
mc^ 

^ 

CO 

ID 

— (D 

-CO 













LAWRENCE 







J/yt    J^/u.'.'fiM^    ̂ Mwi/: /trr.  PR. A. 



V 
LAWRENCE 

By 

SIR    
WALTER    

ARMSTRONG 

WITH    41    PLATES 

METHUEN   &   GO.    LTD. 

36    ESSEX    STREET    W.C. 

LONDON 



First  Fublishea  vi  1913 



PREFACE 

MORE  than  eighty  years  have  elapsed  since  the  death  o
f 

Sir  Thomas  Lawrence,  but  even  now  the  complete 

story  of  his  life  and  career  cannot  be  told.  Materials 

are  believed  to  be  in  existence  which  may  enable  some  future 

biographer  to  add  to  the  facts  that  are  already  common  property. 

Meanwhile  I  have  been  content  to  do  my  best  to  make  a  picture 

of  the  man,  and  artist,  as  they  grew  up  together  to  produce  the 

important  body  of  work  which  we  know. 

A  catalogue  of  Lawrence's  pictures  is  appended  to  this 
volume.  It  is,  I  think,  the  most  exhaustive  which  has  yet 

appeared.  That  it  should  include  all  his  known  productions 

would  be  too  much  to  expect,  but  I  hope  the  omissions  are 

neither  many  nor  important.  It  is,  in  the  main,  the  work  of 

Mr.  Edward  Dillon,  to  whose  industry  and  judgment  I  am 

hifinitely  obliged. 

Many  of  the  portraits  in  this  volume  are  reproduced  from 

photographs  specially  taken,  and  thanks  are  due  to  Lord  London- 
derry, Lord    Northbrook,  Lord  Jersey,  and  Mr.  A.  Hirsch  for 

their  kindness. 
W.  A. 

April,  1913 
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SIK  THOMAS  LAWRENCE,  P.E.A. 

CHAPTER    I 

BIRTH— PARENTAGE— EARLY  PROMISE 

IF  we  mapped  the  pedigree  of  a  man  born  in  1800  as  we  do 
that  of  a  thoroughbred  horse,  fiUing  in  the  whole  of  his  ancestors 
and  tlierefore  doubhng  their  number  with  each  generation  back- 

wards, we  should  find,  by  the  time  we  reached  the  Xorman  Con- 

(juest,  that  we  had  made  more  than  sixty-six  milhon  entries,  of 
which  over  thirty  millions,  of  course,  would  be  in  the  first — the 

initial  line.  Putting  it  differently, the  entire  population  of  England, 
in  lOGG,  was  insufficient  to  supply  one-sixtieth  of  the  number  of 
forbears  required  by  an  individual  born  in  1800  if  his  stem  were  to 

be  kept  free  from  those  of  other  people. 
In  the  light  of  this  simple  calculation  it  seems  futile  to  discuss 

the  breeding  of  any  member  of  a  society  not  cut  up  into  watertight 
compartments  by  some  permanent  force,  such  as  the  difference  of 

religion  has  been  in  Ireland.  All  the  generative  vitality  the  country 
possessed  in  those  remote  and  scantily  peopled  days  was  needed 
for  the  production  of  the  great  race  which  has  since  covered  so 

much  of  the  world's  surface.  I  have  heard  a  genealogist  declare 
that  every  non-imported  Englishman  is  descended  from  Edward 
III !  However  that  may  be,  it  is  pretty  certain  that  every  truly 
English  family,  whether  of  high  or  low  degree,  is  connected  by 
blood  with  every  other,  and  that  arguments  based  on  the  hereditary 

quality  of  that  essential  fluid  must  therefore  be  employed  with 
some  diffidence. 

A  distinguished  ancestry  has  been  claimed  for  Sir  Thomas 

Lawrence.     His  first  biographer,^  D.  E.  Williams,  harks  about  to 
'  Life  and  Correspondeiice  of  Sir  Thomas  Lawrence,  Kt.,  P.R.A.  etc.,  by  D.  E.  Williams 

<London,  1831). 
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find  him  in  Baronets  and  Knights  Banneret,  until  he  is  compelled 

to  give  up  the  quest  by  a  crushing  letter  from  "  C.  G.  Young, 

York  Herald  and  Registrar."  He  then  falls  back  on  the  modest 

assertion  that  "  undoubtedly  his  mother  was  a  lady  by  birth,"  and 
that  "his  father,  though  an  innkeeper  by  trade,  received  the  educa- 

tion of  a  man  in  middling  genteel  life."  The  facts  of  his  extraction 
seem  to  be  that  his  father,  Thomas  Lawrence  senior,  was  of  un- 

known ancestry,  but  that  his  mother  was  connected  with  several 

families  of  good  standing.  She  was  the  daughter  of  the  Rev. 

William  Read,  of  the  family  of  Read  of  Brocket  Hall,  Hereford- 
shire, and  was  related,  according  to  Williams,  to  several  good 

Shropshire  families. 

Thomas  Lawrence  senior  began  life  irresponsibly.^  His  first 

ostensible  callincr  was  that  of  a  subordinate  officer  in  the  Excise,'- 
but  he  was  spending  his  time  in  various  unsatisfactory  idhngs  when 

he  met  and  married  Miss  Lucy  Read.  The  marriage  was  clandes- 
tine in  the  fullest  sense  of  the  word.  The  young  people  persuaded 

one  of  the  easy-going  clergy  of  those  days  to  unite  them,  in  his 

own  house.  After  the  ceremony  the  pair  separated  and  returned 

to  their  respective  homes.  For  some  weeks  they  kept  their  union 

secret.  At  last  they  confessed,  with  the  results  that  the  lady's 
friends  turned  their  backs  upon  her,  and  a  favourite  uncle  cancelled 

a  legacy  of  £5000  for  which  she  figured  in  his  will.  This  was  a 

bad  beginning,  but  in  the  long  run  the  marriage  turned  out  happily. 
I  In  .Sir  riiomus  Lmrrenres  Letter-bug,  Mr.  G.  S.  Layard  prints  a  letter  from  one 

Henry  AVilliams  to  the  painter  which  is  rather  surprising.  Unless  founded  on  some  miscon- 

ception, it  is  difficult  to  reconcile  it  with  the  received  accounts  of  Lawrence  senior's  circum- 
stances. "  It  is  a  long  time  since,"  the  writer  says,  "that  a  rich  old  man  had  two  favourite 

nephews  hetween  wliom  he  promised  to  divide  his  wealth,  and  tliey,  having  for  several  years 
considered  themselves  as  liis  joint  heirs,  were  on  the  most  intimate  terms  of  friendship.  The 

one  of  those  nepliews  was  called  by  mercantile  affairs  to  Hamburgh,  and  during  his  absence  the 
old  irentleman  died,  having  on  liis  death-bed  for  some  reason  or  otlier,  or  perhaps  merely  from 

caprice,  altered  his  will  and  left  the  whole  of  his  property  to  the  nephew  who  remained  at 

home.  To  tho.se  nephews  I  liave  always  understood  both  you  and  I,  b>ir  Tliomas,  are  related 

—the  fortunate  one  being  your  Father— tlie  other  my  (..rand father.  This  une.xpected  altera- 

tion in  the  uncle's  intentio'ns  destroyed  the  intimacy  of  the  nephews  who  while  they  lived 
were  never  friends  again.  -My  (iran'dfatlier  soon  ceased  to  feel  his  pecuniary  loss,  having  V)\ 
marriage  acquired  a  fortune  oi'  £10.000  [which  in  those  days  Avas  a  large  sum],  and  for  several 
years  liis  transactions  as  :i  morcliant  were  successful  and  he  lived  in  afHuence,  but  suddenly  a 
reverse  came,  and  he  was  obliged  to  stop  payment.  At  this  jieriod  your  Fatliercame  forward 
with  offers  of  the  most  ample  assistince,  but  whicli  were  refused,  and  my  Grandfather  shortly 
afterwards  died  in  cf»mparative  poverty.  Some  years  after  this  your  Father  sought  out  the 

widow  and  found  her  with  a  family  of  several  son's,  of  wliose  names  and  ages  he  took  account, 
avowing  his  intention  of  promoting  their  success  in  life,  but  whatever  his  kind  intention- 

were  he  was  prevented  liy  death  from  carrying  tliem  into  effect  ..."  (pp.  21G-17). 
-'  His  appointment  dates  from  January,  1747  (Williams,  Vol.  I,  p.  35). 



BIRTH 

The  youniT  couple  were  hard  put  to  it,  at  first,  to  find  a  Hveli- 
hood.  They  migrated  into  Essex,  setthng  at  Thaxtcd,  where 

Mrs.  Lawrence  is  said  to  have  had  rehitions  "more  compassionate 

than  those  who  had  banished  her  from  iicr  liome."  How  tliey 
Uved  here  we  are  not  told,  ])ut  their  stay  lasted  long  enough  for 
the  production  of  three  children,  all  sons.  The  second  of  these, 

Andrew,  died  in  1821,  having  in  his  time  been  naval  cliaplain  to 
Sir  Hyde  Parker,  Nelson,  CoUingwood,  and  Sir  Robert  Calder,  as 

well  as  chaplain  to  Haslar  Hospital.  After  the  birth  of  these  sons, 
the  Lawrences  returned  to  the  west.  In  1700,  throu«di  the  crood 
offices  of  the  Gatacres  — with  whom  also  Mrs.  Lawrence  is  said  to 

have  been  connected — Mr.  Lawrence  was  appointed  Supervisor  of 
Excise  at  Bristol. 

In  those  days  the  salary  of  a  supervisor  was  small,  l)ut  collateral 

gains  were  connived  at,  and  it  was  considered  to  be  his  own  fault 

if  the  incumbent  of  such  a  post  did  not  fill  his  purse.  It  is  signifi- 
cant that  Supervisor  Lawrence  failed  to  do  so,  and  that  nine  years 

later  he  gave  up  his  appointment  to  become  an  innkeeper.  x\ll 
that  we  know  of  his  character  gives  probability  to  tlie  assertions  of 

his  son's  biographers  that  he  possessed  neither  the  skill,  nor  the 
elasticity  of  conscience,  nor  the  desire  for  wealth,  required  for  such 

operations  as  those  by  which  the  great  Pepys  became  a  capitalist. 

"Nothing  is  recorded  of  him  as  a  supervisor,"  says  Williams,  "but 
his  vigilance  and  courage  in  circumventing  and  combating  smug- 

glers, and  his  inability  to  subsist  by  doing  the  State  some  service." 
It  was  in  17G9,  the  year  of  his  famous  son's  birth,  that  Lawrence 

senior  took  the  "  W^hite  Lion,"  a  commercial  inn  in  Broad  Street, 
Bristol.  To  this  venture  he  added  that  of  a  coffee-house  in  the 

neighbourhood  and  a  farm  outside  the  city.  Bankruptcy  sliortly 

followed.  In  1772  we  find  him  at  De\'izes,  as  landlord  of  the 

famous  "  Black  Bear,"  at  that  time  one  of  the  best  known  of  English 

coaching  inns.  In  the  "  Black  Bear,"  as  well  as  the  '*  White 

Lion,"  Mrs.  Lawrence  persevered  with  her  indomitable  maternity, 
until  she  had  borne  sixteen  children  to  her  hus])and.  Several  of 

these  did  well  in  the  world,  but  most  of  them  died,  and  the  only 

one  to  reach  fame  was  the  subject  of  this  essay.  Financial  disaster 

followed  Lawrence  senior  to  the  "  Black  Bear,"  for  not  many  years 
elapsed  before  he  was  bankrupt  a  second  time.    After  this  renewed 

3 
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failure  he  never  again  became  independent,  but  seems  to  have  lived 

for  the  rest  of  liis  life  partly  on  resources  provided  by  Mrs. 

Lawrence  and  her  friends,  partly  on  gifts  from  his  son  Thomas. 

His  character  seems  transparent  enough.  He  appears  to  have 

been  one  of  those  men  with  considerable  talents,  amiable  feelings, 

and  a  natural  preference  for  good  over  evil,  who  are  nevertheless 

unable  to  give  practical  effect  to  their  abilities.  With  some 

people,  anything  presenting  itself  in  the  guise  of  a  duty  becom
es 

too  repulsive  to  face.  When  guests  arrived  at  the  "  Black  Bear," 
Lawrence,  instead  of  stirring  up  the  cooks  and  chambermaids  and 

diving  into  the  cellar  after  his  best  claret,  used  to  appear  in  the 

parlour  with  a  Shakespeare  in  his  hand  and  a  INlilton  mider  his 

arm.  and  offer  to  recite  and  discuss.  He  dressed  above  his  station, 

and  treated  his  patrons  as  if  they  were  private  guests.  Such 

proceedings  must  have  affected  his  custom  for  the  worse,  and  so 

we  need  not  be  surprised  to  learn  that,  with  him,  the  most  profit- 
able of  trades  failed  to  render  profits. 

Salvation  came  through  his  son  Thomas.  The  boy  had  been 

born  in  the  parish  of  St.  Peter  and  St.  Jacob,  Bristol,  on  the  4th 

of  May,  1769.  The  migration  to  Devizes  had  taken  place  when  he 

was  three  years  old.  Before  he  was  six  his  precocity  had  so 

far  declared  itself  that  Lawrence  senior  found  the  child  a  more 

acceptable  theme  for  his  eloquence  than  his  own  merits  as  a  reciter. 

It  was  in  1775  that  Mr.,  afterwards  Lord,  Kenyon  arrived  late  one 

evening  at  the  "  Black  Bear  "  with  his  wife. 

"  They  were  on  their  way  to  Bath,  and  had  felt  the  incon- 

veniences of  the  heavy  style  of  travelling  in  those  '  good  old  times,' 
and,  as  they  confessed,  they  were  not  in  the  best  possible  humour 

when  Mr.  Lawrence,  senior,  entered  their  sitting-room,  and 

proposed  to  show  them  his  wonderful  child.  '  The  boy,'  he  said, 
'was  only  five  years  old,  but  he  could  take  their  hkenesses,  or 

repeat  to  them  any  speech  in  Milton's  Pandccmofiium.'  To  that 

place  the  offended  guests  were  on  the  point  of  commending  their 

host  to  go,  and  the  lawyer's  lips  w^ere  just  opened  to  pronounce  the 
sentence,  when  the  child  rushed  in,  and,  as  Lady  Kenyon  used  to 

relate,  her  vexation  and  anger  were  suddenly  changed  into  admira- 

tion. He  was  riding  on  a  stick,  and  went  round  and  round  the 

room,  in  the  height  of  infantile  joyousness.  JNIrs.  Kenyon,  as  soon 
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as  she  could  get  him  to  stand,  asked  him  if  he  could  take  the  like- 

ness of  that  gentleman,  pointing  to  her  husband.  'That  1  can,' 

said  the  little  Thomas,  *  and  very  like,  too.'  A  liigh  chair  was  placed 
at  the  table,  pencils  and  paper  were  brought,  and  the  infant  artist 
soon  produced  an  astonishingly  striking  likeness.  Mr.  Kenyon  now 

coaxed  the  child,  who  had  got  tired  l)y  the  half-hour's  labour,  and 
asked  him  if  he  could  take  the  likeness  of  the  lady.  '  Ves  :  that  I 

can,'  was  his  reply  once  more,  'if  she  will  turn  her  side  to  me,  for 
her  face  is  not  straight ! '  Our  artist  learnt  in  good  time  not  to 
speak  so  bluntly  before  ladies  ;  but  his  remark  produced  a  laugh, 
as  it  happened  to  be  true.  He  accordingly  took  a  side  likeness  of 
Mrs.  Kenyon.  About  the  year  1799,  an  intimate  friend  of  Lady 

Kenyon's  saw  this  portrait,  and  could  distinctly  trace  a  very  strong 
hkeness  to  -what  her  Ladyship  had  been  at  the  period  when  the  like- 

ness was  taken.  The  drawing  was  about  five  inches  broad  and 
delicately  shaded,  but  exhibited  an  indecision  or  feebleness  of 

contour  that  might  have  been  expected  from  a  childish  artist." ' 
This  anecdote,  and  the  glimpses  we  catch  of  the  painters 

father  and  mother,  suffice  to  give  a  notion  of  the  atmosphere  in 
which  his  youth  was  passed.  He  was  the  ninth  son  among  many 
brothers  and  sisters.  By  the  time  he  had  arrived  at  a  receptive 

age,  all  the  education  the  family  could  afford  to  pay  for  had 
been  given  to  his  elder  brothers.  He  had,  practically,  to  do 

without  schooling,  and  to  depend  on  his  own  quickness  at  the 
uptake  to  supply  its  place.  To  this,  no  doubt,  was  partly  due 
a  certain  femininity  which  clung  to  him  to  the  end  of  his  life. 
His  short  experience  of  school  could  not  have  done  much  to  affect 

his  character,  while  the  atmosphere  of  home,  and  the  early 
demand  on  his  native  faculties,  put  him,  as  it  were,  in  the  same 

groove  with  the  average  middle-class  young  Englishwoman  of  his 

own  day.  An  English  girl  was  taught  to  "  read,  write,  and 

cypher " ;  she  was  sprinkled  over  with  a  few  historical  facts  and 
made  to  read  her  Bible.  Her  mental  education  was  then  com- 

plete and  she  was  expected  to  make  herself  useful  in  the  house. 

Lawrence  was  educated  in  the  same  w^ay.  He  w^as  never  really 
exposed  to  that  friction  of  a  crowd  of  schoolfellows  which  at 
once  excites  and  clarifies  the  mind.     He  was  both  sheltered  and 

1  Williams,  Vol.  I,  pp.  40,  41. 
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stimulated,  with  the  result  that  he  grew  like  a  plant  in  a  green- 

house, throwing  out  long,  delicate  shoots,  and  flowering  freely, 

but  scarcely  making  timber. 
It  is  believed  that  the  whole  of  his  schooling  consisted  of  two 

years,  from  the  age  of  six  to  that  of  eight,  at  a  school — "they 

caed  it  an  acaademy "' — near  Bristol,  and  some  private  lessons  for 
a  few  weeks  afterwards  from  one  Jervis,  a  dissenting  minister 

at  Devizes.  This  training  was  supplemented  by  lessons  from  his 
mother,  who  seems  to  have  been  a  capable  teacher,  so  far  as  she 
went.  Lawrence,  in  his  later  years,  used  to  lament  that  the 

obligation  he  was  under  to  earn  money  as  a  boy  had  prevented 
him  from  profiting,  like  his  brothers  and  sisters,  by  her  excellent 
instruction.  Helpful  as  it  was,  this,  however,  could  not  take 
the  place  of  a  school,  with  its  effect  on  character.  The  point 

is  worth  insisting  on,  as  the  painter's  art,  not  being  of  the  stern 
kind  which  defies  conditions,  was  decisively  affected  by  his  up- 

bringing. A  man  of  amiable  character,  whose  special  talent  has 

been  forced  in  the  bosom  of  his  family  while  he  has  been  pro- 
tected against  all  those  external  influences  which  would  have 

made  for  robustness  and  proportional  development,  is  pretty  sure 
to  run  into  the  most  fatal  of  exaggerations,  that  of  his  own  native 

tendency.  For  anyone  but  a  commanding  genius,  the  family  is 
the  worst  kind  of  admiration  society :  and  the  more  amiable  its 
members,  the  more  disastrous  their  influence.  We  all  know 

cases  in  point,  instances  of  men  who  have  had  some  talent  drawn 

up  into  such  unnatural  pre-eminence  that  it  has  become  a  vice, 
by  the  too  affectionate  recognition  of  parents — and  sisters. 
Brothers,  it  must  be  confessed,  do  what  they  can  to  correct  the 
bias  ;  and  those  of  Lawrence  seem  to  have  been  no  exception  to 

the  rule.  The  result  was  that  we  find  him,  in  after  life,  address- 

ing at  least  one  of  them  as  "  Dear  Sir  "  ! 
Few  Enghsh  painters  of  I^awrence's  time  had  much  of  what 

we  should  now  call  education.  They  were  not  all  so  illiterate 

as  Romney,  whose  grounding  in  his  native  language  was  on  a 
par  with  what  we  now  expect  from  a  gardener  or  a  groom.  But 
not  one  among  them,  except  Sir  Joshua,  had  the  ease  and 
simplicity  in  expression  which  rest  on  knowledge  of  the  springs 

of  language  and  of  the  stages  through  which  it  has  passed.  Law- 
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rence  had  a  tar  better  command  of  English  tlian  most  of  his  class. 
His  letters  to  men  of  high  rank  are  often  stilted  and  involved, 

but  those  intended  for  his  equals  show  no  more  than  the  average 
clumsiness  of  the  English  gentleman  of  the  period.  So  far  as 
accomplishments  went,  he  had  to  educate  liimself,  like  other 
members  of  his  profession,  and  he  did  it  with  remarkable  success. 

The  artistic  temperament  has  to  contend  with  many  draw- 
backs in  facing  the  routine  of  life,  but  it  brings  with  it  a  peculiar 

capacity  for  sifting  useful  knowledge.  From  the  days  of  Raphael 
onwards,  painters  have  shown  surprising  skill  in  carrying  out  the 
conceptions  of  philosophers,  in  illustrating  histories  they  had  read 
up  ad  hoc,  in  practising,  in  short,  all  the  tricks  included  in  what 

may — without  offence,  I  hope — be  called  •"'  window  dressing." 
Shakespeare,  of  course,  is  the  great  example.  Barring  geography, 
he  seems  to  have  taken  all  knowledge  for  his  province.  But  in 
the  light  of  his  career  it  is  obvious  that  his  secret  was  that  common 

to  all  true  artists.  He  was  no  lawyer,  but  he  could  use  the  bits 

of  law  he  had  gathered  in  such  a  way  as  to  suggest  that  no  Lord 
Chancellor  knew  more  law  than  he.  But  this  threatens  digression, 
and  digression  not  easy  to  justify,  for  after  all  few  artists  have 

depended  less  upon  hints  and  fag  ends  of  knowledge  than  Law- 
rence. His  genius  for  assimilation  was  shown  only  in  the  way 

he  adapted  himself  to  a  milieu  very  different  from  that  in  which 
he  was  born. 

His  biographers  tell  many  stories  of  his  precocity  as  a  child. 
At  four  years  old,  we  hear,  he  used  to  read  the  story  of  Joseph 
and  his  brethren  with  an  emphasis  and  gesticulation  which 

"  showed  that  he  entered  into  the  feelings  of  the  characters  and 

embraced  the  whole  scope  of  the  action,"  ̂   or  had  been  extremely 
well  drilled.  At  five  he  recited  Pope  and  Milton  with  equal 
success.  Not  long  afterwards  he  so  attracted  the  attention  of  the 

Garricks,  when  they  were  on  their  way  to  Bath,  that  they  used  to 

carry  him  off  to  a  garden  pavilion  and  amuse  themselves  for  hours 

with  his  recitations  from  Shakespeare.  His  other  talent  declared 
itself  with  equal  promptness.  The  drawings,  already  mentioned, 
of  the  Kenyons,  were  done  at  the  age  of  six,  but  he  had  already 

excited  astonishment  in  such  a  good  judge  as  William  Hoare, 
'  VVilliams. 
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of  Bath/  by  his  drawings  of  eyes,  a  feature  wliich  he  afterwards 

excelled  in  painting.-  Perhaps  the  most  authentic  and  trust- 
worthy reference  to  his  unchildlike  powers  is  to  be  found  in  the 

Miscclhui'ics  of  Davies  Harrington.  These  were  written  before  the 
boy  was  eleven  and  published  before  he  was  twelve,  so  that  no 
revision  in  the  light  of  after  events  can  have  taken  place. 

*'  As  I  have  mentioned,"  he  says,  "  so  many  other  proofs  of 
early  genius  in  children,  I  here  cannot  pass  unnoticed  a  Master 
Lawrence,  son  of  an  innkeeper  at  Devizes,  in  Wiltshire.  This 
boy  is  now  [Feb.  1780]  nearly  ten  years  and  a  half  old ;  but 
at  the  age  of  nine,  without  the  most  distant  instruction  given  by 
anyone,  he  was  capable  of  copying  historical  pictures  in  a  masterly 
style,  and  also  succeeded  amazingly  in  compositions  of  his  own, 

particularly  that  of  '  Peter  denying  Christ.'  In  about  seven 
minutes,  he  scarcely  ever  failed  of  drawing  a  strong  likeness  of 
any  person  present,  which  had  generally  much  freedom  and  grace, 
if  the  subject  permitted.  He  is  likewise  an  excellent  reader  of 
blank  verse,  and  will  immediately  convince  anyone  that  he  both 

understands  and  feels  the  striking  passages  of  Milton  and  Shake- 

speare." Enough  has  now  been  said  of  Lawrence's  precocity  and  of  the 
particular  effect  it  had  upon  the  father's  management  of  his  son. 
The  general  result  was  to  develop  the  boy's  powers  in  those  direc- 

tions which  scarcely  required  a  stimulus,  and  to  deprive  them  of 
those  correcting  forces  which  might  otherwise  have  been  so  useful. 

Lawrence  senior  objected  to  his  son's  reading  books  on  art,  but 
allowed  him  to  visit  and  study  such  collections  of  old  masters  as 
he  could  win  admission  to  in  the  neighbourhood  of  Devizes.  One 
of  the  best  was  that  of  Mr.  Paul  Methuen,  at  Corsham  Court. 

A  story  is  told  of  how,  when  the  Lawrence  family  was 

being  shown  round  this  collection,  the  less-than-ten-years-old 
Thomas  was  suddenly  missed,  and  discovered  at  gaze  before  a 

Kubens.^  "  Ah  !  I  shall  never  be  able  to  paint  hke  that ! "  he 
prophetically  sighed. 

'  ̂Villiam8  says  Prince  Hoare,  but  he  was  only  fourteen  years  older  than  Lawrence. 
It  was  probably  tiie  father,  \Villiam,  who  came  to  the  "  Black  Bear  "  in  1774  and  saw  the 
boy's  work. 

^  "  By  (Jot,"  said  Fuseli,  "  lie  paints  eyes  better  than  Titian  I  " 
'  llie  "  Wolf  and  Fox  Hunt/'  still  at  Corsham. 
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It  must  be  confessed  that,  on  the  whole,  father  Lawrence 

behaved  well,  according  to  his  lights,  by  his  son.  He  could  hardly 

be  expected  to  understand  the  dangers  of  stimulating  precocity. 

Few  great  painters  have  been  really  precocious.  Those  who  have 
reached  any  serious  power  of  achievement  when  very  young  luue 
seldom  become  great  at  all.  The  reason,  perhaps,  is  to  be  sought 
in  the  double  nature  of  painting,  in  the  fact  that  its  object  seems, 
to  the  beginner,  to  be  the  imitation  of  nature,  while  the  mature 

artist  has  learnt  that  such  imitation  is  merely  a  vehicle  for  some- 
thing more  important.  The  talent  which  masters  the  first  stage 

with  facility  is  so  pleased  with  its  success  that  it  becomes  self- 
sufficient,  and  refuses  to  pass  on  to  the  more  arduous  adventure. 

This  explanation  receives  some  little  support  from  the  fact  that 

precocity  has  not  been  so  rare  in  the  less  ambiguous  forms  of  art. 

Great  musicians,  especially,  have  been  precocious.  The  develop- 
ment of  the  musician  moves  on  one  line.  He  is  under  no 

temptation  to  mistake  means  for  ends.  He  knows  from  the 
beginning  that,  to  be  a  composer,  he  must  teem  with  ideas 
demanding  expression  in  sound,  and  that  his  training  aims  only 
at  enablin<y  him  to  give  them  an  outlet. 

Precocious  painters  have  been,  as  a  rule,  objective.  They 
have  reproduced  beauty,  instead  of  making  it.  The  charm  of 
their  work  has  been  that  of  the  object  represented,  not  that  of  the 
thing  created  by  their  own  brains  and  hands.  A  rare  exception 
to  this  rule  was  afforded  by  the  career  of  the  late  Sir  John  INIillais. 

He  was  scarcely  less  precocious  than  Lawrence.  At  eleven  he 

became  a  student  of  the  Royal  Academy,  and  by  the  time  he  was 
seventeen  had  carried  off  every  honour  it  had  to  give.  But 

Millais  had  a  safeguard  in  his  gregariousness.  Solitude  has  no 
danger  for  powers  of  the  highest  class.  A  JNIichelangelo  or  a 
Rembrandt  may  be  left  to  develop  alone.  But  for  those  to  whom 

Nature  has  given  great  talent  rather  than  overruling  genius,  it  is 
better  to  live  in  a  crowd.  A  crowd  at  once  stimulates  and  prunes. 

It  strengthens  the  healthy  impulse  and  cuts  back  the  dangerous. 
And  yet,  while  it  controls  it  also  ensures  sincerity.  A  painter 
surrounded  by  many  different  ideals  is  thrown  back  on  himself 

when  a  choice  among  them  has  to  be  made.  He  is  spared  the 

temptation  to  avoid  responsibility  by  accepting  authority,  and  is 
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compelled  to  select  his  path  in  the  light  of  his  own  predilections ; 
that  is,  to  be  true  to  his  own  personality.  Millais  was  saved  by  his 
sociability  from  both  tlie  dangers  which  wait  on  the  precocious  and 
from  those  connoted  by  the  term  academicism.  He  began  by 

painting  like  an  Early  Victorian  R.A. ;  he  went  on  to  P.R.B.- 
ship,  and  finished  as  an  interesting  combination  of  the  latter  with 

principles  taken  from  Velazquez.^  T^ook  from  the  chronological 
standpoint  into  the  productions  of  other  great  artists,  and  you 
will  find  that  an  early  blossom  is  rare.  Nine  times  out  of  ten  the 
preparation  for  a  great  career  has  been  a  long  period  of  dull 
industry,  during  which  all  kinds  of  facts  have  been  observed, 
reproduced,  and  stored  up  in  the  mind.  Inquisitiveness,  in  short, 

is  the  prize  virtue  of  a  great  painter's  youth,  just  as  sincerity  is 
that  of  his  maturity.  And  the  greatest  disservice  which  can  be 

done  to  genius  is  to  encourage  its  self-expression  before  it  has  laid 
in  a  sufficient  store  of  mastery  over  those  facts  which  are  to  be  its 
medium  of  expression. 

'  An  instance  of  precocity  of  a  less  striking  kind,  but,  perhaps,  more  akin  to  the 
precocity  of  Lawrence,  is  given  by  the  career  of  the  engraver,  Samuel  Cousins,  who  was  in 
later  years  to  be  so  closely  associated  with  Sir  Thomas. 
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CHAPTER    II 

OXFORD— WE  YM  OUTH— BATH 

IN  1779  the  '*  Black  Bear  "  adventure  came  to  its  inevitable  end. 
The  genius  of  Lawrence  pcre  for  bankruptcy  asserted  itself 
anew,  and  the  family  was  again  obliged  to  shift  its  field  of 

action.  The  first  move  was  to  Oxford,  where  the  Lawrences 

reckoned  on  finding  many  friends.  Their  hopes  were  justified. 

At  Devizes  they  had  enjoyed  many  opportunities  of  showing  off' 
their  prodigy  to  influential  members  of  the  University,  travelling 

from  Oxford  to  Bath.  By  some  of  these  the  young  artist  was  at 
once  employed.  One  commission  led  to  another,  until  he  had 

recorded  the  features  of  a  large  proportion  of  the  richer  dons  and 
undergraduates.  From  this  time  forward  he  seems  to  have  been 

the  family  mainstay.  So  far  as  we  can  now  discover,  his  father 
did  nothing  for  his  living  from  the  time  the  boy  was  ten  years  old 
until  his  o^vn  death.  The  other  children  contributed  in  some 

degree  to  the  common  fund,  but  the  earning  power  of  Tliomas 

was  the  chief  asset.  And  he  drew  upon  it  with  unsparing 
generosity  to  the  end  of  his  life. 

Williams,  his  biographer,  mentions  "  an  old  book  " — I  suppose 
a  notebook — of  which  one  part  was  headed  "  Names  of  the  nobility 
and  gentry  who  have  been  pleased  to  subscribe  to  a  likeness 

of  a  young  artist  painted  by  Mr.  Hoare  of  Bath  and  engraved 

by  Mr.  Sherwin ;  subscription  10s.  Gd."  "  The  names,"  he 
goes  on  to  say,  "  were  chiefly  those  of  heads  of  houses  and 
clergymen  at  Oxford  ;  but  1  find  those  of  the  Bishops  of  Oxford 

and  Llandaff*.  the  Earls  Bathurst  and  Warwick,  Lords  Barrington, 
Deerhurst,  Apsley,  AVellesley,  and  Fincastle,  the  Vice-Chancellor 

of  Oxford,  Lord  Charles  Murray,  Lady  Egremont,  His  Ex- 
cellency Count  Bruhl,  etc.  etc.  etc.     Of  the  younger  subscribers 
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to  this  print,  then  at  Oxford,  many  have  since  become  eminent  in 

literature  or  in  public  affairs."  It  is  probable  that  most,  if  not  all, 
of  those  wlio  thus  subscribed  had  sat  for  their  portraits.  These 
portraits  were  at  hrst  pencil  drawings,  but  afterwards  what  we  now 

call  pastels.  Tiiey  must  at  one  time  have  been  extremely  numer- 
ous, judging  by  their  results  in  cash  to  the  Lawrence  family.  But 

such  things  are  easily  lost,  worn  out,  and  destroyed,  and  few  have 
survived. 

After  some  months  at  Oxford  the  family  moved  do^vn  to 

AV^eymouth,  the  Brighton  of  the  eighteenth  century.  There  the 
Oxford  programme  was  repeated,  and  the  Oxford  success. 
Patrons  were  found  among  those  who  had  been  drawn  to  the 

Dorset  coast  by  the  example  of  George  III,  and  we  may  fairly 

suppose  that  not  only  was  a  good  income  earned,  but  that  Law- 
rence senior  so  far  modified  his  ways  as  to  make  some  attempt  at 

'•putting  by."  However  this  may  have  been,  it  is  certain  that  in 
1782,  three  years  after  the  "  Black  Bear"  had  been  abandoned,  the 
family  settled  in  Bath,  in  a  good  situation,  paying  the  then  very 
high  rent  of  £100  a  year  for  a  house.  It  was  No.  2  Alfred  Street, 

opposite  the  new  Assembly  Rooms,  and  not  far  from  the 

Circus,  where  Gainsborough  had  lived  and  painted  for  so  many 
prolific  years.  The  household  consisted  of  old  Mr.  Lawrence, 
his  wife,  an  unascertained  number  of  their  children,  and  a 
Mrs.  Alcock,  the  deformed  sister  of  Richard  Cumberland.  This 

lady  was  a  "  paying  guest,"  her  contribution  to  the  common  fund 
being  £120  a  year.  The  eldest  son,  Andrew  Lawrence,  contri- 

buted an  annual  £80  out  of  his  stipend  of  £140.  He  was  reader 

at  St.  Michael's,  the  old  church  down  by  the  Avon,  at  the  junction 
of  Walcot  and  Broad  Streets.  Williams  is  our  authority  for  all 
these  sums,  which  seem  so  liberal  for  the  time.  He  also  tells  us 

that  the  two  daughters  of  the  family  were  now  sent  to  good 
schools,  the  elder  shortly  afterwards  being  engaged  as  companion 

to  the  daughters  of  Sir  Alexander  Crawford,  and  the  younger  as 
head  teacher  in  a  school  at  Sutton  Coldfield. 

The   painter's    biographer,  yielding   to  the  temptation   to   be 
terse,    says  that   at  tliat  time  "  Bath   was  London,  devoid  of  its 

mixed  society,  and  vulgarity."     So  far  as  it  was  "  London,"  Bath 
was  more  mixed  than  the  metropolis.     The  new-rich  had  a  better 

12 
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chance  of  rubbing  shoulders  with  "  the  great "  than  tliey  could  find 
in  Pall  Mall.  Society  was  made  up  of  selections  from  various 
strata  in  London  and  the  provinces.  The  power  of  exclusion  built 

up  by  Beau  Nash  had  been  considerably  relaxed  since  his  time,  and 
Bath  was  satisfied  with  a  much  lower  standard  than  was  then  applied 

in  St.  James's.  When  the  Lawrences  settled  in  the  town  its  glory 
had  been  long  on  the  wane.  The  comparative  isolation  which  had 

given  it  so  unique  a  prestige  in  the  days  of  George  II  had  come 
to  an  end.  Intercourse  with  London  had  become  easier,  with  the 

inevitable  result.  \'isitors  stayed  for  weeks,  or  even  days,  instead 
of  months.  The  spirit  of  the  place  had  grown  more  suburban  and 
less  independent.  In  some  ways,  however,  it  still  preserved  its 

autonomy.  Happily  for  the  I^awrences,  portrait-making  was  one 

of  these,  and  the  tradition  that  sitting  for  one's  picture  was  the 
thing  to  do  between  Pump  Room  in  the  morning,  and  Assembly 

Rooms  at  night,  had  not  yet  died  out.  AVilham  Hoare — "  Hoare 
of  Bath  " — was  still  alive,  and  his  son.  Prince,  was  doing  his  best 

to  live  on  his  father's  fame ;  Gainsborough  had  flitted  to  London 
eight  years  before,  but  Robert  Edge  Pine,  a  good  though  totally 
uninspired  artist,  still  extracted  a  handsome  income  from  those 

w^io  had  thought  the  Suffolk  man's  terms  too  high.  \\'ith  his 
experience  of  Devizes,  Oxford,  and  Weymouth  to  guide  him, 
Lawrence  senior  was  doubtless  justified  in  launching  his  little 

barque  on  such  a  sea,  even  though  the  talent  of  a  boy  of  thirteen 
was  the  main  source  of  its  buoyancy. 

It  is  now  impossible  to  give  an  account  of  Lawrence's  Bath 
career  in  any  detail.  All  we  really  know  is  that  while  there  he 
practically  confined  himself  to  the  modest  forms  of  art  in  which  he 

had  begun,  reserving  oil  painting  for  the  wider  stage  of  London. 
It  soon  became  the  fashion  to  sit  for  his  small,  oval  portraits  in 

pastel.^  For  these  he  began  by  charging  a  guinea,  but  his  terms 
were  promptly  raised,  first  to  a  guinea  and  a  half,  and  afterwards 

to  double  that  price,  and  even  more."     All  the  shifting  society  of 

^  It  is  curious  that  so  few  of  Lawrence's  pastels  have  come  down  to  us,  or,  at  least, 
been  recoprnized  as  his.  Larjje  numbers  of  similar  things  by  other  men,  especially  those  by 
the  Irisliman  Ilucfh  Hamilton,  are  still  extant  and  in  pood  condition,  so  that  the  precarious 
nature  of  the  medium,  already  alluded  to,  seems  an  insufficient  explanation  of  the  rarity  of 
those  by  Lawrence. 

-  iTiere  is  reason  to  suppose  that  a  few  crayon  portraits,  for  which  he  received  five 
guineas,  were  painted  before  he  left  Bath. 13 



SIR  THOMxVS   LAWRENCE,   P.R.A. 

the  place  sat  to  him.  Admiral  Barrington,  that  Samuel  Barring- 
ton  wlu)  ̂ vas  a  Post-Captain  in  command  of  a  Une-of-battleship 

before  he  was  nineteen,  once  filled  his  sitter's  chair ;  so  did  his 
brother,  I^ord  Barrinofton ;  while  among  other  notable  cHents 
whose  names  have  come  down  to  us,  were  the  bewitching  Georgiana, 
Duchess  of  Devonshire,  and  her  successor,  Lady  Betty  Foster; 

Elizabeth  Carter,  of  Epictetus  fame ;  Sir  John  Sinclair  of 
Ulbstcr  ;  Sir  f^lijah  Impey ;  Dr.  Falconer;  and  three  members  of 

the  Royal  house,  the  Prince  of  Wales  and  the  Dukes  of  York  and 
Clarence.  One  of  the  most  frequent  visitors  to  his  studio,  the 

great  Sarali  Siddons,  who  was  afterwards  to  count  for  so  much  in 

his  life,  began  her  sitter's  career  in  Bath.  The  first,  perhaps,  of 
tlie  many  versions  he  left  of  her  is  the  pastel  in  the  National 

Gallery,  but  he  also  portrayed  her  as  "Zara"  in  The  Grecian 
Daughter,  the  portrait  engraved  by  Sherwin.  Judging  from  these 
early  pastels,  of  which  so  few  have  been  identified,  Lawrence  had 
in  him  the  makings  of  a  greater  artist  than  he  ever  became.  They 

are  free  from  that  sense  of  the  importance  of  fashion  which  after- 
wards controlled  his  brush,  and  almost  succeed  in  holding  their 

own,  as  works  of  art,  with  the  earliest  productions  of  Reynolds  or 
Gainsborough. 

