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BE IT REMEMBERED that on this eleventh day of February, in the thirty first year of the Independence of the United

States of America, Henry Ranlet and Charles Norris, of said Diftricl:, Printers, have deposited in this Office the title of

a Book, whereof they claim to be- Proprietors, in the following words.. ..to w/'f...." The Instrumental Assistant....Volume ^...con-

taining a Selection of Minuets, Airs, Duettos, Rondos and Marches : with Inftruttions for the French-Horn and Bassoon....Compi-

led by Samuel Holyoke, a. m." In conformity to an Act of Congrefs of the United States, entitled, " An Ad for the encour-

agement of Learning, by securing copies of Maps, Charts, and other Books, to the Authors and Proprietors therein mention-

ed"....and also, " An Acl for the encouragement of Learning, by securing copies of Maps, Charts, and other Books, to the Authors

and Proprietors of such copies therein mentioned, and extending the benefit thereof to the arts of Designing, Engraving and

Etching Historical and other prints."

R. CUTTS SHANNON, Clerk of Newhampshire District.

A true Copy of Record..*..Attest, Cutts Shannon, Clerk.

PROMPTED by tbe approbation with which the First Volume of " The Instrumental Assistant" has been received, the Compiler

has ventured a second, which, it is hoped, will be as convenient for Instrumental Clubs, as thai has beenfor learners.

It may be proper here to remark that it was thought unnecessary to insert the rules for learning Music in this Volume, as the First con*

tains what is necessaryfor that purpose.

Instructions for the French-Morn and Bassoon being prefixed to this Volume, those who may possess both, will have a somplete set of Scales

for the Instruments, which are at present used in this Country.



THE

Instrumental Assistant.

instructions for

THE Horn fhould be of a proper pitch, and found eafy, the

key note of which fhould be D or P.

On the Mouth Piece.

The mouth piece is commonly made of brafs, but filver is

preferable.

The reafon mouth pieces of different diameters are ufed for

the firft and fecond horn, is becaufe thecompafs of the inflrument

is extenfive.

A perfon, who practifes on the firft horn, fhould not attempt
to blow the fecond horn, neither fhould the perfon, who blows the

fecond, blow the firft horn, becaufe it will in cither cafe injure the

embouchure.

tfje ifrencf) l^orm

On the Pofition of Holding the Horn,

The common method of holding the horn is with the right

hand nearly in the middle of the hoop, the bell hanging over the

fame arm : But it may fometimes be held in the left hand, the bell

hanging over the fame arm ; and fometimes the bell perpendicular.

When two horns are blown with equal ftrength, the two bells

of the horns fhould be in one direction, that the tones may more
equally unite.

To make the chromatic tones, let the bell bear againft your
fide, and let one hand be within the edge of the bell, ready to put

into the pavilion, or bell of the horn as occafion may require.

Pradife in this cafe will give the beft direction.

Of Fixing the Mouth Piece.

The moft approved method for fixing the mouth piece, is to

take the centre, but convenience will be found perhaps in ditlerent

methods.
In blowing the firft horn, it may be beft for the major part of

the mouth piece to reft upon the upper lip : though fome perform-
ers find it an fevers the fame purpofc, that the mouth piece reft up-

on the lower lip in the fame manner.



iV

In blowing the fecond horn, the mouth piece mould rather

bear equally againft both lips, the diftance of the notes of the fec-

ond horn being fo great, that a confined embouchure cannot ex-

ecute them.

A firft horn generally makes ufe of two octaves and fome-
times more notes. A fecond horn muft ufe three o&aves, and
fometimes more.

+ +

The Names of the Lines and Spaces in the Treble.

+ + + # *

1
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4-

A
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B CDEFGABCDE F

The Names of the Lines and Spaces in the Bafs,

B D

+

G
4-

A
f

—
+ +
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T *r : :

B C D E F G A

The names of the lines and fpaces, in the above fcales,are put

progreflively, but thofe letters with this mark -{- cannot be played

by the horn in its proper tone.

* * •» +
r f T P i

B

Of Blowing.

