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EDITOB'S NOTE.

A new English Tersion of the Sonnambula cannot but invite a very natural prejudice in

favour of the one so long familiar. It can scarcely be said, however, that this popular version

has the quality of being very singable ; in the best known pieces the monotony of rhymes in

eding and eeming (indeed throughout of rhymes ending in ing, out of all proportion to their

prevalence in ordinary English), and the many heavy syllables on notes that should be light,

are certainly undesirable. Not to enumerate others, these peculiarities are more disadvan-

tageous in the Sonnambula than they might be in some other works, since its chief

characteristic is a great harmoniousness of both words and music, in the absence of any energy

or individuality of character, hence a version that should sound musical, and sing easily, would

not remain without some justification.

The present version is an attempt in this direction, at the expense occasionally of accuracy

of translation, when the sound of the English words seemed adverse to that of the music.

The principal pieces in which Elvino is concerned are here transposed in accordance with

Eicordi's modern edition of this Opera. The voice for which the part was originally composed

would seem to be happily extinct ; even as it stands now the part is in some places beyond the

ordinary tenor range.

In the recitatives of this Opera (as in those of "Norma"), it should be noticed that the

appoggiaturas are not to be sung as well as the notes before which they stand, but instead

of them.

N. MACFAEEEN.



LA SONNAMBULA.

DEAMATIS FESSONE.

Cotot Eodolpho (Lord of the Manor) ... Baritone.
Ei/vrso (a wealthy farmer) ... ... Tenor.
Alexis (a peasant) ... ... ... Bass.
A Notary ... ... ... Tenor.
Amtna (an Orphan, adopted child of Theresa) ... Soprano.
Lisa (Hostess of the Village Inn) ... Soprano.
Theeesa (Proprietress of the Mill) ... ... Mezzo-Soprano.

Chorus of Villagers.

The Scene is laid in a Swiss village.

The Opera opens with festivities in honour of the betrothal of Ami na. and
Elvino. Lisa, the hostess of the village inn, is jealous of Amina, and treats with
disdain the advances of her own lover, Alexis. While Amina and Elvino are

thanking their friends for their congratulations, a traveller arrives, who is at once

struck with the beauty of the young bride, and pays her marked attention, to

the great annoyance of the bridegroom. Theresa warns the villagers that

night is approaching ; and, as the place is haunted, that it is time they returned

to their homes. The stranger, who proves to be Oount_Eodolpho. thaiord-of the

manor, treats the story of the phantom, which is related to him, with ridicule ; and,

after~Eaking a tender leave of Amina, retires to the inn, conducted by Lisa. Elvino

upbraids Amina for receiving the attentions of the traveller ; but she succeeds in

pacifying his jealousy, and they part reconciled. Lisa attends the Count to his

apartment, and whilst talking to him is startled by a noise, and in running to

conceal herself, drops her veil. The Count then perceives a figure in white
standing at his window. He at first thinks it is the phantom, but soon perceives

that it is Amina walking in her sleep. Eearful of disturbing her, he carefully closes

the window and quits the room, leaving her, as he imagines, alone. Lisa then

steals out to fetch Elvino. In the meantime the villagers enter the apartment to

welcome the Count, whom they have recognised, and are surprised to find Amina
there. On awakening her, she is unable to account for her position, and is horrified

to find that she is spurned by her lover and friends, all of whom disbelieve her

assertions of innocence. Elvino tears the ring which he has given her from her

finger, and leaves her almost broken-hearted. Lisa endeavours to console him, and
persuades him at last to marry her. On their way to the church they meet the Count,

who again tries to explain the reason of Amina's presence in his chamber, but

Elvino refuses to believe him. Theresa comes from her cottage to beg of the

villagers not to disturb Amina with their rejoicings, as she has just fallen into a

sleep ; and at this moment Amina is seen issuing from her window in a state of

somnambulism. She crosses a narrow bridge, her friends watching her with intense

anxiety, and at last descends amongst them, singing of her lost love, and uttering

such words of affection that Elvino is convinced of her innocence, and on her

awakening, begs her forgiveness for ever having doubted her. Her delight and
happiness are shared by Theresa, the Count, and all her friends, with the exception

of Lisa, who has also the mortification of being detected in her false accusation by
the finding of her veil in the Count's apartment.

* Index in bacft 4 *>**•



ACTI.

INTRODUCTION.
The stage represents the outskirts of a Swiss village : in the foreground, on the one side, an inn ; on the other side, a portion

of a mill, the wings of which stretch toward the background. The prospect is closed by mountains.

No. 1. Choeus—" HAIL, AMINA."
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Chorus of Villagers (within).
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m. 2. Cavatina.—"SONGS OF PLEASUEE AEE EESOIJND1NG."

Allegro moderato assai
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Thou wert e'er a sau - cy dar - ling,
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ver be a bride.
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(For her nought but prais - es !)
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Hail, A - mi
Vi - va A - vii

na, hail, up - on . . her bri - dal day,
na, vi - va A-mi - na, vi - va an-cor !
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day.
cor !
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!• Alexis.. Lisa (asi<?i?).
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Stand in or - der,

Qui schie-ra - ti—
some on this side-
quX d'ap-pres

(Eage and sor - row
(Ah ! la rai - bla

nigh con
mi di

pp
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Alexis, sotto voce.
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sume me !)

vo - ra !)

"We've prepar'd a song to greet her,
La can - zo - ne pre - pa - ra - ta

ì

Tenor, sotto voce.

ìab^hb^J:
-9 --

"We've prepar'd a song to greet her,
La can - zo - ne pre - pa - ra - ta,

Bass, sotto voce.

"We've prepar'd a song to greet her,

La can-zo - ite pre - pa - ra - ta,
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Lisa (aside)
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"We've pre - par'd a song to greet her.
La call - zo - ne pre - pa - ra - ta.M We will sing it to her here. (Ah, must

Zn - tuo - nar di qui si può. (0 - gni

J=?+H^=^3Eg SBE
We've pre - par'd a song to greet her.
La can - zo - ne pre - pa - ra - ta.

We will sing it to her here.
In - tuo - nar di qui si può.

i^z^^E^-j j-i
r
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We've pre - par'd a song to greet her.
La can - zo - ne pre - pa - ra - ta.

We will sing it to her here.
In - tuo - nar di qui si può.S^^ fzzzM-^L^^gd^ Ér i-

We've pre - par'd a song to greet her.
La can - zo - ne pre - pa - ra - ta.

We will sing it to her here.
In - tuo -nar di qui si può.
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tt ^ fcf^P^==r i>» 33: ,11 g "i i ^gri^f r i é i ^- ii «c^ 11 * 11W1 ^
HP 3 j

v
j ;u j-j^^

I, too, stay and meet her, Who has lost me all that's dear ?)

spe-me è a me tron - ca - ta : La ri - va - le tri - on - fa.)

ff Tutti.
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Ufo. 3.

Piano.

Choetjs.—" FAIREST FLOWER OF THE MOUNTAINS."
Pia Moderato. Fi. Ob. & a. tr.
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Fair - est flow - er of the
In El - ve - zia non v'ha

É ^ f=f=ff=^^ ^E^
F""- . est gow . er f -fhe moun-tains, Fair - est flow - er of the
^\ln El - ve - zia non v'ha ro - sa, In El - ve - zia non v'ha

(Alexis with tyie Basses.

^fe£EÉ w
—E

J

È£ e

Fair - est flow - er of the moun-tains, Fair - est flow - er of the
In El - ve - zia non v'ìia ro - sa, In El - ve - zia non v'ha

tr
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mountains, Thou by all art dear - ly trea-sur'd, Ev'- ry heart thy smile has pleasur'd, Sweet A

sa Ere - sea e ea-ra al par d'A - mi - na: E u- na stel - la mat - tu - ti - na. Tut - ta

i i»=5£ 2g Ef^E^^
mountains, Thou by all art dear - ly treasur'cl,Ev' - ry heart thy smile has pleasur'd, Sweet A
ro - sa Fre - sea e ca -raal par dA - mi - na:Eu - na stel - la wiat - tu - ti - na, Tut - ta

£EfetìE^EÈE£

!

I

mountains, Thou by all art dear-ly treasur'd, Ev' - ry heart thy smile has pleasur'd, Sweet A
ro - sa Fre - sea e ea-ra al par d'A - mi - na:Eu - na stel - la mat - tu - ti - na, Tut - ta

tr ry tr ~n tr
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mi - na, bright and good.

hi - ce, tut - taa-mor.

Pure and can - did as our fountains, Be thy joy - ous heart un
Ma pu - di - ca, ma ri - tro - sa, Quan-toè va - ga, quan-toè

I^UM-U-'S^-*—*T-

CT£r~r
mi - na, bright and good.

hi - ce, tut - ta a- mor.

Pure and ean - did as our fountains, Be thy joy - ous heart un
Ma pu - di - ca, ma ri - tro - sa, Quan-to è va - ga, quoti -toè

f-f ?
I l^-C=BD^r^R^d=£^--^^

mi - na, bright and good

lu - ce, tut - taa-mor.

Pure and can- did as our fountains, Be thy joy - ous heart un
Ma pu - di - ca, ma ri - tro - sa, Quan-to è va ga, quan -toè
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- cloud-ed, He thy star from sor - row shrouded.Sweet A - mi - na, bright and good,
bel - la; E in- no - cen - te tor - to - rei - la, E Vem - ble - ma del can - dor,
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Ah
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cloud-ed, Be thy star from sor - row, shrouded,Sweet A - mi - na, bright and good,

cen - te tor - to - rei - la, E Vem - ble - ma del can - dor,bel - la ; E in - no
Ah
Ah
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cloud-ed, Be thy
bel - la ; E in - no •
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star from sor - row, shrouded,Sweet A - mi - na, bright and good,
cen - te tor - to - rei - la, E Vem - ble - ma del can - dor,
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Ah!
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bright and good,

del can - - dor,
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** - mi - na.bright and good, be thy star from sor - row shroud-ed, sweet A - mi - na,bright and

ble - ma del can - dor. E in -no - cen - te tor - to - rei - la, E l'em- ble - ma del can-
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mi - na.bright and
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JgEJ^EEg^E=E

good, be thy star from sor- row shroud-ed, sweet A - mi - na,bright and
dor. E in -no - cen - te tor - to - rei - la, E l'em- ble - ma del can-
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sweet and joy - ous
me si He - ti

mea - sures Once I thought for me were de - stin'd,Cru - el love, thy way-ward
co»—--ti^^De - sti - na - ti un dì ere - de - i; Gru -do a - mor, che sian per

ALEXIS.
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Li - sa, hark ihosejoy - ous mea - sures!
Li - sa mia, si He - ti can - ti !

I

P
Hail to thee !

Vi - va an - cor !
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Hail to thee I

Vi - va an - cor !
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plea -sures, All for me have turn'd to pain! Cru - el love, thy way-ward plea - sures all for
le - i, Non ho - for - za a sop - por - tar ! Cru -do a -mor, die sian per le - i, Non ho
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Hark the hap - py bri - dal strain, When wilt thou con-sent, my trea - sure ?Then for
Ri - suo - nar pò- tran per noi, Se pie - to - sa ai-fin tu, vuo r i, Da - re a -
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Hail to thee !

Vi - va an cor !
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Hail to thee !

Vi - va an cor .'
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Hail to thee ! Be thy star from sor -row shroud- ed, Sweet A -

Vi - va an cor ! E in - no - ceti - te tor - to - rei - la E - Vem -
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mi - na, bright and good.
ble - ma del can - dor.
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Proud and blest the youth, her cho - sen, More than

Te fe - ti - ce e av-ven tu, - ra - to, Più d'un
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WE

Proud and blest the youth, her dio-sen,Proud and blest the youth, her cho - sen, More than
Te fe - li-ce e av-ven - tu - ra - to, Te fe - li - ce e av-ven, - tu - ra - to, Più d'un
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Proud and blest the youth, her eho-sen,Proud and blest the youth, her cho - sen, More than
Te fe - li-ce e av-ven - tu -ra - to, Te fe - li - ce e av-ven - tu - ra - to, Più d'un
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wealth or earth- ly pow - er, To pos - sess this che - rish'd flow - er, Joy we wish the nap - py
pren - ce e d'un so - vra - no, Bel gar - zon, che la sua ma - no, Sei pur giun -to a me - ri -
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wealth or earth- ly pow - er, To pos - sess this clie - rish'd flow - er, Joy we wish the hap - py
preti - ce e d'un so - vra - no, Bel gar - zon, che la sua ma - no, Sei pur giun -to a me - ri -
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wealth or earth- ly pow-er, To pos - sess this che - rish'd flow - er, Joy we wish the hap
pren - ce e d'un so - vra - no, Pel gar - zon, che la sua via - no, Sei pur ginn -to a me
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swam.

- far.

Love its choi- cest hles - sing grants him, Gen - tie heart, in vir
Tal te - so - ro a-mor Vha da - to Di bel - lez - za e dim É=m

tue dwel-ling, May ye
vir - tu - de Che quant'
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Love its choi- cest bles - sing grants him, Cren - tie heart, in virswam.

- tar. Tal te ro a-mor t'ha da to Di bel - lez - za e di

tue dwel-ling, May ye
vir - tu, - di Che quant1
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swam.

- tar.

Love its choi- cest bles - sing grants bini, Gen - tie heart, in vir
Tal te - so - ro a-mor t'ha da - to Di bel - lez - za e di

tue dwel-ling, May ye
vir - tu - de Che guani'
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both in bliss ex - cel - ling, Tears of hap - py love at - tain, . . . Ali!
o - roil moti - do chiù - de, Che niun Re po-tria com-prar, . . . Ah!
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both in bliss ex - cel - ling, Years of hap - py love at - tain,
o - ro il mori - do chiù - de, Che niun Re po-tria com - pr*r,

Ah!
Ah!
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both in bhss ex - cel - ling, Years of hap - py love at - tain,

o - roil mon - do chiù - de, Che niun Re po-tria com-prar,
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both in bhss
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ex - cel - ling, Years of
to - rei -la, E Vem
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May ye
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both in bliss

cen - te tor

ex
to

cel - ling, Years of
rei - la, E Vem
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both in bhss
cen - te tor

ex
to

cel - ling, Years of

rei - la, E Vem
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hap - py love at - tain,

ble - ma del can - dor,

ye both in bliss ex - eel - ling, Years of

E in - no - cen - te tor - to - rei -la E Vein
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hap - py love at - tain, May ye both in bliss ex - eel - ling, Years of

ble - ma del can - dor, E in - no - cen - te tor to - rei -la E Vem

-J
s—J £g ^^E JST@B

=t= E
hap - py love at - tain,

ble - ma del can - dor,

May ye both in bliss ex - eel - ling, Years of
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hap - py love at - tain.

ble - ma del can - dor.

1

Vi
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hap - py love at - tain.

6£e - ma del can - dor.

Vi
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hap - py love at - tain. Vi
ble - ma del can - dor. Vi
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va.
va. (They draw aside, as Amina, followed by Theresa, enters from the Mill.)

va.
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va.
va.
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No. 4.

Voice.

Piano.
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Eecit. jusdd Cavatila.—"OEE, ME TO-DAY AEE DAWNING/."

AilOfA.
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Oh my com - pa - nions, be near me, friends of my child-hood, on this bhss - fui
Ca - re com - pa - gne, e vo - i, te - ne-ri a - mi - ci, che al- la gio - ja
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morn-ing let your fond - ness sur-round me ; Oh how I trea - sure ev' - ry re-mem-ber'd

mi - a tan - ta par - te pren - de - te, Oh co - me dol - ci seen -don d'A-mi- naal
Strings.

r t^ • m m 3
1

/TN
li 1- \ K * x m r * r - r l" «1 M J J , •>

/T ' IL r -1 » ( m -1 m »
i

p "- 1 1 11 r r r i" J * m m _
r> ^

fm • *_ J IF i F U F i Lr m — —J*l r ™
1

\\> - Ir V <* < ir -«^j +

-9—

kind-ness, how wel-come are
co - re I can - ti che

l

these
D'ire

to - kens of .

- spi - ra il

S7\

your de
«o - stroa

TO -

- mo
tion.

- re !

/•7S

1 1
•'

TO" r* A < .
—
~i ^ — 1*±V 1 Jr^P 1 4-

<y "ZJ v- -/ »

/7N^> »- -, „ ,.s

{'"• r ~*
v

1 — — 1

—

_l r 4-

i
Andante. wm^^^^j^m^m m

May bhss at - tend thee. For that to heav'n we pray, A - mi - na.
Vi - vi fé - li - ce J E que -sto il co - mun vo-to,o A -mi - na.

Im =t w^ - F F
¥=*=

May bhss at - tend thee, For that to heav'n we pray, A - mi - na.
Vi -vi fé - li - ce .' E que - sto il co - mun vo -to,o A -mi - na.

Alexis with the Basses.

=fc=£s:

m

m zB±Jt ^? EE mHE
May bhss at - tend thee, For that to heav'n we pray, A - mi - na.
Vi - vi fé - li - ce ! E que -sto il co - mun vo- to,o A -mi - na.

Andante. ti. CI. £ Strings.

BSSÉ3EE m m =F=*^ i te SSi
/

P5
J^J*m j.

VP

± JX ìlZ*È^^ ^¥=w*%=*
I I
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i
Eecit. Amina.

_*

—

•— ro—
fES^ k sec si3^EE P £H:3: Ì3-* tz

—

fr—M* ^
And thou my mo- ther, ten-d'rest of guardians, thouwho hastwateh'd o'er me, guar-dingmy fa-ther-less

A te, di - let - ta, te - ne - ra ma - dre, che a si lie - to gior-no me or- fa -nel- la ser -

^
PP

1ÈE ^

^^ ^^^^^^^SUJ^^vj^gT-^T ^=£

i

child-hood, No words can tell thee how my full heart feels thy unchan-ging goodness, Let my eyes o- ver -

bas - ti, a te fa - vel - li que - sto, dal cor più che dal ci- glia e- spires- so, dol- ce pian- to di

,
rr\m

=N^=

o^

Efc SÉ*^m ì^=^=^=^ —

j
m

flow - ing, show how fond - ly
gio - ja

t
dol - ce pian - to

I love thee, my dear - est mo - ther.

di gio - ja e quest' am - pics - so.

jW*- ''
' rrs ri"-

3£

&

-F-

/ PP Andante mosso.

-l r

1st

i ?*HP fcfc^35^k

^?

My playmates,
Com - pa- gne—

&&±k±&&=£
ten - der re -

te - ne - ri a -

g^s^Éu^jgàì^s£Bàp^
m £ kp-rrh r-P* 1» P P rm f

—

-r

—

S
>5-

^ fear

E
=ÌE===fr fc

J^-jiV T~P~r~ nm~w^r
meinbranee,
mi - ci-

Ali ! mo-tier,
Ah I ma- dre,

Ah!
Ali !

• * '*•» """^ »
I I 1 I I I

what rap -ture !

qual gio - ja !

^E^mr 4iS

3em ^_p—
Bellini's " La Sonnambula.—Novello, Ewer and Co. '8 Octavo Edition.



24

i
Cantabile sostenuto. AltlNA.

SE JjjÉÉSE ^É tBE S i*-*-»-^

Strings, Wind sustain.

O'er me to- day
Co me per me

are dawn
se - re

mg,
no,

i g-4Z3^ al tri at-!
ffi

Visions of joy ne'er to
Og-gi ri -na - eque il

C-'-

W^^M^-^̂ m$ -*w

ag Ii=É
ThTF 3fe

I
Kr^- S^E^SEjg =3=

fe ^b^^feg
fade,
dl.'

Flow'rs on my path are laid, flow'rs . . of your love Bloomroundmethishappy
Co - me il ter -ten fio - ri, co - me fio - ù, Più bel -lo, piùbel-loea-

fe^SsS^S«: j=t
irt »«-#** < »* -*-*-. -599- -*-

colla parte.

—P r-P-^M-^__4
-p-ft-

3^ -*H=

Iit3SE2 a—y r 3 g i5 g > l^-J^A/H^
/ x 3=É

morn
me

mg.
no.

3 -i ?

I

Ne-ver
il/a - i,

dawn'd such a day of radiance, All na-ture
mai. di più lie -toa-spet-to Na-tù-ra,

re
na

3 -i-i-- ^8: ** j ffS--
Hi •

i Èf f e—feSÉ^^ ±sJ= -w-

in tempo.s ^t^Éfes È=^S£§&=* 1:fc=^ W
Ii4-r-p-^ m =?s~~y f f * mrrrr

1 x e -i*—*
>*=?-

joicrng glows
tn-ra non

de - light, glows de-light. For love doth all on earth ti

non Jrii - Id, non bril -là. A - mor, a - mor la co - lo

&s
t^** i "

i ?-^-

^^ * — is 3zzE=

$
fe3E^53

X
==*«*L£*=t£

nite, doth all . . . u - nite in
to ^1 - - - mor del

blest, in blest al - le - giance,
mio, del mio di - let - to.

For
A -

ÉÉIÉIIIJ^I 5EF j^r^yN~ 5s$
colla parte.

^^» ^=£$=* Mr -3=

g
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in blest al -

del mio di •

love
- mor.

doth all on earth u - nite,

a - mor la co ~ lo - rò, a

U " ^ ^ Udì = !

ah, .

mor, a

m ì=R
-pt-i —s

a ^^P se

in blest al -

mor del mìo di - , j

^
f 3*

^^^3EE
/,

e zfa^N^ gs itaa$ a—

E

te £̂ffi
- legiance.
- Ze« - io.

i
teHE ffi

P
O
W

r^HE SÉE

gEUt S»E P •

*
Allegro brillante.

te"

May'st thou be blest, A
Sens - yre, o fé - li - ce A

Wind. |s
_

g^fg mB—m-SF#t ^èe

È^^ V-*ì- r - ^ 5q S^
p-e>- -o-

ma p^ —La m— iÉ=È
? —r

This is the pray'r of

Sem - yre yer te co

May'st thou be blest, A
Sem - pre, o fe - li - ce A

mi
mi

na,
na,

I « m—= fp^ ^HF^
May'st thou be blest, A - mi
Sem - pre, o fe - li - ce A - mi

na,
na,

This is the pray'r of

Sem - pre per te co

»
gg^l^p- m

- mi
- mi

na.

na.

This is the pray'r of
Sem - pre per te co

all,
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lm
*=^i ^

all, of aU, Ne'er may a grief be
In fio - ri il eie - loi

fall

di

te ^
tLee,
Che

I

sweet A
ti de

^
âli, of

co

ali, Ne'er
In

may a grief be
fio - nil eie - Zo

i

fall

di

tbee,
Che

sweet A
ti de

m̂
Ne'er may a grief
I» fio -ri il eie

be
loi

fall

dì .

the e,

Che
sweet A

fi de

ie^t 3ÈE3ÉSI

mi - na,
sti - na,

$

Oh, may'st thou be blest, A
Sì, sem - pre fé - li - ce o A

m E£ii

rai - na,
mi - na,

i

Ah,
Ah,

w=*
rm
sti

SÌ
na,
na,

Oh,
Sì,

may'st thou be blest, A
sem - pre fé - li - ceoA

3=

mi
771?"

na, Ah,
Ah,

^^HE
mi ria,

«a,

Oh, may'st thou be blest, A - mi
Sì, sem, - pre fé - li - ceoA • mi

ria, Ah,
na, Ah,

'§eÉ
te m~=*r

this is the pray'r
sem - pre per te

of all, the pray'r of
sì, per te co

f&£
ali ..

sì. . .

^=^r-^ eì ^

this is the pray'r
sero - yrc yer Se

of
co

ali, the pray'r of
sì, yer te co

ali..

this is the pray'r
sem - pre per te

a piacere.

*ÉIsa l=i frFF^^^ =**= ~P* ^
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(Amina embraces Theresa, and, taking her hand, holds it upon her heart.) ^ Ailiu.

rj^rr^^^^fm^=^^^^^ff^^w
heart with joy o'er - flow - ing, How it bounds in wild ex-ul-tant mea - sure, So much
sen la . .man mi po - sa, Pal - pi - tar, hai- zar, hai- zar lo sen - ti: E - glie il

r

rap - ture, . . so much plea - sure, Mor - tal words can - not
cor clic i . . suoi eon - ten - ti Non ha for - za a so -

J-i J I, I
ì I I 1 I l i, J*

de - dare.
ste - ner.» T- -jS^s- EE± -?-n-

ff Tuta.

-f i r:3z£: -^r-P- ^

Ah, so much rap
Ahnon ha for

Theresa with Sopranos.

|fe?^rw3pf5fs^ ^^^
so

C
Wo

Yes, thy hap - py
Di !ua «or- te au

fate de - lights us, Love to us hath firm - ly
ven - tu - ro - sa Te - co e - sul - ta il cor ma

bound
ter

thee,
no,

| At g «M r-ElU^.^S^H-iP^3^^^^^^^ -^ N 3=

Yes, thy hap - py
I)i tua sor- teav

Alexis with Basses,

fate de - lights us, Love to us hath firm-ly
ven - tu - ro - sa Te - co e -sul - tail cor ma

bound
ter

thee,
no,

jgji -1

j gj ^fFT^Fj* i g i^ê ^^^é
=S=fN

tes, thy hap - py
Di tua sor- teav

Strings.

fate de - lights us, Love to us hath firm - ly

ven - tu - ro - sa Te - co e - sul - ta il cor ma
bound

ter

thee,
no,

^£=W=^ ggp^p^ ES pp 3 N 3
=¥

PP

^^^^^ ^—-^^m f iKi *5^1* ?^=
5EEEE?

3EE^3E ^EgÈEEl

Bellini's " La Sonnambula."—Novello, Ewer and Co.'a Octavo Edition



- dare, ah . . . no, ah . . . no, ah . . . no, ah .

ner, ah . . . no, ah . . . no, ah . . . no, ah

f
tem^F=?=i^^ -N

no,
TU»,

no . . . words .

a . . . so -

^—P-

bound
il

thee to

ter

our
no

hearts.

cor.

g K ^^—

E

-al
—1—P~ 5nP- -^-

bound the 3

ma
to
ter

our
no

hearts.
cor.g5^=gs

I
^ iSe ^ ' *i E 1 3=P- ^3—P- =*=^=p= -°i-p-

cd22a parte.

m&> r. -i e E&E
Etfc

^—p- nr

K-f- f^^r^f=mr [^rrj^=^=^ E TfT5E*@?
can
ste

de dare.
- ner

Feel this heart with . .joy o'er- flow- ing, How it

So-vra il sen, la . . . man mi po - sa Pal - pi

mte
9 •=?=*

B5 EESE 5SE£F

te ^s^m*m ^mm ~?—*~
^E=^

g^
bounds in wild ex-ul-tant mea - sure, So much rap - ture, . .so much plea-sure, Mor-tal

tar, bai - zar, bai-zar lo sen - ti : E - gli e il cor che i . . suoi con - ten - ti, Non ha

4- M 3- mm33 3^ BE^^3É33:
-3

—

s

-*. ^^in M!--^-p- -^f-p-
-g—p-

i^^3É=tg
Più vivo.

mm-
words can - not .

for - za a so

de - dare,
sic - ner.

ìF^ì-^^r-a-^-i^ì^m 3EJ3E=i=h33E=t
Yes, thy hap - py fate de - lights us, Love to

Di tua sor -teav-ven -tu - ro - sa Te - eoe

IÉ£ ^=
9 V W V—-£= 5=i/ i/ fR-

Yes, thy hap - py fate de - lights us, Love to

Di tua sor -teav- ven -tu - ro -sa Te - eoes 1 1 1 -i I—

1

1 £ i ^-iTTl n>i h rifSIs? s

I
ifc =£

Ptà vivo.

j iiff^ffl?rtjr]J|ffffF=^ 3=P= -err tj r

<%Ĥ
,/ '-»- -*- -»-

N^Ntt=3
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Pfe S^ =idz

:£&-

Oli my play-mates,
Ca - - ri a - ma - ci,

be - lo - - ved
a - ma - ta

mR^=C=3^J=Ri^rf=T1E^^^ r
—*—r—

r

e—e

us hàthfìrm- ìy bound thee.Yet what - e - ver joy surrounds thee,Bliss and woe with thee we
sul - ta il cor ma - ter - no, Non pò - tea fa - vor su - per - no, Mi - ser - bar-Io a u-gual pia

jlj^^^j

*^E P »S= S=£
us hathfirm- ly bound thee,Yet what -e - ver joy surroundstliee.Bliss and woe with thee we
sul - ta il cor ma - ter - no, Non pò - tea fa - vor su - per - no, Ri - ser - bar-Io a u-gual pia

HS^e ?=F=f-Hf=E3=£ f W
—W -* * ftz.m *=t

^tfffe^m^mmmffm£$* -* - *£*+-,

W

mo-ther !

ma- dre .'

i Èfc M^-^^
te

share,
cer,

Bliss and
No, no,

woe with thee we'll e - ver share,
noi pò - tea a u - guai pia - cer,

gE? \^m ^=5=
share,
cer,

Bliss and woe with thee we'll e - ver share,
No, no, noi pò - ter a u - guai pia - cer,

K^E j==£ UX—^- L̂m
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ytn. .Mp^tetg *'
sf ' rcp|V?r r 1 r óà*^ *~T^T ^

flowing, How it bounds in wild ex-ul-tant mea-sure, Somuchrap-ture, so much pleasure Mortal
pò - sa, Pai -pi - tar, bai-zar, bai-zar lo sen - ti : E-gliè il cor che i suoi con - ten- ti Non ha

M mrn]\frjxm ^\- m^F^ mSS

^S ^X
Im ir - .1 r -f=—-- -3g- £ ^g:

1

W^W^ ^gm&?iM^z&&->W5w^ *mt
ture nomortai
za a so- ste -

&
words can - not . . de - dare. Ah somuch rap
for - za a so - - ste - net. Ah non ha for

sotto voce.

ga^im ppp ^f£#^snS
t*

Yes, thy hap - py fate de - lights us, Love to us hath
Di tua sor - teav - ven - tu, - ro -sa Te - co e- sul - ta il

sotto voce.

as *E35Em s^ :SsfS^=$31^1 J"1
- PS 1 xl

Tes, thy hap - py late de - lights us, Love to us hath
Di tua sor - te av - ven - tu - ro - sa Te - co e - sul - ta il

sotto voce.

IgjlgH «MjT^ 1^^£fe^ acE 53^Q?
Tes, thy hap - py fate de - lights us, Love to us hath
Di tua sor - te av - ven -tu - ro -sa Te - co e- sul - ta il

im Bjg^£ -s^hì̂s=N:£ft^ ¥ ^j.* 1 / 1 \r~&mW
ff TV

mm ^ fv^^J-^-PH- =r^^m ?=^Ég
r y r

- 3=E= ir i g v

a piacere.

words
ner

can de-clare, ah . . no, ah
a so - ste - ner, ah . . no, ah

no, ah ,

no, ah .

no, ah
no, ah .

Ì^Ì-L^JL^ Ì55E

no, . . no
no, . . no,

_!S

*| i rzgjE ir-
firm-ly bound thee, bound
cor ma - ter - no, il

the e
ma

to
ter

our
no

&W Ni J » 1 J
1̂1p 1

j j^JBE jjjgl |

« < i r p

hearts,
cor.

^zP= *i r -

fìrm-ly bound thee,
cor ma - ter - 710,

bound
il

thee
ma

to
ter

our
no

hearts,
cor.

b J^ J- 1 Hi-^--^-Ttp -g-g- -n-P- -3£- ii*

firm-ly bound thee, bound
cor nui - ter - no, il

thee
ma

to
ter

our
no

hearts,
cor.

SEÉÉ^J^^-
S^?

E B r^ 3-E: -M-P-

^3^1^ ^g fes P i r |g SE v-.r -^ -1-p- -^-p-
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I
fcE£5 -e—na gjcg: &5I jgg^ 3rf7^E

words can de dare,
ner.

Feel this heart -with joy o'er

So- mail sen la man mi

$m =i=^t
colla parte.

%m g-g:

i g^^^egjiBby J E q-f—

f

- mjE£3
flow -ing, How it . . bounds in wild ex-ul-tant mea - sure, So much rap - ture, so much
pò -sa Pal - pi - - tar bai -zar, bai -zar lo sen • ti, E - glie il cor che i suoi con -

_L_L

É m mw=* % ì ma—

p^ I5 r -- 3 r M r a—£= -g-g- 32:

&E SÉ^ m pia vivo. m^mmms
&p

pleasure, Mor- tal words can -not . . . de - dare,
te»- ti, Non ha for -za a so - - ste -ner. m

No they can- not,

Ah lo sen - to,m q£EE£EE£EE_=£EEÉ
-1

—

r
Yes, thy hap - py late de - lights us, Love to

Di tua sor - te av-ven - tu - ro - sa Te-co e -

Bfc SBpph m ei^
Yes, thy hap-py fate de - lights us, Love to

Di tua sor - te av-ven - tu - ro - sa Te-co e

J^FF
No they can - not,

è il mio co - re,

Ah, ' no,
Ah, sì

i=g
_sotto voce.

a
bai

•ir. ~*r^~p=

i
—

r i
—

r
us hath firm - ly bound thee, Yet what - e - ver joys sur - round thee,
sul - ta il cor ma - ter - no, te - co e - sul - ta, e - sul - ta il cor, No,

feH—£ £^£ m f=E -E—g r~£-!• * i» lp-
-^T-P-

_so££o^. voce._£^=
\

—
i 1

—
i

—
"i
—

i?
—'—'

—

"-t i

us hath firm - ly bound thee, Yet what - e - ver joys sur - round thee
sul - ta il cor ma - ter - no, te - co e - sul - ta, e • sul - ta il cor, No,

m^ r=r=r=E f=^=r=^ $=$=?=£ 1 r
_sottOj.voce._

-a l i r

EÉfj4^mm^^mm^^^
VP
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wild ex - ni - taut
zar, hai - zar lo .

mea - sure of

.

sen - to, bai

. rap-ture . . and of .

- zar, lai - - zar lo .

plea -sure,
sen - to

eSe m g g r^r ^i=^ gFJE gÈ JN E—»

—

what
po

yet e
tea

ver joys
«or

~"S

—

sur
su

s
round thee,
per - no

S^-#-^l -^—e- *i~p- -^-f-
yet
non

^tL^=j^^I

what
po

e

tea

ver

fi*

joys
«or

^F=^-£^
round thee,
per - no

g i g— '% ir r i g* j-g-

TFi'nd 6u«taa'n.

=|5f= ^E
^ ^ *-^

1
^r-f-^^^^^"^^^^ i ^ -^-^^i^
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$
fr»=^m

elare,

zar
no
lo

word .

sen

m
can
to,

ÉE
-fa-

de - clare, no
bai - zar, bai

È
word,
zar,

no
bai

fcg m s ^ g
—s>-

share
cer,

with
ut

thee,
guai

we'll
pia

share, we'll
cer, pia

w I

share, we'll
cer, pia

IgEfg 1s= ^=g±

share with thee,
guai

we'll sliare, we'll
cer, ^u<i

share, we'll
cer, pia

^g -PC^ £=9=

share
cer,

with
aw

thee,
guai

we'll

pia
share, we'll

cer, pia
share, we'll

cer, pia

ẑE£̂ F^^^m^P
4=**^ I

#
-P2-

£= fem
word
zar,

can
bai

e er
zar,

de
bai

i
&>

elare.

zar.

I

g£3E ^=^£ ^3z -fa-

gliare
,

we'll
c«r, pia

g#^~i
share, we'll

cer, jsfa

Q—•-

share.
cer.

±t

share, we'll
pia

share,
cer,

we'll
pia

share.
cer.

W^Es
share, we'll

cer, pia
share, we'll

cer, pia
share.
cer.

E—m—»

—

m—»—m—m—w— m S

—

m—»—•—!•—»—«

—

m—m — —n—r-

1 m—W—*--*- m W~*-W- m * m——* » *-^ — » « b» j# k» »-

£LQt£ET

pm^m^^mmm^-<&- /TN
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No. 5.

Voice.

Piano.

SEE

Kecit1_ani> Dtjei with Chobtjs.—" DEAREST, ACCEPT THE TOKEN."
AlexisT/

f>

=F-H« ft—e^£ zn=
fe^ ^ ±

-P- E^E
1 bid thee wel-eome, A - mi - na ; more than all o-thers I am rejoie'd to
Io più di tut -ti, o A - mi -na, te - co mi al -le - grò, io pre-pa-rai la

Strings. ^s =5Ha

/
E^zJm=fesgps p

m^ *-Jw
fep=

-1^sT7 ff—

F

*=!:*=^= g—g—

g

?=»-*-pi p. p. !

greet thee ; 'twas I thatbade our neighbours, I, for thy bri-dal wrote the song they have sungthee; all joywe
fe - sta, io fe-ci le can - zo - ni, Io ra-du - na, - i de vi - ci - ni vii -lag -gi i suo-na-

SE

MiS
Amistà.^^B^^N^S^w^^̂ ^ ^̂-^mìee#»

v/ish you. For all your zeal and kindness, good A- lex - is, I thank you, and I will bear it in my friendly re
- to - ri. E gra-ta a tuoi fa - vo - ri, buon A-les-sio,son i - o. Fra po-co io spe - ro ricam-biar- te -li

$BE =i*

m i ^ m

p^-^=^^rr^ j g^frd^^^^ -§—&—§-
^=Sp

memhranee, when you and Li -sa shall in bonds of af - feo-tion, on some bright morning near at ,

tut - ti, al - lor che sfio - so tu di Li -sa sa - ra - i, se (co -mei vo - ce) es - sa '

i m
m P-

I^EE^jggg^^ìgg^^gg^E^^Alexis. Lisa.

*=*=*=
band (as it is rumour'd), be both u - ni- ted.

a far - ti fe - li - ce ha il cor di - spo - sto.

Li -sa, you hear that? E'en if I hear I
La sen- ti o Li • sa? No, non sa-ra si

± Er^EEEP ^r

*E^
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—

'

'^Alexis. P' Theresa. Lisa. n

heed not. Why so re-lent-less ?

to - sto Sei pur crii -de - le !

i

What is thy rea- son ? My rea-son ? "Who is there to gain-say me
E per- che ma - i? L'i-gno-ri? Schi-va son' io d'a -mo -re;

"*M r

mm tafc

£=£ È i
j- ^hm±E=5 » m m^5p^ E ^=EH E "^r^=fr 1 i/ EB» p IHF?

I

if I pre-fer my free-dom ? Thou dost not know yet what hap-pi- ness supreme there is in lo-ving
mia li -ber 'tà mi pia - ce. Ah! tu non sa - i quart -ta fé - li - ci - ta ri- posta si - a

i
» #=

ÉiÉ

Lisa.

S -£J*-J*-&±£±àfj j | j jg
-» F 1 F-

=0=r
and in be - ing be - lov'd. But t'has been known that love so sweet at be - gin-ning had bit-ter

in un te - ne-roa-mor. So - veil- tea - mo -re, ha so - a - ve prin - ci - pio e fi -ne a-

m
Si

fefe
Theresa faside;. ^g-MAJ ,5HH^^^

en - ding. (Al-ways she sees but e - vii !)

ma -ro. (Ve - di Vi pò - cri - si -al)
Chorus. Tutti.

Here al - rea - dy !

Il No - ta - ro ?

.

mz ^E

feE

Here comes the No - fry.
Vie - ne il No - ta - ro.

^ -F

mm
f

Andante. (Enter tìie Notary.)
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I
±
AirmA (to the Notary). mNotary.

à ^r=F ^J^E
=JS=-S S M %%&=&9 ^-^=^=^=

But El - vi - no, he hath riot yet re - turn'd ? He comes this in - stant ; but now I
Ed El - vi -no, non è pre- sen - te an - cor? Di po - chi pas - si io lo pre

IV Mr" fss:aS P
ffiQ i r

*-^ pntit 1-n-rvi linci. Icn-in/r Tii+n — o -** * c^ù noTo I-i a nnryiDD ol _ vaisaw him has-ten-ing hith-er; see, here he eomes al - rea - dy.
ce - do; in ca-po al bos - co io lo mi - rai da lun - gì.

(

Chorus. Tutti.

JS

^£=

Ì

Here he comes.
Ec - co - lo.^

» ff£

i
Amina.

dt .E-^ £ bd ^3 5
> F / '

Oh El - vi - no ! where hast thou lin - - ger'd ?

Ca - ro El - vi - no, al - fin tu giun - - gii

I5=

S3E*É P O

Eecit. Elvino.«35 fed-g g =«=gF ?•-

f [ni
1" Jì**^-

For- give me, oh my be-lov'd one, if I have tar - lied.