His  interests  in  Bath  were  not  confined  to  the  studio.  The 

histrionic  ambitions  awakened  by  his  early  dealings  with  Milton 

and  Shakespeare  were  not  easily  killed.  Garrick  had  once  asked 
him,  at  Devizes,  whether  he  would  rather  be  player  or  painter,  and 
the  query  seems  to  have  suggested  the  idea  that  he  might  excel  as 
both.  In  the  last  quarter  of  the  eighteenth  century  the  Bath 

theatre  was  both  a  lialf-way  house  to  Drury  Lane  and  a 

(h'pendd/ice  upon  it.  The  best  plays  and  actors  of  the  time  were 
to  be  seen  there,  and  success  on  the  Bath  boards  meant  London 

for  a  young  player.  Lawrence  determined  to  try  his  fortune,  and 

see  whether  he  could  not  enact  portraits  as  well  as  paint  them. 
This  resolution,  we  are  told,  alarmed  his  father,  who  wisely  clung  to 
the  bird  in  the  hand.  Portraiture  was  filling  the  family  cofiers,  and 
he  dreaded  the  effect  of  a  divided  ambition.  So,  if  we  may  believe 

Allan  Cunningham  and  the  writer  (Alaric  Watts?)  of  the  notice  in 

the  ̂ l /IN iKil  Obituanj  for  1830,  he  conspired  with  "  Bernard,  the 
Comedian,  to  evoke  the  evil  spirit  of  the  sock  and  buskin  wholly 
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out  of  him."  The  plot  was  laid  clumsily  enou<T:h.  Lawrence  was 
to  be  invited  to  give  a  sample  of  his  powers,  an  ordeal  in  which, 

thought  the  plotters,  he  would  be  sure  to  break  down.  The 

account  of  what  actually  took  place  is  given  by  John  liernard.^ 

"  All  the  parties  assembled  :  old  Lawrence  and  his  friends  in  the 

back  parlour ;  young  Lawrence,  Mr.  Palmer  (the  manager  of  the 

Theatre)  and  myself  in  the  front.  The  JNIanager  was  no  sooner 

introduced,  than,  with  great  adroitness,  he  at  once  demanded  a 

specimen  of  the  young  man's  abilities,  and  took  his  seat  at  one  end 
of  the  room.  I  proposed  the  opening  scene  between  Priuli  and 

.Jaffeir.-  We  accordingly  commenced,  L  Priuli ;  he,  Jafteir ;  he 

went  on  very  perfectly  till,  in  the  well  known  passage,  'To  me 

you  owe  her,'  he  came  to  the  lines — 

'  I  brought  her,  gave  her  to  your  despairing  arms  : 

Indeed  you  tlianked  nie,  but   ' 

Here  he  stammered  and  became  stationary.  I  held  the  book,  but 

would  not  assist  him  ;  and  he  commenced  and  stopped,  reiterated 

and  hemmed,  till  his  father,  who  had  heard  him  with  growing 

impatience,  pushed  open  the  door  and  said,  '  You  play  JafFeir, 

Tom !  hang  me  if  they  would  suffer  you  to  murder  a  conspirator.' 
JNlr.  Palmer,  taking  young  Lawrence  by  the  hand,  assured  him  in 

the  most  friendly  manner  that  he  did  not  possess  those  advantages 
which  would  render  the  stage  a  safe  undertaking.  The  address 

did  not  produce  an  instantaneous  effect ;  it  was  obvious  the  young 

artist  was  of  a  reverse  opinion — a  conversation  ensued,  in  which  I, 
abusing  the  life  of  an  actor,  and  other  friends  representing  the 

prospects  of  a  painter,  young  Lawrence  at  length  became  con- 
vinced, but  remarked,  with  a  sigh,  that  if  he  had  gone  on  the  stage 

he  might  have  assisted  his  family  much  sooner  than  by  his  present 

employment."  It  was  not  a  convincing  experiment,  and  young 
Lawrence  might  be  excused  for  thinking  that  to  convict  him  of  a 

momentary  lapse  of  memory  was  not  to  prove  him  unfit  to  become 

an  actor.  It  is  probable  that  the  force  which  really  kept  him  from 
the  stage  was  the  rapid  growth  of  his  popularity  as  a  painter. 

Williams  tells  various  stories  of  his  career  in  the  west  which 

are  hard  to  believe.     He  says  he  copied,  in  chalk,  the  "Trans- 

1  Bemi7iiscence.i.  ^  In  Venice  Preserved. 
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fiiTunition "  of  Rapliael,  the  "  xVurora "  of  Guido,  the  "  Saint 
Itoiniiiildus  "  of  xVndrea  Sacchi,  the  "  Descent  from  the  Cross  "  of 

Daniele  da  \^olterra  ;  and  that  for  these  copies — inchiding,  perhaps, 

one  from  "  Saul  receiving  sight  from  Ananias,"  by  Pietro  da 
C'ortona — Lawrence  senior  received,  and  refused,  an  offer  of  three 

luindred  guineas,  ̂ ^e  are  also  told  that  when  a  "Derbyshire 
Haronet,^  struck  with  the  beauty  and  genius  of  the  lad,  offered  to 
send  him  to  Home  at  the  expense  of  £1000,  his  father  told  Sir 

Henry  that  his  son's  talents  required  no  cultivation."  Three 
hundred  guineas  for  four  or  five  chalk  copies  of  copies  was  a 

quixotic  ofier  in  those  days,  as  it  would  be  now.  Had  it  ever  been 
made,  it  would  surely  not  have  brought  a  negative  from  Lawrence 
senior,  or  even  junior.  As  to  the  offer  of  a  year  or  two  in  Rome, 

that  may  well  have  been  declined,  seeing  how  the  family  depended 

on  the  boy's  earnings.  But  to  name  a  thousand  pounds  as  the 
cost,  hints  at  either  credulity  or  exaggeration  somewhere.  Accord- 

ing to  Williams,  Lawrence  painted  in  1786,  when  he  was  seventeen 

years  old,  a  whole-length  figure  of  "  Christ  bearing  the  Cross  "  on 
a  canvas  eight  feet  high,  this  being  the  first  attempt  at  oil  painting 

of  which  any  record  could  be  found.  It  was  an  ambitious  begin- 
ning. He  went  on  to  paint  his  own  portrait,  in  which,  again 

according  to  Williams,  he  combined  the  characteristics  of  Rem- 
l^randt  and  Sir  Joshua !  Rut  down  to  the  time  of  his  migration 
to  London,  his  energies  were  mainly  given  to  those  heads  in  pastel 
on  which  his  regular  income  depended. 

In  the  year  1785  certain  events  occurred  to  bring  renewed 
thoughts  of  a  change  into  the  heads  of  Lawrence  and  his  father. 

The  boy  himself  was  only  sixteen,  so  he  may  have  had  little  to 
do  with  the  decision  they  came  to.  In  1782,  when  he  was 

thirteen,  he  had  produced  the  chalk  copy  of  Raphael's  "Trans- 
figuration," already  referred  to.  It  had  been  made  from  a  good 

copy  in  the  possession  of  one  of  the  Hamilton  family  in  the 
neighbourhood  of  Rath.  Acting,  probably,  on  the  belated  advice 
of  some  admiring  patron,  he  sent  this  drawing  to  London  in  the 
spring  of  1784,  in  competition  for  a  gold  medal  offered  by  the 
Society  of  Arts.  It  was  the  only  work  sent  in  in  the  class  to 

which  it  belonged,  but  it  failed  to  get  the  prize  for  a  reason  which 

'  Mr  Ilejiry  Ilarpur,  Bart. 
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rather  enhanced  its  merit.  It  was  dated  1782,  whereas  the 

conditions  required  that  all  drawin<rs  should  have  been  produced 
during  the  twelve  months  immediately  preceding  the  date  of 

sending  in.  Althou<^h  thus  disqualified  for  the  gold  medal, 
Lawrence  was  awarded  a  silver  palette,  gilded  all  over,  and  five 

guineas,  in  consideration  of  the  remarkable  merit  of  his  work.' 
The  perplexing  AVilliams,  after  narrating  the  facts  as  here 

recapitulated,  including  the  evidence  of  the  Society's  minute 
books,  given  below,  goes  on  to  say  that  "  the  beauty,  the  fine  form, 
and  graceful  manners  of  the  boy,  forcibly  struck  everybody 

present  when  he  appeared  before  the  Society  " ;  also  that  the  copy 
of  the  "  Transfiguration  "  was  on  glass,  and  in  colour  !  The  copy, 
of  course,  was  on  paper,  in  chalk,  as  the  biographer  himself  had 
said  a  page  or  two  before,  and  the  boy  never  appeared  before  the 

Society  at  all.^     In  rehance  on  this  eccentric  biographer's  state- 
*  The  entries  in  the  minute  book  of  the  Society  of  Arts  may  be  given  : — 

"Apklphi,  March  5,  1784. 

"  V^alentine  Green,  in  the  cliair.     Mr.  A\'hitford  and  Mr.  Mathews. 
"Took  into  consideration  the  siufjle  claim,  Class  129.  Marked  the  claim  G. — Examined 

tlie  claim. — Resolved  that,  as  the  drawing  marked  (i  appears,  by  the  date  upon  it,  to  have 
been  executed  in  the  year  17^2,  it  cainiot,  according  to  the  conditions,  p.  1*J7,  be  admitted 
a  claimant.' 

'' Adklphi,  March  30,  1784. 

"  Valentine  Green  (in  the  chair).  Dr.  Johnson,  Mr.  C.  Smith,  Mr.  Hiucks,  Mr.  Samuel, Mr.  T.  Smith. 

*'  Took  into  consideration  the  drawing  of  tlie  Transfiguration,  marked  G,  and  opened 
the  paper  containing  the  names  of  the  candidates,  according  to  the  directions  of  tlie  Society  ; 
and  it  appeared  to  the  Committee,  that  the  candidate  was  Thomas  Lawrence,  aged  thirteen, 
1783,  in  Alfred  Street,  Bath. 

"  The  Committee  liaving  received  satisfactory  information  that  the  production  was 
entirely  the  work  of  the  young  man, 

"  Resolved,  to  recommend  to  the  Society  to  give  the  greater  silver  palette,  gilt,  and 
five  guineas,  to  Mr.  Lawrence,  as  a  token  of  the  Society's  approbation  (!)  of  his  abilities." 

"  Adelphi,  May  5,  1784. 

"James  Davison,  Esq.,  Vice-President,  in  the  chair. 
"  A  motion  is  made,  tliat  the  inscription  on  the  palette  voted  to  Mr.  Thomas  Lawrence, 

jun.,  be— Drawing  in  Crayons,  after  the  Transfiguration  of  Raphael,  1784. — Agreed  to.'' 

(No  date.) 
"Owen  Salus  Brereton,  Esq.,  Vice-President,  in  the  chair. 
"  Mr.  W.  R.  Lawrence  attended  on  behalf  of  .Mr.  'ITiomas  Lawrence,  jun.,  to  whom  the 

silver  palette  and  five  guineas  have  been  adjudged,  as  a  bounty  for  the  drawing  of  the 

Transfiguration  ;  and  received  the  same  for  his  brother.'' 

-  Samuel  Rogers  tells  a  curious  story  of  Lawi-ence  and  his  reception  at  Bath  of  the 
silver-gilt  palette  forwarded  by  his  brother  in  London.  "  Sir 'Iliomas  Lawrence  told  me,'' 
he  says,  '•'  that  when  he,  in  his  boyhood,  had  received  a  prize  from  tlie  Society  of  Arts,  he 
went  with  it  into  the  parlour  where  his  brothers  and  sisters  were  sitting  ;  but  that  not  one 
of  them  would  take  the  slightest  notice  of  it ;  and  that  he  was  so  mortified  by  their  affected 

indifference,  that  he  ran  upstairs  to  his  own  room,  and  burst  into  tears. "—rG///e-7'«//i-,  p.  143, ed.  of  1903. 
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ment,  later  writers  have  made  1787  the  year  of  Lawrence's 
appearance  in  London.  It  was,  indeed,  in  September  of  that  year 
that  he  became  a  student  of  the  Royal  Academy;  but  Just  twelve 
months  earlier  he  had  written  this  surprising  letter  to  his  mother 

from  London,  where  he  was  evidently  busy  installing  himself: — 

''September,  1786. 
*'  My  dear  INIother, 

"  I  think  myself  much  obliged  to  you  for  the  books  you 
sent  me ;  and  the  shirts,  which,  believe  me,  were  acceptable, 
as  my  stock  was  a  little  reduced.  Rollin  would  be  very 

acceptable ;  but,  perhaps,  Andrew  cannot  spare  him.  Having 
received  no  answer  from  INIr.  Brummell,  I  wrote  to  the  Earl 

of  Gainsborough,  informing  him  that  the  picture  was  at  his 
service,  and  expect  an  answer  soon.  Lady  INIiddleton  said  he  was 
mad  after  it.  I  am  now  painting  a  head  of  myself  in  oils ;  and 
I  think  it  will  be  a  pleasure  to  my  mother  to  hear  it  is  much 
approved  of.  Mr.  P.  Hoare  called  on  me ;  when  he  saw  the 

crayon  paintings  he  advised  me  to  pursue  that  style ;  but  after 
seeing  my  head,  and  telling  me  of  a  small  alteration  I  might  make 

in  it,  which  was  only  in  the  mechanical  part,  he  said  the  head  was 
a  very  clever  one ;  that  to  persuade  me  to  go  on  in  crayons  he 

could  not,  practice  being  the  only  thing  requisite  for  my  being 
a  great  painter.  He  has  offered  me  every  service  in  his  power ; 
and,  as  a  proof  of  fulfilling  his  word,  I  have  a  very  valuable  receipt 

from  him,  which  was  made  use  of  by  ̂ lengs,  the  Spanish  Raphael. 

His  politeness  has  indeed  been  great.  I  shall  now  say  what  pro- 
ceeds not  from  vanity :  nor  is  it  an  impulse  of  the  moment :  but 

what  from  my  judgment  1  can  warrant.  Though  Mr.  P.  Hoare's 
studies  have  been  great,  than  any  paintings  I  have  seen  from  his 
pencil,  mine  is  better.  To  any  but  my  own  family  I  certainly 
should  not  say  this :  but,  excepting  Sir  Joshua,  for  the  painting  of 
a  head,  I  would  risk  my  reputation  with  any  painter  in  London. 
I  hope  you  and  Andrew  will  not  be  disappointed  when  you  see  it ; 
for  it  will  be  sent,  that  I  may  know  your  opinions.  I  have  had 
the  pleasure  of  seeing  the  great  Mr.  Barry;  he  did  not  recollect 

my  name,  nor  did  1  wish  to  make  myself  known— as,  being 
ignorant  of  it,  I   became  what   I  desired,   a  spectator.      He  is, 
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in  truth,  a  great  man.  To  his  wonderful  talents  for  the  profession 
he  unites  the  classic  truth  of  his  scholarship,  and  the  noblest  and 
most  sublime  mind  I  ever  met  with.  There  is  a  clearness  and 

precision  in  his  ideas,  together  with  a  strength  of  language  by 
which  they  are  conveyed  to  you,  so  that  even  the  most  indiflerent 

subject,  when  taken  up  by  him,  appears  in  a  difterent  light  to  what 
you  ever  before  viewed  it  in.  How  great  the  pleasure,  then,  I 

received,  when  that  mind  was  employed,  for  the  most  part,  in 

canvassing  my  lo\'ed  pursuit,  you  may  easily  conceive.  The  large 
pictures,  and  the  large  books,  would  look  well  here  if  you  can 
spare  them.  I  can  think  of  no  better  present  for  my  dear  mother. 

Uncle  Codger  must  e'en  sit  for  his  portrait  in  oils,  which  shall  not 
disgrace  the  original.     I  now  conclude  myself, 

"  Your  ever  affectionate  and  dutiful  son, 
"  Thos.  Lawrence. 

"  Send   the   prose   volumes  of   Miss   Bowdler's  works,  unless 

wanting." 

Williams  also  prints  a  long  letter  from  Miss  Sarah  Thackeray 
to  ]\Iiss  Jewsbury  which  throws  additional  light  on  this  question 

of  date.  "  My  intimate  acquaintance,"  she  writes,  "  with  Sir 
Thomas,  was  confined  to  the  last  months  of  1785  and  to  the  first 

six  months  of  the  ensuing  year ;  these  I  spent  in  the  house  of  his 

fi'iend  and  patron,  Dr.  Falconer,  of  Bath."  This,  taken  together 
with  his  own  letter,  shows  that  the  migration  to  London  took 

place  between  the  end  of  June  and  the  beginning  of  September, 
178G. 

These  two  letters  give  us  an  interesting  glimpse  into  the  by- 
ways of  the  character  with  which  he  faced  the  great  world  of  the 

metropolis.  I  have  already  quoted  his  own  at  length,  and  here 

I  may  give  the  rest  of  Sarah  Thackeray's.  The  date  upon  it  is 

May  15,  1830,  more  than  four  months  after  the  painter's  death, 
but  its  contents  have  to  do  with  his  boyhood. 

"  He  (Lawrence)  passed  several  evenings  in  every  week  with 
us ;  and  I  scarcely  recollect  anything  with  more  pleasure  than  the 
little  social  circle  that  surrounded  that  joyous  tea  table :  he  was 

one  of  its  pleasantest  members ;  and  his  appearance,  which  de- 
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pended  upon  his  inclination  or  convenience,  was  ever  hailed  with 

deli«(ht.  A  kindred  taste  for  tlie  art  drew  him  and  Sir  Sidney 
Sniitii  togetlier,  and  he  (Smith)  sometimes,  though  more  rarely, 
m;ule  one  of  the  little  party.  I  have  seen  the  future  President 
and  the  future  hero  of  Acre  drawing  at  the  same  table ;  the  one 
tracing  a  human  countenance,  the  other  a  ship.  Sir  Thomas  was 

very  engaging ;  he  was  kind  and  warm-hearted,  and  his  manners 
were  graceful  and  easy.  I  am  told  they  lost  in  warmth  more  than 

they  gained  in  polish,  in  his  after  intercourse  with  the  world.  He 
often  recited  long  passages  from  Milton  and  Shakespeare,  which 
he  did  even  then  with  taste  and  feeling ;  and  frequently  sketched, 
for  our  amusement,  the  celebrated  beauties,  or  the  distinguished 

public  characters,  he  had  seen  at  the  Rooms  the  evening  before. 

These  he  impressed  upon  his  own  memory,  by  tracing  them,  with 
imaginary  lines,  upon  the  crown  of  his  hat ;  and  he  rarely  failed 

to  give,  in  a  few  hasty  strokes,  so  correct  a  likeness  that  we  easily 
recognized  the  characters  (when  we  afterwards  saw  them)  from  the 

representation.  At  this  time  he  was  painting  Portraits  for  three 

or  four  guineas  a-piece  in  crayons.  A  mutual  friend  has  a  likeness 
of  me  in  this  style.  He  became  acquainted  with  Bunbury,  and 

drew  his  portrait,  with  one  of  his  long  caricatures  depending  from 

his  hand — I  believe  his  '  Long  Minuet.'  The  drawings  I  possess 
of  his  are,  two  masterly  sketches  in  black  chalk,  the  one  of  a 

younger  sister,  the  other,  of  myself,  and  a  personification  of  Con- 

templation from  Milton's  '  II  Penseroso,'  a  very  highly  finished 
and  beautiful  pencil  drawing.  He  was  remarkably  handsome  as  a 
boy ;  he  wore  his  collar  thrown  back,  and  his  hair,  which  was 
beautiful,  was  so  redundant,  that  its  rich  dark  curls  almost 

obscured  his  face  when  he  stooped  to  draw.  You  must  remember, 

my  dear  Miss  Jewsbury,  I  am  describing  the  costume  of  half 
a  century  back.  I  was  told  he  lost  much  of  his  beauty  when  he 
assumed  the  manly  attire,  and  reduced  his  fine  hair  to  the  tram- 

mels of  tlie  stiff  powdered  fashion  of  that  day  ;  but  I  never  saw 
him  after.  All  this  I  feel  is  just  nothing;  but  to  supply  the 
deficiency  I  will  write  to  Dr.  Falconer  (son  of  the  one  above- 
mentioned)  whose  excellent  memory  and  longer  intimacy  will 
supply,  I  hope,  much  that  may  be  useful.  His  Father  and  his 
Uncle  (the  learned  editor  of  the  Oxford  Strabo)  were  very  kind 20 
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to  young  Lawrence,  and  fostered  his  early  genius  with  the  en- 
couragement and  assistance  that  even  genius  requires  in  its  first 

efibrts." 

From  other  sources  we  hear  that  at  this  time  young  I^awrence's 
manner  was  not  free  from  an  offensive  affectation.  As  he  pleased 
some  and  annoyed  others,  we  may,  perhaps,  conclude  that  lie 

belonged  to  that  large  class  of  people  whose  manner  depends  on 
the  company  in  which  they  find  themselves. 
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CHAPTER   III 

LONDON 

LAWRENCE  came  to  London  just  as  the  ebb  began  to  be 

discernible  in  that  great  spring-tide  which  had  carried 
^English  painting  to  a  level  it  had  never  reached  before. 

Roniney,  indeed,  was  in  the  full  delight  of  his  devotion  to 

•'  the  divine  lady, "  and  had  still  ten  years  of  good  work  to  do. 
Hoppner  had  only  begun  to  exhibit  in  1780,  and  Raeburn  was 

preparing  to  leav^e  Rome  for  his  great  career  in  the  north.  But 
Hogarth  had  been  dead  for  more  than  twenty  years,  Sir  Joshua 

was  within  four  seasons  of  his  end  as  a  working  artist,  and  Gains- 
borough was  within  two  of  his  death.  The  next  word  was  to  be 

with  the  landscape  painters.  Turner  was  eleven,  and  was  selling 
drawings  for  shillings  in  Maiden  Lane,  emulating  the  precocity  of 

Lawrence  in  another  genre.  Constable  was  ten,  and  already  looked, 

no  doubt,  on  wind-milling  as  his  fate  and  playing  with  paint  and 
pencils  as  a  furtive  joy.  The  creative  genius — the  genius  of  the 

time — which  had  raised  English  portraiture  to  an  equality  with 
that  of  sixteenth-century  Venice,  was  giving  way  before  a  more 
conscious  and  artificial  spirit,  and  in  Lawrence,  unhappily,  it  found 
one  who  was  to  help  it  on  the  downward  road. 

An  exact  idea  of  the  young  painter's  doings  on  his  first  arrival 
in  the  capital  is  now  beyond  our  reach.  His  early  biographers 
contradict  themselves  and  each  other,  and  we  have  little  or  no 

means  of  controlling  their  assertions.  Williams  says  he  came  to 
London  in  1787,  taking  Salisbury  on  his  way :  a  statement  adopted 
by  his  successors  with  a  query  from  the  more  cautious.  I  have 

given  my  reasons  for  believing  1786  to  be  the  true  date,  and,  con- 
sequently, that  the  visit  to  Salisbury  was  made  from  London 

rather  than  from  Bath.  In  London  the  young  man's  first  home 22 
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was  at  No.  4  Leicester  Fields,  within  a  stone's  throw  of  Sir  Joshua. 
The  render  will  remember  that  his  age  was  but  seventeen,  wliich, 

taken  with  the  high  standing  of  the  neighbourhood  at  the  time, 
makes  it  probable  that  he  was  here  domiciled  with  friends  rather 

than  in  lodgings  on  his  own  account.  But  he  soon  quitted  Leicester 

Fields  for  St.  James's,  as  we  find  him  in  1787  sending  seven  pic- 
tures— five  portraits  and  two  "  fancy  pieces " — to  the  Royal 

Academy  from  an  address  in  Duke  Street. 

It  was,  perhaps,  in  178G,  on  his  first  arrival  in  London,  that  he 
sought  and  obtained  an  interview  with  Sir  Joshua  Reynolds.  Prince 

Hoare,  his  Bath  friend,  who  was  afterwards  to  become  Foreign 

Secretary  to  the  Royal  Academy,  had  given  a  letter  of  introduc- 
tion. Taking  in  his  hand  a  portrait  of  himself,  just  finished,  he 

walked  across  the  "  Fields,"  presented  his  letter,  and  found  the 
President  in  the  act  of  shaking  off  a  previous  suitor  for  advice. 

Turning  to  young  Lawrence,  Sir  Joshua  took  his  picture,  set  it  in 

a  favourable  light,  looked  at  it  attentively,  and  paid  the  young 
man  the  compliment  of  a  serious  discussion  before  he  sent  him 

away  pleased  both  with  himself  and  his  mentor.  "  You  have  been 

looking  at  the  old  Masters,"  said  Reynolds ;  "  but  my  advice  is 
this :  study  nature,  study  nature."  Reynolds,  no  doubt,  saw  in  the 
work,  and  perhaps  in  the  features  of  Lawrence,  the  dangers  which 
were  likely  to  beset  him,  and  framed  his  advice  accordingly.  He 
also  gave  a  general  invitation  to  his  house,  which,  we  are  told, 

Lawrence  freely  used.  His  admiration  of  Sir  Joshua  was  so  sin- 
cere that  he  adopted  his  style  of  the  moment  for  his  own  model. 

The  earliest  of  his  oil  pictures  which  can  now  be  traced  bear 

a  strong  family  likeness  to  such  Sir  Joshuas  as  the  two  "  Fanny 

Kembles,"  the  "Lady  Caroline  Price,"  and  others  of  the  same 
class  and  date.^ 

I  have  explained  why  I  believe  that  Lawrence's  visit  to  Salis- 
bury in  1787  was  made  from  London,  and  not  eii  route  from  Bath. 

His  stay  in  the  cathedral  city  was  long  enough  for  the  production 
of  several  crayon  portraits,  and  it  seems  probable  that,  at  its  close, 
he  went  on  to  Bath  and  thence  travelled  to  London  with  the  rest 

'  A  striking  instance  of  this  similarity  was  to  be  seen  at  tlie  Exliibition  of  Historical  Por- 
traits at  Oxford  in  April-May,  1000.  There  Lawrence's  "Viscount  Tracy  of  Rathcoole" 

hung  not  far  from  Sir  Joshua's  "  Thomas  Warton."  The  likeness  in  manner  between  them 
approached  identity. 
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of  his  family.  In  any  case  it  appears  fairly  certain  that  in  1787 
the  father,  niotlier,  and  son  sliared  between  them  two  addresses  in 

St.  .James's.  'I'hey  seem  to  have  liv^ed  in  Duke  Street,  while  the 
artist  did  his  work  at  41  Jermyn  Street.  Williams  says  the  house 

overlooked  tlie  yard  of  St.  James's  Church,  and  that  Lawrence 
found  the  situation  affected  his  clients'  spirits  for  the  worse !  The 

biographer  can  scarcely  have  been  familiar  with  a  portrait  painter's 
arrangements  !  Sir  Martin  Shee,  at  any  rate,  was  not  afraid  of  the 
influence  of  the  churcliyard,  for  when  Lawrence  migrated  to  Soho, 
he  took  the  vacant  studio. 

Before  the  end  of  1787  Lawrence  had  been  admitted  into  the 

schools  of  the  Royal  Academy.  His  entry  on  the  books  is  dated 

13  September.  Howard,  who  was  then  Secretary,  says:  "His 
proficiency  in  drawing,  even  at  that  time,  was  such  as  to  leave  all 
his  competitors  far  behind  him.  His  personal  attractions  were  as 
remarkable  as  his  talent !  Altogether  he  excited  a  great  sensation, 
and  seemed,  to  the  admiring  students,  as  nothing  less  than  a  young 

Raphael  suddenly  dropt  among  them."  Allan  Cunningham's 
account,  written  while  many  still  alive  could  remember  Lawrence 

in  youth,  at  least  embodies  a  tradition  ;  "  His  large,  bright  eyes, 
his  elegant  form,  his  hair,  long  and  plentiful,  flowing  down  upon 
his  shoulders,  and  a  certain  country  air  which  London  is  long  in 
removing,  made  many  look  after  him  more  than  once.  His  person, 

however,  was  nothing  to  the  beauty  of  his  drawings :  he  soon 

made  two — '  The  Fighting  Gladiator '  and  the  '  Apollo  Belve- 
dere'— of  such  excellence  as  surpassed  all  competition.  He  was 

satisfied  with  the  result ;  he  contended  for  no  medal,  and  left  the 

prizes  for  those  who  needed  such  distinction."  In  short,  the  boy 
painter — he  was  even  yet  only  eighteen — had  such  a  reception 
from  the  junior  and  more  generous  members  of  a  generous  pro- 

fession, that  his  head  was  a  little  turned,  and  his  confldence  in  his 

own  powers  stiffened  more  than  ever. 
He  did  not  long  frequent  the  Academy  schools.  Finding 

himself  the  best  student  there,  he  thought  he  could  make  a  better 
use  of  his  time.  We  have  evidence  that  he  spent  some,  at 

least,  of  his  evenings  in  drawing  and  etching  with  various  com- 
panions. Daniel  Lysons,  author  of  the  Knviro7i.H  of  London, 

speaks  of  Lawrence  liaving  frequented  the  chambers  of  his 
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brother.  Samuel  Lysons,^  for  the  purpose  of  etching,  and  mentions 
two  phites,  one  from  a  drawing  of  Mrs.  Siddons,  the  other  from 
a  head  of  an  old  woman,  which  were  in  his  possession  in  the  year 

of  the  painter's  death.  These  were  dated  1790  and  1791.  One 

of  his  friends  at  this  time  was  Benjamin  \\>st.  \\'e  do  not  know 
how  the  acquaintance  was  made.  Williams  calls  the  two  men 

contemporaries,  and  writes  as  if  thej'  had  been  students  together 
at  Somerset  House  !  In  1787  West,  of  course,  was  nearly  fifty 

years  of  age,  and  one  of  the  foundation  members  of  the  Royal 
Academy.  West  was  s.  pcfsona  iiratissiina  with  the  Royal  Family, 
and  it  was  probably  through  him  that  Lawrence  was  presented 

to  the  King  and  won  his  early  footing  at  Court.  "  At  this  time," 
says  Cunningham,  '•  he  spent  much  of  his  leisure  in  the  society 
of  Farington,  and  Smirke,  and  Fuseli,  and  other  artists ;  and  it 
was  his  pleasure,  when  conversation  flagged,  to  rise  up  and  recite 
passages  from  Milton,  which  he  did  with  a  softness  of  voice  and 

gentleness  of  manner,  'very  much,'  as  Fuseli  said,  'like  Belial, 

but  deucedly  unlike  Beelzebub.' '" 
Accounts  of  the  impression  he  made  on  people  at  this  time  of 

his  life  vary  curiously.  To  one  observer  he  wore  an  air  of  offen- 
sive affectation  in  all  he  said  or  did  ;  but  the  same  person,  a  lady, 

confessed  that  when,  in  after  life,  she  looked  for  traces  of  this 

original  sin,  it  was  all  she  could  do  to  find  them."  Sir  Martin 
Shee,  WTiting  to  his  brother  in  1789,  says :  "  Lawrence  is  a  very 
genteel,  handsome  young  man,  but  rather  effeminate  in  manner. 
.  .  .  He  is  wonderfully  laborious  in  his  manner  of  painting,  and 

has  the  most  uncommon  patience  and  perseverance."  A  year  later 
he  ̂ v^ites  to  the  same  correspondent :  "  I  cannot  conceive  who 
could  have  so  much  misinformed  you  about  Lawrence.  He  is  the 
very  reverse  of  what  he  has  been  represented,  bears  an  excellent 

character,  and  is  the  entire  support  of  his  father  and  family.  He 

is  modest,  genteel,  and  unaffected,  by  no  means  inclined  to  dissipa- 
tion, ?.nd  one  of  the  most  laborious,  industrious  men  in  his 

profession  that  ever  practised  it."  ̂   Other  quotations  might  be 
made  in  support  of  both  these  opinions.  Their  discrepancy  is 
merely  the  result  of  varying  goodwill  and  varying  penetration  on 

'  Samuel  Lysons  was  Lawrence's  senior  by  six  years.  Pie  was  appointed  antiquary  to 
the  Royal  Academy  in  1818. 

^  Cunningham,  p.  29,  \'ol.  II  '  Life  of  Sir  Martin  Archer  Shee,  Vol.  I. 
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the  part  of  their  autliors.  Traits  wliich  seemed  offensive  to  an 

inexperienced  girl  may  well  have  lost  their  importance  with  a 
woman  of  the  world,  and  a  fellow  student  like  Shee  could  see 

throu<i^h  a  skin  wliicli  was  opaque  to  the  man  in  the  street.  P'or 
no  doubt  Lawrence  had  a  manner  which  might  be  put  down  to 
affectation  by  careless  or  unkind  observers.  It  finds  an  echo  in  his 
writing.  His  letters  are  often  stilted  and  artificial,  even  when 

addrt'ssed  to  his  mother.  So  far  as  such  things  have  an  external 
cause,  this  arose  partly  from  the  hothouse  atmosphere,  of  flattery 

and  forcing,  in  which  his  mind  had  grown  :  partly  from  his  con- 
sciousness that  his  talents  were  lifting  him  above  the  social  level  in 

which  he  was  born.  Ladies  and  gentlemen,  a  century  ago,  wrote 
almost  as  simply  as  they  do  now.  But  the  gulfwas  wider  between 

them  and  the  class  immediately  below,  who  were  apt  to  believe 
that  good  breeding  and  fine  language  should  go  together. 

To  turn  to  a  more  agreeable  subject :  Lawrence  must  have 
had  a  very  sweet  disposition  to  put  up  with  the  vagaries  of  his 

father  and  preserve  his  affection  for  that  appalling  parent  un- 
broken to  the  end.  I^awrence  senior  appears  to  have  been  totally 

unable  to  learn  wisdom  from  experience.  No  sooner  had  he 
settled  in  London  than  he  renewed  his  disastrous  attempts  to 
better  the  family  fortunes.  Williams  tells  us  that,  in  1787,  when 

his  second  daughter  Anne  ̂   came  of  age,  he  persuaded  her  to  let 

him  use,  "  for  the  good  of  the  family,"  a  legacy  of  £200  to  which 
she  was  entitled  under  the  will  of  a  relation.'-  He  invested 

the  money  in  a  collection  of  "curiosities."  With  these  and  some 

of  his  son's  works  he  made  a  little  exhibition.  This  failed  to  pay 
its  expenses,  and  the  collection  was  finally  sold  for  a  mere  trifle. 
Four  years  later  the  painter  himself  came  of  age  and  received  a 
similar  legacy.  This  again  his  father  handled.  He  took  a  long 
lease  of  No.  57  Greek  Street,  Soho,  at  a  rent  of  £80  per  annum. 

It  was  an  ill-omened  house.  It  had  been  occupied  by  a  surgeon 
who  was  suspected  of  malpractices  identical  wuth  those  of  which 
the  patrons  of  15urke  and  Hare  were  to  be  accused  half  a  century 

later.  It  had  even  been  raided  by  the  neighbours,  who  had  taken 

up  the  floors  and  drains  in  quest  of  hidden  "  subjects."  How  this 
move  turned  out  financially  we  do  not  know,  but  we  may  suspect 

'  Afterwards  Mrs.   Bloxam.  '■'  A  Mr.  Agaz. 26 
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it  to  have  been  a  fiiilure,  like  the  others.  None  of  the  outside 

speculations  of  either  father  or  son  succeeded,  and  the  family 
fortunes  rested,  from  first  to  last,  almost  entirely  on  the  earning 

power  of  the  younger  man. 
When  Lawrence  came  of  age,  in  1790,  and  moved  to  the  home 

acquired  with  the  help  of  Mr.  Agaz's  legacy,  his  future  as  a 
portrait  painter  had  already  been  secured.  He  had  been  presented 

to  the  King — probably  by  West — and  had  painted  both  Queen 

Charlotte  and  the  King's  favourite  daughter,  Amelia.^  The  nine- 
teen-year-old painter  seems  to  have  stepped  almost  at  once  into 

the  place  left  vacant  by  Gainsborough's  death  in  1788.  Stories 
are  told  of  his  skill  in  making  good  his  footing.  "  He  pleased  the 

princesses,"  says  Cunningham,  "  by  his  manners,  and  he  won 
the  regard  of  the  foreign  domestics  by  well-timed  and  gentle 
flirtations  with  the  spouse  of  one  of  the  Court  musicians.  These 
latter  were  in  their  nature  so  harmless  as  to  amuse  the  lady 

herself,  and  excite  merriment  in  the  King  and  Queen,  who 

occasionally  rallied  him  on  his  gallantry."  This  story  sounds 
improbable  enough,  but  in  any  case  we  cannot  doubt  that  he  won 

the  King's  approval  at  the  earliest  possible  moment.  For  he  was 
not  yet  twenty-one  when  George  III  "offered" — as  they  say  in 
Ireland — to  force  the  statutes  of  his  own  Academy  in  the  young 

man's  favour.  At  the  election  of  Associates  in  November,  1790, 
Lawrence  arrived  at  the  ballot,  being  then  but  a  few  months  over 

twenty-one.  Wheatley  beat  him  by  sixteen  votes  to  three.  On 

this  occasion  Dr.  Wolcot  (*'  Peter  Pindar  "),  assuming  a  number 
of  unproved  facts,  attacked  the  Academy  for  resisting  the  King, 

Reynolds  and  AVest  for  supporting  the  King,  and  Lawrence 

himself,  by  a  sort  of  back-hander,  for  aspiring  to  glory  he  had  not 
earned.  The  following  year,  however,  brought  the  young  painter 
full  compensation.  He  was  elected  to  the  Associateship  in 
November,  and  within  three  months  afterwards  had  succeeded 

Sir  Joshua  as  painter  in  ordinary  to  His  Majesty.  The  Dilettanti 

Society,  following  the  Royal  Academy's  example,  suspended  one 
of  its  fundamental  laws  in  his  favour,-  and  elected  him  both  a 

^  In  September,  1789^  he  had  been  commanded  to  Windsor,  with  his  ''painting 
apparatus,"  the  Queen  proposing  to  sit  on  the  18th  (Layard,  p.  10). 

-  According  to  their  Rules,  only  those  who  had  visited  Italy  were  eligible.  This 
Lawrence  did  not  do  till  many  years  later. 
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member  ol'  their  body  and  tlieir  painter.  Two  years  later,  in 
February,  1794,  he  became  a  full  Academician,  wanting  even  then 
some  three  months  of  the  age  required  by  the  statutes  for  the 

lower  rank  of  Associate.  "  Never,  perhaps,  in  this  country,"  say 
the  Redgraves,  "  had  a  man  so  young,  so  uneducated,  and  so 
untried  in  his  art,  advanced  as  it  were  per  saltwn  to  the  honours 

and  emoluments  of  the  profession."  The  explanation,  of  course, 
is  that  tlie  peculiar  constitution  of  the  Royal  Academy,  its  entire 
dependence  on  the  personal  protection  of  the  sovereign,  from 

whose  goodwill  it  obtained  that  "  instrument "  which  gave  it  the 
status  of  a  corporate  body,  made  it  unable,  statutes  or  no  statutes, 

to  resist  any  intimation  of  the  King's  will. 
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THE  Royal  Academy  catalogue  for  1790  includes  the 

entry :  "  No.  41.  Portrait  of  an  Actress :  Thomas 

Lawrence."  The  actress  was  Eliza  Farren,  who  seven 

years  later  was  to  sign  herself  "  Elizabeth  Derby,"'  and  the 
picture  was  the  famous  canvas  which  lately  passed  from  the 

collection  of  Lord  Wilton  into  that  of  Mr.  Ludwigf  Neumann.^ 
In  some  ways  this  portrait  corresponds,  in  the  career  of  Lawrence, 

to  the  full-length  of  Keppel  in  that  of  Sir  Joshua.  But  between 
1753  and  1790  portrait  painting  had  made  such  strides  in  England 

that,  even  with  the  assistance  of  the  exhibition,  the  younger  man 

did  not  repeat  Sir  Joshua's  success  with  the  public.  The  "  Keppel" 
soon  became  famous,  although  but  few  people  saw  it,  while 

the  "  Miss  Farren "  was  received  without  any  marked  emotion. 
For  more  than  twenty  years  visitors  to  the  Academy  had  been 

accustomed  to  find  from  ten  to  thirty  masterpieces  of  portraiture 
hanging  on  the  walls  at  once.  AVith  all  our  admiration  for  our 

early  school,  we  are  apt  to  forget  this  amazing  fact.  Gainsborough 

and  Reynolds  were  not  only  two  of  the  greatest  artists  who  ever 

painted  portraits ;  they  were  also  two  of  the  most  prolific.  AVhat 

should  we  think,  in  these  days,  if  we  had  thirty  portraits,  all  fine 
in  colour,  hanging  in  one  exhibition  ?  We  should  call  it  the  best 

exhibition  ever  seen,  and  yet  there  would  be  but  thirty  good 

pictures  among  eighteen  hundred  ;  whereas  in  1783,  the  last  year 

of  Gainsborough's  appearance  at  Somerset  House,  the  numbers  in 
the  catalogue  only  ran  to  a  total  of  405.  And  Hoppner  was  there 
as  well.  If  Romney  had  done  his  share,  the  collection  would 

have  been  more  amazing  still.     With  all  this  on  the  palates  of  the 

'  It  has  now  become  the  property  of  Mr.  Pierpont  Morgan. 29 
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town,  it  was  not  surprising  that  the  "  Portrait  of  an  Actress," 
work  of  a  boy  thougli  it  was,  was  not  welcomed  with  more 

enthusiasm.  Its  practical  results  were  great,  how^ever.  It  set 

Lawrence  at  once  at  tlie  liead  of  his  trade.  Sir  Joshua's  work 
was  done.  Hoppner,  a  dangerous  rival,  had  to  contend  against  an 
unlucky  facility  in  rubbing  people  the  wrong  way.  Raeburn  was 
far  away  in  Edinburgh.  The  younger  man  had  come  to  London 

w^ith  a  reputation ;  he  had  pleased  the  heads  of  his  profession  and 
won  the  patronage  of  the  King ;  and  this  he  had  now  followed 

up  with  a  picture  to  w^hich  his  admirers  could  point  as  a  justifica- 
tion of  all  their  panegyrics. 