When you blow the horn let not your cheeks be puffed out,

as that will deprive you of a juft execution.

When you attempt the following fcales, let the firft notes be
blown fmooth and even. It will require a little more force of
breath, and contra&ion of the lips to make the notes, in tune as

they rife higher.

Proper Scale for the Firft Horn.
t

Number I,

miHi
D

Praclife on Scale No. I, till you can eafily and readily com-
mand the tones afcending.

D E F G A

Number II.

B D

D E

If you have learnt Scale No. I, then learn Scale No. II per-

fectly.

Number III.

1
B C

Laft of all learn No. III.

D



Proper Scale for the Second Horn.

Number I.

iCEGCDEFG
Learn No. I perfectly before you proceed to No. II.

Number II.

E=z=3E
-4

F EDCGE CBG
Then learn No. II as perfectly.

Number III.

F E

V

I

A B

No. Ill may be left till you are more advanced.

A complete Scale for the Horn, which mows the extent or compafs of the Inflrument.

p. :

The Horn will go an octave higher than the above fcale, if

required, but that is feldom wanted.

To make a Shake on the Horn.

A Shake is derived from the note above and motion of the

lips on the mouth-piece, aflifted by the breath, which is difficult to

explain.

Example.
tr

ZZZZZg~Z

When you meet with flurred notes, they muft be expreJTed

by the tongue in a jirking manner.

ift Horn.

3Ei

Example for Pra£lifing.

2d Horn.



VI
^mtvuttitms fox tfje Bassoon.

THE Baflbon Is imperfect, and requires the afiiftance of a good
mulical ear to blow it in tolerable tune.

Learn the notes firft on the Bafs Clef.

mmwrnmrnm—I 1— r-y~»- * f- Y z.

B* C DE F GA BCDEFGABCDEFG
When you have learnt the above Letters, then attend to the C or

Tenor Clef. The C Clef, occurring frequently in Baflbon Muftc,
ought to be well underftood.

C or Tenor
Clef in U
nifon with

F or Baft

! Clef.

5 rrrn
C D E F G ABC

-p

D E F G

When you have a fufScient knowledge of the Notes, and can rea-

dily call them by their names, it will be advifeable for you to prac-
tice the following Scale.
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TheBaffoon has 14 holes, as reprefented by the 14 line ; in the

Scales, 8 of which are {topped with the thumbs and lingers, and 6

with the keys.

The 6 firfl holes are flopped with the fingers.

The 7th, with the F, or great lower key.

The 8th, with the Ab or G* key, which is the fmall key
at the bottom.

The 9th, with the F* key, or the key governed with the

right hand thumb.

The 10th, is the right hand thumb hole.

The i ith, with the long key above the right hand thumb hole,

which is governed with the left hand thumb.
The 1 2th, with the fmall key above the right hand thumb hole,

which is the Eb or key.

The 13th, is the left hand thumb hole.

The 14th, with the upper long, or double Bb key, which is

the loweft note on the Bafloon ; to make which, you muft ftop at

once with your left thumb, two keys and one hole, as may be feen

by the Scales.

The black dots reprefent the holes which are to be flopped, and
the cyphers thofe, which are to remain open.
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Scale of Flats and Sharps.
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VIII
Notes, which admit of Shakes,
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Notes thus marked muft be fliook and kept clofe ; thofe thus marked -©- muft be Ihook and left open.
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Examplefor Practising,
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Instrumental Assistant.

No. 1. First Quick March. ESCoffin.

D Horn, a do.
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French Air.
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12 No. 6.

Clarionett, i mo.
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Rural Felicity.

Clarionett, 2 Jo.

~4
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C Horn, 2 J?.
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No. 8. Downfall of Paris.

Allegretto. P. P.
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16 No. 10.
Clarionett, i mo.

Hull-Dock Company's March.

Clarionett, 2
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C Horn, 1 mo.
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Bassoon.
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No. 11. • Begone Dull Care, 17
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18 No. 12. Birmingham March.
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No. 13. Pleyel's Fancy. 19
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20 No. U- General Lovejoy's March.
i mo.

