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A PREFACE
WOULD BE

USELESS TO MY FRIENDS,
SENSELESS TO MY FOES,
AND NOT READ BY STRANGERS;

So I omit it.

P. P. B.

Entered according to Act of Congress, A.D., 1873, by John Church & Co.,

the Ofiice of the Librarian of Congress, at Washington.



THE SINGING CLASS.

By GEO. F. ROOT.

MUSICAL NAMES AND REPRESENTATIONS.

I. Musical sounds are called tones.

II. Every tone has a length, named whole, half, quarter, eighth, six-

teenth, dotted whole, dotted half, dotted quarter, dotted eighth, or

some name of that kind, and is represented to the eye by a note.( •
)

III. Notes.

Whole Note. Half Note. Quarter Note. Eighth Notes. Sixteenth Notes.

r
••

f LJLJLf

Dotted Whole. Dottod Half. Dotted Quarter. Dotted Eighths and Six:

• r r w ?
IV. Every tone lias a pitch, named, absolutely, C, D, E, or some

name of that kind ; also, named relatively, by such terms as key-note,

or one, two, three, etc.; or tonic, dominant, snb-dominant, etc., and

d to the eye either by a horizontal line, or the space above or

below it, thus :

STAFFS OF DIFFFRFN'T CAPACITIES.

V. Staff of five lines, each line having a space above and below it-

in all, eleven places, or degrees, that may represent pitches.

SpiMM' above.
Fifth lino. -

I on i til space,
I 'Ml VA ll I i IK',

Third spacf,
Third lino. -

S< -co lid space
Krrond line.
First space, -

First line, - - -

Space below.

VI. Staff of five long lines and three short ones, each having a

space above and below it—seventeen places representing pitches.

Third space above,
Seen 11 «l line ahove.
Keen ii <l spaee ahove,
I i rst I i in* above,
Spaee above.
Fifth line.
Tonrt h space.
Ion r< h line,
I hi ill spaee.
Third line.
Recoil d space.
Second line.
Fi rs| space.
First line.
Space bclon .

First line hcloiv. —
Second space hcloiv.



The Singing Class.

VII. Staff arranged to represent the pitches of women's voices

VIII. Staff arranged to represent the pitches of the higher voices of

men :

S3
B

IV. Staff arranged to represent the pitches of the lower voices of

men :

3i

X. Staffs arranged to represent a key. (The foregoing staffs, with

cleffs, also represent a key.)

tt£

1SE
XI. Staff modified by accidentals

:

-=z, increasing tone or tones.

:==—, diminishing tone or tones,

increasing and diminishing,

a sudden burst of tone.

DYNAMIC TERMS, AND SIGNS.

XII. Every tone has a power and quality, named by an appropriate

word or term, and represented by the same (written or printed), or its

abbreviation, or a corresponding sign.

XIII. Forte, or/, loud.

Piano, or /, soft.

Mezzo, or m, medium.

Fortissimo, or_^", very loud.

Pianissimo, or//, very soft.

Crescendo, or cres. , or

Diminuendo, or dim., or

Swell, or —=n==—

,

Forzando, or fz, or >-,

Somber Quality, tones of reverence, sadness, or fear.

Clear Quality, tones of courage, joyfulness, or gayety.

Maestoso, loud and majestic.

Affetuoso, soft and sad.

Dolce, soft and sweet.

Con Spirito, loud, or soft, and spirited.

Con Dolore, with grief.

Giojoso, joyfully.

the full representation of a tone.

XIV. The tone here represented is a whole note, as to length repre-

sented by the note; middle C, as to pitch represented by the degree of

the staff upon which the note is placed ; loud, as to power; and majes-

tic, as to quality, represented by the word maestoso.

Maestoso.

41-4+

1
1

Hail!



The Singing Class.

TONES IN TUNES.

XV. Tones do not make tunes until they produce pulsations or eeats

in the mind, accented and unaccented.

XVI. Accented and unaccented beats make measures.

XVII. When beats group themselves into tivus (accented and unac-

cented), they make DOUBLE measures.

XVIII. When beats group themselves into threes (one accented and

two unaccented), they make triple measures.

XIX. When beats group themselves into fours (accented, unac-

cented, lesser accented, unaccented), they make Quadruple Meas-

ures.

XX. When beats group themselves into sixes (first accented, fourth

less accented ), they make Sextuple Measures.

Some tunes make one kind of measures, and some another.

silence in tunes.

XXI. Some beats in music take place in silence. These silences are

called Rests, and are represented by characters, called rests.

XXII

Whole Rest.

Dotted Whole Rest.

Half Rest.

Dotted Half
Rest.

RESTS.

Quarter Rest.

r

Eighth Rest.

7

Sixteenth Rest.

Dotted Quarter Dotted Eighth Dotted Sixteenth
Rest. Rc-st. Rest.

r- v 9'

VOCAL TRAINING.

XXIII. From the first tone, the following things should be attended

to;

i. Position—Sit or stand so that the chest and throat will have free

action.

2. Breathing—Fill the lungs as full as the time will allow at every

inspiration. Do not hold the breath in the lungs by shutting the

throat, but control it entirely by the abdominal and intercostal mus-

cles, keeping the throat open and relieved from pressure.

If you can utter a short sentence while the lungs are lull, without

the breath escaping, the right muscles are being used. (See Normal
Musical Hand-book.} Use but little breath while singing.

3. Qualities of Tone—Be able to produce somber tones by dis-

tending the throat, and clear tones by holding the throat in a more

natural position. Remember that too nui< h somber lone is injurious to

the voice, and that the clear tone is the safe working tone.

4. Pronunciation—Strengthen the muscles, that give the consonant

elements of the language, by special practice, as they require more

distinctness for singing than for speaking.

See that the vowel sounds are pure and exact.

[If convenient, it is a good plan to have a large card, or an extra blackboard,

always standing in the class-room, with tin- three headings conspicuom

—

Rythmics,
Melodics, Dynamics. Then, as fast as new topics are introduced, have the pupils

place the names, terms, and 1 h u li ti 1 bi longing to them, under the right head

and so in their appropriate departments. If the class are accustomed to think of a

note as a Rythmic character, of the staff as .1 Melodic character, of a crescendo or

somber tone as Dynamic, it will !"
<

:
I exercise .ionally foi the teacl 1

give nut such names and term, a • they have learned, and let the class say ol

whether it is Rythmic, Melodic, or Dynamic]

[For .1* more full and complete explanation of every topic here touched upon, and for extended
methods and exercises for teaching them, set: Normal Mush at Hund-book.\



ANALYTICAL MUSIC TABLE.

Lengths, ,

Eythmics, < „J 1

) Measares,

Whole, Dotted Whole, Double Potted Whole, nnd other notes and rests. Although these names popularly npplv to the characters that represent length
they are the only names in our >\>tein of the lengths themselves. The figure 1 sometimes stands tor a whole note or its-value; 2 for a half note; 4 fur a quar-
ter, etc. 2s' o length (note or rest] in music bus always the same absolute duration. In one tunc a quarter maj belong, and in another short ; or it nun vary
by a faster or slower performance ol the suine tune. Is o tea ami rests are, therefore, said to have iu themselves only relative length. (See Normal Musical
iland-bnok.

)

Beats. These are as follows : Mental Bents ; Beats with the hand, or " beating time;" Beats with the voice, or ** counting time;" Accented Beats ; Un-
accented Beats ; Representations ol Beats, or parts ot Measure. JMraswres—Bars and the spaces they make, or representations of Measures. Beat-note—The
note, or it* value, that goes with each beat . \nj note, uol dotted, may be beat-note ; and this causes, in representation, Varieties ol Measure. Vai iel ies of
Measure are indicated by figures in the form of a traction, the upper figure showing the kind of measure, and tin' lower, the beat-note used. Compound
Measures—Measures in which the beat-note is u dotted note. Their are Compound Double '6-S), Compound Triple (9-8), and Compouud Quadruple (12-s)
Measures. \uy dotted note may be beat -note in Compound Measure, but the dotted quarter is usually taken.

Presto, very last ; Allegro, fast ; Allegretto, moderately fast ; Moderato, nioder-1 ATni7f.ni onto f Tlie following are some of t be tei ins iii music that indicate movement :

muvcuieuus,
^ ate; Andaiitino, moderately slow ; Andante, slow ; Adagio, very slow.

MUSIC.

/

Melodics"

\ Dynamics,

Sounds or noises that have pifcfc, are tones. All noises have the other properties in common with tones tlength, power, ond quality), but it is pilch that
makes tones agree with or follow each other iu tunes. Winn tones go in measures, they make music. Every pitch in music lias its own separate, independent
name. This name clings to it through all it a relationships u ith other tones and is called its Absolute name. The absolute names of pitches are the names
of certain letters, with, in some cases, the addition of the word sharp. Hat, double sharp, or double flat. Everj pitch in music is used, at different times, to

f PitcheSi . • ' sustain different relation- to other tones, and for this reason has, beside it.-- absolute name, several Relative names. The relative names ot pitches are key-
note, or one, two, three, four, five, six, seven, eight, sharp one, sharp two, etc. . flat three, flat Ave, flat seven, and names ol" that kind ; tonic, dominant, sub-
dominant, and names of that kind ; and, in some cases, do, re. mi, fa, etc. Any pitch in music may occupy any of these relations ; but while <

' may be key-
note in one tune, and four or subdominanl in another, and flat seven iu another, it can not be one, or three, or dominant, or Bubdomiuant through all. When
its relation is broken up or ended, its relative name ceases.

A Key is a large family of related pitches. All the pitches in music, named <_', I). E, F, G, A, and B. make * . i
r<

- key. Alt the pitches named O, A, B, C, D,
E, and F shai p, make another key. All the pitches named A, B, C, D, E, F, and G sharp, make another, and there are many others. Each key has tones
<> hich are called Key-notes, or tonic, or one, or eight. It has also tones naiued two, three, four, Ave, six, and seven—also culled supertomc, mediant, sub-
dominant, etc. There are major keys and minor keys. The regular members of keys are called Diatonic tones ; all others used in the key are called Chro-
matic tones. Ever) fee) contains smaller families. The smallest i f these are called Intervals. An interval consists of two tones. It should be remembered
that " interval" means two things in music. One, something to Iwar, as mi nut third or major thud ; the other, the difference, of pitch betw een the two tones

that have this relationship. One is a musical effect, the other a calculation. Of intervals, there at e seconds, thirds, fourths, fifths, etc., diatonic and chro-
matic, perfecl and imperfect, major and minor, augmented and diminished. Step, Half step, and Step-and-a-half. These last are the names of differences in

pitch and are used for measuring or • aiculating nui poses. The next larger families in keys are called ' bonis. The next larger families are Scales. A scale

consists of eight or more tones, heard sin cessivi Ij . Scales are major, minor, and chromatic. Modulation—Goiug from one key to another, dining a piece of
music. Transposition—Singing or playing a tune, scale, or exercise, higher or lower than written or piev iousl) performed (.giving it in another key).

The only character in our system that represents the pitches of tones, consequently the only character that represents a key and what the key contains,

is the Staff. \\ hile the Capacity of the staff to represent pitches is never less than the five long lines and their spaces, it varies above that according to the
number of snort lines used. It is also affected in its manner of representing pitches by characters called Clefs, and also by characters called sharps, flata,

double sharps, and double flats. . .

As the stall represents many pitches, but indicates none in particular, it is necessary, if a pitch is wanted, to point at the degree representing it, or
place a note upon it, or in some way indicate it. The usual way, of putting a note upon the degree, is best, because it not only shows which pitch is wanted,
but its place in the measure slu.ws when it is wanted, and its shape shows how long it is wanted (if there is a time or movement mark). Oee yvmuil Musical
Haud-l-uok for fuller explanations, and for omitted subjects). , _ . . , , , .

Sharps and Hals are usi d iu two ways to affect the staff. In one wav. a sharp or a flat not only makes a decree stand for another pitch through its en-
tire extent, but it produces a similar effect upon all the octaves above and below that degree ol that staff. Sharps and flats for this purpose are put in the

Signature place (when' the staff is made to represent some key). In the other use of the sharp or flat, it only affects the degree upon which it is placed for

the remainder >ji the measure in which it occurs. A Brace unites as many staves as are to be used together.

Degrees of mere loudness and softness of tones are called powers^ and are named mezzo, forte, piano, fortissimo, pianissimo, crescendo, diminuendo,
swell, forzando, etc. These powers are represented to the eye either by the foregoing words written, or their abbreviations, or by certain characters.

Tones agreeing in length, pitch, and power, may differ in jovfulness or sadness, clearness or somberness, boldness or fearfulness, or may be of one kind
or another a- to voice or instrument. The peculiarities of tones in these respects are called their qualities. Qualities of tones are named dear, somber,

giojoso, doloroso, etc., and minrJinti with differences of power, nmestoso, affctuoso, dolce, con Bpirito, grave, etc. Also, flute tone, trumpet tone, clarionet

tone, violin tone, brilliant tone, ringing tone, sympathetic tone, etc.

The term Expression is properly applied to all things of power and qualify, as it is mainly by differences in these things that tones have different manl-
festations 01 expressions There air. however, Bome things of rythmics that come under this head, such as accelerando, ritardando, tempo rubato, pause,

syncopation, staccato, legato, etc. Also, portamento, aud other-thiu^s of melodies.

(6)

* Staff.

' Powers, ,

' Qualities,

I Expression, i



PRACTICAL EXERCISES.

Such instructions should be given as will enable the class to answer the questions belonging to each exercise.

No. J. \vi>.it kind of measure does the figure 2 stand for? How many beats in double measure ? Which is accented? How many measures in this exercise?

How many bars ? What kind of bar is the last one ?

Beat and describe :

2- Dawn, up.
|
Dawn, up.

|
Down, up.

]
Dawn, up.

|
D<ru<>i, up.

|
Dawn, tip.

|

Dawn, up.
|
Dawn, up. 3 \

No. 2. What kind of Note does the figure 4 stand for? Does 2-4 mean just two quarters in each measure, or the value of two quarters ? What kind of notes are

used in this lesson ?

Beat and sin*

:

2- » 00
1

% I rirrii 1

La, la, la, la, la, la,

r r
a e «? \ o &

II

la, la, la, la, la, la, la, la, la, la, la, la, la, la, la, la, la, la, la, la.

Let us keep the measure strong, While the puls-es move a - long; 'Twill be neither tune nor rhyme, If we do not keep the time.

No. 3.—Which staff is here used—treble, base or tenor ? What shows that it is the treble staff? When men sing from the treble staff, do they sing the exact pitch

indicated, or an octave lower? Which is (' the name of—the length, pitch, power, or quality of the tone ? \\ Ihe line or space of the staff represent—the length,

pitch, power, or quality of the tone ? What represents the length ? What character shows which line or »pace is wanted ?

Sing without beating :

C, D.

I?-
One, two, one.

Do, re, do.

C, D. E,

C, D, E. C, D,D, E, F. C, D, E, F, G.

"•—

#

One, two, three, tv.

Do, re, mi, re, do.

^
One, two,three,four,three, t\v

Do, re, mi, fa, mi, re, do.

1 fe-J J ^ i^J
, two, three,four,five, four.three, two, one.

Do, re, mi, fa, sol, fa, mi, re, do.

i$
-IT-*

I

C, D, E, F, G, A, V., C.

^ * »

One, two, three, four, five, six, five, four, three, iwo, one.

Do, re, mi, fa, sol, la, sol, fa, mi, re, do.

v^-2 ^^P
One, two, three, fur, five, six, seven, eight, einht, seven, six, five, four, three, two, one.

Do, re, mi, fa, sol, la, si, do, do, si, la, sol, fa, mi, re, do.

(7)



8 Practical Exercises.

No. 4.—What are the pitch-names of these tones ? What are their length-names? What helps you decide what power and quality they should have? Which tone
is most satisfactory for an ending ? What is such a tone called, in a key or in a tune ?

Beat and sin?

:

^3
7

V
^= =?-0—0-

-3 —0- ?2= M^W
tz±

-
9 9 3=3

V -9- * ~*
Do, re, mi, fa, sol, la, si, do. Do, si, la, sol, fa, mi, re, do.

Praise to God, im-mor-tal praise, For the love that crowns our days; Bounteous source of ev'-ry joy, Let thy praise our tongues employ !

M

No. 5.—Which staff is here used ? Which degree represents key-note ? When ladies and children sing from the base staff, do they sing the exact pitch represented,

or an octave higher ?

\:W
-<s>-

s>-
p

-<&-

-&T-

&IA:
Do, re, mi, fa, sol, la, si, do. Do, si la, sol, fa, mi, re, do.

Praise the Lord, praise the Lord, Let each word his love re-cord; Bless his name, sing his fame, Now and ev - er-more the same.

No. 6.—Which staff is here used ? When ladies and children sing from the tenor staff, do they sing as written, or an octave higher? Which degree stands for mid-

dle C, in treble staff ? In base staff ? In tenor staff ?

m-<s>-

o t£>- 3=f
-&-

Do, re, mi. Do, si, la.

Summer breeze, summer breeze, In the leaf - y for - est trees ; How they sway, how they sway, To thy mu - sic all the day.

No. 7.—Is seven a good tone for key-note ? Is it restful, or restless ? Is six bold, or plaintive ? Which is more bold, six or four ?

Skips

Do, mi, re, re, fa, mi, mi, sol

Glad and free, glad and free, Ev' - ry

11, do.

1
fa, la, sol, do, si, do, sol, la, sol, do, fa, mi, sol, do, mi, re

loy - al heart should be, While we stand, while we stand, firm - ly for the Fa - ther-land.

=Si

No. 8.—What kind of rests? What power and quality do the words call for?

R^sts.

S a
Do,
Hark!

*-+
:~_^_^

mi,

hark

!

sol, la, mi, do, si, la, sol,

hear the lark, as up-ward mount-ing high,

sol,

He sings !

do,

He sings

*-*^ m
fa, mi.

his praises " in the sky.



Practical Exercises. 9

No. 9.—How many beats in triple measure? Which is accented? What do the figures 3-4 mean? What kind of note is here three beats long? What kind of

power, and quality, should be given ?

Triple measure



IO Practical Exercises.

No. 12. What kind of rests in this lesson ? (The whole rest is used to fill a measure, in any kind of measure.)

Beat time carefully.

'-~H-

:4r==^ -i

-+-

J 4
a *—*-

-0 9-
4-

-e—*—*-

Can you fol - low, Keep-ing by us i Come no near - er,

-1

-e—P-

t=±
-^—#-

t=t -r»—P

We can ful-low, You just try us. Well, that's clearer.

-ft



Practical Exercises. i i

No. 15.—What kind of measure? What figure indicates sextuple measure? What other notes are equal to six quarters? What rests? Name several combina-

tions of notes and rests. Do these v foi i loud power, or a For a ;omber quality, or a clear quality ?



Angel Voices.12
No. 16.—When the tones of a key above eight are used, what is eight called ? What is next above one of the tipper scale? Next? Next ? Next ? Where tones

below one are used, what is one called? What is next below eight of the lower scale? Next? Next? Next? What are the higher voices of men called? The
lower? What are the higher voices of women called? What the lower?