Per - do - na, o mia di - let - ta, il breve in - du - gio.

m IS=F

Andante.

15^3 >m *0 »f-r^mw

s
s

ro/& -g-^
jjg * • » fy

N—

v

^S3
i E g

V^rt^>^-4»^ .P r - g ^8 5-feB

Up-on this solemn morning I long'd to implore a
In questo di so-len-ne ad im- pio- rar ne an-

mpiTOSW
-N-^—

=

^F^f
.1*-S rfcfc J^É 3&^
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£
37

3
"~^ a tempoa^BEnrfrf^g-g-EE£ =F£

bless -ing up -on our u-nion, a ho -ly shrine I sought
da - i sui no - stri no - di d'un an- gè- lo il fa - vor :

The cross of mar - ble, where she
pro - stra - to al mar - mo dell' e

$
a tempo.

ìgSES 3*±

$
EE^ £*= ^^^£^1^^m&m^ z±*r^t

slumbers, my belov'd saint - ed mo-ther,
stili - ta, dell' e-stin - ta mia ma-dre,

"Bless my A-mi-na, oh my mo
oh ! be - ne - di - ci la mia spo

ther," I
sa ! le

m g—E ^ci ict -ts^P-

^r̂ ^-r=rte^te^^^ =^=¥i-S^^ ESS ^^^,
murmured, "gen -tie and lo -"ring, she of thy-self re - minds me, Bend down thy pi - nions from realms of
dis - si. El - la pos-sie - de tut -te le -tue vir - tu - di; el -la fé - li - ce ren-dail tuo

IPfgpg|FlFgPi^PPpi^
s SEEat ^=3= Ni r

I
:^l*_

,/TN

^jfergmte
,
Becit.

IPPPP± EgJE z£=g=::7- #
e - ther and let our love be hai -

fi - glio qual tu ren - de sti il pa

^^
low'd." Andmypray-er was granted, inheav'nshe
dre. Ah! lo spe - ro, ben mi - o, m'u-di la

f \^r
,
> i F E-=*- 3=&

S tt WVBin
/ Becit.

£ 3S ^=b

Moderato. ELVINO.

i f^fcl Efe

heard me. Oh, bliss -fui o-men!
ma - dre. Oh ! fau - sto au - gu - rio !

i9 S-atiESjEEES fe^fe

Are ali the
Sia - te voi

EEE3 w
Thy heart knows it was grant
E van es - so non fi

-

.&

a*amna-F- 5 ÉH ^^
Thy heart knows it was grant
£ can «s - so ?ion _/j

-

if ..ft

él.

£=d=^=^S^-p 1 7^

*: fez fe
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ÌP J^^O^ fs N
(The Notary begins to draw up the contract.)

b^g=^ r -
#=*=

neighbours as-sem-bled ora be- tro -thai to wit-ness?
taf - ti, o a- mi - ci, ai con- trat - to pre - sen - ti ?

Andante.wwg £

1 fc* ÉÉ
Notary (preparing the contract).

$m =&=—i^Wi frJ J r r gg
El - vi-no, what
JSi - vin, cfte

Si^l^^
PP
&-3r mt^=E

Becit.

§£
^^ F* r r3£^

Elvino (as /ie signs t/j« contract).

pm ^^m £m& j
-*—

&

5^ ^ -^—'<—«-

trea- sure think you to give A - mi - na ?

re - chi al - la tua spo-sa in do -no?
My name and feal-ty, land and homestead, all that
I mici po - de - ri, la mia ca - sa, il mio

§ ES g

fum T&-5

—

P-

I
Amina.

rV=fr*£SS 3=^:

*£= tó Notary.

On - ly my heart's love.

Il cor sol - tail - to.

Elvino. . lento.M g - I^te^riÉ&m=F¥^ #^-fi-^—^^
mine is, I, and all my po- sessions shall be her's on-ly. And thou, child?
no -me, o- ani be -ne di cu - i son pos-ses- so -re. E A - mi-naì

Ah, best of
Ah! tut-to è il

&^^ -=-« ^
Jf:^ ^=^ ee-^—

(Whilst the mother and witnesses are signing the contract, Elvino presents the ring to Amina.)Duet.

I
See

tit fri

p&
"T~

trea - sraes.

co - re.

^7N

^
» i^ilfll ÉÉ

SI <£ CI.

%«%*»*%*«—»-•—»-»-S
Andante sostenuto. p PP

É^taÉÉfeg £§
:p-

Strings pizz. 9
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**=m ^^Jz^rj^—pg^^E| =g^.gd^-^f-^-g^^^
to

do
ken with which at the al- tar once was pligh

no die un di, che un di re-ca-va al -Va
She who our hearts hath u
Val - ma be-a - ta e

-j—

^

r i J *i r i «MS^Lf-J3^L^ g gg j=P=

stent.

i sdMjjjgsg^ isn"; pg=^c
^=r._g-^f^gs±g; iig r ci-r-^seg

ted and who from hea
ra cte arri- de al no

(I

ven, and who from hcav'n looks down on our
stro, al no- Uro a- mor, al no - stro a

-T-?-ra

sai ru-pB^Jiffl
C3a—u^

PP colia farle.

•/7\

ISEse -g r -i lir i

pSy
3

-^ rV

^ r ìh"=^ SPP ^=^
love,

mor, Tin. I. arco.

This ring I give thee,

Sa- ero ti si - a,

pledge of a faith un •

ero ti sia tal

legg. £qm Ms*!!spttppi—^--• a—=5 f
a tempo.^^^^^^^^^m tEtmtm

i
k| rrsrsSS j) ~i -y

- broken, Such
do-no, co

as I vow to bear,
7«« /« su - ero a le -

Wind.
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iteS^gfw Si
thee ; Such as thy fond lips will swear

i; sia de' tuoi vo - tie mie

^gg-^^zS
me,"Wliile heaven's

i, fi - do cu -

sciolto.

m r r-^=f
Z==^s:

stent. .

/7N ^-^ a tempo.1= i=^3E3S^ =F-*-
r "r £?~p~g~ S^tE^^

bles
sto

m
sing its bles-sing rests . . on us, from
de, fi

- do cu - sto

a - bove.
de. o-gnor.

Tutti.

Nowthouart
Spo- si or noi

^pii Bg [Mir -i
-W3T ^ k

Their fond vows,
Scrii - ii,

i
b-fe te asae=

^S
Their fond vows,
So-ii - ti,

ÈJ5«3a nr lip- =E|
Their fond vows,
Serif - ti,

I
Amina.

9 _ .B £=£
-»

—

a~»-
EE^E

Thine, love,
Spo - si !

Oh!
Oh!

ten - der heart, I love thee!
te - ne - ra pa - ro - la !

^m
(giving her some flowers.)

-^

mine love.
Aa - mo.

mm ^3z?a^fSZZSr EgE^^ Fair - est

Ca - ra !

m1 1 Q-1—p-^f-1-P-

3T 3T—

^

I

their
' scrii

1/
'•

fond vows,
- ii

V
their
nel

\7~

fond vows
del

the
gia

sky
son.

fete x-o N-^T v h- -a- a ^ 33E5

—

3 i ^i-^j-p--I—rr g § jjn_i

then' fond vows,
scrii - - ti

then- fond vows
nel . . . del

in
già

the sky
son,

^m Jse: v Mjg: SEESSSEgg imi p^^F^H^ Ml ^H^-a^^=P=
their fond vows,
scrii - -ti

then- fond vows
nel . . . ciei

in the sky
già . . . son,

i
W3& j

>s^-^g ni- ii" § =^^^ fii Ss * 1

1

'-+Y-+
=t -it

^ l' i —

r
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$
teSe r -1

I
te5 t»

—r-t^

Sweet are these pur-ple
Ptt - ro ira-no - ecu - ie

i^C-g-Jga 1

g K- f-Lfeg^P
vio - lets of thee .

ca - ra, nel sen \

re- mind me, Take these, for thee I've ga-ther'd,

ti 2?° ~ s* Q.
ue ' s ^a 9en ~ tàl vi - o - la.

tem 0^~^é^:1 1 g i-j^-i-p^^fs i g3 1 "1 siiP £ 3-

are
<7ià

writ down
son

V
as on earth,

scrii - ti in ciel,

are writ down
co - me nel

^m m ^
ii S^J" 9 3 p-==Eii 1,11 ii h>n Kpf-^-^—g

—

_jQ1^-
are writ down
già . . son

as on earth,

scrii - ti in ciel,

are writ down
co - vie nel

S BiÉ N i Ji-iJ^Hffi^=t3 -1-1-p

—

1- ii t: n-^- ^r-i r 1

are writ down
</ià . . sou

as on earth,

scrit - ti iti del.

are writ down
co - me nel

i tem B g r i^p^^ e r r^P
e i r i f

flow - ers,

Jio - ?'e .'

Heralds of sunlight and show-ers, heralds of sunlight and
Ah! nonne ha, d'uopo il co - re, ah! nonne ha d'uopo il

^-^^-r==B^"FrY^^=^^^S^^-r ' r^M
Eia - blems,rny love, of thee,
Mi . . mi ram- men- ti a te,

ernblerns.nry love, of thee,
ei mi ram- men- ti a te,

emblems,my
ei mi ram -

t^s^s 3=± ^=£1 Q1 N.1
-*

Ì33 vi 1 >i i r i-w
as
vo

on
stro

earth,
cor,

Their fond vows
scrit - ti in ciel

in
co

the
me

sky
nel

j^g in i
i£

3 S^ns-1 1 Ni 1^^^ ^E

-

vi 5 \iir-l3=^
as on earth,
vo - stro cor,

Their fond vows
scrit - ti in ciel

in
co

the
me

—w~
sky
nel

1 1

1

jg JWVt^ èi^te ^z3 1 1 r i ir i -ai-1-1- 1 1^11
as on earth,
ro - stro cor,

Their fond vows
scrii - ti in ciel

the
me

sky
nel

^es
^Siììi t§

SiteH^ -
1

gi^ I
£^f i ifiir i

1
-1-1-p- 1 1 ^-'^-^-•[-^T-l-f 1

t=^ ?
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i
te

f. animando

gj^r-ffl-f ^=r -p—*--**-*- E^ 3S «
show-ers, he-raids of sun-light

co - re, ah! non ne ha d'uo-po

B
^ feg

and show
ti co

ers, Dear
Ca

est, this day u -

to! dal di cheu-

m =S=P£^s !

! m 33 K
love, of thee,
mere - ti o tc,

yes,
mi

emblems of
ram-men-ti a

thee,
te,

Dear
Ca

est, this day u -

ro ! dal di cheu-

$
tea ,11 |Q i z^a ^4—E Jv^

âre writ down
stro cor,

1/

yes.
si.

^—sfl^—ggEg js^ a-ag:

are writ
tio - stro

down
cor,

5SÉ =J "1 l—*1 -i 1 rè^*- iir i

nites . us,

va
To thee I have giv'n a faith true - hear
I no - stri, i no- siriaco - ri un Di

ted,

o,

I
te EE£££=gB > • -ir g gEgES^E ^=£=3:

nites ns
t?a

To thee I have giv'n a faith true - hear
I no - stri,

'

i no -stri co -ri un IH
ted,

&SÉ J=sm *3L -
f

^ E i ^S ^-^^ ^r

Sse
Fioie d> Basses pizz.—

g
—

—f ?
—

f~]
—

7f mT pr~\ -=Pm -»Ha- -n-P

ggte ^^^ a—icg: ^^S àSE E££=*
On earth no more be we par
Con te ri - ma - se il mi

ted, my faith, my life .

o, il tuo . . con me
are thine, my faith, my
re - sto, il tuo con

I
£fe»=g £^^ ^fcg^fry—

[

^Ti^-rF
t£Fé^

On earth no more be we par -

Con te ri - ma - se il mi
led, my faith, my life

il tuo . . con me
. . are thine, my faith, my
. . re - $&, il tuo con

FHFS2 jT-+PWm^^3 Z=t=¥* msm
VP

ì&Wf. ir i- ppm eeee : 1 1
F=

T
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ggg r g g ^^fe^¥^F#^ff^

life are thine for e - ver, Yes,
me, ii tuo conine . . . x^i re -

/Ti

evermore.

(
^7V stòconme.
ir

m^E5 E

life are thine for e

me, iJ iuo conme

j

ver, Yes,
:—*T re

evermore.
sto con me.

s±3^ B3z IZsSQ^i5

^@lh -- ^s -n^-p- 33 iaf±£

$
A Ucgro.

Ss ^
Ht B*:—I 1-3 *

! -M r i
-8z

v y
Yon -der in heav'n a - bove,
Co - me nel vo - stro cor,

&- m^M^^mPi
©
Ko

±F=3zwfb
^s

Now are your vows re - corded
Scrit- ti nel del già so - no,

^Ŝ
Yon -der in heav'n a - cove,
Co - me nel vo - stro cor,

s^^B5Ei *i r "i
pyrr

Now are your vows re -corded Yon -der in heav'n
Scrit- ti nel del già so - no, Co - me nel vo -

a - bove,
stro cor,

k* 5fe£ •
/=-

fcP£H ?=t^s=f^£=£

Etfe^
^E=£ S /=

Yon-der m heav'n a - bove, yon
co - me nel vo - stro cor, co

f S N N i x ,
/=-

£ Sg—

—

m -—m—m- é
der in heav'n a -

me nel vo - stro

P

Now are your vows re - cor
scrit- ti nel del già so

_ff _<-. -*- f-<

ded Yon-der in heav'n a - bove, yon
no, co - me nel vo - stro cor, co

der in heav'n a -

me nel vo - stro -

m s i c^& /= #iN^=J
=p

3^r g P g—*-
-/ V V

arac

Now are your vows re - cor
scrit- ti nel del già so

ded Yon-der in heav'n a - bove, yon
no, co - me nel vo - stro cor, co

der inheav'n a -

me nel vo - stro

*? -
3:
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ÌSEs -^

^s=
èmk^,*^=£^

-j^-

bove,
cor, i

bove, yon
cor, co

p^m
der in heav'n a - bove, yon
me nel vo - stro cor, co

der in lieav'n a -

vie nel ro - stro

Yes.

&3r±=£.

3EÌ Ì*E ^3 ±
bove, yon - - der in heav'n a - bove, yon
cor, co - -me nel vo - stro cor, co

der in heav'n a

me nel vo - stro

M ^—1^^N= ^^^ 3*

bove, Yes.

cor, sì.

3^q£=*= ^—**=» -TT-^T

- bove, yon
cor, co

der in lieav'n a - bove, yon
me nel vo - stro cor, co

- der in heav'n a

me nel vo - stro

I

bove, Yes.

cor, sì.

ftfejp^fh^j^=rf^5jj
N «/' S L-Jl 71 * M #,

sì̂SE ez^z T-f-f-
-g-g-^^

1? ^

Aiuna.

#
^E^-Tp^^J^f

raH. e dim. />/}

ti*

=T=
H>.«»̂ES ÉE2 53 S 1-p-

^Jgj ^n^i e &q*^ EzE?-ig?«-*-#- 3B£ =*=£
love a word could teach me, To ex - press my soul's de

rei tro - var pa - ro - la a spie- gar com' io fa

vo-tion, Couldst thou but guess my e

do - ro ! ma la vo-ce, o mio te

A*
Jt^T jiffin^g^f i i I ìNpîw

VP

atn^ifeg j^^ 6 lie ^ 5^^^ 1 "i r rìtzx
-1 1 r
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Elvino

più animato.

^&=m^^mi-f£-H
motion, How my heart is all thine own, all thine own. Yes, thy tender glance re-veals it, Ev' - ry

so-ro, non ri - spon-de al mio pen - sier, ah no, no. Tutto,ah! tut-to in quest'i- stan - te Par - la a
più animato.rr\ rr\

%^m
<f VP colla varte. ,-,

jj "1—

g

===m3wi?
tfs»;

'mmJ-^-^-
pp Cor. siutain.

m Bffljdèi^^-^J90 ^-^-—fr<—^-^ -^^T-

? T^

f*^^P Ér=^c-.f-gq
con abbandono.
;='" --_ rail.

*:3EEE533E

tone makes sweet con - fes - sion, All of love bear fond im -pres-sion, Yes, I know thou art my
me del fo - co ond' ar - di : Io lo leg - go ne' tuoi sguar- di, Nel tuo vez - zo lu - sin -

m m -# m m -# -*- -0-
0- -0- -0-0-0- -0- -0- -0-

Ss u=in^m
rail, colla parie.

EÌEÌ fi ^S3=m ì
-é-m- é ±É=±

?
72-r^

m^in tempo.

^^tà^^m^^ =̂==j
3

-^±1

own.
ghier !

Tlras for e - ver on thee ga - zing, Ah, what
L'ai- ma mia nel tuo sem- bian - te Ve - de ap -

g^pggpigÉilÉ^ 83B5 I^NP
,- x . i a—
SSEE2—^Zjfc

in tempo.

0—0 0-

lEfc mSEEC gSgÈ£efPÈ£e -aN^ 1 1 g "l
1^ Jvn=i3=3=

teÉS^E g^q^ - m

n se ss ^s sP P ZM
*=& -\f=£=*-

W=VL
rap-ture, dream of heaven, To this trea -sure here to me gi - ven, Grace ce - les - tial be e-ver
pien la tua scoi -pì-ta, A lei vo - la, è in lei ra - pi - ta Di dol - cez - za e di pia

mw He
n 14 ii

-

} %%* t

\

irl-m*

ss *s^p 1 i f 1 g ì==z

teP
a piacere. in tempo.

gB3a=£ ÉIeÉ B^SS3= z^fa*:

||È

shown, yes, ah yes, thy ten-der glan-ces, ev'ry tone makes sweet con -fes - sion, all of
cer ! . . Tut-to ah tut -to in quest' i - stan - te par-la a me del fo - co ond' ar - di : io lo

j^-~^—

5

E5 S5S^s ^ri? ««ri4??^ «ri
in tempo.

m^ Stfc ±±a± ga i se -s—g- IEEE5SE
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iti

i te =£:
ten.m in tempo.

con abbandono.

Et 3èS P=5:
t^È *t a ^-^vZconzabbandono. I

love bear fond im
2e# - go ne' tuoi

ì
dtì

P
P—=-

3=3

pression, Yes, I know thou art my own.
sguar-di nel tuo vez - zo lu - sin-ghier,

Ev'-ry tone bears sweet im -

io lo leg - go ne' tuoi

m̂L -§- -S--S-
'

—

^jTlT ^±z£3^*^^z3=3rz2rz£r£z£Iw
coZfa parte. PP in tempo secondando il canto.

w tm^msE M=H I
ÌE£m B re g

I» i
y~r ^=F: fe£6 ^?=^m ±H 5 E

pres-sion, yes, I know thon art my own,
sguar - di, nel tuo vez - zo lu - sin - ghier

ev'-ry tone bears sweet im - pres - sion,yes, I
io lo leg - go ne' tuoi sguar - di, nel tuo
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I

p& ;3=3= ->—g e si
heart !

ben!
Be - yond . .

Spie - gar . .

all words.
noi so.

&E& £ ±L3:

Say thou lov'st

m'a -do -

me?
ri?

àfcE rg * ^^^^^^^^ P^^^g
(While with rage and grief I'm sighing, I must hide e'en sorrow's moan, "While with

(Il di - spet - to in sen re -pres-so
s

Più non val-goa so-ste - ner, Il di

I to m^ fes^ =*

^S P^P=? P ? g f
ne -ver, Each on each in trust re -ly-mg, Have no care but love a - lone, Each on
no - stri : Leg -gao - gnor qual leg - ge a - des - so L'un nel - Valtro un sol pen - sier, Leg - gao

I
Etmm ^^^^^^^^^^^^^m¥.

ne - ver, Each on each in trust re - ly - ing, Have no care But love a - lone, Each on
no - stri: Leg -gao -gnor qual leg - ge a -des -so L'un nel - l'altro un sol pen - sier, Leg -gao

mzg^ 2 ^r=rf^^FT=um

tm
$

tea -**-»*-

Say thou dost
Dun - que m'a -

F-ing^BEf^^f 5=£ -*-F-

rage and grief I'm sigh -ing, I must
spct - to in seii re - pres - so, Più, non

^m m^à
hide e'en sor-row's moan.)
vai - go a so - ste - ner.)

*^- i r

each in trust re - ly - mg, Have no
gnor quail leg - ge a - des - so, L'un nell'

^TR-j-AdÈ^
care but love a
al - tro un sol pen

lone.

each in trust re - ly - rng, Have no
gnor quail leg - ge a - des - so, L'un nell'

care but love a
al - tro un sol pen

lone.
sier.
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4tì

rail, a piacere.

^m Tempo Imo.

^TTifr-'^^^r-^-^-p—e^J^ EF=P-

Words cannot tell it,

Ah ! la mia vo • ce—^^^
Here it is pent with- in my heart, Oh that
Ah non ri - sponde al mio pen - sier. Ah Ivor

gz zg 1 ^^
love me ?

do - ri?
Oh my be- lov'd one.
Mio ca -ro be - ne !

±feSifeS3i=- £
pf f

'tfftglPl^f
raH. coMo parte.

Tempo Imo.

w 1

1

r-

^as
love a word could teaehme, To ex -press my soul's de - vo - tion, Could' st thou but guess my e

rei tra - var pa - ro - la A spie - gar com' io (a - do - ro ! Ma la vo-ce, o mio te

^^^s|gjf^=jpfj|^^i^;
^ifefc ^ 5È§= 1 ÌsT *H *

^~ *p=:3r3i -*m -^-*B^- iir- 3n-

— J7 ,—

„

,—. ra((. ^^ a piacere. r^
Elvino.

Più animato.^m*—*—

—

g

motion,Howmy heartis all thine own, all thine own.Yes, thy ten- der glance re- veals it Et' - ry
so-ro, Non ri - spon-de al mio pen - sier. ah no, no. Tut-to ah! tut- to in quest' i - stan-tePar -la a

Più animato./T\ /T\

mZgZ3E

J ""
colla narte. ^

-^1—^ 1 1 3E=g filsRF •*

jjgj tjJ^frì_2i|_E-33

coZZa ^)ari«.
,

-m—m- -m—m -m-

PPrr _ i—i—i
j

I i

—fJ-J—J-J J I T 1 t l I E
> j . - J •

1 i

r
con a&oandono.

*^ +nnfi Trialrac' onrofl-t- /»/\i-i tuo _cri/~in A 11 at 1/VW

S=jc* =p—

»

S
j

tone makes sweet con - fes -sion, All of love bear fond im - pres-sion, Yes I know thou art my
me del fo - co ond 'ar - di, Io lo leg - go ne' tuoi sguar- di, Nel tuo vez - zo lu - "in

^IpEpPPPPI^fe^zj: :£ ^Szfi cjzj: :£
colla parte.^^^^ p™=^ —^™— vuuu parte.

r-1-

pmIn Tempo.

JgrW "tofr SSÉ^H*- 3

—

t
own ;

- g/«er .'

Thus for e - ver on thee ga -zing, Oh what
L'ai-ma mia nel tuo sem- bian - te, Ve - de ap-

ifegaa F^H#i#A^^j;^-Ji^Ptf

i in 4 Eijg
g p-n-^- zt±
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rap - ture, dream of heav-en, To this trea - sure here to me giv - en Grace ce

pien la sua scoi - pi - ta, A lei vo - la, è in lei ra - pi - ta Di dol

i&j£=fc 3Ei ^ 44 4^- SS m^ -am -««—*• y m w- m ~g -

"P" "w" :§: \#. :£: -9. -o- ***
mWe£ -g—g-

*-^ _ loo - +iol Vio vu _ m* eT

^ a piacere.
7« tempo.

V—V—/~-ba I -g—

t

les - tial be ev - er shown.
cez za e di pia - cer . .

Yes, ah 3-es, thy ten- der glances, Ev'- ry
Tut-to ah tut-to in quest'i - stan-te Par-la a

i
teES^fri 3E2

*4$ t?^* #

EÉ
ire tempo.

W3$ 7F=^WE£ ^^^-

•7 t™o
^ f^£ S=^S

core abbandono.

Hil*
tone makes sweet con - f'es

del fo - co ond' ar
sion, All of
di : Io lo

love bear fond im
leg - go ne' tuoi

pres - Sion,

sguar - di,

Yes.
Nel

I
tuo

i
te==m

f^ S^S
img^ 5=g^=^ =gz=3=iE ~>*=^-

ten. in tempo.
con abbandono.

is^é fe^ f *
-r«-Ék-*-^—g- ESE

I
dt

know thou art my own
;

zo lit - sin - ghier,

PP in tempo.

ev' - ry tone bears sweet im - pres - sion,

io lo leg - go ne' tuoi sguar - di,

yes
:

nel

m9—=-3=r
^r^-r PS*- -•- -•- *-* f^t==t

Tf^ jp^^J—jL-J-j

SS I f

9- 4 4é—~é è IW—>=t£z=#—fcjt I 4 »—4

i

é.Etìt

i^^^i è 6*
rail.

m&^^s£*^rf-±i4l̂ ^^#f£f^
m

know thou art my own;
vez - zo lu - sin - g/iier,

ev'-ry tone bears sweet im- pres sion, yes, I know thou art my
io lo leg go ne' tuoi sguar- di, nel tuo vez - zo lu - sin -

^^^^ipiii^ifil
tom ÌIl=g=g^E£5EE££^B[ PE^E
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psElvino. Amina.

:5b

own.
ghier.

i Ah
Ah .

3^E *i r g

I
fe

my heart,
wio ben !

Lisa.

£fe 3^

I
ÌS

Theresa untft It-; Sopranos.

(While with
(Zi di -

Eg i" i F
- wmSE^SE^s^E ¥ if f I |:

Ah may nought these fond hearts sever, Sorrow drear come nigh them ne -Ter.Each on
.4ft.' eo - sì ne - gli oc - chi vostri Co-rea co-reo- gnor si mo - stri: Leg- gao

$
tem FTCrrgr pppT- T-

Ah may nought these fond hearts sever, Sorrow drear eome nigh them ne-ver,Each on
Ah! co - sì ne - gli oc - chi vostri Co-rea co -reo -gnor si mo - stri: Leg -gao

Alexis with Basses.

ffi ?^g :PTE ZMZMZ -P—P-m ±t 5z=t
Ah may nought these fond hearts sever, Sorrow drear coma nigh them ne - ver,Each on
Ah! co - sì ne - gli oc - chi vostri Co-rea co -reo- gnor si mo - stri: Leg - ga o -

&E
Più stretto.—\jm^n

m
Elvino.

Be - yond
Spie - gar

all words,
-noi so,

Ah!
Ah!

mm
•7 s

m—1-* V
i
noi

Say
Tu

Lisa.

thou lov'st

m'o - ci'o

me !

ri?

$m
Yes,
Nel

-VP -'r

thou
tuo

-a p —w 3j=fc!^£^
rage and griefI

:m sighing, I must hide e'en sorrow's moan,
spet-toinsen re-pres-so, più non val-goa so-ste - ner,

Ì £=FFg

i

hi^
must
non

\>PB^a
each m trust re
o/nor guai leg-ge a

fet

ly-ing
(ics - so

f _
Each

,

i^
Have no care but love a
VunnelV al-troun sol pen

lone,
sier,

P&&m 3E£

I

on
ga un

—bp—

r^F^^t
each in trust re -

gnor guai leg-ge a -

ly - ing, Have no care but love a
des -so VunnelV al-troun sol pen

lone,

sier,

Each .

leg

<&k b ? %4=&
on

ga un

P P P P
V=t=

each in trust re
gnor qualleg- ge a

ly-ing, Have no care but love a
des -so VunnelV al-troun sol pen

^~
1

' "ft D-i)( otfo-ftn

MMm
jff

1 Più stretto.

'=*=*

m J 3 j-jd^=g=^^:

afcB

#
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*#^=É
m^¥ am thine om,

so spie - - gar,

thine
spie

^gg^g SiE^=t?=£ ?&fi
art

vez

my own, yes, thy heart is all my own,
zo io lo leg - go, nel tuo vez

^=^=fe=g^
all

lu

my
sin -

fe
hide
vai

my
170, oh

sor - row,
.Di - 0!

yes, I .

so -

. must
- ste -

l feS
own.
gar.

&= C-l-iTl-tz:B
own,
ghier,

ah,

«7 v,;,]

yes,
nei

thy
tilO

heart is

l?£Z - zo
all my own,

siti - - ghier,

£=^—m
hide
ner.

pm
row s moan,
ste - ner,

yes, I must
so - ste

_* ! «_ É=g=

hide
ner,^

thought but
sol un

^=|3

love a
pen

lone,
sier.

no,
un

have
sol

-JB— • m-

no
pen

thought

-*—

=

»-
^E

thought but
sof tin.

HiFE

love
so2

a
pen

lone,
sier,

no,
un

have
sol

no
pen

thought
sier,

? m
wrwTF

-m- -»- -m-

ms
m m -»- -»- -p- -0- -»- -»

^ M
tfflWfrfrte —^ i_ —u^^ . _

—}—I—p—ESS^^^S—S^SSS

m^ I ^si ààm f=
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/[ fcjjlte=s^

I

yes,
nei

gg
thy heart
tuo vez

+=gg--a- 3Qe i
i = ^^=

is all

zo lu

my own.
sinq-hier.

B? g •

i
e en
a

row s nioan.)
jier.,)

1
Zi£fe^=g=P*£ fcb

but

but

love
80l

a
pen

lone.
sier.

-J "i g "13^

love
sol

W=^
a lone.

sier.

g D^- ^^ 3=^3 jipPS
:3=3F

£.

^q^^g^^^^S^i^^^S
2V . 6.

Voice.

Piano.

Eecit. aot> Cavatila—" OH KEMEMBKANCE OE SCENES LONG VANISHED."

ELVlNOj'to Amina). ^ ^ |"

i
±

Ws i^^-iVA^ e g
=^^~g=F^

-•—

g

TV **=5--
:fcfe

To-mor- row, soon af- ter dawn-ing, meet me be-fore the al - tar; in bonds e

Bo-ma - ni, ap -pe-naag-gior -ni, ci re- che -re-mo al tern - pio, E il nostro i

lfeÈ
/

^^

^P^^T^-^^M^^^
(the sound of whips, and trampling of lwrses

ter-nal our plighted hearts shall there be fast u - ni - ted.
me -ne sa-rà com-piu - to da più san -to ri - to.

Allegretto.^ PP^
it

p Strings.

m^ w ^r^^^SI f
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$
±

are heard in the distance.)

fc£
Amina.

ÉEteteÈEp-^—^- =^t
"What com - mo - tion !

Qual til - mo - re '.

Chorus. (Tutti.)

Some no - ble stran-ger !

TJn fo - re - stie - re !

-*—-*
A horseman !

Ca - vai - li !

^NH B
*.''• *

fctt

i
Allegretto.

[all run to the back to see who is arriving.)

m
pp'WW ¥S s§

eresc. dim.

m&tt
(Enter Count Rodolpho, in travelling costume

t

the stage gradually darkens during the following.

E=^_^£#^H?
Recit. COUNT (at the back of the stage).

TT-^-g-^^^^B^ -^^nsm&m
'Twas a la - tiguing journey, I am glad it is o'er!

Co -me no -jo -so e lun- go il cam-min mi sem - hr'o !

SE, Wm e
(coming forward.) Eeoit.

eS
Lisa.

«t^éBe §^3EEfeE^ g^&^^p^p^*=*
How far be - yond this
Di-stan- te an - co - ra

is it to the cas-tle? Three miles, Sir, it

dal ca- stel siam no - i ? Tre mi - glia, e

W?-:

E —,—=1- E^E zfsr^i

Eecit. ¥
ism 3 i C^: ^

£fe
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m P 3mg=p=
:? * *
-4-+-Y-
^W^^&m^i—

a

3» ? e gJfr2=^:?• & <—— ——i—s> s»—pr-y 'S> ?
maybe, or e-venlonger; Andin the darkness on the steep mountain path-way 'tia not safe tracking; rest you heretill to -

giun-ti non vi sa -re -steche a notte o-scu-ra, tan-to al-pe-stre e la vi - a. Fi-no a do - ma-ni qui posarvi con

Im 3Sm
pp^- /->

mz r fm
Count.

p\*kr]®*£z%
e * **. Lisa.

f^ggg ggjg
CoUNT
(looking at the Inn)

-tr-= ^=g= a=t T/ j/rg—/—g-

I

morrow, I will, and gladly, There's an Inn in the vil-lage?3Iine, at your ser-Tice. This one?
si-glio. E lo de-si-o. Av-vi albergo al vii -lag-gio? Ec - co-vi il mi - o. Quel-loì

Tutti.

e£m ~ 3

K /

=^=BE -*

Lisa.

I
Andante. Count.

IIP!agj
?
—

.

H»1^ PEBE / / r

I re - col - lect it. Ton, good sir?

Ah! lo co - nos-co. Voi, Si - gnor!
Yes, that

II mu-

$
n—«

—

-—m—S^ *i
• «
atzfc

That one !

QueJ - lo !

"Who is this stran - ger ?

Co-stui chi Ji - o?

fetefe=E^^ i -

H That one ;

QueZ - lo i

"Who is this stran - ger ?

Co - stui chi fi
- af

^fctofv^n7~?> p = -^ -~

That one !

Quel . lo !

$

Who is this stran - ger ?

Co - stui chi Ji - a?
Andante.

m =J*F= É ' *

^=5
/>/> colla parte.

-i g
-?--fc»-^ ^r^^SS P=^

X feg:S > T S-

HE =±=fc

e
mill-stream, yon foun-tain, those mea - dows,

li - no ! il fon - te, il bo - sco !

ev' - ry home - stead so fa - mi - liar !

e vi - cin la fat - to - ri - a!

=====
m—S3 —^¥ -w-

pp

m& *—
54t
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Count.

IIPI
7"

E r i f-^~**'fiir

1

fc-E-

£fe=E -*—T-

Andante cantabile.
Strings .

Oh re - membranoe of scenes long Ta nish'd, Soft enchantment long lost and
Ft rat) - ui - so, o luo-ghi a -me - - ni, In cui lie - ti, in cui se

Wind sustain.

^rr^fe^^f^^J^qfL_=j:3g
£

U^l.^=r =f:£=±=g:

ba - nisli'd, Where my childhood se-rene-ly gli - ded,Wherethejoyous,where the joy-ous moments
re - - ni Sì tran -quii -lo i di pas - sa - - i Dei-la prima, del - la pri -magio - ven -

^gjg^ggtp^jpi^ip
£^I> M r- i *$ -33E S-g H—

E

3=±-

H§È CJL|TT TT^ ^^m^^
^c=yf-

flew;
tu'.

Oh how peace - fui have ye a- bi-ded, how peaceful ye've a - bi-ded,While those days nought can re -

Ca - ri luo -ahi, io vi tro-vai, ca - riluoghi,iovi tro-va-i, ma quei dì non tro-vo

^^É £= Zèe$e^e£SE ^=g=
a$

I

new! Oh re -mem - - brance of scenes long
più! Vi rav - vi - - - - so. o luo-ghi a

Amina with 1st Sopranos, Lisa and Thekesa with 2nd.

-b—Rt

va - nish'd,
me - ni

Soft en •

In cui

mm^5 F^^= m WWm -p- ^^ *

l

He's no stran-ger as 'twould seem,

Del vii - la - gio e conscio as- sai,

Elvino with 1st Tenors.

no, no, And some grief he seems to
sai: Quan- do mai co-stui vi

fe=H -Ĵ mP=* f "1 P- ^em&g&iv=^±*
He's no stran-ger as 'twould seem,
Del vii - la - gio e conscio as - sai.

no, no, And some grief he seems to
sai : Quan- do mai co-stui vi

gfjpj ^fe|j=g^JB ? _.f. *
^-p-H=ì=N^i r

He's no stran-ger as 'twould seem,

Dei vii - la - gio e conscio as -sai,

no,
as

no, And some grief he seems to
sai : Quan - do mai co - stui vi

-f—s-s s& -5-f
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mj^^-^=^-c^=t=^^ f m •—n-

W-
EÉ

chant
lie

fs^ g

ment long-lost and banish'd,Wkerethejoy - ousmo-ments flew.

ti i dì pas -sa - i, Del - la pri - ma gio - ven - tu.

SEEg^^fPf^^
$

"V
me,
fa?

te
some
vi

grief he seems
stui

to
vi

Efc

rue, Ah yes, some grief lie seems to

fa ? Ah,quan-do mai co-stui vi

NUw^^^m EfES-g-g-

rue,
/a?

grief lie seems to rue, Ali yes, some grief lie seems to

fit, co-stui vi fh? Ah, quan - do mai co - stui vi

-te-
i

* 1 1 f q-g-U-g-S-g-q-S^-a-gE^gEEE * -i
- EE g=te3^z

*¥ S^MhR^Pi T-^=

T \Z s^IS
Jin».

^ Ŝ^E^SEp^'
PP

E^§£gES£ 2E3EEE ^—f*-

vE

g^ =*EEES f=^=r£ ^£-^^r
-^g# ÉÉE-EÉs

ĥ how peaceful have ye a - bi - ded, how peace - fui ye've a - bi-ded,While those days nought can re

Ca-ri luo-ghi io vi tro -vai, ca - ri luo-ghiio vi tra - vai, Ma quei di non tro-vo

nEE-S 5 151 :£3=d=

He's
Quan

no
do

f i r

stran
mai

9
ger

&*=?=
He's
Quali

no
do

stran
mai

gei-

fi

5^E

I tfitf»te1EÈÉ

« ^rad^m^ H=^
3=S SSEE *' ^S

v — Kir ^ ^ iJL

P^E^~£ ^ f^T-f^rf ^tó ÌEE£-(=
EEg

new, ah,

ptft, ca

£*|
in peace ye have a - bi - ded,While those days nought can re - new,
ri luo-ghi io vi tro - vai. Ma quei dì non tro - vo più,

nought
non

can re

tro - vo

m1 aj'i ~

as
/a,

'twould
co

seem,
siui

grief he seems,
fu, co - stui

EEEE
•f-'r-P-

=F
gÈEJE

as 'twould seem,
stui

m^E
grief he seems,
/ù, co - stui

-H Ji EE5EE&
*i r

-^ -££-

4 ?-1—?

—

l_

fe^ MeeeW=F *=* ^pes3 £==*^

1 J ' ^èsm^ sizEg ^"^
i-jJC*i r 1,^-J ! '

r ,
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§sg ^^0^^^^^ s&
new, those days nought can e'er re new !

più, non tra - - - - - - vo, non tro - vo più .'

w^^ it

seems to rue.
quan - do mai.

JS N £_

lgl£ÌEEEÉÌ£ £
Su

seems to rue.
quan - do inai.

^S^ s*r~3 a it
seems to rue.

P IgffM?v
-*- ^st -J- -S

33 W-N
/>/>

^r-^P—

4

=3 if È*M SaBEEi3? f it
" *1 " 1

Allegro.

P?PB Ete* f=£T^=g:

P K H g—N-

Allegro.
Vim. (t Otlav.

Some re-joi - eing,

.Ma /ra do

»
if I mistake not,
se non m'in-gan - no,

». <t Otlav. -00* — ».

& -r—gb±

B
-J1

' 5t -#- y -J; 5C ^^ ^P ^^ ^ -*^^^
SP *3^ ^É=St 3:^3^ -I V-

you are keep - ing.

Og - gì ha luo - go
Is it a bri-dal ?

al -eu, - na fé- sta ?

pÉ =£=£=£-p-3 ^-^-

Yes, a bri - dal is pre - pa-ring.
Fau - ste noz - ze qui si fan - no.

fe=Ja=ffi^ES=3=±

Yes, a bri-dal is pre -pa- ring.

Fau - ste noz ,:c qui si fan - no.

Si
Yes, a bri - dal is pre - pa-rir

£=St

I frg^fea
Jj.r-rr j

-

;S ^
fau - s(c noi

pre - pa-nng.
e qui si fan-no.

m
Tgl Strings,

'5=m&-^-*

^2̂^ M &2-rziT-&3
2f=

W
at*wm 33; S3 a .

1—«<
=3=
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(pointing to Lisa.]

£=PPS £ ^ T^J?l4,S^^S 33 -3-p-
P1

i ' •
And the fair one, is this she ?

£ la spo - sa, è quel - la?

lutti. (pointing to Amina.)

Oh how fair

—

E gen - til—

(i
lap ^^BE £=3:

No, this maid !

£ gas - sia .'

gdlidl^^iÉl^fe -F=£L
r "i g

y^F^^^Suits * e

e i=^i
/T\ /T\

ffi2i

É^É
J.,
f-f-

>T\ »/T\

g a !>^^^ g r i- 5==^:3z3: =PEH-S

so sweet and guileless,

te</ - già - dra mal -to,

Thus a mai-den
CKio ti mi - ri—

W=F

once, oh sad remembrance 1

Oh ! il va -go vol - to .'