The  "•  Portrait  of  an  Actress "  was  last  seen  publicly  at 
Burlington  House,  in  1904.^  It  was  then  hung  in  the  same  room 

wdth  another  important  full-length,  the  "  Cardinal  Consalvi,"  painted 
in  1819.  A  comparison  between  the  two  showed  that  the  youth 
of  1790  was  technically  the  same  man  as  the  P.R.A.  of  thirty 

years  later.  The  Cardinal  was  somew^hat  better  in  colour  than  the 
actress,  but  not  so  good  in  design,  wdiile  the  peculiar  leathery 

texture  of  the  paint  was  the  same  in  both.  The  conception  of  the 

"  Miss  Farren  "  may  have  been  suggested  by  Sir  Joshua's  "  Lady 
Crosbie,"  painted  and  exhibited  twelve  years  before.  No  evidence, 
however,  of  Lawrence  having  seen  the  Reynolds  can  be  given. 
Both  pictures  contain  the  same  idea,  carefully  differentiated,  and 

both  are  open  to  those  fault-findings  in  matters  of  literal  fact 
which  are  so  obvious  and  so  irrelevant.  Lady  Crosbie  prowls  in  a 

wet  autumn  park  in  her  robe  de  bed  ;  Eliza  Farren  muffles  herself 
in  furs  to  the  chin  in  July.  When  this  defect  was  pointed  out, 

Burke  consoled  the  painter  very  sensibly :  *'  Never  mind  what  the 

little  critics  say,  for  painters'  proprieties  are  always  the  best." 
Miss  Farren  herself  seems  to  have  been  put  out  of  conceit  with 

the  picture  by  her  friends.  "  One  says  it  is  so  thin  in  the  figure 
that  you  might  blow  it  away ;  another  that  it  looks  broke  off  in 
the  middle  :  in  short,  you  must  make  it  a  \iit\e  fat fer ;  at  all  events, 
diminish  the  bend  you  are  so  attached  to,  even  if  it  makes  the 

picture  look  ill;  for  the  owner  of  it  {Lord  Derbijl)  is  quite 
distressed  about  it  at  present.  I  am  shocked  to  tease  you,  and 

dare  say  you  wish  me  and  the  portrait  in  the  fire  ;  but  as  it  was 

'  Since  this  was  written  it  has  been  exhibited  at  the  Old  Bond  Street  Gallery. 
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impossible  to  appease  the  cries  of  my  friends,  I  must  beg  you  to 

excuse  me." ' 
The  real  defect  of  the  I^awrence  is  its  want  of  character  as  a 

work  of  art.  If  only  the  painter  had  contrived  to  see  the  thing 
as  a  whole,  had  breatlied  individuality  into  it,  and  made  us  feel 
that  all  its  facts  liad  an  inevitable  relation  to  each  other,  we  could 

have  forgiven  the  poor  colour  and  unpleasing  texture.  But  this 

he  failed  to  do.  Feeling  no  necessity,  himself,  for  one  thing  more 

than  another,  he  has  left  us  with  no  deep  impression  of  unity. 
His  conception  is  essentially  objective,  a  tasteful  arrangement  of 

selected  facts  rather  than  a  new  birth.  His  '*  Eliza  Farren  "  may 
be  more  like  the  actress  than  Sir  Joshua's  "  Diana  Crosbie  "  was 
like  the  lively  daughter  of  Lord  George  Sackville ;  that  is 

possible  enough  ;  but  Lawrence's  picture  is  not  a  person,  while 
that  of  Reynolds  is. ' 

Here  we  strike  the  keynote  to  Lawrence's  inferiority.  Among 
the  six  men  who  made  Britisli  portraiture  illustrious  during  the 
reign  of  George  HI,  he  is  held  down  in  the  lowest  place,  not  so 
much  by  the  weight  of  mannerisms  and  apparent  affectations,  as 
by  the  absence  of  that  overpowering  impulse  towards  creation 

through  self-expression  which  must  be  at  the  root  of  all  great  art. 
A  passionate  attachment  to  any  aesthetic  virtue  would  have  saved 

him.  W^ith  CTainsborough,  Reynolds,  Raeburn,  Romney,  and, 
though  to  a  less  degree,  with  Hoppner,  we  feel  that  all  subjects 
which  offered  themselves  had  to  pass  through  their  fire,  had  to  be 
born  again  as  their  children,  as  the  results  of  their  own  individual 

passion,  before  they  could  set  out  on  their  career  of  appeal  to  the 
world  at  large.  With  Lawrence  we  feel  nothing  of  the  sort.  We 
can  see  him  manipulating,  arranging,  feeling  here  for  the  air  of 
fashion,  there  for  the  note  of  political  strength  or  dexterity,  or, 
again,  of  childish  innocence.  Now  and  then  a  face  stinmlates  his 

curiosity,  and  leads  him  to  do  his  best  to  set  down  what  he  sees ; 

1  Layard,  p.  1.5.  Mr.  Layard  also  prints  (p.  12)  the  draft  of  a  letter  from  the  painter  to 
his  sitter,  from  which  it  appears  that  he  liad  jjiven  serious  oflFence  by  the  form  of  the  entry  in 
the  Academy  catalogue.  He  explains  that  he  had  described  his  picture  as  the  "  Portrait  of 

a  Lady,"  and  hints  that  the  change  to  "  Portrait  of  an  Actress  "  had  been  made  with  some 
malice  by  the  Academy  officials. 

2  At  the  death  of  Eli/^i,  Countess  of  Derby,  her  portrait  passed  into  the  possession  of 
her  only  surviving  child,  Mary  Margaret,  who  had  married  Thomas,  second  Eard  of  \Vilton, 
in  1821.     A  copy  hangs  at  Knowsley. 31 
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but  he  never  succeeds  in  making  the  whole  height  and  breadth  of 
his  canvas  a  tiling  created  and  alive.  The  French  term  envcloppe 

sounds  too  technical,  perhaps, — it  seems  to  connote  skill  rather 
than  passion — tor  use  in  attempting  to  define  what  it  is  that 
Lawrence  wants.  But  in  truth  it  is  cnveloppc  in  its  highest  sense, 

the  atmosphere  which  comes  from  a  genius  which  will  not  be 
denied,  that  we  miss. 

I  may  be  blamed  for  going  too  fast  in  thus  discussing  his 
defects  in  connection  with  the  first  ambitious  picture  he  ever 
exhibited.  My  excuse  for  doing  so  is  that,  in  essentials,  his  art 

never  improved.  As  we  see  it  in  the  "  Portrait  of  an  Actress,"  so 
it  remained.  He  was  sometimes  to  paint  a  better  picture.  Poor 
colour  and  unpleasing  texture  were  often  to  be  less  conspicuous 

than  we  find  them  here.  Subjects  even  better  fitted  to  his  powers 
than  ISIiss  Farren  were  to  present  themselves  in  his  studio. 

But  the  temperamental  coldness  which  prevents  her  portrait  from 

taking  a  place  beside  a  Gainsborough  or  a  Sir  Joshua  marks  his 

work  to  the  end,  and  makes  it  impossible  to  take  him  to  our  hearts 
as  we  do  his  rivals. 

By  1700,  however,  Lawrence  had  already  been  three  years  an 

exhibitor.  In  1787  he  had  sent  seven  pictures  to  Somerset  House, 

all  portraits  but  two,  "A  V^estal  Virgin"  and  "A  Mad  Girl."^ 
In  1788  he  had  sent  six,  all  portraits,  and  in  1789  thirteen,  again 

all  portraits.  Among  his  sitters  for  this  last  year  was  the  Duke 
of  York,  who  was  followed  in  1790  by  Queen  Charlotte  and  the 

Princess  Amelia,  and  in  1792  by  King  George  himself  Such 

patronage  as  this  encouraged  the  young  painter  to  improve  his 
style  of  living.  In  1790,  the  year  which  saw  him  of  age,  he  left 
the  studio  in  Jermyn  Street  and  established  himself  at  24  Old 

Bond  Street.  There  he  began  those  twenty  years  of  rivalry  with 
Hoppner  in  which  the  favour  of  the  King  was  pitted  against  that 
of  the  Prince  of  Wales. 

In  those  days  I^awrence  was  considered  a  man's  painter, 
llomney  was  still  in  full  work,  and  Hoppner  was  next  in  favour 
with  the  ladies.  Thanks  chiefly  to  the  mezzotints  of  Samuel 

Cousins,  we  are  now  apt  to  look  upon  the  painter  of  "  I^ady  Peel," 

'  These  two  appear  to  have  been  pastels.  The  latter  is  now  in  the  possession  of  .Mr. 
Leggatt. 
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"  Lady  Gower,"  "  Lady  Dover,"'  as  essentially  a  painter  of  women. 
The  plates  after  those  pictures,  and  scores  of  others,  have  made  us 

familiar  with  a  Lawrence  stripped  of  his  worst  faults.  They  have 
kept  before  us  his  brilliant  facility,  his  vivacity,  his  sympathy  with 
feminine  modishness  of  a  harmless  kind,  and  have  allowed  us  to 

forget  his  shortcomings  as  a  colourist  and  brusher.  But  the  public 
of  a  century  ago  was  right.  His  best  pictures  are  those  of  men. 

Before  a  male  sitter  whose  head  betrayed  the  "  moving  accidents  " 
through  which  he  had  passed,  a  curiosity  stirred  in  Lawrence 

which  no  woman  could  excite.  In  his  long  series  of  male  portraits 
qualities  more  serious,  more  interesting,  are  to  be  discovered  than 
anything  in  his  pictures  of  the  other  sex.  Pius  VII,  William 
Pitt,  Wilberforce,  Curran,  Sir  John  Moore,  Consalvi,  above  all, 

perhaps,  Warren  Hastings,  drew  out  powers  of  divination  and 

co-ordination  he  never  displays  in  his  pictures  of  women. 
That  by  the  way.  Let  us  go  back  to  our  summary  of 

LawTcnce's  work  at  this  period  of  his  life,  the  period  which 
stretched  from  his  first  establishment  in  London  to  the  disappear- 

ance of  all  serious  rivalry  through  the  disablement  of  Romney  and 

Hoppner,  and  the  successful  repulse  of  Raeburn.^ 

In  the  Academy  catalogue  of  1792  the  "A"  is  affixed  to  his  name, 
his  election  as  an  Associate  having  taken  place,  as  already  told,  in 
the  previous  November.  Shortly  before  the  exhibition  opened,  he 
was  nominated  Principal  Painter  in  Ordinary  to  the  King  in 
succession  to  Reynolds.  He  also  succeeded  Sir  Joshua  as  painter 

to  the  Dilettanti  Society  ;  the  Society's  law  that  all  candidates  for 
membership  should  have  visited  Italy  being  suspended  in  his 
favour.  On  his  flitting  from  Jermyn  Street  to  Old  Bond  Street 

he  seized  the  opportunity  to  raise  his  prices,  charging  a  hundred 

guineas,  fifty  guineas,  and  twenty-five  guineas  respectively  for  a 
full-length,  a  half-length,  and  a  head. 

In  1793  he  sent  nine  pictures  to  the  exhibition — "  Prospero 

Raising  the  Storm  "  and  eight  portraits.  The  portraits  were  of  Mr. 
Whitbread,  Sir  George  Beaumont,  the  Duke  of  Clarence,  Lord 
Abercorn,  Hon.  Fred  Robinson  (afterwards  Viscount  Goderich 
and  Earl  of  Ripon),  Mrs.  Finch,  Lady  Catherine  Harbord,  and 

'  ITie  story  that  Raeburn  was  dissuaded  from  settling  iu  London  by  the  arguments  of 
Lawrence  may  not  be  true,  but  it  seems  probable  enough. 
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Mr.  (afterwards  Earl)  Grey.  In  1794,  when  he  exhibited  as  an  in- 

complete Academician — "  R.  A.  elect." — he  again  sent  eight  portraits, 
among  tliem  those  of  Sir  Gilbert  Elliot,  the  Archbishop  of  Canter- 

bury, I^ord  Auckland,  Lady  Emily  Hobart  (afterwards  Lady 
Castlereagh  and  Marchioness  of  Londonderry),  and  Mr.  Richard 
Payne  Knight.  This  year  was  marked  by  an  outbreak  of  more 

than  ordinary  virulence  from  "  Peter  Pindar,"  ̂   "  Anthony  Pas- 

quin,"-  and  other  mad  dogs  of  the  Press  who  then  passed  for 
critics.  "  As  this  portrait  (Sir  Gilbert  Elliot)  is  not  finished,  I  shall 

forbear  to  investigate  its  merits  or  demerits";  "  this  likeness  of  the 
spiritual  Lord  of  Canterbury  conveys  a  full  idea  of  the  florid,  well-fed 

visage  of  this  fortunate  arch-prelate ;  and  a  monk  better  appointed 

never  sighed  before  the  tomb  of  Becket " ;  "this  heterogeneous  noble- 
man (Lord  Auckland)  is  so  fantastically  enveloped  in  drapery  that  I 

cannot  ascertain  what  is  meant  for  his  coat,  and  what  for  the 

curtain";  "this  likeness  of  Mr.  Knight  is  repulsive  in  the  attitude. 
It  fills  me  with  the  idea  of  an  irascible  pedagogue  explaining 
Euchd  to  a  dunce.  Mr.  Lawrence  began  his  professional  career 
upon  a  false  and  delusive  principle.  His  portraits  were  delicate, 

but  not  true  and  attractive^not  admirable ;  and  because  he  met 
the  approbation  of  a  few  fashionable  spinsters  (which,  it  must  be 
admitted,  is  a  sort  of  enticement  very  intoxicating  to  a  young 
mind),  vainly  imagined  that  his  labours  were  perfect ;  his  fertile 
mind  is  overrun  with  weeds ;  appearing  to  do  well  to  a  few,  may 
operate  to  our  advantage  in  morals,  but  will  not  be  applicable  to 

the  exertion  of  professional  talents.  Many  have  caught  at  transi- 
tory fame  from  the  ravings  of  idiotism,  but  none  have  retained 

celebrity  but  those  who  have  passed  through  the  fiery  ordeal  of 
general  judgment.  There  appears  to  be  a  total  revolution  in  all 

the  accustomed  obligations  of  our  being.  Men  can  do  as  well  and 
be  as  much  respected,  now,  after  the  forfeiture  of  character,  as 

before ;  and  artists  seem  to  think  that  they  can  paint  as  well,  and 
be  as  much  encouraged,  without  a  knowledge  of  the  common 

elements  of  their  profession  as  with  them.  This  surely  is  the 

Saturnalia  of  vice  and  insignificance."  That,  surely,  is  the  Satur- 
nalia of  criticism,  to  string  together  a  number  of  assertions  which 

'  John  Wolcot  (17'5B-1H1!)),  priest,  physician,  and  versifying  satirist. 
-  John  \VilJiams  (17<»1-1B18),  professional  satirist,  and  defendant  in  suits  for  libeL 34 
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have  no  relation  to  an  inquiry  into  a  painter's  merit,  and  no  result, 
except  to  prove  the  willincrness  to  wound  of  their  author.  This 

same  "  Anthony  Pasquin,'  a  year  or  two  later,  finds  it  convenient  to 
say  :  "  I  have  much  reason  to  believe  that  this  gentleman  (Lawrence) 
has  been  injured  in  his  professional  movements  by  the  presuming 
interference  of  men  who  were  not  calculated  to  pass  judgment  on 

the  Fine  Arts."  It  is  a  pity  he  did  not  hit  a  little  sooner  upon  that 
idea  ! '  But,  in  the  words  of  Hazlitt,  the  object  of  such  a  critic  is 
"not  to  do  justice  to  his  author,  whom  he  treats  with  very  little 
ceremony,  but  to  do  himself  homage,  and  to  show  his  acquaintance 
with  all  the  topics  and  resources  of  criticism."' 

Lawrence  was  not  a  man  who  could  profit  much  by  criticism. 
Sir  Joshua,  impervious  to  attack  as  he  seemed,  would  probably 
have  given  due  weight  to  anything  said  even  by  a  professed  enemy 
which  appeared  to  have  some  foundation.  His  career  was  so  con- 

trolled by  judgment  that  we  cannot  believe  he  would  have  rejected 
truth  even  had  it  issued  from  the  lips  of  Williams  or  Wolcot.  It 
was  not  so  with  Lawrence.  Neither  his  character  nor  his  training 
predisposed  him  to  take  in,  digest,  and  re-create  ideas.  He  per- 

ceived and  arranged ;  seeing  the  outside  of  beauty,  and  a  little 
beneath  it  in  the  case  of  men  and  women  with  history  in  their  faces. 
Abuse  would  only  make  him  angry  for  an  hour,  and  depressed, 
perhaps,  for  a  week,  but  would  have  no  permanent  effect  either  on 
his  art  or  his  happiness.  Certainly  we  can  discover  no  change  or 
faltering  after  1794.  The  storm,  provoked,  no  doubt,  as  much  by 
his  rapid  elevation  on  official  stilts  as  by  anything  in  his  art,  sub- 

sided as  fast  as  it  arose.  Pasquin  made  no  allusion  to  him  in  1795, 
beyond  saying  that  his  portraits  were  among  the  best  in  the exhibition. 

The  early  months  of  1795  were  marked  by  another  change  of 
address.  He  left  Old  Bond  Street  for  Piccadilly,  where  he  took 
a  house  facing  the  Green  Park.  Among  the  nine  pictures  he  sent 
to  Somerset  House,  the  best,  no  doubt,  was  the  full-length  of 
Miss  Mary  Moulton  Barrett,  exhibited  as  "Pinkie"  at  the  "Old 

Masters  "  of  1907.    It  was  catalogued  as  the  "  Portrait  of  a  Young 

»  Pasquin  follows  up  this  unconscious  hit  at  himself  with  a  gibe  against  Arthur  Young, 
tor  saying  that  Sir  Robert  Strange's  plate  after  Raphael's  "St.  Cecilia"  had  "done  ample 
justice  to  the  original,"  an  opinion  which  a  hundred  years  of  consideration  has  confirmed. 35 
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Lady."  It  may  fairly  be  considered  the  masterpiece  of  Lawrence, 
durinof  his  early  maturity,  in  that  lively,  momentary  manner  which 
he  was  afterwards  to  make  so  popular.  In  colour  and  method  of 

painting  it  repeats  the  "  Miss  Farren,"  and  is  open  to  the  same 
strictures.  But  the  design  is  so  agreeable,  the  vivacity  so  spon- 

taneous, and  the  snatch  at  nature  so  sincere  and  vigorous,  that 
we  forgive  the  rest.  This  canvas  was  accompanied  to  Somerset 

House  by  a  portrait  of  Cowper.  The  poet  had  made  the  painter's 
acquaintance  two  years  before.  Williams  prints  a  letter  in  which 

occurs  a  testimony  to  the  painter's  general  charm  as  strong  as  any 
we  can  quote.  "  As  often,"  Cowper  writes,  "  as  I  have  comforted 
myself  ̂ vith  the  hope  of  seeing  you  again  soon,  I  have  felt  a 

sensible  drawback  upon  that  comfort  from  the  fear  of  a  disappoint- 

ment, which  considering  your  profession  and  your  just  pre- 
eminence in  it,  appeared  to  me  extremely  probable.  Your  letter, 

most  welcome  otherwise,  gave  me  this  most  unwelcome  informa- 
tion the  moment  1  saw  your  name  at  the  bottom  of  it.  .  .  .  You 

do  me  justice,  if  you  believe  that  my  invitation  did  not  consist  of 
words  merely ;  in  truth  it  was  animated  by  a  very  sincere  wish 

that  it  might  prove  acceptable  to  you :  and  once  more  I  give  you 
the  same  assurance  that  at  any  time  when  you  shall  find  it  possible 
to  allow  yourself  some  relaxation  in  the  country,  if  you  will  enjoy 
it  here,  you  will  confer  a  real  favour  on  one  whom  you  have 

already  taught  to  set  a  high  value  on  your  company  and  friendship. 
I  am  too  old  to  be  hasty  in  forming  new  connexions ;  but  short  as 

our  acquaintance  has  been,  to  you  I  have  the  courage  to  say,  that 

my  heart  and  my  door  will  always  be  gladly  open,"  etc.  This  was 
written  at  the  end  of  1793,  when  Cowper  was  sixty-two  and 

Lawrence  twenty-four.  It  is  true  that  the  poet's  recovery 
from  his  last  attack  of  madness,  six  years  before,  had  never 
been  quite  complete,  but  there  is  no  echo  of  his  affliction  in 
his  letter. 

To  the  179G  exhibition  Lawrence  sent  eight  portraits  ;  to  that 

of  1797  six  pictures,  five  portraits  and  the  notorious  "  Satan  call- 

ing his  Legions."  In  the  catalogues  for  these  years  his  address  is 
given  as  "  Piccadilly."  In  1798  it  is  changed  to  that  house  in 
Greek  Street,  Soho.  in  which  his  parents  had  been  living  ever  since 
their  move  from  Duke  Street.  His  mother  had  died  in  May,  1797. 
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He  had  thus  announced  her  death  to  a  friend  within  a  few  minutes, 

apparently,  of  its  occurrence  : — 

"  I  have  mentioned  other  (^riefs  in  order  to  turn  my  thouf^^hts 
from  that  pale  virtue  whose  fading  image  I  can  now  contemplate 
with  firmness.  I  kiss  it,  and  not  a  tear  falls  on  the  cold  cheek. 

You  can  have  no  notion  of  the  grand  serenity  it  has  assumed.  1 

think,  T  cannot  but  persuade  myself,  since  the  fatal  stroke,  it  seems 
as  if  the  soul,  at  the  moment  of  departure,  darted  its  purest 
emanations  into  the  features,  as  traces  of  its  happier  state.  Have 
you  seen  death  often  ?  .  .  .  But  half  an  hour  since,  I  had  the 

dear  hand  in  mine,  and  the  fingers  seemed  unwilling  to  part  with 

me." 
Six  months  later  he  lost  his  father  also.     Some  weeks  before  his 

death  he — the  son — had  written  : — 

"  I  have  not  yet  let  or  sold  my  house,  and  matters  in  Greek 
Street  are  as  they  were.  My  father,  at  times,  is  much  troubled 

with  his  cough  ;  but  I  hope  and  believe  he  is  not  otherwise  worse 
than  when  you  saw  him,  but  rather  better.  The  country  air, 

peace,  and  content,  will,  I  trust,  soon  restore  health,  and  gratify 
the  wishes  of  his  children,  to  whom,  whatever  difference  of 

character  or  disposition  there  may  have  been,  his  essentially 

worthy  nature  and  general  love  for  them  make  him  too  dear  an 

object  of  regard,  not  to  form  the  greatest  portion  of  their  solici- 
tude. To  be  the  entire  happiness  of  his  children  is,  perhaps,  the 

lot  of  no  parent." 

"  To  be  the  entire  happiness  of  his  children  "  :  by  this  phrase 
he  meant,  no  doubt,  "  to  be  the  cause  of  nothing  but  happiness  in 
his  children."     In  October  he  writes  : — 

"  M\  dearest  Friend, — 

"  The  cause  of  my  silence  is  a  terrible  one — my  father's 
death.  He  died  before  I  could  reach  him ;  but  he  died  full  of 

affection  to  us,  of  firm  faith  and  fortitude,  and  without  a  groan." 

Lawrence  was  at  work  in  his  Piccadilly  studio  when  a  servant 
burst  in  and  said  his  father  was  dying.  He  rushed  out  without 
his  hat  and  ran  to  Greek  Street,  but  Death  was  there  before  him. 
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He  appears  to  have  soon  changed  his  mind  about  letting  or 
selling  the  Greek  Street  house,  for  six  months  later  he  had  moved 

tliere  fi-om  Piccadilly.  He  had  contrived  to  form  a  lofty  studio 
by  removing  the  floor  between  the  flrst  and  second  stories,  so  that 

he  could  admit  light  from  the  upper  row  of  windows  when  re- 
quired. Here  he  worked  for  sixteen  years,  his  final  address  of 

65  Russell  Square'  appearing  for  the  first  time  in  the  catalogue 
for  1814.  The  years  from  1794  to  1814  may  be  conveniently 
taken  as  his  middle  stage.  The  period  before  was  more  or  less 
tentative,  with  frequent  changes  of  viilicu  as  well  as  medium,  and 
a  rapid  rise  from  provincial  to  metropolitan  reputation,  while  the 
years  which  were  to  intervene  between  his  move  to  Russell  Square 
and  his  death  were  marked  by  the  increased  opportunities  brought 
by  the  peace  of  1814,  and  the  crowding  westwards  of  the 
Sovereigns  and  great  captains  of  Europe. 

The  picture  of  "  Satan  calling  his  Legions  "  now  hangs  on  the 
staircase  of  the  Diploma  Gallery  in  Burlington  House.  It  is 
enough,  by  itself,  to  justify  any  biographer  of  Lawrence  in  refusing 

to  waste  time  over  his  incursions  into  "history."  Pasquin  called  it 
"  a  mad  German  sugar-baker  dancing  naked  in  a  conflagration  of 

his  own  treacle  " ;  Fuseli  said  it  was  "  certainly  a  d   d  thing, 
but  not  the  Devil,"  and  we  cannot  honestly  disagree  with  either. 
The  painter  has  had  nothing  whatever  to  say.  The  idea  of  Satan 
summoning  his  army  has  suggested  merely  an  attitude,  an  attitude 

so  commonplace  that  we  might  count  upon  a  fourth-rate  actor 

taking  it  in  a  harangue  to  the  pit.  Fanny  Kemble''  tells  a  story  of 
her  introduction  to  this  picture,  which  seems  to  claim  for  it  the 
power  to  impress  some  one ;  and  Cunningham  reports  a  curious 
conversation  about  it  with  Lawrence  himself.  "The  last  time 

I  had  the  pleasure  of  being  alone  with  him,"  he  says,  "  these  were 
his  words  :  '  Fuseli,  sir,  was  the  most  satirical  of  human  beings  ;  he 
had  also  the  greatest  genius  for  art  of  any  man  I  ever  knew.  His 
mind  was  so  essentially  poetic  that  he  was  incapable  of  succeeding 
in  any  ordinary  subject.     That  figure  of  Satan,  now  before  you, 

'  The  house  was  pulled  down  in  1010  to  make  room  for  an  hotel  extension.  It  was 
numbered  O-O  until  it-^  disapjiearance.  The  rooms  were  few,  but  very  large,  and  would  not  in 
these  days  be  considered  suitable  for  painting  in.  The  lighting  seems  to  have  been  entirely 
from  the  east  and  west,  and  the  windows  not  very  high. 

*  Records  of  a  Girlhood. 
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occasioned  the  only  interruption  which  our  friendship,  of  many 

years'  standing,  ever  experienced.  He  was,  you  know,  a  great 
admirer  of  Milton,  from  whom  he  had  made  many  sketches. 

When  he  first  saw  my  Satan  he  was  nettled,  and  said,  "  You  bor- 

rowed the  idea  from  me."  "  In  truth,  I  did  take  tlie  idea  from  you," 
I  said,  *•  but  it  was  from  your  person,  not  from  your  paintings. 
When  we  were  together  at  Stackpole  Court,  in  Pembrokeshire, 

you  may  remember  how  you  stood  on  yon  high  rock  which  over- 
looks the  bay  of  Bristol  and  gazed  down  upon  the  sea  which  rolled 

so  magnificently  below.  You  were  in  raptures ;  and  while  you 

were  crying,  *  Grand  !  (irand !  Jesu  Christ,  how  grand !  how 

terrific ! '  you  put  yourself  in  a  wild  posture.  I  thought  on  the 
Devil  looking  into  the  abyss,  and  took  a  slight  sketch  of  you  at 

the  moment.  Here  it  is.  My  Satan's  posture  now  was  yours 

then ! " ' "  Many  years  before,  he  had  been  tempted  by  some  ad- 
mirers to  recite  Satan's  address  to  the  Sun.  He  opened  his  Milton 

to  begin,  when  a  piece  of  paper  dropped  out  on  which  was 

written  in  his  father's  hand :  "  Tom,  mind  you  don't  touch 
Satan."  All  those  who  climb  the  backstairs  at  Burlington  House 
will  share  the  Redgraves'  regret  that  he  did  not  bear  the  warning in  mind. 

Happily  Lawrence  was  not  encouraged  to  renew  such  attempts. 
He  never  realized  his  own  limitations.  He  continued  to  the  end 

of  his  life  to  cherish  a  belief  that  he  would  have  shone  in  the 

Grand  Style  if  conditions  had  been  favourable.  But  he  yielded 
gracefully  to  the  persuasion  of  his  interest,  and  made  none  of 

those  struggles  against  an  obvious  vocation  which  have  prevented 
or  delayed  the  triumph  of  more  stubborn  characters.  His  nearest 

approaches  to  success  in  what  are  called,  so  clumsily,  subject  pic- 
tures are  to  be  found  in  a  few  portrait  groups  which  have  come 

down  to  us  under  fancy  names,  such  as  that  group  of  the  Calmady 

children  which  Cousins  engraved  as  "  Nature,"  and  the  tondo  of  a 

young  woman,  a  child,  and  a  dog,  in  the  Duke  of  Abercorn's collection. 
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CHAPTER   V 

THE   TRAGEDY   OF  THE  SIDDONS 

THE  Manchester  Exhibition  of  1857  included  a  chalk 

portrait  of  Mrs.  Siddons  by  Lawrence,  which  was  de- 
scribed in  the  catalogue  as  done  when  the  lady  was 

twenty :  that  is,  in  1775.  It  was  lent  by  George  Combe,  the 

phrenologist,  who  married  Cecilia,  the  third  daughter  of  the 
actress,  and  died  in  1858.  In  1775  Lawrence  was  six  years  old, 

so  that  if  Combe  was  right  in  his  facts,  the  acquaintance  which 

led  to  so  much  began  very  early  indeed.  In  1775  the  majestic 

Sarah  had  been  married  two  years.  She  had  acted  with  her 
husband  at  Cheltenham,  and  was  on  the  eve  of  that  fiasco  at 

Drury  Lane  which  preceded  her  triumph  in  the  same  house  by  no 
less  than  seven  years.  It  is  possible  that  before  her  journey  to 

London,  in  1775,  or  on  it,  she  may  have  stopped  at  Devizes  and 

sat  to  the  infant  prodigy  at  the  "  Black  Bear."  But  it  seems  more 

probable  that  Lawrence's  first  draught  of  her  features  was  made 
in  Bath,  where  she  spent  most  of  her  time  and  energies  between 

1777  and  1781.  Judging  from  the  hair,  costume,  and  features, 

the  pastel  in  the  National  Gallery  belongs  to  about  the  latter  year. 

The  acquaintance  between  painter  and  sitter  fast  ripened  into  a 
close  friendship,  so  that  when  Lawrence  established  himself  in 

London,  the  Siddons'  house  became  a  second  home. 
In  1786  the  family  consisted  of  the  actress,  her  husband,  and 

four  children,  two  boys  and  two  girls.  In  that  year  the  elder  girl, 

"  Sally,"  was  twelve,  and  Maria  seven.  In  1790  these  two  were 
sent  to  school  at  Calais,  where  they  remained  until  shortly  before 
war  broke  out  with  the  French  Republic  in  the  February  of  1793. 

Returning  to  London,  they  found  Lawrence's  foot  securely 
estabUshed  on  the  ladder  of  fame,  while  their  own  beauty  soon 
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allowed  them  to  stretch  out  a  timid  toe  to  the  same  inviting 

ascent.  They  were  both  poitr'maircs,  and  we  know  from  various 
sources,  including  the  correspondence  of  Mrs.  Piozzi,  that  im- 

mediately on  their  return  to  England  both  had  attacks  of  illness 
which  caused  anxiety.  How  soon  the  friendship  with  Lawrence 

ripened  into  love  it  is  impossible  to  say.  In  the  light  of  after 
events  it  seems  probable  that  both  girls  soon  lost  their  hearts  to 
him,  and  that  he  so  far  returned  their  double  passion  that  he  could 

not  decide  without  experiment  which  he  preferred !  He  tried 

Sally  first.  Some  time  before  1797,  probably  in  1795,  when  the 

lady  was  twenty,  the  pair  came  to  an  understanding,  and,  appar- 
ently, won  the  consent  of  Mrs.  Siddons  to  some  sort  of  engage- 

ment. Informal  it  must  have  been,  for  Mr.  Siddons  was  not 

taken  into  their  confidence.  In  her  Records  of  a  Girlhood,  Fanny 

Kemble,  the  girl's  first  cousin,  gives  an  account  of  the  whole 
affair,  but  her  statements  are  not  always  consistent  with  the  facts 

as  we  may  glean  them  from  the  letters  of  Lawrence  and  the 

Siddons  family.^  Upon  these  letters  the  following  sketch  of  what 
occurred  is  based. 

So  far  as  we  can  now  tell,  the  loves  of  Lawrence  and  Sally 
floated  on  smooth  waters  but  a  short  time.  For  by  the  end  of 

1797  the  younger  sister,  Maria,  is  writing  to  a  friend  in  terms 
which  imply  rights  over  the  young  man.  About  this  time  the 

engagement  to  Sally  was  broken  off",  and  the  sanction  of  the  girl's 
mother  obtained  to  the  transfer  of  the  young  man's  allegiance 
to  Maria.  How  this  had  been  managed  we  can  only  guess,  but 
what  we  know  of  the  characters  involved  enables  us  to  guess  with 

some  confidence.  Sally's  character  was  nobler  than  her  sister's. 
She  was  more  sensible,  more  unselfish,  and  better  endowed  with 

the  virtue  morahsts  call  humility.  She  thought  it  natural  that 

Lawrence  should  prefer  Maria,  who  was  better  looking,  more 
vivacious,  and  more  self-assertive  than  herself.  There  seems  to 

be  no  doubt  that  the  change  was  quietly  made.  It  was  accom- 
plished, at  any  rate,  without  any  serious  opposition  from  the 

mother,  and  Maria's  letters  never  show  the  least  sign  of  remorse. 

It  appears  likely  that  Sally  had  noticed  Maria's  growing  love,  and 
'  An  Artist's  Love  Story :  told  in  letters  of  Sir  Thomas  Lawrence,  Mrs.  Siddons,  and  her 

daughters.  Edited  by  Oswald  G.  Knapp,  m.a.  (London,  1904).  "An  Artist's  Love  Story," by  Lady  Priestley  {Nineteenth  Century  for  April,  1905). 
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a  certain  reciprocity  in  I^awrence,  and  that  she  sacrificed  herself 
dehberately  to  make  them  happy.  We  know  from  what  occurred 
later  that  her  own  attachment  had  never  waned,  and  so  can  only 

suppose  that,  in  her  want  of  experience,  she  thought  she  was 
acting  for  the  best  in  submitting  without  a  word  to  her  super- 

session. The  strange  thing  about  it  all  is  that  her  mother  was 
not  clearer  sighted.  Mrs.  Siddons  not  only  failed  to  oppose,  she 

even  agreed  to  an  understanding  so  secret  that  it  had  to  be  con- 
cealed from  IMr.  Siddons  by  telling  fibs.  Maria  was  allowed  to 

meet  her  lover  sub  rosa,  with  no  overlooker  except  a  young 
unmarried  friend,  INIiss  Bird.  In  a  letter  to  this  lady,  written 
about  the  end  of  1797,  Maria  describes  how  she  came  home  from 

one  of  these  clandestine  meetings  so  late  in  the  afternoon  that 

she  had  to  change  her  dress  in  the  dark — "  I  would  not  ring  for 

candles,"  she  says,  "  that  they  might  fancy  I  had  been  in  a  great 
while " — and  how,  when  she  came  down  about  the  middle  of 

dinner,  "  my  father  ask'd  me  where  I  had  been,  I  told  a  story, 
and  there  was  an  end  of  it !  "  In  the  same  letter  she  says  that 
Sally  has  been  very  ill.  She  sends  notes  to  Lawrence  by  Miss  Bird, 
because  her  mother  does  not  like  to  carry  a  letter. 

These  meetings  and  note-carryings,  which  persisted  through 
the  last  few  weeks  of  1797,  were  accompanied  by  such  a  rapid 

failure  in  Maria's  health  that  at  last  Mr.  Siddons  was  confided  in 
and  a  formal  engagement  between  the  young  people  sanctioned. 
A  letter  from  Sally,  dated  January  5th,  1798,  announces  this  to 
Miss  Bird : 

"  I'm  sure  you  are  impatient  to  hear  how  Maria  is.  .  .  .  She 
is,  dear  girl,  to  all  appearance,  very  much  better,  but  Dr.  Pierson 
does  not  say  so  ;  he  seems  entirely  to  rely  on  her  pulse,  and  that 
goes  (or  at  least  did  yesterday)  at  the  same  galloping  rate  that  it 
has  done  for  this  week  past.  He  says  she  is  in  a  very  doubtful 

state,  and  has  given  us  too  plainly  to  understand  that  a  consump- 

tion may  be  the  consequence.  .  .  .  Do  not,  for  Heaven's  sake, 
breatlie  a  syllable  .  .  .  which  may  reach  Mr.  Lawrence's  ears,  for 
I  suppose,  if  he  could  imagine  her  so  seriously  ill,  he  would  be 
almost  distracted,  now  especially,  when  every  desire  of  his  heart 
is,  without  opposition,  so  near  being  accomplished.  For  now, 
dear  Miss  Bird,  I  must  tell  you  a  piece  of  good  news,  which  will. 



A  CHILU    WITH   A   KllJ  (.LAUV    GEORGIANA    lA.Nhi 

KKOM   THE   PAINTING   rS    THE   NATIONAL    GALLERY 





THE   TRAGEDY   OF   THE   SIDDONS 

I  know,  surprise  and  please  you  :  my  father  at  last  consents  to 
the  marriage,  and  Mr.  Lawrence  has  been  received  by  him  in  the 
most  cordial  manner  as  his  future  son-in-law.  .  .  .  Should  not  this 

happy  event  have  more  effect  than  all  the  medicines  ?  At  least 
I  cannot  but  think  it  will  add  greatly  to  their  efficacy.  15ut  Avhat 
will  our  friend  do  without  some  difficulties  to  overcome  ?  Hut 

perhaps,  in  this  pursuit,  he  has  found  enough  to  satisfy  him, 

and  ̂ vill  be  content  to  receive  ]Maria,  tho'  there  now  remain  no 
obstacles.  Well,  I  rejoice  sincerely  that  there  is  an  end  to  all 
mystery,  and  I  think  JNIaria  has  as  fair  a  prospect  of  happiness  as 

any  mortal  can  desire." 

Unfortunately,  ̂ Maria's  ill-health  and  Sally's  only  half-smoth- 
ered affection  were  not  the  only  obstacles  to  that  happiness. 

Lawrence  himself  was  not  sufficiently  in  love.  Sally  hit  the  nail 

on  the  head  when  she  asked,  "  What  will  our  fi'iend  do  without 

some  difficulties  to  overcome  ? "  Lawrence  the  lover  answered 
to  Lawrence  the  artist.  His  passion  was  superficial,  depending 

rather  upon  the  febrile  excitability  developed  by  opposition  than 
upon  a  tap  root,  drawing  its  nourishment  from  the  depths  of  his 
nature.  No  sooner  was  all  resistance  overcome  than  his  feelings 

for  Maria  began  to  cool  and  those  for  Sally  to  revive.  The  change 

was  quickly  felt  by  ̂ laria.  Coupled  with  blood-letting  and  bad 
air — the  treatment  then  meted  out  to  consumptive  patients — it 
may  have  hastened  her  end.  The  recent  discovery — in  the  legal 
sense — of  two  long  letters  from  Sally  to  Lawrence  throws  a  vivid 
light  on  their  proceedings.  Neither  letter  is  signed,  but  the  later 
of  the  two  is  dated  24th  of  April,  1798,  more  than  five  months 

before  the  death  of  Maria.^  They  are  too  long  to  quote.  The 

reader  must  be  referred  to  Lady  Priestley's  article,  where  they  are 

printed  in  full.  They  show  clearly  enough  that  Sally's  heart  had 
been  all  the  time  in  the  painters  keeping,  and  that  her  withdrawal 
before  Maria  had  been  dictated  partly  by  sisterly  affection,  partly 
by  youthful  ignorance  of  how  a  passion  reined  in  can  avenge  itself. 
Her  affection  is  not  blind.  She  understands  the  danger  she  runs 

from  her  lover's  inconstancy.  "  Need  I  tell  you  there  is  one  {if  he 
is  but  constant)  whose  company  I  would  prefer  to  all  the  world  ? " 

'  These  letters  are  printed  by  Lady  Priestley  in  the  Nineteenth  Century  for  April,  190.5. 
They  have  been  preserved  amoii^  the  letters  of  the  painter's  sitters,  which  are  now  in  the 
possession  of  the  Kei^htlev  family, 
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"  Think  not  when  you  have  won  my  heart  you  may  abandon  me 
and  I  shall  soon  recover.  I  tell  you  now,  before  you  proceed  any 

further,  that  //'  /  love  yon  again  I  shall  love  more  than  ever,  and 
in  that  case  disappointment  would  be  deathr  (The  italics  are 

Sally's  own.) 
In  this  same  letter  she  tells  Lawrence  that  she  waits  "  but  for 

the  time  when  Maria  shall  be  evidently  engaged  by  some  other 

object"  to  declare  her  intentions,  also  that  his  absence  affects 
Maria  so  little  that  she,  Sally,  was  convinced  that  her  sister  had 
never  loved.  These  comfortable  dreams  were  to  have  a  rude 

awakening. 

During  the  summer  of  1798  Maria's  health  rapidly  failed,  until 
with  the  approach  of  autumn  it  became  evident  that  the  end  could 
not  be  long  delayed.  It  came  at  Clifton,  on  the  7th  October, 

and  the  following  day  Mrs.  Pennington,  a  lady  under  whose  roof 
the  last  weeks  had  been  passed,  wrote  a  letter  to  Lawrence  in 

which  these  passages  occur  : — 

"  How  am  I  to  proceed  ?  How  tell  you  that  all  you  feared 
has  happened  ?  In  her  dying  accents,  her  last  solemn  injunction 
wan  given,  and  repeated  some  hours  afterwards  in  the  presence 

of  Mrs.  Siddons.  She  call'd  her  sister — said  how  dear,  how  sweet, 
how  good  she  was — that  one  only  care  for  her  welfare  pressed  on 

her  mind.  '  Promise  me,  my  Sally,  never  to  be  the  wife  of  Mr. 