.St, ^ SA 1 1 1 1
1 1 1 1-

%-^t 2—w

—

J-4-J^- j j j-

=^ a fB &
j
gZ m m

i. An - gel voic-es, an -gel voic-es, sounding thro' the air ; Glo-ry ! glo-ry ! how they ring their gladness ev - 'ry-where.

J J J^^
{ 1 1 1 1 1

1-
'

I

si 1
1 1 1 •

bLJ J J J r* V J 4, * J B O * J~* J" ~*—^^
2. O -pen wide and lei them in, these shining ones of song; Peace and love and bless-ed-ness with-in their ranks belong.

TBEBLE.

r=f r r
—|

-
^Tr—r

—

r—^ l
r r r^ r r ib * \ s>;f=p~ p p

'

f—f r r
I 1 V-

3. An - gel voic-es, an - gel voic-es, from the realms above ; Ev - er may we hear their songs, so full of peace and love.

BASE.

j j I J

—

J

—

J—

J

_Lg r

—

E^ p p r-nr^—r- i* i

» p- ZZLg4 I I

l I x i I

S ! !

-—1

\ p p ,
a p_ :p p P~~W P J «L

-d &- ^±t I I
I II

All may share their wond'rous joy, who o - pen wide the door, In the cottage, in the hall, in homes of rich or poor.

3=^=y^ * ^ ^^3^ -\ 1 ^ ^=^~J \J—J^ «l «t
=1 1-

=S=3=±* -p *-
-j^

—

Ls>

"Glo-ry now and ev - er - more to all mankind," they cry—An-gel voic-es, an - gel voic-es, sounding thro' the sky,

^ P- P P=
±=:zt

-iw W & a>- a
-1—

r

^ P=p: t=t

In the field, the shop, the mart, the school-room and the hall, Blessing us while blessing Him whose care is o - ver all,

JZ-^ i_j==j^'=^J—J-^Zf^^E B^^^^E -« m «-
r=t=

PP=P=
i r— ^^



Softly They Swell.
No. 17.—What does the repeat include? Which parts sing the abbreviations, in the ta-t line "f each verse ?

tdtr

44 4~»—*—*-
^=p: =f^

a— —0- o 1 r_TjT
b

» i=f=iD 1-
II

I. Soft-ly they swell, o - ver the sea, Winds that are wafting my loved ones to me, Wipds that are wafting my loved ones to me.

__l J. 5^£t=3 \

.

0—0—r

HlHi
IS"'

-#•

Waiting, watting my, etc.

Waiting, wai'ing, etc.

*••

T=J- :&L -0— —0-
=?

-9 m -0— —0- &m » m

i—

t

:<5>n1
2. Af- ter so long, O, may they come, While we are waiting to welcome them home, While we are waiting to welcome them home.

^ZjjLZ±Ẑ 0—0-A -tS>
' a . -W V

-&-*- f- I II -

Thou Who art Enthroned.
No. 18.—How many tones are sung to one syllable, where the slur i, used

-̂0 0- a o -0 0-
t>

--0 0~S 9 <>

A V
-0 *'

w
1. Thou who art enthroned above, Thou in whom we live and move, Sweet it is with joyful tongue. To resound thy name in song.

\y-3 1 r

-w -0- -0-
4 +

=r:
" -0- -0- -0- -0- -0- 9 '=i •

=i——

F

*—»" II

2. When the morning paints the skies, When the stars of evening rise, We thy prais-es will ac-cord, Sov'reign Ruler, mighty Lord.

'- :

j^ 3=P 53 -F =pq =F Jl#-L«—0-
;--*-

^> » "» *-'#^=^ «
R=f

rd, fro

• fii

3. Decks the spring with flow'rs the field, Harvest rich doth autumn yield ; Giver of all good below, Lord, from thee these blessings flow

s \ * # *

—

w
1—

h

^
-#—•-

# 6-

C*

+=—f-

* *" g *

II



Come, Dearest.14
No. 19.—What are the new notes? How many whh a beat? How should the beats move—fast or moderately slow? What indicates that?
Anriaiitino. v

±± ±z £ y-

:=^ =t *=&=£ - y :=*=vg- —e---— ±=±
1. Come, dearest, come with me, Come to the trysting tree ; Mer-ry bells are ring-ing,

W here shall I come with thee ?

-A IN IN N-
-9 * a w~ 3=4=

-o o—

'

P *—r-

2. Come, dearest, go with me; Where shall I go with thee? There, where the tower we see, Wedding bells are ringing,

z 4I
~w w
:£=£:

*—f—

*

v

—

v—v- I9 :£: -y— *-
*

—

o—w s a fl
_y

Full swells the har-mo-ny, Sweet flows the mel - o - dy, And loud-ly and joy - ful - ly, Mer-ry bells are ring-ing.

m 1§*=*=*=
fczjv

-*—*-

i iifczzkt -p-
tfc

Full swells the har - mo - ny, Sweet flows the mel - o - dy, And loud-ly and joy- ful -ly, Wedding bells are ring-ing.

-J- * S m i v—v- m



Hark! 'Tis the Bells. 15
No. 20.—How should the beats move here—slow, or rather lively ? What indicates that ? What d< 1 the letters D. C. stand for ? What is the meaning of the v.

' Da Capo " ? Of " Fine " ?

(It will have a good effect to sing this piece right after the previous one, connecting both together.)



i6 Softly Now.
No. 21.—What is the name of the tone that is higher than F and lower than G ? If we sing F sharp instead of F (the other tones heing the same that we have been

singing), what will be key-note ? What tone in the Key of G, is not in the Key of C ? What tone in the Key of C, is not in the Key of G ? What shows you that the

staff represents the Key of C ? What shows you that the staff represents the Key of G ? (Whatever shows what key the staff represents, is called the signature of the

key.) Mow do the beats move in this tune ?

S
Andante.
Jk 3
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I. Soft - ly now the light of day Fades up - on my sight a - way; Free from care, from la - bor free, Lord, I would commune with thee.
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2. Soon for me the light of day Shall for - ev - er pass a- way; Then, from sin and sor - row free, Take me, Lord, to dwell with thee.
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The Praise of Music.

No. 22.—What key is this piece in ? How do you know ? What is the signature ? How must the beats move—or, what is the movement ?

Allegro. i—
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1st tj , -•il time.
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. f Sing the praise of mu - sic, Sing it loud and long; Tune and anthem, glee and chorus, Ex-er-cise and song;

I. Sing it while you la - bor, Whether sad or gay; It will light-en ev'- ry load, and (omit }drive dull care a-way.

"\
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2. f Mu - sic for the school-room, Mu - sic for the hall ; Music for the fireside bright, Oh, Music for us all. "I

\ Come, then, sing her prais-es, Sing them loud and long; Tune and anthem, glee and cho-rus, (omit / Ex - er cise and song.
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When We've Nothing Else to Do. 17
No. 23.—When do the two tied eighth not nl one tone ? When are they to be sung as if there were no tie ? What 11 1 foi ? What

inissimo mean? Are the beats hi iw ? What word indicates that ? Which beat of the measure does this piece commence with ?
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f If our du - ty here we strive to do, No leisure time there'll be. To talk a-bout our neighbors' faults—Our own we'll plainly see.

\ If each erring brother we but help Good ef-forts to re • new, And on - ly east him down the hill When we've nothing else t }
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1 When the days are filled with sor-row here, And life seems fraught with pain, Keep up good heart, the sun so bright, Is brightest af - ter rain. 1

\ Do not let the grumblers ev - er bring Dis-cour-age-ment to you, But say that you'll give in to them When you've nothing else to do. J

tfjiE3*\J-J-±=Mz-c-e-&t^ iESE Ulli-HI 1<f * s

f Oh ! the

\ Oh! this

Oh ! the time has nev-er come as yet For us to do a wrong ; There's always something else to do A - mong the bus - y throng. 1

"lis world would be a par - a - dise, And life seem pure and true, If we'd but seek the doubtful path When we'd nothing else to do. /
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i8 Angels, Roll the Rock.
No. 24.—What tone is higher than C, and lower than D ? If we leave out C, and sing C sharp, with the other tones that we have been singing in the Key of G,

what will be key-note ? What tones in the Key of D, are not in the Key of C ? What tones in the Key of C, are not in the Key of D ? How is the staff made to repre-

sent the tones of the Key of D ? What is the signature of the Key of D ? How should the beats move here ? What power ? What quality—sad or joyful ?

Con spirito.

I. Angels! roll the rock away! Death ! yield up thy mighty prey! See! the Savior leaves the tomb, Glowing with im-mor-tal bloom.
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2. Saints on earth, lift up your eyes: Now to glo-ry see him rise, In long triumph thro' the sky, Up to waiting worlds on high.
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One by One.

No. 25.—What tones make the Key of D? What is the signature of this key ? Is this tune to be sung in an abrupt, or in a smooth and connected manner? What
word indicates this style ? (See Hand-book for pronunciations.)

CantMbile.
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I. One by one the sands are flowing, One by one the moments fall ; Some are coming, some are going, Do not strive to grasp them all.
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2. One by one thy griefs shall meet thee, Do not fear an armed band ; One will fade while oth-ers gleet thee, Shadows passing thro' the land.
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3. Hours are golden links, God's token, Reaching heaven, one by one; Take them, lest the chain be broken, Ere thy pilgrim - age be done
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Mother, Watch the Little Feet. T 9
No, jg,—What new notes are here? How many sixteenths go with a beat ? How many equal to an eighth? To a quarter? To a half? To a whole?

AiMlantino.
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i. Moth-er, watch tlie lit - tie feet, Climbing o'er the gar-den wall, Bounding thro' the bu . sy street, Running in the shed and hall.
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2. Moth-er, watch the lit - tie hand, picking ber-ries by the way, Mak-ing hous - es in the sand, Tossing up the fra-grant hay.
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Moth-er, watch the lit - tie heart, Beating soft and warm for you ; Wholesome les-sons now im-part—Keep.O kei i that young heart true.
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Nev-er count the moments lost, Nev-er mind the time it costs; Lit - tie feet will go a - stray, Guide them, moth-er, while you may.
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Nev-er dare the ques-tion ask, "Why to me the wea - ry task ?" For these lit-tle hands may prove Mes - sen - gers of light and love.
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Ex - tri -cat -ing ev' - ry weed, Sowing good and precious seed; Harvest rich youthen may see Ri - pen for E - ter - ni - ty.
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20 Fear Not.
No. 27. What key is the staff here made to represent ? What tone in the key of A is not in die key of D? What new character is here? Are the pulsations or

beats continued or suspended during the pause or hold ? How long are they suspended ? At the taste of the performer—here about three times as long as the note or restheats continued or suspended during the p
over which the charactei is placed. How should the hand be held at the pause ? Still, (after the beat is made), ready for resuming the time. Can we make a hold of

silence, as well'as of tone ?---- ^ /7* /T* /^/T\# .lOVlull.V.

—4 J 1 J_J^E
I. Be not afraid, tho' tempest-, roar, And waves dash fierce up-on life's shore ; I5e not afraid, tho' death is nigh, Be not afraid— behold, 'lis I.
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2. Be not afraid, tho' friends forsake, And waves of trouble, o'er you break ; Tho 1

foes should seek to lead astray, Be not afraid, "I am the way."

3. Be not afraid, tho' tii - al's glare Falls on thy path, I will prepare A rest for thee in heav'n on high ; Be not afraid, " for it is I."

Once More at Home.
No. 28.—What key? What kind of measure? What movement? What quality of tone?

Jf Aiidant ino.
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I. Once more I've crossed the wide, wide sea, Where dangers oft - en come; And now the smiles of lov - ing ones Have bade me welcome home.
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2. I stand beneath this hum-ble roof, Where dwelleth sweet con - tent, Ana where, a - way from bus - y strife, My hap-py youth was spent.
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I sit with-in the old arm-chair, Before the hearth-stone wide, Where oft I used to kneel and pray, Low at my mother's side.
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4. Once more at home, once more at home, What gladness fills my heart! At home ! at home ! so may it be, Where we shall nev-er part!



The Honey Seekers. 21
No. 29.—What is the movement of this piece ? When sextuple measure goes rather fast, how many heats may lie used in .lead of six ? If two heats in the measure

are used here, the value of how many quarters will go with each beat ?

(, At the letter '/., let the alto and base make a continuous sound, with the teeth together, as if commencing the « I
" Zeal," at the

|
ted.)

^ > Allegretto.

** 4—^g

—

—»

—

0— -&—.—&>- o «l * s *>—

g

>-y- 3=2=* -

The bees, the bees are all com - ing; U why, O why are they hum-ming? U - ver each flower. In the green
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,. 2. O, see them now in the gar - den, A-like all bearing a bur - den, Where in each flower Of the e7rccI1 bower
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3. They fly, they fly to the mead - ow, In sunlight and in the shad - ow; Still in each flower ( i| the green bower
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Repeat, uith n very »ort power.
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Hon-ey they seek, Hon-ey they seek. See! See! See! Sei
' Hon-ey they seek, Hon-ey they seek.
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Ilon-ey they seek, Hon-ey they seek. they seek, Hon-ey they seek.
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Hon-ey they seek, Hon-ey they seek. See! See

'

See! Sei ! Hon-ey they seek, Hon-ey they seek.
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22 All for Thee.

No. 30.—What l;ey do these staffs represent? What new tone is here used ? What is its relative name in this key ? What quality of tone should be used—light, or

reverent ? When the movement is not marked, by what do you decide how fast to sing ?

wsm$ s= ^—*- st HP—g- m fMf~f!=g -d &- j-JQ 3
I. All for thee, all for thee, Sav - ior from e - ter - ni - ty. Lov - ing all, lov-ing all, How thou dost thy children call
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2. May we hear, may we hear, When thy voice sounds out . so clear, Drawing nigh, drawing nigh, When the Sav - ior pass - es by.
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3. All at last, all at last, When the days of earth are past, May we come, may we come, Safe - ly to our heaven-ly home,
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AIRY L.ANDL, Words by J. R. M.

g

No. 31.—Is this movement slow, or fast ? What word indicates this ? Are the tones to be sustained, or detached ? What word indicates this style ?
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I. Fair - y Land! Fair - y Land! Come to me in dreams to -alight! Bring me treas - ures fair— Fair and bright.
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2. Fair - y Land, Fairy Land,
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Fairy Land, Come and soothe me my sleep

;

Bring me balm for eyes— Eyes that weep.
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3. Fair - y Land, Fair '- y Land,
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ve me loy - al friends, tho' few; Let my sweet-est dreams— Dreams come true.
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Pure and Free. 23
No. 32.—What does m stand for? WHi.it does mezzo mean? What does f stand for? What does forte mean? What does double f stand for? What docs fortissimo

mean? What does p stand for? What docs piano mean ? 1
<
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1. Let the tones be pure and free, That we give to har-mo- ny ; Let us all be free-er, pur - er, Let our lives be strong-er, sur-er,
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2. Let the tones be full and



24 There's Peace on the Deep.
No. 33. In what key is this piece ? What tone in the Key of F, is not in the Key of C? Between what pitches of the Key of C is B flat? Which tone is omitted

to make room for B flat ?
' What is the name of the character that makes the staff stand for this key ? What movement do these words ami music call for ? What power ?

What quality of tone?



Ocean Music. Words by John SHELDON, ESQ. ^5
No. 34.

—

Modulation—In what key is the second line of this tune? What i^ the name of the character that makes the stall" stand for B, where that tone is wanted ?

When a natural (or sharp, or Hat) is used in the coin <• ol .1 piece of music, instead of in the signature place, what is it called ? How far dors the influence an aci idental

extend ? (Only through the remainder of the measure in when it oceurs.) Ii you apply syllables to tins second line, as if it were in the key of F, what syllable will you
give to 1! i \\ hat is going from one key to another, in the course of a piece of music, called?

nodrrato.
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I. Oh, there's music on the o cean. When the winds go sweeping by, Hearing upward in their fu - ry, Dashing waves un - to the sky.
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2. Oh,



Rev. T. Nield.

Johnny and Jenny.
H, R. Palmer.

John - ny
John - ny
John - ny
John - nv

^
and Jen - ny are un - der the tree, Play - ing to - geth - er with in - no -cent glee. They have no nor - ry, and
and Jen - ny are un - der the tree. Whisp'ring as soft - ly as soft - ly can be. Words are as mu - sic

;

their

and Jen - ny are un - der the tree, Now they are through with their laugh - ter and glee; Whis - per no more in the

and jen - ny are un - der the tr^e, Sleep - in.; to - geth - er as sweet as can be; Noth - ing is heard of their

i)i^~^1



t

Johnny and Jenny—concluded.
Quartette or Chorus. [Without instrumental accompaniment.]
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John - ny and Jen - ny are tin - der the tree, John - ny and Jen - ny are
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The tree, ........... The tree.
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John-ny and Jen - ny are un - der the tree, John-ny and Jen- ny are
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28 Cold Water Song.
No. 36.—Is this sextuple, or compound double measure ? What is beat-note ? (See page (1.)

Allegretto.

M. Slason.
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I. Cold wa-ter, cold wa-ter for me! There's nothing so pure and so free As good cold wa-ter! good cold wa-ter

!
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2. I'm sure that there's nothing can give The strength which we need while we live, Like pure cold wa-ter

a^i3v^£=v
-W-v^-

6—

j

*-r-f-£
-w—v v v—v-

-»—.-

pure cold wa-ter

!

And

-«-
-0-j-

3. Nor am I a-lone in my choice, There 's many a mu - si - cal voice Will praise cold wa-ter! praise cold wa-ter! We'll
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go to the brook or the spring, And o- ver its bubbles I'll sing, Cold wa-ter, cold wa-ter for me! Cold wa-ter, cold wa-ter for me

!
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quick to the brook and the spring I'll haste and I'll mer-ri - ly sing, Cold wa-ter, cold wa-ter for me ! Cold wa-ter, cold wa-ter for me!
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run to the brook and the spring, And o - ver their bubbles we'll sing. Cold wa-ter, cold wa-ter for us! Cold wa-ter, cold wa-ter for us!
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Summer Morn. 29
No. 37.—What tones cluster around B flat as key-note ? What tone has the Key of 15 flat, that the Key of F has not ? How is the staff made to represent the tones

of this key ? Is there a modulation in this piece ?
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I. Oh, I love thy dews so pearl -y, summer morn, summer morn; And thy first cool hours, .•-•> ear - ly, summer mom, summer
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2. Oh, 1 love thy song of La - bor, summer morn, summer morn; From ihe thrift - y, bus- y neighbor, summer morn, summer
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3. Yes, I love thy dews so pearl -y, summer morn, summer morn; And thy first cool hours, so ear - ly, summer morn, summer
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morn; For the freshest thoughts are giv-en When the eastern bars are riv-en, And the new light comes from heaven, summer morn, summer morn.
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morn ; While he seeks with joy and pleasure For thy deeply hidden treasure, Which thou givest without measure, summer morn, summer morn
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morn; For the freshest thoughts are giv-en When the eastern bars are riv-en, And the new light comes from heaven, summer mom, summer morn.
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3Q Benny.
No. 39.—What is the new key? What characters are required to make tne staff represent this key? To what other key does this music modulate in the conrse of

the piece ? What expression" should here he given ? (referring to power and quality.) What movement ?



