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CHARACTERS

Rosario, a highborn lady Soprano

Fernando, a young officer, her lover Tenor

Paquiro, a toreador Baritone

Pepa, a young girl of the people, Paquiro’s sweetheart Mezzo-soprano

Majas and Majos

Scene and time of action, Spain about the year 1800 .

The First Tableau shows a square in the outskirts of Madrid.

The Second Tableau, a large barn.

The Third Tableau, Rosario’s garden.





Story of the Opera

The characters and setting of Goyescas are suggested by the work of the
great Spanish painter, Goya. The opening scene is after one of his famous
tapestry cartoons, in which a group of laughing viajas 1 are tossing a pelele 2 (a

“man of straw”) in a blanket. For the Spanish viaja there is no exact English
equivalent. Flitch, in a study of Goya and his times, describes her as follows:

“She was a native of Madrid, and flourished at the close of the eighteenth
century. She was an explosive, flashy young person, with a vivid taste for

finery in dress and jewels, which you must not be too curious in questioning
how she found the means to gratify. She would probably tell you she kept
a flower-stall or helped in a shop, and we must take her word for it. The
majo, her masculine companion, who did a little tinkering or huckstering in

his more strenuous moments, shared her passion for extravagance in attire,

her indolence, arrogance, audacity and fire.”

The opera opens with a crowd of majas and majos enjoying a holiday on
the outskirts of Madrid. Some of the majas are engaged in the popular pastime
of tossing the pelele. Paquiro, the toreador, is passing among the women, flat-

tering them and paying them compliments. Pepa, the present sweetheart of

Paquiro, arrives in her dog-cart. She is given a welcome which attests her
great popularity. Shortly afterwards, Rosario, a lady of rank, arrives in her
sedan-chair; she comes to keep a rendezvous with her lover, Fernando, a cap-
tain in the Royal Spanish Guards. Paquiro addresses Rosario, reminding her
of the baile de candil (a low ball given in a lantern-lighted room) which she
once attended, and inviting her to go again. His remarks are overheard by
Fernando, in wdiose breast they arouse doubt and jealous suspicions. He comes
forward, and tells Paquiro that Rosario shall go to the dance, but that he (Fer-

nando) will accompany her thither. In spite of the warnings of all present, he
compels Rosario to promise to go with him. Pepa, furiously jealous because
of Paquiro’s neglect, vows vengeance on Rosario.

The second tableau presents the scene of the ball. Fernando brings Ro-
sario with him; his haughty bearing and disdainful words greatly incense the
majos and majas, and Paquiro in particular. Pepa, by her taunts, arouses Fer-
nando to madness; Rosario faints away as the war of words reaches its height,

and Fernando and Paquiro take advantage of the confusion to arrange for a
duel that evening at eleven o’clock in a spot not far from Rosario’s dwelling.

Rosario recovers from her swoon and retires with Fernando; the crowd resume
their interrupted festivities.

The third tableau shows Rosario’s garden. Rosario herself is discovered

seated on a stone bench and listening to the nightingale’s song, which she
accompanies with a passionate love-song. She then goes slowly into the house,

and reappears leaning out of a window, where Fernando finds her; in the midst
of their impassioned love-duet the tones of a bell striking the fatal hour, and
the passing of Paquiro’s muffled figure in the background, unseen by Rosario,

remind Fernando of the encounter that awaits; he tears himself away and
rushes out. Rosario hesitatingly follows. Presently the silence is rent by a

cry from Fernando, followed by a shriek from Rosario as her lover falls, mor-
tally wounded. They reappear after a brief pause, Rosario supporting Fer-

nando to the stone bench, where he dies in her arms.

Goyescas takes for its characters the types of Goya’s brush; for its theme,
the sentiment of Goya’s time—perhaps of all time—that in a woman’s hands
man is ever a pelele.

1 ilaja, pronounce mah'-hah.
2 Pelele, pronounce pay-lay'-leh. Tossing the pelele (a stuffed figure of a man, usually

held to represent some undesirable or tiresome lover) is an ancient popular sport in Spain.
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A mes amis Lucie et Ernest Schelling-

Goyescas
O

Los Majos Enamorados

F. Periquet

English version by
James Weldon Johnson Cuadro Io

Tableau I
E. Granados

Piano
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Telón (rideau)
Curtain rises
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Escena Ia [Paquiro y Coro] Pradera de la Florida. En lontananza la Silueta de la Iglesia de San Antonio. A la iz-

quierda lejos el rio Manzanares. También a la izquierda en primer término un merendero practicable con eneanizado.