Lawrence.  I  cannot  bear  to  think  of  your  being  so.'  Sally 
evaded  the  promise ;  not  but  that  a  thousand  recent  circumstances 
had  made  up  lier  mind  to  the  sacrifice,  but  that  she  did  not  like 

the  positive  tye.  She  would  have  evaded  the  subject  also,  and 

said.  '  Dear  JNlaria,  think  of  nothing  that  agitates  you  at  this  time.' 
She  insisted  that  it  did  not  agitate  her,  but  that  it  was  necessary 

to  her  repose  to  pursue  the  subject.  Sally  still  evaded  the  pro- 

mise, but  said,  '  Oh !  it  is  impossible,'  meaning  that  she  should 
answer  for  herself,  but  which  Maria  understood  and  construed 

into  an  impossibility  of  the  event  ever  taking  place,  and  replied, 

'  I  am  content,  my  dear  sister — I  am  satisfied.'  .  .  .  She  desired  to 
have  prayers  read,  and  followed  her  angelic  mother,  who  read 
them,  and  who  appeared  like  a  blessed  spirit  ministering  about  her, 
with  the  utmost  clearness,  accuracy,  and  fervour.  She  then  turned 

the  conversation  to  you,  and  said,  '  That  man  told  you,  mother,  he 
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had  destroyed  my  letters.  I  have  no  opinion  of  his  honour,  and 

I  entreat  you  to  demand  them  ' ;  nor  would  be  easy  until  she  (Mrs. 
Siddons)  had  given  the  strongest  assurances  that  she  would  use 

every  means  in  her  power  to  procure  them  from  you,  or  a  confirma- 
tion that  they  were  destroyed.  Strong  and  delicate  were  the 

reasons  she  alleged  for  this  request.  She  then  said  Sally  had  pro- 

mised her  never  to  think  of  an  union  with  Mr.  Lawrence,  appeal'd 
to  her  sister  to  confirm  it,  who,  quite  overcome,  reply'd,  '  I  did  not 

promise,  dear,  dying  Angel,  but  I  a///,  and  do,  if  you  require  it.' 
'  Thank  you,  Sally :  my  dear  Mother,  Mrs.  Pennington — hear 
witness.  Sally,  give  me  your  hand — you  promise  me  never  to  be 

his  wife  ;  Mother — Mrs.  Pennington — lay  your  hands  on  hers  '  (we 
did  so).  '  You  understand  ? — bear  witness.'  We  bowed  and  were 

speechless.  'Sally,  sacred,  sacred  be  this  promise' — stretching 
out  her  hand  and  pointing  her  forefinger — '  Remember  me,  and 

God  bless  you.' 
"And  what,  after  this,  my  friend,  can  you  say  to  Sally 

Siddons  ?  She  has  entreated  me  to  give  you  this  detail — to  say 

that  the  impression  is  sacred,  is  indelible — that  it  cancels  all  former 
bonds  and  engagements — that  she  entreats  you  to  submit,  and 

not  to  prophane  this  awful  season  by  a  murmur." 
To  analyse  the  feelings  of  IMaria  Siddons  in  exacting  this 

pledge,  and  of  Sally  in  submitting  to  it,  is  not  our  business,  but 
the  sentiments  of  Lawrence  are  a  different  matter.  In  describing 

the  career  of  an  artist,  nothing  should  be  neglected  which  will 

help  us  to  build  up  our  idea  of  that  personality  on  which  the 
value  of  his  art  depends.  The  history  of  the  most  tragic  of 

Lawrence's  many  love  affairs,  and  the  only  one  on  which  our 
information  is  fairly  complete,  throws  too  strong  an  illumination 
on  his  character  to  be  ignored.  In  love  he  showed  the  vivacity, 

facility,  and  want  of  depth  we  find  in  his  art.  He  passed  from 
Sally  to  Maria,  and  back  again  to  Sally,  just  as  he  passed  from 
one  sitter  to  another.  He  was  satisfied  with  the  first  emotions 

aroused,  and  accepted  them  as  a  sufficient  foundation  for  happiness 
in  love,  exactly  as  he  accepted  the  effect  produced  by  a  fine  lady 

in  his  sitter's  chair  as  a  basis  for  art.  He  felt  no  compulsion  to 
go  deeper,  to  reach  those  more  intimate  sympathies  in  which 

a  single-hearted  sexual  love  and  a  genuine  gift  for  esthetic  creation 
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are  alike  rooted.  From  the  whole  story  of  his  dealings  with  the 

daughters  of  Mrs.  Siddons,  and  especially  from  his  letters  to  the 

mother  and  Mrs.  Pennington,  we  gather  an  impression  so  entirely 
consistent  with  his  art,  that  we  feel  we  can  accept  their  witness  to 
his  character  with  unusual  security. 

Sally  Siddons  kept  her  promise  to  Maria,  in  the  letter,  though 
not  in  the  spirit.  During  the  five  years  of  life  which  remained 
to  her,  she  seldom  met  Lawrence,  but  the  letters  published  by 

Mr.  Knapp  show  that  if  the  painter  had  chosen  to  come  forward, 
he  would  have  found  her  love  too  strong  for  her  resolution.  But 

his  feu  dc  paille  had  died  out,  and  poor  Maria's  soul  remained  at 
peace.  Sally  died  in  March,  1803,  of  the  disease  which  had 
carried  off  her  sister  less  than  five  years  before. 

Here,  perhaps,  it  would  be  well  to  say  what  little  more  need 

be  said  of  Lawrence's  amorous  adventures.  It  cannot  be  denied 
that  he  was  a  philanderer  all  his  life.  He  was  continually  getting 

into  scrapes  of  varying  severity  through  his  passion  for  dancing 
round  the  fire,  heedless  as  to  whether  his  partner  singed  her  skirts 
or  not.  His  amities  amoureuses  were  numerous,  and,  of  course, 

both  at  the  time  and  after  he  died,  they  gave  rise  to  gossip.  Mr. 

Layard  prints  a  curious  document  "  written  in  what  is  suspiciously 

like  Lawrence's  own  handwriting,  but  signed  *  Lavater,' "  which 
poses  as  a  character  of  the  artist  by  the  famous  physiognomist.  It 

is  dated  6  March,  1810,  nine  years  after  Lavater's  death,  so  we 

may  accept  Mr.  Layard's  theory  that  it  really  is  the  painter's  own 
view  of  himself.  Now,  although  men  form  illusions  about  their 

own  powers  and  have  no  gift  for  seeing  themselves  as  others  see 
them,  they  know  the  foundations  of  their  own  characters  vastly 

better  than  even  their  most  intimate  and  perspicacious  friends. 
So  that  we  shall  do  Lawrence  no  injustice  if  we  allow  his  own 
confession  to  colour  our  ideas  as  to  how  he  behaved  in  his  relations 
with  women. 

"  In  the  lower  part  of  the  cheeks  and  the  play  of  Muscles 
round  the  Mouth  there  are  Passions  powerful  to  ruin,  to  debase  or 

elevate  the  Character.  The  Mouth  itself  has  strong  but  im- 
petuous determination  and  there  is  some  appearance  of  fortitude 

in  the  Chin  but  wholly  unconnected  with  Reason.  Indeed  of  that 
Philosophy  which  can  mould  wishes  to  circumstances  and  subdue 

46 



PLATE  Xr/ 

ELIZA   KARRKX,   COU-NTKs-S   OF   JJLKIJV 

FROM   THE    FAINTING   IX   THE. POSSESSION    OF   J.    FIEKPONT   MORGAN 





THE  TRAGEDY   OF   THE   SIDDONS 

the  influences  of  Passion  to  those  of  Fortune  this  Countenance  has 

not  a  Vestige."  "  The  power  of  the  Senses  certainly  is  oreat  yet 
the  Traits  tliat  mark  the  Voluptuary  stamp  him  not  with  gross- 
ness.  They  speak  him  Man  but  not  unmindful  of  his  purer 

nature.' 
In  spite  of  their  pomposity,  these  sentences  have  the  ring  of 

sincerity,  and  it  would  be  absurd  to  contend  that  he  who  could 

write  them  of  himself  had  deliberately  stopped  short  of  life's  full 
experience.  But  that  is  all  we  can  say.  Many  women  flash  across 

the  path  of  Lawrence,  and  a  few  "  set "  him  part  of  the  way,  some 
even  to  the  end.  But  no  evidence  has  come  to  light  which  would 

justify  us  in  asserting  that  any  one  among  them  was  more  than 
the  heroine  of  an  emotional  friendship.  Only  once,  in  the  case  of 

Mrs.  Wolff',  do  we  get  hints' — and  those  the  vaguest — of  love  on 
his  side.  But  the  same  can  hardly  be  said  of  the  ladies.  From 

Mrs.  Siddons  downwards — I  mean  in  age! — they  vibrated  to  his 

charm,  and  a  delicate  perfume  of  more  than  friendship  seems  to 

breathe  from  their  letters.  Lawrence  himself  was  either  very 

wary  indeed,  or  never  sufficiently  moved  to  make  him  cautious. 

He  went  through  life  stirring  passions  all  about  him,  but  feeling, 

perhaps,  nothing  more  fatal  than  tender  emotions  and  flattering 

remorses.  Shortly  after  his  death  Fanny  Kemble  wrote  to  a 

friend :  "  The  elegant  distinction  of  his  person,  the  exquisite 

refined  gentleness  of  his  voice  and  manner— had  I  sat  to  him  for 

the  projected  portrait  of  Juliet,  in  spite  of  the  forty  years'  difference 
in  our  ages  and  my  knowledge  of  his  disastrous  relations  with  my 

cousins,  I  should  have  become  in  love  with  him  myself  and  have 

become  the  fourth  member  of  my  family  whose  life  he  had  dis- 
turbed and  embittered.  His  sentimentahty  was  of  a  particularly 

mischievous  order,  as  it  not  only  induced  women  to  fall  in  love 

with  him,  but  enabled  him  to  persuade  himself  that  he  was  in 

love  with  them,  and,  apparently,  with  more  than  one  at  the 

same  time  ! " " 

For  such  a  man  to  approach  the  wife  of  the  Prince  Regent  was 

obviously  dangerous.  However  little  might  actually  come  of  the 

friendship,  the  reputations  of  both  were  such  that  tongues  would 

'  See  the  letter  quoted  by  Mr.  Somes  Layard  on  p.  148,  and  its  significant  mutilation. 
'  J.  B.  Frith,  Fortnightly  Review  for  April,  1905. 
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most  certainly  wag.  And  so,  when  the  famous
  "Delicate  Investi- 

gation" began  in  1806,  Lawrence  had  to  defend  himself  agai
nst 

the  charge  of  being  one  of  the  Princess's  lovers.
  1  his  he  did  not 

only  to  the  satisfaction  of  the  Commissioners,  but  
even  to  that  of 

society  at  the  time.  For  a  year  or  two,  however
,  the  ladies  who 

sat  to  him  were  less  numerous  than  before. 
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CHAPTER   VI 

LAWRENCE'S  MIDDLE  PERIOD— HIS  RIVALS— THE  POPULARITY 

OF  PORTRAIT   PAINTING    IN  ENGLAND— ITS  CAUSE 

B ETWEEN  the  close  of  the  Siddons  e
pisode  and  the  end  of 

the  war  with   France,  the  career  of  Lawrence  was    com- 

   ̂paratively  uneventful.      His  position  as  a  portrait  painter 

was  firmly  estabhshed,  and  he  grew  steadily  in  favour  as  a  social 

unit.  His  most  dangerous  competitors  fell  away  in  rapid  suc- 
cession. These  were  Opie,  who  died  in  1807  ;  Hoppner,  who  lost 

his  reason  some  years  before  his  death  in  1810  ;  Beechey,  who 
survived  Lawrence ;  and  WilUam  Owen,  who,  like  Hoppner  and 

Romney,  sank  into  mere  existence  during  the  last  years  of  his  hfe. 

In  1810,  indeed,  a  greater  rival  threatened  danger  for  an  hour. 

Mr.  Henry  Raeburn  paid  a  visit  to  London  and  sounded  Lawrence 

as  to  what  success  he  might  find  if  he  migrated  from  the  Scottish 

to  the  English  capital.  The  story  goes  that  he  was  persuaded  to 

rest  content  with  his  northern  monopoly,  and  not  to  risk  his  own 

position^and  that  of  Lawrence! — by  coming  south.  From  our 

point  of  view,  it  is  a  pity  the  Scot  was  so  easily  discouraged.  The 

one  thing  he  wanted  to  bring  out  all  his  powers  was  a  spur  to  his 
ambition.  In  Edinburgh  he  was  too  facile  princep.s:  A  struggle 
between  himself  and  Lawrence  might  have  done  good  to  both. 

Hoppner  is  now  so  fashionable  that  I  may  be  blamed  for 

putting  anyone  above  him  among  the  contemporaries  of  Lawrence. 
But  I  think  there  can  be  no  doubt  that  Raeburn  was  the  greater 

artist,  actually,  and  much  the  greater,  potentially,  of  the  pair. 

Nearly  all  Hoppner's  art  was  echo.  As  a  portrait  painter  he 
based  himself  on  Reynolds,  with  a  strain  of  Gainsborough  thrown 

in.  This  derivative  quahty  is  well  illustrated  by  his  sketches  of 

landscape.  These  are  first-rate  in  themselves,  but  they  are  so 
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dependent  on  Gainsborough   that   more   than  a  glance  is  often 
required  to  discover  their  true  authorship.     Originahty  is  of  two 
kinds.     The  more  obvious  sort   is   merely  difference— difference 
between  the  works  of  any  given  artist  and  those  of  other  people. 
This  kind  leads  too  often  to  productions  which  have  no  merit  but 
novelty,  like  certain  readings  of  Shakespeare  we  have  seen  in  these 
latter  years.     The  right  sort  of  originality  is  synonymous  with 
sincerity.      No   two   men's   individualities   are   identical   in   their 
tendency,  and  the  painter  we  love  is  he  who  contrives  to  express 
an  interesting  personality  in  terms  of  art.     We  can  accept  any 
personahty  but  the  negative.     Boswell's  genius  for  worship,  his 
capacity  for  spending  on  another  man  a  passion  most  people  lavish 
on  themselves,  has  made  him  immortal.     And  if  a  painter  could 
make  his  work  explain  the  powers  and  character  of  another  as 
Boswell  explains  Johnson,  he  might  claim  a  similar  immortahty. 
But    echoes    are    not    explanations.      Hoppner   is   contained   in 
Reynolds  and  Gainsborough,  and  so,  in  spite  of  his  undeniable 
charm,  he  will  never  stand  up  before  us  as  a  great  person,  hke  the 
other  two  ;  or  like  Raeburn,  who  deserves  a  place  among  the  few 
painters  who  have  given  the  world  something  at  once  new  and  good. 

Accidents  have  secured  for  John  Opie,  the  "  Cornish  wonder," 
all  the  fame  he  deserves,  in  spite  of  the  comparative  rarity  of  his 
work.     None  of  his  better  pictures  have  yet  found  their  way  into the  national  museums,  but  his  links   with   the  world  of  letters 
have  saved  him  from  falling  into  the  obscurity  which  might  other- 

wise have  been  his  fate.     As  for  Beechey,  he  might  have  won 
a  great  place  in  the  English  school  had  he  been  able  to  live  up  to 
the  standard  set  by  his  best  works,  such  as  the  large  "  Review,"  at 
Hampton  Court,  or  the  really  splendid  "  Sir  John  Read,"  which 
was  lately  passing  through  the  picture  market.     But  the  vigour 
and  breadth  there  so  conspicuous  are  not  repeated  in  his  later productions. 

The  case  of  William  Owen  is  rather  different.  Various  causes 
have  united  to  delay  the  recognition  of  his  considerable  powers. 
He  is  entirely  ignored  by  such  historians  of  English  painting  as 
the  brothers  Redgrave.  No  good  example  of  his  art  has  yet  been 
acquired  by  any  of  the  metropohtan  collections.  His  style  was 
not  suited  to  the  portrayal  of  pretty  women,  so  the  modern 50 
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millionaire  and  his  purveyor  take  no  interest  in  what  he  did. 
And,  it  must  be  confessed,  his  inia^rination  was  not  specifically 
pictorial.  He  turned  a  portrait  into  a  work  of  art  by  the  sim- 

plicity of  his  purpose  and  the  broad  vigour  of  his  execution,  when, 
as  a  conception,  it  had  scarcely  been  above  the  level  of  a  com- 

mercial photograph.  Some  of  his  better  things  are  well  known 
as  engravings :  the  ''  Dean  Cyril  Jackson,"  at  Christ  Church,  for 
instance.  Still  better  and  more  characteristic  are  the  "  Lord 

Tenterden,"  at  Corpus,  and  "  Lord  Eldon,"  at  University,  which were  also  included  hi  the  Oxford  Loan  Exhibition  of  190G.  Owen 
painted  subject  pictures  too,  but  there  his  want  of  imagination  told 
against  him  too  strongly,  and  in  spite  of  a  power  to  draw  and  model 
which  was  rare  in  the  England  of  his  time,  his  works  of  that  class 
are  on  a  much  lower  plane  than  his  portraits.  Owen  was  more 
than  half  a  Welshman.  He  was  born  at  Ludlow  in  1769— a  vin- 

tage year  for  men  ! — and  so  was  exactly  Lawrence's  contemporary. 
He  rapidly  won  a  high  position  in  the  art  world  of  London,  for  the 
exhibition  of  1798  included  nine  portraits  by  him,  two  of  the  sitters 
being  the  Lord  Chancellor^  and  the  "  Lord  AVarden  of  the  Cinque 
Ports."-'  In  1810  he  became  portrait  painter  to  the  Prince  Regent, and  was  offered  knighthood.  The  last  years  of  his  life  were  passed 
in  almost  total  helplessness.  His  death,  in  1825,  was  caused  by 
his  taking  a  fatal  dose  of  opium,  through  a  chemist's  blunder. 

Owen  was  to  the  England  of  1800  much  what  Bonnat  has  been 
to  the  France  of  the  last  forty  years.  He  was  not  inspired  by 
beauty,  or  by  the  decorative  impulse,  or  by  any  comprehensive 
sense  of  the  possibilities  of  testhetic  expression.  He  loved  to  say 
trenchantly  what  he  had  to  say.  The  first  idea  suggested  by  a 
sitter  appeared  to  him  good  enough  to  be  the  foundation  of  the 
fat,  vigorous  painting  in  which  he  excelled.  He  was  not  a  colour- 
ist,  but  his  colour  is  seldom  actively  disagreeable.  He  was  no 
master  of  design :  he  would  probably  have  denied  its  existence  in 
the  sense  in  which  the  word  is  here  used ;  but  as  a  rule  he  con- 

trived to  bring  a  sitter's  "movement"  into  harmony  with  his  char- acter. Taken  as  a  whole,  his  art  deserves  to  be  rescued  from  the 
almost  total  obUvion  into  which  it  has  fallen. 

I  Alexander  Wedderburn,  Lord  Loughborough,  Lord  Chaucellor  iu  1798. 

'^  The  Rt.  Hon.  William  I'itt,  the  younger,  Lord  Warden  of  the  Cinque  Ports  in  1798. 51 
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A  few  other  men — John  Jackson,  Thomas  Phillips.  Sir  Martin 

Archer  Shee — might  be  included  among  those  with  whom  Law- 
rence competed  for  public  favour,  but  none  of  these  could  in  any 

way  be  called  his  rivals.  They  were  essentially  portrait-makers, 
antecedent  substitutes  for  the  camera,  who  seldom  divagated  into 
art. 

As  for  the  public  to  which  Lawrence  appealed,  it  was  still 

under  the  spell  of  the  great  names  of  the  previous  generation. 
Ever  since  the  days  of  Holbein  portraits  had  been  popular  in 

England,  while  witli  the  advent  of  Hogarth,  Gainsborough,  Rey- 
nolds, and  their  satellites,  the  fashion  had  spread  over  every  class 

of  the  community  which  could  afford  the  cost.  Nothing  like  the 

industry  which  then  arose  had  ever  existed  before.  In  Italy  por- 
traits were  rare  and  special  things  outside  the  Venetian  school, 

which  alone  had  thrown  up  a  portrait  painter,  in  the  modern  sense, 
in  Giambattista  iSIoroni.  In  Germany  it  was  the  same.  Holbein, 

the  only  German  portrait-painter,  would  probably  have  remained 
an  artist  at  large  had  he  not  been  tempted  to  cross  the  English 
Channel.  The  case  of  the  Low  Countries  is  somewhat  different. 

They  were  rich  in  portrait  painters  and  their  patrons.  An  exhibi- 
tion confined  to  portraits  would  give  a  fair  idea  of  their  artistic 

resources.  But  even  Holland  and  Belgium  afford  no  parallel  to 

what  took  place  here  between  1750  and  1790.  During  those  forty 

years  Sir  .loshua,  Gainsborough,  and  Romney  turned  out  at  least 
five  thousand  portraits  between  them.  In  1757  Reynolds  had  one 

hundred  and  eighty-three  sitters,  and  for  several  years  his  total 
never  sunk  below  a  hundred.  Such  a  rate  of  production  implies 

a  demand  ingrained  in  the  national  habits,  and,  as  a  matter  of  fact, 

portraiture  in  England  has  only  lost  popularity  when  its  practi- 
tioners have  lost  skill.  Which  is  curious :  for  our  worst  enemies 

do  not  call  us  the  vainest  of  nations  ! 

The  explanation,  perhaps,  of  the  apparent  anomaly  is  to  be 
found,  not  exactly  in  vanity,  but  in  a  national  characteristic  which 
is  its  substitute ;  for  an  intense  individualism,  the  distinctive 

feature  of  the  English,  has  affected  the  course  of  our  art  as  pro- 
foundedly  as  that  of  our  politics.  It  was  the  originating  and 

shaping  force  of  the  English  reformation,  by  which  our  art  was 

robbed  of  its  widest  and  most  time-honoured  sphere  of  activity.  It 
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led  to  the  strange  pleasure  in  isolation  which  has  made  iis  good 
soldiers  to  tight  and  bad  ones  to  combine,  good  foremen  and  bad 

cooks,  good  colonists  and  "  shocking  bad  "  actors,  good  schoolboys 
and  bad  scholars,  good  painters  of  landscape  and  portrait,  and  the 

poorest  of  poor  decorators.  The  habit  of  isolated  production  dis- 
courages the  execution  of  those  great  monumental  works  which 

require  a  disciplined  co-operation  between  a  master  and  a  large 
staff  of  scholars  and  assistants.  1  might  go  further,  and  declare 
that  the  English  temperament  and  bent  of  mind  are  inconsistent 

with  easy  success  in  any  form  of  decoration.  The  first  demand 
upon  the  decorator  is  that  he  shall  take  his  cue  from  the  thing  to 
be  decorated.  The  decoration  of  a  building,  to  take  the  most 

obvious  example,  should  be  the  complement  of  the  architect's 
conception.  It  should  appear  to  have  been  foreseen  from  the 

beginning,  and  should  have  the  same  congruity  with  the  structural 
forms  as  a  flower  has  with  the  plant  on  which  it  blooms.  This 
principle  is  obvious  enough,  but  the  subordination  on  which  it 

insists  has  always  irked  the  Anglo-Saxon.  He  has  even  rebelled 
against  its  very  theory,  fundamental  as  it  seems  to  the  Latin  mind. 

In  England  such  a  proceeding  as  the  disguising  of  a  masterpiece  of 
renaissance  architecture  in  a  Byzantine  decoration  excites  no  sur- 

prise and  very  little  protest,  and  the  principle  that  St.  Paul's,  for 
instance,  should  determine  its  own  ornament  has  utterly  failed  to 
make  its  way  into  the  national  intelligence.  Many  other  bad 
effects  of  our  individualism  might  be  pointed  out,  such  as  the 

existence  of  our  anti-patriotic  party,  those  curious  people  who  take 
for  their  only  discoverable  principle  the  axiom  that  England  is 
always  in  the  wrong. 

To  any  man  with  an  aggressive  individuality  the  system  in  which 
he  forms  a  unit  can  never  be  anything  but  irksome.  The  better 
fitted  he  is  to  become  a  Robinson  Crusoe  the  more  difficult  will  he 

find  it  to  accept  any  social  theory  not  of  his  own  creation.  In 

answer  to  this  it  may  be  urged  that  the  Anglo-Saxons  have  shown 
a  rare,  perhaps  a  unique,  capacity  for  pulling  together  in  politics, 
and  preferring  a  practical  compromise  leading  to  results,  to  a 
barren  fight  for  an  ideal.  There  we  seem  to  have  one  of  those 
startling  inconsistencies  which  are  so  universal  in  the  characters 

both  of  nations  and  individuals  as  to  suggest  the  existence  of  some 
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profound,  natural  law.  Individually  the  English  are  lavish 

spenders — Engldndcr  Gelt-J^crscJnvcnder,  as  the  German  street- 
boy  puts  it — while,  as  a  nation,  we  are  almost  as  jealous  of 
expenditure  as  the  Dutch.  And  look  at  the  French  !  Conserva- 

tive as  Chinese  in  domestic  hfe,  changeful  as  girls  in  pohtics ; 
hoarders  at  home,  spendthrifts  in  their  Parhament ;  undisciphnable, 
and  yet  with  an  unrivalled  genius  for  combination  under  certain 
conditions.  Exaggerations  in  one  direction,  either  in  national  or 
individual  character,  appear  to  imply  their  opposites,  to  restore  the 
balance.  The  mind  incapable  of  concentration  is  also  incapable  of 
a  wide  embrace.  The  nation  which  is  too  individualistic  is  also  the 
easiest  to  lead  into  some  absurd  surrender  to  a  fetish. 

But  where  am  I  going  ?  All  this  has  little  enough  to  do  with 

Lawrence,  and  not  enough,  perhaps,  with  the  remarkable  develop- 
ment on  which  he  was  carried  like  a  straw  on  a  mill-race.  It  will 

suffice  to  say  that  national  movements  in  art  always  depend  on 
some  permanent  feature  of  the  national  character,  and  that  the 
characteristic  which  brought  about  the  British  school  of  portraiture 
was  not  the  vanity  of  the  sitter,  but  the  individuahsm  of  both 
portray er  and  portrayed. 

And,  as  we  go  on,  it  will  have  to  be  confessed  that  in  spite  of 
his  weaknesses  and  shallo\Miesses,  Lawrence  had  an  impregnable 
individuality,  of  a  sort.  He  moulded  things  to  his  own  fashion 
with  more  persistence  than  Reynolds.  He  had  his  own  way  of 
seeing,  selecting,  and  expressing.  He  did  not  imagine  much,  but 
he  preferred  ;  and  once  his  dependence  on  Sir  Joshua  was  put  aside 

— which  was,  apparently,  on  the  day  of  the  master's  death — he  set 
about  the  creation  of  a  painted  society  of  his  own,  with  features  as 
characteristic  as  those  of  a  family.  Unhappily  for  his  permanent 
fame,  their  character  was  neither  strong  and  distinguished,  nor 
expressed  in  the  highest  pictorial  dialect. 
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CHAPTER   Vll 

MIDDLE  PERIOD  CONTINUED— PICTURES  BETWEEN  1798  AND 
1814— HIS  TROUBLES  FROM  PROCRASTINATION— HIS  FINAN- 

CIAL EMBARRASSMENTS 

DURING  the  first  fourteen  years  of  the  nineteenth  century 
Lawrence  held  an  enviable  position  in  English  art.  His 
only  dangerous  rival  in  London  became  less  dangerous 

every  year.  Raeburn  was  four  hundred  miles  away.  The  men 

on  M'hom  the  hopes  of  our  native  school  were  centred  worked 
in  a  different  genre.  All  the  official  recognitions  open  to  a 
portrait  painter  were  heaped  upon  him,  and  his  name  naturally 
suggested  itself  when  great  commissions  were  in  the  air.  The 
list  of  his  contributions  to  the  Royal  Exhibition,  as  it  used  to  be 
called,  between  1798  and  1814,  show  his  increasing  vogue,  if  they 
fail  to  hint  at  any  corresponding  expansion  in  his  art.  In  1798 

his  most  important  work  was  "  Kemble,  as  Coriolanus."  A  year 
later  we  find  the  Duke  of  Norfolk  and  General  Paoli  among  his 

sitters.  Kemble,  as  "  Rolla,"  ̂   Lord  Eldon,  John  Philpot  Curran, 
and  John  Julius  Angerstein,  sat  in  1800 ;  Curran  for  the  fine  half- 
length,  now  in  the  Irish  National  Gallery,  which  was  so  long  at  Dray- 

ton Manor.  In  1801  there  was  yet  another  Kemble,  the  "  Hamlet  " 
now  in  the  King's  collection.  The  two  following  years,  1802 
and  1803,  were  almost  monopolized  by  "  the  great,"  the  best  works 
they  produced  being,  perhaps,  the  group  of  Princess  Charlotte 
and  her  mother,  in  the  Royal  Collection,  the  first  of  his  portraits 
of  Erskine,  and  the  Lord  Thurlow.  Kemble  and  his  sister, 

Sarah  Siddons,  both  sat  in  1804,  a  year  from  which  also  dates 

one  of  the  best  known  of  his  male  portraits,  the  half-length  of 
Sir   James   Mackintosh   now   in   the    National    Portrait   Gallery. 

'  This  picture  was  afterwards  (1816)  sent  to  Paris,  to  hang  in  the  Duke  of  Wellington's 
house,  and  afford  a  specimen  of  the  artist's  powers  to  possible  French  clients  (Layard, p.  104). 55 
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The  "  Siddons  "  is  the  full-length  in  the  same  collection.  The 
following  year  probably  dwelt  in  the  memory  of  Lawrence  himself 
as  that  in  which  the  contagious  laughter  of  Lady  Betty  Foster, 

the  "  incomparable  Bess  "  as  he  calls  her,  was  first  heard  in  his 
studio.  This  lady,  quaintly  described  by  Mr.  Somes  Layard  as 

"a  woman  of  great  learning,  boundless  benevolence  and  far- 

reaching  influence,"  remained  the  staunch  friend  of  Lawrence 
until  her  death  in  Rome  twenty  years  later.  The  year  1806  saw 

the  addition  of  nothing  very  notable  to  the  artist's  catalogue, 
but  in  1807  he  produced  the  first  of  the  Baring  family  groups, 

and  the  posthumous  attempt  to  do  justice  to  the  remarkable 
personality  known  as  the  younger  Pitt.  None  of  those  who 

painted  AMUiam  Pitt  succeeded  in  suggesting  all  his  possibilities : 
but  that  was  scarcely  their  fault.  Nature  likes  her  little  joke  now 
and  then,  and  sends  a  great  man  into  the  world  with  a  face 

of  little  promise,  side  by  side,  perhaps,  with  another  whose 

features  promise  more  than  any  man  can  fulfil.  "  No  man  can 

be  as  wise  as  Lord  Thurlow  looks,"  said  a  good  authority. 
Lawrence's  only  blank  year  at  Somerset  House  was  1809. 

But  he  made  up  for  it  in  1810  by  sending  three  statesmen  who 

were  then  very  much  en  evidence — Lord  Castlereagh,  George 
Canning,  and  Lord  Melville — to  the  royal  show,  in  company  with 
the  second  of  his  Baring  groups.  Two  of  his  sitters,  Castlereagh 
and  Canning,  had  exchanged  shots  on  Putney  Heath  the  year 
before,  while  a  third,  Lord  Melville,  had  only  just  emerged  from 

the  darkest  moment  of  his  parliamentary  eclipse :  so  they  made  a 

more  than  usually  p(/7/an^  trio.  Among  other  things  of  1811 — 

"Mrs.  Stratton,"  "Gen.  Hon.  Charles  Stewart,"  "Sons  of  — 

Labouchere,  Esq.,"  "  Benjamin  West,  Esq.,  P.R.A."  (picture  sent 
to  America),  "  Hon.  C.  A.  Cooper  " — we  find  one  of  his  best 
works,  one  of  the  few  portraits  which  give  him  some  claim  to  be 
enrolled  among  those  who  have  really  helped  to  immortalize  a 

great  man  :  1  mean  the  half-length  of"  Warren  Hastings  "  now  in 
the  National  Portrait  Gallery.  To  my  eye,  this  picture  seems 
to  declare  more  objective  curiosity  on  the  part  of  Lawrence  than 

anything  else  he  did.  It  is  a  record  not  only  of  the  \^iceroy  who 
hanged  Nang  Kumar  and  winged  Sir  Philip  Francis,  who  re- 

organized Bengal  and  re-established  his  own  family  in  its  native 
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seat,  but  of  the  student  of  man  who  found  room  in  his  mind 

to  be  interested  in  a  quiet  painter  whose  career  had  been  so 

eventless  beside  his  own.  To  paint  a  hero  as  a  sittcj-  and  yet  to 

leave  him  a  hero  was  not  a  common  achievement.' 

The  most  notable  of  Lawrence's  productions  for  the  year  1812 

was  perhaps  the  full-length  of  Kemble  as  "  Cato."  Like  all  the 
rest  of  his  attempts  to  strike  out  in  the  direction  of  the  ideal, 
it  shows  his  complete  lack  of  gift  for  any  such  adventure.  His 

imagination  curls  up  when  he  spurs  it ;  the  more  he  tries  to  get 
away  from  the  obvious,  the  more  hopelessly  he  sinks  into  it. 

All  the  pictures  of  this  stamp — the  '*  Cato,"  the  "  Rolla,"  the 
*'  Hamlet,"  the  "  A\^ellington  at  Waterloo,"  the  "  Wellington  with 

the  Sword  of  State,"  etc. — are  pompous  failures.  With  the  year 
of  Leipsic,  however,  he  begins  to  be  shone  upon  by  the  glory  of 

the  great  war.  He  paints  Lord  Lynedoch,  then  Lieut.-General 
Sir  Thomas  Graham ;  Sir  Charles  Stewart  (not  for  the  first  time) ; 

Lord  Wellesley,  and  his  second  portrait  of  Castlereagh;  as  well 
as  his  famous  group  of  Lady  Grey  with  her  children,  and  the 

beautiful  "  Miss  Thayer."  These  pictures  bring  us  down  to  1814, 
when  his  fame,  at  least,  was  to  enjoy  an  expansion  through  the 

Peace  and  the  command  of  the  Regent  to  paint  the  heroes  of  the  war. 

During  these  years  which  I  have  passed  over  so  rapidly, 

Lawrence  lived  what  seemed,  at  least  to  the  public,  a  most  un- 
eventful life.  Various  things  contributed  to  hide  his  tracks,  and 

to  prevent  people  from  forming  any  very  definite  idea  of  his 
personality.  He  was  no  advertiser.  He  seems,  indeed,  to  have 
had  a  gift  for  avoiding  publicity,  and  in  this  he  has  been  abetted 
by  those  with  whom  he  left  the  best  materials  for  a  comprehensive 

portrait.  But  in  spite  of  all  this  silence,  it  is  not  difficult,  I  think, 
to  arrive  at  a  trustworthy  notion  of  the  man.  Any  attempt  at 

a  full-length  portrait  must  be  left  for  my  last  chapter,  but  as 
we  go  along  it  is  well  to  take  stock  of  what  we  have  learnt,  and  to 

carry  with  us,  if  possible,  an  image  consistent  with  events  as  they 
happen.  Enough,  perhaps  more  than  enough,  has  already  been 
said  about  his  aspect  towards  women,  and  the  particular  brand  of 
unsteadfast  emotion  on  which  alone  they  had  to  rely. 

'  A  story  was  current  at  the  time  that  some  one  had  mistaken  this  "  Warren  Hastings  " 
for  an  old  lady  !  Mr.  Layard  sensibly  remarks  :  "  Either  the  story  was  untrue  or  the  person 
who  made  the  mistake  was  blind  or  idiotic." 
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In  other  matters  his  character  has  exactly  the  same  colour. 

All  his  impulses  were  ^ood,  but  his  ambitions  were  never  pro- 
found. He  served  a  friend  loyally,  but  not  energetically.  The 

last  claim  on  his  time  was  the  most  irresistible,  and  the  last 

picture  begun  the  one  he  found  it  most  congenial  to  finish.  He 

was  one  of  those  happy  but  tormented  beings  who  live  in  the 

day  that  is.  For  him  "•  Yesterday  "  and  "  To-morrow  "  were  like 
wasps  at  a  picnic :  irritating,  now  and  then,  but  easily  ignored. 
We  feel  that  although  he  passed  his  whole  life  in  financial 
difficulty  and  had  his  share  of  smaller  troubles  besides,  he  could 

never  have  been  other  than  a  happy  man.  A  characteristic  illus- 
tration of  his  friendliness  is  given  in  a  series  of  letters  to  Dr. 

Charles  Burney,  the  brother  of  Madame  d'Arblay,  which  have 
been  kindly  lent  to  me  by  the  present  Dr.  Burney — "  Charles 

the  Fifth  "  in  descent  from  "  Evelina's  "  father.  The  majority  of 

these  letters  refer  to  Dr.  Burney 's  election  to  the  Royal  Academy 
Professorship  of  Ancient  History.  Not  one  among  them  is  dated, 
and  as  the  postmarks  of  a  century  ago  are  absurdly  reticent,  I 

have  had  to  arrange  them  in  their  order  as  best  I  could  : — 

•'  Dear  Dr.  Burney, 

"  Forgive  my  sei^vaiit  for  not  letting  me  see  you  this  morn- 
ing. /  believe  the  tiling  ivill  do,  and  in  order  that  it  may  be  done 

in  the  best  ivay  you  shall  so  far  place  confidence  in  me  as  to 
refrain  from  anything  like  a  canvas.  This  is  no  light  opinion. 
You  should  receive  the  place  as  the  homage  of  the  Academy 
to  one  whose  character  claims  it  as  a  right.  Perhaps  Mr. 

Mitford  may  have  Gibbon's  place  you  Dr.  Johnson's  and  both  be 
elected  at  the  same  time  with  no  bustle  but  as  if  it  was  the 

unanimous  sense  of  the  Academy. 

"  No  canvas  though,  Sir  .Joseph  ! !     We  pretend  to  gi*eat  inde- 

pendence and  foreign  infiuence  was  the  cause  of  Sir  .Joshua's  quarrel. 
"  I  could  laugh  to  find  myself  writing  in  this  decided  tone,  but 

1  write  in  great  haste   and   with   some   emphasis,  because   with 
the  concurrence  of  wiser  heads  than  my  own. 

"  Believe  me.  Dear  Dr.  Burney, 
"  Ever  yours, 

"THOS.  LAWRENCE." 
58 



PLATE  XXII 

\1K>.    KRKliKKK   K    HKMMIM. 

KKOM    THE    PAINTING    IN    THE    rOSSESSION    OK    A.    HIKSCH,    ESQ. 





TROUBLES  FROM  PROCR ASTTN ATION 

II 
**My  dear  Dr.  BrRNF.Y, 

"  All  fjoes  well  and  it  is  still  the  advice  of  Mr.  F(arington)' 
that  all  should  go  quietly  and  that  there  should  be  nothing  like 

canvassing  for  the  present  at  least.  He  reckons  up  above  sixteen 
who  are  staunch  men  for  the  honour  and  character  of  the  Koyal 

Academy  (of  course  yours)  and  he  is  certain  whatever  may  be  the 

number  of  proselytes  Mr.  C.  may  gain  they  will  soon  yield  when 

the  push  comes.  The  matter  cannot  be  in  better  hands  than  his — 
Mr.  F's,  I  mean.  Grammarian — and  he  cannot  I  think  be  more 

decidedly  your  fi'iend. 
"  ̂ Ve  will  contrive  if  you  can  so  arrange  it  to  call  upon  him  in 

the  next  week  for  I  have  told  him  that  the  fates  decree  that  you 

shall  be  friends  and  he  is  very  anxious  to  second  their  views. 

"•'  Have  you  seen  ISIr.  Spencer  lately  ?  .Vlas,  for  our  fine  new 
theatre !  Was  anything  ever  like  the  grand  indignant  morality 
of  Messrs.  Sheridan  &  Harris.  I  suppose  your  hair  stands  on 
end  at  the  wickedness  of  the  age !  Surely  the  theatres  might  be 

quiet,  for  there  is  Httle  chance  of  rivalry  either  in  talent  or  vice. 

"  Erskine  says  it  is  strictly  legal.  Now  in  this  case  would  you 
go  on  or  be  bullied  out  of  it  for  gentle  gentlemanly  remonstrance 

has  not  been  tried.  'Go  on'  says  spirit  I'm  afraid  'Sneak  off' 

says  wisdom  I  say  '  W'^ho's  afraid ' — but  only.  Dr.  Charles  Burjieij, 
doji^t  tell  Perry  I  am  a  subscriber.'' 

"  Dear  Dr.  Charles, 

"Pray  if  possible  contrive  to  eat  your  dinner  to-morrow 

with  me  at  Mr.  Farrington's  [sic]?  He  dines  at  half-past  four 
precisely.     Pardon  me  for  the  hurry  of  this  note. 

"  Ever,  my  dear  Dr.  Charles, 

"Dr.  C.  BuRNEY,  "  Yours  etc., 
"Greenwich."  "T.  L. 

IV 
"My  dear  Dr.  Burney, 

"  The  immediate  is  got  rid  of  and  the  election  put  off  for  a 
sufficient  time  to  secure  this  pleasant  event  for  the  Academy.     I 

1  "  How  Farington  used  to  rule  the  Academy  I  He  was  the  great  man  to  he  looked  up 
to  on  all  occasions;  all  applicants  must  gain  their  point  through  him.  Hut  he  was  no 

painter.  ...  He  loved  to  rule.  He  did  it,  of  course,  with  considerahle  dignity,  etc.'' — 
Northcote  :  C'onver.iaiions  vith  Javms  Ward. 
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am  very  ill  qualified  to  give  an  opinion  upon  any  point  of 
dexterous  conduct  not  indeed  that  there  seems  much  occasion  for 

it  in  this  instance  however.  I  still  hold  to  quiet  proceeding  in  the 
business  and  not  the  less  so  from  the  influence  that  I  see  you 

already  liave.  Since  your  getting  it  appears  certain  the  higher  the 
professorship  holds  up  its  head  the  better. 