\\ HIPPOORWILL. I

No. 40.—What power, quality, and movement should here be given ? Which of these three things ha-, the composer indicated? Which not? II w > an you tell what
they should be?

Andantlno. Sir beats.

I
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Hark, I hear the whip - poor - will, A - far in the sh.i 1 - 'wy vale; Sweet and low his plaint -ivc tones, Poor

•*
I

Whippoorwill, whippoorwill, hear, Whip-poor - will, whip-poor • will, hear. ill, whippoorwill,

Hark, I hear the whip-poor-will, A - tar in the shad - 'wy vale; Sweet and low bis plain! - ivc t nes, Pool

. -

whip - poor-will's mur - m'ring wail; Sweet and low his plaint - ive tone-, Yes, sweet and low Ins plaint - ive tones, Poor

hear his mur - mur - ing, Whippoor-will, whippoor-will, hear, Whippoorwill, whippoonvill, hi rwill, whippoorwill,

whip-poor-will's mur - m'ring wail; Sweet and low his plaint- ive tones, Yes, sweet and low his plaint - ive tunes, Pour

m
whip-poor- will's mur - m'ring wail, whip-poor - will, whip-poor-will, whip-poor-will's mur - mur - ing wail.

hear his mux - m'ring, Whippoor-will, whip-poor-will's mur - m'rin m ring wail.

whip-poor- will's mur - m'ring wail, his m nng,

S
in ring
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wail.



32 When Beauty Clothes.
No 41 —Which part has the principal tune, in the second section of this piece ? What key is it in ? What does " Dal Segno " mean ? To what sign does it tell you

o -o ? Should this be'sung with sextuple, or compound double measure ? What quality ? Abruptly, or gracefully ?

When beau-ty clothes the fertile vale, And blossoms deck the spray, And fragrance breathes in ev' - ry gale, I low sweet the ver - nal day. Ifark!
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When beau-ty clothes the fer-tile vale, And blossoms deck the spray, And fragrance breathes in ev' - ry
.
gale, How sweet the ver - nal day. Hark!
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How the feathered warblers sing ! 'Tis nature's cheerful voice ; Soft music hails the lovely spring, And woods and fields rejoice, woods and fields. When
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How the feathered warblers sing! 'Tis nature's cheerful voice ; Soft music hails the lovely spring, And woods and fields re - joice.
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The Temperance Star. 33
No. 42.—What key? What tones constitute this key ? How is the staff made to represent it ? What, then, is signature ? In what other key that we have had does

the second space of treble staff represent key-note ? I Iocs this space in the key represent the same pitch in the key of A til in the key of A Hal ?

Allecretco.
1 I I 1 I I ^-.
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1. The Temp'ranee Star is shin-ing with radi.-.nt beams to-night, And we in joy cum- bin - ing, Now bail its glorious light.

SE
1 1±=t 1 1 m + S S~-*r~-4 '-J-

—^—*

—

-*- ' ^-'—^- +-
' m—•

—

"~ g»W • -W-
' *"—**

—

ar~
We pledge our-selves tur - ev - er to cast the cup a • side, Re - solv-ing ne'ci to sev - er From Reason, beav'nly guide
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3. So, while our star is shin-ing, With beams so clear and blight, Our hearts in joy corn-bin - ing. Now hail its glorious light
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The Dear Ones at Home.
No. 43.—When three tones are sung in the time of two, what do they form ? What figure indicates a triplet ? What combination of lengths come frequently to one
in this piece? How many sixteenths is a dotted eighth equal to ? Which element of the word • dear," given distinctly, will make the word earnest ?

I. The dear ones, the dear ones, Around the so - cial hearth, We'll ncv-er forget theirsongs of mirth, tljeir songs of art - less niiith.

mm 9^2 =5»Z=SI*-*-*-* • «r a s s

2. The dear ones, the dear ones, so ten - der and so true, They're ev-cr in mem'ry's brightest view, In mem'ry's brightest view.

/•^
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3. The dear ones, the dear ones, Wher-cv - er we may roam, We'll nev.or forget the ones at home, The lov - ing ones at home.
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34 Chestnuts. words by orena lee.
No. 44.—Is this to be sung fast, or slow ? In sextuple, or double compound measure? With heaviness, or vivacity ? With a somber, or clear quality of tone? With

sadness, or merriment?
Allegretto vivace.



Chkstnuts. Com hided.

U--U-1

'

\ N g
N—V—N—

V

'a
—r -*-.-

A—N—\-

* B
_S_\ _.S-

.•5 t"J & 3=?:
>-^~> ±=t

35

II

earned by loud ac - cla - ma - tions. Ukl Gray nev-cr drew such a queer load of goods, Nor sol-dier such bounti - lul ra - lions.
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half-o-pen burrs, iheyare popping; The shining brown nuts lie a - bout on the ground, And yet they're con-tin - ual - Iy drop - ping.
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Puss on the hearth-rug is toast-ing; The fire warm and bright, (he room co - zy and light, While lively the chestnuts arc roast - ing.
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BUILDING THE MINOR SCALE.
No. 45.—Tf vim take five from any of the keys we have been singing in, and substitute a tone a half step higher, what kind of a key will be the result ? If this kind

of a key is called a Minor Key, what are those called that we have been using? What tone is taken from the Key ol C Major, to mak< rel ive minor key? What

tone is used instead of G ? What is home, or key-note of this minor key ? What syllable is applied to key-note ? What to the new tone ? Is the minor key joyful, or

plaintive? (The principal difficulty will be from six to seven, or vice versa.)

I > * & Z ' *. 5
I

IS

pa

La, si, la, si, la, fa, mi, fa, mi, fa, mi, mi, la, si, la.

' u & fr

La, si, la, si, fa, mi, fa, mi, la, si, fa, mi, la, si, fa, mi.
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Mi, mi, fa, mi, fa, si, si, la, si, la, fa, mi,
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si, la.

Mi, mi, fa, fa, si, si, la, mi, mi, fa, fa, si, si,

La, la, si, si, fa, fa, mi, mi, re, re, do, do, si, si,

m^^=£ > • ^
La, si, do, re, mi, fa, si, la, la, si, fa, mi, re, do, si, la.
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La, si, do, re, mi, fa, si, la, la, si, fa, nu, re, do, si, la.



36 Savior, Comfort Me.
No, 46. What key is [his piece in ? What tone has the Key of A Minor that C Major has not ? Which line here has G, and not G sharp ? Then, what key is that

line in? Is the staff arranged for the Key of A Minor in the signature place, or by accidentals? What major key has the same arrangement in the signature place as this ?

What quality of tone here—clear, or somber ? What movement ?

Adagio
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In the dark and cloudy day, When earth's riches fade a - way, And the last hope will not stay, Savior, comfort me.
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2. When the se-eret i - dol's gone, That my poor heart yeam'd up - on, Des - o - late, be - reft, a - lone, Savior, com - fort
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There's Always a Welcome for Thee. 37
No. 48.—When a tone, not belonging to a key, is so introduced that it does not cause modulation, what is 11 called ? What aie chromatic tones here ? What syllable

do you apply to two ? What to sharp two ?

= A

Allegretto.
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1. Come in thy gladness, come in thy sor-row, Come when the winds sweep o - ver the sea; Come in the evening, Come on the mon w.

2. Come when life's troubles 'round thee are clinging, Come when thy heart filled with anguish may be ; Come when the spring-birds sweet-ly arc sing-ing,
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3. Come at thy pleasure, sure is the greeting— On - ly delight our loved ope shall see; What -e'er the time or place of the meeting,

1 v—k

—

q=S c
-*—+

0' 0Z

2=3. 4 + Efe
-W 0-9—0 9 0 0' 9 3 9"' 9 9

.«_ f-ZMZ
' 1 -* »

«l=a9 0-^-0- =*=£
-N

* • &-
-N ^

After last verse only.
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Come! there is al-ways a welcome for thee; Come ! there is al-11 welcome for thee. Come ! loved one come
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Come ! there is al-ways a welcome for thee ; Come ! there is al-ways a welcome for thee. < loved one come
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Here there is always a welcome for thee; Here there is al-ways a welcome for thee. Come! loved one come!
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38 The Hfxping Hand. Words by permission of S. Brainard's Sons.

No. 49. In wlint key is this piece ? What is the relative minor to G major ? What is the tone of modulation in going from G major to E minor ? In which line

does this modulation occur here

I s=^ :sP=St aCzt E^E*™L2*: ?z£

Let us1. When the cold, win - try winds sweep the fields of
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their wealth, And the earth smiles with plen - ty no more,
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2. When our life is all sun-shine, our hearts full
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of glee, Should dis-tress come and knock at the door, They will
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all that can spare from the bounties of wealth, Lend a kind, helping hand to the poor. Lend a
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bright-en still more if our mot - to but he, Lend a kind, helping hand to the poor, Lend a kind, helping hand to the poor, Lend a
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kind, helping hand to the poor

;

'Twill be lend-ing to him whose ex - am - pie has said Lend a kind, helping hand to the poor.

-^ ,- - • -~M » M I - —

I

S I I N-

kind, helping hand to the poor; Twill be lending to him whose ex-am -pie has said, Lend a kind, helping hand to the poor.
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To the poor.



Beautiful Dew-Drops. 39
No. 50.—Do these figures indicate simple or compound measure? What kind of compound measure? What kind of compound measure do 6-S sometimes mean?

What is always beat-note in compound measure ? What is the relative minor here ? What, the tone of modulation ?

i. Beau-ti - ful dew-drops, jew - els of light, Dropp'd from the crown of the god-dess of night, Flashing in chains of her mys-tic - al
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2. Beau-ti - ful dew-drops, flash-ing at morn, Brighter than gems in earth's di - a-dems worn, Rud-dy their light on the lil - y's cheek
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3. Beau-ti - ful dew-drops, fair - est of pearls, Blessing each bud where the drooping vine curls, Rich-er and pur - cr your worth seems to
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links, Blazing in founts where the fire - fly drinks; Beautiful dew-drops, diamonds so rare, Spangle the locks of her dusky-brown hair.
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glows, Pearly they gleam from the heart of a rose; Beautiful dew-drops, gems from the sky, Tears on the lash of the flower's bright eye.
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me— Rich-er by far than the pearls of the sea. Beautiful dew-drops, shimmering bright, Sweet as the stars in their heaven-ly light.
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4o The Music of the Pine.
No. 51.—Which accidental leads to the relative minor of this key? Which to the key of A ? Which accidentals indicate chromatic tones?

?3odfmlo.
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By permission of

S. Brainard's Sons.

m
A Hundred Years Hence

No. 52.— Is there a modulation in this piece? What, then, do these accidentals represent ? What arc the chromatic tones used here

V > S 1 K S V

From a song by
John W. Hutchinson. 41
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1. A hundred years hence, what a change will he mule. In pol - i - tics, moi-als, re - lig - ion, and trade; In statesmen who wrangle, or
2. All cheating and fraud will be laid on the shell ; We'll neither get drunk, nor he bound up in self. The pleasure of sinning, 'tis

_N i_N_ *Mz^^^3E3!^^JiSfe*
3. 0]M>re~-si,.n and war will be heard of no more, And no trace of ty -ran- ny rest on our shore; Con-ven-tions will thru be a

4. In-stead of speech-making to rat - i - fy wrong, We'll join the glad cho-rus to sing freedom's song ; And if the mil-len - ni -urn's^ ~» » |»~
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ride on the fence—Such things will lie banished, a hundred years hence. A hundred years, hundred years, hundred years hence, A hundred years,hundred
all a pretense—Such things will be banished, a hundred years hence.
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use-less expense—Such things will he banished, a hundred years hence. A hundred years, hundred years, hundred years hence, A hundred .years, hundred years,

not a pretense, The peo-ple will see it, a hundred years hence.
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42 From C to C, thro' Evry Key.
Sing these transpositions with syllables, or " la," or the words " major key, minor key." Vary the expression.

Moderato V-N~^"

G F. R.

A Minor. i»G Major. E Minor.

gg.«e -&-

Tr^C^cTwifh voi-ces free, We give at pleasure Minor, majo r, Evjy'key. Si si du nii_ si_ la^si si do do re do
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Fa sol mi mi re do nfa sol mimi mi si la

!=3

Fr^m C to C, With voi-ces free, We give at pleasure Minor, major, Ev-'ry key. Re mi do do s. la re mi do do si laH
Sol sol do mi mi k sol sol do mi mi la

D M*p. B Minor. A Major. F$ M.nor. E Major. Cff
Minor. B Major. G$ Minor. F# Major.<W' C* Major.

LŜ ' m 7~^ • . ,„ „ j„ f, cnlmimi si la si si do mi si la si si do si si do
fa sol mi mi si la

L
si si dodo redo fa sol mi mi si la "si si do mi s la
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si si do mi re do
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si si do si si do
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re mi do do si la

fa sol mi mi si la si si do mi re do fa sol mi mi re do fa sol mi
BE

fa sol mi
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re mi do do si la

:

re mi do do si la
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re mi do do si la re mi do

sol sol do mi mi la sol sol do mi mi la sol sol do mi mi la
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re mi do

sol sol do



u UT)jt Minor. 'gSIK* E^Mmo
From C to C,' thro' Ev'ry Key—concluded. 43

D^ Major. Eife Minor. Afc Major. F Minor. e|2 Major. C Minor. b!» Major. G Minor.
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do re do do re do fa sol mi mi si la si si do do re do
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<< U mi si la
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ii si la
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do si la
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do si la
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si si do mi re do

fen 3S
fa sol mi mi si la

fa sol mi mi si la si si do do re do

si si do mi re do fa sol mi mi si la

fefr o

re mi do do si la
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re mi do do si la re mi do do si la re mi do do si la
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mi mi la
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sol sol do mi mi la
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sol sol do mi mi la sol sol do mi mi la sol sol do mi mi la

F Major. D Minor.
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fa sol mi mi re do fa sol mi fa fa mi. So you see. With voices free. We give at pleasure Minor, major, Ev-'ry key.
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si si do mi si la si si do la sol sol
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re mi do do si la re mi do do si do. So you sec, With voices free, We give at pleasure Minor, major, l'.v-'rv key.
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sol sol do mi mi
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la sol sol do fa sol do.



44 T ARTING OONG. Words and Music by James R. Murray.

No. 53.—To what key is the first modulation here? To what key next after C minor? What is the relative major to G minor? To what key is the next modulation?
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Andnntino.
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1. One more song and then we sev - ei, One more touch of hands and then We must part, per-haps for - ev - er, Tho' we'll hope to meet a - gain.
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2. Sweet the mem'ries that shall lin-ger, Round this dear fa - mil-iar place; Mem-o - ries of song and sing-er, Tho'ts which time can not ef - face.
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(Last two lines of song quite slow, making full stop before saving Farewell.)
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Life's great school is now be - fore us, Tho' our train-ing here mav end
;

May the same kind love be o'er us, Whereso - e'er our ways may tend.
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Faith - ful friends and dear com-pan-ions, All were known and loved so well

:

Now has come the hour of part-ing, We must bid you all fare - well.
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45

VOCAL EXERCISE.
(For Class Drill.)

ist. Position : Erect and easy. 2d. Inhalation : Sudden and silent.

Retain the breath eight counts, twelve counts, sixteen counts.

Sustain a tone eight counts, twelve counts, sixteen counts.

No. I. Sing as written, also repeat each syllable four times in each measure. No. 2. Consonant"; short, vowels pure. Sing either part singly, or altogether in harmony.

jpgfe :se
z

sing.

o'er.

land,

more.

m
O, A,

Do, Re,

Glo, Play,

E,

Mi.

Free.

/ With
m The
p In

pp Reigns

joy

war
all

Peace

we
is

our

once

No. 3. Fast. Articulation distinct

•4- + * -m- •* -•

Ac

Do, re, mi, fa, sol, la, si. Do, re, mi, fa, sol, la, si. Do, re, mi, fa, sol, la, si. Do, re, mi, fa, sol, la, si. Do, re, mi, fa, sol, la, si. I>o, re, mi, fa, sol, la si.

No. 4. Sing also in Et, anil Dl>. The la.lies mav sing two measures before the gentlemen begin.
1 1

' —
L _ =1 1 *m. .- i» r~1-— — *~ ^g^

No. 5. Mav alio be sung as a duet. F'rst voice one measure ahead.

:r=fc72=
SB^ / /

1 1 res of great men all re-mind us we may make our lives sublime,
Let us then be up and do • ing Willi a heart for an - y fat'-.

And de - part-ing, leave he-hind us Footprints on (he -.and of time

Still a - chieving, still pur-su - ing, Lcam to la - bor and to wait.



46 Vocal Exercise. Continued.
No. 6.^

BE ¥ *- =£z£ ^ ' r-
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Do, mi, sol, la, fa, re, &c.

Ah A E,

No. 7.

O, Ah,

l
yrf 4

j
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Do, re, mi, &c.

Ah
E, .....

No. 8.

iagg£=535235 ^-"—*—fag^
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Do, . Mi, . . . Sol, La,
,

Sol, Mi, . . Do, La, Si, Do.Ke, Mi, Fa, Mi, Mi, Fa, Mi, Re, Do, Si, La.

i

No. g. Sine in various keys, and with varied expression.
ALTO. BOPBAHTO.

wvrf=^=0^ .' *
0-F . k< I
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Sing by syllables, numerals, and Oh, Ah, A, and K.

BARB.
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No. 10. Appoggiatura. Accent the small note, giving it one beat.

SOfRtHO. AI.TO. TIMll:.
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No. 11. Legato and Marcato. Repeated note.
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Vocal Exercise. Concluded. 47
In order to give the imagination more freedom, pieces are composed for the voice, without tvonis, called Solfeggios. The best singers regard the practice of sol-

feggios important Dot only for the object mentioned above-, but for improvement in the management of the breath (and consequently in phrasing), ami in execution; while

the effort to express joy, gaiety, cheerfulness, courage, &c, as well as the more plaintive and sad emotions by their means, is of the greatest importance in developing the

v ,wer to make use of different qualities of tone. As there are no words in solfeggios to give definiteness to the expression, as far as it relates to emotion and consequent

quality of tone, it is obvious that such an interpretation of the music may be given as « .11 be in accordance with its character. It will be found in all solfeggios that several

interpretations can be given with almost equal propriety, and in some eases emotions quite opposite may in turn lie expressed without violence to the music.

SOLFEGGIO No. i.

Allegretto.mm-*-T-a-Z-^
s> •

*

Do, re, si, do, re, si, do, sol, mi, re. He, mi, fa, la, re, sol, do, si, re, do. Sol, si, re, do, sol, mi, fa,sol,n»i,sol, re, mi, fa, la, sol, fa, la, re, sol.do, si, re, do.

