  subject  sales  manager  for  that  organ- 
ization. 
Before  leaving  Philadelphia,  Safron  was 

given  a  testimonial  dinner  by  the  Philadelphia 
Film  Board  of  Trade  and  the  exhibitors  of 
Eastern  Pennsylvania  and  Southern  New  Jer- 

sey. Among  those  present  were  M.  E.  Comer- 
ford,  Fred  Nirdlinger,  William  Cadoret,  ofifi- 
cials  of  the  Stanley- Warner  William  Freihofer 
and  Chamberlain  circuits. 

New  Orleans  Premiere 

of  ''Evangeline"  Staged 
(Special  to  the  Herald-World) 

NEW  ORLEANS,  June  11.— Edwin  Carewe, 
director  and  producer,  is  in  New  Orleans  to 
arrange  for  the  world  premiere  of  "Evange- 

line." The  first  showing  will  be  at  midnight 
of  June  14,  with  the  general  engagement  be- 

ginning the  next  day,  and  lasting  through  the 
week. 
While  in  the  city,  Carewe  was  guest  and 

principal  speaker  at  the  Rotary  club  luncheon 
and  was  presented  as  the  bearer  of  ereetings 
to  New  Orleans  from  the  film  industry  of 
Hollywood.  He  told  the  club  that  New  Orleans 
was  selected  for  the  premiere  because  the 
story  is  dedicated  to  the  descendants  of  the 
Arcadians,  now  living  in  Louisiana.  Most  of 
the  picture  was  filmed  in  the  Teche  country. 

B.  H.  Dittrich  Buys  Out 

Shares  in  N,  Y,  Theatre 
(Special  to  the  Hcrald-World) 

ENDICOTT,  N.  Y.,  June  11.— Ben  H. 
Dittrich,  who  has  been  a  partner  of  the 
Elvin  theatre  with  S.  Howard  Ammerman, 

has  bought  out  Ammerman's  interests  and 
is  now  sole  owner  of  the  house.  The  prop- 

erty is  said  to  be  worth  around  $75,000  and 

$100,000. 
New  House  to  Be  Built 

In  East  Galion,  Ohio 
(Special  to  the  Hcrald-World) 

EAST  GALION,  O.,  June  11.— A  new 
800-seat  theatre,  to  be  erected  where  the 
Royal  theatre  now  stands,  is  planned  here. 
The  house  will  be  66x110  feet,  with  a  30- 
foot  ceiling.  A.  J.  Paul  will  manage  the 
new  house. 
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SOUND  PICTURES 

Answer  to  Question  No.  S — 

The  BLUEBOOK  SCHOOL 

of  PROJECTION 

By  F.  H.  RICHARDSON 

QUESTION  NO.  5— Tell  us,  in 
exact  detail,  what  you  consider  the 
best  way  to  install  batteries. 

AS  explained  last  week,  owing  to  the 
fact  that  I  am  now  on  tour  it  is  imprac- 

tical to  wait  for  the  answers  to  come  in. 
I  shall  therefore  answer  the  question  my- 

self, publishing  a  list  of  those  who  answer 
the  question  acceptably  later — probably 
after  my  return.  You  are  at  liberty  to 
pick  all  the  holes  you  want  to  and  are 
able  to  in  my  answer.  I  won't  feel  in  the least  peeved. 
My  own  idea  of  an  ideal  battery  installa- 

tion is  as  follows: 
FIRST,  the  room  itself  must  contain 

nothing  except  the  batteries  and  necessary 
things  appertaining  thereto.  There  must 
be  no  motor  generators  or  transformers  be- 

cause the  gases  from  the  batteries  will 
attack  the  windings  of  such  equipment  and 
in  time  either  seriously  injure  or  entirely 
ruin  it. 
SECOND,  the  room  must  be  large 

enough  to  contain  the  batteries,  a  suitable 
table  and  have  sufficient  space  besides  for 
free  movement. 
THIRD,  the  room  must  be  well  ven- 

tilated, because  of  the  fact  that  the  gases 

generated  in  charging  are  unhealthful,  in- flammable and  when  mixed  with  air  to  a 
certain  extent,  explosive. 
FOURTH,  the  shelving  may  either  be  in 

the  center  of  the  room,  which  is  perhaps 
best  where  there  is  plenty  of  room,  or  it 
may  be  along  the  sides  of  the  room.  It 
may  be  of  iron,  but  if  it  is  it  is  best  to 
cover  it  with  an  insulating  material.  Not 
necessary,  but  best. 

If  the  shelving  be  either  in  the  room 
center  or  at  the  side,  there  should  be  ample 
room  over  the  batteries  so  that  an  examina- 

tion may  readily  and  handily  be  made  and 
the  top  should  be  a  table  upon  which  bat- 

teries may  be  set  for  examination,  or  for 
work  on  them.  An  excellent  arrangement 
is  a  table  28  inches  wide  by  6  feet  long  by 
3  feet  high,  with  one  shelf.  This  would 
give  space  14"  wide  by  18"  high  for  two rows  of  batteries,  one  of  which  would  set 
on  the  floor.  The  table  top  may  overhang 
three  inches,  which  would  provide  a  table 

top  30"  wide  by  6'  6"  long. Another  excellent  arrangement  is  shelves 
not  less  than  14"  wide  by  18"  high  in  the clear,  on  either  side  of  the  room,  with  a 
table  of  suitable  dimensions  in  the  center, 
the  latter  for  examination  and  work  on 
batteries. 

In  fact  any  convenient  arrangement 
which  provides  ample  shelf  room,  with 
shelves  not  less  than  the  above  named 
dimensions,  with  a  table  for  use  when  work- 

ing on  batteries,  is  all  right.  But  whatever 
the  arrangement,  it  calls  for  wires  run  in conduit. 

There  must  be  a  suitable  light  for  exam- 
ining the  water  level,  and  it  must  have  all 

metal  parts  wound  with  insulation  tape  so 
that  there  will  be  no  danger  of  shorting 
a  cell  by  laying  it  on  the  connections. 
Such  light  may  best  be  an  incandescent, 

but  may  be  a  flash  light,  preferably  a  "con- 
centrated beam"  light,  but  it  must  be  thor- 

oughly insulated  and  chained  to  something 

so  that  it  will  "stay  put." In  the  battery  room  there  should  always 
be  a  supply  of  clean  cloths,  a  bottle  of 
household  ammonia  or  a  saturated  solution 
of  water  and  baking  soda;  also  there  should 
be  a  bottle  of  spare  electrolyte. 

Of  the  electrical  connections  I  will  not 
speak.  They  are  determined  and  made  by 
the  installation  engineers. 

There  is  no  doubt  some  of  you  chaps  can 
add  to  this,  or  that  much  better  answers 
will  come  in.  If  so  I'll  try  and  publish one  of  them. 

HARRISBURG,  PA. 

FROM  Wheeling,  W.  Va.,  to  Cumberland, 
Md.,  is  a  succession  of  extremely  hilly 

hills  if  you  go  via  Mannington,  Fairmont 
(where  we  expected  to  meet  our  friend  Frank 
Dudiak,  but  did  not  as  he  was  not  on  duty 
and  we  could  not  wait.  Did  meet  the  manager 
of  the  Fairmont  theatre,  where  he  works, 
however,  whom  we  found  to  be  a  most 
charming  gentleman.  Also  we  "met"  a  picture 
very  badly  out  of  synchronism  and  two  pro- 

jectionists _  busily  engaged  in  conversation 
with  a  visitor.  Sorry,  men,  but  whereas  you 
may  have  enjoyed  the  talk,  the  audience  was 
paying  for  your  enjoyment  by  being  forced  to 
"enjoy"  that  fool  thing)  and  Morgantown. 

In  the  latter  city  a  supper  and  bed  was  the 
story,  and  all  of  it,  but  next  morning  we 
hustled  through  140  miles  of  splendid  country 
and  charming  roads  to  Harrisburg,  the  capital 
city  of  Pennsylvania,  where  Business  Repre- 

sentative Lawrence  J.  Katz,  Local  No.  98 
I.  A.  T.  S.  E.  &  M.  P.  O.,  waited  our  arrival 
and  made  us  very  comfortable. 

After  dinner  we  visited  the  projection  room 
of  the  Colonial  theatre  and  met  Chief  Pro- 

jectionist Harry  Smith,  a  most  able  motion 
picture  projectionist,  and  Projectionists  Frank 
Creme,  Clarence  Carr  and  Charles  Knoble. 
The  projection  room  is  excellent,  both  in  its 

size  and  appointments.  The  men  impressed 
me  as  a  very  competent,  able  staff  of  projec- 

tionists. Chief  Projectionist  Smith  supplied 
something  more  than  ample  evidence  of  his 
ability.  He  is  a  real  projectionist  and  a  man 
of  ideas  and  brains. 

Briefly,  here  are  a  few  of  the  things  he 
has  invented  and  has  in  use  in  the  projection 
room  of  the  Colonial.    First  he  has  invented 

Question  No.  9 
What  attention  should  be  given  the 
battery  terminals?  What  will  be 
the  various  effects  of  a  loose  ter- minal? 

and  installed  a  most  unique  and  acceptable 
port  iire  shutter  suspension  system.  In  each 
motion  picture  projector  upper  magazine, 
through  a  thin  slot  in  its  front  wall  a  short 
strip  of  film  enters,  attached  to  which  is  a 
weight.  If  or  when  the  film  burns,  the 
weight  drops,  which  releases  a  magnet  hold- 

ing the  rod  extending  acros's  the  front  wall over  the  ports  and  sustaining  the  various  port 
shutters  in  open  position.  This  magnet  then 
drops,  the  rod  is  released  and  the  shutters 
are  all  dropped.  It  is  a  most  excellent  arrange- ment. It  does  away  with  a  lot  of  unsightly 
cords.    It  is  positive  in  its  action. 
Another  stunt  Friend  Smith  has  pulled  is 

this ;  He  has  attached  a  speed  control  removed 
from  a  worn-out  Powers  projector  to  his  in- 

closed rewinder.  Thus  he  is  able  to  rewind  at 
almost  any  speed  desired,  merely  by  moving 
a  lever. 

Still  another  device  Smith  has  made  is 
on  the  Peerless  Reflector  lamps,  with  which 
the  projection  room  is  equipped.    He  has  in- 

(Coniinned  on  next  page) 
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The  Pathe  and  New  York  Evening  Journal  contest  winners  become  Pathe  Pretties,  the  beauty 
group  in  the  all  talking  comedies  produced  by  George  LeMaire.  The  girls  made  their  debut 
last  week  in  a  ttvo-reel  talking  comedy  entitled.  "Thanksgiving,"  featuring  Frank  T.  Davis 
with  William  Frawley  and  Noel  Francis.  Ziegfeld  Follies  favorites.  The  picture  shows  Miss 
Francis  taking  a  panoramic  picture  of  the  girls  while  Frawley,  to  her  right,  and  Davis  cloum 
for  the  Pretties.  Left  to  right,  the  girls  are:  Edna  Iverson,  Jerry  Gaines,  Dorothea  Waldron, 

Billie  Brandt,  Ethel  LeVaine  and  May  Valentine. 

HARRISBURG,  PA. 
{Continued  from  preceding  page) 

stalled  an  arrangement  whereby  merely  by 
pushing  a  button  located  outside  the  lamp- 
house,  the  arc  springs  into  action. 

Not  through  when  all  this  was  finished  and 
done,  Smith  got  himself  busily  busy  and  af- 

fixed a  hand  crank  so  that  the  turntable  and 
projector  may  be  operated  by  hand  from 
projecting  position;  moreover,  as  I  remember 
it,  he  has  affixed  a  brake  to  the  motor  fly- 
wheel. 
And,  gentlemen,  all  this  is  done  in  a 

thoroughly  workmanlike  manner.  It  is  not  a 
mess  of  experimental  jobs.  It  impresses  one 
as  the  way  the  apparatus  was  originally  de- 

signed and  built.  I  compliment  Chief  Pro- 
jectionist Harry  Smith. 

The  meeting  was  held  in  Loevv's  Regent theatre.  It  was  astonishingly  well  attended 
by  both  projectionists  and  managers.  I  was 
advised  that  all  managers  and  projectionists 
from  the  city  of  York,  40  miles  away,  drove 

I'M  NOT  real  sure  what  city  I  left  off  with last  week,  but  think  it  was  Lancaster,  Pa. 
Anyhow  we  had  a  real  pleasant  \isit  in  that 
city  and  a  very  successful  meeting.  But  from 
there  to  Pittsburgh  is  some  few  miles  and  we 
took  the  William  Penn  route,  which  is  a  beau- 

tiful drive.  We  made  the  217  miles  in  one 
day.  Sunday  afternoon  it  was  my  very  real 
pleasure  to  face  a  large  audience  of  managers, 
exhibitors  and  projectionists  who  listened  with 
close  attention  and  expressed  satisfaction 
afterwood. 

Secretary  Criswell  expressed  the  opinion 
that  much  good  would  result  from  the  meet- 

ing, which  was  of  course  not  in  the  least  dis- 
pleasing to  the  writer. 

After  the  meeting  friend  daughter  and  I 
accompanied  Secretary  Criswell  to  his  charm- 

ing suburban  home,  met  his  family  and  par- 
took of  a  real  home-cooked  dinner. 

Sound  is  popular  in  Pittsburgh  and  a  con- 
siderable percentage  of  its  theatres  are  al- 

ready sporting  "talkies,"  which,  I  am  advised, have  been  well  received  wherever  well  handled. 
From  Pittsburgh  we  wound  through  the 

charmingly  beautiful  hills  to  Wheeling,  W. 
Va.,  where  a  gathering  composed  of  and  in- 

cluding  every  theatre   man   in   that  section 

in,  and  another  city,  the  name  of  which  I 
cannot  at  the  moment  recall,  was  equally 
well  represented ;  it  was  35  miles  away.  Also 
several  other  small  towns  had  men  there.  At 
a  guess  I  would  say  at  last  75  men  were 
present.  After  the  talk  many  came  forward, 
shook  hands  and  expressed  their  thorough 
satisfaction. 

Harrisburg  is  a  live-wire  city.  It  has  al- 
ways impressed  me  as  such.  While  there  I 

had  the  very  real  pleasure  of  a  chat  with  Mr. 
Lilly,  one  of  the  officers  of  the  Department  of 
Labor  and  Industry,  which  handles  the  ex- 

amination and  licensing  of  motion  picture 
projectionists  in  Pennsylvania.  Mr.  Lilly  is  a 
thorough-going,  live-wire  officer.  Pennsyl- 

vania has  the  best,  most  progressive  laws 
with  regard  to  motion  picture  projection  and 
projection  rooms  that  I  know  of.  Other 
states  will  do  exceedingly  well  to  examine 
them. 

was  very  much  present  and  very  much  inter- 
ested too.  Wheeling  lies  in  a  rough  but  very 

beautiful  country.  Its  theatre  men  are  pro- 
gressive and  ga\'e  close  attention  to  what  I had  to  say. 

I  feel  rather  remiss  in  my  failure  to  ac- 
cumulate more  precise  data  along  the  way  thus 

far,  but  really,  men,  I've  been  under  a  heavy strain  trying  to  finish  up  the  indexing  of 
VOLUMN  3  of  the  BLUEBOOK,  which  was 
only  completed  here  in  Baltimore  and  sent  to 
the  publishers  upon  receipt  of  a  literal  demand 
for  it  by  wire.  I  will  try  to  do  better  from 
here  on  and  ask  the  forgiveness  of  the  cities 
I  may  have  seemed  to  slight  in  what  I  have 
written  up  to  this  time.  It  was,  I  can  assure 
you,  not  done  with  any  intent. 

"The  Bachelors'  Club^' 
Sold  for  United  Kingdom 

General  Pictures  Corporation  has  sold 
Richard  Talmadge's  "The  Bachelors'  Club"  to Arthur  Levy,  for  the  United  Kingdom.  The 
musical  score  for  the  picture  was  written  by 
Erno  Rapee  who  also  conducted  the  Roxy 
theatre  orchestra  in  its  synchronization. 

Detroit  House  Goes 

To  All  Sound  Policy; 

Drops  Stage  Shows 
(Special  to  the  Herald-World) 

DETROIT,  June  11. — The  question  as  to 
whether  elaborate  stage  presentations  are 
necessary  in  connection  with  the  present  de 
luxe  feature  audiens  and  short  subjects, 
finally  has  decided  one  Detroit  manager  to  ex- 

periment with  an  all-audien  program. 
Manager  Ben  Cohen,  proprietor  of  the 

Hollywood  theatre,  Detroit's  largest  neigh- 
borhood theatre,  has  abandoned  the  stage  or- 

chestra and  vaudeville  acts  and  will  rely  alto- 
gether on  the  magnetism  of  audiens.  Cohen 

points  out  that  his  programs  will  not  be  with- 
out vaudeville  or  music,  because  he  will  have 

both  upon  the  stage  in  audien  form.  Prac- 
tically all  the  headliners  of  vaudeville  and 

musical  com.edy  have  made  audien  shorts,  and 
it  is  upon  these  Cohen  will  rely. 

The  answer  to  presentation  program,  Cohen 
believes,  will  be  handed  down  by  the  public 
during  the  summer  months  with  the  likelihood 
that  new  policies  will  be  in  effect  when  the 
show  business  gets  back  to  normal  in  October. 

To  bis  Equipping  10 

Houses  Monthly;  Will 

Produce  Veidt  Film 

(By  Special  Correspondent  to  the  Herald-World) 
BERLIN,  June  11. — The  Tobis  company 

report  that  they  are  equipping  about  10  the- 
atres per  month  with  the  Tobis  Klangfilm  ap- 

paratus and  hope  to  increase  this  figure  to 
about  50  with  the  beginning  of  July.  At  the 
present  time  there  are  48  houses  in  Germany 
using  their  device  and  out  of  this  number,  13 
are  located  in  Berlin. 

"Bride  No.  68."  starring  Conrad  Veidt  is 
now  being  recorded  on  film  and  will  be  ready 
for  release  sometime  in  August. 

Warners  Sign  Romberg 

And  Oscar  Hammer  stein 

(Special  to  the  Hcrald-World) 
NEW  YORK,  June  11.— Sigmund  Romberg 

and  Oscar  Hammerstein  have  been  signed  by 
Warner  Brothers,  to  give  their  exclusive  serv- 

ices to  Vitaphone  and  singing  pictures,  accord- 
ing to  an  announcement  from  the  Warner 

Brothers  headquarters. 
Romberg  is  one  of  the  most  successful  com- 

posers of  light  operas  and  is  the  composer  of 

the  score  of  "The  Student  Prince,"  "The 
Desert  Song,"  "My  Maryland,"  "May  Time," "Rosalie"  and  "The  New  Moon." 
Hammerstein  is  the  son  of  Arthur  Hammer- 

stein, the  stage  impresario,  and  grandson  of 
the  famous  Oscar  Hammerstein,  who  was  in- 

timately connected  with  the  operatic  activi- 
ties in  New  York.  During  the  past  two  years 

he  has  developed  into  one  of  the  most  success- 
ful writers  of  light  opera  librettos  in  the country. 

Rayart  Starts  Second 

Series  of  Sound  Films 
(Special  to  the  Herald-World) 

NEW  YORK,  June  11.— Rayart  will  start 
production  on  their  second  series  of  sound 

pictures,  the  first  production  entitled  "Hand- 

cuffed." 

"Handcuffed"  is  a  Trem  Carr  Production 
starring  Virginia  Brown  Faire  and  Wheeler 
Oakman.  Dean  Jagger,  well  known  Broadway 
leading  man  has  also  been  signed  for  a  part. 
The  production  will  be  recorded  on  disc  and 
will  be  under  the  direction  of  Duke  Worne. 

PITTSBURGH 
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Photophone  Sales  Show 

Steady  Increase;  New 

Installations  Listed 

(Special  to  the  Herald-World) 

NEW  YORK,  June  11.— Photophone  re- 
ports a  steady  increase  in  the  sales  and  instal- 

lations of  their  talking  equipment  and  their 
recent  instalations  are  as  follows : 
Broadway,  Butte,  Mont. ;  Globe,  Albany, 

Ore. ;  Gaiety,  Springfield,  111. ;  Pelican,  Klam- 
ath Falls,  Ore.;  Aren,  New  York,  N.  Y. ;  St. 

James,  Boston,  Mass. ;  Library,  Warren,  Pa. ; 
Orpheum,  Vancouver,  B.  C,  Canada. ;  Ellen, 
Bozeman,  Mont. ;  Rialto,  Pueblo,  Col. ;  Capitol, 
Toronto,  Ont.,  Canada ;  Coraopolis,  Corao- 
polis,  Pa. ;  Capital,  Willimantic,  Conn. ;  Elks. 
New  Albany,  Ind. ;  Grand  Opera  House,  Wil- 

mington, Dela. ;  Patchogue,  Patchogue,  L.  I., 
N.  Y.,  and  State,  Denver,  Col. 

With  the  exception  of  two  houses,  all  in  th.e 
above  list  have  both  the  sound-on-film  and  the 
sound-on-disc  methods,  the  two  exceptions  be- 

ing the  Gaiety,  Springfield,  111.,  and  the  Broad- 
way, Butte,  which  have  only  sound-on-film. 

Imperial  Subsidiary 

Finishes  First  Group 

Of  Musical  Selections 
(Special  to  the  Herald-World) 

NEW  YORK.  June  11.— Musical  Discs, 
formed  by  Imperial  Pictures  to  deal  especially 
in  records  for  theatres,  has  completed  the 
first  group  numbers  and  they  are  now  ready 
for  theatres,  according  to  Herman  J.  Wein- 

berg, who  is  an  executive  of  Musical  Discs 
and  Imperial  Pictures. 
The  selections  now  ready  for  theatre  use 

include  the  following:  Peer  Gynt  Suite  by 
Grieg,  1812  Overture  by  Tschaikowsky,  Dance 
of  the  Hours  from  La  Giaconda,  Scarf  Dance 
by  Chaminade,  Merry  Wives  of  Windsor  by 
Nicolai,  Casse  Noisette  by  Tschaikowsky, 
Poet  and  Peasant  by  von  Suppe  and  2nd 
Hungarian  Rhapsodie  by  Liszt. 
Each  of  the  classical  overtures  run  from 

about  seven  to  nine  minutes  and  on  each  rec- 
ord will  be  another  number  suitable  for  an 

exit  march.  The  records  are  being  made  by 
arrangement  with  the  Columbia  Phonograph 

Locate  Sound  Studio 

In  Chicago;  Utah  Will 

Produce  "Moviettes'' 
The  Utah  Telo-Screen  Productions,  1737 

South  Michigan,  Chicago  have  selected  Chi- 
cago as  the  location  for  their  new  sound  stu- 
dio, in  which  they  will  start  production  of 

Utah  "Moviettes."  This  announcement  brings back  memories  of  the  old  Essanay  studios 
where  such  stars  as  Gloria  Swanson,  Charlie 
Chaplin  and  Wallace  Beery  established  their careers. 
Orlando  R.  Marsh  will  handle  all  the  sound 

recording  for  the  new  company  and  will  rec- 
ord with  a  special  device,  which  is  claimed  will 

register  a  wider  scope  of  tone  definition  in 
voice  and  dialogue  reproduction.  The  pro- 

duction and  technical  staff  will  be  under  the 
direction  of  men,  who  are  prominent  in  the 
industry  and  artists,  whose  names  are  na- 

tionally known  will  be  featured  in  the 
"Moviettes." 

The  new  studio  will  be  located  on  the  North 
Side_  and  will  be  ready  in  June,  when  a 
definite  production  schedule  is  to  be  inaugur- 

ated. Harry  W.  Spingold,  producer  and  agent 
will  handle  the  casting  as  well  as  supervise 
the  direction  of  all  dialogue.  It  is  planned  to 
have  their  first  production  ready  for  release 
at  an  early  date. 

A  home  talking  picture  unit  for  attachment  to  a  portable  projector  tvhich  was  exhibited  at 
the  Radio  Manufacturers  Convention  at  the  Hotel  Stevens,  Chicago,  by  Home-Talkie  Machine 
Corporation.  Michael  Simmons  of  Gotham  and  Home-Talkie,  with  other  home  office  execu- 

tives of  the  latter  company  including  F.  J.  Uttall,  engineer,  Chet  Kleber,  sales  marmger, 
and  George  Uttall,  assistant  sales  manager,  ivere  in  charge  of  the  exhibit,  which  aroused 
wider  interest  than  many  of  the  radio  machines.  In  bringing  the  unit  to  Chicago  from  New 

York,  Simmons  exhibited,  for  the  first  time,  talking  pictures  on  the  20th  Century. 

Audiens  Play  New  Role  as  Edison 

Addresses  10^000  Electrical  Men 

(Special  to  the  Herald-World) 

ATLANTIC  CITY,  June  11. — The  talking  picture  played  a  new  role  here  last 
week  and  the  approval  received  by  it  demonstrated  thoroughly  that  its  versatility 
will  create  a  great  demand  for  its  use  in  industry  and  education  as  well  as  in 
the  entertainment  field. 

The  scene  of  its  triumph  was  the  con- vention of  the  National  Electric  Association 

in  Atlantic  City's  new  $15,000,000  audi- torium, where  10,000  men  of  the  electrical 
world  were  gathered.  The  role  played  by 
the  talking  picture  was  to  present  to  the 
convention  a  number  of  the  leaders  in  the 
industry  from  this  country  and  abroad  who 
were  unable  to  attend  the  convention  in 

person. Audiens  Add  to  Success  of  Convention 
This  use  for  the  first  time  of  talking  pic- 

tures in  a  great  convention  was  so  success- 
ful that  the  president  of  the  association, 

P.  S.  Arkwright,  declared  on  the  convention 
floor  that  "had  there  been  nothing  given 
at  the  convention  but  talking  pictures,  we 
would  still  have  had  a  good  convention,  and 
the  great  success  of  this  convention  is  due 
in  large  measure  to  the  use  of  the  talking 

picture." 

Led  by  the  talking  picture  of  the  founder 
of  the  electrical  industry,  Thomas  Edison, 
the  group  of  pictures  met  with  great  ap- 

proval at  every  showing.  As  the  figure  of 
Edison,  seated  in  an  arm  chair  in  the 
garden  of  his  Florida  home,  appeared  on 
the  screen,  and  his  voice  reached  out  to  all 
parts  of  the  huge  auditorium  where  thou- 

sands of  men  and  women  had  gathered  to 
pay  homage  to  the  famous  inventor,  the 
entire  group  stood  and  gave  a  rousing  ova- 

tion to  this  true  and  lifelike  screen  person- 
ality of  Edison.  To  that  vast  throng,  Edi- 

son was  there  in  person.  New  York  papers 
even  quoted  this  talking  picture  address 
as  if  their  reporters  had  interviewed  him 
on  the  spot.  The  address  had  been  recorded 
by  Edison  especially  for  this  convention. 

Called  Wonderful  Contribution 
Other  personalities  presented  to  the  con- 

vention in  talking  pictures  were  Sir  Ernest 
Benn,  famous  English  publisher  and  econ- 

omist; Albert  Pirelli  of  Milan,  Italy,  presi- 
dent of  the  International  Chamber  of  Com- 

merce; and  Sir  Kengo  Mori,  chairman  of 
the  Japanese  Committee  of  Experts  to 
Reparations  Conference  from  Tokyo,  Japan. 
These  addresses  were  obtained  by  W.  H. 
Onken,  senior  editor  of  Electrical  World, 

who  made  a  special  trip  to  Europe  to  record 
them  for  presentation  at  the  convention. 

"The  talking  picture  was  a  wonder- 
ful contribution  to  this  convention," 

declared  Onken.  "In  such  a  large  au- 
ditorium as  we  have  here,  the  person- 

ality, magnetism  and  charm  of  the 
speaker  are  absolutely  lost  due  to  the 
distance  of  the  speaker  from  the  audi- 

ence. But  when  the  same  person  is 
presented  to  the  audience  in  talking 

pictures,  all  of  the  speaker's  charm and  force  is  carried  to  the  auidence 
and  every  person  gets  a  closeup  im- 

pression of  the  speaker." The  pictures  were  recorded  and  presented 
by  Fox  Case  Corporation  and  Western 
Electric  Company.  The  huge  auditorium  and 
ballroom  are  equipped  with  the  Western 
Electric  Sound  Systems,  the  largest  talking 
picture  installations  in  the  world.  West- 

ern Electric  also  installed  the  giant  public 
address  system  in  the  auditorium. 

All  speeches  and  highlights  of  the  entire 
convention  were  also  recorded  in  talking 
pictures,  thus  marking  another  new  use  for 
talking  pictures.  These  pictures  will  be 
used  by  the  association  in  organization  work 
and  for  presentation  at  regional  conven- tions. 

Western  Electric  Theatre 

One  of  the  most  interesting  exhibitions 
was  the  Western  Electric  theatre  erected 
on  the  exhibition  floor  in  which  this  com- 

pany's portable  sound  reproducing  equip- ment for  use  in  industry  and  education  was 
demonstrated.  A  continuous  showing  of 
industrial  talking  pictures  was  given  each 
day,  playing  to  more  than  3,000.  One  of 
the  industrial  pictures  was  a  four-reel  pro- 

duction made  by  Fox  Case  for  the  Stude- 
baker  Motor  Company.  This  picture  has 
been  shown  by  Studebaker  dealers  to  more 
than  half  a  million  and  has  met  with  tre- 

mendous success  in  advertising  this  com- 
pany's motor  cars  to  the  public. 

That  there  is  a  great  field  in  industry  for 
the  talking  picture,  this  convention  thor- 

oughly demonstrated. 
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Sound  Pictures  Taking  Europe  by 

Storm^  Says  Photophone  Official 
(Special  to  the  Herald-World) 

NEW  YORK,  J  une  11. — European  theatres  are  being  swept  by  the  sound 
wave  which,  starting  in  the  United  States,  has  practically  swept  the  capitals 
of  the  world.  Both  in  England  and  in  continental  Europe  the  motion  picture 
theatres  are  rapidly  going  sound  and  it  is  predicted  that  during  the  next  two 
years  2,000  British  theatres  will  be  wired,  according  to  E.  O.  Heyl,  vice  president 
of  R  C  A  Photophone,  who  recently  returned  from  London  after  making  arrange- 

ments for  RCA  installation  in  the  leading  European  theatres. 
In  discussing  the    foreign   situation,   Heyl     commands  the  greatest  names  in  the  musical said : 

"The  prestige  abroad  of  our  radio  and  elec- 
trical industries  is  so  great  that  motion  pic- 

ture producers  and  theatre  owners  in  Europe 
have  been  quick  to  see  the  advantage  of  the 
RCA  Photophone  system  of  sound  record- 

ing and  reproduction,  which  represents  the 
combined  developments  of  the  Radio  Cor- 

poration of  America,  the  General  Electric 
Company  and  the  Westinghouse  Electric  and 
Manufacturing  Company. 

2,000  Will  Wire 

"It  was  natural  that  talking  pictures,  after their  introduction  in  the  United  States,  should 
first  invade  England.  If  the  King's  English is  not  exactly  the  same  as  spoken  here,  at 
least  it  is  a  sister  tongue  to  our  own.  There 
are  about  4,000  motion  picture  theatres  in  the 
United  Kingdom,  and  it  is  probable  that 
within  the  next  two  years  at  least  2,000  of 
them  will  be  sound-equipped.  From  200  to  300 
RCA  Photophone  installations,  it  is  probable, 
will  be  in  operation  in  England  bv  the  end 
of  this  year. 

British  Studios  Busy 

"Great  progress  has  been  made  in  record- ing and  synchronizing  sound  motion  pictures 
in  the  United  Kingdom.  H.  M.  V.  Gramo- 

phone Company  (His  Alaster's  Voice),  is  one of  the  licensees  in  England,  of  the  RCA 
Photophone  recording  system.  It  has  under 
contract  the  leading  concert  and  operatic 
stars  of  the  world,  and  through  its  own  great 
laboratories,  in  cooperation  with  the  technical 
facilities  of  RCA  Photophone  in  England, 
it  promises  to  become  sound  headquarters  for 
British  motion  picture  producers.  It  has  un- 

equalled artistic  and  musical  equipment  and 

and  concert  world. 
Interchangability 

"RCA  Photophone  sound  installations  arc 
now  box-office  features  of  some  of  the  largest 
motion  picture  theatres  in  England,  Scotland, 
Ireland  and  Wales.  The  problem  of  inter- 
changeability,  about  which  there  was  much 
misunderstanding  during  the  early  months  of 
the  year,  no  longer  exists.  Films  synchronized 
by  the  RCA  Photophone  recording  system 
are  now  being  played  in  houses  wired  by 
other  systems,  and  on  the  other  hand,  pro- 

ductions recorded  by  other  standard  systems 
are  being  played  regularly  on  R  C  A  Photo- 

phone installations  in  some  of  the  largest 
theatres  in  England,"  Heyl  concluded. 

Glasgow  Theatre  Will 

Install  Four  Devices 

As  Experimental  Test 
(Special  to  the  Herald-World) 

GLASGOW,  SCOTLAND,  June  1.— [By 
Mail. J — The  Playhouse  theatre  will  install 
four  different  makes  of  sound  equioment  as 
an  experimental  test,  to  find  which  is  best 
suited  for  their  needs,  according  to  a  front 
page  story  appearing  in  the  Evening  Neivs, 
a  Glasgow  paper  which  was  sent  to  the  Her- 

ald-World. Besides  being  an  experiment,  the 
theatre  will  benefit,  because  of  the  uncertainty 
in  regards  to  present  interchangeability. 
The  four  devices  to  be  used  at  the  Play- 

house are  Western  Electric,  RCA,  British 
Photophone  and  Klang-Tobis.  The  RCA  and 
Klang-Tobis  will  not  be  installed  until  August. 

Extensive  Preparations  Underway 

For  MGM Audiens^  Says  Schenck 
(Special  to  the  Herald-World) 

NEW  YORK,  June  11. — Extensive  preparations  are  under  way  for  M  G  M's 
coming  audiens,  said  Nicholas  M.  Schenck,  president  of  M  G  M.  Schenck,  who 
has  just  returned  from  Culver  City,  made  a  firsthand  survey  of  Coast  con- 

ditions and  stated  that  plans  were  now  being  formulated  for  an  imposing  list 
of  future  audiens. 

Pointing  out  the  progress  which  his  com- 
pany has  made  in  sound  pictures  in  the  past 

two  years,  Schenck  said  eleven  entirely  new 
operating  departments  have  been  created, 
such  as  the  musical,  dialogue  writers,  danc- 

ing and  research  units.  Schneck  declared 
the  audien  has  brought  "the  most  sweeping 
revolution  in  the  history  of  any  20th  Cen- 

tury industry." New  Building  Program 
The  new  building  program  will  provide 

Culver  City  with  a  ten-acre  industrial  cen- 
ter, the  M  G  M  studio  will  be  supplied  with 

seven  completely  equipped  new  sound 
stages,  each  containing  all  the  accessories 
of  an  individual  theatre.  These  stages  were 
designed  with  the  cooperation  of  Professor 
Verne  O.  Knudson  of  the  University  of 
California,  while  expert  engineers  are  in 
charge  of  production  details.    The  sound 

department  is  in  charge  of  Douglas  Shearer, 
the  brother  of  Norma  Shearer. 

"There  are  76  former  stage  directors,  ac- 
tors, dance  instructors  and  song  writers 

now  under  contract  and  we  are  fortunate 
in  securing  such  craftsmen  as  Willard  Mack, 
Bayard  Voiller,  Edgar  Selwyn,  Gus  Ed- 

wards, Edgar  MacGregor  and  Hassard 
Short,"  said  Schenck. 

Leading  Stage  Stars  Signed 
"Prominent  Broadway  actors,  now  work- 

ing at  Culver  City,  are  Charles  Dickford, 
Basil  Rathbone,  Roland  Young,  J.  C.  and 
Elliott  Nugent,  George  Marion,  Robert 
Castle,  Raymond  Hackett,  Natalie  Moor- 
head,  Kay  Johnston,  Robert  Montgomery, 
CIif¥  Edwards,  Zita  Johann,  Carlotta  King 
and  Charles  King.  The  Duncan  Sisters  will 
soon  do  an  all-talking  and  singing  picture 
and  Margaret  Wycherly  has  been  signed. 

WE  Installations 

In  U.  S.  Keep  Forces 

Busy;  Now  Tola  11967 
(Special  to  the  Hcrald-World) 

NEW  YORK,  June  11.— The  total  number 
of  installations  of  Western  Electric  sound 
system  in  the  United  States  now  total  1967 

and  the  company's  installation  crews  are  be- ing taxed  to  their  capacity,  according  to  the 
latest  report  of  the  installation  department 
of  Electrical  Research. 
The  theatres  installed  since  the  last  report 

are : 
Seats Albany,  Madieon   _  1,400 

New  York.  Times  Square  _  1,072 
Corning,  N.  Y.,   State   926 
West  Brighton,  S.  I..  Capitol   933 
Tottenville,    S.   I.,    Stadium  1,052 Atlanta,  Ga.,  Erlanger   _  _  1,879 Coney  Island,  N.  Y..  Tuxedo  1,821 Lexington,  Ky.,  Ben  Ali  _  1,438 
Covington.  Ky.,  L.  B.  Wilson   l'o21 Dubuque,   la..   Grand   1,051 Adrian,  Mich.,  Crosswell   _  lio78 
Philadelphia,  Plaza   ....".[lUoO Cedar  Rapids.  la.,  Iowa  _  1,832 Wichita,    Kans.,   Orpheum     1,732 
Kansas  City,  Mo.,   Warwick   _  l'oi4 
Los  Angeles,  Cal.,  Ravenna   _..  'glS Boonton,  N.  J.,  State    987 Rochester,  N.  H..  Scenic    778 
Pasadena,  Cal.,  Fox-Strand    "  782 
Mt.  Oliver.  Pa..  Mt.  Oliver  Harris  "l,501 Helena.  Mont.,  Marlow    1279 
Lockport,  N.  Y.,  Rialto    i'464 

»    *    *  "  ' 
Kansas  City,  Mo.,  Granada    1  150 
Long  Branch,  N.  J.,  Strand    l'274 
Jersey  City,  N.  J.,  State    2*252 
New  York.  N.  Y.,  Columbia    "  "1*308 Chicago,  111.,  Milo   _  'ggs Charleroi.  Pa.,  Palace    676 Racine,  Wis..  Capitol   „   943 Los  Angeles,  Cal.,  Apollo    745 Los  Angeles,  Cal..  Parisian    804 
Freehold.  N.  J..  Strand   _  "  397 Detroit.   Mich.,   Rivola   _   1,012 
El  Centro,  Cal.,  Airdrome    " 1100 
Philadelphia,   Pa.,    Wishart    """ '374 
Falmouth,  Mass.,  Elizabeth    915 Los  Angeles.  Tower    395 Albuquerque,  N.  M.,  Sunshine  1  100 

Seattle,   Wash.,   Bagdad    '  '359 San  Francisco,  Cal.,  Irving    1  449 Athol,  Mass.,  Athol    949 

Baltimore,  Md.,  State   ."~"'Z. 2,020 
Chelsea,  Mass.,  Broadway   " 1,'200 Newton,  Mass.,  Paramount    1268 
Gettysburg,  Pa.,  Majestic    i"i49 

*    «    «  ' 
Gary,  Ind.,  Roosevelt    1  ooo Caribou.  Me.,  Powers    392 Marshall,  Mo..  Lee  Auditorium  848 
Chicago,  111.,  Commodore    "  943 Everett,   Wash.,   Fox-Balboa    800 
Wilkinsburg,  Pa.,   Rowland    "1  127 
Brooklyn,  N.  Y..  Loew's  Kameo  Roof  1*200 New  Canaan,  Conn.,  Playhouse    474 West  Palm  Beach,  Fla.,  Stanley    792 Derby,   Conn.,    Commodore,  Hall   1270 
Rutland,  Vt.,  Grand    'esg Middletown,    Conn.,    Capitol   1  278 
Brookfield,   Mo..  De  Graw   . 'gOO 
Fresno.  Cal..  Kinema    '   1  245 New  Bern,  N.  C,  Masonic    651 Ardmore,  Okla.,  Ritz     371 
Pittsburgh,   Pa.,   Garden    "" 1  004 
Jamaica,  L.  L,  N.  Y.,  Leow's  Hillside   .'.Z.".'.72,'630 New  York,  N.  Y.,  Uptown    1  436 
Hancock,  Mich.,  Kerredge  l'219 
Middletown.  N.  Y.,  State   I!" I'sso Boston.   Mass.,   Metropolitan   4'330 
Port  Huron,  Mich.,   Family    '750 

DeForest  Devices  are 

Now  Adaptable  to  All 

Makes  of  Projectors 
(Special  to  the  Herald-World) 

NEW  YORK,  June  11.— The  engineering 
department  of  the  General  Talking  Pictures, 
have  announced  that  they  have  perfected  the 
DeForest  devices  so  as  to  make  them  adapt- 

able to  all  major  projectors  now  in  general 
use.  The  DeForest  Phonofilm  and  Phonodisc 
may  now  be  installed  on  Simplex,  Powers, 
Fulco,  Baird  and  Motiograph. 

General  Talking  Pictures  annoimce  the  fol- 
lowing installations  for  the  first  part  of  June  : 

Butler,  Niles,  O. ;  Palace,  Cicero,  111.;  Isis, 
Kokomo,  Ind. ;  Miller,  Woodstock,  111.  and 
the  Arcade,  St.  Charles,  111. 



June  15,  1929 EXHIBITORS  HERALD-WORLD 

113 

THE  STUDIO 

Landy  Is  Leaving 

First  National  to 

Enter  Production 

(Special  to  the  Herald-World) 
LOS  ANGELES,  June  11.— George  Landy, 

director  of  West  Coast  publicity  for  First 
National,  for  three  years,  resigns  the  post  July 
1.  He  will  announce  his  affiliation  with 
another  studio  within  the  next  two  weeks. 
He  goes  from  Burbank  to  one  of  the  major 
companies  to  enter  the  production  department. 
He  has  been  one  of  the  most  competent  of 

first  line  publicists  during  the  past  few  years, 
having  entered  First  National  following  a 
successful  association  with  Jackie  Coogan 
Productions.  Prior  to  that  he  was  with 
Richard  Walton  Tully  Productions.  During 
the  earliest  part  of  his  career  in  the  West  he 
was  at  the  head  of  a  free  lance  publicity 
agency. 
In  the  East  he  was  assistant  manager  of 

the  home  office  publicity  departments  of  Select 
and  Real  Art  Pictures  Corporation.  Landy 
leaves  First  National  with  a  wide  reputation 
resulting  from  his  work  in  building  its  pub- 

licity organization  up  to  one  of  the  most  effi- cient of  its  kind  in  the  industrv. 

Mary  Young  on  Coa'it 
After  Big  N,  Y.  Season 

(Special  to  the  Herald-World) 
HOLLYWOOD,  June  11.— Mary  Young, 

who  recently  finished  a  season  in  the  lead- 
ing role  of  Marc  Klaw's  production,  "Gyp- 

sy," in  New  York,  has  arrived  in  Holly- wood. She  has  received  several  offers  from 
motion  picture  producers.  Miss  Young  be- 

lieves that  the  time  is  near  when  Shakes- 
peare's plays  and  other  classics  of  the  stage will  be  brought  to  the  screen. 

Raglandy  Hatton  Settle 

Suit  for  Consideration'^ (Special  to  the  Herald-World) 
HOLLYWOOD,  June  11.— The  $175,000 

lawsuit  brought  against  Raymond  Hatton 
by  the  actor's  manager,  John  C.  Ragland, was  settled  out  of  court.  Hatton,  it  is 
said,  made  a  cash  payment  of  $17,500  to 
Ragland.  The  suit  was  filed  soon  after 
Hatton  was  placed  under  contract  by  Para- 

mount two  years  ago.  Hatton  is  no  longer 
under  contract  to  Paramount. 

H ill  to  Direct  Chaney 
In  Next  Silent  Picture 
(Special  to  the  Herald-World) 

HOLLYWOOD,  June  11.— George  Hill 
will  direct  "Bugle  Sounds"  for  M  G  M. Lon  Chaney  is  the  star,  with  Wally  Beery 
and  Ernest  Torrence.  The  film  will  be  a 
silent  one,  unless  Chaney  changes  his  mind 
about  audiens. 

Parrott  to  Direct  Team 
(Special  to  the  Herald-World) 

HOLLYWOOD,  June  11.— James  Par- 
rott, who  has  been  directing  Hal  Roach 

comedies,  has  been  signed  to  take  over  the 
comedy  team  of  Laurel  and  Hardy. 

Production  Slowed  by  Stir  Over 

Equity;  Craftsmen  Are  Affected 

Universal  to  Re-Make  "The  Storm"  with  Dialogue — Horton  Signs 
New  Contract  with  Warners — Lila  Lee  Chosen 

for  Columbia  Role 

(Special  to  the  Herald-World) 

LOS  ANGELES,  June  IL — Hollywood's  excitement  over  the  Equity  situa- 
tion runs  true  to  Hollywood's  form.    That  excitement  began  when  Albert 

Warner's  statement  appeared  in  newspapers  in  May  and  it  is  still  growing. 
It  interferes  with  production. 
Although  actors  have  failed  to  show  the  fear  that  they  were  expected  to 

show,  the  other  branches  of  production  have  taken  a  deeper  interest  in  the 
situation  than  was  expected.    Electricians,  cameramen  and  carpenters  have 
become  pronounced  in  their  sympathy  for  the  move  of  the  actors. 

Ordinarily   actors   have   been    somewhat     No,  Napoleon"  was  written  by  Denny  and islated  from  craftsmen  due  to  dissimilarity 
of  work.  Consequently  there  was  little  rea- son to  believe  there  would  be  more  than 
slight  feeling  manifest  in  the  Equity  prob- 

lem by  week  to  week  employes. 
That  excitement  of  the  entire  personnel 

has  retarded  work.  Producers  blame  Equity 
for  the  delay  and  Equity  blames  the  pro- 
ducers. 

But  with  it  all  production  is  continuing 
and  the  major  thought  is  still  to  make  more 
and  better  pictures  for  exhibitors.  The 
dominant  theme  is  "the  show  must  go  on!" 
Torres  Added 

Raquel  Torres  is  the  latest  addition  to 
the  cast  of  "Under  a  Texas  Moon."  War- 

ner Brothers  obtained  her  through  arrange- 
ment with  Metro-Goldwyn-Mayer,  to  whom 

she  is  under  contract.  Miss  Torres  will  ap- 
pear in  the  role  of  "Raquella,"  a  flirtatious Mexican  girl.  Production  is  scheduled  to 

get  under  way  in  about  10  days. 

Al  Hill  in  "Side  Street" 
Al  Hill,  Charlie  Byer,  Dan  Wolheim  and 

Walter  McNamara,  well  known  character 
actors,  were  signed  for  important  roles  in 
the  talking  Radio  Picture,  "Side  Street," featuring  the  three  Moore  brothers,  Tom, 
Matt  and  Owen. 

Hill,  featured  in  many  underworld  pic- 
tures,, and  Dan  Wolheim,  will  be  fast  shoot- 

ing gansters  in  this  tale  of  New  York  poli- 
tics, policemen  and  racketeers.  McNamara 

is  cast  as  "Father  Teague."  Mai  St.  Clair is  directing. 

Walter  Back  from  East 
Eugene  Walter,  Radio  dialogue  writer, 

returned  from  a  trip  to  New  York  in  time 
to  attend  the  West  Coast  premiere  of  his 
latest  play,  "Jealousy,"  which  opened  June 9  with  Fay  Bainter  and  Robert  Halliday  in 
their  original  New  York  roles.  There  are 
but  two  characters  in  the  cast. 

Denny  Goes  to  Work 

Reginald  Denny's  latest  starring  vehicle, 
"No,  No,  Napoleon,"  will  go  into  produc- tion at  Universal  City  June  10  under  the 
direction  of  William  James  Krafft.  "No, 

will  have  both  a  silent  and  talking  version. 
Earle  Snell  is  handling  the  dialogue. 

Krafft  recently  completed  "The  Girl 
Dodger,"  also  starring  Denny.  This  like- wise has  silent  and  talking  versions. 

U  Gets  "Storm"  Audien  Rights 
Universal  will  remake  "The  Storm"  with 

dialogue  and  sound  for  next  season's  re- lease. "The  Storm"  was  released  as  a  silent 
picture  by  Universal  in  1922.  It  established 
a  gross  rental  record  that  stood  until  the 
release  of  "The  Hunchback  of  Notre  Dame." 
It  was  directed  by  Reginald  Barker  and  the 
principale  roles  were  played  by  House 
Peters,  Virginia  Valli  and  Matt  Moore. 

As  a  stage  play,  "The  Storm"  had  a  long run  at  the  Broadhurst  theatre,  New  York, 
with  Helen  MacKellar  in  the  leading  role. 
The  dialogue  and  synchronization  rights 

have  been  purchased  by  Universal  from  the 
playwright,  Langdon  McCormick. 

Lila  Lee  with  Columbia 
Lila  Lee  has  been  chosen  by  Harry  Cohn 

of  Columbia  Studios  to  play  the  wealthy 
girl  with  flapperish  ideas  in  his  latest  pic- 

ture, "Flight,"  which  promises  to  be  a  most 
interesting  story  of  mines,  airplanes  and 
daring  men  in  Nicaragua.  It  is  under  the 
capable  direction  of  Frank  Capra.  Jack 
Holt  and  Ralph  Graves  have  the  leading 
male  roles. 

Horton  Signs 

Edward  Everett  Horton  yesterday  signed 
a  contract  to  make  four  talking  pictures  for 
Warner  Brothers.  The  popular  farceur  has 
just  finished  a  series  for  that  studio.  Eddie 
will  commence  work  on  the  new  series  this 
month.  The  first  vehicle  will  probably  be 
"The  Man  from  Mexico." 

Clara  Francis  on  Coast 

Clara  Francis,  stage  singer,  has  been 

signed  to  the  second  lead  in  Mack  Sennett's 
next  talking  comedy,  "Borrowed  Love,"  to go  into  production  soon.  Miss  Francis  has 
been  15  years  in  vaudeville,  playing  the 
RKO  and  Pantages  circuits  with  a  single 

(Continued  on  page  116) 
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Representative  Among  Equity  People  on  the  Coast 

Irene  Bordoni William  Davidson Larry  Oeballos 1  .txt^  TVinritn Paul  ̂ ^icholson 
Jason  Robiirds Rohprf  Keith Lew  Cody 

Bobby  Vernon Ben  Hershfield 
Marion  Davies ^ndre  De  Segurola A.rmand  Ivaliz Harry  Langdon I^aurice  Samuels 
Ina  Claire Lawrence  Grant Frederick  Howard Robert  Frazer 

Mervin  Leroy 

Danny  O'Shea Ralph  Ince Hal  Skelly 
Frank  Reicher 

Little  Billy 
Kyrle  Bellew William  Conklin 

James  Parrott Charles  Riesner 
Ted  Lewis 
John  Barrymore 

Cornelius  Keefe Francis  X,  Bushman 
George  McManus 
Stan  Laurel 

Pauline  Frederick Mahlon  Hamilton Oliver  Hardy 
Tom  Moore William  Bakewell Ernst  Hilliard Henry  Clive Ben  Bard 
Owen  Moore Harry  Green Stuart  Holmes Joe  E.  Brown Ruth  Roland 
Matt  Moore C.  A.  Willat Brandon  Hurst Clyde  Cooke 

William  Austin 
Walter  Pidgeon Harvey  Clark Crauford  Kent Lupino  Lane Montagu  Love 
Neal  Burns Alan  Hale Claude  King Frank  Fay Sid  Rogell 
Edward  Everett  Horton George  Cowl William  Tooker Eddie  Kane Ned  Sparks 
Claude  Gillingwater Mitchell  Lewis Richard  Tucker Walter  McGrail Warner  Baxter 
Charley  Chase William  Fraser Russell  Gleason Ray  Hallor 

Harry  Gribbon 
Neely  Edwards Robert  N.  Lee Barton  Hepburn Robert  Edeson Robert  Schable 
James   Bradbury,  Jr. Sam  Hardy Gardner  James H.  B.  Warner John  Sainpolis 
James  Bradbury,  Sr. 
Conway  Tearle 
Purnell  Pratt 

Antonio  Moreno 
Douglas  MacLean 
Harry  J.  Brown 

Ben  Lyon 
Eddie  Nugent Al  Ray 

Julian  Eltinge 
Edmund  Breese 

Wallace  Lupino 
Tom  Whitley 

James   Spottiswood  • Earle  Foxe Donald  Reed Robert  Armstrong Douglas  Fairbanks,  Jr 

Equity's  New  Contract  Calls  for  48-Hour  Week 

in  accordance  with  notice  from  the  Producer,  and 
his  dismissal  for  the  day. 

On  Studio  Location 
(2)  ON  STUDIO  LOCATION,  (operating  with 

the  studio  as  a  daily  base),  between  the  time  the 
Actor  is  notified  that  he  shall  be  ready  to  leave 
the  STUDIO  for  LOCATION,  and  the  time  of  his 
return  by  the  Producer  to  the  STUDIO.  The  Pro- 

ducer agrees  to  furnish  suitable  transportation 
facilities  to  and  from  LOCATION  and  STUDIO, 
also  meals.  In  case  the  Actor  uses  transportation 
facilities  other  than  that  provided  by  the  Producer, 
the  time  is  to  be  computed  according  to  the  time 
the  Company  is  called  at  the  STUDIO  for  departure 
and  the  time  of  the  return  of  the  Company  and/or 
the  studio  car  to  the  STUDIO. 

On  Resident  Location 
(3)  ON  RESIDENT  LOCATION,  (operating 

where  the  studio  is  not  a  daily  base  and/or  place 
of  operation  is  other  than  place  of  employment). 

(3a)  Between  the  time  the  Actor  is  required  to 
be  transported,  and  his  arrival  at  the  town  or  place 
of  resident  LOCATION:  and 

(3b)  After  arrival  at  resident  LOCATION,  be- tween the  time  the  Actor  is  notified  to  be  ready 
to  leave  his  hotel  or  lodgings  and  the  time  of  his 
return  to  said  hotel  or  lodgings.  Producers  shall 
furnish  Actor  transportation  from  place  of  employ- 

ment and  return  including  baggage;  also  parlor  car 
and/or  berth  wherever  practical. 

En  Route 
(3c)  On  continuous  trips  of  twenty-four  hours  or 

over,  twenty-four  hours  travel  shall  be  construed  the 
same  as  eight  hours  work,  including  Sundays,  and 
more  than  twenty-four  hours  travel  shall  be  pro 
rated  accordingly. 

Transportation — Accommodations — ^Meals 
(3d)  The  Producer  shall  furnish  suitable  trans- 

portation facilities  to  and  from  resident  location  and 
Actor's  hotel  or  lodgings;  also  hotel  accommodations and  meals;  also  transportation  to  and  from  work, 
with  meals. 

(3e)  Between  time  of  leaving  resident  location 
and  arrival  at  place  of  employment. 

Working  Hours  Continuous 
H.  Working  hours  shall  be  computed  on  a  con- 

tinuous hourly  basis  except  that  a  credit  of  one 
hour  for  each  meal  shall  be  given  the  Producer  when 
the  Actor  does  not  work  during  said  hour  or  any 
part  thereof. 

Credit  for  Unused  Time 
I.  Should  the  Producer  notify  the  Actor  not  later 

than  twelve  o'clock  midnight  that  his  services  will not  be  required  on  the  following  day  or  days,  then 
for  such  day  or  days  that  the  Actor's  services  are not  so  required,  the  Producer  shall  be  entitled  to  a 
credit  of  eight  hours  daily  as  against  any  overtime 
of  the  Actor  during  that  calendar  week  but  not  for 
any  subsequent  week.  An  Actor  not  definitely 
called  for  any  given  day  is  not  required  to  hold 
himself  on  call  beyond  noon  on  that  day. 

Overtime 
J.  All  working  time  beyond  twelve  hours  and 

work  performed  between  midnight  and  seven  A.M., 
and  on  Sunday  is  overtime  and  is  to  be  paid  for  at 
the  rate  of  time  and  a  half  for  each  hour  or  fraction 
thereof.  Sunday  is  not  to  be  construed  as  part  of 
the  forty-eight  hour  week  and  the  minimum  pay- 

ment for  any  Sunday  work  shall  be  eight  hours 
pay.  If  the  Actor  shall  be  required  to  work  after 
midnight  the  Producer  shall  return  him  to  his  home 
or  lodgings. 

Salary  Payable  Weekly 
K.  Salaries  are  payable  weekly  and  not  later 

than  the  Wednesday  following  the  calendar  week  for 
which  they  are  paid.  If  at  the  beginning  or  end  of 
this  employment  there  shall  be  a  split  week  the 
Actor  shall  be  paid  pro  rata  according  to  the  terms hereof. 

Equity  Consent  Required  for  Changes 
L.  No  changes,  eliminations,  or  alterations  in 

this  contract  shall  be  binding  unless  consented  to  in 
writing  by  Equity  and  endorsed  hereon. 

Equity  Representatives 
M.  The  Producer  hereby  agrees  that  any  duly 

authorized  representative  of  Equity  holding  proper 
credentials  shall  have  access  to  any  studio  set  or location. 

rh.s  jpplioiior.  mux  be ihc  tiic[i.b(.-rship  dues 
APPLICATION   FOR  MEMBERSHIP IN  THE 

actors'  *2£qni^P  assodatiou 
Main  Office:  45  WEST  47ih  STREET NEW  YORK  CITY 

)    121')  IIIOCAPITOL  BIOC,  FBANCISCO   THEOOOKt  HALH.  Wl  fl :;eli--S  mi?  HuLLvwutm  bLvD  Kansas  citt  ii™«.3fM  hall  bui 

[I]       i  herewith  lender  my 
Kquitj-  ANSticiaiion li.'inii  the-  iiiitiHtiol 

(o, 

los«-- 

uhscripl: t  mcmbct^hip  di 

.ppli. 

 dollars  and  ilic  mi-inbcrship  dues  of •ll?.rs.    One  dollar  of  the  above  amount 
at;dzinc     Equity"  for  one  year. $tS.O0  a  year,  payable  in  hvoinstallmeni.'i.  $9.00 "Jovcmbcr  Tht  applicant  for  membership t  iniuaiion  fee  and  $I-SO  f-r  every  month  from  date  ot o  May  in  or  November  l^L  The  applicant  is  recommended ion.il  S^OO  10  cover  the  sii  reonthi  immediately  (otlowiog ■ember  IM. 

nd  $9  00  ( 

1  May  lit 
j  The  iniibtion  lee,  "hicp  munt  alw  accompany  this  application,  is  $2J.O0 (cept  (or  rhnse  playinf;  irt  tents,  reps,  tabloid^  boats  and  Junior  members )r  all  of  \Thom  the  iniiiaiion  fee  is  $10. 

When  a  member  changes  Wu  chstiftcaiion,  for  ei^imple  from  Tent  to  Siorit r  from  Junior  to  Senior,  the  difference  in  the  Initiation  fee  of  these  re- >ective  groups  ̂ hall  be  paid  by  said  member. Alt  applications  for  Junior  membership  must  be  endorsed  by  mo \  Senior  members  in  good  standirij;. 
[2]  1  hereby  solemnly  affirm  that  1  am  an  \"7c^^:  that  I  have  been ciijiaged  in  obtaining  my  livelihood  in  that  profession  for  at  least  two years,  and  that  I  am  at  present  olxainmE,  or  endcavorinc  to  obtain, a  liviiit;  from  the  theatrical  profession;  that  I  am  a  fit  and  proper  pcrsim 
lo  be  Mdmilted  to  and  hrcome  a  mcmhcr  of  the  Actors*  Equity  Association and  if  elected  I  prninisc  to  obey  and  abide  by  the  rules,  regulations  and 
mandates  of  the  Actors'  Kquity  Association  and  its  properly  elected officcri,  under  the  Const ilut ion,  extracts  from  which  read: 

'"Applicant*,  whom  ihe  Council  in  irs  sole  discretion  deems  eligible,  may be  elertrd  lo  menihir»hip  by  ii.  Members  shall  obey,  abide  by  and  be  g"^- erncd  by  the  Con>tityiion  and  By-laws  of  the  Association,  and  anv  rule, order  or  taw  now  or  hereafier  lawfully  made  or  given  by  any  lawful 
authority  in  or  of  the  Association."  "The  Council  ̂ hall  have  power  to cciMure,  suspend,  drop,  expel,  terminate  the  membership  of.  require  the re-igfiation  of.  fine,  or  otherwise  punish  any  member,  and  the  offenses  for which,  and  t'lc  conditions  under  which  the  Council  may  so  act.  shall  be  set forth  "in  the  By-Laws,  or  in  rules  adopted  by  the  Council.  Any  person whose  minibcrship  shall  cc.isc  or  be  in  any  manner  terminaied.  shall  have 
no  further  righis  in  the  Association  or  its  property." 

[J]  AND  I  HKRF.RY  AGRF.K,  if  after  my  election  any  of  my statements  appearing  herein  including  those  on  other  side  hereof  arc proved  ̂ ^  be  incorrect,  that  I  shall  immediately  and  automatically  cease 
to  be  a  mcmhcr,  and  any  sunij  I  may  have  paid  into  this  organization shall  be  forfeited. 

(Prr^onv  who  have  been  actors  for  less  than  two  year  «nd  who  have played  or  who  are  enpaged  to  play  a  speaking  part  on  the  siage,  or  a  part 
(with  or  without  lines)  which  could  be  classified  as  "principal  business" 
as  J LlS'lOR* MEMBERS"  ''lY'you  a^e'comin^i'n'as  V)u^^^membrr'wTVke out  the  wordi  "for  at  leasi  two  years"  in  paragraph  2. 

[SIGN  hu:re)  -  - 
Addres-;  _  ,  

l?crr 

icatir state  b. 
nanfnt  aiirtritss  istlcsirablr.  but  give  address  to  which  comir itis  are  to  be  sent.  Notily  office  proinptly  on  change  of  addre 
:!ow.  sufficient  information  to  establish  two  years'  3C the  sta^e  if  coining  in  as  a  senior  member. 

lenl.l.oni  .n  Enclnl 

Equity  Application  Blank 

Casts  and  Changes  Furnished  Equity 
N.  The  Producer  agrees  to  furnish  EQUITY 

with  a  complete  list  of  the  cast  in  each  company 
prior  to  the  commencement  of  production,  or  in  the 
event  the  Actor  is  placed  under  contract  after  pro- 

duction is  under  way  then  to  forward  his  name  to 
Equity  prior  to  the  Actor's  starting  date.  Should Producer  fail  to  carry  out  his  agreement  in  this 
clause  the  Actor,  Equity  consenting,  may  cancel  this 
agreement  without  notice  and/or  liability. 

Specialties  and  Characteristics  Leased  for  Picture 
O.  The  Actor  grants  unto  the  Producer  the  right 

to  use  any  specialty,  stunt,  or  specially  built  up 
characterization,  or  mannerism,  as  introduced  in  the 
picture  by  the  Actor,  but  only  in  the  picture  in 
question  and  the  Actor  reserves  the  right  to  said 
stunt,  eccentricity,  characterization  or  mannerism  for 
his  exclusive  use  otherwise,  and  the  Actor's  right  to 
use  same  in  the  future  is  hereby  declared  not  aban- doned. 

Equity  Membership 
P.  The  Actor  agrees  that  he  is  now  and  will  at 

all  times  during  the  term  hereof  remain  a  member 
of  Equity  in  good  standing,  and  this  agreement  or 
representation  shall  be  of  the  essence  of  this  con- tract. 

Arbitration  Procedure 
Q.  The  party  demanding  arbitration  shall  give  to 

the  other  party  a  notice  in  writing  of  the  nature 
of  his  claim  by  filing  a  written  complaint  with  the American  Arbitration  Association  and  with  Equity 
and  the  party  complained  against  shall  have  five 
days  after  the  filing  of  such  complaint  with  the American  AfbiTation  Association  within  which  to  file 

'^fr  ̂ swer.  The  arbitration  shall  be  conducted  be- fore one  arbitrator  (hereinafter  called  "UMPIRE") unless  either  party  shall  in  his  complaint  or  answer 
request  a  hearing  before  three  arbitrators  (herein- 

after called  "ARBITRATORS").  Within  ten  days 
after  the  filing  of  the  complaint  with  said  Arbitra- 

tion Association  the  umpire  shall  be  mutually  agreed 
upon  and  in  the  absence  of  mutual  agreement  he 
shall  be  appointed  by  the  American  Arbitration  Asso- ciation. Where  ARBITRATORS  are  chosen  each 
party  within  ten  days  after  the  filiiig  of  the  com- plaint with  the  American  Arbitration  Association shall  choose  one  arbitrator  and  the  two  so  chosen 
shaH  within  five  days  thereafter  choose  a  third,  if 
they  fail  so  to  do  within  said  five  days  said  third 
arbitrator  shall  be  chosen  by  the  American  Arbitra- 

tion Association.  Should  one  party  appoint  an  ar- bitrator and  the  other  fail  to  appoint  an  arbitrator 
within  the  time  specified  the  second  arbitrator  shall 
be  chosen  by  the  American  Arbitration  Association. 
The  Actors  Equity  Association  may  choose  the  Ar- bitrator for  the  Actor. 

Delivery  of  Contract R.     Simultaneous    execution   and   delivery   of  this 
agreement    shall    be    made    between    Producer  and 
Actor,   otherwise   same  is  void  at  Actor's  option. Rehearsals  Are  Work 

S.    All  rehearsals  shall  be  construed  as  work. 
Place  of  Performance 

T.    If  the  blank  in   clause  2  of  the  face  of  the 
contract  regarding  place  of  performance  is  not  filled 
in,  the  place  shall  be  the  place  of  engagement  of  the 
Actor.    Any  other  place  shall  be  Resident  Location. 

Employment  Continuous U.  The  essence  of  this  contract  is  continuous 
employment. Production  Prosecuted 
V.  Should  there  be  made  against  the  actor  any 

claim  or  charge  either  civil  or  criminal  that  his 
participation  in  the  production  constitutes  a  viola- tion of  any  statute,  ordinance  or  law  of  the  United 
tates  or  any  state  or  municipality  the  producer  shall 
defend  the  actor  at  his  own  expense,  shall  provide 
bail  for  him  and  shall  further  make  the  actor  whole 
for  any  loss  or  damage  which  he  may  suffer  on 
account  of  such  claim  or  charge. 
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Gillmore  Dissolves        Actors'  Studio  StatUS  frOm 
Advisory  Board  of 

Equity  in  Hollywood 
(Continued  from  page  97) 

Other  than  the  one  issued  by  Beetson. 
Within  24  hours  after  the  ultima- 

tum had  been  issued  from  the  Hays 
organization's  offices  Gillmore  dis- solved the  Advisory  Board  of 
Equity  that  had  been  functioning 
for  several  months  in  California.  It 
consisted  of  45  actor-members  who 
have  met  periodically.  Its  activities 
up  to  the  time  it  disbanded  were  of 
a  very  quiet  nature.  Its  birth  came 
when  the  great  number  of  Broadway 
actors  began  migrating  to  California 
in  1928  and  grew  out  of  the  appar- 

ent nfeed  for  organized  representa- 
tion of  Equity  in  and  about  Holly- 

wood. 
Its  end  resulted  from  the  general  feeling 

that  its  members  might  be  isolated  for  per- 
secution as  a  result  of  the  present  controversy. 

Equity  also  believed  that  a  Western  organiza- 
tion will  immediately  be  founded  to  replace 

the  board. 

200  Equity  Actors  Newly  Arrived 
Two  hundred  Equity  actors  have  lately 

arrived  here  from  New  York  and  are  ap- 
pearing in  audien  casts.  Prior  to  their  arrival 

there  were  about  2,600  members  working  here. 
Most  of  them  are  actors.  Gillmore  states  that 
there  are  approximatly  3,300  actors  working 
in  parts  or  featured  roles.  Of  that  number 
270  are  under  contract. 

While  producers  claim  that  only  45  per  cent 
of  the  actors  engaged  in  part  work  are  Equity 
people,  Gillmore  claims  most  of  them  belong 
to  Equity ;  and  he  concedes  only  ten  or  twelve 
per  cent  of  them  as  Non-Equity  members. 
Producers  state  there  are  6,000  part  players 
here.  But  Gillmore  admits  of  only  about 
3,300. 

A  Question  of  Numbers 
Producers  believe  that  1,800  actors  will  pos- 

sibly refuse  to  work  under  the  present  con- 
tract but  that  there  will  be  more  than  4,000 

who  will  be  subject  to  it,  by  reason  of  no 
Equity  obligation.  That  is  their  logic  for 
saying  there  is  not  a  chance  for  a  shutdown. 
It's  likely  a  question  of  numbers. 
The  possibility  of  other  workers  going  on 

strike  in  sympathy  with  actors,  is  not  at  present 
being  considered  by  either  .'side,  lliere  are numerous  unions  active.    They  include : 

International  Alliance  of  Theatri- 
cal Stage  Employes  and  Motion  Pic- 
ture Operators  of  the  United  States 

and  Canada;  International  Brother- 
hood  of   Painters,    Decorators  and 

Paperhangers    of    America;  United 
Brotherhood     of     Carpenters  and 
Joiners    of   America;  International 
Brotherhood  of  Electrical  Workers; 
American  Federation  of  Musicians. 
Equity  as  well  as  the  above  organizations 

are  affiliated  with  the  American  Federation  of 
Labor.    It  will  be  only  when  a  long-fought 
battle  has  resulted  that  the  A.  F.  L.  is  expected 
to  order  the  other  crafts  out. 

Producers  Present  Solid  Front 
Actors  are  not  expecting  early  concessions. 

The  action  of  the  producers  takes  the  form  of 
a  solid  front  that  awaits  attack.  Members 
are  said  to  have  come  to  a  quiet  agreement 
upon  their  course  after  a  thorough  and  com- 

prehensive discussion.  It  is  a  waiting  policy 
that  is  least  easy  to  attack. 
They  ventured  no  opinion  upon  any  detail 

in  the  approach  made  by  Equity.  Nothing  in 
the  Equity  contract  was  mentioned.  No  clause 
can  be  pointed  out  as  the  one  which  arouses 
most  resentment  among  producers.  Further 
than  the  brief  statement  of  their  complete 
disapproval,  their  ideas  regarding  details  of 
the  contract  are  an  enigma. 

Bad  to  Worse,  Says  Gillmore 

Players  Forced  to  Work  Unconscionable  Hours,  Sometimes  18 

Hours  at  a  Time,  Charges  Equity  President — Says  "Wind 

Permitting"  Clause  Is  New  Obstacle 
(Special  to  the  Herald-World) 

NEW  YORK,  June  11. — Actors'  conditions  in  the  studios  have  been  going 
from  bad  to  worse,  vi^ith  "unconscionable  hours,"  sometimes  eighteen  hours 
at  a  time,  with  increased  difficulties  from  the  "weather  permitting"  clause  in 
their  contracts,  and  now  a  "wind  permitting"  provision,  said  Frank  Gillmore, 
president,  in  a  lengthy  statement  to  explain  why  Actors'  Equity  injected  itself 
into  the  motion  picture  industry. 

"My  study  of  the  situation  disclosed  the  fact  that  the  phenomenal  success 
of  sound  and  talking  motion  pictures  has  created  such  a  demand  for  actors 
whose  voices  record  well  that  members  of  our  Association  have  gone  into 

them  by  droves,"  said  Gillmore.  "Many  complete  casts  in  Hollywood  as  well 
as  New  York  are  made  up  entirely  of  Equity  members.  And  even  before  that 
time  we  had  a  good  number  of  members  in  motion  pictures,  including  many 
of  the  biggest  stars  and  featured  players. 

"Recently  conditions  in  the  studios,  as  far     making  pictures.    Now  there  is  a  new  clause as  the  actors  are  concerned,  have  been  going 
from  bad  to  worse.  Many  producers  have 
been  working  their  people  unconscionable 
hours,  and  keeping  it  up  day  after  day.  Not 
a  single  person  I  met  but  complained  of  it. 

"For  instance,  a  director  is  given  a  certain 
time  (always  as  short  as  possible)  in  which  to 
finish  a  picture,  but  is  told  that  he  will  re- 

ceive a  handsome  bonus  for  every  day  he  can 
save  under  it.  And  so  he  works  his  actors 
day  and  night,  and  what  do  they  get  for  it 
but  a  smaller  salary  check ! 

"Simon  Legree  Methods" 
"Or  if,  for  reasons  not  within  the  control 

of  the  actor,  the  director  gets  behind  in  his 
schedule  and  temptation  to  resort  to  Simon 
Legree  methods  is  almost  irresistible. 

"It  may  appear  to  the  uninitiated  that  be- cause an  actor  is  not  working  all  the  while 
he  is  in  the  studio  he  has  an  easy  time  of 
it.  But  there  is  an  exhaustion  which  comes 
from  being  compelled  to  sit  or  stand  for 
hours  at  a  stretch  waiting  for  the  call  to 
shoot,  waiting  often  in  poorly  ventilated, 
soundproof  studios  in  which  all  but  the  char- 

acters before  the  camera  must  remain  as  silent 
as  the  tomb  and  when  the  actor's  turn  is 
reached  he  is  under  blinding  lights  producing 
tremendous  heat,  struggling  to  retain  hastily 
memorized  lines  and  business  and  deprived  of 
prompting  or  directing  such  as  was  possible 
in  silent  pictures.  And  his  day  at  the  studio 
may  sometimes  last  eighteen  hours  at  a  time. 

"Wind  Permitting"  Clause 
"Actors  whose  work  has  been  bv  the  day 

have  known  the  hardship  imposed  by  the 
'weather  permitting'  clause  in  their  contracts 
which  requires  them  to  report  made  up  at 
studio  or  location,  there  to  be  held  for  two  or 
three  hours  and  then  to  be  dismissed  without 
pay  because  conditions  were  not  right  for 

Star  Missing,  Company 

Idle  Practically  All  Day 
(Special  to  the  Herald-World) 

CULVER  CITY,  June  11.— The 
cast  and  company  shooting  "The  Aw- 

ful Truth"  at  Pathe  stood  idle  prac- 
tically all  day  Friday  because  the 

star  failed  to  appear  for  work  as 
scheduled. 

Equity  members  pointed  out  that 
such  an  occurrence  would  be  safe- 

guarded if  studios  conformed  to 
Equity  rules.  The  star  would  im- 

mediately be  tried  and  if  found  guilty 

subjected  to  13  months'  ban. 

m  a  number  of  such  contracts — 'wind  permit- 
ting'— so  that  if  there  is  a  sufficient  breeze 

on  the  lot  to  record  on  the  microphone  the 
actor  is  deprived  of  his  pay  because  of  their 
sensitiveness. 

"These  may,  some  of  them,  be  held  to  be 
the  ordinary  difficulties  inherent  in  the  busi- 

ness of  making  sound  or  talking  motion  pic- 
tures, and  that  the  actor  must  endure  them 

as  such.  But  such  an  attitude  is  possible  only 
when  fair  treatment  is  generally  accorded. 
No  other  body  of  workers  would  be  expected 
to  endure  them  if  the  conditions  were  other- 

wise— why  should  the  actor,  whose  work,  in 
the  last  analysis,  is  responsible  for  the  suc- 

cess of  the  picture? 
Says  Fair  Treatment  Denied 

"And  our  experience  has  been  that  the  actor 
has  not  been  receiving  this  fair  treatment  to 
which  he  is  entitled.  The  conditions  of  their 
contracts  are  not  observed  and  the  actors  do 
not  dare  complain  openly  for  fear  of  jeopar- 

dizing their  chances  of  future  employment. 
"Such  conditions  may  not  be  known  to  the 

presidents  of  some  of  the  companies  but  they 
are  the  practices  of  subordinates  who  are 
anxious  to  make  records  for  efficiency  and economy. 

"For  nearly  three  months  this  winter  Equity 
took  a  poll  of  its  Los  Angeles  membership  in 
motion  pictures.  They  were  asked  in  a  ques- 

tionnaire to  say  whether  or  not  they  desired 
an  Equity  Shop  in  sound  or  talking  pictures, 
to  be  invoked  at  the  discretion  of  the  Equity 
Council.  No  pressure  was  brought  to  bear 
on  them;  they  were  subjected  to  no  emotional 
appeal — calmly,  quietly,  logically,  they  con- 

sidered the  situation  and  by  a  written  vote  of 
ten  to  one  asked  for  Equity  Shop.  The  actual 
figures  were  1,120  for  and  98  against. 

Agrees  to  Independent  Arbiter 
"In  case  the  producers  object  to  any  of  the 

rules  in  Equity's  contract,  we  are  willing  to discuss  them  around  a  table.  If  neither  side 
can  convince  the  other,  then  we  are  willing 
to  abide  by  the  decision  of  an  independent 
umpire  so  long  as  the  producers  guarantee  to 
do  the  same  thing.  In  the  time  at  our  dis- 

posal we  may  not  have  covered  every  point 
equitably  and  we  have  no  desire  to  perpetuate 
an  injustice. 
"The  Equity  Council,  and  indeed  its  entire 

membership,  believes  that  the  motion  picture 
producers  will  recognize  this  fairness  and 
good  faith  and  will  accept  it  without  question. 
But,  in  any  case,  it  knows  that  the  Equity 
Spirit  of  1919  and  of  1924  is  flaming  high 
today,  and  if  that  spirit  is  mobilized  behind 
Equity's  effort,  as  we  have  every  reason  to 
believe  it  is,  Equity  Shop  in  sound  and  talking 

pictures  is  here,  and  here  to  stay." 



lib EXHIBITORS  HERALD-WORLD June  15,  1929 

New  York  Bidding  for  Limelight  as 

Sound  Production  Center 

Prospects  Are  for  Heavy  Schedules  at  Eastern  Studios  During  the  Coming 
Summer  Months 

By  DOUGLAS  FOX 

NEW  YORK,  June  11. — With  Paramount  getting  ready  to  put  two  pic- 
tures into  production  at  once ;  Pathe's  Sound  Studios  turning  out  a 

fresh  comedy  every  week  or  so ;  Vitaphone  going  full  blast ;  RCA 

Photophone  adding  O.  Henry  short  stories  (it  may  call  them  "The  Punch  of 
the  Program")  to  its  list;  American  Sound  Recording  Corporation,  working 
on  shorts ;  Recording  Laboratories  of  America  going  to  bat  with  Molly  Picon ; 

General  Talking  Pictures  keeping  its  studio  staff  on  the  jump;  Powers  Cine- 
phone  having  its  new  plant  ready  by  the  end  of  the  week  and  the  Alden  outfit 
taking  a  week  in  which  to  prepare  the  announcement  about  its  own  shop  it 

may  be  stated  conservatively  that  New  York  is  making  a  bid  for  the  lime- 
light as  a  sound  production  center. 

a  A  PPLAUSE,"  directed  by  Mamoulian  and 
with  Joan  Peers  and  Fuller  Mellish,  Jr., 

added  to  its  cast,  went  into  production  yester- 
day at  the  Long  Island  Studios. 

You'd  think  that  after  "Glorifying  the 
American  Girl"  has  been  put  in  the  can  things 
would  be  fairly  quiet  on  the  main  stage.  But, 
no.  Late  last  week  the  big  building  shook  to 
its  steel  and  concrete  foundations  as  52  chorus 
girls  (24  of  them  fat  to  portray  the  vintage 
of  1910)  went  through  the  motions  of  re- 

hearsals for  "Applause." 
Pink  Wingart,  publicist  extraordinary,  tel- 

ephoned over  to  say  that  he  had  six  tons  of 
beef  on  the  hoof  and  that  he  thought  it  was 
worth  a  story.  A  survey  of  the  situation  by 
this  reporter  indicated  that  the  Paramount 
product  aggregated  nine  tons  rather  than  six. 
More  credit  to  the  casting  director  and  the 
belles  of  another  decade. 

Helen  Morgan  Has  Lead 
Helen  Morgan,  of  night  club  and  Show 

Boat  fame,  has  the  lead  in  this  picture  of 
burlesque  backstage,  written  by  Beth  Brown. 
The  first  international  short  was  made  this 

week  at  the  Paramount  studios.  A  cast  of 
23  players  was  assembled.  They  sang  and 
folk-danced  in  English,  Italian,  German,  Rus- 

sian, French  and  Irish  and  ended  up  with  an 
American  ensemble  singing  a  specialty  writ- 

ten piece,  "The  Melting  Pot,"  which  is  the title  of  the  picture.  The  film  is  based  on  an 
original  sketch  by  John  Murray  Anderson  and 
is  two  reels  long.    Joseph  Santley  directed. 
Tom  Howard,  veteran  stage  comedian  who 

made  a  hit  in  "Rain  or  Shine,"  made  a  two 
reel  talking  short,  written  by  himself  and 
adapted  by  Fred  Allen,  called  "The  Hold  Up." Supporting  him  were  his  daughter,  Ruth 
Howard,  Frank  Alworth,  Herb  Miller,  Jules 
Stohe  and  Charles  Fang.  Mr.  Santley  also 
directed  this. 

In  a  week  "The  Gay  Lady"  with  Beatrice Lille  will  also  go  into  production.  With 
"Applause"  that  makes  two  features  in  pro- duction at  once  in  the  same  building. 

Spencer  Bennett  in  New  York 

Spencer  Bennett,  for  years  Pathe's  ace  serial 
director,  is  in  New  York  to  direct  "On  the 
Stairs"  at  Sound  Studios,  Inc. 
George  LeMaire  used  a  cast  of  some  20 

people  in  "The  Canvasser,"  a  Checker  all- 
talking  comedy,  at  the  Pathe  Sound  Studios 
this  week.  Frank  T.  Davis  makes  his  third 
Pathe  appearance  as  featured  player  and 
author.  He  has  previously  made  "The  Sales- 

man" and  "Thanksgiving." 
Evalyn  Knapp,  following  her  success  op- 

posite Harry  Holman  in  "Hard  Boiled  Hamp- 
ton," which  is  now  having  its  pre-release Broadway  showing  at  the  Mark  Strand,  is 

Davis'  leading  woman.  Others  in  the  cast are  Pliny  Rutledge,  Jack  LeMaire,  Charles 
McCleland,     Edward     McDonald,  Francis 

Weshler,  Herb  Robbins,  Frank  Matthews, 
Russell  McClelland,  Ted  Leary,  Eddie 
O'Rourke,  Consuelo  Flowerton  and  the  fol- 

lowing Pathe  Pretties :  Ariel  Craven,  Eunice 
Blake,  Emily  Boyle,  Alice  Wood,  Betty  Law- 

rence, Leoura  Knapp,  Kitty  Gordon  and  Mary 
Dunn. 

You  all  know  Pathe's  Audio  Review  edited 
by  Terry  Ramsaye.  Well,  not  long  ago  Mr. 
Ramsaye's  technical  and  editorial  staff  spent 
two  hours  and  $300  of  laboratory  and  payroll 
time  to  get  the  preposition  "of"  off  the  end 
of  a  sentence  on  a  sound  strip  recording  re- 

marks of  Mrs.  Mabel  Walker  Willebrandt. 
The  repunctuation  of  a  speech  recorded  on 
film  is  one  of  the  major  problems  of  the 
talking  news  picture.  Pathe  has  invented  a 
device  for  pegging  the  precise  syllable  as  it 
goes  through  the  machine,  but  three  experts 
are  required  to  work  it. 

It  would  be  more  to  the  point  if  our  moral 
preceptors  and  educators  would  learn  to  talk decently. 

Warner  Brothers  are  finishing  up  "The 
Royal  Box"  with  Alex  Moissi  and  Camilla 
Horn.  Last  week  150  extras  were  used  to  de- 

pict the  audience  in  the  Drury  Lane  theatre 
where  Moissi  plays  Hamlet  and  Camilla  the 
fair  Ophelia.  The  German  actor  is  going 
home  for  a  vacation  soon  after  the  picture  is 
finished.  He  is  coming  back,  though,  to  make 
a  full  length  feature  for  Warners  in  English, 
in  spite  of  his  bad  accent.  Miss  Horn  plans 
to  work  in  Germany.  Harry  Fox  with  his  six 
American  Beauties,  antique  chorus  girls,  has 
made  an  amusing  skit  for  Vitaphone. 

J.  Leo  Meehan,  known  in  the  screen  world 
as  a  producer  and  director,  has  been  appointed 
to  aid  Richard  Currier,  production  head  at 
the  RCA  Photophone  Gramercy  Studios  in 
New  York. 
Meehan,  as  an  independent  producer,  wi 

be  recalled  for  the  series  of  photoplays  based 
on  the  stories  of  Gene  Stratton  Porter.  Re- 

cently arrived  from  Hollywood,  he  will  start 
direction  on  his  first  sound  picture  within  a 
week. 

"St.  Louis  Blues,"  the  ageless  blues  song 
composed  by  W.  C.  Handy,  has  been  written 
into  a  jazz  saga  of  the  modern  Negro  to  be 
produced  immediately  in  sound  with  an  all- 
Negro  cast  under  the  direction  of  Dudley 

Murphy,  creator  of  the  "Ballet  Mecanique." 
For  the  first  time,  the  technique  of  "rhythmic 
dynamics"  in  picture  form,  which  Murphy  has 
consistently  espoused,  and  which  was  ex- 

emplified in  his  "Ballet  Mecanique,"  will  be combined  with  a  similar  rhythm  having  its 
basis  in  sound.  With  this  unity  of  picture 
and  sound  set  to  a  jazz  tempo  of  lights  and 
music.  Murphy  will  develop  the  spirit  of  the 
modern  Negro  in  a  series  of  dramatic  musical 
episodes  based  on  the  "St.  Louis  Blues." 
Unique  lighting  effects  will  be  employed  to 

give  many  of  the  abstract  pictures  for  which 
Murphy  is  famous.    Special  attention  has  been 

given  to  the  sound  effects  and  music  to  be 
recorded  by  the  RCA  Photophone  system. 
Meanwhile,  according  to  Currier,  produc- 

tion will  start  immediately  on  the  first  four 
in  a  series  of  short  dialogue  pictures  based 
on  the  most  famous  of  O.  Henry's  short 
stories  of  New  York  life.  The  stories  are  "A 
Little  Speck  in  Garnered  Fruit,"  "Past  One 
at  Rooney's,"  "The  Song  and  the  Sergeant," 
and  "Something  in  Rubber." * 

Captain  John  Noble,  in  charge  of  produc- 
tion at  the  American  Sound  Recording  Cor- 

poration, has  scored  the  first  of  a  series  of  six 
Famous  Productions.  It  was  a  two  reel 
novelty  short  with  Mark  Landray  and  his 
band  featuring  Grace  Lenore.  The  first  full 
length  feature  will  be  a  play  by  Charles  E. 
Blaney  which  is  now  being  adapted  by  Noble. 
It  is  scheduled  to  go  into  work  a  week  from 
today.  Two  weeks  would  be  a  more  accurate estimate. :^       ̂   ^ 

No  announcement  has  been  forthcoming  on 
the  full  length  feature  which  Weiss  Artclass 
Pictures  will  be  making  at  the  General  Talk- 

ing Pictures  Studios  in  a  week  or  so.  Mean- 
while George  Givot  and  his  band  has  been 

making  shorts  there. ^       ̂   ^ 

Maurice  A.  Chase,  president  of  Empire 
Productions,  Inc.,  announces  that  he  has  con- 

cluded arrangements  for  an  Eastern  produc- tion unit  under  the  direction  and  management 
of  Boris  L.  Maicon,  experienced  as  a  stage 
director.  Maicon  is  casting  for  one  of  the 
series  of  26  comedies  which  Empire  is  fran- 

chising and  which  will  be  known  as  "Empire 
Talkies."  Its  temporary  title  is  "The  Wish- 

bone," with  story  and  dialogue  by  Barnett  M. 
Warren.  According  to  Jack  _  Lustberg,  gen- 

eral manager,  the  picture  will  be  made  at 
Camden  in  conjunction  with  the  Victor  people. 

Production  Is  Slowed 

By  **Eqmty  Shop"  Move (Continued  from  Page  113) 

act,  being  billed  as  an  English  balladist. She  has  also  done  comic  opera,  musical 
comedy  and  concert  work. 

Virginia  Sale  to  ''Keep  House" Virginia  Sale,  having  finished  her  comedy 

role  in  "Companionate  Troubles"  for  Uni- 
versal, turned  to  a  "character"  in  real  life; that  of  a  landlady.  The  youthful  actress 

supervised  refurnishing  of  her  home,  which 
is  to  be  occupied  this  summer  by  her  par- 

ents, Dr.  and  Mrs.  F.  O.  Sale,  of  Urbana, 
III,  who  arrived  recently  on  their  first  visit 
to  Southern  California. 

There  is  more  than  a  possibility  that  the 
Sale's  son,  Charles  ("Chic"),  will  also  have 
business  in  Hollywood  soon,  according  to 
Leo  Morrison,  who  represents  him  here. 

II    Do,  Ray,  Me  by  Wire 

Telegraph  wires  were  used  to  send  a 
melody  from  Hollywood  to  a  New  York 
music  publisher  when  Sterling  Sherwin, 
composer  of  the  Paramount-Christie  theme 
song,  "So  Sweet,"  for  "Divorce  Made  Easy" submitted  his  work  to  T.  B.  Harms,  Inc. 
The  manner  in  which  the  tune  was  tele- 

graphed is  as  follows:  "Three  flats  foxtrot 
Whole  note  G  stop  Whole  G  stop  quarter  G," etc.  Then  the  lyrics  followed,  each  syllable 
of  which  fitted  the  notes.  For  example,  the 

telegram  continued :  "Words  follow  fit  to 
notes  thus  So  Sweet  You  are  so  sweet  dear," etc. 

The  cost  of  the  message  was  little  and  a 
great  deal  less  than  using  the  telephone 

from  Hollywood  to  New  York.  "Divorce Made  Easy,"  with  Douglas  MacLean,  Marie 
Prevost  and  Johnny  Arthur,  will  be  released 

July  6  with  Sterling  Sherwin's  theme  song, "So  Sweet"  prominently  featured  in  the  pro- 

duction by  Marie  Prevost,  Earl  Burtnett's Biltmore  orchestra  and  the  Earl  Burtnett 
vocal  trio. 



200  Talking 

Films  from 

for  New 

PLANS  for  the  presentation  bv  Paramount  of  200  talking 
and  musical  productions  during  the  new  season  starting 
August  1  have  just  been  announced  b}^  Jesse  L.  Lasky, 

vice  president  in  charge  of  production,  who  is  now  in  St. 

Louis  to  attend  Paramount  Famous  Lasky  Corporation's  an- nual sales  convention  at  the  Coronado  hotel. 

Signing  of  a  score  of  noted  stage  stars,  elevation  of  six  popu- 
lar film  players  to  screen  stardom  and  inauguration  of  a  talk- 
ing news  reel,  also  were  announced  by  Lasky. 

Through  its  world-wide  producing  and  releasing  organiza- 
tion. Paramount  will  distribute  65  feature-length  productions ; 

80  one-and-two  reel  short  features  and  52  issues  of  the  new 
Paramount  Sound  News. 

"These  pictures  will  contain  a  wealth  of  brilliant  musical 
comedy  and  dramatic  actors,  all  of  them  glamorous  figures  and 

idols  of  metropolitan  audiences,"  said  Lasky,  "and  they  will 
supply  one  of  the  most  vigorous  tonics  the  industry  has  ever 

known." 
The  executive  pointed  with  pride  to  the  number  of  Para- 

mount stars  and  featured  players  who-  have  made  good  in  the 
new  medium  of  talking  pictures,  among  them  Clara  Bow, 

George  Bancroft,  Richard  Arlen,  Charles  "Buddy"  Rogers, 
Richard  Dix,  Evelyn  Brent,  William  Powell,  Gary  Cooper, 
Clive  Brook,  Mary  Brian,  Nancy  Carroll,  Baclanova,  and 
Esther  Ralston.  Harold  Lloyd,  now  making  his  first  dialogue 
production,  brings  another  stage-trained  voice  to  the  screen. 
Many  faces  and  voices  have  been  brought  from  the  musical 

comedy  stage,  this  list  including  the  Four  Marx  Brothers,  Den- 
nis King,  Moran  and  Mack,  Mary  Eaton,  Oscar  Shaw,  Helen 

Morgan,  Dan  Healy,  Maurice  Chevalier,  Jeannette  McDonald, 

Gertrude  Lawrence,  Helen  Kane,  and  Richard  "Skeets"  Gal- 
lagher. Another  group  from  the  legitimate  theatre  includes 

such  names  as  Jeanne  Eagels,  who  starred  for  five  years  in 

"Rain;"  Ruth  Chatterton,  Walter  Huston,  Claudette,  Colbert, 
Hal  Skelly,  O.  P.  Heggie,  Chester  Morris,  Edward  Crandall, 

and  Musical 

Paramount 

Season 

Charles  Ruggles,  Kay  Francis,  Harry  Green,  Florence  El- 
dridge,  Frederic  March  and  Laura  Hope  Crews. 

Paramount  entered  the  sound  picture  field  with  "Wings," 
but  it  was  not  until  some  tim.e  later  that  "Interference,"  the 
company's  first  all-talking  production,  was  made,  Lasky  said. 
This  was  followed  by  such  pictures  as  "The  Doctor's  Secret," 
"The  Letter,"  "The  Wolf  of  Wall  Street,"  "Innocents  of 
Paris,"  "Close  Harmony,"  "The  Wild  Party,"  "Thunderbolt," 
"The  Studio  Murder  Mystery"  and  others. 

The  six  featured  players  who  have  attained  the  goal  of  star- 
dom are  Richard  Arlen,  Evelyn  Brent,  Nancy  Carroll.  Ruth 

Chatterton,  Gary  Cooper  and  William  Powell. 

Thirty-six  of  next  season's  featured  films  will  belong  in  the 
category  of  important  specials  while  the  remainder  will  be 

starring  pictures  with  all  of  Paramount's  stellar  favorites. 
Virtually  all  audible  features  will  be  made  also  in  silent 

form  to  supply  theatres  not  yet  wired. 
Besides  the  big  feature  productions,  Paramount  will  present 

an  elaborate  program  of  short  features  in  sound,  including  24 
two-reel  Christie  Talking  Plays ;  six  Paramount  comedies  of 
two-reel  length,  and  a  total  of  50  novelty  acts,  screen  songs 
and  talkartoons,  all  one-reelers. 

There  also  will  be  52  issues  of  the  Paramount  Sound  News 
and  104  silent  issues,  thus  insuring  a  complete  show  in  sound. 

The  big  feature  productions  to  be  released  next  season,  as 
enumerated  by  Lasky  are : 

"The  Four  Feathers,"  the  spectacular  natural  adventure 
drama,  based  on  A.  E.  W.  Mason's  novel,  produced  in  Africa 
and  in  Hollywood  by  Merian  C.  Cooper  and  Ernest  B.  Schoed- 
sack,  the  makers  of  "Chang,"  and  Lothar  Mendes,  director  of 
"Dangerous  Curves."  The  cast  is  headed  by  Clive  Brook,  Wil- 

liam Powell,  F'ay  Wray,  Richard  Arlen  and  Noah  Beery.  This 
production  has  been  built  on  the  same  great  scale  as  "The 
Covered  Wagon,"  "Wings,"  "The  Ten  Commandments,"  "Beau 
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Geste,"  and  other  Paramount's  roadshows. The  picture  has  been  synchronized  with  a 
beautiful  musical  score  and  gripping  sound 
effects. 

"The  Mysterious  Dr.  Fu  Manchu,"  an  all- talking  melodramatic  Oriental  mystery  story 
by  Sam  Rohmer;  with  Warner  Oland,  Neil 
Hamilton,  O.  P.  Heggie,  Jean  Arthur  and 
William  Austin.  The  picture  was  directed  by 
Rowland  V.  Lee,  director  of  "The  Wolf  of 
Wall  Street."  Spectacular  scenes  include  the Boxer  Rebellion  in  China  early  in  the  century. 

"The  Cocoanuts,"  starring  the  Four  Marx Brothers  in  a  lavish  singing,  talking  and 
musical  film  version  of  their  Broadway  hit, 
Mary  Eaton  and  Oscar  Shaw,  New  York 
favorites,  head  a  large  supporting  cast.  Irving 
Berlin  composed  the  songs ;  Joseph  Santley, 
noted  musical  comedy  producer,  and  Robert 
Florey,  director  of  "The  Hole  in  the  Wall" 
and  others,  co-directed. 

"The  Dance  of  Life,"  from  the  smashing 
Broadway  stage  hit,  "Burlesque,"  by  George Manker  Walters  and  Arthur  Hopkins,  with 
Hal  Skelly,  the  original  Skid,  and  Nancy 
Carroll  co-featured.  This  is  a  talking,  singing, 
and  dancing  picture  with  an  elaborate  Follies 
revue  filmed  in  Technicolor.  It  was  directed 
by  the  team  of  John  Cromwell  and  A.  Edward 
Sutherland,  who  were  responsible  for  "Close 
Harmony." 
"Why  Bring  That  Up?"  presenting  Moran and  Mack,  the  Two  Black  Crows,  in  their  first 

talking  comedy.  Moran  and  Mack  come  to 
the  screen  from  the  musical  comedy  and 
vaudeville  stages  and  from  the  phonograph 
and  radio  realms.  George  Abbott,  famous 
legitimate  stage  director,  who  put  on  "Broad- 

way," "Coquette"  and  other  Broadway  hits, is  directing.  The  supporting  cast  is  headed 
by  Evelyn  Brent  and  Harry  Green.  This  is 
to  be  a  singing  and  dancing  spectacle,  with 
numbers  executed  by  Albertina  Rasch's  ballet chorus,  surrounding  a  human  story  by  Octavus 
Roy  Cohen,  creator  of  Darktown  stories. 

"Glorifying  the  American  Girl,"  capitalizing the  tremendous  prestige  of  Florenz  Ziegfeld 
in  the  amusement  world  with  a  dramatic  story 
by  J.  P.  McEvoy  and  Millard  Webb,  which 
depicts  the  rise  of  a  girl  to  the  gilded  Follies. 
Mary  Eaton  and  Dan  Healy  top  an  all-star 
cast  of  Broadway  celebrities,  with  many  scenes 
in  Technicolor.  Millard  Webb  is  directing. 
Music  was  written  by  Irving  Berlin,  Walter 
Donaldson  and  other  well-known  popular 
composers. 

"The  Love  Parade,"  the  first  romantic 
operetta  to  be  written  especially  for  the 
audible  films,  combining  the  famous  name  of 
Maurice  Chevalier,  magnetic  idol  of  France, 
and  the  director,  Ernst  Lubitsch,  master  of 
sophisticated  comedy.  Ernest  Vajda,  noted 
Hungarian  playwright,  wrote  the  story  from 
the  play,  "The  Prince  Consort,"  and  the libretto  is  being  prepared  by  Guy  Bolton, 
author  of  "Sallv,"  the  lyrics  by  Clifford  Grey and  music  by  Victor  Schertzinger.  Jeannette 
MacDonald  will  be  Chevalier's  leading  woman, and  another  feminine  role  is  to  be  played  by 
Lillian  Roth,  late  of  Earl  Carroll's  "Vanities." AAA 

"The  Vagabond  King,"  starring  Dennis  King 
in  the  romantic  operetta  of  the  same  name. 
King  is  probably  the  most  popular  singing 
hero  on  the  American  stage,  and  the  produc- 

tion will  be  in  keeping  with  the  value  of  the 
property.  One  of  the  features  will  be  Rudolph 
Friml's  rousing  musical  number.  "The  Song 
of  the  Vagabonds."  Ludwig  Berger  is  the director. 

Harold  Lloyd's  first  talking  comedy,  "Wel- 
come, Danger,"  showing  his  amusing  and  ex- citing adventures  in  Chinatown.  Directed  by 

Malcolm  St.  Clair,  it  was  produced  by  the 
Harold  Lloyd  Corporation  for  Paramount 
release. 

"Charming  Sinners,"  adapted  from  W. 
Somerset  Maugham's  society  drama,  with  Ruth Chatterton,  Clive  Brook,  William  Powell, 
Mary  Nolan,  Montagu  Love,  Laura  Hope 
Crews  and  Florence  Eldridge.  This  all- 
dialogue  production  is  the  story  of  a  woman 

who  outwits  her  husband,  made  under  Robert 
Milton's  direction. 

"Fast  Company,"  a  full-dialogue  production 
adapted  from  Ring  Lardner's  play,  "Elmer  the 
Great."  This  picture  will  combine  the  base- 

ball diamond  and  the  stage  in  an  amusing  and 

Paramount 

Product 

for  29-  30 
THE  FOUR  FE.4THERS  (Music  and  sound.) Clive   Brook,   William   Powell,   Fay  Wpay, Richard  Arlen  and  Noah  Beery. 
THE  MYSTERIOUS  DR.  FU  MANCHU  (All talking.) 

Warner  Oland,  Neil  Hamilton,  O.  P.  Heg- gie, Jean  .4rthur  and  William  Austin. 
THE  COCOANUTS  (Singing  and  talking.) Four    Marx    Brothers,    Mary    Eaton,  and Oscar  Shaw. 
THE    DANCE    OF    LIFE    (Talking,  singing and  dancing.) 

Hal  Skelly   and  Nancy  Carroll. 
WHY  BRING  THAT  UP?  (Talking  com- 

cdy.) 

Moran     and     Mack,     Evelyn     Brent  and Harry  Green. 
GLORIFYING  THE  AMERICAN  GIRL  (Talk- ing, singing  and  dancing.) 

Mary   Eaton   and   Dan  Healy. 
THE  LOVE  PARADE  (Romantic  op2retta.) Maurice    Chevalier,    Jeannette  MacDonald and    Lillian  Roth. 
THE    VAGABOND    KING    (Romantic  oper- 

tta.) 

Dennis  King. 
WELCOME.   DANGER    (Talking  comedy.) Harold  Lloyd. 
CHARMING    SINNERS    (Ml  talking.) 

Ruth     Chatterton.     Clive    Brook,  William 
Powell,  Mary  Nolan,  Montagu  Love.  Laura 
Hope   Crews    and   Florence  Eldridge. 

FAST  COMPANY  (Full  dialogue.) 
Jack    Oakie.    Richard    "Skeets"  Gallagher and  Mary  Eaton. 

WOMAN  TRAP  (All  talking.) 
Hal    Skelly,    Evelyn    Brent    and  Chesler Morris. 

THE  L.\DY  LIES  (Talking.) 
Walter     Huston,    Claudette    Colbert  and Charles  Ruggles. 

ESCAPE  (Talking.) 
Clive  Brook. 

THE    RETURN    OF    SHERLOCK  HOLMES (Talking.) 
Clive    Brook,    Evelyn    Brent    and  Wamar Oland. 

BEHIND    THE    MAKEUP    (Talking,  singinj and  dancing.) 
Hal    Skelly,    Esther   Ralston    and  William Powell. 

YOUTH  HAS  ITS  FLING  (Talking.) 
Jean  Hersholt,  Fay  Wray,  Phillips  Holmes 
aand    Kay  Francis. 

THE     GAY     LADY     (Talking,     singing  and dancing.) 

KIBITZER. 
Harry  Green,   Mary  Brian  and  Neil  Ham- ilton. 
Gertrude  Lawrence. 

SARAH  AND   SON  (Talking.) 
Ruth  Chatterton. 

THE  MAN  ABOUT  TOWN. 
Willi  am     Powell.    Esther    RaKton,  Helen 
Ka  ne,   Richard    **.Skeel9"  Gallagher. ILLUSION    (Talking   and  singing.) 
Charles     **Buddy''     Rogers,     and  Nancy C  irroll 

THE  CHILDREN    (All  talking.) 
THE  GREEN  MURDER  CASE  (Talking.) 

William    Powell.    Jean    Arthur.  Florence 
Eldridge   and   Eugene  Pallette. 

THE  VIRGINIAN. 
Gary     Cooper,     Walter    Huston,  Richard Arlen    and   Mary  Brian. 

THE  LOST  GOD. 
Richard  Arlen. 

SWEETIE    (Musical  comedy.) 
Nancy   Carroll.    Helen   Kane.   Jack  Oakie. 
William     Austin.     Phillips     Holmes  and 
Frank  Ross. 

APPLAUSE    (All  talking.) 
Helen  Morgan. 

JEALOUSY    (All  dialogue.) 
Jeanne  Eagels. 

CLAR.4   BOW    (Four  talking  pictures.) 
GEORGE  BANCROFT   (Four  attractions.) 
MAITRICE  CHEVALIER   (Two  talking,  sing- 

ine   and   dancinc  pictures.) 
RICH4RD    ARLEN    (Three   starring  produc- tions.) 

CHARLES  "BUDDY"  ROGERS  (Three  star- 
ing pictures.) 

NANCY  CARROLL  (Thre-  talkJns.  singing 
and  dancing  pictures.) 

GARY   COOPER    (Three   stellar  atti-actions.) 
WILLIAM  POWELL  (Four  starring  ve- hicles.) 
EVELYN  BRENT   (Four  stellar  vehicles.) 
RUTH    CHATTERTON    (Two    starring  pic- tures.) 

RICHARD  DIX   (One  starring  attraction  > 
AL  (vHRISTIE   (One   full  length   all  lalkin-; 

comedy.) 

colorful  story.    Jack  Oakie,  Richard  ' Gallagher  and  Mary  Eaton  head  the  (V--,  and 
Melville  Brown  will  direct. 
"Woman  Trap,"  a  gripping  melodrama  of 

the  half-world,  based  on  Edwin  Burke's  one- 
act  playlet,'  "Brothers,"  with  Hal  Skelly,  co- 
star  of  "Burlesque,"  Evelyn  Brent  and  Chester 
Morris.  This  all-talking  production  deals  with 
the  conflict  between  two  brothers,  one  a 
criminal  and  the  other  a  detective.  William  A. 
Wellman,  maker  of  "Wings,"  is  directing. 
"The  Lady  Lies,"  based  upon  the  Broadway 

stage  play  of  the  same  name  by  John  Meehan, 
with  a  cast  of  noted  Broadway  players  headed 

by  Walter  Huston,  the  reporter  in  "Gentlemen 
of  the  Press,"  Claudette  Colbert  and  Charles 
Ruggles.    Hobart  Henley  is  the  director. AAA 

"Escape,"  a  talking  film  version  of  John 
Galsworthy's  striking  play  which  was  one  of the  New  York  stage  hits  of  last  season,  is 
to  be  directed  by  Basil  Deane,  the  distinguished 
British  producer  and  stage  director.  Clive 
Brook  will  head  an  all-star  cast  in  this  Para- 

mount special  production. 
"The  Return  of  Sherlock  Holmes,"  by  Sir 

Arthur  Conan  Doyle,  will  be  another  special 
talking  production,  with  Clive  Brook,  Evelyn 
Brent  and  Warner  Oland.  It  is  to  be  a  Row- 

land V.  Lee  Production. 
"Behind  the  Makeup,"  a  romantic  drama  of 

the  vaudeville  stage,  all-talking,  singing  and 
dancing,  with  Hal  Skelly,  Esther  Ralston  and 
William  Powell  in  the  principal  roles.  Robert 
Milton  will  direct. 
"Youth  Has  Its  Fling,"  a  powerful  talking melodrama  with  Jean  Hersholt,  Fay  Wray, 

Phillips  Holmes  and  Kay  Francis  in  the  chief 
parts.    Victor  Schertzinger  will  direct. 
"The  Gay  Lady,"  starring  Gertrude  Law- 

rence, one  of  the  most  popular  musical  com- 
edy actresses  ever  seen  on  Broadway.  Coming 

to  America  several  seasons  ago  with  Chariot's 
Revue,  Miss  Lawrence  later  played  the  star- 

ring title  role  in  "Oh,  Kay"  and  "Treasure 
Girl."  This  is  another  of  Paramount's  not- 

able talking,  singing,  and  dancing  productions. 
Songs  will  be  by  Cole  Porter,  composer  of 
"Let's  Do  It,"  Irene  Bordoni's  current  song  hit. 

"Kibitzer,"  from  the  successful  Broadway 
stage  olay  showing  the  amusing  adventures  of 
"the  fifth  player  in  any  four-handed  game" when  he  intrudes  on  Wall  Street.  It  will 

feature  Harry  Green,  the  comedian  of  "Close 
Harmony,"  in  the  title  role,  supported  by  Mary Brian  and  Neil  Hamilton. 

"Sarah  and  Son,"  from  the  novel  of  the 
same  name,  presenting  Ruth  Chatterton  and  a 
big  cast  in  the  strong  drama  of  a  woman  and 
her  son. 
"The  Man  About  Town,"  adapted  from 

Charles  Brackett's  College  Humor  serial 
"Pointed  Heels,"  starring  William  Powell  with 
a  supporting  cast  that  includes  Esther  Ralston. 
Helen  Kane,  Richard  "Skeets"  Gallagher  and others.    A.  Edward  Sutherland  will  direct. 

"Illusion,"  all-singing,  all-talking,  from 
Arthur  Train's  best-seller  novel  of  a  stage 
magacian  who  plays  tricks  with  metropolitan 

Society.  The  cast  features  Charles  "Buddy" 
Rogers  and  Nancy  Carroll,  who  teamed  ro- 

mantically in  "Close  Harmony"  and  "Abie's 
Irish  Rose,"  with  June  Collver,  Regis  Toomey, 
Kav  Francis  and  Paul  Lukas.  The  direction 
is  by  Lothar  Mendes. AAA 

"The  Children,"  all-talking  filmization  of  the Edith  Wharton  bookstore  favorite  of  the 
modern  generation,  the  story  of  a  rebellion  of 
youth  as-ainst  divorce. 

"The  Greene  Murder  Case,"  from  S.  S.  Van 
Dine's  mystery  novel,  with  William  Powell in  the  role  of  Philo  Vance,  which  he  created 
in  "The  Canarv  Murder  Case."  Frank  Tuttle 
will  direct  the  cast  which  includes  lean  Arthur, 
Florence  Eldridee  and  Eugene  Pallette.  Tuttle 
dirc-ted  "The  Studio  Murder  Mystery." 
"The  Virginian,"  the  adaptation  of  Owen 

Wister's  American  classic,  the  immortal  st-age drama  which  ran  for  years  on  Broadway.  The 
all-star  cast  presents  Gary  Cooner,  Walter 
Huston.  Richard  Arlen  and  Marv  Brian.  "The 
Virginian"  is  being  directed  bv  Victor  Fleming, 
maker  of  "Wolf  Song."  "Abie's  Irish  Rose" 
and  "The  Wav  of  All  Flesh." 
"The  Lost  God,"  with  Richard  Arlen  in  the (Continued  on  page  136) 
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ON  THRESHOLD  OF  BEST  YEAR 

Says  ADOLPH  ZIJKOR 

<<T"T  TITH  sound  definitely  established  as  the  new  price- \/% /  less  ingredient  of  motion  pictures,  the  industry  is  on 

w  V  the  threshold  of  its  biggest  year,"  said  Adolph  Zukor, 
president  of  the  Paramount  Famous  Lasky  Corporation,  in  an 
interview  preceding  the  convention  of  his  company  at  the 
Coronado  hotel  in  St.  Louis. 

"I  say  this  with  full  consciousness  of  the  meaning  of  the 
word  'biggest,'  "  continued  Mr.  Zukor,  "for  only  one  element 
can  make  bigger  years  for  the  motion  picture  industry,  and 
that  is  the  public. 

"Not  only  does  the  public  want  sound,  but  a  far  greater 
proportion  of  the  public  wants  sound  pictures  than  ever  wanted 

the  'silents.'  So  the  coming  theatrical  year  will  be  the  biggest 
because  the  public  has  already  clearly  indicated  that  it  will 
make  it  so. 

"It  is  axiomatic  in  the  entertainment  business  that  you  must 
please  the  public,  and,  in  order  to  succeed  on  the  largest  pos- 

sible scale,  you  must  produce  not  merely  what  the  public  has 

indicated  it  wants,  but  you  must  keep  ahead  of  the  procession, 
and  deliver  entertainment  of  superlative  excellence. 

"The  great  resources  of  the  Paramount  Famous  Lasky 
Corporation  have  been  mobilized  and  are  in  full  operation  to 
deliver  to  the  public  the  greatest  entertainment  program  in 
our  history. 

"Full  advantage  is  being  taken  of  the  public  desire  to  see 
the  best  in  talking  pictures.  Our  schedule  of  approximately  65 
feature  productions  is  of  the  widest  possible  range  and  we 
have  enlisted  the  best  talent  of  stage  and  screen. 

"The  tremendous  increase  in  attendance  brought  to  the  thea- 
tres of  the  country  by  the  talking  picture  puts  us  in  a  position 

to  broaden  the  appeal  of  our  production.  Today  there  is  a  far 
greater  and  more  cosmopolitan  audience  than  ever  before. 

"Paramount  will  do  its  full  share  toward  holding  the  audi- 
ence already  gained.  We  shall  go  further  and  deliver  product 

that  will  create  new  patrons,  because  we  are  able,  through  our 
great  organization,  to  put  on  the  screen  the  best  in  pictures 

and  sound." 
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Public 

Hasn't 

Seen— 

4j''T^ALKING  pictures  are  here 
I    to    stay  —  and    the  public 

hasn't  seen  anything  yet!" So  believes  Jesse  L.  Lasky.  So 
will  be  guided  in  the  coming  year 
the  Paramount  Famous  Lasky  Cor- 

poration, for  which  he,  as  first  vice 
president,  is  in  charge  of  produc- tion. And  so  will  millions  of 
theatregoers,  the  world  over,  be 
entertained. 

Talking  pictures  have  become  the 
regular  output  of  the  Paramount 
studios  in  Hollywood  after  what 
Lasky  characterizes  as  "one  of  the most  amazing  performances  in  the 
history  of  show  business."  Not 
even  the  burning  of  the  company's new  sound  stages  in  Hollywood  at 
the  height  of  the  hectic  meta- 

morphosis could  impede  the  prog- 
ress the  company  has  made  in  the 

new  medium  in  the  past  10  months,  he  said. 
Lasky  is  in  St.  Louis  where  are  gathered 

with  him  to  attend  the  annual  convention 
the  executives  of  the  Paramount  company, 
from  Hollywood,  the  seat  of  motion  pic- 

ture production;  from  New  York,  the  finan- 
cial and  business  center  of  the  film  indus- 
try, and  from  branch  offices  in  the  United 

States  and  Canada,  from  which  Paramount 
pictures  are  sold  and  distributed,  and  also 
from  foreign  fields. AAA 
These  men.  gather,  once  a  year  to  hear 

Lasky  and  his  associate  executives  tell  them 
what  will  be  their  production  and  distribu- 

tion policies  for  the  entire  year.  They  talk 
in  terms  of  "footages,"  "disc  synchroniza- 

tion," "projection,"  and  other  esoteric 
nomenclature,  but  behind  it  lies  the  ro- 

mance and  illusion  and  spectacle  and  beauty 
and  drama  that  every  day  causes  millions  of 
Americans  to  say:  "Let's  go  to  the  movies." 

So  what  Lasky  has  to  tell  his  Para- 
mounteers  becomes  of  importance  to  the 
public. 

"So  far  as  sound  is  concerned,  you  haven't 
heard  anything,"  Lasky  said. 
"Talking  pictures  are  here  to  stay  be- 

cause they  widen  the  screen's  entertainment scope.  Possibilities  in  the  new  field  are 
tremendous.  We  can  now  utilize  for  screen 
entertainment  subject  matter  undreamed  of 
a  year  ago.  New  artists,  new  writers,  new 
directors  and  technicians  have  joined  our 
ranks  to  give  the  motion  picture  public  such 
entertainment  as  it  never  before  had  in  any 
medium  or  in  any  branch  of  show  business. 

"Despite  the  fact  that  many  stage  players will  appear  in  Paramount  pictures  in  the 
coming  year,  I  must  answer  with  a  most 
emphatic  negative  the  assertion  that  talking 
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pictures  will  drive  the  present  screen  play- ers off  the  screen. 
"Some  stage  players  will  have  sensational 

success  on  the  talking  screen.  So  will  many 
of  the  present  screen  stars,  many  of  whom 
came  originally  from  the  stage.  It  is  a  new 
medium  for  both,  and  gradually  there  will 
appear  a  personnel  distinctive  to  it.  There 
is  plenty  of  room  at  present  for  both  stage 
and  screen  players.  The  competition  has 
become  a  little  keener,  that  is  all. 

In  discussing  the  rapid  onrush  of  the 
talking  picture,  Lasky  declared  that  the  past 
year  has  been  the  most  exciting  in  his 
entire  career  of  the  show  business.  Guid- 

ing the  production  of  pictures  in  a  business 
in  which  technique  was  changing  daily, 
drafting  advance  production  plans  that  out- 

dated before  they  could  even  be  approached, 
working  steadily  in  a  revolutionized  busi- 

ness to  meet  contractual  agreements — these 
were  a  few  of  the  problems  that  confronted 
the  motion  picture  studio  executive  in  the 
past  12  months,  Lasky  pointed  out. 

"I  do  not  know  at  first  hand  what  prob- 
lems were  encountered  in  other  studios," 

Lasky  said,  "but  I  do  know  what  happened in  the  Paramount  studios. 
"I  am  justly  proud  of  our  accomplish- 

ment. The  industry  has  been  revolution- 
ized. And  I  hope  I  will  not  seem  boastful 

when  I  say  that  the  transformation  finds 
Paramount  maintaining  its  traditional 
supremacy. 

"I  have  been  in  the  astonishing  business 
of  making  pictures  for  many  years,  but  I 
can  truthfully  say  that  I  have  never  been 
more  astonished  than  by  the  swift  revamp- 

ing of  the  Paramount  studios  and  produc- 
tion department  for  the  making  of  talking 

pictures.     One  day  we  were  going  along 

smoothly  making  silent  pictures.  The 
next,  it  seems,  we  had  installed 
thousands  of  dollars  worth  of 

strange  equipment,  had  sound- 
proofed our  stages  and  were  making 

talking  pictures.  It  was  truly  amaz- 

ing. 

"It  was  smooth  and  efficient.  The 
personnel  was  augmented  with  new 
stage  talent,  and  the  triumph  of  the 
Paramount  picture-makers  over  the 
microphone  was  accomplished  with- out undue  fuss  or  commotion. 

Box  office  reports  show  conclusive- 
ly that  the  resulting  20  all-singing 

and  all-talking  pictures  released  by 
—  Paramount  since  then  have  proved  to 
"~  be  the  most  successful  since  the  com- 
~  pany  was  founded. 

"A  large  portion  of  the  credit  for this  achievement  is  due  to  B.  P. 
Schulberg,  our  general  manager  of 

West  Coast  production,  who  has  labored  un- 
ceasingly in  reorganizing  our  West  Coast  stu- 

dios, making  possible  this  quantity  and  qual- 
ity of  talking  pictures  I  have  mentioned." Last  January  a  new  and  completely 

equipped  sound-proof  stage  burned  down 
the  day  before  it  was  to  be  used  for  the 
first  time,  Lasky  said. AAA 

"Not  even  this  retarded  the  progress,"  he 
continued.  "All  the  studio  departments  met 
the  emergency,  and  we  continued  our  out- 

put of  talking  pictures,  even  though  the 
studio  ran  on  a  24-hour  daily  schedule. 
Now,  he  declared,  the  Paramount  produc- 

tion organization  is  in  high  gear  to  make 
the  program  of  65  or  more  feature  films, 
to  be  produced  the  next  year,  the  most  note- 

worthy entertainment  the  company  has  ever 
offered  to  the  public. 
"Although  Paramount  had  conducted  ex- 

tensive experiments  in  sound  pictures  for 
two  years,  the  company  had  made  no  at- 

tempt to  produce  talking  pictures  until  last 
August,"  Lasky  said. 

"Then  'Interference'  went  into  production 
as  our  first  dialogue  film.  This  picture, 
based  upon  the  fine  stage  play,  was  com- 

pleted in  October  and  was  acclaimed  by 
critics  and  public  alike  as  establishing  a 
new  standard  in  dialogue  films.  At  that 
time,  we  formulated  the  definite  policy  of 
making  talking  pictures  with  casts  that 
could  talk  and  we  have  adhered  to  this 
creed  in  all  future  films.  The  second  Para- 

mount dialogue  picture,  'The  Doctor's 
Secret,'  based  upon  James  M.  Barrie's  play, 
'Half  an  Hour,'  made  a  similarly  fine 
impression. 
"Meanwhile,  the  Paramount  Long  Island (Continued  on  page  136) 
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500  TO  GATHER 

at  Two  Paramount 

CONVENTIONS 

Louis  Atlantic  City 

THE  annual  Paramount  Sales  Convention  will  be  held  in  two  sessions  this 
year,  the  Western  Division  executives  and  salesmen  convening  in  St.  Louis 
on  Saturday,  June  IS,  and  the  Eastern  Division  delegates  assembling  in 

Atlantic  City  on  Friday,  June  21.    Between  200  and  225  Paramounteers  will 
foregather  in  the  Middle  West,  while  the  New  Jersey  resort  will  harbor  from 250  to  275. 
The  St.  Louis  convention  sessions  will  be  held  at  the  Coronado  hotel,  where 

the  delegates  will  be  quartered.    S.  R.  Kent,  general  manager  of  Paramount,  will 
formally  call  the  convention  to 
order  at  9:15  o'clock  promptly  on 
Saturday  morning,  June  15,  and 
then  will  turn  the  convention  over 
to  its  presiding  officer,  John  D. 
Clark,  Western  Division  manager. 

Here  is  the  tentative  schedule  of 
the  St.  Louis  convention: 

SATURDAY,  JUNE  15— For- eign department  representatives 
will  address  the  convention  in  the 
morning.  Jesse  L.  Lasky,  first  vice 
president  in  charge  of  production, 
and  other  members  of  the  produc- tion staff  will  discuss  the  new 
season's  product  in  the  afternoon. 
In  the  evening  there  will  be  screen- 

ings of  new  films  at  the  Midtown 
theatre. 

SUNDAY,  JUNE  16— S.  R.  Kent will  review  and  analyze  the  new 
product  and  formulate  a  new  sales 
policy  during  the  morning.  The afternoon  will  be  devoted  to  ad- 

dresses by  Emanuel  Cohen,  head  of 
Paramount  News  and  director  of 
the  short  feature  department; 
Charles  E.  McCarthy,  director  of 
publicity;  Russell  B.  Holman,  ad- 

vertising director,  and  A.  O.  Dillen- 
beck  of  the  Hanff-Metzger  Adver- 

tising Agency;  J.  A.  Clark,  director 
of  ad  sales;  and  Leon  Bamberger, 
who  will  speak  on  sales  promotion. 
Members  of  the  Hundred  Per  Cent 

Club  will  be  addressed  by  John  D.  Clark,  and  Mr.  Kent  then  will  close  the  day 
session  with  a  resume  of  the  convention. 

The  evening  will  be  given  over  to  screenings  at  the  Midtown  theatre. 
MONDAY,  JUNE  17 — The  entire  day  and  evening  will  be  devoted  to  screen- ings at  the  Midtown  theatre. 

TUESDAY,  JUNE  18— The  full  day  will  be  devoted  to  screenings  at  the 
Midtown.  The  banquet  will  be  held  in  the  evening  at  the  Coronado  and  it  is 
expected  that  speeches  will  be  made  by  Adolph  Zukor,  Herman  Wobber,  S.  R. 
Kent,  Sam  Katz,  Ralph  Kohn  and  Charles  Skouras. 
WEDNESDAY,  JUNE  19. — A  meeting  of  branch  and  district  managers  in  the 

morning  will  hear  from  Mr.  Kent  and  John  D.  Clark.  At  the  same  time  bookers 
and  salesmen  will  be  addressed  by  home  office  representatives  and  J.  A.  Clark 
will  talk  to  his  ad  sales  managers.  The  afternoon  will  be  devoted  to  a  discussion 
of  individual  problems  up  to  3:30  o'clock  when  home  office  representatives  and others  will  entrain  for  Atlantic  City. 
The  delegation  of  Paramount  executives  which  will  leave  New  York  for  St. 

Louis  will  include  Adolph  Zukor,  Jesse  L.  Lasky,  S.  R.  Kent,  Ralph  Kohn,  Sam 
Katz,  Eugene  J.  Zukor,  Sam  Dembow  and  L.  Phillips. 

The,  production  department  will  be  represented  by  Walter  Wanger,  H.  A. 
Salsbury,  Louis  Swarts,  B.  P.  Schulberg,  Aionta  Bell,  James  R.  Cowan,  Albert 
Kaufman,  J.  J.  Gain,  J.  S.  Fingerlin,  Morris  Press,  Erwin  Gelsey  and  Randolph 
Rogers. 
The  distribution  department  will  be  represented  by  Messrs.  Kent,  J.  D.  Clark, 

SchaefTer,  Hammill,  McCarthy,  Holman,  Emanuel  Cohen,  Frawley,  Meyer,  Waite, 
Gibbons,  J.  A.  Clark,  Dillenbeck,  Bamberger,  Gushing,  Haddon,  Lorber,  Sussman 
and  Flynn. 

The  foreign  department  delegation  will  include  E.  E.  Shauer,  J.  S.  Seidelman, 
Mel  Shauer,  David  Souhami,  M.  J.  Messeri,  John  L.  Day,  Jr.,  and  George  N.  Kates. 
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SIDNEY 

KENT 

Leaders  at  Paramount  Conventions 

THIS  week  and  next,  Sidney  R.  Kent,  general  man-  John  D.  Clark,  Western  divisional  sales  manager,  is 
ager  of  Paramount,  again  convenes  the  international  in  charge  of  the  St.  Louis  convention  this  week,  wlaile 
sales  forces  of  the  company  for  a  discussion  of  the  George  J.  Schaefer  will  be  in  the  chair  at  the  Atlantic 

new  season's  product.  A  statement  by  Mr.  Kent,  setting  City  meeting  a  week  hence. 
forth  the  sales  plans  for  the  sound  and  silent  product  for  Plans  for  the  new  season's  product  are  published  on 
1929-28,  will  be  published  next  week.  preceding  and  following  pages. 



SEQUENCES  FROM  NEW  PARAMOUNT  PICTURES 
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Public  Is  Rejecting 

SILENT  PICTURES 

Unless  They  Are 

In  Novelty  Form 

Says  SAM  KATZ 

ST.  LOUIS  today  is  host  to  the  man  who  sells  ten  million  theatregoers 
their  entertainment,  every  week,  all  over  the  world. 
Sam  Katz,  president  of  Publix  Theatres  Corporation,  has  this  dis- 

tinction as  head  of  one  of  the  world's  largest  organizations  of  de  luxe  play- 
houses.   He  is  in  St.  Louis  to  attend  the  annual  executives'  convention  of 

Paramount,  of  which  Publix  is  the  theatre  operating  subsidiary. 
Although  practically  unknown  to  the  general  public  as  an  individual,  Katz 

is  one  of  the  most  dominant  figures  in  the  amusement  industry.  What  the 
public  does  not  know  about  Katz  is  more  than  offset,  however,  by  what 
Katz  knows  about  the  public,  a  fact  attested  by  the  10,000,000  weekly  ticket 
sales  in  the  houses  he  operates.    In  St.  Louis,  the  Skouras  theatres  form 
the  Mound  City  link  in  the  chain  of  Publix. 

As  one  of  the  greatest  theatre  ticket-sellers 
in  the  world,  Katz  is  of  course  one  of  the 
most  interesting  participants  at  the  convention. 
In  closely  gauging  public  taste  in  high  class 
entertainment  for  years  on  a  tremendous  scale, 
he  has  developed  an  uncanny  ability  to  sense 
the  changes  in  public  taste  and  desire. 
He  follows  the  public,  yet  he  leads  it.  The 

activities  of  few  other  individuals  in  the 
United  States  so  closely  touch  and  influence 
such  a  large  portion  of  its  population  as  do 
those  of  Katz. 

His  experience,  gained  in  operating  and 
studying  thousands  of  theatres  in  hundreds  of 
cities,  over  a  long  period  of  years,  has  taught 
him  many  things  about  the  theatre  goer. 
He  can  tell  you  when  and  why  the  cycle 

of  public  favor  will  be  turned  towards  a  sea- 
son of  underworld  pictures,  backstage  dramas, 

religious  spectacle  or  sophisticated  social  life. 
From  his  sources  of  information,  he  can  also 
tell  vou  whether  blondes  or  brunettes,  or 
parlor-sheiks  or  two-gun  detectives  are  lead- 

ing in  favor. 
"Mr.  and  Mrs.  Theatregoer  and  their  chil- 

dren have  violent  prejudices,"  declares  Katz. 
"They  express  them  at  the  box  office.  Like- 

wise, they  express  their  favor  in  similar 
fashion. 

"Some  of  their  likes  and  dislikes  are  perma- 
nent, while  others  periodically  undergo  com- 
plete reversal. 

"A  complete  talking-picture  of  a  family 
group  that  strikes  the  average  of  civilized 
humanity's  reaction  toward  recreation,  gives 
vivid  detail  of  many  problems  the  theatre  op- 

erator must  face.  The  box  offices  of  Publix 
Theatres  in  hundreds  of  cities  give  us  such  a 
picture  every  week. 

"Here  are  a  few  of  the  desires  and  high- 
lights of  the  average  family  group,  as  mir- rored at  the  box  office : 

(1)  Complete  approval  of  the  talking- 
screen,  and  positive  rejection  of  silent 
film  except  in  novelty  form.  Willing- 

ness to  accept  and  encourage  the 
gradual  improvement  of  the  new 
screen  miracle  of  sight  and  sound. 

(2)  Preference  for  the  talking  screen 
presentation  of  a  star  and  story,  as 
against  personal  appearance  of  that 
same  star  in  the  same  play.  The 
talking  screen  magnifies  the  voice 
and  personality  so  much  that  by 

comparison,  a  "personal  appearance" reveals  the  stage  personality  as 
dwarfed. 

(3)  The  time  consumed  watching  a  show 
is  of  greater  consideration  to  the  pa- 

tron than  admission  price,  though  the 
price  is  important  too.  Fast  moving 
shows  are  demanded. 

(4)  Chaiacters  in  everyday  life  are  most 
popular,  particularly  the  ones  depict- 

ing sane,  human  roles.  Royalty,  mili- 
tary figures,  policemen,  and  cowboys 

are  now  barely  tolerated. 
(5)  Every  few  months  the  demand  is  for 

a  change  in  tempo  or  style  in  enter- 
tainment fare.  Right  now  mystery 

stories  are  highest  in  favor.  Bio- 
graphical plays  will  be  coming  along, 

soon.  The  flapper  is  now  unwanted, 
and  her  slightly  older  and  more  ra- 

tional sister  is  the  favorite. 

(6)  Constant  and  positive  demand  for 
luxurious  surroundings,  together  with 
comfort,  convenience,  courtesy, 
safety,  and  guarantee  of  faithful  re- 

turn value  for  time  and  money  is 
expended.  Once  the  theatregoer  is 
satisfied  the  management  is  conscious 
of  its  obligation  to  fulfill  these  de- 

mands, loyal  support  of  Mr.  and  Mrs. 
Theatregoer  may  be  counted  upon  to 
the  limit.  Under  these  circumstances, 
complete  confidence  is  reposed  in  the 
paid  newspaper-ads,  screen  announce- 

ments and  news-items  about  coming 
attractions. 

"We  have  found  that  we  can  always  de- 
pend upon  the  public  to  guide  us,"  said 

Katz.  "There  is  no  mistaking  the  signs  as 
expressed  through  our  box  offices.  From 
this  source  alone  we  formulate  policies  for 
programs  and  theatre  conduct.  No  indi- 

vidual, or  group,  no  matter  how  shrewd  or 
experienced,  could  have  the  vision  or  sense 
of  proportion  to  make  accurate  prophecy 
for  the  public.  The  public  does  that  for  it- 

self, and  gives  ample  advance  indication 
of  its  desires.  The  vastness  of  our  theatre- 
operation,  and  the  manner  in  which  we  are 
organized,  enables  us  daily  to  accurately 
compile  the  information  into  one  big  gen- 

eral viewpoint.  When  this  is  done,  we  find 

an  accurate  and  comprehensive  'order  from 
the  public'  that  is  always  applauded  when 
properly  fulfilled. 
"The  public  indicated  in  positive  manner 

its  preference  for  talking  pictures.  It  caused 
a  revolution  in  Hollywood  and  in  theatres, 
but  it  was  swiftly  accomplished.  The  liv- 

ing screen  makes  every  seat  a  front-row 
seat,  and  brings  the  performer  and  his  tal- 

ent intQ  comprehensive  intimacy.  The  si- 
lent screen  and  stage  could  not  do  this,  so 

the  public  turned  thumbs  down  on  both. 
Both  are  only  history  now.  The  foremost 

stars,  authors,  composers,  directors,  musi- cians and  creators,  are  now  in  the  studios, 

prepared  for  greater  recognition  from  the 
public  than  ever  before. 

"The  only  thing  the  living  screen  can- 
not offer  in  a  local  stage-door  mailbox 

for  mash  notes. 

"I  have  just  seen  the  current  releases 
from  most  of  the  studios,  and  the  progress 
is  amazing.  Musical  comedies,  dramas, 
short  comedies  and  novelties  are  so  splend- 

idly made  that  unquestionably  the  theatre- 
goer is  facing  entertainment  that  is  greatly 

beyond  his  expectation.  Because  of  this, 
look  for  an  immediate  increase  in  theatre- 
going  that  will  surpass  any  in  history. 
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Sound  News  Available  August  I 

<<  TUST  as   the   silent  Paramount 
J  news  reel  was  recognized  as  a 

leader  in  its  classification,  so 
successful  will  be  the  sound  issues 
which  we  will  start  releasing  with 
the  introduction  of  the  Paramount 

picture  program  for  the  new  season," 
Emanuel  Cohen,  editor  of  Para- 

mount News  Reel,  stated  in  an  inter- 
view regarding  the  entertainment 

and  educational  possibilities  of  the 
Paramount  Sound  News  Reel  which 
will  be  released  once  each  week  with 
the  first  issue  going  to  the  theatres 
on  August  1.  Cohen  is  in  St.  Louis 
to  attend  the  annual  convention  of 
Paramount.   
"During  the  short  period   of  its existence  the  silent  Paramount  News 

have  quickly  established  itself  as  one 
of  the  best  all  round  pictorial  news 
agencies  and  I  do  not  believe  that  I 
am  venturing  too  far  in  prophesying  that 
the  news  reel  with  sound  accompaniment 
will  match  the  popularity  of  the  silent  re- 

lease," he  said. 
"We  have  no  intention  of  discontinuing 

production  of  the  silent  news  reel;  this 
issue  will  still  be  released  twice  each  week. 

"Two  separate  departments  have  been established  to  handle  the  silent  and  sound 
issues.  Our  laboratory  space  has  been  en- 

larged to  take  care  of  new  detail  work  in 
connection  with  the  production  of  the  sound 
issue  and  a  stafif  of  cameramen  and  sound 
experts  has  been  built  up  to  handle  the  new 
phase  of  our  activities. 

By  EMANUEL  COHEN 

"This  organization  has  been  functioning 
since  March  1  of  this  year  filming  and 
sound  recording  various  news  events  of 
national  importance.  With  one  exception 
these  stories  have  been  shelved  after  filming 
as  the  work  was  done  only  with  the  idea  of 
perfecting  our  men  in  the  intricacies  of 
simultaneous  camera  and  sound  recording. 
"The  only  Paramount  Sound  News  Reel Pictures  thus  far  released  were  those  of  the 

presidential  inauguration  which  were 
screened  in  the  major  Publix  theatres,  in- 

cidentally receiving  praise  from  critics  and 
public  alike. 

"Our  mechanical  arrangements  for  sound 

recording  in  conjunction  with  pic- 
tures have  been  perfected  to  an 

extent  that  we  are  now  in  a  position 
to  film  and  sound  record  news  events 

throughout  the  world,"  he  continued. "As  in  the  case  of  the  silent  Para- 
mount News,  the  only  new  thing 

about  the  sound  issues  will  be  their 
appearance  in  the  theatre  for,  by 
August  1,  our  sound  organization 
will  have  been  working  five  months 
and  will  have  gained  sufficient  ex- 

perience to  put  it  on  a  par  with  the 
organizations  of  those  companies 
which  have  already  started  release 
of  a  sound  news  reel. 
"One  advantage  which  Paramount 

News  enjoys  starting  late  in  produc- tion of  sound  news  reels  is  the  fact 
that  it  will  have  the  use  of  the  new- 

est types  of  sound  recording  equip- 
ment developed  by  the  Bell 

Laboratories.  In  addition  to  mobile  sound 
trucks,  we  are  using  portable  apparatus 
which  can  be  transported  by  a  few  men 
without  the  necessity  for  the  truck.  These 
portable  affairs  prove  most  convenient  when 
the  sound  to  be  recorded  emanates  from 
the  roofs  of  the  buildings,  or  when  air- 

plane shots  are  required  with  natural  sound 
accompaniment.  In  cases  of  this  nature 
we  could  use  the  sound  truck  but  the  neces- 

sary cables  which  would  have  to  be  run 
from  the  street  to  the  roof  of  a  building 
makes  sound  recording  in  that  manner  an 
unsafe  proposition.    In  the  case  of  airplane 

(Continued  on  page  137) 

Paramount  Offering  80  Sound  Shorts 

IGHTY  talking  and  singing  short 
features,  in  addition  to  52  issues  of 

Sound  News  and  104  silent  News  releases 
will  be  presented  by  Paramount  during  the 
new  season  beginning  August  1,  according 
to  an  announcement  of  production  officials 
now  in  St.  Louis  to  attend  the  company's convention.  This  is  the  most  ambitious 
short  feature  program  ever  handled  by 
Paramount  for  one  season,  Emanuel  Cohen, 
director  of  the  short  feature  department, 
said. AAA 

With  this  new  schedule  of  short  features, 
including  comedies,  musical  novelties,  spe- 

cialty numbers  and  the  newly  developed 
Sound  News  program,  exhibitors  are  as- ^ 
sured  of  complete  Paramount  sound  pres- 

entations for  the  coming  year. 
Of  the  8Q  short  features  scheduled  for 

release  on  and  after  August  1,  32  will  com- 
prise one  reel  acts,  selected  from  a  wide 

variety  of  hits  with  Broadway  headliners; 
12  one-reel  screen  songs;  6  one-reel 
talkartoons;  6  two-reel  comedies  of  the 
situation  type,  and  24  two-reel  Christie  talk- 

ing plays. 
Completeness  of  equipment  and  a  highly 

perfected  world-wide  organization  forecast 
a  leading  place  for  Paramount's  Sound News  from  the  very  first  edition,  Cohen 
declared. 
Sound  trucks,  in  vast  fleets  which  will 

rush  cameramen  and  cameras  anywhere 

and  everywhere  at  an  instant's  notice,  are at  the  disposal  of  this  big  department. 
Recording  that  has  proven  to  be  of  excellent 
quality  and  a  huge  sound  laboratory  boast- 

ing ultra-late  improvements  are  expected 
to  inaugurate  the  August  1  service  under 
the  brightest  auspices. 

According  to  Mr.  Cohen,  the  same  breezy 
editorial  style,  the  same  fast  service  and 
the  same  characteristics  incorporated  in  the 

silent  reel  will  be  continued  in  the  sound 
issues. 

The  32  Paramount  acts  will  bring  to  the 
screen  the  leading  personalities  of  every 
branch  of  the  stage,  vaudeville,  drama, 
opera,  operetta  and  orchestral. AAA 

Rudy  Vallee,  famed  singing  leader  of  the 
"Connecticut  Yankees,"  and  his  nonpariel orchestra  are  scheduled  to  combine  the 
popular  harmony  of  radio  and  theatre  in  a 
picture  at  the  Long  Island  studio.  Tito 
Schipa,  San  Carlo  Opera  company  tenor, 
will  be  offered  in  another  short  feature. 

In  addition.  Paramount  plans  to  bring 
other  prominent  entertainment  personalities 
into  its  ambitious  lineup  of  short  features. 

Christie  Comedies  will  present  the  breezy 
tempo  of  modern  life,  love  and  marriage  a 
la  mode  as  conceived  by  the  best  and  most 

(Continued  on  page  137) 
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FOREIGN  MARKET 

AWAKE 

To  Tremendous  Possibilities 

of  the  Talking  Productions 

Says  E,  E,  SHAUER 

'  I    HE  revolutionary  changes  which  have  occurred  in  the  motion  pic- 
_j_  ture  industry  in  recent  months  have  found  their  reflection  in  the 

activities   of  the   Paramount   foreign   department   throughout  the 
world,  it  was  stated  by  E.  E.  Shauer,  general  manager,  who  is  in  St. 
Louis  to  attend  the  film  company's  annual  convention. 
With  the  overwhelming  world-wide  interest  in  sound  and  talking  pic- 

tures. Paramount  is  a  leader  abroad  as  well  as  in  the  United  States,  he 
said,  as  is  evidenced  by  sensational  returns  in  England,  France,  Aus- 

tralia, Brazil,  Mexico,  Cuba,  Guatemala,  Japan  and  other  countries  where 
Paramount  theatres  or  the  premiere  houses  showing  Paramount  pic- 

tures, have  been  equipped  for  the  presentation  of  this  new  form  of 
screen  entertainment. 

Such  pictures  as  "Interference,"  "The  Doctor's  Secret,"  "The  Patriot," 
"Redskin,"  "Wolf  Song,"  "The  Letter,"  and  others  have  more  than 
duplicated  their  enormous  popularity  in  this  country  in  their  foreign 
presentations.  The  Plaza  theatre  in  Lon- 

don, Paramount's  show  window  for  great Britain  and  Europe,  was  one  of  the  first 
to  be  equipped  for  the  presentation  of 
sound  and  talking  pictures,  with  such  star- 
tlingly  successful  results  at  the  box  office 
as  to  set  all  of  Europe  talking  and  plan- 

ning for  the  installation  of  similar  equip- ment. 

Another  of  the  company's  premiere  the- atres, Le  Paramount,  in  Paris,  is  also  a 
leader  with  its  sound  presentations,  and  it 
will  not  be  long  before  many  other  first 
run  houses  in  France  and  Western  Europe 
will  be  included  in  the  rapidly  growing 
list  of  sound  equipped  theatres. 
"Paramount  sound  and  talking  pictures 

have  been  tremendously  popular  in  Aus- 
tralia, where  many  of  the  new  theatres  in 

Sydney,  Melbourne,  Adelaide  and  other  im- 
portant Australian  cities  are  presenting 

these  pictures,  many  of  them  for  extended 
engagements,"  declares  Shauer.  The  inter- est in  sound  and  dialogue  pictures  is  so 
intense  in  Australia  that  it  will  not  be  long 
before  practically  all  of  the  first  run  the- 

atres in  the  key  centers  will  be  ready  for 
the  proper  presentation  of  this  new  enter- 

tainment. The  crowds  which  have  beseiged 
the  box  offices  are  the  greatest  in  the  his- 

tory of  the  industry. 
"In  South  America,  we  have  taken  the 

leadership  with  the  presentation  of  the  first 
sound  picture,  'The  Patriot,'  in  our  new theatre  in  Sao  Paulo,  Brazil.    Included  in 
the    elaborate    program    arranged    for  the 
opening  of  this  playhouse  was  a  movietone 
address  by  the  Brazilian  consul  general  in 
New  York,  Sebastiao  Sampaio,  made  espe- 

cially for  the  occasion  by  the  foreign  de- 
partment   in    cooperation   with    the  Long 

Island  studio. 
"One  of  the  first  of  the  Latin  American 

theatres  to  be  equipped  was  Paramount's Fausto   theatre   in   Havana,   where  sound 
and  talking  pictures  have  been  successfully 
presented  for  several  months.    The  latest 
of  Paramount's  theatres  abroad  to  enter  the 
ranks   of   sound  houses   is  the   Olympia  in 
Mexico  City,  which  was  formally  opened 
the  1st  of  May  with  record  breaking  re- 

sults.    A  feature  of  this  program  was  a 
short   film   address  made  by   Enrique  D. 
Ruiz,  consul  general  for  Mexico  in  New 

York." The  Capitol  theatre  in  Gautemala  City, 

a  first  run  theatre,  was  formally  opened 
with  sound  equipment  early  in  June,  with 
equally  astounding  results.  The  foreign 
department's  cooperation  included  the  mak- ing of  a  short  talking  film  by  Julio  Montano 
Novella,  Guatemalan  consul  general  in 
New  York. 
As  rapidly  as  possible,  sound  apparatus 

is  being  installed  in  other  Paramount  the- 
atres and  houses  showing  Paramount  first 

run  pictures. 
"Our  several  theatres  in  Japan,"  he  said, 

"will  soon  be  ready  for  the  presentation  of 
sound  pictures,  and  the  beautiful  new  China 
theatre  in  Stockholm,  one  of  our  newest 
and  finest,  will  be  ready  for  the  exhibi- 

tion of  the  latest  in  sound  pictures,  on  the 
reopening  of  the  season  in  August. 
"One  of  the  important  contributing  fac- 

tors to  the  world  wide  interest  in  sound 

pictures  was  the  presentation  of  'Wings,' 
which  was  shown  in  every  important  coun- 

try throughout  the  world,  with  the  sound 

E.  E.  SHAUER  (Above)  general 
manager  of  the  foreign  depart- ment. 

JOSEPH  H.  SEIDELMAN  (Left) 
assistant  general  manager. 

effects  and  music  score  used  in  the  Cri- 
terion engagement  in  New  York.  This  was 

the  first  sound  picture  shown  in  foreign 
countries  and  record-breaking  results  at- 

tended every  engagement." In  preparation  for  the  future  growth  of 
Paramount's  activities  abroad,  the  foreign 
department  has  been  engaged  in  strength- 

ening and  building  up  its  world  wide  organ- 
ization which  covers  seventy  countries. 

New  exchange  and  office  buildings  have 
been  erected  in  Sydney,  Australia;  Santiago, 
Chila;  Buenos  Aires,  Argentina;  Liverpool, 
England;  and  Strasbourg,  France.  New 
offices  were  opened  during  the  last  year 
in  the  following  cities:  Lima,  Peru;  La 
Corune,  Spain;  Budapest,  Hungary;  Riga, 
Latvia ;  Warsaw  and  Lemberg,  Poland ; 
Prague,  Czecho  Slovakia;  Vienna,  Austria; 
and  Zagreb,  Jugo-Slavia. 

Melville  A.  Shauer  of  Paris,  special 
foreign  representative  of  the  foreign  de- 

partment, who  has  just  returned  from  an 
extended  tour  of  South  America,  where  he 
attended  the  opening  of  the  new  Paramount 
theatre  at  Sao  Paulo  and  devoted  several 
weeks  to  a  study  of  the  South  American 
market  in  connection  with  the  plans  for 
the  further  presentation  of  sound  pictures, 
is  also  in  St.  Louis. 
Other  representatives  from  abroad  who 

will  attend  the  convention  are:  John  C. 
Graham,  London,  general  foreign  represen- 

tative; John  L.  Day,  Jr.,  of  Rio  de  Janeiro, 
general  manager  for  South  America;  M.  J. 
Messeri  of  Barcelona,  managing  director  of 
Spain  and  Portugal;  David  Souhami  of 
Rome,  managing  director  for  Italy,  Turkey, 
Greece  and  Bulgaria. 
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Sound 

Places  Shorts 

On  Feature  Plane 

Says 

AL 

CHRISTIE 

onpHERE  has  been  talk  for  years  of 
JL  short  features  which  were  features 

in  everything  but  their  length,"  says 
Al  Christie,  "but  at  last  the  statement  has 
come  true,  and  it  is  the  advent  of  talking 
pictures  which  has  made  it  possible.  Now 
we  actually  have  short  features  which,  in 
every  respect,— type  of  story  material,  play- ers and  production  values — are  true  fea- tures. 

"Talking  pictures  have  given  us  the  op- portunity to  go  out  and  get  high  calibre 
story  and  play  material,  then  cast  it  from 
the  very  best  feature  people  in  the  industry. 

"There  was  a  time  when  two-reel  com- edies were  hashed  up  in  the  back  room  of 
the  studios — and  hash  was  often  the  result. 
All  the  high  class  writers  were  writing  fea- 

ture pictures.  Comedy  producers  could  not 
afford  to  pay  them. AAA 

"The  wider  opportunities  of  the  talking pictures,  which  come  with  playing  them  in 
the  first  class  houses  again  like  short  com- 

edies used  to,  make  it  possible  to  go  out 
and  get  material  such  as  the  Octavus  Roy Cohen  stories,  for  instance — or  a  clever 
short  play  like  'Meet  the  Missus'  by  Kenyon Nicholson,  the  same  man  who  wrote  'The 
Barker.'  There  is  no  difference  in  the  en- 

tertainment value  of  a  short  play  like  'Meet 
the  Missus'  and  'The  Barker.'  The  only difference  is  the  length. 
"Then  one  now  employs  a  higher  class of  writer  for  the  screen  arrangements,  one 

capable  of  adapting  for  entertainment  which 
will  appeal  not  only  to  kids  who  used  to 
like  slapstick  comedy,  but  to  the  adult  in- 

telligence. And  by  the  way,  there  is  no 
longer  a  special  need  to  cater  to  juvenile  in- 

telligence in  movie  audiences,  for  nowadays 
the  kids  are  so  wise  they  are  not  only  equal 
to  their  elders  but  sometimes  way  ahead  of them. 

"The  field  of  comedy  type  of  entertain- 
ment was  limited  before.  After  all,  there 

were  just  so  many  different  ways  in  which 
a  man  could  be  knocked  down  or  lose  his 
trousers  and  I  think  myself  movie  audi- 

ences were  getting  pretty  fed  up  on  this 
kind  of  striving  for  laughs.  And  I  don't 
think  it  will  help  much  to  have  a  man 
knocked  down  or  lose  his  trousers  to  musi- 

cal accompaniment  and  sound  effects. AAA 

"There  should  be  a  little  higher  plane  of 
humorous  situations.  Silent  comedy  direc- 

tors used  to  be  tempted  to  put  in  something 
just  to  make  the  kids  laugh.  In  the  more 
legitimate  type  of  situation  comedies  every- 

body in  the  house  is  entertained.  Three 
rows  of  kids  in  the  front  rows  used  to 
make  a  lot  of  noise  laughing,  more  than 
26  rows  of  grown-ups.  And  I  think  it  used 
to  warp  the  judgment  of  the  directors  and 
producers  and  exhibitors. 

"The  new  type  of  entertainment  holds  the 
audience  interest  far  more.  It  has  always 
good  construction  to  get  the  interest  of 
the  audience  by  promising  something  and 

HAROLD  LLOYD 

then  working  up  to  it.  This  can  be  done 
far  better  with  the  addition  of  good  dia- 

logue. The  eye  could  only  absorb  so  much. 
One  is  accustomed  to  looking  at  something 
casually  and  not  thinking  about  it.  But  the 
ear  is  keener  in  retaining  interest.  Once 
you  get  the  audience  interested  in  hearing 
what  somebody  is  going  to  say,  you  can 
hold  them  twice  as  easily. 

"Naturally  the  addition  of  all  this  is  mak- 
ing this  type  of  short  feature  entertain- 

ment much  more  costly.  You  have  to  do 
every  process  and  have  the  same  staff  as 
you  did  in  making  the  same  length  of  a 
silent  picture.  In  addition  you  have  your 
sound  equipment  overhead  and  a  crew  of 
about  24  men  running  it.  The  newer  type 
of  players  are  more  expensive;  the  story 
material  is  far  more  costly  and  so  far  more 
valuable.  And  last  but  not  least,  the  music 
is  added.  The  producers  now  take  over  a 
large  part  of  what  used  to  be  theatre  ex- 

pense, in  paying  huge  music  royalties  for 
every  composition  used  in  a  picture.  The 
actual  music  itself  is  more  costly,  because 
musicians  used  for  recording  purposes  get 
about  three  times  what  they  used  to  get 
for  appearing  and  playing  on  a  silent  set. 
"The  results  are  worth  the  expenditures 

and  the  efforts,  because  the  better  type  of 
short  features  have  been  lifted  up  to  a 
higher  plane  of  entertainment.  New  enthusi- 

asm and  pep  have  gone  through  the  ranks 
of  players  and  staff  people  working  on 
them,  and  the  results  are  easily  apparent  in 
the  new  class  of  screen  amusement." 

Have  You 
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Sound 

Stereoscopic 

Then  Television 
Says 

HAROLD 

LLOYD 

VISIONARY  leaders  of  the  motion  pic- ture industry  who  seized  on  sound 
and  dialogue  accompaniment  to  revive 

what  undoubtedly  was  a  lagging  interest  in 
the  silent  drama,  are  looking  forward  to 
even  greater  advances  in  the  art,  and  within 
a  comparatively  short  time. 
Sound  and  dialogue,  which  figuratively 

flashed  out  of  the  sky  like  a  meteor,  has 
opened  up  new  channels  for  the  motion 
picture,  created  a  new  interest,  and  has 
aroused  a  competitive  spirit  in  the  industry 
itself  which  has  been  akin  to  pouring  new 
blood  streams  into  the  veins  of  a  wavering life. 

Harold  Lloyd,  who  has  been  responsible 
in  a  considerable  measure  for  some  of  the 
great  advancements  in  the  comic  art  in 
years  past,  has  been  quick  to  seize  on  the 
possibilities  that  sound  and  dialogue  offer. 
But  he  foresees  an  equally  important  step 
forward  in  the  prospects  that  are  now  off- 

ered for  third  dimension  films. AAA 

"I  always  have  considered  that  stero- 
scopic  pictures  would  do  more  for  the 
screen  art  than  anything  else,  and  I  can- 

not get  that  thought  from  my  mind.  Sound 
and  dialogue  have  opened  up  new  bags  of 
tricks  for  motion  picture  producers,  but 
more  especially  the  comedians.  But  from 
the  public  point  of  view,  one  of  our  great- 

est triumphs  will  be  recorded  when  we  can 
give  real  life  to  our  characters  on  the 
screen  through  stereoscopic  pictures. 

"Another  great  advancement  will  be  tele- vision. It  does  not  take  much  stretch  of 
the  imagination  to  see  ourselves  a  few  years 
hense,  sitting  by  the  old  fireside,  a  radio 
oufit  at  our  elbows,  turning  the  radio  knob 
and  seeing  any  one  of  our  favorite  stars 
on  our  own  home  screen,  through  the 
medium  of  television. 

"Two  years  ago  we  would  have  laughed 
at  any  one  who  predicted  that  talking  pic- 

tures would  soon  be  the  vogue.  We  used 
to  scoff  at  the  possibilities  of  television.  Yet 
we  have  seen  such  remarkable  demonstra- 

tions of  the  latter  that  we  can  realize-  it  is 
only  a  question  of  time  before  its  use  will 
be  practical  and  general.  No  one  can  foresee 
definitely  just  what  progress  will  be  made 
along  this  line,  but  it  is  bound  to  be  a  mar- velous development. 

AAA 
"I  can  picture  a  central  power  house,  we 

will  say,  sending  out  the  evening's  enter- tainment which  will  include  three  or  four 
motion  pictures  from  which  the  audience 
can  take  its  choice.  I  do  not  want  to  cre- 

ate the  impression  that  the  theatre  is 
doomed.  That's  impossible.  But  the  thea- 

tre will  be  supplied  from  this  same  central 
power  house,  knowing  in  advance,  of  course, 
just  what  its  picture  will  be,  and  billing  it accordingly. 

"Such  strange  things  are  happeing  in  this 
age  we  live  in  that  no  one  can  foretell  what 

will  happen  next." 
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(Above)  "THE  DANCE  OF  LIFE" 

(Below)  "THE  LADY  LIES"  (Below)  "THE  MYSTERIOUS  DR.  FU  MANCHU" 

MUSIC  AND  DRAMA  IN  PARAMOUNT  FEATURES 
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The  Paramount  Long  Island  Studio 

Production 

WHEN  the  Paramount  Famous  Lasky 
corporation  reopened  its  Long  Island 
studio  last  year,  Monta  Bell  was  put 

in  charge  of  production.  In  less  than  a 
year,  under  Bell's  direction,  eight  feature length  talking  pictures  and  45  short  subjects 
have  been  made  there. 

The  features  include  "The  Letter,"  "The 
Hole  in  the  Wall,"  "Gentlemen  of  the 
Press,"  "Nothing  But  the  Truth,"  "The 
Cocoanuts,"  "Jealousy,"  "The  Lady  Lies" 
and  "Glorifying  the  American  Girl."  Among 
the  short  subjects  were  those  of  Eddie  Can- 

tor, Lillian  Roth,  James  Barton,  Joseph 
Santley,  Ivy  Sawyer,  Ruth  Etting,  Walter 
Huston  and  a  score  of  other  Broadway 
favorites. 
The  production  record  of  the  studio  is 

all  the  more  impressive  when  it  is 
considered  that  a  complete  new  or- 

ganization had  to  be  brought  together 
in  addition  to  acquiring  recording 
equipment  and  putting  into  practice 
hitherto  untried  methods  of  picture 
making  due  to  the  advent  of  sound  to 
the  screen.  And  it  all  is  due  entirely  to 
the  prodigious  labors  of  Bell,  who, 
with  John  W.  Butler,  executive  man- 

ager, built  up  the  studio  organization 
to  its  present  state  of  efificiency. 
Some  day,  someone  will  come  along 

with  the  suggestion  that  a  picture  be 
made  out  of  the  adventures  of  Bell's 
own  life.  He  has  been  a  near  dicta- 

tor of  a  certain  small  country  on  the 
Caribbean,  an  actor,  newspaper  re- 

porter, editor,  and  motion  picture  di- rector. 
It  was  while  Bell  was  a  Washington 

newspaperman  seven  or  eight  years  ago, 
that  he  was  offered  the  job  of  going  to  a 
Caribbean  republic  as  dictator. 
While  he  was  considering  the  offer  a 

revolution  broke  out  in  the  country  and 
members  of  the  party  that  had  been  nego- 

tiating with  Bell  were  thrown  in  jail,  with 

Moran  and  Mack 

the  brother  of  the  minister  to  the  United 
States  sentenced  to  be  shot.  The  Washing- 

ton representative  urged  Bell  to  do  some- 
thing to  stop  the  execution.  After  thinking 

the  problem  over,  he  sent  a  cableeram  to 
the  revolutionists  demanding  the  release  of 
General  Carrera  and  his  friends.  He  signed 

the  message  "Monta  Bell." The  bold  stroke  did  the  business,  for  the 
next  day  the  minister  came  to  Bell  and 
thanked  him  profusely  for  saving  his 
brother. 

After  finishing  a  public  school  course  in 
Washington,  D.  C,  Bell  drifted  into  news- 

paper work,  beginning  in  the  mailing  room. 
While  he  wrapped  the  papers  he  drearned 
of  the  stage,  and  eventually  joined  a  touring 
stock  company  which  took  him  through  the 

Southern  states. 
Naturally  New  York  and  Broadway 

was  his  goal.  When  the  theatrical 
season  closed  in  the  South  he  made 
his  way  to  the  big  city.  But,  unfor- 

tunately the  New  York  managers  had 
not  heard  of  Bell  nor  were  they  in- 

terested in  his  tour  of  the  South.  His 
stock  company  earnings  were  not 
large  and  it  was  not  long  before  he 
was  sleeping  in  Bryant  Park  waiting 
for  the  break  to  come.  As  is  the  case 
in  many  instances  the  break  did  not 
come  so  Bell  decided  to  get  a  job. 
When  he  accumulated  enough  money 
for  carfare  he  went  back  to  Washing- 

ton. He  joined  the  Washington  Herald, 
as  a  copy  desk  man,  and  although  he 
had  never  read  copy  he  was  equal  to 

(Continued  on  page  137) 
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The  Paramount  West  Coast  Studio 

--East  and  West 

VARIETY  is  the  spice  of  life.  Drama 
is  the  mirror  of  life.  Therefore,  vari- 

ety is  the  spice  of  show  business. 
With  this  simple  proposition,  B.  P. 

Schulberg,  general  manager  of  West 
Coast  production  for  Paramount,  sums 
up  the  policy  that  will  guide  this  pro- 

ducing organization  in  the  coming  year. 
Schulberg  has  just  arrived  in  St.  Louis 

from  Hollywood  to  attend  the  com- 
pany's annual  convention. 

"Every  year,  about  this  time,  inter- viewers ask  me  to  talk  about  trends  in 
screen  entertainment,  to  predict  the 
course  of  the  industry  for  the  coming 
3^ear,"  Schulberg  said.  "Every  year,  I have  to  admit  that  I  cannot  do  it.  Every 
year,  however,  it  becomes  a  deeper  con- 

viction with  me  that  no  man  can  do  it. 

"I  read  many  opinions  about  trends. 
'This  is  the  year  of  heavy  drama.  Com- 

edies are  no  longer  in  vogue.'  'The  com- 
ing year  will  see  a  public  demand  for 

post-war  pictures.'  Such  statements  are 
frequently  printed. 

"I  don't  believe  them.  I  don't  be- 
lieve the  public  ever  wants  one  particu- 

lar kind  of  pictures  at  any  one  time. 

"What  the  public  does  want  is  good 
pictures.  The  public  wants  to  be  enter- 

tained, thrilled,  amused.  It  wants  to  be 
touched  emotionally.  The  picture  that 
does  this  plays  to  packed  houses, 
whether  it  is  'in  vogue'  or  not. 

"In  other  words,  the  public  pays  the 
most  money  to  the  producer  who  makes 
a  variety  of  good  pictures.  Variety  is 
the  thing. 

"The  motion  picture  producer,  I  believe 

is  sometimes  too  prone  to  read  the  signs 
of  public  tastes.  Too  often  he  misinter- 

prets public  tastes.  'The  Covered  Wagon' is  a  success.  Therefore,  assumes  this  type 
of  producer,  the  public  wants  Western  pic- 

tures.    'The  Big  Parade'  plays  to  packed 

B.  P.  SCHULBERG 

houses;  therefore,  the  public  wants  to  see 
war  pictures. 

"I  have  latelv  heard  it  said  that  the  public 
is  tired  of  underworld  pictures.    I  don't  be- 

lieve it.    The  public  is  tired  of  bad  under- 
world pictures.    Our  picture,  'Underworld,' made  about  two  years  ago,  resulted  in  a 

flood  of  underworld  melodramas.  The 
good  ones  were  liked;  the  bad  ones  dis- liked. 

"Variety  will  be  the  keynote  of  our 
program.    I  am  coniident  that  our  pic-  ' tures    will    dominate    the    industry  be- 

cause we  will   leave   no   avenue  unex- 
plored in  giving  the  public  novelty. 

"We  will  make  talking  pictures,  but 
we  will  also  make  silent  versions  of  them 
for  theatres  that  do  not  have  talking 
picture  equipment. 
"The  advent  of  talking  pictures  has 

widened  the  scope  of  screen  entertain- 
ment to  limits  hitherto  undreamed  of. 

We  will  take  advantage  of  this  fact  to 
widen  the  variety  of  our  productions. 
The  addition  of  music,  for  instance,  is  a 
development  that  will  make  significant 
changes  in  motion  picture  production. 
We  will  make  pictures  with  music,  but 
just  because  several  musical  pictures 
have  been  hits  recently,  we  will  not  con- 

centrate on  musical  pictures. 
"We  plan  comedies,  dramas,  farces, 

melodramas,  comedy-dramas,  musical 
comedies,  operettas,  extravaganzas, 
spectacles.  We  have  pictures  laid  in 
1930  and  others  laid  in  1830.  Some  will 
have  American  locales;  others  will  be 
laid  in   Europe,  Asia,   the  South  Seas. 

(^Continued  on  page  137) 
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Stage 

Headliners  Signed 

By  Paramount 

Says  S.  R.  KENT 

STAGE  stars  of  the  first  magnitude  from  all  branches  of  the  show  business  will  be 
seen    in    many    Paramount    pictures    to   be   released   in   the   new   season  start- 

ing August  1,  according  to  S.  R.  Kent,  general  manager  of  Paramount,  now  in 
St.  Louis  to  attend  the  annual  convention. 

From  the  top  ranks  of  their  profession,  Paramount  has  selected  more  than  two 
score  of  headliners  from  musical  comedy,  drama,  vaudeville,  radio  and  other  branches 
of  the  show  business  and  will  feature  them  in  the  coming  year  in  all-talking  and  all- 
singing  pictures,  Kent  said. 

"Hitherto,  we  have  had  to  use  only  those  players  whose  talents  were  especially 
adapted  for  the  silent  screen,"  he  pointed  out.  "Now  that  the  screen  has  found  its 
voice,  Jesse  L.  Lasky  is  augmenting  our  stock  company  with  the  best  stage  talent 
that  money  can  obtain. 

"Such  established  screen  players  as  George  Bancroft,  Clara  Bow,  Charles  "Buddy" Rogers,  Nancy  Carroll  and  many,  many  more  have  forcibly  proved  to  us  and 
to  the  public  that  they  are  at  home  in  the  new  medium  of  talking  pictures. 

"Harold  Lloyd  is  now  making  his  first  all-talker,  'Welcome  Danger,' 
which  brings  Lloyd's  fine  stage-trained  voice  to  the  screen. 

"In  addition  to  these  players  we  retain  from  the  silent  screen,  however, 
there  is  plenty  of  room  and,  moreover,  a  real  demand,  for  those  artists  of 
the  stage  who  can  adapt  their  talents  to  the  screen.  These  players  Para- 

mount is  signing.  Already  we  have  quite  a  number  under  contract,  and 
more  will  be  added  as  the  time  and  the  vehicles  for  their  talents  are  at 
hand. 

"These  new  stage  players  whose  great  talents  Paramount  will  bring 
to  the  screen  in  the  coming  season  range  from  Helen  Kane,  the  baby- 
voiced  phonograph  record  star,  to  Tito  Schipa,  San  Carlo  Grand  Opera 
tenor;  from  the  dignified  Laura  Hope  Crews  to  the  mad  Marx  Brothers; 
from  golden-voiced  Dennis  King,  star  of  'The  Vagabond  King,'  to  the 

lazily  drawling  Two  Black  Crows,  Moran  and  Mack. 
"These  are  indeed  changing  times,  and  today  there  is  a 

place  on  the  Paramount  program  for  performers  who  a_short 
few  months  ago  would  have  found  no  outlet  for  their  abilities. 
Now  the  vast,  world-wide  motion  picture  public  will  see  at 
popular  prices  the  greatest  artists  of  the  show  business  who 
until  now  have  seldom  appeared  outside  a  few  great  metropoli- 

tan centers." Kent  enumerated  the  stage  players  who  will  be  seen  in  Para- 
mount pictures  in  the  1929-30  show  year.  Included  in  the  list are: 

Hal  Skelly,  creator  of  the  role  of  "Skid,"  the  comic  dancer 
in  the  original  stage  hit,  "Burlesque."    He  plays  the  same  role 
in  Paramount's  talking  picturization  of  it  called,  "The^  Dance 
of  Life."    Later,  he  will  be  seen  in  "Woman  Trap"  and  "Behind 

the  Make-up." 
Jeanne  Eagels,  dramatic  stage  star  of  "Rain,"  who made  her  screen  debut  in  the  talking  picture,  "The 

Letter,"  will  be  seen  soon  in  "Jealousy,"  the  famous 
"two-character"  play  expanded  and  enlarged  for 
the  screen. 
Maurice  Chevalier,  Parisian  singing  comedian 

who  scored  in  his  first  talking  picture,  "Innocents 
of  Paris."  He  will  star  in  "The  Love  Parade,"  an 
original  operetta  by  Ernest  Vajda  with  libretto  by 
Guy  Bolton,  music  by  Victor  Schertzinger  and direction  by  Ernst  Lubitsch. 

Helen  Morgan,  star  of  Ziegfeld's  "Show  Boat." She  will  appear  in  a  talking  picturization  of  Beth 
{Continued  on  page  136) 

Paramount 
TOP :  Jeanne  Eagels 
SECOND  ROW,  left  to  right:    Walter  Huston, 

Frederic  March 
THIRD  ROW,  left  to  right:  Gertrude  Lawrence, 

Maurice  Chevalier 
FOURTH    ROW,    left    to    right:    Mary  Eaton, 

Phillips  R.  Holmes,  Hal  Skelly 
FIFTH  ROW,   left   to   right:   Ruth  Chatterton, David  Newell,  O.  P.  Heggie 
SIXTH  ROW,  left  to  right:   H»len  Kane,  Jack 

Oakie,  Frank  Ross,  Kay  Francis 
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-Screen 

Silent  Stars  Holding 

Their  Own 

Says  JESSE  L.  LASKY 

ESTABLISHED  motion  picture  stars  of  the  screen  are  more  than  holding  their 
own  in  talking  pictures  despite  the  entrance  of  many  players  from  the  speak- 

ing stage  into  pictures,  in  the  opinion  of  Jesse  L.  Lasky. 
Lasky  said  that  legitimate  stage  players  would  not  supplant  the  popular  motion 

picture  stars,  as  has  been  predicted  by  many  commentators  since  the  advent  of  talking 
pictures. 

"There  have  t)een  many  new  faces  on  the  talking  screen  in  the  past  year,"  he 
said.  "There  will  be  many  more.  Most  of  the  newcomers  will  be  recruited  from the  speaking  stage. 

"In  the  main,  however,  the  stars  whom  the  public  has  come  to  know  and  love will  maintain  their  places  in  spite  of  the  present  fierce  competition  for  roles  in  the 
talking  pictures. 

"When  Paramount  began  making  talking  pictures,  we  had  between players  under  contract  for  their  exclusive  services.  Without  exception,  every 
one  of  these  players  has  now  played  in  talking  pictures.  With  very  few  excep- 

tions, all  of  them  have  demonstrated  that  they  can  talk  well.  At  the  same  time, 
Paramount  has  used  many  players  from  the  speaking  stage. 

"The  comparison  shows  us  that  the  silent  picture  players  have  little  to 
fear  from  the  influx  of  stage  talent.  Almost  every  Hollywood  producing 
company,  including  Paramount,  has  imported  stage  talent  from  New  York. 
Almost  every  Westbound  train  brings  additional  stage  players. 

"Many  of  them  will  succeed,  but  when  the  excitement  of  the  new  era 
has  subsided  and  talking  pictures  are  regarded  as  the  usual  thing,  results 
will  show  that  the  stage  stars  will  have  failed  in  general  in  dislodging  the 
screen  stars. 

"The  chief  reason  for  this  is,  of  course,  that  the  screen  players  have  a 
big  advantage  over  the  stage  people.    The  screen  actors  are  established. 
They  know  screen  technique.    The  chief  advantage  of  the  stage  players  is 
that  their  voices  are  trained.    The  fact  is  generally  overlooked 
that  most  of  the  successful  screen  players  have  had  stage  train- ing. 

"Moreover,  even  the  screen  players  who  have  not  had  stage 
training  are  doing  very  well  in  talking  pictures.  Clara  Bow 
and  Charles  'Buddy'  Rogers  are  examples  of  young  players who  have  never  been  on  the  stage,  yet  who  have  demonstrated 
their  adaptability  for  talking  pictures,  because  they  act 
naturally.  Stage  actors  are  often  stilted  behind  the  footlights. 
Miss  Bow  has  played  in  two  all-talking  films,  'The  Wild  Party,' 
and  'Dangerous  Curves,'  and  will  appear  in  an  indefinite  series 
of  talking  pictures.  Rogers  is  a  similar  case.  He  has  never 
been  on  the  stage,  yet  in  'Close  Harmony'  and  in  his  newest 
picture,  'River  of  Romance,'  he  showed  that  he  can  use  his voice  eflfectively. 
"George  Bancroft  is  an  example  of  the  screen 

favorite  who  has  'come  through'  in  the  new  medium. Bancroft  prefaced  his  screen  career  several  years  on 
the  stage  and  in  'The  Wolf  of  Wall  Street'  and 
'Thunderbolt'  showed  he  has  nothing  to  fear." 

Lasky  enumerated  the  Paramount  contract  players 
who  have  proved  their  ability  in  recent  talking  pic- 

tures. Besides  Clara  Bow  and  "Buddy"  Rogers, 
Lasky  listed  the  following  Paramount  players  who 
have  had  no  dramatic  stage  training  but  who  have 
performed  capably  in  talking  pictures:  Tean  Arthur 
Mary  Brian,  Doris  Hill,  Fay  Wray,  Richard  Arlen, 
Gary  Cooper  and  Jack  Luden. 

"Even  we  at  the  studio  were  surprised  recently 
(Continued  on  page  137) 

Players 
TOP:  William  Powell 
SECOND  ROW,  left  to  right:    Clara  Bow,  Jean 

Arthur 
THIRD    ROW,    left    to    right:      Clivo  Brook, 

George  Bancroft 
FOURTH  ROW,   left  to  right:    Nancy  Carroll, 

Richard  Arlen,  Mary  Brian 
FIFTH  ROW,  left  to  right:    Baclanova,  Charles 

Rogers,  Richard  Dix 
SIXTH   ROW,   left    to   right:     Esther  Ralston, 

Gary  Cooper,  Doris  Hill,  Lane  Chandler 
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PARAMOUNT- 

Top  to  Bottom 

Evelyn  Brent 
Douglas  MacLean 
William  Austin 

-PLAYERS 

I  op  to  Bottom Fay  Wray 
Warner  Oland 

Paul  Lukas 

TO  STARDOM 

Carroll  Arleii 
Brent  Cliatterton 

Cooper  Powell 

SIX     motion     picture     players,  having 
proven,  in  the  opinion  of  Paramount 
officials,  their  ability  and  popularity  in 

rigorous  apprenticeship,  will  be  elevated  to 
full    stardom    in    the    film    year  beginning 
August  1. 

This  is  one  of  the  important  announce- 
ments to  be  made  at  the  Paramount 

Famous  Lasky  Corporation  convention  at 
the  Coronado  hotel,  by  Jesse  L.  Lasky, 
first  vice  president  in  charge  of  production. 

The  six  players  are: 
Nancy  Carroll,  Richard  Arlen. 
Evelyn  Brent,  Ruth  Chatterton. 
Gary  Cooper,  William  Powell. 
"It  is  with  the  greatest  pleasure  that  I  an- 

nounce the  elevation  of  these  players  to 
stardom,"  Lasky  said.  "The  pleasure  is 
mixed  with  pride.  Paramount  has  developed 
these  players,  has  had  confidence  in  them, 
has  offered  them  opportunity.  They  have 
more  than  demonstrated  that  this  confi- 

dence has  not  been  misplaced. 
"All  these  players  have  been  under  con- tract to  Paramount  for  some  time.  All 

have  established  large  popular  followings. 
All  have  demonstrated  unusual  and  extra- 

ordinary ability.  All  have  unusual  and  ex- 
traordinary physical  attributes.  They  have 

succeeded. 

"Stardom  is  the  greatest  success  that  can come  to  an  actor  or  actress.  Stardom  fol- 
lows hard  work,  bitter  disappointments, 

long  hours,  struggle  against  great  odds, 
minor  success,  growing 
popularity  and,  in  the  end, 
the  ultimate  success.  Holly- 

wood, which  imposes  these 
obstacles  relentlessly,  is 
quick  to  acclaim  the  few 
players  who  hurdle  them. 
"Very  frequently,  I  am 

asked,  'What  is  a  star?'  It 
is  a  very  simple  question  to 
answer. 
"A  star  is  an  actor  or 

actress  whose  popularity 
has  reached  such  heights  as 
to  make  that  player  of  top- 

most importance  in  attract- 
ing people  to  theatres.  This 

appeal  is  sometimes  based 

on  beauty,  sheer  physical  beauty.  Some- 
times it  is  extraordinary  histrionic  ability. 

With  the  coming  of  talking  pictures,  an 
arresting,  comoelling  voice  might  be  the 
determining  factor.  Sometimes  it  is  an  in- 

tangible quality,  call  it  charm,  personality, 
sex  appeal,  'It,'  or  what  you  will.  Usually it  is  a  combination  of  all  these. 

"At  any  rate,  we  have  been  informed  hy 
the  public  and  by  exhibitors  that  these  six 
players  have  grown  to  stellar  proportions. 
Therefore,  we  have  made  them  stars. 
Henceforth,  their  names  will  precede  the 
titles  of  their  pictures — the  technicality  by 
which  stars  are  distinguished  in  the  show 

business." 
These  six  new  stars  will  join  the  ranks 

of  already  established  Paramount  stars,  in- 
cluding Clara  Bow,  George  Bancroft, 

Maurice  Chevalier,  Richard  Dix,  Charles 
"Buddy"  Rogers,  Jeanne  Eagels,  Moran  and 
Mack,  the  Two  Black  Crows,  Gertrude 
Lawrence  and  Harold  Lloyd. 

Analysis  of  the  records  of  the  six  shows 
that  all  have  proven  their  ability  in  both 
silent  and  talking  pictures.  Four — Powell, 
Miss  Chatterton,  Miss  Brent  and  Miss  Car- 

roll— have  had  extensive  stage  experience. 
Two,  Arlen  and  Cooper,  are  strictly  mo- 

tion picture  players,  having  gotten  their 
experience  in  small  film  roles  before  win- ning important  parts. 
Their  records  prove  that  to  none  of  them 

has  stardom  come  over  night.     All  have 

James  Hall Jack  Luden 

worked  hard  for  their  success. 

All  were  born  in  America.  Gary  Cooper's 
parents  were  born  in  England,  Nancy  Car- 

roll's in  Ireland.  The  others  are  of  old American  stock. 
Arlen  was  born  in  Charlottesville,  Va., 

but  was  reared  in  St.  Paul,  Minn.,  where 
he  went  to  school,  where  he  later  enrolled 
in  St.  Thomas  college,  and  where  he  bade 
his  friends  goodbye  when  he  left  to  join 
the  Royal  Flying  Corps  in  the  World  War. 
Returning,  he  was  swimming  instructor  at 
the  St.  Paul  Athletic  Club,  later  a  sports 
reporter  on  the  Dulufh  Nezus-Tribunc,  later 
worked  in  the  Texas  oil  fields,  eventually 
drifting  to  Hollywood. 
He  tried  to  get  work  in  pictures,  failed 

and  got  a  job  as  a  motorcycle  delivery  boy. 
In  this  job,  he  fell,  one  day  in  front  of  the 
Paramount  studio,  and,  injured,  was  carried 
into  the  studio  emergency  hospital.  Recov- 

ered, he  was  given  extra  work.  About  four 
years  ago,  he  was  signed  to  a  Paramount 
contract,  and  given  a  succession  of  small 
roles  in  Paramount  pictures.  His  first  big 
success  came  in  "Wings,"  in  which  he 
played  the  flyer  shot  down  by  his  best 
friend.  More  important  roles  followed 

rapidly,  the  lead  in  "The  Four  Feathers," being  a  reward  of  merit.  He  has  lately 

played  with  Clara  Bow  in  "Dangerous Curves"  and  with  George  Bancroft  in 
"Thunderbolt."  He  is  now  working  with 
Gary  Cooper,  Walter  Huston  and  Mary Brian  in  a  new  talking 

picturization  of  Owen  Wis- ter's  "The  Virginian,"  and 
on  completion  of  this  pic- ture will  play  in  his  first 
starring  vehicle. 

Arlen  is  five  feet  ten  and 
one-half  inches  tall,  weighs 
150,  hair  brown,  eyes  blue. 
Evelyn  Brent,  born  in 

Tampa,  Fla.,  was  reared  in 
Syracuse,  N.  Y.,  went  to 
high  school  in  Brooklyn, 
and  then  enrolled  in  a  New 
York  normal  school.  She 
abandoned  her  idea  of  be- 
comin.g  a  school  teacher, 

(Continued  on  page  137) Neil  Hamilton 
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title  role,  a  strong  dramatization  of  John 
Russell's  story  of  the  same  name  with  direc- 

tion by  George  Abbott,  noted  stage  director 
of  "Broadway"  and  other  New  York  hits. 

"Sweetie,"  a  big  musical  comedy  of  college 
life  and  the  stage,  with  Nancy  Carroll,  for- 

merly of  Broadway;  Helen  Kane,  the  baby- 
voiced  phonograph  record  star;  Jack  Oakie, 
William  Austin,  Phillips  Holmes,  Frank  Ross 
and  others  and  directed  by  Frank  Tuttle.  The 
original  story  is  by  George  Marion,  Jr.,  noted 
title  writer,  with  lyrics  by  Marion  and  music 
by  Richard  Whiting. 

"Applause,"  presenting  a  different  picture of  backstage  life  as  originally  depicted  in  Beth 
Brown's  novel  of  the  same  name.  This  is 
to  be  directed  by  Rouben  Mamoulian,  who 
staged  "Porgy"  and  "Wings  Over  Europe"  for 
the  Theatre  Guild.  "Applause"  will  have  a notable  cast  headed  by  Helen  Morgan,  one  of 
the  stars  of  Ziegfeld's  "Show  Boat."  This  is 
another  of  Paramount's  100  per  cent  talking, singing  and  dancing  productions. 

Paramount  will  present  Clara  Bow,  one  of 
the  most  popular  screen  stars  in  four  talk- 

ing pictures,  for  she  demonstrated  conclusively 
in  'The  Wild  Party"  and  "Dangerous  Curves" 
that  she  is  well-suited  to  the  new  medium.  In 
one  of  these  pictures.  Miss  Bow  will  be 
directed  by  Richard  Wallace,  who  made  "The 
Shopworn  Angel"  and  "Innocents  of  Paris." 
Another  quartet  of  dramatic  starring 

vehicles  will  present  George  Bancroft,  the  man 
who  has  smiled  and  fought  his  way  into  the 
public  heart.  The  first  of  his  productions, 
"The  Mighty,"  is  to  be  directed  by  John  Crom- well. Bancroft  proves  his  right  to  stellar 
honors  on  the  audible  screen  by  "The  Wolf 
of  Wall  Street,"  "Thunderbolt"  and  other  hits. 

Maurice _  Chevalier  will  be  starred  in  two 
talking,  singing  and  dancing  productions, 
which  will  show  the  singing  idol  of  France 
in  new  songs  and  roles  befitting  the  person- 

ality he  displayed  in  "Innocents  of  Paris." 

Brown's  novel,  "Applause." 
Gertrude  Lawrence,  who  came  to  Amer- 

ica in  Chalot's  Revue  and  stayed  to  star 
in  "Oh,  Kay!"  and  "Treasure  Girl."  She 
will  make  her  talking  picture  debut  in  "The 
Gay  Lady." Moran  and  Mack,  the  Two  Black  Crows, 
heroes  of  thousands  of  phonograph  records 
and  stars  of  musical  revues.  They  will  be 
seen  first  in  "Why  Bring  That  Up?",  a 
lavish  girl-and-music  comedy  production. 
Walter  Huston,  distinguished  stage  actor 

and  creator  of  "The  Barker."  Having  made 
his  screen  debut  in  "Gentlemen  of  the 
Press,"  he  will  be  soon  seen  as  Trampas  in 
"The  Virginian,"  and  "The  Lady  Lies." 

Helen  Kane,  who  put  baby-talk  songs  on 
a  paying  basis,  was  seen  and  heard  in  Rich- 

ard Dix's  "Nothing  but  the  Truth."  She 
will  sing  again  in  at  least  two  new  Para- 

mount pictures. 
Chester  Morris,  leading  man  in  the 

plays,    "Yellow,"    "Crime,"    "Turn    to  the 

Studio,  which  had  been  closed  for  almost 
two  years,  was  reopened  for  the  production 
of  talking  pictures  under  the  supervision 
of  Monta  Bell  and  soon  this  studio  had 

produced  another  fine  talking  film,  'The 
Letter,'  starring  Jeanne  Eagels  in  an  adapta- 

tion of  W.  Somerset  Maugham's  stage  play. 
"Since  that  auspicious  beginning,  the Paramount  studios  have  turned  out  hit  after 

hit,  such  successes  as  'The  Wolf  of  Wall 
Street,'  'The  Canary  Murder  Case,'  'Close 
Harmony,'  'The  Wild  Party,'  Maurice 
Chevalier's  'Innocents  of  Paris,'  'Wolf 
Song,'  'The  Dummy,'  'Chinatown  Nights,' 
'Gentlemen  of  the  Press,'  'A  Dangerous 
Woman,'  'Nothing  But  the  Truth,'  'The 
Man  I  Love,'  'Thunderbolt,'  and  'The  Wheel 
of  Life.' 
"But,  reiterating — those  pictures  will  be 

Paramount  will  present  Jeanne  Eagels  with 
a  supporting  cast  of  Broadway  stage  actors  in 
an  all-dialogue  adaptation  of  "Jealousy,"  the play  which  ran  for  six  months  on  Broadway. 
It  was  directed  by  Jean  deLimur,  who  made 
"The  Letter,"  and  affords  Miss  Eagels  another 
opportunity  for  a  powerful  dramatic  char- acterization. ] 

Richard  Arlen,  one  of  the  seven  new  stars, 
who  proved  in  "Thunderbolt,"  and  "The  Man 
I  Love"  that  he  is  particularly  well  qualified 
for  talking  films,  also  will  play  in  three  star- 

ring productions. 
Charles  "Buddy"  Rogers,  hero  of  "Wings," 

"Close  Harmony,"  "Abies  Irish  Rose"  and 
other  important  films,  and  with  his  popularity 
redoubled  because  of  his  demonstrated  musical 
attainments  in  talking  productions,  will  make 
three  star  pictures.  His  splendid  work  in 
"River  of  Romance,"  based  on  Booth  Tark- 
ington's  "Magnolia,"  further  increases  his 
widespread  appeal  as  "America's  Boy  Friend." 
Nancy  Carroll,  co-featured  with  Rogers  in 

"Close  Harmony,"  and  who  further  revealed 
her  talents  in  "The  Shopworn  Angel"  and  the 
sensational  "Dance  of  Life,"  has  been  elevated 
to  stellar  rank  to  meet  the  demands  of  exhib- 

itors and  the  public  alike.  Miss  Carroll  will 
be  presented  in  "Dancing  Eyes,"  by  George Marion,  Jr.,  a  romance  of  Irish  life,  and  two 
other  talking,  singing  and  dancing  pictures. 
Gary  Cooper,  another  newly-created  star 

whose  favor  with  all  classes  of  picturegoers 
will  be  intensified  by  his  appearance  as  "The 
Virginian,"  will  be  offered  in  three  starring 
productions,  the  first  of  which,  "Medals,"  the 
screen  adaptation  of  Sir  James  M.  Barrie's 
"An  Old  Lady  Shows  Her  Medals,"  is  to  be 
directed  by  Richard  Wallace. 

William  Powell,  one  of  the  finest  actors  on 
the  screen,  whose  cultivated  voice  and  legiti- 

mate stage  experience  have  made  him  a  great 
favorite  on  the  talking  screen,  is  to  have  four 
starring  vehicles.   Powell  has  demonstrated,  in 

Right"  and  others,  whose  performances  as the  sheik  bandit  in  the  talking  picture, 
"Alibi,"  is  a  current  sensation.  He  will  be 
seen  in  Paramount's  "Woman  Trap." 
Laura  Hope  Crews,  co-star  with  Henry 

Miller,  leading  woman  for  Leo  Dietrich- 
stein  and  John  Drew.  She  appears  in 
"Charming  Sinners." 
Harry  Green,  known  on  the  Orpheum 

vaudeville  circuit  as  George  Washington 
Cohen  and  lately  as  the  screen  comedian 
of  "Close  Harmony."  He  supports  Moran 
and  Mack  in  "Why  Bring  That  Up?"  and will  be  featured  in  a  picturization  of  the 

play,  "Kibitzer." The  Four  Marx  Brothers — Groucho, 
Chico,  Harpo  and  Zeppo — whose  riotous 
musical  comedy,  "The  Cocoanuts,"  has been  transferred  to  the  talking  screen. 
Ruth  Chatterton,  noted  legitimate  stage 

actress  and  heroine  of  Barrie  plays,  who 
already  has  distinguished  herself  in  several 

talking  pictures,  among  them  "The  Doc- 

greatly  surpassed  in  artistic  and  entertain- 
ment quality  by  the  films  Paramount  will 

make  during  the  next  twelve  months." Some  of  the  outstanding  productions 
enumerated  by  Lasky  were  "Glorifying  the 
American  Girl,"  "The  Cocoanuts"  starring the  Four  Marx  Brothers;  Moran  and  Mack 
in  "Why  Bring  That  Up?";  the  Cooper- 
Schoedsack  adventure  spectacle,  "The  Four 
Feathers" ;  the  Ernst  Lubitsch-Maurice  Cheva- 

lier picture,  "The  Love  Parade" ;  Dennis 
King  in  "The  Vagabond  King" ;  "The  Mys- 

terious Dr.  Fu  Manchu" ;  and  "The  Vir- 

ginian." 

While  most  pictures  of  the  future  will  con- 
tain dialogue,  all  silent  pictures  will  be  syn- 

chronized with  musical  scores,  Lasky  stated. 
"We  have  found  that  synchronization  adds 

tremendously  to  the  dramatic  and  romantic 
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"Interference"  and  "The  Canary  Murder 
Case,"  a  voice  ideally  suited  for  the  spoken 
photoplay. 

Evelyn  Brent,  too,  has  reaped  the  inevitable 
reward  for  her  outstanding  performances  in 
"Interference,"  "Broadway,"  "Underworld" and  other  films,  and  Paramount  has  made  her 
a  star.  She  will  have  four  vehicles,  the  first 
of  which  will  be  a  William  Wellman  pro- 
duction. 
Paramount  has  acknowledged  the  ability  of 

Ruth  Chatterton,  former  star  of  the  legitimate 
stage,  and  his  made  her  a  stellar  personality 
on  the  screen  roster  and  she  will  be  starred 
in  two  vehicles.  Miss  Chatterton  started  her 
screen  career  just  before  the  era  of  talking 
pictures,  having  made  her  debut  in  "Sins  of 
the  Fathers,"  with  Emil  Jannings.  This  was 
followed  by  "The  Doctor's  Secret,"  "Madame 
X"  and  "Charming  Sinners." 

Richard  Dix,  who  scored  a  marked  success 
in  "Nothing  But  the  Truth,"  his  first  dialogue 
production,  will  be  represented  by  one  starring 
picture,  "The  Love  Doctor,"  from  the  famous 
stage  comedy  hit,  "The  Boomerang." A  full-length  all-talking  comedy  drama, 
produced  by  Al  Christie,  will  be  included  in 
the  program  and  will  have  an  imposing  cast 
of  well-known  actors. 

"The  Soul  of  France,"  an  epic  drama  of  the 
great  war,  produced  upon  a  tremendous  scale 
by  the  French  government,  synchronized  with 
a  beautiful  score  and  appropriate  sound  effects, 
also  will  be  released  by  Paramount. 
"Hungarian  Rhapsody,"  a  love  story  of Viennese  life  and  one  of  the  finest  films  ever 

produced  at  the  Ufa  studios  of  Germany,  con- 
cludes the  schedule.  "Hungarian  Rhapsody" is  a  silent  film,  enhanced  by  a  synchronized 

special  score.  Dita  Parlo,  the  German  actress 
who  gave  such  a  fine  dramatic  performance  in 
the  Ufa-Paramount  film,  "Homecoming,"  is 

•also  the  heroine  of  this  production,  along  with 
Lil  Dagover  and  Willy  Fritsch. 
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tor's  Secret,"  "Madame  X"  and  others. 
Under  long-term  contract  to  Paramount, 
she  will  play  in  several  strong  vehicles. 

Mary  Eaton,  called  "the  most  beautiful 
girl  on  the  New  York  stage,"  and  Oscar 
Shaw,  who  co-starred  in  "The  Five  O'clock 
Girl."  She  will  play  the  lead  in  "Glorifying 
the  American  Girl";  both  are  in  "The 

Cocoanuts." Dennis  King,  star  of  "The  Vagabond 
King,"  who  will  be  seen  in  the  picturized 
operetta,  "The  Love  Waltz." 

Richard  "Skeets"  Gallagher,  former  Dil- 
lingham star,  who  has  been  introduced  to 

talking  picture  audiences  in  "Close  Har- 
mony." He  will  play  in  "The  New 

Yorker"  and  "Fast  Company,"  two  forth- 
coming pictures. 

Florence  Eldridge,  New  York  stage  lead- 
ing woman,  who  will  be  seen  in  "The 

Greene  Murder  Case"  and  "Charming  Sin- 

ners." 
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appeal  of  productions,"  he  explained.  "Sub- 
jects that  lend  themselves  to  beautiful  musi- 

cal expression  will  be  chosen  in  preference  to 
those  that  do  not.  The  musicians  who  play 
for  the  synchronized  pictures  are  all  real 
artists.  Their  work  adds  great  emotional 
power  to  the  screen  plays.  And  the  same 

thing  obtains,  of  course,  with  sound  effects." Singing  and  synchronized  films  are  certain 
to  make  Hollywood  a  great  musical  center, 
according  to  Lasky. 

"I  look  for  the  film  capital  to  become  the 
birthplace  of  the  big  song  hits  of  the  future," 
he  predicted.  "Synchronized  pictures  will 
prove  a  sensational  stimulus  to  music.  They 
will  bring,  too,  a  greater  popular  appreciation 
of  .good  music.  Musical  shows  in  pictures  are 
going  to  be  extremely  possible.  There  will  be 
screen  musical  comedies  and  operettas." 

PARAMOUNT  SIGNS  HEADLINERS 

PUBLIC  HASN'T  SEEN  ANYTHING  YET 
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when  she  found  she  could  ,  secure  ex- 
tra work  at  the  World  Film  studio  in 

Fort  Lee,  N.  J.  She  worked  for  a  year 
with  Olga  Petrova  in  Metro  pictures,  then 
went  to  England  where  she  played  for  four 
years  in  British  pictures.  Returning  to 
America,  she  played  in  14  crook  melo- 

dramas for  F  B  O,  R  K  O,  and  was  then 
signed  by  Paramount.  Some  of  her  best 
pictures  have  been  "Underworld,"  "The 
Last  Command"  and  "The  Drag  Net."  She 
scored  in  Paramount's  first  talking  picture, 
"Interference,"  and  is  now  playing  in 
"Woman  Trap"  with  Hal  Skelly  and Chester  Morris.  She  is  5  feet  4  inches  tall, 
weighs  112  pounds,  has  brown  hair  and 
eyes. 
Nancy  Carroll  becomes,  with  Clara  Bow, 

Paramount's  second  red-haired  star.  Her 
Irish-born  parents  had  14  children,  whose 

playground  was  the  streets  of  New  York's 
West  Side.  Nancy's  first  public  appearance was  made  with  one  of  her  sisters  in  an 
amateur  night  in  an  East  Side  vaudeville 
theatre.  It  resulted  in  her  engagement  in 
"The  Passing  Show  of  1923,"  followed  by 
other  chorus  and  specialty  parts  in  "Topics 

of  1923,"  "The  Passing  Show  of  1924"  and 
"Mayflowers." 

Stardom  comes  to  Ruth  Chatterton  after 
only  five  pictures.  Yet  behind  her  is  a 
record  of  notable  success  and  stardom  on 
the  legitimate  stage.  Ruth  Chatterton 
stepped  down  from  the  coveted  stardom 
that  was  hers  on  the  stage  to  featured  roles 
on  the  screen,  but  her  ability  forced  her 
re-elevation  to  her  former  status.  While 
starring  in  "The  Devil's  Plum  Tree"  in  Los Angeles,  Miss  Chatterton  was  seen  by  Emil 
Jannings.  He  persuaded  her  to  support  him 
in  "Sins  of  the  Fathers."  She  did,  was 
signed  by  Paramount  and  was  given  roles 
in  "The  Dummy"  and  "The  Doctor's  Secret." She  was  loaned  to  M  G  M  for  the  title  role 
in  "Madame  X"  and  then  came  back  to  Para- 

mount to  play  in  "Charming  Sinners." 
Gary  Cooper,  who  scored  in  small  parts 

in  "The  Winning  of  Barbara  Worth"  and 
"Wings,"  was  signed  by  Paramount,  and 
given  roles  of  steadily  increasing  importance. 
At  present  he  is  playing  the  title  role  in 
"The  Virginian."  His  next  picture  will  be  his first  starring  picture. 
William  Powell  is  one  of  the  few  villians 

who  have  become  stars.  After  more  than  a 
score  of  pictures  in  which  he  provided  the 
menace,  Powell  recently  has  been  given  more 
sympathetic  roles  and  has  more  than  done 
justice  to  them,  according  to  analyses  of 
public  reaction. 

He  was  born  in  Kansas  City,  Mo.,  and  on 
graduation  from  high  school  there,  enrolled 
in  the  American  Academy  of  Dramatic 
Arts  in  New  York.  Roles  on  the  New  York 
stage  followed,  and  in  between  them  Powell 
began  playing  parts  in  Eastern-made  pic- 

tures. After  playing  in  "Too  Many  Kisses" with  Richard  Dix,  Powell  was  given  a 
Paramount  contract  and  a  long  string  of 
villainous  roles.  He  believes  his  best  work 

of  this  kind  was  as  Boldini  in  "Beau  Geste," 
Paramount's  picturization  of  P.  C.  Wren's 
mystery  novel  of  the  French  Foreign  Le- 

gion. 

Powell  played  in  Paramount's  first  talking 
picture,  "Interference,"  and  then  was  cast  as 
Philo  Vance  in  the  filming  of  S.  S.  Van 
Dine's  "The  Canary  Murder  Case"  and 
"The  Greene  Murder  Case."  His  first  star- 

ring picture  probably  will  be  called,  "The 
Man  About  Town." 

80  Sound  Shorts 
(Cotitinned  from  page  126) 

Up-to-date  stories  of  well  known  stage  and 
screen  writers,  and  outstanding  stars. 
Louise  Fazenda,  Lois  Wilson,  Mr.  and 

Mrs.  James  Gleason,  Raymond  Hatton, 
George  Sidney,  Charlie  Grapewin,  Johnny 
Arthur,  Sam  Hardy,  Raymond  Griffith,  Ford 
Sterling,  Taylor  Holmes,  Marie  Dressier, 
Frances  Lee  and  Eddie  Nelson  are  among 
this  group  of  stars. 

"A  Hint  to  Brides,"  by  Kenyon  Nichol- 
son, author  of  "The  Barker"  and  "Meet  the 

Missus";  "Wives  on  Strike,"  by  Howard 
Green  and  Milton  Hocky;  "The  Sleeping 
Porch,"  by  Mann  Page  and  Albert  Cowles; 
"Adam's  Eve,"  by  Florence  Ryerson  and Colin  Clements  and  other  comedies  will  be 
included  in  the  Christie  group. 
Paramount  also  will  present  a  series  of 

Christie  musical  comedy-ettes  of  college 
life  in  the  atmosphere  of  a  big  co-ed  college 
of  today. 

A  prominent  university  glee  club  will  fur- 
nish musical  accompaniment  for  the 

escapades  of  pretty  girl  students,  heavy  lov- 
ing youths,  athletes  and  petters. 

Silent  Stars 
{Continued  from  page  133) 

when  investigation  showed  us  how  many  of 
our  contract  players  have  had  stage  experi- 

ence," Lasky  said. 
He  listed  these,  besides  Bancroft,  as  fol- 

lows: Harold  Lloyd,  for  long  a  stage 
comedian;  Baclanova,  former  star  of  the 
Moscow  Art  Theatre;  Richard  Dix,  a 
graduate  of  the  Moscow  theatre,  Los 
Angeles;  Evelyn  Brent,  who  played  on  the 
stage  in  London;  Nancy  Carroll,  who  rose 
from  the  chorus  of  Shubert  musical  com- 

edies to  the  dramatic  leading  role  in  the 
Pacific  Coast  company  of  "Chicago";  Ruth Chatterton,  Broadway  stage  star,  famous 
for  her  performances  in  the  plays  of  Sir 
James  M.  Barrie,  Henry  Miller  and  others; 
Esther  Ralston,  one  of  the  daughters  of 
the  Ralston  family,  a  former  vaudeville 
act;  William  Austin,  English  comedian; 
Clive  Brook,  featured  in  "Fair  and 
Warmer,"  "Over  Sunday"  and  other  Lon- 

don stage  successes;  James  Hall,  musical 
comedy  juvenile;  Neil  Hamilton,  who 
served  his  apprenticeship  in  dramatic 
stock;  Paul  Lukas,  known  as  the  "Barry- 
more  of  Hungary";  Jack  Oakie,  vaudeville 
and    musical    comedy    comedian;  Warner 

Oland,  stage  character  actor;  Eugene  Pal- 
lette,  who  left  the  stage  to  become  the 
screen's  most  famous  detective,  and  Wil- 

liam Powell,  who  studied  dramatic  acting 
at  the  American  Academy  of  Dramatic  Art 
in  New  York  and  later  attained  consider- 

able success  on  the  Broadway  stage. 
"All  of  these  players  are  now  known 

chiefly  as  screen  players,"  Lasky  said. 
"Their  records  show,  however,  that  they can  enter  into  the  new  medium  of  vocal 
films  without  trepidation. 

Production — E  ast 
{Continued  from  page  130) 

the  task.  In  two  years  he  rose  to  managing 
editor. 

It  was  during  the  war  and  an  explosion 
on  a  battleship  killed  several  men.  Bell 
denounced  the  inefficiency  in  an  editorial. 
This  brought  a  telephone  call  from  Joseph 
P.  Tumulty,  secretary  to  Woodrow  Wilson, 
and  a  request  from  George  Creel,  head  of 
the  government  public  information  bureau, 
for  a  retraction.  Instead,  however,  Bell  re- 

peated it  and  stirred  up  comment  in  news- 
papers throughout  the  country. 

When  the  Washington  Herald  was  sold 
to  Julius  Barnes,  Bell  went  with  him  to 
manage  the  McClure  Newspaper  syndicate, 
which  Barnes  also  owned.  It  was  while  he 
was  conducting  the  affairs  of  the  syndicate 
that  Bell  got  into  the  motion  picture  busi- 

ness. The  syndicate  had  contracted  with 
Charles  Chaplin  for  articles  on  his  trip  to 
Europe.  Bell  went  to  Hollywood  to  collect 
the  material  for  this  ghost  writing  job  and 
remained  in  the  picture  business. 

He  was  one  of  Chaplin's  assistants  during 
the  making  of  "The  Woman  of  Paris." After  he  finished  the  Chaplin  job.  Bell  made 
the  rounds  of  Hollywood  for  work.  Harry 
Rapf,  an  independent  producer,  agreed  to 
take  a  chance  on  Bell  and  gave  him  the 
task  of  directing  "Broadway  After  Dark." 
This  production  set  him  in  the  ranks  of  mo- 

tion picture  directors  and  he  made  such 
productions  as  "The  King  on  Main  Street," 
"The  Snob,"  "Pretty  Ladies,"  "Upstage," 
"After  Midnight,"  and  "Man,  Woman  and 
Sin."    Shortly  after,  he  joined  Paramount. 

Sound  News  Reel 
{Continued  from  page  126) 

shots  the  sound  truck  cannot  be  used. 
"Paramount  News  has  renewed  its  con- 

tract with  the  Associated  Press  thus  guar- 
anteeing a  continuance  of  the  tieup  whereby 

Paramount  News  receives  first  advices  on 

news  events  throughout  the  country,  with 
the  Associated  Press,  through  its  Paramount 
News  connection,  being  the  first  newspaper 
agency  to  supply  its  member  papers  with 
still  pictures  of  those  events. 
"The  Associated  Press  has  installed  regu- 

lar news  tickers  at  our  laboratory  and  an 
Associated  Press  representative  is  on  duty 
24  hours  a  day  to  advise  the  Paramount 
News  assignment  editor  of  impending 
events  having  a  pictorial  news  angle.  This 
tieup  has  proved  invaluable  to  us  in  getting 
the  news  while  it  is  hot. 

"In  addition  to  sound  news  pictures  we 
will  incorporate  in  our  sound  reel  a  number 
of  novel  features.  These  features,  while 
not  on  the  'spot'  news  type,  will  contain 
interesting  scenes  with  natural  sound  ac- 

companiment of  the  unusual  in  people  and 
countries. 

"I  am  looking  forward  to  a  highly  suc- 
cessful season,  secure  in  the  knowledge  that 

the  Paramount  sound  news  will  prove 
equally  as  entertaining  as  the  silent  issues 

have  in  the  past." Schulberg 

{Continued  from  page  131) 
Darkest  Africa  provides  the  background  for 
one  picture. 

"We  plan  variety  in  casts.  We  have  cap- tured a  score  or  more  of  outstanding  stage 
personalities  from  musical  comedy,  drama, 
vaudeville  and  even  opera.  We  likewise  re- 

tain most  of  our  stars  of  the  silent  pic- 
tures. Both  will  be  seen  in  the  1929-30 

program. "New  Paramount  pictures  will  be  written 
by  the  greatest  scenarists  whom  it  is  pos- 

sible to  obtain.  We  have  expert  screen 
technicians,  who  work  with  experienced 
playwrights.  Famous  novelists  and  short 
story  writers  compete  within  the  studio 
with  the  pick  of  young  talent  from  dra- matic schools.  Some  of  our  writers  are 
American,  some  European.  The  directors 
represent  two  schools,  combined,  the  pic- 

ture director  and  the  stage  director. 

"Variety,  as  I  have  said,  is  to  be  the  key- 
note of  Paramount's  film  output  for  the 

coming  year.  It  will  be  an  interesting  year, 
probably  the  most  interesting  one  the 
young  industry  has  ever  experienced.  Some 
of  the  work  will  follow  accepted  tradition, 
rule  learned  by  rote;  some  of  it  will  be  al- 

most purely  experimental.  Committeed  to 
this  policy  of  variety,  however,  we  will  un- 

doubtedly find  out  task  exciting,  as  we  at- 
tempt new  types  of  picture  entertainment. 
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Herald- World's  Production  Directory 

STORY DIRECTOR CHIEF PLAYERS BRAND NAME 

Columbia  Studios 

'Light  Fingers"    Joseph  Henabery  Antonio  Moreno Dorothy  Revier 
Carroll  Nye 
Thomas  Rick^tts 

Christie  Studios 

'Go  Easy,  Mabel"Neal  Burns Charlie  Grapewin 
Anna  Chance 
Eddie  Barry 

Cruze  Studios 

"The  Great 

Gabbo" 

James  Cruze Eric  Von  Stroheim 
Betty  Compson Don  Douglas 
Margie  (Babe)  Kane 

First  National  Studios 

"Her  Private 

Life" "The  Great 

Divide" "Footlights  and 
Fools" 

Alexander  Korda  Billie  Dove 

Reginald  Barker  Dorothy  Mackaill Ian  Keith 
William  A. 
Seiter 
Clarence 

Badger 

"A  Most  Immoral  John  Griffith 
Lady"  Wray 

Colleen  Moore 
Irene  Bordoni 
Jack  Buchanan 
ZaSu  Pitts 
Jason  Robards 
Leatrice  Joy 
Walter  Pidgeon 

Fox  Studios 

Irving  Cummings Warner  Baxter Lois  Moran 
Paul  Page 
Lola  Lane Ben  StolofT 

"Behind  That 
Curtain" "The  Girl  From 
Havana'*  ijuia  uttxie 

"The  Masquerade'Russell  Birdwell   Leila  Hyama Allen  Birmingham 
Helen  Chandler "Salute" John  Ford 
George  O'Brien 

Metro-Goldwyn-Mayer  Studios 

"Trader  Horn"     W.  S.  Vandyke     Harry  Carey 
"Marianne"         Robert  Leonard       Edwina  Booth 
"Speedway"  Harry  Beaumont  Marion  Davies William  Haines Anita  Page 

Metropolitan  Studios 

'Good  Medicine"  A.  Leslie 

STARTING 
DATE 

Edward  Everett 
Norton  (Coronet  Comedies) 

Paramount  Studios 

"The  Virginian' 
"Woman  Trap" 
"Illusion" 
"Applause" 

"Glorifying  the 
American  Girl' 

WEST  COAST  STUDIOS 
Victor  Fleming  AU-etar  Cast 
William  Wellman  All-star  Cast 
Lothar  Mendes  All-star  Cast 
Mamoulian  Helen  Morgan 

EAST  COAST  STUDIOS 
Millard  Webb Mary  Eaton Edward  Crandall 

Olive  Shea 
Dan  Healy 
Sarah  Edwards 

Pathe  Studios 

"The  Awful 

Truth" "Sailor's 
Holiday" 'Big  News" 

WEST  COAST  STUDIO 
Marshall  Neilan   Ina  Claire 

Fred  Newmeyer 
Gregory 

Cava 
La 

Alan  Hale 
Sally  Eilers Robert  Armstrong 
Carol  Lombard 

EAST  COAST  STUDIO 
"On  the  Stairs"  H.  McFaJden  Casting 
"Thanksgiving"    George  LeMaire    Frank   T.  Davis William  Frawley 

Noel  Francis 

June  3 

June  3 

May  12 

April  29 
May  1 
June  1 
June  3 

June  3 

April  22 
March  14 
March  13 

May  21 
May  21 

March  9 
May  15 

June  3 

May  18 
May  25 
May  25 
June  10 

April  22 

April  24 
May  27 

May  13 

Checker  Brand Editing 
June  10 

STORY DIRECTOR 
CHIEF PLAYERS BRAND 

NAME 
STARTING 

DATE 

R  K  0  Studios 

"Side  Streets"      Mai  St.  Clair Owen  Moore 
Matt  Moore Tom  Moore 
Kathryn  Perry 

May  27 

Roach  Studios 

Untitled 
James  Parrott      Stan  Laurel Oliver  Hardy June  3 

Sennett  Studios 

Untitled Mack  Sennett Irving  Bacon 
Andy  Clyde 
Alma  Bennett 

Two-reeler May  9 

Tec-Art  Studios "The  Pioneer 

Scout" 

Elmer  Clifton Allen  Simpson 
Nina  Quartero Arthur  Clayton 

Two-reeler  May  27 
Technicolor  Corp. 

Ti£fanv-Stahl  Studios 
'Kathleen 

Mavoureen" 

Al  Ray 

Sally  O'Neil 
June  8 

United  Artists  Studios 

'Lummox"  Herbert  Brenon    Winifred  Westover Ben  Lyon 

Myrtle  Stetlnian 
Danny  O'Shea Dorothy  Janis 

"Tin   Pan  AlIey"Lewis    Milestone  Norma  Talmadge John  Wray 
Gilbert  Roland 
Roscoe  Karns 
Lilyan  Tashman 
Mary  Doran 

"Three  Live  Thornton  Joan  Bennett 
Ghosts"  Freeland  Claude  Allister Hilda  Vaughn 

Robert  Montgomery 

May  6 

June  3 

May  29 

Universal  Studios 

"Ace  of  Scotland  Ray  Taylor 

Yard" 

Untitled 
Crauford  Kent Florence  Allen 
George  Lewis       (Collegian  No.  42) 
Dorothy  Gulliver 
Sid  Saylor  (Comedy  No.  9) 

Nat  Ross 
Untitled  Harry  Edwards 
"The  Drake  Edward  Laemmle  Gladys  Brockwell 

Murder  Case"  Robert  Frazier Barbara  Leonard 
James  Crane 
Byron  Douglas 

May  6 

May  6 

May  13 
May  22 

Warner  Brothers  Studios "Is  Everybody 

Happy?" 

"General  Crack" 
"Divorce 

Evidence" 

Archie  Mayo 

Alan  Crosland 

John  Adolfi 

'So  Long   Letty"  Lloyd  Bacon 

Ted  Lewis Alice  Day 
John  Barrymore 
Marian  Nixon Armida 

Andres  De  Segurola 
Pauline  Frederick 
Conway  Tearle 
Alec  B.  Francis William  Courtenay 
Charlotte  Greenwood 
Grant  Withers 
Patsy  Ruth  Miller 
Bert  Roach 
Claude  Gillingwater 

April  18 
May  4 

May  14 

May  27 
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THE  THEATRE 

What  Constitutes  a  Complete  Exploitation 

Campaign?    Here's  One  to  Remember 

JUST  what  is  your  conception  of  a 

completed  advertising  and  exploi- 
tation campaign,  in  regards  to  a  mo- 

tion picture?  Here  is  one  Mr.  Ex- 
hibitor, which  The  Theatre  thinks  is 

one  of  the  most  complete  on  record 
and  you  will  be  wise  to  remember  a 
few  of  these  ideas  for  future  use.  The 

following  campaign  was  supervised 
and  directed  by  E.  D.  Yarbrough,  of 
the  Sheboygan  theatre,  Sheboygan, 

Wis.,  and  was  staged  for  "Show  Boat." 
It  will  be  hard  to  realize  just  how  much 

effort  was  put  forth  on  this  picture,  but  never- 
theless the  campaign  was  carried  out,  with 

every  tieup  and  every  exploitation  idea  put 
into  action  as  follows : 

7  Months  Advance  Campaign 

"Show  Boat"  was  given  a  seven  months 
advance  advertising  campaign,  through  four 
mediums;  first,  the  theatre  house  organ  car- 

ried news  items  and  stories  regarding  the 
picture  and  anything  of  interest  concerning  its 
production,  such  as  its  cast,  director,  the  syn- 

chronization angle  and  the  making  of  the 
Ziegf  eld  prologue ;  secondly,  stories  were  in- 

serted in  the  local  German  and  English  papers 
at  regular  intervals;  thirdly,  the  local  radio 
station  featured  the  song  hits  of  the  story  for 
a  period  of  nearly  three  months ;  fourthly, 
the  theatre  orchestra  featured  the  song  hits 
and  the  organist  featured  community  singing 
with  "Show  Boat"  slides.  Later,  sound  trail- 

ers were  used  at  the  finish  of  each  perfor- 
mance, to  announce  the  opening  date  of  the 

picture. 

Advance  Lobby  Display 

The  advance  lobby  display  included  a  four 
sheet  lobby  board  mounted  with  stills  from 
the  picture.  A  miniature  showboat  was  built 
of  compoboard  and  electrically  lighted  at  night 
and  life  size  drum  majors,  taken  from  the 
press  sheets,  were  made  and  stationed  near  the 
exits  of  the  theatre.  A  picture  of  the  show- 

boat and  the  drum  majors  were  the  trade 
marks,  which  were  used  throughout  the  entire 
campaign. 

Window  Tieups 

Over  100  windows  carried  either  window 
cards,  inserts  or  art  displays.  Many  of  the 
leading  stores  permitted  their  windows  to  be 
used  for  the  first  time,  with  this  kind  of  ad- 

vertising. The  Woolworth  store  devoted  a 
full  window  with  a  very  artistic  layout,  using 
stills  from  the  picture,  as  well  as  art  work, 
furnished  by  the  theatre. 
The  Public  Library  put  out  displays  of  the 

Edna  Ferber  book  as  well  as  putting  a  dis- 
play of  still  in  a  prominent  place.  Two  weeks 

prior  to  the  opening  of  the  picture,  the  play- 

The  "SHOW  BOAT"  HAS  ARRIVED— Find  the  Key  Words  for  a  Chance  to  See  It! 

MORE  BEOPLE  RIDE ON  GOODYEAR  TIRES THAN  ON  ANY  OTHER  KIND 

NEVELOW  BROS. 'Z'mo  CR.  50-50 

She  Has  Perfect  Teeth 

Eh.  A  D.  Zod)!  &  iMoatU 

Clarence  Saunders -SHOW  BOAT" 

San  Antonio  Public Service  Company 

SI  DO^VBOAT  AZTEC 

(^F^^jyt-sv  NOW 

"SHOW  BOAT"  SUNDAE 

.  Wolff  &  Marx  Beauty  Shop 

"No  Other  Car  in  All  tKe 

World  Like  Hupmobile" 

H FURNITURE  CO.  J 

"The  SHOW  BOAT 

Keeps  Its  Schedules 

With  a  GRUEN" 
Ihrry  Pollard.  DirKlor  of Ihr  fol^malhnal  Fil/n  Sfi>. iot'-m  "5W  Bool"  jajt^ 

Atwater  Kent  Radio  '- 
is  preferred  ̂  

WEST^»UNION 

tVM^DIIMM 

In  this  cooperative  ad  for  Universal's  "Show  Boat"  at  the  Aztec  in  San  Antonio,  there  is  a 
$10  contest  which  calls  for  picking  out  the  keyed  words  that  are  set  in  heavy  type  and  placing 

them  in  the  proper  order  to  form  a  sentence  about  the  picture. 

dates  were  announced  four  times  daily  over 
the  local  radio  station. 

Street  Car  and  Taxi  Tieups 

Every  street  car  operating  out  of  Sheboygan 
and  in  the  city  carried  a  sign  on  the  front  and 
the  rear.  These  signs  read,  "Show  Boat" 
docks  May  17  at  the  Sheboygan  theatre." These  were  carried  for  one  week  in  advance 
of  the  opening.  The  Yellow  Cabs  carried  spe- 

cial tire  covers  announcing  the  opening  day 
of  the  picture.  One  of  the  railroad  companies 
placed  big  muslin  banners  in  several  of  their 
out  of  town  stations,  which  read,  'Take  the 
interurban  to  Sheboygan  to  see  "Show  Boat" 
at  the  Sheboygan  theatre.' " Miscellaneous  Tieups 

Several  dance  orchestras  were  given  orches- 
trations of  the  song  hits  and  asked  to  them. 

Confectioneries,  having  phonographs  played 
the  song  numbers  and  placed  signs  on  their 
machines  recommending  the  "Show  Boat"  as well  as  the  records,  which  could  be  purchased 
at  the  local  music  stores.  The  Brunswick 
Shop  tied  up  with  an  entire  window  devoted 
to  the  Show  Boat  idea. 

The  City  News  Depot  tied  up  with  a  book 
display  and  each  of  the  library  branches  tied 
up  as  described  before. 

Every  article  that  went  out  of  a  leading 
department  was  in  a  bag,  on  which  was 
printed  the  theatre's  advertisement. 
Fourteen  restaurants  and  cafe's  used  im- 

printed menus  furnished  by  the  theatre. 
A  mailing  list  was  made  up  of  800  names. 

which  covered  every  block  in  the  city,  that  is 
at  least  one  family  in  every  block  received 
a  showboat  edition  of  the  theatre  house  or- 

gan. 

A  big  cabin  car  was  covered  with  a  compo- 
board replica  of  a  showboat  and  was  driven 

over  the  entire  city  and  surrounding  country. 

Posting  and  Tacking 

Every  available  sign  board  was  used  and 
twenty  fours  were  placed  on  each  principal 
road  leading  into  the  city.  A  total  of  24,  24 
sheets;  30,  6  sheets;  15,  3  sheets;  50  1  sheets 
and  500  teaser  strips  were  used.  200  window 
cards  and  30  inserts  covered  the  city.  5,000 
special  editions  of  theatre  house  organ  were 
sent  out  by  mail,  in  the  theatre  lobby  and 
by  carrier  boys. 

Lobby  Front  and  Marquee 

The  showboat  drum  major  idea  was  car- 
ried out  in  the  lobby  and  on  the  marquee  of 

the  theatre.  Ten  foot  high  comopboard  cuts 
were  placed  at  the  two  corners  of  the  marquee 
with  smaller  cutouts  in  between.  The  box 
office  was  dressed  in  boat  style  and  the  admis- 

sion prices  were  heralded  as  fares  for  rides 
on  the  showboat. 

Newspaper  Comment 
The  Sheboygan  papers  in  commenting  on  the 

campaign,  agreed  that  the  "Showboat"  cam- paign was  the  most  complete  ever  staged  in  the 
city.  The  theatre,  also  thinks  the  same  and 
every  exhibitor  should  be  able  to  get  many 
helpful  ideas  from  Yarbrough's  campaign. 
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Merchants '  Cooperation  Creates 

Local  Interest  in  "Theatre  Day^^ 
For  a  very  effective  and  most  inexpensive  way  of  exploiting  your  theatre, 

create  a  local  theatre  day  and  enlist  the  cooperation  of  all  the  merchants.  Of 
course  you  will  have  to  include  all  the  theatres  and  give  each  of  the  merchants 

an  equal  chance  and  you  will  find  that  the  people  of  your  community  or  neighbor- 
hood will  look  upon  this  day  as  they  would  a  civic  event. 

Here  is  the  way  in  which  Don  J.  Smith,     cess  and  the  theatre  enjoyed  a  very  fine  busi 
manager  of  the  Lake  theatre  Milwaukee,  put 
over  a  "Theatre  Day." 
Smith  contracted  with  the  Bay  View  Ad- 

vance, a  weekly  paper  published  in  the  com- 
munity of  his  theatre,  for  a  full  page  in  one 

of  their  issues.  He  then  proceeded  to  set 
June  3  aside  as  Lake  theatre  Day  and  sold  ad- 

vertisements to  fourteen  community  merchants 
at  $5.50  per  ad,  paying  for  the  complete  page. 
These  advertisements  would  otherwise  have 
cost  the  merchants  approximately  $8  a  piece 
and  they  would  not  have  gotten  the  added 

ness  at  the  show  that  night. 
Three  Way  Tieup 

The  stunt  is  very  effective  if  it  is  not  over- 
done for  it  provides  a  three  way  tieup.  The 

theatre  gets  plenty  of  publicity  through  the 
event,  which  does  not  cost  them  a  cent.  The 
merchants  get  their  advertising  cheaper  than 
they  could  otherwise  and  in  addition  have  the 
distribution  of  two  for  ones  tending  to  in- 

crease their  business,  while  the  newspaper  has 
a  full  page  of  advertising  which  it  would  not 
receive  otherwise. 

publicity. 

Merchants  Issue  Tickets 

Each  of  these  merchants  were  then  given 
several  hundred  of  two  for  one  tickets  which 
they  gave  away  with  each  purchase.  These 
tickets  admitted  two  persons  with  one  paid  ad- 

mission to  the  Lake  theatre  on  Lake  theatre 
Day.  The  merchants  in  turn  featured  special 
sales  for  this  day. 

The  merchant's  advertisements  were  run  on 
either  side  of  this  special  page  with  the  two 
center  columns  headed  by  head  line  across 
the  top  of  the  page  explained  the  purpose  of 
Lake  theatre  Day  and  gave  the  program  for 
the  entire  week.  As  Monday  is  ordinarily  a 
rather  slow  day  for  theatres,  it  was  decided  to 
stage  this  exploitation  stunt  for  that  day.  Ac- 

cording to  Air.  Smith  the  day  was  a  big  sue- 

SEE  ana  HfAR 

Mlar>  Pi cK ford 

J  00%  TALK  we  PfCTOQE 

(rneflTRe)  (drte) 

Mt)IE^}  KEEP  TH»5  <^A^0 

Color  of  Ejrgre  
Color  of  Hair  
Height   . 
Weight  
Size  of  gloves . . • . 
Size  of  s how s  
Size  of  stockings, 
Neck  measurements. 
Bust   . 
Waist  
Hip  

NAME. 

ADDRESS. 

The  above  shows  a  suggestion  for  a  tieup 
on  Mary  PickforcTs  picture  "Coquette " 
provided  for  the  managers  of  the  Stanley- 
Fabian  circuit.  This  was  printed  in  one 
of  the  issues  of  their  magazine  and 
enough  suggestions  were  given  so  that 
any  of  the  managers  might  develop  the 

idea  into  a  big  box  office  attraction. 

Broadway  Merchants 

Exploit  '  'Broadway ' ' 
In  Civic  Club  Tieup 

The  leading  Broadway  merchants  cooperated 
with  Universal  in  a  novel  exploitation  tieup 
on  "Broadway,"  as  a  fore  runner  of  the  Uni- 

versal special  opening  in  the  Globe  theatre. 
The  Broadway  merchants,  headed  by  Nat 

Lewis,  formed  a  Broadway  Week  Committee 
for  the  purpose  of  boosting  this  picture,  and 
each  dressed  their  windows  for  the  occasion, 
using  stills  from  the  picture.  The  New  York 
newspapers  took  up  the  Broadway  Week  idea 
and  gave  it  considerable  space.  One  of  the 
features  of  the  campaign  was  a  twelve  page 
tabloid  newspaper,  the  Broadway  Picture 
News,  which  contained  general  news  of  the 
"street"  and  stories  for  the  picture,  plus  co- 

operative advertising. 
Among  the  outstanding  window  displays 

were  Wurlitzer's,  Gray's  Drug  Stores,  Nat 
Lewis,  Hammill  Drug  Store,  Topp  Hat  com- 

pany's two  stores  and  every  Nedick  Orange 
Hut  had  posters  and  displays  on  the  big  pic- 

ture. The  entire  campaign  was  arranged  for 
by  Sidney  Davidson,  manager  of  exploitation 
for  L^niversal. 

Canaries  Will  Feature 

In  Decorative  Scheme 

Canaries  are  to  be  used  in  further  enhancing 
the  lobby  of  Harmanus-Bleecker  Hall,  in 
Albany,  just  acquired  by  C.  H.  Buckley.  The 
lobby  to  this  theatre  is  an  exceptionally  large 
one  and  it  has  always  been  a  rather  hard 
matter  to  make  it  attractive.  Buckley's  idea is  to  use  a  great  many  plants  along  the  side 
walls  and  to  install  possibly  a  dozen  canaries 
suspended  from  the  ceiling.  He  takes  over 
the  house  this  week. 

Newspaper  Exploits 

''Show  Boat'^  Contract 

The  Idaho  Free  Press,  the  Nampa  daily, 
published  on  its  front  page,  a  photograph 
showing  the  signing  of  a  contract,  which 
would  bring  "Show  Boat,"  the  Universal 
special  to  their  town.  The  picture  showed 
Herman  J.  Brown,  manager  of  the  Majestic 
theatre  and  A.  W.  Hartford,  Universal  man- 

ager from  Salt  Lake  City.  The  papers  played 
the  coming  of  the  picture  as  an  important 
afifair  of  the  community. 

An  inexpensive  banner  which  makes  a 
good  flash,  because  of  the  way  in  which  it 
is  used.  The  bold  lettering  makes  it 
stand  out  to  a  greater  extent  than  the 
electric  sign.  Max  Cohen  of  the  M&S 
circuit  used  this  banner  when  opening 
the  sound  policy  in  his  house  with 

Pathe's,  "Shady  Lady." 

High  School  Orchestra 

Adds  House  Patronage 

Jay  Means,  who  operates  the  Oak  Park theatre,  suburban  house  of  Kansas  City, 
needed  a  few  more  customers  and  arrange- 

ments for  the  Paseo  High  School  band  to  give 
a  concert  at  the  theatre  two  nights  last  week 
packed  the  house  each  night. 

"Kings''  Print  Placed  in 

D  A  Ks  Film  Repository 
The  national  society,  Daughters  of  the 

American  Revolution,  have  established  a  rno- 
tion  picture  film  repository  in  Constitution 
Hall,  wherein  will  be  kept  as  a  permanent 
record,  prints  of  historical  pictures  and  pic- tures of  special  merit. 

A  first  film  placed  in  the  vault  was  "The 

King  of  Kings." 
British  Royalty  Give 

Parties  at  ''Noah's  Ark" Their  Royal  highnesses  the  Prince  of  Wales 
and  Prince  John  took  parties  of  friends  to 
see  "Noah's  Ark,"  a  Warner  picture,  at  the 
Piccadilly  theatre  in  London  last  week.  When 
the  management  learned  the  Prince  of  Wales 
intended  to  be  present  all  seats  were  taken 
and  it  was  necessary  to  ask  the  person  who 
had  reserved  seats  to  give  them  up  for  the 
Prince. 
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Front  Page  Story 

And  Full  Page  Ad 

On  ''King  of  Kings 
When  "The  King  of  Kings"  opened  at  the Star  theatre  in  Wendell,  N.  C,  more  than 

usual  newspaper  mention  was  given  the  at- 
traction, which  was  timely  with  the  full 

page  advertisement  of  the  opening,  in  which 
several  merchants  used  part  of  the  space. 
The  local  newspaper,  "The  Gold  Leaf 
Farmer,"  ran  on  the  front  page  nearly  a full  column  on  the  life  of  the  Christ,  under 
the  title  of  "Trials  of  Jesus  in  'The  King  of 
Kings.'  " 

Invites  Judges  to  See 

"Mary  Dugan  Picture 
At  the  invitation  of  Manager  Floyd  Max- 

well, the  judges  of  Multnomah  County  were 
his  guests,  at  the  Fox  Broadway,  Portland, 
Ore.,  at  the  opening  performance  of  "The 
Trial  of  Mary  Dugan,"  which  was  of  un- 

usual interest  to  them.  The  word-of-mouth 
advertising  on  this  film  here  was  exceptionally 
strong  with  heavy  business  in  spite  of  summer 
weather  and  the  park  business. 

Gives  Each  Patron 

In  Tieup  with  Bank 
Louis  Charninsky,  manager  of  the  Pantages 

theatre,  Kansas  City,  and  the  Home  Trust 
Company  of  Kansas  City  are  cooperating  this 
week  in  a  stunt  whereby  each  patron  will  re- 

ceive a  check  for  $1,  which  will  be  good  at 
the  Home  Trust  Company,  if  $4  are  added, 
and  a  savings  account  started,  the  account 
to  show  a  balance  of  at  least  $50  at  the  end 
of  the  year. 

Elaborate  Press  Sheet 

Issued  on  '^Noah's  Ark" 
A  press  sheet  of  50  pages  will  be  issued 

in  conjuction  with  the  release  of  Warner 
Brothers'  "Noah's  Ark."  The  press  sheet 
is  printed  in  Sepia  with  sixteen  pages  de- 

voted to  newspaper  displays.  Work  on  this 
press  sheet  was  started  a  year  ago  but  the 
printing  was  delayed  until  descriptions  of 
the  New  York  exploitation  ideas  were 
available. 

Twelve  pages  are  devoted  to  press  stories 
and  advance  notices  to  stimulate  interest. 
The  picture  will  be  released  for  general 
showings  June  IS. 

These  two  pictures  are  self  explanatory.  They  show  the  way  in  which  Louie  Charninsky. 
manager  of  the  Panlanes  theatre.  Kansas  City,  decorated  his  lobby  for  the  exploitation  of 
Fox's,  "Speakeasy."  If  you  will  read  carefully  you  will  note  that  the  small  details  include 
pretzels  and  a  bartender,  not  to  mention  those  swinging  doors,  and  "real  beer"!  The  bar- tender is  Louie  Charninsky,  himself.  According  to  C.  E.  Hilgers,  manager  of  the  Kansas 
City  Fox  exchange,  this  stunt  created  an  unusual  amount  of  newspaper  comment  and  that  the 

picture  played  to  tremendous  business. 

Star  Phones  Home  Town  Friends 

From  Coast  at  Toledo  Premiere 

Among  the  unique  features  of  the  opening  of  "The  Desert  Song"  at  the  Vita- 
Temple  in  Toledo  was  the  transmission  of  a  long  distant  telephone  call  from 
Carlotta  King,  who  is  a  former  Toledo  girl,  direct  from  her  hotel  in  San  Fran- 

cisco to  the  first  night  audience.  The  star's  voice  was  amplified  through  the 
Vitaphone  apparatus  and  was  heard  distinctly  by  every  one  in  the  house. 

Jack  O'Connell,  manager  of  the  Vita- Temple,  says  that  he  had  a  new  kind  of 
screen  entertainment  to  sell  and  he  had  to  sell 
it  in  a  new  way.  The  success  of  the  stunt  was 
enthusiastically  told  in  the  columns  of  the 

newspapers  and  all  paid  tribute  to  O'Connell's 
showmanship  as  well  as  acclaiming  "The 
Desert  Song." Jack  made  arrangements  for  the  call  to 
come  at  9  o'clock  and  so  arranged  it  that  it 
would  come  as  a  personal  call  over  a  phone 
placed  on  the  stage.  Jack  answered  the  call 
and  told  Miss  King  that  she  would  have  the 
opportunity  to  greet  her  old  friends  as  he 
was  going  to  switch  her  voice  to  the  Vita- 
phone  equipment.  Miss  King  had  a  message 
for  a  former  teacher  attending  the  perfor- 

mance and  the  most  skeptical  listeners  could 
not  doubt  that  the  call  was  made  up. 
Other  features  that  won  complimentary 

comments  from  the  patrons  was  the  serving 
of  Turkish  coffee  in  the  lobby,  during  a  ten 
minute  intermission.  Colorful  Arab  costumes 
were  worn  by  all  the  theatre  attendants  and 
incense  aided  to  complete  the  atmosphere. 
O'Connell  also  staged  a  heavy  advance  bill- 

board campaign  with  a  local  radio  station 
broadcasting  the  theme  song  of  the  picture. 

song  hits  of  the  show  were  played  and  sold 
as  in  any  regular  music  store.  Music  tieups 
were  made  with  the  Kresge,  Grand  and  Wool- 
worth  stores,  with  their  music  department 
featuring  the  song  hits. 

J.  F.  Flex,  manager  of  the  Palace  theatre 
at  Indianapolis,  started  his  campaign  two 
weeks  in  advance  of  the  starting  of  the  pic- 

ture. He  secured  store  window  tieups  with 
the  local  music  stores  and  each  of  the  record 
dealers  broadcasted  the  song  hits  from  loud 
speakers  to  those  passing  on  the  street.  Four 
large  oil  paintings  were  placed  in  the  most 
prominent  windows ;  two  drug  stores  gave 
him  windows  displays  in  connection  with  toilet 
goods  and  tooth  pastes  and  eleven  photos 
of  Anita  Page  and  Bessie  Love.  He  also  used 
a  sound  trailer  in  the  theatre.  At  the  opening 
he  dressed  each  end  of  his  marquee  with 
electric  signs  using  letters  three  feet  high. 
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Lobby  Displays  and 

Store  Tieups  Push 

'  'Broadway  Melody 

Special  exploitation  is  being  given  "The 
Broadway  Melody"  in  the  form  of  elaborate lobby  displays  and  store  tieups,  especially 
music  stores. 

Sid  Kallet  of  the  Capitol  theatre,  Rome, 
New  York  used  a  very  unique  lobby  display 
and  an  illustrated  song  idea.  He  built  his 
lobby  up  with  three  sheet  size  signs  with  the 
title  of  the  picture  in  raised  letters,  sprayed 
with  gold  and  used  red  brilliant  paint  as  the 
base  color  of  the  complete  display.  A  song 
show  was  constructed  in  the  lobby  and  the 

*  A pprecia  tion  Week ' ' 
Offered  on  Birthday 

The  Plaza  theatre,  suburban  house  of 
Kansas  City  of  which  H.  A.  Jones  is  house 
manager,  celebrated  the  first  six  months  of 
its  existence  last  week  by  offering  an  "Ap- 

preciation Week"  program,  which,  in  addi- tional to  several  other  features,  included 
the  initial  first  run  picture,  "The  Hole  in 

the  Wall" Stages  Spring  Fiesta  on 
Audiens  at  Spanish  House 

The  Plaza  theatre,  $1,000,000  suburban 
house  of  Kansas  City,  is  a  Spanish  type  of 
structure.  Therefore,  H.  A.  Jones,  man- 

ager, has  announced  that  that  theatre  soon 
will  launch  what  will  be  known  as  the 
"Spring  Fiesta  of  Greater  Talking  and 
Sound  Pictures."  He  has  booked  many  of 
the  best  sound  and  talking  pictures  for  the 
occasion. 
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THE  SHORT  FEATURE 

17  Stars  Already  Signed  Up  for 

Christies '  24  A ll- Talking  Plays 
Seventeen  stars  of  screen  and  stage  already  have  been  booked  to  appear 

in  the  new  series  of  24  two-reel  all-talking  plays  from  the  Christie  organization 
to  be  released  by  Paramount  in  the  season  opening  in  August,  and  many  more 
names  are  to  be  added  for  the  Christie  Talking  Plays. 

Releases 

WEEK  OF  JUNE  16 
EDUCATIONAL— "Untitled,"  Our  World  Today, 

one;  "What  A  Day,"  Monty  Collins,  Mermaid, 
two;  "Helter  Skelter,"  Big  13oy,  two;  "What  A 
Pill,"  Billy  Dale,  Cameo,  one. 

M  G  M — "Tiny  Housekeepers,"  oddity,  one. 
PATHE — "Motoring  Mamas,"  Tired  Business  Men series,  two. 

UNIVERSAI  "Society   Circus,"    Lake,   one;  "Hot 
Puppies,"  Stern  Bros.,  two;  "Fighting  Fury," Hoxie,  re-issue,  two. 

WEEK  OF  JUNE  23 
EDUCATIONAL— "Trusting  Wives,"  Coronet  Talk- ing Comedy,  two. 
PATHE— "Foot  Work,"  Sportlight,  one;  "A  Close 

Shave,"  Handy  Andy,  two;  "Concentrate,"  Sound 
fable,  one;  "Queen  of  the  Northwoods,"  serial, 
Clair,  No.  6.  ~ WEEK  OF  JUNE  30 

EDUCATIONAL— "Rubbing  It  In,"  AI  Alt,  Cameo, 
one — "Studio  Pests,"  Jerry  Drew,  Ideal,  two. 

PATHE— "Untitled,"  Fable,  Two-thirds;  "Topics  of 
the  Day,"  No.  27;  "Uncle's  Visit,"  Smitty  Series, 
two;  "Untitled  Sportlight,"  one;  "Tropical  Pips," Topic,  one-third. 

UNIVERSAL— "Bottles,"  Snappy,  one;  "The  Re- 
ward," A  Final  Reckoning,  No.  12;  "Early  To 

Wed,"  Mike  and  Ike,  Stern,  two;  "A  Close  Call," Featurette.  Chandler,  two. 
WEEK  OF  JULY  7 

EDUCATIONAL — "Don't  Be  Nervous,"  Lloyd  Ham- 
ilton talking,  two — "Top  Speed,''  AI  Alt,  Mermaid, two. 

M  G  M— "Brown  Gold,"  Oddity,  one;  "Untitled," Event,  one. 

UNIVERSAL— "Ice  Man's  Luck,"  Oswald,  one; 
"Pirate  Gold,"  Stevenson,  two;  "Flying  Fools," 
Collegians,  two;  "Newlyweds  Angel  Child," 
Snookums,  two;  "The  Wallop,"  (Re-issue)  Harry Carey,  two. 

"V Serial  Booked  to 

Play  Entire  Circuit 

Of  Stanley-Crandall 
(Special  to  the  Herald-World) 

NEW  YORK,  June  11.— The  Universal 
serial,  "The  Pirate  of  Panama,"  has  been 
booked  to  play  the  entire  Stanley-Crandall 
circuit,  according  to  an  announcement  by  Uni- 
versal. 

The  theatres  to  run  this  serial  are  the  14 
houses  in  Washington,  2  in  Frederick,  Md., 
and  2  in  Martinsburg,  W.  Va. 

"The  Pirate  of  Panama"  was  adapted  by 
I'niversal  from  a  popular  story  by  William AIcLeon  Raine  and  is  in  12  chapters,  directed 
by  Ray  Taylor  with  Natalie  Kingston  and  Jay 
Wilsey. 

Detroit  Film  Company  to 

Market  New  Short  Subject 
A  new  short  novelty  reel  will  soon  be  put 

on  the  market  and  will  be  known  as  "The 
Sunnyside  Gazette."  This  subject  is  being  pro- duced by  a  Detroit  company  operating  under 
the  name  of  The  Sunnyside  Gazette  Film 
Company,  Inc. 

This  novelty  will  be  released  on  a  weekly 
basis  and  will  be  furnished  either  silent  or 
with  sound. 

Those  already  scheduled  to  appear  in- 
clude Louise  Fazenda,  Raymond  Griffith, 

Lois  Wilson,  the  Gleasons,  Raymond  Hat- 
ton,  George  Sidney, 

die  Nelson,  Charlie 
G  r  a  p  e  w  i  n,  Anna 
Chance,  Frances 
Lee,  Johnny  Arthur, 
Sam  Hardy,  Ruth 
Taylor,  Ford  Ster- 

ling, Taylor  Holmes 
and  Buster  West. 
Christie  Talking 

Plays  which  started 
in  February  already 
have  included  thir- 

teen   pictures,  four 
from  the  Octavus 
Roy    Cohen    negro  .\i  CKristic 
stories.  In  the  group 
of  24,  Christie  will  present  si.x  more  of 
these  Cohen  stories,  with  all-negro  casts, 
and  the  balance  of  the  product  will  be  from 
successful  short  plays  and  stories. 
Work  on  the  new  group  has  started, 

with  such  pictures  as  "The  Sleeping  Porch" 
with  Raymond  Griffith,  "Faro  Nell"  with Louise  Fazenda,  and  one  of  the  Octavus 
Roy  Cohen  stories  practically  ready  for 
release. 

Domestic  Comedy  Stressed 
In  the  plays  so  far  filmed,  AI  Christie 

is  credited  with  a  shrewd  move  in  present- 
ing in  a  number  of  releases  the  always 

popular  "domestic  comedy"  as  demon- 
strated in  such  pictures  as  "Meet  the 

Missus,"  "Post  Mortems,"  "Hot  Lemon- 
ade," "Jed's  Vacation"  and  "A  Hint  to 

Brides."  It  is  believed  by  the  Christie  or- ganization and  has  been  confirmed  by 
theatre  reports,  that  talking  pictures  present 
an  ideal  opportunity  to  stage  this  type of  comedy. 

In  the  new  type  of  all-talking  two  reel- 
ers,  a  standard  of  entertainment  value  for 
short   features  is  being  raised  because  of 

"Runaway  Train"  on 
Broadway  Sixth  Time 

(Si'ccial  to  the  Hcrald-World ) 
NEW  YORK,  June  11.— Lyman  H. 

Howes  famous  ride  on  a  lunaway 
train  is  to  play  for  the  sixth  time  on 

Broadway.  "The  Runaway  Train"  is a  single  reeler  and  is  being  released 
by  Educational  with  disc  and  syn- 

chronization. The  picture  will  play 
at  the  Paramount  theatre  for  the 
week  of  June  22. 

the  higher  caliber  of  story  material,  the 
type  of  big  names  and  feature  players  who 
are  appearing  exclusively  in  these  short 
talking  pictures,  and  by  the  quality  of  other 
production  values  and  the  recording. 

Outdoor  Pictures  Planned 

In  the  new  group  from  Christie,  Para- 
mount will  present  a  number  of  outdoor 

pictures.  Now  that  the  studios  have  been 
supplied  with  several  complete  Western 
Electric  portable  recording  equipments, 
much  more  latitude  is  given  to  the  locations 
and  settings  which  can  be  presented.  An 

example  of  this  will  be  seen  in  "Faro  Nell," which  will  be  all  outdoors  in  California 
desert  locations. 
Another  novelty  to  be  presented  by 

Christie  in  the  season  will  be  in  "The  Co- 
eds," several  pictures  of  a  condensed  mu- 
sical comedy  type  with  a  collegiate  set- 
ting. These  will  feature  a  group  of  pretty 

girls  and  young  men  who  can  sing  and 
dance,  and  will  also  feature  a  well  known 
college  glee  club. 

In  addition  to  those  mentioned  in  the 

foregoing,  Christie  is  now  making  a  selec- 
tion of  six  of  the  best  of  the  Octavus  Roj' 

Cohen  Saturday  Evening  Post  Stories,  and 
has  also  obtained  the  rights  to  such  popular 

short  play  material  as  "Adam's  Eve"  by Florence  Ryerson  and  Colin  Clements; 
"The  Fatal  Forceps"  by  C.  V.  L.  Duffy; 
"Wives  on  Strike''  by  Howard  Green  and 
Milton  Hocky,  and  "Hit  or  Miss"  by Florence  Ryerson.  Through  Alfred  A. 
Cohn,  editorial  supervisor,  Christie  also  is 
negotiating  with  other  authors  for  original 
story  material  as  well  as  short  plays  which 
already  have  appeared  on  the  stage. 

Newspictures 

PATHE  NEWS  NO.  48— Ray  Keech  drives  car  500 
miles  in  5  hours  to  win  $30,000 — Labor  party  wins British  elections — Movie  neptune  brings  girl  pirates 
in  plane  at  Catalina  Island. 

PARAMOUNT  NO.  90— Huge  fete  marks  tenth  year 
of  boy  King  Mihai — Ray  Keech  wins  500-mile 
race  at  Indianapolis — United  States  tennis  stars win  at  Paris. 

KINOGRAMS  NO.  5506— Hoover  urges  nations  to 
reduce  armaments — Swedish  farmers  show  some 
home-brewed  jazz  at  Dalecarlia,  Sweden — Ray 
Keech  wins  500-mile  speedway  race  at  Indian- 

apolis. INTERNATIONAL  NEWSREEL  NO.  45— Graf 
zeppelin  starts  home  again  with  new  motors  in- stalled— Soars  24,600  feet  for  new  light  plane 
record  at  East  St.  Louis — West  triumphs  over  East 
in  intercollegiate  battle. 

MGM  NEWS  NO.  85— Ray  Keech  captures  500- 
mile  speedway  race  at  Indianapolis  as  160,000  look on — Thousands  of  Mexican  students  march  in 
mighty  demonstration — Stanford  conquers  in  inter- collegiate meet. 
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Vitaphone  Acts 
BABY  ROSE  MARIE  (809).  Scene:  Drawing  room.  Four 

year  old  chili  singing  these  numbers:  a.  '■'Heigh  Ho";  b. "Who  Wouldn't  Be  Jealous  ot  Tou";  c.  "Don't  Ba 
Like  That." THE  BLUE  RIDGERS  With  Cordelia  Mayberry  (795). 
Scene:  Interior  of  moimtain  cabin.  Four  mountaineers 
and  a  "gal  from  th"  feud  county"  sing,  dance  and  play syncopation  as  it  exists  in  the  motmtain  country  of  the 
South.  Numbers:  a.  "Trail  of  the  Lonesome  Pine";  b. "Oh  Susanna":  c.  "Medley." 

EL  BRENDEL  AND  FLO  BERT  (789),  in  "Beau  Night." 
Scene:  Living  room.  Comedian  of  "Wings,"  "The Campus  Flirt"  and  other  stage  and  screen  successes  in short  sketch. 

TWIN  BEDS  TraUer  (3020).  Jack  Mulhall,  Patsy  Euth Miller  and  Zasu  Pitts  introduce  picture  in  novel  bedroom 
scene.    A   First   National-Vitaphone   talking  production. 

SQUALL,  THE:  Score  (3251-32G1).  Synchronized  by  Vita- 
phone  Symphony  Orchestra.  Numbers  3251  to  3261  In- clusive. Eeels  1  to  11.  First  National-Vitaphone  talk- ing production. 

THE  TIME,  THE  PLACE  AND  THE  GIRL:  Score  (3208- 32141.  Synchronized  by  Vitaphone  Symphony  Orchestra, Numbers  3208  to  3214  inclusive.  Eeels  1  to  7.  Warner 
Bros. -Vitaphone  talking  picture. 

ON  WITH  THE  SHOW:  Trailer  (3060).  Initial  all-color, 
all-singing,  aU-talking,  all-dancing  trailer.  Sam  Hardy 
introduces  stars  of  picture.  Wamer-Bros.  Vitaphone  talk- ing picture. 

BROADWAY  BABIES:  TraUer  (300S).  Alice  White  sing- ing a  ntxmber  from  the  picture.  Also  Broadway  Babies 
strutting  their  stuff.  First  National-Vitaphone  talking  pro- duction. 

CAREERS:  Trailer  (2980).  Entire  cast  discusses  whether  a 
woman  is  justified  in  ruining  her  reputation  to  aid  her 
husband's  career.  Billie  Dove  speaks  from  the  screen. First  National-Vitaphone  talking  production. 

GAMBLERS,  THE:  Trailer  (2970).  Entire  cast  talks  in 
this  advance  agent.  Warner  Bros. -Vitaphone  talking  pic- ture. 

THE  VARSITY  THREE  (804)  in  "Blue  Streaks  of 
Ehythm."  Scene:  Drawing  room.  Phonograph  and  vaude- ville stars.  Babe,  Bob  and  Jack  Hauser  singing  and 
dancing.  Numbers:  a.  "That's  What  I  Call  Sweet 
Music":  b.  "I  Used  to  Love  Her  in  the  Moonlight";  c. "Baltimore." 

ALBERT  SPALDING  (801).  Scene:  Drawing  room.  Con- 
cert haU  violinist  playing  his  own  composition  "Alabama" 

first  time  on  screen,  also  "Valse  in  G  Flat"  by  Chopin. 
BUD  HARRIS  AND  FRANK  RADCLIFFE  (783)  in  "At 
the  Party."  Scene:  Street.  Negro  melodies  and  comics. 
Numbers:  a  "St.   Louis  Blues";  b.   "She's  Mine." 

GIRL  IN  THE  GLASS  CAGE,  THE  (2989).  Trailer. 
Loretta  Young  plays  the  girl  in  a  motion  picture  box  office 
and  Carroll  Nye  is  her  chatty  boy  friend. 

ROY  SEDLEY  AND  HIS  NIGHT  CLUB  REVUE  (796), 
with  Roy  Sedley  as  master  of  ceremonies,  assisted  by 
Beth  Miller,  blues  singer,  and  Billy  Smith,  eccentric 
dancer.  Scene:  Night  club.  Numbers:  a.  "Blue  Grass": 
b.  "I  Ain't  Takin'  Orders  from  No  One";  c.  "Sonny  Boy." 

MR,  AND  MRS,  JACK  NORWORTH  (787)  in  "Odds  and 
Ends."  Scene:  Drawing  room.  Norworth  of  musical comedy  fame  and  Dorothy  Adelphi,  his  wife,  in  patter  and 
songs  of  Norworth's  own  composition.  Numbers:  a. 
"Honey  Boy";  b.  "The  Man  and  the  Monkey";  o.  "lly 
Boy." IRENE  FRANKLIN  (777).  "The  American  Comedienne." Two  comedy  characterizations.  Scenes:  Eestaurant  and 
nursery.  Numbers:  a.  "The  Waitress";  b.  "The  Flapper 
Mammy's  Lullaby." 

NINETY-NINTH  AMENDMENT,  THE  (776):  Comedy. Three  Broadway  stars.  Charles  Eichman,  Veree  Teasdale 
and  Hugh  McConnell  appear  as  supporters  of  an  anti- gambling  amendment.     Scene:     Living  room. 

LEO  REISMAN  AND  HOTEL  BRUNSWICK  ORCHESTRA 
(770)  in  "Rhythms."  Scene:  Band  set.  Shadowgraph silhouettes  synchronized  with  music.  Numbers:  a. 
"Mooche";  b.  "Waters  of  Perkiomen";  c.  "If  I  Had  Tou"; 
d.  "Hyo  Mio";  e.  "Mllenberg  Blues";  f.  "Lonely";  g. 
"Some  of  These  Days." 

MACK  AND  PURDY  (2795)  in  "An  Everyday  Occurrence." Scene:  Parkway.  A  smart  guy  gets  himself  entangled after  a  few  words  with  a  smart  lady. 
CECILIA  (CISSIE)  LOFTUS  (792)  in  "Famous  Impersona- 

tions." Scene:  Drawing  room.  Imitation  of  Sophie Tucker  and  others.  Numbers:  a.  "Gonna  Get  a  Girl"; 
b.  "Mama  Goes  Where  Papa  Goes";  c.  Yiddish  version  of "Mama  Goes  Where  Papa  Goes." 

FRED  ARDATH  (785)  in  "The  Singing  Bee",  rustic  comedy. Scene:  Eustio  home.  Was  rube  comedian  of  the  Follies. 
Numbers:  a.  "I  Pagliaccl":  b.  "Finiculi-Finicula";  c. 
"Bring  Back  My  Bonnie  to  Me." 

PALM  BEACH  FOUR,  THE:  (794),  night  club  quartet. 
Scene:  Garden.  Stars  of  Helen  Morgan  Club,  Club 
Deauville,  and  European  clubs.  Numbers:  a.  "Some 
Sweet  Day":  b.  "Poo-Poo-Paroop" ;  c.  "Nobody's  Fault 
But  Your  Own." JACK  WHITE  AND  HIS  MONTREALERS  (791)  in  a 
number  from  his  own  act  at  the  Frivolity  Club.  Scene: 
Night  club.  His  own  orchestra  and  two  pretty  accom- 

panists. Numbers:  a.  "I'm  Karazy  for  You";  b.  "Mean 
to  Me":  c.  "Goodby  Broadway:  Hello  Montreal";  d. "Finiculi-Finicula";  e.  "Laugh  Clown  Laugh";  f.  "I 
Pagliaccl";  g.  "Over  There";  h.  "AnvU  Chorus";  i.  "Rose of  No  Man's  Land." 

BOBBY  FOLSOM  (788),  In  "Typical  Types."  Scene:  Draw- ing room.  Ziegfeld  beauty  and  leading  lady  of  variety 
stage,  doing  Imitations.  Numbers:  a.  '"Two  Little  Girls"; b.   "Tess";  c.   "I  Lost  My  Stockings." 

TINY  TOWN  REVUE  (784).  Scene:  Stage  set.  A  pageant 
of  the  LUUputians.  Dancing  and  singing  by  midgets. 
Numbers:  a.  "Tiny  Town  Opening";  b.  "The  Only  One 
to  Be";  c.  "lEss  AnnabeUe  Lee":  d.  "I  Scream,  You 
Scream,  We  All  Scream  for  Ice  Cream." 

GEORGE  BROADHURST  AND  COMPANY  (780),  in  "Three 
o'clock  in  the  Morning."  Scene:  Cabaret.  Drunken  sailor 
in  night  club.  Ntimbers:  a.  "Anvil  Chorus";  b.  "Wobbly 
Walk." DESERT  SONG  OVERTURE  (2930).  Played  by  Vitaphone 
Symphony  Orchestra. 

HOT  STUFF:  Score  (3181-88).  Synchronized  by  Vitaphone Symphony  Orchestra.  Numbers  3181  to  3188,  inclusive. 
Reels  1  to  8.  A  First  National-Vitaphone  talking  pro- duction. 

HOUSE  OF  HORRORS:  Score  (3161-67).  Synchronized  by Vitaphone  Symphony  Orchestra.  Numbers  3161  to  3167, 
inclusive.  Eeels  1  to  7.  First  National-Vitaphone  talk- ing production. 

DESERT  SONG,  THE:  Score  (3141-54).  Synchronized  by Vitaphone  Symphony  Orchestra,  including  exit  march. 
Numbers  3141  to  3154,  inclusive.  Reels  1  to  13.  3154  Is exit  march. 

SOUND  ACT 

RELEASES 

(Compiled  in  order  of  release,  the  most 
recent  release  being  listed  first.  Number 
of  release  follows  name  of  act.) 

HOUSE  OF  HORRORS:  Trailer  (2990).  Louise  Fazenda  and 
Chester  Conklin  at  oulja  table  in  spooky  looking  house. 
First  National-Vitaphone  talking  production. 

TWO  WEEKS  OFF:  Trailer  (2978).  Jack  Mulhall,  Dorothy 
MackaiU,  Jed  Prouty  and  Gertrude  Astor  at  seaside  cot- 

tage.   First  National-Vitaphone  talking  production. 
DUFFY  AND  GLEASON  (775),  in  "Fresh  from  Hollywood." 
Scene:  Park.  Jimmy  Duffy,  comedian  from  "Follies."  in short  skit.  Numbers:  a.  "I'm  Mr.  Duffy  of  Mr.  Gallaghei 
and  Mr.  Shean" ;  b.   "I've  Got  a  Horse  and  Cornet." 

JOSIE  HEATHER  (744),  in  "The  Character  Comedienne." Scene:  Drawing  room.  Scotch  comedienne  doing  three 
nimibers:  a.  "There's  a  Welcome  There  for  You";  b. 
"Nervous  Girl";  c.   "We  Have  a  WonderftU  Girl." 

ARTHUR  AND  MORTON  HAVEL  (769),  in  "Playmates.'" Scene:  Drawing  room.  From  musical  comedy  "Just  a 
Minute."  with  characterizations  of  "bad  egg"  and  "moth- er's boy."  Numbers:  a.  "I  Want  to  Be  with  My  Mammy 
Down  in  Miami";  b.  "Heigho  Ho  Cheerio." 

CODEE  AND  ORTH  (757),  in  "A  Bird  in  the  Hand." Scene:  Park.  Comedy  sketch  of  wayward  lady  feeding 
invisible  birds,  with  starving  boy  friend  standing  by  in 
agony. 

ISA    KREMER   (748).     Scene:    Living  room.    Two  poptUar 
melodies:  a.  "The  Second  Minuet";  b.  "Little  Sparrow." 

GRACE   LA   RUE   (739).     Scene:    Drawing  room.     Star  of 
"Follies"  and  "Artists  and  Models"  in  Vitaphone  debut. 
Numbers:    a.  "Where's   the    Boy   For   Me";   b.  "I  Loved 
Your  Eyes." RED  DONOHUE  AND  U-NO  (734),  in  "A  Traffic  Muddle.' Scene:   Street.    Red  Donohue  with  U-No,  his  mule. 

GLAD  RAG  DOLL:  Score  (3121-28).  Synchronized  score 
played  by  Vitaphone  Symphony  Orchestra.  Numbers  3121 to  3128,  inclusive.    Reels  1  to  8. 

GLAD  RAG  DOLL:  Trailer  (3007).  Claude  Gillingwater, 
seated  in  armchair,  is  questioned  by  reporter  concerning 
facts  in  making  this  Warner  Brothers-Vitaphone  picture. 

FROZEN  RIVER:  Score  (2991-96).  Synchronized  score played  by  Vitaphone  Symphony  Orchestra.  Numbers  2991 to  2996,  inclusive.    Reels  1  to  6. 
TIME,  PLACE  AND  THE  GIRL,  THE:  TraUer  (2998). 

James  Kirkwood  in  guise  of  schoolmaster  caUs  upon  pupils, thus  introducing  cast. 
PRISONERS:  Trailer  (2979).  Ian  Keith,  as  district  attorney, 

introduces  leading  players  and  star,  Corinne  Griffith.  First 
National-Vitaphone  taUring  picture. 

SINCLAIR  AND  LA  MARR  (753),  In  "At  the  Seashore." Comedy.    Ntmaber:  a.  "I've  Never  Had  a  Vacation." 
SATURDAY'S  CHILDREN:  Score  (3131-39).  Synchronized score  played  Vitaphone  Symphony  Orchestra.  Numbers 

3131  to  3139,  inclusive.  Eeels  1  to  9.  First  National- Vitaphone  production. 
MADONNA  OF  AVENUE  A:  Score  (3051-58).  Synchronized 

score  played  by  Vitaphone  Symphony  Orchestra.  Numbers 3051  to  3058  inclusive.    Eeels  1  to  8. 
DIVINE  LADY.  THE:  Score  (3031-40).  Synchronized  score played  by  Vitaphone  Symphony  Orchestra.  Numbers  3031 

to  3040  inclusive.  Eeels  1  to  10.  Fiist  National-Vita- 
phone production. 

SONNY  BOY:  TraUer  (3000).  Presents  Davey  Lee,  juvenile star. 
SATURDAY'S  CHILDREN:  Trailer  (2998).  Grant  Withers, male  lead,  disootirses  on  this  MaxweU  Anderson  picture. 
Flashbacks  show  some  scenes.  First  National-Vitaphone 
production. 

HOT  STUFF:  Trailer  (2977).  BiUy  BakeweU.  juvenile  lead, and  Alice  White  and  Louise  Fazenda  tell  about  this 
pictiu'e.     First  National-Vitaphone  production. 

WHY  BE  GOOD:  TraUer  (2960).  Jaolt  MulhaU  gives 
glimpses  of  this  Colleen  Moore  picture.  Flashback  shown. 
First  National-Vitaphone  production. 

FROM     HEADQUARTERS:      Trailer     (2867).      Henry  B. 
Walthall,  in  jungle  hut  and  wearing  D.  S.  Marine  uniform. 
explains  situation  and  introduces  Monte  Blue,  star. 

ROBERT  EMMETT   KEANE   (2849-50)   in  "Gossip."  Scene Hotel   parlor.     Star   of   legitimate   stage  is   supported  by 
John  ililjan,  Warner  Brothers  player,  and  Claire  Whitney, screen  and  stage  player. 

DAVE  BERNIE  AND  ORCHESTRA  (2796)  in  "Here  Comes 
the  Showboat."     Scene:    Showboat.     Numbers:    a.  "Here 
Comes  the  Showboat":  b.    "Oh.  You  Have  No  Idea":  c. 
"High,  High,  High  Up  on  a  HUltop";  d.  "Constantinople." MADONNA  OF  AVENUE  A:  Trailer  (2718).  Grant 
Withers,  male  lead,  as  master  of  ceremonies  introduces 
Dolores  Costello,  Louise  Dresser  and  other  featured  play- ers.   Shows  one  of  the  sets  in  reproduction. 