"  I  wish  to  God  I  were  a  good  Companion  !  Tis  better  than 
being  a  safe  one  and  Pope  must  have  meant  it  when  he  wrote  the 

latter.  If  a  man  have  learning  he  is  lov'd  as  well  as  respected 
and  if  he  has  not  why  he  is  still  lov'd  and  that  1  take  it  is  one  of 

the  best  things  that  can  happen  to  him.  Don't  you  find  it  so,  Dr. 
Charles  Burney? 

"  But  you  will  say  you  must  be  lov'd  for  something  more 
and  since  you  will  have  it  so  you  are  then  only  popular  and  the 

nearer  we  get  to  you  the  more  we  shall  discover  of  'warts, 

and  wrinkles,  and  eye  offending  moles.'  Keep  me  at  arm's 
length  then  or  your  picture  will  suffer  for  it." 

Dr.  Charles  Burney  duly  took  his  place  in  Dr.  Johnson's  chair. 
He  was  elected  to  the  Professorship  of  Ancient  History  in  1803, 

in  succession  to  Bennet  Langton,  who  had  stepped  into  "  Ursa 

Major's  "  shoes  fifteen  years  before. 
Unimportant  as  they  are,  I  have  ventured  to  print  these  letters 

for ^  the  light  they  throw  on  the  character  of  Lawrence.  In  the 

selections  hitherto  given  to  the  public  from  the  painter's  corre- 
spondence, his  more  spontaneous  side  is  seldom  shown.  We  are 

allowed  glimpses  of  his  more  artificial  moments,  with  the  result 

that  his  franker  personality  is  thickly  veiled.  These  letters  to 
Dr.  Burney  have  a  curious  affinity  with  those  of  a  much  greater 
artist.  The  last  of  the  series  is  almost  pure  Gainsborough.  Its 
loose  phrases  and  complete  freedom  from  pose  excite  a  sympathy 

akin  to  that  felt  for  the  warm-hearted  Suffolk  painter,  and  very 

different  from  the  feelings  stirred  by  Lawrence's  elaborate  letters 
to  tlie  great  ones  of  the  earth. 

Throughout  his  published    correspondence  we  can  trace   the 
advancing  prestige  of  the  artist  in  this  middle  period  of  his  life. 
At  first  his  own  youth,  as  well  as  the  newness  of  his  fame,  led  the 

more  coarse-grained  among  his  patrons  to  treat  him  with  occa- 60 
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HIS  FINANCIAL  EMBARRASSMENTS 

sional  rudeness.  Mr.  Layard  prints  a  few  letters,  from  women  as 

well  as  men,  which  would  scarcely  be  written  in  these  days  to  an 

oftendin<^  tradesman.  A<,Minst  such  attacks  the  painter  had  a 
double  defence,  in  his  placid  temper  and  in  an  Italian  flexibility 
which  made  it  easy  to  put  a  thrust  by,  beneath  his  arm,  without 
too  violent  a  parry.  It  is  amusing  to  see  how  offended  fair  ones, 
especially,  had  to  simmer  down,  one  after  the  other,  from  their 

initial  violence  before  his  complete  indifference  as  to  whether  their 
pictures  got  themselves  finished  or  not.  All  this  comes  to  an  end, 

however,  with  the  increase  of  fame  and  dignity  brought  him  by 
the  conclusion  of  the  great  war  and  his  share  in  its  commemora- 

tion. From  that  time  onward  there  is  no  more  browbeating, 

nothing,  indeed,  but  fault-finding  of  the  most  sucking-dove  kind, 
even  when  the  painter  has  given  extreme  provocation.  It  must 

have  been  trying  to  the  most  long-suffering  to  have  their  portraits 
put  aside  for  years,  after  the  first  sitting — and  the  first  payment ! — 
only  to  be  taken  up  again,  in  many  cases,  after  the  sitters  had 

grown  from  youth  to  middle  age.  Here  again  we  are  reminded 
of  Gainsborough,  and  of  his  quarrels  with  the  Thicknesses.  But 

with  all  his  insouciance  Gainsborough  was  a  paragon  of  punctuality 

compared  to  Lawrence,  whose  failures  to  carry  out  his  engage- 
ments were  frequent  enough  to  be  notorious.  Of  these  failures 

many  instances  are  betrayed  by  his  pubUshed  correspondence. 
Now  and  then  he  allowed  as  many  as  twelve  or  fourteen  years  to 

elapse  between  the  first  and  last  touches  on  a  portrait,  and  we  may 
fairly  conclude  that  he  was  saved  only  by  the  sweet  vanity  of 

woman  from  the  worst  penalties  of  his  breaches  of  faith.  A  lady 

who  had  given  her  first  sitting  at  twenty-five  was  only  too  keen  at 
forty  to  have  her  picture  finished.  She  would  put  her  pride  in  her 
pocket  and  forget  her  injuries  if  only  she  could  get  such  a  record 
of  liquid  eyes  and  velvet  cheeks  home  and  hung  up  ! 

The  painter's  financial  embarrassments  had  their  origin  in  the 
same  defect  of  character  as  his  troubles  with  the  ladies,  and  his 

difficulties  with  the  last  stages  of  his  pictures.  He  was  never  fore- 
thoughtful, and  so,  although  he  was  by  no  means  reckless  in  his 

expenditure,'  he  gradually  allowed  a  head  of  debt  to  accumulate 
which  affected   his  independence,  and  would  have   destroyed  all 

'  Always  excepting  that  ou  drawings  by  the  old  masters. 
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pleasure  in  lite  had  his  spirit  been  less  elastic.  He  had  begun  life 
with  the  worst  example  before  his  eyes,  in  the  conduct  of  his  father. 
As  soon  as  he  was  able  to  earn  money  at  all,  and  long  before  he 

could  expect  to  have  any  say  in  its  disposal,  he  had  become  accus- 
tomed to  see  it  disappear  into  the  gaping  pockets  of  father,  mother, 

brothers,  and  sisters.  When  he  grew  up  his  generosity  to  his 
relations  knew  no  bounds,  and,  at  the  same  time,  his  own  desire 

to  possess  works  of  art  awoke.  He  began  to  form  that  collection 

which,  at  his  death,  included  nearly  all  the  first-rate  drawings  by 
the  ofreat  masters  which  existed  outside  the  national  museums. 

As  a  result  of  all  this,  the  painter's  affairs  were  in  such  a  state 
by  the  year  180-1,  when  he  was  only  thirty-five,  that  Thomas 
Coutts,  the  banker,  was  called  in  to  see  what  could  be  (^one. 

Coutts,  an  admirable  specimen  of  a  Scot,  was  no  doubt  applied  to 
in  the  first  instance  for  an  advance  :  at  least,  that  is  what  our 

knowledge  of  Lawrence  allows  us  to  assume.  He  would  then 

insist  on  being  fully  informed  of  the  painter's  liabilities  and  earn- 
ing power.  Mr,  Layard  prints  a  letter  from  Coutts  to  Lawrence, 

dated  25th  August,  1804,  from  which  we  may  conclude  that  the 
banker  was  ready  to  provide  the  funds  needed  to  discharge  all 
pressing  claims,  provided  that  future  earnings  were  scrupulously 
paid  in  to  the  bank,  whence  an  agreed  sum  would  be  allowed  for 

the  artist's  current  expenses  before  applying  the  rest  to  the  liqui- dation of  his  debts. 

To  this  arrangement  Lawrence  appears  to  have  been  only 
partially  faithful.  Further  arrangements  were  made  with  Coutts, 

who,  in  the  year  1807,  strongly  urged  a  Commission  of  Bank- 
ruptcy as  the  only  means  of  extrication.  To  this,  however, 

Lawrence  would  not  listen,  and  as  time  went  on  and  his  income 

grew,  his  burden  of  debt  became  less  unmanageable.  His  liabilities 
were  still  heavy  when  death  overtook  him,  but  the  assets  he  left 
behind  were  more  than  sufficient  to  pay  his  creditors.  For  the 
whole  of  his  life  he  was  never  quite  free  from  financial  anxiety, 
which  every  now  and  then  became  acute.  This,  added  to  the 
troubles  due  to  inability  to  maintain  some  reasonable  proportion 
between  his  promises  and  his  achievements,  must  have  helped  to 
wear  out  his  vitality  before  its  time. 
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CHAPTER    VIII 

AIX-LA-CHAPELLE— VIENNA— ROME 

IX  the  last  days  of  1813,  or  the  first  ones  of  1814,  Lawrence 
moved  from  Greek  Street  to  No.  65  Russell  Scjuare.  He 
took  a  great  deal  of  pains  with  his  new  house,  and,  if  we  may 

judcre  from  an  engraving  in  the  British  xMuseum,  succeeded  in 
making  it  a  very  dreadful  place  indeed.  A  sitting-room  with  some 
five-and-twenty  life-size  casts— including  the  "  Apollo  "  and  the 
"  Laocoon  " — standing  round  to  watch  one's  proceedings  !  Could anything  be  more  appalling?  There  is  something  pathetic  about 
it,  too.  when  we  remember  that  he  who  contrived  such  an  arrange- 

ment passed  through  life  combining  a  belief  that  his  true  vocatfon 
was  to  ideal  art,  with  a  really  sound  judgment  wherever  the  works 
of  other  men  were  concerned.  One  of  the  strangest  things  about 
Lawrence  was  the  way  in  which  a  profound  faculty  of  appreciation 
was  united  in  him  with  a  blank  inability  to  create.  As  we  shall 
see  later,  his  understanding  of  the  Elgin  Marbles  was  more  com- 

plete than  that  of  any  other  artist  or  amateur  who  was  examined 
before  the  Elgin  Committee.  At  a  time  when  the  influence  of 
Winckelmann  was  still  dominant,  and  the  "  Apollo  "  was  still  con- 

sidered the  last  word  of  sculpture,  he  saw  the  infinite  superiority 
of  Phidias,  and  spoke  of  the  Parthenon  as  we  think  of  it  to-day. 
And  yet  he  could  pass  from  the  "  Theseus  "  or  the  "  Ilissus  "  to 
invent  as  feebly  as  ̂ ^^est  or  Haydon. 

While  the  public  would  have  nothing  to  do  with  his  "  high 

art,"  his  fame  as  a  portrait  painter  expanded  enormously  in this  year  1814.  Like  every  one  else  who  was  interested  in  art, 
he  rushed  over  to  Paris  as  soon  as  peace  was  secured,  to  see  those 
stolen  treasures  in  the  Louvre,  which  were  about  to  be  restored 
to  their  owners.     His  stay  in  the  French  capital  was  cut  short  by 
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a  new  demand  on  his  powers.  This  was  an  order  from  the  Regent 
to  begin  tliat  long  series  of  state  pictures  which  were  to  carry  him 
over  more  than  half  Europe,  and  to  occupy  his  brush,  off  and  on, 
till  his  death.  This  commission  came  at  a  critical  time  for  his 

finances.  Early  in  1815  he  had  almost  reconciled  himself  to  the 

measure  pressed  on  him  by  Coutts.  He  wrote  to  Farington, 

saying  that  temporary  expedients  had  failed,  and  that  "general 

ruin  "  is  not  now  to  be  averted,  but  to  be  met  in  the  wisest  way  ! 
i.e.  by  a  Commission  of  Bankruptcy.^  This  tardy  conviction  was 
no  sooner  formed,  however,  than  the  change  in  his  prospects 
occurred.  Knighthood  gave  a  useful  fillip  even  to  his  reputation 
and  orders  for  portraits  of  kings,  emperors,  and  generals  poured 

in  by  every  post.  According  to  a  document  prepared  for  Faring- 

tons  information,-  his  income  in  1807  must  have  been  about 
£3000.  In  1815-16  it  must  have  risen — according  to  calculations 
based  on  the  pictures  finished— to  at  least  three  times  that  amount. 

As  we  have  no  reason  to  doubt  the  painter's  own  declarations,  that 
he  had  no  hidden  demands  on  his  income,  such  a  revenue,  nearly 

a  century  ago,  would  allow  for  a  good  sinking  fund,  after  paying 
the  cost  of  his  collecting  and  even  luxurious  living.  So  we  need 

feel  no  surprise  that  financial  pressure  diminished  during  the  last 
quarter  of  his  life,  and  that  we  hear  no  more  of  Commissions  of 

Bankruptcy  after  1815. 

Taking  up  again  the  list  of  pictures  sent  to  the  Academy  at 
the  point  where  we  left  off,  we  find  that  in  1814  he  exhibited  a 
second  portrait  of  Castlereagh,  the  picture  now  in  the  Waterloo 

Gallery  at  Windsor  Castle ;  the  "  Duke  of  York,"  engraved  by 

Charles  Turner;  the  full-length  of  Lord  Abercorn  ("th'  ould 
Marquess,"  as  he  is  still  called  in  the  North  of  Ireland),  which 
hangs  at  Baronscourt ;  and  three  portraits  of  women,  "  Lady 

Leicester,"  "  Lady  Grantham,"  and  "  Lady  Emily  Cowper."  In 
1815  the  full  tide  of  patronage  from  the  political  world  had  begun 

to  flow — had,  in  fact,  been  flowing  long  enough  for  its  results  to 

be  evident  at  Somerset  House.  To  that  year's  exhibition  Lawrence 
sent  portraits  of  the  Prince  Regent,  of  Metternich,  of  Wellington, 

of  Bliicher,  and  of  the  Hetman  Platofl'.  All  these  were  painted 
for  the  Regent,  and  are  now  at  Windsor.    They  were  accompanied 

'   Layard,  p.  !»7.  ^  Layard^  p.  53. 
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to  the  exhibition  by  the  beautiful  portrait  of  Mrs.  Wolff,  after- 
wards engraved  by  Cousins.  Of  all  the  later  works  of  Lawrence 

this  is  perhaps  the  freest  from  any  sort  of  pose  or  artificiality. 
Even  in  his  pictures  of  children  we  generally  find  some  passage 
introduced  for  the  sake  of  effect,  some  touch  which  puts  an 

echo  of  grown-up  modishness  into  the  innocence  of  childhood. 

There  is  nothing  of  the  sort  in  the  "  Mrs.  Wolff,"  unless  it  be  the 
book  and  cushion.  Of  these,  indeed,  she  appears  supremely 
unconscious.  Her  thoughts  are  absorbed  by  the  work  being  done 
and  the  man  who  is  doing  it.  If  we  wished  to  discover  some  proof 

that  the  lady's  interest  in  the  painter  was  deeper  than  a  friend's, 
I  do  not  know  that  we  could  find  anything  more  significant  than 

her  expression  here.  No  doubt  Lawrence  transferred  it  to  his 
canvas  with  as  much  delight  as  success ! 

In  1815  the  flow  of  official  portraits — if  I  may  call  them  so — 
was  arrested  for  a  time.  Napoleon  had  come  back  from  Elba. 

The  great  adventure  of  the  Hundred  Days  had  begun,  and  had 
drawn  all  the  statesmen  and  soldiers  of  Europe  back  to  the 
threatened  centres.  So  Lawrence  had  to  fall  back,  for  the  nonce, 

on  the  rank  and  fashion  of  his  own  country.  In  1816  he  ex- 
hibited the  portrait  of  John  Julius  Angerstein,  now  in  the 

National  Gallery,^  together  with  two  bishops,  London  and  Dur- 

ham, the  "  Duke  of  York  "  in  the  Royal  Collection,  and  the  head 
of  the  Marchese  di  Canova,  which,  with  a  fine  sense  of  compliment, 

he  catalogued  merely  as  "  Canova."  Among  the  contributions  of 
the  following  year,  1817,  we  find  the  full-length  of  Lord  Anglesey, 

Wellington's  famous  lieutenant,  whose  marquessate  rewarded  him 
for  the  services  he  had  rendered  as  Earl  of  Uxbridge.  This 

picture  was  bought  from  the  painter  by  the  Duke  of  Wellington, 

and  now  hangs  in  Apsley  House.  It  was  accompanied  to  Somer- 
set House  by  a  second  portrait  of  Lord  Lynedoch,  by  one  of 

the  wit  Joseph  Jekyll,  and  by  one  of  WeUington's  great  friend, Mrs.  Arbuthnot.  The  harvest  of  1818  included  portraits  of  the 

Prince  Regent,  the  Duke  of  Wellington  on  Copenhagen,  in  his 
habit  as  he  fought  at  Waterloo ;  and  two  ladies,  Lady  Elizabeth 
Leveson  -  Gower,     afterwards     Lady     Elizabeth     Belgrave     and 

1  This  picture  was  afterwards  acquired  by  George  IV.  It  was  presented  to  the 
National  Gallery  by  William  IV  in  1836. 
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Marchioness  of  Westminster ;   and  Lady  Acland,  the  latter  with 
two  small  sons,  both  still  in  the  petticoat  stage. 

In  1819  came  a  burst  of  silence.  It  was  the  year  of  Lawrence's 
triumphal  procession  as  an  artist  through  the  European  capitals. 

In  1810  he  liad  received  a  letter^  from  his  friend  Lord  Stewart, 

Castlereagh's  brother,  in  which  a  scheme  for  painting  the  poten- 
tates of  Europe  is  first  sketched  out.  "  When  the  gay  scenes 

in  London  close,"  Stewart  writes,  "and  the  sittings  of  your 
beautiful  women  languish  from  their  emigration  to  the  Verdure 

and  Shades  of  the  Country — Furnish  yourself  with  Letters  from 
our  Royal  Master  to  the  Emperors  F.  and  A.,  representing 

H.R.H.'s  desire  that  you  should  proceed  to  their  Capitals  to  take 
their  pictures  for  H.R.H. 

•'  Place  yourself  next  with  a  IVIessenger  going  to  Vienna,  and 
you  will  arrive  with  me  in  10  days.  At  Vienna  You  shall  have 
everything  as  in  Russell  Square. 

"  You  shall  paint  the  Emperor  and  Empress.  If  you  will, 
Swarzenburg,  iMetternich,  Madame  Murat^  and  Young 
NAPOLEONr 

This  programme  was  eventually  carried  out,  except  the  paint- 
ing of  the  Empress  and  Madame  Murat.  But  the  expedition  did 

not  begin  until  the  autumn  of  1818,  when  sovereigns  and  diplo- 
mats were  assembled  at  Aix-la-Chapelle.  Obeying  the  orders  of 

the  Regent,  Lawrence  betook  himself  to  the  capital  of  Charle- 
magne. Before  he  left  London  he  had  received  a  letter  from 

Wellington,  in  which,  after  promising  to  help  him  in  every  way  in 
his  power,  the  Duke  goes  on,  with  characteristic  downrightness, 

to  say  :  "  I  confess  I  wish  you  was  certain  before  you  will  leave 
London  tliat  the  Sovereigns  would  sit  to  you.  I  should  doubt  it." 
But  the  Duke  for  once  was  wrong.  The  sovereiofns  turned  out 

to  be  all  amiability,  and  the  painter's  only  difficulties  arose  from 
the  want  of  such  prosaic  facilities  as  convenient  windows,-  blinds, 
chairs,  and  so  on.  Before  he  started  he  wrote  to  Farington,  in 
confidence,  telHng  him  the  terms  on  wliich  he  went.  They  were 

"  500  guineas  for  whole  lengths,  smaller  sizes  in  proportion,  and 
'  \\'ritten  from  Milan,  Oth  March.     See  Layard,  pp.  100  aud  101. 
*  Tlie  chaml)erlaiiis  with  whom  these  arranofemeuts  lay  acted  on  the  assumptiou  that 

the  Ktne  qua  non  for  a  painting  room  was  to  have  plenty  of  windows  facing  south,  with  a  blaze 
of  sunlight  searching  every  corner  ! 
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£1000  for  loss  of  time,  expence,  etc."^  The  pictures,  which 
were  all  commissioned  by  the  Ke<i^ent,  were  to  include  the 
three  soverei^rns  -  the  Emperors  of  Austria  and  Russia,  and  the 
King  of  Prussia— their  first  ministers  and  generals.  The  Duke 

of  W^ellington  had  also  commissioned  a  portrait  of  the  King of  Prussia  for  himself.  Mr.  Layard  prints  a  series  of  letters — 

to  Smirke,  Miss  Croft,  Mrs.  Wolff',  and  an  unnamed  correspondent 
— which  give  an  interesting  account  of  the  progress  of  this  artistic 
pilgrimage,  and  show  with  what  consideration  and  almost  affection 
Lawrence  was  treated  by  many  of  his  important  sitters.  With 
Metternich  he  became  intimate.  In  one  of  the  letters  from  Aix- 

la-Chapelle  we  find  a  piquant  touch.  "At  five  minutes  before 

Four  I  went  into  the  Court  (of  the  Czar's  lodging),  having  seen 
Mr.  Dawe  prowling  close  to  it ;  (1  beg  his  pardon)  creeping  round 

it  in  the  street."  George  Dawe  was  a  dozen  years  junior  to 
Lawrence.  He  crept  around  the  Czar's  house  to  some  purpose, 
for  in  1819  he  was  commissioned  by  Alexander  to  proceed  to 
Russia  and  paint  the  chief  officers  who  had  fought  against 

Napoleon.  This  is  not  the  only  jealous  fling  we  find  in  our  hero's 
letters.  He  had  quite  a  liberal  allowance  of  that  alertness  in 
censure  for  which  Constable  was  also  blamed,  from  which  a  third 

famous  painter  of  the  time — I  mean  Turner — was  so  generously 
free.     There  was  little  malice  in  it  with  Lawrence. 

The  painter  remained  at  Aix  about  two  months.  Early  in 
December  we  find  him  established  in  Vienna,  where  he  had  a 
painting  room  in  the  old  palace.  Here  he  finished  the  portrait 
of  Alexander,  and  began  the  Emperor  Francis,  as  well  as  the 

"  Young  Napoleon,"  the  Archduke  Charles  and  his  wife  and 
daughter,  and  several  Austrian  generals.  He  was  accepted  with 

unusual  readiness  in  \''iennese  society,  and  had  every  opportunity of  seeing  how  life  was  lived  in  the  most  exclusive  capital  of 
Europe.  On  the  20th  March,  1819,  we  find  him  addressing 
a  letter  to  his  friend  Farington,  from  which  an  extract  must  be 
made,  as  it  gives  a  passing  glimpse  of  his  own  view  of  himself  at 
the  age  of  fifty  : — 

"  I  am  very  nearly  bald,  and  my  hair  is  quite  grey,  and  other 
indications  of  increasing  age  are  not  wanting,  and  amongst  them 

'  Layard,  p.  133. 
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c?<'creasing  strength,  so  that  I  am  now  not  equal  to  that  whole 

day's  occupation  of  my  mind  and  employment  of  my  faculties, 
whicli  I  could  once  at  any  time  command. 

"  I  am  glad  that  I  can  with  truth  inform  you  that  my  profes- 
sional success  increases.  Aware  that  there  is  no  competition,  I 

strive  to  keep  my  mind  up  to  our  Exhibition  at  home,  and  never 

rest  satisfied  with  my  work  because  it  satisfies  the  partial  spec- 
tators around  me."  The  last  sentence  is  curious,  for  it  is  true ; 

the  Royal  Academy  was  then  richer  in  genuine  art  than  any  exhi- 
bition east  of  Paris. 

In  a  letter  to  Farington,  written  immediately  after  his  arrival 
in  Rome,  in  May,  1819,  Lawrence  gives  the  following  list  of  the 

"  subjects  of  his  pencil " — as  he  calls  them — at  Vienna  ̂  : — 

*'  Large  whole  lengths,  in  oil. 

"  The  Emperor,  Prince  Swartzenburg,  the  Archduke  Charles, 
the  Archduchess,  and  a  small  whole  length. 

"  Half  Lengths. 

"  Comte  Capo  d'Istrias,  General  TchernichefF,  General  OvarofF; 
besides  greatly  altering,  improving,  and  almost  completing  Prince 
Metternich. 

"  Three  Quarters. 

"Princess  C^  Metternich,  Child  of  the  Ai'chduke,  Lord 
Stewart,  Chevalier  Gentz,  Mr.  Bloomfield,  Lady  Selina  INIeade, 

Child  of  Comte  Fries,  Sketch  of  Comte  Libromiski's  [sic]  child. 
"  Drawings. 

"  Princess  RosamofFsky ;  Comtesse  Thurskeim,  Madame 
Sauran,  Lady  S.  Meade,  Princess  Lichnowsky,  Mademoiselle 

Rici,  Comtesse  Murveldt's  Son,  Comtesse  Rosalie,  Comtesse 
Vincent  Esterhazy,  Mr.  Khammer,  the  known  oriental  scholar, 

Comte  V.  Esterhazy,  Prince  Schwartzenburg." 
"  When  I  remind  you,"  he  goes  on  to  write,  "  that  not  only  the 

resemblances  in  the  large  pictures  are  entirely  finished,  but  likewise 
parts  of  the  figures,  and  every  part  accurately  drawn,  to  enable 
me  to  complete  them ;  and  that  this  is  the  case  with  the  smaller 

'  Williams,  Vol.  II,  pp.  145-6. 
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pictures,  five  of  which  are  finished — that  it  is  not  now  in  my  power 
to  make  sh<rht  sketches,  from  my  habit  of  accuracy,  and  love  of 
studying  the  finer  traits  of  the  human  countenance,  you  will,  I  am 
sure,  give  me  credit  for  as  full  and  intense  occupation  of  my  time 

during  my  stay  at  Vienna  as  during  any  period  of  the  same  limita- 
tion in  London." 

No  reader  of  Lawrence's  correspondence  can  fail  to  be  struck 
with  the  rarity  of  his  allusions  to  the  great  pictures  and  great 
masters  of  the  past.  We  do  not  know,  of  course,  what  the  letters 

still  withheld  may  contain,  but  those  of  the  three  or  four  instal- 
ments already  printed  supply  scarcely  any  evidence  that  Lawrence 

had  ever  heard  of  Titian,  or  Rembrandt,  or  Velazquez,  or  even 
of  Raphael,  whose  name,  at  that  time,  overshadowed  all  others. 

As  a  matter  of  fact,  we  know,  from  the  comparatively  few  critical 
remarks  he  has  left  us,  as  well  as  from  his  action  with  regard  to 

the  purchase  of  the  Elgin  Marbles,  the  founding  of  the  National 

Gallery,  and  the  enrichment  of  his  friends'  collections,  that  his 
insight  into  art  was  both  deep  and  catholic.  We  also  know  from 

his  devotion  to  the  quest  and  acquisition  of  drawings  that  he  had 

a  great  admiration  for  the  old  masters  as  draughtsmen,  as  pro- 
ficients in  that  pursuit  within  a  pursuit  which  was  his  own  chief 

preoccupation.  We  find  Lawrence  using  the  phrase  "  mere  colour- 

ing "  as  if  the  colourist  were  to  the  draughtsman  what  the  child 
who  colours  a  "  drawing-book  "  is  to  the  modest  artist  who  pro- 

duces it.  We  do  not  require  any  evidence  outside  his  pictures  to 
prove  that  I^awrence  took  but  little  interest  in  the  more  grandly 

sensuous  qualities  of  paint.  There  may,  however,  be  some  use  in 
considering  how  far  his  neglect  of  pictures  was  a  cause  and  how 
far  an  effect  of  this  indifference. 

It  was  probably  nothing  more  than  a  result  of  his  own 

want  of  forethought.  One  of  the  most  practically  useful  gifts  a 
man  can  receive  from  his  ancestors  is  a  true  instinct  for  the 

cubical  capacity  of  time !  To  the  man  so  endowed  it  is  easy 

to  fit  his  duties  to  his  days,  leaving  any  margin  he  chooses  for  his 
pleasures.  Lawrence  was  entirely  without  any  such  gift.  He 
believed  time  to  be  infinitely  elastic,  that  it  would,  at  a  pinch, 

hold  everything  he  might  wish  to  put  into  it.     The  result  w^as 69 
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that  liis  days  were  so  overcrowded  that  no  leisure  remained  for 
incidental  things,  and  that  he  probably  passed  year  after  year 
without  seeing  any  pictures  but  his  own  and  those  of  his  Academy 
colleagues.  Such  conditions  do  no  harm  to  the  very  great  artist, 
nor  even  to  the  comparatively  mediocre  man  to  whom  artistry 
is  the  chief  interest  of  life.  For  the  first  indi\aduality,  for  the 
second  sincerity,  will  secure  fame  sooner  or  later.  But  I^awrence 
was  neither  a  very  great  artist,  nor  even  a  man  absorbed  in 
his  art.  If  ever  a  painter  required  a  stimulus  from  without,  it 
was  he.  So  that  when  he  so  ordered  his  life  as  to  leave  himself  no 

time  for  intercourse  with  the  great  Venetians,  Dutchmen,  and 
Spaniards,  he  cut  himself  off  from  a  source  of  inspiration  he  could 
ill  do  without. 

In  INIay,  1819,  Lawrence  left  Vienna  for  Rome.  Williams 

prints  a  long  letter  to  Farington^  from  which  a  few  paragraphs 
may  be  usefully  quoted  ;  it  is  dated  May  9th,  1819  : — 

"  When  I  found  it  impossible  from  the  state  of  my  engage- 
ments at  Vienna,  to  get  here  (Rome)  in  the  Holy  Week,  I  deter- 
mined to  complete  every  little  work  that  I  had  undertaken,  and 

then  to  start  with  a  courier's  speed  for  Rome  ;  leaving  Venice, 
Florence,  and  Bologna,  either  to  be  seen  at  the  close  of  my 
labours  here,  or  to  be  left  for  another  visit,  should  Providence 
enable  me  conveniently  to  undertake  it. 

"  I  found,  however,  that  I  must  of  necessity  stop  at  Bologna ; 
accordingly,  for  the  only  time  on  my  journey,  I  slept  out  of 
my  carriage,  getting  to  Bologna  at  two  in  the  morning,  and 
resting  till  seven  :  then  I  breakfasted  and  went  to  see  the  pictures 
of  the  Academy.  The  Martyrdom  of  St.  Agnes,  and  other  large 
works  of  Domenichino,  and  the  Carraccis,  Guido,  etc.  I  then 

returned  and  came  to  Rome  by  the  Farlo-Monte  road,  through 

magnificent  scenery,  and  (with  one  day's  exception),  fine  weather — 
catching  my  first  view  of  St.  Peter's  on  an  exceedingly  fine 
morning,  between  six  and  seven  o'clock.  Mr.  Thomson  and  Mr. 
Howard  can  well  imagine  the  pleasure  of  that  moment — a  plea- 

sure  increasing  every   fifty  yards,  till   I   entered  the  Porto   del 

'  Vol.  II,  pp.  143-55.  'riie  list  of  Viennese  sitters  has  already  been  taken from  it. 
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Popolo,  when  (what  will  they  say  to  me  ? )  I  found  Rome  small. 
If,  however,  tliey  are  indignant  at  this,  tell  them  the  injustice  has 

been  amply  punished  ;  for  I  am  at  this  moment  overpowered 

by  its  immensity  and  grandeur." 

Then  follows  one  of  his  rare  passages  of  critical  comparison  : — 

"  Rome  I  must  leave,  comparatively,  unseen — Rome,  which 
only  Byron  has  feeling  and  capacity  to  describe.  'The  Niobe 

of  Nations '  it  is,  indeed— an  eternal  city  to  the  sons  of  time  ;  for 
with  that  it  must  exist,  linked  as  it  is  to  every  feeling,  sentiment, 
impression,  and  power  of  the  human  heart  and  mind.  Paris 

and  the  Louvre,  Rome  and  the  V'atican  I — the  dissoluteness, 

the  puppet  show  decorations,  and  dissonance  (Rome's  purer  space 
in  it  excepted)  of  a  common  fair,  to  the  public  devotion  of  a 

people,  in  gratitude  displaying  its  magnificence  in  its  highest 
temple. 

"  Bonaparte  forces  himself  upon  you  in  the  Vatican,  and  you 

involuntarily  exclaim,  '  How  could  he  see  this  ? ' — and  then  you 
remember  that  he  never  saw  it,  and  that  one  addition,  therefore, 

of  crime  and  disgrace,  is  spared  him  in  the  having  seen  it,  and  still 
retained  his  hard  and  low  ambition.  You  have  seen  his  counten- 

ance, but  could  you  have  seen  it  at  the  moment  that  Rome  and 

the  V^atican  met  his  eye,  how  dark  would  have  been  its  expression, 
or  that  daring  and  arrogant  spirit  had  retired  within  itself,  baffled 

and  defeated — for  unless  he  could  have  fixed  his  seat  of  empire 
here,  his  toils  had  been  nothing ;  and  in  the  hands  of  this  old  man 
had  still  existed  an  empire  over  the  soul,  that  even  to  himself  had 
shamed  his  tyranny. 

"  I  have  already  been  often  at  St.  Peter's  and  the  Vatican, 
and  for  many  hours  each  time.  The  latter  T  determined  to  see 

alone.  Hereafter  we  shall  have  many  a  talk  on  the  comparative 
merits  of  the  two  great  men. 

"  Yesterday  I  dined  at  half-past  one,  that  I  might  remain  till 
night  in  the  Sestine  Chapel  and  the  Vatican,  or  rather  the 

Chambers  of  Raphaele,  for,  as  you  know,  the  former  is  part  of 
the  immense  building. 

"  It  often  happens  that  first  impressions  are  the  truest.  We 
change,  and  change,  and  then  return  to  them  again.     I   try  to 
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bring  my  mind  in  uU  the  humility  of  truth,  when  estimating 
to  myself  the  powers  of  JVIichael  Angelo  and  Raphaele,  and  again 

and  again,  the  former  '  bears  down  upon  it,'  to  borrow  a  strong 
expression,  '  with  the  compacted  force  of  lightning.'  The  diffusion 
of  truth  and  elegance,  and  often  grandeur,  cannot  support  itself 
against  the  compression  of  the  sublime.  There  is  something  in 
that  lofty  abstraction,  in  those  deities  of  intellect  that  people  the 

Sestine  Chapel,  that  converts  the  noblest  personages  of  Raphaele's 
drama  into  the  audience  of  Michael  Angelo,  before  whom  you 
know  that,  equally  with  yourself,  they  would  stand  silent  and 
awestruck.  Raphaele  never  produced  figures  equal  to  the  Adam 

and  Eve  of  Micliael  Angelo — though  it  is  Milton's  Eve,  it  is  more 
the  mother  of  mankind,  and  yet  nothing  is  coarse  or  masculine, 
but  all  is  elegant,  as  lines  of  the  finest  flower.  You  seem  to 
forsake  humanity  in  surrendering  Raphaele,  but  God  gave  the 
command  to  increase  and  multiply  before  the  fall,  and  Michael 
Angelo  s  is  the  race  that  would  have  been.  But  you  must  read 
Mr.  Fuseh,  his  only  critic.  In  both  the  Sestine  Chapel  and  the 
rooms  of  Raphaele,  all,  in  too  many  parts  of  them,  is  ruin  and 
decay  ;  at  least,  it  appears  so  to  me,  who  was  not  sufficiently  pre- 

pared for  the  ravages  of  neglect  and  time. 

"  The  Duchess  of  Devonshire  ^  is  here  and  very  condescend- 
ingly kind  ;  the  rest  of  the  English  residents  who  remained  here 

are  gone  to  Naples,  where  the  Emperor  of  Austria  now  is.  .  .  . 
I  was  the  day  before  yesterday  presented  to  the  Cardinal  Consalvi, 
and  .  .  .  yesterday  was  honoured  with  an  audience  of  the  Pope, 
at  the  Quirinal  Palace.  ...  I  was  introduced  into  a  small  closet, 

in  which  the  Pope  sat,  behind  the  opening  of  the  door,  and  after 
bending  the  knee  was  left  alone  with  him.  He  has  a  fine  coun- 

tenance— stoops  a  little — with  firm  yet  sweet  toned  voice,  and, 
as  I  believe,  is  within  a  year  or  two  of  eighty,  and  through  all 
the  storms  of  the  past,  he  retains  the  jet  black  of  his  hair.  I 
remained  with  him,  1  think,  between  seven  and  ten  minutes, 

during  which  time  he  held  my  hand  with  a  gentle  pressure,  from 
which    I   did   not  think   it  respectful  to   withdraw  it.     With  a 

'  Better  known,  perhaps,  as  Lady  Betty  Foster. 
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phrase  or  two  of  French  (which  he  does  not  hke  to  speak), 
and  then  the  rest  in  Itahan,  lie  spoke  his  sense  of  the  Prince 

Regent's  attention  to  him,  and  his  gladness  to  gratify  his  wish, 
accompanying  it  with  compliments  to  me.  I  then  defectively 
expressed  my  gratitude  and  reverence,  bent  to  kiss  his  hand,  and 
retired.  .  .  . 

"  I  found  the  maitre  d'hotel  of  the  Cardinal  Consalvi  waiting 
to  conduct  me  to  apartments  which,  amidst  the  pressure  of 

business  and  full  occupation  of  the  Palace  by  the  Emperor  and  his 
suite,  as  well  as  by  the  Pope  and  Cardinals,  his  muniticent  care 

had  provided  for  me  in  one  part  of  it.  They  consist  of  four 
sitting  rooms,  newly  and  handsomely  furnished,  bed  rooms,  rooms 

for  my  servants,  kitchen,  etc. — in  addition  to  these  comforts,  a 
carriage  is  ready  for  me  at  all  hours.  .  .  . 

"  The  Cardinal  is  one  of  the  finest  subjects  for  a  picture  that 
I  have  ever  had — a  countenance  of  powerful  intellect  and  great 

sympathy — his  manners  but  too  gracious,  were  not  the  attentions 
solely  paid  to  the  mission  of  the  Prince  Regent — the  expression 
of  every  wish  was  pressed  upon  me,  and  the  utterance  of  every 
complaint.  .  .  . 

"  In  all  this,  which  so  fixes  the  character  of  my  station  here, 
1  write,  as  a  duty  1  owe  to  such  constancy  of  friendship  as  yours, 

to  place  everything  before  you  exactly  as  it  occurs.  Your  know- 
ledge of  mankind^  of  human  nature,  will  tell  you  how  much  of 

prosperity  is  to  be  veiled,  if  we  would  have  any  but  our  hearts' 
friends  sympathise  in  it :  since  it  is  a  severer  test  than  adversity, 

in  which  something  of  secret  pride  and  self-love  is  generally  an 
accompaniment  to  service.  But  heartily  to  rejoice  with  a  friend 
in  that  state  in  which  he  needs  not  our  assistance,  and  to  whom 

fortune  may  seem  for  the  moment  too  partial  in  her  kindness,  is 

friendship  beyond  the  reach  of  doubt ;  and  this,  with  Mr.  Anger- 

stein,  and  two  or  three  others  (but  in  this  none  superior  to  your- 

self), you  have  invariably  been." 

In  a  letter  written  a  month  later  to  his  friend  Lysons^  occurs 
the  interesting  passage  in  which  he  anticipates  the  judgment  of 

'  Samuel  LysonSj  f.s.a.,  k.r.s..  Keeper  of  tlie  Records  in  the  Tower  of  London,  Vice- 
President  and  Treasurer  of  the  Royal  Society,  Antiquary  to  the  Royal  Academy.  Born 
1763,  died  1819,  a  few  hours  after  receiving  this  letter  from  Lawrence. 
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Ruskin  on  the  comparative  merits  of  Turner  and  Caspar  Poussin 

as  painters  of  the  scenery  in  the  neighbourhood  of  Rome : — 

"This  morning  I  breakfasted  with  the  Prince  (Metternich), 
his  daughter,  Comtesse  Esterhazy,  and  their  friends,  at  the  early 
hours  of  six  .  .  .  and  then  set  off  for  Tivoli.  .  .  .  Such  a  union 

of  the  highly  and  varied  picturesque,  the  beautiful,  grand  and 
sublime,  in  scenery  and  effect,  I  hardly  imagined  could  exist. 

Like  the  Vatican  and  St.  Peter's,  it  is  infinitely  beyond  every 
conceptioji  I  had  formed  of  it ;  although  so  many  fine  pictures,  by 
Caspar  and  others,  have  been  painted  from  it.  The  only  person 
v/ho,  comparatively,  could  do  it  justice,  would  be  Turner,  who 

(/  write  the  true  impj'ession  on  my  eye  and  on  my  mind)  approaches, 
in  the  highest  BE  A  UTIES  of  his  noble  works,  nearer  to  the  fine 
lines  of  composition,  to  the  effects  and  exquisite  combinations  of 
colour,  in  the  country  through  which  I  have  passed,  and  that  is 

now  before  me,  than  even  Claude  himself." 

From  a  letter  written  at  this  moment^  to  J.  J.  Angerstein,  we 
learn  that  Lawrence  found  time  to  think  of  his  friend's  interests 
as  a  collector,  and  that  he  took  steps  to  induce  him  to  buy  the 

two  famous  Correggios,  the  "  Mercury,  Venus  and  Cupid,"  and 
the  "  Ecce  Homo,"  which  were  afterwards  purchased — no  doubt 
again  on  Lawrence's  initiative — by  the  second  JNIarquess  of 
Londonderry,  who  figures  so  largely  among  the  painter's  friends 
and  correspondents  as  Lord  Stewart : — 

''  Ah  !  There  is  a  picture — there  are  two,  elsewhere,''  he  writes 
to  Angerstein  ;  but  1  had  better  copy  out  the  whole  section  of  the 

letter  which  refers  to  pictures,  as  it  will  help  us  to  an  understand- 

ing of  the  painter's  calibre  as  a  critic.  "  I  have  seen  the  Lionardo 
da  Vinci  "  (he  begins,  after  a  page  or  so  about  the  Pope  and  the 
great  people  in  Home),  "the  'Modesty  and  Vanity''  mentioned 
by  Mr.  Day.  It  is  an  undoubted  and  fine  picture,  in  most  perfect 
preservation  (in  this  respect  very  fortunate),  and  painted,  I  should 
think,  in  his  best  time  ;  and  yet  with  all  this  is  so  very  low  in  tone, 

»  Williams,  Vol.  II,  p.  IGo.  The  date  is  printed  "May  23,  1818,"  but  that  is  a mistake  for  1819. 