SOLFEGGIO No. 2.

m^m ^——*-
#*= s

Do, mi, fa, sol, do, do, si, la, sol, mi. Sol, re, mi, sol, li, la, si; sol. Do, mi, fa, sol, do. Do, re, do, si, la, sol, mi.

iLL-r^- c- %*=^ q£=±: +->-*-m
Do, mi, fa, sol, la, do, sol, mi, fa, re, do. Sol, do, si, sol. Sol, si, re, do, sol. Sol, do, mi, fa, la, sol, mi, re, do.

* • 9 -
,. 3-^
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Do,' re, mi, fa, sol, d?. Do, si, do, si, re, do, si, la, sol, mi. Do, do, re, mi, fa, sol, se, la, do. la, sol, fa, re, do.

SOLFEGGIO No. 3.

Ah Ah, . . . .

^?mm i 1 § ! ii
~
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48 Devotional Service, No. i.

These sen-ices are prepared for those who wish musical exercises of a specially

I will Lift up Mine Eyes.

'~$~

—



Devotional Service, No. ii.

In Sleep's Serene.
49

t . a % & -$~
*=j=±-ftjT=±ji£ =g-^S^S

Glory' to God—concluded.

-a

1. In sleep's se-rene ob - Iiv - ion laid I safe-ly pass'd the si - lent

2. New-born, I bless the wak-ing hour,Once more, with awe, re-joice to

3. Oh, guide me thro' the various maze, Mydoubt-ful feet may this day

est! Glo-ry ! glo-ry ! glo-ry to God ! Glo-ry ! glo-ry ! glo-ry to God
,

J r4—I U-^ r-,
1 r-l—I-

Glo-ry to God in the high - est ! Glo-ry to God in the hi

Glo-ry to God in the high - est ! Glo-ry to God in the high

m^-z3=?=^ ^-Fvr-r^ r r\r

And on earth peace,And on earth peace,And on earth peace.good will to men.

And on earth peace, And on earth peaco.And .mi earth peace.good will to men.



Words written for the Joy
5^ by Kate Cameron. Joy! Joy ! Joy ! Bliss.

Lively.

i. Joy ! Joy ! Joy ! the world is full of Joy ! Ever - y where, Earth and air, With pure joy are teem - ing ; Sweetest

1. «< v q=^^
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2. Joy ! Joy ! Joy ! our hearts are full of Joy ! Tho' we roam Hearth and home Draw our footsteps ev - er ; Lov - ing
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song Floats a - long, Sweetest song Floats a - long, Skies with beauty beam - ing

;
Fragrant flowers, Golden hours,
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hand's Weaving bands, Loving hands, Weaving bands Which no pow'r can sev - er. While we live, We will give
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Joy.—Concluded. 5i

Shine with tender gleam - ing ; All combine To enshrine Form of fairy dreaming,
_ Joy! Joy! Joy! the world is lull of Joy

Voice to grand endeav - or ; Be our aim Still the same, Songs of joy for - ever ! Joy ! Joy ! Joy ! Our hearts are full of Joy !
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La, la, la, la, la, la la, la, la. la, la, la, la, la, la, la, la, la, la, la, la, la, la, la,
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la, la, la, la, la, la, la, la, la, la, la,
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la,
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la, la, lay la, !,->, la.



52 Music All Around Us.
U QUARTET. Modernto

Words and Music by S.W. StrauTb.

3333
I
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i. There is mu-sic all around us, On the earth and in the air, Yes, the earth is full of mu-sic, Sweetest mu-sic ev - 'ry-where!
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2. At the break of dawn we hear it, Yes, and when the noon is bright,Or when evening twilight changes In - to dark and gloomy night
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3. Thus for - ev - er and for - ev - er, Breaking on the list'ning ear, Blessed mu-sic, charming mu-sic,Comes our earthly way to cheer.
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lis-ten lis-ten, Lis-ten to the mel-o-dy of the rippling brook ; Lis-ten to the humming bird

O lis-ten, O lis-ten, Lis-ten to the mel-o-dy of the rippling brook; Lis-ten to the humming bird
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Music All Around Us. Concluded. 53
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in hissha-dy nook. Lis-ten to the hur-ri-cane as he's sweeping by; Lis-ten to the thunder peal from the murky sky. O, there's
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In hissha-dy nook. Lis-ten to the hur-ri-cane as he's sweeping by; Lis-ten to the thunder peal from the murky sky. O, there's
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mu - sic all a-round us, on the earth and in the air, Yes, the world is full of ran - sic, sweetest mu - sic ev - 'ry-where.
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mu - sic all a-round us, on the earth and in the air, Yes, the world is full of mu - sic, sweetest mu - sic ev - 'ry-where.
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The Singer's Good-Night. Arthur Baker.
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u I. Ere we part Ev - ery heart Sing in sweet - est measure; Blithe and free, Full of glee, Bounding with de - light

;
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2. Tears will start When de - part Hours of hap - py meeting, If no more They restore Joys that take their flight

;
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3. Naught can cloy or al - loy Mu - sic's heavenly pleasure, Ev - ery glee Light and free Gives us fresh de - light

;
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For our sing-ing Still is bringing Gay and youthful pleasure; So be mer - ry While we tar - ry—Then, good night!
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But to-mor-row, Free from sorrow, We '11 renew our greeting, So be mer - ry While we tar - ry—Then, good night !
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So our singing, Joy is bringing, In o'er- flowing measure, But no longer May we tar - ry— So, good night.
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The Merry Plow-Boys.
„ A11»RTet«o. v

G. F. Root.
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I. Oh, the iirst clear song
1 « —
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the ma - vis in the morn, While lie's piping to the plow-boys working in the corn; How the
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2. How the work files on thro' the mcr - ry sum-mer day, For the will-ing hands are strong, the hap-py hearts arc gay, And the

'
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ap-py hearts are gay, And the

i. Still the same blithe song, when the twi-light shad-ows fall, And they hear the dis-tant, horn, the farmer's welcome call, And the

"



56 W ELCOME. Words and Music by p p Bliss _

Sing immediately after second verse, without interlude, "Praise God, from whom all blessings flow," to the tune Old Hundred.
U Heartily.
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lazznl
i. Wel-come, wel-come, wel-come, Mes - sen - gers of love! Kin - dred souls with joy are swelling, Like the blest a - bove.
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2. Prais - es, prais - es, prais - es ! For the sa - cred Past; For the mer-cies, rich, a - bund-ant, Free-ly o'er us cast:
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Welcome, welcome, welcome! Joy il-lumes our way; Love shall reign in ev - ery bo - som, With un-bound-ed sway.
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Prais - es, prais - es, prais - es ! For the glad To - day ; For the Fu - ture, grand and glo-rious, Praise, oh, praise for aye !
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Kalhidoscope. Pro Phundo Basso. j 7
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I re-mem-ber the songs, the dear old songs, Of my childhood, long a-go, long a-go; I can almost hear their ech - o now, As I

*V ; e i i^-dU^-AijTS
I re-member the songs, the dear old songs, Of my childhood, long a - go, long a-go; I can al-most hear their ech- o now, As I

S3=^J=^fek-^ J*. J| J J J . J\ J J J

SOLO. Ladj or Urntleman. iltllne with tin- (horoi.
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(^J JJJUJJJ|JJJ3 ^-tKt rr^E^
list-en-

^^1
Bounding billows, cease your motion, Bear me not so swiftly o'er; Cease thy roaring, foaming ocean,

ninni.VU CnOEIS. Soprano am: Alto.

fe^^
list-en, As I Iist-cn-
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Ba»e unit Tenor.
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#• fHOUtx. Lively.

Cease thy roar - ing, foam-ing o- cean, I will Clatter, clatter on. Hear the mer-ry mill-wheel, never, never ccas-ing;

Clatter, clatter on. Hear the merry mill-wheel, never, never ccas-ing;



53 Kaleidoscope. Continued.
([1.1ETEXTE. Slonly.
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Whr-r-r! whr-r-r! clatter, clatter on, Hear the merry mill-wheel— Sing of home ami youthful pleasures, Gone, a - las

!

to come no more ; On - ly

@i

Whr r-r ' whr-r-r ' clatter clatter on, Hear the merry mill-wheel— Sing of home and youthful pleasures, Gone, a - las ! to come no more; On - ly
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echoes now re - turn - ing

—

Max - wel - ton's banks are bonny,

PIAJIO or OBI1AI

where ear - ly falls the dew, And 'twas

CHOBl'S. T.lvely.
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there that An - nie Laurie Gave me her prora-ise-
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Down by the de-pot, love, 'I'll meet you, Never, never fear, Annie;
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Down by the de-pot, love, I'll meet you, Never, never fear,
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Kaleidoscope. Concluded. 59
«|l UlTl'.TTK. Sofl nti<l Slow.
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There, by the ptile moonlight I'll greet you, With the Star-spangled Banner, oh, long may it wave, O'er the Dear old songs, like friends re-
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There, by the pale moonlight I'll greet you, darling, With the Star-spangled Banner, oh, long may it wave, O'er the Dear old songs, like friends re-
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turn-ing. Cheer our lone-ly pathway still; While for you
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m. are burn-ing, We will Sh nit aloud the chorus, Co-
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turn-ing, Cheer our lone-ly pathway still; While for you our hearts are burn ing, We will
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Shout aloii'l the chorus, Co-
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Soft antl ilou.
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lum - bia ! Co - lum - bia ! Hail, hail, Co - him - bia! No place like home, There's no place like home.
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lum - bia! Co - lum - bia! Hail, hail, Co - lum - bia ! There's no place like home,
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6o Words bv Kate Cameron.
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Hours of Sunshine. Music by O. W. Young.
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i. Hours of sunshine, hours of glee, Swiftly do they glide along; While our hearts are gay and free, Life is all a song.

gJS-js-jgm -J
2—hJ—*—

i

N—h-

* #

P=P- n=$
#-f-^-V^? =?=P=

^?£g^ g=p=x
»>—f*-

c* -v—r- £

2. Hours of sunshine, hours of bliss, Brightly do they pass away ; If our life were all like this, Oh, the joyous day !
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Birds from ev - 'ry branch are calling; Cloudless is the sky Not a shadow round us falling Tells us storms are nigh.
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Not a care and not a sorrow Whisp'ring of the night
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Fearing not but each to-morrow's Sun will shine as bright
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Hours of Sunshine. Concluded. 61
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Hours of sunshine, hours of glee, Swiftly do they glide along ; While our hearts are gay and free, Life is all a song,
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Hours of sunshine, hours of glee, Swiftly do they glide along; While our hearts are gay and free, Life is all a song,
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Life is all a mer - ry song, Life is all mer - ry song, Life is all a mer - ry song.
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a mer - ry song, Life is all a mer - ry song, Life is allis all a mer - ry song.
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62 The Music of the Hay-Field. Double Chorus. Geo. F. Root.

Let the Mowing Chorus be sung first alone, twice through—once diminishing, from very loud to very soft, and once singing from very soft to very loud, to represent

the gradual mowing away to a distant part of the field, and the gradual return. The diminuendo and crescendo must be from beginning to end each time, very long and
very gradual. When this is done, let the Spreading Chorus be sung once through, from very loud to very soft, as if following after the mowers; then let both choruses be
sung together, from very soft to very loud, as if returning together.

SPKCtDIXG jHOKIS. t>v feranlp voices.

fgE^f^^ ^f==^M^^&^f-MM^r^ \
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Toss it hither, toss it thither, Neatly spread it, to and fro; Hither, thither, quickly turn it, Upward, downward, by and through.

P ^^ j
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andHith thith and fro, Up - ward, downward, by

iSi
BOWIHS rlIUItt°W, by male voice*.
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through.

With step firm and stead the meas - ure we keep;
9

See the grass fall before ward we sweep ; With

Merry voices gayly ringing, Ringing o-ver meadow fair Sweetly joining distant music, Floating on the fragrant air.m^ T-3EEE£ ^
Mer - ry voic - es ring - me fair,

* : ^*§
Sweet - ly the

i.

fra - grant
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care fol - low close, Cut - ting smooth as you go

;

For when work well done, then 'tis twice done, you know.
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The Music of the Hay-Field. Concluded.

^jM£i&£ >t==&gr3 B-*:a!^i_£ L^-J>*ii?:-:^
Toss it hither, toss it thither, Neatly spread it, to ami fro; Hither, thither, quickly turn it, Upward, downward, by and through.

J J U g
Hilh - er, thith - er, to and fro, Up - ward, downward, by and through.
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step firm and stead - y, the meas we keep; See the grass fall before US, As on - ward we sweep.
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Accidents.
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We all must expect to sing wrong, now and then, For ac-ci -dents come to the ver-y best men ; Yes, yes, yes, yes, Come to the ver-y best -ten.

We all must expect to sing wrong, now and (hen, For ac-ci-dents come to the ver-y best men;Vi ,
yes, Come to the very best men.



64 May Day. (Round of 8 Parts.) Pro Phundo Basso.

J^
Sternly.
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Do you know the song, the stirring old SLmo Of our Mary, first
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May?

feii^.tea

fePis

s

3^=V
-N—A-
a*~g *

^cdt *=P
I

Ear-ly in the morn there's " mu-sic in the air," To hail the ris - in? (lay.
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Sweeping thro' the par-lor, rushing up and down the hall, Piling chairs up-on the tables, in a ver-y fun-ny way.
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Scrub - broom, white-wash, dust and din, wan - der where you may.
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ry! Oh, Ma-ry, where is moth - er, say i

A—

V

is in s—n in n-e—*

—

e—9
\z—h—b

—

9- -e—»- -0

—

9" 9 9—9—«h A—N—A—A-*t= D-A—N—N—N—A--A—N—*-
*—*—*" V—

k

4 9 ^e—9—9—9—*— '—
^f.

T» 9 9 r
John, go 'long and shake the carpet— Harry, soap and sand. Both-er - a - tion, what's the matter, now? what's the matter, hey ?'
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Cob - webs

!

cub - webs ! Ha! ha! ha! ha! ha! What'll we have, for lunch to - day?
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Ah,
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me
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what bills, what bills,
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to pay !



Beautiful Rain. Words and Music by P. V. Bliss.
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Pit, pat, pit, pat, pit, pat, pit, pat,

b'

Pit, pat, [lit, pat, pit, pat, pit, pat,
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Drop, drop, drop, drop, drop, drop, drop, drop, drop, drop, drop, drop, Pit, pat, pit, pat, pit, pat, pit, pat,

f

k3-$-t-tt=&=3=&=$=&=^& '
.

.

,

-&-•»

'?

Patter, patter, patter, patter, patter, palter, patter, patter, i
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Patter, patter, patter, patter, patter, patter, patter,
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1 tatter, Drip,drop,drip,drop,drip,drop,d rip,drop,
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Drop, drop, drop, drop, drop, drop, drop, drop,
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Pour.
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Drip, drop, drip, drop, drip, drop, drip, drop, drip, drop, drip, drop, drip, drop, drip, drop, drip, drop, drip,

• ' T"P~T
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i. Hear the mu-sic of the rain, fall - ing

2. Hear the mil - sic of the rain, fall - ing
- ii " ••

i
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1 I -.on.
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Beautiful Rain. Continued.

down,

-»-i—•—"""— *r~
On the roof and window - pane, fall - ing down,
On liie roof and window - pane, fall - ing down.

1 Mur-mur not," it seems to say, For Our
What a les - son does it bring, What a

5 f s-S
fall - ing down ;
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fall - ing down

3

Drop, drop,
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Drip, drip.
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Father's love to-day

cho-rus dues it sing,

»-•#«: S£e£ ^?S
Or - ders on - ly in our way
What a message from our King

Good to fall,

of his love.

Like the gen - tie

And we seem to

fall - ing rain,

hear him say,

| 5=
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Come, ye

% r-
drop,
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Drop, drop.

I

J.

drop

J.

Good to fall.

Of his love.
Drop,

I

drop.

mount-am, lake, and plain, Will his ten - der care

child -ten learn my way, From my fold no long

re - main,

er stray.

O - ver all,

Look a - bove.
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Drop,

J

drop,
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drop,
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Drip, drip, drip,

drip.

drip.

O - ver all,

Look a • bove,

SpB
Hear the mu - sic of the

6
i ; :



Beautiful Rain. Concluded. 67

Q ,



68 " Light-Hearted are We." (With Echo.)
The Echo should be sunp- bv Four Voices, itt another room.

Geo. F. Root.

Allegretto
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Light-hearted are we, and free from care, As forth to the fields we
es, mer-ri - ly forth, a hap-py band, We go to the meadow

fLic

I V
go, While singing, laughing, shouting, "While singing, laughing, shouting, The
fair; The joy-ful birds are sing-ing, The joy-ful birds are sing-ing, And

m
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f Yes, echoes repeat our morning song. As mer-ri - ly forth we
\ So, sending us back our song a-gain, And giv-ing it forth a -
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go; And while they're gayly ring-ing, And while they're gayly ring-ing, We
new ; Our near and dis-tant cho - rus, Our near and distant cho - rus, Is
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ff Kcho, Chorns.// Echo. (liorus. // Echo.
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eth-oing hills are sounding, As mer-ri - ly forth we go. >

hill and val - ley ring-ing, As mer-ri - ly forth we go. j

Yo ho ! yo ho ! yo ho

!

yo ho

!

yo ho

!

yo

Echo. Chorus.// Echo. Chorus. // Echo.
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still keep up our sing-ing, As mer-ri - ly forth we go. 1

ev - er float-ing o'er us, As mer-ri - ly forth we go. /

Yo ho ! yo ho ! yo ho ! yo ho ! yo ho

!

yo

k !' r ; r g-
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" Light-Hearted are We." Concluded.
Echo. CI

69
ff Echo. Clio.
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ho

!

j'O ho

!
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Sweet ech-oes from the hills are sounding, As mer-ri - ly forth we go. Y . ho
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yo ho

!
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ho! yo ho! yo ho! Sweet ech-oes from the hills are sounding, As mer-ri - ly forth we go. Yo ho! v<> ho! yi
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JO Words by P. P. Bliss.

Tempo <ll JSarela.

Hail to the Winter King, E. E. Whittemore.

x. All hail to the win-ter king,

2. O'er cottage, and tow'r, and tree,
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Our songs his prais - es sing; Oh, lightly, so lightly join our lay, We'll pass the wintry hours away.

A froz - en man - tie see; The twinkling, the twinkling stars are bright,While wintry joys our hearts delight.
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La, la, la, etc
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la, etc
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I. The win-ter days are here,

SOI'ltAXO mill ALTO
The gay - est of the year; The tink-ling, tink-liiig belis resound, The silver snow-flakes fall a-round.
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!. Though keen the north wind blows, More bright the in - gle glows
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Though summer birds and flowers depart, New social jovs their cheer impart.
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* Small note for Da Capo only.

Note.—Do not observe the staccato (....) in the last verse.