^^"II P =±a=3 ^ ga&a:

rr
fcjfc

pffr-V-^ -i g t r i-'TT" 1^ 5 r £=5 9 I* r
c È55E50=c^:

Strings,

W&¥ m m^ £ SSEg ez:

^j* EÈÈ

stent.

Gentle mai
Tu jiore sa

FZ».
/Tv

pV hJJ^B^^
den, those eyes re - mind

i cots quei be -gli oc

me Of a tie that
chi Co - me dol - ce il—.. Ft. <t a.

e'er must
cor mi

B Èfe -#- :r

£p*^P
=fe

r -ih

gÈ&EÌE±E ITTThT^^^^rrTrfrS£ g^ C^ cu

^^-U^-^j =teg ^^uiti^m52; b£3eeR S^ ' g
bind . . me, Un-for-got
toe . . c/ii, Quai ?•{ - cWa

ten she stands be- fore

mi ai pen - sier mie
me, In her beauty, in herbeauty, in her
i A - do - ra - bi-le, a -do-ra - bi -le bel

ffefm m m Si
-f. 1 r -H-p-HsH

§m $^M&&&££&èèèém
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-n-'-fcry>—p-fc : IEE3E

•f-f p -f-—g—

^

— <

—

gz ~£==%=£=$4=^-t—fe

membrance, fond remembrance of my youth, Thou her i- mage dost re -store me. fond remembrance of my
it - no, iSmJ mat-ti - no dell' e - td, E - ra des - sa, qual tu se - i, Sul mat-ti - no dell' e -

=£=*=£= L. . W-\-=T-\mmr £ Si ^p -
-f*- "P- ' -*-

!

,

**~"»i -tf- * J*-

Eg &£̂

iNNi^feiÉÉii$ ^iM^^^^^
^^^n s=s frt ^* &—£:*=z^=£ ?E$m±E* m&z

youth, .tkou her i-magedost restore me, fond remembrance, fond re- mem
(a, c - ra des - sa,qual tu se - i, sul mat-ti - no delV e - tà,

brance of my
. delV e -

^. _m- Tutti, incalz. e rinfz. 3r

fir r - ' * * *

s^̂

H&
youth.

Pia l'ira. Lisa (aside). Elvino.

Thou her
E - ra

^mir
^~ *

i

(Fair a - lone he too must style her.) (Oh, this stran - gerwill be
(El - la so - laeva - gheg-gia - ta.) (Da quel det - tie In - sin

^iu.vivo ^__^ , ^ te ^ rTrT-f* - r.„ -KTFZrri^Z A. J^ *"

m i ^s§3z3^: =±3:

I
&

Bus - tic swains have not such man-ners, 'Tis some no - ble lord, for
Pia vivo. Son cor te - si, son. pa - Ian - If, Git a - bi - (an - it di cit

B. g^^fg^g^^^ir'rn^-S—^- -B—f-8-^-fc=fe :g=3=

„. . . Sem cor
J?iu_vwo m ^

Kus - tic swains have not such man-ners, 'Tis some no - ble lord, for

te - si, son, ga - Ian - ti, Glia-bi - tan - ti dì cit

^^^^^^^^^^^^^^^^^^^^^m
Pia vivo.

i^a^i
5*r
ftfc T

Strings 8; Wind. u
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gFFfr £=^ P
i - mage

des - sa

jig^jf
Lisa ("aside).

dost re-store me,
Sul mat -ti - no,

&
Elvino (aside).

gen - tie

dell' e

guile her.) (Fair - a - lone he too must style her.) (Oh this stran - ger will be
ga - ta!) (El - la so - lai va - gheg - già - ta.'j (Da quei det - ti, da quei

ij^yN^ I=M=3 ^m Se ±t3 1« 1 «FS
sooth, No, rus - tic swains have not such man -ners, 'Tis some no - ble lord, for
td. Si, son cor - te - si, son ga - Ian - ti, Gli a - bi • tan - ti di cit

^ÈÈ+=^-r ±̂t =»e=^= 1 f ss g-=rft-»—=1-»

—

=1 m S53¥=^
sooth, No, rus - tic swains have not such man - ners, 'Tis some no - ble lord, for

td. Si, son cor te - si, son ga - Ian - ti, Gli a - bi - tan - ti di cit

^S ggEg y__^=sF=\^=t±~ V i ^33 g i * i F3^ 2=3 333=fc£

sooth, No, rus - tic swains have not such man - ners, 'Tis some no - ble lord, for
ta. Si, son cor - te - si, son ga - Ian - ti, Gli a - bi - tan - ti di cit

i^Hn^Tc:^=^ nP3»=i

1 Hu t D

^Sm ~^rw
4=

maid,

Lisa (aside).

Ah!

fé^r rtir~T&

oh what re - sem-blance,
che io ti mi - ri,

Elvino (aside).
Q .

—

K —f^m^E m
guile her.) (Fair a - lone he too must style her.) (Oh this stran
det - ti.) El - la so - la è va gheg - già - ta !) (Da quei det

- ger will
- ti è lu

be
sin

l EÉm 3z*33É 3=£ ^^^ ?^P
sooth, no, rus - tic swains have not such man - ners, 'tis some
tà, Si, son cor - te - si, son ga - Ian - ti Gli a - bi

no
tan

ble lord,

fi di

for
cit

g^^-r—f^f^f^
sooth, no, rus - tic swains have not such man - ners, 'tis some

td, Si, son cor - te - si, son ga - Ian - ti Gli a - bi

no
ten

ble lord,

ti di

for
cit

f—r^^eH§ =*=*? ^m ^
sooth, no, rus - tic swains have not such man - ners, 'tis some

td, Si, son cor te - si, son ga - Ian - ti Gli a - bi

no
tan

ble lord,
- ti di

for

cit

? ' IW3*w Era* za

tLLLLIti n
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What
Ahi

-t
*=*-

resemblance ! Gen-tle mai
qual vol - to ! Tu non sa

den, those eyes re - mind
i, con quei be - gli oc

ine
chi

Of
Co

:*=^
guile her.;

ga - tà! )

^m
sooth.
tà.

H 1-m _f=! p-

sooth.

S^Ea?
sooth.

jpgp p~r~^r 3^5
Tempo Imo.

mm * m-
. r . F-H -^ H—

^

»

—

F-^-t— * l r m

'^^^-'iXnX^m
h f • glE =È^S EÉE£ =g=g *===

Hei
ifcfe

fore

mie
me, In her beau - ty, in her beau - ty, in her truth,
i, A - do - ra - bi -le, a - do - ra - hi - le bel - tà,

er sweet
E - ra

J
m ^&£ IBSEE^3z

We 5=ffi=S3»^£s K=±=jC^g^à^i^H^ ^P
^=e f^EEÈ=fc^ ijrFfr—

-

g=S==tr->—P^£EEg
i - mage

des - sa,

thoudostre - store . . . me, Fond re-membrance, fond remembrance of my -

ah qual tu se - - - i, sul mat -ti - no, sul mat - ti - no dell' e - \

I

Bellini's "La Sonnambula."—Novello, Ewer and Co.'s Octavo Edition.



62

mrFi.ffiEE
£J"z£^ 5=fe &£—re-e^S

1

youth, Thou her i - magedost re -store me, fond re-membrance of myyouth,Thou her i . magedost re
tà, E - ra des - sa, qual tu se - i Sul mat-ti - no dell' e-tà, E - ra des - sa qual tu

store me, fond re-inembrance,fond re - mem
se - i Sul mat - ti - no dell' e-tà

brance of my
dell' e -

Più mosso.

SPE r=^=r=tg

i

youth,
td.

Lisa (aside).

thou
E

her i - mage
ra des - sa

dost re
qual tu

store me, fond re -

se - i Sul mat

te mw=^ m2±35 ^
(Fair a-lone
(El - la so

Theeesa.

why must lie style lier, ah
la è va-gheg - già - ta, so

why fair a
la el - la

Ione,
sol.

pnn SlÈÈ
. S-

$

Eus-tic swains
Son cor-te

Elvino (aside).

have not such man-ners, He
si, son ga - Ian - ti, Son

. must be some
quei di cit -

lord,

td.

fcEE3"EE^E mm -p—

F

Choeus.

(Ah this stran
(Da quei det

ger,

ti

he will be-guile her.
è lu sin-ga - ta.

ite iS^E I
Eus-tic swains . . . have not such man-ners, He
Son cor-te - - si, son ga - Ian - ti, Son

must be some
quei di cit

lord,

tà.

$
te ^rw^r^^ te^ ¥m^-w= -r f-

Eus-tic swainshave not such man-ners, He mustbesome no-ble
Son cor -te - si, son ga - Ian - ti, Gli a-bi-tan-ti di cit

lord, yes he must
tà, Si, gli a -hi -

¥^^5={=?EÈ^^=f=r=
^-ft~?~ÉIPSm

Più mosso.

Eus-tic swainshave not such man-ners,
Son cor-te - si, son ga - Ian - ti,

He must be some no - ble
Gli a-ii - tan - ti di cit

lord, yes he must
tà, Si, gli a-bi -

gste^^HffiftM&trfi mMrts&m
iff

2
sempre. Tutti.

jife sete iss 3: SIaa £E=EEj
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T
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gg fcp^ =fe

I

membrance, fond re - mem
ti - no dell' e - td

fet

brance of
del

my youth,
Ve - tà.

Thou
E -

her
ra

£S sm

$ tìE

fair a -

la

lone, fair a-lone
soi, £Z- to so&£

why must he
Za è £a- £?7;e^7

yes,
di

I
te=

some
ci't

1j2

lord,Rustic swains ,

t'a, Son cor-te
-a- „ -&-

have not such
si, son ga •

=*^m g E 5E
he will be - guile
e to - sin - ga -

her ; ah,this stran
ta, Da quei del

ger,
ti

he

i
fefeB piS ÉÈ *=£

fe

yes,
di

some
cit

lord,Eustic swains . . have not such
tà, Son cor-te - - si, son ga -

m — s*^ f=^ *=gX
lord,be some no - ble

tan - ti di cit - tri, .

-.®-—

:

yes,
di

some
cit -

lord;
td,

Rus-tic swains have not such

Son cor- te - si, son ga -

£=1 m
111

I I I

;

I

!

I

' i i i i i i i i i . i i _j . ^r,—«Q_^y «^ .^ ^f ]j p L I i*^

m 3^
I ~C?-

. TfiS?"« "/&'• "jO"» ft*"r
ia&^=f= ^^ :fes
fe

jm - age
dcs - sa

3
dost re-store me, fond re- membrance.fond re -mem
guai I» se i ShJ mat - ti - no deZZ' e - tà .

brance,

^§3S3
style her, ah
gia - ta, so

SB
why fair a - lone,
ia ci - to sol,

why
eZSZfc =^

fe

man-ners, he
Zan - ti Son

must be some lord,

gnei di cit - td,

yes,
di

^FFE3=m
will beguile her,
Z« - sin-ga - ta,

gg^s

he will bo - guile

è in - sin - ga

--S^S:
Se

pm
man-ners, He
ton - ti Son

must be some lord,
guci di cit - td,

yes,
dim & ?^§g s-r ?•

manners, Hemustbe some no-ble lord, yes, he must be some no - ble lord.

Ian - ti Gli a-bi- tan - ti di cit - td, si, gli a - bi - tan - ti di cit - tà. .

4=

nmm ^Htf^f =a 5 éeè S£

1
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I
fcfc

of
dei

my youth,
tà,

yes,

64

fond
deZf

4=^ -^

mem - brance, fond
«ft, si, deM'

gj
re
e

s:e

i
te

ali why,
sol,

why fair

eZ

a
Za

lone,
soZ,

why
ah,

fair a
7a

e -e-
~-

~rsi

t
te

some
eft

q
lord,

tà,

yes,
si,

he
glia

must
bi

£2

be
tan

some
ti

no
di

b:e
cit

m T2Z

her,
td,

Ah
Ah,

yes,
da

I

quei
fear
det

this stran - ger
ti e la, - sin

M SE =8=
Sz s

#

some
ci(

lord,

tà,

yes, he
flZia

must
bi

be
tare

some
fi

no
di

ble
eie

ffi -te>- BE 3- =S^ ffi -©F=

yes,
di

some
cits

ffi

lord,

tà,
-<s>—

yes, he
gii a

must
bi

az

he
tare

-e—

some
ti

no
di

ble

cit

^i^S É -1

—

-*-

Sz 2l- =§= &
-j9i F r TB^

Jfe.
,-t*-

meni
tà—£2

—

brance
dei—©

of
Z'e

my youth,
tà.

5=^
lone,
sol,

•why
ah,

fair

ci Za

Ione.)

sol.)

lord,

tà,

te

some
lo-&

no
son,

ble lord.

lo son.

m
will
ga

i
r\h~^

be
ta, ah
—&

guile
a Zi

her.)

$

lord,

tà,

te=^
some

lo

no
son,

ble lord.

lo son.* :?Z2®=

US
lord,

tà,
—-&—

some
lo

no
son,

ble lord.

Zo son.

W
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u r^ft

Se IPIF^IF^P^n

~-^-

S3E
=r

2Vo. 7.

Voice.

Eecit. ani Choeus.—" WHEN DUSKY TWILIGHT."

I
Elvtno.

Count.
e f—f—fc^SJEE^^^^^^^—^-^pg^^EJEg^^^^S&Jd

Good sir ! you seem fa- mi - liar with this our mountain home. 'Twas here I pass'd my
Con - tez - za del pa - e - se a - ve - te voi Si -gnor ? Vi fui da gio - vi

Strings.

Eke ±

Piano. A /*
i&=fc
±t

s=a|=

Theresa.

Ì^ig-S-E^^p Sl^^^g a g—g-

-/ /
ehild-hood with the lord of the cas - tie.

net - to col Si-gnor del Ca - stel - lo

Oh, 'tis nearly four years our no - ble lord de -

Oh ! il buon Si - gno -re, è mor-toor son quat-

CoUNT.

pui^E^=?^m-i^-i.+&^m Theresa.

-g-ir-S—S-
t#É—*—é—ml-

part- ed.

tr' an - ni.

I grieve to hear it, he was to me a fa - ther.

E ne ho do - lo - re ! e - gli mia - mb qual fi - glia.

Once a fair son he
Ed un fi - glioc-gli a-

M^ SE
*&-

VP

;pEmst
*=t

^u^j^^^à^^-^^p^^^-tv^-^a^p
eherish'd, who from the eas-tle dis-appear'd,none knew how ; the sor-rowing father ne'er of his child had

ve- a, ma dal Ca - stel-lo sparve il gio -va-ne un dì, Ne più no - vel -la n'eb-be Vaffiti - to

1 ^Em
è£» &m
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Count.

FS fV^fOT fe=fi=fe

66

ft
-

B3fi =F=^
j4 Lisa.

^qgg
ti -dings. News of the lost one I bear un -to the Coun-tess; he lives yet. *^ Anrj
pa - dre. A suoi con - giun - ti nuo-va ione re - co e cer - ta; ei vi - ve. E

^r=
/,

^&
# - 5=^=§ MM**,.

Count.

^E ==!=*-m ^m m d d d—g- ;«=**

m
will he re-turn to his mo- ther, good sir, oh tell us ? Soon you
quan-do ai-la ter - ra na - ti - a fa - ra ri - tor -no? CHORUS. Tutti. Lo ve~

&—f\ *, !

It

m ir

All hearts de - sire 'it.

Cias- cun lo bra - ma.

fn^ /
^s± 5E

MS^-4
(The stage is growing darker ; the sound of the shepherd's pipe is heard on the hills recalling the herds to their folds.)

E

J

all shall know it.

- dre - te un gior - no. Andante mosso.
Corni. ^"1335m =P£ ^m

pp

mS m ^^
9-W- ifc

i
Theresa.

£=£w^
See,
Ma,

the sun's de - eh - ning.
il sol tra - mon - ta.

fcgg
Allegro.
Strings.

Tt ut Si=fiì
E H -

ws f rr rrr rrr-f-ff &-
m

i ^^ Chorus. Tre»t.^j

>'

r> 1-> Jsza ft—ft

3=*Z T r;

É§1

'Tis time now we should all say good-night.
E d'uo - po pre -pa - rar - si a par - tir.

So soon ?

Par - tir ?

^E^E
so
par

soon?
tir?

^ ^ 4 1'-^

^±
2=5=

o
Par

soon ?

rir ?

soon?

i
* ire tempo. £ *

P Efc

2f TuHi.

Ŝt
3—^ -P =1-
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(Theresa heckons all to draw round her.) Theresa (mysteriously).

:p= m -, »m
Strings pizz. Andante mosso.

Good neigh - bours, ye
Sa - pe - te che

r^w^^^m^i iWiin—

-

=SE
tr*- r

g^
ji— HJVtogt'l r J^i

^Tn, FioJ. 505?. 4" Jo^. sustain.

fl=±

I
± ± ^^3

-
i

*
the

—

1I

know the hour's ap-proach-ing,
Vo - ra s'av - vi - ci - na,

_]• Wind sustain.

When that dread phan
In cui si mo

TÉ" "J" -TÉT H"-*- -*- -*-

sg^
torn al -ways
stra il tre-

33 ^m±£mà
n*tc

p^'i-J
-*-*,m m3*

roams through
men - do

the village.

fan - tas-ma. M^-N &££±fc ==S» ? e kiz=h =H^

i
Efc

Yes, yes, we know it,

£ wro, è ve - ro !

yes, yes, weknow it,

è vero, ève - ro !

Efc 35=151
zczaza J p 1 -1

; •^
Se

Yes, yes, we know it, yes, yes, we
.sotto voce. g ""•ro -

8 ve - g •' e' ^-™> «

5I^L^[^==========^tit ? •/ v

m
_«? " iff"

~*~
iff iff"

^'"" 0r<!°' «_ JL _•_ _•_

%!£
zFh-

CoUNT.S -^^g-
£fc

Pray what phantom ?

Qual fan-tas - ma ?

_Amina, Theresa, and Lisa with Clwrus.

=v=£=m ~

m$4
What
Fol-

? h -

Pf ^VTr-

/
'/ '/ > /

É
'Tis a my-ste-ry, a ter - ror to all.

Eunmi -ste - ro, un og-get - to d'or - ror I

_Elvtno and Alexis with Chorus.

:*=£^S=*==)*

know it,

ve - ro !

'Tis a my- ste-ry, a ter - ror to all.

E un mi - ste - ro, un og-get - to d'or - ror!
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m^ IS
fol-ly!
li- e! Theresa with Trebles.

-nS-N-

Whatis it?
Nar -ra- te.

_sotto voce..

Ì&E -**7. ^ gfE ,j . 7^ £*^P-y— »—«—*—
Beware, sir,

Che di - te?
.jotto voce.

or some ill

Se sa - pe
may
ste,

be-
st -

fall.

gnor,

i 3EE^E^EE^E
==?£:gggggBEEgj "i

• g

Oh. lis - tin,
U • di - te.

m-p—

^

Beware, sir,

Che di - te?

sotto voce.

or some ill

Se sa - pe
may
ste,

be fall.

gnor,

„ bUbbU mjt.r..
. „ TIT) fc k k,

Oh lis - tin,
U - di - te.

3=^

-6>-

PP

^B é
3=5 ±t±£ r -^

Cor. <fc i^.
.# 2W«C

^ifc ^Tì i^ 1

- r l-^-ì-ftJ=^=£ ^iS =t3= r -
"WTT e p p -=f 5-

I
fjlH draw round the Count.)

,

Tempo Imo. sotto voce.

te 1* te

^fe ^"ES -*H-

When dusky
A fo- sco

twi - light in night is

eie - lo, a not - te

$ 5pSstetes=6 JtSSI
When dusky

4 fo-sco

twi - light in night is

eie - lo, a not - te» =*=«S =P
£fc

fc=t Si
Strings.

Tempo Imo.

m S?
Ì==Ì==I=ÌeÌ±J

tp^
^P «9*—» >

PP^^ fc IfrrfrffrfTT>-r^f?^g» wfffrrXirtfr= :?e ffi>*—S^4-— ^S
Strings pizz.

$ s ££ £ te -teJ^-A
feEA*fr££ÉBE ^".r ^~TF

li
3± 1TÌLa » • »

we oft are heark'ning, And thro' the gloamingdark'm'ng,
6r» - na,

To rushing pi - nions
.4Z ^io - co ra/7 - gio d'incer -ta lu - na, Col cu - pò suo - no

we see her
di tuon Ion •

ÉÉgg fetì » P—^r^r- f fC Mr Eg;=== —E* 1 "i

-g-i^r p ^ E
dark'ning,
bra - na,

To rushing pi - nions
Al fio - co rag - gio

we oft are heark'ning, And thro' the gloaming
d'incer -ta lu - na, Col cu - pò suo - no

we see her
di tuon Ion •

-t^\—

1

a—m , m—v~m m m m m—r~» • m—m-—m—1

—

m m—m . m
(Ci ). W ^. m r^—_ „ w—w p F—.^ F—^ a . F F ^ »

—

e *

—

g~g~s~y—*—

*

«

—

e-*—s-sr^-l*—»—»'

-b k S~T~a 1 N—» f * . a 1 j P*
"

l i ,
—P> N r ! H

,

«
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r""^ h. V ^—v smorz. ». ^. ». ^

$

roaming, Of - ten and oft, a ghostly form, a ghostly form, yes, Her snowy gar - ment behind her
ta - no ; Dal . . . col-lealpiano,un 1 ombra appar,un ombra appar, si. In bianco av-vol - ta leii-zuolca •

sf — smorz. N—».

È ^ 555l%AteIgS a £ -m-=*=£=*

^
roaming, Of - ten and oft, a ghostly form, a ghostly form, yes, Her snow}' gar -ment behind her
ta - no ; Dal . . . col-le alpiano,ui^ ombra appar,un ombra appar, si. In bianco av-vol - ta len-zuol ca

, „—. smorz.

£B3^s A.
.'-e zjptz^:

^=?=Z- :Y
-cs-zSEE*

1=P=S2=1É 3=PC J^E
J^
s/ smorz.

-*-*-^-g"

iS le É I
;_£S

3?" :Pp p_Ti»m attfcfc 1—t—
—

t

Hs -* <—>—» » « h£=ì3=ÌV: fi U l'^ìt'fA^JÙHjjLji *r

trail -ing, Her sto -ny fea-tures sometimes un-veil - ing, Her so-lemn glan - ces
den - (e, Colorili di-sciol - to con occhio ar-dcn - te, Qualden-sa neb - bìa

our dread en
dal ven - to

^^^g^JhÉ^^^tag±t BE*E=^E 33: ±EE?gEZ
£=£2=£21_^—i> p v p

Sfcfe

trail - ing, Her sto -ny fea-tures sometimes un-veil - ing, Her so-lemn glan - ces our dread en
de» - te, Coi crin di - sciol - to con occhio ar-den - te, Qual den sa neb • Ma dal ven - to

a tt '. it i tt ^ *

—

a '. *ÈS^^^S^^^^^^É^^ =g=F

£wJ&, frv,rr frfHE E^"
.£i^£- te:?—

»

FT--SP
KJ sfcj: E=PstSE

§g
Count.

^E
fcfc

j^^Si

smorz,

_ .^ fr=fe
|ee^ ÉÈ

What you're des
Fé Za di

- trances, Woe's
mos-sa, A

sf ^—^ smorz

S=^ S±
him who falls beneath her charm, beneath her charm.
van-za,in- grossa, immeii- sa par, im-men -sa par.

bfa»F^=g£==E=r ^ ^É^É 3^ ^a=£=^=fc^
trances, Woe's
mos -sa, A

him who falls beneath her charm, beneath her charm.
van-za, in- grossa, immeii- sa par, im-men -sa par.

fe^S
^r-r-V=Z^ ES -F^—'r-

m=£=:=&^m ng jEEEfaEfEj^Eg

sf-

£ -^
ÌÉÉÉÈft):,

h

Iat
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M Amina.
:

JEeEÉ m
$

XlSA.

Ah . .

Ah,^. .

no, be
non è

m m
Ah . . . no, be
Ah, . . . non ès s^; ^3

=2=fc
3=^ 3=3

/ / ^ 11/
cri-bing, is but de - lu - sion, A heated fan - cy your tale doth show.
pin - gè, ve la fi

- gu - ra, La vo- stra eie - ca ere -du - li - td.

HEzEpTO^g^wg^yg list

W3i =g= y= =g= & A
pp

m s
TI

I
^ >l—i--frM^gj» !E£e£EEÈt3=t =F=? =?=F

heve me, 'tis no il - lu - sion, For all have seen her, It is too true.

jo - la, non è pa - u - ra; Ciascun la vi - de, E ve • ri - ta I

s g^^-^-^=4=3= *E
lieve me,
/o - to,

'tis no il - lu - sion, For all have seen her,

non è pa - u - ra; Ciascun la vi - de,

Elvtno.

It is too true.
E ve - ri - tà !

fl/ELTED
Strings arco.

=fc

Chorus.
te N ÉÈ a^^ ^^^fr»t— =3=3=

il
^—»T-

When-e'er the phan - toni
Do - vun-que in -ol - tra

a-broad doth wan - der,

a pas - so leu - to,

The wa - ters
Si - len - zio

$- ^E=feE3E£ *fc£=fe=i=z
-aH*1- 3—-t-

"When-e'er the phan - toni
Do - vun-que in -ol - tra

a-broad doth wan - der,
a pas - so len - to,

The wa - ters
Si - len - zio

m ? f * * • pi>—=- r^^zzv—g-
i/ i i • g=g=jg=JZ=

"When-e'er the phan - toni
Do - vun-que in -ol - tra

a-broad doth wan - der,
a pas - so len - to,

The wa - ters
Si - len - zio
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H i 1 ÉÉÈÈ ^zz3= ggjl^
flow- not, the foun- tain yon - der

che fa „ «pa -to» - to,

Is with -out mo - tion,

Non spi - ra fia - to,

the leaves' oom-
non mo ve

I
fe=^EE^a 5EE5E E^ -*-4-*

ig=E^a E?E3Efe
flow not,
re - gna

the foun- tain yon - der
che fa spa -ven - to,

Is with -out mo - tion,

Non spi • ra fia - to,

^=^~-
the leaves' com-
non mo - ve

zxzzpzm^t £-V—-%T&=g=fr g I u-3=£ =3z=3t E^E
flow not,

0na

N

the foun- tain yon - der
che fa spa -ven - to,

Is with -out mo - tion,

Non spi - ra fia - to,

the leaves' com-
non mo - ve

iAJ^-ho^^̂ èEi^=^3^^^3^m
a^*£, XX ÉÉI f^i|iiÉ=iiIlS mR-££

Our faitk-ful

2 ca - ni i '

ESE
? —«

—

r »~

mo-tion Stays, . . . and the bree - zes, and the bree - zes mur-mur low.
ste - lo, Qua - - - si per ge - lo, il rio si sta, il rio si sta.

sf ^—^ smorz.

—$-^ 9r
Our faith-ful

EEE^E^g
mo-tion Stays,
ste - lOj Qua

ifjt:

the to
É3=ÉÉI =è

I ca - ni i *

rs ».

and the bree - zes, and the bree - zes mur-mur low.
si per ge - lo, il rio si sta, il rio si sta.

Our faith-ful

1 ca • ni i

IP Shf—f^fEf&. EiE^
mo-tion Stays,
ste - to, Qua

and the bree - zes, and the bree - zes mur-mur low.
si per ge - lo, il rio si sta, il rio si sta.

j

tfejÈgÉ =J=
P S* E»^

«/'

i
^T*arTTF

£ÉÈ TOHttbe

watch- dogs
s^s - si

will stay their bay - ing
ac - co - vac - eia - ti,

é~*

"When she ap - proach -es, no sona 3 be
Ab- bas - san gli oc - chi, non han la'^s Eèi^» gr« i¥

watch
Ftrs

F=*-

dogs
si ac

stay

jP=SEEEgE±| E^ E3EE?=*E ìè ac:
-?=*- =*=!*=

watch - dogs
stes - si

will stay then' bay - ing
ac - co - vac - eia - ti,

When she ap-proach - es,

Ab-bas - san gli oc - chi,

no sound be
non han las t-a eS=§ett ^H-

SEEÈ E^EÉ =JS=i^ *
Onr faith-ful

I ca - ni i

watch - dogs
-stes - si

ET

will stay their bay - ing
ac- co - vac - eia - ti,

'3t —s-^-jf^EEE3E

When she ap- proach - es,

Ab-bas - san gli oc - chi.
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bay - ing ; The ow- lets screa- mmg
eia - ti, Soltrat- to, trat - to

the glowworm gleam-ing, Are all that

da vai - le fon - da La strige im-

£Mh"^^BE E^—'P-^ ^mr^bgzn—
*ì- *£=£

tray

tra

K©E -M
m 0-0 g
gEE=£ÉE=EÉ

ing, The ow- lets screa - nùng,
ii, Sol trat- to, trat - to

=e

the glowworm glea-nùng,

da jiaZ - te /on - da,

-F-t-h—

^

F^-fr *r

Are all that

La strige im

=e =*=£

no sound betray -ing,

non han la-tra - ti,

i
fc

The ow - lets screa - ming, the glowworm glea- ming, Are ali the

Sol trat - to, trat - to da vai - le fon ~ da, La strige ini-

]S ^S=3 -g j§£^£ » HE

M J.IIJTI
tòi=ffi^

•7>P

£ hat-rt ^=
2f

for*» »

i *morz.ppi

m Amina.

—|te=*=k3r E5±2E£

It is too true.

E ve - ri - tà.

Lisa and Theresa.

May hea-ven
Il Ciel vi

EE

i
lit

It is too true.

E ve - ri - tà.

Elvino.

May
ZZ

zaraz
=£FH":

w fcfc ^=jc3z?=*= -" 9—
hea - Yen

lì Ciel vi

It is too trae.

E ve - ri - tà.

Count.

SI ^-^g-£- =^Wt

I
I? I

s
. i5-^

It can't be true. Come ghost or
Cre-du - li - tà. Vor -rei ve

Our faith - fui watch - dogs
I ca - ni i - stes - si

fai - ry,

der - la

will stay their
ac - co - va -

-H3-Ì
"

m B^SEEE SE *=at^
dare, are
mon-da ur

all that
Ian - do

dare her path to show,
va, ur -Ian - do vd,

fi V 9-
Our iaith - fui watch

ca - nix

l
Eè =m^ 35=i=S EBESE -1

•
1
»

=3-

dare, are
mon-da ur^

all that
ton - do

dare her path to show,
Dà, ur - Ian - do va,

r ~v 9 r 1

Our faith - fui watch - dogs
I ca - ni i - stes - si

will stay their

ac - co - va -w =^-?nr
dare, are
mon-da ur

all that dare her path to show,
Ian - do va, ur - Ian - do va,

Our faith-ful watch - dogs
I ca - ni i- stes - si

$SÈEEsEEÈ
EsEEiE ^ E^L=£ ^3S

« F#^4feg
JTl

^^ -^-cr-
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p $^
guard thee,

=B *st
'is

p
guar di!

and hap - py
sa - ria so

slum - ber
ver - chiù

*=^ESE
on thee be - stow,
te - me - ri - tà,

may
sa

heav'n
iel

watch

i
±BF^3:

5P teS
o er

m m:t
guard thee,
guar di!

and hap - py
sa - ria so

slum - bel-

ter - chia
on thee be - stow,
te - me - ri - tà.

may

^S £^ ^S HHÉ^,-^.^^1=^

^^i
whate'er their num - ber

to - stoo tar - di

Ni^^F^I
I to un - mask them
vor-rei vc - dcr - la

>_N &

will not be slow,
sco-prir che fa,^

dopa
li oc

bay
eia

Pfesfe

mg, "When she ap
Ab- ba - sare

proa - ches
gUoc - chi

no sound be- tray
non han la - tra

g^fep
fr=^—kJLL=
o sound Be • tray

Si—W-
"When she ap

Ab- ba - san
bay - ing,

eia - ti

SS ^^^
proa - ches
<?K oc - chi

no e

non han la -

È 4
b'j, 1

'

jgg ^ V=^ 3z ^È e—^ é~fr g=t^=P^
will stay their bay
ac - co - vac- eia - ti

"When she approa - ches
Ab - ba - san gli oc - chi

no sound be-tray- ing,

non hall la- tra - ti,
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-jfe
r 1

--»-

slumber on thee be
ver - cilia te - me - ri

stow.
tà.f^^^Sf

Good night, sir,

Vi guar - di
may
il

-Eg-

slumber on thee be
«r - chia te - me

$
fcS

stow.
tà.

**=&gSs;
Good night, sir,

Vi guar - di ^^
fff. ,

a r-^^a:
#:

slumber on thee be -

ver - chia te - me - ri

stow.
tà.

Good night, .

Vi guar

m

i

Bl
Sp-

sir, may
di il

P' -gg-?E*= ^gWH

—

" b f " Jj^
fr

i-* *—p-b-g ==SF
- mask them will not be. . slow,

rffir - la sco-prir che . . fa;

Eè

Good night, friends,
Sco - prir . . .

may
che

-to-

rn & ^M
dare,are all that dare her paths to

monda urlan-do va, urlan -do

show.

va.

**^ (\nrfi uro fill +VlQ+ lì'» TO Viot* -no tVio -fri

Good night, sir.,

Vi guar - di

n#4

—Wmay
-gg.

dare,are all that dare her paths to

mondaurlando va, ur-lan -do

show.

va.

Se gfcf£££ij%

Good night,
Vi guar
a» Q&.

sir,

di

may
il

-tu-

rn

iH^^grgz^j ^=&
ff-

^±=-P_
=2 Tj-j. #

#
gg-*,—

—

o piacere.

mt ^u 4J-4X SBE bg±3±
heav'n
del.

I

watch o'er

-gg-

thee,
di,

and

m
heav'n
del.

feE -^-^J

wateh o'er

Fi </«ar

gg-

thee,
di,

—fs—

and

heav'n
del.

watch o'er

Vi guar
thee,
di,

and
vi

m±
£t r r

heav'n
faB watch o'er

For - re

-gg-

ye.
2,

watch
sco -

ÉPP =1=
thee,
di,

—N-

heav'n
del.B watch o'er

T7i f/war

and

-gg.

andheav'n
del.

watch o'er

PHl m
m ~t-=r
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guar
us

di i(

all!

ciel!

m

$

guar
us

di il

all!

ciel !

m
o'er
guar
S7\

U3
di il

all!

ciel !

m =st
o er . . us
prir . . che

all.

fa.

ISe
BE -C2S>-

I

guar

he Sìsè

us all!

di £2 ciei .'

N-
=§=

oer . . us all!

ciel !

mm
o er
guar

us
di il

all!

ciel !

iSE =É S £^-p-

PP

•^ :s=f=r :s :

morendo.» gEJEj 1 gEgg3^ -3-J7j EEp m
3=

^=
BE 3 s

iV
r
o. 8.

Voice.

Eecit. asti Duet.—" I AM JEALOUS OF EACH WAND'EING ZEPHTE:

°.
0TTb*fr
X P i^fE 3E H* »~

3*=^ =g=r

Tins.

This will suf-fioe, let all un-der-stand it as they
.Ba - sfa co - sì, eia- scu- no si at-tcn-ga al suo pa -

33
9

a=a
T-T

Piano. FMa * Bassi, sempre.

ijjjt-frp be: £SS E

, h» -g-
Theresa.

§ fc 1^j-g=g=

- _- L I . JLHEEESA.

^^m&z=££

please; Butyou will shortly, or I ammuch mistaken, seenomoreof the phantom. Mayheavengrantit!
rcr. Ver-rà sta-gio-ne che di sif -fa - te lar-ve, fia pur-ga-toilvil - lag-gio. II ciel lo vo-glia!

^F=fc ££

.5

1st
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** **:
** 3S3F ^tz=

Good Sir, our vii -lage then would nothave a
Que - sto, o Si- gno - re, e u - ni - ver- sal de

vai.

o.

s

I-*** i?ai 5 «-ai-LJ-

Jiliil

:*£z= B

7^=7

ii±* E
rr

[^OUN^
-É-=£a ^*

EE r̂^r^r ^7~f^VJtrz* V~/~=£=£ g P g g *=

j
I

Now I con-fess, I'm wea- ry, and to rest will be - take me ; Grant me permission, friends,and thou.my smiling

Ma del vi - ag - gio mi - o ri - po - sar mi vor - re - i, Se mei con - ce - de la mia bei-la alber-ga -

EEEEEE im =s^=*
Pee ^ ^

Ajiina a«<J Lisa tci<7t lsf Sopranos, Theresa «,'iWi 2nd.

i EEEfe^EÈ5 EJEE^ T^

i

i

Hap - py slum - ber be thine,
Buon ri - po - so, o Si - gnor,

Elvtno. -=.

? I V
good rest we wish you.
not - te fe -, li - ce.

-TP'

E^EEEEEE*=3z
=§ =5«=

i

lap - py slum - ber be
Buon ri - po - so, o Si

thine,

gnor,

good rest we wish you.
not -te fe - li - ce.

^mt
ce
p
o

-1

»

=£ EÉS =8=
Hap - py slum - ber be
Buon ri - po - so, o Si

thine,
gnor,

*^E m

good rest we wish you.
not -te fe - li - ce.

JW ,-

—

^_i 3s-» .

EE
-gg-

=?
Hap
Buon

py slum - ber be thine,
po - so. o Si - gnor,

good rest we wish you.
not -te fe - li - ce.

lap - py slum - ber be thine,

.Buore ri - po - so,o Si - gnor,

good rest we wish you.
not -te fe - li - ce.

Count n (to Amina).

tf=PF#^

5=SMF
E^^E^E^EEE v

—

^ -v—g-

Pair mai - den, your hand ere part - ing, fare- well un- til to - mor- row, And may thy
Ad - di - o, gen -til fan - ciul - la, fi - no a do- ma - ni, ad - di - o, T'a-miil tuo

-13-

Eecit.

w Jfc
Bs^z
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sat

Elvino.

£±g:^^Eg^ÌN=Ei^=g=P^^=pp^
cho-
spo

sen love as I could have lov'd thee.

so co - me a mar - ti io sa - pre i,

No love can e - qual that which my heart has
Nes - sun mi vin - ce in pro - fes - ear - le a^

£H=

$

Count.

^^^^feSj -^
=1-

=3 P= Si
u - nites you.
ti co - re .'

sworn her.
mo - re.

i

Thrice hap- py both, if true af - fee - tion

Fe - li • ce te, se ne pos - se - di

w

$
(He enters the Inn with Lisa. Theresa re-enters the Mill. The Villagers disperse. The stage has now grown dark.)

Moderato.

Pfiiiiigigp^iaigiS
pp

" •
.
—^ =—»—c^ ^g ^

w ^=^0=^1 I
rTTLj^rn^
d—

—

m& T^i E ^

^^^^^^i m 3tZ^=r

Becit. Amina.

=£ £ 4
Elvino (ai a distance,

ironically).

$i^Lj^-gj^ S- g J

'

; ^jj^ -g-g- v—I—

g

^=s*=
El - vi - no ! and would you leave me without one word at part - ing ?

El - vi - no ! e me tu la - sci sen-za un te - ne - ro ad - di - o ?

From yon- der
Dal - lo stra

È£^ P=È
i r

OT>^^ ^—E i g
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Amina.

^EÉ ~v /- yl> g g 1/ |g g 1^

stranger, metboughtyou'dne'erhave parted. Why so? I seem'd in his heart to awake some re-col
nie - ro, ben te - ne - ro Va - ve-sti. E ver: com -mosso in la-sciar-miei sembro, Da quel Sem

?^

1 5 ftfr

e
n Elvino.

p Ajiina. (tó/i

- lection; gentle and kind I thoughthim. With lieart to love thee. Artthouin earnest
bian-te ot-ti-mo cor tra - spa - re. E cor cVa-man-te. Par-litv.il ve-ro,

$ HE
or jesting? What
o scherzi ? Qual

-
jggjj |^^fe

^r

w
s Égg^
il

a trembling voice.) Elvino.

i
dfeà

S-EUS £^lP*=*= s=£=£ *-r«
doubt is in thy heart? 'Tisvain dis-sem-bling ; What of thy hand's soft pres-sure? wnatof his ar-dent
sor - ge dub-bio in te? Tin-fin- giin-va - no. Ei ' tistrin-gea la ma - no, ei ti fa-cea ca -

S_

/ PP

=£
i/-m

Amtna.