RUDY  VALLEE  AND  HIS  CONNECTICUT  YANKEES  (771). 
Band  set.  Vallee's  radio  band.  Numbers:  a.  "Down 
the  Field";  b.  "Deep  Night";  c.  "Cutside." CLARENCE  TISDALE  (766).  Scene:  Southern  plantation. 
Tisdale.  negro  singer,  presents  these  numbers:  a.  "The 
Sweetness  of  Y'our  Song";  b.  "Bye  and  Bye";  c.  "Oh, 
Didn't  It  Eain." HARRY  HORLICK  AND  GYPSIES  (763).  Scene:  Band 
set.  HorUck  and  his  A.  &  P.  Gypsies,  are  on  a  national 
radio  hook-up  weekly.  Ntimbers:  a.  "Two  Guitars"; b.  "Black  Eyes";,  c.  "Chiqulta";  d.  "March  of  the 
Toys";  e.    "Gypsy  Love  Song." 

RAYMOND  HITCHCOCK  (760)  in  "An  Evening  at  Home 
with  Hitchy."  Scene:  Living  room.  Ntmiber:  a.  "Here 
Comes  the  Groom." BERNIE  CUMMINS  AND  ORCHESTRA  (752).  Scene: 
Band  set.  Ctmunins  and  his  Biltmore  orchestra  present 
modem  songs.  Numbers:  a.  "Come  On  Baby":  b.  "If I  Had  Tou";  c.  "Here  Comes  the  BaU  and  Chain." 

MAX  SCHMELING  (745).  Scene:  Gymnasitun.  Heavyweight 
champion  of  Germany  skips  rope,  shadow  boxes  and  en- gages in  one-round  bout. 

PAUL  TREMAINE  AND  ARISTOCRATS  (742).  Scene: 
Band  set.  Jazz  band  of  variety  stage.  Numbers:  a. 
"I've  Been  Working  on  the  Eailroad";  b.  "On  the  Road 
to  Mandalay";  c.  "Chinese  Dream";  d.  "Fanfare";  ». "Here  Comes  the  Showboat";  f.  "Medley." 

FANNIE  WARD  (721).  Scene:  Living  room.  Sixty-two 
year  old  flapper  in  two  numbers:  a.  "Flapper  Fannie";  b. "Radio  Widow." 

THREE  BROX  SISTERS,  THE  (2888)  In  "Headin"  South." Scene:  I'uUman  drawing  room.  Harmonizing  of  Southern 
songs.  Numbers:  a.  "Doin*  the  Raccoon";  b.  "Imagina- tion"; c.  "Way  Down  South." ELEANOR  PAINTER  (746).  Scene:  Salon.  Lyric  soprano 
of  musical  comedy  and  opera.     Presents  these  numbers: 
a.  "Love  Is  Best  of  AU";  b.  "Habanera";  c.  "How  About 

Me." 

WHITING  AND  BURT  (741),  In  "Song  Sayings."  Scene: 
Drawing  room.  VaudevUle  and  Ziegfeld's  Follies  players. Assisted  at  the  piano  by  Edmund  J.  Weber,  composer, 
who   arranged    act.     Numbers:     "What   Did    Tou  Say"; b.  "The  Frog  Song^' ;  c.  "That's  My  Idea  of  Heaven." 

HOPE   HAMPTON    (740)   in  the  Fourth  Act  of  Massenet's 
Opera,  "Manon."  Scene:  Salon.  Former  motion  picture star  is  assisted  by  four  principals,  chorus  and  the  Vita- 

phone Symphony  Orchestra. 
MISS  MARCELLE  (716).  Scene:  Drawing  room  set.  Vaude- 

viUe  comedienne,  in  brown-face  makeup,  renders  syncopated 
songs  in  southern  dialect.  Numbers:  a.  "Shine";  b.  "1/ 
I  Never  See  Tou  Again";  c.  "My  Troubles  Are  Over." LOVE  AND  THE  DEVIL:  Score  (3111-17).  Synchronized by  Vitaphone  Symphony  Orchestra.  Numbers  3111  to  3117 
inclusive.  Reels  1  to  7.  First  National-Vitaphone  produc- tion. 

DAVE  BERNIE  (2797).  Scene:  Drawing  room  set.  Directs 
own  orchestra.  Ntunbers:  a.  "Happy-Go-Lucky  Lane";  b 
"Down  Where  the  Sun  Goes  Down";  c.  "St.  Louis  Blues;"' 

d.  "San." 
HOLLINGSWORTH  AND  CRAWFORD  (2753),  in  "Bed- time," Scene:  The  family  boudoir.  Short  sketch  of sleepy  husband  and  nagging.  Jealous  wife, 
TAL  HENRY  (732).  Scene:  Band  set.  With  His  North Carolinians  Orchestra.  Has  played  at  coUege  proms  and 

over  the  radio.  Renders  these  numbers:  a.  "Come  On 
Baby';  b.  "Shame  On  You";  c.  "MUenberg  Joys." 

MAL  HALLETT  (730).  Scene:  Band  set.  Furnishes  Jazz 
program  with  his  "Way  Down  East  Orchestra."  Num- bers: a.  "Lots  of  Mama";  b.  "Mother  Machree";  c.  "War 

Medley." 

GREEN'S  FAYDETTS  (710).  Scene:  Band  set.  "Green's Twentieth   Century   Faydetts"    from   vaudeville.  Numbers' 
a.  "Because  My  Baby  Don't  Mean  Maybe  Now";  b,  "Sweet 
Mystery  of  Life";  c.  "Changes." CHILDREN  OF  THE  RITZ:  Score  (3071-77),  Synchronized score  by  Vitaphone  Symphony  Orchestra.  Numbers  3071 to  3077,  inclusive.  Eeels  1  to  7.  First  National-Vitaphone 
production. GUIDO  DEIRO  (2968).  Scene:  Living  room.  Piano- 
accordionist  in  these  numbers:    a.   "Romeo  and  Juliet"- b.  "Drigo's  Serenade." 

DIVINE  LADY.  THE:  Trailer  (2967).  MUton  SiUs  makes 
introductory  remarks  and  shots  from  the  picture  are  shown. 
Corinne  Griffith,  the  star,  also  speaks.  First  National- Vitaphone  production. 

LOVE  AND  THE  DEVIL:  Trailer  (2959).  Milton  SiUs 
introduces  Maria  Corda  and  scenes  of  Venice  are  shown. 
First  National-Vitaphone  production. 

HIS  CAPTIVE  WOMAN:  TraUer  (2949).  Frank  Eeicher 
introduces  Milton  SiUs  and  the  latter  presents  Dorothy 
MackaiU.  Locale  is  a  courtroom.  First  National-Vita- 

phone production. 
SEVEN  FOOTPRINTS  TO  SATAN:  TraUer  (2929).  Creighton 
Hale  relates  highlights  of  story.  Flashbacks.  First  Na- tional-Vitaphone production. 

FROZEN  RIVER:  TraUer  (2792).  Eaymond  McKee  teUs 
story  which  introduces  dog  star  Rin  Tin  Tin.  Shots  show Rinty  and  David  Lee. 

FANCY  BAGGAGE:  Trailer  (2701).  Hallam  Cooley  in- 
troduces members  of  cast  as  they  board  yacht.  Flash- 

backs. 
PAUL  CUNNINGHAM  AND  FLORENCE  BENNETT  (736). 
Scene:  Lining  room.  They  offer  three  vocal  numbers  and 
Miss  Beimett  gives  dramatic  impersonation  of  Hollywood 
extra.  Numbers:  a.  "Sleep  Baby  Sleep";  b.  "Boy  of 
Mine";  c.  "Hollywood  Parade";  d.  "Kentucky  Home." 

JUNE  (735).  Scene:  Drawing  room.  EngUsh  musical 
comedy  star  recently  starred  by  Arthur  Hammerstein  is 
assisted  by  John  Hundley.  Numbers:  a.  "Me  and  tke 
Man  in  the  Moon";  b.  "My  Troubles  Are  Over." 

JULIA  SANDERSON  AND  FRANK  CRUMIT  (733),  in 
"Words  of  Love."  Scene:  Living  room.  Julia  Sanderson and  Crumit,  co-starred  for  ten  years  in  musical  comedy, 
render  these  numbers  written  by  Crumit:  a.  "No  Wonder You're  a  Wonderful  Girl";  b.  "I  Can  Live  Without  You"; 
c.  "Precious  Little  Thing  Called  Love." 

FRED  ARDATH  (720),  in  "The  Comer  Store."  Scene: Grocery  store.  Ardath  is  supported  by  Claude  Allen  of 
musical  comedy  stage.  Cole  Carrol  and  Klar  Magnus. 
Numbers:  a.  "Sipping  Cider  Through  a  Straw";  b.  "The Swiss  Yodeling  Song";  c.  "Oh  AloUy  the  Cuckoo  Is 
Calling  Me";  d.  "Rock  Me  to  Sleep." 

TAJADO'S  TIPICA  ORCHESTRA  (706).  Scene:  Band  set. 
OfHoial  orchestra  of  Mexican  government  gives  these  num- 

bers: a.  "Dansa  Tipica" ;  b.  "Amapola  del  Camino";  o. "Gao  Monter." 
CHILDREN  OF  THE  RITZ:  TraUer  (2950).  Jack  Mulhall 
and  Dorothy  MacltaiU.  First  National-Vitaphone  produc- tion. 

BORN  AND  LAWRENCE  (2920)  in  "The  Side  Show." Scene:  Drawing  room.  Musical  comedy  stage  stars  in 
dances  and  jokes.  Numbers:  a.  "Dear  Old  Girl";  b. '  'Humoresque. ' ' 

BEM  BARD  (2910)  In  "The  Champion  Golfer."  Scene: Exterior  of  golf  club.  Bard  teaches  Bobby  Callahan,  of the  variety  stage,  how  to  play  golf, 
SAMMY  COHEN  (2800)  in  "What  Price  Burlesque."  Scene: 

Living  room.  Imitations.  Numbers:  a.  "Me  and  My 
Shadow";  b.  "Sleep";  c.  "My  Mammy." 

KID  GLOVES:  Trailer  (2719).  Conrad  Nagel,  blithely 
flghUng  his  way  through  buUets,  bumps  into  Lois  Wilson and  they  talk  about  the  picture, 

FOUR  SYNCO-PETS,  THE  (731)  in  "Musical  Moment." Scene:  Drawing  room.  Keith  artists  present  these  num- bers: a.  "Indian  Dawn":  b.  "NeapoUtan  Nights";  c. 
"Sweet  Mystery  of  Life";  d.  "The  Fortune  TeUer";  e. "I'U  Never  Ask  for  More." 

MAL  HALLETT  (729).  Scene:  Band  set.  Mai  HaUett  and 
his  Entertaining  Orchestra  are  weU  known  to  prom 
crowds  at  Eastern  universities  and  night  clubs.  Num- 

bers: a.  "Doin'  the  Raccoon":  b.  "Tin  Pan  Parade"; 
0.  "Bugle  CaU";  d.  "Yankee  Doodle":  e.  "Harbardiana" ; f.  "Come,  Let's  Take  a  StroU";  g.  "We  Love  the  CoUege 

Girls." 

STELLA  HAYHEW  (728)  in  "The  HaUelujah  Lady." Scene:    Living  room.    Star  of  "Hit  the  Deck"  sines  three 
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darky  songs:  a.  "Comfort";  b.  "Judgment  Day";  c "Feet." 
FRANK  CRUMIT  (727)  in  "The  One  Man  Glee  Club," singing  his  own  composltionB.  Scene:  Living  room. 
Numbers:  a.  "Tbe  Song  of  the  Prune";  b.  "I  Miss  You 
Idze":  c.  "Little  Annie  Rooney";  d.  "In  the  Shade  of 
the  Old  Apple  Tree";  c.  "A  Bird  in  a  Gilded  Cage"; 
f.  "^edelia";  g.  "She  Was  Happy  'Til  She  Met  Me"; h.   "The  Preacher  and  the  Bear." 

PHIL   BAKER    (725)    in   the  farce.    "In  Spain."  Scene: Exterior  of  arena.     Star  of  Shubert  musical  shows  has three  assistants. 
JAY    VELIE    (717),   in    "A   Journey   of   Songs."  Scene: Drawing    room.      Musical    comedy    tenor    presents:  a. 
"Vietma  Maid":  b.   "When  Irish  Eyes  Axe  Smiling";  c. "Italy." 

ARTHUR  PAT  WEST  (2919)  in  "Ship  Ahoy",  atmospheric comedy  in  which  Pat  West  appears  as  able-bodied  seaman. 
Scene:  Deck  of  yacht.  Numbers:  a.  "La  Paloma";  b. 
"She's  My  Sweet  Dumb.  Dumb  Dora";  c.  "Sweet 
Senorlta." 

BRUCE  BOWERS  (2870)  in  "Artistic  Mimicry",  with  imita- tions including  one  of  little  boy  making  radio  debut  and 
Jewish  lady  preparing  for  swim.    Scene:    Draped  set. 

SERENADERS.  THE  (2814).  in  "Red  Hot  Harmony." Scene:  Fire  station  house.  Double  quartet  of  male  voices 
with  these  numbers:  a.  "It  Goes  Like  This";  b.  "Stars 
and  Stripes  Forever";  c.  "Tou  Tell  Me  Your  Dream";  d. 
"Every  Simday  Afternoon." 

BORN  AND  LAWRENCE  (2640).  in  "The  Aristocrats." Scene:  Drawing  room.  Comedians  of  variety  stage  in  pan- 
tomime and  songs.  Numbers:  a.  "I  Wonder  What's  Be- 

come of  Sally";  b.  "Down  by  the  Old  Millstream";  o. "Wobbly  Walk." 
DOROTHY  AND  ROSETTA  RYAN  (726)  In  "Mirth  and 
Melody."  Scene:  Living  room.  Stars  of  Keith  Circuit 
accompany  themselves  with  guitars.  Numbers:  a.  "I  Love 
You,  Sweetheart  of  All  My  Dreams";  b.  "Scups  of Coffee";  c.  "Just  Like  a  Melody." 

PHIL  BAKER  (724),  in  "A  Bad  Boy  From  a  Good  Family." Scene:  Dravring  room.  Comedian  of  Broadway  and 
Keith  Circuit  with  his  accordion.  Numbers:  a.  "Baker 
Blues";  b.    "Big  Butter  and  Egg  Man  From  the  West"; 
c.  "How  About  Me";  d.  "I'U  Get  By." 

STANLEY  AND  GINGER  (714)  in  "A  Few  Absurd  Mo- 
ments." Song  and  dance  team  of  variety  stage.  Scene: 

Living  room.  Numbers:  a.  "That's  My  Weakness  Now"; b.  "Just  Like  a  Melody  Out  of  the  Sky." 
LERDO'S  MEXICAN  ORCHESTRA  (705).  Scene:  Or- ehestra  set.  Mexican  band  under  Lerdo,  composer  and 
musician,  has  toured  U.  S.  on  Keith  Circuit.  Numbers: 
a.  "Celito  Lindo" ;  b.  "Eanoho  Grande";  c.  "Patria  Mia." 

BORN  AND  LAWRENCE  (2940)  in  "Pigskin  Troubles." Scene:  Exterior  of  gymnasiimi.  Act  is  staged  on  college 
campus  and  includes  shots  of  football  crowds.  Numbers: 
a.  "Me  and  My  Shadow";  b.    "Dirty  Hands — Dirty  Face." 

PARAGONS.  THE,  (2883).  in  "In  the  Tropics."  Scene: Tropical  barroom.  Cluartet  seen  on  Keith  Circuit  is  assisted 
by  Doris  Walker.  Numbers:  a.  "Happy  Days  and  Lonely 
Nights";  b.  "Come  (fa  Baby":  c.  "Winter  Song";  d. 
"Kentucky  Babe";  e.    "Happy  (My  Baby  Just  Said  Yes)." 

LITTLE  BILLEE  (2869).  in  "The  Flaming  Youth."  Scene: Reception  hall.  Midget  star  of  variety  stage  gives  original 
songs  and  tap  dancing.    Numbers:    a.  "Wonderful  Wife"; 
b.  "Down  On  33d  and  3d";  c.    "Sweet  Georgia  Brown"; 
d.  "Anything  You  Say." 

JOE  LEWIS  (2868).  Scene:  Night  club.  Lewis  of  Parody 
Cnub  tiCts  as  master  of  ceremonies.  Numbers:  a.  "Chi- 

cago"; b.  "Oh  Gussie";  c.  "Soimy  Boy";  d.  Original selection. 
BOBBY  FOLSOM  (2839).  In  "A  Modem  PrlsciUa."  Scene: Living  room.  Broadway  show  girl  tells  story  of  Puritan Prisoilla  and  the  same  girl  of  modem  times  in  narrative 

song.    Number:    "Prisoilla  of  the  Puritan  Days." 
BOBBY  GILLETT  (2839).  in  "Syncopated  Breezes."  Scene: Living  room.  Banjoist  is  assisted  by  Doris  Walker,  who 

sings  introductory  number.  Numbers:  a.  "Happy  Days 
and  Lonely  Nights";  b.  "The  Rosary";  c.  "St.  Louis Blues";  d.    "Ida  (Sweet  as  Apple  Cider)." 

HUGHES  AND  PAM  (2837).  in  "The  FaU  Guy."  Scene: Living  room.    Interspersed  with  falls  are  ftinny  stories. 
ROY  FOX  (2819).  "The  Whispering  Cornetist"  has  specialty number  and  three  with  his  Montmartre  Orchestra.  Scene: 
Band  set.  Numbers:  a.  "My  Melancholy  Baby";  b. 
"Sally  of  My  Dreams";  c.  "My  Window  of  Dreams";  d. "Louisiana." 

HOPE  VERNON  (2815),  in  "The  Sunshine  Girl."  Scene: Drawing  room.  Broadway  star  offers  four  songs  and  imi- 
tates violin  sounds.  Numbers:  a.  "Beloved":  b.  "Arms 

of  Love";  o.  "I  Loved  You  Then";  d.  "There's  a  Rain- 
bow 'Round  My  Shoulder." 

KJERULF'S  MAYFAIR  QUINTET  (2650),  in  "A  Musical 
Melange."  Scene:  Draped  set.  Three  harpists,  violinist and  vocalist  in  classical  and  semi-classical  numbers:  a. 
"Neapolitan  Nights";  b.  "Sextette  from  Lucia";  c. "Lonely  Little  Bluebird." 

AIN'T  IT  THE  TRUTH?  (2648-49).  Scene:  Living  room. Comedy  of  manners  in  two  reels,  written  by  Ralph  Spence, 
title  writer  and  author  of  "The  Gorilla."  Cast  includes WUliam  Davidson.  Grace  Valentine.  Dot  Farley.  Patricia 
Caron.  James  T.  Mack  and  Walter  Rodgers. 

NEAL  SISTERS,  THE  (719).  in  "Blondes  That  Gentlemen 
Prefer."  Scene:  Living  room.  Trio  featured  on  Keith 
and  Publix  circuits.  Ntimbers:  a.  "Gentlemen  Prefer 
Blondes";  b.    "Doin'  the  Raccoon":  c.    "Boola  Boola." 

JAY  VELIE  (718).  in  "Songs  of  Love."  Scene:  Living  room. 
Musical  comedy  tenor  presents:  a.  "You  Gave  Your 
Heart  to  Me":  b.    "Tommy  Lad";  c.    "Mother  Machree." ORIGINAL  HILLBILLIES,  THE  (715).  Scene:  Interior  log 
cabin.  North  Carolina  jazz  band  of  radio  and  stage  ap- 

pearances, directed  by  Al  Hopkins,  presents:  a.  "Carry 
to  Old  Virginny":  b.  "Echoes  of  the  Chimes";  c.  "The Frank  Wilson  Rage";  d.  "Wasn't  She  a  Dandy";  e. "Chicken  Reel." 

GREEN'S  FLAPPERETTES  (711).  Scene:  Band  set.  Girl Jazz  band,  on  Keith  circuit,  the  past  two  years,  is  led  by 
Nina  Grey.  Numbers:  a.  "St.  Louis  Blues";  b.  "Mother Goose  Parade";  c.    "That  Redhead  Gal." 

McKAY  AND  ARDINE  (708).  in  "Back  From  Abroad." Variety  comedians  use  mispronunciation  of  words  for  their 
playlet,  fun.    Number:    "You  Will  Like  Fun." 

WEARY  RIVER:  Score  (3021-30).  Synchronlzezd  by  Vita- phone  Symphony  Orchestra.  Numbers  3021  to  30  inclusive. Reels  1  to  9.  First  National  production  with  talking 
seauences. 

SEVEN  FOOTPRINTS  TO  SATAN:  Score  (3001-06).  Syn- chronized by  Vitaphone  Symphony  Orchestra.  Numbers 3001  to  3006  inclusive.  Reels  1  to  6.  First  National 
production. 

aUEEN  OF  THE  NIGHT  CLUBS:  Score  (2971-76).  Syn- chronized by  Vitaphone  Symphony  Orchestra.  Numbers  2971 
to  2976  inclusive.    Numbers  1  to  6.    All-talking  picture. 

ONE  STOLEN  NIGHT:  Score  (2961-66).  Synchronized  by Vitaphone  Symphony  Orchestra.  Numbers  2961  to  2966 
Inclusive.    Reels  1  to  6.    With  talking  sequences. 

GREYHOUND  LIMITED.  THE:  Score  (2951-57).  Synchro- nized by  Vitaphone  Symphony  Orchestra.  Numbers  2951  to 2957  inclusive.     Reels  1  to  7.     With  talking  sequences. 
STOLEN  KISSES:  Score  (2951-47).  Synchronized  by  Vita- 

phone Symphony  Orchestra.  Numbers  2941  to  2947  inclu- sive.   Reels  to  7.     With  talking  sequences. 
D'AMOUR— EXIT  MARCH  (2918).  Played  by  Vitaphone Symphony   Orchestra.     Composer   is  Gage.     Without  film. 
WEARY    RIVER:      Trailer     (2909).      Introducing  Richard Barthelmess.    First  National  production. 
RANGERS,  THE  (2900).  in  "After  the  Round-Up."  Scene: Exterior  desert  camp.    Double  male  quartet  offering  three 

ballads.     Numbers:  a.  "Cheyenne";  b.  "San  Antonio":  c. "West  of  the  Great  Divide";  d.  "Rose  of  Monterey";  e. "Pony  Boy." 
BORN  AND  LAWRENCE  (2885).  in  "The  Country  Gentle- 

men." Scene:  Living  room.  Numbers:  a.  "Sleepy  Time 
Gal";  b.  "Silver  Threads  Among  the  Gold";  c.  "Down 
Home  Hag." NO  DEFENSE:  Trailer  (2720).  Monte  Blue  addressing  au- dience.   Flash-backs  and  story  from  Monte. 

QUEEN  OF  THE  NIGHT  CLUBS:  TraUer  (2706).  Texas 
Guinan  tells  all  about  night  clubs.  Flashbacks. 

JANET  ADAIR  (2629).  in  "Here  Comes  the  Bridesmaid." Scene:  Church  exterior,  bedroom.  Playlet,  starring  Janet 
Adair,  told  in  narrative  song.  Numbers;  a.  "Bridesmaid"; b.  "No  One's  Fool":  c.  "It's  Right  Here  For  You." 

GUS  ARNHEIM  ORCHESTRA  (2136).  Scene:  Draped  set. 
Gus  Arnheim  and  His  Cocoanut  Grove  Orchestra  of  Holly- 

wood play  the  following  numbers:  a.  "Who's  You.  That's You";  b.  "Sing  Me  a  Baby  Song";  c.  "Flapperette." 
JIM  AND  BETTY  MORGAN  (712).  in  "Songs  As  You  Like Them."  Scene:  Living  room.  Keith  act  for  ten  years. Betty  sings  original  songs  while  Jim  accompanies  her. 
Numbers:  a.  "And  Then  I  Forget";  b.  "Just  a  Little 
Bit.  Not  Just  Right";  c.  "That's  All  I  Wanted  to  Know." 

DAVE  DREYER  (2889).  in  "Tin  Pan  Alley."  Song  writer collaborated  with  Al  Jolson.  has  been  Irving  Berlin  staff 
writer,  was  in  vauderille  with  Frank  Fay.  Dreyer  is  as- 

sisted by  Nora  Schiller.  Numbers:  a.  "What  a  Night 
For  Spooning";  b.  "Medley  of  Hits";  o.  "I'm  Crazy  For 

You." 

ONE  STOLEN  NIGHT:    Trailer  (2813).    WiUiam  CoUier.  Jr.. 
introduces  featured  players. 

DESERT  SONG,  THE:    Trailer  (2812).    John  Boles  and  125 
voices  announce  coming  of  picture  and  Boles  Introduces cast. 

CODEE  AND  ORTH  (2798),  in  "Stranded  In  Paris."  Scenes: 
Railway  station  and  boulevard.  Comedians  scored  in  "Zwei 
imd  Fierzigstre  Strasse." JAN  RUBINI  (2790).  Scene:  Living  room.  Violin  virtuoso 
is  assisted  by  Vernon  Rickard.  Irish  tenor,  and  Mona 
Content.  Numbers:  a.  "Zigeuerweisen" ;  b.  "I  Love  You 
Truly"  (sung  by  Richard);  c.    "I  Hear  You  Calling  Me." 

AL  LYONS  AND  HIS  FOUR  HORSEMEN  (2789),  in  "Musi- 
cal Melange."  Scene:  Living  room.  Accordionist  and his  trio  of  accompanists  play  medley  of  songs  written  by 

Lyons  and  his  clarinetist.  Castagnoli.  aided  by  singing  and 
dancing  of  Edith  Murray.  Numbers:  a.  "Some  of  These 
Days";  b.  "Normandie":  c.  "Waltz  Castini";  d.  "Afri- 

can Can":  e.  "O'h  Marie";  f.  "Lotta  Notes";  g.  "Casta- 
Lyons  Blues";  h.    "Da  Da  Go." 

FRANK  ROTH  (2710).  In  "Meet  the  Wife."  Scenes:  Club room  and  boudoir.  Musical  comedy  star  in  playlet  of  bride- groom who  deserts  his  wife  on  bridal  night. 
GREYHOUND  LIMITED,  THE:  TraUer  (2639).  Grant 
Withers,  featured  player.  teUs  story  and  flashback  shows wre?k  of  Greyhound  Limited. 

FRANCES  SHELLEY  (713).  in  "The  Girl  With  the  Guitar." 
Scene:  Living  room.  Leading  woman  of  "Rain  or  Shine" 
and  nisht  club  artist  sings:  a.  "She's  Funny  That  Way"; b.    "I'U  Get  By." 

MEXICAN  TIPICIA  ORCHESTRA  (707).  Scene:  Orchestra 
set.  National  Mexican  orchestra  presents:  a.  "Mexican 
Rhapsody";  b.    "La  Paloma";  c.    "Jarabe  Tapatlo." 

JACK  GOLDIE  (704).  in  "The  Ace  of  Spades."  Scene: 
Living  room.  Variety  blackface  headliner  in:  a.  "How About  Me";  b.  "II  Bacia";  c.  "Lonely  Little  Blue- 

bird." 

FRANK  WHITMAN  (703).  in  "The  Surprising  Fiddler." Scene:  Living  room.  Whitman  plays  violin  with  card, 
bottle,  regulation  bow.  and  bow  the  size  of  match.  Num- 

bers: a.  "Irish  Wash  Woman":  b.  "Oh  Katherlna";  c. 
"We  Won't  Get  Home  'UntU  Morning";  d.  "I'd  Love  to 
Live  In  Loveland  With  a  Girl  Like  You." 

EDDIE  LAMBERT  (702).  in  "America's  Foremost  Concert Pianist."  Scene:  Living  room.  Musical  comedy  and film  player  in  comedy  hit  in  which  he  mispronoimces 
words  and  plays  classic  airs  in  modem  style.  Numbers: 
a.  "Two  Guitars";  b.  "Prelude  in  C  Minor";  c.  "So 
You're  Tired  of  Me";  d.    "Doin'  the  Raccoon." 

STARK  MAD:  Score  (2911-17).  Synchronized  score  played by  Vitaphone  Symphony  Orchestra.  Numbers  2911  to  2917 
inclusive.    Reels  1  to  7.    All-tallting  picture. 

FANCY  BAGGAGE:  Score  (2901-08).  Synchronized  score  by Vitaphone  Symphony  Orchestra.  Ntmabers  2901  to  2908 inclusive.    Reels  1  to  8     With  talking  sequences. 
FANNIE  BRtCE,  Non-synchronotis  records  (iL  V.  E.- 
4933S-2  and  3).  Two  16-"  single  faced  records  contains 
aU  songs  of  Miss  Brice  in  "My  Man."  M.  V.  E.-49338-2 is  without  vocal  accompaniment;  the  other  has  vocal  nimi- bers  interspersed.  These  records  also  can  be  used  for overture  or  exit. 

MY  MAN:  Score  (2871-82).  Synchronized  score  by  Vita- 
phone Symphony  Orchestra.  Numbers  2871  to  2882  in- clusive.   Reels  1  to  12.    With  talking  sequences. 

MILLION  DOLLAR  COLLAR,  THE:  Score  (2861-66).  Syn- 
chronized score  by  Vitaphone  Symphony  Orchestra.  Num- bers 2861  to  2866  inclusive.  Reels  1  to  6.  With  talking 

sequences. 
PLANTATION  TRIO  (2816).  in  "The  Land  of  Harmony." Scene:  Living  room.  Numbers:  a.  "Everything  We  Like 
We  Like  Alike";  b.  "My  Melancholy  Baby";  c.  "Cana- 

dian Capers";  d.    "Hound  Evening." BARKER,  THE:  Trailer  (2794).  miton  Sills  on  circus  set 
introduce  cast.    Flashbacks.    First  National  production. 

STARK  MAD:  Trailer  (2765).  H.  B.  Warner,  in  cave  in 
Caracals  jungle,  introduces  cast. 

DONALD  BRIAN  (2733).  In  musical  comedy  twenty  years. 
Scene:  Library.  Numbers:  a.  "Mary  (What  Are  You 
Waiting  For?)";  b.  "Over  There";  c.  There's  a  Long, 
Long  Trail";  d.    "You're  a  Real  Sweetheart." 

JACK  NORWORTH  (2707).  in  "Songs  and  Things."  assisted by  Dorothy  Adeiphi.  Scene:  Living  room.  Numbers:  a. 
"Shine  On.  Harvest  Moon";  b.  "AU  On  Account  of  a 
Girl";  c.    "The  Body  In  the  Bag." 

ARTHUR  BYRON  AND  COMPANY  (2704).  in  "A  Family Affair."  Scene:  Living  room.  Comedy  with  Broadway theatre  veteran  supported  by  Kate  Eileen  and  Kathryn 
Byron.  Playlet  of  mixed  Identities  in  which  eagerness  of daughters  to  save  mother  from  unwise  marriage  almost  ruins 
chances  of  the  younger  daughter  to  wed  son  of  Judge Bellamy. 

AL  ABBOTT  (2703).  in  "SmaU  Town  Rambles."  Scene: Draped  set,  Cklnese  laundry,   country  store  and  cemetery. 

Four  characterizations  with  blackout  from  one  Into  another. 
Numhers:  a.  "Chinese  Love  Song";  b.  "My  Gal  Irraie"; c.    "Please  Let  Me  Go  Home." 

ALIBI,  THE  (2677-78).  Scenes:  Living  room.  poUce  head- quarters. jaU.  Keimeth  Harlan  is  supported  by  John  St, 
Polls  and  Robert  EUiott  and  others.  The  accompanying 
music  Is  played  by  Vitaphone  Symphony  Orchestra. 

SAM  COSLOW  (2659).  in  "The  Broadway  Minstrel,"  pre- senting his  compositions  and  supported  by  June  Cilyde. 
Numbers:  a.  "The  Show  Is  Over":  b.  "I  Can't  Get 
Enough  of  You";  c.  "Don't  Be  Like  That";  d.  "The 
Show  Is  Over." BARKER,  THE:  Score  (2931-39).  Synchronized  score  played by  Vitaphone  Symphony  Orchestra.  Nimibers  2931  to  2939 inclusive.  Reels  1  to  9.  First  National  production  with talking  sequences. 

REDEEMING  SIN.  THE:  Score  (2921-28).  Synchronized 
score  by  Vitaphone  Symphony  Orchestra.  Numbers  2921  to 2928  inclusive.    Reels  1  to  8.    With  talking  sequences. 

CONQUEST:  Score  (2891-98).  Synchronized  by  Vitaphone 
Symphony  Orchestra.  Ntunbers  2891-2898  inclusive.  Reels 1  to  8.    With  talking  sequences. 

ON  TRIAL:  Score  (2851-60).  Synchronized  by  Vitaphone Symphony  Orchestra.  Numbers  2851  to  2860  inclusive.  Reels 1  to  10.    All-talking  picture. 
STOLEN  KISSES:  Trailer  (2948).  HaUam  Cooley.  male 

lead,  introduces  cast.  May  McAvoy,  leading  player.  Is seen  and  heard. 
LITTLE  WILDCAT.  THE:  Score  (2841-47).  Synchronized 

by  Vitaphone  Symphony  Orchestra.  Numbers  2841  to  2847 Inclusive.    Reels  1  to  7.     With  talking  sequences. 
NOAH'S  ARK:  Score  (2821-36).  .Synchronized  by  Vitaphone Symphony  Orchestra.  Numbers  2821  to  2836  inclusive. Heels  1  to  16.    With  talking  sequences. 
TRIXIE  FRIGANZA  (2791),  in  "My  Bag  O'  Trii."  Scene: Living  room.  Broadway  star  in  comedy  numbers:  a. 

"John,  Leave  the  Room";  b.    "The  Peevish  Widow." REDEEMING  SIN,  THE:  Trailer  (2782),  Conrad  Nagel introduces  Dolores  Costello. 
MILLION  DOLLAR  COLLAR.  THE:  Trailer  (2764).  Lee 
Duncan,  owner  and  tutor  of  Rin  Tin  Tin  explains  methods 
of  teaching  Rinty.    Dog  performs  few  tricks. 

CONQUEST:  TraUer  (2752).  Monte  Blue  relates  thrilling 
incidents.  Flashbacks  of  important  scenes,  among  which are  shots  of  the  ice  fields. 

CODEE  AND  ORTH  (2709).  in  "Zwei  Und  Fierzigste Strasse."  Scene:  Sidewalk.  First  Vitaphone  playlet  made in  foreign  language.  German  spoken  with  a  few  lines  of French  and  one  French  song  rendered.  Numbers:  a. 
"Non  Je  No  Marche  Pas";  b.  "WUst  Du  Meine  CousUi- 
chen  Sein";    c.  "Ach  Du." 

FLO  LEWIS  (2708).  in  "Give  Js  a  Lift."  Scene:  Garden set.  Broadway  star  and  Keith  headliner.  supported  by 
Leo  Karlyn.     Number:    "Give  Us  a  Hitch." IRENE  FRANKLIN  (2705;.  Scene:  Living  room.  Variety 
star  and  Broadway  player  for  fifteen  years,  supported  by 
Jerry  Jarnigan.  composer  of  songs:  a.  "Red  HeadI  Bed 
Head";  b.  "Be  Your  Age";  o.  "HelpI     Helpl  Helpl" 

DE  LA  PLAZA  AND  JUANJTA  (2702).  in  "Siesta  Time.  " Scene:  Patio.  De  La  Plaza  supported  by  Juanlta,  Senorl- 
ta Alma  Real  and  Royale  FUipino  band.  Dancing,  singiiig 

of  "La  Paloma"  by  Senorita  Real  and  accompanying  music throughout  by  the  stringed  orchestra  of  Royale  FUipinos. 
Numbers:  a.  "William  TeU  Overture";  b.  "Lila";  o. "La  Paloma";  d.  "Copenhagen";  e.  "Jota"  (from  La Fete  De  Seville). 

SINGING  FOOL,  THE:  Score  (2801-11).  Synchronized  by Vitaphone  Symphony  Orchestra.  Numbers  2801  to  2811  In- clusive,   Reels  1  to  11. 

JAY  VELIE  (2784).  in  "Songs."  Scene:  Drawing  room. Broadway  tenor  star  and  leading  man  in  "A  La  Carte," "The  Perfect  Fool"  and  others.  Numbers:  a,  "Because  I 
Love";  b.  "A  Little  Bit  of  Heaven";  c.  "The  American! 

Come." 

IRENE  STONE  (2783).  in  "Songs  As  You  Like  Them." Scene:  Drawing  room.  Return  of  musical  comedy  star 
to  entertainment  world.  Broadway  player.  Numbers:  a.  "I've 
Got  a  Big  Date  With  a  Little  Man";  b.  "Tom-Cattln' Papa";  c.  "I'm  a  GoU  of  Very  Few  Woids";  d.  "I  Ate 

the  Bologny." HOME  TOWNERS.  THE:  Score  (2771-81).  Sj-nchronized by  Vitaphone  Symphony-Orchestra.  Numbers  2771  to  2781 inclusive.    Reels  1  to  11. 
RED  CORCORAN  (2769).  in  "I'm  Afraid  That's  AU."  Scene: Living  room.  Banjoist  and  master  of  ceremonies.  Num- 

bers: a.  "I  Love  To  Dunk  a  Hunk  of  Sponge  Cake";  b. 
"She  May  Know  Her  Oil  But  It's  Crude";  c.  "Love 'Em  and  Leave  "Em";  d.  "She  Ifay  Be  a  Wow  In  the 

Parlor." 

JACK  BAXLEY  (2768).  in  "Neighbors."  Scene:  Country living  room.  Veteran  of  musical  comedy  and  vaudeville 
stages  assisted  by  Babette  Wilson.  Numbers:  a.  "Wal  I Swan";  b.  "Wearing  Of  the  Green";  c.  "When  You  and  I 
Were  Young  Maggie";  d.  "Sweet  Alice  Ben  Bolt." 

NEWHOFF  AND  PHELPS  (2766).  in  "Crosswords."  Scene: Living  room.  Musical  comedy  stars  for  fifteen  years.  In 
domestic  sketch.  Numbers:  a.  "Mary  Ann";  b.  "I  Can't 
Get  Along  With  You";  c.  "Forgive  Me." 

MARY  HAYNES  (2762).  in  "The  Beauty  Shop."  Scene: 
Beauty  shop.    Comedy  sketch.    Numbers:  a.  "Lonely  Eyes"; b.  "Down  At  the  Beauty  Shop";  c.  "Cry  Little  Girl  Just 
Cry";  d.  "Let  Me  Live  and  Love  You." 

ON  TRIAL:  TraUer  (2761).  Richard  Tucker  introduclnj members  of  cast.  Scene  in  courtroom,  district  attorney cross  questioning  cast. 
MY  MAN:  TraUer  (2760).  Fannie  Brice  talks  about  her forthcoming  picture. 
VAL  HARRIS  WITH  ANN  HOWE  (2759).  In  "The  WUd Westerner."  Scene:  Western  ranch.  Harris,  as  rube comedian  and  Miss  Howe  as  pretty  girl  singing  and  danc- 

ing. Numbers:  a.  "WUdcat";  b.  "The  Grass  Grows 
Greener";  c.  "Home  Sweet  Home." 

ULIS  AND  CLARK  (2758),  in  "In  Dutch."  Scene:  Living room.  Stars  of  musical  comedy  stage,  also  K  A  O  head- 
liners.  Numbers:  "Oh  Katherina";  b.  "Ten  Little  MUes 
From  Town";  c.  "Mammy  Mine." 

JACK  NORTH  (2756)  in  "The  Ban-Jokester."  Scene:  Par- lor. Master  of  ceremonies  in  motion  picture  houses  and 
banjoist.  Numbers:  a.  "Back  In  Love  Again":  b.  "Ob Baby.  Don't  We  Get  Along";  c.  "When  Banana  Skins 

Are  Falling." TIMBLIN  AND  RAYMOND  (2755).  in  "A  Pair  of  Aces." Scene:  Roadside.  Headliners  on  major  variety  circuit*. 
Numbers:  a.  "St.  Louis  Blues";  b.  "Just  Blues":  c.  "1 Don't  Suppose  It  WUl  Happen  Again  For  Months  and 
Months  and  Months." 

JANE  GREEN  (2750).  In  "The  Melody  Girl"  Scene:  Liv- ing room.  Star  of  New  York  and  London  stages  appears 
in  her  second  Vitaphone  presentation.  Renders:  a.  "Ten Little  Miles  From  Town":  b.  "There's  Somebody  New"; 
c.  "Anything  You  Say." HOME  TOWNERS,  THE:  Trailer  (2749).  Robert  McWade 
tells  story  of  the  play  and  introduces  cast,  each  saying a  few  words.    Flashbacks  of  amusing  scenes. 
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SERVICE  TALKS 

Incorporated  in  this  department  of  the  Herald-World,  which  is  a  department  containing  news,  in- 

formation and  gossip  on  current  productions,  is  the  Moving  Picture  World  department,  "Through 

the  Box  Office  Window." 
HELLS  AND  DAMNS 

I  DIDN'T  like  to  write  that  heading  any  bet- 
ter than  you  like  to  see  it  standing  there  in 

your  favorite  trade  paper,  where  your  minor 
child  may  read  it.  But  I  did  write  it  deliher- 
ately,  and  with  a  purpose.  The  purpose  is  to 
show  you  just  how  badly  it  looks,  so  that  you, 
in  case  you  are  one  of  the  managers  who  per- 

mit use  of  these  words  upon  their  stages,  may 
see  yourselves  as  others  hear  you. 
To  continue,  I  heard  language  broadcast  from 

the  stages  of  excellent  motion  picture  theatres 
in  the  last  few  months  that  would  have  brought 
a  closing-order  to  a  burlesque  house  in  any 
city  in  the  land.  Profanity  has  become  almost 
common,  and  along  with  profanity  has  come 
the  double-entendre  wheeze,  the  sotto  voce 
wisecrack,  aimed  at  the  orchestra  but  intended 
for  all  the  audience  to  hear,  and  the  gross 
gesture  in  all  its  grossest  forms.  I  dislike  to 
mention  that  this  onrush  of  indecency  has 
occurred  since  the  advent  of  the  talking-picture 
but  that  is  the  fact.  I  do  not  believe  the 
invention  is  in  any  way  responsible  for  it, 
particularly  as  I  have  heard  no  profanity  in 
the  audiens,  but  it  does  seem  just  possible  that 
managers  have  felt  it  necessary  for  stage  come- 

dians to  adopt  this  method  of  setting  their 
dialogue  on  a  plane  apart  from  the  screen  dia- 

logue and  profanity  has  been  deemed  the  easiest 
way.  If  this  be  the  case  as  I  hope  it  is  not, 
Hollywood  at  its  worst  never  displayed  poorer 
judgment. 

I  should  like  to  point  out  to  the  managers 
who  encourage  this  sort  of  thing  that  in  doing 
so  they  are  scrapping  the  best  opportunity  they 
have  ever  had  to  rid  themselves  of  censorship. 
The  talking-picture  entitles  the  theatre  manager 
to  that  defense  against  censorship  constitution- 

ally guaranteed  to  "free  speech."  The  talking- 
pictures  are  being  carefully  made,  safeguarded 
against  bad  taste,  edited  against  meddling  in- 

terference. The  manager  who  encourages  pro- 
fanity and  obscenity  upon  his  stage  is  short- 

sightedly inviting  a  censorship  more  rigorous, 
stifling  and  autocratic  than  any  he  has  known 

before.  In  God's  name  (see,  they've  even  got 
me  talking  that  way)  why? 

"INNOCENTS  OF  PARIS" 

I  GUESS  there's  no  uncertainity  about  my 
nationality.  And  I  hope  I've  made  my  Anglo- 
Saxon  predilections  quite  clear.  Wherefore  I 
hope  to  enjoy  your  confidence  when  I  say  that 

"Innocents  of  Paris"  is  a  whale  of  a  picture 

By  T.  O.  Service 

and  a  mighty  good  thing  for  the  business.  (I 
may  as  well  add  that  I  expected  a  quite  terrible 
flop  when  I  went  to  see  it.) 

This  Maurice  Chevalier  is  great.  I  expected 
to  see  a  fellow  who  would  try  to  do  an  Al 
Jolson  in  all  but  the  burnt  cork.  I  saw,  in- 

stead, a  fellow  who  puts  as  much  into  a  song 

as  Jolson  does,  but  doesn't  use  any  of  the 
Jolson  mechanics.  I  saw  a  fellow  with  a  world 

of  personality,  a  manner  that  makes  'em  stop, 
look  and  listen,  and  a  talent  that  ought  not  to 
be  permitted  to  get  away  from  these  United 
States. 

I  saw,  too,  a  picture  that  has  a  world  of  in- 
terest for  anyone  disposed  to  regard  with 

normal  curiosity  the  modes  and  manner  of  Paris 

middle-class  existence.  I've  seen  enough 
Parisian  pictures,  Heaven  knows  to  last  anybody 
a  normal  lifetime.  But  this  one  is  somehow*  more 
real,  more  credible,  more  interesting  than  all 
of  the  others  rolled  into  one.  I  suppose  the 
star  himself  is  responsible  for  this  impression 
of  utter  authenticity. 

Like  "The  Broadway  Melody,"  this  picture 
contains  backstage  stuff  and  frontstage  stuff, 
singing,  dancing,  smart  dialogue.  Yet  it  is  no 
more  like  "The  Broadway  Melody"  than  the 
Scandals  are  like  the  Follies,  nor  than  "Rain" 
is  like  "Congo,"  nor  than  you  are  like  me.  It 
is  made  up  of  kindred  elements,  it  is  produced 
in  standard  fashion,  but  it  is  a  distinctive,  in- 

dividual and  highly  absorbing  chronicle  of 
events  in  the  lives  of  persons  whose  lives  are 
not  commonly  supposed  to  be  interesting.  I 
calls  it  great. 

'WHERE  EAST  IS  EAST" 

"Unacquainted  as  i  am  with  the  past history  of  Lon  Chaney  (despite  a  faithful  read- 
ing of  The  Motion  Picture  Almanac;  I  never 

was  good  at  remembering  this  kind  of  stuff)  I 
am  unqualified  to  say  authoritatively  that  Mr. 
Chaney  ought  to  get  himself  into  the  audiens 
as  quickly  as  possible. 
Which  is  a  sort  of  reverse-English  method  of 

stating  that  "Where  East  Is  East"  might  have 
been  all  right  if  it  talked  but  it  doesn't.  It  is 
that  deplorable  thing  I've  begun  to  refer  to 
as  "a  stillie,"  and  if  anyone  is  interested  in 
knowing  what  I  think  about  the  audiens  I 

don't  mind  telling  him  that  I  never  want  to 
see  another  stillie  as  long  as  I  live  and  I  don't mean  unless. 

I  suppose  "Where  East  Is  East"  is  all  right 
for  a  stillie.  It  packs  a  lot  of  atmosphere,  ele- 

phants and  things  like  that,  and  it  is  supposed 
to  have  happened  in  Shanghai  or  some  such 
place,  and  you  know  that  Tod  Browning  makes 
this  kind  of  a  place  seem  real  and  the  events 
transpiring  therein  more  so.  But  I  went  to 
sleep  three  times  while  Chaney,  Lupe  Velez, 
Lloyd  Hughes  and  Estelle  Taylor  were  grap- 

pling for  strangle-holds  upon  each  other's  emo- 
tions and  I  wasn't  particularly  sleepy  either. 

"SCANDAL" 

I  'VE  no  idea  where  I  accumulated  the  idea 
that  Laura  LaPlante  wouldn't  do  so  well  in  the 
vocal,  and  certainly  in  the  emotionally  voeal, 

but  I've  never  been  more  delightfully  deceived 
in  my  life.  For  in  "Scandal"  Miss  LaPlante 
does  as  fine  a  job  of  vocal  emotionalizing  as 
I  care  to  witness,  and  I  care  to  witness  plenty. 
The  story  is  about  a  wife  who  almost  slips 

but  doesn't  and  gets  blamed  for  it  anyway. 
Headlines  and  friends  assume  the  worst  and 
she  has  every  good  reason  for  jumping  off  a 
skyscraper  or  in  some  equally  suitable  manner 
"ending  it  all."  Which  she  doesn't  do,  of 
course,  and  whereby  hangs  the  tale. 
Huntley  Gordon  is  the  husband,  John  Boles 

is  the  other  fellow  (yes,  he  sings,  too)  and 
others  in  the  cast  sip  tea,  play  polo  and  testify 
at  the  high-hat  trial  in  equally  finished,  pleas- 

ing and  competent  manner.  (I  apologize  to 
Miss  LaPlant  for  my  happily  groundless  mis- 
apprehensions.) 

"THE  NEW  CHAUFFEUR" 

I  SAT  far  back  in  the  house  and  paid  no 
attention  when  they  flopped  the  title  upon  the 
screen,  so  the  one  above  may  not  be  correct, 
but  I  know  that  George  LeMaire  made  the 

comedy  and  it's  the  funniest  I've  ever  seen.  I'd 
say  it  is  about  two  reels  long,  and  of  course 
it  talks. 

The  plot  is  simple  enough.  Newlyweds  seek 
to  engage  a  chauffeur.  A  gentleman  with  a 
hang-over  stumbles  in,  looking  for  a  fiancee 
he's  never  seen.  Bride  and  would-be  bride- 

groom talk  it  over,  she  assuming  that  he  is  the 
chauffeur.  The  gags  fly  thick  and  fast,  the 
tension  grows,  the  ending  flips  into  view  and 
is  past  before  the  laugh  dies  down.  The  thing 
is  a  wow  and  if  they  can  keep  making  them 

as  good  as  this  I'll  enter  my  vote  right  now 
for  the  immediate  erection  of  that  long-de- 

ferred "Short  Feature  Theatre." 
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MUSIC  AND  TALENT 

Bathing  Girls  Offer  Cooperative  Plan 

Means  Business 

To  Theatres  in 

Many  Localities 

Stunt  Has  Taken  Many  Girls 

Into  Many  Roles  in 

Pictures 

By  W.  S.  RUSSELL 

The  "Bathing  Beauty"  contest! 
These  competitive  promotion  un- 

dertakings have  proved,  in  the  past, 
to  be  commercially  profitable. 
Exhibitors  have  found  through 

their  years  of  experience  that  a  good 
promotional,  or  exploitation,  plan 
was  adaptable  to  any  picture,  or  to 
any  circumstance. 

The  Bathing  Beauty  contest,  properly 
conducted,  is  considered  one  of  the  most 

remunerative  from  the  box  office  stand- 
point of  many  of  the  exploitation  stunts 

which  apply  to  the  theatre. 

Contests  Create  Stars 

Mam-  (and  that  word  is  used  advis- 
ably) of  the  present  players  of  screen 

and  stage  have  been  given  recognition 
through  this  medium  of  promotion. 
With  the  summer  season  nearing,  Sam 

Herman,  novelty  contest  man,  is  again  offer- 
ing his  plan  for  building  summer  business. 

Mr.  Herman  has  had  years  of  experience 
in  this  field  of  promotional  activity,  an-d  his 
program  for  contests  is  a  determined  factor 
in  increased  receipts  in  scores  of  houses. 

His  plan  of  operation  is  this: 
Theatres  in  a  neighborhood  or  city  co- 

operate in  this  competition.  Each  theatre, 
under  his  supervision,  conducts  its  indi- 

vidual contest,  with  three  prizes  awarded 
weekly. 

Merchants  Cooperate 

The  winner  from  each  theatre,  whether 
in  a  neighborhood  or  in  a  city,  then  com- 

petes with  the  other  contestants. 
In  such  a  competition,  exhibitors  will  find 

that  merchants  will  readily  cooperate.  It 
brings  business  to  neighborhoods  whether 
to  the  theatre  or  to  the  merchant. 

The  "Bathing  Beauty"  contest!  Yes,  it means  business. 

Charlie  Crafts,  singing  master  of  ceremonies 
for  National  Playhouses'  Avalon  and  Capitol, Uas  had  the  honor  of  acting  as  M.  C.  at  many 
notable  affairs.  One  of  the  most  notable  was 
the  reception  of  the  crew  of  the  Graf  Zeppelin 
at  Charlie  Crafts'  Blue  Heaven  Roof  Garden 
on  the  roof  of  the  Hotel  Walton  in  Philadel- 

phia. Last  week  he  was  picked  to  act  as 
M.  C.  for  Paul  Whiteman  and  his  orchestra  at 
a  benefit  performance  for  the  American 
Legion. 

Ed  Takes  Unto 

Himself  a 

Bride 

(Sl'ecial  to  the  Herald-World) 
NEW  YORK,  June  11.— Ed  Dawson  got 

married  here  last  Saturday.  That  wasn't  all that  happened  in  this  town  last  Saturday  but 
it  rates  among  the  outstanding  events.  Offi- 

cially, it  was  the  wedding  of  Mr.  Edmund 
Thornton  Dawson,  "Music  and  Talent"  repre- 

sentative of  EXHIBITORS  HERALD-WORLD. 
But  according  to  sources  believed  reliable, 
several  syllables  in  the  interior  of  the  full 
name  of  the  bridegroom  are  more  confusing 
than  otherwise,  so  for  the  purposes  of  clarity 
they  were  dropped  in  the  announcement  given 
out  by  the  HERALD-WORLD'S  New  York office.  The  bride  was  Miss  Helen  Beatrice 
Arado  of  Chicago. 
The  bride  is  a  sister-in-law  of  Raymond 

Gallo.  Eastern  representative  of  BETTER 
THEATRES.  Ray,  the  lucky  stiff,  was  best 
man,  and  Mrs.  Birdie  Mullman  was  maid  of 
honor  as  the  bridal  couple  walked  to  the  Altar 
in  St.  Patrick's  Church. 

The  happy  couple  left  for  Atlantic  City  amid 
a  clamor  of  taxi  horns  meant  for  a  truck  at 
42nd  street  and  Fifth  avenue. 

STAGE  SHOWS 

Philadelphia  Fox 
Week  Ending  June  8 

The  Fox  continues  its  series  of  excellent  programs 
and  patrons  this  week  enjoy  a  real  treat,  for  the 
Roxy  Gang  appears  in  person  and  storms  of  applause 
at  the  close  of  each  number  testify  to  the  appi-ecia- 
tion  of  the  audience.  The  voices  of  the  Gang  are 
beautifully  rounded  and  mellow. 
Aldo  Bomente,  better  known  to  his  radio  friends 

as  "Bomby."  opens  with  a  tenor  solo.  "Song  of 
Songs."  Jeanne  Mignolet,  soprano,  follows  with  the 
"Kiss  Waltz."  followed  by  Bomente,  Adelaide  de  Loca, 
Harold  Wright  and  Jeanne  Mignolet  in  selections 
from  the  opera  "Rigoletto."  Adelaide  de  Loca  then 
sings  "Lover  Come  Back  to  Me"  very  effectively. 
Harold  Wright  contributes  "Song  of  the  Vagabonds" 
from  "VaoTf '"tf>nd  K'ti.c  "  w^^-ch  h"^  sink's  wi'^h  force 
and  expression.  As  an  encore  the  quartette  sings 
the  "Italian  Street  Song"  from  "Naughty  Marietta." Jans  and  Whalen  put  on  a  good  act.  They  keep 
up  a  running  fire  of  conversation  that  is  quite  amus- 

ing and  also  burlesque  some  acrobatic  stunts  making 
a  very  humorous  act. 

"Maytime  Melodies"  is  a  miniature  musical  comedy 
revue,  with  a  cast  of  30  singers,  dancers  and  come- 

dians. The  singers  can  dance  as  well  as  sing  and 
appear  first  in  Indian  costumes  with  one  of  their 
number  in  white  with  white  plumes  singing  an  Indian 
melody.  All  of  the  acts  were  announced  in  verse 
by  the  leader  of  the  revue  and  most  of  the  names  of 
the  entertainers  were  difficult  to  understand.  A  clever 
burlesque  dance  was  greatly  enjoyed  by  the  audience 
and  a  graceful  little  toe  dancer  was  given  a  good 
hand.  A  dance  by  a  girl  with  a  "rubber  backbone" and  the  contortionietic  stunts  of  a  very  tall  man  who 
twisted  himself  into  grotesque  shapes  were  features of  the  revue. 

Lou  Lockett  and  Peggy  Page  sing  and  dance  very 
energetically  and  are  given  a  good  hand. 

Chicago  Belmont 
Week  Ending  June  8 

The  stage  presentation  offered  at  the  Belmont  was 
called  "The  Wieboldt  Belmont  Fashion  Show"  and 
opened  with  the  band  playing  "Waters  of  the  Minne- 
tauwa"  the  orchestra  being  directed  by  Art  Frasik 
who  received  a  wonderful  hand  upon  his  entrance  on the  stage. 

Fred  Stritt  then  made  his  entrance  and  introduced 
himself  as  master  of  ceremonies  and  after  singing  a 
comedy  song  made  an  instant  hit  with  the  audience. 
The  models  then  paraded  across  the  stage  in  after- 

noon wear.  Each  time  Stritt  made  his  appearance 
he  introduced  an  act  he  made  some  witticism  and 
worked  hard  through  the  show  changing  costumes 
at  each  appearance.  He  next  introduced  the 
Erhardt  Brothers  a  very  clever  dancing  team  who 
received  due  applause  for  their  tap  dancing. 

Art  Frasik  then  offered  a  band  number  "I'll 
Always  Be  In  Love  With  You."  In  which  he  did  a violin  solo  and  which  really  went  over  big  with  the 
audience.  Art  always  has  a  big  following  in  any 
of  the  theatres  he  plays  in  the  reason  being  he  has 
personality,  appearance  and  is  really  an  accomplished 
musician.  Viola  Ellin  the  American  Venus  of  1923 
appears  with  George  Annott  former  Metropolitan 
Opera  Singer,  and  after  Frasik  effects  a  reconcilia- 

tion sings  "I'll  Always  Be  In  Love  With  You,"  to 
Viola  Ellin,  they  went  over  vei-y  nicely. 

Then  there  is  another  model  show  of  sport  wear 
which  the  audience  seem  to  enjoy,  Stritt  after  some 
more  clowning  introduces  the  Royal  Venetian  Five 
who  go  over  nicely. 

Art  Frasik  then  offered  "The  Spell  of  the  Blues" 
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ORGAN 

PRESENTATIONS  OF 

GREAT SONGS 

SMALL  SLIDE  SETS 

-MY  SIN- 

MEAN  TO  ME 

OLD  FASHIONED 
LADY 

BUTTON  UP  YOUR 

OVERCOAT 

I'LL  NEVER  ASK 

FOR  MORE 

THE  SONG  I  LOVE 

WHEN  THE  WORLD 

IS  AT  REST 

GREETINGS! 

When  "On  With  the  Show"  comes  to  your  town  be 
sure  to  see  it.  .  .  .  Ifs  the  best  talking  picture  ever 
made   with   all    natural   colors   and  on   the  musical 
comedy  line.   ...   At  the  premiere  at  the  Winter 
Garden  the  other  night  we  had  the  first  thrill  of  see- 

ing a  "canned"  show  that  really  received  applause and  the   audience  were   of   the   first   nighters  who 
should  know.  .  .  .  M.  Witmark  &  Sons  are  the  pub- 

lishers of  the  songs  and  Warner  Brothers  made  the 
picture.  ...  J.  Witmark,  Sam  Serwer  and  Jimmy 
Clark  were  there  to  represent  the  music  firm  while 
all  the  Warners  were  on  the  scene  for  the  event. 
.  .  .  We  met  Bert  Feldman  of  London  who  is  the 
big  representative  in  England  for  many  of  the  lead- 

ing American  music  publishers.     .  .  .  While  on  the 
subject    of    England    let   me   tell    you   that  Archie 
Fletcher,  general  manager  for  Joe  Morris  the  music 
publisher   left   Saturday   for   six   weeks  of  pleasure 
touring  with  Morris  and  both  families.  .  .  .  We  hear 
that   R  K  O    let  out   several   of  their  organists  last 
week.   .  .   .  Arlo  Hults  and  Leo  Weber  are  among 
the  many  who  will  take  an  extended  vacation  until 
the  firm  makes  new  plans.  .  .   .   Fred  Kinsley  ha.s 
not  made  any  plans  yet  as  to  what  he  will  do.  .  .  . 
The  Roxy  theatre  is  holding  over  the  Fox  Movietone 
Follies  for  a  second  week.  .  .  .  DcSylva,  Brown  & 
Henderson,  are  publishing  the  songs.  .  .  .  Sam  Lerner 
says  that  "Walking  with  Susie"  is  going  to  be  the hit  number.  .  .  .  Boys  when  you  are  in  New  York 
City  be  sure  to  call  on  Maurice  Riskin  who  directs 
all  the  talking  shorts  for  Paramount  at  Long  Island. 
.  .  .  Speaking  of  sound  pictures  do  you  know  that 
George  Lipschultz,  the  West  Coast  musical  conduc- 

tor and  brother  of  Albert  Lipschultz  the  Chicago  in- 
surance agent  is  now  in  charge  of  all  musical  scores 

and  research  work  for  the  Fox  Film  studios  in  Holly- 
wood. .  .  .  Word  also  comes  to  Tis  from  Chicago  that 

Tommy  Sacco  has  been  made  manager  of  the  new 
Bert  Levey  office.  .  .  .  After  making  as  good  a  hit 
in  "Good  News."  as  in  picture  houses.   .   .  .Peggy 
Bemier  is  now  going  to  appear  in  a  new  Broadway 
revue.  .  .  .  Just  ran  into  Lou  Irwin  the  agent  who 
has  more  artists  in  shows  than  Roxy  has  seats  and 
learned  that  he  has  booked   George  Givot  into  the 
Earl  CanoU  Vanities  for  a  featured  part.  .  .  .  The 
show  opens  on  Broadway  early  in  July.   .   .   .  Say 
fellows,  if  you  want  to  meet  anyone  here's  the  place to  see  them.  .   .   .  Ran  into  a  friend  of  mine  the 
other  night  I  had  not  seen  for  years.  .  .  .  Sam  .1. 
Parks  is  the  chap  and  he  has  written  more  than  .500 
vaudeville  and  presentation  acts.  ...  At  present  Sam 
is  working  on  a  show  that  will  open  this  fall.  .  .  . 
Lem  Kennedy  is  now  at  the  head  of  a  Night  Club 
in  New  Orleans  that  shall  make  their  headquarters 
on  a  real  Pirate  ship.  .  .  .  Charlie  Crafts  was  picked 
as  Master  of  Ceremonies  for  Paul  Whiteman  and  his 
orchestra  at  the  benefit  performance  in  Chicago  for 
the  American  Legion.  .  .  .  Charles  Kaley  we  under- 

stand broke  his  arm  the  other  day  playing  ball  with 
the  Rogers  Park  Police  team  when  he  tried  to  steal 
a  base,  that's  too  bad.  .  .  .  Sam  Herman  is  a  busy 
man  these  days  with  his  partner  Sid  Wormscr  booking 
the   new    Bathing    Beauty   contests    in   the  theatres 
around    town.     He    already    has    about    10  theatres 
booked.  .  .  .  Buddy  Rogers  we  understand  is  booked 
into  Chicago  Theatre  for  two  weeks  starting  July  6. 
.  .  .  That's  the  star  of  the  picture  Close  Harmony. 
.  .  .  We  have  received  word  that  Milton  Slosser  is 
again  holding  forth  at  his  old  stand  the  Missouri 
theatre  after  a  successful  guest  engagement  at  the 
Indianapolis     theatre     Indiana.  .  .  .  The  National 
Music  Dealers  of  America  opened  their  convention  at 
the  Drake  Hotel  last  week  and  a  good  time  was  had 
by  all  according  to  reixirts  of  the  various  managers 
of  the  local  Music  Publishers  around  town.  .  .  .  R.  J. 
Stanton  is  President  of  the  Association.  .  .  .  While 
talking  to  Sid  Lorraine  of  Ager  Yellen  &  Bernstein 
I  learned  that  Vilma  Banky's  picture  This  Is  Heaven 
is  coming  to  the  United  Artists  theatre  in  two  weeks 
and  they  possess  the  theme  song  of  the  same  name  to 
the  picture.  .  .  . 

Alberts  Organizes 

Booking  Firm 
Frank  Alberts,  who  has  been  conducting  a 

booking  office  in  Chicago  for  the  past  year, 
has  formed  a  new  booking  firm  on  a  large 
scale.  The  company  is  called  the  Chicago 
Music  Corporation,  and  Alberts  has  taken  one 
half  of  the  tenth  floor  in  the  Woods  Theatre Biiilding. 

Operations  will  be  divided  into  six  depart- 
ments, booking  orchestras  for  cafes,  clubs, 

hotels,  radio  stations  and  theatres,  acts  and 
other  entertainment  features,  throughout  the 
United  States,  Canada,  England  and  Australia. 

Alberts  expects  to  open  the  offices  formally 
on  July  1. 

Besides  the  regular  booking  services,  the 
company  will  publish  its  own  music,  represent 
other  publishers  and  engage  in  voice  culture. 

Mort  Schaeftcr  is  attorney  for  the  new  firm. 

Belle  Baker  Signed 

By  Columbia  for 

Siiiiging  Film 

(Special  to  the  Herald-lVorld) 

NEW  YORK,  June  11.— Belle  Baker,  inter- 
nationally known  vaudeville  headliner  and  re- 

cording artist,  signed  by  Columbia,  has  gone  to 
the  Coast  to  make  her  first  picture,  an  all- 
talking  and  singing  special  entitled,  "The 
Cradle  of  Jazz." 
Miss  Baker  has  long  been  associated  with 

the  stage  and  was  starred  twice  by  Ziegfeld. 
Recently  she  was  selected  as  one  of  the  win- 

ners in  the  R  K  O  popularity  contest. 

According  to  reports,  a  prominent  director 
has  been  selected  to  direct  Miss  Baker  in  her 
first  screen  appearance. 

Music  and  Talent 

LETTERS 

In  this  open  forum  those  interested  in  presen- 
tation may  discuss  important  matters  bearing 

upon  this  phase  of  theatre  entertainment.  Only 
signed  letters  will  be  published. 

MUSIC  AND  TALENT— To  the  Editor:  Ted  Meyn 
(Cleveland  Ohio)  Thanks  for  the  notice  in  last  week's Herald-World  but  hate  to  state  you  had  the  transfer 
wrong.  The  article  stated  that  I  was  transfered 
from  the  State  to  The  Park  and  it  should  have  been 
the  reverse.  I  was  transfered  from  the  Park  to  the 
State.  The  State  is  down  town  and  the  Park  is  on 
the  east  side.  This  can  be  corrected  later  on  and 
thanks  just  the  same. 

JULIA  DAWN 

The  Golden  Voiced  Organist 

Still  Doing 

Novelties 
for 

Deluxe 
Theatres 

Now  at 

Shea's  Century 

f.  _ 

Theatre 

Buffalo,  N.  Y. 

SALLY  OF  MY 
DREAMS 

(Theme  of  "Mother  Knows  Best") 

MY  TONIA 

(Theme  of  "In  Old  Arizona") 

We  Also  Have  Chorus  Sets  for  All 
of  These  Songs,  As  Well  As  a  Few 
Not  Listed 

SPECIALS 

"Three  Types  of  Popular  Songs" Introducing 

-MY  SIN- 

BUTTON  UP  YOUR 

OVERCOAT 

MEAN  TO  ME 

"ROMANCE  AND  MELODY" Introducing 

THE  SONG  I  LOVE 

Write  for  All  Slides  and 

Information  to 
SAM  LERNER,  Mgr.  of  Publicity 

DE  SYLVA,  BROWN  i 

HENDERSON.  INC. 

745  7th  Ave.,  New  York  City 
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(Continued  from  page  146) 
accompanied  with  Hai-ry  Zimmerman  at  the  organ. 
The  offering  was  very  well  received  by  the  audience. 

Fred  Stritt  then  gave  his  offering  to  the  show  with 
comedy  songs,  recitations  and  joltes.  With  his  show- 

manship he  had  the  audience  rolling  in  their  seats. 
The  finale  was  participated  in  by  everybody.  Thie 
show  was  a  great  deal  better  than  a  good  many  of 
the  units  coming  through  Chicago. 

New  York  Loew's  State 
Week  Ending  June  8 

The  vaudeville  bill  this  weelv  includes  four  stand- 
ard acts.  Alex  Hyde's  Festival  being  the  outstanding bit  of  this  show.  The  show,  up  to  the  closing  act 

is  very  slow.  The  speed  and  snap  of  this  last 
act  made  up  for  the  delinquency  of  the  rest. 

Oi>ening  with  Kluting's  Animals  (cats,  dogs  and pigeons)  who  offer  stunts  of  every  description,  the 
show  slowly  went  through  the  next  two  acts.  Carney 
and  Jean,  who  offer  gags  and  dancing.  The  out- 

standing bit  of  this  act  is  Carney's  tap  dancing. 
Dolly  Kay  shouted  some  "blue"  songs  which  from 
the  back  of  the  house,  wei'e  hai'dly  understandable. 
This  reporter  got  the  words  of  one  number,  "Lets 
Fall  In  Love."  The  reception  accorded  her  is  fair. 
Alex  Hyde's  Festival  opens  to  a  pretty  "garden" setting  in  which  Alex  leads  his  Ronnie  Hart  Melo- 

dists, as  his  8  Hayden  Chester  Girls  offer  a  snappy 
routine  (individually  and  together).  Alex  next  in- 

troduces Lubow  and  Dupree,  a  young  fellow  and 
girl,  who  do  a  smart  "collegiate"  routine.  Carl 
Ritchie  follows  with  one  of  the  best  tap  and  acro- 

batic routines  seen  in  this  house.  Alex  and  the  or- 
chestra then  played  a  good  arrangement  of  "Sweet- 

hearts On  Parade."  One  of  the  boys  sings  a  pleasing chorus  of  this  number.  Dezso  Retter  next  does  a 
comedy  dancing  and  acrobatic  bit  that  has  the  audi- 

ence uproarious.  The  ballet  then  do  another  good 
routine,  and  are  followed  by  Lubow  and  Dupree  in  a 
well  done  "doll"  dance.  Alex  then  played  a  fine 
violin  solo  of  "I  Can't  Give  You  Anything  But  Love, 
Baby."  The  balance  of  this  fine  act  is  Nancy  Decker, who  sings  two  numbers  and  Dezeo  Retter  in  his 
famous  pantomime  "Wrestling"  bit. 

Newark,  N.  J.,  Branford 
Week  Ending  June  7 

The  Warner-Publix  production  "The  Circus  Caba- 
ret" staged  and  devised  by  C.  A.  Niggameyer  open.s to  a  silhouette  scene  behind  which  the  Foster  Girls  do 

TED  MEYN 
**lhe  name  is  MINE" 

organist 
originality  showmanship 
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at 
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Cleveland 

a  novel  routine  as  one  of  the  girls  sings  an  intro- 
ductory song.  The  girls  break  through  the  paper 

and  disclose  the  band,  led  by  Ben  Ross,  who  play 
a  "hot"  arrangement  of  "The  Tiger  Rag."  Ross  in- troduces Evans  and  Wolf  who  do  a  jazz  routine  thai 
lacked  the  necessary  pep.  Miss  Evans  acrobatic  rou- 

tine is  the  outstanding  bit  of  this  act.  Fink  and 
Ayres,  two  boys,  offered  some  of  the  most  sensa- 

tional roller  skating  ever  seen  here.  The  Foster 
girls  then  offered  a  novel  "horse"  routine.  Vera  Van, 
a  sweet  voiced  young  lady  then  sings  "Maybe — Who 
Knows?"  to  Ross,  and  after  a  nice  hand,  sings  an- 

other "love"  song  to  him. 
Ben  Ross'  vocal  solo  of  "My  Sin"  is  one  of  the outstanding  bits  of  this  show.  He  stopped  the  show 

and  is  forced  to  encore.  The  comedy  end  of  this  show 
is  held  up  amply  by  Walzer  and  Dyer.  Dyer  is  a 
perfect  straight  man  for  Miss  Walzer's  comedy  an- tics. Their  comedy  singing  and  dancing  has  the 
hckuse  fairly  shaking.  The  Foster  girls,  working  on 
trapeze  bars  offer  a  sensational  closing  bit. 

San  Francisco  War  Held 
Week  Ending  June  6 

This  week's  stage  act,  the  Fanchon  &  Marco  "Od- 
dities Idea,"  lives  right  up  to  its  name.  It  is  odd 

from  start  to  finish,  but  is  also  splendid  entertain- 
ment and  should  make  many  friends  for  the  War- field. 

Lynn  Cowan,  the  Melody  Man,  and  master  of 
ceremonies,  comes  out  before  the  curtain  and  an- 

nounces the  Sunkist  Girls  in  an  odd  waiter  number. 
The  curtain  goes  up  on  a  modernistic  setting  with  the 
girls  apparently  seated  on  the  trays  of  a  dozen 
waiters  standing  on  the  stairways  on  either  side  of 
the  orchestra.  They  come  down  on  the  stage  and  go 
through  a  novel  dance  and  it  requires  rather  close  in- 

spection to  detect  that  the  waiters  are  dummies  and 
that  false  arms  and  legs  assist  in  the  deception.  The 
six  Ben  Ali  Hassan  Bluestreaks,  who  look  s\ispiciously 
like  Mexicans,  bring  in  a  girl  on  a  huge  tray,  who 
offered  a  lively  dance. 
The  odd  musicians  in  the  orchestra  offer  an  odd 

fox  trot,  "I've  a  Feeling  I'm  Falling,"  with  Lynn 
Cowan  singing  the  refrain.  Miss  Tish  Josephs,  from 
the  odd  little  city  of  the  East,  New  York,  sings 
"Baby"  and  dances  in  a  pleasing  manner,  followed 
by  Charles  Troy,  the  waiter,  who  goes  through  such 
odd  steps  that  he  is  called  back  for  an  encore. 

Eubie  Blake,  negro  composer  and  pianist,  and 
"Broadway"  Jones,  a  fat  negro  comedian,  offer 
"You're  In  Love"  and  "What  Did  You  Do  To  Me?" 
among  other  numbers.  A  piano  solo  by  Blake,  vari- 

ations on  "Suwanee  River,"  is  especially  well  re- ceived. 
The  Fanchon  &  Marco  Girls,  who  have  appeared 

in  recent  weeks  on  stilts  and  on  wheels,  come  out  es 
musicians,  twelve  of  them  appeai-ing  with  miniature 
grand  pianos,  which  prove  to  be  xylophones.  They 
offer  some  real  music  and  then  dance  with  their  in- 

struments before  a  curtain  on  which  a  grand  piano 
is  outlined  in  tinsel. 

Clark  and  McCullough,  vaudeville  headliners  who 
have  been  seen  in  several  funny  screen  productions 
of  late,  traveling  as  a  Senator  from  Rhode  Island, 
elected  by  an  act  of  Providence,  and  Senator  Pin- 
head,  from  the  State  of  Coma,  romp  through  twenty 
minutes  of  hilarity,  singing  topical  songs,  telling 
comical  stories  and  pulling  gags  with  the,  inevitable 
cigar. 

The  Sunkist  Girls,  in  Mexican  costume,  do  an  un- 
usual sombrero  dance  and  drill  and  are  followed  by 

the  Ben  Ali  Hassan's  Bluestreaks.  A  pyramiding  stunt in  which  one  member  of  the  troupe  holds  up  the 
other  five  starts  off  the  act  and  this  is  followed  by 
tumbling  and  somersaulting  of  an  incredible  nature 
which  brings  rounds  of  applause.  The  tumblers 
imitate  bucking  bronchos,  leaping  tunas  and  wild  men 
filled  with  tobasco,  ending  their  act  with  all  in 
action  at  the  same  time.  The  stage  presentation 
comes  to  an  end  with  a  great  sombrero  appearing  in 
tinsel  on  a  back  drop. 

The  show  has  no  less  than  five  features  that  would 
ordinarily  be  considered  headliners  and  as  it  is  Clark 
and  McCullough  and  the  Bluestreaks  about  tie  for 
honors,  so  far  as  applause  is  concerned. 

Kansas  City  Mainstreet 
Week  Ending  June  8 

Nick  Lucas  was  given  a  prominent  place  on  the 
Mainstreet  stage  program  and  it  was  difficult  for  the 
audiences  to  get  enough  of  him  as  he  was  forced 
to  grant  encore  after  encore  at  all  performances. 
His  number  consisted  of  the  same  crooning  songs 
that  have  made  him  widely  known. 

However,  Gus  and  Will,  in  an  act  entitled  "West 
Point  Cadets,"  do  not  find  it  difficult  to  get  their 
share  of  applause.  They  offer  a  tumbling  act  which 
includes  some  good  comedy,  as  well. 
That  act  is  followed  by  Angus  and  Searle  in  the 

sketch  of  a  marital  mixup  that  easily  might  be  ex- 
pected if  twin  sisters  married  twin  brothers.  Then 

comes  Pressler  and  Klaiss  in  a  number  that  sees  a 
good  woman  singer  with  a  pleasant,  robust  voice, 
and  her  partner,  a  loose-jointed  clowning  fellow  who 

can  play  the  piano  as  well  as  present  hokum,  in  a 
number  titled  "Personality-Plus." The  closing  number,  and  one  which  proves  to  be 
a  hilarious  one,  is  the  Four  Laments,  or  the  Billy 
Lamont  Four,  as  the  troupe  rightly  is  known.  Their 
wire-walking  and  dancing  ability  is  used  as  a  vehicle 
on  which  to  hang  all  sorts  of  clownishness  and  many 
jokes,  in  which  Nick  Lucas,  as  well  as  members  of 
the  other  acts,  are  drafted  into  service. 

Chicago  Avalon 
Week  Ending  June  7 

Charlie  Agne,  the  versatile  master  of  ceremonies 
and  band  leader,  helped  put  over  an  interesting  and 
clever  stage  show  here  this  week.  Being  our  first 
glimpse  of  Charlie  we  went  there  in  a  doubtful  state 
of  mind,  just  to  ,make  sure  that  the  things  said  about 
him  were  right.  The  show  is  over  now  and  we'll confirm  all  statements  that  Charlie  is  versatile  and 
real  clever.  He's  a  fine  looking  chap  and  ha£  per- 

sonality, which  stage  leaders  some  times  do  not  have. 
Two  big  things  will  put  Charlie  over  at  these 
shows  and  he  has  both,  personality  and  playing ability. 

This  week's  show  was  called  "Painted  Dolls"  and 
was  very  interesting  as  well  as  being  very  elaborate. 
The  opening  number  "Painted  Dolls"  was  received 
in  a  fine  manner.  The  orchestra  played  "Let's  Do 
Something,"  Agne  playing  a  pleasing  solo  on  the 
cornet. 

Paul  Mall,  a  favorite  for  some  time,  offered  "Wed- 
ding Bells"  for  his  first  number.  Paul's  a  fellow 

that  can  take  any  number  and  put  it  over.  We're 
not  saying  he  did  that  with  "Wedding  Bells"  because 
it's  a  very  well  known  song  and  don't  need  much 
to  put  it  over.  "Sweethearts  On  Parade"  was  his next  song,  and  it  was  necessary  to  make  exactly 
four  bows  before  the  small  Thursday  night  crowd 
would  keep  quiet. 

A  clever  presentation  of  the  "Painted  Dolls"  was offered  next  with  a  pair  of  dancers  doing  the  heavy 
work.  The  ballet  girl  also  took  big  parts  in  the  act. 
Harry  Rache  was  the  singing  cornet  player.  Let's 
hear  more  of  him.  He  was  great  in  "Painted  Doll." Give  the  fellow  a  hand  and  make  it  big. 
The  feature  on  the  show  was  Frank  Melino  and 

company.  This  trio  'Consisted  of  Frank,  another 
fellow  and  a  sweet  looking  girl  that  was  rather  shy 
to  stage  work.  After  seeing  Frank  jump  and  dash 
around  the  stage  we'll  admit  that  he  must  have  a 
couple  of  springs  in  his  body.  The  audience  just 
went  wild  with  howling.  It  didn't  seem  possible  that a  fellow  could  do  what  Frank  could,  but  we  were 
sitting  in  the  front  row  and  watched  every  move. 
Three  encores,  that's  all. 

"Glad  Rag  Doll"  was  the  final  number  to  be 
played  by  the  orchestra.  Four  members  of  the  or- 

chestra formed  a  quartette  and  sang  the  chorus.  The 
drop  in  back  of  the  stage  was  a  pretty  scene  and 
received  considerable  comment. 

Fine  show  and  Agne  will  no  doubt  fill  the  re- 
quests necessary  to  please  the  Avalon  and  Capitol patrons.   

San  Antonio  Aztec 
Week  Ending  June  7 

The  presentation  was  in  the  form  of  a  "Birthday 
Surprise,"  with  Ralph  Pollock,  master  of  ceremonies and  Frank  Hernandez,  waving  the  baton  over  the 
Aztec  Symphony  orchestra. 
Larry  Pico,  "The  Pep  Organist."  is  still  tickling 

the  Robert  Morton's  key  board  with  his  many  novel familar  tunes. 
First  National's  all-talkie  picture,  "The  Squall," 

graced  the  screen  this  week  as  it  was  the  Aztecs' third  anniversary  show. 
Business  for  that  week  was  good  and  the  weather 

cloudy  and  warm. 
Next  week's  feature  is  "The  Divine  Lady,"  another audien  with  sound  and  synchronized  musical  score. 

Philadelphia  Mastbaum 
Week  Ending  June  8 

"Castle  of  Dreams."  the  Mastbaum's  stage  show 
this  week,  is  an  elaborate  and  unusually  colorful 
Robert  Alton  creation.  The  Grand  Production  Over- 

ture, "Mississippi  Suite,"  arranged  by  Gabriel  Hines 
and  presented  with  vocal  and  scenic  effects,  is  also 
a  pretentious  offering,  including  four  movements:  1. 
Father  of  Waters.  2.  Huckleberry  Finn.  3.  Old 
Creole  Days.  4.  Mardi  Gras.  In  the  background 
is  seen  a  moonlight  stretch  ot  the  river  with  a  group 
of  singers  in  front  of  a  cabin  on  the  levee  singing 
a  plaintive  melody.  In  "Old  Creole  Days,"  the  in- habitants of  the  town  promenade  along  the  levee  in 
native  dress,  dancing  and  singing  and  ending  with 
an  old  fashioned  "hoe  down."  In  "Mardi  Gras" 
the  entire  population  of  the  town  in  fantastic  cos- 

tumes take  possession  of  the  levee  as  a  boat,  pre- 
sumably the  "Show  Boat,"  floats  slowly  down  the river.  This  would  have  been  a  most  appropriate 

prologue  to  the  film  "Show  Boat,"  which,  however,  is 
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being  shown  at  the  Boyd  Theatre  this  week  instead 
of  the  Mastbauni. 
Deep  blue  tones  reminiscent  of  a  Maxfield  Parrish 

picture  prevail  in  the  background  of  the  stage  show 
"Castle  of  Dreams,"  and  form  an  appropriate  set- ting for  the  picturesque  and  fantastic  costumes  of 
the  Singing  and  Dancing  Ensembles  in  the  various 
acts.  The  ballet  in  novel  costumes  and  mounted  on 
huge  geese  give  a  Mother  Goose  atmosphere  to  the 
opening  act  as  the  geese  waddle  about  the  stage. 
The  outstanding  features  of  the  evening  are  the 

extraordinary  contortionistic  tumbling  of  Lustre 
Brothers  and  the  singing  of  Jue  Fong,  a  Chinese 
tenor.  The  Lustre  Brothers  dressed  as  clowns  twist 
themselves  into  almost  unbelieveable  shapes  and 
romp  through  their  act  winning  great  applause. 
Under  the  guise  of  comedy  they  put  over  a  clever 
magician  stunt  causing  a  spoon  to  dance  up  and 
down  in  a  bottle,  stopping  or  starting  at  the  com- 

mand of  one  of  the  brothers. 
Jue  Fong,  in  native  costume  of  dark  blue  and 

silver,  sings  in  Italian  the  aria  from  "Martha."  He 
possesses  resonance  and  clarity  of  tone,  ease  of  de- 

livery combined  with  feeling  and  after  repeated  calls 
appeared  a  second  time  in  very  well  tailored 
American  dress  and  sang  "When  Irish  Eyes  are 
Smiling"  in  a  manner  rivaling  John  McCormack. He  has  an  extremely  pleasing  personality,  and  the 
audience  was  loath  to  let  him  go. 
Morosco  Brothers  in  evening  dress  put  across  an 

inebriate  dance  that  is  a  knockout.  Apparently  as- 
sisting each  other  home  after  a  wild  party,  they 

stagger  and  slide  about  the  stage  in  all  manner  of 
impossible  steps,  yet  in  all  their  tumbles  and  gyra- 

tions their  high  hats  remain  in  place  as  if  glued 
to  their  heads. 

Joe  Tomedie,  introduced  as  an  international  com- 
edian, plays  a  few  excerpts  on  his  violin  and  devotes 

the  remainder  of  his  act  to  trick  playing  on  a  violin 
and  guitar.  He  was  given  a  good  hand  though  the 
reason  is  not  apparent  to  this  reviewer. 

John  Grith,  Sybil  Sanderson  and  Harry  Mack  sing 
at  intervals  both  solo  and  accompanied  by  the 
orchestra.  Mack  in  particular  possesses  a  deep  and 
resonant  voice  of  pleasing  quality.  The  ballet  in 
gorgeous  and  fantastic  costumes  give  a  series  of 
dances  that  add  greatly  to  the  effectiveness  of  the 
program. 

In  the  finale  the  entire  cast  dressed  in  exotic  cos- 
tumes appear  on  the  stage  in  a  riot  of  color. 

Chicago  Marbro 
Week  Ending  June  13 

The  Marbro  offered  this  week  Guy  Lombardo  and 
His  Royal  Canadians  as  the  special  feature  attraction 
of  their  stage  show.  The  show  entitled,  Melorly 
Beautiful,  opened  with  Charles  Kaley  and  his  band, 
playing  a  snappy  dance  number  for  the  ballet  girls, 
who  stage  a  special  dance  with  boy  partners.  At 
the  end  of  this  number  a  dancing  team  did  a  spe- 

cialty while  the  chorus  made  a  change  of  costumes 
and  returned  with  a  snappy  routine  dance,  in  sport 
costumes.  This  was  followed  by  a  vocal  solo  and  the 
ballet  giving  a  strut  dance  number.  Betty  Veronica 
then  sang  a  song  to  Kaley  and  ended  her  song  with 
a  short  dance.  The  orchestra  then  introduced  the  Two 
Cats  who  took  the  honors  of  the  evening  with  their 
funny  impersonations  and  by  the  way  the  act  repre- 

sents some  w-onderful  athletic  ability.  The  ballet  then 
gave  a  short  number,  dre.ssed  as  Polo  players  and  was 
followed  by  the  Rand  Brothers.  Kaley  then  in- 

troduced Guy  Lombardo  and  his  band,  who  gave  the 
following  numbers:  "Love  Me  Or  Leave  Me,"  "Kids 
Again,"  "Wedding  of  the  Painted  Doll"  and  "Sweet- 

hearts on  Parade."  They  also  played  several  requests 
from  the  audience  and  each 'of  their  numbers  featured some  member  of  the  band. 

For  the  finale,  the  back  drop  raised  and  members 
of  the  ballet  came  bursting  through  a  large  silver 
heart  and  went  into  a  dance  and  Betty  Verinica 
was  suspended  near  the  top  of  the  stage  in  a  swing. 

Boston  Metropolitan 
Week  Ending  June  7 

Ted  Claire,  as  master  of  ceremonies  predominated 
in  the  Metropolitan  revue  "A  Surprise  Party."  The 
music  and  the  theme  centered  around  a  surprise 
for  mother  at  the  return  home  of  her  children.  Ted 
Claire  was  the  center  of  attraction  as  usual  with  his 
clever  dance  steps  and  peppy  leading  of  the  Met 
Syncopators. 
Anna  and  Louie  Carr,  clever  tap  dancers,  afforded 

great  interest  with  their  eccentric  steps.  The  Lyons 
Brothers  presented  one  of  the  best  acts  seen  in  a 
long  while,  a  tumbling  act  in  which  one  brother  acted 
as  a  dummy  allowing  himself  to  be  twisted  into  all 
sorts  of  shapes. 

The  theme  was  "I'll  Always  Be  in  Love  With  You" 
and   the    Gamby    Hale    chorus    girls   furni.shed  two 

dances  in  beautiful  pink  and  blue  costumes  which 
was  more  of  a  colorful  thing  of  beauty  than  giving 
any  dance  effects. 

The  feature  picture  was  "The  Man  I  Love"  star- ring Baclanova. 

San  Antonio  Texas 

Week  Ending  June  7 
There  was  no  Publix  unit  acts  as  the  length  of 

the  picture  forced  out  the  stage  show. 
Ernest  Hauscr,  wielded  the  baton  over  the  Texas 

grand  orchestra,  and  proved  himself  to  be  a  music 
master,  and  a  worthy  one,  too. 

L.  Earl  Abel,  "The  Personality  Organist,"  featured 
the  theme  song  to  the  production  on  his  mighty- 
voiced  organ,  which  seemed  to  please  the  patrons. 

Warners'  "The  Desert  Song,"  was  the  attraction at  this  million  dollar  Publix  theatre  last  week.  The 
business  was  very  good  and  the  weather  was  cloudy 
and  warm. 

"The  Trial  of  Mary  Dugan,"  will  be  shown  next week. 

Chicago  Chicago 
Week  Ending  June  13 

Leopold  Spitalny  offered  for  his  overture  "II  Trova- 
tore"  featuring  Ruth  Fisher  and  Charles  Jolly.  As 
the  orchestra  came  up  on  the  pit  lift,  a  mammoth 
sun  burst  was  thrown  on  the  front  drop  of  the  stage 
and  slowly  changed  colors  during  the  first  part  of 
the  overture.  At  the  finish  of  the  introduction  the 
stage  curtains  parted  and  showed  the  prison  scene, 
as  told  in  the  story  of  the  opera.  A  male  chorus 
then  sang  a  selection  from  the  opera  and  was 
followed  by  Ruth  Fisher  singing  the  love  theme.  At 
the  end  of  her  song  a  back  drop  raised  and  revealed 
a  monk  choir  arranged  about  an  altar  in  a  cathedral. 
The  choir  carried  Mliss  Fisher  thru  the  scene  and 
then  Charles  Jolly  appeared  at  the  prison  window  and 
sang  farewell  to  his  sweetheart. 

The  stage  show  exclusively  featured  George  Olsen 
and  his  band.  The  band  opened  in  the  dark  and 
light  came  with  the  curtain.  The  band  introduced 
Olsen  and  went  into  a  number,  in  which  one  of 
their  members  sang  a  vocal  solo,  at  the  end  of 
this  number  they  gave  a  jazz  interpretation  of  the 
overture  Zampa.  This  number  received  a  big  recep- 

tion from  the  audience  and  was  followed  by  the 
orchestra  posing  for  a  tintype  of  20  yeai's  ago.  Next Olsen  asked  members  of  the  audience  to  give  him 
three  notes  and  he  would  then  play  a  song,  using 
the  three  notes  as  the  theme  chord.  This  number  was 
exceptional  and  set  the  house  in  an  uproar.  Next 
his  quartette,  featured  I  Faw  Down  and  Go  Boom  and 
at  the  finish  the  orchestra  played  a  medley  of  late 
popular  numbers.  The  quartette  returned  and  gave 
a  modern  version  of  Rigoletto  and  as  a  finale  gave  an 
imitation  of  train  effects.  The  show  went  over  big 
and  judging  from  the  applause,  everyone  was  more 
than  satisfied. 

On  the  screen  was  an  Aesop  sound  cartoon,  Jail 
Breakers.  This  was  something  as  a  surprise  to  the 
Chicago  pati'ons  and  received  plenty  of  laughs  and  a hand. 

Dallas  Greater  Palace 

Week  Ending  June  14 
William  ("Bill")  Haines  in  a  "Man's  Man,"  fea- ture for  this  week.  Business,  nice ;  weather  cloudy 

and  hot.    This  is  a  Publix  house. 
The  stage  presentation  is  "The  Beauty  Shop  Blues," 

with  'Jimmy'  EUard  back  as  master  of  ceremony. 
Billy  Muth,  organist  de-luxe,  is  still  pleasing. 

Houston  Loew's  State Week  Ending  June  14 

Screen  play  was  Karl  Dane  in  M-G-M's  "China Bound."  Business  fine ;  weather,  cloudy  and  un- 
settled. 

Al  Wohlman,  genial  Broadway  star  and  his  "Nite 
Club  Revels,"  was  the  stage  acts  with  a  Locw'b 
Stage  Band  Units.  Comedy,  talking  new.s-reel  and 
other  short  subjects  rounded  out  the  bill. 

St.  Louis  Missouri 
Week  Ending  June  7 

"Bright  Lights"  was  what  Harry  Rose  called  his 
stage  show  for  the  week  and  while  it  was  rather 
light  it  also  proved  decidedly  bright  and  well  worth 
sitting  through. 
Arthur  Nealy  the  former  patrolman-tenor  was 

among  the  featured  performers  while  Gracie  Deagon, 
the  Dean  Twins,  Frit?,  and  Jean  Hubert  and  Dorothy 
DeMcrle  won  their  share  of  the  applause. 

Milton  Slosser  was  back  at  the  organ  console  after 
a  very  successful  tour  of  the  Publix  chain  as  a  guest 
organi.st.    It  was  real  treat  to  hear  him  play  again. 

Irving  Rose  directed  the  Missouri  orchestra  in  the 
playing  of  "Vitaphone  Hits." 

St.  Louis  Ambassador 
Week  Ending  June  7 

Ed  Lowry's  tuneful  stage  show  was  called 
"Bubbling  Over"  in  which  Boyd  Sentcr,  the  clar- 

inetist was  the  featured  performer. 
Markel  and  Faun,  pantomimists  also  went  over  very 

big  and  the  singing  of  Dolan  and  Gale  won  much 
applause.  Beth  Challis  and  the  Gamby-Halc  Girls, 
a  peppy  chorus  were  also  very  much  on  the  bill  of 
fare. 

Minneapolis  Minnesota 
Week  Ending  June  14 

Gene  Sheldon  and  the  Minnesota  Serenaders  help 
Minneapolis  to  forget  summer  weather  with  a  "Byrd" 
party,  called  "Cooling  Off."  The  scene  of  activities 
is  the  south  pole  on  an  ice-bound  ship. 
The  Gamby-Hale  chorus  opens  with  "Zero."  The. girls  are  in  long  white  tights  and  short  red  jackets, 

trimmed  with  white  fur.  Wilma  and  Earlyne  Wallace 
headline  this  number  very  capably.  The  sisters  are 
excellent  dancers,  doing  two  numbers,  and  excellent 
singers. 

Bert  Faye  provides  the  first  comedy  of  the  day  with 
a  buck  and  wing  on  skis.  How  he  manipulates  his 
feet  is  a  problem,  but  Faye  does  it  without  a  mishap. 

Stewart  Johnson,  the  singing  Serenader  is  on  next 
with  "Love  Me  or  Leave  Me."  There  are  several 
encores  as  usual. 
The  Wallace  sisters  appear  again,  this  time  in 

green  satin  and  white  feathers.  Apparently  they  are 
some  rare  species,  found  only  in  the  antarctic.  The 
number  is  introduced  with  several  songs.  Later  the 
Gamby-Hale  girls  come  on  as  penguins.  Each  girl 
is  dressed  in  a  costume,  the  front  of  which  is  white 
and  the  back,  black.  Each  wears  a  cap  resembling 
the  penguins  head. 

Pickard  and  Pal,  a  trained  seal  entertain  at  the 
next  step.  The  seal  does  the  usual  run  of  ball 
balancing  and  tries  his  hand  at  grand  opera,  musical 
instruments,  and  self-applause.  The  number  is  highly 
entertaining  to  the  kids  and  some  of  the  grown  up 
kids,  too.  who  insist  upon  three  encores. 
Gene  Sheldon  and  Stewart  Johnson  offer  a  sur- 

prise number.  Gene  comes  onto  the  stage  in  an 
antiquated    buckboard    while    Stewart,    on    the  boat. 

Community  Organ  Novelties 

LEONARD  M.  SALVO 

Featured  Organist 

GATEWAY  THEATRE,  KENOSHA,  WISCONSIN 

(Wilma) THE  DEMURE (Earlyne) 
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answere  Gene's  singing  overtures  to  go  for  a  ride. 
Stewart  is  rigged  up  in  clothes  (Women's)  of  tlie vintage  of  about  1909.  After  much  persuasion 
Stewart  decides  to  go  riding  with  Gene  but  for 
safety's  sake,  he  talies  his  roller  skates  with  him. 

The  Gamby-Hale  chorus  offers  as  their  final  num- 
ber an  icicle  ballet.  Both  the  settings  and  the  cos- 

tumes are  gorgeous.  At  the  beginning  of  the  num- 
ber half  of  the  girls  are  dressed  in  full  length  white 

spangled  costumes  with  high  white  headdresses  while 
the  other  half  wears  shorter  costumes.  After  dancing 
together,  the  latter  leave  the  stage  and  reappear  later 
in  costumes  matching  those  of  the  first  half.  Together 
the  girls  do  a  graceful  toe  dance. 

Jiinmie  Dunn,  the  singing  comedian,  closes  the 
bill  with  a  number  of  songs  and  several  not  too 
good  jokes.  He  gets  the  laughs,  however,  so  that  is 
all  that  is  necessary. 

For  the  finale  the  entire  cast  gets  onto  the  ship 
while  it  slowly  breaks  away  from  its  ice-bound 
confines. 

St.  Louis  Fox 

Week  Ending  June  7 
A  Fanchon  and  Marco  unit  "Hollywood  Girls"  and 

Dewey  Barto  and  George  Mann,  late  stars  of  the 
"Vanities"  were  featured  on  the  stage  portion  of  the program  for  the  week. 

li  ving  Edwards  with  15  cyncopettes  and  the  Fox 
Jassmanians  also  made  the  week  a  pleasing  one  for 
all  who  visited  this  big  show  house. 

Michael,  the  xylophonist  should  not  be  overlooked. 
He  is  among  the  very  best  at  his  particular  brand  of 
entertainment. 

St.  Louis  Loew's  State 
Week  Ending  June  7 

The  Loew's  State  orchestra  directed  Ijy  David Pesctzki  continues  to  present  a  very  high  type  of 
musical  entertainment,  and  this  week  was  no  ex- 

ception to  this  now  well  established  i-ule.  The  over- 
ture offering  was  "Phedre."  Ernest  Hares  was  at the  organ. 

New  York  Paramount 

Week  Ending  June  14 
After  a  period  of  many  weeks,  Publix  have  brought 

Paul  Ash  back  for  an  extended  run  on  Broadway, 
and  Frank  Cambria  produced  the  stage  offering.  "A 
Surprise  Party"  was  the  name  of  the  presentation, and  we  want  to  go  on  record  right  now  in  saying 
that  it  was  one  of  the  best  offerings  ever  staged  in 
this  theatre. 

The  stageshow  was  produced  along  the  lines  of  a 
musical  comedy  with  the  band  snuggled  in  the  center 
background  with  the  setting  representing  a  garden 
scene.  Nell  Jewell,  a  soprano  of  pleasing  range, 
portrayed  the  mother  around  which  the  surprise  party 
was  staged. 

Zelaya,  the  philosophical  pianist,  Peggy  Bernicr, 
formerly  of  "Good  News."  Milton  Watson,  recently  of 
the  "Four  Cocoanute."  Andrew  and  Louise  Carr,  Lime 
Trio  and  the  Gluck-Sorel  girls  were  featured. 

The  ottering  started  with  a  band  arrangement  of 
"Rock-a-bye  Baby"  with  the  soprano  singing  a 
medley  of  "Love  Sends  a  Little  Gift  of  Roses,"  while the  ballet  danced  a  neat  routine  as  Milton  Watson 
sang  "My  Mother's  Eyes."  After  a  few  minutes  of 
story  telling  and  music,  Paul  Ash  was  brought  on  as 
the  guest  of  the  evening  and  opened  the  preceedings 
with  the  stage  band  arrangement  of  "A  Russian 
Fantasy."  In  this  number  several  Russian  classical 
tunes  were  interwoven  and  we  must  say  that  the 
boys  put  all  they  had  into  the  number.  If  there 
is  a  better  jazz  stage  band  in  these  little  48  states, 
we  still  have  to  hear  it.  To  the  best  of  our  knowl- 

edge, we  feel  that  this  gang  surpasses  any  of  the 
touring  name  bands  and  Ash,  the  master,  certainly 
proved  he  can  draw  out  every  conceivable  note  and 
effect  from  the  bunch.  It  is  needless  to  say  that 
the  number  .stopped  the  show. 
Andrew  and  Louise  Carr  followed  in  a  very  clever 

tap  routine  and  were  very  well  compensated,  for  their 
work.  They  were  followed  by  the  Lime  Trio  who 
offered  their  comedy  acrobatics  and  contortionist 
routine.  They  have  been  reported  before  many  times 
and  always  prove  a  show  stopper.  It  is  one  of  the 
best  novelties  in  the  combination  theatre  today. 

Another  hot  band  arrangement  followed  with  Paul 
Small  singing  through  a  megaphone  as  the  cornetist 

Dixie  Girl  Becomes 

Bride  of  Bud 

Morris 
E.  H.  Morris,  associate  executive  of  the 

Warner-Witmark  Music  Publishing  Company, 
and  Miss  Carlyn  Nathan  of  Parkersburg,  W. 
Va.,  were  married  on  Tuesday,  June  11.  The 
wedding  took  place  in  Parkersburg. 
Two  special  records  with  songs  pertain- 

ing to  the  wedding  were  recorded  by  Bruns- 
wick, while  the  publishers  issued  a  special 

title  page. 
Morris,  known  familiarly  to  the  trade  as 

Bud,  is  the  son  of  Mr.  and  Mrs.  Sam  E. 
Morris,  the  elder  Morris  being  vice  president 
in  charge  of  distribution  for  Warner  Broth- ei's. 

pepiied  it  up  a  bit.  The  ballot  followed  in  Colonial 
regalia  in  what  was  expected  to  be  a  minuet,  but 
surprised  the  party  by  transforming  from  hoop  skirts 
to  a  jazz  bodice. 

Peggy  Bernier  came  on  next  and  immediately  found 
her  way  into  the  hearts  of  the  patrons  with  her  cute 
baby  mannerisms  and  sing-talking  way.  She  sang 
"Why  Did  You  Wanna  Make  Me  Love  You  For"  and 
"Let's  Not  Say  It."  both  good  comedy  numbers  and 
just  the  type  that  Peggy  knows  how  to  handle.  Of 
course  Paul  Ash  foiled  for  her  as  he  always  did  and 
believe  me  this  little  girl  has  certainly  acquired  a  lot 
of  polish  since  the  early  days  at  the  old  McVicker's Theatre  in  Chicago.  She  was  compelled  to  take 
several  encoi'es,  one  of  which  was  the  "Breakaway" in  which  she  sang  and  danced.  Peggy  was  easily  the 
hit  of  this  show,  but  then  everyone  on  the  bill  was  so 
talented  and  were  so  well  received  that  it  would  be 
hard  to  discriminate. 
The  heavy-weight  philosopher,  Zalaya,  who  inter- 

mingles comedy  chatter  with  his  piano  offering,  was 
on  next  and  proved  that  modern  people  like  classical 
music  if  the  right  philisophy  is  applied.  His  num- 

bers were  "Ah,  Sweet  Mysteries  of  Life"  and  a 
medley  of  popular  tunes.  For  his  encore  a  trio  was 
formed  with  Milton  Watson,  Nell  Jewell  and  himself 
playing  and  singing  "My  Mother's  Eyes"  and  a  medley 
of  "Sleep,  Baby,  Sleep." In  this  number  the  orchestra  joined  in  the  refrain 
as  a  back  drop  lifted  to  display  a  beautiful  triangle 
with  candlesticks  ascending  and  in  the  center  a 
cradle  with  a  mother  rocking  it.  It  was  quite  effec- 

tive and  made  a  nice  flash  finish.  The  organ  kept 
playing  "My  Mother's  Eyes"  as  the  curtain  came down  and  throughout  the  exit. 

It  was  a  very  wise  move  for  the  management  as 
well  as  Mr.  Ash  to  surround  himself  with  such  a 
talented  cast  of  artists  for  his  return  engagement  on 
Broadway.  All  but  three  of  the  above  players  are 
Paul  Ash  finds.  This  group  when  assembled  together 
can  never  fail  in  any  show  or  in  any  theatre. 

Chicago  Granada 
Week  Ending  June  13 

That  date,  "Week  ending  June  13."  might  be 
foreboding  of  hard  luck  in  the  minds  of  some  ex- 

tremely superstitious  people;  but  don't  you  ever  be- lieve it  such  an  omen  in  the  case  of  the  show  this 
week  at  the  Granada. 
Where  may  we  ask  could  there  be  a  bad  show  with 

Tom  Patricola  and  Rose  Perfect  on  the  program. 
Two  decidedly  different  types  of  entertainers,  yet 
both  possessing  the  stuff  that  makes  entertainment 
for  the  low-brow,  the  high-brow,  or  what  have  you. 
Add  to  that  concoction,  Florence  Robinson  and 

Katherine  Reynolds,  and  a  colorful  stage  background, 
and  you  have  a  show. 
We  don't  mean  to  slight  Mabel  Hill  :  but  in  our opinion  this  stepper  would  meet  with  more  acclaim  if 

she  followed  her  own  style  rather  than  being  pre- 
sented as  a  second  Ann  Pennington.  The  girl  was 

good  in  her  imitation  of  the  dimple-kneed  musical 
comedy  star  during  the  "Scandals"  run  in  New  York, but  to  supplant  that  seasoned  trouper  is  something 
else  again.  She  showed  this  as  she  endeavored  to 
accompany  Patricola  in  the   "stair  dance." The  orchestral  accompaniment  and  interludes  were 
good.      Bennie    Meroff    dic^played    discretion    in  not 

forcing  himself  to  the  fore  with  such  an  excellent show  bill. 

We  can't  give  too  much  credit  to  Ainslee  Lambert, producer  of  the  show.  It  moved  speedily,  with  action 
before  the  footlights  every  moment.  It  was  colorful, 
atmospheric  and  yet  one  was  not  confused  by  a 
multitude  of  scene  shifting. 
VITAPHONE  ACT  No.  787  :  This  talking  act  also 

is  on  the  bill  and  despite  the  fact  that  it  has  Mr. 
and  Mrs.  Jack  Norworth  in  it,  this  reporter  cannot 
do  any  raving.  He  doesn't  seem  like  the  old  Jack Norworth,  despite  the  fact  that  he.  and  his  wife, 
sang  such  popular  tunes  as  "Sonny  Boy."  "The  Man 
and  the  Monltey"  and  "My  Boy." 

Waterson,  Berlin  &  Snyder 

In  New  Chi  Quarters 
Waterson.  Berlin  &  Snyder  have  just  moved  into 

their  new  Chicago  headquarters,  R'oom  806,  Wood's theatre  building.  Tommy  Leahy,  general  Western 
manager,  is  really  making  his  new  headquarters  like 
a  home.  And  he  has  surrounded  himself  with  some 
good  men.  Harry  Hosford  is  professional  manager, 
Sam  Rothman  has  charge  of  the  slides,  and  Clem 
Dacy,  formerly  connected  with  Remick,  is  also  on  his 
staff. Pete  Wendling  and  Jack  Meskill  stopped  over  last 
Saturday  on  their  way  to  the  Coast  to  say  hello  to 
Leahy  and  the  boys  in  Chicago.  They  are  going 
to  write  theme  songs  for  Pathe  on  the  West  Coast, 
Some  of  their  numbers  are  "Let  Us  Be  Sweethearts 
Tonight,"  "Spring  It  In  The  Summer  And  She'll 
Fall,"  "Mary  Jane"  and  "Wonderful  You."  Of 
course  they  are  on  the  staff  of  Waterson,  Berlin 
&  Snyder. 

Cowham  "Solos"  News  of 

the  Day  on  Screen 
An  up-to-the-minute  newspaper  in  "slide"  form  is the  latest  stunt  of  Bernie  Cowham,  popular  organist 

at  the  Keith-Albee  theatre.  Flushing,  L.  I.  Cowham 
calls  his  publication,  "Bernie  Cowham's  Flushing 
Graphic."  and  under  the  heading  a  caption  I'eads, 
"Published  Evei-y  Once  In  Awhile,  For  No  Good 

Reason  At  All." Bernie's  stunt  has  aroiised  much  comment  and 
enthusiasm  in  the  patrons  of  this  house.  After  the 
title  slide,  the  latest  news  (taken  from  the  earliest 
edition  of  newspapers)  is  flashed  on  the  screen  in 
rhyme  form,  while  Bernie  plays  a  popular  tune  that 
will  best  accompany  the  slide.  His  "paper"  includes baseball  scores,  weather  reports,  prohibition  news, 
for  sale  ads,  advice  to  the  lovelorn,  post  mortems, 
etc.  This  necessitates  a  lot  of  work  on  Cowham's part,  but  the  results  derived  are  worth  all  the  trouble. 

In  order  to  keep  up  the  spontaneous  novelty  effect, 
Cowham  must  prepare  fresh  slides  each  day  (and 
sometimes  between  shows.)  Cowham  is  careful  to 
avoid  libel  and  lays  off  the  salacious  stuff.  The  fine 
receptions  accorded  him,  are  proving  to  the  manage- 

ment that  many  people  are  going  to  this  house  just 
to  see  what's  news  and  just  how  it  is  going  to  be dished  up  for  their  entertainment. 

National  Playhouses 

Use  Overture 
The  National  Playhouses  during  Decoration  Day 

Week  offered  a  special  overture  at  the  Capitol  and 
it  was  liked  so  well  that  the  requests  that  poured 
in  decided  the  management  to  put  on  more.  Charlie 
Agne,  who  put  on  the  first,  clicked  so  well  with  the 
audience  that  it  has  been  decided  to  let  him  stage 
one  each  week  while  he  is  at  the  Capitol. 

The  one  this  writer  caught  was  called  "Bits  of 
Hits — New  and  Old."  It  opens  with  a  classical  num- 

ber, interspersed  with  popular  tunes  both  jazz 
and  ballad  type  so  arranged  that  it  will  appeal  to 
everyone  in  the  audience. 

Eventually  all  theatres  will  have  to  put  on  some 
sort  of  a  musical  offering  in  the  pit.  Most  all  of 
the  key  cities  have  been  offering  an  overture  to  the 
audience  with  excellent  results  in  past  years.  A 
classical  number  rendered  by  an  orchestra  of  25  or 
30  men  is  inspiring  and  adds  prestige  to  any  deluxe 
motion  picture  house. 

Santley  Song  Gets  Big 

Play  in  Chicago 
Jimmy  Cairnes,  Chicago  manager  for  Santley 

Brothers,  had  most  every  presentation  house  in  the 
city  last  week  using  their  hit  song,  "I've  Got  a  Feel- ing I'm  Falling."  It  is  being  used  as  a  production 
theme  to  Tom  Patricola's  show  at  the  Marbro  and 
Granada.  .  Mai-k  Fisher  sang  it  in  a  number  at  the 
Paradise,  and  it  was  also  used  in  the  same  manner 
by  Charlie  Crafts  at  the  Capitol,  Al  Morey  at  the 
Harding,  and  Lou  Kosloff  at  the  Norshore.  Lolita 
Amiet  used  it  as  one  of  her  numbers  along  with 
the  solo  organists,  Basil  Cristol  and  Harry  Zimmer- man.   There  were  also  many  radio  plugs. 

Jim  Thomas 

Featured  Organist 

Now  at 

Proctor's  86th  St.  Theatre,  New  York  City 
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Heigh-Ho — The  latest  news  of  comment  along  the 
big  street  this  week  is  the  opening  of  George  and 
Arthur  Piantadosi's  new  music  publishing  house. 
The  entire  perscJnnel  is  made  up  of  well-known  peo- 

ple in  the  industry.  Artie  Mehlinger  is  the  pro- 
fessional manager  (George  and  Arthur  could  not 

have  appointed  a  more  well-known  man  to  artists 
than  Artie).  Wynn  Brookhouse,  known  to  every 
dealer  in  the  country  as  one  of  the  most  upstanding 
Sales  Managers  in  the  trade,  is  also  with  Pianta- 

dosi's in  the  capacity  of  General  Sales  Manager.  .  .  . 
Their  opening  catalogue  is  comprised  of  eight  fine 
numbers  by  some  of  the  best  song-writers. V    *  * 

Sigmund  Romberg,  the  most  successful  and  popular 
of  modern  light  opera  composers,  has  signed  con- 

tracts with  Warner-Witmark  for  a  term  of  years. 
Mr.  Romberg's  duties  call  for  him  to  compose  many original  scores  of  oprettas  for  the  forthcoming 
Warner  Bros,  pictures.  Oscar  Hammerstein,  2nd, 
who  has  collaborated  with  Mr.  Romberg  in  many 
of  his  great  successes,  has  also  signed  contracts  with 
Witmark's  for  the  same  term  of  years  as  has  Mr. Romberg. 

Ted  Lewis,  featured  star  on  Warner  Bros,  latest 
picture,  "Is  Everybody  Happy,"  has  just  recorded two  Witmark  songs  that  he  sings  throughout  the 
picture  for  Columbia.  .  .  .  These  are  "The  Medicine 
Man  For  the  Blues"  and  "Wouldn't  It  Be  Wonder- 

ful." .  .  .  He  has  also  recorded  Ruth  Etting's  song 
(which  she  wrote)  called  "Maybe — Who  Knows." 
Al  Bryan  and  George  W.  Meyer  have  composed  a 

special  number  called  "Song  of  the  Nile"  which Richard  Barthelmess  will  sing  in  his  latest  First 
National  picture,  "The  Drag."  This  number  is  also 
published  by  Witmark  and  Sons. 

Leo  Feist,  Inc.,  have  secured  for  publication  two 
foreign  song  hits  ....  "Siboney"  the  celebrated 
Cuban  melody  published  by  the  Lecuona  Music  Co., 
Havana,  is  one.  .  .  .  Eddie  Bard  has  written  the 
English  arrangement  for  this  number.  .  .  .  The 
second  number  is  "Deja"  the  famous  French  waltz written  by  Jean  Lenoir  and  T.  Aivaz.  .  .  .  The  song 
will  be  known  here  as  "Love  Me,"  getting  its  title from  the  new  American  lyric  written  by  Dolly  Morse. 
The  French  lyric  will  be  retained,  as  the  song  is 
comparatively  well  known  here  under  the  original 
"Deja"  title. *  *  * 
Contrary  to  reports  currently  circulating  in 

theatrical  circles,  and  statements  in  daily  newspapers 
and  other  trade  papers,  the  Mills  Music  Co.'s  song- writing  team  of  Dorothy  Fields  and  Jimmy  McHush 
has  not  signed  on  the  dotted  line  with  R  K  O  pic- 
pictures. 

WartcU,  Wallman  and  Kaplan,  have  written  and 
published  a  new  number  called  "Because  I  Found 
You  Sweetheart."  ...  It  has  a  catchy  melody  and 
is  the  type  of  song  Rudy  Vallee  puts  over  so  well. *  ^  ^ 
Miss  Gus  Potoki,  has  just  resigned  after  10  years 

with  Waterson,  Berlin  and  Snyder,  where  she  earned 
the  reputation  of  being  one  of  the  most  efficient 
band,  orchestra  and  slide  executives  in  the  business. 
.  .  .  She  is  now  employed  by  George  and  Arthur 
Piantadosi,  where  her  duties  call  for  her  conducting 
the  band,  orchestra  and  slide  departments  in  con- 

junction with  Arthur  Piantadosi. 

During  the  recent  Shriners  Convention  in  Los 
Angeles,  Warner-Witmark  pulled  a  clever  stunt 
which  gained  them  loads  of  publicity.  .  .  .  Printed 
postcards  of  "The  Divine  Lady"  and  "On  With  the 
Show,"  two  latest  releases  of  Warner  Bros,  and  a 
few  lines  of  the  song  hits  in  same,  were  dropped 
from  an  airplane  over  the  entire  city. *  *  * 
The  latest  "racket"  here  is  for  a  street  vendor  to 

offer  80  latest  popular  songs  for  5  cents.  ...  I 
could  not  recognize  a  popular  song  in  the  entire  80. 
These  are  written  by  Harry  Levison  and  published  by 
Henry  Segal.  ...  By  the  time  you  all  read  this 
column,  I  will  be  back  from  my  vacation,  and  I  hope 
I  will  have  some  interesting  things  to  tell  you. 

ORGAN  SOLOS 

Harry  Zimmerman  (Chicago  Belmont)  the  Belmont 
had  a  fashion  show  this  week  and  Harry  Zimmerman 
had  a  special  community  stunt  solo  made  for  the 
occasion.  The  stunt  was  composed  of  special  slides 
with  comedy  lines  using  the  songs  "Whoppee,"  "Some 
Sweet  Day"  and  "I've  A  Feeling  I'm  Falling."  The audience  really  sang  and  Zimmerman  received  a 
wonderful  hand.  During  the  same  show  the  organ 
with  Zimmerman  was  used  to  accompany  the  thirteen 
piece  orchestra  directed  by  Art  Frasik  on  the  stage, 
the  piece  used  was  "The  Spell  of  the  Blues."  Both the  orchestra  and  the  organ  shared  in  the  honors 
at  the  conclusion  of  the  piece. 

George  Johnson  (Portland.  Portland)  gave  as  his 
final  organ  solo  before  close  of  engagement  a  Rus- 

sian Fantasy  composed  of  well-known  Russian  num- 
bers opening  with  the  Rachmaninoff  prelude  and  clos- 

ing with  Marche  Slav  the  pit  orchestra  accompanying 
with  striking  contrasting  effects. 

L.  Carlos  Meier  (Elsinore  theatre,  Salem,  Ore.) 
Though  attendance  was  low  applause  was  heavy  to 
the  novelty  offerings,  which  included  "My  Mother's 
Eyes"  some  entirely  new  jokes  flashed  on  slides  and 
"Jean  Nine"  from  Lilac  Time,  and  others.  With 
big  publicity  campaign  now  being  put  on  by  Sammy 
Cohen  at  this  house  for  ten  big  Paramount  shots, 
competitive  houses  are  obliged  to  step  on  it. 

Eddie  Fitch  (Adelaide,  Australia  Regent)  offered  as 
his  second  week's  solo  "A  Contest  in  Contrasts." 
This,  Fitch  reports  is  the  "Opera  versus  Jazz"  solo that  most  everyone  knows.  Gag  slides  were  designed 
especially  for  his  audience,  and  were  followed  by 
many  well  known  operas  and  popular  numbers.  Seem- 

ingly there  was  a  dead  heat  on  the  winner  of  this 
contest.    The  audience  liking  both  equally  well. 

Harold  Reider  (Newark  Branford)  offered  a  "Hello 
Folks"  solo  as  an  introduction  for  himself  at  this 
house.  Reider  was  featured  every  second  week  here- 

tofore at  the  Jersey  City  Stanley.  Hy  C.  Geis  is 
now  featured  there  each  week. 

Introductory  slides  to  the  tune  of  "Then  I'll  Be 
Happy"  wex-e  played  by  Reider.  After  this  "Carolina 
Moon,"  "Mean  to  Me"  and  "All  By  Yourself  In  the 
Moonlight"  and  "I'll  Get  By"  were  played  by  Reider 
and  sung  by  the  audience.  The  introductory  gag 
slides  served  a  very  good  purpose  inasmuch  as  they 
brought  the  audience  to  Reider  and  made  it  easy 
for  them  to  enter  into  the  spirit  of  singing. 

Mr.  and  Mrs.  Jesse  Crawford  (New  York  Para- 
mount) used  for  their  organ  concert  several  popular 

tunes  under  the  title  of  "Maybe,  Who  Knows."  Special slides  in  the  form  of  projected  scenery,  the  new 
Harry  Rubin  invention,  made  by  Workstel,  was  flash- 

ed on  the  full  stage  sci'een.  Jesse  opened  with  a 
new  number  "Maybe,  Who  Knows,"  gradually  going 
into  "I've  Got  a  Feeling  I'm  Falling"  and  was  later 
joined  by  Mrs.  Crawford  on  the  twin  console  in  the 
rendition  of  "Tear  Drops."  Both  offered  this  number 
for  a  finish  in  fast  time  while  the  lyrics  were  flashed 
on  the  screen. 

Kenneth  Wright  (Menominee  Mich,  Lloyd's)  This 
solo  was  used  prior  to  the  showing  of  "Syncopation" with  RCA  Photophone.  He  used  in  the  solo  the 
theme-songs,  "I'll  Always  Be  In  Love  With  You," 
"Do  Something"  and  for  the  finale  used  the  Vita- 
phone  non  sink  attachment  with  a  Victor  Record  of 
Warrings  Pennsylvanians  playing  Jericho,  and  played 
the  organ  with  it  for  a  closing.  It  went  over  very 
big  and  they  really  sang. 

Watch 

MUSIC  AND  TALENT 

Each  Week 

fo  Latest  News 

in 
PRESENTATION 

BEST  SELLERS 

Week  Ending  June  8 

No.  I "Honey" — (Leo  Feist,  Inc.) 
No.  2 

"Wedding  of  the  Painted  Dolls" — 
(Sherman  Clay). 

"Pagan  Love  Song" — (Robbins  Music 

Corp.) No.  3 

"You  Were  Meant  for  Me" — (Robbins Music  Corp.) 

No.  4 

"Louise" — (Remick  Music  Corp.) 
"Carolina  Moon" — (Joe  Morris). 

No.  5 

"My  Sin" — (De  Sylva,  Brozun  &  Hen- 
derson). 

"I  Get  the  Blues  When  It  Rains" — 
(Forster). 

No.  6 
"I've  Got  a  Feeling  I'm  Falling" — 

(Santley  Bros.) 

No.  7 

"I'll  Alzvays  Be  in  Love  with  You"- — 
(Shapiro-Bernstein). 
"Broadway  Melody" — (Robbins  Music 

Corp.) 

"Desert  Song" — (Harms). 
No.  8 

"I'm  Just  a  Vagabond  Lovei-" — (Leo 
Feist). 

"Mean  to  Me" — (De  Sylva,  Brozvn  & Henderson). 

"Weary  River" — (Irving  Berlin). 
"Do  Something"- — (Green.  &  Slept). 
"Dream  Train"- — (Milton  Weil). 
"Wedding  Bells" — (Henry  Waterson). 
"Some  Szveet  Day"- — (Remick  Music 

Corp.) 

SIBONEY— (Leo  Feist,  Inc.)— An  imported  tune 
that  is  quite  quaint  and  original.  It  has  an  Ameri- 

can lyric  by  a  well  known  lyric  writer  and  looks 
like  a  big  tune.    By  Dolly  Morse. 

WAIT  'TIL  YOU  SEE  MA  CHERIE— (Harms,  Inc.) 
— ^Another  of  the  songs  featured  in  the  Maurice 
Chevalier  picture,  INNOCENTS  OF  PARIS.  This 
man  is  very  clever  and  is  making  the  songs  in  this 
picture  big  hits.  Words  by  Leo  Robin,  music  by 
Richard  A.  Whiting. 

BABY— OH  WHERE  CAN  YOU  BE?— (Irving 
Berlin,  Inc.) — Everything  is  wrong  without  her. 
That's  the  idea  of  this  well  wr-itten  song.  Makes  a 
nice  fox  trot.    By  Ted  Koehler  and  Frank  Magine. 

I'D  DO  ANYTHING  FOR  YOU— (Remick  Music 
Corp.) — A  clever  idea  by  two  writers  who  have  many 
hits  to  their  credit.  Look  for  this  song  to  be  reaJ 
big  as  it  has  everything  that  goes  to  make  a  hit. 
By  Lew  Pollack  and  Cliff  Friend. 

WHEN  NOBODY  WANTS  YOU  AND  NOBODY 
CARES,  COME  TO  ME— (Waterson-Berlin)— One  of 
the  theme  songs  of  the  Morton  Downey  picture, 
MOTHER'S  BOY.  A  real  good  song  and  with  this 
picture  playing  the  better  houses  should  help  this 
number  along.  By  Bud  Green,  Will  Collins,  Sam 
H.  Stept. 

SPANISH  DOLL— (Joe  Morris)— Written  as  a 
piano  solo  also  with  lyrics.  When  this  type  of  number 
takes  hold  it  usually  sweeps,  so  who  knows  but  what 
this  might  be  one  of  them.  By  Al  Lewis  and  Al 
Sherman. 

WHAT  A  DAY — (Shapiro,   Bernstein   &   Co.)— A 
cute  fox  trot  with  a  nice  singable  lyric  that  also 
looks  like  a  seller.    By  Harry  Woods. 
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NEW  PICTURES 

In  "New  Pictures"  the  EXHIBITORS 
HERALD-WORLD  presents  in  concise 
form  information  on  current  and  forthcom- 

ing attractions. 
The  facts  as  presented  will  serve  exhib- 

itors in  booking  and  in  the  preparation  of 
their  advertising  campaign. 

CANARY  MURDER  CASE,  THE:  Paramount 
melodraraa  with  William  Powell.  James  Hall,  Louise 
BrooUs.  Jean  Arthurs,  Gustav  von  SeyfEertitz, 
Charles  Lane,  Eug-ene  Pallette,  Lawrence  Gray, 
Ned  Sparks.  Louis  John  Bartels,  and  E.  H.  Cai- 
vert.     Directed  by  Malcolm  St.  Clair. 
TYPE  AND  THEME:  A  melodrama  in  which 

Louise  Brooks,  as  the  Canarij,  is  killed,  five  men 
arc  suspected'  and  all  put  to  trial.  William  Powell, by  a  scheme,  finds  the  murderer.  The  picture  runs 
fast  ivith  action. 

GIRL  IN  THE  GLASS  CAGE,  THE:  First  National 
drama  with  Loi-etta  Young.  Carroll  Nye,  Matthew Betz.  Lucien  Littlefield,  Ralph  Lewis.  George  Stone, 
Julia  Swayne  Gordon.  Majel  Coleman,  Charles 
Sellon  and  Robert  Haines.  Directed  by  Ralph 
Dawson.     Released  June  9. 
TYPE  .AND  THEME:  Gladys  Cosgrove,  orphan, 

lives  with  her  drunkard  uncle.  Gladys  works  at  a 
theatre  selling  tickets  and  suffers  the  insults  of 
the  town  bums  and  especially  "Doc"  Striker,  pro- prietor of  the  theatre.  She  is  saved  from  embar- 
rassme7it  one  day  by  Terry  Promfret,  a  young  col- 

lege student,  ivho  is  engaged  to  Isabelle  Van  Court, 
a  friend  of  his  another.  A  romance  develops  bc- 
troeen  Gladys  and  Terry,  but  it  is  broken  up  when 
Terry's  mother  sends  him  back  to  school.  Gladys is  annoyed  by  Striker  and  Terry  returns  to  de- 

fend her.  Smith,  another  of  the  Striker  gang,  is 
found  in  Gladys'  room.  Terry  sees  this  and  de- nounces her.  Smith  is  killed.  Gladys,  believing 
Terry  killed  Smith  says  she  is  guilty.  The  tables 
turn,  however^  ivhcn  Olady's  uncle  admits  the  kill- 

ing. Terry  ivins  his  parent's  consent  to  marry Gladys. 
ETERNAL  LOVE:  United  Artists  drama  from  the 

story  by  Jacob  Christopher  with  John  Barrymore, 
Camilla  Horn,  Victor  Varconi,  Hobart  Bosworth. 
Bodil  Rosing,  Mona  Rico  and  Evelyn  Selbie.  Di- 

rected by   Ernst  Lubitsch. 
TYPE  AND  THEME:  A  little  village  in  Switzer- 

land is  commanded  to  give  up  its  fire-arms.  With- 
out weapons  the  villagers  cannot  hunt  wild  game. 

Marcus,  daredevil  hunter,  defies  the  law.  Marcus' sweetheart  is  Ciglia.  But  Marcus  has  opposition  in 
Lorenz,  a  wealthy  land  owner.  Ciglia  too  has  a 
rival  in  Pia,  a  mountain  girl.  Marcus,  while  in 
a  drunken  stupor,  falls  a  victim  to  the  wiles  of 
Pia.  To  do  justice  to  Pia,  Marcus  marries  the  girl. 
Ciglia,  heaHbroken,  eventually  is  married  to  Lorenz. 
When  Lorenz  offers  Marcus  a  bag  of  gold  to  leave 
town,  Marcus  refuses.  Lorenz  trails  Marcus  to 
get  revenge.  Lorenz  is  killed  by  Marcus.  Marcus 
takes  Ciglia  and  together  the  two  perish  in  the 
path  of  an  avalanche  rather  than  be  separated 
again. *  *  * 

BEHIND  CLOSED  DOORS:  Columbia  mystery  drama 
with  Virginia  Valli,  Gaston  Glass,  Otto  Matiesen, 
Andre  De  Segurola,  Fanny  Midgley,  Torben  Meyer, 
Broderick  O'Farrell  and  Otto  Hoffman.  Directed  by Harry  Cohn. 
TYPE  AND  THEME:  Fred  Baker,  secret  serv- 

ice agent,  is  trying  to  discover  the  identity  of  a 
person  known  as  the  Eagle,  who  is  working  in 
Washington  for  the  benefit  of  a  party  of  royalists, 
tvho  are  raising  money  for  a  revolution.  Nina 
Laska,  the  sweetheart  of  Fred,  is  also  involved  in 
the  plot.  After  several  mysterious  deaths,  Fred 
and  Nina  discover  that  Fred's  mother  is  the  Eagle. She  is  shot  by  a  co-worker  but  before  she  dies 
it  is  learned  that  she  has  been  forced  into  the  plot 
because  of  a  clandestine  love  affair  with  the  em- 
peror. >!:       *  « 

ILARIAT  KID,  THE:  Universal  Western  with  Hoot 
Gibson,  Ann  Christy,  Cap  Anderson.  Mary  Foy. 
Francis  Ford.  Walter  Brennan.  Andy  Waldron.  Bud 
Osborne.  Joe  Bennett  and  Jim  Corey.  Directed  by 
Reaces  Eason.     Length  6,247. 
TYPE  AND  THEME:  Tom  Richards  helps  Mary 

Lou  to  town  and  learns  that  the  girl  ran  away  from 
her  aunt,  who  is  trying  to  force  her  to  marry  Cal 
Gi-egg,  a  gambler.  Mary  is  kidnaped  by  her  aunt and  Gregg,  ivho  brings  her  to  a  deserted  cabin. 
Tom  follows  and  after  a  battle  captures  Gregg  and 
rounds  up  the  gang.    He  wins  Mary  Lou. 

*  *  * 
RESCUE,  THE:  United  Artists  sea  story,  with 

Ronald    Colman,    Lily    Damita,    Alfred  Hickman, 

Happy  and  why  shouldn't  she?  Merna Kennedy,  upon  finishing  her  work  in 
Universal's  "Broadway"  ivas  given  a  new 
contract  calling  for  her  services  for  five 
more  years.  Glenn  Tryon  plays  opposite 

Miss  Kennedy  in  "Broadway." 
Theodore  Von  Eltz,  John  Davidson,  Phillip  Strande. 
Bernard  Siegel.  Sojin,  Harry  Cording,  Laska 
Winters,  Duke  Kahanamoku,  Louis  Morrison, 
George  Rigas  and  Christopher  Martin.  Directed 
by  Hei-bert  Brenon. 
TYPE  AND  THEME:  Tom  Lingard,  an 

English  adventurer  on  an  island  is  rescued  from 
the  natives  by  Hassim  and  in  return  Lingard 
agrees  to  help  Hassin  suppress  a  revolt.  A 
yadit  owned  by  a  wealthy  Englishman  named 
Travers  grounds  on  the  island.  Lingard  falls 
in  love  with  the  owner's  wife.  Before  the  yacht 
can  be  pulled  into  deep  ivater  the  nativer-  at- tack and  Travers  is  killed.  Mrs.  Travers  is 
Slaved  but  refuses  to  continue  her  love  affair 
with  Lingard.  She  sails  for  home  and  Lingard 
goes  to   find  new  adventures. 

IRON  MASK,  THE:  United  Artists  thrill  drama, 
with  Douglas  Fairbanks,  Belle  Bennett,  Marguerite 
de  la  Motte.  Dorothy  Revier,  Vera  Lewis,  Rolfe 
Sedan,  William  Bakewell,  Gordon  Thorpe,  Nigel 
de  Bi-ulier,  Ulrieh  Haupt,  Lon  Poff,  Charles  Stevens, 
Henry  Otto,  Leon  Bai-y,  Stanley  J.  Sandford,  Gino Corrado.     Directed  by  Allan  Dwan. 
TYPE  AND  THEME:  D'Artagnan  is  happy with  the  thoughts  of  his  approaching  marriage  to 

Constance,  a  seamstress  in  the  king's  court.  Then he  learns  that  she  has  been  abducted  by  the  hench- men of  the  Cardinal,  because  she  is  one  of  three 
people  who  know  that  twin  heirs  to  the  throne 
have  been  born,  and  tliat  the  people  are  being  led 
to  believe  that  only  one  child  has  been  bom. 
D'Artagnan,  going  to  the  rescue  of  Constance,  finds that  she  has  been  killed.  He  voivs  vengeance  on 
the  Cardinal  and  patiently  bides  his  time.  In  the 
years  that  follow,  the  twin  heir  to  the  throne  falls 
into  the  hands  of  rogues,  who  plan  to  reinstate  him 
in  the  Palace.  The  young  king  is  captured  and  is 
forced  to  wear  an  iron  mask,  so  that  he  will  not  b( 
recognized.  D'Artagnan  goes  to  the  rescue  of  the real  king  and  is  killed  in  battle. *    *  * 

SPIES:  MGM  thrill  picture,  with  Rudolph  Klein- 
Rogge,  Gerda  Maurus,  Lien  Deyers,  Louis  Ralph, 
Craighall  Sherry,  Willy  Fritsch,  Lupu  Pick  and 
Fritz  Rasp.     Directed  by  Fritz  Lang. 
TYPE  AND  THEME:     Folloiving  the  tumult  of 

war  the  world  falls  into  the  potver  of  the  XJn- 
knoiun,  a  Satanic  person  who  keeps  his  identity 
a  secret,  but  through  a  powerful  organization 
gradually  obtains  the  docum'ents  and  plans  of  all the  countries,  looking  forioard  to  the  establishing 
of  a  world  potver  of  crime.  After  many  exciting 
clashes  ivith  the  secret  service  the  Vnknoivn  kills 
himself  rather  than  be  captured. 

BLACK  WATCH,  THE:  Fox  all  talking  romance 
with  Victor  McLaglen,  Myrna  Loy,  David  Torrence, 
David  Percy,  Joseph  Diskay,  Joyzelle,  David  Rol- 

lins, Lumsden  Hare,  Roy  D'Arcy.  Mitchell  Lewis, Cyril  Chadwick,  Francis  Ford,  Walter  Long,  Fred- erick Sullivan,  Richard  Travers,  Pat  Somerset  and 
Claude  King.    Directed  by  John  Ford. 
TYPE  AND  THEME:  Captain  Donald  King  is  or- 

dered to  leave  the  Black  Watch  and  go  on  a  secret 
mission  to  India  and  suppress  an  uprising.  Because 
he  has  to  leave  the  night  before  the  soldiers  are  to 
go  to  the  Front,  he  is  accused  of  being  a  slacker. 
In  India  he  masquerades  as  a  drunken  bum  and 
finally  is  made  a  member  of  the  revolutionary 
forces,  which  are  being  led  by  a  beautiful  girl. 
His  life  is  threatened  because  of  a  jealous  suitor. 
After  a  series  of  dangerous  events  he  learns  of  the 
rebels'  stronghold.  In  the  battle  the  girl  leader  is killed  and  later  King  returns  and  is  finally  honored 
by  the  Black  Watch  troops. 

BACHELORS  CLUB,  THE:  General  Picture  drama, 
with  Richard  Talmadge,  Barbara  Worth,  Edna  Mur- 

phy, Edna  Ellsmere,  V.  Talbot  Henderson,  Herbert 
Hayes  and  Barry  Palmer. 
TYPE  AND  THEME:  Dick,  president  of  the 

Bachelors,  bumps  into  Dot,  knocking  the  girl  doivn. 
The  tiuo  become  acquainted  and  as  time  passes  they 
plan  to  marry.  The  Bachelors  club  plans  a  trick 
on  Dick.  At  a  dance  Dick  is  captured  and  given 
laughing  gas.  When  he  come  to  he  is  in  the  same 
room  with  Gussie,  wife  of  Butch,  a  crook.  Gussie 
tells  Dick  that  he  married  her.  Dot  and  mother  ap- 

pear on  the  scene  and  Dick  is  without  an  explana- tion. Dot  leaves  on  a  ship,  Dick  folloivs.  Butch 
and  his  gang  are  also  on  the  ship  and  plan  to  raid 
it.  Dick  succeeds  in  getting  away  from  two  of  the 
gang.  He  captures  Butch.  Gussie  appears  and  ex- 

plains the  affair.    Dot  returns  to  Dick. «!     *  * 

MY  LADY'S  PAST:  Tiffany-Stahl  drama  with dialogue  and  sound  synchronization,  with  Belle 
Bennett.  Joe  E.  Brown,  Alma  Bennett,  Russell 
Simpson,  Joan  Standing  and  Billie  Bennett.  Di- rected by  Albert  Ray. 
TYPE  AND  THEME:  Mamie  Reynolds  has  been 

engaged  to  Sam  Young  for  ten  years.  But  when 
Sam's  novel  is  published  after  many  years  of  wait- 

ing, Sam,  falls  for  a  gold  digger.  Mamie  gives  a 
dinner  in  honor  of  Sam.  He  does  not  show  up  and 
Mamie  is  embarrassed.  Mamie  leaves  town,  accom- 

panied by  an  elderly  banker.  Sam,  jealous,  starts 
a  fight,  the  banker  winning.  Later  Mamie  is  to 
marry  the  banker,  Sam  appears,  and  pleads  with 
Mamie  to  forgive  him.  She  knows  now  that  he 
loves  her,  and  the  two  leave  toivn  while  the  banker 
waits  at  the  altar  for  Mamie. 

*    *  * 
MASKED  EMOTIONS:  Fox  drama,  with  George 
O'Brien,  Nora  Lane.  Fan-ell  MacDonald,  David 
Sharpe,  Edward  Peil,  Sr..  and  Frank  Hagney.  Di- 

rected by  Kenneth  Hawks.    Released  May  19. 
TYPE  AND  THEME:  Bram  Dickey  and  Thad. 

old-time  college  pals,  are  attracted  by  Emily  Goodell, 
beautiful  daughter  of  Captain  Goodell.  Thad  sets 
out  next  day  to  obtain  gasoline  but  does  not  return. 
To  Bram's  horror  Thad  is  found  almost  dead. Bram  suspects  Captain  Goodell  and  daughter  when 
the  same  footprints  are  fond  on  the  Goodell  ship 
that  icere  on  the  boat  when  Thad  was  slugged. 
Bram  determined  to  find  the  guilty  person,  kidnaps 
Emily  and  takes  her  to  the  ship  Thad  was  on, 
in  hopes  of  making  her  confess.  He  hears  the 
conversation  of  Lee  Wing  and  Lagune,  two  Goodell 
servants,  that  clears  the  mystery.  Bram  fights  off 
the  smiigglers  and  wins  Emily.     Thad  recovers. 

FOX  MOVIETONE  FOLLIES:  Fox  all  '  singing musical  drama  with  Lola  Lane,  Frank  Richardson, 
David  Percy,  Sue  Carol,  Dixie  Lee,  David  Rollins. 
Sharon  Lynn.  John  Breeden  and  Stepin  Fetchit. 
Directed  by  David  Butler. 
TYPE  AND  THEME:  George  Shelby  comes  to 

the  city  after  selling  his  plantation  home  for  $50- 000.  He  enters  a  show  to  find  his  old  sweetheart, 
Lila  Beaumont.  Lila  refuses  to  give  up  her  stage 
career  and  a  fight  starts.  _  Shelby  overhears  the oivner  of  the  shoiu  complain,  about  bills  and  Shelby 
offers  him  the  $50,000  for  the  shoiv.  Shelby  takes 
over  the  show  and  makes  it  a  success.  Songs, 
dancing  and  playing  folloivs.  Shelby  sells  the  show 
after  making  a  big  profit.  Lila  at  last  gives  up  the 
show  game  to  be  his  bride. 
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CLASSIFIED 

Advertising 

Ten  cents  per  word,  payable  in  advance.  Minimum  charge, 

$1.00.  Copy  and  checks  should  be  addressed  Classified  Ad  Dept. 

Exhibitors  Herald-World,  407  So.  Dearborn  St.,  Chicago,  111. 

The    Recognized    National    Classified    Advertising  Medium 

Position  Wanted 

PROJECTIONIST  desires  steady  position.  Will 
go  anywhere.  Available  now.  Address  Box  408,  Ex- 

hibitors Herald- World,  407  South  Dearborn  street, 
Chicago,  Illinois. 

ORGANIST— Student  Lew  White  Institute,  New 
York.  Desires  position  as  soloist  and  intermission, 
or  assistant  manager  position.  Address  Box  409, 
Exhibitors  Herald- World,  407  South  Dearborn 
street,  Chicago,  Illinois. 

MANAGER — :Fifteen  years'  experience.  Now  man- aging semideluxe  Western  electric  wired  chain  theatre, 
handling  all  publicity.  Great  success  present  position. 
Good  references.  Good  reasons  for  change.  Address 
Box  406,  Exhibitors  Herald- World,  407  South  Dear- born street,  Chicago,  111. 

PROJECTIONIST  desires  steady  position.  Small 
town  preferred.  Nonunion.  Address  Everett  Reynolds, 
Collinsville,  Tex. 

ORGANIST — Experts  thoroughly  trained  in  show- 
manship available  at  all  times  for  first-class  positions. 

Men  and  women.  No  service  charge.  Write  full  in- 
formation concerning  salary,  organ,  hours,  etc.  Ad- dress Vermond  Knauss  School  of  Theatre  Organ 

Playing,  210  N.  7th  St.,  AUentown,  Pa. 
ORGANIST- PIANIST.  Competent.  Reliable.  Six 

years  present  position.  References.  Go  anywhere. 
Address  K.  A.  Clarke,  529  Liberty  street,  Schenectady, N.  Y. 

Managers'  Schools 
WANTED — Theatre  Managers,  Assistant  Managers, 

Staff  Employees  to  learn  Modern  Theatre  Manage- 
ment. Approved  and  specialized  training  that  will  aid 

to  better  positions.  Catalog  H  free.  Address  MoTing 
Picture  Theatre  Managers  Institute,  Elmira,  N.  Y. 

Attention  Theatre  Managers 

OUT  NOW!  F.  H.  RICHARDSON'S  BOOK  ON 
SOUND— VOLUME  3.  Thousands  have  already  or- 

dered and  received  this  up-to-date  useful  book  deal- 
ing with  and  pertaining  to  all  branches  of  sound. 

The  price  is  $5.20  postpaid  in  U.  S.  A.,  and  Canada. 
$6.00  foreign  countries.  Certified  check  or  money 
order  must  accompany  all  orders.  Address  Herald- 
World  Bookshop,  407  South  Dearborn  street,  Chi- 

cago, Illinois. 

Books 

FOR  SALE— F.  H.  Richardson's  Handbook  of 
Projection — Volumes  1  and  2.  Price  $6.20  postpaid 
in  U.  S.  A.,  and  Canada.  $7.00  foreign  coun- 

tries. Certified  check  or  money  order  must  ac- 
company all  orders.  Address  Herald-World  Book- shop, 407   South  Dearborn  street,  Chicago,  Illinois. 

FOR  SALE — Barry  and  Sargent's  "Building 
Theatre  Patronage."  Price  $5.20  postpaid  in  U.  S. A.,  and  Canada.    $6.00  foreign  countries.  Certified 

check  or  money  order  must  accompany  all  orders. 
Address  Herald-World  Bookshop,  407  South  Dear- 

born street,  Chicago,  Illinois. 
FOR  SALE — "Motion  Picture  Trade  Directory." Comprehensive  book  pertaining  to  all  branches  of 

the  industry.  Eleven  hundred  pages  in  size.  Price 
$10.00  postpaid  in  U.  S.  A.,  and  Canada.  $11.00 
foreign  countries.  Certified  check  or  money  order 
must  accompany  all  orders.  .  Address  Herald- World 
Bookshop,  407  South  Dearborn  street,  Chicago, Illinois. 

Equipment  for  Sale 
TWO  POWERS  MACHINES.  Fine  condition, 

new  motors,  complete  outfit.  Price  $500.00.  Address 
Kurd's  theatre,  Boscobel,  Wis.  
INVENTORY  SALE  of  $30,000  used  theatre  equip- 

ment. Our  warehouse  is  crowded  with  this  merchan- 
dise and  must  be  disposed  of  quickly  at  reasonable 

prices.  Merchandise  consists  of  about  7,000  5  and  7 
ply  Teneered  theatre  chairs,  different  styles  and  de- signs— all  in  excellent  condition,  price  ranging  from 
$1.25  and  up.  Also  about  6,000  upholstered  chairs. 
Some  of  these  chairs  are  of  the  highest  grade  spring 
constructed  seats  on  the  market  today  and  many  other 
styles  of  upholstered  chairs,  prices  from  $1.75  and 
up.  Large  stock  of  parts  for  all  makes  of  chairs.  Re- 

built Simplex,  Powers  and  Motiograph  machines,  gen- 
erators, compensarcs,  spotlights,  etc.,  as  well  as  musi- cal instruments.  In  fact  everything  for  the  theatre. 

Write  for  particulars.  We  assure  you  great  savings 
and  will  send  you  literature  on  our  merchandise. 
Address  Illinois  Theatre  Equipment  Co.,  12-14  East Ninth  St..  Chicago.  111.  
THEATRE  EQUIPMENT,  new  and  used.  Opera 

chairs,  projectors,  screens,  generators,  rectifiers,  re- flecting arc  lamps,  etc.  Write  for  bargain  list  and 
catalogue.  Address  Morie  Supply  Co.,  844  Wabash, Chicago.  

tOR  SALE — Reflector  Arc  Lamps  and  accessories, 
also  guaranteed  rebuilt  Powers  6-A  and  6-B  and  Sim- plex Heads.  Best  Prices.  Write  Joseph  Spratler, 
12-14  E.  Ninth  St.,  Chicago,  111. 

Chairs  for  Sale 

BIG  BARGAIN  in  used  Opera  chairs,  600  uphol- stered, 800  Veneer.  Address  Movie  Supply  Co., 
844  Wabash  Ave..  Chicago.  Ill 

2,000  USED  5-ply  veneer  theatre  chairs.  Guaran- teed condition.  Different  styles  and  designs,  $1.00 
each,  for  quick  sale.  For  particulars  write  Illinois 
Theatre  Equipment  Co.,  12-14  East  9th  street,  Chi- 

cago, 111. 

Chair  Repairing 

NEED  CHAIR  REPAIRS?  We  make  backs  and 
bottoms  to  match  yours.  Address  Veneer  Service, 
Box  430,  Des  Moines,  la. 

Stationery 

"NEARGRAVURE"  ("Neargravuremboso"  plate- less  embossing)  processes.  Special  Neargravure  250 
envelopes,  500  8^x7i4"  letterheads  $3.33,  or  85^x11" $4.44,  postpaid.    Sollidays,  EXH-124,  Knox,  Indiana. 

For  Sale 

OPERA  CHAIRS,  seats  and  backs  for  all  makes, 
five  ply,  at  prices  that  save  you  money.  Jobs  in  new 
and  used  chairs.  Address  Redington  Company, 
Scranton,  Pa. 

ARTISTIC  THEATRE  FRAMES— Manufacturer 
to  you.  Low  cost.  Address  Gem  Frame  Company, 
2805  Brighton,  Kansas  City,  Mo. 

Equipment  Wanted 
WANT  SEVERAL  MERCURY  RECTIFIERS, 

good,  bad  or  incomplete,  cheap.  Address  Preddey, 
188  Golden  Gate  Are.,  San  Francisco,  Cal. 

WANTED — 2  Peerless  or  Simplex  projectors,  also Strong  reflector  arc  lamps.  State  price,  condition 
and  number  of  machines.  Will  pay  cash,  or  one- 
third  down  and  balance  C.O.D.  Address  Box  337, 
Exhibitors  Herald- World,  407  S.  Dearborn  St.,  Chi- 

cago, III. 
HIGHEST  PRICES  paid  for  used  opera  chairs, 

projection  machines,  etc.  Address  Movie  Supply  Co., 844  Wabash,  Chicago. 

Gift  Night  Souvenirs 
GIFT  NIGHT  MERCHANDISE:  Over  300  fine 

novelties  in  our  large  free  catalog  at  genuine  whole- 
sale prices.  Write  today.  No  obligation.  Address 

Fair  Trading  Co.,  Inc.,  140  W.  21st  St,  New  York. 

Projector  Repairing 

SKILLED  MECHANICS,  specialized  tools,  and  a 
shop  equipped  for  but  one  purpose  can  offer  you 
nothing  but  the  best  in  repair  work.  That  is  what  I 
have,  and  I  can  offer  you  the  best  in  the  overhauling 
of  your  motion  picture  machinery  equipment.  One 
of  the  oldest  repair  men  in  the  territory,  and  serving 
some  of  the  largest  houses.  Relief  equipment  fur- nished free.  For  results  bring  your  work  to  Joseph 
Spratler,  12-14  E.  Ninth  St.,  Chicago,  111. 

BEST  SHOP  for  repairing  projection  machines. 
Prompt  service,  reasonable  prices.  Address  Movie 
Supply  Co.,  844  Wabash,  Chicago. 

Organs  for  Sale 
FOR  SALE — Two  slightly  used  demonstrating  sin- 

gle and  twin  roll  Reproduce  Pipe  Organs.  Address 
S.  B.  McFadden,  Havana,  111. 

Theatre  for  Sale 

FOR  SALE — Theatre  in  town  of  1,000.  Five 
towns  to  draw  from.  Price  $3,000 — $2,500  cash. 
Don't  answer  unless  you  mean  business.  Address 
Liberty  theatre,  Humansville,  Mo. 

Your  Classified  Ad  Will  Do  the  Work 

Exhibitors  Herald- World  has  heJped  hundreds  of  Theatre  owners  in  solving  many  a  problem.  The  classified  advertising 
department  has  placed  organists  all  over  the  country,  has  helped  in  obtaining  equipment,  in  selling  equipment,  and  in 
solving  many  another  problem  that  seemed  difficult.  The  rates  are  but  10c  per  word  payable  with  order,  10%  discount 

if  run  for  3  insertions.  See  this  week's  classified  pages.  Maybe  you  are  in  ne&i  of  something  that  is  being  advertised  this 
week.    The  cost  is  small,  the  results  are  great. 
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THE  VOICE  OF  THE  INDUSTRY 

LETTERS    FROM  READERS 

Hoiv  They  Shrank! 

SO  J.  C.  PAID  35  CENTS  FOR  THREE 
little  pork  sausages  in  LaCrosse  a  few 

weeks  ago  and  he  said  the  farmer  received 
12  cents  a  pound  for  his  hogs.  Maybe  so. 
I  hauled  four  hogs  to  Vona  last  week  and 
they  were  paying  60  cents  more  in  the 
town  seven  miles  east  of  Vona  so,  after 
weighing  them  in  Vona,  I  hauled  them  to 
the  other  town  by  truck  and  the  doggone 
hogs  lost  25  pounds  going  seven  miles. 
Why  the  way  they  shrank,  if  I  had  taken 
them  to  Denver  (which  is  14  miles)  they 

would  have  been  suckling  pigs  when  I  ar- rived in  Denver. 
You  know  I  had  a  friend  who  lost  a  dog. 

and  would  you  believe  it  he  was  eating 
some  park  sausages  and  he  found  his  dog 
license  tag  in  the  sausage.    Of  course 

They  had  canned  him. 
Yes  they  had  canned  him. 
Thev  canned  the  old  hound  dog. 
And  they  labeled  it  nice  fresh  hog 
Yes,  they  canned  him. 

Now  that  old  hound 
For  the  market's  bound 
In  a  cargo  of  canned  meat. 

Well,  you  know  we  are  goine  to  get  farm 
relief  pretty  soon — that  is,  they  are  going 
to  release  us  of  our  farms. 

They  call  us  a  rube  with  whiskers  on  our chin, 

We  went  to  Kansas  City  but  they  wouldn't let  us  in! 

FRED  FLANAGAN,  Vona  theatre,  Vona, 
Colo. 

Score  Charges 
WE  ARE  CURIOUS  TO  LEARN  YOUR 

reaction  to  the  motion  picture  industry's 
variation  of  the  night  clubs'  cover  charge 
— the  score  charge. 
The  procedure  involved  is  very  simple 

and  is  commonly  practiced,  as  any  seller  or 
buyer  of  sound  features  for  theatre  exhi- 

bition will  testify.  The  experience  of  our 
film  buying  and  booking  department  is  un- 

doubtedly typical,  as  follows: 
The  exhibitor  practically  closes  a  deal, 

either  by  outright  rental  or  a  percentage 
arrangement,  with  the  distributor  of  a  fea- 

ture-length sound  picture.  Now,  no  one  will 
gainsay  that  the  cost  to  an  exhibitor  for 
a  feature-length  sound  picture  is  high — un- 

deniably so  when  compared  with  the  cost 
of  a  silent  feature.  This  is  no  less  true 
even  though  we  allow  for  the  favorable  dif- 

ference in  patronage  that  results  from  the 
booking  of  sound  (especially,  good  talk- 

ing) pictures.  However,  the  exhibitor, 
whether  he  thinks  the  particular  charge 
disproportionate,  or  even  exhorbitant,  and 
although  he  fights  for  the  most  favorable 
deal  possible,  pays  in  accordance  with  the 
new  vogue  of  high  prices.  He  does  this  be- 

cause it  is  the  only  thing  to  be  done  if 
he  would  properly  protect  his  theatrical 
investment.  The  spirit  of  the  times  dictates 
his  policy.  His  theatre  must  present 
sound  pictures  to  a  public  that  wants  them. 
Consequently,  his  film  buying  activities  as- 

sume a  very  definite  singleness  of  purpose 

— the  buying  of  sound  pictures.  If  the 
costs  of  these  sound  pictures  are  not  so  ter- 

rifically high  as  to  preclude  the  possibility 
of  realizing  at  least  a  very  small  profit  on 
them,  the  situation  thus  far  is  generally  ac- 

cepted as  not  particularly  bad  by  every 
exhibitor-buyer  of  sound  features. 
At  this  stage  of  the  procedure  crops  up 

a  point  that  is  also,  because  of  the  ex- 
igencies of  the  moment,  accepted  by  every 

exhibitor  buyer  of  sound  features,  but  de- 
cidedly not  acceptable  to  him.  We  refer 

to  the  request  or,  to  be  more  nearly  ac- 
curate, the  demand  on  the  part  of  the  dis- 

tributor for  the  payment  of  a  special  score 
charge. 

*  *  - 
The  fact  that  the  aforementioned,  and 

generally  admitted  high  price  has  already 
been  agreed  upon  because  the  sound  feature 
is  a  sound  feature,  is  not  permitted  to  be 
taken  into  consideration.  The  attitude  of 
the  distributor,  as  reflected  by  his  agent,  is 

simply  one  of  "take  it  or  leave  it."  In other  words,  pay  the  score  charge,  or  the 
deal  is  off. 
Now  then,  will  you  throw  a  bit  of  edi- 

torial light  on  the  question:  Why  the  score 
charge?  At  least  one  group  of  your  read- 

ers thoroughlv  dislike  it  because  they  con- 
sider it  manifestly  unfair — a  hold-up  in  ef- 

fect, if  not  in  fact.  What  do  other  exhibitor- 
buyers  think  of  it?  What  can  be  the  dis- 

tributors' explanation  of  it?  Who  else  has 
an  explanation  of  it?  What  is  the  explana- 

tion: These  questions  have  been  pro- 
pounded before  representatives  of  the 

various  national  distributors  that  this  of- 
fice does  business  with,  includin'-  salesmen, 

exchange  managers  and  sales  executives  of 
practically  all  major  releasing  organiza- 

tions. In  every  case  the  answer  was  either 
evasive  or  a  pitiful  attempt  to  justify  a  de- 

mand that  was  palpably  unjustifiable. 
*  *  * 

The  idea  of  paying  extra  for  that  part  of 
a  sound  picture  that  contains  the  sound, 
after  a  deal  has  been  practically  sealed — 
at  comparatively  high  cost  to  the  exhibitor 
for  the  very  reason  that  he  has  been  nego- 

tiating for  a  sound  feature — is  hardly  con- 
sistent. To  the  writer  it  is  quite  absurd. 

It  would  be  no  less  consistent  for  the  dis- 
tributor to  say,  just  as  final  signatures  were 

about  to  be  placed  on  the  dotted  line, 
"Now,  Mr.  Exhibitor,  you  must  pay  an 
additional  $200  as  a  special  film  charge. 
Payment  of  this  film  charge  will  then  per- 

mit you  to  show  the  action  of  the  actors 
of  this  picture  on  your  screen,  in  addition 
to  projecting  the  sound  part  of  the  pro- 

duction through  your  loud  speakers."  If any  further  lack  of  consistency  is  desired, 
it  lies  in  the  fact  that  no  score  charge  is 
being  asked  for  any  of  the  many  short- 
length  sotmd  subjects  that  are  being  pres- 

ently released. 
As  far  as  the  writer  is  concerned,  the 

score  charge  is  merely  the  continuance  of 
a  bad  habit  that  was  instituted  as  a  result 
of  some  quick  thinking  by  somebody  in  the 
distribution  field  at  a  time  when  the  col- 

lective body  of  exhibitors  was  in  a  turmoil, 
if  not  in  virtual  darkness,  regarding  any- 

thing pertaining  to  sound  pictures.  How- 
ever, as  we  are  now  beginning  to  get  a 

proper  perspective  of  the  entire  sound  pic- 
ture   situation,    we    will    naturally   be  ex- 

pected to  criticize  certain  phases  of  it  that 
do  not  appeal  to  our  sense  of  proportion. 
Of  course,  habit  is  a  powerful  thing. 

Only  the  other  day  we  were  playing  a  road- 
show engagement  of  a  popular  musical 

comedy,  in  one  of  our  houses.  As  we  sat 
in  our  office  we  were  momentarily  expect- 

ing the  company  manager  of  the  show  to 
come  in  and  demand  a  score  charge  before 
he  would  permit  his  musicians  to  go  into the  pit. 

Certainly  such  demand  would  not  dififer 
materially  from  M  G  M's  demand  for 
score  charges  for  "The  Broadway  Melody" and  similar  demands  by  Warner  Brothers 

for  score  charges  on  "The  Desert  Song," 
by  Universal  for  score  charges  on  "Show 
Boat,"  by  Paramount  for  score  charges  on 
"Close  Harmony,"  by  RCA  for  score 
charges  on  "Syncopation,"  and  by  Fox  for 
score  charges  on  the  "Fox  Follies." Think  this  over,  and  you  too  Mr.  Dis- 

tributor, and  especially  you,  Mr.  Exhibitor. 
Let  us  all  look  this  thing  straight  in  the 
eye  and  not  kid  ourselves  about  the  sig- 

nificance of  it.  Just  so  long  as  it  lasts  it 
remains  a  serious  thing.  That  it  will  not 
last  much  longer  seems  certain,  because  it 
is  too  one-sided.  It  seems  destined  to  go 
the  way  of  all  other  inequalities  that  have 
been  discarded  by  our  rapidly  stabilizing  in- dustry. 

What  relative  opinions  do  you  have?  And 
what  expressions  of  opinion  will  be  forth- 

coming from  your  readers?  Will  you  help 
turn  the  spotlight  on  an  act  that  is  all  too 
modestly  hiding  under  cover  of  darkness? 
—WILLIAM  H.  SHIRLEY,  president  and 
general  manager,  Farash  Theatre  Company, 
Inc.,  Schenectady,  N.  Y. 

On  Overhead 
DO  THE  SMALL  TOWNS  WANT 
sound?  I  have  an  investment  of  $9,000 

in  sound  equipment  and  people  tell  me  they 
never  heard  better  talking  pictures  than 
mine.  I  am  paying  more  overhead  ex- 

penses today  than  at  any  time  in  my  ex- 
perience in  this  business,  working  harder 

than  ever  before  and  losing  money  each 
week.  Have  had  my  talking  pictures  on 
the  screen  now  nine  weeks  and  have  not 
had  a  week  yet  that  showed  a  profit. 
Several  of  the  smaller  towns  around  me 
have  disc  machines  in  and  they  are  losing 
so  much  money  that  it  is  only  a  question 
of  time  until  they  must  close  their  doors 
or  go  back  to  $7.50  silent  features.  One 
of  them  opened  with  sound  last  week  and 
had  exactly  54  admissions.  The  boys  who 
are  not  wired  had  better  visit  with  some  of 
the  boys  that  are  before  jumping  in.  You 
may  learn  something  that  will  surprise  you. 
For  instance,  a  year  ago  I  was  paying  an 

average  of  $20.00  for  a  certain  producer's pictures — silent.  Today  I  am  paying  an 
average  of  $50  for  part-talkers — with  sound 
and  music — and  in  addition  paying  a  score 
charge  of  $30.  A  year  ago  I  was  paying  $6 

for  a  certain  producer's  two-reel  silent comedies — today  I  am  paying  $30  for  the 
same  comedies  in  all-talking.  Prices  are 
coming  down  but  the  contracts  I  signed 
before  my  machine  was  installed  are  going 
to  put  a  crimp  in  mv  bank  roll.  Wish  I 

had  waited.— STEVE"  FARRAR,  Orpheum theatre,  Harrisburg,  III. 

Patron  Draws  Knife  on 

Manager  But  Is  Subdued 
(Special  to  the  Herald-World) 

INDIANAPOLIS,  June  11.— Robert  T.  Peth, 
manager  of  the  Gem  theatre  has  demon- 

strated that  sometimes  it  is  necessary  to  be 
hardboiled.  He  sought  to  quiet  Philip  Man- 
ley,  who  was  creating  a  disturbance.  Manley 
drew  a  knife.  Peth  went  to  the  office,  donned 
a  pair  of  brass  knuckles,  subdued  Manley 
and  called  police,  according  to  reports  at  head- 
quarters. 
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WHAT  THE  PICTURE  DID  FOR  ME 

Verdicts  on  Films  in  Language  of  Exhibitor 

Copyright,  1929 

Symbols  Indicating  Type  of  Sound  Pictures 

AT — All  Talking;  T— Talking  Sequences;  M — Music  (synchronous)  ;  E — Sound  Effects.  (Example:  ATM, 
means  the  picture  is  all-talking  and  has  a  synchronized  musical  score.   In  the  same  way  all  other  symbols 

may  be  combined.) 

Columbia 

THE  APACHE:  Special  cast— May  16-17.  A  good 
px-ogram  picture.  Seven  reels. — William  E.  Trags- 
dorf,  Trags  theatre,  Neillsville,  Wis. — General  pat- 
ronage. 
COURT  MARTIAL:  Jack  Holt— May  23-24.  This 

is  an  extra  good  program  picture.  Seven  reels. — 
William  E.  Tragsdorf,  Trags  theatre,  Neillsville,  Wis. 
— General  patronage. 

First  National 

WEARY  RIVER:  Richard  Barthelmess— S0%. 
May  30.  Another  wonderful  picture  which  should 
be  run  in  every  theatre.  Fine  acting,  good  story 
and  it  just  makes  you  like  it.  After  having  a 
show  like  this,  you  jnst  kind  of  feel  proud  that 
you  are  in  a  business,  as  they  have  a  smile  for 
you  on  going  out.  Eight  reels. — W.  T.  Biggs, 
Adair  theatre,  Adair,  la. — General  patronage. 
WEARY  RIVER:  Richard  Barthelmess- They  don't walk  out  on  this  one.  It  is  another  success  for 

Barthelmess.  When  they  say  he  is  miscast  in  this 
one.  They  don't  know.  It  is  a  good  silent,  and  I have  been  told  it  is  a  good  talking  picture,  so  it 
begins  to  look  like  the  "talkies"  and  "silents"  stand a  draw  on  this  one.  Good  both  talking  and  silent. 
Eight  reels. — W.  H.  Brenner,  Cozy  theatre,  Win- 

chester, Ind. — General  patronage. 
CHILDREN  OF  THE  RITZ:  Special  cast— May 

26-27.  Everyone  well  pleased  with  this  one.  Plot 
rather  worn,  but  it  will  get  by.  Will  appeal  to 
younger  more  than  older  patrons.  Seven  reels. — • 
G.  W.  Wooten,  L' Arcade  theatre,  Yorktown,  Texas. 
— General  patronage. 
DO  YOUR  DUTY:  Charlie  Murray— May  23.  This 

one  kept  them  laughing  all  the  way  through.  Bound 
to  please  if  they  like  comedy.  All  comments  favor- 

able. Seven  reels. — G.  W.  Wooten,  L'Arcade  theatre, 
Yorktown,  Texas. — General  patronage. 
LOVE  AND  THE  DEVIL:  Milton  Sills— Very  rot- 

ten, more  French  stuff.  Why  do  they  do  it? — D.  A. 
Borden,  Mystic  theatre.  Warren,  Ind. — Small  town 
patronage. 
LILAC  TIME:  Colleen  Moore— Splendid  picture, 

good  business. — Roy  W.  Adams,  Pastime  theatre. 
Mason,  Mich. — General  patronage. 
THE  WRIGHT  IDEA:  Johnny  Hines— May  29. 

The  average  comedy  offering,  which  our  patrons 
liked.  Seven  reels. — Parkside  theatre,  Lyons,  la. — 
Neighborhood  patronage. 
WHY  BE  GOOD:  Colleen  Moore— May  19-20.  A 

good  picture,  with  Colleen  at  her  best.  Played  to  a 
good  house  both  nights  and  everyone  pleased  with  it. 
Give  her  the  gas,  she  will  stand  it.  Eight  reels. — 
G.  W.  Wooten,  L'Arcade  theatre,  Yorktown,  Tex. — General  patronage. 
WHY  BE  GOOD:  Colleen  Moore— May  20-21.  Good. 

There  is  as  much  difference  between  this  and  "Syn- 
thetic Sin"  as  day  and  night.  Modern,  full  of  pep and  a  real  story.  Colleen  is  slipping  fast  as  a  B.  O. 

star  with  us,  though.  Business  only  fair.  Eight 
reels. — S.  B.  Kennedy,  Central  theatre,  Selkirk,  Man., 
Canada. — General  patronage. 
CALIFORNIA  MAIL:  Ken  Maynard— May  24-25. 

Good.  Maynard  is  now  making  some  swell  Westerns. 
Less  nonsense  and  more  plot.  Less  leaving  the  act- 

ing to  the  horse.  Result,  a  better  picture  in  every 
way. — S.  B.  Kennedy,  Central  theatre,  Selkirk,  Man., 
Canada. — General  patronage. 
HAPPINESS  AHEAD:  Colleen  Moore— May  21. 

Another  good  one  from  Colleen.  Interesting  story, 
but  not  so  much  comedy  as  usual  in  her  pictures. 

WORDS  FROM  T.  O.  ON 
THE  CONVENTION 

1\ /TOST  fortunate  is  this  department  this 
^  week  in  having  within  its  privileged 

confines  the  extraordinary  privilege  that 
is  represented  by  words  from  Mr.  T.  O. 
Service.  Words  from  T.  O.  are  in  them- 

selves extraordinary  things.  They  are 
never  mere  words.  They  are  currents, 
moving  through  the  subject — and  some- 

times around  it — with  facility,  diversity 
and  determination.  To  us  who  can  achieve 
nothing  but  plainness  with  the  costliest 
of  polysyllables,  admiration  is  irrepressi- 

ble for  even  the  "ifs"  and  "ands"  among those  words  which  issue,  like  a  fluid  spire 
out  of  a  fountain,  from  the  typewriter 
of  our  colleague. 
Now,  it  is  no  easy  matter  to  induce 

T.  O.  to  give  of  his  vast  wealth  of  words. 
Not  that  he  is  miserly — indeed,  no!  On 
stories  of  the  screen,  he  is  even  lavish. 
One  might  call  T.  O.  a  spendthrift  at 
times.  But  the  oil  that  lubricates  his 
typewriter  is  made  in  Hollywood,  Cal., 
which  is  quite  a  far  cry  from  Detroit 
Lakes,  Minn. 

But  you  may  have  noted  in  this  humble 
servant  a  gift  for  persistency.  You  may 
not  have  called  it  a  gift — but  we'll  let  that pass.  Persistent  we  are,  so  we  asked  T. 
0.,  with  boldness  belying  our  temerity 
(Gosh,  we've  got  ourself  talking  like  T. 
0.  hirnself!) — jnyway,  we  asked  him  if  it 
would  be  too  much  trouble  for  him  to  say 

something  about  the  exhibitors'  conven- tion up  at  Detroit  Lakes,  which  is  to  take 
place  from  July  8  to  13. 

Well,  we  expected  the  dirty  look.  But 
the  reason  was  a  surprise.  It  seems  we)  had 
put  our  request  the  wrong  way,  as  usual. 
It  seems  he  had  been  waiting  for  us  to 
ask  him  to  do  that  very  thing.  So  we  have 
some  words  this  week  on  the  convention 
from  T.  O.  Service — some  of  those  extra- 

ordinary words  which  he  rarely  utters  on 
matters  other  than  stories  of  the  screen. 

And  now,  we  believe,  we'd  better  shut 
off  this  stream  of  words — lest  we  seem  to 
be  trying  to  emulate  him  whose  inimit- 

able words  we  seek  only  to  introduce. 
—GEORGE  SCHUTZ. 

Good  print  and  photography.  Eight  reels. — Robert 
K.  Yancey,  Bonny  theatre,  Mansfield,  Mo. — General 
patronage. 
HEAD  MAN:  Charles  Murray— One  of  the  kind 

that  leaves  you  with  a  pleasant  taste  in  your  mouth. 
Seven  reels. — D.  A.  Borden,  Mystic  theatre.  Warren, 
Ind. — Small  town  patronage. 
THE  HAUNTED  HOUSE:  Chester  Conklin— June 

1.  For  a  spooky  comedy  it  is  good,  but  as  a  mystery 
picture,  it  is  just  a  cheap  deception  of  what  a  real 

mystery  picture  should  be.  Seven  reels. — Parkside 
theatre,  Lyons,  la. — Neighborhood  patronage. 
OUTCAST:  Corinne  Griffith— May  15-16.  An 

unattractive  story  so  well  played  by  Edmund  Lowe 
and  Miss  Griffith  that  it  made  very  good  entertain- 

ment. Sever,  reels. — R.  D.  Carter,  Fairfax  theatx'e, 
Kilmarnock,  Va. — General  patronage. 

THE  CRASH:  Milton  Sills— May  22-23.  A 
real  good  melodrama.  Railroad  background  with 
plenty  of  action  but  not  rough.  Village  gossips 
make  trouble  and  comedy.  Milton  Sills  is 
popular  and  justly  so.  His  pictures  are  always 
good.  Did  extra  business.  Seven  reels. — R.  D. 
Carter,  Fairfax  theatre,  Kilmarnock,  Va. — Gen- eral patronage. 

Fox 

THE  NEWS  PARADE:  Sally  Phipixs— Not  so 
much,  at  least  no  one  got  excited  over  it.  Seven 
reels. — Giacoma  Brothers,  Crystal  theatre.  Tombstone, 
Ariz. — General  patronage. 
NONE  BUT  THE  BRAVE:  Charles  Morton— Pretty 

good.  Seven  reels. — Sammie  Jackson,  Jackson  the- 
atre. Flomaton,  Ala. — General  patronage. 

HONOR  BOUND:  George  O'Brien— Very  good 
picture  of  the  convict  labor  camps. — Sammie  Jack- 

son, Jackson  theatre,  Flomaton,  Ala. — General  pat- ronage. 

DRY  MARTINI:  Special  cast— May  27.  Very  poor 
entertainment.  The  kind  that  will  sink  any  ex- 

hibitor. Seven  reels. — Parkside  theatre,  Lyons,  la. 
— Neighborhood  patronage. 
SKY  HIGH:  Tom  Mix— Good  Western,  with  Grand 

Canyon  scenic  background.  Good  print,  good  busi- 
ness.— Roy  W.  Adams,  Pastime  theatre.  Mason,  Mich. — General  patronage. 

THE  AIR  CIRCUS:  Special  cast— Clean  and  en- 
tertaining aviation  story. — J.  L.  Seiter,  Selnia  the- 

atre, Selma,  Cal. — General  patronage. 
ROMANCE  OF  THE  UNDERWORLD:  Mary  Astor 

— this  is  a  strong  stox-y  with  some  sordid  scenes  in 
the  beginning,  but  it  has  a  convincing  and  pleasing, 
happy  ending.  Some  of  the  boys  have  panned  it 
because  of  the  night  club  scenes.  I  shudder  to 
think  of  what  they  will  say  about  Fox  "True Heaven." — Roy  W.  Adams,  Pastime  theatre.  Mason, Mich. — General  patronage. 
PREP  AND  PEP:  Special  cast— Prep  school  story, 

better  than  some  of  Fox  other  socalled  comedy- 
dramas  this  season. — Roy  W.  Adams,  Pastime  the- 

atre. Mason,  Mich. — General  patronage. 
FOUR  SONS:  Special  cast— This  seemed  to  satisfy 

everybody  but  the  box  office. — Roy  W.  Adams,  Pas- 
time theatre.  Mason,  Mich. — General  patronage. 

THE  LONE  STAR  RANGER:  Tom  Mix— Good business.  Mix  and  Zane  Grey  are  good  drawing 
cards  here  yet. — Roy  W.  Adams,  Pastime  theatre. 
Mason,  Mich. — General  patronage. 

NOT  QUITE  DECENT:  Special  cast— Good. 
These  Fox  program  pictures  are  not  what  you 
would  call  big,  but  they  certainly  entertain, 
and  that's  the  main  thing.  There  is  good  meat 
in  every  story.  Five  reels. — S.  B.  Kennedy,  Cen- 

tral theatre,  Selkirk,  Man.,  Canada. — General 
patronage. 
TRUE  HEAVEN:  Special  cast— May  22-23.  A 

well  produced  spy  story.  George  O'Brien  is  ex- cellent as  a  British  officer  and  spy.  Miss  Moran 
gives  her  usual  fine  performance.  Six  reels. — S.  B. 
Kennedy,  Centra!  theatre,  Selkirk,  Man.,  Canada. — • General  patronage. 
THE  FAR  CALL:  Special  cast— May  2S.  Only  a 

fair  picture,  did  not  please  here.    Seven  reeU. — Page 
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&  Goetz,  Gem  theatre,  Canton,  Mo. — Small  town  pat- 
ronage. 
PAINTED  POST:  Tom  Mix—May  18.  Good  Mix 

entertainment,  well  liked. — R.  D.  Carter,  Fairfax 
theatre,  Kilmarnock,  Va. — General  patronage. 
GATEWAY  OF  THE  MOON:  Dolores  Del  Rio- 

May  24.  This  picture  is  much  below  the  other  pic- 
tures Miss  Del  Rio  has  made.    Yet  it  pleased,  show- 

ing  our  patrons  are  not  fussy.  Business  good.  Six 
reels. — R.  D.  Carter,  Fairfax  theatre,  Kilmarnock, 
Va. — General  patronage. 

HONOR  BOUND:  George  O'Brien— May  20-21. Fair  program  picture  of  prison  life.  Some  said  this 
was  very  good.  Seven  reels. — R.  D.  Carter,  Fairfax 
theatre,  Kilmarnock,  Va. — General  patronage. 
MOTHER  MACHREE:  Special  cast— May  22-23. 

Excellent  picture.  We  lost  money  due  to  midweek 
and  competition.  Do  not  attribute  that  to  the  pic- 

ture. Our  week's  schedule  was  too  heavy,  having 
just  completed  "Abie's  Irish  Rose."  You  will  not regret  this  picture,  if  you  have  it  booked.  Twelve 
reels. — G.  H.  Wright,  Jr.,  Star  theatre,  Wendell, 
N.  C. — Small  town  patronage. 
IN  OLD  ARIZONA:  Warner  Baxter— May  19-20- 

21.  One  of  the  best  talking  pictures  we  have  run. 
Gave  100  per  cent  satisfaction. — Bert  Silver,  Silver 
Family  theatre,  Greenville,  Mich. — Country  patron- 
age. 
PLASTERED  IN  PARIS:  Special  caBt— May  22. 

Rotten — a  farce  and  a  poor  farce  at  that.  No  draw- 
ing power. — Johl  C.  Leveck,  Auditorium  theatre, 

Benoit,   Miss. — Small  town  patronage. 
HOMESICK:  Sammy  Cohen— About  the  most  lousy 

thing  ever  put  on  the  screen.  If  you  have  it  under 
contract,  ditch  it  and  make  Fox  give  you  something 
that  isn't  so  repulsive.  Absolutely  rotten. — —Cozy 
theatre.  Long-  Prairie,  Minn. — General  patronage. 

Gotham 

TURN  BACK  THE  HOURS:  Special  cast— A  pic- 
ture that  will  please.  Miss  Loy  is  certainly  good. 

Help  the  small  companies  to  help  us. — Fred  Flanagan, 
Vona  theatre,  Vona,  Colo. — General  patronage. 

Metro-Goldwyn-Mayer 
THE  DUKE  STEPS  OUT:  William  Haines— May 

22-23.  A  splendid  picture.  One  of  the  most  satis- 
factory we  have  run. — Bert  Silver,  Silver  Family 

theatre,  Greenville,  Mich. — Country  patronage. 
THE  DUKE  STEPS  OUT:  William  Haines— May 

19-20.  Good  program  picture  which  pleased  those  who 
attended.  Seven  reels. — William  E.  Tragsdorf,  Trags 
theatre,  Neillsville,  Wis. — General  patronage. 

THE  TRAIL  OF  '98:  Special  cast— May  26-27. This  is  a  good  rough  picture  for  the  men. 
Thought  I  would  mop  up  on.  this,  but  the  results 
at  the  B.  0.  were  disappointing.  They  must  have 
read  J.  C.'s  column  and  thought  this  was  fore- 

ign territory,  as  the  print  they  sent  me  was 
marked  "Foreign  negative"  and  in  13  reels.  I 
guess  the  print  for  the  States  is  in  9  reels.  If 
this  had  had  a  few  more  reels,  the  cash  cus- 

tomers would  have  thought  I  was  running  an  all 
night  show.  If  you  want  some  fun  you  want  to 
try  to  cue  a  13-recler  from  a  music  cue  designed 
for  a  9-recler.  Thirteen  reels. — William  E.  Trags- 

dorf, Trags  theatre,  Neillsville,  Wis. — General 
patronage. 
THE  FLYING  FLEET:  Ramon  Novarro— My  pa- 

trons enjoyed  this  more  than  anything  that  we  have 
played  for  some  time.  It  is  big  in  every  way.  Wish 
other  producers  were  only  half  as  consistent  as 
Metro. — Cozy  theatre.  Long  Prairie,  Minn. — General 
patronage. 
LONDON  AFTER  MIDNIGHT:  Lon  Chaney— 

Pretty  good  picture,  but  bad  print  from  New  Orleans. 
— Sammie  Jackson.  Jackson  theatre,  Flomaton,  Ala. 
— General  patronage. 
THE  BUSH  RANGER:  Tim  McCoy— May  28. 

Fair  story.  Western  type,  Australian  setting.  Fair 
biz  on  a  very  hot  night. — Roy  W.  Adams,  Pastime 
theatre.  Mason,  Mich. — General  patronage. 

THE  BELLAMY  TRIAL:  Special  cast— 30%. 
May  17-18.  This  is  good.  It  keeps  them  guess- 

ing, and  they  don't  know  how  it  is  going  to  turn 
out  'til  the  last  minute.  Pleased  about  100  per 
cent.  Eight  reels. — K.  A.  Spears,  Dream  theatre, 
Onalaska,  Wash. — General  patronage. 
OUR  DANCING  DAUGHTERS:  Joan  Crawford— 

30%.  April  19-20.  An  excellent  picture.  We  failed 
to  advertise  this  as  much  as  we  ought  to  have  and 
therefore  did  not  get  out  of  it  what  we  should.  This 
picture  is  good  for  any  town.  Nine  reels. — G.  H. 
Wright,  Jr.,  Star  theatre,  Wendell,  N.  C— Small 
town  patronage. 

MASKS  OF  THE  DEVIL:  John  Gilbert— I  don't 
know  why  they  made  this  one.  It's  a  tiresome, 
unpleasant  story.  Didn't  make  expenses  for  me. — 
Roy  W.  Adams,  Pastime  theatre.  Mason,  Mich. — - 
General  patronage. 

THE  FLYING  FLEET:  Ramon  Novarro— May 
17-18.  One  of  the  best  pictures  we  ever  ran  and  it 
pleased  everyone,  but  we  had  rain  as  visual.  I  don't believe  we  have  ever  had  a  picture  that  we  ex- 

pected much  of  but  what  it  rained.  Eleven  reels. — 
Robert  K.  Yancey,  Bonny  theatre,  Mansfield,  Mo. — 
General  patronage. 

THE  FLYING  FLEET:  Ramon  Novarro— Very 
good  picture  of  naval  aviation.  Fair  business. — 
Roy  W.  Adams,  Pastime  theatre.  Mason,  Mich. — General  patronage. 

A  WOMAN  OF  AFFAIRS:  Special  cast— May 
19-20.  Slim  pickings  on  this  one.  It's  a  mighty 
fine  picture  and  a  big  improvement  on  the  orig- 

inal story.  I've  heard  so  many  rave  about  Greta Garbo  that  I  was  determined  not  to  like  her, 
but  after  seeing  her  in  this  picture,  I've  fallen 
just  as  hard  for  her  as  the  rest. — Roy  W.  Adams, 
Pastime  theatre.  Mason,  Mich. — General  patron- 
age. 
BEYOND  THE  SIERRAS:  Tim  McCoy— May  18. 

Fair  historical  Western,  good  business. — Roy  W. 
Adams,  Pastime  theatre.  Mason,  Mich. — General  pat- ronage. 

OUR  DANCING  DAUGHTERS:  Joan  Crawford 
— Very  good  picture,  slim  business. — Roy  W.  Adams, 
Pastime  theatre.  Mason,  Mich. — General  patronage. 
EXCESS  BAGGAGE:  William  Haines— June  1-2. 

Thank  God  for  this  one !  Just  as  I  had  given  up 
all  hope  of  ever  getting  another  good  picture.  Bill 
Haines  stepped  in  and  gave  us  new  hope.  Here's  a mighty  fine  show,  and  it  looked  like  old  times  to 
see  them  fill  the  seats.  Eight  reels. — N.  E.  Frank, 
Regent  theatre,  Wayland,  Mich. — Small  town  pat- ronage. 
EXCESS  BAGGAGE:  William  Haines— This  boy 

isn't  worth  a  nickel  to  me.  This  is  a  good  picture, 
but  it  didn't  gross  expenses  here. — Roy  W.  Adams, 
Pastime  theatre.  Mason,  Mich. — General  patronage. 
WHILE  THE  CITY  SLEEPS:  Lon  Chaney— Good 

picture,  good  business. — Roy  W.  Adams,  Pastime 
theatre.   Mason,   Mich. — General  patronage. 
THE  HONEYMOON:  Flash— May  31.  This  was 

a  disappointment,  as  Flash,  the  dog,  was  just  a  side 
issue  in  this  one.  Out  patrons  expected  a  melodrama 
and  saw  just  an  ordinai'y  comedy.  It  pleased  about 
50  per  cent.  Six  reels. — Parkside  theatre,  Lyons,  la. — Neighborhood  patronage. 
THE  HONEYMOON:  Flash— Of  all  the  rotten, 

poor  pictures,  that  we  have  ever  shown,  this  one  has 
them  all  beat.  Even  the  kids  turned  up  their  noses 
and  sneered  at  this  one.  Absolutely  the  worst  ever. 
Used  this  on  my  10  cent  bargain  night  and  my  pa- 

trons felt  as  though  they  were  a  quarter  out  on  the 
deal,  as  it  was  worth  something  for  their  time  sitting 
there.  Eight  reels. — Marion  F.  Bodwell,  Paramount 
theatre,  Wyoming,  111. — General  patronage. 
SHOW  PEOPLE:  Special  cast — Poorest  drawing 

picture  in  two  years  and  didn't  seeem  to  please  those that  came  very  well.  Must  have  gone  over  their 
heads.  Eight  reels. — A.  N.  Miles,  Eminence  theatre, 
Emiiience,  Ky. — Small  town  patronage. 
WEST  OF  ZANZIBAR:  Lon  Chaney— I  think  the 

Chaney  fans  liked  this  very  well.  We  had  I'ain  both 
nights,  so  of  course  I  can't  judge  its  drawing  power 
very  well.  It  is  more  gruesome  than  even  Chaney 's usually  are,  but  the  suspense  is  so  very  well  sustained 
that  the  horrible  part  is  sort  of  forgotten.  Seven 
reels. — A.  N.  Miles,  Eminence  theatre.  Eminence,  Ky. 
— Small  town  pati-onage. 
ALL  AT  SEA:  Dane-Arthur— May  29-30.  Drew 

fair  in  spite  of  street  fair  for  opposition.  Not  as 
funny  as  "Brotherly  Love,"  but  is  mighty  good  at 
that,  especially  where  Dane  hypnotizes  Arthur  and 
make  him  think  he  is  a  shimmy  dancer.  Six  reels. — 
A.  N.  Miles.  Eminence  theatre.  Eminence,  Ky. — Small town  patronage. 
SIOUX  BLOOD:   Tim  McCoy — 42%.  May  29.  The 

combination  of  very  hot  weather  and  McCoy's  repu- tation here  brought  bargain  night  receipts  to  a  low 
ebb.  Oh,  the  picture  isn't  so  worse — if  you  have  lots of  Western  fans.  Fair  print  and  photography.  Six 
reeels. — O.  B.  Wolfe,  Screenland  theatre,  Nevada,  O. — Small  town  patronage. 

ALIAS  JIMMY  VALENTINE:  William  Haines— 
76%.  May  26.  Here's  a  dandy.  Everybody  liked this,  and  I  agree  with  them.  No  drags,  interesting 
all  the  way  through.  Good  print  and  photography. 
Metro  certainly  is  delivering  us  some  great  pictures 
and  doing  it  like  gentlemen.  Very  sultry  weather 
kept  a  lot  of  people  out  on  the  highways,  so  business 
was  nothing  extra  for  a  Sunday,  but  the  picture  is 
certainly  there.  Eight  reels. — O.  B.  Wolfe,  Screen- 
land  theatre,  Nevada,  O. — Small  town  patronage. 
THE  OVERLAND  TELEGRAPH:  Tim  McCoy— May 

11.  Good  action  picture.  Story  of  Civil  war  with  most 
of  the  scenes  taken  in  the  West.  Westerns  don't 
draw  for  us  like  they  did.  Good  print  and  photog- 
rai)hy.  Seven  reels. — Robert  K.  Yancey,  Bonny  the- 

atre, Mansfield,  Mo. — General  patronage. 
THE  BIG  CITY:  Lon  Chaney— A  very  good  under- 

world story.  Better  than  the  average.  Used  on  Satur- 
day as  change  from  the  ordinary  run  of  Westerns. 

Pleased  very  well.  Seven  reels. — Marion  F.  Bodwell, 
Paramount  theatre,  Wyoming,  111. — General  patron- 

age. THE  OVERLAND  TELEGRAPH:  Tim  McCoy- 
Well,  exhibitors,  I  have  been  hi-jacked,  blackmailed, 
skineed,  robbed,  filmflammed  and  cheated,  but  this  is 
absolutely  in  a  class  by  itself.    I  have  seen  some  poor 
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moving  pictures  in  my  time,  but  from  every  angle, 
including  story,  cast,  direction,  etc.,  you've  never 
seen  anything  like  "The  Overland  Telegraph."  To begin  with,  the  plot  is  laid  during  the  Civil  war.  and 
President  Lincoln  is  told  the  Indians  are  giving  him 
trouble  and  Ijneoln  sends  Tim  McCoy  out  to  fix 
things  up  with  them  and  permit  the  United  States 
forces  to  build  a  telegraph  line  from  the  West  Coast. 
A  confederate  spy  is  back  of  all  the  trouble  and  keeps 
the  Indians  all  riled  up  and  hires  them  to  attack  the 
Union  men  building  the  line.  At  one  place  McCoy 
gets  an  Indian  down,  and  the  camera  shows  him 
supposedly  beating  the  Indian's  head  up  with  a  hand ax,  but  you  can  see  him  hit  the  ground  on  the  other 
side.  The  story  shows  that  should  they  have  failed 
to  get  the  line  built,  the  United  States  would  have 
lost  the  war,  and  this  telegraph  incident  settles  the 
old  Civil  war  question.  Common  sense  shows  that 
instead  of  attacking  the  party  building  the  line,  the 
Confederate  and  his  gang  could  have  moved  down  a 
mile  or  two  and  cut  the  wire  and  enabled  the  South 
to  have  defeated  the  United  States.  Man,  I'll  tell you  it  was  a  shame  to  have  to  stand  in  front  of  my 
theatre  and  look  intelligent  people  in  the  face  as 
they  came  out.  It  looked  like  the  old  Indian  shows 
they  use  to  make  15  years  ago,  and  several  people 
asked  me  if  it  wasn't.  But  after  seeing  this  picture I  am  not  at  all  worried  about  what  I  shall  do 
when  sound  pictures  force  me  out  of  business — I  am 
going  to  California  and  get  a  job  directing.  I  have 
never  directed  a  picture  in  my  life  or  ever  seen  one 
in  the  making,  for  that  matter,  but  if  I  couldn't  do 
better  than  was  done  on  "The  Overland  Telegraph," 
I'd  bring  in  my  suit  and  go  to  the  showers.  McCoy, they  have  crummed  you  in  this  town  and  every  other 
town  where  they  show  you  in  this  pictre. — B.  E. 
Garner,  Cozy  theatre,  Strawn,  Texas. — General  pat- 
ronage. 

Paramount 

THE  FLEET'S  IN:  Clara  Bow— Not  so  good,  not so  bad.  Not  up  to  her  previous  ones,  but  she  gets 
them  in  for  me  so  why  not  give  her  the  benefit. — 
C.  E.  Robinson,  Town  Hall  theatre,  Carmel,  Me. — 
Small  town  patronage. 
JESSE  JAMES:  Fred  Thomson— May  7.  Rotten. 

Not  fit  to  put  on  the  screen.  I  would  not  give  10 
cents  for  another  show  like  this  one.  Five  reels. — 
G.  A.  Dilla,  Sun  theatre,  Farwell,  Neb. — General  pat- 
ronage. 
THE  WOLF  OF  WALL  STREET:  George  Bancroft 

— A  real  all-talking  picture,  good  cast,  good  sets 
great  dialogue.  A  knockout,  but  did  not  register  at 
the  box  office.  We  did  about  50  per  cent  of  the  busi- 

ness that  our  film  rental  called  for,  and  we  bought 
this  picture  right.  It  would  seem  that  small  town 
people  do  not  want  talking  pictures.  What  say  you  ? 
Eight  reels. — Steve  Farrar,  Orpheum  theatre,  Harris- 
burg,  111. — General  patronage. 
HALF  A  BRIDE:  Esther  Ralston— May  21-22. 

Good  program  picture  which  pleased  Esther's  fans. 
Seven  reels. — William  E.  Tragsdorf,  Trags  theatre, 
Neillsville,  Wis. — General  patronage. 
ABIE'S  IRISH  ROSE:      Special  cast— Very  good, drew  excellent.     Gave  Paramount  all  but  36  cents 

from  the  B.  O.,  so  I  can't  see  where  I  eat  more  than 
one  meal  from  the  proceeds. — C.  E.  Robinson,  Town 
Hall   theatre,    Carmel,   Me. — Small   town  patronage. 

ABIE'S    IRISH    ROSE:       Special    cast— 32%. 
May  20-21.     GOOD!     Fellows,   if  you  want  to 
run  something  and  then  stand  at  the  box-office 
and  see  them  smile  as  they  go  out,  be  sure  to 
book  this  one.     The  summer  season  has  hit  us, 
and  there  is  a  big  revival   going  on  now,  but 
they  came  to  see  "Abie."    We  did  nearly  as  much 
on  Tuesday  as  on  Monday,  which  is  something 
unheard  of  here.    We  had  bad  weather  also.  Had 
this  picture  been  run  three  days  during  the  last 
of  the  week,   it  would  have  broken  our  house 
record.     Twelve  reels. — G.  H.  Wright,  Jr.,  Star 
theatre,  Wendell,  N.  C. — Small  town  patronage. 
THE  SHOPWORN  ANGEL:  Special  cast— One 

sweet  little  picture,  ending  not  so  good  though. — 
C.  E.  Robinson,  Town  Hall  theatre,  Carmel,  Me. — 
Small  town  patronage. 

THE  SHOPWORN  ANGEL:  Special  cast— 
The  best  picture  I've  run  this  year,  and  this  in- 

cludes "King  of  Kings,"  "Lilac  Time,"  "Uncle 
Tom's  Cabin"  and  "Wings."  This  is  some  pic- 

ture. However,  not  good  for  children.  Eight 
reels. — B.  E.  Garner,  Cozy  theatre,  Strawn, 
Texas. — General  patronage. 
UNDER  THE  TONTO  RIM:  Brian-Arlen— A  good 

picture,  pleased  all,  and  a  Zane  Grey  helps  pull  them 
in. — C.  E.  Robinson,  Town  Hall  theatre,  Carmel,  Me. 
— Small  town  patronage. 
THE  CITY  GONE  WILD:  Thomas  Meighan— 

Good,  yes  very  good,  in  fact  the  best  one  of 
Meighan's  since  "Manslaughter."  I  think  it  pleased 
90  per  cent.— C.  E.  Robinson,  Town  Hall  theatre, 
Carmel,  Me. — Small  town  patronage. 
CHANG:  Special  cast — May  15.  Quite  interesting 

for  the  style  of  picture  it  is.     Everyone  liked  it. 

Across  the  great  expanse  of  verdant  lawn  that  surrounds  the  clubhouse  of  the  Detroit  Lakes 
country  club.  You're  looking  upon  a  great  golf  course,  mates — and  on  a  homey,  thoroughly 
equipped  station  for  the  golfer,  be  he  fresh  and  eager,  or  tired  and  hungry.  Besides  being 
there  for  use  according  to  the  mood  of  any  moment,  the  golf  course,  a  sporty  18-hole  affair, 
will  be  the  scene  of  a  special  tournament  only  for  film  folks,  one  whole  day  of  the 

convention 

Eight  reels. — L.  J.  Schuck.  Majestic  theatre,  Eureka, 
Mont. — Small  town  patronage. 
HOT  NEWS:  Bebe  Daniels— May  14.  Bebe 

always  hits  with  us.  Got  a  pretty  good  crowd  on 
this  in  spite  of  commencement  week.  Had  a 
sophomore  play  and  a  senior-junior  banguet  to  buck. 
Seven  reels. — Robert  K.  Yancey,  Bonny  theatre,  Mans- 

field, Mo. — General  patronage. 
THE  MAN  I  LOVE:  Special  cast— 60%.  May  26. 

A  good  program  picture,  well  worth  running.  Seven 
reels. — W.  T.  Biggs,  Adair  theatre,  Adair,  la. — Gen- 

eral patronage. 
PEAKS  OF  DESTINY:  Louise  Treckner— A  Ufa 

film.  I  think  they  make  them  better  in  America. 
All  I  could  see  in  it  was  a  fine  scene  once  in  a  while. 
— C.  E.  Robinson,  Town  Hall  theatre,  Carmel,  Me. — 
Small  town  patronage. 
OLD  IRONSIDES:  Special  cast— A  mighty  fine 

picture,  but  it  didn't  come  anywhere  near  making 
expenses  here. — Roy  W.  Adams,  Pastime  theatre. 
Mason,  Mich. — General  patronage. 
RER  HAIR:  Clara  Bow— Good,  Clara  goes  big 

here. — C.  E.  Robinson,  Town  Hall  theatre,  Carmel, 
Me. — Small  town  patronage. 
WIFE  SAVERS:  Berry-Hatton— Not  as  good  as 

their  past  ones. — C.  E.  Robinson,  Town  Hall  theatre, 
Carmel,   Me. — Small  town  patronage. 
SPEEDY:  Harold  Lloyd— May  15-16-17.  Just  a 

fair  comedy  to  terrible,  terrible  business.  In  three 
days  it  didn't  gross  film  rental. — Roy  W.  Adams, 
Pastime  theatre.  Mason,  Mich. — General  patronage. 
THE  PIONEER  SCOUT:  Fred  Thomson— Very 

good  and  did  good  business.  Thomson's  pictures 
gets  out  more  here  than  before  his  death. — C.  E. 
Robinson,  Town  Hall  theatre,  Carmel,  Me. — Small 
town  patronage. 
LEGION  OF  THE  CONDEMNED:  Gary  Cooper 

— This  picture  didn't  make  expenses,  and  the  story 
fell  short  of  our  expectations  by  quite  a  bit. — Roy 
W.  Adams,  Pastime  theatre.  Mason,  Mich. — General 
patronage. 
THE  CANARY  MURDER  CASE:  William  Powell 

— A  fairly  good  picture  silent.  Imagine  it  would 
have  made  a  good  talkie.  My  patrons  didn't  go  very crazy  about  it.  Photography  very  dark.  In  places 
you  could  hardly  see  what  it  was  all  about.  These 
silent  versions  of  all-talking  pictures  are  not  what 
they  are  cracked  up  to  be.  Seven  reels. — Marion  F. 
Bodwell,  Paramount  theatre,  Wyoming,  111. — General 
patronage. 
THE  CANARY  MURDER  CASE:  William  Powell 

— May  25.  Good.  This  mystery  picture  is  more  like 
they  should  be  produced.  It  holds  interest  from  start 
to  finish.  Print  too  dark  in  places.  Seven  reels. — 
Parkside  theatre,  Lyons,  la. — Neighborhood  patron- 
age. 
THE  SHOPWORN  ANGEL:  Nancy  Carroll— May 

30-31.  Good  stars  in  this  picture,  but  the  picture 
did  not  go  at  all  here.  More  kicks  on  this  picture 
than  any  one  this  season.  No  special  at  all.  Eight 
reels. — Page  &  Goetz,  Gem  theatre.  Canton,  Mo. — Small  town  patronage. 
THE  WILD  PARTY:  Clara  Bow— Peppy  enter- 

tainment. It  pleased  our  patrons. — J.  L.  Seiter, 
Selma  theatre,  Selma,  Cal. — General  patronage. 

SERVICE  FOR  LADIES:  Adolphe  Menjou— May 
25.  Pleased  40  per  cent.  Very  tiresome  photography. 
Fine  print.  Okey.  Seven  reels. — Fred  Flanagan, 
Vona  theatre,  Vona,  Colo. — General  patronage. 
FIREMEN  SAVE  MY  CHILD:  Beery-Hatton— 

May  18.  A  good  comedy  outside  of  some  of  Beery's 
smut.  Why  can't  they  be  clean  ?  Photography  and 
print  okey.  Six  reels. — Fred  Flanagan,  Vona  theatre, 
Vona,  Colo. — General  patronage. 
TAKE  ME  HOME:  Bebe  Daniels— May  26-27. 

Nothing  to  get  excited  about.  Six  reels. — -D.  A.  Bor- 
den, Mystic  theatre.  Warren,  Ind. — Small  town  pat- ronage. 

GET  YOUR  MAN:  Clara  Bow— What  the  crowd 
saw  in  this  I  do  not  know.  Six  reels. — D.  A.  Borden, 
Mystic  theatre.  Warren,  Ind. — Small  town  patronage. 
NEVADA:  Gary  Cooper — May  25.  Drew  a  crowd 

because  it  was  a  Zane  Grey  picture,  but  it  was  good 
for  a  Western. — L.  J.  Schuck,  Majestic  theatre. 
Eureka,  Mont. — Small  town  patronage. 
PARTNERS  IN  CRIME:  Beery-Hatton— Just  fair, 

they  don't  seem  to  be  as  good  as  at  first.  Perhaps 
it  is  because  they  have  heen  together  too  long. — 
C.  E.  Robinson,  Town  Hall  theatre,  Carmel,  Me. — Small  town  patronage. 
MANHATTAN  COCKTAIL:  Nancy  Carroll— 22%. 

April  22-23.  A  very  good  picture.  I  did  not  see  this 
one,  the  first  I  have  missed  this  year.  However,  all 
the  reports  were  good.  Seven  reels. — G.  H.  Wright, 
Jr.,  Star  theatre,  Wendell,  N.  C. — Small  town  pat- ronage. 

KIT  CARSON:  Fred  Thomson— Packed  them  in  on 
this  one.  Came  near  breaking  the  house  record  on 
this  one,  and  didn't  use  any  extra  ads.  It's  very good  entertainment. — C.  E.  Robinson,  Town  Hall 
theatre,  Carmel,  Me. — Small  town  patronage. 

THE  RACKET:  Thomas  Meighan— Good,  but 
not  as  much  action  as  in  previous  pictures.  Too 
slow  for  Tom.  Pleased  greatly,  though,  and 
Tom  means  dollars  for  me. — C.  E.  Robinson, 
Town  Hall  theatre,  Carmel,  Me. — Small  town 
patronage. 
MORAN  OF  THE  MARINES:  Richard  Dix— 55%. 

May  30.  A  good  picture,  but  not  quite  of  the  type  we 
expected.  Done  with  a  light  touch,  more  of  a  comedy- 
drama  than  an  action  picture.  Can't  hand  Ruth 
Elder  any  medals.  Business  away  off  due  to  swelter- 

ing weather  and  numerous  outdoor  counter-attrac- 
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tions.  Photography  only  fair.  Seven  reels. — O.  B. 
Wolfe,  Screenland  theatre,  Nevada,  O. — Small  town 
patronage. 
THE  AVALANCHE:  Jack  Holt— 62%.  May  27. 

An  excellent  Zane  Grey  story  excellently  produced  to 
the  entire  satisfaction  of  our  patrons  and  the  box 
office.  Six  reels. — H.  B.  Grice,  Aiken  Mills  theatre, 
Bath,  S.  C. — Small  town  patronage. 
DOCKS  OF  NEW  YORK:  George  Bancroft— 40%. 

June  1.  The  poorest  Saturday  business  since  last 
summer,  and  I  fail  to  account  for  it.  Ideal  weather 
for  us,  and  people  certainly  could  not  know  in  ad- 

vance that  they  wouldn't  like  the  picture.  Well,  it flopped  anyway.  The  docks  of  Hoboken  would  be  a 
better  place  to  screen  this  type  than  Nevada,  Ohio. 
Understand,  it's  a  good  picture  of  the  type,  but  is not  for  such  mentalities  as  infest  the  thickets.  Dark 
and  ragged  print.  Eight  reels. — O.  B.  Wolfe,  Screen- 
land  theatre,  Nevada,  O. — Small  town  patronage. 
DOCKS  OF  NEW  YORK:  George  Bancroft— Used 

on  my  10  cent  bargain  night,  and  even  at  10  cent 
admission  it  failed  to  give  satisfaction.  My  people 
did  not  care  for  it. — Marion  F.  Bodwell,  Paramount 
theatre,  Wyoming,  111. — General  patronage. 
THE  FIRST  KISS:  Special  cast— May  26.  A  good 

feature,  and  patrons  enjoyed  it.  However,  patrons 
got  more  kick  out  of  road  vaudeville  that  I  ran  in 
connection  with  this  feature.  It  takes  an  added 
attraction  to  fill  the  house  in  a  small  town  if  you  are 
running  silent  features.  Six  reels. — G.  A.  Dilla, 
Sun  theatre,  Farwell,  Neb. — General  patronage. 
HOT  NEWS:  Bebe  Daniels^4%.  May  20.  A 

delightful  picture  in  every  way,  just  like  .most  of 
Bebe's  pictures.  Seven  reels. — H.  B.  Grice,  Aiken 
Mills  theatre,  Bath,  S.  G. — Small  town  patronage. 
THE  CASE  OF  LENA  SMITH:  Esther  Ralston— 

May  12.  A  real  good  drama,  but  a  little  too  draggy. 
This  could  have  been  put  in  six  reels.  No  "velvet" as  far  as  the  cash  is  concerned.  Too  much  big  town 
competition.  It  looks  as  though  the  small  movie 
will  die  soon,  and  if  business  does  not  improve  soon, 
the  Sun  will  set  at  Farwell  for  keeps.  Eight  reels. — 
G.  A.  Dilla,  Sun  theatre,  Farwell,  Neb. — General  pat- 
ronage. 

Pathe 

MARLIE  THE  KILLER:  Special  cast— May  26. 
Very  good  picture.  Short  and  snappy.  It  pleased 
them  all.  This  is  the  kind  of  picture  my  people 
want.  Five  reels. — Fred  Roufs,  Joy  theatre.  Winsted, 
Minn. — Mixed  patronage. 
SAL  OF  SINGAPORE:  Phyllis  Haver— This  pic- 

ture pleased  our  patrons.  Eight  reels. — Giacoma 
Brothers,  Crystal  theatre.  Tombstone,  Ariz. — General 
patronage. 
NED  McCOBB'S  DAUGHTER:  Special  cast— May 

30.  A  good  picture.  Played  to  a  small  house.  It 
pleased.  Seven  reels. — Fred  Roufs,  Joy  theatre, 
Winsted,  Minn. — Mixed  patronage. 
POWER:  William  Boyd — This  picture  was  well 

received.  Boyd  gave  a  strong  presentation  of  the 
part  he  essayed.  Seven  I'eels. — Giacoma  Brothers, 
Crystal  theatre,  Tombstone,  Ariz. — General  patron- 
age. 
SHADY  LADY:  Phyllis  Haver— June  2.  A  good 

picture.  Haver  takes  pretty  good  in  my  show.  Seven 
reels. — Fi'ed  Roufs,  Joy  theatre,  Winsted,  Minn. — Mixed  patronage. 
CRAIG'S  WIFE:  Irene  Rich— May  18.  Pathe  hae 

put  out  much  better  pictures.  Seven  reels. — L.  J. 
Schuck,  Majestic  theatre.  Eureka,  Mont. — Small  town 
patronage. 
THE  RED  MARK:  Special  cast— May  22-23.  This 

picture  held  no  interest  whatsoever,  although  the  act- 
ing was  good. — L.  J.  Schuck,  Majestic  theatre. 

Eureka,  Mont. — Small  town  patronage. 
GERALDINE:    Special  cast— May  24-25.  Very 

good  little  program  picture.     Play  up  the  Booth 
Tarkington  part  of  it.    Seven  reels. — H.  D.  Beebe, 
Rialto  theatre,  Nelson,  Neb. — General  patronage. 
THE  LEOPARD  LADY:  Jacqueline  Logan— Heavy 

melodrama,  drew  fairly  well. — Roy  W.  Adams,  Pas- 
time theatre.  Mason,  Mich. — General  patronage. 

THE  NIGHT  FLYER:  William  Boyd— Good  rail- 
road story.  Good  business. — Roy  W.  Adams,  Pas- 

time theatre.  Mason,  Mich. — General  patronage. 
CHICAGO:  Phyllis  Haver— A  satirical  comedy 

based  on  a  murder  trial.  Good  acting  but  not  good 
entertainment. — Roy  W.  Adams,  Pastime  theatre. 
Mason,  Mich. — General  patronage. 
MY  FRIEND  FROM  INDIA:  Franklin  Pangborn— 

F\inny  comedy.  Good  business. — Roy  W.  Adams,  Pas- 
timo  theatre.  Mason,  Mich. — General  patronage. 
KING  OF  KINGS:  H.  B.  Warner— Ran  this  four 

nights.  Didn't  break  any  records,  but  made  some money  on  it.  Got  most  of  the  church  people  out  to 
see  it,  and  they  were  very  well  please<l  with  the  pic- 

ture. I  consider  it  one  of  the  finest  pictures  I  have 
ever  run. — Roy  W.  Adams,  Pastime  theatre.  Mason, 
Mich. — General  patronage. 

ME  TOO! 

By  T.  O.  Service 

Iv'E  just  been  reading  the  hopeful  let- 
ters of  exhibitors  who  say  they'll  be  at 

the  Detroit  Lakes  IF.  //  tliis  don't  hap- 
pen and  if  that  does.  What  I  want  to 

know  is  how  many  ivhether-men  there 
are  among  you?  Men  who  are  going  to 
be  there  whether  this,  whether  that,  or  I 
whether  not.  'Cause  that's  the  kind  of  a 
guy  I  am  and  I'm  goin'  to  be  there whether! 
The  editor  of  "What  the  Picture  Did 

for  Me"  ain't  done  right  by  your  little 
T.  O.  Believe  it  or  not,  he  hasn't  even 
asked  me  to  attend.  I  don't  know 
whether  he's  for  me  or  against  me;  that 
is,  whether  he's  trying  to  save  me  from the  exhibitors  who  read  my  opinion  of 
"The  Wedding  March"  or  to  keep  me 
from  stealing  the  convention.  But  he's 
not  going  to  get  away  with  this  elimina- tion stuff,  any^vay.  And  any  of  you  boys 
who  think  you  got  into  trouble  over  my 
wisecracks  about  Herr  von  Stroheim's masterpiece  ought  to  get  an  earful  of 

what  I  got  into  over  them.  (I'll  whisper this  earful  over  the  sixth  cheering  cup 

or  between  choruses  of  "Sweet  Adeline" at  no  extra  charge  and  at  your  own  risk. 

I  particularly  note  in  last  week's  issue 
the  dare  issued  by  my  old  Wabash  Ave- 

nue companion.  Bill  Tragsdorf,  to  stop 
in  at  his  place  and  go  on  from  there 
with  hiin.  You  see,  this  guy's  been  gun- ning for  me  ever  since  one  day  two  years 
ago  when  we  stepped  out  of  these  dig- 

gings about  noon-time  for  chow  and  got 
back  one  way  or  another.  I  suspect  he 
wants  to  get  me  mixed  up  in  those  Twin 
Cities  he  talks  about  and  make  me  think 
I'm  two  other  fellows.  Well,  I  have  no 
intention  of  gratifying  him  to  that  happy 
extent.  If  Bill  or  anybody  else  wants  to 
see  and  hear  me  (in  person,  not  a  typie), 
he'll  have  to  pay  the  little  lady  his  dime 
outside  the  blacktop  and  wait  his  turn. 
Because  when  I  cut  loose  with  the  first 

public  exhibition  of  the  world's  most 
opinionated  Service  man  writing  a  Serv- 

ice Talk  for  opinionated  (you  might  as 
well  admit  it  now  as  then)  exhibitors, 

there  ain't  gonna  be  no  standin'  room nowhere. 

WALKING  BACK:  Sue  Carol— Good  picture,  very 
good  business. — Roy  W.  Adams,  Pastime  theatre. 
Mason,  Mich. — General  patronage. 
GOLDEN  CLOWN:  Gosta  Ekman— May  25.  A 

Swedish  picture  made  in  Sweden  that  didn't  do  so well,  and  the  only  reason  we  had  anyone  out  was 
because  we  had  Our  Gang  in  "Olympics  Games."  We had  a  hard  dust  storm  all  day,  and  perhaps  that 
had  something  to  do  with  the  attendance.  Eight 
reels. — Mrs.  Hulda  J.  Green,  Gem  theatre,  Greenriver, 
Utah. — General  patronage. 
LOVE  OVER  NIGHT:  Rod  LaRocque — Light 

comedy-drama. — J.  L.  Seiter,  Selma  theatre,  Selma, 
Cal. — General  patronage. 
LOVE  OVERNIGHT:  Rod  LaRocque— Very  poor, 

no  entertainment  value  whatsoever.  Understand  Miss 
Loff  is  a  good  organist.  If  so,  she  had  better  stay 
with  it.  because  she  certainly  isn't  an  actress.  Seven 
reels. — B.  E.  Garner,  Cozy  theatre,  Strawn,  Texas. — 
General  patronage. 
CAPTAIN  SWAGGER:  Rod  LaRocque— May  17. 

Here  is  a  real  good  bit  of  entertainment.  Just  a 
little  of  most  everything  put  together  very  smoothly, 
and  a  good  picture  is  the  result.  Everyone  liked 
this  picture.  Did  extra  business.  Six  reels. — R.  D. 
Carter,  Fairfax  theatre,  Kilmarnock,  Va. — General 
patronage. 
CRAIG'S  WIFE:  Irene  Rich— May  24-25.  Rather slim  business  with  free  medicine  show  competition. 

Very  serious  story  that  ends  on  a  blue  note,  but  it 
seemed  to  please  everyone. — Roy  W.  Adams,  Pastime 
theatre.  Mason,  Mich. — General  patronage. 
OFFICE  SCANDAL:  Phyllis  Haver— Only  fair 

entertainment.    I  can't  say  that  I  am  at  all  pleased 

with  Pathe's  '28-'29  delivery.  Hope  the  remaining 
pictures  will  be  more  satisfactory. — Cozy  theatre. 
Long  Prairie,   Minn. — General  patronage. 

RKO 

THE  PERFECT  CRIME:  Clive  Brook— May  28-29. 
Was  a  good  picture,  but  not  quite  up  to  our  expecta- 

tions. Bad  weather  prevented  lai-ge  attendance.  Pa- 
trons fairly  well  pleased.  Photography  and  print 

good.  Seven  reels. — G.  W.  Wooten,  L'Arcade  theatre, Yorktown  Texas. — General  patronage. 
THE  PERFECT  CRIME:  Clive  Brook— A  good  pic- 

ture but  not  a  special. — Sammie  Jackson,  Jackson 
theatre,  Flomaton,  Ala. — General  patronage. 
OUTLAWED:  Tom  Mix— 44%.  May  30.  School 

closing  exercises  prevented  my  seeing  this  picture, 
but  the  projectionist  said  it  was  better  than  the 
previous  Mix  RKO  pictures.  Seven  reels.— H.  B. 
Grice,  Aiken  Mills  theatre,  Bath,  S.  C— Small  town 
patronage. 
OUTLAWED:  Tom  Mix— May  28.  A  fair  Western 

ofl:ering  with  its  impossible  stuff,  which  is  usual  in 
99  out  of  100  pictures  of  this  type.  If  this  im- 

possible stuff  were  kept  out  and  more  scenic  scenes 
were  added,  this  type  of  picture  would  be  more  satis- 

factory. Seven  reels. — Parkside  theatre,  Lyons,  la. — Neighborhood  patronage. 

THE  AVENGING  RIDER:  Tom  Tyler— Average 
Tyler. — Sammie  Jackson,  Jackson  theatre,  Flomaton, Ala. — General  patronage. 
THE  YELLOW  BACK:  Tom  Moore— 51%.  May  23. 

This  is  a  most  excellent  Noi-thwest  mounted  police 
picture,  with  the  beautiful  scenery  you  naturally  ex- 

pect with  a  Cm-wood  story.  Tom  Santschi  is  the  usual 
convincing  criminal,  and  the  fight  he  and  Moore  put 
up  is  reminiscent  of  "The  Spoilers."  Seven  reels. — H.  B.  Grice.  Aiken  Mills  theatre,  Bath,  S.  C— Small 
town  patronage. 
THE  AMAZING  VAGABOND:  Bob  Steele— May  18. 

An  action  picture  that  is  sure  to  suit  a  Saturday 
matinee  crowd. — G.  W.  Nafus,  Stockton  theatre, 
Stockton,  Mo. — Small  town  patronage. 
SON  OF  THE  GOLDEN  WEST:  Tom  Mix— 45%. 

April  26-27.  An  excellent  picture.  A  real  Western. 
When  Mix  fails  to  di-aw  for  us,  we  will  know  that 
it  is  time  to  close  up.  School  commencement  held 
us  out  on  Friday,  but  Satui-day  night  we  had  the 
largest  crowd  we  have  had  in  the  theatre  since 
January  1.  Seven  reels. — G.  H.  Wright,  Jr.,  Star 
theatre,  Wendell,  N.  C. — Small  town  patronage. 
SON  OF  THE  GOLDEN  WEST:  Tom  Mix— May 

21-22.  Business  just  fair  with  free  show  competition. 
It's  the  same  old  Mix  story. — Roy  W.  Adams,  Pas- 

time theatre.  Mason,  Mich. — General  patronage. 
FRECKLES:  Special  cast— 17%.  April  24-25.  A 

very  fine  picture.  School  commencement  and  other 
outside  happenings  cut  us  down  pi-etty  bad.  Seven 
reels.- G.  H.  Wright,  Jr.,  Star  theatre,  Wendell, 
N.  C. — Small  town  patronage. 
GANG  WAR:  Olive  Borden— April  9.  Nothing 

big.  Really  a  program  picture.  What  I  have  to 
kick  about  is  that  the  press  sheets  are  so  misleading 
and  a  fellow  is  a  little  timid  to  use  it.  Seven  reels. 
— ^H.  D.  Beebe,  Rialto  theatre.  Nelson,  Neb. — General 
patronage. 
COME  AND  GET  IT:  Bob  Steele— May  14-15. 

Plenty  of  action  with  clean  stoi-y,  so  it's  good  for  the action  fans.  Sure  a  good  scrap  in  the  picture.  Six 
reels. — H.  D.  Beebe,  Rialto  theatre.  Nelson,  Neb. — General  patronage. 
LOVE  IN  THE  DESERT:  Olive  Borden— May 

21-22.  Fair.  Seven  reels. — H.  D.  Beebe,  Rialto  the- 
atre. Nelson,  Neb. — General  patronage. 

HEADED  FOR  DANGER:  Bob  Steele— A  dandy 
Saturday  night  picture.  Plenty  of  pep  and  action. 
All  had  a  good  word  to  say  for  this  one.  Seven  i-eels. 
— Page  &  Goetz,  Gem  theatre.  Canton,  Mo. — Small town  patronage. 
THE  RED  SWORD :  Carmel  Myers— May  29.  Very 

good  little  picture.  Six  reels. — N.  E.  Frank,  Regent 
theatre,  Wayland,  Mich. — Small  town  patronage. 
DOG  LAW:  Ranger — Just  another  one  of  those 

things.  It  did  good  business,  and  that's  what  we 
show  'em  for. — Roy  W.  Adams,  Pastime  theatre. 
Mason,  Mich. — General  patronage. 
SALLY'S  SHOULDERS:  Lois  Wilson— Sob  stuff 

for  the  ladies. — Roy  W.  Adams,  Pastime  theatre. 
Mason,  Mich. — General  patronage. 
THE  YOUNG  WHIRLWIND:  Buzz  Barton— Fair 

Western,  good  business. — Roy  W.  Adams,  Pastime 
theatre.  Mason,  Mich. — General  patronage. 
DANGER  STREET:  Warner  Baxter— Good  old 

ham  melodrama.  Good  business. — Roy  W.  Adams, 
Pastime  theatre.  Mason,  Mich. — General  patronage. 
THE  TYRANT  OF  RED  GULCH:  Tom  Tyler- 

December  22.  Tyler  is  good.  He  always  has  good 
clean  pictures  with  plenty  of  action,  and  that  is 
what  they  like.  Six  reels. — H.  D.  Beebe,  Rialto  the- 

atre, Nelson,  Neb. — General  patronage. 
THE  TYRANT  OF  RED  GULCH:  Tom  Tyler— May 

(Reports  continued  on  page  160) 
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J.  C.  Jenkins — His  Colyum 

NORTHFIELD,  MINN., 

May  28,  1929. DEAR  HERALD-WORLD: 
While  we  are  in  this  town  we  are  going  to  try  and  behave  ourself, 

for  this  is  the  place  where  the  James  boys  and  their  gang  tried  to  pull 
a  fast  one  some  years  back  and  couldn't  get  away  with  it.  Wlien 
those  Missotiri  crackers  come  up  to  Minnesota  and  try  to  take  the 
dough  away  from  these  Swedes  by  such  methods,  it  is  just  too  bad 
for  'em.  Ole,  hay  ban  a  purty  gued  feller,  but  by  jumpin  yimminy, 
hav  vust  won't  stand  for  dos  kind  of  monkey  business,  und  dos  is 

allis." 
Minnesota  never  did  nor  never  will  look  any  better  than  she  does 

right  now.  She  couldn't.  The  fields  are  green  with  wheat,  oats  and clover  as  far  as  the  eye  can  reach,  the  trees  are  out  in  full  foliage,  and 
the  apple  and  plum  blossoms  fill  the  air  with  fragrant  perfume.  The 
little  lambkins  are  gamboling  oyer  the  greensward,  the  Buffcochen 
roosters  are  scratching  worms  for  the  Plymouth  Rock  hens,  and  the 
little  piglets  are  nosing  the  old  sows  around  in  the  alfalfa. 

Old  Mother  Nature  has  bobbed  her  hair  and  powdered  her  nose 
and  has  put  on  a  new  pair  of  green  pantaletts  and  polkadot  socks  and 
she  is  out  strutting  her  stuff  like  a  Hollywood  star  and  getting  ready 
for  the  big  fall  harvest  carnival.  Gosh,  but  we  like  to  see  that  old 
gal  when  she  comes  out  in  full  regalia  on  dress  parade  and  does  her 
stuff.    It  makes  us  glad  that  Columbus  sailed  West  instead  of  East. 

Did  you  ever  see  Lake  Pepin?  Maybe  you  don't  know  what  Lake 
Pepin  is  like.  You  have  seen  'em  blow  up  an  inner  tube  until  there 
was  a  great  big  blubber  that  came  out  on  one  side  of  it,  haven't  you? Well,  Lake  Pepin  is  like  that.  It  is  a  big  blubber  on  the  Mississippi 
river.  It  is  20  miles  long  by  three  miles  wide,  and  the  river  runs  in 
at  one  of  it  and  runs  out  at  the  other. 
When  you  drive  along  Lake  Pepin  on  the  concrete  highway  from 

Red  Wing  down  to  Winona  and  see  the  bluffs  on  either  side  clothed  in 
a  dense  foliage  of  green  and  this  beautiful  lake  glistening  in  the  warm 
sunlight,  you  wonder  why  people  go  across  the  water  and  scatter  a 
lot  of  good  United  States  simoleons  among  the  Frogs  and  Wops  and 
come  home  and  try  to  make  themselves  and  friends  believe  they  had 
a  good  time. 
Minnesota  ought  to  be  ashamed  of  herself  for  not  telling  folks 

about  her  scenic  beauty  spots,  but  it  just  seems  like  these  doggone 
Swedes  want  to  keep  all  the  good  things  to  themselves.  That's  prob- ably the  reason  why  they  drove  the  Irish  out  of  Minneapolis  over  into 
St.  Paul,  and  they  won't  let  'em  come  back. 
Now,  if  Iowa  had  some  of  this  scenic  beauty,  she'd  make  California 

lay  her  foghorn  down  and  disconnect  her  broadcasting  stations,  for 
you  know  how  she  can  blow  on  her  "tall  corn."  But  joining  right  on 
to  Nebraska,  as  she  does,  probably  makes  her  think  that  is  glory 
enough  for  one  state,  and  it  is,  and  there  are  four  other  states  joining 
on  Nebraska  that  swell  up  and  get  chesty  for  the  same  reason.  We 
Nebraskans  never  blow  on  our  state.  We  don't  have  to.  And  if  it 
wasn't  for  Sam  Blair  of  Belleville,  Kans.,  living  so  close  to  the  border, 
we  wouldn't  have  a  durn  thing  to  worry  about. 
Somebody  ought  to  tell  the  world  about  Minneapolis  and  her  beau- 

tiful lakes  and  parks,  and  her  lovely  homes  and  her  stately  buildings 
and  the  miles  upon  miles  of  delightful  drives.  But  Ole  won't  say  a 
word.  Then  there  arc  the  falls  of  Minnehaha  right  in  the  city  limits, 
made  famous  in  poetry  by  Longfellow  for  was  it  Bill  Rogers?  We 
are  a  little  mixed  on  that),  but  if  Minnie  should  come  back  there  now 
and  see  what  the  park  commission  has  done  to  her  famous  stamping 
grotmd  those  "laughing  waters"  and  learn  that  she  couldn't  pitch  her 
wigwam  within  two  miles  of  her  old  haunts,  she'd  get  sorer  than  a  wet 
hen  about  it,  and  she'd  have  a  right  to.  We  don't  think  they  used Minnie  quite  right. 

Tr  ou  will  observe  that  thus  far  we  haven't  said  a  word  about  "sound" 
or  "sound  equipment,"  we  didn't  intend  to,  for  you  guys  have  plenty 
of  headaches  without  bringing  that  subject  up,  so  why  give  you  castor 
oil  when  you  should  have  huckleberry  pie?  But  since  the  question 
has  forced  itself  in,  we  might  say  just  this:  We  have  yet  to  meet  the 
first  single  independent  exhibitor  who  has  his  house  wired  who  will 
say  that  sound  pictures  are  making  him  any  more  money  than  silent 
ones  did,  and  many  of  them,  when  they  get  down  to  brass  tacks,  will 
say  that  unless  there  is  a  radical  reduction  in  sound  service  charges 
and  a  reduction  in  score  charges,  they  will  be  forced  to  close  their 
houses  or  go  back  to  silent  pictures. 
We  realize  that  the  foregoing  will  not  meet  with  the  approval  of 

certain  branches  of  the  business,  but  we  feel  that  we  would  not  be 
true  to  our  trust  did  we  not  state  the  facts  as  we  meet  up  with  them 

face  to  face.  Now,  this  doesn't  mean  that  you  should  get  panicky  and kick  the  bucket  over  and  upset  the  milk,  nothing  of  the  sort,  but  it 
does  mean  that  those  of  you  who  haven't  yet  wired  your  houses,  should give  the  matter  very  careful  consideration.  Eventually  sound  service 
will  come  down  to  a  level  where  you  can  operate  with  it.  It  will  have 
to  come  down.  It  is  not  reasonable  to  say  that  producers  will  hold 
rentals  at  a  point  ihat  will  close  these  theatres,  for  they  must  have  an 
outlet  for  their  product.  But  the  wise  thing  to  do  as  we  see  it,  is  to 
sit  tight  and  not  jiggle  the  boat,  keep  your  eye  on  the  bobber,  and  if 
the  baby  wants  to  squall,  let  him  squall — it  will  do  him  good  for  it 
will  develop  his  lungs.  But  God  knows  he  has  a  pretty  healthy  pair 
of  lungs  right  now,  for  he  is  keeping  a  lot  of  you  chaps  walking  the 
floor  of  nights  with  him.  What  the  kid  really  needs  is  to  be  changed, 
and  if  you  guys  can't  change  him,  you  better  get  a  nurse.  There  is  a lot  of  difference  in  the  price  of  an  article,  whether  the  buyer  is  out 
looking  for  the  seller  or  whether  the  seller  is  out  looking  for  the 
buyer.  This  will  apply  the  same  to  the  merchandising  of  film  as  it  will 
to  the  merchandising  of  onions  or  any  other  commodity,  and  the  best 
way  to  keep  the  price  of  a  commodity  up  is  for  the  buyers  to  put 
themselves  in  a  position  where  they  have  to  have  it.  Think  this  over 
and  if  you  find  that  it  isn't  good  logic,  then  you  can  take  the  mules home  at  your  own  price. 

Did  you  read  what  that  boy  M.  J.  Zender  of  the  Zender  Sign  Com- 
pany of  Wausau,  Wis.,  said  of  us  in  the  June  1st  issue  of  the  HER- 

ALD-WORLD? Well,  don't  you  think  he  spread  it  on  rather  thick? 
Somehow,  we  always  have  a  kindly  feeling  for  these  sign  writers  and 
film  hounds,  for  we  know  what  they  are  up  against,  and  somehow 
we  always  find  a  friend  when  we  meet  one,  and  somehow  we  feel  that 

this  boy  Zender  is  entitled  to  a  little  more  of  this  world's  goods  than he  is  getting,  no  matter  what  it  is. 

The  next  time  we  go  to  St.  Peter,  Minn.,  we  will  try  and  arrange 
to  spend  Sunday  there  and  then  we  can  put  in  the  whole  day  visiting 
H.  J.  Ludcke  of  the  Ludcke  theatre  and  not  lose  any  time.  It  took  a 
little  over  three  hours  last  Tuesday  for  us  to  go  over  all  the  ground 
from  the  time  John  Bunny  and  Flora  Finch  started  putting  pictures  on 

the  map  up  to  and  including  Mary  Pickford  in  "COQUETTE,"  and  if there  is  anything  about  pictures  or  sound  and  sound  equipment  that 
H.  J.  isn't  familiar  with,  it  must  have  escaped  our  attention.  H.  J.  says 
that  if  he  ever  goes  broke  it  won't  be  chargeable  to  sound  pictures. 

It  seems  like  when  a  guy  hasn't  sense  enough  to  chew  gum  without 
specific  directions  he  puts  on  a  pair  of  os'eralls  and  smears  grease 
all  over  them  and  gets  a  wrench  in  his  hand  and  poses  as  a  mechanic. 
We  have  had  several  of  these  garage  physicians  look  Nancy  over  the 
last  two  days,  and  all  diagnosed  her  ailment  differently.  She  went 
Democratic,  and  when  we  stepped  on  the  starter,  all  she  would  do 
was  grunt.  One  said  the  battery  was  down,  another  said  the  starter 
stuck,  and  another  said  this  and  another  said  that,  but  none  of  them 
did  anything  of  any  consequence  except  soak  us  all  the  way  from  65 
cents  to  a  dollar  and  a  half.  Finally  one  guy  at  New  Ulm  got  under 
her  with  a  wrench  and  tightened  up  something,  and  when  we  stepped 
on  the  starter  she  nearly  threw  the  engine  out  of  the  car.  We  wanted 
to  kiss  him  but  didn't.  It  looks  now  like  she  might  hold  out  until 
we  get  to  Detroit  Lakes.  If  she  does,  we  will  be  happy.  Hope  to  see 

you  there,  too. J.  C.  JENKINS, 
The  HERALD-WORLD  Man. 

P.  S.— The  HERALD-WORLD  covers  THE  field  LIKE  an  April 
SHOWER. 
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(Continued  from  page  158) 
25.     An  averaged  Tom  Tyler  picture.     They  are  all 
good  Westerns.     Well  liked  by  a  real  nice  Saturday 
crowd.     Five  reels. — R.  D.  Carter,   Fairfax  theatre, 
Kilmarnock,  Va. — General  patronage. 
TYRANT  OF  RED  GULCH:  Tom  Tyler— May 

24-25.  Pretty  good,  not  anything  to  brag  about. 
It  had  Tyler  and  Darro  in  it,  and  that  is  about  the 
best  part  of  it.  Six  reels.— G.  H.  Wright,  Jr.,  Star 
theatre,  Wendell,  N.  C. — Small  town  patronage. 
TAXI  NO.  13:  Chester  Conklin— Nothing.  This 

is  the  kind  of  picture  that  has  made  the  picture 
business  bum.  This  was  about  six  reels  too  long. 
Seven  reels. — Sammie  Jackson,  Jackson  theatre.  Flo- 
maton,  Ala. — General  patronage. 
FURY  OF  THE  WILD:  Ranger— May  18.  Extra 

good  dog  picture.  Six  reels. — William  E.  Tragsdorf, 
Trags  theatre,   Neillsville,    Wis. — General  ijatronage. 
GUN  LAW:  Tom  Tyler— Pretty  good  horse  drama. 

— Sammie  Jackson,  Jackson  theatre,  Flomaton,  Ala. — 
General  patronage. 
ROUGH  RIDIN'  RED:  Buzz  Barton— May  23.  A good  little  action  and  comedy  picture  for  Saturday 

night.  Six  reels. — William  E.  Tragsdorf,  Trags  the- 
atre, Neillsville,  Wis. — General  patronage. 

United  Artists 

COQUETTE:  Mary  Pickford— May  26-27-28. 
The  perfect  talking  picture  with  the  only  Mary 
Pickford  and  a  splendid  cast.  Gave  100  per  cent 
satisfaction,  but  did  not  draw  at  the  box  office 
as  it  should. — Bert  Silver,  Silver  Family  theatre, 
Greenville,  Mich. — Country  patronage. 
THE  GENERAL:  Buster  Keaton— May  5.  A  good 

picture  that  kept  the  handful  present  laughing  all 
the  time.  This  was  the  last  United  Artist  feature 
I  had  under  contract,  and  I  don't  believe  there  is  any chance  for  yours  truly  to  bite  again,  as  their  product 
16  to  high  for  small  town  use,  and  to  cap  it  off, 
there  is  no  pleasure  doing  business  with  this  firm. 
Eight  reels.— G.  A.  Dilla,  Sun  theatre,  Farwell,  Neb. 
— General  patronage. 
THE  TEMPEST:  John  Barrymore— May  30.  Very 

good  of  its  kind.  It  held  the  interei5t  of  our  patrons 
from  the  start  to  finish  and  when  it  was  finished  it 
received  hearty  applause.  Ten  reels. — Parkside  the- 

atre, Lyons,  la. — Neighborhood  patronage. 
COLLEGE:  Buster  Keaton — Here  is  a  clean,  bright, 

snappy  college  comedy  that  pleased  big  business  under 
the  auspices  of  the  Tombstone  Women's  Club.  Buster 
at  his  best.  Seven  reels. — Giacoraa  Brothers,  Crystal 
theatre.  Tombstone,  Ariz. — General  patronage. 
STEAMBOAT  BILL,  JR:  Buster  Keaton— May  26. 

Good  feature  comedy  that  pleased  here  and  brought 
many  a  good  laugh.  Seven  reels. — Parkside  theatre, 
Lyons,    la. — Neighborhood  patronage. 

Universal 

MELODY  OF  LOVE:  Mildred  Harris— Univer- 
sal's  first  all-talking  picture  is  better  than  a  lot the  other  companies  are  making  now.  The  music 
is  bad  in  spots,  but  all  the  dialogue  is  good.  Its 
full  of  newsrecl  shots,  but  for  a  picture  that  was 
made  to  get  the  dough  while  the  getting  was 
good,  it  will  prove  to  be  more  than  you  expect. 
Oversold  on  this,  but  that's  my  fault.  Eight  reels. 
— Steve  Farrar,  Orpheum  theatre,  Harrisburg, 
111. — General  patronage. 

UNCLE  TOM'S  CABIN:  Special  cast— 10%.  May 
16-17-18.  Fair  to  middling.  Had  read  so  many  ex- 

cellent reports  that  I  thought  I  was  going  to  have  a 
walkaway  with  this  one.  I  had  a  walkaway  all  right. 
They  walked  away  somewhere  else  but  not  to  see  this 
"Jewel."  I  thought  the  picture  was  pretty  good.  We had  no  adverse  comments,  but  it  did  not  draw.  I  paid 
to  much  for  it  and  lost  on  it.  Twelve  reels. — G.  H. 
Wright,  Jr.,  Star  theatre,  Wendell,  N.  C— Staall 
town  patronage. 

UNCLE  TOM'S  CABIN:  Special  cast— Bought  this 
too  old,  I  guess,  because  I  didn't  get  near  the  money on  it  I  expected.  It  is  a  very  fine  production,  but  not 
so  big  as  Uncle  Carl  would  have  you  believe.  Believe 
it  better  for  the  North  than  for  Dixie.  Some  criticism. 
Nine  reels. — ^B.  E.  Garner,  Cozy  theatre,  Strawn, 
Texas. — General  patronage. 
THE  CHARLATAN:  Special  cast— May  27-28.  Did 

not  draw  at  all,  though  personally  I  think  it  was  very 
good  mm'der  mystei^y  picture.  Six  reels. — A.  N. 
Miles,  Imminence  theatre.  Eminence,  Ky. — Small  town 
pati'onage. 
BEAUTY  AND  BULLETS:  Ted  Wells— Good  West- 

ern, satisfied  our  week  end  crowd. — Johl  C.  Leveck, 
Auditorium  theatre,  Benoit,  Miss. — Small  town  pat- 
ronage. 

FOUR  FOOTED  RANGER:  Dynamite— May  23.  A 
good  picture  for  the  kids,  but  not  so  good  for  the 
adults.      Drew    fair.      Five    reels. — Mrs.    Hulda  J. 

NO  TOWN  NAMED 

A  report  has  been  received  without  the 
name  of  the  town  in  which  the  theatre  is 
located.  It  therefore  cannot  be  included 
in  the  regular  lists,  but  inasmuch  as  it 
has  value  as  a  report,  it  is  presented  in 
this  position. 
KING  COWDOY:  (R  K  O)  Special  cast — 

May  24-23.  Played  this  Friday  and  Saturday 
and  I  consider  it  a  very  good  play.  Something 
different  in  the  line  of  Westerns.  Makes  them 
sit  up  and  like  it.  When  the  Western  doses 
came    in    the    play,    I    had    folks    say,    '*I  liko 
those    Westerns   yet."  W.   W.   Day,   Jr.,  Grand theatre.  General  patronage. 

Green,  Gem  theatre,  Greenriver,  Utah. — General  pat- ronage. 

HONEYMOON  FLATS:  Special  cast— May  26-27. 
Pleasing  little  comedy  without  much  plot.  Died  a 
terrible  death  on  two  hot  nights. — Roy  W.  Adams, 
Pastime  theatre.  Mason,  Mich. — General  patronage 
THE  SHAKEDOWN:  Special  cast— Good  story  of 

a  crooked  fighter  who  went  straight. — Roy  W.  Adams, 
Pastime  theatre.  Mason,  Mich, — General  patronage, 
THE  SHAKEDOWN:  Special  east— One  of  the 

outstanding  jewels  on  this  year's  contract.  A  real 
picture  with  a  real  plot. — A.  N.  Miles,  Eminence 
theatre.  Eminence,  Ky. — Small  town  patronage. 
SILKS  AND  SADDLES:  Marian  Nixon— May  14. 

Another  race  horse  story.  It  seemed  to  please  and 
did  fair  business. — Roy  W.  Adams,  Pastime  theatre. 
Mason,  Mich. — General  patronage. 
BURNING  THE  WIND:  Hoot  Gibson— Good  West- 

ern, good  biz. — Roy  W.  Adams,  Pastime  theatre. 
Mason,  Mich. — General  patronage. 
ANYBODY  HERE  SEEN  KELLY:  Special  cast- 

Mild  comedy,  business  to  match. — Roy  W.  Adams, 
Pastime  theatre.  Mason,  Mich. — General  patronage. 
THE  MAN  WHO  LAUGHS:  Special  cast— 30%. 

May  26.  The  laugh  was  on  me.  Carl  got  the  money. 
I  got  a  lot  of  kicks  from  those  who  saw  it.  This 
picture  is  no  good  at  the  box  oflice  and  does  not 
please.  Plenty  of  walkouts.  Ten  reels. — K.  A.  Spears, 
Dream  theatre,  Onalaska,  Wash. — General  patronage. 
THE  MAN  WHO  LAUGHS:  Special  cast— Uncle 

Carl  believes  in  doing  the  small  town  good.  Well, 
he  sure  done  me  good  on  this  one.  The  man  who 
laughs  is  the  salesman  who  sells  you  this  one.  Pleased 
about  one  per  cent  of  the  handful  that  came  to  see 
it.  Eleven  reels. — N.  E.  Frank,  Regent  theatre.  Way- 
land,   Mich. — Stnall  town  patronage. 
THE  MAN  WHO  LAUGHS:  Special  cast— We  have 

shown  this  picture  and  wish  to  say  that  we,  as  well 
as  our  patrons,  were  highly  pleased.  It  has  nobility 
of  theme  and  dramatic  force  and  superb  acting  by 
Conrad  Veidt  and  Olga  Baclanova. — Ike  Katz,  Tivoli 
theatre,  Montgomery,  Ala. — General  patronage. 
GRIP  OF  THE  YUKON:  Francis  X.  Bushman— 

Not  so  good.  Business  the  same. — Roy  W.  Adams. 
Pastime  theatre,  Mason,  Mich. — General  patronage. 
RED  LIPS:  Special  cast— The  only  difference  be- 

tween this  and  "The  Plastic  Age,"  by  the  same author,  which  Clara  Bow  made  a  few  years  ago,  is 
that  they  have  called  it  by  another  name.  It  seemed 
to  get  by  with  the  younger  set. — Roy  W.  Adams,  Pas- 

time theatre.  Mason,  Mich. — General  patronage. 
KING  OF  THE  RODEO:  Hoot  Gibson— Good  busi- 

ness on  this  comedy  of  a  Wild  West  rodeo  in  Chi- 
cago.— Roy  W.  Adams,  Pastime  theatre.  Mason,  Mich. — General  patronage. 

LOVE  ME  AND  THE  WORLD  IS  MINE:  Mary 
Philbin — May  9-10.  Just  a  trimming  from  Uncle  Carl. 
A  mess  of  big  names  and  a  can  of  film.  If  you  have 
it  bought,  don't  play  it.  Seven  reels. — N.  E.  Frank, 
Regent  theatre,  Wayland,  Mich. — Small  town  pat- ronage. 

PHYLLIS  OF  THE  FOLLIES:  Alice  Day— A  cute 
little  comedy.  Did  business  and  pleased. — Roy  W. 
Adams,  Pastime  theatre.  Mason,  Mich. — General  pat- 
ronage. 
FREEDOM  OF  THE  PRESS:  Lewis  Stone— June  1. 

Only  a  fair  jjicture.  Not  good  enough  for  an  actor 
like  Stone.  Poor  business  on  this  one. — Page  &  Goetz, 
Gem  theatre.  Canton,  Mo., — Small  town  patronage. 

A  HERO  FOR  A  NIGHT:  Glenn  Tryon— May  24-25. 
Absolutely  ridiculous,  but  absolutely  enjoyable  and 
drew  fairly  well.  Contains  several  good  laughs.  Six 
reels. — A.  N.  Miles.  Eminence  theatre.  Eminence,  Ky. 
— Small  town  patronage. 

THE  LAST  WARNING:  Laura  LaPlante— May  18. 
One  of  the  best  mystery  pictures  I  ever  played.  You 
certainly  are  kept  in  doubt  about  who  the  murderer 
is  until  the  last.    It's  bound  to  please. — G.  W.  Nafus, 

Stockton  theatre,  Stockton,  Mo. — Small  town  pat- ronage, 

FREEDOM  OF  THE  PRESS:  Special  cast— May  23. 
A  good  picture  that  seemed  to  please.  However,  did 
not  consider  it  to  be  as  good  as  the  salesman  boosted 
it.  Seven  reels. — G.  A.  Dilla,  Sun  theatre,  Farwell, Neb. — General  patronage. 

Warner  Bros. 

DOG  OF  THE  REGIMENT:  ?iin  Tin  Tin— May  22. 
A  picture  that  pleased  everyone  who  saw  it.  The 
story  was  as  good  if  not  the  best  that  I've  ever  seen 
a  dog  work  in.  Plenty  of  entertainment  in  this  pic- 

ture.— G.  W.  Nafus,  Stockton  theatre,  Stockton,  Mo. 
— Small  town  patronage. 

RENO  DIVORCE:  May  McAvoy— May  15.  Good 
program  picture  which  seemed  to  please  everyone 
present.  It  is  a  change  from  so  many  "underworld 
type"  pictures. — G.  W.  Nafus,  Stockton  theatre, 
Stockton,  Mo. — Small  town  patronage. 
THE  MIDNIGHT  TAXI:  Special  cast— A  50  per 

cent  talking  Vitaphone  picture  and  it  pleased.  A  good 
drawing  picture  for  second  night's  showin.  Something very  interesting  in  this  picture  which  you  seldom 
ever  hear  in  a  talking  program  is  this:  One  of  the 
leading  stars,  who  is  Robert  Agnew,  puts  over  a  big 
stunt  in  a  stuttering  voice  and  ending  with  a  little 
song  that  closes  the  show  with  cheer  and  good  feeling 
for  everybody.  Seven  reels. — Walter  Odom  &  Sons. 
Dixie  theatre,  Durant,  Miss. — Small  town  patronage. 
THE  FORTUNE  HUNTER:  Syd  Chaplin— Novem- 

ber 23.  Just  a  flop.  Very  poor  comedy.  Seven  reels. 
— H.  D.  Beebe,  Rialto  theatre.  Nelson,  Neb. — General 
patronage. 
NO  DEFENSE:  Special  cast— May  29-30.  Satis- 

factory program  picture.  Six  reels. — H.  D.  Beebe, 
Rialto  theatre.  Nelson,  Neb. — General  patronage. 
ONE  ROUND  HOGAN:  Monte  Blue — May  13-14. 

Good  picture  of  a  prize  fighter  and  his  sweetheart 
who  did  not  like  prize  fighting.  Some  comedy  to 
brighten  up  the  entertainment.  Seven  reels. — R.  D. 
Carter,  Fairfax  theatre,  Kilmarnock,  Va. — General 
patronage. 
LAND  OF  THE  SILVER  FOX:  Rin  Tin  Tin— May 

24-25.  A  good  entertaining  picture.  Very  small 
amount  of  talking  but  gave  satisfaction. — Bert  Silver, 
Silver  Family  theatre,  Greenville,  Mich. — Country  pat- ronage. 

Miscellaneous 

THE  ROAD  TO  RUIN:  Helen  Foster— January  3. 
The  only  sex  picture  that  they  cannot  kick  on  after 
seeing  it.  A  money-maker  that  won't  hurt  your  busi- ness. Six  reels. — H.  D.  Beebe,  Rialto  theatre,  Nelson, 
Neb. — General  patronage. 

BOWERY  CINDERRALLA:  Pat  O'Malley— Just  a 
program  picture. — Sammie  Jackson,  Jackson  theatre, 
Flomaton,  Ala. — General  patronage. 

Serials 

TARZAN  THE  MIGHTY:  (Universal)  Special  cast 
— This  seems  like  a  bunch  of  bunk  but  it  sure  does 
draw.  Best  business  yet  on  serial  night.  Fifteen 
episodes. — K.  A.  Spears,  Dream  theatre,  Onalaska, 
Wash. — General  patronage. 
TARZAN  THE  MIGHTY:  (Universal)  Special  cast 

— ^Has  more  drawing  power  than  any  serial  we  have 
ever  played  in  our  14  year's  experience.  Two  reels. — A.  N.  Miles,  Eminence  theatre.  Eminence,  Ky. — Small  town  patronage. 

THE  TIGER'S  SHADOW:  (Pathe)  Special  cast— 
This  is  a  very,  very  good  serial.  The  mystery  of 
the  Tiger  just  keeps  you  guessing  right  up  to  the 
last  chapter.  Excellent  draw.  Ten  chapters. — R.  D. 
Carter,  Fairfax  theatre,  Kilmarnock,  Va. — General 
patronage. 
THE  MYSTERY  RIDER:  Special  cast— This  kind 

of  serial  is  the  bunk.  Serials  should  be  made  more 
realistic,  and  I  believe  their  pulling  power  would  be 
good,  for  we  find  when  we  ran  a  good  one  it  keeps 
them  coming,  and  they  tell  lis  they  like  it.  Two 
reels.  Chapter  6. — Parkside  theatre,  Lyons,  la. — ■ Neighborhood  patronage. 

Short  Features 

(SILENT) 

EDUCATIONAL 

CHARLEY   BOWERS  COMEDIES,   2.— "Whoosit." I  fail  to  see  why  the  exchange  should  send  me  two 
No.  1  reels  on  this  one.  Don't  know  how  it  ended, 
so  don't  know  how  good  it  was.  Patrons  hollered 
so  I  had  a  big  time  that  night  explaining  that  it 
wasn't  the  operator's  or  manager's  fault..     (H.  D. 
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Beebe.  Rialto  theatre,  Nelson,  Neb. — General  pat- 
ronage. ) 

KITTY  KITTY,  1.— This  is  above  the  average  sin- 
gle. (S.  B.  Kennedy,  Centi-al  theatre, ' Selkirk,  Man., Canada. — General  patronage.) 

LUPINO  LANE  COMEDIES,  2.— "Some  Scout." 
Another  good  Lane.  (H.  D.  Beebe,  Rialto  theatre. 
Nelson,  Neb. — General  patronage.) 
LLOYD  HAMILTON  COMEDIES,  2.— "Blazing 

Away."  Ridiculously  funny.  (H.  D.  Beebe,  Rialto 
theatre.  Nelson,  Neb. — General  patronage.)  "Home 
Made  Man."  Quite  satisfactory.  Plenty  of  laughs. 
(H.  D.  Beebe,  Rialto  theatre.  Nelson,  Neb. — General 
patronage.) 
WHO'S  LYIN',  2.— Very  satisfactory.  (H.  D. 

Beebe,  Rialto  theatre.  Nelson,  Neb. — General  patron- 
age.) 

FOX 

ANIMAL  COMEDIES,  2.— "Captain  Kidd's  Kit- 
tens." Fair,  supposed  to  be  an  Animal  comedy,  but 

would  make  a  better  Gang  comedy.  (Parkside  the- 
atre, Lyons,  la. — Neighborhood  patronage.) 

VARIETY,  1.— "Neapolitan  Days."  These  one-reel 
varieties  are  the  best  thing  that  Fox  makes.  We  find 
them  all  interesting  and  most  generally  receive  com- 

ments on  them.  (Parkside  theatre,  Lyons,  la. — 
Neighborhood  patronage.) 

M  G  M 

JAN  GARBO  BAND,— Good  act.  (Bert  Silver. 
Silver  Family  theatre,  Greenville,  Mich. — Country 
patronage.) 
VINCENT  LOPEZ,  1.— A  good  one-reel  subject. 

(Bert  Silver,  Silver  Family  theatre,  Greenville.  Mich. 
— Country  patronage. ) 
CHARLIE  CHASE  COMEDIES,  2.— "Thin  Twins." 

An  old  gag  worked  in  a  new  refreshing  manner  by 
Chase.  (S.  B.  Kennedy,  Central  theatre,  Selkirk, 
Man.,  Canada. — General  patronage.) 
GIRLS  WILL  BE  BOYS,  1.— Showing  the  modern 

trend  in  athletics  for  girls.  (S.  B.  Kennedy,  Centx-al 
theatre,  Selkirk,  Man.,  Canada. — General  patronage.) 
GREAT  EVENTS,  Priscilla  Dean,  2.— "Madame 

Du  Barry."  Not  the  best  of  the  Great  Events  we have  had,  but  a  very  nice  addition  to  the  program, 
anyway.  Good  coloring  and  plenty  clear  enough  for 
our  Mazdas.  Print  needed  some  repairing.  (E.  B. 
Wolfe,  Screenland  theatre,  Nevada,  O. — Small  town 
patronage.) 
JEWELS  OF  VENICE,  1.— Good.  (Sammie  Jack- 

son, Jackson  theatre,  Flomaton,  Ala. — General  pat- 
ronage.) 
LAUREL-HARDY  COMEDIES,  2.— "The  Finishing 

Touch."  Another  good  comedy  from  this  team.  They are  the  best  on  the  market.  (Robert  K.  Yancey, 
Bonny  theatre,  Mansfield,  Mo. — General  patronage.) 
"Early  to  Bed."  The  best  comedy  we  have  had  in 
months.  (N.  E.  Frank,  Regent  theatre,  Wayland, 
Mich. — Small  town  patronage.)  "Should  Married 
Men  Go  Home."  Fairly  good.  This  team_  pleases  our 
patrons.  (Parkside  theatre,  Lyons,  la. — Neighborhood 
patronage.)  "Big  Business."  Getting  so  that  I'm running  out  of  good  adjectives  in  reporting  on  these 
Laurel-Hardy  wows,  so  I'll  merely  say  that  the  boys start  out  in  the  Xmas  tree  business  and  end  up  as 
house-wreckers.  Imagine  the  complications.  (O.  B. 
Wolfe,  Screenland  theatre,  Nevada,  O. — Small  town 
patronage.) 

NEWS,  1. — Best  news  we  have  run  and  the 
newest  we  have  been  able  to  get  from  any  ex- 

changes so  far.  We  run  two  a  week,  and  they 
are  supposed  to  be  not  over  eight  days  old,  but 
so  far  they  have  been  fourteen  days  old.  The 
poor  exhibitor  has  to  stand  by  the  contract  or 
suffer  the  consequences,  but  the  producer  can 
get  by  with  anything.  Just  the  same,  we  like 
M  G  M  so  far.  (Robert  K.  Yancey,  Bonny  the- 

atre, Mansfield,  Mo. — General  patronage.)  Get- 
ting better  with  age.  (Parkside  theatre,  Lyons, 

la. — Neighborhood  patronage.) 
OUR  GANG  COMEDIES,  2.— "Spanking  Age."  Just 

another  Gang  comedy,  and  I  think  by  the  time  they 
play  out  my  contract  I  will  be  fed  up  on  them.  They 
have  lost  their  punch  (G.  H.  Wright,  Jr.,  Star  the- 

atre,  Wendell,  N.  C. — Small  town  patronage.) 
PARAMOUNT 

BOBBY  VERNON  COMEDIES,  2.— "Turn  'em 
Loose."  The  best  Vernon  of  the  series.  Plenty  of laughs.  (S.  B.  Kennedy,  Central  theatre,  Selkirk, 
Man.,  Canada. — General  patronage.)  "Splash  Your- 

self." Good.  In  fact,  all  Vernon  comedies  I  have 
run  were  O.  K.  (G.  A.  Dilla,  Sun  theatre,  Farwell, 
Neb. — General  patronage.) 
BILLY  DOOLEY  COMEDIES,  2.— "Dizzy  Diver." 

Very  good.  Nothing  extra.  (G.  H.  Wright,  Jr., 
Star  theatre,  Wendell,  N.  C. — Small  town  patronage.) 
"Oriental  Hugs."  Good  average  comedy.  Dooley 
pleases  here.  (Parkside  theatre,  Lyons,  la. — Neigh- 

borhood patronage.) 
KRAZY  KAT  CARTOONS,  1.— "Rail  Rhodes."  A 

You're  wrong — these  fine  specimens  of  a 
kindly  Nature  are  not  from  nor  of  Detroit 

Lakes,  Minn.,  the  scene  of  next  month's exhibitor  convention.  Well  indeed  could 

that  already  favored  city  he  proud  of  'em. But  the  fact  is,  they  are  from  and  of 
California.  Harry  West  sent  the  picture 
in  as  one  of  those  "new  kind  of  reports." 
The  sJiapshot  shoivs  his  daughter  (he  for- 

got to  tell  us  her  name)  ivith  a  ten-pound 
trout  ( according  to  Brother  West,  mind 
you),  caught  in  Lake  Almanor.  West  op- 

erates the  Greenville  theatre  in  Green- 
ville, Col.  He  did  not  say  who  captured 

it — hut  it  would  he  only  fair  to  suppose 
he  did. 

good  cartoon  comedy  that  had  plenty  laughs  in  it. 
(G.  A.  Dilla,  Sun  theatre,  Farwell,  Neb.— General 
patronage.)  "Baby  Feud."  This  one  is  a  little  bet- 

ter than  the  average  Kat  cartoon.  (Parkside  theatre, 
Lyons.   la. — Neighborhood  patronage.) 

INKWELL  CARTOONS,  Koko,  %.— "Koko  Kink." Just  the  usual  cartoon.  (O.  B.  Wolfe,  Screenland 
theatre.  Nevada,  O. — Small  town  patronage.) 

JACK  DUFFY  COMEDIES,  2  "Love  Spats."  A 
very  amusing  comedy.  (S.  B.  Kennedy,  Central 
theatre,  Selkii-k,  Man.,  Canada. — General  patronage.) 

PATHE 

BILLY  BEVAN  COMEDIES,  2.— "Calling  Hubby's 
Bluff."  A  very  good  comedy.  (R.  D.  Carter,  Fair- 

fax theatre,   Kilmarnock,  Va. — General  patronage.) 

JOHNNY  BURKE  COMEDIES.  2.— "Campus  Car- 
men." Good.  The  color  scenes  made  this  very  at- 

tractive. (R.  D.  Carter,  Fairfax  theatre,  Kilmarnock, 
Va. — General  patronage.) 

OUR   GANG   COMEDIES,    2.— "Olympic  Games." 
Very  good  comedy.  (Mrs.  Hulda  J.  Green,  Gem  the- 

atre, Greenriver,  Utah. — General  patronage.) 
SMITH  FAMILY  COMEDIES,  Mary  Ann  Jackson, 

2. — "Smith's  Cousins."  Very  good.  These  Smith 
comedies  take  good  here,  and  our  patrons  most  gen- 

erally comment  on  them.  (Parkside  theatre,  Lyons, 
la. — Neighborhood  patronage.)  "The  Burglar."  Not 
as  good  as  most  of  the  Smith  comedies.  (R.  D.  Car- 

ter, Fairfax  theatre,  Kilmarnock,  Va. — General  pat- 
as  good  as  most  of  the  Smith  comedies.  (R  .D.  Car- 
Carter,  Fairfax  theatre,  Kilmarnock,  Va. — General patronage.) 

R  K  O 

GRAB  BAG,  1.— One  of  R  K  O's  Curiosities  that was  very  good.  (Sammie  Jackson,  Jackson  theatre, 
Flomaton,  Ala. — General  patronage.) 

BARNEY  GOOGLE  COMEDIES,  2.— "OKMNX." Good  comedy.  (Sammie  Jackson,  Jackson  theatre, 
Flomaton,  Ala.^ — General  patronage.)  "OKMNX." 
Fair.  (H.  D.  Beebe,  Rialto  theatre.  Nelson,  Neb. — ■ 
General  pationage.)  "T-Bone  Handicap."  We  find that  most  of  R  K  O  comedies  please,  and  this  one 
will  get  quite  a  few  laughs.  (Parkside  theatre,  Lyons, 
la. — Neighborhood  pati-onage.)  "Running  Thru  the 
Rye."  Absurd,  idiotic,  no  good.  (R.  D.  Carter, 
Fairfax  theatre,  Kilmarnock,  Va. — General  patron- 

age.) "Running  Thru  the  Eye."  They  sent  it  to me  twice,  once  by  error.  Once  was  too  many  times 
for  this  "cheese."  (Sammie  Jackson,  Jackson  theatre, 
Flomaton,  Ala. — General  patronage.) 

FAT  MEN  COMEDIES,  2.— "Panting  Papas."  Best 
comedy  in  months.  (Sammie  Jackson,  Jackson  the- 

atre,  Flomaton,   Ala. — General  patronage.) 

MICKEY  McGUIRE  COMEDIES,  2.— "Mickey's 
Big  Game  Hunt."  Just  a  Mickey  comedy — not  a 
real  comedy.  (R.  D.  Carter,  Fairfax  theatre,  Kil- 

marnock, Va. — General  patronage.)  "Mickey's  Great 
Idea."  Too  much  cigar  for  such  a  small  boy.  Nix 
(H.  D.  Beebe,  Rialto  theatre.  Nelson,  Neb. — General patronage. ) 

NOVELTY,  1. — Another  good  Curiosity.  (Sammie 
Jackson,  Jackson  theatre,  Flomaton,  Ala. — General patronage.) 

RACING  BLOOD  SERIES,  Alberta  Vaughn,  2.— 
First  one  of  the  new  series  and  was  very  good. 
(Sammie  Jackson,  Jackson  theatre,  Flomaton,  Ala. — General  patronage.) 

TOOTS  AND  CASPER  COMEDIES,  2.— "Smile 
Buttercup."  Not  much.  (Sammie  Jackson,  Jackson 
theatre,  Flomaton,  Ala. — General  patronage.) 

TOOTS  AND  CASPER  SERIES,  2 — "What  A 
Wife."  Good  comedy,  better  than  the  others  in  this 
series.  (Sammie  Jackson,  Jackson  theatre,  Flomaton, 
Ala. — General  patronage.) 

TOOTS  AND  CASPER  SERIES,  2.— "Foolin'  Cas- per." ..Fair.  (H.  D.  Beebe,  Rialto  theatre.  Nelson, Neb. — General  patronage.) 

XTNIVERSAL 

ARTHUR  LAKE  COMEDIES,  1.— "Knight  Watch." Would  call  this  a  cross  between  a  Laemmle  Novelty 
and  an  advertisement  for  "The  Man  Who  Laughs." 
Anyway,  didn't  think  much  of  it.  (O.  B.  Wolfe, 
Screenland  theatre,  Nevada,  O. — Small  town  patron- 
age.) 

EDMUND  COBB  WESTERNS,  2.— "Riders  of  the Woods."  Ho-hum,  another  one  just  like  those  that 
have  gone  before  and  those  that  will  undoubtedly 
come  after.  Bad  man,  smart  hero,  dumb  sheriff, 
sweet  gal.  lovely  fade-out,  finis.  But  I  guess  the 
dubs  like  'em,  so  that's  that.  (O.  B.  Wolfe,  Screen- 
land  theatre,  Nevada,  O. — Stnall  town  patronage.) 

THE  COLLEGIANS,  Series,  2.— "Running Wild."  One  of  the  very  best  in  this  series.  A 
free  for  all  auto  race  is  staged  for  the  visiting 
alumni,  and  the  last  reel  kept  my  house  in  a  per- 

fect uproar.  (A.  N.  Miles,  Eminence  theatre. 
Eminence,  Ky. — Small  town  patronage.) 

