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JOHN ROMITA

...AND ALL THAT JAZZ!

BY ROY THOMAS & JIM AMASH
INTRODUCTION BY STAN LEE




Case 1:10-cv-00141-CM-KNF Document 102-22 Filed 03/28/11 Page 4 of 9

John Romita ...And All That Jazz
by Roy Thomas & Jim Amash

Designed by Christopher Day
Front cover art by john Romita
Front cover coloring by Tom Ziuko
Proofreading by Christopher Irving

Dedication

From fim Amash:
fo my wonderful wife Heidi, who never complains—
and to my mother Genevieve,
and to my late father Joseph,
who | wish could have seen this book

From Roy Thomas:
To Dann, who knows how much these people,
and these memories,
mean to me

Special Thanks To:
Jack Adler, Heidi Amash, Daren Auck, Bob Bailey, Jean Bails, Nick Barucci/Dynamic Forces,
Michael Baulderstone, A Bigley, Dominic Bongo, Jerry K. Boyd, Mike Burkey, Glen Cadigan, Nick Caputo,

« Michael Catron, Paty Cockrum, Tom DeFalco, Al Dellinges, Michael Dunne,
Mike Esposito, Danny Fingeroth, Greg Fischer, Shane Foley, Nancy Ford, Bruce lay Friedman, Steve Giacomelli,

Stan Goldberg, Gary Groth, David G. Hamitton, Heritage Comics Archives, The Hero Initiative, Joe Kubert,
Alan Kupperberg, Bill Leach, Stan Lee, Bruce Mason, Yoram Matzkin, Bob Mcleod Al & Judy Milgrom,

i - Morris, John Morrow, Frank Motler, Jim Murtaugh,

John Romita, John Romita, Jr., Virginia Romita, Alex Saviuk, Marie Severin, J

. Joe Sinnott, Anthony Snyder, Robin Snyder, J. David Spurlock, Britt Stanton, Aaron Suftan,
Marc Svensson, Greg Theakston, Joel Thingvall, Dann Thomas, George Tuska, Jim Vadeboncoeur, Jr,,
Dr. Michael ). Vassallo, Hames Ware, John Wells, Robert Wiener, and the late Lester Zakarin.

Title page art ©2007 Marvel Characters, Inc.
(Thanks to Dominic Bongo}

s
» e
- -
- ~
» ~
Daiedd

Published by TwoMaorrows Publishing, 10407 Bedfordtown Drive, Raleigh, NC 27614

WWW tWomorrows,. com

Stan Lee text ©2007 Stan Lee; Roy Thomas interview ©2007 Roy Thomas;
fim Amash interview ©2007 Jim Amash
Softcover ISBN 9781893905757 o Hardcover ISBN 9781893905764
First printing, July 2007 o Printed in Canada

RO NN A



Case 1:10-cv-00141-CM-KNF Document 102-22 Filed 03/28/11 Page 5 of 9

haif 2 dozen issues of Rex by Gil Kane
1 front of me every time | had to do
that dog! | used Gil's work for
animuring him. Gil had this great
shnlity ro vwist bis body—

beaunful brown hair, | forger her
name but she was adorable—and she
says, “John, I have 1o tell you that
Stan says 1o stop work on the
Western book because we're going to
cut down on a fot of ritles.”

1said to her, “Wel}, i spent three
days om it. I'd ke o ger $100 for the
work, to tide me aver.” She said,
"Okay, il mention it w0 Stan.” |
never heard another word ahout the
maney, and [ rold Virginia, “If Stan
Lee ever calls, refl him to go 10 hell.*
[lenghs) And that was the last work |
did for him until 1965.

RT: He was ane of the best guys
around for drawmg animals m
action. So how did things go bad for
you ar limely?

ROMITA: Around 1957 was when
Stan and I were at our lowest ebb in
our relavonship. In the last year, he cut
my rate every time [ turned in a story.
He was not even uiking to me then.
He was embarrassed, because he had
given me raises for two vears avery
ume [ went in, and then he took it aif
away. | went from $44 a page 10 $24 2
page in a year.