I^S-gtfflg ¥§
Elvino.

P—-^
JL

-^V-V- TrTr^'Zm v /-^-'g g ? dfedt E g '

g-g-
=*c=g:

glances? Well, what? It seem'd, too, not to displease thee; and while his ten- der sto-ry he address'dto yon
rez -ze. Eb - ben ?— Dis -ca - re non t'e-ran es - se, E ad o - gni sua pa - ro -la s'incon-tra - va-no i

l
£Set

Amtna (pained).m §m ^v^^mft-ft—iv^- m
on - ly,

tuo - i

how well you heed -ed !

Ne -gli oc -chi suo - i.

Un-grate - fui ! I thought you lov'd me !

In - gra - to ! e dir mei può - i ?m m3*3=

PPP Tpp
Celloi

lento.

m
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3=g- 4*—

k

^ Efefcfe^
I have no thought, no glan-ces
Oc - eld non ho, riè co - re

for aught but thee ! Have I not vow'd to

fuor che per te. Non ti giù - rai mia

ife= i3 -^H^F5
!

C3
C

m m
Elvino. Amina.

=f=£ ^H->^^=^ ==% Ŵ—^-fMss f ^m *=&
* > V v -*

love thee ? is not this ring the to-ken? Yes. That I love thee, is thy heart not assur'd '?

fe - de ? Non ho l'a-nel -lo tu - of Sì. Non fa - do -ro? il mio ben non sei tu?

È WW^ r Wwm-*-*
pp

m jfcffet^ .-Mfe^ *^*^

Elvino. AmINA.

g^Ì£-£-J^

Elvtno.

^^jJ^Jf^r^^
Amina.

F=^
- g 1

Tes, but— But what, then ?

Sì, ma— Pro - se - gui—
Thou surely art not jealous ? Ah, yes, I own it. Of

sa - re -sti tu gè - lo -so? Ah! sì, lo so - no. Di

$
Lento.

B¥=§
pp" rm ^EEfc£*

Elvino.
JSJ

^~^ sr

"lT bì
"

1 Jjj*

Amina. Elvino.

i1
whom ?

chi?
Of all.

Di (ut

This
Ire

is un - kind.
giù - sto cor !

Oh par
Per - do

don!
no !

BE-q—

g

—p-

Jf:

Sfe
ESEE3E

*i r

I
'DtTET. jindarefe assai sosiereuio.

5§É^ -5^-P?S 2S^
I am jea - lous of each wandering
Son gè - lo - so del ze - - Ji-ro er-

V 9 V
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80

zfeit SS
abbandonandosi. —

3
"^ ^""^ ~» in tempo. ^, •• ^

ze
ran

phyr, That is waving, that is wa-ving a - mid thy soft tres
te Che ti scher-za, che ti scher -za col cri - ne, col ve

- ses, Of the
lo, Fin del

%J -s%- ——»- -3- -fi-

3gi r frq-T

colla parte.

-$

m l£pEsb, S ^sSeè aHa- *4F- i^^

sq r fr

sun that thy beau - ty ca - res- ses, Or
sol che ti mi - ra dal eie - lo, Fin

the brook that doth mir - ror thy
del ri - vo che spec - chio ti

*=p= zfrpr tapEfe ^ir :&-' ¥*$# j:^-

1S j
gif ijìsp r |T^5EEg=ga=^ilB i g ha i r

i
, Amina.

é=5^zag^^g^ =S=^ Eè33^3EÉEE£
form.
/a. .

And my heart loves that wan - dering ze
Son, mio be - ne, del ze - - fi -ro a - man -

phyr, Ma - ny a
te, Per - che ad

1-* ! m !

f fc»ai-f
See qj3 \

-f— fr,rp r ^33-

P -

^ jE a e P -*FF E£S
-*r-g- ±b=£=

a piacere.
/T\f

==-^ 3-m^^m^g^^mm^^ g
-

8
message has it borne

es - so il tuo no -

i^pfp

. thee, oh dea - - rest. And the kiss of the sun, that thou
- me con -fi - - do, A - mo il sol per - che te - co il dì -

-g-t i- -p sg^=£pgW—F« sSe^eS ^^-g== B̂& ^=k

fearest, Al
- vi-do, A

ways he - raids of thy pre - sence the charm.
- mo il ri - o, per- che l'ori - da ti da.

Yes, the
A - mo il

ÉHH^HI j
^SÌ^ psnifP jEEEE m=-

colla parte. p in tempo.

^^^-*^=^^=F==tt g r jjgj rqs
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kiss of the sun
sol, per - che te -

. that thou fea
- co il di - vi

UcfjLii&iJkitv+r+^m
rest, Al-ways he - raids of thy pre - sence the
do, A- mo il rio, per - che Von - da ti

"pq~T ^ICLJlJIzte[^gFSM—

F

E£5 S^r-

^
5 5S3=e= ^^g= S ti±t ^5g—g-

èèeeéeè
eharra,
dà. .

i &E E=^S- -»—»—i- :&=B-*»-«

—

&s

Ah for
.4/j per

Ah for - give me, all my doubting's fled for e
Ah per - do - no, all' a - mo - re il so - spet

eèe^IèeéSé

to I

m±t=±z 3^ES
IE 3* =sBSE

pp

i^^gE^Eg-q^-^^^z^ES £E^E q^d
E3EÈE

sempre a mezza voce.

3p^m^^^^^m 2=f=

get it, yes, for-get it, anddoubtmeno more. Pro-mise ne - ver,

sem- pre, ah per seni-pre, sgombrar-lo dei tu. E il promet - ti !

no more doubting,

Mai più dub • bi ? ,S m s^=^ p-p=-

i
Sì

for - get it.

per seni -pre,
Yes, I promise,
Il pro - met- to,

yes, I
Mai più

£=P= Wm i r ss^—p-23 pa-H- =Sa "i E
«w

CZ. dt i^o^. sitsititn.

*£1
fr^£p_C-=^ ^E3EE

<Zj fona lungo.

f^^^fe=fegl^lSEÌlÉ

i

Thou'lt doubtme no more ?

ti - mo - ri inai più,

3

Ah!
Ahi

EBEEEEE HS^
pro - mise,

dub - bi ?

I'll doubt thee no more,
ti - mo- ri mai più,

& feSarHf^

mezza wee lungo.

£:;

Ah!
.4/1/

no
mio

#
^É ^=±£: F3Ìì
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mezza voce.

.82

a piacere a due.

s^sin tempo.

con abbandono.m •-^r ^ mz^Fmg îsP**
vow

- stan

e - ver - more to a - dorè

te nel tuo, nel mio se

$
P >'

thee, And our hearts, no, ourheartsshallnomorebedi
no Sia la fé- de, sia la fé - de che a-mo-re av-va

=^^ N » * *=2ZS4£=S=*r^ gag ^=ìf=^ ^= ^8^± ^a e^t±{JZ *3F
vow e - ver - more to a - dorè

'stare - te nel tuo, nel mio se

thee, And our hearts, no, ourheartsshallnomorebe di -

7io Sia la fé- de, sia la fé - de che a-mo-re av-va -

Ir^= -ft^^i- jgg «fcpF* :;§S^;;

r=f coHa parte.

m -^ 5 ^~ ^g-^-f^- 3£=
3T ^

in tempo.

P=^J^̂ ^^j^^±±̂ àŝ ^ 3Z3è
vi
lo

ded,

^£
Let
E—

Nr-

us be by
sem- bian - te a

true love e - ver gui-ded, Nought
mat - ti - no se - re - no, Per

will
noi

JÉ=jfe

VI

lo

ded, Let us be by true love e - ver gui-ded, Nought
ra ! E sem - Man - te a mat - ti - no se - re - reo, Per

•will

e - ver our hearts then a-larm
sem - pre la vi - ta sa - rd.

_3

Thou
ìlio

e - ver our hearts then a-larm.
sem - pre la vi -

. ta sa- rd.

Thou
Mio

b =gg fai qgg :5|gg5ggjfl '

I 3 I

jg ff ~
colla parte.

fru^l
1j

qi-^-ap r-q-i
| J'rpS
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i£=F£
/
-
rs in tempo.

smorzando.

m^M m m g^s a
j
?^^5~T?"

lov'd . . one ! Let us be by true love e - ver gui
be - ne! E seni- Man -tea se - re - no mat- ti

E^= lati.

ded, Nought will e - verourheartsthena
no Per noi sem - pre la vi - ta sa

p^^^r^^r^3̂a^I^^^^Si^J^̂ r̂
lov'd . .one! Let us be by true love e -ver gui
be - ne! E sem- bian -tea se - re - no mat - ti

ded, Nought will e - verourheartsthena
no - Per noi sem -pre la vi - ta sa

m m g^fs fclFf1g-E- fta i rm ^ m
V ^ ^ 3

jpfe2fc ^3E 5 5§3±

I W- ì -it

«r
-^ tr tr tr tr—s tT tr tr

con forza creso, a piacere.

iggérii
-I
—

9

gffi
larm, no,

per
nought
noi

will then
rà,

our hearts
per noi

Ìifc£ ÉiS^^g^^^^^s^^^^a^s^ _«r^.

larm, nought . . . will
rd, per .... noi

^m
larm, no, nought will then our hearts
rà, per noi sa - rà, per noi

Strings, CI. & Fag.

larm, nought
per .

wiU
noi

T\ /T\

s 7>

^^g^^^^^g^^J^y^^
e - ver our hearts

Sem - pre sa - rà,

larm, no . .nought will

rà, per . . noi

then our . . hearts . . a -

rà, per . . noi . . sa -

aas!
e - ver our hearts

sem - pre sa - rà,

larm, no
rà, per

. nought will

. noi sa

then
rà,

TP

—r^ .v.

1PP gEE
r«r ^"^^^SJ^^P 8

^*- TP i Mi fi
'
=^B5 =*^= ^ -Tl*-f g ^"FI

^^ta^g^ag Allegro.

=1= -i^sa
larm, nought

"• -f-

will then,
noi sem

nought
pre .

J
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larm, Good-night, El - vi - no.
rà. Mio ca -ro ad - di - o.

-

É^ES

thou thy pro - mise.
E tu an - eo - rà.

r i f ~f~r m » 5& i i
/ v"? / /

$

larm.
rà.

/T\

PÉ

Good-night, my dea-rest. Ah for - get not

—

Mia cara ad-di - o. A me pen - sa,

n\ /tn v
=£ 1fll =f

=t 3=3: 3=±
"7"

PP

Hi
coZZa parte.

coZZa parte.
/T"

mpi p
*
i
~ *

i
i

^'1 1-£-3-^-

(wiift increasing tenderness.)S 3= ^=3=^ ^gÈ 35^ ÈÉ
near, in my sTum-ber, in my slumber thou still wilt be
drà, Pur nel son - no, pur nel son-no il mio cor ti ve-

— /

—

\

m
In . . my slum - ber thou still wilt be
Pur nel son - no, il mio cor ti ve

sempre a piacere.

eè ^^ i^ ^^ aszzjc

t=
In . . my slum - ber thou still wilt be
Pur nel son - no, il mio cor ti ve

near, in my slum-ber, in my slumber thou still wilt be
drà, Pur nel son - no, pur nel son-no il mio cor ti ve-

/T> /TN . ^
B11 M Hi_.3_^ 5

mm: -r ir n—i-

iS=3=fc3z ffi=£ E^Eg JSJIÉl I ^^Pj *i 1-

near.
- drà.

L K— - n p_l . 1 _|^ =
Good-night, love. In . . myslumberthoustillwiltbe near, in my slum-ber, in my
Ad -di - o, Pur . . nel son-no, il mio cor ti ve - drà. Pur nel son - no, pur nel

*7 „„ n^ a.™;

fc. f • \

5a£&s g ig=g^=3=3
r

•

r g i e
near. Good-night, love. In. . my slumberthou still wilt be near, in my slum-ber, in my

- drà. Ad -di - o. Pur . . nel son-no, il mio cor ti ve - drà, Pur nel son - no, pur nel

/S /Tn ' /T\ /?> /Tn /TN^P5E3± =t

p Zenfo colla parte.

m—r ^1 1

1

—^-
^—f-

r
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85
TN

/T\ ,#T\#'^
I

slum-ber thou still wilt be near.
son - no,il viio cor ti ve - dra.

Good niglit,love, good night, love
Ad - di • o,

rr\
ad

^ ffi
&.Ti I

exeunt. J

£E*^È * i± -=1 F-* *=±=t

I

slum- ber thou still wilt be near,
son - no,il mio cor ti ve - drà.

T\

Good night,love, good night, love.
JtZ - di - o, ad - di - o.

TN T\ Allegro.

-> 1-

PP

£« —I 1

—

W 1- =t=^

n &
|| ITpPT^TJT^t^^^^sss±

l« ±±

Ed=4-a-j-H=l=a=g
r

J L

^T 3^:
7

fe tfe

JVi>. 9. A A. Tt- Eecit. and Fixale I.—"AMAZEMENT, CAN THIS BE."

j< room in the Inn. At theoack a large windoic, showing the country by moonlight. A door on one side, a cabinet

on the other ; a sofa, table, chairs, etc.

Moderato. /T\ -N

4EE ^
Piano.

J

J/~ Strings only.

^^^^ -feS É=É=
'%

-JS c^

C3 C3 CJ «
U 1 [* T dt

^j—r—a—*

—

.-> m b g~^*g—^^ a
BB

^E^^f^^^j^^^p^^S

^^^^^^^#^^Erp^^^^^^^-
-r«-fl*-

03JTO. -iJ33J332 ^-U7J7J2-
^È -g—Pr -=q—p-

(Enter the Count.)

-p—-- JS5=P [SB

S
^JTjJJJj-

jf^^É^fe?a ^3&^E 3=t »fF-
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m
Eecit. Count {alone). m B 84*-V-* 9 & </

t

Indeed I don't re - gret it ha-ving de-lay'd my jour-ney.
Dav-ver non mi di- spia- ce d'es -ser-mi qui far - ma - to:

m H ! i , I

=5

^
/*/»

^s*=i= a i r

£. fi-Tr-pJL
n-i-es r/e'-iWjsis gì» E-frrr^r I

fc^g=fg=E»
p / g-

A pleasant village, see-ne-ry charming, all the men so courteous, and then such pretty women; what canone
I luo-goèa-me-no, Va-ria eccel - len-te, gliuomi-ni cor-te - si, a -ma - bi - li le don-ne ol-treo-gni

iaz

J- £f^=<s / / r ^—eg—g: =g^=g=

That 3'oung bride is enchant-ing, I can't for - get her. And thenmy
Quel - la gio -.vi-ne spo -sa è as -sai leg - gia-dra— E quel-la o -

|S g M
ifo—El^S

/ m
w^=c

—p^—»—•-
(Enter Lisa.)

:^=jg -P-s-

Sg > E /
Jios-tess, a lit -tie sau - cy, but she too is charming.
stes - sai è un jjo' ri - irò - sa, ma mi pia-ceancN es - sa.

mw Mm^w*

m ees

/1*>

^= -53

El^E ISS »
Here she is,

Ec - co - la;

come nearer, come nearer, of you I just was thinking.
a - van -ti, a - van -ti, mia bei-la al-ber - ga - tri - ce.

fife
Z*±È

Éggi*s=

W m sat

s#^
/=* p

$ ?^%^*=*
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I
Lisa.

r=F m^^m
87

"¥ * 1 |*-

=bs=gt
5* fc—ft-3 =*=*=

I on - ly came to ask the question. if this hum-ble cham-ber con- tents your gra - cious
Ad in - for - mar-mi ve -ni - va io stes-sa, se Vap-par - ta - men- to va a gè - nio al si - gnor

ÈetP
m

VP,

gMb
Count.

' ;sE2
tó

(aside.)

W~W~

'

. . Lisa.

5%*
lordship.

Con-te.

My gracious lordship? (Deuce isin't, she knows my ti-tle!) By j'ourleave.sir, the Sindicus has

Al si-gnor Con-te ? (Dia-mi-nc! son co - no-sciuto!) Per-do - na - te, mail Sindaco lo ac -

&^£ wr 1*
ff f

mK^L—fe f^

^
-fe-N-N £=&g^^^^^h^^

]/ ]

/' V V
:&=3^

Mv-fs

z3=»
&=fc

told us ; To bid you welcome all here will soon as - semble, And I thank my good fortune, that be-fore all the

cer-ta. Eafar-vi fe-sta tut-toil vii - lag-gio a - du-na, Io rin-nra- zio for - tu-na, che a me pri - ma di

i^jp 3^= ^=£g:
7>P

ESESSfc -g

Count.

é^#^^^^^^=^^^g^M5|EE^g ^2 1eit3̂ P=V-

others, it is permitted to me to of-fer you my homage. From the fair I would rather have love than
tut-ti ha con-ce- da-toilfa - vor di offrirvi il mio ri - spet-to. Nel - le bel-le mi piace un al-tro af -

$ m
/

m Am 3

i
Lisa.

^See£e|ee£±éz 4z=*& &=& EÉÈ v—e
homage.
/e« - to.

I

I do not flat-ter,

E tu sei bel - la,

O Li -sa,

Li -sa,

but thou art love-ly
fccZ - la dav - ve - ro

Ah, I know my lord is

Oh ! il si - gnor Con - te

i e ^HE=^
3c

tf

^ - |
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I
Count.

^n 2
=g=r ^ =4

E^^F ÉÌ=ÈE
jest - ing.

scher za.

I

No, on my hon-our. Say how ma
No, non i - scher -zo. E que - sti

m
ny a - do - rers have those sly, ro- guish
fur -hi oc - chiet - ti, quan -ti co - ri han sor -

r^

-t- -^mi

Lisa.

m ^ ±
Count.

ttwtm -*=?c -»=*
P£^ n^H^g=g=gs=¥=3= i^t^JSz^^t

glances ta-ken captive ? None ; un- til now I'm a stranger to love and lo-vers.

pre - si, e am-ma-lia - ti ? No ; non co -no - sco fi -no -ra in-na-mo -ra- ti.

i

You sly one, I don't be-
Tu men- ti, o bric-con-

ÉESE=
--#£

m
/

;S^^P£=--

p=5= & JL
Lisa {approaching the Count).

tt^
Count.

m&. .0 j_

^~>~ia =^y= r=w*=e1i2-^—g-

lieve you. I know there's some one— And who ?

eel - la. Io ne co - no - sco. Ed è ?

Sup-pose 'twas I now,
Se quii fos- si i -o,

m^<m&*h j^ggsg
IP--

m sé
f=^p£= ^ jt

? =

r-
=?

Lisa.

gEgEfefeEg^^^^^ifi^a-^fe^^euJi'iztEep
tell me, what would you an- swer ?

c/i€ di - re - sti, o ca - ri - na ?

I— I should answer—my lord,

Io che di - re - i? Si-gnor,

I'd not be - lieve you.
noi ere -de - re - i.

|3 3 £ *
^ / ~w

H»-=

i
E^E=fefe==É g^^^^^^^TT^^^ EFEÉ3*=$=
I know I am not fair, 'twere too much honour ; I have no grace or mer-it, on- ly a heart de
In me non è oel-tà de - gna di tan-to. Un me- ri -to ho sol - tan- to, quel-Io di un cor sin

f*^m
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i
Count, (a noise is heard at the window.) Lisa (aside).

afc^3^^=c=s=^^^^^^3-^SE

v̂o - ted.

ce - to.

'Twere sweet to gain it.

E que -sto è mol- to.

But
Ma

are we not a-lone here ?—Who can this be to
qual ro - mo-re a - scol-to ì Mai venga all'impor

Count
(the window is thrown open.)

Lisa.

(She runs into the cabinet and, in her
haste, drops a veil. The Count
picks it up and throws it on the sofa.)

±
-F-

vex me ! "What can it be ?

tu - no ! Don - de provien ?

Ah, I would not be found here.
Che non mi veg - ga al- cu - no.

1w =Z3 35
*^ -9-

(Amina appears in a simple white garment. At the xoindow is seen the top of the ladder by which she ascended. She is walk-
ing in her sleep, advancing slowly to the middle of the room.)

Andante. Count. _ .

hs mE =5=5z=

£=£=^r-

Tins. pizz.

A-mazement !

Che veg- gio ì

Can this be the far-fam'dap-pa -

sa - ria for - se il not - tur - no fan •

±
g^TFF

r* >n» ^* T* m • • m ^» ^tp a
=f^
s^ wmmmpg? —

*

pp CL & Cor. sustaiv.

SE A mrzEzz^E :g-

Bassi & Trombone 3rd.

wrry-
A

g e e fc£
^-p-^-g-fr^-g^-^^a p g

ri- tion ?

tas - ma ì

Ah!
Ahi

I mistake not

—

non m'in-gan - no—
it is the peasant maiden "Who so

quest' è la vii - la - nel- la che di

mmmm-^
m ±Ua

=f* Strings.

pp PP

È IE=F
Amina.

^ E33Eferi jli^ìUL £^^ :^^ V • £3'7 -T.

late-ly stirr'd in my bo-som my long-lost vi-sions.
an-zi a - gli occhi mie - i par - ve sì bei-la.

El - vi -no!-
El - vi - no I-

El - vi - no S-

El - vi - no .'-

i m
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SÉ
Count. Amina.

tfe:

90

Count.s ^=&=
Amtna (smiling playfully).m^fcfe

fcg-£-p
r

<j>
* S irfes^f^r- P

Sleeping
Dor - me.

i

Oh give an - swer.
Non ri - spon - di ì

fe

A son - nam-bu - list !

E son - nam -bu-la !

Wind.S^
Oh
Gè -

5ÉÌ33

WÈ
pp Andante. PP

5=1
a

-p—

i
J-r-tf- JS-te ft N N^^r-j^gy^^^^^^^^a^^^

teli me thou'rtjea - lous no more, then, of yon-der stranger, Oh tell me thou dost not doubt me ?

• lo - so sa - re - - sti an - co - ra del - lo stra - nie-roì Ah par-la! sei tu ge-lo - -so?

»
Count. Ahina

S32ZZJi; ; fg-i'P̂m 5^£"ire— ^-^^ IgS^E S^
Ought I to wake her ? Un - gTate-ful !

Veg-gio de-star -la? In- gra-tol
Oh come be - side me— I love thee on - ly, thee

A me t'ap-pres - sa. A -mo te so - lo, il^ ^ =E ^m
jCnto. pp:

mm^ -np-

^m Count. Ajiina (tenderly).

M '^ tìn—*—^- ^w^ 3? £3eS§iP
>^—«-

/ v
on - ly. Will she wake ? Dear-est, this hand I give thee— now promise that thou wilt trust me, in to - ken
sai. Be -sti -si. Pren-di, la man ti sten -do, un ha -ciò im-primiin es - sa, pe-gnodi

#=^ ;F * 3s=^r y
SQ=

i^&
OT

Ì
=fc#=

Count.
(lie goes to the back to close the window.)

cara
fefe I™ ^7?

; * S=^ r̂^=3=*=*m*
-v—&=r • /

J

1

kiss it. Ah still she's sleeping. There's nought I can do to re-store her. No one is stir-ring.

pa -ce. Ah! non si de -sti. Al - cun a tur-bar -mi non ven-ga in tal mo -men -to.

I S d^S
w

\ -Ì- ¥^
fp' pp pp

m^—- m &m
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i
Lisa (looking out from the cabinet) (she rune out unseen.)Lne caninetj. * ^^[snerunsou

^E
-=Tt^ m5=fr

A - mi -na !

A - mi- na

!

Oh what de - cep-tion !

tra -di - tri - ce !

$
Allegro moderato. Vln.pizz.

V Mr - » §ggJJ*J.*JttIr un continue- pianissimo.

^^ SÉ^P ga - r --

' ^

(The Count runs towards Amina, stops.) Count.

Sfe ggtg i E g irp^ g E r

Oh heav'n ! what would I?
cfe rere - to ?

*^ — •" ~*~ "^" "•" sntfn iinc.p. RPirmrp. 'sotto voce sempre.

p | f i-e=rf
l£WE

-P-

Ì

Fioi. e Boot'. 1/ V

Amina (dreams she is going through the marriage ceremony)

^^=F=j=£±F •

j l^U^̂ ^¥
To church they are es - cor

Oh! co - me lie-to è il pò
ting us, Kind fa

po - lo, Che al tern

ces round us

pio ne fa

l^affijjili
_/ s

i-^l-dg ^B^^^zjX^rrl *i
--r

s * 8:
31531 nrLJ-jTl n31531 OTl-nT]

Count.

1 1 g js—^gn^ | g i ; t^=tf£è^̂ £jt_f_^
ho-ver,
scor-ta 1

Fi.

Tho' dreaming, her ev'ry thought isde-vo-tedto her lo - - ver.

In so -gno an-cor quell a - nima è nel suo be-ne as - sor - - ta.

g=
HJJ3J S=^=f3^=ììe m*2z: F

I
Amina.

S ^*
Count.

^f4
—/—P P * =&
Brightly the lights are gleaming. Now ofthe church she's dreaming.

Ar -don le sa - ere te - de. Essa all' al- tar si ere - de.

"M&Me^^eeì p mm :b

s j~n_rcn reni j i j ™ i
2 1 rnruu.i

1
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AìIINA.

Sé ^ ^^1 =?5£
4= s^

Oh mo-tlier mine, be near me,
ma- are mia, m'a - i - ia.

^Piifa^a^
Why . . doesmy cou
.N'ora . . mi so - stie

Strings arco-

rage
ne il

tei =^H* Nl-P-

Is fg >ir

ììì itti rnuj-jj
* *

fe :^Nfs= jtr

Count. Èfagli-E-*r- =F=P=

fail?
pie.

How from thy side to
No non sa - rai tra

tear
di

me !

ta,

Sweet maid, my heart is

Al - ma gen -til da

I=*=F U^j-p-

4= =t£
B=E BE:

j j _jj

^=tjtzj: It

7" r ^ *i rT
-

r~ ^ i r i/*i r

Ì 71 1/ jsp^ j^ ^ i^y^5-A^-f£tg^z^ig;
Oh mother dea - rest,

O ?raa- dre mi - a .'

Count.

oh mother dea - rest,

ma- dre mi - a !

oh be thou near me mo - ther
Ah deh, m'a - i - ta, ah! deh,

^m ^ è1 * r_u ^£k ^ r

frail,

me,

:£ A
My heart is frail,

No, no, da me,

CI. <t Cor.

my heart is frail,

no, no, da me,

SS fe*M^^gESEE •p- -r

-0-9-»-m-tf- raii^ M
pp

J -^1 -J^-J- ! J SlJISECEup s
at i ?£Bt==F 3S 5^L, 1 r- 1*^" 1 r

^^£=§^^^^=^5^
mine
ma

be near, be near me mother mine, be near me mo- ther mine.
dre mia, Non mi so-stie-ne il pie, non mi so - stie -ne il pie.

ft

yf=F—I fcMJ=S=|a
Ah yes, my heart is frail, ah yes, my heart is frail.

Ah noi sa- rai da me, ah noi sa - rai da me.
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Amina (raising her right hand).

TU^m .C4j- £H

$ ¥̂~Tr~f\JOtl

El - vi- no, , I'm thine for]

El - vi - no, al -fin seil

:l=^^Sgi
flow - er, Ne'er know sus- pi - cion's breath.
pu • to, Con- ser - vail tuo can -dor!

Fl. * CI.

feB^SE^^^^t^^^^^^B
m TS-flS nmm rm^iT,

?g= 4JEL^
£T —fc3i

¥ =^£ P =£=*= ^s=^s-r i- ^ OE =fcrfc

e - ver,

mi - o.

El
J5J

vi - no, no more we se - ver,

vi - no, già tua son i - o,

One fond em-braee,
Ab • brac - eia - mi ;

oli what
Oh ! con -

m "PFi r :I=EE= 1^
Fly, I must,
Fug ga - si.

,
I may not lin - ger,

Ah se più re - sto,

Fl. <kCl. . . .

F^Y^^f
Bellini's "La Sonnambula.'.'—Novello, Ewerand Co.'s Octavo Edition,
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^ fc*c frL^^
rap - ture, Too great for words to tell, too great for words to tell.

ten - to die non si può spie -gar, che non si può spie -gar.

Oh what
Oh con -

:^=^ ^£fe£ 5ES3Em-F- JTT£ tt?=^ E 1 g
From ho - nour my heart would fain re - bel,my heart would fain re -bel. Fromho - nour,

io sen - tu, Lamia vir - til man- car, La mia vir - tu man -car. Già sen - to,

_m -» ~N . 2 Fi 2 06. db 2 CI.

rap
ten

ture,
to,

^^
too great for words to tell, too great for words to tell. É1 - vi - no— one
Che non si può spie -gar, che non si può spie -gar. El -vi - no— ab

£ -f p\ f FS£=^ s s I
*

g I g •
from ho-nour,
«iù sere - to,

My heart would fain re - bel, my heart would fain re - bel.

Lamia vir - tU man -car, la mia vir - & man -car.

*g£ **±: 3

'fv *ir

^ -P—o- gS as.

fctt^^^ff^fea^zpa^^p
fond em-brace, I'm .

- brae - eia - mi, al

thine for ev
Jin sei mi

er,

o,

no more
al - Jin

we
sei

se - ver.

mi - o !

rT\

m
m:

(As the Count is going out by the door, a noise is heard of people approaching ; he then goes out by the window through which
Amina entered, and shuts it. She, still sleeping, has laid lierself on the sofa.)

Allegro moderato.
FI. Ob. ci. ite.

h^

I^H^H^^g^^^^g $^r-
-Z&-* B~

p Vlns. pizz.

m N N N
fefetszs

IS N N- r^£
^ 3-S^z ^±z T* 1 'V3ÉSÉÉ-*—m

%&-
j. Sotto voce sempre.

V V
Bellini's t( La Sonnambula."—Novello, Ewer and Co.'s Octavo Edition.



i

95

(outside.) sotto voce.

ly

o
W

1

Soft
L'u

Let us en - ter.

Os - ser - va - te.

fc^smx^s^ ams
^P e leggiero.

££faf-g- -^- -|»- -j—

ÉiàEg
|g§|3 |

^£-i-r~i|E-"fl^iEfc£ * 1=
^z5z -**-*—

s

I ^3E es:^,i Ki ~T i M r£
Why, the door's un-clos'd,

Seu - za stre - pi - to

léSz

cree - pmg

i

this is strange,
noi - triam.

ÈS J=JzIfl- 3z& 4=F
Why, the door's un-clos'd,
Sen - z<x stre - pi - to

this is strange.
noi - triam.

Sg6 I J
vn^rr^i=F=~^i^=^ r

-*
1
—4

^ ^ T3 ?T3

Why, the door's un-elos'd,

Sen - za stre - pi - to

this

i

is strange.
noi - triam.

^m.

f^B^ zN^-yt g i~]si-t^ r

^TWfpizz.

]^T m r j=^g- 1 : 1 r^l^4
-

J 3 I

s'

r / b '

—

'. »— Si
g

P =g

P
(Enter cautiously Alexis and Villagers.)

. I. . -»- . . . -*- -*- -i
i?

^fjggbèst^it^Ffe^r, i li^^'hhii^ g ir i :J^^^sTTi
i
i^£= »—

Ì3É*

H
con brillo.

Vlns. arco & Wind. J*

^Jfp^=^&^EjEgEfEgSg S^^^^ PP &w.

^-£
Li"E"- F ^tgi?i=fe ge 3EP^z P-[L2^1|> > *

p/3 e stac.
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All
Tut -

m

96

- " 5=tS i
is

to

si - lent ;

ta - ce :

he ftill

ei dor
is

me

231
3

AU
Tut

is

to

si - lent ;

/a - ce ;

he still

ei dor

^£
is

me

m =g=»-2£
All is si - lent

;

to ta - ce ;

he still

ei dor

m335 m .^fffeff^
IS

me

-fc£^£=^ iE3SEE:Se3 it=h irrat- -

rr^rSh x3*

SÉ \as -r *
ggligl fe^i Ti fr"1^^^

1/ ^

-N-K -

l_^_

» £^ / V V F ^E

fi

Poco pi"» sostenuto. Tempo Imo.

$=H -N**- P g n» »
NSSc^;

sleep-ing,

cer - to

Bound his couch, say, shall we range ?

Lo de - stiam, o noi de - stiam ?

What we
Pre - sen -S ÌÌC¥ ^ 22Z s s ssat j—

;

fe£ I * #_

sleep-ing, Bound his couch, say, shall we range? Yes,why not?
cer - to. Lo de - stiam, o noi de - stiam ? per-che no ?

we must have cour-age, "What we
ci vuol co- rag - gio : Pre - sen •

^ E E g g Ti^*^É1

—

sleep-ing,
cer - to.

IS

Pf

Bound his couch, say, shall werange ? Yes, why not ?

Lo de - stiam, o noi de - stiam ? per-che no ?

^ I r^ Vj Sfrinjs.

we must have cour-age, What we
et vuol co- rag - gio .- Pre - sen -

ma^TiOT =̂3p
P

>>—IVfe^sl SS te N ~

£±
Tempo Imo.

^ ^s
Poco più sostenuto.

-&- *==£ mS^fe m *

—

m^ "cr fZ-
-V—^r y-r*^

Phr^^^^
soffo roce e brillante.

5=*
Ifcfc «= a^^—* • *

Would his lord-ship be of - fend-ed To re -

Dell' os -se-quio del vii - lag -gio 2Ial-con-
came for, let us do.
tar -siou-scir di qua.

? -'- ?H^TT^- 5 g -ar5t3*^^a=*=& ^czSfgEg=EE±QEE5
came for, let us do.

tar -siouscir di qua.

m • *
Would his lord-ship be

2>eM' os - se - gino dei

N te , f F T'f -

of -

vii -

fend-ed
lag -gio

To re -

Mal -con-

r J'/ 3Elgf$5£
=*

-t^r/- l^T r~ *
/ g H V ±

To re -

J/aZ- core-
Où. <t CI.

came for, let us do.

tar -si ouscir di qua.

Would his lord-ship be of - fend-ed
Dell' os - se - quio del vìi - lag -gio

Fl. % CI. J
5
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gips mm -p-
3*=jft ^^^^^^^^^mw ?^=^
le

ceive our ho - mage trae? No! Would his lordship be of - fended
ten - to ci non sa - rà, no. Dell' os - se - quio del vii - lag-gio,

To re-ceive our ho - mage
Mal-con-ten - to non sa -

ffeSg^ -N-4-K- -N—

a

ceive our ho - mage true? No! Would his lordship be of - fended
ten - to ci non sa - rà, no. Dell' os - se - quio del vii - lag-gio,

g—

g

—f^-r»-

gse^^^hfeJ^^^-t^^^-

To re-ceive our ho - mage
iliaZ-co/i-ft'Ji - £o 71071 sa -

It^fe-^E^^Fg^É^ii^^^^^TFF^^i^gS
ceive our ho - mage true?No ! Would liis lordship he of - fended
ten -to el non sa - rà, no. Dell' os - se - quio del vii - laq-gio

t

' 2
To re-ceive our ho - mage
Mal-con-ten - to non sa -

jl^Bpg^^Ép^ljÉll^^li^^^I
^Efcfefc ^K̂ f̂ rH-fa^f*A?=5^\V SgES £=*É^Ptffzrt

I
((«cy come forward.)

^—^ Poco piti sostenuto. Tempo Imo.

33^ P --
=g= ^^

true ? Come, draw near,
4 - wan - «tarn.

we
Fé',

must
ve' /

a

i 4^£=r= ^r^-^r^-
true ?

rà.

Come, draw near,
.4 - van • ziam.

we
Ve',

must a
«e' .' mi

-I-
-5-p- 1 l' g

-

true ?

i
Strings pizz-

i
\ g>

Come, draw near,
jl - rare - .Etani.

Wind.

we
Fé',

must a
ve' .' mi

fe=£=£Ei^l ^Fp^^M 01 r j *i -p=-

Poco più sostenuto.

Tempo Imo

mi3z& 3E&3: ^& S^z -SS: -^r-P-

5=

»Ì SS
(they perceive Amina

/TSPoco pia sostenuto. Tempo imo. and start back.)

ES^ -^m-
fc»=E

- wake liim,

ra - te,

fllS
From his plea-sant slum- ber take him.
A dor - mir co - là s'è mes - so,

Have no fear.

Ap - prcs - siam.
Ah!
Ah!

a -

fer -

1 - -t>o tjg : -fro - m^-p-

- wake him,
ra - te,

From his plea-sant slum- ber take him.
A dor - mir co - là s'è mes - so.

Have no fear.

Ap - prcs - siam.

Si^
Ah!
Ah!

a -

fer -

m^^^^^^ÈE^^^ ra p—p- ^*z
wake him, From his plea-sant slum- her take him.
ra - te, A dor - mir co - là s'è mes -, so.

Have no fear.

Ap - pres - siam.

Ah!
Ah!

a -

fer -

**E-fr" EJ iH-W*Ff
afetó ig ^

^F
è=5fc=£gpa 1 gffcg

?-£=

Poco più sostenuto. Tempo lino.

^^^g^^^^. IC3_ 1^ SS^"i»ri3=f-9- -a- a
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era
i

a m --- ^3z£z= 3v=
-H-P-é . S

maze-ment ! Who can this be?
ma - te : Non è des - so.

'tis a strang-er ! Why,
non è des • so, nò.

thisas white
Al . ve

=£±fc E3^J«=-s -p- ^=g -^-p- -*fP- -^-P-r—g
maze-ment ! Who can this be?
ma - te : Non è des - so,

J*

'tis a strang-er ! Why,
non è des - so, nò.

this

Al
white

ETRZJSSS^r^=£ s= ^=p -M-P-

maze-ment! Who can this be?
ma - te : Non è des - so,

jie
'tis a strang-er ! Why,
non è des - so, nò.

this

Al
white
ve

feSE ^^E^r-?-^-
P=^

^ 4
s £ f
±b£ ±ffi:Tfr*

I
N g>

=fe
* m -L-é v é • a à ' » m' * m .

' m »

—

gar - ment, these wa - ving tres - ses
sti -to, al - la Ji - gu - ra,

Are a wo - man's— wo - man's?
"E u - >ia don - na, don - na?

$ .fi
-ir i» ; r*F: < ir« fe i ir £p£3&

gar - ment, these wa - ving tres - ses
sti - to, al - la fi_

- gu - ra,

Are a wo - man's-
"E u - na don - na,

a P - g ig r ir* r '-if/ gg ir^FF z3=&i -=4-P-

gar - ment, these wa - ving tres - ses
sti - to, al - la fi

- gu ra,

Are
~Eu

a wo - mans-
na don - na,

I 1 fes: m r B r*- - N- vi r |n*i-^rP- xi r \ir 3i ^p=

f=5
|4^-a

Tp-t^^"F i r^r
| *jjr_^=p=[E^iinifc

|
Kjlg^H'pSS^Br

H
con brillo.

g^praS^ £n* l ^rfM^5^I ptp

—

W
yes! Strange and strang-er grows th'ad - ven - ture, strange and stranger grows th'ad-

\E biz - za - ra I'a/e - ven - tu - ra, ~E biz - zar - ra, è biz -

fiS==
1 g . M » L» » . J • *atat ^ 3^'^~a~

± fcES^bfc
P"

Strange and strang-er grows th'ad - ven - ture, strange and stranger grows th' ad
"E biz - za - ra lav - ven - tu - ra, "E biz - zar - ra, è biz -

yes!

=£=* E^S ^rr gg *f-p-f p̂-t-N^ H^- /"]/
^E

yes!

i

Strange and strang-er grows th'ad - ven - ture, strange and stranger grows th'ad'
"E biz - za - ra Vav - ven - tu - ra, \E biz - zar - ra, è biz -

Vim. <£ Wind. ft

F^&F^r^EE»9 M magW\ =&=i^±5=-^ ^^*
pp con trillo.

mmm ts££ mL^T^t^^P^ 3*a
^?-¥=^
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n ^ttte*è ^—N-frl-s^s
ven - ture, How and wherefore did she
zar - ra. U - na don - na ! u - na

en - ter. This is more than
don - na ! Co-me en - tri), che

w
I can guess,
mai fa qui ?

J—^—*1 f* 1

*-nd-*Ag-| jnn ^^s 3É
—OÉ

ven - ture, How and wherefore did she
zar - ra. U - na don - na ! u - na

en - ter, This is more than
don - na ! Co-me en - tr'o, che

I can guess,
mai fa qui ?

fcLr-iP^EÉ^ | g Qjl^-j-^pcir r IT S^g^ J»—1=*—--

*=r
ven -ture, How and wherefore did she
zar - ra, U - na don - na ! u - na

en - ter, This is more than
don - na ! Co-me en - trò, die

I can guess,
mai fa qui ì

P^J^N^Pg^^^N^^fe^a^
^—*- fe^s^^sztij'TszgÉSS SEES -*i-p-

i
iff=©—

this

Co

T=J=H rJ-

1S

me en
more
tro

than I can guess.
eke mai fa qui ?