LET  GEORGE  DO  IT,  Series,  2.— "Crushed  Hats." Fair  comedy,  that's  all.  (Parkside  theatre,  Lyons, la. — Neighborhood  patronage.) 

MIKE  AND  IKE  COMEDIES,  2.— We  don't  like 
Universal  comedies  and  we  don't  know  of  anyone 
here  that  does.  (Mrs.  Hulda  J.  Green,  Gem  theatre, 
Greenriver,   Utah. — General  patronage.) 

OSWALD  CARTOONS,  1.— "The  South  Pole 
Flight."  One  of  the  best  Oswald's  and  we  think  they 
are  all  rather  good.  (A.  N.  Miles,  Eminence  theatre. 
Eminence,  Ky. — Small  town  patronage.)  "Lumber- 

jack." Usual  funny  Oswald  conniptions,  but  un- 
usually dim  print  for  cartoon.  (O.  B.  Wolfe,  Screen- 

land  theatre,  Nevada,  O. — Small  town  patronage.) 

WESTERN     FEATURETTE,  2.— "Range  Wolf." Just  a  waste  of  film.  We  use  these  on  our  10  cent 
night  along  with  a  single  reel  comedy,  which  makes 
them  a  fair  filler.  (Parkside  theatre,  Lyons,  la. — Neighboi-hood  patronage.) 

(SOUND) 
WARNER  BROS. 

CRYSTAL  CAVE  REVIEW,  2.— A  mighty  good 
two-reeler.  (Bert  Silver,  Silver  Family  theatre,  Green- 

ville, Mich. — Country  patronage.) 
DOROTHY  WHITMAN,  1.— A  good  singing  act, 

"Registering  Out  of  Tune."  (Bert  Silver,  Silver 
Family  theatre,  Greenville,  Mich. — (Country  patron- age.) 

CLARK  AND  McCULLOUGH,  2.— A  good  slap 
stick  comedy.  (Bert  Silver,  Silver  Family  theatre, 
Greenville,   Mich. — Ck)untry  patronage.) 
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CHICAGO  PERSONALITIES 

By  J.  F. 
NATE  ASCHER  is  returning  to  the  limelight  of  Chicago  exhibitor  affairs 

with  the  clearing  up  of  the  affairs  of  the  eleven  theatres  circuit,  which  also 
is  of  interest  in  that  Fox  becomes  half-owner  and  operator.  Approval  of 

the  final  decree  was  momentarily  expected  as  this  issue  went  to  press.  A  new 

common  stock  alignment  is  in  the  plan,  and  that's  where  Nate  Ascher  comes  in. 
The  creditors'  half  of  the  new  common  is  to  revert  to  him  when  the  creditors' 
claims  are  ultimately  satisfied,  and  he  also  will  represent  them  during  the  interim, 
are  met  within  five  years,  and  he  also  will  represent  them  during  the  interim. 
Nate  is  the  only  one  of  the  three  Aschers  represented  in  the  settlement  and  he 
received  .$10,000  in  cash  in  the  adjustment. 
Grad  Sears,  former  manager  of  First  Na-  last  week  etiroute  to  New  York,  where  he  was 

tional's  Chicago  office  and  now  district  man-     to  join  Mrs.  Menjou  on  a  trip  to  Europe. 
ager  with  headquarters  in  New  York,  payed 
a  short  ̂ ■isit  to  his  friends  here  last  week, 
then  hurried  away  to  other  parts. * 
Leroy  Alexander  was  in  and  around  the 

Row  last  week.  Bruce  Godshaw  was  there, 
too. 

Western  Electric  will  install  sound  equip- 
ment in  the  Commodore  theatre  this  week. 

The  feature  picture  to  open  the  house  is 
"Close  Harmony."  Nate  Gumbiner  is  the 
manager  of  the  Commodore. 

Adolphe   Menjou   passed  through  Chicago 

The  Michigan  theatre  at  55th  and  Michigan, 
joined  the  talking  picture  chain  last  week. 
The  theatre  opened  with  Paramount's  "Close 

Harmony." Fred  Gilford,  owner  of  the  Century  the- 
atre, has  taken  over  the  .A.shland  and  Madeline 

theatres.    Elmer  Benesch  &  Son  are  in  with 
Gilford  on  the  deal. *    *  * 

Del  Goodman,  special  representative  for  Fox 
in  Japan,  made  a  visit  to  the  Fox  exchange 
last  week.  Goodman  only  makes  this  trip  once 
every  three  years.    So  Fox  celebrated. 
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ALL  TALKIE 

Subjects 

I 

RUNNING  TIME  ABOUT  20  MINUTES  EACH 

personally  written 
and 

personally  directed 

by 

HARRY  DELF 

who  has  to  his  credit  such  late  hits  as 

The  Family  Picnic;  (Fox)  Ladies  Man 

with  CHIC  SALES 

Kann  Film  Daily  says,  "Meet  the  Family,"  first  release  is  humor- ous, natural  and  close  to  home. 

Now  booking  for  immediate  delivery. 

Illinois 

Greiver  Productions 
83  1  South  Wabash  Ave., 
CHICAGO,  ILLINOIS 

Indiana 
Midwest  Film  Company 

2  18  Wimmer  Bldg., 
INDIANAPOLIS,  IND. 

Dave  Dubin  will  be  all  duked  up  when  he 
attends  the  Educational  convention  in  Atlantic 
Cit\-  June  19.  Dave  is  busy  preparing  for  this 
occasion.  Atlantic  City,  you  ain't  seen  nothin' 

yet ! 

World  Wide's  "Black  Waters"  will  open 
at  the  State-Lake  theatre  June  30,  for  one 
week.  "Black  Waters"  is  an  all-talking  pic- ture. 

We  met  William  Lyon,  formerly  owner  of 
the  Castle  theatre  in  Bloomington,  last  week 
and  had  quite  a  little  chat  with  him.  Lyon 
retired  from  the  show  business  in  1923  after 
being  in  it  for  12  years.  He  is  residing  in 
Chicago  now. 

A  child  was  born  to  Mr.  and  Mrs.  Earl 

Silverman,  last  week.  But  we're  so  ignorant 
we  don't  know  whether  it's  a  boy  or  a  girl. 

The  daughter  of  Jack  Chadkin,  short  sub- 
ject booker  for  Universal,  was  rushed  to  the 

hospital  last  week  to  receive  special  treat- ment for  hemorrhages. 

Joe  Hopp,  who  is  in  charge  of  the  play 
date  department  of  Universal,  made  a  business 
trip  to  Chicago  last  week,  conferring  with 
Henry  Herbel. 

Sam  Gorelick,  R  K  O  salesman,  left  last 
week  on  a  trip  in  his  new  Graham-Paiee.  His 
wife  and  daughter  accompanied  him.  Saul 
Bragin,  Educational  booker,  also  left  for  a 
vacation  last  week.    Saul  went  to  New  York. 

C.  Olsen,  who  has  been  connected  with  First 
National  ofifice  in  Milwaukee  for  ten  years,  has 
been  appointed  manager  of  the  World  Wide 
office  there.  J.  S.  Skirboll,  general  sales  man- 

ager for  World  Wide,  made  the  appointment. 
^  ^ 

Mrs,  William  Bromberg  suffered  an  injured 
foot  last  week  when  she  stepped  on  a  needle. 

*  *  * 

Jules  Levy,  general  buyer  for  R  K  O,  was in  town  last  week. 
*  *  * 

Charley  Ryan,  manager  of  the  Buckingham 
theatre  on  North  Clark  Street  is  now  playing 
first  base  for  a  newly  organized  baseball  team 
representing  the  Buckingham.  The  first  game 
was  at  Grant  park  Sunday  against  the  Oakland 
Squares.  The  Buckinghams  won,  6  to  5. 
Roy  Booner  is  manager  of  the  Oaklands. 
To  book  games  call  Al  at  Wellington  2546. 

^  ̂  

Jack  Miller's  "Pow  Wow"  was  duly  con- ducted at  the  Miller  summer  home  at  Lake 
Geneva,  Wis.,  last  weekend.  Guests  were  Len 
Ullrich,  Ludwig  Siegel,  Oscar  Florine,  Joe 
Pastor,  Max  Balaban,  Clyde  Eckhardt,  Felix 
Mendelssohn,  Frank  SchaetTer,  Clay  Bond, 
Jimmie  Coston,  Eddie  Silverman,  Floyd 
Brockell,  Fred  Desberg,  Charles  Donkley, 
Simon  Simansky,  Cecil  Maberry,  Neil  Agnew, 
Henry  Herbel,  N.  Murray,  Emil  Stern,  Al 
Stobler,  George  Miller  and  Lew  Reihiemer. 

The  Gennett  Synchronized  Sales  Company, 
distributors  of  the  Gennett  sound  device,  has 
opened  headquarters  in  the  Standard  Oil 
building  on  the  third  floor.  The  Chicago 
office  oi  Gennett  is  under  the  management  of 
J.  Shea.  The  office  will  handle  the  Illinois 
and  W'isconsin  territories. 

IMPROVED 
PHOTOTONE 

DISC  and  TALKAFILM 
IMMEDIATE  DELIVERIES 

SEE  L.  V.  KUTTNAUER 
PHOTOTONE  S.\LES  COMP.4NY 

309   Standard   Oil  Buildins 
910   South    Michigan   Ave..  CHICAGO. 

TP'ir  i^    Iiifl'  MVi,  Olii".  Mi'liijui.  Wis'onsii: 



The  very  best  in 

SOUND 
1 I 

^JLoDAY— in  this  era  of  sound  pictures 
—there  is  a  higher  premium  than  ever 

before  on  film  uniformity.  For  sound 

quality  is  even  more  sensitive  than 

screen  quality  to  any  variation  in  the 

film. 

If  your  ̂ ^talkie"  prints  are  on  Eastman 

film— famous  for  uniformity— your  pa- 

trons are  seeing  and  hearing  the  very 

best  that  this  greatest  development  in 

motion  pictures  has  to  offer. 

i 

1 

EASTMAN  KODAK  COMPANY 

ROCHESTER,  NEW  YORK 



Broadway  Melody,''  ''Mary  Dugan,''  'Idle  Rich' 
Win  Nation- ivide  Booking 

E  X  H  I  B  ITO  RS 

E  RALD 

W 

Book  These 

Now! 

REACH  FOR  A 

TALKIE  instead! 

OF  A  SQUEAK! 

They  Pick  Out  M^QM 

Talkies  Blindfolded! 

CONCEDED  best  by  the  public 

M-G-M  Talkies  make  others 

LOOK  like  experimental 

LABORATORY  efforts, 

HERE'S  what  the  trade  says: 

When  you  go  over  their  released  product  and  see  how  few  of  the 
common  mistakes  in  dialogue,  story  and  recording  this  crowd  have 
made,  you  simply  have  to  lift  your  cap  and  take  a  deep  swinging 
bow.   No  organization  to  date  has  been  able  to  top  "Broadway 
Melody"  and  certainly  there  has  not  been  a  more  perfect  talking 
picture,  when  everything  is  taken  into  consideration,  than  "Madame 

X."  If  we  had  nothing  to  point  to  other  than  these  two  productions  (and  they  have  released  other  good  ones)  we 
would  feel  safe  in  saying  that  M-G-M  will  be  "up  and  at  'em"  in  the  production  of  this  new  form  of  entertainment 
as  long  as  the  public  will  visit  the  theatre  with  the  talkie  sign  displayed.   SILENTS,  TOO.    In  announcing  that 
they  will  do  both  silent  and  talkie  pictures  we  are  of  the  belief  that  this  organization  will  be  the  only  one  of  the 
major  companies  making  any  silent  product  without  a  talkie  version.  Watch  That  M-G-IVI  Crowd. 

— Editorial  by  W.  R.  Wilkerson  in  Exhibitor's  Daily  Revieiv,  May  29,  1929. 

i 

■.I 



Fox  Product  Announcement  in  This  Issue 

EXHIBITORS 

RALD 

W 

4 

YOUR 

PROSPERITY 

in  The  New  Show  World 

of  1929-30  is  guaranteed  by  your 

signature  on  a 

PARAMOUNT  COBfTRACT 

ii 
ell! 

',^(-||   Q Entered  as  second-class  matter,  August  20,  1917,  at  the  Post  Office  at  Chicago,  III.,  under  the  act  of  March  3,  1S79.  Published  ||inp>  IQ'"* 
,Tiji.  i-nu.  1^  a.^fiSr/^t  by  Qtiigley  Publishing  Co.,  407  South  Dearborn  St.,  Chicago.    Subscription  $3.00  a  year.    Single  copies,  25  cents.  —  —  >  — 



WAIT! 

Before  you  buy — study  the 

offerings.  Never  in  the  his- 

tory of  motion  picture  buying 

has  the  need  for  cautious 

booking  been  so  necessary. 

Never  have  play  dates  been 

so  valuable  to  your  theatre 

investment.  You  MUST  have 

the  best — and  only  the  BEST. 

UNITED  ARTISTS 

Pictures  will  again  be  the 

back-bone  service  of  the 

country's  M^isest  exhibitors. 





CHARLES  FARRELL 
and 

JANET  GAYNOR 

will  he  Heard  in  their  First 

Talking  and  Singing  Musical  Comedy 

SUNNY  SIDE  UP 

Story,  Dialog  and  Songs 

written  by  - 

DeSylva,  Brown  and  Henderson 

Dances  and  Ensembles  Staged  by  Seymour  Felix 

This  Musical  Romance 

of  a  ten-cent  lady  is  now  in  production 

WITH  COLOR  SEQUENCES 
Directed  by 

DAVID  BUTLER 

WILLIAM  K.  HOWARD     direct  THE  POWER  HOUSE 

INCOGNITO  and  STREET  CORNERS 

are  tentatively  scheduled  for  production 

Due  to  conditions  arising  from  production  and  distribution  problems  and  poli- 
cies, we  reserve  the  right,  without  notice,  to  change  tiie  cast  or  the  director 

■  or  the  title  of  any  of  the  talking  movietones  described  in  this  announcement. 

Copyright,  1929,  by  Fox  Film  Corporation.     All  rights  reserved. 



PROFITABLE  year  for  your  theatre  is  assured  by 

the  48  talking  and  musical  pictures  produced  by  Fox 

Film  Corporation,  pioneer  and  leader  in  developing 

and  producing  sound  on  film. 

An  array  of  talent  and  entertainment  such  as  has 

never  in  theatrical  history  been  assembled  by  any 

organization  is  nov/  being  prepared  at  the  world's 

largest  and  most  complete  talking  picture  studios — Fox 
Movietone  City. 

From  this  gigantic  new  production  headquarters  for  the 
audible  screen  are  emerging  dramas,  comedies,  musical 
revues,  extravaganzas,  operettas,  farces,  melodramas  and 
stories  with  music,  which  will  be  heard  and  seen  wherever 

there  are  audiences  to  listen  to  dialog  and  melody. 

Fox  Movietone  City,  created  by  electrical  and  acoustical 
experts  to  meet  the  new  needs  of  talking  pictures,  has  been 

in  operation  now  for  many  months.  Here  have  been  assem- 
bled playwrights,  stage  directors,  comedy  constructors,  dialog 

writers,  dance  directors,  ballet  masters,  orchestra  leaders, 

song  writers  and  other  experts  in  the  creation  of  the  world's finest  entertainment. 

They  are  bringing  Broadway  to  Main  Street  through  the 
medium  of  Fox  Movietone, 

Two  years  ago,  while  others  were  announcing  that  talking 

pictures  were  just  a  passing  fancy,  William  Fox  had  perfected 

Movietone  and  began  building  studios  and  assembling  equip- 
ment which  is  now  the  envy  of  Hollywood. 

It  took  courage,  showmanship  and  ten  million  dollars  to 
translate  this  vision  from  a  thought  into  actuality. 

The  results  of  this  foresight  and  vision  are  now  passed  on 

to  you  —  an  array  of  talking  pictures  that  cannot  fail  to 
assure  for  theatres  everywhere  a  year  of  unprecedented 
success. 



/ 

in 

\ 



Such  lovely  music  here 

at  Southampton!" "Better  than  the  songs 

you  sold  at  the  five 

and  ten?" 

'Not  better, 

maybe  —  but 

quieter." 
Jrt  Director  :  Harry  Oliver 

effects  by  Ralph  Hammeras 
Cameraman :  Srnest  Pa Im  e-r\ 

4 

/ 



theit  way  ai\ 
aroun 



:iLA  KAR.NELLY 
THE. 

JSSIAN  C/RL 

iEY  LEFT  BEHIND 

LAURENCE 

STALLINGS 
AUTHOFK  W/TH 
MAXWELL  ANDEfKSON 
OF  THIS  STO/\Y  AND 

'WHAT  PRICE  glory' 

BI  LLY  K.  yVELL! 
^  AUTHOR  OF 

THE  DIALOG 

"Leggo,  Bigboy  — she's 
my  sweet  mama. 

'Yore  sweet  mama? 

G'wan,  cootie— you 
wuz  weaned i 



(jOK  can  hear 

IT 

first  tatkinq  picture 

WARNER  BAXTER 

a,U  M^VRY  DUNCtAN 

QT ̂ CyAKl  happened  to  the  millionaire  adventurer, 
Ludwig  Kranwertz,  when  he  disappeared 

from  his  luxurious  airplane  while  flying  over  the 

English  Channel? 
Dead,  of  course,  whether  by  accident  or  suicide. 

So  everybody  thought. 

All  except  Elinor  Glyn.  Her  exciting  version 

of  what  happened  has  thrilled  readers  of  Cosmo- 
politan Magazine.  Much  more  vivid  will  be 

the  story  as  brought  to  you  in  realistic  sound 

photography  actually  recorded  in  England,  in 

Germany,  and  in  California. 

Dialog  by  Bryan  Marlowe,  author  of  "The 

Command  To  Love." 



"If  the  prince  weds  the 
star,  it'll  be  difFerent 

\  from  the  usual  mar- 

je  out  here." 
owso?"  I 
ou  know  the 

saying — married 
Hollywood, 

e  p  e  n  t  at 
eisure 

Music  by  Oscar  Straus.  Based 
on  the  play  of  Leopold 
Jacobson  and  Bruno  Hardo- 
Warden.  Story,  Dialog  and 

Lyrics  by  Harlan  Thompson. 
All  the  world  will  be  singing 

"Dance  AwayThe  Nights"  by 

Oscar 

STRAUS 

the  waltz  king 

now  composes  an 

original  operetta 

forJMovietone Hear  the  latest  Music  by  the  Composer  of 
THE  CHOCOLATE  SOLDIER  and  WALTZ  DREAM 

Sung  by 

NORMA  TERRIS^i^( 

J.  HAROLD  MURRAY 

Cas^  In  dudes 

miter  Catlett  -  El  Brendel 

Irene  Palasty  -  GeorqeMacIarlane 

DAVE  SIMPER 

jGome  behind  the  scenes  of  palace  and  picture  studio  in 

MARRIED  i^HOmWOOD ^S^Mfcc^eg/  /»y 
MARCEL  SILVER EDWARD  ROYCE HARLAN  THOMPSON 



WILLIAM  FOX 

presents 



William  Fox 

greatest  galaxy  of  beauty  ever  assembled 

mmm  mm 

hear  that  Dora's 
dding  was  a  swell 

fair." 

Yeah.   They  even 



Now,  Folks,  Will  Rogers 
Talks  In  Your  Theatre 

FOX  MOVIETONE  CITY,  Calif,,  June  15. 
—Well  folks,  here  I  am  in  the  talkies.  It 
had  to  come.  If  anybody  on  earth  knows 
anything  about  talking,  it's  yours  truly.  If I  wanted  to  start  a  fuss  with  these  movie 
magnates,  I'll  bet  I  could  claim  part  of the  royalty  from  all  patents  that  make 
machmes  talk.  Just  goes  to  show  you  how 
careful  a  fellow  ought  to  be:  just  because 
I  got  along  pretty  good  talking  my  head 
off  about  anything  and  everything,  the 
films  decided  there  must  be  something  in 
it.  Still.  I'm  ahead  of  them  in  a  couple  of ways.  I  started  first  And  then  too  I  a  ii  t 
seen  a  talkie  yet  that  knew  how  to  chew 
gum.  Maybe  I'll  have  to  let  'em  in  on  that 
when  I  do  this  new  talkie  for  Mr.  Fox, 
"They  Had  To  See  Paris."  You  all  been 
pretty  patient  with  me  up  to  now,  and 
laughed  in  the  right  places.  I  hope  you 
keep  it  up. 

WILL  mm 

<w^fi'ii3iri|gt  

meric
a' 

best  known
  

ta I  ki ngf  come
dian

 



no 

Bo
 

ooo 

nor 

Presented  bof 

LLI  AM  Fox 

Directed  bi/ 

M^illiam  Collie^ 

X 

1  I 

L  "You're  the  biggest  thief 
\    in  vaudeville." 

"Think  so?' 

"Yeh  —  if  you  v/ent 
into  a  dime  mu- 

seum to  see  the 
trained  fleas, 

you'd  take  all 
the  bows!' 

Ccrst  indudes 

Richard  Keene 

Frank  Richardsor 

Tarrell  Macdonalc 

.gSehind  the  scenes  in 

oilywood  and  the  \At  time  vaude  circuits* 

with  a((  the  daietv  and  despair.  Joy  and 

sorrow  of  small  time  entertainers  stru£[£illn£l 

for  success,  recognition  and  their  names  In 



a  ILefyf^elin  air 

raid  .  .  .  frenzied 

cries  of  horror  and 

despair  .  .  .bombs 

droppiyuf  on  quiet 
homes .  .  .  ruin 

. .  .  disaster  .  .  . 

dei/astation.  Jl 

CI  re  at  episode  of 
the  iVorld  War 

caught  with  hair 

vaising  realism 

t)Lj  J/Lovietone. . 

STOR-Y  BY 

LLEWELLYN 
HUGHES 

Directed  by 

John 

Blystone 

L SIGHTS  AND 

UNDS  of  London 

reproduced  from  the  ai 

y  flying  Fox  Movieto 

pnd  recording  unit 

"Another  day  of  this  and 
London  will  be  a  smoking 
ruin  ...  a  smouldering 

graveyard." 

"Not  if  I  can  help  it! 
Not  before  my  plane 

is  a  red'flame 
plunging  through 
the  sky  and  a 

heapofashes 
on  the  earth 

below!" 



William  Fox  presenh 

Noima  Terns 
and 

1  Harold  Murray 
^^^rom  the  dnge  success  Inj 

Booth  Tarkington  &> Harry  Leon Wl  Ison 
TJirecfted  hij 

Tiftoul  Walsh 

A  colorful  story  of  river  boat  days  and  a 

gambler  who  lost  his  soul ,  staked  it  on 

a  deck  of  cards  and  won  redemption 

in  the  eyes  of  the  girl  he  loved. 



'I'm  afraid,  Jan.  The  candle blew  out  in  the  windmill 

-and  when  that  hap- 

pens at  a  betrothal — " 

"Never  mind,  Chris- 

tina. Tomorrow  we'll 
have  a  real  be- 

troth a  I  —  and 

then  we'll  be 

married." 

i Jiui'i-i  Ir, 

WILLIAM    K.  HOW./-vivD  Production 



Homer  Crovs 

funniest  novel 

Dramatized  for  the 

screen  by 

Owen  Davis^ Pulitzer 

prize  playwright-- 

and  author  of  lOJ 

Broadway 

1  successes 

rRANK  bORZAGE'J 

first  all-talking 

I  movietone 
•  ̂̂ ^tlimb€thV(ittenon 

OwenDauklK 

Jfelen  Chandler 

W  J^nnoxpawle 



I 

^OIAIANE,  PAWIPA6E,  KENNETH  TH( 

NATALIE  MOORHEAD,  ADELE  WIMDSOR 

WARREN  HYMER,  JOSEPH  GIRARD 

V  Story  by   JOHN  STONE 

Dialog  by   EDWIN  BURKE 

Actually  Movietoned 

on  Shipboard  and 

in  Havana  by 

BENJAMIN  STOIOFF 



Geor O'Brien 



'Be  a  good  bandit, 
Cisco  Kid,  and  let's  be 

friends." 
"How  so,Sergeant? 
"You  take  my 

money  and  I'l 
take  your  girl.". 

^at  first  outdoor  talking  feature,  IN  OLD  ARIZONA, 

was  just  a  sample  of  the  vigorous  outdoor  action  and 

panorama  of  scenery  which  only  the  technically 

perfected  Fox  Movietone  can  capture  on  film. 

Here  the  Cisco  Kid,  played  by  WARNER  BAXTER,  attempts 

to  outwit  Serjeant  Mickey  Dunn,  as  played  by  EDMUND 

LOWE.   Audiences  are  already  waiting  for  this  one. 

RAOUL  WAISH Dialog  by  TOM  BARRY Directed  by 





carried  W  a 

beyond  the'^rriers  ̂ conscience 

|kpl  desire -Jmif  in  flllNli^^e 

ove  %eyoii3^ll  evil 

^acity  Weelcs 

f  ully  pIpRif rajgl^f  a  a.n 

—  fiifew  York  Evening 

I'm  going  all  the  way 
down  the  river  with  this 

boat — some  day." 
'Every  man  must  go 

\  from  the  source  to  ̂  
\  the  sea,  learning 

\  about  life.  There 

\  are  rapids, '  whirlpools... 

\  andwomen." 

TRISTRAM  TUPPER 
Author  of  the  Novel Dialog  by 

JOHN  HUNTER  BOOTH Staged  by 

A.  H.  VAN  BUREN 

&  A.  F.  ERICKSON 

Charles  Farrell    Mar.y  Duncan 

Margaret  Mann  *  Ivan  Linow 

TAi  KINr.  THFIR  PARTS 
»    W  W 



'She  shakes  a  mean 
Siva-Siva,  King,  as  you 

can  Siva  yourself." 

"Yeah.  She  shakes 
the  cocoanutS| 

i  right  off  the  - 
trees. 

0 

cJc/m/  music  midsmmds  of  the  Sou 

Mauds  mu(fhtby  Movktom  camrmmi 

and  soundmen  b)  Samoa,  'leJUng 

the  dramatic  story  of  a  white  man  who 

*  ruled  as  King  with  the  vestments-  of his  vanished glory> 

with 

and  LOIS  MORAN  sinqmgtmd 

Directed  hy  BERTHS?  ^ 



1  ̂ 

%9     -    ̂ <^;  V- 

5^. 

i j%  A:^  ■ 

12  Movietone  Cameramen 

caught  the  hoofbeats^  heart- 

beats, shontin^  bookies,  cheer- 

ing spectators  and  whirling 

'\        thorobreds  of  the  classic 

\       /l  E,VTl/CJ£  !•  JJ  MlRii  1*  for 

A  Comedy  Drama  of  love  in  the  blue  ̂ rass  country 
rxoitA 

\    Sue  Carol*  David  Rollins* Sharon  Lynn 

; ,   Domthy  Bur^ss  Sylvia  Reld -Warren  Hymer 

%    El  Brendel  ♦  Charlotte  Henry 

presentee^ Ay  ̂ ILUAM  Fox 

Slor/  by  'Jrederick  H.  Brennan 

Inside  shots  of  the  world- 

famous  thorobred  breed- 

K    ing  farms  are  recorded 
sound  and  picture,. 



William  Fox  present   ̂ yP  ̂  

Leo  Fall's  romantic 

operetta  of  a  beautifu
l 

and  wealthy  American 

^irl  who  thought  money 

was  everything  until  she 

tried  to  buy  love. 

"It  would  be  great  to 
have  all  the  money 

she's  got." 
"I  don't  think  so.  Love 

can't  be  bought — 
^     and  what  is  money  ^ 

Idwaid  Royce  •  Narcel  Silver 



aredevils  all  

they  made  danger 

their  bosom  friend... 

but  the  smile  of  a 

love-maddened 

woman  sent  them 

to  their  doom. 





You  shouldn't  cheafd 
lAavy,  when  you  set 

'  milk."  / 

1  
A 

1^  1  J  ry  n  1 

M  1  w  ̂  1 

whose 

his  sweethea 

^essness,  he  ̂  

osure  to  a  damr 

fate  more  JorK 



TRAM  TUPPER 



An  epic  of  the  wheat  belt  where 



fanaticisms  and  bitter  prejudices  are 

ground  as  fine  as  the  grist  in  their  mills 

. . .  where  a  boy  and  girl  sowed  primitive 

passion  and  reaped  the  whirlwind. 

WILLIAM  FOX 

presents 

CITY  CIRL 

FOX  MOVIETONE  TALKIXG  FEATURE 

with 

Charles  Farrell      Mary  Dunean 

David  Torreuce       Gninn  Williams       Ivan  Linow 

TalMng  Their  JParts 

,        "Daisy,  don't  you  think 
J         these   wheat  fields 

^         smell  lovely?" 

"Boy,  they  don't  smell 
so  good  as  a  stack 

of  wheats  back 

in  my  old  one- 

arm  lunch." 

Story  by 

Berthold  Viertel 

&  Marion  Orlh 
Dialog  by 

Elliott  Lester 



///  a  piolean  chamctenzfttion 

impersonating  six  "xokiely 
contrasted  indivi duals 

"I  did  not  know  that  my waxen  friend  whom  I 
'stole  had  done  such 
great  things." 
"Then  who  did  you think  Napoleon 

was?" "A  sort  of  mur- 

derer." 

arguerite  Churchill 

and  Owen  Davis,  Jr. 

"Dialog  by  'Dana  liurnet 

leased  on  a  story  by  'Richard  Conn  el  I 
Stage  embellishments  byJ.H.  Van  Suren directed  by 

"Berthold  Viertel 



jirecfed  by 

erthold 

Viertel 
V 

-in  the  maddest^  gayest  city  in 

Europe.  Love— as  sparkling  and  as  intoxicating 

as  a  glass  of  Slivovitz.  Love— as  deep  and  as 

fiery  as  the  swirling,  sensuous  Gypsy  dances— 

as  wild  as  the  haunting  music  of  the  Tziganes 

"They  say  she  has  many 

lovers." 

"Why  not?  She  is  not 

a    mere   woman  — she  is  something 

apart  —  and 
love  is  her  j. 

birthright."    /'  /  ̂, 

A 



Cm  N  the  air,  undersea,  all  over  the  world,  new 

r'M  barriers  are  being  pushed  aside  to  bring 

the  world  within  the  walls  of  your  theatre. 

Issued  every  week  since  December,  1927, 

your  audiences  have  learned  to  appreciate  the 

only  talking  newsreel  world-wide  in  service. 

Years  ahead,  it  will  always  maintain  its 

amazing  lead. 

3  Newsy  Issues  Every  Week 



William  i-ox  presenis 

\'vi^lil>,.\ 

'That  last  boy  frrend  of 
yours  looked  like  a  Greek 
god.  Why  did  you  ditch 

him?" 

"He  hod  Roman 

/>/// 

and  Music  Py. 

  "      '"'lar Leslie 

C  Oerriporary  Title  ) 

waiter  uonaiason  o«4  bac 



WTLUAM    rox  jjresents 

LENORE  ULRIC 

Lou  is%l  hei  m  u„rJS„; 

Haupf 

Randolf 

Story  hj/  EJNAR  MIKKELSEN 

StuseemhelUshmeHtshy  LESTER.  LON  ERG  AN 

Dialog  hy  ELLIOTT  LESTER. 

DirectecL  by  ALLAN  DWAN 

minst  the  TfackgrounS^  ̂ the  bleak. 

Arctic  Wastes^-  a  primitive  love -duel 

is  fought  Joy  the  possession  of  a 

Wildj  untamed  seductress. 

^41 



'Vi^ter  Catlett 
Lola  Lane 

Sharon  L3rnn 
Nick  Stixart 

David  Bollins 

Frank  Richardson 

Paul  Page 
El  Brenael 



o/ 



i    NA/lLLIAM    Fox  presents^^  m 

min/trelr 

IDILLIAm  COLLICI\-  U/ALTei\
  CATLCTT 

JOSEPH  ISJAG^TAFF  ♦ 
 DIKie  !-€€ 

Vl/ALT€I\  il/CCmp  DAVID  P€RCY
 

i\iCHAi\D  Kcenc  ♦  carol 

C€OI\C€  nriacFARI-AnC 

4.d  Creole  daptcina^  (f'ttl-J" — 

\r.ctecih.i  nORITlAn  TAUROO 



William  Fox  presents 

Tyiost  versatile  of 

stage  entertainers 

"What  beautiful  music 

you  play,  Luigi." 

'Ah  yes,  bambino, 
but  I  cannot  see  the 

sky,  the  flowers 

and  your  beau- 

tiful face." 

u
r
d
y
 





William  Fox 

presents 

Xe/meth 

MacHenna 

'Morals.  There  would  be 
no  such  thing  if  there 
were  less  gossips  in 

the  world." 
"Ah  yes,  people 
who   live  in 
stone  houses 

shouldn't throw 

glasses." 

Elizabeth 
Patterson 

l\n  amazing  crosS'Section 

oi  the  age-old  question  of 

rigitt  and  wrong  in  a  new 
and  sensational  dress. 

100%  TALKING 

drah/ia 

with  this  ALL-STAR  cast 

CHARLES  FARRELL 
wlio  will  be  remembered  for  his  magnificent  ! 
work  in  "Zth  Heaven,"  "Street  Angel"  and  «4 "The  River." 

MARY  DUNCAN 
Featured   in  "4   Devils."  "The   River"  and  ■ "Thru  Different  Eyes." 

SYLVIA  FIELD 
Charming  ingenue  who  scored  heavily  on 
Broadway  in  "The  Royal  Family"  and  "Broad- way" and  in  the  Fox  picture  "The  Exalted 

Ftapper." 

KENNETH  MacKENNA 
Popular  young  Broadway  leading  man  noted 
for  his  splendid  work  in  Barrie's  "What  Every  , 
Woman  Knows"  and  in  "The  Big  Pond." 

ELIZABETH  PAHERSON 
Celebrated  character  actress  in  the  Theatre 
Guild's  productiort  of  "A  Man's  Estate." 

J.  M.  KERRIGAN Distinguished  character comedian  remembered 
for  his  parts  in  "Outward Bound,"  "The  Road  to 
Rome  "  and  "  Meet  the 

Pnnce." 

J.M.Rerrigan 



sparkling  mu jical  motion  picture  version 

of  The  Family  Upytairj"  by  Harty  Delj\ 

William  Collier  Jr.  lUarguerite  Churchill 

OwenDavuJr  Elizabeth  Patterson  and  Charlotte  Henrtj 
n  •  ;     u  Directed  bii Dialog  by  ITXr  1 

Owen  Davis       Alfred  Wcrkr 



,  u  Jj^theMne  liillerton 

colorful  TioVoIi 

mRNERB 

DELIA  MAG^A 

^    LUPITA  TO\AR 

GEORGE  MacElRLANE 

Stage  embellishments  by 

(juthrie  Jf^ Clint ic dialog  6ij 

3rianJ^arlowe 

"There  are  plenty  of women  around  this 
hacienda.   But  I  have 
never  token  any  00 
one  of  them."  i 

"You  always  were 
J  like  that— a  cross 
V  1  between  Gala-  > 

,     <    V  hod  on 

^      ̂ <  \  tain  Kidd 
d  Cap-^      ̂ ^^k  Oifecfed  by *^  Al  Santell 

/ 



cffeaitl/  "^is  Musical  Comedu  of  neqlected 

am 

'With 

SUE  CAROL  WALTER  CATIETT  HELEN  IWELVElREtS  CHARIES  EATOIM 

HELEN  CHAN  DEER -RICHARD  KEEIMEJOSEPH  WAOSTAFF 

Mmic  and  Rook  hy  Conrad,  Mitchell  and  CottJer  Directed  by  RAYMOND  CANNON 

^rom  the  hilarious  staje farce  "CRADIE  SNATCHERS"  hy  Russell  Medcraft  &  Norma  Mitchell 

presented y\/\LL\kM  FoX 

riotous  sic!(j=split= 

ting  farce  of  neglected 
wives  vvitfi  yoiinc; 

ideas;  of  wandering 

liustands  and  allurin*^ 

yondes  and  collccjc 

sheiks  in  a  inirtlisfest 

'ThisSpanish  sheikwho's 
agreed  to  make  love  to 

you  is  an  osteopath." 



William  Fox 

presents 

THE 

DEVIL 'tvttn 

PAUL  MUMI 

in  a  characterization  that  makes  Rasputin 
come  to  life  and  talk  from  vour  screen. 

Hypnotic  in  his  power  over  women,  men 
and  nations  —  he  swayed  them  witli  the 
power  of  liis  eye  —  yet,  behind  the  mask  of 
his  saint-like  face  lay  the  craft v  and  sensu- 

ous peasant  whose  orgies  startled  the  world. 

'Dialog  by  ClUott {cStcr 
Directed  bii 





•■.  ■■51  -. .~  -<~- 

.-■■I 

William  Fox  presenh 

OF 

3rd  FLOOR  BACK 

One  of  the  greatest  stage  plays 

of  all  times  and  all  countries 

now  comes  to  illumine  your 

theatre  and  radiate  good  will 

in  your  community 

Jerome  K.  Jerome's  drama 
directed  by  Al  Santen 
Actual  outdoor  scenes 

photopraphed  in  London 

GILBERT  EMERV--^ HELEN  CHANDLER 

4 

"who  are  you,  stranger? 
I  know  your  voice; 
hear  it  in  the  wind, 
in  the  silence  of  the 

night.  You  are"— 



THE 

EP  H  EN 
r  ,^.EL/\iCH 

V  H  ITM  A/NJ 

} reeled  t>i/ 

Russell 

BiRDWELL ■\M  Fox 



1 

i 

THE  newly-formed  team  o 
songwriters  s.Siown   in  action 

ot  right  consists  cf  CON  CONRAD 

^at  the  piano),  S5DNEY  MITCHELL 
humbing  the  guitar;  and  ARCHIE 

OOTTIFR  (plucking  tiie  mandolin). 

Cosnrad,  Mitchell  and  Gottler's 
ntfibutions  to  Fox  Movietone 

oU'i'Js  Have  set  America  pulsating 
»he  f'jTiQs  of  "The  Breolcaway," 

!  Be  Like  You?"  and 



^ave ̂ tamper 

£  Wolfe 

Qilbert 

With  the  arrival 

in  Hollywood  of  this 
array  of  song  writing 

talent,  Broadway  and  46th  Street 
has  gone  west. 

''Let  me  write  the  songs  of  a  nation  and  I 

care  not  who  makes  its  lawS/''  somebody  once  re- 
marked.   Let  the  lawmakers  beware  of  the  in- 

fluence wielded  by  the  tingling  tunes  and  lyrics 
contributed  by  these  modern  sons  of  Orpheus  now 
resonant  at  Fox  Movietone  City. 

Jredjlhler^ 



A  New  Era  in  Talking  and 

Singing  Motion  Pictures 

WILLIAM  FOX 

has  the  honor  to  present 

The  Favorite  Concert  l^inger  of 

Three  Continents 

(llollll 

in  a  feature  length  dialog  and  singing  story 

of  popular  appeal  now  being  photographed 

in  Ireland. 

After  personally  investigating  every  existing 

method  of  voice  recording  and  the  studio 

facilities  of  all  producers  of  audible  film, 

John  McCormack  chose  to  perpetuate  his 

golden  voice  for  future  generations  and  all 

the  world  by  means  of  Fox  Movietone. 

After  the  completion  of  the  talking  sequences 

with  Irish  backgrounds,  where  both  the  vis- 

ual beauty  and  the  melodious  voice  of  the 

Emerald  Isle  will  be  recorded  on  Movietone, 

John  McCormack  will  complete  his  roman- 

tic drama  on  the  sound-proof  stages  of  Fox 

Movietone  City. 

Directed  by 

FRANK  BORZAGE 

Not  offered  for  sale  at  present 

To  be  released  after  August^  1930 





MNtT 

G/4y  N  €  C 

The  trio  that  made  "7TH  H^TAVEN 
Gold  Medal  winner  of  X92S  and 

"STREET  ANGEL"  box-office  winner 
of  1929,  now  gives  for  release 

in  1930  an  ail-tall^fng  feature  that 
will  win  further  hfonors  and  acclaim 

on  the  piking  screen. 

William  fox//jres€ntj 

MATES 

{yemporarij  yifLe  ) 

"With  the  voices  of  Goynor 

.and  Forrelf  added  to  their 
dramotic  accomplishments, 

we  three  ore   r eoson- 
obly  sure  of  winning 
new  honors  for 

Fox  produc- 

t  i  o  n  s  . " 



and  mote 

CteCiaCking  t  Dlovtetoneb 

■r  MIGHT  HAVE  HAPPENED 
The  most  sensational  dramatic  composition  of  the  year 

Paul  Muni 

enacting  a  dual  personality.  Cast  Includes  MarAuerllc  Churchill  and  Charles 
Morton.  Dialog  by  Dana  Burnet.  Directed  by  IPVin£  CumminjlS. 

THE  GIRL  WHO  WASN^T  WANTED 
by  ilenncth  B.  ClarKe 

with  Lois  Mopan  and  Owen  Davis,  Jp. 

Directed  by  William  K.  HOWaPd 

VIdop  McLaglcn  m 

THE  WELL  DRESSED  NAN 

100%  talKIng,  singing,  musical  picture,  with  contrasting  backgrounds  In 
Oklahoma  and  Mew  york,  with  Sue  Carol,  Walter  Catlett,  Sharon  Lynn, 
Bobby  Burns,  PranK  Richardson,  Charlotte  Henry.  Story  by  RolandiVoung. 

Directed  by  Jolin  BIystOnc 

BLACK  DIAHOND 
A  colorful  all  talking  musical,  circus  story 

with  Louise  DPCSSCP,  Helen ChandlCP,  Joseph  Wagstatf,  Richard  Kecnc, 
Dixie  Lee  and  the  lone  Black  Diamond  StCPin  Fctclllt 

Directed  by  Jolin  FOPd 

THE    BELLS    OF  TOLEDO 

A  melody  of  love  In  romantic  Spain  of  today 

Directed  by  DavId  ButlCP 

LcnOPC  UlPiC  in 

GRINGA  ROSE 
by  Tom  cushing 

Bringing  to  the  talking  and  singing  screen  the  Broadway  stage  success 
dramatizing  the  exciting  career  of  a  flaming  scnorita  whom  a  sea  captain 
tried  to  tame  In  the  Mew  England  vlllagc  ot  his  relatives. 

WILL  ROGERS 
will  tell  it  to  you  straight  from  the  shoulder,  direct  from  the  screen 

in  a  second  dramatic  comedy 
(TITLB    TO    BE    H  H  11  O  U  fl  C  E  D  ) 

that  will  make  America's  most  popular  humorous  philosopher  increase 
the  amazing  strength  of  his  following. 



HERE  are  the  actors  appearing  in 

Fox  Movietone  all  talking  pro- 

ductions. They  represent  the  pick  of 

dramatic  talent  assembled  from  the 

stars  of  the  stage  and  concert  hall, 

from  vaudeville  and  from  among  the 

most  versatile  of  players  with  screen  fol- 

lowings.  All  of  them  measure  up  mag- 

nificently to  the  new  requirements  of 

singing  and  talking  pictures. 



John  McCormack 

June  Collyer 

Victor  McJ_aglen 

Mary  Duncan 

Sharon  Lynn 

George  Jessel 

Lenore  UuRfC 

Walter  Catlett 

Helen  Chandler 

Lola  Lane 

Charles  Morton, 

John  Breeden 

^1 

^1 

Frank  Richardson 

Dorothy  Jordan 

MOTION  picture  audiences  through- out the  world  ore  in  for  a  treat.' 

Through  the  medium  of  Fox  Movietone 

they  will  hear  the  singing  and  talking 

personalities  of  stars  seldom  heard 

except  in  New  York  and  a  few  of  the 

other  larger  cities.  Broadway's  loss  is 

the  world's  gain  as  Movietone  brings 
into  your  theatre  such  international 

celebrities  as  Will  iRogers,  William 

Collier,  George  Jessel,  Walter  Catlett, 

Norma  Terris,  J.^  Harold  Murray,  Lee 

Tracy,  Lennox  Pawie  and  the  one  afid 

only  John  McCormack. 





4 

"If  you  break  up  the 

Poggin  gang,  you'll  get 
your  pardon  and 

chances  are  a  thou- 

sand to  one  you'll 

^    be  Wiled  trying." 
"Then  I'll  take 

the  odds!" 

William  Fox 
esenh 

lie 

lone 

Ranker 

An  aKivenf urous  stary  of  Vm  vait 

cattle  readies  of  the  LONE  f  f  JIR 

STATE  When  lead  bulleti  irert 

more  valuable  than  ̂ old  m$.t^%%^ 

Directed  by  John  Blyit#llii 

'2^ 







DETECTIVES  WANTED' Sherlock  Holmes  had  nothing  on 
these  two  gumshoes  when  it  i to  finding  the  wrong  cFueSj 

Directed  by 

tsfc)RMAN  TAURO^ 



^^^^^^ 

productions
 



ILVERNAIL 



William  Collier 
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.CO***
 

issue  ̂ ^XP^ 

^S^*'     *  RE-READ 

PARAMOUNT
'S 

ANNOUNCE
MENT 

— it^s  worth  your  careful  study! 

^  Paramount  has  a  showmanlike  grasp  of  1929-30  that  means  a  fortune  to 

you!  Paramount  knows  it's  a  New  Show  World.  The  old  type  of  motion 

picture  is  out.  Even  the  type  of  talking  picture  that  was  popular  a  few 

months  ago  is  passing.  The  screen  in  1929-30,  with  Paramount,  becomes 

the  Greatest  Entertainment  of  the  Age!  C[  Harold  Lloyd  comes  in  his  first 

talking  picture.  Moran  and  Mack  bring  to  you  the  humor  that  sold 

7,000,000  phonograph  records  and  packed  theatres  from  coast  to  coast. 

^  Flashing  with  color,  brilliant  in  melody  and  dancing,  throbbing  with  drama, 
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"The  Dance  of  Life"  ("Burlesque")  arrives  to  make  previous  box  office  records 

look  silly!  Clara  Bow,  George  Bancroft,  Richard  Dix  and  Charles  "Buddy" 

Rogers  double  their  drawing  power  in  the  New  Show  World  kind  of  picture. 

New  personalities  like  Ruth  Chatterton,  William  Powell,  Nancy  Carroll, 

Evelyn  Brent,  Gary  Cooper  and  Richard  Arlen  leap  to  stardom  by  public 

demand.  I|  The  mad  Marx  Brothers  cavort  through  "The  Cocoanuts"  and 

records  soar.  Dennis  King,  Broadway's  greatest  singing  star,  repeats  his 

amazing  stage  success  in  "The  Vagabond  King."  Helen  Morgan,  hit  of  Zieg- 

feld's  stage  "Show  Boat,"  Gertrude  Lawrence,  musical  comedy  toast  of  Broad- 

way. ^  Maurice  Chevalier,  the  Idol  of  France,  and  now  the  Idol  of  America, 

too,  directed  by  a  master- showman,  Ernst  Lubitsch,  in  "The  Love  Parade." 

"The  Four  Feathers,"  with  "locations"  extending  from  the  jungles  of  Africa 

to  Hollywood  sound  studios,  embarks  upon  an  S.  R.  O.  $2  career  at  the 

Criterion,  New  York.  ̂   Paramount  Sound  News  shows  what  a  1929-30  sound 

news  reel  should  be !  Paramount  Shorts  and  Christie  Talking  Plays  prove 

box  office  pulling  power  isn't  limited  to  features.  ^  Paramount  is  the  one 

company  with  the  quality,  resources  and  showmanship  to  deliver  the 

1929-30  type  of  picture — and  do  it  week  after  week!  The  wise  showman  is 

grabbing  Paramount  quick! 

PARAMOUNT 

LEADER  OF  THE  NEW  SHOW  WORLD 
Member  Motion  Picture  Producers  &  Distributors  of  America,  Inc.,  Will  H.  Hays,  Pres. 
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DontRum 

Ydur  Business 

Paying  Back  Money  at  the  Box  Office — 

or  Sending  Them  Away  Dissatisfied — 

Is  Destructive — Quality  is  the  only  Surety 

in  Sound. 

No  "Live"  exhibitor  would  book  a  poor  picture 
and  expect  to  make  money  on  its  showing.  And  no 

"live"  exhibitor  should  deliberately  buy  a  poor  Sound 

Reproducer  knowing  that  the  public  knows  more — 

right  now — about  the  quality  of  sound  than  it  ever 

did  about  the  quality  of  acting. 

The  ear  is  more  sensitive  to  sound  than  the  eye 

is  to  action — The  Phonograph  which  is  much  older 

than  the  motion  picture  machine  trained  the  public 

ear — years  ago — to  appreciate  sound  quality  and,  in 
recent  years,  Radio  has  made  the  public  expert  in  its 

judgment  of  sound  reproduction. 

The  POWERS  CINEPHONE  was  developed  by 

highly  qualified  engineers  and  experts  in  sound  repro- 
duction, under  the  personal  supervision  of  P.  A. 

Powers — a  pioneer  in  the  manufacture  of  phono- 

graphs and  phonograph  records  and  one  of  the  first 

and  foremost  motion  picture  producers  and  exhibitors. 

The  POWERS  CINEPHONE  embodies  the  finest 

principles  of  sound  reproduction  and  the  most  impor- 
tant asset  of  modem  showmanship;  which  is:  First, 

last  and  at  all  times— TONE  QUALITY. 

Sound-on-Film  CfcCtAnn  Disc  Attachment 
Complete  tpUUtFl/.    $1000  Extra 

Disc  Elquipment  Complete  $2500. 

Powers  Cinephone  Equipment  Corporation 

Powers  Building,  723  Seventh  Avenue 

New  York,  N.  Y. 
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THE  miK  OF 

C!hi4stie  Cames  Thpouoh 

NOT  JUST  **TALr"   EUT  GI^EAT  ACTION  PICTURE/, 
INUCCi^T  AND  CUTUCCRX. 

THE  UlCUEST  CALIEI^E  CE  STCCT  AND  PLAT  MATERIAL 

NCW  EEINC  PRESENTEE)  IN  TALriNC  SliCRT  FEATURES. 

••DEAR  VIVIAN*' 
WITH  CATMCND  HATT€N  XHW)  SAM  HARDT >VITfi  LCUISE   TAZENDA  AND 

JOHNNY  ARTHUR  ' 
PARAMOUNT  FAMOUS  LASKY  CORPORATION 

Adolph  Zukor,  Pres.,  Paramount  BIdg.,  N.  Y. 

CHRISTIE  TA 
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THE  TALKIES 

With  Hit  After'  Hit . 

A  LINE-UP  CP  /TAI^S  AND  XLTI^DCI^TING  rLATCKS  WHICH 
HAS  PUT  XHCCT  PICTURES  IN  AN  ENTIRELy  NEW  CLAXX 

PRCCCCTICN  VALUES  AND  PECCPUINC  WHICH  HAVE 

SET  A  NEW  /TANUARU  E€R  TALriNC  PICTUREX-- 

"HCI^  HUSBAND'S  >V€/HCN** 
WITH   LCIS  WILSCN  ANt)   HARKISCN  PCCD CCTAVLS  CCy  C€ HEN'S 

**CET  IN  THE  SILLT  NICHT** 
THE    INI/HITACLE     NCeCC    HUMCC  CT 

Recorded  by  Western  Electric  System 
at  Metropolitan  Sound  Studios,  Inc.,  Hollywood. 

LKING  PLAYS 



South 
nd  makes  ajhmous 

SOW 

0k 

5^^^      present.  ^-^f^^ 

11 

▼m  m  w  ̂    
'SMIL  Jlk 

FRANKLIN  PANGBORN  j2 

JOHN  T.  MURRAY 

VIVIEN  OAKLAND 

Directed  by  Charles  Lamont 

Educational^ 

sixth  great  series  o 

all 'talking 

two -reel  comedies 



name 

gre
ui 

till 

Among  the  most  famous  and  most  popular 

of  all  comedy  brand  names  is  MERMAID.  / 

A  list  of  theatres  that  have  played 

MERMAID  COMEDIES  would  be  almost 

a  directory  of  the  world's  picture  houses. 

And  now  these  Jack  White  Productions 

talk.  New  casts.  Popular  stars.  The  most 

modern  type  of  talking  comedy  produc- 

tion. With  a  name  that  has  been  bringing 

them  in  for  nine  years. 

And  fun?  They'll  go  plumb  goofy 

over  ̂ ^THE  CRAZY  IVIJT.''  It's 

one  of  the  craziest,  goofiest,  fun- 

niest pictures  produced  since 

sound  brought  about  the  rebirth 

of  screen  humor. 

Jack  White 

Productions 

Recorded  by 

RCA  Photophone 

EDUCATIONAL  FILM 

EXCHANGES,  Inc. 

E,  W,  MAMMONS,  President 

Member,  Motion  Picture  Producers  and  DistribU' 
tors  of  Amprirn    Ino  -  Win    H    Hav«  Pmai/lo-nt 



just  another 

PATHE 



Under  date  of  May  2g 

this   editorial  appeared  in 

ST.  PAUL  DAILY  NEWS 

MIRACLES 

We  never  are  any  more  greatly  mistaken  than  when 

we  say  that  the  age  of  miracles  is  over.  Sometimes  it 

seems  as  if  the  age  of  miracles  had  only  begun. 

Consider  this:  The  Pathe  moving  picture  people  had 

a  camera  at  Churchill  Downs  to  take  moving  pictures 

of  the  Kentucky  derby.  In  a  New  York  studio  they 

had  another  film  and  apparatus  to  record  the  sound. 

The  sound  waves  came  to  the  studio  by  radio  and 

were  duly  recorded;  and  the  machines  were  arranged 

so  that  sight  and  sound  were  perfectly  synchronized. 

When  the  photographer  got  back  to  New  York  it  was 

an  easy  matter  to  put  the  two  films  together — and  lo 

there  was  a  "talkie,"  technically  perfect,  of  the  great 
race!    We  saw  and  heard  it  in  St.  Paul  this  week. 

Think  over  that  little  bit  of  work  for  a  minute,  and 

see  if  it  doesn't  come  close  to  filling  every  requirement 
for  a  first-class  miracle. 

sound  news 

MIRACLE 



Throw  away 

your 

WISH  BOH  E 

Gala  Opening  Last 

Thursday  at  War- 

ner Theatre,  N.  Y. 

Gave  the  World 

Something  to  Rave 

About! 

RICHARD 

lQOi%  TALKI NG  
-  /I  NGING ■X^^#/0  (  TWICE  Af  MUCH  Af  WEARY  RIVERA 

Presented  by  Richard  A.  Rou  land  ♦  Directed  by  Frank  Lloyd  who  directed 

"Weary  River"  ♦  Adaptation  and  Dialogue  by  Bradley  King  ♦  Witmark 
theme  songs,  "My  Song  of  the  Ni/e"  and  "I'm  Too  Young  To  Be  Carefid", 

sure- fire  foUotv-ups  to  "Weary  River'' 

A  FIRST  NATIONAL  VITAPHONE  PICTURE 
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The  New  Order 

THE  annual  selling  season  in  the  industry,  now  opening, 
which  has  always  heen  a  critical  period  for  all  factors 

in  the  business  this  year  takes  on  added  aspects  of  serious- 
ness. Problems  and  perplexities  pervade  the  situation 

from  the  studio  to  the  screen. 
One  fact,  however,  which  will  do  much  to  relieve  the 

immediate  pressure  if  it  is  thoroughly  realized  is  that  the 

present  moment  in  the  industry  is  a  period  of  transition — 
it  marks  formally  the  turning-point  from  the  old  business 
as  created  out  of  the  silent  pictui-e  to  the  new  business 
based  upon  the  audible  screen. 
The  new  order  necessitates  many  readjustments,  both 

practical  and  theoretical.  Old  ide'as  and  old  practices  will 
have  to  be  revised,  and  many  of  these  revisions  are  not 
going  to  be  entirely  painless. 

*    *  * 

Ziegfeld  Capitulates 

ANOTHER  stalwart  of  the  stage  theatre  has,  it  might  be 
said,  weakened  and  gone  over  to  talking  pictures.  It 

is  the  case  of  Mr.  Florenz  Ziegfeld  who  has  just  announced 
an  association  with  Mr.  Samuel  Goldwyn  out  of  which  may 
be  expected  some  impressive  attractions. 

But  it  is  more  than  passingly  interesting  to  note  that 
Mr.  Ziegfeld  who  for  many  years  either  despised  or  ignored 
motion  pictures  has  finally  been  converted  by  the  audible 

screen.  At  times  Mr.  Ziegfeld's  attitude  toward  pictures 
and  the  picture  business  has  been  one  almost  of  pity;  again, 
he  seemed  to  feel  that  it  was  a  rich  upstart  who  should,  for 
the  general  good,  be  relieved  of  some  of  its  surplus  funds 
and  it  was  only  in  this  latter  operation  that  the  eminent 
producer  could  be  influenced  to  take  the  business  seriously. 

We  think  it  likely  that  Mr.  Ziegfeld  commenced  to  take 
motion  pictures  seriously  about  the  time  last  Fall  when 
many  of  the  most  important  factors  in  previous  Ziegfeld 
successes  turned  their  attentions  westward  to  the  William 

Fox  studio.  Mr.  Ziegfeld  was  quite  shrewd  enough  to 
realize  just  where  this  was  leading  to  and  it  may  be  taken 
that  his  association  with  Mr.  Goldwyn  is  the  natural  result 
of  certain  conclusions  arrived  at  at  that  time. 

But  Mr.  Ziegfeld  should  not  be  dealt  with  harshly.  As 
a  fine  creative  genius  in  his  own  particular  field  of  musical 

shows  there  had  been  previously  no  reason  for  him  to  look 
to  other  spheres  of  activity.  But  the  practical  perfection 
of  the  audible  screen  changed  the  situation  and  obviously 

changed  Mr.  Ziegfeld's  viewpoint.  Doubtlessly  he  has 
come  to  realize  that  while  there  will  always  be  musical 
shows  in  person  in  a  few  of  the  leading  centers  of  the 

country,  the  great,  impressive  and  long-running  musical 
shows  of  the  future  will  be  recorded  in  Hollywood  and 
displayed  practically  everywhere  throughout  the  world. 

While  the  industry  need  work  itself  up  into  no  emotion 
of  gratitude  to  Mr.  Ziegfeld  on  account  of  his  joining  the 
ranks  of  motion  picture  producers,  still  it  is  a  promising 
incident  to  record  and  a  generous  welcome  may  well  be 
extended  because  his  experience  and  unusual  ability  con- 

stitute an  asset  which  will  be  profitable  to  the  business  and 
will  enable  the  screen  to  offer  to  the  public  a  type  of  attrac- 

tion for  which  there  doubtlessly  is  a  great  waiting  public. 
-»    *  -)f 

Sound  Costs 

THE  cost  of  operation  for  the  smaller  houses  under  a 
sound  policy  is  one  of  the  most  pressing  problems  of 

the  industry  at  this  moment.  That  many  of  the  smaller 
houses  are  in  a  difficult  position  need  not  be  questioned. 
But  considerable  question  remains  as  to  just  what  may  be 
done  about  it. 

It  is  an  encouraging  fact,  which  we  are  happy  to  report, 
that  this  situation  in  which  the  smaller  houses  are  is 

right  now  receiving  a  great  deal  of  sympathetic  attention 
in  sales  councils  in  New  York.  The  exhibitor  out  in  the 

territory  may  be  entertaining  the  notion  that  the  only 
sentiment  felt  and  expressed  in  these  sales  councils  is  a 

ruthless  and  grasping  one,  but  this  is  not  true.  The  serious- 
ness of  the  situation  is  appreciated  and  there  is,  we  believe, 

a  determination  to  effect  such  readjustment  as  may  be 

possible  to  the  end  of  insuring  the  continuance  and  pros- 
perity of  the  smaller  houses. 

But  any  reasoned  consideration  of  the  case  on  the  part 
of  the  smaller  exhibitor  himself  must  give  effect  to  the 
fact  that  the  transition  from  the  silent  to  the  audible  screen 

has  imposed  great  burdens,  financial  and  otherwise,  upon 
the  producer.  The  development  of  the  sound  picture  has 
cost  a  great  deal  of  money;  millions  have  been  expended 
in  experimentation  and  millions  more  mil  have  to  be  ex- 

pended. Also,  it  has  all  involved  a  great  risk  but  without 
this  risk  having  been  taken  by  the  pioneers  in  sound  the 
advent  of  the  great  development  would  have  been  put  off 
into  some  time  in  the  future. 

The  cost  of  the  sound  picture  must  be  recouped  from 
the  public  and  although  the  burden  on  the  exhibitor  will 
be  heavy  there  is  no  other  way  in  which  the  industry  can 
be  kept  solvent. 

*         -X-  * 

WE  do  not  believe  that  there  is  any  matter  at  this 
time  which  demands  greater  emphasis  than  the  fact 

that  sound  pictures  to  be  successful  must  have  adequate 
and  faithful  reproduction.  It  is  an  unfortunate  fact  that 
some  of  the  equipment  which  has  gone  into  the  theatres, 
and  some  of  it  which  is  still  going  in,  cannot  be  made 
to  give  faithful  and  adequate  reproduction  even  in  the 
hands  of  an  expert — and  every  theatre  cannot  expect  to 
have  an  expert  constantly  available  for  fixing  and  adjusting. 

No  essential  merit  in  the  picture  can  outweigh  the  dis- 
advantages of  a  squawking  machine  or  one  that  does  not 

operate  evenly  and  dependably.  It  is  a  known  fact  that 
in  various  places  talking  pictures  have  not  only  not  been 
welcomed  but  have  actually  been  resented  because  of  the 

poor  quality  of  the  reproduction. 
It  is  better  that  a  theatre  remain  silent  than  risk  an 

installation  with  inefficient  equipment. 

—MARTIN  J.  QUIGLEY. 
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81 Actors  Back  Producer  Protest 

Against  ̂ Equity  Shop'  Demand 

Proposal  Is  Doomed  to  Failure, 

Picture  Makers  Are  Convinced 

Latest  Moves  in 

^'Ecpiity  Shop" 
Demands 

Producers  declare  they  will  close  every 
studio  in  Hollywood  rather  than  submit 
to  "Equity  Shop"  proposal. 
Eight  big  salaried  actors  assail  Equity^s move. 
More  than  60  actors,  most  of  them 

Equity  members,  have  signed  non-Equity 
contracts  since  Equity  order  went  into 
effect. 

Of  30  actors  interviewed  at  random,  21 
stated  they  wished  Equity  had  "kept  out" 
of  Hollywood:  seven  were  non-committal, 
find  only  two  favored  move. 

Paramount  Spikes 

Recurring  Rumor  of 

R  CA  Purchase  Move 
(Special  to  the  Herald-World) 

ST.  LOUIS,  June  18. — Recurrence  in  Asso- 
ciated Press  dispatches  today  of  reports  that 

negotiations  for  acquisition  of  Paramount  by 
RCA  on  the  return  of  David  Sarnoff  from 
Europe,  brought  the  following  denial  from 
the  publicity  department  of  Paramount,  in  the 
absence  of  Adolph  Zukor,  president,  who  has 
just  returned  to  New  York  from  the  conven- 

tion here : 
"Paramount  will  never  be  sold  by  me 

(Zukor)  or  by  any  of  my  associates.  The  re- 
port is  false." Sidney  R.  Kent,  general  manager,  branded 

the  report  as  ridiculous  and  preposterous. 

L.A.  Central  Labor 

Council  Decides  to 

Back  Equity's  Step (Special  to  the  Herald-World) 
HOLLYWOOD,  June  18.— Equity  rallied  its 

forces  together  last  night  to  denounce  the 
A.  M.  P.  P.  It  was  Equity's  first  meeting  of the  campaign. 

Chief  among  its  features  was  the  announce- 
ment of  newly  enlisted  support  of  the  Cen- 

tral Labor  Council  of  Los  Angeles.  The  Coun- 
cil resolved  in  a  meeting  this  week  to  offer 

its  wholehearted  support  to  "The  Actors  Equity Association  at  this  time  and  that  the  officers 
of  this  Council  be  and  are  hereby  instructed 
to  cooperate  with  the  officers  of  Equity  to 
that  end  that  Equity  shop  conditions  be  estab- 

lished in  the  motion  picture  studios  of  this  city 
and  vicinity." 
A  turnout  of  1,000  listened  at  the  Writer's 

Club  while  Frank  Gillmore,  president  of 
Equity,  delivered  an  address  that  lasted  an 
hour.  He  repeated  his  offer  to  producers  to 
arbitrate  any  clauses  in  the  contract  that  they 
deem  unfair  and  declared  that  Equity  will 
agree  to  put  disputed  points  up  to  independent 
decision.    He  declared  further  : 

"Members  who  are  in  arrears  are  still  mem- 
bers and  no  resignations  are  accepted  in  crises 

like  these.  I  want  to  warn  you  that  some  of 
the  agents  are  in  collusion  with  the  producers 

(^Continued  on  next  page) 

Sixty  Actors,  Most  of  Them  Equity  Members,  Have 

Signed  Non-Equity  Contracts  Since  Order 
By  DOUGLAS  HODGES 

LOS  ANGELES,  June  18. — Producers  will  close  every  studio  in  town  rather 

than  submit  to  Equity's,  proposals. 
They  regard  the  invasion  of  Equity  as  a  selfish  crusade  which  will  inflict 

Avholesale  martyrdom  upon  many  hundreds  of  motion  picture  actors.  Their 
feelings,  imparted  to  this  paper  this  week,  bear  out  those  statements  as  well 
as  predictions  that  there  will  be  no  general  shutdown  of  production. 

Although  producers  expect  the  Equity  movement  to  interfere  annoyingly 

with  studio  plans,  they  are  convinced  that  the  "Equity  Shop"  proposal  lacks 
the  strength  that  an  organized  movement  must  have  if  its  success  is  assured. 

"  'Equity  Shop'  is  almost  unanimously  un- 
popular with  actors,"  declared  one  of  the 

leading  figures  in  the  production  field  today. 

60  Sign  Non-Equity  Contracts 
Bearing  out  this  observation  are  declara- 

tions from  nine  big  salaried  actors  who  as- 
sail Equity's  move  vigorously.  More  than  60 actors  have  signed  contracts  since  the  Equity 

order  went  into  effect.  They  agreed  to  sign 
a  non-Equity  contract  despite  the  fact  that 
most  of  them  are  Equity  members. 

Fred  W.  Beetson,  president  of  the  Central 
Casting  Bureau  and  personal  representative 
of  Will  Hays  on  the  Coast,  remains  non-com- 

mittal. He  is  expected  to  make  an  official 
statement  within  a  few  days.  The  only  state- 

ment that  he  makes  is,  "I  do  not  care  to 
discuss  the  situation  at  this  time." 

His  attitude  compares  with  that  of 
numerous  actors  who  refrain  from 
speaking  for  publication.  But  they 
have  willingly  offered  the  HERALD- 
WORLD  their  views  on  the  subject. 
Of  30  that  were  interviewed  at  ran- 

Good  News 

The  following  wire  has  just  been 
received  from  the  publishers  of 

F.  H.  Richardson's  ^'The  Bluebook 

of  Sound": 
NEW  BOOK  ON  PRESS 
STOP  COPIES  JULY 
FIRST  SURE 

That  good  news  has  been  await- 
ed by  hundreds  of  readers  of  the 

HERALD-WORLD.  The  slight 
delay  in  publication  of  the  book 
had  been  occasioned  by  Mr.  Rich- 

ardson's important  tour  of  the 
East,  South  and  Middle  West. 

Because  of  the  excellent  and 

authoritative  contents  of  "The 
Bluebook  of  Sound"  one  can  easily 
realize  the  impatience  of  those  who 
have  been  clamoring  for  it.  All 

we  can  request  is — Be  patient  a 
few  more  days. 

dom,  21  stated  they  wished  Equity 
had  "kept  out"  of  Hollywood;  seven 
refused  to  give  an  opinion,  and  two 
believed  Gillmore  is  entirely  right  in 
his     determination     to     effect  an 
"Equity  Shop." 

In  addition  to  that  survey  came  statements 
publicly    offered    by    John    Gilbert,  Norma 
Talmadge,    Marie    Dressier,    Buddy  Rogers, 
Lewis   Stone,  Monte  Blue,   Clara   Bow  and 
Louise  Dresser. 

Gilbert  Sees  No  Benefit 

Gilbert  plugged  "individual  enterprise"  as his  chief  argument  on  behalf  of  the  system 

and  means  in  operation.  He  stated:  "Never in  history  has  individual  expression  played  so 
great  a  part  in  the  efforts  of  men  as  is  true 
of  motion  picture  business.  Great  stars  rise 
from  obscurity  over  night  into  unheard  of  and 
undreamed  of  position  and  prestige. 

"Such  a  condition  is  most  certainly  not  the 
result  of  group  control,  therefore  I  do  not 
see  how  control  by  Equity  could  benefit  any 
one  in  or  connected  with  the  motion  picture 
business. 

"I  have  been  acting  in  movies  for  15  years. 
I  started  at  a  salary  of  $15  a  week.  I  solved 
all  my  problems  by  myself  without  the  as- sistance of  any  group  agency.  I  have  been 
broke  and  hungry  on  many  occasions.  No 
one  rushed  to  my  assistance. 

"Never  Heaped  Injustices" 
"What  I  am  about  to  say  is  not  through 

fear  of  any  future  action  on  the  part  of  mj' 
employers.  They  cannot  touch  me  in  any 
way.    My  statement  is  entirely  unbiased. 
"The  men  for  whom  I  work,  despite  our 

past  differences  in  production  values,  have 
never  heaped  any  injustices  upon  me.  Neither 
can  I  remember  ever  having  suffered  from 

privileges  or  rights  denied  me." 
No  Injustice.  Says  Norma  Talmadge 

Players',  according  to  Norma  Talmadge,  re- ceive salaries  commensurate  with  work  that 
they  do.  She  entered  the  ranks  of  players 
and  stars  this  week  who  flayed  "Equity  Shop" 
gestures.  She  said  that  during  her  15  years 
on  the  screen  she  has  seen  "no  Simon  De- 

grees." 

"I  have  yet  to  learn,"  she  added,  "of  one 
injustice  being  done  to  an  actor.  I  have -yet 
to  discover  why  Actors'  Equity  Association, of  which  I  am  a  member,  should  attempt  to 
force  itself  into  the  motion  picture  industn,'. 
In  vain  I  have  attempted  to  learn  what  spe- 

cific wrongs  Equity  seeks  to  right." Fears  Thousands  May  Lose  Jobs 
Marie  Dressier  foresees  the  possibility  of 

thousands  of  people  being  thrown  out  of  work 
(Continued  on  next  page) 
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Film  Actors  Join  in 

Producers '  Protest 

On  Equity  Demands 

They've  Signed  Despite  Equity  Order 
The  following  have  signed  to  appear  in  pictures  since  June  5,  when  the 

Equity  Shop  order  went  into  effect.  Names  below  have  been  provided  to 
the  Herald-World  by  the  studios  under  which  they  are  listed.  No  attempt 
has  been  made  to  establish  ivhether  any  or  all  of  these  are  Equity  members. 

William  Fox  Studios 
Dot  Farley 
Ilka  Cahse 
Laura  Hamilton 
Gordon  de  Main 
Jed  Prouty 
Myrtle  Stedman 
Peter  Gawthorne 
E.  H.  Calvert 
Harry  Mestayer 
Ulric  Haupt 
Stuart  Erwin 
Douglas  Gilmore 
Reginald  Dandy 
Evelyn  Hall 
Harry  Schultz 
Billy  Bletrher 
Lelia  Karnelly 

Hal  Roach  Studios 
Kay  Deslys 
Lyle  Kays 
Baldwin  Cooke 
Tom  Costello 
Frank  Austin 

First  National  Studios 
T.  Roy  Barnes 
Sidney  Jarvis 
Ford  Sterling 
E.  J.  Ratcliffe 
Maud  Turner  Gordon 
Bernice  Claire 
Lucien  Littlefield 
Louise  Fazenda 
Robert  Edeson 
Edna  Murphy 
Walter  Pidgeon 

Florence  Oakley 

Sydney  Blackmer 
Paramount  Studios 

Lupino  Lane Wilson  Hummel 
Charles  Giblyn 
Carl  Stockdale 
Lionel  Belmore 
Albert  Roccardi 
Margaret  Sealy 
Edgar  Norton 
Russell  Towell 
Sam  Hardy 
Golden  Waddams 
Albert  de  Winton 
Joseph  Hall 
Jean  Butner 
Henry  Fink 
Tenen  Hollz 
Albert  Gran 

RKO  Studios 
Mildred  Harris 

Metro-Goldwyn-Mayer 
Norma  Lee 
Richard  Carle 
Andre  Beranger 
Charles  Quartermaine 
Eva  Dennison 
Leonora  Stillraan 
Eugenie  Besseser Roland  Young 

Nance  O'Neil Mary  Forbes Hedda  Hopper 
Holmes  Herbert 

Equity  Is  Standing  Pat, 

Says  Dullzell,  Predicting 
Decisive  Action  Soon 

(Sl^ccial  to  the  Hcrald-lVorld) 
NEW  YORK,  June  18.— Equity  is  standing 

pat.  As  a  matter  of  fact  it  has  not  really 
started  yet,  according  to  Paul  Dullzell,  treas- 

urer, who  told  the  Herald-World  today  that 
while  the  producers  have  shown  no  intention 
of  conforming  with  Equity's  demands  they may  soon  be  forced  to  do  so. 

"To  date  we  have  only  let  them  look  over 
our  proposition,"  Dullzell  said.  "There  has 
not  been  any  action  yet.  Just  now  we  are 
strengthening  our  fences  and  you  may  look 
for  something  decisive  s:oon. 

Central  Labor  Council 

Indorses  Equity  Move 
{Continued  from  preceding  page) 

and,  theretore,  you  must  not  pay  any  atten- 
tion to  what  they  say. 

"Norma  Talmadge  seems  to  have  a  very 
good  recollection  of  what  appeared  in  the 
columns  of  Equity  magazine  since  she  quoted 
from  an  issue  three  or  four  years  old  in  her 
interview.  There  are  other  articles  that  I  wish 
she  would  also  take  to  heart.  For  instance, 
the  one  in  the  May  number  describing  the  de- 

plorable lot  of  the  bit  and  part  actor  who 
depends  on  the  Central  Casting  Bureau  for 

work." Regarding  this  editorial  in  the  Equity  News, 
an  official  connected  with  the  Bureau  states 
that  the  editorial  is  grossly  exaggerated. 

Gillmore  announced  that  Equity  will  meet 
again  at  the  Writer's  Club,  June  20. 

Actors'  agents  and  representatives  have 
met  and  75  per  cent  of  them  voted  to  stay 
out  of  the  Equity  trouble.    More  than  200 

agents  attended  the  meeting.  Agents  re- 
cently have  been  accused  of  selling  out  to 

the  producer  and  the  meeting  was  called 
in  order  to  refute  these  claims. 

What  Noted  Actors 

Say  of  Equity 

Demands 

John  Gilbert — /  do  not  see  how  control 
by  Equity  could  benefit  anyone  in  or  con- 

nected with  the  motion  picture  business. 
Norma  Talmadge — I  have  yet  to  dis- 

cover why  Actors'  Equity  Association,  of 
which  I  am  a  member,  should  attempt 
to  force  itself  into  the  motion  picture industry. 

Marie  Dressier — Efforts  of  outside  inter- 
ests to  seize  control  of  the  motion  picture 

industry  may  result  in  thousands  of  peo- 
ple being  thrown  out  of  work. 

Lewis  Stone — From  no  one  sponsoring 
Equity  have  I  heard  a  real  concrete  sug- 

gestion, behind  which  might  lie  a  con- 
structive thought  for  the  betterment  of 

the  industry  as  a  whole,  and  the  people 
in  it. 

Clara  Bow — Equity  wants  to  add  a  fifth 
wheel  to  a  perfectly  running  motorcar, 
and  to  me  that  fifth  wheel  has  a  flat  tire. 
Monte  Blue — Standardization  would 

sound  the  death  knell  to  creative  art  on 
the  screen. 

Buddy  Rogers — Believes  Equity's  mo- tii'es  are  selfish. 
Corinne  Griffith — A  small  group  from 

New  York  is  engineering  the  movement. 

(Continued  from  preceding  page) 

as  a  result  of  Equity's  bombshell.  She  made the  following  statement  this  week : 
"Efforts  of  outside  interests  to  seize  control 

of  the  motion  picture  industry  may  result  in 
thousands  of  people  being  thrown  out  of 
work. 
"When  the  Actors'  Equity  was  formed  I 

was  one  of  the  first  to  join. 
"In  the  difficulty  of  1919  I  organized  Chorus 

Equity  and  was  its  first  president.    I  think  1 
helped  a  little.    They  said  I  helped  a  lot. 

"But  I  must  be  honest  about  this 
situation.    To  begin  with,  the  situa- 

tion of  1919  and  the  one  now  are  en- 
tirely different. 

"A  point  I  would  like  to  make  is 
this;  let  the  people  who  find  so  much 
to  complain  about,  go  back  to  the 
stage,  it  seems  to  me  that  Equity  is 
taking  an  advantage,  perhaps  an  un- 

fair advantage,  of  a  situation. 
"I  have  nothing  to  gain  from  either  side,  if 

Equity  should  expel  me  I  should  be  sorry.  It 
is  unwise  and  I  don't  think  they  can  succeed." 

Opposes  Factory-Like  Hours 
Lewis  Stone's  resentment  for  Equity's  rule 

emphasized  the  factory-like  hours  that  actors 
would  observe.    He  said  that  "the  subject  of hours  seems  to  be  the  one  upon  which  Equity 

wants  to  manufacture  an  issue." He  also  added : 
"And  from  no  one  sponsoring  Equitv  have 

I  heard  a  real  concrete  suggestion,  behind 
which  might  lie  a  constructive  thought  for  the 
betterment  of  the  industry  as  a  whole,  and 

the  people  in  it." "Fifth  Wheel  with  Flat  Tire" 
Clara  Bow,  who  feels  Hollywood  needs  a 

little  tranquility,  said  she  preferred  to  work 
under  present  conditions  rather  than  under 
Equity. 

She  also  stated  that  the  "only  situation  of which  I  am  aware  that  needs  to  be  remedied 

is  the  one  Equity  is  trying  to  stir  up." 
"Under  Equity  we  would  begin  work  in 

the  morning,  and  quit  in  the  evening,  like 

workmen  in  a  factory,"  she  declared.  "I 
have  certain  work  to  do  and  I  don't  want 
Equity  telling  me  what  to  do  and  how  to  do 
it. 

"I  got  along  very  well  without  Equity  and 
I  shall  continue  to  do  so.  Equity  wants  to 
add  a  fifth  wheel  to  a  perfectly  running  motor 
car,  and  to  me  that  fifth  wheel  has  a  flat  tire. 

"Death  Knell  to  Creative  Art" 
Monte  Blue  made  the  following  declara- 

tion : 
"The  entrance  of  Equity  into  the  motion 

picture  business  might  result  in  a  standardiza- 
tion of  salaries  and  'time  clock'  working  con- 

ditions, thus  sounding  the  death  knell  to  crea- tive art  on  the  screen.  Creative  effort  should 
never  be  fettered.  We  should  be  free  to  fol- 

low our  own  desires  in  our  work. 
"The  idea  that  stage  actors  are  indispensable 

to  the  talking  pictures  has  been  disproved, 
they  are  splendid  in  their  own  field.  I  know 
this  business  and  I  don't  want  to  see  it  make a  mistake. 

"I  simply  cannot  understand  the  attitude  of 
those  who  would  reduce  everj'one,  regardless 
of  experience  or  proficiency  to  the  same 
mediocre  level.  I  have  put  in  my  time  punch- 

ing time  clocks  in  factories,  and  I  don't  want 

to  go  back  to  it." Buddy  Rogers,  Paramount  player,  charged 
Equity  with  wanting  new  fields  to  exploit. 
He  believes  Equity's  motives  are  selfish  ones. 

Thomas  Reed  Transferred  to  Biloxi 
NEW  ORLEANS.— Thomas  E.  Reed,  who  has  been 

employed  as  assistant  manager  for  the  Saenger  thea- tre in  Mobile,  has  been  transferred  to  Biloxi  as 
manager  at  the  Saenger  theatre  in  that  city.  He succeeds  Joseph  Levy. 
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One-Half  of  U.  S.  Theatres 

A  Iready  Wired  for  Sound, 

Herald-World  Poll  Shows 

By  ERNEST  A.  ROVELSTAD 

More  than  one-half  of  the  theatres  of  the  United  States 

have  sound  in  some  form,  whether  synchronized  or  non- 
synchronized,  or  both.  This  unusual  tribute  to  the 
progress  of  sound  in  motion  pictures,  all  made  within 
practically  the  last  three  years  of  the  rapid  development 
of  the  industry,  is  indicated  in  the  results  of  the  Herald- 
World's  survey  of  sound. 

In  the  following  generalizations  from  the  averaging  of 
the  replies  received,  little  attempt  is  made  to  distinguish 
as  a  class  those  theatres  which  have  both  synchronized 
and  non-synchronized,  as  it  is  noted  that  in  general  in 
Western  Electric  installations,  which  reports  show  in  the 
majority,  both  types  are  in  use. 

Following  are  the  most  important  facts  evinced  by  the 
reports : 

More  than  one-half  of  the  theatres  have  sound. 
One-half  of  those  having  sound  use  synchronized 

equipment. 
One-half  of  the  installations  are  non-synchronized 

only. 

This  widespread  recognition  of  sound  pictures  by  the 
theatre  owners  of  the  nation  is  more  than  a  testimonial 
to  sound.  It  is  also  a  definite  acknowledgment  of  the 
conviction  that  the  public,  in  the  short  period  of  time 

since  Warner  Brothers'  "Don  Juan"  first  was  presented, 
has  learned  to  demand  sound,  and  that  the  future  of  the 
box  office  is  securely  linked  with  sound. 

Many  Installing  Equipment 

True,  there  are  the  individual  expressions  of  some  ex- 
hibitors that  their  patrons  in  the  main  prefer  silent  pic- 

tures. For  the  most  part,  however,  such  statements 
come  from  theatre  owners  who  not  yet  have  wired  their 
houses,  not  from  those  who  have  completed  their  in- 

stallations. In  this  connection,  it  should  be  noted  also 
that  in  a  number  of  the  cases  which  have  been  listed  as 
silent  houses,  the  exhibitors  added  that  they  had  sound 

equipment  on  the  way,  or  had  found  it  advisable  to  in- 
stall it  soon  in  order  to  meet  the  new  sound  competition. 

While  the  recapitulation 
qlso  shows  that  the  number 
of  disc-only  installations  far 
outnumbers  the  cases  of 

sound-on-film-only,  there  is 
no  significance  in  this  com- 

parison, because  this  can  be 
attributed  to  the  mere  fact  of 

the  disc  type  equipment  hav- 
ing made  an  earlier  appear- 

ance. In  only  a  comparative- 
ly few  cases  did  exhibitors 

express  themselves  as  prefer- 
ring the  one  type  over  the 

other. 

Of  particular  importance  in 
the  general  subject  of  sound 
installations  is  the  fact  that  the 

point  at  which  a  preponder- 
ance of  sound  theatres  over 

Another  Article 

Next  Week 

will  take  up  a  distinctly  different 
phase  of  the  subject  of  sound  in 
the  theatre,  as  determined  in  this 
comprehensive  and  authoritative survey  by 

Exhibitors 

Hera  Id-  World 

silent  is  found,  as  far  as  seating  capacity  is  concerned,  is 
somewhere  between  the  500  to  750  seat  group  and  those 

seating  between  750  and  1,000.  This  would  indicate  that 

the  prevalence  of  sound  theatres  is  not  limited  to  houses 
seating  1,000  or  more,  which  might  have  been  supposed. 

Many  Sound  Houses  in  Smallest  Group 
While  the  number  of  silent  houses  was  far  in  the 

majority  in  the  smallest  grouping,  the  comparative  total 
of  sound  theatres  was  larger  than  the  popular  conception 
would  have  it.  There  was  a  report  from  a  house  seating 

only  180  which  had  synchronous  equipment.  The  num- 
ber of  theatres  reporting  in  this  seat-group  was  largest, 

as  was  to  be  expected,  but  this  does  not  affect  the  averag- 
ing, because  the  proportion  was  consistent  as  the  number 

of  reports  increased.  In  this  group  the  number  of  houses 

with  only  non-synchronized  installation  was  larger  than 
the  number  of  synchronized,  as  also  was  to  be  expected, 

though  here,  too,  the  diflference  was  not  as  great  as  might 
have  been  predicted. 

In  the  group  with  500  to  749  seats,  it  was  found  that 

approximately  three-eighths  had  synchronous  equip- 
ment, and  approximately  only  one-ninth  had  only 

non-synchronous.  Two-thirds  of  these  houses  report- 
ing had  sound  in  some  form;  to  state  it  from  the 

other  angle,  only  one-third  ivere  silent.  This  trend 
was  far  more  noticeable  as  the  number  of  seats  grew 
above  the  650  mark. 

Coming  into  the  next  classification,  750  to  1,000,  the 

separation  of  sound  and  silent  theatres  becomes  all  the 
wider.  Here  we  find  that  of  those  who  replied  to  the 

questionnaire,  more  than  three-fourths  of  the  theatres 
had  found  that  they  needed  sound  pictures  to_  satisfy  the 

wishes  of  their  patrons.  There  was  also  evidence  that 

non-synchronized  equipment  was  not  enough  for  the 

patrons  of  this  sized  theatre.  Approximately  three- 
fourths  of  the  houses  were  wired  to  show  talking  pic- 

tures, while  the  comparative  number  of  only  non-syn- 
chronous installations  could  almost  be  termed  negligible. 

It  is  also  interesting  to 
note  that  in  the  classes  from 
1,500  to  1,999,  and  2.000  and 

above,  there  was  not  one  re- 
port from  a  silent  house,  that 

is,  having  neither  synchro- nous nor  non-synchronous 
While  of  course  it  is  not  be- 

lieved that  this  figure  is  ab- 
solute, nevertheless  it  does 

indicate  that  theatres  of  this 
class  practically  represent  a 
100  per  cent  coverage  with 
sound,  as  far  as  original  in- stallation is  concerned. 

On  the  following  pages  will 
be  found  further  reports  in 
details.  The  number  of 

reports  published  to  date  is 
still  a  small  fraction  of  the 
total  received. 
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Sound  as  Exhibitors  Hear  It  at  the  Box  Office 

Illinois 

Population:   3.000,000.    Seating  ca^acky:  1,000. 
Have  you  sound  equipment:  Yes. 
Synchronous:  Yes. 
Both  disc  and  sound-on-fihn:  Yes. 
Name  of  equipment:  Western  Electric. 
My  patrons'  preferences  are  in  the  following  order:  First, 

singing  and  dialogue;  second,  melodrama;  third,  comedy- 
drama;  fourth,  musical  comedy;  fifth,  drama;  sixth,  comedy; 
seventh.  Westerns;  eighth,  musical  comedy. 

My  patrons  do  NOT  like:  Highbrow  classics  of  historical  nature. 
As  to  the  amount  of  synchronization,  my  patrons'  preferences are  in  the  following  order:  First,  all  talking  and 

singing  and  instrumental  music;  second,  all  talking 
without  singing  and  without  instrumental  music;  third, 
part  talking  and  singing;  fourth,  synchronized  singing 
and  instrumental  but  not  talking;  fifth,  sound  effects  only. 

Is  sound  drawing  better  than  silent:  Yes. 
Does  a  program  entirely  of  sound  subjects  draw  best:  Yes. 
Does  the  public  want  talking  Westerns:  Yes,  if  like  "In  Old 

Arizona." Is  the  silent  picture  going  to  disappear:  Yes. 
Have  you  raised  your  admission  prices:   Yes.    Top  price,  35; 

low  price,  25. 
Do  you  have  matinees:  No. 
Changes  of  program  weekly:  Three. 
Orchestra:   No.    Organist:  Yes. 

Alabama 

Population:  400.    Seating  capacity:  125. 
Have  you  sound  equipment:  No. 
Is   sound   in   adjacent   towns   drawing   patronage   from  your 

theatre:  No. 
Does  the  public  want  talking  Westerns:  Yes. 
Is  the  silent  picture  going  to  disappear:  No. 
Changes  of  program  weekly:  Two. 
Orchestra:    No.    Organist:  No. 
Remarks:  There  is  a  theatre  about  ten  miles  from  mine 

equipped  with  a  sound  device  of  the  exhibitor's  own  make, but  it  is  not  distinct  as  I  have  heard.  Therefore,  I  do  not  think 
it  will  hurt  me.  I  do  not  believe  that  I  will  be  able  to  put  in 
talkies  until  next  summer  but  I  hope  to  have  them  then.  I  feel 
sure  that  they  will  get  the  money. 

Montana 

Population :  1,400.    Seating  capacity:  300. 
Have  you  sound  equipment:  Yes. 
Non-synchronous:  Yes. 
Name  of  equipment:  Phototone. 
Is  sound  drawing  better  than  silent:   Non-synchronous  better 

than  orchestra  or  piano. 
Is  the  silent  picture  going  to  disappear:  No. 
Have  you  raised  your  admission  prices:  No. 
Remarks:   Will  be  in  position  to  give  you  more  definite  soon 

as  I  am  putting  in  Phototone  sound-on-film  equipment — no 
disc.  Expect  to  run  two  changes  of  audiens  and  one  of  silent 
per  week  instead  of  five  changes  per  week  as  at  present. 

Georgia 

Population :    550.    Seating  capacity:  200. 
Have  you  sound  equipment:   Have  one  bought  in  transit- 
My  patrons'  preferences  are   in   the   following  order:  First, 

comedy-drama;  second,  melodrama  and  Westerns;  third 
drama. 

My  patrons  do  NOT  like:  Very  much  dull,  draggy  pictures 
and  I  do  not  like  to  have  to  buy  a  lot  of  machine-made 
program  fillers;  then  the  minute  they  get  an  ordinarily  good 
interesting  picture  (even  though  apparent  cost  to  producer 
no  more)  to  have  producer  call  it  special! 

Is  sound  drawing  better  than  silent:  It  will  for  the  first  month, 
then  no  more  (refer  to  small  towns). 

Is  sound  in  adjacent  towns  drawing  patronage  from  your 
theatre:  No,  not  until  he  gets  a  better  installation. 

Does  the  public  want  talking  Westerns:  I  should  think  so. 
Particularly  in  small  towns. 

Is  the  silent  picture  going  to  disappear:  Not  for  at  least  five 
years. 

Have  you  raised  your  admission  prices:    No.    Top  price,  25; 
low  price,  10. 

Do  you  have  matinees:  No. 
Changes  of  program  weekly:  Two. 
Orchestra:   No.    Organist:  No. 

Remarks:  The  public  seems  to  like  good,  clear  tone  talking 
pictures  but  I  think  they  can  very  easily  be  fed  too  much. 

Personally  I  am  inclined  to  think  a  mixed  and  balanced  diet 
would  be  much  easier  to  digest  on  the  part  of  the  public  and 
far  easier  on  the  industry  to  more  easily  get  into  proper  pro- 

duction. But  each  fellow  wants  just  a  little  more  talk  (whether 
necessary  or  not)  so  he  puts  in  plenty  of  talk  and  out-noises 
the  other  fellow.  Witness  "The  Pagan" — no  talk  but  a  song sung  several  times  which,  to  me,  made  it  very  enjoyable. 
(Just  personal  opinion — all  of  this — no  more,  no  less).  I  am 
not  a  Big  Cog  in  the  industry  but  you  asked  for  my  opinion, 
so  I  have  given  it  to  you.  When  talking  pictures  first  came 
in  I  did  not  like  them  and  preferred  good  silents  (I  still  like 
good  silents)  but  I  now  don't  fail  to  see  a  real  good  talking 
picture  such  as  "The  Home  Towners,"  "The  Broadway  Melody," 
and  "Singing  Fool,"  when  I  have  the  opportunity.  When  rent 
on  talking  pictures  comes  down  to  the  price  of  silent  I  will 
then  handle.    Until  then — I  can't. 

Maine 

Population :  3,100.    Seating  capacity:  634. 
Have  you  sound  equipment:  No. 
Is   sound   in   adjacent   towns   drawing   patronage   from  your 

theatre:  Yes,  but  very  few. 
Is  the  silent  picture  going  to  disappear:  Yes,  but  not  very  soon. 
Have  you  raised  your  admission  prices:    No.    Top  price,  25; 

low  price,  10. 
Do  you  have  matinees:   Saturday  only. 
Changes  of  program  weekly:  Four  to  six. 
Orchestra:   No.    Pianist:  Yes. 
Remarks:  We  are  surrounded  by  sound  theatres  but  wildcat 

equipment  which  has  destroyed  the  faith  of  the  musical 
public.  Perhaps  eight  out  of  ten  have  declared  to  me  that 
they  are  not  satisfied  with  sound  and  enjoy  the  silent  version 
best,  partly  because  of  the  terrible  shrieks  and  harsh  voices  and 
secondly  because  of  being  unable  to  relax  and  rest.  We  be- 
heve  that  the  producers  will  eventually  attempt  to  foist  sound 
upon  the  theatres  and  pubHc  but,  although  we  shall  most  likely 
wire  if  we  find  the  right  priced  machine  that  will  positively 
deliver  the  goods,  the  life  of  sound,  unless  radical  changess 
occur  as  to  film  contracts  and  other  expenses  involved,  will 
be  about  two  years.  It  will  hurry  television,  which  is  without 
doubt  the  next  radical  change.  This  is  the  show  business  and 
we  must  be  ready  to  grasp  everything  new  if  within  our  bank 
balance  but  as  to  going  into  the  red  to  stay — never — we'll  quit first. 

Wisconsin 
Population:   1,900.    Seating  capacity:  300. 

Have  you  sound  equipment:  Yes. 
Non-synchronous:  Yes. 
Is   sound   in   adjacent   towns   drawing  patronage   from  your 

theatre:   Very  little. 
Does  the  public  want  talking  Westerns:  No. 
Is  the  silent  picture  going  to  disappear:  No. 
Changes  of  program  weekly:  Three. 
Remarks:  Give  me  a  good  silent  picture  and  I  can  hold  my 

patronage  and  give  better  satisfaction  than  the  talkies  are 
doing  in  adjacent  towns.  Have  received  lots  of  complaints  on 
talkies,  my  patrons  telling  me  they  much  prefer  a  good  silent 

production. 
Michigan 

Population:  1,500.    Seating  capacity:  300. 
Have  you  sound  equipment:  No. 
My  patrons  do  NOT  like:  We  do  not  know  what  it  is  all 

about  yet.  I  have  seen  some  that  were  okay  and  some 
that  were  not.  It  may  last  and  it  may  not.  It  is  a  big 
fad  and  some  of  the  fads  do  not  hold.    I  am  waiting. 

As  to  the  amount  of  synchronization,  my  patrons'  preferences are  in  the  following  order:  First,  synchronized  singing  and 
instrumental  but  not  talking;  second,  sound  effects  only. 

Is  sound  in  adjacent  towns  drawing  patronage  from  your 
theatre:  No. 

Is  the  silent  picture  going  to  disappear:  No. 
Do  you  have  organist:  No. 
Remarks:  I  am  in  too  small  a  town  to  say  much.  Our  moneyed 

people  drive  to  cities  anyway,  some  for  a  drive  and  some 
to  see  and  hear,  and  a  lot  tell  me  that  they  do  not  care  for 
the  talkies.  So  I  do  not  know  much  about  it.  They  look  as 
if  they  had  come  to  stay  but  they  will  have  to  cut  their  film 
prices,  and  I  think  it  will  be  all  disc,  but  all  prices  must  come 
down  so  the  exhibitor  can  live. 
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Kansas 

Population:   120,000.    Seating  capacity:  800. 
Have  you  sound  equipment:  Yes. 
Synchronous:  Yes. 
Non-synchronous:  No. 
Only  disc:  Yes. 
Name  of  equipment:  Pacent. 
My  patrons'  preferences  are  in  the  following  order:  First,  sing- 

ing and  dialogue;  second,  musical  comedy;  third,  melo- 
drama; fourth,  comedy-drama;  fifth,  drama;  sixth,  comedy; 

seventh.  Westerns. 
My  patrons  do  NOT  like:  Costume  pictures. 
As  to  the  amount  of  synchronization,  my  patrons'  preferences are  in  the  following  order:  First,  part  talking  and  singing; 

second,  all  talking  and  singing  and  instrumental  music; 
third,  all  talking  without  singing  and  without  instrumental 
not  talking;  fifth,  sound  efTects  only. 
music;  fourth,  synchronized  singing  and  instrumental  but 
not  talking;  fifth,  sound  effects  only. 

Is  sound  drawing  better  than  silent:  Yes. 
Does  a  program  entirely  of  sound  subjects  draw  best:  Can't run  this  kind.    Prices  are  too  high. 
Does  a  program  of  both  sound  and  silent  subjects  draw  best: 

Yes. 
Does  the  public  want  talking  Westerns:  Yes. 
Have  you  raised  your  admission  prices:  Yes.    Top  price,  25; 

low  price,  10. 
Do  you  have  matinees:  No. 
Changes  of  program  weekly:  Two  sound,  three  silent. 
Orchestra:  No.    Organist:  Yes. 

Iowa 

Population:  15,000.    Seating  capacity:  1,145. 
Have  you  sound  equipment:  Yes. 
Synchronous:  Yes. 
Non-synchronous:  Yes. 
Both  disc  and  sound-on-film :  Yes. 
Name  of  equipment:  Vitaphone-Movietone. 
My  patrons'  preferences  are  in  the  following  order:  First, 

comedy,  comedy-drama,  operetta,  musical  comedy,  singing 
and  dialogue;  second,  drama. 

As  to  the  amount  of  synchronization,  my  patrons'  preferences are  in  the  following  order:  First,  all  talking  and  singing 
and  instrumental  music;  second,  all  talking  without  sing- 

ing and  without  instrumental  music;  part  talking  and  sing- 
ing, synchronized  singing  and  instrumental  but  not  talking, 

sound  effects  only. 
Is  sound  drawing  better  than  silent:  Yes. 
Does  a  program  entirely  of  sound  subjects  draw  best:  Yes. 
Does  the  public  want  talking  Westerns:  No. 
Is  the  silent  picture  going  to  disappear:  Yes. 
Have  you  raised  your  admission  prices:  No.  Top  price,  50; 

low  price,  40. 
Do  you  have  matinees:  Yes. 
Changes  of  program  weekly:  Two. 
Orchestra:  No.    Organist:  Yes. 

Louisiana 

Population:  1,160.    Seating  capacity:  431. 
Have  you  sound  equipment:  Yes. 
Synchronous:  Yes. 
Non-synchronous:  Yes. 
Only  sound-on-film:  Yes. 
Name  of  equipment:  Pacent. 
My  patrons  do  NOT  like:  All  talking  without  musical  back- 

ground. 
As  to  the  amount  of  synchronization,  my  patrons'  preferences are  in  the  following  order:  First,  all  talking  and  singing 

and  instrumental  music;  second,  part  talking  and  singing; 
third,  sound  effects  only;  fourth,  synchronized  singing  and 
instrumental  but  not  talking. 

Is  sound  drawing  better  than  silent:  Yes. 
Does  a  program  entirely  of  sound  subjects  draw  best:  Yes. 
Does  a  program  of  both  sound  and  silent  subjects  draw  best: 

No. 
Does  the  public  want  talking  Westerns:  No. 
Is  the  silent  picture  going  to  disappear:  No. 
Have  you  raised  your  admission  prices:   Yes.    Top  price,  50; 

low  price,  20. 
Do  you  have  matinees:  Yes. 
Changes  of  program  weekly:  Four  and  five. 
Orchestra:  No.    Organist:  Yes. 
Remarks:  We  exhibitors  should  have  better  recording  on  disc 

and  this  should  be  inspected  by  manufacturers  before  put- 
ting same  on  market.  We  have  had  trouble  with  the  disc 

where  loud  sound  effects  and  loud  talking  are  recorded;  the 
tracts  on  the  disc  are  not  uniform  and  cause  the  needle  to 
jump  and  repeat.  This  trouble  does  not  seem  to  be  clear  to 
the  exchange,  as  when  we  report  having  trouble  with  disc 
repeating,  they  tell  us  that  the  discs  are  new  and  never  have 

been  used,  which  is  correct.  But,  due  to  poor  recording,  this 
trouble  cannot  be  avoided  by  them  or  us.  It  is  left  to  the 
manufacturers  to  correct  this  trouble.  We  have  not  had  this 
trouble  as  yet  with  Vitaphone  and  RCA  Photophone  recording. 

Alberta,  Canada 
Remarks:  No  sound  equipment  of  any  sort  except  Orthophonic 

Phonograph.    I  have  tried  non-synchronous  machines  with- 
out success.    People  prefer  present  arrangement.    Sound  and 

talkie  equipment  too  high. 

Arizona 

Population:   1400.    Seating  capacity :  250. 
Have  you  sound  equipment:  No. 
Synchronous:  No. 
Non-synchronous:  Yes. 
Name  of  sound  equipment:  Homemade. 
Is  sound  in  adjacent  towns  drawing  patronage  from  your  thea- 

tre: No,  none  closer  than  100  miles. 
Is  the  silent  picture  going  to  disappear:  No. 
Have  you  raised  admission  prices:  No.  Top  price,  35;  low 

price,  10. Do  you  have  matinees:  No. 
Changes  of  program  weekly:  Four. 
Orchestra:  No. 
Remarks:  My  patrons  do  not  know  much  about  talking  pic- 

tures and  I  hope  they  never  do  as  I  could  not  afford  to 
buy  pictures  if  machine  was  furnished  free.  I  am  sold  on 
talking  pictures,  but  my  patrons  have  not  heard  them  enough 
to  learn  to  like  them.  Silents  appear  now  to  be  only  step- 

children, but  high  score  prices  and  advanced  film  rentals  will 
force  good  silents  to  be  made  as  soon  as  the  public  and  the 
producers  recover  from  their  sound  intoxication. 

New  York 

Population    800.     Seating  capacity:  250. 
Have  you  sound  equipment:  Yes. 
Synchronous:  Yes. 
Only  disc:  Yes. 
Name  of  sound  equipment:  Artone. 

My  patrons'  preferences  are  as  follows:  First,  Westerns; second,  comedy;  third,  melodrama;  fourth,  musical  comedy; 
fifth,  comedy-drama;  sixth,  singing  and  dialogue;  seventh, drama. 

As  to  the  amount  of  synchronization,  my  patrons'  preferences are  in  the  following  order:  First,  synchronized  singing  and 
instrumental  but  not  talking;  second,  part  talking  and  sing- 

ing; third,  sound  effects  only;  fourth,  all  talking  and  sing- 
ing and  instrumental  music;  fifth,  all  talking  without  sing- 
ing and  without  instrumental  music. 

Is  sound  drawing  better  than  silent:  Yes. 
Does  a  program  entirely  of  sound  subjects  draw  best:  Yes. 
Does  the  public  want  talking  Westerns:  Yes. 
Is  the  silent  picture  going  to  disappear:  No. 
Have  you  raised  admission  prices:  No.    Top  price,  25c  straight. 
Do  you  have  matinees:  Yes. 
Changes  of  program  weekly:  Each  day. 
Orchestra:  Yes. 
Remarks:  A  smaller  instrument  and  less  price,  needed  for  the 

very  small  town,  so  that  in  time  all  can  be  wired,  as  it  will 
mean  wire,  or  close  eventually. 

Wisconsin 

Population:  1,100.    Seating  capacity:  300. 
Have  you  sound  equipment:  No. 
Is   sound   in   adjacent   towns   drawing   patronage   from  your 

theatre:  Yes. 
Does  the  public  want  talking  Westerns:   Not  yet  determined. 
Is  the  silent  picture  going  to  disappear:  Yes. 
Orchestra:   No.    Organist:  No. 
Remarks:   Have  started  to  install  sound,  but  not  ready  yet  to 

present  pictures. 

Nebraska 

Population:  1,000.    Seating  capacity:  300. 
Have  you  sound  equipment:  Yes. 
Synchronous:  Yes. 
Only  disc:  Yes. 
Is  sound  drawing  better  than  silent:  No. 
Is   sound   in   adjacent   towns   drawing   patronage   from  your 

theatre:  No. 
Does  the  public  want  talking  Westerns:  No. 
Is  the  silent  picture  going  to  disappear:  No. 
Have  you  raised  your  admission  prices:   No.    Top  price,  10-25; 

low  price,  10-25. 
Do  you  have  matinees:  No. 
Changes  of  program  weekly:  Four. 
Orchestra:   No.    Organist:  No. 
Remarks:  If  they  will  give  us  good  silent  pictures  and  not  so 
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much  wine,  women,  song  and  moon.  With  good  stories, 
they  can  keep  all  their  sound  and  we  will  still  do  business. 
People  do  not  care  for  leg  shows.  Those  days  are  gone.  Too 
much  of  that  on  the  street.  Don't  have  to  pay  for  that  kind of  a  show  any  more.  I  will  add  that  I  am  only  fifteen  miles 
from  two  theatres  with  sound  and  10,000  population.  All  we 
want  is  good  pictures. 

Vermont 
Population:  2,500.    Seating  capacity:  500. 

Have  you  sound  equipment:  No. 
Is   sound   in   adjacent   towns   drawing  patronage   from  your 

theatre:  Yes. 
Does  the  public  want  talking  pictures:  No. 
Is  the  silent  picture  going  to  disappear:  No. 
Orchestra:  No.    Pianist:  Yes. 
Remarks:  Do  not  use  sound  pictures. 

Mississippi 

Remarks:  Not  being  equipped  with  sound  there  are  few  answers 
I  could  make  to  your  questionnaire.  Am  contemplating 

placing  disc  system  in  summer  theatre.  At  present  have  non- 
synchronous  instrument.  Sound  in  adjacent  towns  are  drawing 
patronage  from  my  theatre.  I  believe  that  silent  pictures  will 
practically  disappear. 
Am  familiar  with  a  few  small  towns  that  have  installed  sound. 

Some  with  poor  installations  have  found  business  bad.  Those 
with  good  installations  have  shown  increase  over  silent.  How- 

ever, rental  prices  have  forced  up  admission  prices,  and  the 
latter  cannot  last.  In  my  opinion,  rentals  must  come  down 
to  the  extent  that  the  exhibitor  can  play  his  old  prices,  except 
in  instances  of  a  really  good  production.  I  do  not  mean  that 
rentals  should  be  the  same  as  old  silent.  The  exhibitor  can 
stand  a  reasonable  increase  which  is  taken  care  of  by  a  propor- 

tionate increase  in  attendance. 

Nebraska 

Population:  1,000.    Seating  capacity:  200. 
Have  you  sound  equipment:  Yes. 
Synchronous:  Yes. 
Non-synchronous:  Yes. 
Name  of  equipment:  Good-All. 
My  patrons'  preference  is:  Singing  and  dialogue. 
As  to  the  amount  of  synchronization,  my  patrons'  preferences are  in  the  following  order:  First,  all  talking  and  singing 

and  instrumental  music;  second,  part  talking  and  singing; 
third,  synchronized  singing  and  instrumental  but  not  talk- 

ing; fourth,  all  talking  without  singing  and  without  instru- 
mental music. 

Is  sound  drawing  better  than  silent:  Yes. 
Does  the  public  want  talking  Westerns:  Yes. 
Is  the  silent  picture  going  to  disappear:  No. 
Have  you  raised  your  admission  prices:  Yes.  Top  price,  50; 

low  price,  30. 
Do  vou  have  matinees:  No.  Changes  of  program  weekly: 

three. 
Orchestra:   No.    Organist:  No. 

 ♦  
Indiana 

Population:  4,192.    Seating  capacity:  436. 
Have  you  sound  equipment:  No. 
Is   sound   in   adjacent   towns   drawing   patronage   from  your 

theatre:  Not  noticeable. 
Is  the  silent  picture  going  to  disappear:  No. 
Have  you  raised  admission  prices:  No.  Top  prices,  25;  low 

price,  25. 
Matinees:  No.    Changes  of  program  weekly:  Five. 
Orchestra:  No.    Organist:  No. 
Remarks:  Just  use  piano. 

Iowa 
Population:  1,400.    Seating  capacity:  300. 

Have  you  sound  equipment:  No. 
Non-synchronous:  Yes. 
Matinees:  No. 
Changes  of  program  weekly:  Three. 
Remarks:  We  expect  to  install  synchronous  sound  when  film 

and  record  prices  are  somewhere  near  what  we  can  afford 
to  pay.  Good  Westerns,  comedy,  and  action,  and  good  stories 
still  bring  as  much  as  they  used  to.  I  am  not  going  to  be 
stampeded  until  I  can  see  a  profit  in  sound.  Most  of  the  outfits 
I  have  heard  all  have  a  "code  in  the  node"  or  severe  adenoids. 

Nebraska 
Population:  2,200.    Seating  capacity:  400. 

Have  you  sound  equipment:  Yes. 
Non-synchronous:  Yes. 
Is   sound   in   adjacent   towns   drawing  patronage   from  your 

theatre:  Yes. 
Does  the  public  want  talking  Westerns:  Yes. 

Is  the  silent  picture  going  to  disappear:  No. 
Changes  of  program  weekly:  Three. 
Orchestra:   No.    Organist:  No. 
Remarks:  Hope  to  have  synchronous  installation  in  about  six 

weeks  or  maybe  ten  weeks.    Am  not  rushing  it  at  all. 

Indiana 

Population:   91,000.    Seating  capacity:  1,400. 
Have  you  sound  equipment:  Yes. 
Synchronous:  Yes. 
Non-synchronous:  No. 
Both  disc  and  sound-on-film :  Yes. 
Name  of  equipment:  RCA  Photophone. 
My  patrons'  preferences  are  in  the  following  order:  First, musical  comedy;  second,  singing  and  dialogue;  third, 

comedy-drama. 
My  patrons  do  NOT  like:  War,  gang-war,  night  club  or  trial 

pictures. As  the  amount  of  synchronization,  my  patrons'  preferences  are in  the  following  order:  First,  all  talking  and  singing  and 
instrumental  music;  second,  part  talking  and  singing;  third, 
synchronized  singing  and  instrumental  but  not  talking. 

Is  sound  drawing  better  than  silent:  Yes. 
Does  a  program  entirely  of  sound  subjects  draw  best:  Yes. 
Does  the  public  want  talking  Westerns:  No. 
Is  the  silent  picture  going  to  disappear:  Yes. 
Have  you  raised  your  admission  prices:   No.     Top  price,  40; 

low  price,  15. 
Do  you  have  matinees:  Yes. 
Changes  of  program  weekly:  Two. 
Orchestra:   No.    Organist:  No. 

Wisconsin 

Population:     3,300.     Seating  capacity:  400. 
Have  you  sound  equipment:  No. 
My  patrons  do  NOT  like:  Canned  music.  I  had  five  people  in 

town  ask  me  if  I  was  going  to  put  in  sound. 

As  to  the  amount  of  synchronization,  my  patrons'  preferences 
are:  First,  all  talking  without  singing  and  without  instru- 

mental music;  second,  part  talking  and  singing. 
Is  sound  drawing  better  than  silent:  My  business  is  better  than 

ever  without  sound. 
Does  the  public  want  talking  Westerns:  No. 
Is  the  silent  picture  going  to  disappear:  Yes. 
Have  you  raised  your  admission  prices:  No.  Top  price,  30; 

low  price,  10. 
Do  you  have  matinees:  Yes. 
Changes  of  program  weekly:  Four. 
Orchestra:  No.    Organist:  Yes. 
Remarks:  If  they  would  make  silent  pictures  I  would  not  put 

in  sound.  To  my  way  of  thinking  it  does  not  matter  how 
much  business  silent  pictures  will  do,  they  won't  make  any  more of  them  because  they  can  make  a  lot  more  net  out  of  sound 
pictures  and  records  which  we  all  know  cost  them  much  less 
to  make.  Also,  saving  chain  houses  a  lot  of  money  on  music 
and  stage  shows.  The  small  town  house  will  draw  for  a  few 
months  and  then  I'm  going  to  put  in  sound.  Not  that  I  want 
to  but  I  must  do  so,  or  go  without  pictures.  No  choice.  I 
ran  a  picture  theatre  for  22  years  and  now  along  comes  the 
electric  telephone  and  radio  companies  and  takes  the  business. 

Sauth  Carolina 

Population:  23,000.    Seating  capacity:  750. 
Have  you  sound  equipment:  Yes. 
Synchronous:  Yes. 
Non-synchronous:  Yes. 
Only  disc:  Yes. 
Name  of  equipment:  Pacent. 
My  patrons'  preferences  are  in  the  following  order:  First, 

Westerns,  second,  comedy;  third,  comedy-drama;  fourth, 
drama;  fifth,  singing  and  dialogue. 

Does  the  public  want  talking  Westerns:  Yes.    Think  so. 
Is  the  silent  picture  going  to  disappear:  No,  not  yet. 
Top  price,  40;  low  price,  10. 
Do  you  have  matinees:  Yes. 
Changes  of  program  weekly:  Two  and  three. 
Orchestra:   No.    Organist:  No. 
Remarks:  This  theatre  formerly  using  tabloid  and  musical 

comedies  and  silent  pictures,  I  found  it  so  hard  to  get  them 
in  on  talkies  (and  strikes  and  conditions  here)  that  I  have  re- 

verted back  temporarily  to  the  above.  But  as  I  am  having 
trouble  getting  stage  shows  to  play,  I  am  thinking  of  going  back 
to  pictures.  Do  you  think  that  cutting  prices  (especially  for 
summer)  will  help?    Will  appreciate. any  and  all  suggestions. 

Virginia 
Remarks:  Please  be  advised  that  I  am  out  of  the  theatre  busi- 

ness at  the  present  time  and  will  stay  out  until  things  break 
better  for  the  little  fellow. 
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Minnesota 

Peculation:  3,200.    Seating  ca'pacity:  480. 
Have  you  sound  equipment:  Yes. 
Synchronous:  Yes. 
Only  disc:  Yes. 
Name  of  equipment:  Pacent  Reproduco. 
Is  sound  drawing  better  than  silent:  Yes. 
Does  a  program  entirely  of  sound  subjects  draw  best:  Yes. 
Does  the  public  want  talking  Westerns:  Yes. 
Is  the  silent  picture  going  to  disappear:  No. 
Have  you  raised  your  admission  prices:   Yes.    Top  price,  50; 

low  price,  35. 
Do  you  have  matinees:  Yes. 
Changes  of  program  weekly:  Three. 
Orchestra:  No.    Organist:  Yes. 
Remarks:   I  cannot  give  you  any  preference  as  to  what  kind 

of  pictures  my  patrons  like,  as  I  have  not  had  it  in  long 
enough  for  a  good  tryout,  but  can  give  that  to  you  later  on 
if  you  so  desire. 

Iowa 

Is  sound  in  adjacent  towns  drawing  patronage  from  your 
theatre:  No. 

Is  the  silent  picture  going  to  disappear:   Not  yet  determined. 
Do  you  have  matinees:  No. 
Changes  of  program  weekly:  Two. 
Organist:  Yes. 

Pennsylvania 
Population:   22,500.    Seating  caj>acity:  1,967. 

Have  you  sound  equipment:  Yes. 
Both  disc  and  sound-on-film:  Yes. 
Name  of  sound  equipment:  Western  Electric. 
My  patrons'  preferences  are  as  follows:  First,  singing  and  dia- logue. 
My  patrons  do  NOT  like:  Underworld  and  gangster  stuff.  Like 

happy  clean  shows  that  lean  toward  singing  and  dialogue 
comedy. 

As  to  the  amount  of  synchronization,  my  patrons'  preferences are:  First,  all  talking  and  singing  and  instrumental  music. 
Is  sound  drawing  better  than  silent:  Yes. 
Does  a  program  entirely  of  sound  subjects  or  both  sound  and 

silent  subjects  draw  best:  About  equal. 
Have  you  raised  admission  prices:    No.    Top  price,  50;  low 

price,  50. 
Matinees:  Yes. 
Changes  of  program  weekly:  Two. 
Orchestra:  Yes.    Organist:  Yes. 
Remarks:  Letting  both  orchestra  and  organist  go  June  1st. 

Prices  for  talking  pictures  entirely  too  high. 
There  never  was  a  time  when  cooperation  between  the  man- 

agement and  the  operators  was  as  important  as  now.  I  want 
to  state  that  there  is  not  a  better  crew  of  operators  in  the  whole 
country  than  the  one  at  this  theatre  and  the  result  of  this  condition 
is  that  we  are  the  only  theatre  in  the  entire  district  never  to 
have  had  a  trouble  complaint  reach  the  sound  equipment  of- 

fices and  our  replacements  of  parts  and  our  maintenance  cost 
is  the  lowest  in  the  district.  We  never  give  a  poor  show  if  the 
film  and  recording  is  right.  We  are  justly  proud  of  our  house 
from  all  standpoints. 

Iowa 

Population:  2,000.    Seating  capacity:  300. 
Have  you  sound  equipment:  Yes. 
Synchronous:  Yes. 
Only  disc:  Yes. 
Name  of  sound  equipment:  Movie-Phone. 
My  patrons  do  NOT  like:  Patrons  seem  to  be  undecided  and 

don't  know  what  they  like  best  or  even  what  they  want. 
As  to  the  amount  of  synchronization,  my  patrons'  preferences are  in  the  following  order:  Not  decided.  Patrons  like  the 

acts,  but  they  are  too  short  and  at  the  price  we  can  hardly 
afford  one  act.    About  three  acts  would  be  satisfactory. 

Is  sound  drawing  better  than  silent:  No. 
Does  a  program  entirely  of  sound  subjects  draw  best:  No. 
Does  a  program  of  both  sound  and  silent  subjects  draw  best: 

No. 
Is  sound  in  adjacent  towns  drawing  patronage  from  your 

theatre:  I  have  an  installation  but  people  like  to  drive  to 
the  bigger  town. 

Does  the  public  want  talking  Westerns:   I  don't  know. 
Is  the  silent  picture  going  to  disappear:   I  don't  know. Admission:  Top  price,  35;  (formerly  was  50);  low  price,  10. 
Orchestra:   No.    Organist:  No. 
Remarks:  The  moving  picture  business  has  been  a  losing  prop- 

osition for  about  18  months  now  in  the  small  towns  and 
theatres  in  towns  of  this  size  would  be  closing  down  now  and 
running  only  Saturday  and  Sunday  if  it  hadn't  been  for  sound. Sound  brings  the  business  almost  back  to  normal  but  causes 
a  greater  loss  in  money  as  the  enormous  film  rentals  and  score 

charges  more  than  consume  any  increase.  So,  many  small 
town  theatres  will  close  eventually  anyway  unless  the  sound 
film  is  brought  down  to  about  the  same  price  the  silent  ones 
were.  The  people  who  have  money  and  cars  drive  to  the  big 
city  theatre  while  the  stay  at  homes  never  go  to  a  show  and 
the  admission  is  too  high  for  the  poorer  class. 

Illinois 

Population :    800.    Seating  capacity :  350. 
Have  you  sound  equipment:  No. 
My  patrons'  preferences  are  as  follows:  First,  singing  and 

dialogue;  second,  comedy-drama;  third,  musical  comedy; 
fourth,  comedy;  fifth,  melodrama;  sixth,  Westerns;  seventh, 
operetta;  eighth,  drama. 

As  to  the  amount  of  synchronization,  my  patrons'  nreferences are  in  the  following  order:  First,  all  talking  and  singing 
and  instrumental  music;  second,  part  talking  and  singing; 
third,  synchronized  singing  and  instrumental  but  not  talk- 

ing; fourth,  sound  effects  only;  fifth,  all  talking  without 
singing  and  without  instrumental  music. 

Is  sound  drawing  better  than  silent:  Yes. 
Does  a  program  entirely  of  sound  subjects  draw  best:  Yes. 
Is  sound  in  adjacent  towns  drawing  patronage  from  your 

theatre:  Yes. 
Does  the  public  want  talking  Westerns:  Yes. 
Is  the  silent  picture  going  to  disappear:  Yes. 
Have  you  raised  admission  prices:  No.  Top  price,  35;  low 

price,  25. Do  you  have  matinees:  No. 
Changes  of  program  weekly:  One. 
Orchestra:   No.    Organist:  No. 
Remarks:  The  show  business  in  this  town  is  dwindling  fast 

and  it  is  only  a  question  of  a  year  at  most  when  we  will 
have  to  close  up.  We  lay  this  to  the  automobile  and  hard  roads. 
We  are  only  15  miles  from  a  town  of  15,000  people  which  has 
two  theatres  wired  and  only  25  miles  from  a  town  of  100,000 
people  which  has  several  wired  houses.  These  houses  get  the 
pictures  before  we  can  and  we  have  checked  and  find  that  at 
least  one-half  of  our  population  see  a  picture  show  in  one  of 
the  nearby  towns  each  week  so  the  picture  going  public  see  all 
the  good  pictures  before  we  get  them.  This  leaves  only  people 
who  go  to  a  show  occasionaly  for  us  to  get  our  crowd.  We 
believe  J.  C.  is  correct  when  he  said  5,000  theatres  will  close 
their  doors  in  the  next  two  years  and  we  expect  to  be  one 
of  them.  You  might  send  me  some  forms  to  report  pictures  on 
if  you  care  to. 

Texas 

Population:  50,000.    Seating  capacity:  791. 
Have  you  sound  equipment:  Yes. 
Synchronous:  Yes. 
Non-synchronous:  Yes. 
Both  disc  and  sound-on-film:  Yes. 
Name  of  sound  equipment:  Western  Electric. 
My  patrons'  preferences  are  as  follows:  First,  singing  and 

dialogue;  second,  comedy-drama;  third,  melodrama;  fourth, 
drama;  fifth,  comedy. 

As  to  the  amount  of  synchronization,  my  patrons'  preferences are  in  the  following  order:  First,  all  talking  and  singing 
and  instrumental  music;  second,  part  talking  and  singing; 
third,  synchronized  singing  and  instrumental  but  not  talk- 

ing; fourth,  all  talking  without  singing  and  without  instru- 
mental music;  fifth,  sound  effects  only. 

Is  sound  drawing  better  than  silent:  Yes. 
Does  a  program  entirely  of  sound  subjects  draw  best:  Yes. 
Doe  the  public  want  talking  Westerns:  No. 
Is  the  silent  picture  going  to  disappear:  Yes. 
Have  you  raised  admission  prices:  No.  Top  price,  50;  low 

price,  10. Do  you  have  matinees:  Yes. 
Changes  of  program  weekly:  Two. 
Orchestra:   No.    Organist:  No. 

Michigan 

Population:  2,800.    Seating  capacity:  196. 
Have  you  sound  equipment:  Yes. 
Synchronous:  Yes. 
Only  disc:  Yes. 
Name  of  sound  equipment:  Movie-Phone. 
My  patrons'  preferences  are  as  follows:  First,  drama;  second, 

singing  and  dialogue;  third,  comedy-drama;  fourth,  melo- 
drama; fifth,  comedy;  sixth,  musical  comedy;  seventh,  West- 

ems;  eighth,  operetta. 
As  to  the  amount  of  synchronization,  my  patrons'  preferences are  in  the  following  order:  First,  all  talking  and  singing 

and  instrumental  music;  second,  part  talking  and  singing; 
third,  all  talking  without  singing  and  without  instrumental 
music;  fourth,  synchronized  singing  and  instrumental  but 
not  talking;  fifth,  sound  effects  only. 

Is  sound  drawing  better  than  silent:  No. 
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Does  a  program  entirely  of  sound  subjects  draw  best:  No. 
Does  a  program  of  both  sound  and  silent  subjects  draw  best: 

No. 
Does  the  public  want  talking  Westerns:  I  think  so. 
Is  the  silent  picture  going  to  disappear:  Yes. 
Have  you  raised  admission  prices:   Yes.    Top  price,  50;  low 

price,  30. 
Do  you  have  matinees:  Yes. 
Changes  of  program  weekly:  Three. 
Orchestra:  No.    Organist:  No. 
Remarks:  At  present  we  are  using  only  the  disc  but  will  add 

the  film  attachment  later  if  we  need  it.  We  think  the  talkies 
are  here  to  stay  and  that  the  patrons  will  soon  be  bored  to 
tears  with  the  silent  movie.  At  present,  in  the  small  town, 
it  seems  the  necessary  increase  in  admission  is  a  burden,  but  if 
the  price  of  film  and  music  comes  down  where  it  belongs  every- 

body will  be  happy.  Many  thought  we  were  foolish  to  venture 
this  added  expense  in  such  a  small  house,  but  it  is  paying  big 
and  we  think  we  could  not  afford  to  be  without  this  equipment 
which  is  perfect  in  every  way. 

Illinois 

Po-^ulation:  1,600.    Seating  ca^pacity :  300. 
Have  you  sound  equipment:  No. 
Is   sound   in   adjacent    towns   drawing   patronage   from  your 

theatre:  No,  not  more  than  formerly. 
Is  the  silent  picture  going  to  disappear:   We  hope  not. 
Remarks:    We  think  a  producer  is  spoiling  his  product  by 

putting  out  silent  prints  of  all  talkie  subjects  where  there 
is  no  action  to  carry  the  picture  through. 

Iowa 

Po'^ulation:    850.    Seating  capacity :  300. 
Have  you  sound  equipment:  Yes. 
Synchronous:  Yes. 
Non-synchronous:  No. 
Only  disc:  Yes. 
Name  of  sound  equipment:  Biophone. 

My  patrons'  preferences  are  as  follows:  First,  singing  and  dia- logue; second,  musical  comedy;  third,  operetta;  fourth, 
comedy;  fifth,  comedy -drama;  sixth,  melodrama;  seventh. 
Westerns;  eighth,  drama. 

As  to  the  amount  of  synchronization,  my  patrons'  preferences are  in  the  following  order:  First,  all  talking  and  singing 
and  instrumental  music;  second,  all  talking  without  sing- 

ing and  without  instrumental  music;  third,  part  talking  and 
singing;  fourth,  synchronized  singing  and  instrumental  but 
not  talking;  fifth,  sound  effects  only. 

Is  sound  drawing  better  than  silent:  Yes,  but  draws  a  new 
class  of  patronage. 

Does  a  program  entirely  of  sound  subjects  draw  best:  Yes. 
Does  the  public  want  talking  Westerns:  Yes. 
Is  the  silent  picture  going  to  disappear:  No. 
Have  you  raised  admission  prices:  Yes,  it  is  absolutely  neces- 

ary  in  order  to  run.   Top  price,  50;  low  price,  25. 
Matinees:  Yes. 
Changes  of  program  weekly:  Three. 
Orchestra:  No.    Organist:  No. 
Remarks:  The  sound  picture  has  made  a  place  in  the  industry 

to  stay.  However,  the  price  for  a  town  as  small  as  we 
have  is  too  high.  There  will  have  to  be  a  time  when  the 
film  costs  will  be  adjusted  for  the  smaller  situations.  However, 
the  film  companies  will  have  to  either  sell  us  films  at  a  price 
that  we  can  make  a  fair  profit  or  we  will  have  to  close,  and  if 
we  close  they  will  not  receive  any  revenue  from  our  tovm  at 
all.  So  there  is  only  one  thing  they  can  do,  and  that  is  adjust 
the  prices  on  a  live  and  let  live  basis. 

Illinois 

Population:   800.    Seating  capacity :  419. 
Have  you  sound  equipment:  No. 
Is  sound  in  adjacent  towns  drawing  patronage  from  your 

theatre:  Yes. 
Is  the  silent  picture  going  to  disappear:  Looks  so  to  papa. 
Remarks:  If  I  had  the  price  of  sound  equipment  and  film  rental 

at  present  prices,  I  would  retire.    (To  hell  with  the  talkies.) 

Michigan 
Population :    3,000:    Seating  capacity :  750. 

Have  you  sound  equipment:  No. 
My  patrons'   preferences   are   as  follows:    First,  melodrama; 

second,  comedy;  third.  Westerns;  fourth,  comedy-drama; 
fifth,  drama;  sixth,  operetta. 

My  patrons  do  NOT  like:   High  class  society  type  productions 
and  olden  time  dress  affairs. 

Is   sound   in   adjacent   towns   drawing   patronage   from  your 
theatre:   Not  noticeable. 

Orchestra:   No.    Pianist:  Yes. 
Remarks:   To  my  way  of  thinking  there  is  not  enough  action 

in  the  present  talkies  to  satisfy  our  patrons.    (Too  much 
singing  and  talking.) 

Pennsylvania 
Population:  1,500.    Seating  capacity:  250. 

Have  you  sound  eciuipment:  Yes. 
Synchronous:  No. 
Non-synchronous:  Yes. 
My  patrons'  preferences  are  as  follows:  First,  comedy;  second, Westerns;  third,  drama. 
Is   sound   in   adjacent   towns   drawing   patronage   from  your 

theatre:  No. 
Is  the  silent  picture  going  to  disappear:  No. 
Matinees:  No. 
Changes  of  program  weekly:  Three. 
Organist:  Yes. 
Remarks:  I  think  many  people  will  have  to  be  taught  to  like 

talking  pictures.  The  little  fellow  must  pay  so  much  for 
equipment  that  is  good  enough  to  compete  with  the  big  fellows, 
that  it  seems  almost  out  of  the  question.  There  is  too  much  in- 

crease in  the  rental  of  synchronized  prints.  I  would  like  to  have 
talking  pictures,  but  I  have  heard  many  cheap  installations 
which  were  not  very  good. 

Illinois 

Population :  1,300.    Seating  capacity :  200. 
Have  you  sound  equipment:  No. 
Is  sound  drawing  better  than  silent:  Very  little. 
Is   sound   in   adjacent   towns   drawing   patronage   from  your 

theatre:    Yes,  a  few. 
Does  the  public  want  talking  Westerns:  Do  not  know. 
Is  the  silent  picture  going  to  disappear:  No. 
Have  you  raised  your  admission  prices:    No.    Top  price,  25; 

low  price,  10. 
Changes  of  program  weekly:  Three. 

Pianist:  Yes. 
Remarks:  I  think  most  everyone  likes  sound  picttures,  but 

nearly  every  one  I  have  talked  to  says  that  they  get  tired 
of  them.  Most  of  the  sound  pictures  don't  stem  to  draw  any better  than  silent  and  until  the  producers  lower  the  cost  of  the 
pictures  and  a  person  can  buy  a  sound  equipment  reasonable, 
I  don't  see  where  the  small  exhibitor  will  be  justified  in  install- 

ing one. 
Wisconsin 

Population :  1,012.    Seating  capacity:  500. 
Have  you  sound  equipment:  No. 
Is   sound   in   adjacent   towns   drawing  patronage   from  your 

theatre:  Yes,  small  percentage. 
Is  the  silent  picture  going  to  disappear:  Not  while  good  silent 

pictures  are  made. 
Have  you  raised  admission  prices:    No.    Top  price,  30;  low 

price,  10. Matinees:  No. 
Changes  of  program  weekly:  Two. 
Orchestra:   No.   Pianist:  Yes. 
Remarks:  Since  this  theatre  is  still  running  silent  subjects,  we 

cannot  very  well  give  you  the  information  desired. 

Indiana 

Population:   10,000.    Seating  capacity:  826, 
Have  you  sound  equipment:  Yes. 
Synchronous:  Yes. 
Non-synchronous:  Yes. 
Both  disc  and  sound-on-film :  Yes. 
Name  of  sc»jnd  equipment:  Western  Electric. 
My  patrons'  preferences  are  as  follows:  First,  melodrama; 

second,  comedy-drama;  third,  singing  and  dialogue. 
My  patrons  do  NOT  like:  Historical  and  costume. 
As  to  the  amount  of  synchronization,  my  patrons'  preferences are  in  the  following  order:  First,  all  talking  and  singing 

and  instrumental  music;  second,  all  talking  without  singing 
and  without  instrumental  music ;  third,  synchronized  singing 
and  instrumental  but  not  talking. 

Is  sound  drawing  better  than  silent:  No. 
Does  the  public  want  talking  Westerns:  Possibly. 
Is  the  silent  picture  going  to  disappear:  No. 
Have  you  raised  admission  prices:  Yes.  Top  price,  40;  low 

price,  25. Do  you  have  matinees:  Yes. 
Changes  of  programs  weekly:  Three. 
Orchestra:  No.    Organist:  No. 

Wisconsin 

Population:  851  to  900.    Seating  capacity:  400. 
Have  you  sound  equipment:  No.  . 
Is   sound   in   adjacent   towns   drawing   patronage   from  your theatre:  No. 
Is  the  silent  picture  going  to  disappear:  No. 
Remarks:   We  are  running  only  silent  pictures.    I  have  sold 

out  the  motion  picture  business  here  to  the  American 
Legion. 
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J.  F.  Shea  Appointed 

Manager  of  Pathe  s 

Foreign  Department 
(Special  to  the  Herald-World) 

NEW  YORK,  June  18.— J.  Frank  Shea  has 
been  appointed  general  manager  of  Pathe's 
foreign  department,  according  to  an  announce- 

ment by  Joseph  P. 
Kennedy.  Shea  has 
been  Western  division 
manager  of  F  B  O, 
now  RKO. 
Shea  entered  the 

business  as  assistant 
general  manager  of 
Fox  and  later  was 
appointed  foreign  rep- resentative for  that 
company.  After  re- 

turning from  the  war, 
he  was  made  dis- 

trict theatre  manager 
of  seven  enterprises 
in  Texas  and  Okla- 

homa and  later  be- 
came  assistant  general  manager  of  the  Gray 
circuit  of  theatres.  Next  he  became  district 
sales  manager  for  Famous-Players-Lasky,  and 
in  1927  he  was  appointed  Western  division 
manager  of  F  B  O. 

Arthur  Rousseau  will  continue  to  act  as  vice 
president  and  assistant  general  manager  of 
Pathe's  foreign  department. 

Shea  is  married  and  has  three  children. 

J.  Frank  Shea 

Woodhull  Warns  Against 

Destroying  Used  Records 

As  an  Illegal  Procedure 
(Special  to  the  Herald-World) 

NEW  YORK,  June  18.— A  statement  has 
been  issued  bv  R.  F.  Woodhull,  president  of 
the  M  P  T  O  A,  warning  exhibitors  not  to 
follow  advice  which  he  says  has  been  cir- 

culated, to  the  effect  that  exhibitors  should 
destroy  discs  if  they  have  been  used  a  given 
number  of  times. 

"As  these  discs  are  the  property  of  others," 
Woodhull  stated,  "and  are  only  leased  to  ex- 

hibitors, it  is  plain  that  to  willfully  destroy 
this  property  is  a  malicious  and  illegal  act 
in  any  man's  country. 

"I'm  willing  to  allow  anyone  to  carry  on  a 
campaign  of  misinformation  and  abuse  sub- 

stantial interests  within  the  industry  as  long 
as  the  parties  involved  care  to  stand  it,  but 
when  theatre  owners  are  advised  to  commit 
an  unlawful  act  and  destroy  the  property  of 
others,  I  cannot  dodge  my  duty  of  warning 
exhibitors  against  such  expensive  nonsense." 

Allied  Asks  Myers  to  Seek 

U.  S.  Quiz  Against  Producers 

Directors  Indorse  Brookhart  Bill,  Protest  Against  Mergers,  Charge 

Price  and  Other  Discriminations  Against  Independents 

Call  Washington  Meeting  July  2 

Allied  States  has  asked  Abram  S.  Myers,  president  and  general  counsel  of 

the  association,  to  "seek  a  general  investigation  by  the  Department  of  Justice 
of  the  concerted  action  on  the  part  of  the  producers  to  force  the  independent 

theatre  owners  out  of  business,"  Myers  told  the  Herald- World  Monday,  June 
17,  in  Chicago. 

This  statement  by  Myers  followed  a  meeting  of  the  directors  of  the  Allied 
States  Association  at  the  Blackstone  hotel  at  which  this  action  and  several 

other  important  steps  were  taken. 

Manager  and  Cashier 

Named  in  $10,000  Suit 
(Special  to  the  Herald-VVorld) 

WICHITA,  June  18.— Thomas  Reddy,  man- 
ager of  the  Uptown  theatre,  and  Mrs.  Reddy, 

cashier,  have  been  made  defendants  in  a  suit 
brought  against  them  by  Herman  Kennedy 
for  alleged  false  arrest  in  the  Uptown  theatre 
May  30.  The  damages  total  $10,000.  Ken- 

nedy was  held  in  jail  24  hours,  refused  per- 
mission to  communicate  with  friends,  he  al- 

leges in  his  suit. 

Radio  Takes  Lease  on 

Earl  Carroll  Theatre 
(Special  to  the  Herald-World) 

NEW  YORK,  June  18.— R  KO  has  taken 
a  lease  on  the  Earl  Carroll,  according  to 
announcement  from  Lee  Marcus,  executive 
vice-president  of  the  company.  This  is  the 
first  theatre  to  be  acquired  by  R  K  O  in  their 
new  policy  of  theatre  expansion. 

Myers  announced  the  following  decisions 
made  by  the  directorate  at  the  Monday meeting: 

It  is  the  unanimous  opinion  of  the 
directors  to  indorse  the  Brookhart  Bill 
and  to  support  it  in  the  various  dis- 

tricts against  "counter-propaganda" laid  down  as  to  the  real  meaning  of 
the  measure. 
Adopted  resolutions  opposing  mer- 

gers among  the  producing  companies 
"which  are  narrowing  down  the  field 
of  competition  to  a  very  few  inter- 

ests." 

Protest  "price  and  other  discrimina- tions in  favor  of  the  affiliated  theatres 

and  against  the  independent  theatres." Asked  Myers  as  counsel  to  seek  a 
general  investigation  by  the  Depart- 

ment of  Justice  "of  the  concerted  ac- tion on  the  part  of  the  producers  to 
force  the  independent  theatre  owners 

out  of  business." Called  a  general  meeting  in  Wash- 
ington July  2  to  "protest  against  exor- 

bitant film  rentals." 
The  one-day  meeting  of  the  Allied  direc- 

tors in  Chicago  was  adjourned  until  the 
meeting  July  2  in  Washington,  at  which 
the  decisions  taken  will  be  brought  up  in 
detail. 
Attending  the  Chicago  session,  besides 

Myers,  were  the  following: 
W.  A.  Stefifes,  Minneapolis;  Col.  H.  A. 

Cole,  Dallas;  E.  P.  Smith,  Des  Moines; 
Charles  R.  Metzger,  Indianapolis;  H.  M. 
Richey,  Detroit;  Glenn  Gross,  Battle  Creek, 
Mich.,  and  J.  C.  Ritter,  Detroit,  and  Herman 
Blum,  Baltimore. 
The  question  of  sound  film  rentals  was 

not  considered  separately,  said  Myers  after 
the  meeting.  He  added  that  costs  of  sound 
pictures  to  the  theatre  owners  were  the 
most  important  phase  of  the  problem. 
"They  are  turning  the  keys  in  the  doors 

of  theatres  every  day  because  of  the  high 

Du  Pont-Pathe  Develops 
New  Sound  Color  Film 

(Special  to  the  Herald-World) 
NEW  YORK,  June  18.— The  Du 

Pont-Pathe  Film  Manufacturing 
Company  announces  that  it  has  de- 

veloped a  new  type  of  positive  mo- 
tion picture  film  for  the  production 

of  sound-on-film  and  colored  pictures. 
The  film  is  said  to  combine  a  clear 
sound  track  with  a  tinted  picture 
area  and  makes  possible  the  use  of 
tinted  raw  stock.  Until  recently  it 
has  been  necessary  to  print  all  sound- 
on-hlm  on  black  and  white  stock,  be- 

cause the  tinted  film  removed  a  large 
portion  of  the  rays  to  which  photo- 

electric cells  are  sentive. 

rentals,"  Myers  declared,  pointing  out  that 
an  example  had  just  come  from  Washing- 

ton, D.  C,  where  an  exhibitor  had  decided 
to  close  three  theatres.  He  said  that  pro- 

tests were  coming  from  exhibitors  in  vari- 
ous districts,  and  that  before  long  every 

state  would  be  represented  in  the  com- 
plaints against  sound  costs.  He  declared 

that  the  cost  of  the  equipment  was  not  the issue. 

Publix  Will  Operate 

Louis  Marcus  Chain 

Of  9  Sound  Houses 
( special  to  the  Herald-World ) 

SALT  LAKE  CITY,  June  18.— Louis 
Marcus  announces  that  he  has  sold  a  one-half 
mterest  in  his  nine  theatres,  located  in  Idaho 
and  Utah,  to  Publix. 

Publix  will  take  over  the  operation  of  the 
theatres  July  1,  and  Marcus  will  be  retained 
m  an  advisory  capacity,  with  no  changes  in the  present  personnel,  it  is  stated. 
The  theatres  involved  include  four  in  Salt 

Lake  City,  two  in  Ogden,  one  in  Provo,  one m  Boise,  and  one  in  Twin  Falls.  All  of  the houses  are  equipped  with  sound  devices. 

Sid  Grauman  Ends  His 
Career  as  Exhibitor; 

Will  Produce  Audiens 
(Special  to  the  Herald-World) 

LOS  ANGELES,  June  18.— Sid  Grauman 
has  quit  being  an  exhibitor.  He  has  turned 
over  the  keys  to  the  Chinese  theatre  to 
Harold  B.  Franklin,  president  of  Fox-West 
Coast,  which  circuit  recently  bought  the 
unique  picture  house  at  a  reported  price  of three  million  dollars. 
Grauman,  the  son  of  a  showman,  thus 

closed  a  brilliant  career  as  a  merchant  of 
motion  picture  entertainment.  Beginning 
m  the  show  business  with  his  father,  D.  J. Grauman,  at  the  time  of  the  San  Francisco 
fire,  he  left  the  northern  city  with  the  elder 
Grauman  to  build  the  Million  Dollar  theatre 
in  Los  Angeles.  The  Metropolitan  fol- 

lowed, then  the  Hollywood  Egyptian.  In 
May,  1927,  Sid  Grauman  opened  the  Chinese 
theatre  in  the  film  capital,  adopting  with 
great  success  a  long-run  policy. 

Grauman's  fame  as  a  producer  of  stage 
productions  in  theme  with  the  screen  at- 

traction was  nation-wide — perhaps  interna- 
tional. When  sound  pictures  came  he  saw 

in  them  a  greater  medium  for  the  expres- 
sion of  the  talent  manifested  on  his  stages. 

Following  a  vacation,  he  will  enter  sound 
picture  production.  In  what  manner  or 
connection  he  has  not  vet  divulged. 
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The  Fox  Plans 

THE  plans  for  the  coming  season  announced 

by  William  Fox  hold  particular  interest  be- cause of  the  extraordinary  advances  made  by 

this  powerful  factor  in  the  motion  picture  m- 
dustry  during  the  past  year.  His  announce- 

ment, appearing  in  this  issue,  should  provide 
food  for  thought  for  all  exhibitors. 

Not  so  many  weeks  ago,  William  Fox  made 
a  dramatic  announcement  to  the  effect  that 
he  did  not  intend  to  make  any  more  sdent 

pictures.  Carried  on  the  front  pages  of_  al 
the  newspapers,  the  announcement  emphasized 
to  an  exceptional  degree  the  important  place 
taken  by  sound  in  motion  pictures. 

The  Fox  announcement,  therefore,  holds 

particular  interest  for  exhibitors  with  sound 

equipment,  all  avid  readers  of  the  Herald- WoRLD  It  must  not  be  overlooked,  however, 

by  the  exhibitors  confining  their  efforts  to 
silent  pictures,  for  an  announcement  such  as 
this  is  an  expression  of  the  times  and  every 
student  of  motion  picture  conditions  must  keep 
himself  primed  to  the  minute. *  *  * 

What  amazing  advances  William  Fox  has 

made  during  the  past  few  years,  particularly 
during  the  year  just  passed ! 

Mr  Fox's  road  in  motion  pictures  has  been 

a  hard  one.  His  story-and  it  is  one  he  loves 
to  tell— is  a  fascinating  saga  of  a  man  who  has 

lifted  himself  practically  by  his  own  boot- 

straps His  vision,  his  dogged  courage,  his  re- 
fusal to  quit  in  the  face  of  the  strongest  op- 

position made  him  the  power  he  is  today. 
A  statement  to  the  effect  that  William  Fox 

is  today  the  leading  figure  of  motion  pictures 
could  hardly  be  challenged. 

During  the  past  year  alone  he  accomplished 

the  impossible.  By  one  of  the  most  adroit 
moves  in  the  history  of  the  industry  he  put 

over  its  biggest  deal;  be  bought  Metro-Gold- 
wyn-Mayer  And  not  only  did  he  accomplish 
the  purchase,  but  he  had  vision  enough  to  keep 
the  clever  Metro-Goldwyn-Mayer  organization 

intact.  Now  William  Fox  has  two  great  pro- 
ducing organizations  in  competition  with  each 

other,  in  a  competition  of  brain-power  with each  other. 
*  ̂   5}^ 

Perhaps,  when  time  has  lent  a  little  more 
perspective  to  motion  pictures,  Fox  will  be 
best  remembered  and  most  honored  for  his 

sturdy  and  energetic  support  of  the  sound 
newsreel.  He  was  the  first  to  push  this  means 

of  picture  entertainment  and  education  to  its 
deserved  limit. 

The  newsreel  in  sound,  reproducing  not  only 
the  view  of  actual  events  but  as  well  the 

sound  that  accompanied  them,  is  an  instru- 
ment of  progress  that  may  yet  play  an  im- 

portant role  in  history. 

The  Fox  newsreel  organization,  ably  di- 
rected by  trained  newspapermen  with  their 

noses  sniffing  for  what's  happening,  has  done 
a  particularly  handsome  job.  That  it  is  not 
completed  may  be  judged  from  the  continued 
excellence  of  the  programs ;  the  King  of  Spain 
and  George  Bernard  Shaw  obviously  were 
only  a  beginning,  for  only  last  week  I  saw  a 
fascinating  subject  with  Sir  Arthur  Conan 
Doyle.  Apparently  no  great  public  figure  shall 
be  missed,  and  let's  hope  not. 

*      *  i{: 
Incidentally,  a  careful  perusal  of  the  Fo.x 

announcement  lends  an  air  of  prosperity  to 
the  new  season. 

PETER  VISCHER. 

About  This  "Shocking  Age" 

THIS  is  an  age  of  electricity — and  some  there  are  who  go  so  far  as  to  call  it  shocking 
for  other  reasons  But  certainly  it  would  be  very  illogical  for  an  electrical  world  to 

be  marked  by  a  race  slow  and  insensitive.  "High  Voltage"  is  about  this  logical  age — - 
it's  about  high  voltage  things  and  high  intensity  people,  serving  as  the  first  all-talking 
vehicle  for  that  electric  young  man,  William  Boyd.  Howard  Higgin  directed,  while 
Pathe  has  given  Boyd  for  support  such  players  as  Carol  Lombard,  Diane  Ellis,  Owen 
Moore,  Phillips  Smalley  and  Billy  Bevan. 

Carol  Lombard,  Diane  Ellis  and  JVilliam  Boyd 

About  to  be  rescued  by  airplane 
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Meehan  Joins  RCA 

Production  Staff  to 

Direct  in  the  East 

(Special  to  the  Herald-World) 
NEW  YORK,  June  18.— J.  Leo  Meehan, 

producer  and  director,  has  been  appointed  as- 
sistant to  Richard  Currier,  production  head  of 

the  RCA  Gram- 
ercy  studios  in  New 
York.  In  addition  to 
his  supervisory  activ- 

ities, he  will  also  di- 
rect sound  pictures. 

Following  a  period 
of  producing  in  con- 

junction with  the  old 
I  n  c  e  organization, 
Meehan  branched  out 
more  than  ten  years 
ago  to  produce  for 
himself.  The  entire 
series  of  photoplays 
based  on  the  stories 
of  Gene  Stratton  Por- 

ter were  made  by 

him,  including  "Freckles,"  "The  Keeper  of  the 
Bees"  and  "Laddie."  He  is  married  to  Jeanette 
Stratton  Porter,  daughter  of  the  novelist. 

For  the  past  two  years  Meehan  was  super- 
visor and  director  for  F  B  O,  now  Radio 

Productions.  He  is  scheduled  to  start  his 
first  sound  picture  for  RKO  within  a  week. 

J.   Leo  Meehan 

Wichita  Theatres  Cut 

Admission  Prices  as 

Part  of  New  Policies 
(Special  to  the  Herald-World) 

WICHITA,  June  18.— The  Uptown  thea- 
tre, which  has  been  closed  for  several 

months,  due  to  bankruptcy,  has  opened  un- 
der the  management  of  Thomas  Reddy,  well 

known  supply  salesman,  with  a  new  policy 
of  audiens  and  admission  of  25  cents. 
Most  of  the  pictures  being  presented  are 

first-run,  and  the  new  policy  is  meeting 
with  marked  success.  The  West  _  theatre 
and  Kansas  will  also  present  talking  pic- 

tures at  reduced  prices.  The  NoMar,  under 
the  management  of  A.  C.  Hartman,  presents 
first-  and  second-run  audiens  at  25  cents, 
and  a  few  big  productions  at  35.  The  Pal- 

ace, Miller  and  Orpheum  present  all  first- 
run  features  at  35  cents  from  1  to  6  p.  m., 
and  50  cents  at  night.  Business  is  reported 
to  be  very  good  at  all  three  houses.  These 
are  the  three  leading  theatres  of  Wichita. 
There  is  a  rumor  that  a  new  theatre  will 
soon  be  erected  in  this  city  that  will  present 
sound  pictures  at  35  cents. 

There  is  also  a  rumor  that  the  old  Craw- 
ford, which  has  for  many  years  presented 

road  shows,  will  be  wired  for  sound  pictures 
and  will  present  them  at  popular  prices. 

Campaign  Started  to 
Enforce  Juvenile  Law 

(Special  to  the  Herald-World) 
ALBANY,  June  18.— The  Mohawk  and 

Hudson  River  Humane  Society  has  started 
a  crusade  against  motion  picture  theatres 
which  admit  unaccompanied  children  under 
the  age  of  16.  During  the  past  week  one 
warrant  was  sworn  out  for  an  arrest  of  a 
theatre  employe  charged  with  violating  the 
law  insofar  as  it  relates  to  the  admission 
of  unaccompanied  children. 

In  connection  with  the  issuing  of  the 
warrant,  the  society  said  that  it  was  the 
first  step  in  a  campaign  that  would  be 
waged  throughout  the  entire  district,  stat- 

ing that  it  was  evident  that  many  theatre 
owners  were  paying  little  or  no  attention 
to  the  law  these  days. 

Paramount  Gets  Half  Interest 

In  Columbia  Broadcast  Chain 

Radio,  Screen  and  Stage  Brought  Together  by  Deal — Gives  P  F  L 
Outlet  for  Television  Features  When  It  Comes  in  Two 

or  Four  Years,  Says  William  S.  Paley 

(Special  to  the  Herald-World) 

NEW  YORK,  June  18. — Paramount  has  acquired  a  half  interest  in  Colum- 
bia Broadcasting  System,  thus  bringing  together  under  a  definite  working 

arrangement  the  radio,  screen  and  stage  to  give  the  public  the  best  entertain- 
ment features  of  each. 

The  announcement  was  made  jointly  by  Adolph  Zukor,  president  of  Para- 
mount Famous  Lasky,  and  William  S.  Paley,  president  of  the  Columbia  Broad- 

casting System,  just  as  the  two  arrived  in  St.  Louis  for  the  annual  interna- 
tional convention  of  Paramount  opening  Saturday. 

This  arrangement  will  make  available  for     Radio  Forum,  Around  the  Samovar,  George 
Olsen  Hour,  Vincent  Lopez,  Guy  Lombardo 
Orchestra,  Arabesque  and  Cathedral  Hour. 
Columbia  Broadcasting  System  expects 

to  move  into  its  new  studios  in  its  own 
building  in  New  York  early  in  August,  at 
which  time  it  is  planning  on  a  still  greater 
expansion.  This  joining  of  these  two  great 
amusement  companies  will  result  in  many 
new  combinations  of  talent  for  better  en- 

tertainment for  the  public. 

air  entertainment  the  Paramount  personnel 
and  screen  talent  combined  with  the  talent 
included  in  the  stage  presentations  of  Pub- 
lix,  Paramount's  theatre  operating  corpora- tion. Likewise  many  of  the  favorites  of  the 
air  will  also  become  available  for  visual  en- 

tertainment through  the  screen  and  stage 
of  Paramount,  Publix  and  its  allied  inter- 

ests. Paramount's  screen  players,  such  as 
Clara  Bow,  George  Bancroft,  Gary  Cooper 
and  Charles  Rogers,  have  been  added  more 
than  a  score  of  stage  personalities,  includ- 

ing Hal  Skelly,  Mary  Eaton  and  Maurice 
Chevalier. 

Vision  in  Radio  Next 
The  development  of  the  talking  pictures 

and  the  consequent  paralleling  interests  of 
the  two  companies  are  held  to  be  directly 
responsible  for  this  latest  move. 

Scientific  developments  have  introduced 
the  voice  to  the  motion  picture  screen  and 
there  is  every  prospect  that  similar  develop- 

ments will  shortly  introduce  vision  into 
radio.  Paramount,  which  will  release  65 
all-talking  pictures  the  coming  season, 
through  its  new  arranger^icnt  assumes  a 
leading  position  directlj'  in  line  with  all 
these  developments. 

The  Columbia  Broadcasting  System  num- 
bers 53  stations  in  its  national  hookup,  with 

its  key  station  WABC  in  New  York  City 
and  leading  stations  at  52  other  points. 
Among  its  sponsored  hours  are  some  of 
the  best  known  features  of  the  air,  such  as 
the  Old  Gold,  Paul  Whitman  Hour,  Ma- 

jestic Theatre  of  the  Air,  De  Forest,  Kol- 
ster.  Radio,  True  Story,  LaPalina,  Sonatron, 
Coco  Couriers,  and  Doc  West. 

Broadcasting  System  to  Expand 
Some  of  the  best  known  features  of  the 

air  are  Hank  Simmons'  Show  Boat,  U.  S. 
Navy  Band,  Frederic  William  Wile's  Politi- cal Situation  in  Washington  Tonight,  Voice 
of  Columbia,  U.  S.  Marine  Band,  National 

Television  Sure  to  Come, 

Says  Paley  at  St.  Louis 
(Special  to  the  Herald-World) 

ST.  LOUIS,  June  18. — "Television  on  a 
commercial  and  practical  basis  is  coming," William  S.  Paley,  head  of  the  Columbia 
Broadcasting  System,  said  at  the  Para- 

mount sales  convention  here.  "Whether  it 
will  be  in  two  years  or  in  four  years,  it  is 
sure  to  come. 

"With  our  new  amalgamation  of  inter- 
ests, we  are  prepared.  Columbia  can  lean 

on  Paramount  for  the  new  problems  en- 
tailing stage  presentations  in  full  costume 

to  be  broadcast.  And  Paramount  knows  it 
has  an  outlet  in  presenting  television  fea- 

tures to  the  public. 
"It  is  hard  to  tell  just  how  television  will be  handled.  Whether  it  will  be  confined  to 

the  home  solely,  or  whether  entertainment 
houses  also  will  show  it  on  the  screen  is 
still  problematical.  In  respect  to  the  latter, 
it  looks  as  though  because  of  the  size  of 
the  theatre  screen,  which  would  make  tele- 

vision more  enjoyable,  and  becawse  of  the 
attractiveness  of  well  rounded  programs 
presented  in  the  theatre,  television  will 
somehow  fit  into  the  scheme. 

"Think  for  one  moment  of  television  in 
the  field  of  the  newsreel.  Imagine  Para- 

mount flashing  on  the  screen  instantane- 
ously in  sight  and  sound  a  news  event  of 

major  importance  as  it  is  taking  place. 

Audience  Boos  at  Blank  Strips;  *  ̂Censors 

To  Blame!'' Manager  Explains  on  a  Slide 
(Special  to  the  Herald-World) 

OTTAWA,  ONT.,  June  18. — The  reaction  with  regard  to  the  censorship  of 
audiens  has  become  so  pronounced  here  that  Manager  J.  M.  Franklin  of  B.  F. 
Keith's  theatre,  on  June  15  interjected  a  slide  at  the  presentation  of  "The  Bridge 
of  San  Luis  Rey"  to  explain  that  the  black  gaps  in  the  feature  were  the  deletions made  by  the  Ontario  censors. 

The  audiences  showed  their  disapproval  when  repeated  blanks  made  their  ap- 
pearance on  the  screen  by  stamping  feet  and  booing.  The  slide  became  necessary 

to  show  that  the  "interruptions"  were  not  due  to  poor  projection  or  mechanical defects  in  the  RCA  equipment.    The  announcement  was  applauded  by  the  people. 
"The  censors  are  ruining  the  sound  pictures,"  declared  Franklin,  "and  something has  got  to  be  done.  These  cuts  reflect  against  the  picture,  the  star,  the  producer, 

the  theatre  and  the  whole  industry.  The  blank  film  with  sound-disc  pictures  are 
proving  troublesome,  and  I  believe  that  the  producers  will  have  to  come  to  the 
rescue  with  sound-on-film  productions  so  that  censors  deletions  will  be  less 

noticeable." 
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PFUs  Silent  ̂ ^Four  Feathers^^ 

Proves  Spectacular  Film 

First  Jack  W  hite  Talking  Comedy,  "The  Crazy  Nut,"  Greeted  as  Enter- 
taining Slapstick — Delores  Del  Rio  Attends  World  Premiere 

of  "Evangeline"''  in  New  Orleans 
(Special  to  the  Herald-World) 

NEW  YORK,  June  18. — There  has  been  so  much  sound  on  Broadway 
lately  that  the  Paramount  organization  might  well  be  excused  for 
bringing  a  silent  picture  into  the  Criterion  with  some  misgivings.  Now, 

after  a  brilliant  opening  Wednesday  evening,  it  can  be  told  that  in  "The  Four 
Feathers"  Paramount  has  a  highly  dramatir  and  spectacular  picture,  enter- 

tainment of  the  first  order. 

Fine  Silent  Picture 

Magnificently  Made 

So  magnificently-  was  "The  Four  Feathers" made  that  it  can  be  said  with  truth  that  the 
picture  is  more  than  welcome.  Broadway 
has  seen  so  many  ordinary  sound  and  dialogue 
pictures  lately,  that  a  fine  silent  picture  like 
this  one  came  as  a  great  relief. 

The  Picture's  the  Thing 
Unquestionably,  "The  Four  Feathers" proved  that  there  is  still  a  great  demand  for 

good  picture  entertainment,  and  it  doesn't make  a  bit  of  difference  whether  the  picture 
has  dialogue  or  not. 

"The  Four  Feathers"  is  distinguished  be- 
cause of  several  truly  remarkable  shots  made 

by  the  famous  Cooper-Schoedsack  combination 
that  made  "Chang"  and  "Grass."  They  have 
provided  the  background  of  a  story  laid  in  the 
wilds  of  Africa  by  a  number  of  dramatic  and 
highly  amusing  scenes  with  wild  animals.  An 
attack  by  a  horde  of  hippos  and  the  flight  of 
a  band  of  baboons  before  a  prairie  fire  made 
sequences  worth  going  many  miles  to  see. 

Tribute  to  Lothar  Mendes,  Too 
Cooper  and  Schoedsack  spent  two  years  in 

Africa  getting  the  jungle  scenes  and  their 
time  was  well  spent.  Indeed,  I'd  willingly  go 
to  any  picture  house  that  promises  to  show 
all  they  took,  without  anything  else  on  the 
program.  They  have  a  genuis  for  the  exciting, 
the  dramatic,  the  amusing. 

But  I  don't  want  to  give  so  much  credit  to 
these  collaborators  that  there  won't  be  plenty left  for  Lothar  Mendes,  who  took  up  the  story 
where  they  left  off  and  made  it  a  coherent 
whole.  The  very  thought  of  combining 
Hollywood  with  Africa  seems  incongruous, 
but  Mendes  did  it  beautifully. 

William  Powell,  Richard  Arlen,  Fay  Wray, 
Clive  Brook,  Noah  Beery  play  the  leading 
roles  and  do  them  with  rare  taste  and  tact. 
"The  Four  Feathers"  is  advertised  by  Para- 

munt  as  "An  Outstanding  Screen  Achie\'ement 
of  1929-1930."    I  believe  it.— P.  V. 

Goldman  Appointed  to 

Imperial  Sales  Head; 
26  Films  Scheduled 

(Special  to  the  Herald-World) 
NEW  YORK,  June  18.— Herman  Goldman 

has  been  appointed  sales  manager  of  Im- 
perial Pictures,  according  to  an  announcement 

made  this  week.  Goldman  will  take  up  his 
new  duties  immediately  and  will  leave  on  a 
trip  to  arrange  for  the  handling  of  Imperial 
products  in  the  various'  exchange  centers. 
Goldman's  experience  in  the  theatre  and distribution  circles  dates  back  a  good  many 

years.  For  nearly  15  years  he  was  with  the 
Fox  theatres,  later  with  Universal,  and  for  the 
past  ten  years  he  has  been  associated  with 
First  National. 

Present  plans  for  Imperial  Pictures  are  to 
release  26  subjects  during  the  coming  year, 
part  of  which  are  already  produced.  All  the 
subjects  are  all-talking. 

First  Jack  White  Talking 
Comedy  Is  Good  Slapstick 

The  first  Jack  White  Talking  Comedy,  "The 
Crazy  Nut,"  was  given  a  trade  showing  by Educational  last  week  at  the  RCA  studio 

at  411  Fifth  avenue,  New  York.  It's  a  slap- stick affair  about  a  wife  trying  to  unsell  her 
husband  on  his  hypochondriacis'm.  A  doctor 
is  sent  for — a  crazy  nut  in  the  doctor's  office overhears  the  message  and  beats  the  regular 
medico  to  the  scene,  and  one  or  two  amusing 
sequences  follow.    The  last  shot  is  swell. 
Included  on  the  program  were  Lyman 

Howe's  "Ride  on  a  Runaway  Train,"  this  time with  sound  effects  added,  and  a  Mack  Sennett 

Talking  Comedy,  "The  Big  Palooka."  Sound certainly  helped  the  Howe  novelty,  which  was 
released  eight  years  ago  and  has  had  five 
bookings  on  Broadway.  It  appeared  this 
week  for  the  sixth  time.  Effects,  which  are 
good,  are  recorded  on  disc. 
"The  Big  Palooka"  features  Harry  Cribbon. 

Sound  helps  him  a  lot  in  the  sequences  where 
he  inhales  spaghetti  and  belches  after  a  chit 
of  cake  frosted  with  shaving  cream.  Fair 
amount  of  slapstick,  too. — D.  F. 

Deletes  Del  Rio  Attends 

"Evangeline"  Premiere 
(Sf'.'cial  to  the  Herald-World) 

NEW  ORLEANS,  June  18.— "Evangeline," 
founded  on  Longfellow's  poem  and  interpreted 
'by  Edwin  Carewe,  director,  as  a  tragedy,  with 
Delores  Del  Rio  in  the  title  role,  was  viewed 

by  4,000  in  its  world's  premiere  at  the 
Saenger  theatre  Friday  night  at  a  midnight 
showing.  A  throng  estimated  at  3,000  unable 
to  obtain  admission  gathered  to  welcome  the 
Mexican  star  who  arrived,  headed  by  a  de- 

tachment of  mounted  police.  In  the  party  was 

Mayor  Arthur  O'Keefe,  Consul-General  Car- 
tillo,  of  Mexico ;  Consul-General  Alberto 
Perez-Saen,  of  Peru;  Albert  Danziger,  presi- 

dent of  the  Association  of  Commerce;  of- 
ficials of  the  Saenger  Amusement  Company, 

and  others. 
Carewe,  while  following  to  a  degree  the 

story  of  Evangeline,  omitted  the  Acadian 
version  and  eliminated,  possibly  for  screen 
effects,  scenes  objectionable  to  those  of  Brit- 

ish descent,  though  the  Red  Coats  are  de- 
picted as  striking  down  defenseless  men, 

women  and  children. 
The  story  of  the  expulsion  of  the  Acadians 

from  Grandpre  to  the  sound  of  the  surf  as  it 
kisses  the  rock  bound  coast  of  Novia  Scotia 
is  graphically  told,  but  it  is  done  with  a  sad 
ending  to  the  theme. 
The  scenic  effects  are  superb  and  are  all 

that  could  be  desired,  especially  the  bayous 
of  Louisiana  which  were  recognized  by  the 
vast  audience  and  heartily  applauded. 
The  film  is  silent,  save  for  music  and  the 

singing  of  Miss  Del  Rio,  with  s'ubtitles  writ- ten in  a  master  hand. 
Previous  to  the  projection  of  the  film  Miss 

Del  Rio  appeared  on  the  stage,  being  intro- 
duced by  Mayor  O'Keefe.— J.  W.  L. 

Frank  Rembusch  Recalls 

His  Letter  to  Al  Ste fifes; 

It*s  Grown  into  a  Book 

Epistle  of  Advice  on  Eve  of  Allied^ s 
Battle  with  U.  S.  to 

Sell  for  a  Buck 
Al  Steffes  will  not  get  his  letter  from 

Frank  J.  Rembusch.  The  letter  is  "all  off." It  was  written  a  couple  of  weeks  ago,  in- 
spired by  Steffe's  trip  to  Washington  to  join Abram  S.  Myers,  president  of  Allied  States, 

in  an  effort  to  induce  the  government  to  in- 
vestigate the  rentals  of  sound  pictures.  Rem- 

busch's  letter  was  made  known  to  the  press, 
but  he  almost  immediately  recalled  it.  And 
this  is  the  reason  why: 

"That  letter  to  Al  is  all  off.  I  have  made  it 
'exclusive.'  After  writing  it  Saturday  I 
looked  at  it  Sunday  and  decided  I  had  at  last 
'found  something.' 
"So  I  revised  it,  took  out  personalities, 

printed  same,  expect  to  receive  copyright  to- 
day, and  will  issue  it  as  a  book  entitled  'Ar- 

bitration Crimes,  Opus  One.' 
"For  years  I  have  given  my  great?  ?  ?  tal- ents free.  Now  since  I  am  about  broke, 

through  this  trustification  racket  I  must  find 
some  racket  to  make  money.  [The  interroga- 

tion points  are  Mr.  Rembusch' s.} 
"I  expect  the  sale  of  this  book,  at  a  dollar 

each  to  make  enough  to  rent  three  phono- 
graph records  for  use  in  my  theatres. 

"This  book  cost  eleven  hours  to  write,  25 
years'  experience,  and  a  million  dollars  in punishment.  No  trade  journal  can  publish  it, 
as  it  must  be  printed  on  'asbestos  paper.' 
"Coming  from  the  National  Secretary  of 

the  Unaffiliated  Independent  Motion  Picture 
Exhibitors  of  America,  which  organization 
was  created  by  virtue  and  direction  of  the 
Federal  Trade  Commission,  it  will  'High  Hat' all  former  of  my  terrible  literary  efforts. 

"Get  your  order  in  early.    No  Fooling. "One  dollar  a  copy. 
"Very  truly, 

"UNAFFILIATED  INDEPENDENT MOTION  PICTURE  EXHIBITORS OF  AMERICA. 

"F.  J.  Rembusch,  National  Sec." 

Fascist  Producer  Joins 

Ufa  in  Arrangement  for 

Exchanging  Sound  Films 
(Special  to  the  Herald-World) 

ROME,  June  8. — -An  arrangement  has'  been 
made  by  Ufa  and  the  National  Institution  for 
Cinematograf  whereby  talking  pictures  made 
by  the  Klangfilm  system  will  be  exchanged. 
National  has  obtained  ten  million  lire  from 
the  government  for  new  studios. 
American  films  lead  by  far  in  the  number 

of  pictures  imported  by  Italy,  according  to  a 
statement  by  the  minister  of  finance,  who 
states  that  last  year  1,140,000  meters  were  im- 

ported from  America,  347,700  from  France, 
315,000  from  England,  and  no  more  than  158,- 
000  from  Germany. 
According  to  reports  here,  an  American 

company  has  induced  the  poet  Gabriel 
D'Annunzio  to  write  a  story  for  a  picture 
to  star  the  Italian  actress  Elena  Sangro. 
An  Italian  sound  device  has  been  patented. 

The  inventor  is  Vito  Martellotti,  who  calls 
his  device  Logofonofilm. 

Photocolor  Films  to 

Increase  Production 

(Special  to  the  Herald-World) 
NEW  YORK,  June  18.— The  Photocolor 

Corporation,  manufacturers  of  natural  color 
films,  will  enlarge  its  output  to  approxi- 

mately 1,000,000  feet  per  week. 
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Cloudburst  Wipes  Out 

M  G  M's  ''Trader  Horn'* 
Camp  in  South  Africa 

Director     Van     Dyke  Narrowly 

Escapes  Death  in  Flood;  De- 
luge Imperils  135 

(Special  to  the  Herald-World) 
NEW  YORK,  June  18.— The  African 

camp  of  the  "Trader  Horn"  motion  picture 
expedition  was  washed  away  and  about  ten 
thousand  dollars'  worth  of  personal  equip- ment lost  when  the  camp  was  struck  by  a 
midnight  cloudburst,  according  to  word  re- 

ceived by  cable  last  Thursday  from  Butiaba 
in  the  Uganda  Protectorate.  Director  W.  S. 
VanDyke,  caught  in  a  swirl  of  water,  was 
carried  bodily  to  the  edge  of  the  Victoria 
Nile  river.  He  was  saved  by  being  wedged 

in  a  group  of  three  stumps  at  the  water's edge. 
Thirty-five  white  persons  and  about  100 

natives  were  in  the  camp,  which  had  been 
established  about  60  miles  up  the  Victoria 
Nile  near  Murchison  Falls.  All  were  ren- 

dered temporarily  helpless  when  the  deluge 
swept  away  tent  supplies  and  foodstuffs  and 
leveled  the  radio  set  that  had  been  erected 
outside  the  camp.  Harry  Carey,  who  has 
the  part  of  Trader  Horn  in  the  picture,  lost 
his  entire  wardrobe  and  all  of  his  personal 
belongings. 
The  loss  of  supplies,  including  films  and 

cameras,  will  delay  the  company  about  two 
weeks,  it  is  estimated,  until  more  are 
brought  from  base  headquarters  in  Nairobi. 

Breaking  unexpectedly  shortly  after  mid- 
night, the  storm  quickly  formed  a  small 

river  in  the  canyon  behind  the  camp,  sweep- 
ing down  with  tremendous  force.  A  six- inch  rise  in  the  water  level  resulted  from 

the  cloudburst,  and  when  the  flood  had 
subsided  the  ground  was  covered  with  trees, 
brushwood  and  dead  animals. 

Car  ewes  Rewed;  Will 

Honeymoon  in  Europe 
Edwin  Carewe  and  Mary  Akin,  the  United 

Artists  director's  former  wife,  were  married 
last  Sunday  at  the  home  of  the  bride's  sis- 

ter in  Highland  Park,  Chicago  suburb.  The 
Rev.  Frank  J.  Fitt,  pastor  of  the  Highland 
Park  Presbyterian  church,  performed  the 
ceremony. 
The  reunited  couple  will  sail  for  Europe 

on  a  combined  honeymoon  and  business 
trip.  Accompanying  them  will  be  Finis 
Fox,  scenario  writer  and  brother  of  the 
groom,  and  Mrs.  Fox. 

Kersken  to  Manage  Fox 

San  Francisco  Theatre 
(Special  to  the  Heratd-lVorld) 

SAN  FRANCISCO,  June  18.— Herman 
Kersken  has  been  named  manager  of  the  new 
Fox  San  Francisco  theatre,  according  to  A. 
M.  Bowles,  division  manager  of  Fox  West 
Coast  Theatres. 

Kersken  has  been  with  the  West  Coast  staff 
five  years.  His  promotion  is  in  keeping  with 
the  policy  to  advance  employes  to  higher  posi- 

tions as  they  merit  progress. 

Canadian  Famous  Will 

Hold  Meeting  July  3-5 
(Special  to  the  Hcrald-World ) 

OTTAWA,  June  18.— The  annual  conven- 
tion of  managers  in  eastern  Canada  of  Fa- 

mous Players  Canadian  Corporation  is 
scheduled  to  be  held  at  the  Chfton  House. 
Niagara  Falls,  Ontario,  July  3,  4  and  5. 
As  Famous  Players  has  one  or  more  thea- 

tres in  every  city  and  town  in  Ontario  and 
Quebec,  as  well  as  a  scattering  in  the  Mari- 

time provinces,  the  representation  will  be 
extensive. 

shall  oppose  by  every  legal  means  those  who 
have  appropriated  our  designs  and  methods  for 
their  own  use.  We  have  an  obligation  to  pro- 

tect our  patent  rights  as  part  of  our  service 
to  the  industry  in  mamtaining  the  quality  of 
sound  recording  and  reproduction.  Our 
action  in  filing  these  suits  is  in  accord  with 

this  policy." 

W  E  in  Action  Against  Biophone 

Charges  16  Patents  Violated 

Four  Separate  Suits  Brought,  Each  Involving  Different  Group  of 

Alleged  Infringements — ^In  Line  with  Policy  to  Maintain 

Rights,  Says  Otterson  of  Electrical  Research 
(Special  to  the  Herald-lVorld) 

NEW  YORK,  June  18. — Infringement  o£  sixteen  patents  is  charged  by 
Western  Electric  and  Electrical  Research  Products,  Inc.,  in  a  suit  filed  against 

Biophone  Corporation,  of  which  Alfred  Weiss  is  president.  The  patents  in- 
volved cover  important  features  of  sound  reproducing  systems  as  used  in  talk- 

ing pictures,  Western  Electric  declared. 
The  action  is  being  brought  at  Newark  in  the  United  States  district  court 

for  the  District  of  New  Jersey,  under  the  laws  of  which  state  Biophone  is 
incorporated. 
To  clarify  and  simplify  court  procedure, 

four  separate  suits  are  being  brought,  each 
suit  involving  a  different  group  of  patents. 

Patents  Defined 
The  four  suits,  the  patents  upon  which  each 

suit  is  based,  and  the  ̂ lames  of  the  inventors' on  whose  inventions  the  patents  were  issued, 
follow : 
Patents  Nos. :  1,128,292  (E.  H.  Colpitts)  ; 

1,432,022  (R.  A.  Heising)  ;  1,483,273  (D.  G. 
Blattner)  ;  1,493,595  (D.  G.  Blattner)  ;  1,504,- 
537  (H.  D.  Arnold).  These  patents  cover  the 
push  pull  arrangement  of  vacuum  tubes  to  re- 

cord balanced,  distortionless  amplification. 
Patents  Nos.:  1,231,764  (F.  Lowenstein)  ; 

1,403,932  (R.  H.  Wilson);  1,426,754  (R.  C. 
Mathes).  These  patents  cover  distortion  pre- 

vention by  control  of  grid  potential  in  ampli- 
fying vacuum  tubes. 

Patents  Nos.:  1,129,942  (H.  D.  Arnold); 
1,465,332  (H.  D.  Arnold).  These  patents 
cover  multi-stage  amplifiers. 

Patents  Nos.:  1,329,283  (H.  D.  Arnold); 
1,349,665  (H.  D.  Arnold)  ;  1,398,665  (H.  D. 
Arnold)  ;  1,432,863  (K.  S.  Johnson)  ;  1,442,439 
(R.  C.  Mathes)  ;  1,448,550  (H.  D.  Arnold). 
These  patents  cover  distortion  prevention  by 
adjustment  of  electrical  impedences  in  am- 

plifier tube  circuits. 
Issued  Between  1915  and  1924 

These  sixteen  patents  were  issued  between 
1915  and  1924.  They  are  held  in  the  names  of 
the  American  Telephone  and  Telegraph  Com- 

pany which  has'  assigned  to  Western  Electric 
Company  and  Electric  Research  Products, 
Inc.,  the  right  to  sue  for  the  patent  infringe- 

ment complained  of  in  these  suits. 
In  commenting  upon  this  new  suit  J.  E.   

Otterson,    president    of    Electrical  Research 
Products,  Inc.,  had  this  to  say:  Arrcsts  Follow  Bomhing ; 

"This  new  bill  of  complaint  is  in  line  with  T'L  I?       J**  S.  D our  announced  policy  of  maintaining  in  the  i  hen  tSanCtltS   LiCt  tSUSy 
courts  the  rights  granted  us  under  United  (Special  to  the  Hcrald-World) 
States  patents.  _  VVe  shall  always  welcome  KANSAS  CITY,  Tune  18.— Additional  rob- legitimate,   meritorious   competition;   but  we     Series   of   theatres   and   arrests   in  bombing 

cases  marked  the  week's  police  news  in  Kan- sas City  film  circles.  Stewart  Roper,  32,  of 
Kansas  City,  admitted  to  the  police  that  he 
had  thrown  chemical  bombs  into  the  Neptune 
and  Art  theatres  in  Kansas  City,  Kan.,  after 
he  had  been  paid  $5  for  each  bomb  by 
Brenton  Hall,  37,  a  union  operator.  Hall 
was  arrested,  and  both  men  were  released  in 

$1,000  bonds. 
Following  upon  the  heels  of  the  "false- face"  robbery  of  the  Uptown  the  other  night, 

two  more  bandits  held  up  that  theatre  Mon- 
day night  and  obtained  $96,  Miss  Fay  Kelly, 

ticket  seller,  saving  $300  for  the  theatre  by 
pretending  she  did  not  hear  the  commands 
of  the  bandits  for  paper  money  and  gave  them 
only  silver.  Fearing  to  linger  any  longer, 
the  bandits  fled.  Burglars  entered  the  office 
of  the  Alidwest  Film  Distributing  Corporation 
Friday  morning,  obtaining  $25  from  a  safe 
and  doing  $100  worth  of  damage. 

Death  of  Henry  Lustig 

Adds  Pioneer  Exhibitor 

To  Clinic  Fire  Victims 
(Special  to  the  Herald-World) 

CLEVELAND,  June  18. — A  representa- 
tive of  the  motion  picture  industry  was 

added  last  Thursday  to  those  dead  as  a 
result  of  the  Cleve- land clinic  disaster. 

Henry  Lustig,  attor- 
ney and  motion  pic- ture theatre  owner, 

died  at  4:30  a.  m. 
June  13  at  Mt.  Sinai 
hospital,  following  a 
long  battle  of  pa- tient and  medical 
science  against  the 
effects  of  the  gas 
liberated  when  x-ray 
films  caught  fire  in 
the  basement  of  the clinic. 

Lustig  was  a  pio- neer   exhibitor  and 
well  known  in  motion  picture  circles.  He 
was  at  one  time  very  active  in  the  affairs 
of  the  M  PTO  A. 

Henry  Lustig 

Pioneer  Exhibitoress 

Tours  in  Unique  Auto 
(Special  to  the  Hcrald-World) 

PORTLAND,  June  18.— Mrs.  E.  S. 
Sweeney,  pioneer  exhibitor  of  Ore- 

gon, is  touring  the  state  in  her  unique 
" motorhome."  In  1910  she  opened 
the  Sparks  theatre  in  Klamath  Falls 
and  later  started  in  Redmond.  Her 
"motorhome"  is  a  specially  built  car, 
finished  in  mahogany  and  German 
silver,  with  all  the  features  of  a  mod- 

ern apartment,  including  a  radio, 
double  mirrored  closet,  running 
water,  ice  box,  sunporch,  bed  and 
range  stove. 
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North  Carolina  Exhibitors  Air 

Sound  Costs,  Hit  Brookhart  Bill 

Attorney  Calls  Standard  Contract  Illegal — Woodhull  Defends  It — 
Saenger  Official  Talks  on  Theatre  Operation,  Whitmore 

and  Hawkins  on  Audien  Equipment 
[By  Special  Correspondent  of  the  Herald-World] 

WRIGHTSVILLE  BEACH,  N.  C,  June  18.— Leading-  all  other  topics  at 
the  annual  mid-summer  convention  of  North  Carolina  theatre  owners  which 
opened  here  yesterday  morning,  was  the  discussion  of  sound  film  rentals  and 
score  charges  and  the  consequences  to  medium  and  small  town  exhibitors. 

Various  exhibitors  joined  in  the  general  discussion,  at  the  conclusion  of 
which  president  Charles  Piccjuet  assured  the  exhibitor  body  that  a  most  urgent 
appeal  for  relief  was  being  communicated  to  producers,  some  of  whom  have 
expressed  their  desire  to  meet  the  exhibitors  half  way  by  adjusting  contracts 
he  said. 

Among  resolutions  adopted  was  one  oppos- 
ing the  Brookhart  Bill  and  another  charging 

that  Warner  Brothers  and  First  National  are 
not  using  the  standard  exhibition  contract  and 
particularly  that  those  contracts  do  not  carry 
standard  clauses  on  the  subject  of  arbitra- 

tion and  have  been  changed  to  a  form  not  in 
accordance  with  the  clauses  agreed  upon. 
An  unusual  feature  of  the  convention  pro- 

gram was  an  exhaustive  analysis  of  the  stand- 
ard exhibition  contract  by  J.  W.  Bailey,  a 

leading  attorney  of  Raleigh,  who  declared  the 
contract  illegal  in  North  Carolina.  Bailey  de- 

voted the  major  part  of  his  talk  to  arbitration 
clauses  and  pointed  out  that  such  arbitration 
is  compulsory  rather  than  voluntary,  inasmuch 
as  exhibitors  invite  destruction  if  they  refuse 
to  submit  to  rulings  since  all  service  is  placed 
under  heavy  penalties. 

Immediately  following  Bailey  the  standard 
contract  was  defended  by  R.  F.  Woodhull, 
president  of  the  M  P  T  O  A,  who  placed  arbi- 

tration above  court  procedure  but  agreed  there 
is  ample  room  for  improvement  in  arbitration. 
An  entirely  new  contribution  to  the  conven- 

tion program  was  a  constructive  talk  by  Mont- 
gomery S.  Hill  of  Publix  Saenger  Theatres 

of  North  Carolina,  covering  practical  theatre 
operation  from  the  standpoint  of  sound  poli- 

cies and  including  buying,  booking,  program 
arrangement,  presentation,  merchandising  to 
the  public  and  contracts  from  the  angle  of  im- 

proving theatre  operation.  Hill's  talk  was easily  the  outstanding  event  of  the  day. 
Another  practical  talk  was  made  by  M.  A. 

Lightman,  president  of  the  Tri-State  M  P  T  O. 
Will  Whitmore  of  Western  Electric  and  E.  P. 
Hawkins  of  R  C  A  Photophone  each  spoke  on 
sound  equipment  and  problems  incident 
thereto. 
The  formal  report  of  the  secretary  shows 

that  the  North  Carolina  exhibitors  organiza- 
tion has  an  active  membership  of  117  and  that 

under  the  present  administration,  wherein  the 
secretary  represents  exhibitor  members  in 
arbitration,  the  exhibitors  have  won  80  per 
cent  of  their  cases.  Mrs.  Walter  Griffith,  for- 

merly secretary  of  the  Film  Board  of  Trade 
in  Charlotte,  has  served  as  secretary  of  the 
North  CaroHna  theatre  owners  for  the  last 
six  months. 

Executive  sessions  were  to  be  concluded  late 
Tuesday. 

Brandt  General  Manager 

For  Fox's  Metropolitan (Special  to  the  Herald-World) 
NEW  YORK,  June  18.— Billy  Brandt, 

Brooklyn  theatre  operator  whose  houses  have 
been  included  in  the  new  Fox  company,  has 
been  appointed  general  manager  of  the  entire 
string  by  Jack  Leo,  new  president  of  Fox 
Metropolitan  Playhouses,  Inc.  Harry  D.  Gold- 

berg has  been  given  supervision  of  the  New 
York  and  Bronx  houses;   Morris  Kutinsky, 

whose  northern  New  Jersey  theatres  are  part 
of  the  pooled  holdings,  will  handle  that  divi- 

sion, while  Ben  Leo  is  in  charge  of  Long 
Island  and  M.  Rinzler  of  Brooklyn. 

Two  Vehicles  Considered 

For  Paul  Robeson  Debut 
(Special  to  the  Hcrald-World) 

NEW  YORK,  June  18.— "Black  April"  and 
"In  Abraham's  Bosom"  are  being  considered 
as  vehicles  for  Paul  Robeson,  negro  stage 
star  and  singer  of  spirituals,  who  has  been 
signed  by  Asher  and  Rogers  to  make  a  talk- 

ing picture,  production  scheduled  for  the  first 
week  in  August.  Robeson,  who  is  now  in 
London,  will  return  in  July  and  remain  in 
this  country  only  for  the  duration  of  produc- tion. 

Kingston,  Ziegfeld  Aid, 

Dead  from  Meningitis 
(Special  to  the  Herald-World) 

NEW  YORK,  June  18.— Samuel  F.  Kings- 
ton, general  manager  for  Florenz  Ziegfeld, 

died  in  New  York  last  night. 
He  was  stricken  with  meningitis  a  month 

ago.  He  had  been  manager  of  many  stars, 
including  Effie  Shannon  and  Herbert  Kelcey, 
and  as  casting  director  for  William  Fox  he 
did  much  to  develop  stars  of  the  motion  pic- ture world. 

Maxwell  Denies  Williams 

Is  Leaving  World  Wide 
(Special  to  the  Hcrald-World) 

NEW  YORK,  June  18.— "All  rumors  to  the 
effect  that  J.  D.  Williams  has  severed  his  rela- 

tions with  World  Wide  Pictures  are  false," according  to  a  cable  from  John  Maxwell, 
chairman  of  British  International  Pictures. 
"Mr.  Williams  is  engaged  in  promoting  a  big 
studio  and  talking  picture  production  scheme 
which  will  give  those  supplied  by  World  Wide 
and  British  International  a  fine  lineup  of  talk- 

ing films  next  season." 

Glazer  Going  on  Mission 

To  Europe  for  Kennedy 
(Special  to  the  Herald-World) 

HOLLYWOOD,  June  18.— Benjamin  Glazer 
departs  for  Europe  next  month.  He  will  ful- 

fill a  mission  for  Joseph  P.  Kennedy  that  will 
take  him  to  England,  France,  Germany,  Aus- 

tria and  Spain.  He  leaves  Pathe's  Culver  City 
organization  but  denies  that  friction  with  "pro- 

gram policies"  has  caused  the  move. 
WB  Electrical  Expert  in  N.  Y. 

NEW  YORK. — Frank  N.  Murphy,  chief  electrical 
engineer  for  Warner  Brothers,  arrived  here  for  a 
brief  sojourn  combining  business  and  a  vacation. 
Murphy  is  responsible  for  the  lighting  effects  in 
"Noah's  Ark." 

New  York  Falls  for 

''The  Fall  of  Eve'' at 

Columbia  Premiere 

(Special  to  the  Herald-World) 
NEW  YORK,  June  18.— Columbia  Pictures 

Corporation  brought  "The  Fall  of  Eve"  to 
Broadway  last  night  for  an  indefinite  run  be- 

fore it  goes  out  as  a  roadshow.  The  premiere, 
unlike  that  of  any  of  the  other  companies,  was 
typical  of  Columbia's  engaging  informality,  in that  no  one  wore  a  dinner  jacket  or  evening 
clothes  and  everybody  seemed  to  be  comfort- 

able and  (if  you  can  tell  anything  by  laughter) 
all  enjoyed  the  picture  tremendously. 
An  all-talking  semi-bedroom  farce,  lacking 

the  subtlety  of  the  French  vehicle,  it  went  over 
well  with  a  Broadway  audience  which  really 
laughed  more  than  the  circumstances  war- 

ranted. Jed  Prouty  and  Ford  Sterling  did 
very  well  indeed.  Patsy  Ruth  Miller  was 
pretty,  but  a  little  ineffectual.  But  it  hap- 

pened she  did  not  have  to  be  anything  else,  and 
the  ample  Betty  Farrington  was  excellent. 

It  was  accompanied  by  five  Columbia  Gems, 
of  which  "The  Parlor  Pest,"  an  unusual  talk- 

ing feature  with  an  Englishman  called  Hoyce 
Combe,  is  the  funniest  short  we  have  ever 
seen. — D.  F. 

Hasbrouck  Announces 

New  Company  to  Handle 

Independent  Pictures 
(Special  to  the  Herald-World) 

NEW  YORK,  June  18.— Organization  of 
International  Motion  Picture  Distributors, 
Inc.,  for  the  national  distribution  of  indepen- 

dent productions,  has  been  announced  by  J.  D. 
Hasbrouck,  of  the  investment  house  of  that 
name,  which  is  sponsoring  the  company. 

"Distribution,  which  has  always  been  a 
serious  factor  in  the  way  of  the  success  of 
a  small  company,  is  becoming  even  more  diffi- 

cult with  the  advent  of  sound  pictures,"  Has- 
brouck told  the  Herald-Worid  today.  "We think,  however,  that  the  establishment  of  this 

distributing  organization  with  exchanges  in 
every  key  city  of  the  country  will  solve  the 
problem  for  the  independent  producer." It  has  been  estimated  that  the  exchanges 
will  be  functioning  on  or  about  the  first  of 
September  and  that  at  least  52  pictures  a  year 
will  be  needed.  There  is  a  possibility,  also, 
that  independent  companies  may  be  financed 
by  the  distributing  group.  The  company  is  a 
Delaware  Corporation  with  a  stock  issue  of 
500,000  shares  no  par  value.  John  W.  McKay 
is  president.  He  was  formerly  vice  president 
of  the  old  Mayflower  Pictures  Corp.  Harry 
C.  O'Brien  is  treasurer  and  Thomas  S.  Keary, 
secretary.  Offices  of  the  Hasbrouck  Company 
are  at  32  Broadway. 

United  Artists  Fighting 

Censors*  Ban  on  7  Words 

Said  in  **This  Is  Heaven" 
The  Chicago  censors,  already  famous  for 

their  deletions  of  the  silent  flashes  from 

gangsters'  guns,  have  banned  their  first  dia- 
logue, discovered  in  United  Artists'  "This  Is 

Heaven,"  and  the  banning  has  brought  a  peti- tion for  a  writ  of  mandamus  by  the  producer, 

against  Mayor  William  Hale'  ("Big  Bill") Thompson  and  Police  Commissioner  Russell. 
The  line  objected  to  by  the  censors  are 

spoken  by  a  "kept  woman"  and  consists  in only  seven  words.  The  recording  is  on  disc. 
The  petition,  brought  in  Circuit  Court,  in- 

timates that  the  censors  are  revealing  unwar- 
ranted ambitions  to  be  authors  in  suggesting 

what  words  should  be  substituted  for  the 
"salacious  seven." 

Pending  the  willingness  of  the  city  council 
to  spend  $7,000  for  sound  equipment,  the  cen- 

sors review  audiens  through  the  "courtesy" of  theatres. 
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Ziegfeld-Goldwyn  Company 

Will  Release  First  Through  U  A 

Production  Starts  in  January  in  Hollywood — Noted  Producers  of 

Stage  and  Screen  See  Greatest  Possibilities  in 

Company  Now  Forming 

By  PETER  VISCHER 

NEW  YORK,  June  18. — An  independent  producing  company  of  rich  pos- 
sibilities was  organized  here  this  week  when  Florenz  Ziegfeld,  famed  pro- 

ducer for  the  stage,  sat  down  with  Samuel  Goldwyn,  equally  famed  producer 
for  the  screen.  When  their  talk  was  completed,  it  was  announced  that  the 

Ziegfeld-Goldwyn  Company  was  in  the  process  of  formation,  with  headquar- 
ters in  New  York  and  California,  a  wealth  of  ideas  and  an  extraordinary  zest 

for  work. 

The  first  picture  of  the  new  organization  has  not  yet  been  named  or  chosen, 

but,  as  one  might  expect,  it  will  be  all-talking,  all-color,  all-singing,  all-danc- 
ing.   Production  will  be  started  in  Hollywood  next  January. 

Although   Ziegfeld   in   the   past  has   sold     pictures,  and  my  decision  to  join  with  him 
rights  of  his  musical  comedy  productions  for 
the  use  of  others  on  the  screen,  this  will  be 
the  first  time  he  will  be  personally  associated 
with  production  of  a  film.  He  will  forego  his 
annual  Palm  Beach  vacation  and  remain  for 
several  months  in  Hollywood,  giving  his  per- 

sonal attention  to  production  activities. 
United  Artists  to  Release  First 

The  new  venture,  it  is  explained,  will  not  in- 
terfere with  Ziegfeld's  musical  comedy  pro- 

ductions, which  are  "Show  Girl,"  now  in  re- 
hearsal; "East  Is  West";  Marilyn  Miller  in  a 

new  production ;  Jack  Donahue  in  a  new  pro- 
duction. All  these  will  be  produced  before 

Ziegfeld's  departure  for  Hollywood. 
The  first  Ziegfeld-Goldwyn  musical  picture 

will  be  released  through  United  Artists  cor- 
poration, of  which  Goldwyn  is  an  owner-mem- 

ber. 
Ziegfeld,  speaking  of  the  new  venture,  said 

he  has  been  intensely  interested  in  the  develop- 
ment of  talking  pictures  but  that  he  has 

elected  to  defer  his  personal  association  with 
them  until  their  degree  of  perfection  satisfied 
him  and  until  a  proper  business  affiliation 
presented  itself.  He  believes  that  now  it  is 
possible  for  the  screen,  through  color  and 
sound,  to  do  justice  to  the  beauty  of  music 
and  spectacle  that  has  typified  his  stage  presen- 

tations, and  to  present  his  work  in  places 
where  it  was  heretofore  impossible.  Ziegfeld 
said  that  he  regards  the  association  with 
Samuel  Goldwyn  as  ideal. 

Sees  Broader  Sphere 
"I  have  been  greatly  influenced  in  making 

this  decision,"  Ziegfeld  said,  "by  the  realiza- 
tion that  the  audible  screen  will  afford  us  op- 

portunity to  bring  to  many  cities  and  towns 
throughout  the  United  States  and  in  other 
countries  such  musical  presentations  as  only 
the  greater  centers  of  population  have  thus 
far  seen.  Color,  too,  combines  with  sound  to 
create  unusual  j)ossibilities  of  amazingly  beau- 

tiful effects  through  music,  ensembles,  scenic 
splendor  and  dramatic  action.  Samuel  Gold- 

wyn has   done  wonderful  things  in  motion 

has  been  induced  by  a  warm  personal  admira- 
tion of  his  achievements  and  a  very  real 

friendship  during  many  years.  I  am  frankly 

eager  to  be  off  to  Hollywood." 
Goldwyn,  a  founder  of  the  Lasky  Corpora- 

tion and  of  the  Goldwo'n  Company  (now 
Metro-Goldwyn-Mayer) ,  views  the  accession 
of  Ziegfeld  to  talking  pictures  as  most  signifi- cant. 

"There  is  nothing  that  the  American  public 
needs  to  be  told  about  the  artistry  of  Florenz 
Ziegfeld,  and  it  is  certainly  merely  necessary 
to  announce  his  venture  into  motion  pictures 
in  order  to  arouse  the  greatest  expectations 
and  enthusiasm  in  the  minds  of  all  lovers  of 

beauty  and  entertainment,"  Goldwyn  said. 
"This  marks  the  newest  and  one  of  the  great- 

est steps  forward  for  the  films,  and  in  many 
ways  the  whole  future  of  audible  pictures  will 
be  influenced  by  the  genius  of  a  man  who  has 
so  materially  affected  the  theatre.  I  am  nat- 

urally very  happy,  and  I  know  that  Ziegfeld 
will  find  the  screen  will  broaden  the  opportuni- 

ties for  his  limitless  imagination." 

Publix  Names  A.  B.  Mayer 

North  Central  Director 

(Special  to  the  Herald-World) 
DES  MOINES,  June  18.— At  a  recent 

district  managers'  meeting  held  by  Publix 
in  this  territory  several  changes  in  the  di- rectorial staff  were  announced.  Arthur  B. 
Mayer  of  New  York  was  appointed  general 
director  of  theatres  of  the  North  Central 
division,  and  Harry  David  was  appointed 
division  manager  for  Illinois,  Iowa  and  Ne- 
braska. 

Nate  Frudenfelt,  for  several  years  man- 
ager of  the  old  Capitol  theatre  and  district 

manager  for  Des  Moines  and  Omaha,  has 
been  transferred  to  the  Eastern  division  as 
manager  over  Cedar  Rapids,  Rock  Island, 
Waterloo  and  Davenport.  Evert  Cummings 
is  now  manager  over  Des  Moines,  Omaha, 
Council  Bluffs,  Sioux  City  and  Newton. 

Richey  Tells  Detroit 

Parents'  Association 
How  Films  Aid  Morals 

(Special  to  the  Herald-World) 
DETROIT,  June  18.— The  progress  of  the 

motion  picture  in  elevating  moral  standards 
was  explained  in  detail  here  last  week  by 
H.  M.  Richey,  president  of  the  M  P  T  O  of 
Michigan,  during  a  speech  before  the  Parent- 
Teachers  Association. 

Richey  declared  that  motion  pictures  have, 
at  considerable  sacrifice,  gone  through  a 
wholesale  housecleaning.  He  pointed  out  that 
a  number  of  "best  seller"  books  had  been 
passed  up  by  producers  because  of  objection- 
albe  features.  This,  he  pointed  out,  meant  a 
considerable  loss  of  profits,  since  the  publicity 
and  notoriety  of  popular  books  could  be  turned 
into  handsome  returns. 

"It  is  futile  to  imagine  pictures  can  be 
chosen  to  please  only  the  adolescent  age  and 
the  children,"  Richey  said.  "Exhibitors  of Michigan  have  worked  out  a  plan  whereby 
showings  on  Monday,  Tuesday,  Wednesday 
and  Thursday  are  given  over  to  the  more 
sophisticated  type  for  adults,  with  the  re- 

mainder of  the  week  providing  films  for  the 
children  and  younger  patrons  who  attend 
them.  Mothers  of  Detroit  can  feel  safe  in 

sending  children  to  the  theatre." 

Wisconsin  Dog  Racing 

Bill  Up  to  Governor 
(Special  to  the  Herald-World) 

MADISON,  June  18.— The  Davies^  bill, 
branding  the  "contribution  and  refund"  sys- tem employed  as  a  payoff  at  dog  racing 
tracks  as  gambling  prohibited  by  statute, 
passed  the  senate  with  only  one  dissenting 
vote  and  is  now  ready  for  the  governor's signature.  Gov.  Walter  Kohler  will  sign 
the  bill,  according  to  reports  from  Madison. 

At  the  same  time  Frank  Anderson,  man- 
ager of  the  Mound  Kennel  Club,  announced 

that  he  would  discontinue  operations  and 
stated  that  the  club  would  not  use  any  of 
the  methods  employed  in  other  states  to 
get  around  the  anti-gambling  laws.  John 
Kaiser,  promoter  of  the  Cedarburg  track, 
stated  that  he  had  not  as  yet  decided  the 
fate  of  his  enterprise. 

Dickinson  Purchases  1st 

Of  Additions  to  String 
(Special  to  the  Herald-World) 

KANSAS  CITY,  June  18.— Chester  _  D. 
Bell,  general  manager  of  the  Glen  W.  Dick- 

inson Theatres,  Inc.,  announces  the  Grand 
theatre  at  Beloit,  Kan.,  will  become  a  mem- 

ber of  the  Dickinson  chain  July  1.  The 
deal  was  confirmed  by  W.  S.  Gable,  who 
has  operated  the  house  continuously  for  a 
number  of  years.  The  price  was  not  di- 
vulged. 

The  Strand  will  close  and  Western  Elec- 
tric sound  system  will  be  installed.  The 

Dickinson  chain  owns  and  operates  22  thea- 
tres in  Kansas  and  Missouri.  The  acquisi- 
tion of  the  Grand  in  Beloit  is  the  beginning 

of  an  expansion  program  that  will  involve 
the  purchase  and  building  of  more  than  25 
additional  theatres  before  October  1. 

Birth  of  a  Nation"  Is 
Barred  in  Ohio  3d  Time 

(Special  to  the  Herald-World) 
COLUMBUS,  June  18.— The  Ohio  state 

board  of  film  censors,  headed  by  John  L. 
Clifton,  head  of  the ,  department  of  educa- 

tion, has  again  refused  to  permit  the  exhi- 
bition of  "The  Birth  of  a  Nation"  on  Ohio screens.  This  is  the  third  time  that  the 

censor  board  has  refused  to  permit  the 
showing  of  the  film  since  1915.  It  was 
shown  in  Ohio  previous  to  that  time,  under 
the  administration  of  James  M.  Cox. 

Gives  House  Receipts 
To  Fire  Department 

(Special  to  the  Herald-World) 
ALBANY,  June  18. — Even  though 

a  blaze  several  months  ago  destroyed 
her  motion  picture  theatre  in  the 
village  of  Lake  George,  Mrs.  W.  H. 
Carpenter,  the  owner,  was  so  grate- 

ful for  the  efforts  on  the  part  of  the 
fire  department  that  she  donated  the 
entire  proceds  when  a  new  house 
opened  last  Saturday  to  the  depart- ment. 

Tififany-Stahl  Will  Make 
Film  with  Gainsborough 

(Special  to  the  Herald-World) 
NEW  YORK,  June  18.— Tiflfany-Stahl  has 

completed  a  contract  with  Gainsborough  of 
London,  which  is  affiliated  with  Gaumont 
British,  for  the  filming  of  "Woman  to 

Woman." 

This  picture  is  to  be  directed  in  the  United 
States  by  Victor  Saville,  who  will  come  here 
from  England  early  in  August  to  commence 
work.  Saville  was  supervisor  of  "Madamoi- 
selle  from  Armentieres."  He  has  directed 
several  stage  successes. 
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MOTION  PICTURE  FINANCE 

By  LAURENCE  STERN 

NEW  YORK,  June  18. — More  confident  buying  of  the  leading  motion 
picture  stocks  is  taken  to  indicate  accumulation  by  buyers  familiar 
with  the  various  important  expansion  plans  developed  by  the  larger 

companies.  Paramount  and  Warner,  particularly,  are  currently  enjoying  an 
improved  demand,  while  Fox  shares  are  maintaining  a  firm,  although  quiet, 
tone. 

SPECULATIVE  activity  in  the  amusement 
issues  has  been  at  low  ebb  recently,  a 

circumstance  which  testifies  all  the  more 
strongly  to  the  character  of  the  buying  which 
is  maintaining  such  stocks  at  gradually  im- 

proving price  levels.  Experience  teaches  that 
such  movements  are  more  significant  than 
excited  speculative  advances.  Buyers  of  the 
best  type  customarily  look  before  they  leap. 
The  prevailing  financial  view  is  that  the  in- 

dustry will  enjoy  its  most  profitable  year. 
^    ̂   ̂  

Paramount's  activities  come  in  for  especial attention  in  Wall  Street.  Its  purchase  of  a 
half  interest  in  the  Columbia  Broadcasting 
System,  with  a  chain  of  53  radio  stations,  is 
food  for  thought.  The  combination  involves 
not  only  the  Paramount  screen  talent,  but  the 
stage  presentations  of  Publix  theatres. 

It  is  a  tentative  step  toward  the  future  form 
of  audible  and  visual  entertainment  which  will 
grow  from  the  joint  efforts  of  screen,  stage 
and  radio.  In  this  respect  it  closely  parallels 
the  expansion  program  of  the  Radio  Corpora- 

tion of  America  in  the  entertainment  field. 
The  financial  district  is  unable  to  determine 
whether  this  will  retard  or  accelerate  the  de- 

velopment of  a  community  of  interests  be- 
tween Radio  and  Paramount.  The  rumored 

Paramount-Warner  combination  appears  def- 
initely abandoned,  but  Paramount's  purchase of  $3,000,000  in  debentures  of  the  Art  Cinema 

Corporation  indicates  a  further  strengthening 
of  its  affiliation  with  United  Artists. 

*      *  H< 

The  success  of  the  American  film  companies, 
it  is  interesting  to  note,  has  depressed  produc- 

tion in  most  foreign  countries.  A  recent  sur- 
vey show/s  that  only  11  British  films  have  been 

made  this  year,  as  compared  with  33  in  the 
corresponding  period  of  last  year.  The  British 
industry  is  employing  less  than  5  per  cent  of 
the  number  of  persons  employed  last  summer. 

More  than  $15,000,000  worth  of  equipment  has 
been  made  obsolete  almost  overnight  by  the 
development  of  the  American  talking  picture. 

Copeland  Backs  Attack 

On  French  Quota  Plans 
( special  to  the  Herald-World) 

WASHINGTON,  June  18.— Adoption  by 
France  of  the  four  to  one  quota  was  the 
object  of  indignant  criticism  in  the  Senate 
when  the  French  action  became  known  to 
that  body.  Senator  Shortridge  denounced 
the  principle  behind  the  move  and  was  sup- 

ported by  Senator  Copeland. 
"It  seems  to  me  an  amazing  thing,"  said 

Senator  Copeland,  "that  a  nation  by  such a  condition  should  attempt  to  force  another 
people  to  take  something  which  perhaps 
they  do  not  want.  I  am  not  speaking  at 
all  in  disparagement  of  the  French  pictures 
and  to  require  them  to  buy,  whether  they 
wish  to  do  so  or  not.  I  think  the  senator 
is  to  be  commended  for  making  the  state- 

ment to  the  Senate,  and  to  the  country, 
in  order  that  all  concerned  may  be  advised 
of  what  the  situation  is." 

F.  G.  S liter  to  Manage 

Educational  Exchange 
(Sl^ccial  to  the  Hcrald-World) 

NEW  YORK,  June  1,8.— F.  G.  Sliter  has 
been  appointed  manager  of  the  Boston  Ex- 

change for  Educational,  according  to  an  an- 
nouncement from  E.  W.  Hammons,  president 

of  the  Educational  Film  Exchanges.  Sliter 
succeeds  John  J.  Scully,  who  has  resigned. 

Sliter  is  well  known  in  distribution  circles. 
He  started  with  Mutual  in  1916  and  since  then 
has  been  with  Robertson-Cole,  First  National 
and  Fox.  Prior  to  his  joining  Educational  he 
was  manager  of  the  Fox  Milwaukee  exchange. 

At  the  New  York 

Theatres 

NEW  FILMS 

CAPITOL— "The  Idle  Rich,"  M  G  M,  all  talking  pic- ture with  Bessie  Love,  Leila  Hyams  and  Conrad ><agle. 

FIFTH  AVENUE  PLAYHOUSE— "The  Last  Flight," a  silent  French  film  made  by  Maurice  Tourneur. 
FIFTY- FIFTH  STREET  —  "At  the  Edge  of  the 

World,"  a  L'fa  film  propagandizing  against  war. 
EMBASSY— "The  Fall  of  Eve,"  Columbia  all  taker with  Patsy  Ruth  Miller,  Arthur  Rankin,  Jed  Prouty, 

Ford  Sterling  and  Gertrude  Astor,  directed  by  Frank Strayer. 
CENTRAL— "Drag,"  First  National  all  talker  with Richard  Barthelmess,  Lila  Lee,  Alice  White,  Tom 
Dugan  and  Lucien  Littlefield,  directed  by  Frank Lloyd. 

RIVOLI — "Thunderbolt,"  Paramount  all  talking  with 
George  Bancroft,  Fay  Wray,  Richard  Arlen,  di- rected by  Josef  Von  Sternberg. 

HELD  OVER  AND  REVIVED 

ASTOR— "The  Broadway  Melody,"  M  G  M,  all  talk- 
ing.   Opened  February  1- 

44TH  STREET  THEATRE— "Alibi,"  United  Art- ists, dialogue,  with  Chester  Morris.    Opened  April  8. 
SAM  H.  HARRIS— "Madame  X,"  M  G  M,  all  talk- 

ing.   Opened  April  24. APOLLO — "Bulldog  Drummond,"  United  Artists,  all talking.    Opened  May  2. 
GEORGE  M.  COHAN— "Mother's  Boy,"  Pathe,  all talking.    Opened  May  7. 
GAIETY  — "The  Black  Watch,"  Fox,  all  talking. 

Opened  May  22. 
RIALTO — "The  Cocoanuts,"  Paramount,  all  talking. 

Opened  May  23. 
GLOBE — "Broadway,"  Universal,  all  talking.  Opened 

May  2". 

WINTER  GARDEN— "On  with  the  Show,"  Warner's. Opened  May  28. 
FILM  GUIDE  CINEMA— "Nosferatu  the  Vampire," Murnau.    Opened  Tune  1. 
WARNERS  THEATRE— "Honky  Tonk,"  Warner's, all  dialogue.    Opened  June  4. 
LITTLE  CARNEGIE--"The  Constant  Nymph,"  Brit- ish.   Opened  Tune  7. 
CAMEO— "Kitty,"  World  Wide,  part  talking.  Opened Tune  8. 
CRITERION   —   "The   Four   Feathers,"  Paramount sound  effects.    Opened  Tune  12. 
ROXY — "The  Four  Devils,"  F.  W.  Murnau  revival. Sound  has  been  added. 

Fox  to  Wire  Houses  in 

Chicago  Ascher  Group 

All  of  the  eleven  Ascher  theatres  in  Chi- 
cago now  under  Fox  management,  as  a 

result  of  approval  last  week  by  Federal 
Judge  Evan  Evans  of  the  plan  to  take  the 
chain  out  of  the  hands  of  receiver,  will 
show  sound  pictures.  About  $150,000  will 
be  spent,  it  is  said,  in  wiring  the  houses. 
Clyde  Eckhardt,  Fox  branch  manager  in 
Chicago  and  head  of  the  company  operat- 

ing the  Fox  Monroe,  is  president  of  the 
organization  formed  to  operate  the  Ascher 
group  for  Fox  and  creditors. The  new  stock  issued  consists  of  $150,000 
first  preferred,  $200,000  second  preferred, 
and  10,000  shares  of  no  par  value. 

SECURITIES  PRICE  RANGE 

Week 
NEW  YORK  STOCK  MARKET 

Sales 
High Low 

Close American  Seating     300 35 35 

35 
Brunswick-Balke-Collender   3,600 

4014 39 

39% 

  4,500 

2678 
24 

25y2 

Eastman  Kodak     1,200 174 169 
174 First    National,  pfd    120 

115% 

11514 11514 
Fox  Film  "A"    7,400 

851/2, 

83 841/j 
Keith  Albee  Orpheum    200 

321/2 321/2 321/2 

Loew's,  Inc    10.700 53 55 
  500 92 90 

91 
Do.  pfd.  w.  w    400 

951/8 

95 

95ya 

Metro-Goldwyn-Mayer,  Pfd    300 25 

25 

25 
Motion  Picture  Capital     40.100 55 

39 

53 
Paramount     52,900 

64% 

61 

64% 

Pathe  Exchange     12.100 10 9 

10 
Do.  "A"     1,500 

207/8 191/2 

2078 

Radio  Corporation     168,900 

84y8 79% 
83% 

Do.  pfd  "A"    400 

54% 541/2 
541/2 

Do.  pfd.  "B"    7.000 
79Vs 

79 

793/, 
Radio  Keith  Oi"pheum    62.900 

33% 30% 31% 

Shubert  Theatres     11.000 

57% 501/2 
50  Va 

Universal  Pic.  1st  pfd    2,000 86 

85% 85% 

ng  June  15 
Victor  Talking  Machine pri.  pf  

  2,900 

llSVa 

115 

115% 

Warner  Brothers     20  000 118 

113%. 

118 

  12,800 

59% 
57% 59% 

Do.  pfd  
  1,400 

51% 

50%, 

51 
CHICAGO STOCK  MARKET 

Balaban  &  Katz    100 73 73 73 
Marks  Brothers  ovt.  p..   1,150 

22% 

20 

22% 

Morgan  Litho    600 

23% 

20 20 

NEW YORK  CURB 
Acoustic  Prod    22.700 

3% 

3 3 
Columbia  Pictures     2,200 

33% 31% 
33% 

Consolidated  Film  Ind.  .   3.600 

22% 

20%, 

20% 

Con.  Theat.     1.100 22 

21 

22 

Fox  Theatres  "A"  
  14.500 24 

22% 

23% 

International  Projector   12,900 

24% 

22 

23% 

Loew's  war    200 6 6 6 
National  Screen     1.200 

27 

26% 26% 

National  Theatre  Supply   4.200 19 

17% 
18% 
20% 

Sentry  Safety     31.900 

21 

16 
Trans-Lux     1,900 

11% 

lOVs 
lOVs 

Universal  Pictures     500 22 20 

20 
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Film  News 

in  Pictures PICTORIAL  SECTION 

Stories  Told 

by  the  Camera 

Marian  Nixon  who  will  play  a 
leading  role  opposite  Grant 
Withers  in  Warner  Brothers'  all- 
talking  picture,  "In  the  Head- 

lines," story  of  news-gathering. 

Sally  O'Neil  as  the  hat-check  girl  in  Warner  Brothers' 
"On  With  the  Show."  the  first  all-talking  feature  picture 
entirely  in  color.  The  production  stars  Betty  Compson 
and  is  now  playing  an  extended  engagement  at  the  Winter 

Garden  in  New  York,  following  its  recent  premiere. 

George  Lewis  and  Dorothy 

Gulliver  as  they  appear  in  "Col- 
lege Love,^'  a  collegiate  musical 

film  being  produced  by  Universal 
and  supervised  by  Carl,  Jr. 

The  M  G  M  float  in  the  electrical  pageant  staged  at  the  Los  Angeles  Coliseum  as 
the  climax  of  the  Shrine  Convention.  The  float  represents  a  sky  rocket  and  is 
designed  in  the  modernistic  manner.  It  was  designed  by  Cedric  Gibbons,  art  director 
of  the  M  G  M  studios.  The  electrical  pageant  has  been  an  annual  feature  of  Shrine 

conventions  in  recent  years. 

Ken  Murray,  who  has  been  signed  by  R  K  O. 
He  has  been  assigned  a  role  in  "Companionate," story  of  love  and  its  ways  in  1929  featuring  Olive 
Borden.  Murray  enters  motion  pictures  as  a 

vaudeville  celebritv. 
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Lia  Tora,  Brazilian  beauty  brought  to  America  by  Fox 
and  who  now  has  organized  her  own  producing  company 
with  offices  in  Hollywood  and  Rio  de  Janeiro,  called. 
Brazilian  Southern  Cross  Productions.  The  first  picture  is 

entitled  "The  Soul  of  a  Peasant,"  starring  Miss  Toro. 
Owen  Martin  and  Frank  Harcourt  in  a  scene  from  "At  the  Race  Track," 
an  all-talking  short  produced  by  Imperial  Pictures,  which  is  headed  by 
Herman  J.  Weinberg,  who  recently  organized  a  subsidiary  called  Musical 
Discs.  Musical  Discs  is  producing  by  arrangement  with  the  Columbia 

Phonograph  company  special  classical  records  for  theatre  use. 

Anita  Page,  who  is  playing  in  "Our  Modern 
Maidens,"  shown  wearing  one  of  those  back- 

less bathing  suits,  which  (we  hope)  she  dis- 
plays in  the  fillum.  The  cast  includes  Joan 
Crawford  and  Josephine  Dunn. 

Colleen  Moore  and  James  Hall  as  they  appear  in  a  scene  from  First  National's  "Smiling 
Irish  Eyes,"  which  is  scheduled  for  release  next  month  as  Miss  Moore's  first  audien.  In 
this  picture,  the  ever  popular  Colleen  will  sing  and  dance  as  well  as  talk.  For  June  and 
July,  First  National  is  also  releasing  "Broadway  Babies,"  "The  Man  and  the  Moment," 

"Twin  Beds"  and  the  "Drag." 
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Paul  Whitetnan  says  goodbye  to  Broadway  on  his  transcontinental  broad- 
casting tour  which,  will  end  at  Universal  City,  where  he  is  to  start  pro- 

duction on  "The  King  of  Jazz"  for  Universal.  At  Whiteman's  right  is 
James  Gillespie,  his  manager.  Whiteman  was  given  the  job  of  picking 

his  own  feminine  lead,  and  if  reports  be  correct,  she'll  be  Ruth  Etting. 

Sally  Starr  and  Cliff  (Ukulele  Ike)  Edwards  practicing  up 
on  their  song  numbers  between  scenes  for  "College  Days," 
an  audien  now  being  filmed  by  M  G  M.   Cliff  says  he's 

collegiate  and  his  cap  is  his  proof.  Sally  agrees. 

Karl  Dane  and  George  K.  Arthur  shown  with 
the  bevy  of  beauties  who  appear  with  them 
in  the  "Hollywood  Revue  of  1929."  This 
musical  production  has  a  cast  that  includes 

nearly  every  M  G  M  player. 

The  above  picture  was  radioed  from  San  Francisco,  over  the  United  States  and  across  the 
Atlantic  to  Europe,  a  total  distance  of  6,000  miles.  The  picture  shows  Henry  Oidot, 
French  consul  at  Los  Angeles;  Betty  Compson  and  Bebe  Daniels,  stars  in  R  K  O  produc- 

tions, and  Henry  Bancroft  Livingston,  British  vice  consul  at  Los  Angeles.  It  is  said  to 
be  the  first  photograph  to  be  radioed  across  the  Atlantic. 

Winifred  Westover  (the  former  Mrs.  William 
S.  Hart)  who  has  the  title  role  in  United 
Artists'  all-talking  picture,  "Lummox."  Her- bert Brenon  will  direct.  The  story  is  an 

adaptation  of  a  novel  by  Fannie  Hurst. 
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Oklahomans  Ask  Right  to  Rent 

Pictures  on  Percentage  Basis 

Alternative  Stated  in  Adopted  Resolution  Is  Lower  Film  Cost — 
John  Brown  of  Tulsa  Is  Elected  President — Audien  Enter- 

tainment 10  Times  Better  Than  Silent,  Says  Cole 
[By  Special  Correspondent  of  the  Herald-World] 

OKLAHOMA  CITY,  June  18. — Demanding  the  privilege  to  rent  sound 
films  on  a  gross  receipt  percentage  basis  was  demanded  by  more  than 
200  members  of  the  M  P  T  O  of  Oklahoma  in  convention  at  the  Huck- 

ins  hotel  here  last  week,  as  an  alternative  to  lower  rentals. 

Treats  Thief  as  Patron 
Until  Police  Can  Arrive 

(Special  to  the  Herald-World) 
SEATTLE,  June  18.— Al  Rosen- 

berg, amiable  manager  of  the  Egyp- 
tian theatre,  is  also  a  most  tactful 

man,  gained  from  long  years  in  han- 
dling the  public.  He  recently  caught 

a  thief,  yet  so  pleasantly  that  even 
the  thief  enjoyed  it. 
He  informed  the  police  over  the 

phone  that  he  was  holding  for  them 
a  man  he  had  caught  stealing  two 
suit  cases  from  his  parked  car.  The 
police  dashed  to  the  scene  but  found 
the  corner  deserted.  However  in  the 
doorway  of  the  Olympic  Hotel,  in 
amiable  conversation  with  a  stranger 

was  Rosenberg ;  "here  is  the  gentle- 
man of  whom  I  spoke,"  he  called  to the  officers.  We  just  dropped  in  here 

for  a  little  chat  while  awaiting  you." Booked  at  the  city  jail  the 
"stranger"  gave  the  name  of  James 
Murphy,  29,  and  with  a  long  record 
of  incarcerations  in  the  bastile  of 
Spokane,  Monroe  reformatory,  and 
Tacoma  jail. 

JOHN  BROWN,  Tulsa,  owner  of  the 
J  Lyric  theatre,  was  elected  president  at 
the  closing  session  Wednesday.  W.  Z. 
Spearman,  Edmund,  business  manager,  in- 

troduced the  resolution  asking  the  reduc- 
tion or  rental  on  a  percentage  basis. 

Other  officers  named  to  head  the  or- 
ganization were  E.  V.  Weaver,  Shidler, 

vice  president;  Eugene  De  Witt,  Yale,  secre- 
tary, and  J.  G.  Bennett,  Drumright,  treas- 

urer. The  new  business  manager  is  not  to 
be  named  until  the  regular  autumn  session 
of  the  association. 

"We're  facing  a  condition  that  is  run- 
ning us  out  of  business,"  H.  A.  Cole,  of 

Dallas,  president  of  the  Texas  Motion  Pic- 
ture Theatre  Owners  association,  told  the 

members  at  the  Wednesday  morning  ses- 
sion. "Will  you  meet  it  or  stand  by  and 

close  your  house,  admitting  you're  whipped? The  average  town  exhibitor  is  desperate 
over  the  talkie  invasion. 

"Before  the  summer  is  over  from  25  per 
cent  to  a  third  of  the  small  town  show- 
houses  in  Oklahoma  will  be  forced  to  close 
if  producers  do  not  cut  their  rental 
charges,"  he  said.  "Don't  fool  yourself. 
You've  got  to  put  sound  equipment  ap- 

paratus in  your  theatres.  Talkie  entertain- 
ment is  10  times  better  than  silent.  The 

only  reason  people  are  lukewarm  about 
talkies  is  because  poor  apparatus  in  some 
theatres  makes  patrons  strain  their  ears 
for  words  of  players.  But  states  must  unite 
to  fight  the  exorbitant  rental  prices. 
"We've  got  to  get  together  as  a  buying 

corporation  or  get  out  of  the  way,"  W.  R. Howell,  Gushing,  told  members  in  a  talk 
on  the  subject  at  the  Tuesday  session. 
With  but  one  or  two  exceptions  all  mem- 

bers present  said  they  were  losing  money 
on  sound  pictures. 
W.  Z.  Spearman,  business  manager,  re- 

iterated his  previous  statement  that  more 
than  100  picture  houses  in  the  state  will 
close  before  autumn  as  a  result  of  increased 
costs. 

E.  P.  Hawkins,  special  representative  of 
RCA,  addressed  the  meeting  on  the  new 

type  of  talking  pictures  equipment  "which," 
he  said,  "will  revolutionize  the  industry 
with  its  cheaper  cost  and  improved  cone 

amplifier  system." Practically  the  entire  program  of  the  two 
day  session  was  devoted  to  the  talking  pic- 

ture problem.  A.  R.  Bender,  past  president, 
Cleveland,  conducted  a  round  table  discus- 

sion on  "Film  Rental  Prices  for  Talking 
Pictures  and  Talking  Equipment." 

Wallace  Walthal,  district  manager  of  Na- 
tional Screen  Service,  was  another  speaker, 

as  was  Walter  King  of  Dallas.  J.  M.  Rey- 
nold, Arlington,  Texas,  member  of  the 

Texas  Arbitration  board,  and  Cole  were 

guests. A  banquet  and  dance  was  held  Tuesday 
evening  at  which  Walthall  acted  as  toast- master. 

Eastern  Pennsylvania's Exhibitors  In  Convention 
(Special  to  the  Herald-World) 

PHILADELPHIA,  June  18.— The  MP 
T  O  of  Eastern  Pennsylvania  will  meet  at 
the  Elks  Club  Thursday.  Rentals,  over- 

head, sound  and  the  local  situation  in  gen- eral will  be  discussed. 
A  meeting  of  about  80  independent  thea- 

tre men  was  held  in  the  Bluebird  theatre, 
Philadelphia,  June  11  to  protest  against 
what  they  called  high  film  rentals,  and  other 
ills.  Lewen  Pizor  acted  as  chairman  and 
George  P.  Aarons  as  secretary.  Resolutions 
protesting  against  high  cost  of  sound  film 
and  calling  for  a  vote  of  confidence  in  the 
local  M  P  T  O  were  adopted. 

M  G  M  Named  Winner  of 

Fire  Prevention  Trophy 
(Special  to  the  Herald-World) 

NEW  YORK,  June  18.— Will  Hays,  presi- 
dent of  the  M  P  P  D  A,  presented  a  trophy 

to  Nicholas  Schenck,  president  of  M  G  M, 
for  an  exchange  having  the  best  fire  pre- 

vention conditions.  The  Albany  exchange 
was  the  winner. 
The  trophy  will  be  retained  by  the  Al- 

bany exchange  for  one  year,  when  another 
competition  will  be  held. 

Vitaphone  in  Alaska 
(Special  to  the  Herald-World) 

NEW  YORK,  June  18.— The  Coliseum 
theatre  in  Ketchikan,  Alaska,  is  the  first 
house  to  be  wired  for  Vitaphone  pictures. 
Over  50,000  cards,  printed  in  red  and  black, 
were  issued  by  the  theatre  to  let  the  people 
know  of  the  opening  of  Vitaphone. 

William  Mahoney  Dead 
(Special  to  the  Herald-World) 

ALBANY,  June  18.— William  Alahoney, 
representative  for  United  Artists  in  Albany, 
died  in  New  York  City  last  week  from  in- 

juries received  in  an  automobile  accident. 

^'Patriot"  in  Australia 
(Special  to  the  Herald-World) 

NEW  YORK,  June  18.— Paramount's "The  Patriot,"  starring  Emil  Jannings, 
opened  at  the  State  theatre,  Sidney,  Aus- 

tralia, June  7. 

Famous  Players  Acquire 

Seven  Canadian  Houses 
(Special  to  the  Herald-World) 

OTTAWA,  June  18.— Famous  Players 
Canadian  Corporation  has  acquired  seven 
more  theatres  in  the  Dominion,  taking  over  the 
group  formerly  operated  in  British  Columbia 
by  R.  E.  Berry. 
The  theatres  acquired  in  the  deal  are  the 

Kitsilano,  Vancouver;  Empress  and  Strand, 
Kamloops ;  Empress,  Vernon ;  Empress,  Ke- 
lowna;  Empress,  Penticton ;  and  the  Strand, 
Chilliwack.  The  Kitsilano  has  been  added  to 
the  group  of  eight  suburban  houses  in  Van- couver under  the  direction  of  Frank  Gow. 
Famous  Players  now  has  165  theatres  from 
Hailfax  to  Prince  Rupert. 

Inspection  of  Mastbaum 

Equipment  Attracts  500 
(Special  to  the  Herald-World) 

PHILADELPHIA,  June  18.— More  than 
five  hundred  members  of  the  American  In- 

stitute of  Electrical  Engineers,  the  Electric 
Club,  and  the  Illuminating  Engineering  So- 

ciety were  guests  of  the  Stanley  Company 
of  America  in  an  inspection  of  the  entire 
mechanical  equipment  of  the  Mastbaum  the- atre recently. 
The  inspection  followed  a  joint  meeting 

of  the  three  societies  at  the  Rittenhouse 
hotel.  The  trip  was  under  the  supervision 
of  H.  W.  Steinhol?,  consulting  engineer  of Stanley. 

M.  Pickman  Named  Press 

Agent  for  Franco-Film 
(Special  to  the  Herald-World) 

NEW  YORK,  June  18.— Milton  E.  Pick- 
man,  formerly  associated  with  the  late  Wal- 

ter J.  Kingsley  in  the  Ziegfeld  press  offices, 
has  been  appointed  general  press  represen- 

tative for  the  Franco-Film  organization, 
according  to  M.  Edward  Sullivan,  Ameri- can representative  for  the  company. 

Sentence  House  Bomber 
(Special  to  the  Herald-World) 

SEATTLE.  WASH.,  June  18.— Thomas 
J.  Woodhouse,  who  was  convicted  of  the 
bombing  of  the  Embassy  theatre  during  a 
strike  and  labor  dispute,  must  serve  the 
sentence  of  from  four  to  five  years  at  Walla 
Walla.  His  appeals  to  the  state  supreme 
court  was  denied. 

Small  Exhibitors  Fear 
Ejid  of  Silent  Films 

(Special  to  the  Herald-World) 
ALBANY,  June  18.— Exhibitors  in 

New  York  state,  particularly  those  in 
the  smaller  places,  admit  that  they 
are  much  worried  these  days  over  the 
possibility  of  producers  making  only 
sound  pictures  in  the  future.  Many 
of  these  exhibitors  are  running  their 
bouses  only  two  or  three  days  a  week 
at  the  present  time  and  barely  mak- 

ing a  living.  Others  own  theatres  in 
summer  resort  towns  and  these  are 
open  only  during  July  and  August. 
These  exhibitors  declare  that  they 
simply  can  not  spend  additional 
money  for  equipment  needed  for 
sound  pictures  and  sooner  than  do  so, 
they  will  close  their  houses,  and  in 
some  instances,  convert  them  into 
garages. 
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Sunday  Amusements 

Check  Crime,  Declares 

Georgian  Legislator 
(Special  to  the  Herald-World) 

MACON,  GA.,  June  18. — Sunday  amuse- 
ments tend  to  check  crime,  in  the  opinion 

of  W.  O.  Cooper,  Jr.,  Bibb  County  legis- 
lator-elect and  an  ardent  advocate  of  Sun- 

day motion  pictures  and  baseball. 
Representative  Cooper  states  that  he  will 

seek  the  co-operation  of  other  legislators 
in  framing  a  bill  to  repeal  the  ancient  "blue 
laws"  in  this  State  to  permit  motion  picture shows  and  baseball  between  the  hours  of 
church  services  on  Sunday.  He  issued  a 
statement  a  few  days  ago  terming  the 
amusements  harmless,  and  declaring  they 
"would  tend  to  check  crime,  certainly  petty 
crime  that  is  so  prevalent  among  the  youth 
of  the  present  day." 

"I  believe,"  Cooper  says,  "that  in  all  cities 
where  there  are  thousands  of  working  peo- 

ple who  do  not  have  the  time  during  the 
week  to  attend  picture  shows  or  baseball 
games,  they  should  not  be  denied  the  right 
and  privilege  to  go  on  Sunday  if  they  should 
desire  to  do  so.  I  do  not  believe  that  any 
amusement  place  should  infringe  on  the 
hour  of  church  service  in  the  morning  or 
evening,  or  immediately  preceding  the 

same." 

Law  Sought  Restricting 

Location  of  Ten  Shows 
(Special  to  the  Herald-World) 

VALDOSTA,  GA.,  June  18.— The  legal 
department  of  the  city  has  been  asked  to 
prepare  an  ordinance  to  forbid  tent  theatri- 

cal companies,  tent  minstrels,  skating  rinks 
and  other  amusement  enterprises  that  use 
tents  pitched  on  vacant  lots  from  occupying 
a  place  within  300  feet  of  a  church,  theatre, 
court  house,  hotel,  public  school  or  public 
or  private  hospital. 

In  the  past  many  of  these  concerns  have 
visited  Valdosta  and  in  most  instances  were 
located  near  some  one  of  the  places  men- 

tioned, causing  an  unusual  amount  of  com- 
plaint, it  is  said. 

University  of  Oregon 

Film  Nearly  Complete 
(Special  to  the  Herald-World) 

EUGENE,  ORE.,  June  18.— The  Univer- 
sity of  Oregon  "campus  movie"  is  now practically  completed.  Cutting  and  titling 

of  the  feature,  which  has  tentatively  been 
called  "Green,"  will  start  early  in  June,  and 
the  picture  will  be  readv  for  state  and  na- 

tional release  early  in  the  fall.  It  will  be 
five  or  six  reels  long. 

Sonny  Boy's"  Parents 
Sue  to  End  Contract 

Mr.  and  Mrs.  Frank  Dennison  Lee,  par- 
ents of  Davey  Lee,  have  filed  a  cross  bill 

in  the  Chicago  circuit  court  against  Warner 
Brothers  asking  that  Davey's  film  contract be  terminated.  The  lad  is  appearing  in 
B  &  K  houses  in  a  stage  act. 

Introduce  Bill  to  Bar 

English  Audiens  in  Cuba 
(Special  to  the  Herald-World) 

HAVANA,  June  18.— A  bill  barring  Eng- 
lish-speaking talking  pictures  in  Cuba  was 

introduced  by  Representative  Ariza  before 
the  Cuban  congress. 

Fairbanks'  Former  Wife  to  Wed 
LOS  ANGELES.— Beth  Sully  Fairbanks,  former 

wife  of  Douglas  Fairbanks,  Sr.,  will  be  married  to 
Jack  Whiting  in  New  York,  according  to  press  dis- patches. Whiting  is  26  and  is  the  leading  comedian 
in  "Hold  Everything." 

No,  Bill,  the  plate  is  to  be  worn  on  the  car,  not  on  the  chin.  The  HERALD-WORLD  sup- 
plementary license  tag  is  a  familiar  sight  along  Film  Row  in  the  various  key  cities.  Here 

(left  to  right)  are  William  Bromberg,  Chicago  manager  of  World  Wide  Pictures;  Sol  Bragin, 
booker  of  Educational  and  World  Wide,  and  Dave  Dubin,  manager  of  Educatianal's  Chicago 

office. 
Don't  Kill  Your  Motor!  Third 

Supply  of  Tags  Is  on  the  Way 

Manufacturers  of  Identification  Plates  Come  to  Bat  in  Pinch  and 

Turn  Out  New  Order  in  Jig  Time  for 
''Herald-World"  Readers 

Keep  your  engine  running,  folks !  Your  auto  license  plates  will  be  coming 
along  to  you  right  soon.  Here  we  had  just  succeeded  in  effecting  an  armistice 

between  the  mailing  staff  and  the  auditor's  office,  when  another  temporary 
tangle  in  the  lines  of  communication  slowed  up  the  movement  from  base  to 

front  line  trench.  And  we  can't  blame  anyone,  either. 
This  time  the  SOS  came  from  the  "S.     young  lady  who  administers  the  mails  (yes. 

O.  S."  itself  (and  everyone  knows  that  in 
military  parlance  that  means  the  Source  of 
Supply).  The  manufacturers  of  the  identi- 

fication tags  had  just  caught  up  with  the 
rush  of  requests  from  Herald-World  readers. 
That  is,  they  thought  they  had!  Then  it 
became  necessary  for  us  to  order  a  third 
supply! 

Is  it  any  wonder,  then,  that  the  manufac- 
turers began  to  wave  their  arms  more  fran- 
tically than  a  Robot  with  its  wires  crossed? 

However,  they  have  met  the  test,  and  they 

assure  us,  as  we  go  to  press,  that  they're 
coming  right  through  at  once  with  the  en- tire third  order.  So  just  let  your  motor 
idle  a  bit.    It's  worth  a  much  longer  wait. It  seems  almost  as  if  everyone  in  the 
industry  has  filled  out  the  application  blank, 
but  still  the  requests  come  flooding  in.  The 

Cynthia,  the  males  too)  has  now  reached 
the  point  where  she  just  automatically 
drops  most  of  the  letters  into  the  pile  for 
the  auditor,  leaving  it  to  the  office  person- nel to  extricate  its  mail  from  the  stack. 
In  further  testimony  to  the  excellent 

service  being  provided  by  the  postoffice, 
there  is  the  instance  this  week  of  the  sub- 

scriber who  received  two  plates.  He  had 
filled  out  one  application  blank  and  mailed 
it  in.  When  the  plate  did  not  arrive,  he 
sent  in  a  second  request.  The  result  was 
that  he  received  two  of  them  shortly  after- 

ward. He  returned  one  immediately,  and 
commendable  that  was,  too.  We  would 
add  that  if  by  chance  anyone  else  should 
happen  to  receive  two  plates,  he  would  be 
conferring  a  favor  by  notifying  the  Herald- WoRLD  at  once. 

EXHIBITORS  HERALD-WORLD 
407  South  Dearborn  St. 
Chicago,  111. 

I  am  a  subscriber  to  the  HERALD-WORLD.  I  would  like  to  advertise  motion  pictures 
and  identify  myself  with  the  industry. 

Please  send,  postpaid,  without  charge  the  HERALD-WORLD  supplementary  automobile 
license  plate. 
Name  
Theatre  

City  
State  
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Those  who  attended  the  meeting  of  the  Tiffany-Stahl  eastern  branch  managers  at  the  hom^ 
office.  Standing,  left  to  right:  Carl  Goe,  assistant  to  general  sales  manager;  Ralph  Morrow, 
Southern  district  supervisor ;  Oscar  Hanson,  general  sales  manager;  A.  L.  Selig,  director  of 
advertising  and  publicity.  Seated,  left  to  right:  Wm.  Gehring,  Eastern  division  manager; 
Sterling  Wilson,  Albany  exchange  manager;  Phil  Meyers,  Neiv  York  exclmnge  manager;.  Al 
Blofson,  Philadelphia  exchange  manager,  and  Harry  Brown,  Washington  exchange  manager. 

Paramount-U  A  Understanding 

Revealed  by  Bond  Issue  Plan 

P  F  L  Will  Purchase  $3,000,000  of  Debentures  from  Art  Cinema 

Corporation — Paramount  Not  Stockholder  But  Becomes 

Largest  Creditor,  Says  Schenck 
(Special  to  the  Herald-lVorld) 

NEW  YORK,  June  18. — An  understanding  between  Paramount  Famous 
Lasky  Corporation  and  United  Artists  Corporation  was  reached  this  week 
when  Art  Cinema  Corporation,  one  of  the  U  A  group,  announced  that  it  had 
made  arrangements  with  P  F  L  under  which  Paramount  will  purchase  from 
it  an  issue  of  $3,000,000  par  value  7  per  cent  debenture  at  par  and  accrued 
interest.    Art  Cinema  distributes  its  productions  through  U  A. 

Part  of  the  proceeds  will  be  used  to  liquidate  bank  loans  and  part  for  pro- 
duction expansion,  said  Joseph  M.  Schenck.  President  of  Art  Cinema  Cor- 

poration, in  commenting  upon  the  transaction. 

"We  have  just  concluded  arrangements  for     pictures  for  distribution  through  United  Ar- 
the  sale  of  $3,000,000  of  debentures  to  Para- 

mount Famous  Lasky  Corporation  at  par," 
Schenck  declared.  "The  proceeds  of  this  is'- sue  will  be  used  in  part  for  the  liquidation  of 
bank  loans  and  in  part  for  the  future  expan- 

sion of  our  business  of  manufacturing  motion 

Fruit  Fly  Causes 
Drop  in  Patronage 

(Sl^ccial  to  tin-  Hi-i-ald-lVorld) 
ST.  PETERSBURG.  FLA.,  June 

18. — Discovery  of  the  Mediterranean 
fruit  fly  in  hitherto  unsuspected  areas 
and  drastic  regulations  already  im- 

posed for  the  destruction  of  host 
fruits  and  vegetables  have  worked 
havoc  with  business  enterprises  in 
this  section. 

tists. 

"While  Paramount  Famous  Lasky  Corpora- tion does  not  become  a  stockholder  in  our 
company,  we  feel  that  the  fact  that  they  be- 

come our  largest  creditor  will  give  them  suf- ficient financial  interest  in  the  welfare  of  our 
company  for  them  to  give  to  us  from  time  to 
time  some  of  the  great  advantages  of  their 
vast  and  efficient  organization  for  the  pro- 

duction of  motion  picture  films  and  also  to 
give  to  our  pictures  adequate  playing  time 
in  motion  picture  theatres  owned  or  con- 

trolled by  them. 

"This  arrangement,  therefore,  should  be  of 
great  benefit  to  our  company  and  should  also 
be  of  benefit  to  Paramount,  in  that  we  will 
be  able  to  continue  to  make  quality  motion 
pictures  for  distribution  through  United  Ar- 

tists, which  Paramount  will  be  able  to  play 

in  the  theatres  owned  or  controlled  by  it." 

Plans  Are  Complete 

For  Tiffany-Stahrs 

Meeting  in  Detroit 
(S fecial  to  the  Herald-World) 

NEW  YORK,  June  18.— Tiffany-Stahl  has 
completed  plans  for  its  annual  sales  conven- 

tion, which  is  to  be  held  this  year  at  the  Book- Cadillac  Hotel  in  Detroit,  June  27.  At  this 
convention  the  policy  of  the  company  will  be 
announced.  L.  A.  Young,  president,  will  be 
host  to  the  convention  at  a  dinner  given  at 
his  home  in  that  city.  Those  attending  from 
the  home  office  in  New  York  will  be : 

Grant  L.  Cook,  vice  president;  Oscar  Han- 
son, general  sales  manager;  Carl  J.  Goe,  assis- 

tant to  general  sales  manager;  Rudolph 
Flothow,  supervisor  of  color  symphonies  and 
technicolor  features  and  in  charge  of  syn- 

chronization;  A.  L.  Selig,  director  of  adver- 
tising and  publicity ; 

Arthur  Lee,  United  States;  representative  of 
the  Gaumont  company,  Ltd.,  of  England;  Abe 
Meyers,  William  D.  Shapiro,  Edward  Hal- 
perin,  Howard  Brown  coproducer  of  Tiffany 
color  symphonies. 

Phil  Meyers,  of  the  New  York  exchange, 
Phil  Hazza  and  Charles  Weiner,  Canadian 
representative ;  M.  A.  Brown,  Western  divi- 

sion supervisor;  Henri  Ellman,  Midwest  super- 
visor; Ralph  Morrow,  Southern  division  super- 

visor; W.  E.  Gehring,  Eastern  division 
supervisor;  Jerry  Marks,  special  representa- 

tive ;  and  25  branch  managers. 

West  Coast  Exhibitors 

Battle  Union  Demands 
(Special  to  the  Herald-World) 

SAN  FRANCISCO,  June  18.— Final  ar- 
guments were  heard  in  Superior  court  last 

week  on  a  demurrer  filed  by  the  Allied 
Amusement  Industries  of  California  in  an- 

swer to  the  petition  of  the  San  Francisco 
musicians'  union  for  a  permanent  injunction to  close  audien  theatres  unless  they  employ 
orchestras. 
Attorney  Nat  Schmulowitz,  counsel  for 

the  exhibitors,  argued  that  the  agreement 
cited  by  the  union  is  merely  a  declaration 
of  usage  and  involves  only  wages  and  con- 

dition of  employment  and  is  not  a  contract 
for  employment.  Superior  Judge  J.  J.  Tra- 
bucco  has  announced  his  intention  of  ren- 

dering a  decision  this  week. 

Robert  Kane  to  Marry 

Ruth  White  of  Boston 
(Special  to  the  Herald-World) 

NEW  YORK,  June  18.— Robert  _T.  Kane, 
noted  picture  producer,  announces  his  engage- ment to  Miss  Ruth  White  of  Boston.  The 
wedding  will  take  place  July  1  at  Orange, 
N.  J.  Afterwards  the  couple  will  sail  for 
Europe. 
Kane  is  well  known  to  the  industry.  For 

five  years  he  was  general  manager  of  pro- 
duction for  Famous  and  later  produced  inde- 

pendently for  both  Famous  Players  and  First 
National.  With  the  coming  of  sound,  he  was 
made  president  of  the  Pathe  sound  studios  in 
New  York. 

Mrs.  Pant  ages  Injured 

In  Automobile  Crash 
(Special  to  the  Herald-World) 

HOLLYWOOD,  June  18.— Mrs.  Alexan- 
der Pantages  was  seriously  injured  in  an 

automobile  accident  here.  The  car  which 
she  was  driving  crashed  into  another  con- 

taining seven  Japanese. 
Examination  revealed  that  she  was  suf- 

fering from  concussion  of  the  brain,  a 
broken  nose  and  deep  head  lacerations.  The 
occupants  of  the  other  car  escaped  with 
only  slight  injuries. 

As  a  direct  result  of  the  situation, 
theatre  attendance  in  the  stricken 
district  dropped  off  alarmingly  and 
amusement  enterprises  which  flour- 

ished in  fairer  days  are  struggling 
for  existence.  The  Phiel  theatre  has 
been  forced  to  adopt  an  emergency 
measure  closing  the  house  four  days 
a  week. 

Police  Guard  Theatre 
(Special  to  the  Herald-World) 

ALAMEDA,  CAL.,  June  18.— To  prevent 
a  recurrence  of  the  stench  bomb  outrages 
in  the  Strand  theatre.  Chief  of  Police  Wil- liam H.  Walmuth  has  detailed  two  officers 
to  guard  the  playhouse.  Two  disturbances 
have  occurred  recently. 
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Radio  Pictures  "Super-Productions" 

To  Be  Discussed  at  Convention 

THE  sales  force  of  Radio  Pictures  which  has  been  sum- 
moned together  at  the  Drake  Hotel  in  Chicago,  by 

Joseph  1.  Schnitzer,  president,  for  the  first  great  con- 
vention of  this  new  company  will,  for  the  first  time  like- 

wise, have  sketched  in  detail  for  them  the  many  facts  on  the 
outstanding  productions  to  be  made  by  R  K  O,  as  well  as 
those  of  the  entire  program  of  30  pictures  of  major  im- 
portance. 

"Rio  Rita,"  "Hit  the  Deck,"  the  Rudy  Vallee  musical, 
"Vagabond  Lover,"  "Night  Parade,"  "Radio  Revels"  and 
"High  River"  to  be  directed  by  Herbert  Brenon  will  all  be 
pictured  in  detail  from  the  minute,  day-by-day  reports 
which  have  been  relayed  to  Mr.  Schnitzer  by  William  Le 
Baron,  vice  president  in  charge  of  productions  at  the  R  K  O 
Studios  in  Hollywood. 

For  one  thing,  the  sales  force,  which  has  had  its  initial 

successful  experience  with  "Syncopation"  will  be  keenly 
interested  in  the  musical  phases  of  these  "super  produc- 
tions." Music,  sound  and  dialogue  have  swept  into  the  industry 

practically  overnight.  A  new  technique  of  selling  and  ex- 
ploitation has  developed.  Musical  and  dialogue  phases  of 

pictures  require  an  intimate  knowledge  of  new  personali- 
ties, their  accomplishments  in  the  field  of  the  legitimate 

theatre  and  in  the  world  of  operatic,  concert  and  broadcast- 
ing endeavor. 

The  millions  which  are  to  be  spent  on  Radio  Pictures 
have  been  carefully  budgeted  and  how  these  millions  are 
being  allotted  to  various  productions,  directors,  stars,  casts, 
advertising,  exploitation  and  selling  will  all  be  gone  into. 

Radio  Pictures  have  also  efifected  plans  for  world-wide 
tieups  with  organizations  covering  the  globe  and  divisional 

and  exchange  managers  and  salesmen  will  be  carefully 
advised  on  how  to  hook  in  with  these  organizations  so  that 
when  exhibitors  obtain  their  product  the  great  distributing 
and  exploitation  machine  of  Radio  Pictures  will  function 
smoothly  in  their  behalf. 

Those  definitely  listed  to  attend  the  convention  are :  Joseph 
I.  Schnitzer,  president ;  Lee  Marcus,  executive  vice  president ; 
Charles  Rosenzweig,  general  sales  manager ;  Hy  Daab,  direc- 

tor of  advertising  and  publicity ;  Leon  Rubenstein,  editor  of 
Master  Showman;  E.  A.  Horne,  film  editor;  J.  P.  Skelly,  man- 

ager of  exchange  operation ;  branch  managers  participating  in 
the  convention  are :  Mr.  and  Mrs.  Lefko  of  Albany ;  C.  L. 
Peavey,  Atlanta ;  W.  E.  Conn,  Charlotte ;  W-  H.  Gardiner 
and  C.  McGerigle  of  Boston;  E.  Pitkin,  New  Haven;  H.  T. 

Dixon.  Bufl'alo;  A.  J.  Mertz.  Cleveland;  H.  J.  Michalson, 
Cincinnati;  C.  B.  Ellis,  Jacksonville;  L.  E.  Harrington,  Dallas; 
S.  D.  Weisbaum,  Denver;  Sam  Benjamin,  Oklahoma;  H.  C. 
Cohen,  West  Coast  Sales  Manager;  A.  M.  Elliott,  Detroit; 
C.  E.  Penrod,  Indianapolis;  R.  E.  Churchill,  Kansas  City; 
N.  P.  Jacobs,  Los  Angeles;  A.  Markowitz,  San  Francisco; 
P.  M.  Baker,  Memphis,  P.  Tessier.  New  Orleans;  A.  N. 
Schmitz,  Milwaukee;  M.  J.  Frisch,  Minneapolis;  Cleve  Adams 
and  P.  Hodes,  New  York;  S.  W.  Fitch.  Omaha;  B.  J.  Mc- 

Carthy, Des  Moines;  S.  Rosen  and  J.  J.  MacFadden,  Philadel- 
phia ;  Mr.  and  Mrs.  A.  H.  Schnitzer,  Pittsburgh ;  T.  M.  Eckert, 

Sioux  Falls;  E.  A.  Lamb,  Portland;  Harry  Weiss,  St.  Louis, 
S.  N.  Feinstein.  Salt  Lake  City;  Fred  Lind,  Seattle;  F.  L. 
McNamee,  Washington ;  Mr.  and  Mrs.  P.  C.  Taylor  and  W.  J. 
Mitchell,  Toronto;  E.  H.  AVells,  Montreal;  A.  L.  Gaudet,  St. 
John;  S.  H.  Decker,  Winnipeg;  V.  Dixon,  Calgary;  W.  S. 

Jones,  Vancouver ;  and  W.  Dahler,  manager  of  sales  account- 

ing department,  and  F.  O'Heron,  assistant  treasurer. 
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CHARLES 

ROSENZWEIG 
General  Sales  Manager 

Industry  Starting  from  Scratch 

By  JOSEPH  I.  SCHNITZER, 

President  of  Radio  Pictures 

to  the  dialogue  and  musical  attraction 

ONCE  again  in  the  history  of  this  industry  we  all  start 
from  scratch. 

The  exhibitor  cannot  afford  to  play  favorites  in 
this  day  and  age. 
The  dawn  of  electrical  entertainment,  the  evolution  from 

the  silent  "movie' has  done  this. 

"The  play's  the  thing." 
Just  as  it  has  been  in  the  legitimate  theatre. 
Which  means  that  all  of  us  must  get  down  to  the  business 

of  making  each  and  every  one  of  our  attractions  a  "money" show. 

It  is,  with  this  principle  in  mind,  that  Radio  Pictures  are 
being  created ;  starting  with  the  playwright,  then  the  stars, 
the  directors,  the  casts,  the  production  activities. 

I  am  going  to  the  convention  with  the  full  intention  of 

painting  to  my  boys  the  picture  of  this  new  era  in  "show" business ;  to  demonstrate  to  them  that  it  is  wise  to  limit 
production  to  no  more  than  six  or  eight  Super  and  twenty 
four  major  productions ;  that  in  limiting  the  production  list 
to  fewer  we  will  have  greater  productions  in  line  with  our 

belief  that  each  and  every  production  must  be  "show." 
With  the  tremendous  resources  of  the  Radio  Corporation 

of  America  and  its  giant  subsidiaries  to  draw  upon,  with 

the  perfect  recording  of  R  C  A  Photophone  and  an  engineer- 
ing staff  of  superb  efficiency,  with  directors  like  Herbert 

Brenon,  Mai  St.  Clair,  Wesley  Ruggles,  Bert  Glennon ;  with 
stars  like  Richard  Dix,  Rod  La  Rocque,  Bebe  Daniels  and 
Betty  Compson ;  with  playwrights  like  Ben  Hecht,  Charles 
MacArthur,  Eugene  Walter  and  George  Abbott;  and  such 

de  luxe  attractions  as  Florenz  Ziegfeld's  "Rio  Rita,"  and 
"Hit  the  Deck,"  already  announced,  the  enthusiasm  that 
will  reign  at  this  convention  will,  to  my  knowledge  and 
from  what  the  boys  in  the  field  have  written  me,  be  abso-  . 
lutely  unprecedented. 

There  is  little  I  care  to  add  to  this  picture  now,  in  ad- 
vance of  this  epochal  convention.  But,  I  will  say  this. 

Look  for  surprises,  genuinely  startling  surprises  in  an- 
nouncements to  be  made  in  the  first  convention  of  Radio 

Pictures  at  the  Drake  Hotel,  Chicago,  beginning  June  23rd. 
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LEE MARCUS 

Executive  Vice  President 

We'll  Keep  Faith  with  Exhibitors 

By  LEE  MARCUS 
Executive  Vice  President  of  Radio  Pictures 

WE  ARE  well  aware  of  the  fact  that  the  eyes  of  the 
entire  motion  picture  industry  are  fixed  upon  us ; 
that  exhibitors  from  Maine  to  California  are  on  the 

qui  vive ;  and  from  intimations  already  given  them  in  both 
the  daily  newspapers  and  trade  press,  expect  nothing  less 
than  a  production  program  of  stupendous  proportions  and 
overwhelming  importance. 
You  may  rest  assured  that  the  Radio  Corporation  of 

America,  having  entered  the  motion  picture  industry  with 
Radio  Pictures  will  keep  faith  with  the  exhibitors  of  the 
world,  expecting  these  big  things,  just  as  it  has  kept  faith 
with  the  millions  whom  it  is  serving  in  other  channels. 

The  Radio  Corporation  of  America  has  entered  full-heart- 
edly  into  the  vast  plans  of  Radio  Pictures.  The  full  and 
complete  resources  of  National  Broadcasting  Company, 
Victor  Talking  Machine  Company,  General  Electric  and 
Westinghouse  Electric  have  been  thrown  irresistably  to  the 
support  of  Radio  Pictures  and  the  great  army  of  exhibitors 
which  we  are  preparing  to  serve. 

For  the  first  time  now  I  am  prepared  to  reveal  that  behind 
the  curtain  of  an  impenetrable  silence,  the  engineers  of 
Radio  Corporation  of  America  have  been  working  in  the 
secret  recesses  of  their  laboratories  on  a  new  application 
of  principles  to  the  RCA  Photophone  method  of  recording, 
already  the  finest  in  the  field. 

The  sensational  disclosure  of  these  new  developments  in 
the  refinement  and  perfection  of  sound  will  undoubtedly  be 
made  at  the  convention,  heightening  both  the  enthusiasm  of 
our  sales  force  and  of  exhibitors  throughout  the  world  for 
the  invincible  accomplishments  of  Radio. 

Mr.  Hiram  Brown,  President  of  Radio  Keith  Orpheum 
and  Chairman  of  the  Board  of  R  K  O  Productions,  will 
address  the  Chicago  gathering  on  important  phases,  relating 
to  the  organization  of  Radio  as  a  whole. 

Mr.  Joseph  J.  Plunkett,  General  Manager  of  Radio  Keith 
Orpheum  Theatres,  will  also  address  the  convention  on  the 
definite  policy  of  theatre  expansion  adopted  by  this  sub- 

sidiary of  Radio  Corporation  of  America. 
Altogether,  we  anticipate,  one  of  the  most  successful  and 

significant  sales  conventions  in  the  history  of  the  industry. 
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SOUND  PICTURES 

Answer  to  Question  No,  6 — 

The  BLUEBOOK  SCHOOL 

of  PROJECTION 

By  F.  H.  RICHARDSON 

QUESTION  No.  6— Tell  us  just 
what  happens  when,  by  carelessness 
and  inattention  the  water  is  per- 

mitted to  drop  below  the  top  of  the 
plates  in  a  battery  cell.  What  dam- 

age is  done  and  is  it  possible  to 
repair  it? 

When  the  water  is  permitted  to  drop 
below  the  top  of  the  plates  of  a  battery 
cell,  and  the  plates,  or  a  portion  of  them 
are  exposed  to  the  air,  the  part  so  exposed 
become  "dead"  and  wholly  inoperative. This   operates   to   reduce   the   capactiy  of 

FROM  St.  Louis,  Mo.,  comes  this  request: 
"Will  you  be  good  enough  to  give  us your  advice,  which  we  have  often  followed 

and  found  to  be  invariably  good,  on  the 
following:  Which  is  the  best,  everything 
considered,  in  sound  equipment?  We  have 
a  small  string  of  theatres,  or  a  chain  of 
small  theatres  perhaps  would  be  more  cor- 

rect. We  find  we  must  install  sound  or 
lose  a  considerable  proportion  of  our  busi- 

ness. It  seems  very  doubtful  about  getting 
a  satisfactory  return  if  we  install  expensive 
equipment.  We  therefore  wish  to  know 
whether  or  not  in  your  opinion  the  cheaper 
kind  will  give  satisfactory  results.  Inas- 

much as  several  installations  are  involved 

T  WONDER  if  I  told  you  about  Ralei,gh? 
I  must  keep  track  of  such  things  better. 

There's  not  so  much  to  do  anyhow — God  for- give me  for  lying.  Well,  anyhow  we  had  a 
very  fine  meeting  in  that  beautiful  city, 
Raleigh,  and  were  sped  on  our  way  with  best 
wishes  and  expressions  of  pleasure  that  we 
came,  so  that's  that.  Raleigh  is  a  sure  enough 
nice  city  and  it  has  a  mighty  fine  bunch  of 
managers  and  projectionists  too. 
Over  in  Winston-Salem  we  were  well  re- 

ceived and  the  meeting  was  large,  considering 
the  size  of  the  city.    Men  attended  from  40 

the  cell  in  e.xact  proportion  to  the  plate 
surface  thus  rendered  useless. 

It  is  possible  to  have  the  plates  restored 
by  returning  the  cell  to  the  maker,  but  the 
process  is  costly — so  much  so  that  it  is,  in 
the  long  run,  better  to  secure  a  set  of  new 
plates — and  be  more  careful  in  future. 
There  is  no  legitimate  excuse  for  damage 
of  this  sort.  If  the  damaged  plates  are 
continued  in  use  they  not  only  will  be  re- 

duced in  capacity,  but  also  they  will  grad- 
ually deteriorate,  and  finally  the  whole  cell 

will  be  ruined. 

we  would  be  glad  to  reimburse  you  reason- 
ably for  your  advice." 

Nothing  doing,  gentlemen.  I'm  sorry.  I want  to  help,  but  for  any  one  of  several 
reasons  it  would  be  impractical  for  me  to 
ofl:er  advice  with  regard  to  equipment.  In 
the  first  place,  the  thing  is  too  new  for  any 
one  to  give  that  sort  of  advice  with  assur- 

ance that  it  is  the  best  advice.  In  the 
second  place,  regardless  of  whether  it  was 
right  or  not  it  would  immediately  involve 
me  in  one  very  real  battle.  Every  equip- 

ment maker  whose  equipment  I  did  not 
recommend  would  land  a  ton  of  hard- 
burned  brick  on  my  dome,  and  the  dome 

says  to  me  please  don't.    So  I  won't. 

to  50  miles  away  and  were  good  enough  to 
express  themselves  as  well  satisfied  with  the 
results. 

In  every  place  the  local  union  has  gone  to 
expense  in  the  matter  of  our  reception  and 
entertainment,  some  of  them  being  quite  lib- 

eral in  the  matter  of  helping  to  defray  ex- 
penses. At  every  place,  however,  I  have 

asked  the  question :  "Are  you  satisfied  with 
the  result?"  and  in  every  case  the  answer  has 
been  an  apparently  very  sincere,  "Yes." In  Charlotte,  which  I  am  advised  is  the 
"leading"  city  in  North  Carolina,  Secretary 

Mc-A.llister,  after  the  meeting  was  under  way 
was  taken  ill  and  the  time  of  our  arrival 
came  almost  before  the  men  realized  it.  Every- 

thing went  all  right,  though,  except  that  out- 
side men  (men  from  surrounding  cities) 

were  not  asked  to  attend,  as  was  the  original 
purpose,  so  the  meeting  was  not  a  large  one. 
However,  several  managers  were  there  and 

were  most  attentive.  On  the  whole  I  have 
been  much  pleased  with  the  apparently  sincere 
interest  thus  far  evident  at  every  place  I  have 
stopped.  The  projectionists  all  attend,  as  also 
do  many  of  the  exhibitors  and  theatre  man- 

agers. In  fact  at  one  of  the  larger  meetings 
I  was  advised  that  14  exhibitors  and  managers 
were  there  and  I  personally  know  several 
were  because  after  I  had  finished  they  came 
up,  shook  hands  and  expressed  appreciation 
of  the  work  I  am  doing. 
Today  friend  daughter  and  I  will  drive  to 

Asheville,  though  the  beautiful  Chimbney 
Rock  country,  of  which  North  Carolina  is  so 
justly  proud.  I  have  not  been  through  there 
since  about  1905  and  expect  to  enjoy  it thoroughly. 

Switzerland  Witnesses 

First  Talking  Picture 

(Special  to  the  Herald-World) 
WASHINGTON,  June  18.— The  depart- ment of  commerce  was  advised  that  the 

first  talking  picture  to  be  heard  in  Switzer- 
land was  shown  at  the  Orient  theatre. 

The  attraction  was  Harris  Liedtke,  Ger- 
many's film  favorite,  who  was  heard  playing 

the  piano  and  singing  in  Ralph  Erwin's 
famous  tango  version  of  "I  Kiss  Your 

Hand,  Madame." 
New  Sound  Apparatus  for 

French  Exhibitors  Is  Offered 

(Special  to  the  Herald-World) 

NEW  YORK,  June  18.— A  new  sound  ap- 
paratus, said  to  be  an  exclusive  French  in- 

\ention,  is  being  offered  in  France  to  the  ex- hibitors. This  new  device  is  called  the 
"Melovox."  It  can  be  used  with  or  without 
synchronization,  but  in  any  case  without  the 
addition  of  any  extra  attachments  to  the  or- 

dinary silent  projector.  It  is  being  built  to 
sell  at  less  than  the  French  "Tobis,"  but  no definite  prices  has  as  yet  been  set. 

NOTHING  DOING 

TRAVELING 
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FACTS 

When  an  advertiser  buys  advertising 

space,  he  is  not  buying  white  paper — 

he  is  buying  circulation. 