Día espléndido. Manolas y chiperos mantean un pelele. Recuerda escena del famoso tapiz de Goya. Entre los hombres

está Paquiro, mozo gallardo y decidor, que piropea a las hembras allí presentes.

Campo do la Florida. In the background the silhouette of the Church of San Antonio. To the left the Manzanares River in the

distance. In the foreground (left) a practicable eating-house with fish-weir. A fine day. Majos and majas are tossing a •‘pe-

lóle” (an effigy, or stuffed figure) in a blanket. The scene is after the famous painting by Goya. Among the men is Paquiro,

a daring, carefree fellow, and a wit; he is complimenting and flattering the women.
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(manteando al pelele)
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(al Pelele)
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20 Paquiro (piropeando alas majas)
(complimenting the girls)
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Los muchachos dejan de hacer saltar al pelele todos acuden hacia el

lado de dondeven Ueg’aruna calesa; suenan cascabeles y látig*o

The boys stop tossing the pelele; all rush toward the side where

»
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“La Calesa,,
“The Dog'-cart”
AlIegTO

Escena 2a
Scene II

Llega Pepa, manóla, en su calesa

(Pepa, the manóla, arrives in her dog -cart)
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Cascabeles y látigo (sleighbells and whip)
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¡Eh! ¡eh! ¡eh!

Hey! hey! hey!
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Pepa (avanzando satisfecha)
_ (advancing- and pleased)
Poco meno

Pe.

I
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Such a charm lies o’er you, on iy to
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p (sin mucho entusiasmo)
raquiro

(wjthout mach enthnsia-sm)
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con grazin
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(Viendo llegar la silla de mano en que llega Rosario)
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(Se acercan conduciendo una silla de mano,
dos criados ricamente vestidos)

(Two richly dressed lackeys appear bearing-

a sedan-chair, in which is Rosario)
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Escena 3a
Scene m

45

Dichos y Rosario. Después Fernando

Rosario se apea de la litera, y avanza buscando a Fernando, a quien no ve'. El, si la ve, y la observa.: Rosario muéstrase
contrariada ante el gentío.: Paquiro acude caballeroso a ella. Pepa, majas y majos, observan la escena, sorprendidos .

Los lacayos desaparecen con la litera.

Rosario alights from the sedan-chair and advances, looking for Fernando, whom she does not see. Fernando, however,

sees and is observing her. Rosario appears embarrassed before the crowd. Paquiro approaches her gallantly. Pepa
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(aparte, al oir lo que ha dicho Paquiro)
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molto teneramente e un con esprcssione
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(seguirá de si misma)

murando de los enamorados)
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Rosario (Con pasión española)
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56 (Tonadilla popular)
(Popular ditty)
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(Rosario da muestras de gran inquietud)



58 (Vanse Rosario y Fernando)
Allegro moderato (Exeunt Rosario and Fernando)
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Intermezzo

Allegretto (quasi minuetto)
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Cuadro 20
Escena Ia

El Baile de Candil
Tableau II: The Lantern-lighted Ball

Aire de danza Gallardo Scene I
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p (secundando la invitación de Paquiro con intención perversa)
re P a (impudently)
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82 Escena 2^
Scene II
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sonrisa:) (un poco en estilo. Caballero aparentando amabilidad)
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(Haciendo por que abandonen la actitud que observan Fernando y Paquiro)
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(Con desespero)

(Despairingly)
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si es que en pos

to seek a

¥
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stray.

Que él

That

Si.

If.

tan.

this.

se ha - lie

he may

lo-co es - tá,

man is mad,

lo

be

co

mad
o

or

si lo-co es-ta,

if he is mad,

Si tan lo-co es - tá,

If this man is mad,
si tan lo - co es-tá,

if this man is mad,
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(Rosario y Pepa se van exaltando cada vez más)
(Rosario and Pepa grow more and more exited)
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sar que na - die en

test of val - or,

su

To
pro.

aid him,

a - quí ha de en - con

.

none here will he

r » iJ) -JA t, 5 A 4* | j ....r ^
iyr*r f

j
t-f

1

ft
- •

_e —

mer-

some. one from_ a

a - qui

mong us

? ft Q ¡7 ft ft ft r~T
yen

lis

do

ten

lo.

ing

—

que aho - ra ha
to the words he

bló, ni un raa

spoke, There’s not

jo a

one

qui

of

po

us

jr 'P(F=fr~ f —
i-
g 1 >

Í r r * 7 Í —e

bus

he’s

ca

been

tiem - po

look - ing

há.

for.

25655



107

25655



108
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r
¡Bas . ta de in-sul -tar

!
¡Bas - ta dein- sul-tar! ¡Bas - ta!

