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A TALK WITH ARTIST-WRITER-EDITOR JACK KIRBY

interviewed by Bruce Hamilton, and orginally publasied in Rocker's Biast Comioleaor #4)

(Editor's Note: Thes frterview was canducted shortly after Jae feft Marve
1 1970 to reatize his Fourth World serfes al DU

BRUCE HAMILTON: Do you care to discuss vour main reasons for
switching te 7

JACK KIRBY: 1 don't mind at all. [ can aniy say that DO gave me my
own editing affairs, and if | have zn idea T can take credit forit. I don't
have: the feeling of repression that | had at Marvel. | don't say [ wasr't
comfortable at Marvel, but it had 115 frustrating momends amd there
was nothing 1 could du about ic. When 1 got the opportunity t franster
{0 DC, ook it. At DX P'm given the privilege of being aspociated with
my own idvas. H 1 did come up with an idea at Marvel, they'd take it
away from me and I iost all association with it. T was never given credil
for the writing which 1 did. Most of the writing at Marvel is done by
the artist from the scapt.

BRUCE: Was the concepf of the Fantastic Four your idea or Stan. Lee's?
JACK: tt was my idea. It was my idea to do it the way it was; my
idea (0 develop it the way it was, I'm not saying that
Stan had nothing to do with it. Of course he did.
We talked things out. As things went on, |
began to work at home and 1 o Jonger came
up to the office. 1 developed all the spaff at
home and just sent it in. E had to come up
with nes ideas to help the smip sell. § was
faced with the frustration of having 1o
come up with new ideas andd then having
them taken from me. So, T was kind

of caught in a box and I had to get

out of that box, and when DXC came
atong and gave me the opportunity to do
it, 1 took i1. [ befieve working for DC can
Jead to other experimentstion and a better
kind of comic book, and the kind of
comic book that could lead to all sorts of
different things.

BRUCE: What da you feel is your single
greatest creation in 30 years of working in
comics?

JACK: Well, there's no doubt that Captain
America became sume kind of an institution
with same kind of a legendary status. | accept
thar as prabably the big onc.

—
BRUCE: Is it true that some of the things signed by Simon & (
Kirlsy acruslly contained work by other people?

JACK. Yes., We hadl, for instance, Eddie Herron, the man who
greated Captain Marvel, He was an editor for Fawcett who
later becarne a writer for IC, He also created the

Red Skull, which | used in an carly
Captain America. Compared
to Captain Marvel, that
became his biggest hit. In
fart, the Red Skull stands cut as a kind of an ail4ime villain.

He proved to be a great chagacter —— but [ didn't ceeate him. And
I used him 1o good effect. We had things bike that from tise to time.

BRUCE: There's beer a comtinuing controversy whether vou or Beck
drew Captain Marsr! 81 and whao drew the Spreied Edition that came
out before that. Did you da sither one?

JACK: Ldid the Speciu/. ) oviginated the vostume and all that besiness.

il :-‘

1 did that for Eddie Herron.

BRUCE: Let's 1alk about the future. Is ot true that Supernan is reafly
fromme New Genesis?

FACK: No, 0's not. The people from New Genesis are not the kind of
people wh are made into persons of Supertan’s class, although they
are super-beings iy their own right, They don't stem From that kind of
40 OTigin.

ERUCE: john Clark of Phoenix came up with the idea the other day
that maybe Superman was really the son of Highfather and that he'd
been kidnapped by Darkseid and injected with a false metnory of his
origin. We thought it was inferesting specalation.

JACK: There is a coneept in the strip that the mue son of Highfather i
going o be brought out, but il's not Superman.

BRUCE: In your many years of collaboration with Joe Simon, we wers

wondering who usnally wrote, who penciled, and who inked? Or

did it sometivies vary?

JACK: Joe Simon is a very very competent man and he is

quite capable of doing all those things, but 1 wrote

them and | penciled themn... and {laughing} i inked

them half the timel bt was a lot of fun daing them,
thougk,

BRUCE: 1 he still active in comics?
JACK: ] don't know what Joe is
doing. 1 haven't seen or talked 10

" Joein about five years.
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BRUCE: You were quated in an
inferview six Or SEven years ago as
saying you didn't think the Alley

to enough people. Would you care 1o
comment on that?
JACK: Ves. | believe the Alley Awards
were sewed up amertg 4 few people and

other words, they were dominated by one

kind of an overall seff-promotional, which |
thought was wrang. 1 feel that the peopie who

J artisis In the fiehd who were doing pretty competent work for
vther bocks. This was becatse of the dique situation.

BRUCE: Are you familiar with this new pohlisher Skywald? Do

old anwork cuts dowm on
costs, 1 soe they got hold ot
sorie of my old Bullsepes. T

don’t know how they did that, but I'm quite sure they bought it legit- 5f

mately; but T don't know from whar.

BRUCE: Ty you feed comivs are here to stay i their present form?
JACK Mo, they're nof. | feel that they're going to charige. | fecl thert's
being a lot of experimeniation in that respect. | feel thi1QAB 44

Awards for the Best Artist were given

were handled in a sort of clique fashicn. In

group, which gave it to ope group. It became s &

handed ont the Alley Awards staved within their own §
fikes and disfikes. They didn't give enough study to the other 3§

vou know the story behind some of the old cormies they e reprinting? -
JACK: Welt, it's probably a simple story. -
1 don't know the story hehind
“Seem it but I've done the samie thing
in the past myself. Purchasing -
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