Exhibitors  Herald- World  has  the  great- 

est circulation,  which  has  ever  existed 

in  the  motion  picture  industry. 

The  Herald-World  is  the  only  motion 

picture  trade  publication  which  is  a 

member  of  the  Audit  Bureau  of  Circu- 

lations. 

There  is  no  substitute  for  circulation. 

Nor  is  there  any  substitute  for  an  Audit 

Bureau  of  Circulations  statement. 

Write  The  Editor,  Exhibitors  Herald-W  orld,  407  So. 
Dearborn  St.,  Chiew^o,  for  the  booklets,  ** Audited  Cir- 

culations*' and  "The  Circulation  of  Exhibitors  Herald- 
World."     Both  will  be  sent  without  charge. 
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The  above  picture,  shoivs  the  New  York  merchants  ivho  cooperated  in  Broadway  Week  for 
the  purpose  of  exploiting  Vniversal's  "Broadway."   The  entire  campaign  was  conducted  by Sidney  Davidson,  manager  of  exploitation  for  Universal. 

Sound  to  Make  Small 

Town  a  By-street  of 

New  York Broadway? 

Sound  pictures  as  "Broadwayizers"  of  rural America  is  the  interesting  suggestion  of  an 
editorial  writer  of  the  New  York  Times. 

"As  the  legitimate  stage  and  the  movies  are 
drawing  more  closely  together  under  the  in- 

terchange of  players  from  each,"  the  editorial 
says,  "One  may  detect  a  similar  approach  to- ward each  other  of  New  York  and  the  small 
towns.  Talking  pictures  can  never  completely 
take  the  place  of  real  people  on  a  real  stage, 
and  that  element  of  New  York  known  as 
Broadway  can  never  influence  small  town 
people  so  much  as  to  make  them  indistinguish- 

able from  Broadwayites.  But  in  their  imita- 
tion of  actual  plays  and  musical  shows  the 

talkies  are  taking  the  essence  of  Broadway 
to  every  hamlet  in  the  land." 
The  editorial  continues :  "Movie  critics, 

dramatic  critics  who  take  a  night  for  these 
important  innovations  and  entertainment  seek- 

ers of  the  small  towns  are  fascinated  by  the 
glimpse  of  the  glamorous  atmosphere  seen 
here  in  'The  Follies,'  'Vanities'  and  'Scandals.' 
Whether  they  frankly  admire  and  try  to  copy 
New  York,  or  whether  they  maintain  a  sur- 

face attitude  of  hostili-ty  toward  an  influence 
which  affects  them  in  spite  of  themselves, 
the  small  towners  are  drawn  irresistibly  to 
inspect  these  remarkably  lifelike  representa- 

tions of  Broadway." 

Kokomo  House  Opens 

With  W .  E  Equipment 
(Special  to  the  Herald-World) 

KOKOMO,  June  18.— Albert  Sindlinger 
representative  of  Young  Amusement  Com- 

pany, owners  of  the  Sipe  and  Indiana  theatres, 
was  in  the  city  to  superintend  the  opening  of 
the  Sipe  theatre  with  Vitaphone  equipment. 
Sindlinger  announced  that  he  expects  to  re- 

main here  to  handle  advertising  and  publicity 
for  the  two  theatres  and  to  manage  the  Sipe. 
Charles  Milmar  is  to  continue  in  his  present 
position  as  secretary  and  treasurer  and  local 
buyer  of  the  two  houses  and  will  supervise 
the  management  of  the  Indiana.  Before  its 
opening,  the  Sipe  was  re-equipped  with  a  new 
screen  and  projection  room. 

Distributor  Will  Install 

Sound  Device  with  Film 
(Special  to  the  Herald-World) 

PHILADEDPHIA,  June  18.— Success  Pic- 
tures, Inc.,  announces  that  in  connection 

with  the  distribution  of  "Should  a  Girl 
Marry,"  it  will  install  a  synchronized  talking machine  and  supply  five  acts  of  film  dialogue 
and  musical  acts. 

In  addition  to  this,  it  is  stated,  a  ballyhoo 
truck  will  also  be  furnished.  The  sound  de- 

vice is  said  to  be  adaptable  to  any  unwired 
house  and  it  can  be  installed  in  two  hours. 

N.  Y.  Athletic  Club  will 

Install  R  CA  Equipment 

(Special  to  the  Hcrald-World) 
NEW  YORK,  Jtme  18.— The  New  York 

Athletic  Club  has  announced  that  arrange- 
ments have  been  made  with  RCA  Photo- 

phone  for  the  installation  of  an  elaborate 
sound  reproducing  device,  for  talking  pic- tures. 

A  battery  of  16  loud  speakers  will  be  in- 
stalled throughout  the  club,  12  in  the  gym- 
nasium and  the  rest  to  be  distributed  in  the 

dining  and  entertainment  rooms.  By  a 
special  arrangement  and  wiring,  club  mem- bers will  be  entertained  with  the  latest 
talking  pictures  and  others,  in  remote  parts 
of  the  clubhouse,  may  enjoy  music  for 
dancing  purposes. 

Remodeled  for  Sound 
(Special  to  the  Herald-World) 

PORSTMOUTH,  VA..  June  18.— The  Tivoli 
theatre,  the  largest  motion  picture  theatre  in 
the  city,  has  been  closed  to  be  wired  for 
sound.  The  theatre  when  it  reopens  will  have 
been  entirely  remodeled.  The  opening  attrac- 

tion will  be  Jeanne  Eagels  in  "The  Letter," Paramount  audien. 

Conditions  Beyond 

Producers^  Control, 

Powers  Declares 

(Special  to  the  Herald-World) 

NEW  YORK,  June  18.— "The  battle  be- tween Actors'  Equity  and  the  motion  picture 
producers  over  the  extension  of  the  'Equity 
Shop'  to  film  productions  may  prove  to  be  no 
battle  at  all,  but  instead,  the  beginning  of  a 
new  and  more  harmonious  relationship  be- 

tween the  producer  and  the  artist,  the  first 
step  of  which  is  a  more  orderly  working 
system,  if  the  reply  made  to  President  Gill- 
more  of  Equity  by  P.  A.  Powers  is  an  indica- 

tion of  the  general  attitude. 
P.  A.  Powers  has  been  both  an  independent 

and  an  affiliated  producer  for  many  years.  His 
reply  to  the  Actors'  Equity  announcement  that their  Standard  Form  contract  will  hereafter 
govern  the  work  of  all  Equity  members  in 
all  motion  pictures,  indicates  that  many  evils 
and  distressing  conditions  have  been  borne  in 
helpless  resignation  by  the  producer.  These 
e\ils,  in  the  opinion  of  Powers,  will  be 
lightened  if  not  eliminated  by  the  extension  of 
Equity  regulations. 

"Conditions'  in  connection  with  the  produc- 
tion of  pictures,"  said  Powers,  "have  been  such that  the  producer  has  not  been  capable  of 

correcting  them.  These  conditions  have  existed 
against  the  wishes  of  the  producer,  and  every 
producer  interested  in  proper  organization 
should  be  anxious  to  cooperate  with  the 

Actors'  Equity." This  attitude  on  the  part  of  P.  A.  Powers 
indicates'  that  the  new  Powers  Cinephone 
Sound  Studios  at  Long  Island  City,  which  will 
be  finished  this  week  will  be  a  1(30  per  cent 
"Equity  Shop,"  and  that  the  Los  Angeles 
Studio  which  will  be  in  operation  as  soon  as 
the  Powers  Cinephone  production  plans  are  in 
full  swing,  will  also  operate  in  accordance 
with  the  Actors'  Equity  Standard  Form  of contract. 

Atlanta  Company  to 

Make  Disc  Device; 

Call  It  Audiphone 

(Special  to  the  Herald-World) 

ATLANTA,  June  18.— The  Audiphone  Cor- 
poration of  America,  which  has  just  been 

organized  here  to  market  a  disc  synchroniz- 
ing invention  of  C.  E.  Harris,  local  motion 

picture  projectionist,  has  applied  to  Fulton 
superior  court  for  a  charter. 
The  head  of  the  company  is  W.  J.  Davis, 

manager  of  the  Ponce  de  Leon  theatre,  while 
applicants  for  the  charter  are  Harris,  Jerome 
Jones,  Jr.  and  Henry  C.  Davidson.  The 
charter  sought  would  give  the  company  the 
power  to  manufacture  and  deal  in  sound  ap- 

paratus and  develop  patents. 

R  K  O  Brooklyn  Managers 

Put  Over  "Syncopation" (Special  to  the  Herald-World) 
NEW  YORK,  June  18.— RKO  Brooklyn 

theatremen  effected  a  "Queen  of  Syncopa- 
tion" tieup  with  the  Hearst  Brooklyn  Journal, 

as  outlined  in  the  "Syncopation"  press  book. 
The  contest  appealed  so  strongly  to  the  editor 
that  it  was  broken  on  the  front  page  together 
with  a  photograph  of  Barbara  Bennett. 

Every  young  woman  in  Brooklyn  was  in- 
vited to  join  the  contest.  As  prizes  they  were 

offered  opportunities  for  the  stage,  pictures 
broadcasting  and  making  Victor  records ;  and 
nine  girls  are  to  be  paid  $100  for  a  brief 
booking  at  the  theatre  nearest  their  homes. 
The  grand  winner  will  be  given  a  cash  prize 

of  $250,  the  title  of  "Miss  Syncopation,"  and the  opportunity  to  make  records  and  broadcast. 
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T-S  Will  Distribute 

Schmeling  Fight  Film 
(Special  to  the  Herald-World) 

NEW  YORK,  June  18.—Tiffany- 
Stabl  will  distribute,  for  the  state  of 
New  York,  the  talking  and  sound  pic- 

tures of  the  Max  Schmeling  and 
Uzcudun  international  heavyweight 
boxing  contest. 

The  distribution  of  the  New  York 
City  territory  will  be  under  the  di- 

rect supervision  of  Phil  Meyers, 
manager  of  the  T-S  New  York  ex- 

change. The  contracts  for  distribu- 
tion were  negotiated  by  Oscar  Han- 
son, general  sales  manager  of  Tif- 

fany-Stahl. 

New  Two-a-Day  Policy 

Is  Benefit  to  Audiens 

In  Vaudeville  House 

(Special  to  the  Herald-World) 
MINNEAPOLIS,  June  18.— The  old  two-a- 

day,  reserved  seat  policy,  recently  brought 
back  to  life  by  the  Hennepin-Orpheum  the- 

atre, in  an  effort  to  put  vaudeville  on  its  feet, 
has  had  an  indirect  beneficial  effect  on  the 
audiens.  The  policy  has  been  in  effect  for  two 
weeks  and  almost  from  the  first  the  manage- 

ment has  been  deluged  with  letter  of  praise, 
not  _  so  much  for  the  vaudeville  as  for  the 
talking  features.  Patrons  now  say  they  can 
see  a  picture  from  beginning  to  end  without 
being  disturbed  by  people  getting  in  and  out 
in  the  middle  of  the  picture. 
The  vaudeville  bill  is  srandwiched  between 

the  pictures  for  both  matinees  and  evening 
performances.  In  all  the  ads  the  time  of  the 
picture  and  the  time  of  the  vaudeville  is 
posted.  While  not  all  the  disturbances  of  late- 

comers is  done  away  with,  a  great  portion 
of  it,  because  the  seats  are  reserved. 

GE Engineer  Honored  by 

Schenectady  College 
(Special  to  the  Herald-World) 

NEW  YORK,  June  18.— Lewis  Taylor  Rob- 
inson, engineer  in  charge  of  the  general  engi- 

neering laboratory  of  the  General  Electric 
compan}',  was  given  an  honorary  degree  of 
doctor  of  science  at  the  133rd  annual  com- 

mencement exercise  of  Union  College,  Sche- 
nectady. 

Robinson  is  a  member  of  the  Society  of  Mo- 
tion Picture  Engineers  and  also  a  member 

of  the  U.  S.  national  committee  on  the  inter- 
national electrotechnical  commission,  of  the 

committee  on  insulation  of  the  national  re- 
search council,  and  of  the  Society  for  the 

Promotion  of  Engineering  Education. 

Weaver  and  Robson  Sign 

Paramount  Contracts 

(Special  to  the  Herald-World) 
NEW  YORK,  June  18.— John  V.  A.  Weaver 

and  William  N.  Robson  have  been  given  new 
contracts  with  Paramount.  Both  of  these 
men  are  well  known  authors  and  have  done 
several  notable  screen  successes. 

Weaver  is  the  author  of  "Love  'Em  and 
Leave  'Em,"  "Her  Knight  Comes  Riding"  and numerous  magazine  stories.  Recently  he 
worked  on  the  dialogue  of  "The  Wild  Party" 
and  "River  of  Romance."  Robson  is  the 
author  of  "Youth  Has  Its  Fling,"  an  original story  soon  to  be  produced  with  Jean  Hersholt, 
Phillips  R.  Holmes,  Fay  Wray  and  Kay- Francis. 

Fox  Starts  Work  on  $2,000,000 

Additions  to  Movietone  Studio 

(Special  to  the  Herald-World) 

LOS  ANGELES,  June  18. — Additions  on  a  large  scale  have  been  ordered  for 
the  Fox  sound  studio  at  Beverly  Hill,  according  to  Winfield  Sheehan,  vice  presi- 

dent and  general  manager  of  Fox  Films.  More  than  $2,000,000  will  be  spent  in 
the  erection  of  13  new  buildings  and  sound  equipment.  The  present  outlay  is 
estimated  to  have  involved  the  expenditure  of  $10,000,000. 
The  new  structures  will  include  a  music  hall, 

wardrobe  building,  dressing  room,  engineer- 
ing building,  a  scene  dock,  five  bungalows,  en- 

gineers building  and  a  cafe,  capable  of  seating 
500.  The  music  hall  will  be  the  home  of  the 
Fox  Movietone  symphony  orchestra,  which  is 
directed  by  Arthur  Kay  and  will  have  offices 
for  copyists  and  arrangers,  in  addition  to  a 
large  assembly  hall. 

One  of  the  most  important  buildings  will  be 
the  engineering  building  in  which  the  research 
department  will  be  housed.  Twenty  engineers 
will  be  employed  in  the  perfecting  of  the 
present  apparatus  and  the  developing  of  new 
mechanisms.  This  building  will  also  include 
an  experimental  stage  for  the  testing  of  acous- 

tical properties,  a  maintenance  department 
for  sound  trucks  and  sound  equipment,  uses 
on  the  stages.  In  this  same  building  will  be 
housed,  what  is  said  to  be  the  largest  Wur- 
litzer  organ  on  the  coast,  for  the  purpose  of 
supplying  music  to  any  of  the  ten  sound 
stages  by  a  telephonic  process.  Because  of  its 
extremely  high  and  low  frequencies,  it  will  be 
used  a  great  deal  for  testing  purposes. 
The  dressing  rooms  will  be  more  like  an 

apartment  building  and  will  contain  16  star 
suites,  consisting  of  lounging  rooms,  dressing 
rooms  and  baths  and  each  apartment  will  be 
finished  in  accordance  with  the  wishes  of  the 
star  who  will  be  its  occupant. 
When  completed  this  sound  city  will  cover 

about  140  acres. 

Mellaphone  Company 

Reports  Heavy  Sales 

On  Sound  Equipment 
(Special  to  the  Herald-World) 

ROCHESTER,  June  18.— The  Mellaphone 
company  reports  that  a  large  number  of  in- 

stallations are  now  being  made  and  theatres 
recently  equipped  are  as  follows : 
Opera  house,  Charles  Town,  W.  Va.,  Idle 

Hour,  Rochester,  Mich.,  Capital,  Clairton,  Pa., 
J.  Popovitch,  Y._  M.  C.  A.,  Sharon,  W.  Va., 
G.  A.  Klein,  Winnebago,  Minn.,  Court,  Liv- 

ingston, Cal.,  Star,  South  Range,  Mich.,  Buf- 
falo Radio  Eng.  Co.,  Buffalo,  N.  Y.,  Dixie, 

Russellville,  Ky.,  Palace,  Crystal  Springs, 
Miss.,  Garden,  Lock  Haven,  Pa.,  Penn  State 
Amusement  Co.,  Uniontown,  Pa.,  Harris- 
Burgess  Elec.  Co.,  Elkin,  N.  C,  Springfield 
Motor  Co.,  Danville,  Ark.,  Consolidated  the- 

atres, Denver,  Col.,  Scottdale  Amusement  Co., 
Scottdale,  Pa. 

Professional  Radio  Serv.,  Johnstown,  Pa., 
Western  Theatre  Supply,  Radville,  Sask.,  Can., 
Vyne  Bros.  Elec.  Co.,  Prescott,  Arizona,  Elec- 
Tro-Phone  Corp.  (7),  St.  Paul,  Minn.,  Grand 
(2),  Greer,  S.  C.,  C.  L.  Dowsley  (4),  Calgary, 
Alta.,  Can.,  Essex  Square,  Essex,  Conn.,  Cole- 

man Elec.  Co.,  Toronto,  Ont.,  Can.,  Globe, 
Columbiana,  Ohio,  Strand,  Rochester,  N.  Y., 
Strand,  Brownsville,  Pa.,  Pearl,  Castle  Shan- 

non, Pa.,  Falls,  Niagara  Falls,  N.  Y.,  Green- 
wood, Trenton,  N.  J.,  Rowland,  Philipsburg, 

Pa.,  Madison,  Rochester,  N.  Y.,  Family, 
Rochester,  N.  Y.,  State,  Clymer,  Pa.,  J.  H., 
Freeport,  Pa.,  Opera,  Berlin,  Wis.,  Rex,  Ber- 

lin, Wis.,  Tivoli,  Spencer,  Ind.,  Star,  Poult- 
ney,  Vt.,  Dome,  Pittsburgh,  Pa.,  Johnson, 
Marmarth,  N.  D.,  Todd,  Lebanon,  N.  H., 
Ismay,  Ismay,  Mont.,  H.  M.  Laird,  Trenton, 
N.  J.,  Sparks  Circus,  Arcadia,  Rumford,  Me., 

Wm.  Cox,  Royalton,  111.,  Codgen,  Ford  City, 
Pa.,  Liberty,  Mexico,  Mo.,  Clifto,  Clifton, 
Texas. 

Arial,  Buffalo,  N.  Y.,  Alamo,  Bartlett, 
Texas,  J.  C.  Peck,  Fenton,  Mich.,  F.  R.  Fore- 

man, Oxford,  Mich.,  Clemson,  Brevard,  N.  C, 
H.  Rachiel,  Shaysburg,  Pa.,  Gem,  Pidgeon, 
Mich.,  Michigan,  Flint,  Mich.,  Valatie,  Valatie, 
N.  Y.,  Ideal,  Detroit,  Mich.,  Peffer  Music  Co., 
Stockton,  Cal,  Circle,  Buffalo,  N.  Y.,  H.  Pridy, 
Pyote,  Texas,  W.  M.  Dutton  Co.,  Hastings, 
Neb.,  Liberty,  Mexico,  Mo.,  and  A.  Mitchell, Glasgow,  Ky. 

Deforest  Opens  Boston 

Sound  Exchange;  Three 

W.  Va.  Theatres  Wired 

(Special  to  the  Herald-World) 

NEW  YORK,  June  18.— L  K.  Adamas,  De- 
Forest  distributor,  for  the  New  England  terri- 

tory, has  opened  the  New  England  Talking 
Picture  exchange  in  Boston.  The  new  ex- 

change will  handle  only  sound  pictures. 
Two  theatres  in  Clarksburg,  W.  Va.,  have 

recently  installed  DeForest  Phonodisc  equip- 
ment and  Phonofilm  is  now  being  installed  in 

the  Strand  at  Moundsville. 

SOUND  PROOF 

PARTITIONS  and  DOORS 

For  Movie-Talldes, 

Studios  and  Thea- 
tres. 

HAMLIN'S  sound 
tight  doors  and 
folding  partitions 
have  proved  their 

efficiency  in  hun- 
dreds of  installa- 

tions in  Broadcast- 

ing Stations,  Hos- 
pitals, Schools  of 

Music,  Libraries 

and  Office  Build- 
ings. Also  such 

companies  as 
Metro  -  Goldwyn, 
Radiophone, 
Famous  Players, 
have  been 

equipped. 
Send  your  tp&cifi- 
eationa  or  writ*  for 

eatalog 

IRVING  HAMLIN 
Mannfaetnrer$ 

2406  Jackson  Ave.,  Evanston,  III. 
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The  Western  Electric  sound  theatre,  erected  on  the  exhibition  floor  of  the  Atlantic  City- 
auditorium,  during  the  convention  of  the  National  Electric  Association,  held  June  3  to  8. 
The  Western  Electric  company  demonstrated  its  portable  sound  apparatus  for  use  in  industry 
and  education.    This  exhibit  proved  to  be  one  of  the  most  attractive  at  the  convention  and 

ivas  visited  by  more  than  3.000 

N.  Y.  Skydome  Makes  Audiens 

Pay;  Every  Word  Easily  Heard 

By  DOUGLAS  FOX 

NEW  YORK,  June  18. — From  St.  Louis  conies  the  report  that  fifteen  sky- 
domes  have  shut  down  with  the  advent  of  sound.  But  in  New  York  the 

Fox  Japanese  Garden,  on  the  roof  of  Keith's  Riverside  at  96th  street  and 
Broadway,  high  above  the-  roar  of  traffic,  has  been  showing  sound  pictures  all 
week  and  will  continue  to  do  so  throughout  the  summer. 
TN  St.  Louis  it  is  said  that  the  al  fresco 

picture  houses  ha\e  shut  down  because 
absolute  silence  is  necessary  for  the  effective 
showing-  of  dialogue  pictures.  But  in  New 
York,  sitting  in  the  back  row  of  the  Japanese 
Garden,  this  reporter  had  no  difficulty  in  hear- 

ing every  word  of  the  picture  before  him  as 
soon  as  he  had  accustomed  himself  to  the 
surroundings.  There  was  traffic  below,  to  be 
sure,  but  after  the  first  five  minutes  or  so  it 
passed  unheard. 

Fox  Indorses  Move 

The  Japanese  Garden,  under  the  manage- 
ment of  David  L.  Bromberg,  has  been  func- 

tioning as  a  skydome  for  the  past  ten  years. 
With  the  advent  of  talking  pictures  Bromberg 
figured  he  could  not  afford  to  give  his  patrons 
a  silent  program.  He  saw  the  election  broad- 

casting in  Times  Square  last  fall  and  reasoned 
that  if  that  had  been  successful  there  was  no 
reason  why  sound  on  his  roof  could  not  be 
received  equall}^  well.  Dialogue  could  be  re- 

corded in  the  open — why  not  reproduced 
there  ? 
He  filed  his  suggestions  through  the  proper 

channels  and  it  reached  William  Fox,  who 
okeyed  it  and  had  Cortland  Smith,  of  Fox- 
Case  Corporation,  make  tests  of  its  practica- 

bility and  then  supervise  the  installation  of 
the  equipment. 

Protected  from  Elements 

The  horns  and  the  screen  are  protected  from 
the  elements  by  a  structure  of  sound  proofed 
tile  and  a  protecting  curtain  which  can  be 
drawn  in  front.  The  screen  itself  is  on  a 
traveler  and  can  be  withdrawn  into  the  shelter 
if  necessary.  Controls  are  remote  and  are 
worked  from  the  booth  where  the  projection- 

ists have  their  own  horn  to  determine  volume 
without  having  to  poke  their  heads  out  of  a 
port. 

The  auditorium  seats  1,100  and  the  theatre 
which  it  adjoins,  on  the  same  level,  will  ac- 

commodate 1,650  patrons. 
Can  Switch  Indoors 

In  inclement  weather  patrons  may  move  in- 
doors to  see  the  same  show.  Reels  are 

switched  from  one  booth  to  the  other  so  that 
while  one  audience  is  listening  to  the  news- 
reel  and  tiailers  the  other  is  taking  in  the 
feature.  Tall  buildings  on  every  side  make 
the  roof  a  natural  amphitheatre. 

Seats  are  of  the  conventional  -wooden  type 
and  each  patron  is  given  a  cushion  as  he  or 
shf^  enters.  Three  reflectors  on  the  booth 
light  the  auditorium  before  and  after  the  show. 
■\\h'ch  begins  at  dark  and  is  continuous  till midnight. 

If  his  open  air  sound  policy  proves  success- 
ful, Bromberg  will  have  a  tarpaulin  in  three 

sections  placed  across  the  auditorium  in  case 
of  showers.  His  experience  has  shown  him 
that  in  warm  weather,  rain  or  clear,  patrons 
appreciate  the  cool  air  of  the  roof. 

Klein  Sells  Audiens  to 

British  Distributors 
(Special  to  the  Hcrald-lVorld) 

NEW  YORI-C,  June  18— The  Edward  L. 
Klein  corporation  have  sold  to  the  British  In- 

ternational Film  Distributors,  the  distribution 
rights  to  a  musical  novelty  film,  featuring 
Flora  Le  Breton.  Miss  Breton  is  a  British 
film  actress  and  is  now  appearing  on  the 
American  stage  and  screen. 
This  novelty  is  one  that  can  be  shown  in 

any  cinema  in  the  world,  although  the  dialogue 
is  all  in  English,  there  is  very  little  straight 
conversation  and  the  greater  part  of  the  film 
consists  of  songs  and  dances,  numbers  which 
are  acceptable  in  any  country. 

Stage  Is  Not  Lone 

Source  of  Audiens, 

Rathbone  Declares 

The  successful  audien  must  be  fundamen- 
tally a  motion  picture  and  not  merely  an  adap- 

tation of  a  stage  play,  is  the  opinion  of  Basil 
Rathbone,  noted  British  and  American  stage 
star. 
"The  motion  picture  screen,  just  because  it 

has  found  voice,  must  not  lose  its  flexibility," 
he  said.  "It  is  the  action  of  the  motion  pic- 

ture that  counts  and  is  responsible  for  its 

popularity." 

"A  talking  picture,  as  I  see  it  in  the  future^ 
will  not  be  an  adaptation  of  a  stage  play.  In  all 
probability,  stage  plays,  except  for  classics  or 
notable  old  successes,  will  be  entirely  dis- 

carded as  unsuited  for  the  needs  of  the  talk- 
ing screen.  The  dialogue  of  the  stage  is  very 

fine  but  that  does  not  mean  that  it  is  well 
suited  for  pictures.  On  the  stage  the  actor 
gives  everything  to  his  lines.  The  action  is 
mechanical.  I  think  that  the  type  of  'talkie' will  be  the  intimate  drama  with  the  fewest 
but  finest  players  possible  to  obtain,  will  be 

the  picture  recognized  as  the  ideal,"  he  said. 

Stage  Is  Vacation  as 

Compared  to  Audiens, 

Says  Raymond  Hackett (Special  to  the  Herald-World) 
HOLLYWOOD,  June  18.— Playing  on  the 

stage  is  a  vacation  as  compared  to  making 
audiens  is  the  opinion  of  Raymond  Hackett. 
For  nearly  six  months  Hackett  played  a 

leading  role  in  the  "Trial  of  Mary  Dugan," then  he  was  signed  by  M  G  M  for  the  same 
role  in  a  talking  version  of  the  stage  play. 

"I  never  worked  so  hard  in  all  my  life," Hackett  said  between  scenes  on  the  sound 

stage  where  Veiller  is  directing  "On  the 
Stage."  "On  the  stage  I  did  one  perform- 

ance a  day  but  here  we  go  through  the 
same  action  as  high  as  t-wenty  times  be- 

fore we  finish  work  for  the  day.  It  is  the 
first  time  I  realized  how  very  different  and 
arduous  the  making  of  a  sound  picture  is 
for  a  newcomer.  I  don't  care  who  the actor  is.  I  would  like  to  see  him  walk  on 
a  sound  stage  for  the  first  time  and  get 
before  the  microphones  without  suffering  a 
new  kind  of  stage  fright.  I  was  almost 
paralyzed  when  I  started  in  on  my  first 

scenes." 
No  Silent  Versions  of 

Two  W.B.  Color  Pictures 

(Special  to  the  Herald-World) 
NEW  YORK,  June  18.— Warner  Brothers have  announced  that  there  will  be  no  silent 

versions  of  "On  With  the  Show"  and 
"Desert  Song,"  as  both  pictures  are  in natural  colors. 

Both  of  these  pictures  are  being  pre- 
leased  for  summer  showings.  "On  With 
the  Show"  has  just  started  its  extended  run 
at  the  Winter  Garden,  New  York,  and  the 
Warner  Brothers'  theatre  in  Hollywood. 
The  "Desert  Song"  has  just  closed  its  run at  the  Warner  theatre  in  New  York. 

Mastertone  Equipment 

Installed  in  Milwaukee 
(Special  to  the  Herald-World) 

MILWAUKEE,  June  18.— Mastertone  sound 
equipment  has  been  installed  at  the  Shore- 
wood  theatre,  managed  by  Charles  Murray.  It 
is  the  first  installation  of  Mastertone  in  Mil- 

waukee. Radio  theatre,  a  neighborhood  house, 
is  also  installing  Mastertone. 
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Fox  All-Movietone  Program 

Will  Include  48  Features 

FORTY-EIGHT  feature  productions  make  up  the  next 
season's  all-Movietone  program  of  Fox  Film  Corpora- 

tion, the  first  of  its  kind  in  the  history  of  the  motion 
picture  business.  Since  the  recent  announcement  of  the 
abandonment  of  silent  films  the  Fox  organization  has 
scoured  the  stage,  musical  and  literary  fields  for  talent  and 
material. 

Music  and  songs,  as  well  as  dialog,  take  an  important 
place  in  the  schedule.   There  will  be — 

19 

7 

6 

4 

all  talking  dramas 

talking  feature  comedies 

dialog  plays  with  music  and  songs 

musical  comedies 

musical  revues 

operettas 

^     with  synchronized,  sound  and  dialog  sequences 

Will  Rogers,  who  abandoned  his  stage  career  to  make  his 
debut  on  the  audible  screen,  is  now  at  Fox  Movietone  City 

at  work  on  "They  Had  to  See  Paris,"  from  Homer  Croy's 
well  known  story,  with  dialog  prepared  by  Owen  Davis. 

Janet  Gaynor  and  Charles  Farrell  will  sing  and  talk  in 

"Sunny  Side  Up,"  their  first  appearance  together  in  an 
audible  film  for  which  De  Sylva,  Brown  and  Henderson 
have  composed  an  original  musical  comedy.  Sharon  Lynn, 
Marjorie  White  and  Frank  Richardson  will  also  sing  in 
this  first  screen  musical  comedy  by  the  trio  of  popular 
composers. 

De  Sylva,  Brown  and  Henderson  will  also  do  the  music 

for  the  screen's  first  minstrel  show,  "The  New  Orleans 

Minstrels." 
Conrad,  Mitchell  and  Gottler  have  composed  original 

songs  and  the  book  and  lyrics  for  "Listen  to  the  Band." There  will  be  a  new  1930  edition  of  Fox  Movietone 
Follies  and  three  other  musical  revues  temporarily  titled 

"The  International  Revue,"  "Melodies  of  1930,"  and  "The 
American  Beauty  Revue." 

Oscar  Stravis,  noted  Viennese  composer,  has  written  an 

original  operetta,  "Married  in  Hollywood,"  for  Fox  Movie- 
tone. This  will  co-feature  Norma  Terris  and  J.  Harold 

Murray,  of  the  musical  stage,  who  made  their  bow  on  the 
singing  screen  via  Movietone. 

Dr.  Leo  Fall's  celebrated  operetta,  "The  Dollar  Princess" 
will  be  produced  with  direction  by  Edward  Royce,  Marcel 
Silver  and  Harlan  Thompson.  The  cast  has  not  yet  been 
selected. 

Norma  Terris  and  J.  Harold  Murray  will  be  heard  also 
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in  a  singing  and  talking  version  of  "Can^eo 
Kirby"  by  Booth  Tarkington  and  Harry Leon  Wilson. 
Lenore  Ulric  will  be  starred  in  two  pro- 

ductions; Walter  Catlett  will  bring  his  com- 
edy talents  to  six,  William  Collier  will  be 

heard  in  two,  and  Paul  Muni  will  enact 
four  striking  characterizations. 
The  list  of  productions  is  as  follows: 

THE  COCK  EYED  WORLD— directed 
by  Raoul  Walsh  from  story  by  Laurence 
Stallings  and  Maxwell  Anderson,  dialog 
by  Billy  K.  Wells.  Cast— Victor  Mc- 
Laglen,  Edmund  Lowe,  Lily  Damita,  El 
Brendel,  Jean  Laverty,  Leila  Karnelly, 
Delia  Magana,  Lupita  Tovar,  and  Joe 
Brown. 

SUNNY  SIDE  UP— directed  by  David 
Butler,  stage  embellishments  by  Seymour 
Felix;  book,  words  and  music  by 
De  Sylva,  Brown  and  Henderson.  Cast — 
Janet  Gaynor,  Charles  Farrell,  El  Brendel, 
Marjorie  White,  Sharon  Lynn,  Frank 
Richardson,  and  Dorothy  Whitmore. 

MORALS— directed  by  William  K.  How- 
ard. Cast — Charles  Farrell,  Mary  Dun- 
can, Kenneth  MacKenna,  Sylvia  Field, 

Elizabeth  Patterson  and  J.  M.  Kerrigan. 
SUCH  MEN  ARE  DANGEROUS— 

directed  by  Alfred  Santell  from  Elinor 
Glyn's  Cosmopolitan  Magazine  story; staged  by  Guthrie  McClintic;  dialog  by 
Brian  Marlowe.  Cast — Warner  Baxter 
and  Marv  Duncan. 

LOVER  COME  BACK  (tentative  title)— 
directed  by  Berthold  Viertel;  stage  em- 

bellishments by  A.  H.  Van  Buren;  dialog 
by  Dana  Burnet;  story  by  Richard  Con- 
nell.  Cast — -Paul  Muni,  (jwen  Davis,  Jr., 
and  Marguerite  Churchill. 

THE  NEW  ORLEANS  MINSTRELS— 
directed  by  Norman  Taurog.  Story  by 
William  Collier  and  Walter  Weems. 
Music  by  De  Sylva,  Brown  and  Hen- 

derson, Walter  Donaldson  and  Edgar 
Leslie,  L.  Wolfe  Gilbert  and  Abel  Baer, 
and  others.  Cast — William  Collier,  Wal- 

ter Catlett,  Walter  Weems,  George 
McFarlane,  Joseph  Wagstaff,  David 
Percy,  Richard  Keene,  Sue  Carol  and 
Dixie  Lee. 

IT  MIGHT  HAVE  HAPPENED— dialog 
by  Dana  Burnet — directed  by  Irving 
Cummings.  Cast — Paul  Muni,  Marguerite 
Churchill  and  Charles  Morton. 

PLAY  MATES  (tentative  title)  another 
Gaynor-Farrell-Borzage  production  with 
music  and  singing. 

THE  HOLY  DEVIL— directed  by  Raoul 
Walsh,  from  biographical  novel  by  Rene 
Fiilop-Miller,  dialog  by  Elliott  Lester, 
with  Paul  Muni  as  Rasputin. 

CONQUISTADOR  — directed  bv  Alfred 
Santell;  staged  by  Guthrie  McClintic, 
scenario  by  Marion  Orth  from  novel  by 
Katherine  Fullerton  Gerould.  Cast — 
Warner  Baxter,  Mary  Duncan,  Delia 
Magana,  Lupita  Tovar  and  George  Mac- 
Farlane. 

THE  CISCO  KID— directed  by  Raoul 
Walsh,  dialog  by  Tom  Barry.  Cast — ■ 
Warner  Baxter,  Edmund  Lowe  and 
Helen  Twelvetrees. 

THE  DOLLAR  PRINCESS— directed  by 
Edward  Royce,  Marcel  Silver  and  Harlan 
Thompson,  from  Leo  Fall's  celebrated operetta. 

SALUTE — directed  by  John  Ford — story 
by  Tristram  Tupper,  adaptation  by  John 
Stone;  dialog  by  James  Kevin  Mc(5uin- 
ness.  Cast — Helen  Chandler,  George 
O'Brien,  William  Janney,  Joyce  Comp- ton,  Frank  Albertson  and  Stepin  Fetchit. 

WHY  LEAVE  HOME?— directed  by  Ray- 
mond Cannon,  music  and  book  by  Con- 

rad, Mitchell  and  Gottler.  Cast— Walter 
Catlett,  Nick  Stuart,  Richard  Keene, 
David  Rollins.  Sue  Carol  Jean  Laverty, 
Dixie  Lee,  Jed  Prouty  and  Laura  Hamil- 
ton. 

THE  MAD  MUSICIAN— directed  by  Ber- 
thold Viertel  with  Paul  Muni,  Lois 

Moran  and  Kenneth  MacKenna. 

THE  GIRL  FROM  HAVANA— directed 
by  Benjamin  Stoloff,  from  story  by  John 
Stone,  dialog  by  Edwin  Burke.  Cast — Lola  Lane,  Paul  Page,  Kenneth  Thomson, 
Natalie  Moorhead  and  Warren  Hymer. 

Fox  Studio 

Contract  List 
EXECUTIVES 

W.  R.  SHEEHAN,  Vice  President  and  General 
Manager. 

SOL  M.  WURTZEL,  General  Superintendent. 
E.  W.  BUTCHER,  Studio  Manager. 
H.  KEITH  WEEKS,  Executive  Manager  of Movietone. 
ALFRED  WRIGHT,  Counsel. 
WILLIAM  CRAWFORD,  Assistant  CounseL 
G.  L.  BAGNALL.  Studio  Comptroller. 
HAROLD  B.  LIPSITZ,  Story  Department. 
CASTING  DIRECTOR:  Jack  Gardner,  Elinor O'Reily,  asst. 
FASHION  CREATOR:    Sophie  Wachner. 
PRODUCTION  EXECUTIVES:  George  Middle- 

ton,  Chandler  Spraguc,  Malcolm  S.  Boylan,  J.  K. 
McGuinness,  Jeff  Lazarus,  Philip  Klein. 
ARTISTS:  John  McCormack,  Warner  Baxter, 

Charles  Farrell,  George  Jessel,  Edmund  Lowe, 
Victor  McLaglen,  Paul  Muni,  J.  Harold  Murray, 
Will  Rogers. 
Janet  Gaynor,  Louise  Dresser,  Mary  Duncaji, 

Lois  Moran,  Norma  Terris,  Lenore  Ulric. 
Frank  Albertson,  Rex  Bell,  John  Breeden.  El 

Brendel,  Bobbie  Burns.  Walter  Catlett,  Owen 
Davis,  Jr.,  Clifford  Dempsey,  Charles  Eaton. 
Stepin  Fetchit,  Gavin  Gordon,  Warren  Hymer, 
Richard  Keene,  J.  M.  Kerrigan. 

Farrell  MacDonald,  George  MacFarlane,  Ken- neth MacKenna,  Charles  Morton,  Barry  Norton, 
George  O'Brien,  Paul  Page,  Lennox  Pawle,  David Percy,  Frank  Richardson,  David  Rollins,  Juan 
Sedillo,  Hugh  Sinclair. Nick  Stuart,  Lee  Tracy,  Joe  Wagstaff.  Dorothy 
Burgess,  Sue  Carol,  Helen  Chandler,  Marguerite 
Churchill,  June  Collyer,  Sylvia  Fields,  Charlotte Henry. 

Dorothy  Jordon,  Lola  Lane,  Dixie  Lee,  Sharon 
Lynn.  Delia  Magana,  Elizabeth  Patterson, 
Guadalupe  Tovar,  Helen  Twelvetrees,  Marjorie 
White,  Adcle  Windsor. 
DIRECTORS:  Russell  Birdwell,  J.  G.  Blystonc, 

Frank  Borzage,  David  Butler,  Raymond  Cannon, 
Irving  Cummings,  Allan  Dwan,  A.  F.  Erickson, 
John  Ford.  Kenneth  Hawks,  Wm.  K.  Howard, 
Charles  Klein,  Alfred  Santell,  Lew  Seiler,  Marcel 
Silver,  Paul  Sloane,  Benjamin  Stoloff,  Norman 
Taurog,  James  Tinling.  R.  A.  Walsh,  Alfred 
Werker,  Berthold  Viertel. 
STAGE  DIRECTORS:  William  Collier,  Sr., 

Melville  Burke,  Seymour  Felix,  Donald  Gallaher, 
Campbell  Gullan,  Lumsden  Hare,  Hamilton  Mc- Fadden,  Guthrie  McClintic,  Frank  Merlin,  Lester 
Lonergan,  Edward  Royce,  Clark  Silvernail, 
Bernard  Steele,  A.  H.  Van  Buren. 
WRITERS:  Zoe  Akins,  Tom  Barry,  John 

Hunter  Booth,  Fred  H.  Brennan,  George  Brooks, 
Edwin  Burke,  Dana  Burnet,  Owen  Davis,  Sr., 
Douglas  Doty,  Gilbert  Emery,  Cyril  Hume, 
Llewellyn  Hughes,  Wm.  Kernel!,  Clare  Kummer, 
S.  K.  Lauren,  Elliott  Lester,  Seton  I.  Miller, 
Brian  Marlow,  Marion  Orth,  Dudley  Nichols, 
Harlan  Thompson.  Tristram  Tupper,  Walter 
Weems,  Wm.  K.  Wells,  John  Stone,  Sonya 
Levien. 
MUSIC  DEPARTMENT:  De  Sylva.  Brown  & 

Henderson,  Conrad,  Mitchell  &  Gottler,  L. 
Wolfe  Gilbert  &  Abel  Baer,  Walter  Donaldson  & 
Edgar  Leslie,  Fred  Ahlert  &  Roy  Turk,  Dave 
Stamper,  George  Lipschultz,  Arthur  Kay,  Frank 
Tresselt,  Dennis  Murray,  A.  H.  Malotte,  L.  E. 
Behvmer,  Doris  Silver. 
MOVIETONE  EFFECTS  DEPARTMENT:  Rolla 

Flora. 
PUBLICITY  DIRECTOR:  Victor  M.  Shapiro, 

Joseph  Shea,  asst. 
TEST  DEPARTMENT:     James  Ryan. 
DANCERS:  Jack  Wade,  Muriel  Gardner,  Dar- 

lene  Addison,  Raymonda  Brown,  Adcle  Cutler, 
Dorothy  Darling,  Charlotte  Hageler,  Kathryne 
Hankin,  Wilma  Wray  Hennefer.  Billie  Kittrcdge, 
Mildred  Laube,  Paula  Langien,  Mariska  Mcdgyesi, 
Emily  Renard,  Bobby  Renee,  Bernice  Snell, 
Lucille   Hodgman.   Peggy  Malloy. 
TECHNICAL  DEPARTMENT:  William  Darling, 

C.  W.  Faulkner,  Ralph  Hammeras,  Harry  Oliver, 
Jack  Schulze,  Fred  Serscn,  Louis  Witte,  Peter 
Gintcr. 
MOVIETONE  TECHNICIANS:  Jos.  E.  Aiken, 

Alfred  C.  Bruzlin,  James  R.  Balsley,  Ambrose 
Ballen.  John  B.  Dunn,  W.  D.  Flick,  R.  T.  Ervin, 
Bernard  Freericks,  Walter  Gallahan,  Edmund  H. 
Hansen,  Eugene  F.  Grossman,  J.  B.  Kroger,  W. 
VV.  Lindsay,  Jr.,  Chester  W.  Larsen,  Geo.  W. 
Lcverctt,  W.  C.  Lent,  Frank  B.  McKenzie,  Albert 
B.  Protzman,  Franklin  W.  Pierce,  Geo.  Schneider- 
man,  A.  L.  Von  Kirbach,  S.  A.  Waite. 
CUTTING  DEPARTMENT:  R.  W.  Bischofif, 

Barney  Wolf. 

THE  SKY  HAWK— directed  by  John  Bly- 
stone  and  Campbell  Gullan  from  Llewel- 

lyn Hughes'  Liberty  Magazine  story. 
Cast — Lois  Moran,  Hugh  Sinclair,  Len- 

nox Pawle,  George  MacFarlane,  J.  M. 
Kerrigan,    Lumsden    Hare    and  Helen 

Chandler. 

PASS;ING  OF  THE  3RD  FLOOR  BACK 
— directed  by  Alfred  Santell  from  stage 
play  by  Jerome  K.  Jerome.  Cast — Helen Chandler,  Kenneth  MacKenna,  Elizabeth 
Patterson,  Lennox  Pawle  and  Gilbert Emery. 

HARMONY  AT  HOME— directed  by  Al- 
fred Werker  from  play  "The  Family 

Upstairs"  by  Harry  Delf.  Dialog  by 
Owen  Davis.  Cast — Owen  Davis,  Jr., 
Elizabeth  Patterson,  Helen  Chandler, 
Charlotte  Henry  and  William  Collier. 

THE  MEAL  TICKET— story  by  Frederick 
H.  Brennan.  Cast — Sue  Carol,  David 
Rollins,  El  Brendel,  Sharon  Lynn,  Helen 
Chandler,  Dorothy  Burgess,  Warren  Hy- 

mer, Charlotte  Henry  and  Sylvia  Field. 
BIG  TIME— directed  by  William  Collier 

and  Kenneth  Hawks — from  story  by  Wal- 
lace Smith.  Cast — Lee  Tracy,  Richard 

Keene,  Jean  Laverty,  Frank  Richardson 
and  Farrell  Macdonald. 

THE  GIRL  WHO  WASN'T  WANTED— directed  by  William  K.  Howard.  Munsey 
Magazine  story  by  Kenneth  B.  Clarke. 
Cast — Lois  Moran  and  Owen  Davis,  Jr. 

BUDAPEST— directed  by  Berthold  Viertel. 
Story  by  Cyril  Hume. 

THE  WELL  DRESSED  MAN— directed 
by  John  G.  Blystone.  Cast — Victor McLaglen,  Sue  Carol,  Walter  Catlett, 
Sharon  Lynn,  Bobbie  Burns,  Frank 
Richardson,  Charlotte  Henry.  Original 
story  by  Roland  Brown. 

LISTEN  TO  THE  BAND— directed  by 
Benjamin  Stoloff.  Songs  by  Conrad,  Mit- 

chell and  Gottler.  Cast — Lola  Lane, 
Walter  Catlett,  El  Brendel,  Paul  Page, 
Sharon  Lynn,  Frank  Richardson,  David 
Rollins,  Nick  Stuart. 

BLACK  DIAMOND— directed  by  John 
Ford.  Cast — Louise  Dresser,  Helen 
Chandler,  Joseph  Wagstaff,  Richard 
Keene,  Dixie  Lee  and  Stepin  Fetchit. 

THE  POWER  HOUSE— directed  by  Wil- 
liam K.  Howard.  The  influence  of  the 

electrical  age  on  modern  society. 
THE  LOST  WALTZ— directed  by  Russell 

Birdwell.  Story  by  Stephen  French  Whit- 
man. Cast — Walter  Catlett,  Helen  Gar- 

den and  Joseph  Wagstaff. 
THE  BELLS  OF  TOLEDO— directed  by 

David  Butler.  An  up-to-date  melody  and 
love  storv  of  Spain. 

THE  LONE  STAR  RANGER— directed  by 
John  Blvstone  from  novel  bv  Zane  Grey. 

FOX  MOVIETONE  FOLLIES  OF  1930— 
Words  and  music  by  Conrad,  Mitchell 
and  Gottler. 

THE  INTERNATIONAL  REVUE— 
Words,  book  and  music  by  Walter 
Donaldson  and  Edgar  Leslie. 

MELODIES  OF  1930— Words,  book  and 
music  bv  L.  Wolfe  Gilbert  and  Abel  Baer. 

THE  AMERICAN  BEAUTY  REVUE— 
Words,  book  and  music  by  Roy  Turk  and 
Fred  E.  Ahlert. 

THEY  HAD  TO  SEE  PARIS— directed 
by  Frank  Borzage  from  novel  by  Homer 
Croy  and  dialog  by  Owen  Davis.  Cast — 
Will  Rogers,  Elizabeth  Patterson,  Owen 
Davis,  Jr.,  Marguerite  Churchill  and Lennox  Pawle. 

WILL  ROGERS  in  another  story  not  yet 
titled. 

CAMEO  KIRBY  — directed  by  Raoul 
Walsh — from  novel  bv  Booth  Tarkington 
and  Harry  Leon  Wilson.  Co-featuring 
Norma  Terris  and  J.  Harold  Murray. 

MARRIED  IN  HOLLYWOOD— directed 
by  Marcel  Silver.  Musical  numbers 
staged  by  Edward  Royce.  Stage  direc- 

tion by  Harlan  Thompson.  From  original 
Oscar  Straus  operetta  with  musical  adap- 

tation and  original  numbers  by  Dave 
Stamper.  Norma  Terris  and  J.  Harold 
Murray  co-featured.  Cast  —  includes 
Walter  Catlett,  Irene  Palasty,  El  Brendel, 
George  MacFarlane  and  Reginald  Dandy. 

FROZEN  JUSTICE— directed  by  Allan 
Dwan — staged  by  Lester  Lonergan  from 
story  by  Ejnar  Mikkelsen  with  dialog  by (Continued  on  page  134) 
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W INFIELD  SHEEHAN,  vice  president 

and  general  manager  of  Fox  Film  Cor- 
poration, is  credited  with  lifting  Fox 

pictures  to  their  present  high  standard.  Mr. 
Sheehan  is  unusual  in  that  he  combines  a  met- 

ropolitan viewpoint  with  an  understanding  of 

the  country's  likes  as  a  whole.  This  is  doubt- 
less due  to  the  fact  that  his  formative  years 

were  spent  in  both  type  of  communities. 
He  was  reared  in  Buffalo  and  acquired  his 

first  newspaper  training  there.  He  went  to 
New  York  and  continued  as  a  newspaper  man 
on  the  Pultizer  papers,  devoting  much  atten- 

tion to  politics.  He  later  became  secretary  to 
the  fire  commissioner,  secretary  to  the  police 
commissioner  and  later  a  deputy  commissioner 
during  the  regime  of  Mayor  Gaynor. 

Deciding  that  the  growing  field  of  motion 
pictures  offered  him  the  best  scope  for  future 
development,  Mr.  Sheehan  joined  with  Wil- 

liam Fox.  He  brought  to  his  work  a  genius 
for  organization  and  did  much  to  establish 
order  in  a  business  that  was  growing  so  rap- 

idly it  had  little  time  for  rules.  He  also  de- 
veloped European  and  South  American  mar- 

kets. 

About  three  years  ago  Mr.  Sheehan  was 
placed  in  charge  of  production  by  Mr.  Fox. 
He  immediately  made  his  presence  felt,  show- 

ing a  newspaperman's  understanding  of  the 
dramatic  and  human  side  of  story  material. 

He  personally  pushed  "What  Price  Glory"  to 
completion  and  made  screen  history  with  it. 
He  cast  an  obscure  player,  Victor  McLaglen, 
in  an  important  role ;  he  also  brought  Dolores 
Del  Rio  into  fame  and  gave  Edmund  Lowe  a 
chance  to  play  something  beside  the  matinee 
idol  type.  Soon  after  this  Mr.  Sheehan 

brought  to  completion  "7th  Heaven,"  which 
brought  Janet  Gaynor  into  her  own.  Other 

distinctive  achievements  were  "Four  Sons," 
"Street  Angel"  and  "Four  Devils." 
Many  other  players  he  has  discovered  and 

brought  forward  to  screen  popularity. 
Mr.  Sheehan  was  first  in  the  field  with  an 

outdoor  talkie,  "In  Old  Arizona."  He  is  now 
engaged  in  lining  up  48  Movietone  productions 
for  the  coming  year.  He  supervises  the  most 
minute  angles  of  the  business,  attending  pre- 

views and  rush  projections,  looking  after  pub- 
licity, seeking  new  talent  and  spending  end- 

less hours  at  his  desk. 

WiNFiELD  Sheehan 

Vice  President  and  General  Manager 

Fox  Film  Corporation 



Selling  Merits  of 

Fox  Press  Books  are  fashioned  with  the  thought  in 

mind  of  being  of  the  greatest  possible  service  to 
the  exhibitor  in  planning  his  campaign.    To  that 

end,  Fox  Press  Books  are  "bunkless,"  concentrating  on 
selling  the  merits  of  the  picture  to  the  public  rather  than 
to  the  exhibitor. 

Generally  speaking,  Fox  Press  Books  are  intended  as 

a  nucleus  for  the  exhibitor's  campaign,  since  local  con- 
ditions must  of  necessity  govern  the  angle  of  appeal  to 

the  public.  What  is  one  man's  meat  is  another  man's 
poison.  However,  Fox  Press  Books  cover  the  picture  so 

thoroughly  that  the  exhibitor  and  the  advertising  man- 
ager of  the  large  circuit  who  makes  a  practice  of  study- 

ing the  best  methods  of  appealing  to  their  particular 

public  will  find  the  vast  fund  of  information  contained  in 
the  Press  Book  of  invaluable  service. 

The  newspaper  section  of  every  Fox  Press  Book  in- 
cludes a  comprehensive  survey  of  the  picture,  including 

production  highlights,  story  synopsis,  practical  exploita- 
tion suggestions,  ready-made  Press  Ads  and  production 

scenes,  catchlines,  biographies,  advance  stories,  reviews, 

feature  stories,  short  paragraphs,  program  readers  and 

miscellaneous  information  about  trailers,  footages,  etc. 

A  separate  color  section  is  also  provided  on  every  Fox 

picture,  containing  illustrations  of  all  accessories — post- 
ers, lobby  displays,  heralds,  etc. 

The  publicity  stories  are  prepared  by  men  with  news- 

paper training,  men  with  "newspaper  sense,"  who  can 
choose  and  write  the  kind  of  stories  that  pass  muster  at 

the  motion  picture  editor's  desk.  The  Press  Ads  are  pre- 
pared by  the  best  artists  available  under  the  supervision 

of  an  advertising  writer  trained  to  pick  out  the  best 

ticket-selling  slants  on  the  picture  and  play  them  up  in 
illustration  and  copy  to  arouse  interest  in  the  attraction. 
Many  exhibitors  seem  to  be  under  the  impression  that 

these  Press  Book  ads  must  be  used  either  "as  is"  or  not 
at  all.  This  is  wrong.  Very  often  local  requirements 

demand  revisions  in  layout  and  these  may  be  accom- 

plished easily  by  simply  cutting  the  ads  apart,  combin- 
ing pictorial  elements  in  different  ads  and  instructing 

the  printer  to  cut  up  the  mats  so  as  to  correspond  with 
the  revised  layout. 

The  advent  of  talking  pictures  has  brought  new  prob- 
lems to  the  Press  Book  editor.    Fox  Press  Books  have 



June  22,  1929 EXHIBITORS  HERALD-WORLD 

115 

Pictures  to  Public 

kept  pace  with  the  rapid  clianges  in  picture  production. 
Two  styles  of  Press  Books  have  been  prepared  on  all 
Fox  Pictures  with  both  silent  and  movietone  prints.  In 

the  Fox  Pictures  in  the  1929-30  group  for  which  two 
separate  and  complete  Press  Books  for  silent  and  Movie- 

tone showings  have  been  provided  are  "4  Devils,"  "The 
River,"  "Lucky  Star,"  "Christina"  and  "City  Girl."  The 
Press  Books  prepared  for  the  prints  with  dialogue  se- 

quences treat  the  production  from  the  talking  angle  and 

are  complete  with  special  publicity  stories,  reviews,  spe- 
cial catchlines  and  illustrations  of  the  special  press  ads 

and  accessories. 

Fox  Press  Books  are  never  "pat"  and  standardized. 
The  Press  Books  issued  on  Fox  Movietone  All  Talking 

Pictures,  such  as  "Behind  That  Curtain,"  "The  Black 

Watch,"  "The  Valiant,"  "Through  Different  Eyes," 
"Pleasure  Crazed"  and  "Masquerade,"  give  the  pictures 
the  individual  treatments  they  require.  Not  only  in  ap- 

pearance but  in  content  they  are  distinctive. 

The  Press  Book  on  "Fox  Movietone  Follies  of  1929" 
is  another  example  of  the  thoroughness  with  which  Fox 
Press  Books  are  prepared.  Aside  from  the  great  variety 
of  publicity  stories,  this  book  contains  illustrations  of 

more  than  thirty  press  ads  of  every  size  and  style,  all 
of  them  available  in  mats  and  cuts  at  Fox  exchanges. 

Every  possible  ticket-selling  angle  of  the  production  was 
covered  in  this  assortment  and  it  is  inconceivable  that 

any  exhibitor  can  not  find  among  them  the  exact  type 
of  ad  suited  to  his  local  selling  campaign. 

The  special  color  section  on  "Fox  Movietone  Follies  of 
1929"  illustrates  the  striking  11x14  and  22x28  Lobby 
cards  on  this  production  in  full  colors  and  actual  size. 
Hundreds  of  exhibitors  have  used  these  beautiful  Press 

Book  reproductions  as  lobby  displays,  and  many  letters 
have  been  received  from  exhibitors  commending  Fox 
for  this  further  proof  of  Fox  service. 
The  Press  Books  on  all  the  Fox  Movietone  pictures 

in  the  new  group  will  be  even  more  comprehensive  and 
helpful  to  the  exhibitor.  Additions  have  been  made  to 
the  Press  Book  staff  of  men  with  actual  experience  in 

the  field,  men  who  know  the  exhibitor's  recjuirements 
from  personal  contact.  The  publicity  stafi;  of  the  Fox 
Movietone  West  Coast  studios  has  also  been  augmented 
with  men  who  have  worked  on  Press  Books  and  under- 

stand the  kind  of  material  required  to  suit  the  exhibitor's needs. 
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Movietone  News  Expansion  Continues 

ONE  of  the  outstanding achievements  in  the  short 
subject  field  during  the 

past  year  has  been  the  dramatic 
expansion  of  the  Fox  Movietone 
News  organization.  It  now  has 
40  trucks  stationed  in  all  parts 
of  the  world  and  an  airplane 
unit  near  New  York  ready  to 
respond  to  emer'^ency  assign- 

ments anywhere. 
This  expansion  is  to  be  con- 

tinued during  the  1929-30  sea- son. 
For  unwired  houses  the  Fox 

News  will  be  continued  with  the 
same  efficient  news  coverage 
that  has  distinguished  it  in  the 
past. Fox  Movietone  News  has 
reached  the  point  where  it  is 
regarded  by  many  exhibitors  as 
one  of  the  most  important  fea- 

tures of  their  programs.  They 
advertise  its  contents  in  advance 
of  showing  along  with  their  fea- 

ture pictures.  To  enable  them 
to  do  this  the  Fox  publicity  de- 

partment air  mails  and  wires 
continuity  sheets  each  week  im- 

mediately following  the  editing 
of  the  reels  of  the  three  weekly 
issues. 
With  the  spread  of  recording 

units  to  all  the  principal  cities 
of  America,  Europe  and  the  Far 
East,  the  variety  of  subjects  has 
increased.  One  of  the  outstand- 

ing accomplishments  has  been 
completion  of  a  round-the-world 
trip  on  a  Canadian  Pacific  liner. 

In  the  month  of  May  there 
were  more  than  a  dozen  sub- 

jects which  caused  general  com- 
ment. They  came  from  all 

parts  of  the  world.  Among 
them  were:  the  Italian  Royal 
Family;  Mussolini  addressing 
100,000  Fascisti  in  Rome;  Prince 
Henry  of  England  entertained 
by  Prince  Chichibu  in  Japan;  in- 

timate pictures  of  and  a  talk  by 
Thomas  A.  Edison;  Harry  F. 
Sinclair  entering  jail;  Max 
Schmeling,  the  German  heavy- 

weight, in  Montreal  signing  a 
contract  with  William  F.  Carey, 
the  New  York  promoter;  Mrs. 
Carrie  Chapman  Catt,  mother 
of  the  woman  suffrage  move- 

ment; the  first  sound  pictures 
of  Arabs  in  camp  on  the  edge 

COURTLAND  SmITH 

Head  of  Fox-Case  Corporation 

COURTLAND  SMITH  is  general  manager  of 
the  Fox-Case  Corporation,  in  charge  of  the  de- 

velopment of  Movietone  and  the  production  of 
Fox  Movietone  News.  Under  his  direction  this  talk- 

ing newsreel  has  developed  from  its  experimental 

stage  into  one  of  the  outstanding  successes  of  the  talk- 
ing screen. 

While  the  trade  was  still  looking  upon  sound  films 
as  an  experiinent.  Fox  Movietone  had  presented  to 
the  public  the  thrilling  speeches  of  George  Bernard 
Shaw,  King  George  of  England,  King  Alfonso  of 
Spain,  the  Prince  of  Wales,  Raymond  Poincare, 
Premier  Mussolini  and  other  foreign  and  national 
celebrities. 

Fox  Movietone  trucks,  carrying  a  complete  sound 
equipment,  have  been  scattered  throughout  the  United 
States  and  in  many  foreign  countries.  One  unit  has 
traveled  around  the  world  on  a  Canadian  Pacific 
cruise,  recording  the  strange  sights  and  sounds  of 
many  lands.  Forty  such  units  are  in  operation  at  the 
present  time.  The  last  word  in  ultra-modern  forms 
of  news-gathering  was  put  into  commission  in  April 
with  the  christening  of  an  aerial  unit.  This  Fox 
Movietone  Flying  Unit  No.  1  is  a  super-Universal 
Fokker  plane,  carrying  a  crew  of  pilot,  cameraman 
and  soundman. 

Mr.  Smith  joined  the  William  Fox  organization  in 
January,  1926,  following  his  association  with  Will  H. 
Hays. 

of  the  Sahara  Desert;  the  first 
sound  pictures  ever  made  under 
water  in  a  United  States  Navy 
submarine;  the  president  of 
France  leading  200,000  French 
citizens    in    celebration    of  the 

500th  anniversary  of  Joan  of 
Arc;  the  prize  beauties  of  eight 
foreign  countries  in  America  to 
compete  at  the  Galveston  Inter- national Beauty  Show;  the  first 
sound    pictures    of   wild  birds 

singing  at  close  range;  the  wel- 
come by  the  mayor  and  towns- 

people of  Windsor  as  the  King 
of  England  returned  after  his 
long  illness;  the  8-year-old Rumanian  King  saluting  his 

people  at  the  Bucharest  na- tional fete,  and  a  greeting  from 
Dowager  Queen  Marie  to  the 
people  of  America. In  addition,  by  means  of  one 
of  the  Movietone  News  trucks 

in  England,  another  world  ce- lebrity. Sir  Arthur  Conan  Doyle, 
was  introduced  to  the  theatre 
audiences  of  the  world.  He 
speaks  for  about  20  minutes  and 
explains  interestingly  how  he 
happened  to  write  the  Sherlock 
Holmes  stories  and  also  why  he 
is  a  believer  in  Spirtualism. 

More  subjects  of  equal  impor- 
tance and  an  even  greater  vari- 

ety of  newsreel  shots,  some  of 
which  may  be  assembled  into 
Fox  Movietone  Magazine  sub- 

jects, are  predicted  by  Court- 
land  Smith,  head  of  the  Fox- 
Case  Corporation,  for  the  sea- 

son of  1929-30. It  was  on  October  28,  1927, 
that  the  first  Movietone  News- 
reel  subjects  were  shown  at  the 
Roxy,  New  York.  The  regular 
weekly  issues  began  on  Decem- 

ber 3  of  that  year,  the  first  bi- 
weekly issues  came  out  October 

6,  1928,  and  the  tri-weekly  is- sues on  December  3,  1928. 
In  this  brief  period  of  pio- 

neering Fox  Movietone  News 
has  become  one  of  the  out- 

standing companies  of  the  new 
sound  era  in  pictures.  It  has 
increased  its  facilities  so  rapidly 
that  it  covers  the  spot  news  of 
the  world  with  the  speed  and 
precision  of  the  more  mobile 
silent  reels.  It  has  been  the 
first  reel,  either  sound  or  silent, 
to  develop  an  airplane  unit  for 
its  exclusive  use.  It  introduced 
a  new  element  into  the  presi- 

dential campaign  by  permitting 
hundreds  of  thousands  of  vot- 

ers to  see  as  well  as  hear 
the  candidates  delivering  their 

speeches. 
More  outstanding  achieve- ments are  predicted  for  the 

coming  year. 
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JACK  G.  LEO,  vice  president  of  Fox  Film 
Corporation,  has  been  associated  with  Wil- 

liam Fox  during  the  22  years  Mr.  Fox  has 
been  building  his  great  organization.    Few  know 
the  extent  of  Mr.  Leo's  contribution  to  the  in- 

dustry and  this  particular  firm. 
Mr.  Leo  joined  the  Fox  forces  in  1907  as  man- 

ager of  one  of  the  store  shows,  located  at  316 
West  14th  street.  After  three  years  in  the  thea- 

tre end  of  the  business  he  became  a  booker  for 
the  Greater  New  York  Rental  Agency.  At  one 
time  he  was  in  active  charge  of  the  New  York 
studio,  the  laboratories  and  the  scenario,  auditing 
and  personnel  departments  of  the  Fox  Film  Cor- 

poration. He  designed  and  built  the  building  at 
850  Tenth  avenue,  gathering  under  one  roof  the 
various  functions  that  had  been  widely  scattered. 
This  centralization  brought  together  activities 
from  Yonkers  and  Fort  Lee,  Fourteenth  street 
and  West  46th  street. 

The  Fort  Lee  laboratory  had  been  turning  out 
150,000  feet  of  film  each  week.  After  Mr.  Leo 
assumed  charge  it  was  possible  for  the  plant  to 
increase  the  output  to  750,000  feet  weekly  of  an 
improved  quality  of  film.  The  laboratory  at  850 
Tenth  avenue,  a  pioneer  in  a  new  form  of  film 
building,  was  so  well  designed  that  it  has  since 
been  used  by  the  New  York  City  fire  department 
as  a  model. 

Mr.  Leo  was  appointed  vice  president  of  the 
Fox  Film  Corporation,  and  since  then  has  been 
in  charge  of  financial  activities  for  the  rapidly 
expanding  Fox  enterprises. 

Jack  Leo's  philosophy  of  business  is  very  sim- 
ple. He  says  it  can  be  stated  in  one  phrase :  "Do 

it,  finish  it,  forget  about  it,  while  the  other  fel- 

low is  still  talking  about  it." 

Jack  C.  Leo 

Vice  President,  Fox  Film  Corporation 
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One    of    the  large 

stages  at  Fox's  new Movietone  studio 
unit. 

A  series  of  dressing  rooms The  new  wardrobe  building 

FOX  MOVIETONE  CITY 
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Aerial  view  of  the 
old  Fox  plant  at 
Sunset  and  Western. 

Left:  James  Gardner 
( left )  former  Fox 
casting  director,  turn- 

ing over  records  to 
his  successor.  Jack 

Gardner. 

Right :  Sol  M.  Wurt- 
zel,  who  is  the  gen- 

eral superintendent 
of  the  Fox  studios  on 

the   West  Coast. 

STUDIO   AT  WESTERN   AND  SUNSET 

Many  great  pictures  have  been  made  on  this  lot 
Views  of  the  netv  Fox  production  plant  in  Hollywood 
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Clayton  P,  Sheehan 

General  Foreign  Manager 

WHEN  Clayton  P.  Sheehan,  general  foreign 
manager  of  Fox  Film  Corporation,  returned 
from  Europe  recently  he  had  completed  more 

than  200,000  miles  of  travel  in  other  lands  during 
the  course  of  eight  years. 

Two  hundred  thousand  miles,  eight  times  around 
this  jolly  old  globe,  have  been  consumed  by  Mr. 
Sheehan  in  the  course  of  his  supervision  of  the  Fox 
foreign  branches  in  every  civilized  country  of  the 
vi^orld.  His  travels  and  his  w^ork  have  taken  him 
into  more  than  31  separate  lands  and  he  has  held 
conferences  w^ith  Fox  branch  managers  in  more 
than  90  different  cities. 

The  grovv^th  in  sales  and  prestige  of  Fox  Films 

has  been,  in  Mr.  Sheehan's  estimation,  just  as  amaz- 
ing abroad  as  it  has  been  in  the  United  States.  First 

in  the  field  in  foreign  lands,  the  name  of  Fox  has 
grow^n  increasingly  greater  and  more  powerful  until 
it  is  admittedly  the  leader  in  the  industry  overseas. 

The  name  of  Fox  abroad  is  synonymous  with 
quality  and  box  office  appeal  in  motion  pictures. 

Mr.  Sheehan  was  born  in  Buffalo,  N.  Y.,  and  was 
educated  at  Lafayette  high  school  in  that  city,  at 
Holy  Cross  college,  Worcester,  Mass.,  and  at  Har- 

vard university.  Immediately  upon  graduation 
from  the  latter  he  entered  the  service  of  Fox  Films 

and  has  been  with  Fox  uninterruptedly  since.  Be- 
coming manager  of  the  Buffalo  branch,  he  rapidly 

advanced  to  the  post  of  district  manager  of  New 
York  State  and  then  to  general  representative.  The 
next  step  was  to  general  foreign  representative  and 
after  extensive  travel  abroad  to  familiarize  himself 

with  the  inner  workings  of  the  foreign  organization 
he  was  recalled  to  New  York  and  appointed  general 
foreign  manager  live  years  ago. 

James  R.  Grainger 

General  Sales  Manager 

JAMES  R.  GRAINGER,  general  sales  manager  of 
Fox  Film  Corporation,  was  one  of  the  first  to 
foresee  the  new  order  of  things  that  would  fol- 
low the  sweeping  away  of  old  methods  as  the  talk- 
ing picture  came  into  its  own.  Mr.  Grainger  was 

quick  to  anticipate  the  revolutionary  changes  and 
prepare  to  meet  the  new  times.  His  presence  at 
the  head  of  the  Fox  sales  force  made  itself  felt  in 

greatly  increased  sales,  widened  distribution  and 
added  prestige  for  the  William  Fox  product. 

At  the  time  Mr.  Grainger  joined  the  Fox  organi- 
zation, Mr.  Fox  expressed  himself  as  greatly  pleased 

with  the  contract  which  had  been  consummated 
with  Mr.  Grainger.    He  said  : 

'T  have  learned  to  admire  and  respect  his  keen 
judgment,  dynamic  driving  power  and  thorough 
knowledge  of  motion  pictures.  I  regard  him  as  the 

outstanding  personality  in  the  field  of  motion  pic- 
ture sales  executives.  He  has  brought  to  this  com- 

pany an  invaluable  fund  of  information  based  on 
actual  observation  of  the  needs  of  theatres,  which 
he  has  gained  from  personal,  intimate  contact  and 

association  in  every  section  of  the  exhibition  field." 
Winfield  Sheehan,  vice  president  and  general 

manager,  who  for  the  past  three  years  has  been  in 
California  in  charge  of  production  for  Fox,  is  a 
great  admirer  of  Mr.  Grainger.    Recently  he  said: 

"Mr.  Grainger's  knowledge  of  the  requirements  of 
motion  picture  theatres  and  his  intimate  touch  with 
studio  production  make  him  a  leader  in  his  line.  Big 
changes  have  taken  place  under  his  leadership  and 

he  has  always  kept  abreast  of  them." 
Mr.  Grainger's  contract  is  said  to  call  for  the 

highest  remuneration  ever  paid  a  sales  executive 
in  the  motion  picture  business. 
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Fox 

Production 

Cabinet 

of  3 

Chandler 

Sprague 
Scenario  Writer 

and  Editor 

Malcolm 
Stuart 

Boylan 
Title  Editor 

17 

Movietone 

Pictures 

Completed 

/%  LREADY  17  pictures  of  the  48 
L\  lined  up  on  the  Fox  Film 

2.  A.  Corporation  schedule  of  all- 
talking  pictures  for  the  season  of 
1929-30  are  either  completed  or  in 
work  at  the  new  Movietone  City 

plant  and  the  older  studio  at  West- 
ern avenue  and  Sunset  boulevard. 

These  new  pictures  comprise  the 
following : 

"The  Cock  Eyed  World,"  Raoul 
Walsh's  production  with  Victor  Mc- 
Laglen,  Edmund  Lowe  and  Lily 

Damita;  "Salute,"  John  Ford's  pro- 
duction with  Helen  Chandler, 

George  O'Brien,  William  Janney 
and  Frank  Albertson ;  "The  Girl 
from  Havana,"  directed  by  Ben- 

jamin Stoloff,  with  Lola  Lane  and 

Paul  Page;  "WilHam  Fox  Movie- 
tone Follies  of  1930,"  with  words 

and  music  by  Con  Conrad,  Sidney 
Mitchell  and  Archie  Gottler,  com- 

posers of  the  "William  Fox  Movie- 
tone Follies  of  1929." 

"They  Had  to  See  Paris,"  Will 
Rogers'  first  vehicle  for  Movietone 
under  the  direction  of  Frank  Bor- 

zage  ;  "Frozen  Justice,"  Leonore  Ul- 
ric's  initial  talker,  under  the  direc- 

tion of  Allan  Dwan ;  "The  Hurdy- 
Gurdy  Man,"  George  Jessel's  first 
dialog  feature,  under  the  direction  of 

George 

Middleton 
Playwright 

JAMES  RYAN 
Director  of  Tests 

"The  Cock  Eyed  World" 
is  one  of  the  many  at- 

tractions which  have 

been  finished  for  early showing. 

Irving  Cummings ;  "Married  in 
Hollywood,"  with  Norma  Terris  and 
J.  Harold  Murray  in  their  first  audi- 

ble film  under  the  direction  of  Ed- 
ward Royce  and  Marcel  Silver. 

"Lucky  Star,"  with  Janet  Gaynor 
and  Charles  Farrell,  directed  by 

Frank  Borzage;  "Christina,"  with 
Miss  Gaynor  and  Charles  Morton, 
directed  by  William  K.  Howard ; 

"City  Girl,"  with  Mary  Duncan  and 
Farrell,  under  the  direction  of  F.  W. 
Murnau  and  the  staging  of  A.  H. 
Van  Buren  and  A.  F.  Erickson ; 
"The  River,"  with  Miss  Duncan  and 
Farrell,  under  the  direction  of  Bor- 

zage and  the  staging  of  Van  Buren 

and  Erickson ;  "4  Devils,"  with  Miss 
Gaynor,  Miss  Duncan,  Morton, 

Barry  Norton  and  Farrell  Macdon- 
ald,  directed  by  Murnau  and  staged 
by  Van  Buren  and  Erickson — all 
of  the  foregoing  5  features  having 
been  changed  into  dialog  films. 

The  four  latest  Clark  &  McCul- 
lough  short  comedies,  all  directed  by 
Norman  Taurog  and  including 

"Knights  Out,"  "Hired  and  Fired," 
"All  Steamed  Up,"  and  "Detectives 
Wanted,"  and  "Spices  of  1930,"  with 
words  and  music  by  L.  Wolfe  Gil- 

bert and  Abel  Baer. 
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More  and  More  Athletic  Lights  Bask 

In  Klieg  Lights^  Led  by  Boxers 

And  the  Next  Question  Is:  What  Effect  Will  Sound  Have  Upon  Their 
Careers,  Especially  If  Ifs  Sound  of  Hitting  the  Canvas? 

[By  Special  Correspondent  of  the  Herald-World] 

BOSTON,  June  18. — The  Klieg  lights  are  fascinating  more  of  the  athletic 
lights  each  year.  Motion  pictures  are  developing  not  only  a  source  of 
extra  heavy  sugar  for  the  athletes  who  are  in  the  heyday  of  their  form 

but  as  a  haven  of  refuge  for  those  w^ho  are  on  the  wane  or  have  faded  out 
of  the  sports  picture.  And  the  next  question  is:  What  effect  will  the  devel- 

opment of  sound  have  upon  their  screen  careers? 

JY/JORE  of  the  mitt  flinging  fraternity,  Sock     minor  roles. '  He  has  officiated  in  more  screen Ata  Thump,  have  performed  before  the 
camera  than  any  other  branch  of  athletics. 
The  abdicated  assassin  of  fistic  reps.  Gene 

Tunney,  limited  his  invasion  of  the  screen 
industry  to  playing  the  featured  role  in  a 
serial  before  he  beat  Jack  Dempsey  at  Phila- 

delphia. After  being  elected  as  champion,  he 
invited  offers  from  producers,  but  these  offers 
were  not  luring  enough  to  have  him  sign 
on  the  dotted  line.  Tunney  much  preferred 
motion  pictures  to  stage. 

Dempsey  in  Featured  Roles 
The  Hollywood  Hammerer,  Jack  Dempsey, 

has  played  featured  roles  in  a  number  of  pic- 
tures, including  a  serial,  and  his  wife,  Estelle 

Taylor,  continues  to  win  featured  parts. 
Another  former  heavy  champ,  Jeems  Jeffries, 

who  finally  failed  to  bring  over  his  haymaker, 
is  farming  near  Los  Angeles.  After  be- 

ing vanquished  by  Jack  Johnson,  he  turned  to 
motion  pictures  to  push  the  wolf  off  his  front 
doorstep.  Jeff  has  been  in  and  out  of  the 
studios  playing  minor  roles  in  a  number  of 
films  produced  on  the  West  Coast. 
Kid  McCoy,  uncrowned  champ  of  the 

middleweights  and  light  heavies  of  bygone 
years,  was  an  athletic  pioneer  in  the  films.  He 
made  his  debut  before  the  camera  when 
motion  pictures  were  in  a  more  or  less  ex- 

perimental stage.  The  Indiana  product  ex- 
hibited some  talent  for  the  screen,  and  for  a 

time  was  considered  a  regular  for  some  years 
at  both  eastern  and  western  studios. 
The  disciple  of  pomp  and  pompadour,  Jim 

Corbett,  was  a  sports  pioneer  in  films.  Corbett 
is  believed  to  have  been  the  first  athlete  to 
play  before  the  camera.  He  played  a  number 
of  feature  roles  and  was  in  several  serials, 
displaying  considerable  talent  for  the  screen. 
Jim  always  had  personality,  and  this  proved 
valuable  for  him  in  the  studios. 

Leonard  in  Two  Serials 
The  second  retired  lightweight  champ, 

Benny  Leonard,  went  into  motion  pictures  dur- 
ing his  reign  as  leader  of  the  lighties.  Leon- 
ard confined  his  screen  operations  pretty  much 

to  serials.  He  worked  in  two  of  these,  at  an 
eastern  studio.  When  he  forsook  the  ring,  his 
value  for  the  screen  depreciated  greatly.  So 
he  turned  to  hockey. 

An  ex-weltervv'eight  champ,  who  dipped  into 
motion  pictures,  is  Ted  Kid  Lewis  of  London. 
This  once  willing  walloper  from  Whitechapel 
did  not  make  his  pictorial  plunge  until  after 
he  had  been  separated  from  the  welter  title  by 
Jack  Britton  of  New  York  and  Chicago.  Lewis 
made  several  appearances  before  the  camera 
in  England,  playing  minor  roles  in  films  based 
on  stories  of  the  roped  arena. 

France's  most  famous  athlete  of  all  time,  is 
Gorgeous  Georges  Carpentier,  former  heavy- 

weight champion  of  Europe,  and  ex-light  heavy 
champ  of  the  universe.  Carp  made  his  debut 
before  the  camera  in  France.  He  has  been 
featured  in  several  film  productions  made  in 
France,  and  has  proved  one  of  the  most 
talented  of  the  biffsters  who  have  penetrated 
the  screen. 
More  screen  appearances  have  been  made 

by  Gunboat  Smith  of  Philadelphia,  New  York 
and  Hollywood,  than  by  any  other  member  of 
the  crashing  clan.  After  he  faded  as  a  ring- 
ster.  Smith  went  into  films,  and  played  many 

holdups  than  Jesse  James  did  in  real  life. 
Renault  in  Menace  Parts 

Playing  the  menace  in  film  stories  of 
pugilism  is  a  specialty  of  Jack  Renault  of 
Montreal  and  New  York.  Renault  was  one 
of  the  leading  contenders  for  the  heavy  title 
seven  years  ago,  and  almost  obtained  a  titular 
tilt  with  Champion  Dempsey. 

After  his  ring  career  had  been  marked  finis, 
entrance  into  films  was  made  by  Leach  Cross 
of  New  York,  who  was  one  of  the  outstanding 
challengers  of  Battling  Nelson  and  Ad  Wol- 
gast,  lightweight  champions.  Cross  moved  to 
Los  Angeles  and  became  a  studio  executive. 
He  also  waded  into  the  actorial  sphere  and 
played  minor  roles. 
The  oldest  ex-athlete  playing  in  films  is 

Tippy  O'Neill  of  San  Francisco.  O'Neill  is at  the  three  score  and  ten  line.  He  has  been 
in  motion  pictures  for  ten  years.  In  his  youth, 
he  was  a  ring  thumper. 
Another  old  ex-upholstery  waver  who  is  ap- 

pearing quite  frequently  before  the  camera  is 
Broken  Nose  Murphy  of  Chicago  and  San 
Francisco.  Murphy  has  been  out  of  the  ring 
for  over  25  years.  His  marred  face  brings  him 
tough  roles  in  the  films. 

Herrick  in  Minor  Roles 
It  was  15  years  ago  that  Jack  Herrick  of 

Indianapolis,  was  at  his  best  in  the  ring. 
Herrick  performed  as  a  welter  and  middle, 
and  proved  quite  a  sturdy  warrior.  In  recent 
years,  Herrick  has  been  playing  minor  roles 
in  Hollywood. 
A  dozen  years  past,  Larry  Williams  of  Phila- 

delphia was  active  as  a  heavyweight.  He  made 
his  debut  in  films  several  years  ago,  and  has 
been  playing  minor  roles  on  the  Coast. 
A  battered  facial  topography  brought  Kid 

Broad  of  Cleveland  work  at  the  New  York  and 
Hollywood  studios.  The  Kid  was  a  feather 
and  lighties  contender  in  the  championship 
years  of  the  late  Terry  McGovern  and  Young 
Corbett. 

Playing  minor  roles  in  the  films  have  been : 
Gene  Delmont  of  Memphis,  who  ten  years  ago 
was  active  as  a  lightweight;  Phil  Salvadore 
of  New  Orleans,  who  boxed  as  a  lightweight 
six  years  ago ;  Jack  Perry  of  Pittsburgh  and 
Buffalo,  a  worthy  welter  eight  years  ago; 
Sailor  Sharkey  of  Philadelphia,  a  welter 
twenty  years  ago;  Joe  Benjamin  of  San  Fran- 

cisco, a  leading  lightweight  ten  years  back. 
Leo  Houck  of  Lancaster,  Pa.,  and  George 
Godfrey  of  Philadelphia  have  appeared  in  one 
film  each.  Houck  was  a  star  welter  20  years 
ago,  and  Godfrey  is  a  current  colored  heavy. 

[Stars  of  several  other  branches  of  athletics 
zvho  have  appeared  in  motion  pictures  will  be 
discussed  in  a  later  issue.  These  include  foot- 

ball, baseball,  the  turf,  aquatics,  track,  tennis, 
zvrestling,  polo  and  golf.] 

Warners  Open  Atlanta 

Branch,  Wales  in  Charge 
(Special  to  the  Herald-World) 

ATLANTA,  GA.,  June  18.— Warner  Bros, 
are  arranging  to  open  an  exchange  in  Mem- 

phis, Tenn.  It  will  be  in  charge  of  Herbert 
C.  Wales,  who  has  been  sales  representative 
for  the  company  in  the  Florida  territory. 

Completes  Details  in 
Chinese  Theatre  Deal 

(Special  to  the  Herald-World) 
LOS  ANGELES,  June  18.— Joseph  M. 

Schenck,  Sid  Grauman,  Harold  B.  Franklin 
and  William  Fox  have  completed  all  the 
details  in  the  Chinese  theatre  deal  and  the 
theatre  becomes  a  part  of  the  Fox  national circuit. 
According  to  Franklin,  there  will  be  no 

changes  in  the  successful  policy  as  insti- 
tuted by  Grauman,  who  has  been  acting  in 

an  advisory  capacity  with  the  new  owners 
for  the  coming  engagement  of  the  "Holly- 

wood Revue."  The  theatre  will  retain  its 
present  name  and  will  be  a  preview  house 
for  all  special  attractions. 

Greenwich  Follies"  to 
Be  Made  Pathe  Special 

(Special  to  the  Herald-World) 
NEW  YORK,  June  18.— Through  ar- 

rangements with  Morris  Green  of  Jones  and 
Green,  known  as  Bohemians,  Inc.,  Pathe 
has  acquired  the  rights  to  film  "Greenwich 

Village  Follies." Morris  Green  and  Al  Jones,  producers  of 
the  stage  revue,  will  produce  the  picture, 
which  is  planned  to  be  of  special  calibre. 

John  Gibson  Elected  to 

Head  W.  E.  Social  Club 

John  B.  Gibson,  of  the  Western  Electric  ad- 
vertising and  publicity  department,  was  elected 

head  of  the  Hawthorne  club,  Chicago.  The 
contest  was  the  closest  in  the  history  of  the 
club  and  Gibson  won  by  a  narrow  margin  of 
500  votes  among  more  than  18,000  cast. 

Others  elected  to  office  were  T.  H.  Fortser, 
Mabel  Anderson  and  S.  B.  Brennan. 

Rosenbaum  Is  Halligan's 
Successor  with  Columbia 

(Special  to  the  Herald-World) 
ALBANY,  June  18.— C.  R.  Halligan,  who 

has  been  manager  of  the  Columbia  ex- 
change since  it  was  started  in  Albany  about 

a  year  ago,  resigned  last  Saturday  and  was 
succeeded  by  George  Rosenbaum,  a  former 
salesman  with  R  K  O  in  Albany.  Halligan 
was  associated  with  the  Universal  exchange 
in  Albany  for  many  years. 

Chicago  Censors  Put  Ban 

On  "Trial  of  Mary  Dugan" And  now  the  Chicago  censors  have  decided 
■  for  themselves — and  for  Chicago — that  the 
M  G  M  picture  "The  Trial  of  Mary  Dugan," cannot  be  shown.  The  stage  version  played 
without  any  interference,  but  Police  Commis- sioner Russell  and  the  board  decreed  the  film 

is  "derogatory  to  public  morals." 

City  Police  Rehearse 
For  Film,  Bandit  Busy 

(Special  to  the  Herald-World) 
ATLANTIC  CITY,  June  18.— While  the 

entire  Atlantic  City  police  force,  including 
the  chief,  were  drilling  for  a  motion  pic- 

ture, an  unmasked  bandit  held  up  a  depart- 
ment store  cashier  and  escaped  with  $1,100. 

The  store  is  only  a  half  block  from  the 
drilling  grounds  of  the  police. 

Schildkraut  Plays  MC  Act 

At  Broadway*'  Opening 
(Special  to  the  Herald-World) 

HOLLYWOOD,  June  18.— Joseph  Schild- kraut was  Master  of  Ceremonies  at  the 

"Broadway"  opening  last  night.  He  intro- 
duced all  the  members  of  the  cast  except  Eve- 

lyn Brent.    The  latter  was  not  in  attendance. 
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PREVIEW 

"Mickey's  Midnight  Follie.^' 
XJOLLYWOOD,  Tune  18.— Here  is  one  of 

the  best  kid  comedies  I  have  ever  seen. 
It  is  filled  with  snap,  laughs  and  good  in- 
cident. 
The  story  concerns  the  gang  that  deter- 

njines  to  become  famous  by  producing 
"follies"  at  midnight.  Thus  the  title, 
"Mickey's  Midnight  Follies."  Mickey  and 
his  gang  are  the  actors.  They  do  a  number 
of  very  excellent  takeoffs  of  well  known 
people.  In  the  telling  of  the  story  Al 
Herman,  the  director,  has  brought  out  an 
example  of  the  best  juvenile  acting  the 
screen  has  had,  at  least  for  a  long,  long 
period. 

The  picture  contains  dialogue  but  is  part 
silent. 
Larry  Darmour  produced  this  picture  for 

RKO  release.— D.  H. 

William  Sistrom  Signs 
Poland  to  Write  and 

Supervise  for  Pathe 
(Special  to  the  Herald-World) 

HOLLYWOOD,  June  18.— Joseph  FrankHn 
Poland  has  signed  a  contract  proffered  him 
by  William  Sistrom,  general  manager  of  Pathe. 
Under  this  agreement  Poland  will  write  and 
supervise  a  number  of  subjects  on  the  1929-30 
program.  This  move  brings  under  the  same 
banner  two  progressive  producing  factors 
who  have  risen  to  prominence  in  the  last  two 
years,  William  M.  Conselman  and  Poland. 
Conselman  already  has  produced  "Joe  Col- 

lege," and  Poland,  who  has  been  associated with  Pathe  for  the  last  two  or  three  months 
and  who  assisted  Sistrom  in  the  preparation 
of  Alan  Hale's  first  feature  vehicle,  "Sailor's 
Holiday,"  has  written  the  Pathe  Review  which is  to  be  shown  at  the  Pathe  convention. 

Poland  has  been  importantly  connected  with 
Reginald  Denny,  Laura  La  Plante  and  Glenn 
Trj'on  successes  at  Universal.  For  Pathe  he 
created  the  screen  story  for  "Joe  College"  in collaboration  with  Conselman  and  wrote  the 

original  story  for  "Sailor's  Holiday,"  with adaptation  and  dialogue  in  collaboration  with 
Ray  Harris. 

C.  Gardner  Sullivan  Is  U 

Scenario  Editor-in-Chief 
(Special  to  the  Herald-World) 

HOLLYWOOD,  June  18.— C.  Gardner  Sul- 
livan has  been  signed  by  Carl  Laemmle,  Sr., 

as  scenario  editor-in-chief  of  Universal.  Sul- 
livan has  lately  been  connected  with  United 

Artists  and  was  responsible  for  the  scenario 
and  dialogue  of  "Alibi." 

Postpone  Gish  Suit 
(Special  to  the  Herald-World) 

HOLLYWOOD.  June_  18.— Lillian  Gish's $32,000  suit  brought  against  her  by  Charles 
Duell  ended  in  a  postponement  this  week.  A 
stipulation  agreed  to  by  both  sides  postponed 
the  case  until  a  $5,000,000  breach-of-contract 
suit  is  settled. 

Ford,  Cruze,  Brenon  on  Final 

Shots  of  Big  Audien  Pictures 

George  O'Brien  Stars  in  "Salute"  for  Fox — Christie  Starts  Big 

Talking  Picture  Schedule — Enright  Finishing  "Song  of  the 

West"  for  Warners — Goldwyn  Forms  Company  to  Produce 
(Special  to  the  Herald-World) 

LOS  ANGELES,  June  18. — Producers  are  completing  several  big  audiens. 

James  Cruze  is  on  the  last  leg  of  "The  Great  Gabbo" ;  John  Ford  is  doing  the 
finish  of  "Salute";  Marshall  Neilan  is  in  the  last  reel  of  "The  Awful  Truth"; 
and  Herbert  Brenon  is  completing  "Lummox." 

But  not  all  effort  is  being  made  to  "complete"  pictures.  Luther  Reed  is 
beginning  one  that  promises  bigness.    It  is  "Rio  Rita,"  starring  Bebe  Daniels. 
In  the  Cruze  picture  are  Betty  Compson 

and  Erich  von  Stroheim ;  in  the  Ford  picture 
is  George  O'Brien;  in  the  Neilan  picture  is 
Ina  Claire.   Numerous  stars  are  in  "Lummox." 

Despite  restlessness  regarding  audiens,  re- 
trenchment and  Equity  panics,  there  are  a 

surprising  number  of  pictures  in  work  and  a 
surprising  number  of  people  working.  Thirty- 
nine  stories  are  actually  in  production.  An 
average  of  five  to  six  are  being  completed weekly. 

Casts  are  smaller  and  players  receive  less 
money.  But  the  money  that  players  receive  is 
still  great  enough  to  attract  thousands  of 
talented  (and  untalented)  people  to  Holly- 

wood to  seek  fortunes.  Hollywood,  in  the 
eyes  of  the  profane,  is  still  a  gold  field. 

Christie  in  Big  Program 

Christie  has  started  production  on  the 
audien  schedule  for  this  year.  Starting  in 
February,  Paramount  has  released  13  Christie 
pictures  down  to  the  present  quarter.  The 
new  season  will  start  in  August.  Among  them 
are  "The  Sleeping  Porch,"  with  Ray  Griffith; 
"Faro  Nell,"  with  Louise  Fazenda;  and  an- 

other of  the  popular  Octavus  Roy  Cohen 
stories,  "The  Lady  Fare." 

Selection  of  new  story  material  is  being 
made  by  Al  Christie  and  Alfred  A.  Cohn, 
editorial  supervisor  for  the  series.  Production 
has  finished  on  "A  Hint  to  Brides,"  featuring 
Ruth  Taylor  and  Johnny  Arthur. 

Warners  Completing  Color  Film 

"Song  of  the  West,"  Warner  Brothers  pro- duction in  full  natural  colors,  is  nearing  com- 
pletion. Director  Ray  Enright  is  filming  and 

recording  the  final  sequences  with  John  Boles, 
Vivienne  Segal  and  Marion  Byron.  Others 
in  the  cast  are  Marie  Wells,  Joe  E.  Brown, 

Bergerman  New  Aid 
To  Carl  Laemmle 

(Special  to  the  Herald-World) 
HOLLYWOOD,  June  18.— Stanley 

Bergerman  has  been  appointed  assis- 
tant to  Carl  Laemmle.  Bergerman  is 

the  husband  of  Rosalie  Laemmle.  He 
resigned  his  position  in  one  of  the 
largest  department  stores  here  in 
orded  to  assume  his  new  duties. 

Sam  Hardy,  Rudolph  Cameron,  and  Ed  Mar- tindel. 

Jason  Rohards  in  ''Paris"  for  F  N Jason  Robards  has  signed  for  one  of  the 
featured  leads  with  Irene  Bordoni  in  "Paris." 
Robards  has  completed  his  part  in  Irvin  Wil- 
lat's  audien,  "The  Isle  of  Lost  Ships,"  for First  National. 

Bennett  Opposite  Horton 
Enid  Bennett  plays  opposite  Edward  Ever- 

ett Horton  in  his  latest  audien,  "The  Wrong 
Medicine,"  for  Educational.  This  is  the 
eighth  two-reeler  Horton  has  made  for  this 
studio.  The  short  features  are  proving  so 
popular  that  every  time  the  comedian  has  a 
few  days  between  pictures  for  Warners,  Edu- 

cational calls  him  back  for  another. 

Bessie  Bacon,  Daughter  of  Frank 
Lloyd  Bacon,  in  order  to  preserve  the  acting 

traditions  of  his  famous  family,  has  cast  his 
sister  Bessie  in  the  picture  he  is  now  directing 
for  Warners.  Lloyd  is  the  son  of  Frank 
Bacon.  He  achieved  prominence  as  an  actor 
himself  in  "The  Cinderella  Man,"  before  the 
war. 

"Rio  Rita'  Gets  Colors 

The  brilliant  colors  of  the  tropics  !  Mexican 
costumes !  Palm  trees.  Sunset  on  the  Rio 
Grande,  and  the  wealth  of  shades  and  tones 
in  the  costumes  of  a  large  cast !  All  will  be 
seen  in  natural  color  in  the  RKO  production 
featuring  Bebe  Daniels,  "Rio  Rita."  A  large portion  of  the  Ziegfeld  hit  will  be  filmed  in technicolor. 

Goldicyn  and  Ziegfeld  in  Merger 
Samuel  Goldwjm  and  Florenz  Ziegfeld  have 

formed  a  company  for  the  joint  production  of 
musical  shows  for  the  screen.  According  to 
plans,  Ziegfeld  will  arrive  in  Holly^vood  in 
January,  at  which  time  the  first  color  audien 
will  go  into  production.  Ziegfeld  stated  that 
at  the  present  time  he  had  no  intention  of 
abandoning  the  stage. 
Samuel  Goldwyn  annoimced  the  signing  of 

Ann  Harding,  stage  star,  for  the  leading  role 
opposite  Ronald  Colman  in  "Condemned  to 
Devils  Island,"  which  start  shortly.  Miss 
Harding  is  borrowed  from  Pathe. 
The  largest  sound  stage  in  the  world  is  to 

be  equipped  with  a  full  sized  theatre  pipe  or- 
gan. \Vork  is  being  completed  at  the  United 

Artists  studirvs.  where  it  ■'"'11  bp  used  in  the iContinuad  on  next  page) 
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Paramount  Making  Two  Audiens 

At  Once  at  Eastern  Studio 

Pictures  Starring  Gertrude  Lawrence  and  Helen  Morgan  Simultaneously  in 
Work — Other  New  York  Production  News 

By  DOUGLAS  FOX 

N'EW  YORK,  June  18. — Paramount  is  the  only  New  York  studio  to  be 
making  two  sound  pictures  at  once.  On  the  main  upstairs  stage  Para- 

mount is  shooting  "The  Gay  Lady,"  with  Miss  Gertrude  Lawrence,  and 
on  several  of  the  three  downstairs  stages,  Reuben  Mamoulian  is  directing 

"Applause,"  which  stars  Miss  Helen  Morgan.  Stages  will  be  switched  as  the 
script  calls  for,  and  the  big  theatre  scenes  for  "Applause"  will  be  shot  upstairs. 

'J^HEY  were  in  the  throes  of  a  bedroom     cameras,  S.  C.  Chapman  is  on  sound,  M.  A. scene  on  one  of  the  lower  stages  when 
your  reporter  arrived  this  week.  And  it 
was  a  hot  scene,  too.  The  heat  waves  from 
the  incandescents  were  almost  visible. 
They  beat  down  on  Helen  Morgan  at  the 
piano,  and  on  little  Mary  Gertrude  Haines, 
aged  six,  who  was  going  through  the  mo- 

tions of  a  dance  down  at  the  other  end  of 
the  room. 

Might  Melt  Away 
Miss  Morgan,  in  stays  and  fluffy  negligee 

was  feeling  the  heat.  "I'm  melting  away," 
she  told  Director  Mamoulian.  "At  the  end 
of  this  picture  they'll  be  asking,  'Where's 
Morgan?'  " Mamoulian  nodded  and  chewed  his  cigar. 
He's  a  man  full  of  nervous  energy  and  can- not sit  still  for  a  minute.  He  knows  what 
he  wants  and  he  gets  it.  With  a  moving 
camera  he  takes  a  number  of  shots  (in- 

cluding several  gradual  closeup  to  empha- 
size a  point)  in  a  single  scene  without  a 

cut. 

It's  probably  a  matter  of  opinion  but  it seems  that  he  would  get  better  results  if  he 
had  a  crane  like  that  of  Paul  Fejos'  to  work with.  Directors  will  have  to  go  a  long  way 
before  they  beat  the  photography  of 
"Broadway." 

Meanwhile,  on  another  downstairs  stage, 
52  buxom  beauties  were  rehearsing  the  finer 
points  of  the  choral  scenes  which  will  be 
a  feature  of  "Applause."  These  young 
women,  chosen  for  their  curves  (in  accord- 

ance with  the  fashions  of  another  decade) 
as  well  as  their  nimbleness,  were  unable  to 
practice  on  the  main  stage  upstairs.  It 
was  feared  by  Mr.  Butler,  production  execu- 

tive, that  the  structure  would  pot  bear  their 
active  aggregate  avoirdupois. 

Vallee  Commuting 
Rudy  Vallee  was  scheduled  to  arrive 

from  the  Brooklyn  Paramount,  where  he  is 
appearing  with  his  Connecticut  Yankees,  at 
half  past  four  to  finish  a  short  which  he  had 

begun  at  eight  o'clock  in  the  morning.  This is  the  second  short  which  the  popular 
young  bandsman  has  made  for  Paramount. 
While  he  is  in  Brooklyn,  Paul  Ash  is  M  C 
at  the  New  York  Paramount. 

1*0  go  back  to  "Applause,"  Reuben 
Mamoulian's  production  staff  consists  of 
Otto  Brewer  and  Ray  Cozine,  assistants; 
George  Folsey  and  Joe  Ruttenberg,  camera- 

men; George  Hinners,  second  cameraman; 
and  C.  Tuthill  and  E.  Zatorsky,  sound  men. 

The  cast  includes  Joan  Peers,  Fuller  Mel- 
lish,  Jr.,  John  Cameron,  Henry  Wadsworth, 
Roy  Hargrave  and  I.  N.  Weber. 
Yesterday,  on  the  upstairs  stage,  they 

started  work  on  "The  Gay  Lady,"  with Gertrude  Lawrence,  with  Meehan  and 
Florey  directing.  The  past  week  has  seen 
a  number  of  additions  to  the  cast  of  this 
picture,  which  includes  Blythe  Daly,  Walter 
Petrie,  Charles  Ruggles,  Joe  King,  Arthur 
Treacher,  Ester  Rollo,  Herbert  Miller,  War- 

ren Ashe,  J.  FI.  McKinley,  Luis  Alverni, 
Harry  Esdale  and  Jules  Epailly. 

Flood  and  Cavett  are  assistant  directors, 
William  Steiner  and  Al  Wetzel  are  at  the 

Hill  is  the  cutter,  and  Charles  Kirk  is  han- 
dling the  technical  end.  It's  a  specially written  Gene  Markey  story. 

Although  the  temperature  has  gone  up 
since  last  we  saw  her,  we  hear  from  Pink 
Wingart  that  Miss  Morgan  is  much  more 
comfortable  now.  She  is  still  in  bedroom 
scenes  but  is  wearing  a  nightgown  instead 
of  stays  and  a  wrapper. 
Paramount  has  finished  its  short  subject 

schedule  for  the  time  being.  After  the  con- 
vention there  will  probably  be  a  new  one 

for  fall  releases. 

Empire  Rehearsing 
The  newcomer  to  the  Eastern  field,  Em- 

pire Productions,  is  already  in  rehearsal 
on  a  single-reel  all-dialogue  comedy  with 
music.  It's  called  "The  Wishbone,"  by 
Barnett  M.  Warren,  and  goes  into  produc- 

tion this  week  at  the  Metropolitan  Studios 
in  Fort  Lee.  The  cast  includes  Franklin 
Farnum,  Sylvia  La  Mard  (now  playing  a 
leading  role  in  the  current  musical  show, 
"The  New  Moon"),  Ruth  Hamilton  and 
Peggy  Corella.  Boris  L.  Maicon  is  "super- 

visor in  charge  of  production." 
"The  Royal  Box"  is  finished  and  they  are 

taking  a  breather  at  the  Vitaphone  plant. 
Camilla  Horn  sailed  home  last  night  to 
work  in  Warner's  German  company. 

Moissi  was  too'  preoccupied  with  the  heat 
to  talk  about  his  plans.  Short  subjects  are 
in  production  right  along. 

It  is  understood  that  the  difficulties  of 
distribution  are  delaying  the  announcement 
of  a  production  schedule  and  of  the  studio 
personnel  by  Powers  Cinephone.  The  wir- 

ing on  the  building  is  finished  and  tests  are 
being  made.  By  the  end  of  the  week  every- 

thing will  be  ready  for  immediate  occupa- 
tion and  by  the  middle  of  next  week  P.  A. 

Powers  hopes  to  be  creating  a  product. 

Ford,  Craze  and  Brenon 

Completing  Big  Audiens; 

O'Brien  Stars  in  "Salute" 
(Continued  from  preceding  page) 

filming  of  the  original  Rudolph  Friml  operetta. 
The  sound  stage  is  to  be  fully  equipped  as  a 
permanent  theatre,  with  drops,  boxes  and 
audience  seats. 

Vallee  Signed  by  LeBaron 
Rudy  Vallee  has  been  signed  by  R  K  0  to 

play  with  his  band  in  an  all  musical  film, 
"The  Vagabound  Lover."  James  Ashmore 
Creelman,  Jr.,  who  will  write  the  story,  left 
Hollywood  by  plane  for  New  York. 

Ernst  Laemmle  Back  from  Europe 
Ernst  Laemmle  has  returned  from  Europe. 

He  will  be  assigned  to  the  direction  of  a  fea- 
tured picture.  While  in  Germany  Laemmle 

completed  the  direction  of  "The  House  of 
Glass"  with  June  Marlowe,  when  Joseph 
Levigard,  the  director,  was  stricken  with  ill- ness. 

It's  a  Triumph  for 

Carl  the  Younger  as 

* 'Broad way  "Sco  res 

(Special  to  the  Herald-World) 

LOS  ANGELES,  June  18.— "Broadway" opened  at  the  Biltmore  theatre  last  night 
to  a  packed  house.  Its  opening  was  a 
Western  triumph.  Carl  Laemmle,  Jr.,  de- 

serves the  majority  of  the  laurels  for  it,  but 
the  cast  won  tribute  last  night  as  the  audi- 

ence indicated  its  approval  of  each  indi- 
vidual.   Paul  Fejos  directed  the  picture. 

The  story  is  a  repetition  of  the  stage  play 
story  with  the  addition  of  music  at  not  in- 

frequent intervals.  That  "Broadway"  story 
is  a  gripping  thing  that  has  been  the  basis 
for  more  than  one  story,  play  and  scenario. 
Incident  has  been  lifted  from  it  in  almost 
wholesale  manner  to  build  up  various 
pieces  of  late.  And  oddly  enough,  the 
pieces  that  have  inherited  it  have  all  been 
successful.  It  has  been  one  of  the  most 
original  stories  that  we  have  had  this 
decade. 

Excellent  Music  Offered 

The  music  is  excellent.  Glenn  Tryon  and 
Merna  Kennedy  are  the  song  and  dance 
team  that  work  themselves  into  the  lime- 

light by  their  toes  and  talents. 
Needless  to  say  the  music  has  broken  up 

the  spell  of  the  stage  play's  haunting rhythm.  The  tempo  that  the  stage  play 
possessed  is  claimed  by  many  to  have  been 
its  main  charm.  Issuing  songs  throughout 
the  play  cannot  help  but  destroy  the  tempo. 

But  songs  are  making  audiens  box  office 
successes,  so  the  sacrifice  is  well  made, 
perhaps. 

Fejos  appears  to  have  permitted  his  cast, supervisor,  scenario  writer  and  business 
manager  to  dominate  him  in  "Broadway." He  has  one  great  picture  to  his  credit  be- 

sides "Broadway."  It  is  "Lonesome." 
While  the  latter  was  Fejos'  picture,  "Broad- 

way" seems  to  be  Junior  Laemmle's  pic- ture.   It  seems  to  me  that  is  as  it  should  be. 
Voice  Suitable  to  Role 

Tryon's  voice  is  easily  suitable  to  the role. 
His  support  in  unwinding  the  story  is  a 

chorus  of  five  girls — all  of  whom  are  good actresses.  They  are  Merna  Kennedy,  Edith 
Flynn,  Betty  Francisco,  Ruby  McCoy  and 
Evelyn  Brent.  With  Merna  Kennedy  an 
able  herome,  Flynn,  Francisco  and  McCoy 
100  per  cent  character  chorines,  and  Brent 
a  good  "heavy,"  Fejos  could  not  have missed. 
Ruby  McCoy  is  the  youngster  that  used 

to  sell  cigars  and  cigarettes  at  the  Mont- 
martre,  it  seems.  O.  O.  Mclntyre  gave  her 
a  couple  of  sendoffs,  and  she  has  been  go- 

ing up  ever  since.  Personally,  I  think 
there's  more  Irish  determination  re- sponsible for  her  success  than  there  is Mclntyre. — Douglas  Hodges. 

Warrenton  Signed  for  Cameras 

Following  the  filming  of  "Show  Boat,"  Gil- bert Warrenton,  Universal  cameraman,  was 
awarded  a  new  long-term  contract.  Warren- 
ton's  first  picture  will  probably  be  "The  Barn- 

stormer," costarring  Laura  La  Plante  and 
Joseph  Schildkraut. 

Plot  Is  a  Secret  to  the  Actors 

A  binding  oath  of  secrecy  was  administered 
to  every  member  of  the  cast  and  to  every 
person  associated  with  the  filming  of  "The 
Drake  Murder  Case,"  by  Edward  Laemmle, 
who  is  directing  the  dialogue  murder  mystery 
for  Universal.  "We  don't  intend  to  have  the 
interest  in  our  picture  lost  before  it  is  shown," Laemmle  said. 
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Her  aid- World's  Production  Directory 

STORY DIRECTOR CHIEF PLAYERS BRAND 
NAME 

STARTING 
DATE 

Columbia  Studios 

"Light  Fingers" Joseph  Henabery  Antonio  Moreno Dorothy  Revier 
Carroll  Nye 
Thomas  Rickdtte 

June  3 

Christie  Studios 

"Go  Easy,  Mabel"Neal  Burns Charlie  Grapewin 
Anna.  Chance 
Eddie  Barry 

June  3 

Cruze  Studios 

"The  Great 
Gabbo" 

James  Cruze Eric  Von  Stroheim 
Betty  Compson 
Don  Douglas 
Margie  (Babe)  Kane 

May  12 

First  National  Studios 

"Footlights  and 
Fools" "Paris" 

William  A. 
Seiter 
Clarence 
Badger 

"A  Most  Immoral  John  Griffith 
Lady"  Wray 

Colleen  Moore 

Irene  Bordoni 
Jack  Buchanan 
ZaSu  Pitts 
Jason  Robards 
Leatrice  Joy 
Walter  Pidgeon 

June  1 

June  3 

June  3 

Fox  Studios 

•The  Girl  From 
Havana" 

"Salute" 

Ben  Stoloff 

John  Ford 

Paul  Page 
Lola  Lane 
Helen  Chandler 
George  O'Brien 

March  14 

May  21 
May  21 

Metro-Goldwyn-Mayer  Studios 

"Trader  Horn"     W.  S.  Vandyke     Harry  Carey Edwina  Booth 
"Marianne"  Robert  Leonard     Marion  Davies 
"Speedway"         Harry  Beaumont  William  Haines Anita  Page 
"The  Tliirteenth   Tod  Browning       All  star 

Chair" 

May  7 
March  9 

May  15 
June  10 

Metropolitan  Studios 

'Welcome 
Danger" 

Mai  St.  Clair       Harold  Lloyd        Lloyd  Prods. Sept.  17 

Paramount  Studios 

WEST  COAST  STUDIOS 

"The  Virginian"  Victor  Fleming     All-star  Cast 
"Woman  Trap"  William  Wellman  All-star  Cast 
"Illusion"  Lothar  Mendes     All-star  Cast 
'Fast  Company"  Melville  Brown      All  star 

May  18 
May  25 
May  25 
June  8 

Pathe  Studios 

"The  Awfnl 
Truth" "Sailor's 
Holiday" 

"Big  News" 

"On  the  Stairs' 
"Thanksgiving" 

WEST  COAST  STUDIO 
Marshall  Neilan  Ina  Claire 

Fred  Newmeyer 
Gregory 

Cava 
La 

Alan  Hale 
Sally  Eilers 
Robert  Armstrong 
Carol  Lombard 

EAST  COAST  STUDIO 

'  H.  McFadden  Casting 
George  LeMaire    Frank   T.  Davis William  Frawley 

Noel  Francis 

April  24 

May  27 

May  13 

June  10 
Checker  Brand 

Editing 

STORY DIRECTOR CHIEF PLAYERS BRAND NAME STARTING 
DATE 

R  K  O  Studios 

'Side  Streets" 

•Rio  Rita" 

Mai  St.  Clair 

Luther  Reed 

Owen  Moore Matt  Moore 
Tom  Moore Kathryn  Perry 
Bebe  Daniels 
John  Boles Dorothy  Lee 
Bert  Wheeler 

May  27 

June  17 

Roach  Studios 
"Red  Hot" 
Untitled Lewis  Foster        Harry  Langdon 

Robert  McGowan  Our  Gang  Comedy 
June  10 
June  10 

Sennett  Studios 

No  Production 

Tec-Art  Studios 

No  Production 

Tiffany-Stahl  Studios 'Kathleen 

Mavoureen" 

Al  Ray 

Sally  O'Neil 
June  8 

United  Artists  Studios 

'Lummox"  Herbert  Brenon    Winifred  Westover Ben  Lyon 

Myrtle  Stedman 

Danny  O'Shea Dorothy  Janis 
"Tin   Pan  Allcy"Lewis    Milestone  Norma  Talmadge John  Wray 

Gilbert  Roland 
Roscoe  Karne 
Lilyan  Tashman 
Mary  Doran Joan  Bennett 
Claude  Allister 
Hilda  Vaughn 
Robert  Montgomery 

'Three  Live 

Ghosts" 

Thornton 
Freeland 

May  6 

June  3 

May  29 

Universal  Studios 

"Acc  of  Scotland  Ray  Taylor 

Yard" 

May  C 
Untitled 

Untitled Untitled "Dangerous 

Dave" 

"A  Man  of 

Daring" 

Nat  Ross 

Harry  Edwards Harry  Beaudine 
Jack  Neleon 

Joe  Levigard 

Crauford  Kent 
Florence  Allen 
George  Lewis       (Collegian  No.  42)      May  6 
Dorothy  Gulliver 
Sid  Saylor  (Comedy  No.  9) 
Sunny  Jim  Comedy  No.  4 
Bobby  Nelson Regina  Doyle Edmund  Cobb 
Ted  Carson 

May  13 
June  11 
June  ? 

June  10 

Warner  Brothers  Studios 
"Is  Everybody      Archie  Mayo 

Happy?" 
'General  Crack"  Alan  Crosland 
"Divorce 

Evidence" 

John  Adolfi 

'So  Long   Letty"  Lloyd  Bacon 

'Under  a  Texas    Michael  Curtiz 

Moon" 

Ted  Lewis Alice  Day 
John  Barrymore 
Marian  Nixon 
Armida 
Andres  De  Segurola 
Pauline  Frederick 
Conway  Tearle 
Alec  B.  Francis William  Courtenay 
Charlotte  Greenwood 
Grant  Withers 
Patsy  Ruth  Miller 
Bert  Roach 
Claude  Gillingwater Frank  Fay 
Myrna  Loy 
Armida Noah  Beery 
George  E.  Stone 
Raquel  Torres 

April  18 

May  4 

May  14 

May  27 

June  17 
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From  "Don't  Be  Nervous" From  "Buying  a  Gun" 
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Lloyd  Hamilton Lupino  Lane Edward  Everett  Horton 

E.  W.  HAMMONS 

President 

All-Talking  Educational 

Comedies  for  1929-30 

EW.  HAMMONS,  president  of  Ed
u- 

,  cational  Film  Exchanges,  Inc.,  an- 
nounces for  the  season  of  1929-30, 

76  all-talking  two-reel  comedies;  12  re- 
leases of  Lyman  H.  Howe's  Hodge-Podge 

Series,  made  with  synchronized  score  and 
sound  eflects;  and  104  issues  of  Kinograms, 
released  twice  weekly. 

The  two-reel  talking  comedies  will  be  re- 
leased in  seven  groups,  consisting  of  from 

6  to  30  to  the  series.  These  include  the 
Mack  Sennett,  Coronet,  Lupino  Lane,  Jack 
White,  Lloyd  Hamilton,  Mermaid  and 
Tuxedo  Talking  Comedies. 

The  largest  individual  group  of  comedies 
Educational  has  in  its  new  lineup  is  the 
Mack  Sennett  Talking  Comedies,  of  which 
there  will  be  30.  The  returns  on  the  first 
comedies  in  this  series,  already  shown  in 
the  biggest  theatres  in  the  country,  have 
been  so  big,  that  the  original  number  of 
20  was  increased  to  30.  Those  already  re- 

leased are  "The  Lion's  Roar,"  "The  Bride's 
Relations,"  "The  Old  Barn,"  "Broadway 
Blues,"  "Whirls  and  Girls,"  "The  Bees' 
Buzz"  and  "The  Big  Palooka."  In  the  first 
four,  Sennett  featured  Johnny  Burke,  re- 

nowned for  his  one-man  soldier  act  in 
vaudeville,  while  Harry  Gribbon,  Andy 
Clyde,  Thelma  Hill,  Daphne  Pollard,  Addie 
McPhail,  and  other  comedy  favorites  are 
being  used  regularly  in  featured  parts  or  in 
other  prominent  roles. 

Sennett  has  also  just  completed  "Jazz 
Mamas,"  an  all-color,  all-talking,  all-singing 
and  all-dancing  comedy — one  of  the  most 

pretentious  ofTerings  of  its  length  ever  pro- 
duced. Virginia  Lee  Corbin,  popular  for 

featured  and  starring  roles  in  feature  length 
productions,  is  co-featured  with  Vernon Dent. 
The  Coronet  Series  consists  of  six  com- 

edies, starring  Edward  Everett  Horton, 
who,  since  the  advent  of  sound  in  comedies, 
has  become  one  of  the  most  popular  com- 

edians on  the  screen.  The  six  subjects  are 

"The  Eligible  Mr.  Bangs,"  "Ask  Dad,"  "The 
Right  Bed,"  "Trusting  Wives,"  "Prince 
Gabby,"  and  one  as  yet  untitled.  For  the supporting  casts  of  these  comedies,  Sidney 
B.  Brennecke,  supervisor  for  the  series,  has 
corralled  from  both  the  stage  and  screen, 

players  of  the  first  rank.  In  "The  Eligible 
Mr.  Bangs"  Mr.  Horton  is  supported  by 
Mabel  Forrest,  Florence  Eldridge  and 
Johnny  Arthur.  Ruth  Renick  and  Winston 
Miller  are  in  the  cast  of  "Ask  Dad."  In 
"The  Right  Bed,"  the  cast  includes,  in  addi- 

tion to  the  star,  Betty  Boyd,  Mabel  Forrest 
and  Wilson  Benge,  while  in  "Trusting 
Wives"  Natalie  Moorehead  plays  opposite 
Horton,  with  Helen  Ferguson  and  Shep 
Camp  in  important  roles.  Rita  Carew  and 
Gordon  DeMain  will  appear  with  Horton  in 
"Prince  Gabby."  Hugh  Faulcon  directed 
the  first  three  Coronets,  while  Leslie  Pearce 
is  responsible  for  the  direction  of  "Trusting 

Wives." 

The  Coronets,  ,  through  the  medium  of 
sound,  have  introduced  to  the  screen  a  new 
type  of  comedy.  Drawing  from  the  mate- 

rial  of  such   well-known   writers   for  the 

stage  as  Robert  Housum,  Joseph  A.  Jack- 
son, Wilson  Collision  and  Florence  Ryer- 

son,  these  comedies  bring  to  the  screen 
sparkling  playlets  with  scintillating  dialogue 
that  up  until  recently  was  restricted  to  the stage. 

Lupino  Lane  will  have  eight  two-reel 
talking  comedies:  "Ship  Mates,"  "Buying 
a  Gun,"  and  six  others.  In  the  four  years 
that  Lane  has  been  starring  in  Educational 
Comedies,  he  has  proven  himself  a  top- 
notcher  among  comedians  on  the  screen, 
and  by  virtue  of  his  extensive  experience 
on  the  stage,  he  gives  promise  of  consider- 

ably increasing  his  popularity  in  talking 
comedies.  In  fact,  in  "Ship  Mates,"  his first  talking  comedy,  which  was  recently 
released.  Lane's  characterization  of  a  goofy 
gob  reaches  an  unprecedented  peak  of 
hilarity.  In  this  subject  he  is  given  excel- 

lent support  by  Wallace  Lupino. 
There  will  be  six  Jack  White  Talking 

Comedies,  which  the  renowned  producer  of 
fast-action  comedies  will  personally  direct 
or  supervise.  "Zip!  Boom!  Bang!"  intro- 

duced the  series,  followed  by  "Cold 
Shivers."  Next  will  be  "Lovers'  Delight" 
and  then  "Look  Out  Below."  Raymond McKee  is  featured  in  the  first  two  and  last 
named,  while  Johnny  Arthur  and  the  beau- 

tiful Pauline  Garon  are  co-featured  in 
"Lovers'  Delight."  Myrtle  Glass  and 
Jimmie  Conlin,  vaudeville  headliners,  are  in 
the  supporting  cast  of  "Zip!  Boom!  Bang!", 
while  the  lineup  of  players  in  "Look  Out 
Below"  looks  like  Hollywood's  choice  list {Continued  on  page  134) 
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Comedies 

MACK  SENNETT 

Producer 
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35  Vitaphone  Specials  Are  Listed 

By  Warners  for  1929-30 

WARNER  BROTHERS'  record  as  pio- neers in  Vitaphone  was  climaxed  today 

by  the  announcement  of  the  company's 
1929-30  program  by  Sam  E.  Morris,  vice  presi- 

dent. With  motion  picture  production  revolu- 
tionized by  Vitaphone  and  with  the  company's 

first  all-natural  color  production,  "On  With  the 
Show,"  Warner  Brothers  is  now  preparing to  combine  Vitaphone  and  color  in  several  of 
the  35  specials  to  be  released  next  season. 
There  will  be  no  pictures  of  the  program 

classification  on  Warner  Brothers'  new  sched- 
ule. Every  feature  will  be  treated  through 

each  stage  of  production  to  meet  the  require- 
ments of  a  box  office  attraction  of  the  first 

magnitude. 
Another  detail  in  Mr.  Morris'  announcement 

that  will  be  of  vital  importance  to  hundreds 
of  theatre  owners  is  the  fact  that  there  will 
be  two  versions  of  every  Warner  production 
next  year.  One  version  will  be  designed  for 
houses  wired  for  Vitaphone,  the  other  will  be 
a  silent  version  to  meet  the  needs  of  ex- 

hibitors who  have  not  yet  made  the  necessary 
installation  of  equipment.  Mr.  Morris  stated 
that  Warner  Brothers  is  desirous  of  serving 
every  film  theatre  in  the  world  and  will  con- 

tinue the  production  of  silent  pictures  as  long 
as  there  is  a  demand  for  them. 

Stars  and  featured  players  appearing  during 
the  new  season  under  the  banner  of  Warner 
Brothers  include  Al  Jolson,  John  Barrymore, 
Dolores    Costello,    George    Arliss,  Thomas 

SAM  E.  MORRIS 
Vice  President 

Meighan,  Walter  Woolf,  Pauline  Frederick, 
Ted  Lewis,  Davey  Lee,  Vivienne  Segal,  Char- 

lotte Greenwood,  Monte  Blue,  Edward  Everett 
Horton,  Marion  Nixon,  Betty  Compson, 
Myrna  Loy,  Ann  Pennington,  Frank  Fay, 
John  Boles,  Conway  Tearle,  Grant  Withers, 
Winnie  Lightner,  Edna  Murphy,  Lois  Wilson, 
Lila  Lee,  Jacqueline  Logan,  James  Kirkwood, 
Conrad  Nagel,  Pauline  Garon,  Patsy  Ruth 
Miller,  Zasu  Pitts,  Sam  Hardy,  Alice  Day,  Joe 
E.  Brown,  H.  B.  Warner,  Olive  Tell,  Armida, 
Lowell  Sherman,  Alice  Joyce,  Nick  Lucas,  Joan 
Bennett,  Chester  Morris,  Ralph  Forbes  and Noah  Beery. 

Directors  under  contract  to  the  company  in- 
clude Lloyd  Bacon,  Archie  L.  Mayo,  Alan 

Crosland,  Alfred  E.  Green,  Michael  Curtiz, 
Ray  Enright,  Howard  Bretherton,  Roy  Del 
Ruth,  John  Adolfi,  Brj-an  Foy  and  Larry Ceballos. 

Screen  writers  of  note  who  will  prepare 
the  adaptations  for  Vitaphone  productions  are 
Julian  Josephson,  Arthur  Ceasar,  Gordon  Rig- 
by,  Harvey  Thew,  Joseph  Jackson,  Walter 
Anthony,  James  A.  Starr,  Robert  Lord  and 
J.  Grubb  Alexander. 
Theme  songs  and  musical  numbers  will  be 

featured  extensively  in  all  Vitaphone  produc- 
tions for  the  coming  season.  Among  the 

celebrated  song  waiters  who  will  compose  for 
new  Warner  pictures  are  Ir\dng  Berlin,  Ray 
Perkins,  Harry  Akst,  Joe  Burke,  Alfred 
Bryan,  Grant  Clarke,  Al  Dubin,  George  W. 
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Roy  Del  Ruth Lloyd  Bacon Michael  Curtiz Alan  Crosland 

Meyer,  Herman  Ruby  and  Norman  Spencer. 
In  most  cases  the  song  numbers  will  be  pub- 

lished by  M.  Witmark  &  Sons. 
The  35  pictures  which  Warner  Bros,  will 

offer  exhibitors  on  their  new  schedule  include: 
"HONKY  TONK"  by  Leslie  S.  Barrows, 

starring  Sophie  Tucker,  directed  by  Lloyd 
Bacon  and  supported  by  Audrey  Ferris,' Lila  Lee  and  Mahlon  Hamilton. 
"THE  HOTTENTOT"  by 

Victor  Mapes  and  William  Col- 
lier. It  stars  Edward  Everett 

Horton  supported  by  Patsy 
Ruth  Miller,  Edmund  Breese 
and  Gladys  Brockwell.  Roy 
Del  Ruth  will  direct. 

"SKIN  DEEP"  by  Mark  Ed- 
mund Jones,  directed  by  Ray 

Enright.  Monte  Blue  is  the  star 
supported  by  Davey  Lee,  Alice 
Day  and  Betty  Compson. 
"THE  SAP"  by  William 

Grew,  directed  by  Archie  L. 
Mayo.  Edward  Everett  Horton 
is  the  star,  supported  by  Patsy 
Ruth  Miller,  Edna  Murphy  and 
Alan  Hale. 

"IN  THE  HEADLINES"  by 
James  A.  Starr,  directed  by 
John  Adolfi.  Its  all-star  cast 
includes  Marian  Nixon,  Grant 
Withers,  Pauline  Garon  and  Ed- 

mund Breese. 

"THE  ARGYLE  CASE"  by  Harriet 
Ford  and  Harvey  O'Higgins,  starring Thomas  Meighan,  directed  by  Howard 
Bretherton.  The  supporting  cast  includes 
Lila  Lee,  H.  B.  Warner,  Zasu  Pitts  and 
Gladys  Brockwell. 
"SAY   IT   WITH    SONG"   starring  Al 

Jolson,  directed  by  Lloyd  Bacon.  Darryl 
Francis  Zanuck  and  Harvey  Gates  wrote 
the  story  and  the  supporting  cast  includes 
Marian  Nixon  and  Davie  Lee. 
"GOLD  DIGGERS  OF  BROADWAY" 

by  Avery  Hopwood,  directed  by  Roy  Del 
Ruth.  The  all-star  cast  includes  Ann  Pen- 

nington, Nancy  Welford,  William  Bakewell, 

John  Adolfi Ray  Enright 

Nick  Lucas,  Conway  Tearle  and  Winnie 
Lightner.  It  will  be  filmed  in  Technicolor 
throughout. 
"HEARTS  IN  EXILE"  starring  Dolores 

Costello,  directed  by  Michael  Curtiz.  It  is 
adapted  from  the  story  by  John  Oxenham 
and  the  cast  includes  Grant  Withers,  Olive 

Tell,  Rudolph  Cameron  and  David  Tor- rence. 

"THE  GREEN  GODDESS"  starring 
George  Arliss.  Alfred  E.  Green  directs  this 
Vitaphone  version  of  William  Archer's  play and  the  cast  includes  Alice  Joyce,  H.  B. 
Warner  and  Ralph  Forbes. 
"SONG  OF  THE  WEST,"  by  Laurence 

Stallings  and  Oscar  Hammer- stein  II.  This  will  be  100  per 
cent  Technicolor  and  will  fea- 

ture an  all-star  cast  headed  by 
John  Boles,  Vivienne  Segal  and 
Joe  E.  Brown. "IS  EVERYBODY  HAP- 

PY?" starring  Ted  Lewis  in  a 
story  by  Joseph  Jackson  and 
James  A.  Starr.  Archie  L.  Mayo 
is  the  director  and  the  cast  in- 

cludes Ann  Pennington,  Alice 
Day  and  Maude  Turner  Gordon. 
"EVIDENCE"  by  J.  Du  Roch- 

er  MacPherson  starring  Pauline 
Frederick.  Conway  Tearle, 
Lowell  Sherman  and  Alec  B. 
Francis  are  in  the  supporting 
line-up  directed  by  John  Adolfi. 
"GENERAL  CRACK,"  John 

Barrymore's    first  all-talking 
Vitaphone  production,  directed 
by  Alan  Crosland.    It  is  based 
on  George  Preedy's  novel  and offers    Marian    Nixon,  Lowell 

Sherman  and  Armida  in  its  cast.  Several 
sequences  will  be  beautified  by  the  use  of 
Technicolor. 
"SO  LONG  LETTY"  starring  Charlotte 

Greenwood  and  directed  by  Lloyd  Bacon. 
The  cast  includes  Grant  Withers,  Patsy 
Ruth  Miller,  and  Marion  Byron. 

Howard  Bretherton Bryan  Foy Archie  Mayo Ross  Lederman 
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WARNER  STARS 

Al  Jolson 

Dolores  Costello 

Ted  Lewis 

Vivienne  Segal 

Warner  Sales  Force  Convenes  for 

Company's  Greatest  Meeting 
WARNER    BROTHERS    opened  on 

June  20  the  most  important  sales  con- 
vention since  the  company's  inception. The    meeting    of    division    and  branch 

managers  is  being  held  at  the  Hotel  Penn- 
sylvania. 

It  was  opened  by  H.  M.  Warner,  presi- 
dent, and  Sam  E.  Morris,  vice  president  and 

general  manager  in  charge  of  distribution. 
Before  the  convention  is  concluded,  an- 

nouncement will  be  made  concerning 
Warner  Brothers  1929-30  program  and  poli- 

cies for  the  coming  year  will  be  fully  dis- 
cussed. 
Although  the  formal  opening  of  the  con- 

clave took  place  on  June  20,  members  of 
the  sales  staff  congregated  in  Chicago  on 
June  17,  and  to  entrain  on  a  special 
section  of  the  20th  Century  Limr 
ited,  arriving  at  the  Grand  Central 
Station  in  New  York  on  Tuesday 
morning,  June  l8. 

Tuesday  afternoon  the  men  vis- 
ited Warner  Brothers  New  York 

office  to  take  care  of  business  mat- 
ters with  the  various  department 

heads. 
On  Wednesday,  June  19,  the 

executives  and  sales  force  of 
Warners,  First  National  and  the 
Stanley  Company  left  New  York 
at  11  a.  m.  on  a  special  train  for 
Atlantic  City,  lunching  on  board 
and  arriving  at  their  destination  in 
the  early  afternoon.  This  gave 
them  several  hours  of  leisure  to  en- 

joy the  various  diversions  that  the 
resort  offers.  Early  in  the  evening 
they  were  tendered  a  dinner  at  the 
Shelbume  hotel  and  they  were  the 
guests  at  the  official  opening  of  the 

new  Warner  theatre  where  the  initial  at- 
traction was  the  first  all-natural-color,  all- 

talking,  all-singing  Vitaphone  production, 
"On  with  the  Show."  Following  this  pre- 

miere performance  they  immediately 
boarded  the  train  for  New  York. 
The  official  business  of  the  Warner 

Brothers  convention  got  under  way 
promptly  at  9:30  o'clock  Thursday  morning 
in  the  Salon  Modern  of  the  Hotel  Pennsyl- 

vania. The  speech  of  welcome  was  given 
by  H.  M.  Warner,  and  was  followed  by 
Sam  E.  Morris. 

All  day  Thursday  and  all  day  Friday  were 
set  aside  for  the  discussion  of  next  year's product  and  the  policies  which  will  govern 
its  sales  to  exhibitors.    Warner  Brothers 

Teorge Arliss 

executives  who  are  addressing  the  selling 
force  include  Albert  Warner,  vice  president; 
C.  C.  Ezell,  general  sales  manager;  Max 
Milder,  central  sales  manager;  J.  V.  Allan, 
Southern  and  Western  sales  manager; 
George  Balsdon,  Metropolitan  sales  mana- 

ger; B.  F.  Lyon,  Canadian  sales  manager; 
Joseph  Hummel,  head  of  the  contract  de- partment; Samuel  Carlisle,  comptroller; 
A.  P.  Waxman,  director  of  advertising  and 
publicity;  C.  C.  Ryan,  purchasing  agent; 
J.  H.  Lutjen,  accessory  manager;  Albert  S. 
Howson,  scenario  editor;  A.  C.  Brauninger, 
head  of  sales  promotion;  H.  M.  Doherty, 
auditor  of  exchanges;  Phil  Abrams,  head  of 
film  department;  and  Jack  Gilbert,  president 
of  the  Warner-First  National-Stanley  Club. 

On  Friday  evening  the  final  busi- 
ness session  will  bring  the  conven- tion to  an  official  close  but  the  sales 

force  will  stay  over  for  the  Second 
Annual  Boat  Ride  of  the  Warner- 
First  National-Stanley  Club,  sched- 

uled for  Saturday,  June  22.  Mem- bers of  the  club  will  board  the  S.  S. 
Peter  Stui^^esant  of  the  Hudson 
River  Da3dine  at  9  :30  a.  m.,  arriv- 

ing at  Indian  Point  at  12 :30.  An 
afternoon  of  baseball,  tennis,  swim- 

ming and  dancing  will  follow,  at 
the  end  of  which  the  club  members 
and  their  guests  will  go  to  Bear 
Mountain  for  dinner,  arriving  back 
in  the  city  in  late  evening. 
Warner  Brothers  division  man- 

agers in  New  York  for  the  conven- 
tion are  J.  S.  Hebrew,  Philadel- 

phia ;  M.  A.  Walsh,  San  Francisco ; 
and  H.  E.  Elder,  Boston;  branch 
managers  attending  are  R.  Sulley, 

John  Barrymore  (.Continued  on  page  134) 
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^      Players  in 

Patsy   Ruth  Miller 

Alice  Joyce 

Fanllne  Garoa 

Thomas  Msighan 

Walter  Woolf 

John  Boles 

Sam  Hardy 

Nick  Lucas 

Charlotte  Grenwood 

Llla  Lae 

H.   B.  Warner Edward    Everett  Horton Conrad  Nagel Grant  Withers 



Edaa  Murphy Davey  Lee Winnie  Lightner Lois  Wilson 
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Business  Men  Fear  Loss 

Of  Theatre;  Take  It  Over 
(Special  to  the  Herald-World) 

PARLIER,  Cal.,  June  18.— The 
business  men  of  Parlier  want  their 
town  to  have  a  motion  picture  thea- 

tre, even  if  they've  got  to  run  it 
themselves.  The  owners  of  the  Par- 

lier theatre  stated  recently  that  they 
might  have  to  close  the  house  because 
there  weren't  enough  people  to  sup- 

port it.  The  prospect  appeared  as  a 
grave  one  to  the  Boosters'  Club.  The members  convened  to  see  what  could 
be  done  about  keeping  the  advantages 
that  a  good  film  theatre  gives  to  a 
town  and  they  finally  have  decided  to 
take  over  the  house.  Some  of  the 
citizens,  in  consideration  of  the  name 
of  their  city,  think  that  the  theatre  is 
especially  adapted  to  talking  pictures. 

WARNER  CONVENTION 

(Continued  from  page  131) 

Albany;  J.  T.  Ezell,  Atlanta ;  H.  A.  Seed,  Buf- 
falo; M.  W.  Davis,  Charlotte;  N.  Moray,  Chi- 

cago; R.  F.  Cloud,  Cincinnati;  C.  E.  Almy, 
Cleveland;  T.  B.  Wildman,  Dallas;  Charles 
Gilmour,  Denver;  N.  J.  Ayers,  Detroit;  D. 
Williston,  Indianapolis;  M.  C.  Sinift,  Kan- 

sas City;  H.  Lustig,  Los  Angeles;  R.  T. 
Smith,  Milwaukee;  Herbert  C.  Wales, 
Memphis;  L.  E.  Goldhammer,  Minneapolis; 
F.  Goodrow,  New  Orleans;  J.  A.  Davis, 
New  Haven;  J.  Herzog,  New  Jersey;  L. 
Adler,  Manhattan;  Harrv  Decker,  Brook- 

lyn; J.  O.  Rohde,  Oklahoma  City;  Earl  A. 
Bell,  Omaha;  H.  S.  Dunn,  Pittsburgh;  A.  H. 
Huot,  Portland;  Wayne  Ball,  Salt  Lake 
City;  M.  A.  Hulling,  San  Francisco;  R.  C. 
Hill,  Seattle;  Jerry  Steel,  St.  Louis;  Ralph 
E.  Binns,  Washington,  D.  C;  H.  C.  Davis, 
Calgary;  C.  R.  Osborn,  Montreal;  William 
Feldstein,  St.  John;  Frank  Meyers,  To- 

ronto; J.  Plottel,  Vancouver;  and  Wolfe 
Cohen,  Winnipeg.  Other  members  of  the 
sales  staff  who  will  attend  are  Earl  Silver- 

man, Chica.go;  J.  Berman,  Toronto;  Tim 
Donahue,  Boston;  and  Herbert  Given, 
Philadelphia. 

EDUCATIONAL  PRODUCT 
(Continued  from  page  127) 

of  comedians.  In  addition  to  Raymond 
McKee  and  Thelma  Todd,  there  are  Jerry 
Drew,  Robert  Graves,  Monty  Collins,  Ray 
Turner  and  Alice  Buchanan.  Jack  White 

personally  directed  "Zip!  Boom!  Bang!" 
and  "Lovers'  Delight,"  while  Stephen 
Roberts  is  responsible  for  the  direction  of 
"Cold  Shivers"  and  "Look  Out  Below." 

Lloyd  Hamilton  will  make,  in  all,  twelve 
two-reel  talking  comedies  on  the  new  pro- 

gram. Completed  so  far  are  "His  Big 
Minute"  and  "Don't  Be  Nervous,"  with 
"Hold  'Em  Tarzan"  now  in  production. 
Harry  Edwards,  veteran  production  man- 

ager, is  producing  this  series  for  Educa- 
tional. The  first  two  comedies  were  written 

by  Gilbert  Pratt  and  directed  by  William 
Watson.  Hamilton,  who  for  many  years 
has  been  one  of  the  best  sellers  in  the 
silent  comedy  field,  will  undoubtedly  eclipse 
his  former  success,  since  his  first  talking 
effort  has  already  won  wide  acclaim  wher- 

ever it  has  shown.  "Don't  Be  Nervous" 
claims  the  distinction  of  being  the  first  pic- 

ture to  use  double  photography  in  a  film 
employing  a  sound  track.  In  this,  Hamil- 

ton, playing  a  dual  role,  actually  talks  to 
himself.  His  leading  lady  in  "His  Big 
Minute"  is  Gladys  McConnell,  while  Rita 
LaRoy  plays  opposite  him  in  "Don't  Be 
Nervous." The  Mermaid  Talking  Comedies  use  one 
of  the  oldest  and  most  famous  of  all  com- 

edy brand  names.    There  will  be  eight  of 

these  two-reel  ,  talking  Mermaids.  As 
silent  comedies,  through  almost  ten  years 
of  continuous  service.  Mermaids  have  built 
up  a  remarkable  prestige  among  the  comedy 
fans.  The  talking  series  will  be  made  with 
e*ntirely  new  casts  and  story  material.  "The 
Crazy  Nut,"  the  first  of  the  series,  is  now available.  Franklin  Pangborn,  John  T. 
Murray,  and  Vivien  Oakland,  all  notable 
players  of  screen  and  stage,  have  the  prin- 

cipal roles. 
Using  another  old  name  that  means  qual- 

ity among  movie  patrons.  Educational  will 
release  six  Tuxedo  Talking  Comedies.  The 
ultimate  in  comedy  is  to  be  achieved  in  this 
series,  according  to  Jack  White,  through  the 
use  of  the  most  modern  comedy  material, 
with  casts  representative  of  the  best  on  the 
stage  and  screen. 
Lyman  H.  Howe's  famous  Hodge-Podge series  will  continue,  in  its  screen  magazine 

style,  to  combine  "some  sense"  with  "some 
nonsense,"  with  the  addition  of  full  syn- chronized score  and  sound  effects  intended 
to  enhance  the  value  of  these  subjects.  They 
will  be  issued  once  a  month,  "A  Moving 
Movie  Show"  being  the  first  to  be  released 
on  the  new  schedule.  The  Hodge-Podge 
series  will  be  recorded  by  the  E.  W.  Jones 
Research  Laboratories. 
The  Lane,  Jack  White,  Mermaid  and 

Tuxedo  Talking  Comedies  ^are  being  pro- 
duced at  the  Educational  Studios,  where 

three  of  the  finest  sound  stages,  fully 
equipped  with  the  RCA  Photophone  re- 

cording system,  have  been  erected.  The 
Mack  Sennett  Comedies  are  being  made  at 
Sennett's  own  studio  at  Studio  City,  while 
the  Lloyd  Hamilton  and  Coronet  Talking 
units  are  working  at  the  Metropolitan 
Sound  Studios. 

FOX  PRODUCT 
(Continued  from  page  112) 

Elliott  Lester.  Cast — Lenore  Ulric,  Louis 
Wolheim,  Ulrich  Haupt,  Robert  Frazer, 
Anders  Randolf,  Landers  Stevens. 

GRINGA  ROSE— from  play  by  Tom  Cash- 
ing, starring  Lenore  Ulric. 

THE  HURDY  GURDY  MAN— directed 
by  Irving  Cummines  from  story  by 
LeRoy  Clemons,  John  B.  Hymer  and 
Dana  Burnet.  Cast — George  Jessel. 
Words  and  music  by  L.  Wolfe  Gilbert 
and  Abel  Baer. 

INCOGNITO  (tentative  title)— cast  and 
director  to  be  announced  later. 

STREET  CORNERS  (tentative  title)— cast 
and  director  to  be  announced  later. 
The  following  5  talking  pictures  will  have 

at  least  two  reels  each,  and  in  some  cases 
more,  of  dialog  all  talking  sequences. 
4  DEVILS— directed  by  F.  W.  Murnau, 

staged  by  A.  H.  Van  Buren  and  A.  F. 
Erickson,  dialog  by  John  Hunter  Booth. 
Cast — Janet  Gayapr,  Mary  Duncan, 
Charles  Morton  Barry  Norton  and  Farrell 
Macdonald. 

THE  RIVER— directed  by  Frank  Borzage, 
staged  by  A.  H.  Van  Buren  and  A.  F. 
Erickson,  dialog  by  John  Hunter  Booth. 
Story  by  Tristram  Tupper.  Cast — Mary 
Duncan,  Charles  Farrell,  Ivan  Linow, 
Margaret  Mann. 

LUCKY  STAR— directed  and  staged  by 
Frank  Borzage,  dialog  by  John  Hunter 
Booth.  Cast — Janet  Gaynor,  Charles 
Farrell,  Hedwiga  Reicher  and  Guinn 
Williams. 

CHRISTINA  — directed  by  William  K. 
Howard,  story  by  Tristram  Tupper, 
dialog  by  S.  K.  Lauren.  Cast — Janet 
Gaynor,  Carles  Morton  and  Rudolph 
Schildkraut. 

CITY  GIRL— directed  by  F.  W.  Murnau, 
staged  by  A.  H.  Van  Buren  and  A.  F. 
Erickson,  dialog  by  Elliott  Lester.  Cast 
— Charles  Farrell,  Mary  Duncan,  David 
Torrence  and  Guinn  Williams. 

University  Dean  Rates 
Screen  Power  Over  Press 

(Special  to  the  Herald-World) 

DES  MOINES,  June  18.— "That the  cinema  is  a  greater  influence  in 
molding  public  opinion  than  the 
press,"  was  acclaimed  by  Willard  G. 
Bleyer,  dean  of  the  school  of  jour- 

nalism at  the  University  of  Wiscon- 
sin, in  an  address  before  the  Re- 

ligious Education  Association  in 
Des  Moines. 

"In  spite  of  the  fact  that  the  chief 
indoor  sport  today  is  criticising  the 
daily  papers,  the  news  sheets  are  al- most Victorian  in  their  prudery  as 
compared  to  either  the  motion  pic- 

ture or  the  modern  novel." 

WARNER  PRODUCT 
(Continued  from  page  130) 

"UNDER  A  TEXAS  MOON,"  another 
100  per  cent  Technicolor  production.  Frank 
Fay,  Raquel  Torres,  Noah  Beery,  Alberta 
Vaughn  and  Armida  are  its  principal  play- 

ers, directed  by  Michael  Curtiz. 
"DISRAELI"  starring  George  Arliss  in 

his  greatest  stage  role  from  the  play  by 
Louis  N.  Parker.  Al  Green  will  direct  and 
Florence  Arliss,  Joan  Bennett  and  David 
Torrence  will  be  in  the  cast. 

"SHE  COULDN'T  SAY  NO"  starring 
Winnie  Lightner. 
"THOSE  WHO  DANCE"  starring 

Monte  Blue. 
John  Barrymore  in  another  Vitaphone 

talking  picture,  title  to  be  announced. 
"SECOND  CHOICE"  starring  Dolores 

Costello  supported  by  Chester  Morris. 
Howard  Bretherton  will  direct. 
"MAMMY"  starring  Al  Jolson.  Irving 

Berlin  will  compose  the  song  numbers  in 

this  adaptation  of  the  play,  "Mr.  Bones." 
"GOLDEN  DAWN"  starring  Walter 

Woolf  in  a  100  per  cent  Technicolor  pro- 
duction directed  by  Ray  Enright  and  Larry 

Ceballos.  Noah  Beery,  Lee  Moran  and 
Nigel  de  Brulier  are  in  the  supporting  cast. 
"FAME"  starring  Dolores  Costello  in  the 

celebrated  play  by  W.  Somerset  Maugham. 
In  answer  to  the  insistent  demands  made 

by  many  theatre-owners,  Warners  will  also 
produce  three  Rin  Tin  Tin  starring  pictures. 
Each  will  be  made  in  accordance  with  the 
standards  that  have  made  the  celebrated 
dog  a  first-line  star  in  the  past. 

In  addition  to  these  future  plans  Warner 
Bros,  will  release  immediately  three  more 
big  Vitaphone  specials  for  exhibition  in  the 
summer.    They  are: 
"NOAH'S  ARK"  starring  Dolores  Cos- 

tello with  George  O'Brien,  directed  by Michael  Curtiz. 

"ON  WITH  THE  SHOW"  a  100  per 
cent  Natural  Color  production  directed  by 
Alan  Crosland  with  Betty  Compson,  Sally 
O'Neill  and  Louise  Fazenda  heading  the 

cast. "THE  GAMBLERS"  directed  by  Michael 
Curtiz  from  the  play  by  Charles  Klein. 
Lois  Wilson,  H.  B.  Warner  and  Pauline 
Garon  are  its  principals. 

Bengal  Censors  Named 
(Special  to  the  Herald-World) 

WASHINGTON,  June  18.— The  govern- 
ment of  Bengal  has  constituted  the  board  of 

film  censors  for  1929-1930,  thus,  according  to 
a  report  to  the  department  of  commerce: 
commissioner  of  police,  Calcutta,  president 
(ex-ofiicio)  ;  H.  R.  Norton,  D.  J.  Cohen,  J.  S. 
Henderson,  B.  N.  Banerjea,  Dr.  H.  Hossain, 
Mrs.  F.  Stanley. 
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First  National's  List  of  35  Films 

Includes  International  Audien 

AT  its  annual  convention  in  the  Commo- 
dore hotel,  New  York,  June  19,  First 

National  Pictures  announced  an  unusual 
lineup   of    roadshows,    specials   and  regular 
Vitaphone  productions  for  the  coming  year. 

There  will  be  35  pictures  in  all,  seven  road- 
shows with  color,  eight  specials  and  20  box 

office  hits.  All  of  these  productions  for  the 
season  of  1929-30  will  be  100  per  cent  dia- 

logue and  will  present  in  stellar  roles  leading 
stars  of  both  stage  and  screen. 

For  the  past  year  production  and  distribu- 
tion executives  of  First  National  have  been 

lining  up  the  best  available  story  material 
and  players  and  directors  of  world  wide  re- 

pute with  a  view  to  making  pictures  of  out- 
standing box  office  appeal  for  the  coming 

season. 
The  First  National  stars,  whose  popularity 

is  assured,  will  include  Colleen  Moore, 
Richard  Barthelmess,  Corinne  Griffith,  Billie 
Dove,  Alice  White,  Dorothy  Mackaill,  Jack 
Mulhall,  Leatrice  Joy,  Lois  Wilson  and  Doug- 

las Fairbanks,  Jr. 
In  addition  to  these  screen  favorites.  First 

National  will  market  lavish  productions  pre- 
senting Irene  Bordoni,  Marilyn  Miller,  Eddie 

Buzzell,  Jack  Buchanan  and  Joe  E.  Brown, 
all  stage  favorites.  The  company  will  offer 
also  what  is  said  to  be  the  first  international 

talking  picture  ever  made.  This  is  "Paris," starring  Miss  Bordoni  who  will  sing  in  five 
languages  English,  German,  French,  Spanish 
and  Italian. 

In  announcing  its  new  product.  First  Na- 
tional stated : 

"Never  in  the  history  of  First  National  has 
there  been  such  a  lineup  of  players  in  stories 
that  cannot  fail  to  have  a  universal  appeal. 
"Having  blazed  the  way  for  sound  produc- 

tions. First  National-Vitaphone  will  also  take 
the  lead  in  presenting  Technicolor  films,  a 
process  that  has  now  been  perfected  and  will 
add  greatly  to  the  artistic  worth  of  colorful 
scenes  such  as  those  being  prepared  for  'Pans,' 
'Sally,'  'No,  No,  Nanette,'  'Song  of  the 
Flame'  and  other  spectacular  productions. 
These  will  be  either  in  part  or  entirely  in 

Technicolor." The  list  of  productions  announced  by  Ned 
E.  Depinet,  general  sales  manager,  follows : 

ROAD-SHOJFS 

"Footlights  and  Fools,"  Colleen  Moore  in 
an  elaborate  version  of  a  story  of  stage  life, 
published  in  College  Humor.  Raymond 
Hackett  and  Frederic  Marsh  in  cast.  With 
color. 

Richard  Barthelmess  in  "Son  of  the  Gods" 
from  a  novel  by  Rex  Beach.  A  dramatic,  fast- 
moving  story  filled  with  romance  and  adven- ture.   With  color. 

"Paris,"  Irene  Bordoni,  musical  comedy 
favorite  on  Continental  and  American  stages 
in  adaptation  of  her  most  popular  musical 
play.  Miss  Bordoni  will  sing  in  German, 
French,  Spanish  and  Italian  as  well  as  Eng- 

lish. Jack  Buchanan  in  her  support.  Zasu 
Pitts  and  Jason  Robards  also  in  cast.  With 
color. 

"No,  No,  Nanette."  Favorite  of  the  musi- 
cal stage,  will  be  given  sumptuous  production 

with  an  all-star  cast.    With  color. 
"Sally,"  Marilyn  Miller  in  the  biggest  hit  of 

her  career.  Joe  E.  Brown,  leading  comedian 
in  cast.  Also  Pert  Kelton,  T.  Roy  Barnes, 
Ford  Sterling  and  Alexander  Gray.  With 
color. 
"Song  of  the  Flame,"  a  musical  extrava- 

ganza produced  on  the  stage  by  Arthur  Ham- 
merstein.  Spectacular  production  with  won- 

derful opportunity  for  music  and  color.  With 
color. 
"The  Lady  in  Ermine,"  popular  musical 

comedy  with  strong  dramatic  sequences. 
With  color. 

SPECIALS 

Corinne  Griffith  in  "Back  Pay"  and  another 
production  as  yet  untitled.  Richard  Barthel- 

mess in  a  picture  not  yet  titled. 
"Her  Private  Life,"  a  Fannie  Hurst  story 

with  Billie  Dove.  Walter  Pidgeon,  Thelma 
Todd  and  Montagu  Love  in  cast. 
"A  Most  Immoral  Lady,"  Leatrice  Joy  in 

the  screen  version  of  a  powerful  comedy- 
drama  played  on  Broadwaj'  by  Alice  Brady 
for  the  past  season. 
"The  Great  Divide,"  by  William  Vaughn 

Moody,  one  of  the  most  famous  American 
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dramas.  Dorothy  Mackaill  in  stellar  role. 
Ian  Keith,  Myrna  Ley,  Creighton  Hale  and 
Claude  Gillingwater  in  cast. 

"Little  Johnny  Jones."  Eddie  Buzzell,  stage comedian,  in  role  made  famous  by  George  M. 
Cohan.  Sally  O'Neil,  Edna  Murphy  and  Rob- ert Edeson  in  cast. 

"Isle  of  Lost  Ships."  A  thrilling  drama 
with  most  of  the  action  laid  in  the  mysterious 
Sargasso  Sea.  Virginia  Valli,  Jason  Robards 
and  Noah  Beery  in  cast. 

BOX  OFFICE  HITS 

Three  Billie  Dove  productions  as  yet  un- 
titled. 

Dorothy  Mackaill  in  "Hard  to  Get,"  the 
story  of  a  beautiful  New  York  mannikin ; 
Charles  Delaney,  Louise  Fazenda  and  Jack 

Oakie  in  cast.  "The  Queen  of  Jazz,"  which gives  Miss  Mackaill  plenty  of  opportunity  to 
both  sing  and  dance;  "The  Woman  on  the 
Jury,"  an  appealing  heart-interest  drama,  and a  fourth  subject  not  yet  named. 

Alice  White  in  "The  Girl  from  Wool- 
worths,"  a  light  comedy-drama,  ideally  suited 
to  the  personality  of  the  star;  Charles  De- 

laney and  Wheeler  Oakman  in  cast.  "Play- 
ing Around"  and  two  subjects  yet  to  be  se- lected. 

"The  Careless  Age,"  presenting  Douglas 
Fairbanks,  Jr.,  Loretta  Young  and  Carmel 
Myers.  Holmes  Herbert,  Kenneth  Thompson 
and  Doris  Lloyd  in  cast. 
"Loose  Ankles,"  musical  comedy  that 

scored  great  success  on  the  stage. 
"Fast  Life,"  a  stage  play  by  Samuel  Ship- 

man  and  John  B.  Hymer,  featuring  Douglas 

Fairbanks,  Jr.,  Loretta  Young  and  Chester 
Morris. 
Douglas  Fairbanks,  Jr.,  and  Loretta  Young 

in  "The  Forward  Pass,"  a  football  story  de- 
signed for  release  in  the  Fall. 

"Furies,"  by  Zoe  Aikins,  starring  Leatrice 

Joy. 

"Dark  Swan,"  starring  Jack  Mulhall  and 
marking  first  appearance  of  Lois  Wilson  on 
the  First  National  program. 
"Spring  Is  Here,"  starring  Douglas  Fair- 

banks, Jr.,  in  one  of  the  most  popular  Broad- 
way musical  plays  of  the  year,  acted  on  the 

stage  by  Glenn  Hunter. 
"In  the  Next  Room,"  temporary  title  for  a 

melodrama. 
"On  the  Riviera,"  jazz  life  on  the  Conti- 

nent, against  beautiful  French  and  Italian 
backgrounds. 

ANNUAL  CONVENTION  OPENS 

ALL  of  the  branch  managers  of  First  Na- 
tional Pictures  are  in  New  York  for  the 

three-days'  annual  convention  at  the  Hotel 
Commodore,  June  19-21.  Following  are  the 
branch  managers  in  attendance: 

H.  E.  Thompson,  Albany;  Fred  M. 
Jack,  Atlanta;  Thomas  B.  Sprv,  Boston; 
Frank  J.  A.  McCarthy,  Buffalo;  F.  P. 
Bryan,  Charlotte;  Carl  Leserman,  Chi- 

cago; Paul  E.  Kreiger,  Cincinnati ;  Wal- 
ter J.  Brandt,  Cleveland;  Joseph  E. 

Luckett,  Dallas;  J.  H.  Ashby,  Denver; 

E.  J.  Tilton,  Des  Moines;  F.  E.  North, 
Detroit;  Floyd  Broivn,  Indianapolis ; 
Jl'illiam  Warner,  Kansas  City;  N.  H. 
Brower,  Eos  Angeles ;  George  C.  Almon, 
Memphis;  L.  J.  McCarthy,  Milwaukee ; 
Thomas  A.  Burke,  Minneapolis ;  M.  H. 
Keleher,  New  Haven;  J.  C.  Vergesslich, 
New  York  and  New  Jersey;  E.  Connor, 
New  Orleans;  E.  D.  Brezver,  Oklahoma 
City;  W.  C.  Brimmer,  Omaha;  W.  J. 
Heenan,  Philadelphia;  R.  H.  Haines, 
Pittsburgh;  E.  E.  Davis,  Portland;  D.  P. 

Rathbone,  St.  Eouis;  William  F.  Gor- 
don, Salt  Lake  City;  Charles  H.  Muehl- 

man,  San  Francisco ;  E.  0.  Eukan, 
Seattle;  Robert  Smeltzer,  Washington; 
E.  H.  Teel,  Calgary;  A.  Gorman,  Mon- 

treal; G.  M.  Hoyt,  St.  John;  H.  Paynter, 
Toronto;  J.  E.  Archer,  Vancouver ;  M. 
Isman,  Winnipeg. 
Ned  E.  Depinet,  general  sales  manager  is 

presiding  at  the  sessions,  assisted  by  A.  W. 
Smith,  Jr.,  Eastern  sales  manager  and  Grad- 
well  L.  Sears,  Western  sales  manager. 

100  Extras  Being  Added 

To  Chorus  for  ''Rio  Rita" (Special  to  the  Herald-World) 
HOLLYWOOD,  June  18.— One  hundred 

extras  are  being  chosen  this  week  by  Pearl 
Eaton,  dancing  director  for  Radio  Pictures, 

to  complete  the  chorus  for  "Rio  Rita." With  the  final  selection,  the  first  stock 
chorus  in  motion  pictures  will  be  complete. 
Chorus  rehearsals  have  already  started  on 
one  of  the  practice  stages  at  the  R  K  O 
studios. 
John  Boles  appears  opposite  Bebe 

Daniels,  who  has  the  leading  role. 

Behe  Tears  Up  Contract, 

Signs  One  for  8  at  R  K  O 
(Special  to  the  Herald-World) 

HOLLYWOOD,  June  18.— Bebe  Daniels' old  contract,  which  called  for  four  pictures 
for  RKO,  was  torn  up  and  replaced  by  a 
new  one,  which  is  for  eight  pictures.  In  "Rio 
Rita,"  Miss  Daniels  plays  the  part  of  a  French 
girl. 

RCA  System  at  Tec-Art 
(Special  to  the  Herald-World) 

HOLLYWOOD,  June  18.— R  C  A  recording 
system  has  been  installed  at  Tec-Art  where 
"The  Sentinel  Light,"  the  first  picture  to  be 
shot  on  these  stages  with  the  Photophone 
device,  went  into  production  June  10. 
Approximately  twenty  independent  com- 

panies are  at  Tec-Art  which  is  the  only  studio 
to  have  several  recording  systems. 

"Local  Girl  Makes  Good'' (Special  to  the  Herald-World) 
HOLLYWOOD,  June  18.— Dorothy  Lee, 

stage  actress,  was  brought  to  Hollywood  by 
RKO  for  a  role  in  "Rio  Rita."  She  was 
born  in  Hollywood  and  spent  four  years  try- 

ing to  get  into  pictures,  but  was  unsuccessful. 
She  went  on  the  stage,  and  in  one  year  was 
back  home  with  a  contract  from  the  company 
which  had  turned  her  down. 

Film  Theatre  Called 

Modem  Youth's  Church ( special  to  the  Herald-World) 
PHILADELPHIA,  June  18.— The 

motion  picture  theatre  is  the 
"church"  of  modern  youth,  declared 
George  E.  Odell  of  St.  Louis,  editor 
of  "The  Ethical  Standard"  in  an 
address  here  before  the  Ethical 

Culture  Society  last  week.  "The 
moving  picture  theatre,"  he  said,  "has taken  possession  of  the  world.  The 
advantage  is  all  on  the  side  of  the 
theatres,  for  young  people  go  to  the 
'movies'  to  get  their  money's  worth, 
to  be  entertained,  and  they  pay  at- 

tention. The  audience  is  in  a  recep- 
tive mood,  and  moral  values  are  seep- 
ing in  unconsciously  and  without 

question.  There  is  a  question  whether 
the  increasing  tendency  toward  ma- 

terialism in  this  age  is  not  due  to  the 

'movies'." 

Billie  Rests  at  Catalina 
(Special  to  the  Herald-World) 

HOLLYWOOD,  June  18.— Billie  Dove,  who 
has  just  finished  a  First  National  picture,  has 
gone  to  Catalina  to  rest  before  she  begins 
work  on  her  next  picture,  "Give  the  Little  Girl 
a  Hand."  Forrest  Halsey  is  writing  the 
adaptation,  and  Alexander  Korda  is  to  direct. 

Jack  Smith  on  Leroy  Staff 
(Special  to  the  Herald-World) 

HOLLYWOOD,  June  18.— Jack  Smith 
has  signed  as  technical  advisor  with  First 
National.  Smith  will  work  with  Mervyn 
Leroy  on  "Little  Johnny  Jones."  Produc- tion started  yesterday. 

First  National  Buys  "Great  Divide" 
NEW  YORK.— "The  Great  Divide"  has  been  pnr- ehssed  by  First  National  Pictures  and  will  be  made 

into  an  all-dialogue  Vitaphone  productioti.  The  play is  by  William  Vaughan  Moody. 

Stanton  Prizes  Photo 

Of  Him  With  Chaplin 
(Special  to  the  Herald-World) 

HOLLYWOOD.  June  18.— Among  the 
prized  possessions  of  Will  Stanton,  who 
plays  the  part  of  an  elevator  man  in  Radio 
Pictures'  musical  production,  "Half  Mar- 

riage," is  a  photograph  made  in  1906  in 
which  he  appeared  with  Charles  Chaplin. 
He  at  the  time  was  18  years  old. 

Stanton  later  took  Chaplin's  place  in 
"Casey's  Court,"  which  was  an  English  play. 

Frank  Craven  Signed 

For  Le  Baron's  Story (Special  to  the  Herald-World) 
HOLLYWOOD,  June  18.— Frank  Craven, 

stage  actor,  has  been  signed  by  R  K  O  for  the 
leading  role  in  "The  Very  Idea."  The  story  is from  the  successful  stage  play  written  by 
William  Le  Baron,  vice  president  in  charge  of 
production  at  R  K  O.  Besides  acting,  Craven 
will  direct  the  stage  action. 

Nihlo  and  Wife  on  Tour; 

Will  Return  in  September 
(Special  to  the  Herald-World) 

HOLLYWOOD,  June  18.— Mr.  and  Mrs. 
Niblo  start  this  week  on  a  7,000-mile  motor 
tour  of  America  and  Canada  which  will  be 
the  first  vacation  in  three  years  for  Niblo. 
They  expect  to  be  gone  until  September. 

Niblo  just  completed  John  Gilbert's  first 
talking  feature,  "Redemption."  Upon  his return  he  will  make  another  feature  on  his 
Metro-Goldwyn-Mayer  contract. 

Universal  Signs  Al  Martin 

As  Feature  Title  Writer 
(Special  to  the  Herald-World) 

HOLLYWOOD,  June  IS.— Al  Martin,  for- mer ace  feature  writer  for  Christie,  as  well 
as  Educational,  has  been  signed  by  Universal. 
He  is  at  present  titling  a  picture  for  William 
Beaudine  at  First  National. 
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M  G  M  Sales  Forces  Prepare  Big 

Year  at  Chicago  Sessions 

SALES  forces  of  Metro-Goldvvyn-Mayer have  returned  to  the  field  prepared  to 
support  with  signed  contracts  the  most 

ambitious  production  program  ever  launched 
by  the  company,  following  a  three-day  con- 

vention in  Chicago,  startmg  June  16,  which 
brought  strong  representation  from  both  the 
home  office  and  the  studios. 

A  special  all-day  showing  of  new  pictures 
at  the  Chicago  theatre  was  the  opening  activ- 

ity of  the  conventioners,  and  there  were  55 
of  them  in  attendance. 

The  following  day,  June  17,  general  business 
sessions  were  held  at  the  Drake  hotel,  which 
served  as  convention  headquarters.  The  pro- 

gram for  next  year  was  outlined  and  other 
plans  discussed.  More  than  the  usual  number 
of  novel  promotional  "stunts"  and  accessories enlivened  these  sessions.  In  the  evening  the 
enthusiasm  that  had  been  stirred  up  was  re- 

distributed into  three  sections,  when  territorial 
conferences  were  held  under  the  supervision 
of  the  three  divisional  managers. 

Business  meetings  were  continued  on  Tues- 
day, June  18,  and  in  the  evening  the  conven- 
tion terminated  with  the  customary  banquet 

and  speeches. 
Among  those  attending  the  sales  conclave 

from  the  New  York  home  office  were  Arthur 
Loew,  representing  the  foreign  department, 
and  Fehx  F.  Feist,  general  sales  manager  and 
presiding  executive  at  the  convention ;  W.  F. 
Rodgers,  Northern  sales  manager ;  E.  M. 
Saunders,  Western  manager;  T.  J.  Connors, 
Southern  sales  manager;  F.  C.  Quimby,  short 
feature  manager ;  Jay  Gove,  sales  development 
manager;  E.  Aaron,  Morris  Alin,  A.  F.  Cum- 
mings,  Howard  Dietz,  Si  Seadler,  William  F. 
Ferguson,  W.  D.  Kelly,  J.  S.  MacLeod  and 
Frank  McRoy. 

These  home  office  executives  went  to  Chi- 
cago by  special  coach  on  Sunday,  June  16. 

Other  executives  going  to  Chicago  from  New 
York  and  the  Coast  included  Hal  Roach,  Pete 
Smith,  E.  B.  Hatrick  and  Sam  Eckman,  gen- 

eral manager  for  M  G  M  in  Great  Britain. 
Henry  Nathanson  and  Walter  F.  Hayner,  rep- 

resenting Regal  Films,  attended  from  Canada. 
District  supervisors  at  the  Chicago  conven- 

tion comprised  S.  N.  Burger,  G.  F.  Dembow, 
J.  E.  Flynn,  G.  A.  Hickev,  C.  E.  Kessnich,  S. 
A.  Shirley,  M.  N.  Wolf  and  H.  P.  Wolfberg. 

The  following  branch  managers  attended : 
R.  Pielow,  Albany;  J.  W.  Hanlon,  Atlanta; 
E.  K.  O'Shea,  Buffalo ;  Ira  Furman,  Charlotte ; Felix  Mendelssohn,  Chicago ;  E.  M.  Booth, 
Cincinnati;  F.  D.  Drew,  Cleveland;  L.  Bickel, 
Dallas;  J.  S.  Hommel,  Denver;  W.  E.  Ban- 
ford,  Des  Moines ;  F.  J.  Downey,  Detroit ;  W. 
W.  Willman,  Indianapolis ;  E.  K.  Schiller, 
Kansas  City;  J.  J.  Milstein,  Los  Angeles;  J.  F. 
Willingham,  Memphis ;  S.  Shurman,  Milwau- 

Here  are  a  few  of  the  many  ideas  being 
used  to  exploit  this  picture  to  record  breaking 
attendance,  throughout  the  country. 

Radio  and  musical  tieups  are  proving  a  base 
for  most  of  the  exploitation  stunts.  Nearly 
every  local  radio  station  has  featured  the  song 
hits  from  the  show,  as  well  as  the  national 
chains  featuring  them.  In  Boise,  Idaho,  the 
Egyptian  theatre  staged  a  contest  to  determine 
who  was  the  champion  radio  singer  of  the 
city.  Each  contestant  was  required  to  sing 
one  of  the  four  theme  songs  from  the  picture, 
over  station  KIDO.  The  winner  was  awarded 

the  Bessie  Love  loving  cup,  supposedly  Bessie's 
personal  trophy.  In  addition  to  the  radio  sta- 

tions contribution  of  time  required  for  the 
contest,  they  announced  the  stunt  daily  dur- 

ing other  broadcast  periods.  The  Capitol 
News  took  up  the  stunt  and  played  it  with 
front  page  stories.  The  same  contest  was  car- 

ried to  the  local  dance  halls  and  manager 
Larson  effected  music  and  department  store 
tieups,  which  resulted  in  several  exceptional 
window  displays. 
Everywhere  music  dealers  have  been  more 

kee ;  W.  H.  Workman,  Minneapolis ;  J.  R. 
Smith,  New  Haven ;  J.  Bowen,  New  York ;  W. 
A.  Scully,  New  Jersey;  C.  J.  Briant,  New 
Orleans;  W.  B.  Zoellner,  Oklahoma  City;  F. 
C.  Hensler,  Omaha ;  R.  Lynch,  Philadelphia ; 
S.  E.  Applegate,  Philadelphia ;  J.  J.  Maloney, 
Pittsburgh ;  L.  Amacher,  Portland ;  C.  T. 
Lynch,  St.  Louis ;  L.  Wingham,  Salt  Lake 
City ;  G.  C.  Parsons,  San  Francisco ;  Ben  Fish, 
Seattle;  and  R.  Berger,  Washington. 

than  willing  to  cooperate  to  the  limit  in  push- 
ing this  M  G  M  picture.  When  the  picture 

played  the  Strand  at  Lexington,  Kentucky, 
mana,ger  John  Elliott  arranged  a  tieup  which 
nettedf  the  local  music  shop  a  splendid  sale 
on  the  song  hit  records. 

In  the  front  window  of  the  store  a  large  dial 
was  placed  which  showed  the  name  of  the 
song  which  was  then  being  broadcasted  to 
the  street,  through  large  horns  placed  over 
the  sidewalk.  The  two  Kresge  and  Wool- 
worth  stores  donated  window  and  counter  dis- 

plays and  one  permitted  a  large  sign  to  be 
placed,  inside  the  store. 
Window  displays,  along  with  extra  billing 

and  many  other  exploitation  devices  are  also 
proving  popular.  W.  E.  Benton,  manager  of 
the  Congress  theatre,  Saratoga  Springs,  New- 
York,  arranged  full  window  displays  in  sev- 

eral of  the  downtown  department,  furniture 
and  drug  stores.  In  each  store  he  used  oil 
paintings  along  with  stills  of  the  picture,  pen- nants and  balloons.  In  an  auto  dealers  show 
room  was  built  a  display  and  lighted  with 
colored  lights. 

"Broadway  Melody^ ^  Offers  a  Host 

Of  Exploitation  Opportunities 

"The  Broadway  Melody"  has  brought  out  a  host  of  campaigns  with  exploi- 
tation from  almost  any  angle,  and  many  exhibitors  are  combining  these  into  one 

huge  campaign.  The  localized  efforts  are  far  reaching  and  going  out  of  the 

theatre's  territory,  to  such  an  extent  that  the  theatre  campaigns  are  blanketing 
the  country  into  what  might  be  called  a  national  cooperative  drive. 
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United  Artists  held  its  sales  convention  in  Chicago  June  15-  The  convention  was  headed  by  Joseph  M. 
Schenck,  president.  Pictured  here  are:  Front  row.  L  to  R.  William  Rosenthal,  J.  F.  Young,  A.  I. 
Kent.  William  Truog,  Joe  Levy,  J.  D.  Goldhar  and  L.  L.  Ballard.  Back  roiv,  L  to  R.  Doak  Roberts, 
D.  W\  Lucas,  G.  K.  Kraemar,  E.  P.  Pickler,  M.    E.  Cohen.  Al  Litchman,  C.  E.  Smith,  Sol  Resnick 

and  H.  L.  Zink-    (Herald-World  photo.) 

United  Artists  to  Go  It  Alone, 

Schencli  Tells  Convention 

UNITED  ARTISTS  will  go  it  alone, 
without  merger  with  any  other  com- 

pany, President  Joseph  M.  Schenck 
informed  the  sales  staffs  of  the  organization 
at  conventions  in  New  York  and  Chicago 
last  week.  A  similar  gathering  is  to  be 
called  on  the  Coast. 

"We  will  continue  to  stand  alone,"  he 
said.  "Our  first  three  all-talking  pictures have  convinced  me  that  United.  Artists  is 
maintaining  in  the  talking  picture  field  the 
same  position  it  has  held  for  ten  years  in 
silent  picture  distribution."  The  three  pic- 

tures are  "Alibi,"  "Coquette,"  and  "Bulldog 
Drummond." 
Schenck  said  that  he  is  completely  com- 

mitted to  talking  pictures  at  this  time,  al- 
though he  firmly  believes  a  good  silent  film 

always  will  be  financiallv  successful  if  it  is 
good  entertainment.  The  advantage  of 
talking  pictures  is  that  they  attack  emotions 
through  two  senses  and  are  therefore  more 
effective,  he  said. 

W.  E.  Meeting  Orders,  Says  Wilcox 
H.  M.  Wilcox,  operating  manager  of 

Electrical  Research,  told  the  New  York 
convention  that  Western  Electric  is  catch- 

ing up  on  its  orders  and  that  the  present 
rate  of  production  means  that  10,000  thea- 

tres can  be  wired  by  the  end  of  1930.  W.  E. 
has  200  men  in  26  service  stations  through- 

out the  country. 
He  said  the  present  difficulty  with  repro- 

duction in  theatres  is  more  or  less  due  to 

the  fact  that  there  are  3,000  electrical  con- 
nections in  each  equipment,  and  that  unin- 

structed  persons  sometimes  accidentally 
disturbed  a  connection;  but  that  out  of 
60,000  performances  given  weekly  on  W.  E. 
apparatus  there  is  an  average  of  only  100 
instances  weekly  of  complete  failure  of 
sound.  Many  emergency  calls  to  service 
stations  are  for  trivial  causes.  Projection- 

ists are  being  instructed  now,  he  said,  and 
it  was  suggested  that  exchange  managers 
contact  with  Electrical  Research  service 
men  in  their  territories. 

Carewe  Tells  of  Plans 

Edwin  Carewe,  producer-director  of 
"Evangeline,"  talked  about  that  picture, 
which  was  given  its  premiere  last  week  in 
New  Orleans,  and  about  his  plans  for 
Dolores  Del  Rio,  in  talking  pictures.  Earl 
Dennison,  film  maintenance  man,  talked 
about  the  handling  of  sound  prints  and 
discs.  E.  B.  Derr,  representative  of  Gloria 
Swanson  Productions,  told  about  plans  on 
Miss  Swanson's  talking  pictures.  In  the 
evening  the  entire  sales  force  were  guests 
of  Emil  Jensen,  Vice  President  of  Inspira- 

tion Pictures,  at  dinner  at  the  Motion  Pic- 
ture Club. 

Al  Lichtman,  sales  head,  presided  at  the 
conventions,  and  at  their  conclusion  pro- 

nounced them  the  most  successful  sales  con- 
vention he  had  ever  attended. 

During  the  morning  all  the  members  of 
the  sales  force  attended  funeral  services  at 

the  home  of  the  late  William  Mahoney, 
New  York  exchange  salesman,  who  was 
killed  by  an  automobile  last  Saturday. 

Bruce  Gallup  did  a  quick  job — and  a  fine 
job — in  fixing  up  nine  .  displays  on  new 
season  product.  These  adorned  the  con- 

vention rooms  at  both  New  York  and  Chi- 
cago sessions. 

Schenck,  Lichtman  and 
Goldwyn  Speak  in  Chicago 

Details  of  Sam  Goldwyn's  deal  with Florenz  Ziegfeld  for  a  new  producing 
company,  which  is  outlined  elsewhere  in 
this  issue,  were  described  by  Goldwyn  at 
the  convention  in  Chicago  Saturday,  which 
was  attended  by  Joseph  M.  Schenck,  Al 
Lichtman  and  Cresson  E.  Smith  from  the 
home  office,  as  well  as  Edwin  Carewe,  pro- 

ducer, who  by  the  way  remarried  Mary 
Akin  during  his  visit  to  Chicago,  and  Harry 
Richman,  stage  star  on  his  way  to  the 
Coast  to  make  his  first  talking  picture  for 
United  Artists. 

Branch  managers  attending  the  Chicago 
meeting  were  William  Truog  of  Kansas 
City,  Joe  Levy  of  St.  Louis,  Jack  Goldhar 
of  Detroit,  Sol  Resnick  of  Minneapolis, 
D.  W.  Lucas  of  Omaha,  Doak  Roberts  of 
Dallas,  and  William  Rosenthal,  Chicago. 
Salesmen  of  the  Chicago  office  also  were 
at  the  one-day  session. 
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THE  THEATRE 

Show  Patrons 

With  a 

THERE  is  no  better  way  to  register  the 
personality  of  your  theatre  than  with  your 

House  Organ.  After  all,  the  house  organ  is 
the  mirror  of  the  house  and  will  reflect  it  to 
the  public.  Through  this  medium  you  can 
establish  an  intimacy  with  your  patrons  which 
will  bring  many  dimes  to  the  box  office. 
On  this  page  are  pictures  showing  the  dif- 

ferent ways  in  which  a  few  members  of  the 
House  Organ  exchange  exploit  their  attrac- 
tions. 
We  have  reproduced  the  contents  page  of 

NOAB  SCHECHTEB,  Editor 
PUBLISHED  MONTHLY  BY  THE  PALACE  THEATRE HAMILTON,  OHIO 

UNDEE  TBE  HANACEHENT  OP  HARR7  TUBBEBG  AND  HABBT  8ILVBB 

the  Palace  Review,  Palace  theatre,  Hamilton, 
Ohio,  and  by  close  study  you  can  get  a  very 
good  idea  as  to  its  makeup  and  the  arrange- 

ments in  which  reading  matter  is  used  to  bal- 
ance the  advertising. 

The  Filmdom,  published  by  the  Roxian  the- 
atre, McKees  Rocks,  Pa.,  shows  the  way  in 

which  the  program  for  the  entire  week  is 
grouped  into  one  box,  and  surrounded  by 
reading  matter  and  ads.  This  idea,  though  not 
the  best,  is  very  good  because  of  the  typo- 

graphical layout  of  the  box.  The  heavy  black 
face  type  offsets  the  possibility  of  the  sur- 

rounding ads,  with  cuts,  from  burying  the  the- 
atre box. 

The  Palace  at  Torrington,  Conn.,  features 
their  current  attraction  on  the  front  page  of 
the  organ  in  story  form.  This  is  very  good, 
especially  in  a  small  publication.  The  page  is 
well  balanced  and  attractive.  Inside  the  cov- 

ers are  stories  and  advertisements. 
The  World  Theatre  News,  of  the  World 

Your  Theatre's  Personality 

Punchy  House  Organ 

GHTING  MARRIED? Ui  LOTZBIBE  Mikt 
Wedding  Cake 

LOTZBIRE  BAKERY 

FedcBl  (H52      )Z0  Ourtien 

Song  br  Louise  DiHstr 
io  "Not  Qnitc  Dectat" 

ROXIAN  THEATRE  PROGRAM  GUIDE 
Programt  Ccnihimui  fnm  2  loll  P.M. ADMISSION 

■  Matineb  Evening 
ADUITS  .  All  Sao  U.dl  4  P  M-           J                   "               I- ^  ■ CHILDREN  Unril « P.M.  .    .    lOc              CHILDREN.    -    -    .    .    .  ZJe 

WEEK  OF  MAY  17tb 
27-28 

HONDAV 
TlIBD*r 

"The  SPIELER"  1  <^'"^T.ilL. Alan  HjJe  -  Benee  Adorec           ̂         Sound  Cartoon Fnrd  KohlM  and  CIvdt  Cook         \       Talking  Comedy 

SOUND  PICTURE  mov^c^n^w^ 
29-30 
WIDNESDSr 
TBtRSBAI 

"Blackwaters"  ,  ̂^^.S™- 
ALL  STAR  CAST              |    Talking  Ccmedy 

lOOVo  Talking  PicUire         Pjtte  TiDig 

31- 1 
saukday 

"Not  Quite  Decent"  j  ro^i^^^m.v 

Louise  Dresser     Allan  Lane         i        TTiEASiJRERi  rep.5BT 
June  CoUver                     |        Color  CJmiic 

Talking  and  Sound            Movietone  Nws 

circus  Hired  for.Comedy 

SMART  DRESSES 
FOR  SUMMER  WEAR YOL'TOFLL  LOOKl^C  FOrt  MI15  a MATRON.,    LNtSLAL  VALVES. Ail  Spring  Coals    «Q  QJ 

GreaUy  Reduced.  "7 

"For  Your  Material  Welfare" 

GREENFIELD  LUMBER  COMPANY 
1128  ISLAND  AVE..  Mc  KcXS  ROCKS 

^OARTIER-S RESTAIRANT Quabry  Food— Quick  Service 

Real  EaUte  liDi 
The  RoxiaD 

Latest  Styles 

FURNTTURE 
BEDDING 

CARPETS 

Let  [I]  blaa 
FRIGIDAIRE 
Urr  INSTJILLMENTS $  109 

McKees  Rocks  Furniture  Co. 

AFTER  IHE  YHOW 

PALLV 

theatre,  Kearney,  Neb.,  is  using  the  back  page 
of  his  organ  to  list  the  week's  attractions. 
"The  Theatre"  thinks  this  would  have  been 
improved  by  using  small  cuts. 
The  House  Organ  Exchange  now  registers 

a  total  of  66  he-men  exhibitors  who  haven't 
forgotten  that  the  most  effective  way  to  get 
help  from  others  is  to  put  in  your  oar  for 
them  as  well.    And  they're  all  willing  to  wel- 

WORLD  THE.ATRE  NEWS 
There    Is    No    Substitute    For    World  Entertainme 

LEFKOWrrZ  DRUG  CO.  —  CUT  RATE  DRUGS  —  ZSI  Cliartien  *4Te.    Federal  9Z04 

come  any  new  comers  who  believe  in  that 
same  creed 

Bbalace  ITbeatrc EAST  MAIN  STREET TORRINGTON.  CONN. 

VOL.  in WEEKLY  NEWS 
\'eiitiiated 

by 

Tyhpoons 

WEEK  OF  JUNE  9th Free  Parking Weather 
Inside  Like Our  Shows 

J.  QUITTNER J     SCANLOX.  Managi 

"SIDE  SHOW 
With  Merit  Provost — Ralph Graves,  also 

FREE  CHINA 
Tuesday,  March  5th 

4  —  Acts  Vaudeville  —  4 Headed  By 
RICHY  SCHAFER.'S  PLAY- MATES in 
"A  Class  In  Jazzology" 

"Floating  College" 
SALLY  O'NEIL 

Wednesday  and  Thursday March  6th  and  Tth 
(  the  Heart  of 

FINE  FURNITURE 
Rugs  and  Linoleum 

F.  C.  SCOTT  &  SON 

Baumgartner's ANYTHING 
And 

EVERYTHING 
YOU  NEED 

WALL 

PAPER 

ECK'S 

PAINT  STORE 

'Desert  Song,"  Sight  And 
Sound  Extravaganza 

Opens  Sunday,  June  9th 

Hui 

nily 

-FOUR  SONS" A  Romance  of  Youth 
A  Saga  Of  Motherhood— the Biggest  Screen  Hit  In  Years 
Friday  -  Saturday  -  Sunday 

March  8-9-10 Sensational  Mu.sical  Revue 
"Peggy  From  Parce" Cast  of  30 

Chorus  of  10  Local  Girl; 
Aui;menled  Orchest 

Kodak  Finishing 
Enlarging.  Framinc 

MIDWEST 
CAMERA  SHOP OLSON'S 

Leather  Goods 

;  big  hit 

fea- 

taken  from sses  of  1928 

"SHADY  LADY" With 

PHYLLIS  HAVER 

After  This  Good  Show  Eal  a( 
THE  MID-CITY  CAFE 

DEPENDABLE  QUALITY 

ASK    TO    HAVE    YOUR    NAME    PLACED    ON    OUR    MAILING  LIST 

New  Angles  Of 
Vitaphone  Magic 

In  "Desert  Song" 
In  no  other  picture  has  there  been 

so  convincing  a  demonstration  ol 
the  possibilities  of  the  Vite-phone  as 
in  "The  Desert  Song,"  which  comes to  the  Palace  Sunday,  and  which 
will  go  down  in  screen  history  as  the 
first  musical  play  to  be  transferred 
in  its  entirety  to  the  motion  picture 
screen. 
Other  "all-talking"  pictures  had 

already  been  made  by  Warner 
Brothers,  and  also  many  which  in- 

cluded singing,  but  when  they  un- 
dertook the  production  of  "The Desert  Song"  they  were  confronted with  a  new  problem — the  inclusion of  a  large  chorus  for  the  ensemble numbers,  with  its  members  grouped 

all  over  the  settings  which  consti- tuted the  scenes  of  the  play. 
How  well  they  met  this  situation 

Is  indicated  by  the  fact  that  the chorus  consists  of  one  hundred  men and  women,  and  that  they  bring  to 
the  screen's  first  operetta  the  most glorious  ensemble  work  ever  heaxd 
In  America. 

Many  of  the  singers  were  soloists who  had  never  before  worked  in chorus,  or  who  had  graduated  from that  estate  into  principal  parts,  and 
so  great  was  the  number  of  these 
that  the  ensemble  of  "The  Desert Song"  might  almost  be  described  as a  chorus  of  principals.  Sigmund Romberg's  lilting  music  is  played  by 
the  Vitaphone  Sjonphon?  Orchestra. The  all-star  cast  includes  John 
Boles.  Carlotta  King,  Louise  Fa- zenda.  Johnny  Arthur.  John  Miljan. 
Myrna  Loy,  Jack  Pratt.  Marie  Wells. Edward  Martindel,  Robert  E.  Guz- 

man and  many  others,  and  was  pro- duced under  the  direction  of  Roy Del  Ruth.  Harvey  Gates  adapted 
the  book  of  the  operetta  to  the 
screen. The  desert  scenes  are  exception- 

ally beautiful. 
Hear  And  See 
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House  Organ  Exchange  Members 

Delmar  Harris,  Harris  theatre,  Concor- 
dia, Kansas. 

The  Theatre  Bulletin,  150  North  Ham- 
ilton Street,  Columbus,  Ohio. 

Walter  E  Parks,  Liedo  theatre,  Win- 
chester. Ky. 

W.  H.  Bergmann,  World  theatre,  Kear- 
ney, Neb. 

Howard  K.  Allen,  Beeville,  Texas. 
F.  R.  Loth,  Wayne  theatre,  Waynes- 

boro, Va. 
E.  D.  Yarbrough,  Sheboygan  theatre, 

Sheboygan,  Wis. 
Irving  Harris,  20  West  Hill,  Highgate, 

London,  No.  6. 
Wayne  W.  Leyrer,  Ventnor  theatre, 

Ventnor  City,  New  Jersey. 
C.  Elmer  Nolle,  Jr.,  Grand  theatre,  Bal- 

timore, Md. 
Roberta  Lewis,  Empress  theatre,  Co- 

lumbus, Ohio. 
William  T.  Meeks,  Murray  theatre,  Mil- 

waukee, Wis. 
W.  A.  Popham,  Starland  theatre,  Win- 

nipeg, Man.,  Canada. 
F.  N.  McCuUough,  Drake  theatre,  Oil 

City,  Pa. 
Terry  McDaniel,  Manager,  Wilson  thea- 

tre, Wilson,  N.  C. 
Hal  D.  Neides,  Grauman's  Egyptian theatre,  Hollywood,  Cal. 
New  Capitol  Newsette,  New  Capitol 

theatre,  Alexandria,  Va. 
Wally  Nordby,  Indiana  theatre,  In- 

diana, Pa. 
Orpheum    News,    Orpheum  theatre, 

Clarion,  Pa. 
C.  C.  Pippin,  Strand  theatre,  York,  Pa. 
A.  E.  Post,  Crown  theatre.  Laramie, 

Wyoming. 
Publix  News,  Riviera  theatre,  Omaha, 

Nebraska. 
Russell  C.  Roshon,  Columbus  Amuse- 

ment Co.,  New  Kensington,  Pa. 
W.  P.  Riggins,  Strand  theatre,  Jesup. 

Ga. 
Montague  Salmon,  Boulevard  theatre, 

Los  Angeles. 
John  J.  Scanlon,  Palace  theatre,  Tor- 

rington,  Conn. 
F.  J.  Shayne,  Theatre  Corporation  of 

America,  Washington,  D.  C. 
George  E.  Shivers,  Rivoli  theatre.  New 

York  City. 
Benjamin  Shnitka,  Royal  theatre,  In- 

nisfail.  Alberta,  Can. 
H.  Shulgold,  Imperial  Chain  Theatres, 

1001  Clark  Bldg.,  Pittsburgh,  Pa. 
Albert  Sidlinger,  Palace  theatre,  Mar- 

ion, Ohio. 
Kenneth  Tallmadge,  Temple  theatre, 

Saginaw,  Mich. 
Reinhold  Wallach,  Lake  theatre,  Mil- 

waukee, Wis. 
Reinhold  Wallach,  Sheboygan  theatre, 

Sheboygan,  Wis. 
Vic  Walker,  West  Coast- Walker,  Santa 

Ana,  Cal. 
L.  J.  Wegener,  Rialto  theatre.  Fort 

Dodge,  Iowa. 
Wener  &  Green,  Russell  theatre.  Glace 

Bay,  Nova  Scotia. 
R.  H.  Zerbel,  Delft  theatre,  Marquette, 

Mich. 
H.  M.  Addison,  Great  Lakes  theatre, 

Buffalo,  N.  Y. 
Don  Adler,  Empress  Circuit,  Fairbanks, 

Alaska. 
Archie  Baley,  Riviera  theatre,  Omaha, 

Neb. 
F.  M.  Boucher,  Empire-Colonial-Win 

Theatres,  Winchester,  Va. 
L.  W.  Carroll,  Majestic  theatre,  Bur- 

lington, Vermont. 
T.  R.  Clemmons,  Jefferson  theatre, 

Beaumont,  Texas. 

C.  K.  Conner,  Auburn  theatre,  Auburn, 
Maine. 

H.  A.  Cook,  Criterion  theatre,  Macon, 

Ga. I.  G.  L.  Drummond,  Hippodrome  thea 
tre,  BP.  Aukland,  County  Durham,  Eng land. 

Stephen  Dziadik,  Derby  theatre,  Derby. 
Conn. 

L.  D.  Everett,  Saenger  theatre.  Mobile, 
Ala. 

Lester  M.  Fagg,  Panida  theatre,  Sand 
point,  Idaho. 

L.  O.  Gardner,  Neptune  theatre,  39th 
and  Bell,  Kansas  City. 

Charles  P.  Gilmore,  Orpheum  theatre, 
Oswego,  N.  Y. 
John  Goldstone,  Empire  Picture  House, 

Hiiddersfield,  Yorkshire,  England. 
R.  W.  Hester,  North  State  theatre, 

Goldsboro,  N.  C. 
Verner  Hicks,  Arcadia  theatre,  Olney, 

111. 
Bob  Kelley,  Greater  Palace  theatre, 

Dallas,  Texas. 
The  Lake  Tales,  Lark  theatre,  McMinn- 

ville,  Ore. 
William  Leggiero,  Liberty  theatre, 

Sharon,  Pa. 
O.  M.  Linn,  Y.  M.  C.  A.,  Coatesville, 

Pa. Samuel  H.  Marks,  Palace  theatre,  Lon- 
don, Ontario,  Canada. 

J.  H.  Marolf,  Capitol  theatre,  Iron 
Mountain,  Mich. 
Edward  F.  Masters,  Peoples  theatre, 

Chanute,  Kansas. 
WiUiam  T.  Meeks,  Shorewood  theatre, 

1535  Oakland  Ave.,  Milwaukee,  Wis. 
B.  Mouland,  Savoy  theatre,  Clayfield, 

Brisbane,  Australia. 
Ben  Mueller,  California  theatre,  Santa 

Rosa,  Cal. 

Unique  Prologue  Used 

As  Stage  Attraction 

For  "The  Desert  Song 

33  Radio  Stations 

Boost  "Rainbow  Man  " 

Over  Columbia  Chain 

(Special  to  the  Herald-World) 
NEW  YORK,  June  18.— A  radio  hookup  of 

33  stations  and  the  Columbia  Broadcasting 
company  broadcasted  from  radio  station 
WABC,  two  of  the  song  hits  especially  written 
for  "The  Rainbow  Man,"  Eddie  Bowling's 
first  all-talking  Sono-Art  picture. 

The  two  songs,  "Sleepy  Valley"  and  "Little 
Pal,"  were  sung  by  master  Gilbert,  an  eight 
year  old  boy,  who  has  won  considerable  suc- 

cess during  the  past  three  years  on  the  pro- 
fessional stage,  and  who  is  a  personal  friend 

of  Frankic  Darro,  who  is  featured  in  the  pic- 
ture. 

It  is  estimated  that  the  program  was  heard 
by  the  20  million  persons  who  regularly  tune 
in  for  "Kansas  Cleaning  Hour"  each  week. 

Exhibitors  Herald-W'orld, 407  S.  Dearborn  St., 
Chicago,  III. 

"The  Theatre": 
Please  enroll  me  as  a  member  of  The 

House  Organ  Exchange.  I  will  exchange 
house  organs  with  other  members. 
Name  

Theatre  

A  ddress  

Despite  the  fact  that  theatregoers  of  New 
Orleans  were  disappointed  in  the  non-appear- 

ance of  the  publix  unit  at  the  Saenger  theatre 
during  the  run  of  "The  Desert  Song"  and  the 
"Show  Boat,"  the  management  staged  a  pro- 

logue entitled  "Dixie  Moon"  one  of  the cleverest  seen  on  the  local  stage  for  many 
season. 
Opening  on  a  full  stage  a  typical  southern 

mansion  was  discovered  and  on  the  lawn  were 
a  bevy  of  the  belles  and  beauxs  of  long  ago. 
In  the  distance  can  be  seen  the  cane  and  cot- 

ton fields  and  the  lazy  Mississippi.  It  was  a 
house  party  and  those  who  took  part  were 
Misses  Alsia  Corbera,  Maxine  Crowley, 
Dorothy  Praetorius  and  Lois  Winter  and 
Messrs.  Fred  Haab,  Teddie  Lala,  Robert  Sher- 

man and  Anthony  Chisesi,  all  of  New  Orleans. 
Josie  Corbera,  in  cork  and  pigtails,  plays 
"Topsy."  Jo  Griffith,  the  only  outsider  on  the stage,  is  a  tenor  well  known  for  past  work, 
who  was  brought  especially  for  the  week. 
To  add  the  final  touch  of  realism  to  the 

offering,  a  sextette  of  negro  voices  in  oldtime 
harmony.  The  orchestra  under  the  direction 
of  Castro  Carazo  rendered  appropriate  music. 
Wesley  Lord  at  the  organ  sustained  his  pre- 

vious reputation. 

Street  Bally hoos  are 

Proving  Successful  on 

"Broadway  Melody 

Street  ballyhoos  are  proving  the  most  suc- 
cessful way  of  exploiting  M  G  M's  "The 

Broadway  Melody"  to  record  breaking  at- tendance. In  Ogden,  Utah,  manager  Harry 
Ashton,  of  the  Paramount  theatre,  arranged 
for  a  float,  in  the  Ogden  Fiesta  Parade.  This 
float  was  a  large  touring  car,  completely 
covered  with  white  roses.  In  the  rear  seat 
was  an  attractive  girl,  dressed  in  a  dancing 
costume  and  on  the  sides  of  the  car  were 
banners  announcing  the  name  of  the  picture 
"The  Broadway  Melody"  was  also  printed  on 
all  of  the  tickets  at  the  Fiesta  Baby  show. 

Uses  Toy  Balloons 
When  the  picture  played  the  Adams  theatre 

in  Detroit,  the  ballet  girls  from  a  Publix 
unit,  a  fleet  of  Chrysler  cars  and  a  batch  of 
toy  balloons  were  used  by  Oscar  Doob,  pub- 

licity director  of  the  Adams  theatre.  The  girls 
released  1,000  balloons  in  Grand  Circus  Park 
and  each  balloon  carried  a  free  admission 
ticket  to  the  theatre. 

Stilt  Walker  Ballyhoo 
Manager  H.  G.  Carroll  of  the  Cataract  the- 

atre, Niagara  Fall,  New  York,  used  a  stilt 
walker  as  a  ballyhoo  to  exploit  this  picture. 
A  stilt  walker  .was  hired  to  walk  the  streets 
for  four  days  and  the  local  papers  carried  two 
columns  stories  and  pictures  on  the  picture. 
He  decorated  his  lobby  with  special  cut  outs 
and  used  a  loud  speaker,  located  on  the  mar- 

quee, to  broadcast  the  song  hits  from  the 

picture. 
Gives  Season  Pass; 

Records  It  in  Film 

Louie  Charninsky,  manager  of  the  Pant- 
ages  theatre,  Kansas  City,  not  only  gave 
"Dutch"  Zwilling,  manager  of  the  Kansas 
City  American  Association  baseball  club,  a 
season  pass  to  the  Pantages  theatre,  but 
had  Billy  Andlauer  on  hand  to  make  a  pic- 

ture of  the  presentation,  which  was  shown 
as  a  part  of  the  weekly  newsreel,  as  well 
as  given  good  space  in  local  newspapers. 
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nOTION  PICTURES 

AT  GREENVILLE 

SUNDAY  APR  I"*  W  BEST  Glf?L 
TWO  SHOWS  2  30-  S  (Kt        JIARY  PICKfORS 

WED.  APR.  17     THE  WTER  HOLE  ̂ JftCK  HOLT 
WEO.  m.Vf  r  UNCLE  TOMS 

THURS.  -15  1.       CABIN ^ 
WED.  MAY  !     THREE  WEEK  ENDS' ClARA  SOW 

WCO.  MAY  8   'THE  SINGING  FOOC AL  JOLSON 

SUNDAY  MAY  M  SORRELL  AND  SON' TWO  SHOWS  2:30- 8-00  H.B-WARHEf^ 

WED.  ftAY  15     WHAT  A  NIGHT' BEM  OAMIELS 

WEO.MAYai  "ACROSS  THE  ATLANTIC^ MONTE  BUUE 

SUNDAY  MAY  U  RAMONA 
TWO  SHOWS  2-30-»»    OOLORES  DEL  WO 

WED.  MAY  2S   W-D  IRON  SIDES' 

The  above  picture  is  of  a  bcdlyhoo  stunt,  arranged  by  M.  Feldman,  owner  and  manager  of 
the  Grand  Palace  theatre,  Newark,  N.  J.,  used  to  exploit  Columbia's  "Court  Martial,"  when 
that  picture  played  his  theatre  on  Decoration  Day,  May  30.  In  a  letter  to  "The  Theatre" 
he  states  that  he  is  showing  talking  pictures,  in  a  900  seat  house,  changing  four  times  per 

week  and  charging  20  and  15  cents. 

June  Bride  Playup  Always  Clicks 

At  B.O.  in  Cooperative  Tieup 
June  Bride  stunts  never  fail  to  click  as  a  box  office  attraction  and  now  is  the 

time  to  play  tliem  for  all  they  are  worth.  As  you  know,  most  every  one  in  the 

community  knows  everyone  else;  they'll  know  the  bride,  the  groom  and  just 
every  one,  who  is  any  way  concerned  in  the  nuptial  affair  and  this  intimacy  plus 
a  lot  of  natural  curiosity  will  swell  the  receipts  in  the  cash  box. 

But  in  order  to  play  fair,  let  the  entire  community  take  what  part  they  can 
and  make  it  a  regular  cooperative  affair,  with  all  the  merchants,  newspapers  and 
townfolks  plugging  for  you.  Here  is  the  way  in  which  Owen  McKivitt,  man- 

aging director  of  the  Venetian  and  Rialto  theatres  in  Racine,  affected  a  three 
cornered  tieup,  which  netted  the  theatre  a  lot  of  dimes,  publicity  and  front 

page  stories. 

Harry  West  of  the  Greenville  theatre, 
Greenville,  Cal.,  mailed  the  above  pro- 

gram to  patrons  of  his  theatre.  The 
program  is  a  photograph,  taken  on  photo- 

graphic post  cards.  The  idea  is  very  good, 
but  as  to  its  expense,  in  comparison  to 
regularly  printed  cards  we  cannot  say,  but 
it  is  novel  and  sure  to  attract  considerable 

attention. 

Unique  Exploitation 

Ideas  Used  to  Promote 

"Trial  ofMaryDugan  " 
Many  novel  and  unique  exploitation  ideas 

are  being  used  in  the  comprehensive  cam- 
paigns, being  waged  to  exploit  "The  Trial  of 

Mary  Dugan." When  this  picture  played  the  Shea  theatre, 
Jamestown,  N.  Y.,  manager  Bob  Horning  ef- 

fected a  tieup  with  the  Glebea  preparations, 
through  the  Eckard  Cut  Rate  Medicine  com- 

pany. The  drug  company  ran  special  display 
ads  in  the  newspapers,  of  no  less  than  40 
inches  each,  playing  heavily  on  the  show  and 
using  mats.  The  theatre  gave  away  a  special 
letter  from  May  Davis,  beauty  expert,  telling 
each  lady  patron  the  exact  beauty  preparation 
to  use  for  her  particular  skin.  A  millinery 
shop  made  a  full  window  display  of  Norma 
Shearer  hats  and  a  hotel  shoe  shop  featured 
stills  of  Miss  Shearer,  exploiting  her  with 
Deauville  slippers.  Horning  also  sent  a  copy 
of  a  summons  for  jury  service,  to  the  various 
homes  in  the  city,  demanding  that  the  receiver 
of  the  summons  attend  the  theatre. 

In  Fort  Worth,  Texas,  Marsline  Moore  of 
the  Worth  theatre  concentrated  his  campaign 
on  posted  billing  of  the  picture.  One  week  in 
advance  he  had  posted  16  twenty-four  sheet 
stands,  ISO  block  three  sheets,  150  pictorial 
threes,  banners  and  one  sheets  throughout  the 
city.  5,000  hangers  were  distributed  in  auto- 

mobiles in  the  downtown  district  and  two 
young  ladies  passed  out  summons  on  the 
streets.  Moore  also  built  a  special  lobby  dis- 

play, using  shadow  boxes. 

Pope  Approves  Religious  Films 
ROME. — Films  as  a  medium  for  religious  teaching 

in  Italy  have  been  approved  by  the  Vatican.  The 
Religious  Cinematograph  Society  has  been  founded 
and  will  produce  films  for  the  Catholic  church. 

The  tieup  was  made  between  the  Venetian 
theatre,  the  Racine  Journal-News  and  forty- 
seven  Racine  merchants.  The  problem  was 
to  find  the  city's  first  June  bride.  This  couple 
was  obliged  to  present  itself  at  the  theatre  the 
night  of  June  3  to  receive  the  various  gifts 
donated  by  the  forty-seven  merchants  who 
cooperated  in  the  event. 
The  Racine  Journal-News  gave  the  June 

Bride  contest  front  page  publicity  several  days 
before  the  event  and  devoted  news-space  dur- 

ing the  event.  When  the  winners  were  an- 
nounced their  photos  were  featured  on  the 

front  page  of  the  paper  together  with  a  story 
of  the  reception  at  the  theatre  giving  the  com- 

plete details  of  the  event. 
Merchants  Cooperate 

Three  days  before  the  winning  couple  were 
to  make  their  appearance  at  the  theatre,  all 
the  merchants  cooperating  in  the  contest,  I'an 
June  bride  advertisements  in  the  Journal- 
News,  in  each  case  telling  what  their  gifts  to 
the  June  bride  would  be  and  also  in  most 
instances  mentioning  the  name  of  the  Vene- 

tian theatre.  This  edition  of  the  paper  was  a 
Friday  evening  edition  and  consequently  there 

was  publicity  for  the  Venetian  theatre  on  al- 
most every  page  of  the  paper. 

Gifts  of  a  number  of  the  merchants  were 
also  placed  on  display  in  the  lobby  of  the 
Venetian  theatre  so  that  people  who  attended 
the  theatre  were  reminded  of  the  event.  The 
newspaper  publicity  given  this  event  extended 
for  over  a  week  in  the  Racine  Journal-News 
and  needless  to  say  attracted  a  great  deal  of attention. 

Library  Display 

The  picture  run  in  connection  with  the  ap- 
pearance of  the  June  bride  was  M  G  M's  "The 

Bridge  of  San  Luis  Rey"  and  considerable additional  publicity  was  given  the  show  by 
McKivitt.  He  arranged  a  tieup  with  the 
Racine  Public  library  and  had  printed  sev- 

eral thousand  book  markers  advertising  the 

picture. 
The  librarian  arranged  for  the  placing  of 

these  markers  in  the  library  books  as  they 
were  distributed.  AIcKivitt  further  arranged 
for  an  interesting  display  in  the  library  with 
stills  from  the  photoplay  attractively  arranged 
on  a  board  set  on  a  standard  with  a  spot  light 

playing  upon  it. 
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THE  SHORT  FEATURE 

Hal  Roach  to  Make  Only  Sound 

Comedies;  Silent  "Gone  Forever 
The  production  schedule  for  the  Hal  Roach  studios  does  not  include  any  silent 

comedies;  all  will  be  made  with  sound  and  dialogue,  according  to  a  statement 
recently  issued  by  Roach.    In  commenting  on  the  comedy  situation  Roach  made 

the  following  statement:    "Silent  comedies  are  gone  forever  and  unless  there 
should  be  some  unexpected  return  to  the  vogue  of  silent  films,  or  an  unforseen 

demand  for  non-talking  pictures,  we  will  continue  to  make  all  our  comedies  with 

dialogue  and  sound." 
Roach  has  just  completed  his  first  scheduled 

series  of  12  all-talking  comedies  and  will  con- 
tinue to  produce  two-reel  audiens  for  weekly 

release. 
No  silent  subjects  are  included  in  the  pres- 

ent Roach  program  and  in  the  future,  each  of 
the  four  production  units,  Laurel  and  Hardy, 
Charley  Chase,  Our  Gang  and  Harry  Langdon 
will  make  one  a  month,  insuring  the  release 
of  one  Roach  sound  picture  per  week. 

In  accordance  with  their  first  talking  pro- 
gram, each  of  the  four  units  has  completed 

three  sound  films.  The  Laurel-Hardy  unit 
produced  "Unaccustomed  As  We  Are,"  "Berth 
Marks,"  and  "Men  O'War." 
Charley  Chase  was  starred 

Squawk,'  "Leaping  Love"  and 
Our  Gang  talked  in  "Small 
roadin'  "  and  "Boxing  Gloves.' unit,  under  the  personal  direction  of  Hal 
Roach,  made  "Hurdy  Gurdy,"  "Madame  Q" 
and  "Dad's  Day." 

face  it  in  a  way  that  we  have  never  faced  it 
before — this  tremendous  problem  of  unemploy- 

ment, and  the  problem  of  the  great  mass  of 
our  people,  housed  under  conditions  which 
none  of  us  would  care  to  live  under  our- 

selves. I  am  very  glad  to  have — I  was  going 
to  say — to  have  seen  you,"  he  continued,  "I have  not  seen  you,  but  I  can  imagine  you. 
I  am  very  glad  to  have  met  you  and  to  have 
had  the  opoprtunity  of  saying  these  things  to 

you.  Good-bye." 

in  "The  Big 

"Hay  Fever." 
Talk,"  "Rail- The  all  star 

English  Premier  Will 

Speak  on  Fox  Movietone 
The  English  Premier,  Ramsay  MacDonald 

will  deliver  a  message  directly  to  the  people 
of  the  United  States,  on  Fox  Movietone.  This 
is  said  to  be  the  first  time  in  history  that  such 
a  message  has  been  given. 
The  pictures  and  talk  are  a  striking  illus- 

tration of  the  new  Premier's  desire  to  pro- mote the  niost  cordial  relations  with  America 
and  is  as  follows : 

"My  concerns  are  going  to  be  for  my  coun- 
try— my  country  at  home  and  my  country  as 

an  influence  abroad.      At  home  we  have  to 

Sound  and  Silent  Program 

Proves  Unique  Success 
(Special  to  the  Herald-World) 

WINNIPEG,  June  18.— A  combination  of  a 
silent  feature  and  sound  shorts  was  arranged 
by  Manager  D.  E.  L.  Fisher  for  the  Garrick 
theatre,  that  proved  to  be  a  unique  success. 
The  feature,  "Hit  of  the  Show"  was  pre- sented with  an  organ  accompaniment  and  the 
remainder  of  the  bill  made  up  of  sound  short 
subjects. 

Releases 

"The  Year,"  Pathe  Short 
Held  Over  in  New  York 

(Special  to  the  Hcrald-lVorld) 
NEW  YORK,  18.— "The  Year,"  a 

one-reel  Pathe  picture  which  went 
into  the  Rialto  on  June  1,  has  been 
held  over  for  the  run  of  "The  Cocoa- 
nuts."  This  short  subject  interprets the  four  seasons  with  music  and  was 
produced  as  a  prologue  for  any  big 
feature  production  "The  Year"  was 
produced  by  Joseph  O'Sullivan  and supervised  by  Terry  Ramsaye.  It 
has  been  booked  by  the  RK  O  cir- 

cuit and  will  open  soon  in  the  De- 
troit Kunsky  houses. 

WEEK  OF  JU^E  23 
EDUCATIONAL — "Trusting  Wives,"  Coronet  Talk- ing Comedy,  two. 
PATHE — "Foot  Work,"  Sportlight,  one;  "A  Close 

Shave,"  Handy  Andy,  two;  "Concentrate,"  Sound 
fable,  one;  "Queen  of  tlie  Northwoods,"  serial, Clair,  No.  6. WEEK  OF  JUNE  30 

EDUCATIONAL— "Rubbing  It  In,"  Al  Alt,  Cameo, 
one — "Studio  Pests,"  Jerry  Drew,  Ideal,  two. 

PATHE— "Untitled,"  Fable,  Two-thirds;  "Topics  of 
the  Day,"  No.  27;  "Uncle's  Visit,"  Smitty  Series, 
two;  "Untitled  Sportlight,"  one;  "Tropical  Pips," 
Topic,  one-third. 

UNIVERSAL— "Bottles,"  Snappy,  one;  "The  Re- 
ward," A  Final  Reckoning,  No.  12;  "Early  to 

Wed,"  Mike  and  Ike,  Stern,  two;  "A  Close  Call," Featurette,  Chandler,  two. 
WEEK  OF  JULY  7 

EDUCATIONAI^"Don't  Be  Nervous,"  Lloyd  Ham- 
ilton talking,  two — "Top  Speed,"  Al  Alt,  Mermaid, 

two. 
MGM — "Brown  Gold,"  Oddity,  one;  "Untitled," Event,  one. 
UNIVERSAL— "Ice  Man's  Luck,"  Oswald,  one; 

"Pirate  Gold,"  Stevenson,  two;  "T'lying  Fools," 
Collegians,  two;  "Newlyweds  Angel  Child," 
Snookums,  two;  "The  Wallop,"  (Re-issue)  Harry 
Carey,  two. WEEK  OF  JULY  14 

EDUCATIONAI^"Lucky  Breaks,"  Al  Alt,  Cameo, 
one;  "Untitled,"  Lupino  Lane,  two. 

M  G  M — "Oriental  Motoring,"  oddity,  one. 
UNIVERSAI^"Double  Trouble,"  Lake,  one;  "Mu- 

tiny," Kingston,  two;  "Fly  Cops,"  Stern  Bros.,  two; "Ridin'  Leather,"  Curwood,  two. 

Newspictures 

MGM  NO.  87. — Glorious  spectacle  as  150  troops  in 
Washington  bear  biggest  United  States  banner — Rich  floral  carpet  decorates  street  at  Italian  church 
fete  in  Italy — 27,000  youngsters  in  huge  field  day 
meet  at  Detroit. 

KINOGRAMS  NO.  5508.— Labor  victory  thrills  the 
voters  of  Britain — Walter  Hagen  and  Miss  Glenna 
CoUett,  United  States  champion  golfers,  return  to 
New  York — George  Simpson  of  Ohio  State  sets 
world  mark  for  100-yard  dash. 

KINOGRAMS  NO.  5509.— Choose  Austrian  girl  to 
wear  beauty  crown  at  Galveston — 299  new  officers 
join  Uncle  Sam's  army  from  West  Point — French and  Americans  join  in  Memorial  Day  tributes,  at 
tomb  of  Unknown  Soldier. 

INTERNATIONAL  NEWSREEL  NO.  47.— London 
crowds  wildly  acclaim  election  results— ̂ Walter 
Hagen  returns  from  Europe  after  annexing  the 
British  open  title — ^France  and  America  join  in 
honoring  war  dead. 

PARAMOUNT  NEWS  NO.  92.— George  Simpson  of 
Ohio  State  breaks  100-yard  mark — Huge  fiag  is 
featured  at  Capitol  on  Flag  Day — 40,000  see  Blue 
Larkspur  win  Belmont  stakes. 

PATHE  NEWS  NO.  50.— George  Simpson,  Ohio  State 
lad.  breaks  100-yard  dash  record— New  dredge 
speeds  placer  gold  mining — France  starts  new  open air  schools. 

R  L  A  Completes  Six  for 
Home  Talking  Company 

The  recording  Laboratories  of  America, 
Inc.,  have  just  completed  six  more  subjects 
for  the  Home  Talking  Productions.  They 
include  Phil  Baker,  Eddie  Bowling  and 
Erno  Rapee. 

Talking  tests  also  were  made  for  Uni- versal of  several  artists  for  its  coast  stock 
company. 

W.  W.  Clark  and  Hal  Roach 

Discuss  All-Musical  Films 
(Special  to  the  Herald-World) 

HOLLYWOOD,  June  18.— W.  W.  Clark 
manager  of  the  music  and  record  division  of 
the  Victor  Talking  Machine  Company,  is 
here  discussing  plans  with  Hal  Roach  for  pro- 

ducing all-musical  films.  Roach  recently 
signed  a  five-year  contract  with  the  Victor 
company  for  exclusive  Victor  operation  of 
the  Roach  sound  equipment. 

"Snookums"  to  Universal 

For  "Sunny  Jim"'  Series 
Lawrence  McKeen,  Jr.,  who  rose  to  fame 

as  "Snookums,"  in  "The  Newlyweds  and 
Their  Baby"  comedies,  made  by  Stem  Brothers 
has  been  signed  by  Universal  for  a  new  series 
of  two  reel  comedies  to  be  called  the  "Sunny 
Jim"  series.  He  will  be  under  the  direction  of Gus  Meins. 

Abrahams  Is  Appointed 

Assistant  to  Tom  Namac 
A.  P.  Waxman  has  appointed  Sanford 

M.  Abrahams,  of  the  Warner  Brothers 
press  staff,  as  assistant  to  Tom  Nemac, 
publicity  and  advertising  manager  for  Vita- 
phone  short  subjects. 
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Vitaphone  Acts 
BABY  ROSE  MARIE  (809).  Scene:  Drawing  room.  Four 

year  old  ciild  sinking  these  numbers:  a.  "Heigh  Ho";  b. "Who  Woiildn't  Be  Jealous  of  Tou";  c. '  "Don't  Ba 
Like  That." THE  BLUE  RIDGERS  With  Cordelia  Mayberry  (795). 
Scene:  Interior  of  mountain  cabin.  Four  mountaineers 
and  a  "gal  from  th'  feud  county"  sing,  dance  and  play syncopation  as  it  exists  in  the  mountain  country  of  the 
South.  Niunbers:  a.  "Trail  of  the  lonesome  Pine";  b. "Oh  Susanna";  c.  "Medley." 

EL  BRENDEL  AND  FLO  BERT  (789),  in  "Beau  Night." 
Scene:  Living  room.  Ctomedian  of  "Wings,"  "The (jampus  Flirt"  and  other  stage  and  screen  successes  in short  sketch. 

TWIN  BEDS  TraUer  (3020).  Jack  Mulhall,  Patsy  Ruth 
Miller  and  Zasu  Pitts  introduce  picture  in  novel  bedroom 
scene.    A  First  National-Vitaphone  tallcing  production. 

SQUALL,  THE:  Score  (3251-32G1).  Synchronized  by  Vita- phone  Symphony  Orchestra.  Numbers  3251  to  3261  In- 
clusive. Reels  1  to  11.  First  National-Vitaphone  talk- ing production. 

THE  TIME,  THE  PLACE  AND  THE  GIRL:  Score  (3208- 3214).  Synchronized  by  Vitaphone  Symphony  Orchestra. Numbers  320S  to  3214  inclusive.  Reels  1  to  7.  Warner 
Bros. -Vitaphone  talldng  picture. 

ON  WITH  THE  SHOW:  Trailer  (3060).  Initial  all-color, 
all-singing,  aU-talking,  aU-dancing  traUer.  Sam  Hardy 
introduces  stars  of  picture.  Warner-Bros.  Vitaphone  talk- ing picture. 

BROADWAY  BABIES:  TraUer  (3008).  Alice  White  sing- ing a  number  from  the  picture.  Also  Broadway  Babies 
strutting  their  stuff.  First  National-Vitaphone  talldng  pro- duction. 

CAREERS:  Trailer  (2980).  Entire  cast  discusses  whether  a 
woman  is  justified  in  ruining  her  reputation  to  aid  her 
husband's  career.  Billie  Dove  spealis  from  the  screen. First  National-Vitaphone   talking  production. 

GAMBLERS.  THE:  Trailer  (2970).  Entire  cast  talks  in 
this  advance  agent.  Warner  Bros. -Vitaphone  talking  pic- ture. 

THE  VARSITY  THREE  (804)  in  "Blue  Streaks  of 
Rhythm."  Scene:  Drawing  room.  Phonograph  and  vaude- ville stars.  Babe,  Bob  and  Jack  Hauser  singing  and 
dancing.  Numbers:  a.  "That's  What  I  Call  Sweet 
Music";  b.  "I  Used  to  Love  Her  in  the  Moonlight";  c. "Baltimore." 

ALBERT  SPALDING  (801).  Scene:  Drawing  room.  Con- 
cert hall  violinist  playing  his  own  composition  "Alabama" 

first  time  on  screen,  also  "Valse  in  G  Flat"  by  Chopin. 
BUD  HARRIS  AND  FRANK  RADCLIFFE  (783)  in  'At 
the  Party."  Scene:  Street.  Negro  melodies  and  comics. 
Numbers:  a  "St.   Louis  Blues";  b.   "She's  Mine." 

GIRL  IN  THE  GLASS  CAGE.  THE  (2989).  Trailer. 
Loretta  Young  plays  the  girl  in  a  motion  picture  box  office 
and  Carroll  Nye  is  her  chatty  boy  friend. 

ROY  SEDLEY  AND  HIS  NIGHT  CLUB  REVUE  (796). 
with  Roy  Sedley  as  master  of  ceremonies,  assisted  by 
Beth  MUIer,  blues  singer,  and  BUly  Smith,  eccentric 
dancer.  Scene:  Night  club.  Numbers:  a.  "Blue  (Jrass"; 
b.  "I  Ain't  Takin'  Orders  from  No  One";  c.  "Sonny  Boy." 

MR.  AND  MRS.  JACK  NORWORTH  (787)  In  "Odds  and 
Ends."  Scene:  Drawing  room.  Norworth  of  musical comedy  fame  and  Dorothy  Adelphi.  his  wife,  in  patter  and 
songs  of  Norworth's  own  composition.  Numbers:  a. 
"Honey  Boy";  b.  "The  Man  and  the  Monkey";  a  "My 
Boy," IRENE  FRANKLIN  (777).  "The  American  Comedienne." Two  comedy  characterizations.  Scenes:  Restaurant  and 
nursery.  Numbers:  a.  "The  Waitress";  b.  "The  Flapper 
Mammy's  Lullaby." 

NINETY-NINTH  AMENDMENT.  THE  (776):  Comedy. Three  Broadway  stars.  Charles  Richman,  Veree  Teasdale 
and  Hugh  McConnell  appear  as  supporters  of  an  anti- gambling  amendment.     Scene:    Living  room. 

LEO  REISMAN  AND  HOTEL  BRUNSWICK  ORCHESTRA 
(770)  in  "Rhythms."  Scene:  Band  set.  Shadowgraph silhouettes  synchronized  with  music.  Numbers:  a. 
"Mooche";  b.  "Waters  of  Perkiomen";  o.  "If  I  Had  Tou"; 
d.  "Hyo  Mio";  e.  "Mllenberg  Blues";  f.  "Lonely";  g. 
"Some  of  These  Days." 

MACK  AND  PURDY  (2795)  in  "An  Everyday  Occurrence." Scene:  Parkway.  A  smart  guy  gets  himself  entangled 
after  a  few  words  with  a  smart  lady, 

CECILIA  (CISSIE)  LOFTUS  (792)  in  "Famous  Impersona- 
tions." Scene:  Drawing  room.  Imitation  of  Sophie 

Tucker  and  others.  Numbers:  a.  "Gonna  Get  a  Girl": 
b.  "Mama  Goes  Where  Papa  (Joes";  c.  Yiddish  version  of "Mama  Goes  Where  Papa  Goes." 

FRED  ARDATH  (785)  in  "The  Singing  Bee",  rustic  comedy. Scene:  Rustic  home.  Was  rube  comedian  of  the  Follies. 
Numbers:  a.  "I  Pagliacci":  b.  "Finiculi-Finicula" ;  c. 
"Bring  Back  My  Bonnie  to  Me." 

PALM  BEACH  FOUR,  THE:  (794).  night  club  Quartet. Scene:  Garden.  Stars  of  Helen  Morgan  Club,  Club 
Deauvllle,  and  European  clubs.  Numbers:  a.  "Some 
Sweet  Day";  b.  "Poo-Poo-Paroop" ;  c.  "Nobody's  Fault But  Tour  Own." 

JACK  WHITE  AND  HIS  MONTREALERS  (791)  in  a 
number  from  his  own  act  at  the  Frivolity  Club.  Scene: 
Night  club.  His  own  orchestra  and  two  pretty  accom- 

panists. Numbers:  a.  "I'm  Karazy  for  Tou":  b.  "Mean 
to  Me":  c.  "Goodby  Broadway:  Hello  Montreal";  d. "Finiculi-Finicula";  e.  "Laugh  Clown  Laugh";  f.  "I 
Pagliacci";  g.  "Over  There";  h.  "AnvU  Chorus";  1.  "Rose of  No  Man's  Land." 

BOBBY  FOLSOM  (788),  in  "Typical  Types."  Scene:  Draw- ing room.  Ziegfeld  beauty  and  leading  lady  of  variety 
stage,  doing  imitations.  Numbers:  a.  "Two  Little  Girls"; b.   "Tess";  c.   "I  Lost  My  Stockings." 

TINY  TOWN  REVUE  (784).  Scene:  Stage  set.  A  pageant 
of  the  LUliputians.  Dancing  and  singing  by  midgets. 
Numbers:  a.  "Tiny  Town  Opening";  b.  "The  Only  One 
to  Be";  c.  "Miss  Annabelle  Lee":  d.  "I  Scream,  You 
Scream,  We  All  Scream  for  Ice  Cream." 

GEORGE  BROADHURST  AND  COMPANY  (780).  in  "Three o'clock  in  the  Morning."  Scene:  Cabaret.  Drunken  sailor 
in  night  dub.  Numbers:  a.  "Anvil  Chorus";  b.  "Wobbly 
Walk." DESERT  SONG  OVERTURE  (2930).  Played  by  Vitaphone 
Symphony  Orchestra. 

HOT  STUFF:  Score  (3181-88).  Synchronized  by  Vitaphone Sjinphony  Orchestra.  Numbers  3181  to  3188,  inclusive. 
Reels  1  to  8.  A  First  National-Vitaphone  talldng  pro- duction. 

HOUSE  OF  HORRORS:  Score  (3161-67).  Synchronized  by Vitaphone  Symphony  Orchestra.  Numbers  3161  to  3167, 
inclusive.  Reels  1  to  7.  First  National-Vitaphone  talk- ing production. 

DESERT  SONG,  THE:  Score  (3141-54).  Synchronized  by Vitaphone  Symphonv  Orchestra,  including  exit  march. Numbers  3141  to  3154.  inclusive.  Reels  1  to  13.  3154  Is exit  marcii. 

SOUND  ACT 

RELEASES 

(Compiled  in  order  of  release,  the  most 
recent  release  being  listed  first.  Number 
of  release  follows  name  of  act.) 

HOUSE  OF  HORRORS:  Trailer  (2990).  Louise  Fazenda  and 
Chester  Conklin  at  ouija  table  in  spooky  looking  house. 
First  National-Vitaphone  talking  production. 

TWO  WEEKS  OFF:  Trailer  (2978).  Jack  Mulhall.  Dorothy 
Mackaill,  Jed  Prouty  and  Gertrude  Astor  at  seaside  cot- 

tage.   First  National-Vitaphone  talking  production. 
DUFFY  AND  GLEASON  (775),  in  "Fresh  from  Hollywood." 
Scene:  Park.  Jimmy  Duffy,  comedian  from  "Follies,"  in short  skit.  Numbers:  a.  "I'm  Mr.  Duffy  of  Mr.  GaUagher 
and  Mr.  Shean" ;  b.   "I've  Got  a  Horse  and  Cornet." 

JOSIE  HEATHER  (744),  in  "The  Character  Comedienne." Scene:  Drawing  room.  Scotch  comedienne  doing  three 
numbers:  a.  "There's  a  Welcome  There  for  You";  b. 
"Nervous  Girl";  c.   "We  Have  a  Wonderful  Girl." 

ARTHUR  AND  MORTON  HAVEL  (769),  in  "Playmates." 
Scene:  Drawing  room.  From  musical  comedy  "Just  a 
Minute,"  with  characterizations  of  "bad  egg"  and  "moth- er's boy."  Numbers:  a.  "I  Want  to  Be  with  My  Mammy 
Down  in  Miami";  b.  "Heigho  Ho  Cheerio." 

CODEE  AND  ORTH  (757),  in  "A  Bird  in  the  Hand." Scene:  Park.  Comedy  sketch  of  wayward  lady  feeding 
invisible  birds,  with  starving  boy  friend  standing  by  in agony. 

ISA    KREMER    (748).     Scene:     Living  room.     Two  popular 
melodies:  a.  "The  Second  Minuet";  b.  "Little  Sparrow." 

GRACE   LA   RUE   (739).     Scene:    Drawing  room.     Star  of 
"FoUies"  and   "Artists  and  Models"  in  Vitaphone  debut. 
Numbers:    a.  "Wliere's   the   Boy   For   Me";   b.  "I  Loved 
Your  Eyes." RED  DONOHUE  AND  U-NO  (734),  in  "A  Traffic  Muddle.' Scene:   Street.    Red  Donohue  with  U-No.  his  mule. 

GLAD  RAG  DOLL:  Score  (3121-28).  Synchronized  score 
played  by  Vitaphone  Symphony  Orchestra.  Numbers  3121 to  3128,  inclusive.    Reels  1  to  8. 

GLAD  RAG  DOLL:  Trailer  (3007).  Claude  Gillingwater. 
seated  in  armchair,  is  Questioned  by  reporter  concerning 
facts  in  making   this  Warner  Brothers-Vitaphone  pictiUB. 

FROZEN  RIVER:  Score  (2991-96).  Synchronized  score played  by  Vitaphone  Symphony  Orchestra.  Numbers  2991 to  2996.  inclusive.    Reels  1  to  6. 
TIME.  PLACE  AND  THE  GIRL.  THE:  TraUer  (2998). 

James  Kirkwood  in  guise  of  schoolmaster  caUs  upon  pupils, thus  introducing  cast. 
PRISONERS:  Trailer  (2979).  Ian  Keith,  as  district  attorney, 

introduces  leading  players  and  star.  Corinne  Griffith.  First 
National-Vitaphone  talldng  picture. 

SINCLAIR  AND  LA  MARR  (753).  In  "At  the  Seashore." Comedy.    Nimiber:  a.  "I've  Never  Had  a  Vacation." 
SATURDAY'S  CHILDREN:  Score  (3131-39).  Synchronized score  played  Vitaphone  Symphony  Orchestra.  Numbers 

3131  to  3139.  inclusive.  Reels  1  to  9.  F^rst  National- Vitaphone  production. 
MADONNA  OF  AVENUE  A:  Score  (3051-58).  Synchronized score  played  by  Vitaphone  Symphony  Orchestra.  Numbers 3051  to  3058  inclusive.     Reels  1  to  8. 
DIVINE  LADY.  THE;  Score  (3031-40).  Synchronized  score played  by  Vitaphone  Symphony  Orchestra.  Numbers  3031 

to  3040  inclusive.  Reels  1  to  10.  First  National-Vita- 
phone production. 

SONNY  BOY:  TraUer  (3000).  Presents  Davey  Lee.  juvenUe star. 

SATURDAY'S  CHILDREN:  Trailer  (2998).  Grant  Withers, male  lead,  discourses  on  this  Maxwell  Anderson  picture. 
Flashbacks  show  some  scenes.  Ifirst  National-Vitaphone 
production. 

HOT  STUFF:  Trailer  (2977).  BiUy  BakeweU,  juvenile  lead, and  Alice  White  and  Louise  Fazenda  tell  about  this 
picture.     First   National-Vitaphone  production. 

WHY  BE  GOOD:  Trailer  (2960).  Jack  MuUiaU  gives 
glimpses  of  this  Colleen  Moore  picture.  Flashback  shown. 
First  National-Vitaphone  production, 

FROM  HEADQUARTERS:  Trailer  (2867).  Henry  B. 
Walthall,  in  jungle  hut  and  wearing  TJ.  S.  Marine  uniform, explains  situation  and  introduces  Monte  Blue,  star. 

ROBERT  EMMETT  KEANE  (2849-50)  in  "Gossip."  Scene Hotel  parlor.  Star  of  legitimate  stage  is  supported  by 
Jolrn  Rliljan,  Warner  Brothers  player,  and  Claire  Whitney, screen  and  stage  player. 

DAVE  BERNIE  AND  ORCHESTRA  (2796)  in  "Here  Comes 
the  Showboat."  Scene:  Showboat.  Numbers:  a.  "Here 
Comes  the  Showboat":  b.  "Oh.  Tou  Have  No  Idea";  c. 
"High,  High,  High  Up  on  a  HUltop";  d.  "Constantinople." 

MADONNA     OF     AVENUE     A:     Trailer     (2718).  Grant 
Withers,  male  lead,  as  master  of  ceremonies  introduces 
Dolores  Costello.  Louise  Dresser  and  other  featiu-ed  play- ers.   Shows  one  of  the  sets  in  reproduction. 

RUDY  VALLEE  AND  HIS  CONNECTICUT  YANKEES  (771). 
Band  set.  Vallee's  radio  band.  Numbers:  a.  "Down 
the  Field";  b.  "Deep  Night";  c.  "Cutside." 

CLARENCE  TISDALE  (766).  Scene:  Southern  plantation. 
Tlsdale.  negro  singer,  presents  these  numbers:  a.  "The 
Sweetness  of  Your  Song";  b.  "Bye  and  Bye";  c.  "Oh, 
Didn't  It  Rain." HARRY  HORLICK  AND  GYPSIES  (763).  Scene:  Band 
set,  Horlick  and  his  A.  &  P.  Gypsies,  are  on  a  national 
radio  hook-up  weekly.  Numbers:  a.  "Two  Guitars"; b.  "Black  Eyes";  c.  "Chiqulta";  d.  "March  of  the 
Toys":  e.   "Gypsy  Love  Song." 

RAYMOND  HITCHCOCK  (760)  in  "An  Evening  at  Home 
with  Hitchy. "  Scene:  Living  room.  Niunber:  a.  "Here 
Comes  the  Groom." BERNIE  CUMMINS  AND  ORCHESTRA  (752).  Scene: 
Band  set.  Ctunmins  and  his  Biltmore  orchestra  present 
modem  songs.  Numbers:  a.  "Come  On  Baby":  b.  "If I  Had  You";  c.   "Here  Comes  the  BaU  and  Chain." 

MAX  SCHMELING  (745).  Scene:  Gymnasium.  HeavjTveight 
champion  of  Germany  skips  rope,  shadow  boxes  and  en- 

gages in  one-round  bout. 

PAUL  TREMAINE  AND  ARISTOCRATS  (742).  Scene: Band  set.  Jazz  band  of  variety  stage.  Numbers:  a. 
"I've  Been  Working  on  the  Railroad";  b.  "On  the  Road 
to  Mandalay";  c.  "Chinese  Dream";  d.  "Fanfare";  «, "Here  Comes  the  Showboat";  f,  "Medley," 

FANNIE  WARD  (721).  Scene:  Living  room.  Sixty-two 
year  old  flapper  in  two  numbers:  a,  "Flapper  Fannie";  b, "Radio  Widow." 

THREE  BROX  SISTERS,  THE  (2888)  In  "Headlu'  South." Scene:  PuUman  drawing  room.  Harmonizing  of  Southern 
songs.  Numbers:  a.  "Doin'  the  Raccoon";  b.  "Imagina- tion"': c.  "Way  Down  South." 

ELEANOR  PAINTER  (746).  Scene:  Salon.  Lyric  soprano of   musical   comedy   and   opera.     Presents   these  numbers: 
a.  "Love  Is  Best  of  All";  b.  "Habanera";  c,  "How  About 

Me." 

WHITING  AND  BURT  (741),  In  "Song  Sayings."  Scene: Drawing  room.  Vaudeville  and  Ziegfeld's  FoUies  players. Assisted  at  the  piano  by  Edmund  J.  Weber,  compogcr, 
who   arranged    act      Numbers:     "What   Did   You    Say'  ; 
b.  "The  Frog  Song";  c.  "That's  My  Idea  of  Heaven." 

HOPE   HAMPTON    (740)   in  the  Fourth  Act  of  Massenet's Opera,  "Manon."  Scene:  Salon.  Former  motion  picture 
star  is  assisted  by  four  principals,  chorus  and  the  Vita- 

phone Symphony  Orchestra. 
MISS  MARCELLE  (716).  Scene:  Drawing  room  set.  Vaude- ville comedienne,  in  brown-face  makeup,  renders  syncopated 

songs  in  southern  dialect.  Numbers:  a.  "Shine";  b.  "If I  Never  See  You  Again";  c.  "My  Troubles  Are  Over. 
LOVE  AND  THE  DEVIL:  Score  (3111-17).  Synchronized by  Vitaphone  Symphony  Orchestra.  Numbers  3111  to  3117 
inclusive.  Reels  1  to  7.  First  National-Vitaphone  produc- tion. 

DAVE  BERNIE  (2797).  Scene:  Drawing  room  set.  Directs 
own '  orchestra.  Numbers:  a.  "Happy-Go-Lucky  Lane";  b. 
"Down  Where  the  Sun  Goes  Down";  o.  "St.  Louis  Bluee;" 

d.  "San." HOLLINGSWORTH  AND  CRAWFORD  (2753),  in  "Bed- time." Scene:  The  family  boudoir.  Short  sketch  of 
sleepy  husband  and  nagging.  Jealous  wife. 

TAL  HENRY  (732).  Scene:  Band  set.  With  His  North CaroUnians  Orchestra.  Has  played  at  coUege  proms  and 
over  the  radio.  Renders  these  numbers:  a.  "Come  On 
Baby';  b.  "Shame  On  You";  o.  "Milenberg  Joys." MAL  HALLETT  (730).  Scene:  Band  set.  Furnishes  Jaza 
program  with  his  "Way  Down  East  Orchestra."  Num- bers: a.  "Lots  of  Mama";  b.  "Mother  Machree";  c.  "War 

Medley." 

GREEN'S  FAYDETTS  (710).  Scene:  Band  set.  "Green's Twentieth   Century   Faydetts"    from   vaudeviUe.  Numbers: a.  "Because  My  Baby  Don't  Mean  Maybe  Now";  b.  "Sweet 
Mystery  of  Life":  c.  "Changes." CHILDREN  OF  THE  RITZ:  Score  (3071-77).  Synchronized 
score  by  Vitaphone  Symphony  Orchestra.  Numbers  3071 
to  3077.  inclusive.  Reels  1  to  7.  First  National-Vitaphone 
production. 

GUIDO  DEIRO  (2968).  Scene:  Living  room.  Piano- accordionist  in  these  numbers:    a.   "Romeo  and  JiUiet  ; b.  "Drigo's  Serenade." 
DIVINE  LADY.  THE:  TraUer  (2967).  MUton  SiUs  makes 
introductory  remarks  and  shots  from  the  picture  are  shown. 
Corinne  Griffith,  the  star,  also  speaks.  First  National- Vitaphone  production. 

LOVE  AND  THE  DEVIL:  Trailer  (2959).  Milton  Sills 
introduces  Maria  Corda  and  scenes  of  Venice  are  shown. First  National-Vitaphone  production. 

HIS  CAPTIVE  WOMAN:  TraUer  (2949).  Frank  Belcher introduces  Milton  SUls  and  Uie  latter  presents  Dorothy 
Mackaill.  Locale  is  a  courtroom.  First  National-Vita- phond  production. 

SEVEN  FOOTPRINTS  TO  SATAN:  Trailer  (2929).  Crelghton 
Hale  relates  highlights  of  story.  Flashbacks.  First  Na- tional-Vitaphone production. 

FROZEN  RIVER:  TraUer  (2792).  Raymond  McKee  teUs 
story  which  Introduces  dog  star  Rin  Tin  Tin.  Shots  show Rinty  and  David  Lee. 

FANCY  BAGGAGE:  TraUer  (2701),  Hallam  Cooley  in- 
troduces members  of  cast  as  they  board  yacht.  Flash- 

PAUL  CUNNINGHAM  AND   FLORENCE  BENNETT  (736) 
Scene:    Living  room.    They  offer  three  vocal  numbers  and 
Miss   Bennett  gives  dramatic   impersonation  of  Hollywood 
extra.     Numbers:     a.    "Sleep  Baby   Sleep";   b,    "Boy  of Mine";  o.  "Hollywood  Parade";  d.  "Kentucky  Home. 

JUNE  (735).  Scene:  Drawing  room.  EngUsh  musical 
comedy  star  recently  starred  by  Arthur  Hammerstein  is 
assisted  by  Jolin  Hundley.  Numbers:  a.  "Me  and  tke Man  in  the  Moon";  b.  "My  Troubles  Are  Over. 

JULIA  SANDERSON  AND  FRANK  CRUMIT  (733).  in 
"Words  of  Love."  Scene:  Living  room.  JuUa  Sanderson 
and  Crumit.  co-starred  for  ten  years  in  musical  comw- 
render  these  numbers  written  by  Crumit:  a.  "No  "onder You're  a  Wonderful  Girl";  b.  "I  C^an  Live  Without  You  . 
c.  "Precious  Little  Thing  CaUed  Love." 

FRED  ARDATH  (720),  in  "The  Comer  Store."  Scene: Grocery  store.  Ardath  is  supported  by  Claude  Allen  of 
musical  comedy  stage.  Cole  Carrol  and  Klar  Masnis. 
Numbers:  a.  "Sipping  Cider  Through  a  Straw'  :  b.  The Siviss  Yodeling  Song";  c.  "Oh  MoUy  the  Cuckoo  Is 
CaUing  Me";  d.  "Rock  Me  to  Sleep." 

TAJADO'S  TIPICA  ORCHESTRA  (706).  Scene:  Band  set. 
Official  orchestra  of  Mexican  government  gives  these  num- bers; a.  "Dansa  Tipica" ;  b.  "Amapola  del  Camino  ;  o. "Gao  Monter." 

CHILDREN  OF  THE  RITZ:  TraUer  (2950).  Jack  MulhaU 
and  Dorothy  Mackaill.  First  National-Vitaphone  produc- tion. 

BORN  AND  LAWRENCE  (2920)  In  "The  Side  Show," Scene:  Drawing  room.  Musical  comedy  stage  stars  in 
dances  and  jokes.  Numbers:  a,  "Dear  Old  Girl';  b, "Humoresque. " 

BE!J  BARD  (2910)  in  "The  Champion  Golfer."  Scene: Exterior  of  golf  club.  Bard  teaches  Bobby  CaUahan,  of the  variety  stage,  how  to  play  golf, 
SAMMY  COHEN  (2800)  in  "What  Price  Burlesque."  Scene: Living  room.  Imitations.  Numbers:  a.  "Me  and  My 
Shadow";  b.  "Sleep";  c.  "My  Mammy." 

KID  GLOVES:  Trailer  (2719).  Conrad  Nagel,  blithely 
fighting  his  way  through  bullets,  bumps  into  Lois  WUson and  they  talk  about  the  picture. 

FOUR  SYNCO-PETS.  THE  (731)  in  "Musical  Moment." Scene:  Drawing  room.  Keith  artists  present  these  num- bers: a.  "Indian  Dawn";  b.  "NeapoUtan  Nights";  c. 
"Sweet  Mystery  of  Life";  d.  "The  Fortune  TeUer":  e. "I'U  Never  Ask  for  More." 

MAL  HALLETT  (729).  Scene:  Band  set.  Mai  HaUett  and 
his  Entertaining  Orchestra  are  well  known  to  prom 
crowds  at  Eastern  universities  and  night  clubs.  Num- 

bers: a.  "Doin"  the  Raccoon":  b.  "Tin  Pan  Parade"; 
c.  "Bugle  CaU";  d.  "Yankee  Doodle":  e.  "Harbardiana"; f.  "Come.  Let's  Take  a  StroU";  g.  "We  Love  the  CoUeee 

Girls." 

STELLA  HAYHEW  (728)  in  "The  HaUelujah  Lady." Scene:    Living  room.    Star  of  "Hit  ths  Deck"  sings  thre« 
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darky   songs:     a.    "Comfort";    b.    "Judtcment    Day";  a "Feet." 
FRANK  CRUMIT  (727)  in  "The  One  Man  Glee  Club." singing  his  own  oomposltions.  Scene;  Living  room. 
Numbers:  a.  'Tlie  Song  of  the  I*rune";  b.  "I  Miss  You 
Lize";  c.  "Little  Annie  Rooney";  d.  "In  the  Shade  of 
the  Old  Apple  Tree":  c.  "A  Bird  in  a  Gilded  Cage"; f.  "BedeUa";  g.  "She  Was  Happy  'Til  She  Met  Me"; 
h.   "The  Preacher  and  the  Bear." 

PHIL   BAKER    (725)    In  the  farce.    "In   Spain."  Scene: Bxterior  of  arena.     Star  of  Shubert  musical  shows  has 
three  assistants. 

JAY    VELIE    (717).   In    "A   Journey   of   Songs."  Scene: Drawing    room.      Musical    comedy    tenor    presents:  a. 
"Vienna  Maid";  b.   "When  Irish  Eyes  Are  Smiling";  o. "Italy." 

ARTHUR  PAT  WEST  (2919)  In  "Ship  Ahoy",  atmospheric comedy  in  which  Pat  West  appears  as  able-bodied  seaman. 
Scene:  Deck  of  yacht.  Numbers:  a.  "La  Paloma":  b. "She's  My  Sweet  Dumb.  Dumb  Dora";  c.  "Sweet 
Senorlta." 

BRUCE  BOWERS  (2870)  in  "Artistic  Mimicry",  with  imita- tions including  one  of  little  boy  making  radio  debut  and 
Jewish  lady  preparing  for  swim.    Scene:    Draped  set. 

SERENADERS,  THE  (2814).  in  "Red  Hot  Harmony." Scene:  Fire  station  house.  Double  Quartet  of  male  voices 
with  these  numbers:  a.  "It  Goes  Like  This";  b.  "Stars 
and  Stripes  Forever";  c.  "You  Tell  Me  Your  Dream";  d. 
"Every  Simday  Afternoon." 

BORN  AND  LAWRENCE  (2640).  In  "The  Aristocrats." Scene:  Drawing  room.  Comedians  of  variety  stage  in  pan- 
tomime and  songs.  Numbers:  a.  "I  Wonder  What's  Be- come of  SaUy";  b.  "Down  by  the  Old  Millstream";  o. ■■Wobbly  Walk." 

DOROTHY  AND  ROSETTA  RYAN  (726)  In  "Mirth  and 
Melody."  Scene:  Living  room.  Stars  of  Keith  Circuit 
accompany  themselves  with  guitars.  Ntunbers:  a.  "I  Love You,  Sweetheart  of  All  My  Dreams";  b.  "Seups  of 
Coffee":  0.  "Just  Like  a  Melody." 

PHIL  BAKER  (724).  in  "A  Bad  Boy  From  a  Good  Family." Scene:  Drawing  room.  Comedian  of  Broadway  and 
Keith  Circuit  with  his  accordion.  Niunbers:  a.  "Baker 
Blues";  b.    "Big  Butter  and  Egg  Man  From  the  West"; c.  "How  About  Me";  d.  '■I'll  Get  By." 

STANLEY  AND  GINGER  (714)  in  "A  Few  Absurd  Mo- 
ments." Song  and  dance  team  of  variety  stage.  Scene: 

Living  room.  Numbers:  a.  "That's  My  Wealmess  Now"; b.   "Just  Like  a  Melody  Out  of  the  Sky." 
LERDO'S  MEXICAN  ORCHESTRA  (705).  Scene:  Or- ohestra  set.  Mexican  band  under  Lerdo.  composer  and musician,  has  toured  D.  S.  on  Keith  Circuit.  Numbers: 

a.  "Celito  Lindo";  b.  "Rancho  Grande";  c.  "Patria  Mia." 
BORN  AND  LAWRENCE  (2940)  in  "Pigskin  Troubles." Scene:  Exterior  of  gymnasium.  Act  is  staged  on  college 
campus  and  includes  shots  of  football  crowds.  Numbers: 
a.  "Me  and  My  Shadow";  b.  "Dirty  Hands — Dirty  Face." 

PARAGONS.    THE.    (2883).    in    "In   the  Tropics."  Scene: Tropical  barroom.  Quartet  seen  on  Keith  Circuit  is  assisted 
by  Doris  Walker.  Numbers:  a.  "Happy  Days  and  Lonely 
Nights":  b.  "Come  On  Baby":  c.  "Winter  Song";  d. 
"Kentucky  Babe";  e.  "Happy  (My  Baby  Just  Said  Yes)." 

LITTLE  BILLEE  (2869).  in  "The  Flaming  Youth."  Scene: Reception  hall.  Midget  star  of  variety  stage  gives  original 
songs  and  tap  dancing.    Numbers:    a.  "Wonderful  Wife"; b.  "Down  On  33d  and  3d";  c.    "Sweet  Georgia  Brown"; 
d.  "Anything  You  Say." 

JOE  LEWIS  (2868).  Scene:  Night  club.  Lewis  of  Parody 
Club  Mts  as  master  of  ceremonies.  Numbers:  a.  "Chi- 

cago": b.  "Oh  Gussle";  c.  "Sonny  Boy";  d.  Original selection. 
BOBBY  FOLSOM  (2839).  in  "A  Modem  Priscilla."  Scene: Living  room.  Broadway  show  girl  tells  story  of  Puritan Priscilla  and  the  same  girl  of  modem  times  in  narrative 

song.    Number:    "Priscilla  of  the  Puritan  Days." 
BOBBY  GILLETT  (2839),  in  "Syncopated  Breezes."  Scene: Living  room.  Banjoist  is  assisted  by  Doris  Walker,  who 
sings  introductor\'  number.  Numbers:  a.  "Happy  Days 
and  Lonely  Nights":  b.  "The  Rosary";  c.  "St.  Louis Blues":  d.    "Ida  (Sweet  as  Apple  Cider)." 

HUGHES  AND  PAM  (2837).  in  "The  FaU  Guy."  Scene: Living  room.    Interspersed  with  falls  are  funny  stones. 
ROY  FOX  (2819).  "The  Whispering  Cornetist"  has  specialty number  and  three  with  his  Montmartre  Orchestra.  Scene: 
Band  set.  Numbers:  a.  "My  Melancholy  Baby";  b. 
"Sally  of  My  Dreams";  c.  "My  Window  of  Dreams";  d. "Louisiana." 

HOPE  VERNON  (2815),  in  "The  Sunshine  Girl."  Scene: Drawing  room.  Broadway  star  offers  four  songs  and  imi- 
tates violin  sounds.  Numbers:  a.  "Beloved";  b.  "Arms 

of  Love":  c.  "I  Loved  You  Then";  d.  "There's  a  Rain- 
bow 'Round  My  Shoulder." 

KJERULF'S  MAYFAIR  QUINTET  (2C50),  in  "A  Musical 
Melange."  Scene:  Draped  set.  Three  harpists,  violinist and  vocalist  in  classical  and  semi-classical  numbers:  a, 
"Neapolitan  Nights":  b.  "Sextette  from  Lucia";  c. "Lonely  Little  Bluebird." 

AIN'T  IT  THE  TRUTH?  (2648-49).  Scene:  Living  room. Comedy  of  manners  in  two  reels,  written  by  Ralph  Spence, 
title  writer  and  author  of  "The  Gorilla."  Cast  includes William  Daridson.  Grace  Valentine,  Dot  Farley.  Patricia Caron,  James  T.  Mack  and  Walter  Rodgers. 

NEAL  SISTERS.  THE  (719),  in  "Blondes  That  Gentlemen Prefer."  Scene:  Living  room.  Trio  featured  on  Keith 
and  Publix  circuits.  Numbers:  a.  "Gentlemen  Prefer 
Blondes";  b.    "Doin'  the  Raccoon":  c.    "Boola  Boola." 

JAY  VELIE  (718),  in  "Songs  of  Love."  Scene:  Living  room. 
Musical  comedy  tenor  presents:  a.  "You  Gave  Your 
Heart  to  Me":  b.    "Tommy  Lad";  c.    "Mother  Machree." ORIGINAL  HILLBILLIES.  THE  (715).  Scene:  Interior  log 
cabin.  North  Carolina  jazz  b.xnd  of  radio  and  stage  ap- 
I)earances.  directed  by  Al  Hopkins,  presents:  a.  "Carry to  Old  Virginny";  b.  "Echoes  of  the  Chimes";  c.  "The 
Frank  Wilson  Rage";  d.  "Wasn't  She  a  Dandy";  e. "Chicken  Reel." 

GREEN'S  FLAPPERETTES  (711).  Scene:  Band  set.  Girl jaJz  band,  on  Keith  circuit,  the  past  two  years,  is  led  by 
Nina  Grey.  Numbers:  a.  "St.  Louis  Blues";  b.  "Mother Goose  Parade":  c.    "That  Redhead  Gal." 

McKAY  AND  ARDINE  (708),  in  "Back  From  Abroad." Variety  comedians  use  mispronunciation  of  words  for  their 
playlet,  fun.     Number:     "You  Will  Like  Fun," 

WEARY  RIVER:  Score  (3021-30).  SsTichronizezd  by  Vita- phone  Symphony  Orchestra.  Numbers  3021  to  30  inclusive. Reels  1  to  9.  First  National  production  with  talking sequences, 
SEVEN  FOOTPRINTS  TO  SATAN:  Score  (3001-06).  Syn- chronized bv  Vita  phone  Symphony  Orchestra.  Numbers 3001  to  306g  inclusive.  Reels  1  to  6.  First  National 

production. 
QUEEN  OF  THE  NIGHT  CLUBS:  Score  (2971-76).  S.vn- chronlzed  by  Vitaphone  Symphony  Orchestra.  Numbers  2971 

to  2976  inclusive.    Numbers  1  to  6.    All-talking  picture. 
ONE  STOLEN  NIGHT:  Score  (2961-66).  Synchronized  by Vitaphone  Symphony  Orchestra.  Numbers  2961  to  2966 

Inclusive.     Reels  1  to  6.    With  talking  sequences. 

GREYHOUND  LIMITED.  THE:  Score  (2951-67).  Synchro- nized by  Vitaphone  Symphony  Orchestra.  Numbers  29S1  to 
2957  inclusive.     Reels  1  to  7.     With  talking  sequences. 

STOLEN  KISSES:  Score  (2951-47).  Synchronized  by  Vita- 
phone Symphony  Orchestra.  Numbers  2941  to  2947  inclu- sive.   Reels  to  7.     With  talking  sequences. 

D'AMOUR— EXIT  MARCH  (2918).  Played  by  Vitaphone Symphony   Orchestra.     Composer  is  Gage.     Without  film. 
WEARY  RIVER:  Trailer  (2909).  Introducing  Richard 

Barthelraess.    First  National  production. 
RANGERS,  THE  (2900),  in  "After  the  Round-Dp."  Scene: Exterior  desert  camp.  Double  male  quartet  offering  three 
ballads.  Numbers:  a.  "Cheyenne";  b.  "San  Antonio";  c. ■•West  of  the  Great  Divide";  d.  "Rose  of  Monterey";  e. "Pony  Boy." 

BORN  AND  LAWRENCE  (2885).  in  "The  Country  Gentle- 
men." Scene:  Living  room.  Numbers:  a.  "Sleepy  Time 

Gal":  b.  "Silver  Threads  Among  the  Gold";  c.  "Down 
Home  Rag." NO  DEFENSE:  Trailer  (2720).  Monte  Blue  addressing  au- dience.   Flash-backs  and  story  from  Monte. 

QUEEN  OF  THE  NIGHT  CLUBS:  TraUer  (2706),  Texas Guinan  tells  all  about  night  clubs.  Flashbacks. 
JANET  ADAIR  (2629),  Ln  "Here  Comes  the  Bridesmaid,'' Scene:  Church  exterior,  bedroom.  Playlet,  starring  Janet 

Adair,  told  in  narrative  song.  Numbers:  a.  "Bridesmaid"; b.  ''No  One's  Fool";  c.  ■'It's  Right  Here  For  You." 
GUS  ARNHEIM  ORCHESTRA  (213C).  Scene:  Draped  set. 
Gus  Arnheim  and  His  Cocoanut  Grove  Orchestra  of  Holly- 

wood play  the  following  numbers:  a.  "Who's  You.  That's You":  b.  "Sing  Me  a  Baby  Song";  c.  '•Flapperette." 
JIM  AND  BETTY  MORGAN  (712).  in  "Songs  As  You  Lil^e 'Them."  Scene:  Living  room.  Keith  act  for  ten  year-i. Betty  sings  original  songs  while  Jim  accompanies  her. 
Numbers:  a.  "And  Then  I  Forget":  b.  "Just  a  Little 
Bit.  Not  Just  Bight";  c.  "That's  All  I  Wanted  to  Know." 

DAVE  DREYER  (2889),  Ln  "Tin  Pan  Alley."  Song  writer collaboriited  with  Al  Jolson,  has  been  Irving  Berlin  staff 
writer,  was  in  vaudeville  with  Frank  Fay.  Dreyer  is  as- 

sisted by  Nora  Schiller.  Numbers:  a.  "What  a  Night 
For  Spooning";  b.  "Medley  of  Hits";  c.  "I'm  Crazy  For 

You." 

ONE  STOLEN  NIGHT:    Trailer  (2813).    WiUlam  CoUier.  Jr.. 
introduces  featured  players. 

DESERT  SONG.  THE:    Trailer  (2812).    John  Boles  and  125 
voices   announce   coming   of  picture  and   Boles  introduces cast. 

CODEE  AND  ORTH  (2798).  in  "Stranded  In  Paris."  Scenes: 
Railway  station  and  boulevard.  Comedians  scored  in  "Zwei 
imd  Fierzigstre  Slrasse." JAN  RUBINI  (2790).  Scene:  Living  room.  VioUn  virtuoso 
is  assisted  by  Vemon  Rickard,  Irish  tenor,  and  Mona 
Content,  Numbers:  a.  "Zigeuerweisen" ;  b.  "I  Love  You 
Truly"  (sung  by  Richard);  c.    "I  Hear  You  Calling  Me." 

AL  LYONS  AND  HIS  FOUR  HORSEMEN  (2780).  in  "Musi- cal Melange."  Scene:  Living  room.  Accordionist  and his  trio  of  accompanists  play  medley  of  songs  written  by 
Lyons  and  his  clarinetist.  Castagnoli,  aided  by  singing  and 
dancing  of  Edith  Murray,  Numbers:  a,  "Some  of  These 
Days";  b,  "Nomiandie" ;  c.  "Waltz  Castini";  d.  "Afri- can Can";  e.  "Oh  Marie";  f.  "Lotta  Notes";  g.  "Casia- 
Lyons  Blues":  h.    "Da  Da  Go." 

FRANK  ROTH  (2710),  In  "Meet  the  Wife,"  Scenes:  C;iub room  and  boudoir.  Musical  comedy  star  in  playlet  of  bride- groom who  deserts  his  wife  on  bridal  night. 
GREYHOUND  LIMITED.  THE:  Trailer  (2639).  Grant 
Withers,  featured  player,  tells  story  and  flashback  shows vvre;l!  uf  Greyhound  Limited. 

FRANCES  SHELLEY  (713),  in  "The  Girl  With  the  Guitar." 
Scene;  Living  room.  Leading  woman  of  "Rain  or  Shine" 
and  night  club  artist  sings:  a.  "She's  Fuimy  That  Way"; b.    "I'll  Get  By." MEXICAN  TIPICIA  ORCHESTRA  (707).  Scene:  Orchestra 
set.  National  Mexican  orobestra  presents:  a.  "Mexican 
Rhapsody":  b.    "La  Paloma":  c    "Jarabe  Tapatio." 

JACK  GOLDIE  (704),  in  "The  Ace  of  Spades."  Scene: 
Living  room.  Variety  blackface  headllner  in:  a.  "How About  Me";  b.  "II  Bacia";  c.  "Lonely  Little  Blue- 

bird." 

FRANK  WHITMAN  (703).  in  '■The  Surprising  Fiddler." Scene:  Living  room.  Whitman  plays  violin  with  card, 
bottle,  regulation  bow.  and  how  the  size  of  match.  Num- 

bers: a.  "Iri.sh  Wash  Woman":  b.  '■Oh  Katberlna":  c. "We  Won't  Get  Home  Until  Morning";  d.  "I'd  Love  to 
Live  In  Loveland  With  a  Girl  Lilte  You." 

EDDIE  LAMBERT  (702),  in  "America's  Foremost  Concert Piatiist. "  Scene:  Living  room.  Musical  comedy  and film  player  in  comedy  hit  in  which  he  mispronounces 
words  and  plays  classic  airs  in  modem  style.  Numbers: 
a.  "Two  Guitars":  b.  "Prelude  in  C  Minor";  c.  "So 
You're  Tired  of  Me":  d.    "Doin'  the  Raccoon." STARK  MAD:  Score  (2911-17).  Synchronized  score  played 
by  Vitaphone  Symphony  Orchestra.  Numbers  2911  to  2917 inclusive.    Reels  1  to  7.    All-talidng  picture. 

FANCY  BAGGAGE:  Score  (2901-08).  Synchronized  score  by 
Vitaphone  Symphony  Orchestra.  Numbers  2901  to  2908 inclusive.    Reels  1  to  8     With  talking  sequences. 

FANNIE  BR  ICE,  Non-synchronous  records  (M  V.  E.- 
49338-2  and  3).  Two  16-"  single  faced  records  contains 
aU  songs  of  Miss  Brice  in  "My  Man."  M,  V.  E.-49338-2 is  without  vocal  accompaniment;  the  other  has  vocal  niun- bers interspersed.  These  records  also  can  be  used  for overture  or  exit. 

MY  MAN:  Score  (2871-82).  Synchronized  score  by  Vita- 
phone Symphony  Orchestra.  Numbers  2871  to  2882  in- clusive.   Reels  1  to  12.    Witli  talking  sequences. 

MILLION  DOLLAR  COLLAR,  THE:  Score  (2861-66).  Syn- 
•  chronized  score  by  Vitaphone  Symphony  Orchestra.  Num- bers 2861  to  2866  inclusive.  Reels  1  to  6.  With  talking 

sequences. 
PLANTATION  TRIO  (2816).  in  "The  Land  of  Harmony." Scene:  Living  room.  Numbers:  a.  "Everything  We  Like 
We  Like  Alike":  b.  "My  Melancholy  Baby";  c.  ■■Cana- dian Capers";  d.    '■Round  Evening." BARKER,  THE:  Trailer  (2794).  Milton  Sills  on  circus  set 
introducs  cast.     Flashbacks.    First  National  production. 

STARK  MAD:  Trailer  (2765).  H.  B.  Warner,  in  cave  In 
Caracals  )imgle.  introduces  cast 

DONALD  BRIAN  (2733).  In  musical  comedy  twenty  years. 
Scene:  Library.  Numbers:  a.  "Mary  (What  Are  You 
Waiting  For?)";  b.  "Over  There":  c.  There's  a  Long, 
Long  Trail";  d.    "You're  a  Real  Sweetheart." 

JACK  NORWORTH  (2707),  in  "Songs  and  Things,"  assisted bv  Dorothv  Adeiphi,  Scene:  Living  room.  Ntmibers:  a. 
"Shine  On.  Harvest  Moon";  b.  "All  On  Account  of  a Girl":  c.    ■■Tbe  Body  In  the  Bag." 

ARTHUR  BYRON  AND  COMPANY  (2704).  in  "A  Family Affair."  Scene:  Living  room.  Comedy  with  Broadway theatre  veteran  sitpported  by  Kate  Eileen  and  Kathryn 
Byron.  Playlet  of  mLxed  identities  in  which  eagerness  of daughters  to  save  mother  from  imwise  marriage  almost  ruins 
chances  of  the  yotmger  daughter  to  wed  son  of  Judge Bellamy. 