è
this

Co

Z3 <^J

is

Tree e/i

more
*rò

than I can guess.
che mai fa qui ? a

1 E 1
this is

Co - me en
more
tr'o

than I can guess.
che mai fa qui ?

Sassi pizz.

Elvino (without).
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Chorus.

-r 1

false - hood !

zo - gna !

Stand
Al

back,
cun

here's some one.
s'ap - pres - sa.

s—

P

-*—P -P P- ±=dz
Stand
Al

back,
cun

here'ssome one.
s'ap - pres - sa.

-Us = ^tf^=J^E
back,
CUJl

here's some one.
s'ap - pres - sa.

ìp^^^^ì^^pjgSs^p^pj^^^^V V W 9 y 9 9 9 9 9 9 9 9 9 9 9~

Lisa (pointing to Amina).

n T m«fc

Come
Mi

and see it

ere - di a
for thy
gli oc - chi

self, then.
tuo - i.

'fff^VJ^^^^^̂ ^^JJTj
I JTJjjj

« *- -?- -S- -&- -p- -g- -g- -m- £—ff- tei3^S£=*^j^=ì^5 3zkit3:T"1"? &E/ k > k V9~ 9̂-
9 9~

I

Elvino. Chorus. (Theresa with Altos.)

#/- —: —:— ,
' '

. ^£

Amina (waking).

-"t:fc

-P-*r

Hea- vens ! A - mi - na !

Ci'e - lo ! A - mi - na I

$

9'
A - mi
^1

na ! won
no .' des

:^^

3tot
XT

drous ! Who are
sa ! Do- ve
m ^

"P-

A
.4

mi
mi

na ! won
des

drous!

m m

$

na

1

won
na ! des

drous

!

sa!

sf Tutti. ff

m=&5-p-^ -p

—

-

"T

(rushes towards Elvinó).

s^ in tempo.

tr-e^+rf\
Elvino (repulsing her).

fa
ih neav r

!—

3

9 ' *
these ? oh heav'n,where am 1 ? ah El - vi - no .'

son ? chi sie -te vo - i? Ah ! mio be - ne !

/t\ rr\

Go,
Va!

i^ffiH^ pffr^Fff^^^^-p—p-

colla parte. PP in tempo.

» g—e=
^-S^S-q-S-^ =S^-S-^^^=S-q- ~S i 8-^-S-=^-S-=4^^^^l^^^^ff-f-^p
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Ahina.- Elvino.

9
—

9
—

9
—

9— »?

—

9
—

9
—

9 ^9 9 9 9~

I
Amina.

i^i^FJi$=P ±^Ef

—

E

scorn thee.
sco - sta.

Oli me un - hap -py !

Oh .' me in - fe - li • ce !

Who here hath brought
_ Che fc - ci io maf^^^^Sjpp£zzzg£

^s===s= ÉÉÉEP^y^r^^'^^EE^^ÉEpgìp^P^^ 3=E=3r =

jjjjjll
Elvino. J

f=É
me ? You dare to ask me ?

i? E an- cor lo chic - di ?

$ ^^^r^^-tfggj EeE
T"
can-not be doubt - fui.

tu ben lo ve - di.

Why you carne here
Do -ve se - z,

jgEEENEEJsgEpf^B
Why you came here
Do -ve se - i,

can-not be doubt - fui.

tu ben lo ve - di.

^^^=^=^^^^=^^^'^éz

Why you came here
Do -ve se - i.

can-not be doubt - fui.

tu ben lo ve - di.

ff Tutti.

U^tF=Ì: g£^=p#^jg^3^yi^^^pp^&̂
Amina. Lento ed a piacere.

JE ^jg*^f
Elvino.

g "1m$ ^
Herel
Qui !-

and why ?-

per che ?—
Who here hafh brought me ? Thy de
c/ii 7«£ v'ha spin - ta— Il tuo

1 r l_JL H ±
colla

Lento.

parte.
o-

W
fc te
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(Throws herself into Theresa's arms, who covers herface with her hands.)
Amina. u'jy „

w m
eeit - fui, un-faith - fui heart.
co - re in - gan - na tor.

Mo- ther !

Ma - are !

oh
ok,

mo
via

ther!
dre !

Sfe

Lisa.

Ép
Amina. a piacere.

m^^r.-^ r W- fe S m

i

She's
Ah!

JElvino.

self - con - vie
sei con - vin

ted !-

ta!—
Oh
Oh!

me un - hap-py !

me in - fe - li - ce !

heav'n help my
che fe - ci io

lEEEEEtEEdE 3pE -g

—

Hence,
PS,

hence, thou trai - tress !

va, sper - giu - ra !

i^=±=^=KẐ 4J^^:

She's
Ah!

self - con - vie - ted !

sei con - vin - ta!

i ^S^£=r= iM-P-
She's
Ah!

self - con - vie - ted !

sei con - vin - ta !

£fe -1—

r

M- 1 -

-fig-

She's self - con - yic - ted !

Ali ! sei con - vin - ta !

j^^f^jjjfezzj
Strings.

p—E- -1

—

1
icnto.

^^VFzsjjj
ÌpÈE5=zz=S ^£ ^ rfe

^(—--

=p=

^^—^ iB^gi
tremolo.

Andante sostenuto.

sffi= SeÌ^e li* rH^^B PPaa^^B-g—atW
ffe=

Oh he - lieve me,
D'ura pen - sie - ro,

Strin

I ne-ver har-bour'd Thought or feel-ing, but forthee.butforthee
e d'un ac - ccn - to Rea non so -no, rea non son né il fui giam

-

fg—**r r iJV^rHn-r- E 1*111. hgg—g- ^ i ir 33=&
jDD

^-h-t-^r^^-
Eg-Mi-

^r—i- g S!=3=!^=9=ffi i r -g-g^T^t^-gp—ar-^=g=^P—

g

^^r- g-g-
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=fc=h

on
ma

ly, With thy doubt-ings
i ; Ah ! se fe - de,

for ev - er lone - ly, with thy doubt, for ev - er
in me non ha - i, Ah! se fe - de in me . . non

^H^jzf=g=^:BE^^4£g=g^ fe?: B^l gz^z
smorzando.^

gggEggg =gg | p
^=£t?^-^ J^^È -s

l-*l-

I
o piacere.

'%'
ŝJ- n^EE£Sfc «^

lone - ly, Do not leave my heart to mourn.
ha - ì, Mal ri- spon-dia tan - to a-mor.

Elvino.

Oh be-heve me,
Ah mei ere - di,Sm ±—<± ^=^s ^s &

Ah the sor - row
Vo - gli il Cie - lo

with - in me
che il duol ch'io

iE5 j±33E a . i l -P
. 1 J '-n-M I r i - "11 Ì

'1 3-F-

PP

^p£ EEÉ ^ —ts-

3=3= 3±fc -n^-p-
fcfe=P= ^

i
»-a »—I-

EgJEjJE * g^^BE £0 54J=^¥ g V I

'JJ Eg
I ne-ver har-bour'd a feel-ing but for thee, but for thee on
Ah! rea non so - no, mei ere - di, rea non son, neil fui giam - ma

ly.

%=£*
jgll ^=^^^ ^̂J^rlr^^̂ mr BE ^J^fr*-

burn - ing,

sere - to,

Hea-ven grant, heaven grant thou ne'er may'st know
Tu ^ro - -yar, tu pro-var non deb - ba ma

. it, Tears of
i ; Ah, tei

^fa &3g ==t=3 rcfla^rr to P
K jt-

zztzt g±t -3-^-
&fc

§EÈÉ S smorzando.

9>-P—*1-

fc^S BSn= ttfi

With thy doubts for ev - er lone - ly, Do not leave my heart to mourn.
Ah se fe-dein me non ha - i, Mai ri-spon-dia tan - to a -mor.

i^§§
a piacere.

El-t-P tf E'
E 1 r^^^Xr^-

an
mo

guish,
- stri

des-pair-ing show it, Yes, my tears des-pair - ing show it,Grieflike this can scarce be
ah se t'a-ma - i, Ah, tei mo -stri se . . fa -ma - i, Que - sto pian-to del mio

B^ SÈfEEigEHe w 1
SEESE^3 3za=i±h

m& |g| JN- *^±E^p-i £-3^j=S
5^7. ^~

£—3- ^t-p-
fc*
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(During the foregoing Theresa has taken Lisa's veil from, the sofa and put it on Andna's neclt.)

. Lisa.

BE EEEzEJE
*F

Theeesa.

She is

II tuo

ts=&
S- g g g J' .NT^EfeN5 e aa f J 1 iT i

-N-N>-

Do but Ilea

zg=a^
Jo buthearher, see lier anguish, Ai, refrain fromwords of scorning,
Deh Vu - di - te l deh Vu - di - te ! Il ri - gor ec - ce - de o - ma. - i.

Do but
/7>, 2)«ft J'tt

E^

I

borne,
cor.

i
—ha—1—^—hs a—ai—a a—• 8 ' 3—-«.

K-
[
> r JEg FPF^ -g—1-P-

She is guil-ty, who can doubt it?

Il tuo ne - ro tra - di - men - to,

I

-é—*
All our joy is turn'd to mourning,
E pa - le -se, è chia-ro as -sa - i ;

^m^^=r-y* r -ttt^ ÌJzgi ^^ =FF -r i r ir i
^=£=

She is guil-ty, who can doubt it? All our joy is turn'd to mourning,
Il tuo ne - ro tra - di - men -to, E pa -le - se, è chia-ro as -sa - i;

£=£$ P ? ^^m^z i*i< 33^ P -. *^2^=^ g-p-/ g
Strings pizz.

Amina.

e^e^e^^eS eSe^ -r i g 1^—g-

LlSA

pfaga
Ah, be - lieve me,
4 A.' mei ere - di,

I am not guil - ty.
ah! rea non so - no.

Oh what
Sven-tu -

^-TCEBESf^ZTtam -g—p-

Theresa.

guil - ty,
ro,

ohwho can doubt it?
tra - di - me» - to.

All their joy, all their joy is turn'd to
E pa - le - se, è pa -le - se, è chia-ro as

fcSaaEgl c^=
E3EÌ: 3B£EEE«^

hear her,
di - te,

_l. Elvino.

and see her an - guish.
un sol mo - men - to.

U rru.„; j. ì— „„ _„ „ 1 zZZi at- T .

Ah, re - frain, ah, re-frain from words of

Il ri - go - re, il ri - go - re ec - ce - de o

tF^ -C 1 1 *

Trai-tress, leave me,
Tra - di - tri - c«,

#fe^ t̂e=

henceforth I scorn thee,
da me ti sco - sta,

Oh base
Sper-giu

m iS-- ^-g=g—hsSz^ *3-p- E^'^

I
d?

Ne - ver - more,
In qual cor,

J^^-JÈ^

ne - ver - more,
in qual cor,

ne'er can love,
più fi - dar.

SI> E 1 ,ii si
g Eg i r g^ -t^ g e s1 1 r

Ne - ver
In qual

more,
cor,

ne - ver - more,
in qual cor,

ne er
più

can
fi

love,

dar,&^£ 3^EÌ~p~
i i -p- g-^ -g-g^p- ^-g-

riàìfi ^ ira»-

rf^jg s'IS^ ^z=E ^ i r IE* W
Strings arco.
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**' TviAiiv _ nìnr» Ali tia tna _ TTCkt* i^OTt IriT/a ro.+iiiTi.ni cr nn_ vdt mrwa /»qtì Intra VH -

i
-£2T^

an
ra

1 1

guish !

to.'

-s^^m^ sn^5&
with thy doubtings, ahwith thy doubtings.do not leave my heart to

Ah ! se fe-de in me non ha - i Mal ri-spon -di a tan - to a

mour
sa

ning, Ah, no, ne
i— In qual co

can love re-tum-ing, ne- ver more can love re •

Ji - dar più ma - i Se quel cor fu men - ti •

Jggw
2Ì3Pm m ^1 11 SV-trf-tft »

scor
ma

mng, See her sor - row,
In qual co - re

her eye - lids burning.Pain no more her heart for-

fi - dar più ma - i Se quel cor fa men - ti -

ffiV^-^tL * Sis ^gi -
S3E

.i?

heart !

ra!
Tears of anguish despair- ing show it, Grief like this can scarce be
Ah tei di - ca se io t'a-ma - i Que - sto pian - to del mio

V'\> «j 5SEES : :£irt=t2EzS sbe ^s :fii-i—

E

i

ah,
afe.'

=£

bless
Se

thy
quel

heart for
quel

sworn.
cor.

M i JVi -jM-1—F^^l^^pFi r i-*=i-i r ig| g i-i-p-^i

for
quel

^
ah,
afe.'

bless
Se

thy
quel

heart
cor,

Bworn,
cor

thy

S=tegEEgE ^ fri r S± 3E3E ±BE SE -^r-^l—P-

i
ges^p^^p^^p^^^j^

gfctf jyjs SsbSe®eS-^t-»* i*fc

£ 1 1 1^1*1 ? 1 1 -in "£

^jÉ_^~g-^

i@ ^==j=a^ ?
ii r i'ii r

^^S « eS =N=
%^=^ z*=r*z

mourn,
mor,

my heart . . . to mourn.

^"^ _ 4itptim rr T-t 1 nr»n 41-i-rr tai+Ii lnnn li *-nn -ut- f/vv

Ah, be-heve, I ne - ver harbour'd thought or

D'un pen - sie - to,d'un pen-sie - to oVun ac -

z3=r!=

turn ju g, Blessthy faith-less heartforsworn,
tor . . Se quel cor fii men -ti • tor ?

^Ég
Ne
In

ver
qual

^3= -=t—=-
-l-

Ah,
In

lorn,

tor

her heart
fu men

borne, Grieflike this can scarce b<

for-lorn !

ti - tor ?

re
qual^^1 E 1-P-

borne, Grieflike this can scarce be borne,
cor . . Questo pian - to del mio cor.

Oh the sor- row, oh the sor -row in me
Vo - gli il Gie lo, vo-gliailCiel cheilmio tor -

^BSSBSg sds 4v
BE 9=1 Z± 4=a=ir^=a_tata:

She is guilty, whocan doubtit ? Allour joy is turn'dto mourning,

lituo ne-ro tra - di - men-to E pa - lese, è chiaroas - sa-i;mm 56 M 1 J~TT-J^1
*1 M^ -. 1 1 -J^l 1 Klruu-z E£5

heart
men

for sworn, Thou'rt guil - ty,

tor ? sì, Il tuo

who
ne

can
ro

doubt
tra

it?
di

guN r i^fa. ^ jNi^ i-^=hA i J^gM iH S£g i E i=^f

^SÈÉiÉÉ =J^!: J^N .N jfcj £
^f -1-P-

-Sz

'il r i / i i r* i ? i i / i -, C -i i

tìi
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but for tb.ee, forthee a-lone, lam notguil-ty,
Rea non so - no rea non son, né ilfui giam-ma - i,

Ab!
Ah!

m ^^
I

more,
cor,

ver
qual

more ,

cor
can
fi

m -5Hi-

abfrain,

cor,

^Cp*^ =3* 3E^==J=
burn - ing
men - to,

-i- L a a «

—

n a A

Hea - ven grant, bea-vengrantthoune'ermay'stknow it,

Tu vro - var, . . tu pro-var non deb - oa ma - i,

E5 |5 .

N N \ N

-*- tt -*--*- -ar * V -*„ -S--S- -S- -»- -S-* -J- -J-
" -ih*

she is guilty, who can doubt it? all our joy is turn d to mourning, she is guilty, who can doubt it

Il tuo ne-ro tra - di - men-to, E pa - lese e chiaro as - sa-i, 'Inqual corfi - darpiù ma- i,

S jjLzi^GH^fiELB +-H3- H=P^S=j5jB
I«t 5tS=

^•"1 1^1 *1 U *1 l£~*1 1 Tflljl 1 f*1 *1-p£*1 1 "*"-1 lPll / 11v^pq-

VHir jj IEffi
leave

se

me not
de

to

non
mourn,
ha - i,

Ah, with thy
in me non

* M 1 E :Sdz
zzi:

i

love
dar,

re turn
dar

mg,
più

bless,

ma
bless tby
Se 'quel

1^ -isrh^- 35
yes,
dar,

re frain,

dar,

re
più

frain * from
ma - i,

m jjgj ir mi
words of
Se quel

r?5—

T

a mz +W-
BÈ

tears
di

de-spair-ing show
si'o . . t'a ma -

it, ab these tears, ab these tears despair-ing
Que - sto pian - to, que - stopian - to del mio

Vj,i^ >i7>:
g- l- 11 bi--1^-^

=±=^-Ì:-4 Aj> J: J: -S"* -S"?- H*"»^
ali nnr inv is turn"d to mourning, ^flhfiìs piiil-tv. whn pan dnnhf, it,? all nnr inv is fairn'd in mnnrninall our joy is turri'd to mourning,

Sequel cor fu men-ti - to -re,

3-^ r*^S- PP
Sequel co -ree

=te

men-ti - to -re? In qual cor fi - darpiù ma-i,

M-
J'S I JN 1it

^love, ne'er willlove re

cor, in qualcor, fi

turn - ing, willlove re - turn - ing, bless a
dar, in qual cor, fi - dar, ah, Se quel

./__

—

m.
ggg *i-^-i—n- -£-*t-^C-^g-SE 5=i EE !> "1 "i 1^-^-

Je

i 3E^
*a Ai , i fet 1-]L fi»—m-f y-t—sr TTJ-- iS-—*-m J L s 1:3^E tìzSEE^ EJ3a*—* L«—

*
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l ££m ^w=~=*m: m ^ -H-p- s
^5
«7 liDorf

dnubt-insswith thy doubts for e - ver lone - ly, do not leave my heart to moum.
ha - i,ah sefe - deinme non ha - i, vial rispon - di a tan - to a-mor.

3-J±-J£e£
Ali, be-
D*un pen-

Iq-^-P- rg

m
heart.

cor.

Ne - vermore canlove re-turn.
Se quel cor fit men - ti - tor '!

P^gEEE -i fe^ -=H^ =g

—

ecorn.
cor.

Ah refrain from words of scorn.
Se ^iieZ cor fu men - ti - tor ?

-^eSsee^ ^«^ ^mSt

I

show it, yes these tears des-pairing show it, grief like this can scarce be borne.
co - re, ah tei di - ca s'io Va -ma - i que- sto pian- to del mio cor.

m ss s-*t—« *—# ^—*} ^—

5

=fN=^ s
Oh the
Vo- glia il

J ' »—« «—» m—m 9—«—L
*"„ TTTT ^-TT -»"-*- ~é--4--*--* -f

I

All our joy is turn'd to mourning, she is guil-ty who can doubt it? All our joy isturn'dto mourning,
Sequel cor fa men-ti - to -re, sequel cor fit men- ti - to - re ? lituo ne - ro tra-di - men-toE5 s. I- ^-1- rzn HV^-^-p-q-^rS m*r>i SE

-9-

thy heart forgam
cor

sworn, thy heart for - sworn,
tor, fu, men -ti - tor 1

yes,
Si

thou
il

art
tuo

I&JlJs
J j j^z^qz^ 35E Sg g *i ggg g y^p^-\f^-^r-^^- ^ ip-i-^^i g—3-S-

I

t£«=S S^É f^Ef «IS =t^

/iz3m m m mp
EX-Juk -é-é S3 ÉÉ ^

ftE* * É 5=i=

? 1 1 ' 1 1 £ 1 1 £ 1 1 P 1 1 Pi 1 ^ 1 1 P 1 *1 V*1

*
1
^*1 ^f ^ *1 "?"'1

fe£ ^-^J-J^N==^ ^-^r-^t5E
g

I

lieve, Ine - ver har-bour'd thought or feel

sie - ro, d'un pen-sie - ro, d'un ac - cen
mg
to,

But for thee, for thee alone, lam not
Rea non so - no, rea non son, né ilfui giani-

m m

££

ne
In

ver
qual

more,
cor,

ne
In

ver
qual

ab.

In
re
qual

frain,

cor,

ah
In

re
qual

g£ ¥=£§eeé§* S^E s^s
sor - row, oh the sor-row in me burn - ing,
Cie - lo, voglia il ciel cheilmio tor - men - to

Hea-ven grant, bea - ven grant thou ne'er may'st

Tu pro - var, tu provar non deb - ba

T7^
-S--J- -?--»- •*-»- ,-l--fr :3rV .-3->- -S

7^- ^F5- -«-> -J.--9- -S--9- TJHF
she is guil-ty who can doubt it ?

E pa ~ le -se e chia-ro as-sa

Can doubt it,

-# -5- -il- -5- -il- -il- -il-il-
all our joy is turn'd to mourning,
Il tuo ne - ro tra-di - men - to

she is guil-ty who
e pa - lese, è chia

?11J1 ItbH id:*1 *1 -*-*11 H "^ sPfH ^ -i" *1P 1 *1lJ-*l
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she is guilty,who can doubt it ?

Inqual cor fi - dar piu 7na-i,

jfc§llilllpj||p

all our joy is turn'dto mourning,
sequel corfu men-ti - to-ref

§ f*^
=£^

i gggggg

%S=2. ?*- \&=S: *
she is guilty, who can doubt it?
se quel core è men-ti - to-re ?

- —zfr S_=r^=^m ±b5:

mour - rung, ne - ver
In qual

more,
cor,

ne'er can love
in qual cor

re

.fi

tur - ning, can love
dar, in qual cor

re

fi

-„-,.
i. m— 1*5 N. I m m JJ m-T f^F , _

iESEzEÈ-n* *Hfc

•i i t-ii^ii^ll U 1 i V i i^ 1 ip/ 1 i MiJiiTi Hi

*J Tiirtni-n fl.ll.with t.bv(ìnl"lbt.ÌTl<rS_wltVl tlivflnnhhsfrn- p- vpr lrtrtp - Itt fin nntloQTrn mirliùo^+nmourn,
ha - i

ah,withtb.ydoubtings,withthydoubts,ibr e- ver lone - ly do not leave my heart to
in me non ha - i, ah se fe - déinme non ha - i, mal ri-spon - di a tan - to a

^§=S=S*^s s p^^tt
5^-

bless,

ma -

bless thy heart,

se quel cor,

bless thy faithless heart for
se quel cor fu men - ti -

m ^m^ms -—^-

g=^j^^
frain * from words of scorn,

se jwci cor,

ah, refrain from words of
se quel cor fu men - ti -

fen&i
«7 +<

i^^g^^g^i £2=^
=5?=P

tears, ah, these tears despair -ing show it, yes, these tears despairing show it, grief like this can scarce be
pian- to, que - sto pian - to del mio co - re, ah tei di - ca s'io t'a - ma - i que - sto pian - to del mio

ttmU'UWtt Militi 'iiJfii
ioyis turi

*^ tt
dto mourning, she is guilty, who can doubt it? all our joy is turn'd to mourning,all our joy

inqual cor fi - darpiù ma-i, sequel corfu men-ti - to-re? sequel corfit men-ti to- r« ?

il , -n a=t

heart
men

w
tur - ning, bless a

quel

gam
cor

thy
fio

heart for - sworn,
men - ti - tor,

thy
fa

for
ti

£ mm& i
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^^Eà=ì̂ =^=^É=m =̂m^^ m

i

mourn, Ah be-lieve I ne - ver bar - bour'd a - ny thought but for thee on - ly,

inor, Ah se fe - de in me non ha - t, Mal ri - spoil -dia tan - to a - mo

^feE^E^I ^^ ^^^¥ sworn, She is guil
tor, In qual cor

•^ pn/lvn "H^ l.n+ li~n.. 1mm.

ty, who can doubt
Ji - dar più ma

it? All their joy
Se quel cor

£P^^
is turn'd to mour - ping,
è men ti - to -re ?

mh

—

E

scorn, Do but hear her, in her an - guish, Ah re- frain from words of scor
tor, In qual cor Ji - dar più ma - i, Se quel cor è men - ti - to

mil»,
re?

C 1™,
^z=£

borne,
cor.

Ali these tears, . .

Ah! tei di - ca,

ah
ah!

gpP^
these tears de - span: - ing

tei di - ca sHo Va -fe^S^3^ £E^=?=E^
i

She is guil - ty,

In qual ^cor Ji

EÈ

I- -3- -g-
-g-

'
*»» ^

who can doubt it ? All our
dar più ma - i, Se aiwJ

joy is

cor fu
turn'd to
men - ti

raour-mng,
to - re ?

m ^=^= ^ ifcc
d L^

3=3z
sworn,

(or,

No
aft.'

ne
Ira

ver
qual

more
cor

MEk j—

g

4-iZ-^
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will

Vet

love
dar

re
più,
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SÉ
pp

È^—
\^=ì=$=à^=k=é==à 33=

Efe
1 T " 1

i fe££
SF^p—»=«i^=g ^Eg ?^E

ite
«^ Wo.,

With thy doubts, for e - ver lone - ly do not leave my heart a- lone to mourn.
Ah ! se fe - de in me non ha • z, Mal ri -spoil • di a tan- to a, tan -to a - mor.

^EEE££ S^E ^^
Ne-ver-more canlove re- tur - ning, Bless thy faith -less heart, thy heart for - sworn.
In qual cor Ji - dar piuma - i, Se quel cor fa men - ti -tor? In qual.

*"^ fioQ li/ii» iyi-iq! Iiqv /ì-t/in _ 1 1 H c? nil» _ Trnirr Pnin n r\ tu rtvq Iiqi' lioovt liov lm-See her grief, her eye - lids bur - ning, Pain no more her heart, her heart for - lorn.

In qual cor Ji - dar più ma - i, Se quel cor fu men - ti- tor ? In qual.

È
^** -3=E- 3^ ÌEÈ

show
via

it,

iSSS^S^^E
Grief like this, grief like this can scarce be borne.
Que - sto pian - to, que - sto pian - to del mio cor.

PP S^S^gs_—*=s M»-*
=g=

-^-^5- .-*- -*-

Ne- ver - more will love re - tur-ning. Bless a - gain thy heart, thy heart for - sworn.
In qual cor fi - dar più ma-i, Se quel cor fu men -ti - tor! In qual.

9--H N ; ,

|S '-, r I

; ;

1hytur
ma

ning
»,

Bless
Se quel

gam
cor,

thy heart for

fu men - ti

sworn.
tor.

eÌÈ£3E3gES^ 3z=3z^=b:it ^—*r- 3Eg^3E 5EB
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Fare-thee-well, then!
Non più, noz - ze.
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Non più. noz - ze.
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All is en - ded.
Non più. noz - ze.

Alexis with the Basses.
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pro - claim.

con - vie

thee,
ne.

Nought is

Di noi

left no, nought is

tut - Hal - Vo- dio e

i
te
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I
te

left,

te

no,
pe

nought is

no - sa

left . . but to

mi re - ste

die,

rd,

nought
mi

but to
ste

m ~p
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left, nought
ter - no,

fcÈ

IS

at^ left, is left

Vo - dio Al . .

but
ros -

to

sor

die,

la

nought but to

e =P2= gf=t

&m
mo - ther's faith - fui heart, Oh,
ra - ta il sen ma - ter - no,

come,
Ti . .

my
re

child,

ste

to thy
ti . . .

mo
re

ther't

ste

S£¥
left,

te

no,
pe

nought is left .

no -sa mi .

but
re

to

ste

$ *S^E
die,

rà,

nought
mi . . .

but to

ste

m n- m#

«
left thee but to die, is

ter -no al- Vo - dio e - ter • no,

left . . but
Al . . . ros

to .

sor

die,

la

nought
re

but
a

to

a ^Pi
left, no, nought is left,

ter-noalVo - dio e - ter

is

.wo

left

Al.
-m- r

but to . .

sor .

die,

la
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^S
nought
re

but to
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die, no,
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die.
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w die, no,
ai

nought
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left
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thee
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but
To

to
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die.

ter
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heart
rà,
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for
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£2
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fly, yes, to
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thy
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mo
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die, no, nought is
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but
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to

metu

die.

bran
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die,
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no,
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is
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left

ter
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thee
no, ai
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but
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to

dio e

die.
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die, no, nought is left thee but to die.

ito, ai - Vo - dio e - ter - no^al - Vo - dio e - ter

ffise
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m
die,

tà .'

oh
ah

mo
ma

&=£

ther

dre

mine,

mia,

I

pie

*

have
tà!

-f&-

but

J2.

thee.

tà!

die, no,

MS

nought is

gra - ta !

left

DO,

thee

in

but to

ta,

die.

va !

3±
heart,

me,

come

«7j

tes

to

vie

13-

thy

mi a

ct

mo
me,

-3-

ther'j

ah

faith - fui heart.

die,

va,

%E&

no,

-g-

nought is

gra - ta !

-(3-

sz m

left

va,

-&-
=@=

but to

gra - ta !

S-

die.

va !

HE

die,

va,

no,

in

i

nought is

<77*a - ta .'

Q_

left thee

-t>

but to

gra - ta !

~
£2

die.

va !

EÈQ& g -o- ?3= r*J"
H-

^S

die, no, nought is left thee but to die.

va, in - gra - ta ! va, in - gra - ta .' va !

-& 1 1—13 :p 1-*9 t— r~@ 1—(S-É^
die,

sa,

no,

in

nought is

gra - ta !

left thee

va, in

but

gra

to

ta.'

Sve..

P^W

die.

^S^'P^B''^^^-rrr *&

^S nm hth , mm rmi , h^q hj i

'

i n>nfr^g41tot^=^ 2!r v "r v *
I j

(JExfunf, aH threatening Amina, who falls into Theresa's arms.)
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ACT II.

Jfo. 10. Choeus.—« HEEE A MOMENT "WE'LL SHELTEE AND BEST "US/

The stage represents a shady Vale between the Village and the Castle.

Allegretto,

Piano.

%M é- m g a g é- 3=*iMÀM^M^.
detached,

vif

1 ^feE^Eir »
£Eg=n^- 5^=£H^

?-
1

i T r ^ffP
=p—p-

Corni e Bassi.
Tutti. !«""

assai marcato.

=£H ,|_JEj ^^ES^
^F=P

/- V2UIZU^II
u.*-p- EiE£fc im^g& gfatt^i^rrv8 w
ÈÉ ^"^r^T]^ i J7J1 n ^ fnW-Tjj^LpJ±JjJ
TfcZZZJ TTTTTT TZZZZT TTTTTT ZZZZZT XZJZZT

tóm t*m ^m fe£:
EÈEE

ss
forte

tei ±Z5±ZX^^^^^&
tttttt tttttt ZZZZLF tttttt tttttt tttttt
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Irf.

Sempre legato.
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—

—

T=F

Mi
Here
Qttè

a
Za

mo - ment we'll sliel - ter and
sei - va è più fol - ta ed om

Here
Qui

, e IL »—

a ino - ment we'll shel - ter and
la sei - va è più. fol - ta ed om

ifc£

—~—m-«-

J3J3a-gnr -»--»-*--*

jffftf» b W I»£r|_j^U^j-jgt=p -ff—ff-ff -ff-
-o—&—G—m—&- a » i y t«

jà.jt.jLjL:tL- j~s~r^_
ssias ^=^

-4=!-K Q—
Strings tt wind.

Pi É3È iP^
rz

PMi
rest
oro

us;
sa;

Here
Qui

the sii - ver - y ' brook-let is

pò - sia - mo, vi - ci - ni al ru
gleam - ing;
scel - lo.

3=2=

Of our
Lun - ga ari -

i_

s t -
I 1

-É3-
=P-^-^

rest us ; Here the sii - ver - y brook-let is gleam - ing ; Of our
bro - sa; Qui pò - sia - mo, vi - ci --ni al ru - scel - lo. Lun - ga an -

r&itP Z^=Ì3EEg 3È
tre - mors we
co - ra, sco

now must di
see • sa. sasMws^

us ; Now's the time our ad - dress to be
sa j E la via che con du ~ ce al ca

-l i

i=*=£
tre - mors we
co - ra, sco

now must di - vest us ; Now's the time our ad - dress to be
see - sa, sas so sa, E la via che con - du - ce al ed

-I 1-f&nfc H*3

J » i < » il -9:-*-» oi~%- w w S 9-

itfffP-
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i=i ^=
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^&=f^f-r^
te
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>

fram - ing. Through the park then we'll lei - sure - ly saun - ter, When he wakes he will

stel - lo. Sem - pre tem-po per giun-ge- rea - vre - mo. Pria che sor - ga dal

m ^: fe^fefe^g £tè=± ^23®I E

gfa
fram - ing. Through the park then we'll lei - sure - ly saun - ter, When he wakes he will

stel - lo. Sem - pre tern • pò p>er ginn - gè - re a - vre - mo. Pria che sor - ga dal

n
fr ir -r r ir r fr ir o -

IHÌeÉe
fram - ing. Through the park then we'll lei - sure - ly saun - ter, When he wakes he will

stel - lo. Sem - pre tem-po per giun-ge- re a - vre - mo. Pria che sor - ga dal

know we are
let - toil Si

there. Let us think,
gnor. Ri -flat - Ham,

let us think, what to

ri -flet - tiam, quan - do,

say when
quan - do.

3=BJULDJ
0-»-m-0~»-»-

1§É
ri ^rtfin mm [zzzzi

farm=^m ^EE^i
7 r
to liim we

(

giun - ti sa

i—I—r—

sof - ten his
rem per toe

i

en
re

ter,

mo,
How
Che

to
di

heart to our
ca - re il suo

pray r.

cor "!

§ m ^EE£
to him, we

ginn - ti sa

fcÉE^
ter,

mo,
How
Che

to sof- ten his heart to our
di - rem per toe - ca - re il suo

pray r.

?**r S^E 3^5=^
to him we

ginn - ti sa
ter,

mo,
How
Che

to
di

sof- ten his heart to our
rem per toe - ca - re il suo

pray r.

corf
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I
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Strings pizz.

E^EH^^éte^i^^^P^^^
maPSH——F—— -i-F-—F—

; i^Z^Aa s ££ S3Eit

pÉÉÉ 3^ -m ^§ s E § Eg Eg g= PI

u.m
d i u i« p p

Bow-ing low-ly : " My lord," we'll say bold - ly,
" Ec - eel - ien -za ! " di - rem con co - rag - gio-

-MP-

"Till last ev-'ningA
Si - gnor Con- te—la

mi-na was
po- VQr ra A

5 feÈ

mk
Bow-ing low-ly : " My lord," we'll say bold - ly,
" Ec -eel - Un za ! " di - rem con co - rag - gio—

. W-

"Till last ev-'ningA
Si - gnor Con- te—la

mi-na was
po- ve- ra A

=t£=fc

Bow-ing low-ly :

" Ec - eel - len -za !
"

'My lord," we'll say bold- ly,
di - rem con co - rag - gio—

"Till last ev-'ningA
Si - gnor Con- te—lu

Fi. & CI.,

fefes f-lnff^

mi-na was
go- ve- ra A

dolce.
dolce.

^te m ff'r i-rfffiH

fÈBÉ fct-j-|:B^ fc^ìM=N^f F^USa *K> »

ra
mi

rest
na.

of our maids,Now all look on her cold
E - ra dian - zi Vo - nor del vii . lag

pÈÈEÉ^É^n^-i^Eàk:
ly, The most
gio, Il de -

vir-tuous and
sio d'o - gni

3^m jEpfefeÈ=t£P

ra
mi

rest
na,

of our maidSjHow all look on ber cold
E -ra dian . zi Vo . nor del vii - lag

- ly, The most
- gio, Il de -

vir-tuous and
sio d'o - gni

MiiW^TfTJ^^
ra
mi

rest of our maidSjNow all look on her cold - - ly, The most
E - ra dian - zi Vo - nor del vii - lag - - gio, H de -

vir-tuous and
sio d'o - gni

pjt^^U^B-^f^n? , f r j f |

e /.Ti.rmftmrmm •S , i »i -*-

PÉÉÉÉ© m
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^Pgjllì^^^^^^ $^m
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pure, as the fai

vii -la vi - ci

rest She was honour'd and lov'd ev'- ry-where.
ita, D'o- gni vii- laè-ra diati -zi l'o - nor.

Since the hour that in
Ad un trai- to, è tro

g^^^M^Sl^M e=d-^V^hJ-rgEgE

pure, as the fai

vii - la vi - ci

rest She was honour'd and lov'd ev'- ry-where.
na, D'o- gni vii- la e -ra dian-zi Vo - nor.

te f f pc=Z Fffete

Since the hour that in
Ad un trat- to, è tro

B£ eg * f

pure, as the fai

vii - la vi - ci

rest. She was honour'd and lov'd ev'- ry-where.
na, D'o- gni vil-la e-ra dian-zi Vo - nor.

mj&jéÉ^teÉÉÉÉlÉiyifeÉ
Since the hour that in
Ad un trat- to, è tro

E3EES
3F1»-

m j£f-m m <*tk ÉÉÉ mesgffiffi
-»**

tag &

pii*#l ÌeÈ^EBÉgE £^^j=j^

P1*1

your room we
• va - ta dor

found her,

men - te,

All is turn'd in - to sor - row and
Nel - la stan - za che voi ri - cet

*& W=f
tears.

to.

Clear the
Di - ien

iSU-J-f- =fe£^£ =£==*

your room we found her, All is turn'd in - to sor - row and tears.

va - ta dor - men - te, Nel -la stan- za die voi ri - cet - tò.

Clear the
Di - fen

^gj^^^fe^Eg*EpE r^E
your room we found her, All is turn'd in - to sor - row and tears.

va - ta dor - men - te, Nel -la stan -za che voi ri - cet - tò.

[Clear the
Di - fen

Pum iEÉ^̂ ^^^S^j *¥ m^j}=3z r=^ 2

^fifjf • l7g±=gS^^p^g^g^*~n - ^T' • »
i
^ •

i

* »» r
tE^I £^2

ilftÉS fe^ tì^
ùOiio voce.

z *^=p^-F-F- e H H5=J=S
doubt that has gather'd a - round
- de te - la. Pel-la è inno - cen

ttfe

her,Tell us true if there's ground for our
te, A -ju - ta - te - la s'el - lu fai

fears.'

Vo'."

V V
Can such
A tai

^ètèémm^^^^^
doubt that has gather'd a - round . . her.Tell us true if there's ground for our
- de - te - la. s'el-laèinno - cen - - te, A - ju - ta - te - la s'el - lu fai

fears."
• lo."

Can such
A tai

feSE
P-" SÉ=£ £e£ 3==U&£* f^j-tìt
doubt that has jjather'd a - round her,Tell us true if there's ground for our
- de - te - la, s'el-la è inno - cen . , - te, A -ju - ta - te - la s'el - lu fai

fears."
• lo."

Can such
A tai

P-M*£|T=S^ ^ "="[e tjti^ps ^p=*= s* -F-F-

bl^IlftgliM^i^ -H^-
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iftoz^Sj. S S
"P P I f~
ar - gu-ments fail to per - suade him?
dei - ti, a sif - fat - tiar - go - men - ti—

si - lence ali

mo - stra eom
No, he'll

Ei si

comments cen
mos - so, con

i^^P^^sg^s ^^tfa-^ r r Ì==I £S
ar - gu-ments fail to per - suade him?
det - ti, a sif - fat - tiar - go - men - ti—

^jjtfT^f^E^g
No, he'll si -lence all comments cen
Ei si mo - stra com - mos - so, con

£E5 =^È ^^i r f- =^=^g 3^
ar - gu-ments fail to per - suade him?
det - ti, a sif - fat - ti ar -go - men - ti—
/Strings arco.

No, he'll si - lence all comments ceri

Ei si mo - stra com - mos - so, con

t^fTOS =fc^
-f^dH-iPHh-

É=r~r^ sn==
-»- ^ -*- t ?VP
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e I e 1 g^Fg -1 V i g= 5s
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3=8 SS =1=^

tó

so - nous,
vin - to :

"When our
Noi pre

grate - fui o
- ghiaino, in - si

bei- sance we've made
stiam ri - re - ren

him, And he's
ti— Ei ci af

pro -mis'd

fi - da,

P J^É ^^ ^^3=ft3+z^ -t-

so -nous,
vi» - *o :

fe^ When our
Wot pre

-0—

grate -fui o

ghia-mo, in - si

* f- ft-

bei- sance "vre've macie
stiam ri - re - 7-en.