"^  'Hie  picture  in  the  Palazzo  Barberini,  now  no  longer  accepted  as  the  work  of Leonardo. 
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so  dark,  and  the  Vanity  so  far  from  handsome,  that  -  altliou^h  if 
you  hked  it,  I  would  not  dissuade  you  from  buyintr  it — I  caiuiot 
recommend  it  for  an  additional  ornament  to  a  collection  which  has 

greatly  increased  in  my  estimation  since  my  visit  to  the  Continent. 

There  is  a  noble  Raphaele  in  the  Borti^hese,^  though  in  his  second 
manner,  that  I  would  (recommend),  but  that  is  not  to  be  sold. 

That  Raphael  and  the  '  Diana '  by  Domenichino '  stamp  the 
Borghese  as  the  first  private  collection  in  Rome,  though  Cardinal 

Fesch 's  is  very  rich  both  in  the  Roman  and  Venetian  Schools ; 
and  I  am  told  in  the  Flemish,  the  whole  of  which  I  have  not  yet 

seen.  Ah  !  there  is  a  picture — there  are  two,  cLscivhcrc,  that  would 
indeed  have  adorned  and  crowned  your  collection  ;  but  I  dare  not 
ad\4se  their  purchase  to  you,  and  (be  entirely  secret  here,  both 

you,  dear  sir.  and  Mr.  J.  Angerstein)  I  have  not  found  in  my 
heart  to  mention  them  to  others.  Tell  JNIr.  .1.  Angerstein  quietly 
to  find  out  the  present  possessor  of  a  picture  (a  fine  one),  called 

Correggio,  and  sold  in  Mr.  Udney's  sale,  an  '  Ecce  Homo ' :  it  is 
engraved  by  Ludovico  Carraci.  It  (the  picture  he  is  recommend- 

ing to  his  correspondent)  is  the  original  of  that  (Mr.  Udneys) 

picture,  and  the  other  is  the  original  of  the  '  Mercury  teaching 

Cupid  to  read,'  in  the  Marquess  of  Stafford's  Gallery,  by  the  same 
master.  I  had  them  both  brought  down  for  me,  and  placed  by  me 

in  all  lights,  and  know  them  to  be  both  rare  and  precious,  'i'he  first 
was  sold  by  Mr.  Day  to  its  present  owner.  Be  sure,  dear  Sir,  to 
tell  Mr.  J.  Angerstein  and  Mrs.  John,  if  they  can  trace  that 

picture  (Mr.  Udney's),  to  see  it  and  tell  you  how  they  hke  it ;  and 
if  that  in  character  and  expression  be  fine  (and  I  know  her  dear 
father  would  have  pronounced  it  so),  tell  them  the  original  is  far 

befoie  it.  It  is  a  celestial  work,  and  the  other  equally  pure,  of 

more  celebrity,  though  in  my  opinion  not  demanding  for  its  execu- 
tion so  penetrating  and  pathetic  a  genius. 

"  Colnaghi  would  get  you  a  print  of  it  (clumsy  and  gross  as  it 
is,  compared  with  the  noble  work)  under  this  title,  Ludovico  or 

Agostino  Carraci's  print  of  the  '  Ecce  Homo,'  by  Correggio.  At 
present,  the  whole  collection  ̂   is  not  to  be  separated,  and  an  offer 

'  "The  Entombment  of  Christ,"  painted  for  Atalanta  Baglioni  in  1507. Not  a  word  of  the  Titian  ! 

^  That,  no  doubt,  of  Caroline  Bonaparte,  ex-Queen  of  Naples.  The  pictures  had  been 
sold  to  Murat  by  their  previous  owner,  Sir  Simon  Clarke,  owing,  it  was  said,  to  the  difficulty 
of  removing  them  from  Italy. 
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has,  I  know,  been  made  for  these  two  of  six  thousand  pounds,  but 
perhaps  not  in  immediate  money.  .  .  .  Many  and  many  anxious 

thoufi^hts,  Jioiirs  of  debatings  in  my  mind,  have  I  had  upon  that 
picture ;  and  (what  never  occurred  in  my  life  before)  depending 
on  the  exertion  of  this  one  hand  of  mine,  I  have  actually  made 
the  offer  of  a  considerable  sum  to  an  agent  if  he  ever  brings  that 
picture  to  England,  and  gives  to  me  the  refusal  of  it  for  three 
months,  and  I  would  exert  myself  to  do  so.  Yet  you  not  having 
it,  it  is  better  where  it  is,  in  hands  distant  from  hence,  that  once 

•were  roijal. 

"  Pray,  pray  let  Mr.  and  Mrs.  J.  Angerstein  oblige  me  by 

seeing  Carraci's  copy  of  it,  named  as  the  original  in  Mr.  Udney's 
collection.  At  the  very  time  I  was  first  introduced  to  you  by 
Mr.  Lock  of  Woodlands,  I  had  been  so  struck  by  the  grandeur  of 
that  character,  and  its  composition,  that  from  memory  I  attempted 
to  copy  or  imitate  it ;  and  when  I  get  home  1  will  show  you 

its  beginning — one  of  my  very  first  attempts  in  oil,  /  only  can 
find  it — or  I  would  order  it  to  be  sent  to  you.  I  have  an  attach- 

ment and  respect  for  you  not  common,  as  the  causes  of  it  have 
not  been  common ;  but  I  am  old  enough  to  have  a  sort  of 
paternal  feeling  for  the  Pall  Mall  Collection,  as  Sir  Joshua  or 

Mr.  ̂ ^'est  would  have  had,  had  they  so  gradually  witnessed  its 
formation ;  and  this  has  kept  me  resolutely  dumb,  although  the 

mention  of  it  in  two  quarters^  (both  of  which  you  can  guess) 
was  repeatedly  pressed  upon  me.  1  would,  if  I  had  power, 
improve  the  arts  of  my  country,  knowing  its  superiority  in 
existing  talent  and  genius,  but  I  am  not  liberal  enough  to  wish 
these  works  brought  to  it,  and  in  other  hands.  I  have  said  my 
say,  and  to  say  it  have  had  a  long  conflict,  and  I  now  feel  like 
a  person  disburthening  his  conscience  of  long  hidden  crime. 

"  Mrs.  John  Angerstein,  your  painter  of  so  many  years,  and 
grown  exceedingly  old  and  ugly  in  your  service,  implores  you  to  go 

and  see  that  same  picture  (once  Mr.  Udney's)  that  would  have  given 
occasion  to  pure  and  eloquent  criticism  at  Narberry  [.«r]  Park ! " 

It  may  not  be  impertinent  to  offer  a  construction,  in  the 

legal  sense  of  that  term,  of  this  remarkably  involved  communica- 
*  The  Prince  Regent  and  Lord  Stewart. 
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tion.  Its  meaning  seems  to  be  that  Lawrence  had  seen  the 

two  Correggios  in  the  collection  of  Caroline  Murat,  ex-Queen 
of  Naples,  and  was  torn  between  two  desires,  one  that  the  pictures 
should  not  be  lost  to  Italy,  the  other  that  they  should  pass  into 

his  friend  Anf^erstein's  collection  in  Pall  IMall.  Copies  by 
Ludovico  Carracci  of  both  pictures  were  in  En<^lish  collections, 
one  in  that  of  Lord  Stattbrd,  the  other  in  that  of  Mr.  Udney. 

Lawrence  wished  the  Angersteins  to  see  these  copies,  and  under- 
stand that  they  fall  far  short  of  their  originals,  so  that  the  less 

hesitation  might  be  felt  in  buying  the  latter  if  he  should  urge 

the  purchase.' 

One  of  the  fine  points  in  Lawrence's  character  was  his  in- difference as  to  whether  he  obtained  the  credit  due  to  him  for 

personal  exertions  of  his  own  or  not.  So  long  as  the  desired 
results  were  reached,  he  was  satisfied.  We  shall  find  him  giving 
evidence  before  the  Committee  on  the  Elgin  Marbles  which  will, 
on  the  whole,  bear  the  examination  of  a  later  and,  as  we  think, 

sounder  criticism,  better  even  than  that  of  men  like  Flaxman  and 

Nollekens.  It  was  evidence  which  may  well  have  weighed 

heavily  in  favour  of  the  purchase.  It  was  the  same  with  the 
acquisitions  of  Mr.  Angerstein,  of  Lord  Stewart,  and  of  the 
Regent  himself.  All  these  were  greatly  influenced  by  Lawrence, 
who  therefore  deserves  to  be  numbered  among  those  who  gave  our 
national  collecting  so  excellent  a  start. 

It  has  been  noticed  that  in  speaking  of  the  Vatican  frescoes, 
Lawrence  expressed  opinions  which  are  at  least  in  harmony  with 

those  of  our  later — and  more  competent  ? — generation.  "'  There  is 
something  in  those  .  .  .  deities  of  intellect  that  people  the  Sestine 

Chapel  that  converts  the  noblest  personages  of  Raphaele's  drama 
into  the  audience  of  Michael  Angelo" — it  would  be  hard  to  find  a 
happier  figure  for  the  contrast  between  the  Florentine  and  the 

Urbinate.  It  is  enough  by  itself  to  prove  Lawrence's  capacity  as 
a  critic,  and  suggests  that  if  he  had  left  himself  time  and  leisure 
for  comprehensive  study,  he  might  have  been  a  more  enlightened 
judge  than  any  other  man  of  his  age.  As  it  was,  the  chief  outlet 
for  the  student  side  of  his  nature  was  the  collecting  of  drawings, 

'  Tlie  copy  of  the  "  Ecce  Homo  "  was  afterwards  in  the  National  Gallery  for  a  short 
time,  until  it  was  superseded  by  the  original.  Its  present  whereabouts  I  have  failed  to 
trace. 
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which  flowed  into  his  Bloomsbury  home  from  every  corner  of 

Europe.  The  story — the  tragedy,  I  may  call  it,  from  our  English 
standpoint — of  his  collection  will  be  told  presently. 

To  go  back  to  his  foreign  experiences,  Lawrence  was  in  Naples 
in  the  late  summer  of  1819.  There  he  enjoyed  the  Museo 
Borbonico  thoroughly,  and  writes  of  it  in  a  way  which  makes 
us  wonder  more  than  ever  that  he  could  have  supported  the 

society  of  those  casts  in  his  dining-room  at  home.  Early  in  1820 
he  began  his  journey  to  England,  where  he  arrived  towards  the  end 
of  March,  to  find  Benjamin  West  dead,  and  to  be  himself 
promptly  elected  President  of  the  Royal  Academy.  He  had 

brought  eight  full-length  portraits  home  with  him  for  the  King,  to 
say  nothing  of  minor  works,  and  George  IV  showed  his  appro- 

bation by  the  gift  of  that  gold  badge  and  chain  which  the  P.R.A.s 
have  worn  as  their  insignia  ever  since. 

Lawrence  was  now  at  the  height  of  his  vogue.  The  events 
of  the  last  four  years  had  driven  his  financial  cares  into  the  back- 

ground, and  had  set  him  conspicuously  in  the  forefront  of  the 
competing  army  of  painters.  He  had  been  elected  member 
of  academies  all  over  Europe  and  America,  and  we  find  that, 
at  home,  his  attention  was  besought  as  a  favour  even  by  sitters 
of  the  highest  rank  and  importance.  All  through  his  life,  his 
inabihty  to  measure  his  engagements  by  his  time  had  led  him  into 
difficulties,  but  now  we  find  that  even  those  who  had  waited  ten, 

fifteen,  even  twenty  years,  for  the  completion  of  their  pictures, 
importuned  him  with  diffidence,  as  if  they  quite  accepted  the 
notion  that  humility  was  due  from  them  to  him.  Even  the 

Duchess  of  Wellington  begs  piteously  for  her  Duke's  portrait, 
to  be  put  in  the  Library  at  Strathfieldsaye,  as  if  its  completion 
would  be  a  favour  for  which  no  thanks  would  be  too  great. 

Lawrence  was  not  spoilt  by  all  this.  In  spite  of  his  faith  in 

"  Satan,"  he  could  in  many  things  take  his  own  measure.  "  I  can 
never  expect,"  he  writes  to  his  brother  Andrew,  "  that  the  labours 
of  my  pencil  will  have  so  great  an  interest  at  any  future  time 

as  they  now  have,  nor  their  superiority  be  so  generally  acknow- 

ledged. '  How  great  this  interest  was  may  be  gathered  from  the 
fact  that  Hurst  and  Robinson  entered  into  an  agreement  in  1822 
to  pay  .£3000  per  annum,  for  two  years  certain,  for  the  right 
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to  engrave  his  pictures.  "Two  years  certain"  would  bring  him 
close  to  the  catastrophe  of  1825,  when  Hurst  and  Robinson 
failed. 

Lawrence's  friend  John  Julius  Angerstein  died  in  this  year (1822).  Soon  after  his  death  a  movement  was  started  to  buy  his 
collection  of  pictures  for  the  nation.  Two  years  later  the  transac- 

tion was  actually  concluded.  The  collection  was  acquired  by 

Lord  Grey's  Government,  together  with  the  house  in  Pall  Mall  ̂  
in  which  it  hung.  Seguier  was  appointed  keeper,  and  I^awrence 
was  invited  by  Lord  Grey  to  become  one  of  the  Trustees  to  which 
its  control  was  committed. 

'  It  occupied  part  of  what  is  now  the  site  of  the  Reform  Club. 
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IT  is  curious  that  England,  which  was  the  latest  of  the  great 
European  nations  systematically  to  collect  works  of  art, 

should  have  been  a  pioneer  in  the  same  field  so  far  as  in- 
dividuals were  concerned.  To  say  nothing  of  Tradescant  and 

his  Ark,  two  of  the  earliest  and  most  intelligent  of  collectors 
were  Charles  I  and  the  Earl  of  Arundel,  both  of  whom  included 

drawings  among  their  acquisitions.  After  their  day  the  next 
great  collector  was  Sir  Peter  Lely,  whose  gatherings,  so  far  as  we 

can  now  judge,  were  comparable  to  those  being  made  by  Rem- 
brandt almost  at  the  same  time.  When  Lely  died  his  collections 

were  sold,  and  are  said  to  have  fetched  the  huge  sum,  for  those 
days,  of  £20,000.  Then  came  Lord  Somers,  and  Jonathan 
Richardson,  the  painter.  All  through  the  eighteenth  century 
English  artists  collected  drawings,  although  they  made  so  few. 
The  chief  instance  of  this  was  Sir  Joshua  Reynolds,  who  bought 
with  more  eagerness  than  discrimination,  although  he  was  himself 
one  of  the  rare  examples  of  a  great  artist  almost  entirely 
neglecting  the  use  of  the  point.  The  collections  of  George  III, 
Lord  Spencer,  the  Duke  of  Devonshire,  Uvedale  Price,  Udney, 
and  Willett,  were  all  celebrated  in  their  time  and  some  are  famous 

still.  The  fashion  of  the  Grand  Tour  promoted  collecting. 
Young  men  of  rank  and  fortune  travelled  with  tutors  who 
had  scraped  together  the  beginnings,  at  least,  of  culture  at 
Oxford  or  Cambridge.  Many  a  masterpiece  owes  its  presence 
on  the  walls  or  in  the  cabinets  of  an  English  great  house  to 

the  advice  of  an  eighteenth  or  nineteenth  century  "  bear-leader." 
A  few  examples  of  this  occur  to  me,  and  many  no  doubt  could 
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be  discovered.^  But,  of  course,  the  bear-leaders  had  good  soil  to 
work  in.  Tlie  English  are  born  collectors,  even  when  they  take 
no  profound  interest  in  the  objects  they  bring  together.  Between 
the  beginning  of  the  eighteenth  century  and  the  middle  of  the 
nineteenth,  they  were  the  chief  agents  in  stripping  Italy  of  her 
more  portable  treasures. 

Napoleon's  wars  completed  what  the  northern  purse  and  habit 
of  acquiring  had  begun.  Money  grew  scarce  abroad  and  property 
precarious.  English  dealers  threw  themselves  into  what  had 

become  a  sort  of  battle,  and  bought  as  furiously  as  the  Imperial 
Commissioners  robbed.  Collection  after  collection  passed  into 
their  hands,  to  filter  through  to  their  clients  at  home.  In  the 
matter  of  drawings,  the  most  active  of  these  men  was  Samuel 
\Voodburn,  one  of  four  brothers  who  then  carried  on  the  most 

important  picture-dealing  business  in  London.  He  was  the  chief 
purveyor  to  La^^Tence,  and  was  destined  to  be  his  successor  in  the 

ownership  of  the  collection  he  had  helped  to  make.  He  was,  how- 

ever, by  no  means  the  only  person  through  whom  Lawrence  made 
his  purchases.  William  Young  Ottley  sold  Sir  Thomas  a  collection 

he  had  bought  from  the  Chevalier  Wicar,"  one  of  the  French 
Commissioners,  who  had  looked  after  his  own  interest  while 

making  requisitions  for  his  employers.  For  these  Wicar  drawings 
Lawrence  paid  Ottley  £10,000.  Other  cabinets  he  acquired  were 
the  Zanetti  Collection  made  by  the  Marchese  Antaldi,  mainly  by 
purchases  from  Wicar ;  the  Le  Goy  Collection ;  the  Italian  draw- 

ings of  Thomas  Dimsdale  (for  which  he  paid  AVoodburn  £5500) ; 
and  a  hundred  and  fifty  of  the  best  drawings  collected  by  Count 

de  Fries,  of  Vienna.  According  to  Woodburn,^  he  gave  £2200  for 
the  collection  of  a  French  amateur  solely  on  account  of  six 
Michelangelo  and  Raphael  drawings  it  included.  These,  together 
with  many  other  acquisitions,  were  made  during  a  visit  to  Paris  in 
1825,  when  he  painted  Charles  X. 

'  One  magnificent  example  of  a  ̂ reat  Flemish  jmniitif,  hanp:in{r  in  a  well-known 
Enfflish  house,  threw  its  purchaser  into  deep  disfrrace  with  his  fatlier.  The  hoy  bought  the 
picture  in  Rome,  on  tlie  urj^ent  advice  of  liis  tutor,  paying  for  it  with  a  draft  on  the  paternal 
bank  account  for  £loO.  Boy  and  tutor  were  recalled,  and  the  latter  dismissed  ;  but  the 
present  value  of  tlie  picture  is  at  least  a  hundred  times  what  it  cost. 

-  Jean  Baptiste  Wicar  (1702-1834).  The  fine  collection,  left  to  his  native  city  of  Lille, 
was  chiefly  made,  however,  between  1800,  when  he  ceased  to  be  a  Commissioner,  and'his  death. 

3  Sir  J.  C.  Robinson's  introduction  to  his  Critical  Account  of  the  Drawings  by  Michelangelo and  Raffaello  in  the  University  Galleries,  Oxford  (Clareudou  Press,  1870). 
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The  same  excellent  authority  declares  that  Sir  Thomas 

acquired  every  tine  drawing  brought  to  London  in  his  time,  until  he 

ended  by  practically  absorbing  the  whole  floating  supply  of  studies 
by  the  old  masters  outside  the  permanent  museums,  and  so 
putting  an  end  to  collecting  for  the  nonce.  In  England,  indeed, 
he  killed  the  fashion.  Before  his  day  it  had  always  attracted  a 

large  number  of  amateurs,  but  for  the  last  sixty  years  and  more  it 
had  been  confined  to  comparatively  few  individuals,  most  of  whose 

accumulations  have  now  happily  passed  into  the  ownership  of  the 
nation. 

So  far  as  can  be  ascertained,  Lawrence  owned,  at  his  death, 

between  four  and  five  thousand  drawings  by  the  old  masters. 

This  total  included  about  150  ascribed  to  Michelangelo,  160  to 
Raphael,  430  to  Fra  l^artolommeo,  75  to  Leonardo  da  Vinci,  200  to 
Rembrandt,  150  to  Rubens,  50  to  Van  Dyck,  and  100  to  Albrecht 

Diirer.  The  schools  popular  in  his  own  day  were  over-represented, 
no  doubt:  175  Parmigianos,  50  Primaticcios,  160  Carraccis,  85 
Pierino  del  Vagas,  for  instance :  while  many  of  our  modern 

favourites — Botticelli,  JNIantegna,  etc. — were  almost  entirely 
neglected.  But  on  the  whole  the  collection  showed  a  catholicity 
of  taste  which  seems  not  a  little  remarkable  in  a  painter  whose  own 

work  was  so  very  far  from  catholic.  We  are  not  surprised  to  find 
Rembrandt  risking  bankruptcy  for  the  sake  of  possessing  fragments 
of  Raphael,  Titian,  JNIantegna,  and  Correggio,  but  that  Lawrence, 

with  the  narrowest  range,  perhaps,  of  any  artist  who  has  filled  the 
eye  of  the  world,  should  do  so  too,  shows  how  little  the  appreciative 
power  depends  on  the  creative. 

There  is  good  evidence  for  the  belief  that  his  collection  cost 
Lawrence,  from  first  to  last,  more  than  £40,000.  To  consider  here 

what  became  of  it  may  seem  a  little  out  of  place,  but  the  story 
once  begun  had  better  be  told  to  the  end.  His  will  contained  the 

following  passage : — 

"  My  collection  of  genuine  drawings  by  the  Old  Masters,  which, 
in  number  and  value,  I  know  to  be  unequalled  in  Europe,  and 

which  I  am  fully  justified  in  estimating,  as  a  collection,  at  twenty 
thousand  pounds,  I  desire  may  be  first  offered  to  his  most  Gracious 
Majesty  King  George  the  IV,  at  the  sum  of  eighteen  thousand 

pounds;  and  if  his  Majesty  shall  not  be  pleased  to  purchase  the 
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same  at  that  price,  then,  that  tlie  collection  be  ofl'ered,  at  the 
same  price,  to  the  Trustees  of  the  Uritish  Museum  ;  and  afterwards, 

successively,  to  the  Right  Honourable  Robert  Peel,  and  to  the 
Right  Honourable  the  Earl  of  Dudley ;  and  if  none  of  such  offers 
shall  be  accepted,  then  I  desire  that  the  said  collection  may  be 

forthwith  advertised  in  the  principal  capitals  of  Europe  and  else- 
where ;  and  if,  within  two  years,  a  purchaser  shall  not  be  found  at 

the  sum  of  twenty  thousand  pounds,  then  1  desire  that  the  same 

may  be  sold  by  public  auction,  or  private  contract,  in  London, 
either  altogether  or  in  separate  lots,  at  such  price  or  prices,  and  in 

such  a  manner,  as  my  executor  shall  think  best." 

The  King's  death  followed  so  closely  on  the  painter's,  and  was 
preceded  by  so  much  ill-health,  that  his  right  of  pre-emption  was 
never  seriously  considered.  The  Trustees  of  the  British  Museum 

— who  at  that  time  were  looked  upon  as  informal  guardians  of  the 

young  National  Gallery  also^ — failed  to  rise  to  their  opportunity, 
while  Sir  Robert  Peel  and  Lord  Dudley  both  declined  to  purchase. 
An  attempt  was  next  made  to  raise  the  money  by  subscription, 
and  place  the  collection  in  the  National  Gallery.  After  beginning 
well,  this  attempt  also  failed.  At  last  the  brothers  Woodburn 

offered  sixteen  thousand  pounds  for  the  whole  collection,  and  this 
was  accepted  by  the  disheartened  executor.  No  sooner  had  the 

drawings  ceased  to  figure  among  the  Lawrence  assets,  than  the 
Government  changed  its  mind,  and  opened  negotiations  for  its 
purchase.  But  the  case  of  the  Sibylline  Books  was  repeated.  The 
price  had  risen  and  the  collection  diminished,  so  nothing  was  done. 
The  Woodburns  started  a  series  of  exhibitions  of  the  more 

important  specimens.  These  exhibitions  answered  their  purpose. 

Twelve  were  held  altogether,  the  aggregate  of  the  prices  asked  for 

some  2.500  drawings  by  twenty-three  artists,  scarcely  more  than 
half  the  whole  collection,  being  well  over  £40,000.  A  large 
portion  was  disposed  of  in  this  way,  but  the  most  important 
series,  the  Michelangelos  and  Raphaels,  still  hung  on  hand.  The 

King  of  Holland  (William  H)  was  allowed  to  pick  them  over, 

but.  as  Sir  Charles  Robinson  says,-  "fortunately  for  this  country 
the  knowledge  and  experience  of  the  Royal  amateur  were  not  on  a 

'  Many  of  the  early  bequests  and  gifts  to  the  National  Gallery  were  made,  formally,  to 
the  Trustees  of  the  British  Museum,  in  trust  for  the  National  Gallery. 

-  Introduction  to  his  Critical  Account. 
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par  "svitli  his  zeal."  He  preferred  the  elaborately  finished  drawings 
and  copies  by  scholars  and  assistants  to  the  vivid  and  spontaneous 
sketches  and  studies  of  the  great  masters  themselves.  Thus  it  came 

about  that  in  1842,  twelve  years  after  the  painter's  death,  these 
two  series  were  still  practically  intact  and  still  awaiting  a  home. 

By  a  fortunate  coincidence  a  most  appropriate  haven  offered 
itself.  Some  years  before  a  movement  had  been  set  on  foot  to 

provide  the  University  of  Oxford  with  a  gallery  in  which  the 
Pomfret  Collection  of  antique  marbles  and  various  other  works  of 
art  could  be  worthily  housed.  The  late  Professor  Cockerell  had 

been  commissioned  to  furnish  a  design,  and  in  1842  the  existing 

building,  in  which  classic  forms  are  so  happily  adapted,  was  rapidly 

approaching  completion.  It  was  urged  by  some  of  those  who  had 
been  working  for  years  to  keep  the  collection  together,  that  the 
drawings  of  the  two  great  Itahans  should  be  acquired  for  the  new 

institution.  The  drawings  were  exhibited  at  Oxford,  and  a  sub- 
scription opened  in  the  hope  of  obtaining  the  £7000  required. 

It  went  on  gaily  until  some  £3000  had  been  given  and  promised, 
when  there  was  an  ominous  pause.  Another  fiasco  seemed  to  be 

in  view.  But  in  some  matters  Alma  Mater  has  a  power  of  touch- 
ing her  sons  which  the  nation  lacks.  The  second  Earl  of  Eldon, 

whose  famous  grandfather  had  been  High  Steward  of  the  Uni- 
versity, came  forward  with  a  donation  of  £4000  to  complete  the 

necessary  sum,  and  the  drawings  at  last  found  rest.  It  is  a  pity 
that  Oxford  did  not  come  into  the  field  a  little  sooner.  Had  she 

done  so  she  might  have  made  herself  the  JNIecca  for  ever  of  all 
students  of  painting  at  a  cost  of  not  more  than  £20,000. 

Why  is  it  that  the  English  cannot  learn  even  the  commercial 

value  of  art — of  art  as  an  investment?  A  late  distinguished 

statesman  once  asked,  *'  Who  cares  about  art  ?  "  It  is  safe  to  say 
that  no  human  passion,  once  the  radical  necessities  of  life  are 
satisfied,  is  so  universal  as  that  for  art,  in  one  form  or  another. 

From  the  most  primitive  savage  up  to  the  most  elaborate  specimen 

of  civilized  man,  the  desire  for  decoration  and  self-expression  in  all 
ways  that  appeal  to  the  higher  senses  is  practically  universal. 
Even  in  England,  where  art  is  consciously  accepted  as  a  civilizing 

agent,  less,  perhaps,  than  anywhere  else,  it  is  the  greatest  of  all  the 
stimulating  forces,  with,  of  course,  the  two  obvious  exceptions. 
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ISIore  money  and  more  energy  is  expended  upon  it  tlian  upon  the 
gratification  of  any  other  civiHzed  desire.  The  draught  towards  it 
is  ahiiost  as  universal  as  that  of  one  sex  to  the  other,  and  much 

more  permanent.  Indeed,  the  two  propensities  are  closely  allied. 

In  saying  this,  one  includes,  of  cmu'se,  all  phenomena  of  the  art 
impulse,  from  the  shells  on  a  Samoan  canoe  to  the  Cathedral  of 

St.  Paul.  Strip  even  English  civilization  of  all  that  depends  on 
the  instinct  for  art,  and  half  the  nation  would  be  unemployed. 
And  yet  as  a  race  we  will  not  draw  the  obvious  conclusions. 

During  the  last  century  we  have  had  opportunities  which,  if 

seized,  would  have  made  England  as  rich  in  the  world's  inheri- 
tance from  the  great  artists  of  the  past  as  all  the  rest  of  Europe 

put  together.  And  that  at  so  trivial  a  cost  that  its  pressure  on  any 
single  taxpayer  could  only  be  expressed  in  fractions  of  a  penny. 

Nothing,  even  now,  is  so  cheap  as  a  first-rate  work  of  art.  It 

is  an  inexhaustible  mine.  What  is  the  "  Madonna  di  San  Sisto  " 

worth  to  Dresden,  or  the  "  St.  Cecilia,"  a  second-rate  Raphael, 
to  Bologna  ?  A  writer  in  the  English  Review  recently  declared 

that  it  should  be  "the  ideal  of  a  state  directed  upon  soundly 
commercial  lines  to  become  the  Art  Centre  of  the  world,"  and 
I  do  not  see  how  the  proposition  is  to  be  denied.  Think  of  what 

their  collections  have  done  for  Italy  and  for  Holland.  Compare 
the  fortunes  of  those  German  cities  which  have  great  museums 
or  other  artistic  attractions  with  those  which  have  not.  The 

national  individualism  makes  it  very  difHcult  to  persuade  Enghsh- 
men  to  use  their  imaginations  in  connection  with  matters  outside 

their  own  groove.  When  the  purchase  of  the  Ansidei  JNladonna 

was  being  discussed  a  distinguished  treasury  official  said  to  me, 

''  I  call  it  monstrous  to  pay  £70,000  for  a  picture :  no  picture  is 
worth  half  the  money ! "  Testing  value  in  any  way  you  please, 
the  remark  was  absurd.  The  value  of  unique  things,  which  cannot 
be  reproduced,  can  only  be  measured  by  the  desire  of  men  to 
possess  them.  It  would  be  interesting  to  know  w^iat  the  Kaiser 
Friedrich  Museum,  as  an  investment,  has  done  for  Berlin  ;  interest- 

ing, but  heartbreaking  :  for  the  great  majority  of  the  pictures 
w^hich  have  enabled  Dr.  Bode  to  raise  the  collection  from  the 

third  to  the  first  rank  among  European  galleries  came  out  of 
England. 
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Finally,  before  leaving  Sir  Thomas  as  a  connoisseur,  I  must 

give  some  account  of  his  share  in  the  acquisition  of  the  Elgin 
Marbles  for  the  Nation.  It  was  not  until  1816  that  the  Committee 

of  the  House  of  Commons,  which  finally  recommended  their 

purchase,  was  appointed,  although  the  marbles  had  arrived  in  this 

country  a  good  many  years  before.  Meanwhile,  they  had  been 
the  school  of  not  a  few  of  our  young  painters  and  sculptors,  and 

Lawrence,  among  others,  had  become  familiar  with  their  beauties. 
The  Committee  was  appointed  early  in  181G,  and  on  the  5tli  of 
March  Sir  Thomas  Lawrence  was  called  before  it.  His  evidence 

is  so  short,  and  yet  so  conclusive  as  to  his  power  to  judge  works  of 
art,  that  I  shall  venture  to  give  it  in  eoctenso.  Examined  by  the 

Chairman.  Mr.  Henry  Bankes,^  he  said  he  was  well  acquainted 
with  the  Elgin  ̂ Marbles. 

Q.  In  what  class  of  art  do  you  consider  them  ? 
A.  In  the  very  highest. 

Q.  Do  you  think  it  of  importance  that  the  public  should 
become  possessed  of  these  marbles  for  the  purpose  of  founding 
a  school  of  art  ? 

A.  I  think  they  will  be  of  very  essential  benefit  to  the  arts  of 
this  country,  and  therefore  of  that  (?  great)  importance. 

Q.  In  your  particular  hne  of  art,  do  you  consider  them  of 
importance  ? 

A.  In  a  line  of  art  which  I  have  very  seldom  practised,  but 
which  it  is  still  my  wish  to  do,  I  consider  that  they  would  be : 
namely,  historical  painting. 

Q.  Can  you  form  any  estimate  of  the  comparative  merit  of  the 
finest  of  the  Elgin  Marbles,  as  compared  with  the  finest  things 
(lately  in  Paris,  now  back  in  Italy)  ? 

A.  I  think  the  Elgin  jNIarbles  present  excellences  of  a  higher 
style  of  sculpture  than  any  I  have  seen. 

Q.  Do  you  conceive  any  of  them  to  be  of  a  higher  class  than 
the  Apollo  Belvidere  ? 

>  M.r.  for  Corfe  Castle  from  1780  to  1826.     He  published  a  history  of  Rome. 86 
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A.  1  do  ;  because  I  consider  that  there  is  in  them  an  union  of 

fine  composition  and  very  grand  form,  with  a  more  true  and 
natural  expression  of  the  effects  of  action  upon  the  human  frame, 
than  tliere  is  in  the  Apollo,  or  in  any  of  the  other  most  celebrated 
statues. 

Q.  Are  you  well  acquainted  with  the  Townly  collection  of 
marbles  { 

A.  Yes,  I  am. 

(^.  In  what  class  should  you  place  the  Elgin  Marbles,  as 
compared  ̂ vith  those? 

A.  As  superior. 

Q.  Do  you  consider  them  more  valuable  than  the  Townly 
Collection  ? 

A.  Yes,  I  do. 

Q.  Is  that  superiority  .  .  .  applied  to  the  fitness  of  the  Elgin 
Marbles  for  a  school  of  art,  or  to  what  you  conceive  to  be  the 
money  value  ? 

A.  I  mean  as  to  both. 

Q.  Are  you  acquainted  with  the  I'hygalian  Marbles,  as  com- 
pared with  the  Elgin  Marbles  ? 

A.  Yes.  I  think  generally  that  the  composition  of  the 
Phygahan  Marbles  is  very  fine,  that  some  of  the  designs  are 
fully  equal  to  those  in  the  Elgin  Marbles,  but  the  execution 
generally  is  inferior. 

Q.  As  to  the  comparative  ages  of  the  Phygalian  and  Elgin 
Marbles  ? 

A.  I  should  guess  that  they  must  have  been  very  nearly  of  the 
same  age. 

Q.  Do  you  consider  the  metopes  (of  the  Parthenon)  to  be  equal 
or  inferior  to  the  frieze  ? 

-/.  I  think  the  Panathenaic  Procession  is  of  equal  merit 
throughout.  I  do  not  think  the  same  of  the  metopes;  but 
I  think  some  of  the  metopes  are  of  equal  value  with  the 
frieze. 

Q.  Do  they  appear  to  be  of  the  same  age  ? 
A.  Yes,  1  think  so.  The  total  and  entire  difference  of  the 

character  of  relief  appears  to  have  arisen  from  the  difference  of 
situation  in  which  they  were  placed. 
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Q.  You  have  stated  that  you  thought  these  marbles  had  great 
truth  and  imitation  of  nature.  Do  you  consider  that  adds  to  their 
value  ? 

A.  It  considerably  adds  to  it,  because  I  consider  it  as  united  to 
grand  form.  There  is  that  variety  which  is  produced  in  the 
human  form  by  the  alternating  action  and  repose  of  muscles  that 
strikes  one  particularly.  I  have  myself  a  very  good  collection  of 
the  best  casts  from  the  antique  statues,  and  was  struck  by  that 
difference  in  them  in  returning  from  the  Elgin  Marbles  to  my  own 
house. 

Q.  W^hat  do  you  think  of  the  Theseus,  compared  with  the Torso  Belvidere  ? 

A .  I  should  say  the  Torso  is  the  nearest,  in  point  of  excellence, 
to  the  Theseus.  It  would  be  difficult  to  decide  in  favour  of  the 

Theseus ;  but  there  are  parts  of  the  Torso  in  which  the  muscles 
are  not  true  to  the  action,  which  they  invariably  are  in  what 
remains  of  the  Theseus. 

Q.  You  have  seen  the  Hercules  in  Lord  Lansdowne's  collection  ? A.  Yes. 

Q.  How  does  that  compare  with  the  Theseus  or  the  Neptune  ? 
A.  I  think  it  inferior. 

Q.  Do  you  think  it  much  inferior  ? 
A.  There  are  parts  that  are  very  inferior.  There  are  parts  in 

that  that  are  very  grand,  and  parts  very  inferior. 
Q.  Do  you  consider,  on  the  whole,  the  Theseus  as  the  most 

perfect  piece  of  sculpture,  of  a  single  figure,  you  have  ever  seen  ? 
A.  Certainly,  as  an  imitation  of  Nature  ;  but  as  an  imitation  of 

character  I  could  not  decide  unless  1  knew  for  what  the  figure  was 
intended. 

Four  sculptors  were  also  called  as  witnesses.  Two  of  them, 
Nollekens  and  Flaxman,  were  a  good  deal  less  sure  of  the  supreme 
merit  of  the  Parthenon  Marbles  than  Lawrence,  who,  curiously 

enough,  was  only  backed  up  to  the  full  by  two  less  famous  men — 
Westmacott  and  Rossi.  Rossi  was  even  more  positive  than 

Lawrence.  "If  you  have  not  seen  Lord  Elgin's  marbles,"  he 
wrote  to  Canova,  "  you  have  seen  nothing ! "  Richard  Payne- 
Knight,  the  great  dilettante  of  those  days,  was  also  called.  His 
evidence  is  almost  enough  to  justify  all  that  artists  have  ever  said 
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against  amateurs:  "The  (Fates)  are  of  little  value,  except  from 

their  local  hiterest";  "the  Townly  J'^onis  and  the  Lansdowne 
McTcurij  are  eacli  worth  any  two  of  the  Elgin  Marbles,"  etc.  etc. 
And  yet  he  had  passed  his  life  of  sixty-six  years  among  objects  of 
ancient  art,  and  had  written  much  about  them. 

Fortunately  the  opinion  of  Lawrence  and  his  fellow-artists 

prevailed  against  those  of  the  "gentlemen,*'  and  a  hundred  years 
of  intimacy  with  the  spoils  of  the  Parthenon  have  confirmed  their 
verdict. 
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IN  the  autumn  of  1825  Lawrence  spent  three  months  in 
Paris.  The  excuse  for  his  visit  was  a  commission  from 

George  IV  to  paint  the  French  King,  Charles  X.  But 
judging  from  his  letters  his  chief  occupation,  when  there, 

was  the  hunting  up  of  drawings  by  the  old  masters.  By  the  King 
he  was  as  kindly  received  as  he  had  been  by  other  crowned  heads. 

He  had  a  painting-room  in  the  Tuileries,  described  by  himself  as 
the  best  he  had  ever  used.  Judging  from  his  description  it  was 
one  of  the  square  rooms,  looking  north,  which  occupied  the 
bcl  ctage  of  the  old  Pavilion  Marsan,  the  pavilion,  since  rebuilt, 

which  now  forms  part  of  the  Musee  des  Ai^ts  Decor atifs.  The 

King's  sittings  were  carried  on  in  a  fashion  which  would  have 
tried  any  temper  less  equable,  any  patience  less  courtier-like,  than 
those  of  Lawrence.  The  children  of  the  Duchesse  de  Berry 
climbed  about  the  studio  and  over  the  royal  person,  as  if  the 

whole  performance  had  been  got  up  for  their  amusement.^ 
Charles  himself  was  hardly  an  inspiring  sitter,  and  no  more  signifi- 

cant commentary  on  the  Days  of  July  need  be  wished  for  than 
the  narrow,  obstinate,  imperceptive  physiognomy  the  painter 
transferred  to  his  canvas.  In  spite  of  the  little  Bourbons,  the 
portrait  was  a  success.  He  also  painted  the  Duchesse  de  Berry, 
as  well  as  some  less  important  sitters,  so  that  with  painting  and 
collecting  his  time  was  fully  occupied  down  to  the  end  of  the 
autumn  of  1825.  The  characteristic  pleasures  of  Paris  did  not 

attract  him  greatly.  "  I  am  not  framed  (chiefly  because  I  am  too 

old)" — he  confesses  to  Mrs.  Wolff* — "for  the  full  swing  of  Parisian 
dissipation,  so  that  I  have  been  but  once  to  the  theatre."     The 

'  These  children  were   Henri   de   Bourhon,  afterwards  so   well    kiiowu   a?   Comte    ile 

Chambord,  and  his  sister,  tlie  future  Duchesse  d'Angouleme. 90 
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whole  Royal  Family  of  France  showered  attentions  upon  liim,  the 

Duke  of  Orleans,  afterwards  Louis  Philippe,  amoucr  tlie  rest.  Besides 

the  usual  recognitions  the  King  presented  the  painter  with  the  set  of 

Sevres  porcelain  which  he  afterwards  left  to  the  Royal  Academy. 