RT: Stan told me thar Goodman
would give him the word o fire
everybody, and then Goodman
wosld go off to Florida and plzy
golf. laughs]

ROMITA: Oh, [ understand Stan’s
pain, because I went through thar,
The Man £ The jarry One too, towards the end of working at
fil el Sann Low 48 9ot & Marvel in the "90s, and it was no fun.
¥ I remersber 1 had just fought for and

RT: As GH was fond of saying,
“Comics groeth and comucs taketh
away "

ROMITA: Virginia kept saying, “Weil,
how long are you going to take the
cuts untii you go somewhere else?” ise £ s

o \ . ) : gotien a raise for one guy in the
And Liold her, “I'll hang on, I'll hang on.” Then, when it came tume spring-—and then in the summer we had 1o let him g0. And I'm telling
that he ran out of money and had to shut down, or cut down to the him, “Listen, it's 2ot nothing to do with your work, They're just
bonc,‘ I had dane two or three days’ work, ruling up the pages, cueting down everybody here.” But it was mortifying to have to do
letrering the bzlloons, ax{d blo_ckmg in the figures on & story—and that. [ had to watch him get this incredulous look on his face, saying,
here comes a call from his assistant—she had beaudfa) bangs, “Are you kidding me: But, yes, that's how the Timely thing ended
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The Many Faces Of M)
[{Abwve | Ome of the carliost otyle guedey o Mary |ame [rom I8y gk deswn by Sara
Lrwrrin and lobe Bomite—and (of rght] glon pear

Ipidar- Woman ~ Art courtery af Mike Burkiey |

trust Stan at that stage. | thought he would go up and down
like a roller coaster. Frankly, I wanted 10 stay at DC, and 1
wished I could do a hero strip, even 2 Western Like “Johnny
Thunder.” I was proud to tell people I was 2t DC. | fel like
DC was the Cadiliac of the industry. § bought their line chat
Marvel was crude-looking, 1 never read any of Stan’s stories.
I just saw the covers.

[ never read one Spider- Man boak or aven knew it
existed unal Stan came i wth a pile of them and said.
"How would vou hxe to try Sprder- Wan® The only thing
new thev were doing was Funtastic Fowr "Uhen he showed
me spuder-Wan, [ end “You know. this Jooks fansv. This
wes dike 3 ceenaged Tlark Kent® | spoivgized 1o Dirka
vears fater. | was surprised o fear it was o rood setling
rook!

RT: Why dig che work vum ouz for vou and grhers at DC?

ROMITA: Some big-shot ap there found 2 stack of
invertory stories and art i3 the claser—seyff they kad paid
Buf Let’s Mot Forget Gwen! ‘o but never used—and he sad, "Whv the hell are we
Collector Mike Burbey Lays thes drawing was originally dons paving :housands of dollars everv month for new smuff when
for ariest Dom Simpuon. [Ypeder Man £ the Lite Cuen Shacy TM w2 got & clasen ballaf aremeack herad” A iHev ust shat
L Congr Marvel Charsctors ine | Zown; sverttody i the romance department was et 0.

And it was evpreal Martin Goodman wsed o 54¥ Ne sarme

14 | FIFTY YEARS ON THE “A" LiST
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The Amaning Andru-Man

ot el mred 4 i

st rAlantima )

thing 1o Stan years ago: “H we’ve got inventory, then why are you
buying new artwork?” 50 DC just closed down the romance original-
art department, and 1 was out of work,

RT: [n other werds, don’t eat for six months and maybe we'll grve
you work agam? They did that with young mystery writers i the
late '60s, which 15 how we got Mary Wolfman, Gerry Conway, Len
Wein, and several other guys over at Marvel

ROMITA: DC didn't even say thar. When [editor] Jack Miller told
me-—and of course he was on the frying pan already—1 remember
asking him, "Cauld you introduce me ta some of the other editors
And he said, “Nah, I don't think so--they aren't looking for
anybody.” He never even got off his 1ss ro wntroduce me to anybody.
He told me, “Listen. vou're z treelancer. You're not on contract.
You're {ree to go and ger work anywhere,” Tsad, “Well, zee, thanks,”
anghs? * After sight vears of berng exclusive to DO Tsad, “shat's 2
sreuty vald shing 1o say” He sad, “Listen, mv hands are ned [ Laav
e vou any work,” And 1 iud, ‘Then whv don't vou et me an

st
hitor:s” He pever mswered me. He was a real coid Ash

RT: Bur vow sl didns antomancady thing of gomg cver 10 ralk (o
Sran, did vor?

ROMITA: The truth 15, | had beer ¢oing through a little b of a
[ump an artist's block. [ was having davs when ! coudn't producc a
rage. It reduced me to tzars Louplc of simes, Secause | hsn

STHIRING ANY MONEY i Ar‘ﬁ I was thinking, \ht the hell's conna
sypcﬂ"" R e Tovcid wener do anuther siery
arrifv me. and ;o wasn’t the Kind af 2uv o fake i So wnen this

rpened. §told Virgima, I'm osot going o Stan Lee, He's nat LavIng
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enough. I'm going to get into advertsing.”