ÉÉè fe

him, And he's
ti— Ei ci af

4

pro -mis'd

fi - da,

i
—

r w.

so - nous,
utre - to :

When our
Noi pre

grate - fui o
ghia-mo, in - si

bei- sance we've made
stiam ri - ve - ren

A
him, And he's
it— £i ct a/

pro -mis'd

fi - da,

Jr~~-N J.

fr'ff 5 N

gj^ -g-£

I
tìs #

Allegro rìsoluto.

feÉ E
zz2= p=rffft

that he'll

et ^ro^
right her, we're vie
met - te, ab - biam

to - nous.
vin - to.^ ^E32

± af EpEEpEtffi

that he'll

et jwo

W^
right her, we're vie
met - te, ab - biavi

to - rious.
vin - to.

\m^^S. p=Em
that he'll

et pro
right her, we're vie - to - rious.

met - te, ab - biam vin - to.

Tutti.

ff Allegro risoluto.

m -;—m-i %aaa
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Then with joy to the vii - lage re - turn- ing, Straight to her we the ti - dings will bear.
Con - so - la- tial vii- lag - gio tor-nia- mo: In due pas-si,in due sal - ti slam qua.

m *==t i b^^bèéseé^^ -^t-P—g
Then with joy to the vii - lage re- turn- ing, Straight to her we the ti - dings will hear,
Con - so -la- tial vii- lag - gio tor-nia- mo: In due pas- si, in due sal - ti Siam qua.

1
1
r=& ^m. ^EEEFUEEEIE^t=P ^ Sfe-g—

5

Then with joy to the vii - lage re - turn- ing, Straight to her we the ti - dings will bear.
Con - so - la- tial vii- lag - gio tor-nia- mo: In due pas -si, in due sal - ti siam qua.
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53
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Then with joy to the vii - lage re-tura-ing, Straight to her we the ti - clings will bear, Haste
Con -so - l& - ti al vìi- lag - gio tor - nia-mo, In due 2}as ~ *i9 in due sal - ti siam qua, Con -

i?ÌEfe^EE^E£P^P? fctetì^£ -

W^^fW^
Then with joy to the vii - lage re-turn-ing, Straight to her we the ti - dings will bear, Haste
Con - so - la- ti al vii- lag - gio tor - nia-mo, In due pas -si, in due sal - ti siam qua, Con -

mm e£ -i r-f • f •
i * •—i Ps - ^l

e=EP=£ *^\-

Then with/ joy to the vii - lage re-turn-ing, Straight to her we the ti - dings will bear, Haste
Con - so - la- tial vii- lag - gio tor - nia-mo, In due pas - si, in due sal - ti siam qua, Con

^£ É
==E—

i g ^g g^j~r r\~r— 1 I

^fF-f
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fej

then, haste
so - la

ffr^rff
-<^—

—

--

AdE

then, haste
so - la -

fag-- i|g£j N -*a.

gffl ' 1 $
^ e:

then, haste
so - , la

tóP&
dd^yNEi^^ S2ÌW3^dzJ-i^S^S:
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tòm ff
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«e
Haste and end all sus - pi-cion and mourning,

Al - la pro -va! da bra - vi ! par - tia - mo.

e^Mfr r.\i^m Ei
• Haste and end all sus - pi-cion and mourning,

Al - la pro -va! da bra - vi ! par - tia - mo.

^m *=¥=& T=E f- f -i

Haste and end all sus - pi-cion and mourning,
Al z la pro - va ! da bra - vi ! par - tia - mo.

2 Tins.

irflT igfif
i fifJJJife

'
' i ' i y-i m t é

,

t

Haste to save her from doubt and despair, from .

La me - schi - na pro - tet - ta sa - rà,

g^É^l
pro

doubt . . .

tet

and .

ta

de -

m
Haste to save her from doubt and despair
La me - schi - na pro - tet -ta sa - rà,

from doubt
tet

and
ta

de
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ra,
331 from .

pro
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doubt
«ci

and
Sa
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spair,

to,

from cloubt

«ci

and de - spair,

sa ' rà,

from
pro

doubt
tet
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spair,

ra,

from
pro

mm
doubt
tet

a •

and de - spair, from
ta sa - rà, pro

fee

doubt and
tet - - ta .

I I

span-,

rà,

from
pro

doubt
tet

and
ta

de - spair,

sa - rà,

from
pro

doubt
tet
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de - spair.
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and de - spair,

ta sa - rà,

from
pro

doubt
tet

and dei-span-

, haste
ta sa - rà, sa

IS ^^m^*
de - spair, from

pro
doubt
tet

and de-spair, haste

Ste É ^^
and de - spair, haste
ta sa - ra, sa -

l§is =^=^ S£SE §fe

*l
we, haste
rà, sa

we, haste
rà, sa

we, haste
rà, sa

p&m
we, haste
rà, sa

1 ^m ^SE
we, haste we,

rà,

haste
sa

we. haste
rà, sa

mfi

we, haste
rà, sa

£=g SH^ SE£
we, haste haste we,

ra,

haste
sa

Jr. A J, i A ^

we, haste
rà, sa

J,

afe^4lfrM£l^J^i§^
*i *fc^P
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=tó
tf 1

1
"-j

1 i h
=Sr

to

Éi
rd,

save
là,

her from
rà, pro

doubt
tet

m $± =t

we
rd,

to

Ufffg

save her from doubt
rà, ^J7*o - tei

4=
±

we to

J,

4tó
^-

IS

r«, sa

±^-
her from doubt
rà, pro - tet

4.
•p jf

é-
HÉ*=l

tei ÌeéeSeé f=f felEÈ

•te==p11 =g=j=
(Exeunt.)

-&-
r 1

|Éfe
and
fa

£
de
sa

spair.

rà.

m^ -P =4-

BÌi#;

and
(a

-.et-

te span-.

1*1: g i

and
fa

ffefe^#N^^=^
de

£

sparr.

•— *—-—é-

w 3^
r # w<

fete^^S3 E^= 3

|te^^igi^^i^^^^£^a^^i- ±=4:

"i^T"^^ ili s ÉÉi» r

f*#-É-A* 3=

-P-*ì-

IP-^r
T=>

B=3=
-*— **d=g:

r
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No. 11.

Piano

Kecitatiye and Aeia.—" ALL IS LOST NOW."

Larghetto maestoso.
Winds

^ jf mi. pp *c*g*3* T^,Tirrr pCp \' tf™u.pp

£* 11 r i -

^^:
*G*3*^*~

33:

e-^gr

om6o?w <£ Cor.

L^r -h^^
fe^3S£^e^Ee^e£

"*>F5r
±=t ^rrr

f%
» TTlVf*f~~rrrT1irTf '-LZT

Ès^ttóffisgg^jpmm!^^
*=3=

rTrfH-rrr-Fn*-F-i»-

PP 3«tt.

B̂ tf—-^l^—V-j>— »-]^—

g

=g—^—W-g

"-J-J- -J- -J- -J--J- VtJ-w -J-J- -J-J-

B=3»=S—y-w—W-U—\-e-i-»

7

Frfr Wfrpfr-TMrr£r''£r
~*

pp

i r i^^H^

Kecit. Asiina.

s ^SéIÉè=é^^ ^^É^ÉÉÉ^BI
Thou a - lone, oli best of mothers, wilt now sus-tain me ; nought else on earth is left.

Re9 - (ji - mi
i

° huo~na ma -dre ; a mio so - ste-gno so - la ri • ma - ni tu.

zEE

F¥Er
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Theresa.

^^^^#N^y?^^^^^fit

Strings. FI. d d.

Des - pair not. Our neigh-bonrs have re-paii'd to the cas- tie ; the Count will

Fa co -re. Il Gon-te dal- le la - gri-me tu. -e sa-ràcom-

w:ss^^^
Tempo imo.

iit-f-rrrgaSsp=!sfe3

i
H ^Amina. a mezza voce.

E<*—F=F^ P- '-^-r r 1- ^ r Tj-

ESH

i

rightthee.
mos -so.

^Andante sostenuto.

Come home-ward.
An - dia - mo.

Ah no-
Ah ! no-

I can-not— I am too wea-ry and
non posso : il cor mi man - oa, e ilM =te=s *=%&&

&*r
±^z ffiE

Cello. VP
S* 13dr= r B E 3± a

iM^V^gSJEfeg^^ ii

faint.

fie.
CI. d Fciq.

Tell me, are we not close by El- vi-no'sdwel-ling?
Ve - dì, siam no - i presso ilpo-der d'El - vi -no

?

fjp^#g^ sz^3: 5

P^3
p Tempo Imo. r^ * J^
&t g Mir -^Bit a
i/11 i/*iiTpi*i i/in 1/

jk^.Af^J^fcfefcfeE^S i* g

Oh, I re-mem-her how many an even-ing beneath yon pinewood
Oh! quante vol -te se- demmo in -sic -me Di questi fag-giall'

ft>i-iF?q£

£2_

^-#—É-&A- s rrH-rrr^g ?s
f V^V 8i

~g- q*=S=E= £^
shelter'dwewatch'dthe sun de - clin-ing ! Where faintlybreathingvows of our fond de - to -tion, twi- light drew
om - bra, al mor - mo-rar del ri -o! L'au-ra che spi - ra dei giu-ra-men-ti no - stri an - co ri -
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ÌÉ5 H«fr
Theresa.

3sgigSgSlj^g^giJ
-*-?—e±£=&=$==*=^^i-H-

round . . us— AH is now for-got-ten ! I am for -sa- ken ! Ah no, be- lieve me he can-not thus cease to

suo - na— Gli obblio quel cru-de-le 1 Eim'ab-ban- do- na! Esser non può- te, il ere- di, ch'eipiù non

$ ?
ggEgE

*

I |tjs_jsr r Itt

n tempo.^ ttZE ^^^feg^SE^ H*
N
.ir gf3^

love thee ! Per- haps he too is mourning,
Va- mi, Af - fi.it -toèfor-seanch1

es- so,

with grief as deep as thine,

aj-fi.it -toalpar di te—

$

There he is, be
Mi -ra- lo: ei

rT\

=S:b »i i—p- Pc-N--1 s^FF% *
si

a tempo.

£— fe- ft
J^FR~1 grj—E- E-F3

—

EgEeE

Amina.

^E^^^E^^^g^ iTrgjijELi. i EggW~F"F'

hold liim ! Oh how anxious and wea-ry ! Oh mo-ther, hide me !

vie . ne, so - li - ta.rio e pen . so - so— A hd mi a. scon - di—
brave hiswrath I dare not.

ri - ma - ner non o - so !

i w -P

—

Hm=a:
Lento, ff PP

wi il^^r*
Ii=3= Ì;

i
ffftfi/ r«?(>e (o Wie back.) Amina.=£ ^E>tt£

Cantabile sostenuto assai.

See him, oh mo-ther,
Ve -di, o ma- dre—

ftgpP S J=^ H3EWM*^0
jt) Strings pizz.

mm S^: i =£p=3E-E3ESÌ

S£=£;
g3^gE^g=ta ^

^agqa?^s f ' N^P^TT E^
so pale and grieving, May be,

èaf-fiit-toe me -sto— For -se—
ah maybe,
o/( / for -se,

still he doth
ma an -
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136

-fr- .!"^»

g^-rir c^^^g^^^S
love.

cor.

Wood.

£2_

AU
Tut

is lost

tO 6 SCiol

now, By all hope and joy am I for - sa
to : Pia per me, per me non v'ha eon - for

ken, Never
to. Il mio

:fc

m i^^m^*^*:
*gi-

? " |^
i

-^

—

& ^3^

gg^^g^P^EJ
Amina [drawing nearer to Elvino),

^T-¥-

more . . can love a-wa - ken Past en-chantment,no,ne-verniore.
co?' . . . per sempreè mor - to Al - la gio - Ja ed alV a - mor.

Oh, El -

M'o - di, El-

$ ^=^ Elvino.

B ^E£3E i i
£=£

Thou a - lone hast all my heart.
pa al -cu - na in me non è.

By thy false

Tu m'hai tol

hood I'm dis •

too - gni con-
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Amina.

137

:£eeS^ ^JEE^^g=^^lil=^
No, I am guilt-less. Hearme swear it

Elvino. So - noin-no-cen - te. Io tei giù - to:

Jsz ^E
Thou a -lone hast all niy heart.
col-paal-cu - na in me non è.

i S
- tract - ed.
- for - to.

Go,
Va,

go. thou'rt per - jur'd.

gra - ta !

refers '

. SrSrS^ffTilr'

Elyino (bitterly), legato sempre.m <*—*- g^SSEg^T^ -*nr-VL

Canst thou see these tears of sor
sci il guardo e appa - ga Val

S=Si
row, By thy falsehood, by thy falsehood wrought up
ma, Del-Vec - ces - so, del-Vec - ces - so de

1

miei

m m3^^r^5^^ : ^WW^^#W^%%4W
VP

'rj)- m r ~T~0 0e 00*m* I

—s b » *—»

—

* a r^ g^ IgfEbd

PI
^*^»-*- 1 =*=iT L^^^£ E*EE£

=*:&«: K^:sss
on
ma

me, .

li: .

Be con - tent, thou hast un - done
più tri - ste de' mor -ta-

me, Hope . . dies with-
li So - no, o

i^PPi ISB13^^g^raTO^^^^Fse^wiH£
—* 0^^~0 0-—p^j»—*—r* -*—

i
* ; P»

—

p^t*
—g *—PP P8 * P *

-» 4» H»—4»—>-H 4y M e te3"
g«

Ì
a tempo.

Eè S^-f—4fe^'

EE S ESE =g ?~
!-fet

in me,cru - elmaid,sincewemusti part,

cnt - da, so -no,ocru-da,eilson per te.-

Strings & Cor.

Yes, be - hold, behold then these tears of
Pa-sciil guar - do,o cru - da, e ap -pa - ga

sor - - - row. By thy falsehood, by thy falsehood brought up - on .

Val - - - ma, Del - Vee -ces -so, del - Vec-ces - so de' miei ma -

^SEffi^^S^wS^^SJ^^^
ffiiPlPÌI!

J35 -3

feU^EÌ?
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-r-frr ^E s ^*F -F—»-

Be
12

con - tent, thou hast un - done
più, tri - ste de' vior - ta

-^f—|g-
-F- 1 1 f=F

me, Hope . . dies witli-in

li So - - no, o cm
me
'io,

p=*=S
since we must
e ti son per

^^^^^I^^^^^E^^^g^-*- -*- -S- -*- ^
PPriol, Bass, CI. <t Fag. tenuti.

m.—gzzz* p » I # przp pppl^
1 ij-p Ì|S EJfe 1 eMÈ

g^ K e k-

part, Be con - tent, thou hast un - done
te : Ah! il flu tri - ste de 1 tnor - ta

me, Hope dies

li, io so - no,mmm
since we must
e il ion per

SSSEgaEg^EiS asi r- ^ j jj^jam^9^I
jiff ' F *-* *—

F

L-« ' F
p|3* a* ì*- -»*- -*»- -»- -0- -0- -»- -S-~-J(-

lE^^ kiJNg
^ffip £13E P fflB M^^

-o^cr
**--*-

^^ a piacere.

part, Be con-tent, thou hast un - done me, Ah, . . . hope .... dies with-in me,
te, Ah! ilpiù tri - ste de' mor - ta - li, Ah! il pia tri - ste dei mor-ta - li,

43SlifflTO» Se5^ r jUSigiftmju: ff- runrt
"F" ~F" "F" "*" -F- -- -F- -F-

EÉSe JW=WS=WS

$
&£rrrrt—^

(Enter Chorus of Villagers.)

S£ ffi
since .... we niust part.

iZ son per te.

$ f^- W "Si~f^imm
Wind. Allegro.^mijum^ms *£è

£ /

Jjm£ i P^=F^—

I

J^B3&
1? \T

Amina.

f—

^

Elytno (going).

Ah, con
J7i/ far

E 1 S
The Count here !

12 Con - te!

(i
Chorus.—Tutti.

-F

—

! F e»

Count Ko - dol
Fi - va il Con

pho-
te!

pggj^gyia^liÉÉ^i^ j ^
ss sa-ils?'P

'!*-» "jE^-t-J-ì— 'ri-^+r-Ti
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front him.
sta.

^EEB^EEE^
I

Per
irn - plore thee !

pie - ta - de !

Plgg=1S=R

No ! ah, ne - ver.
.No / si /ti// - ga.

Go, and leave me.
Va ! mi la - scia.

CnOEUS. Tutti.
H

1

!Hap
Buo

py ti - clings !

?ii3 ?i«o - ve I

pzS&é&pm* =g^i -f\ ^=SF

M^ s tijj
;

MTzr cimnxpg^^ Wji'

ripe

i fcS:Ss &: ^=53^ ^ P:^- «. a
He has said that she is in
Di - ce iZ Core - te ch'el-la èo -ne

=W'
Let us spread the joy - fill

Che è in-no - cen - te,cheèin-no
no - cent,

sta, sì,

*^ I—I q ri !> c? Bain +l-io+- cho 10 m _ -nrt _ navi

^^jjj^P3
o
Wa

-^—g-

He has said that she is in-no - cent,

X)i - ce i'Z Con - te ch'el-la èo -ne - sta, sì,

Let us spread the joy - fui

Che è in-no - cen - te,cheèin-noS ^=EEfV-£-^-£=£zEE ^g=^^-1/ p • fy -£e
He has said that she is in
Di -ce il Con - te ch'el-la èo -ne

no - cent,

sto, st,

Let us spread the joy - fui

Che è in-no - cen - te,cheèin-no

gff tfcf^i^!C-f#lSi^P^=ag|gfe

pia 5È

He here ! dis -

E - gli! oh!

-rV^-

ti - dings,
cera - te,

He
£ a

will

noi

be
-r

here soon.
7x0 - re.

mrsE

w^

ti

cen

-fri

dings,
«e,

He will be here soon.

noi già. mo - ve.

m ^ e^EEE^
He Will

7lOÌ

be here soon.

già mo - uè.
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Amina.

Theresa.

140

3^
Yet
Ah!

stay thy an
pia - ca Vi

ger. Nay,
No;

con -

far

IF=
Elvino.m Yet stay thy an

Ah .' pia - ca l'i

ger.

ra.

Nay, con -

far-

^g-i^1^
=B=t

trac - tion !

rab - bia !

No, no;
Eb-ben :

I'll fly him.
si /w - <;a.

^= =W=
Ah stay thy an - ger.

Ah ! pia - ca l'i - ra.

He has
Di - ce il

said that she
Con - te ch'el

is

la è o

* m -^

—

M-9

m^
Ah stay thy an
Ah ! pia - ca l'i

-*

—

ger.
ra.

He has
Di - ce il

said that she
Con - te ch'el

IS

la è o

3^ d -i

mm*
$^ 3e P

front liim !

re - sta.

Stay,
4ft.'

I
per

im

i

plore !

td!

$m
front him !

sta.

Stay, I
per

im
pie

plore !

E*E te P
if
L'i

I stay, my wrath I
ra mia più. pen non

i

can't con - troni.

ha, non ha.

I L_sEfe£ =^=
*E

m
ne

no - cent, and
sfa, Ch'è in - no

he will soon
cen -te, c a

now
noi

be
già

here, then let us
vien, a noi già

:*= f—j =£=^E$gE fat Pm
ne

no - cent, and
sto, Cft'è in - no

he will soon
cen -te, e a

now
noi

be
gia

(&&-Ì-1

here, then let us
l'iere, a noi sia

3E

ei^^^r ^^>r-J3JyJjJ3
, m -
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$ ^35BSg

m
(Elvino tears the ring from Amino? s finger.)

All ! is my ring gone ! oli

Ah ! il mìo a-nel -lo ! oh

9 £S5
thou art per - jur'd !

Fa, sper -giu - ra !

—m m m m m m m— «-

spread the joy - fui ti - dings, he will soon, will soon be here.
vieti, a, noi già vieti, a noi già vieti, a noi già vieti.

g F g f ^¥ *=*-
1

1

r-
spread the joy - fui ti - dings, he will soon, will soon be here.
vieti, a noi già vien, a noi già vien, a noi già vieti.W&^?E^EE£EE& --f=f=^=f=^
spread the joy - fui ti- dings, he will soon,; will soon be here.
vien, a noi già vien, a noi già vien, a noi già vien.

fe^E

7P* mr t w w ìrt. i i

^m
m

mo - ther !

ma - dre !

^^ Lento.

feSii^^igpiSp m i-xHP-P-^

i

See her,
ìli - ra !

see her, by her grief she's o - ver-whelm'd.
mi - ra ! A tal col - po mo - ri - rà.

Un - kind !

Gru- del!

jJ^^AfeNJ^v^favir g -rjrrpS±rt^EE zi=rSz=^
% m

as
See her, see her, by her grief she's o - ver-whelm'd. Un - kind !

Uli - ra ! mi - ra ! A tal col - no mo -ri - rà. Cm - del !

-p f^T 3£=it3:g= EgEztgSgESgEB: -r-^ r r gm^mm^^ g—g-

See her, see her, by her grief she's o - ver-whelm'd.
mi - ra ! A tal col - po mo - ri - rà.

Un - kind !

Cm - del !

^gzàggÉ^^&m -rvrP-f*- EÈ3E^Fa Mr 'T J »;

§£
P Lcn«o

-# «-
./:

p-^Tp£EgEz|£3f ^^g*=¥ gg -ir r^5 3^

I
*

Allegro moderato. Wood.

&=^ m̂̂ =^n
r

^^^^S^^P
Sirin#8.
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Elvino (turning towards Amina, with great emotion).

*sS^^f^^sm^m 5E£J&
sor - row,Why despairing still re - gretthee? Iwouldhate,I would for - get thee. But . . thy
diar - ti, In - fe- del com' io vor - re - i ! Ah! del tut-to an-cor non se - i Can - cel-

Cl. § Fag. sustain.

E£= É^r N^F- &s n^r

S^MaSI=^ft5è3e a^r± ^=
i r I

g i r fri r ' gir~gTr~+g-^-h^f-

fc5
lusingando, stent.

m m *—pe fe^F
a tempo. ^ ^ f> »S ==*=/ E / IZ

image, but thy image haunts me yet.

Za - fa, can- ccZ - Za - to àaZ mio cor.

May a - no - ther love con - sole . . thee For the
Pos-saun al-tro,ah! pos - sa a - mar - ti, Qual fa

£^=F N^—

F

fc^Z=z£=|^ :ÈÉ3= g e m- ^f*—

r

colla parte. tempo.

w& :MFr^FF:p=r -H-P- Kt
:pFF P1-P- ^—

F

g^?»-^ ^i^U^-^^^grT-rrCTip^Eg 3E£

I

heart thou'st lost and bhgh - ted, May'stthou ne - ver be re - qui - ted, No, ah no, for

mò quest' in - fe - li - ce! Al - tro vo - to, o tra -di - tri - ce, no, ah! Non te

.FI. Oh. db CI.

JMjg =t=i^^—F- ± i Vi r

2=
F M r

-T^r

si^^ 3=e -=r Sgir gif '

riten. a piacere

tearrryr-a qr i g g h^t^hh^^^
these bit - ter tears of fond re - gret, May'st thou ne - Ter be re - qui-ted, for these tears of fond re - gret, Ne- Ter, ne-ver be re -

mer,moK te-mer dal mio do -lor. Al - tro vo-to,non te-mer, non te-mer del mio do -lor, al-trovoto,ahnonte

Ci.

±Z ^^¥ r^ en asKJ i -i-» *"jjL.4 ' -i^a
coZZa parte.

m^ -—^^FP̂^^^f2̂ ^^'^^^^T3=qs2=»^
»t-F ^—

F
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^ knt0 -
Allegro.m f fi£

,*r

§i^5̂ E^ m ps
f IT—qui-ted for these tears of fond re - gret.

mer, non te - mer dal mio do - lor. tw
Cru - el man, cease thy up - brai - ding

Ah! cru - del, pria di la - sciar- la,

gS i^S
TeU the
Ve - di il

_.J I

^^ *n 9r—r r f
Cru - el man, .... cease
Ah ! cru - del pria

Cru - el man, cease thy up - brai - ding,

Ah! cru - del, pria di la - sciar- la,

J_

thy up
di la

Teli the
Ve - di il

±=±^Hèj&z:

%Cru - el

Ah ! cru
man,
del,

cease
pria

J up
di la

^L-J J J

Cru - el man, cease thy up - brai - ding,

Ah! crii - del, pria di la - sciar- la,

TeU the
Ve - di il

Allegro.

!

$ j . m
Ne - ver-more can love a - wa - ken,
Ah ! per me non v'ha con - for - to,

Count all thy sua - pi - cion, He will clear thy trou - bled vi

Con - te, al Con - te par - la. Ei di ren - de - ree ca - pa

ÌN=^=NÌ É^g

No,
No,

sion, He will
ce A te

l ! i

2E="-l, F^F

T=f
brai
sciar

Count all thy
Con - te, al Con

|
s. i i i

ding, Tell the Count ....
la, ve - di il Con - ' -

bus - pi - cion, He will clear thy trou - bled vi
• te par - la. Ei di ren - de - ree ca - pa

sN^g

all thy sus
te, al Con - te

sion, He will
ce A te

-À 1 L_
¥^> SW T=r f r r

brai
sciar

ding, TeU the Count
la, ve - di il Con

aU thy sus
te, al Con - te

S^ f=Jf=H=^=^^=^=^^^^f=^^m
Count all thy
Con - te, al Con

sus - pi - cion, He wiU clear thy trou - bled vi
te par - la. Ei di ren - de - re è ca - pa

sion, He wiU
ce A te

tmmtm

Bellini'a "La Sonnambula."—Novello, Ewer and Co.'s Octavo Edition.



144

i . io, r
tell thee how they met, He will clear thy trou - bled vi - sion, He will
pa - ce, a lei Vo - no - re, Ei di ren - de - ree ca - pa - ce A te

J
i i

I
I L

- to,
1

r
tell thee how they met, He will clear thy trou - bled vi - sion, He will
2>a - ce, a lei Vo - no - re, Ei di ren - de - ree ca - pa - ee A te

m fe^ 3=?

maid, since "we must part.

ffio - ja ed alV a - mor.
See these tears,

Ah ! per me

m im?=FW

I

tell

pa
Éfeqà

thee how they met,
ce, a lei Vo - nor,

he wijl tell thee how they met, yes, he will
A te pa - ce a lei Vo - nor, a lei Vo -

-0- pc ^—r—

t

¥ EEEE
tell

pa
thee how they met,
ce, a lei Vo - nor,

he will tell thee how they met, yes, he will
A te pa -

t

ce a lei Vo - nor,
, a lei Vo^ -? P 5E^E'^=^ £3E i=t=

fé

tell

nor.

thee how they met.
a lei Vo - nor. /

—
N

^
tell

nor,

thee how they met.
a lei Vo - nor.^£fefc

ééÉÉ
ft 3

^E^
,/

:« I - V
Tempo Imo.

,-ry

fefafe é=H=
1^1

^*- -p-p-
:£g=
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E* -A^z^m -^^ê±£ m
1— >_±__J *•

"Why, ah why thus must I sor - row/Why despair-ing thus re

Ah ! per - che non pos-soo - diar - ti, In - fé - del, covi' io vor

^a

T
e=

5=
p^K1

SE =5"-^
JL

!=* trrmr Eg s^-F £S^33^»

—

g-

nir^LU -r- 1

—

f
^=p=r 1

- ?

lusingando. stent.

-=r-P-

i -ffrr'^^B^^^^^^^g^gtr-M1-^
grettb.ee? I would bate, I would for - get thee, But . . thy image, but thy image hauntsme
re - il Ah del tut -to an- cor non se - i Can - eel - la - ta, can- eel - la - ta dal mio

V g NJT tea M-P-
f

nR-f-¥ 53
coMa parte.

^ *SS
f~-i" gqg >=pFP gir ^

a tempo.

-a—P-

I
feE

s§§= r^f^^q^^^gi
yet.

cor.

May a - no - ther love
Pos-saun al - tro,ah! pos

con- sole

sa a- mar
thee For the heart tbou'st lost and

ti Qual t'a - mò quest' in - fe

m as Epi r -jn-ISr^r-F- 153= N^r-P- ei—g=

$ ^a tempo. ^S -f^-P-3^= ^s3=Pz-^

ek±^^= è H«—»-S^^^^Pg^J^£: Ff-rPT^p5=3

I

bhgb - ted.May'stthou ne - ver be re - qui-ted, No,
li - ce ! Al- tro vo - to, o tra - di - tri - ce, No,

JS ,
-£_

ah no, for these bit - ter tears of fond re -

ah '.non te-mer,non te- mer dal mio do -

X^-tr*=¥ §=^¥ -^r-frrr- is3: 3z=Pz si—P- 53
*

I colla parte.^»i^ m 3zzt^ =£3F -r^-

ritenuto a piacere. lento.

iU^f^rUm^^=CO±±SE^^^^^^m
gret, may'st thou never be re-quited for these tears of fond re- gret, ne-ver, ne-ver be re- quited, for these tears of fond re -

lor, al -tro vo- to non te - mer, non te- mer dalmio do -lor, al- tro vo-to,ahnonte - mer, non te- mer dal mio do -

J> s l v i i i

~
i it-^^. i ; -i vi ?;^—feì m -a-SE3^* i=i=* rj

coHa parte.

^^ r^r-}±^^̂ ^^ 1S-3E^ ^ctS a—£-
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ie
- gret.

tor.

n ^H^j^b: J i i i i j^ ^ Ì
È

I

Cru - el man, cease thyup- braiding, Tell the Count all thy sus - pi-cion, He will clear thy troubled
Ah! cru -del, pria di la - sciar -la, Ve-di il Conte, al Con -te par -la, Ei di ren-de-re è ca -

N \^^ttttt^^N^s^N^mttÈE^E
¥ Cru- el man, cease thy up- braiding, Tell the Count all thy sus - pi-cion, He will clear thy troubled

Ah! cru - del, pria di la - sciar - la, Ve-di il Conte, al Con -te par -la, Ei di ren-de-re è caW e J^^S^ -*

—

p—*—•

—

p—p—p- N-V3^3 fs NS
Allegro

»H» • pi*-
,te^ rTf?~f?r g •-r

"Why, ah.why thus must I sor -row, why de-spair- ing thus re -

Ah! per-chè non pos-so o -diar - ti, In - fé - del, com'' io vor •

ms s

vis- ion, He will tell thee how they met.
pa - ce A te pa- ee, a lei Vo - nor.

I b
j

v

i j^J~*^=i9

m^
vis- ion, He will tell thee how they met.
pa - ce A te pa - ce, a lei Vo - nor.

$=&- l
' v I V-

P colla parte.

J m— a> * *
f a Ifcfc ^=^ p—=-

E^F^F^ fc3z

P"FT UT "jr^
I

dt

con abban.
/t\ :=»• >- r=- ° falera.

^ /Pf^i'pF ^=^

i

gret thee ? I would hate, I would for - getthee, But thy i-mage haunts me yet.

re- i! Ah del tut-to an-cor non se - i can-eel- la • ta dal mio cor.

£±=hhh£9

$

He will clear thy troubled
Ei di ren - de - re è ca -

js is r^
:fcsNèmz
He will clear thy troubled
Ei di ren - de - re è ca

-N-W^ m J '

z I 1 I
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. con abbandono, rail, un poco.^. con abbandono, rail, un poco. ^
I
±

Why, ah why thus must I sor-row,Why de-spairing thus re
jl ?» .' per -che non pos -so o-diar -ti, In - fé - del, com' io vormmm ^E

i

vi - sion, He will tell thee how they met,
pa - ce, A te pa - ce, a Iti l'o - nor.

is—N-mÈiM^=2=2 3z&
vi- sion, He will tell thee how they met,
pa -ce, A te pa -ce, a lei Vo - nor.

Wl'S' SJ^-& -^-p-

J
p*^£ £^ff7T :2=p? ?=^=#^ - Ì g^ps^p

coZZu parte.S P*£E£ *=P= '^^ P
£^

/T\ co?i abban. in tempo.m ^^^^ S i g
=?2=

~t£y
mio

gret thee? I would hate, I would for - get thee, But thy image haunts me yet, Ali
re - it In-fe • del, com' io vor- re- i, Can-eel - la - ta dal mio cor, sì,

yes,
dal

$ wS= s
Yes,
4

the Count will
te pa - ce

i ÈÉ
51

Yes, the Count will
te jpa - ce

=k=^ ^2= E '#".>:=B ±: 1

1

1 :

yet, it haunts me yet, it hai„. , ...

'•' ••" "or, sì, dal mio cor, sì, dal mio

-i
1 1

__iuuts me yet, it haunts me
cor, sì, dal mio cor ' '

ì

cor,

mage haunts me
dal mio

B =̂=H^=x=kes: £ E
tell thee how they met, the Count will tell thee how they met, yes, how they
e e a lei Vo - nor, a lei Vo - nor, a lei Vo - nor, a lei Vo

m L^ JEfeEgEEF=?=^E3£

the
^ ±
how they met, the Count will tell thee how they met, yes, how they
lei Vo - nor, a lei Vo - nor, a lei Vo - nor, a lei Vo

tell

-P-
gfefc

i

--^ £ ^
i s * £ *=£=*

=
i

i

I

5 T^"* ^ ^F
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(Exit Elvino in despair.) (Theresa leads Amina off in another direction.)

$

yet.

cor.

$

met.
nor.

met.
- nor.

m^

No. 12. Eecitativb and Aria.—"RIGHT WELCOME YOUR GREETING."
<~

(
-~- <,'2_

The Tillage ; at the back stands the Mill, a stream, keeps the wheel in motion.

Allegro.

Piano.

Pray be-gone, you know full well without my tel-ling,that Icannot bear you. Che-rish no hopes de-lu- sive a-boutEl-

La - sciami: a -ver com-pre-so assai do - vre • sti che mi sei no-jo - so. Non i spe-rar che. spo-so El-vin ti

it m >.*i.W
/

m

m

£ *=3=

Lisa.

^W~H^^g^^^^^^^^^^Ei^^pE^Eg^
vi- no, for of A-mi-na's vir- tue the proofs are most convincing,

a, dell' o-ne-std d'A • mi- na, sa - rà con-vin-to in brc- ve.

and doubtless,—And doubtlesswhate'er
E al - lo- ra, E al - lo-ra, mi sa-

±E g N=^ m
m^—f^-

ì ^=^
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happens, I all the more shall hate you.

ra - i, più rincre-scio-so an -co - ra.

Oh Li -sa, soun-kind I neverknewthee.Nay, do not treat me
Deh! Li-sa, perpie-td, eambia con - si - gli; non mitrat-tar co -

$ EEJE:

m =^
fcfcEl

Lisa.

IIÉ ^>-T=*r-Cr=rc—g~g
- —y^̂ -V-zzty—$—V^SE S=fe=fe=y=g : =g=^

thus. "Wbuldst thou accept ono who thro' rage and vex-a-tion was thy husband ?

- si. Che far d'un uo -mo che ti spo - sa sol-tan - to per di -spet - to ?

Yes, a thousand times
Mi è più ca - ro d'un

ra-ther than one I love not.

sciocco, io tel'hodet-to.

No. he shall never wed thee. I will appeal first to all the village, to prev

No, nonio spose -ra-i, Por-ro sos-so-pra tuttoilvil-laggio ; in-vo-

entyourwrong-
che - ro del

i ^=*t

f
BE 5^£

3>—n—fS^i -2=3^ *=ÈS=fc=|ffT tz=tz=
do-ing; I'll ask the Count. I'll ne-ver bear in patience that thou shouldstnow dis -dain me
Con -te Vau-to-rl - ta. Pria ch'io sop -por-ti in pa -ce d'esser da te schcr - ni - to

ttz
af - ter our
in que - sta

f*Hrrr-m
Wé£eE

courtship.
[giù - sa.

1
(behind the scenes.)

ce

P
tiO
W i

-1
1

p-
He choo - ses

ii sa è Za

S
He choo - ses
Li - sa è la

m -
He choo
Li - sa è

Ob. <t ci.

ses

la

* : é * * * —*-
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150
Chorus' {coming nearer).

=*= * |-

^
Li
spo

zfc

sa.

sa!
What!

C'hè-%1

Alexis.^

He
La

choo
spo

ses

sa è

EEB5
Li
spo

mt
sa !

sa!

What!
Che?

He choo - ses
La spo - sac

EEE
Li sa!

sa!

^^ggP ì fr^. .

choo - ses
spo - sa è

s*^^fygfF5^^
LU Hj

£^=
(entering.)

Li - sa !

£i - sa .'

IS
Li

Li - sa !

Li - sa !

Li
Li

^^r^
Li - sa !

Zìi - sa !

Li
Zi

rin/.

_ -*- -m—m—•--*—»-*- -m-
_ g g • • • -B- B B - » » B » ^-*- m m m m m m wm -m- m m mm -S--B- -»-

fet
m-Eg_m-m

^^g Sf
-V V V ìj »~

^=CT-*

—

ÌÉ-

sa!
sa .'

Thrice hap-py Li- sa, We come to greet thee, He whomthou
A ral -le - grar - ci con te ve - nia - mo, Li tua for -

g^ —a

—

=*^^ BEi»—

p

sa !

sa !

Thrice hap-py Li- sa, we cometo greet thee, He whom thou
A ral -le - grar- ci, con te ve - nia- mo, Di tua for -

F

—

P-3S» ÈE=E=ÉB

Ét^=
Thrice hap-py Li - sa, we cometo greet thee, He whom thou
A ral - le- grar - ci, con te ve - nia - mo, Li tua for -

r^f^r: ffl-H^f-^fcffjfcf
F 1

•-

3
^' sempre Tutti.
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M

£=^=
-w-nÉ
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%==£
iP¥

lov - est comes to en - treat thee. Soon will El -

tu - na ci con- so - lia - mo. A te fra
vi
po

no in thy ca - ress
co, d'A - mi- na in lo -

at
es
co,

$

1 n iy
^

—

i-*-

Lose his dis -

La man di

J N IV

J M j J^i^j^jy^ijip-jvq^ljeb -*-*
f=^

lov - est comes to en- treat thee. Soon will El -

til - na ci con- so - lia - mo. A te fra
vi
po

no in thy ca - ress
co, d'A - mi- na in lo -

P3E fc=s ^=££
es Lose his dis

co, La man di

f—£ -Y-V-
lov - est comes to en - treat thee. Soon will El
tu - na ci con- so - lia - mo. A te fra

$
&**&,

VI
po

no in thy ca - ress •

co, d'A - mi- na in lo -

es Lose his dis •

co, La man di

> . -r-iv* SeSS-^^fe^^^^pg^g^
WÈ È3^Ì= I^É 3EÈEÌ=f

-i-

m w=^ ^=^SEE -m m—m- -ò 1 8-=^ =É=iF
tress - es, live and re - joice. Soon will El •

spo -so El - vin da - rà, A te fra

I
tpE=P=

vi - no in
po - co, d'A
-* o-

thy ca - ress - es Lose his dis -

mi- nainlo - co, La man di .

kirt=±±ìàm m^=f=r »

—

r
*=^

tress - es, live and re - joice. Soon will El •

spo -so El - vin da - rà, A te fra

5PÈEEÌÈ EÈEEfc

vi - no rn
po - co, d'A

-e 0-

thy ca - ress - es Lose his dis

mi- ila in lo - co, La mail di

m^ ^. a m =*=tz
EÉEÉ=^F
thy ca - ress - es Lose his dis

mi- nainlo - co, La man di

- tress - es, uve and re - joice. boon will Jbl - vi ...
- no in tny ca - ress - es Jjose nis Olì

spo -so El - vin da - rà, A te fra po - co, d'A - mi- na in lo - co, La man di

4^=S-
Jl£-9—d—.

—

fs—rj- S^ ^p
tress - es, live and re - joice, re
spo -so El - vin da - rà, da

joice, re

rà, da
joice, re

rà, da

È
=È Sees W—~—^ &

- tress - es, live and re - joice, re
spo -so El - vin da - rà, da

joice, re
rà, da

joice, re
rà , da

w^£ £
ÌeeI=3eeée= 1 r ->- ==CZ2=

tress - es, live and re - joice, re
spo -so El - vin da - rà, da

f^&ek&ÉF.*^
joice, re
rà, da

joice, re

rà, da

I I

_g_ r
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$
.*=£s^

joice, re
rd, da

$
Hr—

joice, hail,

rò, (2a

-f= --

hail!
rd.

iSz

joice, re
rà, da

m^

joice, hail,

rà, da
hail!
rà.

^3^ O'

joice, re
rd, da

joice, hail,

rd, da
hail !

rd.

_! L
im

¥ I
g

i ^^ r -'-^^ -&• e
st -er

/^ Lisa, a piacere. Andante.