The  years  immediately  after  the  last  sojourn  of  Lawrence 

abroad  were  full  of  incident  for  himself.  The  suicide  of  Lord 

Londonderry  (Castlereagh)  had  taken  place  in  1822,  and  had  set 

the  coronet  of  a  Marquess  on  the  head  of  the  painter's  old  friend, 
Lord  Stewart.  It  was  followed  rapidly  by  the  death  of  the 

Emperor  Alexander,  a  hero  of  the  new  Marquess  and  once  a  kind 

patron  to  Lawrence.  The  advent  of  Canning  to  power  in  1827 

brought  with  it  the  resignation  by  the  Duke  of  Wellington  of 

the  Command-in-Chief  of  the  army,  which  seems  to  have  led  to 

some  generous  outburst  on  the  part  of  Lawrence  at  the  Academy 

dinner.  Allusion  to  this'  is  made  by  "Vane  Londonderry "  in 

a  letter  printed  by  JNIr.  Layard.  "  It  is  impossible  for  me,  loving 

you  as  1  do,  to  refrain  from  expressing  my  deep  and  unqualified 

admiration  at  your  dignified  conduct  in  the  Chau'  on  Saturday. 
This  is  a  time  when  whatever  may  be  the  ingratitude  of  a  venal 

Press  .  .  .  the  D.  of  A\^ellington  should  never  die,  and  every 
Honourable  and  High  INIinded  man  will  consider  him  a  public 

property.  Believe  me  your  conduct  is  universally  and  most 

enthusiastically  applauded."' 
During  these  latter  years  he  was  often  appealed  to  for  opinions 

on  pictures  by  such  collectors  as  Sir  Robert  (then  jNIr.)  Peel.  "  I 

have  seen  the  Vandykes,"  he  says  in  one  letter,-  "  very  interesting 

portraits,  and  in  each  idcntitij  itself;  of  his  earliest  time  in  execu- 

tion, but  still  of  great  truth  and  force.  They  are  entirely  free 

from  the  ravages  of  repair,  and  their  present  husky  appearance 

will  yield  to  new  hning,  and  their  being  varnished."  These  are 

the  pictures  now  in  the  Kaiser  Friedrich  IVIuseum,  Berlin.  Law- 

rences  own  "pencil,"  as  he  preferred  to  call  it,  was  frequently 

employed  by  Peel.  Three  of  his  most  remarkable  portraits  are 

those  of  Peel  himself,  of  Lady  Peel,  and  of  the  poet  Southey,  still 

at  Drayton  Hall.  In  connection  with  the  last-named  sitter,  I  may 

quote  from  a  letter  addressed  by  the  painter  to  the  statesman,  given 

^  I  can  find  no  report  of  what  he  did  or  said  in  the  newsjiapers  of  the  time. 
2  Williams,  Vol.  II,  p.  479. 
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by  Williams,^  as  it  helps  to  illustrate  the  complete  reasonableness, 

which  was  one  of  Lawrence's  qualities.  Some  might  call  this  reason- 
ableness a  defect,  and  indeed  it  does  not  often  co-exist  with  genius. 

"  Perhaps,"  he  writes  to  the  Secretary  of  State,  "  in  the  poet, 
you  would  like  something  that  should  obviously  separate  the 

character  from  the  grave  repose  of  the  statesman.  Mr.  Southey's 
countenance  is  peculiar,  and  I  shall,  therefore,  not  err  on  the  other 
side.  But  should  anything  strike  you  as  your  own  wish  in  the 

choice  of  action,  etc.,  let  me  know  it  before  one  to-day,  for  then 

he  sits  to  me." 
The  portrait,  when  finished,  was  certainly  quite  unmistakable 

for  that  of  a  statesman,  unless,  indeed,  in  the  sense  in  which  the 

word  is  understood  in  Southey's  own  Cumberland.  The  hungry, 
fierce-eyed  poet  might  stand  for  a  farmer  in  a  bad  year.  He  has 

none  of  the  cynical  repose  of  the  men  of  blue  books."  The  por- 
trait of  Mrs.  Peel,  which  has  now  been  cruelly  separated  from  the 

rest  of  its  family,  is  one  of  the  most  popular  of  the  painter's 
works.  It  is  well  known  through  the  mezzotint  by  Cousins.  The 

march  of  fashion  has  had  something  to  do  with  its  revival  of 

fame,  by  bringing  its  penthouse  of  a  hat  into  a  renewed  prob- 
ability. Together  with  these  portraits  of  the  current  generation 

Lawrence  painted  Peel's  little  daughter,  Julia,  afterwards  Lady 
.Jersey,  which  stands  in  his  ccuvre  as  a  kind  of  pendant  to  the 

Master  Lambton.-*  In  this  connection  I  shall  venture  to  quote 
from  Williams  another  letter  from  Lawrence  to  Peel,  partly 

because  its  subject-matter  is  not  without  interest,  partly  because 
one  illustration,  at  least,  must  be  given  of  the  remarkable  style  in 

which  a  painter  was  apt  to  address  a  patron  when  George  IV  was 
King.  The  letter  is  concerned  with  the  plate  by  Cousins  after  the 

"  Mrs.  Peel  "  :— 
"  Russell  Square, 

''Nov.  7th,  1828. 

"  My  dear  Sir, 

"...  The  accompanying  prints  are  not  what  I  could  have 
wished  to  present  to  your  eyes,  or  to  those  of  the  friends  of  Mrs. 

1  Vol.  II,  p.  480. 
^  Not  eveu  if  we  include  the  perpetrator  of  the  famous  dispatch,  "  In  matters  of  Com- 

merce the  fault  of  the  Dutch,''  etc.,  which  had  been  sent  across  the  North  Sea  two  years 
before  by  anotlier  of  Lawrence's  sitters. 

■^  It  was  sold  iu  1907. 
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Peel,  and  of  that  extended  circle  of  them  that  we  call  the  world. 

The  print  is  far  from  doing  justice  to  her  beauty,  nor  does  it  to  its 

attempted  resemblance  in  my  picture.  The  engraver  makes  excuses 

from  the  difficulty  of  the  task,  and  the  exceeding  hardness  of  the 

steel  plate ;  over  which,  he  says,  he  '  had  no  controul.'  He  is, 
however,  the  first  engraver  in  the  delicate  style  of  engraving,  and 

has  produced,  I  think,  an  admirable  print,  though  the  essence  of 
the  work  be  lost.  I  have  been  vexed  and  irritated  by  its  having 

been  exhibited  in  the  print  shops,  before  proofs  being  sent  to  me 

for  yourself  and  ]Mrs.  Peel.  But  you  shall  see  the  letter  in  which 

he  assigns  the  cause  of  it,  viz.  his  absence  at  Paris,  and  my  not 

receiving,  till  the  night  before  last,  a  finished  impression.  I  have 

to  receive  from  him  twenty-five  impressions  for  the  honour  of 
your  acceptance. 

"  Let  me  know  if  you  will  receive  them,  and  if  (when  you  can 
spare  the  picture)  you  will  permit  ]Mr.  Cozens  [sic],  the  engraver 

of  young  Lambton,  the  Duke  of  Wellington,  and  Miss  Croker,  kc. 
to  vindicate  the  subject  and  the  picture,  and  reward  his  genius,  by 

assigning  to  it  its  hitherto  most  delightful  task. 

"  I  beg  my  respects  to  Mrs.  Peel,  and  have  the  honour  to  be, 
ever  your  obliged  and  faithfully  devoted  servant, 

"THOMAS  LAWRENCE. 

"  P.S. — You  cannot,  in  this  pause  of  the  House  of  Commons' 
duties,  and  the  claims  of  London  society,  honour  this  room  by 

bringing  Mrs.  Peel  with  you  on  some  evening,  either  Saturday 
next,  Tuesday  or  AVednesday,  to  look  over  Rembrandt,  or  Claude, 

or  Parmegiano,  or  Raphael  ?  " 

The  curiously  worded  invitation  in  the  P.S.  was  accepted,  and 
often  renewed,  and  the  Peels  seem  to  have  taken  a  real  pleasure 

in  turning  over  the  painter's  collection  of  drawings. 
We  have  seen  that  in  some,  at  least,  of  his  correspondence  with 

those  friends  whom  he  looked  upon  as  equals,  Lawrence  could  be 

as  natural  and  simple  as  anyone,  so  that  the  stilted  obscurity, 
which  was  the  chief  result  of  his  striving  after  a  grand  manner  in 

writing,  may  be  taken  as  a  measure  of  the  gulf  which  then  lay 
between  the  most  successful  artist  and  such  an  important  figure 

as  a  Secretary  of  State  and  leader  of  the  House  of  Commons. 

93 



SIR  THOMAS  LAWRENCE,   RR.A. 

Once  or  twice,  however,  Lawrence  writes  with  curious  formahty 
to  his  nearest  and  dearest.  Some  of  his  letters  to  ISIrs.  Bloxam, 

his  favourite  sitter,  have  a  touch  of  pomp,  while  more  than  once 

he  addresses  his  brother,  Major  I^awrence,  as  "  My  dear  Sir." 

The  last  year  of  Lawrence's  life  was  probably  one  of  the 
happiest.  It  is  true  that  we  can  tell  from  his  letters  that  he  was 
more  conscious  of  advancing  age  than  most  men  of  sixty.  He 

often  complains  of  fatigue,  and  alludes  to  the  "  Down  Hill  Slope," 

which  brings  "gentlemen  of  a  certain  age"  to  the  end  of  the 
Dance  before  they  desire  it.  Apart  from  this  his  last  months  were 
freer  from  certain  forms  of  care  than  any  he  had  known  since  he 

had  arrived  at  manhood.  His  earning  power  had  so  far  overtaken  his 

expenses  tliat  his  assets  were  equal  to  his  liabilities,  and  although 
he  was  still  hard  pressed  now  and  then  for  cash,  he  at  least  knew 
there  was  no  longer  question  of  commissions  in  bankruptcy.  On 
the  other  hand,  it  is  impossible  to  avoid  the  suspicion,  if  not 
the  conviction,  that  his  mind  was  not  so  clear  at  sixty  as  it  had 

been  at  tit'ty-nine.  His  last  letters  are  not,  indeed,  more  involved 
than  many  which  had  preceded  them,  but  they  have  a  groping 

quality,  a  sense  of  feeling  round,  on  the  part  of  the  writer,  for  an 
idea  which  had  escaped  him,  which  is  new,  and  suggests  that  the 
loss  of  vitality  of  which  he  is  conscious  in  his  body  had  also 
affected  his  mind.  The  idea  of  approaching  dissolution  seems  to 
have  been  constantly  present  with  him.  He  told  his  friend  Mrs. 

Hayman,  who  was  his  senior  by  sixteen  years,  that  she  would 

survive  him  ;  he  talked  of  having  heard  a  death-watch,  and  fre- 
quently alluded  to  the  various  signs  of  decay. 

The  most  curious  thing  about  this  is  that  to  the  very  end  his 

art  showed  no  symptom  of  failing  vigour.  It  changed,  of  course, 
as  his  life  wore  on.  It  lost  delicacy,  a  quality  in  which  it  was  never 
rich,  and  became  less  curious  about  texture  and  the  harmonics  of 

expression.  But  it  said  what  it  had  to  say  with  as  much  prompti- 
tude as  ever,  and  was  free  from  the  usual  hesitations  of  advancing 

years.  The  portraits  he  sent  to  the  Exhibition  during  the  last 
completed  year  of  his  life  were  those  of  the  Duke  of  Clarence, 
Miss  Macdonald,  the  Duchess  of  Richmond,  Lord  Durham, 

Robert  Southey,  the  Marchioness  of  Salisbury,  Sir  John  (then  Mr.) 

Soane,  and  Mrs.  Locke  of  Norbury.  Not  one  among  them  be- 
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trays  the  fatigue  and  sense  of  failing  powers  of  which  he  so  often 
complained.  It  is  not  in  vigour  that  they  fail.  He  had  often 

shown  more  sympathy  with  his  sitters — in  his  portraits,  for  instance, 
of  Pius  VII,  of  Consalvi,  of  Warren  Hastings,  and  the  best  of  his 

Wellingtons — which  I  take  to  be  that  belonging  to  Lord  Jersey, 
at  INIiddleton — but  never  in  his  whole  career  had  he  set  upon 
canvas  with  greater  vivacity  the  personality  which  seemed  to  him 

to  be  filling  his  sitter's  chair,  than  in  the  "  Southey,"  painted  for 
Sir  Robert  Peel.  This  is  really  an  astonishing  performance  for 

a  man  who  complained  of  being  w^orn  out  before  his  time,  for  a 
man  who  was  to  die  within  the  year  for  no  better  cause  than 

a  general  inability  to  remain  alive. 
I  have  said  that  his  last  years  were  comparatively  free  from 

financial  cares.  The  comforting  assurance  that  when  death  over- 
took him  his  property  would  be  found  equal  to  the  discharge  of 

all  his  liabilities  was  at  last  his.  On  the  other  hand,  as  time  went 

on  another  result  of  his  peculiar  disposition  must  have  been  an 

ever-increasing  cause  of  worry.  This  was  the  accumulation  of 
unfulfilled  promises.  As  I  have  already  ventured  to  assert,  nature 
had  denied  him  what,  I  believe,  the  phrenologists  call  the  bump 
of  causality.  The  impression  received  from  all  that  has  been 
written  about  him  and  all  that  he  wrote  about  himself,  is  that  he 

was  transparently  sincere,  that  he  never  made  a  promise  w^ithout 
intending  to  fulfil  it,  or  undertook  a  duty  without  hoping,  at  least, 

that  he  might  be  found  equal  to  its  discharge.  But  he  seems  to 

have  been  quite  without  the  instinct  w^hich  compels  the  majority 
of  men  to  consider  a  moment,  before  they  make  a  promise,  what 

means,  in  the  way  of  time  and  opportunity,  they  may  have  of 
fulfilling  it.  The  unscrupulous  sow  promises  broadcast,  looking 

only  to  their  immediate  effect,  and  caring  nothing  as  to  whether 
they  will  ever  get  them  carried  out  or  not.  But  unscrupulous  is 
the  last  epithet  to  be  applied  to  Lawrence.  Every  action  of  his 

which  did  not  involve  a  draft  upon  the  future  is  marked  by 
honesty,  fairness,  and  good  judgment.  He  was  altruistic  to  a  fault, 

shrinking  from  anything  which  might  have  the  appearance  of  self- 

seeking,  and  leaving  behind  him  no  record  of  any  kind  which  w^ould 
justify  us  in  ascribing  his  failure  to  keep  engagements  to  want  of 
principle.     His  friend  of  thirty  years.    Miss  Croft,  tells   a  story 
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of  Georgiana,  Duchess  of  Devonshire,  which  might  have  been 

apphed  to  himself.  "  One  evening  when  Fox,  and  Sheridan,  and 
Hare,  and  Sir  Thomas  (Lawrence)  were  ...  in  her  boudoir,  the 

Duchess  retired  to  a  writing-table,  pleading  that  she  must  write 
a  letter  she  had  too  long  neglected.  Mr.  Hare  declared  they 

could  not  spare  her  so  long,  and  offered  to  write  the  letter  for  her  ; 
she  laughingly  inquired  how  that  was  possible,  as  he  knew  not 
her  correspondent  or  her  business.  He  persisted  and  sat  down 

to  write,  and  soon  produced  a  letter  full  of  the  most  lively  assur- 
ances of  esteem  and  interest,  the  most  ardent  desire  to  serve  the 

parties  by  all  means  in  her  power — then  came  regrets  that  pressing 
exigencies  of  her  own,  and  a  long  list  of  friends  to  serve,  must  for 

a  time  impede  her  efforts  ;  and  it  closed  with  new  professions  of 
ser\'ices  at  some  future  time.  The  Duchess  confessed  that  the 
letter  would  answer  the  purpose  perfectly  well.  Then  said  Hare, 

'  You  will  sign  and  I  will  direct  it.'  This  caused  more  amusement, 
and  she  defied  him  to  direct  it  properly.  He  very  gravely  folded  and 

sealed  it,  and  then  wrote,  '  To  Anybody,  Anywhere.' "  ̂  This  little 
comedy  must  have  been  watched  by  Lawrence  with  mingled  feelings. 

Like  most  artists,  Lawrence  was  deeply  interested  in  the  stage, 
although,  after  his  early  threat  to  become  an  actor,  his  own  crowded 
life  and  inability  to  lay  out  his  time  made  him  but  an  intermittent 

playgoer.  He  once,  indeed,  actually  trod  the  boards,  for  in  178.5  he 
appeared  with  ̂ Nlrs.  Jordan  at  Drury  Lane  in  the  play  of  Phihtster. 
In  the  last  few  months  of  his  life  his  active  interest  was  reawakened 

by  the  debut  of  Fanny  Kemble,  the  niece  of  his  unswerving  ally, 
Mrs.  Siddons.  She  drew  him  frequently  to  the  theatre,  and  he 

seems  to  have  been  in  the  habit  of  writing  his  impressions  to  her 
afterwards.  His  own  letters  are  not  forthcoming,  but  Mr.  Layard 

prints  some  of  her  replies,  which  go  to  prove  that  his  criticisms 
were  useful ;  although  he  does  seem  on  one  occasion  to  have  taken  her 

own  hair  for  a  bad  wig  !  The  following  quotation  shows  how  affec- 
tion for  her  family  and  appreciation  for  her  talent  were  mingled  in 

Lawrence's  judgment  on  Fanny  Kemble  : — 

"  Yes,    Fanny    Kemble    has    succeeded    greatly   in    Belvidera 

('  Venice  Preserved '),  and  exhibited  still  greater  power  than  she 
'  liecollertion-f  of  Sir  Thomas  Lawrence,   I'.U.A.,   printed  by  Mr.  Somes  Layard  in  Law- 

rences Ijctter  Bag,  pp.  2.00-1. 
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did  in  Juliet.  .  .  .  Let  me  give  you  Washington  Irving's  opinion 
of  her  to  nie.  tlie  other  night  at  }>h\  Peel's.  '  She  is  niueh  more 
beautiful  in  private  than  she  is  on  the  stage,  and  the  nearer  one 

gets  to  her  face  and  to  her  mind,  the  more  beautiful  they  both  are.' 
Now  /  have  never  ventured  to  say  half  so  much,  for  why,  my  Dear 
Friend  {  ̂ Vhy  because,  be  it  known  to  you,  1  have  the  shackles 

of  sixty  upon  me.  and  therefore  these  Love-chains  would  turn  into 
skeletons  of  Roses,  did  anyone  attempt  to  throw  them  round  me. 

But  tho'  I  seldom  see  her,  I  have  almost  a  Father's  interest  for 
her,  and  a  Father's  resentment  towards  those  who  will  not  see  the 
promise  of  almost  all  that  Genius  can  do,  because  they  have  seen 

the  unequall'd  power,  the  glorious  countenance  and  figure  of  Mrs. 
Siddons  or  are  captivated  by  the  contortions  of  Mr.  Kean.  .  .  . 
To  give  you  a  notion  of  the  range  and  power  of  which  Fanny 
Kemble  is  capable,  her  Juliet  is  the  sweetest  I  have  ever  seen,  and 

yet  I  should  not  have  the  slightest  doubt  of  her  success  were  she 

to  appear  to-morrow  as  Lady  Macbeth.  In  five  minutes  she  would 
conquer  all  disadvantage  of  figure,  and  people  would  only  feel  that 
creatures  of  the  most  daring  energy  were  to  be  found  in  women  of 

small  stature  as  in  men."  ̂  

Few  people  have  been  described  in  more  different,  not  to  say- 
contradictory,  terms  by  different  people  than  Fanny  Kemble,  and 
perhaps  the  magnetic  effect  every  woman  of  the  Kemble  blood 
seems  to  have  had  upon  Lawrence  may  lead  us  to  discount  his 
praise.  But  his  criticism  carries  internal  evidence  of  its  truth, 

nevertheless.  His  phrase  about  "  Love-chains  "  and  ''  skeletons  of 

Roses"  derives  piquancy  from  Fanny's  own  confession,  in  after 
years,  that  his  tender  faroiis  with  women  did  not  leave  her  un- 

moved, in  spite  of  the  forty  odd  years  between  their  ages. 
It  is  in  accord  with  everything  else  we  know  of  Lawrence  that 

in  religion  he  fell  into  line  with  the  people  about  him,  accepting 
his  Church  as  a  matter  of  course,  and  turning  to  it  for  support 
and  consolation  at  certain  moments  of  his  life.  Religious  doubts, 

speculations,  and  even  inquiries  were  quite  foreign  to  his  nature. 
Christianity,  as  taught  by  the  Church  of  England,  was  there  to 
guide  and  comfort,  and  to  it  he  turned  when  the  death  of  friends 

'  Letter  to  Mrs.  Haymau  (Layard,  pp.  222-3). 
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or  a  sense  of  his  own  approaching  end  led  his  thoughts  in  that 

direction.  "  I  have  missed  no  Sunday,"  he  writes  to  Miss  Croft, 
"  since  my  arrival  in  town  without  attending  Divine  Service.  .  .  . 
An  irreverent  thought  never  yet  passed  through  my  mind.  .  .  . 
Religious  education.  1  mean,  in  its  ordinary  habits  in  families, 
inculcates  gratitude  and  humbleness  of  mind  towards  the  Creator, 
and  .  .  .  disposes  us  to  thankful  feelings  for  any  good  rendered  us 

by  our  fellow  men — whilst  the  entire  absence  of  it  has  the  opposite 
effect,  and  by  leaving  us  independent  of  another  World  makes  us 

self-loving  and  proud  in  this."^ 
Lawrence  died  on  the  7th  of  January,  1830.  His  death  was 

almost  sudden,  for  although  he  had  been  ailing  for  some  days 
before,  no  fear  of  a  fatal  conclusion  was  entertained  until  a  few 
minutes  before  it  came.  He  had  been  suffering  from  indigestion 
and  faintness,  had,  according  to  the  practice  of  the  time,  been 
freely  bled,  had  even  lost  more  blood  than  was  intended  through 
the  slipping  of  the  bandages.  Syncope  was  the  immediate  cause 
of  death,  but  in  the  notices  published  in  the  papers,  ossification  of 

the  vessels  about  the  heart  was  named.  A  post-mortem  failed, 
however,  to  establish  any  such  condition,  and  INIr.  Somes  Layard 

tells  us  that  a  medical  friend  of  his  own,  to  whom  the  doctor's 
report  of  the  post-mortem  was  submitted,  could  find  nothing 
incompatible  with  continued  existence  for  some  years  except  a 
condition  of  the  blood-vessels  apt  to  induce  apoplexy  or  a  clot. 

Sir  Thomas  Lawrence  was  buried  in  the  crypt  of  St.  Paul's  on 
the  21st  of  January,  1830. 

^  Layard,  pp.  22.5-6. 
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THE  weak  point  of  Lawrence  as  a  whole  is  that  he  was 

not  a  whole.  His  individuality  was  in  compartments, 
one  compartment  having  little  enough  to  do  with  another, 

and  his  general  personality  being  held  together  by  nothing 
more  binding  than  an  excellent  disposition,  on  the  moral  side,  and  a 

quick,  though  perhaps  rather  narrow,  intelligence  on  the  side  of 
intellect.  His  virtues  were  numerous  and  his  vices  few,  both  as 
an  artist  and  as  a  social  unit,  but  he  was  without  that  solid  centre 

to  which  the  details  of  character  have  to  bear  a  certain  well- 

defined,  harmonizing  relation  before  we  can  feel  ourselves  in  the 

presence  of  a  great  person.  \Miat  we  know  of  his  parentage 
explains  his  character.  His  mother,  on  the  one  hand,  fulfilled  her 

duty  bravely  as  a  woman,  bearing  many  children  and  doing  all 
she  could  to  train  them  in  her  holidays ;  his  father,  on  the  other 

hand,  overflowed  with  intelligence,  amiability,  and  INIicawberism. 
In  neither  can  we  discover  the  smallest  trace  of  sins  of  commission. 

In  what  we  know  of  Mrs.  Lawrence,  we  divine  a  woman  who 

might  have  filled  a  great  place  in  the  world  under  happy  con- 
ditions ;  in  her  husband  we  see,  quite  unmistakably,  one  of  those 

men  who,  for  lack  of  a  fly-wheel,  cannot  be  reckoned  on  to  do 
their  share,  or  any  part  of  it,  in  guiding  the  adventures  of  a 
family.  Lawrence  was  the  true  son  of  the  pair,  but  the  character- 

istics they  handed  down  did  not  blend  to  form  a  new  whole  ;  they 
lay  side  by  side,  in  streaks.  In  the  persistence  with  which  he 
followed  his  art  for  half  a  laborious  century,  we  see  the  echo 

of  his  mother's  indefatigable  maternity ;  in  his  incapacity  to  lay 
out  his  time,  to  concentrate  his  own  powers,  to  prosecute  a  task 
to  the  end  when  it  had  lost  its  initial  charm,  we  recognize  his 
impossible  father. 
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In  previous  chapters  I  liave  dealt  more  on  the  private 
side  of  his  career,  on  such  things  as  his  relation  to  Mrs.  Siddons 
and  her  daughters,  for  instance,  than  some  may  consider  judicious. 
A  sort  of  sliding  scale  in  such  matters  has  been  established.  In 

the  case  of  a  man  of  first-rate  importance  in  any  walk  of  life,  the 
world  tliinks  no  detail  too  petty  to  be  recorded.  It  likes  to  know 

that  Napoleon  shaved  himself;  that  Rembrandt's  mistress,  Hen- 
drickje.  washed  Titus  Rembrandtsz  and  put  him  to  bed  ;  that 
Henry  VIII  was  proud  of  his  legs.  But  as  we  descend  the  scale 

of  greatness  we  are  expected  to  put  aside  such  little  facts,  in  due 

proportion  to  our  descent :  unless,  indeed,  we  happen  to  be 

Boswells,  and  can  interest  the  reader  in  our  hero's  way  of  taking 
snufF!  It  cannot  be  asserted  that  Lawrence  was  a  first-rate  man, 
any  more  than  the  writer  of  these  lines  can  pretend  to  be  a 
Boswell :  so  it  is  with  some  sense  of  the  need  for  a  justification 

that  so  much  has  been  said  about  events  which  may  appear  to 

have  but  little  bearing  on  the  painter's  doings  as  an  artist.  And 

yet,  what  part  of  a  man's  character  does  not  affect  his  creative 
powers  ?  Imagine  Goldsmith  worldly  wise,  cutting  his  coat  accord- 

ing to  his  cloth,  and  walking  warily  among  his  fellow  members  of 

the  club:  the  "Vicar"  and  "The  Deserted  Village"  and  "The 

Good  Xatured  Man  "  would  then  have  been  possible  to  him  only 
as  elaborate  ironies,  producing  on  ourselves  an  effect  the  reverse  of 

agreeable.  The  congruity  which  we  know  to  have  existed  between 
Goldsmith  and  his  inventions  is  a  chief  element  in  the  charm  of 

both,  spreading  the  creative  quality  over  a  wider  field,  and 
substituting  a  large  unity  in  the  man  plus  his  work,  for  the  small 
unity  we  should  have  if  confined  to  the  latter. 

More,  much  more,  than  usual  did  the  moral  character  of 

Lawrence  affect  his  art.  The  instability  inherited  from  his  father, 

and  shown  so  conspicuously  in  his  affairs  with  Sally  and  Maria 

Siddons,  is  reflected  in  his  want  of  depth,  and  in  the  strong  con- 
trast between  the  vivacity  of  his  first  attack  and  the  dullness  of 

his  finishing.  For  his  shallowness  is  the  result  more  of  a  dying 
down  of  his  interest,  on  each  occasion,  than  of  any  want  of  vigour 

in  his  original  idea.  You  will  scarcely  find  a  picture  by  Lawrence 

in  which,  so  far  as  it  goes,  the  first  steps  to  a  masterpiece  are  not 
to  be  descried.  In  this  he  is  comparable  to  Reynolds,  and  superior 
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to  Gainsboroufrh.  I  might  even  say  he  is  superior  to  both,  for 
there  is  a  spontaneity  in  the  fling  of  Lawrence,  in  tlie  way  in 
which  he  throws  tlie  germ  of  a  design  upon  canvas,  which  Sir 
Joshua  never  equalled.  Reynolds  thought  out  his  conceptions. 
He  had  the  knack  of  combininof  criticism  with  creation,  of 

improving,  expanding,  and  deepening  his  idea  as  it  grew.  Gains- 

borough's idea,  again,  was  a  very  floating  quantity.  He  gave  little 
thought  to  a  scheme.  He  was  like  a  writer  who  trusts  for  success 
to  the  fascination  of  his  style,  to  his  gift  for  the  creation  of  beauty 

in  detail  as  he  goes.  Lawrence,  on  the  other  hand,  saw  a  picture 
on  his  empty  canvas.  Masses  fell  into  place  in  his  mind  without 
an  eflbrt.  Form  was  easy  to  him,  indeed  he  could  not  have 

avoided  it  had  he  tried.  The  result  is  that  in  the  w^hole  range  of 
his  productions  you  will  scarcely  And  one  which  is  positively  bad  in 

pattern.  I  avoid  the  word  "  composition "  because  composition 
seems  to  imply  a  gradual  process,  a  putting  together  at  the  bidding 

of  taste  of  the  elements  to  be  used.  And  Lawrence's  pattern 
always  has  the  air  of  an  impromptu,  with  no  further  preparation 
than  a  kind  of  salute  to  the  canvas  with  his  stick  of  charcoal. 

Hereupon,  however,  his  defects  intrude.  We  become  convinced, 

after  sufficient  familiarity  with  his  work,  that  his  customary  phrase 

— "  My  professional  labours " — accurately  represents  his  own 
permanent  feeling  towards  the  production  of  pictures.  His  facility, 

vivacity,  and  real  aesthetic  gift  made  their  inception  easy  and  the 
first  stage  of  their  execution  delightful ;  while  his  instability,  his 
alternation  of  hot  fits  with  cold,  turned  their  prosecution  into  a 
labour,  and  made  him  instinctively  choose  those  methods  which 
shortened  his  task. 

This  it  is  which  makes  his  work  so  inferior  in  individuality  to 

that  of  either  Raeburn  or  Romney,  to  say  nothing  of  Gainsborough 

and  Sir  .Joshua.  The  impulse  which  governed  his  beginnings  did 
not  persist  to  the  end,  so  that  we  have  pictures  characterized  by 
extreme  vivacity  and  spontaneity  in  their  conception,  degenerating 

into  time-saving  dexterity  in  their  execution.  Finishing  had  to  be 
done,  but  gave  him  no  delight,  and  so  our  pleasure  is  arrested  too. 
Stories  are  told,  no  doubt,  which  seem  inconsistent  with  this  theory. 

On  one  occasion  a  friend  found  him  busy  over  the  Garter  robes  in 

a  full-length  of  George  IV.      Asked  how  he  had  the  patience 
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continually  to  repeat  such  things,  Lawrence  replied  that  he  always 

found  them  interestintr,  and  ever  hoped  that  the  latest  was  the 
best.  The  story  is  probably  true,  but  we  have  only  to  look  at  the 
robes  in  question  to  be  convinced  that  the  pleasure  he  took  in 

painting  them  was  mechanical  rather  than  artistic.  As  an  artist 

his  impulse  was  exhausted  when  he  had  discovered  a  pictorial 
equivalent  to  the  royal  swagger  of  that  particular  Majesty.  For 
the  rest,  pleasure  in  his  own  dexterity  rather  than  the  desire  to 

express  was  the  motive  power. 

This  passagcre  quality  in  Lawrence's  creative  fire,  which  deprives 
his  actual  brushing  of  interest,  was  combined  with  a  great  defi- 

ciency in  the  colour  sense.  The  scanty  allusions  to  the  old  masters 

in  his  letters  show  that  he  was  chiefly  attracted  by  design.  He 

appreciates  Michelangelo  and  sees  clearly  how  much  greater  he  was 
than  Raphael,  but  in  the  Borghese  Gallery  he  is  so  busy  admiring 
Parmigiano  that  he  has  no  eyes  for  Titian.  His  admiration  of 

INlichelangelo  was  no  pose.  It  was  as  sincere  as  that  of  Sir  .Joshua 
and  more  sympathetic.  Intellectually,  Reynolds  had  more  in 
common  with  the  great  Florentine,  as  we  can  tell  both  from  his 
pictures  and  his  writings.  But  Lawrence  felt  more  because  he  felt 

in  the  same  way,  although  on  such  a  vastly  lower  plane.  A  picture 

like  the  Duke  of  Abercorn's  tondo  of  Mrs.  Maguire  with  a  boy 
and  a  dog  comes  nearer  to  talking  the  same  (Esthetic  language  as  a 

Michelangelo — such  a  JNIichelangelo  as  the  bas-relief  in  Burlington 
House — than  any  Sir  Joshua.  The  moral  and  intellectual  ideas 
conveyed  by  the  Michelangelo  relief  and  the  Lawrence  picture  are 
at  such  opposite  poles  that  the  comparison  may,  at  the  first  blush, 
seem  absurd  ;  the  similarity  is  there,  nevertheless,  and  explains  both 

Lawrence's  passionate  collecting  of  drawings  and  his  insight  into 
the  greatness  of  the  l*arthenon  Marbles. 

The  aesthetical  defects  in  his  art,  then,  seem  to  me  to  be  two : 

a  want  of  significance  in  his  execution,  which  comes  mainly  from 

inability  to  keep  his  inspiration  alive  long  enough  ;  and  poor  colour, 
which  must  also  be  referred  to  congenital  disability.  Occasionally 
his  interest  in  his  subject  was  so  great  that  the  vivacity  of  his  first 
attack  was  preserved  to  the  end,  and  the  former  defect  disappears. 

We  then  get  such  pictures  as  the  "  Pius  VII,"  at  Windsor,  the 
"J.  J.  Angerstein "  in  the  National  Gallery,  and  the  "Warren 
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Hastings "  in  the  Portrait  Gallery,  all  of  which  require  only 
reasonably  fine  colour  to  be  masterpieces.  Nothing,  of  course, 
would  have  made  him  a  real  colourist,  although  more  study  of  the 

great  colour  schools  would  have  improved  him  in  that  particular. 
As  for  his  other  shortcomings,  his  want  of  depth,  breadth,  and 
distinction,  they  too  are  part  of  himself,  and  make  any  attempt 

to  lift  him  quite  into  the  first  rank  of  modern  painters  a  hope- 
less task.  He  spoke  the  truth  when  he  said,  in  a  letter  to  his 

brother,  '*  I  can  never  expect  that  the  labours  of  my  pencil  will 
have  so  great  an  interest  at  any  future  time  as  they  now  have,  nor 

their  superiority  be  so  generally  acknowledg'd."  ̂  
At  the  present  moment,  however,  his  reputation  is  higher  than 

it  has  been  at  any  time,  perhaps,  since  his  death.  To  some  extent 
this  is  to  be  accounted  for  by  the  fact  that  he  has  only  lately  been 
rediscovered  by  the  French  and  other  Continental  nations,  with 
whom  his  defects  as  a  colourist  do  not  count  for  so  much  as  it 

does  in  England.  Attempts  are  often  made  to  belittle  that  love 
for  colour  which  has  been  a  distinction  of  the  English  school  ever 
since  its  rebirth  in  the  eighteenth  century.  The  colourist  is  he 
who  loves  colour  for  its  own  sake,  and  makes  it  a  vehicle  of 
emotion  as  well  as  imitation.  Colour  is  to  him  what  sound  is  to 

the  musician.  It  has  an  intrinsic  expressive  power  of  its  own,  apart 
from  all  objective  considerations.  The  finest  colourist  of  all  is  he 

who  can  create  a  complete  colour  unity,  in  which  the  place,  the 

shape,  the  quantity,  aiid  the  qualitij  of  each  note  shall  be  active 
in  bringing  about  the  final  harmony.  In  short,  he  uses  colour  as 

a  means  of  free  expression  within  those  limits  of  respect  for 
objective  truth  imposed  on  all  who  take  any  form  of  imitation  for 
their  vehicle.  In  an  age  like  ours,  when  the  objective  elements, 

in  all  arts,  continually  encroach  on  the  subjective,  and  scientific 
truth  tends  ever  more  and  more  to  oust  sincerity  of  expression  as 
the  supreme  test,  the  colourist,  in  the  old  sense,  is  at  a  discount. 
But  his  day  will  return,  and  when  it  does  the  work  of  art  will  not 

so  often  be  confused  with  the  proccs-verhal. 
As  a  colourist  Lawrence  was  scarcely  a  member  of  the  English 

school.  If  schools  were  divided  by  their  tendencies,  he  would 
rather  find  his  place  among  the  French.     His  affinities  were  with 

'  Sir  Tho?nas  Lawrence's  Letter  Bag,  p.  156. 
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men  like  David,  Gros,  Gerard,  Ingres,  Bonnat,  and  so  it  was  but 

reasonable  that  the  renewal  of  his  vogue  should  have  begun  on 
the  other  side  of  the  Channel.  Not,  of  course,  that  his  renewed 

fame  is  based  on  a  defect,  as  what  I  have  just  said  may  appear  to 

imply.  The  positive  grounds  of  the  present  inclination  to  accept 
Lawrence  as  a  remarkable  artist  are  his  vivacity,  tlie  modish 

elegance  of  his  women,  and  the  vigour  and  thoroughness  he  put 
into  the  painting  of  the  heads  of  such  men  as  excited  his  interest. 

He  did  not  see  deeply  into  these  heads.  Before  his  "  Wellington," 
his  "  Warren  Hastings,"  his  "  Angerstein,"  we  have  to  do  our  own 
character-reading.  No  one  would  say  of  a  portrait  by  Lawrence, 

*'  it  is  more  like  than  the  man  himself."  He  only  sees  what  he 
has  before  him,  and  a  sitter,  even  when  great,  is,  as  a  rule,  a  great 
man  dormant !  His  grip  on  the  outside,  however,  is  strong. 
There  is  no  vagueness,  no  slurring,  no  guessing.  His  painting  is 

like  a  Frenchman's  logic :  it  is  weak  only  in  induction. 
As  for  the  elegance  of  his  women,  it  is  not  elegance  of  the 

highest  type.  We  shrink  from  caUing  it  distinction.  Its  elements 
are  too  trivial.  They  consist  too  much  in  the  hang  of  curls,  the 

play  of  fingers,  the  ripple  of  a  scarf.  It  is,  in  short,  a  modish 
rather  than  a  well-bred  elegance.  Occasionally  he  rises  to  a  higher 
level :  in  the  portrait  of  Miss  Farren,  for  instance,  or  that  of 

Miss  Barrett-JNloulton,  or  the  "  Lady  Peel,"  or  the  "  Lady  Dover." 
In  all  these  elegance  merges  into  grace,  although  it  still  falls 
short  of  distinction.  Distinction  is  the  child  of  repose,  and 
no  important  painter  has  less  repose  than  Lawrence.  His  chief 
virtue,  on  the  moral  side  of  his  art,  is  perhaps  responsible 
for  this  particular  want.  For  it  is  only  given  to  the  finest 
genius  to  combine  repose  wdth  vivacity.  The  vivacity  of 
Lawrence  circles  round  his  painting  of  eyes.  Fuseli  used  to  say, 

"  he  paints  eyes  better  than  Titian,"  and  that,  no  doubt,  is  true  if 
we  substitute  "  imitates  "  for  "  paints."  \V' hen  the  work  was  fresh 
and  the  pigments  still  free  from  that  touch  of  horny  dryness  they 
have  even  in  his  best  pictures,  his  eyes  must  often  have  been 
startling  in  their  illusion.  They  struck  a  note  which  had  to  be 
played  up  to  over  the  rest  of  the  canvas,  and  that  was  not  to  be 

done,  at  least  by  Lawrence,  without  loss  of  breadth  and  tran- 
quillity. On  the  other  hand,  he  was  an  excellent  designer.  The 
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intrinsic  relations  between  one  form  and  another  lay  so  open  to  him 
that  he  could  not  miss  them.  So  the  linear  constituents  of  his 

pictures  rarely  fail  to  be  at  peace  with  themseh^es,  to  play  into 

each  other's  hands,  and  to  bring  about  in  the  end  a  unity — of  a 
kind.  That  this  unity  is  not  of  a  higher  class  is  due  to  the 
undeniable  fact  that,  blameless  and  lovable  as  he  was,  Lawrence 

had  neither  the  intellect  nor  the  character  required  to  constitute 
what  the  world  means  by  a  great  man. 
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CATALOGUE   OF   PICTURES 

The  following  abbreviations  are  used  : — 

R.A.  =  Spring  Exhibition  of  Royal  Academy. 

O.M.  =  Winter  Exhibition  of  Old  Masters,  etc.,  at  Royal  Academy. 

B.I.  =  British  Institution. 

S.K.  =  Exhibition  of  Portraits  at  South  Kensington  in  1867-8-9. 

M.  18.57  =  The  Loan  Collection  at  Manchester  in  that  year. 

Chr.  =  Christie's  Sale  Room. 

Right  and  left  are  throughout  to  be  understood  as  the  true  right  and  left  of  the 

picture,  and  not  of  the  spectator. 

The  works  of  Lawrence  in  the  following  Catalogue  are  arranged  thus  : — 

OIL         .  .  •     (i-)  Portraits.     Sitter  identified. 

(ii.)   Portraits.      Sitter  not  identified, 

(iii.)  Subject  pictures. 

CHALK  AND  PENCIL,     (i.)  Portraits.     Identified. 

(ii.)  Portraits.     Not  identified,  and  Miscellaneous 
Studies. 

LANDSCAPES  In  various  materials. 
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OIL— PORTRAITS 

Abercorn,   ist   Marquess  of  (17.56- 
1818).     Suc'cet'ded   to    Karldom   1789, 
Marquess    1790.     Friend  of  Pitt   and 
Sir  Walter  Scott.     [Duke  of  Abercorn. 