AL  ABBOTT  (2703),  in  "Small  Town  Rambles."  Scene: Draped  set,  Chinese  laundry,   cotmtry  store  and  cemetery. 

Four  characterizations  with  blackout  from  one  into  another. 
Numbers:  a.  "Chinese  Love  Song";  b.  "My  Gal  Irene"; c.  ■■Please  Let  Me  Go  Home." 

ALIBI,  THE  (2677-78).  Scenes:  Living  room.  poUce  head- quarters, jaU.  Kenneth  Harlan  Is  supported  by  John  St. 
Polis  and  Robert  HUlott  and  others.  The  accompanying 
music  is  played  by  Vitaphone  Symphony  Orchestra. 

SAM  COSLOW  (2659),  In  "The  Broadway  MinstreL"  pre- senting his  compositions  and  supported  by  June  Clyde. 
Numbers:  a.  "The  Show  Is  Over";  b.  "I  Can't  Get Enough  of  You";  c.  '■Don't  Be  Like  That";  d.  "The 
Show  Is  Over." BARKER,  THE:    Score  (2931-39).    Synchronized  score  played 
by  Vitaphone  Symphony  Orchestra.    Ntunbers  2931  to  2939 inclusive.    Reels  1  to  9.    First  National  production  with talking  sequences. 

REDEEMING   SIN,    THE:     Score    (2921-28).  Synchronized 
score  by  Vitaphone  Symphony  Orchestra.    Numbers  2921  to 2928  inclusive.    Reels  1  to  8.    With  talking  sequencee. 

CONQUEST:    Score   (2891-98).     Synchronized  by  Viuphone 
Symphony  Orchestra.     Ntunbers  2891-2898  inclusive.  Reels 1  to  8.    With  talking  sequences. 

ON   TRIAL:     Scf.re   (2851-60).     Synchronized  by  Vitaphone Symphony  Orchestra.   Numbers  2851  to  2860  inclusive.  Reels 1  to  10.    All-talking  picture. 
STOLEN    KISSES:     Trailer   (2948).     HaUam  Cooley.  male 

lead,    introduces  cast.     May  MoAvoy,   leading   player.  Is seen  and  heard, 
LITTLE  WILDCAT,  THE:    Score   (2841-47).  Synchronized by  Vitaphone  Symphony  Orchestra,    Numbers  2841  to  2847 Inclusive.    Reels  1  to  7.     With  talking  sequences. 
NOAH'S  ARK:  Score  (2821-36).  Synchronized  by  Vitaphone Symphony  Orchestra.  Ntunbers  2821  to  2836  Inclusive. Reels  1  to  16.    With  talking  sequences. 
TRIXIE  FRIGANZA  (2791).  In  "My  Bag  O'  Trii."  Scene: Living  room.  Broadway  star  in  comedy  numbers:  &. 

"John.  Leave  the  Room";  b.    "The  Peevish  Widow." REDEEMING  SIN.  THE:  Trailer  (2782).  Conrad  Nagel introduces  Dolores  Costello. 
MILLION  DOLLAR  COLLAR,  THE:  Trailer  (2764).  Lee Duncan,  owner  and  tutor  of  Rln  Tin  Tin  explains  methods 

of  teaching  Rinty.    Dog  performs  few  tricks. 
CONQUEST:  Trailer  (2752).  Monte  Blue  relates  thriUlng 
incidents.  Flashbacks  of  important  scenes,  among  which are  shots  of  the  ice  fields. 

CODEE  AND  ORTH  (2709),  in  "Zwei  Und  Flerzlgste Strasse."  Scene:  Sidewalk.  First  Vitaphone  playlet  made in  foreign  language.  German  spoken  with  a  few  lines  of 
French  and  one  French  song  rendered.  Numbers:  a. 
"Non  Je  Ne  Marche  Pas":  b.  "WUst  Du  Heine  Cousln- 
chen  Sein";    c.  '■Ach  Du." 

FLO  LEWIS  (2708).  in  "Give  Ls  a  Lift."  Scene:  Garden set.  Broadway  star  and  Keith  headllner.  supported  by 
Leo  KarLvn.    Number:     '■Give  Us  a  Hitch." IRENE  FRANKLIN  (2705).  Scene:  Living  room.  Variety star  and  Broadway  player  for  ftlteen  years,  supported  by 
Jerry  Jamigan,  composer  of  songs:  a,  "Red  HeadI  Red Head";  b.  "Be  Your  Age";  o,  '■Help!     Helpl  Helpl" 

DE  LA  PLAZA  AND  JUANJTA  (2702).  In  "Siesta  Time.  * Scene:  Patio.  De  La  Plaza  supported  by  Juanita.  Senorl- ta Alma  Real  and  Royale  Filipino  band.  Dancing,  singing 
of  ■'La  Paloma"  by  Scnorita  Real  and  accompanying  mualo throughout  by  the  stringed  orchestra  of  Royale  Filipinos. 
Numbers:  a.  "William  Tell  Overture":  b.  ■■Lila";  c. "La  Paloma";  d.  "Copenhagen";  e.  "Jota"  (from  La Fete  De  Seville). 

SINGING  FOOL,  THE:  Score  (2801-11).  Synchronized  by 
Vitaphone  Symphony  Orchestra.  Numbers  2801  to  2811  In- clusive.   Reels  1  to  11. 

JAY  VELIE  (2784),  in  '■Songs."  Scene:  Drawing  room. 
Broadway  tenor  star  and  leading  man  in  ■■A  La  Carte," ■'The  Perfect  Fool"  and  others.  Numbers:  a.  '■Because  I 
Love":  b.  "A  Little  Bit  of  Heaven";  c.  "The  Americans 

Come." 

IRENE  STONE  (2783),  in  "Songs  As  You  Like  Them." Scene:  Drawing  room.  Return  of  musical  comedy  star 
to  entertainment  world.  Broadway  player.  Numbers:  a.  "I've 
Got  a  Big  Date  With  a  Little  Man":  b.  "Tom-Cattln' Papa":  c.  ■Tm  a  Goil  of  Very  Few  Woids";  d.  "I  Ate 

the  Bologny." HOME  TOWNERS.  THE:  Score  (2771-81).  Synchronized 
by  Vitaphone  Symphony-Orchestra.  Numbers  2771  to  2781 Inclusive.     Reels  1  to  11. 

RED  CORCORAN  (27691,  in  '■I'm  Afraid  That's  All"  Scene: Living  room.  Banjoist  and  master  of  ceremonies.  Num- 
bers: a.  ■■I  Love  'To  Dunk  a  Hunk  of  Sponge  Cake";  b. 

■■She  May  Know  Her  Oil  But  It's  Crude";  c.  "Love 'Em  and  Leave  'Em";  d.  "She  May  Be  a  Wow  In  the 

Parlor.  ■' 

JACK  BAXLEY  (27  68).  in  '■Neighbors."  Scene:  Country living  room.  Veteran  of  musical  comedy  and  vaudeville 
stages  assisted  by  Babette  Wilson.  Numbers:  a.  "Wal  I Swan":  b.  "Wearing  Of  the  Green":  c.  "When  You  and  I 
Were  Young  Maggie":  d.  "Sweet  Alice  Ben  Bolt." 

NEWHOFF  AND  PHELPS  (2760).  in  '■Crosswords."  Scene: Living  room.  Musical  comedy  stars  for  fifteen  years,  in 
domestic  sketch.  Numbers:  a.  ■'Mary  Ann";  b.  "I  Can't 
Get  Along  With  You":  c.  '■Forgive  Me." 

MARY  HAYNES  (2762),  In  'The  Beauty  Shop."  Scene: 
Beauty  shop.    Comedy  sketch.    Numbers:  a.  "Lonely  Eyes"; b.  ■■Down  At  the  Beauty  Shop":  c.  "Cry  Little  Girl  Just 
Cry";  d.  '■Let  Me  Live  and  Love  You." 

ON  TRIAL:  Trailer  (2701).  Richard  Tucker  Introduclni members  of  cast.  Scene  in  courtroom,  district  attorney cross  questioning  cast. 
MY  MAN:  Trailer  (2760).  Fannie  Brice  talks  about  her forthcoming  picture. 
VAL  HARRIS  WITH  ANN  HOWE  (2759).  in  "The  WUd Westerner."  Scene:  Western  ranch.  Harris,  as  rube comedian  and  Miss  Howe  as  pretty  girl  singing  and  danc- 

ing. Numbers:  a.  "Wildcat";  b.  "The  Grass  Grows 
Greener";  c.  "Home  Sweet  Home." 

ULIS  AND  CLARK  (2758),  in  'In  Dutch,"  Scene:  Living room.  Stars  of  musical  comedy  stage,  also  K  A  O  head- 
liners.  Numbers:  "Oh  Katherina":  b.  'Ten  Little  Miles 
From  Town":  c.  "Mammy  Mine." 

JACK  NORTH  (2756)  in  '■The  Ban-Jokester."  Scene:  Par- lor. Master  of  ceremonies  in  motion  picture  houses  and 
banjoist.  Numbers:  a.  ■'Back  In  Love  Again";  b.  "Ob Baby.  Don't  We  Get  Along";  c.  "When  Banana  Skins 

Are  Falling." TIMBLIN  AND  RAYMOND  (27551.  in  "A  Pair  of  Aces." Scene:  Roadside.  Headliners  on  major  variety  circuits. 
Numbers:  a.  '■St.  Louis  Blues";  b.  "Just  Blues";  c.  "I Don't  Suppose  It  Will  Happen  Again  For  Months  and 
Months  and  Months." JANE  GREEN  (2750).  In  "The  Melody  Girl."  Scene:  Liv- ing room.  Star  of  New  York  and  London  stages  appears 
in  her  second  Vitaphone  presentation.  Renders:  a.  "Ten Little  Miles   From   Town":   b.  ■■There's   Somebody  New"; c.  '■Anything  You  Say." 

HOME  TOWNERS,  THE:  Trailer  (2749),  Robert  McWade 
tells  story  of  the  play  and  Introduces  cast,  each  saying a  few  words.    Flashbacks  of  amusing  scenes. 
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Incorporated  in  this  department  of  the  Herald-World,  which  is  a  department  containing  news,  in- 

formation and  gossip  on  current  productions,  is  the  Moving  Picture  World  department,  "Through 

the  Box  Office  Window." 

"THE  IDLE  RICH" 

I  DIDN'T  believe  I'd  live  long  enough  to  wit- 
ness a  cinema  exhibition  wherein  the  "great 

middle  class"  is  bawled  out.  I  figured  the 
great  numerical  weight  of  that  body,  in  terms 
of  box-office  influence,  would  forever  prevent 
this  occurrence.  Wherefore  I  thank  Heaven 

that  M  G  M  had  the  nerve  to  produce  "The 
Idle  Rich"  and  that  I  lived  long  enough  to  see 
it.  Now  I  expect  almost  anything  to  happen, 

and  if  this  stride  is  maintained  I'll  be  just 
tickled  plumb  to  death. 

The  story  of  "The  Idle  Rich"  depicts  a  mil- 
lionaire's method  of  proving  to  his  wife's  mid- 

dle-class family  that  money  is  not  a  sin.  He 
is  Conrad  Nagel  and  perfect.  So  are  the  other 
members  of  the  cast.  So  are  the  production, 
the  reproduction,  the  deduction,  the  reduction 
and  all  associated  and  allied  aspects  of  the  pic- 

ture. I  ask  for  no  better  entertainment  than 
this,  and  I  ask  for  as  much  more  like  it  as  the 

mills  of  Hollywood  may  grind  out.  It's  every- 
thing anyone  ought  to  want  a  picture  to  be. 

"THE  RAINBOW  MAN" 

T  HE  worst  thing  I've  heard  said  of  "The 
Rainbow  Man"  is  that  it  recalls  Al  Jolson's 
"The  Singing  Fool,"  and  if  that's  a  knock  I 
don't  know  what  I'm  talking  about.  But  it 
didn't  remind  me  of  that  or  any  other  picture. 
It  reminded  me  of  the  Eddie  Dowling  I've  seen 
in  a  flock  of  musical  comedies  and  of  the 

Frankie  Darro  I've  seen  in  a  pack  of  silent  pic- 
tures. And  it  reminded  me  more  than  either  of 

these  of  the  good  old  minstrel  days  and  a  sob 
was  a  sob  and  a  black-shawl  part  was  good  for 
a  capacity  audience  every  Wednesday  evening 
at  the  old  Opry  House. 

If  you  ask  me  (and  if  you  aren't  asking  me, 
why  are  you  reading  this  page?)  "The  Rain- 

bow Man"  is  a  right  smart  picture.  In  it  Eddie 
Dowling  is  featured  minstrel  man  in  Sam 

Hardy's  company.  Sam  is  a  whizz  of  an  inter- 
locutor. Frankie  Darro  is  the  minor  charge 

of  Dowling.  There  is  a  girl,  a  small  town 
father,  a  good  deal  of  misunderstanding  and  a 
final  result  to  the  liking  of  all.  If  this  latter 
lacks  something  in  logic,  that  something  is 
made  up  in  melody.    The  melody  is  good. 

I  see  no  reason  why  Mr.  Dowling,  or  anyone 

else,  shouldn't  sing  the  principal  role  in  a  pic- 
ture if  the  principal  role  is  the  sort  of  role 

that  ought  to  be  sung.  The  fact  that  Al  Jolson 
sang  one  once  upon  a  time  seems  to  me  no  rea- 

By  T.  O.  Service 

son  at  all  why  any  other  singer  shouldn't  do 
likewise.    Let's  not  be  silly  about  these  things. 

"THE  STUDIO  MURDER  MYSTERY" 

1  HE  STUDIO  MURDER  MYSTERY"  is 
the  best  murder-mystery  picture  I've  seen.  Per- 

haps it  is  the  first  one  laid  in  a  motion  pic- 

ture studio,  perhaps  because  it's  simply  better 
than  the  others,  but  I  think  rather  that  it  seems 

the  best  to  me  because  it's  the  first  time  I've 
heard  Warner  Oldnd.  I  expected  him  to  be  good 

and  he's  better.  And  the  cast  is  full  of  players 
who  do  good,  better  and  best  with  the  swift, 
dramatic  jobs  assigned  them. 

I  am  not  among  the  increasing  number  of  per- 
sons who  read  the  murder-mysteries  of  S.  S. 

Van  Dyne.  I  do  not  like  murder-mysteries  as 
a  class  of  reading.  There  are  enough  of  them 
in  the  daily  newspapers  for  me,  in  fact  too 
many.  But  in  this  case  the  story  is  good,  the 
acting  is  excellent,  the  production  is  approxi- 

mately perfect  or  maybe  a  little  better  than 
that. 

I  may  have  stated  before  that  I'm  now  com- 
pletely addicted  to  the  talking  picture.  Well, 

I've  advanced  now  to  the  point  where  I  re- 
joice in  them.  I  almost  believe — yes,  I  do  be- 

lieve— that  I'd  go  to  the  things  even  if  I  didn't 
have  to.  If  they  keep  making  them  as  good  as 

this  one  I'm  afraid  I'll  begin  missing  my  meals. 

"NOT  QUITE  DECENT" 

T 
I  HE  only  thing  wrong  with  "Not  Quite  De- 

cent" is  that  it  isn't  quite  decent  to  Louise 
Dresser.  That  is,  more  accurately,  they  didn't 
start  the  talking  soon  enough.  The  picture  is 

pretty  far  gone  before  Miss  Dresser's  voice 
comes  out  of  the  shadows  and  puts  it  on  its 
feet.  I  have  the  impression  that,  had  she  be- 

gun talking  at  the  start,  I'd  be  writing  a  longer 
and  livelier  praise  of  the  production. 

The  story  of  "Not  Quite  Decent"  is  the  one 
about  the  small  town  girl  who  goes  to  the  big 
town  to  break  into  the  electrics  and  is  saved 
from  a  ginny  disaster  by  her  unknown  mother, 
now  a  blues  singer  in  a  night  club.  Miss 
Dresser  is  the  mother,  of  course,  but  no  matter 

how  many  mothers  you've  seen  her  play  you've 
never  seen  this  kind.  This  is  the  kind  that 
blacks  up  and  sings  jazz  songs  in  front  of  a 

negro  jazz-band,  and  much  as  I've  admired 
Miss  Dresser  these  many  years  I  had  no  idea 

she'd  get  away  with  this.  She  does,  however, 
convince  me  again  that  if  aU  the  mother  roles 
were  given  to  Miss  Dresser  (save  those  that  are 
given  to  Bodil  Rosing)  the  screen  would  be 
adequately  mothered  and  Gosh  how  it  needs mothering. 

As  I  say,  because  this  is  about  all  there  is 

to  say  about  "Not  Quite  Decent,"  they  don't start  talking  early  enough. 

"THE  TIME,  PLACE  AND  GIRL" 
T 
X  SUPPOSE  I  should  lean  back  in  my  chair 
and  say  that  I  saw  this  picture  when  it  was 
a  musical  comedy  in  the  dear  old  days  and 
here  it  is  again,  a  shadow  of  its  former  self. 

But  I  don't  feel  that  way  about  it  at  all.  I 
did  see  it  in  the  good  old  days.  And  here  it 

is  again.  But  it's  by  no  means  a  shadow  of  its 
former  self.  It's  a  smart,  swift,  amusing,  clever 
and  altogether  excellent  talking-picture  with 
Mr.  Grant  Withers  showing  a  whale  of  a  lot  of 

stuff.  I  ask  (and  I'm  getting  so  I  ask  this  every 
few  minutes,  it  seems)  no  better  entertainment. 

The  music  of  the  old  piece  (save  only  the  im- 
perishable "Honeymoon")  is  employed  only  in 

the  musical  score  or  not  at  all.  The  gags  of  the 
old  piece  are  brought  up  to  date.  The  plot 

may  or  may  not  have  been  repaired  also — I 
don't  remember  the  original  very  well — but  it 
doesn't  matter.  The  new  version  is  better  than 

the  old  one  ever  was  or  could  be.    It's  great. 
This  man  Withers,  I  wish  to  shout,  packs  a 

lot  of  stuff.  He's  got  bulk,  personality,  man- 

ner, delivery,  voice,  perception — Oh,  he's  an actor! 

"A  MAN'S  MAN" 

I F  it's  all  right  with  the  rest  of  you  folks 

we'll  say  little  or  nothing  about  "A  Man's  Man." 
Because  it's  a  silent  picture  and  I  feel  that 
I'm  no  longer  a  competent  judge  of  silent  pic- 

tures. Not  that  competency  is  expected  of  me, 

of  course,  but  because  I'm  just  the  sort  of  guy 
who  doesn't  want  to  do  anybody  unjustified 
harm  and  I  can't  say  anything  good  about  silent 
pictures  to  save  my  neck. 

No  fooling  about  this.  I'm  a  complete  con- 
vert to  the  talking  screen.  I've  blundered  into 

a  few  silent  pictures  lately  and  the  first  thing 
I  do  is  fall  asleep.  That  is  also  the  second, 
third  and  fourth  thing  I  do.  And  the  fifth  thing 

I  do  is  leave  the  theatre.  Because  there's  no 
use  of  my  snoring  there  and  waking  up  the 

other  people.  (I  don't  know  what  this  picture 
is  all  about.) 
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MUSIC  AND  TALENT 

What's  to  Become  of  the  Theme  t 

Rabbins  States 

It  Will  Vanish; 

No^  Says  Russell 

"Charmaine"  Cited  as  Example 
of  Wide  Popularity  of 

Such  Selections 

By  W.  S.  RUSSELL 

J.  J.  Robbins  of  the  Robbins  Music 

Company,  is  authority  for  the  state- 
ment that  "the  theme  song,  as  such, 

will  soon  go  the  way  of  the  quarter 

dinner  and  the  leg-of-mutton  skirt." 
Although  we  have  no  desire  to  start 

a  controversy,  we  must  take  exception 
to  this  statement.  In  our  opinion,  the 

theme  song  will  remain  and  will  con- 

tinue as  a  significant  factor  in  enter- 
tainment and  in  promotion. 

It  is  Mr.  Robbins'  contention  that  "the  theme 
song  of  the  past  was  played  and  re-played  so 
often  that  people  got  tired  of  it^  before  it 

really  became  popular  in  the  home." 
In  that  statement  he  arrives  at  the  nub  of 

the  situation.  The  individual  theme  song  has 
become  tiring.  However  that  situation  can 
be  controlled  by  judicious  exploitation  of  it. 

Take  for  example,  "Charmaine."  Certainly 
Mr.  Robbins  cannot  deny  the  popularity  of 

that  piece  in  the  home  and  on  the  radio  Mor 
did  it  become  tiring.  The  reason?  In  the 

first  place,  it  was  excellent  music  from  the 

public  standpoint,  and  its  promotion  was  well 
handled.  Today,  though  not  played  as  gener- 

ally as  at  the  time  of  the  picture's  release, "Charmaine"  as  sheet  music  and  as  a  record 
can  be  found  in  thousands  of  homes_  where  it 
is  played  with  extraordinary  regularity. 

In  taking  exception  to  Mr.  Robbins'  state- ment, we  also  disagree  with  our  own  T.  O. 
Service,  who  seems  to  have  found  the  theme 

song  boresome.  We  honestly  believe  both  of 
these  authorities  wrong  in  this  instance. 

The  theme  song  will  endure,  if  the  individ- 
ual selection  is  of  such  quality  that  it  can 

endure  Just  like  the  bad  motion  picture  which 
dies  at  birth,  the  poor  theme  song  will  not 
become  generally  popular  in  the  home. 
Mr.  Robbins  believes  that  in  place  of  the 

theme  song  "will  come  a  combination  of  the 
musical  comedy  composition  and  the  better 
type  of  popular  song. 

"Each  photoplay,"  he  says,  "will  b'e_  charac- 
terized by  a  certain  harmonious  musical  set- 

ting and  perhaps  a  group  of  melodies  rather 

than  by  the  theme  song  of  the  past." 
Maybe  so,  but—!  What  is  the  opinion 

of  others? 

Edmond  C.  Fitch 

American  organists  will  be  inter- 
ested to  know  how  this  young  man  is 

doing  after  his  departure  from  his 
native  land  to  the  Antipodes,  which  is 
a  swell  word  for  Australia.  And  the 
good  news  is  that  Edmond  C.  Fitch, 
late  of  the  Sheridan  theatre  in  Chi- 

cago, is  going  great  guns  in  the  city 
of  Adelaide,  where  he  is  the  same 
consumate  console  artist  at  the 
Regent  theatre  that  he  was  at  the 
Sheridan.  The  Regent  is  one  of  the 
important  houses  in  the  great  Union 
Theatres  chain,  which  is  the  big  shot 
in  Antopodean  exhibitor  circles. 

"The  Man  Who  Put  Commimity 

Singing  on  the  Map*' 

STAGE  SHOWS 

Uptown  Chicago 
Week  Ending  June  13 

Verne  Buck  offered  as  the  stage  attraction  at  the 
Uptown  theatre.  Bubbling  Over. 

The  show  opened  with  the  Gamby-Hale  Girls  doing what  was  called  an  upside  down  dance.  The  girls were  costumed  in  clown  suits  and  so  arranged  to 
give  the  impression  that  they  were  dancing  on  their 
hands,  with  feet  in  the  air.  Following  this  Gale  and 
Dolan  gave  a  vocal  duet  that  got  a  big  hand.  Verne 
then  led  his  band  into  "You  "Were  Meant  for  Me" with  Bill  Chandler  singing  the  second  refrain  and  the 
band's  glee  club  helping  out  at  the  last,  and  repeating the  number,  playing  it  on  bottles  partly  filled  with 
water.  Each  member  of  the  band  had  a  bottle  that 
was  tuned  to  one  note,  which  he  played  at  the  proper 
time  and  when  all  put  together,  made  a  very  melo- 

dious tune.  This,  of  course,  got  the  big  hand  it  so 
well  deserved.  Next  came  Beth  Chalice,  billed  as  the 
personality  girl,  who  sang  several  song  numbers  and 
judging  by  the  applause,  I  would  say  that  she  carried 
the  honors  of  the  evening.  With  the  exit  of  Miss 
Chalice  a  short  production  number  called  "Roses" was  presented.  This  consisted  of  Gale  and  Dolan 
singing  the  song  "Roses"  and  the  chorus  giving  a 
special  pose  and  dance  number  and  during  the  en- 

tire number,  roses  were  projected,  on  the  entire  set, 
from  an  effect  machine  in  the  booth.  Then  came 
Markell  and  Faun  with  several  goof  dance  numbers. 
They  got  a  big  hand  and  were  followed  by  Frank 
Wilson  singing  "My  Sin."  Boyd  Senter  then  played 
"Precious  Little  Thing  Called  Love,"  "St.  Louis 
Blues"  and  "Wabash  Blues,"  after  which  he  demon- 

strated his  ability  in  playing  six  different  instruments. 
The  finale  consisted  of  the  entire  cast,  with  the 

ballet  bursting  through,  what  was  apparently  real 
soap  bubbles,  a  blanket  of  soap  bubbles  and  going 
into  a  routine  dance. 

Philadelphia  Masthaum 
Week  Ending  June  15 

The  Mastbaum  inaugurated  "Big  Picture  Month" 
with  the  showing  this  week  of  "The  Letter,"  in which  Jeanne  Eagels  is  seen  and  heard  in  her  first 
all-talking  production. 
The  Grand  Production  Overture  "Caucasian 

Sketches,"  is  an  attractive  feature  of  the  bill,  in 
which  Gabriel  Hines  conducts  the  orchestra,  with  a 
colorful  and  exotic  stage  interpretation  that  is  beauti- 

fully conceived  and  staged.  Against  a  background  of 
an  oriental  palace  a  group  of  natives  dances  to  the 
strains  of  weird  Eastern  music.  A  dancing  girl  with 
full  skirt  billowing  around  her  steps  to  the  center  of 
the  stage  and  gives  a  splendid  exhibition  of  oriental 
dancing.  As  the  dance  ceases,  a  procession  of  na- 

tives headed  by  two  glistening  black  negroes  bearing 
huge  scimitars  enters,  heralding  the  approach  of  the 
Sardar,  who  ascends  the  throne  while  the  orchestra 
plays  "March  of  the  Sardar."  His  gorgeously  dressed 
followers  group  themselves  in  the  background  while  a 
bevy  of  girls  dance  before  him  led  by  the  two  huge 
negroes  brandishing  their  scimitars  and  leaping  into 
the  air.  The  overture  ends  in  a  riot  of  color  and 
sound  as  the  dancing  girls  with  tambourines  and  the 
singing  ensemble,  all  in  native  costume,  dance  around the  stage. 

Stuart  Barrie's  "Festival  of  Song"  this  week  fea- 
tures "If  I  Had  You,"  announced  as  the  Prince  of 

Wales*  favorite  song. 
The  surrounding  bill  "Seashore  Frolics,'  starts  off with  the  house  dark  and  nothing  visible  except  a 

dozen  pairs  of  legs  below  a  curtain,  which  rises 
gradually,  disclosing  a  row  of  bathing  beauties  and 

(^Contimted  on  page  148) 
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GREETINGS!  .  .  .  Governor  Roosevelt  of  New  York 
has  selected  Justice  Cropsey  to  hear  the  charges 
against  the  Banking  Department-City  Trust  collapse. 
.  .  .  That  and  the  headline  about  Hoover  decree  to 
ratify  the  debt  pact  occupies  the  top  lines  in  the 
dailies.  ...  It  is  so  very  gratifying  to  know  that 
other  large  cities  have  troubles  besides  good  old 
Chicago.  .  .  .  Some  people  say  that  the  Windy  Citj' 
leads  the  country  in  crime.  .  .  .  That  is  a  broad 
statement  and  an  injustice.  .  .  .  Any  large  city  that 
progresses  with  the  times  has  a  certain  amount  of 
political  tangle.  .  .  .  Prohibition  may  be  the  main 
cause  of  crime  and  graft  but  as  long  as  there  are 
selfish  men  there  will  always  be  graft.  .  .  .  How- 

ever there  are  more  honest  men  than  you  and  I 
think  there  are.  .  .  .  Still  we  are  not  sticking  to 
our  task  so  let's  go  on  with  the  weekly  scandal.  .  .  . We  just  returned  from  Boston  the  city  that  made 
baked  beans  famous  and  where  people  walk  in  the 
streets  instead  of  on  sidewalks.  .  .  .  You  can't 
blame  them.  ...  If  you  were  in  a  hurry  too,  you'd do  the  same.  .  .  .  The  fellows  that  came  over  on 
the  Mayflower  never  dreamed  that  some  day  Boston 
would  be  one  of  the  largest  cities  in  America.  .  .  . 
That's  why  the  streets  are  so  narrow.  ...  In  fact on  a  one  way  street  you  have  to  hold  in  your  breath 
or  you  will  tickle  the  other  fellow's  ear.  .  .  .  Any- 

way it's  a  great  little  big  town  and  very  show  wise. .  .  .  Sam  Pinanski  and  Jake  Lourie  nearly  run  all 
the  picture  houses  and  they  sure  do  give  you  some 
shows.  ...  At  luncheon  with  Mr.  Pinanski  and 
McGuire  his  press  agent,  we  learned  a  lot  about  the 
show  business.  .  .  .  "Talking  pictures  are  all  right," 
said  Pinanski,  "but  we  are  keeping  an  organist  in 
every  theatre."  .  .  .  That's  very  interesting  and promising  for  the  music  future.  .  .  .  Speaking  of 
music,  while  there  I  met  an  old  friend  of  mine, 
who,  at  one  time  played  the  violin.  .  .  .  John  Mazza 
is  his  name  and  he  now  conducts  a  fine  studio 
wherein  several  of  his  pupils  have  been  trained  for 
band  and  other  branches  of  entertainment.  .  .  .  While 
still  on  the  subject  of  Boston  let  us  say  a  word  about 
Lowell  Ames  Norris,  of  the  Boston  Sunday  Herald. 
.  .  .  Norris  at  one  time  was  a  film  trade  paper  editor 
and  writer  of  several  playlets.  .  .  .  Now  he  is  a 
feature  wi-iter  for  the  McFadden  Publications  and 
also  broadcasts  his  yarns  on  the  radio  every  week. 
.  .  .  At  one  time  Lowell  wore  grease  paint.  .  .  . 
We  had  the  pleasure  of  seeing  Frank  Cambria's  new stageshow  at  the  New  York  Paramount  this  week 
featuring  Paul  Ash  and  we  don't  mind  telling  you  it's one  of  the  best  ever  produced  by  any  circuit.  .  .  . 
Paul  had  his  own  finds  in  the  show.  .  .  .  Peggy 
Bernier.  .  .  .  Milton  Watson.  .  .  .  Paul  Small.  .  .  . 
And  the  best  stagehand  ever  assembled.  .  .  .  Rudy 
Vallee  replaces  Ash  in  Brooklyn  while  he  is  in  New 
York.  .  .  .  Alex  Hyde  opened  his  new  stagehand 
show  at  Loew's  State,  in  New  York  City,  this  week, 
and,  boy,  it's  a  wow.  .  .  .  Besides  Alex,  Dezso  Retter 
and  Nancy  Decker  are  featured.  .  .  .  It's  one  of  the 
best  shows  ever  routed  over  the  circuit.  .  .  .  Speak- 

ing of  units  we  hear  that  Publix  are  putting  more 
effort  in  future  stageshows  than  heretofore.  .  .  . 
Very  few  of  their  theatres  have  cut  out  stageshowti. 
.  .  .  The  Chicago  Harding  and  Norshore  theatre  will 
play  just  pictux-es  for  the  summer  only.  .  .  .  Then 
they  are  to  resume  bandshows.  .  .  .  Will  Gilroy 
the  man  at  the  console  of  Procter's  58th  Street  in 
New  York  City,  became  a  daddy  on  June  8  of  a 
seven  pound  baby  girl.  .  .  .  Hereafter  Will  is  going 
to  play  duets  instead  of  solos  for  that  makes  the 
second  heir  in  his  household.  .  .  .  David  Mendozsa 
has  been  replaced  as  musical  conductor  of  the  New 
York  Capitol  grand  orchestra  by  Yasha  Bunchuk. 
.  .  .  Yasha  was  first  celloist  for  the  same  theatre 
for  several  years.  .  .  .  Next  week  the  New  York 
Palace  features  the  following  headliners.  .  .  .  Joe 
Frisco.  .  .  .  Herman  Timberg.  .  .  .  Vanessi.  .  .  . 
And  Helen  Kane  the  most  talked  of  girl  of  the  year. 
.  .  .  Helen  was  held  over  for  a  second  v/eek.  .  .  . 
She  is  another  Paul  Ash  find  and  what  a  find.  .  .  . 
Sam  Serwer  of  Witmarks  sends  us  word  that  Bud 
Morris,  son  of  Sam  E.  Morris,  one  of  the  Warner- 
Witmark  executives,  is  to  marry  Miss  Carlyn  Nathan 
of  West  Virginia  next  week.  ...  A  special  song 
was  dedicated  to  them  by  the  firm. 

Julius  P.  Witmark  Dead ; 

Noted  Music  Publisher 

Stricken  Suddenly 
The  sudden  death  in  New  York  last  Friday  of 

Julius  P.  Witmark,  first  vice  president  of  Witmark 
&  Sons,  music  publishers,  came  as  a  shock  to  the 
entire  theatrical  and  musical  world.  He  was  one  of 
the  best  known  and  most  beloved  figures  in  music 
publishing.  Witmark,  who  started  his  theatrical  and 
vocal  career  at  the  age  of  ten  and  was  known  as 
"The  Boy  Soprano,"  recently  gave  his  first  and  only 
performance  on  the  radio,  singing  Victor  Herbert's "Ah.  Sweet  Mystery  of  Life"  on  a  memorial  pro- 

gram for  that  composer.  His  radio  debut  caused 
letters  of  congratulation  and  comment  to  pour  in 
from  all  parts  of  the  country.  Previous  to  that  he 
had  not  sung  in  public  since  his  last  appearance  on 
the  stage  in  1900. 
He  was  active  in  business  up  to  just  before  his 

death.  He  intended  to  leave  Saturday  on  his  vaca- 
tion. Feeling  slightly  ill,  he  decided  not  to  leave 

the  city.  Thursday  night  he  was  suddenly  stricken. 
It  was  not  supposed  as  late  as  Friday  noon  that  he 
was  so  seriously  ill. 

Witmark's  first  appearance  on  any  stage  was  in 
1883,  when  he  was  with  the  San  Francisco  Minstrels 
as  one  of  the  Madrigal  Boys.  His  last  was  at  the 
Orpheum  in  San  Francisco,  where  he  headlined  an 
all-star  bill.  Since  the  time  of  his  retirement  from 
the  stage  he  has  been  a  member  of  the  firm,  always 
active  in  the  business  and  especially  interested  in 
classical  and  semd-classical  music.  He  was  the 
founder  of  the  famous  Witmark  Black  and  White series . 
He  was  a  life  member  of  the  Shriners  of  Mecca 

Temple,  a  member  of  St.  Cecile  Lodge,  the  American 
Society  of  Authors  and  Composers,  and  the  Jewish 
Theatrical  Guild.  He  is  survived  by  a  son,  Julius, 
Jr.,  a  sister,  Mrs.  Klein  ;  his  widow  and  three 
brothers,  Frank,  Jay  and  Isidore  Witmark. 

Peters  Does  Score  for 

"Four  Feathers" 

The  original  music  score  for  "Four  Feathers" (Paramount)  was  prepared  by  William  Frederick 
Peters  of  the  Sam  Fox  sound  synchronization  depart- 

ment. "Four  Feathers"  was  produced  against  a 
gorgeous  background  of  African  wilderness,  affording 
Peters  an  unusual  opportunity  for  a  forceful,  vivid and  colorful  music  score. 

Peters  is  by  no  means  a  new  writer  in  the  motion 
picture  field.  Peters  prepared  the  musical  settings 
for  such  pictures  as  "Way  Down  East."  "Orphans  of 
the  Storm,"  "When  Knighthood  Was  in  Flower," "Yolanda"  and  "Little  Old  New  York." 

The  premiere  of  "Four  Feathers"  took  place  June 
12,  at  the  Criterion  theatre.  New  York  City. 

R  K  O  Books  Davey  Lee 

Into  Three  Cities 
Davey  Lee,  Warner  Brothers  child  star,  has  been 

engaged  by  Radio-Keith-Orpheum  vaudeville  theatres, 
according  to  George  A.  Godfrey.  Since  his  meteoric 
rise  to  stardom,  this  youngest  of  celebrities  has  been 
widely  sought  after.  He  has  been  appearing  in  B  &  K 
picture  houses  in  Chicago,  in  a  stage  act.  Foes  of 
juvenile  employment  in  Chicago  sought  to  stop  the 
act,  as  did  Warner  Brothers  for  other  reasons. 
Neither  was  successful,  however. 

Davey  will  begin  his  R  K  O  tour  June  29  at  Minne- 
apolis, with  Milwaukee  and  St.  Louis  to  follow. 
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STAGE  SHOWS 

(Continued  from  page  146) 
life  guards  on   the  beach.     The  girls  and  the  life 
guards  put  across  a  clever   drill   featuring  a  wave like  movement  which  appears  to  run  down  the  line of  dancers. 
The  Darling  Twins  in  chic  bathing  suits  eing 

"Walking  in  the  Sun.shine,  Sitting  in  the  Moonlight." and  later  dance,  assisted  by  the  Dancing  Ensemble  in 
beautiful  orange  beach  pajama  costumes.  The  Darling 
Twins  and  Ed  and  Morton  Beck  appear  in  a  comedy 
sketch  "Ain't  Love  Grand"  which  drags  somewhat  in the  beginning  but  gradually  peps  up  until  it  ends  in quite  a  lively  key. 

Prosper  and  Moret,  dressed  as  life  guards,  win 
gi-eat  applause  with  their  amazing  acrobatic  stunts 
that  merge  smoothly  into  each  other  like  a  slow  mo- 

tion picture.  At  times  it  seems  as  though  the  bones 
of  the  two  must  break  and  there  is  a  general  sigh 
of  relief  among  the  audience  when  no  such  mishap 
occurs.  This  act  is  breathtaking  in  its  daring  and 
marvelous  slow-motion  control. 
Ed  and  Morton  Beck  appear  in  another  singing 

number  "When  the  Curtain  Comes  Down,"  in  which 
they  have  an  opportunity  to  demonstrate  that  they 
have  extremely  resonant  and  well  blended  voices. 
There  is  another  beach  scene  in  which  the  Dave 

Gould  Dancing  Ensemble  does  some  exceptional  foot 
work  up  and  down  a  broad  flight  of  steps,  with 
various  intricate  drill  formations.  In  the  finale  all 
of  the  entertainers  appear  on  the  stage  forming  a 
colorful  climax  to  a  very  successful  presentation. 

Chicago  Avalon 
Week  Ending  June  13 

Charlie  Crafts'  stage  presentation  was  rather  elabo- 
rate this  week  with  Eva  Mandell,  an  old  favorite  of 

the  Avalon  and  Capitol,  taking  some  honors. 
The  show  opened  as  usual  with  the  orchestra  play- 

ing a  hot  selection  while  the  ballet  girls  in  striking 
costumes  skipped  through  an  interesting  dance.  The 
number  was  ended  with  a  part  "Some  of  These 
Days."  This  made  a  superb  finishing  and  took  a nice  hand. 

Here's  where  Crafts  came  in,  took  a  bow  and 
introduced  Art  Lane  and  Pearl  Ostwood.  The  couple 
were  as  striking  as  they  were  steppers.  They  of- 

fered many  different  numbers  that  consisted  of  clever 
dancing.  They  received  a  good  share  of  applause  for 
their  efforts. 

"Blue  Hawaii"  was  the  next  offering  and  this 
number  was  sung  by  those  two  favorites  Olie  Larson 
and  Smiling  Bill,  both  boys  members  of  the  orchestra. 
The  patrons  seemed  to  like  their  number  and  gave 
them  a  hand. 

Then  Eva  Mandell,  a  big  girl  that  does  big  things, 
came  out  to  put  over  her  singing  numbers  like  only 
Eva  can.  She  joked  and  kidded  about  being  fat  and 
people  got  a  kick  out  of  hearing  someone  tell  them 
how  fat  they  are.  Eva  took  a  couple  of  encores. 
Her  offering  of  "Glad  Rag  Doll,"  no  doubt,  won  her many  new  friends. 
The  Finale.  Charlie  Crafts  singing  while  the  8 

ballet  girls  passed  up  and  down  the  stage  with 
knockout  costumes. 

Kansas  City  Mainstreet 
Week  Ending  June  15 

Anger  and  Fair  offer  a  fast  moving  and  carefully 
staged  comedy  and  dancing  turn,  titled  "Dizzy  1929," 
as  the  first  number  on  the  Mainstreet's  stage  pro- gram. The  act  contains  some  genuinely  new  jokes 
and  some  good  dancing. 

Bob  Nelson,  billed  as  the  "dynamic  songster," offers  songs  and  jokes  mixed  proportionately.  Charlie 
Drew  assists  him  at  the  piano.  The  vocal  numbers 
go  over  well  with  the  audiences. 

Wilson,  Keppel  and  Betty  offer  a  number  titled 
"Collegiate  Co-eds,"  in  which  they  enter  the  stage dancing  on  top  of  a  motor  bus  and  scarcely  let  up 
until  they  prance  off  the  stage  behind  the  wings. 
It  is  good  tap  dancing  presented  in  a  new  manner. 

The  Honey  Family  is  a  combination  of  good  look- 
ing acrobats  who  offer  just  about  everything  in  the 

way  of  tumbling  and  gymnastic  stunts. 
Lytell  and  Fant,  billed  as  "Two  Chocolate  Cake 

Eaters,"  offer  a  line  of  comedy  and  humorous  stunts 
which  keeps  the  act  moving  at  a  fast  pace  at  all times. 

Milwaukee  Wisconsin 
Week  Ending  June  14 

Herr  Louie  together  with  the  Hungry  Five  and  the 
Weasel,  well  known  to  radio  listeners  who  tune  in 
on  station  WON,  grace  the  Wisconsin  theatre  stage 
this  week  with  a  batch  of  German  songs  and  humor, 
gloriously  received  by  Milwaukee  theatregoers.  The 
German  band  presents  its  number  before  a  water 
scene  and  is  thunderingly  received. 

Following  the  Herr  Louie  number.  A!  Lyons  an- 
nounces a  resume  of  the  Fanchon  &  Marco  idea, 

"Songs  I  Love,"  which  follows.  Three  couples  in 
Spanish  costumes  give  a  fine  exhibition  of  Spanish 
dancing  to  "Valencia"  played  by  the  Joyboys  in  the 

pit. 

John  and  Harry  Griffin  entei'tain  with  a  violin  and 
accordion  number  including  several  popular  songs 
among  which  was  "The  March  of  the  Wooden 
Soldiers."  Clarence  Straud  and  his  brother,  two 
seemingly  blase  and  sophisticated  individuals,  do  some 
clever  tap  dancing,  which  nets  them  neat  applause. 
Before  a  Spanish  garden  setting  the  six  Adagio  danc- 

ers in  white  costumes  engaged  in  a  striking  dance 
to  "The  Song  I  Love."  These  dancers,  it  was  an- 

nounced, formerly  featured  in  the  Wedding  of  the 
Painted  Doll  scene  from  "Broadway  Melody." The  finale  is  very  effective  with  the  chorus  of 
seven  in  white,  silhouetted  against  a  black  back- 

ground. The  entire  scene  is  flooded  with  a  violet 
light  creating  a  beautiful  illussion. 

Detroit  Michigan 
Week  Ending  June  13 

Publix  had  one  jim-dandy  stage  show  in  "Say  It 
With  Flowers,"  at  the  Michigan  this  week,  featuring 
Sammy  Cohen  and  the  Stone-Vernon  Foursome, 
dancers. 

Cohen,  of  course,  first  became  famous  in  the  screen 
version  of  "What  Price  Glory?"  He's  a  great  com- edian, either  on  stage  or  screen,  and  had  an  act  that 
was  packed  with  fun. 
Sammy  started  his  act  by  telling  Al  Evans  how 

successful  he  is  at  making  love.  Maxine  Hamilton, 
who  does  a  song  and  dance  act  later,  marches  across 
the  stage,  Sammy  speaks  to  her  and  gets  his  face well  slapped. 
Then  the  fun  begins.  Sammy  does  a  burlesque 

snake  dance,  using  one  of  the  plush  ropes  from  the 
lobby  foyer,  which  is  a  knockout.  He  follows  this 
with  another  dance  which  burlesques  a  prize  fighter 
getting  slapped  merrily  on  the  nose  and  he  finishes 
with  a  burlesque  spring  dance  that  also  is  very funny. 

The  Stone-Vernon  Foursome  were  on  next.  This 
act  apparently  is  new  on  the  Publix  circuit,  at  least, 
this  reporter  never  has  seen  them  before,  and  baby 
how  they  can  dance. 
The  foursome  consists  of  three  men  and  a  young 

lady  who  can't  possibly  weigh  more  than  95  pounds wringing  wet.  The  men  joggle  her  as  they  might 
juggle  Indian  clubs,  hurling  her  from  one  to  the 
other  across  the  stage.  The  act  is  a  riot  and  very 
successfully  stopped  the  show. 
Sammy  Cohen  came  back  with  the  team  to  take 

a  bow,  and  they  proceeded  to  throw  him  around 
the  stage  like  they  did  the  young  lady  a  few 
moments  before.  Sammy  was  pretty  limp  when  they 
got  through  with  him,  and  the  audience  had  a  great 
laugh  out  of  this  bit  of  fooling. 
The  show  opened  in  a  latticed  summer  garden 

overhung  with  flowers  and  with  azure  sky  peeping 
through  the  trellises.  Very  pretty.  The  Dave  Gould 
Girls,  six  of  them  in  frocks  of  pastel  hues  and  the 
other  six  in  white  satin  dress  suits  and  with  white 
silk  toppers,  did  a  dance  routine  that  was  very 
pretty. Then  came  little  Maxine  Hamilton,  who  sang  and 
danced  "Do  You  Like  Me — Just  a  Little  Bit?"  She can  high  kick  with  either  foot  and  is  a  darne»!  good 
little  stepper.  She  is  only  about  the  size  of  a  half 
pint,  too. 
Al  and  his  band  played  as  their  specialty,  "Fire- 

works," written  by  three  members  of  the  orchestra. 
We  didn't  get  their  names,  although  Al  introduced 
them,  so  you  will  have  to  wait  until  the  music  is 

published. The  Gould  Girls  had  another  routine,  dressed  in 
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purple  panties  and  yellow  bodices,  which  was  cute. 
For  the  finale  they  were  dressed  in  summer  dresses, 
and  caught  hold  of  ropes  of  roses  lowered  from 
above  for  a  Maypole  dance. 

Detroit  Capitol 

Week  Ending  June  13 
Del  Delbridge  took  a  trip  to  Apacheland  this  week, 

and  for  a  time  was  the  owner  of  a  Parisian  cafe. 
The  name  of  the  show  was  "Paris  Nights." 

It  opens  in  one  of  those  semi-basement  cafes  so 
dear  to  Apache  settings.  The  orchestra  is  garbed  in 
flowing  smocks  and  barets,  and  tough  looking  men 
and  women  are  dancing  and  slouching  about. 

Del  comes  in  with  a  party  of  "slummers,"  and 
{he  proprietor  begs  him  to  buy  the  joint.  Del  of- fers up  to  25,000  francs  without  any  luck,  but  the 
proprietor  snaps  him  up  when  he  says  $25  in 
American  money. 

Having  bought  the  dive,  Del  starts  in  to  introduce 
the  performers.  Belle  Osborn,  a  sweet  voiced  singer 
recently  in  George  White's  "Scandals,"  was  first 
with  a  song  and  recitation  based  on  "Rhapsody  in 
Blue." Next  were  Elizabeth  Swanson  and  Frank  Alex- 

ander, two  dancers  who  recently  graced  "Good  News." They  first  put  on  some  ballroom  dancing  in  which 
Elizabeth  exhibited  her  abilities  as  a  high  kicker, 
and  then  did  the  Varsity  Drag  which  was  the  hit 
of  "Good  News." 

Jack  Goldie,  blackface  comedian,  sprang  a  line  of 
new  jokes,  and  sang  "You  Have  No  Idea"  and  "From 
Sunrise  to  Sunset."  He  isn't  a  bad  singer,  and  his comedy  went  over  well.     He  danced  a  bit,  too. 

Next  a  street  scene  drop  was  lowered,  and  George 
Knisely,  baritone,  sang  "Paris  at  Night,"  while  the various  characters  in  the  song  paraded  across  the 
stage.  The  last  to  appear  were  two  Apaches,  man 
and  girl.  They  dropped  into  a  basement  window  as 
a  gendarme  appeared  and  then  the  drop  went  up. 

The  two  Apaches  were  coming  through  the  window 
into  Del's  joint,  of  course.  They  turned  out  to  be the  Gaetanos,  who  put  on  one  of  those  face  slapping, 
knock  down  and  drag  out  Apache  dances.  It  ended 
with  the  man  choking  the  girl  to  death,  and  then 
dancing  with  her  lifeless  body  as  a  gendarme  made 
a  cursory  inspection  of  the  cafe.    A  very  novel  idea. 

Del  played  for  his  orchestra  specialty,  "Jacquel," 
which  is  said  to  be  one  of  the  song  hits  of  this 
year's  "Vanities."    It's  a  very  pretty  waltz. 
The  Capitol  Girls  didn't  make  their  appearance until  the  finale,  and  then  they  had  an  unusual  dance 

routine  which  got  them  a  big  hand.  All  of  the 
characters  were  on  the  stage  for  the  finale,  it  ending 
in  a  general  dance  in  the  basement  dive. 

New  Orleans  Saenger 

Week  Ending  June  14 
The  act  of  Erner  and  Fisher  is  below  the  standard 

set  by  the  Fublix. 
The  feature  of  Renoff  and  Renova,  adagio  dancers 

assisted  by  the  Dorothy  Berk  Girls  in  a  boudoir  set, 
without  doubt  was  the  best  of  its  kind  seen  in  this 
city  for  many  a  month,  both  were  lithe,  supple,  and 
knew  how  to  dance. 

Alphonse  Berg,  creator  of  beautiful  gowns,  pleased, 
by  taking  a  bolt  of  silk  and  in  less  than  sixty  sec- 

onds turning  out  a  complete  dress  on  his  model, 
not  one  dress  but  a  half  dozen,  to  the  amazement 
of  the  married  men  who  are  accustomed  to  waiting 
an  hour  for  friend  wife  to  array  herself  in  togs 
already  manufactured  and  ready  in  the  closet.  Al- 

phonse is  a  peach. 
Emily  Day  has  a  pleasant  sopiano  voice  and  was 

seen  and  heard  in  two  numbers,  a  single,  and  with 
the  chorus,  which  by  a  way  is  a  gorgeous  aggrega- 

tion of  feminine  beauty  who  do  not  hesitate  to  dis- 
play their  lower  limbs  to  those  in  the  audience  who 

desire  an  eyeful.     The  wardrobe  is  of  the  best. 
A  novel  act  was  that  of  Johnny  Payne,  blackface 

pianist  who  first  appeared  as  a  stage  hand  (and 
many  thought  he  was  by  his  dexterous  handling  of 
props)  who  hammers  a  piano,  first  with  gloves  and 
later  in  the  natural  way.  His  singing  and  ac- 

companiment was  all  that  could  be  desired.  Taken 
all  in  all.  Vanity  Fair,  the  Publix  offering  was  good, 
and  pleased. 
Wesley  Lord,  when  motoring  from  California  to 

this  city  passed  through  the  Evangeline  country, 
with  its  hanging  moss,  lazy  bayous  and  scenery  un- 

surpassed. Wesley  became  romantic  and  wrote  the 
words  and  music  of  Louisiana  Moon,  which  is  being 
rendered  at  all  performances.    It  is  a  be'autiful  piece. Castro  Crazo,  with  the  Saenger  Grand  Orchestra 
rendered  appropriate  selections. 

Business  despite  the  extremely  hot  weather  had 
been  good,  due  to  the  excellence  of  the  productions 
and  the  cooling  system. 

The  feature  film  is  Billie  Dove  in  "Careers." 

San  Francisco  Warfield 

Week  Ending  June  13 
Eddie  Peabody  is  host  this  week  at  the  Warfield 

theatre,  with  his  "Banjo  Fiesta,"  served  Spanish style,  an  act  arranged  especially  for  him  by  Fanchon 
and  Marco.  It  is  filled  with  plenty  of  tobasco,  cas- 
tinets  and  twinkling  feet,  mingled  with  some  of 
Eddie's  inimitable  harmony. 
The  curtain  goes  up  slowly  on  a  darkened  stage, 

with  the  orchestra  playing  "The  World  Is  Waiting  for 
the  Sunrise,"  and  as  the  lights  go  up  the  patio  of  a hacienda  comes  into  view,  with  the  orchestra  in 
Spanish  costume.  The  Romeros,  Spanish  dancers  par 
excellence,  offered  some  lively  steps  from  old  Castile, 
dancing  in  ensemble  and  in  groups  of  three,  or  more. 

Lynn  Cowan,  sleek-haired  master  of  melody,  offered 
two  of  his  latest  songs,  "Tie  a  Little  String  Around 
Your  Finger"  and  "I'd  Vote  for  That,"  with  the  or- chestra helping  out  in  the  loud  parts. 

Eddie  Peabody,  who  is  throwing  the  party,  was  in- 
troduced and  brings  out  Harry  Landrum  to  assist 

him  in  playing  "Mean  to  me,"  and  other  popular favorites.  In  turn  he  introduced  the  brothers  Romeros 
who  had  the  audience  hanging  onto  their  seats  with 
their  fast  dance  steps  on  the  stairs. 
Amanda  Chirot,  of  the  San  Francisco  Opera  Com- 

pany, entertained  with  an  aria  from  "Traviata"  and after  several  curtain  calls  made  a  neat  speech  of  ap- 
preciation. Carlos  Romero  and  two  sisters  offered 

their  interpretation  of  a  dance  from  "Babes  in  Toy- 
land,"  suggesting  that  this  was  the  original  doll dance. 

Eddie  Peabody  comes  out  with  the  gold-plated 
banjo  and  performs  on  a  runway  over  the  orchestra 
pit,  playing  and  singing  "Pagan  Love  Song."  With 
Harry  Landrum  he  also  offered  "Broadway  Mielody." 
Lynn  Cowan  sings  "Love  Me  or  Leave  Me,"  with banjo  accompaniment. 

The  Romeros  came  on  again  in  the  gay  costumes  of 
Spain  and  went  through  a  lively  fandango.  This 
was  a  prelude  to  the  appearance  of  Stella  Hewitt, 
an  acrobatic  dancer  whose  offerings  are  so  different 
from  the  usual  run  and  which  are  executed  with 
such  apparent  ease  that  the  diminutive  artist  wins  a 
great  hand. 

The  curtain  came  down  on  an  ensemble,  with  the 
group  singing  a  plea  to  permit  Mexico  to  work  out 
her  own  destiny.  The  Mexican  flag  and  eagle  appear 
in  the  background  as  the  act  comes  to  a  close. 

Chicago  Chicago 

Week  Ending  June  20 
This  week  the  Chicago  brought  back  the  m.  c. 

to  pep  up  their  stage  performances.  They  moved 
the  popular.  North  Side  baton  wielder,  Verne  Buck 
from  the .  Uptown  to  the  Loop's  largest  house,  the Chicago. 
The  stage  attractions  opened  with  the  Chicago  The- 

atre orchestra  playing  the  Hungarian  Fantasy,  fea- 
turing Rudolph  Wagner,  pianist.  This  number  got  a 

big  hand  as  all  Spitalny  overtures  do. 
Verne's  show  got  under  way  to  the  tunes  of  Bobby 

Agnew  singing  "Happy  Go  Lucky"  and  "Look  for  a 
Horse  Shoe."  The  band  was  arranged  inside  a  large 
gilded  horse  shoe  set  off  by  a  clever  arrangement  of 
colored  silk  drops.  At  the  starting  of  the  band's second  number  the  Foster  Girls  ballet  entered  and 
gave  a  routine  dance  number  and  at  their  exit  the 
band  gave  a  specialty  number  featuring  Bill 
Chandler,  who  sang  the  chorus,  next  came  Al  Norman 
an  eccentric  dancer  that  was  wonderful  and  the 
audience  noisily  asked  for  more.  Verne  then  intro- 

duced the  Three  Swifts,  a  juggling  trio,  who  shared 
the  honors  with  Norman. 

Al  Wilson  then  sang  "Lover  Come  Back  to  Me"  and 

Charlie  Crafts 

Chicago"  s 
Sensational 

Singing  Director and  M.  C. 

.Alternating  the 

Capitol  8C  Avalon 
Theatres Chicago 

Personal  Direction 
Phil  Tyrell 
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GEORGE  AND  ARTHUR 

PIANTADOSI,  Inc. 
Music  Publishers 

We  wish  to  take  this  means  to  an- 
nounce to  our  friends  that  we 

have  officially  opened  our  offices 
and  will  ;be  glad  to  be  of  service 
to  them. 

Here  is  our  Catalogue 

OUT  WHERE  THE 

MOONBEAMS 

ARE  BORN 

Introduced  by  JESSE  CRA>yFORD 
and-  many  other  star  iairtists. 

BASHFUL  BABY 

Helen  Kane's  big  hit. 

SPEAKING  OF  THE 

DEVIL 

(Here  Comes  My  Angel  Now) 
What  a  Novelty! 

AFTER  ALL 

(Fm  in  love  with  you) 

IN  THE  HUSH  OF 

THE  NIGHT 

Everybody's  Favorite ! 

MY  HEART 

CRIES  OUT 

(I  Love  You) 

SyZANNA 
A  Marvelous  Harmony  Song 

THEN  MY  CASTLES 

CAME  TUMBLING 

DOWN 

I  STUMBLED  OVER 

HAPPINESS 

(When  I  Fell  in  Love  with  You) 

SWEET  GEORGIANA 

(And  Me) 

rM  CUCKOO  AGAIN 

GEORGE  AND  ARTHUR 

PIANTADOSI,  Inc. 

strand  Theatre  Building 
Broadway  and  47th  St. 

New  York  City  c 
ARTIE  MEHLINGER,  Gen.  Prof.  Mgr. 

NEWMAN  FIER,  Prof.  Mgr. 

the  ballet  came  in  with  a  futuristic  rhythm  dance, that  led  into  the  finale. 
The  finale  featured  Bobby  Agnew  and  the  Aubrey 

Sisters,  Al  Norman  and  the  ballet,  part  of  which 
came  in  with  real  live  ponies  and  all  sang  "Look  for 
a  Horse  Shoe." Keep  up  the  pep,  Verne,  the  North  Side  misses 
you,  but  the  Loop  craves  your  baton. 

Chicago  Stratford 
Week  Ending  June  19 

Cookie  and  his  Gingersnaps  continue  to  draw  a 
fair  size  crowd  at  the  Stratford.  The  stage  shows  at 
the  Stratford  are  becoming  for  elaborate  each  time 
one  attends.  We  have  a  hunch  that  Billy  Mills  and 
Biltgen  are  producing  these  shows.  Anyway  the 
shows  are  quite  interesting  and  to  get  the  patrons  in 
these  hot  days  something  must  be  interesting. 

Cookie's  11  piece  hot  band  opened  the  show  with "St.  Louis  Blues."  It  was  a  little  too  hot  for  the weather,  otherwise  good.  Cookie  introduced  the  Three 
Musketeers,  singers  that  could  harmonize.  Although 
the  boys  offered  some  very  tricky  numbers  they  re- 

ceived only  a  fair  hand.  They  should  have  sung  three 
numbers  and  then  come  back  for  an  encore.  Instead 
they  sang  four  straight  numbers  and  took  nothing. 
Wasn't  their  fault  though. 
Marion  and  Bobby,  couple  of  dancers,  offering  noth- 

ing new.  The  girl  wore  some  stunning  clothes  that 
more  or  lees  put  her  over.  The  fellow  was  quite 
original.  Fair  applause.  Guess  the  hot  weather  kept everybody  quiet. 

"Sweethearts"  was  then  offered  by  the  orchestra and  this  drew  some  attention  from  the  crowd  that 
appeared  to  be  stingy  with  applause.  Cookie  and  his 
snaps  all  played  solos  and  this  is  one  thing  the 
Stratford  stresses  on,  solo's.  Each  member  received more  then  a  flattering  hand  for  their  offering.  The Drummer  winning  the  honors. 
Fauntleroy  and  Van,  the  two  farmers,  very  orig- 

inal and  reported  again  and  again  in  this  department, 
clicked  in  a  fine  manner.    They  took  the  encore. 

Then  the  finale  came  and  the  usual  routine  of  all 
the  stage  artists  appearing  for  the  curtain. 

St.  Louis  Fox 

Week  Ending  June  14 
George  Jcssel,  the  screen  and  stage  star,  was  mak- 

ing a  personal  appearance  this  week  and  was  assigned 
the  task  of  mastering  the  stage  show  ceremonies. 
It  was  a  good  but  rather  overly  long  offernig.  The 
high  spot  was  the  very  clever  "Parade  of  the  Wooden 
Soldiers"  the  paraders  being  mounted  on  stilts.  A sort  of  uplifting  march. 

Lee  Hennings  headed  "Twenty  Miles  Out"  a  nauti- 
cal revue  that  proved  pleasing,  while  the  Fanchon 

and  Marco  show  offer  was  called  "Up  in  the  Air" 
with  Walter  Nisson  as  the  assigned  master  of  cere- monies. 

Salt  Lake  City  Pantages 
Week  Ending  June  19 

"Amos  and  Andy"  Brown,  known  to  millions  of 
radio  fans  as  "Amos  and  Andy"  are  breaking  all 
records  here  as  in  California  cities  with  their  "Fresh 
Air  Taxicab  Co.,  Inc.,"  act.  As  the  curtain  goes  up in  this  presentation  a  huge  loud  speaker  announces 
the  local  station,  KSL,  and  the  two  go  through  one 
of  the  regular  scenes,  after  which  the  audience  is 
given  a  peep  into  the  office  of  "The  Fresh  Air  Taxi- 
cab  Company"  with  Andy  in  his  comfortable  chair where  he  gets  his  ideas  for  Amos.  The  back  and 
forth  chatter  between  the  two  is  a  good  deal  of  fun, 
and  for  a  finishing  number  the  two  comedians  step 
from  the  blackface  into  the  white. 

Surrounding  "Amos  'n  Andy"  is  an  exceptional 
vaudeville  program,  opening  with  the  International 
Comiques  in  which  some  excellent  dancing  and  a  bit 
of  comedy  are  blended  into  a  delightful  presentation. 
Brown  and  LaValle  add  more  fun  to  the  program 
with  a  full  fifteen  minutes  of  xylophonic  music,  in- 

terwoven with  song  and  patter. 
Cardini  not  only  proves  a  wizard  with  the  card?, 

but  bewilders  his  onlookers  with  his  sleight-of-hand 
work  with  billiard  balls  and  cigarettes.  Another  act 
of  the  headline  variety  is  the  "Kin-Klad-Kilties,"  an aggregation  of  lads  and  lassies  from  the  land  of 
heather,  who  have  a  pleasing  array  of  song  and 
dance. 
The  screen  offerings  in  this  connection  this  week 

are  Universal's  talking  picture  "The  Shakedown,"  and news  events. 

Chicago  Norshore 
Week  Ending  June  19 

This  week  the  North  Shore  offered  the  Hi  Hats  as 
the  feature  attraction  with  Lou  Kosloff  and  his  band. 
The  show  opened  with  the  Grant  Ballet  Girls  in  a 
smart  dance  routine  followed  by  the  Four  Hi  Hats 
with  a  peppy  tap  dance.  Next  came  Irene  Taylor 
with  several  snappy  song  numbers  and  was  followed 
by  a  short  production  number.  The  Hi  Hat 
then  gave  another  demonstration  of  their  ability  as 
speed  dancers  and  got  a  big  hand.  Bob  La  Salle, 
the  hit  of  the  evening,  and  popular  among  the  Chi- 

cago theatre  goers  sang  his  extremely  funny  songs 
with  a  big  hand  at  the  end  of  each  number. 
The  finale  consisted  of  the  entire  cast  working  in 

front  of  a  drop,  on  which  was  painted  several  mam- 
moth silk  hats  and  through  these  hats  the  Hi  Hats 

burst  forth  and  joined  the  ballet  in  a  whirlwind finish. 

St.  Louis  Missouri 

Week  Ending  June  14 

Harry  Rose  on  the  stage  offered  "Seeing  Things" and  played  up  Norman  Prescott,  Helen  Kennedy, 
Bobbie  and  Marine  and  Arthur  Nealy. 

Irving  Rose  and  his  orchestra  had  a  tuneful  over- ture offering. 

SAMMY  COHEN 

Featured  Comedian 
in  PUBLIX 

"SAY  IT  WITH  FLOWERS" 
June  15,  Paramount  Theatre,  Toledo 

June    22,    Indiana    Theatre,  Indianapolis 
Hope  to  be  back  in  Pictures  soon 

St.  Louis  Ambassador 

Week  Ending  June  14 

"Happy  Go  Lucky"  was  Ed  Lowry's  semi-final 
stage  offering  at  this  theatre.  Ed  is  booked  to  go 
on  a  vacation  at  the  close  of  next  week's  show.  The volume  of  box  ofiice  receipts  will  solely  govern  the 
length  of  his  sojourn.    Perhaps  never  or  shortly. 
Boby  Agnew  who  has  appeared  in  many  pictures 

headed  the  cast  for  "Happy  Go  Lucky,"  which  on  the whole  was  a  good  show  of  its  type.  Others  who 
were  there  and  in  a  big  way  were  the  Aubrey  Sisters, 
Al  Norman  and  the  Three  Swifts  and  also  the  Foster 
Girls. Milton  Slosser  was  the  guest  organist  for  the  week, 
and  as  he  has  but  recently  returned  from  a  trium- 

phant tour  of  the  Publix  chain  he  was  given  an 
opportunity  to  shine.  And  he  did.  It  is  very  prob- 

able that  should  the  Missouri  theatre  go  to  an  all- 
talking  picture  policy  Milton  will  be  the  permanent 
organist  at  the  Ambassador.  He  is  a  prime  favorite 
in  St.  Louis. 

Albert  Both  directed  the  orchestral  overture. 

EXTRA ! 

Coroners  Kinsley  and  Hess  discovered  at  the  inquest  that 
my  solo  did  not  die — it  was  merely  knocked  senseless  from the  large  amount  of  applause  it  received. 

BERNARD  COWHAM 
Keith-Albee  Theatre,  Flushing,  L.  I.,  N.  Y. 
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George  and  Arthur 
Piantadosi  Now 

Publishers 
Two  more  personalities  long  well  known  to 

Tin  Pan  Alley  have  taken  their  place  on  the 
famous  Row.  They  are  George  and  Arthur 
Piantadosi,  brothers  of  Al,  the  song  writer- 
publisher.  For  many  years  George  and  Arthur 
have  guided  the  success  of  Shapiro-Bernstein 
as  general  manager  and  professional  manager 
and  have  won  the  friendship  and  respect  of 
the  profession. 
Now  the  boys  are  on  their  own  with  large 

offices  in  the  Strand  theatre  Building,  New 
York,  right  opposite  their  former  employer. 
One  of  the  best  stafEs  have  been  organized  and 
the  new  firm  opened  its  doors  last  Wednesday 
with  a  catalogue  of  eleven  songs  that  are  to 
be  heard  from.  Two  are  natural  hits  and  can 
be  heard  every  night  over  the  radio.  They  are 
"Out  Where  the  Moonbeams  Are  Born,"  being 
featured  by  George  Olscn,  Jesse  Crawford  and 
many  others  and  "Bashful  Baby,"  a  big  com- edy hit  featured  by  Helen  Kane  at  the  New 
York  Palace  for  two  weeks. 
The  professional  staff  of  the  firm  consists 

of  the  following:  Artie  Mehlinger,  general 
professional  manager  and  Newman  Fier,  pro- 

fessional manager.  Hannah  Epstein  his  secre- 
tary and  Billy  Lindeman  arranger.  Gus 

Potoki  is  in  charge  of  the  special  service  de- 
partment while  Win  Brookhouse  is  the  general 

sales  manager.  Virginia  De  Wall  is  private 
secretary  to  George  and  Arthur  while  Joe 
Keden,  Eddie  Wolpin,  Irving  Ureles  and  Phil 
Ellis  are  on  the  piano  staff. 

Before  His  Fatal  Ride 
Eay  Keech,  race  driver,  made  a  personal  appear- 

ance at  the  Michigan  theatre,  Detroit,  the  week  be- 
fore he  was  killed.  He  won  a  host  of  friends  by  his 

modest,  unassuming  demeanor. 

The  William  Sisters,  pretty  and  clever  harmony  duo,  known  as  Broadway's  favorite  sister  team,  shown after  landing  from  Atlantic  City,  to  fill  promised  raidio  engagement.  The  girls  are  both  devoted  flyers, 
and  Hannah  (right)  an  accomplished  pilot.  Very  frequently  they  fill  their  theatrical  engagements  flying 
from  city  to  city.  They  are  now  appearing  at  the  Stanley  theatre  in  Pittsburgh,  havins  flown  there 
from  New  York  accompanied  by  a  male  pilot,  but  with  Hannah  at  the  "stick"  the  greater  part  of the  flight.  Incidentally  the  sisters  have  made  one  Vitaphonc  singing  short,  and  are  due  to  make 
another  soon. 

Lot  o'  Changes  Made  in 
St.  Louis;  May  Mean 

This  or  That 

The  fact  that  this  is  Ed  Lowry's  farewell  week  at the  Ambassador  theatre  in  St.  Louis,  and  that  Harry 
Rose,  master  of  ceremonies  at  the  Missouri,  is  be- 

ing moved  down  to  the  Ambassador,  has  been  inter- 
preted by  some  as  meaning  that  the  Skouras- Warner 

theatres  are  about  to  depart  from   their  policy  of 

elaborate   stage   shows  and  presentations. 
Sam  Katz,  president  of  the  Publix,  which  has  a 

half  interest  in  the  profits  of  both  the  Missouri  and 
Ambassador  was  in  town  for  the  Paramount  con- 

vention, which  may  or  may  not  have  had  something 
to  do  with  the  change  in  the  policy  of  the  Missouri. 

It  has  been  announced  that  Lowry  is  going  on  a 
vacation.  The  length  of  his  stay  in  foreign  parts 
will  be  governed  exclusively  by  the  box  office  returns 
in  the  interim.  If  the  flappers  and  others  register 
profound  cash  grief  at  his  departure,  Ed  will  have  a 
triumphal  return,  probably  next  fall. 

"THREE  STARS  in  the  ASCENSION" 

Broadway  Cheered — Accepted — and  Acclaimed 

ALEX  HYDE'S  FESTIVALS 

The  Variety  of  Varieties'' 
With  a  cast  of  26  artists  at  Loew^s  State,  N.  Y.,  Week  of  June  3rd 

Dezso  Retter 

"The  Joy  Comic" 

Mr.  Retter  has  postponed  his 

plans  to  make  2  Reel  Come- 
dies until  the  completion  of 

this  tour.  Watch  this  paper 
for  further  announcements. 

Nancy  Decker "The  Joy  GirV 

Miss  Decker  has  been  selected  to 

play  a  featured  part  in  the  new 

EARL  CARROLL  REVUE  open- 
ing on  Broadway  July  First,  and 

thanks  others  for  their  offers. 

Alex  Hyde 

"The  Joy  Boy" 

Alex  Hyde  will  continue  to 

spread  joy  throughout  the route  of  this  show.  The  unit 

thanks  the  trade  papers  and 

circuits  for  their  cooperation. 

NOW  TOURING  INTERSTATE  CIRCUIT— Direction  JOHN  HYDE,  WM.  MORRIS  AGENCY 

UNIFORMS 
FOR  HOUSE 
ATTACHES COSTUMES 

FOR  STAGE 
PRESENTATIONS BROOKS 1437  B'w*y N.  Y.  City 
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"Heigh-Ho  Friends" — I  am  writing  this  column  at 
one  of  the  world's  most  ideal  places,  the  Steel  Pier. 
Atlantic  City,  N.  J.  (Incidently  the  brand  new  Mrs. 
E.  T.  Dawson  is  sitting  beside  me  and  is  rushing  me 
so  we  can  take  a  dip  in  the  ocean.)  .  .  .  This  week, 
I  am  forced  to  get  away  from  my  set  rule  of  making 
this  a  music  publishers  column.  .  .  .  The  only  music 
man  I  had  the  pleasure  of  meeting  was  Carl  West, 
Philadelphia  Manager  of  Remick's.  ...  I  dropped  into 
the  Mastbaum  Theatre  to  see  Stuart  Barrie,  the  fea- 

tured organist  and  was  introduced  to  West,  who  was 
busily  getting  together  a  set  of  slides  for  Barrie.  .  .  . 
Getting  back  to  Atlantic  City,  I  am  willing  to  go  on 
record  as  stating  that  the  Steel  Pier  is  just  about  the 
most  desirous  place  to  "plug"  a  tune.  .  .  .  There  are 
about  57  varieties  in  which  a  tune  may  be  "publi- 

cized." ...  In  the  Hawaiian  Village,  the  Hawaiian 
musicians  are  playing  Santly  Bros..  "Just  Another 
Kiss,"  and  are  following  it  now  with  Feist's,  "Blue 
Hawaii."  ...  In  the  Casino  Hall,  Jean  Wiener,  the 
popular  radio  organist  of  WPG  offers  a  selection  of 
popular  music,  ae  a  solo,  and  also  plays  for  the 
silent  picture.  .  .  .  Ted  Weems  and  His  Victor 
Recording  Orchestra  play  the  dance  music  in  the 
Marine  Ballroom,  while  Roy  B.  Comfort  leads  his 
orchestra  in  the  Steel  Pier  Presentations.  .  .  .  Space 
does  not  permit  me  to  tell  of  the  many  more  wonder- 

ful features  this  pier  offers.  ...  I  had  the  pleasure 
of  meeting  Harry  Volk  the  publicity  director  of  the 
Steel  Pier,  and  I'll  say  he  is  the  personification  of 
geniality  and  accommodation.  ...  I  also  met  the  fol- 

lowing organists:  .  .  .  G.  Howard  Scott,  at  the  May- 
fair  theatre,  Asbury  Park,  N.  J.  .  .  .  Miss  Rhodella 
S.  Cummings,  at  the  Virginia.  .  .  .  Jean  Wiener, 
Steel  Pier.  .  .  .  W.  E.  Thompson,  Strand.  .  .  .  Hays 
Watson,  Stanley.  .  .  .  E.  Schneider,  Earle.  .  .  .These 
are  all  in  Atlantic  City  N.  J.  .  .  .  John  Vosburgh, 
Frank  Irving-  of  the  Stanley  and  Charles  Bowen  of 
the  Lyric,  Camden,  N.  J.  .  .  Malcolm  Thomson, 
organist  at  the  Sedgwick  theatre  and  also  Secretary 
of  the  Philadelphia  Fraternity  of  Theatre  Organists 
and  I  had  a  vei-y  pleasing  chat  while  I  was  in  Philly. 
also  with  the  following  organists.  .  .  .  Leonard  Mac- 
Clain,  John  Stango,  Charles  Paxton,  Giebel  Faulftner, 
Joseph  K.  Glasner  and  many  more.  .  .  .  These  are  at 
the  following  houses.  Strand,  Boyd,  Stanton  and 
Germantown  Theatres.  .  .  .  Uptown — The  majority  of 
these  organists  play  organ  solos  and  the  music 
publishers  who  have  not  the  names  of  these  organists 
on  your  lists  would  do  well  in  copying  them.  .  .  . 
This  about  all  the  news  I  have  for  this  week,  ex- 

cept that  I  will  return  a  new  man  with  an  added  120 
pounds  of  responsibility,  and  a  desire  to  get  back  in 
"harness." 

Stage  Shows  to  Return 

To  Publix  Houses 
After  several  weeks  without  band  shows  and  with 

the  audien  programs  as  the  exclusive  appeal,  not 
even  organ  solos  being  on  the  programs,  the  Para- 

mount in  Des  Moines  will  go  back  to  stage  show-i, 
according  to  Jack  Roth,  manager. 

The  orchestra,  which  was  disbanded  when  the  policy 
changed  several  weeks  ago,  insisted  that  its  con- 

tract was  not  up  and  that  the  members  were  entitled 
to  be  paid.  With  this  in  mind,  the  orchestra  reported 
every  day  at  the  regular  time  and  at  last  reports 
were  yet  doing  so.  Just  what  the  outcome  will  be  re- 

mains to  be  seen. 

Detroit  M.  C/s  Widen 

Fame  on  Records 
The  masters  of  ceremonies  in  Detroit  are  doing 

things  in  a  big  way.  Del  Delbridge  at  the  Capitol, 
Al  Evans  at  the  Michigan,  and  Al  Donahue  at  the 
Fisher,  have  begun  making  records  for  the  Bruns- 

wick organization.  And  the  understanding  is  that 
the  records  are  having  a  big  sale,  at  least  in  Detroit. 
Del's  songs  were  "Louise"  and  "Do  Something,"  the accompaniments  being  by  his  Capitolians  orchestra. 

ORGAN  SOLOS 

Don  Miller  (Detroit  Capitol)  sang  about  "Sweet- 
hearts Old  and  New"  this  week.  He  started  out  with 

"Bedelia,"  swung  into  "Sweet  Adeline"  and  then 
stammered  into  "K-K-K-Katy."  Next  he  played 
"Jeannine"  and  finished  up  with  a  new  one,  "Louise," which  he  not  only  played  but  also  sang.  Then  the 
Vitaphone  was  turned  on,  and  it  showed  Del  Del- 
bridge  singing  into  a  microphone  for  the  recording 
of  "Louise"  for  the  Brunswick  records.  Yes,  Del's on  records  now.    Line  up  girls. 

Arthur  Gutow  (Detroit,  Michigan)  had  a  cute  solo 
entitled  "On  the  Crest  of  the  Crime  Wave."  Of 
course,  Gutow  had  to  start  out  by  playing  "The 
Prisoners  Song."  Then  he  followed  with  musical 
stories  as  to  why  a  rum  runner,  a  bandit,  a  biga- 

mist and  a  counterfeiter  were  in  prison,  always 
harking  back  to  the  old  refrain  of  "I  Wish  I  had 
Someone  to  Love  Me."  The  lyrics  were  unusually 
witty,  and  it  went  over  big. 

Ted  Meyn  (Cleveland  Loew's  State)  offered  a novelty  solo  called  The  Village  Organist.  First  he 
shows  a  movie  down  on  the  farm,  then  on  the  train 
headed  for  Cleveland  and  makes  his  actual  entrance 
down  the  asile  in  charge  of  a  blue-coat.  His  pro- 

gram consisted  of  a  medley  of  songs,  namely.  Work 
For  the  Night  Is  Coming,  Curse  of  An  Aching 
Heart,  Darktown  Strutters  Ball,  following  this  with 
a  song  fest  using  the  popular  numbers,  Honey.  I'd Rather  Be  Blue,  And  Happy  Days  And  Lonely  Nights. 
Mr.  Meyn  because  of  his  popularity  has  been  trans- 

ferred from  Loew's  Park  to  Cleveland's  best  house. Loew's  State  Theatre. 

Mr.  and  Mrs.  Crawford  (New  York  Paramount) 
offered  for  their  weekly  organ  concert  a  few  popular 
songs  that  pleased  the  payees.  Jesse  opened  first 
with  "Out  Where  the  Moonbeams  are  Born."  a  brand 
new  number  published  by  the  new  Piantadosi  Brothers 
and  a  tune  that  is  going  to  be  heard  from  before 
very  long.  He  followed  this  with  "If  We  Should 
Never  Meet  Again"  and  "Here  We  Are."  His  third 
song,  "S'posin'  "  was  also  sung  by  an  unseen  tenor 
who  had  a  pleasing  voice.  "The  Wedding  of  the 
Painted  Dolls"  was  played  by  Mrs.  Crawford  in  two 
styles,  first  slow  and  then  as  a  fast  dance  tune  with 
Jesse  joining  in  on  the  last  chorus.  In  spite  of  the 
fact  that  it's  still  a  novelty  to  see  and  hear  two soloists  play  organ  at  the  same  time,  there  is  never- 

theless nothing  marvelous  about  Mrs.  Crawford's touch  that  makes  you  want  to  write  home  about. 
G.  Howard  Scott  (Asbury  Park,  N.  J.,  Mayfair) 

offered  a  well  played  spot  light  solo  in  which  he 
featured  two  classical  and  one  popular  number. 
Opening  with  a  good  rendition  of  the  2nd  Hungarian 
Rhapsody,  Scott  followed  with  the  theme  song  from 
the  "The  Divine  Lady."  this  is  "Lady  Divine."  For 
his  final  number  he  played  "Gypsy  Sweetheart."  first in  modulation  then  with  full  organ  for  the  grand 
finish.  Scott's  novel  and  showmanlike  manner  of 
delivering  his  solos,  has  gained  him  the  appreciation 
and  good-will  of  his  entire  audience. 

ON  THE  RADI 

EXHIBITORS 

Tune  in  on  these  stations  and  learn  why 
these  organists  have  a  following  in  their  re- 

spective communities. 

Miss  Rhodella  Cummings  (Atlantic  City  Virginia) 
on  station  WPG. 

Miss  Jean  Wiener  (Atlantic  City  Steel  Pier)  on 
station  WPG. 
Arthur  Scott  Brook  (Atlantic  City  Municipal  Or- 

ganist) station  WPG. 
Charles  Bowcn  (Camden,  N.  J.,  Lvric)  on  station 

WCAM. 

ing  RUMORS 

SID  SAYS 

SONGS 

BEST  SELLERS 

Week  Ending  June  15 

No.  I 
"Wedding  of  the  Painted  Doll"  — (Sherman  Clay). 

No.  2 "Honey" — (Leo  Feist). 

"Pagan  Love  Song" — (Rohbins  Music 
Corp.). 

No.  3 

"My  Sin" — (De  Syha,  Brown  &  Hen- derson). 

"I  Get  the  Blues  When  It  Rains"— 
(Forster). 

No.  4 

"Carolina  Moon" — (Joe  Morris). 
"You  Were  Meant  for  Me" — (Robbins Alusic  Corp.) 

No.  5 

"Fve  Got  a  Feeling  Fm  Falling"— (Santley  Bros.,  Inc.). 
"Louise" — (Remick  Music  Corp.). 
"Broadway  Melodv" — (Robbins  Music Corp.). 

No.  6 

"I'll  Always  Be  in  Love  with  You'— 
(Shapiro  Bernstein). 
"Weary  River" — (Irving  Berlin). 

No.  7 

"Dream  Train" — (Milton  Weil). 
"Wedding  Bells" — (Water son). 
"I'm  Just  a  Vagabond  Lover" — (Leo Feist). 

"Mean  to  Me — (De  Sylva,  Brown  & Henderson). 

"Some  Sweet  Day" — (Remick  Music Corp.). 

"Desert  Song" — (Harms,  Inc.). 
No.  8 

"Where  Is  the  Song  of  Songs  for  Me" — (Irving  Berlin). 

"Precious  Little  Thing  Called  Love" — (Remick  Music  Corp.). 
"Breakazvay"- — (De  Sylva,  Brown  & 

Flenderson). 

"Love  Me  or  Leave  Me" — (Donald- 
son). 

"One  Alone" — (Harms,  Inc.) 

CELIA — (Harms,  Inc.) — The  theme  song  of  the 
Paramount  picture  THE  MAN  I  LOVE.  A  cute  song 
and  with  this  picture  back  of  it  should  sell.  By  Leo 
Robin  and  Richard  Whiting. 

#  *  # 
SING  A  UTTLE  LOVE  SONG— (De  Sylva,  Brown 

&  Henderson) — The  big  song  of  the  new  Universal 
picture  BROADWAY.  This  picture  is  already  a  big 
success  so  there  is  nothing  to  stop  this  song  from 
going'  over.  The  song  has  plenty  of  merit.  By  Con 
Conrad,  Sidney  D.  Mitchell  and  Archie  Gottler. 

#  #  * 

I  WANT  TO  MEANDER  IN  THE  MEADOW— 
(Irving  Berlin) — In  these  warm  days  everybody  has 
strange  ideas.  This  writer  wants  to  be  in  the 
meadows.  Maybe  he  is  right.  His  description  makes 
you  also  want  to  be  there.  A  good  song  by  two 
good  writers.    By  Harry  Woods  and  Charles  Tobias. 

#  *  * 

JUNIOR— (Donaldson,  Douglas  &  Gumble)— There 
have  been  a  lot  of  KID  songs  written  recerftly  but 
this  one  tops  them  all.  One  of  the  best  melodies 
and  lyrics  this  great  writer  and  composer  has  ever 
written  which  is  like  saying  it's  a  cinch  hit.  By Walter  Donaldson, #  *  * 

NOW  I'M  IN  LOVE— (Agcr,  Yellen  &  Bornstein) 
— A  clever  fox  trot  ballad  by  two  great  writers.  Also 
looks  commercial  in  every  way.  Lyric  by  Jack  Yel- 

len, music  by  Ted  Shapiro. 
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QUICK  REFERENCE   PICTURE  CHART 

Herewith  is  presented  a  part  of  tlie  Herald- World's  new  "Quick  Reference  Picture  Chart,"  which  will  be 
published  in  full  in  its  new  form  next  week.    The  coming  of  sound  has  required  more  comprehensive  in- 

formation for  ready  reference,  and  to  meet  this  demand  this  new  chart  has  been  prepared. 

Amkino 
FLAMES  ON  THE  VOLGA,  or  Bulat  Batyr:    Anna  Wozjik, 

Taroslavtsev.     (L)  700Uf.     (K)  Mar.  30.  1929. 
KRASSIN:    Special  cast.     (L)  7000f.     (R)  Feb.  19.  1929. 
LASH   OF  THE  CZAR,  THE:    Kachalov,  Meyerhold.  Stenu. 

(L)  6800f.     IR)  Feb.  9,  1D29. 
PRISONERS  OF   THE  SEA:    O.   Knipper,   Tschecbowa.  N. 
Kutusow.  (R)  Apr.  13,  1929. 

SHANGHAI    DOCUMENT,    A    (Travelogue):     Special  cast. 
(L)  500Uf.     IR)  Oct.  13.  1928. 

TEN    DAYS   THAT  SHOOK   THE   WORLD:     Special  cast. 
(L)   7600f.     (B).     Oct.   13.  1928. 

THREE  COMRADES  AND  ONE  INVENTION:    Olga  TreUa- kova.     (L)  eOOOf.     (B)  Oct.  13,  1928. 
TWO  DAYS:    F,  E.  Samytsclikowsliy.     (L)  6500f.    (R)  Feb. 1,  1929. 
YELLOW  PASS.  THE:    Anna  Stenn.     (L)  6600f.     (R)  Dec. 
8,  1928. 

Chesterfield 

ADORABLE  CHEAT  (D) :  LUa  Lee,  Cornelius  Keefe,  Burr 
Mcintosh,  Reginald  ShetHeld,  Gladden  James,  Harry  Alien, 
Alice  Knowlaud,  Virginia  Lee.     (L)   5400f.     (R)  Aug.  15, 
1928.  (NP)  June  9,  1928. 

BELOW  THE  DEADLINE  (D-Underworld) :  Barbara  Wortli, Frank  Leigh.  J.  P.  MacGowan,  Walter  Merrill,  Arthur 
BanMn,  Virginia  Sale,  "liny"  Ward,  Lou  Gory,  Fred Walton,  Bill  Patton,  Charles  Hickman,  Mike  Donlin.  (L) 
5500f.     (B)  May  1.  1929. 

CAMPUS  KNIGHTS  (CD):  Raymond  McKee,  Shirley  Palm- er, Marie  Quillen,  Jean  Laverty,     (R)  June  15,  1929. 
CIRCUMSTANTIAL  EVIDENCE:  Helen  Foster,  Cornelius 

Keefe,  Alice  Lake,  Charles  Gerrard,  Ray  Hallor.  (L) 
6200f.     (R)  Jan.  15,  1929.     (NP)  Mar.  23,  1929. 

HOUSE  OF  SHAME  (D):  Crelghton  Hale,  Virginia  Brown 
Faire,  Lloyd  WhJtlock,  Florence  Dudley,  Fred  Walton, 
Carlton  King.  (L)  5300f.  (R)  Sept.  15,  1928.  (NP) Oct.  13,  1928. 

JUST  OFF  BROADWAY  (M) :  Donald  Keith.  Ann  Christy, 
Larry  Steers,  DeSacia  Mooers,  Jack  Tanner,  Syd  Saylor. 
Berjl  Roberts,  Albert  Dresden.     (L)  6200f,     (B)  Feb.  15, 
1929.  (NP)  Mar.  2,  1929. 

PEACOCK  FAN,  THE  (M) :  Luclen  Preval,  Dorothy  Dwan, 
Tom  O'Brien,  Rosemary  Theby.  Carlton  King,  Gladden James,  David  Findlay,  James  Wilcox,  Fred  Malatesta,  Alice 
True,  Spencer  BeU,  John  Fowler.  (L)  5300f.  (B)  Mar. 
15,  1929.    (NP)  Mar.  23.  1929. 

SOUTH  OF  PANAMA  (D):  Carmelita  Geraghty,  Lewis  Sar- 
gent. PhUo  McCullough,  Edouardo  Raquello.  Marie  Mes- singer,  Carlton  King,  Harry  Arras,  Joe  Burke,  Fred 

Walton.    (L)  58n0f.     (R)  Nov.  15,  1928. 

Columbia 

ACQUITTED:    Forthcoming  1929  release. 
APACHE,  THE  (D) :  Margaret  Livingston.  Warner  Rich- mond. Dan  Alvardo,  Phil  McCullough.  (L)  5818f.  (R) 
Nov.  19,  1928.     (NP)  Mar.  2,  1928. 

BACHELOR  GIRL:    Special  cast.     (R)  May  3,  1929. 
BEHIND   CLOSED   DOORS   (D) :    Virginia  Valll,  Montague 

Glass.     (L)   5897f.     (K)  Feb.  24,  1929. 
BROADWAY  HOOFER,  A:    Forthcoming  1929  release. 
COLLEGE  COQUETTE:    Forthcoming  1929  release. 
DONOVAN  AFFAIR.  THE  (D-AT) :    Jack  Holt,  Agnes  Ayres. Dorothy   Revier,   William   Collier.   Jr.,   John   Roche,  Fred Kelsey,    Hank    Mann.    Wheeler   Oakman,    Virginia  Brown 
Faire.  Alphonse  Ethier,  Edward  Hearn,  Ethel  Wales,  John 
Wallace.     (L)   7189f.     (R)  Apr.  11,  1929. 

DRIFTWOOD    (D) :     Don   Alvarado.    Marceline   Day,  Alan 
Roscoe,    J.    W.    Johnson,    Fred   Holmes,    Fritzi  Brtinette. Nora  Cecil,   Joe  Mack.     (L)   6267f.     (B)   Oct.   15.  1928. 
(NT)  Nov.  17,  1928. 

ETERNAL    WOMAN.    THE     (D):      Olive    Borden,  Ralph 
Graves,  Ruth  CUftord,  John  Miljan.  Nena  Quartaro.  Joseph 
Swickard.  Julia  Swayne  Gordon.    (L)  5812f.    (B)  Mar.  18. 
1929.     (NP)   Apr.  6,  1929. 

FAKER.    THE    (Dl :     Jacqueline   Logan,    Charles  Delaney, Warner  Oland,   Charles  Hill  Mailes,   Gaston  Glass,  Flora 
Finch,    David   Mir,    Lon   Poff.   Fred   Kelsey.     (L)  56jlf. 
(R)  Jan.  2,  1929.     (NP)  Feb.  9,  1929. 

FALL  OF  EVE,  THE:    Forthcoming  1929  release. 
FATHER  AND   SON    (D  AT):    Jack  Holt,  Dorothy  Revier, 
Helene  Chadwick.  Mickey  McBan.  Wheeler  Oakman.  (R) 
Apr.  22.  1929.     (NP)  May  18,  1929. 

FLYING  MARINE,  THE:    Forthcoming  1929  release. 
GREEN   EYES:    Forthcoming  1929  release. 
GREENWICH   VILLAGE:    Forthcoming  1929  release. 
HURRICANE:    Hobart  Bosworth.    Forthcoming  1929  release. 
LIGHT  FINGERS:    Forthcoming  1929  release. 
LONE  WOLF'S  DAUGHTER   (TME) :    LyteU  and  Olmstead. (L)   6214f.     (B)  Jan.  13,  1929. 
LOVE  CAPTIVE.  THE:    Forthcoming  1929  release. 
NOTHING    TO    WEAR    (CD):     Jacqueline   l.ogan,  Theodor 
von  Eltz,  Bryant  Washburn.  Jane  Winton.  William  Inrini!, Edythe   Flynn.     (L)    5791f.     (R)    No7.    8.    1928.  (NP) 
Mar.  9.  1929. 

Key  to 

Abbreviations 

C — Comedy  F — Farce D  Drama  M  Melodrama 
R  Romance  W  Western 
MC^— Musical  Comedy        O  Operetta 

My  Mystery 
SOUND 

AT  All   Talking  T  Talking  Sequances 
M  Musical  Score  E  Sound  Effects S — Singing 

The  foregoing  abbreviations  follow  immediate- 
ly after  the  title.  As  an  example,  CD-TME 

signifies  "comedy-drama  with  talking  sequences, 
musical  score  and  sound  effects.** 

OTHER  ABBREVIATIONS 

PASSION   SONG,   THE:     Noah  Beery  and  Olmstead.  (L) 5100f.     (R)   Oct.  20,  1928. 
PENNY  PRINCESS:    Forthcoming  1929  release. 
ROSES  OF  PICARDY:     (R)   Apr.   15,  1929. 
WRECKERS,  THE:    Forthcoming  1929  release. 

L  Length 
NP  New  Pictures 

R  Release 
TOS  T.  O.  Service 

OBIECT   ALIMONY    (D) :     Lois  Wilson,  Ethel  Grey  Terr}', Douglas  Gilmore,  Roscoe  Karns,  Carmelita  Geraghty.  Dickey Moore,   Jane  Keckley,   Thomas  Curran.     (L)    6266f.  (R) 
Dec.    22.   1928.     (NP)   Jan.  12,  1929. 

POWER  OF  THE   PRESS,  THE   (D) :    Douglas  Fairbank,-,, Jr..    Jobyna   Ralston.    IVIildred   Harris,    PhUo  McCullough. Wheeler    Oakman,    Robert    Edeson,    Edward    Davis,  Del 
Henderson.    Charles    Clary.      (L)    64G5f.      (R)    Oct.  31. 
1928.     (NP)  Mar.  9,  1929. 

QUITTER,    THE    (D) :     Ben   Lyon,    Dorothy   Eevier.  Fred 
Kohler.   Charles  McHugh,   Sherry  Hall,  Jane  Daly.  Henry 
Otto.   Claire  McDoweU.      (L)    Saili.     (R)    Apr.    1.  1929. (NP)  Mar.  9.  1929. 

REDEMPTION:    Forthcoming  1929  release. 
RESTLESS   YOUTH    (D) :     Marceline   Day.    Ralph  Forbes. 
Norman  Trevor,  Robert  Ellis.  Mary  Mabery.  Gordon  Elliott. 
Coy    Watson.      (L)    6085f.      (B)    Nov.    30,    1928.  (NT) Dec.  22,  1928. 

SIDESHOW,  THE  (D):  Marie  Prevost,  Ralph  Graves.  "Ut- tle  Billy."  Alan  Roscoe.  Pat  Harmon.  Texas  Madesen, Martha  McGruger.  Esteban  Clemento,  Janet  Ford,  P.iul Dismute,  Bert  Price,  Chester  Morton.  Jacques  Ray.  (L) 
5999f.     (B)  Dec.  11,  1928.     (NP)  Feb.  IG,  1920. 

SINNERS  PARADE  (M) :  Victor  Varconi,  Dorothy  Revier, 
John  Patrick,  Edna  Marion,  Marjorie  Bonner,  Clarissa 
Selwynne,  Jack  Mower.  (L)  5616f.  (R)  Sept.  14,  1928. 
(NP)   Oct.  20.  1928. 

STOOL  PIGEON  (M) :  Olive  Borden.  Charles  Delaney.  Lucy 
Beaumont.  Louis  Natheaux,  Ernie  Adams,  Al  Hill.  Robeit Wilber.  Clarence  Burton.  (L)  5792f.  (E)  Oct.  25,  1928. 
(NP)  Nov.  17,  1928. 

STREET  OF  ILLUSION  (D) :  Vuginla  Valll,  Ian  Keith, 
Harry  Myers.  Kenneth  Thomson.  (L)  5988f.  (R)  Sept. 3,  1928.     (NT)  Mar.  2,  1929. 

SUBMARINE  (D-ME) :  Jack  Holt,  Dorothy  Revier.  Ralph Graves.  Clarence  Burton,  Arthur  Rankin.  (L)  8193f.  (R) 
Nov.  12.  1928.     (NP)  Mar.  9,  1929.     (TOS)  Dec.  1.  1928. 

TRIAL  MARRIAGE  (D-MEl :  Norman  Kerry,  Sally  Filers, 
Jason  Robards,  Thelma  Todd.  Charles  Clary.  Naomi  Child- ers.  Rosemary  Theby,  Gertrude  Short.  (L)  OOSnf.  (R) 
Mar.  10,  1929.    (NP)  Mar.  9.  1920.    (TOS)  Apr.  20,  1929. 

WICKED  ANGEL,  THE:    Forthcoming  1929  release. 
YOUNGER  GENERATION,  THE  (D-TM) :  Jean  Hersholt. Lina  Basquette.  Rosa  Rosanova,  Ricardo  Cortez,  Rex  Lease, Martha  Franklin.  Julanne  Johnston.  Jack  Raymond.  Sydney 
Crossley.  Otto  Fries,  Julia  Swayne  Gordon,  Donald  Hall. Bernard  Siegel.  (L)  7394f.  (R)  .Tan.  24,  1929.  (NP) 
Mar.  0,  1929.     (TOS)  Apr.  13,  1929. 

Excellent 
BROKEN  BARRIERS:  Helene  Costello.  (L)  5C74f.  (R) Dec.   1.  1928. 
CLEAN  UP,  THE:  Delaney  and  Blake.  (L)  5600f.  (R) 
Jan.  25.  1929. 

CONFESSIONS  OF  A  WIFE:    Helene  Chadwick.    (L)  6047f. 
(R)  Dec.  10.  1928. 

DREAM    MELODY:     Riche  and   Thelby.     (L)    5050f.  (R) 
.Tan.  20.  19211. 

DAVID   VALLORY:    Forthcoming  1929  release. 
FANNY  HAWTHORNE:    Forthcoming  1929  release. 
HEARTS  AND  MODELS:    Forthcoming  1929  release. 
LIFE'S  CROSSROADS:    Hulette  and  Hamilton.     (L)  5355f. (R)   Oct.   20.  1928. 
MASQUERADE  MARRIAGE:    Forthcoming  1929  release. 
MELLOWING  MONEY:    Forthcoming  1929  release. 
ORCHID   WOMAN,  THE:    Forthcoming  1929  release. 
ONE  SPLENDID  HOUR:    Viola  Dana.     (R)  May  1,  1929. 

First  National 
BARKER.  THE  (D-TME) :  Milton  Sills.  Douglas  Fairbanla, Jr..  George  Cooper.  John  Erwin,  S.  S.  Simon.  Dorothy 
Mackaill.  Betty  Compson,  Sylvia  Ashton.  (!>)  7137f.  (R) Dec.  30,  1928.  (NP)  July  14,  1928.  (TOS)  Dec.  15, 1928. 

BROADWAY  BABIES  (CD-TME):  Alice  White.  (R)  June 
14,  1929. 

BUTTER  AND  EGG  MAN,  THE  (CD):  Jack  MulhaU,  Greta 
Nissen,  Sam  Hardy,  William.  Demarest.  (Jertrude  Astor. 
(L)  6457f.  (B)  Sept.  2,  1928.  (NP)  June  30.  1928. 
(TOS)  July  28.  1928. 

CALIFORNIA  MAIL  (W) :  Ken  Maynard.  Dorothy  Dwan. 
Lafe  McKee.  Paul  Hurst.  C.  E.  Anderson,  Fred  Bums. 
(L)  5446f.     (R)  Apr.  7,  1929.     (NP)  Apr.  20.  1929. 

CAREERS  (D-TME):  Billie  Dove,  Antonio  Moreno,  Holmes Herbert,  Noah  Beery,  Thelma  Todd,  Carmel  Myers.  (B) June  2,  1929. 
CHILDREN  OF  THE  RITZ  (CD-ME) :  Jack  MulhaU,  Doro- thy Macltaill.  (L)  G5G5f.  (R)  Mar.  3,  1929.  (TOS) Mar.  2,  1929. 
COMPANIONATE  MARRIAGE  (D) :  Betty  Bronson.  Alec  B. 
Francis,  William  J.  Welsh,  Edward  Martindel.  Sarah  Pad- den,  Hedda  Hopper,  Richard  Walling.  Arthur  Rankin,  June 
Nash.  (L)  G227f.  (R)  Oct.  21,  1928.  (NP)  Mar.  16, 
1929. 

CRASH,  THE  (D-M) :  jniton  SiUs,  Thelma  Todd,  Wade Boteler,  William  Demarest,  Fred  Warren,  Sylvia  Ashton, 
DeWitt  Jennings.  (L)  6225t.  (R)  Oct.  7,  1928.  (NP) 
Sept.  29,  1928.     (TOS)  Nov.   24,  1928. 

DIVINE  LADY,  THE  (D-TME):  Corinne  Griffith,  Victor 
Varconi,  H.  B.  Warner.  Ian  Keith,  Marie  Dressier,  Doro- thy C;ummings,  William  ConkUn,  Montague  Love,  Julia Swayne  Gordon.  Michael  Vavitch.  (L)  9fl35f.  (R)  Mar. 
31.  1929.     (NP)  Apr.  6.  1929.     (TOS)  May  11.  1929. 

DO  YOUR  DUTY  (CD):  Charlie  Murray.  Luclen  Llttlefleld. 
Doris  Dawson.  Charles  Delaney,  Ed  Brady.  Washington 
Blue.  Aggie  Herring.  George  Pierce.  (L)  6027f.  (R)  Oct. 14,  1928.     (NT)  Oct.  13.  1928. 

DRAG   (D-TME):    Richard  Earthelmess.     (R)  July  T,  1929. 
GIRL  IN  THE  GLASS  CAGE,  THE  (D-TME):  CarroU  Nye. Loretta  Young.     (R)    June   9,  1929. 
GLORIOUS  TRAIL,  THE  (W) :  Ken  Maj-nard,  Gladys  Mo- Connell.  Frank  Hagney.  Les  Bates,  James  Bradbury,  Jr., 

Billy  Franey,  Chief  Yowlache.  (L)  58SGf.  (E)  Oct.  28, 1928.     (NP)   Sept.  29,  1928. 
HAUNTED  HOUSE,  THE  (MT-ME) :  Chester  Conklin,  Larry Kent,  Thelma  Todd,  Montague  Love,  Flora  Finch,  William 
V.  Mong.  Barbara  Bedford.  Eve  Southern.  Edmund  Breese. 
(L)  5755.     (E)  Nov.  4,  1928.     (NP)   Oct.  27,  1928. 

HIS  CAPTIVE  WOMAN  (D-TME):  Milton  Sills,  Dorothy MackaiU,  Gladden  James,  Jed  Prouty,  Sidney  Bracey, 
Gertrude  Howard,  Marion  Byron.  George  Fawcett,  William 
Holden,  Frank  Eeicher.  August  Tollaire.  (L)  8305f.  (R) 
Apr.  7.  1929.     (NP)   Mar.  2.  1929. 

HOT  STUFF  (CD-TME):  Alice  White.  Louise  Fazenda. 
William  Bakewell.  Doris  Dawson.  Ben  Hall.  Charles  Sel- lon,  Beddy  Messinger,  Andy  Devine.  Larry  Banthim.  (L) 
6774f.     (E)  May  5.  1929.     (NP)  Mar.  23.  1929. 

HOUSE  OF  HORROR  (MyC-ME) :  Louise  Fazenda,  Chester Conltlin,  James  Ford.  Thelma  Todd.  William  V.  Mong. Emile  Chautard.  WiUiam  Orlamond,  Dale  Fuller,  Tenan 
Holtz.  (L)  5919f.  (R)  Apr.  28.  1929.  (NP)  Apr.  13. 1929. 

LAWLESS  LEGION.  THE  (W) :  Ken  Maynard.  Nora  Lane, 
Paul  Hurst.  J.  P.  McGowan.  Frank  Rice.  Howard  Truea- dell.  Tarzan.     (R)  Mar.  3.  1929.     (NT)  Mar.  9,  1929. 

LILAC  TIME  (D-ME):  CoUeen  Moore,  Gary  Cooper,  Eu- genie Besserer,  Burr  Mcintosh.  Kathryn  MoGuire,  Cleve 
Moore,  Jack  Stone,  Emile  Chautard.  Arthur  Lake.  (L) 
89G7f.  (R)  Nov.  18,  1928.  (NP)  June  2,  1928.  (TOS) 
Aug.   18.  1928. 

MAN  AND  THE  MOMENT,  THE  (D-TME):  BiUie  Dove, Rod  LaRocque,  Gwen  Lee,  Robert  Schable,  Charles  SeUon, 
George  Bunn.v.     (R)  June  23,  1929.     (NP)  Mar.  23,  1929. 

NAUGHTY  BABY  (CD-ME):  Alice  White,  Jack  MulhaU, Thelma  Todd.  Doris  Dawson,  James  Ford,  Natalie 
Joyce,  Frances  Hamilton,  Fred  Kelsey,  Rose  Dione,  Fanny 
Midgelj'.  Bennv  Eubln.  Andy  Devine,  Georgie  Stone,  Eay- mond  Turner,  Larry  Banthim.  (L)  640Gf.  (R)  Dec.  16, 
1928.     (NP)  Dec.  8,  1928.     (TOS)  Feb.  9,  1929. 

NIGHT  WATCH,  THE  (D-ME):  BiUie  Dove,  Paul  Lukas, Donald  Reed.  Nicholas  Soussanin.  Nicholas  Bala,  George 
Periolat,  WiUiam  Tooker,  Gus  Partos.  (L)  6G12f.  (B) 
Sept.  9.  1928.     (NP)  Oct.  13.  1928. 

OUTCAST  (D-ME):  Corinne  Griffith.  James  Ford,  Edmund Lowe,  Huntlv  Gordon,  Kathryn  Carver,  Louise  Fazenda, 
Sam  Hardy.  Patsy  O'Byrne,  Lee  Moran.  (L)  6622f.  (R) Nov.  11,  1928.  (NP)  Oct.  27,  1928.  (TOS)  Dec.  1. 1928. 

PRISONERS  (D-TME):  Corinne  Griffith,  Ian  Keith.  Bela Lugosi.  Julanne  Jolinston.  Otto  Matiesen,  Baron  yon  Hesse. 
(L)   7S07f.     (R)   May  19.  192S. 

ROYAL  RIDER,  THE  (W) :  Ken  Maynard.  (L)  5957f.  (B) 
May  5.  1929. 

SATURDAY'S  CHILDREN:  (D-TME):  Corinne  Griffith, Grant  Withers,  Albert  Conti,  Alma  Tell.  Lucien  Littlefleli. 
C'harles  Lane,  Ann  Schaeffer.  Marcia  Harris.  (L)  7950f. (R)  Apr.  14.  1929.     (NP)  Mar.  9,  1929. 
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SCARLET  SEAS  (D-ICE):  Richard  Barthelmess.  Betty 
Compson,  Ixjretta  Young.  James  Bradbury.  Sr..  Jack  Cur- tis. Knute  Erickson.  (L)  6237f.  (R)  Dec.  9,  1928.  (NPl 
Dec.  1.  1928.     (TOS)  Feb.  2.  1929. 

SEVEN  FOOTPRINTS  TO  SATAN  (MT-ME) :  Creigliton 
Hale.  Tlieima  McNeill.  Tlielma  Todd.  Sheldon  Lewis.  WQ- 
liam  V.  Moug.  Sojin.  Laslsa  Winters,  Ivan  Christy,  De- Witt  Jennings.  Nora  Cecil,  Kala  Pasha.  Harry  Fitzgerald. 
Alonzo  Rositto.  Harry  Tenbrooke.  (L)  5405f.  (R)  Feb. 
17.  1929.     (NP)  March  9.  1929. 

SHOW  GIRL  (CD-ME):  Alice  White,  Donald  Reed.  Lee Moran.  Charles  Delaney,  Richard  Tucker,  Gwen  Lee. 
Jimmie  Finlayson.  Kate  Price.  High  Roman,  Bernard  Ran- dall. (L)  C133f.  (R)  Sept.  23,  1928.  (NP)  Sept.  15. 1928.     (TOS)   Dec.   15.  1928. 

SMILING  IRISH  EYES  (CD-TME) :  Colleen  Moore.  (R) July  14,  1929. 
SQUALL.  THE  (D-AT) :  Myrna  Loy.  Alice  Joyce.  Richard Tucker,  Carroll  Nye,  Loretta  Young.  (L)  9G29f.  (R) 
May  26.  1929. 

SYNTHETIC  SIN  (D-ME) :  Colleen  Moore.  Antonio  Moreno. 
Kathryn  McGuire.  Edythe  Chapman.  Montagu  Love.  Gi-r- trude  Astor.  Gertrude  Howard.  Ben  Hendricks.  Jr.,  Ray- mond Turner.  (L)  CS52f,  (R)  Jan.  6.  1929.  (NP) Mar.    2.  1929. 

TWIN  BEDS  (F-TME):  Jack  MuUiaU.  Patsy  Ruth  Miller. (R)  June  30.  1929. 
TWO  WEEKS  OFF  (CD-TME):  Dorothy  Mackaill.  Jack  Mul- hall.  Gertrude  Astor.  Jimmy  Finlayson.  Kate  Price.  Jed 

Proutv.  Eddie  Gribbon.  Dixie  Gay.  Gertrude  Messinger. 
(L)  8017f.     (R)  May  12.  1929.     (NP)  May  11.  1929. 

WARE  CASE.  THE  (MD) :  Stewart  Rome.  Betty  Rome.  Ian 
Fleming.  Wellington  Briggs,  Cynthia  Murtagh.  Patrick 
Stewart.  Cameron  Carr.  Syd  EUery.  Patrick  Ludlow.  (L) 
G185f.     (R)   Nov.   25.   1928.     (NP)  Mar.   3.  1929. 

WATERFRONT  (CD-ME):  Dorothy  MackaiU,  Jack  Mulhall, James  Bradbury.  Jr..  Knute  Erickson.  Ben  Hendrlclts,  Jr.. William  Norton  Bailey.  Pat  Harmon.  (L)  6142f.  (R) 
Sept.  10.  1928.  (NP)  Sept.  22.  1928.  (TOS)  Oct.  6. 1928. 

WEARY  RIVER  (MD-TME) :  Richard  Barthelmess.  Betty Compson.  George  Stone,  William  Holden,  Louis  Natheaux, 
Raymond  Turner,  Robert  O'Connor.  (L)  7D76f.  (R)  Feb. 10.  1929.    (NP)   Mar.  9.  1929. 

WHIP,  THE  (D-ME):  Dorothy  Mackaill.  Ralph  Forbes. Anna  Q.  Nilsson.  Lowell  Sherman.  Albert  Gran.  Marc 
McDermott.  Lou  Payne.  Arthur  Clayton.  (L)  G058f.  (R) 
Sept.  30.  1928.    (NP)  July  14.  1928. 

WHY  BE  GOOD  (CD-ME):  Colleen  Moore,  Neil  Hamilton, Bodil  Rosing,  John  Sainpolis.  Edward  Martindel.  Eddie 
Clayton.  Lincoln  Stedman.  Louis  Natheaux.  CoUette  Merton, Dixie  Gay.  (L)  7507f.  (R)  Mar.  17,  1929.  (NP)  Mar. 9,  1929.     (TOS)  Mar.  30,  1929. 

Fox 
AIR  CIRCUS.  THE  (MD-TME):  David  Rollins.  Arthur Lake.  Sue  Carol.  Charles  Delaney.  Heinie  Conklin.  Louise 
Dresser.  Earl  Robinson.  (L)  77021.  (R)  Sept.  30.  1928. 
(NP)   Oct.   20.  1928.     (TOS)   Jan.  5.  1929. 

BLACK  MAGIC  (D-M) :  Josephine  Dimn.  Henry  B.  Wal- thaU.     (R)   June  2.  1929. 
BLINDFOLD  (D-M):  Lois  Moran.  George  O'Brien.  Earl Foxe.  Don  Terry.  Maria  Alba.  Fritz  Feld.  Andy  Clyde. 
Craufurd  Kent.  Robert  E.  Homans,  John  Kelly,  Phillips 
Smalley.  (L)  5598f.  (R)  Dec.  9,  1928.  (NP)  Dec.  8. 1928. 

BLUE  SKIES  (CD-M):  Helen  Twelvetrees,  Frank  Albertson, Rosa  Gore.  William  Orlamond.  Claude  King.  Carmencila 
Johnson.  Freddie  Frederick.  Ethel  Wales.  Adele  Watson. 
Jerome  Eddy.  (L)  5232f.  (R)  Mar.  17,  1929.  (NP) 
Apr.  G.  1920. 

CAPTAIN  LASH   (D-M):    Victor  McLaglen.  Claire  Windsor. Arthur   Stone.    Albert   Conti.    Clyde   Cook.    Jean  Laverty. 
Franli  Hagney.   Boris  Charsky.  Jane  Winton.     (L)  5453f. 
(E)   Jan.    G.   1929.     (NP)   Mar.   9,  1929. 

CHASING  THROUGH   EUROPE  (CD-M):    With  Stuart  and Carol.      (R)    June   9,  1929. 
DRY  MARTINI    (D-M):    Marv  Astor.  Matt  Moore.  Jocelyn liCe.  Sally  Eilers.  Albert  Gran.  Albert  Conti.  Tom  Ricketts. 
Hugh  Trevor.  John  T.  Dillon,  Marcelle  Corday.     (L)  717Gf. 
(R)   Oct.  7.  1928.     (NP)  Mar.  16,  1929.     (TOS)  Dec.  1. 
1928. 

EXALTED  FLAPPER  (CD-M):  With  Carol  and  Norton. (R)   May  26.  1929. 
FAR  CALL,  THE  (D-M):  Charles  Morton.  Leila  Hjams. Ulrich  Haupt.  Stanley  J.  Sandford.  Warren  Hymer.  Arthur 
Stone.  Charles  Middleton.  Pat  Hartigan,  Ivan  Linow,  Dan 
■Wolheim,  Randolph  Sixjtt.  Charles  Gorman.  Bernard  Siegel. 
W'illia  Fung.  Harry  Gripp.  Frank  Chew,  Sam  Baker.  (R) Apr.  28.  1D29.     (NP)  June  1.  1929. 

FAZIL  (ED-M) :  Charles  Farrell.  Greta  Nissen,  Mae  Busoh. Vadim  Uranetf.  Tyler  Brooke.  Eddie  Sturgis.  Josephine 
Borio.  John  Boles.  John  T.  Murray,  ErvlUe  Alderson,  Dale 
Fuller,  Hank  Mann.  (L)  7217f.  (R)  Sept.  9,  1928.  (NP) 
Mar.  9,  1929.     (TOS)  Dec.  1.  1928. 

FOUR  SONS  (D-ME):  Margaret  Mann,  James  Hall.  Francis X.  Bushman.  Jr..  Charles  Morton.  George  Meeker.  June 
Collyer.  Wendell  Franklin.  Earle  Foxe.  Albert  Gran.  August 
ToUaire,  Frank  Reicher,  Jack  Pennick,  Hughie  Mack,  Ruth 
Mix.  (L)  89G2f.  (R)  Sept.  2,  1928.  (NP)  Mar.  9,  1929. 
(TOS)  Jan.  12.  1929. 

FUGITIVES  (MD-M):  Madge  BeUamy,  Don  Terry.  Arthur Stone.  Earle  Foxe.  Matthew  Betz,  Lumsden  Hare.  Hap 
Ward.  Edith  Yorke.  Jean  Laverty.  (L)  5356f.  (E)  Jan. 27.  1929.     (NP)  Mar.  16,  1929. 

GHOST  TALKS,  THE  (My-TME) :  Special  cast.  (R)  Mar. 30,  1929. 
GJRLS    GONE    WILD    (CD-M):     Sue   Carol.    Nick  Stuart. 
William    Russell,    Roy    D'Arcy,    Leslie    Fenton.  Hedda Hopper.    John    Darrow.    Matthew    Betz.    Edmtmd  Breeze, 
Miima  Ferry,  Louis  Natheaux.  Lumsden  Hare.     (R)  Feb. 
24,  1929.     (NP)   March  23.  1929. 

GREAT  WHITE  NORTH,  THE  (D  M):    H.  A.  and  Sidney 
Snow's  Arctic  expedition.     (L)  5560f.     (E)  Dec.  30,  1928. (NP)  Mar.  9,  1929. 

HEARTS    IN    DIXIE    (TME) :     Special   cast.      (L)  6444f. 
(E)   Feb.   24.  1929. 

HOMESICK    (F):     Sammy   Cohen.    Harry   Sweet,  Marjorie 
Beebe.   Henrv   Armetta.    Pat   Harmon.      (L)    5153f.  (E) 
Dec.  16.   1928.     (NP)   Mar.  9.  1929. 

IN    OLD    ARIZONA    (D-TME) :     Warner   Baxter,  Edmund Lowe.     (L)   8724t.     (E)   Jan.  20,  1929.     (TOS)   Mar.  23. 1929. 
JOY  STREET  (CD-M):  Lois  Moran,  Nick  Stuart,  Rex  Bell, Jose  Crespo,  Dorothy  Ward,  Ada  Williams,  Maria  Alba, 

SaUy  Phipps.  Florence  Allen.  Mabel  Vail.  John  Breedon. 
(R)  Apr.  7.  1929.     (NP)  May  11.  1929. 

MAKING  THE  GRADE  (CD-M):  Edmund  Lowe,  Lois Moran,  Albert  Hart.  Lucien  Littlefteld.  James  Ford.  Sher- 
man Ross.  John  Alden.  Gino  Conti.-  Bolfe  Sedan.  Lia Tora.  Mary  Ashley.  (E)  Feb.  10,  1929.  (NP)  Mar.  9, 

1929. 
MASKED  EMOTIONS  (D-M):  George  O'Brien  and  Lane. (E)  May  19.  1929. 

ME.  GANGSTER  (D-M):  June  Collyer.  Don  Terry.  Anders Randoff.  Stella  Randoff.  Al  Hill.  Burr  Mcintosh,  Walter 
James.  Gustav  Von  SoUertitz.  Herbert  Ashton.  Harry Cattle.  Joe  Brown.  Arthur  Stone.  Nigel  De  Brulier.  Carol 
Lomljard.  Bob  Percy.  (L)  0042f.  (E)  Oct.  14,  1928. 
(NP)  Nov.  3,  1928.     (TOS)  Dec.  8.  1928. 

MOTHER  KNOWS  BEST  (D-TME):  Madge  Bellamy,  Louise Dresser,  Barry  Norton.  Albert  Gran.  Joy  Auburn.  Stuart 
Edwin.  Lucien  Littlefield.  Dawn  O'Day,  Annette  De  Kirbv, Aaron  Dc  Kirby.  (L)  lO.llOf.  (E)  Oct.  28,  1928.  (NP) Nov.  17.  1928.     (TOS)  Nov.  3.  1928. 

MOTHER  MACHREE  (D-M):  Belle  Bennett,  PhiUippe  De Lacy.  Pat  Somerset.  Victor  McLaglen.  Ted  McNamara. 
Eulalie  Jensen,  Constance  Howard.  Eodney  Hildebrand. 
Neil  Hamilton.  William  Piatt.  Ethel  Clayton.  JacQue  Eol- lens.  Joyce  Wirard.  (L)  G807f.  (R)  Oct.  21,  1928.  (NP) 
Mar.  9.  1929. 

NEW  YEAR'S  EVE    (D-JI) :    Mary  Astor.  Cliarles  Morton. Arthur   Stone.    Helen    Ware.    Freddie   Frederick.  Florence 
Lake.    Sumner    Getchell.    Virginia    Vance.    Stuart  Erwin. 
(R)   Feb.   24.   1929.     (NP)   Mar.   16.  1929. 

NOBODY'S   CHILDREN    (D-M):     Special   cast.     (R)  Mar. 10.  1920. 
NOT    QUITE    DECENT     (D-TM) :      June    CoUyer,  Louise Dresser,  Allan  Lane,  Osoar  Aplel.  Paul  Nicholson.  Marjorie Beebe,   Ben  Hewlett.  Jack  Kenney.     (R)   Mar.   24,  1929. 

(NP)    May   IS.  1929. 
ONE  WOMAN   IDEA  (CD-M):    Rod  La  Eocque  and  Day. (R)  June  IC.  1920. 
PLASTERED   IN  PARIS  (C  M):    With  Cohen,  Pennicb  and 

Linow.    (L)  5G40f.    (R)  Sept.  23.  1028. 
PREP   AND   PEP   (CD-M):     David  Rollins.   Nancy  Dreiel. John  Darrow.  E.  H.  Calvert.  Frank  Albertson  .  (L)  GOSGf. 

(R)  Nov.  18.  1928.     (NP)  Nov.  3.  1928. 
RED    DANCE,    THE    (MD-M):     Dolores   Del  Eio,  Charles Farrell,  Ivan  Linow,  Boris  Charskv,  Dorothy  Revier,  Andre 
Segurola,  Dimitri  Alexis.     (L)   9250f.     (R)   Dec.  2.  1928. 
(NP)  Sept.  22.  1928.     (TOS)  Mar.  9.  1028. 

RED  WINE   (CD-M):    June  Collyer.  Conrad  Nagel.  Arthur Stone.    Sharon   Lynn,   E.   Alyn   Warren.    Ernest  Hilliard. 
Ernest  Wood.  Marshal  "Babe"  Ruth.  Dixie  Gay.  Margaret La  Marr.     (L)    G194f.     (R)   Dec.   23.   1928.     (NP)  Mar. 
9.   1920.     (TOS)   Jan.   26.  1929. 

RILEY   THE   COP    (CD-M):     J.   FarreU  MacDonald.  (L) 0132f.     (E)  Nov.  25,  1928. 
ROMANCE   OF   THE   UNDERWORLD    (D-M):     With  Astor and  Bnles.     (L)   6162f.     (R)  Nov.  11,  1928.     (TOS)  Jan. 

19.  1029. 
SIN  SISTER.  THE  (CD-M):  Nancy  CarroU.  Lawrence  Gray Josephine  Dunn.  Myrtle  Stedman.  Anders  Randolf.  Rich- ard Alexander.  Frederick  H.  Graham.  George  Davis.  David 

Callis.  (L)  60721.  (R)  Feb.  3,  1929.  (NP)  Mar.  9, 
1929.     (TOS)   Apr.  27,  1029. 

SPEAKEASY  (CD-AT) :  Paul  Page,  Lola  Lane,  Henry  B. Walthall,  Helen  Ware,  Warren  Hymer,  Stuart  Erwm. 
Sharon  Lynn.  Erville  Alderson.  James  Guilfoyle,  Helen 
Lynch.  Marjorie  Beebe.  Sailor  Vincent.  Joseph  Cawthorne, 
Ivan  Linow.  (L)  5775f.  (R)  Mar.  24,  1929.  (NP)  Apr. G.   1929.     (TOS)   Apr.    27.  1929. 

STRONG  BOY  (D-M):  Victor  McLaglen.  Leatrice  Joy,  Far- rell MacDonald.  Slim  Summerville.  Kent  Sanders.  Tom 
Wilson.  Jack  Pennick.  Robert  Ryan.  David  Torrence. 
Dolores  Johnson.  (L)  5oG7f.  (R)  Mar.  3,  1929.  (NP) 
Mar.   16.   1929.     (TOS)    May  4.  1929. 

SUNRISE  (D-M):  George  O'Brien.  Janet  Gaynor.  Bodil Rosing.  Margaret  Livingston,  Farrell  MacDonald,  Ralph 
Sipperly,  Jane  Winton,  Arthur  Housman,  Eddie  Boland. (L)  8393f.  (E)  Nov.  4,  1928.  (NP)  Mar.  9,  1929.  (TOS) 
July  21.  1928. 

TAKING    A  CHANCE:    With  Rex  BeU.     (L)   4876f.  (R) Nov.  18.  1928. 
THROUGH  DIFFERENT  EYES  (D-AT):  Mary  Duncan. 
Edmund  Lowe.  Warner  Baxter.  Earle  Foxe.  Donald  Gal- lagher. Florence  Lake.  (E)  Apr.  7,  1929.  (NP)  May  11, 1929. 

TRENT'S  LAST  CASE  (My-M-M) :  Raymond  Griffith.  Ray- mond Hatton.  JIarceline  Day.  Donald  Crisp.  Lawrence 
Gray.  Nicholas  Soussanin.  Anita  Gravin,  Ed  Kennedy. 
(R)  Mar.  31.  1929.     (Nl^)  May  18,  1929. 

TRUE  HEAVEN  (D-M):  George  O'Brien.  Lois  Moran.  PhlUp Smalley.  Oscar  Apfel.  Duke  Martin.  Andre  Cheron.  Don- ald MacKenzie,  Hedwig  Reicher,  Will  Stanton.  (L)  5531f. 
(R)  .Tan.  20.  1929.  (NP)  Mar.  16,  1929.  (TOS)  Apr. 
C.  1929. 

VALIANT,  THE  (D-AT):  Paul  Muni  and  ChurchiU.  (R) 
Apr.  21.  1929. 

VEILED  WOMAN,  THE  (D-M):  Lia  Tora,  Paul  Vincentl. Walter  McGrail.  Josef  Swickard.  Kenneth  Tliompson.  Andre 
Cheron.  Ivan  Lebedeff.  Maude  George.  (R)  Apr.  14, 
1929.     (NP)   Mar.   23.  1929. 

General  Pictures 

BACHELORS    CLUB.    THE    (D-ME):     Richard  Talmadge. Forthcoming  1929  release. 

Gotham 
FATHER  AND  SON  (AT):  Noah  Beery.  Noah  Beery.  Jr. 
Forthcoming  1929  release. 

HEAD  OF  THE  FAMILY,  THE:  Virginia  Lee  Corbin.  (L> 
G250f.     (R)  October.  1928. 

KNEE  HIGH:    Virginia  Corbin.     (R)   October.  1929. 
MODERN  SAPPHO,  A  (T) :  Betty  Bronson.  (R)  Septem- ber. 1929. 
RIVER  WOMAN,  THE  (D-ME):  Jacqueline  Logan,  Lionel Barrymore,  Charles  Delaney.  Harry  Todd.  Mary  Doran, 
Sheldon  Lewis.  (L)  8  reels.  (R)  AprU,  1929.  (NP) Mar.  30.  1929. 

TIMES  SQUARE  (CD-T) :  Alice  Day.  Eddie  Kane.  Emile Chautard,  John  Miljan.  Natalie  Joyce,  Joseph  Swickard, 
(L)   10,500f.     (R)  March.  1927.     (NP)  Mar.  30,  1929. 

THROUGH  THE  BREAKERS:  Livingston  and  Herbert.  (L) 
6420f.     (R)  September.  1928. 

Ernest  Mattsson 

IN  DALARNA  AND  JERUSALEM  (D) :  Hanson  and  Veldt. 
(L)   14,000.     Forthcoming  1929  release. 

Metro  -Goldwyn-May  er 
ALIAS  JIMMY  VALENTINE  (M-TME) :  William  Haines. Lionel  Barrymore.  Leila  Hyams.  Karl  Dane,  Tully  Mar- shall, Howard  Hickman.  Billy  Butts.  Evelyn  MiUs.  (L) 

S.OOOf.  (R)  Jan.  26.  1929.  (NP)  Mar.  9.  1929.  (TOS) Mar.  9.  1929. 
ALL  AT  SEA  (C):  Karl  Dane.  George  K.  Arthur,  Josephine 
Dunn.  Herbert  Prior.  Eddie  Baker.  (L)  5345f.  (R)  Feb. 
9,  1929.     (NP)  Feb.  23,  1929. 

BELLAMY  TRIAL,  THE  (D-TME):  Leatrice  Joy,  Betty Bronson.  (L)  75241.  (R)  Mar.  2,  1920.  (NP)  Sept.  29. 1028.     (TOS)  Apr.  13.  1929. 
BEYOND  THE  SIERRAS  (W) :  Tim  McCoy.  Svlvia  Beecher. 

Itoy  D'Arcy,  Polly  Moran,  Richard  R.  NeiU,  J.  Gordon Russell.  (L)  5896f.  (R)  Sept.  15,  1928.  (NP)  Aug 

18.  1928.  ^ BRIDGE  OF  SAN  LUIS  REY,  THE  (D-ME):  Lily  Damita, Ernest  Torrence.  Raquel  Torres,  Don  Alvarado,  Duncan  Ri- naldo,  Henry  B.  Walthall.  Mildiail  Vavitch.  Emily  Fitzroy Tuliy  MarshaU.  (L)  78801.  (R)  Mar.  30.  1929  (NP) May  18.  1929. 
BROADWAY  MELODY,  THE  (MC-TSM) :  Anita  Page.  Bes- sie Love.  Charles  King.  Jed  Prouty.  Kenneth  Thomson.  Ed- ward Dillon.  Mary  Doran,  Eddie  Kane.  J.  Emmett  Beck, Marshall  Ruth,  Drew  Demarest.  (R)  Mar.  9,  1929  (NP) Mar.  30.  1929.     (TOS)  Apr.  20,  1929. 
BROTHERLY  LOVE  (C-TE) :  Karl  Dane.  George  K.  Ar- thur. Jean  Arthur,  Richard  Carlyle.  Edward  ConneRy.  Mar- 
Jia  nanis.     (L)   6053f.     (E)    Oct.   13,   1928.     (NP)  Oct. 

CAMERAMAN.  THE  (C) :  Buster  Keaton,  Marceline  Day, Harold  Goodwm.  Sidney  Bracy.  Harry  Gribbon.  (L)  G995f (E)  Sept.  15.  1928.     (NP)  Sept.  15.  1928. 
CHINA  BOUND  (CD):  Karl  Dane.  George  K.  Arthur.  Jose- 

''?'°'^,„-'-'"™'  P"''-^  Moran,  Hatty  Woods,  Carl  Stockdale, (L)  GOOOf.     (E)  May  18.  1029.     (NP)  May  11.  1929. 
DANCING  DAUGHTERS  (D-M):  Joan  Crawford.  (L)  7652f 

I'Vs         ̂ '  ■'""^  ^^'"'  ̂^' DESERT  NIGHTS  (D):    .John  Gilbert,  Ernest  Torrence,  Mary 
?t°,'n°-  JJ^l  "H''^-  8-  1929.     (NP)   Mar.  16. 1929.     (TOS)  Mar.  16,  1929. 

"jfa"!  1929^ ^"^  ^'^  *9*2f'  <E) DREAM    OF    LOVE    (D) :      Joan    Crawford.    Nils  Asther Aileen  Pringle.  Warner  Oland.  Carmel  Myers.  Harry  Eein- hardt     Harry   Myers.    Alplionse   Martell.   Fletcher  Norton. (L)  i9S7t.  (E)  Dec.  1,  1928,    (NP)  Dec,  22,  1928  (TOS) Dec.  8.  1928. 
DUKE  STEPS  OUT,  THE  (CD-TME):  William  Haines, Joan  tawford.  Karl  Dane,  Tenen  Holtz,  Eddie  Nugent Jack  Eoper,  Delmer  Davis.  Luke  Cosgrove.  Herbert  Prior. (L)  Silent-6210f.  Sound-6206f.  (R)  Mar.  16,  1929  (NP) Mar.  30.  1920. 
EXCESS  BAGGAGE  (D-ME):  William  Haines.  Josephine Dimn,  Ncely  Edwards.  Kathleen  Clifford.  Greta  Grandstedt Eicardo  Cortez.  Cyril  Chadwick.  (L)  7180f.  (E)  Sept  8 

1028.     (NP)  June  23.  1928.     (TOS)   Sept.  8.  1928.      '  ' FLYING  FLEET,  THE  (D-M):  Ramon  Novarro,  Ralph Graves.  Anita  Page.  Edward  Nugent.  Carroll  Nye.  Sumner Getchell.  Gardner  James.  Alfred  Allen.  (L)  9044f.  (R) Jan.  10.  1029.     (NP)  Feb.  9,  1929.     (TOS)  Jan.  19.  1029. HONEYMOON  (CD):  PoRy  Moran,  Eddie  Gribbon,  Bert 
Roach^^Flash.    (L)  48231.     (R)  Dec.  22.  1928.    (NP)  Mar. 

LADY  OF  CHANCE.  A  (DM):  Norma  Shearer,  LoweU Sherman  Gwen  Lee,  John  Mack  Brown,  Eugenia  Besserer, Buddy  Messinger.  (L)  71261.  (R)  Dec.  22.  1928  (NP) 

Mar.   9.  1929.  ' LOVES  OF  CASANOVA  (D) :  Ivan  Mosoujkine,  Diana Kerenne,  Suzanne  Bianchetti,  Jenny  Jugo,  Rina  de  Liguoro Nma  Kochitz,  Olga  Day,  Paul  Guide,  Decoeur,  Bouamerane Rudolt-  Ivlein-Eogge.  (L)  6179f.  (E)  Feb.  16,  1929.  (NP) Mar.  9.  1929. 

"n'^^^rr'itf^-  m> U '^Tj^lj?"  -fosephine  Dunn. 
(L)   6683f.     (R)   May  25.  1929. 

"f.^"^®  °^J"/  °l\"-'  '^"^  'D-M):  John  Gilbert,  Alma Rubens,  Theodore  Roberts,  Frank  Reicher,  Eva  Von  Berne 
Ralph  Forbes,  Ethel  Wales.  Polly  Ann  Young.  (L)  6575f' 
,;K)^Nov.   17,   1928.     (NP)   Nov.  17.   1928.     (TOS)  Nov! 

MORGAN'S  LAST  RAID  (W) :  Tim  McCoy,  Dorothy  Se- bastian. Wheeler  Oakman,  Allan  Garcia,  Hank  Mann  Mon- 
^^eu^^Shaw.     (L)   5264f.     (E)  Jan.  5,  1929.     (NP)  Mar. NAPOLEON  (D):  Waldimir  Eoudenko.  Albert  Dieudonne 
Alexandre  Koubitzky.  Harry  Krimer.  Edmond  Van  Daele' Antonm  Artaud.  Gina  Manes,  Nicholas  Koline.  (L)  6893f' (R)   Oct.  27.  1928.     (NP)  Oct.  27,  1929. 

OVERLAND  TELEGRAPH,  THE  (W) :  Tim  McCoy.  Doro- thy Jams.  Frank  Rice.  Lawford  Davidson.  Clarence  Geldert Chief  Big  Tree.  (L)  4815f.  (R)  Mar.  2,  1929  (NP) 

Mar.  16,  1929.  ' PAGAN.  THE  (D-SME) :  Ramon  Novarro.  Eenee  Adoree Dorothy  Janis.  Donald  Crisp.  (L)  Silent-7250f.  Sound- 7359f.     (R)  Apr.  27.  1929.     (Nl^)  May  25.  1929. 
SHOW  PEOPLE  (CD-TE):  Marion  Davies.  William  Haines 

Dell  Henderson.  Paul  Ralli.  Tenen  Holtz,  Harrv  Gibbon' 
Sidney  Bracy.  Polly  Moran,  Albert  Conti  (L)  7453f' 
m)^Oct.   20.   1928.     (NP)    Sept.   29,   1928.'     (TOS)  Oct'. SINGLE  MAN,  A  (CD):  Lew  Cody.  AUeen  Pringle,  Mar- celine Day,  Edward  Nugent.  Kathlyn  Williams,  Eileen Manning.     (L)  559Gf.     (R)  Jan.  12.  1929.     (NP)  Feb.  9. 

SIOUX  BLOOD  (W):  Tim  McCoy.  Robert  Frazer.  Marion Douglas.  Clarence  Geldert.  Chief  Big  Tree.  Sidney  Bracr 
(L)  48111.     (R)  Apr.  20,  1929.     (NP)  Apr.  27.  1929. 

SPIES   (M):    Foreign  cast.     (L)  7999f.     (R)  Dec.  8.'  1929. SPITE  MARRIAGE  (CD-M):  Buster  Keaton.  Dorothy  Se- bastian. Edward  Earle.  Leila  Hyams.  William  Bechtel 
John^B.vron.     (L)   7047f.     (R)  Apr.  6,  1929.     (NP)  Apr! 

TIDE  OF  EMPIRE  (D-M):  Renee  Adoree  and  Duryea.  (L) G552f.     (R)  Mar.  23.  1929. 
TRAIL  OF  '98.  THE  (D-MIS) :  Dolores  Del  Rio,  Ralph Forbes,  Harry  Carey.  Tully  Marshall.  Emily  Fitzroy,  Tenen 

Holtz.  Russell  Simpson.  Karl  Dane.  Cesare  Gravina.  George Cooper.  John  Down.  E.  Alyn  Warmer.  (L)  8799f.  (B) 
Jan.  5,  1923.  (NP)  Dec.  29.  1928.  (TOS)  Mar.  23. 
1929. 

VIKING,  THE  (D-ME):  Donald  Crisp,  Pauline  Starke. IjcRoy  Mason,  Anders  Randolph.  Richard  Alexander.  Harry Lewis  Woods.  Albert  MacQuarrie.  Roy  Stewart.  Torben 
Meyer,  Claire  MacDowell.  Julia  Swayne  Gordon  (NP) 
Mar  9.  1929.    AU  in  technicolor. 

VOICE  OF  THE  CITY,  THE  (D-M):  Robert  Ames.  WUlard Mack.  Sylvia  Field.  James  Farley.  John  MUjan.  Clark 
Marshall.  Duane  Thompson.  Tom  McGuire.  Alice  Moe, 
Beatrice  Banyard.  (L)  Sound-7427f.  (R)  Apr.  13.  1929. 
(NP)   Apr.   27.  1929. 

WEST  OF  ZANZIBAR  (D-M):  Lon  Chaney.  Lionel  Barry- more. Warner  Baxter.  Mary  Nolan.  Jane  Daly,  Roscoe Ward.  Kalla  Pasha.  Curtis  Nero.  (L)  6150f.  (K)  Not. 
24.   1928.     (NP)  Dec.   8.  1928. 

WERE  EAST  IS  EAST  (D-ME):  Lon  Chaney.  (R)  May 
4.  1929. WHILE   THE   CITY   SLEEPS    (M-ME) :     Lon   Chaney  (L) 7448f.     (R)  Sept.  29,  1928.     (TOS)  Oct.  20.  1928. 

WHITE    SHADOWS    OF    THE    SOUTH    SEAS  (D-TME): Monte  Blue.  Eaquel  Torres.  Robert  Anderson.     (L)  7905f. 
(R)  Nov.  10,  1928.     (NP)   July  7.  1928.     (TOS)   Dec.  1, 1928. 
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WILD  ORCHIDS  (D) :  Greta  Garbo,  Lewis  Stone,  Nils  As- ther.  (L)  9233f.  (K)  Feb.  23,  1929,  (NP)  Mar.  2,  1929. 
(TOS)  Feb.  23,  1929. 

WIND,  THE  (D-JIE):  LiUian  Gisli,  Lars  Hanson.  Mon- 
tague Love,  Dorothj*  Cumniings.  Edward  Earle.  William Orlamond.  Laon  Ramon.  Carmencita  Johnson.  Billy  Kent 

Schaefer.  (L)  6721f.  (R)  Oct.  27,  1928.  (NP)  Nov.  3, 192S. 
WOMAN  OF  AFFAIRS  (D-M) :  Greta  Garbo,  John  Gilbert. (L)  S319f.     (E)  Dec.  13,  1928.     (TOS)  Feb.  10,  1929. 

Paramount 

ABIE'S  IRISH  ROSE  (CD-TME) :  Charles  Rogers,  Nancy Carroll,  Jean  Hersholt.  J.  Farrell  McDonald.  Bernard 
Gorcey,  Ida  Kramer,  Nick  Coglev,  CamiUus  Pretal.  Rosa 
Kosanova.  (L)  Sileut-10,187f.  Soimd-10,471f.  (R)  Jan. 5,  1929.     (NP)  Nov.  3,  1928,     (TOS)  Feb.  2.  1929. 

AVALANCHE  (W) :  Jack  Holt,  Doris  HiU.  Baclanova,  John 
Darrow,  Guy  Oliver,  Richard  Winglow.  (L)  6099f.  (NP) Dec.   1,  1928. 

BEGGARS  OF  LIFE  (M-ME) :  Wallace  Beery,  Louise Brooks,  Richard  Arlen.  Edgar  Blue  Washington.  H.  A. 
Morgan,  Andy  Clark,  Mike  Donlin.  Roscoe  Karns.  Robert 
Perry,  Johnnie  Morris.  George  Kotsonaros,  .Taccjue  Chapin, 
Eobert  Brower.  Frank  Brownlee.  (L)  7805f.  (R)  Sept. 
15,  1928.     (NP)  July  7,  1928.     (TOS)  Oct.  20,  1928, 

BEHIND  THE  GERMAN  LINES  (D) :  Foreign  cast.  (L) 
Sound-S254f.     (E)  Jan.  12,  1929. 

BETRAYAL  (D-JIE) :  Emil  Jannings.  Gary  Cooper,  Esther Ralston,  Jada  Weller,  Douglas  Haig,  Bodil  Rosing.  (L) 
Silent-G492f.  Sound-6G14f.  (B)  May  11,  1929.  (NP)  Apr. 27,  1929. 

CANARY  MURDER  CASE,  THE  (My-TM) :  William  Pow- 
ell, Louise  Brooks.  (L)  SUent-7171f.  Sound-6554f.  (R) Jan.  19,  1929. 

CASE  OF  LENA  SMITH,  THE  (D) :  Esther  Ralston,  James 
HaU.  Gustav  von  Seyffertiz,  Emily  Fitzroy,  Fred  Kohler, 
Betty  Aho,  Lawrence  Grant.  Leone  Lane,  Kay  DesLys, 
Alex  Woloshin,  Ann  Brody.  Wallv  Albright.  Jr.,  W^arner Klinger.  (L)  7229f.  (H)  Jan.  19,  1929.  (NP)  Mar.  10, 1929.     (TOS)   Jan.   20,  1929. 

CARNATION  KID,  THE  (C  AT) :  Douglas  MacLean.  Fran- cis Lee,  William  B.  Davidson,  Lorraine  Eddy,  Charles  Hill 
Mailes,  Francis  McDonald,  Maurice  Black.  Bert  Swor,  .Jr., 
Carl  Stockdale.  (L)  SUent-6290f.  Sound-72G7f.  (R)  Feb. 23,   1929.     (NP)    Mar.   10,  1929. 

CHINATOWN  NIGHTS  (D-AT) :  Wallace  Beery.  Florence Vidor,  Warner  Oland,  Jack  McHugh,  Jack  Okie.  Tetsu 
Komai,  Frank  Chew,  Mrs.  Wing.  Peter  Morrison,  Freeman 
Wood  (L)  Silent-7145f.  Sound-7081f.  (R)  Mar.  23, 1929.     (NP)   Mar.   9,  1929,     (TOS)   Apr.   G,  1929. 

CLOSE  HARMONY  (CD-AT) :  Charles  Rogers.  Nancy  Cai- roll,  Harry  Green,  Jack  Oakie,  Richard  (Skeets)  Gallagher, 
Matty  Eoubert,  Ricca  Allen,  Wade  Boteler,  Baby  Mack, 
Oscar  Smith,  Greta  Grandstedt.  Gus  Partes.  (L)  Sound- 6271f.  (R)  Apr.  13,  1929.  (NP)  Mar.  30,  1929.  (TOS) 
Apr.  13.  1929. 

DANGEROUS  WOMAN.  A  (D-AT):  Baclanova,  Clive  Brook. Neil  Hamilton.  Clyde  Cook,  I/eslie  Fenton,  Snitz  Edwards. 
(L)  Sound-e043f.  (R)  May  18,  1929,  (NP)  Mar.  1'!, 1929, 

DOCKS  OF  NEW  YORK,  THE  (D) :  George  Bancroft,  Betty 
Compson,  Baclanova,  Clyde  Cook,  Mitchell  Lewis,  Gustav 
von  Seyffertitz,  Guy  Oliver,  May  Foster,  Lillian  Worth. 
(L)  7202f.  (R)  Sept.  20,  1928.  (NP)  Mar.  10,  1929. 
(TOS)  Oct.  27,  1928. 

DOCTOR'S  SECRET.  THE  (D-AT):  Ruth  Chatterton,  H.  B. Warner,  John  Loder,  Eobert  Edeson,  Wilfored  Noy,  Ethel 
Wales,  Nancy  Price,  Frank  Finch-Smiles.  (L)  Sound- 5832f.     (NP)  Mar.  16,  1929.     (TOS)  Feb.  10,  1929. 

DUMMY,  THE  (D-AT):  Ruth  Chatterton,  Frederic  March, John  Cromwell,  Fred  Kohler,  Mickey  Bennett.  Vondell 
Darr.  Jack  Oakie,  Zasu  Pitts,  Richard  Tucker.  Eugene 
PaUette.  (L)  Snund-53o7f.  (R)  Mar.  9,  1929.  (NP) Mar.  10,  1929.     (TOS)  Mar.  0,  1929. 

FIRST  KISS,  THE  (D):  Fay  Wray,  Gary  Cooper,  Lane 
Chandler,  Leslie  Fenton.  Paul  Fix.  Malcolm  Williams. Monroe  Owsley.  (L)  6134f.  (R)  Sept.  25.  1928.  (NP) 
Aug.  4,  1928.     (TOS)   Sept.  1.  1928. 

FLEET'S  IN,  THE  (CD):  Clara  Bow,  James  HaU,  Jack Oakie,  Bodil  Rosing.  (L)  6918f.  (E)  Oct.  13,  1928.  (NP) 
Sept.  22,  1928.     (TOS)   Sept.  15.  1928. 

FORGOTTEN  FACES  (M) :  Clive  Brook.  Mary  Brian.  Olga 
Baclanova.  William  Powell.  Fred  Kohler,  Jack  Luden. 
(L)  7e40f.  (R)  Sept.  11,  1928,  (NP)  Aug.  4,  1928. 
(TOS)  Aug.  4.  1928. 

GENTLEMEN  OF  THE  PRESS  (D-AT):  Walter  Huston, 
Katherine  Francis,  Charles  Ruggles,  Betty  Lawford,  Nor- man Foster,  Duncan  Perwarden,  Lawrence  Leslie.  (L) 
Sound-7170f.     (E)  May  4,  1929.     (NP)  Apr.  13,  1929. 

HOLE  IN  THE  WALL,  THE  (MyM-AT):  Claudette  Colbert. Edward  G.  Robinson,  David  Newell,  Nelly  Savage,  Donald 
Meek,  Alan  Brooks,  Louise  Closser  Hale.  Katherine  Em- met. Marcia  Kagno,  Barrv  MacoUum,  George  McQuarrie. 
Helen  Crane.  (L)  Sound-5850f.  (E)  Apr.  27,  1929.  (NP) 
Apr.  0.  1929. 

HOMECOMING  (D) :  Lars  Hansen,  Dita  Parlo.  Gustav 
Frohlich.  (L)  8150f.  (E)  Feb.  10,  1929.  (NP)  Feb. 
9,  1929. 

INNOCENTS  OF  PARIS  (R-ATM) :  Maurice  Chevalier, Sylvia  Beecher,  Russell  Simpson,  George  Fawcett,  Mis. 
George  Fawcett,  John  Miljan,  Margaret  Livingston,  David 
Durand.  Johnny  Morris.  (L)  Silent-781Gf.  Sound-C148f. (E)  May  25.  1929.     (NP)  May  4,  1929. 

INTERFERENCE  (D-AT):  William  Powell.  Evelj-n  Brent, Clive  Brook,  Doris  Kenyon,  Tom  Ricketts,  Brandon  Hurst, 
Louis  Pavne,  Wilford  Noy.  Donald  Stuart.  Eaymond  Law- rence. (L)  Silent-G643f.  Sound-7487f.  (E)  Jan.  5,  1929. (NP)  Mar.  10,  1929.     (TOS)  Feb.  9,  1929. 

LETTER,  THE  (D-AT):  Jeanne  Eagels.  O.  H.  Heggie, Reginald  Owen,  Herbert  Marshall,  Irene  Brown,  Lady 
Tsen  Mei.  Tamaki  Yoshiwara.  (L)  Silent-549nf.  Sound- 5778f.     (R)  Apr.  13,  1929.     (NP)  Mar.  16,  1929. 

LOOPING  THE  LOOP  (D-ME) :  Werner  Kraus.  .Jenny  Jugo, 
Warwick  Ward,  Gina  Manes.  (L)  Silent-0676f.  Souna- 6769f,     (E)  Mar.  16,  1929.     (NP)  Mar.  16,  1929, 

LOVES  OF  AN  ACTRESS  (D-M):  Pola  Negri.  Nils  Asther, Mary  McAlister.  Eichard  Tucker.  Philip  Strange.  Paul 
Lukas.  Nigel  de  Brulier.  Eobert  Fischer.  Helene  Giere, 
(L)  7434f.     (E)  Sept.  18,  1928.     (NP)  June  23.  1928. 

MAN  I  LOVE.  THE  (R-AT) :  Eichard  Arlen.  Mary  Brian. 
Baclanova-  Harry  Green,  Jack  Oakie,  Pat  O'MaUey,  Leslie Fenton.  Charles  Sullivan,  William  Vincent.  (E)  May 
25.  1929.     (NP)   Apr.  6,  1929. 

MARQUIS  PREFERRED  (F) :  Adolphe  Menjou.  Nora  Lane, 
Chester  Conklin,  Dot  Farley,  Mischa  Auer,  Alex  Melesh, Michael  Visarotf.  (L)  5506f.  (E)  Feb.  2,  1929.  (NP) 
Mar.  16,  1929. 

MODEL  FROM  MONTMARTE,  THE  (D) :  Nita  Naldi,  Ivan 
Petrovltch,  Louise  LaGrange,  Maurice  de  Cononge.  (L) 
5941f,     (E)   Sept.  22,  1928.     (NP)   Sept.  15,  1928. 

MORAN  OF  THE  MARINES  (CD):  Eichard  Dii,  Euth 
Elder.  (L)  5444f.  (E)  Oct.  27,  1928.  (TOS)  Oct.  20, 1928. 

NOTHING  BUT  THE  TRUTH  (CD-AT):  Eichard  Dix, Berton  Churchill,  Louis  John  Bartels,  Ned  Sparks,  Wynne 
Churchill,  Helen  Kane,  Dorothy  Hall.  Madeline  Grev, 
Nancy  Eyan.  (L)  Sound  7256f.  (E)  Apr.  20,  1929.  (NP) 
Apr.   20,  1929.     (TOS)  Apr.  27,  1929. 

PATRIOT,  THE  (D) :  Emil  Jannings,  Florence  Vidor,  Lewis 
Stone,  Vera  Voronlna,  Neil  Hamilton,  Harry  Cording.  (L) 
10.172f.  (R)  Sept.  1,  1928.  (NP)  Sept.  8,  1928.  (TOS) Sept.  22,  1928. 

REDSKIN  (E-ME):  Eichard  Dix,  Gladys  Belmont,  Jane Novak,  Larry  Steers,  Tully  Marshall.  Bernard  Suegel,  George 
Rigas,  Augustina  Lopez,  Noble  Johnson.  Joseph  W.  Girard, 
Jack  Dunne,  Andrew  J.  CaUahan.  Philip  Anderson.  Lc- 
raine  Rivero,  George  Walker.  (L)  Silent-7204f.  Sound- 7G43f.  (R)  Feb.  23,  1929.  (NP)  Feb.  10,  1929.  (TOS) Feb.  2,  1929. 

SHOPWORN  ANGEL  (CD  S) :  Nancy  Carroll.  Gary  Cooper, 
Paul  Lukas.  (L)  Silent-7112f.  Sound-7373f.  (R)  Jan. 12,  1929.     (NP)  Feb.  9,  1929.     (TOS)  Jan.  19,  1929. 

SINS  OF  THE  FATHERS  (D-M):  Emil  Jannings,  Ruth Chatterton,  Barry  Norton.  Jean  Arthur,  Jack  Luden,  Zasu 
Pitts.  Matthew  Betz,  Harry  Cording,  Arthur  Housman, 
Frank  Reicher.  (L)  77eif.  (R)  Dec.  29,  1928.  (NP) Oct.   20,  1928. 

SOMEONE  TO  LOVE  (CD):  Charles  Rogers,  Mary  Brian, 
William  Austin,  Jack  OaMe,  James  Kirkwood,  Mary  Alden, 
Frank  Ecicher.  (L)  6323f,  (NP)  Dec.  29.  1928.  (TOS) 
Dec.   22.  1928. 

STAIRS  OF  SAND  (W) :  WaUace  Beery.  Jean  Arthur. 
Phillips  R.  Holmes,  Fred  Kohler,  Chester  Conklin.  Guy Oliver.  LiUian  Worth.  Frank  Rice,  Clarence  L.  Sherwood. 
(R)  June  8,  1929.    (NP)  May  18,  1929. 

SUNSET  PASS  (W):  Jack  Holt,  Nora  Lane,  John  Loder, Christian  J.  Frank.  Pee  Wee  Holmes,  Chester  Conldin. 
Pat  Harmon.  Alfred  Allen,  Guy  Oliver.  (L)  5802f.  (R) Feb.   9.  1929.     (NP)  Feb.  23.  1929. 

THREE  WEEK  ENDS  (CD):  Clara  Bow.  NeU  Hamilton. 
Harrison  Ford.  Lucille  Powers.  Julia  Swayne  Gordon, 
Jack  Raymond.  Edythe  Chajjman,  Guy  Oliver,  WiUiam 
Holden.     (L)  5902f.     (NP)  Dec.  22.  1928. 

THUNDERBOLT  (D-AT):  George  Bancroft,  Richard  Arlen, 
Fay  Wray,  Tully  MarshaU,  Eugenie  Besserer.  James  Spotss- wood,  Fred  Kohler,  Mike  Donlin,  George  Irving.  William 
Thorne,  E.  H.  Calvert.  (R)  June  22,  1929.  (NP)  June 1,  1929. 

VARSITY  (CD):  Charles  Rogers,  Mary  Brian,  Chester 
Conklin.  Phillips  E.  Holmes,  Robert  EUis.  John  West- wood,  Princeton  university  undergraduates.  (L)  G349f.  (R) 
Oct.  27,  1928.     (NP)  Aug.  4.  1928.     (TOS)  Nov.  3,  1928. 

WEDDING  MARCH,  THE  (D):  George  Fawcett.  Maude 
George,  Erich  von  Stroheim.  George  Nichols,  Zasu  Pitts. 
Hughie  Mack.  Matthew  Betz.  Cesare  Gravina,  Dale  Fuller, 
Fay  Wray,  Syd  Bracey.  (L)  10,4i10f.  (E)  Oct.  6.  1928. 
(NP)  Oct.  27.  1928.     (TOS)  Jan.  20.  1929. 

WHAT  A  NIGHT  (CD):  Bebe  Daniels,  Neil  Hamilton.  Wil- 
liam Austin,  Wheeler  Oakman,  Charles  SeUon,  Hill  Mailes, 

Ernie  Adams.  (L)  5378f.  (R)  Oct.  0,  1928.  (NP) Jan.   12,  1929. 
WHEEL  OF  LIFE,  THE  (D-AT):  Eichard  Dix.  Esther Ralston,  O.  P.  Heggie.  Arthur  Hoyt,  Mrytle  Stedman, 
Larry  Steers,  Regis  Toomey,  Nigel  de  Brulier.  (R)  June 22,  1929.     (NP)  Apr.  27,  1929. 

WILD  PARTY,  THE  (CD-AT):  Clara  Bow.  Frederic  March. 
Marceline  Day.  Shirley  O'Hara.  Jack  Luden.  Jack  Oakie. Arthur  Rankin.  Lincoln  Stedman.  Joyce  Compton.  Ben 
Hendricks.  Jr..  Jack  Redmond,  Adrienne  Dore,  .Jean  Lor- raine, Virginia  Thomas,  Kay  Bryant,  Alice  Adair.  Amo 
Ingram,  Eenee  Whitney,  Marguerite  Cramer.  (L)  Silent- 
603ef.  Sound-7107f.  (R)  Apr.  6,  1929.  (NP)  Mar.  23. 1929.     (TOS)   Apr.   13.  1929. 

WOLF  OF  WALL  STREET,  THE  (D-AT):  George  Ban- croft, Baclanova,  Paul  Lukas,  Nancy  Carroll,  Lane  Chand- ler, Brandon  Hurst,  Paul  Guertsman.  Craufurd  Kent.  (L) 
SUent-0396f.  Sound-6810f.  (R)  Feb.  9.  1929.  (NP)  Mar. 9.  1929.     (TOS)  Mar.  16.  1929. 

WOLF  SONG  (R-TM):  Lupe  Velez.  Gary  Cooper.  Louis Wolheim,  Constantino  Romanoff,  Michael  Vavitch,  Eussell 
Colombo.  Augustine  Lopez,  George  Eigas.  (L)  Silent-Ononf. 
Sound-0709f.  (E)  Mar.  30,  1929.  (NP)  Mar.  9,  1929. (TOS)   Apr.   6.  1929. 

WOMAN  FROM  MOSCOW,  THE  (D-ME):  Pola  Negri.  Nor- man Kerry.  Otto  Matiesen.  Lawrence  Grant.  Maude  George, 
Paul  Lukas,  Bodil  Rosing,  Mirra  Eavo,  Martha  Franklin. 
Jack  Luden.  Tetsu  Komai.  (L)  6938f.  (R)  Nov  3,  1928. (NP)  June  19.  1928. 

Parthenon 
WILD  HEART  OF  AFRICA,  THE:    Jungle  animals.  Forth- coming 1929  release. 

Pathf 
ANNAPOLIS  (CD-T):  AUan,  Brown.  Lo£f.  (L)  7008f.  (R) 

Nov.  18.  1928. 
BLACK  ACE.  THE  (W) :  Don  Coleman.  (L)  5722f.  (R) 

Sept.  2.  1928. 
BORDER  PATROL  (W) :  Harry  Carey.  (L)  4598f.  (R) 

Dec.  23.  1928. 
BURNING  BRIDGES  (W) :  Harry  Carey.  (L)  4846f.  (R) 

Sept.  30,  1928. 
CAPTAIN  SWAGGER  (D-ME):    Rod  La  Eocque.  Sue  Carol. Richard  Tucker,  Victor  Potel.  Ulrich  Haupt.     (L)  0312f. 

(R)   Oct.  14,  1928.     (NP)  Mar.  16.  1929. 
CELEBRITY    (D) :     Armstrong.      (L)    6145f.      (R)    Oct.  7. 1928. 
FLYING  FOOL,  THE  (D-AT):  WiUiam  Boyd.  Forthcoming 1929  release. 
FORBIDDEN  LOVE  (D) :  Lily  Damita.  (L)  6787f.  (R) Oct.  28.  1928.  , 
.45  CALIBRE  WAR  (W) :  Don  Coleman.  Ben  Corbett,  Al Hart,  Edward  Jones,  Duke  R.  Lee,  Floyd  Ames,  Jeanette 

Loff,  Murdock  MacQuarrie,  Orrin  .Jackson.  (R)  Feb,  17, 
1929.     (NP)  Mar.  16,  1929. 

GERALDINE  (CD-TME):  Eddie  Quillan,  Marian  Nixon, Albert  Gran,  Ga.ston  Glass.  (L)  5587f.  (R)  Jan.  20,  1929. 
(NP)  May  25,  1929. 

GODLESS  GIRL,  THE  (D-TME) :  Lina  Basquette,  Marie Prevost,  George  Dviryea,  Noah  Beery,  Eddie  QuiUan,  Mary 
Jane  Irving,  Julia  Faye,  Viola  Louie,  Emily  Barrye,  Clar- ence Burton,  Dick  Alexander,  Kate  Price,  Hedwig  Reicher, 
(L)  9019f.  (R)  Mar.  31,  1929.  (NP)  June  1,  1929. 
(TOS)  May  4.  1929. 

HAWK  OF  THE  HILLS  (W) :  AUene  Ray.  Robert  Chandler. 
Jack  Ganzhorn.  Frank  Lackteen.  Paul  Panzer,  Wally  Oct- tel,  Harry  Semels,  Walter  Miller,  Jack  Pratt,  Parks  Jones, Frederick   Dana,    John    T.    Prince,    Chief    White  Horse. 

(CONTINUED  NEXT  WEEK) 

George  MagriU.  Evangeline  Russell,  Chief  Towlache.  (L) 4840f.     (E)  Mar.  17,  1929.     (NP)   Mar.  30,  1929. 
HIGH    VOLTAGE    (D-AT):     WUliam   Boyd.  Forthcoming 1929  release. 
KING  OF  KINGS  (D-ME):  H.  B.  Warner,  Jacqueline  Lo- 

gan, Dorothy  Cumming.  Ernest  Torrence,  Joseph  Schild- 
kraut,  Eobert  Edeson,  Sidney  D'Albrook,  Rudolph  Schild- kraut.  Sam  DeGrasse,  Victor  Varconi,  WUliam  Boyd,  ilatt 
Moore.  Julia  Faye.  Kenneth  Thomson.  Alan  Brooks.  (L) 
13.500f.     (R)   Sept.   30.   1928.     (TOS)   Mar.   10.  1928. 

LEATHERNECK,  THE  (D-T) :  WiUiam  Boyd,  Alan  Hale, 
Eobert  Armstrong,  Fred  Kohler,  Diane  EUis,  James  Al- dine,  Paul  Weigel.  Jules  Cowles,  Wade  Boteler,  Philo McCuUough,  Joe  Girard,  MicheU  Lewis.  (L)  0898f.  (E) Feb.  24,  1929.    (NT)  Apr.  20.  1929. 

LOVE  OVER  NIGHT  (CD):  Eod  La  Eocque.  Jeanette  Loff. 
Eichard  Tucker.  Tom  Kennedy.  Mary  Carr.  (L)  7530f. (E)  Nov.  25.  1928.     (NP)  Sept.  8,  1928. 

MARKED    MONEY    (D) :  Coghlan.     (L)   5506f.     (R)  Nov. 4,  1928. 
MAN-MADE    WOMEN    (D) :     Leatrice    Joy.      (L)  5762f. 

(R)  Sept.  9.  1928. 
MOTHER'S  BOY  (D-TME):  Morton  Downey.  Beryl  Jilercer. John  T.  Doyle.  Brian  Donlevy.  Helen  Chandler,  Osgood 
Perkins,  Lorin  Raker,  Barbara  Bennett,  Jennie  Moskowitz, 
Jacob  Frank,  Louis  Sorin.  Robert  Gleckler,  T^rell  Davis, 
AUan   Vincent,   Leslie   Stowe.     (NP)   Apr.    6,  1929. 

NED    McCOBB'S   DAUGHTER    (D-ME):     Irene  Rich,  (L) 0070f.     (R)   Dec.  2,  1928. 
NOISY  NEIGHBORS  (CD-TME):  Eddie  QuIUan.  Alberta Vaughn,  Quillan  FamUy,  Theodore  Roberts.  Ray  Hallor. 
Russell  Simpson.  Robert  Perry.  Mike  Donlin.  BiUv  Gil- bert. (L)  5737f.  (R)  Jan.  27.  1929.  (NP)  Mar.  16. 1929. 

OFFICE  SCANDAL  (CD-TME):  Ph.vUis  Haver.  LesUe  Fen- ton. Raymond  Hatton.  Margaret  Livingston.  Jimmy  Adams. 
Jimmy  Aldine.  (L)  651U.  (R)  Mar.  3.  1929.  (NP) 
May  25.  1929. 

POWER  (CD):  William  Boyd.  Alan  Hale.  JacqueUne  Logan. 
Jerry  Drew.  Joan  Bennett.  Carol  Lombard.  Pauline  Cur- ley.  (L)  0092f.  (R)  Sept.  23.  1928.  (NT)  Oct.  13. 1928. 

SAL  OF  SINGAPORE    (D-T):    PhylUs  Haver.     (L)  6804f. 
(R)   Nov.   11.  1928. 

SHADY    LADY,    THE    (D-TME):     PhyUis    Haver,  Robert Armstrong,   Louis  Wolheim,   RusseU  Gleason.     (L)  6132f, 
(R)   Jan.   20,  1929.     (NP)  June  1,  1929. 

SHOW   FOLKS   (CD-T):     Eddie  QuiUan.     (L)   6581f.  (R) Oct.    21,  1928. 
SIN  TOWN  (CD):  Elinor  Fair,  Ivan  Lebedeft,  Hugh  Al- lan, Jack  Oakie.  (L)  4554f.  (R)  Jan.  20,  1929,  (NP) June  1.  1929. 
SPEILER,  THE  (D-T):  Alan  Hale,  Renee  Adoree.  (L) 581Cf.     (R)   Dec.   30,  1928.     (TOS)  Mar.   9,  1929, 
SQUARE  SHOULDERS  (M-TME) :  Louis  Wolheim.  Junior Coghlan.  PliUippe  De  Lacey,  Anita  Louise.  Montague Shaw.  Johnny  Morris,  Kewpie  Morris,  Clarence  Geldert. 

(L)  5477f.     (R)  Mar.  31,  1929.     (NP)  Mar.  30,  1929, 
STRANGE  CARGO  (D-AT):  Lee  Patrick,  June  Nash,  George Barraud.  Kyrle  BeUew,  RusseU  Gleason.  Frank  Reicher, 

Claude  King.  Ned  Sparks.  Josephine  Brown.  Charles  Ham- ilton. Andre  Berranger.  Otto  Matieson.  Harrv  Alien.  (L) 
7099f.     (R)  Mar.  31.  1929.     (NP)   June  1.  1929. 

YELLOW  CONTRABAND  (W) :  Leo  Maloney.  (L)  5937f. 
(R)  Oct.  28.  1928. 

Rayart 
ANNE  AGAINST  THE  WORLD  (D) :  Mason.  Mouer.  (E) 

Apr.   15,  1929. 
BLACK  PEARL,  THE  (My-M) :  LUa  Lee,  Ray  HaUor.  Carl- ton Stockdale,  Thomas  Curran.  George  French.  Howard 

Ixirenz,  Sybil  Grove,  Baldv  Belmont,  Adele  Watson,  Lew 
Short.  Art  Rowlands,  (L)  5261f.  (R)  Jan.  1,  1929.  (NP) Mar.  10.  1929. 

BROTHERS  (D) :  Bedford,  Keefe.  (L)  6092f.  (R)  Feb. 
15,  1929. 

CITY  OF  PURPLE  DREAMS,  THE   (D) :    Bedford,  Frazer. 
(L)   5937f.     (R)    September,  1928. 

DEVIL'S  CHAPLAIN.  THE  (D):    C.  Keefe,  Virginia  Brown Faire.     (L)    5451f.     (R)   Mar.   15,  1929. 
ISLE  OF  LOST  MEN,  THE  (D) :    Santschl,  Connor.  (L) 

oSonf,     (R)   October,  1928. 
SHANGHAI   ROSE:    Irene  Rich.     (L)   6539f.     (R)  Mar.  1. 1929. 

SHIPS    OF   THE    NIGHT    (M) :     Jacqueline   Logan.  Sojln. 
Jack  Mower.  Andy  Clyde.  Arthur  Rankin.  Glen  Cavender. 
Thomas  A.  C'urran.  Frank  Lanning,  J.  P.  McGowan.  Frank Moran.     (L)  5940f.     (R)  December,  1928.     (NP)  Mar.  23. 1929. 

SHOULD  A  GIRL  MARRY?  (D-TME):    Foster.  Keith.  (L) fii25f.     (R)   November.  1928. 
SISTERS    OF    EVE    (D):     Mae  Busch.      (L)    5675f.  (E) 

September.  1928. 
SOME    MOTHER'S   BOY    (D) :    Mary  Carr.  Bobards.  (L) 59nif.     (R)  Feb.  15.  1929. 
TWO  SISTERS   (D):    Viola  Dana.  Rex  Lease.  Claire  Du- Brey.  Irving  Bacon.  Boris  Karloff,  Tom  Lingham.  Thomaa A.    Curran.    AdalsTi   Asbury.      (R)    Apr.    1.    1929.  (NP) 
May  25.  1929. WHEN  DREAMS  COME  TRUE  (D) :  Helene  CosteUo.  Eel 
I^ease.  Claire  McDoweU.  Ernest  HUliard.  Emmett  King, 
George  Periolat,  Danny  Hoy,  Buddy  Brown,  Ranger,  Eaga. 
(L)  6242f,     (R)  Jan.  15.  1929.     (NP)  Feb.  16.  1929. 

RKO 
AIR  LEGION.  THE  (D) :  Ben  Lyon,  Antonio  Moreno. Martha  Sleeper,  John  Gough,  Colin  Chase.  (L)  6351f. 

(R)   Jan.   6,  1929.     (NP)   Jan.   12,  1929. 
AMAZING  VAGABOND,  THE  (M) :  Bob  Steele.  Tom  Ling- ham.  Jay  Morlev.  Perrv  Murdock.  Lafe  McKee.  Thelma D.Tniels.  (L)  5081t.  (R)  Apr.  7,  1929.  (NP)  Apr.  6. 1929. 
AVENGING  RIDER.  THE  (W) :  Tom  Tyler.  Florence  Al- len. Frankie  Darro.  Al  Ferguson.  Bob  Fleming.  Arthur Thalasso.  (L)  4808f.  (R)  Oct.  7.  1928.  (NP)  Mar. IG.  1929. 
BIG    DIAMOND    ROBBERY.   THE    (W) :     Tom  Mix.  (L) 

Olllf.     (R)   May  13.  1929. 
BLOCKADE  (D) :    Anna  Q.  Nilsson.  McDonald.     (L)  64091. 

(11)  Jan.  30.  1929. 
CHARGE  OF  THE  GAUCHOS    (M) :    Francis  X.  Bushman. Jacqueline  Logan.  Gaido  Trento,  Paid  EUis,  Henry  Kolksr. Charles  HiU   Mailes.    John   Hopkins.    Charles   K.  French. 

Olive    Hasbrouck.    Mathilde    Comont,    Jack    Ponder,  Llgt 
CoiUey,   Gino   Corrado,   Frank  Hagney.     (L)    554Sf.  (B) 
Sept,  16.  1928.     (NP)  Sept,  15,  1928, 



I5G EXHIBITORS  HERALD-WORLD June  22,  1929 

NEW  PICTURES 

In  "New  Pictures"  the  EXHIBITORS 
HERALD-WORLD  presents  in  concise 
form  information  on  current  and  forthcom- 

ing attractions. 
The  facts  as  presented  will  serve  exhib- 

itors in  booking  and  in  the  preparation  of 
their  advertising  campaign. 

ONE  WOMAN  IDEA,  THE:  Fox  drama,  with  Rod 
La  Rocque,  Maiceline  Day,  Sharon  Lynn,  Sally 
Phipps,  Shirley  Dorman.  Ivan  Lebedeff,  Douglas 
Gilmore,  Gino  Corrado,  Joseph  W.  Girard.  Arnold 
Lucy,  Frances  Rosay,  Guy  Trento,  Janiel  Hasson, 
Tom  Tamarez  and  Coy  Watson.  Directed  by 
Berthold  Viertel. 
TYPE  AND  THEME:  Prince  Ahmed  meets 

Lord  Douglas  and  his  wife,  Alicia,  on  a  ship.  A 
deep  friendship  develops  bctivecn  Ahmed  and 
Alicia.  In  Persia  Ahmed  see  a  native  girl,  Alizar, 
who  resembles  Alicia,  and  has  her  brought  to  the 
palace.  Douglas  ayid  Alicia  arrive  in  Persia. 
Douglas  makes  ardent  love  to  Alizar,  who,  thinking 
it  wrong,  kills  herself.  Douglas  attempts  to  escape. 
Ahmed  arrives  at  the  scene  and  has  nearly  killed 
Douglas  when  Alicia  appears.  While  Ahmed  is 
talking  tvith  Alicia,  Douglas  is  killed  by  Zulcide, 
mother  of  the  deal  Alizar.  Ahmed  embraces  Alicia, 
ivho  syniles  through  her  tears. 

*  *  * 
RAINBOW  MAN,  THE:  Paramount  all-talking 
romance  drama  by  Eddie  Dowling.  with  Eddie 
Dowling.  Marian  Nixon.  Frankie  Darro.  Sam 
Hardy.  Lloyd  Ingraham  and  George  Hayes.  Di- rected by  Fred  Newmeyer.    Length  8.500. 
TYPE  AND  THEME:  Bill  is  killed  while  doing 

an  acrobatic  stunt  in  a  show  and  his  son,  Billy, 
is  adopted  by  Rainbow  Ryan.  The  two  get  posi- 

tions with  Doc  Hardy's  musical  shoiv,  where  they 
meet  Mary  Lane,  the  proprietor's  daughter.  Rain- bow falls  in  love  with  Mary  but  is  fired  when  Col. 
Lane  makes  a  complaint.  Months  later  Billy  and 
Rainbotv,  broke,  are  paid  an  unexpected  visit  by 
Mary,  who  reveals  that  Billy  is  her  dead  sister's boil.  Rainboiv  and  Mary  agree  to  be  married.  Col. 
Lane  appears  on  the  scene  and  asks  Rainboiv  to 
let  him  take  his  daughter  and  grandson  home. 
Rainboiu,  realizing  his  own  poverty,  agrees.  A 
year  passes.  Rainbow  is  again  with  the  Hardy 
shcnv.    He  meets  Mary  and  they  renew  their  love. *  *  * 

WILD  HEART  OF  AFRICA,  THE:  Wild  animal 
picture  released  by  Parthenon  Pictures. 
TYPE  AND  THEME:  A  picture  which  takes 

you  to  the  Sphinx  and  the  pyramids.  Froyn  the 
pyramids  on  a  boat  trip  to  the  Valley  of  Nile  to 
Luxor.  Several  other  places  of  interest  and  into 
the  depths  of  the  wilderness.  Many  different  tribes 
are  photographed. *  *  « 

BACHELOR  GIRL,  THE:  Columbia  drama,  with 
William  Collier,  Jr.,  Jacqueline  Logan,  Edward 
Hearn  and  Thelma  Todd.  Directed  by  Richard 
Thorpe.    Released  May  3,  1929. 
TYPE  AND  THEME:  Joyce,  pretty  secretary 

in  a  large  company,  and  Jimmy,  clerk,  love  each 
other,  but  due  to  Jimmy's  inability  to  get  ahead they  cannot  get  married.  Jimmy  loses  his  job 
through  his  own  carelessness  and  secretly  Joyce 
gets  him  another.  Jimmy  calls  Joyce  and  asks  her 
to  leave  her  position.  Joyce,  thinking  Jimmy  is 
going  to  ask  her  to  be  married.  Quits  her  job  only 
to  find  that  Jimmy  wants  her  to  work  for  him. 
Joyce  helps  Jimmy  out  in  his  new  position.  Jimmy 
begins  to  pursue  the  gay  night  life  and  neglects 
his  work.  He  is  fired.  Two  years  later  Joyce 
finds  Jimmy  out  of  work  and  on  the  downward 
path.  They  still  love  each  other  and  Joyce  helps 
Jimmy  start  a  new  life. 

*  *  * 
HIS  LUCKY  DAY:  Universal  comedy  with  Reginald 
Denny,  LoRayne  Duval,  Otis  Harlan,  Eddie  Phillips. 
Ciss  Fitz.gerald.  Harvey  Clark  and  Tom  O'Brien. Directed  by  Eddie  Cline.  Length  5,630  silent  and 
6,731  in  sound. 
TYPE  AND  THEME:  Charles  Blayden,  young 

real  estate  dealer,  is  trying  to  sell  two  mansions  in 
a  fashionable  suburb.  Weaver,  a  wealthy  art  col- 

lector, agrees  to  buy  one  if  a  family  of  high  stand- 
ing buys  the  one  next  to  him.  Blayden,  in  love 

with  Kay,  Weaver's  daughter,  hopes  to  u>in  the  girl by  pleasing  her  father.  A  family  who  call  them- 
selves the  Van  Dynes  rent  the  house  next  to  Weav- 

er's and  become  good  friends  ivith  the  father. Blayden  warns  Weaver  that  they  are  crooks  but 
Weaver  contends  he's  all  wet.  The  Van  Dyne's home  is  raided.  Weaver  is  in  with  the  gang  and 
is  about  to  be  taken  to  jail  tvhen  Blayden  appears. 
Blayden  agrees  to  save  Weaver  if  he  will  buy  the 
two  mansions.    Weaver  agrees. 

Pretty  Dorothy  Mackaill  is  already  for 
a  set  of  tennis  on  the  First  National  lots. 
She  made  her  big  hit  in  Audiens  opposite 
Milton  Sills  in  First  National's  "The 
Barker."  Her  latest  picture  for  F  N  was 
"Two  Weeks  Off." 

PRIDE  OF  PAWNEE:  FBO  Western  with  Tom 
Tyler,  Frankie  Darro,  Ethlyne  Clair,  Barney  Furey, 
Jack  Hilliard,  Lew  Meehan  and  Jimmy  Casey.  Di- rected by  Robert  DeLacy. 
TYPE  AND  THEME:  "The  Wolves,"  a  band of  white  regenades  disguised  as  Indians,  terrorize 

the  settlers  of  Eldorda.  LeForte,  town  leader  and 
secretly  head  of  the  gang,  promises  to  do  aivay 
with  the  gang.  Weeks  later,  Madge  and  Jerry  Wil- son, are  on  the  Overland  stage  that  is  attacked 
by  the  Wolves.  Kirk,  a  Wells-Fargo  man,  concealed in  a  box  succeeds  in  shooting  off  the  bandits  and 
getting  the  coach  into  town  safely.  Scotty  Wilson, 
father  of  Madge  and  Jerry,  is  captured  and  held 
for  $10,000  ransom.  LeForte  offers  to  pay  it  if 
Madge  will  consent  to  marry  him.  She  refuses. 
Jeel,  member  of  the  gang,  gets  into  a  roiu  tuith 
LeForte  and  is  shot.  Before  he  dies,  Jeel  con- 

fesses everything  to  Kirk.  Kirk  rounds  up  the 
gang,  frees  Scotty  and  wins  Madge. *  * 

DESERT  RIDER,  THE:  Metro-Goldwyn-Miayer  West- 
ern with  Tim  McCoy.  Raquel  Torres.  Bert  Roach, 

Edward  Connelly,  Harry  Woods  and  Jess  Cavin. 
Directed  by  Nick  Grinde. 
TYPE  AND  THEME:  Williams,  leader  of  a 

gang,  robs  Tyler  of  government  land  rights  be- longing to  Dolores.  Without  the  papers  Dolores 
loses  her  farm.  Tyler  tells  Dolores  about  the  plot 
and  promises  to  get  the  papers  back.  A  shipment 
of  gold  is  scheduled  to  come  into  town.  Williains 
plans  to  attack  the  coach.  Tyler  exchanges  the 
gold  for  rock  and  William's  plans  are  foiled.  Wil- liams returns  to  town  telling  the  people  that  Tyler 
platis  a  raid  on  the  village.  He  takes  Dolores  to 
his  cabin,  where  Tyler  is  waiting  for  him.  A  fight 
follows,  Tyler  tvins  and  also  gets  the  papers  and 
Dolores. 

WHERE  EAST  IS  EAST:  Metro-Goldwyn-Mayer 
drama  with  Lon  Ghaney.  Lupe  Velez.  Estelle 
Taylor,  Lloyd  Hughes.  Louis  Stern  and  Mrs.  Wong 
Wing.  Directed  by  Tod  Browning.    Released  May  4. 
TYPE  AND  THEME:  "Tiqer"  Haynes,  former circus  trainer,  now  has  an  odd  business  capturing 

jungle  beasts  for  the  zoos  and  circuses.  Hayne's wife  left  him  years  back  but  his  heart  now  is 
with  his  daughter  Toyo,  who  has  grown  to  tooman- 
hood.  Bobby,  a  young  hunter,  comes  into  camp. 
He  falls  for  Toyo.  Haynes  is  happy  for  his 
daughter.  Mme.  De  Silva,  who  was  Haynes'  for- mer wife,  returns  makes  love  to  Bobby  and  the 
youth  becomes  infatuated.  Haynes,  seeing  that  this 
is  breakina  his  daughter's  heart,  looses  a  wild  tiger that  kills  De  Silva,    Haynes  is  also  fatally  wounded. 

The  yoxing  couple  leave  the  ivilderness  to  begin  a new  life. *  *  « 
MODERN  LOVE:  Universal  comedy-drama,  with 

Charley  Chase,  Jean  Hersholt,  Kathryn  Crawford 
and  Edward  Martindel.  Directed  by  Arch  B. Heath. 
TYPE  AND  THEME:  Patricia  and  John  get 

married  on  the  basis  that  each  contribute  half 
towards  the  support  of  their  home.  The  wedding 
is  kept  a  secret  until  Patricia  is  given  promotion 
by  her  employer.  John  then  suffers  many  embar- 

rassing moments.  Patricia,  hoivever,  refuses  the 
promotion  and  decides  to  become  an  old-fashioned 
housewife,  then  John  lost  his  position.  But  he 
gets  his  job  back,  and  all's  well. *  *  * 

EXALTED  FLAPPER,  THE:  Fox  comedy  drama 
with  Sue  Carol,  Barry  Norton,  Irene  Rich,  Albert 
Conti.  Sylvia  Field,  Stuart  Invin,  Lawrence  Grant, 
Charles  Clary,  Michael  Visaroff,  Don  Allen  and 
Landers  Stevens.    Directed  by  James  Tinling. 
TYPE  AND  THEME:  Princess  Izola  arrives  in 

the  United  States  from  Capra,  to  find  the  clothing 
of  Capra  is  out  of  style.  She  at  once  starts  out 
to  get  neiu  clothing.  After  enjoying  a  gay  life 
Izola  is  forced  to  return  to  Capra,  where  she  is  to 
prepare  for  her  marriage  to  Prince  Boris,  whom 
she  never  has  seen.  Izola  goes  for  an  auto  ride 
and  her  car  hits  Prince  Boris'  machine.  Boris thinks  her  an  American  flapper.  After  seeing  each 
other  more  often,  the  two  decide  they  love  each 
other.  When  the  day  comes  for  the  wedding  of 
Izola  and  Prince  Boris,  neither  appears.  A  servant 
unfolds  the  glad  news  to  Boris  that  Izola  is  the 
one  he  is  to  marry.  The  couple  return  to  their 
castles  happy  to  prepare  for  their  marriage. *  •  * 

A  MAN'S  MAN:  Metro-Goldwyn-Mayer  comedy drama  with  William  Haines,  Josephine  Dunn.  Sam 
Hardy  and  Mae  Busch.  Directed  by  James  Cruze. With  musical  accompaniment. 
TYPE  AND  THEME:  Mel,  a  Hollywood  soda 

jerker,  marries  Peggy,  a  picture-struck  girl,  who 
has  visions  of  becoming  a  star.  Peggy  tiresl  of 
married  life  and  when  they  quarrel  Mel  leaves  home 
and  goes  to  a  poolroom,  where  he  meets  Charlie, 
erstwhile  picture  director,  who  is  now  selling 
phoney  oil  stock.  Mel  begs  Charlie  to  sell  him  $200 
worth  of  the  stock,  hoping  to  make  money  to  sJtoio 
Peggy  a  good  time.  Charlie  also  plays  up  to  Peggy, 
telling  her  he  will  get  her  into  pictures.  Mel  waits 
for  the  stock  which  doesn't  come,  and  Charlie 
asks  for  more  money,  which  Mel  hasn't.  Met comes  to  his  senses  and  challenges  Charlie  to  fight. 
Mel  is  whipped.  Peggy  is  downhearted  when  she 
hears  that  Charlie  was  only  kidding  her  about 
getting  into  pictures,  Mel  once  more  meets  Charlie, 
and  in  the  presence  of  Peggy  defeats  him.  Peggy 
and  Mel  return  home  starting  all  over  again. 

CAREERS:  First  National  drama  with  Billie  Dove. 
Antonio  Moreno,  Thelma  Todd.  Noah  Beery.  Holmes 
Herbert,  Carmel  Myers,  Robert  Frazer  and  Sojin. 
Directed  by  John  Francis  Dillon.    Released  June  2. 
TYPE  AND  THEME:  Billie  Dove's  first  talking picture.  Victor,  young  French  magistrate,  is  ang- 

ered when  he  does  not  receive  a  promotion  he  ex- 
pected, and  goes  to  the  capital  to  make  a  com- 
plaint. Helene,  beautiful  ivife  of  Victor,  cannot 

understand  why  her  husband  ha^  not  been  promoted 
and  sets  out  for  the  president's  office.  Helene  re- 

veals her  husband's  trip  to  the  Capital  and  the 
president,  angered  at  Victor's  action  of  going  over his  head,  puts  in  a  long  distance  call  to  stop  any 
chance  of  Victor's  success.  Helene,  realizing  that she  has  made  things  worse,  pleads  with  the  presi- 

dent to  stop  the  call.  He  does  when  Helene 
promises  to  do  what  he  says.  While  at  the  presi- 

dent's office  a  bandit  enters  and  kills  the  president. Helene  is  accused  and  proves  her  innocence  but 
cannot  explain  to  Victor  why  she  was  at  the  presi- 

dent's home.  Everything  turns  out  o.  k.  and  Victor 
and  Helene  leave  for  Paris  where  Victor  takes  up 
his  new  duties  as  partner  in  a  company. *  «  * 

BROADWAY  BABIES:  First  National  melodrama, 
with  Alice  White.  Charles  Delaney,  Fred  Kohler, 
Tom  Dugan,  Bodil  Rosing,  Sally  Filers,  Marion 
Byron,  Jocelyn  Lee,  Louis  Natheaux  and  Maurice 
Black.     Directed  by  Mervyn  LeRoy. 
TYPE  AND  THEME:  This  one  has  dialogue, 

singing  and  dancing.  Delight  Foster,  a  hoofer,  is 
engaged  to  Bill  Buvanny,  stage  manager  of  the 
show  Delight  is  dancing  in.  Delight  sees  Billy 
kissing  Blossom,  another  dancer,  and  breaks  her 
engagement.  She  gets  acgtiainted  ^vith  Perce 
Gessant,  a  gangster.  Delight's  wedding  day  arrives, and  Gessant  sits  in  the  last  game  of  poker  before 
leaving  for  the  ceremonies.  His  gang  robs  Brand, 
another  gangster,  and  Gessant  is  shot  by  Brand 
and  fatally  wounded.  Before  he  dies,  Gessant  gives 
his  money  to  Delight,  who  by  this  time  knows  she loves  Billy, 
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Advertising 

Ten  cents  per  word,  payable  in  advance.  Minimum  charge, 
$1.00.  Copy  and  checks  should  be  addressed  Classified  Ad  Dept. 

Exhibitors  Herald-World,  407  So.  Dearborn  St.,  Chicago,  111. 

The   Recognized   National    Classified    Advertising   M  ediu 

Position  W anted 

THEATRE  MANAGER.  Young  man  now  em- 
ployed, thoroughly  experienced  in  buying,  booking, 

exploitation,  wishes  change  as  manager  or  assistant. 
Address  Ralph  Damon,  Fort  Dodge,  Iowa.  
SOLO  ORGANIST.  Twelve  years  Pittsburgh 

and  vicinity.  Desires  change.  Fine  personal  ap- 
pearance, college  education.  Address  Frank  Roberts, 

Box   182,   New  Kensington,  Pa. 
PROJECTIONIST  desires  steady  position.  Will 

go  anywhere.  Available  now.  Address  Box  408,  Ex- 
hibitors Herald-World,  407  South  Dearborn  street, 

Chicago,  Illinois.  
ORGANIST — Student  Lew  White  Institute,  New 

York.  Desires  position  as  soloist  and  intermission, 
or  assistant  manager  position.  Address  Box  409, 
Exhibitors  Herald-World,  407  South  Dearborn 
street,  Chicago,  Illinois. 
ORGANIST — Experts  thoroughly  trained  in  show- 

manship available  at  all  times  for  first-class  positions. 
Men  and  women.  No  service  charge.  Write  full  in- 

formation concerning  salary,  organ,  hours,  etc.  Ad- dress Vermond  Knauss  School  of  Theatre  Organ 
Playing.  210  N.  7th  St..  Allentown,  Pa.  
ORGANIST-PIANIST.  Competent.  Reliable.  Six 

years  present  position.  References.  Go  anywhere. 
Address  K.  A.  Clarke,  529  Liberty  street,  Schenectady, 
N.  Y. 

Managers Schools 

WANTED — Theatre  Managers,  Assistant  Managers, 
Staff  Employees  to  learn  Modern  _  Theatre  Manage- ment. Approved  and  specialized  training  that  will  aid 
to  better  positions.  Catalog  H  free.  Address  Moving 
Picture  Theatre  Managers  Institute,  Elmira,  N.  Y. 

Attention  Theatre  Managers 
OUT  NOW!  F.  H.  RICHARDSON'S  BOOK  ON 

SOUND— VOLUME  3.  Thousands  have  already  or- 
dered and  received  this  up-to  date  useful  book  deal- 

ing with  and  pertaining  to  all  branches  of  sound. 
The  price  is  $5.20  postpaid  in  U.  S.  A.,  and  Canada. 
$6.00  foreign  countries.  Certified  check  or  money 
order  must  accompany  all  orders.  Address  Herald- 
World  Bookshop,  407  South  Dearborn  street,  Chi- 

cago, Illinois. 

Books 

FOR  SALE — F.  H.  Richardson's  Handbook  of 
Projection — Volumes  1  and  2.  Price  $6.20  postpaid 
in  U.  S.  A.,  and  Canada.  $7.00  foreign  coun- 

tries. Certified  check  or  money  order  must  ac- 
company all  orders.  Address  Herald-World  Book- 

shop.  407  South  Dearborn  street,  Chicago,  Illinois. 
FOR  SALE — Barry  and  Sargent's  "Building 

Theatre  Patronage."  Price  $5.20  postpaid  in  U.  S. A.,  and  Canada.  $6.00  foreign  countries.  Certified 
check  or  money  order  must  accompany  all  orders. 
Address  Herald-World  Bookshop,  407  South  Dear- 
born  street,  Chicago,  Illinois.  
FOR  SALE — "Motion  Picture  Trade  Directory." Comprehensive  book  pertaining  to  all  branches  of 

the  industry.  Eleven  hundred  pages  in  size.  Price 
$10.00  postpaid  in  U.  S.  A.,  and  Canada.  $11.00 
foreign  countries.  Certified  check  or  money  order 
must  accompany  all  orders.  Address  Herald-World 
Bookshop,  407  South  Dearborn  street,  Chicago, 
Illinois. 

Cameras  for  Rent 
AKELEY:  BELL-HOWELL  (professional).  Rent 

anywhere.  Address  Wood,  204  Inland  Bank,  Indian- 
apolis, Ind. 

Equipment  W anted 
"TURN  IT  INTO  CASH."  We  pay  top  prices for  used  projectors  and  theatre  equipment.  What 

have  you?  Address  Monarch  Theatre  Supply  Com- 
pany, 395   South  Second  street,  Memphis,  Tenn. 

WANT  SEVERAL  MERCURY  RECTIFIERS, 
good,  bad  or  incomplete,  cheap.  Address  Preddey, 
188  Golden  Gate  Ave..  San  Francisco.  Cal.  
WANTED — 2  Peerless  or  Simplex  projectors,  also Strong  reflector  arc  lamps.  State  price,  condition 

and  number  of  machines.  Will  pay  cash,  or  one- 
third  down  and  balance  C.O.D.  Address  Box  337, 
Exhibitors  Herald-World,  407  S.  Dearborn  St..  Chi- 

cago. Ill 
HIGHE61  PRICES  paid  for  used  opera  chairs, 

projection  machines,  etc.  Address  Movie  Supply  Co., 
844  Wabash,  Chicago. 

Equipment  for  Sale 
FOR  SALE:  DeCoster  speaker.  Never  used. 

$40.00  will  ship  c.  o.  d.  Address  Box  445,  Glasgow, Ky.  

BARGAINS.  Machines,  films,  stereopticons,  slides. 
Address  National  Equipment  Company,  Duluth, Minn. 

INVENTORY  SALE  of  $30,000  used  theatre  eguip- 
ment.  Our  warehouse  is  crowded  with  this  merchan- 

dise and  must  be  disposed  of  quickly  at  reasonable 
prices.  Merchandise  consists  of  about  7,000  5  and  7 
ply  veneered  theatre  chairs,  different  styles  and  de- 

signs— all  in  excellent  condition,  price  ranging  from 
$1.25  and  up.  Also  about  6,000  upholstered  chairs. 
Some  of  these  chairs  are  of  the  highest  grade  spring 
constructed  seats  on  the  market  today  and  many  other 
styles  of  upholstered  chairs,  prices  from  $1.75  and 
up.  Large  stock  of  parts  for  all  makes  of  chairs.  Re- 

built Simplex,  Powers  and  Motiograph  machines,  gen- 
erators, compensarcs,  spotlights,  etc.,  as  well  as  musi- cal instruments.  In  fact  everything  for  the  theatre. 

Write  for  particulars.  We  assure  you  great  savings 
and  will  send  you  literature  on  our  merchandise. 
Address  Illinois  Theatre  Equipment  Co.,  12-14  Last Ninth  St..  Chicago.  II!  
THEATRE  EQUIPMENT,  new  and  used.  Opera 

chairs,  projectors,  screens,  generators,  rectifiers,  re- flecting arc  lamps,  etc.  Write  for  bargain  list  and 
catalogue.  Address  Movie  Supply  Co.,  844  Wabash, Chicago   

FOR  SALE — Reflector  Arc  Lamps  and  accessories, 
also  guaranteed  rebuilt  Powers  6-A  and  6-B  and  Sim- 

plex Heads.  Best  Prices.  Write  Joseph  Spratler, 
12-14  E.  Ninth  St.,  Chicago,  111. 

Orenns  for  Sale 
Two  two-manual  and  one  three-manual  completely 

equipped  theatre  unit  organs.  Perfect  condition. 
Only  two  years  old.  Reduced  business  from  ob- vious causes  demands  forced  sale.  Address  Del 
Castillo  Theatre  Organ  School,  State  Theatre  build- 

ing, Boston,  Mass. 
FOR  SALE — Two  slightly  used  demonstrating  sin- 

gle and  twin  roll  Reproduco  Pipe  Organs.  Address 
S.  B.  McFadden,  Havana,  III. 

Theatre — For  Lease 
FOR  LEASE.  Theatre  with  1,600  seating  capac- 

ity. Completely  equipped  for  vaudeville  and  moving 
pictures.  Located  in  Bethlehem,  Pa.,  population 
75,000.  An  unusual  opportunity  and  an  excellent 
producer  for  proper  party.  For  particulars  apply 
Aaron  Potruch,  96  West  Broad  street,  Bethlehem, 
Pa. 

Wanted  to  Lease 

MANAGER — with  exceptional  record  in  building 
up  business  wishes  lease  theatre  in  South,  prefer- 

ably Florida  or  will  operate  on  percentage  basis. 
Address  Box  410,  Exhibitors  Herald-World,  407 South  Dearborn  street,  Chicago,  111. 

Theatre  Wanted 

WANTED  to  buy  movie  house  in  town  of  1,500- 
3,000  population.  Address  Box  411,  Exhibitors  Her- 

ald-World, 407  South  Dearborn  street,  Chicago,  111. 

Chairs  for  Sale 
BIG  BARGAIN  in  used  Opera  chairs,  600  uphol- stered, 800  Veneer.  Address  Movie  Supply  Co., ftiA  Wabash  Ave..  Chicago.  Ill 

^.uuu  UsLD  D-ply  veneer  tneatre  chairs.  Uuaran- teed  condition.  Different  styles  and  designs,  $1.00 
each,  for  quick  sale.  For  particulars  write  Illinois 
Theatre  Equipment  Co.,   12-14   East  9th  street,  Chi- 

Stationery 

"JNEARGRAVURE"  ("Neargravuremboso"  plate- 
less  embossing)  processes.  Special  Neargravure  250 
envelopes,  500  854x7'4"  letterheads  $3.33,  or  81^x11" J4  44,  nostpaid      .Sollidavs.  EXH-124.  Knox.  Indiana. 

For  Sale 
OPERA  CHAIRS,  seats  and  backs  for  all  makes, 

five  ply,  at  prices  that  save  you  money.  Jobs  in  new 
and  used  chairs.  Address  Redington  Company, Scranton.  Pa. 
ARTISTIC  THEATRE  FRAMES— Manufacturer 

to  you.  Low  cost.  Address  Gem  Frame  Company, 
2805  Brighton,  Kansas  City,  Mo. 

Gift  Night  Souvenirs GIFT  NIGHT  MERCHANDISE:  Over  300  fine 
novelties  in  our  large  free  catalog  at  genuine  whole- 

sale prices.  Write  today.  No  obligation.  Address 
Fair  Trading  Co..  Inc..  140  W.  21st  St,  New  York. 

Projector  Repairing 
SKILLED  MECHANICS,  specialized  tools,  and  a 

shop  equipped  for  but  one  purpose  can  offer  you 
nothing  but  the  best  in  repair  work.  That  is  what  I 
have,  and  I  can  offer  you  the  best  in  the  overhauling 
of  your  motion  picture  machinery  equipment.  One 
of  the  oldest  repair  men  in  the  territory,  and  serving 
some  of  the  largest  houses.  Relief  equipment  fur- nished free.  For  results  bring  your  work  to  Joseph 
Spratler.  12-14  E.  Ninth  St..  Chicago.  111.  
BEST  SHOP  for  repairing  projection  machines. 

Prompt  service,  reasonable  prices.  Address  Movie 
Supply  Co.,  844  Wabash,  Chicago. 

Your  Classified  Ad  Will  Do  the  Work 

Exhibitors  Herald- World  has  helped  hundreds  of  Theatre  owners  in  solving  many  a  problem.  The  classified  advertising 
department  has  placed  organists  all  over  the  country,  has  helped  in  obtaining  equipment,  in  selling  equipment,  and  in 
solving  many  another  problem  that  seemed  difficult.  The  rates  are  but  10c  per  word  payable  with  order,  10%  discount 

if  run  for  3  insertions.  See  this  week's  classified  pages.  Maybe  you  are  in  need  of  something  that  is  being  advertised  this 
week.    The  cost  is  small,  the  results  are  great. 
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THE  VOICE  OF  THE  INDI 

LETTERS    FROM  READERS 

u ISTRY 

How  Much  for  Nothing! 
ENCLOSED  YOU  WILL  PLEASE  FIND 

the  slip  entitling  me  to  a  free  plate  for  my 
Graham  Paige.  I  just  jumped  at  the  coupon 
when  I  found  that  it  was  free.  How  much 
do  we  get  now  for  nothing! 
We  are  busy  at  the  present  time  getting 

ready  to  install  a  Bestone  sound  equipment. 
We  plan  to  open  June  23  with  full  talkie.  We 
may  be  wrong  and  we  may  be  right.  We  have 
bought  talkie  products  for  less  than  double 
of  what  our  silents  cost,  so  why  not.  J.  C. 
might  be  wrong  once  in  awhile  but  if  any 
exchange  manager  gets  ahead  of  my  brother 
who  is  known  as  "Abe,"  they  must  get  up  in 
the  wee  hours  of  the  morning.  Although  he's a  Dane,  he  has  acquired  that  financial  bargain 
trait  generally  credited  to  the  Jew. 

If  our  sound  fails  I'll  stay  home  from  De- 
troit Lakes.    If  a  success,  I'll  be  there. 

One  thing,  if  you'll  arrange  to  get  Bacla- 
nova  to  come  minus  her  husband,  I'll  leave the  missus  home.  Oh  glorious  Bac!  Next  to 
J.  C.'s  Column,  I  enjoy  her  more  than  any  one I  can  think  of.  Hope  J.  C.  meanders  down 
into  a  real  Dane  town  where  everyone  is  Jen- 

sen or  Nielsen  and  honest  beer  goes  with 
every  meal. — A.  E.  Lund,  Glud  theatre, 
Viborg,  S.  D. 

Will  He  Be  There?  Will  He! 
I    NOTICE    THE    INVITATION  OF 
Andy  Anderson,  Detroit  Lakes,  Minn.,  to 

spend  a  week  there  in  July,  and  of  course, 
I'll  be  there.  In  fact,  this  is  the  heart  of 
the  ten  thousand  lakes,  and  Detroit  Lakes 
is  one  of  our  suburbs  (no  bricks  now, 
Andy),  so  we  are  always  at  home  anywhere 
in  this  district.  In  fact,  I  would  not  live 
elsewhere.  With  all  God's  natural  scenery, 
wild  life,  fishing,  lakes  and  everything  that 
is  enjoyable,  how  could  one  refuse  to  be 
Andy  and  Herb's  guest? Now  I  am  not  overlooking  the  fact  that 
the  old  Hoss  (J.  C.)  will  be  there,  the 
Bradleys,  Gailey,  Larson  the  terrible 
Swede  who  must  have  strayed  from  the  rest 
of  the  Swedes  in  Minnesota,  and  all  the 

gang,  (I'll  bet  he  chews  SNOOSE),  for  I really  look  forward  to  the  meeting,  and 
chewing  the  rag  with  them. 

Trag,  that  ugly  mug,  with  his  better  half 
to  watch  he  walks  the  straight  and  narrow 
(you  know  Detroit  Lakes  is  about  one  hun- 

dred miles  nearer  the  Canadian  border), 
Crockett  Brown,  the  live  wire  of  the  north, 
and  the  rest  will  all  be  there. 

J.  C,  the  old  he-vamp,  had  better  have 
someone  with  him  who  can  control  him,  if 
his  weekly  ramblings  are  a  sample  of  his 
present  temperament. 
He  sure  knocks  sound  equipment,  and  I 

wonder  why?  If  he  would  drop  in  on  us 
and  hear  the  beautiful  reproduction  we 
have,  I  think  he  would  change  his  mind. 
We  must  boost  it,  and  of  course  it  is  be- 

cause we  were  fortunate  in  having  the 
acoustics,  the  building  for  sound,  and  of 
course  for  the  spoken  drama,  vaudeville 
and  music  of  any  kind. 

I  do  not  think  there  are  5  per  cent  of  the 
show  houses  in  the  U.  S.  built  as  this,  with 
a  slope  floor  to  where  a  balcony  should 
begin,  and  then  a  sharp  rising  floor  to  the 
rear  wall,  leaving  out  the  balcony,  which 
is  the  curse  to  acoustics. 
■\No,  J.  C,  I  cannot  agree  with  you,  be- 

cause after  all  it  is  not  always  the  certain 
brand  of  reproducer  that  is  to  blame  for 
poor  reproduction,  but  in  most  cases  it  is 
the  theatre,  and  believe  it  or  not,  new 
houses  will  be  built  to  make  for  good 
acoustics,  and  not  for  seating  many  hun- 

dreds of  patrons,  which  was  the  thought  in 
the  past.  But  how  they  will  build  for 
sound,  and  at  the  same  time  build  to  hold 
the  crowds,  is  another  thing  to  think  of. 
We  have  the  Pacent  Reproducers,  and 

defy  anyone  in  any  city  to  show  that  they 
can  give  better  reproduction,  and  scores  of 
film  men,  managers  of  exchanges,  travelers 
from  various  parts  of  the  country  agree 
with  us,  so  that  is  the  main  reason  why  we 
are  so  enthusiastic  about  it. 
My  opinion  is  that  any  manager  or  pro- 

prietor of  a  theatre  who  contemplates  in- 
stalling sound,  should  first  have  someone 

competent  to  judge,  go  into  the  acoustic 
qualities  of  their  house  before  even  think- 

ing of  deciding  on  what  make  of  machine to  buy. 
If  your  house  is  not  built  right,  either 

change  it  or  rebuild  before  buying  a  ma- 
chine, as  it  will  give  you  plenty  of  trouble 

if  not  properly  built. 
I  do  not  claim  to  know  all  there  is  to  it; 

in  fact,  in  studying  the  matter  of  sound 
since  the  start,  have  learned  that  what  I 
thought  I  knew  of  it  for  27  years  was  all 
shot  to  pieces. 

Before  we  had  pictures  (1902)  we  were 
showing  stock.  In  one  of  the  houses  the 
acoustics  were  simply  awful,  and  we  redec- 

orated, made  changes  in  drapery,  did  all  we 
knew  how  to  in  those  days,  but  the  results 
were  just  fair.  With  the  present  knowledge 
of  preparing  a  house  for  sound,  one  can  do 
more  in  a  few  days  to  improve  acoustics 
than  could  be  done  in  a  year  then,  because 
past  mistakes  have  been  a  dear  teacher. 

One  thing  I  agree  with  J.  C.  on  is  the 
matter  of  staying  in  the  game,  or  can  we 
stay,  if  film  corporations  continue  to  bleed 
us  white,  with  high  rentals  and  exorbitant 
charges  for  synchronization  scores. 

True,  many  of  the  producers  are  now 
making  concessions  in  rentals  and  also  you 
can  get  any  sized  and  priced  svnchroniza- 
tion  fee  from  $12.50  to  $50.00  in  this  sized 
town,  but  they  are  high  enough  yet,  and 
up  here  we  are  not  going  onto  the  market 
until  some  real  reductions  are  made,  rentals 
that  will  allow  me  at  least  a  living. 

Well,  I'll  see  you  all  at  Detroit  Lakes, 
and  don't  disappoint  me. — H.  J.  LONG- 
AKER,  State  theatre,  Alexandria,  Minn. 

Why  Worry? 
SO  MANY  OF  THE  BROTHERS  ARE 

discussing  sound  that  we  will  have  to  add 
our  word.  So  far,  in  this  town  of  1,400, 
located  32  miles  from  a  city  with  two  fine 
installations,  we  have  felt  no  need  of  tying 
up  our  present  and  future  earnings  with  an 
installation  that  would  involve  heavy  ex- 

pense and  the  signing  up  of  stuff  that  would 
call  for  greater  outlay  than  this  town 
grosses  on  specials  or  stage  events. 

If  we  had  a  $12,000  installation,  putting 
us  on  the  same  plane  as  the  city,  there 
would  still  be  the  auto  loads  of  folks  who 
would  go  to  the  larger  places  for  a  show, 

supper,  etc.  This  is  all  right,  we  don't blame  them  at  all.    If  we  had  sound  we 

would  have  to  raise  our  adrnission,  auto- 
matically cutting  off  many  who  cannot  af- 

ford ertra  money  for  shows.  I  figure  that 
I  would  lose  .as  many  in  that  way  as  I 
lose  to  sound  now. 
There  are  always  slumps,  always  shows 

in  neighboring  towns  and  the  cities  that 
pull  our  patrons,  and  yours.  And  so  do  you 
have  shows  that  pull  from  the  other  towns 
of  your  size.    Why  worry? 

A  few  years  ago  thousands  and  thousands 
of  bankers,  farmers  and  others  went  broke 
on  Dakota  and  Iowa  land,  bought  at  a  price 
above  the  amount  on  which  it  could  pos- 

sibly pay  interest.  More  recently  still 
Florida  land  caught  many  more  thousands 
for  millions  of  dollars.  When  the  smoke 
and  loud  talk  has  died  away  on  sound  you 
will,  I  believe,  find  as  many  ruined  busi- nesses and  fortunes. 
The  Literary  Digest  for  June  8,  1929, 

quotes  from  a  noted  playwright  as  follows: 
"To  hear  the  voice  of  a  film  actor  is  an 

absurd  conception.  Film  actors  are  not 
actual  living  Dersons;  they  are  but  larvae. 
Imagine  speaking  larvae;  they  would  be 
terrifying  and  macabre.  Images  in  a  film 
are  distant,  they  exist  in  the  places  shown 
in  the  film — houses,  woods,  valleys,  far 
from  the  places  where  the  film  is  shown. 
The  voice  will  always  sound  too  near  the 

cinema  theatre." As  one  of  the  original  Detroit  Lakes 
committee  we  have  been  endeavoring  to 
change  summer  plans  so  as  to  attend  and 
to  get  time  to  drive  about  a  bit  urging 
others  to  go.  From  our  experience  of  last 
year  at  Alexandria,  we  can  assure  the 
brothers  that  they  will  have  an  enjoyable 
time.  We  say  this  even  if  Dad  Jenkins 
did  accuse  us  of  eating  onions  and  lim- 
burger.  He  was  taking  a  mean  revenge  for 
a  fancied  slight  on  his  beloved  golf  and 
fishing.— P.  G.  ESTEE,  S.  T.  theatre, 
Parker,  S.  D. 

Buying  Sound  Films 
I  FIND  MUCH  INTEREST  IN  SOME  OF 

your  correspondence,  as  well  as  your  edito- 
rials, re  the  status  of  the  middle  size  and 

smaller  talker  houses.  Let  me  give  you  my 
experience,  briefly : 

Recently  played  a  feature  on  a  percentage 
basis  which  on  its  face  looked  all  right.  They 
refused  to  sell  outright.  Did  a  very  fair  busi- 

ness. After  tacking  on  a  $50  score  charge 
(no  records  either)  they  took  out  70j4  per 
cent  of  receipts.  This  includes  a  couple  of 
shorts  on  the  same  program.  Then  there  was 
another  short  from  another  exchange,  which 
made  the  film  service  for  the  run  77  per  cent 
of  gross.  The  worst  part  is,  there  are  five 
more  to  play  at  the  same  rate.  They  offer 
no  concession — just  so  long  as  there  is  blood 
in  the  turnip.  All  the  other  exchanges  are 
about  the  same,  though  they  sell  outright. 

Feature  prices  are  from  250  to  400  per  cent 
advance  over  smaller  qualities  and  age  in  the 
silents.  One  nevvsreel  cost  nearly  500  per  cent 
raise,  and  with  the  exception  of  now  and  then 
a  short  dialogue,  there  is  nothing  in  them  but 
what  could  be  and  probably  was  put  in  by  a 
good  trap  drummer. 

The  several  thousand  dollars  for  the  equip- 
ment is  a  small  matter  as  compared  to  the 

subsequent  holdup  in  rentals. — Old  Timer, 
California. 

Lemieux  Appointed  as 

T'S  Purchasing  Agent 

(Special  to  the  Herald-World) 
NEW  YORK,  June  18.— Lou  Lemieux  has 

been  appointed  purchasing  agent  for  the 
Tiffany-Stahl  studios,  replacing  Milton  Gat- 
zert  who  resigned  some  weeks  ago.  Lemieux 
began  his  business  career  several  years  ago 
with  the  Wells-Fargo  Express  company,  then 
joined  Paramount  and  then  going  with  Fox. 
After  three  years  he  became  affiliated  with DeMille. 
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WHAT  THE  PICTURE  DID  FOR  ME 

Verdicts  on  Films  in  Language  of  Exhibitor 

Copn^lghl,  1929 

Symbols  Indicating  Type  of  Sound  Pictures 

AT— All  Talking;  T— Talking  Sequences;  M— Music  (synchronous)  ;  E— Sound  Effects.  (Example:  ATM, 
means  the  picture  is  all-talking  and  has  a  synchronized  musical  score.   In  the  same  way  all  other  symbols 

may  be  combined.) 

First  National 

WEARY  RIVER:  Richard  Barthelmess— May 
26-27.  A  box  office  natural.  One  of  the  best  bets 
of  the  season  at  a  price  that  leaves  some  of  the 
receipts  at  home.  Eight  reels. — R.  G.  Hewitt, 
Star  theatre,  Milford,  Mich. — Small  town  patron- 
age. 
SYNTHETIC  SIN:  Colleen  Moore— May  26-27.  Oh, 

why,  oh,  why  do  they  have  to  make  pictures  with 
drunks  and  drinking  in  this  age  of  prohibition  ? 
Seven  reels. — Mrs.  S.  J.  Brown  &  Son,  Phoenix  the- 

atre, Neola,  la. — General  patronage. 
THE  LITTLE  SHEPHERD  OF  KINGDOM  COME: 

Richard  Barthelmess — June  3-4.  We  had  more  com- 
pliments on  this  one  than  any  picture  we  have  run  in 

months.  Some  said  it  was  the  best  they  ever  saw. 
Seven  reels. — Robert  K.  Yancey,  Bonny  theatre,  Mans- 

field, Mo. — General  patronage. 
COMPANIONATE  MARRIAGE:  Special  cast— June 

2-3.  Another  box  office  lemon  on  First  National's  so 
called  special  production  contract.  Six  reels. — R.  G. 
Hewitt,  Star  theatre,  Milford,  Mich. — Small  town 
patronage. 
VALLEY  OF  THE  GIANTS:  Milton  Sills— May  28. 

A  very  fine  action  picture.  Had  a  good  crowd  for 
Tuesday  night.  Better  than  usual.  Some  beautiful 
scenery.  Eight  reels. — Robert  K.  Yancey,  Bonny 
theatre,  Mansfield,  Mo. — General  patronage. 

THE  UPLAND  RIDER:  Ken  Maynard— June 
6-7.  Oh,  Boy,  this  is  the  life  when  you  can  show 
such  as  this!  When  you  stand  at  the  door  and 
see  the  pleasant  smile  on  your  patrons'  faces  as 
they  go  out,  you  know  that  they  arc  pleased  and 
will  come  back  to  see  your  show  again.  Pictures 
like  this  help  us  pay  for  some  of  our  losses  on 
the  poor  ones  that  drive  patrons  away  and  which 
we  get  too  often.  More  like  this  one.  Ken,  and 
we  will  love  you  more  than  ever.  And  say,  fel- 

lows, let  me  tell  you  what  a  fine  bunch  of  fellows 
those  boys  are  in  the  Kansas  City  office.  They 
will  always  try  to  do  the  right  thing  by  you. 
Try  'em.  Six  reels. — W.  J.  Shoup,  Deluxe  the- 

atre, Spearville,  Kan. — Small  town  patronage. 

Fox 

ME,  GANGSTER:  Special  cast— June  4.  Good 
picture  of  the  crook  variety  which  received  several 
good  comments  from  our  patrons.  Drawing  power 
fair,  print  good.  Seven  reels. — Parkside  theatre, 
Lyons,  la. — General  patronage. 
THE  GREAT  WHITE  NORTH:  Special  cast— June 

6.  Most  interesting  picture  shown  here  in  a  long 
time.  Pleased  everyone,  except  a  few  girls.  A  pic- 

ture everyone  should  eee.  Real  and  thrilling  adven- 
ture. Six  reels. — C.  A.  Schott,  Van  theatre.  Van, 

W.  Va. — General  patronage. 
HANGMAN'S  HOUSE:  Victor  McLaglen— Far 

from  special,  just  a  first  class  regular  program  offer- 
ing. Seven  reels. — Giaeoma  Brothers,  Crystal  theatre. 

Tombstone,  Ariz. — General  patronage. 
FOUR    SONS:       Margaret  Mann— April  14. 

Broke  all  house  records  for  Sunday-Monday  run. 
A  peach  of  a  picture  that  small  town  theatres  can 
go  out  and  bring  them  in.     Don't  be  afraid  to 
"step  on  this  one."     It  will  deliver.     Ten  reels. 
— Herbert    A.    Wood,    Regent    theatre,  Bangor, 
Mich. — Small   town  patronage. 
THE  FAR  CALL:  Special  cast— June  5-6.  Just 

an  ordinary  program  number  that  has  a  draggy  story 
that  is  livened  up  with  some  action  at  the  end.— 
S.  B.  Kennedy.  Central  theatre,  Selkirk,  Man.,  Can- 

ada.— General  patronage. 

POSSIBLE  ADDITIONS  TO 
CONVENTION  EVENTS 

AS  though  there  were  not  enough  fun 
^  ̂  both  ah-eady  planned  and  accessible, 
one  Mr.  J.  C.  Jenkins  has  deemed  it  fit- 

ting to  toot  his  horn  a  bit  with  an  idea 
which  he  modestly  sets  forth  as  a  good 

one,  though  his  own.  There's  no  gain- 
saying that  Jaysee  has  his  inspired  mo- 
ments, when  ideas,  so  to  speak,  spring 

from  his  think-tank  just  one  after  t'other. And  the  peregrinating  eolyumnist,  so  to 
speak,  is  not  one  to  keep  his  ideas  to 
himself. 

Jaysee  says  as  how  he  thinks  it  a  swell 
idea  for  one  of  the  days  of  the  conven- 

tion to  be  devoted  to  a  motor  trip  to  the 
Minnesota  State  Park  at  the  mouth  of  the 
Mississippi.  He,  it  seems,  has  seen  it. 
And  he,  it  seems,  thinks  it  well  worth 
seeing.  The  fact  that  Minnesota  has  es- 

tablished a  state  park  there  would  indi- 
cate that  for  once  Jaysee  is  right.  Any- 
way, Andy  Anderson,  chairman  of  the 

committee  and  our  host,  has  placed  it 
among  the  tentative  or  possible  events  on 
the  convention  program,  assuring  those 
who  would  not  have  their  own  cars  to 
take  them  that  ample  motor  transporta- 

tion could  be  provided.  It's  about  a  75- 
mile  trip  from  Detroit  Lakes. 
Then  Brother  Anderson  also  suggests 

that  special  golf  events  may  be  arranged, 
to  precede  the  big  all-convention  tourna- 

ment on  Thursday.  Those  to  enter  the 
tourney  will  play  their  preliminary 
rounds  to  determine  their  handicaps,  on 
Wednesday.  But  on  both  Tuesday  and 
Wednesday  special  groups,  such  as  ex- 

change men  or  even  exhibitors  from  cer- 
tain sections  of  the  country,  could  ar- 
range competitions  of  their  own,  just  to 

determine,  for  example,  which  is  the 
best  duffer  of  that  group. 

Oh,  there'll  be  plenty  to  do  all  right. 
In  fact,  if  Jaysee  has  any  more  of  those 
idea-creating  moments  between  now  and 
July  8,  maybe  the  convention  will  have 
to  be  extended  a  week  or  two.  But  per- 

haps he'll  read  these  lines,  perceive  the 
suggestion  herein — and  play  dumb  until 
at  least  Saturday  night  after  all  except 
him  and  Andy  have  left. 

—GEORGE  SCHUTZ. 

GIRL  SHY  COWBOY:  Rex  Bell— Good  little 
Western.  Five  reels. — Sammie  Jackson,  Jackson  the- 

atre, Flomaton,  Ala. — General  patronage. 
A  THIEF  IN  THE  DARK:  Special  cast— May  25. 

Didn't  get  to  see  this  one,  but  it  failed  to  draw  much 
of  a  house. — Paul  B.  Hoffman,  Legion  theatre.  Holy- 
rood,  Kan. — Small  town  patronage. 

STRONG  BOY:    Victor  McLaglen— May  31-June  1. 
An  entertaining  program  number  with  much  comedy. 
About  the  life  of  a  baggage  man  who  had  no  ambition 
but  who  always  made  good. — S.  B.  Kennedy,  Central 
theatre,  Selkirk,  Man.,  Canada. — General  patronage. 

Gotham 

UNITED  STATES  SMITH:  Lila  Lee— Just  a 
so-so  picture.  None  too  good  and  none  too  bad, 
was  our  majority  audience  reflex.  Seven  reels. — 
Giaeoma  Brothers,  Crystal  theatre.  Tombstone,  Ariz. — General  patronage. 

THE  RIVER  WOMAN:  Lionel  Bari-ymore— June 2-3.  Pleased  the  few  who  saw  it,  but  they  want 
talkers — not  sound.  Play  it  silent  and  buy  a  suit 
with  what  you  save.  Eight  reels. — H.  E.  Drew, 
Orpheum  theatre,  Ionia,  Mich. — Working  class  pat- ronage. 

Metro-Goldwyn-Mayer 

THE  PAGAN:  Ramon  Novarro— June  3-4.  Some 
splendid  scenery  and  a  good  performance  by  Novarro. 
There  is  much  humor  and  a  fair  story. — S.  B.  Ken- 

nedy, Central  theatre,  Selkirk,  Man.,  Canada. — Gen- 
eral patronage. 

SPITE  MARRIAGE:  Buster  Keaton— May  29-30. 
Two  drunk  and  drinking  shows  in  one  week  is  two 
too  many.  If  the  producers  think  it  smart  to  show 
a  drunken  girl  on  the  screen,  their  mind  must  need 
fixing.  Liet's  cut  out  this  kind  of  picture.  These  are 
the  kind  that  make  business  rotten.  Nine  reels. — 
Mrs.  S.  J.  Brown  &  Son,  Phoenix  theatre,  Neola,  la. — General  patronage. 

WHITE  SHADOWS  OF  THE  SOUTH  SEAS:  Monte 
Blue — 40%.  May  31.  This  one  is  good.  It  didn't draw  well  here,  but  pleased  all  who  saw  it.  Worth 
advertising.  If  you  get  them  it  will  hold  them.  Nine 
reels. — A.  J.  Smith,  Texan  theatre.  Roaring  Springs, 
Tex. — General  patronage. 
WHITE  SHADOWS  OF  THE  SOUTH  SEAS :  Monte 

Blue — May  17-18.  A  good  picture,  pleased  nearly  every 
one  who  saw  it.  Eight  reels. — Gibbs  &  Shore,  Opera 
House,  Neepawa,  Man.,  Canada. — General  patronage. 
WILD  ORCHIDS:  Greta  Garbo — May  25.  Pretty 

good  picture,  but  it  was  too  long.  Not  enough  action 
and  too  much  love  mush.  Some  parts  interesting, 
some  comedy.  Some  dark  scenes,  but  mostly  fair 
photography.  Eleven  reels. — Robert  K  Yancey,  Bonny 
theatre,  Mansfield,  Mo. — General  patronage. 

WILD  ORCHIDS:  Greta  Garbo— June  5.  Had 
more  women  to  see  this  picture  than  any  we  have 
shown  for  a  long  time,  and  it  pleased  them. 
Most  of  the  men  did  not  care  for  it.  Print  good, 
but  eleven  reels  is  too  long  for  any  kind  of  pic- 

ture. Eleven  reels. — Parkside  theatre,  Lyons,  la. — General  patronage. 

WILD  ORCHIDS:  Greta  Garbo— June  2-3.  Well,  I 
hardly  know  what  to  say  about  this  one.  Opinion 
was  about  evenly  divided.  Some  thought  it  was  fine, 
others  said  it  was  rotten.  There  were  no  in  betweens. 
Personally,  I  didn't  think  much  of  it.  Would  have 
been  much  better  if  it  hadn't  been  so  long.  Awfully 
draggy.  Eleven  reels. — G.  W.  Wooten,  L'Arcade  the- atre, Yorktown,  Tex. — Small  town  patronage. 
WILD  ORCHIDS:  Special  cast— June  2-3.  Guess 

this  is  what  you  would  call  a  good  show.  Eleven 
reels. — Mrs.  S.  J.  Brown  &  Son,  Phoenix  theatre, 
Neola,  la. — General  patronage. 
SHADOWS  OF  THE  NIGHT:  Flash— June  1.  Very 

good  program  picture.    Played  this  on  Saturday  in 
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place  of  a  Western,  and  comments  on  it  were  good. 
Underworld  plot.  Seven  reels. — G.  W.  Wooten, 
L'Arcade  theatre.  Yorktown,  Tex. — Small  town  pat- ronage. 
DREAM  OF  LOVE:  Special  cast— June  2.  Good  if 

they  like  costume  plays.  Drew  usual  Sunday  night 
crowd.  Eight  reels. — Herbert  A.  Wood,  Regent  the- 

atre, Bangor,  Mich. — Small  town  patronage. 

DESERT  NIGHTS:  John  Gilbert— May  29-30. 
Gilbert  goes  over  here,  and  this  picture  has  a  little 
of  everything.  Seven  reels. — R.  G.  Hewitt,  Star  the- 

atre, Milford,  Mich. — Small  town  patronage. 
DESERT  NIGHTS:    John  Gilbert— May  31-Junc  1. 

This  was  a  different  Gilbert  picture  and  was  good 
and  interesting.  Good  print  and  photography. — 
Robert  K.  Yancey,  Bonny  theatre,  Mansfield,  Mo. — 
General  patronage. 
LAUGH,  CLOWN,  LAUGH:  Lon  Chaney— June  2-3. 

This  is  just  plain,  heavy  drnma.  It  is  quite  possible 
that  I  am  odd,  but  I  have  always  contended  that  this 
bird  Chaney  was  the  most  over-touted  and  over-press- 
agented  person  in  the  pictures.  Regardless  of  my  per- 

sonal opinion,  I  understand  he  draws  quite  well  in 
most  spots.  If  he  had  to  live  on  the  commotion  he 
ever  caused  around  here,  he  would  be  out  using  a 
pick  and  shovel.  Eight  reels. — William  E.  Tragsdorf, 
Trags  theatre,  Neillsville,  Wis. — General  patronage. 
WHILE  THE  CITY  SLEEPS:  Lon  Chaney— May 

26.  Best  Chaney  since  "Laugh,  Clown,  Laugh."  Drew 25  per  cent  extra  on  Sunday  night.  All  satisfied.  Nine 
reels. — Herbert  A.  Wood,  Regent  theatre,  Bangor, 
Mich. — Small  town  patronage. 

WHILE  THE  CITY  SLEEPS:  Lon  Chancy- 
Very  good,  but  Chancy  is  being  spoiled  by  always 
having  the  same  ending — losing  the  girl.  Nine 
reels. — B.  R.  Johnson,  Orpheum  theatre,  Kerro- 
bcrt,  Sask.,  Canada. — Rural  patronage, 
THE  BRIDGE  OF  SAN  LUIS  REY:  Special  cast 

— June  4-5.  Too  deep  a  production  for  small  town 
patronage.  Eight  reels. — R.  G.  Hewitt,  Star  theatre, 
Milford,  Mich. — Small  town  patronage. 
THE  BRIDGE  OF  SAN  LUIS  REY:  Special  cast 

— May  31-June  1.  Ten  reels  of  junk.  The  poorest 
M  G  M  I  have  played,  and  I  don't  often  get  dubs from  them.  Would  advise  exhibitors  to  leave  out 
two  or  three  reels.  It  will  not  affect  the  continuity 
at  all,  as  there  isn't  any  that  I  can  see.  Acting  and 
direction  good,  but  the  story  is  not  suited  to  motion 
picture  work.  Ten  reels. — B.  R.  Johnson,  Orpheum 
theatre,  Kerrobert,  Saek.,  Canada. — Rural  patronage. 
SHOW  PEOPLE:  Special  cast — Pretty  good  and 

don't  think  anylx)dy  could  find  anything  to  complain 
about.  Nine  reels. — B.  R.  Johnson,  Orpheum  theatre, 
Kerrobert,  Sask.,  Canada. — Rural  patronage. 
SHOW  PEOPLE:  Special  cast— May  19.  Very  good 

on  screen  and  at  box  office.  Fine  picture,  as  it 
pleased  all.  Eight  reels. — Herbert  A.  Wood,  Regent 
theatre,  Bangor,  Mich. — Small  town  patronage. 
THE  STUDENT  PRINCE:  Ramon  Novarro — May 

29-30.  Splendid  production  which  drew  good  crowds. 
Navarro  and  Hersholt  are  great.  Miss  Shearer  seems 
miscast. — S.  B.  Kennedy,  Central  theatre,  Selkirk, 
Man.,  Canada. — General  patronge. 

Paramount 

THE  WOLF  OF  WALL  STREET:  George  Ban- 
croft— June  2.  Good.  Bancroft  acting  fine  in  this 

one,  and  it  brought  several  comments  from  our  pa- 
trons. Drawing  power  fair,  good  print.  Eight  reels. 

Parkside   theatre,    Lyons,    la. — General  patronage. 
THE  WOLF  OF  WALL  STREE:  George  Ban- 

croft— May  15-16.  An  interesting,  well  acted  picture 
on  which  we  lost  money  due  to  high  rental.  Eight 
reels.— P.  G.  Estee,  S.  T.  theatre,  Parker,  S.  D.— 
Small  town  patronage. 
THE  WOLF  OF  WALL  STREET:  George  Ban- 

croft— June  1.  Very  fine  from  my  point  of  view  and 
seemed  to  be  liked  by  all.  No  kicks. — C.  A.  Schott, 
Van  theatre.  Van,  W.  Va. — General  patronage. 
THE  WOLF  OF  WALL  STREET:  George  Ban- 

croft— May  29-30.  The  first  night  fair,  and  it  rained 
on  the  second  night.  It  is  a  very  good  picture,  and 
I  am  sure  it  will  please  most  any  audience. — Paul  B. 
Hoffman,  Legion  theatre,  Holyrood,  Kans. — Small 
town  patx'onage. 
WARMING  UP:  Richard  Dix — This  is  a  dandy 

baseball  picture.  Richard  Dix  always  dr-aws  good here.  Did  not  do  so  well  on  this,  but  it  is  raining 
here  every  day,  and  they  cannot  get  in. — R.  E.  Duley, 
Community  theatre,  Rockville,  Mo. — Small  town  pat- ronage. 

OLD  IRONSIDES:  Wallace  Beery — Wallace  Beery 
always  goes  good  with  us,  and  I  would  call  this 
good  entertainment  for  small  town. — R.  E.  Duley, 
Community  theatre,  Rockville,  Mo. — Small  town  pat- ronage. 

BETRAYAL:  Emil  Jannings — June  4-5.  Emil 
Jannings  is  a  favorite  here,  and  this  went  over 
fairly  well.  Not  as  good  as  some  of  his  others. 
Story  very  interesting,  acting  fine.  Pretty  good 
bet.  Nine  reels. — G.  W.  Wooten,  L'Arcade  the- 

atre, Yorktown,  Tex. — Small  town  patronage. 
THE  FLEET'S  IN:  Clara  Bow — Consider  this  one 

of  Clara's  poorest.  They  did  not  think  much  of  it. 
R.  E.  Duley,  Community  theatre,  Rockville,  Mo. — Small  town  patronage. 

WINGS:  Special  cast — I  paid  a  big  price  but 
was  satisfied.  Ran  it  three  nights,  turned  some 
away  the  first  night  and  then  it  rained  the  next 
two  nights.  The  only  thing  wrong  was  that  it 
was  too  long.  I  had  the  musicians  play  "The 
Star  Spangled  Banner"  between  the  tenth  and eleventh  reel  so  they  could  stand  and  stretch, 
and  many  thanked  me  for  doing  so. — R.  E.  Duley, 
Community  theatre,  Rockville,  Mo. — Small  town 
patronage. 
THE  MAN  I  LOVE:  Richard  Arlen— May  29-30. 

Good  picture  and  good  work  by  Arlen  and  Mary 
Brian,  but  it  is  another  of  the  flock  of  prize  fight 
tales.  When  one  producer  makes  a  flying  picture, 
they  all  make  'em ;  when  one  makes  a  prize  fight 
picture,  they  all  do  likewise.  Six  reels. — P.  G. 
Estee,  S.  T.  theatre,  Parker,  S.  D. — Small  town  pat- ronage. 

KIT  CARSON:  Fred  Thomson- A  very  good  and 
interesting  picture  with  Fred  Thomson  and  Silver 
King  at  their  best.  Sorry  to  lose  one  of  the  best 
and  cleanest  Western  stars  of  the  screen.  Fred  has 
gone,  but  it  will  be  a  long  time  before  he  will  be 
forgotten.  We  have  played  every  picture  that  he 
ever  made.  Sorry  to  say  that  there  are  no  more. 
Attendance  not  so  good  on  account  of  heavy  rain 
and  cold  weather.  Eight  reels. — Marion  F.  Bodwell, 
Paramount  theatre,  Wyoming,  111. — General  patron- 
age. 

KIT  CARSON:  Fred  Thomson— 75%.  May  29.  Good 
and  better  than  good  as  it  goes  on.  Drew  good  and 
pleased  all.  Seven  reels. — A.  J.  Smith,  Texan  the- 

atre. Roaring  Springs,   Tex. — General  patronage. 
SOMEONE  TO  LOVE:  Buddy  Rogers— Buddy 

Rogers  brings  them  out,  and  this  one  suited  all  the 
young  ones.  Said  this  was  the  best  for  a  long  time. 
— R.  E.  Duley,  Community  theatre,  Rockville,  Mo. — 
Small  town  patronage. 
THE  AVALANCHE:  Special  cast— This  is  just 

so-so.  Nothing  to  get  excited  about,  but  did  very 
well  on  it,  as  most  all  Paramount  Westerns  are 
high  class. — R.  E.  Duley,  Community  theatre,  Rock- 

ville, Mo. — Small  town  patronage. 
ABIE'S  IRISH  ROSE:  Special  cast— May  29-30. Paid  too  much  for  this  one.  Came  out  on  it  but 

did  not  make  any  money.  Pleased  all  who  saw  it.  Ten 
reels. — A.  D.  Boon,  Princess  theatre.  New  Franklin, 
Mo. — Small  town  patronage. 
ABIE'S  IRISH  ROSE:  Special  cast— May  12-13. 

;  A  100  per  cent  picture  from  every  angle.  Need  we 
say  more'.' — P.  G.  Estee,  S.  T.  theatre,  Parker,  S.  D. — Small  town  patronage. 

CHINATOWN  NIGHTS:  Wallace  Beery— 15%. 
June  4-5.  Really  one  of  the  worst  pieces  of  film  we 
have  ever  shown.  If  Beery  doesn't  do  better  than this,  he  is  a  dead  number  for  us.  I  tried  to  get 
Paramount  to  reimburse  us  on  this,  but  was  informed 
that  I  was  the  only  exhibitor  that  had  ever  com- 

plained about  it  being  such  a  dark  picture.  Oh, 
Boy,  isn't  that  strange  that  me  and  my  patrons  are so  different  from  any  other  people  in  Kansas  and 
Missouri '.'  I  am  here  to  say  that  this  print  is  so 
dark  in  places  that  you  cannot  tell  what  is  going 
on  in  the  picture.  Eight  reels. — W.  J.  Shoup,  De- 
Luxe  theatre,  Spearville,  Kan. — Small  town  patron- 
age. 
CHINATOWN  NIGHTS:  Wallace  Beery— May 

22-23.  Terrible  is  the  word  with  which  to  describe 
this  story.  With  a  good  cast  and  an  interesting 
locale,  they  made  a  gruesome  thing,  with  killings, 
immorality,  etc.,  in  plenty.  Seven  reels. — P.  G.  Estee, 
S.  T.  theatre,  Parker,  S.  D. — Small  town  patronage. 
THE  WATER  HOLE:    Jack  Holt— May  15.  What, 

where  and  why '/  This  was  supposed  to  be  of  Zane 
Grey's  works,  but  surely  the  producer  lost  the  Zane 
Grey  version  and  just  made  a  story  as  he  went  along. 
Zane  Grey's  name  brought  them  in,  the  picture  ran 
them  out.  They  keep  making  louder  via  salesman 
route,  and  rottener  when  shown.  Eight  reels. — A.  J. 
Smith,  Texas  theatre,  Roaring  Springs,  Tex, — General 
patronage. 
THE  WATER  HOLE:  Jack  Holt— This  is  one  of the  best  Westerns  I  have  ever  run,  and  I  had  many 

say  it  was  the  best  of  Jack  Holt's. — R.  E.  Duley, 
Community  theatre,  Rockville,  Mo. — Small  town  pat- ronage. 

SUNSET  PASS:  Jack  Holt— May  24-25.  A  Zane 
Grey  tale — at  least  so  advertised,  but  if  you  did  not 
note  the  cut-in  to  that  effect,  you  could  watch  the 
picture  and  not  know  you  had  read  the  story  in  the- American  Magazine.  Good  enough  picture,  but  why 
murder  the  works  of  one  of  the  best  selling  authors 
in  the  United  States.  Seven  reels. — P.  G.  Estee, 
S.  T.  theatre,  Parker,  S.  D. — Small  town  patronage. 

THE  CASE  OF  LENA  SMITH:  Esther  Ralston— 
May  22.  Just  eight  reels  of  nothing.  This  could  not. 
be  called  a  picture.  It  starts  off  bad  and  gets  worse 
as  it  goes  on.  Man,  man,  lay  off!  Eight  reels. — 
A.  J.  Smith,  Texas  theatre.  Roaring  Springs,  Tex. — General  patronage. 

SAWDUST  PARADISE:  Special  cast— June  4.. 
(^Reports  continued  after  Jay  See's  page) 
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J.  C.  Jenkins — His  Colyum 

ALEXANDRIA,  Minn. 
June  9,  1929. 

DEAR  HERALD-WORLD: 
In  writing  columns  for  publication  it  is  always  permissible,  when 

you  haven't  anything  to  write  about,  to  go  back  and  dig  up  a  little 
ancient  history.  We  find  ourself  in  that  fix  today  and  we  are  feeling 
a  little  as  we  did  when  some  years  back  when  we  were  chosen  to 
deliver  the  valedictory  at  the  graduating  exercises  at  the  high  school 
commencement,  except  that  then  we  were  full  of  enthusiasm,  while 
now  we  are  full  of  Northern  pike.  In  delivering  addresses  of  this 
kind,  it  is  always  best  to  select  a  subject  that  sounds  big  and  looks 
well  in  print,  then  should  you  wander  far  afield  from  the  text  it 
won't  matter  so  much. 
On  that  occasion  we  chose  as  our  subject,  "THE  HARDER  THE 

TASK  THE  SURER  THE  GOAL."  We  didn't  know  what  it  meant  at 
that  time  and  we  are  still  undecided  at  this  late  date.  We  remember, 
however,  that  if  there  was  any  part  of  the  field  we  didn't  plough  up, 
it  must  have  been  over  in  the  back  pasture.  In  delivering  this  address 
we  felt  it  our  duty  to  blaze  a  trail  around  mudholes  and  quagmires 
and  direct  to  the  big  rocking  chair  in  the  White  House  for  coming 
generations.  We  stressed  the  importance  of  keeping  step  with  the 
march  of  progress,  and  we  pointed  out  that  if  Cleopatra  were  living 
in  this  age,  she  would  be  wearing  nothing  but  a  surcingle  and  a  long- 

ing for  Mark  Antony. 
We  delved  into  ancient  as  well  as  modern  history.  Solomon  went 

to  bat  with  the  bases  full  and  nobody  out,  Nero  went  down  for  the 
count  in  the  first  round,  and  we  cut  a  ripe  watermelon  for  Plato. 
Horace  Greeley,  Lydia  E.  Pinkham  and  Will  Rogers  came  in  for  their 
share  of  the  grapes,  and  we  quoted  a  few  verses  from  "Rienzi's  Ad- 

dress to  the  Romans." 
"Horatio  at  the  Bridge"  was  cited  as  an  example  of  courage  for  the 

youth  of  the  nation  to  emulate,  and  Al  Capone  was  pointed  to  as 
evidence  of  the  heights  to  which  one  can  attain  in  Chicago  politics. 

At  that  time  we  thought  it  was  a  great  speech.  In  fact,  we  listed  it 
in  our  own  mind  as  a  masterpiece  and  we  got  a  little  peeved  at  the 
editor  of  the  Weekly  Bugle  because  he  only  printed  excerpts  from  it, 
when  we  thought  it  should  have  had  front  page  space  in  its  entirety. 
But  he  said  that  his  subscribers  were  entitled  to  some  little  con- 

sideration. As  we  view  it  today,  the  only  reason  we  can  assign  for 
the  audience  sticking  to  the  finish  was  that  they  wanted  to  see  the 
chairman  of  the  school  board  present  the  diplomas. 
And  now,  dear  reader,  we  are  going  to  be  honest  with  you  (dog- 

gone you!)  and  frankly  say  that  our  only  reason  for  reciting  the 
foregoing  incident  is  to  get  your  minds  in  a  receptive  mood  for  what 
we  are  about  to  say  (and  to  fill  up  a  space  that  probably  should  have 
otherwise  been  left  blank),  and  that  is,  if  Minnesota  expects  us  to 
shed  sunshine  in  the  dark  places  it  will  be  her  duty  to  move  these 
lakes  back  away  from  her  highways,  for  there  is  no  man  on  earth  who 
can  concentrate  his  mind  on  business  and  the  general  welfare  of  the 
community  when  he  is  driving  around  these  lakes  and  knows  that 
there  is  a  flock  of  hungry  bass  out  there  under  those  lily  pads  just 
suffering  for  someone  to  tempt  their  appetite  with  a  Heddon  Special. 
It  can't  be  done  without  a  sufficient  amount  of  stimulants,  and  this  is Minnesota  instead  of  Wisconsin.  There  has  got  to  be  something  done 
about  this  or  we  are  going  to  head  Nancy  for  North  Dakota. 

*    *  * 

We  have  just  returned  from  a  dinner  engagement  with  Mr.  and 
Mrs.  H.  J.  Longaker  of  the  State  theatre  at  their  summer  home  out 
on  one  of  these  beautiful  lakes,  and  you  will  recall  that  we  have 
already  mentioned  being  full  of  Northern  pike.  Not  only  that,  but 
we  are  full  of  strawberry  shortcake  and  a  lot  of  other  things  that  go 
to  make  a  man  wonder  why  he  don't  come  up  here  to  live.  H.  J. 
started  in  to  tell  some  of  his  fish  stories,  but  his  wife  cautioned  him 
to  remember  who  was  present  and  that  he  was  going  up  against 
some  real  talent  in  that  line.  But  she  couldn't  stop  him.  He  started 
to  tell  about  hooking  a  pike  that  dragged  his  boat  ail  around  the  lake, 
when  his  son  broke  in  and  said,  "Dad,  you  remember  when  I  caught 
that  lion  out  in  the  woods  on  the  banks  of  Lake  Mary  and  I  ran 
my  aiTO  down  his  throat  and  caught  him  by  the  tail  and  turned  him 
wrong  side  out?"  But  H.  J.  got  a  little  peeved  at  the  interruption 
and  said,  "Son,  when  your  dad  is  talking,  you  either  keep  still  or 
leave  the  table."  We  dislike  to  mention  our  experiences  along  pis- 

catorial lines,  especially  when  our  host  wears  the  belt  in  the  local 
community,  and  H.  J.  wears  two  of  'em. 

The  State  theatre  is  wired  for  sound,  and  H.  J.  tells  us  that  his 
business  has  been  very  satisfactory.    He  expects  it  to  be  even  better 

as  the  summer  tourist  season  advances,  but  it  is  his  opinion  that  un- 
less prices  for  sound  service  are  materially  reduced,  he  will  have  to  go 

back  to  silent  pictures  when  the  winter  season  sets  in. 

At  Granite  Falls  we  met  two  very  delightful  people,  Mr.  and  Mrs. 
Joe  Schindele,  and  we  spent  a  couple  of  delightful  hours  with  them. 
They  have  just  completed  a  lovely  little  cozy  home  and  are  nicely 
settled  to  enjoy  life.  They  were  just  wiring  the  Gem  theatre  for 
sound  when  we  called,  and  we  are  certainly  in  hopes  they  haven't made  a  mistake.  We  told  Joe  that  he  would  undoubtedly  draw  a  lot 
of  added  business  with  his  sound  pictures  for  the  first  three  or  four 
weeks  but  that  we  would  be  pleased  if  he  would  write  us  after  two 
months  trial  and  let  us  know  how  his  business  held  up.  He  said  he 
would  do  so,  and  we  believe  Joe  is  a  boy  of  his  word.  It  will  be 

just  too  bad  if  these  lovely  people  have  made  a  mistake.  Here's 

hoping  they  haven't,  but — *  *  * 

At  Lake  Benton  a  few  days  ago  we  called  on  the  theatreman.  and 
as  we  were  going  back  to  our  car,  who  should  drive  by  but  Elmer 
Gailey  of  the  Crystal  theatre  at  Wayne,  Neb.  He  yelled  at  us,  and 
we  went  over  to  hold  a  little  conversation  with  him,  and  he  pulled 
that  same  old  stuff  of  inviting  us  up  to  his  camp  on  Big  Stone  Lake 
to  eat  bass.  We  told  him  he  was  going  up  there  too  soon,  that  vaca- 

tion hadn't  commenced  yet  and  the  kids  would  all  be  in  school.  We 
looked  in  the  back  of  his  car  and  saw  a  box  of  angleworms  and  a 

chunk  of  liver  for  bait  and  we  said,  "Bass,  eh?" Elmer  says  he  will  be  the  first  man  at  that  convention  at  Detroit 
Lakes  and  will  be  the  last  to  leave,  but  if  he  brings  any  bullhead  bait 
up  there,  we  hope  Andy  throws  him  in  the  lake. 

*  *  * 

In  the  HERALD-WORLD'S  survey  on  "SOUND,"  as  published  in the  last  issue,  we  note  that  an  exhibitor  out  in  Montana  or  Idaho  or 
somewhere  out  in  God's  country  (where  men  are  men  and  where  the right  hand  of  fellowship  is  extended  to  the  decent  and  the  rope  to 
the  rustler)  says  he  has  not  wired  his  house  and  that  he  is  being  gov- 

erned by  "what  Jaysee  says," Now  listen  here,  feller,  we  are  not  presuming  to  offer  advice.  We 
have  checked  up  on  our  memoranda  of  past  events  and  note  that  our 
judgment  has  run  amuck  in  a  lot  of  instances,  so  we  are  not  offering 
advice,  so  don't  take  our  remarks  that  way.  But  we  are  willing  to 
go  on  record,  without  our  B.  V.  D.'s  if  necessary,  as  saying  that  it  is 
our  judgment  that  if  sound  prices  remain  as  they  are  today,  the  ex- 

hibitors in  the  small  communities  will  be  making  a  serious  mistake 
by  taking  on  this  tremendous  added  expense.  This  conclusion  has 
been  forced  upon  us — we  might  add,  against  our  hopes — by  coming  in 
contact  with  so  many  concrete  examples.  And  get  this  also:  The 
time  is  not  far  off  when  all  theatres  will  have  to  be  wired  if  they 
expect  to  operate,  and  the  prices  for  sound  service  WILL  EVENTU- ALLY BE  REDUCED. 

Now,  we  didn't  intend  to  go  into  this  matter,  but  that  fellow  out there  somewhere  in  the  cactus  with  his  chaps  on,  drew  us  into  it,  and 
we  are  not  backing  up  an  inch  and  we  have  nothing  to  apologize  for, 
so  we  are  not  going  to  apologize  to  Tom,  Dick  or  Harry.  We  are  go- 

ing to  stand  pat  on  that  proposition  until  the  convention  of  the  Great 
Unwashed  meets  at  Detroit  Lakes  and  passes  a  resolution  that  in 
justice  to  the  weakminded,  we  should  have  medical  attention.  Have 
you  written  Andy  yet  for  reservations?  Better  WRITE  ANDY  RIGHT NOW. 

J.  C.  JENKINS, 
The  HERALD-WORLD  man. 

P.  S.— THE  HERALD-WORLD  COVERS  THE  FIELD  like  an  AprU 
shower. 
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(Continued  from  page  160) 
A  very  nice  little  program  picture.    No  special,  but 
a  picture  that  will  not  hurt  your  house  and  will 
please  most  everyone.     Seven  reels. — Page  &  Goetz, 
Gem  theatre,  Canton,  Mo. — Small  town  patronage. 
INTERFERENCE:  Special  cast— June  6-7.  A  very 

good  picture  of  its  kind,  but  did  not  go  over  here. 
Not  the  kind  of  story  to  please.  Do  not  consider  this 
a  special  at  all.  Seven  reels. — Page  &  Goetz,  Gem 
theatre.  Canton,  Mo. — Small  town  patronage. 
THE  DOCTOR'S  SECRET:  Special  cafit— A  very good  all  dialogue  picture,  but  did  not  please  the  rank 

and  file.  Those  who  like  heavy  dramatic  offerings 
liked  this,  the  others  walked  out  on  it.  Some  of  the 
dialogue  hard  to  understand.  A  program  talking 
picture  that  should  be  bought  at  program  prices.  I 
lost  money  on  it.  Six  reels. — Steve  Farrar.  Orpheum 
theatre,  Harrisburg,  111. — General  patronage. 
THE  WILD  PARTY:  Clara  Bow— A  plenty  good 

all-talking  picture.  Clara  can  talk,  and  how !  My 
patrons  thought  this  a  great  show,  but  here  is  the 
joke:  I  paid  seven  times  more  for  this  Clara  Bow 
talking  picture  than  I  did  for  her  last  silent  pictiu-e 
and  grossed  just  15  per  cent  more.  I  am  losing  so  much 
money  trying  to  show  my  patrons  talking  pictures 
that  it  doesn't  hurt  to  lose  it  any  more.  Seven  reels. 
— Steve  Farrar,  Orpheum  theatre,  Harrisburg,  111. — General  patronage. 

Pathe 

SHOW  FOLKS:  Eddie  Quillan— May  30-31. 
This  is  a  very  good  little  program  picture  with 
about  1,300  feet  of  dialogue  in  the  last  two  reels. 
The  dialogue  is  very  good  and  helps  the  story. 
Do  not  advertise  this  as  a  talking  picture  as 
there  is  not  enough  talking  in  it  to  please  them. 
Seven  reels. — Steve  Farrar,  Orpheum  theatre, 
Harrisburg,  111. — General  patronage. 
POWER:  William  Boyd — June  1.  Drew  a  very 

good  house  and  pleased.  It  is  a  nice  snappy  little 
comedy-drama  that  will  go  over  in  good  shape.  It pleased  for  us.  Six  reels.— Paul  B.  Hoffman.  Legion 
theatre,  Holyrood,  Kans. — Small  town  patronage. 
CAPTAIN  SWAGGER:  Rod  LaRocque— A  very 

good  program  picture.  Seven  reels.— Giacoma 
Brothers,  Crystal  theatre.  Tombstone,  Ariz. — General patronage. 
A  SHIP  COMES  IN:  Rudolph  Schildkraut— 

Created  no  excitement.  Seven  reels. — Giacoma 
Brothers,  Crystal  theatre.  Tombstone,  Ariz. — General patronage. 
THE  RED  aiARK:  Gaston  Glass— Just  what  this 

was  all  about  is  still  a  mystery.  No  one  got  next  to this  picture,  and  it  registered  very  low  in  ths  opinion of  our  audience.  Eight  reels.— Giacoma  Brothers, 
Crystal  theatre.  Tombstone,  Ariz.— General  patron- age. 
THE  LEATHERNECK:  William  Boyd— May  26. A  synchronized  picture  with  about  2,500  feet  of  dia- 

logue, all  of  which  is  testimony  at  the  military  court martial  of  Boyd,  with  cut-backs  showing  the  events to  which  he  testifies.  There  is  just  enough  dialogue m  this  to  get  you  in  trouble  if  you  advertise  it  as  a talking  picture.  What  dialogue  there  is  in  it,  is 
very  good.  'ITie  music  on  my  equipment  was  not  so good.  Seven  reels.— Steve  Farrar,  Orpheum  theatre. Harrisburg,  111.— General  patronage. 

RKO 

THE  AVENGING  RIDER:  Tom  Tyler— June  3. Just  the  average  small  Western.  Six  reels.— Parkside theatre,  Lyons,  la.— General  patronage. 
THE  AVENGING  RIDER:  Tom  Tyler— May  31- Junc  1.  This  is  better  than  the  weak  sisters  this star  has  been  turning  out  lately.  Frankie  Darro  is solid  with  the  kids  and  pulls  as  well  as  Tyler.  Six reels.— H.  E.  Drew,  Orpheum  theatre,  Ionia,  Mich.— Working  class  patronage. 
STOLEN  LOVE:  Special  cast— May  27.  Fair picture.  Did  not  do  as  much  business  on  this  one  as I  expected.  Seven  reels.— A.  D.  Boon,  Princess  the- 

atre. New  Franklin,  Mo.— Small  town  patronage. 
STOCKS  AND  BLONDES:  Special  cast— June  4-5. 

This  is  as  near  absolute  zero  in  entertainment  as  you 
will  be  able  to  find.  I  haven't  been  able  to  find  any one  who  would  say  they  enjoyed  it.  The  only  stocks they  know  anything  about  around  here  are  the 
alfalfa  fed  variety.  Seven  reels.— William  E.  Trags- dorf,  Trags  theatre,  Neillsville,  Wis.— General  pat- ronage. 

CAPTAIN  CARELESS:  Bob  Steele— June  1.  When 
they  told  me  that  they  were  putting  Steele  in  "Adven- 

ture" stories,  I  was  afraid  to  book  him,  although  he drew  good  in  Westerns.  I  have  run  two  of  them  so 
far,  "Lightning  Speed"  and  this  one,  and  they  are fine  entertainment  for  Saturday  night.  Something 
different  than  the  usual  run  of  horse  operys  where 
they  don't  do  anything  but  run  uphill  and  down  again. 

AN  INFORMAL  REPORT 

Sic?  Coffey  of  Wlnnipegosis,  Man., 
Canada,  has  written  us  a  letter  to  report 
on  a  number  of  pictures  as  a  group 
which  he  has  recently  played.  His  letter 

follows : 
"Just  finished  showing  'Kit  Carson,' 

'Covered  Wagon'  'Kid  Brother,'  'Open 
Range.'  'Moon  of  Israel'  'Beau  Geste,' 
'Rebel  Rider.'  'The  Last  Command  '  'Beau 
Sabreur,'  'Legion  of  the  Condemned,' 
'Barbed  Wire,'  and  'Under  the  Tonto 
Rim.'  All  are  real  good  pictures,  but  I 
paid  too  much  for  half  of  them.  Made 
good  on  the  cheap  ones,  but  nothing  on 
the  others.    Small  town  patronage. 
"Am  very  well  pleased  with  the  HER- 

ALD-W  ORLD — half  the  copies  are  worth 
the  year's  subscription.  Good  luck  to 

you." 

Thanks  for  the  reports.  Brother  Coffey 
— and  for  the  kind  ivords,  too. 

Some  of  you  boys  who  have  put  in  sound  will  want 
something  like  this  before  long  to  keep  you  out  of 
the  poorhouse.  What?  Six  reels. — William  E.  Trags- 
dorf,  Trags  theatre,  Neillsville,  Wis. — General  pat- ronage. 

SALLY'S  SHOULDERS:  Lois  Wilson— June 
8.  Lois  Wilson  is  a  very  good  star  here,  and 
this  was  a  nice  little  program  picture. — Page  & 
Goetz,  Gem  theatre.  Canton,  Mo. — Small  town 
patronage. 
HIS  LAST  HAUL:  Special  east— May  13.  Good 

picture,  good  print.  Pleased  all  my  patrons.  Seven 
reels. — A.  D.  Boon,  Princess  theatre.  New  Franklin, 
Mo. — Small  town  patronage. 

SON  OF  THE  GOLDEN  WEST:  Tom  Mix— May 
30-31.  With  the  exception  of  being  two  reels  longer 
than  the  stuff  he  turned  out  for  Fox  last  year,  I 
wouldn't  say  that  this  is  any  better  or  worse  than said  Fox  stuff.  Just  the  usual  Mix  hokum.  In  the 
last  reel  Tom  and  Tony  were  supposed  to  pull  down 
a  two  story  barn  or  shed.  It  was  so  dark  that  no 
one  in  the  audience  could  tell  wotinell  it  was  all 
about.  I  should  have  had  a  bass  drum  or  a  torn 
torn  to  tip  off  the  customers  that  there  was  supposed 
to  be  a  big  crash  of  some  kind.  Bunk.  Seven  reels. 
— William  E.  Tragsdorf,  Trags  theatre,  Neillsville, 
Wis. — General  patronage. 

THE  VAGABOND  CUB:  Buzz  Barton— Nothing 
much  to  this.  Six  reels. — Sammie  Jackson,  Jackson 
theatre,  Flomaton,  Ala. — General  patronage. 
SINNERS  IN  LOVE:  Olive  Borden— Very  good 

picture,  but  no  special.  Seven  reels. — Sammie  Jack- 
son, Jackson  theatre,  Flomaton,  Ala. — General  pat- ronage. 

LAUGHING  AT  DEATH:  Bob  Steel^May  31- 
June  1.  Not  Bob's  best  by  a  long  way.  Our  last 
one  of  his  pictures  and  not  sorry.  Six  reels. — Mrs. 
S.  J.  Brown  &  Son,  Phoenix  theatre,  Neola,  la. — 
General  patronage. 

HEY,  RUBE:  Hugh  Trevor— Good  picture  of  the 
comical  racket.  Seven  reels. — Sammie  Jackson,  Jack- 

son theatre,  Flomaton,  Ala. — General  patronage. 
Sterling 

RETURN  OF  BOSTON  BLACKIE:  Special  east- 
May  30.  Business  dropped  to  nothing  on  this,  and  the 
exhange  shipped  without  the  first  reel.  Just  the 
goat  once  more.  Six  reels. — H.  E.  Drew,  Orpheum 
theatre,  Ionia,  Mich. — Working  class  patronage. 

Tiffany-Stahl 
ALBANY  NIGHT  BOAT:  Olive  Borden— May  10- 

11.  Just  so  many  feet  of  wasted  film.  Not  especially 
immoral,  but  absolutely  no  good.  Ran  it  Friday 
night  and  drove  to  exchange  center  and  secured 
another  picture  instead  of  running  it  a  second  night. 
Distributors  so  far  look  coldly  on  my  claim  for  re- 

imbursement. With  the  craze  for  sound,  most  of  the 
companies  seem  to  figure  they  can  ignore  claims  of 
us  "silent"  fellows,  who  still  keep  our  feet  on  the 
ground  and  our  money  in  our  pockets.  Six  reels. — 
P.  G.  Estee,  S.  T.  theatre.  Parker,  S.  D.— Small  town 
patronage. 
THE  ENCHANTED  ISLAND:  Special  cast— Pretty 

scenery  saved  the  picture  from  being  a  total  loss,  and 
the  snappy  titles  helped  out  a  bit.    Six  reels. — B.  R. 

Johnson,  Orpheum  theatre,  Kerrobert,  Sask.,  Canada. — Rural  patronage. 

MARRIAGE  BY  CONTRACT:  Special  cast- 
Nothing  to  this  one.  It  has  a  good  music  score,  but 
the  picture  is  weak.  Just  made  because  someone 
thought  it  would  get  the  money  on  account  of  the 
subject  having  so  much  free  advertising.  Have  not 
found  anyone  who  liked  it.  and  business  dropped  each 
of  the  three  nights  I  showed  this.  Grossed  $150  above 
film  rental  in  three  nights  in  a  house  that  it  costs 
S150  per  day  to  run.  That's  making  plenty  with sound.  Eight  reels. — Steve  Farrar,  Orpheum  theatre, 
Harrisburg,  111. — General  patronage. 

United  Artists 

THE  BLACK  PIRATE:  Douglas  Fairbanks— Ex- 
cellent from  every  point  of  view.  Eleven  reels. — - 

Giacoma  Brothers,  Crystal  theatre.  Tombstone,  Ariz. — General  patronage. 

THE  BELOVED  ROGUE:  John  Barrymore— Went 
over  big.  Every  one  from  "top  to  bottom"  pleased 
with  Barrymore  in  this  picture.  Eight  reels. —  Gia- 

coma Brothers,  Crystal  theatre.  Tombstone,  Ariz. — General  patronage. 

RAMONA:  Dolores  Del  Rio — This  Is  a  very 
nice  picture,  but  they  will  not  all  appreciate  it, 
as  there  isn't  enough  comedy.  I  have  not  run  a 
United  Artists  picture  yet  that  was  not  good. — 
R.  E.  Duley,  Community  theatre,  Rockville,  Mo. 
— Small  town  patronage. 
RESURRECTION:  Dolores  Del  Rio— June  6-7. 

Entirely  too  long.  Audience  became  very  restless 
before  it  ended.  Acting  was  fine,  but  this  type  of 
picture  doesn't  go  over  down  here.  Some  liked  it, 
and  others  suffered  in  silence.  Ten  reels. — G.  W. 
Wooten,  L' Arcade  theatre,  Yorktown,  Tex. — Small town  patronage. 

Universal 

UNCLE  TOM'S  CABIN:  Special  cast— 100%.  May 
2-3-4.  To  my  notion  the  best  picture  ever  made  from 
any  standpoint.  Buy  it  boost  it — and  sit  back  and 
watch  them  crowd  to  get  in.  Eleven  reels. — Gibbs 
&  Shore,  Opera  House,  Neepawa,  Man.,  Canada. — 
General  patronage. 