[ had been talking to Mort Meskin, whom I had seers a couple of
times at DC. He had visited and had lunch with the guys; he was
working at BBD&O [a major advertising firm], doing storyboards.
He toid me, “Comic artists are in demand over there. They don't even
have to show them anything. if vou tell them you've been making 2
living in comics for more than two years, they’ll hire you on the
spat.”

And it just so happened that one of my neighbors and fellow
voluntees firemen was one of the creative directors up there. His name
s Al Nomandia. He had been a famous panel cartoonist, a very
bright guy. I called him and he said, “Sure, zome on 1n.” S0 { went m
on a Thursday, I thick, and they hired me. They were going o pay me
325C a week. It was 375-$130 more a week than [ was making in
comues. [reok the ob.

L ake an diot [ went aver to Saan. [ had

me cver re Maresl [ fact § haa nked
sover, ind |

And cthen on Frotny
urzady wad um [ vowg Lo
The Azengers veer Don ileck, ane [ inked roe Kirby
ovedarn

RT Trat’s e Kirby cover b shat cowerng rgure o* Kang?

ROMITA: | erueved tnat ;ob. I toid Sran [ weould fove 1o ust ik, but
when he asked me o pencid, | raid um, “No, I don’r think I can.”
Trat's when [ got the 10b at BBD&O. But when I zziled 1p Sran o
all b ke ema, " eme cpen DM oake vav o nneh T

so e weni e lunch and he spent tpree nours crowhesnne me.

JOHKN ROMITA.., AND ALL THAT JAZZ! 1 15
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¥ et
3 Tt first splask

JA: Were you were supposed 1o be the artisy of “Capram America®

from the bepinning?

ROMITA: No, Mort Lawrence started the story, and either he or
Stan was disappointed by the results, [ happened to be in the office,
and Stan said, "How would you like to be the zrtist on ‘Captain
America’?” [ almost jumped out of my skin, because I was a Jack
Kirby freak. Stan showed me the finished Page, and ] even think a
cover was done.

JA: Could that have been the cover 10 Captain America #76, where
Cap has that cartoony smile o his face?

ROMITA: it was esther that or the caver to Young Men 114,
Lawrence didn’t do any covers after the Capram America tirle
started.

TA: So Mort Lawrence had alveady done a splash of his owné

ROMITA: | think so. Far as ! recail, Stan took the twao bottom panels
from my first page and put them under the Lawrence splash. But it
aever accurred to me to ask for my {unused] original splash back. 1
was 100 voung and wmnocent 1o even think sbout it Ive made so
many mistakes of omission and gave away so many wonderful chings
over the years that | sheuld have kept

Erankly, in the 19505, I was sure comics were only going to last
another year or 0. | even threw our my sketchas back then, so you
can’t go by what I thoughe. I picked up a photastat of 2 George Tuska
page, which he inked with a number five brush, L pinned it to my
drawing table and used it for inspiration for about a year. T used 3
aumber 5 brush and was doing all this fine detai} work with a fat
brush and a sharp point, and as long as T wasn’t tired, the lines came
ous just fine. As soon as | got tred, the lines came out ugly and thick.

JA: What made yosu think thar comics weren't gomg ro lase?

ROMITA: I was under that impression when [ started in 1949, ghost-
penciling for Les Zakarin, who was working for Timely and other
piaces. I figured I'd just do these stories to make 3 few extra bucks, I
had ne plans 1o stay in comics. Everyone [ spoke to thought we were
treading water. Even Stan said he was waiting for comics to get so
smail that he couldn’t make 4 living anymore, so that he could write
noveis and screenplays. Everybody I knew felt they were in 1t on a
temporary basis, including Davey Berg, who was doing mystery
stones and then war stories for Timely. He hadn't started at Mad yer.

As people like Dave, Jack Abel, and myself satin the Timely
™anng room for scripts or art approval, we would talk. We all had
the freling that comics were a dying industry and wondered whar

JOHN ROMITA... AND ALL THAT JAZ7} I 65
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we'd do next. People forger thar, at
thar time, there would be one or two good years and then a bad year,
where everyane was strugpling for work. And then there’d be another
good year, and then maybe two bad years—bad enough that many of
the guys left comics and went into technical art or advertising,

Gene Colan was working full-time in the Timely bullpen in 1948,
and then he was laid off. He said it was the most traumatic thing that
had ever happened to him. You know, when you're 19 or 20 and
making a steady buck, and then you're told that the company’s closing
down next week, you feel terrible. So Gene had the bad break then,
and once agzin io 1957, when Timely temporarily stopped publishing.
Yau can imagine how those things made him feel.