Spring's Delights are Now Returning

Anilnntc mf

Spring's delights are now re-turn - ing, Blooming flowers fill the vale

;
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And within her leaf-y bowers, Plaintive
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Springs delights are now re - turn
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Blooming flowers rill the vale

;

And within

P f

~N
K N N m

e IP
-fc-*

her leaf-y bowers, Plaintive
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Spring's delights are now re-turn - ing, Blooming flowers fill the vale

;

f

And within her leaf-y bowers, Plaintive
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sings the night-in-ga!e,
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And within her leaf-y bowers, Plaintive sings the nightingale, the nightingale,
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sings
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the nightingale, And within

f

her leafy bowers, Plaintive sings the nightingale, the nightingale,
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sings the night - in - gale, the nightingale, And within her leafy bowers, Plaintive sings the nightingale, the nightingale,



Spring's Delights are Now Returning. Continued.

p PP^
Come, then, quickly come, my dear - est, Lose »fio time by saying no; Come, then, quickly come, my dearest, Lose no
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Come, then, quickly come, my dearest, Lose no time, no time,
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by say - ing no ; Come, then, quickly come,
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come, my dearest, Lose no
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Come, then, quickly come, my dear - est, Lose no time by say-ing no; Come, then, quickly come, come, my dearest, Lose no
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time by say-ing no; To the woods so green, in-vit - ing
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Let us now a Maying go,
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time by say-ing no; To the woods so green, in- vit - ing, Let us now

p <•«•«.». f p

a Maying go.
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time by say-ing no; To the woods so green, in -vit -ing, Let us now a Mayiug go, To the woods, so green, in - vit-ing,



Spring's Delights are Now Returning. Concluded. 5
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a Maying go, To the woods so green, so green, in - vit - ing, Let us now a Maying go,
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Let us
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a Maying go, Let us now M ay ing B°.
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Let us now a Maying go, To the woods so green, so green, in -vit -ing, Let us now a Maying go. To the woods so green, in vit-ing,
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^ a Maying go, To
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the woods so green, so green, in - vit - ing, Let us now a Maying go, Let us now a Maying go.
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a Maying go, To
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the woods so green, so green, in - vit - ing, Let us now a Maying 'go, Let us now a Maying go.
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a Maying go,
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Let us now
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a May - - ing go. Let us now a Maying go.

M--0-0—0-0-0
£jUMi-£ *=£ : My > x y—=S—S—s=s==k

Jt3t3tDt3t £3=S=3
- ,.

Let us now a Maying go, To the woods so green, so green, in - vit -ing, Let us now a Maying go, Let us now a Maying go.



74 Words by Paulina. FrEDDIe's LaST REQUEST. Songaild ChoRlS. Music by P. P. Bliss.

^3e9 ^ :ZZj3J =^£3£=! 3=
H». £ 1

^ =3= ^-*tif
i. Oh,
2. Say,

moth-er,

moth-er,

will you go with me now ? For the way is dark and dim;
will you go with me now ? I have reached the riv - er's brink

I would clasp your hand on the
Tho' the shin-ing shore must be
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oth

just

er strand, Tho' I hear the an - gel hymn
;

be - fore, From the fear - ful flood I shrink.

For my ear would long for your ev - en
Could I hear your voice, I should then re •

song, With its

joice, When the
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bil

dence sweet and low.

lows o - ver - flow
;

I should watch and
We would see the

wait

dome
at the pearl - y gate— Oh, mother,

of the an - gels' home— Oh, mother,

will

will

Sh-

you go ?

you go ?



Freddie's Last Request. Concluded. 75
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Will you go ? will you go ? Will you go ? will you go ? Oh, mother, will you go ? will you go ? I would clasp your hand on the other strand—Oh, mother, will you go ?
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Oh, mother, will you go? I would clasp your hand mi the other strand—Oh, mi ther, will you go?

Will you go ? you go

Words by Kate Cameron.

Sing words only at large notes. Hum, mouth shut, small notes, legato

Good Night. Music by P. P. Bliss.
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I. J Friends must ever meet to sev - er, Hitter parting all must know ; ^ While we're staying," Good night " saying, Let us breathe it soft and low.

K inin gladness, now in sad-ness, Gently singing ere we go. i
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'2. f Sun-shine brightens, friendship lightens, Ev'-ry pathway sad and dreai ; \ Warm I pingin love's clasping, " Good night, goodnight, hearts so dear.
1

\ And our pleasure grows in measure, As our loved ones draw more near.]
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•In D. C, all hum, mouth dosed.



y6 Roll on, Majestic Ocean. For Men's Voices.
1st TEJfOH.^ Moilrralo.

Geo. F. Root.

Ki. Roll on, roll on, ma
ad ii.miii.

jes - tic o - cean, Where wave to wave is gen - tly sigh-ing; How dost thou swell the soul's de-
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2. When o'er our heads the light-ning flash - es, And sea and sky with fu - ry blend-ing ; When peal on peal the thunder
ad BASE.

-G-

^ i>-4-#

-*-

* , ~G» a -/ V
9 9- -9 0-

~G 9-T-9—9
Jn-&-Js-A-3s

KB -f—i-
•-**

J3— (/"

±z=zt=tr

-0 0- ¥9 -g-
Andnntlno.

-*=y- 3r~#-*-

vo - tion, As o'er thy breast our bark is fly - ing, As o'er thy breast our bark is fly - ing. Now the whispers of the night,
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crash - es, Our shat-tered sail in piec-es rend-ing, Our shat-tered sail in piec-es rend-ing. When the sail-or to the mast,
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* This part may be sung by a good Alto voice.



Roll on, Majestic Ocean. Concluded. 77
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O'er thy pen - sive wa - ters glide, And the moon's ce-les - tial light Smiles up-on thy sil - v'ry tide. Boundless deep, Lovely deep,
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Clings a -mid the howl - ing blast, And with-in his bos-om's cell, Hope and fear al - ter - nate dwell. Rolling deep, Stormy deep,
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When the gen - tie breez-es sweep, How we love thee—yes, we love thee, Boundless deep, Bound - less deep.
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When the an - gry tempests sweep. Still we love thee—yes, we love thee. Might-

y

deep, Might deep.
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Gaily Our Boat." C. C. Case.

/ L#_^.
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I. Gai-ly our boat glides o'er the sea, And light the oar we ply,

2. Bend to the oar nor fear the storm, A-way, away we glide.

Mer-ri-ly ring our songs so gay, As sea birds round us fly.

Mer-ri-ly sing nor sit forlorn, As homeward now we ride.
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Tra, la, Tra, la, la, la Tra, la, la la, Tra, la, Tra, la, la, la, Tra, Tra, la, la, la, la, Tra, la, la, la.
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So Gold Must be Tried by Fire. An Arrangement, by Geo. F. Root.

UiiIi varied Kxprenftlmi.

g^^^5^^a^^E^^=^ jE3EE^^* £ee$^£ g r £
1. Let thy gold .

2. In the cru

be cast in the fur - nace

—

el furnace of sor - row,

Thy red gold, precious and bright

;

Cast thy heart—fear not nor wail ;

Do not fear

Let thy hand
the hun - gry

be firm and
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1. Let thy gold

2. In the cru

be cast in the

cl furnace of

fur - nace

—

sor - row,

Thy
Cast

red gold, precious

thy heart—fear not

and bright

;

nor wail :

Do not fear .

Let Uiy hand
the hun - gry
be firm and
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fire With its caverns of burning light, .

stead - y, Do not let thy true spir - it quail
;

And the gold shall return

But be still till the fire

precious, All free from each spot and
o - ver, Then take back thy heart a -

III g
i

Ssfea^^ ^^j-.-i- 1 j^jvj'1 sjF^shaJQ^J-J-U. -^3^
fire, ....
stead - y,

With its caverns of burning
Do not let thy true spir - it

light, . . And the

quail ; But be
gold

still

1*
shall return more precious

till the fire is o - ver,

All free

Then take

from each spot and
back thy heart a -
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Gold Must be Tried by Fire. Concluded. 81
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82
Allegretto Vivace

£§=g^g
Hail to the Rainbow ! Geo. F. Root.

Rain-bow ! Rain-bow ! Hail, hail to thee, In brightness and beau - ty ar-ravetl, In beau - ty glorious, glorious Rain-bow ! Rain-bow ! Wel-come to thee, Thou
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Hail to the Rainbow! Concluded. 83
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84 The Life of Song. Words and Music by P. P. Bliss.

Allcero.

Oh, the life of song, How it flows a-Iong, Wlien the heart and the voice are light and free! Let the joy-bells ring, Let us laugh and sing, -'A life of songfor
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Oh, the life of song, How it flows a-long, When the heart and the voice are light and free! Let the joy-bells ring, Let us laugli and sing, "A life of song for

i^^= -^E^fejzJTlj J^g



The Life of Song. Continued. 85
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hap-py song, sonj; happy song song. happy song, happy song, happy song, happy song.
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song hap-py song, song,
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happy song, song happy song, happy song.
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happy song, happy song,

Allcero.

Oh, the life of song, How it flows a-long, When the heart and the voice are light and free 1 Let the joy-bells ring, Let us laugh and sing, -'A life of song for
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Oh, the life of song, How it flows a-long, When the heart and the voice are light and free ! Let the joy-bells ring, Let US laugh and sing, "A life of song for



86 The Life of Song. Concluded.
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Happy song happy song, Happy song happy song, song, happy

^ -gt—gf-
fl

*^«* ^ ^SE P—^d-
Jr±~z EE ^^

Happy song, . . . happy song, Happy song. happy song song, happy
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Happy song, happy sung,
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To illustrate Transition (going at once to a distant key).

p Andnntino.

Sing, My Heart. 87
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I. Sing, my heart, what-e'er be - tide, With Hope for anch-or, Truth for guide, March on in pa - tient cour-age still, To com-] and con-quer ill;
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2. Though the dark-ness hov - er near, - be of right good cheer, For at thy true pre - destin n-quer e - vil's host

;
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From E flat to G. Do not lose the beat,
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While this G 11 being sunt:. let -tit try 10 think of it SIS three of the

key of E ii.it, and so l»c prepared for the transition back to that key.
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Come what may, some good is done, Goals are gained and prizes won, If the past behind thy back Be a bright and blessed track.
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Be thou tranquil as the dove; Thro' the thunder-cloud ab a - far the heaven of rest, Where the glori -ficd are blest. Sing for joy! -
r joy ! ( tti,
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Sing, my heart, whate'er be-tide, With Hope for anch-or, Truth for guide, March on in pa - tient cour - age still, To com -1 n-quer ill.

Sing, my heart, whate'er be-tide, Willi Hope for anch-or. Truth for'guide, March on in pa - tient cour - a^e still, To com -1 :i-nui:r ill.



88 Come, Let's Sing a Merry Round. Glee.
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I. Come, let's sing a mer - ry round, Wake the cheerful glee, Sing a-loud in joy - fill sound, Hap-py, hap - py we, happy we. Hap-py we, oh,
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2. En-vy, an-ger, hence, a -way, E - vil pas-sions flee, Why should we in-dulge them, say, Why should you, or me, you, or me? Hap-py we, oh
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hap-py we, oh, happy, happy, happy, happy, happy we, Oh, hap - py we, oh, hap-py, hap-py, happy, happy, happy we, Oh, happy we, oh,

:ir

Ift~-A-ft-H
~»~*"#>

7v ft n ft 4s_\_N_\ -N-A~^~fc-

e-
»— — — -A—ft ft—ft

9 9 »
-1t-1t=-P-H^ —ft-ft=S-A"0—0—•—•-

--ill

happy we,
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happy we,
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happy we, happy we, happy we,
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happy we,
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hap-py we, oh, happy, happy, happy, happy, hap-py we, Oh, hap - py we, oh, hap-py, hap-py, happy, happy, happy we, Oh, happy we, oh,



Come, Let's Sing a Merry Round. Concluded. 89
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hap - py, hap • py we, oh, hap-py we, oh, hap-py we. Sing a round, with joy - ful sound, Hap-py, hap - py
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happy we, happy we, oh, hap-py we, oh, hap-py we, Sing a-round, with joy - ful sound, Hap-py, hap- py
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hap-py, hap-py we,

PP Crea. poro a poro.
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Hap- py, hap - py, hap - py, hap - py, hap - py, liap • py, hap - py, hap - py, hap - py, hap - py, hap • py, hap py, hap - py we.
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I lap - py, hap - py, hap - py, hap - py, hap - py, hap - py, hap - py, hap - py, hap - py, hap - py, hap - py, hap - py, hap py we.
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9o The Four Rulers.
1st ami 3d verses, soft; 2d and 4th, loud.
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Words and Music, P. P. B.
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it safe? is it safe?" hear the tim - id cry! " Who will tell me what to

±
do? Is ii well to wait? is it safe to try? Ah,
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2. ''Will it pay ? will it pay? came a fren-zied yell From a surg- ing, sccjwling crowd; From the men of state and of church as well— In

3. "Will it please ? will it please?" 'twas a soul - less sound Floating on the perfumed air; And a - gain I sighed as I looked a-round On the
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it right ? is it right ?" 'twas a ring - ing tone, And the jost-ling crowd stood still ; For the voice was clear tho' it rose a - lone, And
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me, if I on - ly knew !" A - las, said I, come tell me, pray, What foolish man is this. The laugh-ing ech-oes seemed to say, "His name is Cow-ard- ice.
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sor-row, my head I bowed. Can man, im - mor- tal man, tho't I, So low and selfish be? Their gild-ed mot-to streamed on high, I read it—roi. - I - CY.

captives of Fashion there. "What ho," I cried, "and whither now? Whose worshipers are ye?" Be-fore their queen I saw them bnw : 'Twas cruel Van - I - TV.
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spake with a heavenly thrill. "Joy ! joy, sweet angel voice," I cried, "Dwell, ever dwell with me!" " 'Tis thine to choose," the voice replied, "My name is Honesty.'

2z§±jt=j££±zz£
•«-

tz :*zz?zz»zzl?z ztzztzztzztz
£zzf

«—0- -0-&-9

-i
1 H

-G-
/f\

S=z'='Z=tzz*
:#zz^zzd=?:
:LZZztzz*zzzz

^5?m



* I lojrro.

f,



9 2 The Rustic Festival. Continued.
KOPRAXOtt ClIVRI'S. Lightly.
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Each one sees her own true knight In the crowd so gay, Is it not a charming sight such a bright ar - ray? Join then all at the call
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Join then all at the call
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Of the music's merry sound; Here to night all is bright. So let mirth and joy abound. Beaming out as from a mask, Eyes of brightness glance, Hear each now his
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Of the music's merry sound; Here tonight all is bright, So let mirth and joy abound.
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fair one ask To join the rustic dance. Join then all at the call, Of the music's mer -ry sound. Here tonight all is bright, So let mirth and joy abound.
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Jointhenall at the call, Of the music's mer- ry sound, Here to night all is bright, So let mirth and joy abound.
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The Rustic Festival. Continued.
All pnri« In nnlaon. //
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Now for a rousing song to cel-ebrate the day, Our glorious
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sum - mer bios - soms all are past and gone, The au - tumn time has come with waving grain ami gold - en fruits to gladden

, ' 2 -
v

-
s . ^* »

•
): .v, - ' - - •

3* * * pi



94 g^
The Rustic Festival. Continued.

all, And bring our har - — vest home.
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Join all, Join at the mer - ry sound,
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. let joy a - bound.
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Join then all at the call, Of the music's mer - ry sound, Here to night all is bright, So let mirth and joy a - bound.
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The Rustic Festival. Continued.
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So, kind friends, a sweet good night to you we sing, May your dreams bright vis - ions bring. Good night, good night dear

p ffaa soprano.
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So, kind friend-, a sweet good night to you we sing, May your dreams bright vis - ions bring.
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So, dear friends, a
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So, kind friends, a sweet good night to you we sing, May your dreams bright vis - ions bring. Good night, good night dear
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So, kind friends, a sweet good night to you we sing. May your dreams bright vis - ions bung. .So, dear blends a
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The Rustic Festival. Concluded.

Impotnoio.
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brin'*. Good night, good night, ----- Good night to all,
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Good night all, good night all, good night all.
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Good night to all,
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Good night to all, Good night all, good night all, good night all.

. Poru Culmalo . Di m. /tv
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Good night to all Good night to all, Good night all, good night all, good night all.

bring. Good night to all, good night to all, Good night to all, good night to all. Good night all, good night all, good night all.

Rambling. Quartet and Chorus. From Sacred Lute by permission.
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I have been rambling wand'ring, Out in the for-est to-day; I have caught the breath ofthe zephyr, As it float - ed blithe and gay.
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2. And I come with a few pale flow-ers From the scenes that I thought sub-lime; While my heart is full of the mu-sic I have caught from the warbler's chime.s v=f=r=w^zfz f^-+±---?=¥=zT-r2.
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Tossing the bright leaves to and fro, Play-ing coquette with the flowers, I trow— Lift-ing the curls from inywea-ry brow—Now here—then far a - way
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Thanking our Fa-ther for flowers and trees— Dark were the world were it not for these—Lessons of life they are teaching me, In this beauti-ful au-tumn lime.
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La, la, la, la, la, la, la, la, la, La, la, la, la, la, la, la, la, la, La, la, la, la, la, la, la, la, la, La, la, la, la, la, la.
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La, la, la, la, la, la, la, la, la, La,la, la, la, la, la, la. la, la, la, La, la, la, la, la, la, la, la, la, La, la, la, la, la, la, la, la.
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La, la, la, la, la, la, la, la, la, La.la, la, la,Ia,la, la, la, la, la, La, la, la, la, la, la, la, la, la, La,la, la, la,la,la, la, la.



98 No. i. O Fly WITH Me. Mendelssohn.

Andante.
This beautiful set of " four part songs," is to be sung successively and without accompaniment.
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i. O fly with me, my dar-lmg, fly! The part - ing hour is fill 'd with tears; Without thy smile I can not live
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2. Our hearts are one, and one must be ; Then fly to find with me a home It matters not, or far or near,
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An ex - ile through the weary years ; Without thy smile I can not live, An ex - ile through the wear - y years.
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we still may roam.If hand in hand we still may roam ; It matters not, or far or near,
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No. 2. The Snow-Flakes Fell.

s
I'll poio Allegro.
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I. The snow-flakes fell on the tender flowers, Ami hid them beneath a mantle so white, Ami now they're faded, They 're failed and hur - ied.

2. A youth and maid from their homes did stray, The world it was cold, the world it was drear; Now like the flowers They 're fa -ded and bur - ied.
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No. 3. Above the Tomb.
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1. A - bove the tomb a wil - low is sigh - ing And plain - tive the voice of the wild birds re-
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2. The winds low voice so drear - i - ly blend - ing, The wild birds so sad - ly the re - qui - cm



IOO Above the Tomb.—Concluded.

H: Cres. Dim.
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ply - ing ; While oft may we find in the twi - light there, A youth and a maid - en love - ly and
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end - ing The lov - ers are bound by a si - lent spell
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It bids them love wise - ly but not too
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u fair, While oft may we find in the twi - light there A youth and a maiden love - ly and fair.
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The lov - ers are bound by a si - lent spell ; It bids them love wise - ly but not too well.
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In Heavenly Love Abiding.
p Andante non lento.