^^^^^^m 3=xè jV^g ^gt^r^^^a
Tour kindly gi'eet-ing,

De' h'e-it aw - gu - ri

Andante.
Strings.

=S=i2= i*=^

i -<s—

p

-p- i

oh friends, is wel-come, Sur-prise and pleasure
a voi son gra-ta, Con gio-jaio veg-go,

N N

divide my
che son a -

S E- s^e
-*—*- =*

P colla parte.

P5 ^B B§ e Pf£^ =t£=t ^SEg=e=

'W

fejfe^j^
bo
ma

p^

som. Ottav. FI. <fc «.
ta.

r- ŝ
Allegro moderato

5EE£ £z fte Q
r 71 -^-^- i |g i

Ì
M tefe^

* *
ii S r i r i

i*

Ì
3£=gzt|jggfe3ESifec

Bight
De'

wel - - come your
Zie - - ti au '

^t*--*- Strings. _
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!

i»L)^-KÉ
Éi

gree- ting, sur
gu - ri A vo

pnse
i, a

fe^g^p^gpga^iB^
. and pleasure move . . me, I know . . all my

voi son gra - - ta, Con gio - - ja io

i
te*
—~—il 1 ——i

'

J^± J*±
3^

=*= m ^F^-

ffi S^ ^==^^H^ -*H=- "I 1 1 ILS

i
ft^ ftt.

F^gj^^^g ètìp^^ ^=3:

hap - pi - ness, . . that
veg - go, Che . . son, eh

he doth love me, And the re- membranee of this fond
.so - - no a - ina - ta, E la me - mo - ria, Del vostro a-SS^s wm d±=i ^FT =fc

i=^S 3

eEFr-rr ^ 42^f^ EBE -fig-J*—

!

p~ ^"~^_ rail.

gree- ting ne'er . .from my heart . . shall pass a - way, no, no, ne
nw - re Giam - mai dal cor . . Non m'u- sci - ra, no, Giani - ma

2gE^=c=m3
ver shall

i, giam

È
Strings.

sc= ¥W S^Tr > ^-p- SWa—

colla parte.

Sg^ CI. Cor. S; Fag.

I f7\

ggEE—E ^g =^fe=^ IST^-=i—1=-

^fwr=£ SS^^^ ^?c=st

as
pass a - way, ah, no, ah .

mai dal cor, ah, no, ah .

. ne'er shall pass a - way

. no, Nonm'u -sci - ra.

3tzt

i
(to Lisa.)

I

Qual

m^^i^àM
am as

Etz*
All we that love thee, come here to hail thee,
La bel -la seel - ta, A tut- ti è ea - ra,

£w -m m -m - ^S|^=5c
All we that love thee, come here to hail thee,
La bel -la seel - ta, A tut- ti è ca - ra,

WS ^^3=^f=&E£E£
All we that love thee, come here to hail thee,

La bel - la seel - ta, A tut- ti è ca - ra,

l^^i g^gg^ggS-" -é- *
p Tutti. cresc. sempre.

7 -
y^^ 5^^ ^m^ ^^

Bellini's " La Sonnambula."—Novello, Ewer and Co.'8 Octavo Edition.



154

Iw=^ §^^ V »«*'

Ne'er
Giam

shall your gree-ting
mai àa£ co - re

pass
Non

frommy heart,
m'u -sci - rà.

^=fe ^g
totm- ded,
fUO - 710

I

Coi
am con- foun- ded,

to io so - no,

yet
col

I
pi

say
to io

I
±

g * g g s^^-»—g-
ÉEEÉ g y-

3=£ • I/ 1 I^-I^-H 1
1

1/ ? I

Plea -sure we wish thee, Ne'er may it fail thee, Hail to the bridegroom, Hail to the bride so
Cia -scuri ti lo - da T'e - sal-taa ga - ra, - gnun ti pre - ga Pro - spe-ri - tà

y ah!

I
32= -»—0-

^=Fw SÉ •v—v- ^?=jC. ^r-

Plea - sure we wish thee, Ne'er may it fail thee, Hail to the bridegroom, Hail to the bride so
Cia • scun ti lo - da T'e - sal-taa ga - ra, -gnun ti pre - ga Pro - spe-ri-tà, ah.'

UE -*— V*- z=^=t=E =7 • i
e p

-f-Y
Plea - sure we ivish thee, Ne'er may it fail thee, Hail to the bridegroom, Hail to the bride so
Cia -scun ti lo - da T'e - sal-taa ga - ra, - gnun ti pre - ga Pro - spe-ri-tà, ah!

•ztttt m

Ìimgi3S£35m£m ^ -i lpja^=£t^££aS
ah, ... no, Eight wel
ah! . . . no, De' lie

He

come your gree-ting, Sur
- ti au - gu-riA vo

prise .

i, a
and pleasure

voi son

-F F
nay.
son.

$=*--
-P-

gay-

IlP
gay.
si.«
gay-
si.

m¥ r r- m n^i^wm^^35 5 51

J sHrfc ^^ S gir
^-=

W=5EE*=
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*-^ indirò mn ; ìj-n/iTT* oil Tmr Itoti - TVi _ naccmove . . me, I know . . all my hap - pi - ness,

gra - - ta; Con gio - - ja io veg - go che

that . . . .he doth
son. Che -so - no a

^0^m̂ ^̂ mm mEB
1 * m-

s E^Es s £3EB4^- -44-

i
± a^^^^sEfeÉte E^£ *

rail.

S=^F
ÌEEEEEESÉÉ5a ^=^*b

-gg+ S £S£

I

love me ; And the re-membrance of this fond greeting, ne'er . frommy heart . . shall pass a
ma - ia. £ la me -ino- ria Del vostro a-mo- re, Giam - mai dal cor, . . Non vi'u-sci

± N *j^^ 3^i r ±t E^EE!
*^J--

^EE g -i jV-f^ f^1
coZZa parte.

i^eeeSJN^i—- 5^ES

É
ifsrdì

,/TN Tempo, tr^

^m iÉSg=H^^g^^^^P ^S=
way.

I

No, no, ne
«o, Giam - ma

ver shall pass a - way,
i, giam - mai dal, cor,

ah no, ah
ah no, ah

ne'er shall pass a
. no, non m'u- sci

s MM *
-4

—

SÉ

^c

<%fc-^^T~[7Tr -*T-P-

i
Lisa.

££*£w
*

way, ah
rtcf ~\giam

. Aj^EXIS. \

no, it ne'er shall pass a
cor non m'it - set

way, . . shall
rei, . . . giam

m* ^ EÉI f^mfe^~^-p

I am as-tounded, yet
Pa - ro - le il lab - bro tro -

=fegt
"m w

I say nay, I'm con-founded, yet I say nay, yet
var non sa, no, il lab - bro tro - var non sa, no,

!
sotto voce fs_

1 SE *E d£ -44^ -4-P-
*

Hail .

Pro
to

spe

the

idtg
#: S m Se

bride - groom
tà, pro

and
spe

the

3:

bride,

_sotto_voce._

the
pro

s= E^E 5ES -H

S 1=
Hail . .

Pro
.a

to the
ri

bride - groom
to, pro
_C2_

and the bride, the
spe - ri - - tà, pro

sottojvoce..
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C
pass ... a
inai . . . dal

way,. Ah no, it

cor, Giam - mai dal

« ^ -» 5—

=

P- ^3=£^=^=^ -^-P-g

—

E

I
no,

say
non

nay, yet
no,

say

^ te e£

nay, yet I say
sa, no, no, turn

&4
j^f-f-fT *ì r

—

4- ^ r g-g-

bride
spe

gay,
to,

the
pro

bride so

spe - - ri

gay, the bride so
td, pro - spe - ri

i
#s f=P=TF^^= ^tr_rj±±z-=H=- £—l^-TL

bride gay,
tà,

the
pro

bride so
spe - - ?•£

S
gay, the bride so
td, pro - spe - ri

#* ^ =-

BE -^-P- ±t=fc ^zEE
bride

- spe
so
ri td,

the
pro

> N-

^^l^z^Pj^F^

bride so gay, the bride so

spe - - rt - tà, pro - spe - ri

£=?: :«:^ ^S N is» S -t-j-- T- - -
-*- é *

13^^3=e?=^= i ^T-j-^T Ì SS
^f Tuffi.

S=9K :
rVL ÌS.T -s

—

o 51B^È N ' N \ i r S
\f—U, i _N^~I^

r

*fc -f*—

»

^ &=§EEEEÉEEEt

ne'er shall pass a - way, shall pass a -way.
cor, giani - mai dal cor, giam -mai dal cor.

M£ gEE^EEf=T=f=^2%
nay, yet I say nay, yet I say nay.
sa, no, no, non sa, no, no, non sa.

** ^Pf^ m
gay, the bride so gay, the bride so gay.

- td, pro - spe -ri - tà, pro - spe - ri - td.

E^gM ^8fcs=

gay, the bride so gay, the bride so gay.
tà, pro - spe -ri - tà, pro - spe - ri - tà.

m =t=t
gay, the bride so gay, the bride so gay.
tà, pro - spe - ri - tà, pro - spe - ri - td.

Bellini's " La SonLamtmla."—Novello, Ewer ano. Uo.'a Octavo Edition.



157

No. 13. Eecit. and Quartet with Chorus.—" LISA, CANST THOU BE FAITHLESS."

P
Allegro moderato. {Enter Elvino.)

tr mm —«
''•

s=n *
Piano.

^ z9=dfe:

ff f
n^p* ^

IìeIa^Bj^̂^
4s--

3

—

k-^r- S É -*t—

Strings.

$
Lisa.

-£^^^r^l^f-^Fit-r—e—

r

—Se
Then it is true, El -vi -no, that of your heart's de

jE /a pur ve-ro,El-vi - no, cfte ai-fin dell' a - mor

SÉf**g

PiECIT.

erir

Elvino.

^^a^S^^fesfe^^^^^^^^^
I've been de •

Z/'a - tier - to

votion you hold me worthy. Yes, Li-sa. Pray forgive me if thy heart I have slighted,

tu-o de - gna mi ere - di ì Sì, Lisa. Si rin-no - vi il liei no -do di pri - a :

m ?&mm--
/ r ff

m
f §

fc. Lisa.

US
lu -ded, but to my old al - legianee I re-pentant re-turn. All I forgive thee. If but a-gain thou

sciol-to, per-donaauneor sc - dot -to damen-ti- ta vir-th. Per -do -no tut -to, O-racheame ri -

$
£=

f
feaat

s^=fe*E±fc£^ÈB^£3=Jz m^EÈmsm^mm^m*=^
lov'stme, let the past be for - gotten. Now brightly smiling lies the fu-ture be -fore us; at last I'm

tor -ni più non pen-so al pas - sa -to, al-tro non veg-go che il ri- den-te av-ve - nir, che al - fin mi a -

i e£^, -

Ep
pp.

w é
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P FirF? F »fH r^=s=£ -f-f̂ -rb- I 5 =

~?~?~
-P-T?-

^^

i

hap-py. Come then, come, oh my charmer, be my faithful com-pa-nion ; Now for the bridal, at the church they a

-

spet-ta. Vìe -ni, tu mia di - let -ta,mia com-pa-gna sa -ra-i. La sa-crapompa già nel tem - pio si ap-

I

£3!==

/_
Mb

(Elvino is leading Lisa away, followed by the villagers, when they are

stopped by Count Rodolpho.)
Count. ^. _^_ _^_ Allegro moderato. Lisa.

É1ÉIÉ i-J=-s^ ^ z3=at

wait us.Comethen,de. - lay not.
pre.s-ta. Non si ri - tar- di.

maestoso.

Beniain, El - vi - no !

El-vin, t'ar-re- sta !

^ (Whatmeansthis?)
(H Con - te!)

--W&

A -way !

An-diam !

EEE

m
A - way I

An-diaiii !

to» »
^-r—

r

A - way !

An-diam !

it*

gg-gfg E ~~

Allegro moderato. ci. sustain.

N 1 ^ N
=a=r_£ 3£z

^ tremolo.

mStfc ^=^ i r
-<s—I- e

t^ Alexis (aside).

J
m £g

Count (to Elvino). Elvino.

3P
(The Count, oh won-der !)

(A tem - jpo ei giun-ge I

)

Where are ye hast'ning ?

- ve taf - fret - ti ì

To
Al

SB è g fer Tfc

Count.

èfeaJìzjgSSji—E-4feg3=

f(/iC!/ come forward.)

J*

—

ff-=-É—*-
=*=#= r-tfeF I^E4cd£ :g=g=Fz>

wed her. First thou shalt hear me.
tem -pio. - di - mi pri-ma.

Wor-thy of love and hom-age is thy A- mina, and for hertruthand
De - gna d'a-mor, di sti-ma è A-mi-na an - cor : lo del- la sua vir -
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Elvino.^^m^^̂ ^-^'^x\-^m̂ 3^^^ssm
vir-tue, Iamprepar'dto an-swer. She ne'er was false, my word up - on it. Yourwordlmy lord?

—

tu- de, Co-mede' preg-gi suo - i, mal- le- va - dor, Es - ser ti vo-glio. Vo - i ! Si- gnor!—

fei^
Elvino.

£ P-

Allegro moderato.
Count Ko •

Si -gnor

l'In.

< m o & &—&-

^ggjggse
**-m m -

-P-

& TUUL

*~'Ym&&m
p Strings.

?=f-
C0UXT.„

ÌÉ=^g=E=g '~«

-v—

F

2EEE ^ ^g^
dol - pho.wouldyou persuade ineThatthese eyes have been de - luded? Yes, El - vi - no, thy eyes be-
Con - te, a-glioc - chi mie - i Ne-qar fé - de non pos - s'i-o. ln-gan-na - to, il-lu - so

Fl.it CI. '„Ja- » FZn.<ej7._»à.r-\-N_ ^ . L

Fin. ->

£ Elvino..

&&-\\lr§Vl$-$ 4ftW—t5£>£ESgfcfc V i /

J

tray'd thee, All thy doubts shall be con - futed. In your cham- ber, past all de-ny - ing, She, last

se - i: Io neim-pe - gno l'o-nor mi-o. Nel- la stari - za a voi ser -ha - ta Non la

f- f&ìm^T^ — _ I
l'in.

\,
p*TT -' —1? . 1

1

1 r r

g

g^.

COUNT.J A^^^^^l^^-^f^^^^ g-ga-l s ^F3S
night, asleep was ly-ing. Yes, I own it, but when she enter'd, She was fast asleep, I

vi - di ad-dor-men - ta- ta? La ve - de - sti, A-minaeW e- ra,Ma sve - glia - ta nonv'en
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Lisa. .

±z
? r m^=h=^=^^u=^

How can that be ?

T-, Co -vie dun - que i

Elvino. n . „ ,
JilLiVlHU. /! .

-a
; b 17jt=&

she enter'd sleep-ing ?

in qual majjnie - ra ?

SteffiE=fc

Count.

How can that be ?

Co - me dun - que ?

she enter'd sleep-ing ?

in qual ma -nie - ra ?

^m fet=ti^
r r > r

iS
: -F

vow.
- trò.

tfj^=J^^#^^ I'll ex-plain it.

Tut-ti u- di - te.

m
-g-

$=&- ^F*=

CO

P5o
a

How can that be ?

Co - me dun - que ?

->-r-

frEjEfefc^JEEfe

she enter'd sleep-ing '?

in qual ma-nie - ra ?

-JV-

How

£èfe^"
i- m *-

-*I

How can that be ?

Co - me dun - que ?

she enter'd sleep-ing ?

in qual ma-nie - ra ?
How
U -

Hg g £££rT j - taj=££H=^ -#=

How can that be? she enter'd sleep-ing?
Co -me dun - que? in qual ma- nie - ra?

can this be so?
U - dia - mo un pò.

fe=gl
'F

I

can
dia

y

this be so ?

mo «re ^>o\

-J-
is>
—

—

-g—F-

can
dia

this be so ?

ino un _pò.

£fe s:
can
dia

this

mo
be so?
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M£
Count. -*-•-*- -».

v -, v CTT = ^S
There are per - sons, few their num-ber, Who will roam abroad in
V'hancer-tu - ni che dor-men - do Van-no in tor - - no co - me

TF^je

L EEI £=pr£E£=g m. J» &£=P^SS EEE i^Ffr =^=?: :é=t

slumber, Wand'ring safe - ly, of - ten talk - in;,', Nought, they see when thus they're walking. And such /

de-sti. Fa-vel-lan - do, ri - spon-den - do, Co - me ven - go - no ri - chiesti, E chia-i

Uri,

W=%£
Jm—0—*- -m-o— —m—m—i tf

t=t W W
m=^£

w vn. -T

*-4V^-Ve e efer

Siifa£ i^SSFH-r-^-fc^-^S^=^=^;
sleepers, call'd Somnambulists, Are well known in ev'- ry land, Yea, such sleepers, call 'd Somnambulists, are well

ma-ti son "soii-nambuli," Dall' an - dar e dal dor-mir, c chia-ma-ti son "sonnambuli," dull' an

-

Lisa.

i
W*zl£E E^E -1 yir - zm~fr-

-V=jCL
E?a=3

known in ev-'ry land.
• dar e dal dor - mix.

i

Can this be so ?

E fia ve - ro ?M
it scarce seems pos - sible !

e fia pos - si - bi-le?

feft=^ :3EfS zi±«?z? ?Èffir=^
Can this be so ?

£ yìa ve - ro ?

~m— it scarce seems pos - sible !

e fia pos - si - bi-le ?

P=H=jESEEBgg
"V SS P ?"
Can this be so ?

£ ,/ìa De - ro ?

^=^M^S"V P'?

—

it scarce seems pos - sible !

e ^a jsos - si - ò£-Ze ?^ g r -^gJEgEEgEg
-fi—N 5 ft

|
» ^ ?? è ==

E ±
Can this be so?
E fia ve - ro?

it scarce seems pos - sible I

e fia pos - si - bi-le ?
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Count.. ^
162s £

Elvtno.

As a no
J7« par mi

your faith
«ozi puo

s^
9-B-O»—»-*» B B-

^B 4-U F

t3*

Ì j Jir- ."jv^
Count.£1SS» £—

£

;

?cz^=

false, sir,

Ji - a.

Strings pizz.

but said to flout me, Vile ex - euse to hide lier trea - son. Wretched
di tai pre- te - sti,La ea- gio - neap-pien si ve - de. Scia-gu -

000 -0--0-

^r-sct- ±t zittite&-£
&•

^ j j j j _j__j.

Elvino (without noticing the Count). Lisa.mm
i

=F?=p ¥=

Come, oh Li - sa. Oh
Vie- ni, o Li - sa. Jn

ESe£ ?=£s 3^EEMi ^=^:
churl, thou dar'st to doubt rne ? Art thou blind

tre - sti Du - bi - iar

Ob. sustain.

JS IS S_ Efc.

ra, - to ! e tu pò
to truth and rea - son.
del - la mia fe - de ?

ifr-0-0—0—m-
fr^y=E£ S^-5-1-5^^^3^: :3=£ *±*=* f33C:-*—*- -* *- I*-*-*
m^^^^Xu^J5^^^^ =t£= ^-F-^-

^T^t

I
Elvtno.

iiJ^=P=FP s
come. ~ A
dium. An

$
fe -H 1>

way

J-

then,
mo.

E&z£ S ^£:
A
.ire

way
dia

then I

mo.
I - die tale this

A tai fo - le

to
lion

be-guile us,

ere- dia - mo,

=35 & ^ i r
c;

@^

-*t-

A
.4re

way
dia

then!
• mo.

5fcS

I - die tale this

A tai fo - le

-A*É* ^
to be-guile us,

nod ere- dia - 7no,

£=£*^=zf
A
An

way
<2ia

then!
mo.

1 - die tale this

A ' tai fo - le

to be-guile ns,

non ere- dia - mo,
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=ÉÉ 5^ Jv-ft,m m—m-SS Èièàm^=èàM5^j=3Jj=^«W~Y
said to be-guile us, One who wan- ders and talis while sleep- ing ! No in-deed, it can't be
No, non ere- dia - mo. Un clie dor - me, e che cam -mi - na ! No, non è, non si può

^^^^m^smmmBEiE^Ej^f F3*^=^=é=
said to be-guile us, One who wan - ders and talks while sleep-ing! No in-deed, it can't be
No, iwn ere- dia - mo. Un che dor - me, e che cam - mi - na ! No, non è, non si può

_* . m •

g»Éf=P=g= & -3 -m-^-m-^£ f^E »—»-

IB V lg-
said to be-guile us, One who wan - ders and talks while sleep- ing! No in-deed, itcan'tbe
No, non ore -dia - mo. Un die dor - me, e cite cam - mi - na ! No, non, è, non si può

-Z&UHj
=ry^p=^j

I
b=r- H^pi g-g^SiE* £^ «=?= E

I

true, . . one who wan-ders and talis while sleep-ing, no in-deed, itcan'tbe trae.

dar, . . un che dor - me e che cam - mi - na, no, non è, non si può dar.

b ,—=r— —e-f-*T—» w m- m m i * z - • - i

» ^ <—«

—

g i P>-

and talks while sleep-ing, no in-deed, it can't bo true.

/̂ E
true,

dar,

one who wan- ders and talks while sleep-ing, no in-deed, it can't bo true.

un che dor - me e che cam - mi - na, no, non è, non si può dar.

m^ =ì*g=k=£ zsz~r*z z^m E?
-»—ft3^

true, . . one who wan-ders and talks while sleep-ing, no in-deed, itcan'tbe true.

dar, . . un die dor - me e che cam -mi - na, no, non è, non si può dar.

*£$££_ feffr ZZ £j*tttt- =WÉfj££j& SMI

Friends, speak low- er, hush your voi- ces ; Af- ter hours of bit- ter weep-ing, My A- mi-na at last is

Pia - no a - mi - ci : non gri - da -te ; Dor-me ai-fin la stan-ca A - mi -na : Ne ha hi - so-gno . . . pò -ve

I
±
Vi'.' r

no.
no. ^

l^pe
&̂E -g---

no.
710.

n u -f- (H- Strino». ^^.^ ^.

v Allegro assai „ ^gT Jt T*_-^ *L-^- V^^ **?, V*^.
— —

moderato. &&£$ fc^ te? ^5^» ir p pfg_pirm
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P^^^JI^^^^^^I^^gjg S^^U S
i

sleeping, Ah, for - bear to break her rest !

ri - na, Do -po tan - to la - gri-mar,

JJISA.

Poor A - mi - na, she is sleep-ing, ah, for - bear to break her

Nehabi - so - gno, po-ve -ri-na, do -po tan- to la- gri

-P-fr-fr, ^EE=
d d \ d

Yes.be si- lent.

St, tac-cia- mo.
-Elvino.„

3
N or break her rest.

Ah! si tac - ciam.

=f=£h*m^mw fp

—

Tes, be si -lent, nor break her rest.

Si,tac-cia-mo, Ah! si tac - ciam.

I eppp
Nor break her rest.

Ah! si tac - ciam.

^fefc p p Ìr3&
let her rest.

si tac -ciam.

Wind.

Be si - lent, ^^_
Tac ~cia - mo f

Wind.

si - lent,

eia - mo.
Poco più mosso,
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i ? r" ^^ SS^s£
Lisa.

^S
vi - no ! What is this ?

vi - no ! eke veg- gio ?

jpg.^j|^jg-^.«frjjg

Why thus arm in arm to - ge - ther ?

Do - ve an - da-fe in questa già - sa ?

iÉEÌE

^li^i^^PSi
To be
A spo

gpg^gS^^
—0-0—0-0— m— —0—0—0-0—0—0 m *--m-T

$
Lisa.

g^BJ J vM^ =?*=s= SEgzzzg:E=F
Yes,
Si,

F?=fc?i EZEEÉ S -a—

i

/ .

i/ -

"why not Li - sa? I ne'er was found a - lone and sleeping, at midnight, profound-ly,

e lo mer - to ; io non fui col -ta so - la ma - i, di not - te, in voi - ta,
.. _ ^mt*~P~ n*" Strings, Viola sustain.

b^hm?*fFpff 5
i i, ^ I

s
I

s >i d^

|^=i ^=^
JS—

^

ÈÉ
3fe ^^^^t-^^sa^s^"^^Jgksmgg s

^=Nm=^^^m^m^^±E^^^»
None can say they e - ver found me in the chamber of a lord.
Né tro-va-taio fui riti -chiù -sa nel -la stati - za di mi si - gnor .

Theresa.

*- gg^^^^p

1*=J=BSE ±E£:=a È*

False
Men

. Tutti.

h tV-g.

and heart-less ! no more I'll

zo - (/ne - rat a questa ac-

££# S^r^EEfó^ES» I»J ».

-,. ; Ìa2 "
I

ùf

^feferjV3^i f ^—*=^
-fflSL

P-l

^S =KP±
É£fc

I^*E

(s/ie (a /ics Lisa's veilfrom her iosom and sIioìvs it.)

^N^^^
;̂

32335t^

I

spare thee, Here I crush thee with a word. See this veil, 'twas I that found it, In the
sa, Più non fre - no il mio fu - rorl Quc-sto rei fa riti - ve - nu. - to Nel -la
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Elviko.

*=fc

166

=t
=a^ Theeesa.

SEE p
i
i

Count Eo-dol - pho's chamber. Who has lost it ? to -whom belongs it ? Kead the an- swer in her
stan - za del Si-gno-re. Di chi è ma - i? chi l'ha per- du - to ì Ve lo di-cailsuo ros

fell i^ V ft i.l Sm %^^E* ^^5*=^
Who has lost it?
Di chi è ma - i ?

to whom belongs it ?

chi l'ha per- du - to ?

$ l£*EE3> iJ'e-fe!%=&

WE
Who has lost it? towhom belongs it?
Di chi è ma - if chi l'ha per- du - to ?
+-'-* -»-

.
-0- .m ^*—»-•-

Who has lost it? towhom belongs it ?

Di citi è ma -il chi Vha per- du - to ?

J
i

Wind $ Strings.

e£H£-p
3^tt

jfl Tutti.

qcWc«
PP b^^^S±3 sffffì

»>*-rir-

M Elvtno
(letting go Lisa's hand). Theresa,

P ^r^'^^^i^-UjSp^^^
blush - es.

so - re.

Li - sa ! Li - sa : and let the Count himself deny it if he can.

Li - sa I Li - sa l il si-gnor Con - te mi smentisca se lo può.

m
Li
Li

i Se
Li - sa I

Li - sa !

UE 5SE
Li - sa !

Tutu. Li - sa !

"tri q ce* vy,^y t^
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Count and Alexis^> 167

Andante..

^EEEEBEm t=-p ^z£
More
Che

and more
sar,

I doubt .

che dir . . .

and
non

fear
s&.

jfrV-1 r J*ff#? m^^s^E^^ss
More and more
Che pen - sar,

I
che

doubt .

dir . . .

and
non

fear

g^frdg=5F|Eih^ sa ta?*: :l&2 =fc=tE ^1-f^ ra
fear.

so.
/TN

m£
More and more
Cree pen - sar,

m ifeP==

1 doubt
che dir . .

=ì=£ EtEEIEE

and
non

^=& ^tì

I

More and more
Cree pere - sar,

Ob. CT. f^Fay. <"
~

I doubt . .

che dir ....
and
«ore

SS

it :^5 EBE
Andante.,

fear,

sii.

17
p ft

PP ff1

%i^-^-^—

P

Èi

Ŝ3 >

gg
Elvino. -

ÉK
--fib.gSEES e»3e^

=ftc9
tsjSL

*-** EH
Li - sa, canst thou be faith - less? Thou whom I thought de - to - ted!
Li - sa, men- da- ce an - eties - sa! Rea delV i - stes - soer-ro - re!

Strings.

PP

teEEgEjESEgESg E£EiE EJS fer^n n^l-E^ES E^S

Pi^%jr g^ tr kSgl^^^^-qi^X-B^rf
^"^ 1.3 stentate. 3

:s=g-y—

g

There's not a heart that is seath
Spen-to è neJ more - do a - mo

less, No faith or love, no faith or love up -on earth are
re, Più fe,più o- nor, più fè,piùo - nor, no, no, no.no, non

te=m w^wwm mm E3-- -^r

^E^^^^^^^E^^^
colla parte.

ÌEES—E &
Theresa.

33^Ŝ S=3iÌ3^^
Why hath thy heart ne'er no
In quel - la fron - teim-pres

ted That she is

sa Chiara è la

*g isrnsns
P=G-*=?t ES

left.

v'Ita.

Thouwhoml
Rea delV i

ES^
b-

rEjE . i

t~*—E:3=r JJeJeJ^^I«

—

e3 a—

*

^S
r-r

3^=4 3|3t=S ES
2- -2- -8-

P/>

t^jr
ĝÈSE n S EB: S *=£

-^^=EEE=S
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*fe*££ F m aES g-fi-W^rf-f-^3- **
and guil

coZ - jpa, e cer -

ty?
ta.

Her'sis no love . . de- -vo -

Sof-frapie - tà . . non mer

^=$=&
ted, Oftruth and
tà, Chi altrui ne -

$fefeg ^Ì
1 g a IX^CU^^g • *

£=ri^=i
thought de vo
stes - so er - to

ted ! There's not a heart that is seath
re ! Spen-toè nel mon - do a - mo -

CI. & Fag.

less No faith or
re, Più fé, più o •

ci.

con abbandono.

pESgk -g l C S ^ge^ 1 "1

love, of truth and love her heart's be - reft.

g7), chi al-trui ne - g'o, ne - go pie - tà.

Lisa (aside).

m i r. *

te

Will he dis
(Gie-lo! a, tal

F^£ *=*= fc=fe

love, no faith or love, on earth are left.

nor, più fé, più o - nor, no, no, non v'ha.

There's not a
Be - a, men

teP E£ PJÉ

FI. Cl.it Fag._

colla parte.

m^r±. É=^= ÌÉiÉ SE / i E
Efcjx

I
fcJHF N N IN- U • =gS

Yes, she is base
C/ua - ra è Za coi

and guil
ya, e cer

dain . . my feal

col - poop - pres
ty? All are a - gainst

Vo - ce non tro

me tur
vo e tre

i
zm—g~

P—fc
fcfe » » 9

heart that's seath
da • ce an-ch'es

less,

sa,

No
Più

truth or love are left

fe, pin o-nor non v'ha

3£fc B^^f^J =^=1=3
=3 -, l=H=i^^-i 1 -, 1=

iillìIlPilsjilEgpIl^g -pmf-m
m± *=*. IS -i -

,

£fe
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Ite§ ^@fe
at

ty,

to,

P^ lz=SS^^=b- =S
Her's is no love . . de - vo
Sof -fra,pie - to . .non mer

ted,

to,

Of truth andlove,
Chi al-trui ne - go,

oftruth and
ne - go pie '-

M
Ding,
mo t

*E&=
I of his grief am guil

Quanto al mio scor - no e - sire

ty.

mo,
If he is lost,

La mia ri - vai,

V
if he is

la mia ri

5*=
i=3z ^F^F ^*=* z=t

No faith
Più /è,

is left, no faith,

non v'ha, pia onor,

teV¥=W g^ffi^g
2«.

no love,
più. onor,

1ft 5 ms^t^m
#£ggd^=^=3=pM=^=j* K=

love . . she's be-ref

3=3: :SiS

I4£=£^
to, ^ie

3 3-

gg=:S=^?=

Why hath thy heart ne'er no
f~N Jn, gweZ - ?(t /Vow - ie im-pres

m
lost

vai

£==i=

Fni be- reft.

go - drà.

"=i—te
fe=*

1=3: j—**-*<-

are
non

left,

v'ha,

no . . faith is left.

o - nor non v'ha. Count,
-*- -F- -*-

^ g E £Jtrrr—feSfe±
feg

Her cheek with shame is bur
In quel - la fron - te im-pres

HI. <Ù CI*. -m-
~

wmw^^m
Bellini's " La Sonnambula."—Novello, Ewer and Co.'s Gcta-vo Edition,



170

s'er . . . bring
tà ... non

m&m
scor
mer

J- •

=£=

ning, On heart un-kind,
(a, Chial-trui ne - gd,

on heart un-kirid, . . Oftruth be -

ne -gò pie - tit pie

3=£

ss É
rf

coHa parte.

m&w& i^FFF=
Jf

ÉfeÉ
^ ££_g^W^^s= ^gf-a-ii!—

k

5—g- * J *

reft,

to,

of truth and love
Chi al-trui ne - go

HiE^:
JFVf.r.J_£

her heart's be
pie - tà, pie

reft,

tà,

truth and

w-—i

—

m- mB SS
reft,

drit,

mm
if he is lost, if he

drd, ah go

left, no faith or love
d'/mi, Più /è, yiù o - ?ìor

^^EE^
Oli

iìon
earth
v'ha,

are
noti

left ! no
r'fta, PiUo

faith or
- nor più

é=i ^E^aEÈgeEgS
reft, on heart un - kind

Chial-trui ne - go

££ £
of truth

pie - tà,

be reft, on
No,

heart un
no non

*=* e. ge^—

g

z> JE^ ^—^-^^rì ggj g
In fear and doubt,
Ah che pen - sar,

o
Wo

I
4ft

^^iJ?> »:«

know not
cfte j>en

=S=S? s
know not
che penAlexis jeit/j

the Basses.

~~ In fear and doubt,
' Ah che pen - sar,

3E3E% A
i

^ H 1 S
In fear and doubt,
.dft cfte pen - sar,

not
Ah

what, I
che pern

'

ptm
Ob. CI. <t Fag.

=-^7 s
;^-My»-

nn
i

ifff^ue^
eSeé! &
^ r«m'

1

-it -at • -2 ~*jr

ÉE& i g I ^Ig ^gEp
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£eÌm 3=&

m
love
9°

cu- f m r

her

m.

^5
heart's .

go ...

171

pp

m^- ^ ieìé 35
be - reft, of truth and love
^?"c - tà, ehi al~trui ne - go

her heart's be -

pie - tà, pie

£EE K m ¥53>=»

I

reft, my
quan - to

heart's . . be
ne .... go

B *=&

reft, if he is lost, if he
drà, La mia ri - vai go - drà,

js= e^E^=»=^
a

love tip - on earth
de, più fé

are left,

de non v'ha,

No faith or love
Fià fé piti o - nor

Si -^ s -89

on earth
7io« e'Aa,

Ig ^-M:
End of truth
mer - ta, no,

be reft,

fa.

on heart un - kind
cài al-trui ne - g'o

^-F^EÈEE^É^0È3^
g—g-

of truth
J)XC - tó,

è? ts fi

what, not what
sar, pen - sar

'fi

r
f»

*
to think, In fear and doubt,
non so, ali che pen - sar,

Sva"

& USUI *=i
06. CI. 8; Fag.

u£fe ffi 5È* =fe^=g^^- 3J*c
i==±

pp
^s^j

^Ep^E^^i jSf -
/
, ,«

=^=^fa- a^gg

I
£iEQ * § E d£z==M=si SS^i :3zz±

=b*=
reft,

tà.

of
Chi .

truth and
gò . . ne

love
go .

her heart's be
.'/«, . pie

- reft,

- tà,

i^^ m^ SÉ^ e£E
IS

ah go
lost,

drà
my heart's be - reft, •

. my
ah quan - to, ah quart - - to

"

j'i i

heart's be reft,

drà.

^m ^ ^ =*=s= ^^m J3—Ì-

are
nore

left, ... no
v'ha, . . . pia o

faith
nor, .

or
piu

love

f*

up-on earth . . . are left,

de, pia fé - - de non v'ha,

MMwm
$
&

be
pie

^±=%^E*-^—gggp E& 5=^

—

g=q==£=J=fc
reft,

tà,

on
no,

heart
no,

un
non

kind
mer

of
ta,

truth
no, pie

reft,

tà.

££ =^3=s^=^ £b ¥
not wliat,

/>ck - sor,

fflt*=

I know
•fi fi

not what
^je?ì - sar

'fi

to think .

m
9

-3—± BEgEg §ia==M=^ s E±
not what,
ym - sor,

Alexis.

@a.H -^
A i

Ah
know
' che

*Sfc
not
pen

what
sar

to think,
non so,

-JtM m ncg -,
i
>: £^ E 1 §

I Know noi winit, ^— -\
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f ii
W-^ -p
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I

of truth, and love
7te - go pie - td t

m^
her heart's be - reft,

ne - gò pie - tà
ym

f f *-55
y ?~

if he is lost,

ah ne go - drà,

then my poor heart's
ah ne go - drd,

a piacere.

teAmy
M
g f
v v

^3^1
——*-=* * -— -

ggr.q -i?J|jJi,; o=^^F^-/=£:

no faith or love
/e - de non »'/;«,

S=J=

on . . . earth
non . . . v'ha

W-
m&t e^&# i/ >, >

i
±k&

on heart un - kind
no, no, ^*e ~ ^»

of truth be - reft,

no, no, pie - td,

WÉ^EEl m
ÉeÉìÉEÈ

tz=tz=

I
zfck^

in fear and doubt,
Ah che pen - sar,

£pgE? * ffi

I know not what
ah che pen - sar,

-S IS IS,my^=^=
an fear and doubt,
Ah che pen - sar,

I know not what
ah che pen - sar,
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No. 14.

Voice. i

Eecitatite akd Abia.—" OH, MUST YE FADE, SWEET ELOWERS."

Elvino. J" COUN'* b
631 S?EEÉ n_i*->—'^=g=^ ;m

My lord I

Si - gnor !

I
try,—

can I trust none then ? if she too hath been false ! More than I've
che ere - der deg - gio ? El - la pur mi tra - di ! Quel ch'io ne

w Strings.

m
Piano.

,

Jf Tati!.^ SÉ "1

—

E: w £=5=

^E ÌeS iP-fV-^
-£.

EE 3CS= BE i^tv g gg ^E
told thee I will not now di-vulge. Onee more I say it, and will main-tain it, that A-mina is stainless,

2)ere - si ma - ni - fe - star non vo'. Sol ti ri-pe-to, sol ti so - sten -go chein-no- cen-te èA-mi-na,

=EBE
?^ f

E
=p=? gEfe^j^^^^

Elvino Count (speaking xmder his breath).
juij\inyj. u /^\ _^_ _^_ _^.»

tnr-g-y ^—fc E§2
that you do cruel wrong to doubt her vir-tue.

Che la stessa vir - tu of- fen- di in es - sa.

How can I prove that ? How ! Look yonder ! proofthou
Chi fia che il pro -vi ? Chi ! mi - ra ! el - la

$ SBlm B^
f /: Moderato, pp

^« S&fe JxL
% ZE^
(Amina is seen coming out from a window of the Mill. She walks along the edge of the roof, beneath her the wheel of the Milh

which is turning, threatens to crush her, should she take a false step. All turn towards her in great fear. Elvino is held back
by the Count.)

Theresa (in a voice Elvino (held backif»? (> suffocated by emotion). by the Count).

^HiF^fnrg^Ew^^^^jg^^^•—r-p—m—/T

Ì

shalthave, Be si-lent ; for a footstep, or a sound might be-tray her. My daughter. OhA-mi-na!
stessa, Si- len-zio : un sol pas - so, un sol gri - do Vuc - ci - de. Oh fi-glia! Oh A-mi-na!

, Lisa and Theresa with the Trebles. ^-.

^E

o
EC

Ah!
Ah!

Elvino with the Tenors.

^SE
Ah!
Ah!

Alexis with the Basses.

@s
Ah!
Ah!

jjjES3E31

fe
>JL fr -.. r?# i —

f

-y — V - -
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(Amina now sets foot on the wooden bridge.)

Andante sostenuto.

174
(All ineel except the Count, and sing uith repressed voices

till Amina wakes.)

Lisa and Theresa, tutto legato. M^ s
T=¥z

i

Oli heav'nly good - ness, guide her un-con-scious
Bon - tà di - vi - na, gui - da Ver-ran - te

_Elvdto

*==F * # 4J g r r3 H— t-

Oh heav'nly good - ness, guide her un-con-scious
Bon - tà di - «i^- - na, gui - da Ver-ran - te

Count and Alexis?

igfefc -N4M-^iT ma»* *

{looking on with intense anxiety.)

iy sottojvoce. ,

Oh heav'nly good - ness, guide her un-con-scious
Bon - tà di - vi - na, gui - da Ver-ran - te

is.^E^ T^y
J J

S

J'J i

fefc
I

Mark her !

Scende !

sottojvoce.

1 I H"n_/-
Oh heav'nly good - ness, guide her un-con-scious
Bon - tà di - vi - na, gui - da Ver-ran - te

^ s 4-4-^P W
Mark her !

Scende !