2 </<?. F. Fz.

C Horn, i ?no.
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22 No. 15. fisher's Rondo.
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No. 18. Third Quick March.
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ATo. 19. German Air.
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26 No. 20.
i mo.

March in the Battle of Prague.
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30 No. 24. Edinburg Train-Band March.
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32 No. 26.
Clarionett, 1 mo.

Finale to Robin Hood.'
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No. 27.
1 ft Clarionett.

Fa, lal la. 33

2d Clarionett.
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3d Clarionett.

C Horn, 1 mo.

C Horn, 2
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36 No. 30. Village Maid.
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No. 31. Gavot in Otho. 37
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40 No. 34. Shepards I have lost my Love.
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Clarionett e Vio. 1 mo

First Masonic March.

Clarionett e Vio. 1 do.
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Glarionctt, 1 mo.

Turkish Quick Step in the Battle of Prague.

Clarionett, 2 do.

Corni, 1 mo.
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No. 4.1. Captain Reid's March. 47
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43 No. 42.
Clarionett e Vio. 1 mo.

Fourth Quick March.

Clarionett e Vio. 1 do

Corni, 1 mo,
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50 No. 43. Second Masonic March.

Clarionett e Vio. 1 mo.

Clarionett e Vio. 2 do.

Corni, 1 mo.
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Clarionctt, i mo.

West London March.
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No. 52. Fifth Air.
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No. $$. March in Blue Beard. 65
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United States March,
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82 No. 70.

Oboe, or Clarionctt, i mo.

First Grand March.
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No. 71.

Tempo di Minuetto.

Hautboy, or Clarionett, i mo
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No. 72.
Tempo di Gavotto.

Hautboy, or Clarionett, i mo.
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92 No. 73. Second Grand March.
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Clart. i mo. Pastorale. Andante.
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FOR SALE, AT

Ranlet k Norris' Bookstore, Exeter,

constantly for sale,

the Exeter Book-Store,

HE Seventh Edition of the VILLAGE HARMONY ; or

youth's Assistant to Sacred Music Containing a concise Introduction to the

Grounds of Music, with such a collection of the most approved Psalm Tunes,

Anthems, and.othe* Pieces, as are most suitable for Divine Worship and rational

Amusement. .

Tits Seventh Edition is printed on a good Paper and new Type, and contains

about fifty pieces of Music more than have been published in any former eli|jpn.

From the great variety of Music, which is here combined in one cheap vol-

ume, the Teacher, the Lover, and the Scholar will find a rich repast......and the

sales of about twenty-seven thousand copies of them in the course of nine years,

are sufficient to warrant its utility. •

ALSO,
The NORTHERN HARMONY Being a Colle&ion from

the Works of many approved Authors of Sacred Music Containing the Rudi-

ments of Music, laid down in a plain and comprehensive manner Psalm and

Hymn Tunes, adapted to the various metres, in common use, together with sev-

eral Anthems, &c. By ABRAHAM MAXIM.
ALSO,

The CHRISTIAN HARMONY; or Songster's Companion
......Containing the Grounds of Music, made easy for the learner, and a pleasing

variety of Hymns and Spiritual Songs, with Music set to them.

; ALSO,
The COLUMBIAN REPOSITORY of Sacred Harmony

Selected from European and American Authors, with many new Tunes not be-

fore published Inchrd ;ng this whole of Dr. Watts' Psalms and Hymns, and,

•jome additional Tunes, suited to the Particular Metres in Tate and Brady's, and

Lr. Belknap's collection of Psalrhs and Hymns with an Introduction of Prac-

tical Principles. By SAMUEL HOLYOKE, A. M.

The INSTRUMENTAL ASSISTANT Vol. L,,.£ontaining

I ^ truclions-for ;:e Violin, German-Flute, Clarionett, Bass-Viol, and Hautboy '

Compiled from I.t-aofpean Publications with a Selection of favorite Airs,

Marches, &c. Progressively Arranged, and adapted for the use of Learners.

By SAMUEL HOLYOKE, A.M.

