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galaxy-sized concepis to those minute, sio-mo panel sequences he loved so
l A(K IRBY NI{RV'[W much. And afl those years lafer @ still jolt weird. Again [ say “Jell.” Jack’s
comics den't look real, but they teel real. which is your take-home- -pay fong

Interviewed by Ben Schwartz on December dth, 1987 dfier your Mom throws out the hook,
Originatly published in the UCLA Daily Bruin on January 22, 1988 About this time [ was writing and editing for the DCLA Daily Bruin
and [ gave myself the assignment of writing a series of interviews with cur-
toonists, { landed Will Fisner, Churk Joues, and Miit Caniff. [ wanled a
Sourth, so { started shelling Mark Evanier with phone calls. To gel rid of me,
Murk arranged some time with Juck. Haif of that copversation still exises on
tape, which you have here. Back then | mough! r‘ﬂ have a chance to talk to

{(Ben Schwartz comments: Maybe The Jack Kirby Collector isn’t the
place 1o say it, but fuck creeped me out. Upon reading my first Jack Kichy
coente, Mister Miracle #18, a friend and F—Jihn Frances Moore, a current
commics writer—had identical reactions. Decades before we ever met—me in
Kenosha, WI, fohn in Huntington

Beach, CA—vur respective seven- and - { s 258 2002 o5, w,@g&,@‘}yg&;};ﬂ@ e > B - -

. ; ¥ /'Z»/‘ 12 CAS I CF G HCAT ) 5
nine-year-old minds wrapped around ;;754(% /3'253 fé‘éﬁ% ?{ﬁ/jﬁ.{ it o L’éﬁ /gmpi//) 7 e w ” I f=
Mister Miracle's last issue and we é/”—-ﬁ(_{_xﬁ ,Hﬁfr .S g Ag:g —?D BT 70 GEF LA ; i, ;
thought: What 1S this? Who are all these | - e k@ y, //, 5 /g = ) LA Ap sy

characters? Who is Vermin Vundabar, | p=i00D 2
and that dwarf, and that huge woman
Barda? And worst of all. Granny
Goodness, who still ranks in my opirtion
as the most frightening character ever
created in comics? And why was if the
last fssue? Superman, Richie Rich,
Archie—they never had last issues. And
that big stone guy at the end, Darkseid,
laughing in that endless, awful way
over @ joke only he got—it was crazy. To
us, everything about Mister Miracle
#18 seemed dark, elustve, and confus-
ing. What is this? e R A
Like I said, Jack creeped me out, d y . Ak ) y, /;rfS JC&‘V
It happened again. The next year, - - y 7% ATy p

age 8, my asthma kept me home from ' ' A J‘f&&l ) 4,£ G
schaol and my Mom bought me o . :
“Mighty Thor” Treasury Edition, which . ; *
reprints Thor's epic battle with Hercules ¥ 00 (e Ziannbart g st : el & B DW=
and Phito (over-sized comies still kick 13 » - ! A e '
ass, by the way). Pluto appears as a
Hollywood producer who forees Thor
down an infinity stairway to Hades, His
Jace fwists into an evil leer and it felt-—

felt—expansive, confident, brilliant, It = = = Z

E ) A AL =
made e afraid; so much so that I had | < 5 }/;:JT g;;/%/f/t 2A Sgﬁ(ﬂﬁf@j{j&y’“’
to put down the book and wait till bed- {—=— ! L

time to finish it (@ mistake—the night-
mares!); and at the end, the villains
beaten and the day saved, Thor just sat
an a rock out in the middle of the ocean, a ; LT
lonely, bummed-out Thunder God Hih? o it Ll e fi ol AN RN
This is a happy ending? Superman never | | i ~= I - Mjp}f}
Py 80P ;
sat on rocks, Batman and Robin swung
off fnto the night, case clysed, Joker in 3 el 2
Jail. And Ri{*hgif Rich—wed], he was still Vb ALY . O Hji’i’%ﬂl
rick. Again, { thought, what is this? o & WAL 1 ] : -
Yeah, Jack crecped me out. By the
time I got to college | had pretty much
written super-heroes off (and still doj,
hut I started looking through Kirby
repiints. [ loved his oddy shaped char-
acters. [ saw the buldness of kis original ! |
concepts as opposed io the uinely-ninth
Seneration of them the publishers hacked
it that month. § hunted up Mister
Miracle #18. And instead of fack over- &
whelming me, { grooved on just how hig |
the guy thaught, the power he packed
inta his panels, und how he lept from

frlu( citt the Barda face out of this xerox frr)m Mister Miracle £5 to restore the one Mike Rover altered while fnking.
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vou're working as fast vou do-1 mean, is the idea to show these two
as equals, with that balance?

JACK: Sure.
BEN: Okay. Then to do it that fast. did it just happen as you drew it?

JACK: No. Aly idea was that there is just as much strength in evil as there
is in love, see? And that's why evil is such a danger—the fact that it is
so strong—and so Lwould try to portray it that way.

BEN: Is that why e New Gods is about balance, too? You have Orion
and the New Gods in New Genesis and then Darkseid—

JACK: Orion and The New Gods is an allegory, really. And the New Gods
'arejust i continuation of the old gods. {f#] the old gods, Loki was an
evil god. Thor was a good god, a god of virtues. But not only as an
altegory, § had Thor as a human being, examining himself saying: “Here
Iam, I'm supposed to be a great guy. right? Why do [ kill people?”