THE  HEART  OF  A  NATION:  George  Sidney- 
May  20-21.  A  good  picture,  good  cast  and  a  good 
print.  Nine  reels. — Gibbs  &  Shore,  Opera  House, 
Neepawa,  Man.,  Canada. — General  patronage. 
THE  CHARLATAN:  Special  cast— June  1.  Fair 

picture.  Did  not  please  all.  Used  this  one  on  a 
Saturday  night  with  bad  weather.  Did  a  fair  busi- 

ness. Seven  reels. — A.  D.  Boon,  Princess  theatre. 
New  Franklin,  Mo. — Small  town  patronage. 

THE  KID'S  CLEVER:  Glenn  Tryon— June  4-5. Entertaining  comedy  that  got  some  laughs  and  sent 
them  home  feeling  good.  Average  attendance.  Six 
reels. — H.  E.  Drew,  Orpheum  theatre,  Ionia,  Mich. — 
Working  class  patronage. 

MAN,  WOMAN  AND  WIFE:  Norman  Kerry- June  4.  This  seemed  to  please  all  my  patrons  and 
was  different  from  what  we  expected.  Seven  reels. — 
C.  A.  Schott,  Van  theatre.  Van,  W.  Va. — General 
patronage. 

HIS  LUCKY  DAY:  Reginald  Denny— June  2. 
Best  Denny  comedy  drama  so  far  this  season. 
Plenty  of  clean,  entertaining  action.  Six  reels. 
—P.  G.  Estee,  S.  T.  theatre,  Parker,  S.  D.— 
Small  town  patronage. 

Warner  Bros. 

THE  JAZZ  SINGER:  Al  Jolson— April  27.  Sold 
to  us  as  a  big  special,  but  as  a  box  office  attraction 
it  just  didn't  register.  The  salesman  came  out  here and  sold  it  to  us  with  the  understanding  that  we  were 
to  have  it  directly  after  Winnipeg,  thereby  taking 
advantage  of  the  publicity  it  received  there.  Almost 
by  return  mail  we  received  notice  that  it  was  not 
available  for  the  dates  stated  on  the  contract — 
merely  a  scheme  to  sell,  apparently.  Beware  of 
salesman  next  time.  Eight  reels. — Gibbs  &  Shore, 
Opera  House,  Neepawa,  Man.,  Canada. — General  pat- ronage. 

Short  Features 
SOUND  SHORTS 

M  GM 
PHIL  SPITALNY'S  BANK,  2.— An  act  without a  meaning.  (H.  E.  Drew,  Orpheum  theatre,  Ionia, 

Mich. — Working  class  patronage.) 

GUS  EDWARD'S  REVUE,  1.— Very  satisfactory subject.  In  technicolor.  Disc  recording  good.  (H.  E. 
Drew,  Orpheum  theatre,  Ionia,  Mich. — Working  class patronage.) 
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EDUCATIONAL 
FELIX  CARTOONS,  1.— Good  for  a  change.  You 

■would  be  surprised  to  know  how  many  people  like 
these.  (Gibbs  &  Shore,  Opera  House,  Neepawa,  Man., 
Canada. — General  patronage.) 
LUPINO  LANE  COMEDIES,  2.— "Fisticuffs."  One of  those  comedies  that  will  make  them  laugh.  Silly? 

Sure  it  is  silly,  but  it  will  certainly  bring  the  laughs 
and  that  is  what  we  want  in  comedies.  There  is 
one  part  that  there  was  no  need  to  be  in  and  was 
only  a  vulgar  scene  that  should  be  cut  out.  (W.  J. 
Shoup,  DeLuxe  theatre,  Spearville,  Kan. — Small  town 
patronage. ) 

FOX 

THE  NEWS  PARADE:  Special  cast — Do  not  run 
this  one  with  a  newsreel.  Get  a  good  comedy  to  go 
with  it,  as  there  is  too  much  newsreel  in  it.  (R.  E. 
Duley,  Community  theatre,  Rockville,  Mo. — Small 
town  patronage.) 
SPANISH  CRAFTSMEN,  1.— Very  interesting.  A 

fine  thing  to  spice  up  your  program.  (C.  A.  Schott, 
Van  theatre.  Van,  \V.  Va. — General  patronage.) 
ANIMAL  COMEDIES,  2.— Very  good.  (Gibbs  & 

Shore,  Opera.  House,  Neepawa,  Man.,  Canada. — Gen- 
eral patronage.)  "Follow  the  Leader."  This  is  one of  the  best  comedies  I  have  ever  run.  Such  comedies 

will  help  anyone's  business.  (R.  E.  Duley.  Com- 
munity theatre,  Rockville,  Mo. — Small  town  patron- 

age.) 
MGM 

LAUREL-HARDY  COMEDIES,  2.— "Wrong 
Again."  Another  good  one  from  this  team.  They 
don't  make  flops.  (S.  B.  Kennedy,  Central  theatre, 
Selkirk,   Man.,  Canada. — General  patronage.) 
MAX  DAVIDSON  COMEDIES,  2.— "Going  Ga  Ga." 

Good.  Davidson  most  always  pleases.  (L.  F.  Mest- 
maker.  Star  theatre,  Moscow  Mills,  Mo. — Small  town 
patronage.) 
NEWSREEL,  1.— Good.  Ran  them,  for  year,  and 

signed  up  for  another.  (L.  F.  Mestraaker,  Star 
theatre,  Moscow  Mills,  Mo. — Small  town  patronage.) 
OUR  GANG  COMEDIES,  2.— "Fast  Freight."  The Gang  makes  a  comeback  in  this.  Good.  (S.  B. 

Kennedy,  Central  theatre,  Selkirk,  Man.,  Canada. — 
General  patronage.)  "The  Old  Gray  Hoss"  and 
"Noisy  Noises."  The  average  Gang.  How  many 
more  times  are  they  going  to  have  baby  buggies  get 
away  and  run  down  hill  and  dodge  traffic  as  they 
have  been  doing  in  more  than  a  dozen  pictures  we 
have  run  this  past  season  ?  It  has  become  so  com- 

mon that  when  the  kids  see  a  baby  in  a  wagon  or 
buggy  on  any  sort  of  a  slope,  they  begin  to  say. 
"Watch,  now,  it's  going  to  get  away!"  (Dinsmore 
&  Son,  Majestic  theatre,  Weiner,  Ark. — Small  town 
patronage.)  "Election  Days."  Not  so  good,  poor 
photography.  Lately  "Our  Gang"  comedies  have 
been  blurry.  (L.  F.  Mestmaker,  Star  theatre,  Mos- 

cow Mills,  Mo. — Small  town  patronage.)  "Old  Grey 
Hoss."  Indifferent.  The  Gang  is  not  the  same  old 
Gang,  and  they  don't  draw  like  in  the  old  days. (B.  R.  Johnson,  Orpheum  theatre,  Kerrobert,  Sask., 
Canada. — General  patronage.) 
A  PAIR  OF  TIGHTS,  2.— The  title  had  them  ex- 

pecting something  that  turned  out  to  be  a  pair  of 
tight  wads.  (L.  F.  Mestmaker,  Star  theatre,  Mos- 

cow Mills,  Mo. — Small  town  patronage.) 

PARAMOUNT 

BILLY  DOOLEY  COMEDIES,  2.— "Rough  Dried." 
Just  an  average  Dooley.  (S.  B.  Kennedy,  Central 
theatre,  Selkirk,  Man.,  Canada. — General  patronage.) 
BOBBY  VERNON  COMEDIES,  2.— "Sock  Ex- 

change." The  average  Vernon  comedy  which  pleased 
here.  (Parkside  theatre,  Lyons,  la. — General  patron- age.) 

KOKO    CARTOONS,  "Koko's    Heavers  Ho." 
These  Imp  cartoons  please  the  kiddies  and  most  of 
the  grown  ups.  (Parkside  theatre,  Lyons,  la. — 
General  patronage.) 
EDWARD  EVERETT  HORTON  COMEDIES,  2.— 

"Vacation  Waves."  Just  so-so.  A  laugh  here  and 
there,  but  nothing  great.  (R.  D.  Carter,  Fairfax 
theatre,  Kilmarnock,  Va. — General  patronage.) 
KRAZY  KAT  COMEDIES,  %.— "Grid  Ironed."  Ex- 

tra good  cartoon  which  made  lots  of  laughs.  (O. 
B.  Wolfe,  Screenland  theatre,  Nevada,  O. — Small 
town  patronage.) 
SANDY  McDUFF   COMEDIES,   2.— "Hot  Scotch." 

Very  good  indeed.  (R.  D.  Carter,  Fairfax  theatre, 
Kilmarnock,  Va. — General  patronage.) 
SKATING  HOME,  2  Good.    (Floyd  Wolfe,  Velda 

theatre.  Lynch,  Neb. — Small  town  patronage.) 

PATHE 

DAN  THE  TAXI  MAN,  Series,  2.— "Taxi  for  Two." 
This  one  is  just  the  average  comedy.  (Parkside  the- 

atre, Lyons,  la. — General  patronage.) 
SPORTLIGHT,  1.— "School  Days."  These  sport- 

lights  are  very  good  and  receive  quite  a  hand  from 

THE  CONVENTION 

COMMITTEE 
Following  is  the  complete  committee 

representing  exhibitors  and  cooperating 
with  Andy  Anderson,  the  host,  in  the 
preparation  and  conduction  of  the  Detroit 
Lakes,  Minn.,  convention  from  July  8  to 
13: 
Andy  Anderson,  Detroit  Lakes,  chair- man. 
Bonny  Benfield,  Morris,  Minn. 
Ray  W.  Musselman,  Lincoln,  Kan. 
P.  G.  Estee,  Parker,  S.  D. 
W.  E.  Tragsdorf,  Neillsville,  Wis. 
Sara  H.  Blair,  Belleville,  Kan. 
H.  B.  Grice,  Bath,  S.  C. 
E.  C.  Potter,  New  Hampton,  la. 

our  patrons.  One  reel.  (Parkside  theatre,  Lyons, 
la. — General  patronage.) 
FLYING  LUCK:  Monty  Banks— May  10-11.  Not 

a  bad  little  program  picture.  Light  but  mildly  en- 
tertaining. Pleased  our  patrons. — K.  R.  Smith, 

Rialto  theatre,  Stromsburg,  Neb. — Small  town  pat- 
ronage. 

MICKEY  McGUIRE  COMEDIES,  2.— "Mickey's 
Great  Idea."  Just  another  Micky.  (Sammie  Jack- 

son, Jackson  theatre,  Flomaton,  Ala. — General  pat- ronage.) 

OUR  GANG  COMEDIES,  2.— "Love  My  Dog."  A 
very  good  comedy.  (E.  H.  Garr,  Lynndyl,  Utah. — Small  town  patronage.) 

SMITH'S  PONY,   2.— Mary  Ann  Jackson— All  my customers  like  little  Mary  Ann  and  this  one  is  a 
dandy.  (E.  H.  Garr,  Lynndyl,  Utah. — Small  town patronage. ) 

SMITTY  COMEDIES,  2.— "Camping  Out."  Extra 
good  comedy.  (R.  D.  Carter,  Fairfax  theatre,  Kil- 

marnock, Va. — General  patronage.) 
SENNETT  BATHING  BEAUTY  COMEDIES,  2.— 

"The  Girl  From  Nowhere."  Good — not  quite  as  many 
laughs  in  this  one  as  there  usually  is.  (C.  E.  East- 

man, Parkside  theatre,  Lyons,  la. — General  pat- 
ronage.) "Campus  Carmen."  An  extra-good  com- 

edy. It  will  get  the  laughs.  (C.  E.  Eastman,  Park- 
side  theatre,   Lyons,  Iowa. — General  patronage.) 
THE  FARMER'S  DAUGHTER:  Marjorie  Beebe— 

Very  good.  (Sammy  Jackson,  Jackson  theatre,  Flo- 
mator,  Ala. — General  patronage.) 
MICKEY  McGUIRE  COMEDIES,  2.— "Micky's 

Great  Idea."  Poor,  yes  very  poor,  and  then  some. 
(R.  D.  Carter.  Fairfax  theatre,  Kilmarnock,  Va. — 
General  patronage.)  "Mickies'  Menagerie."  This 
one  fair,  but  can't  give  this  series  much  either. 
(Beebe,  Rialto  theatre.  Nelson,  Neb. — Small  town patronage. ) 

R  K  O 

BEEF  STEAKS,  2. — Saturday  crowd  enjoyed  this 
one.  (H.  E.  Drew,  Orpheum  theatre,  Ionia,  Mich. 
— Working  class  patronage.) 

TOOTS  AND  CASPER  COMEDIES,  2.— "Casper's 
Week  End."  A  good  Toots  and  Casper  comedy. 
(Parkside  theatre,  Lyons,  la. — General  patronage.) 
NTIWSLAFFS,  1  Some  more  rot  from  F  B  0. 

(Glen  Jennings,  Globe  theatre,  Buena  Vista,  Va.)— 
Small  town  patronage.) 

RACING  BLOOD  SERIES,  2.— "Six  Best  Fel- 
lows." Racing-Blood  series  are  fair,  with  some  good 

nonsense  occasionally.  (Beebe,  Rialto  theatre.  Nel- 
son, Neb.— Small  town  patronage.) 

TOOTS  AND  CASPER  COMEDIES,  2.— "Family 
Meal  Ticket."  Some  of  these  are  good  and  the  others 
bad.  (Beebe,  Rialto  theatre.  Nelson,  Neb. — Small 
town  patronage.)  "Casper's  Week  End."  Not  much. (Sammie  Jackson,  Jackson  theatre,  Flomaton,  Ala. 
— General  patronage.) 

UNIVERSAL 

CASH  CUSTOMERS,  2.— Good.  (Gibbs  &  Shore, 
Opera  House,  Neepawa,  Man.,  Canada. — General  pat- ronage.) 

THE  COLLEGIANS,  George  Lewis,  2.— These  are 
very  popular  with  our  people.  (Gibbs  &  Shore,  Opera 
House,  Neepawa,  Man.,  Canada. — General  patron- age.) 

MISTAKES  WILL  HAPPEN,  1.— Very  good  single 
reel.  (S.  B.  Kennedy,  Central  theatre,  Selkirk,  Man., 
Canada. — General  patronage.) 

THE  NEWL'i'WEDS  SERIES,  2.— "Newlywed's 
Headache."  A  little  better  than  the  average  Newly- 
wed  comedy.  (Parkside  theatre,  Lyons,  la. — General 
patronage.)  Snookums,  2. — "Newlywed's  Holiday." Snookums  is  waning  fast.     These  subjects  becoming 

very  weak.  (H.  E.  Drew,  Orpheum  theatre,  Ionia, 
Mich. — Working  class  patronage.) 

NOVELTY,  1. — "Prodigal  Pup."  These  novelties 
are  clever,  but  they  don't  click  with  our  type  of 
patronage.  (H.  E.  Drew,  Orpheum  theatre,  Ionia, 
Mich. — Working  class  patronage.) 

OSWALD  CARTOONS,  1.— "Sick  Cylinders."  Best cartoons  we  have  ever  used.  They  really  laugh  at 
them.  (H.  E.  Drew,  Orpheum  theatre,  Ionia,  Mich. — Working  class  patronage.) 

RED  SUSPENDERS,  1.— Good.  (S.  B.  Kennedy, 
Central  theatre,  Selkirk,  Man.,  Canada. — General  pat- ronage.) 

THE     COLLEGIANS,      2.— "Kicking  Through." When  the  first  Collegian  was  run,  it  pulled  like  a 
picture.  They  were  more  true  to  life  than  any 
shorts  we  have  ever  run,  but  now  they  are  filling 
them  full  of  junk.  Who  ever  heard  of  a  man  getting 
knocked  cold  and  carried  off  the  field,  one  minute  left 
to  play,  and  he  comes  back  and  wins  the  game? 
Just  the  same  old  thing  over  and  over.  (C.  E. 
Eastman,  Parkside  theatre,  Lyons,  la. — General  pat- 

ronage. ) 

OSWALD    COMEDIES,     1.— "Farmyard  Follies." Good — all  of  these  cartoons  have  been  good.  (C.  E. 
Eastman,  Parkside  theatre,  Lyons,  la. — General  pat- 

ronage.) "Suicide  Sheiks."  Fair  filler,  but  didn't seem  to  have  the  usual  Oswald  punch.  (O.  B.  Wolfe, 
Screenland  theatre,  Nevada,  O. — Small  town  pat- ronage. ) 

SAILOR  GEORGE,  2.— A  good  comedy.  (Hardy 
Carlson.  Opera  House,  Volin,  S.  D. — Small  town patronage.) 

SON  OF  ANANIAS,  1.— Not  a  laugh.  (S.  B. 
Kennedy,  Central  theatre,  Selkirk,  Man.,  Canada. — General  patronage.) 

LARRY  SEMON  COMEDIES,  2.— "Simple  Sap." Very  good,  and  it  saved  my  program  from  being  a 
washout.  (B.  R.  Johnson,  Orpheum  theatre,  Ker- 

robert, Sask.,  Canada. — General  patronage.) 
PATCHWORK  IN  PICTURES,  1.— Odds  and  ends 

everywhere.  (S.  B.  Kennedy,  Central  theatre,  Sel- 
kirk, Man.,  Canada. — General  patronage.) 

TIME  TO  EXPIRE,  1.— Very  poor.  (S.  B.  Ken- 
nedy, Central  theatre,  Selkirk,  Man.,  Canada. — Gen- eral patronage.) 

TUXEDO  COMEDIES,  2.— "Wildcat  VaUej."  Silly. 
(Beebe,  Rialto  theatre,  Nelson,  Neb. — Small  town patronage.) 

SERIALS 

TARZAN  THE  MIGHTY:  (Universal)— Can't understand  why  an  audience  can  fall  for  this  seriali 
but  I  am  having  a  good  following  on  it.  Have  run 
six  episodes  and  they  are  still  coming,  and  it  has 
boosted  my  receipts  for  the  midweek  show,  so  re- 

gardless of  my  personal  opinion,  it  must  be  good. 
— Hardy  Carlson,  Opera  House,  Volin,  S.  Dak. — Small town  patronage. 
TARZAN  THE  MIGHTY:  (Universal)  Special 

cast — Very  good,  something  different  in  serial  work. 
— Johl  C.  Leveck,  Benoit  Auditorium,  Benoit,  Miss. — Farmer  patronage. 
TARZAN  THE  MIGHTY:  (Universal)  Special  cast 

— Our  third  chapter,  and  each  one  has  shown  a 
slight  improvement  at  the  box  office  over  the  pre- 
ceeding  episodes,  which  fact  speaks  for  itself. — A.  N. 
Miles,  Eminence  theatre,  Eminence,  Ky. — Small town  patronage. 

Voice  Lost  in  War,  Singer 

Now  Assisting  Cruze 
(Special  to  the  Herald-World) 

HOLLYWOOD,  June  18.— Fifteen  years 
ago  Lieut.  Bruce  Wej-man  was  one  of 
America's  few  leading  grand  opera  bari- tones. Today  his  vocal  organs  are  beyond 
repair.  They  were  shattered  in  an  airplane 
accident  over  the  French  front.  The  lieu- 

tenant is  an  assistant  director  on  "The 
Great  Gabbo"  and  is  making  a  battle  to 
"come  back." 

Mrs.  Belle  Taylor  Dies 
(Special  to  the  Herald-World) 

ALBANY,  June  18.— Mrs.  Belle  Taylor 
of  North  Adams,  Mass.,  who  owned  and 
operated  the  Richmond  theatre,  died  last 
week  after  an  illness  of  three  days,  from 

pneumonia. 

Armstrong  Buys  Home 
(Special  to  the  Herald-World) 

HOLLY\^•OOD,  June  IS.— Robert  Arm- strong, Pathe  actor  who  plays  the  lead  in 
"Big  News,"  has  just  purchased  a  new  home for  his  mother. 
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CHICAGO  PERSONALITIES 

By  J,  F. 

A PRIVATE  screening  to  demonstrate  RCA  Photophone  was  given  at  the 
State-Lake  theatre.    Special  subjects  were  selected,  among  them  the  New 
York  Symphony  orchestra,  Tito  Schipa  in  three  songs;  Joe  Sawyer,  Dart- 
mouth student,  offering  four  songs,  and  an  undersea  novelty. 

Two  days  previous  to  the  screening  a  special  two-day  sales  convention  was 
held.  Walter  Brown,  presided.  Those  who  attended  were  A.  L.  Aved,  Minne- 

apolis; C.  W.  Perry,  Wisconsin;  E.  Gary  Hancock,  Indiana;  N.  J.  Porske,  Illi- 
nois, and  A.  Juul,  Chicago.  L.  P.  Sawyer,  commercial  operator  of  R  C  A  Photo- 

phone,  spoke  at  the  meeting. 

A  six-story  exchange  building,  to  be 
known  as  the  Warner  Brothers  Building, 
will  be  erected  at  1307  S.  Wabash.  Ground 
will  be  broken  for  the  construciton  of  the 
new  building  some  time  in  July.  The 
building  will  represent  an  investment 
around  $300,000.  The  new  building  will 
contain  the  Chicago  headquarters  of  War- 

ner Brothers,  Vitagraph  and  First  National. 
The  structure  has  been  designed  by  Zim- 

merman, Sax  and  Zimmerman,  architects. He    *  * 
Edwin  Carewe,  United  Artists  director, 

was  married  to  his  former  wife,  Mary  Akin, 
at  the  home  of  her  sister  in  Highland  Park, 
last  Sunday.  Finis  Fox,  scenarist  and 
Carewe's  brother,  and  Mrs.  Fox  were  pres- ent at  the  ceremony. 

The  convention  season  is  with  us  again. 
Last  Saturday  United  Artists  held  its  an- 

nual sales  meeting  at  the  Blackstone,  while 
on  Sunday  M  G  M  did  likewise  at  the 
Drake.  A  lot  is  said  about  these  and  out- 
of-town  film  conventions  elsewhere  in  this 
issue. 

*    *  * 

The  Adelphi  theatre  screened  pictures  of 
unusual  interest  last  week  when  a  film  shot 
by  Irving  Mack  of  schools  and  playgrounds 
surrounding  the  theatre,  were  shown.  Many 
youngsters  turned  out  to  see  their  pictures 
on  the  screen,  affecting  the  box  office  very 
favorably. 

%    ̂   ^ 

David    Rice,    formerly    with  Universal 

Now  Available  for  Illinois  and  Indiana 

All-Talker  Triumph 

MEET  THE  FAMILY  ' 

Peppy,  Humorous  Playlet  Built  for  the  Box  Office  and 

Destined  to  Be  the  Talk  of  the  Town ! 

Written  and  Directed  by 

HARRY  DELF 

The  First  of  EIGHTEEN  Twenty-Minute 

Knockouts 

Illinois 

Greiver  Productions 
83  1  S.  Wabash  Ave. 
CHICAGO,  ILL. 

Indiana 

Midwest  Film  Co. 
218  Wimmer  Bldg. 

INDIANAPOLIS,  IND. 

Here  we  have  the  famous  Buckingham 
theatre  baseball  nine  that  is  making  a 
flattering  record  in  victories  this  year. 
Cliarlie  Ryan,  second  from  left,  bottom, 
manager  of  the  theatre  and  also  manager 
of  the  team,  is  the  hard  hitting  first 
sacker  for  the  Buckinghams.  The  team  is 
booking  games  with  other  theatre  nines. 

(Herald-World  Photo.) 

Theatres  on  the  coast,  is  now  handling  the 
Cinephone  device  in  Chicago  territory.  Rice 
has  headquarters  at  828  S.  Wabash  Avenue, 
the  same  office  with  B.  Judell.  Rice  is  also 

handling  Walt  Disney's  Mickey  Mouse cartoons. *  *  * 

The  Auditorium  theatre,  Libertyville,  has 
installed  a  Mastertone  device. H:      *  * 

Reports  are  that  the  Diversey  and  North 
Center  theatres  will  eliminate  vaudeville 
and  adopt  a  straight  sound  picture  policy. 
The  Diversey  is  managed  by  Max  Asher. *  *  * 

Headquarters  for  Clara-Fone,  a  new 
synchronous  device  have  been  opened  at 
1223  S.  Wabash  Avenue.  George  Gallis  is 
manager  of  the  local  office.  Two  installa- 

tions have  already  been  made,  one  in  the 
Vitagraph  theatre. 

Carl  Lesserman,  manager  of  the  First  Na- 
tional exchange,  and  his  able  assistant,  Tom 

Gilliam,  boarded  a  special  car  attached  to 
the  20th  Century  last  Monday,  bound  for  New 
York  to  attend  the  sales  convention. 

^    ̂   ̂  
R.  E.  Bradford,  sales  manager  for  First 

National,  and  Harry  Corbett  of  National 
Theatres  have  made  preparations  for  a  two- 
week  fishing  trip  in  Ontario,  Canada. 

Bill  Bromberg,  World  Wide  manager, 
was  operated  on  last  Thursday.  He  is  now 
reported  to  be  resting  easily  in  the  Rogers 
Park  hospital.  Friends  who  would  like  to 
reach  him  can  call  Room  310.  Film  row 
sent  him  a  basket  of  flowers. 

Sam  Gorelick,  popular  salesman  for 
R  K  O,  has  been  appointed  assistant  to 
Branch  Manager  Herb  Washburn.  Sam 
deserves  it.  He  has  been  with  R  K  O  for 
the  last  nine  years,  starting  his  film  career 
with  R  K  O  as  booker.  Later  he  was  ap- 

pointed office  manager.  He  has  been  city 
salesman  for  R  K  O  for  five  years. 

*  * 
Si  Greiver  is  one  busy  fellow  these  days, 

taking  care  of  contracts  for  18  all-talking 
Harry  Delf  subjects.  Each  subject  runs 
about  20  minutes  and  was  personally  written 
and  directed  by  Delf,  who  has  to  his  credit 

such  pictures  as  "The  Family  Picnic"  and "Ladies  Man."  Greiver  is  booking  these 
subjects  in  the  Illinois  and  Indiana  terri- tory. 

IMPROVED 
PHOTOTONE 

NEW  DIRECT  DRIVE  TALKAFILM 
REAL  QUALITY  EQUIPMENT 

Get  in  touch  with 
L.  V.  KUTTNAUER 

309  Standard  Oil  Building 
310  South  Michigan  Ave.,  Chicago,  III. 



The  very  best  in 

SOUND 

Today  —in  this  era  of  sound  pictures 

—there  is  a  higher  premium  than  ever 

before  on  film  uniformity.  For  sound 

quality  is  even  more  sensitive  than 

screen  quality  to  any  variation  in  the 

film. 

If  your  "talkie"  prints  are  on  Eastman 

film— famous  for  uniformity— your  pa- 

trons are  seeing  and  hearing  the  very 

best  that  this  greatest  development  in 

motion  pictures  has  to  offer. 

EASTMAN  KODAK  COMPANY 

ROCHESTER,  NEW  YORK 
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FOREWORD 

IN  this  issue  of  the  Exhibitors  Herald  is  con- 

tained a  product  announcement  of  Metro- 

Goldwyn-Mayer  for  the  season  1929-30, 

SUBSEQUENT  to  the  completion  of 
 this  an- 

nouncement a  piece  of  news  has  broken  which 

has  special  significance  to  all  enterprising  theatre 

owners, 

THE  M-G-M  News  has  merged  with  it  the  Inter- 

national News  and  will  appear  starting  July  27th 

as  the  M-G-M  International  Newsreel,  104  issues 

yearly,  produced  by  William  Randolph  Hearst, 

THIS  union  of  the  industry's  two  leading  news- 

reels  will  undoubtedly  provide  a  screen  news 

service  which  is  greater  than  any  other  has  been,  or 

could  possibly  ever  be,  owing  to  its  vast  resources 

and  its  combined  news  channels  and  staffs. 

o 

F  tremendous  importance  is  the  inception  of 

the  Hearst  Metrotone  News,  to  be  issued  each 



Saturday  starting  September  28th,  This  sound  and 

talking  newsreel  bids  fair  to  take  immediate  leader- 

ship, for  no  sound  newsreel  thus  far  has  commenced 

under  such  brilliant  auspices,  with  such  a  giant 

organization  of  men  at  its  command  and  with  such 

favored  entree  to  world  personalities  and  events  as 

is  made  possible  by  the  Hearst  globe-girdling  en- 

terprises, 

WE  wish  at  this  time  also  to  announce  with 

pride  the  signing  of  a  new  contract  with 

William  Randolph  Hearst  whereby  Metro-Goldwyn- 

Mayer  continues  to  be  the  producer  and  distributor 

exclusively  of  all  Cosmopolitan  pictures  and  Marion 

Davies  productions  and  all  other  screen  subjects 

sponsored  by  America's  foremost  publisher, 

THIS  is  assurance  of  a  continuance,  as  in  the  past, 

of  the  invaluable  publicity,  advertising  and  pro- 

motional cooperation  which  Metro-Goldwyn-Mayer 

exhibitors  have  so  profitably  enjoyed  through  the 

backing  of  the  Hearst  newspapers  and  magazines 

(signed)  ̂ ^^/^^
^^—^ 

President  Metro-Qoldwyn-Mayer 







METRO-GOLDWYN-MAYER  STARS  ARE  THE  FANS'  FAVORITES 

EXHIBITORS  who  arrange  to  play  the  product  illustrated 

'  in  the  accompanying  pages  may  feel  justified  in  telling 

their  patrons  that  they  are  presenting,  starting  in  August,  a 

full  year  of  THE  GREATEST  SHOWS  ON  EARTH. 

The  stars  that  are  inseparably  included  under  the  M-G-M 

banner  are  acknowledged  to  be  the  leading  luminaries  of 

the  screen.  Just  for  fun— (no,  just  for  business)— make  a 

list  of  the  leading  movie  favorites  and  you'll  see  how  closely 

the  first  ten  will  approximate  Metro-Goldwyn-Mayer's  own. 

These  stars  are,  after  all,  what  the  public  wants.  Now  con- 

sider this.  Assembled  at  the  famous  Culver  City  studio  are 

the  greatest  writers  and  directors,  creators  of  the  nation's 

songs  —  all  gathered  together  for  one  purpose  and  that  pur- 

pose is  to  augment  the  beauties  and  talents  of  M-G-M  per- 

formers to  the  end  of  making  pictures  that  will  be  even  greater 

than  heretofore. 

M-G-M  stars  are  great — talking  or  silent.  M-G-M  stars 

plus  the  greatest  of  picture  creating  talent  are  even  greater 

. . .  Yes,  even  greater. 

THE  BROADWAY  MELODY"  not  only  saved  the  day  for  the 
talkies  but  it  opened  up  musical  possibilities  hitherto 

undreamed  of.  It  should  be  significant  to  you  that  M-G-M, 

the  company  that  worked  slowly  (the  one  that  allowed 

others  to  frantically  rush  into  the  new  medium  with  pictures 

that  could  only  survive  through  the  novelty  of  the  thing), 

should  now  be  the  acknowledged  leader  in  the  new 

audible  field,  making  a  product  that  is  consistently 



"HEART  ACTION  SPLENDID!  YOU'RE  IN 

GREAT  SHAPE!" 

"Yes,  J  worry  less  than  1  used  to.  I  play  Metro- 
Golduyn-Mayer  pictures. 

superior  just  as  in  the  silent  era,  and  pos- 

sessing a  studio  equipment  that  is  far  and 

away  the  best  in  the  world.  Our  1929-30 

Product  cannot  help  but  widen  the  gap 

between  this  leader  of  movie-makers  and 

its  trailing  rivals. 

FOR  those  houses  that  have  not  yet  got- 

ten around  to  installation,  a  program 

of  silent  pictures  is  provided  that  in  every 

way  merits  the  pride  of  Metro-Goldwyn- 

Mayer.  It  is  our  policy  to  present  the  very 

best  pictures  that  we  can  in  whatever 

medium  employed. 

WE  do  not  believe  it  necessary  for  us 
to  make  a  resume  of  the  current  and 

past  successes  that  have  been  such  happy 

engagements  for  our  customers;  nor  is  it 

necessary  to  repeat  in  these  introductory 

paragraphs  a  list  of  the  stars  whose  names 

appear  above  the  titles.  Their  names  are 

well  engraved  in  the  monuments  of  your 

memory  .  .  .  But  one  thing  we  do  wish  to 

point  out  No  matter  how  great  the  star, 

it  is  Metro-Goldwyn-Mayer  that  made 

him...  When  M-G-M  releases  a  picture  that 

has  no  tangible  stars  you  can  rely  that 

sooner  or  later  those  scarcely  featured 

THEY  ALL  WANT  THE 
GRETA  GAR  BO  HAIRCUT 
At  a  recent  National  Convention 
of  Master  Barbers  it  was  reported 
that  Greta  Garbo's  coiffure  is the  most  popular  hair  sty  le  of  the 
day.  Metro  -  Qoldwyn  -  Mayer 
stars  have  a  wider  following  than 
the  players  of  any  other  company. 



REACH  FOR  A  TALKIE 

INSTEAD  OF  A  SQUEAK! 

They  pick  out  M-Q-M's  New Era,  Road-Show-Size  Talkies 
blindfolded! 

players  will  become  true  stars.  ̂ The  Big 

Parade''  had  no  star  then;— The  Broadway 

Melody"  had  no  stars  then;— 'Our  Dane- 

ing  Daughters"  had  no  star  then. 

The  answer  is  that  the  greatest  star  on  the 

screen  is  Leo  the  Lion,  The  Maker  of  Stars. 

WE  wish  also  to  call  your  attention  to 

the  splendor  of  the  production  qual- 

ity of  Metro-Goldwyn-Mayer  Shorts.  In 

the  twelve  M-G-M  Colortone  revues  you 

will  receive  musical  presentations  that  no 

unitshowever  devised  could  compete  with. 

In  the  Hal  Roach  layout  you  have  talent 

for  mirth  that  triumphantly  blazons  the 

fact  that  there  is  no  substitute  for  laugh- 

ter; in  the  Metro  Movietone  Acts  you  have 

vaudeville  made  by  pioneers  in  the  variety 

field;  and  in  the  M-G-M  News  you  have 

a  pictorial  service  that  stems  from  the 

great  Hearst  name. 

ANY  theatre  in  any  town,  playing  this 

L  program,  is  justified  in  telling  all  pa- 

trons that  the  show  being  presented  is  as 

great  as  anything  that  Broadway  can  offer. 

Metro-Goldwyn-Mayer  Presents  in  ig2g'^o 

THE  GREATEST  SHOWS  ON  EARTH. 



Louis  B.  Mayer 

PRODUCERS  of  The 

GREATEST  SHOWS 

ON  EARTH 

THEY  never  rest  on  their  laurels,  this  amazing 

group  of  showman  producers.  You  will 

agree  that  the  creators  of  Metro-Goldwyn^ 

Mayer  product  have  plenty  of  reason  to  swell 

their  chests  with  pride. 

But  they  believe  it's  much  more  important  to 
forget  the  marvelous  achievements  of  last  year 

and  the  year  before  and  every  season  since  they 

joined  to  make  industry  history  five  years  ago. 

While  the  applause  of  your  patrons  is  still  ring' 

ing  out  in  your  theatre  for  the  wonders  of  ''The 

Broadway  Melody"  the  boys-who-never-stop- 
delivering  are  plunged  into  the  Giant  Entertain- 

ments of  tomorrow. 

There  is  no  studio  in  the  world  which  functions 

so  smoothly  as  the  great  M--G--M  lot.  To  state 

that  the  same  personnel  remains  intact  to 

serve  you  in  the  coming  season  is  to  assure  you 

that  again  M-G-M  will  lead  all  others. 

How  vitally  important  it  is  for  you  to  know 

what  lies  behind  the  product  announcements 

which  are  given  you  to  read  at  this  time  of  year! 

It  is  your  duty  to  investigate  the  human  element 

involved,  the  resources  not  alone  of  money  and 

material  things,  but  of  man-power  and  brain- 

power and  showmanship-power! 

How  reassuring  to  know  that  when  you  place  . 

your  signature  on  a  contract  for  M-G-M  product 

you  are  buying  the  services  of  a  group  of  picture- 

makers  who  for  five  years  have  clicked  with 

unfailing  precision.  How  comforting  in  these 

days  of  overnight  change  and  upheaval  to  know 

'I 

Irving  G.  Thalberg 

Harry  B.  Rapf 

E.  J.  Mannix 

Hunt  Stomberg 

Bernard  Hyman 

Paul  Bern 

Larry  B.  Wt-ingarten 

Al  Lewin 



that  your  business  future  is  allied  with  a  Rock- 

of-Gibr altar  organization,  alert  to  grasp  the  new 

mode,  unconquerable  in  their  aggressiveness  to 

push  ahead  into  rich,  new  fields  of  entertain- 

ment, prideful  in  their  position  of  the  first  rank 

producers  of  the  industry ! 

These  gentlemen  have  given  the  industry  "The 

Big  Parade,"  "Ben-Hur,"  "The  Merry  Widow" 
and  other  never-to-be-forgotten  Epics  of  the 
screen. 

And  when  the  call  came  from  the  American 

public  for  pictures  worthy  of  the  miraculous 

Talking  screen,  when  it  seemed  that  Sound  was 

but  a  novelty  for  a  day,  the  shrewd  showmen 

of  Metro-Goldwyn-Mayer  quietly  and  without 

ostentation  proceeded  to  deliver  "The  Broadway 

Melody"  opening  up  a  new  era  of  motion  pic- 
ture history.  Revolutionizing  the  entire  show 

world,  in  fact! 

Superb  organization  alone  can  achieve  such 

results — and  can  follow  up  with  the  wonderful 

attractions  that  are  to  reap  fortunes  for  M-G-M 

showmen  in  1929-1930. 

As  you  read  through  the  pages  to  follow,  you 

will  understand  why  the  showmen  of  Metro- 

Goldwn-Mayer  are  accredited  with  supreme 

generalship  in  this  industry.  You  will  see  listed 

under  the  banner  of  Leo,  the  outstanding  direc- 

tors of  the  screen  and  the  stage,  geniuses  of  the 

drama  who  have  world-wide  reputations  based 

on  solid  achievement.  They  have  been  called 

from  far  and  near  to  build  the  mighty  pictures 

of  the  new  era  of  Metro-Goldwyn-Mayer. 

You  will  read  names  that  have  won  immortal 

places  in  the  Show  World's  Hall  of  Fame, 
dramatists  skilled  in  the  uses  of  dialogue  that 

thrills  and  sparkles,  song-writers  brought  from 

the  midst  of  their  Broadway  successes  to  furnish 

the  songs  for  M-G-M  hits  that  are  to  be  heard 

the  world  over,  just  as  now  the  tunes  from  "The 

Broadway  Melody"  are  the  biggest  international 
hits  of  the  day. 

M-G-M  never  stops!  M-G-M  conscientiously 

guards  the  future  for  you.  The  vision  of 

Metro-Goldwyn-Mayer  showmen  is  creating 

for  your  theatre  a  New  Era.  Go  forward  with 

Metro-Goldwyn-Mayer,  the  leaders! 

DIRECTORS 

of  the  Screens 

Greatest  Product 

Harrv  Bcnuin. 

Clarence  Brown 

Cecil  B.  DeM.lIe 

Nick  Grindc 

Hassard  Short 

Tod  Browning 

William  dcMillc 

Bertram  Mammon 

R,.1m  t.  /  I  cdiiard 

^^^^^^^^^^ 

WiUard  M.uU 
Fred  Niblo 

m-M  f 

Chas.  Riesner John  Robertson 

W.  S.  Van  Dyke 

King  Vidor 
Sam  Wood 
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ECTRIC 

LIGHT 

NAMES 

Karl  Dane 

These  Greatest  of  Players 

in  M'G'M  Pictures 

Metro-Goldwyn-Mayer's 
roster  of  names  reads  like  a 

Who's  Who  of  Stage  and 
Screen!  Who  could  fore- 

see that  ever  there  could 

be  gathered  by  any  one 

company  such  brilliant 

personalities!  OnlyMetro- 

Goldwyn-Mayer,  bringing 

you  a  New  Era  of  Picture 

Business  has  the  daring, 

the  aggressiveness  and  the 

resources  to  do  it! 

Charles  King 

'
4
 

Lewis  Stone 

Bessie  Love Polly  Moran 

Conrad  Nagel 
Anita  Page 

Lionel  Barrymore Gus  Edwards Robert  Edeson 
Wallace  Beery 

John  Mack  Brown Josephine  Dunn Douglas  Fairbanks,  Jr. 
in  Our  Modern  Maidens 

Ernest  Torrence 



George  Barraud Sally  Starr Duncan  Renaldo Basil  Rathbone Robert  Ober 

Elliott  Nugent Edward  Nugent Joyce  Murray James  Murray 
Robert  Montgomery 

George  Marion Nina  Mae  McKinncy Joel  McCrea Kay  Johnson Zita  Johann 

Leila  Hyams Raymond  Hackett Edwina  Booth 

1*  f<! 

Cliff  Edwards Raquel  Torres 

Mary  Doran Gwen  Lee Julia  Faye 
Margaret  Wycherly 

in  The  131/1  Cfuiir Marie  Dressier 
in  HoMywoo^  Rei'iewv 



ETRO-GOLDWYN-MAYER  MELODY  MAKERS 

Martin  Broones 

Nacio  Hcrh  Brown 

Gus  Edwardt. 

M 
George  Ward 

The  Greatest  Aggregation  of  Composers 

and  Lyric  Writers  in  the  World 

As  the  producer  of  the  first  Talking,  Sing- 

ing, Dancing  picture,  'The  Broadway  Mel- 

ody," Metro-Goldwyn-Mayer  revealed 

how  important  a  place  song-writing  must 

take  in  the  New  Era  of  film  business.  With 

customary  foresight  M-G-M  was  quick  to 

align  the  topnotchers  of  Tin  Pan  Alley,  the 

composers  and  lyric  writers  whose  names 

are  prominent  on  the  programs  of  Broad- 

way's $6.60  shows.  By  this  strategic  move 
M-G-M  has  been  able  to  outshine  all  other 

companies  in  this  department  and  it  is  al- 

ready apparent  from  the  many  song  hits 

completed  on  the  Coast  that  M-G-M's 
acumen  has  been  amply  justified.  Listen  in 

on  Leo,  the  world's  greatest  melody  maker. 

Ballard  Macdonald 

Reggie  Montgomery 

Jack  King Roy  Turk 

Dave  Dreyer Fred  Ahlert Lou  Alter 

•1 

Vincent  Bryan 
Lois  Leeson 



Metro-Qo[d'u^}'n-Mayer 

STARS 

acknowledged  to  he  the  outstanding 

drawing  cards  in  the  show  world 

To  aEvertise  an  M-G-M  star  at  your  theatre  is  to  insure 

business..  To  place  the  name  of  an  M-G-M  star  on  your 

marquee  is  guarantee  of  good  attendance.  With  the 

advent  of  the  Talking  picture,  the  fame  of  some  screen 

celebrities  has  been  diminished,  but  Metro-Goldwyn- 

-Mayer  stars  are  enjoying  an  even  more  brilliant  popularity 

than  ever  before.  With  the  expert  handling  of  M-G-M's 

shrewd  showmen,  Metro-Goldwyn-Mayer's  million  dol- 
lar  stars  have  naturally  assumed  the  unquestioned 

leadership  of  the  new  art.  There  are  no  stars  in  the 

entire  industry  to  compare  in  drawing  power  with 

M-G-M's  stars  —  and  Metro-Goldwyn-Mayer  has  "More 

Stars  Than  There  Are  in  Heaven." 



Greta  Garbo 

W/LL  APPEAR  IN  TWO  ALL-TALKING  AND  ONE  SILENT  PICTURE 

1-  "ANNA  CHRISTIE"- ALL-TALKING 

2-  TITLE  TO  BE  ANNOUNCED-all-talking,  aho  silent 

RETA  Garbo  in  "Anna  Christie."  Her  first  All-Talking  picture! 

There's  a  title  that  will  blaze  mightily  from  marquees  all  over  this 
broad  land  in  the  coming  season.  Greta  Garbo,  the  divine  beauty, 

Talking  to  her  vast  public!  In  Eugene  O'Neill's  celebrated  dramatic 

stage  success  one  of  the  biggest  international  hits  of  New  York's 
Theatre  Guild.  Direction  by  the  genius  of  them  all,  Clarence  Brown! 

It  is  as  though  Eugene  O'Neill  had  written  this  masterpiece  especially 

for  Miss  Garbo's  Talking  debut.-  Anna  Christie,  the  haunting  beauty 
in  whose  soul  was  the  restless  yearning  of  her  Scandinavian  ancestry, 

the  little  girl  storm-tossed  by  life  problems  in  the  New  World,  who 

dreamed  across  misty  nights  at  sea  for  the  strong  lover.  Anna 

Christie  as  portrayed  by  Miss  Garbo  is  destined  to  achieve  a  high 

place  among  the  grandest  romances  of  the  screen,  a  new  triumph  of 

the  speaking  screen.  George  Marion  and  a  cast  of  important 

names  will  support  Miss  Garbo.  In  addition  to  the  All -Talking 

picture  "Anna  Christie"  Greta  Garbo  will  appear  in  a  second  All- 

Talking  drama,  title  shortly  to  be  announced.  This  second  speaking 

role  for  Miss  Garbo  is  a  vividly  colorful  characterization  uniquely 

suited  to  her  extraordinary  beauty  and  talents.  It  will  also  be  a 

Silent  production. 



Qreta  Qarbo 



John  Gilbert 

WILL  APPEAR  IN  TWO  ALL-TALKING  AND  ONE  SILENT  PICTURE 

1-  REDEMPTION-ALL'TALKJNG,  also  SlLEm 

2-  OLYMPIA-ALL-TALKING 

F  all  the  stage  romances  which  Broadway  remembers  for  fiery, 

tempestuous  love  scenes  and  for  vividly  colorful  backgrounds  none 

is  more  imperishably  fixed  in  memory  than  "Redemption"  which  brings 
John  Gilbert  to  the  world  in  his  first  All -Talking  picture.  It  is  the 

masterpiece  of  Tolstoi's  romantic  writing.  There  is  a  Silent  Produc- 

tion of  ''Redemption."  When  John  Barrymore  played  "Redemption"  on 
Broadway,  it  was  the  sensation  of  the  day.  What  a  vehicle  for  John 

Gilbert's  initial  Talking  appearance  is  this  highly-charged  drama  of 
Russia  before  the  revolution.  Unforgettable  is  the  sacrifice  of  the  gay 

Russian  officer,  Fedya,  who  fearful  of  bringing  unhappiness  to  his 

wife  and  son  by  his  wild  drinking  and  gambling,  and  afraid  of  ruin- 

ing the  life  of  the  gypsy  maid  who  loves  him,  pretends  to  commit 

suicide.  Years  later,  his  secret  is  discovered.  His  wife  has  meanwhile 

remarried.  To  shield  her  he  performs  an  act  of  supreme  heroism, 

gripping,  heart-rending,  superb!  Supporting  John  Gilbert  in 

"Redemption"  are  Renee  Adoree,  Conrad  Nagel,  Eleanor  Boardman. 

Fred  Niblo,  the  "Ben-Hur"  master-creator  of  Epic  films  is  directing. 

John  Gilbert's  second  All-Talking  picture  is  "Olympia,"  the  Ferenc 
Molnar  stage  success.  Lionel  Barrymore,  fresh  from  his  directorial 

triumphs  with  "Madame  X"  is  director  of  this  gay,  insouciant 
Viennese  duel  of  love.  Gilbert  plays  the  role  of  Captain  of  Hussars, 

who  flirtatiously  wins  the  heart  of  a  haughty  princess,  then  poses  as 

a  notorious  brigand  thereby  momentarily  losing  the  royal  favor, 

which  he  cleverly  wins  back  in  his  own  dashing  fashion.  A  gala 

Gilbert  role!  It's  a  sure  winner! 



John  Qilbert 



LoN  Chaney 

H7ILL  APPEAR  IN  THREE  PICTURES.    THERE  WILL  BE  A  SOUND 

AND  SILENT  PRODUCTION  OF  EACH. 

1-  "THE  BUGLE  SOUNDS  "-SOUND  or  silent 

2-  TITLE  TO  BE  ANNOUNCED-SOUND  or  SILENT 

3-  TITLE  TO  BE  ANNOUNCED-souND  or  silent 

HE  Man  of  a  Thousand  Faces  now  brings  a  brand  new  amazingly 

\^  powerful  characterization  to  draw  thrilled  audiences  to  your  house. 

Lon  Chaney  in  "The  Bugle  Sounds"  reveals  for  the  first  time  the  inside 
of  the  Foreign  Legion,  that  army  of  the  living  dead,  commanded  by  the 

damned.  This  is  dramatic  reality  that  has  been  hitherto  carefully 

guarded  against  theatrical  adaptation.  But  now  George  Hill,  director 

of  "Tell  it  to  the  Marines"  and  "The  Flying  Fleet"  will  reveal  it  all. 
He  has  returned  from  Africa  where  he  went  secretly  as  guest  of  the 

French  government.  He  has  brought  back  with  him  atmospheric  shots 

of  the  famed  Legion  Etrangere  at  work,  in  battle  and  at  carouse.  This 

is  the  first  time  the  Foreign  Legion  has  been  filmed  for  feature 

picture  purposes  and  against  this  moving  background  of  actuality  Lon 

Chaney  plays  the  hard-bitten  sergeant,  reckless,  grim-visaged,  yet 

vulnerable  finally  in  the  combat  of  love.  "The  Bugle  Sounds,"  which 
will  have  a  stirring  Sound  synchronization  with  marvelous  effects,  is 

based  on  the  biographical  story  by  Major  Zinovi  Pechkoff.  In  addition 

to  "The  Bugle  Sounds,"  Lon  Chaney  will  appear  in  two  other 
pictures  for  which  elaborate  plans  are  under  way,  assuring  motion 

picture  audiences  new  vistas  of  adventure-thrill,  new  character- 

portraitures  by  the  master  Lon  Chaney  who  grips  the  world's 
imagination! 



I 



i 

cMarion  T)avies 

You're  delightful,  Marion  Da  vies!  It's  a  pleasure  to  report  that  the 
American  public  votes  you  its  favorite  comedienne.  You  get  their 
vote  because  you  bring  them  happy  hours.  They  love  your  antics, 
your  clever  pantomime,  your  shrewd  ability  to  place  false  dignity  in 

its  proper  place.  "Marianne"  (it's  in  silent  form  too)  proves  you're  at 
the  top  of  the  Talking  class.  And  they're  watching  for  "Dumb  Dora" 
and  "The  Five  O'Clock  Girl."  Let's  keep  merry  with  Marion! 



7\(ORMA  ̂ HEARER 
The  irrestible  charm,  the  patrician  grace  of  beautiful  Norma 
Shearer  have  built  for  her  a  devoted  following  of  admirers 
who  now  applaud  the  new  dramatic  talents  she  has  evidenced 

in  her  All-Talking  pictures.  "The  Trial  of  Mary  Dugan"  and 
"The  Last  of  Mrs.  Cheney"  are  two  potent  reasons  why 
picture-goers  have  rated  this  glorious  personality  among 
the  most  distinguished  actresses  of  the  Talking  screen. 



William  Haines 

WILL  APPEAR  IN  THREE  ALL-TALKING  AND  TWO  SILENT  PICTURES 

1-  'SPRINGBOARD"-ALLTALKJNG 

2-  "NAVY  BUJE'-ALL'TALKlNG-also  SILEINT 

3-  'SPEEDWAY' -SOUND  or  silent 

4- TITLE  TO  BE  ANNOUNCED-alltalkzng 

VILLIAM  HAINES  in  three  wonderful  All^Talking  comedy- 

dramas  is  something  to  cheer  about,  especially  when  one  recalls 

how  expertly  Bill  Haines  handled  his  first  speaking  role  in  "Alias 

Jimmy  Valentine."  You  can  begin  to  talk  about  William  Haines  in 

*'Navy  Blue."  That's  his  initial  All-Talkie  in  the  new  season.  There's 

a  silent  production  of  it,  too.  In  "Navy  Blue"  happy  Bill  Haines 
plays  the  role  of  Bozo  Kelly,  a  rough-and-ready  Gob  from  the  de- 

stroyer fleet.  He's  in  the  navy  and  it's  a  gravy  role  for  Bill,  redolent 
with  good  humor,  fast-moving  in  its  dramatic  story-telling,  and  brim- 

ful of  the  romantic  dash  that  makes  the  name  of  Haines  a  magnet  at 

the  box-office  with  men  folks,  women  folks,  young  folks,  old  folks,  all 

folks!  William  Haines'  second  All-Talking  picture  is  "Springboard," 

the  most  unusual  vehicle  he's  ever  had  and  made  to  fit  his  likeable 

personality  like  a  glove.  The  title  of  the  third  William  Haines  All- 

Talkie  will  shortly  be  announced.  William  Haines  will  also  appear 

in  "Speedway,"  which  is  available  either  with  Sound  or  Silent. 

Byron  Morgan,  who  penned  "The  Flying  Fleet"  wrote  "Speedv/ay" 

especially  for  the  fans  who  delight  in  Bill  Haines'  winning  style  and 

and  it's  a  corking  racing  yarn  which  Harry  Beaumont,  "Broadway 

Melody"  director  is  putting  through  its  paces  right  on  the  spot  at 
Indianapolis.  Haines  plays  the  role  of  a  reckless,  gallant  young  speed 

demon,  who  dares  all  to  land  the  girl  he  loves.  That  girl  is  Anita  Page, 

and  they  make  a  swell  team  of  lovers.  In  the  cast  also  are  Ernest 

Torrence,  Karl  Dane  and  John  Miljan.  Count  on  Bill  Haines  when 

you're  counting  on  profits! 





Joan  Crawford 

WILL  APPEAR  IN  TWO  ALL-TALKJNG  AND  TWO  S/LENT  PICTURES 

1-  "OUR  MODERN  MAIDENS"-sound  or  silent 

2-  "JUNGLE"-souND  or  s/lent 

3-  TITLE  TO  BE  ANNOUNCED-all-talking 

4-  TITLE  TO  BE  ANNOUNCED-all-talking 

GET  that  title  ''Our  Modern  Maidens"  fixed  in  your  mind.  It*s 

Joan  Crawford's  starring  debut  to  an  adoring  public  and  it's  the 
snappiest  box-office  number  ever  fashioned  by  any  studio  anywhere  to 

captivate  a  public  that  loves  life  and  gayety  and  youthful  romance. 

"Our  Modern  Maidens"  and  "Jungle"  are  the  two  Joan  Crawford  sub' 
jects  available,  Sound  or  Silent.  There  will  be  two  Joan  Crawford  All- 

Talking  pictures  to  be  announced.  "Our  Modern  Maidens"  outpaces 

"Our  Dancing  Daughters"  in  every  department,  cast,  story,  music, 

settings.  And  you  know  what  "Dancing  Daughters"  did!  Joan 

Crawford  is  superb  in  "Our  Modern  Maidens,"  exquisite  to  gaze 
upon,  devastating  in  her  feminine  wiles,  lightning-fast  in  her  jazz 

capers.  She  is  supported  by  Rod  La  Rocque,  Douglas  Fairbanks,  Jr., 

Anita  Page  and  Josephine  Dunn.  Jack  Conway  is  directing.  Josephine 

Lovett  wrote  the  story.  Great  as  is  "Our  Modern  Maidens"  you'll  be 

delighted  to  know  that  in  "Jungle,"  Joan  Crawford  has  a  role  of  equal 
power  and  appeal.  She  plays  a  beautiful,  enticing  girl,  raised  in  the 

jungle  and  suddenly  brought  by  her  wealthy  family  into  the  com- 

plexities of  civilized  society  life.  The"  savage  aspect  of  kid-gloved 
society  awakens  elemental  forces  within  her.  She  blazes  a  flaming 

path  of  glory  through  this  unusual  story  of  love's  conflicts  in  wealth's 

playgrounds.  "Jungle"  was  adapted  from  C.  E.  Scroggins'  popular 
Saturday  Evening  Post  story  by  Sylvia  Thalberg  and  Frank  Butler. 

Jack  Conway  is  director.  Two  All-Talking  pictures  are  under  way  to 

bring  this  exotic  star  to  the  public  which  eagerly  awaits  her  Talking 

appearance  on  the  screen.  Watch  for  details,  for  these  will  be  unique 

among  entertainments  of  the  Speaking  Screen. 



Joan  (Crawford 



T^MON  5A(OVARRO 
will  appear  in  TWO  ALL-TALKING  and  TWO  SILENT  PICTURES 

After  hearing  the  star  with  the  Golden  Voice  in  "The  Pagan"  and  listening  to  his  roman- 
tic singing  of  'The  Pagan  Love  Song"  all  audiences  are  looking  forward  expectantly  to 

the  All-Talking  debut  of  this  handsome  star,  whose  "Ben-Hur"  fame  lives  forever  in  the 
world's  memory.  Metro-Goldwyn-Mayer  has  chosen  Two  Important  All-Talking  vehicles 
for  Ramon  Novarro.  (There  will  be  a  Silent  production  of  each.)  These  stories  are  emi- 

nently suited  to  his  lovable,  boyish  personality  and  he  will  find  ample  opportunity  to 
again  sing  to  the  world,  heart-winning  songs  of  love  that  more  than  ever  endear  him  to 
your  public. 



(Charles  King  and  Jessie  Love 

in  "ROAD  SHOW"  (All-Talking),  "THE  BROADWAY  MELODY"  (All-Talking  and  SilentVersion) 

It  is  great  news  to  exhibitors  that  there  is  now  a  wonderful  Silent  Production 

of  "The  Broadway  Melody."  Charles  King  and  Bessie  Love  "The  Broadway 
Melody"  team  have  won  that  sudden,  sweeping  fame  which  is  vouchsafed  to 
few  personalities  in  pictures.  So  human,  so  true  is  their  love  affair  in  "The 

Broadway  Melody"  that  with  their  new  All-Talking,  Singing,  Dancing  drama 
"Road  Show,"  they  have  a  name  value  of  real  money  importance. 



^Buster  KJaton 

WILL  APPEAR  IN  TWO  ALL-TALKING  PICTURES 

THE  advent  of  the  Talking  screen  has  uncovered  many  delightful  surprises  for  picture 
audiences  but  one  of  the  biggest  personal  thrills  is  yet  to  come  when  Buster  Keaton  brings 

to  audible  pictures  the  many  talents  which  won  him  fame  on  the  legitimate  stage.  In  his 
theatrical  work  Buster  was  compared  most  often  to  Fred  Stone  and  it  will  be  the  pleasure 
of  Metro-Goldwyn-Mayer  to  reveal  this  new  Keaton  to  the  amusement  world  in  Two 
Talking  pictures  that  permit  the  popular  star  full  comic  play  in  dialogue,  singing  and 
dancing  to  the  talents  that  made  him  sensational  in  his  stage  career. 





THE 

Announcing  the 

SILENT 

Production  of 

BROADWAY 

MELODY 

The  world's  greatest  Talking  picture  is  now  also  avail- 
able as  a  brilliant  Silent  attraction.  It  is  important 

news  for  those  houses  not  equipped  with  sound  that 

they  will  be  able  to  bring  to  their  audiences  this  dra- 
matic story  of  loves  behind  the  footlights,  this  gripping 

narrative  of  the  Great  White  Way.  Its  fame  has 
swept  across  America  to  far  parts  of  the  world. 

"The  Broadway  Melody"  has  opened  up  radical  new 
conceptions  of  profit  possibilities  in  exhibition  circles. 
Houses  that  normally  play  the  best  attractions  one 

week  only  have  gone  into  extended  runs  with  "The 
Broadway  Melody."  At  the  time  of  writing,  here  is  a 
sample  of  some  of  the  runs:  5th  month  Astor,  N.  Y. 

at  $2;  5th  month  Grauman's  Chinese,  Los  Angeles  at 
$2;  6th  week  Detroit,  Chicago,  Pittsburgh,  Baltimore, 
Milwaukee,  Buffalo;  4th  week  Washington,  D.  C, 

Rochester,  Boston;  2nd  month  Columbia,  San  Fran- 
cisco at  $2;  3rd  week  Omaha,  Atlanta,  etc. 

All  silent  theatres  will  now  cash  in  with  the  silent 

production  of  "The  Broadway  Melody."  It  is  interesting 
to  note  how  many  newly  wired  houses  are  playing 

the  All-Talking  "Broadway  Melody"  for  their  opening 
attraction  for  truly  no  wired  theatre  is  really  in  the 
Big  time  Talkie  class  until  it  has  shown  its  audiences 

this  Ro ad-Show  wonder  picture. 

With  Charles  King,  Anita  Page,  Bessie  Love.  Directed  by  Harry  Beaumont 
Dialogue  by  Norman  Houston  and  James  Gleason.  Story  by  Edmund  Goulding. 
Continuity  by  Sarah  Y.  Mason.  Music  by  Nacio  Herb  Broum.  Lyrics  by 
Arthur  Freed. 





THE  SOUL  OF  THE  SCREEN 

SPEAKS  IN  "MADAME  X" 

Your  patrons  have  not  really  experienced  the  ultimate  thrill  of  the  Talk- 

ing picture  until  they  have  heard  the  heart-gripping  drama"Madame  X." 

In  estimating  this  powerful  All- Talking  picture  before  capacity  houses 

at  the  $2  Sam  H.  Harris  Theatre,  New  York's  most  exacting  critics  declare 

that  in  "Madame  X"  the  speaking  screen  has  reached  its  highest  emo- 

tional expression.  The  Film  Daily  likewise  advises  this  industry  that  "as 
a  coiner  of  profits  it  stands  unassailable  and  the  return  in  dollars  will  be 

as  terrific  as  the  wallop  of  the  picture  itself."  Here  is  drama  that  Talks. 
The  young  beauty  cast  out  from  her  luxurious  home  by  a  husband  whose 

heart  is  closed  to  forgiveness  for  her  momentary  indiscretion.  Torn 

from  her  babe  she  wanders  the  world  over,  a  prey  to  men  in  a  man's 
world.  Too  late  the  remorseful  husband  seeks  her!  We  follow  her  to 

China,  to  Sumatra,  to  South  America  .  .  .  sinner,  yes  but  in  the  eyes  of 

humanity  she  is  an  angel.  Then  she  is  brought  back  to  France  by  a 

scoundrel  who  hopes  to  collect  blackmail  from  her  family  by  threats  of 

exposure  of  her  character.  The  mother-courage  within  her  asserts  itself 

in  one  last  heroic  effort.  She  will  never  permit  her  own  son  to  know 

that  this  was  his  mother.  It  is  a  climax  of  thunderous  power.  It  is  a 

denouement  that  will  grip  the  hearts  of  men  and  women  wherever  this 

immortal  picture  is  shown.  "Madame  X"  comes  now  to  challenge 

the  profit  records  being  established  by  "The  Broadway  Melody." 

A  METRO-GOLD WYN-MAYER 

ALL-TALKING  PICTURE 

RUTH  CHATTERTON 

LEWIS  STONE  RAYMOND  HACKETT 

From  the  play  by  Alexandre  Bisson 

■  Dialogue  by  Willard  Mack.  Directed  by 

LIONEL  BARRYMORE 



CECIL   B.  
Ub/v\l  LLt  :> 



A  new  Cecil  B.  De  Milk  hacked 

hy  the  tremendous  resources  of 

Metro 'Qoldwyn- Mayer  has  made 

a  Qiant  among  Talking  Pictures 

DYNAMITE 

by  JEANIE  MacPHERSON 

ALL^TALKING  also  SILENT 

For  many  months  the  channels  of  information  which  broadcast  news  of  the  CaUfornia  Studios 

rll  R  n'^^ll'?  ̂ n^"^'"''  of  the  world  the  story  of  the  progress  of  a  great  motion  picture. Cecil  B.  DeMille  s  Dynamite   his  first  production  under  the  showmanship  banner  of  Metro- 
Goldwyn^Mayer  and  his  initial  All  -Talking  offering  (also  a  silent  production)  is  the  most  eageriy awaited  attraction  of  the  coming  season.  Widespread  publicity,  striking  photographs  published everywhere  have  created  an  advance  interest  of  valuable  proportions.    The  finished  picture months  m  the  making,  will  more  than  compensate  the  public  for  its  eagerness.  "Dynamite'' 
IS  the  greatest,  the  most  brilliant,  the  most  exciting  effort  Mr.  DeMille  has  achieved  in  all  his 
eloquent  years  of  picture  creation.  Jeanie  MacPherson's  story  is  unparalleled  for  intense  dra- 

matic interest.    Briefly  it  tells  of  an  heiress  who  cannot  touch  her  money  until  she  marries, 
bhe  falls  m  love  with  the  husband  of  another  woman  and  makes  an  agreement  to  buy  him But  m  order  to  get  the  money  necessary  for  this  bargain  she  marries  a  convict  condemned  to 
death.  But  on  the  very  threshold  of  the  death  -  house  he  is  freed  when  another  man  con- 

fesses to  the  murder  of  which  he  is  accused.    He  goes  to  the  home  of  the  rich  woman  who 
has  wed  him  and  claims  her.  What  a  situation!   The  unravelling  of  this  masterful  story  is 
electrifying  m  its  mtensity.  DeMiUe's  mature  genius  is  revealed  in  the  telling.  His  exotic  touch his  flair  for  the  expression  of  beauty,  physical  and  spiritual,  are  richly  evident.  The  world  has 
waited  for  "Dynamite."  The  world  will  shout  its  thrilled  applause! 

CECIL  B.  DE  MILLE'S 
Production  featuring      ■•  • 

CONRAD  NAGEL 

KAY  JOHNSON 

■     CHARLES  BICKFORD 
JULIA  FAYE 

direaed  by  CECIL  B.  DE  MILLE 

f 

I! 



METRO-GOLD  WYN-MAYER'S 

TECHNICOLOR 

TALKING,  SOUND 

Dramatic  Spectacle 

Based  on  Jules  Verne  s 

Immortal  Novel 

When  "White  Shadows  in  the  South  Seas"  came  to  picture 
audiences  it  was  hailed  as  a  welcome  novelty,  a  thoroughly 

different  entertainment.  You  know  what  marvelous  business 

"White  Shadows"  did  wherever  it  played.  Now  comes  an- 
other typical  M-G-M  stroke  of  brilliant  ingenuity  and  daring, 

"The  Mysterious  Island."  It  is  unique  among  any  film 
attractions  you  may  play.  All  the  thrills,  the  vivid  imagina- 

tive sequences,  the  charming  love  story  of  Jules  Verne's 
classic  companion-novel  to  "Twenty  Thousand  Leagues 
Under  the  Sea"  are  strikingly  conceived  in  Technicolor  in 

"The  Mysterious  Island."  It  has  been  made  as  both  a  Sound 
and  Silent  picture. 

Also  a 

SILENT 
Production. 



METRO-GOLDWYN-MAYER'S 

ALLTALKING-SINGING 

Picture 

They're  ready  for  you!  The  world's  famed  darlings!  The  most  celebrated  sisters 

on  earth!  The  "Topsy  and  Eva"  stars  who  have  kept  this  giddy  globe  laughing 
for  years!  Naturally  M-G-M  brings  you  the  electric-light  Duncan  Sisters,  sought 

after  by  many  producers  but  signed  by  Leo,  the  live-wire  Lion.  A  marvelous 

story  has  been  written  for  them.  Sam  Wood  of  "Rookies"  fame  who  knows 
comedy  values,  will  direct.  And  songs  are  by  Ballard  MacDonald  and  Dave  Dryer, 

which  means  sure-fire  hits  that'll  sing  "Cotton  and  Silk"  to  a  glorious  success. 
Directed  by 

SAM  WOOD 

Story  by  Leonard  Praskins 

Musical  Score  by 

BALLARD 

MacDONALD and 

DAVE 

DRYER 



JAe  Song 

RARELY  does  there  happen  such  a  combination  of  dramatic 

'  and  song  possibilities  for  an  All-Talking  picture  as  in 

Crane  Wilbur's  Broadway  stage  play.  The  love  of  this  song- 
writer from  the  side-walks  of  New  York  for  a  blue-blood  society 

beauty  is  a  theme  of  intense  human  appeal.  All  of  the  yearn- 

ing of  his  poetic  soul  he  pours  into  impassioned  ballads  that 

win  this  daughter  of  the  rich  for  his  bride.  Then  the  reality  of 

their  separate  positions  raises  obstacles  to  their  happiness.  She 

leaves  him  and  the  heart-break  of  it  expresses  itself  in  the  com- 

position of  his  greatest  song  of  love.  Months  later  the  song  is 

played  to  her  in  a  pleasure  resort  of  the  continent.  Hearing  it, 
she  knows  the  man  who  has  created  this  ballad  is  Ker  man.  She 

hastens  back  to  him  for  a  tender  reconciliation.  This  drama 

you  will  hear!  And  these  songs  will  come  from  your  screen  to 

thrill  packed  houses! 

A  Metro-Goldwyn-Mayer 

All-Talking  Picture 

/rom  t/ie  ̂ yoadiwa-^ 
stage  success  by 

CRANE  WILBUR 



KAN  and 

The  Pennant  Winning  Battery  of  Songland 

TKeiV  Yiysi  Full  Length  All  Talking  Picture 

THE  PENNANT 

WINNING  BATTERY 

Metro-Goldwyn-Mayer  uses  its  showmanship  bean!  Here's  a  pair  of  entertainers  that  standb 

'em  up  on  Broadway  or  Oshkosh!  You're  going  to  stick  their  name  up  in  your  electrics  for 
their  first  feature  length  All-Talking  hit.  Thousands  of  theatres  know  how  big  they  go  over 

in  all  types  of  variety  entertainment.  Now  they  come  in  a  grand  baseball  story  that's 

money  in  the  bank  with  new  original  songs  from  the  Music  Boxes  of  M-G-M's  vast  army 
of  composers  and  lyric  writers! 

Qus 

VAN 

Joseph 

SCHENCK 

among  the  highest 

paid  performers  in 
all  show  business 



The  Stars  of  ''The  Broadway  Melody^' 



•I  I 

ENTIRELY  IN 

rECHNlCOLOR 

with  thrilling 

SOUND 

ilso  a  SILENT  Producti 

In  the  history  of  the  amusement  business  it  is  ever  the  new  and  different  that 

awakens  public  interest.  The  showmen  of  Metro- Goldwyn-Mayer  have  not  only 

brought  forward  the  ultimate  development  of  the  art  of  Technicolor  in"TheViking" 
but  they  have  put  this  marvelous  color  achievement  into  a  drama  so  novel  and 
of  such  a  hitherto  untouched  locale  as  to  make  it  an  outstanding  box  -  office  at- 

traction. From  many  splendid  tributes  paid  "The  Viking"  during  its  $2  run  at  the 
Embassy,  New  York,  these  excerpts  are  typical:  "The  most  exquisite  production 
of  this  type  thus  far,"  said  the  Daily  News.  "A  marvel  to  behold,"  said  the 
Evening  World.  A  passionate  love  story,  tremendous  spectacle,  thrilling  action 
combine  to  make  this  drama  of  the  adventurous  Vikings  an  Epic  among  films! 

with  PAULINE  STARKE 

DONALD  CRISP  and 

'^^         LEROY  MASON 

Screen  play  by  Jack  Cun- 
ningham. Based  on  the 

novel  "The  Thrall  of  Lief 
the  Lucky"  by  Ottilie  A. Liljencrantz. 

directed  by 
R.  WILLIAM  NEIL 

presented  by 
HERBERT  T.  KALMUS 





The  Life  of  the  Party!  A  Hit  for  Happy  Houses! 

COLLEGE  LIFE 

A  METRO-GOLD WYN'MAYER 

ALL  TALKING  PICTURE 

Get  happv  now!  Leo,  that  jovial  M-G-M  Lion,  has  done  it  again!  Yes  sir,  he's 
made  the  merriest  entertainment  that  your  folks  are  likely  to  see  all  next  season. 

There's  more  pep  in  ''College  Life"  than  in  ten  football  cheering  sections! 

You've  seen  college  pictures  before  —  but  this  is  something  else  again. 

Sam  Wood,  maker  of  "Rookies,"  "Fair  Co-Ed"  and  "Telling  the  World"  is  the 

director.  He's  got  a  cast  of  All-Stars!  He's  got  a  story  that's  lightning-fast! 

He's  got  songs  and  dialogue  and  novelties  that  put  new  meaning  into  Talkies! 

And  the  result  will  pack  that  show-shop  of  yours  as  it's  never  been  packed 

before.  "College  Life"  is  an  education  in  showmanship! 

with  ELLIOTT  NUGENT,  ROBERT  MONTGOMERY, 

CLIFF  EDWARDS,  SALLY  STARR,  PHYLLIS  CRANE, 

MAX  DAVIDSON,  DOROTHY  DEHN 

An  Original  Story  by  Al  Boasberg  and  Deimer  Daves 





HALLELUJAH 

A  Hymn  to  the  Box-Ojfice 

Clap  yo'  hands!  Slap  yo'  thigh!  "Hallelujah!",  the  Golden  is  come! 
Time  alone  will  verify  the  advance  prophecy  that  in  "Hallelujah" 
King  Vidor  has  given  the  screen  an  immortal  drama  to  take  its 

place  in  Filmdom's  Hall  of  Fame  along  with  "The  Big  Parade," 
"Ben  Hur,"  "The  Broadway  Melody"  and  a  few  other  Road-shows 
of  this  mighty  calibre.  Novelty  and  intense  drama  combine  to  make 

it  the  first  Epic  film  dealing  with  the  lives  of  those  "brethren"  below 
the  Mason-Dixon  line  torn  between  the  flesh  and  the  devil.  King 
Vidor  wrote  and  directed  this  stirring  narrative  of  the  South,  this 
absorbing  story  of  the  colored  boy,  indirectly  responsible  for  his 

young  brother's  death  in  a  gaming  house  brawl,  who  becomes  a 
negro  revivalist,  of  his  devotion  to  his  ideals  and  of  his  craving  for  a 

seductive  "yaller  girl."  The  soul  of  the  colored  race  is  immortalized 
in  "Hallelujah."  Every  phase  of  these  picturesque  lives,  their  fierce 
loves,  their  joyous,  carefree  pursuit  of  happiness,  their  hates  and 
passions  find  dramatic  expression  against  vivid  backgrounds  of 
cabarets,  cotton  fields,  gaming  houses  .  .  .  much  of  the  picture 
having  actually  been  photographed  at  Memphis,  in  authentic 
locations.  Daniel  Haynes,  noted  Negro  singer,  plays  the  central 
character.  Nina  Mae  McKinney,  a  beauty  discovered  by  Mr.  Vidor 
in  the  night  clubs  of  Harlem,  has  the  leading  feminine  role.  In 
addition,  the  celebrated  Dixie  Jubilee  Singers,  Victoria  Spivey, 

well-known  colored  recording  artist,  and  other  noted  performers 
appear  in  the  picture.  This  picture  has  been  made  in  silent  form 
as  well  and  it  can  be  stated  that  either  Silent  or  Sound  it  will  be 

one  of  the  great  attractions  of  the  coming  season. 

A  METRO -GOLDWYN- MAYER 

ALL-TALKING-SINGING  PICTURE 

A  KING  VIDOR 

production.  Scenario  by  Wanda 
Tuchock.  Treatment  by  Richard 

Schayer.  Dialogue  by  Ransom 
Rideout.  Story  and  Direction  by 

King  Vidor. 
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Based  on  the  play  by 

SIR  ARTHUR  WING  PINERO 

A  METRO'GOLDWYN'MAYER 

ALL  TALKING 

Picture 

In  the  record  of  contemporary  English  drama  there  are  few  plays 
which  match  in  intensity  the  lustrous  pages  of  this  daring  work 
by  the  celebrated  Sir  Arthur  Wing  Pinero.  The  important  Talking 
picture  of  the  future  is  to  depend  more  and  more  on  plot  substance, 
on  dramatic  ingenuity  and  color  of  background,  in  addition  to  the 

power  of  its  dialogue  and  in  all  these  respects  "Iris"  is  richly 
equipped.  A  variety  of  locales  are  covered  in  painting  the  pic- 

ture of  the  fascinating  Iris,  who  lives  under  the  penalty  of  losing 
her  inherited  wealth  if  she  marries.  When  an  overpowering  love 
claims  her,  she  is  called  upon  to  make  the  choice  between  love 
and  fortune.  The  man  she  adores  leaves  for  the  wilds  of 

British  Columbia  to  win  wealth  to  make  her  independent  of  her 
inheritance.  But  while  he  is  away  Iris  is  sought  by  many  men 

of  London's  brilliant  society.  Then  he  returns  and  with  his 
arrival  the  primitive  forces  that  lie  dormant  beneath  the  jewelled 

crust  of  civilized  society  break  loose  in  a  climax  of  tremendous^ 
power.  A  cast  of  important  names  and 
an  unstinted  luxury  of  production  will 

stamp  "Iris"  as  one  of  the  outstanding  All- 
Talking  pictures  of  the  new  season. 





''Oh  Bury  Me  Not  ' 

On  The  Lone  Frairee^ 

M-G-M  does  the.  unusual 

and  does  it  first.  Here's  the 
first  of  its  kind,  a  great 

Talkie  of  the  wide  open 

spaces.  It's  thrilUng  melo- 
drama and  yet  at  the  same 

time  it's  embellished  with 
those  marvelous  cowboy 

chants  and  ballads  right 

from  that  romantic  country. 

It's  got  buoyancy  and  interest 
and  heart  appeal.  We  confi- 

dently expect  that  "Mon- 
tana" will  be  one  of  the 

most  original  offerings  of  the 
new  season. 

A  METPvO-GOLDWYN-MAYER 

ALL-TALKING 

SINGING 

Picture 



■  ■  ■  ■  ■>  I 
I  M  ■  ■  ■ 

■  ■  ■  ■ 

ALL-
 TAL

KIN
G 

also 

SILENT
 

If''  Directed  b 

-r  ̂ creator  of  "Madame  X^^^^^  ̂„ 
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V A  METRO'GOLDWYN-MAYER 

ALL-TALKING 

picture  based  on  the  play  hy 

ARTHUR  LANDSBERGER 

Metro-Goldwyn-Mayer  has  found  in  the  play  "Judicial  Murder"  one  of 
the  most  unusual  themes  within  recent  memory,  a  drama  of  surprise 

twists  and  suspense-full  moments.  Here's  the  unusual  in  story  telling: 
Harvey,  a  wealthy  American  publisher,  sworn  foe  of  the  death  penalty, 

finds  an  opportunity  to  dramatically  convince  the  world  of  the  folly 

of  putting  men  to  death  on  circumstantial  evidence.  Voisin,  a  forger, 

commits  suicide  and  Harvey,  learning  of  a  marked  similarity  in  appear- 
ance between  his  own  secretary  Marot  and  the  dead  forger  arranges  a 

cunning  plan.  Voisin's  body  is  placed  in  Vlarot's  home  and  it  is 
believed  that  Marot  has  been  murdered.  Marot,  however,  posing  as  a 

forger,  is  now  accused  of  a  murder.  The  wheels  of  justice  move  quickly, 

an  innocent  man  is  condemned  to  death.  What  follows  in  this  gripping 

narrative  is  calculated  to  keep  audiences  on  the  edge  of  their  chairs. 

"Judicial  Murder"  is  an  All-Talkie  that  will  jam-pack  every  house  in 
the  land! 



EVA  The  Fifth 

A  METRO-GOLDWYN-MAYER 

ALL  TALKING  PICTURE 

This  Broadway  stage  hit  is  a  play  that  just  sits  up  and  begs  to  be 

put  into  Talking  pictures.  It's  a  natural  for  the  speakies.  Edgar 
Selwyn,  noted  Broadway  pioducer,  has  done  a  swell  job  directing 

the  side-splitting  story  of  the  straggling  road-company  and  the  humors 

and  tragedies  of  putting  on  the  drama  of  Uncle  Tom  and  Little  Eva. 

The  plot  is  a  carriage  for  a  flock  of  belly-laughs.  Wait  till  they  gaze 

upon  Little  Eva  halted  half-way  to  heaven  owing  to  rope  trouble 

in  the  wings!  This  opus  is  tenderly  human,  with  a  wonderful  love 

story.  Sure-fire  anywhere! 

With  BESSIE  LOVE,  RAYMOND  HACKETT,  EDWARD  NUGENT,  MARY 

DORAN,  JED  PRCUTY,  FORD  STERLING.  Directed  by  EDGAR  SELWYN. 

From  the  play  by  JOHN  KENYON  NIGHOLSON  and  JOHN  GOLDEN. 



^  A  METRO^GOLDWYN^MAYEPv 

ALL  TALKING
  ^• 

Picture 

What  it  takes  to  "get"  an  audience — the  tug 
at  the  heart,  the  spectacular  appeal  to  the  eye, 
the  brilliance  of  clever  dialogue — all  these 
things  "Lord  Byron  of  Broadway"  has  iri 
abundance.  Nell  Martin's  popular  book  tells 
an  absorbing  story  of  a  song  writer  of  Broad- 

way. Fame  comes  to  him,  and  the  din  of 

Broadway's  applauding  night -life  group 
deafens  him  to  the  sincere  attempts  of  his 
young  bride  to  set  him  straight.  Feeling  that 
he  does  not  love  her,  the  girl  disappears.  The 
song  writer  realizes  that  his  one  true  and 
genuine  friend  has  gone.  Heart-broken,  he 

composes  a  love  song  "Little  Lost  Lady." 
At  last  he  finds  her.  It  is  in  a  Chicago  vaude- 

ville theatre — and  she  is  singing  his  song! 
He  attempts  to  see  her,  but  she  refuses.  Then 
regretting  her  action  and  fearful  of  having 
lost  him  forever  she  becomes  seriously  ill. 
The  song-writer  seeks  her  out  again  and  in 
the  hospital  where  her  life  is  despaired  of  he 
sings  her  back  to  health  again  with  the 

enchantment  of  his  "Little  Lost  Lady." 



A  METRO-GOLD  WYN^M A YER 

ALL-TALKING  PICTURE 

hdsed  on  the  stage  play  by 

BAYARD  VEILLER 

The  unquestioned  masterpiece  of  all  the  mystery  plays 

that  Broadway  has  ever  known!  M-G-M  bought  it  in  the 
face  of  severest  competition.  America  waits  for  the  appear- 

ance of  Bayard  Veiller's  long-run  stage  success  as  a  Talking 
picture!  It  will  be  directed  by  that  miracle-maker  of  thrills, 
Tod  Browning,  with  the  celebrated  stage  star  Margaret 
Wycherly  in  a  cast  of  well  known  personalities. 

with  MARGARET  WYCHERLY 

and  a  Great  Cast;  TOD  BROWNING,  Director 



Here's  the  priceless  play  that  Broadway  still  treasures  in  its  memory  as  one  of 
the  happiest  hits  of  all  its  years.  And  think  of  it,  J.  C.  Nugent  and  Elliott 

Nugent,  that  remarkable  father  and  son  combination  which  authored  the 

play,  they  appear  in  the  Talking  picture,  playing  the  famous  roles  they  created 

on  the  stage!  The  story  is  so  human,  so  rich  with  laughter  and  uproarious 

situations!  The  rich  girl  who  seeks  a  career,  first  as  a  novelist,  then  on  the 

stage — the  boy  who  falls  under  the  spell  of  her  book,  who  wants  to  be  masterful 

and  yet  permits  himself  to  be  abducted  by  the  girl— they're  grand  situations 
in  a  thoroughly  joyous  entertainment ! 

with 

J.  C.  &  Elliott  NUGENT 

The  authors  in  the  roles  they  created  on  the  stage 

A  METRO-GOLDWYN-MAYER 

ALL-TALKING  PICTURE 

Directed  by  E.  MASON  HOPPER 



The  BISHOP  MURDER  CASE 

The  Best-Seller  Mystery  Novel  By 

S.  S.  VAN  DINE 

author  of  "The  Canary  Murder  Case,"  "The 
Greene  Murder  Case"  and  other  well  known 

detective  mystery  novels 

S.  S.  Van  Dine's  name  on  a  book  is  a  symbol  of  the  dollar  sign  to  book- 

dealers  and  these  men  concur  in  stating  that  "The  Bishop  Murder  Case"  is 
one  of  the  best-selling  mystery  novels  they  have  ever  handled.  This  is  so 
important  a  vehicle  that  it  is  planned  to  have  both  a  screen  director,  Nick 

Grinde,  and  a  stage  director,  the  well  known  Bertram  Harrison.  M-G-M 

brings  it  to  you  in  Talking  pictures,  and  it  comes,  backed  by  a  million-copy 

advance  promotion.  In  addition  it  appeared  serially  in  the  American  Maga- 
zine. In  this  story  the  celebrated  Philo  Vance  is  called  upon  to  solve  a  series 

of  murders  committed,  it  is  discovered,  by  a  mathematical  genius.  Evidence 

leads  to  a  professor  and  a  student,  both  remarkable  mathematicians.  The 

professor  has  a  beautiful  ward  who  is  loved  by  the  student — figure  it  out  for 
yourself  if  you  can,  but  in  any  event  get  ready  to  figure  profits! 

Directed  hy 

NICK  GRINDE  and  BERTRAM  HARRISON 

A  METRO^GOLDWYN^MAYER 

Picture 
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BASIL  RATHBONE— ZITA  JOHANN 

Watch  for  the  coming  of  the  first  important  war  play  in  Talking  pictures!  The 

great  French  stage  success  is  a  mine  of  tense  moments.  War-torn  Lorraine  is 
the  setting.  We  see  an  isolated  house  in  which  lives  a  French  mother  awaiting 
her  soldier  son.  A  courtly  lady  appears  and  is  billeted  in  this  house,  apparently 
to  await  her  husband,  a  high  German  officer.  The  son  returns  on  an  espionage 
mission.  A  battle  of  wits  ensues  between  the  son  and  the  strange  woman.  Then 

follow  a  series  of  the  most  gripping  situations  you've  ever  seen  in  any  picture. 
The  locale  of  the  story  gives  wide  scope  for  pictorial  development.  The  cast  is 

headed  by  Basil  Rathbone,  the  stage  star,  and  Zita  Johann,  who  is  the  year's 
theatrical  discovery  following  her  sensational  work  in  "Machinal."  Look  for  a 
Big  One  when  "Inhuman  Ground"  is  released! 

WILLIAM  DE  MILLE,  Director 

Based  on  the  French  play  by  FRANCOIS  de  CUREL 

A  METRO 'GOLD  WYN- MAYER  ■ 

ALL-TALKING 

Picture 
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Independence  Day 
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IE  BALTIMORE  NEWS  ̂ ffl 

ylHoove r  message 
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Greater  Oakiands  Fastwi 

THE  MERIT  AND 

MIGHT  OF 

COSMOPOLITAN 

PRODUCTIONS 

There  will  he  3  Cosmopohtan 

Talking  Pictures  in  ig2g''^o 

MetrO'Goldwyn-Mayer  and  the  Wil- 

liam Randolph  Hearst  organization  are 

planning  three  powerful  talking  pic- 
tures for  the  new  season  that,  as  in  the 

past  season,  justify  the  weight  of  adver- 

tising and  publicity  that  goes  w  ith  them. 

Probably  no  one  production  classifica- 

tion in  the  entire  industry  represents 

more  hit  strength  than  the  name 

''Cosmopolitan."  Such  pictures  as 
''White  Shadows"  and  "Our  Dancing 
Daughters"  (both  delivered  in  one 
season)  presents  a  record  in  quality 
consistency  that  will  be  more  than 

lived  up  to  in  the  three  productions 

—  at  present  untitled  —  which  will 
be  forthcoming. . 

ISONIST  CI 
I 



Unquestionahly 

The  Only  Short  Product 

in  the  Business  That 

Has  Real  Prot'en  Quality 

Metro '  Goldwyn-Mayer 

JUNIOR  FEATURES 

! 

Colortone  Revues 

Hal  Roach  Comedies 

Metro  Movietone  Acts 

M'Q'M  News 

I 

This  is  the  product  that  has  been  tried  and  found  to  be  \ 

the  most  successful  on  the  market^  It  has  raised  the  shorter 

film  to  the  rank  of  feature  and  deserves  prominent  billing 

in  every  program*   This  Talking  short  output  combined 

with  M-G-M  features  equips  any  theatre  with  a  full  year  of  j 

''The  Greatest  Shows  on  Earth*" 



KUAL^hi  presents  izigiu 

METRO-GOLDWYN^MAYER  ALL^TALKING  COMEDIES 

■  ■  BILL  THEM  LIKE  A  FEATURE! 

It  is  like  a  Personal  appearance  of  "Our  Gang"  when  you  show  their  mar- 
velous Talking  comedies.  To  hear  Fatty  Joe  Cobb,  Farina,  cunning  Wheezer 

and  the  rest  of  them  is  to  enjoy  the  most  delightful  entertainment  that  the 

screen  can  offer  in  any  of  its  many  phases.  They  are  unique.  Many  thea- 

tres are  billing  the  "Our  Gang"  Talkies  above  the  feature.  Their  charming 
Talking  hit  "Small  Talk"  was  only  the  beginning.  In  the  new  season  Hal 
Roach  has  brand  new  tricks  up  his  sleeve  that  will  make  these  rascals  big- 

ger money  attractions  than  ever  ! 

N 
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IN  A  SERIES  OF  EIGHT 

HAL  ROACH  jaLKING  COMEDIES 

Every  picture  fan  in  the  land  will  cheer 
this  announceinent!  For  is  not  Harry 
Langdon  returning  to  his  first  love, 
short  features — the  type  of  entertain- 

ment that  gainedfamefor  him  and  made 
him  one  of  the  greatest  drawing  cards  of 

the  theatre?  It's  true!  In  this  series  you 
get  the  inimitable,  languid  humor  of 
Langdon,  himself,  plus  the  unsurpassed 
genius  of  Hal  Roach  and  the  Roach 

Studios.  When  audiences  see  Harry's 
thwarted-oyster  expression  surrounded 
by  the  stories,  the  production  value 
which  characterize  Hal  Roach  com- 

edies, you'll  know  that  Harry  Langdon 
is  a  bigger  bet  than  ever.  Years  of  stage 
and  feature  and  short  feature  screen 
experience  immediately  qualify  him  for 
the  greatest  success  of  his  career  in 

this  series.  He's  a  great  talking  star. 
METRO-GOLDWYN-MAYER 
ALL-TALKING  COMEDIES 



(HARLEy  (HAS  E 

IN  A  SERIES  OF  EIGHT 

\  HAL  ROACH  ALL  COMEDIES 

TALKING 

Here  he  comes — there  he  goes! 
All  dressed  up  —  on  his  toes ! 
Sophisticated  society  comedy, 
a  thousand  and  one  embar- 

rassing moments,  bevies  of 
bright  eyed  beauties.  His  head- 

line vaudeville  experience 
made  him  a  comedy  star  from 
the  start — now  it  makes  him  a 
greater  bet  than  ever  in  all- 
talking  two-reelers.  He  sings, 
he  dances,  he  plays  every  in- 

strument in  the  band.  And 
how!  During  the  coming  sea 
son  no  star  will  shine  brighter, 
no  comedian  is 
assured  of  a 

more  magnifi- 
cent success. 



a  AW  ms.  
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IN  A  SERIES 

OF  EIGHT 

HAL  ROACH 

ALL- 
TALKING 

COMEDIES 

The  greatest  of  al!  motion  pic- 
ture comedy  teams.  In  two 

years  they  have  risen  to  heights 
of  popularity  unsurpassed  in  the 
short  feature  field  (as  every  ex- 

hibitor knows).  Stan  Laurel  who 
makes  an  art  of  stupidity  with 
his  hopeful,  apprehensive  smile 
and  Oliver  Hardy,  rotund  and 
infectiously  humorous,  always 
seeking  to  display  his  greater  in- 

telligence but  ever  failing  to  ex- 
hibit any.  Having  scored  heavily 

in  their  first  series  of  three  two- 
reel  all-talking  comedies,  it  may 
be  added  that  they  are  both 
products  of  the  legitimate  stage 
which  no  doubt  accounts  for  the 
fact  that  their  voices  help  to  cre- 

ate even  greater  humor  than 
that  on  which  their  fame  is 

based.  Laurel  &.  Hardy — the absolute  sensation  of  any 

program  in  any  theatre. 

m 

METRO-GOLD  WYN-MAYER 

ALL- TALKING  COMEDIES 



Lavish  sets,  intimate  photography  and  superlative  sound  recording;  more  atmos- 

phere, color  and  interest  than  ever  before.  Variety  of  product  and  of  talent  nothing 

short  of  amazing:  singers,  dancers,  comedians,  operatic  stars,  choruses,  orchestras. 

The  most  outstanding  array  of  talent  ever  seen  in  short  features.  Made  by  M-G-M 

as  only  M-G-M  knows  how.  Book  and  boast! 

G  NAMES  FOR 
,YOUR  ELECTRIC 

LIGHTS:  Van&Schenck, 

Phil  Spitalny ,  George  Dewey 

Washington,  Titta  RufFo,: 
Madame  Maria  Kurenko, 
Keller  Sisters  &.  Lynch, 

Yvette  Rugel,  Tom  Waring 

Aaronson's  Commanders, 

Jimmy  Hussey,  The  Revel- 
lers, Walter  Kelley  —  and others. 





Metro-Goldwyn-Mayer's 

COLORTONE  REVUES 

12  Brilliant  Tabloid  Musical  and 

Dancing  Entertainments  that  put  your 

house  in  the  Broadivay  de  Luxe  Class. 

No  unit  show  can  compete  with  the  splendor,  the  talent  and  the  produc- 

tion lavishness  of  Metro-Goldwyn-Mayer's  Colortone  Revues.  When  you 

put  these  on  your  program  you  are  no  longer  running  a  mere  movie  theatre. 

You  are  giving  your  public  the  same  brilliant  show  that  packs  Broadway's 

de  Luxe  houses.  They  are  gems  of  beauty,  entirely  in  color  and  all-talking, 

singing  and  dancing.  "Climbing  the  Golden  Stairs,"  an  M-G-M  Colortone 

Revue  featuring  Charles  King,  the  "Broadway  Melody"  star,  is  in  the  $2 

class,  playing  at  the  Sam  H.  Harris  Theatre  with  "Madame  X."  It's  typical 

of  the  value  you  get.  Watch  for  "The  Doll  Shop,"  "Mexicana"  and 

"Manhattan  Serenade."  M-G-M  Colortone  Revues  will  revolutionize 

presentations  in  the  new  season.  Just  one  more  proof  of  Young  Blood's 
Big  Time  showmanship  ideas! 



Metro 'Goldwyn- Mayer  presents 

THE  GREATEST  NEWSREEL  ON  EARTH! 

104  ISSUES  -TWICE  WEEKLY 

The  reason  M-G-M  News  continues  to  add  new  accounts 

to  its  newsreel  service  is  because  we  believe  the  principal 

function  of  a  newsreei  is  to  present  news.  That's  what 
your  audience  wants  in  this  form  of  entertainment  and 

the  M-G'M  News,  owing  to  its  world-wide  Hearst  connec- 
tion, is  in  a  better  position  to  get  world  events  on  to  your 

screen  than  any  other  organization. 

produced  hy 

WILLIAM  RANDOLPH  HEARST 



A  Short  Subject  Announcement! 
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WMMARt 

Pictures  available  for  Theatres 

without  installation 

Joan  Crawford 

in  "OUR  MODERN  MAIDENS  " 
with  Rod  La  Rocque,  Douglas  Fairbanks,  Jr.,  Anita  Page, 
Josephine  Dunn.  Story  and  continuity  by  Josephine  Lovett. 

Jack  Conway,  Director.  The  "Dancing  Daughters"  star 
in  a  gay  and  dashing  romantic  drama  of  Today's  Youth! 

and  "JUNGLE"  {new  title  to  come) 

Adapted  from  C.E.  Scroggins'  Saturday  Evening  Post  story. 
Scenario  by  Sylvia  Thalberg  and  Frank  Butler.  Jack 
Conway,  Director.  A  beauty  reared  in  primitive  Africa 
discovers  elemental  forces  in  modern  society — and  likes 
them!  A  glamorous,  colorful  role  for  Joan  Crawford! 

The  flaming  orchid,  whose  seductive  personality  has  made 
her  a  sure-fire  audience  draw,  will  appear  in  one  silent 
picture,  title  of  which  is  to  be  announced. 

Ramon  Novarro 

Two  silent  pictures  will  be  available  from  the  handsome  star 

who  delighted  packed  houses  in  recent  months  with  "The 
Flying  Fleet"  and  "The  Paganl'  Titles  are  to  be  announced. 

John  Gilbert 

in  "REDEMPTION" 
With  Renee  Adoree,  Conrad  Nagel,  Eleanor  Boardman. 
A  Fred  Niblo  Production.  Screen  play  by  Dorothy  Farnum. 

Russiabeforethewar  is  the  colorful  background  of  Tolstoi's 
magnificent  drama.  Gilbert  is  the  nobleman  who  forsakes 
gilded  society  for  the  love  of  a  gypsy  girl. 

William  Haines 

m"NAVY  BLUE" 
Happy  Bill  Haines  in  the  role  of  Bozo  Kelly  from  the 

destroyer  fleet.  He's  in  the  navy  and  it's  a  gravy  role  for 
the  star  that  gets  them  into  your  house. 

and  in  "SPEEDWAY" 
With  Anita  Page,  Ernest  Torrence,  Karl  Dane,  John  Miljan. 
Story  by  Byron  Morgan.  Harry  Beaumont,  Director. 
Haines  plays  the  role  of  a  reckless,  cheery  young  speed 
demon.  Racing  scenes  taken  at  Indianapolis  track. 

Lon  Chaney^ in  "THE  BUGLE  SOUNDS" 

Lon  Chaney  in  three  thrilling  silent  pictures,  the  first '  'The 
Bugle  Sounds."  Adapted  from  the  book  by  Major  Zinovi 
Pechkoff,  and  based  on  his  own  life  in  the  Foreign  Legion. 
Director  George  Hill  took  scenes  abroad  of  actual  Legion, 
receiving  permission  from  the  French  government,  the 
first  time  ever  granted  for  feature  picture  purposes.  Titles 
of  two  more  Lon  Chaney  silent  pictures  to  be  announced. 

a 

King  Vidor's 
11 

A  King  Vidor  Production.  Story  and  direction  by  King 
Vidor .  Scenario  by  WandaTuchock.  Treatment  by  Richard 
Schayer.  Immortalizing  the  soul  of  the  colored  race  in  an 
Epic  drama  of  the  South.  Photographed  in  actual  loca- 

tions with  a  cast  of  colored  celebrities. 

''The  Broadway  Melody'' The  world's  greatest  Talking  picture  now  available  as  a 
brilliant  silent  attraction.  With  Charles  King,  Anita  Page, 
Bessie  Love.  Harry  Beaumont,  Director.  Story  by  Edmund 
Goulding.  Continuity  by  Sarah  Y.  Mason.  The  fame  of  this 
dramatic  story  of  love  behind  the  footlights  of  Broadway 
makes  it  a  sure-fire  attraction  for  all  silent  houses. 

"The  Mysterious  Island" The  Technicolor  dramatic  and  spectacular  sensation. With 
Lionel  Barrymore,  Lloyd  Hughes,  Jane  Daly.  Lucien  Hub- 

bard, Director.  From  the  novel  by  JulesVerne.  Screenplay 
by  Lucien  Hubbard.  Photography  by  Technicolor  process. 
Thrills  in  a  charming  love  story,  plus  undersea  action, 

make  it  the  "different"  picture  of  the  year! 

The  Green  Ghost" 
With  Ernest  Torrence,  Dorothy  Sebastian,  Roland  Young. 
Lionel  Barrymore,  Director.  Story  by  Ben  Hecht.  Screen 
play  by  Dorothy  Farnum.  The  masterful  direction  of  Lionel 
Barrymore  brings  each  vivid  sequence  of  this  startling 
mystery  into  bold  relief  resulting  in  a  dramatic  gem! 

The  Viking" 

All  Technicolor  and  a  rousing  drama  of  a  hitherto  un- 
touched subject,  the  romanticVikings.  With  Pauline  Starke, 

Donald  Crisp,  LeRoy  Mason.  Screen  play  by  Jack  Cun- 

ningham. Based  on  Ottilie  A.  Liljencrantz's  novel  "The 
Thrall  of  Leif  the  Lucky."  R.William  NeiU,  Director.  Pre- 

sented by  Herbert  T.  Kalmus. 

3 



i 

The  following  47  Pictures 

are  available  for  Wired  Houses 

"The  Backslapper" (ALL-TALKING) 

Based  on  the  Broadway  play  by  Paul  Dickey  and  Mann  Page. 

Strong  plot  value  and  good  comedy  situations  make  "The Back- 
slapper" a  splendid  bet  for  the  Talking  screen.  The  story  con- 

cerns a  sister  and  brother,  who  have  inherited  wealth  under  the 
trusteeship  of  amanwho  loves  the  girl.  Instead  of  marrying  him, 

^     however,  she  falls  for  the  fake  good-fellowship  of  a  backslapper. 
i  The  latter  achieves  political  fame,  but  at  a  crucial  moment 

the  wife  who  has  long  suffered  his  cruelty  exposes  his  true  char- 
acter. The  guardian  who  has  patiently  waited  now  wins  the 

girl's  promise  of  marriage  upon  the  granting  of  her  divorce  from 
the  backslapper.  The  Broadway  play  as  a  Talking  picture 
promises  exceptional  entertainment.  It  will  have  an  important 
director  and  cast. 

''The  Big  Scoop'' (ALL-TALKING) 

The  dramatic  possibilities  of  the  newspaper  story  in  a  Talking 
picture  have  by  no  means  been  adequately  developed.  Metro- 
Goldwyn-Mayer  has  a  narrative  in  hand  that  bids  fair  to  be- 

come the  Epic  drama  of  the  newspaper  world,  more  ingenious, 
more  startling  in  its  revelations  than  even  the  most  celebrated 

1  plays  of  this  nature  that  you  might  mention.  It  is  a  fertile  back- 
ground for  the  Talking  screen  this  realm  of  the  front  page  and 

Metro-Goldwyn-Mayer  will  convert  its  romance  and  thrills  into 
an  exciting  and  memorable  entertainment.  The  studio  exercises 
its  discretion  for  the  time  being  in  withholding  the  details  of 
the  story,  which  owing  to  its  unusual  character,  will  not  yet  be 
revealed. 

"The  Bishop  Murder  Case" (ALL-TALKING) 

The  best-seller  detective  novel.  By  S.  S.VanDine,  authorof  "The 
Canary  Murder  Case,"  "The  Greene  Murder  Case,"  etc.  So 
important  is  this  All-Talking  vehicle  that  it  is  planned  to  have 
both  a  screen  director,  Nick  Grinde,  and  a  stage  director, 
Bertram  Harrison,  to  bring  it  to  the  Talking  screen.  It  comes  to 
audiences  backed  by  a  million-copy  advance  promotion,  and 
is  acknowledged  to  be  the  most  cleverly  ingenious  of  all  the 
Philo  Vance  detective  plots. 

"Eva  the  Fifth" (ALL-TALKING) 

With  Bessie  Love,  Raymond  Hackett,  Edward  Nugent,  Mary 
Doran,  Jed  Prouty,  Ford  Sterling.  Directed  by  Edgar  Selwyn, 

1  noted  legitimate  producer.  Based  on  the  successful  play  by  John 
Kenyon  Nicholson  and  John  Golden.  A  side-splitting  story  of 
how  a  straggling  road  company  puts  on  a  Tom  show,  tenderly 
human,  with  a  wonderful  love  story.  A  sure-fire  hit! 

a 

The  Green  Ghost''
 

(ALL-TALKING) 

With  Ernest  Torrence,  Dorothy  Sebastian,  Roland  Young. 
Director,  Lionel  Barrymore.  Story  by  Ben  Hecht.  Screen  play 
by  Dorothy  Farnum.  Dialogue  by  Edwin  Justus  Mayer.  Lionel 

Barrymore,  fresh  from  triumphs  as  director  of  "Madame  X"  has 
given  a  new  and  different  touch  to  an  amazingly  dextrous  mys- 

tery story.  It  is  to  be  one  of  the  talked-about-talkies  of  '29- '30. 

"Inhuman  Ground'' (ALL-TALKING) 
The  first  important  war  story  in  Talking  pictures.  Watch!  It 
has  Basil  Rathbone,  famed  stage  star,  and  Zita  Johann,  who 

is  the  year's  great  theatrical  discovery,  her  performance  in 
"Machinal"  having  won  her  nationwide  fame.  William  deMille 
is  director.  Based  on  the  French  stage  success  by  Francois  de 
Curel.  A  tense  drama  of  France  in  war  days  that  contains  the 

most  gripping  dramatic  situation  you've  ever  experienced  in 
your  show  career.  The  locale  gives  a  wide  scope  for  pictorial 
development.   A  Big  One! 

"Iris" 

(ALL-TALKING) 
One  of  the  truly  important  dramatic  works  of  our  time.  Sir 

Arthur  Wing  Pinero's  celebrated  stage  success  has  plot  struc- 
ture, dramatic  ingenuity  and  color  of  background  that  make  it 

a  superb  Talking  picture  bet.  This  story  of  the  fascinating 
society  beauty.  Iris,  will  have  a  cast  of  important  names  and 
an  unstinted  luxury  of  production  that  will  stamp  it  as  an 
outstanding  attraction  of  the  new  season. 

"Judicial  Murder" (ALL-TALKING) 
One  of  the  most  interesting  and  unusual  themes  the  studio 

has  ever  handled  is  Arthur  Landsberger's  play.  A  Viennese 
stage  success,  relating  the  efforts  of  a  great  newspaper  publisher 
to  expose  the  folly  of  putting  men  to  death  on  circumstantial 
evidence.  He  develops  a  test  case,  involving  a  murder  charge 
against  an  innocent  man.  What  follows  is  sheer  drama  and 
high-voltage  suspense. 

"Kempy" 

(ALL-TALKING) 

M-G-M  brings  you  the  delightful  stage  hit  by  J.  C.  and  Elliott 
Nugent,  with  this  celebrated  father  and  son  appearing  in  the 
roles  they  made  famous.  E.  Mason  Hopper  will  direct  it. 

"Kempy"  with  the  Nugents,  themselves,  is  something  to  cheer 
about  in  Talking  pictures.  The  story  is  so  human,  so  rich  with 
laughter  and  uproarious  situations!  The  rich  girl  who  wants  a 

career,  her  efforts  as  "novelist,"  her  yearning  for  the  "stage," 
the  masterful  youth  whom  she  abducts— priceless  situations  in 
a  joyous  entertainment. 

"Lights  and  Shadows" (ALL-TALKING) 

A  distinct  departure  in  Talking  pictures !  M-G-M  has  evolved 
a  corking  idea,  utilizing  potentialities  of  the  audible  screen 

hitherto  undeveloped.  The  story  background  is  New  York's 
night  life,  and  this  will  be  presented  with  a  new  realism  and 
breadth  of  scope.  In  this  setting  M-G-M  will  relate  through 
the  Talking  medium  a  mystery  novelty  that  is  destined  to  be 
a  hit  of  the  season. 

"Lombardy,  Ltd." (ALL-TALKING) 

Who  can  ever  forget  this  screaming  comedy-romance  that  kept 
Broadway  in  good  humor  for  months!  Frederic  and  Fanny 

Hatton's  celebrated  stage  hit  is  coming  to  you  as  a  great  All- 
1 



Talking  picture.  How  your  audiences  will  love  the  story  of 
Lombardi,  proprietor  of  a  fashionable  gown  shop,  his  diffi- 

culties with  women  of  all  sizes  and  shapes,  the  scheming  de- 
signer who  seeks  to  land  him,  the  love-lorn  secretary  to  whom 

he  turns  for  consolation.  One  of  the  grandest  shows  Broadway 

ever  put  on.  As  a  Talking  picture  it's  going  to  win  the  same 
rousing  success! 

''The  Misleading  Lady'' (ALL-TALKING) 

A  big  stage  hit  that's  absolutely  perfect  for  Talking  pictures! 
The  Broadway  success  by  Paul  Dickey  and  Charles  W.Goddard 
has  every  necessary  qualification  to  make  it  a  glorious  enter- 

tainment of  the  audible  screen.  It's  got  plot  twists  that  keep 
one  utterly  absorbed,  it's  got  sparkling  dialogue  rich  with  hu- 

morous lines,  it's  got  all  manner  of  locales  from  backstage  to 
an  Adirondack  lodge.  The  story  concerns  a  young  girl  with 

stage  ambition.  She's  promised  a  job  if  she  can  vamp  the  lead- 
ing man.  She  gets  the  job  and  eventually  the  man,  after  a  series 

of  tremendously  funny  situations.  A  long-run  play  promises 

to  become  in  Talking  form  one  of  the  new  season's  extended 
run  pictures! 

''Montana'' 
(ALL-TALKING,  SINGING) 

Leave  it  to  the  far-seeing  showmen  of  M-G-M  to  step  out  from 
the  usual  and  do  the  unusual.  In  this  case  it's  a  melodrama  of 
the  West,  a  Talkie  of  the  great  open  spaces  that's  thrilling  story- 

telling, yet  at  the  same  time  embellished  with  those  marvelous 
cowboy  chants  and  ballads  right  from  where  they  originate. 

You  may  well  look  forward  to  one  of  the  new  season's  most 
original  offerings  in  "Montana."  It's  got  everything  of  beauty 
and  interest  and  heart  appeal  to  make  it  a  grand  treat  for  your 
public. 

"The  Ordeal" 
(ALL-TALKING) 

The  celebrated  novel  by  Dale  Collins  will  be  directed  by 
Charles  Brabin.  It  will  be  the  first  important  Talking  picture 
with  a  sea- voyage  as  background.  The  story  follows  the  adven- 

tures of  a  group  of  wealthy  men  and  women  aboard  a  pleasure 
yacht,  cowed  by  the  mutiny  of  a  mate  who  desired  power  over 
the  beautiful  girl  it  was  his  custom  to  serve.  An  unusual  theme 
dramatically  told,  with  a  background  rich  with  pictorial  qual- 

ities.  An  important  cast  to  be  announced. 

"The  Song  Writer" (ALL-TALKING,  SINGING) 

The  Broadway  stage  success  by  Crane  Wilbur  with  its  fortu- 
itous combination  of  dramatic  action  and  song  possibilities 

makes  an  exceptional  Talking  vehicle.  The  story  is  of  a  song- 
writer who  marries  a  blueblood  society  beauty,  their  mis- 

understandings and  separation,  and  their  final  reconciliation 

brought  about  by  the  power  of  a  heart-song  he  has  written.  It's 
powerful  audience  stuff! 

"The  Thirteenth  Chair" (ALL-TALKING) 

Bayard  Veiller's  famous  mystery  play.  With  Margaret  Wycherly 
in  the  role  she  so  successfully  created  on  the  stage.  The 
unquestioned  masterpiece  of  all  the  mystery  plays  Broadway 
has  ever  known.  Tod  Browning,  who  knows  how  to  thrill, 
will  direct. 

"The  Viking" (SOUND,  ALL-TECHNICOLOR) 

There's  a  thrilling  synchronization  for  "The  Viking"  and  the 
combination  of  a  wonderful  Sound  picture  in  All -Techni- 

color means  an  attraction  that  will  do  real  business.  "The 

Viking"  comes  to  theatres  following  its  $2  showing  at  the 
Embassy,  N.  Y.  With  Pauline  Starke,  Donald  Crisp,  LeRoy 
Mason.  Screen  play  by  Jack  Cunningham.  Based  on  Ottilie 

A.  Liljencrantz's  novel  "The  Thrall  of  Leif  the  Lucky." 
R.  William  Neill,  Director.  Presented  by  Herbert  T.  Kalmus. 

The  Duncan  Sisters 

in  "COTTON  AND  SILK"  {Title  to  be  changed) 
(ALL-TALKING,  SINGING,  DANCING) 

The  most  celebrated  sisters  on  earth  are  coming  to  your  theatre 
in  a  Talking,  Singing  and  Dancing  attraction  worthy  of  these 

"Topsy  and  Eva"  stars.  M-G-M  gives  you  the  Big  Time  names 
and  attractions.  You're  in  the  top-notch  class  when  you  put 
the  Duncan's  name  in  your  lights!  They've  got  a  marvelous 
story  by  Leonard  Praskins  which  Sam  Wood,  of  "Rookies" famewill  direct.  Songs  by  Ballard  MacDonald  and  Dave  Dryer. 

"Hallelujah" 
(ALL-TALKING,  SINGING) 

An  immortal  drama  that  takes  its  place  in  the  screen  Hall  of 
Fame.  The  Epic  of  the  colored  race,  their  lives,  loves,  songs, 
humors,  tragedies!  A  King  Vidor  production.  Story  and  direc- 

tion by  King  Vidor.  Scenario  by  Wanda  Tuchock.  Treatment 
by  Richard  Schayer.  Dialogue  by  Ransom  Rideout.  Cast  in- 

cludes Daniel  Haynes,  noted  Negro  singer ,  Nina  Mae  McKinney, 

discovery  of  Harlem's  night  clubs,  the  Dixie  Jubilee  Singers, 
Victoria  Spivey,  noted  colored  recording  artist  and  others. 

"The  Mysterious  Island" (SOUND,  DIALOGUE,  TECHNICOLOR) 

With  Lionel  Barrymore,  Lloyd  Hughes,  Jane  Daly.  Director, 

Lucien  Hubbard.  JulesVerne's  world-famous  novel.  Screen  play 
by  Lucien  Hubbard.  Photographed  by  Technicolor.  Thrilling 
sound  synchronization  with  dialogue  sequences.  All  the  thrills, 
the  vivid  imaginative  ideas,  the  undersea  spectacle,  the  charm- 

ing love  story  of  the  great  novel  are  immortalized  in  the  pic- 

ture. Another  "White  Shadows"! 

"The  Road-Show" 
(ALL-TALKING,  SINGING,  DANCING) 

With  Charles  King  and  Bessie  Love,  the  famed  "Broadway 
Melody"  team.  Director,  Charles  Riesner,  creator  of  M-G-M's 
"Hollywood  Revue  of  1929."  The  story  is  an  original  by  Bess 
Meredyth  that  brings  new  miracles  of  Talking,  singing  and 
dancing  to  your  screen. 

Van  and  Schenck 

in  "THE  PENNANT  WINNING  BATTERY" 
(ALL-TALKING,  SINGING) 

They  are  among  the  highest  paid  performers  in  the  world. 

Their  fame  extends  the  world  over.  They  stand  'em  out  where- 
ever  they  play.  Now  they're  appearing  in  a  grand  Talking, 
Singing  picture,  a  wonderful  baseball  romance,  that  exploits 
their  unusual  talents  and  personalities,  enabling  them  to  sing 
and  play  as  only  these  boys  can! 

"College  Life" (ALL-TALKING,  SINGING) 

With  Elliott  Nugent,  Robert  Montgomery,  Cliff  Edwards,  Sally 
Starr,  Phyllis  Crane,  Max  Davidson,  Dorothy  Dehn.  The 

director  is  Sam  Wood  who  did  "Fair  Co-Ed,"  "Rookies." 
Ah  original  story  by  Al  Boasberg  and  Deimer  Daves.  A  hit 
for  happy  houses.  Youth  and  beauty  in  a  college  yarn  with 
songs,  dialogue  and  novelties  that  put  new  pep  and  meaning 
into  Talkies. 



^^Lord  Byron  of  Broadway^' (ALL-TALKING,  SINGING) 

A  heart-stirring  story  of  Tin  Pan  alley.  Based  on  the  novel  by 
Nell  Martin.  The  song  writer  who  gets  the  big  head  with  suc- 

cess, loses  his  one  true  love  and  wins  her  back  with  a  soul-song 

"Little  Lost  Lady."  It's  got  everything  that  the  human  Talking 
screen  can  give! 

•'Madame  X" 
(ALL-TALKING) 

Press  and  public  hail  it  as  an  outstanding  achievement  of  the 
audible  screen  at  the  $2  Sam  H.  Harris  Theatre,  New  York. 
With  Ruth  Chatterton,  Lewis  Stone,  Raymond  Hackett.  Lionel 

Barrymore's  direction  is  superb.  Based  on  Alexandre  Bisson's 
celebrated  stage  play,  the  world's  greatest  emotional  drama. 

Greta  Garbo 

in  "ANNA  CHRISTIE"  and  One  More 
(ALL-TALKING) 

Eugene  O'Neill's  celebrated  stage  success,  one  of  the  biggest  hits 
of  New  York's  Theatre  Guild.  Clarence  Brown,  director.  Miss 
Garbo's  first  All-Talking  role  is  that  of  a  Swedish  daughter  of 
a  barge  captain  and  her  problems  in  the  New  World.  A  second 
All-Talking  Greta  Garbo  picture  will  be  announced. 

John  Gilbert 

in  "REDEMPTION" 
(ALL-TALKING) 

With  Renee  Adoree,  Conrad  Nagel,  Eleanor  Boardman.  A  Fred 

Niblo  Production.  Screen  play  by  Dorothy  Farnum.  Tolstoi's 
immortal  play  which  reaches  from  the  heights  to  the  depths  in 
Russia  before  the  war  and  follows  a  handsome  nobleman's 
sacrifice  of  wealth  and  position  for  the  love  of  a  gypsy  girl. 

and  in  "OLYM  PIA"  (Title  to  be  changed) 
(ALL-TALKING) 

Adapted  from  the  play  by  Ferenc  Molnar,  it  will  have  the 
master  hand  of  Lionel  Barrymore  in  direction.  A  madcap  story 
of  a  Captain  of  Hussars  in  Vienna  and  his  amours. 

Lon  Chaney 

in  "THE  BUGLE  SOUNDS"  and  Two  More 
(SYNCHRONIZED) 

Adapted  from  the  book  by  Major  Zinovi  Pechkoff.  Director  is 
George  Hill.  A  thrilling  synchronization  for  this  tense  drama 
of  the  Foreign  Legion.  Two  more  synchronized  Lon  Chaney 
pictures.    Titles  to  be  announced. 

William  Haines 

in  "NAVY  BLUE" 
(ALL-TALKING) 

A  happy-go-lucky  tale  of  the  destroyer  fleet,  with  Bill  Haines 
in  the  talking  role  of  Bozo  Kelly — and  how  he  talks!  Good 
humor,  good  action,  romance  and  the  colorful  background  of 
the  fleet  make  this  a  Talking  pippin! 

and  in  "SPRINGBOARD"  and  One  More 
(ALL-TALKING) 

The  second  Bill  Haines  Talkie  is  "Springboard,"  one  of  the 
most  unusual  roles  he's  ever  had.  There  will  'oe  a  third  All- 
Talking  William  Haines  picture.    Title  to  be  announced. 

and  in  "SPEEDWAY" (SYNCHRONIZED) 

With  Anita  Page,  Ernest  Torrence,  Karl  Dane,  John  Miljan. 
Director,  Harry  Beaumont.  A  thrilling  racing  story  by  Byron 
Morgan,  filmed  at  the  Indianapolis  track.  Wonderful  sound 
synchronization  for  this  fast-moving  Bill  Haines  hit. 

Joan  Crawford 
in  "OUR  MODERN  MAIDENS" 

(SYNCHRONIZED) 

With  Rod  La  Rocque,  Douglas  Fairbanks,  Jr.,  Anita  Page, 
Josephine  Dunn.  Director,  Jack  Conway.  Story  and  conti- 

nuity by  Josephine  Lovett.  The  "Dancing  Daughters"  star  in 
a  brilliant  synchronized  drama  of  today's  flaming  youth. 

and  in  "JUNGLE"  (Title  to  be  changed) 
(SYNCHRONIZED) 

Adapted  from  C.  E.  Scroggins'  Saturday  Evening  Post  story  by 
Sylvia  Thalberg  and  Frank  Butler.    Director,  Jack  Conway. 
Beautiful  Joan  Crawford  plays  the  girl  from  the  wilds,  brought 
into  society.  The  production  has  a  splendid  synchronization. 

and  in  TWO  ALL-TALKING  PICTURES 

Miss  Crawford  will  appear  in  Two  All-Talking  pictures  suited  to 
her  dashing  and  radiant  personality.  Titles  to  be  announced. 

Ramon  Novarro 

Two  All-Talking  pictures  are  to  come  from  Ramon  Novarro. 
They  have  been  chosen  with  a  view  to  give  full  play  to  his  dra- 

matic and  singing  talents,  the  latter  brought  so  successfully  to 

public  attention  in  "The  Pagan."   Titles  to  be  announced. 

Buster  Keaton 

He  will  appear  in  Two  All-Talking  pictures.  These  vehicles  are 
being  selected  so  that  your  public  may  see  and  hear  the  new 
Keaton  who  brings  amazing  talents  of  dialogue,  singing  and 
dancing  which  made  him  famous  in  his  legitimate  stage  career. 

Cosmopolitan  Productions 
There  will  be  three  All-Talking  Cosmopolitan  Productions, 
each  of  a  size  and  stature  to  compare  with  great  Cosmopoli- 

tan box-office  successes  of  the  current  season  like  "White 
Shadows"  and  "Our  Dancing  Daughters."  They  will  enjoy  the 
invaluable  cooperation  of  the  Hearst  newspapers  in  advertis- 

ing and  publicity. 

Metro  -  Goldwyn  -  Mayer 

Short  Features 

Hal  Roach  All-Talking  Comedies 

8— CHARLEY  CHASE    8— "OUR  GANG" 
8— LAUREL-HARDY  8— HARRY  LANGDON 

Hal  Roach  Synchronized  Comedies 

2— LAUREL-HARDY      2— "OUR  GANG" 

26  Metro  Movietone  Acts 

The  cream  of  the  variety  field,  the  electric  light  stars  of  vaude- 
ville and  theatre  world  in  their  world-famed  entertainments. 

12  M'G'M  Colortone  Revues 

Brilliant  tabloid  entertainments  singing,  dancing,  dialogue  — 
entirely  in  Technicolor.  No  unit  show  can  compare  in  talent 
and  production  lavishness!  They  put  your  show-shop  into  the 
Broadway  class. 

104  M-G-M  News 
Its  enviable  world-wide  Hearst  connections  make  M-G-M  News  X 
the  authoritative  newspaper  of  the  screen. 
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Always  Rely  on  the  Favorite 

An  All-Talking  Picture 

as  the  term  is  used  in 

this  announcement,  shall 

be  deemed  to  mean  one 

having  dialogue  or  talk- 

ing or  singing  sequences, 

synchronized  therewith. 
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Read  PARAMOUNT'S  1929-30  anoouncement  over 

again.  You'll  confirm  your  first  impression  that  it's  the 

most  important  step  forward  since  picture  business 

started.  ̂   The  one  and  only  line-up  that  guarantees  on 

the  screen  the  full  possibilities  of  the  New  Show  World. 

Week  after  week  of  record-breaking  New  World  talking 

pictures.  Most  of  them  singing  and  dancing  also.  Many 

of  them  in  Technicolor.  All  of  them  of  PARAMOUNT'S 

unexcelled  quality.  *il  It's  amazing  that  one  company 

should  have  all  of  the  great  talking  screen  stars  on  its 

program.  Box  office  giants  like  Harold  Lloyd,  Clara  Bow, 

George  Bancroft,  Charles  "Buddy"  Rogers,  Richard  Dix, 

William  Powell,  Gary  Cooper,  Nancy  Carroll,  Evelyn 

Brent,  Clive  Brook,  Richard  Dix,  Richard  Arlen  and 



others.  *!1  And  the  biggest  stars  of  the  stage.  Moran  and 

Mack,  the  Marx  Brothers,  Maurice  Chevalier,  Dennis 

King,  Jeanne  Eagels,  Gertrude  Lawrence,  Ruth  Chatterton, 

Hal  Skelly,  Jeannette  MacDonald,  Oscar  Shaw,  Mary 

Eaton,  Dan  Healy,  Helen  Morgan,  Walter  Huston, 

Claudette  Colbert,  to  name  a  few.  Mighty  productions 

like  "Welcome  Danger"  (Harold  Lloyd  talking),  "Why 

Bring  That  Up?"  "The  Cocoanuts,"  "The  Dance  of  Life," 

'^The  Vagabond  King,"  "The  Four  Feathers,"  "The  Love 

Parade,"  "Dr.  Fu  Manchu,"  ^'Glorifying  the  American 

Girl"  and  60  more!  ̂ It  takes  PARAMOUNT,  with  its 

mighty  resources,  to  set  the  hot  pace  of  1929-30.  It  takes 

the  exhibitor  with  New  World  PARAMOUNT  PICTURES 

to  cash  in  100%  on  1929-30's  golden  opportunity! 

PARAMOUNT 

TlIK  f-KKATi:ji»T 

l>   TIIK   >EW   SHOW  WOltLII 

i 
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TEMPERATURE  CHART 

JuneJO JulyJ July  14 July2l July28 

DANGEROUS 

CURVES 

Paramount  exhibitors  are  enjoying  a  big  edge 

on  their  competition  this  summer.  With  the 

charts  showing  rising  summer  temperatures. 

Paramount  showmen  are  seeing  their  box- 

office  receipts  continuing  upward,  too!  This 

company  knows  it's  urgent  to  have  big  talking 

pictures  in  June  and  July  —  and  is  supply- 

ing them.  Remember  that  in  buying  for 

1929-30,  too. 

Illustration  of  Clara  Bow 
in  a  scene  from  her  latest 

all-talking  hit,'^ Dangerous 

Curves.'^ YOUR  RECEIPTS  GO  UP 

WITH  THE  TEMPERATURE! 

• 

CLARA  BOW  in  "Dangerous  Curves" 

GEORGE  BANCROFT  in  "Thunderbolt" 

"STUDIO  MURDER  MYSTERY" 

CHARLES  "BUDDY"  ROGERS  in 

"River  of  Romance" 

RICHARD  DIX  in  "The  Wheel  of  Life" 

ADOLPHE  MENJOUin"FashionsinLove" 

Christie-MacLean's  "Divorce  Made  Easy" 

All  all -talking! 

PARAMOUNT 

THE  TALKING  HITS  OF  ANY  SEASON! 

Member  Motion  Picture  Producers  &  Distributors  of  America,  Inc.,  If  ill  H.  Hays,  President 
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To  Exhibitors 

FORTUNATE  ENOUGH 

to  have  Bought 

Behind  That  Curtain 

Let  me  congratulate  you  on  being  both  smart  and 

lucky.  A  private  screening  recently  of  BEHIND  THAT 

CURTAIN  at  the  Gaiety  Theatre  brought  200  branch 

managers  and  salesmen  to  their  feet  cheering. 

This  thrilling  mystery  story  by  Earl  Derr  Diggers 

has  been  brought  to  the  talking  screen  by  Irving  Cum- 

mings  in  a  manner  that  for  the  first  time  takes  full  advan- 

tage  of  the  tremendous  potentialities  of  the  Fox  Movietone 

method  of  recording  dialog  and  music. 

Sights  and  sounds  of  England,  San  Francisco,  India 

and  the  desert  form  the  colorful  and  thrilling  background 

of  this  ace  of  outdoor  all  talking  pictures.  Authenticity  of 

detail  has  been  carried  to  a  striking  degree  of  perfection 

—  natives  speak  their  own  languages  —  sing  and  play 
their  own  weird  music. 

WARNER  BAXTER,  LOIS  MORAN,  GILBERT  EMERY 

^  and 
Philip  Strange 

are  superb  in  their  respective  characterizations  in  this 

gripping  story  of  SCOTLAND  YARD  and  its  long  and 

world'wide  search  for  a  clever  and  unscrupulous 

murderer. 

No  showman  with  a  keen  and  fair  appreciation 

of  hoX'office  values; — once  having  seen  this  pic- 

ture— can  honestly  disagree  when  I  say  that  it  is 

The  Most  Perfect  Talking  Picture  Yet  Made! 

James  R.  Grainger 
General  Sales  Managar 



June  29,  1929 EXHIBITORS  HERALD-WORLD 

81 

Helping  to  make  patrons  for  your 

house  •  .  .  a  reprint  of  an  advertisement 

appearing  in  the  magazines 

listed  below  .  •  . 

Publication 

American  Boy 

College  Humor 
Motion  Picture  Magazine 
New  Yorker 
Photoplay 

Date  Circulation 

September,  1929  279,059 
September,  1929  239,276 
September,  1929  338,973 
August  3,  1929  69,472 
September,  1929  547,605 

Publication 

Popular  Science  Mo. 
Saturday  Evening  Post 
Scientific  American 

Time  Magazine 

Date 

August,  1929 
July  13,  1929 
August,  1929 
August  12,  1929 

Circulation 
324,938 

2,902,093 

93,660 
180,465 

Total  Circulation  4,975.541 
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HE  SAID  "NO!"  To  Public  Demand— 

No  Exhibitor  can  do  it  and  stay  in  business  long.  During 

1929-30  this  "Public  Demand"  will  have  to  be  catered  to 

more  than  ever  before,    ^The  Country's  Wisest  Show- 
men know  it  and  are  saving  dates  for  all  of  the 

UNITED  ARTISTS  PICTURES 

for  the  new  season  because  "Public  Demand"  has 

listed  them  as  "The  Best  Entertainment  Produced" 
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FORWARD.MARCH Win 

UNIVERSAL 

(No.  644 — Sttrai^t  from  the  Shoulder  Talk  by 

C0ri,^fuiemmlef  President  of  the  Universal 
I     \    Pictures  Corporation) 

HEi^S  UK  EYES  FRONTI  CHESTS  OUT!  NOW— 
FORWAR^f  MARCH  WITH  UNIVERSAL!  STEP 

out  triutnphantlf  with  the  most  irresistible  column  of  box- 
office  pictures  atiy, producer  has  ever  had  the  joy  and  pride of  mobilizing!  % 

SFORWARD  MARCH  WITH  "SHOW  BOAT"  THE 
picture  which  shoots  volley  after  voUey^^^rofitable  dollars 

into  your  bank-roll! 

FORWARD  MARCH  WITH  « BROADWAY  "--tXHE^BCTURE  WHIC] 
you  ever  considered  desirable  in  a  production! 

EVERYTHING 

ITEMAN  AND  HIS 

THE  SURPRISE 

FORWARD  MARCH  WITH  "KING  OF  JAZZ",  ̂ ND  jyiTH  P^ 
world-famous  symphonic  jazz  orchestra!  ^  ̂ 

FORWARD  MARCH  TO  MORE  PROFITS 

picture  of  peppy,  lively,  wide-awake  young  America. 

FORWARD  MARCH  WITH  RENEWED  VIM  AN^  I^ROFI^iWlTH  THE  SIX  LAEMMLE 

Specials— "The  Shannons  of  Broadway"  and  "The  Storm"  and  "Mea  iii  Her  Life"  and  "The  Cohens 

and  Kellys  in  Scotland" — and  "Tonight  at  Twelve"  and  "The  Last  J*erforrniance." 

DOUBLE  QUICK  MARCH  TO  FURTHER  BOX-PFFiCE  VICTORIES  WITH  TWO 
Reginald  Denny  production^;  four  Mary  Nolan  productions;  three  Laura  La  Plante  productions;  three 
productions  double  featuring  Glenn  Tryon  and  Myrna  Ken^nedy;  two  Johfi  Boles  productions;  three 
Joseph  Schildkraut  productions;  two  productiocrs  double  featuring  Barbara  Kent  and  George  Lewis; 

and  five  all-star  productions,  "The  Drake  Case^*  and  "The  Climax"  and  "Bjawyn  of  the  Sea"  and  "She 
Belongs  to  Me"  and  "Girl  Overboard." 

BATTER  DOWN  ALL  RESISTANCE  WITH  EIGHT  Vt 

eight  Ken  Maynard  productions. 

THEN  MOP-UP  AND  CLINCH  YOUR  WINNINGS 
of  short  product  ever  offered  by  any  single  producer  in  t 

product  from  the  Universal  Weekly! 

THIS  IS  UNIVERSAUS  YEAR  OF  TRIUMPH 

This  is  the  year  we  set  a  pace  in  both  sound  and  silent  p 
and  in  the  discard. 

UNIVERSAL  HAS  NOT  MERGED  WITH 

emerged  from  all  the  excitement  and  chaos  of  the  jfi 
vidual  producer  who  has  been  minding  his  businesk 

COME  ON!  CLIMB  ONTO  THE  BANI^-WaGON  AND  FORWARD  MARCH  WITH 
UNIVERSAL! 

\ 

GIBSQN  PRODUCTIONS  AND 

HTOe\c^t\mAZING  ARRAY 

ss.  Get  £tl(^^th^^et^ls  of  this  short 
EFORE  YOUR  YEAR  OF  PROHTS. 

ich  will  leave  all  past  records  forgotten 

OR  ANYTHING.^W^T  HAS 

one,  outstanding,  independent,  indi- 
kind  of  pictures  you  are  hungry  for! 
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A HARRY  POLLARD  PRO-
 DUCTION of  EDNA 

FERBER'S  novel.  With  Laura 
La  Plante,  Joseph  Schildkraut, 

Otis  Harlan,  Alma  Rubens, 

Emily  Fitzroy,  Jane  La  Verne. 

Music  from  the  Florenz  Zieg- 

feld  stage  production. 

Directed,  Silent  and  Movie- 

tone, by  Harry  Pollard.  Syn- 
chronized score  by  Joseph 

Cherniavsky. 

A 

Super 
Procfuction 

Weve  Got  What  You  Have  To  Have! 

FOn.WAn.D  MARCH 
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WITH  Glenn  Tryon,  Evelyn 

Brent,  Merna  Kennedy, 

T.-  E.  Jackson,  Otis  Harlan, 

Robert  Ellis,  Paul  Porcasi, 

Leslie  Fenton,  Betty  Francisco. 

From  Jed  Harris'  stage  pro- 
duction of  the  play  by  Philip 

Dunning  and  George  Abbott. 

Directed  by  PAUL  FEJOS.  A 

Carl  Laemmie,  Jr.,  Production. 

Color  scenes  by  Technicolor. 

Two  negatives:  one  silent; 

one  with  dialog. 

A 

Super 
Production 

AMERICA'S  greatest  contri- 
k  bution  to  the  world  of 

music  and  entertainment!  The 

world's  most  popular  person- 

ality now  on  the  screen  in  a 

magnificent  Movietone 

romance  of  jazz,  syncopation, 

dancing,  song — AND  DRAMA. 
Directed  by  PAUL  FEJOS.  A 

Carl  Laemmie,  Jr.,  Production. 
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LAEMMLE 

SPECIAL 

PRODUCTIONS 

THE  biggest  success  of  its  day  made 
into  one  of  the  biggest  successes  of 

today.  A  BRAND  NEW  picture,  witti  a 
greater  cast,  greater  efTects  and  dialog, 
from  the  famous  stage  play  by  Langdon 
McCormick.  Two  versions — ALL  TALKING 
and  SILENT. 

We've  Got  What 

You  Have  To  Have! 

WARNER  FABIAN,  author  of "Flaming  Youth,"  writes  a  box- 
office  natural  for  Universal.  The  story 
of  a  beautiful  young  woman  and  a 
great  many  men  ...  in  the  pleasure- 
mad  atmosphere  of  today.  Two  ver- 

sions— TALKING  and  SILENT. 

THE  funniest  Scotch  story 
of  them  alll  Starring 

GEORGE  SIDNEY  —and  one 
of  the  best  known  Irish  char- 

acter comedians  on  the  screen. 
Watch  for  the  announcement 

of  his  name.  Two  versions  — 
ALL  TALKING  and  SILENT. 

FORWARD  MARCH  '^  UNIVERSAL  I 
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LAEMMLE 
SPECIAL  ^ 

PRODUCTIONS  d 

STARRING  CONRAD  VEIDT  and  MARY PHILBIN.  With  Leslie  Fenton,  Fred 
MacKaye,  Gostave  Partos,  Wm.  H.  Turner, 
Anders  Randolph,  Sam  De  Grosse, 
George  Irving.  Directed  by  PAUL  FEJOS. 
Two  versions— TALKING  and  SILENT. 

JIMMIF.  GLEA50N  and  his  wife, Lucile,  the  most  sought-after  come- dians on  the  main  stem,  in  the  story 
thgt  made  New  York  laugh  until  it 
cried.  Story  by  James  Gleason.  Two 
versions— ALL  TALKING  and  SILENT. 

We've  Got  What 

You  Have  To  Have! 

OWEN  DAVIS'  master  melo- 
drama and  sensational 

Broadway  stage  success  made 
into  a  B.  O.  smash  I  An  All-Star cast  in  a  tremendous  story  of 
modern  society,  with  a  surprise 
climax.  Two  versions — ALL TALKING  and  SILENT. 
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Laura 

Si  La  Plante 

IN 

''HOLD  YOUR  MAN" 

"SOFT  SHOULDERS" 

"THE  Magnolia  of  "Show  Boat"  straight 
to  you  from  the  most  widely  circulated 

picture  in  years  -singing,  talking,  straight 
to  you  in  three  pictures  destined  to  pay 

you  tremendous  dividends  on  her  ever- 
increasing  popularity. 

KISS  PROOF' 

iir 

We've  Got 

What  You 

Have  to  Have! 

HE'S  got  everything — 
including  the  best 

male  voice  on  thescreen. 

He's  the  lead  in  "Desert 

Song;"  he's  the  lead  in "Rio  Rita,"  he's  the  big 
male  star  of  the  new 
season.  They  all  wanted 
him.  Universal  has  him. 

Cash  in ! 

FOR.WAR.D     MAra.CH     WITH  UNIVEra.SAL. 
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JOSEPH IN 

"MISSISSIPPI 

GAMBLER' THE  BACHELOR  HUSBAND'' 

THE  MAN  ABOUT  TOWN'^ 

THE  most  romantic  figure  on  the  screen 
today.  That's  Joseph  Schildkraut.the  Rave- 

nal  of  "Show  Boat."  He  stands  for  ROMANCE 
—  and  romance  gets  the  women  and  women 
get  the  dollars  to  every  box-office  in  the 
land.  TALKING  and  SILENT. 

We've  Got 

What  You 

Hove  to  Hove! 

FOR.WAR.P    MARCH     WITH  UNIVEra.SAL- 
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REGINALD 

DENNY 
IN 

'EMBARRASSING 

MOMENTS" 
NO  I  NO  ! 

NAPOLEON' 

THE  star  (hey  want  in  roles  you've asked  fori  Big -Money  Denny  in 
two  pictures  that  get  over  all  the 
smashing,  he-man  vigor  Denny  is 
capable  of  — two  pictures  that  will 
raise  your  Denny  grosses  to  figures 
you've  never  even  hoped  for.  Two 
versions — TALKING  and  SILENT. 

GLENN 

TRYON 

STRAIGHT  from  BROADWAYI  The Hoofer  and  the  Pleasure  Girl  of 
the  biggest  smash  hit  melodrama 
tearred  up  in  three  pictures  that  will 
moke  t|-,em  the  envy  of  the  Industry 
— "Barnum  Was  Right."  "Anything 

Goes,"  and  "The  Times  Square  Kid." 
Two  versions  TALKING  and  SILENT. 

We've  Got  What 

You  Have  To  Have! 

YOUTH— Beauty— Pep— Jazz . .  .The  Spirit  of  Today  I  That's 
what  you'll  get  frorfi  this  spark- 

ling team  in  two  pictures  with  the 
snap  and  go  and  kick  demanded 
by  the  younger  crowd  today  — 
Watch  for  "Flaming  Daughters" 
and  "Keep  on  Dancing."  Two 
versions — TALKING  and  SILENT. 

FORWARD  MARCH  ̂ '^^  UNIVERSAL  / 
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REVEALINGa  new.golden- voiced  Mary  Philbin. 
With  Fred  MacKaye,  Otis 
Harlan,  Francis  McDonold, 
Edmund  8reese,MaryAlden. 
Story  by  John  B.  Clymor.  A. 
Wesley  Ruggles  Production. 

TALKING  and  SILENT. 

A MIRACLE  of  love  and emotion.  The  classic 
story  of  a  chorus  girl  with 
a  wonderful  voice.  Starring 
JEAN  HERSHOLT  and 
KATHRYN  CRAWFORD. 
From  the  play  by  Edwardj 
Locke.  Directed  by  Renaud; 

Hoffman.  ALL  TALKING 
and  SILENT. 

A MYSTERY  story  that  foir- ly  shouts  BOX-OFFICE  I 
More  chills,  thrills  and  sur- 

prises than  ever  crowded 
into  one  picture  before  — 
including  a  courtroom 
sequence  that  will  hold  you 
spellbound.  Story  by  Charles 

A.  Logue.  TALKING and  SILENT. 

MARY  PHILBIN  in  the  most thrilling  sea  story  yet 
put  on  the  screen  — with  a 
brand  new  twist  to  it  .  .  . 
Tempestuous  seas  .  .  .  blaz- 
ing  ships  .  .  .  thrilling 
rescues .  . .  fights  .  .  .  DRAMA 
EVERY  MINUTE.  TALKING 

and  SILENT, 

ATHER  againsT  son  in  □ 
tremendous    conflict  for 

ove  of  an  orphan  girl, 
love  —  jealous  love 

■ing    emotional  mo- 
and  sweeping  drama 

this  poignant  story. 
TALKING  and 

SILENT. 

FORWARD  MARCH  «^  UNIVERSAL/ 
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c  Tit, 

KEN  MAYNARD — the  outdoors  star! 
Just  wait  until  you  hear  him 

SING  as  well  as  talk.  In  eight  pic- 

tures, including  "Tall  Timber,"  "The 
Lost  Canyon,"  "Crimson  Courage," 
"The  Trail  of  the  Pack." 

11 

We've  Got 

What  You 

Have  to  Have! 

Days— Hand  'Em The  Ace  Rider- Montana  Kid— Howdy, 

oy— The  Mounted 
jer— The  Long,  Long 

Galloping  Winds. 

Talking  —  Silent 

FOR.WAR.D     MAQ.CH     WITH  UNIVEra.SAL 

Member  Motion  Picture  Producers  and  Distributors  of  America,  Will  H.  Hays,  President 
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New  Low  Prices  for  RCA  Photophone 

Insure  Banner  Fall  Profits: 

"rrX)  wire  or  not  to  wire?" — That  is 
-I-  no  longer  the  question.  The  house 

without  sound  this  Fall  may  as  well 
close  up  shop. 

The  only  point  at  issue  is  WHAT 
sound  equipment  to  buy.  Future  busi- 

ness will  go  to  those  theatres  that 
oflFer  the  best  sound  reproduction. 

The  "best"  sound  reproduction  today 
means  RCA  Photoph  one. 

RCA  Photophone  stands  for  thorough 
dependability — a  lasting  investment. 
Benind  it  are  the  companies  which 
have  specialized  longest  in  acous- 

tical research  and  the  manufacture 

of  precision  electrical  apparatus — 

Address  All  Inquiries  to  Commercial  Department 

R€A  PHOTOPHONE,  Inc. 
SUBSIDIARY  OF  RADIO  CORPORATION  OF  AMERICA 

411      FIFTH    AVENUE      r      NEW    YORK  CITY 

Chicago:  100  W.  Monroe  St.       Kansas  City,  Mo.:  Davidson  Bldg.        Denver:  817— 17lh  St.        San  Francisco:  235  Montgomery  St. 

the  Radio  Corporation  of  America, 
the  General  Electric  Company  and 
the  Westinghouse  Electric  &  Manu- 

facturing Company. 

You  can  now  buy  RCA  Photophone 
at  new  low  prices.  Increased  demand 
lias  made  possible  increased  manu- 

facturing facilities  and  a  price  scale 
that  will  insure  you  your  rightful 
share  of  the  profits  from  sound  pic- 

tures. Installation  within  thirty  days 
after  signing  of  contract. 

Prepare  for  Fall  business  and  give 
Summer  trade  an  extra  pull.  Place 
your  contract  now  for  RCA  Photo- 

phone. It  will  increase  your  prestige 
and  your  profits. 

y  EXCEPTIOIVAL  PRICES  FOR  -^v EXCEPTIOXAE  EQUIPMENT 
TYPE  R  Equipment 

XOW  $12,000 
TYPE  C  Equipment 

NOW  .f9^500 
TYPE  D  Equipment 

NOW  $7,500 
Synchronous  disc  attachment  for  above 

equipment,  $1,500  extra 
TYPE  '-F**  Equipment 

Combination  Sound-on-FiIm 
and  Sound-on-Disc 

NOW  $5,950 



Ricardo  Cortez 

Wm^  Collier,  Jr» 

Alma  Bennett 

A  Reginald  Barker 

Special  Production 

Dialogue,  Sound  and  Music  Score 
Synchronized  by  RCA  Photophone, 3^  J 

OTHER  DIALOGUE  PRODUCTIONS 
^^^^ 

Also  Ready  for  Release 

"TWO  MEN  AND  A  MAID  "—With 
William  Collier,  Jr.,  Alma  Bennett, 
Eddie  Gribbon  and  George  E.  Stone. 

"MY  LADY'S  PAST  "  — Starring 
BELLE  BENNETT  with  Joe  E. 
Brown. 

Coming 

"MIDSTREAM"— A  Great  Talking 
and  Singing  Production.  With 
Ricafdo  Cortez,  Claire  Windsor  and 

V  Montagu  Love. 

Have  You  Played? 

BELLE  BENNETT  in  "MOLLY 
AND  ME"  with  Joe  E.  Brown. 
Wearing  the  Seal  of  Public  Approval. 

GEORGE  JESSEL  in  "LUCKY 
BOY."  A  Teasing  Star  in  a  Pleasing 
Picture. 

Watch  for 

"THE  LOST  ZEPPELIN" 

ALL  SYNCHRONIZED  BY  RCA  PHOTOPHONE 

TIFF/IN  V 

2  9    c/^^EVENTW  /]VE. 



u 

Race  Track  T\ix}}X$-lAaxdii  Qras  Qlamoy 

Romantic  Fervor 

PRODUCT 
I  O  Ny>    I  N  c.vt 
M  E  w    y  p  I?  n     c  I  T  V 
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The  Pacent  Film 

Al'tachmenl'*  •  • 

A  New  and  different  Sound  on 

Film  device.  Better  quality — 
greater  simplicity — many  other 
features.  The  price  is  only 

$500.00  per  attachment. 

THE  country's  leading  circuits  have  spent  practically 
$1,000,000  on  Pacent  Reproducer  Systems  in  less  than  five 

months  time.  We  regard  this  as  probably  the  strongest  of 
many  endorsements  given  Pacent  Equipment.  It  is  one 
thing  to  buy  Sound  Equipment  for  a  single  house,  but  quite 
another  to  buy  it  for  a  score  or  for  a  hundred  houses,  as  some 
chains  have  done  with  Pacent  Equipment. 

In  the  Middle  West,  for  example,  the  Coston  Circuit  uses 

Pacent  Reproducer  Systems.    Naturally  the  head  of  a  leading 

chain  is  bound  to  be  highly  critical  of  Sound  Equip- 
ment.   James  E.  Coston,  President  of  the  Coston 

Circuit,  Inc.  in  a  letter  dated  May  18th  says: 

"The  Pacent  Reproducer  that  we  have  installed  in 
fourteen  of  our  larger  theatres  is  equally  as  good  as 

any  of  the  higher  priced  machines  that  we  have 
heard  and  we  have  heard  practically  all  of  them. 

"We  want  to  congratulate  you  upon  having 
brought  forth  such  a  capable  machine  so  reasonably 

priced." 

Pacent  Reproducer  Systems  have  given  such  con- 
sistently high  performance  in  Chain  Houses  that 

repeat  orders  for  our  equipment  have  been  the  rule. 

Pacent  numbers  the  country's  leading  Circuits 
among  its  many  satisfied  customers  today.  The 
largest  and  best  known  of  the  Chains  have  placed 
orders  for  the  Pacent  Film  Attachment  for  use  with 

their  Pacent  Disc  Equipment. 



June  29,  1929 EXHIBITORS  HERALD-WORLD 

97 

Stanl
ey  Ho

uses 

Atlantic 

i»£fni  11%,,  ive;  HiAS-r'j;  V 

City 

The  Globe  on  Ihe  Boardwalk 

THE  Globe,  on  the  Boardwalk,  Atlantic  City,  New  Jersey, 
is  one  of  the  best-known  houses  in  the  Stanley  Company 

of  America  Chain.  Pacent  Equipment  was  selected  for  this  first 
run  house  when  it  opened  with  sound  on  March  23rd,  1929. 
The  Globe  is  one  of  104  Stanley  houses  which  are  today  using 
Pacent  Equipment. 

Guy  T.  Wonders,  General  Manager  of  Warner  Bros. — Stanley 
Theatres  in  Atlantic  City,  said  in  a  wire  sent  after  the  opening 
of  the  house: 

"Opened  Globe  last  night  with  Noah's  Ark  at  Two 
Dollars.  Your  machine  performed  wonderfully  and 
show  in  sound  went  over  big  to  full  house.  Pacent 

Reproduction  is  the  finest  I  have  ever  heard." 

Besides  the  Stanley  Company  and  Coston  Circuit,  Inc.,  20 
other  prominent  circuits  have  invested  many  thousands  of 
dollars  in  Pacent  Reproducer  Systems.  Ask  any  of  them  what 
they  think  of  Pacent.  Then  hear  a  Pacent  System  in  actual 
service.  Judge  for  yourself  whether  Pacent  is  the  greatest 
dollar  for  dollar  value  in  Sound  Equipment  today. 

PACENT  REPRODUCER  CORPORATION 

32  Sales  and  Service 
Representatives  in 
principal  Film  Cen- 

ters in  the  United 
States  and  Canada. 

FILM  CENTER  BUILDING 

NEW   YORK,  N.  Y. 

LOUIS  GERARD  PACENT,  President 

$2,500and$3,500 
for  Synchronous  Disc 

Equipment,  depend- 
ing upon  the  size  of 

house. 
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44  YEARS 

Forty-four  years  of  publication  experience 

in  the  motion  picture  field  made  possible 

the  greatest  paper  in  its  history  —  the 
Exhibitors  Herald-World. 

Motography,  the  first  national  tra^de  weekly 

in  Chicago,  had  been  published  ten  years 

before  it  was  absorbed  by  Exhibitors 
Herald. 

Exhibitors  Herald  had  been  published  thir- 

teen years  and  Moving  Picture  World 

twenty-one  years  at  the  time  they  merged 

in  January,  1928,  to  become  the  Exhibitors 

Herald-World  of  today. 

It  is  not  surprising  that  a  paper  of  this  pub- 
lication experience  has  and  holds  the  largest 

circulation  in  the  history  of  the  trade.* 

*The  circulation  of  the  Herald-World  is  the  only  cir- 
culation in  the  trade  attested  to  by  an  audit  of  the 

A.  B.  C  Circulation  statements  sent  upon  application. 
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Warner  Bros. 

Announeemeiit  for  1B29-30 

CL  Warner  Bros.  Vitaphone  Produc- 

tion schedule  for  1929-30  will 

appear  in  the  Trade  Press  in  July. 

et.  Warner  Bros,  revolutionized  the 

industry  with  Vitaphone. 

C  Warner  Bros,  again  lead  the  en- 

tire industry  with  the  production 

of  100%  Natural  Color  Pictures. 

fL  Every  exhibitor  owes  it  to  himself 

to  wait  for  the  most  important 

announcement  yet  to  come  from 

Warner  Bros. 

©,  What  Warner  Bros.  Promise . . .  ' 
Warner  Bros*  Deliver! 



>  ̂     /       They've  rauehed  at  "Twin 

"What  next"  was  the  cry 

when  First  National  copped 

"Twin  Beds''  one  of  the 

most  famous  of  ail  stage 

plays.  And  First  National 

answers  with  the  most  sen- 

sational line-up  of  stage 

plays  and  published  stories 

for  next  season.  Truly,  the 

cream  of  the  crop.  Turn 

back  the  pages  and  look 

them  over  again. 

They've  Taughed  at  "Twin 

Beds"  as  a  stage  play  from 

Broadway  to  the  Bahamas. 

Imagine  it  as  a  100% 

TALKING  and  SINGING 

First  National  Vitaphone 

Picture  with  Jack  Mulhall 

and  Patsy  Ruth  IVIiller.  All 

the  laughs  of  the  original 

play  and  hundreds  of 

others  much  funnier.  With 

two  big  Witmark  theme 

songstohelpyouputitover. 

JACK  MULHALL 

Alfred  SantelL  AocL 

J2I,^»T1  Jl  RST  N ATI  O N  A L 
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The  Aims  of  Equity 

THE  design  of  the  Actors  Equity  Association  to  control 
the  motion  picture  business  has  only  one  serious  aspect. 

This  is  the  inevitable  hann  to  the  persons  Equity  proposes 
to  serve  that  will  come  from  the  present  design  if  it  is 
pushed  along  the  line  it  is  now  directed. 

Efforts  to  control  the  picture  business,  in  one  way  or  an- 
other, comprise  a  long  list  and  Equity  now  takes  its  place 

well  down  in  the  list.  The  industry  may  be  annoyed  and 

even  troubled  by  Equity's  current  effort  but  that  the  effort 
can,  conceivably,  carry  to  the  end  sought  for  it  is  entirely 
improbable.  It  is  entirely  probable,  however,  that  Equity 
in  pursuit  of  its  current  objective  will  leave  the  actor  de- 

cidedly worse  off  than  he  has  been  in  the  immediate  past. 
The  effort  to  unionize  actors  which  appeared  pretty 

ridiculous  in  many  respects  at  the  outset  has  been  around 
so  long  now  that  many  of  its  principal  ridiculous  features 
have  been  lost  sight  of.  However,  they  are  still  there  and 
they  would  be  as  laughable  as  ever  if  it  were  not  for  the 
fact,  noted  above,  that  the  current  misdirected  effort  is 
liable  to  harm  uninformed  persons  who  are  looking  to  it 
for  help. 

Equity's  chief  interest  is  the  personal  stage.  At  the  best 
it  has  only  looked  upon  motion  pictures  as  a  lucrative 
poaching  ground.  While  the  motion  picture  may  be  con- 

sidered an  outgrowth  of  the  stage  it  remains  a  fact  that  it 
is  under  no  obligation  to  the  stage.  The  stage  has  con- 

sistently belittled  or  ignored  the  motion  picture.  The 
thumbed  nose  has  consistently  been  more  in  evidence  than 
the  helping  hand. 

The  stage  has  only  interested  itself  in  the  motion  picture 
for  what  there  was  in  it.  Stage  people  in  selling  their 
services  to  the  motion  picture  have  held  the  mental  reser- 

vation that  the  bargain  included  no  necessity  for  an  atti- 
tude of  respect. 

The  dawn  of  the  talking  picture  inevitably  insured  an 

awakening  of  Equity's  activities  within  the  motion  picture 
industry.  It  is  neither  surprising  nor  alarming  that  this 
has  come  about.  The  motion  picture  has  drawn  heavily  and 
will  continue  to  draw  heavily  upon  the  old  stage  for  talent. 
Equity  has  seized  upon  the  opportunity  for  attempting  to 
go  along. 

The  principal  performers  in  motion  pictures  do  not 
need  the  assistance  of  Equity  or  of  any  other  agency.  Their 
status  has  made  them  the  envy  of  millions  the  world  over. 
The  lesser,  or  minor,  performers  do  need  assistance  and  a 
very  practical  type  of  assistance  has  been  offered  them  in 

Hollywood  by  the  producers'  association  and  will  be  con- 
tinued to  be  offered  to  them.  We  urge  no  particular  credit 

for  the  producers'  association  because  of  this  because  it 
simply  has  been  good  business  to  insure  decent  treatment 
for  these  minor  players,  equitable  working  conditions  and 
a  chance  to  earn  a  livelihood  under  a  general  policy  of  fair 
play.  But  we  do  emphasize  that  all  of  this  is  an  accom- 

plished fact  and  its  proper  maintenance  does  not  depend 

either  upon  Equity's  willingness  or  unwillingness  to  co- 
operate. 

Equity  has  been  disappointed  in  the  attitude  of  the  lead- 
ing players  but  just  why  the  association  should  have  felt 

that  these  most  fortunate  persons  should  have  experienced 
a  want  of  some  labor  agency  to  improve  their  status  re- 

mains unexplained. 

Equity,  actorially,  has  been  dramatizing  the  scene  for  the 
introduction  of  their  big  moment  in  which  they  hope  to 
announce  that  their  aims  will  be  supported  by  all  kinds  of 
labor  crafts  and  that  something  in  the  nature  of  a  general 
strike  can  be  precipitated. 

Such  a  move  looks  like  good  drama  but  it  just  won't 
happen.  First,  because  the  crafts  have  agreements  of  their 
own  and,  secondly,  because  the  man  working  with  hammer, 
paint-brush  or  some  other  tool  of  the  crafts  will  not  be 
found  to  be  burdened  with  any  great  sympathy  for  the 
aims  of  Equity. 

*     ■»  •:(• 
Pictures  and  Radio 

THE  deal  between  Paramount  and  the  Columbia 
Broadcasting  System  links  two  great  forces  in  the  life 

and  amusement  of  the  country  and  the  results  are  certain 
to  be  substantial  and  far-reaching. 

Vast  possibilities  are  opened  up  through  this  connection 
and  the  alert  imaginations  of  all  of  the  principal  execu- 

tives concerned  will  be  needed  to  materialize  all  of  the  pos- 
sibilities in  prospect. 

An  interesting  phase  of  this  development  is  the  fact  that 
it  constitutes  a  further  link  between  motion  pictures  and 
radio.  Radio,  first  regarded  as  a  competitor  of  motion 
pictures,  takes  this  new  step  toward  further  cooperation 
with  the  industry,  insuring  an  outcome  that  will  be  com- 

monly advantageous  to  motion  pictures  and  to  radio. 

«      -:f  -» 
The  Netv  Season 

IN  this  heated  season  of  sales  conventions,  heated  both  be- 
cause of  the  weather  and  because  of  the  pressing  prob- 

lems of  product,  sales  and  distribution  that  are  being  pre- 
sented, there  is  being  laid  the  groundwork  for  a  season 

which  will  reveal  new  heights  of  patronage  across  the  thea- 
tre field  generally.  The  question  of  net  profit  on  all  sides 

may  still  be  somewhat  in  doubt  because  of  the  widespread 
adjustments  to  meet  new  conditions  that  must  be  made, 
but  with  the  public  coming  in  increasingly  greater  num- 

bers to  the  theatres,  the  industry's  position  may  be  diffi- 
cult but  it  can  never  be  bad. 

Product  indications  thus  far  make  plain  that  last  sea- 

son's experimental  line  of  talking  pictures  leave  the  pub- 
lic only  slightly  prepared  for  what  this  season  will  reveal. 

The  technic  of  making  the  new  type  of  product  has  been 

more  quickly  mastered  than  there  was  any  reason  to  ex- 

pect. The  industry's  facilities  have  been  well-organized  to 
accomplish  in  the  coming  year  a  program  of  entertainment 
that  will  mean  new  heights  of  popularity  for  the  theatres 
of  the  country. 

—MARTIN  J.  QUIGLEY. 
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Fewer  and  Fewer  Players  Give 

to  "Equity  Shop"  Move 

160  Sign  Producer  Contracts 

Since  Edict  Went  Out  June  4 

Most  Are  Members  of  Equity — Labor  Federation's  In- 
dorsement Regarded  as  Offering  Only  Moral  Aid 

By  DOUGLAS  HODGES 

LOS  ANGELES,  June  25. — Fewer  and  fewer  are  the  players  supporting 

Actors'  Equity  Association  in  its  effort  to  saddle  an  "Equity  Shop"  upon  the 
motion  picture  indvistry,  investigation  shows.  On  the  contrary,  more  than 

160  actors  have  signed  producers'  contracts  since  the  edict  of  Equity  went 
out  on  June  4. 

Endorsement  of  the  proposal  by  the  American  Federation  of  Labor,  which 
apparently  had  been  planned  as  a  trump  card  by  those  championing  the 
movement,  practically  is  regarded  as  a  disappointment.  The  gist  of  the  letter 
from  President  William  Green  is  considered  rather  a  proffer  of  moral  support 

instead  of  definite  co-operation.  Likewise,  this  city's  labor  leaders  entered 
the  controversy  by  message  rather  than  by  serious  pledge. 

With  the  exception  of  about  400  players     resolution  of  the  Equity  Council  "will  find 

Kane  Film  to  Be  Made 

On  Coast;  Equity  Actor 
Turns  Down  Contract 

Rehearsals    of    "On    the  Stairs" 
Stopped  When  Pedro  De 

Cordoba  Balks 
(Special  to  the  Herald-World) 

NEW  YORK,  June  25.— The  demands  of 
Equity  have  put  the  kibosh  on  a  New  York 
production. 
"On  the  Stairs,"  a  Robert  T.  Kane  produc- 

tion, about  to  be  made  at  Sound  Studios, 
Inc.,  will  be  taken  to  the  Coast  because  Pedro 
De  Cordoba,  Equity  member,  refused  to  sign 
a  non-Equity  contract,  it  was  learned  today. 

At  Equity  Headquarters,  this  paper  was  told 
that  Kane  of  Pathe  said  he  had  received  in- 

structions from  the  Hays  office  not  to  be  a 
party  to  an  Equity  contract. 

M  P  P  D  A  Denies  Instructions 
This  statement  was  denied  at  the  office  of 

the  M  P  P  D  A.  Kane  had  received  no  such 
instructions,  it  was  said,  nor  had  the  Hays 
office  issued  any  instructions  to  producers  in 
the  East. 

At  Pathe  it  was  said  that  rehearsals  of  "On 
the  Stairs"  were  stopped  when  Cordoba  re- fused to  sign  the  standard  contract  and  that 
the  picture  would  be  made  on  the  Coast. 
Meanwhile  Equity  has  suspended  three 

members  for  violation  of  its  ruling  as  of  June 
4  and  has  the  names  of  162  other  members 
under  consideration  for  disciplinary  action. 
If  it  is  found  that  these  actors  have  signed 
non-equity  contracts  since  June  4,  they  will 
be  suspended,  it  was  said. 

Deny  Demands  Are  Unfair 
"We  have  the  power  to  force  the  producers 

to  meet  our  terms,"  this  paper  was  told.  "So far  we  have  stated  our  willingness  to  talk 
over  and  arbitrate  controversial  points  in  our 
form  of  contract.  We  do  not  wish  to  tie  up 
the  industry  and,  on  arbitration,  we  guarantee 
to  accept  the  decision  of  the  umpire  or  board 
of  umpires  if  the  producers  do  the  same.  And 
there  has  never  been  such  a  thing  in  the  his- 

tory of  union  labor.  We  certainly  cannot  be 
called  unfair  in  our  demands.  But  our  offer 
of  arbitration  will  not  stay  open  forever. 
Presently  we  shall  resort  to  force  and,  with 
the  A  F  L  on  our  side,  there  is  very  little 
doubt  of  the  outcome.  Cameramen,  carpenters, 
stage  hands,  people  who  work  in  motion  pic- 

ture theatres  throughout  the  country  are  pretty 
well  organized.  We  won't  say  what  we  will do,  but  you  can  see  for  yourself  what  it  is 
possible  for  us  to  do. 

"Meanwhile,  in  this  emergency,  we  are  not 
accepting  the  resignation  of  any  Equity  mem- 

bers, since  a  resignation  might  be  for  the  pur- 
pose of  defeating  the  'Equity  Shop'  policy. Remember,  we  have  the  power  to  force  the 

producers  to  accept  our  terms.  Our  council 
meets  tomorrow.  Perhaps  it  will  decide  for 
drastic  action,  or  perhaps  it  will  determine  to 
give  the  producers  another  chance  to  think 
things  over  before  the  battle  starts  in  earnest." 

who  earn  approximately  $3,000  a  year  play- 
ing parts,  the  acting  profession  here  is 

reluctant  to  wax  enthusiastic  about  the 
movement.  The  "400"  attend  the  Equity 
pep  sessions  and  applaud  and  cheer. 

Most  Signers  Equity  Members 
Of  the  more  than  160  actors  who  have 

signed  contracts  since  the  edict  of  Equity 
on  June  4,  almost  all  are  members  of 
Equity,  it  is  reported,  and  none  of  them 
has  held  out  for  an  Equity  form  of  agree- 

ment. Although  Frank  Gillmore,  president 
of  Equity,  declares  people  who  are  holding 
out  for  an  Equity  contract  are  innumerable, 
he  declines  to  submit  names  of  the  per- 

sons for  publication. 
The  Equity  meeting  yesterday  grew  into 

a  threat  aimed  at  contract  players.  Their 
behavior  was  one  topic,  but  their  assigned 
role  in  the  "Equity  Shop"  issue  was  an  in- 

ference that  provided  promise  of  new  de- 
velopments. 

Involving  Contract  Players 
Although  the  contract  players  have  so 

far  been  entirely  exempt  from  taking  part 
in  the  controversy  between  actors  and  pro- 

ducers, Gillmore,  said  last  night  that  within 
48  hours   those  who  are   exempt   by  the 

Tfieatre  Proprietor  Has 
Stencil  Bomber  Arrested 

(Special  to  the  Hcrald-lVorld) 
NEW  ORLEANS,  June  25.— Believed  to 

be  the  outcome  of  labor  troubles  William 
Woolfarth,  has  been  arrested  on  the  com- 

plaint of  Bertrand  Kern,  proprietor  of  the 
Happy  Hour  theatre,  charged  with  placing 
a  stench  bomb  against  the  theatre.  Wool- 

farth, according  to  the  police  has  been 
arrested  a  dozen  times. 

Patrons  Leave  House 

To  Fight  Farm  Fire 
(Special  to  the  Herald-World) 

ALBANY,  June  25.— The  entire 
audience  attending  a  motion  picture 
show  at  Nicholville  left  the  theatre 
one  night  last  week  to  assist  a  neigh- 

bor, George  Fisk,  who  had  been  at- 
tending the  show  and  who  had  re- 

turned home  only  to  And  his  farm 
house  in  flames.  He  quickly  drove 
back  to  the  theatre  and  informed  the 
crowd  of  the  fire,  and  asked  their  as- 

sistance in  forming  a  bucket  brigade. 
Every  man  and  woman  left  the  thea- 

tre and  hurried  out  to  the  farm 
house  but  the  flames  had  made  such 
headway  that  nothing  could  be  done. 
After  remaining  for  some  time  they 
returned  to  their  homes  but  someone 
overlooked  a  slight  Are  that  had 
smouldered  meanwhile  in  the  barn. 

themselves  involved.' The  meeting  showed  for  the  first  time 
since  the  June  4  edict  that  Equity  has  the 
support  of  some  fine  people  of  stage  and 
screen.  Among  the  speakers  were  Louis 
Wolheim,  Robert  Edeson,  Brandon  Hurst 
and  Emma  Dunn.  The  front  row  included 
Jean  Hersholt,  Ben  Lyon  and  Kenneth 
Thompson.  Conway  Tearle  and  Reginald 
Denny  were  among  the  enthusiasts.  A 
telegram  from  Henry  B.  Walthall  said  he 

was  working  and  could  not  attend  but  "am 
with  you  in  heart  and  spirit." Refers  to  Nagel  Meeting 

Gillmore  referred  to  the  anti-Equity 
meeting  called  by  Conrad  Nagel  and  others 
June  25.  He  compared  it  with  the  move- 

ment ten  years  ago  to  organize  the  Fidelity 
Association,  He  later  instructed  Brandon 
Hurst  to  tell  the  actors  Equity  would  per- 

mit any  or  all  of  them  to  attend  the  Nagel 
meeting  with  or  without  an  invitation.  Gill- 

more also  announced  that  players  who  do 
not  belong  to  Equity,  but  who  have  taken 
the  places  of  Equity  members  in  casts,  will 
be  refused  membership  in  Equity  when 
they  file  applications.  He  said  that  Chorus 
Equity  Association  Monday  passed  resolu- tions which  hold  its  members  to  the  same 
restrictions  in  talking  pictures  as  Equity 
members. 

Pat  Cooney,  attorney,  indicated  he  had 
been  advised  as  to  the  early  steps  to  be 
taken  regarding  contract  players  when  he 
declared,  "No  one  expects  them  to  ruin 
their  careers,  but  everyone  expects  them  to 

keep  their  mouths  shut." Wolheim  in  his  speech  admitted  that  he 
is  a  contract  player  with  three  months  more 
on  his  contract,  but  he  intimated  that  he  is 
a  strong  Equity  advocate. 

Council  Group  Meets  Gillmore 
"Since  we  began  we  have  had  an  un- 

broken record  of  victory  so  why  should  we 
lose  now,"  Wolheim  asked.  "Of  course, 
we  will  take  a  sock  in  the  chin.  Any  time 
that  you  go  to  war  there  are  casualties. 
And  if  I  never  play  in  pictures  again,  I  still 
want  to  be  able  to  shave  in  the  morning 
without  a  desire  to  vomit.  Someone  has 
accused  Gillmore  with  being  drunk  with 
power.  If  he  is  drunk  with  power,  I  want 
to  say  that  it  took  him  six  years  to  get  the 
jag.  I'm  fond  of  my  family.  But  I'll  tell you  now  that  if  I  turn  my  coat  inside  out 
and  wear  it,  my  family  wouldn't  be  so  fond ^Continued  on  next  page) 
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Non-Equity  Contract  Signers  Already  Exceed  160 

Following  is  the  list  of  actors  ivho  have  signed  contracts  since  June  4  at  midnight,  according  to  Fred  Datig,  chairman  of 
trie 

casting  directors'  committee  of  various 

7» 

Studios 

Gerald  McKay Ford  Sterling fttarion  Byron John  Milian William  Orlamond Paul  Panzer 
Gustav   Von  Seyffer.itz Louise  Fazenda 

Sally  O'Npil 
Arthur  Hoyt 

Pop  Garson Bela  Lugosi 
Richard  Carle Raymond  Turner Powell  York Edw.    P"*!.  Jr. Olive  Tell Charlotte  Ogden 

Wheeler  Oakman Edw.  Clayton Don  Alvarado Dave  Grant 
Clarence  Geldert Ben  Hall Kyrle  Bellow 

Robert  Stevenson Tlieodore  von  Ellz E.  J.  Ratcliffe 
James  Donlan Carl   Slock  dale Phillippe  de  Lacy Billy  Taft Edwin  August Geraldine  Bailey 
Roland  Young Albert  Roccardi Irving  Bacon Harold  Nelson 
Nance  O'Neill Anton  Vaverka Miichnel  Visaroff Dot  Farley Arthur  Housman Kate  Kent 
Gretchen  Holland W.  TOn   Harden  berg Jack  Dcery Laura  Hamilton Bert  Morehouse Louis  Stern 
Norma  hoc Margaret  Fealy Lee  Moran Gordon   de  Main 

Ed  Brady 
Joyzelle  Joiner 

Eva  Dennison Henry  Fink George  Cooper Evelyn  Hall Sammy  Blum Leo  White 
Charles  Quartermaine Emelie  Melville Francisco  Maran Ilka  Chase Nick  de  Ruiz Henry  Hebert 
Andre  Beranger Albert  Gran Johnny  Arthur Peter  Gawthorne Charlie  Stevens W.  Wallace  Jones 

Leona  Spellman Russ  Powell William    Norton  Bailey Arthur  Stone 
Vt'alter  Brennan 

Madeline  Seymour Tenen  Holtz Phillips  Smalley Bert  Sprotte Charlie  Byers Claire  Thomas 
Hedda  Hopper E.  H.  Calvert H.   A.  Morgan Jack  Ackroyd Eva  Rosita Fritz  Feld 

Mary  Forbes Miriam  Seegar Jocelyn  Lee Jack  Stambaugh Harry  Semels Jess  Cavin Helene  Millard Charles  Sellon Lew  Kelly Gertrude  Chore Gladden  James Jules  Cowles 
Eugenia  Besserer Lionel  Belmore Charlotte  Lillard Gloria  Cray 

Hugh  Crumblin Fred  Peters 
Myrtle  Stednian Golden   Wad  am  s Clarence  Burton Jim  Spencer 

Rita  LaRoy Nora  Lane 
Smart  Erwin Charles  E.  Evans Jack  Lipson Albert  De  Winton Mildred  Harris William  Bertram 
Douglas  Gilmore Norman  Cannon George  Marion Rosalind  Charles Basil  Radford D,  R.  O.  Hatswell 
Reginald  Denny Mona  Maris Henry  Otto Josephine  Hall 

Louise  Bates Mary  Grant 
Sidney  Binckmer Gwendolen  Logan Helen  Gilmore Helen  Friend 

Jay  Hunt 
Al  Ferguson 

E.  J.  Ralcliffe Helen  PhilUps Rolfe  Sedan Lee  Kohlmar Frances  Stewart Mae  Hall 
Robert  Edeson Tog  E  B»-own Georgia  O'Dell Kay  Hammond 

Isabelle  Keith Kithnou 
Eunice  Claire Pumell  Pratt Slim  Summerville John  Loder 

Fritz  Stephani Virginia  Ainsworth 
Jack  DuflFy Vera  Lewis 

Eleven  More  Players  Protest  Equity's 

Attempt  to  Invade  Picture  Industry 

(Special  to  the  Hcrald-W arid) 
HOLLYWOOD,  June  25.— Eleven  more 

players  have  voiced  their  opinions  on  Equity's attempt  to  enter  the  motion  picture  industry. 
The  statements  follow: 

Rirharr'  Kc-n^-  I'vp  never  lieen  treated  in 
my  life  like  I  have  since  I  came  out  here. 
I  struck  with  Equity  throughout  the  1919 
strike — today  it  is  an  entirely  different  propo- 

sition.  I  think  Equity  is  acting  a  little  hastily." 
Lillian  Roth:  "I'm  not  for  it.  I  don't  think 

Equity's  fair  about  it  all.  I  think  it  would  be 
a  very  bad  thing,  really,  if  Equity  were  to 
enter  the  motion  picture  field." 

James  Hall:  "No,  I  don't  think  Equity  has 
any  place  here.  I  am  a  member  and  have  been 
right  along,  but  that  doesn't  blind  me  to  the fact  that  the  organization,  in  my  opinion,  is 
not  needed  in  Hollywood." 
Edmund  Lowe:  "Equity's  attempt  to  come 

into  the  picture  business  and  change  its  meth- 
ods does  not  seem  logical." 

Helen  Chandler:  "I  am  very  happy  in  my 
present  association.  If  today  I  were  asked 
to  join  Equity,  I  could  see  no  reason  why  I 
should,  because  of  the  splendid  working  con- 

ditions here." 
El  Brendel:  "I  joined  Equity  for  the  stage. 

I  have  no  grievance  at  all  with  present  condi- 
tions. I  am  very  happy  now — why  should 

I  look  for  trouble." 
Sharon  Lynn:  "My  professional  life  has been  wrapped  up  in  the  studios.  They  have 

always  been  fair  and  just  to  me.  My  working 
conditions  have  always  been  good,  and  because 
of  that  my  living  conditions  have  been  made 
so  much  better,  I  have  implicit  faith  in  the 
studio  and  its  fairness  and  I  know  that  in 

any  emergency  it  will  be  just." 
Joe  Wagstaff:  "Really,  I  don't  know  what all  the  shouting  is  about.  I  have  not  heard 

one  word  from  Equity  regarding  the  matter. 
My  association  in  Hollywood  has  been  most 

pleasant." 
/.  Harold  Murray:  "I  am  not  giving  the 

matter  any  thought." 
Paul  Muni:  "1  am  very  happy  with  my 

present  contract,  being  treated  better  than  100 

per  cent." 
Owen  Davis:     "I  am  happier  in  my  film 

work  than  I  have  ever  been  anywhere." Green  Endorses  Equity  Move 
William  Green,  president  of  the  American 

Federation  of  Labor,  wrote  the  following  let- 

ter to  the  secretary  of  Equity: 

"You  may  rely  on  this  organization  to  as- 
sist in  your  campaign  of  organization  among 

those  engaged  in  producing  talking  pictures. 
"Please  tell  me  at  any  time,  how  far  I 

can  assist  you  and  rest  assured  that  I  will 
gladly  respond  in  so  far  as  it  lies  within  my 

power  to  do  so." 
Equity  issued  a  statement  stating  "the  pro- ducers must  realize  that  they  will  either  take 

the  chance  we  have  offered  them  to  negotiate 
with  us  over  the  contract  or  they  will  accept 
the  terms  of  the  contract  as  proposed  by 
Equity  and  as  endorsed  by  the  American  Fed- 

eration of  Labor." 
Noah  Beery  Answers  Gillmore 

Noah  Beery,  veteran  of  almost  two-score 
years  on  stage  and  screen,  rose,  as  he  said, 
"in  righteous  wrath"  to  launch  an  attack  on 
President  Frank  Gillmore  of  Actors'  Equity for  statements  in  his  speech  to  members  of 
the  association  at  a  meeting  at  the  Writers' Club  in  Hollywood  last  night. 

Beery,  who  said  he  was  not  only  a  member 
of  Equity  but  a  personal  friend  of  Gillmore, 
took  special  offense  at  a  statement  made  by 
the  Equity  chief  in  the  course  of  his  address 
in  which  he  branded  those  players  who  have 
publicly  announced  their  opposition  to  Equity's 
program  as  "deserters"  and  "selfish  egotists." 
"I'm  seeing  red,"  the  actor  declared.  "If 

the  phrase  'selfish  egotists'  accurately  describes those  of  us  who  have  remained  faithful  to 
the  people  who  have  made  it  possible  for  us 
to  achieve  in  this  industry,  I'd  hate  to  voice 
the  words  which  might  be  used  to  describe 
those  who  choose  to  come  out  here  and 
threaten  with  a  chaos  a  business  upon  which 
many  thousands  depend  for  their  very  liveli- 

hoods." Fewer  and  Fewer  Actors 

OK  ̂ 'Equity''  Demands 
(Continued  from  preceding  page) 

of  me.  You  know  there  are  some  things 

that  are  just  simply  not  done." At  the  close  of  the  meeting,  J.  W.  Buzzell. 
secretary  of  the  Central  Labor  Council  of 
Los  Angeles,  entered  and  announced  that 
he  had  brought  the  Council's  committee  to meet  with  Gillmore.     He  said  plans  have 

been  made  by  the  Council  which  will  assist 
in  carrying  out  the  'fight.  Harry  Sherman, 
new  president  of  the  Council  accompanied him. 

The  keynote  of  the  June  20  meeting  of 
the  Equity  members  was  Buzzell's  address. 
The  speaker  affirmed  and  contradicted  his 
own  intimation  of  support  from  the  other 
crafts  in  the  following  words :  "I  am  not 
going  to  tell  you  what  we  are  going  to  do. 
The  plan  is  not  formed  yet.  But  I  wouldn't 
tell  you  what  it  is  even  if  it  were  formed." 
When  Noah  Beery's  name  came  up  with 

relation  to  Beery's  indictment  of  the 
"Equity  Shop"  movement,  Buzzell  declared 
all  the  actors  who  are  breaking  into  print 
with  interviews  attacking  the  movement 
will  suffer  for  their  behavior.  He  referred 

to_  the  power  of  the  public  which  deter- 
mines the  success  of  a  star  and  said  "there 

are  5,000,000  people  in  the  American  trade 
union  movement."  Those  people,  he  said, 
are  reading  the  interviews.  "They  will 
remember  their  duty  and  do  their  stuff." 

Gillmore  Waxes  Humorous 

Frank  Gillmore's  address  tended  towards 
humor.  He  told  of  his  efforts  during  the 
past  seven  years  to  obtain  an  Equity  con- 

tract by  conference  with  Will  Hays.  One 
instance  that  he  related  was  an  account  of 
his  trip  to  California  in  1925  when  he  trav- 

eled under  the  name  of  "John  Parker"  and 
registered  at  the  Palace  hotel  in  San  Fran- 

cisco in  order  to  join  a  conference  with 

Hays,  Joseph  Schenck  and  "a  battery  of 
attorneys."  He  declared  that  Hays  asked 
him  to  assume  the  name  of  "Parker"  and that  he  used  it  until  several  days  later 
when  he  continued  his  conferences  with 
Hays  and  Schenck  in  Los  Angeles. 

"It  is  the  very  people  who  signed  ballots 
endorsing  this  movement  who  are  now  op- 

posing it.  But  you  asked  for  it.  And  you 

are  going  to  get  it,"  Gillmore  said. 
Gillmore  then  announced  the  suspen- 

sion of  two  actors  for  signing  Academy 
contracts.  They  are  Albert  Gran  and  Ilea 
Chase.  Other  suspensions  are  promised 
this  week. 

During  his  address  he  challenged  all  the 
producers  in  the  Hays  organization  to 
attend  the  next  meeting  and  debate  the 
Equity  question  before  the  audience.  He 
had  offered  a  similar  challenge  to  John  Gil- 

bert, Norma  Talmadge,  Marie  Dressier  and 
Lionel  Barrymore  June  17.  All  four  de- 

clined to  accept.  Both  Gilbert  and  Dress- 
ier responded  with  telegrams.  The  others 

were  silent. 
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Three  Out  of  Four  Silent 

Theatres  Lose  Patrons  to 

Sound  Houses,  Poll  Shows 

By  ERNEST  A.  ROVELSTAD 

Three  out  o£  four  silent  theatres  throughout  the  United 
States  are  finding  that  sound  in  other  houses  is  puUing  their 
patronage  away  from  them.  That  is  the  story  which  is 

told  by  the  exhibitors  reporting  in  the  Herald-World's 
survey  on  sound.  That  proportion  is  indicated  in  all  classes 
of  theatres,  from  the  smallest  houses  to  those  seating  up- 

wards of  a  thousand,  though  the  number  of  silent  houses  in 
the  latter  category  is  now  comparatively  small,  as  was  shown 
in  last  week's  issue. 

Indeed,  that  ever-growing  number  of  wired  theatres  is 
definitely  tied  up  with  the  fact  of  the  comparative  gravita- 

tion of  attendance  toward  houses  having  sound,  the  reports 
indicate.  It  is  that  loss  of  patronage  as  well  as  the  prospect 
of  increased  attendance  that  hastens  the  installations,  ac- 

cording to  the  replies  to  the  questionnaire. 
A  Conservative  Proportion 

That  proportion  of  three  to  one  is  a  conservative  figure, 
in  the  light  of  the  total  of  silent  theatres  which  made  no 

reply  to  the  question:  "Is  sound  in  adjacent  towns  drawing 
patronage  away  from  your  theatre?"  In  an  appreciable 
number  of  those  instances  the  replies  to  other  questions  in- 

dicated a  decrease  in  business  due  to  sound  in  other 
localities. 

On  the  other  hand,  there  are  many  vigorous  statements 
that  sound  in  neighboring  towns  not  only  has  not  decreased 
attendance  but  actually  has  added  to  it.  Several  factors  are 
advanced  by  the  exhibitors  who  maintain  this  view.  The 
most  frequent  among  them  are  the  following: 

Increases  of  admission  prices  in  houses  adopting 
sound  have  been  met  by  patrons  in  some  quarters  by 
a  switch  of  allegiance  to  the  silent  house. 

Makeshift  devices  have  diverted  attendance  to  the 
silent  theatres  in  a  number  of  instances. 

Imperfect  installations  have  brought  a  similar  result 
in  some  cases. 

Certain  localities  with  foreign  elements  report  no  change 
in  patronage  with  the  advent  of  sound.  The  exhibitors  in 
these  centers  state  that  the  reason  is  twofold:  the  patrons 
do  not  understand  the  .dialog  in  sound  pictures,  and  they 
cannot  afford  to  pay  higher  admissions  to  sound  houses. 
These  cases  are  reported  from  mining  towns  and  from 
factory  centers  of  either  small  or  large  cities. 

Some  Cite  Strain  from  Sound  Films 

There  is  also  the  type  of  report  in  which  the  exhibitors 
say  that  their  patrons  return  from  the  sound  houses  with 
the  comment  that  they  do  not  like  dialog  pictures,  that  there 
is  a  strain  in  listening  to  the  voices,  or  that  the  voices  do 
not  sound  natural.  However,  these  cases  are  the  exception, 
with  far  the  greater  number  showing  patronage  veering  to 
the  wired  theatres. 

To  attempt  to  quote  here  from  all  those  who  expressed 
themselves  on  the  question  of  changes  in  patronage  would 

take  many  pages.  Rather,  we  have  taken  representative 
replies  on  both  sides  of  the  question,  attempting  in  each 
case  to  cite  a  reply  which  carries  a  distinctive  phase. 

"Compelled  to  Install  Sound" 
"We  are  entirely  surrounded  with  sound  houses  and  are 

compelled  to  follow,"  writes  an  Illinois  exhibitor,  but  an 
Indianan  says:    "I  am  located  within  18  miles  of  ■  , 
connected  with  paved  road.  So  far  no  decrease  in  patron- 

age although  that  city  has  sound  and  talking.  Have  had 
but  one  inquiry  as  to  when  I  would  install  talking 

equipment." 
"My  competitor  had  a  talking  outfit  for  four  weeks  but 

has  taken  out  same,"  states  another  lUinoisan.  "Business 
did  not  justify  it."  And  along  the  same  line  comes  this 
from  a  New  Jersey  exhibitor  with  non-synchronous  equip- 

ment: "My  patronage  has  increased  20  per  cent  since  com- 

petitive houses  have  installed  talkies." 
An  exhibitor  in  Washington  State  puts  it  this  way : 

"There  are  around  60  installations  within  50  miles 

and  many  of  our  patrons  go  to  these  theatres.  Very 

few  of  them  are  satisfied,  and  a  vote  taken  among  our 
employees  to  ask  if  they  want  sound  pictures  installed 

here  shows  less  than  2  per  cent  asking  for  them."  But 
another  Washington  state  exhibitor  says  that  "the 
downtown  houses  are  getting  the  people." 

An  Idaho  theatre  owner  says  that  "attendance  on  sound 

pictures  is  not  as  good  as  it  was  on  silent  pictures,"  but  he attributes  that  fact  to  the  raising  of  his  admission  prices. 
Public  Demands  Sound 

An  Indianan  declares  that  "the  other  show  here  has  sound 
and  I  have  the  crowds,  unless  he  has  on  a  big  special."  And 
a  Minnesotan:  "Enjoying  normal  business  with  silent 

pictures." 

On  the  other  hand,  a  Texan  has  this  to  say : 

"While  very  few  of  our  patrons  are  being  drawn 
away  by  sound  ( the  nearest  sound  is  70  miles  distant), 
we  have  suffered  a  heavy  loss  in  attendance  due,  no 
doubt,  to  a  great  extent  to  the  fact  that  we  are  show- 

ing silent  pictures,  and  are,  therefore,  no  longer 

up-to-date." An  Arkansan  writes:  "My  business  with  silent  film  is 

practically  as  good  as  it  ever  has  been,"  but  he  adds:  "I expect  to  put  in  the  talking  pictures  as  soon  as  things  quiet 

down." 

Another  group  of  reports  follows  on  succeeding  pages. 

Sound  Is  No  Problem  for  Him,  But  He's  Going  to  Wire  Theatre  Anyway 

Here  is  one  exhibitor  who  was  in  a  position  to  write  an  emphatic  ̂ "no"  to  the  question  of  whether  sound  in  adjacent 
towns  was  drawing  patronage  away  from  his  theatre. 

But — "Mine  is  the  only  theatre  in  town  and  on  an  island  ten  miles  out  of  sea,"  he  writes,  "so  that  it  costs  my  patrons 
who  want  to  hear  sound,  which  is  installed  at — -,  $2.20  for  boat  fare  plus  hotel  accommodations  overnight.  However,  I 

am  interested  in  sound  pictures  for  I  think  they  are  the  pictures  of  the  future,  and  my  patrons  will  want  them." 



106  EXHIBITORS    H  E  RALD -WO  RLD  June  29,  1929 

Tennessee 
Pojiulation:  1,500.    Seating  capacity:  300. 

Have  you  sound  equipment:  Yes. 
Non-synchronous:  Yes. 
Is  sound  drawing  better  than  silent:  No. 
Is  the  silent  picture  going  to  disappear:  Yes. 
Remarks:  Have  only  non-synchronous,  using  standard  records. 

From  experience  of  my  neighbors  who  have  synchronous 
sound,  I  will  keep  silent  until  I  can  buy  a  good  one  and  not  a 
makeshift. 

New  Hampshire 
Population:  75,000.    Seating  capacity:  1,100. 

Have  you  sound  equipment:  No. 
My  patrons'  preferences  are:  Musical  comedy. Is  sound  drawing  better  than  silent:  Yes. 
Does  a  program  entirely  of  sound  subjects  draw  best:  Yes. 
Is   sound   in   adjacent   towns   drawing   patronage   from  your 

theatre:  My  opposition  is  doing  all  the  business. 
Does  the  public  want  talking  Westerns:  No. 
Is  the  silent  picture  going  to  disappear:  Yes. 
Orchestra:  No.    Organist:  No. 
Remarks:   I  have  just  ordered  a  Western  Electric  outfit  and 

expect  to  have  it  installed  in  four  weeks.    Since  my  opposi- 
tion put  in  talkies  my  business  went  to  the  dogs.   Am  not  doing 

enough  to  pay  the  film. 
 ♦  

Nebraska 

Population:  15,000.    Seating  capacity:  370. 
Have  you  sound  equipment:  Yes. 
Synchronous:  Yes. 
Only  disc:  Yes. 
Name  of  equipment:  Good-All. 
My  patrons'  preferences  are  in  the  following  order:  First, 

Westerns;  second,  musical  comedy;  third,  singing  and  dia- 
logue. 

My  patrons  do  NOT  like:  Old  medieval  or  ancient  stuff. 
As  to  the  amount  of  synchronization,  my  patrons'  preferences are  in  the  following  order:  First,  all  talking  and  singing 

and  instrumental  music;  second,  part  talking  and  singing; 
third,  all  talking  without  singing  and  without  instrumental 
music;  fourth,  synchronized  singing  and  instrumental  but 
not  talking;  fifth,  sound  effects  only. 

Is  sound  drawing  better  than  silent:  Yes. 
Does  a  program  entirely  of  sound  subjects  draw  best:  Yes. 
Does  the  public  want  talking  Westerns:  Yes. 
Is  the  silent  picture  going  to  disappear:  No. 
Have  you  raised  your  admission  prices:  Yes,  top  price,  40; 

low  price,  25. 
Do  you  have  matinees:  Yes. 
Changes  of  program  weekly:  Two. 
Orchestra:  No.    Organist:  No. 
Remarks:  Producers'  rental  is  too  high.    Takes  all  we  take  in to  pay  the  score  charge  and  extra  film  rental,  on  sound. 
Price  of  equipment  for  sound  away  too  high.   Everything  must 
come  down  in  price  or  the  small  theatre  is  sunk. 

North  Carolina 

Population:  950.    Seating  capacity:  450. 

My  patrons'  preferences  are  in  the  following  order:  First, drama;  second,  Westerns;  third,  melodrama;  fourth,  com- 
edy; fifth,  comedy-drama;  sixth,  singing  and  dialogue; 

seventh,  musical  comedy;  eighth,  operetta. 
As  to  the  amount  of  synchronization,  my  patrons'  preferences are  in  the  following  order:  First,  all  talking  and  singing 

and  instnmiental  music;  second,  all  talking  without  singing 
and  without  instrumental  music;  third,  part  talking  and 
singing;  fourth,  synchronized  singing  and  instrumental  but 
not  talking;  fifth,  sound  effects  only. 

Is  sound  drawing  better  than  silent:  Yes. 
Does  a  program  of  both  sound  and  silent  subjects  draw  best: 

Yes. 
Is   sound   in   adjacent   towns   drawing  patronage   from  your 

theatre:  Yes. 
Does  the  public  want  talking  Westerns:  No. 
Is  the  silent  picture  going  to  disappear:  Yes. 
Have  you  raised  your  admission  prices:   No.    Top  price,  40; 

low  price,  15. 
Do  you  have  matinees:  Yes — Saturday  only. 
Changes  of  program  weekly:  Four. 
Orchestra:  No.    Organist:  No. 
Remarks:  Although  I  haven't  sound  equipment  I  have  heard  my patrons  express  their  opinion  as  to  sound. 

Texas 

Population:    4,600.    Seating  capacity:  650. 
Have  you  sound  equipment:  Yes. 
Synchronous:  Yes. 
Only  disc:  Yes. 
Name  of  equipment:  Champion. 

My  patrons  do  NOT  like:  Talking  pictures.  At  least,  the  first 
two  all-talking  pictures  did  not  draw  as  much  as  a  Clara 
Bow  silent. 

Is  sound  drawing  better  than  silent:  No. 
Is  the  silent  picture  going  to  disappear:  No. 
Have  you  raised  your  admission  prices:   Yes.    Top  price,  50; 

low  price,  30. 
Changes  of  program  weekly:  Three. 
Orchestra:   No.    Organist:  Yes. 
Remarks:  Sound  film  rental  is  too  high.  Score  charge  is  out- 

rageous. Only  good  talking  pictures,  properly  recorded 
and  reproduced,  will  educate  my  audience  to  their  value.  Junk 
the  poor  excuse  of  talking  pictures  as  first  made  by  all  the 

producers. 

Missouri 
Population:  3,200.    Seating  capacity:  500. 

Have  you  sound  equipment:  Yes. 
Synchronous:  Yes. 
Non-synchronous:  Yes. 
Only  disc:  Yes. 
Name  of  equipment:  Worland;  installing  Royaltone. 
My  patrons  do  NOT  like:  Hard  to  tell  what  they  do  like. 
As  to  the  amount  of  synchronization,  my  patrons'  preferences are  in  the  following  order:  First,  all  talking  and  singing 

and  instrumental  music;  second,  all  talking  without  singing 
and  without  instrumental  music. 

Is  sound  drawing  better  than  silent:  Yes. 
Does  a  program  of  both  sound  and  silent  subjects  draw  best: Yes. 

Is   sound   in   adjacent   towns   drawing  patronage   from  your 
theatre:  Yes. 

Is  the  silent  picture  going  to  disappear:  Yes. 
Have  you  raised  your  admission  prices:   Yes.    Top  price,  35; 

low  price,  25. 
Do  you  have  matinees:  Yes. 
Changes  of  program  weekly:  Three. 
Orchestra:  No.    Organist:  No. 
Remarks:  Public  very  hard  to  please.  Haven't  had  a  picture in  five  months  that  has  caused  any  stampede. 

Tennessee 

Population:  2,000. 

My  patrons'   preferences  are   in   the   following  order:  First, 
drama;  second,  comedy;  third,  comedy-drama. 

My  patrons  do  NOT  like:   Heavy  melodramatic  pictures  with 
morbid  plots. 

As  to  the  amount  of  synchronization,  my  patrons'  preferences 
are:  All  talking  and  singing  and  instrumental  music. 

Is  sound  drawing  better  than  silent:  Yes. 
Is  sound   in  adjacent  towns   drawing  patronage  from  your 

theatre:  Yes. 
Does  the  public  want  talking  Westerns:  Yes. 
Is  the  silent  picture  going  to  disappear:  No. 
Changes  of  program  weekly:  Four. 
Organist:  Yes. 
Remarks:  We  are  undecided  as  to  whether  or  not  we  should 

install  sound.  However,  sound  seems  our  only  solution. 
We  feel,  though,  that  the  town  is  too  small  to  invest  in  sound 
equipment  and  pay  increased  rentals  for  the  scores.  Enjoy 
your  magazine  immensely  and  feel  that  it's  practically  a  neces- sity for  the  wideawake  exhibitor. 

Mississippi 

Population:  1,000.    Seating  capacity:  600. 
Have  you  sound  equipment:  No. 
Is   sound   in   adjacent   towns   drawing   patronage   from  your 

theatre:  No. 
Is  the  silent  picture  going  to  disappear:  Yes. 
Top  price,  20;  low  price,  10. 
Do  you  have  matinees:  No. 
Changes  of  program  weekly:  Three. 
Orchestra:  Yes. 
Remarks:  We  wish  to  install  sound  but  there  are  so  many 

changes  taking  place  that  we  believe  it  wise  to  wait  until 
the  industry  can  reject  the  worthless  ideas.  Besides,  the  price 
of  the  sound  pictures  is  prohibitive.  Our  patrons  are  not  clam- 

oring for  sound  and  the  few  that  have  seen  them  have  not  been 
overly  enthusiastic.  However,  we  noticed  that  the  ones  that 
appealed  to  them  most  had  the  swift  movement  of  the  silent 

picture. 
New  York 

Population:  1,800. 
Have  you  sound  equipment:  Yes. 
Synchronous:  Yes. 
Non-synchronous:  To  be  installed. 
Only  disc:  Yes. 
Name  of  equipment:  Synchrophone. 
Remarks:  We  open  June  17  with  synchronous. 



June  29,  1929 EXHIBITORS  HERALD-WORLD 

107 

Iowa 

Population:  250.    Seating  ca^facity:  200. 
Have  you  sound  equipment:  No. 
Is   sound   in   adjacent   towns   drawing   patronage   from  your 

theatre:  Yes. 
Is  the  silent  picture  going  to  disappear:  No. 
Top  price  admission,  25;  low  price,  10. 
Changes  of  program  weekly:  One. 
Orchestra:  No.    Organist:  No. 

South  Carolina 

Population:  2,500.    Seating  capacity:  275. 
Have  you  sound  equipment:  Yes. 
Non-synchronous:  Yes. 
Name  of  equipment:  Photophone. 
Is   sound   in   adjacent   towns   drawing  patronage   from  your 

theatre:  Very  little. 
Is  the  silent  picture  going  to  disappear:  No.  • 
Have  you  raised  your  admission  prices:   No — except  specials. 

Top  price,  25;  low  price,  10. 
Do  you  have  matinees:  Yes. 
Changes  of  program  weekly:  Three. 
Orchestra:  No.    Organist:  No. 

 ♦  
Illinois 

Population:  75,000.    Seating  capacity:  400. 
Have  you  sound  equipment:  Yes. 
Non-synchronous:  Yes. 
My  patrons'  preferences  are  are  in  the  following  order:  First, 

melodrama;  second,  drama;  third,  comedy-drama. 
My  patrons  do  NOT  like:   Westerns,  book  plays,  back  stage 

life  or  horse  race  stories. 
Is   sound   in   adjacent   towns   drawing   patronage   from  your 

theatre:  No.   Increased  business  since  neighboring  theatres 
installed  sound. 

Does  the  public  want  talking  Westerns:  No. 
Is  the  silent  picture  going  to  disappear:  No. 
Changes  of  program  weekly:  Five. 
Remarks:  Silent  pictures  will  not  disappear  unless  producers 

will  decree  so.  Producers  already  decided  not  to  make 
any  worthwhile  silent  pictures  and  thereby  they  will  eliminate 
conservatively  50  per  cent  of  the  neighboring  theatre's  patrons. Whether  they  will  eliminate  considerable  numbers  from  the 
deluxe  houses  or  not,  only  the  future  will  tell.  Only  one  thing 
is  certain.  That  all  of  the  smaller  neighborhood  theatres  will 
be  eliminated  in  the  very  near  future.  (I  am  referring  to 
the  big  city  and  suburbs  where  all  kinds  of  union  labor  restric- 

tions and  rules  are  enforced)  as  no  small  theatre  could  op- 
erate at  profit  with  sound,  because  producers  demand  exorbi- 

tant rentals  for  their  pictures  and  unions  demand  extra  men  to 
run  the  sound  film.  Therefore,  added  costs  of  operation  will 
never  permit  small  theatres  to  remain  open. 

Nebraska 

Population:  600.    Seating  capacity:  280. 
Have  you  sound  equipment:  Yes. 
Non-synchronous:  Yes. 
Name  of  equipment:  Gates. 
My  patrons  do  NOT  like:    Sound  pictures  as  presented  by 

neighboring  towns.    They  do  not  get  good  results. 
Is   sound   in   adjacent   towns   drawing   patronage   from  your 

theatre:  No. 
Is  the  silent  picture  going  to  disappear:  No. 
Have  you  raised  your  admission  prices:  No. 
Do  you  have  matinees:  No. 
Changes  of  program  weekly:  Two. 
Orchestra:  No.    Organist:  No. 
Remarks:  It  is  unfortunate  for  sound  pictures  that  many  of 

the  small  towns  who  have  these  synchronous  installations 
are  getting  such  poor  results.  Many  of  our  patrons  who  have 
heard  their  talkies  came  away  disgusted  and  knockers  against 
sound  pictures.  We  will  put  in  synchronous  equipment  this  fall 
but  will  see  that  the  acoustics  of  our  theatre  are  correct  before 
we  open  to  the  public.  In  other  words,  we  are  going  to  have 
good  audiens  or  none  at  all. 

Missouri 

Population:  2,000. 
Remarks:  We  have  no  talking  equipment  of  any  kind  and  will 

not  have  at  the  present  rate  of  rental. 

Wyoming 
Population:   8,500.    Seating  capacity:  716. 

Have  you  sound  equipment:  Yes. 
Synchronous:  Yes. 
Only  sound-on-film:  Yes. 
Name  of  equipmnt:  Phonofilm. 
My  patrons  do  NOT  like:  We  pay  no  attention  to  kind  of  piC' 

tures.  More  variety  the  better.  We  try  and  pick  good 
talking  pictures. 

As  to  the  amount  of  synchronization,  my  patrons'  preferences are:  All  depends  on  the  picture. 
Is  sound  drawing  better  than  silent:  Yes. 
Does  a  program  entirely  of  sound  subjects  draw  best:  Yes. 
Does  the  public  want  talking  Westerns:   They  liked  "In  Old 

Arizona." 
Is  the  silent  picture  going  to  disappear:  "I'll  treat  if  you  can 

answer  this  one." Have  you  raised  your  admission  prices:  Yes.    Top  price,  50; 
low  price,  25. 

Do  you  have  matinees:  Yes. 
Changes  of  program  weekly:  Two  or  three. 
Orchestra:  No.    Organist:  No. 

Michigan 

Population:  155,000.    Seating  capacity:  1,097. 
Have  you  sound  equipment:  Yes. 
Synchronous:  Yes. 
Non-synchronous:  Yes. 
Both  disc  and  sound-on-film:  Yes. 
Name  of  equipment:  Western  Electric. 
My  patrons'  preferences  are  in  the  following  order:  First, Westerns;    second,    musical    comedy;    third,  melodrama; 

fourth,  comedy;  fifth,  comedy-drama;  sixth,  drama. 
My  patrons  do  NOT  like:  Murder  trials  and  crook  plays.  Seem 

to  be  overdone.    Too  many  of  the  same  type. 
Does  the  public  want  talking  Westerns:  Yes. 
Is  the  silent  picture  going  to  disappear:  No. 
Have  you  raised  your  admission  prices:   No.    Top  price,  first 

runs,  50;  low  price,  second,  35. 
Do  you  have  matinees:  Yes. 
Change  of  program  weekly:  Two. 
Orchestra:   No.    Organist:  Yes. 
Remarks:  We  have  only  been  in  this  policy  two  weeks.  There- 

fore, our  opinion  as  to  the  above  would  not  be  well 
founded.  Believe  the  combination  of  talking,  singing,  dancing 
and  comedy  with  musical  theme  will  prove  the  most  popular, 
and  naturally  the  title,  stars  and  quality  of  picture  will  play 
an  important  part. 

Louisiana 

Population:  4,000.    Seating  capacity:  500. 
Have  you  sound  equipment:  Yes. 
Non-synchronous:  Yes. 
Name  of  equipment:  Good-All. 
Is  sound  drawing  better  than  silent:  Yes. 
Does  a  program  entirely  of  sound  subjects  draw  best:  Yes. 
Is   sound   in   adjacent   towns   drawing   patronage   from  your 

theatre:  Yes. 

Is  the  silent  picture  going  to  disappear:  Don't  think  so. 
Have  you  raised  your  admission  prices:  No.   Top  price,  50-35; 

low  price,  15. 
Do  you  have  matinees:    Yes.    Changes  of  program  weekly: Four. 
Orchestra:  No.    Organist:  No. 
Remarks:  Use  Good-All  non-synchronous  sound  equipment  and 

can  cue  picture  to  perfection.  I  think  that  all  small  theatres 
will,  in  time,  install  talking  equipment.  I  think  equipment  and 
films  are  all  too  high  for  most  of  thei  small  town  theatres,  as 
the  talking  equipment  is  a  combination  radio  and  phonograph, 
and  the  majority  of  exhibitors  know  what  this  equipment should  cost. 

Iowa 

Population:  1,750.  Seating  capacity:  300. 
Remarks:  Sound  does  not  really  bother  me  any  more.  I  find 

good  pictures  will  draw.  If  producers  will  continue  to  give 
us  A  1  silent  programs,  we  are  O.  K.  The  talkie  novelty  from 
my  viewpoint  soon  wears  off.  The  young  people  like  talkies, 
middle  age  and  older  much  prefer  silent  from  my  viewpoint. 

Texas 

Population:  400.    Seating  capacity:  200, 
Have  you  sound  equipment:  No. 

My  patrons'  preferences  are  in  the  following  order:  First,  West- erns; second,  comedy;  third,  drama;  fourth,  melodrama; 
fifth,  comedy-drama. 

My  patrons  do  NOT  like:  I  mean  silents  in  the  above.  Sound 
is  in  demand  here  but  I  believe  the  prohibitive  cost  would 
put  my  theatre  off  the  map. 

Is  sound  in  adjacent  towns  drawing  patronage  from  your 
theatre:  Yes. 

Does  the  public  want  talking  Westerns:  Yes. 
Is  the  silent  picture  going  to  disappear:  Yes. 
Do  you  have  matinees:  No. 
Changes  of  program  weekly:  Two. 
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Remarks:  I  need  sound  but  the  price  must  come  down.  $150.00 
would  be  a  fair  price  for  installing  sound  in  a  small  theatre. 

Sound  is  here  to  stay.  The  showmen  of  America  are  fighting 
against  the  grandest  opportunity  that  ever  presented  itself  to 
a  class  of  men.  If  the  sound  manufacturers,  producers,  dis- 

tributors and  exhibitors  could  only  realize  that  a  fair  price  from 
all  the  trade  down  to  the  ticket  office  would  produce  a  wave  of 
theatre-going  that  would  last  perhaps  two  decades,  but  no,  the 
whole  thing  is  being  ruined  by  the  slogans,  "Get  rich  today," 
"Get  rich  on  one  picture,"  "Get  rich  on  one  installation  of 
sound." 

Kentucky 

Population:  7,500.    Seating  ca-pacity:  435. 
Have  you  sound  equipment:  No. 
Is   sound   in   adjacent   towns   drawing   patronage   from  your 

theatre:  Yes. 
Is  the  silent  picture  going  to  disappear:  No. 
Have  you  raised  your  admission  prices:   No.    Top  prices,  35; 

low  price,  10. 
Do  you  have  matinees:  Yes. 
Changes  of  program  weekly:  Seven. 
Orchestra:   No.    Organist:  Yes. 

Wisconsin 

Population:  2,500.    Seating  capacity:  425. 
Have  you  sound  equipment:  No. 
Is   sound   in   adjacent   towns   drawing   patronage   from  your 

theatre:  Very  few. 
Is  the  silent  picture  going  to  disappear:  No. 
Changes  of  program  weekly:  Four. 
Orchestra:  No.    Organist:  No. 

Pennsylvania 
Population:  16,000,    Seating  capacity:  1,540. 

Have  you  sound  equipment:  Yes. 
Synchronous:  Yes. 
Both  disc  and  sound-on-film:  Yes. 
Name  of  sound  equipment:  Western  Electric.  ' 
My  patrons'  preferences  are  as  follows:  First,  singing  and 

dialogue;  second,  comedy;  third,  melodrama. 
My  patrons  do  NOT  like:  Society  drama  and  problem  plays. 
As  to  the  amount  of  synchronization,  my  patrons'  preferences are  in  the  following  order:  First,  all  talking  and  singing 

and  instrumental  music;  second,  all  talking  without  sing- 
ing and  without  instrumental  music;  third,  part  talking  and 

singing. 
Is  sound  drawing  better  than  silent:  Yes. 
Does  a  program  entirely  of  sound  subjects  draw  best:  Yes. 
Does  the  public  want  talking  Westerns:  No. 
Is  the  silent  picture  going  to  disappear:  Yes. 
Have  you  raised  admission  prices:   No.    Top  price,  50;  low 

price,  10. 
Matinees:  Yes. 
Orchestra:  No.  Organist:  Yes. 
Remarks:  Unless  the  price  of  sound  picture  and  score  is  greatly 

reduced,  the  independent  exhibitor  cannot  exist.  At  pres- 
ent we  are  at  the  mercy  of  the  producers  who  do  not  seem 

to  have  any  consideration  for  the  future  of  the  industry,  but  a 
"get  all  you  can"  policy. 

Nebraska 

Population:  3,007.    Seating  capacity:  600. 
Have  you  sound  equipment:  Yes. 
Synchronous:  Yes. 
Disc  only:  Yes. 
Name  of  sound  equipment:  Pacent. 
My  patrons'  preferences  are  as  follows:  First,  comedy;  second, 

comedy-drama;  third,  musical  comedy;  fourth,  singing  and 
dialogue. 

As  to  the  amount  of  synchronization,  my  patrons'  preferences are  in  the  following  order:  First,  all  talking  and  singing 
and  instrumental  music. 

Is  sound  drawing  better  than  silent:  Some  better. 
Does  a  program  entirely  of  sound  subjects  draw  best:  Some 

better. 

Does  the  public  want  talking  Westerns:  Don't  know. Is  the  silent  picture  going  to  disappear:  Yes. 
Have  you  raised  admission  prices:   Yes.    Top  prices,  50;  low 

price,  40. 
Matinees:  Yes. 
Changes  of  program  weekly:  Two  and  three. 
Orchestra:  No.    Organist:  Yes. 
Remarks:  We  are  doing  gross  of  about  the  same  with  talking 

pictures  as  we  did  one  year  ago  with  silent  pictures.  Talk- 
ing picture  too  great  cost  for  gross  received.    Small  town  ex- 

hibitors paying  too  much  for  talking  pictures. 

Texas 

Remarlis:  It's  coming,  but  it's  a  bunch  of  junk  yet.  Saw  lots 
of  it,  but  nothing  to  it.  Dying  out;  only  among  fads.  Not 

worth  the  price,  too  high.  Like  the  first  radios.  Would  pay 
$1.00  any  time  to  see  a  10c  vodvil,  but  not  to  see  any  picture  on 
the  screen.  The  show  business  is  dying  out  everywhere.  Like 
other  things,  it  has  to  come  and  go. 

Wisconsin 

Population:  2,460.    Seating  capacity:  350. 
Have  you  sound  equipment:  No. 
Synchronous:  No. 
Non-synchronous:  Yes. 
Name  of  sound  equipment:  None. 
Is  sound  drawing  better  than  silent:  Not  known. 
Is   sound   in   adjacent   towns   drawing  patronage   from  your 

theatre:  Yes. 
Is  the  silent  picture  going  to  disappear:  Not  known. 
Have  you  raised  admission  prices:    No.    Top  price,  25;  low 

price,  15. Matinees:  No. 
Changes  of  program  weekly:  Four  now. 
Orchestra:  No.    Organist:  Yes. 

Indiana 

Population:  40,000.    Seating  capacity:  800. 
Have  you  sound  equipment:  Yes. 
Synchronous:  Yes. 
Non-synchronous:  Yes. 
Both  disc  and  sound-on-film:  Yes. 
Name  of  sound  equipment:  Western  Electric. 
My  patrons'  preferences  are  as  follows:    First,  melodrama; second,  comedy  drama. 
My  patrons  do  NOT  like:   Too  early  in  this  sound  business 

to  give  any  opinion  as  to  what  they  do  NOT  like.  The 
sound  is  still  a  novelty  with  us. 

As  to  the  amount  of  synchronization,  my  patrons'  preferences are  in  the  following  order:  First,  part  talking  and  singing; 
second,  all  talking  and  singing  and  instrumental  music. 

Is  sound  drawing  better  than  silent:  No. 
Does  a  program  of  both  sound  and  silent  subjects  draw  best: 

Yes. 

Does  the  public  want  talking  Westerns:  "Arizona"  clicked,  but no  opinion  otherwise. 
Is  the  silent  picture  going  to  disappear:  No. 
Have  you  raised  admission  prices:  Yes — but  should  not.  Top 

price,  50;  low  price,  35. 
Matiness:  Yes. 
Changes  of  program  weekly:  Two. 
Orchestra:  No.    Organist:  No. 
Remarks:  Sound  has  added  to  our  overhead  considerably — ^but 

unfortunately  it  has  not  attracted  a  sufficient  business  to 
offset  the  increase.  We  raised  our  admissions — against  my  will. 
The  result — a  slight  increase  in  weekly  gross — ^but  a  decrease 
in  the  number  of  people  who  patronize  the  theatre.  We  do 
not  know  what  has  happened  to  the  patrons  we  have  driven 
away  with  the  increase.  In  one  of  our  other  theatres — under 
my  jurisdiction — we  raised  the  admissions,  but  had  to  drop 
back  to  old  prices.  Personally  I  would  much  rather  play  to  a 
larger  number  of  people  at  a  less  admission,  than  to  do  as  we 
have  done — increase  the  price  and  cut  the  number  of  people 
attending  our  theatre. 

There's  no  doubt  but  that  the  talkies  are  here  to  stay.  But 
something  must  be  done  by  the  producers  to  remedy  the  situa- 

tion of  the  faulty  recording.   Today  for  instance  we  are  playing 
"  ."   Music  is  very  good — radio  broadcasting  in  one 
scene — very  bad.  Loud  needles  made  it  terrible  so  we  had  to 
resort  to  medium  tone.  On  this  same  program  a  comedy  tones 
fuzzy  and  we  had  to  adjust  the  exciter  lamp  to  handle  this 
situation.  Operators  have  reported  to  me  time  after  time  that 
the  exchanges  are  not  giving  the  sound  prints  very  much  care. 
They  are  shipped  to  us  on  defective  reels — splices  bad — and 
many  times  the  Movietone  subjects  covered  with  oil  and  dirt. 
Today  the    comedy  print  from    came  in  so  oily 
and  dirty  the  operator  had  to  run  it  through  a  cleaner. 

Illinois 

Population:  1,100.    Seating  capacity:  230. 
Have  you  sound  equipment:  No. 
Is   sound   in   adjacent   towns   drawing   patronage   from  your 

theatre:  Yes. 
Is  the  silent  picture  going  to  disappear:  No. 
Admission:  Top  price,  50;  low  price,  25. 
Matinees:  No. 
Changes  of  program  weekly:  Three. 
Orchestra:  No.    Organist:  No. 
Remarks:    If  we  were  given  equipment  without  charge,  we 

could  not  afford  to  show  talking  pictures  at  the  rentals 
and  score  charges  now  being  asked   by  producers.  When 
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rentals  on  talking  pictures  get  down  to  about  the  same  price 
charged  for  silent  pictures,  then  maybe  small  town  theatres 
such  as  ours  can  install  sound  equipment  and  run  talkies.  At 
present  it  is  out  of  the  question.  A  number  of  our  people  drive 
out  of  town  to  the  talkies,  but  before  the  talkies  came  there 
were  always  some  who  would  drive  out  to  see  shows  and  in 
turn  outsiders  drive  here  to  our  show. 

Our  business  is  really  better  than  it  was  a  year  ago  at  this 
time.  People  seem  to  like  the  outstanding  talking  pictures 
such  as  "The  Singing  Fool"  but  are  disappointed  in  a  lot  of 
the  other  pictures  that  are  advertised  as  talkies  and  only  have 
a  small  amount  of  talking.  Talking  pictures  have  been  a 
novelty  and  most  people  want  to  hear  a  talking  picture  but 
when  they  drive  30  or  40  miles  to  hear  one  and  then  see  only 
an  ordinary  program  picture  with  a  little  talking  which  maybe 
is  not  so  good,  they  are  not  so  anxious  to  drive  there  regular 
for  picture  entertainment. 

 ♦  
Iowa 

Population:  15,000.    Seating  capac7ty:  521. 
Have  you  sound  equipment:  Yes. 
Synchronous:  Yes. 
Non-synchronous:  Yes. 
Only  sound-on-film:  Yes. 
Name  of  sound  equipment:  DeForest  Phonofilm. 
My  patrons'  preferences  are  as  follows:  First,  singing  and 

dialogue,  musical  comedy,  comedy-drama,  comedy,  melo- 
drama; second,  drama,  operetta;  third.  Westerns. 

My  patrons  do  NOT  like:  Sound  without  talking. 
As  to  the  amount  of  synchronization,  my  patrons'  preferences 

are  in  the  following  order:  First,  all  talking  without  sing- 
ing and  without  instrumental  music,  all  talking  and  singing 

and  instrumental  music,  part  talking  and  singing,  syncho- 
nized  singing  and  instrumental  but  not  talking;  second, 
sound  effects  only. 

Is  sound  drawing  better  than  silent:  Yes,  but  cannot  make  any 
money  on  account  of  cost  of  film. 

Does  a  program  entirely  of  sound  subjects  draw  best:  Yes. 
Does  the  public  want  talking  Westerns:  Yes. 
Is  the  silent  picture  going  to  disappear:  Yes. 
Have  you  raised  admission  prices:  Yes.  Top  price,  50;  low 

price,  35. 
Matinees:  Yes. 
Changes  of  program  weekly:  Two. 
Orchestra:  No.    Organist:  No. 
Remarks:   Talking  pictures  great  for  the  business,  if  we  can 

get  rentals  down  so  we  can  make  money;  25  per  cent  is 
all  we  can  afford  to  pay  over  cost  of  silent  pictures. 

Wisconsin 

Population:  2,000.    Seating  capacity:  300. 
Have  you  sound  equipment:  No. 
My  patrons  do  NOT  like:  Sound  or  noise  rather,  because  to  me 

that  is  about  all  it  is  except  for  certain  parts  canned  music. 

Indiana 

Population:  81,000. 
Remarks:  Will  have  Western  Electric  equipment  June  16. 

Pennsylvania 
Population:  24,000.    Seating  capacity:  978. 

Have  you  sound  equipment:  Yes. 
Synchronous:  Yes. 
Non-synchronous:  No. 
Both  disc  and  sound-on-film:  Yes. 
Name  of  sound  equipment:  Western  Electric. 
My  patrons'  preferences  are  as  follows:  First,  comedy;  second, 

comedy-drama;  third,  melodrama;  fourth,  musical  comedy; 
fifth,  drama;  sixth,  singing  and  dialogue;  seventh,  operetta; 
eighth.  Westerns. 

My  patrons  do  NOT  like:  As  a  rule  ordinary  run  of  pictures 
such  as  drab  drama. 

As  to  the  amount  of  synchronization,  my  patrons'  preferences 
are  in  the  following-  order:   First,  all  talking  and  singing 
and  instrumental  music;  second,  all  talking  without  singing 
and  without  instrumental  music;  third,  part  talking  and 
singing;  fourth,  synchronized  singing  and  instrumental  but 
not  talking;  fifth,  sound  effects  only. 

Is  sound  drawing  better  than  silent:  Yes,  by  far. 
Does  a  program  entirely  of  sound  subjects  draw  best:  Yes. 
Does  the  public  want  talking  Westerns:  Yes. 
Is  the  silent  picture  going  to  disappear:  No. 
Have  you  raised  admission  prices:    No.    Top  price,  35;  low 

price,  15. 
Matinees:  Yes. 
Changes  of  program  weekly:  Two. 
Orchestra:  No.    Organist:  Yes. 
Remarks:  Sound  will  replace  silent  pictures  to  a  marked  degree, 

but  will  not  totally  supplant  them.    I  think  that  due  to 
foreign  export,  and  the  fact  that  the  small  exhibitor  cannot 
afford  sound  equipment,  silent  versions  shall  be  continued. 

Indiana 

Population:  650. 
Is   sound   in   adjacent   towns   drawing   patronage   from  your 

theatre:  No. 
Is  the  silent  picture  going  to  disappear:  No. 
Have  you  raised  admission  prices:   No.    Top  price,  25. 
Matinees:  No. 
Changes  of  program  weekly:  Three. 
Orchestra:   No.    Organist:  Yes. 
Remarks:  Many  of  my  patrons  that  have  heard  the  talkies  have 

told  me  they  prefer  the  silent  picture. 
 ♦  Michigan 

Population:  7,000. 
Have  you  sound  equipment:  No. 
My  patrons'  preferences  are  as  follows:   First,  comedy-drama, Westerns. 
My  patrons  do  NOT  like:  Unclean  pictures. 
Is  the  silent  picture  going  to  disappear:  No. 
Admission  prices:  Top  price,  15;  low  price,  10. 
Matinees:  Yes. 
Orchestra:   No.    Organist:  Yes. 

Indiana 

Population:  400,000.    Seating  capacity:  1,143. 
Have  you  sound  equipment:  Yes. 
Synchronous:  Yes. 
Both  disc  and  sound-on-film*.  Yes. 
Name  of  sound  equipment:  Western  Electric. 
My  patrons'  preferences  are  as  follows:  First,  comedy-drama; singing  and  dialogue. 
As  to  the  amount  of  synchronization,  my  patrons'  preferences 

are  in  the  following  order:  First,  all  talking  without  singing 
and  without  instrumental  mqsic,  part  talkin?  and  singing; 
second,  all  talking  and  singing  and  instrumental  music, 
synchronized  singing  and  instrumental  but  not  talking. 

Is  sound  drawing  better  than  silent:  Yes. 
Does  a  program  entirely  of  sound  subjects  draw  best:  No. 
Does  a  program  of  both  sound  and  silent  subjects  draw  best: No. 

Does  the  public  want  talking  Westerns:  No. 
Is  the  silent  picture  going  to  disappear:  Yes. 
Have  you  raised  admission  prices:    No.    Top  price,  50;  low 

price,  25. Matinees:  Yes. 
Changes  of  program  weekly:  One. 
Orchestra:  No.    Organist:  No. 

Nebraska 

Population:  583.    Seating  capacity:  250. 
Have  you  sound  equipment:  No. 
Is   sound   in   adjacent   towns   drawing   patronage   from  your theatre:  Yes. 
Is  the  silent  picture  going  to  disappear:  No. 
Changes  of  program  weekly:  Two. 
Orchestra:  No.    Organist:  No. 
Remarks:  In  towns  this  small  there  is  not  a  sufficient  amount 

of  possible  patronage  to  justify  the  expense  of  sound  equip- 
ment at  present  prices.  Like  thousands  of  other  small  tovims, 

we  will  have  to  depend  on  the  silent  product,  and  when  it  fails 
to  come,  turn  the  key  in  the  door.  Cost  of  sound  equipment, 
and  particularly  cost  of  service  for  the  equipment,  will  have 
to  come  down  to  our  level — a  price  we  can  afford  to  pay.  At 
the  present  time  the  percentage  of  good  silent  pictures  is 
greater  than  the  percentage  of  good  sound  or  talkie  pictures, 
and  a  poor  talkie  is  worse  than  a  poor  silent.  ♦  

Nebraska 

Population:  1,200.    Seating  capacity:  300. 
Have  you  sound  equipment:  No. 
Synchronous:  No. 
Non-synchronous:  Yes. 
My  patrons'  preferences  are  as  follows:  First,  comedy-drama; second,  musical  comedy;  third,  singing  and  dialogue;  fourth, 

comedy;  fifth,  drama;  sixth,  melodrama;  seventh,  operetta; 
eighth.  Westerns. 

Is   sound   in   adjacent   towns   drawing  patronage   from  your theatre:  Yes. 
Does  the  public  want  talking  Westerns:  No. 
Is  the  silent  picture  going  to  disappear:  No. 
Have  you  raised  admission  prices:  No. 
Matinees:  No. 
Changes  of  program  weekly:  Three. 
Orchestra:  No.    Organist:  No. 
Remarks:  I  base  the  above  on  opinions  expressed  by  my 

patrons  who  have  attended  talking  pictures  in  other  towns. 
Have  not  installed  sound  equipment  because  so  far  film 
rentals  are  prohibitive.  Also  the  price  of  good  equipment  is 
too  high.  So  far  my  patronage  has  held  up  well  on  good  silent 

pictures. 
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The  Metro  Plans 

FOR  brightness,  sprightliness,  up-to-
the- 

minute  snap  and  dash,  Metro-Goldwyn- 
Mayer  belongs  somewhere  near  the  head  of 
the  class.  That  reputation,  which  happens  to 
be  deserved,  lends  a  special  interest  to  the 

Metro  product  announcement  which  appears  m 
this  issue. 

For  some  years,  Metro-Goldwyn-Mayer  has 

held  a  high  place  in  the  motion  picture  indus- 
try. Its  product  has  been  of  a  high  order, 

frequently  outstanding,  and  its  pictures  have 
always  excited  public  curiosity. 
Not  alone  did  Metro  do  well  during  the 

old  days  of  silent  pictures,  but  Metro's  first 
important  contribution  to  sound— "The  Broad- 

way Melody"— will  not  soon  be  forgotten.  The 

day  will  come  when  "The  Broadway  Melody" will  play  as  big  a  role  in  picture  history  as 
"The  Great  Train  Robbery." 

^  ^. 

In  view  of  Metro's  rather  unique  standing 
in  the  industry,  the  sale  of  the  company  to 
William  Fox  brought  up  many  questions  quite 
aside  and  apart  from  those  involved  in  the 

biggest  financial  deal  yet  made  in  motion 
pictures. 

The  product  of  William  Fox's  own  produc- 
ing organization,  -setting  a  high  standard  of  its 

own,  was  quite  different  than  that  of  Metro. 
Both  could  make  pictures  of  a  high  order 

(compare  "The  Big  Parade"  that  Metro  made 
with  "What  Price  Glory?"  as  made  by  Fox) 
but  there  was  a  different  manner  to  them,  a 
different  attitude,  a  different  mode  of 
approach. 
The  question  was  quite  naturally  raised  as 

to  whether  or  not  William  Fox  would  make 

any  important  changes  in  the  Metro-Goldwyn- 
Mayer  method  of  doing  things.  Would  be 
direct  its  policies  personally?  Would  he  order 
changes?  Would  he,  in  time,  wipe  out  the 
Metro-Goldwyn-Mayer  producing  organization 
in  order  to  eliminate  expensive  duplications? 
These  were  the  questions  agitating  an  excited 
Broadway  when  the  big  deal  was  announced. 

Obviously,  William  Fox,  a  particularly  keen 
observer  of  events  in  business,  has  no  inten- 

tion of  upsetting  the  tenor  of  Metro's  ways. Some  time  ago,  he  made  it  plain  that  he 
wanted  Metro  to  continue  as  a  separate  pro- 

ducing unit,  doing  as  well  as  it  could.  It 
was  William  Fox's  idea  that  both  Metro's 
wits  and  Fox's  should  be  sharpened  by  com- petition. He  saw  that  competition  between 
Metro  and  Fox  might  be  made  just  as  good 
now  as  it  ever  had  been. 

The  result  of  Mr.  Fox's  attitude  may  be 
noted  between  the  lines  of  the  Metro-Goldwyn- 
Mayer  product  announcement.  Clearly,  here 
is  a  company  quite  unhampered  by  outside 
interference,  for  it  is  obvious  that  Metro  has 
been  encouraged  to  do  even  better  than  ever 
before.  Metro,  instead  of  being  a  subordinate 
unit  of  a  great  organization,  is  still  a  power- 

ful company  standing  on  feet  of  its  own. 

The  Metro  plans  hold  particular  interest  for 
all  exhibitors  in  that  a  number  of  silent  pic- 

tures are  included  in  the  Metro  plans.  Fox 
will  make  nothing  but  audible  films,  but  every 
man  can  find  something  he  can  use  to  advan- 

tage in  the  Metro  announcement. 
PETER  VISCHER 

Convention  Personalities 

Paramount  and  Publix  executives  shown  leaving  the  special  train  which  carried  them 
from  New  York  to  St.  Louis  to  attend  the  annual  Paramount  sales  convention.  Ap- 

proximately 250  Paramount  and  Publix  delegates  convened  for  four  days  at  the  Coro- 
nado  hotel.    Left  to  right:    S.  R.  Kent,  Adolph  Zukor,  Jesse  L.  Lasky  and  Sam  Katz. 

The  sales  staff  of  Warner  Brothers  leaving  New  York  during  the  last  week's  convention 
to  attend  the  opening  of  the  new  Warner  theatre  in  Atlantic  City. 
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Pacent  Guarantees 

Protection  Against 

WE  Suit  in  Canada 

(Special  to  the  Herald-World) 
NEW  YORK,  June  25.— Full  protection 

against  lawsuits  is  guaranteed  Canadian 
exhibitors  by  Louis  G.  Pacent,  president  of 
Pacent  Reproducer  Corporation,  in  replying 
to  a  suit  started  by  Western  Electric  Com- 

pany and  Northern  Electric,  Ltd.,  of  Can- 
ada, against  Stevens  Theatres,  Ltd.,  owners 

of  the  Regent  theatre  at  Sudbury,  Ont. 
Three  suits  were  brought  by  the  electric 

company  last  week,  a  separate  suit  for  each 
patent  upon  which  an  infringement  is  al- 

leged, the  patents  being  owned  by  Western 
Electric,  under  which  Northern  Electric 
holds  exclusive  rights. 

In  a  telegram  sent  to  the  Regent  theatre, 
Pacent  pointed  out  that  the  Canadian  suit 
was  a  repetition  of  the  suit  against  Ben 
Wallerstein  of  the  Broadway  theatre,  Buf- 

falo, and  that  the  Buffalo  suit  was  dismissed 
out  of  court  without  prejudice. 

As  was  done  in  the  United  States,  when 
Western  Electric  started  action  against  an 
independent  exhibitor,  the  case  of  the  Re- 

gent has  been  taken  over  in  its  entirety 
by  Pacent  Reproducer  Company,  the  coun- 

sel for  which  is  headed  by  Martin  W.  Little- 
ton and  Kenyon  &  Kenyon  of  New  York. 

The  patents  involved,  says  Western  Elec- 
tric, "cover  some  of  the  same  inventions 

connected  with  talking  picture  equipment 
that  are  covered  in  the  patents  which  the 
Pacent  Equipment  is  alleged  to  have  in- 

fringed upon  in  the  suits  brought  by  West- 
ern Electric  in  the  United  States." 

Strike  Threatened  as 

K,  C.  Managers  Fight 
For  One  Man  in  Booth 
(Special  to  the  Hcrald-World) 

KANSAS  CITY,  June  25.— A  contemplated 
strike,  figuratively  speaking,  on  the  part  of 
both_  Kansas  City  exhibitors  and  projection- 

ists is  looming.  The  theatre  owners  have  em- 
ployed attorneys  and  are  determined  to  ob- 

tain relief  from  the  demands  of  the  union  that 
two  projectionists  instead  of  one  be  employed 
in  the  booth  in  sound  houses.  Complaints 
have  been  so  widespread  among  the  subur- 

ban houses  that  concrete  action  was  de- 
cided upon  this  week  and  lawyers  were 

retained  in  an  effort  to  reach  a  peaceful  agree- 
ment with  the  union  in  interpreting  the  con- tracts. 

Strongheart,  Dog  Star 

Of  Films,  Dead;  Age  13 
(Special  to  the  Herald-World) 

HOLLYWOOD,  June  25.  —  Strongheart, 
the  famous  dog  film  star  died  yesterday 
at  the  home  of  his  owner.  Miss  Jane  Murfin. 
He  was  13  years  old,  raised  and  trained 
in  Germany.  During  the  World  War  he 
served  with  the  German  Red  Cross  and 
later  was  brought  to  this  country.  His 
first  picture,  "The  Silent  Call,"  established him  as  a  canine  star. 

Bandits  Rob  Hammond 

Theatre;  Net  $2,400 
(Special  to  the  Herald-World) 

HAMMOND,  IND.,  June  25.— Two  well 
dressed  bandits  held  up  Mrs.  Margaret  Ben- 

nett, and  Michael  Evan,  manager  and  owner 
of  the  Hoosier  theatre  last  Sunday  night 
and  escaped  with  $1,400  and  a  diamond  ring 
valued  at  $1,000.  The  robbery  was  almost 
a  duplicate  of  the  recent  $5,000  holdup  of 
the  Parthe  non  theatre. 

MGM  Will  Handle  All  Hearst 

Product  With  Sound  Newsreel 

International  Newsreel  and  MGM  News  Will  Be  Combined  as 

MGM  International  Newsreel,  with  First  Issue  July  27 — 
Hearst  Metrotone  News  Will  Appear  Sept.  28 

(Special  to  the  Herald-World) 
NEW  YORK,  June  25. — One  hundred  per  cent  affiliation  of  the  motion 

picture  interests  of  William  Randolph  Hearst  with  Metro-Goldwyn-Mayer 
has  been  effected,  Nicholas  M.  Schenck,  president  of  MGM,  announced  last 
week. 

All  the  product  of  International  Newsreel  Corporation  will  be  distributed 

by  M  G  M  under  the  new  arrangement,  as  well  as  the  Marion  Davies  Pro- 
ductions and  Cosmopolitan  Productions.  The  deal  was  completed  in  Los 

Angeles. 
form  and  will  be  produced  by  the  great 
Heart  Organization. 
"News  pictures  in  sound  also  produced 

by  Hearst  in  all  parts  of  the  world  will  be 
released  starting  the  middle  of  September 
under  the  name  of  Hearst  Metrotone 

News." 

Gratifying  Says  Hearst 
Hearst  said: 
"The  continuance  of  our  association  with 

Metro-Goldwyn-Mayer  is  most  gratifying 
to  me.  The  amazing  achievements  of  this 
organization,  in  both  production  and  dis- 

tribution, have  placed  it  foremost  among 

motion  picture  enterprises." And  Marion  Davies: 
"I  am  delighted  over  the  fact  that  my 

productions  will  continue  to  be  produced  by 
and  released  through  Metro-Goldwyn- 
Mayer.  At  no  time  could  I  have  become 
reconciled  to  any  other  arrangement.  I 
am  indeed  proud  and  happy  to  state  that 
my  association  with  Metro-Goldwyn-Mayer 
is  to  continue  for  a  long  time  to  come." 

The  Hearst  interest  heretofore  have  made 
two  newsreels.  One  of  these,  the  Interna- 

tional News  Reel,  has  been  released  for  ten 
years  through  Universal.  The  other,  the 
MGM  Newsreel,  has  been  released  through 
Metro-Goldwyn-Mayer. 

Under  the  new  agreement,  Inter- 
national News  Reel  will  be  combined 

with  MGM  News,  and  will  be  called 
MGM  International  Newsreel.  This 
will  be  issued  first  on  July  27. 
The  Hearst  interests  also  will  issue 

a  new  sound  newsreel  upon  which 
work  has  been  progressing  for  many 
months.    This  audible  newsreel  will 
be  known  as  the  Hearst  Metrotone 
News  and  will  make  its  first  appear- 

ance on  September  28. 
Louis  B.  Mayer,  vice  president  in  charge 

of  production  at  the  Metro-Goldwyn-Mayer 
studio,  said: 

"It  is  with  particular  pride  that  Metro- 
Goldwyn-Mayer  announces  the  signing  of 
contracts  which  give  our  organization  the 
exclusive  affiliation  with  William  Randolph 
Heart  motion  picture  interests  for  a  long 
period  of  time. 
Two,  Possibly  Three  Productions  a  Year 
"Under  the  new  arrangement  Metro- 

Goldwyn-Mayer  will  continue  to  present 
the  productions  of  Miss  Marion  Davies, 
whose  brilliant  success  has  contributed  so 
largely  to  the  progress  of  our  company. 
Plans  will  be  prepared  immediately  for  the 
presentation  of  Miss  Davies  in  productions 
that  will  outshine  anything  ever  before  at- 

tempted in  the  way  of  starring  vehicles  for 
this  talented  actress  whose  artistry  has 
placed  her  among  the  very  front  ranks  of 
the  screen's  most  popular  favorites.  Miss Davies  will  appear  in  two  and  possibly 
three  outstanding  productions  a  year. 
"Cosmopolitan  Productions  will  also 

continue  to  be  produced  and  distributed  by 
Metro-Goldwyn-Mayer.  They  will  bring  to 
the  public  a  high  standard  of  entertainment 
such  as  has  marked  past  pictures  under  this 
trademark  and  typified  by  'White  Shadows' 
and  'Our  Dancing  Daughters.' 

"International  Newsreel  will  be  combined 
with  MGM  News  after  the  first  of  August 
and  will  be  known  as  M  G  M  International 
News.    This  news  service  will  be  in  silent 

99 
Chicago  Tribune  Raps 

Censors;  Says  Boards 

Are  "Stupid  Nuisance 
Censors  and  censorship  were  severely 

criticized  and  the  boards  were  charged  as 
being  a  "stupid  nuisance,"  according  t©  an 
editorial  appearing  in  the  Chicago  Tribune 

June  25. The  writer  states:  "No  trust  can  be  put 
in  any  board  of  city  appointees  whose  job 
is  regulation  and  suppression.  A  censor- 

ship board  will  be  a  stupid  nuisance  be- cause it  is  its  nature  to  be.  It  will  not  show 
any  intelligence  because  it  does  not  contain 
any.    Its  job  is  to  prevent  something. 

"In  banning  'The  Trial  of  Mary  Dugan,' Police  Commissioner  Russell  said  that  Mary 
was  not  a  virtuous  girl  and  consequently 
the  picture  could  not  be  shown.  The 
woman  who  heads  the  board  stated  the  pic- 

ture could  not  be  shown  because  of  the 

children.  The  Billy  Dove  picture,  'Careers' was  allowed  on  the  condition  that  children 
were  not  admitted.  The  board  even  muddles 

its  own  rules,  if  it  has  any  rules,"  he  said. 

Schnitzer  Declares  He  Knows  Nothing  of 

Any  Plan  to  Merge  Paramount  with  RKO 
All  knowledge  ot  any  proposed  merger  o/  Paramount  and  RKO  was  denied 

Monday  by  Joseph  I.  Schnitzer,  president  of  R  K  O,  while  in  Chicago  for  the  con- 
vention of  his  company. 

"What  may  happen  in  the  future  I  cannot  say,  b\ut  I  know  nothing  now  con- 
cerning a  merger  of  RK  O  with  Paramount,"  he  said. 

Questioned  further,  Schnitzer  declared  that  to  his  knowledge  no  proposals  of 
such  a  merger,  which  has  been  persistently  rumored,  have  been  made.  He  stated 
that  he  could  not  name  any  sources  from  which  such  a  rumor  could  come. 

"I  am  getting  rather  tired  of  denying  this  report,"  he  said  seriously. 
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Guarantee  and  Split  Sales  Plan 

Adopted,  Depinet  Advises  Staff 

Fairest  Policy  for  Exhibitor  and  Company,  Conventioners  Are 

Told — ^Starr  Points  to  Assured  Independence  and  Growth 
— Promotions  within  Ranks  Are  Cited 

(Special  to  the  Herald-World) 

NEW  YORK,  June  25. — -A  percentage  policy — guarantee  and  split — has  been 

adopted  by  First  National  for  the  coming  season's  product,  as  the  fairest  sales 
plan  for  both  the  exhibitor  and  the  company,  Ned  E.  Depinet,  general  sales 

manager,  declared  at  the  three  days'  convention  which  closed  Friday. 
Herman  Starr,  president,  in  his  address  sounded  the  keynote  of  assured 

independence  and  growth  of  the  organization.  He  called  attention  to  the 

great  changes  now  taking  place  in  the  industry  and  covered  both  the  produc- 
tion and  distribution  phases  of  the  First  National  product. 

Depinet,  who,  with  his  two  righthand  men, 
A.  \V.  Smith,  Jr.,  salesmanager  of  the  east- 

ern and  Canadian  territory,  and  G.  L.  Sears, 
western  sales  manager,  detailed  plans  for  sell- 

ing the  1929-30  group  of  35  pictures,  including 
roadshows  and  specials,  pointed  out  the  varied 
types  of  productions,  including  musical  com- 

edies and  popular  plays  and  novels,  with  Vita- 
phone  and  color.  All  the  new  pictures  will  be 
100  per  cent  dialogue. 

Asks  Square  Deal  for  All 
He  stressed  the  need  of  First  National  get- 

ting what  it  merits  on  the  quality  of  its  prod- 
uct and  said  that  all  he  wanted  was  a  square 

deal  throughout,  in  which  exhibitors  were 
neither  oversold  nor  undersold. 
The  sales  chief  praised  the  organization  for 

what  it  had  done  and  prophesized  the  biggest 
year  that  the  company  has  ever  known. 

Following  the  opening  of  the  convention 
Tuesday  morning,  at  the  Commodore  hotel, 
the  delegates  soon  adjourned  the  session  to 
board  a  special  train  for  Atlantic  City,  where 
they  attended  a  joint  dinner  of  the  First  Na- 

tional-Warner and  Stanley  sales  organizations 
prior  to  the  opening  of  the  new  Warner  thea- 

tre in  that  city. 
Promotions  Within  Organization 

At  the  brief  morning  session,  attention  was 
called  to  the  First  National  policy  of  advanc- 

ing those  within  the  organization  as  vacancies 
occur.  During  the  past  year  there  have  been 
a  number  of  promotions.  Among  those  cited 
were : 

A.  W.  Smith,  Jr.,  long  associated  with  First 
National,  whose  territory  was  recently  en- 

larged with  the  abolishing  of  the  southern  di- 
vision. Smith,  in  addition  to  being  eastern 

manager,  is  manager  of  the  Canadian  territory. 
Gradwell  L.  Sears,  formerly  manager  of  the 

Cleveland  branch,  then  Chicago  manager, 
where  he  made  such  an  enviable  record  that 
he  was  appointed  western  sales  manager. 

J.  G.  Vergesslich,  formerly  manager  of  the 
New  Jersey  exchange  and  no.w  manager  of 
the  New  York  and  New  Jersey  combined  ex- 

changes; Harry  Hummell,  formerly  New 
Jersey  salesman,  now  a  New  Jersey  super- 

visor; Howard  Levy  and  Fred  Meyers,  both 
promoted  to  places  of  supervisor  in  the  New 
York  territory. 

New  Managers  from  Ranks 
Fred  M.  Jack,  formerly  of  Memphis,  now 

Atlanta  manager;  Harry  Thompson,  formerly 
assistant  manager  of  Albany,  now  manager ; 
Walter  Brandt,  formerly  salesman,  now  man- 

ager of  the  Cleveland  exchange ;  Joe  Luckett, 
now  manager  of  Dallas;  George  Almos,  form- 

erly salesman  at  Atlanta,  now  manager  at 

YORK'S  NATIONAL 
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Memphis ;  Carl  Leserman,  formerly  manager 
of  Cleveland,  now  manager  of  the  Chicago 
exchange. 

E.  J.  Tilton,  F.  P.  Bryan  and  W.  C.  Brim- 
mer were  commended  for  bringing  in  a  record 

of  long  term  contracts.  R.  S.  Bell,  Canadian 
district  manager,  and  H.  Paynter,  manager  of 
the  Toronto  office,  were  lauded  for  their  work 
in  that  territory.  The  Albany,  Kansas  City, 
Salt  Lake  City  and  Winnipeg  branches  were 
cited  for  their  leadership  in  the  Fall  Drive. 

Depinet  took  the  chair  Wednesday  morning 
after  a  number  of  the  popular  theme  songs 
written  by  First  National  song  writers  had 
been  played  on  the  victrola. 

Introducing  Starr,  who  delivered  the  main 
speech  of  the  morning,  Depinet  emphasized 
the  good  fortune  of  First  National  in  having 
a  leader  so  thoroughly  acquainted  with  ail 
the  details  of  the  business  and  one  who  is 
entirely  in  sympathy  with  the  ei?orts  of  the 
sales  organization. 

Attend  Showing  of  "Drag" Others  who  addressed  the  meeting  were 
Smith,  Sears,  W.  C.  Boothby,  treasurer;  A. 
W.  Schwalberg,  manager  of  the  sales  and 
contract  departments ;  Karl  MacDonald,  repre- 

senting H.  A.  Bandy  of  the  foreign  depart- 
ment, and  R.  W.  Perkins,  secretary. 

In  the  evening  the  delegates  attended  the 
premiere  showing  of  "Drag,"  starring  Richard Barthelmess,  at  the  Warner  theatre. 

Depinet  called  the  convention  to  order  on 
Friday  morning  with  Starr,  Smith,  Sears, 
Schwalberg,  Einfeld  and  Wilk  on  the  plat- form. 

Join  in  Outing 
Friday  evening,  the  branch  managers  at- 

tended the  premiere  of  Alice  White  in 
"Broadway  Babies"  at  the  Central  theatre. 
Saturday  they  joined  the  Warner-First  Na- 

tional-Stanley Club  on  an  outing  at  Indian 
Point. 
The  branch  managers  who  attended  are  as 

follows : 
H.  E.  Thompson,  Albany;  Fred  M.  Jack, 

Atlanta;  Thomas  B.  Sprv,  Boston;  Frank  J. 
A.  McCarthy,  Buffalo;  F.  P.  Bryan,  Char- 

lotte; Carl  Leserman,  Chicago;  Paul  E. 
Krieger,  Cincinnati ;  Walter  J.  Brandt,  Cleve- 

land ;  Joseph  E.  Luckett,  Dallas ;  T.  H.  Ashby, 
Denver;  E.  J.  Tilton,  Des  Moines;  F.  E. 
North,  Detroit ;  Floyd  Brown,  Indianapolis ; 
William  Warner,  Kansas  City;  N.  H.  Brower, 
Los  Angeles ;  George  C.  Almon,  Memphis ; 
L.  J.  McCarthy,  Milwaukee;  Thomas  A. 
Burke,  Minneapolis ;  M.  H.  Keleher,  New 
Haven;  J.  G.  Vergesslich,  New  York  and  New 
Jersey;  L.  Connor,  New  Orleans;  E.  D. 
Brewer,  Oklahoma  City;  W.  C.  Brimmer, 
Omaha;  W.  J.  Heenan,  Philadelphia;  R.  H. 
Haines,  Pittsburgh ;  L.  E.  Davis,  Portland ;  D. 
P.  Rathbone.  St.  Louis ;  William  F.  Gordon, 
Salt  Lake  City;  Charles  H.  Muehlman,  San 
Francisco ;  L.  O.  Lukan,  Seattle ;  Robert 
Smeltzer,  Washington ;  E.  H.  Teel,  Calgary ; 
A.  Gorman,  Montreal ;  G.  M.  Hoyt,  St.  John  ; 
H.  Paynter,  Toronto ;  J.  E.  Archer,  Van- couver; M.  Isman,  Winnipeg. 

Columbia  Special  to 

Hollywood  Meeting 

Leaves  N.  Y.  July  3 
(Special  to  the  Herald-World) 

NEW  YORK,  June  25.— Home  office  execu- 
tives of  Columbia  will  leave  by  special  train 

July  3,  for  the  company's  national  sales  con- vention in  Hollywood,  where  the  Hotel  Roose- 
velt will  be  the  headquarters.  The  special 

train  will  pick  up  exchange  managers  at  vari- 
ous points  en  route. 

Sees  Greater  Selling  Power 
Greater  selling  power  through  firsthand  con- 

tact between  salesman  and  the  studio  is  the 
objective  of  Columbia  in  holding  the  conven- 

tion in  the  production  center,  said  Jack  Cohn, 
treasurer. 

"Our  convention  will  be  so  arranged  that 
all  who  attend  will  be  able  to  spend  a  good 
deal  of  time  at  our  studios,  observing  every 
angle  of  sound  production,  from  the  actual 
making  of  the  pictures,  the  planning  and  pre- 

paring of  the  scripts  through  the  laboratory, 
recording  and  mechanical  stages,  with  every 
phrase  of  this;  intricate  work  explained  in 
detail. 

Big  Sound  Layout  Cited 
"We  are  producing  our  pictures  under  the 

Western  Electric  System  conceded  by  both  the 
motion  picture  exhibitor,  producer  and  gen- 

eral public  as  the  finest  method  of  sound  re- 
cording now  in  existence  and  an  enormous 

amount  of  money  has  been  disbursed  to  make 
all  of  Columbia's  sound  stages  and  equipment 
for  exterior  shooting  the  last  word  in  perfect 
construction  and  technical  equipment. 
"However,  they  have  saved  an  equal  amount 

of  money  by  building  their  stages  and  install- 
ing their  equipment  after  other  producers 

passed  through  the  experimental  era  and  the 
industry  arrived  at  what  is  now  the  perfect 
sound  and  voice  reproduction  stage." 

Film  Progress  Since 

First  Nickelodeon  Is 

Described  by  Milliken 
(Special  to  the  Herald-World) 

PITTSBURGH,  June  25.— On  last 
Wednesday  former  Governor  Milliken,  now 
secretary  of  the  Motion  Picture  Producers 
and  Distributors  of  America,  addressed  a 
celebration  of  the  24th  anniversary  of  the 
opening  of  the  first  nickelodeon  in  the  state; 
then  owned  and  operated  by  the  late  sen- 

ator John  P.  Harris. 
On  the  spot  where  this  theatre  stood 

the  Western  Pennsylvania  Historical  Soci- 
ety placed  a  bronze  tablet.  Harris  was  the 

brother  of  Dennis  Harris. 
In  his  address  Milliken  said,  "many  years 

will  have  to  pass  before  we  are  able  to 
accurately  estimate  the  value  of  the  motion 
pictures  in  the  life  of  our  times.  Probably 
we  will  never  be  able  to  fully  realize  all 

that  motion  pictures  mean." 

J.  Leo  Meehan's  Family 
To  Spend  Summer  in  N.  Y. 

(Special  to  the  Herald-World) 
NEW  YORK,  June  25.— The  family  of 

J.  Leo  Meehan,  director  at  the  Gramercy 
studios  of  R  C  A  Photophone  in  New  York, 
including  Mrs.  Meehan,  in  private  life  Jean- 
nette  Stratton  Porter,  the  novelist,  and 
their  four  children,  has  arrived  in  New 
York  from  Hollywood  to  spend  the  sum- mer in  the  East. 
Meehan,  who  recently  completed  his  first 

all-talking  picture  at  the  RCA  Photophone 
studios,  was  the  producer  of  the  Gene 
Stratton  Porter  stories  in  which  his  daugh- 

ter, Jean  Stratton,  played  the  leading  roles. 
Jeannette  Stratton  Porter  will  conclude 
work  on  a  new  novel  during  the  next  few months. 
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Fox  Will  Release 

Movietone  News 

Four  Times  a  Week 
(Special  to  the  Herald-World) 

NEW  _  YORK,  June  25.— Fox  Movietone 
News  will  be  issued  four  times  a  week,  ac- 

cording to  an  announcement  made  during  the 
Fox  sales  convention,  held  last  week  at  the 
Park  Central  Hotel.  These  additional  issues 
will  be  started  July  15. 

This  advance  in  Fox  Movietone  News  marks 
another  step  farther  in  the  field  of  sound 
photography  of  current  events. 

In  addition  to  discussing  this  news,  consid- 
erable time  was  devoted  to  the  marketing  of 

next  year's  schedule  of  48  pictures,  all  with 
dialog.  J.  R.  Grainger,  general  sales  man- 

ager, presided  over  the  convention. 

Demand  Abolishment  of 

Quebec  Censorship  Board 
(Special  to  the  Herald-World) 

QUEBEC,  June  25.— A  demand  for  the 
abolishment  of  the  Quebec  Board  of  Moving 
Picture  Censors  has  been  made  at  Montreal, 
following  the  barring  of  all  children  from 
moving  picture  theatres  in  the  Province  of 
Quebec.  The  courts  recently  re-affirmed  the 
new  law  prohibiting  the  admission  of  chil- 

dren under  16  years  of  age  and  now  that  the 
law  is  again  being  enforced,  the  exhibitors 
have  taken  up  a  fight  against  censorship  on 
the  ground  that  film  censorship  no  longer  is 
needed. 

Fire  Burns  House  Down; 

Storm  Cuts  Off  Lights 
(Special  to  the  Herald-World) 

OXFORD,  N.  Y.,  June  25.— H.  C.  Bart- 
lett  theatre  burned  to  the  ground  during 
the  past  week.  The  cause  of  the  fire  is 
unknown.  The  owner  will  rebuild  the  house 
at  once. 

Motion  picture  theatres  throughout  north- 
ern New  York  were  plunged  into  darkness 

one  evening  last  week  when  one  of  the 
worst  electrical  storms  of  the  summer 
swept  over  the  section,  striking  in  a  num- 

ber of  places  and  doing  much  damage  to 
power  circuits. 

Anita  Selig  Married  to 

J.  H.  Fields  in  New  York 
(Special  to  the  Herald-World) 

NEW  YORK,  June  25.— Miss  Marjorie 
Anita  Selig,  daughter  of  Mr.  and  Mrs.  x\.  L. 
Selig  advertising  and  publicity  manager  of 
Tiffany-Stahl,  was  married  to  Jules  Henry 
Fields,  at  the  Astor  hotel  on  June  23.  The 
ceremony  was  performed  by  Rev.  B.  A.  Tint- ner. 

Rogers  Gets  Permit  to 
Produce  Henle  Scenario 

(Special  to  the  Herald-World) 
CINCINNATI,  June  25.— Maurice  Henle 

has  signed  a  contract  with  Charles  R.  Rogers 
which  permits  the  producer  to  make  an  all- 
talking  picture  from  Henle's  original  scenario, 
"The  Army  of  Silent  Women."  Henle,  who for  the  past  two  years  has  been  with  Fox 
West  Coast  Theatres,  Los  Angeles,  is  now 
writing  for  the  Cincinnati  Post. 

Dog  Racing  Pops  Up  Again 
N ext  Door  to  New  Orleans 

(Special  to  the  Herald-World) 
NEW  ORLEANS,  June  25.— Run  out  of 

this  city  the  dog  races  are  now  our  next  door 
neighbors.  Biloxi  and  the  Mississsppi  coast 
will  have  'em  with  the  opening  of  the  Biloxi 
Kennel  club  greyhound  track  July  5. 

Producers'  Income  from  Films 

Sent  Abroad  Drops  $5,000,000 

Receipts  of  Foreign  Companies  from  Pictures  Shipped  to  America 

Increase  $2,000,000,  Thus  Net  Balance  of  U.  S.  on 

Film  Trade  Declines  $7,000,000 

By  FRANCIS  L.  BURT 

WASHINGTON,  June  25. — Income  of  American  motion  picture  producers 
from  films  sent  abroad  last  year  fell  $5,000,000,  while  receipts  of  foreign  pro- 

ducers from  pictures  sent  to  the  United  States  increased  $2,000,000,  according 
to  an  estimated  balance  of  international  payments  of  the  United  States  just 
prepared  by  Ray  Hall,  assistant  chief  of  the  finance  and  investment  division 
of  the  Department  of  Commerce. 

Royalty  payments  to  American  producers  on  foreign  transactions  in  1928 
are  estimated  at  $70,000,000,  against  $75,000,000  in  1927,  while  payments  for 
foreign  films  are  estimated  at  $6,000,000,  against  $4,000,000.    The  net  balance 
in  favor  of  the  United  States  on  its  motion  picture  trade,  accordingly,  dropped 
$7,000,000,  from  $71,000,000  in  1927  to  $64,000,000  last  year. 

On  this  international  balance  sheet,  our  in- 
bound transactions  offset  our  outbound  trans- 

This  foreign  trade  in  motion  pictures  is  one 
of  the  "invisible"  items  in  our  international 
transactions.  Like  many  other  items  which, 
in  the  aggregate,  make  up  a  considerable  sum 
(the  total  of  miscellaneous  invisible  items,  im- 

port and  export,  is  something  like  $2,500,000,- 
000),  motion  picture  transactions  are  not  of- 

ficially recorded  anywhere  and  can  never  be 
anything  better  than  estimates.  The  figures, 
however,  have  been  selected  after  only  care- 

ful investigation,  and  are  believed  to  be  suf- 
ficiently accurate  for  their  purpose — that  of 

showing  the  part  played  in  our  international 
trade  by  motion  pictures. 

While,  to  the  average  person,  the  balance  of 
trade  means  the  excess  or  deficiency  of  ex- 

ports of  merchandise  compared  with  imports, 
in  reality  there  is  a  large  number  of  items 
which,  in  the  final  analysis,  determine  whether 
we  are  a  debtor  to  or  creditor  of  the  world 
at  large.  It  would  be  possible  for  us  to  im- 

port more  merchandise  than  we  export,  yet 
not  be  indebted  to  the  world. 

Offsetting  any  excess  or  deficiency  of  ex- 
ports are  such  items  as  freight  payments  to 

foreign  carriers,  which  exceed  by  $84,000,000 
the  foreign  payments  to  our  carriers ;  tourist- expenditures  abroad,  exceeding  by  $520,000,000 
similar  expenditures  here  by  foreign  visitors; 
earnings  of  investments  abroad,  immigrant  re- 

mittances, missionary  and  charitable  contribu- tions, etc. 
These  invisible  items,  in  the  aggregate, 

represent  about  one-eighth  of  our  interna- 
tional transactions,  the  commodity  trade  repre- 
sents about  one-half,  and  the  movement  of 

capital  accounts  for  the  rest.  Our  interna- 
tional transactions  in  1928  totaled  in  the  neigh- 

borhood of  $21,000,000,000.  against  approxi- 
mately $18,000,000,000  in  1927. 

actions,  when  due  allowance  is  made  for 
errors  caused  by  the  fact  that,  except  for 
the  commodity  movement,  none  of  the  figures 
is  officially  recorded.  In  other  words,  the 
loss  or  gain  through  one  class  of  transactions 
is  balanced  by  the  gain  or  loss  in  other  classes. 
A  favorable  or  unfavorable  balance  can  be 
recorded  only  in  individual  items,  as  in  mo- 

tion pictures,  where  there  was,  last  year,  a 
favorable  balance  of  $64,000,000.  This  balance, 
however,  so  to  speak,  merely  went  to  help 
make  up  the  unfavorable  balance,  say,  in 

tourist  expenditures'. Members  of  the  industry  who  have  been 
following  events  abroad  can  readily  see  whv 
our  royalty  receipts  last  year  declined  $5,000,- 
000.  Many  of  the  foreign  nations,  with 
France  as  an  outstanding  example,  are  at- 

tempting to  curtail  the  business  in  American 
pictures  with  a  view  to  developing  their  own 
film  industries.  In  the  case  of  France,  this  is 
provided  for  by  the  quota  system  which,  under 
the  four-to-one  quota  recently  proposed,  would 
materiallj'  increase  the  figure  of  $6,000,000 
paid  for  foreign  pictures  last  year.  The  ef- 

forts of  foreign  countries  to  reduce  our  busi- 
ness in  pictures,  therefore,  have  a  decided  ef- 
fect, not  only  upon  the  balance  of  trade  of  the 

motion  picture  industry,  but  in  the  larger  field 
of  international  payments  as  a  whole. 

Richard  A.  B  lay  don  Weds 
(Special  to  the  Herald-World) 

NEW  YORK,  June  25.— Gentry  Le  Roy 
Baskett,  stage  and  screen  star,  was  married 
last  week  to  Richard  A.  Blaydon,  produc- 

tion manager  at  the  Pathe  studios. 

Public  Buys  Full  Interest  in  Kunsky 

Chain;  Trendle  Stays  as  General  Manager 
(Special  to  the  Herald-World) 

DETROIT,  June  25. — Announcement  was  made  here  today  that  the  John  H. 
Kunsky  Theatrical  Enterprises  have  been  consolidated  with  Publix  Theatres  Cor- 

poration of  New  York.  The  deal  has  been  under  way  for  several  years.  The 
merger  involves  the  purchase  by  Publix  of  the  remaining  interest  in  Kunsky 
Theatres,  Publix  having  bought  a  minority  interest  several  years  ago.  The  new 
deal  completes  the  consolidation  and  is  said  to  involve  millions  of  dollars  through 
an  exchange  of  stock. 

George  W.  Trendle,  vice  president  of  Kunsky,  will  remain  as  general  manager 
of  the  chain  here  and  will  continue  to  operate  the  theatres  under  existing  policies. 
John  H.  Kunsky  and  Trendle  will  become  two  of  the  largest  individual  stock- 

holders in  Paramount  Famous  Lasky  Corporation  and  Publix  Theatres  Corpora- 
tion as  a  result  of  the  merger.  Included  in  the  deal  are  11  £rst  run  and 

neighborhood  houses.  Three  smaller  theatres,  owned  by  Kunsky  and  his  associates 
personally,  are  not  included.  The  deal  also  includes  the  transfer  of  ownership  of 
the  Capitol  Theatre  building,  an  office  building  located  on  what  is  considered 
one  of  the  most  valuable  sites  in  downtown  Detroit. 
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MOTION  PICTURE  FINANCE 

By  LAURENCE  STERN 

NEW  YORK,  June  25. — A  substantial  increase  in  the  volume  of  dealings 
and  a  moderate  price  appreciation  have  featured  the  recent  market  for 
motion  picture  stocks.  Shares  of  the  leaders  in  the  group,  including 

Paramount,  Fox,  Loew's,  Inc.,  and  Warner  Brothers,  all  reflect  an  improved 
demand,  although  the  best  prices  of  the  week  were  scaled  down  by  realizing 
sales. 

THE  essential  investment  and  speculative 
position  of  the  amusement  group  has 

undergone  no  significant  change  in  the  week. 
Market  analysts  point  out  that  the  earnings 
outlook  of  the  larger  companies  is  excellent. 
Their  stocks  have  recovered  nicely  from  the 
recent  general  decline  and  enjoy  a  greatly  im- 

proved technical  position. 

ports  of  a  new  system  in  which  sound  is 
transformed  into  light  through  the  now  fa- 

miliar selenic  cell,  but  recorded  on  a  one- 
quarter  inch  film  of  glossy  paper  rather  than 
celluloid. 