Stop your chal-leng-ing! Stop your chal-leng-ing! Qui - et!

±=£ h
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¡Va!

Come!

ifclg

¡Va!

Come!
¡Quie

Qui

tos

et

ya!

there!

M £EE

¡Va!

Come!
¡Va!

Come!
¡Va!

Come!

H g~~
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hay
here

Trompette

quien

who
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know.

quien dá

know
y da - rá...

how to strike!
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(Paquiro y los majos se abalanzan sobre Fernando; las majas los sostienen; Rosario se desmaya)
(Paquiro and the men throw themselves on Fernando; the women hold them back; Rosario faints)

(Rápidamente conciertan un desafío Fernando y Paquiro, aprovechando la confusión)
(In the confusion, Fernando and Paquiro hurriedly arrange their meeting)

Fernando
(aparte a Paluiro)

vasiae

i

to raquiro;
\

rr\

(m v — f- ¿ i ¿ i H a

¿Ho - ra?

F.

What hour?

Paquirom A JhJr4Pa.

Las diez. En el

At ten: In the

Pra-do. Y a - ca - ba - mos
Pra-do we shall fin - ish

de u - na vez.

it at once.

if

m
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Pa.

J A SOPRANO

gri - a.

glad - ness.

He

¡Ya!

Ha!

a tempo

i "T f

ALTO

¡Bai - lar

Danc-ing
ha - ce ol

makes one

vi

for

i

TENOR

¡Bai - lar

Dane- ing

ha - ce ol

makes one

vi

for

P r P -p- f

m
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¡Bai - lar

Danc-ing

¡Bai - le!

Dane - ing

!

ha - ce ol

makes one

vi

for
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Final (el Fandango)

La pareja marca los puntos del “Fandango,,. .. Los del coro animan a los que bailan

Allegro

¡Que co - sas di - ce a ve - ces un
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Alleg-ro muy ritmado
% D’un rythme bien sur; invariable depuis le commencement jusqu’a la fin
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A las bailadoras

Ja f *i

(To the dancing women)
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vio.

dance!

En vién-do - te e - sos

See - ing these dain - ty feet

pies, po-coim-
glide, Lit - tie

SÉ ÉIÉliÉiÉ j IÉ
En vién - do - te e - sos

See - ing these dain - ty feet

pies, po - co im

glide, Lit - tie
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por - ta ya
mat - ters it

mo - rir des - pues,

now if I died!
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por - ta ya
mat - ters it

mo - rir des - pues,

now if I died!
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¡Ay!.

Ah!_

En vidn

See - ing

Á Kj
do

those

JH
te e . sos

dain - ty feet

Un ma-jo es sier

Each gal-lant man loves

vo fiel dee - sos

a wee, dain - ty
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a la Coda $
Solo (una voz de hombre o mujer)

A Solo Voice (either man or woman)
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Interludio

L’istesso tempo
rail, molto

Meno allegro e con espressione drammatica
1° Y y IIo Alto unís.

tJ P P PM sempre forte

r\

>—== w
C\

-3- B BB BES B3E 3EB

M rail, molto
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Allegro ben moderato
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Andantino
111 U —

TM ^/ m Íp aP fir 1 r
hrttT

—— w
I L_ A _L 1 «

" " con dolore • F r - 71

Se levanta lentamente la cortina. Jardín de un palacio en Madrid. Verja enel
fondo con puerta practicable. Ventanas con reja en el palacio. Frondosa
arboleda. Banco de piedra con respaldo y brazos, en 1?T termino. Luna
espléndida derrama su luz entre el follaje.

The curtain rises slowly. Scene.— Garden of a palace in Madrid. Iron railing- in

do su brazo en el respaldo del
banco. Descansando sobre lama-
no derecha su cabeza, está en éx-

tasis.

Rosario is seen seated, her arm
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Cuadro 3o

Tableau El

Noche de luna en el jardín de Rosario; ésta está sentada en un banco del jardín pensativa. El ruiseñor canta.

A moonlight night in Rosario’s garden. She is sitting pensive on a bench. The nightingale is singing.

Escena Ia

Scene I

La Maja y el Ruiseñor

(The Maja and the Nightingale)

25655
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R. r~rp ^ v
queen la som-bra es-pe - ra a - li -vio ha-llar,

And indark-ness hopes to find re - lief,

tí m --^p- j?
f f C.-T r^r=^f- p

J^|T13 njÁ*

r p r =

Cello

M ¡te

r ^
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n n te r’ te te u« tv — rru I I |N V< I .. r.'
K -y ^ -/-y ^ |.... •< m

tris - te en - to - nan-do can-tos de a - mor, ¡Ay! de a - mor.