Mendelssohn. IOI

I. In heavenly love a - bid - ing, No change my heart shall fear, And safe in such con - lid - ing, For noth - ing Chan - ges

2. Wher-ev - er he may guide me, No want shall turn me back

3. Green pas - tures are be - fore me. Which yet I have not seen Bright skies will soon be o'er me, Where dark • est clouds have
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here. The storm may roar . . . with - out me, My heart may low be laid, But Clod is round a-

lack. His wis - dom
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been. My hope I can not meas ure, My path to life is free, My Sav - ior has my
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Allegro non Troppo

Return of Spring.
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Each whis - per of the wil - low, Each mur - mur of the pine, Each rip -pic of the bil - low, Each rip -pie of the
>
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Each whis - per of the wil - low, Each mur - mur of the pine, Each rip - pie of the bil - low, Each rip - pie of the
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low, In joy - ful, in joy- ful con - cert join,

> > >

£=t s-*f—=F
r-iv

w—

?

bil - low, In joy -ful, in joy -ful
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Return of Spring. Continued.
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wil - low, Each rip - pie of the bil

(ros.
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low, In joy - fill con - cert join.
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The hap - py birds, with an-thems
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con - cert join. The hap - py birds, with an - thenis Each
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mur-mur of the pine,
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Each rip - pie of the bil - low, In con - cert join. The hap - py birds, with an - thenis. Each
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mur-mur of the pine, Each rip - pie of the bil - low, In con - cert join.

4J_u_

The hap - py birds, with
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Each grove and for - est cheer

;

From hill to dale re-peat-ing, re - peat - ing,
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grove and for - est cheer; From hill to dale re - peat - ing, re - peat - ing,
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grove and for - est cheer; From hill to dale re - peat - ing, re - peat - ing, re - peat - ing. The
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an - thems Each grove and for -est cheer; From hill to dale re- peat -ing, re - peat -ing, re - peat - ing,
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Return of Spring. Continued.
Ores. Him. mf
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The welcome spring is here, spring is here, The welcome spring is here. The hap - py birds, wilh an - thems Each
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welcome spring is here, The welcome spring is here,
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welcome spring is here,
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The welcome spring is here,
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The welcome spring is here. The hap - py birds, with
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The welcome spring is here, spring is here,
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The welcome spring is here.
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The hap - py birds, with an-thems
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grove and for - est cheer

;

From hill to dale re - peat - ing, re - peat re - peat The

anthems Each grove and for - est cheer; From hill to dale re - peat - ing, re - peat - ing,
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Each grove and for - est cheer
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From hill, from hill to dale re - peat lng. re - peat - ing, The
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welcome spring is here. The welcome spring is here, The welcome spring is here. Now thro' the dim-pled wa - ter, The shal - lop glides a-
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Tlie welcome spring is here, spring is here. The welcome spring is here. Now thro' the dim-pled wa - ter, The shal - lop glides a-
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The welcome spring is here, spring is here, The welcome spring is here. Now thro' the dim-pled wa - ter, The shal - lop glides a-
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Thro' the dim-pled wa - ter, The shal - lop glides a - long, And thro' the wood - land ech - oes, And thro' the woodland
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long, Now thro' the dim-pled wa - ter, The shal - lop glides a - long, And thro' the wood - land ech - oes. And thro' the woodland
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long. Now thro' the dim-pled wa - ter, The shal - lop glides a - long, And thro' the wood - land ech - oes, And thro' the woodland
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Return of Spring. Continued.
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ech - ocs. The song, the song, The maiden's cheer-ful song
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In Him who made the spring, made the spring, We'll shout, we'll shout,
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. Each liv-ing thing re - joic - es In Him who made the spring, made the spring, We'll shout, we'll
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Each liv - ing thing re - joic
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Each liv - ing thing re - joic - es In Him who made the spring, We'll shout, We'll shout,



Return of Spring. Concluded

we'll shout, we'll shout with swelling voic
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shout, we'll shout, we'll shout with swelling voic

f

JHi—f-
~ • ~ < 2=b W^-e

shout, we'll shout,
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we'll shout, we'll shout,
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we'll shout, we'll shout with swelling voic - es, And prais - es sing
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shout, And cheer-ful prais - es sing, And cheer
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And cheer ful prais-es sing, And cheer
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shout, And cheer-ful prais - es sing, And cheer ful prais - es And cheer-ful prais sing.



io8 Old Times. F. W. Root.
Con Espressione.
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1. There's a sweet, sweet song on the slumbrous air, That drifts thro' the vale of dreams; It comes from a clime where the ros - es were, It

> S N S *£±=A_-A rV—I
i

' g yj
~

-g- -g- -g- -g- *
-Is 1 !\ A~ft~A A~ft:
4 d d v •*• »> ' '

•^J—*±?r+
-A—ft—N—

N

-l ^
-g—g- i~r> «

jj«-fr
lY

^
2. There's a shade of grief in this old-time song, That sobs on the slumbrous air, And lone-li - ness felt in the fes - tive throng, And
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3. Ah! we heard it first at the dawn of day; It mingled with mat - in chimes; But long years have distanced that won-drous lay, But
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Murray's Chant. L. M.

S5
P. P. Bliss. io9
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I. Oh, render thanks to God a - bove, The fountain of e - ter - rial love ; Whose mercy firm, thro' ag- es past, Hath stood, and shall for - ev - cr last.

S§8

Who can his might-y deeds ex-press—Not on - ly vast, but num-ber-Iess 1 What mortal el - o-quence can raise His trib - ute of c - ter-nal praise.
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3. Ex -tend to me that fa - vor, Lord, Thou to thy chos - en dost af-ford; When thou return'st to set them free, Let thy sal-va-tiou vis - it me.
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His Loving- Kindness. L. M.
Geo. F. Root.

1. A - wake, my soul, to joy - ful lays, And sing the great Re-deem - er's praise ; He just - ly claims a song from me : His lov-ing - kind-ness, oh, how free!

2. He saw me ru - incd in the fall, Vet loved me, not-with-stand - ing all ; He saved me from my I !c:llis lov-ing - kind-ness, oh, how great !

rT^leUr-^
3. Tho' numerous hosts of might - y foes, Tho' earth and hell my way op-pose, He safe - ly leads my soul a-long: His lov-ing - kind-ness, oh, how strong!
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Bethlehem's Star. L. M. Double
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I. When marshaled on the night - ly plain, The glitt'mig host be - stud the sky,
^

One star a - lone, of all the train, Can fix the sinner's wand'ring eye. J Hark ! hark! to God the cho-rus breaks, From every host, from ev -ery gem;
D. C. But one a - lone the Sav - ior speaks : It is the Star of Beth - le - hem.
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2. Once on the rag-ing seas I rode, The storm was loud, the night was dark

; ^
The o-cean yawned, and rudely blow'd The wind that toss'd my found'ring bark, j Deep horror then my vi - tals froze ; Death-struck,I ceased the tide to stem

;

D. C. When sudden - ly a star a-rose! It was the Star of Beth - le - hem.
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3. It was my guide, my light, my all ; It bade my dark fore-bod-ings cease ; 1

And thro' the storm and danger's thrall. It led me to the port of peace.
J
Now safely moored, my perils o'er, I'll sing, first in night's di - a - de

D. C. For ev - er and for - ev - er more, The Star—the Star of Beth - le - hem

!
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Distant Home. L. M.

Jlot too fast.

P. P. B.
Bit.

I. As when the wea - ry traveler gains The height of some o'er - look-ing hill, His heart revives, if o'er the plains He sees his home, though dis-tant still

:
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2. So when the Christian pilgrim views, By faith, his mansion in the skies, The sight his fainting strength renews, And wings his speed so reach the prize.

3. "'Tis there," he says, "I am to dwell With Je-sus in the realms of day; Then shall I bid my cares farewell, And he will wipe my tears a-way."
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Gospel Sound. L. M.
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I. How »weet-ly flowed the gos - pel sound. From lips of gen - tle-ness and grace, While list'ning thousands gathered round, And joy and reverence filled the place.
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I 12 Words by Rev. T. Nield. Goodness. C. M. P. P. B.w
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Oh, for a thousand hearts to feel The goodness uf my God ! Oh, for a thousand tongues to tell That goodness all abroad !
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2. Yet thousand hearts would be too few, A thousand tungues too weak, To feel the grat - i - tude that's due,
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That grat - i - tude to speak.
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3. Un - numbered blessings thus bestowed, Unbounded praise demand; To give a tithe of what is owed,Would all my life command.
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I. Awake, my soul! stretch ev'- ry nerve, And press with vig - or on; A heavenly race demands thy zeal, A bright, im - mor - tal crown.
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2. A cloud of wit - ness-es around Hold thee in full sur-vey ; For - get the steps al - read - y trod, and onward urge thy way.
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3. Blest Sav-ior, in -tro-duced by thee, Have I my race begun; And, crown'd with vict'ry, at thy feet, I'll lay my hon-ors down
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Mac. C. M. C. C Case. 113
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I. Lift up to God the voice of praise, Whose breath our souls in-spired; Loud and more loud the an-thems raise, Willi grateful ar - dor fired.
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2. Lift up to God the voice of praise, \\ hose goodness, pass - ing thought, Loads ev - ery moment as it flies With ben - e - lils un-sought.
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3. Lift up to God the voice of praise, From whom sal - va - tiun flows, Who sent his son our souls to save From ev - er - last - ing v
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P. P. Bliss.

I. Op-pressed by noonday's scorching heat, To yon-der cross I flee, Be - neath its shel - ter take my seat—No s/it!</t like this to me.
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2. Be- neath that cross clear wat-crs burst, A fount-ain sparkling free,

3. For burdened ones, a rest - ing place Be - side that cros* 1 see
;

And there I quench my des - ert thirst—No spring like this Or me.

Here I cast ofl my wear - i - ness—No rest like this for me.

tfcrfd

4. A strang-er here, I pitch my tent, Be - neath this spreading tree; Here shall my pil-grim life be spent—No home like this for me.
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ii 4 GUSTAVUS. C. M. C. C. Case.
Boldly.
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I. Oh, for a shout of sa-cred joy, To God the sov-'reign King ! Let ev - 'ry land their tongues employ, And hymns of tiiumph sing.
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2. Je - sus our God ascends on high, His heaven-ly guards a-round At-tend him ris-ing through the sky With trum-pets' joy-ful sound.
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While angels shout and praise their King, Let mor - tals learn their strains; Let all the earth his hon - or sing; O'er all the earth he reigns.
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Sweet Repose. C. M. C. C. Case.
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I. There is a home of sweet re-pose, Where storms as - sail no more; The stream of end-less pleas-ure flows On that ce - les - tial shore.
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2. 'Tis then the soul is freed from fears And doubts which here an-noy; Then they who oft have sown in tears Shall reap a - gain in joy.
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3. There smil-ing peace with love ap-pears, And bliss with - out al-loy ; There they who oft have sown in tears, Now reap e - ter - nal joy.
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Littleton. C. M.
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C. M. Wyman 115
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1. Je-sus, these eyes have nev-er seen That radiant form of thine ! The veil of sense hangs dark between Thy blessed face and mine.
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2. I see thee not, I hear thee not, Yet art thou oft with me; And earth hath ne'er so dear a spot, As where I meet with thee.
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3. When death these mortal eyes shall seal, And still this throbbing heart, The rending veil shall thee reveal AH glorious as thou art.
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The Last Hymn. C. M. r. P. Bliss.
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I. The winds are hush'd, the peaceful moon Looks down on Zion's hill

;

§

The cit-ysl calm noon, And all the streets arc still.
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2. How soft, how ho - ly is the light, And, hark ! a tunc-ful song, As gen -tie as the dews of night, Floats on the air a - long.
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3. Surrounded by his faith-ful few, Our dear Redeemer sec; M.iy we not raise the song a - new, In praise, dear Lord, to thee ?
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n6 Pilgrim's Staff. S. M.
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I. Come at the morn - ing hour, Come, let us kneel and pray; Prayer is the Christian pilgrim's staff To walk with God all day.
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2. At noon, be - neath the rock Of a - ges, rest and pray; Sweet is that shel - ter from the sun In wea-ry heat of day.
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3. At even - ing, in thy home, A - round its al - tar, pray; And find - ing there the house of God,With heaven then close the day.
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Zion's Rock. S. M. C. M. WVMAN.
Maostoso
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I. I stand on Zi - on's mount, And view my star - ry crown; No power on earth my hope can shake, Nor hell can thrust me down.
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2. The loft - y hills and towers, That lift their heads on high, Shall all be lev - el'd low in dust— Their ver - y names shall die.
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3. The vaulted heavens shall fall, Built by Je - ho - vah's hands; But firm - er than the heavens, the Rock Of my sal - va - - tion stands.
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BUSHNELL. S. M.
* ri-t. nnd l»n»i.

Words and Music by P. P. BLISS. * * 7« W^-~G> G- r=M^r- iS> . 3=£ iSK-#-
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I. "In me ye may have peace ; My peace I give to you." Rest, troubled soul, rest in the Lord, His love will bear thee through.
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2. "In me ye may have peace;" 'Tho' wars a - gainst thee rise Hope thou in God, be not dis - mayed, Lift up thy weep - ing
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3. "In me ye may have peace ;"Dear Lord,our * ref - uge be, In weal or woe, in life or death, We would a - bide in thee.
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I. Wea ry ^:n - ncr I keep thine eyes On th' aton - ing sac - ri - lice; View him bleeding on the tree, Pour - ing out his life for thee.
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2. Sure- ly, Christ thy griefs hath borne; Weeping soul, no long - er mourn; Now by faith the Son em-brace, Plead his promise, trust his grace.
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3. Cast thy guilt -y soul on him; Find him mighty to re - deem : At his feet thy bur - den lay; I., .ok thy doubtsand care a -way
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CONGREGATIONAL TUNES.

Old Hundred. L. M. German Choral.
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Praise God,' from whom all blessings flow; Praise him, all creatures here be-low; Praise him a - bove, ye heaven-ly host; Praise Father, Son, ami Ilo-ly Ghost.
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Duke Street. L. M.
J. Hatton.

V r

1. Life is the time to serve the Lord, The time t'insure the great reward; And while the lamp holds out to burn, The vilest sin - ner may re - turn.

2. Life is the hour that God has given To 'scape from hell, and fly to heaven; The day of grace, and mor - tals may Secure the bless - ings of the day.

3. The living know that they must die, But all the dead forgotten lie ; Their memory and their sense are gone, Alike un-know - ing and un - known
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ROSEDALE. L. M. Geo. F. Root.

1. Come, Holy Spir - it, calm my mind, And fit me to approach my God
2. Hast thou im-part - ed to my soul A liv-ing spark of ho - ly fire?

3. A brighter faith and hope im - part, And let me now my Sav - ior see ;

Remove each vain, each worldly thought, And lead me to my bless'd a - bode.

Oh, kindle now the sa - cred flame, Make me to burn with pure de - sire.

Oh, soothe and cheer my burdened heart, And bid my spir - it rest in thee.
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Coronation. C. M.
HOI.DEN,
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i. All hail the power ofJesus' name.Let angels prostrate fall

;
Bring forth the royal diadem,Ami crown him Lord of all! Bring forth the royal diadem '

I of all
2. Let every kindred, every tribe.On this terrestrial ball, To him all majesty ascribe, And crown him Lord of all ! To him all majesty ascribe \nctacrown him I ord of all

'

"'join the everlasting throng.And crown him Lord of all ! We'll join the everlasting thi n him
I of all.

3. Oh,that with yondersacred thron

I I

, We at his feet may fall ; W<

_ff.m^ ma^ r

< >h, for a thou - sand tongues to sm^ My threat Re-dcem
2. My gra-cious Mas - ter and my God, As - >Lt me to

3. lie spreaks; and, list'ning to his voice, New life the dead

. er s

pro
of my God and King, The tri-um]

- claim, To spread thro' all the earth a - broad The hon - ors of
The mourning, brok - en hearls re - joice, The hum-bl
P- *• ' ,• f*- & _ _ a.

his grace,

thy name,
be - lieve.

1. Hear me, O God, nor hide thy face, But an - swer, lest I die;
2. As on some lone . ly build ing's lop The spar - row tells her moan,
3. But thou for . ev - er art the same, O my c - ter - na! God!

Hast thou not built a throne of grace, To hear when sin - tiers cry?
Far from the tents of joy and hope, I sit and grieve a - !

A - £es to come shall know thy name, And spread thy works a - bl ad.
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Windsor. C. M. Scotch Psalter.

1. ' > <i ml, our help in

2. Be - fore the hills in

a - ges past,

or - der stood,

Our hope for years to come; Our shel

Or earth re-ceived her frame, From ev .

ter from the storm - y
er - last • ine thou art
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'l ur i- . ter - nal home.
To end - less years the same.



120 St. Thomas. S. M. A. Williams.

1. My soul, re - peat

2. God will not al

3. His power sub -dues

his

ways
praise

chide

Whose mer - cies

And when his

And his for

are

wrath

- giv-

great ; Whose an - ger

felt, Its strokes are

love, Far as the

few
east

slow

than

from

to

our

the

rise,

crimes,

west

So read - y to a - bate.

And light -er than our guilt.

Doth all our guilt re - move.

TlMANUS. S. M. P. P. B.
A (To 1 mono

1. Did Christ

2. The Son

3. He wept

o er

of

that

XT
sin - ners weep, And shall our cheeks be

God in tears The wondering an - gels

we might weep; Each sin de-mands a

dry ?

see !

tear

Let floods

Be thou

In heaven

of pen - i - ten

as - ton - ished, O
a - lone no sin

tial

my
grief

soul !

found,

Burst forth from ev - 'ry eye.

He shed those tears for thee.

And weep - ing is not there.

Sf.ymour. 7s. Von Weber.

1. Depth of mer-cy! can there he Mer- cy still re - served for me? Can my God his wrath for -bear? Me, the chief of sin - ners, spare?

2. I have scorned the Son of God, Trampled on his pre - cious blood, Would not hearken to his calls, Grieved him by a thousand falls.

3. Lord, in -dine me to re- pent; Let me now my fall la- ment ; Deep - .ly my re - volt de - plore, Weep, be -lieve, and sin no more.

Stockwell. 8s & 7s.

m
D. E. Jones.
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1. Si -lent- ly the shades of ev - 'ning Gath-er round my Ione-ly door; Si -lent - ly they bring be - fore me Fa - ces I shall see no more.

2. Oh, the lost, the 1111 - for- got - ten, Tho' the world be oft for - got ; Oh, the shrouded and the lone - ly, In our hearts they per - ish not.

3. How such ho - ly memories clus - ter, Like the stars when storms are past ; Pointing up to that far heav-en, We may hope to gain at las!.
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\Vh"en Jesus Comes. Words and Music by P. P. Bliss. 121
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i. Down life's dark vale we wander, Till Je - sus comes:
Oh, let my lamp be burning, When Je - sus comes

:
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We watch and wait and wonder, Till Je - sus comes.
For him my soul be yearning, When Je - sus comes.
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All joy his loved ones bringing, When Je - sus comes : All praise thro' heaven ringing, When Je - sus comes,
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All beauty bright and ver - nal, When Je - sits conies:
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All glo - ry, grand, e - ter - nal, When Je
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sus comes.
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No more heart-pangs nor sadness, When Jesus comes;
All peace, and joy, and gladness, When Jesus comes

;

All doubts and fears will vanish, When Jesus comes;
All gloom his face will banish, When Jesus comes.