In  the  event  of  another  market  decline,  it 
would  not  be  surprising  to  see  them  stand 
up-  with  relative  firmness.  In  a  major  ad- 

vance, which  many  observers  believe  possible 
next  fall,  they  would  assuredly  participate. 
From  the  fifiancial  point  of  view,  the  only 

fly  in  the  ointment  is  the  high  cost  involved 

in  the  industry's  turn  from  silent  to  sound films.  Wall  Street  understands  that  the 
talkie  investment  in  the  last  year  has  ex- 

ceeded $25,000,000,  or  one-third  of  the  total 
investment  of  the  entire  industry  for  the  pre- 

ceding fifteen  years. 
*    *  * 

This  is  a  heavy  burden  on  most  treasuries, 
involving  borrowing  and,  perhaps,  some  new 
financing.  It  also  is  an  important  inducement 
toward  mergers.  In  this  connection  it  is  re- 

liably learned  that  the  Radio  Corporation  of 
America  will  continue  negotiations  looking 
toward  the  absorption  of  Paramount.  Such 
a  combination  would  dwarf  the  rest  of  the 
field,  but  since  no  one  has  a  monopoly  on 
brains  and  since  the  industry  depends 
peculiarly  upon  managerial  ability,  ancient 
"trust"  fears  are  not  likely  to  be  revived. 

It  is  interesting  to  note  that  the  success  of 
the  American  sound  films  is  stimulating 
foreign  endeavors  along  the  same  line.  The 
German  Tobis  Syndicate  has  won  a  pre- 

liminary patent  victory  in  litigation  with 
Western    Electric.     From   Vienna   come  re- 

New  Principles  in 

Recording  Told  at 

Convention  ofRKO 
A  new  application  of  principles  to  the  RCA 

Photophone,  aimed  at  higher  perfection  in 
sound  recording,  was  detailed  by  Joseph  I. 
Schnitzer,  president  of  Radio  Pictures,  and 
Lee  Marcus,  executive  vice-president,  at  the 
convention  which  opened  at  the  Drake  hotel, 
Chicago,  on  Sunday,  June  23,  with  the  entire 
sales  staff  prepared  to  put  in  a  busy  week  of 
preparation  for  launching  the  new  product. 
Among  those  attending  the  sessions  were: 
Hiram  Brown,  president  of  R  K  O  and  chairman  of 

RKO  Productions;  Joseph  J.  Plunkett,  general  man- 
ager of  RKO  theatres;  J.  I.  Schnitzer,  president  of 

Radio  Pictures;  Lee  Marcus,  executive  vice-president; 
Charles  Rosenzweig,  general  sales  manager;  Hy  Dabb, 
publicity  manager;  Jerome  Safrom,  manager  of  the 
short  feature  department;  Larry  Darmour,  short  fea- 

ture producer;  J.  P.  Skelly,  L.  G.  Rubenstein,  Frank 
Kennedy,  Jack  Schnitzer,  Cleve  Adams,  P.  Hodes,  J. 
Ellis,  L.  I.  Kutinsky,  J.  Holden,  M.  M.  Shulgold,  S. 
W.  Fitch,  B.  J.  McCarthy,  S.  Rosen,  Harry  W.  Tyson, 
A.  H.  Schnitzer,  T.  M.  Echert,  E.  A.  Lamb,  Harry 
Weiss,  L.  A.  Laurent,  S.  N.  Feinstein,  T.  J.  Walsh, 
Fred  Lind,  J.  Burk,  F.  L.  McNamee,  R.  J.  Follcard, 
George  Lefko,  C.  L.  Peavey,  W.  E.  Conn,  W.  H. 
Gardner,  C.  McGerigle,  H.  F.  Goldstein,  B.  Pitkin, 
L.  E.  Harrigton,  H.  T.  Dixon,  A.  J.  Mertz,  H.  J. 
Nicholson,  C.  B.  Ellis,  E.  Blumenthal,  Lester  Rosen- 
feld,  S.  D.  Weisbaum,  F.  J.  Lee,  Sam  Benjamin,  H.  C. 
Cohen,  A.  M.  Elliott,  E.  C.  Murphy,  C.  E.  Penrod, 
Earl  W.  Penrod,  R.  E.  Churchill,  William  Benjamin, 
M.  P.  Jacobs,  A.  Marhowitz,  P.  M.  Baher,  P.  Tessier, 
A.  N.  Schnitz,  M.  J.  Frisch,  P.  L.  Taylor,  W.  J. 
Mitchell,  E.*H.  Wells,  A.  L.  Gaudit,  S.  H,  Decker, 
V.  Dixon,  W.  S.  Jones,  W.  Dahler  and  F.  O'Heron. From  Chicago:  Herb  Washburn,  manager;  Sam 
Gorelick,  Eddie  Phillips,  Eddie  Rosecan,  Eddie 
Brichetto  and  Len  Ullrich. 

At  the  New  York 

Theatres 

NEW  FILMS 

PARAMOUNT— "The  Wheel  of  Life,"  Paramount  all talking  picture  with  Richard  Dix,  Esther  Ralston, and  P.  O.  Heggie. 
STRAND— "Two   Weeks    Off,"   First  National  part 

dialogue  picture  with-  Dorothy  Mackaill,  Jack  Mul- hall,  Gertrude  Astor  and  Kate  Price,  directed  by William  Beaudine. 
LITTLE  CARNEGIE— "Luther,"  German  picture  by 

Cob-Film  illustrating  the  life  of  the  religious  leader. 
FIFTH     AVENUE     PLAYHOUSE  —  "The  Jade 

Casket,"  French  film  by  Gaumont,  about  one  of  the incidents  in  the  Arabian  Nights. 
FIFTY-FIFTH   STREET— "It's  Easy  to   Become  a 

Father,"  UFA  comery,  starring  Lillian  Harvey. 
HELD  OVER  AND  REVIVED 

ASTOR— "The  Broadway  Melody,"  M  G  M,  all  talker, 
opened  February  1. 

44TH  STREET  THEATRE— "Alibi,"  United  Artists, all  talker,  opened  April  8. 
APOLLO — "Bulldog  Drummond,"  United  Artists,  all talker,  opened  May  2. 
RIALTO — "The   Cocoanuts,"    Paramount   all  talker, 

opened  May  23. 
GAIETY— "The    Black    Watch,"    Fox,    all  talker, 

opened  May  22. 
GLOBE— "Broadway,"   Universal,  all   taker,  opened 
May  27. 

WINTER  GARDEN— "On  With  the  Show,"  Warners, all  talker,  opened  May  28. 
FILM  GUILD  CINEMA— "Nosferatu  the  Vampire," Murnau,  opened  June  1. 
CRITERION— "The     Four    Feathers,"  Paramount, 

opened  June  12. EMBASSY— "The  Fall  of  Eve,"  Columbia,  all  talker, 
opened  June  17. 

WARNERS  THEATRE— "The  Drag,"  First  National, 
all  talker,  opene'd  June  20. RIVOLI— "Thunderbolt,"     Paramount,     all  talker, 
opened  Tune  20. ROXY — "The  Four  Devils,"  Fox,  with  sound,  held another  week.  . 

CAMEO— "The  Village  of  Sin,"  Sovkino,  revived  for another  week. 
CENTRAL — "Broadway  Babies,"  First  National,  all 

talker,  opened  June  22. 

Success  Seen  for  Publix 

Deal  to  Acquire  the  60 

Houses  of  Great  States 

Acquisition  of  all  the  outstanding  stock  in 
Great  States,  Illinois  circuit,  by  Publix,  is  re- 

garded as  the  probable  result  of  a  meeting  of 
the  board  of  directors  of  the  former  com- 

pany on  Thursday,  when  Publix  will  present 
its  proposition.  Publix,  through  its  controlling 
interest  in  B  &  K,  holds  30  per  cent  of  Great 
States  stock  and  now  seeks  to  acquire  the  re- 

maining 70  per  cent  through  a  stock  transfer. 
Reports  that  the  trade  had  been  consum- mated were  declared  erroneous  at  the  Great 

States  offices  in  Chicago.  It  was  said,  how- 
ever, that  of  the  many  deals  which  have  been 

proposed  for  the  Great  States  properties  by 
Publix  and  other  interests,  the  present  one  in- 

volving the  Paramount  subsidiary  is  the  most 
likely  of  success. 

SECURITIES  PRICE  RANGE 

NEW  YORK  STOCK  MARKET 
Sales  High  Low 
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Film  News 

in  Pictures PICTORIAL  SECTION 

Stories  Told 

by  the  Camera 

Stan  Laurel  and  Oliver  Hardy  in  a  familiar  scene  with  one  of  those  Fourth  of  July  noise- 
makers.  The  resultant  ride  is  gratis.  Fortunately,  this  is  no  sound  picture  But  sound  or 
silent,  this  Roach-M  G  M  team  is  funny,  be  it  the  4th  of  July  or  5th  of  December.  And 
they  can  celebrate  a  lot  of  humor  in  all  the  known  frequencies,  no  matter  what  your 

amplification. 

Left:  Jean  Darling  all  dolled  up  like  a  regu- 
lar bathing  beauty — and  beauty  is  the  .name 

for  this  member  of  the  Hal  Roach-M  G  M 
"Our  Gang."  The  tragedy  is,  she'll  soon  be  a 

mere  grown-up! 

Radio  Pictures  float  which  took  first  prize  in  its  division  in  the  Electrical  Pageant  and  Pa- 
rade held  by  the  Shriners  in  Los  Angeles,  during  their  annual  conclave.  Those  feminine 

touches,  to  which  we  would  vote  all  the  prizes  are  Sally  Blane,  Dorothy  Lee  and  Ann Greenway. 

Thelma  Todd,  featured  player  in  Roach- 
M  G  M  comedies  has  become  air-minded, 
it  seems.    Here  she  is  shown  waving  adieu 

before  hopping  off  in  a  studio  plane. 



116  EXHIBITORS    H  E  RALD -WORLD  June  29,  (929 

Another  arrival  in  Hollywood  from  Broadway,  Irene  Bordoni,  who  will  Charley  Chase  and  the  younger  Chases — his  two  daugh- 
start  work  on  "Paris"  for  First  National,  shown  arriving  in  the  film  capi-  ters,  Polly  and  June.    The  Roach-M  G  M  comedy  star  and 
tal  for  her  initial  production.    With  Miss  Bordoni  are  Robert  North,  her  his  pretty  girl  friends  are  jjosing  for  a  real  homey  shot  on 
producer  (left);  Galen  Bogue,  her  manager  (center);  and  Clarence  Bad-  the  lawn  of  the  new  Chase  home  in  Santa  Monica.  Two 

ger,  who  will  direct  the  musical  comedy  star's  international  audie'n.  more  stars  for  the  fillums  someday? 

Sophie  Tucker,  star  of  "Honky  Tonk"  arriving  Greetings  from  the  "gang."    Katherine  Brown,  Eastern  R  K  O  scenario  writer,  pic- at  the  Warner  Brothers  theatre  to  attend  the  tured  with  a  lot  of  Radio  Picture  folks.   Shown  from  left  to  right  are  Wallace  Smith, 
premiere  of  her  Vitaphone  production.  A.  Leslie  Pearce,  Bert  Wheeler,  Miss  Brown,  Henry  Hobart  and  Louise  A.  Sarecky. 
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The  First  National- Vitaphone  float  which  took  part  in 
the  annual  Electrical  Pageant  at  the  Shrine  convention 
in  Los  Angeles.  On  the  float  is  Miss  Loretta  Young, 
whose  latest  First  National  audien  is  "TTie  Girl  in  the 

Glass  Cage." 

Right:  We  always  knew  film  folk  didn't  sleep  much. 
But  we  never  knew  why.  This  pictiu-e  explains  all.  'Tis 
none  other  than  Oswald,  Universal's  animated  rabbit, 
who  is  to  blame.  Here  Oswald  is  shown  waking  up 

Kathryn  Crawford. 

Marilyn  Miller,  stage  star,  being  greeted 
by  her  father  and  mother,  Mr.  and  Mrs. 
Caro  G.  Miller,  as  she  arrives  in  Holly- 

wood to  start  work  on  "Sally,"  a  F  N-V musical  comedy. 

Broadway  continues  its  trek  to  Hollywood.  Here  is 
Eddie  Buzzell,  musical  comedy  star,  just  arriving.  With 
him  is  Mervyn  LeRoy,  who  will  direct  Buzzell  in  "Lit- 

tle Johnny  Jones"  for  First  National.  (They  seem  to 
take  their  impending  comedy  seriously!) 

A  scene  from  Columbia's  latest  all-talking  special,  "The  Fall  of  Eve,"  a  rol- 
licking comedy  of  marital  mixups  of  the  French  farce  type.  Shown  in  the 

picture  are  Ford  Sterling,  Betty  Farrington,  Fred  Kelsey,  Jed  Prouty,  Ger- 
trude Astor,  Arthur  Rankin  and  Patsy  Ruth  Miller.  The  film  was  directed 

by  Frank  Strayer,  and  opened  at  the  Embassy  in  New  York  June  17, 
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Alice  White  and  Barthelmess  Score 

In  Two  Premieres  of  FN 

New  York  Likes  "Broadway  Babies"  and  "Drag" — Horton  Is  His  Inimit- 
able Self  in  Comedy  at  Educational  Trade  Shotving 

EW  YORK,  June  25. — Two  popular  stars  added  still  more  fame  to  their 

names  in  premieres  on  Broadway  last  week — Alice  White  in  "Broad- 
way Babies"  and  Richard  Barthelmess  in  "Drag,"  both  First  National 

productions.  At  the  same  time,  Edward  Everett  Horton  kept  up  his  good 

work  in  a  Coronet  Talking  Comedy,  "Trusting  Wives,"  at  a  trade  showing 
by  Educational  which  also  included  Lloyd  Hamilton's,  "Don't  Be  Nervous," 
and  Lyman  Howe's  "Hodge-Podge." 

N 

Alice  White  Is  Liked  as 

Ever  in  "Broadway  Babies" 
There  is  something  about  Alice  White, 

former  stenographer  and  script  girl,  that  af- 
fects the  Broadwayite  and  moves  him  to 

applause. 
Miss  White  invaded  the  Main  Stem  last 

week  with  the  premiere  of  First  National's  all 
talking,  dancing,  singing,  et  cetera,  "Broadway 
Babies,"  at  the  Central  theatre. 

Pep,  Punch  and  Glitter 
It  was  not  a  threadbare  story  that  won  ap- 

proval from  an  enervated  audience  nor  was 
it  the  sequences  backstage.  It  was  Alice 
White,  Fred  Kohler  and  Tom  Dugan.  Some- 

one, I  think  it  was  Heywood  Broun,  recently 
had  a  paragraph  to  the  effect  that  the  modern 
trend  in  motion  picture  entertainment  enabled 
him  to  find  the  star's  dressing  room  more easily  than  his  own.  And  we  are  all  familiar 
with  the  shots  of  the  chorus  climbing  those 
iron  stairs,  taken,  you  remember,  from  below. 
But  outside  of  much  superfluous  dialogue  at 
the  start  (which  might  help  the  out-of-town- 
ers  in  getting  a  proper  perspective  of  the 
chorine  as  is)  the  picture  has  lots  of  pep, 
punch  and  glitter,  none  of  it  overdone  or 
wearisome.  Gangster  sequences  in  which 
Kohler,  rube  bootlegger  from  Detroit,  is  be- 

ing trimmed  by  a  Broadway  mob  at  poker 
and,  in  turn,  out  smarting  them,  only  to  be 
shot  later,  have  a  cold  authenticity  which  is 
convincing.  It  is  only  when  Kohler,  at  the 
point  of  death,  turns  over  175  grand  to  the 
young  stage  manager  (who  has  been  in  love 
young  stage  manager  that  you  begin  to  look  at 
your  watch  and  take  stock  of  the  people  about 
you. 

Broadw^ay  Enjoys  the  Gags 
Quinn  Martin,  who  usually  regards  talking 

pictures  as  something  of  which  to  publicly  dis- 
approve, raved  over  this  film  and  predicted 

that  it  would  have  an  extraordinarily  long 
run. 

Maybe. 
It  was  obvious  that  the  first  night  audience 

thought  it  pretty  good  entertainment.  You 
heard  them  laughing  over  the  gags  and  some 
of  the  "Broadwayese,"  soon  to  be  dated,  as 
they  moved  through  the  lobby  to  the  purple 
glare  of  the  marquise.  Two  of  the  Warner 
brothers,  their  father,  and  Sam  Morris  looked 
over  the  crowd.  They  appeared  to  be  satis- 

fied with  what  they  saw.  Near  celebrities 
said  how  do  you  do  to  the  folks  that  listen 

in  to  that  sort  of  thing  from  a  microphone 
in  the  lobby.    Seats  were  five-fifty. 
Unusual  Story  Is  Handled 

Well  in  Barthelmess  "Drag" A  new  Richard  Barthelmess  picture  was 
brought  to  Broadway  Thursday  night  by  First 
National.  It  is  called  "Drag"  and  it  had  much in  it  to  interest  that  crowd  that  disregarded 
the  hottest  weather  of  the  early  summer  to 
see  its  premiere  at  the  Warner  theatre. 
The  story  was  an  unusual  one  for  pictures, 

in  that  it  showed  a  young  composer  leave  his 
sponging  wife  and  her  voluminous  family  for 
a  childhood  friend  who  really  helped  him 
along  the  road  to  success.  This  situation  was 
handled  not  alone  with  taste  but  as  well  with 
considerable  humor. 

Barthelmess,  long  known  as  a  particularly 
able  actor  in  the  films,  does  very  well  indeed 
for  himself  in  the  new  audible  pictures.  His 
appeal  is  heightened  considerably,  which  is 
no  faint  praise.  In  this  picture  he  was  well 
supported  by  Lila  Lee,  so  much  so  that  one 
enthusiastic  reviewer  suggested  that  she  pretty 
nearly  stole  the  event. 

First  National  provided  one  amusing  bit  of 
exploitation  for  the  picture.  Near  its  close 
one  could  hear  newsboys  out  in  the  street 
shouting  an  extra  at  the  top  of  their  lungs. 
It  excited  interest  all  through  the  house.  Then 
when  the  patrons  of  the  theatre  came  out 
they  found  a  special  paper,  "The  Daily 
Courier,"  with  all  the  details  of  "Drag." 
Clever  Entertainment  in 

Horton's  "Trusting  Wives" 
Edward  Everett  Horton,  in  the  Coronet 

Talking  Comedy,  "Trusting  Wives,"  is  his inimitable,  ridiculous  self.  A  poet  with  a 
passion  for  sending  .  sonnets  to  other  men's 
wives,  he  carries  you  through  two  reels  of 
exceptionally  clever  entertainment.  The  lines 
are  good  and  the  acting  is  fine.  Natalie  Moor- 
head,  as  the  poet's  wife,  gives  him  excellent 
support.  It's  a  high  class  comedy  directed  by Leslie  Pierce,  and  was  given  a  trade  showing 
with  a  couple  of  other  Educational  pictures, 
Lloyd  Hamilton  in  "Don't  Be  Nervous,"  and 
Lyman  Howe's  "Hodge-Po  Jge,"  at  R  C  A's 411  Fifth  avenue  studios  last  week. 
"Hodge-Podge"  is  just  that  and  nothing 

more.  It  should,  however,  appeal  to  the  chil- 
dren. The  entire  Educational  product,  with 

the  exception  of  the  last  named,  we  under- 
stand, is  available  on  both  film  and  disc. 

"Hodge-Podge"  is  on  the  disc  only. 

Daylight  Bandits  Raid  B&K's  Oriental; 
Bind  Three  and  Get  Away  with  $5, 700 

Bandits^  seemingly  are  Ending  it  quite  proRtable  to  raid  the  Chicago  loop  the- 
atres. Yesterday  {our  men  posing  as  construction  men,  employed  to  make  repairs, 

went  to  the  office  of  the  manager  of  the  Oriental,  and  helped  themselves  to 
Saturday  night  and  Sunday's  receipts  of  $5,700.  George  Tabor,  assistant  manager, 
and  his  two  assistants  were  preparing  the  money  for  the  bank  when  the  men  ap- 

peared and  at  the  point  of  guns  were  tied  and  forced  to  give  over  the  money. 
The  robbery  occurred  at  9:15  in  the  morning  and  the  crowd  which  had  collected 

about  the  box  office  waiting  the  starting  of  the  first  performance,  were  unaware  of 
the  hold  up. 

Last  Saturday  a  lone  bandit  obtained  $5,500  from  Joseph  DeMilt,  manager  of 
the  "Connecticut  Yankee,"  now  running  in  the  Garrick  theatre. 

Nunes  Named  Head  of 

Connecticut  Exhibitors; 

Film  Costs  Protested 

Ohio  M  P  T  O  to  Hear  James  and 

Wood  Report  on  Conference 
with  Distributors 

(Special  to  the  Hcrald-World ) 
NEW  HAVEN,  June  25.— Morris  A. 

Nunes  of  New  Haven  was  elected  president 
of  the  M  P  T  O  of  Connecticut  at  the  an- 

nual rneeting  last  week.  Ollie  Hamilton  of 
Norwich  was  named  first  vice  president, 
Clarence  D.  Burbank,  second  vice  president; 
Jack  B.  Fishman,  New  Haven,  treasurer, 
and  Edward  G.  Levey  was  reelected  execu- 

tive secretary  and  counsel. 
It  was  decided  that  a  committee  of  ex- 

hibitors call  upon  the  producers  in  New 
York  to  protest  against  sound  rentals  and 
score  charges. 

The  board  of  directors  includes: 
Bernhart  E.  Hoffman,  New  Haven,  chairman;  John 

Cannon,  New  Haven;  Alfred  E.  Gottesman,  New 
York;  Adolph  Johnson,  New  Haven;  Harry  LaVietes, 
New  Haven;  George  LeWitt,  Plainville;  Arthur  H. 
Lockwood,  Bristol;  Harry  Needles,  Hartford;  Edwin 
S.  Raffile,  New  Haven;  A.  Schuman,  Hartford; 
Maurice  Shulman,  Hartford;  Dr.  R.  Stawowczyk, 
Bridgeport;  A.  J.  Vanni,  Middletown;  William  Vuono, 
Stamford;  George  Wilkinson,  Wallinford;  Joseph 
Wood,  Stafford  Springs. 
Ohio  Exhibitors  to  Hear 

Report  from  Committee 
(Special  to  the  Herald-World) 

COLUMBUS,  June  25.— A  general  meet- 
ing of  members  of  the  M  P  T  O  of  Ohio 

has  been  called  for  Thursday  at  the  Desh- 
ler-Wallick  hotel  to  hear  the  report  of 
William  James,  president,  and  P.  J.  Wood, 
business  manager,  following  their  trip  to 
New  York  as  the  official  committee  of  the 
M  P  T  O  to  confer  with  distributors  on 
sound  film  rentals  and  score  charges. 
Kansas-Missouri  M  P  T  O 

Sets  June  26-27  for  Session 
(Special  to  the  Hcrald-World) 

KANSAS  CITY,  June  25.— The  annual 
MPTO  Kansas-Missouri  convention,  the 
date  of  which  has  been  announced  by  Presi- 

dent R.  R.  Biechele  as  June  26-27  at  the 
Hotel  Baltimore,  Kansas  City,  may  produce 
a  genuine  novelty.  In  view  of  Governor 
Clyde  M.  Reed's  drastic  views  on  strict censorship  of  films,  the  organization, 
through  Biechele,  is  endeavoring  to  induce 
the  governor  to  speak  before  the  conven- 

tion and  learn  just  how  rabid  he  is  towards 
the  industry. 

Georgia  Association  to 
Admit  Neighbor  States 

(Special  to  the  Hcrald-World) 
ATLANTA,  June  25.— Exhibitors  in  ad- 

joining states  are  to  be  received  as  mem- 
bers of  the  Georgia  Motion  Picture  Theatre 

Owners'  and  Managers'  Association,  the 
board  decided  at  a  meeting  in  the  Robert 
Fulton  Hotel  last  week.  It  was  stated  that 
applications  already  have  been  received 
from  exhibitors  in  Florida,  Alabama,  Ten- 

nessee and  South  Carolina. 
One  of  the  most  important  matters  dis- 

cussed was  ways  and  means  for  resisting 
efforts  to  place  a  ta.x  on  theatres,  which  is 
considered  a  likely  move  of  the  Georgia 
General  Assembly,  which  convenes  this 
month.  Another  question  was  whether  ar- 

bitrators appointed  by  the  association 
would  be  permitted  to  sit  on  cases  involv- 

ing non-member  exhibitors. 

E.  L.  McEvoy  Appointed 

(Special  to  the  Herald-World) 
NEW  YORK,  June  25.— E.  L.  McEvoy, 

well  known  film  executive,  has  been  ap- 
pointed special  sales  representative  for 

Pathe  after  eight  years  of  service  as  as- 
sistant general  sales  manager  of  F  B  O, 

having  joined  that  organization  after  han- 
dling the  Universal-Metro  franchise  in  New 

England. 
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Georgia  Editor  Raps 

Theatre  Tax;  Says  It 

Closed  140  Houses 
(Special  to  the  Herald-World) 

QUITMAN,  GA.,  June  25.— Calling  atten- 
tion to  the  fact  that  140  theatres  in  South 

Carolina  were  forced  out  of  business  when 
that  state  put  an  added  tax  on  them,  the 
Quitman  Free  Press,  one  of  the  oldest  weekly 
newspapers  in  Georgia,  in  an  editorial  in  its 
issue  of  Friday,  June  14,  offered  strong  argu- 

ment against  the  passing  of  a  theatre  tax  by 
the  state  of  Georgia. 

In  its  column,  among  other  points,  it  says : 
"In  South  Carolina  before  the  added  thea- 

tre tax  was  put  on  there  were  260  theatres 
in  the  state;  since  the  tax  has  operated  a 
while  there  are  80  theatres,  the  others  have 
been  forced  out  of  business.  People  who 
need  diversion  are  deprived  of  the  picture 
shows,  almost  the  only  relaxation  afforded  by 
small  towns. 

"Few  people  realize  what  theatres  in  small 
cities  are  contending  with  at  this  time.  The 
new  'talking'  apparatus  must  be  installed  at great  cost  and  after  this  equipment  is  added, 
the  cost  of  talking  pictures  is  more  than 
doubled.  The  theatre  business  in  the  small 
cities  is  certainly  in  no  condition  at  this  time 
to  stand  any  more  tax." 

$1,75  a  Share  Declared 

On  Saenger's  Preferred (Special  to  the  Herald-World) 
NEW  ORLEANS,  June  25.— A  quarterly 

dividend  of  one  dollar  and  seventy-five  cents 
per  share  on  bot  hthe  Class  A  and  B  corn- 
payable  on  July  1,  1929  to  stockholders  of 
record  June  22,  1929  by  Saenger  Theatres, 
Inc.,  and  a  quarterly  dividend  of  fifty  cents 
per  share  on  both  the  Class  A.  and  B.  com- 

mon stocks  was  declared  out  of  the  profits  of 
the  company  payable  on  July  1,  1929,  to  stock- 

holders of  record  June  22,  1929. 

Fast  Work  by  Employee 

Saves  Theatre  Receipts 
(Special  to  the  Herald-World) 

HATTIESBURG,  MISS.,  June  25.— Ban- 
dits attempted  to  hold  up  Tom  Hartman, 

assistant  manager  of  the  Strand  and  Lomo 
theatres,  last  week  when  he  left  the  Strand 
with  $400  receipts  that  he  intended  to  place 
in  the  safe  of  the  Lomo  theatre  over  night. 
Hartmann,  acting  instinctively,  tossed  the 
bag  of  money  through  the  open  door  into 
the  office  and  slammed  the  door  in  the 
faces  of  the  two  bandits. 

Projector  Company 

Reports  Heavy  Sales 
(Special  to  the  Herald-World) 

NEW  YORK,  June  25.— The  Interna- 
tional Projector  company  reports  that  suf- 
ficient orders  have  been  received  to  assure 

capacity  operation  for  the  remainder  of  the 
year  and  well  into  1930,  H.  L.  Clark,  presi- 

dent, announced. 

Hope  Hampton  Greeted 

At  French  Opera  Debut 
(Special  to  the  Herald-World) 

PARIS,  June  25. — Hope  Hampton 
scored  a  decided  hit  when  she  sang  "Ma- 
non"  before  a  distinguished  audience  which 
enthusiastically  greeted  her  European  de- 

but at  the  Opera  Comique. 

Ed  Earth  Passes  Away  _y 
(Special  to  the  Herald-World) 

CARBONDALE,  ILL.,  June  25.— Ed 
Barth,  builder  of  the  Earth  theatre  in  Car- 
bondale,  111.,  died  June  20  in  California 
from  a  stroke  of  apoplexy. 

Hugh  Trevor,  playing  in  Radio  Pictures,  is  making  good  use  of  the  HERALD-WORLD 
identification  plate,  on  his  car,  as  this  picture  attests.    The  plate  is  a  familiar  sight  on 

motorcars  of  Hollywood. 

As  Salesman  Sells  His  Product, 

So  License  Plate  Sells  Industry 

Every  Part  of  U.  S.  and  Canada  Represented  in  Requests  for 

Herald-World  Identification  Tag — ^But  Please  Don't 
Ask  For  More  than  One  at  a  Time — Unless ! 

Motion  picture  salesmen  are  going  out  into  the  field  this  month  and  next 
with  the  inspiration  of  sales  conventions  spurring  them  to  the  goal  of  identi- 

fying their  companies'  product  with  all  the  theatres  in  their  territories.  Many 
of  them,  as  subscribers  to  the  Herald-World,  are  also  carrying  on  their  autos 
the  Herald-World  supplementary  license  plates  which  exemplify  the  more 
general  fact  that  these  men  are  interested  in  "Motion  Pictures,"  which  are  the 
key  words  of  the  identification  tags. 

Thus  the  sales  forces  join  with  the  ex- 
hibitors, as  do  the  production  personnel  at 

the  studios  and  those  in  the  many  other 
branches  of  the  industry,  in  presenting  to 
the  public  at  large  the  information  that 
they  are  all  engaged  in  that  vast  business 
of  providing  the  best  of  entertainment  for 
the  citizenry. 

In  every  section  of  the  country,  now,  the 
Herald-World  plate  is  a  familiar  sight,  as 
evidenced  by  the  seemingly  endless  flood 
of  applications  daily  received.    From  coast 

to  coast,  and  from  the  Gulf  of  Mexico  to 
the  northern  tier  of  states,  the  license  plate 
carries  the  message  of  the  industry.  Nor 
is  that  all.  There  has  been  a  heavy  repre- 

sentation from  Canada  as  well  in  the  re- 
quests for  the  tags,  so  that  in  all  parts  of 

the  Dominion  the  words  "Motion  Pictures" 
are  greeting  Mr.  Public  and  his  family  on 
the  road  and  in  the  city. 
As  the  salesman  sells  his  product,  and 

the  theatre  man  sells  his  theatre,  so  is  the 
plate  selling  the  industry  itself  to  the  public. 

EXHIBITORS  HERALD-WORLD 
407  South  Dearborn  St. 
Chicago,  III. 

I  am  a  subscriber  to  the  HERALD-WORLD.  I  would  like  to  advertise  motion  pictures 
and  identify  myself  with  the  industry. 

Please  send,  postpaid,  without  charge  the  HERALD-WORLD  supplementary  automobile 
license  plate. 
Nime  
Theatre  

City  
State  
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United  Artists  Lists  First  Ten 

Pictures  and  Order  of  Release 

Ronald  Colman's  "Bulldog  Drummond"  Is  Leadoff  Production  for 
New  Season — ^Other  Films  and  Stars  Are  Named 

(Special  to  the  Herald-lV orld) 

NEW  YORK,  June  25. — United  Artists  is  getting  a  real  start  on  distribu- 

tion of  next  season's  product  with  the  first  ten  pictures  already  being  on  sale to  exhibitors  and  their  order  of  release  determined. 

A  number  of  other  pictures  also  were  announced  today,  in  addition  to  the 
first  ten  and  besides  others  not  yet  definitely  set. 

6 "Condemned,"  Ronald   Colman's  sec- •    ond    all-talking    picture,    a  Samuel 
Following  is  the  list  of  first  ten  releases, 

in  the  order  in  which  they  will  go  to  ex- 
hibitors: 

1 "Bulldog  Drummond,"  Ronald  Col- 
•  man's  first  all-talking  picture,  a  Sam- 

uel Goldwyn  production,  and  now  in  the 
second  month  of  its  extended  run  engage- 

ment at  $2  prices  in  the  Apollo  theatre  in 
New  York,  is  the  first  United  Artists  re- 

lease of  the  new  season.  Its  cast  includes 
Joan  Bennett,  Montagu  Love,  Lilyan  Tash- 
man  and  Claude  Allister.  F.  Richard  Jones 
directed.  The  dialogue  is  the  work  of  Sid- 

ney Howard,  Pulitzer  Prize  playwright  and 
author  of  "The  Silver  Cord"  and  "They 
Knew  What  They  Wanted."  The  film  is recorded  by  Western  Electric  devices. 

Dolores  Del  Rio  Sings 

2 "Evangeline,"  Edwin  Carewe's  produc- •  tion  of  the  Longfellow  story,  with 
Dolores  Del  Rio  as  the  star,  brings  the 
voice  of  the  star  of  "Ramona"  to  the  screen. This  is  the  second  release  of  the  season. 
Miss  Del  Rio  sings  three  times,  and  Ronald 
Drew  also  sings.  Alec  B.  Francis,  Paul 
McAllister  and  Donald  Reed  are  in  the  cast. 
Carewe,  the  director,  also  produced  and  di- 

rected "Resurrection,"  "Ramona"  and  "Re- 
venge." This  is  not  an  all-talking  picture. There  is  a  silent  version  in  addition  to  the 

singing  version  done  with  W  E  recording. 
The  picture  had  its  world  premiere  showing 
at  the  Saenger  theatre  in  New  Orleans 
June  14.  Al  jolson  and  Billy  Rose  com- 

posed the  song,  "Evangeline." 
3 "The  Locked  Door,"  George  Fitz- 

•  maurice's  picturization  of  "The  Sign 
on  the  Door,"  Channing  Pollock's  play,  is 
an  all-talking  picture  in  which  Rod  La- 
Rocque,  Barbara  Stanwyck,  William  Boyd, 
Betty  Bronson,  Zasu  Pitts  and  Mack  Swain 
have  roles.  C.  Gardner  Sullivan  wrote  the 
scenario  and  Ray  June  photographed  the 
picture,  which  has  been  completed  at  the 
United   Artists   Studio.     W  E  recording. 

4 "Lummox,"  Fannie  Hurst's  novel, 
•  comes  to  the  screen  as  an  all-talking 

production  by  Herbert  Brenon,  director  of 
"Sorrell  and  Son"  and  "Beau  Geste."  Wini- 

fred Westover  is  Lummox,  and  the  cast  in- 
cludes William  Collier,  Jr.,  Ben  Lyon, 

Dorothy  Janis,  Edna  Murphy,  Myrtle  Sted- 
man  and  Bobby  UUman.  Miss  Hurst  wrote 
the  dialog  and  went  to  California  to  aid 
Brenon  in  adapting  her  novel.  Elizabeth 
Meehan  wrote  the  scenario  and  Karl 
Struss  is  the  cameraman.  The  picture  is 
completed.    W  E  recording. 

Norma  Talmadge's  First  Audien 
5 "Tin  Pan  Alley,"  the  play  by  Hugh 

•  Stange,  will  bring  to  the  screen  the 
voice  of  Norma  Talmadge,  in  her  first  all- 
talking  picture,  the  title  of  which  is  not 
selected.  Lewis  Milestone,  director  of  "The 
Racket"  and  "Two  Arabian  Knights,"  is  di- recting. Gilbert  Roland  talks  for  the  first 
time  in  this  picture.  John  Wray,  Broadway 
stage  star,  makes  his  film  debut  in  the  same 
role  he  played  on  the  stage.  Lilyan  Tash- 
man  is  in  the  cast,  and  so  are  Roscoe  Karns 
and  Mary  Doran.  Jules  Furthman,  scenar- 

ist of  "Underworld,"  adapted  the  play.  It is  now  in  production  at  United  Artists 
Studio.    W  E  recording. 

8. 

Goldwyn  production,  screen  play  by  Sidney 
Howard,  will  be  placed  in  production  at 
the  United  Artists  studio  on  the  return  of 
Goldwyn  to  Hollywood,  early  in  July.  Dud- 

ley Digges,  Theatre  Guild  actor-director 

makes  his  film  debut  in  the  '^j^u-'^i  Vida'l, warden  of  a  prison.  He  will  also  direct 
dialog,  F.  Richard  Jones  directing  the  en- 

tire picture.  Ann  Harding,  stage  star  of 
"The  Trial  of  Mary  Dugan,"  will  be  Mr. 
Colman's  leading  woman.  Blair  Niles' 
book,  "Condemned  to  Devil's  Island,"  is  the 
basis  of  Howard's  screen  play.  W  E  re- cording. 

Mary  and  Doug  in  Same  Film 

7 "The  Taming  of  the  Shrew,"  Shake- 
•  speare's  glorious  comedy  of  the  brazen 

Petruchio  and  the  wildcat  Katherine,  brings 
together  in  their  first  joint  film  Mary  Pick- 
ford  and  Douglas  Fairbanks.  An  all-talk- 

ing picture,  directed  by  Sam  Taylor.  Cast 
includes  Edwin  Maxwell,  Dorothy  Jordan, 
Geoffrey  Wardwell,  Joseph  Cawthorne  and 
Clyde  Cook.  Sam  Taylor  adapted  the 
comedy  to  films,  and  William  Shakespeare 
wrote  the  dialog.  W  E  recording.  The 
picture  is  now  in  rehearsal  at  the  United Artists  studio. 

"Three  Live  Ghosts,"  the  play  that Max  Marcin  offered  on  the  New  York 
stage  eight  years  ago,  has  been  made  into 
an  all-talking  picture,  with  Joan  Bennett, 
Robert  Montgomery,  Claude  Allister, 
Charles  McNaughton,  Beryl  Mercer,  Harry 
Stubbs,  Jack  Cooper  and  Shayle  Gardner 
in  the  cast.  Thornton  Freeland,  assistant 
director  of  "Alibi,"  directed.  Max  Marcin 
wrote  the  dialog.  Rehearsals  finished,  the 
picture  is  now  in  production  at  the  United 
Artists  studio.    W  E  recording. 

First  from  Fannie  Brice 

"It's  a  Pleasure"  is  the  title  of  Fan- 
nie Brice's  first  United  Artists  pic- 

ture, the  story  of  which  is  an  original  work 
for  the  screen,  from  the  pens  of  John  Mc- 
Dermott  and  Billy  Rose.  Miss  Brice  now 
is  in  Hollywood,  and  casting  on  the  pic- 

ture has  been  begun.  It  is  an  all-talking, 
all-singing  film.    W  E  recording. 

"Song  of  Broadway,"  an  original 
story  by  Irving  Berlin,  is  the  first 

Harry  Richman  film.  Mr.  Richman  arrived 
in  Hollywood  June  17,  with  Joseph  M. 
Schenck.  Production  on  his  first  picture 
will  be  begun  soon;  director  and  leading 
woman  are  not  yet  selected.  Richman's phonograph  records  have  enjoyed  a  great 
national  sale  during  the  past  three  years. 
He  has  been  a  star  in  "George  White  Scan- 

dal's" for  three  years.    W  E  recording. 
Among  Others  to  Be  Made 

The  following  pictures,  among  others  not 
yet  definitely  set,  are  scheduled  to  follow 
the  first  ten: 
Mary  Pickford,  individually  starre/l  m  xit 

all-taiking  pictu.'-e.  "Coquette"  was  her first.    W  E  recording. 
Gloria  Swanson  in  "The  Trespasser,"  aiv- 

talking  and  singing  film  that  is  now  in  pro- 
duction at  the  Pathe  studio  in  Culver  City. 

Original  story  and  direction  by  Edmund 

9. 

10. 

U  A's  Third  Sectional  Sales 
Meeting  in  San  Francisco 

(Special  to  the  Herald-lVorld) 
NEW  YORK,  June  25.— United 

Artists  will  open  its  third  sectional 
sales  convention  Thursday  at  the 
Palace  hotel  in  San  Francisco,  fol- 

lowing those  already  held  in  New 
York  and  Chicago.  Paul  Burger,  as- 

sistant to  Al  Lichtman,  and  David 
Bershon,  western  division  manager, 
met  in  Chicago  Saturday  and  jour- 

neyed together  to  Denver,  Salt  Lake 
City  and  San  Francisco. 

After  the  convention  Bershon  will 
remain  in  Los  Angeles  and  Burger 
will  return  eastward,  stopping  at  Dal- 

las, New  Orleans,  Atlanta,  Charlotte 
and  Washington.  He  left  New  York 
May  27,  and  stopped  at  Pittsburgh 
en  route  to  Chicago.  Bershon  left 
New  York  for  Chicago  May  28. 

Others  who  will  attend  the  Coast 
convention  are  D.  J.  McNerny,  Guy 
Gunderson,  Russell  Egner,  Frederic 
Gage,  G.  F.  Madsden,  Arthur  H.  Tof- 
Her,  Jack  O'Bryan,  F.  W.  Talbot,  F. 
E.  Benson,  E.  MacLean,  J.  P.  Con- 

nors, Harry  Levey,  Abel  Davis  and 
E.  L.  Walton. 

Goulding,  author  of  "Broadway  Melody" 
and  director  of  "Love."  Cast  includes  Rob- 

ert Ames,  Kay  Hammond,  William  Holden, 
Purnell  Pratt,  Hen'-y  B.  Walthall  and 
Blanche  Friderici.  Miss  Swanson's  voice 
is  heard  for  the  first  time,  talking  and  sing- 

ing. It  is  a  modern  story  in  which  the  star 
appears  fashionably  gowned.  RCA  record- 

ing. 

Dolores  Del  Rio  to  Talk 

Dolores  Del  Rio  in  her  first  all-talking 
picture,  a  story  with  a  French  locale.  It 
will  be  an  Edwin  Carewe  production, 
though  he  will  not  direct  the  picture.  W  E recording. 

Vilma  Banky  in  her  first  all-talking  pic- 
ture, which  Samuel  Goldwyn  will  produce. 

W  E  recording. 

Charlie  Chaplin  in  "City  Lights,"  now  in 
production  at  Chaplin's  studio.  Not  a  talk- 

ing picture.  The  picture  will  be  synchron- 
ized with  music  and  sound.  Virginia  Cher- 

rill  is  the  leading  woman. 

Fairbanks  in  All-Audien 
Douglas  Fairbanks,  individually  starred 

in  an  alltalking  picture  that  will  follow 
"The  Taming  of  the  Shrew."  W  E  rec- 
ording. 

Florenz  Ziegfeld  and  Samuel  Goldwyn 
will  produce  their  first  all-color,  all-talk- 

ing and  singing  musical  show  in  Hollywood 
in  the  spring  of  1930,  Ziegfeld  will  leave  for 
Los  Angeles  the  first  week  in  January. 
"Out  of  the  Night,"  a  Henry  King  pro- duction for  Inspiration  Pictures,  an  all- 

talking  picture  based  on  the  novel  of  the 
same  name  by  Rida  Johnson  Young. 
Adapted  by  Madame  Fred  de  Gresac,  and 
now  being  cast,  with  production  scheduled 
to  be  begun  August  1  at  the  Tec-Art Studio.  Clarke  Silvernail  is  author  of  the 
dialog.  The  locale  is  the  Caribbean  Sea. RCA  recording. 

Constance  Talmadge  Picture 

Constance  Talmadge  in  "Venus,"  a  Louis Mercanton  Production,  directed  by  M.  Mer- 
canton  and  produced  in  original  French 
and  African  locales.  This  sychronized 
film  is  completed. 

"Hell's  Angels"  is  not  to  be  released  until 
after  its  exhibition  during  an  extended  pre- 
re.'^ase  Broadway  run  at  the  George  M. Oir-i>,v'  theatre  on  Broadway,  Howard 
Hughes,  producer  of  the  film,  having  en- 

gaged that  theatre  for  a  two-year  period. 
Ben  Lyon,  Greta  Nissen,  James  Hall, 
Themla  Todd  and  John  Darrow  are  in 
the  cast.    It  cost  $3,000,000. 
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Jolson's  Film  Opens 
In  Berlin;  W  E  Will 

Deliver  100  Devices 

American    Aiidiens    Found  Most 

Populai — Press  Criticizes  Ger- 
man Electrical  Concerns 

[By  Special  Correspondent  of  the  Herald-World] 

BERLIN,  June  15  (By  Mail).— Warners' 
"Singing  Fool,"  starring  Al  Jolson,  has  opened 
at  the  Gloria-Palast.  This  was  rather  unex- 

pected because  a  court  injunction,  against 
Vitaphone,  had  barred  the  opening  of  the  at- 

traction. After  a  reverse  decision  of  the 
court,  the  picture  was  permitted  to  open  and 
is  breaking  house  records  with  four  perform- 

ances daily. 
Meanwhile  Western  Electric  company  is 

beginning  to  wire  German  picture  theatres  and 
100  devices  will  be  delivered  between  now 
and  the  end  of  the  year.  The  prices  of  the 
installations  will  range  between  $10,000  and 
$22,000.  The  German  public  acclaim  the  West- 

ern Electric  equipment  and  the  German  elec- 
trical concerns  are  being  severely  criticized 

by  the  press.  The  Film-Kurier  writes,  "All public  opinion  acclaim  Western  Electric  and 
defend  Warner  Brothers  against  German  in- 

ventors. What  a  satire  on  national  economy. 
German  electricians  may  know  a  lot  about 
electricity  and  technics,  but  they  know  noth- 

ing about  psychology." 
Herr  Friedrich  Zelnik,  one  of  Germany's most  successful  producers,  has  returned  from 

Hollywood  where  he  stayed  several  months 
with  his  wife,  Lya  Mara.  He  regrets  the  pat- 

ent disputes  which  he  calls  childish  and  in  his 
opinion  they  are  retarding  sound  film  produc- tion of  German  artists. 
The  number  of  features  censored  in  Ger- 

many during  the  twelve  months  from  June, 
1928  to  May  1929  was  402 ;  139  of  them  were 
American,  174  German  and  89  from  other 
countries. 

At  the  present  time  there  is  a  movement  un- 
der way  to  close  all  the  German  picture  houses 

during  July  because  of  the  heavy  tax  imposed 
upon  the  exhibitors. 

Columbia  Opens  Sales 

Offices  in  St.  Louis, 

Rosenthal  in  Charge 
(Special  to  the  Herald-World) 

NEW  YORK,  June  25.— Columbia  Pictures 
have  acquired  their  own  film  exchange  offices 
in  St  Louis  with  Barney  Rosenthal  in  charge, 
according  to  an  announcement  made  this  week. 
The  deal  went  into  effect  June  17. 
Barney  Rosenthal,  who  as  Columbia's franchise  holder  in  St.  Louis,  has  handled  the 

company's  product  since  its  inception.  He  is one  of  the  best  known  sales  head  in  that 
territory  and  has  long  been  associated  with 
distribution  activities.  Prior  to  his  joining 
Columbia  he  was  connected  with  Universal 
for  ten  years. 
This  deal  makes  another  step  in  the  nation- 

alization plans  of  Columbia  and  was  engi- 
neered by  Jack  Cohn,  treasurer  of  t  he 

company.  Recently  exchanges  have  been 
established  in  Minneapolis,  Omaha,  Des 
Moines,  Los  Angeles,  San  Francisco,  Port- 

land, Seattle,  Salt  Lake  City,  Butte  and 
Chicago. 

Robber  Shot  in  Attempt 

To  Escape  with  Receipts 
(Special  to  the  Herald-World) 

NEW  ORLEANS,  June  25.— Advices  re- 
ceived from  Forth  Worth,  Texas,  say  that  a 

man  giving  the  name  of  Ralph  Stewart  of 
Louisville,  Ky.,  was  shot  by  police  following 
a  robbery  the  Majestic  theatre  there  of  $263. 
This  was  the  second  time  Mrs.  Williams, 
cashier,  has  been  robbed  at  the  booth.  Several 
months  ago  a  man  held  her  up  and  took  $997. 

Each  Talking  Picture  Must  Be 

Good,  Fox  Tells  His  Sales  Force 

Every  Film  Must  Click  or  Change  from  Silent  to  Movietone  Sound 

Policy  Was  Wrong,  Convention  Is  Told 
(Special  to  the  Herald-World) 

NEW  YORX,  June  25. — Every  talking  picture  must  be  a  good  production, 
or  it  was  a  mistake  to  switch  from  silent  to  sound,  William  Fox,  president  of 

Fox  Film  Corporation,  declared  last  week  in  addressing  200  district  and  ex- 
change managers  from  the  40  offices  in  the  United  States,  Canada  and  over- 

seas, in  the  26th  annual  convention,  at  the  Park  Central  hotel. 
Fox  said  that  his  development  of  the  Movietone  method  of  recording  sound 

on  film  wasi  responsible  for  the  international  vogue  of  talking  pictures  and 
that  he  was  personally  prepared  to  meet  that  responsibility. 

"The  change  in  this  country  and  through- 
out the  world  from  silent  to  dialog  is 

caused  entirely  by  the  Fox  Film  Corpora- 
tion," Fox  said.  "If  it  were  not  for  this 

company  there  would  not  have  been  dialog 

pictures. 
Says  Every  Film  Must  Click 

ued  at  $2,000.  The  house  emptied  without 
confusion.    It  is  owned  by  Victor  DePinto. 
The  Tokay  theatre  at  Raymond,  Wash., 

was  the  scene  of  a  hot  fire  which  damaged 
equipment  to  the  extent  of  $40,000. 

"Three  years  ago  everybody  said  that  I 
was  crazy  when  I  told  them  there  was  go- 

ing to  be  a  change  from  silent  to  dialog 
pictures.  Now  we  have  the  responsibility 
of  proving  that  dialog  pictures  was  the 
proper  change.  Every  picture  we  make 
must  click.  If  they  don't  we  have  been wrong  to  proceed  with  the  change  from 
silent  to  dialog.  Our  obligation,  therefore, 
is  to  accept  our  responsibility.  That  is  why 
we  have  this  convention — so  that  you  may 
know  our  obligation  and  convey  to  theatre 
owners  and  to  the  public  our  responsibility 
for  the  only  perfectly  recorded  talking  film 
now  available  as  screen  entertainment." 
The  convention,  presided  over  by  James 

R.  Grainger,  general  sales  manager,  got 
under  way  Tuesday  with  addresses  by  Wil- 

liam Fox,  Courtland  Smith,  general  man- 
ager of  Fox  Movietone,  and  John  E.  Otter- 

son,  president  of  Electrical  Research 
Products,  Inc.,  manufacturers  of  Movie- 

tone equipment.  Following  the  opening 
session  the  sales  forces  adjourned  en  masse 

to  the  Roxy  theatre,  where  "4  Devils"  was screened.  On  Wednesday  forenoon  they 
viewed  "Behind  That  Curtain"  at  the Gaiety. 

Sessions  twice  daily  were  conducted  un- 
til the  windup  of  the  convention  on  Satur- 

day, with  the  48  talking  pictures  for  next 
season  analyzed  for  their  selling  points. 
Jack  G.  Leo,  vice-president,  sat  with  Fox 
and  Grainger  at  the  meetings. 

Paul  Benjamin  Slated 

By  Motion  Picture  Club 

As  Next  Year's  President 
(Special  to  the  Herald-World) 

NEW  YORK,  June  25.— The  slate  of  candi- 
dates for  A  M  P  A  officers  for  next  year  was 

presented  by  the  nominating  committee  at  a 
luncheon  of  the  A  M  P  A  last  Thursday  at 
the  Motion  Picture  Club. 
The  following  were  nominated :  President, 

Paul  Benjamin ;  vice  president,  Leon  Bam- 
berger; treasurer,  George  Bilson;  secretary, 

Martin  Starr;  national  chancellor  of  chamber 
of  commerce,  Hyatt  Daab ;  one  trustee,  Ed- ward McNamee. 

Directors :  George  Harvey,  Frank  Wilstach, 
Charles  Barrell,  Vincent  Trotta,  Don  Han- 

cock ;  Editor  of  the  Bulletin,  Jack  Harrower, 
Business  Manager  of  the  Bulletin,  Mike  Sim- 

mons. The  nominating  committee  was  com- 
posed of  the  following:  C.  L.  Yearsley, 

chairman;  P.  A.  Parsons;  Walter  Eber- 
hardt;  Edward  McNamee;  Don  Hancock; 
James  Beecroft  and  George  B.  Gallup: 
Irving  Kaufman,  well  known  cartoonist  en- 

tertained with  lightning  sketches. 

$60,000  Equipment  Is 

Destroyed  in  Two  Fires 
(Special  to  the  Herald-World) 

PORTLAND,  ORE.,  June  25.— The  Clin- 
ton theatre  experienced  a  costly  fire  in  the 

projection  booth,  destroying  equipment  val- 

T  S  and  Gainsborough 

Will  Jointly  Produce 

"Journey's  End"  Audien 
(Special  to  the  Herald-World) 

NEW  YORK,  June  25.— "Journey's  End," the  outstanding  stage  play  of  two  continents 
has  been  acquired  by  TifTany-Stahl  and  will 
be  made  into  a  talking  picture,  according  to 
Grant  L.  Cook  of  Tiffany. 

The  picture  will  be  produced  as  a  joint  pro- 
duction by  Gainsborough,  Welsh-Pearson-El- 

der and  Tiffany- Stahl,  the  former  companies 
owning  the  original  rights. 

Musicians  Union  Loses  Court  Fight  to 

Force  Orchestras  in  Sound  Theatres 

(Special  to  the  Herald-World) 
SAN  FRANCISCO,  June  25. — San  Francisco  musicians  have  lost  their  Sght  to 

compel  theatres  to  hire  orchestras.  Superior  Judge  J.  J.  Trabucco  settled  the 
legal  £ght  between  San  Francisco  Local  No.  6,  American  Federation  of  Musicians, 
and  sixty-one  theatre  owners  in  Greater  San  Francisco,  by  ruling  in  favor  of  the 
theatre  owners.  The  musicians  recently  £led  suit  against  the  theatre  owners, 
alleging  breach  of  contract,  but  Judge  Trabucco  ruled  that  the  discharge  of  orches- 

tras and  the  installation  of  audien  devices  did  not  constitute  a  cause  for  action. 
The  theatre  owners,  through  their  attorneys,  argued  that  the  contract  under 

question  was  a  declaration  of  usage,  involving  only  wages  and  conditions  of  em- 
ployment and  not  a  contract  for  employment.  The  decision  is  held  to  simply  re- 

affirm the  freedom  of  relationship  between  employer  and  employee  by  recognizing 
that  just  as  musicans  may  work  or  not  as  they  choose,  so  may  theatre  owners' 
employ  musicians  or  refuse  to  employ  them  as  they  may  choose. 
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Warners  Open  Atlantic  City  Theatre 

With  Qorgeous  Presentation 

Flag  Raising  and  Colorful  Parades  Precede  Inaugural  Ceremonies  at  $3,- 

000,000  Edifice  on  Boardwalk — 152  Sales  Managers  Among  Guests 

By  DOUGLAS  FOX 

ATLANTIC  CITY,  June  25. — With  a  gorgeous  presentation  depicting  the 
progress  of  the  motion  picture,  Warner  Brothers,  in  person,  opened  the 

^  new  three   million  dollar  Warner  Theatre  on  the  Boardwalk  here 
Wednesday  night. 
MORE  than  6,500  persons  crowded  into 

the  huge  building  an  hour  before  the 
show  began.  One  hundred  and  fifty-two  of 
these,  the  branch  sales  managers  of  War- 

ner Brothers  and  First  National  Pictures, 
had  arrived  by  a  special  train  from  New 
York  that  afternoon.  A  flag  raising  and 
two  colorful  parades  preceded  the  inaugural 
ceremonies. 
Enoch  L.  Johnson,  substituting  for  Mayor 

Ruffo,  met  the  executives  on  the  arrival  of 
the  special  train  and  made  them  welcome 
to  Atlantic  City.  Fifty  ushers,  in  pale  blue 
and  white  uniforms,  were  lined  up  to  re- 

ceive the  guests.  The  band  struck  up  an 
air,  the  visitors  climbed  into  banner-hung 
automobiles  and  the  parade  to  the  theatre 
began. 

War  Hero  Honored 
Late  in  the  afternoon  the  Warner 

Brothers  with  the  American  Legion  again 
paraded  down  the  boardwalk  and  formally 
dedicated  an  American  flag  to  Charles 
Wesley  Price,  the  first  local  boy  to  meet 
death  in  the  World  War.  The  crowd 

cheered  as  the  boy's  father  hauled  the  Stars and  Stripes  to  the  top  of  the  staff  over  the 
lobby  of  the  theatre. 

At  a  dinner  which  the  Warners  gave  to 
their  branch  managers  and  other  guests  in 
the  Hotel  Shelburne,  President  Harry  War- 

ner announced  the  purchase  of  a  new  com- 
pany this  week  and  said  that  the  papers 

had  already  been  drawn  up.  It  would  be 
some  days,  he  said,  before  official  announce- 

ment of  the  acquisition  would  be  made. 
Analyzes  Foreign  Situation 

"Our  success,"  he  continued,  "has  been 
inspired  by  the  spirit  of  our  father.  We 
owe  everything  to  him.  He  has  given  us 
principles  to  work  with.  Principles  in  busi- 

ness are  greater  than  success — they  are  the 
medium  which  makes  success  possible. 
"The  past  few  years  have  seen  a  big 

change  in  the  motion  picture  industry.  I 
can  remember  when  we  were  excoriated. 
Now  the  Government  is  fighting  for  us.  We 
have  lost  a  million  and  a  half  dollars  in 
France  this  year.  We  think  it  better  to 
accept  that  loss  than  to  adopt  what  we 
think  is  a  destructive  policy.  And  our  Gov- 

ernment is  backing  us  in  this  stand.  At 
the  present  time  anyone  may  well  be 
proud  to  be  a  member  of  the  motion  pic- 

ture industry." 
Speaking  of  the  new  theatre,  he  said  it 

would  be  tremendously  valuable  even  if  it 
lost  money,  because  of  its  advertising  pres- 

tige. "All  the  world  comes  to  Atlantic 
City,"  he  said,  "and  the  whole  world  will 
associate  the  splendor  of  the  Warner  thear 
tre  with  its  memories  of  the  resort.  _  We 
could  not  have  a  theatre  more  strategically 

situated." 
A  Vast,  Comfortable  Theatre 

Vast  crowds  had  gathered  on  the  Board- 
walk when  the  guests  under  a  battery  of 

motion  picture  cameras  filed  into  the  great 
lobby,  30  feet  wide,  150  feet  long  and  40 
feet  high.  Six  sunlight  arcs  and  more 
cameras  confronted  the  executives,  local 
officials  and  other  celebrities.  The  whole 
Warner  family  attended. 
Smart  ushers  distributed  elaborate  pro- 

grams. There  was  no  confusion  in  seating. 
The  house  was  cool.    A  casual  stroll  be- 

fore the  performance  showed  a  vast  thea- 
tre, comparable  in  size  with  the  six  largest 

houses  in  the  world,  completely  Moorish 
in  decoration,  the  last  word  in  comfort.  Oil 
paintings  by  Vernet,  Marko,  Isabey  and 
Dunbar,  with  one  or  two  reproductions  af- 

ter Titian,  struck  a  cultural  note  amid  the 

glitter. Enoch  L.  Johnson  introduced  Governor 
Larson  of  New  Jersey.  The  Governor  said 
that  the  new  theatre  was  but  another  ex- 

ample of  American  enterprise  and  energy. 
"This  building  is  typical  of  the  American 
spirit,"  he  said,  "and  marks  another  notch 
in  the  progress  of  the  motion  picture  in- 

dustry, an  industry  which  has  become  a 
vital  factor  in  the  everyday  life  of  the 
American  people. 
Warner  replied  and  praised  Atlantic  City 

as  a  truly  international  resort. 
Scroll  Unrolled  on  Screen 

The  theatre  was  dedicated  from  a  scroll 
gradually  unrolled  on  the  screen.  Charles 
Previn,  guest  conductor,  poised  his  baton. 
Everybody  stood  up  for  the  Star  Spangled 
Banner.  Then  came  a  screen  showing  of 
current  events,  mainly  related  to  the  tieup 
between  the  Warner  theatre  and  Atlantic 
City.  Every  local  dignitary  got  his  face 
upon  the  screen  and  a  big  play  was  given 
to  the  firemen  and  the  police. 

Stuart  Barrie  at  the  Wurlitzer  played  a 
"Southern  Fantasy,"  a  medley  of  old  and 
popular  tunes,  demonstrating  the  unusual 
range  of  the  instrument — from  drums  to 
bells  and  banjos — an  organ  that  could 
pinch  hit  for  an  orchestra  at  any  time. 

Elaborate  Stage  Presentation 
Followed  a  beautiful  and  elaborate  pre- 

sentation on  the  stage,  "Yesterday  and  To- 
day," in  half  a  dozen  acts,  depicting  the 

epochal  growth  of  modern  amusement. 
The  dream  of  Edison  was  followed  (the 

Warners  have  a  sense  of  humor)  with  the 
nickelodeon  of  yore,  the  Warner  Bros. 
Dome  theatre  of  North  Philadelphia.  Lots 
of  good  comedy,  songs  about  little  Annie 
Rooney  and  bicycles  built  for  two.  Came 
sound,  a  stage  presentation  of  a  scene  from 
the  "Desert  Song,"  and  then  the  same 
thing  on  the  screen.  All  very  carefully 
worked  out.  Whoever  did  it  deserves^  a 
lot  of  credit,  because,  for  sheer  entertain- 

ment value,  it  topped  the  picture  that  fol- 
lowed,  "On   with   the  Show." 

Great  Opening  Well  Received 
Meanwhile,  throughout  the  pageant,  a 

voice  calling  itself  the  voice  of  the  motion 
picture  industry  spoke  a  piece  through  the 
house  announcer  and  waxed  rhetorical  over 
the  magnificence  of  motion  pictures  and 
motion  picture  houses  in  general  and  those 
of  Warner  Brothers  in  particular. 

But  with  the  exhibition  of  the  feature, 
in  all  its  color  and  lavishness  of  produc- 

tion, the  effect  was  spoiled.  It  got  out  of 
synchronization,  the  effect  was  ludicrous 
and  the  audience  laughed.  At  that  mo- 

ment your  scribe  felt  sorry  for  the  Warner Brothers. 
Nevertheless,  all  in  all,  it  was  a  great 

opening,  intelligently  handled  and  well  re- ceived. A  special  train  took  the  guests 
back  to  New  York. 

Another  Company  Bought 

Harry  Warner  Divulges 
(Special  to  the  Herald-World) 

ATLANTIC  CITY,  June  25.— 
Harry  M.  Warner,  president  of  War- 

ner Brothers,  either  purposely  or  by 
chance  made  a  statement  last  night 
which  has  already  caused  a  wealth  of 
speculation  in  the  motion  picture  in- dustry. 

Addressing  his  branch  managers  at 
the  Hotel  Shelburne  here,  Warner 
reviewed  the  success  of  the  company 
and  its  various  acquisitions  and  said 
that  still  another  company  had  been 

purchased. Whether  it  is  a  producing,  distrib- 
uting or  musical  organization  could 

not  be  learned.  Warner  covered 
himself  up  as  soon  as  he  had  made 
the  statement  and  plunged  into  an- 

other topic.  It  was  learned,  however, 
that  official  announcement  of  the  new 
purchase  would  be  made  within  a week. 

World  Wide  Plans  20 

Modern  Sound  Stages 

For  British  Studios 

(Special  to  the  Herald-World) 
NEW  YORK,  June  25.— World  Wide  Pic- 

tures plans  the  erection  of  20  modern  sound 
stages  for  their  studios  in  the  Elstree  district 
near  London,  according  to  J.  D.  Williams, 
executive  vice  president  of  the  World  Wide 
Pictures  and  John  Maxwell,  chairman  of  the 
British  International  Pictures. 
At  these  studios  will  be  maintained  a  com- 

plete technical  staff  in  every  department  of 
production  and  recording;  and  it  is  planned 
to  produce  several  foreign  versions  of  each 
story.  According  to  Williams  the  picture 
markets  in  each  of  the  foreign  countries  is 
too  small  for  the  continental  producers  to  af- 

ford the  full  cost  of  making  sound  pictures 
for  their  own  consumption  and  to  meet  this 
condition  the  Elstree  studios  have  been 
planned.  Due  to  the  fact  that  they  are  cen- 

trally located  it  will  be  but  a  few  hours  jour- 
ney for  any  of  the  European  producers  to  take 

their  casts  and  go  to  London. 
Both  Maxwell  and  Williams  gave  further 

denial  of  the  rumor  that  the  latter  is  to  sever 
his  connections  with  World  Wide.  Officials 

Theatres'  Summer  Policy 
Cuts  Off  Many  Musicians 

(Special  to  the  Herald-World) 
ST.  LOUIS,  June  25. — Many  musicians 

have  been  thrown  out  of  employment  as  the 
result  of  the  theatres  in  this  territory  en- 

tering upon  their  summer  policy  which  calls 
for  a  curtailment  of  the  number  of  players 
in  the  orchestra.  Practically  every  house 
in  St.  Louis  has  cut  the  number  of  musi- 

cians employed  and  will  continue  with  the 
reduced  orchestras  until  the  opening  of 
the  fall  season.  Some  houses  that  regu- 

larly used  sixteen  players  are  now  strug- 
gling along  with  but  nine.  Others  have 

reduced  proportionately. 

Chicago  Campaigns  to 

Stop  Greyhound  Racing 

State's  Attorney  John  A.  Swanson  and 
his  assistant  John  E.  Northup  have  mapped 
out  a  campaign  to  rid  the  city  and  Cook 
county  of  greyhound  racing. 
The  plan  includes  a  grand  jury  inquiry 

and  indictments  against  the  owners  and 
any  politicians  who  may  have  an  interest 
in  keeping  the  dogs  chasing  the  electric 
rabbits. 
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CARL  LAEMMLE 

President 
Universal 

Universal's  Sales  Leaders  Promise 

Carl  Laemmle  Record  Year 

TV/r  VAN  PRAAG,  general  sales  manager, 
closed  the  most  enthusiastic  sales  con- 

vention Universal  ever  had  June  25,  when 
at  the  Eastern  meeting  he  presented  a 
round  robin  memorial  pledge  to  Carl 
Laemmle  to  fully  absorb  in  sales  the  extra 
two  millions  that  fewer  but  bigger  pic- 

tures on  the  program  will  cost  as  estimated 
by  Carl  Laemmle,  Junior.  The  Eastern 
meeting  was  at  Atlantic  City,  and  followed 
the  Western  convention  at  Kansas  City. 

Highlights  of  the  Monday  session  at 
Atlantic  City  were  the  arrival  of  Red 
Grange  by  airplane  and  the  presentation  of 
the  Carl  Laemmle  most  valuable  manager 
medal  to  S.  Whitman,  Philadelphia  ex- 

change manager. 
Carl  Laemmle,  Jr.,  Honored 

"For  the  first  time  in  the  history  of  Uni- 
versal we've  got  a  studio  manager  in  Carl 

Laemmle,  Jr.,  who  is  not  only  determined 
to  give  us  quality  pictures,  but  who  has  the 
special  qualifications  and  the  authority  to 
see  that  we  get  them,"  Vice  President  Coch- rane told  the  convention. 
"We  have  never  before  had  such  in- 

telligent and  sympathetic  sales  cooperation 
from  the  studios. 
"We  also  have  in  Lou  Metzger  the  first 

general  manager  ever  to  graduate  from  the 
job  of  a  salesman  and  sales  manager  and 
who  there  has  had  a  thorough  knowledge 
and  understanding  of  your  needs. 

Promises  Some  "Big  Shooting" 
"With  the  confidence  we  have  in  M.  Van 

Praag  and  his  assistants,  Ted  Schlanger 
and  Fred  McConnell,  I  have  no  hesitancy 
in  promising  the  Universal  salesmen  a  won- 

derful year.  I  am  proud  to  tell  you  that 
Universal  has  turned  down  all  offers  of 
mergers  and  amalgamations.  As  the  one 
real  independent  of  the  industry,  we  intend 

to  stick  to  our  guns  and  do  some  big  shoot- 

ing ourselves." After  working  at  "Broadway"  and  "Col- 
lege Love,"  Van  Praag  in  a  three  hour session  in  the  afternoon  announced  the  full 

Universal  program  of  55  features,  and 
Schlanger  and  McConnell  announced  the 
balance  of  the  program. 

Illuminated  Scroll  of  Honor 

Sunday's  meeting  was  featured  by  inspir- 
ing speeches  by  Lou  B.  Metzger,  general 

manager  of  Universal,  to  whom  the  con- 
vention presented  an  illuminated  scroll  of 

honor  bearing  names  of  all  speakers  Mon- 
day and  Tuesday:  Charles  Heele,  Paul 

Gulick,  Joe  Weil,  Milton  Silver,  Herman 
Hern,  Ike  Weinberg,  Sidney  Singerman, 
Chas.  Messiler,  Morton  Greenthal.  The  ban- 

quet was  staged  Monday  night. 
The  Eastern  convention,  at  the  Ritz  Carl- 

ton hotel,  started  on  Saturday,  after  the 
home  office  contingent  had  arrived  from  the 
Kansas  City  meeting,  which  had  closed  on 
Tuesday.  The  party  included,  Lou  B. 
Metzger,  Van  Praag,  Schlanger,  McConnell, 
Charles  M.  Steele,  Lee  Balsly,  Sidney 
Singerman,  H.  M.  Messiter,  Joe  Weil  and 
Milton  Silver.  They  were  joined  in  Atlan- 

tic City  by  other  home  office  officials  and 
executives,  including  R.  H.  Cochrane,  P.  D. 
Cochrane,  Charles  B.  Paine,  Paul  Gulick, 
Herman  Stern  and  M.  W.  Greenthal. 

Parading  the  Colors 
A  20  minute  parade  and  demonstration, 

the  like  of  which  Kansas  City  has  not  seen 
since  the  Republican  national  convention 
in  that  city  a  year  ago,  marked  the  an- 

nouncement of  Universal's  1929-1930  prod- 
uct at  the  Kansas  City  meeting  in  the  Balti- 

more hotel.  Bearing  the  banners  and 
standards  aloft,  the  exchange  men  from 
the  various  key  cities  paraded  around  the 

hall  again  and  again,  singing  Universal's 
current  theme  song,  "Forward  March  With 
Universal,"  and  fighting  to  place  their 
standards  at  the  head  of  the  procession. 
The  convention  began  Saturday,  June  15, 

and  wound  up  Tuesday.  It  embraced  all 
Universal  exchanges  west  of  the  Missis- 

sippi, including  the  Western  Canada  ex- 
changes. 

Besides  addresses  by  the  home  office 
officials,  the  salesmen  heard  M.  B.  Shan- 
berg,  of  the  Shanberg  circuit  who  appeared 
for  a  talk  on  "Approaching  an  Exhibitor" 
or  "Hints  to  Salesmen."  The  convention  was 
opened  by  Mayor  Albert  Beach  of  Kansas 
City  and  Eric  Matchette  of  the  Kansas  City 
Chamber  of  Commerce. 

Red  Grange  Is  Guest 
At  the  convention  banquet,  held  Monday 

night,  at  which  "Red"  Grange,  Universal's newest  star,  was  the  guest  of  honor.  Van 
Praag  announced  and  presented  a  first  prize 
of  $1,500  to  Manager  George  Naylor  and  the 
Los  Angeles  Exchange  for  their  work  in  the 
Carl  Laemmle  23rd  Anniversary  Drive,  also  a 
lesser  prize  of  $700  to  R.  A.  Scott  and  the 
Vancouver  exchange. 
Dave  Lutzer,  Universal  salesman  of  the 

Dallas  exchange,  was  honored  as  the  most 
valuable  salesman  in  the  ranks.  He  received 
two  valuable  awards,  the  Laemmle  cup  and  a 
gold  and  diamond  medal  for  the  largest  total 
in  played  and  paid  for  business. 
M.  Tritch,  Oklahoma  City,  was  a  close 

second  to  Lutzer,  and  L.  Garlow,  Kansas  City, 
and  Ben  Taylor,  also  of  Kansas  City,  were 
next  high  in  rank. 
Two  negatives  will  be  made  of  all  pictures, 

Lou  Metzger  told  the  representatives ;  one 
silent  and  one  in  sound.  This  policy  is  to  be 
continued  as  long  as  there  is  a  demand  for 
silent  product. 



124 EXHIBITORS  HERALD-WORLD June  29,  1929 

Universal's  $12,000,000  Production 

Plan  Will  Include  332  Subjects 

A PRODUCTION  program  that  will  total 
more  than  than  $12,000,000  and  embrace 

332  subjects,  ranging  from  12-reel  supers  to 
single  reel  cartoons,  is  announced  by  Univer- 

sal, with  the  entire  product  to  be  of  special 
quality  as  a  mark  of  tribute  to  Carl  Laemmle, 
Universal  president,  who  is  now  celebrating 
his  twentieth  year  as  a  motion  picture  pro- 
ducer. 
Under  the  supervision  of  Carl  Laemmle,  Jr., 

who,  as  associate  producer  and  newly  ap- 
pointed Assistant  to  the  President,  has  been 

placed  in  entire  charge  of  production  at  Uni- 
versal City,  the  big  Universal  studio  plant 

will  turn  out  a  tremendous  range  of  product. 
This  vast  array  will  be  dedicated  to  Laemmle, 
Sr.,  in  commemoration  of  the  summer  of  1909, 
when  his  first  offering  as  a  motion  picture 
producer  and  the  first  release  of  the  Inde- 

pendent Motion  Picture  company  (Imp)  was 
put  on  the  market.  This  feature  was  "Hia- 

watha," a  lengthy  masterpiece  of  890  feet, made  on  14th  street  in  New  York  and  at  the 
Falls  of  Minnehaha,  near  Minneapolis,  Minn. 
The  present  Universal  organization  grew  out 
of  the  old  Imp  company. 

Both  Sound  and  Silent 

Universal's  1929-1930  product  will  include 
both  sound  and  silent  pictures.  Fifty-live 
features  are  listed,  including  three  super-pic- 

tures, six  Carl  Laemmle  Special  Productions, 
seven  star  series  totaling  19  features,  five  all- 
star  features,  sixteen  special  Western  features 
divided  between  two  popular  stars  and  six 
other  Western  features  representing  the  pick 
of  Universal's  re-issue  material.  With  the 
exception  of  the  six  Western  reissues  and 
several  of  the  other  Western  pictures,  all 
Universal  features  will  be  in  both  sound  and 
silent  form. 

Universal  will  have  its  usual  complete  as- 
sortment of  short  subjects,  many  in  both 

sound  and  silent  form,  some  in  sound  only 
and  some  silent  only.  The  sound  shorts  avail- 

able will  include  twelve  two-reel  Junior  Jew- 
els, six  two-reel  specials,  20  two-reel  come- 
dies, five  chapterplays,  six  one-reel  specialties 

and  26  Oswald  cartoons  (one  reel).  Of  this 
list  all  will  be  available  in  silent  form  except 
six  two-reel  specials  and  six  one-reel  specials. 

Three  Super-Productions 
Three  super-productions  are  listed  for  next 

year,  "Show  Boat,"  which  has  already  enjoyed 
remarkable  pre-release  runs  in  the  largest 
cities,  "Broadway,"  which  was  acclaimed  as  a 
masterpiece  by  the  New  York  critics  at  its 
opening  in  the  Globe  theatre  on  May  27th, 
and  Paul  Whiteman  and  his  orchestra  in  "The 
King  of  Jazz,"  by  Edward  T.  Lowe,  Jr. 
"Show  Boat,"  now  playing  in  key  cities,  is 

rolling  up  exceptional  grosses,  and  is  recorded 
as  one  of  the  two  leading  box  office  money 
makers  of  the  season.  "Broadway,"  a  Paul 
Fejos  production  of  the  famed  stage  play, 
is  expected  to  duplicate  "Show  Boat's"  suc- 

cess. "The  King  of  Jazz"  will  be  made  on 
the  same  elaborate  scale.  This  production 
will  be  directed  by  Paul  Fejos,  who  is  at  this 
moment  casting  the  picture  in  LTniversal  City 
in  consultation  with  Carl  Laemmle,  Jr.,  asso- 

ciate producer. 
Six  Laemmle  Specials 

Headed  by  "The  Storm,"  Langdon  McCor- 
mack's  well  known  stage  drama.  Universal will  produce  six  Laemmle  Special  Productions. 
"The  Storm"  was  one  of  the  most  successful 
pictures  Universal  ever  released,  and  in  its 
new  form  it  will  have  the  advantage  of  the 
full  dialogue  of  the  play  itself.  The  second 
of  the  Laemmle  Specials  is  "The  Men  in 
Her  Life"  by  Warner  Fabian,  author  of  "The 
Wild  Party,"  "Flaming  Youth"  and  "Summer 
Bachelors."    Fabian's  story  will  appear  first 

in  serial  form  in  Romance  Magazine  in  the 
September  issue,  after  which  it  will  be  pub- 

lished by  Boni  &  Liveright,  the  book  appear- 
ing some  time  in  November. 

"Cohens  and  Kellys  in  Scotland" 
The  third  Laemmle  Special  is  "The  Cohens 

and  Kellys  in  Scotland,"  for  which  many  of 
the  famous  "Cohens  and  Kellys"  actors  of former  years  have  been  engaged.  The 
"Cohens  and  Kellys"  series  is  a  Universal 
institution  which  grows  more  powerful  with 
each  St.  Patrick's  Day  release.  "The  Last 
Performance,"  an  adaptation  of  a  play  by 
James  Creelman,  young  and  promising  play- 

wright, will  bring  to  the  screen  a  cast  headed 
by  Conrad  Veidt,  Mary  Philbin,  Leslie  Fen- 
ton  and  Fred  MacKaye,  Gustave  Partos,  Wil- 

liam H.  Turner,  Anders  Randolph,  Sam  De 
Grasse  and  George  Irving,  and  was  directed 
by  Paul  Fejos  and  is  listed  as  a  Carl  Laemmle, 
Jr.,  production. 
James  Gleason  wrote  "The  Shannons  of 

Broadway,"  and  the  famous  author  of  "Is 
Zat  So?"  and  "The  Fall  Guy"  will  also  play 
the  leading  role  in  this  fifth  Laemmle  Special 
Production.  Agnes  Christine  Johnston  is 
making  the  adaptation  and  Mrs.  Gleason  will 
have  her  original  role  in  the  picture.  Owen 
Davis'  stage  play,  "Tonight  at  Twelve,"  com- 

pletes the  list  of  the  Laemmle  Soecial  Produc- 
tions. It  will  be  directed  by  Harry  Pollard 

with  a  special  cast. 
Seven  Star  Series 

Universal  will  produce  seven  star  series 
during  the  coming  year.  In  these  series,  Laura 
La  Plante  will  be  presented  in  three  produc- 

tions entitled  "Hold  Your  Man,"  "Soft  Shoul- 
ders," "Kiss  Proof";  John  Boles  in  two,  en- 

titled "The  Song  of  Passion"  and  "Moonlight 
Madness" ;  Joseph  Schildkraut  in  three,  en- 

titled "The  Man  About  Town,"  "The  Bach- 
elor Husband"  and  "The  Mississippi  Gam- 
bler" ;  Reginald  Dennv  in  two,  "Embarrassing 

Moments"  and  "No,  No,  Napoleon" ;  and  Mary 
Nolan  in  four,  entitled  "Mademoiselle  Cay- 

enne," "The  Come-On  Girl,"  "Ladies  in  Love" 
and  "Lipstick" ;  Glenn  Tryon  and  Merna  Ken- 

nedy as  a  team  in  three,  "Barnum  Was  Right," 
"Anything  Goes"  and  "The  Times  Square 
Kid."  The  last  star  series  also  presents  a 
team,  George  Lewis  and  Barbara  Kent,  in 
"Flaming  Daughters"  and  "Keep  on  Dancing." 

Five  All-Star  Productions 
There  will  also  be  five  all-star  productions. 

The  first  is  "The  Drake  Case,"  which  is  com- 
pleted under  Edward  Laemmle's  direction, with  a  cast  which  includes  Gladys  Brockwell, 

Robert  Frazer,  James  Crane,  Byron  Douglas, 
Barbara  Leonard,  Eddie  Hearn,  Loris  Lloyd, 

and  Forrest  Stanley.  "The  Drake  Case"  is by  Charles  A.  Logue.  The  second  is  the 
famous  stage  plav,  "The  Climax,"  by  Edward Locke.  It  was  directed  by  Renaud  Hoffman 
with  a  cast  which  includes  Jean  Hersholt, 
Kathryn  Crawford,  LeRoy  Mason,  John  Rein- 
hard  and  Henry  Armetta. 

"Girl  Overboard,"  by  John  B.  Clymer,  was 
directed  by  Wesley  Ruggles  and  includes  in 
its  cast  Mary  Philbin,  Fred  MacKaye  and  Otis 
Harlan.  It  is  a  story  of  the  San  Francisco 
waterfront.  Two  other  all-star  productions 
for  which  the  cast  has  not  been  chosen  ari^ 
"Brawn  of  the  Sea,"  by  Garret  Fort,  and  "She 
Belongs  to  Me,"  by  Paul  Sydney. 

Eight  from  Hoot  Gibson 
Hoot  Gibson  will  make  for  the  Universal 

program  eight  productions,  undoubtedly  all, 
or  nearly  all,  in  sound.  The  titles  are  "Rodeo 
Days,"  "Hand  'Em  Over,"  "The  Acre  Rider," 
"The  Montana  Kid,"  "Howdy,  Cowboy,"  "The 
Mounted  Stranger,"  "The  Long,  Long  Trail" 
and  "Galloping  Winds." 

Ken  Maynard,  Universal's  newest  acquisi- tion as  a  star,  will  also  produce  eight  pictures. 
The  present  intention  is  that  they  will  all  be  in 
sound.  The  first  two  have  been  made.  The 

titles  are  "The  Wagon  Master,"  "Lucky  Lar- 
kin,"  "Songs  of  the  Saddle,"  "Hidden  Val- 

ley," "Tall  Timber,"  "The  Lost  Canyon,"  "The 
Trail  of  the  Pack"  and  "Crimson  Courage." 

Completing  its  feature  program  will  be  six 
Western  pictures  by  Jack  Hoxie  and  William 
Desmond,  which  will  be  recut  and  reissues  of 
their  former  Universal  successes.  This  makes 
a  total  of  55  five-reel  productions. 

In  addition  to  the  features  announced,  it  is 
more  than  likely  that  there  will  be  a  certain 
number  of  special  productions  which  will  be 
made  and  released  during  the  year.  Red 
Grange  has  been  signed  for  a  college  picture 
called  "College  Heroes,"  for  which  songs  and 
unusual  college  shots  are  now  being  written 
and  made,  and  "College  Love,"  the  big  special 
which  has  just  been  received  in  New  York 
office,  will  undoubtedlv  be  sold  during  the 

coming  year.  It  presents  the  cast  of  "The  Col- 
legians" and  is  the  long  promised  five-reel 

climax  to  "The  Collegians"  series. 
Sporting  Youth  Series 

The  place  of  "The  Collegians,"  so  long  a 
feature  of  the  Universal  program,  is  to  be 
taken  next  year  by  a  series  of  twelve  two-reel 
productions  to  be  called  the  Sporting  Youth 
Series.  They  will  be  released  as  Junior  Jew- 

els and  will  be  in  full  sound  version  as  well 
as  silent. 

Pat  Rooney  and  the  Rooney  family  have 
made  a  series  of  six  two-reel  Specials  which 
are  being  released  in  sound  only  and  there  is 
a  series  of  six  Benny  Rubin  pictures  in  one- 
reel  which  are  also  being  released  in  sound 
only. 

Sunny  Jim,  the  juvenile  star,  will  make  ten 
two-reel  Universal  comedies,  both  sound  and 
silent,  and  there  will  be  ten  other  sound  and 
silent  comedies  of  the  all-star  variety;  while 
Sid  Taylor  and  Arthur  Lake  will  each  make 
ten  Universal  two-reel  comedies  with  silent 
versions  only.  There  will  be  26  Oswald  car- 

toons with  both  sound  and  silent  negatives 
and  26  single  reel  comedies  which  will  be 
silent  only  and  will  consist  of  former  two- 
reel  comedies  cut  down  to  one. 

Five  Chapter  Plays  Coming 
Universal  will  release  five  chapter  plays,  all 

of  which  will  be  made  in  both  sound  and  silent 

versions.  The  first  is  "Ace  of  Scotland  Yard," with  Craufurd  Kent  playing  the  name  role, 
supported  by  Florence  Allen,  Grace  Cunard, 
Monte  Montague  and  Herbert  Prior.  It  is 
being  directed  by  Ray  Taylor  and  is  in  ten 
episodes.  "Tarzan  the  Tiger,"  by  Edgar  Rice 
Burroughs,  brings  back  the  famous  cast  of 
"Tarzan  the  Mighty,"  Frank  Merrill  and 
Natalie  Kingston.  It  will  be  in  fifteen  epi- 

sodes and  will  be  directed  by  Henry  MacRae. 
"The  Jade  Box,"  a  story  of  a  jewel  mystery, 

"The  Lightning  Express,"  a  railroad  story,  and 
"Terry  of  the  Times,"  a  newspaper  serial,  will 
all  be  in  ten  chapters. 

Universal  Newsreel  to  Start 
Universal  Newsreel,  which  will  start  under 

the  editorship  of  Sam  B.  Jacobson,  will  make 
its  appearance  in  July  with  two  issues  a  week 
and  an  unusual  local  angle  in  every  important 
city,  which  is  expected  to  bring  the  Universal 
Newsreel  even  closer  to  the  theatre  as  a  news 
feature. 
Universal  will  also  release  52  featurettes, 

silent,  13  Northwest  Mounted  Police  stories, 
with  Ted  Carson,  13  pioneer  kid  stories  with 
little  Bobby  Nelson,  who  was  such  a  hit  in 
"Tarzan  the  Mighty" ;  and  26  re-issue  two- 
reelers  featuring  Pete  Morrison.  Edmund 
Cobb,  Josie  Sedgwick,  Jack  Daugherty,  Billy 
Sullivan  and  Jack  Hoxie. 
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SOUND  PICTURES 

Answer  to  Question  No,  7 — 

The  BLUEBOOK  SCHOOL 

of  PROJECTION 

By  F.  H.  RICHARDSON 

Question  No.  10 — Tell  us  just  why  batteries  should  not  be  used  for  half  an  hour  after  charging 
is  complete,  and  just  what  you  consider  the  best  arrangement  for  a  light  to  examine  battery  cells  for 
water  level.    What  lights  cere  available? 

Wha£s  that?    This  question  is  a  repetition  of  part  of  the  answer  to  a  previous  question. 

Sure!  I  know  that,  but  don't  you  get  het  up  about  it,  brother.  Since  that  question  was  asked, 
short  though  the  time  be,  many  have  entered  the  sound  reproduction  and  projection  field.  Anyhow 
for  various  reasons  it  is  an  important  matter,  and  I  think  best  to  ask  it  as  a  separate  question. 

NAMES  of  those  answering  correctly 
will  be  published  later.  This  answer 
is  by  the  editor: 

First  of  all  absolute  cleanliness.  Once 
each  day  I  would  wipe  off  the  tops  of  all 
cells  and  examine  their  water  level;  also 
I  would  make  a  hydrometer  test  of  the 
pilot  cell.  I  would  change  the  pilot  cell 
at  regular  intervals,  say  once  a  week. 

AAA 

As  soon  as  any  set  of  cells  has  fallen 
to  or  below  1200  specific  gravity  I  would 
put  it  on  charge,  never  under  any  con- 

dition permitting  any  set  or  cell  to  fall 
below  1190.  I  would  not  start  charging 
while  a  set  is  above  1200,  because  it  is 
unnecessary  and  too  frequent  charging 
wears  batteries  out.  I  would  take  set  off 
charge  when  specific  gravity  has  risen  to 
between  1270  and  1285. 

AAA 

If  any  set  be  for  any  reason  not  used, 
I  wcKuld  charge  it  once  a  month  anyhow. 
I  would  keep  the  electrolyte  always  above 
the  tops  of  the  plates  because  any  portion 
of  a  plate  exposed  to  the  air  becomes  elec- 

trically "dead,"  and  the  capacity  of  the  cell is  thus  reduced.  I  would  add  water,  when 
needed,  just  before  charging,  so  that  dur- 

ing the  charging  it  would  become  well 
mixed  with  the  acid. 

AAA 

Once  a  week  I  would  wipe  off  the  bat- 
tery tops  with  a  cloth  moistened  with  house- 
hold ammonia  and  water  in  equal  parts,  or  a 

saturated  solution  of  water  and  baking 
soda.  I  would  coat  the  battery  terminals 
with  vaseline  as  seems  necessary,  not  al- 

lowing any  corrosive  sediment  to  accumu- late. 
Once  in  a  month  I  would  remove  the 

battery  terminals,  clean  them  thoroughly 
and  coat  inside  and  out  with  vaseline. 

There,  gentlemen,  that  is  far  from  a  per- 
fect answer.  I  shall  hope  to  have  a  much 

better  one  come  in,  which  I  can  publish. — 
F.  H.  R. 

I  have  the  following  answers  to  ques- 

ANSWER  TO  QUESTION  NO. 
7 — The  question:  Tell  us  what  is 
your  own  idea  of  competent  care  of 
batteries.    Give  all  details. 

tions  which  are  acceptable:  No.  6,  William 
Palumbo,  Niagara  Falls,  N.  Y.,  T.  R.  An- 

drews, Red  Wing,  Minn.,  William  S.  Scho- field.  New  Orleans,  La.,  George  Spirush, 
St.  Louis,  Mo.,  A.  N.  Donaldson,  Portland, 
Me.,  and  Guy  Schenck,  Savannah,  Ga.;  No. 
5,  Frank  Dudiak,  Fairmont,  W.  Va.,  Ellis 

T.  Reardon,  Billings,  Mont.,  and  "Bill"  Doe, Chicago. 

This  is  one  of  a  series  of  photographs  of  projection  rooms  in  which  sound  apparatus  has 
been  installed.  I  expect  to  show  them  occasionally  for  some  while,  just  to  permit  you  to 
peek  at  the  various  ways  in  which  the  equipment  may  be  and  is  located.  This  one  is  of 
the  State  theatre,  Uniontown,  Pa. 
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The  ballyhoo  for  Warner  Brothers'  "Noah's  Ark"  at  the  Winter  Garden  in  New  York. 

Crowd  waiting  to  see  M  G  M's  "Broadway  Melody"  at  the  Empire  theatre,  London. 

New  Zealand  to  Hear 

First  Talk ing  Films 

On  Traveltone  Device 

(Special  to  the  Herald-World) 
NEW  YORK,  June  25.— New  Zealand- 

ers  will  hear  and  see  their  first  talking 
pictures  on  the  Traveltone  disc  and  film 
reproducer,  made  by  the  Cinesonora  Com- 

pany, Inc.,  which  recently  acquired  rights 
to  the  Nakken  basic  sound  film  patents. 

Kelvin  Cluff,  senior  member  of  the  firm 
of  CluflF  &  Thompson,  arranged  to  take 
the  first  Traveltone  device  back  to  New 
Zealand  when  he  left  recently. 

The  Traveltone  plant  in  Bronx,  N.  Y.,  is 
working  at  capacity  and  deliveries  are  be- 

ing made  at  the  rate  of  20  machines  a  day. 

Dowling  Will  Produce 

Own  Musical  Production 
(Special  to  the  Herald-World) 

NEW  YORK,  June  25.— Eddie  Dowling 
star  of  "The  Rainbow  Man,"  announced  yes- terday that  he  does  not  intend  to  forsake  the 
legitimate  stage  and  has  plans  for  a  musical 
comedy  which  will  open  Philadelphia  and 
which  he  plans  to  make  into  a  talking  film 
later. 
"The  Rainbow  Man"  is  being  released  by 

Paramount. 

Royal  Amplitone  Device 
Installed  in  Des  Moines 

(Special  to  the  Herald-World) 
DES  MOINES,  June  25.— The  Garden  the- 

atre has  installed  a  sound  reproducing  device 
called  the  Royal  Amplitone  and  all  pictures  . 
will  be  talking  and  singing  synchronized  pro- 

ductions. The  opening  attraction  was  "The 
Singing  Fool,"  a  second  run  for  Des  Moines. Patrons  were  lined  up  half  a  block  away  for 
the  opening.  The  admission  price  was  slightly 
increased.  , 

Masterphone-Cinephone 

Wiring  at  Seattle  Grand 
(Special  to  the  Herald-World) 

SEATTLE,  June  25.— The  Grand  theatre, 
suburban  house  has  been  equipped  with 
Masterphone-Cinephone.  The  Great  West- 

ern provided  the  Masterphone  installation 
and  obtained  the  Cinephone  attachment 
from  P.  A.  Powers  in  New  York. 

"Shopworn  Angel"  First 
Paramount  Sound  in  Sweden 

Paramount's  "Shopworn  Angel,"  with  Nancy 
Carroll  and  Gary  Cooper,  was  the  first  sound 
picture  to  be  shown  in  Sweden.  According 
to  cable  received  by  E.  E.  Shauer,  the  film 
was  received  with  big  success  and  the  public 
seemed  to  care  for  sound  pictures. 

Seattle  House  Is  Equipped 

For  Roadshow  Audiens 

(Special  to  the  Herald-World) 
SEATTLE,  June  25.— Western  Electric 

sound  system  (Vitaphone  and  Movietone) 
will  shortly  be  installed  in  the  Metropolitan 
theatre  for  the  presentation  of  roadshows. 
Similar  equipment  has  been  installed  at  the 
Embassy  theatre. 

A  sound  stage  under  construction  at  Warner  Brothers'  studio  in  Hollywood. 

Cameo  at  Mt.  Ranier  Has 

Installed  Sound  Equipment 
Announcement  has  been  made  that  H.  Elmo 

Hunter,  formerly  with  Pathe,  and  now  man- 
ager of  the  Cameo  theatre,  Mt.  Ranier,  Md., 

has  installed  the  Foto-Voice  synchronous  and 
non-synchronous  machines. 
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Wright  DeCoster  Adds 

New  Model  Speaker  for 

Klein  Distribution 

(Special  to  the  Herald-World) 

XE\\'  YORK,  June  25.— Wright  DeCoster have  added  another  model  speaker  to  their 
present  line  of  reproducers,  according  to 
Edward  L.  Klein,  sole  distributors  for  England 
and  Continental  Europe. 
The  new  model  is  made  for  110  or  220 

volts  and  embodies  the  following  features : 
10  inch  cone  with  apex  suspended  with  leather, 
speech  coil  wound  on  a  lathe  cut  bakelite  form, 
the  field  supply  in  the  A.C.  models  is  obtained 
from  a  dry  disc  rectifier,  copper  ring  on  front 
plate  insures  positive  centering  of  pole  piece 
and  greater  sensitivity  than  ever  before  is 
claimed. 
The  new  model  is  sold  separately  or  com- 

plete with  the  Wright  DeCoster  power  ampli- 
fier, read}-  for  installation. 

DeForest  Shows  Big 

Week;  11  Shipments, 

Five  New  Orders 
(Special  to  the  Herald-World) 

NEW  YORK,  June  25. — Eleven  shipments 
and  five  new  contracts  were  announced  by 
DeForest  for  the  first  three  da^-s  of  this  week. 
The  shipments  were  made  to  the  following 
theatres :  Strand,  Moundsville,  W.  Va. ;  Ox- 

ford, Philadelphia ;  Capitol,  Logan,  Utah ; 
Princess,  Rushville,  Ind. ;  Showboat,  Ocean 
City,  N.  J. ;  Edgemont,  Philadelphia ;  Mer- 

maid, Brooklj-n,  X.  Y. ;  Opera  House,  Frank- 
lin, La. ;  Iowa,  Sheldon,  Iowa ;  Paris,  Pans, 

111.,  and  Rialto  at  Beaver  Falls,  Pa. 
The  new  orders  came  from  the  Burns,  New- 

port, Vt. ;  Sheldon  Memorial,  Red  Wing, 
Minn.;  Clearfield,  Philadelphia;  New  Preston, 
Baltimore ;  and  Cannon,  New  Haven,  Conn. 

Christie  Starts  Work  on 

New  Season 's  Films  on 

Paramount  Program 
(Special  to  the  Herald-World) 

NEW  YORK,  June  25.— The  Christie  or- 
ganization has  started  production  on  the  new 

group  of  all  talking  plays  which  are  to  be 
released  by  Paramount  beginning  in  August. 
Among  the  pictures  which  will  start  off  the 

new  season  are  "The  Sleeping  Porch"  with 
Raymond  Griffith,  "Faro  Nell"  with  Louise 
Fazenda,  "The  Lady  Fare"  and  "Ladies 
Choice." With  three  directors  and  a  complete  staff 
available,  as  well  as  a  special  staff  of  24  men 
in  the  recording  crews,  production  will  con- 

tinue on  at  regular  intervals  through  the 
coming  season,  when  24  more  pictures  are  to 
be  made  of  Paramount  distribution. 

New  Sound  Projector 

For  Industrial  Uses 
(Special  to  the  Herald-World) 

MONTREAL,  June  25. — At  a  meeting  of 
the  Advertising  Club  of  Montreal,  O.  R. 
Harvey,  manager  of  the  research  products  de- 

partment of  the  Northern  Electric  Company, 
Limited,  announced  that  his  company  had  con- 

centrated on  the  development  of  a  portable, 
inexpensive  sound  picture  projector  for  use 
in  industries,  schools  and  churches.  A  port- 

able reproducing  unit  was  used  at  the  lunch- 
eon when  a  number  of  industrial  reels  were 

screened.  Harvey  predicted  wide  use  of  talk- 
ing pictures  for  sales  and  educational  pur- 

poses. 
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The    rose    of     love  soft  ca  -  ress  -  ingyour 

lips,  Oh,  La-dy     Di  -  vine, —  My  heart  its 

1 — 

i 

H — '— 

plea  now  con-fess-ing,With  hope  is  whis-pVing  to 

|5 

thine;-  Your  eyes,  your  smile  find  me  long- 

. — 1 r-i — h 

ing  To    draw  your  breast  to    mine; —  Love's Copyright -SCMXXIX  by  M.WJtroark  i  Sons 
laternatlonai  Copyright-  Secured 

Souvenir  postcards  on  which  was  printed  the  chorus  of  the  theme  song,  "Lady  Divine." 
These  were  distributed  to  exploit  the  engagement  of  "The  Divine  Lady,"  the  First  National- 
Vitaphone  special  starring  Corinne  Griffith,  when  that  picture  opened  at  the  Warner  theatre, 

N.  Y.    The  cards  ivere  prepared  by  M.  Witmark  &  Son,  publishers  of  the  song. 

American  Audiens  Being  Used  to 

Teach  English  in  Orient  Schools 

American  talking  pictures  are  being  used  in  the  Orient  to  educate  school  chil- 
dren and  salesmen  in  speaking  the  English  language,  according  to  Delbert  Good- 
man, far  Eastern  manager  of  the  Fox  Film  corporation,  who  was  in  New  York 

attending  the  26th  annual  sales  convention  last  week  at  the  Park  Central  hotel. 

"English  is  a  compulsory-  course  in  all 
Japanese  schools  and  we  can  hardly  keep  up 
with  the  demand  for  Movietone  film,"  said 
Goodman.  "Not  only  for  the  theatres  but  for 
schools  and  auditoriums.  English  is  the  com- 

mercial language  of  the  world  and  everywhere 
in  my  territory,  comprising  a  population  of 
800,000,000  persons,  our  dialog  pictures  are  in 

demand." 
Goodman  said  that  the  typical  American 

dialect,  rather  than  those  used  by  the  British 
Isles,  is  being  increasingly  used  in  India,  and 
in  other  British  Dominions  due  to  the  vogue 
of  talking  pictures. 
"Wherever  I  go,  from  Kamchatka  to  Cape 

Town,  I  discover  the  American  influence.  In 
dress,  in  speech,  in  motor  cars,  in  household 
equipment  and  office  appliances  the  persistent 
influence  of  American  films  is  apparent,"  he said. 
Goodman  makes  his  headquarters  in  Tokio 

and  travels  throughout  China,  Malay  States, 
Philippines  and  India. 

S.  S.  Crick,  Australian  manager  for  Fox 
stated  that  35  theatres  in  Australia  are  at 

present  playing  Alovietone  film,  and  that  the 
largest  week's  business  ever  done  in  any  thea- tre in  Australia  resulted  last  month  with  the 
introduction  of  sound  equipment  in  a  theatre 
that  had  previously  played  only  silent  films. 

R  CA  Photophone  to 

Install  Device  in  15 

Australian  Theatres 

(Special  to  the  Herald-lVorld) 
NEW  YORK,  June  25.— R  C  A  Photo- 

phone  sound  equipment  has  been  selected 
by  Australian  theatre  interests  for  15  lead- 

ing theatres  in  Sydney  and  Melbourne,  ac- 
cording to  -ivord  received  from  RCA  offi- cials. 

Considerable  speed  will  be  shown  on 
these  installations  and  within  30  days 

equipment  and  engineers  will  be  on  ship- board bound  for  Australia. 

Waifs  Disc  Talking  Equipment 
Pat.  Applied  For 

$115.00  complete  ready  to  attach  to  either  side  of 
projector.  Steel  worm,  Bronze  gear.  Ball  Bear- 

ings, Adjustable  steel  head  construction. 
Special  Universal  for  eliminating  vibration. 
Can  be  used  with  any  good  amplifier  and  speakers. 
Prices  on  Amplifiers  and  speakers  on  request. 
Perfect  Synchronization  Guaranteed. 

"We  Can  Ship  Now" 

WALT'S  THEATRE  CO. 
Kenesaw,  Nebr.,  U.  S.  A. 
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New  RCA  Recording  Equipment 

Sound-on-film  recorder,  control  panel  and  microphone. 

The  RCA  master  disc  cutter.  Camera  with  synchronous  driving  motor. 

British  Producers 

Adopt  Photophone 
Recording  System 

(Special  to  the  Herald-World) 

NEW  YORK,  June  25.— The  foreign  de- 
partment of  R  C  A  announces  that  record- 

ing licenses  have  been  signed  with  the 
British  International  Pictures  and  a  con- 

tract has  been  closed  with  the  same  com- 
pany for  20  theatre  equipments. 

To  date,  it  is  announced  arrangements 
have  been  made  for  Photophone  reproduc- 

ing equipment  in  Italv.  Spain,  China, 
Japan,  Canada  and  Australia. 

FPL,  United  Amusements 

Plan  Wiring  IS  Houses 
(Special  to,  the  Herald-World) 

MONTREAL,  June  25. — Formal  announce- 
ment has  been  made  by  George  Nicholas,  man- 

aging director,  that  United  Amusements, 
Limited,  affiliated  with  Famous  Players  Ca- 

nadian corporation,  has  arranged  for  the  wir- 
ing of  all  of  its  13  theatres  in  Montreal.  A 

fourteenth  theatre,  the  Seville,  at  Sherbrooke, 
has  already  been  sound-equipped. 

In  connection  with  this  announcement  a 
statement  has  been  issued  showing  that 
United  Amusements  had  total  earnings  of 
$485,765  during  the  past  fiscal  year,  as  com- 

pared with  $362,843  for  the  previous  fiscal 
period.  Total  net  revenue  was  up  $120,000, 
while  during  the  year,  all  preferred  stock  was 
redeemed,  the  onlj'  prior  charges  being  a 
$L500,000  bond  issue  and  a  mortgage  of  only 

$81,250. 
Sound  to  Revive  Stage, 

Predicts  Edgar  Selwyn 
(Special  to  the  Herald-World) 

NEW  YORK,  June  25.— The  legitimate 
stage,  because  of  talking  pictures  will  have  a 
tremendous  revival  within  the  next  decade,  is 
predicted  by  Edgar  Selwyn,  noted  stage  pro- 
ducer. 
He  believes  that  the  stage  may  be  adversely 

affected  by  the  talking  pictures  but  that  the 
setback  will  only  be  for  a  short  time.  He 
says,  "the  dramatic  dialogue  pictures  will 
create  a  desire  to  see  the  artists  in  person  and 
that  the  prejudices  against  the  stage  will  be 
overcome  ;  and  that  it  is  also  logical  that  the 
talking  pictures  will  sell  the  dialogue  drama 
to  people  and  territories  to  which  it  is  now 

relatively  unknown." 
Fox  Movietone  News  Gets 

Lloyd  George  Interview 
The  Fox  Movietone  News  staff  have  re- 

cently recorded  several  important,  of  interna- 
tional interest.  Some  of  the  events  appearing 

in  the  current  issues  of  the  News  is  an  inter- 
view with  Lloyd  George,  at  his  home,  the 

minister  giving  a  short  talk  on  the  relation- 
ship between  England  and  America. 

Another  scene  shows  the  Prince  of  Wales 
heading  a  parade  of  12,000  London  oolice  and 
Mussolini  greeting  the  undergraduates  of  the 
Italian  universities.  Thomas  Edison  reminisc- 

ing over  his  early  inventions  and  Helen  Wills 
suffering  defeat  in  a  tennis  match  are  also shown. 

UFA  Sound  Films  to  Be 

Released  as  ̂ 'Uf atone" (Special  to  the  Herald-World) 
BERLIN,  June  25.— The  entire  sound  film 

production  of  UFA  will  be  released  under 
the  collective  title  of  "Ufatone."  The  "Ufa- 
tone"  system  was  adopted  in  connection  with 
the  agreement  between  UFA  and  Klangfilm. 
UFA  is  building  nine  theatres  at  present. 

Eight  of  the  houses  are  in  Germany  and  one 
is  in  Switzerland. 
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NICHOLAS  M.  SCHENCK 

40  Dialog,  16  Silent  Pictures 

ON  M  G  N  s  Program 

There  will  he  22  stellar  attractions  presenting  Joan 

Craivford,  Greta  Garbo.  John  Gilbert,  Ramon  Novar- 
ro,  W  illiam  Haines.  Buster  ICeaton  and  Lon  Chaney 

NICHOLAS  M.  SCHENCK,  president  of  Metro-Gold- 
wyn-Mayer,    yesterday    announced    the  producing- 
policy  of  his  company  for  the  coming  theatrical  year, 

which  will  begin  in  August. 
Forty  photoplays  will  be  of  the  dialog  variety,  while  16 

silent  pictures  will  be  produced,  a  few  having  sound  effects 
and  talking  sequences  for  wired  houses. 
Among  the  pictures  which  will  be  produced  and  shortly 

scheduled  for  release  are  22  which  individually  present  the 
following  stars  :  Joan  Crawford,  Greta  Garbo,  John  Gilbert, 
Marion  Davies,  Ramon  Novarro,  William  Haines,  Buster 
Keaton  and  Lon  Chaney. 

For  the  benefit  of  those  who  have  been  curious  as  to  the 
ability  of  Miss  Garbo  in  talking  films,  it  may  be  mentioned 

that  her  first  of  two  talking  vehicles  will  be  "Anna  Christie" 
by  Eugene  O'Neill,  which  gives  her  an  opportunity  to  use 
slight  traces  of  her  native  dialect.  Miss  Garbo  also-  will  be 
starred  in  a  silent  film. 

John  Gilbert's  initial  production  for  the  new  season  will 
be  "Redemption,"  directed  by  Fred  Niblo  from  the  Tolstoi 

story,  in  both  all-dialog  and  silent  forms.  He  also  will 
appear  in  the  Molnar  play  "Olympia"  under  the  direction of  Lionel  Barrymore. 
The  Duncan  Sisters  have  been  signed  to  appear  in  a 

special  talking  and  singing  picture,  "Cotton  and  Silk." 
"Madame  X,"  the  all-talking  picture  play  with  Ruth 

Chatterton,  now  playing  at  the  Sam  H.  Harris  theatre  in 
New  York,  will  be  the  initial  release  of  the  season.  Among 
those  which  will  follow  are  : 

Ramon  Novarro  in  four  pictures,  two  silent  and  two  all- 

dialog-,  chosen  with  a  view  to  give  full  play  to  the  star's 
acting  and  singing  talents. 

Lon  Chaney  in  "The  Bugle  Sounds,"  and  in  two  other 
films,  to  be  made  for  both  silent  and  synchronized. 

Joan  Crawford  in  "Our  Modern  Maidens,"  in  a  film  at 
present  called  "Jungle"  to  be  released  in  both  synchronized 
and  silent  form,  and  in  two  all-talking  vehicles  to  be  an- 

nounced later. 

William  Haines  in  three  all-talking  pictures,  "Navy 
Blue,"  "Springboard"  and  one  other,  and  in  one  synchro- 
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DYNAMITE"
 

Tti  o  scenes  from  the  big  dramatic  attraction  which  Cecil  De  Mille  is  producing  for  Metro-Goldivyn-Mayer.  This 

picture  has  not  been  definitely  scheduled  in  the  company's  announcement  of  product  for  the  new  season. 

nized  film  "Speedway."  There  also  will  be  silent  versions 
of  both  "Navy  Blue"  and  "Speedway." 

Buster  Keaton  in  two  all-talking  pictures  selected  to  give 
his  talents  for  dialogue,  singing  and  dancing  full  play. 

There  will  be  three  all-talking  Cosmopolitan  productions, 

and  King  Vidor's  "Hallelujah"  which  will  have  a  silent  as 
well  as  an  all-talking,  all-singing  version.  "Hallelujah" 
was  made  with  an  all-Negro  cast  from  an  original  story  by 
Vidor  and  is  an  epic  of  the  South. 

"The  Broadway  Melody,"  which  has  been  breaking  rec- 
ords in  theatres  everywhere,  with  Charles  King,  Anita  Page 

and  Bessie  Love  in  the  leading  roles,  also  will  be  shown 

both  in  its  all-talking  and  singing  form  and  in  a  silent  ver- 
sion. 

AAA 

"The  Mysterious  Island"  from  the  novel  by  Jules  Verne, 
with  Lionel  Barrymore,  Lloyd  Hughes  and  Jane  Daly,  has 
been  photographed  in  Technicolor  as  a  silent  picture  as  well 

as  with  sound  and  dialogue.  "The  Viking"  another  all- 
Technicolor  picture,  with  Pauline  Starke,  Donald  Crisp  and 

LeRoy  Mason,  will  be  presented  in  silent  and  synchronized 
editions. 

Lionel  Barrymore,  who  directed  "Madame  X,"  also  has 
directed  Ben  Hecht's  story  "The  Green  Ghost"  with  Ernest 
Torrence,  Dorothy  Sebastian  and  Roland  Young  in  the  cast, 

a  film  which  will  be  shown  in  both  all-talking  and  silent  ver- 
sions. 

Other  pictures  which  will  be  shown  in  theatres  wired  for 

dialogue  include  "The  Backslapper,"  based  on  the  Broadway 
play  by  Paul  Dickey  and  Mann  Page ;  "The  Big  Scoop;"  "The 
Bishop  Murder  Case,"  from  the  best  seller  detective  novel  by 
S.  S.  Van  Dine,  to  be  directed  by  Nick  Grinde,  a  screen  di- 

rector, and  Bertram  Harrison,  a  stage  director ;  "Eva  the 
Fifth,"  with  Bessie  Love,  Raymond  Hackett,  Edward  Nugent, 
Mary  Doran,  Jed  Prouty  and  Ford  Sterling,  directed  by  Edgar 

Selviryn  and  based  on  the  successful  play  by  John  Kenyon 

Nicholson  and  John  Golden;  "Inhuman  Ground"  planned  as 
the  first  big  war  story  in  dialogue,  with  Basil  Rathbone,  stage 
star  and  Zita  Johann,  who  became  famous  in  her  performance 

in  "Machinal,"  to  be  directed  by  William  DeMille. 

"Iris,"  Sir  Arthur  Wing  Pinero's  stage  success;  "Judicial 

Murder,"  from  the  Viennese  stage  success  by  Arthur  Lands- 
berger;  "Kempy,"  based  on  the  stage  hit  by  J.  C.  and  Elliott 
Nugent,  with  this  noted  father  and  son  appearing  in  the  roles 

they  made  famous  on  the  stage;  "Lights  and  Shadows,"  a 
talking  picture  with  New  York  night  life  for  a  background ; 

"Lombardi,  Ltd.,"  based  on  Frederic  and  Fanny  Hatton's  stage 
hit;  "Lord  Byron  of  Broadway,"  a  story  of  Tin  Pan  Alley 

based  on  the  novel  by  Nell  Martin;  "The  Misleading  Lady" 
from  the  stage  hit  of  the  same  name  by  Paul  Dickey  and 
Charles  W.  Goddard. 

"Montana"  will  be  an  all-talking,  singing  melodrama  of  the 
West  with  cowboy  chants  and  ballads  photographed  in  natural 

locations ;  "The  Ordeal"  is  from  the  novel  by  Dale  Collins 
to  be  directed  by  Charles  Brabin  with  a  sea-voyage  as  a  back- 

ground;  "The  Song  Writer,"  is  from  the  Broadway  stage 

success  by  Crane  Wilbur;  "The  Thirteenth  Chair,"  Bayard 
Veiller's  famous  mystery  play,  will  have  Margaret  Wycherly 

in  the  role  she  created  on  the  Broadway  stage ;  "The  Road- 
Show,"  with  Charles  King  and  Bessie  Love,  is  from  an  original 

story  by  Bess  Meredyth. 

'  A       A  A 

Van  and  Schenck  will  be  seen  and  heard  in  the  all-talking 

and  all-singing  production  "The  Pennant  Winning  Battery,"  a 
baseball  romance. 

"College  Life,"  directed  by  Sam  Wood,  with  Elliott  Nugent, 
Robert  Montgomery,  Clif¥  Edwards,  Sally  Starr,  PhylHs  Crane, 
Max  Davidson  and  Dorothy  Dehn,  will  contain  songs,  dialogues 
and  novelties. 

This  list  does  not  include  for  definite  schedule  release  Cecil 

B.  De  Mille's  "Dynamite,"  or  the  "Hollywood  Revue  of  1929," 
both  ambitious  ventures  long  in  the  making  at  the  Metro- 

Goldwyn-Mayer  studio. 
The  announced  list  includes  32  all-talking  comedies  from 

the  Hal  Roach  studios,  8  each  from  Charley  Chase,  Laurel 

and  Hardy,  "Our  Gang"  and  Harry  Langdon,  and  two 

synchronized  comedies  each  from  Laurel  and  Hardy  and  "Our 

Gang."  Twenty-six  Metro  Movietone  Acts,  12  M  G  M  "color- 
tone"  revues  and  104  issues  of  the  M  GM  News  complete  the 
list. 
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Top:  The  M  G  M  Trackless  Train  at  the  pyramids  in  Egypt.    Below:  Leo 
the  Lion,  the  latest  M  G  M  international  promotional  undertaking. 

w; 
'ORLD  -  WIDE  ad- 

vertising mediums 
have  been  used  by 

Metro  -  Goldwyn  -  Mayer  in 
its  manifold  promotion  ac- tivities. 
The  Trackless  Train, 

blazoning  the  reputation  of 
the  company  in  the  far  cor- 

ners of  the  world,  has  been 
followed  by  the  tour  of  Leo 
the  Lion,  a  tremendous  un- 

dertaking that  will  mean 
covering  a  distance  of  ap- 

proximately 240,000  miles, 
or  as  far  as  from  the  earth  to  the  moon. 
Metro-Goldwyn-Mayer  maintains  a  perma- 

nent and  highly-trained  force  of  exploiteers 
in  the  field,  ready  to  give  assistance  to  the 
individual  theatre  manager  in  his  campaign 
and  to  knit  together  the  utmost  degree  of 
confidence  between  exhibitor  and  producing 
company. 

For  one  picture  of  the  past  season,  "The 
Broadway  Melody,"  more  than  40  nationwide 
tieups  were  arranged  by  the  M  G  M  ex- 

ploitation department.  More  than  12,000 
window  displays  had  been  arranged  for  this 
single  picture  up  to  June  1. 

The  promotion  efforts  of  this  company  have 
been  varied  and  successful.  Countrywide 
serializations  through  influential  newspapers, 

INTERNATIONAL 

PROMOTION  USED 

BY  MGM 

radio  publicity,  unique  exploitation  campaigns, 
national  tieups  on  scores  of  accessories  and 
fan  magazine  contests  represent  some  of  the 
commanding  mediums  utilized. 

Special  tribute  was  paid  at  the  Chicago 
convention  to  M  G  M's  100  per  cent  support 
of  its  product  through  its  publicity,  advertis- 

ing and  exploitation  department.  Howard 
Dietz  is  in  charge,  with  William  R.  Ferguson 
handling  exploitation  and  Silas  F.  Seadler F.dvertising. 

It  has  been  said  that  the  M  G  M  Radio 
Alovie  Clubs  represent  one  of  the  greatest 
national  tieups  ever  perfected.  This  fan- 
pulling  medium  is  comprehensive,  direct  and 
efficient  in  its  recorded  results.  Reaching  a 
minimum    of    18,000,000    persons — a  number 

that  is  constantly  growing 
— the  effect  of  these  live- 
wire  weekly  talks  and  song- 
fests  can  scarcely  be  esti- 
mated. 

The  New  York  station, 
WPCH,  frequently  features 
directors,  stars  and  other 
Coast  celebrities  who  are 
visiting  New  York,  with 
"Helen  of  Hollywood"  di- 

vulging piquant  information 
about  the  stars  and  the  re- 

sponse from  fan  public  in 
this  territory  has  been  enor- 

mous ;  it  is  estimated  that  2,500  pieces  of  fan 
mail  are  received  weekly. 

The  "guessing  contest"  is  a  feature  of  this 
direct-to-the-home  publicity,  and  these  are  of 
immense  value  in  acquainting  members  of  a 
family  with  the  company's  leading  players and  with  forthcoming  productions.  Hundreds 
of  thousands  of  photographs  of  j\I  G  M  play- 

ers have  been  sent  to  listeners. 
Thirty-four  stations  will  be  included  in  the 

M  G  M  international  radio  hookup,  when  six 
new  Movie  Clubs,  one  of  these  in  Germany, 
are  added  within  the  next  month.  The  present 
list  of  28  clubs  includes  organizations  in 
Trenton,  N.  J. ;  Fall  River  Alass. ;  Syracuse, 
N.  Y. ;  Salt  Lake  City,  Utah ;  Seattle,  Wash. ; (Continued  on  page  148) 
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NINE 

M  G  M  NAMES     IN  THE  LIGHTS 

Top:  Norma  Shearer.  Spcond  row.  left  to  ri^ht:  John  Gilbert.  U  Uliam  Haines.  Third  row,  left  to  right:  Marion Dames,  Lon  Chaney,  Joan  Crawford.  Fourth  Raw,  left  to  right :  Ranu.n  Navarro,  Buster  Keaton.  Bottom:  Greta  Garbo. 
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STARS 

are  scheduled 

to  appear  in 

22  mgm  films 

SCREEN    stars    of    universal  drawing 
power  represent  the  surest  guarantee  for 
the  exhibitor  of  a  long  string  of  popular 

pictures.    That,  say  MGM  officials,  is  the 
guiding  policy  in  the  company's  selection  of stellar  talent. 

Joan  Crawford,  newest  of  the  Metro-Gold- 
wyn-Mayer  stars  affords  an  excellent  illustra- 

tion of  the  way  in  which  public  demand 
develops  new  stars  under  the  MGM  banner. 
Miss  Crawford  was  discovered  several  years 
ago  in  New  York  while  playing  in  a  musical 
comedy.  She  was  given  a  number  of  small 
parts  and,  showing  great  talent,  and  a  striking 
photographic  personality,  was  then  assigned 
roles  of  increasing  importance.  Today  she  is 
said  to  have  one  of  the  largest  fan  followings. 
She  has  won  a  remarkably  large  number  of 
college  voting  competitions.  "Our  Dancing 
Daughters"  established  her  as  a  star  of  the 
first  magnitude. AAA 

John  Gilbert,  whose  new  contract  makes 
him  one  of  the  highest  salaried  stars  under 
a  long  term  affiliation  with  any  company,  rose 
to  the  front  ranks  of  screen  players  with 
"The  Big  Parade,"  and  each  picture  since 
that  time  has  seen  Gilbert  growing  in  the  pub- 

lic estimation.  In  a  recent  voting  contest 
conducted  by  the  New  York  Daily  News, 
Gilbert  outdistanced  the  entire  field  of  male 
players,  with  William  Haines  in  second  place. 
During  the  past  season,  Gilbert's  outstanding 
successes  included  "The  Mask  of  the  Devil," 
"A  Woman  of  Affairs,"  in  which  he  was 
once  more  co-starred  with  Greta  Garbo,  "Four 
Walls"  and  "Desert  Nights."  MGM  has  am- 

bitious plans  for  Gilbert  during  the  coming 
season.  His  first  two  vehicles  will  be  all-talk- 

ing adaptations  of  internationally  famous 
plays.  First  will  be  "Redemption,"  a  dialog 
version  of  Arthur  Hopkins'  production  of  the Tolstoi  novel.  This  will  be  followed  by 
"Olympia,"  the  play  by  Ferenc  Molnar.  Lionel 
Barrymore  who  scored  with  his  first  direc- 

torial vehicle,  "Madame  X,"  will  direct  Gilbert 
in  "Olympia." 

Greta  Garbo,  whose  popularity,  like  Gil- 
bert's, reached  new  heights  during  the  past season,  will  make  her  dialog  debut  in  an 

adaptation  of  Eugene  O'Neill's  play,  "Anna 
Christie."  _  Miss  Garbo  will  be  able  to  make use  effectively  of  her  native  dialect  in  this 
photoplay.  Miss  Garbo  will  appear  in  another 
MGM  dialog  production  to  be  announced 
later,  and  she  also  will  be  starred  in  a  silent 
production  for  the  benefit  of  her  thousands  of 
followers,  particularly  abroad,  in  communities 
with  no  wired  theatres.  During  1928-29  Miss 
Garbo  demonstrated  her  remarkable  personal 
magnetism  and  unique  screen  appeal  in  her 
portrayals  in  such  pictures  as  "Wild  Orchids," 
"A  Woman  of  Affairs"  and  "The  Single 
Standard." 
Wiliam  Haines,  proved  himself  the  posses- 

sor of  a  splendid  recording  voice  in  "Alias 
Jimmy  Valentine."     During  1929-30,  Haines 

will  be  seen  in  three  dialog  productions,  two 
of  which  will  be  the  popular  Broadway  stage 
hit,  "Springboard,"  and  an  original  story  of 
marine  adventure  called  "Navy  Blue."  Those 
who  saw  Haines  in  "West  Point"  and  "Tell 
It  to  the  Marines,"  may  anticipate  the  success 
which  he  is  likely  to  make  of  his  role  as  a 
sailor.  Haines  will  also  be  seen  in  another 
talking  production  not  yet  announced.  There 
will  be  a  silent  adaptation  of  "Navy  Blue," 
and  "Speedway,"  directed  by  the  man  who 
made  "The  Broadway  Melody,"  Harry  Beau- 

mont, will  be  a  synchronized  production. 
"Speedway,"  a  fast-paced  story  of  race  track 
adventure,  was  made  on  location  at  the  In- 

dianapolis race  track,  and  it  is  reported  that 
some  of  the  most  thrilling  racing  scenes  were 
obtained  during  the  Decoration  Day  500  mile race. 

Lon  Chaney  is  planning  one  of  his  most  am- 
bitious productions  since  the  beginning  of  his 

screen  career  as  his  first  1929-30  vehicle  for 
Metro-Goldviryn-Mayer.  This  will  be  "The 
Bugle  Sounds,"  a  narrative  of  adventure  in the  Foreign  Legion,  written  by  Mai  or  Zinovi 
PechkofT,  whose  real  life  exploits  of  the  past 
10  years  make  a  story  more  thrilling  than  fic- 

tion. MGM  has  been  preparing  ""The  Bugle 
Sounds"  for  the  past  two  years,  and  last 
year  director  George  Hill,  who  made  "Tell  It 
to  the  Marines,"  took  a  special  trip  to  North 
Africa,  accompanied  by  several  photographers, 
in  order  to  photograph  atmosphere  scenes  of 
Arab  life.  "The  Bugle  Sounds"  was  published 
in  book  form,  proving  an  international  best 
seller.  Chaney  also  will  be  seen  during  the 
coming  season  in  two  characterizations  which 
it  is  believed  will  take  their  place  near  the  top 
of  his  screen  record.  The  titles  will  be  an- 

nounced later. AAA 

Ramon  Novarro,  it  is  believed,  will  prove 
an  even  greater  attraction  among  screen  fans 
everywhere  than  in  past  years,  for  with  the 
addition  of  sound  effects,  it  is  now  possible 
to  transmit  his  tenor  voice  for  the  enjoyment 
of  picture  audiences.  Under  the  terms  of  his 
new  long  term  contract,  Novarro  will  be  per- 

mitted to  appear  in  opera  several  months  each 
year  devoting  the  rest  of  his  time  to  making 
photoplays  in  which  his  voice  will  play  an  im- 

portant part.  Novarro's  voice  charmed  thou- 
sands of  screen  followers  in  "The  Pagan,"  his most  recent  MGM  release.  The  star  is  now 

making  his  operatic  debut  in  Berlin  and  will 
soon  return'  to  start  work  on  his  new  season's 
schedule  at  the  Culver  City  studio ;  during  the 
coming  season  he  will  be  seen  in  two  dialog 
pictures  and  two  silent  productions. 

Joan  Crawford  will  be  seen  next  year  in  a 
companion  picture  to  "Our  Dancing  Daugh- 

ters," to  be  called  "Our  Modern  Maidens"  and 
two  other  talking  pictures  to  be  announced 
later;  also  a  synchronized  film,  "Jungle,"  a tropical  adventure  story  to  be  directed  by 
Jack  Conway  from  an  adaptation  by  Sylvia 
Thalberg  and  Frank  Butler  of  the  Saturday 
Evening  Post  story  by  C.  E.  Scroggins. 

It  is  a  fact  of  special  significance  that  the 
MGM  stars,  even  those  without  any  stage 
experience,  have  shown  fine  recording  voices 
in  their  first  dialog  picture  work.  Norma 
Shearer,  who  had  never  played  on  the  stage, 
scored  in  her  first  vocal  production,  "The 
Trial  of  Mary  Dugan."  Miss  Shearer  has 
just  completed  "The  Last  of  Mrs.  Cheyney," 
another  all-talking  production  which  is  to  be 
released  this  summer.  Marion  Davies,  whose 
"Marianne"  will  be  released  in  August,  not 
only  has  a  splendid  talking  picture  voice,  but 
also  a  lively  repertoire  of  song  and  dance 
numbers  which  have  hitherto  been  seen  only 
by  her  friends  at  private  house  parties.  Miss 
Davies'  talent  in  the  direction  of  song,  dance 
and  pantomime,  should  be  an  exceptional  as- 

set for  talking  picture  work.  Greta  Garbo's 
entrance  into  the  talking  field  in  "Anna 
Christie"  will  be  a  high  spot  of  the  year, 
from  the  standpoint  of  popular  interest.  Al- 

though Miss  Garbo  was  a  student  for  several 
years  at  the  Royale  Academy  of  Dramatic 
Art  in  Stockholm,  she  has  not  appeared  on 
the  stage  in  this  country. 

AAA 

Among  the  male  stars  John  Gilbert,  William 
Haines  and  Ramon  Novarro  have  registered 
speaking  voices  that  are  among  the  most 
promising  yet  developed  for  the  audible 
screen.  Gilbert  was  on  the  stage  for  several 
years  in  various  capacities  while  Novarro  has 
a  private  theatre  built  as  a  part  of  his  home 
in  Hollywood,  where  he  has  regularly  enter- tained a  small  circle  of  intimate  friends  with 
songs  and  sketches.  The  advent  of  Buster 
Keaton  into  the  dialog  field  will  be  awaited 

with  special  interest  because  of  Keaton's  repu- tation on  the  stage  as  a  song  and  dance  artist. 
In  his  forthcoming  MGM  vehicles,  Keaton 
will  be  able  to  demonstrate  his  versatility  as 
a  comedian  in  away  that  was  hitherto  not 
possible.  Two  dialog  productions  with  titles 
shortly  to  be  announced  are  on  the  list  of 
Keaton  pictures  for  the  coming  year. 

In  connection  with  star  values,  a  statement 
by  Arthur  Loew  in  the  March  issue  of  the 
MGM  World  is  of  significance  and  vitally 
applicable  to  the  present  situation. 

After  listing  Lon  Chaney,  Joan  Crawford, 
Marion  Davies,  Greta  Garbo,  John  Gilbert, 
William  Haines,  Buster  Keaton,  Ramon  No- 

varro, Norma  Shearer,  George  K.  Arthur  and 
Karl  Dane,  Mr.  Loew  says : 

"I  have  listed  above  the  major  MGM 
money-getting  stars.  On  the  one  side  of  each 
name,  I  have  placed  a  blank  line.  The  object 
of  the  game  is  a  defy  to  any  two  other  com- 

panies to  write  on  these  lines  star  for  star 
the  names  of  their  alleged  stars  with  as  great 
a  box  office  appeal  as  that  of  the  names  I 
have  listed. 

"It  is  a  safe  game  for  M  G  M.  The  chal- 
lenge can't  be  met.  Metro-Goldwyn-Mayer  is 

not  selling  picture  titles.  It  is  selling  stars 
each  and  every  one  of  whom  is  endowed  with 
a  peculiar  magnetism  for  gold.  This  does  not 
mean  that  directors  are  neglected.  The  same 
challenge  holds  good  for  the  list  of  M  G  M 
directors. 

"Nor  does  it  mean  that  stories  are  over- 
looked. MGM  would  no  more  waste  the  tal- 

ents and  risk  the  reputation  of  one  of  these 
stars  than  would  a  skilled  jeweler  mount  a 
rare  diamond  in  a  leaden  ring. 

AAA 

"The  public  has  been  fooled  so  often  by  a 
so-called  box  office  title  that  only  the  half  wits 
among  them  who  still  say,  'That  title  sounds 
like  a  good  picture.'  They  now  say,  'John Gilbert,  Greta  Garbo  or  Lon  Chaney  (or  any 
other  MGM  star),  is  at  the  cinema  today. 
Let's  hurry  down  and  see  the  picture.'  The exhibitors  know  this ;  we  know  this. 

"Really,  that  fact  is  so  well  known  that 
only  we  are  apt  to  forget  it  because  of  its 
very  omnipresence.  People  living  in  a  happy 
valley,  in  which  the  skies  are  always  blue, 
often  fail  to  appreciate  the  permanent  ex- 

cellence of  the  heavenly  vault. 
"The  correct  way  to  sell  M  G  M  pictures  is 

by  drawing  power  of  the  star." 
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FEATURE 

TOP  ROW,  Left  to  Right:    Kay  Johnson, 
Robert  Ober,  Anita  Page,  Gus  Edwards. 
SECOND   ROW,  Left  to  Right:  Julia 
Faye,  Lewis  Stone,  Phyllis  Haver,  Elliott 
Nugent. 
THIRD  ROW,  Left  to  Right:  Gwen  Lee. 
Robert  Montgomery,  Bessie  Love,  Edward 
Nugent. 
FOURTH  ROW,  Left  to  Right:  Leila 
Hyams,  Basil  Rathbone,  Dorothy  Sebas- 

tian, Charles  King. 

AN  important  feature  of  Metro-Goldwyn- Mayer's    production    policy    is  the emphasis  on  powerful  casts  in  support 

of  its  stars.    As  one  exhibitor  put  it:  "Not 
all  the  stars  are  listed  in  electric  lights." At  the  present  time  the  M  G  M  stock 
company  is  larger  than  ever  before,  with 
the  addition  of  personalities  of  the  stage 
both  in  this  country  and  abroad.  Each 
player  in  an  M  G  M  production  is  chosen 
with  as  great  attention  to  story  require- 

ments as  is  the  star  of  the  story.  "All  star" casts  are  a  practical  reality. 
A  glance  down  the  list  of  M  G  M  stock 

players,  in  alphabetical  order,  must  begin 
with  Renee  Adoree,  who  has  been  a  screen 
celebrity  of  the  first  magnitude  since  her 
performance  in  "The  Big  Parade."  Miss 
Adoree  was  seen  most  recently  in  "The 
Pagan,"  a  story  of  adventure  in  the  South Seas,  and  she  will  appear  prominently  in 
one  of  the  first  of  the  new  season's  releases 
— John  Gilbert's  "Redemption." 

AAA 

Nils  Asther  has  been  cleaving  a  steady 
path  toward  stardom.  During  his  associa- 

tion with  M  G  M  this  countryman  of  Greta 
Garbo's  has  established  himself  as  one  of 
the  most  magnetic  figures  among  the 
younger  players  of  Hollywood.  Asther  has 
just  completed  a  new  part  opposite  Greta 
Garbo  in  "The  Single  Standard,"  and  he has  contributed  also  a  special  number  to 
"The  Hollywood  Revue  of  1929." 

Lionel  Barrymore  has  achieved  such  an 
exceptional  success  with  his  first  two  direc- 

torial vehicles,  "Madame  X"  and  "The 
Green  Ghost,"  that  it  is  uncertain  whether he  will  be  able  to  devote  any  time  to  work 
as  a  character  actor — at  least  for  some  time 
to  come.  Barrymore  appears  in  one  of 
next  year's  special  productions,  however, 
"The  Mysterious  Island." 
Wallace  Beery  is  a  new  addition  to  the 

list  of  MGM  players.  The  star  of  "Old 
Ironsides,"  "Beggars  of  Life"  and  a  dozen other  successes  needs  no  introduction  to  the 
public  and  his  first  work  under  his  new 
affiliation  with  M  G  M  will  be  awaited  with 
utmost  anticipation. 

George  Barraud,  famous  on  the  English 
stage,  Charles  Bickford  and  Tack  Benny  are 
new  arrivals  in  the  MGM  camp  and  are 
all  prominent  for  their  speaking  voices. 
Bickford  was  last  seen  on  the  Broadway 
stage  in  "Gods  of  the  Lightning,"  and  will  ap- 

pear in  Cecil  B.  DeMille's  production,  "Dyna- 
mite," then  in  other  virile  talking  roles. 

Jack  Benny,  noted  stage  entrepreneur,  will 
be  seen  as  master  of  ceremonies  in  "The 
Hollywood  Revue  of  1929." John  Mack  Brown,  who  has  been  in  such 
demand  as  an  interpreter  of  Southern  aud- ible roles  that  he  was  borrowed  for 
"Coquette,"  "The  Valiant"  and  other  films, 
added  to  his  reputation  in  "Our  Dancing 
Daughters"  and  has  just  completed  a 
featured  part  in  "The  Single  Standard."  He is  certain  to  receive  some  of  the  prize  roles 
of  the  coming  season. 
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PLAYERS 

TOP  ROW,  Left  to  Right:  Ernest  Tor- 
rance, Raquel  Torres,  Conrad  Nagel,  Ed- 

wina  Booth. 
SECOND  ROW,  Left  to  Right:  Renee 
Adoree,   George    K.    Arthur,   Josephine  .,/SL  l^KBk^Kk 
Dunn,  Cliff  Edwards. 
THIRD  ROW,  Left  to  Right:     Wallace  ,  W— k   A     _  ■ 
Beery,  Nina  Mae  McKinney,  Nils  Asther, 
Joyce  Murray. 
FOURTH  ROW,  Left  to  Right:  Karl 
Dane,  John  Maek  Brown,  James  Murray, 
Lionel  Barrymore.     

Edwina  Booth  is  the  young  blonde  extra 
who  was  chosen  to  play  the  feminine  lead 
in  the  sound  picturization  of  "Trader 
Horn."  It  is  unlikely  that  "Trader  Horn" will  be  completed  before  another  12  months. 
Mary  Doran  and  Josephine  Dunn  have 

risen  rapidly  in  M  G  M  ranks  during  the  past 
season.  Miss  Doran  turned  in  a  fine  per- 

formance in  the   part   of  the  hard-boiled 
chorus  girl  in  "The  Broadway  Melody"  and  ^^^^^^^^^^^^^^^^^ Miss  Dunn  received  enthusiastic  comment    ^H^^^^^H^^^^HHI^I        .w><^&    Ji^  '  .^is*^ from  the  critics  for  her  last  part  opposite 
William  Haines  in  "A  Man's  Man."  Jose- phone  Dunn  was  a  former  New  York  show 
girl  who  graduated  from  the  Paramount 
School  and  seems  headed  for  the  top  of  the 
film  world. 
The  Duncan  Sisters,  who  scored  a  hit  in 

the  stage  play  "Topsy  and  Eva"  will  make their  bow  to  the  speaking  screen  with  a 
picture  temporarily  titled  "Cotton  and  Silk," a  colorful  narrative  of  show  world  adven- 

ture, with  plenty  of  chance  for  singing  and 
dancing. 

Cliff  Edwards  ("Ukelele  Ike")  was  signed 
by  M  G  M  for  a  featured  part  in  "Marianne," 
Marion  Davies'  first  dialog  production  and 
also  appears  in  "The  Hollywood  Revue 
of  1929."  Gus  Edwards,  famous  Broadway revue  producer  and  song  writer,  has  con- 

tributed a  number  of  songs  to  "The  Holly- 
wood Revue,"  and  also  staged  some  of  the 

famous  "colortone  revues"  of  the  past season. 
Julia  Faye,  prominently  associated  with 

Cecil  B.  DeMille  productions  in  the  past, 
is  now  a  featured  member  of  the  M  G  M 
stock  roster.  She  has  a  featured  part  in 
DeMille's  "Dynamite,"  the  producer's  first talking  film  and  his  first  for  M  G  M. 
Raymond  Hackett,  who  has  just  been 

given  a  new  long-term  contract,  was 
brought  to  the  Coast  to  play  the  same  role 
in  "The  Trial  of  Mary  Dugan"  in  which  he had  appeared  on  the  stage.  He  scored  a 
great  hit  in  this  all-talking  film,  as  Norma 
Shearer's  brother,  and  followed  it  with  an- 

other gripping  characterization  in  "Madame 
X,"  one  of  M  G  M's  new  season  releases following  its  Broadway  run.  Since  Hackett 
is  only  21  years  old,  a  brilliant  future  in 
dialogue  films  seems  certain.  He  is  now 
working  in  "Eva  the  Fifth,"  which  Edgar Selwyn  is  directing. AAA 

Leila  Hyams  played  opposite  William 
Haines  in  "Alias  Jimmv  Valentine"  and gave  such  an  excellent  performance  that 
she  was  signed  to  a  contract  for  a  long 
term.  She  had  a  featured  part  in  the  all- 
talking  "Idle  Rich,"  directed  by  William deMille  and  is  about  to  begin  work  in  a  new 
deMille  production,  not  yet  titled,  with  a 
background  of  the  Great  War. 
Kay  Johnson  and  Zita  Johann  are  both 

importations    from    the    i5roadway  stage. 
Miss  Johnson  has  played  in  some  of  the 
outstanding    New    York    srcr-osses,  while (Continued  on  page  148) 
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HEARST  PRODUCT 

will  continue 

through  m  g  m 

HEARST  product  and  Hearst  promotion 
remain  with  Metro-Goldwyn-Mayer, 
according  to  announcement  made  last 

week  hy  Nicholas  M.  Schenck,  president  of 
M  G  M,  which  sets  at  rest  all  Question  in  the 
matter. 
The  agreement  was  entered  into  in  Los 

Angeles  between  the  William  Randolph  Hearst 
motion  picture  interests  and  Metro-Goldwyn- 
Mayer.  By  the  terms  of  this  agreement, 
Metro-Goldwyn-Mayer  will  distribute  all  of 
the  products  of  Hearst,  including  Davies  Pro- 

ductions and  Cosmopolitan  Productions.  It 
also  includes  the  issuance  by  the  Hearst  inter- 

ests of  a  sound  newsreel  to  be  known  as 
Hearst  Metrotone  News,  and  a  silent  news- 
reel  which  will  be  a  combination  of  the  pres- 

ent M  G  M  News  and  International  Newsreel, 
to  be  known  as  M  G  M  International  News- 
reel. 
Hearst  Metrotone  News,  work  upon  which 

has  been  progressing  for  many  months,  will 
make  its  first  appearance  on  September  28. 
The  vast,  world-wide  facilities  of  the  Hearst 
organization  will  be  utilized  in  an  effort  tc 
make  it  one  of  the  best  of  audible  newsreels. 
The  first  issue  of  the  combined  M  G  M 

News  and  International  Newsreel  will  appear 
on  July  27.  On  that  date  International  News- 
reel,  which  for  ten  years  has  been  released 
by  Universal,  will  become  a  part  of  M  G  M 
News.  The  gigantic  organizations  of  the  two 
will  thus  be  combined  into  one  of  the  greatest 
motion  picture  news  gathering  organizations. 
Metro-Goldwyn-Mayer  has  for  four  years 

been  associated  with  the  Hearst  organization 
in  the  production  and  distribution  of  Cosmo- 

politan and  Marion  Davies  Productions.  This 
association,  so  successful,  will  by  the  terms 
of  the  new  agreement,  be  continued.  Some 
of  the  pictures  of  recent  years  include  such 
Marion  Davies  productions  as  "The  Cardboard 
Lover,"  "The  Patsy."  "Show  People,"  "Qual- 

ity Street,"  and  "The  Fair  Co-ed."  Miss 
Davies  has  recently  completed  the  silent  ver- 

sion of  her  next  picture,  "Marianne,"  and  is 
now  at  work  upon  an  all-talking  and  musical version. 

Among  the  most  recent  Cosmopolitan  pro- 
ductions are  "Dancing  Daughters,"  "White 

Shadows  in  the  South  Seas,"  "Voice  of  the 
City"  and  "The  Broadway  Melody."  "The 
Broadway  Melody,"  with  talking,  singing  and 
dancing,  has  broken  records  from  one  end  of 
the  country  to  the  other.  It  is  now  in  its 
20th  week  at  the  Astor  theatre  in  New  York, 

and  has  just  completed  a  19-weeks'  run  at the  Chinese  theatre  in  Los  Angeles.  Under 
the  new  agreement  both  talking  and  silent 
versions  will  be  made  of  Marion  Davies  and 
Cosmopolitan  productions. 

Active  work  upon  Hearst  Metrotone  News 
has  been  in  progress  for  many  months.  Al- 

ready Metrotone  producing  units  are  scattered 
throughout  the  country  and  in  the  most  im- 

portant capitals  of  the  world.  The  Hearst 
Metrotone  News,  it  is  promised,  will  be  an- 

other of  the  great  achievements  in  the  Hearst 
organization's  gathering  of  news  by  means  of motion  pictures. 

After  the  signing  of  the  contracts  in  Los 
Angeles,  Louis  B.  Mayer  made  the  follow- 

ing statement : 

"It  is  with  particular  pride  that  Metro-Gold- 
wyn-Mayer announces  the  signing  of  contracts 

which  give  our  organization  the  exclusive  af- 
filiation with  William  Randolph  Hearst  motion 

picture  interests  for  a  long  period  of  time. 

"Under  the  new  arrangement  Metro-Gold- 
wyn-Mayer will  continue  to  present  the  pro- 

ductions of  Miss  Marion  Davies',  whose  bril- 
liant success  has  contributed  so  largely  to  the 

progress  of  our  company.  Plans  will  be  pre- 
pared immediately  for  the  presentation  of 

Miss  Davies  in  productions  that  will  outshine 
anything  ever  before  attempted  in  the  way 
of  starring  vehicles  for  this  talented  actress, 
whose  artistry  has  placed  her  among  the  very 
front  ranks  of  the  screen's  most  popular 
favorites.     Miss  Davies  will  appear  in  two 

and  possibly  three  outstanding  productions  a 

year. . 
"Cosmopolitan  Productions  will  also  con- 

tinue to  be  produced  and  distributed  by  Metro- 
Goldwyn-Mayer.  They  will  bring  to  the  pub- 

lic a  high  standard  of  entertainment  such  as 
has  marked  past  pictures  under  this  trade 

mark  and  typified  by  'White  Shadows'  and 'Our  Dancing  Daughters.' 
"International  Newsreel  will  be  combined 

with  M  G  M  News  after  the  first  of  August 
and  will  be  known  as  M  G  M  International 
News.  The  news  service  will  be  in  silent 
form  and  will  be  produced  by  the  great  Hearst 
organization. 
"News  pictures  in  sound  also  produced  by 

Hearst  in  all  parts  of  the  world  will  be  re- 
leased starting  the  middle  of  September,  under 

the  name  of  Hearst  Metrotone  News. 

"Our  past  association  with  the  Hearst  or- ganization has  been  a  source  of  great  pride  to 
every  member  of  the  Metro-Goldwyn-Mayer 
Company,  which  girdles  the  globe.  The  sign- 

ing of  new  contracts  renewing  this  association 
marks  one  of  the  most  important  steps  in  the 

history  of  Metro-Goldwyn-Mayer." William  Randolph  Hearst  said : 
"The  continuance  of  our  association  with 

Metro-Goldwyn-Mayer  is  most  gratifying  to 
me.  The  amazing  achievements  of  this  or- 

ganization, in  both  production  and  distribution, 
have  placed  it  foremost  among  motion  pic- 

ture enterprises." Aiarion  Davies  said : 
"I  am  delighted  over  the  fact  that  my  pro- 

ductions will  continue  to  be  produced  by  and 
released  through  Metro-Goldwyn-Mayer.  At 
no  time  could  I  have  become  reconciled  to 
any  other  arrangement.  I  am  indeed  proud 
and  happy  to  state  that  my  association  with 
Metro-Goldwyn-Mayer  is  to  continue  for  a 

long  time  to  come." International  Newsreel  was  organized  in  the 
spring  of  1913.  It  was  conceived  by  Edgar 
B.  Hatrick,  head  of  all  of  the  film  interests 
of  Hearst.  The  first  newsreel  was  put  out 
as  a  special  in  connection  with  the  inaugura- 

tion of  Woodrow  Wilson  as  president.  It 
made  its  appearance  in  New  York  City  on 
March  5,  1913,  the  day  following  the  inaugu- 

ration. The  film  was  800  feet  in  length  and 
proved  a  phenomenal  success. 

Issues  of  International  Newsreel  were  made 
spasmodically  for  a  short  time  thereafter,  but 
it  was  not  until  the  spring  of  1914  that  the 
newsreel  was  issued  regularly.  It  was  known 
as  Hearst-Selig  News  Pictorial,  distributed 
through  the  General  Film  Company.  It  was 
originally  scheduled  for  release  once  a  week, 

{Continued  on  page  149) 

WRITERS  OF  STORY  AND  SONG 

THE  list  of  52  writers  now  under  con- 
tract to  Metro-Goldwyn-Mayer,  including 

many  world-famous  personalities,  is  an 
impressive  indication  of  the  quality  of  out- 

put maintained  by  this  company.  During  the 
past  six  months  prominent  playwrights  and 
writers  of  dialog  have  been  added  to  the 
studio  department,  so  that  M  G  M  has  never 
been  as  well  fortified  for  a  new  season  as  at 
the  present  time. 
Prominent  among  the  list  of  writers  are 

Willard  Mack,  James  Forbes,  Gladys  Unger, 
Robert  Buckner,  Ransom  Rideout,  Lynn  Star- 

ling, Crane  Wilbur,  John  Colton  and  J.  C. 
Nugent,  celebrated  New  York  playwrights ; 
Laurence  Stallings,  author  of  "The  Big  Par- 

ade;" Josephine  Lovett,  who  wrote  "Our 
Dancing  Daughters"  and  has  now  prepared 
"Our  Modern  Maidens" ;  Dale  Van  Every, 
former  feature  editor  of  United  Press,  who 

wrote  "Telling  the  World"  and  helped  pre- 
pare "Desert  Nights ;"  Sarah  Y.  Mason,  who 

did  the  continuity  for  "Alias  Jimmy  Valen- 

tine" and  "The  Broadway  Melody;"  Lieuten- 
ant-Commander Weed,  who  supervised  "The 

Flying  Fleet ;"  Dorothy  Farnum,  who  did  Col- 
bert's "Redemption"  and  is  now  working  on 

a  new  Novarro  vehicle ;  Frances  Marion,  crea- 
tor of  successes  by  the  score ;  Sylvia  Thal- 

berg,  Byron  Morgan,  A.  P.  Younger  and 
other  noted  scenarists. 

The  complete  list  follows  in  alphabetical 
order : 

Clara  Beranger,  Alfred  Block,  Endre  Bo- 
hem,  Robert  Buckner,  Frank  Butler. 
Andrey  Chotin,  Elliot  Clawson,  Lenore  Cof- 

fee, John  Colton,  Mitzie  Cummings. 
Delmar  Daves,  L.  K.  Deighton,  M.  Dudley. 
Salisbury  Field,  James  Forbes. 
Lilliam  Hayward. 
Hans  Kraly. 

John  M.  Lawson,  Josephine  Lovett. 
Mrs.  Mack,  Willard  Mack,  Joseph  Moncure 

March,  Sarah  Y.  Mason,  Frances  Marion, 
Edwin  J.  Mayer,  Bess  Meredyth,  Byron  Mor- 

gan. 

Jack  Neville,  J.  C.  Nugent. 
Leonard  Praskins,  Ernest  S.  Pagano. 
Edward  Quayle. 
Ransom  Rideout,  Casey  Robinson,  Wells 

Root,  Madeleine  Ruthven. 
Richard  Schayer,  Ray  Schrock,  Zelda  Sears, 

Laurence  Stallings,  Lynn  Starling. 
Sylvia  Thalberg. 
Gladys  Unger. 
Dale  Van  Every. 
Lieut. -Com.  Weed,  Crane  Wilbur. 
Dorothy  Yost,  A.  P.  Younger. 
Song  writers  now  under  contract  with 

MGM  include:  Martin  Broones,  Nacio  Herb 
Brown,  Arthur  Freed,  Fred  Fisher,  Joe  Trent, 
Lou  Atler,  Raymond  Klages,  Jesse  Greer,  Jack 
King,  Vincent  Bryan,  Lois  Leeson,  Gus  Ed- 

wards, Roy  Turk,  Fred  Ahlert,  Reggie  Mont- 
gomery, George  Ward,  Herbert  Stothart,  Vin- 

cent Youmans,  Joseph  Goodwin. 
For  one  production:  Ballard  Macdonald, 

Dave  Dryer,  Milton  Ager,  Jack  Yellen. 
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Fred  Niblo Tod  Browning 

Jack  Conway William  deMille 

Jacques  Feyder Charles  Brabin 

Edgar  Selwyn Bertram  Harrison 

Directorial 

Roster 

Includes: 

Willard  Mack Edward  Sedgwick 

METRO-GOLDWYN-MAYER  begins 
the  new  season  with  not  only  the 
largest  directorial  crew  in  its  history 

but  also  the  best — from  the  point  of  view  of 
past  accomplishments.  The  31  directors  now 
under  contract  include  the  men  who  have 
turned  out  all  the  M  G  M  successes  of  the 
past  few  seasons,  together  with  some  of  the 
most  distingiushed  names  of  the  stage. 
When  the  growth  of  the  audible  film  move- 

ment made  it  apparent  that  a  majority  of  next 
season's  releases  must  be  of  the  sound  and 
dialog  type,  M  G  M  endeavored  to  secure  some 
of  the  stage  directors  who  had  achieved  a 
reputation  for  consummate  craftsmanship  and 
who  might  lend  their  talents  to  the  growing 
output  of  vocal  pictures.  Indication  of  the 
manner  in  which  stage  and  screen  directors 
may  work  together  to  produce  the  new  era 
photoplay,  is  supplied  in  the  announcement 
that  Nick  Grinde,  studio  director,  and  Ber- 

tram Harrison,  who  came  to  the  Coast,  will 
be  teamed  in  the  handling  of  "The  Bishop 

Murder  Case." 
AAA 

Directors  of  silent  pictrues  have  so  far 
proved  astonishingly  apt  in  grasping  the  new 
technique  of  sound  films,  and  it  seems  not 
unlikely  that  the  great  geniuses  of  the  new 
order  in  pictures  may  be  recruited  from  the 
time-tested  silent  film  directors.  Harry  Beau- 

mont, for  example,  produced  "The  Broadway 
Melody"  as  his  first  talking  film  effort,  and 
Lionel  Barrymore  was  equally  successful  with 
"Madame  X,"  while  King  Vidor's  "Halle- 

lujah," and  Clarence  Brown's  "Wonder  of 
Women"  are  said  to  be  high-water  marks  in 
the  careers  of  these  famous  directors. 
Stage  directors  who  have  been  brought  to 

the  Coast  for  next  season  include  Hassard 
Short,  who  presented  the  successful  series  of 
"Music  Box  Revues"  and  has  been  associated 
with  Ziegfeld  and  Dillingham  in  the  produc- tion of  several  musical  hits ;  Clifford  Brooke, 
who  has  been  associated  in  the  production  of 
Earl  Carroll's  "Vanities" ;  Edgar  MacGregor, 
who  has  had  three  Broadway  musical  hits 

during  the  current  season,  "The  New  Moon," "Follow  Thru"  and  "Lady  Fingers" ;  Bertram 
Harrison,  whose  productions  include  "The 
Great  Divide,"  "Lawful  Larceny,"  "Grounds 
for  Divorce,"  "The  Best  People"  and  the 
musical  smash,  "Hold  Everything" ;  Willard 
Mack,  author  of  83  plays,  who  did  "The  Voice 
of  the  City";  Crane  Wilbur,  actor-producer; 
and  Edgar  Selwyn,  one  of  the  best  known 
theatrical  managers,  director  of  his  own  play, 
"Eva  the  Fifth,"  for  M  G  M.  In  addition, 
there  are  the  dance  ensemble  specialists, 
Sammy  Lee  and  George  Cunningham,  who 
have  worked  on  "The  Hollywood  Revue  of 
1929."    Cedric  Gibbons  is  studio  art  director. 

Lionel  Barrymore,  with  his  initial  picture, 
"Madame  X,"  has  now  definitely  joined  the 
ranks  of  directors.  Barrymore's  second  di- 

rectorial vehicle,  "The  Green  Ghost,"  is  said to  be  one  of  the  most  adroit  mystery  thrillers 
ever  contrived,  and  he  will  follow  this  with 
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John  Gilbert's  "Olympia,"  all  of  these  films 
being  all-talking  productions. 
Harry  Beaumont,  following  his  "Broadway 

Melody,"  is  directing  William  Haines  in 
"Speedway,"  a  story  with  a  background  of 
atuomobile  racing.  Beaumont  has  now  earned 
his  spurs  as  one  of  the  ace  directors  of  sound 
films  and  will  undoubtedly  have  some  of 
the  leading  productions  of  the  new  year. 

Charles  Brabin  added  to  his  reputation  with 
"The  Bridge  of  San  Luis  Rey"  and  will  di- 

rect as  his  first  1929-30  production  an  all- 
talking  version  of  Dale  Collin's  novel,  "The 
Ordeal,"  which  will  be  an  all-dialog  film  to 
be  made  entirely  at  sea.  A  special  cruiser 
has  been  chartered  and  sound  apparatus  will 
be  installed. 

Clarence  Brown,  director  of  "A  Woman  of 
Affairs,"  "The  Trail  of  '98,"  "Flesh  and  the 
Devil"  and  others,  is  said  to  have  produced 
his  greatest  triumph  in  "Wonder  of  Women," a  July  release.  He  will  handle  some  of  next 
season's  major  productions. 
Tod  Browning,  who  has  directed  eight  Lon 

Chaney  pictures  during  the  past  three  years, 
has  been  given  one  of  the  most  famous_  stage 
successes,  "The  Thirteenth  Chair,"  as  his  first 
new  season  assignment.  "The  Thirteenth 
Chair,  which  will  have  an  all-star  cast,  was 
written  by  Bayard  Veiller,  author  of  "The 
Trial  of  Mary  Dugan."  It  ran  for  two  years 
in  New  York,  three  in  Paris  and  two  in  Lon- 

don. Browning's  next  film  will  probably  be a  Chaney  vehicle. 
Jack  Conway's  first  two  productions  of  the 

new  season  will  be  "Our  Modern  Maidens," 
a  successor  to  "Our  Dancing  Daughters,"  with 
Joan  Crawford,  Douglas  Fairbanks,  Jr.,  Rod 
La  Rocque  and  Anita  Page ;  and  "Jungle,"  a story  of  South  American  adventure,  with  Joan 
Crawford  in  the  principal  role. 

AAA 
Both  Cecil  and  William  DeMille  are  now 

affiliated  with  Metro-Goldwyn-Mayer,  and 
each  of  these  famous  producer-directors  is 
now  working  on  a  big  new  season  production. 
Cecil  DeMille  is  now  putting  final  touches  on 
one  of  his  most  ambitious  photoplays,  "Dyna- 

mite," while  William  DeMille,  who  scored 
heavily  with  "The  Idle  Rich,"  will  next  do  a story  of  the  war  with  a  cast  of  famous  stage 
players.  "Inhuman  Ground"  is  the  tentative title. 

Jacques  Feyder,  the  Continental  director 
who  made  "Faces  of  Children"  and  "Carmen," is  now  a  member  of  the  M  G  M  staff.  He 
may  do  a  Greta  Garbo  production  during  the 
new  year,  as  well  as  other  features. 

Nick  Grinde  is  working  with  Bertram  Har- 
rison on  "The  Bishop  Murder  Case,"  S.  S. 

Van  Dine's  latest  detective  thriller. 
E.  Mason  Hopper  will  probably  do 

"Kempy,"  a  dialog  adaptation  of  the  country- 
wide stage  hit  of  the  same  name  by  J.  C.  and 

Elliott  Nugent. 
Sidney  Franklin,  who  made  "Wild  Orchids," 

Greta  Garbo's  latest  starring  film,  will  be  given (^Continued  on  page  149) 

Sam  Wood  Charles  Riesner 

George   Hill  Lionel  Barrymore  Hassard  Short 
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'AL  ROACH  announced  re- 

cently that  he  would  produce 
only  sound  comedies  during 

the  coming  season  for  M  G  M  and 
that  in  his  opinion  the  silent  com- 

edy will  soon  disappear. 

"Comedy  and  short  pictures  are coming  into  their  own  with  the 
talking  screen,"  declared  Mr. 
Roach.  "Unless  there  should  be 
an  unforeseen  demand  for  non- 
talking  pictures,  we  will  continue  to  make 
all  our  comedies  with  dialog  and  sound.  I 
think  good  comedies  may  soon  be  recog- 

nized as  second  in  importance  to  the  feature 
picture,  and  chosen  with  as  much  care. 
"The  talkies  were  made  for  comedy.  As 

I  see  it,  the  main  objective  in  all  funny  films 
is  sparkle  coupled  with  brevity.  Dialog  will 
help  us  to  attain  this.  It  will  be  easier  to 
plant  gags.  And  three  lines  of  conversation 
can  often  tell  the  same  story  as  several  s'cenes 
and  subtitles  in  the  silent  picture.  We  will 
try  to  make  two  or  three  laughs  grow  where 
only  one  grew  before.  Speech  will  give  the 
comedy  a  new  personality,  greater  viA'idness 
and  punch. AAA 

"This  is  an  age  of  speed,"  continued  the 
man  who  proposes  to  experiment  with  come- 

dies as  Luther  Burbank  with  floral  forms. 

"People  want  to  laugh,  and  they  want  their 
laughter  served  to  them  in  the  same  fast 
tempo  that  radio  and  airplanes  have  brought 
into  their  lives.  The  short  story  and  the 
breezy  anecdote  ought  to  gain  new  favor  on 
the  screen." 
Too  much  dialog  must  be  avoided  in  talk- 

ing comedies,  the  producer  asserted. 

"Now  that  the  screen  can  talk,  we  must 
not  let  it  chatter  itself  into  disrepute,"  he 
cautioned.  "Speedy,  obvious'  action  will  al- 

ways be  the  prime  motive  of  good  comedy, 
rapid,  pointed  dialog  must  be  graded  to  fit, 
but  we  can't  depend  entirely  on  dialog  or  we 
will  be  like  the  airplane  that  was  all  engine 
and  no  wings. 

"In  good  comedy  everything  must  be  short 
and  snappy — a  series  of  animated  exclamation 
marks,   so   to   speak.     Construction  matters 

DIALOG  AND  SOUND 

IN  ALL  COMEDIES, 

SAYS  ROAC 

much  less  than  the  way  in  which  you  get 
over  your  idea.  When  a  man  tells  a  funny 
story,  his  auditors  are  waiting  for  the  climax 
and  they  don't  care  much  about  his  rhetoric. 
"The  old  hit-or-miss  method  of  making 

comedies,  however,  is  gone  forever.  In  a 

talking  comedy  you  can't  start  out  with  a 
yawn,  a  pretty  girl  and  a  good  idea  and  let 
the  farcical  effects  develop  as  you  go  along. 
You  must  have  the  right  dialog,  written  con- 

cisely and  primed  for  the  proper  place  of 
insertion.  Of  course,  with  natural  comedians 
there  will  always  be  a  certain  amount  of 
spontaneous,  impromptu  fun,  but  there  must 
be  a  carefully  constructed  story  and  speech 
foundation  in  which  to  build." 
Under  Mr.  Roach's  supervision  the  first 

group  of  12  all-talking  comedies  was  recently 
completed  for  MOM  release.  The  first  Our 

Gang  film,  "Small  Talk,"  was  shown  last 
week  at  the  Capitol  theatre,  and  other  audible 
comedies  will  play  at  this  Broadway  house 
from  time  to  time.  During  the  coming  year 
32  all-talking  pictures  will  be  produced  by 
Roach  for  M  G  M  release.  These  include 
eight  Our  Gang  vehicles,  eight  Laurel  and 
Hardy  co-starring  comedies,  eight  Harry 
Langdon  two-reelers  and  eight  Charley  Chase 
pictures. 

Roach,  who  rode  to  fame  along  with 
Harold  Lloyd,  obtained  his  start  as  a  pro- 

ducer when  he  met  Lloyd  and  visioned  ac- 
curately the  possibilities  of  using  him  in  a 

series  of  single-reel  comedies. 
Leaving  his  home  in  Elmira,  N.  Y.,  at  the 

age  of  17,  he  followed  Greeley's  trail  west- ward, reached  Seattle  with  a  few  dollars  and 
a  pair  of  painfully  calloused  feet,  then  struck 

the  two 
one-reel 

out  for  Alaska,  and  spent  two  years 
trucking.  Transferred  to  Los  An- 

geles as  superintendent  of  a  truck- 
ing gang,  he  became  interested  in 

pictures.  He  was  6  feet  1,  built 
like  a  fullback  and  very  personable, 
so  that  after  a  little  scouting  he 
managed  to  get  a  $25  a  week  job 
with  Universal  as  stock  cowboy. 
This  was  in  1913. 
Then  he  met  Harold  Lloyd  and 

raised  enough  money  to  make  a 
picture  that  sold  for  $850.  After 

this  initial  plunge  Roach  and  Lloyd  found 
great  difficulty  in  turning  out  enough  prod- 

uct to  satisfy  the  growing  film  public. 
Lloyd's  string  of  one  and  two-reelers  were 
phenomenally  successful,  and  after  a  few 
years  he  became  the  highest-paid  feature 
comedy  star  in  the  entire  picture  field. 

Other  screen  luminaries  who  made  their 
early  appearances  in  Roach  comedies  are  Bebe 
Daniels,  who  was  given  her  first  chance  in 
comedies  with  Harold  Lloyd,  and  Lupe  Velez, 
who  was  seen  by  the  producer  in  a  Los 
Angeles  cabaret,  signed  and  allowed  to  step 
out  of  comedies  only  because  Roach  felt  she 
had  a  much  more  brilliant  future  before  her 
in  feature  pictures.  But  the  mirth  manufac- 

turer says  that  he  is  proudest  of  the  creation 
of  Our  Gang — the  troupe  of  youngsters  that 
came  on  East  last  summer  and  appeared  at 
the  Capitol  theatre.  This  unique  unit  has 
been  gaining  in  favor  yearly  and  its  individual 
members — ^dark-skinned  Farina,  corpulent  Joe 
Cobb,  Harry  Spear,  Mary  Ann,  Jean,  little 
Wheezer  and  Pete,  the  canine  with  the  per- 

petual black  eye — may  be  called  stars  in  their 
own  right.  Last  year  a  nation-wide  "talent 
hunt"  resulted  in  the  selection  of  Norman 
Chaney,  an  11-year-old  Baltimore  youngster, 
as  the  most  promising  candidate  to  add  to 
the  ranks  of  the  Gang  and  he  received  a 
long-term  contract. 
After  months  of  search  among  cabarets, 

clubs  and  ranks  of  extras.  Roach  believes  he 
has  discovered  another  promising  aspirant  for 
stardom  in  Thelma  Todd. 



"HOLLYWOOD  REVUE  OF  1929  '  (MGM) 
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Scenes  from   Redemption,"  starring  John  Gilbert 

Sound  in  All  Shorts  but- 

International  News 

METRO-GOLDWYN-MAYER 
 now 

enters  its  third  year  as  a  producer 
and  distributor  of  short  features. 

The  lineup  of  short  feature  product  for  the 
year  1929-30  is  considered  by  the  company 
to  be  by  far  the  most  comprehensive  in 
variety  and  the  most  outstanding  in  quality 
of  all  the  groups  of  short  product  which 
have  thus  far  borne  this  company's  trade mark. 
The  units  of  release  for  the  coming  year 

follow: 
32  Hal  Roach  Comedies  (all-talking) 

8  starring  Our  Gang 
8  starring  Charley  Chase 
8  starring  Laurel  &  Hardy 
8  starring  Harry  Langdon 

26  Aletro  Movietone  Acts 
12  Colortone  Revues 

104  Issues  MGM  International  News 
52  Issues  Hearst  Metrotone  News 
A  particularly  noteworthy  fact  regarding 

Metro-Goldwyn-Mayer's  new  short  feature 
releasing  schedule  is  that  whereas  previous 
schedules  of  this  company  have  contained 
a   large   percentage   of   silent    shorts,  the 

forthcoming  releases  are  entirely  in  sound, 
with  the  single  exception  of  the  MGM  In- 

ternational News,  which  will  be  released 
twice  each  week  in  silent  form.  But  even 
the  news  reel  has  its  voice,  inasmuch  as  the 
Hearst  Metrotone  News,  the  new  release 
series,  will  be  in  sound  and  will  be  released weekly. 

Since  completing  the  current  year's  quota of  40  silent  comedies  the  Hal  Roach  Studios 
have  been  converted  into  a  sound  produc- 

tion organization.  The  recording  is  by  the 
Western  Electric  System  under  the  super- 

vision of  experts  of  Victor  Talking  Machine Company. 
Twelve  of  the  Roach  all  talking  comedies 

are  now  being  released.  The  12  com_edies 
in  this  preliminary  group  follow: 

3  starring  Our  Gang:  "Small  Talk,"  "Rail- 
roadin',"  "Boxing  Gloves." 
3  starring  Charley  Chase:  "The  Big- 

Squawk,"  "Leaping  Love,"  "The  Snappy 

Sneezer." 3  starring  the  Roach  All  Stars:  "Hurdy 
Gurdy,"  "Madame  Q,"  "Dad's  Day." 

3  starring  Laurel  and  Hardy:  "Unaccus- 

tomed as  We  Are,"  "Berth  Marks,"  "Men 
o'  War." An  important  addition  to  the  Hal  Roach 
comedies  for  the  new  year  will  be  the 
series  starring  Harry  Langdon.  This  series 
will  take  the  place  of  the  Hal  Roach  All 
Star  series.  After  a  varied  career  embrac- 

ing the  stage,  short  features,  feature  length 
productions  and  vaudeville,  Langdon  is  re- 

turning to  the  type  of  productions  that  first 
gained  great  fame  for  him.  His  marvelous 
ability  at  pantomime  and  his  voice,  which 
tests  have  proved  to  be  exceptionally  fine 
for  dialog  comedies,  plus  the  great  facili- 

ties of  the  Roach  plant,  carry  every  assur- 
ance that  Langdon  will  soon  rise  to  new 

heights  of  popularity.  He  has  just  com- 
pleted the  camera  work  on  his  first  produc- 

tion of  this  new  group,  "Red  Hot,"  which is  an  adaptation  of  his  vaudeville  sketch, 
"The  Messenger." 
The  first  of  the  Laurel  and  Hardy  all 

talking  comedies  for  the  new  season  has 
been  titled,  "Step  On  It."  Production  has been  completed  and  plans  for  their  second 

{Coniimied  on  page  149) 



Scenes  from  ̂ ^College  Life 

Busiest  Summer  at 

MGM  Studio 

14  Pictures  Now  in  Work 

THAT  the  Metro-Goldwyn-Mayer  pro- ducing forces  are  entering  the  busiest 
summer  of  their  history  is  indicated 

by  a  program  survey  showing  14  films  now 
being  shot  or  edited  and  24  more  ready  to 
go  into  production  within  the  next  10 
weeks. 

With  the  early  stages  of  experimentation 
finished  and  the  talking  picture  established, 
M  G  M  has  been  assembling  stories  and 
artists  on  an  unrestricted  scale.  One  hun- 

dred and  seventy  actors,  writers,  directors 
and  song  composers  are  now  under  con- 

tract to  MGM.  Sixty-three  of  these  were 
famous  on  the  legitimate  stage  and  in  the 
field  of  musical  comedy. 

"We  have  prepared  ourselves  in  all  of many  branches  of  entertainment  now  open 
to  us,"  stated  Irving  Thalberg.  "We  will produce  a  number  of  silent  pictures,  several 
big  musical  revues,  dramatic  talking  sub- 

jects based  on  internationally  famous  plays, 
and  a  number  of  original  musical  comedies, 
composed  and  directed  entirely  by  the  tal- 

ent we  have  assembled  within  our  organiza- 
tion. Metro-Goldwyn-Mayer  has  never  been 

better  fortified  with  artist-power  than  at 
the  present  time.  The  past  months  of  ex- 

perimentation have  whetted  the  public  ap- 
petite for  good  screen  entertainment, 

whether  sound  or  silent.  We  are  ready  to 
give  them  this  entertainment." 

Films  now  being  edited  at  Metro-Gold- 
wyn-Mayer, mostly  scheduled  for  summer 

and  fall  showings,  are  "Dynamite,"  Cecil  B. 
De  Mille's  first  talking  picture;  King  Vi- 
dor's  much-discussed  all-Negro  film,  "Hal- 

lelujah"; Fred  Niblo's  presentation  of  John 
Gilbert  in  Tolstoi's  "Redemption";  "The 
Hollywood  Revue  of  1929,"  with  Marion Davies,  John  Gilbert,  Norma  Shearer,  Joan 
Crawford,  William  Haines,  Buster  Keaton, 
"Ukelele  Ike"  Edwards,  Stan  Laurel,  Oliver 
Hardy,  Marie  Dressier,  Charles  King,  Gus 
Edwards,  Lionel  Barrymore,  Anita  Page, 
Nils  Asther,  Karl  Dane,  George  K.  Arthur, 
Gwen  Lee  and  other  famous  stage  stars  in 
a  brilliant,  tuneful  show  of  original  compo- 

sitions, sketches,  and  dance  numbers;  Ma- 
rion Davies  in  "Marianne,"  Norma  Shearer 

in  "The  Last  of  Mrs.  Cheyney";  "College 

Life,"  Sam  Wood's  rollicking  campus  story, 
with  a  gala  array  of  collegiate  smart  cracks, 
romance,  and  songs  galore;  Edgar  Selwyn's 
amusing  back-stage  comedy,  "Eva  the 
Fifth";  Lionel  Barrymore's  mystery-thriller, 
"The  Green  Ghost";  Greta  Garbo  in  "The 
Single  Standard";  Lon  Chaney  in  "Thun- 

der"; William  Haines  in  "Speedway"  (just 
filmed  by  Harry  Beaumont  at  the  famous 
Indianapolis  track  with  Ernest  Torrence, 
Anita  Page  and  Karl  Dane);  Clarence 
Brown's  "Wonder  of  Women,"  with  Lewis 
Stone,  Peggy  Wood  and  Leila  Hyams.  All 
of  these  are  in  process  of  production. 
The  moving  of  old  stages  and  building 

of  new  ones  to  permit  the  mechanical  de- 
partments of  the  studio  to  be  centralized 

is  nearly  completed  and  production  sched- 
ules will  be  practically  doubled. 

In  the  forthcoming  23  productions  there 
will  appear  not  only  the  entire  list  of  tested 
Metro-Goldwyn-Mayer  stars  (Lon  Chaney, 
John  Gilbert,  Marion  Davies,  Greta  Garbo, 
William  Haines,  Buster  Keaton,  Ramon  No- 
varro,  Karl  Dane,  Wallace  Beery,  George 
K.  Arthur)  but  also  some  of  the  most  popu- 

lar names  of  stage  and  musical  comedy. 
First  of  all  the  Duncan  Sisters,  Rosetta 

and  Vivian,  will  work  with  Sam  Wood  in 
their  first  talking  production.  It  is  tenta- 

tively titled  "Cotton  and  Silk."  Ballard Macdonald  and  Dave  Dreyer  are  writing 
the  songs  and  lyrics  of  a  singing-dancing- 
talking  film  calculated  to  give  the  public 
the  charm  of  the  famous  Duncans  at  its 
best. 
Van  and  Schenck  will  halt  their  tour  in 

August  to  star  in  an  original  story  by  A.  P. 
Younger.  It  can  be  counted  upon  that 
there  will  be  plenty  of  breezy  song  numbers 
for  this  famous  pair  of  singing  comedians. 

In  the  wilds  of  Africa  W.  S.  Van  Dyke 

is  photographing  scenes  for  "Trader  Horn," featuring  Harry  Carey,  Edwina  Booth  and 
Duncan  Renaldo.  Van  Dyke  is  expected 
to  come  out  of  the  jungle  late  in  fall. 

Major  Pechkofif  served  many  years  in  the 
Foreign  Legion  before  he  wrote  what  is 
claimed  to  be  one  of  the  finest  epics  of 
the  world's  most  interesting  military  group. 
George  Hill  will  direct  "The  Bugle  Sounds," 

with  Lon  Chaney  playing  a  tough  drill  ser- 
geant, the  featured  role. 

It  was  inevitable  that  the  success  of  Bes- 
sie Love  and  Charles  King  in  "The  Broad- 

way Melody"  should  bring  a  demand  that they  be  featured  in  another  production  of 
backstage  life.  Charles  Riesner,  director  of 
"The  Hollywood  Revue  of  1929,"  will  wield 
the  megaphone  over  this  combination  of 
drama,  songs  and  dancirg,  from  a  story  not 

yet  titled. Buster  Keaton  is  to  be  starred  in  a  spe- 
cially written  musical  comedy  which  Ed- 
ward Sedgwick,  who  made  "The  Camera- man," will  direct. 

Greta  Garbo's  first  talking  vehicle  will  be 
O'Neill's  drama,  "Anna  Christie."  Clarence 
Brown  will  direct,  with  Charles  Bickford 
in  the  male  lead  and  George  Marion  in  the 
part  he  had  on  the  stage. 
Ramon  Novarro  returns  from  Berlin  in  a 

few  weeks  to  make  his  first  dialog  film, 
which  will  give  him  a  chance  to  display 
again  his  remarkable  tenor  voice,  which 

showed  up  so  well  in  "The  Pagan."  Sid- 
ney Franklin  is  now  preparing  this  produc- tion. 

King  Vidor  is  at  work  on  an  original 
story  of  American  home  life  which  will 
study  the  absorbing  undercurrent  of  exist- 

ence in  a  five  room  cottage  as  "The  Big 
Parade"  revealed  the  human  side  of  war. 
John  Gilbert's  first  vocal  film  of  the  new 

season  will  be  the  fascinating  play  "Olym- 
pia,"  by  Ferenc  Molnar,  an  international stage  success  Lionel  Barrymore  will  direct. 

Jack  Conway,  who  directed  Joan  Craw- 
ford in  "Our  Modern  Maidens,"  is  preparing 

"Jungle"  for  Miss  Crawford.  This  is  an 
exotic  adventure  story,  calculated  to  carry 
on  the  successes  achieved  by  the  MGM 

star  in  "Our  Dancing  Daughters"  and  "Our 
Modern  Maidens,"  her  last  film. 
William  de  Mille  has  dug  into  the  field 

of  French  drama  for  his  new  talking  picture, 

not  yet  titled.  "The  Idle  Rich,"  a  current 
country-wide  story,  was  the  first  talking  pic- 

ture made  by  this  playwright  and  picture- 
maker  since  signing  a  Metro-Goldwyn- 
Mayer  contract. 
Another  fine  attraction  will  be  "The  Or- 

deal," to  be  directed  by  Charles  Brabin. 
"The  Ordeal"  will  be  the  first  all-talking 
picture  to  be  made  at  sea.  A  complete 
sound  recording  equipment  will  be  installed 
on  a  specially  constructed  ship. 
Tod  Browning  has  been  assigned  to  make 

the  mysterj^  play.  Bayard  Veiller's  "The Thirteenth  Chair."  "The  Trial  of  Mary  Du- 
gan,"  another  Veiller  stage  hit,  proved  a 
sound  film  success,  and  fully  as  much  is 

exf  ected  of  "The  Thirteenth  Chair." Also    in    the    mystery    department  of 
(Continued  on  page  149) 
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Changes  In  Industry 

Sweeping 

Says  Nicholas  M.  Schenck 

4(^1  "^HE  most  sweeping  revolution  in  the 
I  histor}'  of  any  20th  Century  industry," 
JL  is  the  way  Nicholas  M.  Schenck,  presi- 

dent of  Metro-Goldwyn-Mayer,  characterizes 
the  new  audible  regime  in  motion  picture  en- 
tertainment. 

In  an  interview  last  week  Schenck,  who 
has  just  returned  to  New  York,  from  a  first- 

hand survey  of  Coast  production  conditions, 
made  plain  the  extent  and  significance  of  the 
changes:  in  cinema  manufacture  that  have  oc- 
cured  in  the  short  space  of  two  years,  since 
"The  Jazz  Singer"  and  Lindbergh's  talking newsreel  heralded  the  approach  of  a  new  type 
of  screen  product. 

Eleven  entirely  new  operating  departments 
have  been  created,  Schenck  stated,  as  a  direct 
result  of  the  coming  of  sound  pictures.  These 
include  a  big  music  department,  with  an  ex- 

cellent research  library ;  a  dialog  writers'  de- 
partment, a  special  building  for  dancing  in- 
structors and  their  pupils,  and  a  sound 

department  presided  over  by  Douglas  Shearer, 
brother  of  Norma  Shearer. 
Under  the  new  extensive  building  program 

which  will  provide  Culver  City  with  a  ten- 
acre  industrial  center,  the  M  G  M  studio  will 
be  supplied  with  seven  completely  equipped 
new  sound  stages,  each  containing  all  the 
appointments  and  accessories'  of  an  individual 
theatre.  These  stages  were  designed  with  the 
cooperation  of  Prof.  Verne  O.  Knudson  of 
the  University  of  California,  while  expert 
engineers  are  in  charge  of  production  details. 
During  the  period  that  it  has  concentrated 

upon  sound  pictures,  M  G  M  has  developed  a 
large  corps  of  former  stage  talent,  Schenck 
declared. 

"There  are  76  former  slage  directors,  actors, dance  directors  and  song  writers  now  under 
contract  to  us  for  immediate  talkine  picture 
work — or  at  least  this  was  the  number  the 
day  I  left  Hollywood,"  said  the  film  execu- 

tive. "We  have  recognized,  from  the  start, 
the  value  of  obtaining  stage-trained  people 
for  certain  work.  We  have  been  especially 
fortunate  in  the  cooperation  given  us  by  such 
expert  stage  craftsmen  as  Willard  Mack, 
Bayard  Veiller,  Edgar  Selwyn,  Gus  Edwards, 
Edgar  MacGregor  and  Hassard  Short.  Such 
persons  bring  a  rich  practical  background  to 
the  making  of  dialog  films  that  is  of  immense 
value. 

"In  the  list  of  prominent  Broadway  actors who  are  now  working  at  the  Culver  City 
studio  are  Charles  Bickford,  Basil  Rathbone, 
Roland  Young,  J.  C.  and  Elliott  Nugent. 
George  Marion,  Robert  Castle,  Raymond 
Hackett,  Natalie  Moorhead,  Kay  Johnson, 
Robert  Montgomery,  Cliff  Edwards,  Zita 
Johann,  Carlotta  King  and  Charles  King,  who 
made  hi?  screen  debut  in  'The  Broadway 
Melody.'  The  Duncan  Sisters  will  soon  do  a 
talking-singing  picture.  Margaret  Wycherly 
has   just   been   signed   for   'The  Thirteenth 

Chair,'  while  Peggy  Wood  has  just  com- 
pleted a  role  in  'Wonder  of  Women.' 

"Believing,  as  we  do,  that  the  sound  pic- 
ture will  reach  one  of  its  greatest  points  of 

development  in  musical  productions,  or  pic- 
tures with  a  musical  background,  we  have 

made  a  special  effort  to  place  under  contract 
the  best  song-writing  talent,"  continued Schenck. 

Prominent  lyricists  and  composers  to  be 
found  on  the  studio's  list  of  30  currently 
active  melody-makers  seem  to  offer  concrete 
indication  of  the  Westward  trend  of  "Tin 
Pan  Alley."  Irving  Berlin  has  done  two  song 
numbers  for  "Hallelujah,"  King  Vidor's  story 
of  Negro  life.  Vincent  Youmans  has  con- 

sented to  do  his  own  new  production,  "Great 
Day,"  for  the  films.  Nacio  Herb  Brown  and 
Arthur  Freed,  the  pair  who  did  "The  Broad- 

way Melody"  tunes,  have  supplied  much  of 
the  music  for  the  new  "Hollywood  Revue  of 
1929."  Dr.  William  Axt,  former  musical  di- 

rector of  the  Capitol  theatre,  recently  went 
out  to  the  Coast  with  a  staff  of  assistants  to 
take  charge  of  the  expanded  mvisic  depart- ment there. 

"Dialog  writing  is,  of  course,  one  of  the 
most  important  functions  of  any  1929  studio," 
said  Schenck.  "After  a  play  or  an  original 
screen  story  has  been  purchased  it  is  sent  to 
the  dialog  staff.  Sequences  requiring  dialog — ■ 
which  may  mean  the  whole  play  or  only  cer- 

tain episodes — are  marked  off  and  assigned 
to  the  writer  who  strikes  us  as  best  fitted  for 

the  type  of  'talking  scenario'  required.  Ed- 
win Justus  Mayer,  author  of  'The  Firebrand,' has  just  done  the  dialog  for  Lionel  Barry- 

more's  'The  Green  Ghost.'  Willard  Mack 
directed  and  played  in,  as  well  as  wrote, 
'The  Voice  of  the  City.'  Laurence  Stallings, 
author  of  'The  Big  Parade,'  is  now  working 
on  two  original  screen  plays  with  dialog. 
Crane  Wilbur,  Ransom  Rideout,  John  Howard 
Lawson,  Gladys  Linger,  James  Forbes  and  the 
Nugents  are  among  the  prominent  playwrights 
doing  this  kind  of  work. 

"In  making  a  check-up,"  Schenck  continued, 
"I  was  greatly  surprised  to  find  out  that  all 
but  two  of  our  36  stock  players  had  had  some 
stage  experience.  Incidentally,  the  two  with- 

out experience  have  scored  exceptional  suc- 

cesses in  talking  films.  They  are  Anita  Page 
and  John  Mack  Brown. 
"Among  the  stars,  three  were  without  any 

stage  experience — Norma  Shearer,  who  played 
the  title  role  in  'The  Trial  of  Mary  Dugan' ; 
William  Haines,  who  has  a  first-rate  record- 

ing voice ;  and  Greta  Garbo,  whose  first  talk- 

ing role  will  be  'Anna  Christie.' " A  need  for  a  continued  output  of  silent 
films,  or  silent  versions  of  dialog  films,  was 
declared  by  Schenck. 
"About  2,900  theatres  are  equipped  for 

sound  pictures  at  the  present  time,"  he  said. 
"The  total  number  of  picture  houses  in  the 
United  States  is  between  20,000  and  20,500. 
So  houses  now  wired  make  up  only  about 
15  per  cent  of  the  total.  Of  course,  all  the 
bigger  theatres  have  been  equipped — ^but  what 
of  the  problem  of  the  small  town  exhibitor, 
in  addition  to  the  foreign  market?  It  was  a 
consideration  of  these  facts  that  led  us  to 
decide  on  a  policy  of  sound-silent  simultane- 

ous production. 
"Western  Electric  and  General  Electric  are 

proceeding  with  installations  at  the  rate  of 
about  500  per  month,  or  six  thousand  a  year. 
This  means  that  by  next  summer  9,000  houses, 
more  or  less,  will  be  prepared  to  show  dialog 
pictures,  leaving  a  substantial  majority  still 
unequipped.  In  New  York  City  there  are 
almost  500  houses  now  equipped  for  sound, 
out  of  a  total  of  about  750  theatres." 

Production  plans  at  the  Culver  City  studio 
call  for  a  wide  variety  of  stories  during  the 
coming  year.  In  addition  to  the  musical  pro- 

ductions of  the  type  already  mentioned,  there 
will  be  special  emphasis,  Schenck  indicated, 
on  fast-paced  melodramas  and  adventure 
stories.  "The  Thirteenth  Chair,"  "The  Bishop 
Murder  Case"  and  "The  Green  Ghost"  are 
on  the  mystery  melodrama  list.  Tolstoi  will 

be  represented  by  John  Gilbert's  "Redemp- 
tion," and  Molnar  by  "Olympia."  The  Nu- 

gents will  do  "Kempy."  "Trader  Horn,"  "The 
Bugle  Sounds"  and  a  Tod  Browning  South 
Sea  picture  are  sound  productions  to  be  made 
entirely  on  location.  Sam  Wood  is  now  mak- 

ing "College  Life"  largely  on  location,  with 
out-of-door  settings,  and  part  of  William 
Haines'  new  vehicle,  "Speedwaj^"  was  pho- 

tographed at  the  Indianapolis  race  track. 
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MCM  Lot 

A STRIKING  illustration  of  the  great 
changes  that  have  occurred  in  motion 
pictures  during  the  past  year  is  afforded 

by  the  list  of  stage  players,  directors  and 
song  writers  brought  under  the  MGM  ban- 

ner within  that  period.  No  less  than  76  per- 
sons known  along  the  Great  White  Way  are 

now  under  contract  to  this  studio. 
When  sound  and  dialog  were  brought  to  the 

screen,  there  quickly  developed  a  need  for 
dramatically  trained  players,  for  musicians, 
singers  and  dancers,  on  the  one  hand,  and 
for  play  writers,  music  writers  and  dialog 
writers  on  the  other  hand.  Besides  the  76 
persons  belonging  in  these  classifications  now 
under  contract  to  M  G  M,  more  talent  is  be- 

ing added  all  the  time. 

The  immediate  success  of  "The  Broadway 
Melody"  made  it  apparent  to  every  observer that  the  day  of  the  screen  revue  and  musical 
play  had  dawned,  MGM  officials  declare. 

"Motion  picturesr  have  just  gone  through the  most  sweeping,  and  yet  most  constructive 
revolution  in  the  history  of  any  20th  Century 
industry,"  said  Nicholas  M.  Schenck,  presi- 

dent of  M  G  M,  recently.  "Now  the  time 
has  come  when  dwellers  in  places  most  re- 

mote from  the  large  cities  can  see  and  hear 
more  colorful  and  more  expensive  revues 
than  ever  were  possible  in  a  metropolis,  as 
well  as  outstanding  dramatic  hits,  with  fa- 

mous stage  players,  who  had  previously  been 
limited  in  their  audiences,  in  the  importan) 

roles." Schenck  made  it  clear  that  this  addition  of 
talent  has  nothing  at  all  to  do  with  tKe 
status  of  the  former  screen  players.  Stars 
and  featured  players  still  are  on  the  job  doing 
business  as  usual.  This  other  is  additional 
gloss  brought  in  by  sound.  Among  the  new 
players  that  sound  has  brought  to  M  G  M  are 
the  following : 

Willard  Mack,  playwright,  director  anrl 
actor;  Edgar  Selwyn,  one  of  the  best  known 
stage  producers'  and  an  actor  and  playwright 
of  long  experience;  Gus  Edwards,  whose  repu- 

tation for  putting  on  and  acting  in  musical 
acts  is  national;  Sammy  Lee,  dance  director 
of  many  of  the  Florenz  Ziegfeld  musical 
successes ;  and  George  Cunningham,  who  has 
directed  the  dancing  in  many  musical  com- 

edies, including  "Good  News"  and  "Follow 
Through" ;  Hassard  Short,  actor  and  stage  di- rector of  musical  productions  and  recently 
a  producer  on  his  own  hook;  Clifford  Brooke, 
who  directed  Earl  Carroll's  "Vanities"  and 
many  other  Broadway  hits ;  Edgar  MacGregor, 
one  of  the  most  successful  and  prolific  of 
stage  directors,  whose  productions  include 
"The  New   Moon,"   "Follow  Through"  and 

On  this  page  are  scenes  from 

'^The  Mysterious  Island,"  in 
which  tivo  of  the  featured  play- 

ers are  Lionel  Barrymore  and 

Lloyd  Hughes 

"Lady  Fingers" ;  Bertram  Harrison,  director of  many  dramatic  and  musical  shows;  and 
Bayard  Veiller,  who  though  not  under  con- 

tract to  Metro-Goldwyn-Mayer,  directed  the 
all-talking  picturization  of  his  play,  "The 
Trial  of  Mary  Dugan,"  and  wrote  "The 
Thirteenth  Chair,"  in  which  Margaret  Wy- 
cherly,  who  created  the  original  role  on  the 
stage,  will  appear. 

In  addition  to  the  already  established  audien 
star,  Ruth  Chatterton,  who  has  made  "Madame 
X,"  Peggy  Wood,  one  of  the  most  popular 
stage  players,  has  just  recently  finished  a 
leading  role  in  "Wonder  of  Women,"  directed 
by  Clarence  Brown. 
Other  stage  actresses  who  have  contracts 

with  Metro-Goldwyn-Mayer  now  comprise 
Zita  Johann,  who  scored  a  brilliant  success 
in  New  York  in  "Machinal" ;  Carlotta  King, 
Kay  Johnson,  the  Duncan  Sisters,  who  have 
been  engaged  to  do  a  talking-singing  pic- 

ture; and  Beatrice  Banyard  (in  private  life, 
Mrs.  Willard)  and  Myrtle  McLaughlin. 

Stage  actors  who  have  signed  contracts  in- 
clude Crane  Wilbur,  co-author  of  "The  Song 

Writer,"  as  well  as  a  well  known  actor;  Ro- 
land Young,  one  of  the  most  prominent  actors 

on  the  American  stage ;  Charles  Bickford,  the 
star  of  "Outside  Looking  In"  and  "Gods  of 
the  Lightning,"  who  has  just  completed  the 
masculine  lead  in  Cecil  B.  De  Mille's  talking 
picture,  "Dynamite" ;  Charles  King,  one  of the  most  popular  of  musical  comedy  stars, 
who  played  in  "The  Broadway  Melody" ;  Ray- mond Hackett,  one  of  the  most  promising 
young  juveniles  on  the  stage;  George  Marion, 
famous  for  his  portrayal  of  the  father  in 
Eugene  O'Neill's  "Anna  Christie"  on  the  stage 
and  who  will  have  the  same  role  in  the  talk- 

ing version,  which  Clarence  Brown  will  direct 
and  in  which  Greta  Garbo  will  star;  Oscar 

(Continued  on  page  147) 
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Featured  Players:  Charles  Bickford,  Joel  MacCrea,  Duncan  Renaldo 

New  Season  to  Be  Most  Profitable 

In  Opinion  of  Schenck 

ii^  1  "MIE  studio  program  for  1929-30  is I  the  most  interesting  one  in  the  his- 
JL  tory  of  Metro-Goldwyn-Mayer,"  said 

President  Nicholas  M.  Schenck,  in  com- 
menting on  the  announcement  of  M  G  M 

releases  for  next  season.  "To  make  it  pos- 
sible, we  have  had  to  inaugurate  a  complete 

reform  of  industrial  buildings  at  the  studio, 
including  the  erection  of  seven  new  sound 
stages  in  addition  to  the  four  originally  in- 

stalled, and  we  have  had  to  engage  scores 
of  stage  and  musical  celebrities,  players, 
writers  and  directors. 

"There  is  no  question  in  my  mind  but 
that  1929-30  will  be  the  most  profitable  year 
motion  picture  theatres  have  ever  had. 

"Our  motion  picture  studio  now  has  over- 
run its  old  boundaries,  huge  as  they  were. 

Buildings  outside  of  the  grounds  are  now 
being  used  by  the  increased  personnel,  and 
selected  natural  locations  are  being  wired 
for  scenes  for  talking  pictures. 
"We  tried  not  to  rush  too  rapidly  in  lay- 

ing the  groundwork  for  talking  film  produc- 
tion at  the  Culver  City  studio,  and  I  believe 

the  results  have  justified  this  careful  plan- 
ning a  hundredfold.  It  has  been  the  en- 

deavor of  Metro-Goldwyn-Mayer  to  group 
together  the  best  engineering  talent  and 
also  to  work  with  recognized  technical  ex- 

perts and  college  authorities  in  developing 
new  angles  of  sound  production.  The  studio 
will  have  a  record  number  of  sound  stages 
available  for  1929-30  production,  and  we 
may  anticipate  extraordinary  new  accom- 

plishments in  sound  films,  if  the  coming  12 
months  are  as  productive  as  the  past  12. 
"In  making  a  studio  checkup  I  was 

greatly  surprised  to  discover  that  all  but 
two  of  our  36  stock  players  had  had  some 
stage  experience.  Incidentally,  the  two 
without  experience — Anita  Page  and  John 
Mack  Brown — have  already  scored  great 
hits  in  dialog  films. 
"Among  the  stars  three  were  without 

stage  experience — Norma  Shearer,  who 
proved  to  have  an  exceptional  recording 
voice  in  'The  Trial  of  Mary  Dugan';  Wil- 

liam Haines,  one  of  the  first  players  to  dem- 
onstrate real  vocal  talent;  and  Greta  Garbo, 

who  studied  dramatic  art  in  Stockholm  and 

whose  first  dialog  role  will  be  in  'Anna 
Christie.'  John  Gilbert,  Marion  Davies, 
Joan  Crawford  and  the  other  stars  have  all 
shown  fine  talking  picture  voices,  and  I  am 
happy  that  the  combination  of  our  stars  in 
sound  films  joined  with  noted  Broadway 
stage  players  who  have  become  connected 
with  our  organization  gives  us  such  a  re- 

markable co-ordination  of  talent  for  the 
coming  year. 

"I  believe  that  the  silent  picture,  despite 
the  sweeping  changes  that  have  occurred 
in  the  industry,  will  continue  to  be  a  defi- 

nite factor  in  motion  picture  production. 
There  are  several  thousand  houses  that  will 
not  be  ready  for  sound  films  for  a  long 
time  to  come,  in  addition  to  the  big  foreign 
market.  While  it  is  our  aim  to  reach  the 
maximum  goal  of  accomplishment  in  the 
sound  and  dialog  field,  we  intend,  also,  as 
the  new  season  program  shows,  to  provide 
attractions  of  the  first  order  for  theatres 
that  still  wish  silent  productions. 

"I  do  not  see  that  anything  would  be 
gained  by  selecting  single  productions  for 
special  mention,  but  I  think  the  fact  that 
'Dynamite'  will  be  the  first  result  of  the 

STAGE  TALENT 
(Continued  from  page  146) 

Shaw,  musical  comedy  star ;  Robert  Mont- 
gomery, noted  stage  juvenile;  Basil  Rathbone, 

who  plays  opposite  Norma  Shearer  in  "The 
Last  of  Mrs.  Cheyney" ;  J.  C.  Nugent,  play- write  and  actor,  and  his  son  Elliott,  who  has 
collaborated  with  his  father  on  comedy  hits' 
in  which  they  have  appeared  and  whose  most 
recent  dramatic  role  was  the  lead  in  the 

musical  play  "Good  Boy." Albertina  Rasche  also  has  heard  the  call 
of  the  voice  on  the  screen  and  has  brought 
her  famous  ballet  to  Hollywood,  where  her 
pupils  made  their  talking  picture  debut  in  the 
"Hollywood  Revue  of  1929." 
More  than  30  music  writers  and  lyricists 

have  been  imported  from  the  East  by  M  G  AI. 
They  include  many  of  the  best  known  names 
in  "Tin  Pan  Alley."  Among  these  are  Nacio 
Herb  Brown  and  Arthur  Freed,  who  put  the 
songs  in  "The  Broadway  Melody"  and  fur- nished a  good  many  of  the  numbers  for  the 
new  "Hollywood  Revue  of  1929" ;  Irving  Ber- 

lin, who  Vvirote  two  of  the  song  numbers  for 
"Hallelujah,"  King  Vidor's  all-talking  and 
singing  film  with  an  all-Negro  cast ;  and  Vin- 

cent Youman's,  who  will  supervise  his  own 
musical  production,  "Great  Day,"  for  Metro- Goldwyn-Mayer. 

The  music  department  of  the  studio  already 
has  absorbed  a  great  deal  of  talent  but  is 
constantly  reaching  out  for  more.  Martin 
Broones,  composer  of  musical  comedies,  and 
Arthur  Lange  have  been  looking  after  various 
details  of  this  branch.  Dr.  William  Axt, 
formerly  musical  director  of  the  Capitol  thea- 

tre in  New  York,  was  recently  transferred 
to  the  studio  and  took  with  him  a  staff  of 
assistants. 
There  are  many  other  names — for  instance. 

Cliff  ("Ukelele  Ike")  Edwards,  former  Follies 
star  and  now  a  singing  comedian  in  Metro- 
Goldwyn-Mayer  pictures';  Joyce  Murray,  toe 
dancer;  and  Van  and  Schenck,  the  noted 
vaudeville  team. 

association  with  Metro-Goldwyn-Mayer  of 
Cecil  B.  De  Mille  is  worthy  of  attention. 
"King  Vidor's  all-Negro  picture,  'Halle- 

lujah'; 'The  Green  Ghost,'  Lionel  Barry- 
more's  second  directorial  feature;  the  pic- 

tures for  John  Gilbert,  including  'Redemp- 
tion,' a  Fred  Niblo  production;  Greta 

Garbo's  pictures,  including  'Anna  Christie,' and  the  Ramon  Novarro,  the  William 
Haines,  the  Marion  Davies,  the  Joan  Craw- 

ford, and  the  Lon  Chaney  vehicles  are  high 
lights  in  the  season's  schedule.  'Our  Mod- 

ern Maidens'  is  a  sort  of  sequel  to  'Our 
Dancing  Daughters'  and  should  answer  any desire  that  the  public  may  have  for  the 
exciting  doings  of  the  younger  set. 
"We  have  planned  to  suit  all  tastes.  We 

have  just  passed  through  a  most  interesting 
year  of  adjustment  to  new  requirements, 
and  we  now  are  ready  to  show  the  results. 

"This  year  may  prove  to  be  most  signifi- cant in  the  short  dialog  comedy  field.  And 
there  is  no  question  in  my  mind  that  it  will 
solidify  the  position  of  the  musical  picture 
on  the  screen. 
"The  second  year  of  the  M  G  M  newsreel 

has  justified  the  expectations  aroused  by  its 
amazing  first  year.  It  now  may  be  con- 

sidered that  this  interesting  part  of  the 
program  has  taken  its  place  in  the  van  of 
that  form  of  information  and  entertainment. 
"We  have  not  lost  sight  of  Technicolor 

in  our  plans.  Technicolor  is  vastly  im- 
proved. 'The  Viking'  and  'The  Mysterious 

Island'  are  photographed  in  this  process, 
as  are  the  Gus  Edwards  Revues  and  por- 

tions of  other  feature  and  special  pictures. 
"It  is  not  my  intention  here  to  catalog 

what  I  consider  myself  is  a  really  astound- 
ing array  of  new  talent  gathered  to  make 

this  program  possible. 
"Just  a  word  about  dialog  writing — which 

has  become  one  of  the  most  important  func- 
tions of  the  modern  studio.  After  a  play 

or  original  story  has  been  purchased  now 
it  must,  of  course,  be  sent  to  the  dialog 
staff,  if  designed  as  a  talking  production. 
Sequences  requiring  dialog,  and  this  usually 
means  the  whole  play,  are  marked  of?  and 
assigned  to  the  writer  selected  as  best  fitted 
for  this  type  of  story.  Edwin  Justus  Mayer, 
author  of  'The  Firebrand,'  has  just  done  for 
us  the  dialog  of  Lionel  Barrymore's  new 
production,  'The  Green  Ghost.'  Willard 
Mack  directed,  wrote  and  played  in  'The 
Voice  of  the  City'  and  is  working  out  some 
new  stories  for  future  use.  Laurence  Stal- 
lings,  author  of  'The  Big  Parade,'  is  now working  on  two  original  screen  plays  with 
dialog.  Among  the  prominent  playwrights 
engaged  in  dialog  activities  at  the  present 
time  are  Crane  Wilbur,  Ransom  Rideout, 
John  Howard  Lawson,  Gladys  Unger,  James 

Forbes  and  the  Nugents." 
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FEATURE  PLAYERS  Continued  from  page  135 
Miss  Johann  scored  brilliantly  last  year  in 
Arthur  Hopkins'  "Machinal."  She  will  have a  featured  part  in  the  new  de  Mille  war 
story,  while  Miss  Johnson  has  just  com- 

pleted a  part  in  Cecil  B.  De  Mille's  "Dyna- 
mite." Carlotta  King  and  Charles  King  are 
prominent  on  this  year's  list  of  stock  play- ers, although  not  related  to  each  other. 
Carlotta  King  had  the  feminine  lead  in  "The 
Desert  Song"  and  was  then  signed  by 
M  G  M.  Her  voice  is  of  such  splendid  qual- 

ity that  she  will  undoubtedly  be  given  a 
part  in  which  she  may  use  it  effectively. 
Charles  King,  male  lead  of  "The  Broadway 
Melody,"  was  featured  on  the  stage  in  "Hit 
the  Deck,"  "Present  Arms"  and  many  other 
Broadway  musicals.  His  newest  talking- 
singing  role  is  with  Bessie  Love  in  "Road 
Show." Gwen  Lee,  blonde  beauty,  has  been  play- 

ing parts  of  increasing  importance  during 
the  past  two  years.  Her  pictures  include 
"Adam  and  Evil,"  "After  Midnight,"  and 
"The  Duke  Steps  Out." 

Bessie  Love  has  experienced  one  of  the 
most  meteoric  rises  to  the  front  of  screen- 
dom  of  any  player  associated  with  the  new 
dialog  films.  A  player  of  recognized  talent 
before  the  advent  of  the  speaking  screen, 
she  had  nevertheless  failed  to  reach  the 
reward  to  which  she  was  entitled.  She  had 
foresight  enough  to  anticipate  the  talkies, 
took  singing  and  dancing  lessons,  and  with 
her  naturally  fine  voice  and  acting  ability 
was  all  ready  to  make  the  most  of  her  part 
in  "The  Broadway  Melody."  She  is  now 
playing  opposite  Charles  King  in  "Road 
Show." Myrtle  McLoughlin,  Anita  Murray  and 
Joyce  Murray  are  newcomers  to  the  M  G  M 
ranks.  All  have  attained  prominence  as  toe 
dancers,  and  much  is  expected  of  them  in 
sound  pictures. 

Nina  Mae  McKinney  is  the  only  colored 

girl  to  win  the  feminine  lead  in  a  big  fea- 
ture picture.  She  was  chosen  by  King  Vi- 

dor  for  "Hallelujah"  when  playing  in  the 
musical  hit,  "Blackbirds,"  and  is  said  to 
have  turned  in  a  striking  performance.  She 
is  only  17  and  is  under  contract  to  M  G  M 
for  five  years. 
George  Marion  has  been  brought  to  the 

Culver  City  studio  to  play  his  stage  part 
in  the  screen  transcription  of  "Anna  Chris- 

tie" and  will  also  direct  and  supervise  sound 
photoplays. 

Polly  Moran,  who  has  just  finished  a  team 
skit  with  Marie  Dressier  in  "The  Holly- 

wood Revue  of  1929,"  is  one  of  the  best known  comediennes  on  the  screen.  Miss 

Moran's  quick  Celtic  sense  of  wit  and  her clever  natural  talent  make  her  much  in  de- 
mand for  a  variety  of  comedy  parts. 

Conrad  Nagel  belongs  near  the  top  of 
the  screen's  best  players.  He  is  admitted to  have  one  of  the  most  superb  recording 
voices  in  Hollywood  and  is  frequently  en- 

gaged in  three  or  four  sound  pictures  at 
one  time,  as  when  he  recently  worked  in 
"Dynamite,"  "The  Idle  Rich,"  "The  Holly- 

wood Revue  of  1929"  and  "Redemption" 
during  the  same  period.  He  will  be  fea- 

tured in  1929-30  productions. 
Edward  Nugent  is  a  new  discovery, 

brought  to  the  coast  by  M  G  M  for  juvenile 
leads,  and  he  made  such  a  convincing  im- 

pression in  "The  Bellamy  Trial"  that  a rapid  advance  is  predicted  by  critics.  He 

is  now  playing  in  "Eva  the  Fifth." Elliott  Nugent  and  his  father,  J.  C.  Nu- 
gent, of  the  famous  "Nugent  family"  long 

familiar  to  Broadway  theatregoers,  will  de- 
vote their  writing  as  well  as  histrionic  tal- 

ent to  M  G  M  pictures  of  the  coming  year. 
Elliott  Nugent  is  now  working  in  Sam 
Wood's  story  of  campus  adventure,  "Col- 

lege Life,"  while  his  father  is  preparing  an 
adaptation  of  his  stage  success,  "The 
Rounder."    "Kempy,"  written  by  father  and 

son  in  collaboration,  is  on  the  list  of  M  G  M 
films  for  next  season. 

Robert  Ober,  British  war  hero  and  prom- 
inent abroad  on  the  stage  before  coming 

here,  is  a  newcomer  from  New  York,  as  is 
Basil  Rathbone,  who  scored  a  hit  in  "The 
Command  to  Love"  and  who  has  just  fin- 

ished a  talking  role  in  "The  Last  of  Mrs. 

Cheyney." 
Anita  Page  is  now  an  international  figure. 

She  was  welcomed  at  the  British  showing 
of  "The  Broadway  Melody"  as  one  of  the most  beautiful  of  American  screen  actresses. 
She  is  only  18,  a  graduate  of  a  New  York 
high  school,  and  from  her  first  association 
with  M  G  M  has  been  playing  leading  roles. 
Duncan  Renaldo,  young  stage  player  of 

Spanish  descent,  was  given  a  featured  part 
in  "Trader  Horn"  following  a  canvass  of 
the  entire  screen  field,  and  is  now  in  Africa 
playing  the  part  of  Little  Peru  in  the  adap- tation of  this  famous  adventure  book. 
Dorothy  Sebastian  has  been  advancing 

rapidly  in  screen  ranks.  She  represents  a 
unique  type  of  brunette  beauty  and  is  en- 

gaged to  Clarence  Brown,  director. 
Sally  Starr,  a  little  brunette  from  Pitts- 

burgh, is  the  featured  feminine  lead  in  Sam 
Woods  college  story,  "College  Life,"  and  is believed  by  Wood  to  be  one  of  the  most 
promising  of  the  year's  discoveries.  Raquel Torres  is  another  comparatively  new  player 
who  made  her  debut  in  "White  Shadows  in 
the  South  Seas"  and  represents  a  vibrant  ex- pression of  Mexican  beauty. 
Lewis  Stone  and  Ernest  Torrence  are 

veteran  character  actors  of  such  consummate 
finesse  that  neither  one  has  been  known  to 
give  an  inept  or  faultj'  characterization.  Stone 
had  leading  roles  in  "The  Trial  of  Mary  Du- 
gan"  and  "Madam  X"  and  his  fine  voice  makes 
him  especially  in  demand  at  the  present  time. 
Torrence  was  seen  last  in  "Desert  Nights"  and 
is  now  playing  in  "The  Green  Ghost." 

INTERNATIONAL  PROMOTION      ,      .       Continued  from  page  151 
Philadelphia,  Pa. ;  Fargo,  N.  D. ;  Sydney, 
Australia;  Pittsburgh,  Pa.;  New  Bedford, 
Mass. ;  Hamilton,  O. ;  Los  Angeles,  Cal. ; 
Washington,  D.  C. ;  Toledo,  O. ;  San  Diego, 
Cal.;  Bolto,  Ind. ;  Buenos  Aires,  Argentina; 
Portland,  Ore. ;  Cincinnati,  O. ;  Denver,  Col. ; 
Milwaukee,  Wis. ;  Toronto,  Canada ;  Manila, 
P.  L ;  Providence,  R.  L ;  Shenandoah,  la. ; 
Dallas,  Tex.;  New  York  City;  San  Duago, 
Chile. 

M  G  M's  Trackless  Train — a  promotion 
stunt  that  was  a  new  departure  in  film  pub- 

licity— ^has  been  abroad  three  years  and  is 
now  in  Egypt.  Following  its  North  African 
sojourn  it  is  scheduled  to  return  to  the  United 
States  in  August.  Twenty  countries  have  been 
visited  and  more  than  half  a  billion  persons 
have  seen  the  Trackless  Train  during  its 
itinerary,  with  Eddie  Carrier  acting  as  pilot. 
The  countries  through  which  the  train  has 

passed  during  the  past  four  years  include,  be- 
sides the  United  States,  Canada,  Mexico,  Eng- 
land, Scotland,  Belgium,  the  Netherlands, 

Germany,  France,  Italy,  Argentina,  Uruguay, 
Brazil,  Chile,  Australia,  India,  the  Holy  Land 
and  Egypt.  Aboard  the  train  is  a  log  book 
bearing  the  signatures  of  the  president  of  the 
United  States,  the  48  governors,  and  prac- 

tically every  foreign  potentate  and  president. 
Leo  the  Lion,  M  G  M's  traveling  mascot, who  has  already  covered  about  40,000  miles 

in  his  visits  to  big  cities  and  small  town  ex- 
hibitors in  the  North  and  South,  will  reach  an 

even  greater  radius  than  the  Trackless  Train. 
It  seems  not  impossible  that  Leo  will  be  seen 
by  a  billion  persons  before  he  completes  the 
most  extensive  travel-tour  in  history,  during 
which  jaunt  he  will  cover  four  times  as  much 
territory  as  the  train. 

Leo  and  his  entourage,  following  the  Chi- 
cago sales  convention,  left  for  Indianapolis 

and  the  Middle  West,  and  present  plans  call 

for  arrival  in  Texas  and  the  Southwest  early 
next  winter.  Then  Leo  will  go  on  to  Cali- 

fornia, and  the  Northwest,  swinging  back  to 
embark  for  foreign  ports  in  about  a  year 
and  a  half. 
The  same  box  office  reaction,  particularly 

in  the  smaller  communities,  has  been  ob- 
served following  the  visit  of  Leo  the  Lion 

with  his  animal  trainer  and  his  motorized 
cage  and  equipment,  as  happened  after  the 
American  tour  of  the  Trackless  Train.  In- 

creased sales  of  films  and  bigger  receipts  for 
M  G  M  pictures  have  expressed  concretely  the 
tremendous  value  of  this  promotional  tour, 
according  to  M  G  M  officials. 
Evidence  that  M  G  M's  domestic  exploitation 

network,  vast  as  it  is,  is  economical  is  sup- 
plied in  the  statement  by  William  R.  Fergu- 

son that  a  quarter  million  novelty  accessories, 
obtained  without  cost  to  the  company,  were 
distributed  throughout  the  country  last  year. 
Exploiteers  teach  the  individual  exhibitors 
how  to  conduct  inexpensive  though  attention- 
getting  campaigns. 

Exploitation  methods,  like  distributional 
facilities  and  Coast  output,  have  been  adapted 
to  the  modern  era  of  sound  pictures.  Old 
devices  that  are  no  loneer  applicable  are 
weeded  out  and,  above  all,  stress  is  laid  on 
music  and  record  tieups.  "The  Broadway 
Melody"  left  a  string  of  musical  tieups 
throughout  the  country.  According  to  J.  C. 
Robbins,  publishing  the  music  featured  in  the 
photoplay,  the  film  was  directly  responsible 
for  the  remarkable  sales  of  "You  Were  Meant 
for  Me,"  "Broadway  Melody"  and  the  other 
song  hits  of  the  picture.  Sales  were  over  the 
550,000  mark  on  June  1.  Every  conceivable 
tie-up  was  promoted  by  this  picture  and 
utilized  on  one  form  or  another. 

Fostering  a  significant  kind  of  international 
exploitation,  M  G  M  has  inaugurated  an  inter- 

territorial  report  system  whereby  theatre  men 
in  all  parts  of  the  world  are  kept  aware 
of  the  latest  developments  in  ads,  serials,  dis- 

plays and  accessories  for  new  pictures.  As 
a  result  of  this  international  system  American 
exploitation  methods  are  being  practiced  to  a 
great  extent  in  foreign  localities,  and  ex- 

hibitors showing  films  there  are  enabled  to 
take  advantage  of  the  successful  stunts  that 
had  been  used  in  domestic  quarters. 

One  of  the  key  pegs  in  M  G  M's  inter- national exploitation  and  promotion  is  the  ex- 
tensive serialization  given  this  company's  pic- tures. There  are  three  outstanding  types  of 

serialization : 

(a)  Tabloid  features,  including  the  talking 
tabloid  or  character  strip  that  proved  so  popu- 

lar during  the  past  winter. 
(b)  Hearst  syndication,  a  decided  influence. 
(c)  Syndication  through  the  home  office bureau. 

The  Cosmopolitan  productions,  including 
such  recent  pictures  as  "Our  Dancing 
Daughters,"  have  been  serialized  throughout the  entire  Hearst  chain. 
Among  the  M  G  M  films  given  nation-wide 

serialization  in  illustrated  form  during  the 

past  season  were  "Wild  Orchards,"  "The  Trail 
of  '98,"  "Alias  Jimmy  Valentine,"  "Where 
East  Is  East,"  "The  Bridge  of  San  Luis  Rey," 
"The  Voice  of  the  City"  and  "The  Broadway 

Melody." 

In  addition  about  three-fourths  of  the 
M  G  M  pictures  are  serialized  in  condensed 
form  in  magazines.  The  value  of  such  work 
has  been  established  by  checkups  with  papers 
and  exhibitors  in  leading  sections  of  the 
country.  Theatre  managers  realize  that  cur- 

rent and  advance  publicity  through  serializa- 
tion is  one  of  the  great  factors  in  the  success- 

ful run  of  a  special  attraction. 
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an  important  production  of  the  new  year  soon. 
George  Hill,  who  made  "The  Flying  Fleet," 

"Tell  It  to  the  Marines,"  "The  Barrier"  and 
a  host  of  successful  adventure  pictures,  has 
his  most  ambitious  undertaking  ahead  of  him 
in  "The  Bugle  Sounds.'  This  will  be  Lon 
Chaney's  first  starring  film  of  the  new  year. For  two  years  Hill  and  a  corps  of  assistants 
have  been  gathering  data  and  African  atmos- 

pheric sequences  for  this  story  of  the  Foreign 
Legion. 
Robert  Z.  Leonard,  skilled  interpreter  of 

light  comedy  stories,  whose  handling  of 
Marion  Davies'  "Cardboard  Lover"  was  one 
of  the  high  spots  of  last  year's  M  G  M  pro- gram, will  do  a  number  of  new  films. 
Fred  Niblo,  whose  "Ben-Hur"  made  screen 

history,  is  now  completing  John  Gilbert's  "Re- 
demption" for  next  year's  release  and  will  do 

a  number  of  leading  assignments  for  1929-30. 
William  Nigh,  responsible  for  "Across  to 

Singapore,"  "Four  Walls"  and  other  memor- 
able films,   has  just  finished  Lon  Chaney's 

"Thunder,"  a  July  release.  He  is  expected 
to  start  soon  on  a  new  production. 
Charles  Riesner,  it  is  believed,  will  place 

himself  near  the  top  of  the  directorial  squad- 
ron with  "The  Hollywood  Revue  of  1929," which  was  so  enthusiastically  previewed  at 

the  M  G  M  sales  convention  in  Chicago. 
Riesner  had  previously  won  fame  as  a  direc- 

tor of  comedy  vehicles,  and  this  ability  was 
evidently  a  prime  asset  in  the  new  screen 
musical  extravaganza,  which  depends  a  great 
deal  on  comedy  and  song  for  its  appeal. 
Riesner  will  next  do  "Road  Show,"  with  the 
"Broadway  Melody"  teamsters,  Charles  King 
and  Bessie  Love,  in  leading  roles. 
John  Robertson  is  completing  "The  Single 

Standard,"  newest  Greta  Garbo  vehicle,  and 
this  veteran  director  of  M  G  M  pictures  will 
do  several  new  stories  under  a  recently  re- newed contract. 

Edward  Sedgwick  directed  Buster  Keaton's 
last  two  comedy  successes  "The  Cameraman" 
and  "Spite  Marriage"  and  has  done  a  number 

of  William  Haines  pictures.  His  first  new 
season  film  is  not  yet  announced. 
W.  S.  Van  Dyke  now  has  the  most  diffi- 

cult task  of  the  year  on  the  M  G  M  program, 
from  a  physical  standpoint,  handling  the 
"Trader  Horn"  unit  now  on  location  in  Africa. 

Van  Dyke  won  fame  as  a  director  of  "tough" 
assignments  with  "White  Shadows"  and  "The 
Pagan,"  both  made  in  the  tropics.  "Trader 
Horn"  has  been  planned  for  a  year  and  will 
be  from  one  to  two  years  in  the  making. 

King  Vidor,  who  made  "The  Big  Parade," 
has  begun  "Hallelujah,"  story  of  the  Negro 
race  which  has  been  under  way  since  last 
summer."  Vidor  has  traveled  all  over  the 
country  obtaining  players  and  scenes  for  this 
spectacular  film,  which  has  an  all-colored  cast 
and  a  rich  background  of  Negro  spirituals  and dances. 

Sam  Wood's  first  two  productions  of  the 
coming  year  will  be  "College  Life,"  a  sound 
picture,  and  the  Duncan  Sisters'  vehicle,  tem- 

porarily called  "Cotton  and  Silk." 

MOM  SHORTS      ,  Continued  from  page  145 

of  the  series  of  eight  are  being  perfected. 
The  initial  dialog  comedies  of  this  team 
have  proved  that  they  are  only  beginning 
to  realize  the  full  scope  of  their  possibili- 

ties for  hilarious  entertainment. 
Camera  work  on  the  first  of  Charley 

Chase's  all  talking  comedies  of  next  year's group  is  practically  completed,  but  a  final 
title  is  still  lacking.  In  the  new  series 
Charley  will  appear  again  in  smart  sophisti- 

cated society  settings  which  are  individual 
with  him.  For  many  years  he  appeared  on 
the  legitimate  and  vaudeville  stages  as  a 
headline  entertainer.  He  is  perfectly  at 
home  singing,  dancing  or  playing  numerous 
musical  instruments. 
The  members  of  Our  Gang  to  be  starred 

in  the  fourth  series  of  Hal  Roach  comedies 
have  established  themselves  as  veterans  of 
the  mikes.  Their  first  summer  series  of 
three  releases  having  been  completed  and 
received  with  genuine  enthusiasm,  they  will 

continue  with  their  eight  forthcoming  re- 
leases much  along  the  same  lines.  The  per- 

fect naturalness  of  childish  actions  and  ex- 
pression has  been  maintained  in  this  series. 

There  will  be  12  Colortone  Revues.  This 
series  of  musical  revue  numbers  in  full  color 
photography  will  be  a  continuation  of  the 
successful  releases  heretofore  included  in 
the  various  series  of  Metro-Movietone  Acts. 
They  are  two  reels  each  in  length  and  are 
characterized  by  a  wealth  of  color,  magnifi- 

cent sets,  large  casts  of  beautiful  dancing 
choruses,  and  numerous  individual  enter- tainers. Another  feature  of  the  series  is 
that  original  songs  and  music  will  be  writ- 

ten for  each  by  the  staff  of  lyricists  and 
composers  now  under  contract  to  Metro- 
Goldwyn-Mayer.  The  first  two  releases  of 
this  series  have  been  completed.  They  are 
"From  Broadway  to  Heaven"  and  "Mexi- 
cana,"  which  have  been  directed  by  Gus Edwards.    The  balance  of  the  series  will. 

no  doubt,  be  produced  under  the  direction 
of  Sammy  Lee  of  the  Follies,  "Broadway 
Melody"  and  "Hollywood  Revue"  fame. The  success  of  the  three  series  of  Metro 
Movietone  Acts  will  be  continued  in  a 
fourth  series  of  26  productions.  These  are 
single-reel  music,  song  and  dance  subjects 
noteworthy  for  their  splendid  production 
values  and  the  celebrated  artists  which  ap- 

pear in  each.  Among  the  electric  light 
names  to  be  found  in  the  new  series  are 
Van  and  Schenck,  Phil  Spitalny,  George 

D  ewey  W^ashmgton,  Titta  Ruffo,  Madame Maria  Kurenko,  Keller  Sisters  and  Lynch, 

Yvette  Rugel,  Tom  Waring,  Aaronson's 
Commanders,  Jimmy  Hussey,  The  Revel- 

lers, Walter  Kelly  and  others.  Production 
of  the  group  has  been  completed.  Most  of 
the  subjects  were  oroduced  at  the  Metro- 
Goldwyn-Mayer  Eastern  Studios,  with  some 
few  contributions  having  been  received 
from  the  studio  in  Culver  City. 
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M  G  M's  1929  production  lineup  will  be  "The 
Bishop  Murder  Case,"  by  S.  S.  Van  Dine. The  directors  for  this  production  will  be 
Bertram  Harrison,  who  directed  such  stage 
successes  as  "Up  in  Mabel's  Room"  and 
"Getting  Gertie's  Garter,"  and  Nick  Grinde, 
director  of  a  number  of  Tim  McCoy  suc- 
cesses. 
Mention  of  Harrison  brings  a  reminder 

that  two  more  of  the  best  known  and  most 
successful  directors  the  stage  has  had  are 
preparing  to  make  their  first  talking  pic- 

tures. Edgar  McGregor  and  Clifford 
Brooke  are  Broadway  veterans  with  years 
of  big  successes  to  their  credit.  Brooke, 
particularly,  will  be  remembered  as  the  di- 

rector of  all  the  John  Drew  successes. 
Hassard  Short  was  an  outstanding  New 

York  producer  of  revues  and  musical  com- 
edies when  he  was  induced  to  sign  an 

M  G  M  contract.  He  has  produced  several 
of  the  most  successful  "Music  Box"  shows 
and  also  was  responsible  for  several  editions 
of  the  "Ritz  Revue."  Short  has  been  given 
the  full  resources  of  the  studio  music  de- 

partment for  the  production  of  a  big  song- 
dance-laugh  spectacle  for  this  season. 
Edgar  Selwyn  was  the  first  of  the  big 

New  York  producers  to  come  west.  Presi- 
dent of  Selwyn  &  Company,  one  of  the 

oldest  of  the  New  York  firms,  Selwyn  de- 
serted Broadway  to  do  "Eva  the  Fifth," which  he  has  just  finished.  This  comedy 

proved  so  successful  that  Selwyn  is  now 

at  work  on  an  adaptation  of  one  of  the 
great  New  York  successes  of  recent  years, 
the  title  of  which  will  be  divulged  soon. 
Willard  Mack,  another  great  producer- 

playwright  from  Gotham's  Gay  White  Way, 
scored  such  a  hit  with  his  melodrama,  "The 
Voice  of  the  City,"  that  he  has  been  put to  work  on  another  original  story. 

Cecil  B.  De  Mille  has  not  disclosed  the 

topic  of  the  picture  which  will  follow  "Dy- 
namite." It  is  in  preparation,  however,  and 

work  is  expected  to  start  in  time  to  give  a 
De  Mille  production  to  the  schedule  for  the 
late  winter  months. 

Fred  Niblo  will  spend  the  summer  and 
fall  in  China.  He  intends  to  gather  au- 

thentic material  for  a  big  feature  to  be 
made  in  the  later  months  of  this  year. 

Gus  Edwards  will  start  immediately  upon 
another  tuneful  short  subject,  to  be  titled 
"The  Doll  Revue." 

J.  C.  Nugent,  the  eminent  stage  director 
and  playwright,  will  direct  "The  Rounder" as  a  short  subject,  with  Jack  Benny,  George 
K.  Arthur  and  Polly  Moran  in  the  cast. 

HEARST  PRODUCT 
(Continued  from  page  137) 

but  its  popularity  wasr  so  instantaneous  that 
within  a  month  two  editions  were  issued  each 
week.  These  reels  were  devoted  exclusively 
to  news  pictures.   Hatrick  established  a  world- 

\yide  gathering  organization  along  the  same 
lines  as  the  modern  press  telegraph  service. 
Instead  of  operators  traveling  around  at  ran- 

dom from  one  town  to  another  seeking  what 
they  could  find,  staff  photographers  were  sta- 

tioned in  the  leading  news  centers  and  worked 
in  close  cooperation  with  the  Hearst  news- 

papers. 
While  International  in  th,e  course  of  its 

history  has  been  subject  to  several  changes 
of  name,  the  organization  as  originally  formed 
has  remained  intact.  In  the  course  of  prog- 

ress the  Hearst-Selig  News  Pictorial  name 
was  dropped  and  International  became  the 
Hearst-Vitagraph  News  Pictorial.  About  this 
time  a  tie-up  was  made  with  Pathe  and  Inter- 

national. In  addition  to  gathering  news  pic- 
tures for  the  Hearst-Vitagraph  News  Pic- 
torial, there  also  was  gathered  all  the  film  for 

Hearst-Pathe,  the  latter  being  distributed  by 
Pathe.  This  arrangement  continued  in  exis- 
tance  for  some  time,  when  the  Hearst-Pathe 
coimection  was  discontinued,  Pathe  organizing 
its  own  news  gathering  staff,  while  the  Hearst 
International  News  Pictorial  took  over  the 
newsreel  franchise  of  the  Universal  Film 
Company  and  issued  three  separate  editions 
a  week.  They  were  known  as  Hearst  News, 
Universal  Screen  Events  and  Screen  Tele- 

gram. Later  these  names  were  dropped,  the 
num/ber  of  issues  reduced  to  two  a  week  and 
the  name  International  Newsreel  was  used 
exclusively.  Now  it  is  to  be  known  as  M  G  M 
International  News. 
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''Hollywood  Revues  of  1929"  Most 

Brilliant  Premiere  of  Year 

Novel  Metro-Goldivyn-Mayer  Production  Introduces  Many  Film  Stars  in 

Songs,  Dances  and  Sketches — 3,000  Attend  Gala  Affair 
(Special  to  the  Herald-World) 

10S  ANGELfLS,  June  25. — Probably  the  most  brilliant  premiere  Hollywood 

has  enjoyed  this  year  was  that  of  "Hollywood  Revues  of  1929."  The 
Metro-Goldwyn-Mayer  picture  got  off  to  what  is  regarded  as  a  long 

run  on  June  20,  with  an  audience  of  3,000.  Colleen  Moore,  Mary  Pickford, 
Marion  Davie,  Billie  Dove,  Norma  Talmadge,  and  John  Gilbert  were  among 
those  present. 
TT  was  a  great  break  for  the  yokels  on  the 

soapboxes  at  the  entrance  of  the  Chinese 
theatre.    It  was  a  great  break  for  the  ones 
who  had  laid  out  $5.50  for  a  seat  inside. 
Trumpets,  lights,  all  the  fanfare  of  an  open- 

ing night  or  jubilee,  microphones,  coppers, 
loudspeakers  and  press  agents  made  the  night 
a  great  success. 

Newsreel,  Comedy  Precede 
Without  a  Grauman  prologue,  the  show 

opened  with  a  newsreel  and  a  comedy.  Then 
it  went  straightway  into  a  great  series  of 
novelties,  acts  and  musical  numbers  known  as 
"Hollywood  Revues  of  1929."  The  opening 
number  introduced  Joan  Crawford  in  a  sing- 

ing role.  It  was  the  first  surprise  of  an  eve- 
ning full  of  them.  Her  voice,  proved  an  un- 

expected hit.  Her  song  was  "I  Got  a  Feeling 
for  You." 

Charles  King  figured  with  a  male  chorus 
in  a  number  which  introduced  "Your  Mother 
and  Mine."  King's  voice  put  the  number  over in  great  shape. 

With  those  two  numbers  behind  them,  the 
audience  settled  into  place  well  knowing  the 
show  was  proving  itself  to  be  a  piece  of  his- 

tory in  the  show  business. 
Then  came  Anita  Page  in  a  song,  "You 

Were  Meant  for  Me";  Ukulele  Ike  (Cliff 
Edwards)  in  "Nobody  but  You";  William 
Haines  and  Jack  Benny  in  a  comedy  act; 
Conrad  Nagel  and  Bessie  Love  in  an  in- 

genious piece  of  photography  and  synchroniza- 
tion which  wound  up  with  Love  singing 

"Never  Knew  I  Could  Do  a  Thing  Like  That." 
Marie  Dressier  came  out  with  a  song,  "For 
I  Am  the  Queen." 
One  of  the  lighter  acts  of  the  evening  was 

Laurel  and  Hardy  in  a  ten-minute  magicians' 
gag.    Eggs,  pigeons,  cards  and  the  Selig  zoo 
were  stage  properties  in  their  funfest. 

Davies  Reviews  Stage  Tactics 
Marion  Davies  clowned  a  lot,  sang  some  and 

tap-danced  plenty  in  her  act.  Her  song  and 
dance  number  was  "Tommy  Atkins  on  Pa- 

rade," with  Davies  and  a  male  chorus.  The 
high  spot  of  her  act  was  her  tap  dance  on  a 
gigantic  bass  drum  at  the  close.  She  is  a 
clever  comedienne. 
Next  followed  the  Brox  Sisters  in  "Strike 

Up  the  Band" ;  Buster  Keaton  and  an  en- 
semble in  a  beautiful  piece  of  photography 

called  "Tableau  of  Jewels."  Gus  Edwards' 
Lon  Chaney  song  followed.  John  Gilbert  and 
Norma  Shearer  and  Lionel  Barrymore  enacted 
a  short  skit  in  color  photography  and  dialogue. 
Barrymore  steals  the  act  from  both  Gilbert 
and  Shearer  as  soon  as  he  opens  his  lips. 
The  finest  piece  of  work  in  the  show  was 

the  "Singin'  in  the  Rain"  number,  it  seems  to 

me.    A  downpour  of  rain  lasted  throughout 
the  act.    The  Brox  sisters.  Cliff  Edwards  and 
"The  Rounders"  provided  the  singing. 

Reisner  Directed 

In  the  finale  Charles  King  sang  "Orange 
Blossom  Time,"  with  all  the  players  in  the show  reappearing. 

Charles  Reisner  directed  the  show.  Harry 
Rapf  produced  it.  The  music  is  by  Gus  Ed- 

wards, and  the  lyrics  are  by  Joe  Goodman. 
Al  Boasberg  is  responsible  for  the  dialogue. 
Everyone  of  those  named  deserve  everlasting 
credit  for  their  work.  It  can  be  criticized,  but 
the  criticism  is  of  such  a  character  that  it  is 
unnecessary  in  this  column.  The  credit  due 
them  is  far  too  great. — D.  H. 

Bader  Goes  East  After 

Work  on  Laemmle  Book 
(Special  to  the  Herald- World) 

HOLLYWOOD,  June  25.— Dave  Bader 
left  here  Saturday  night,  June  22,  on  his 
return  trip  East,  after  interviewing  Mary 
Pickford,  Herbert  Brenon,  Allan  Dwan  and 
a  number  of  other  veteran  production  peo- 

ple. Bader  is  compiling  material  for  a 
book  on  the  life  of  Carl  Laemmle. 
Much  of  the  material  is  being  sought 

from  men  and  women  who  passed  through 
Laemmle's  life  during  the  past  20  years. 
He  will  sail  for  Europe  next  month. 

Von  Seyffertitz  Signed 

ByMGM  for  "Olympia" (Special  to  the  Herald-World) 
HOLLYWOOD,  June  25.— Gustav  von 

Seyffertitz  has  been  signed  by  Metro-Goldwyn- 
Mayer  to  play  the  role  of  Colonel  Krehl  in 
John  Gilbert's  new  dialogue  feature. 

The  picture  is  being  directed  by  Lionel  Barry- 
more from  the  Molnar  play,  "Olympia,"  which Willard  Mack  adapted  for  the  screen. 

Catherine  Dale  Owen,  stage  star,  plays  oppo- 
site Gilbert. 

Sam  Hardy  Is  Reelected 

Masque  Club  President 
(Special  to  the  Hcrald-World ) 

HOLLYWOOD,  June  25.— Sam  Hardy  was 
reelected  president  of  the  Masquers  Club  last 
night.  It  is  the  first  time  that  the  organiza- 

tion has  ever  retained  a  president  for  a  second 
term.  Among  the  members,  who  total  about 
600  actors,  writers  and  directors,  are  200  men 
who  also  belong  to  the  Lamb's  Club,  New York. 

Audien  of  Weddings 
To  End  Divorces? 

(Special  to  the  Herald-World) 
OMAHA,  June  25.— The  showing 

of  talking  pictures  of  a  couple's  wed- ding is  advocated,  as  an  antidote  for 
domestic  strife,  by  district  judge 
Herbert  Rhoades,  presiding  in  the 
court  of  domestic  relations.  This 
opinion  was  forthcoming  when  it  was 
learned  that  a  certain  couple  were 
going  to  have  such  a  picture  made. 
"They  are  taking  a  step  in  the 

right  direction,"  said  the  Judge.  I think  such  a  custom  would  save  the 
entire  institution  of  marriage.  It 
would  iron  out  a  lot  of  wrinkles  and 
make  folks  take  marriage  more  seri- 

ously." 
Laemmle  to  Go  Abroad; 

Junior  to  Head  Studio 

(Special  to  the  Herald-World) 
HOLLYWOOD,  June  25.— Carl  Laemmle 

will  sail  for  Europe  July  10.  He  left  here 
Sunday  night  for  New  York.  He  will  stop 
in  Yellowstone  Park  and  in  Chicago.  With 
him  on  the  trip  abroad  will  be  Sigfried 
Laemmle,  his  brother;  Mrs.  Sigfried  Laemmle, 
and  his  secretary.  Jack  Ross.  Carl  Leammle, 
Jr.,  has  been  left  in  complete  charge  of  the 
studio. 

City  Reduces  Rental 
Of  Park  for  Pictures 

(Special  to  the  Herald-World) 
HOLLYWOOD,  June  25.— Because  talking 

pictures  have  reduced  the  use  of  Griffith  Park 
for  outdoor  pictures,  the  park  board  has  re- 

duced the  rates.  Motion  picture  companies 
have  been  paying  four  hundred  dollars  a 
month.  Under  the  new  rates,  they  will  pay 
five  dollars  an  actor  up  to  a  certain  amount. 

Five  Endorse  Producers' 
Attitude  in  Equity  Feud 

(Special  to  the  Hcrald-World) 
HOLLYWOOD,  June  25.— The  follow- 

ing people  made  public  statements  in  which 
they  endorse  the  attitude  of  the  producers 
in  the  current  Equity  shop  controversy: 
Robert  Ellis,  Merna  Kennedy,  Barbara 

Kent  and  Mary  Philbin  and  Joseph 
Schildkraut. 

Pickford  Postpones  Film 

Benefit  Fund  Meeting 
(Special  to  the  Hcrald-World) 

HOLLYWOOD,  June  25.— Mary  Pickford, 
president  of  the  Motion  Picture  Relief  Fund, 
today  postponed  the  annual  meeting  scheduled 
for  Tuesday,  June  25.  She  will  entertain 
members  at  her  beach  home  July  5,  but  the 
date  of  the  regular  meeting  is  undecided. 

Story  of  Vitaphone  Told  in  Book 
NEW  YORK. — G.  P.  Putman's  Sons  has  just  pub- 

lished a  book  entitled  "The  Film  Finds  Its  Tongue," which  deals  with  the  romantic  story  of  Vitaphone, 
tracing  its  development  from  the  earliest  days. 



June  29,  1929 EXHIBITORS  HERALD-WORLD 151 

Medical  Association  Praises 

Technique  in  "Interference" (Special  to  the  Herald-World) 
NEW  YORK,  June  25.— The  West 

Virginia  Medical  Association  has 
gone  on  record  as  endorsing  the  por- 

trayals of  medical  men  given  by  the 
actors  in  Paramount's  "Interfer- 

ence." The  indorsement  is  in  letter 
form  written  to  James  R.  Quirk,  edi- 

tor of  "Photoplay,"  by  Dr.  H.  M. Hall,  president  of  the  association. 

T»  Hayes,  Gainsborough 

Director,  Back  in  U.  5. 
(Special  to  the  Herald-World) 

NEW  YORK,  June  25.— T.  Hayes 
Hunter,  director  of  "Earthbound"  and  other 
pictures,  has  returned  from  England,  where 
he  spent  the  last  two  years  directing  pic- 

tures for  Gainsborough  Pictures,  Ltd., 
British  and  Dominion  Films,  Ltd.,  and 
Welch-Pearson-Elder,  Ltd. 
The  first  picture  Hunter  directed  was 

"One  of  the  Best,"  by  Seymour  Hicks  and 
Edwards.  After  it  was  completed  a  per- 

formance was  requested  at  which  the  Prince 
of  Wales  was  present. 

100  Stars  to  Attend 

Opening  of  Fox  Theatre 
(Special  to  the  Herald-World) 

SAN  FRANCISCO,  June  25.— Final  plans 
for  the  opening  of  the  new  Fox  theatre 
June  28  are  being  completed,  and  the  open- 

ing will  be  an  auspicious  one,  with  a  train- 
load  of  Hollywood  celebrities  and  studio 
officials  on  hand. 
Mayor  James  Rolph,  Jr.,  will  be  the  prin- 

cipal speaker  on  the  first  night  program. 
It  is  expected  that  more  than  100  stars  will 
attend. 

80  European  Houses  to 

Play  U  A  Talking  Films 
(Special  to  the  Herald-World) 

NEW  YORK,  June  25.— Eighty  theatres 
in  Australia  and  Tasmania  controlled  by 
Union  Theatres,  Ltd.,  will  exhibit  Ameri- 

can talking  pictures  released  by  United 
Artists  during  the  next  three  years.  Ar- 

rangements were  made  between  Arthur 
Kelly,  vice-president  of  United  Artists,  and 
Stuart  Doyle,  managing  director  of  the 
Union  theatres  in  Sydney. 

May  McAvoy  Asks  Permit 

To  Wed  Maurice  G.  Cleary 
(Special  to  the  Herald-World) 

LOS  ANGELES,  June  25.— May  McAvoy 
applied  last  Wednesday  for  a  permit  to 
wed  Maurice  G.  Cleary,  Los  Angeles 
broker.  Miss  McAvoy  said  the  wedding 
was  planned  for  tomorrow  at  a  Beverly 
Hills  church.  She  gave  her  age  as  25  and 
said  Clearv  was  31. 

Orman  Now  Writing  Novel 
(Special  to  the  Herald-World) 

NEW  YORK,  June  25.— After  devoting 
fifteen  months  to  study  of  all  phases  of 
the  life  and  work  of  Hollywood,  Felix  Or- 

man is  back  in  New  York  and  is  writing 
a  book  on  picture-making  and  the  picture 
colony. 

Fire  Causes  $35,000  Loss 
(Special  to  the  Herald-World) 

PEEL,  WASH.,  June  25.— Fire  last  Sat- 
urday caused  $35,000  damages  to  the  Gould 

theatre.  The  loss  was  fully  covered  by 
insurance. 

Two  Months'  Steady  Production 

Begun;  Nine  Audiens  Started 

"Equity  Cloud"  Proves  No  Bar  to  Dawn  of  Renewed  Studio  Activ- 
ity— All  Pictures  Put  in  Work  Have  Dialogue — 
Educational  Reopens  Plant  for  the  Season 

(Special  to  the  Herald-World) 

By  DOUGLAS  HODGES 

LOS  ANGELES,  June  25.- — -Work  began  on  nine  pictures  this  week.  All 
have  dialogue  throughout.  With  Christie  shooting  on  a  new  comedy  and  with 
Educational  reopening  for  the  season,  the  town  is  theoretically  in  great  form 
for  two  months  of  activity.  The  cloud  on  the  horizon  is  the  threats  of  Equity, 

insisting  on  "Equity  Shop." 
The  nine  directors  who  got  under  way  are  Paul  Stein,  Ernst  Lubitsch,  Allan 

Dwan,  Edward  Sloman,  Harry  Edwards,  Del  Lord,  Al  Green,  Michael  Curtiz 
and  J.  F.  Dillon. 
Stein  is  making  his  first  talking  picture, 

"The  Woman  Afraid."  In  it  are  Ann  Hard- 
ing, Harry  Bannister,  John  Loder  and  Kay 

Hammond.  It  is  concededly  a  notable  cast 
that  is  under  the  direction  of  a  capable 
director. 

Lubitsch  has  begun  "The  Love  Parade,'' starring  Maurice  Chevalier  at  Paramount. 
Dwan's  opus  is  "Frozen  Justice."  The star  is  Lenore  Ulrich,  under  Fox  contract. 
Sloman  is  on  the  Paramount  lot,  where 

he  recently  began  "Kibitzer."  The  cast  is of  all-star  character. 
Edwards'  picture  is  an  Arthur  Lake comedy. 

Lord  is  shooting  "Barnum  Was  Right," with  Glenn  Tryon  in  the  featured  male 
role,  and  Merna  Kennedy  in  the  featured 
feminine  role. 
Al  Green  is  again  directing  George 

Arliss  on  the  Warner  Brothers  lot.  The 

present  picture  is  "Disraeli,"  a  story  that was  made  in  silent  version  several  years 
ago.  Joan  Bennett,  Florence  Arliss  and 
David  Torrence  are  in  the  supporting  cast. 

Curtiz  is  on  the  Warner  lot  shooting 
"Under  a  Texas  Moon.  In  this  picture 
are  Frank  Fay,  Myrna  Loy,  Armida,  Noah 
Beery  and  George  Stone. 
Millers  Cast 
Marilyn  Miller  will  have  a  great  cast 

assisting  her  in  the  First  National-Vita- 
phone  picture,  "Sally,"  in  which  she  stars. In  the  cast  are  Joe  E.  Brown,  T.  Roy 
Barnes,  Jack  Duffy,  Alexander  Gray  and 
Maude  Turner  Gordon.  "Sally"  will  be made  entirely  in  technicolor,  Dillon  will 
direct,  with  Ray  Rockett  in  charge  of  pro- 
duction. 

Mackaill  Completes  "Divide^' Dorothy  Mackaill  has  finished  "The  Great 
Divide,"  Reginald  Barker's  picture  for  First National.  The  picture  is  dialogue  outdoor 
drama,  featuring  Mackaill.  Ian  Keith  is 
opposite,  and  Myrna  Loy  is  featured. 

Shores  Signs  R  K  O  Contract 
Lynn  Shores  has  signed  to  work  with  A. 

Gown  Maker  Gets 
His  Goods  Mixed 

(Special  to  the  Hcrald-World) 
PARIS,  June  25.— Paul  Poiret, 

Parisian  dressmaker  sent  a  process 

server  around  to  Mae  Murray's  hotel last  week  with  a  summon  for  the 
film  star  to  explain  why  she  did  not 
settle  a  bill  of  $685  for  dresses  de- 

livered several  years  ago.  Miss  Mur- 
ray consulted  an  American  lawyer 

who  notified  the  dressmaker  that 
there  are  about  350  Mae  Murrays  in 
New  York  and  he  had  the  wrong  one. 

Leslie  Pearce  in  the  direction  of  "The  De- 
lightful Rogue"  for  R  K  0.  Pearce  will  do 

the  dialogue  and  Shores  will  act  as  pictorial 
director.  The  picture  will  be  talking  and 
stars  Rod  La  Rocque. 

A  Long  RKO  Day 
Radio  Pictures  worked  5,000  hours  and  two 

minutes  one  day  last  week.  The  Mai  St. 
Clair  company  worked  800.  Luther  Reed, 
with  Bebe  Daniels  and  John  Boles,  put  in  400 
hours  rehearsing  with  a  cast  of  50  people. 
The  Rod  La  Rocque  company  did  300.  Frank 
Craven  and  the  scenario  department  labored 
50  hours  on  the  script.  The  property  depart- 

ment showed  800  hours,  while  the  carpenters 
did  2,000.  The  other  1,000  hours  were  added 
by  the  electricians,  wardrobe,  sound  and  cut- 

ting departments. 
Eight  thousand  seven  hundred  feet  of  film 

were  used,  9,000,000  candlepower  consumed, 
and  the  sweat  from  the  brows  of  1,595  people, 
if  gathered  into  one  tank,  would  wash  287 
windows,  according  to  unofficial  estimate. 

Buzzell  &  Sally  0''Neil George  M.  Cohan's  stage  hit,  "Little  Johnny 
Jones,"  has  started  production  at  First  Na- 

tional. Eddie  Buzzell  stars,  with  Sally  O'Neil 
opposite.  Mervyn  Leroy  is  directing.  On 
the  stage  it  introduced  many  song  hits. 
"Yankee  Doodle  Dandy"  and  "Give  My  Re- 

gards to  Broadway"  will  be  the  only  two  re- tained in  the  picture. 
"Rio  Rita"  to  Start 

"Rio  Rita"  starts  at  RKO  next  week. 
Luther  Reed,  associate  producer,  will  direct. 
A  large  portion  will  be  filmed  in  technicolor. 
Bebe  Daniels  and  John  Boles  have  the  fea- 

tured roles. 

Eddie  Cline  at  First  National 
Eddie  Cline,  has  signed  a  new  contract  with 

First  National.  He  will  direct  Douglas  Fair- 
banks, Jr.,  in  his  next  starring  vehicle,  "The 

Forward  Pass." 
Walter  Camp  on  Coast 

For  Product  Conference 
(Special  to  the  Herald-World) 

HOLLYWOOD,  June  25.— Walter  Camp, 
president  of  Inspiration  Pictures,  is  in  Holly- 

wood for  his  annual  production  conference 
with  Henry  King  and  J.  Boyce-Smith,  vice 

president. 

Corrects  False  Sound 
(Special  to  the  Herald-World) 

HOLLYWOOD,  June  25.— Elmer  R.  Raguse. 
engineer  in  charge  of  recording  at  the  Roach 
studio,  is  operating  a  system  of  light  valves  in 
order  to  regulate  sounds  for  comedies.  Falls 
and  craches  in  slapstick  do  not  reproduce 
correctly.  By  his  own  system  he  tones  down 
exaggerations. 
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East  Qets  a  New  Sound  Studio; 

Alden  Builds  in  Connecticut 

Plant  to  Be  Rented  Part  of  Time  to  Outsiders — Production  Begun  at  Pow- 
ers Cinephone  by  Harry  Delf 
By  DOUGLAS  FOX 

NEW  YORK,  June  25. — Eastern  production  is  gettincr  another  studio, 
because,  according  to  its  owner,  Alden  Miller  of  the  Alden  Film  Cor- 

poration, production  costs  in  town  have  been  prohibitive  and  record- 
ing has  been  poor. 

The  studio  is  to  be  at  Saybrook,  Conn.,  and  will  be  erected  in  from  45  to 
60  days  and  will  be  available  to  independent  producers.  A  swamp  on  one  side, 
Long  Island  Sound  on  the  other,  meadows  on  a  third,  and  no  road  within  a 
thousand  feet,  insure  it  of  reasonable  quiet. 

NUMBER  of  buildings  will  rise  on  the     age  talking  newsreel.    We've  heard  parts  of 

STUDIO 

PREVIEW 

A    JNUMhSJlK  ot  buildings  will  rise  on 
two  and  a  quarter  acre  lot.  The  main 

stage  will  be  40  by  80,  with  25  feet  up  to  the 
light  brackets,  and  seven  feet  clearance  above 
that.  Adjoining  it  is  a  smaller  stage,  22  by  30. 
A  balcony  between  houses  the  monitor  record- 

ing and  projection  rooms  so  that  work  can 
be  covered  on  both  stages  at  once,  and  also  so 
any  exterior  shooting  may  take  place  in  the 
yard.  The  stages  are  double  planked  with 
hard  and  soft  wood,  roofs  are  of  asbestos 
shingles.  Over  weekends  the  projection  room 
will  operate  as  a  local  theatre,  thus  winning 
the  goodwill  (we  trust)  of  the  natives. 

One  Short  a  Week 

"We  are  prepared  to  do  split  sequence  disc 
recording,"  Miller  told  the  Her.'\ld- World. 
"Our  Scully  equipment  includes  two  machines and  four  turntables.  We  will  make  one  short 
a  week,  a  certain  number  of  two-reelers  and 
two  features  before  the  first  of  the  year.  We 
have  not  ordered  any  electrical  equipment  as 
yet.  When  we  are  ready  for  it,  we'll  get  the latest  thing  and  the  best.  We  can  afford  to 
wait  as  it  does  not  take  long  to  install  it. 
"Heat  and  power  are  supplied  by  steam. 

We've  dug  our  own  well  and  are  putting  up 
a  power  house,  as  well  as  offices,  dressing 
rooms,  storage  plants,  garages  and  the  regular 
paraphernalia  that  goes  with  a  well  equipped 
studio. 

"And  we  are  doing  it  for  $150,000,  which 
is  a  darn  sight  cheaper  than  you  can  do  it  in 
New  York,  and  I  guarantee  we'll  get  better results.  None  of  our  recording  in  New  York 
has  been  satisfactory.  To  be  sure,  we  have 
only  used  small  studios  with  low  ceilings. 
The  ceilings  have  ruined  most  of  it.  We  are 
suing  one  company  now  in  this  connection. 
"We  have  already  rented  the  studio  one  day 

a  week  to  the  Central  Film  Company.  Com- 
muting to  New  York  is  easy  by  boat  or  train. 

We  can  rush  our  waxes  to  the  Columbia  shop 
in  Bridgeport  to  be  processed  and  have  them 
back  the  next  morning.  And  you  could  not 
find  a  quieter  spot  in  100  miles.  We  intend 
to  rent  the  studio  at  a  price  lower  than  any- 

thing in  New  York  today  and  we  are  going 
to  furnish  the  small  producer  the  best  in 
equipment  and  sound. 
"We've  got  a  working  office  on  location  now and  are  shooting  some  exteriors.  Opposite 

the  plant  we  are  putting  up  a  row  of  nice 
little  cottages  for  employees.  Yes,  I  think 
we'll  have  a  model  studio  out  at  Saybrook." The  Alden  Film  Corporation  has  won  the 
Camera  Club  Prize  two  years  in  succession. 
Tack  Brown  is  the  head  cameraman. 

Start  at  Powers  Plant 
Production  begins  today  in  the  new  Powers 

Long  Island  Studio.  Harry  Delf,  who  has 
been  making  a  series  of  domestic  comedies  for 
Elbee  at  the  General  Talking  Picture  Studio 
("At  the  Photographers,"  "Meet  the  Family" 
and  "Bring  on  the  Bride"),  will  begin  the fourth,  as  yet  untitled,  in  the  Powers  plant 
today. 
The  P.  A.  Powers  policy  will  be  the  produc- 

tion of  novelties  and  features,  chiefly  novel- 
ties. And  speaking  of  these,  Delf  on  July  8, 

is  starting  a  series  of  burlesques  on  the  sound 
hews  of  the  day,  as  presented  up  by  the  aver- 

some  of  the  scenarios  read  and  there  is  lots 
of  humor  in  them. 

Giegerich,  who  handles  the  publicity  for 
Powers  Cinephone,  wrote  the  adaptation  of 
the  Craig  Kennedy  yarn,  "Seismograph,"  re- 

cently finished  as  "Ghosts  in  Silk"  by  Weiss 
.Artclass  Pictures  at  the  General  Talking  Pic- ture studio. 
The  Fox  interests  have  just  bought  the  dia- 

logue rights  to  Delf's  play,  "The  Family  Up- 
stairs," which  was  on  Broadway  some  time 

ago,  and  Lou  Cantor,  producer  of  "Courage," 
is  producing  his  new  play,  "Innocents." ^    ̂   ^ 
Reuben  Mamoulian  is  very  much  the  big 

shot  over  at  Paramount  these  days.  Every- 
body stands  around  and  admires  while  he  puts 

Miss  Helen  Morgan  and  her  supporting  cast 
through  their  paces.  He  had  to  capitulate  to 
Morgan,  though,  when  she  insisted  on  drag- 

ging a  piano  into  a  scene  that  called  for  no 
such  instrument.  She  used  it  to  sit  on  while 
she  sang  a  little  song  in  much  the  same  man- 

ner as  she  sang  "Bill"  for  those  who  went  to 
see  "Show  Boat"  on  the  stage. 
"The  Gay  Lady,"  with  Miss  Gertrude  Law- 

rence, is  coming  along  nicely.  Both  produc- 
tions, if  you  remember,  are  being  made  in  the 

same  studio  at  one  and  the  same  time  So  far 
there  has  been  no  real  hitch  in  the  progress 
of  either  opus. 
They  made  another  short  at  Paramount  this 

week.  It  is  called  "Over  the  Top"  and  is  a 
one-reel  war  comedy  with  Johnny  Burke. *  ^ 

Captain  John  Noble,  of  the  American  Sound 
Recording  Corporatioa,  has  been  scoring  four 
Vimmera  photocolor  shorts.  It  has  been 
definitely  decided  that  Charles  E.  Blaney  will 
make  one  of  his  plays  into  a  feature  in  the 
Noble  shop.  The  play,  one  of  a  number  of 
Broadway  productions  to  the  credit  of  its 
author,  has  not  yet  been  chosen.  Meanwhile 
Noble  is  organizing  a  stock  company  which 
may  be  used  in  all  the  feature  work  he  does. *  *  * 

At  the  General  Talking  Picture  Studio,  with 
DeForest  Phonofilm  equipment,  a  musical 
background  is  being  put  into  "Unmasked"  last 
season's  Broadway  comedy-drama  which  will be  readv  for  fall  release. 

To  Direct  Dix  Film 

(Special  to  the  Herald-World) 
HOLLYWOOD,  June  25.— Mel  Brown  has 

been  selected  by  B.  P.  Schulberg  to  direct 
Richard  Dix  in  his  last  picture  for  Paramount. 
Brown  was  signed  bv  Paramount  to  direct 
"Elmer  the  Great."  Brown  gave  up  "Elmer 
the  Great"  to  start  the  Dix  production. 

M  G  M  Signs  Dane 
(Special  to  the  Herald-World) 

HOLLYWOOD,  June  25.— Karl  Dane  has 
signed  a  contract  with  Metro-Goldwyn-Mayei . 
He  is  one  of  the  featured  players  in  Metro- 
Goldwyn-Maver's  musical  extravaganza,  "The 
Hollvwood  Revue  of  1929." 

"The  Soul  ot  a  Peasant" 

"P^IRECTED  by  Julio  de  Aloraes.  Featur- 
ing  Lia  Tora.    Produced  at  the  Tec-Art 

studios.    A  Brazilian  Southern  Cross  Produc- tion. 

A  man  and  his  wife  learn  that  certain  in- 
terests are  desirous  of  building  a  road  through 

their  property.  He  is  called  into  town  for  a 
conference  with  the  road  engineers.  A  few 
drinks  and  he  consents  to  the  project,  with 
the  assurance  that  it  is  all  for  the  future  of 
his  little  son.  He  is  obliged  to  house  and 
feed  the  engineers,  and  one  of  them  falls  in 
love  with  his  pretty  wife. 
Tense  moments  prevail  when  Jose  finds  his 

wife  in  the  arms  of  this  would-be  lover.  A 
fight  ensues  in  which  the  husband  is  wounded. 
The  engineer  accidentally  fires  the  gun  into his  own  heart. 

Jose  recovers.  The  road  is  completed,  and 
vows  are  renewed  between  the  couple,  to  the 
satisfaction  of  all. 
The  picture  is  well  cast  and  beautifully 

photographed.  It  is  a  silent  picture.  The 
story  is  by  Lia  Tora  and  was  directed  by  her 
husband,  who  is  also  the  producer.  It  is 
released  by  Paramount. — D.  H. 

Screen  Acquir  es  Another 

Recruit  in  Kay  Hommond; 

Signs  for  Swanson  Film 
(Special  to  the  Herald-World) 

HOLLYWOOD,  June  25.— Kay  Hammond, 
stage  star,  who  has  had  several  offers  from  di- 

rectors and  producers  to  appear  in  talking 
pictures,  has  at  last  succumbed. 

Miss  Hammond,  whose  most  recent  appear- 
ance was  in  the  feminine  lead  in  a  Henry 

Duffy  play  called  "This  Thing  Called  Love," has  repeatedly  refused  to  forsake  the  stage. 
A  contract  with  an  Eastern  stage  producer 
proved  the  barrier  but  persuasive  eloquence 
on  the  part  of  Miss  Hammond  dissolved  this 
obligation. 
No  sooner  was  this  made  known  than  she 

received  the  offer  to  essay  a  featured  role  in 
Gloria  Swanson's  next  all-talking  picture. 

Film  Academy  Studying 

Studio  Sound  Processes 
(Special  to  the  Herald-World) 

HOLLYWOOD,  June  25.— The  Academy  of 
Motion  Picture  Arts  and  Sciences  expects  to 
obtain  information  showing  how  every  studio 
in  town  makes  sound  pictures.  Lester  T. 
Cowan  is  collecting  data  in  the  Academy's survey.  Since  the  inception  of  talking  pic- 

tures, producers  have  craftily  prevented  secrets 
of  various  processes  from  being  known  off 
the  lot. 

Sound  stages  have  been  constructed  in  many 
ways.  Set  treatment  and  lighting  causes  con- 

siderable concern.  Each  studio  has  its  own 
particular  recording  system.  Projection  is  an- 

other problem  that  the  Academy  is  delving into. 

No  Guesswork  to  His 

Job,  Says  Ree  of  R  K  O 
(Special  to  the  Herald-World) 

HOLLYWOOD,^  June  25.— Max  Ree,  art supervisor  for  R  K  O,  says  that  there  is  no 
guesswork  connected  with  his  job  as  head 
of  the  research  department. 
"The  research  man,"  according  to  Max, 

"must  be  a  browser,  a  bookworm,  a  hound  for 
the  facts  and  foibles  of  an  age.  He  must 
spend  his  life  ferreting  for  the  elusive  truth 
in  costumes,  customs,  manners  and  traditions." 
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MUSIC  AND  TALENT 

Presentation 

STAGE  SHOWS 

Detroit  Capitol 

Week  Ending  June  20 
There  are  a  pair  of  particularly  dazzling  bright 

lights  in  "Bright  Lights,"  the  Publix  presentation which  played  the  Capitol  this  week. 
The  bright  lights  referred  to  are  Fritz  and  Jean 

Hubert,  who  do  that  marvelously  lifelike  dance  of 
a  pair  of  drunks  trying  to  get  home.  And  did  the 
audience  bring  down  the  house  when  they  discovered 
that  one  of  the  old  soaks  was  a  woman?    They  did. 
The  set  for  "Bright  Lights"  is  a  futuristic  affair, splotched  all  over  with  cubes,  prisms  and  triangles 

of  red  and  black.  A  grotto  in  center  stage,  with  a 
stairway  on  either  side,  housed  the  orchestra. 

Del  Delbridge,  master  of  ceremonies,  wasn't  on  the 
stage  when  the  show  opened.  One  of  the  band  mem- 

bers was  conducting.  He  stopped  long  enough  to 
dish  out  a  lot  of  dirt  about  Del  and — Del  came 
marching  up  the  aisle.  How  that  band  boy  did 
wiggle  before  he  squared  things  with  Del ! 

Sally  and  Sonny,  a  couple  of  young  hoofers,  in 
formal  dress,  silk  toppers  and  canes,  sang  and  danced 
"That's  the  Reason  I  Wish  I  Was  in  Dixieland."  A 
good  looking  team  and  nice  steppers. 

Del  played  for  his  band  specialty,  "The  One  That 
I  Love  Loves  Me."  This  was  with  variations,  con- siderable variations,  and  the  members  of  the  band 
took  turns  singing  added  choruses  to  the  song. 