While sad-ly in - - ton - ing her song of love. Ay! song of love.
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Piii lento
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(Rosario se dirije lentamente
hacia el interior de su casa,

parándose de cuando en cuan-

do para oir al ruiseñor.)

(Mientras tanto Fernando que
ha escuchado las últimas que-

jas de Rosario, avanza en direc-

ción al palacio de esta)

(Rosario goes slowly towards the

interior of the house, stopping ev-

ery few steps to listen to the night-

ingale. In the meanwhile Fernan-

do, who has heard Rosario’s last

words, advances towards the house.)

(Rosario queda apoyada en la reja hasta que Fernando la llama amorosamente. Rosario sobresaltada de pron-
to y enseguida como dolorida, pero siempre amorosa, responde a ?'ernando)
(Rosario remains leaning in the grated window until Fernando affectionately calls her. Rosario is startled; and then
sorrowfully, hut always lovingly, she responds to Fernando.)
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Escena 2Q

Scene n

“Duo de amor en la reja,,

Love-Duet at the Window
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Amoroso
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R.
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de el

:zz:

No
No.
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it is not doubt

que muer
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Calmatoe amoroso
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Rosario

Rosario

25655

k



141

Con éxtasis
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Quasi allegretto

(Se ve pasar a Paquiro embozado en su capa que mira hacia la reja como recordan-
do a Fernando que aquella es la hora del encuentro. Pepa sigue furtivamente a Pa-

(Paquiro is seen to pass muffled in his cloak. He looks towards the window as if to

remind Fernando that it is the hour for the encounter. Pepa furtively follows Paquiro

quiro. Fernando se ha dado perfecta cuenta de la presencia de Paquiro

y cambia de actitud buscando una disculpa para ausentarse.)

Fernando has taken account of Paquiro’s presence and changes his at-

titude, looking for an excuse to get away.)

a tempo Grave
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Rosario

J‘f grandioso

h=k

(Rosario que ha lleg*ado a sospechar algo grave en la actitud de
su amante, le suplica con decidido empeño que se quede.)

(She has reached the suspicion of something serious in her lover’s

manner. She begs him earnestly to remain.)

±
R.

£
¡Ah!

Ah!.
¡No!

no!

Ya
now

lo

I

se

see
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(Paquiro, colocado un poco más lejos y como queriéndose esconder de

Rosario, busca el momento de hacer indicación a Fernando de que le es-

(Paquiro, withdrawn somewhat further back, as if trying to conceal

himself from Rosario, seizes the opportunity to make a sign to Fernan-

I



119
pere en el sitio convenido. Fernando esta vez se desprende a viva fuerza de las manos de Rosario que ha sospechodo el

encuentro, pues ha visto a Paquiro otra vez.)

R.
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Fernando

¡No!

No!

Pien - sa.

Look soon,

Ro
Ro

sa - rio, que tor - no
sa - rio, for my re

lúe - go...

turn - ing.

¡Vuel - vo!

I’ll come!
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(spoken)

o i iR.

¡no!

no!

¡ no!

no!
(spoken)

¡Ven!

Stay!

¡Vuel

I’ll

vo!

come
¡Vuel - vo!

a - gain!

¡Pron-to!

Read-y!
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(Fernando se desprende de los brazos de Rosario y corre al encuentro a Paquiro. Rosario, indecisa primero y presa
(Fernando breaks away from Rosario and rushes off to meet Paquiro. Rosario is at first irresolute and terror-stricken; then

de terror lueg'o ... lánzase al campo, hacia donde .
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se acaba de oir un grito doloroso que exala Fernando al ser herido por Pa-

quiro. A la vez se oye un grito de horror de Rosario al ver por tierra el cuerpo de su amante ensangrentado. .

.
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El Amor y la Muerte
Love and Death

Escena final
Final Scene

(Llega Rosario
, conduciendo a su amante herido de muerte, haciendo esfuerzos inauditos logra llegar con él

hasta el banco de piedra, donde un rato antes, cantara ella sus tristezas y presentimientos.)

(Rosario comes on supporting her lover, mortally wounded; making strenuous efforts to reach the stone bench where
a short while before she sang the song of her sorrow and presentiments.)
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Lentamente e doloroso
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Allegro molto impetuoso Meno allegro
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con sentimento molto doloroso
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w°rds That— kill so sud - den - ly my trem-bling hope! Give me
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R.
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Come!.
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(Desplómase junto al cuerpo de Fernando)
(She falls prostrate over Fernando’s body)
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