He'll know the way was dreary, When Jesus comes;
He'll know the feet grew weary, When Jesus comes;
He'll know what griefs oppressed me, When Jesus comes

;

Oh, how his arms will rest me ! When Jesus comes.



too Words by
^•* Mrs. M. B. C. Slade.

U Allegretto.
A Voice Sweetly Calls. (Missionary.) Music by Geo. F. Root.

tflMzzt
z±

:£ s—®~ -@—s-
+—ft-

~^^- -9—9-

V—'/- r r
I

- gEg^ p p p p

i
i. A voice sweetly calls from the shining world above, Will you go? will you go? The dear Lord is calling in
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2. We've strayed faraway in the wilderness of sin, Will you go? will you go ? Where angels are waiting to
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3. Oh ! come ere life's sunset hasfad-ed in the west, Will you go? will you go ? To mansions preparing for
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Will you go? will you go ?
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A Voice Sweetly Calls. Concluded. 123
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Will you go? will you go? His love is waiting for all who come, Will you go? will you go?m- h > =r
<i <J
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Will you go? will you go? To lead you in with his own strong hands,
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Will you go? will you go?
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go? will you go ?
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Come walk with us in the nar • row way, Will you go? will you go ?
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Will you go? Will you go? Will you go?
ei
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I. From the cross uplifted high, Where the Saviour deigns to die, 1 Bursting on the ravished car! "Love's redeeming work is done; Come and welcome, sinner, come!
What melodious sounds we hear, (Omit) /
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2. Spread for thee the festal board, Sec with richest dainties stored; \ Yet again a child confessed, Never from his house to roam: Come and welcome, sinner, cornel
To thy Father's bosom pressed, j
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124 I RAVELING H OMEWARD. Words and Music by jAMES mcGranahan.

i. We are trav'ling, slow-ly trav'ling, To the nar - - row riv-er's shore, As we near it shall we fear it, Since our
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2. Ma - ny dear ones have crossed o - ver, And they're go - ing one by one,
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Tho' it grieve us as they leave us, 'Tis the
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3. In thy ser-vice make us faith-ful, And when life's work here is done, Safe - ly mansioned with the ransomed, Sing thy
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Sav - ior's gone be -fore? Trav-el-ing home - - ward, trav-el-ing home ward, Gath-er-ing
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Sav - ior's call, "Come home." Trav-el-ing, trav-el-ing homeward, Trav-el-ing, trav-el-ing homeward,
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praise for vie - t'ry won. Trav-el-ing home - - ward, trav-el-ing home ward, Gath-er-ing
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Trav-el-ing, trav-el-ing homeward, Trav-el-ing, trav-el-ing homeward,



Traveling Homeward. Concluded.
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the heaven - ly shore, Bless - ed Sav ior may we
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Gath-er-ing slow - ly, gath-er-ing on the hap - py, heavenly shore, Bless - ed Sav - ior may we ev - er, bless - ed
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on the heaven - ly shore, Bless ed Sav - ior may we
— — —9-
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Gath-er-ing slow - ly, gath-er-ing on the hap - py, heaven-ly shore, Bless - ed Sav - ior may we ev

V £3
cr, bless - ed
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er,
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Serve and praise thee ev - er, may we serve and praise thee ev er - more.
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Sav - ior, may
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we ev - er Serve and
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praise
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thee, serve and praise thee ev
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er - more.
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er, Serve and praise thee ev er - more.
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Sav - ior, may we ev - er Serve and praise thee ev - er, may we serve and praise thee ev - er - more.



Rock of Ages. Music by Mrs. P. P. Bliss.
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1. Rock
2. Should

While
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cleft for me,
ev - er flow,

fleet- in" breath,

Let me
Should my
When mv

hide
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eve

my - self in thee ;

no Ian - guor know,
lids close in death.

Let the wa -

This for sin

Wh m I rise

ter and the

could not a-

to worlds un-
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I. Rock of A - - ges,
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cleft lor me, Let me hide my
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self in thee; Let the wa -

f¥^
•a J^

a rr

blood,

tone;
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From thy wound -

Thou must save.
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ed side that Hewed,
and thou a - lone:

thee on thy throne

Be
In

Rock

of sin

my hand
of A
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no price 1 bring,

ges, clef: for me,

Save me,
Sim - ply

Let me
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From thy wound side that flowed, the
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Lord,

to

hide

and make me pure
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thy cross I cling

my - self in thee

;

Be of sin

In my hand
Rock of A •

the dou-ble cure-
no price I bring,

ges, cleft for me,

Save me,
Sim - ply

Let me

Lord,
to

hide
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Save me Lord, the
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make me pure.
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and make me pure
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-,

—

e O 9
-I* * *

and



Rest in the Lord.
J. H. Ward. I - 7

^SE
Andante.
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Rest in the Lord, wait patiently for him

;

^
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and he'll forgive thy sin,Wait on the Lord.

Rest in the Lord, wait patiently for him
;
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Trust in his word and he'll forgive thy sin,Wait on the Lord.
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Rest in the Lord, wait patiently for him; and he'll forgive thy sin, Wait on the Lord.
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Wait on the Lord, de-light to do his will ; Hope thou in God, and he will keep thee still ; And he will keep thee still.
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Wait on the Lord, de-light to do his will;
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Hope thou in God, and he will keep thee still; And he will keep thee still.
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Cast Thy Bread upon the Waters.
[May be sung while the collection is being taken.]
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Cast thy bread upon the waters, Ca*t thy bread upon the waters, For thou shalt find it af - ter ma - ny days. For Ihou shall find it after many
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days.
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Cast thy bread upon the waters, Cast thy broad upon the waters, For thou sha
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It lind it af - ter
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ma - ny days, For thou shalt find it af - ter ma-ny days.
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after ma-ny days.



128 Words by Kate Cameron. ThAtCiTY. Quartet and GlORlS. Music by E. A. Hanchet.
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I. You tell me of a cit - y Which is so bright and fair; O, why do not the friends I love Talk more of go - ing there?
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2. I think. a - bout that cit - y
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Of which I have been told, \\ liose gules are made of shining pearl, W hose streets are paved with gold.
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3. O, dear and bless - ed cit - y, Could I but en - ter in,

E*
I should be free from ev - 'ry pain, From care, and doubt, and sin.
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I hear them speak of pleas - ures Which earth-ly things have given; Why do they nev - er men - tion The bet - ter joys of heaven?
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The firm and strong foun-da - tion Is built of jew - els rare; I'm sure that noth-ing earth - ly Can with those walls corn-pare.
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O, let me bear each tri - al As pa - tient as I may,
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For soon will all things mor-tal
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For-ev - er pass a - way.
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That City. Concluded.
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"A cit - y which hath foundations, Whose builder and maker is God;" Which shineth afar Like a beautiful star, By saints and angels trod!

£ :>
1

• * 9 S * <*

P^r^^^^^
A cit - y which hath foundations. Whose builder and maker is God ;

" Whii ll hin th afar like a beautiful star, By saints and angels trod.
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To Die is Gain.

E3E
Words and Music by P. P, Bl
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I. "To die is

^m
gain ," All earth-ly cares for-sak - ing, From toil and pain, To end - less joy a - wak - ing, To die is gain.
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2. To die is gain, My wea - ry soul home bringing ; O'er heavenly plain Sweet ang - el voic - cs ring . big, To die is gain
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3. To die Is gain, From strife and sin to sev - cr, With Christ to reign, For- cv - cr, oh, for • ev - er, To '
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130 Guide, iis. C. M. WVMAN.
FarnoMl.T.
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i . O, eyes that are weary and hearts that are sore, Look off unto Je - sus : now sorrow no more ; The light of his coun-tenance shineth so
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2. While looking to Je-sus my heart cannot fear; I tremble no more when I see Jesus near ; I know that his presence my safeguard will
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3. Then, then shall I know the full beauty and grace Of Jesus, my Lord, when I stand face to face, Shall know how his love went before me each

Only in Thee. g . w. young.
Earnonlly.
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bright, That here, as in lieav-en, there need be no night.
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be, For "why are ye troubled ?" he saith unto me.
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i. On - ly in thee, O Lord, we trust, On-ly in thee, while
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2. On - ly in thee we hope, when sin Tempts our poor feet from

^=3= £==£ ^ ^^ & r r- ^
day, And wonder that ev - cr my eyes turned away. 3. On - ly in thee, our ver - y will Be as thy will, whose
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w^e have breath; In thee when, Lord, we join the dust: On-ly in thee, in life, in death, On-ly in thee, on-ly in thee.
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thee to stray; Only in thee, when ease would win Our hearts from thy blest work away, On-ly in thee, on-ly in thee,
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aid we seek ; Oh, hear our cry ! oh, make us still Strong with thy strength, we else were weak, On-ly in thee, on-ly in thee.
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132 Forgiveness (ist v.). Freedom (2d v.). Adoption (3d v.).
Words by G. W. Thomas. Music by Geo. F. Root.

" To them gave He the power to become the sons of God, to them that believe on His Name."
,m ^>:t^
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I. How hap-py ever - y son of grace, Who feels his sins for - giv - en, Who sees the Fa - ther's smiling face, And tastes the joys of heav - en.
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2. Set free from doubt and dark despair, He leaves his gloomy pris - on, To rich in - her - i - tance an heir, from death to life a - ris - en.
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3. With rev -'rent voic - es sweet -ly praise, The Father's love unbound - ed, In ever - y heart His al - tar raise, By heavenly hosts surround - ed.
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Many Mansions. P. P. B. 133
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Ye believe in God, believe, al-so, in me, believe, al - so, in
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Let not your heart be troubled, Let not your heart be troubled : Ye believe in God, believe, al-so, in me, believe, al-so,
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In my fa - ther's
First tine, s. anrt A. DIET.

house are many mansions, In my fa ther's
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In my father's house are many man-sions, In my father's house are many man - sions,
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( Words as for Tenor.)
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In my father's house are many mansions, pre- pared for you,
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you, prepared for you, prepared for you.
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my father s house are many mansions, pre - pared for
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you, prepared for you, prepared for you.
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134 Remember, Now, Thy Creator. P. P. Bliss.
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Remember, now, thy Cre-a - tor, Remember, now, thy Cre-a - tor, Remember, now, thy Cre-a - tor, in the days of thy youth.
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Remember, now, thy Cre-a - tor, Remember, now, thy Cre-a- tor, Remember, now, thy Cre-a- tor, in the days of thy youth, While the
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Nor the moon norlhe stars be darkened, af - ter the ram; When the keepers of the house shall
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e - vil days come not, Nor the moon nor the stars be darkened, Nor the clouds re-turn af - ter the rain ; When the keepers of the house shall
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tremble, And the strong men shall bow, When the keepers of the house shall tremble, And the strong men shall bow

;

Or ev - er the sil-ver
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tremble, And the strong men shall bow, When the keepers of the house shall tremble, And the strong men shall bow

;

Or ev - er the sil - ver
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Remember, Now, Thy Creator. Continued. 135
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36 Remember, Now, Thy Creator. Concluded.
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earth re - turn, and the spir - it im - to God, who gave it, And the spir - it un - to God who gave it.
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earth re - turn, and the spir - it un - to God, who gave it, And the spi - it un - to God who gave
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The mourn - ers
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g° a - bout the streets, and man to his long home.

=1*=& zc£: 2*

The mourn - ers "O

^ 3 a-

bout the streets, and

^T
man to

-a*

his

^
long home.

^^ ^EgE
-r> r-j- ^= !^==EEEgW sL ^ W S- JZ±L i— I

^—

J

1
^

H 1 1 ^-; ^= =£2=3=>==^ =s£ -iT^~
g* I d^^zfc

The mourn - ers go a - b™t the streets, and man to his lone
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^Wrisknsta™."' My Foot is on the Threshold.

^,Wllli sulxlm'il riirin-slness.

M usic by Ceo. F. Root. o7
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I. My foot is on the threshold, My hand is on the latch, My heart is rent with sorrow, O! do not turn me hack. I've
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2. My hands hang weak, and nerveless My burden to re - move; My fee hie knees are shaking, O! come and show thy love. My
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3. O! haste ! unlatch, I praythee! I trust thy gracious word, "To him that knocks I'll o-pen!" Thou true and faithful Lord. The
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come a wea - ry distance, Long miles of grief and sin ; Come sore - ly pressed and laden, O ! wilt thou let me in ?
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eyes are dim with watching to catch a glimpse with - in; My hcav - y car is aching To hear thee say "come in."
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latch turns on the promise, The door on hinge of gold; Oh! wondrous grace and glo-ry! "The half had not lx en told.'
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138 Anthem—" Lift up Your Heads." C. C. Case.
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Lift up your heads, lift up your heads, lift up your heads, O, ye gates, O, ye gates, and be ye lift up, ye
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Lift up your heads, lift up your heads, lift up your heads, O, ye gates, O, ye gates, and be ye lift up, ye
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ev - er - last - ing doors, and the King of Glo-ry shall come in. Who is this King of Glo ry ? The
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ev - er - last - ing doors, and the King of Glo-ry
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Lord, strong and mighty, The Lord, strong and mighty, He is the King of Glo-ry, of Glo-ry, He is the King of
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Lord, strong and mighty, The Lord, strong and mighty,
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Anthem—" Lift up Your Heads." Conclude 1.
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glo-ry, of glo-ry, He is the King of Glo - ry. A-men, A -men, A - men.

Beautiful Home. G. F .R.

1. This is not my place of resting—Mine's

2. There the Lamb, our Shep-herd, leads us By

3. Soon we pass this des - ert drear-y, Soon

a cit • y yet to come; On - ward to it I am ha I n , On to my e-ter - nal home,
the Streams of life a- long; On the fresh-est pastures Indus, Turns our sigh - ing in - to soqg.

we bid fare -well to pain; Nev - er more are sad or wea-ry, Nev - er, nev - er sin a -gain.
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Beautiful home, Oh, may we come Safe to
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its fields of fadeless day, Where ever-y trace of sin's dark sto-ry, All the curse hath passed a -way.
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Beautiful home, Oh, may we come Safe to its fields of fadeless day, Where ever-y trace of sin's dark sto-ry, All the curse hath passed a - way.

5^ 3C=JC
-s-

- * * »- o * 'S » SS
* £e? ' ES »j



I?
o They that Trust. P. P. Bliss.
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They that trust in the Lord shall be as Mount Zi - on, which can not be re-mov-ed, but a - bid - eth for- ev - er.
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They that trust in the Lord shall be as Mount Zi - on, which can not be re- mov - ed, but a - bid - eth for - ev - er.
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As the mountains are 'round a - bout Je - ru - sa - lem, so the Lord is 'round a - bout his peo - _ple.
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As the mountains are 'round a - bout Je - ru - sa - lem, so the Lord is 'round a - bout his peo - pie.
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As the moun-tains are 'round a - bout Je - ru - sa-lem. So the Lord is 'round about his people.
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As the mountains are 'round about Je - ru - sa-lem, As the mountains are 'round about Jerusalem, So the Lord is 'round about, is 'round about his people.



They that Trust. Continued. 141

w£=F N K ^S- N S= 3SEB zatzzzai 0_ -jtz r r C

—
tt$̂

As the mountains are 'round a - bout Je - ru - sa - lem, so the Lord is 'round a - bout his peo - pie.
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As the mountains are 'round a - bout Je sa - lem, so the Lord is 'round a - bout his peo - pie.
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sa - lem, the Lord is 'round about his people.
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142 They that Trust. Concluded.
Londer nnd fnetrr-
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Henceforth and for - ev - er,
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Fast and spirited
Hail, Great Creator. Chorus. FromUlc " IIarmony
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i 44 Hail, Great Creator. Continued.
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works ter - res -trial, Proclaim thee, Proclaim thee Al - mighty, Ancient of Days, Al - mighty! Thine be the praise, Al -mighty!
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Hail, Great Creator. Concluded. H5
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glo - 17, Be thine the praise, Thine the glo - ry, Be thine the praise; Thine the glo - ry, Be thine the praise,
>^\ >r\

- 9 • • 3 ^^g +-^-ih' r^=t 00—0^ :<^t±±

glo - ry, Be thine the praise, Thine the glo - ry, Be thine the praise; Thine the glo - ry, Be thine the

P''
,* * -0—0- -0 ' 0-

/t> T\ -0- • -#-'
praise.

' * . t> ' A * "

s Jf^Jf.

glo - ry, Be thine the praise, Thine the glo - ry, Be thine the praise; Thine the glo - ry, Be thine the praise.
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146 Glory to God in the Highest. Anthem for Christmas.
Arranged from ClMAROSA.

/Very spirited. Play the first four measures as nn Introductory Symphony.
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Glory to God in the Highest. Concluded. H7
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He that Dwelleth. Psalm 91.
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He that Dwelleth. Continued.
DIET, <*. and A. Not too rn.i.
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ISO He that Dwelleth. Continued.
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He that Dwelleth. Concluded. 151
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his sal - va-tion, because thou hast made the Lord thy habitation, He will show thee his sal - va - tion, Will show thee his salvation,

his sal -va-tion, because thou hast made the Lord thy habitation, He will show thee his sal - va-tion, He will show

c a a

his salvation,

^ S m » —3f _ . WE j^E—-—SbP-

_g_g. :fczzl£zzi
fetzz£zz£zz£:

» *!^=^S
• - ; - • r

Will show thee li is sal-va-tion,

zm ia=fc A S- B-g—gp- 9

Will show thee his sal - va-tion, He will show thee his sal -va-tion, his sal - va-tion, - - men.

( Sz^zz^zzjzzzz^zz^ o- <? ,V I I

~cr * er-

.̂

->> ^ =*ZZ1X

* *-
1 1

- E^zzS -:
z,-.

ii^Pz^ T
He will show his sal -va-tion, He will show thee his sal - va-tion, His sal - va-tion, A

*T»~
* gEzzzzfezzgzg

~rzm m *°-3—*- £ ff g-zzgz » *-•

f-
Will show thec his sal - va - tion,



152 Christmas Hymn. I. B. SWEEZY.
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An - gels from the realms of glo - ry, An - gels from the realms of glo - ry, Wing your flight o'er all the earth. Ye who sang creation's sto - ry,
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Worship Christ the newborn King, Worship Christ the new born King, Worship Christ the new born King.
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birth. Come and wor - ship, come and wor - ship, Worship Christ the newborn King, Worship Christ the newborn King, Worship Christ the new born King.
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154 Our Light Affliction. P. P. Bliss.
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Our Light Affliction. Concluded. 155
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I56 From " Palm."

Andante.