Oh heav'nly good - ness, guide her un-con-scious
Bon - tà di - vi - na, gui - da Ver-ran - te

—3E m
_ sottojioce.'.

Andante sostenuto

H
(Amina arrives near the wheel, walking on a decayed rafter, which bends under her.) ^ più sostenuto.

W^-l- ^p=3==X-b—I-

w
ŝteps,
pie»

£=^

Trembling
Tre - ma
-N N-

she fai - ters,

va - cil- la,^^^^
A - las !

Ahi -me!

=SH^m-SEBZJ1-*-^ -^t-P-

steps,

pie.

BE
Trembling
Tre - ?n«> P^-

she fai - ters,

va - ctZ - la.

A -las!
jlAi - me.'

Count (holding

back Èlvino).

£s^ -*h
„.uj* g -,-i

lf F^H^—?—^

—

A?las!
Ahi -me!

$

steps,

pie.

E^=E

Trembling
Tre - ma
N ?V

ihrg

she fai - ters,

va - ciZ - Za,

fs—K-s ,. AA
She's
Co-

5teè
-»—i-»-

I

steps,

pie.

Trembling
Tre - ma
-P» rV-

^^ =r^=Ì~='

she fai - ters,

va - cil - la,

-*h—P« K-

A-las!
Ahi - me!

ir -,• a S » n

steps,

pie.

ss i. i- te

Trembling
Tre - ma

>> r\

?é § J -1 r i • b

she fai - ters,

»a - cil - Za,,

fei N V
A-las!

Ahi - me !

E 5d& ^«Z
i T^r^T

Strings, più sostenuto.
/7\TFÌ7id sustain. PTH

4 =F-«L_^_

t>cf- 7CT tp-
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In safe

E sal

ty!
va!

molto legato.

... ... rr? -»-»-»- a a a- »» <->
i-it-é--*- pp

^±*r-r-M=r r n I rjf^Tj^ff??^???^
:rf*feftfuf^^^

\Amina has now descended to tlie stage, she comes slowly forward to the

tr _^_

m
Amina.

%33 »3,* f -^r

P =? v~v-£d£

i
fa

—

f • >

Oh !
' on - ly for a

Oh ! se u-na vol - ta

>==t
-*- -«t -é- -0. -é- -4- -0- -e,- -e*. Zg.

-
*i r -

1PJEÌ
^--^

^—^,—B*—

*

n
WL-m\-*-=z-

!
1 r -

h~r F >1>Tf
3 H
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pi ì- g j | ;'itr Jr .' g g^^^f-^,

i

mo-ment once a - gain to be - hold him ! Ere he doth lead her :is his bride to the
so - la ri • ve - der - lo io pò - tes - si, An - zi che all' a - ra al - tra spo-saei gui

w&=

Count (toElvino). Theresa Amina.

^^^p^^^m^^m^-^^^^̂
altar! Hear'stthou? She is thinking on-ly of thee. Vain, vain my longing !

classe!— O-di? A te pensa, parla di te. Va-na spe - ranza !

The chime of the bells methinks is

Io sen -to suo-nar la sa-cra

$ ^==^i^

m^ #
pp X
fc£KHt-^-

**^ crtnnn _ iti rr

^
sound- ing.

squil - la—
Allegro moderato assai.

'

To church all are hastening.
Al tern - pio ei mo - ve—Mia CL-

ghg-g-g-Ej^^ES »«sts^

s d -d j^iJT^J^lJ3^J^, JT^Jl^, J1SJ3SÌ
-^=4? 1 P-

I
^Z=S ^^ E i

Oh, have I lost

Ah! l'ho per - da

Jig:
thee!

ìfiÉÉÉÉi i^S".

And
e

'& 1 U gir

^Sz w- at^t
-p-T -P-

i
Elvtno. Lento.» m .-^ AivrrwA (falling on her knees).WL

È m ^i # • a 32:S3 * ff
why?
pur ?

I have not wrong'd thee. Oh tender heart ! Great hea-ven! oh re - gard not my
rea non son i - o. Te - ne - ro cor ! Gran Di - o, non nd - rar il mio

i -0—9 ' »
' *—

-

m
Oh tender heart!
Te - ne - ro cor !^ BE

¥ •/ g /
Oh tender heart!

**
»-

, .
Te -ne - ro cor !

Count and Alexis with the Basses.^
jg^gs» 3^:e
Lento.

E - 3= iNi r B=frB= EBE

^T 7*^ "^^ ^gr

Jfe
Eecit. Lento.

C')l
,

\>
—

-• 1 r 1—

P

±4*

Bellini's ' La Soanamoola."—Novello, Ewer and Co.'s Octavo Edition,



177m m? -&-

i^lilLe^^^^ ^m E5*=

sor - row, iny heart for - gives him, Though I must mourn for - sa - ken, may bhss at -

pian - to ; Io glie'l per - do - no. Quail - toin-fe -li -ce io so - no, fe - li - ce ei

$ -fc?&z
EfeBE
^g--

ESE
Tgr

5gc

Ì
@l l> =B EEE

£==fc
=gi

icr-

i =M=s

i

tend him, Pray'r of a heart that's break - ing the heav'nly Pow'rs re - fuse not. AJi no !

si - a, Que - sta d'un cor che mo - re, è l'iti - ti - ma pre - ghie-ra. Ah sì!

ss 5 z3z&

Ito.
i>5^

^=^
Egbg—

-

t^=£3-^fefrVrr3=^^^Eg^£ PC 31
-e.3Q

jj^ft

Pray'r of a heart that's break - ing the heav'n -ly Pow'rs re - fuse not.

Que - sta d'un cor che ino - re è l'iti -ti - ma pre - ghie - ra.

Strings. \

SÈE

Clar. Fag.
fen. k=:S 7^~^^ ^T~^-i>e-

zfcfe * ha^EE=E£^*±t
T*
2^
So lov - ing !

Oli a -mo - re!

P
So con - stant !

Oh dei - ti !

i^^g f-^r-P T^" EBE

So con -stant!
O/i dei - «t .'

So lov - ing !

Oh a - mo - re !

W^ £g£ g— -r»!s>- 3

—

So con - stant !

07i det - ti !

So lov - ing !

Oh a - mo - re !

Amina (has risen, and feels for Elvino's ring on her finger).

^apzBs-^ gj ff=^^ g |

r r ^gr^=

i

The ring he gave me— I've lost it— he snatch'd it from me ! But
L'a-nel - lo mi - o— I'a - nel - lo— ei me l'ha tol - to— Ma

he can-not
non pub ra

l
Ìfwr&±3-Z

m& Èp^É
pv

m EEm
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jj^-^M-^ig jy _ m
rob me of his dear i-mage,
pir -mi Vim - ma - gin su - a.

$
Becit.

g=g E E ^r^Hrtl

Sculp -tur'd
Seul - ta,

in my heart, here
el - la è qui, qui

for
nel

-n—p—g;
Becit.

r i
g gp

ire tempo. (draws from her bosom the flowers Elvino gave her.)

^^3
Becit.

-F-^rj-

#
±

e - ver.
pet - to.

Larghetto.

Te
NI

Jil. $ ut, m Jt_

-ffc^=É
a/ ' f b

?r—1£s
con grande espress animata . '

i?

Becit.

? ae-igik
Z> v r C i/

*i/ *i r

Strings. Cor.
V *

$
dt f=^=^^rg *:

BE£-^-g-£ *-hme-e *=&

m
too, oh ten-der to - kena of love e - ter -nal, Oh fiow'rs, ne'er will I lose ye. Oh let me
te, d'e - terno af-fet -to te - ne - ro pe- gno.

;
,/ìor, né «e per - de-i. An - cor ti

SÈ m
te-

rn -r > i -

WnrF^g^^ r-TTir
Mss ye, oh let me kiss ye, but

—

ia -do, an - cor ti ia - ciò, ma—
all your sweet bloom is fa - ded.

i - na - ri - di - to se - i.

r -
*s

fe
pp

F^t> fe e
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i
Amina.

m ISW—-*-

Andante cantabile. ^

Oh, must ye fade, sweet
.4 ft .' ?!cm . ere- dea mi

flow - ers, For - sa - ken by sun-liglit and show
rar - ti, Si pre - sto e -stin - to, o fio

ers, As tran - sient as love's e
re, Pas -sa - sti al pg,r d'a• sti u,^^pl^lf^-l^fe^^^M

aM^-p

—

^^ =H
-^

-f i r-
-^ ^^

^)-P- ^—P-

3^mSÉ ^2= PT m^gfrtt=£v!cC^i
mo - tion,Thatlivesand wi - thera in one short sum- mer day, that lives and
mo - re, Che ungior-no so - lo, che un gior - no sol du - j-B

—

Che un gior - no

wi - thers in one short day.
so - lo, ah sol du - ro.

<Oi.-

Pi^i^liPigp

Do not re- strain me. So
lo più non reg - go. Pas

SBiiig
-4-,

V^-p-

m =*£*= u i H4fcfc i^kE=E ->Ha- ^1-P-

gffl^
Amina.

transient love's de - vo
- sa - sti ai j>ar d'a- mo

tion. I im - plore, do not re - strain me.
re— Più non reg -go a tan - to . . duo - lo.

/ —

v

3

That
Che un
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Ì£=c=^=&^=t=&n>
x.

r P-tcir
lives and dies in one short sum-mer day.
gior - no,cheun gior -no sol, du -ri), jj ob n. CT

But though no sun shine
Po - pria no - vel vi

* ¥
W- rTI-T» mi r -^—p- *+?£

/-.

^ Ì v v v
* o^

-
J-

s £=£££
These tears, these tears might yet re - store . . .ye,

II pian-to, il pian - to mio re - car - ti—
But an estrang'd de
Ma rav -s£j var Va

vo - tion, No mourner's tears hajre pow-er to stay, Ah must ye fade .

mo - re II pian - to mio, ah, no, no, non pud, Ah noti ere -de -

. thus, ah must ye fade
- a, ah non cre-de

thus, Sweetflow'rsas tran
- a, Pas - sa - sti al par,

Cello.

sient as love, That lives and dies in a day, Tran - sient as

par d'a - mor, Che un gior - no sol du - ro, Che un gior- no sol du

m m^j=±33^mm==^£^m
colla parte.

i ^s^E _n__r_

Vw pt-z .
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p

Eecit. Elvino. (breaking from the Count).

f . Amina.

=&«
?. rh^fefefegj.

day.
mor.

No more re - strain me. If be return'dto
No, più non. reg - go. E, s'e-gli a me tor •

Strings d- Cor,

IMplp^fp M^*. --

HE
j- j* J** Eecit.

Si=h=&

i
J^ ^=fe

Count fio Elvino). Amina.M Z~i~ i/£j^^^zg^=Pr^fESEE ISfczt
=F=F

j

love me, Oh come, El - vi - no !

nas - se ! Oh ! tor-no, El - vi - no.

IS

0- bey ber ev - 'ry thought.
Se - con-da il suo pen - sier.

9>

Ob art thou near me ! what
A me t'ap - pres- si ? oh,

Bfc

Count (to Elvino).
(2JW^£f the rìn9 m Am™a'

s fin9er

-ft» « a rj—i^gg^^^^ieia^i^FTé^^N^^fsa
rap-ture ! Oh first my ring re-store me ! Give ber the ring now. Then still thou lov'st me, e'en as I
gio-ja! L'a- nel -lo mio mi re -chi? A lei lo ren-di. An - cor son tu, - a ; tu, sem-pre

I K^m ~w

m -p—=- -^^-

±
(The Count leads Theresa towards Amina.)

=bSTP^g^EK^ga^g ^stefe^
love thee ?

mi - o?
Embrace me,
WTab-brac- eia,

oh ten-der mother,
te - ne - ra ma- dre,

This istbebbssof bea
Io son fe - li-ceap-pie

i ^a^pi--n m
&m^ ? rh-

$
Count (^m*na /a^ into Theresa's arms and Elvino kneels before her.)

i^E 3>*^r«i =?i 3^(ra ^*—*.
=*^ £ US dt

ven !

no !

Sur-rounded by her loved ones
De' suoi di - let - ti in se - no,

let her a -wake now.
el - la si de - sti,

i m-,-
?-•-

Allegro brillante.

Ita m
tremolo.

^m1—&<* *-
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$
Chorus of Villagers.

| g ; I

*
; [ !»; I

»
to—-—to-5—»

—

!—

»

*=M= ~g~: g : H* : g :
to * I»

•
to to—

-

Amdja (waking).

i^^i

i

Hail A - mi - na ! wake to glad-ness, hail A - mi - na, wake to joy I What sounds!
Vi - va A - mi - na ! vi - va an - co - ra, vi - va an - co - ra, vi -va an - cor ! Oh del I

9t±±i\r-f : E-H-f-L* m* feH3Ì

SF>

Hail A - mi - na ! wake to glad- ness, hail A - mi - na, wake to joy !

Vi - va A - mi - na ! vi - va an - co - ra, vi - va an - co - ra, vi - va an - cor !

e£e mfcfc^ ^
! ì-

Hail A - mi- na ! wake to glad-ness, hail A - mi na, wake to joj'

Vi - va A - mi - na ! vi - va an - co - ra, vi - va an - co - ra, vi - va an - cor !

$
iifi

i
fi^ irB^

|

r>.1
|
f^

|

f^r^rf
]
; i r

-fp Tuffi, con tutta forza.
'

1 l

gjl g I
J

:
J

: h*f^fe£CT—'

—

b—s—«—ì
—* * g »—-—to—-—

t-
'v A '—»—=—«

—

\
—'—»

—

\—

3

H 1

L4--»-•-»-• -9- " -»- ^ass2?
^5^ I

Eecit.
incalzando.

ÌJC ir JVM
(covering her face with her hands.)

=b *S3 £=£=& -?3^
Oh heav'n, whi

HS*-

i

lieream I? what means this? for pi - ty's sake, oh let me not a
- ve son i - o ? che veg -go? • ah ! per pie - tà, non mi sve - glia - te

Cs
M i, 7S

-3z
—

-

g=E

Becit. /è
BE ^M= 3e£

jgB|
Elvino.

=8=3* i g g -^£^£=£ ^-^-
/ /

if =

wak- en ! Nay, wake and bless us, 'tis thy lov - er, and thy hus - band, who kneels be
vo - i I No, tu non dor - mi. Il tuo spo - so, il tuo a -man - te, è a te vi

± 5 asE-**—

g

/ /u

1 Amina,
(wt'tft icars o/ liappiness.)

*^ _ f/ivo +lion **' i^li tot-i _ +-nTQ t /-\V» t*n-n _ +n-v><n t TVii-vn ov+. VQ.

=iS

fore thee
ci - no

ÌH
Oh rap
4ft gio

tore!
ja!

oh
aft

rap - ture !

gio - ja !

Thou art re-turn'd, El - vi

io ti ri • tro - vo, El - vi

no!
no !

=fc3E ri*

m m
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m
Allegro. Theresa.

<&- 3E=fe
Wake to
Van - - ne al

Elvino. „

glad - ness,
tern - pio,

and re - new the
in -no - cen - te e a

vows ye
me più™ ^ ^^r=^r=f=

^e
Wake to

Van - ne al

Count

glad - ness,

tern - pio,

and re - new the
in -no - cen - tee a

vows we
me più,

^E y=g± ±

i

Wake to

Van - - ne al

£2—

glad - ness,
tern - pio,

and re - new the
in -no - cen - te e a

vows
me

ye
più

-- IP
I

Wake
Van

to glad - ness,
Jem - pio,

and re - new the
in -no - cen - te e a

vows ye
noi più,

-©- m a—»—«

—

m-

to glad - ness,
Van - >w Jie aZ tern - pio,

Alexis uittbdhe Basses.

and re - new the
in - no - cen - tee a

vows ye
noi più,

^E^g±
Allegro.

J

^5E^=5=

2f ru«;

fe^Sia^ffiai
TV

S^« »~a ~ara~a~a~a~a"a £££ ^3^R>V
5

mb
,—

-

^e T=F=^ Saz3z dtf =C3:

pligh - ted, Wake to glad-ness, and u - m
ca • ra, bel - la più, del tuo sof - fri

ted, Come re - new the vows ye
re, Van-lie al tern - pio e a' pie del

È ^^xrn^1^SEE

pligh - ted, Wake to glad-ness, and u -

ca - ra, bel - la più, del tuo sof -

^^XXZ

m
fri

ted, Come re - new the vows we
re, Van-ne al tem - pio e a' pie del

^m g^E-*=& Sei
phgh - ted, Wake to glad-ness, and u - ni
ca - ra, bel - la più del tuo sof - fri

ted, Come re - new the vows ye
re, Van-ne al tem - pio e a' pie del

>m^m WSI g 1 g a S—0-

—

m-mw
phgh - téd, Wake to glad-ness, and u - m
ca - ra, bel - la più del tuo sof - fri

ted, Come re - new the vows ye
re, Van-ne al tem - pio e a' pie del

^=g fC
:

g-ifspsg^THiq 31 » m—m f̂~

pligh - ted, Wake to glad-ness, and u - ni
ca - ra, bel - la più del tuo sof - fri

ted, Come re - new the tows ye
re, Van-ne al tem - pio e a' pie del

s*
-r r r r ^^e/ / g

I
inmisp

-ti^f mis* EgLJEf . f £-EW^
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«7 -r,i;

s r=t=^ é g-

pligh
i'a

- ted, From this day your
ra, Jre - co - mire - ci ii

sor
tuo

rows
gio

o er,

ir,

yes,
ah,

$
<£^ ¥^e S ^2=

-^—

E

pligh
«'a

ted, From this day our
ra, In - co - min • ci il

sor - row s

tuo gio
o er,

ir,

yes,
ah,»

r=F=
pligh -

i'a-

ted, From this day your
ra, In - co - min - ci il

sor
tuo

rows oer,
gio - ir,

yes,
ah,

%m mm=u=u SEe
pligh - - ted, From this day your
Va - ra, In - co - mire - ci iZ

sor - row s o er,

tuo gio - ir,

yes,
ah,

fehrz^fF^iE SE EBE

P =F=g=g
pligh
Va

ted, From this day your
ra. In - co - min - ci il

sor
tuo

row s o er,

gio - ir,

yes,
ah,

Sfcfc ^=c=a=r

ip ^
from
l'are

this

ne al

day
te/re

yotir

pio, ah
sor
van

o
rare

ver.

ne.

EBE SE-e- iBE EBE :8z EBE

from
i>are

this

ne al

day
tem

your
pio, ah

sor
van

rows
ne,

o
van

ver.

ne.

*^ from

iBE SE EBEEBE W ^E
this

ne al

day your
pio, ah

sor
van

rows
ree,

o - - ver.
van - - ne.

BEE E^

--^P^^^^nq^g ^^=T7—

t

r-> fy
fej-fej È
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Stringa & Cor.

r^-g-h-js3=g=g=

^H=^=PJ-^-^ppLE^_js -i ^=g

V

¥

4
Amina.

S £=P=E^^
Oh, re - call not one earthly sor - row, . . "With the
Ah! non ginn - ge u- man pen - sie - ro, . . . Al con

glgenss fimo, i
, II-s/- :

t»£ jgÊ f^f^Ej Pf
fvi= J=J>^-^4-

4 '-iP-iP -iP ^ 1 P ^ -1-^-1

j^P ?—fe3=
d^» g^f^gT^ r J^» -fr-ls^E.

3»=*I zE ES
bliss - es of heav'n a - round us,

ten- to onoV io non pie - na:
An il - lu - sion, it was that bound us, . . Thou El -

A 1 miei sen- si io cre-doap-pe - na; . Tu miaf-B J5= -^-J^^^JS^-jN^^S—Z^^hpTi^
^^^^^^ fvW—

N

J=$J fs-J I r^J in J

—

m
E3EEZE3 S=W£-*—#- ^ n-rpF

-3- v-

i
W

-£-Vfete£ £*S^fr-£-^r SE? F * a—«——»-
fe=F r r -*-*^f-

vi - no . . art true to love.

fi - da, o mio te - sor.

Ah, embrace me, my heart de- ligh - ted, In one
Ah ! mi ab-brac- eia, e sem-pre in - sie - me, Sem-preu-

^^^^^^^^^^^^P^^^
^E

|>
!i_fs^_-|>a_|s-^—ts3z=|iz^-Jx4^-S^ ^=^^r
» e

i I p ir—m^f^-~^^. I g r - j j^ i 1 rHi I
hope how with thine u - ni
ni - ti in u - na spe

ted, Hand in hand while on earth we wan - der,

me, Bel - la ter - ra in cui vi - via - mo
We will
Ci for -

<%: ai» ri ^f
3El=g=iE:±i N M }^^ f^T j^l J^w^I l-Vr-n^

r^i ^f*=*=i

^^3 s . IS

^ *

if i=fe r I
J^BS Jajsjrf^

I-3=
Cor.

Bellini's " La Sonnambula,"—Novello, Ewer and Co.'s Octavo Edition.



I
Jk

al

tern

tar
pio,

to be
pie

$

VL

dell'

3E
tecC

@r<z

—

Oh come then, oh
ah vie - ni, ah

m=£= *
al

tern

tar
pio,

to be u
dell'

ted,

J"a—

_

Oh come then,
ah vie ^ to,

oh
ah

w& r J J J-

ni - ted, Oh come,
a - ra.ah vie -

come then, oh
ah vie - ni,

I
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i

m
n
Ah,
Ah,
_Q

my loye,
mio ben !

^2 km L

P g
m m ft « m-

ag- T=t

I

come then, oh
vie - 7tt «£

2_ S
come then
tern - pio e a

-É2 et—
nn

to
pie,

p-

the

O -

*c

al - tar All thy mourning now is
Va - ra in - no - cente e a noi più

Is—S g g i
fts

T=r=£¥^é
come then, oh come then
vie - ni al tern - pio e a

to the al - tar All thy mourning now is

pie del - fa - ra in - no - cente e a ?wi più

=£^fc ~r^~ ^r-rrtf-^
come then oh

aft rcie - ni al

fe

come then
tem - j)to e o

i
jb r r -g^

to
pie

a
the
aeZ

.is-

si - tar All thy mourning now is

Va - ra in - no - cente e a noi più

Jt£4L4UMMUt
£=F^?=F=FEEEE

^^^^^^^^^^a^^^^l^P Pr G^dc-iur -£*-

» Ah!
Ah!

f^^^^^ -P—--

en - ded, Thou art fair - er for thy woes,
ca - ra, ftei - la più del tuo sof - frir,

p*n I a ^^#
Come then.

ni.

i r g-

en - ded, Thou art fair - er for thy woes,
ca - ra, bel - la più del tuo sof -frir,

Come
vie

then.
ni.

P^ff^T~T^^Ff^F=f=Ff:

en - ded, Thou art fair - er for thy woes,
ca - ra, bel - la più del tuo sof -frir.

Come

f>»- -•- -*-m- m p-
-m- -m- w m- B »
~0hr -»- -mJm m p-—I

—

^.a—fn jo -**

—

I M m

then.
ni.

W
Tempo Imo.

^^^^^^^ò^ffl^^=6!fe-p=^^

i
Tempo Imo.

Oh re - call not one earthly sor - row, With the bliss - es

Ah non giun - ge u-man pen - sie - ro ' Al con - ten - to

of heav'n a

ond' io son

f^^^^^^ÈÈ^^^mmm
leggerli Isimo. JJ

* * *
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^e 1*T^ -^t~^=£ s£=a=a= ts

round us,
pie - na.

An il - lu - sion, it was that bound us, Thou El - vi - no . . art true to
A' miei sen- si, io cre-doap-pe - na, Tu mi af- fi - da, o mio te

^^^^f^^^^^^^f?^5^^^
X

5- -#• -J

;£J^g=£gI
|^l Ni Ni fc 1

'^ h-u it.*1 a
5̂-5-3 5

IP?S ^at^H—FJ^S^^^^^ ar r ^^
love,
sor,

Ah em-brace me, my heart de - ligh
Ah! mi ab-brac -eia, e sem-pre in - sie

ted, In one hope now to thine u
me, Sem-pre u- ni - ti in u - na

i^Pppj^ppf^j^flpp j 1^jgf^f
W^^h^^ » 1 «T

4 -i T

ip
^—#- ^jbi^F%sf—-^H^^^^^=^Ê ==^&

m
ni - - ted, Hand in hand while on earth we wan - der, "We will form a . . heav'n of
spe - - me, Del - la ter - ra in cui vi - via - mo, Ci

. for - mia - mo . un eiel d'a

^^^^^^^^^^^^^^^^4-^—s^^Fh^-
3tZ±M

mt im fel s >.-, N-

33E335E3^3=3 S^SS JS IS |S IS.

^^^i•I—s—*-

t

p^^F-w SB a=fcaEggpp§^as^p^g

love, hand in hand
mor. Del - la ter

. while herewe wan
ra in cui vi - via

der, we will form
mo Ci for - mia

. a heav'n of
mo un del d'a

P ^-H—N-j^Fj* ^±0=^^=^̂ ^^=^^=^-^=^=^=^^^

V 1 M-Ĥ ^^I^N^^^^^N^^f^^^^^f^^pppf p -£=¥*S^3-—*-

^Bi^ s, \ S \ N |S S IS

colla parte.

pPPin-4-^r-ìS^}-^ "1 -1—TTl 1 [~N^r—P:

5= ^^==5:
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Amina. Più vivo.

£=
^F=F ±E£

love.

mar.

Elvino.

Oh
Oh

rap
gio

ture!
ja!

oh rap - ture I

oh gio • ja !

^^=w- ±EE
Oh come
Mio be

Theeesa with 2nd Trebles.

then,
ne,

be - loved
ah vie

one !

fc p^j^M^^^^^^^ig
Yes, all thy mourning nowiis en-ded,Thouart fai - rer for thy woes, yes, thou art fai- rer for thy
Ah! in- no - cen-teeanoi più, ca-ra, Bel - la più, del tuo sof - frir, ah, bel- la più, del tuo so)'

to

fes m mm suJs=F- £3£ *=F- ^^^
Yes, all thy mourning now is en-ded,Thou art fai - rer for thy woes, yes, thou art fai- rer for thy
Ah! in- no - cen-teeanoi più, ca-ra, Bel - la pia del tuo sof - frir, ah, bel -la più del tuo sof

CoVKTand Alexis with the Basses.^^^^^^0 £^£

£

Yes, all thy mourning now is en-ded,Thouart fai -rer for thy woes, yes, thou art fai- rer for thy
Ah! in- no - cen-te e a noi piti ca-ra, Bel - la più, del tuo sof - frir , ah, bel- la più del tuo sof

Più, vivo.
""

"

•gSTf -^S& ±t=^ * =a=afaEÉg
6=fe Egg=SEgÌ

do.

mm^È^̂ m
I éé^si

Oh what rap - ture, Ah,
Oft jiiaJ gio - ja I Ah,

we
el

will

/or

È ^i ^ £^^F=
P 3EE

Come,
Ca

my love, ne'er to part, come, my
ra a me, ca - ra a me, ca - ra a

love, no more to

me, a me più
jjart, Oh come
ca - ra, ah vie

mm m&-- & ^^fc^^
woes, May'st
frir, Ca

thou be, may'st thou be, may'st thou
ra a noi, ca • ra a noi, ca - ra a

be by joy at
noi, a noi più

ten - ded. Ah
ca - ra, ah vie

È
^ mm ^k__|s3_ t=¥t=t^&-*-&-

woes, May'st
frir, Ca

thou be, may'st thou be, may'st thou
ra a noi, ca - ra a noi, ca - ra a

be by joy at
noi, a noi più,

ten - dod. All
ca - ra, ah vie^^fcg^C-fc—-f-t
**^^ ^S. ^

woes, May'st
frir, Ca

thou be, may'st thou be, may'st thou
ra a noi, ca - ra a noi, ca - ra a

be by joy at

noi, a noi più

Sg^É

ten - ded. Ah
ca - ra, ah vie -

Tutti, -ff

^^r=^gpp t-
%?&9r

iaa=&±ÉÉEÌ§
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K

rt =P£5 ^^ ~TJ- =P-

form, yes, we will form a heav'n, a heav'n of

mìa - ' mo xm oiel, - ah, ci for • mia - mo un del d'a

Q—

love, oil rap
mor, oh gio

«7 til on m-t

Z£2T^P2I -G>~ If2- 3Zt* -F

i

then, ray love, come, no more to part, oh
id, ah vie - ni, ah vie - ni all' a - ra ah

come
aie

b ta ^= 53:
1=2= H^zfe ^ ^=

tlien, we
ni, vie

led,
t=

may'st thou he, may'st thou be by bliss at - ten
- ni, ah vie - ni, ah vie • ni all' a - ra ah vie

ded, come
ni, vie

^M^MEPi g iP -e o -=H

*

may'st thou be, may'st tliou

- »t, ah vie - ni, ah
be by
Die - ni all'

bliss at - ten
ra ah vie

±

ded, come
ni, vie

fe=5=£

may'st thou be, may'st thou
ni, fl/t lie - ni, ah

: " ri- P| p-

be by bliss

ots - jii aW a
at

ra a ft

ten
vie

& JSg

ded, ah.may'stthou
ni, a/i j;ie-ni a?

-Ug-P Fm
, , , ,m mmm\m\ m-m »-« p—s-^^—

,

-\

1 Mil" i
=£^^^==^^^====£=d==£

^—^ zh
i ! n =a==t -m- =n -*- =t

>. u«f mm mm mmjLm- -m- -my-

fet ^
-=t«3- -ri-

ifeÉ
£*É SI ==&

ture, oh rap - ture, we part, . . ne - ver - more.
ja ! oh gio - ja ! urs ciei . d'a - mo - re !

i
part no
ni, vie

more.
- ni .'

j^e=g-

then, come
ni, vie

then.

ni!

£±E

^^r=É

then, come
Jii, I'll!

fe=£m^E
then.
ni.i

£2-

be by joy at - ten -ded, Such as love a-lone be- stows.
tem-pio,A pie dell' a - ra,Là in -co- min -ci il tuo gio -ir!

tttt £ * £ £ £££ tt^+*rtr

-cr -& tr -c< -er -£3~ "S5" "ex ~cr -a"
END or THE OPEKA.
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"Prendi, l'anel ti clono" ... ... 34

... "Oh remembrance of scenes long vanished"

" Vi ravviso o luoghi ameni " ...52
... " When dusky twilight in night is dark'ning

"

" A fosco cielo, a notte bruna" ... 65

... "lam jealous of each wand'ring zephyr "

ic Son geloso del zeffi.ro errante" ... 75

... " Amazement, can this be? "

" Che veggio ? sarà questo" ... .. 85

ACT IL

10. Introduction and Chorus...

11. Eecit. and Aria— (Ten.) ...

12. Eecit. and Aria— (Sop.) ...

13. Eecit. akb Quartet with Chorus

14. Eecit. and Finale II.

" Here a moment we'll shelter and rest us
"

" Qui la selva è più folta ed ombrosa" ... 1215

" All is lost now "

" Tutto è sciolto
"

... ... 133

" Eight welcome your greeting "

" De lieti auguri" ... ... 148

" Lisa, canst thou be faithless ?
"

" Signor Conte, agli occhi miei" ... 157

" Oh, must ye fade, sweet flowers
"

"Ali! non credea mirarti" ... ..173
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PREFACE.
Notwithstanding the many editions of Beethoven's Sonatas that exist already, the present one will stand in need of no justification

if it should prove a help towards the better rendering and clearer understanding of these great works. This it aims to be.

Firstly: by the fingering. Many passages from their complication, present difficulties almost insurmountable to amateurs without
some guidance, others again admit of various ways of fingering ; in all such cases the one selected is that which the Editress, on careful

consideration, believes to be the most conducive to the clearness of the phrasing ; and even should it not seem the most easy or simple,

the player may be repaid for any practice spent upon it, by a better insight into the purport of such passages.

Secondly: by the slurs, which are of such essential importance to define the phrasing, and yet are so seldom placed with due
attention. These have been carefully revised; the best editions have been compared; in innumerable places where (contrary to musical

sense a&d feeling) the slur stops short of the final note or resolution, it is here made to include such note or resolution; in fugai move-

ments where the subject is originally slurred, the same indication is added in all its repetitions.

Thirdly: by the addition of the small staves in some places; it must be borne in mind that the compass of the Pianoforte was

formerly much more limited than it Is now, the highest note being at one time F — and consequently passages which, in the

first part oT a movement, appeared in a certain form, were obliged, when they recurred in the second part ina higfierkey, to be compressed

for want of notes. In many cases this enforced alteration led to the addition of a new feature of interest, as, for instance, in Sonata No. 4

(page 51), where =P -3- and again in Sonata No. 17 (page 221)

—

instead
of pi

u

In both these examples the introduction of the Pedal-note in the top part is so novel and beautiful, that it more than compensates for the

loss of the original form of the phrase—wherever similar instances occur (and there are many), no alteration is proposed; but where no

such compensatory element exists, where it is plain that the mechanical limitations of the instrument alone prevented a complete repro-

duction of the original passage, such passage is here printed in the shape in which it would probably have been written, had the key-

board in Beethoven's timehad its present extent. Such alterations are offered as suggestions only; whoever prefers, can of course play

the passage according to the original text.

Agnes ZrasrERHAKN.

No.

I,

2.

3-

4-

5-

6.

7-

8.

9-

io.

ii.

12.

J 3-

H-
*5-

16.

*7-

18.

J 9-

F minor, Op. 2, No. i

A major, Op. 2, No. 2

C major, Op. 2, No. 3
E7 major, Op. 7 ...

C minor, Op. 10, No. 1 ...

F major, Op. 10, No. 2 ...

D major, Op. 10, No. 3 ...

C minor, Op. 13 (Pathétiquej

E major, Op. 14, No. 1 ...

G major, Op. 14, No. 2 ...

Bj? major, Op. 22 ...

A(? major, Op. 26 ...

Ei? major, Op. 27, No. I (Quasi Fastasia.)

Cf minor, Op. 27, No. 2 (Ditto) ...

D major, Op. 28 ...

G major, Op. 31, No. 1 ...

D minor, Op. 31, No. 2 ...

E? major, Op. 31, No. 3 ...

G minor, Op. 49, No. i ...

s.

4
5

5

5

26

27.

28.

29.

30.

3i-

32.

33-

34-

35-

36.

37-

38.

The separate Sonatas sold

No.
20.

21.

22.

23-

24.

25-

G major, Op. 4g, No. 2

C major, Op. 53
F major, Op. 54
F minor, Op. 57 ...

F$ major, Op. 78 ...

G major, Op. 79 ...

E<7 major, Op. 8ia

E minor, Op. 90 ...

A major, Op. 101 ...

Bj? major, Op. 106 (Hammerclavier)

E major, Op. 109 ...

Ai? major, Op. no
C minor, Op. in ...

Ej? major ...

F minor
D major
C major
G major
F major

at half-price.

s.

3
6

4
6

3

3

5

5

5
10

5

5

5

3
2

3
2

1

2
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NOVELLO'S OPERA CHORUSES,
EDITED BY

NATALIA MACFARREN AND BERTHOLD TOURS.

AUBER'S FRA DIAVOLO,
i. Comrades, fill your glasses .

En bons militaires,
i. Hail, festal morning . , ,

C'est grand Jéte.

AUBER'S MASANIELLO.
All hail the bright auspicious day ....

Du Prince objet de notte amour.
All hail the bright auspicious day ....

Du Prince objet de notte amour.
O holy Power

O Dieu puissant!
Companions, come. (Fishermen's chorus)

Amis, amis.
Behold the morn in splendour

Amis la matinée est belle.

Come hither all who wish to buy. (Market chorus)
Au marche qui vieni de s'ouvrir

We come, we will avenge thee ....
Courons à la vengeance.

O Power benign.
Saint Men heureux.

All hail, the noble victor, (March and chorus)
Honneur! honneur et gioire.

BEETHOVEN'S FIDELIO.
io. Oh what delight. (Prisoners' chorus)

O welche Lust.
11. Farewell, thou warm and sunny beam , ,

Leb'wohl, du warmes Sonnenlicht.

BELLINI'S I PURITANI.,
12. When yonder bugle calls us ...

Quando la tromba squilla.

i 3. Rejoice we !

A festa.

14. Noble Arthur, welcome
Ad Arturo onore.

15. Once I sought thee
A te, cara.

16. Fatal day
Ahi! dolor

BELLINI'S NORMA.
17. Hasten, ye Druids, the heights ascend .

Ite sul colle, Druidi.
xS. Norma cometh

Norma viene.

19. Not yet gone ? no, yet they linger
Non parti ? finora è al campo

20. Vengeance, vengeance . . .

Guerra, guerra !

2d.

id.

id.

id.

BELLINI'S LA SONNAMBULA.
21. Hail ! Amina

Viva ! vìva, A mina !

22. Fairest flower of the mountains
In Elvezia non v'ha rosa.

23. When dusky twilight

Ah fosco cielo.

24. Here a moment we'll shelter and rest us
Qui la selva è più folta ed ombrosa.

DONIZETTI'S LA FIGLIA.

25. What pleasure, what gladness
Cantiamo, cantiamo.

26. Hark, how the drums are rolling

Sprona il tamburo e incora.

27. Rataplan, Rataplan
Rataplan, rataplan.

id.

2d.

DONIZETTI'S LUCIA.

28. Let us roam through these ruins deserted
Percorriamo le spiagge vicine.

2g Hail, to the happy bridal day .

Per te d'irmnenso giubilo.

30. What from vengeance yet restrains me .

Chi raffrena il mio furore.

31. With warlike minstrelsy . . , ,

D'immenso giubilo.

id.

Id.

2d.

id.

DONIZETTI'S LUCREZIA BORGIA.
32. Not a word

Non far motto.
33. From his window

Rischiarata è la finestra,

34. Would you know how to while away sorrow . ,

// segreto per esser felice.

MOZART'S DON GIOVANNI.
35. Let's enjoy while the season invites us .

Giovinette, che jale all', amore.

MOZART'S LE NOZZE DI FIGARO.
36. Come deck with flowers

Giovani liete.

37. Noble Lady, fairest roses
Ricevete, o padroncino.

38. Each voice now rejoices ......
Amanti, costanti.

ROSSINI'S IL BARBIERE.
39. Sir, we humbly thank your honour ....

2d.

id.

id.

id.

id.

id.

id.

Mille grazie, mio signore.

VERDI'S IL TROVATORE.
40. See how the darkness of night dissolves. (Gipsy chorus)

Vedi! le fosche notturne.

41. Now the dice invite our leisure !

Or co'dadi ma fra poco.

42. Miserere Scene

VERDI'S RIGOLETTO.
43. Hush, in silence fulfil we our errand ....

Zitti, zitti, moviamo a vendetta

44. Unto a lonely abode directed.

Scorrendo uniti remota via

WAGNER'S LOHENGRIN.
45. The call hath summoned us betimes

In Fruh'n versaimnelt wis der Ruf
46. We follow where he leads! .... . .

Zum Streite sdumet nicht !

47. May every joy attend thee ......
Gesegnei soil sie schreiten

48. Faithful and true we lead ye forth .....
Treulich gefuhrt ziehet dahin

WAGNER'S TANNH^USER.
49. Hail, bright abode (the March).

Freudig begriissen

50. Once more with joy. (Pilgrim's Chorus) . . .'

Begliickt darf nun dich

WEBER'S OBERON.
51. Light as fairy foot can fall

Lieve il pie colà volgiam
52. Honour and joy

Gloria ! ommagio
53. Glory to the Caliph

Gloria al giusto

54. Who would stay in her coral cave
Chi potria fra l'onde restar

55. For thee hath beauty (Women's voices) .

Per te pomposa
56. Do. do. (Mixed voices)

WEBER'S DER FREYSCHUETZ

2d.

id.

id.

ad.

2d.

id.

2d.

id.

id.

id.

4d.

2d.

2d.

2d.

2d.

4 d.

3d.

2d.

57. Victoria, victoria

Victoria, Victoria

58. The Bridal wreath for thee we bind
Wir winden dir den Jungfernkraus

59. The joy of the Hunter. (Huntsman's ehorus)

Was gleicht wohl auf Erden

ROSSINI'S GUILLAUME TELL.

61. Brightly the rosy morn ....
Quel jour serein

62. Come, with flowers crown the bowers
Hyménée, ta journe'e

63. Hark, how the horns gaily sounding
Quelle sauvage harmonie

64. Hail to the mighty ruler ....
Gioire au pouvoir supreme

65. Swift as the bird in summer sky (Tyrolean)

Toi que l'oiseau ne suivrait pas

id.

id.

2d.

id.

2d.

2d.

2d.

id.

GLINKA'S LIFE FOR THE CZAR.

66. Noble Chief! thee we hail

(To be continued.)
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