Then  the  Dean  Twins,  a  couple  of  pretty  large  girls 
with  pretty  small  voices,  sang  "You're  Just  a  Little 
Bit  of  Everything  I  Love,"  interspersing  it  with some  high  kicking. 

Newhoff  and  Phelps  sang  "I'm  In  Love  With  You, 
Honey."  They  continued  with  a  crossfire  of  jokes,  in song,  about  their  matrimonial  troubles,  and  closed 
with  "I  Can't  Get  Along  With  You." 

Sally  and  Sonny  came  back  in  trick  stunts,  the 
main  feature  of  which  were  cutaway  coats,  for  some 
more  hoofing,  and  then  Fritz  and  Jean  Hubert  did 
their  aforementioned  "old  soak"  dance.  How  Fritz can  put  on  such  a  marvelous  characterization  of  a 
drunk  out  going  places  is  beyond  the  comprehension 
of  this  reporter.  This  reporter  having  gone  con- 

siderable places  himself,  and  knowing  how  it  feels. 
Or,  as  one  expert  to  another — . 

Del  put  on  a  funny  I'ed  cap  with  horns  and  a  long 
red  cape  and  sang  "Pack  Up  Your  Sorrows  and 
Go  to  the  Devil."  Sally  and  Sonny,  in  cute  pajama costumes,  the  Dean  Twins  in  blue  sashes  and  capes, 
the  chorus  doing  a  devil  and  angel  dance  brought  the 
curtain  down  on  a  crashing  finale. 

Boston  Metropolitan 

Week  Ending  June  21 
"Honeymoon  Cruise"  proved  one  of  the  most  orig- inal and  unique  revues  offered  on  a  Metropolitan 

bill  for  many  months.  The  entire  s'now  is  staged on  a  boat  in  the  harbor  about  to  sail  and  contains 
a  little  plot  which  holds  the  attention.  The  talent 
in  the  revue  is  exceptional  and  interest  and  attention 
does  not  lag  a  single  minute. 
The  show  opened  with  the  Dorothy  Burke  Gils 

appearing  in  lavender  costumes  while  the  Honeymjoon 
Trio  sang  from  the  rear  stage.  Clever  dance  steps 
and  unusual  singing  featured  the  opening. 
The  plot  centers  around  a  couple  who  are  sup- 

posed to  be  eloping  on  the  boat.  The  ship's  captain receives  a  telegram  ordering  him  to  hold  the  boat 
until  the  parents  can  arrive  to  identify  the  elopers 
and  stop  the  marriage.  Meanwhile  another  pair  of 
honeymooners  arrive  and  drop  their  marriage  license 
on  the  gangway  which  is  retrieved  by  the  elopers. 

(Contimted  on  page  160) 

Situation  Is  Optimisti 

Public  Protests 

Make  Discarding 

Of  Acts  Dubious 

Prince  Pep 

Verne  Buck,  that  xersatile  master  of  cere- 
monies, was  the  man  Balaban  and  Katz  picked 

to  fill  in  the  week  at  the  Chicago  theatre,  Chi- 
cago's class  house,  when  they  were  uncertain  as 

to  what  to  do  the  week  before  Waring's Pennsylvanians  were  booked  into  that  house. 
Verne  has  been  the  Northside's  favorite  for  six 
or  seven  years  and  has  been  holding  them  out 
at  th  Uptown  theatre  the  past  year  and  a  half. 
The  Prince  Pep,  that's  what  the  fans  call him  and  he  is  rightfully  named,  for  after 
viewing  one  of  his  performances  there  would 
be  no  doubt  in  anyone's  mind  that  it  was 
not  an  appropriate  name. 

Joe  Morris  Office 

Busy  in  Chicago 
Irving  UUman  the  Chicago  manager  for  the  Joe 

Morris  Music  Company  has  been  working  hard  on  a 
new  song  called  "Spanish  Doll"  and  the  results  are 
beginning  to  show  up.  He  has  quite  a  few  plugs 
in  town  this  week.  The  unit  in  the  Oriental  theatre 
is  using  it  and  also  it  is  being  used  in  organ  solos 
in  the  deluxe  picture  houses  to  say  nothing  of  the 
radio  stations. 
The  number  is  a  novelty  instrumental  number 

written  by  Burke  and  Lewis.  UUman  says  he  knows 
it  will  go  big  and  after  hearing  it  I  believe  him. 
Look  in  Sid  Berman's  column  this  week  for  the  song review  of  this  number. 

13   Theatres   in   Chicago  Still 
Have    Shows  and 

Soloists 

By  W.  S.  RUSSELL 
You  may  be  able  to  influence  the 

public,  but  you  can't  always  lead  it. 
There  is  no  more  glowing  illustra- 

tion of  this  than  the  present  situation 
in  the  presentation  field. 
When  dialog  pictures  arrived  there 

were  drastic  changes  in  theatre 
operation  policies  determined  upon. 
Presentation  was  being  abandoned. 
Featured  organists  in  many  instances 
discovered  that  they  were  to  be 
discarded. 

But  these  new  policies  hit  a  snag.  The 
public  had  been  given  presentation  and 
organ  solos  as  supplementary  entertainment 
to  the  feature  picture.  The  public  had 
learned  to  like  it — and  demand  it. 
Announcement  of  new  policies  were  not 

received  cordially  by  the  patrons.  Nor  by 
merchants  in  the  communities  in  which 
presentation  houses  were  located.  Protests 
were  registered  wherever  discarding  of  the 
stageshows  and  solos  was  contemplated. 

For  the  presentation  and  organist  talent 
these  protests  (from  public  and  merchants) 
have  created  an  optimistic  situation.  There 
still  is  the  prospect  of  eliminating  the  stage 
acts  during  the  summer,  but  only  in  a  few 
houses.  On  the  other  hand  theatres  which 
had  dropped  these  shows  are  recapitulating 
and  again  the  stageshow  is  in  the  lights. 
In  Chicago  there  are  stageshows  in  13 

houses,  and  solo  organists  in  more  than  17 
theatres.  The  end  of  this  week  the  stage- 
shows  will  be  dropped  at  the  Norshore  and 
Harding,  but  it  is  understood  that  this  new 
policy  will  be  in  effect  only  in  summer. 
While  the  presentation  policy  is  being 

dropped  temporarily  at  the  Harding  and 
Norshore,  the  Sheridan  (Fox-Ascher)  will 
open  shortly  with  a  policy  of  pictures  and 
stageshows,  with  Fanchon  &  Marco  provid- 

ing the  presentation  units.  This  house  also 
will  have  a  featured  organist. 

Des  Moines  is  returning  to  the  stageshow 
policy.  St.  Louis  will  not  abandon  it,  as 
had  been  contemplated,  and  Omaha,  again, 
will  give  its  public  mixed  bills. 
As  we  stated,  the  situation  is  becoming 

optimistic,  especially  with  the  Paradise, 
Chicago,  Granada,  Uptown,  Tivoli,  Oriental, 
Avalon,  Capitol,  Stratford,  Marbro  and 
Regal  continuing  the  presentation  policy  in Chicago. 
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ORGAN 

PRESENTATIONS  OF 

GREATSONGS 

SMALL  SLIDE  SETS 

-MY  SIN- 

MEAN  TO  ME 

SING  A  LITTLE 

LOVE  SONG 

(If  I  Were  You) 

rO  FALL  IN  LOVE 

WITH  ME 

WHERE  THE  BOB, 

BOB,  BOBBING 
BROOK 

(Goes  Bub-Bub-Bubbling  By) 

BUTTON  UP  YOUR 

OVERCOAT 

WHEN  THE  WORLD 

IS  AT  REST 

SALLY  OF  MY 

(Theme  of  "Mother  Knows  Best") 

MY  TONIA 

(Theme  of  "In  Old  Arixona") 

We  Also  Have  Chorus  Sets  for  All 
of  Tlbese  Songs,  As  Well  As  a  Few 
Not  Listed 

STAGE  SHOWS 

(Continued  from  page  153) 
The  mixups  which  occur  kept  the  patrons  in  constant 
laughter. 

Ted  Claire,  popular  master  of  ceremonies,  was  ab- 
sent due  to  the  illness  of  his  father  which  called 

him  to  New  York.  His  place  was  taken  by  a  Boston 
boy.  eccentric  Ray  Bolder,  who  has  gone  far  in 
vaudeville.  He  was  easily  the  star  of  the  revue.  His 
nimble  legs,  his  peculiar  style  of  dancing,  and  his 
pep  and  humor  put  him  over  with  a  bang.  He 
received  three  ovations  which  necessitated  encores 
and  the  only  fault  to  be  found  with  him  was  that 
he  did  not  have  enough  to  do  in  "Honeymoon  Cruise." Joe  and  Willie  Hale,  tap  dancers,  were  clever  in 
a  brief  act.  Luclla  Fiertag,  soprano,  who  sang  with 
the  German  Opera  Company,  received  a  fine  hand 
from  the  patrons,  although  she  did  not  encore.  Babe 
Morris  was  clever  in  juggling  tricks  as  the  only 
sailor  in  the  ship's  crew. 
The  feature  picture  was  "The  Wheel  of  Life." starring  Richard  Dix  and  Esther  Ralston. 

Chicago  Oriental 
Week  Ending  June  20 

The  B  &  K  officials  did  a  wise  thing  in  bringing 
Kvalc  back  to  the  Oriental.  He's  the  typical  person 
for  this  house  and  pleases,  well,  we'll  say  99  per cent.  The  other  person  is  the  one  who  has  to  sit 
in  the  last  seat  in  the  balcony.  Kvale  don't  have  to play  his  instruments  to  get  over,  all  he  has  to  do  is 
to  talk.  And  how  he  talks,  is  a  pleasure.  He  pos- 

sesses a  high  tenor  voice  that  can  be  heard  all  over 
the  show. 

This  week's  show  titled  "La  Fiesta"  contained  a 
bunch  of  interesting  entertainers.  Jcannie  Lang, 
the  little  girl  that  made  such  a  hit  with  Brooke 
Johns  was  back.  Bobby  Gilbert,  a  new  violin  player 
in  the  orchestra  was  more  than  an  act  himself,  and 
Ray  Roberts  proved  a  winner. 

The  presentation  opened  with  a  Spanish  drop  back 
of  the  orchestra  and  the  Abbott  Girls  doing  a  bit  of 
Spanish  dancing.  Kvale  appeared  dressed  as  a 
Spaniard,  and  received  a  nice  welcome.  The  orches- 

tra offered  a  novelty  number  called  "Shut  That  Door" with  Kvale  supplying  the  comedy.  A  nice  hand  was awarded. 
Jeannie  Lang  needed  no  introduction  to  the  Ori- 

ental audience  so  Kvale  just  brought  her  on  the  stage 

to  do  a  couple  of  numbers.  Jeannie  sang  "I'm Wild  About  You"  and  "You  Belong  to  Me"  both numbers  making  a  hit.    A  speech  was  necessary. 
Then  the  interesting  Abbott  Girls  came  on  the 

stage  to  do  a  clever  little  act.  And  again  Kvale 
proved  a  hit.  with  his  comedy.  No  foolin' — this  Kvale fellow  is  versatile. 
Ray  Roberts,  acrobatic  dancer,  put  on  a  drunk  act 

mixed  with  some  tricky  turns.  Roberts  was  forced 
to  take  an  encore.  He  was  certainly  clever  and 
earned  the  big  hand  he  received. 

The  orchestra  played  "Falling  for  You"  with members  of  the  orchestra  doing  solos.  This  is 
where  that  fellow  Gilbert  comes  in.  Gilbert  is  a 
tine  talker,  comedian  style.  And  combined  with  the 
funny  speech  he  makes  is  a  selection  of  pleasing 
violin  solos  which  he  has  to  do  over  and  over.  Two 
numbers  were  not  sufficient.  Five  were  necessary. 
They  ought  to  use  this  fellow  often. 

"Pretty  Little  Maid  of  Maridge."  a  new  number 
was  sung  by  Lew  Story,  while  the  Abbott  Girls  came 
out  again  in  stunning  costumes.  The  show  was 
well  produced  and  the  scenery  was  splendid.  It received  a  nice  hand. 

Portland  Fox  Broadway 

Week  Ending  June  21 
Another  outstanding  Fanchon  &  Marco  Idea, 

"Wheels."  and  Fuzzy  Knight,  pianist  and  fantastic 
comedian  heading  the  cast,  were  featured  on  the 
stage  portion  of  an  excellent  program.  Others  were 
W.  E.  Ritchie  &  Co.,  comedy  and  trick  cyclists  ;  the 
Rondus  duo,  excellent  musicians  and  tricksters. 

Natalie  Hai-rison  headed  the  16  skillful  girls  in  a 
most  daring  bicycle  routine,  who  will  be  most  wel- come here  any  time. 
Sam  Jack  Kauffman  and  his  Broadway  stage  band, 

provided  a  snappy  musical  background  for  the  act, 
and  throwing  in  several  special  musical  numbers  for 
good  measure. 
As  usual,  Dcvaney  continues  to  preside  at  the 

Wurlitzer  with  novelty  numbers. 

GALLO 

SAYS 

MUSIC  0^  TALENT 
EDJTOR 

Milwaukee  Wisconsin 
Week  Ending  June  21 

Fanchon    and    Marco's    "Fantasma"    graces  the 
boards  at  the  Wisconsin  theatre  this  week  and  opens 
with  the  ballet  of  twelve  in  costumes  representing 

{Continued  on  next  page) 

GREETINGS!  .  .  .  Well,  folks,  you've  been  wanting 
a  few  hot  days  and  now  you've  got  them.  .  .  .  Isn't it  funny  that  summer  always  comes  in  summer.  .  .  . 
Some  people  say  that  it's  warmer  in  New  York  City than  Chicago,  but  to  me  heat  is  hot  at  either  place. 
...  Of  course,  J.  C.  Jenkins,  the  HERALD-WORLD 
man  is  lucky  that  he  can  go  fishing  at  Detroit  Lakes 
next  month  and  I  suppose  George  Schutz  will  take 
Eagle  Eye  Joe  with  him  to  snap  a  few  shots.  .  .  . 
Oh.  by  all  means.  Joe  has  to  be  on  the  spot  at  such 
an  event.  .  .  .  Right  now  I  would  like  to  swap 
places  with  him.  .  .  .  Still  I  feel  like  there  is  a 
law  of  righteousness  for  Jay  Shreck  and  Ernie 
Rovelstad  will  have  to  put  the  book  to  press.  .  .  . 
So  I'm  not  so  bad  off  at  that.  ...  It  does  my  heart 
good  to  see  that  some  other  city  besides  Chicago  has 
its  affairs  too.  .  .  .  For  instance,  the  Margaret 
Lawrence  murder  is  the  talk  of  the  town.  ...  I 
suppose  some  enterprising  film  producer  will  come  out 
with  a  talkie  called  "The  Double  Murder  Case,"  or 
such.  .  .  .Then  the  City  Trust  Company  scandal  is 
causing  no  little  talk.  .  .  .  But  darn  it  all,  some 
novice  gunman  has  to  always  put  the  Windy  City  in 
the  lead.  .  .  .  Now  we  hear  that  they  want  "con- 

tributions" from  actors  for  "the  boys."  .  .  .  This  is 
a  good  time  for  Richard  Bennett  to  show  his  real 
ability  as  a  "Jarnegan."  .  .  .  Now  that  we  have 
given  you  the  low-down  on  the  East  and  the  West 
let's  go  on  with  the  news.  .  .  .  Julius  Witmark,  one 
of  the  founders  of  the  music  firm  bearing  that  name 
died  last  week.  .  .  .  He  was  ill  for  a  long  time.  .  .  . 
Texas  Guinan  now  called  the  "Joan  of  Arc  of  Broad- 

way" has  opened  a  new  nite  club  in  Valley  Stream. 
.  .  .  Her  followers  are  still  giving  the  little  girl  a 
great  big  hand.  .  .  .  Lou  Holtz  will  collect  a  large  sum 
of  cash  next  week  at  the  Roxy.  .  .  .  He  will  just 
be  on  the  stage  to  tell  a  few  old  gags  at  popular 
prices.  .  .  .  Speaking  of  personal  appearances.  .  .  . 
Sophie  Tucker  is  headlining  in  person  at  the  New 
York  Palace  this  week  while  her  first  talking  picture 
"Honky  Tonk"  appears  at  Warners  theatre  a  few 
blocks  away.  .  .  .  Many  new  shows  are  opening  on 
Broadway  soon.  .  .  .  Nancy  Decker  and  George  Givot 
are  being  featured  in  the  new  Earl  Carrol  revue. 
.  .  .  Ted  Mealy  is  strolling  in  a  gondola  eight  times 
a  week  in  "A  Night  in  Venice."  .  .  .  While  Johnny 
Burke  relates  some  of  his  war  stories  as  he  "Goes 
Over  the  Top"  in  the  new  Publix  unit  of  the  same 
name.  .  .  .  Pietro  Barchi  formerly  of  picture  houses 
is  preparing  to  make  his  debut  for  the  Metropolitan 
Opera  next  fall.  .  .  .  Barchi  is  being  hailed  as  the 
next  Caruso.  .  .  .  At  dinner  with  Mose  Gumble  the 
other  night  we  heard  that  Walter  Douglas  his  partner 
came  back  from  Europe  with  a  batch  of  new  songs. 
.  .  .  Mose  said  that  Walter  Donaldson  is  writing  the 
new  Ziegfeld  show  starring  Jack  Donahue.  ...  I 
had  the  pleasure  of  meeting  Donaldson's  father  in 
Mose's  office  and  now  I  know  why  Walter  has  such 
a  fine  outlook  on  life.  .  .  .  Sam  Serwer  is  smiling 
broad  and  wide  since  the  Williams  Sisters  came  to 
town.  ...  To  be  correct  they  flew  from  Atlantic- 
City  to  sing  "Am  I  Blue"  for  Sam  over  WMCA  and 
are  flying  back  for  the  opening  of  the  new  Warner 
Bros,  house.  .  .  .  While  on  the  subject  of  songs  let 
me  say  a  word  about  the  new  music  firm,  George  and 
Arthur  Piantadosi.  .  .  .  These  boys  are  now  on  their 
own  and  judging  from  the  way  they  got  off  with 
"Out  Where  the  Mioonbeams  Are  Born"  they  are 
starting  off  with  a  hit.  .  .  .  Cliff  Hess,  the  man  who 
writes  and  constructs  all  the  Remick  organ  novelties 
is  now  on  the  staff  of  R  K  O  as  lyric  and  music 
writer  for  their  stage  units.  .  .  .  Cliff  has  a  new 
stunt  called  "Wanted,  Talent  for  the  Talkies."  .  .  . 
It's  a  darb  for  solo  players.  .  .  .  Ran  into  the  wife 
of  Hal  Ross,  the  promoter  who  is  being  sought  by  the 
New  Orleans  and  Cicero  police.  .  .  .  She  will  appre- 

ciate hearing  from  anyone  who  knows  his  where- 
abouts. 

SPECIALS 

"Three  Types  of  Popular  Songs" 
Introducing 

-MY  SIN- 

BUTTON  UP  YOUR 

OVERCOAT 

MEAN  TO  ME 

"Romance  and  Melody" Introducing 

THE  SONG  I  LOVE 

Write  for  All  Slides  and 
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SAM  LERNER.  Mgr.  of  PubUdty 

DE  SYLVA.  BROWN  S 

HENDERSON.  INC. 
745  7th  Ave.,  New  York  City 
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STAGE  SHOWS 

{Coitinucd  from  preceding  page") 
trees,  presenting  a  striking  and  unusual  dance.  A 
song  number  by  a  young  maiden  and  a  young  man 
is  part  of  the  introductory  presentation.  Two  colored 
boys  follow  with  some  snappy  dancing,  and  singing. 
They  have  plenty  of  pep  and  fun  and  receive  good 
applause  for  their  efforts. 
An  elaborate  dance  with  the  ballet  in  colorful, 

exotic  costumes  and  large  fans  before  a  blue  back- 
ground created  a  beautiful  effect  and  was  well  done. 

A  fine  bit  of  solo  dancing  by  one  of  the  female 
members  of  the  company  was  part  of  this  number. 
"Avalon  Town"  is  the  song  featured  by  the  Joyboys during  the  dance. 
A  song  comic  number  with  plenty  of  wise  cracks 

from  a  male  comedian  provokes  heavy  laughter  from 
the  audience.  The  versatile  comedian  also  accom- 

panies himself  on  the  banjo  to  a  number  of  snappy 
ditties. 

The  Joyljoys,  who  started  the  presentation  in  the 
pit,  are  now  on  the  stage  and  led  by  Al  Lyons  play 
"The  Wedding  of  the  Painted  Doll."  It  is  followed 
by  the  "Dance  of  the  Cupie  Dolls"  featuring  Vivian Fay  and  the  ballet  of  twelve.  Miss  Fay  does  some 
very  fine  dancing  and  receives  a  big  hand.  The 
finale  closes  with  the  Cupie  Doll  scene  effectively 
posed  and  staged. 

Kansas  City  Pant  ages 

Week  Ending  June  21 
Amos  'n'  Andy  that  world  renown  radio  team  of 

blackface  comedians,  was  given  a  prominent  place 
on  the  Pantages  stage  program.  Their  act  consists 
of  dialogue  pretty  much  the  same  as  has  been  heard 
over  the  radio,  but  they  "register"  strongly  with the  audiences.  They  have  a  new  type  of  grease  paint 
that  registers  black  in  a  green  light  and  white  in  a 
white  light. 

Russo  and  Bradford  have  an  operatic  number,  con- 
sisting of  popular  operatic  songs,  and  prove  they 

have  voices  for  the  parts.  "A  Russian  Lullaby" is  among  their  selections. 
Laypo  and  Lee  are  comedians  of  real  ability  and 

acrobats  of  long  endurance.  Their  skit,  "How  to  act 
in  three  lessons,"  contains  some  real  art.  The  Kin- 
kaid  Kilties  present  a  number  of  Scottish  dances,  in- 

cluding Scotch  militai-y  dances.  The  girls  are  not hard  to  look  at. 
Brown  and  LaValle  have  a  line  of  roughhouse 

dialogue,  which  is  full  of  humor  and  contains  some 
actually  new  jokes. 

Louis  Chaminsky  and  his  Pantages  orchestra  offer 
popular  selections  as  the  overture. 

Philadelphia  Fox 
Week  Ending  June  22 

Following  the  overture  "Raymond,"  which  is  ex- 
ceptionally well  played,  the  Fox  theatre  puts  on  a 

long  and  varied  stage  show. 
The  Rodion  Dancers  start  the  show  moving.  Three 

young  men  tap  dance  in  unison  and  do  cart  wheels 
from  one  end  of  the  stage  to  the  other.  While  they 
are  resting  the  curtain  rises  and  a  black  background 
with  red  design  is  shown,  before  which  a  man  with 
a  girl  on  each  arm  dances.  The  girls  are  dressed 
in  rose  and  blue  chiffon  while  he  wears  white  flan- 

nel trousers  and  a  dark  coat.  Their  dancing  is 
graceful  and  pretty  but  their  is  nothing  unusual 
about  their  act.  Two  of  the  men  do  an  inebriate 
dance  after  filling  the  audience  with  envy  as  they 
apparently  enjoy  several  swallows  from  an  inter- 

esting looking  bottle.  The  audience  applauds  en- 
thusiastically, whether  for  the  dancing  or  the  drink- 

ing we  are  not  sure  which.  The  third  man  returns 
as  an  effeminate,  studious  fellow  with  freshman  cap 
and  glasses  and  wins  a  laugh  with  his  ridiculous 
poses  and  awkward  movements.  A  man  and  two 
girls  return  for  an  adagio  dance.  They  are  dressed 
in  rhinestone  tights  and  the  stage  lighting  suggests 
moonlight.  The  two  girls  keep  the  man  busy  as  he 
catches  first  one  and  then  the  other  in  graceful  poses. 
With  one  on  each  arm  he  revolves  in  an  exciting 
climax,  receiving  great  applause  from  dance  lovers. 

Gladys  Clark  and  Henry  Bergman  are  announced 
and  the  curtain  reveals  a  Gothic  church  door  and 
windows  while  the  strains  of  Lohengrin's  Wedding March  are  heard.  Two  bridesmaids  with  large  hats 
and  bouquets  enter  and  sing.  As  they  go  out  a 
burlesque  bride  appears  with  the  best  man  and  gives 
a  ridiculous  dialogue  of  jokes  and  wise  cracks. 
The  Cook  Sisters  play  an  accordion,  piano  and 

guitar  as  accompaniment  for  their  songs.  "All  By 
Yourself  in  the  Moonlight"  was  their  best  selection 
but  they   are  only  mediocre. 

Mr.  and  Mrs.  Lew  Brice  do  fairly  well  in  a  sketch 
from  racing  life  entitled  "What's  the  Odds."  One feature  of  their  act  which   makes  it  interesting  is 

the  introduction  of  motion  pictures  of  an  actual 
horse  race  showing  the  horse  upon  which  Mrs.  Brice 
had  placed  her  money  in  the  sketch.  The  sketch 
had  the  usual  happy  ending  and  then  skips  to  a 
motion  picture  story  showing  the  later  life  of  the 
couple. 

Joe  Fejer's  Society  Gambols.  The  stage  presents 
the  appearance  of  a  night  club  with  the  usual  or- 

chestra, bright  lights,  small  tables  and  pretty  girls. 
The  orchestra  leader  plays  a  beautiful  violin  solo 
"Deep  Night."  Arthur  Moran  as  master  of  cere- monies introduces  Marie  and  Antoinette,  two  tall 
girls  who  dance  in  unison.  Their  best  stunt  is  a 
series  of  hand  turns  together.  Tina  Tweedie  is  a 
clever  little  blond,  who  dances  with  lots  of  pep  in 
a  green  and  white  very  much  abbreviated  costume. 
Ridiculous  Verrece  doesn't  get  much  of  a  hand.  He 
sneezes  whenever  the  opportunity  arises  and  some- 

times when  it  doesn't.  He  falls  over  the  chairs  and 
upsets  himself  recklessly  but  his  act  gets  monotonous. 

Frances  Shelley  in  black  and  white  sings  and  plays 
the  guitar.    Blues  songs  seem  to  be  her  long  suit. 

Olive  Sibley  sings  in  a  clear  soprano  voice  "When 
Summer  Is  Gone"  and  "In  the  Rain."  She  is  dressed 
in  a  stunning  white  satin  and  black  lace  dress  and  is 
quite  popular  with  the  audience,  both  on  account  of 
her  full,  well  rounded  voice  and  her  charming  per- sonality. 

Charles  Elbee,  with  his  big  baggy  clothes  and 
loose-jointed  appearance,  goes  over  big.  He  very 
seriously  keeps  perfect  time  with  his  skipping  move- 

ments and  is  brought  back  to  the  stage  several  times 
in  response  to  applause. 

San  Francisco  War  field 
Week  Ending  June  20 

"Beach  Nights,"  an  exotic  production  of  Fanchon 
and  Marco,  is  this  week's  stage  attraction  at  the Warfield,  and  fits  in  well  with  the  season  and  the 
vacation  spirit. 

The  curtain  goes  up  on  a  beach  scene  intended  to 
represent  Waikiki.  with  the  orchestra  in  full  action 
and  the  Sunkist  Beauties  in  beach  pajamas  making 
merry  on  the  sand.  A  couple  sing  "Honey"  and  the girls  strum  on  ukuleles  and  dance.  Before  this  part 
of  the  act  comes  to  an'  end  the  girls  slip  out  and 
return  attired  in  the  latest  of  bathing  suits  to  do  a 
dance  on  the  beach  tables  and  chairs. 
Lynn  Cowan  varies  his  pace  from  singing  and  tells 

a  couple  of  stories  that  get  over  well  and  then  in- 
troduces Maxinc  Doyle  who  impersonates  Miss  Pat, 

leading  character  in  a  new  serial  story  appearing  in 
an  afternoon  paper.  He  sings  an  original  song  en- 

titled "Miss  Pat"  and  the  heroine  appears  in  air- 
plane costume  and  offers  an  airplane  dance  number 

with  the  Sunkist  Beauties. 
The  male  member  of  the  team  of  Davis  and  LaRue 

offers  an  inebriate  act  that  displays  his  loose-jointed 
makeup  to  advantage  and  which  is  sufficiently  clever 
to  win  a  good  hand.  The  girl  sings  "I  Don't  Mieaii 
Maybe"  and  he  closes  the  turn  with  some  acrobatic 
flings  that  pleases  even  better  than  the  soused  imper- 
sonation. 

Dusk,  which  falls  fast  in  the  tropics,  comes  on 
with  the  proper  suddenness  and  the  Sunkist  Girls, 
clad  in  flowing  draperies  of  white,  present  a  classi- 

cal dance  to  the  music  of  "William  Tell."  storm 
scene  and  all.  The  orchestra  offers  an  interpreta- 

tion of  the  Paul  Whiteman  hit,  "I  Kiss  Your  Hand, 
Madame,"  with  Cowan  singing  it  to  close  the  number. Earlier  in  the  show  the  Sunkist  Girls  appeared  with 
one  half  of  the  mainland  idea  of  an  Hawaiian  cos- 

tume, a  ukulele,  and  they  now  come  on  with  grass 
skirts,  the  other  half.  Maxine  sings  "Boom,  Boom 
by  the  Sea,"  while  a  couple  of  girls  offer  the  hula. The  Kitaros,  a  Japanese  troupe  of  three,  bring 
the  stage  act  to  a  close  and  at  the  same  time  walk 
off  with  the  honors.  They  first  offer  an  exhibition 
of  barrel  juggling  to  music,  with  some  comedy  turns, 
and  then  one  member  of  the  troupe  takes  the  place 
of  the  barrel  and  is  whirled  around  on  the  feet  of 
one  of  the  other  performers  and  balanced  as  only 
the  Japanese  can  balance.  Finally  he  is  hoisted  by 
degrees  high  into  the  air  on  chairs  stacked  one  on 
top  of  the  other,  the  stack  suddenly  melts  away 
and  down  he  comes  to  alight  on  the  well  trained 
feet  of  his  fellow  gymnast. 

Detroit  Michigan 
Week  Ending  June  20 

Publix  had  one  of  those  extravaganzas,  billed  as 
"Pearl  of  Bagdad."  at  the  Michigan  this  week. 

For  its  type,  it  wasn't  bad.  Not  that  this  reporter approves  of  extravaganzas,  for  as  a  rule  they  are 
merely  a  riot  of  color,  rich  groupings  of  chorus 
numbers,  some  exotic  dance  caperings  by  the  chorus, and  little  else. 

Also,  in  such  a  piece,  the  stage  band  and  master 
of  ceremonies  is  missing.  Your  scribe  can  get  along 
very  well  without  a  stage  band,  but  decries  the 
practice  of  dispensing  with  masters  of  ceremonies. 
For,  without  a  master  of  ceremonies,  it  makes  it 
doubly  hard  for  your  chronicler  to  identify  the  acts. 
Anyhow,  getting  back  to  the  show.  It  was  pro- 

duced by  Frank  Cambria,  with  a  full  stage  Oriental 
setting.  At  the  right  of  stage  was  the  doorway  of  a 
bazaar ;  at  the  back  was  a  stairway  leading  to  an 
azure  skyline  on  which  rested  a  castle  with  domes 
and  minarets.  Oriental  rugs  and  draperies  were 
scattered  all  over  the  stage. 
A  girl,  Idrena  by  name,  in  black  panties,  laced  all 

over  with  gold,  did  one  of  those  sinuous  Oriental 
dances,  and  then  a  Rajah,  he  must  have  been  that 
at  least,  dressed  in  the  imperial  purple,  appeared  to 
sing  "Song  of  the  Desert."  A  hasty  glance  at  the 
cast  sheet  assured  us  the  Rajah  was  Arch  Cannon, 
baritone. 
The  dancing  troupe  was  on  next  with  a  skirt 

dance.  Next  was  a  young  lady,  whose  name  didn't appear  in  the  billing,  who  did  one  of  those  ungainly 
dances  a  la  Charlotte  Greenwood,  if  you  know  what 
we  mean.  She  was  dressed  in  a  grotesque  hick  cos- 

tume, and  how  she  ever  got  to  Bagdad,  we  don't know. 
A  huge  Oriental  rug  descended  covering  the  azure 

sky  backdrop,  and  Gladys  St.  John,  colortura  soprano, 
came  out  in  a  gorgeous  green  pantalette  costume  to 
sing  "Where  My  Caravan  Has  Rested."  A  male chorus,  resplendent  in  Oriental  costumes,  joined  in excellently. 
The  dancing  troupe  came  on  again,  this  time 

costumed  as  Japanese  dancers  with  spiky  tinselled 
headdresses.  They  formed  a  background  while  a 
huge  golden  domed  vessel  was  carried  on.  The  dome 
revolved,  revealing  a  niche  in  the  back,  and  from 
the  niche  leaped  Jacques  Cartier. 

Senor  Cartier  was  attired  only  in  a  breech  cloth 
and  several  gallons  of  red  paint  and  looked  like 
hell,  if  you  know  what  we  mean.  He  did  a  grotesque devil  dance. 
Then  came  the  best  act  of  the  show,  as  far  as 

this  reporter  is  concerned.  It  was  our  old  friends 
Murray  and  Alan,  who  have  made  themselves  famous 
over  the  Publix  circuit  singing  "Three  Thousand 

years  Ago." 
Jamaica,  L.  I.,  Valencia 

Week  Ending  June  21 
"Welcome,  Bobby,"  a  Chester  Hale  production  is,  as 

the  title  depicts,  an  introductory  show  of  the  new 
master  of  ceremonies,  Bobby  Gillette,  former  M.  C. 
in  West  Coast  theatres  and  also  of  the  movies. 

This  pleasing  show  opens  to  an  elaborate  setting  in 
which  the  16  Chester  Hale  Girls  offer  a  peppy  rou- 

tine. They  are  then  followed  by  the  Three  Slate 
Bros.,  who  offer  some  graceful  tap  dancing  that, 
throughout,  is  done  in  perfect  unison.     Their  work 

LEO  WEBER 

Solo  Organist 

Now  at  the 

STATE  THEATRE 

Jersey  City- New  Jersey 

(Wilma)  THE  DEMURE  (Earlyne) 
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THANKS  TO  MAX  TURNT:R  AND  NAT  KALCHEIM  of  the  William  Morris  Agency 
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ifi  appreciated  and  they  encore  with  a  combination 
of  the  Black  Bottom.  Charleston  and  Breakaway. 

Bobby  Gillette  is  next  introduced  and  after  a  few 
good  looks  at  him  by  all  the  flappers  in  the  first 
six  rows  (possibly  some  of  their  mothers  too)  Bobby 
is  given  a  spontaneous  burst  of  applause.  Bobby 
is  youthful,  clean  cut  in  appearance,  has  a  spontane- 

ous and  informal  wit.  and  last  but  not  least  he  is 
an  accomplished  banjoist  and  violinist.  After  a 
medley  of  "hot"  tunes  on  his  banjo,  which  he  comes near  making  talk,  Bobby  introduces  Duffin  and 
Draper,  a  young  fellow  and  girl  who  offer  one  of 
the  beet  "doll"  dances  ever  seen  by  this  reviewer. 
Miss  Draper's  antics  and  contortions  get  her  into  a lot  of  trouble,  but  throughout  their  dance  they  keep 
their  rhythm  and  time. 

Gillette  then  demonstrated  the  skill  and  experience 
of  a  seasoned  conductor  as  he  led  his  orchestra  in  a 
good  arrangement  of  "Honey."  Bobby  and  two  of the  boys  played  the  last  chorus  as  a  banjo  trio. 
They  were  well  received.  The  Arnout  Bros,  follow 
with  pantomime  and  comedy  bird  whistling  that  is 
done  very  well  and  received  well. 

The  Chester  Hale  Girls  then  offered  a  pleasing  rou- 
tine and  were  then  joined  by  the  entire  company  for 

the  finale. 

Minneapolis  Minnesota 
Week  Ending  June  28 

"Harvest  Time"  rushed  the  season  a  bit  but  it 
is  excellent  entertainment  from  beginning  to  end. 
The  scene  is  Pa  Perkins'  farm. 

Fred  Fauntleroy  and  the  Dave  Gould  Girls  open 
the  show  with  a  song  and  dance.  The  girls  are 
dressed  in  yellow  overalls,  blue  blouses  and  straw 
hats.  The  Dave  Gould  Girls  continue  the  introduction 
with  another  song  "What  It's  All  About,"  In  the 
meantime.  Gene  Sheldon,  master  of  ceremonies,  makes 
his  entrance  on  a  tandem  bicycle. 
The  next  number  is  "Sweetheart  of  All  My 

Dreams,"  by  the  Serenaders  with  Stewart  Johnson as  soloist.  As  usual  Mr.  Johnson  receives  numerous 
encores.  The  Varsity  Four  are  on  next  with  a  num- 

ber of  comic  songs  and  "Some  Sweet  Day."  They are  well  liked  by  the  audience. 
"Tunes  of  the  Day,"  a  medley  of  popular  numbers is  offered  by  Gene  Sheldon  on  his  banjo.  Gene  has 

to  come  back  for  more  before  the  audience  letfi  him 
introduce  the  next  performer. 
Ted  Marks,  as  the  whistling  comedian,  gets  the 

biggest  hand  of  the  day.  Mr.  Marks,  in  the  coun- 
try boob's  outfit,  does  some  very  fine  whistling.  Later for  an  encore  he  imitates  a  band  saw  cutting  a 

piece  of  wood.  For  a  second  encore,  Mr.  Marks  imi- 
tates a  train  running  between  Minneapolis  and  Chi- 

cago. Of  course,  there  is  the  usual  "bang!  bang!" when  he  gets  to  the  windy  city. 
"I'm  Just  a  Vagabond  Lover"  is  Stewart  John- 

son's next  scoring  number.  He  is  assisted  by  the Serenaders.  The  Dave  Gould  Girls,  the  Varsity  Four 
and  Ted  Marks  combine  their  efforts  in  "Daisy 
Days,"  a  very  beautiful  number.  The  girls  are  dressed in  pink  flower  costumes  with  a  green  leaf  extending 
from  each  shoulder.  On  their  heads  are  small  green 
Peter  Pan  caps.  The  Varsity  Four  sing  "Daisy 
Days"  while  the  girls  dance.  Ted  Marks  comee  in  on the  finale  with  a  whistling  song. 

Fauntleroy  and  Van,  billed  as  the  Oklahoma  Slick- 
ers, pack  in  the  laughs  for  the  day.  Opening  with 

"Down  Where  the  Watermelons  Grow,"  they  progress to  some  pretty  good  vaudeville  gags,  then  go  to  a 
musical  number  done  with  a  saw  and  broom  handle, 
and  finally  wind  up  with  a  dance  and  harmonica 
solo.     Every  number  is  good. 

Lorraine  and   Loretta   Stanley,  twin  dancers,  are 
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Leonard  MacClain  was  born  in  Philadelphia, 
Pa..  Sept.  8th,  1899.  At  the  age  of  three  he  started 
his  musical  career  at  his  father's  side,  picking  out melodies  with  one  finger,  on  the  piano.  Leonard 
MacClain,  Sr.  (who  was  quite  an  organist,  before 
his  death)  placed  him  in  the  American  conservatory 
of  Music,  when  he  was  five  years  old,  under  the  per- 

sonal supervision  of  Mr.  Elmer  R.  Crouthers.  After 
playing  several  years  at  the  Sunday  school  where  his 
Dad  was  choruster.  He  wanted  to  fool  around  the  or- 

gan in  the  church  after  assembly  meetings. 
*  4  * 

The  call  of  the  organ  was  so  great,  that  he  started 
instruction  with  Mr.  Henry  S.  Fry  AAGO,  at  the  age 
of  eleven.  Three  years  of  foundation  and  concert 
work  placed  him  at  the  organ  he  loved  eo  well  in 
his  church. 

*  •  * 
One  night  while  the  family  were  taking  in  a  movie 

show,  that  had  one  of  the  few  organs  that  were  in 
theatres  in  those  days,  he  became  inspired  with  the 
theatrical  end  of  the  profession.  From  then  on,  no 
deacon  or  elder  would  have  dared  to  listen  to  the 
music  that  came  from  that  little  church  organ,  be- 

cause he  had  his  mind  set  on  becoming  a  theatre 
organist.  His  father  became  very  indignant  over 
the  way  things  were  turning  out,  but  talent  was  not 
to  be  denied,  for  in  '1914  he  became  the  Boy  Organist. Having  played  engagements  at  the  Jefferson,  Family, 
and  Arcadia  Theatres,  the  following  two  years.  He 
then  played  one  season  each  at  the  Locust,  Belmont, 
66th  St.  and  Apollo  theatres.  He  then  placed  him- 

self with  Mr.  Rollo  Maitland  F.  A.  G.  O,  noted 
organist  in  the  east,  for  further  instruction,  along 
with  a  contract  with  the  Stanley  Co.  For  the  next 
six  years  he  was  in  the  limelight  at  the  Leader  the- 

atre, then  being  moved  to  his  present  house  The 
Strand,  where  he  has  made  himself  very  popular,  in 
the  last  three  years. 

«    *  * 
Mr.  MacClain  is  not  worried  over  the  sound  era 

that  has  taken  the  country  by  storm,  owing  to  his 
concert  course,  solo  work,  original  novelties,  and  a 
marvelous  insight  to  pleasing  hie  audience.  At  the 
present  time  he  is  Vice  President  of  the  Philadelphia 
Fraternity  of  Theatre  Organists,  which  sure  is  a 
growing  body  of  pedal  pushers. 

on  next  with  some  very  good  acrobatic  dancing. 
The  twins  have  remarkable  co-ordination. 

The  Home  Town  Band  with  everyone  in  the  cast 
cooperating  furnishes  some  excellent  fun.  The  music 
is  nothing  to  brag  about,  but  then,  what  home  town 
band,  is  ?  The  thing  is  a  fine  parody  on  this  good 
old  American  institution.  As  long  as  the  band  is 
present  there  is  no  reason  why  there  should  not  be  a 
dance,  so  there  is.    Everyone  has  his  turn. 

MEEDER 

AT  THE  ORGAN 

THE  E.  F.  ALBEE  THEATRE 

BROOKLYN 

NEW  YORK 

Pittsburgh  Enright 

Week  Ending  June  21 
Dick  Powell,  popular  master  of  ceremonies,  is  put- 

ting on  a  gi'eat  entertainment  this  week.  It  is 
called  "Keep  Kool,"  and  the  "snow"  sets,  etc, 
looked  great  during  the  hot  spell. 
The  act  opens  with  the  entire  orchestra  being 

pulled  out  onto  the  stage  on  a  huge  bob  sled,  the 
means  of  motive  power  being  the  chorus  of  fourteen 
Enright  Rockets.  These  girls,  a  stock  company,  do 
several  pretty  routines,  and  are  well  trained. 

Dick  put£  the  orchestra  through  "Limehouse  Blues," and  they  nearly  bring  the  house  down.  Incidentally, 
the  boys  this  week,  were  dressed  in  white  sweaters 
and  white  tassel  caps. 

The  Meyakos,  a  Japanese  trio,  man  and  two  girls, 
score  heavily.  The  girls  do  both  native  and  Ameri- 

can dance  steps,  while  the  male  member  of  the  trio 
sings  American  jazz  to  the  tune  of  his  own  ukulele. 
The  Skatelles,  a  team  on  roller  skates,  are  ex- 

ceptionally clever,  and  their  offering  is  an  uncommon 
one.  They  both  rierform  many  difficult  dance  steps 
with  the  rollers  on  their  feet.  Hunter  and  Percival, 
a  team,  do  some  songs  and  some  patter,  and  go 
over  pretty  well.  The  male,  dressed  as  an  Italian 
comic,  has  a  lot  of  fun  with  a  bunch  of  toy  bal- 

loons which  he  throws  about  the  stage,  and  later 
falls  on  them  breaking  them  one  by  one.  And 
how  the  audiences  roar  when  he  breaks  the  balloons. 

Flo  Hauser  does  a  "blue"  song  and  Maureen  Rio a  classic  dance.  Dick  Powell  becoming  popular  as  a 
"crooner  of  iballads"  offered  "I'll  Always  Be  in  Love 
With  You,"  and  also  "Let  Me  Call  You  Sweetheart." 

The  act  had  a  whirlwind  finish.  In  the  background, 
girls  were  on  bob  sleds  sliding  down  the  hill.  In 
the  foreground,  more  girls  were  building  a  snow  man 
with  the  aid  of  huge  puzzle  blocks.  Other  girls  were 
throwing  cotton  snow  balls  about  the  stage. 

Brooklyn  Paramount 
Week  Ending  June  28 

This  week's  stage  show,  "Vanity  Fair"  (Boris 
Petroff,  producer)  features  Rudy  Vallee  and  His  Con- 

necticut Yankees,  Johnny  Payne  and  others. 
It  opens  to  a  simple  but  beautiful  setting  in  which 

Emily  Day  sings  the  introductory  song  as  the  Dorothy 
Berke  dancers  do  a  pleasing  toe  routine.  Vallee 
enters,  to  a  round  of  applause,  and  introduces  Erncr 
and  Fisher,  who  offer  an  extremely  funny  comedy 
dance,  and  who  earn  an  encore  of  a  comedy  bowery 
dance.  Mr.  Berg  and  his  wife,  offer  one  of  the  most 
novel  acts  seen  in  this  house.  Mr.  Berg,  using  Mrs. 
Berg  as  his  model,  designs  dresses  in  from  10  to  3fl 
seconds,  from  one  bolt  of  cloth  and  without  the  use 
of  scissors  or  pins.  Johnny  Payne,  blackface  piano 
player,  introduced  by  Vallee  as  their  "Sonny  Boy," 
plays  and  sings  a  selection  of  the  "hottest"  music 
heard  here  for  a  long  time.  Johnny's  pleasing Southern  drawl  and  good  playing  made  the  audience 
want  more  but  Johnny  was  forced  to  beg  off  (the show  being  late) . 

Renoft  and  Rcnova,  are  the  personification  of  grace 
and  ability  in  their  adagio  routine,  which  they  do 
with  the  assistance  of  the  Dorothy   Berke  dancers. 
The  bandstand  then  parts  and  Rudy  Vallee  and 

his  Yankees,  come  upstage  on  a  separate  bandstand 
and  offer  their  specialities.  Their  first  number, 
"Baby,  Where  Can  You  Be"  is  first  played  by  Rudy 
and  the  boys  and  then  sung  by  Vallee.  The  fol- 

lowing numbers  are  arranged  the  same  way.  They 
are.  "Miss  You,"  "If  You  Were  the  Only  Girl"  and 
for  a  final  punch  number  they  offered  a  special  ar- 

rangement of  "That's  My  Weakness  Now."  Rudy has  not  made  the  overnight  success  here  that  he  has 
in  New  York  but  nevertheless,  he  receives  a  very  fine 
ovation,  and  if  he  is  given  a  fair  chance  he  will  un- 

doubtedly make  good  here  too.  The  finale  is  the 
usual  beautiful  picture  scenes,  in  which  the  ballet 
and  the  entire  company  assemble. 

Cowan's  Song  Is  Tieup 
With  News  Serial 

When  the  "San  Francisco  Call"  commfenced  the 
publication  of  its  new  serial.  "Mies  Pat,"  by  Elenore Meherin,  Lynn  Cowan,  master  of  ceremonies  at  the 
Warfield  theatre,  and  composer  of  many  song  hits, 
conceived  the  idea  of  bringing  out  a  song  of  that 
name.  Down  in  the  dressing  room  of  the  Warfield 
the  new  song  was  created  and  Fred  Sattman,  the 
pianist,  made  a  special  arrangement  of  the  number 
after  Cowan  had  finished  the  composition.  The  new 
song,  "Miss  Pat,"  has  since  been  offered  on  the 
stage,  with  a  Fanchon  and  Marco  touch. 

UNIFORMS  '^^^^  COSTUMES  ?^^^T..o.s  BROOKS  --"^ 
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COLLEEN  goes  in  for  high  "C's"  in  her  new  First  National  talking  and  singing  Vitaphone  production, 
"Smiling  Irish  Eyes."  Here  is  MISS  MOORE  with  the  composers  of  "A  Wee  Bit  o'  Love,"  one  of the  Warner-Witmark  numbers  written  especially  for  the  picture.    The  song  writers  are  Herman  Ruby 

and  Norman  Spencer. 

A  Game  of  Archery 

With  Cupid  at  Bow 
It  seems  that  archery  has  become  a  favorite 

pastime,  especially  with  Cupid. 
Harold  Lee,  Chicago  manager  for  Sherman 

Clay,  music  publisher,  is  on^  who  was  the 
target  of  an  arrow.  It  might  almost  seem 
that  Harold  heard  the  popular  Clay  song,  "The 
Wedding  of  the  Painted  Doll,"  so  often  that he  decided  to  join  the  procession  to  the  altar. 
And  that  he  did.  Bride  and  groom  leave 
June  28,  on  their  honeymoon  in  New  York. 
Then  there  is  Cecil  Davidson,  the  popular 

orchestra  leader,  who  will  marry  Miss  Har- 
riet Ware  of  Chicago.  Their  honeymoon,  ac- 

cording to  the  guy  with  the  bow  and  arrows, 
will  be  spent  in  Atlantic  City. 

Salt  Lake  City  Pantages 
Week  Ending  June  22 

The  vaudeville  end  of  the  present  bill  at  the 
Pantages  theatre  of  this  city  is  opened  with  "The 
Bean  Brummels,"  who  entertain  with  eong  and  musi- cal numbers. 

Hendric  and  Baldwyn,  a  pair  of  black  face  come- 
dians, have  a  new  line  of  patter  that  goes  over 

in  great  style.  Ralph  Rielder,  Harriet  and  Hamilton, 
appear  in  a  clever  skit  which  is  one  of  the  out- 

standing features  of  the  bill,  and  the  Ploet  brothers 
and  sisters  are  equally  entertaining  with  a  new 
line-up  of  dance  steps  and  fun  making  called  "Clas- 

sic Buffoonery." 
The  talking  picture.  Norma  Shearer  in  "The  Trial 

of  Mary  Dugan."  rounds  out  the  program  which  haB 
been  played  to  exceptionally  big  houses  during  the 
present  week. 

D  B  H  Predicts  Three 

New  Ones  Will  Be 

Best  Sellers 

De  Sylva,  Brown  &  Henderson,  whose  "My  Sin" 
and  "Mean  to  Mie,"  have  been  among  the  beet  sellers 
in  sheet  music,  announces  that  three  new  offerings 
will  reach  the  public  shortly.  They  are:  "Sing  a 
Little  Song."  "Where  the  Bab  Bab  Babbling  Brook 
(Goes  Bub  Bub  Bubbling  By)"  and  "(If  I  Were  You) 
I'd  Fall  in  Love  With  Me." 
Again  the  company,  which  has  had  a  great  num- 

ber of  popular  airs,  predicts  that  these  three,  only 
one  of  which  is  a  picture  song,  will  reach  the  best 
seller  classification. 

"Sing  a  Little  Love  Song"  is  the  central  musical 
theme  of  Universal's  "Broadway."  It  was  written  by 
Con  Conrad,  Sydney  D.  Mitchell  and  Archie  Cottier. 
"Where  the  Bab  Bab  Babbling  Brook,  etc.,"  is  a 
rhythmical  summer  song  by  Pease,  Nelson  and 
O'Flynn.  "I'd  Fall  in  Love  With  Me"  is  a  clever 
arrangement  by  Sammy  Fain  and  Jack  Miurray. 

Lewis  Entertaining 

Allah  Followers 
Lew  Lewis,  known  formerly  as  Lew  Sklar.  has 

just  signed  a  lucrative  contract  for  himself  and  or- 
chestra at  the  Garden  of  Allah,  where  he  provides 

red  hot  dance  music  nightly  for  the  patrons  of  this 
Al  Tierney  club.  This  dance  aggregation  has  proved 
so  popular  that  it  is  now  broadcasting  over  WBBM, 
and  likewise  recording. 
An  excellent  show  surrounds  the  orchestral  pres- 

entation. The  Castles,  known  as  the  Aristocrats  of 
the  Dance,  are  on  the  bill.  In  addition  to  dancing 
in  the  Fanchon  and  Marco  units,  this  act  has  ap- 

peared in  such  pictures  as  "The  Temptress"  and 
"The  Satin  Woman,"  and  in  a  film  with  Bert  Lytell. 
They  also  have  played  in  New  York  theatres,  at  the 
Parody  club  there  and  at  the  Luigis  club  in  De- troit. 

Entertaining  also  is  Babe  Bayne,  a  singer,  who  has 
just  finished  an  engagement  with  B  &  K  and  the 
Keith  Circuit.  She  is  going  to  New  York  shortly  to 
appear  in  a  Movietone  act. 

Indians  Plug  Unit 
A  plug  for  Fanchon  and  Marco's  "Indian  Summer  ' 

idea  was  put  across  in  good  shape  by  Manager  George 
Clark  at  the  Strand  theatre,  Vancouver,  B.  C.  A 
delegation  of  50  Squamish  Indians  from  the  Nort'n 
Vancouver  reserve  were  lined  up  and  visited  the  the- 

atre on  a  Mbnday  night  for  the  opening  show.  The 
two  chiefs  of  the  tribe,  Andy  Paul  and  Toby 
Mathias,  appeared  on  the  stage  and  presented  Jackie 
Souders,  m.  c,  with  a  totem  pole  and  a  thunder  bird. 

Erlanger  Gives  Houses 

in  St.  Louis  Some 

New  Worries 
The  owners  and  managers  of  the  first  run  the- 

atres in  St.  Louis  have  something  new  to  worry 
about — the  American  theatre.  Seventh  and  Market 
street,  has  been  wired  for  talking  pictures  and  dur- 

ing the  weeks  when  there  are  no  available  dramatic 
or  musical  comedy  shows  this  house  will  resort  to 
motion  pictures  as  the  entertainment  program. 
The  American  is  an  Brianger  Circuit  house  and 

it  is  understood   other   houses  in   that   chain  from 

Music  display  on  *'The  Broadway  Melody" theme  songs  arranged  by  Charles  E.  Couche  of 
the  United  Artists  theatre,  Portland,  for  th« 
showing  of  the  M  G  M  musical.  You  will 
notice  that  he  has  made  a  reproduction  of 
"The  Wedding  of  the  Painted  Doll."  The complete  arranfj;ement  is  very  good  and  no 

doubt   attracted    a   lot   of  attention. 

Coast  to  Coast  are  also  being  wired  and  will  be 
ready  for  business  when  the  new  fall  season  arrives. 
This  unexpected  opposition  downtown  and  the 

further  fact  that  the  Fox  theatre  on  Grand  boulevard 
has  gone  in  for  larger  and  better  stageshows  has 
definitely   fixed  the   Misouri   theatre's   policy   as  fa- 

voring a  continuation  of  the  master  of  ceremonies-girl 
show  type  of  entertainment. 
Sam  Katz,  president  of  Publix  chain,  was  in  St. 

Louis  in  conjunction  with  the  Paramount  conven- 
tion June  15  to  19,  and  conferred  with  Charles 

Skouras,  who  now  represents  the  Warner  Brothers 
in  the  operation  of  the  houses  in  the  Skouras  En- 

terprises chain.  Commencing  on  June  29,  Frankie 
Masters  will  move  into  the  Missouri  theatre  from 
the  Granada,  the  deluxe  house  of  the  St.  Louis  amuse- 

ment chain,  and  will  continue  on  Grand  boulevard 
while  Harry  Rose  is  pinch  hitting  for  Ed  Lowry 
at  the  Ambassador. 

Publix  is  abandoning  its  B  circuit  of  which  the 
Missouri  was  a  part  and  Katz  is  understood  to  have 
favored  the  abandonment  of  stageshows  for  the  Grand 
iwulevard  hou.se.  but  Charley  Skouras,  deciding  to 
keep  pace  with  Fox  on  the  stage  as  well  as  the 
screen,  was  opposed  to  such  action. 

The  Skouras  management  has  also  announced  that 
the  Grand  Central  will  continue  in  operation  through- out the  summer  months. 

Al  Morey  Transferred 

To  Omaha,  Neb. 
Al  Morey.  popular  Chicago  band  leader,  has  been 

transferred  to  the  Paramount  theatre,  Omaha,  Neb. 
The  Harding  theatre,  where  Morey  has  pulled  the 
crowds  for  the  last  year,  has  adopted  a  straight 
sound  policy  for  the  summer  season.  Morey,  whose 
way  with  the  public  has  brought  him  community  and 
city-wide  support,  toured  the  Publix  theatres  as 
guest  conductor.  Al  should  be  a  popular  leader  in 
Omaha — and  we  think  we  know  our  Omaha. 

THE  SINGING 
MASTER  OF  CEREMONIES 

Alternating  at  the 
Stanley  Theatre,  Jersey  City 

Branford  Theatre,  Newark,  N.  J. 

THE  SINGING  FOOL 

PIANIST  ^ JOHNNY  PAYNE 

Now  Touring  PUBLIX  THEATRES 
Direction — William  Morris  Agency 
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BEST  SELLERS 

Week  Ending  June  22 
No.  I 

"Pagan  Love  Song" — (Rohbins  Music Corp.). 
No.  2 

"Wedding  of  the  Painted  Dolls" — (Sherman  Clav). No.  3 

"Honey"' — (Leo  Feist). No.  4 

"I  Get  the  Blues  When  It  Rains" — 
(Forster). 
"You  Were  Meant  for  Me" — (Rob- bins  Music  Corp.). No.  5 

"Louise"- — (Reniick  Music  Corp.). 
"I'll  Ahvays  Be  In  Love  With  Yon"— 

(Shapiro). 
No.  6 

"Carolina  Moon" — (Joe  Morris). No.  7 

"My  Sin" — (De  Sylva,  Brozvn  &  Hen- derson). 
No.  8 

"I've  Got  a  Feeling  I'm  Falling" — 
(Santley  Bros.,  Inc.). 
"Broadzvay  Melody" — (Robbins  Music Corp.). No.  9 

"Weary  River" — (Irving  Berlin). 
"Desert  Song" — (Harms,  Inc.). 
"I'm  Just  a  Vagabond  Lover" — (Leo Feist). 
"Mean  to  Me" — (De  Sylva,  Brozvn  ̂  Henderson). 
"Some  Szveet  Day" — (Reniick  Music Corp.). 
■  No.  10 
■  "Do  Something" — (Green  &  Stept). 

'.  "Dream  Train" — (Milton  Weil). 
"Wedding  Bells"— (H.  Watterson). 

BASHFUL  BABY— (George  &  Arthur  Piantadosi) 
■ — Another  new  publisher  joins  us.  Two  well  known 
boys  and  as  it  has  been  proven  that  after  all  the 
song's  the  thing,  that's  all  these  boys  need  to  give themselves  a  real  start.  Written  by  two  well  known 
writers  this  is  a  novelty  song  that  looks  like  it 
will  also  sell.  Lyrics  by  Cliff  Friend,  music  by 
Abner  Silver. 

*  *  * 
OUT  WHERE  THE  MOONBEAMS  ARE  BORN— 

(George  &  Arthur  Piantadosi) — A  beautiful  song  that 
is  being  featured  right  now  by  George  Olsen.  This 
should  .start  it  off  in  our  town.  Words  and  music 
by  Lou  Davis  and  J.  Fred  Coots. 

*  *  * 
SPANISH  DOLI^(Joe  Morris)— A  Spanish  idea 

of  the  very  popular  piano  solos  that  have  been 
clicking  consistently  such  as  DOLL  DANCE.  RAG 
DOLL  and  the  current  WEDDING  OF  THE 
PAINTED  DOLLS.  Well  written  and  might  be  an- 

other one  of  those.     By  Al  Lewis  and  Al  Sherman. 
*  *  * 

HERE  WE  ARE— (Remick  Music  Corp.)— A  song 
that  is  already  getting  a  real  plug  and  has  plenty 
of  merit.  Lyrics  by  Gus  Kahn,  music  by  Harry 
Warren . *  *  * 
THEN  WE  CANOE-DLE-OODLE  ALONG— (Leo 

Feist,  Inc.) — A  cute  idea  with  a  catch  lyric.  Is 
clever  and  also  has  a  few  laughs.  The  melody  is 
very  good  and  should  make  an  ideal  orchestra  num- 

ber. By  Harry  Woods,  Charles  Tobias  and  Jose 
Bohr. 

BLUE  RIDGE  MOUNTAIN  COTTAGE  AND  YOU 
— (Joe  Morris) — A  pretty  idea  of  the  old  fashioned 
kind.  This  firm  is  right  now  in  its  stride  and 
might  click  again  with  this  song.  By  Al  Lewis  and 
Al  Sherman. 

ORGAN  SOLOS 

Henri  Keates  (Chicago  Oriental)  the  favorite  of 
this  theatre  since  it  opened,  should  have  taken  an 
encore  this  week.  The  patrons  wanted  more  but. 
Keates  was  just  a  bit  selfish  or  maybe  he  had  to 
rush  to  let  on  the  stage  show.  He  played  "Honey," 
"You  Were  Meant  for  Me,"  "Vagabound  Dreams," 
"Falling  for  You"  and  "If  I  had  You."  But  this 
was  not  enough  for  the  hungry  organ  lovers.  Keates 
received  a  big  hand,  well  earned.  Some  one  in  the 
balcony  helped  out  by  singing  at  the  top  of  his  voice. 
It  proved  a  big  laugh  and  even  Keates  stopped  to 
listen  to  the  future  John  McCormack  warble. 

Les  Hoadley  at  the  Wisconsin  theatre  organ  offered 
"Kids"  with  the  words  flashed  intermitently  upon 
the  screen  between  a  short  kid  film.  Before  con- 

cluding the  number,  Jimmy,  the  Wisconsin  theatre 
usher,  dressed  in  "tattered  pantaloons,"  straw  hat and  with  a  fishing  pole,  sang  the  song  seated  atop 
the  organ.  The  number  made  a  big  hit  with  the 
audience. 

Edna  Merle  Bain  (Paramount,  Nebraska  City) 
called  her  solo  "Song  Gymnastics"  and  offered  "Stair- 

way of  Dreams"  as  the  feature  number.  The  solo 
proved  very  interesting  and  received  a  flattering 
applause. 
Bob  West  (Brooklyn  Paramount)  offered  one  of 

the  most  pleasing  of  solos,  in  his  original  "Keep 
Kool"  organ  song  fest.  He  opened  with  .some  ex- 

tremely clever  comedy  slides  which  he  parodied  to 
the  tune  of  "Old  Fashioned  Bucket."  His  gag  slides were  flashed  on  the  screen  in  conjunction  with 
Workstel's  E-Fect  slides  of  winter  scenes.  This 
made  a  soothing  and  cooling  effect.  Bob's  person- ality has  dominated  his  audience  to  the  extent  that 
a  few  spoken  words  from  him  starts  them  all  sing- 

ing. The  songs,  everyone  sang  were,  "Down 
Among  the  Sugar  Cane,"  "Some  Sweet  Day,"  "My Sin"  and  a  final  chorus  of  the  first  named  song. 
West  has  been  at  this  house  a  little  over  one  month, 
and  has  already  made  such  a  success  that  he  will 
undoubtedly  be  a  permanent  fixture  here. 

THEME  SONGS 

Al  Jolson  has  written  a  song  called  "A  Year  From 
Today,"  which  will  be  the  theme  song  for  Norma 
Talmadge's  starring  debut  in  talking  pictures,  the 
picture  will  be  called  "Tin  Pan  Alley."  Jolson  wa^j assisted  by  Dave  Dreyer  and  Ballard  MacDonald. 

Dreyer  who  collaborated  with  Jolson  in  creating 
"There's  a  Rainbow  Around  My  Shoulders"  and  "Back 
in  Your  Own  Back  Yard"  and  a  score  of  other  suc- 

cesses, has  been  engaged  by  director  Lewis  Mile- 
stone to  supervise  the  sequences  featuring  the  num- 
ber. The  song,  written  around  an  incident  of  the 

picture  story,  in  an  integral  part  of  the  story  of 
"Tin  Pan  Alley."  Irving  Berlin,  publisher  and  com- 

poser, will  issue  the  song  in  sheet  music  form  con- 
currently with  the  release  of  the  picture.  The  pic- 

ture will  be  produced  by  United  Artists  corporation. 

Al  Dubin  and  Joe  Burke  have  composed  the  musi- 
cal numbers  which  will  be  heard  in  Warner  Bros, 

next  all-natural-color,  Vitaphone  talking,  singing  and 
dancing  picture,  "Gold  Diggers  of  Broadway"  adapted from  the  David  Belasco  stage  success.  The  songs 
that  will  be  featured  are  "Painting  the  Clouds  With 
Sunshine,"  "Tiptoe  Through  the  Tulips  With  Me," 
"In  a  Kitchen,"  "Song  of  the  Gold  Diggers,"  "Keep- 

ing the  Wolf  from  the  Door,"  "And  Still  They  Fall 
in  Love,"  "Mechanical  Man,"  "Poison  Kiss  of  That 
Spaniard,"  "What  Will  I  Do  Without  You?"  and 
"Go  to  Bed," 

These  hits  will  be  sung  by  Ann  Pennington,  Win- 
nie Lightner,  Nick  Lucas  and  other  stars  who  will 

appear  in  "Gold  Diggers  of  Broadway"  under  the direction  of  Roy  Del  Ruth. 
*    *  * 

John  Barrymore's  first  all-talking  Vitaphone  pic- 
ture, "General  Crack,"  will  introduce  three  new  song 

numbers,  all  of  which  will  be  published  by  M.  Wit- 
mark  &  Sons.  They  are  "General  Crack's  Marchins; 
Song,"  "Who  Can  Tell?"  and  "On  the  Gypsy  Trail." *  * 

Spier  and  Coslow  are  publishing  the  theme  song 
and  the  other  songs  used  in  the  picture  "The  Dance 
of  Life"  produced  by  Paramount.  The  music  was 
written  by  Sam  Coslow,  Leo  Robin  and  Richard  A. 
Whiting,  the  songs  are  "True  Blue  Lou,"  "The  Flip- 
pity  Flop,"  "Ladies  of  the  Dance"  and  "Cuddle- 

some  Baby." 

"Heigh-Ho  Friends." — Well,  I'm  back  at  my  desk 
again  and  believe  me  I  miss  that  sweet,  cool  ocean 
breeze,  but  such  is  life. 

According  to  M.  Witmark  and  Sons,  there  is  a 
timely  invasion  of  Tin  Pan  Alley  by  a  new  crop  of 
female  popular  song  composers.  .  .  .  Ruth  Etting 
featured  in  "Whoopee"  and  Gladys  Rice  of  Roxy's 
Gang  have  brought  to  light  a  latent  and  unsuspected 
talent.  .  .  .  Each  have  written  a  song,  a  piece  that 
have  all  the  indications  of  hit  numbers.  .  .  .  They 
were  both  written  in  collaboration  with  Johnny 
Tucker  and  Joe  Schuster,  one  of  the  few  remaining 
song-writing  teams  left  here  in  the  east.  .  .  .  RHith 
Etting  sang  her  "Maybe,  Who  Knows"  on  the  air recently  and  it  is  now  being  sung  by  Rudy  Vallee. 
.  .  .  Gladys  Rice  has  also  given  her  song,  "All  I 
Want  Is  Y-O-U,"  its  radio  premiere  on  the  Broadway 
Light  hour.  ...  So  step  up,  ladies,  there's  always 
room  at  the  top  and  a  hit  number  isn't  written 
every  day — besides  Tin  Pan  Alley  has  a  woefully  de- serted air  these  days. 

During  Walter  Douglas'  recent  visit  to  England, he  arranged  to  have  Lawrance  Wright,  of  the 
Lawrence  Wright  Music  Co.,  London,  England,  han- 

dle and  lepresent  the  interests  of  Donaldson,  Douglas 
and  Gumble. *  *  « 

Writing  of  London,  reminds  me  that  Harms,  "I 
Kiss  Your  Hand,  Madam"  is  getting  one  of  the  big- 

gest of  plugs  of  any  American  song.  ...  It  is  now 
being  featured  with  slide  effects  as  an  interlude  in 
all  the  big  film  houses. 

*  *  » 
Word  was  sent  to  us  to  the  effect  that  during 

Edward  B.  Marks  recent  European  trip,  he  has  placed 
his  entire  catalogue  with  the  leading  music  publishers 
in  England,  France,  Germany  and  Belgium.  .  .  .  He 
also  announces  that  he  is  now  representing  37  lead- 

ing foreign  firms  not  only  as  American  sales  repre- 
sentatives, but  as  agent  for  the  mechanical  connec- tions as  well. «    *  « 

Will  Rossiter,  Chicago  publisher  has  accepted  "Just 
Give  Me  One  More  Hour  With  You."  .   .  .  W.  R. 
Williams  wrote  the  lyrics  and  Al  Sanders  the  music. 

«    *  * 
Harold  A.  Hummer,  of  Dover,  N.  J.,  composer  of 

New  Jersey's  American  Legion  March  has  turned  over 
the  publishing  rights  to  the  Harding  Music  House, 
New  York. «    «  # 

Joe  Santly,  president  of  Santly  Bros.,  has  just  re- 
turned from  a  business  trip  throughout  the  middle 

west.  .  .  .  Beside  attending  to  business  for  the  firm, 
Joe  found  time  to  sing  some  of  the  firm's  numbers over  the  radio,  while  in  Cliicago.  .  .  .  After  this 
strenuous  trip,  Joe  is  leaving  for  a  week's  vacation which  he  will  spend  at  the  1,000  islands. 

Santly  Bros,  are  getting  a  marvelous  break  from 
Paramount.  .  .  .  The  Publix  unit  at  the  Paramount 
theatre.  New  York,  last  week  is  being  made  into  a 
talking,  and  singing  short.  .  .  .  This  is  the  "Over  the Top"  unit  featuring  Johnny  Burke  and  Doris  Roche. 
...  In  the  short,  Doris  Roche  is  singing  1  verse 
and  6  choruses  of  "I've  Got  a  Feeling  I'm  Falling," which  is  the  theme  song  of  this  unit.  Paramount 
will  book  this  short  in  all  of  their  small  houses 
that  haven't  stage  shows. 

Music  means  more  to  the  motion  picture  industry 
each  day  it  seems.  ...  In  last  week's  edition  of 
this  publication  Wm.  Fox  has  given  a  two-page 
spread  to  their  song-writers  De  Sylva,  Brown  and Henderson,  and  their  staff,  listing  them  on  an  equal 
basis  with  their  pictures  and  with  their  stars.  .  .  . 
This  is  really  an  innovation  and  proves  that  the 
motion  picture  industry  has  accepted  the  music  in- 

dustry as  an  integral  and  necessary  part  of  their 
business. 
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THE  THEATRE 

"Father  and  Son   Campaign  Nets 

Record  Crowds  Despite  Weather 

Despite  an  extremely  hot  spell  and  with  the  only  first  run  theatre  in  Balti- 
more without  a  cooling  system,  Frank  Price,  Jr.,  stepped  out  with  an  exploita- 

tion campaign  that  drew  record  breaking  crowds  to  the  Rivoli  to  see  Columbia's 
"P'ather  and  Son."  Price's  campaign  is  claimed  to  be  the  strongest  ever  staged 
in  Baltimore  and  the  results  were  well  worth  the  time  and  effort  expended. 

All  example  <;/  an  exceptionally  netl  bal- 
fincod  adiertisemcnt  which  is  outstanding 
and  easily  read.  It  is  not  congested  with 
type  and  the  amount  of  white  space  is  in 
no  way  wasted.  This  style  of  newspaper 
advertisements  has  done  a  great  deal  to- 

wards trademarking  the  Stacy  theatre 
upon  the  people  of  Trenton,  N.  ]. 

Father Day  Program 

For  Home  of  Aged;  Gives 

Gay,  Colored  Neckties 

Lionel  VX'asson,  manager  (jf  the  Dcs  Aloines 
theatre,  Des  Aloines,  staged  a  special  Father's Day  performance  for  all  the  old  men  from 
the  Home  of  the  Aged  and  as  a  memento  ga\  e 
each  of  them  a  gay  colored  necktie.  This 
stunt  touched  the  right  chord  with  the  ptthlic 
and  several  newspapers  devoted  considerable 
space  to  it.  One  paper  ran  a  three  column 
picture  of  VYasson  and  several  of  the  white 
haired  men  of  the  home. 
Wasson  also  received  several  nice  news- 

paper comments,  sometime  ago,  when  he  ran 
a  trailer  on  his  screen  urging  the  public  to 
attend  an  exhibit  being  gi\en  by  the  Des 
^loines  public  schools. 

Jack  Roth,  manager  of  the  Paramount  the- 
atre, presented  special  gifts  to  the  first  25 

fathers  accompanied  by  their  children,  who 
Aisited  his  theatre  Father's  Day.  Merchants cooperated  with  Roth  and  donated  hats,  ties 
and  books. 

Features  Rooster  Ads 

In  Teaser  Campaign  to 

Exploit  Pathe  Week 

The  Liberty  theatre  of  Walla  Walla,  Wash- 
ington, exploited  an  all  Pathe  week  with  spe- 

cial hand  bills  featuring  the  Pathe  crowing 
rooster.  During  this  week  the  Liberty  played 
programs  made  up  entirely  of  Pathe  subjects 
and  ran  "Geraldine"  with  Eddie  Quillan  and 
^larian  Nixon,  "The  Leatherneck,"  with 
William  Boyd  and  "The  Godless  Girl." 

The  Liberty  exploited  this  week  by  a  teaser 
campaign  featuring  the  rooster  for  one  week 
preceding  the  Pathe  week. 

"Father  and  Son"  was  scheduled  to  open 
Alonday,  June  17,  so  Price  took  advantage  of 
Father's  Day,  June  16  and  opened  with  a  mid- night performance  on  Sunday  and  brought  out 
the  town  to  see  the  only  Sunday  picture  shown 
in  Baltimore. 

His  regular  newspaper  campaign  carried  a 
Father's  Day  sales  idea  which  was  being featured  in  the  local  stores.  Price  had  lined 
up  the  leading  merchants  who  agreed  to  the 
sales  idea  and  got  a  total  of  80  windows  to 
display  pictorials  on  the  picture  in  connection 
with  their  merchandise  suitable  for  Father 
and  Son  sales. 
Aside  from  the  80  window  displays,  the 

cooperation  of  the  Western  L^nion  was  se- 
cured, who  turned  over  20  windows  in  their 

local  branches  to  the  theatre,  each  window 
carried  large  photostatic  reproductions  of 
telegrams  sent  from  the  stars  of  "Father  and 
-Son"  from  the  Columbia  studios  in  Holly- 

wood, inviting  all  the  people  to  see  their 

picture. The  local  branch  of  the  Royal  Typewriter 
company  dressed  two  of  their  windows  with 
the  cooperative  idea  that  the  original  manu- 

script of  the  picture  was  typed  on  a  Royal 
portable,  showing  a  machine  in  the  window 
reputed  to  be  the  exact  one  used  by  the 
author.  They  also  put  an  ad  in  the  Baltimore 
Post  telling  the  natives  that  if  they  visited 
the  Rivoli  theatre,  they  would  find  a  display 
of  Royal  portables  in  the  lobby  and  would  be 

permitted  to  type  a  letter  to  any  star  or  all 
of  the  stars  in  the  picture.  This  was  l)acked 
l)y  the  guarantee  that  Columbia  Pictures  cor- 

poration would  deliver  the  letters  and  in  return 
send  the  writer  a  personal  atitographed  photo 
for  the  star  or  stars. 
The  leading  hotels  arranged  displays,  using 

oil  paintings,  furnished  by  the  theatre. 
Price  made  a  tieup  with  the  local  ball  club 

and  distributed  10,000  score  cards,  with  the 
theatre's  ad  on  the  back,  each  day  for  one 
week  prior  to  the  opening  of  the  picture. 
Price  remembered  the  fact  that  Babe  Ruth  was 

raised  at  the  St.  Mary's  Industrial  School  for Boys  and  invited  the  superintendent  and  all 
the  inmates  to  attend  one  of  the  matinee  jier- 
formances.  The  school  accepted  and  had  the 
school's  60-piece  band  escort  the  whole  gang 
to  the  theatre  in  parade  fashion.  Babe  Ruth 
happened  to  be  resting  on  a  farm  near  Balti- 

more, and  agreed  to  attend  this  performance. 
This  of  course  got  a  big  play  in  the  news- 

papers. The  city  furnished  several  street  cars 
for  the  transportation  of  the  students  from 
the  theatre  back  home. 
This  campaign  resulted  in  capacity  houses 

at  every  performance  and  worlds  of  news- 
paper publicity  that  is  nearly  impossilile  to  bn>'. 

Saenger  Attends  Dolores  Del  Rio  Party 
NEW  ORLEANS. — Julian  Saenger  entertained  Sat- 

urday evening  at  a  delightful  supper  party  at  La 
Louisiana  and  in  honor  of  iliss  Dolores  Del  Rio, 
the  famous  film  star  who  was  spending  the  week  here. 

A  group  of  80  orphaned  children  visited  the  Char-Bell  theatre.  Rochester.  Ind..  as  guests  of 
the  Krieghbaum  Brothers  and  tlie  Kiwunis  Club.  This  is  an  annual  treat  for  the  children, 
and  this  time  they  were  shown  W  arner  Brothers'  '^Sonny  Boy''  and  served  with  sandwiches 
and  ice  cream,  furnished  by  the  merchants.  Tieups  of  this  s  >f f  in  conjunction  with  civic 
clubs  are  alivays  good.  Several  days  before  the  event  the  Rochester  Neivs-Sentinel  ran  a 
lengthy  front  page  story  about  the  coming  event  and  the  day  following  the  event  another 
front  page  story  appeared.    These  kind  of  tieups  go  a  long  way  toward  making  the  entire 

community  your  best  friend. 
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The  above  is  a  picture  of  the  ivindow  display  used  to  exploit  Davey  Lee  in  "Sonny  Boy," 
arranged  by  Jean  La  Roe.  publicity  director  of  the  J.  Real  Neth  theatres  in  Columbus,  O. 
Because  the  store  insisted  on  white  suits  Davey  especially  posed  for  photographs  dressed 

in  sample  suits  sent  to  him. 

TO  HELP  SOLVE  the  SCREEN  S  MOST  AMAZING  MYSTERY 

JURY  BALLOT 

I  find  No.  I  I 

guilty  of  the 
murder  in  "THE 

LAST  WARNING" 
and  promise  to  keep  the  solu- 

tion of  the  myfc'cery  a  secret. 

Here  is  an  attractive  display  in  the  win- 
dow of  the  London  Luggage  corporation 

on  Fifth  Avenue,  New  York,  as  a  tieup 
with  the  Cameo's  engagement  of  Pathe's, 
"LeaUierneck."  As  this  picture  covers  a 
lot  of  territory  it  made  a  perfect  tieup  in 
suggesting  the  right  kind  of  luggage  best 
for  traveling  purposes.  The  leather  pic- 

ture frames  featured  by  the  store,  worked 
perfectly  for  the  8  by  10  stills  on  the  pic- ture. ^ 

KEY  TO  PLAYERS;  1.  Roy  D'Arcy.  2.  John  Boles.  3.  George  Summerville.  4.  Buddy Pl«dp«-  5.  Laura  La  Plante.  6.  Mack  Swain  7.  Bun*  Mcintosh.  8.  B«t  Roach S.  Montague  Lo»e.    io.  Torhen  Meyer,   il.  Marg^-'et  Livingston,    12-  Mme.  Daumery 

Here  is  u  proof  of  a  mat  for  a  jury  ballot 
exploitation  idea  evolved  by  Joe  Weil  of 
Universal  for  "The  Last  Warning."  He 
suggests  having  the  mat  cast  and  printed 
up  on  throwaway  stock  with  the  theatre's own  message  on  the  reverse  side.  He 
suggests  it  also  might  be  used  as  an  ad- 
iHince  teaser,  as  well  as  giving  out  the 
ballots  to  patrons  as  they  enter.  "When 
ihe  picture  reaches  the  point  where  the 
iheatre  closes  for  five  years,  stop  the  pic- 

ture, throw  on  the  house  lights  and  have 
the  audience  rote,"  Weil  suggests.  "Then 

go  on  with  the  picture." 

This  interesting  advertisement  appeared 
in  the  Spokane  Chronicle  and  demon- 

strates three  things:  the  striking  uses  of 
cuts,  the  value  of  white  space  and  a 
border  that  sets  it  off  well.  The  liberal 
amount  of  white  space  tends  to  raise  the 
value  of  the  cuts  and  the  black  border 
tends  to  push  the  whole  layout  into  an 

outstanding  position. 

Dont  you  think  this  ad  is  sufficiently 
bizarre,  and  at  the  same  time  attractive, 
to  H'in  increased  patronage?  We  think 
to.  It  was  put  over  by  George  Knotvles, 
then  manager  of  the  National  at  Chico, 

Cal.,  for  Fox's  "Don't  Marry." 
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Walter  Hagen's  "Green  Grass  Widows," 
Tiffany-Stahl  production,  was  featured  at 
the  Isis  theatre  in  Kansas  City  with  the 
above  tieup  with  Rothschild's  for  window display 

Here  is  a  splendid  display  in  the  foyer  of  the  Isis  theatre,  Kansas  City,  for  the  exploitation 
of  Paramount's  "Wings."    Mickey  Gross,  director  manager  of  the  house,  writes  to  "The 
Theatre"  on  a  letterhead  ivhich  carries  this:    "Isis  Theatre,  'The  Irresistible,'"  and  a  good 

idea  it  is  to  boost  your  theatre  in  a  dignified  manner  in  your  stationery. 

The  contestants  at  the  Coli.<ieum  Ball 
Room.  Tampa,  Fla..  in  which  "Sliow 
Boat  Night"  was  featured  with  a  waltz 
contest  playing  the  music  from  Univer- 
scd  s  "Show  Boat"  which  was  running  at 
the  Victory  theatre  of  which  Lee  E.  New- 

soni  is  manager. 

This  is  the  float  used  in  the  parades  of  "The  Fiesta  of  San  Jacinto"  at  the  Aztec  in  San  An- 
tonio in  putting  over  Universal's  "Show  Boat."    The  boat  tvas  illuminated  tmd  drawn  by 

a  Fordson  and  two  darkies  strummed  airs  atop  the  craft. 

HOLLYWOOD    SCREEN  FASHIONS 
"Styhi    Worn    by    the    Stars " 
This  Weeh  We  Are  Featoring  the 

"LORETTA  YOUNG" 
Mifls  Young  played  in  "Laugh  Clown  Laugh."  "Tli^ Head  Man."  •The  Whip  Woman."  "Naughty  Bui Nice."  and  other  features. 
Her  latest  pictures  are  "Scarlet  Seas,"  "The  Squall" Aid  "The  Girl  In  the  Glass  Ca^.*'  The  last  two  are FiTBt  National-ViUphone  "talldefl"  which  have  no^ yet  been  reipased.  In  fact  the  photographing  or ■The  Girl  in  the  GlaBs  Ctige"  bsjs  not  yet  been  com- pleted, and  the -picture  will  not  be  seen  for  aeyfral mpnthfl. 
Miaa  Young  wears  a  beautiful  Georgette  dress  trim- med in  lace,  an  identical  copy  of  which  is  on  exhibi- tion in  ourBtore  now.  The  public  is  invited  to  come in  and  see  it.  Only  three  of  these  dresses  will  be gold  in  this  community.   A  fashion  epeclal  at 

»18 50 

FREE  AUTOGRAPHED  PHOTOGRAPH 
We  have  ajranged  with  Hollywood  Screen  Star  Fash- ions, Inc..  to  Bend  an  autographed  photograph  of Loretta  Young  to  each  of  our  readers  who  accopi- panlea  the  request  with  a  dipping  of  this  entire  ad and  a  two  cent  stamp  lo  cover  mailing,  to; 
HOLLYWOOD. SCREEN  STAR  FASHIONS,  INC. 

Eastern  Photographic  Studios, 618  Fi/th  Avenue. New  York  City. 

This  is  an  illustration  of  the  methods 
in  which  First  National  is  making  tieups 
with    department    stores    through  news- 

paper ads. 

'There's  No  Place  Like  Home"— Except 

NOJ2TWE^e>Tei2N  JOWA.^e>  MOS>T 
bEAUTlFUL  THEATKE.OKESOO  lA. 

The  only  County  Seat  Theatre  in  Iowa  that  has  not 

raised  its  regular  admission  in  eight  years !  More  than 

that,  we've  Lowered  it  17  per  cent. 

The  above  show  the  special  heading  used  by  Fred  Hinds  in  all  his  newspaper  advertising  of 
the  Cresco  theatie.  You  will  notice  that  he  is  exploiting  the  fact  that  the  Cresco  is  the  ordy 
county  seat  theatre  in  Iowa  tliat  has  not  raised  its  regular  admission  price  in  eight  years  but 
has  lowered  it  17  per  cent.  A  letter  from  Hinds  appears  on  page  166.  Here  is  an  instance 

of  a  theatre  oivner  alive  to  the  value  of  neivs  in  advertising. 
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THE  SHORT  FEATURE 

Sound  Shorts  Make  Sensational 

Gains^  Christie  Survey  Shows 

Sound  shorts  are  making  a  sensational  gain  in  the  entertaiinnent  fiekls  accord- 
ing to  a  survey  being  made  throughout  the  country  l)y  Pat  Dowhng,  general  rep- 

resentative for  the  Christie  organization.  This  survey  indicates  a  success  for  the 

sound  shorts  that  has  never  been  equalled  hy  silent  subjects,  in  their  entire  his- 
tory. Many  changes  are  l)eing  made  in  the  short  feature  field  and  they  are  be- 

ing featured  in  deluxe  theatres,  which  have  not  featured  shorts  on  their  ]>rogram 
for  years. 
One  (if  the  chief  factors  is  that  the  short 

audieiis  are  now  playing  in  dehixe  theatres  all 
over  the  country,  and  in  many  long  run  houses 
where  two-reel  comedies  and  other  shorts  ha\c 
not  been  featured  for  years.  In  many  cases, 
presentations  are  out ;  and  in  other  cases, 
owing  to  the  fact  that  feature  length  talking 
pictures  are  coming  through  shorter  than  be- 

fore, the  talking  short  pictures  are  playing  on 
the  same  bill  even  where  presentations  are 
given.  An  average  length  of  a  large  number 
of  talking  features  was  found  to  lie  sixty-fi\c 
minutes,  which  leaves  plenty  of  room  for  the 
quality  two-reel  all  talking  comedies  and  sound 
news. 
Another  factor  is  that  the  talking  pictures 

are  doing  much  to  oust  the  double  feature 
evil  in  many  spots  where  it  still  existed.  In- 

stead of  double  features,  houses  are  presenting 
a  good  all  talking  feature,  two  reel  talking 
comedy,  news,  and  one  reel  talking  novelty  act. 
Many  large  theatre  operators  have  stated 

that  it  is  the  high  quality  of  the  talking  short 
features  which  has  enabled  them  to  change 
their  presentation  policies  radically.    Also,  it 

has  been  stated  that  the  public  in  many  local- 
ities has  tired  of  stage  acts  and  is  going  for 

the  talking  two  and  one  reel  pictures  with 
tremendous  enthusiasm. 
Another  item  which  has  given  impetus  to 

some  of  the  talking  two-reelers  is  the  fact 
that  many  names  are  being  presented  in  these 
pictures  which  were  formerly  feature  picture 
names  only.  In  the  Christie  series,  for 
example,  such  people  as  James  Gleason,  Louise 
Fazenda,  Charley  Grapewin,  Raymond  Grif- 

fith, Raymond  Hatton,  Lois  Wilson,  Harrison 
Ford,  Ruth  Taylor  and  Sam  Hardy.  Ex- 

hibitors in  many  cases  have  featured  these 
names  as  they  used  to  do  when  feature  pic- 

tures were  presented,  whereas  they  were 
rapidly  getting  into  the  habit  of  not  advertising 
their  former  silent  comedies  at  all. 
The  survey  by  the  Christie  representative 

shows  the  talking  two-reelers  which  are  being 
distributed  by  Paramount,  already  playing  in 
over  a  thousand  theatres,  forty  of  the  biggest 
of  which  in  the  large  cities  were  not  playing 
silent  two-reel  comedies.  So  far  the  Christie 
product  has  been  entirely  released  on  film, 
with  Western  Electric  recording. 

How  Schine^s  Eckel  theatre  in  Syracuse 
Featured  "The  Old  Barn."  Educational. 

Releases 

WEEK  OF  JIJ>E  30 
EDUCATIONAL— "Rubbing  It  In,"  Al  Alt,  Cameo, 

one — "Studio  Pests,"  Jerry  Drew,  Ideal,  two. 
PATHE— "Untitled,"  Fable,  Two-thirds;  "Topics  of 

the  Day,"  No.  27;  "Uncle's  Visit,"  Smitty  Series, 
two;  "Untitled  Sportlight,"  one;  "Tropical  Pips," 
Topic,  one-third. UNIVERSAL— "Bottles,"  Snappy,  one;  "Tie  Re- 

ward," A  Final  Reckoning,  No.  12;  "Early  to 
Wed,"  Mike  and  Ike,  Stern,  two;  "A  Close  Call," Featurette.  Chandler,  two. 

WEEK  OF  JULY  7 

EpUCATIONAL^"Don't  Be  Nervous,"  Lloyd  Ham- ilton talking,  two — "Top  Speed,"  Al  Alt,  Mermaid, two. 
MGM — "Brown  Gold,"  Oddity,  one;  "Untitled," Event,  one. 
UNIVERSAL— "Ice  Man's  Luck,"  Oswald,  one; 

"Pirate  Gold,"  Stevenson,  two;  "Flying  Fools," 
Collegians,  two;  "Newlyweds  Angel  Child," 
Snookums,  two;  "The  Wallop,"  (Re-issue)  Harry Carey,  two. WEEK  OF  JULY  14 

EDUCATIONAI^"Lucky  Breaks,"  Al  Alt,  Cameo, 
one;  "Untitled,"  Lupino  Lane,  two. 

M  G  M — "Oriental  Motoring,"  oddity,  one. 
UNIVERSAI^"Double  Trouble,"  Lake,  one;  "Mu- 

tiny," Kingston,  two;  "Fly  Cops,"  Stern  Bros.,  two; "Ridin'  Leather,"  Curwood,  two. 

Newspictures 

Freedom  of  the  newsreel  from  the  fumbling  hands  of  censors  was  proclaimed  when  Gov- 
ernor Fisher  of  Pennsylvania  signed  Senate  Bill  No.  691  exempting  newsreels  from  censor- 

ship.   Frank  J.  Gorman,  his  secretary,  is  shotvn  presenting  bill  for  his  signature. 

PATHE  SOUND  NEWS  NO.  37.— Pathe  sound  gives 
glimpse  of  Jack  Sharkey's  lite  at  home  between liouts — America's  greatest  bombing  airplane  makes 
final  test — Confederate's  reunion  and  parade  as  gal- 

lantly as  they  did  in  '6L 
KIXOGRAMS  NO.  5511.— Lindbergh's  honeymoon  is over,  makes  first  public  bow  with  wife — King  of 

Egypt  is  guest  of  Germany — Military  college  honors Governor  Fisher. 
PARAMOUNT  NO.  94.— Fiery  lava  flood  ̂ from 

famous  volcano  sweeps  Italy  valley — Ray  Keech, 
famous  driver,  is  killed  in  race — Nations  settle  war 
debt — Hoover  signs  farmers'  relief  bill  providing 
$500,000,000. M  G  M  NEWS  NO.  89.— Metro-Goldwyn-Mayer  cam- eraman gets  films  of  Lindbergh  on  secret  honev; 
moon — Appalling  havoc  as  Vesuvius  hurls  sea  of 
blazing  lava  on  crumbling  villages — California  oil field  threatened  by  $3,000,000  blaze. 

INTERNATIONAL  NEWSREEL  NO.  49.— Vesuvius 
again  in  fury,  villages  abandoned  as  terrified  inhab- itants flee  destructive  lava — Army  of  workmen  set 
largest  gas  tank  base  at  California — President Hoover  signs  farm  relief  bill  fulfilling  his  campaign 

promise. 
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Vitaphone  Acts 
BROADWAY  BABIES:  Score  (3351-335!)).  Synduoiiized 

b\-  "Vitupliune  Symphony  Orchestra.  Numbers  3351  to  3359 inclusive.  Keels  1  to  3.  Kii-st  National  Vitaphone  tall;- 
ins  productions.  ' 

ON  WITH  THE  SHOW:  Score  (3321-3332).  Synchronized 
by  Vitaphone  Symphony  Orcliestra.  Numbers  -3321-3332 inclusive.  Eeels  1  to  12.  Warner  Bros.  Vitaphone  talk- 

ing,' picture. 
CAREERS:  Score  (3311-3320).  Synchronized  by  Vitaphone Symphony  Orchestra.  Numbers  3311  to  3321)  inclusive.  Eeels 

1  to  111.    First  National  Vitaphone  talking  productions. 
GIRL  IN  THE  GLASS  CAGE,  THE:  Score  (3301-330S). 
Synchi-onized  by  Vitaphone  Symphony  Orchestra.  Niimbjrs 3301  to  330S  Inclusive.  Reels  1  to  S.  First  National  Mta- phone  talking  productions. 

DRAG:  Trailer  (304S).  Scene  from  the  musical  show  fea- 
[ured  in  the  ijicture  and  cast  sings  "My  Song  of  the Nile"  tlie  theme  song.  Kichard  Bartlielmess  then  appears to  introduce  the  cast.  First  National  Vitaphone  talking 
laoduction. 

DOOLEY  AND  SALES  (S21)  in  '-Dooley's  the  Name."  S:ene: Dr^uvius  loi'ui.  Winter  Garden  stars  in  gay  presentation 
uf  mutli  „ud  melody,  deliver  rolliclving  repartee  and  laugh- 

able sonu.-.  plus  a  dance  interlude.  Numbers:  a.  "Oh,  Jlr. I'ooley:"   b.  "rolly-.MoUy-O." 
FRANK  X.  SILK  (SIO)  in  "The  Man  About  Town."  Scene: Drawing  room.  Tramp  comedian  of  burlesque  and  vaude- ^iUe.  Clever  monologue  with  droU  songs  put  over  in 
cwellent  tenor  voice.  Numbers:  a.  "The  Millionaire  Song;" 
b.  "Oh:  Oh!  OH!  What  a  Night." ALL  GIRL  REVUE,  THE  (81S).  Scene:  Band  set.  All 
singini.  and  all  dancing  show.  Cast  includes  Betty  Lou 
Webb,  a  Paul  Ash  discovery;  Lillian  J-'rice,  the  comedienne; Ellen  Bunting  with  Del'aco  and  Kazviki,  acrobatic  danc- 

ers:  and    Jean   llankin's   Bluebell's   orchestra.  Numbers; a.  "That's  Her  Now;"  b.  "I'm  an  Indian;"  c.  "Cluysan- 
themums;"  d    "My  Pet." KATE  SMITH  (817).  Scene:  Drawing  room.  Offers  red 
hot  songs  wltli  a  red  hot  voice.  Known  as  "The  Songbird of  the  South."  Nimiljers:  a.  "Cavollna  Moon;"  b.  "Bless 
You,  Sister." 

RAY  AND  DOT  DEAN  (816)  in  "He's  a  Devil."  Scene: Exterior  of  cottage.  Well  laiown  vaudeville  team.  Itay 
doing  rube  characterizations. 

OKLAHOMA  BOB  ALBRIGHT  and  His  Eodeo  Do  Flappers. 
Scene;  Drawing  room.  Bob  Albright,  baritone,  assisted  by 
Kodeo  Do  Flappers  who  sing  and  dance  with  bim.  Num- 

bers: a.  "My  Pony  Boy;"  b.  "Chloe;"  c.  "Lodel;"  d. "Salter  Dog." 
HARRY  TATE  (767)  in  "The  Patent  Office.'    Scene:  Office. 
England's  lauglung  tool.     Harry  Tate  and  liis  troupe  ot tun  makers  in  coiuccly  riot. 

BABY   ROSE   MARIE    (809),    Scene:    Drawing  room.  Four 
year  old  child  singing  these  numbers:    a.    "Heigh  Ho":  b. "Who    Wouldn't    Be    Jealous    of    You";    c.     "Don't  Be 
Like  Thai." THE  BLUE  RIDGERS  With  Cordelia  Mayberry  (795). Scene:  Interior  of  mountain  cabin.  Four  mountaineers 
and  a  "gal  from  th'  feud  county"  sing,  dance  and  play syncopation  as  it  exists  in  the  mountain  country  of  the 
South.  Numbers:  a.  "Trail  of  the  Lonesome  Pine";  b. "Oh  Susanna":  c.  "Medley." 

EL  BRENDEL  AND  FLO  BERT  (789),  in  "Beau  Night." 
Scene;  Living  room.  Comedian  of  "Wings,"  "The Campus  Flirt"  and  other  stage  and  screen  successes  in short  sketch. 

TWIN  BEDS  TraUer  (3020),  Jack  Mulhall,  Patsy  Ruth 
MUler  and  Zasu  I'itts  introduce  picture  in  novel  bedroom scene.     A   Fust    National-Vitaphone   talking  production, 

SQUALL,  THE;  Score  (3251-32U1).  Synchronized  by  Vita- 
phone Symphony  Orchestra.  Numbers  3251  to  3261  In- clusive. Reels  1  to  11.  First  National-Vitaphone  talk- ing production. 

THE  TIME,  THE  PLACE  AND  THE  GIRL:  Score  (3208- 3211).  Synchronized  by  Vitaphone  Symphony  Orchestra. Numbers  32Uti  to  3214  inclusive.  Reels  1  to  7,  Warner 
Bros.- Vitaphone  talking  picture. 

ON  WITH  THE  SHOW:  Trailer  (3060).  Initial  all-color, 
all-singing,  all-talking,  all-dancing  trailer.  Sam  Hardy 
introduces  stars  of  picture.  Warner-Bros.  Vitaphone  talk- ing picture. 

BROADWAY  BABIES:  Trailer  (3008).  Alice  White  sing- ing a  number  Irom  the  picture.  Also  Broadway  Babies 
strutting  their  stutt.  First  National-Vitaphone  talking  pro- duction. 

CAREERS:  Trailer  (2980).  Entire  cast  discusses  whether  a 
woman  is  justihed  m  rairring  her  reputation  to  aid  her 
husband's  career.  Billie  Dove  speaks  from  the  screen. First  National-Vitaphone  tallong  production. 

GAMBLERS,  THE:  Trailer  (2970).  Entire  cast  talks  in 
ihis  advance  agent.  Warner  Bros. -Vitaphone  talking  pic- ture 

THE  VARSITY  THREE  (804)  in  "Blue  Streaks  of 
Rhythm."  Scene:  Drawing  room.  Phonograph  and  vaude- ville stars.  Babe,  Bob  and  Jack  Haustr  singing  and 
dancing.  Numbers:  a.  "That's  What  I  Call  Sweet 
Music":  b.  "1  Used  to  Love  Her  in  the  Moonlight";  c. "Baltimore." 

ALBERT  SPALDING  (801).  Scene:  Drawing  room.  Con- 
cert hall  violinist  playing  his  own  composition  "Alabama" tirst  time  on  screen,  also  "Valse  in  G  Flat"  by  Chopin. 

BUD  HARRIS  AND  FRANK  RADCLIFFE  (783)  in  "At 
the  Party."  Scene;  Street.  Negro  melodies  and  comics. 
Numbers:  a  "St.   Louis  Blues";  b.   "She's  Mine." GIRL  IN  THE  GLASS  CAGE,  THE  (2989).  Trailer. 
Loretta  Young  plays  the  girl  in  a  motion  picture  box  office and  Carroll  Nye  is  her  chatty  boy  friend. 

ROY  SEDLEY  AND  HIS  NIGHT  CLUB  REVUE  (796), 
with  Itoy  Sedley  as  master  of  ceremonies,  assisted  by 
Beth  Miller,  blues  singer,  and  BLUy  Smith,  eccentric 
dancer.    Scene:    Night  club.    Numbers:    a.    "Blue  CJrass": 
b.  "1  Ain't  Takin'  Orders  from  No  One";  c.  "Sonny  Boy." 

MR,   AND   MRS.   JACK   NORWORTH    (787)   in  "Odds  and 
Ends."  Scene:  Drawing  room.  Norworth  of  musical comedy  fame  and  Dorothy  Adelphi,  his  wife,  in  patter  and 
songs  of  Noi-worth's  own  composition.  Numbers:  a. 
"Honey  Boy";  b.  "The  Man  and  the  Monkey";  o.  "Jly 
Boy." IRENE  FRANKLIN  (777),  "The  American  Comedienne." Two  comedy  characterizations.  Scenes;  Restaurant  and 
nursery.  Numbers:  a.  "The  Waitress";  b.  "The  Flapper Mammy's  Lullaby." 

NINETY-NINTH  AMENDMENT,  THE  (776):  Comedy. Three  Broadway  stars,  Charles  Richman,  Veree  Teasdale 
and  Hugh  McConnell  appear  as  supporters  of  an  anti- gambling  amendment.     Scene:     Living  room. 

LEO  REISMAN  AND  HOTEL  BRUNSWICK  ORCHESTRA 
(770)  in  "Rhythms."  Scene:  Band  set.  Shadowgraph silhouettes  synchronized  with  music.  Numbers:  a. 
"Mooche";  b.  "Waters  of  Perkiomen";  c.  "If  I  Had  Tou"; 
d.  "Hyo  Mio";  e.  "Mllenberg  Blues";  f.  "Lonely";  g. "Some  of  These  Days." 

MACK  AND  PURDY  (2795)  in  "An  Everyday  Occurrence." Scene:  Parkway.  A  smart  guy  gets  himself  entangled after  a  few  words  with  a  smart  lady. 

SOUND  ACT 

RELEASES 

( Compiled  in  order  of  release,  the  most 
recent  release  being  listed  first.  Number 
of  release  follows  name  of  act.) 

CECILIA  (CISSIE)  LOFTUS  (792)  In  "Famous  Impersona- tions." Scene:  Drawing  room.  Imitation  of  Sophie 
Tucker  and  others.  Numbers:  a.  "Gonna  Get  a  Girl"; 
b.  "Mama  Goes  Where  Papa  Goes":  c.  Yiddish  version  of "Mama  Goes  Where  Papa  Goes." 

FRED  ARDATH  (785)  in  "The  Singing  Bee",  rustic  comedy. Scene:  Rustic  home.  Was  rube  comedian  of  the  Follies. 
Numbers:  a.  "I  Pagliacci";  b.  "Finiculi-Finictila" ;  c. "Bring  Back  My  Bonnie  to  Me." 

PALM  BEACH  FOUR.  THE:  (794),  night  club  Quartet. 
Scene:  Garden.  Stars  of  Helen  Morgan  Club.  Club 
Deauville,  and  European  clubs.  Numbers:  a.  "Some 
Sweet  Day":  b.  "Poo-Poo-Paroop" ;  c.  "Nobody's  Fault 
But  Your  Own." JACK  WHITE  AND  HIS  MONTREALERS  (791)  in  a 
number  from  his  ovm  act  at  the  Frivolity  Club.  Scene: 
Night  club.  His  own  orchestra  and  two  pretty  accom- 

panists. Numbers:  a.  "I'm  Karazy  for  You";  b.  "Mean 
to  Me":  c.  "Goodby  Broadway:  Hello  Montreal";  d. "FinicuU-Finiciila" ;  e.  "Laugh  Clown  Laugh";  f.  "I 
Pagliacci":  g.  "Over  There";  h.  "Annl  Chorus";  i.  "Rose 
of  No  "Man's  Land." 

BOBBY  FOLSOM  (788),  in  "Typical  Types."  Scene:  Draw- ing room.  Ziegfeld  beauty  and  leading  lady  of  variety 
stage,  doing  imitations.  Numbers:  a.  "Two  Little  Girls": b.   "Tess":  c.   "I  Lost  Mv  Stocldngs." 

TINY  TOWN  REVUE  (784).  Scene;  Stage  set.  A  pageant 
of  the  Lilliputians.  Dancing  and  singing  by  midgets. 
Numbers:  a.  "Tiny  Town  Opening";  b.  "The  Only  One 
to  Be";  c.  "IBss  Annabelle  Lee";  d.  "1  Scream,  Y'ou 
Scream,  We  All  Scream  for  Ice  Cream." 

GEORGE  BROADHURST  AND  COMPANY  (780),  in  "Three o'clock  in  the  Morning."  Scene;  Cabaret.  Drunken  sailor 
in  night  club.  Numbers:  a.  "Anvil  Chorus";  b.  "Wobbly 

Walk." 

DESERT  SONG  OVERTURE  (2930).  Played  by  Vitaphone 
Symphony  Orchestra. 

HOT  STUFF:  Score  (3181-88).  Synchronized  by  Vitaphone Symphony  Orchestra.  Numbers  3181  to  3188,  inclusive. 
Reels  1  to  8.  A  First  National-Vitaphone  talking  pro- duction. 

HOUSE  OF  HORRORS:  Score  (3161-67).  Synchronized  by 
Vitaphone  Symphony  Orchestra.  Numbers  3161  to  316'. 
inclusive.  Reels  1  to  7.  First  National-Vitaphone  talk- 

ing production. 
DESERT  SONG,  THE:  Score  (3141-54).  Synchronized  by Vitaphone  Symphony  Orchestra,  including  eiit  march. Numbers  3141  to  3154,  inclusive.  Reels  1  to  13.  3154  is exit  march. 
HOUSE  OF  HORRORS:  Trailer  (2990).  Louise  Fazenda  and 
Chester  Cohklin  at  ouija  table  in  spooky  looking  house. 
First  National-Vitaphone  talking  production. 

TWO  WEEKS  OFF:  Trailer  (2978).  Jack  Mulhall,  Dorothv- MackaUl,  Jed  Prouty  and  Gertrude  Astor  at  seaside  cot- 
tage.   First  National-Vitaphone  talking  production. 

DUFFY  AND  GLEASON  (775),  in  "Fresh  from  Hollywood." 
Scene:  Park.  Jimmy  Duffy,  comedian  from  "Follies."  in short  skit.  Numbers:  a.  "I'm  Mr.  Duffy  of  Mr.  GaUaghei 
and  Mr.   Shean" ;  b.   "I've  Got  a  Horse  and  Cornet." 

JOSIE  HEATHER  (744),  in  "The  Character  Comedienne." Scene:  Drawing  room.  Scotch  comedienne  doing  three 
niunbers;  a.  "There's  a  Welcome  There  for  You";  h. 
"Nervous  Girl";  c.   "We  Have  a  Wonderful  Girl." 

ARTHUR  AND  MORTON  HAVEL  (769),  in  "Pla.vmates." Scene:  Dravving  room.  From  musical  comedy  "Just  a 
Minute,"  with  characterizations  of  "bad  egg"  and  "moth- er's boy,"  Numbers:  a.  "I  Want  to  Be  with  My  Mammy 
Down  in  Miami";  b.  "Heigho  Ho  Cheerio." 

CODEE  AND  ORTH  (757),  in  "A  Bird  in  the  Hand." Scene:  Park.  Comedy  sketch  of  wayward  lady  feeding 
invisible  birds,  with  starving  boy  friend  standing  by  In agony, 

ISA    KREMER    (748),     Scene:     Living  room.     Two  popular 
melodies:  a.  "The  Second  Minuet";  b.  "Little  Sparrow." 

GRACE   LA   RUE    (739),     Scene:    Drawing  room.     Star  of 
"Follies"  and   "Artists  and  Models"  in  Vitaphone  debut. 
Numbers:    a.  "Where's   the    Boy   For   Me";    b.  "I  Loved 
Your  Eyes." RED  DONOHUE  AND  U-NO  (734),  in  "A  Traffic  Muddle.' Scene:    Street.    Red  Donohue  with  U-No.  his  mule. 

GLAD  RAG  DOLL:  Score  (3121-28),  Synchronized  score played  by  Vitaphone  Symphony  Orchestra,  Numbers  3121 to  3128,  Inclusive.    Reels  1  to  8. 
GLAD    RAG    DOLL:    Trailer    (3007).     Claude  Gillingwater. 
seated  in   armchair,   js   questioned  by  reporter  concerning 
facts  in  making  this  Warner  Brothers-Vitaphone  picture. 

FROZEN     RIVER:      Score    (2991-96).      Synchronized  score played  by  Vitaphone  Symphony  Orchestra.     Numbers  2991 to  2996,  inclusive.    Reels  1  to  6. 
TIME.  PLACE  AND  THE  GIRL,  THE:  Trailer  (2998). 
James  ICirkwood  in  guise  of  schoolmaster  calls  upon  pupils, thus  introducing  cast. 

PRISONERS:  Trailer  (2979).  Ian  Keith,  as  district  attorney, 
introduces  leading  players  and  star,  Coriime  Griffith.  First 
National-Vitaphone  talking  picture. 

SINCLAIR  AND  LA  MARR  (753),  in  "At  the  Seashore." 
Comedy.    Number:  a.  "I've  Never  Had  a  Vacation." 

SATURDAY'S  CHILDREN:  Score  (3131-39).  Sj-nchronlzed score  played  Vitaphone  Symphony  Orchestra.  Numbers 
3131  to  3139,  inclusive.  Reels  1  to  9.  First  National- Vitaphone  production. 

MADONNA  OF  AVENUE  A:  Score  (3051-58).  Synchronized score  played  bv  Vitaphone  Symphony  Orchestra.  Numbers 3051  to  3058  inclusive.    Reels  1  to  8. 
DIVINE  LADY,  THE:  Score  (3031-40),  Synchronized  score played  by  Vitaphone  Symphony  Orchestra.  Numbers  3031 

to  3040  inclusive.  Eeels  1  to  10.  First  National-Vita- 
phone production. 

SONNY  BOY:  Trailer  (3000).  Presents  Davey  Lee,  juvenile star. 

SATURDAY'S  CHILDREN:  Trailer  (2998).  Grant  Withers, male  lead,  discourses  on  this  Maxwell  Anderson  picture. 
Flashbacks  show  some  scenes.  First  National-Vitaphone 
production. HOT  STUFF:  Trailer  (2977).  Billy  BakeweU,  Juvenile  lead, and  Alice  White  and  Louise  Fazenda  tell  about  this 
picture.     First  National-Vitaphone  production. 

WHY  BE  GOOD:  Trailer  (2960),  Jack  MulhaU  givea 
glimpses  of  this  Colleen  Moore  picture.  Flashback  shown. First  National-Vitaphone  production. 

FROM  HEADQUARTERS:  Trailer  (2867).  Henrr  B. 
Walthall,  in  jungle  hut  and  wearing  U.  S.  Marine  uniform, explains  situation  and  introduces  Monte  Blue.  star. 

ROBERT  EMMETT  KEANE  (2849-50)  in  "Gossip."  Scene Hotel  parlor.  Star  of  legitimate  stage  is  supported  by 
.lohn  Miljan.  Warner  Brothers  player,  and  Claire  Whilney, screen  and  stage  player. 

DAVE  BERNIE  AND  ORCHESTRA  (2796)  In  "Here  Comes 
the  Showboat."  Scene:  Showboat.  Numbers:  a.  "Here 
Comes  the  Showboat";  b.  "Oh,  You  Have  No  Idea";  c. 
"High,  High.  High  Up  on  a  Hilltop";  d.  "Consuntinople." MADONNA  OF  AVENUE  A:  Trailer  (2718).  Grant 
Withers,  male  lead,  as  master  of  ceremonies  introduces 
Dolores  Costello,  Louise  Dresser  and  other  featured  play- ers.   Shows  one  of  the  sets  in  reproduction. 

RUDY  VALLEE  AND  HIS  CONNECTICUT  YANKEES  (771), 
Band  set.  Vallee's  radio  band.  Numbers;  a.  "Down 
the  Field";  b.  "Deep  Night";  c.  "Cutside." 

CLARENCE  TISDALE  (766).  Scene:  Southern  plantation. 
Tisdale,  negro  singer,  presents  these  numbers;  a.  "The 
Sweetness  or  Your  Song";  b.  "Bye  and  Bye";  c,  "Oh, 
Didn't  It  Rain." HARRY  HORLICK  AND  GYPSIES  (763).  Scene:  Band 
set.  Horlick  and  his  A.  &  P.  Gypsies,  are  on  a  nationa,! 
radio  hook-up  weekly.  Numbers:  a.  "Two  Guitars": b.  "Black  Eyes";  c.  "Chiqulta" ;  d.  "March  of  the 
Toys":  e.    "G.vpsy  Love  Song." 

RAYMOND  HITCHCOCK  (760)  in  "An  Evening  at  Home 
with  Hitchy."  Scene:  Living  room.  Number:  a.  "Here 
Comes  the  Groom." BERNIE  CUMMINS  AND  ORCHESTRA  (732).  Scene: 
Band  set.  Cummins  and  his  Biltmore  orchestra  present 
modem  songs.  Numbers:  a.  "Come  On  Baby";  b.  "If I  Had  You";  c.   "Here  Comes  the  Ball  and  Chain." 

MAX  SCHMELING  (745).  Scene;  Gymnasium.  Heavyweight 
champion  of  Germany  skips  rope,  shadow  boxes  and  en- ga,ies  in  one-round  bout. 

PAUL  TREMAINE  AND  ARISTOCRATS  (742).  Scenef 
Band  set.  Jazz  band  of  variety  stage.  Numbers:  a. 
"I've  Been  Working  on  the  Railroad";  b.  "On  the  Road 
to  Mandalay";  c.  "Chinese  Dream";  d.  "Fanfare";  e, "Here  Comes  the  Showboat";  f.  "Medley." 

FANNIE  WARD  (721).  Scene:  Living  room.  Sixty-two 
year  old  flapper  in  two  numbers:  a.  "Flapper  Fannie";  b. "Radio  Widow," 

THREE  BROX  SISTERS,  THE  (2888)  In  "Headin'  South." Scene;  Pullman  drawing  room.  Harmonizing  of  Southern 
songs.  Numbers:  a.  "Doin*  the  Raccoon";  b.  "Imagina- tion": c.  "Way  Down  South." 

ELEANOR  PAINTER  (746).  Scene:  Salon.  Lyric  soprano 
of  musical  comedy  and  opera.     Presents  these  numbers: 
a.  "Ixive  Is  Best  of  AU";  b.  "Habanera";  c.  "How  About 

Lie." 

WHITING  AND  BURT  (741),  In  "Song  Sayings."  Scene: Drawing  room.  Vaudeville  and  Ziegfeld's  Follies  players. Assisted  at  the  piano  by  Edmund  J.  Weber,  compoior, 
who   arranged    act.     Numbers:     "What   Did   You  Say"; b.  "The  Frog  Song";  c.  "That's  My  Idea  of  Heaven." 

HOPE  HAMPTON  (740)  in  the  Fourth  Act  of  Massenet's Opera,  "Manon."  Scene;  Salon.  Former  motion  picture star  is  assisted  by  four  principals,  chorus  and  the  Vita- 
phone Symphony  Orchestra. 

MISS  MARCELLE  (716).  Scene;  Drawing  room  set.  Vaude- ville comedienne,  in  brown-face  makeup,  renders  syncopated 
songs  in  southern  dialect.  Numbers:  a.  "Shine":  b.  "If 
I  Never  See  You  Again";  c.  "My  Troubles  Are  Over." LOVE  AND  THE  DEVIL:  Score  (3111-17),  Synchronized by  Vitaphone  Symphony  Orchestra.  Numbers  3111  to  3117 
inclusive.  Reels  1  to  7.  First  National-Vitaphone  produc- 
tion. 

DAVE  BERNIE  (2797).  Scene:  Drawing  room  set.  Directs 
own  orchestra.  Numbers;  a.  "Happy-Go-Lucky  Lane";  b. 
"Down  Wliere  the  Sun  Goes  Down";  c.  "St.  Louis  Blues,-" 

d.  "San." 
HOLLINGSWORTH  AND  CRAWFORD  (2753),  in  "Bed- 

time." Scene:  The  family  boudoir.  Short  sketch  of sleepy  husband  and  nagging.  Jealous  wife. 
TAL  HENRY  (732).  Scene:  Band  set.  With  His  North Carolinians  Orchestra.  Has  played  at  college  proms  and 

over  the  radio.  Renders  these  numbers:  a.  "Come  On 
Baby';  b.  "Shame  On  You";  c.  "Mllenberg  Joys." MAL  HALLETT  (730).  Scene;  Baud  set.  Furnishes  jnzi 
program  with  his  "Way  Down  East  Orchestra."  Num- 

bers: a.  "Lots  of  Mama";  b.  "Mother  Machree";  c,  "War 

Medley." 

GREEN'S  FAYDETTS  (710).  Scene:  Band  set.  "Green's 
Twentieth   Century   Faydetts"   from   vaudeville.  Numbers- 
a.  "Because  My  Baby  Don't  Mean  Maybe  Now";  b.  "Sweet 
Mystery  of  Life":  c.  "Changes." CHILDREN  OF  THE  RITZ:  Score  (3071-77).  Synchronized 
score  by  Vitaphone  Symphony  Orchestra.  Numbers  3071 
to  3077,  inclusive.  Reels  1  to  7,  First  National-Vitaphone 

production. GUIDO  DEIRO  (2968).  Scene:  Living  room.  Piano- 
accordionist   In   these  numbers:    a.    "Romeo  and  Juliet"; 
b.  "Drigo's  Serenade." DIVINE  LADY.  THE:  Trailer  (2967).  MUton  SUls  makes 
introductory  remarks  and  shots  from  the  picture  are  shown. 
Coriime  Griffith,  the  star,  also  speaks.  First  National- 
Vitaphone  production. 

LOVE  AND  THE  DEVIL:  Trailer  (2959).  Milton  SilU 
introduces  Maria  Corda  and  scenes  of  Venice  are  shown. 
First  National-Vitaphone  production. 

HIS  CAPTIVE  WOMAN:  TraUer  (2949).  Frank  Reicher 
introduces  Milton  SUls  and  the  latter  presents  Dorothy 
Mackaill.  Locale  is  a  courtroom.  F^rst  National-Vita- 

phone production. 
SEVEN  FOOTPRINTS  TO  SATAN:  Trailer  (2929).  Crelghton 
Hale  relates  highlights  of  story.  Flashbacks,  First  Na- tional-Vitaphone production. 

FROZEN  RIVER:  TraUer  (2792).  Raymond  McKee  teUs 
story  which  introduces  dog  star  Rin  Tin  Tin.  Shots  show 
Rinty  and  David  Lee. 

FANCY  BAGGAGE:  Trailer  (2701),  HaUam  Cooley  in- 
troduces members  of  cast  as  they  board  yacht.  Flash- backs. 

PAUL  CUNNINGHAM  AND  FLORENCE  BENNETT  (736). 
Scene:  Living  room.  They  offer  three  vocal  numbers  and 
Miss  Bennett  gives  dramatic  impersonation  of  Hollywood 
extra.  Numbers:  a.  "Sleep  Baby  Sleep";  b.  "Boy  of Mine";  c  "Hollywood  Parade";  d.  "Kentucky  Home." 
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SERVICE  TALKS 

Incorporated  in  this  department  of  the  Herald-World,  which  is  a  department  containing  news,  in- 

formation and  gossip  on  current  productions,  is  the  Moving  Picture  World  department,  "Through 

the  Box  Office  Window." 

"FOX  MOVIETONE  FOLLIES" 

If  I  have  not  drifted  further  than  I  know  from 
the  viewpoint  of  a  few  years  back,  which  is  the 
viewpoint  of  a  guy  operating  a  small  town  pic- 

ture house  and  hoping  for  the  best,  I  believe  I 
sense  the  curiosity  those  of  you  who  still  hold 

that  viewpoint  feel  with  respect  to  "Fox  Movie- 
tone Follies."  That  is,  those  of  you  who  haven't 

driven  to  a  big  town  to  see  it,  for  surely  no  mere 
matter  of  mileage  would  have  kept  me  from  an 
early  view  of  the  production  in  those  old,  excit- 

ing days.  And  so  I'll  try  to  answer  the  ques- 
tions those  of  you  would  ask,  if  you  are  like  I 

was,  intensely  interested  in  anything  new  for 
the  screen,  intensely  and  doubly  interested, 
since  one  phase  of  that  interest  is  the  box-office 
phase  and  the  other  is,  I  always  used  to  think, 

the  greater  and  essentially  "fan"  interest. 
I  reason  that  your  first  question  would  be,  "Is 

it  really  a  follies?"  The  answer  to  that  is  yes, 
it  is  really  a  follies,  but  it  is  more  than  a  fol- 

lies, too. 

Your  second  question  would  be,  "Has  it  a 
story?"  And  the  answer  is  yes,  it  has  a  story, 
but  it  is  more  than  a  story,  too. 

If  your  next  question  is,  "How  are  they  com- 
bined?" then  the  answer  is,  "With  splices."  And 

that  gets  us  around  to  the  start  of  our  item. 
I  know  nothing  of  the  circumstances  under 

which  the  picture  was  produced,  nothing  of  the 
mind-changes  and  policy  alterations  that  may 
have  occurred,  so  I  speak  only  of  what  I  saw 
on  the  screen  when  the  completed  product  fin- 

ally came  to  Chicago.  The  completed  product 
consists  of  a  light  little  backstage  story  about  a 

fellow  who  didn't  want  his  girl  to  be  an  actress 
and  bought  the  show  she  was  employed  in  so 
that  he  could  discharge  her.  This  phase  of  the 
thing  is  the  lesser,  both  as  to  footage  and  inter- 

est. This  phase  is  carried  along  pleasantly  and 
smoothly  enough  for  a  while  and  then  a  section 
of  the  show  itself  is  set  in,  exhibited  without 
interruption,  then  cut  off  to  permit  the  story  to 
proceed  for  another  stretch.  My  memory  for 

these  things  isn't  so  good,  but  I  should  say  there 
were  seven  or  eight  chunks  of  straight  follies 
stuff,  separated  by  an  equal  number  of  story 
chunks.  The  follies  sequences  and  the  story  se- 

quences are  linked  only  by  the  appearance  of 
players  in  one  in  the  other.  Which  is  quite  link 
enough  for  anyone. 

It  goes  without  saying,  of  course,  that  the  pic- 
ture is  excellent,  splendid,  wonderful  in  any  rea- 

sonable interpretation  of  that  overworked  adjec- 
tive. With  this  said,  or  without  its  saying  as  the 

case  happens  to  be,  we  can  talk  about  promise. 

By  T.  O.  Service 

possibilities,  potentialities  and  things  like  that. 
They  are  plenty,  and  I  think  they  are  more  in- 

teresting to  the  type  of  guy  I  used  to  be  (and 
hope  I  still  am)  than  mere  aspects  of  perform- 

ance and  result. 

I  would  ask,  "Can  a  completely  successful 
Follies  be  done  in  talking-picture  form?  To 
which  the  reply  is  a  positive  yes.  This  picture 
contains  one.  Anyone  so  disposed  could  cut 
away  the  story  phase  of  the  picture  and  have  a 
complete  Follies  left.  It  would  be  excellent. 
For  my  personal  entertainment  I  should  prefer 
it  to  any  other  type  of  picture;  but,  again  speak- 

ing personally,  if  I  were  putting  it  on  the  mar- 
ket I  would  background  it  with  a  story  just  as 

Fox  has  done,  for  I  know,  as  he  knows,  that 
this  cinema  public  can  absorb  innovations  only 
so  fast  and  no  faster,  and  it  is  quite  possible 
that  large  sections  of  this  public  are  not  at  this 
time  quite  up  to  the  point  of  absorbing  anything 
so  revolutionary  as  a  completely  story-less  pro- 

duction. Far  more  wise,  I  would  reason,  to  give 
them  this  combination  affair  to  bridge  them 
over  to  the  complete  Follies  type  of  production 
without  losing  some  of  them  along  the  wayside. 

They'll  like  the  complete  Follies  that  much 
more  when  it  conies  along,  and  there'll  be  so 
many  more  of  them  to  like  it. 

I  feel  that  there  is  no  doubt  of  the  future  of 
the  Follies  in  films.  It  may  come  tomorrow,  or 
it  may  take  a  little  longer  to  bring  the  picture 
public  up  to  it,  hut  Fox  has  shown  that  the 
thing  is  mechanically  practicable.  I  do  not  even 
believe  that  the  complete  Follies  must  wait  for 
the  big  screen,  the  natural  color  and  the  third 
dimension.  I  believe  it  can  be  done  right  now. 
on  the  small  screen,  and  in  plain  black-and- 
white.  If  I  were  risking  my  own  million  I  would 
wait  no  longer  before  passing  it  to  the  public 
on  its  merits.  I  think  they  are  ready  to  eat  it  up. *    *  * 

"THE  SQUALL" 

T 
A.  HERE  are  a  lot  of  good  actors  in  "The 

Squall,"  and  a  lot  of  things  to  say  about  it,  but 
the  big  kick  it  had  for  me  is  the  proof  of  my 
years-old  conviction  that  Miss  Alice  Joyce  is  a 

great  actress.  I'll  qualify  that  to  say  one  of  the 
greatest.  For  a  number  of  years  I  have  brack- 

eted her  with  two  others  [Florence  Vidor  and 
Irene  Rich]  as  my  three  favorite  reasons  for 
going  to  the  cinema.  Not  for  worlds  would  I 
attempt  to  decide  which  of  these  is  greatest,  but 
in  their  highly  rarified  field  there  simply  are  no 

other  starters.  And  if  all  the  fields  of  acting 
were  as  richly  peopled  as  this  one,  the  motion- 
picture  would  have  attained  millennium  enough 
for  me. 

Miss  Joyce  is  a  mother  in  "The  Squall."  The 
casting  makes  that  plain.  But  she  is  still  Alice 
Joyce,  the  girl,  and  to  me  she  is  merely  acting 
grown-up  and  doing  it  in  the  splendid  manner 
that  has  marked  every  effort  that  has  come  be- 

fore these  eyes  in  all  these  years.  She  speaks,  of 
course,  and  the  voice  that  comes  across  the 
Western  Electric  Equipment  is  precisely  the 

voice  that  has  come  to  my  mind's  ear  during  the 
vast  silent  stretches  between  Vitagraph  and  Vita- 

phone. 
"The  Squall"  depicts  an  incident  in  the  placid 

life  of  Hungarian  farmers.  A  Gypsy  girl  (M>Tna 
Loy)  is  given  shelter  and  kicks  the  domestic 
scheme  all  over  the  landscape.  The  Gypsies 
take  her  away  again  and,  as  a  squall  passes,  so 
passes  the  domestic  storm,  leaving,  as  a  squall 
leaves,  a  definite  amount  of  damage,  some  of  it 
irreparable,  in  its  wake.  That  is  all  there  is  to 
the  story,  but  if  every  picture  had  as  much  I 

should  live  longer  and  die  happier.  "The 
Squall"  is  one  of  the  finest  productions  I  have 
ever  laid  eye  and  ear  to. 

*    *  * 

"CAREERS" 

I  KNOW  a  little  less  than  nothing  about  Indo- 
China  and  the  French  system  of  colonization. 
But  I  know  a  good  deal  about  personalities  and 
performances.  Wlierefore  I  say  that  Noah  Beery 

and  Billie  Dove  in  "Careers,"  the  former  as  the 

gentleman  who  will  not  promote  the  latter's  hus- 
band unless,  are  as  definite  personalities  and  as 

capable  performers  as  there  is  good  reason  to 
expect  of  Hollywood  or  any  other  production 
center.  They  verge,  as  so  many  players  seem  to 
be  doing  lately,  upon  perfection. 

The  worse-than-death  theme  is  not  new  of 
course.  But  we  come  now  to  a  happy  era  of 
motion-pictures  in  which  newness  of  theme  is  of 
little  relative  importance.  What  they  do  with 
a  theme  has  come  to  be  more  important  than 
what  the  theme  is. 

Mr.  Beery's  booming  utterances,  punctuated 
by  chuckles  as  deadly  as  his  leer  ever  was,  are 

something  to  listen  to.  Miss  Dove's  silken  re- 
plies, set  off  now  and  again  by  sighs,  sobs,  and 

M  one  point  a  whole  gusty  arpeggio  in  the 
treble  emotion,  are  something  else.  Contrasted 

(perhaps  counter-pointed  is  the  word)  they  com- 
pose a  substantial,  eye  and  ear  warming  sym- 

phony. And  no  one  else  in  the  cast  blows  any 
sour  notes  either. 



June  29,  1929 EXHIBITORS  HERALD-WORLD 
165 

CLASSIFIED 

Advertising 

a— — 
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$1.00.  Copy  and  checks  should  be  addressed  Classified  Ad  Dept. 
Exhibitors  Herald-World.  407  So.  Dearborn  St.,  Chicago,  111. 
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Position  anted 
SOLO  ORGANIST.  Twelve  years  Pittsburgh 

and  vicinity.  Desires  change.  Fine  personal  ap- 
pearance, college  education.  Address  Frank  Roberts, 

Box  182,  New  Kensington,  Pa. 
ORGANIST — Experts  thoroughly  trained  in  show- 

manship available  at  all  times  for  first-class  positions. 
Men  and  women.  No  service  charge.  Write  full  in- 

formation concerning  salary,  organ,  hours,  etc.  Ad- dress Vermond  Knauss  School  of  Theatre  Organ 
Playing,  210  N.  7th  St.,  Allentown,  Pa.  
ORGANIST-PIANIST.  Competent.  Reliable.  Six 

years  present  position.  References.  Go  anywhere. 
Address  K.  A.  Clarke,  529  Liberty  street,  Schenectady, 
N  Y.  
THEATRE  MANAGER,  at  Liberty.  25  years'  ex- perience. Knows  the  business  from  A-Z.  Just  closed 

successful  six-year  engagement  managing  eight 
vaudeville,  picture  and  combination  theatres.  Best 
of  references,  locate  anywhere.  Address  Business 
Producer,  30  Covert  street,  Brooklyn,  N".  Y. 
ORGANIST-SOLOIST.  Male.  Ten  years'  experi- 

ence  P'ublix,  Keith  theatres.  Complete  library. Thorough  musician.  Modern.  Address  Organist, 
3200  54th  street,  Des  Moines,  la. 
WANTED— Position     as  MOVING  PICTURE 

OPERATOR.     Five  years'  experience  with  Simplex machines.  Write  or  wire  best  offer  quick. — Ross 
Ivey,  Statesboro,  Ga. 

Managers^  Schools WANTED — Theatre  Managers,  Assistant  Managers, 
Staff  Employees  to  learn  Modern  Theatre  Manage- 

ment. Approved  and  specialized  training  that  will  aid 
to  better  positions.  Catalog  H  free.  Address  MoTing 
Picture  Theatre  Managers  Institute,  Elmira,  N.  Y. 

Attention  Theatre  Managers 
OUT  NOW!  F.  H.  RICHARDSON'S  BOOK  ON 

SOUND— VOLUME  3.  Thousands  have  already  or- 
dered and  received  this  up-to-date  useful  book  deal- 

ing with  and  pertaining  to  all  branches  of  sound. 
The  price  is  $5.20  postpaid  in  U.  S.  A.,  and  Canada. 
$6.00  foreign  countries.  Certified  check  or  money 
order  must  accompany  all  orders.  Address  Herald- 
World  Bookshop,  407  South  Dearborn  street,  Chi- 

cago, Illinois. 

Cameras  for  Rent 

Books 
FOR  SALE— F.  H.  Richardson's  Handbook  of 

Projection — Volumes  1  and  2.  Price  $6.20  postpaid 
in  U.  S.  A.,  and  Canada.  $7.00  foreign  coun- 

tries. Certified  check  or  money  order  must  ac- 
company all  orders.  Address  Herald-World  Book- 

shop, 407  South  Dearborn  street,  Chicago,  Illinois. 

FOR  SALE — Barry  and  Sargent's  "Building 
Theatre  Patronage."  Price  $5.20  postpaid  in  U.  S. A.,  and  Canada.  $6.00  foreign  countries.  Certified 
check  or  money  order  must  accompany  all  orders. 
Address  Herald-World  Bookshop,  407  South  Dear- 

born street,  Chicago,  Illinois. 
FOR  SALE — "Motion  Picture  Trade  Directory." Comprehensive  book  pertaining  to  all  branches  of 

the  industry.  Eleven  hundred,  pages  in  size.  Price 
$10.00  postpaid  in  U.  S.  A.,  and  Canada.  $11.00 
foreign  countries.  Certified  check  or  money  order 
must  accompany  all  orders.  Address  Herald-World 
Bookshop,  407  South  Dearborn  street,  Chicago, 
Illinois. 

AKELEY:  BELL-HOWELL  (professional).  Rent 
anywhere.  Address  Wood,  204  Inland  Bank,  Indian- apolis,  Ind.  

Equipment  W anted 
"TURN  IT  INTO  CASH."  We  pay  top  prices 

for  used  projectors  and  theatre  equipment.  What 
have  you?  Address  Monarch  Theatre  Supply  Com- 

pany, 395   South  Second  street,  Memphis,  Tenn. 
WANT  SEVERAL  MERCURY  RECTIFIERS,, 

good,  bad  or  incomplete,  cheap.  Address  Preddey. 
188  Golden  Gate  Ave.,  San  Francisco,  Cal.  
WANTED — 2  Peerless  or  Simplex  projectors,  alsi Strong  reflector  arc  lamps.  State  price,  condition 

and  number  of  machines.  Will  pay  cash,  or  one- 
third  down  and  balance  C.O.D.  Address  Box  337, 
Exhibitors  Herald- World,  407  S.  Dearborn  St.,  Chi- 

cago, 111. HlGHEiiT  PRICES  paid  for  used  opera  cHairs, 
projection  machines,  etc.  Address  Movie  Supply  Co., 
844   Wabash.  Chicaeo. 

Equipment  for  Sale 
INVENTORY  SALE  of  $30,000  used  theatre  equip- 

ment.  Our  warehouse  is  crowded  with  this  merchan- 
dise and  must  be  disposed  of  quickly  at  reasonable 

prices.  Merchandise  consists  of  about  7,000  5  and  7 
ply  veneered  theatre  chairs,  different  styles  and  de- 

signs— all  in  excellent  condition,  price  ranging  from 
$1.25  and  up.  Also  about  6,000  upholstered  chairs. 
Some  of  these  chairs  are  of  the  highest  grade  spring 
constructed  seats  on  the  market  today  and  many  other 
styles  of  upholstered  chairs,  prices  from  $1.75  and 
up.  Large  stock  of  parts  for  all  makes  of  chairs.  Re- 

built Simplex,  Powers  and  Motiograph  machines,  gen- 
erators, compensarcs,  spotlights,  etc.,  as  well  as  musi- cal instruments.  In  fact  everything  for  the  theatre. 

Write  for  particulars.  We  assure  you  great  savings 
and  will  send  you  literature  on  our  merchandise. 
Address  Illinois  Theatre  Equipment  Co.,  1214  East Ninth  St..  Chicago.  Ill  
THEATRE  EQUIPMENT,  new  and  used.  Opera 

chairs,  projectors,  screens,  generators,  rectifiers,  re- 
flecting arc  lamps,  etc.  Write  for  bargain  list  and 

catalogue.  Address  Movie  Supply  Co.,  844  Wabash, Chicago.  

FOR  SALE — Reflector  Arc  Lamps  and  accessories, 
also  guaranteed  rebuilt  Powers  6-A  and  6-B  and  Sim- 

plex Heads  Best  Prices.  Write  Joseph  Spratler, 
12-14  E.  Ninth  St.,  Chicago,  III.  
NON-SYNCHRONOUS  EQUIPMENT  for  thea- 

tres up  to  1,000  seats,  $295.00.  Also  synchronous 
equipment.  Write  Talkietone  Company,  7409  Gratiot, 
Detroit,  Mich. 

Organs  for  Sate 
Two  two-manual  and  one  three-manual  completely 

equipped  theatre  unit  organs.  Perfect  condition. 
Only  two  years  old.  Reduced  business  from  ob- vious causes  demands  forced  sale.  Address  Del 
Castillo  Theatre  Organ  School,  State  Theatre  build- 

ing, Boston,  Mass. 
FOR  SALE — Two  slightly  used  demonstrating  sin- 

gle and  twin  roll  Reproduce  Pipe  Organs.  Address 
S.  B.  McFadden.  Havana.  111. 

Theatre — For  Lease 
FOR  LEASE.  Theatre  with  1,600  seating  capac- 

ity.  Completely  equipped  for  vaudeville  and  moving 
pictures.      Located    in    Bethlehem,    Pa.,  population 

75,000.  An  unusual  opportunity  and  an  excellent 
producer  for  proper  party.  For  particulars  apply 
Aaron  Potruch,  96  West  Broad  street,  Bethlehem, 

Pa. Chairs  for  Sale 
BIG  BARGAIN  in  used  Opera  chairs,  600  uphol- stered, 800  Veneer.  Address  Movie  Supply  Co., 844  Wabash  Ave..  Chicago.  Ill  
2,000  USED  5-ply  veneer  theatre  chairs.  Ijuaran- teed  condition.  Different  styles  and  designs,  $1.00 

each,  for  quick  sale.  For  particulars  write  Illinois 
Theatre  Equipment  Co.,  12-14  East  9th  street,  Chi- caeo. Ill Stationery 

"NEARGRAVURE"  ("Neargravuremboso"  plate- less  embossing)  processes.  Special  Neargravure  250 
envelopes,  500  8]^x7'4"  letterheads  $3.33,  or  8^4x11" S4  44.  oostoaid,     Snilidavs.  EXH-124.  Knox.  Indiana. 

For  Sale 
OPERA  CHAIRS,  seats  and  backs  for  all  makes, 

five  ply,  at  prices  that  save  you  money.  Jobs  in  new 
and  used  chairs.  Address  Redington  Company, 
Scranton,  Pa. 
ARTISTIC  THEATRE  FRAMES— Manufacturer 

to  you.  Low  cost.  Address  Gem  Frame  Company, 
2805  Brighton,  Kansas  City,  Mo.  

Gift  Night  Souvenirs GIFT  NIGHT  MERCHANDISE:  Over  300  fine 
novelties  in  our  large  free  catalog  at  genuine  whole- sale prices.  Write  today.  No  obligation.  Address 
Fair  Trading  Co..  Inc..  140  W.  21st  St.  New  York. 

Projector  Repairing 
SKILLED  MECHANICS,  specialized  tools,  and  a 

shop  equipped  for  but  one  purpose  can  offer  you 
nothing  but  the  best  in  repair  work.  That  is  what  I 
have,  and  I  can  offer  you  the  best  in  the  overhauling 
of  your  motion  picture  machinery  equipment.  One 
of  the  oldest  repair  men  in  the  territory,  and  serving 
some  of  the  largest  houses.  Relief  equipment  fur- nished free.  For  results  bring  your  work  to  Joseph 
Spratler.  12-14  E.  Ninth  St.,  Chicago,  111.  
BEST  SHOP  for  repairing  projection  machines. 

Prompt  service,  reasonable  prices.  Address  Movie Supniv  Co..  844  Wabash.  Chicaeo 

Writers  and  Dialogue 

TALKIE-SCENARIO  ,  FOR  _  SALE^  Plenty  of dialogue.  Novel  situation,  high  comedy,  thrilling 
adventure,  big  love  interest,  featuring  hero  Haines 
or  Lloyd  type.  Address  Viola  Irene  Cooper,  65  West 
68th  St.,  New  York  City,  N.  Y. 

Theatre  for  Sale 
FOR  SALE  THEATRE,  fully  equipped.  100  per cent  location  in  the  same  block  and  between  Kress 

and  Woolworth  stores.  Population  thirty-five  thou- 
sand. Annual  payroll  over  fourteen  million.  Govern- 

ment just  started  work  on  permanent  barracks  on 
nineteen  thousand  acre  reservation  adjoining  city 
limits.  Am  retiring  for  reasons  that  will  not  dis- 

courage buyer.  Golden  opportunity  for  reliable showman.  Address  J.  G.  Wells,  Box  660,  Anniston, Ala.  

FOR  SALE— TWO  NEW  THEATRES  in  city  of 
225,000.  One  750  seats,  other  900  seats.  Ten  and 
twenty-year  leases.  Address  Box  412,  Exhibitors 
Herald-World,  407  South  Dearborn  St.,  Chicago,  111. 

Your  Classified  Ad  Will  Do  the  Work 

Exhibitors  Herald- World  has  helped  hundreds  of  Theatre  owners  in  solving  many  a  problem.  The  classified  advertising 
department  has  placed  organists  all  over  the  country,  has  helped  in  obtaining  equipment,  in  selling  equipment,  and  in 
solving  many  another  problem  that  seemed  difiicult.  The  rates  are  but  10c  per  word  payable  with  order,  10%  discount 

if  run  for  3  insertions.  See  this  week's  classified  pages.  Maybe  you  are  in  need  of  something  that  is  being  advertised  this 
week.    The  cost  is  small,  the  results  are  great. 
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THE  VOICE  OF  THE  INDl 

LETTERS    FROM  READERS 

JSTRY 

^'Unsound  Condition  of  Sound'^ 
IT'S  BEEN  ABOUT  TWO  YEARS 

since  we  "crashed  your  gate."  At  that 
time  we  had  propaganda  of  more  or  less 
vahie  (probably  less)  smeared  all  over.  The 
reason  for  crawling  into  our  shell  was  that 
the  various  comment  created  such  a  volu- 

minous correspondence  with  exhibitors  who 
agreed  or  disagreed  with  us  that  we  thought 
we'd  better  shut  up.    And  we  did However,  old  habits  will  come  out;  and  it 
is  beyond  our  poor  powers  of  resistance  to 
refrain  from  comment  on  what  one  might 
call  the  unsound  condition  of  sound  insofar 
as  it  concerns  towns  of  1,300  to  3,000  popu- 
lation. 

We're  making  very  good  money  out  of 
the  situation — by  not  running  it.  The  en- 

closed "column"  and  ad  from  this  week's 
paper  explains  why.  (The  newspaper 
column  and  ad  explain  why  the  Cresco  is 
the  "only  county  seat  theatre  in  Iowa  that  has not  raised  its  regular  admission  in  eight  years. 
The  ad  is  reproduced  in  this  issue  on  page 
161. — Ed.)  When  we  can  do  a  liigger  gross 
business  at  30  .ct.  admission  than  a  sound 
house,  similarly  situated,  can  do  at  50  ct. 
on  the  same  night,  why  should  we  doul)lc 
iiur  o\crhead  liy  putting  in  noise?  (That's 
what  most  of  the  cheaper  outfits  we've 
heard,  in  the  hands  of  inefificient  opera- 

tors', amount  to.)  We  have  conducted 
this  column  weekly  for  years.  In  it  we 
have  attempted  to  take  the  public  into  our 
confidence  and  "call  a  spade  a  spade."  It 
has  paid  unusually  well.  And  now.  com- 

pletely surrounded  by  sound  installations 
that  bill  every  vacant  inch  of  space  in  our 
town,  we  are  still  presenting  the  "silent 
drama" — to  the  biggest  early  summer  busi- 

ness in  eight  years;  yes,  in  11  years.  Seems 
uncanny,  but  "figures  speak  louder  than 
words." Well  enough  for  houses  that  formerly  had 
orchestras  and  organists.  We  all  know 
what  they  save  in  overhead — or  should.  But 
the  town  of  3,000  saves  the  pianist's  salary 
— about  enough  to  pay  the  difference  be- 

tween a  sound  and  silent  comedy. 
No  question  but  that  all  county  seat 

houses  should  have  sound  equipment— and 
will.  However,  in  view  of  the  fact  that  we 

are  doing  a  bigger  "silent"  business  than ever  before  and  were  always  satisfied  with 
former  profits',  we'd  prefer  to  wait  until  the mania  secures  a  more  sound  footing;  until 
film  rental  prices  return  to  normal — that's 
the  one  thing  that's  ridiculous  at  present. — Fred  Hinds,  Cresco  theatre,  Cresco,  Iowa. 

Good  Business  on  Silent 
IN  REGARD  TO  THE  TALKING  Pic- 

tures :  Can  say  I  haven't  gone  wild  over  them like  some  of  the  exhibitors  and  producers. 
In  the  first  place,  it  is  an  experiment  and  at 
present  not  de\-eloped  far  enough  to  justify 
spending  the  money  asked  for  the  equipment. 
Most  cases  won't  pay  interest  on  investment. Secondly,  prices  of  film  and  record  charges 
are  clear  out  of  reason  for  towns  under 
20,000. 

I  have  talked  to  people  who  have  heard 
talkies  and  out  of  ten  there  will  be  one  that 
will  say  they  are  all  right,  they  like  them;  but 
the  other  nine  would  rather  have  silent.  They 
say  talkies  are  canned  and  don't  care  for them. 

I  can  do  just  as  much  business  ■with  good 

silent  pictures  as  I  ever  could,  but  good  pic- 
tures are  hard  to  find.  Some  tell  me  they 

come  to  the  show  to  rest,  not  to  hear  a  lot  of 
squawks,  etc. 

I  have  done  a  lot  of  experimenting  with 
radio  horns,  etc.,  and  find  you  can't  get  away from  the  canned  sound.  The  dynamic  speakers 
are  not  the  thing.  It  will  take  a  lifetime  to 
de\clop  the  talkie  picture.  It's  a  mistake  to try  to  force  it  on  the  public  in  its  present 
state. 

I  could  make  one  and  install  it  in  three  days 

at  \ery  low  cost  but  it  wouldn't  be  satisfac- tory for  twenty  reasons. 
Of  course,  you  know  we  exhibitors  out  in 

the  sticks  haven't  got  any  brains,  so  this'  let- 
ter won't  give  you  much  kick. — H.  R.  Troth, Electric  theatre.  Valley  Falls,  Kan. 

W^hoop  Snax,  Says  Trag 
WELL,  WELL,  DID  YOU  BOYS  GET  A 

kick  out  of  the  size  of  our  old  Her.\ld- 
WoRLD  of  the  15th  instantimo?  Whoop  Snax. 
I  will  have  to  take  it  down  on  the  River  Bank 
tomorrow  and  digest  it  properly-.  However, 
after  a  hurried  glance  I  noted  some  Wise 
Crax  by  our  old  college  chum  T.  O.  Service. 
In  order  to  clear  my  fair  name,  I  am  going  to 
gi^-c  you  the  lowdown  on  that  guy,  and  old 
Pop  Jenkins,  who  drifted  in  here  about  13 
months  before  the  spring  season  was  supposed 
to  he  on  tap,  can  substantiate  what  I  say. 

Did  you  note  what  he  said  about  me  gun- 
ning for  him  due  to  the  fact  that  I  blew  in 

down  there  with  the  back  of  my  neck  all  full 
of  droppings  from  the  "L"  and  my  nostrils full  of  stench  from  the  stock  yards  and  that 
the  boys  took  me  out  for  luncheon,  and  that 
he  had  never  seen  anything  of  me  since? 

The  plain  dirt  on  that  visit  was  like  this.  I 
got  in  there  about  the  noon  hour  and  was 
hungrier  than  a  She  Wolf,  so  I  said  to  the 
boys,  "Let's  go  over  and  get  some  refresh- 

ments'." Of  course,  I  was  thinking  all  the 
lime  aliinit  radishes,  turnips,  alligator  pears 
and  such  tripe.  Well,  T.  O.  Service  says, 
"Let's  go  over  to  the  Dutchman's."  Having 
a  strain  of  limburger  in  my  veins,  I  thought 
that  would  be  a  heluva  good  idea.  When  we 
arrived  at  that  said  Dutchman's  place  I  noted 
that  his  name  was  O'Reilly.  You  know,  I 
really  thought  we  were  going  to  eat.  I  had 
to  make  a  train  for  Milwaukee  about  seven 

bells',  so  I  told  the  l^oys,  "You  sureinell  better 
get  back  on  the  job,  or  they  will  have  some 
new  typewriter  smashers  on  the  job  next 
week."  They  gave  me  the  laff.  I  even  ofifered 
to  take  some  of  'em  back  to  the  office,  but 
three  of  them  A'olunteered  to  see  me  to  the 
rattler.  As  they  knew  the  town  better  than  I 
did,  I  took  it  for  granted  that  they  knew  where 
the>-  were  at  and  wotinell  it  was  all  about. 

Oi  course,  Milwaukee  is  only  about  a  couple 
hours  away,  but  when  the  chief  announcer 
came  in  and  said  that  "dinner's  served"  I 
thought  he  was  just  spoofing  me.  However,  I 
just  dozed  and  when  they  threw  me  off  the 
train  I  was  in  an  unfamiliar  place  called  Cairo. 
I  thought  the  natives  were  stringing  me  as  I 
bad  liecn  in  Shepheard's  in  Cairo,  Egypt,  and 
this  didn't  look  like  it  atall. 
Anyway,  I  hope  this  guy  Service  makes  up 

his  Whether  Mind  to  come  up  to  the  Conven- 
tion at  Detroit  Lakes.  It  will  probably  do  him 

good.  It  will  clear  his  mind  (?)  of  such 

bulloney  reviews  as  he  put  out  on  that  "Wed- 
ding March."  What  a  distorted  mind  a  man must  have  in  order  to  eemagine  that  there  was 

at  least  a  nickel's  worth  of  entertainment  in 
that  25  or  30  spools  of  Old  Country  Twah. 

Boys,  if  we  get  this  old  monkey  up  to  De- troit Lakes  we  will  take  him  out  in  the  boat 
and  let  a  good  sized  muskie  get  ahold  of  one 
end  of  his  line  and  Old  Jaysee  will  have  a 
grand  stand  seat  during  the  festivities. — 
William  E.  Tracsdorf,  Trags  theatre,  Neills- 

\i\]c,  Wis'. 
Putting  Patrons  to  Work? 

THE  OBSERVATIONS  OF  A  THEATRE 
manager  down  in  Dixie,  where  the  summer 

comes  early  and  stays  long,  may  prove  of 
interest  to  his  brothers  in  other  parts  of  the 
country  as  they  are  wondering  what  the  hot 
weather  season  holds  in  store  for  them.  The 
particular  operation  that  I  can  speak  of  is  the 
Washington,  a  suburban  wired  theatre  in  New 
Orleans.  As  we  are  in  our  first  summer  with 
sound  and  dialogue,  what  has  happened  may 
prove  of  interest  to  operators  elsewhere. 

First  of  all,  with  the  bathing  beaches  and 
resorts  around  New  Orleans  open  only  two 
weeks,  we  have  been  given  a  sock  that  has 
brought  business  down  to  a  level  almost 
parallel  to  last  year  when  our  operation  was 
silent.  This  is  pretty  discouraging  news, 
especially  as  we  have  the  pick  of  the  product, 
and  are  first  run  suburban  in  that  particular 
section  of  the  city. 

The  question  naturally  arises,  "What's wrong  with  sound  and  dialogue  pictures  that 
they  don't  hold  up  when  the  hot  weather 
comes  along?"  To  clarify  any  question  in  the 
readers'  mind;  the  advertising  and  exploitation 
of  the  house,  the  actual  maintenance,  and  the 
regulation  of  volume  is  carefully  supervised, 
so  I  sincerely  believe  that  there  can  be  no 
kickback  there. 
Maybe  the  solution  lies  in  a  simple  state- 

ment made  to  me  by  an  elderly  lady  patron  the 
other  night.  As  she  was  leaving  the  theatre, 
she  said,  "I  certainly  like  talking  pictures, 
but  I  don't  know  what  it  is  that  makes  me 
feel  so  tired  after  seeing  one." Are  we  putting  our  patrons  to  vi'ork,  when 
they  really  come  to  the  theatre  to  relax  and 
be  entertained?  Is  the  additional  "ear"  factor in  screen  entertainment  taking  away  the 
chance  of  relaxation,  and  instead,  forcing  a 
patron  to  unconsciously  tense  himself  so  as  to 
get  everything  that  is  on  and  coming  through 
the  screen?  I  frankly  believe  this  to  be  true 
in  some  all-talking  productions,  such  as  "The 
Doctor's  Secret,"  "Interference,"  and  others 
of  that  type.  Personally,  I  liked  these  pictures, 
but  my  money  isn't  going  into  the  box  office. What  is  the  solution?  Far  be  it  from  me  to 
take  such  a  burden  on  my  humble  shoulders, 
but  possibly  some  suggestion  that  I  have  may 
prove  worthwhile. 

First  of  all,  affected  stage  accents  are  like 
so  much  Greek  to  my  patrons'.  Good,  clear 
speaking  such  as  Barthelmess  (or  his  double, 

as  rumor  has  it)  delivered  in  "Weary  River" comes  through  the  horns  as  near  perfect  as 
we  can  imagine. 
Then  there  is  the  matter  of  action.  My 

patrons,  by  their  reaction,  prefer  a  sound  pic- 
ture, interspersed  with  dialogue.  The  action, 

in  most  dialogue  pictures,  is  slowed  up,  when 
scenes  and  subtitles  could  take  care  of  the 
situation  much  more  quickly.  We  refer  to  the 
final  scenes  of  "Mother  Knows  Best,"  or  the 
intended  dramatic  airplanes  scenes  of  "Con- 

quest," for  example. 
Then  there  are  the  actual  stories.  I  hope 

that  very,  very  soon,  we  will  get  out  of  the 
cycle  of  underworld  pictures,  with  a  few  night 
club  scenes.  My  patrons  are  sick  of  slinking, 
gun-toting  crooks,  who  talk  out  of  the  corners 
of  their  mounths. 

Despite  all  this,  we  are  far  from  discouraged 
here  in  New  Orleans.  All  of  the  managers 
are  out  fighting  for  business,  and  we  expect 
to  pull  things  up  again  within  the  next  month. 
If  we  don't,  it  won't  be  our  fault. 

I  hope  that  whatever  I  have  written  doesn't cast  a  cloud  of  gloom  over  those  who  are 
hoping  for  a  big  summer.  But  being  fore- 

warned is  being  forearmed. — Tom  Olsen, 
Washington  Theatre,  New  Orleans,  La. 



June  29,  1929 EXHIBITORS  HERALD-WORLD 

167 

WHAT  THE  PICTURE  DID  FOR  ME 

Verdicts  on  Films  in  Language  of  Exhibitor 

Coprrigbl,  1929 

AT — All  Talking;  T — Talking  Sequences;  M — Music  (synchronous)  ;  E — Sound  EflFects.  (Example:  ATM, 
means  the  picture  is  all-talking  and  has  a  synchronized  musical  score.   In  the  same  way  all  other  symbols 

may  be  combined.) 

Columbia 

THE  DONOVAN  AFFAIR:  Jack  Holt— June 
2-3-4.  This  is  a  special  and  a  good  one.  Story 
fine,  star  and  cast  good.  Gave  100  per  cent 
satisfaction.  One  hundred  per  cent  talking  pic- 

ture.— Bert  Silver,  Silver  Family  theatre,  Green- 
ville, Mich. — General  patronage. 

THE  LONE  WOLF'S  DAUGHTER:  Bert  Lytell— 
June  7-8.  This  is  a  good  program  picture.  One  reel 
that  talks  just  enough  to  raise  the  film  rental  300  per 
cent.  But  you  know  that  I  know  that  you  know 
that  this  ajs  a  talking  picture  is  a  joke.  Our  patrons 
told  me  6o. — Bert  Silver,  Silver  Family  theatre, 
Greenville,  Mich. — General  patronage. 
FATHER  AND  SON:  Jack  Holt— June  9-10.  Above 

average  program  offering.  Play  it  but  buy  it  right. 
Seven  reels. — H.  E.  Drew,  Orpheum  theatre,  Ionia, 
Mich. — General  patronage. 
THE  YOUNGER  GENERATION:  Jean  Hersholt— 

June  4-5.  Very  good  picture,  but  no  drawing  card. 
Print  and  photography  good.  Eight  reels. — P.  (5. 
Held,  Strand  theatre,  Griswold,  la. — General  pat- 
ronage. 

SAY  IT  WITH  SABLES:  Special  cast— June  6. 
Out  patrons  not  interested  in  sables  and  did  not  turn 
out.  The  few  that  came  enjoyed  the  show.  Six  reels. 
— H.  E.  Drew,  Orpheum  theatre,  Ionia,  Mich. — Gen- 

eral patronage. 
THE  BIG  HOP:  Buck  Jones— June  13-14.  Well, 

Buck,  old  kid,  I  have  run  pretty  near'  everything you  have  made  in  the  pa.st  generation,  and  you  have 
always  been  a  big  draw  at  the  BO.  I  regret  ex- 

ceedingly that  the  big  shots  have  gone  talkie  for  the 
time  being.  Just  go  back  in  the  hills  with  that  old 
white  plow  horse  and  eat  sage  brush  for  about  a 
year  and  you  will  be  in  much  bigger  demand  that 
the  present  day  lot  of  unknown  nit-wits  who  are  try- 

ing to  break  into  fame  by  talking  through  their 
nostrils  or  wotinell  it  is  they  talk  through.  This 
particular  picture  is  good  entertainment,  and  as  a 
coincidence,  the  fi'Ogs  were  hopping  off  in  the  "Yellow 
Bird"  to  the  other  side.  I  knew  they  would  make  it, even  if  they  did  have  to  land  at  Santander.  Boys, 
have  you  ever  been  at  that  place?  They  had  better 
luck  than  Buck,  anyway,  for  he  landed  in  the  Big 
Drink.  Of  course,  he  was  saved  in  the  last  reel,  and 
it  made  a  good  picture  of  it.  This  is  the  last  Buck 
picture  I  have  on  contract.  I  wish  I  had  a  dozen 
more.  If  I  had,  all  you  bozos  with  your  talkies  and 
squawkies  and  headaches  could  gotohell.  You  can. 
anyway,  and  don't  come  around  and  ask  me  to  get you  out  of  the  poorhouse  after  the  novelty  has  worn 
off.  Seven  reels. — William  E.  Tragsdorf,  Trags  the- 

atre, Neillsville,  Wis. — General  patronage. 

First  National 

THE  LAWLESS  LEGION:  Ken  Maynard— June 
7-8.  One  of  Ken's  best  pictures.  He  sure  can  ride horses,  one  or  as  many  as  he  can  get  close  enough 
together  to  reach  with  his  feet.  Six  reels. — Mrs. 
S.  J.  Brown  &  Son.  Phoenix  theatre,  Neola,  la. — 
Small  town  patronage. 
DANCING  VIENNA:  Ben  Lyon— June  3-4.  This 

proved  to  be  much  better  than  we  had  even  hoped  it 
would  be.     A  very  pleasing  picture  that  gave  satis- 

THIS  W  EEK'S  EDITORIAL 

WE'VE  said  it  all.  The  big  gathering  at  De- troit Lakes,  Minn.,  from  July  8  to  13,  has 
ceased  to  be  a  subject  to  be  written  about.  It 
is  now  an  event  to  be  lived.  All  that  can  be 
said  now  is  what  our  host,  Andy  Anderson,  says 
above,  in  a  duet  with  Bonny  Benfield  of  Morris, 
Minn.,  who  is  a  member  of  the  convention  com- 

mittee and,  being  a  neighbor,  Andy's  right-hand 
man.  Andy's  the  guy  at  the  left,  in  case  you 
don't  know.  As  for  the  sign — well,  don't  criti- 

cise Andy  if  the  printing  is  a  little  crude.  He's no  sign  painter.  And,  after  all,  he  means  what 
the  sign  says  just  as  much  as  if  it  had  been 
painted  by  Michael  Angelo — even  more.  Be- 

sides, maybe  he  didn't  paint  it.  But  what matter?  There  it  is,  an  invitation  to  all  film 
folk  to  have  one  of  the  biggest  weeks  of  pleas- 

ure they  ever  had  in  their  lives.  No  editorial 
could  be  written  with  half  the  meaning  of  this 
picture  of  Andy,  Bonny — and  the  sign. 
faction.  Print,  photography  and  film  all  right.  Six 
reels. — R.  D.  Carter,  Fairfax  theatre,  Kilmarnock, 
Va. — General  patronage. 
WHY  BE  GOOD:  Colleen  Moore— June  2-3.  Colleen 

rings  the  bell  once  more.  All  patrons  reported  good. 
— Carl  Veseth,  Palace  theatre,  Malta,  Mont. — General 
patronage. 

WHY  BE  GOOD:  Colleen  Moore— The  best 
program  picture  Colleen  has  ever  made.  She  is 
coming  into  her  own  now. — Charles  A.  Hagen, 
Crossett  theatre,  Crossett  Ark. — General  patron- 
age. NAUGHTY  BABY:  Alice  White— May  27-28.  Good. 

Sprightly  entertainment,  well  presented.  Pleased  all. 
Did  better  than  average  Monday  and  Tuesday  busi- 

ness. Print,  photography  and  film  condition  good. 
Seven  reels. — R.  D.  Carter,  Fairfax  theatre,  Kilmar- 

nock, Va. — General  patronage. 

NAUGHTY  BABY:  Special  cast— A  very  good 
picture.  The  public  is  coming  to  like  pictures  of 
modern  life  more  and  more. — Charles  A.  Hagen, 
Crossett  theatre.  Crossett,  Ark. — General  patronage. 
PRISONERS:  Corinne  Griffith — As  a  talking  pic- 

ture, I  would  rate  this  less  than  nothing.  Originally 
produced  silent.  Last  three  reels  recast  as  an  audien, 
and  it's  terrible  in  dialog,  believe  me.  Majority  of 
cast  are  foreigners,  only  one  of  whom  can  speak 
English.  If  you  are  running  sound,  better  hear 
Corinne  talk  before  you  promise  much.  Empty  house 
the  .second  night. — F.  G.  Roberts,  Rialto  theatre, 
Searcy,  Ark. — General  patronage. 
WATERFRONT:  Miulhall-Mackaill— Nice  offering 

synchronized  but  took  no  more  money  than  silent. 
They  have  to  talk  to  get  anything  extra  now,  no 
matter  what  the  salesman  tells  you. — F.  G.  Roberts, 
Rialto  theatre,   Searcy,  Ark. — General  patronage. 
THE   BARKER:      Milton  Sills — June   1-2.      As  a 

program  picture  I  would  call  this  one  very  good,  but 
bought  it  as  a  special  and  do  not  think  it  was  quite 
up  to  standard.  Milton  Sills  always  draws  veiT  good 
for  me,  although  I  wasn't  very  strong  for  this  pic- 

ture. Patron.s  seemed  satisfie<l.  Eight  reels. — W.  C. 
Schneider,  Lincoln  theatre,  Monticello,  Minn. — Gen- 

eral patronage. 

THE  YELLOW  LILY:  Billie  Dove — A  lot  about 
nothing,  more  foreign  court  stuff.  Eight  reels. — D.  A. 
Border,  Mystic  theatre.  Warren,  Ind. — General  pat- ronage. 

THE  CRASH:  Milton  Sills— May  31.  Pleased.— 
J.  S.  Walker,  Texas  theatre.  Grand  Prairie,  Tex. — 
Small  town  patronage. 
THE  OUTCAST:  Corinne  Griffith— June  5-6.  Glori- 

fying the  streetwalkers.  Write  your  own  prescrip- 
tion.— J.  S.  Walker,  Texas  theatre.  Grand  Prairie, 

Tex. — Small  town  patronage. 
THE  HEAD  MAN:  Charlie  Murray — June  8.  Very 

good  comedy  offering.  This  is  the  kind  that  makes 
the  patrons  feel  like  coming  again  and  does  no! 
leave  that  dark  brown  taste  in  the  exhibitor's  mouth, which  so  many  pictures  do.  Pleased  here  100  per 
cent.  Print  fair.  Seven  reels. — Parkside  theatre, 
Lyons.  la. — General  patronage. 
THE  HEAD  MAN:  Charlie  Murray— Not  of  the 

usual  Murray  type.  It  has  quite  a  few  laughs,  but 
as  many  sorrows. — Charles  A.  Hagen,  Crossett  the- 

atre, Crossett,  Ark. — General  patronage. 
THE  AMERICAIN  BEAUTY:  Billie  Dove^— Miss Dove  cannot  be  too  highly  praised.  The  director  who 

picked  her  for  this  picture  certainly  knew  his  greens, 
because  she  is  one  of  the  most  beautiful  girls  in 
America.  How  about  a  photo,  Billie? — Charles  A. 
Hagen,  Crossett  theatre.  Crossett,  Ark. — General  pat- ronage. 

CODE  OF  THE  SCARLET:  Ken  Maynard— 
June  1.  Good.  You  won't  go  wrong  on  this.  My 
patrons  like  Ken  Maynard  and  they  don't  mind 
telling  you  so.  Seven  reels. — C.  R.  Shuttleworth, 
Princess  theatre,  Waynesboro,  Miss. — Small  town 
patronage. 
HIS  CAPTIVE  WOMAN:  Milton  Sills— Fifty  per 

cent  dialogue  and  a  pippin.  Both  star's  voices  ex- 
cellent. If  you  can't  make  money  with  this  kind, 

you  had  better  quit.  Only  50  per  cent  talking,  but 
the  music  score  is  so  good  the  audience  will  never 
notice. — F.  G.  Roberts,  Rialto  theatre,  Searcy.  Ark. — 
General  patronage. 

%m is  no  substitute Mm/kimf 
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TWO  WEEKS  OFF:  Mulhall-Mackaill— Anothei- 
natural.  The  most  pleasing  audien  I  have  shown  to 
date.  Light  story,  with  clever  dialog  and  directorial 
touches.  Jack  has  a  fine  voice,  and  I  predict  Dorothy 
will  go  a  long  way  in  this  new  racket.  The  kid'ts 
clever. — F.  G.  Roberts,  Rialto  theatre,  Searcy,  Ark. 
— General  patronage. 

Fox 
STREET  ANGEL:  May  14-15-16.  Only  a  good 

program  picture  sold  at  a  special  price.  A  flop  at 
the  box  office.  Fox  specials  are  not  clicking  at  the 
box  office  for  me.  Print  and  photography  poor. 
Ten  reels. — P.  G.  Held,  Strand  theatre,  Griswold. 
la. — General  patronage. 
THE  GREAT  WHITE  NORTH:  Special  cast- 

May  17-18.  Very  entertaining  to  those  who  like 
beautiful  scenery.  No  story  or  plot,  just  a  travel 
picture. — Mre.  H.  H.  Chase,  Diamond  theatre,  Lake 
Odessa.  Mach. — Small  town  patronage. 

STRONG   BOY:      Victor   McLaglen— June  11. 
Good   picture   with   a   poor   title.      Pleased  all. 
Seven  reels. — A.  D.  Boon,  Princess  theatre.  New 
Franklin,  Mo. — Small  town  patronage. 
NONE  BUT  THE  BRAVE:  Special  cast— May  31- 

June  1.  One  of  the  best  little  program  pictures  I 
have  played  for  some  time.  A  very  good  Sunday 
picture,  as  clean  as  they  make  'em.  Six  reels. — 
P.  G.  Held,  Strand  theatre,  Griswold,  la. — General 
patronage. 
SHARP  SHOOTERS:  George  O'Brien— May  31- June  1.  Not  a  high  class  picture,  raw  in  spots,  yet 

it  seemed  to  please.  Photography  a  little  dark,  print 
and  film  condition  fair.  Six  reels. — R.  D.  Carter, 
Fairfax  theatre.  Kilmarnock,  Va. — General  patron- 
age. 

GIRL  SHY  COWBOY:  Rex  Bell— A  real  cute  girl 
show  made  in  Western  style  with  bathing  beauties. 
Five  reels. — D.  A.  Border,  Mystic  theatre.  Warren, 
Ind. — General  patronage. 
THE  SIN  SISTER:  Nancy  Carroll— June  13-14. 

Very  good.  Seemed  to  please  very  well.  Six  reels. — 
C.  R.  Shuttleworth,  Princes  theatre,  Waynesboro, 
Miss. — Small  town  patronage. 

Metro-Goldwyn-Mayer 
THE  PAGAN:  Ramon  Novarro— 83%.  June  2. 

Welcome,  Mr.  Van  Dyke,  to  our  hall  of  fame! 
One  swell  picture,  with  fine  acting  by  all  prin- 

cipals, and  great  direction.  The  kind  we  are 
proud  t»  show,  even  if  not  100  per  cent  appre- 

ciated by  the  type  of  audience  we  draw.  Novarro 
wins  new  laurels,  and  Adoree,  Crisp  and  Janis 
are  fine.  Especially  do  we  want  to  sec  more  of 
sweet  Dorothy.  Excellent  print  and  most 
splendid  photography.  Nine  reels. — O.  B.  Wolfe, 
Screcnland  theatre,  Nevada,  O. — Smiall  town  pat- ronage. 

WHERE  EAST  IS  EAST:  Lon  Chaney— A  good 
picture,  but  a  long  way  from  the  Chaney  standard. 
My  patrons  like  to  see  Chaney  in  spooky,  mystery 
pictures. — ^Charles  A.  Hagen.  Crossett  theatre. 
Crossett,  Ark. — General  patronage. 
THE  DUKE  STEPS  OUT:  William  Haines— June 

10.  So  did  my  patrons.  Showed  to  capacity  house. 
This  is  the  kind  of  pictures  my  patrons  like.  Haines 
and  Crawford  are  an  unbeatable  combination.  Don't fail  to  step  on  it  hard,  as  it  is  much  better  than  the 
average  program  picture. — Charles  A.  Hagen,  Cros- 

sett theatre,  Crossett.  Ark. — General  patronage. 
ADAM  AND  EVIL:  Cody-Pringl(^June  3-4.  A 

real  cute  picture.  Everybody  who  came  out  said, 
"Fine."  I  did  not  hear  a  single  complaint  on  it. 
Book  it  and  play  it.  It  will  please  them  all.  Seven 
reels. — C.  R.  Shuttleworth,  Princess  theatre,  Waynes- 

boro, Miss. — Small  town  patronage. 
EXCESS  BAGGAGE:  Willi.im  Haines— June  5-6. 

Vei-y  good  picture.  Everyone  that  saw  it  liked  it. 
Good  for  any  day  in  the  week.  Did  very  poor  busi- 

ness because  of  running  it  after  "Uncle  Tom's  Cabin." Eight  reels. — Alfred  Lundquist,  Palace  theatre.  Grand 
Marais,  Mich. — General  patronage. 
THE  BELLAMY  TRIAL:  Special  cast— June  9-10. 

Six  reels  of  music,  four  of  court  room  talking.  Poor 
picture  to  open  with  sound.  Male  voices  punk,  women 
fair.  If  I  had  to  do  it  over  again  would  prefer  the 
silent  print  at  a  let-live  price.  Ten  reels. — A.  G. 
Miller,  Lyric  theatre,  Atkinson,  Neb. — General  pat- ronage. 
THE  BELLAMY  TRIAL:  Special  cast— The  worst 

lemon  I  have  ever  had  from  Metro.  A  plot  that  is 
uninteresting,  to  say  the  least.  One  of  those  pic- 

tures that  stai-ts  at  the  end  and  then  goes  back  to  tell 
the  story. — Charles  A.  Hagen,  Crossett  theatre,  Cros- 

sett. Ark. — General  patronage. 
WILD  ORCHIDS:  Greta  Garbo— Good  entertain- 

ment at  a  reasonable  price.  A  little  long.  Not  a 
special.  Eleven  reels. — W.  C.  Schneider,  Lincoln 
theatre,   Monticello,   Minn. — General  patronage. 
WILD  ORCHIDS:  Greta  Garbo— June  10.  A 

splendid  production.  Good  attendance.  Everyone 
delighted.  Stone  and  Garbo  make  a  wonderful  team, 
and  this  picture  stands  out  as  a  special  with  many 
good  points.  Can  recommend  it  to  exhibitors  as  out 
of  the  ordinary. — E.  M.  Viquesney,  Tivoli  theatre. 
Spencer,  Ind. — Small  town  patronage. 
WILD  ORCHIDS:  Special  cast— June  3.  A  very 

pleasing  picture,  but  my  patrons  just  would  not  come 

out.  They  want  the  old  Gilbert -Gai-bo  combination. 
— Charles  A.  Hagen,  Crossett  theatre,  Crossett,  Ark. — General  patronage. 
WHITE  SHADOWS  IN  THE  SOUTH  SEAS: 

Special  cast — May  26-27.  Good  picture  of  its  kind 
but  no  drawing  card  for  me.  It  seems  as  if  my  pa- 

trons don't  care  for  this  type  of  picture.  Print  rather 
dark.  Eight  reels.— P.  G.  Held,  Strand  theatre, 
Griswold,  la. — General  patronage. 
ALIAS  JIMMY  VALENTINE:  William  Haines— 

June  13.  It's  a  knockout.  You  can't  go  wrong  on 
this  one.  Eight  reels. — A.  D.  Boon,  Princess  theatre. 
New  Franklin,  Mo. — Small  town  patronage. 
AUAS  JIMMY  VALENTINE:  William  Haines— 

June  9-10.  Great  picture.  Good  print.  Good  photog- 
raphy, what  more  can  we  want.  Eight  reels. — Mrs. 

S.  J.  Brown  &  Son,  Phoenix  theatre,  Neola,  la.— 
Small  town  patronage. 
OUR  DANCING  DAUGHTERS:  Joan  Crawford- 

May  29-30.  Very  good.  Everyone  that  saw  it  said 
it  was  very  good.  Ten  reels. — Alfred  Lundquist. 
Palace  theatre.  Grand  Marais,  Mich. — General  pat- ronage. 

DETECTIVES:  Special  cast— June  7.  Dane  and 
Arthur  pull  a  lot  of  good  comedy  in  this.  It's  good. — 
Carl  Veseth,  Palace  theatre,  Malta,  Mont. — General 
patronage. 
DETECTIVES:  Dane-Arthm-— May  4.  Only  fair. 

This  team  is  worthy  of  better  stories  and  will  have  to 
have  them  if  it  wants  to  satisfy  the  great  American 
public.  Our  patrons  were  very  much  disappointed 
with  this  one  and  were  not  slow  in  telling  us  so. 
Seven  reels. — Parkside  theatre,  Lyons,  la. — General 
patronage. 
THE  WHITE  SISTER:  Lillian  Gish— May  22-23. 

A  very  good  picture.  Had  a  very  good  turnout  for 
ninning  two  shows  a  week.  Eleven  reels. — Alfred 
Lundquist.  Palace  theatre.  Grand  marais,  Mich.— 
General  patronage. 
MASKS  OF  THE  DEVIL:  John  Gilbert— April  20. 

.A.n  ordinary  program  offering  which  our  patrons  did 
not  care  for  at  all. — Parkside  theatre,  Lyons,  la. — • General  patronage. 
A  CERTAIN  YOUNG  MAN:  Ramon  Novarro— 

April  27.  A  good  program  offering  that  will  please 
all  types  of  patronage.  Seven  i-eels. — Parkside  the- 

atre, Lyons,  la. — General  patronage. 
THE  CAMERAMAN:  Buster  Keaton— June  9-10. 

I  used  to  run  this  guy  in  two-reelers  and  he  was 
good.  Due  to  the  rotten  reports  on  hie  feature 
attempts,  this  is  the  first  featui-e  of  him  that  I  have 
essayed  for  the  entertainment  of  the  cash  customers 
for  about  three  or  four  years.  There  are  quite  a 
few  laffs  in  it.  In  fact,  if  they  had  boiled  the  whole 
damn  thing  down  to  two  reels,  it  would  have  been 
a  kick-over.  Seven  reels. — William  E.  Tragsdorf. 
Trags  theatre,  Neillsville,  Wis. — General  patronage. 

THE  BRIDGE  OF  SAN  LUIS  KEY':  Special  cast- June  3-4.  Not  so  bad — not  so  good.  Will  appeal  to 
your  more  intelligent  class,  probably. — J.  S.  Walker, 
Texas  theatre.  Grand  Prairie,  Tex. — Small  town  pat- ronage. 
THE  MYSTERIOUS  LADY:  Special  cast— This 

foreign  court  stuff  don't  raise  the  roof  by  a  whole 
lot,  although  there  are  some  good  stories  about  them. 
Nine  reels. — D.  A.  Border.  Mystic  theatre.  Warren, 
Ind. — General  patronage. 

SPITE  MARRIAGE:  Buster  Keaton— May  20-21. 
Preety  fair. — J.  S.  Walker.  Texas  theatre.  Grand 
Prairie,  Tex. — Small  town  patronage. 

SPITE  MARRIAGE:  Buster  Keaton— 56%.  June 
9.  Omigawd !  At  this  rate,  we're  gonna  starve  to death  before  the  crops  come  in.  Glad  we  have  no 
more  Keatons  to  play.  They're  all  right  and  every- 

one that  comes  seems  to  enjoy  them.  But — darned 
few  come.  Here  was  good  "movie"  weather  and competition  no  stronger  than  usual,  but  we  had  the 
poorest  Sunday  in  months.  Well,  either  business 
picks  up  or  we  close  down,  'cause  the  piper  wants 
his  pay !  Nine  reels. — O.  B.  Wolfe,  Screenland  the- 

atre, Nevada,  O. — ^Small  town  patronage. 
A  MAN'S  MAN:  William  Haines— June  10-11. 

Guaranteed  to  lose  you  your  remaining  Haines'  fans. 
Very,  very  poor.  Eight  reels. — J.  S.  Walker,  Texas 
theatre.  Grand  Prairie.  Tex. — Small  town  patronage. 
A  LADY  OF  CHANCE:  Norma  Shearer— May  25. 

One  of  the  best  Shearer  pictures  I've  shown.  A  good 
story  and  some  mighty  good  acting.  It  pleased  every- 

one there.  Seven  reels. — F.  H.  Babbs,  Stockton  the- 
atre, Stockton,  Mo. — Small  town  patronage. 

DESERT  NIGHTS:  John  Gilbert— 57%.  June  8. 
As  a  Saturday  picture  this  was  only  about  fifty-fifty. 
Some  of  the  scenes  of  man's  puny  struggle  against 
nature  reminded  me  faintly  of  "The  Wind."  Did not  care  much  for  it  personally,  and  while  I  believe 
Gilbert  pulled  in  a  few  unusual  patrons  for  Saturday, 
some  of  the  regulars  expressed  disapproval.  With 
Mary  Nolan  and  Ernest  Torrence.  Photography  okey, 
but  print  not  in  the  best  condition.  Business  off,  as 
usual.  Seven  reels. — O.  B.  Wolfe,  Screenland  theatre, 
Nevada,   O. — Small  town  patronage. 
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Paramount 

SOMEONE  TO  LOVE:  Special  cast— May  12-13. 
Excellent  program  picture  just  fine  for  Sunday  show- 

ing. Print  and  photography  good.  Seven  reels. — 
P.  G.  Held,  Strand  theatre,  Griswold.  la.— General 
patronage. 
THREE  WEEK  ENDS:  Clara  Bow— June  2-3. 

Excellent  picture.  When  it  comes  to  real  acting  it 
takes  Clara  to  do  it.  I  hope  Clara  -will  make  silent 
pictures  next  year.  Six  reels. — ^P.  G.  Held,  Strand 
theatre,  Griswold,  la. — General  patronage. 
THE  DUMMY  (AT) :  Special  cast — When  Para- 

mount made  "The  Dummy,"  it  did  not  make  much picture.  But  plenty  of  dialogue  was  put  into  it, 
some  of  which  is  pretty  bad,  but  being  one  of  the 
first  you  expect  this.  You  can  run  "The  Dimimy" on  an  off  night  and  get  by  with  it.  I  played  it  on 
Friday  and  Saturday.  The  kids  on  Saturday  ate  it 
up.  It  should  be  sold  very  cheap,  as  it's  that  kind of  a  picture.  I  paid  57  per  cent  of  my  gross  for 
film  rental  on  this  one. — Steve  Farrar,  Orpheum 
theatre,  Harrisburg,  111. — General  patronage. 
THE  BIG  KILLING:  Beery-Hatton— May  28-29. 

This  is  my  last  one  of  these  Beei-y-Hatton  pictures. 
They  sure  proved  the  bunk  for  me,  not  one  of  them 
has  made  me  any  money.  These  two  birds  better  try 
sound  pictures,  maybe  they  can  do  better  in  them. 
Print  and  photography  fair.  Seven  reels. — P.  G. 
Held,  Strand  theatre,  Griswold,  la. — General  pat- 
ronage. 

THE  FLEET'S  IN:  Clara  Bow— June  5-6.  Fair 
picture,  most  every  one  liked  it,  did  above  average 
business.  A  little  dark,  film  and  print  fair.  Eight 
reels. — R.  D.  Carter,  Fairfax  theatre,  Kilmarnock, 
Va. — General  patronage. 

THE  FLEET'S  IN  (E) :  Clara  Bow— May  26-27. Interesting.  Will  please  the  young  people  especially, 
a  little  extra  business. — Mrs.  H.  H.  Chase,  Diamond 
theatre.  Lake  Odessa,  Mich. — Small  town  patronages. 
THE  PATRIOT:  Emil  Jannings— June  1-2.  A 

very  good  drama,  but  just  drew  enough  to  pay  for  it. 
None  came  the  second  night,  so  we  did  not  run  it 
second  time.  Twelve  reels. — Mrs.  Hulda  J.  Green, 
Gem  theatre,   Greenriver,  Utah. — General  patronage. 
AVALANCHE:  Jack  Holt— May  30.  Another 

Zane  Grey  that  drew  well,  but  does  not  have  as 
much  action  as  some  of  the  others.  Six  reels. — Mrs. 
Hulda  J.  Green,  Gem  theatre,  Greenriver,  Utah. — ■ 
General  patronage. 
AVALANCHE:  Jack  Holt— May  27-28.  Poor.  All 

they  saved  of  the  original  stoi-y  was  the  title. — J.  S. 
Walker,  Texas  theatre.  Grand  Prairie,  Tex. — Small 
town  patronage. 
THE  FIRST  KISS:  Cooper-Wray— June  6.  A  good 

picture.  Drew  well.  Six  reels. — Mrs.  Hulda  J. 
Green,  Gem  theatre,  Greenriver,  Utah. — General 
patronage. 
WHAT  A  NIGHT:  Bebe  Daniels— May  19-20.  Not 

as  good  as  most  of  her  others  but  will  get  by.  Print 
and  photography  good.  Six  reels. — P.  G.  Held,  Strand 
theatre,  Griswold,  la. — General  patronage. 
WHAT  A  NIGHT:  Bebe  Daniels— What !  Oh! 

And  such  other  expressions  of  amazement,  as  Wil- 
liam Austin  says  it,  for  it  was  a  fine  newspaper 

story  with  good  work  by  the  entire  cast.  Print  fair. 
Six  reels. — Parkside  theatre,  Lyons,  la. — General 
patronage. 
THE  RACKET:  Thomas  Meighan— June  6-7.  I 

should  imagine  that  down  in  Chi  where  the  smells 
from  the  stockyards  waft  up  and  down  the  Main 
Stem,  this  would  have  been  a  wow.  However,  out 
in  the  tall  sycamore  districts  where  the  only  racket 
they  know  anything  about  is  that  the  genus  Tennis, 
this  could  be  rated  as  a  flat  tire.  This  guy  Meighan 
has  been  dead  for  four  or  five  years,  and  nobody  has 
told  him  about  it.  Seven  reels. — William  E.  Ti-ags- 
dorf,  Trags  theatre,  Neillsville,  Wis. — General  pat- 
ronage. 
REDSKIN:  Richard  Dix— May  22-23.  A  beautiful 

picture  and  it  pleased  the  patrons. — J.  S.  Walker, 
Texas  theatre.  Grand  Prairie,  Tex. — Small  town  pat- 
ronage. 
SUNSET  PASS:  Jack  Holt^May  22-23.  A  fine 

Western  picture.  Although  a  school  play  was  being 
put  on  at  the  school  auditorium,  I  had  the  largest 
Wednesday  and  Thursday  crowd  I  have  had  for  sev- 

eral months.     Believe  it  due  to  the  fact  that  many 

Just  Published 

"DUTIES  OF  A  COMPANY  MANAGER," 
"ADVANCE  AGENT,"  etc.,  by  PHIL  YORK, 
for  over  25  years  Manager,  Agent,  Booking 
Manager  of  various  attractions.  Postpaid, 
$1.00.  THE  LINDNER  CO.,  49  West  71st  St., 
New  York  City. 

FROM  THE  EVERGLADES 

W.  H.  Russell  of  the  Park  theatre  in 
Okechobee,  Fla.,  includes  in  a  letter  on 
another  matter,  the  names  of  some  of 
the  pictures  which  went  well  at  the  Park. 
His  reason  for  not  reporting  regularly  is 
contained  in  his  message,  given  below. 
It  is  not  a  good  reason.  All  but  possibly 
Brother  Russell  will  agree  it  isn't.  And the  reason  it  is  not  a  good  reason  is  that 
all  kinds  of  or  reports,  on  every  type  of 
picture  from,  every  type  of  theatre,  are 
constantly  needed.  Perliaps  Brother  Rus- 

sell will  ivithdratv  his  reason  and  substi- 
tute for  it  regular  reports  to  the  depart- 

ment.   And  noiv  his  message: 
We  get  a  lot  of  good  information  from  the 

HE31ALD-WORLD  in  "What  the  Picture  Did  for 
Me."  We  would  contribute  to  these  columns 
also,  but  we  are  here  near  the  Everglades  of 
Horida  and  we  feel  that  it  would  not  help 
much.  The  following  pictures  we  thought  were 

good : ''Marked  Money,"  "The  Leatherneck,"  "While 
the  City  Sleeps,"  "Show  People,"  "Bushranger," 
all  Tim  McCoy  Westerns,  "White  Shadows  in 
the  South  Seas,"  "Lady  of  Chance,"  "King  of 
the  Rodeo,"  "The  Gate  Crasher,"  "Red  Lips" and  M  G  M,  Oswald  the  Lucky  Rabbit  and  The 
Newlyweds  comedies. 

have  read  the  book.  Six  reels. — W.  C.  Schneider, 
Lincoln  theatre,  Monticello,  Minn. — General  pat- 
ronage. 

MARQUIS  PREFERRED  (E) :  Adolphe  Menjou— 
Just  another  draggy  picture  that  doesn't  do  justice 
to  Menjou's  record  or  ability.  Too  bad  that  slow stories  of  this  kind  are  produced  by  companies  like 
Paramount.  Good  attendance,  but  audience  disap- 

pointed. Six  reels. — E.  M.  Viquesney,  Tivoli  theatre. 
Sriencer,  Ind. — Small  town  patronage. 
WINGS:  Special  cast — One  of  the  good  war  pic- 

tures with  not  as  much  action  as  I  thought  there 
would  be.  Fifteen  reels. — D.  A.  Border,  Mystic  thea- 

tre. Warren,  Ind. — General  patronage. 
WINGS  (E) :  Special  cast— The  greatest  war  pic- 

ture we  ever  played.-  Satisfaction?  Yes,  100  per 
cent  and  then  some.  Played  it  too  old  to  get  box 
office  results. — Bert  Silver,  Silver  Family  theati-e, 
Greenville,  Mich. — General  patronage. 

ABIE'S  IRISH  ROSE  (E) :  Special  cast— June 
12-13-14-15.  A  great  entertainment.  Nothing- 
wrong  with  this  one,  it  is  one  of  the  best  I  have 
had  to  offer  since  January  1,  and  that  is  quite  a 
long  time.  It  has  tremendous  box  office  value 
and  will  please  90  per  cent.  Twelve  reels. — 
W.  H.  Brenner,  Cozy  theatre,  Winchester,  Ind. 
— General  patronage. 
ABIE'S  IRISH  ROSE:  Special  cast— May  24-25-26. 

One  of  the  most  popular  pictures  I  have  ever  shown. 
Seemed  to  please  all  classes.  Drew  very  well. 
Charged  50  cents.  Nobody  kicked.  Would  like  to 
have  more  pictures  like  this.  Twelve  reels. — W.  C. 
Schneider,  Lincoln  theatre,  Monticello,  Minn. — Gen- 

eral patronage. 
INTERFERENCE  (AT)  :  Special  cast— June 

9-10-11.  One  of  the  best  talking  pictures  we 
have  played.  The  cast  very  fine,  story  entertain- 

ing. Gave  good  satisfaction.  One  hundred  per 
cent  talking  picture,  and  this  cast  can  talk  and 
act. — Bert  Silver,  Silver  Family  theatre,  Green- 

ville, Mich. — Genera]  patronage. 
INTERFERENCE:  Special  cast— May  29-30.  A 

really  good  picture  with  a  very  insipid  ending. — 
J.  S.  Walker,  Texas  theatre.  Grand  Prairie,  Tex. — 
Small  town  patronage. 
INTERFERENCE  (AT) :  Special  east— May  29-30. 

Excellent  drama,  so  well  played  by  the  four  stars 
in  the  cast  that  it  harked  back  to  the  good  old  days 
of  real  players  on  the  real  stage.  More  like  a 
stage  play  than  a  motion  picture.  But  small  town 
and  country  people  do  not  appreciate  such  pictures. 
This  was  our  first  sound  or  talking  picture,  and  was 
very  well  received.  Seven  reels. — R.  D.  Carter,  Fair- 

fax theatre,  Kilmarnock,  Va. — General  patronage. 

Pathe 

ANNAPOLIS  (ME)  :  Special  cast— A  very 
good  picture,  with  a  great  musical  score  and  a 
wonderful  prologue.  In  your  advertising  be  sure 
to  mention  the  prologue,  which  features  40  girls 
from  George  White's  "Scandals."  This  prologue runs  about  2,000  feet  and  is  the  best  part  of  the 
show.    Here  is  a  synchronized  oicture  that  will 

please  them,  if  bought  right.     I  lost  money  on 
this  as  I  paid  62  per  cent  of  my  gross  for  film 
rental.      Eight    reek. — Steve    Farrar,  Orpheum 
theatre,  Harrisbug,  III. — General  patronage. 
SHADY  LADY:    Phyllis  Haver— June  6.    Just  the 

average    progi'am    offering.      Seven    reels. — Parkside theatre,  Lyons,  la. — General  patronage. 
ON  TO  RENO:  Marie  Prevost— June  8.  A  good 

comedy-drama.  Six  reels. — Mrs.  Hulda  J.  Green, 
Gem  theatre,   Greenriver,  Utah. — General  patronage. 

RKO 

LIGHTNING  SPEED:   Bob  Steele— June  7-8.  Good 
action.  Steele  becoming  popular  here.  Six  reels. — - 
H.  E.  Drew,  Orpheum  theatre,  Ionia,  Mich. — General 
patronage. 
GANG  WAR:  Jack  Pickford— June  11.  Good  pic- 

ture of  gang  life,  with  a  good  bunch  of  stars.  Seven 
reels. — Sammie  Jackson,  Jackson  theatre,  Flomaton. 
Ala. — General  patronage. 

HEY  RUBE:  Special  cast— June  8.  Fair  car- 
nival picture.  Story  of  the  old-fashioned  type, 

where  everybody  gets  what  is  coming  to  them. 
Pleasing  and  likeable.  The  young  man  Trevor 
is  very  good  looking  and  took  the  eye  of  many 
a  girl.  Drew  well  and  would  have  done  better 
but  for  the  rain,  which  began  to  fall  just  about 
show  time.  Photography  and  print  good,  film 
condition  only  fair.  Six  reels. — R.  D.  Carter, 
Fairfax  theatre,  Kilmarnock,  Va. — General  pat- ronage. 

TROPIC  MADNESS:  Leatrice  Joy— June  10. 
Print  scratched  and  not  clear.  Picture  pleased  most 
of  audience.  Poor  business  on  this  one.  Seven 
reels. — A.  D.  Boon,  Princess  theatre,  New  Franklin, 
Mo. — Small  town  patronage. 

TROPIC  MADNESS:  Leatrice  Joy— June  11-12. 
From  this  title  you  would  think  that  you  would  get 
a  flock  of  half-naked  squaws  doing  a  hootchiekootch 
on  the  hot  sands.  However,  it  is  not  of  that  kind 
and  turns  out  to  be  a  heluva  good  program  picture 
with  a  real,  or  imitation,  volcano  squirting  hot  stuff 
all  over  the  place.  Pleased  'em  all.  Seven  reels. — William  E.  Tragsdorf,  Trags  theatre,  Neillsville, 
Wis. — General  patronage. 

CIRCUS  KID:  Special  cast— June  1.  A  good 
circus  story,  but  I  fail  to  see  anything  to  call  it  a 
special.  Just  a  little  draggy  and  slow.  Patrons  lose 
interest. — F.  H.  Babbs,  Stockton  theatre,  Stockton, 
Mo. — Small  town  patronage. 

FURY  OF  THE  WILD:  Ranger— May  25.  A  fair 
program  picture  with  some  clever  tricks  by  Ranger. 
A  picture  like  this  usually  pleases  the  average  audi- 

ence. Six  reels. — F.  H.  Babbs,  Stockton  theatre, 
Stockton,  Mo. — Small  town  patronage. 
TERROR  MOUNTAIN:  Tom  Tyler— June  8.  With 

that  terrible  title  you  would  expect  that  it  would 
be  plenty  rough.  Some  dumbhead  just  had  a  night- 

mare when  he  titled  it,  as  it  is  a  dandy  little  picture 
for  the  Saturday  night  boys.  Air  tight.  Six  reels. 
— William  Tragsdorf,  Trags  theatre,  Neillsville,  Wis. — General  patronage. 

Tiffany-Stalil 
LUCIvY  BOY  (MT)  :  George  Jessel— June  28-29. 

George  Jcssel  great  in  his  first  talking,  singing, 
dancing  picture,  and  George  sings  plenty.  Just 
enough  dialogue.  Price  is  right,  advertise  it  big, 
get  behind  it,  it  is  great.  Everyone  who  saw  it 
was  highly  pleased.  More  like  this  one,  George. 
Ten  reels. — W.  F.  Bollinger,  Regal  theatre, 
Elvins,  Mo. — General  patronage. 
MOLLY  AND  ME  (MT) :  Special  cast— June  26-27- 

28-29.  Wonderful  picture.  Will  please  audiences  100 
per  cent.  Many  comments  from  patrons,  plenty- laughs  at  stunt  of  Joe  Brown.  Heartily  enjoyed  by 
audience.  Price  is  right,  step  on  it,  it  will  hold  up. 
Wonderful  acting.  Eight  reels. — W.  F.  Bollinger, 
Regal  theatre,  Elvins,  Mo. — General  patronage. 

A^o  Losses  in  the  Box  Office 

ICICET  REGISfEl^ 

Auto  M  ATI  c  Ti  c  K  ET 
Register  Corp. 

723  SEVENTH  Ave  New  York 
Tickets^  Every  PuKpose_ji.  LOWEST  Market  Prices 
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United  Artists 

THE  GAUCHO:  Douulas  Fairbanks— Everybody 
knows  who  made  this  picture.  Good  enough  two  or 
three  years  ago,  but  they  want  difiierent  stuff  now. 
Wonder  when  these  old  stars  will  realize  they  are 
through.  As  usual  on  U  A  product,  lost  money. — 
F.  G.  Roberts,  Rialto  theatre,  Searcy.  Ark. — General 
jiat  I'onage. 
A  THIEF  OF  BAGDAD:  Douglas  Fairbanks— Old 

but  good.  Twelve  reels. — Sammie  Jackson,  Jackson 
theatre.  Flomaton,  Ala. — General  patronage. 
SPARROWS:  Miary  Pickford— Very  good.— Sammie 

Jack.son,  Jackson  theatre,  Flomaton,  Ala. — General 
patronage. 
STEAMBOAT  BILL  JR:  Buster  Keaton— June 

7-8.  ViO(Ki  comedy.  Print  and  photography  fair. 
Six  reels. — P.  G.  Held,  Strand  theatre,  Griswold,  la. 
— General  patronage. 
SORRELL  AND  SON:  Special  cast— May  21-22- 

23.  Very  good  picture.  Print  and  photography  good. 
Nine  reels. — P.  G.  Held.  Strand  theatre,  Griswold, 
la. — General  patronage. 
THE  CIRCUS:  Chaidie  Chaplin— Plenty  of  fun. 

but  it  cost  me  a  lot  of  dough  to  see  this.  High 
rental  in  proportion  to  receipts  took  the  week's  profit. Would  like  to  hear  of  an  exhibitor  anywhere  who  can 
make  on  United  Artists'  pictures. — F.  G.  Roberts, 
Rialto  theatre,  Searcy  Ark. — General  patronage. 

Universal 

GUARDIANS  OF  THE  WILD:  Special  cast  June 
4.  The  days  of  Rex,  King  of  wild  horses,  are  over. 
He  u.sed  to  stand  at  the  head  of  the  list  of  male  stars. 
Now  he  is  just  an  extra  in  an  ordinary  Western  fea- 

ture. Why  spoil  the  kiddies'  memories  of  the  old 
Rex  with  stuff  like  this '!  Far  better  to  pension  him 
off.  He  is  no  more  the  "good  old  Rex."  He  can't 
be  in  .stuff  like  this. — Carl  Veseth,  Palace  theatre, 
Malta.  Mont. — General  patronage. 
THE  MICHIGAN  KID:  Conrad  Nagel— June  12. 

Fine  picture,  good  print.  Just  enough  Western 
atmosphere  to  please.  Six  reels. — A.  D.  Boon,  Prin- 

cess theatre.  New  Franklin,  Mo. — Small  town  pat- 
ronage. 
THE  FOREIGN  LEGION  (E):  Special  cast— May 

29-30.  Sold  me  a.s  a  special,  but  did  not  get  film  i-en- 
tal  out  of  it.  Pleased  some,  others  walked  out. — Mrs. 
H.  H.  Chase.  Diamond  theatre,  Lake  Odes.sa,  Mich. 
— Small  town  jiatronage. 
THE  WINGED  HORSEMAN:  Hoot  Gib-son- June  8. 

Fine  picture,  with  Hoot  and  Ruth  Elder.  Miss  Ruth 
is  not  hard  to  look  at.  Plenty  of  action.  Six  reels. 
— Sammie  Jackson,  Jackson  theatre,  Flomaton,  Ala. — 
General  patronage. 
THE  GRIP  OF  THE  YUKON:  Special  cast— May 

17-18.  Pretty  good  program  picture.  Print  and 
photography  good.  Seven  reels. — P.  G.  Held,  Strand 
theatre.  Griswold,  la. — General  patronage. 
UNCLE  TOM'S  CABIN:  Special  cast— June  3-4. 

This  is  a  picture  that  every  theatre  should  i-un.  It 
broke  all  house  I'ecords  for  me.  A  vei^y  good  print 
and  everything-  was  clear.  Eleven  reels. — Alfred 
Lundquist.  Palace  theatre,  Gj-and  Marais,  K'ich. — 
General  patronage. 
BEAUTY  AND  BULLETS:  Ted  Wells— Just  the 

same  old  song,  sung  in  the  same  old  way  with  the 
same  old  tune.  That's  that  I  Five  reels. — Parkside 
theatre,  Lyons,  la. — General  patronage. 
SILKS  AND  SADDLES:  Special  cast— May  17. 

Fair. — J.  S.  Walker,  Texas  theatre.  Grand  Prairie. 
Tex. — Small  town  patronage. 
SURRENDER:  Mary  Philbin— June  7.  A  fair 

offering  that  received  a  few  comments  from  our  mid- 
dle-aged type  of  patrons.  Drawing  power  only  fair. 

Print  good.  Eight  reels. — Parkside  theatre,  Lyons, 
la. — General  pati-onage. 
THE  KID'S  CLEVER:  Glenn  Tryon— May  24.  Good. 

— J.  S.  Walker,  Texas  theatre.  Grand  Prairie,  Tex. — 
Small  town  patronage. 

IT  CAN  BE  DONE:  Glenn  Tryon— June  7.  Poorest 
picture  we  have  ever  had  from  Tryon.  Nothing  to 
it  at  all.  Plenty  walk-outs.  Seven  reels. — J.  S. 
Walker,  Texas  theatre.  Grand  Prairie,  Texas. — Small 
town  patronage. 

SMILIN'   GUNS   (E):   Hoot  Gibson— May  31-June 
I.  Very  good,  lots  of  comedy. — Mrs.  H.  H.  Chase,  Dia- 

mond theatre.  Lake  Odessa,  Mich. — Small  town  pat- 
ronage. 

SMILIN'  GUNS:  Hoot  Gibson— June  1.  Leave 
it  to  Hoot  to  grivc  us  good  comedy.    And  this  was 
even  better  than  his  usual  comedies. — Carl  Veseth, 
Palace  theatre,  Malta,  Minn. — General  patronage. 
SMILIN'    GUNS:    Hoot    Gibson— June    11-12.  Gib- 

son will  soon  lose  his  pull  if  they  can't  find  better 
vehicles  than  thU.    Six  reels. — H.  E.  Drew,  Orpheum 
theatre,  Ionia,   Mich. — General  patronage. 
THE  SHAKEDOWN:  Special  cast— .54%.  June  5. 

Proving  that  Complete  Service  isn't  entirely  a  snare 

AN  INVITATION 

To  the  Convention  from  the  De 

troit  Lakes  Businessmen's Association 

ETROIT  LAKES  is  the  hub  of  the 

far-famed  "Park  Region  of  Minnesota" 
and  the  very  nerve  center  of  Minnesota's 
famous  "Ten  Thousand  Lakes.'"  All  about 
us,  be  it  East,  West,  North  or  South,  lie 
glittering,  glimmering  sheets  of  water, 
each  a  unit  in  the  whole  of  the  412  lakes 
located  within  a  radius  of  2.5  miles  of  our 
city.  Scenes  of  natural  beauty  are  en- 

ticingly beckoning  to  the  lovers  of  the 
"Great  Out-of-Doors."  It  is  to  those  of 
you  who  can  qualify  under  that  classifi- 

cation that  we  extend  an  invitation  to 

visit  our  "Summer  Playground."  You know,  those  of  us  who  are  lovers  of  the 
"Great  Out-of-Doors"  are  sometimes  called 
dreamers,  and  the  fact  of  the  matter  is 
that  we  do  dream  and  our  dreams  find 
expression  in  our  hopes  and  desires  for 
a  closer  communion  with  nature  itself. 
We  long  to  place  ourselves  within  her 
spell,  for  it  grips  us,  it  holds  us,  it  thrills 
and  enthralls  us.  Depressions,  cares  and 
sorrows  are  di>counted,  if  not  entirely 
obliterated — and  happiness,  joy  and  con- 

tentment are  listed  at  par — 100  per  cent. 
So,  to  those  of  you  who  are  dreaming 

of  the  ultimate,  desiring  the  grandest  and 
seeking  the  finest  in  natural  beauty,  we 
respectfully  invite  your  attention  to  our 
city  and  surrounding  lakeland.  You  have 
dreamed  of  a  city  beautiful,  you  have 
longed  for  sandy  beaches,  overshadowed 
by  swaying  elms  and  towering  oaks,  and 
carpeted  under  shady  bowers  with  grasses 
of  the  most  viv'd  green;  you  have  hoped 
for  the  opportunity  to  take  a  dip  in  the 
crystal-blue,  rippling  waters  of  some  beau- 

tiful lake;  you  have  dreamed  of  fishing 
in  waters  where  all  the  known  varieties 
of  fi-h  peculiar  to  this  North  country 
abound  in  great  numbers,  and  where  the 
doughty  fisherman  is  certain  to  meet  the 
challenges  of  the  ganiey  battlers  of  the 
deep.  Yes,  you  have  pictured  a  place 
where  can  be  found  on  every  hand  all 
the  ideal  conditions  and  requirements  of 
hunting,  fishing  and  vacation  days,  where 
ample  facilities  in  the  way  of  hotels,  re- 

sorts and  summer  cottages  are  readily  at 
hand. 

All  these  things  that  you  have  dreamed 
of  and  longed  for  are  to  be  found  at 
Detroit  Lakes  and  the  surrounding  com- munity. 

Our  fellow  townsman,  Andy  Anderson, 
has  made  sure  that  all  these  opportunities 
for  summertime  pleasure  will  be  yours 
during  \"our  week  among  us.  The  city of  Detroit  Lakes  will  be  more  than 
happy  to  have  the  representatives  of  the 
great    motion    picture    industry    as  its 

business.  Price  will  have  to  come  down  on  Warner 
Brothers  pictures.  Six  reels. — W.  F.  Bollinger,  Regal 
theatre,  Elvins,  Mo. — General  patronage. 
BEWARE  OF  BACHELORS  (MT)  :  Special  cast— 

I  cannot  see  why  it  is  called  "Beware  of  Bachelors," 
as  it  seemed  to  me  it  should  have  been  called  "Beware 
of  Wild  Women  After  Marriage."  There  is  not  an 
old  face  in  this  one  except  Grandad,  who  come  to  the 
rescue  in  the  end  by  giving  them  a  good  size  bank 
check  .so  the  two  love  birds  can  go  on  their  way 
rejoicing.  The  only  thing  I  will  say  is  bad  about  this 
picture  is  the  film  rental  and  music  score  I'ental, 
which  makes  it  a  hard  fight  for  us  to  figure  out 
how  we  are  going  to  come  oat  and  have  any  thing 
for  Santa  Glaus  this  Xmas.  But  I  am  sure  the  pro- 

ducers will  soon  see  and  square  everything  with  us  in 
a  live  and  let-live  proposition,  as  it  does  not  take 
them  forever  to  get  wise  to  our  needs. — Walter  Odom 
and  Sons,  Dixie  theatre,  Durant,  Mii.ss. — General  pat- ronage. 

THE  REDEEMING  SIN  (MT)  :  Conrad  Nagel— 
May  1.5-16-17.  Picture  fair.  Not  worth  what  I  paid, 
price  too  high.  Lost  money.  No  business  on  this  one, 
no  drawing  power.  Eight  reels. — W.  F.  Bollinger, 
Regal  theatre,  Elvins,  Mo. — General  patronage. 
THE  GREYHOUND  LIMITED:  Monte  Blue— June 

3-6.  Just  a  fair  program  picture.  Seven  reels. — 
Mrs.  S.  J.  Brown  &  Son.  Phoenix  theatre,  Neola. la. — Small  town  patronage. 

LAND  OF  THE  SILVER  FOX:  Rin-Tin-Tin— Ma.v 
24-25.  Pretty  good  dog  picture.  A  little  too  much dog  and  not  enough  story.  Print  and  photography 
good.  Six  reels.— P.  G.  Held,  Strand  theatre,  Gris- wold, la. — General  patronage. 

IF  I  WERE  SINGLE:  Conrad  Nagel— June  7. Amusing  entertainment  of  a  young  married  couple, 
that  had  their  ups  and  downs,  and  falling  outs.  But everything  ended  up  all  right,  and  everyone  was 
happy.  Pleased  and  did  fair  business.— R.  D.  Car- 

ter, Fairfax  theatre,  Kilmarnock,  Va.— General  pat- ronage. 

THE  GIRL  FROM  CHICAGO:  Special  east— May 29.  Another  good  underworld  picture.  Has  quite  a 
lot  of  rough  stuff,  but  it's  a  good  clean  story  and some  good  acting.  It  failed  to  register  any  kicks, 
so  it's  good,  or  they  would  tell  you  about  it.  Seven reels.— F.  H.  Babbs,  Stockton  theatre,  Stockton,  Mo. — Small  town  patronage. 

STATE  STREET  SADIE:  (T)  Special  cast— May 
31-June  1.  A  good  entertainment.  Gave  good  satis- faction.—Bert  Silver,  Silver  Family  theatre,  Green- ville, Mich. — General  patronage. 

THE  TERROR:  (TM)  Special  cast— June  11-12. Audiences  appeared  to  be  well  pleased  with  this unusual  picture.  Voices  registered  well,  action  good, 
and  Miljan  and  McAvoy  handled  their  parts splendidly.  Kim  in  bad  shape,  however,  full of  splices  and  sprosket  marks.  Should  have better  inspection  in  justice  to  the  exhibitors. 
Patrons  pronounce  our  talkies  extra  good.  Syn- 

chronization perfect. — E.  M.  Viquesney,  Tivoli  the- atre. Spencer,  Ind. — Small  town  patronage. 

DOG  OF  THE  REGIMENT  (E)  :  Rin-Tin-Tin— June  8.  This  is  the  kind  they  all  like.  A  nice,  clean picture  that  pleases  and  also  clicks  at  the  box  office. 
Give  us  more  like  this.  Seven  reels.— C.  R.  Shuttle- 
worth,  Princess  theatre,  Waynesboro,  Miss.— Small town  patronage. 

THE  LITTLE  WILDCAT  (T)  :  Special  cast— May 
29-30.  A  very  good  talking  program  picture. — Bert Silver,  Silver  Family  theatre.  Greenville,  Mich.— General  patronage. 

Serials 

guests.    May  as  many  as  possible  come. 
We  know  you  will  enjoy  your  visit. 
— Businessmen's    Assaciation   of  Detroit Lakes. 

and  a  delusion.  This  is  one  sweet  little  picture.  Mr. 
Wyler,  through  the  connivance  of  an  inspired  casting 
director,  turns  out  a  real  surprise.  Every  member 
of  the  cast  does  splendidly,  and  the  result  of  all  this 
is  mighty  fine  entertainment  for  everybody.  With 
James  Murray  (fine!)  Barbara  Kent  (.sweet!)  Harry 
Gribbon  (that  funny-face)  and  Jack  Hanlon  (some 
boy!).  Dandy  print  and  photography.  Seven  reels. — 
O.  B.  Wolfe,  Screenland  theatre,  Nevada,  O. — Small 
town  patronage. 

arner  Bros. 

QUEEN  OF  THE  NIGHT  CLUBS  (MT) :  Texas 
Guinan — June  19-20-21.  Picture  fair,  no  drawing 
power.  Paid  too  much  for  film  and  lost  money.  No 

[Reports   continued  on 

THE  DIAMOND  MASTER:  (Universal)  Special 
cast — Have  run  four  chapters  and  must  say  that  the 
darned  thing  is  actually  pretty  good.  Comedy, 
thrills  and  mystery  well  proportioned  to  keep  our 
audiences  all  hopped  up.  Of  cour.se,  if  one  comes  in 
in  the  middle  of  a  reel  it  isn't  necessary  to  look  more 
than  ten  seconds  to  tell  it  is  a  serial,  but  that's  all 
right  so  long  as  they  keep  coming  back  to  see  it. — 
O.  B.  Wolfe,  Screenland  theatre,  Nevada,  O. — Stnall town  patronage. 

THE  MYSTERY  RIDER:  (Universal)  William 
Desmond — Nothing  big,  a  few  followers  and  many 
walkouts. — Mrs.  H.  H.  Chase,  Diamond  theatre.  Lake 
Odessa,  Mich. — Small  town  patronage. 

TARZAN  THE  MIGHTY:  (Universal)  Special  cast 
— Just  finished  this  serial  to  one  of  the  largest  houses 
we  have  played  to.  Everyone  appeared  to  be  satisfied, 
and  we  consider  this  an  extra  good  serial.  Characters 
handled  parts  well,  and  it  did  some  nice  business  for 
us.  Cued  music  and  sound  effects  added  greatly  to 
this  serial. — E.  M.  Viquesney,  Tivoli  theatre.  Spencer, 
Ind. — Small  town  patronage, 
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J.  C.  Jenkins — His  Colyum 

THIEF  RIVER  FALLS,  MINN. 
June  16,  1929. 

DEAR  HERALD-WORLD : 

If  Nancy  doesn't  come  dowii  with  the  flu  we  expect  to  cross  the line  into  Canada  tomorrow.  (Now,  wait  a  minute,  wait  a  minte!  We 
are  not  going  over  there  for  what  you  think  we  are,  not  at  all.  But, 
of  course,  after  we  get  over  there  you  never  can  tell.)  We  are  going 
over  there  because  the  highway  we  have  to  travel  crosses  the  line 
before  it  connects  with  No.  81,  known  as  the  "Meridian  Highway,"' which  runs  from  Winnipeg,  Canada,  to  Brownsville,  Tex.,  and  since  we 
have  covered  every  inch  of  that  highway  from  Fargo,  N.  D.,  to  San 
Antonio,  Tex.,  we  want  to  cover  the  gap  from  Fargo  to  the  Canadian 
line  and  make  it  unanimous. 
They  say  that  over  there  if  you  want  to  go  on  a  cruise,  you  can  buy 

a  schooner  for  25  cents,  and  if  that's  the  case,  we  are  going  to  buy  two for  our  old  friend  Thomas  0.  Service  and  two  for  Jay  Shreck  and 
they  will  owe  us  fifty  cents  apiece  and  we  want  them  to  send  the 
money,  too.  We  are  not  going  to  buy  any  for  George  Schutz,  for  Jay 
says  that  George  is  going  to  go  around  by  way  of  Winnipeg  on  his 
way  to  the  convention  at  Detroit  Lakes,  and  if  he  does,  he  can  buy  his 
own  schooners,  which  he  no  doubt  will. 

We  can't  understand  why  Martin  Johnson  will  go  clear  over  to South  Africa  to  get  his  animal  pictures  when  he  could  come  up  here 
in  the  jungles  around  Leach  Lake  and  shoot  more  animals  than 
Africa  ever  saw.  We  drove  through  those  jungles  around  that  lake 
the  other  night  and  we  saw  deer,  moose  and  elk  running  across  the 
road  everywhere.  We  could  hear  the  lions,  tigers  and  cougars  growl- 

ing and  fighting  out  in  the  brush  along  the  highway  and  could  hear 
the  timber  wolves  howling  everywhere.  Most  people  would  have  got 
nervous  about  it,  but  we  were  just  as  cool  as  a  cucumber. 
We  were  driving  along  and  enjoying  the  cool  evening  breezes  and 

humming  "In  the  Shade  of  the  Old  Apple  Tree,"  when  just  as  we rounded  a  bend  in  the  road,  we  saw  a  big  white  polar  bear  down 
the  road  about  40  rods,  sitting  right  in  the  middle  of  the  highway 
facing  us,  and  if  this  bear  would  weigh  an  ounce,  he  would  weigh 
1,800  pounds.  We  drove  up  within  20  feet  of  him  and  stopped  and 
blew  our  horn  and  yelled  at  him  but  he  wouldn't  budge — just  sat there  looking  at  us  and  licking  his  chops  and  acted  like  he  was  trying 
to  figure  out  just  how  much  of  us  it  would  take  to  make  him  a 
square  meal.  We  couldn't  drive  around  him  because  the  road  was too  narrow  and  the  brush  too  thick,  and  there  was  a  deep  ditch  on 
each  side.  We  couldn't  turn  around  and  go  back,  so  we  didn't  know what  to  do.  But  we  happened  to  remember  what  an  old  timber 
cruiser  told  us  out  in  the  Olympic  Mountains  west  of  Seattle  once. 
He  said  that  if  we  met  a  bear  in  the  woods,  not  to  run  but  just  to 
stand  and  look  him  right  in  the  eye  and  cuss  him  and  call  him  all 
the  nasty  names  we  could  think  of  and  he  would  finally  get  ashamed 
of  himself  and  sneak  away.  We  couldn't  cuss — we  never  learned  that 
language — but  we  are  reasonably  handy  with  a  few  choice  references 
to  one's  antecedents,  so  we  said  to  this  old  bear,  "Now,  look  here,  old 
timer,  you  may  think  that  your  size  and  shape  gives  you  some  standing 
around  here,  but  we  want  you  to  know  that  we  are  familiar  with  your 
genealogy  and  history  records  that  Noah  kicked  your  progenitors  off 
the  Ark  because  they  were  mangy  and  lousy  with  fleas,  and  your 
mother  was  half  coyote  and  half  skunk,  and  your  father  was  a  boot- 

legger." But  it  never  phased  him.  He  just  looked  at  us  and  kept 
on  licking  his  chops.  Then  we  got  sore  and  we  said  to  him,  "Say, 
old  kid,  we  are  not  a  permanent  resident  of  Minnesota  but  we  have 
paid  enough  gas  tax  up  here  to  build  three  or  four  highways,  and, 
by  gosh,  we  are  going  to  find  out  who's  boss  around  here,  so  now you  can  pull  your  dirty  carcass  off  this  road  or  we  will  run  Nancy 
over  you  and  smear  bear  meat  all  over  these  saplings,  so  get  yourself 
set  for  the  first  round,  for  the  gong  is  going  to  sound  right  now!" 
Then  we  backed  Nancy  up  for  about  20  rods  and  threw  'er  in  high and  stepped  on  the  gas  and  came  down  the  road  65  miles  an  hour, 
blowing  the  horn  and  yelling,  but  that  bear  never  budged,  so  we 
headed  Nancy  right  into  him,  and  she  knocked  him  down  and  ran 
over  him  and  it  made  him  so  dum  sore  that  he  got  up  and  took  after 
us  as  hard  as  he  could  run.  We  figured  that  if  we  could  keep  about 
ten  feet  ahead  of  him  that  the  monoxide  gas  from  the  exhaust  would 
finish  him  in  time — and  it  did.  He  chased  us  for  about  80  rods,  and 
we  glanced  back  and  saw  him  roll  over  on  his  back  with  his  feet  up 
in  the  air,  deader  than  a  mackerel.  And  just  then  some  guy  ham- 

mered on  the  windshield  and  yelled,  "Hey  there,  whatthehell's  the 
matter  in  there?  Roll  over  off  your  back,  you  are  keeping  everybody 
awake  in  the  hotel!" 

Now,  if  you  think  you  can  tell  a  better  bear  story  than  that,  go  to  it ! 
You  are  next,  but  we  won't  believe  a  word  you  say. 

We  came  through  Detroit  Lakes  Friday  and  met  Andy,  but  that's nothing  to  brag  about,  but  he  took  us  up  to  his  house  to  dinner  and 
we  met  Mrs.  Anderson,  and  that's  material  enough  for  a  whole  story. 
But  we  haven't  room  to  tell  it  here,  except  that  we  had  strawberry 
shortcake  'n'  everything,  and  don't  you  get  the  notion  that  it  wasn't SOME  dinner. 
Andy  said  they  were  going  to  have  an  exhibitors  ball  right  after 

the  banquet,  and  any  exhibitor  caught  dancing  with  his  own  wife 
would  be  fined  110  and  costs.  This  ought  to  fix  it  up  pretty  well  for 
the  boys.  Leave  it  to  Andy — he's  been  married  long  enough  to  know 
how  to  arrange  things.  Mrs.  Anderson  said  she'd  bet  she  would  have 
her  hands  full  looking  after  Andy  during  that  convention,  and  we 
told  her  we  would  help  her  keep  him  straight,  and  she  said,  "Yes, 
you'll  be  fine  help,  won't  you?  The  chances  are  that  it  will  take  a 
committee  to  look  after  you."  Now,  that  wasn't  a  vei-y  kind  remark for  her  to  make. 

Did  you  read  what  the  boys  had  to  say  about  sound  in  the  current 

issue  of  the  HERALD-WORLD?  Well,"  you  better  turn  back  to  it 
and  read  it.  It  won't  hurt  you  a  bit  to  read  a  lot  of  stuff  in  that 
magazine.  According  to  those  reports  a  lot  of  them  have  got  their 
fingers  in  the  ringer,  for  19  out  of  20  of  them  say  that  if  the  price  of 
sound  service  is  not  materially  reduced,  they  will  have  to  go  back 
to  silent  service  or  go  broke.  We  never  like  to  hear  a  fellow  say,  "I 
told  you  so."  We  are  not  going  to  say  it  ourself.  The  other  night 
we  sat  in  a  theatre  that  was  wired  for  sound  and  the  picture  was 
"ALIAS  JIMMY  VALENTINE,"  a  cracking  good  picture  that  ought to  have  drawn  a  houseful.  We  looked  the  house  over  and  there  were 
41  people  present  at  the  first  show  and  less  than  20  at  the  second. 
We  didn't  ask  the  manager  what  the  program  cost  him,  for  it  was  none 
of  our  business,  but  we'll  bet  real  dough  that  the  picture  didn't  cost him  less  than  $40,  and  his  score  charge  less  than  S20.  And  if  you 
can  figure  a  profit  out  of  that  for  the  theatre,  we  want  you  to  come  and 
get  in  our  car  with  us  and  we  will  drive  around  over  the  country 
and  make  these  exhibitors  rich.  At  present  prices  for  sound  service 
and  disc  charges  it  isn't  in  the  cards  for  the  small  town  theatres  to 
play  even,  we  have  repeatedly  told  you  that  and  we  are  sticking  to  it. 
and  we  are  going  to  stick  to  it  until  we  find  some  exhibitor  who  will 

say  that  he  is  making  expenses  with  sound  service.  We  haven't  found 
any  yet  and  we  don't  expect  to  until  prices  are  reduced  to  where  they ought  to  be.  The  public  will  pay  a  reasonable  amount  always  to 
satisfy  its  curiosity.  Novelty  will  also  interest  people.  But  after 

these  have  been  satisfied,  what  will  be  the  public's  reaction?  That's what  you  want  to  know,  and  the  best  means  of  finding  out  is  to  ask 
those  who  have  been  operating  sound  programs  for  any  considerable 
time.  We've  asked  a  lot  of  'em,  and  if  it  isn't  too  late  for  you,  you  d 
better  ask  them  too.  We  have  driven  away  from  some  theatremen 
when  we  have  felt  heartsick  for  their  condition,  for  we  could  see  their 

finish,  and  it  wasn't  far  off  either.  Doggone  it,  why  don't  they  get  out 
their  pencils  and  figure  and  not  rely  on  some  windjammer's  state- ments as  to  what  they  can  do  with  sound?  Get  this  straight  once 
and  for  all  and  then  we  will  leave  the  subject:  YOU  CAN'T  PAY MORE  FOR  A  PRODUCT  THAN  YOU  CAN  SELL  IT  FOR  AND 

EXIST.  The  ice  man  can  tell  you  that  much.  If  you  don't  want  to listen  to  us,  listen  to  him. 

You'll  have  jjlenty  chance  to  find  out  what  the  other  fellow  has 
found  out  when  you  get  up  to  Detroit  Lakes  for  that  rip-snortin"  con- 

vention. But  don't  let  your  interest  in  sound  prevent  you  from  hav- 
ing a  good  time.    We're  agin  that — and  so  is  Andy. 

J.  C.  JENKINS. 
The  HERALD-WORLD  man. 

P.  S.— The  HERALD-WORLD  covers  the  FIELD  like  aw  April 
SHOWER. 



172 EXHIBITORS  HERALD-WORLD June  29,  1929 

(Continued  from  [•age  170) 
Short  Features 

(SOUND) 
FOX 

MARCHING  ON,  Chic  Sale— One  of  the  best  talk- 
ing acts  we  have  played.  (Bert  Silver,  Silver  Family 

theatre,   Greenville,  Mich. — General  patronage.) 
PARAMOUNT 

THE  PUSHER  IN  THE  FACE  (AT),  3.— Good 
high  comedy,  that  pleased  fairly  well.  (R.  D.  Carter, 
Fairfax  theatre,  Kilmarnock,  Va. — General  patronage.) 

WARNER  BROS. 

ARTHUR  PAT  WEST,  1.— A  very  good  talking  and 
singing  act.  (Bert  Silver,  Silver  Family  theatre, 
Greenville,    Mich. — General  patronage.) 
PROF.  MOORE'S  ORCHESTRA,  1.— Just  a  fair Vitaphone  act.  (Bert  Silver,  Silver  Family  theatre, 

Greenville,   Mich. — General  patronage.) 
IN  THE  MINES,  1  A  splendid  singing  act.  (Bert 

Silver,  Silver  Family  theatre,  Greenville,  Mich. — 
General  patronage.) 
NORTHERN  PATROL,  1.— .4  very  fine  singing  act. 

(Bert  Silver,  Silver  Family  theatre,  Greenville,  Mich. 
— General  patronage.) 
CHIEF  CAUPALICAN,  1.— A  fair  act.  Splendid 

singer.  (Bert  Silver,  Silver  Family  theatre,  Green- 
ville, Mich. — General  patronage.) 

(SILENT) 
EDUCATIONAL 

BEAUTIES  BEWARE,  2.— A  very  funny  makeup- 
throwing  comedy.  (Bert  Silver,  Silver  Family  theatre, 
Greenville,  Mich. — General  patronage.) 
CAMEO  COMEDIES,  1.— "Four  Wheel  Brakes." 

Pretty  good  for  a  one-reel  comedy.  (P.  G.  Held. 
Strand  theatre,  Griswold.  la. — General  patronage. 
"Her  Gift  Night."  Good.  (P.  G.  Held.  Strand 
theatre.  Griswold.  la. — General  patronage.)  "Her  Big 
Ben."  A  very  good  comedy.  (P.  G.  Held,  Strand 
theatre,  Griswold,  la. — General  patronage.) 
JOHNNY  BURKE  COMEDIES,  2.— "Ladies  Must 

Eat."  Fair  comedy.  Indeed,  good  comedies  are  few and  far  between.  (R.  D.  Carter,  Fairfax  theatre, 
Kilmarnock,  Va. — General  patronage.) 
MERMAID  COMEDIES,  2.— "Stage  Fright."  Good 

comedy.  (P.  G.  Held,  Strand  theatre.  Griswold,  la. 
— Genex-al  patronage.) 
MERMAID  COMEDIES,  2.— "Hold  That  Monkey." 

Plenty  of  laughs  in  this.  (P.  G.  Held,  Strand  thea- 
tre, Griswold,  la. — General  patronage.) 

NAVY  BEANS,  2. — If  you  can  laugh  because  some- 
one gets  a  ijlate  of  beans  in  the  face,  this  one  was 

funny.  (Mrs.  H.  H.  Chase,  Diamond  theatre,  Lake 
Odessa,  Mich. — Small  town  patronage.) 

FOX 

IMPERIAL     COMEDIES,  2.— "Her     Blue  Black 
Eyes."  Just  the  ordinary  comedy.  (Parkside  thea- 

tre, Lyons,  la. — General  patronage.) 
VAN  BIBBER  COMEDIES,  2.— "T.  Bone  for  Two." 

Pretty  good,  a  little  too  silly  in  spots.  (P.  G.  Held, 
Strand  theatre,  Griswold.  la. — General  patronage.) 
VARIETIES,  1.— "Through  Forest  Aisles."  Very 

intei-esting.  t Parkside  theatre,  Lyons,  la. — General 
patronage.) 

M  G  M 

BRYANT  WASHBURN  COMEDIES,  2.— "The  Un- 
kissed  Man."  A  little  different  from  any  of  the  all- star  comedies  we  have  had.  but  pretty  fair  at  that. 
Seemed  to  amuse  the  audience  about  as  well  as  the 
average.  (O.  B.  Wolfe,  Screenland  theatre,  Nevada, 
O. — Small  town  patronage.) 
LAUREL-HARDY  COMEDIES.  2.— "We  Faw 

Down."  Not  quite  up  to  snuff,  but  neither  was  it off  as  badly  as  some  of  the  brethren  would  have  us 
believe.  One  hundred  per  cent  better  for  us  than  any 
Charlie  Chase  we  ever  played.  Pretty  scummy  print. 
(O.  B.  Wolfe,  Screenland  theatre,  Nevada,  O. — ^Small 
town  patronage.) 
NEWS,  1. — ^M  G  M  has  a  very  good  newsreel. 

(Alfred  Lundquist,  Palace  theatre.  Grand  Marais, 
Mich. — General  pati'onage.) 
ODDITIES,  1. — A  very  good  filler  for  any  feature. 

(Alfred  Lundquist.  Palace  theatre.  Grand  Marais, 
Mich. — General  ijatronage. ) 
SHORT  FEATURES,  2.— M  G  M  has  the  two-reel 

shorts.  (Alfred  Lundquist,  Palace  theatre.  Grand 
Marais,  Mich. — General  patronage.) 

PARAMOUNT 

INKWELL  CARTOONS,  Va— "Koko's  Kozy  Komer." 
Just  another  good  animated  comic.  (O.  B.  Wolfe. 
Screenland    theatre,    Nevada,    O. — Small    town  pat- 

THE  CONVENTION 

COMMITTEE 
Following  is  the  complete  committee 

representing  exhibitors  and  cooperating 
with  Andy  Anderson,  the  host,  in  the 
preparation  and  conduction  of  the  Detroit 
Lakes,  Minn.,  convention  from  July  8  to 
13: 
Andy  Anderson,  Detroit  Lakes,  chair- man. 
Bonny  Benfield,  Morris,  Minn. 
Ray  W.  Musselman,  Lincoln,  Kan. 
P.  G.  Estee,  Parker,  S.  D. 
W.  E.  Tragsdorf,  Neillsville,  Wis. 
Sam  H.  Blair,  Belleville,  Kan. 
H.  B.  Grice,  Bath,  S.  C. 
E.  C.  Potter,  New  Hampton,  la. 

ronage.)  Good.  (Mrs.  Hulda  J.  Green,  Gem  theatre, 
Greenriver,  "Utah. — General  patronage.) 
JACK  DUFFY  COMEDIES,  2.— "Hot  Scotch." 

Dandy.  (Mrs.  Hulda  J.  Green,  Gem  theatre,  Green- 
river.  Utah. — General  patronage.) 
FACE  VALUE,  2. — A  novelty  picture  that  was  dif- 

ferent, and  some  liked  it.  (Mrs.  Hulda  J.  Green, 
Gem  theatre,  Greenriver,  Utah. — General  patronage.) 
NOVELTIES.  2.— "Home  Girl."  Just  a  waste  of 

money.  (Parkside  theatre,  Lyons,  la. — Greneral patronage.) 

KRAZY  KAT,  Cartoon,  •14.— "Sea  Sword."  A 
good  Kat  cartoon.  (Parkside  tbeatre,  Lyons,  la. — 
General  patronage.)  Good.  (Mrs.  Hulda  J.  Green, 
Gem  theatre,  Greenriver,  Utah. — General  patronage.) 
WALLS  TELL  TALES,  2.— High  comedy,  more 

suited  to  the  intellectual  than  average  audience. 
(R.  D.  Carter,  Fairfax  theatre,  Kilmarnock,  Va. — General  patronage.) 

PATHE 
BUTTON  MY  BACK,    2  Did   not   hear  anybody 

laugh.  (Mrs.  H.  H.  Chase,  Diamond  theatre,  Lake 
Odessa,  Mich. — ^Small  town  patronage.) 
HON.  MR.  BUGGS,  Matt  Moore,  2.— Good.  (Mrs. 

Hulda  J.  Green,  Gem  theatre,  Greenriver,  Utah. — General  patronage.) 

SMITTY  COMEDIES,  2.— "Watch  My  Smoke." 
The  children  get  a  big  kick  out  of  the  Smitty  come- 

dies, and  if  there  are  enough  of  them  in,  they  put 
the  comedy  over.  (Mrs.  H.  H.  Chase,  Diamond  thea- 

tre. Lake  Odessa,  Mich. — Small  town  patronage.) 
"Smith  Baby's  Birthday."  Good  Smith  comedy  that 
was  enjoyed.  (R.  D.  Carter,  Fairfax  theatre,  Kil- 

marnock, Va. — General  patronage.) 
SMITH  FAMILY  COMEDIES,  2.— "Smith  Baby's 

Birthday."  I  would  be  shocked  to  hear  my  audience 
laugh  at  a  comedy  again.  (Mrs.  H.  H.  Chase,  Dia- 

mond theatre.  Lake  Odessa,  Mich. — Small  town  pat- 
ronage.) "Circus  Time."  Average  Smitty  comedy 

that  carried  some  laughs.  The  tiny  little  newcomer 
in  this  group  is  quite  an  addition.  (R.  D.  Carter. 
Fairfax  theatre,  Kilmarnock,  Va. — General  pat- ronage.) 

R  K  O 

BARNEY  GOOGLE  COMEDIES,  2.— Better  than 
most  of  the  Googles,  yet  nothing  to  rave  about. 
(R.  D.  Carter,  Fairfax  theatre,  Kilmarnock,  Va. — 
General  patronage.) 
MICKEY  McGUIRE  COMEDIES,  2.— "Mickey's 

Explorers."  Not  much  of  a  comedy,  only  a  laugh 
here  and  there.  The  children  like  these  Mickey  come- 

dies, so  this  helps  some.  (R.  D.  Carter,  Fairfax 
theatre,  Kilmarnock,  Va. — General  patronage.) 

TIFFANY-STAHL 
COLOR  CLASSICS,  l.--The  one  reel  Color  Classics 

are  very  good.  (Alfred  Lundquist,  Palace  theatre. 
Grand  Marais,  Mich. — General  patronage.) 

UNIVERSAL 

THE  COLLEGIANS  SERIES,  2.— "Paddling  Co- 
Eds."  Very  good.  (Parkside  theatre,  Lyons,  la. — General  patronage.) 
FOOTPRINTS,  1.— Very  poor.  My  people  thought 

it  was  a  shoe  advertisement.  Don't  buy  it.  (Sam- 
mie  Jackson,  Jackson  theatre,  Flomaton,  Ala. — Gen- eral patronage.) 
INTERNATIONAL  NEWS,  1.— We  ran  it  about  a 

month  old  and  it's  good.  (Mrs.  Hulda  J.  Green,  Gem 
theatre,  Greenriver,  Utah. — General  patronage.) 
LET  GEORGE  DO  IT  SERIES,  2.— "All  for 

Gcraldine."  Well,  well !  George  did  it.  This'U  never 
win  first  prize,  but  they  did  laugh  at  it  considerable. 

(O.  B.  Wolfe,  Screenland  theatre,  Nevada,  O. — Small town  patronage.) 

MIKE  AND  IKE  COMEDIES,  2.— "ThU  Way 
Please."  A  Mike  and  Ike  comedy  that  actually 
seemed  to  tickle  the  customers.  Yessir,  it  wasn't bad,  and  the  print  and  photography  were  good,  too. 
(O.  B.  Wolfe,  Screenland  theatre,  Nevada,  O. — ^Small town  patronage.) 
SAILOR   SUITS,    2  Good   comedy   with   the  old 

stunts  of  falling  in  the  water.  (Mrs.  H.  H.  Chase, 
Diamond  theatre.  Lake  Odessa,  Mich. — Small  town patronage.) 

The  Reason  for  Success 

Of  U.  S.  Films  Abroad: 

Our  Social  Point  of  View 

An  attempt  to  explain  why  American  pic- 
tures are  more  attractive  to  Europeans  than 

their  native  product  is  made  in  an  editorial  on 
European  quota  laws  which  appeared  recently 
in  the  Chicago  Tribune.  The  writer  thinks 
that: 
"What  the  American  film  seems  to  have 

which  distinguishes  it  is  a  point  of  view.  This 
nation  was  founded  by  common  men  from  the 
lower  orders  of  society.  Our  success  is  the 
achievement  of  common  men.  Our  pictures 
suggest  that  the  luxury  and  ease  which  the  old 
world  thinks  is  the  prerogative  of  the  well 
born,  or  at  least  the  wealthy,  is  here  the  pre- 

rogative of  any  man,  regardless  of  birth." 
The  editorial  closes  by  saying  that  "Euro- pean film  producers  can  imitate  our  stories 

and  our  photography,  but  they  are  likely  to 
miss  our  point  of  view.  Hence  our  success 

and  their  failure." 

Davis  Manager  of  New 
W  B  Branch  in  Calgary 

(Special  to  the  Herald-World) 

NEW  YORK,  June  25.— Warner  _  Broth- 
ers have  opened  a  new  exchange  in  Cal- 

gary, according  to  announcement  from  C.  C. 
Ezell,  general  sales  manager  for  Warners. 
H.  C.  Davis,  formerly  a  salesman  in  Win- 

nipeg, was  appointed  manager  of  the  new 
branch. 

Al  Nathan  Completes 

First  Vitovox  Comedies 
(Special  to  the  Herald-World) 

HOLLYWOOD,  June  25.  — Al  Nathan 
productions  have  completed  the  first  of  a 
series  of  Vitovox  comedies.  The  Euro- 

pean director,  Letty  Floren,  directed,  with 
Edwin  Block  assisting.  The  comedy  fea- 

tures Eleanor  Flynn  and  Walter  Merrill. 

Langdon  Vaudeville  Skit 
To  Be  First  for  Roach 
(Special  to  the  Herald-World) 

HOLLYWOOD,  June  25.— Harry  Lang- 
don't  first  picture  under  his  new  contract 
with  Hal  Roach,  will  be  a  comedy  skit  that 
he  did  on  the  stage.  Production  will  begin 
this  week.  Thelma  Todd  also  begins  her 
comedy  career  opposite  Langdon  in  this 

picture. 
Studioland  Scoured  for 

Talent  for  Big  Cruze  Film 
(Special  to  the  Herald-World) 

HOLLYWOOD,  June  25.— The  entire 
Los  Angeles  and  Hollywood  professional 
community  was  scoured  for  stage  talent  to 
take  part  in  the  grand  finale  number  of 
James  Cruze's  musical  extravaganza,  "The 
Great  Gabbo."  Eric  Von  Stroheim  and 
Betty  Compson  are  the  stars. 

PFL  Signs  Wanda  Perry 
NEW  YORK. — Paramount  has  signed  Wanda  Perry 

to  appear  with  Patricia  Deering  and  Tom  Brown  in 
"The  Lady  Lies,"  featuring  Walter  Houston.  Miss 
Perry  is  only  11  years  old  and  has  a  part  in  one  of the  important  sequences  of  the  picture. 
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NEW  PICTURES 

In  "New  Pictures"  the  EXHIBITORS 
HERALD-WORLD  presents  in  concise 
form  information  on  current  and  forthcom- 

ing attractions. 
The  facts  as  presented  will  serve  exhib- 

itors in  booking  and  in  the  preparation  of 
their  advertising  campaign. 

ANNE  AGAINST  THE  WORLD:  Rayart  drama, 
from  the  story  by  Victor  Thorne.  with  Shirley 
Mason.  Jack  Mower,  James  Bradbury.  Jr..  Isabel 
Kieth.  Thomas  A.  Curran,  Henry  Roquemore,  Belle 
Stoddard  and  Bill  Franey.  Directed  by  Duke 
Worne. 
TYPE  AND  THEME:  Anne  Dare,  hit  in  a 

skoic\  has  many  admirers,  hut  she  treats  them  ail 
with  indifference.  A  party  is  given  for  Anne.  She 
is  attracted  by  John  Forbes,  rich  and  high  in  so- cial standing,  and  soon  they  are  married.  At  the 
end  of  six  months  of  married  life,  Anne  pays  a 
visit  to  the  theatre  and  old  friends.  Forbes  hears 
tivo  ivomen  say  that  Anne  manned  him  for  his 
money  and  that  noiv  she  is  "running  around."  John loves  Anne,  but  realizes  something  must  be  done  to 
bring  her  to  her  senses.  The  next  day  Anne  re- 

ceives a  note  saying  that  the  man  she  married  is 
an  imposter  and  not  the  rich  John  Forbes.  Anne 
sets  out  to  get  a  job  so  she  can  help  out,  still 
loving  John.  After  many  struggles,  John  reveals 
that  he  is  the  real  John  Forbes. 

HIGH  VOLTAGE:  Pathe  drama,  with  William  Boyd. 
Owen  Moore,  Carol  Lombard.  Diane  Ellis.  Billy 
Bevan  and  Phillips  Smalley.  Directed  by  Howard 
Higgin. 
TYPE  .A.ND  THEME:  A  motor  bus  containing  a 

sheriff  and  his  prisoner,  a  pretty  blonde,  a  banker 
and  a  chauffeur,  is  stranded  in  a  mountain  bliz- 

zard. The  refugees  seek  shelter  with  Bill,  who 
warns  them  to  keep  away  from  his  last  food.  The 
sheriff  makes  it  known  to  Bill  that  he  too  is  wanted 
by  the  police.  The  blonde  and  BiU  plan  to  escape. 
.4.  little  distance  from  the  house  they  see  an  air- 

plane, from  which  is  dropped  a  parachute  tvith  food 
and  a  note  saying  shelter  would  soon  come.  Bi.l 
and  the  girl  go  bach.  The  next  day  a  tractor  ar- 

rives at  the  cabin.  Bill  tells  the  sheriff  he  is 
ready  to  be  taken  back.  The  sheriff  thrmvs  his 
badge  and  extradition  papers  in  the  fire,  saying 
that  he  knows  Bill  and  the  girl  will  go  straight 
from  noiv  on, *    *  * 

LAST  WARNING,  THE:  Universal  melodrama,  with 
Laura  LaPlante.  Montagu  Love.  John  Boles,  Roy 
D'Arcy,  Bert  Roach,  Margaret  Livingston.  Mack Swain,  Burr  Mcintosh,  Carry  Daumery.  George 
Summerville.  Torben  Meyer.  D'Arcy  Corrigan,  Bud 
Phelps,  Charles  French,  Fred  Kelsey,  Tom  O'Brien and  Harry  Northup.  Directed  by  Paul  Leni. 
Length  7,740. 
TYPE  AND  THEME:  The  Woodford  theatre, 

ichich  has  been  closed  for  five  years,  ever  since 
the  murder  of  the  star  in  a  show,  is  reopened  with 
the  same  cast.  When  rehearsals  begin,  the  voice 
of  the  dead  star  is  heard  and  a  ghost  is  seen. 
Various  members  of  the  show  are  accused,  but 
after  a  search,  the  one  least  suspected  is  found 
guilty. 

LOVE  AND  THE  DEVIL:  First  National  drama, 
with  Milton  Sills,  Maria  Corda,  Ben  Bard  Nellie 
Bly  Baker  and  Amber  Norman.  Directed  by  Alex- ander Korda. 
TYPE  .AND  THEME:  Lord  Dryan  returns  from 

an  expedition  with  a  picture  of  his  dead  friend's sweetheart,  Giovanna.  He  looks  up  Giovanna  and 
finds  her  the  prima  donna  of  the  opera.  Lord 
Dryan  and  Giovanna  are  married.  Dryan  is  jealous 
of  Barotti,  a  singer,  and  ivaryis  him  to  stay  amay 
from  his  wife.  Barotti  forces  his  way  to  see  Gio- 

vanna one  night,  and  Dryan  returns  home  and 
finds  him.  Barotti  makes  his  escape  through  an 
open  window.  Dryan  refuses  to  listen  to  his  wife's explanation  and  leaves  her.  She  jumps  out  the 
windoiv  into  the  water,  but  is  saved  by  a  passer-by. 
Later  Giovanna's  cloak  is  found  in  the  ivater,  and Dryan  is  accused.  He  is  acquitted,  however.  Gio- 

vanna, who  has  been  seeking  shelter  in  a  friend's hoicse,  returns  to  Dryan. 

MAN  MUST  FIGHT,  A:  Paramount  drama,  with 
Charles  Rogers,  Mary  Brian,  June  Collyer,  Henry 
B.  Walthall.  Wallace  Beery.  Fred  Kohler,  Natalie 
Kingston,  Walter  McGrail,  Anderson  Lawler,  Mrs. 
George  Fawcett  and  George  Reed. 
TYPE  .AND  THEME:  Tom  Eumford,  at  a  party 

to  celebrate  his  engagement  to  Elvira,  refuses  to 
except  a  challenge  to  fight  Patterson,  also  an  ad- 

mirer of  Alvira,  and  is   called  a  coward.  Lucy, 

Collegiate,  collegiate,  yes  I  am  collegi- 
ate, says  Joe  E.  Brown,  who  has  just  fin- 

ished an  important  lead  in  "On  With  the 
Show,"  Warner  Brothers'  first  100  per  cent 
natural  color.  The  picture  had  a  long 
run  in  the  New  York  W  inter  Garden 
theatre. 

.Alvira's  younger  sister,  is  the  only  one  who  under- 
stands. 'Tom  goes  aivay  and  is  befriended  by  Jack- son, owner  of  a  gambling  house.  Blackic,  terror 

among  the  gamblers,  gets  in  a  fight  ivith  Tom,  in 
which  Tom  turns  out  the  victor.  He  is  hailed  for 
his  great  fight  and  gets  the  name  of  "The  Notorious 
Colonel  Blake."  Tom  returns  to  his  home  town and  gets  revenge  on  Patterson,  loho  is  married  to 
Alvira.  Lucy  goes  to  Tom.  who  gladly  accepts  her 
love. 

MAN,  WOMAN  AND  WIFE:    Universal  drama,  from 
the  story  by  Charles  Logue.  with  Norman  Kerry, 

Here's  An  Exhibitor 
Who  Has  No  Worries 

(Special  to  the  Herald-World) 

CANTO— N.  Y.,  June  25.— There 
is  one  exhibitor  in  New  York  state 
who  is  not  particularly  worried 
these  days  over  audiens  or  daylight 
saving,  or  in  fact  any  other  factor 
entering  into  the  joys  and  sorrows 
of  the  theatre  owner.  This  person 
is  Alec  Papayanakos,  who  owns  a 
theatre  but  has  cleaned  up  his  pile 
in  the  stock  market  during  the  last 
year  or  so  and  who  recently  opened 
an  investment  house  in  Syracuse  and 
now  plans  to  have  an  office  on  Wall 
street  in  New  York  City.  With  his 
two  brothers  Papayanakos  entered 
the  motion  picture  business  at  its 
very  infancy  and  conducted  several 
theatres  in  Watertown,  later  selling 
out,  only  to  re-establish  himself  with 
theatres  in  several  of  the  growing 
villages  in  northern  New  York. 

Pauline  Starke,  Marian  Nixon,  Kenneth  Harlan, 
Crauford  Kent  and  Byron  Douglas.  Directed  by Edward  Laemmle.     Length  6.674. 
TYPE  AND  THEME:  Ralph  Brandon  returns 

from  the  ivar  known  as  a  coward.  He  cannot 
return  home.  Jack  Mason,  his  army  pal,  weds  Mrs. 
Brandon.  Brandon  meets  Rita  and  her  friend 
Rogers,  ivho  is  running  a  gambling  joint.  Rogers 
overhears  Rita  talking  to  Brandon  and  hears  about 
Brandon's  past.  He  threatens  to  reveal  it.  Brandon 
kills  Rogers  and  is  sentence  to  1.',  years  in  prison. Rita  makes  plans  to  help  out,  but  Brandon  is 
killed  as  he  jumps  the  jail  walls. 

MY  MAN:  Warner  Brothers  comedy-drama,  with 
Fannie  Brice.  Guinn  Williams.  Andre  de  Segurola. 
Ann  Brody,  Richard  Tucker,  Billy  Sealy.  Edna 
Murphy  and  Arthur  Hoyts.  Directed  by  Archie 
L.  Mayo. 
TYPE  .AND  THEME:  With  dialogue  and  songs. 

Fannie  lives  in  a  poor  apartment  with  her  small 
brother  and  flapperish  sister,  Audrey.  Fannie 
secretly  loves  "Big  Boy,"  a  demonstrator.  She  en- 

tertains her  W07'king  friends  one  day  by  singing 
a  few  songs.  Joe  Landau,  a  producer,  hears  Fannie 
and  plans  to  give  her  a  chance  in  one  of  his 
shows.  Audrey  leaves  home  with  a  spendthrift. 
Fannie  is  heartbroken  when  she  hears  this.  Landau 
gives  Fannie  a  chance  with  a  shoiu  headed  by  Waldo. 
At  Waldo's  office,  Fannie  sees  her  sister  with Waldo.  She  leaves  abruptly.  Sometime  later 
Fannie  is  to  be  married  to  "Big  Boy."  Audrey returns  home  and  vamps  him  aivay  from  Fannie. 
Fannie  gets  a  chance  with  a  big  show.  At  the 
performance  are  "Big  Boy"  and  Audrey.  "Big 
Boy"  realizes  his  mistake.  Fannie  sings  her  favor- 

ite song,  "My  Man,"  as  the  curtain  falls. 

RED  HOT  SPEED:  Universal  comedy-drama,  with 
Reginald  Denny.  Alice  Day,  Charles  Byer,  Thomas 
Ricketts,  De  Witt  Jennings,  Fritzi  Ridgeway.  and 
Hector  V.  Sarno.  Directed  by  Joeeph  Henaberry. 
Length  6,036. TYPE  AND  THEME:  Produced  in  both  sound 
and  silent  versions.  Editor  Long,  outraged  by 
speedy  traffic,  launches  an  anti-speed  campaign- His  daughter.  Buddy,  is  arrested  for  speeding  and 
is  paroled  in  the  custody  of  Darro7c,  assistant  at- torney. Darroiv  tries  hard  to  keep  the  arrest  of 
Buddy  from  her  father.  They  are  found  by  Long 
in  the  court  room.  Darroiv  tells  him  that  they  are 
planning  to  elope.  Long  gives  them  his  blessing, 
never  learning  of  daughter's  speeding. 

FLYING  MARINE,  THE:  Columbia  drama,  with 
Ben  Lyon.  Shirley  Mason  and  Jason  Robards. 
Directed  by  Albert  S.  Rogell. 
TYPE  AND  THEME:  .An  airplane  story.  Steve 

Moran  returns  from  the  marines  to  his  brother's airport,  ivhere  he  meets  Molly,  ivho  is  in  love  with 
Mitch,  Steve's  brother.  Molly  is  carried  aicay  by 
Steve's  passionate  love-making,  and  they  become engaged.  Steve  attracts  the  attention  of  motion 
picture  directors  by  his  daring  flying  and  gets  a 
job  as  stunt  driver.  Molly,  realizing  that  she  loves 
Mitch,  goes  to  Steve  to  tell  him  so,  but  when  Steve 
is  hurt,  she  does  not  tell  him,  knowing  the  shock 
would  kill  him.  Steve  overhears  Molly  declaring 
her  love  for  Mitch.  Mitch  goes  to  the  airport  to 
do  stunts  to  obtain  money  for  Steve's  welfare. Steve  goes  to  the  port  too.  Mitch  hops  off,  and 
when  he  makes  ready  to  jump,  his  parachute 
catches  on  a  wing.  StevQ,  who  is  in  the  plane; 
rescues  Mitch,  but  is  fatally  Inert  himself.  Steve 
tells  Molly  and  Mitch  he  is  happy  in  their  hap- 

piness. 
MADAME  X:  Metro-Goldwyn-Mayer  melodi-ama, with  Lewis  Stone.  Ruth  Chatterton.  Raymond 

Haekett.  Holmes  Herbert.  Eugenie  Besserer.  John 
P.  Edington,  Mitchell  Lewis,  Ullric  Haupt.  Sidney 
Toler.  Richard  Carle.  Claud  King  and  Chappell 
Dossett.    Directed  bv  Lionel  Barrvmore. 
TYPE  AND  THEME:  An  all-talking  picture. 

Jacqueline  marries  Louis  Floriot,  a  rising  Paris 
attorney.  As  years  pass  Louis  grows  cold  toivards 
Jacqueline,  and  she  leaves  him  and  their  young 
son  Raymond  to  go  with  another  man,  who  promises 
her  things  she  is  longing  for.  Louis  teaches  his 
son  that  his  mother  is  dead,  and  as  years  pass 
Jacqueline  arrives  in  Buenos  Aires,  alone  and  tired. 
She  falls  into  the  Iiajids  of  Laroque,  who  learns 
her  past.  Jacqueline,  thinking  Laroque  will  reveal 
her  past  to  the  people  and  disgrace  her  son,  kills 
him.  Her  case  cojnes  into  court.  Raymond,  who 
by  this  time  is  admitted  to  the  bar,  is  appointed 
to  the  case.  Raytnoyid  hears  her  case,  and  Jacqueline 
tells  him  she  is  shielding  her  son.  As  the  court 
gives  the  verdict,  Jacqxieline  dies.  Raymond  turns 
to  his  father,  saying,  "What  a  noble  woman  she 

7vas!" 
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CHICAGO  PERSONALITIES 

By  J.  F. 

UNIVERSAL'S  ''Broadway"  had  its  Chicago  premiere  last  Friday  midnight 
at  the  United  Artists  theatre.  About  1,200  attended.  The  picture  has 
many  elaborate  settings,  many  of  them  being  modernistic  in  the  extreme. 

The  cast,  with  Glenn  Tryon  and  Merna  Kennedy  and  other  leading  players,  have 
fine  speaking  voices.  The  dancing  of  the  ballet  received  considerable  praise, 
and  the  photography  is  another  outstanding  feature. 

The  work  of  Thomas  Jackson  as  the  detective  proved  a  high  spot  in  the  picture. 
This  player  has  about  the  best  voice  ever  heard  by  this  reporter,  and  his  role  in 

"Broadway''  was  well  suited  to  him.  Carl  Laenimle,  Jr.,  who  supervised  the  pro- 
duction, and  Paul  Fejos,  who  directed,  have  done  a  great  job  with  a  very  in- 
teresting theme.  We  will  be  satisfied  if  we  can  attend  a  picture  like  this  at  least 

once  a  month. 

Representatives  from  nearl_\-  all  theatres  at- 
tended the  preview.  Among  the  many  were 

Henr}'-  Herbel  and  the  entire  Universal  office 
force,  Joe  Pastor,  Ludwig  Siegel,  George  and 
Harold  Gollos,  David  Brotman,  Julius  Good- 

man, Jack  Hess  of  Marks  Brothers,  Nat  Wolf, 
Nat  Gumbiner,  Lester  Retchin,  Jack  Rose  of 
the  Coston  circuit,  Al  Sobler,  James  Gregory, 
Freddie  Cleveland,  Amil  Stern,  Lou  Rhime- 
heimer,  Schoenstad  Brothers,  Hazel  Flynn  of 
the  Examiner,  and  Dick  Beck  of  the  Castle 
theatre. 

Security    Pictures,  headed Ir W. 

Alandel,  is  marketing  five  special  pictures,  to 

be  released  in  sound  and  dialogue.  "Linda." with  Warner  Baxter,  Helen  Foster  and  Noah 
Beer}-,  is  one  of  the  features  with  music  and 
songs.  "Times  Square"  has  Alice  Day,  Arthur 
Lubin  and  John  Miljan.  This  picture  contains 
dialogue  and  songs.  Helen  Foster,  the  girl 
who  made  a  hit  in  "Is  Your  Daughter  Safe," 
has  the  lead  in  "Should  a  Girl  Marry?" 
"Handcuffed"  is  an  all-talking  picture,  with 
Virginia  Brown  Faire  and  Wheeler  Oakman. 
The  last  is  "River  Woman,"  with  Lionel Barrymore  and  Jacqueline  Logan.  Security 
is  also  releasing  six  color  shorts  in  music  and 

Prices  of  talking  product  are  higher  ]>ecause  of  insufficiency  of  sup- 
ply. It  is  to  your  interest  whether  your  theatre  is  part  of  a  circuit  or 

not,  to  encourage  independent  production  in  order  to  decrease  rental 
prices  in  general. 

The  Exhibitor's  Daily  Review: 

"  "MEET  THE  FAMILY'  is  a  sure-enough  hit.   It  has  been  directed  with 
intelligence  and  cast  capably.    It  has  comedy  and  enough  human  interest 

to  put  it  over  on  any  program.    It  is  encouraging  to  see  an  independent 

producing  talkies  of  this  high  calibre." 

The  First  of  EIGHTEEN  Twenty-Minute 

Knockouts 

Written  and  Directed  by 

HARRY  DELF 

Now  Available  for  Illinois  and  Indiana 

Illinois 

Greiver  Productions 
83  I  S.  Wabash  Ave. 
CHICAGO.  ILL. 

Ind lana 

Midwest  Film  Co. 
218  Wimmer  Bldg. 

INDIANAPOLIS,  IND. 

sound  effects.  George  Givot,  popular  vaude- 
ville star,  will  make  three  singing  shorts  for the  company. 

*  *  ̂  

L^niversal  has  a  new  publicity  man  and  he 
is  no  stranger  among  the  film  ramblers. 
Charles  Lonerberg  is  his  name  and  he  has 
served  eight  years  with  Universal.  Lonerberg 
has  been  division  manager  for  L^niversal  in 
Cincinnati,  Indiana  and  West  Virginia.  He 
also  handled  the  personal  appearances  of 
"Snookums,"  when  the  young  LJniversal  star 
was  on  the  stage.  Lonerberg  was  in  charge 
of  the  Universal  theatres  in  Cleveland  for  15 
months.  When  asked  how  he  like  to  work  in 

Chicago,  Lonerberg  replied,  "I  hope  I  will  be able  to  remain  here  permanently,  as  I  am  very 

much  at  home  in  Chicago." 

Herb  Washburn,  manager  of  Radio  Pictures 
exchange,  announced  this  week  that  Ed 
Brichetto,  formerly  a  salesman  with  M  G  M, 
has  signed  to  sell  Radio  product.  He  will 
cover  the  South  Side  territory  for  Radio.  In- 

cidentally, Brichetto  is  the  third  Eddie  in 
the  office,  and  when  a  call  for  "Eddie"  is heard,  a  young  stampede  follows.  Washburn 
says  he  will  adopt  a  new  name  for  two  of  the 
Eddie's.    We  suggest  Percy  and  Or\-ille. 

Eddie  Silverman,  who  is  a  partner  with 
Sidney  Siegel  in  a  chain  of  theatres,  was 
operated  on  last  week.  According  to  reports, 
Eddie  is  having  a  speedy  recovery. 

The  Phototone  Chicago  office  was  the  scene 
of  conferences  behind  closed  doors  last  week, 
when  O.  R.  Platter,  treasurer  of  the  North 
Vernon  Lumber  Mills  and  head  of  the  Photo- 
tone  organization,  made  a  visit  to  L.  V. 
Kuttnauer. 

*  *  * 
Sol  Goldman,  who  was  booker  for  Gotham 

when  Jerry  Abrams  was  releasing  Gotham 
pictures,  has  closed  his  Lyceum  theatre. 

Metro-Goldwyn-Mayer's  "Efficiency  Club" gave  a  banquet  last  Friday  at  the  Vanity  Fair. 
Max  Schwartz,  Frank  Ishmael's  side  kick,  was the  master  of  ceremonies.  We  understand 

Max  started  his  speech  with  the  usual,  "LTnac- 
customed  as  I  am  to  public  speaking,"  and someone  hit  him  with  an  egg.  Only  Laurel 
and  Hardy  can  get  away  with  that  stuff. 

Henri  Ellman  has  closed  a  contract  which 
calls  for  the  booking  of  the  TifTany-Stahl 
picture,  "Two  Men  and  a  Maid,"  in  the Orpheum  circuit  theatres  all  over  the  V.  S.  A. 
And  that's  a  contract,  says  Ellman. 

Harry  Lorch,  manager  of  the  Pathe  ex- 
change, is  no  author  of  rash  statements,  so  he 

seldom  makes  many  announcements  but  this 
week  we  believed  him  when  he  said  that  the 
George  LeMaire  comedies  are  sensations. 
Lorch  says  that  the  shorts  are  going  big  all 
over  the  country.  B  &  K  and  Coston  have 
signed  for  the  shorts. 

^    ̂   ̂  

Harry  Scott,  manager  of  Pathe  short 
features,  attended  the  special  sales  meeting  in 
Chicago  last  week.  The  meeting  was  for  the 
representatives  of  the  Milwaukee  and  Chicago 
l.iranches. 

Les  Weir,  West  Coast  division  manager  for 
Pathe,  passed  through  Chicago  last  week.  He 
had  a  short  conference  with  Harry  Lorch. 

*  *  ^ 

Spencer  Bennett,  well  known  director  who 
went  to  New  York  to  produce  "On  the  Stairs," a  Pathe  special,  has  returned  to  the  West. 
The  picture  was  to  be  made  in  the  East,  but 
now  it  will  be  produced  in  the  West. 

The  Vitagraph  theatre,  formerly  operated  by 
Sam  Ludwig,  has  been  sold  to  the  Clarifone 
laboratories.  Ludwig  will  devote  his  atten- 

tion to  the  20th  Century.  The  Vitagraph  is 
now  showing  sound  pictures  with  Clarifone. 

U  0  i2 



The  very  best  in 

SOUND 

Today-  in  this  era  of  sound  pictures 

—there  is  a  higher  premium  than  ever 

before  on  film  uniformity.  For  sound 

quality  is  even  more  sensitive  than 

screen  quality  to  any  variation  in  the 

film. 

If  your  "talkie"  prints  are  on  Eastman 

film— famovis  for  uniformity— your  pa- 

trons are  seeing  and  hearing  the  very 

best  that  this  greatest  development  in 

motion  pictures  has  to  offer. 

EASTMAN  KODAK  COMPANY 

ROCHESTER,  NEW  YORK 
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MACK  SENNETT 

TALKING  COMEDIES 

LLOYD  HAMILTON 

TALKING  COMEDIES 

JACK  WHITE 
TALKING  COMEDIES 

LUPINO  LANE 

TALKING  COMEDIES 

CORONET 

TALKING  COMEDIES 

MERMAID 

TALKING  COMEDIES 

TUXEDO 

TALKING  COMEDIES 

GREAT  TWO-REEL 

ALL-TALKING  COMEDIES 

The  Laugh  gems  that  have 

brought  the  comedy  back  into  style 

12  One-Reel  Novelties  with 

sound  — Lyman  H.  Howe's 

HODGE-PODGE 

KINOGRAMS-Twice  a 

week  NEWS  REEL  service- 

unbeaten  in  speed— unparal- 

leled in  entertainment  quality. 

EDUCATIONAL  FILM  EXCHANGES,  Inc. 

E.  W.  MAMMONS,  President 

Member,  Motion  Picture  Producers  and  Distributors  of  America,  Inc. 
Will  H.  Hays,  President 
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