Timely publisher Martin Goodman used to close shop at the drap
of a hat, If expenses got too high, he'd say “the hell with it,” and close
shop. Nobody had any protection because there were no pensions, no
severance pay of tsurance plans, or savings plans. Everyone who
worked i1 comucs were flying by the seat of thewr pants.

I remember the atmosphere 1n the late *40s and eazly '505—
especially the mid-'50s, when Cangress started to come down on
comics. We were all watching the hearings—they made us look like
butchers. You'd think we were killing children in every panel. T used
1o tell my wife Virginia, “I'll only do comics for a while, and 15 soen
as it closes down, I'll ger a job in New York, in 2 studio ® Nobody 1
kaew said, *I’'m going t2 be in comics for the rest of my life.” We all
figured we'd have 1o get nine-to-five iobs at some point [t was a very
negauve period,

JAL Well, of it hadn's been for Les Zakarm, you wouldn's bave
gotten o comice ¢ the first place, wonld you?

b 5”[5’{/"?{
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ROMITA: Probably not, because  wanted to be 2 painter and 2n
lustrator, { was doing Coca-Colx illustrations for soda fountains at a
lithography house. I was making a big $25 a week, bus I did freelance
pencils for Les and tripied my salary, That's why I even decided wo go
o cOMmICs.

Besides Timely, we also worked for s company named Trosan
Cemics. The art director was a linde guy who wore a cowhoy hac. 1
swear, working with him was like entering the Twilight Zone. 1 used
o bring my pencils in and Tsster used to ink them. In retrospect, |
realize I was doing bondage covers. 1 only did three or four covers
for them and Les inked thens all. T also worked for Sol Cohen at
Avon, but T don't think Les inked any of my stories there.

JA: Gerting back to that first "Captain America” scory: |
compared the line wark of the Xeroxes that Roy sent me of the
other pages of the story to whar was prblished, and I noticed
some differences i line weights and detail

ROMITA: Stan must have had someone touch those pages up. He
was notorious for that

JA: The inking on this first story looks a hittle different than your
other “Cap” inks, even though your inks still show through. It

always seemed 1o me that maybe Joe Maneely “heefed up” your
inks.

ROMITA: I wouldn't be surprised, because Jae was close enough
in the office to help out in emergencies. Joe was the guy in the late
"40s and through most of the "50s who did whac I did for Stan in
the '60s and '70s, which was—whenaver somebody’s artwork came in
that wasn’t quite what Stan wanted, he’d bring it in to me ta do
touch-ups. Frankly, [ didn’t want to do that swuff. T was always late on
my Spider- Man deadlines, and the last thing [ wanted 1o do was w
lose time, so I wouldn’t be surprised that many guys touched up my
artwork back in the 1950s.

Let me tell you something: the first time I met Jack Kirby in the
Marvel offices, he was touching up a Steve Ditko cover—correcting
the pencils. Thac was not the first time. Even in the mid-'50s, I used to
correct stuff aif the time. When my artwork was in there, people like
Carl Burgos touched up my work mercitessly, and I cotrected athers’
work when Stan asked me 10. It was Stan’s normal procedure.

Ray afways kids me about not inking the circular stripes in
Captan America’s shield. [ don't know where I got the nerve 1o do
that, but [ did draw the first cuecle with the star in it [indicated in
pencil where the circled lines should go, so the colorist would have a
guideline. I don’t know if Stan told me vo do that, or if T decided 1o
do it on my awn The colorists used to mutilate the job, and the
colors went all aver the shield. 1t shows you how we were fiving by
the seat of our pants.

JA: The cover of Captain America #76, that we menzioned before,
15 a srrange one. There seem (o be two, maykbe three different artises
working on that cover, (See p. 29 for this cover,)

ROMITA: 1 didn’t work on that cover. I think Carl Burgos did most
of 1ty or at least penciled 1t

JA: I think so. too, but the Capram Amenca figure s drawn by 4
cotally different artist, possibly Movt Lawerence.

66 | CAPTAIN AMERICA WAS & DIRTY NAME!
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