ALSO, V'-'

The INSTRUMENTAL PRECEPTOR Comprifing In-

tructions for the Clarionett, German Flute, Bais-Viol ai.d Balloon ; with a varie-

ty of Airs, Minuets, Cotillions, Hornpipes, Marches, Duettos, Rondos, Trios,

ccc. Stc.Original and Selected. By JOSEPH DERRICK.

Music, and common (Letter-Press Printing, executed by

% A
$ il ^ANDSOME assortment of BOOKS, in the vail
^ ous departments of Literature A complete assortment of Scho; 1 and
\a Classical Bool^ viz

S Morse
V~

Tnh»rsal Geography do. Abridgt 1....Morse &
S Parish's Gazetteer of the Eastern Continent Bow^htch's New American

Navigator Johnson's, Walker's, and Perry's English'Dictionaries John-
is^ **60n's do. in Miniature Ainsworth's, and Young's Latin Dictionarits

^ Lemprier' Cla ' a! Dictk .!"...Screvelii Lexicon Greek Testament.,...

^ Cblectanea* Grastt Minora— Gloucester Greek Grammar Adams' I^tin
v) Grammar Clarke's EutTupius, Erasmus and Corderius....Biglow's Intro-

duction to theroakrng of Latin.. ..do. Latin Primer.... .Smith's Latin Cram-
er mar...../Esop's Fables.. ..Ovid's Metamorphoses....Webber's Mathematics..

^ Fergurson's Astron6my.,^Columbian Orator....Dana's Selection....American

^ Preceptor Murray's English Reader....Art of Reading Dwight's Geo-
graphy....Virgil Delphini.. .Horace Delphini...Sallust D*elphini...Marci Tullii

vj Ciceronis Selfecta; Orationes, with English Notes....New Pleasing Instructor

vs Djamatic Dialogues....Enfield's Speaker.. ..Ussher's English Grammar....

§ Lady's Accidenc*...Walsh's Mercantile Arithmetic...Love's and Gibfon's
v\ Surveying....Merrill's Arithmetic. ..Little's Arithmetic...Webster's Spelling-

^ Book, and Third Part.... Perry's Spelling-Book.. ..Hikon's Young Lady and
^ Gentleman's Spelling-Book....Youths Instructor..

..
Jenkins' ^Art of Writing

^ .. ...Primers. ...Picture Books for Children, &c. &c

^ BIBLES, elegant and plain, of 'all sizes, with and without
vj explanatory notes and marginal references. (C5*It is presumed, that those

fa who want this invaluable book, may be suited here,, both as to price & quality.

f| The New Testament in large and common sizes, various
\i prices.. ..Watts' Logic. ..do. Psalms and Hymns, various editions, plain and
v\ elegant.. ..do Divine Songs for Children, with engravings.

^ STATIONARY.. ..<w's....Writing-Paper of various sizes

^ and qualities.. ..gilt,«wove> andplain Letter Paper.... Sealing Wax....Wafers. ..

Quills, of every quality aed pric,e.... Slates of all sizes.. ..Penknives....Inkstands

^ of various kinds Red and Black Ink Powder Lead, Slate and Camel's

\n Hair Pencils....Paint Boxes.. ..Copy Slips. ...Pounce and Boxes Black Sand

y ....Gunter's genuine Scales.. ..Dividers.. ..Cases N athematical Instruments,.,;

Q Pocket Books.. ..Lady's Thread Cases....Memorandum Books... .India Rubber
(pk ....Sponge Playing Cards Tooth Brushes (»'oml>s of various kinds

^ Cleansing and Beautifying Cake.... Account Books. ...Cyphering and Writing

^ Books....Court Plaister.... Windsor Soap... .Fancy Bodkinr, &c. &c. &c.

•a Bass Viol and Violin Strings...Bassoon & Clarionett Reeds

p constantly for sale....They intend to furnish their store with a few genuine
^ Bnss Viols, Bassoons, Violins, German Flutes, Clarionctts and French Horn r

,

^ which will be sold on reasonable terms, for cash on delivery. May, i-

Ranlet <sf Nor*I3, ivitb neatness, on moderate terms,
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