BEN: Yeah, that's the last panel here [Thor again] where he's sort of
asking, "What good is it to be a god if you have to temper it?”

JACK: Of course, of course, and that's his problem. Laki finds no
problem with that, see? In other words A :

he's an arrogant type, see? He says, “As
long as I've got this power and Fm born
with it, what am I supposed to do-
waste {t?”

BEN: There are a lot of consistent ideas
in your books, like the use of power,

JACK: Yes.

BEN: When was it that you first
became consctous of these themes?

JACK: Well, just working in the comics
field you can feel the pushes and pulls
of power. In other words, the publisher
was the All Power. In order to stay
working you had to work along the
publisher’s guidelines or else you'd put
out a magazine for yourself, which you
couldn’t do. In my day money was hard
to comne by, so risking money was a very
hazardous task. So we stayed within the
editor’s guidelines—but my sales were
very effective so the publisher couldn’t
argue much with me, see? So t had an
easier time of it than the average puy.

BEN: Yeah. in the last ten years comics
have changed where you'll have some-
anse fike John Byrne making hundreds
of thousands of dollars.

FCK: Oh, sure.

AEN: And he has all this power to do
whatever he wants. But for someone like
Yol in your era, was it much different
then?

PACK: Yes. Because [ ook a beating for
Juhin Byroe, It was in my generation that
the publisher came to learn that sales
depended on how vou treated the artist.
Fmean, if he was really good—and that
noidea was really a bad one. You gotta
2ve an idea 2 chance to grow. And [ did
that with the Marvel books. [ wrote the

stories. [ wrote the plots. I did the drawings—1 did the entire thing
because nobody else could do it. They didn 't know how to do it or want
to do it and they didn't give a damn. They were taking money they
invested in the magazines and putting it in something else. But I made a
Eving off that. So I put out magazines that sold. ] made sure they sold.

BEN: T've heard stories where an artist would watch a publisher tear up
his pages if he didn't like him,

JACK: Sure!

BEN: And that amazed me, Because vou think this is America, right?
This shouldn’t happen here.

JACK: Well, I'm telling you about an altogether different generation—
a generation that did that. A generation that would take guys at the
newspapers, telling a great story one dav. and the next day they'd
throw him out on his pants. You know, they'd just throw him out the
door. And people were like that. So, they dont’t do that anymore. 1
think theyve rore or less grown up—and I thank God for that. [ thank
God that we can all sit and reason with each other.

BEN: 5o you think the industry has improved?
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JACK: No. 1 see professionalism.
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BEN: The Village Voice called your
work a broad kind of Expressionism.
Thaose things don’t really concern
you then?

JACK: No, they don’t. What comes out
is vour interpretation. What comes
ottt is vour opinion, I've already
formed mine, see? [ can tell vou |
don’t throw B.S. T'll never do that to
you. I'm niever gonna contrive any-
thing so that it comes out clever.

BEN: [ was impressed by how much
you must have loved the medium
because in the '50s comics weren't
selling very well and it was difficult
to get a job. Yet instead of going into
advertising or anything else you
stayed with comics.

JACK: Yes. Joe Simon went into
advertising. He said, “The hell with
it.” And Joe was very good at adver-
tising. Actually, that’s his medium.
He did well. The only thing I knew
best was comics and [ went back to
Marvel and Marvel was in very poor
straits—all comics were in poor

straits-~and boy I can tell you,

when [ went into Marvel they were
crying—and Stanley was going into
the publisher and lock up that very
afterncon and I convinced him not to
do it. And of course [ didn't change
things in one day; but [ knew that in
a couple of months J could do it. And
that’s where all your Fantastic Fours
come from. That's where Thor comes
from. F took anything powerful that
could sell a magazine—and [ did.

BEN: Was that your intent? Milt
Caniff told me that he felt his first
job was to sell the newspaper.

JACK: Of course.

BEN: S0 when you went in there, you
were thinking, “Well, if we do this,
this, and this. we can really market it
and selbir.”

JACK: Oh, it's more than that. Today \
they selt about 40,000 to 50,000 books, {4
And I understand there are issues of
DC that sell 100,000. And [ can

N

understand that, DC is a very good e &

cutfit, But in my day if ! sold less than AT G IMMA DIDE FRAS AP LEAPS AS A0A 7’
500,000, I'd hang mv head in shame. A 7 B O SHORE PR FLIES Uf S49FE ATl
Captuin America was selling 900.000 a ST YO S

month, and that's a Jot of magazines.
It just proves that comic books don't
attract any more than that. In my day they did; and not only that but
Lused to see my own lawyer sitting and reading a comic book on the

subway, okay? I saw Wall Streeters sitting on the subway in New York.

They would be reading comic books—and I think it was because the
comic books were geod. Aside from the fact that it was a new medium—

An action-packed page from Captain America #103.

it was a good medium, And I think that's what thev stould strive for
now-—their best. It isn’t enoagh 1o sav, "I'm gonna create 2 new
galaxy,” if vou know what [ mean, It's enough to write vne good hook
and have 500,000 guys say, “Bov, that book is goud.” That's profes-
sionalism, see?
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