He Careth for You. P. P. Bliss.
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all your cares up - on him, Casting all your cares up • on him, Cast - ing all your cares up-on him, for he car - eth for you.
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all your cares up - on him, Casting all your cares up-< him, Cast - ing all your cares up-on him, for he car - eth for you.
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He Caretii for You. Concluded.
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" I Will Praise the Name of God." James McGranahan.
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I will praise the name of God, I will praise the name of God, I will praise the name of God with a song ; I will praise the name of
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God with a song; With a song and with thanksgiving will I magni - fy his name; With a song and with thanksgiving will I mag-ni - fy his
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"I Will Praise the Name of God." Concluded. 59
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i6o Six Days Shalt Thou Have for Labor. D. C. Addison.
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3. Oh, a bless-ed day is Sab- bath, With the sweetly chiming bells, For the spir-it of de - vo - tion
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Falls up - on the list'ning ear, While their sweet, per - sua-sive mur-mur Calls to mind God's high behest

—

4- _h S fc IS l\ r =*=*&1-*-
:*=*=

--*-m £±3-
4*^f=t =£

I

Of the blessed Sabbath bells

I j> S S
For their tunes, so calm and car-nest

gj~*t 4—g|
—

»i

—

at
.47—s—aJ <g^ ..-^aj ^y—

-s-=-P-
«t

q^*
S=fJ=»«E£

Echoed are with-in the breast. " Six days shall thou havefor

5=2^=i?>?=: =P—P—P=P= ^?==

-t» » 1»-:r£
?=£:

In their dear vi - bra - tion dwells, When the toil-worn are re - mind - ed Of Je - ho - van's high behest

—

^ -J JL ^t ^ s=

/a - /><>r.
1 5/.r //r7)'J ,f//tf*V Ihoil haz for la bor, But the seventh shall be for rest."

S=Ss P
=?==

I

<rVm j/m// Mom £ozu

T*= ^
la - bor. Six for bor. Bui the seventh shall

-* ~m
be for rest."

?±z ^= 4=2= =P2= «t
22

.



Slow

i

Flee as a Bird to Your Mountain. P. P. Bliss. I D I
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Look un-to me and be ye saved, be saved, all the ends of the earth, all the ends of the earth, For I am God, for I am God.
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Look un-to me, Look un-to me and be ye saved, be saved, all the ends of the earth, all the ends of the earth, For I am God, for I am God.
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Flee as a Bird to Your Mountain. Continued,
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Flee as a bud, Flee to your mount-ain, Flee as a bird, Flee to your mount-ain,



Flee as a Bird to Your Mountain. Concluded. 1O3
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164 Praise the Lord for his Goodness From the Oratorio of Naaman
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Praise the Lord for his good - ness, Praise the Lord

Praise the Lord for his good - ness,

his good - ness, And his won - der - ful works to the

Praise tile Lord for his good - ness, And his won - der - ful works to t

—5 =zz.rzzzzzzz*tz=zzlt=zz\=.• =*=z«= ^H^
Praise the Lord for his good - ness, And his won - der - ful works to the

Praise the Lord for his good - ness,

-¥• ««-
-m tw-
-' »—-•m
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Praise the Lord for his Goodness. Continued. 165
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Praise the Lord for his Goodness. Continued



Praise the Lord for his Goodness. Concluded. 167
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New Arrangement.
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1. One there is a- l>ove all oth - ere, Well de-serves the name of Friend; )

liis is love be-yond a broth-er's, Cost - ly, free, and knows no end. J
Which of all our friends to save us, Could or would have shed his blood ?

D. C. IJut our Je - sus died to have us, Re- con-ciled in him lo God.

2. When he lived on earth a - bas - ed, Friend of sin -tiers was his name;'
Now a -hove all glo - ry rais - ed, He re in the same. ) Oh, for grace our hearts to soft - en, Teach us, Lord, at length to lovel

D. C. We, a - la-. ! for- set loo oft - en. What a Friend we have a - hove.
} Oh, for
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1 68 In the Cross of Christ I Glory. P. P. Bliss.
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In the Cross of Christ I glo -ry,Tow'ring o'erthewrecksof time ;
All the light of sa-cred sto-ry Gathers round its head sublime.

gHHw
4 9-0 0~ m -

-0 a e 9 4 -&-

\ -\

3=t
IS=N N fvl_L.

V—9—9" aza: i^-y
Kit.

H^SI4-9^.+ a=#: =P=#^ ^3 * •:*:y-
3=1-
ICZjt 1

In the Cross of Christ I glo-ry,Tow'ring o'er the wrecks of time; All the light of sa - cred sto-ry Gathers round its head sublime.
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When the woes of life o'er - take me, Hopes deceive, and fears an - noy, .... Nev-er shall the cross forsake me,
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In the Cross of Christ I Glory. Continued.
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Lo ! it glows with peace and joy. Lane and blessing,bane and blessing, pain and pleasure,pain and pleasure,By the cross are sanoti - fieel

;

M [.-.]:>-W~'9 •' '• 9~
-J21 &

4-f
±ML

t+
c>.

• •

I
*--- 1^•-ffg

^- ^. > » • ^?r:

i e
•'
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Peace is there that knows no meas-ure, Joys that thro' all time a-bide, that thro' all time, thro'all time abide.
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Peace is there that knows no meas-ure, Joys that thro' all time a - bide, that thro' all time, that thro'all time a - bide.
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Peace is there that knows no measure, Joys that thro' all time a-bide, Joys that thro'all time, all time a - bide.
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In the Cross of Christ I Glory. Concluded
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In the Cross of Christ I glo-ry,Tow'ring o'er the wrecks of time
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All the light of sa-cred sto-ry Gathers round its head sublime.
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Humble Trust. S. M. Geo. F. Root.
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1. I lift my soul to God, My trust is in His name ; Let not the foes that seek my blood Still triumph in my shame.
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2. Re-mem-ber all Thy grace, And lead me in thv truth ; Forgive the sins of rip - er days, And fol - lies of my youth
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3. The Lord is just and kind, The meek shall learn his ways, And ever-y hum-ble sin - ner find The methods of His grace.
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A Strong Castle is our God. (Choral.)
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I. A sure strong - hold, our God, is he; A trust - y shield and wea
Our help he'll be, and set us free From ev - 'ry ill can hap
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172 Beautiful is Zion. Solo and Chorus. Geo. F. Root.
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Beau - ti - ful, beau-ti - ful, beau-ti - ful is Zi on, Beau-ti - ful, beau-ti - ful, the joy of all the earth.
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Beau-ti - ful is Zi - on, beau-ti - ful is Zi • on, beau-ti - ful is Zi-on, and the joy of all the earth ; Oh,
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Beautiful is Zion. Continued. 17;
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174 Beautiful is Zion. Continued.
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Zi - on, the cit-y of our King, the cit-y of our King ; Oh, beauti - ful, oh, beauti - ful is Zi-on, the joy of all the

Zi - on, the cit-y of our King, the cit-y of our King ; Oh, beauti - ful, oh, beauti - ful is Zi-on, the joy of all the



Beautiful is Ziox. Concluded.
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beauti-ful is Zi -on, beauti-ful is Zi - on, beauti-ful, oh, beauli-ful is Zi - on. Amen, amen, a - men.
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beauti-ful is Zi - on, beautiful is Zi - on, beauti-ful, oh, beauti-ful is Zi - on. Amen, a men, a - men.
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I Will Praise Thee, O Lord! E. E. Whittemore , Cliirago, April, 1873.
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I will praise

SOPRA\0 anil ALTO.
Thee,
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I will praise . . Thee,
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Will Praise Thee, O Lord! Continued.
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with my whole heart.
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with my whole hear t
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I will show

ALTO.
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forth all thy mar - velous, all thy mar - v'lous works, Thy mar - v'lous works.
m TESOK. o

m
I will snow forth, will show forth all thy mar-vel - ous works, Thy marvel-ous works.
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I will show forth all thy mar - v'lous works.
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I will be glad and re - joice in Thee. I will sing praise to Thy name,O Most High. I willbe glad and re - joice in Thee.
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I will sing praise to Thy name.O Most High. I willbe glad and re - joice in Thee.
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I willbe glad and re - joice in Thee.
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1 7 8 I Will Praise Thee, O Lord! Continued.
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I will sing praise to Thy name,O Most High
!

I will sing praise to Thy name,0 Most High !
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When mine en - e-mies are turned back, they shall fall and per- ish at Thy
BA«S SOLU.

flU

For Thou hast maintained my right and my cause, For Thou hast maintain'd my right and my cause ; Thou sat-est in the throne judging
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presence, For Thou hast maintain'd my right and my cause, For Thou hast maintain'd my right and my cause; Thou sat-est in the throne judging
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or Soprano Solo.) If sung as Soprano Solo or duet it would be well to omit the upper staff of organ accompaniment.
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I Will Praise Thee, O Lord! Concluded.
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Thou sat -est in the throne judging right; I will praise Thee,0 Lord, will praise Thee,0
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right, . . Thou sat - est in the throne judging right
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I will praise Thee,O Lord, will praise Thee,
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Lord, will praise Thee, O Lord ! I will praise Thee, O Lord!
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Will praise Thee with my whole heart.
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Lord, will praise Thee, O Lord! I will praise Thee, O Lord
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Will jiraise Thee with my whole heart.
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i8o The Angel Heralds.—(For Christmas.)



The Angel Heralds—Continued. 181
ff Quartet. Chorus.
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Glo-ry to God in the high -est ! Glo-ry to God! Glo-ry to God! Glo-ry to God in the high-esl
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Glo-ry to God ii\ the high - est !
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Glo - ry to God in the high - est ! Glo-ry to God ! Glo-ry to God !
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Teace on earth !
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Glo-ry to God in the high-est ! Glo-ry to God in the high-est ! Glo-ry to God in the high-est ! Glo-ry to God in the high i :sl I
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will to men !
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Diet om.igato. S. ' J
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m Soprano and Ai.to.

Hark ! what means those holy vol Sweet - ly sounding thro" the skies
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Haste, ye mor-tals, to a - dore him, Haste, ye mor - tals, to a - dore him, Learn his name and ta.->te his joy.

Tenor.
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The Angel HERALDS—Continued
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Christ is born and heav'n rejoi ces. Glo - rious hal - le - lu-jahs rise

;
Hear them tell the won - - drous sto-ry,
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Till in heaven
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God most high." Peace on earth,
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Peace on earth,

Hear them chant in hymns of joy, " Glo ry in the high .
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est, glo-ry, " Glo-ry be to God most high !"
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Peace on earth good will to men
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Peace on earth !
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Peace on earth
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Peace on earth, good will to men
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Glo - ry to God in the high-est
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Glo - ry to God in the high-est
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Glo - ry to God ! Glo - ry to God
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The Angel HERALDS-concluded.
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Quartet.
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Glo - ry to God in the high - est ! GIo - ry to God ! Glo - ry to God ! Glo - ry to God in the high - est ! Glo - ry to God ! Glo - ry to God !
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Glo-ry to God ! Glo-ry to God! Glo-ry to God in the high - est ! Glo - ry to God ! Glo-ry to God

Chorus.
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Glo-ry to God in the high -est!
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^ Glo-ry to God in the high - est !
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Peace on earth !
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Glo - ry to God in the high - est !
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Glo ry.
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Glo-ry to God in the high-cst
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Glo-ry to God in the high-est.
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1 84 The Changeful Voice of Song. Words and Music by Geo. F. Root.

If these words are properly set, the music will give their expression to some extent, even if played upon rtn instrument, but the human voice alone is capable of those

changes of quality which their full expression requires. Changes in tower take place during each quality, but this should not cause a change in quality. (See NORMAL
Musical Handbook, page 41.)
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Oh, voice of song! True voice of the heart! As rip - pling fount-ains play, As might-y tor- rents pour, As sum-mer breez-es stray, As

Oh, voice of song! True voice of the heart ! As rip- pling fount-ains play, As might-y tor -rents pour, As sum-mer breez-es stray, As

win - try tempests roar, Thou bear'st thy changeful part. The cho - ral hymn, with sol - emn tone, Thou rais - est high to God a - lone, And

win - try tempests roar, Thou bear'st thy changeful part. The cho - ral hymn, with sol - emn tone, Thou rais - est high to God a - lone, And

rSEfet^
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grate - ful na - tions swell the song That reach - es heaven's grand an-svv'ring throng. A - non the spring comes gai - ly by, Then thou dost wel-come

grate - ful na - tions swell the song That reach - es heaven's grand an-sw'ring throng. A - non the spring comes gai - ly by, Then thou dost wel-come
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The Changeful Voice of Song. Continued

thou dost cry, A-wake, yesleep-ers! Join the voice that thrills the world; Rejoice! re-joice! A-wake, ye sleep-ers!
mf f mf

iin the

thou dost cry, A-wake, yesleep-ers! Join the voice that thrills the world; Rejoice! re-joice! A-wake, ... ye sleep-ers! Join the voice

0=^* *
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thou dost cry, A-wake, ye sleep - ers ! Join the voice that thrills the world ; Rejoice! re-joice! A-wake, ye sleep - ers !

/

yes, join the

that thrills . . . the world; Re-joice! re- A-wake! . . a-wake, ye sleep-ers! Join the voice that

voice, the voice that thrills the world; Re-joice ! re-joice ! . . Awake !

so':lll i: IH'ALITT Toward Mdnm.

Re-joice! re-joice! re-joice!



i86 The Changeful Voice of Song. Continued.

au - tumn's pen sive shade, As one by one earth's glo - ries fade, Thy tones just tinged with

au - tumn's pen shade, As one by one earth's glo - ries fade, Thy tones just tinged with

sad ness say, So pass our summer joys a - way, So pass our sum-mer joys a - way, So pass our sum-mer joys a-

?EEE*z g_^Eg
tones just tinged with sadness say,
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So pass our sum-mer joys a - way, our sum-mer joys a-

sad ness say, So pass our sum-mer joys a-

es^ pp Dim.
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way, our sum-mer joys a - way.
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But oh, the fear - ful night of death, When trembling words, in bat - ed
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way, our sum-mer jovs a - way, a - wav, a - way, But oh, the fear - ful night of death, When trembling words, in bat - ed

way our sum-mer joys a - way. But oh, the fear - fill night of death, When trembling words, in bat - ed



The Changeful Voice of Song. Continued.
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breath, De-scrib-ing shipwreck, fire, orscourge, De-scrib-ing shipwreck, fire, orscourge, Become thy low fu - ne-real dirge, Become thy low fu - ne - real
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breath, De-scrib-ing shipwreck, fire, or scourge, De-scrib-ing shipwreck, fire, orscourge, Become thy low fu - ne-real dirge, Become thy low fu - ne - real
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But high o'er all at last shall rise, Thy notes of joy to sun - lit skies, Far, far a-

mf

dirge. Bui high o'er all at last shall rise, Thy notes of joy to sun - lit skies, Far, far a-

bove earth's changeful way, To heaven's e - ter - nal glo - rhius day,

=t=

Hal - le - lu - jah! Hal le - In - jah

!

But

« 3 u

bove earth's changeful way, To heaven's e - ter - nal glo - rious day, Hut high o'er all. But high o'er all, At last shall rise, At last shall rise. But

r J

bove earth's changeful way, To heaven's e - ter - nal glo - rious day, Hal - le - lu - jah! Hal - le - lu - jah! But



i88 The Changeful Voice of Song. Concluded.

high o'er all at last shall rise, Hal - le - lu - jah

!

hal - le - lu - jah ! Thy notes of joy to sun - lit skies, Far, far a-bove earth's

high o'er all at last shall rise, Thy notes of joy to sun - lit skies, to sun - lit, sun - lit skies, Thy notes of joy to sun - lit skies Hal - le-

high o'er all at last shall rise Hal - le - lu - jah

!

hal - le - lu - jah ! Thy notes of joy to sun - lit skies. Hal - le-

change-ful, changeful way, a - bove earth's changeful way, Hal - le - lu - jah ! hal - le - hi - jah ! Y.\r a - bove earth's changeful way, To heaven's e - ter - nal
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lu - jah! hal - le - lu - jah! Far, far above earth's changeful way. Hal - le - lu
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glo - rious day, A-bove earth's changeful way ; llal-Ie - lu - jah ! hal- le - lu-jah! Far a - bove earth's changeful way, To heaven's e - ter- nal glo-rious day.

lu - jah ! A-bove earth's changeful,
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changeful way, To heaven's e - ter

JL
nal glo rious day.

lu - jah ! A-bove earth's changeful,
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changeful way, To heaven's e - ter nal jrlo day.
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Father, I'm Tired! r. p. bliss. 189
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I'm

I'm

I'm
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Father,

Father,

Father,

I

tired !

tired !

tired !

The way is rough and thorny, and my
I do not want to go to heaven on
Must my life-burden ever thus s,,

feet

beds

hea -

arc

of ease
;

he?

Are torn and bleeding, and I'm
Nor always would I ask clear

Shall only crosses bring me
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wea - ry,

sky anil

near - er
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Father,

Father,

I'm
I'm

tired !

tired !

Vet, I would not murmur when my
Vet this I know, that sometime 1 shall

lot

fold

seems
my

hard,

hands
I know the servant can not

From their life-work; my soul shall

be

hurst
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sad and
balm - y

heaven and
ze.
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worn
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1 thirst for the still waters of the

I would not shrink from clouds andthreat'ning

O, my meek Savior, shall my proud heart

^2.

prom-ised
sky and
al - ways

land,
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feel

And seem to hear them rippling on the

I know the after sunlight seems more
Toward this world as a weak worm be-
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I nee
catch

love his

pns - on
Lord ;

bands;
I know that every cross I bear for

My feet shall stand by Jordan ; I shall

be- 1 low, I Shall make my crown in heaven more
a

J
gleam
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Of the pure, sinless clime that lies be-
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Yet through this arid waste I journey

But oh to strive and struggle thus from
Help me, O help me to re-

on and
day to

tncm-ber

on,

day,

Thee,

And the long journey seems for me but just be-

And know that such must be my lot, I can but

I , and all the scorn that thou hast boi

Kun
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Oh, Give Thanks,
P. P. B. 191

1
sol or liilsnii.
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1. Oh, give thanks unto the Lord, for

2. Oh, give thanks to the

3. To him that by wisdom
4. To him that

5. Who hath remembered us in our

6. Who giveth

rz

1 1 e is good

;

Lord of lords

;

made the heaven^

:

made great lights

;

low es - tate

;

food to all flesh

;
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For
For
For
For

his

his

his

his

his

his
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cy en
cy, etc.

cy, etc.

cy, etc.

cy, etc.
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- dur - eth for - ev -
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1. Oh, give thanks unto the

2. To him who alone

3. To him that stretched out the earth a-

4. The sun to rule by day, the moon and stars to

v And hath redeemed us

6. Oh, give thauks unto the
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God of gods;
doelh great wonders;
bove the waters

;

rule by nig

from our eiemies

;

God of heaven

;
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For
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There's Always a Welcome for Thee... 37
They That Trust 140
Thou Who art Enthroned 13

To Die is Gain 129
Traveling Homeward 124
Trust in the Lord 153

Vocal Exercise 45

^Afelcome 5°
When Beauty Clothes 32
When We've Nothing Else to Do 17

When Jesus Comes '. 121

Whippoorwill 3'

.

Windsor 119 I

Wright "7

Zion's Rock 116
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