B.I.  18.'53;  O.M.  188.5.] 
R.A.  UM.  43X39.  Haineii'jth  ;  stamling,  to  right  : 

nearly  full  fact.  Stick  in  riiihl  hand.  Landscape  back- 
around. 

Abercorn,  ist  Marquess  of.  [Duke 
of  Abercorn.] 

R.A.  1793.  No.  80,  as  "  Portrail  of  a  Soileman." 

Abercorn,  ist  Marquess,  Children 
of.      See  Hamilton. 

Aberdeen,  George  Hamilton  Gor- 
don, 4th  Earl  of  (178  1-1S6()). 

Grandson  of  Avd  Karl.  Succeeded  to 
Earldoin  1802.  Travelled  in  Greece. 

Ambassador  to  Vienna  and  Paris, 

1813-14.  Premier  1852-.5.  [Sir  Robert 
Peel.  B.I.  18.S."> ;  O.M.  1855  ;  \ictoria 

Exhibition,  1891;  Graves'  Gallery, 
1908.] 

R.A.  1830.  .'■>6X44.  To  knees,  facing,  eves  looking 
a  little  to  lift.  Black  hair  in  loose  locks  and  slight  whiskers. 
Dark,  sallow  compUxion.  Black  clothes  and  sash  of 

Order  (Garter?),  nearly  black.  High-collared  coat.  Lef 
hand  reiding  on  paper  on  table  with  yellotv  cloth.  Back- 
oround  of  red  curtain  and  accessories  unfinished. 

Mez.  by  .S.  Cocsrss,  1!<31. 

Aberdeen,  George,  4th  Earl  of,  in 
his  23rd  year.  [Earl  of  Aberdeen, 
lent  to  B.f.  1830.J 

R.A.    1808.     Bust,  open  loose  collar.     J)ark     oreen 

Vlaid  thrown  over  shoulder.     Three-quarters  to  right,  but 
head  turned  round  to  left.      Loose   short  hair  over  fore- 

head.    "  Of  a  strere  style  ;  sober  in  tone." 
Mez.  by  C.  Tliuvek,  1809. 

Aberdeen,    Harriet,    Countess    of. 
Daughter  of  Hon.  John  Douglas. 
Married  (1)  James,  Viscount  Hamilton 

(1809);  (2)  George,  4th  Karl  of  Aber- 
deen (1815).  Mother  of  first  Duke  of 

Abercorn.  Died  18.S.'5.  [Earl  of  Aber- 
deen.    Agnew's  Gallery,  1906.] 

Circa  ]815.  30x25.  Half  lewith,  facing.  Head 

three-quarters  to  rUjM.  Black  hair  in  loose  locks  over 
lorehead.  Hazel  eves.  Red  dress  crossed  over  breast, 
shmvi7ii/  iridic  chemisette.  Over  rioht  shoulder  a  shawl 

of  some  oriental  stuff,  in  stripes  with  floral  design. 

Aberdeen,  Harriet,  Countess  of. 
[Ex  Sir  John  Milbourne.  Chr.  June 
10,  1.909;    1850gs.] 

Oiri-a  1815.  29ix24i.  To  waist,  facing,  head  turned 
a  little  to  right.  Black  hair  in  loose  curls  over  forehead. 

Crimson  dress,  cut  low  in  the  neck,  crosnng  over  breast 
and  showing  white  chemisette.  Shawl  of  oriental  material 
over  right  shoulder. 

Ai)paretitly  reiilica  of  precedinii. 

Abington,  Mrs.  Actress,  nee  Frances 
Barton.  Born  1737.  Performed  for 
first  time  in  London  1755.  Died  1815. 

[Ex  J.  Bibby.  Robinson  and  Fisher, 
June  27,  19OI  ;  900gs.] 

Early  portrait.  In  white  dress,  with  powdered  hair. 
Landscape  barkground, 

Abernethy,  John,  F.R.S.  ( 1 7fi4-i 831 ). 
Born  at  Abernethy.  Surgeon  to  St. 

Bartholomew's  Hospital,  1787.  Noted 
for  wit  and  eccentric  manners.  [St. 

Bartholomew's  Hospital.  S.K.  1868; O.M.  1877.] 

R.A.    1820.      55X44.      Standing,    as   if    addressing 
atulience,  facing.     Right  hand  rests  on  papers  on  table. 
Loosely  buttoned  coat. 
Eno.  by  W.  Bromley.  1827. 

(Subscription  portrait  presented  to  the  Hospital  by 

his  pupils.) 
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Acland,  Lydia  Elizabeth,  Lady,  and 
her  two  sons — Thomas  (lvS0})-J)8)  and 

Arthur  (1  SI  1-.")?).  I);uiirhter  of  Henry 
Hoare.  Married  Sir  Thomas  Dyke 
Acland,  lOth  Baronet.  She  died  18.56. 

[Sir  T.  Dyke  Acland.     O.M.  1904.] 
li.A.  1S18.  irainted  1814-15.)  C0X4fi.  Seated. 

nearlv  full  length,  holding  cnp  in  hand.  Hwh-waisted 
gotpn  of  dark  red,  and  black  shatcl  over  shoulders. 

Children  staruiing  on  cuich  to  rinhl  and  left.  To  left 
Uie  dog  Brmle  looking  up.  Landscope  background. 
Mez.  by  S.  OoisiKs.  I32i>.    (Uis  earliest  plate.) 

Adair,  Mrs.  (?)  Wife  of  Robert  Adair, 
the  diplomatist  and  friend  of  Fox. 

1785-90.     Painted  for  lOgs. 

Adam,  John  (I77p-l8t23).  Member 
of  Supreme  Council  of  Bengal.  Acting 
Governor-General  of  India  in  1823. 
[Government  House,  Calcutta.] 

Seated,   full    length,   facing ;   head  and   eves   to   left. 
High  trhite  cravat  <iVd   in  loose  how.     Right  hand  on 
papers  on  table  to  right.     On  footstool  volume  entitled 

"  Central  India." 
Laboe  srez.  BY  Cn.  Turner,  1829. 

[This  picture  was  sent  to  London  in  1586  to  be 
deajied.l 

Agar-Ellis,  George  Welbore.     See 
Dover,  Lord. 

Agar-Ellis,  Lady  Georgiana.  See 
Dover,  Lady. 

Albemarle,  Earl  of.  The  portrait  of 
Lord  Albemarle,  attributed  to  Law- 

rence on  the  engraving  by  S.  Freeman, 
is  by  Shee. 

Alexander,  Emperor  of  Russia. 
[Windsor  Castle,  Waterloo  Gallery. 
B.I.  18.30.  A  copy  in  Hermitage, 
St.  Petersburg.] 

Full  length,  facing  a  little  to  right ;  hands  clasped  in 
front.  Dark  green  Hussar  uniform  wilh  silver  epaulettes, 
worn  at  Leipsic. 

Painted  in  the  Hotel  de  ViUe  at  Aix-la-Chapelle  in 
1818. 

For  alleratUm,  by  ichich  this  portrait  at  one  time  had 
four  legs,  see  letter  to  Mrs.  Wolff  from  Air. 

Beplicas  or  copies  of  this  picture  were  commissioned 
hy  Czar  and  by  King  of  Pruasia  (see  letter  from  Lawrence 
to  niece,  November  26,  1818). 

Allnutt,  John.  Of  Clapham  Common. 
Wine  Merchant.  Patron  of  Lawrence, 
Turner,  and  other  artists.  Lent  large 
sums  of  money  to  Lawrence,  secured 
on  policy  of  insurance.  As  much  as 
£.5000  was,  it  is  said,  repaid  at  Law- 

rence's death.  His  granddaughter 
was  married  to  Mr.  Thomas  Brassey, 
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later   Lord    Brassey, 
Normanhurst.] 

[Karl    Brassey, 

R..i.  1799.  [A'o.  5,  erroneouslv  described  as  "Mr. 
Hunter  "  inj  catalogue.]  Full  length.  Standing  beside his  horse. 

Allnutt,  Mrs.  Elizabeth,  daughter  of 
.lohn  Douce  Garthwaite,  1st  wife  of 
above.     [Earl  Brassey,  Normanhurst.] 

R.A.  1798.  {Xo.  30.)  Fvll  length  of  tall  lady  unth 
kerchief  or  turban  round  her  head,  with  black  locks 

protruding,  ti'hite  dress  toith  high  waist,  and  li<jht 
cloak  under  left  arm.  To  the  right  a  little  girl  of  4  or  5, 

holding  up  her  fro''k  as  she  walks.  They  are  advancina 
by  a  footpath  through  open  fields. 

Eng.  by  Ch.  Rolls  for  the  "  Amulet  "  of  1828.  as 
"  The  Morning  Walk."  with  acknowledgments  to 
"  J.  Allnut,  Esq.,  of  Clai)ham  Coraraon,  a  liberel 

and  exten>;ive  i>atron  of  British  Art." 

Allnutt,  Mrs.,  »''e  Brandram,  second 
wife  of  John  Allnutt.  [Messrs.  Col- 

naghi.  Robinson  and  Fisher's,  Dec. 1907;  2900gs.] 
1815-20.  30x25.  Seated,  half  length:  facing. 

In  crimson  plush  dress,  cut  low.  Dark  hair,  in  loose 
curls  over  forehead.  Jewel  on  breast,  and  long  thin 
gold  chain  round  neck.     Background  of  dark  blue. 

There  was  a  portrait  of  Mrs.  Allnutt  in  the  British 

InstitutuM,  184:3. 

Alten,  Count,  Commander  of  the 
German  Legion  under  Wellington, 
[Windsor  Castle.] 

Amelia,  Princess  (i  78.3-1810).  6th 
and  youngest  daughter  of  George  III. 
Of  delicate  health.  Died  unmarried. 

[Windsor  Castle,  Private  Apartments. 
B.I.  18,S.3  ;  S.K.  1868  (lent  by  the 

King).] 

R.A.  1790.  Oral.  21x17.  Child  of  7  years.  To 
waist,  looking  to  left.  Rosebud  in  left  hand.  Long  flaxen 
hair. 

Lawrence  about  this  time  received  logs,  for  a  portrait  of 
the  Princess. 

Stipple  eno.  by  F.  n.uiTOLOzzi.  1792. 
Another  portrait  of  Princess  Amelia  was  in  the  R.A. 

1783. 

Amherst,  Baron  (l  77.3-1 857).  William 
Pitt  Amherst ;  sent  as  envoy  to  Pekin, 
18 16.  Governor-General  of  India, 
1823-8.  Declared  war  with  Burmah, 
1824.     Created  Earl,  1826. 

fl..l.  1805.    56x44.    Nearly  to  waist,  facing,  looking 

to  left.    In  baron's  robe.    Short,  rough  hair. 
Eko.  by  H.  Frheman,  1839. 

Amherst,  Baron.  [Painted  for  British 
Factory  at  Canton.] 

Circa  1818.     Full  length,  standing,  facing,  look-ing  to 
left.    Right  hand  resting  on  parapet  of  column  on  tehich 

are  papers  and  books,  one  entitled  "  Embassy  to  China." 
Vie}!-  of  rirer  and  settlement  at  Canton  to  right. 
Esq.  by  Ch.  Tubz^er.  1824. 



OIL-PORTRAITS 
Anderson,  Mr.  Lawrence  received 

tiogs.  for  a  ])ortrait  of  this  gentleman 
soon  after  his  estabhshment  in  London. 
Circa  1790. 

Anderson,  Miss  Emily.  "  Little  Red 
Hiding  Hood.  '  [Mrs.  Gordon  Watson. 
Ex  the  Rev.  A.  Anderson.] 

R.A.   1822.     Girl  o)  10  or  11,  standing,  facing,  in 
centre  of  wooded  landscape.     Black  curls  over  forihead. 
Red  hood  orer  back  of  head      Plate  wiUi  food,  tied  up 
in  haruUccrchief  in  right  hand. 

Esq.  by  R.  J.  LA^^:.  1S24. 

Anderson,  Miss  Emily  (?).  [At 
Bohle's  Cialler}',  Munich,  1910.] 

Circa  3C  x  24.  Panel.  Powerful  sketch  oi  young  girl. 
Full  length ,  icith  dark  hcks  orer  forehead.  Red  hood  and 
tippet.  Holds  fUwers  in  right  hand.  Landscape  tri</» 
trees.    Perhaps  a  sketch  for  the  above. 

Angerstein,  John  Julius  (1733- 
182.')).  Merchant,  philanthropist,  and amateur.  Of  Russian  extraction. 

Underwriter  at  "  Lloyds  "  and  founder 
of  modern  "  Lloyds."  Assisted  Law- 

rence by  loans  on  several  occasions. 
Purchased  old  masters  on  advice  of 
West  and  Lawrence.  His  collection 
formed  the  nucleus  of  the  National 

Galler)'.  [National  Gallery  ;  No.  129. 
Lent  to  B.L  183.S  by  King.] 

1828.     36x27.     Replica  of  earlier  picture.     Seated. 
Right  hand,  holding  spectacles,  rests  on  table.     Facing, 

as  if  speakirtg.    Fur-lined  cloak. 
Esq.  by  E.  Scrivex.  1829. 

Painted  for  George  IV,  and  presented  to  National 
Gallery  by  William  IV  in  1836.  Lawrence  writes  of  it : 

•'  As  perfect  a  copy  as  I  could  possibly  make  of  it  " 
(July  28,  1828). 

Angerstein,  John  Julius.  [B.I.  1830 
(lent  by  J.  Angerstein).  Probably 
Angerstein  sale,  July,  1896,  ISOgs.  (de- 

scribed as  "  half-length,  in  red  robe  ").] 
R.A.  1816.  35iX28.  This  is  the  original  picture 

from  which  the  replica  was  made  for  George  IV  in  1828. 
Lawrence  appears  to  have  had  this  picture  with  him  in 
Rome  {see  letters  from  Lawrence  to  J.  J.  A.,  Rome,  Mav. 
1819).  The  replica  was  apparently  made  by  Lawrence  at 
the  same  lime  as  the  original,  but  it  was  finally  touched 
up  from  the  original  {borrowed  for  the  purpose)  in  1828. 

Angerstein,    John    Julius.     In    the 
Angerstein  sale  was  a  second  portrait 
of  John  Julius  (35  x  28)  said  to  be 
finished  by  Smart.  This  may  have 
been  originally  the  sketch  for  the 
18l6  picture.     It  sold  for  125gs. 

Angerstein,  J.  J.,  and  Wife  (widow 
of  Charles  Crockett).  [Louvre.  Ex 
Angerstein  Collection.] 

R.A.  1792.  100X62.  Mrs.  A.,  in  white  dress  and 
turban,  sealed,  looking  up  and  round  to  her  htisband, 
who  stands  to  right,  resting  hand  on  chair.  Mr.  A., 

in  knee-breeches,  facing,  head  three-ijuarters  to  left. 
Landscape  to  hn. 

Angerstein,  John.  Only  son  of  John 
Julius.  Married  daughter  of  W.  Locke, 
of  Norbury. 

R.A.  1830.  Completed  in  summer  of  1829.  See  letter 

to  J.  A.,  Nov.  22,  1829.  Lawrence  says:  "J  am  much 
pleased  with  it,  artd  others  like  it  as  a  picture." 

Angerstein,  Children  of  John.  [New 
York,  Jert'erson  sale,  April,  190fi, $8000.] 

R.A.  1808.  Elder  boy  standing  to  left.  Girl  of  b  or  6 
holds  up  baby,  who  plays  with  a  large  spade.  Younger 
girl  to  riiiht,  seated  on  ground,  playing  with  slipper.  Scene 
in  woodland  glade.  A  picture  with  this  title  was  lent  by 
John  Anmrsttin  to  the  British  InstiiiUion  in  1830  (see 

■■  Burlinirt'/n  Mag.."  1900.  vol.  i..  p.  287). 

Angerstein,  Mrs.  John,  and  Child 
(John  W.  Angerstein).  [L.  Hirsch, 
Esq.,  O.M.  1904;  B.I.  18.51;  Chr. 
Angerstein  Trustees,  July  14,  1896; 2050gs.] 

R.A.  1800.  105X  70f.  Full  length,  startling,  to  right, 
head  farAnn.  Child  of  i  or  b  years  stands  by  her,  holding 
her  left  hand.  White  dress,  open  in  front,  with  short 

sleeves,  and  yellow  scarf  over  arms.  Flower  in  fiair. 
Landscape  background  of  Norbury  Park.  Tlie  boy  is  said 
to  have  been  added  later. 

Anglesea,  Henry  W.  Paget,  ist 
Marquess  of  (I76s-is5t).  Eldest 
son  of  first  Earl  of  Uxbridge.  Created 
Marquess  1815.  Field  Marshal  1846. 

[Colonel  Blake.  \'ict.  Exhibition, 
1891.] 

iJ..4.  1817.    30x25.    Half  length,  life-size,  facirtg.    In 
Bussar  uniform.    Ribbon  of  Bath,  with  three  crosses  and 
a  medal.     High  black  stock. 

Eno.  .S.  Freem.\n,  1831. 

Anglesea,  Henry  W.  Paget,  ist 
Marquess  of  (1768-1854).  [Duke 
of  Wellington,  Apsley  House.  S.K. 
1868.] 

Commenced    1818.     93x53.     Standing,  facir^,  full 
length.     Hussar  uniform,  holding  shako  in   left  hand. 
Landscape  to  right,  with  smoke  from  canrum. 

EnO.  by  J.  R.  J.\CKSON.  1845. 

Conuiiissioned  by  the  Duke  in  1818  for  200k3.,  and 

the  money  paid,  but  never  delivered.  The  unfluisbed 

canvas  recovered  from  Lawrence's  executors  ("  Apsley 

Ilouse  Catalogue,"  p.  272). 109 
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Angouleme,  Due  d'.  Son  of  Charles X  and  of  Marie  Thtrese  of  Savoy. 
Born  1773.  Died  at  Giirz,  1844. 
Married  1799  to  Madame  Royale, 

daughter  of  Louis  XVI.  [B.I.  l"830. The  picture  now  in  the  Waterloo 
Gallery  at  Windsor  is  a  copy.] 

I'ainted  in  Paris.  1825.  Standina,  lull  length.  Cloak 
over  right  shoulder.  While  breecJies.  Stormy  landscape 

badcground. 

Annesley,  Mrs. 
17iK)-ri.  I.fiirnvu-e  obtained  IZOjs.  for  a  vortraU  of 

this  lady. 

Anstey,  Christopher  (i  724-1 805). 
Author  of"  New  Bath  Guide,"  1766. 

Earlv.     Half  length.     Seated  at  table,  looking  to  left, 
holding  pen  in  hand. 

EXO.  IN  STIPPLE  BY  W.  Bosp.  1807. 

Antrobus,  Sir  Edmund.  Born  circa 
1750.  Eldest  son  of  Philip  Antrobus, 

of  Congleton  ;  uncle  of  the  two  boys 
Edmund  and  Gibbs  Crawford.  Created 
Baronet  1815.  Died  1826.  [Sir 
Edmund  Antrobus,  Amesbury  Abbey.] 

R.A.mOHas"  Mr.  Antrobus' ).    48x39.    Standing, 
nearly  to  knees.    Facing  three-quarters  to  right.    Greyish 

hair.   Holding  papers  in  right  hand.    Quill  pen  and  ink- 
stand ai  side. 

Ejso.  by  George  Clint.  1803. 

Antrobus,  Edmund  (1792-1870). 
At  Eton  1805-9.  [Provost's  Lodge, Eton  College.] 

Circa  1810.  36x27.  As  young  man.  Half  length, 
facing,  head  a  little  to  right.  Light  hair  brushed  from 
either  side  over  forehead.     Glove  on  Ifft  hand. 

Antrobus,  Edmund  and  Gibbs 
Crawford.  Sons  of  John  Antrobus, 
M.P.  The  elder  (born  1792)  succeeded 
his  uncle  as  2nd  Baronet  in  1826. 

[Sir  Edmund  Antrobus,  Amesbury Abbey.] 

Circa  1800.  93x57.  Tico  boys  with  long  hair  and 
white  collars.  One  to  lelt  seated  by  table  ipith  hand  on 
book.  The  other  to  right  standing,  vnth  arm  resting  on 
chair.  Hioh-buUoned  trousers  reaching  only  to  ankles. 
Landscape  hackground. 

L.VKOE  MK/..  BV  <;k<-)kof,  Clint.  1802. 

Antrobus,  Philip.  Brother  of  Edmund, 
1st  Baronet.  [Sir  Edmund  Antrobus, 
Amesbury  Abbey.] 

Circa    1810.      48x39.      Standing,    nearly    to    kfiees. 

Facing,  and  looking  out  of  picture.     Elderly  man  with 
htany  eyebrows  and  projecting  forehead.     Right   hand, 
holding  iuM  opened  letter,  rests  on  table. 
Esq.  by  G.  Clist. 
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Apsley,  Georgina,  Lady,  3rd  daughter 
of  Lord  George  Lennox.  Married 
1789  to  Lord  Apsley  (later  3rd  Earl 
Bathurst).  Died  1841, aged  75.  [Earl 
Bathurst.  O.M.  1881  and  1904. 
Grafton  Gallery,  1909-] 

R.A.  1789  {No.  232).  29x24.  "Portrait  of  a  Lady 
of  Quality."  Three-quarter  length :  nearly  life-size. 
Seated,  looking  down  to  needlework  held  in  both  hands. 
Fillet  bound  round  curly  powdered  hair.  White  dress, 
loose  flchu  over  l>reast.     Landscape  to  left. 

Lawrence  received  20gs.  for  a  portrait  of  Lady  Apsley 
shortly  after  his  arrival  in   London  in  1787.     See  also 

under  "  Miss  Lennox." 
Stipple  eno.  by  C.  KyiOHT.  (On  later  prints  Barto- 

lozzi's  name  appears.    Cf.  Eng.  of  Miss  Farren.) 

Apsley,  Georgina,  Lady. 
R.A.  1792  iXo.  150).  This,  rather  than  the  last. 

may  be  Lord  Bathurst's  pi-ture,  and  the  one  engraved 
by  C.  Knijht. 

Arbuthnot,  Harriet  (born  Fane). 
Second  wife  of  the  Right  Hon.  Charles 
Arbuthnot,  M.P.  Died  1834.  [Lent 

by  Gen.  Arbuthnot  to  B.I.  1865.J 
R.A.  1317.     Half  length,  seated,  three-quarters  to  right. 

Leaning  forirard  and  looking  round  to  left.     Low  while 
dress   with   long    sleeves  and  high  waist.     Long  neck, 
black  hair.     Eyeglass  in  rvM  hand. 
Mez.  bv  H.  W.  Gilleu.  1829.    Also  eng.  by  W.  Ensom 

for  "  IJiion,"  1S30  (hair  sliwlitly  altered). 

Armagh,  Archbishop  of.  John  George 
de  la  Poer  Beresford  (1773-1862). 
Second  son  of  2nd  Earl  of  Waterford. 

[Lent  by  Archbishop  to  B.I.  1845.] 
R.A.    1830.     Seated,  three-quarters   to   left.    Looking 

out   of   picture.    Dark    hair,  brushed   over   bald   head. 
Full  latcn  sleeves.     Ribbon  round  neck  with  locket. 
Mez.  i)V  C.  TtUNEU.  1841. 

Armistead,  Mrs.  {?  Mrs.  C.  J.  Fox). 
1790-5.  Lawrence  received  bOgs.  for  a  portrait  of  this 

lady. 

Ashburton,  Alexander  Baring,  later 
1st  Lord  (1 774-1  SiS).  Second  son 
of  Sir  Francis  Baring.  By  1810,  head 
of  Baring  firm,  liaised  to  peerage  1 835. 

[Lord  Ashburton.  Victoria  Exhibition, 
1891.] 

50x40.     Three-quarter    length.    Left  hand  resting  <m 

paper  on  table.     Right  hand  in  trouser  pocket. 
Eno.  by  C.  E.  Waostaff.  1837  :  and  by  B.  A.  Artlett. 

1838.    (Called  on  entrraving,  Francis  Ixjrd  Ashburton. 
l)Ut  this  iini>os.sible.) 

Ashley,  Lady.  Lady  Emily  Cowper 

(q.v.),  eldest  daughter  of  5th  Earl  Cow- 

per. [Clir.  19  May,  1904  :  "  Head  of 
Lady  Ashley,  as  a  child,  panel,  oval, 

20x  15.^,"  was  ascribed  to  Lawrence, 
and  was  sold  for  a  small  price.] 
?  EXO.  BY  J.  K.  JACK30X.  184  J. 



OIL-PORTRAITS 
Ashley,  Maria  Anne.  Daughter  of 

Colonel  Baillie.  Married  ISSl  to  Hon. 

Anthony  Ashley,  second  son  of  ()th 
Earl  of  Shaftesbury.  [Lent  to  B.I., 
1833,  by  Col.  Hugh  Baillie.] 

circa  1828.     Standing,  taring.     Hight  arm  rating  on 
pedestal.      White   satin   dress    trith   full   black    sleeves. 
Hands  with  fingers  interlaced.     Vandvke  cuffs.     Black 
curls  over  forehead. 

Mez.  by  G.  U.  Phillh>s.  1842. 

Atherley,  Mr.  Lawrence  received  50gs. 
for  a  portrait  of  this  gentleman. 

1791)-.').  ■■  The  Portrait  o/  an  Et'mian  "  (R.A.  1792. 

A'o.  209)  is  catted  by  one  conlemporarv  criiic  "Mr. 
Atherley,"  but  others  call  it  "young  Mr.  Sheridan" 
(g.r.). 

Auckland,  William  Eden,  ist  Baron 
(17  !•  J— KSl  i).  Statesman  and  diplo- 

matist. Negotiated  commercial  treaty 
with  France  1786.  Irish  peer,  1789- 
Ambassador  at  The  Hague.  Served 

under  Pitt  and  Addington.  [Christ- 
church,  Oxford.  S.K.  1867.  "Hist. 

Portraits,"  Oxford,  1906.] 
R.A.  1794  (.Vo.  l.'U,  "Portrait  of  a  Nobleman"  . 

Painted  1792  for  Christchurch.  51  x  40.  Nearly  full 

length,  seated,  facing,  tttmino  a  little  to  ri-jht.  Eyes 
vrominent.  Natural  hair.  Holding  paper  in  left  hand. 
Costume  loosely  painted.  iVhUe  waistcoat  and  frilled 
shirt.  Glass  ink  bottla  on  table  to  left. 

Lmi'-.t.  mez.  bv  \V.  JH'KINSon".  179i>. 

Auckland,  William  Eden,  ist  Baron 
(174.4-1814).  [Chr.  1876.  Boughtby 
Lord  Elphinstone.] 

19X14. 

Babington,  Mrs.  Jean.  Wife  of 
Thomas  B.,  of  Rothley  Temple. 
Daughter  of  the  Rev.  John  Macaulay 
and  aunt  of  Lord  Macaulay.  [Chr. 
July  13,  1901,  320gs.  ;  again,  March  8, 
1902,  400gs.J 
30X25.  In  white  mnslin  gown,  pink  sash  and  shawl. 

While  head-dress.    Red  curtain  background. 

Baillie,  Matthew,  M.D.  (1761-1823). 
Morbid  anatomist.  Physician  Extra- 

ordinary to  George  HI.  Bust  and 
inscription  in  Westminster  Abbey. 
[College  of  Physicians.     S.K.  1868.] 

y0x2.').     lUiM.  nearbj  full  face.     Dark  coat. 

Baillie,  Miss  Maria  Anne.  See  Ash- 
ley, Hon.  Mrs.  Anthony. 

Baker,  William,  M.P. 
R.A.   1806. 

Banks,  Right  Hon.  Sir  Joseph, 
Bart.,    P.R.S.      (1743-1820).    With 

Captain  Cook  in  first  voyage,  1768. 
President  of  Royal  Society,  1778.  His 
collections  and  books  are  in  the  British 

Museum.  |  Council  Room,  British 
Museum.     Ex  Samuel  Lysons.] 

R..4.  1800.  Half  length,  seated,  facing,  looking  a 
little  to  left.  Grey,  rough  hair.  Right  elbmo  resting  OTi 
shrlf  or  box.  Rihb'Tn  and  Star  of  Bath.  Lace  cuffs, 
hand  touching  rolume  of  Proceedings  of  R.  Society. 
On  table  the  mace  of  the  Society. 

Eni.  hv   \.  ruui  IV.  l-iio. 

Bannister,  Junr. 
H.A.,  794.  S".  199.  !.--  so  drscrihfd  in  .MS.  note. 

Barber,  Master  Thomas.     [Chr.  July 
8,  1910,  n.n.  ;    lOOOgs.] 

Circa  1810-15.  56x4yJ.  Bog  of  aljoul  10  to  12 
reclining  on  a  bank ;  facing  ;  left  hand  to  sitle  of  face. 
Brown  hair  bnnihed  over  forehead.  White  frill  collar. 
HoUlino  hat  under  rviM  arm.    Landscape  background. 

Baring,  Alexander.    See  Ashburton, Lord. 

Baring,  Sir  Francis  (i740-i8io),  with 
his    son    John,    and    his    son  -  in  -  law 
Charles  Wall.     Founder  of  the  Baring 
commercial  house.  Made  Baronet  1793. 

[Earl    of    Northbrook  ;     at    Stratton. 
Guildhall,    1890.      B.L   1830  (lent  by 
Sir  Th.  Baring).] 

R.A.  1807      89  X  61  i.     Sir  Francis  to  Tight,  holding 

left  hand  to  ear,  paper  in  right  hand.    The  sori  and  son- 
in-law  consulting  large  ledger  on  table,  on  page  of  which 

"  Hope  and  Co."  may  be  read. 
Mez.  bv  James  W.\hd. 

A  miniature  copy  of  this  irroup,  on  enamel,  by  Ch. 

Muss,  is  in  the  National  Portrait  Gallery. 

Baring,  Sir  Thomas  (1772-1848). 2nd  Baronet.  E,ldest  son  of  Sir  Francis 

Baring,  with  Lady  Baring,  his  sister 
Mrs.  Wall,  and  his  son  and  nephew, 

Francis  J.  Baring  and  Baring  VV^all. 
[Earl  of  Northbrook  ;  at  Stratton.  B.  L 
1830  (lent  by  Sir  T.  Baring).] 
R.A.  1810.  but  painted  somewhat  earlier 
Sir   Thomas  to  left.   Lady   Baring,  seated,  to  right. 

v.nth  book  on  lap  ;  between  them  the  two  boys.     Mrs. 
Wall,  in  white  dress,  staruiing. 

Baring,    Mrs.    H.,    and    Children. 
Maria,  daughter  of  W.  Bingham  of 
Pennsylvania.  Married  Henry,  3rd  son 
of  Sir  Francis  Baring.  [Chr.  May, 
1872,  Du  Blaisel  Exors.,  llOOgs. 
Chr.  Dec.  l6,  1911,  Exors.  of  the 
Countess  de  Noailles,  8000gs.] 

R..-i.  1821.  In  white,  hiqh-waisted  dress,  dark  hair 
falling  over  shoulders,  seated  on  sofa.  Her  little  daughter, 
afterwards  Mrs.  Simpson,  at  back,  playing  with  her 
mother,  .it  her  foot,  a  little  boy  with  dog.  Sky  background. 
The  costume  points  to  Uie  picture  having  been  begun  al 
least  10  years  earlier. 

Ill 
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Baring,  Mrs.,  and  Child. 
area  1816-20.    Resting  on  bank  in  tcood.     Veil  over 

bfud.    Fatrino  IfU.  and  looking  out.    Child  0/  5  or  0  years 

rtfting  elbow  on  mother's  knee, 
Skau.  Eno.  by  K.  GRA\TE9. 

Baring,  Right  Hon.  Francis  T.,  as 
a  boy.  [Lent  to  B.I.,  18i-S,  by  Right 
Hon!  V.  T.  BariniT,  M.P.] 

Barnard,  Andrew.  Secretary  to  Lord 

Macartney,  whom  he  accompanied  to 
the  Cape.  The  husband  of  Lady 
Anne  Barnard,  the  poetess.  Died 
1 809. 

area  1808.  Half  Unnth.  seated  to  rioht.  Face  three- 
Quarters  to  right.  Grevish  hair.  Hands  folded  on  table 
to  right.    Coat  with  large  collar. 

MZZ.  BY  CH.\KLE3  Tl'BNER.   1809. 

Barrett,      Miss     Mary     Moulton. 
"  Pinkie,"  aunt  of  Mrs.  Barrett 
Browning.  [O.  Moulton  Barrett,  Esq. 
O.M.  1907.] 

R.A.  1795  (No.  75,  as  "Portrait  of  a  Young  Lady"). 
571  X  391.  Full  length  of  young  girl  standing,  facino, 
and  looking  sharply  out  with  great  animation.  WhUe 

dress  tcith  pink  sash.  Hat  with  long  pink  ribbons  float- 
ing tn  wind.  Right  hand  behind  back.  Background  of 

sky  iciih  scattered  clouds  ;  landscape  below. 

Barrett,  Elizabeth  (Mrs.  Barrett 

Browning)  (I8O6-6I).  Daughter  of 
Moulton  Barrett.  Poetess.  [E.  E. 

Jackson,  jun.,  Esq.,  Brooklyn,  New York.] 

Circa  1828.    Ocal.    231x20.    Bust,  face  only  finished. 

A  "Portrait  of  a  Young  Lady"  lent  to  the  British 
InstUution.  1856.  by  Mr.  Edward  Barrett,  may  have  been 

this  or  the  previous  portrait  ("  Pinkie  "). 

Harrington,  William  Wildman,  2nd 

Viscount  (1717-93).  Statesman. 
Brother  of  Shute  Barrington,  Bishop 
of  Durham.  Served  in  several  admin- 
istrations. 

R.A.  1792.    Half  length.    Seated,  facing  and  stooping, 

n'hile  wig.     Cr>at  buttoned  by  top  butt'/n.     It  is  possible 
Ifiat  this  may  be  a  chalk  drawing. 

Kxo.  (in  circlel  by  Kidley',  axd  by  O.  Knight  {"  by 
direction  of  his  surviving  brothers  "). 

Barrington,  William  Wildman,  2nd 
Viscount.      [Lent  by  Lord  Barrington 
to  B.L,  1864.J 

Perhaps  identical  with  last. 

Lawrence  received  'Mus.  fr/r  a  portrait  of  Lord  Barring- 
ton shortly  after  his  first  coming  to  Loruion.  This  would 

be  ttte  price  of  an  oil  picture. 
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Barrington,  Shute,  Bishop  of  Dur- 
ham (1731.-1826).  Brother  of  the 

2nd  Lord  Barrington.  A  bishop  for 
57  years.  Interested  in  philanthropy, 
and  author  of  works  on  religion. 

R.A.  1796  (.Vo.  147).    "Portrait  of  a  Bishop."    In 
his  62nd  year. 

Barrington,  Shute,  Bishop  of  Dur- 
ham. 

R.A.  1816.    In  his  80th  year.     Three-quarter  length. 
Seated,  facing,  looking  to  left.     Lawn  sleeves  and  wig. 
Hands  on  arm  of  chair.     To  right  a  large  volume,  in- 

scribed bibuob.  comt. 

Eno.  by  Ch.  Tcrn-ek,  1817. 
There  is  a  portrait  by  Lawrence  of  this  bishop  in  the 

Palace  at  Bishop  Auckland. 

Barton,  Mrs.,  and 
America.     Chr.   18, 

Daughter.     [In ■4.     Fearon,  £44.] 

Full  length. 

Basset,  the  Daughters  of  Lady. 
1790-5.  Laicrence  received  aOgs.  for  a  picture  of  these 

ladies. 

Bath,  Thomas,  ist  Marquess  of. 
Born  1734,  succeeded  his  father  as 
Viscount  Weymouth,  1751.  Created 
Marquess  of  Bath  1789-  Died  1796. 
[Marquess  of  Bath.  S.K.  1867  ;  O.M. 
1904.] 

R.A.  1796    (No.  163,  "  Portrait  of  a  Nobleman  "). 
49x39}.     To    knees.     Elderly  man,  seated  to  right,  in 

peer's  robes  and  wig.     Looking  out  of  picture.    Hands  on 
arms  of  chair.    Ionic  columns  to  right. 

Eno.  by  Cn.  Heath. 

Bath,  Marchioness  of.  Wife  of  2nd 
Marquess.     [Marquess  of  Bath,  Long- 

leat.J 

Lord  Bath  writes  to  Lawrence  in  1818.  cjymplainirw  of 

the  delay  in  the  execution  of  Lady  Bath's  picture.  It  was 
destined,  he  said,  for  a  definite  place  in  his  portrait 
gallery. 

Bathurst,   Henry,  3rd  Earl  (1762- 
1834).  Served  in  various  Governments 
from  1807  to  1830.  Secretary  for 
War  1812-17.  [Duke  of  Wellington. 
B.L  1830;  S.K.  1868.] 

30  X  25.  .4t  age  of  56.  Biut,  nearly  full  face.  White 

hair  brushed  off  forehead.  WhiU  ribbon  in  bow  on  riohl 
shoulder. 

Commissioned  in  1818  for  the  Duke,  and  200gB.  paid. 

But  only  delivered  by  Lawrence's  executors  in  1830. 

Bathurst,  Henry,  3rd  Earl.  [Wind- sor, Waterloo  Gallery.     B.L  1830.] 
area  1816.  52  X  43i.  SeaUd,  to  right ;  to  below  knees. 

Looking  out.  CirU  dress.  Dark  blue  root.  Eyeglass 

in  rioht  hand.  Star  on  brea-it.  Shor!,  rough  hair. 

Wooded  laruUcape  to  right,  seen  through  opening.  Left 
hand  holds  paper. 
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Bathurst,  Georgina,  Countess.  See 
Apsley,  Lady. 

Bathurst,  Lady  Georgina.  Daughter 
of  (jeorginaj  Countess  Hathurst.  [Karl 
Bathurst.] 

:;4  •  21.     Hedii  i>nlv  finiihfd. 

Bathurst,     Hon.     Mrs.     Seymour. 
Julia,  daughter  of  J.  P.  Hankey  ;  m. 
182f)  Thomas  Seymour,  ;>rd  son  of 
Earl  Bathurst.  Died  1877.  [Earl 
Bathurst.     O.M.  UJOt.] 

Painted  1829.  unfinished  at  artist's  death. 
bhixH.  Three-Quarter  length.  Seated,  facino, 

»n  landscape.  Right  hand  grasps  left  wrist.  Black 

hair  curled  high  <m  head,  \ybite  satin  and  gauze  dress, 
cut  low.  Pink  sash  and  tie.  Pearl  necklace  with  jewel 
Vcndani. 

LiTHO.  BY  E.  J.  I..««E,  after  drawing  for  picture. 

Beauclerk,  Mrs.  Perhaps  to  be  iden- 
tified with  .Miss  Ogilvie,  which  see. 

[Chr.  1885,  Johnson,  195gs.] 
"  In  landscape." 
Major  Beauclerk  lent  to  the  Winter  Exhibition  of  the 

Society  of  British  Artists.  1832.  two  portraits  of 
ladies. 

Beaumont,  Sir  George  (i7."k'5-1827). 
Patron  of  art  and  landscape  painter  ; 
friend  of  Dr.  Johnson,  Wordsworth, 
etc.  Presented  several  pictures  to  the 
National  Gallery. 

_  R.A.  1793.  So.  15.  "  PoriraU  of  a  Gentleman." 
"  Clearness  and  pearliness  of  colour  "  praised  bv  content- porarv  critics. 

About  1793  I^wrence  received  £15  for  a  portrait  of 
Sir  George,  but  that  was  probably  a  drawing.  In  the 
Lawrence  sale.  May  18,  1831.  a  portrait  of  Sir  G.  Beau- 

mont sold  for  £12  10s. 

Again.  June  18.  1831.  an  "Unfinished  Portrait"  of 
the  same  sold  for  19gs. 

Beaumont,  Lady.  Wife  of  Sir  George 
Beaumont.  [In  America.  Ex  Sir 
George  Beaumont.] 

Beaumont,  Thomas  Wentworth 

(179-'-l841).  Son  of  Th.  Beaumont, 
of  The  Oaks,  Yorkshire.  .\t  Eton 

1803-9.  [Provost's  Lodge,  Eton  Col- lege.] 

36x28.  As  vouno  man.  To  waist,  seated;  head  to 
right  arid  looking  to  right.  Chestnut  hair  brushed  over 
forehead.  Left  arm  on  arm  of  chair,  holding  glove. 
Landscape  and  sky  background. 

Beckett,   Sir  John. 
Bacon,  Bart.] 

facing 

[Sir    Hickman 

Btisl   uf    elderlv   man. Late    portraU,    cut 

Beckett,  Sir  John.    [Earl  of  Lonsdale.] 

Bedford,  John,  6th  Duke  of  (1766- 
18.St)).  Grandson  of  Hh  Duke.  Suc- 

ceeded to  title,  1802.  [Duke  of  Bed- 
ford.     B.L  1830  and  1833.] 

K.A.  1822.    Bald-headed  man  of  at-out  00.    High  white 
stock,  and  coat  with  loose  dark  red  lappets.     Half  length, 
nearlv  facing,  looking  to  ri/jht. 
Eno.  by  T.  a.  Dean.  1833. 

A  repUca  of  the  above  (30  X  25)  was  sold  at  Christie's. 
May.  1900.  for  .")00  guineas. 

There  was  a  portrait  of  the  Duke  of  Bedford  In  the 
Lawrence  sale,  .June,   1831. 

Bedford,    Georgiana,    Duchess   of. 
Fifth  daughter  of  the  4-th  Duke  of 
Gordon.  Married  1803  to  John,  6th 
Duke  of  Bedford  (as  2nd  wife).  Died 
1853.  [Chr.  July  13,  lyOl,  n.n.  ; 
SlOgs.] 

Oval.  23X19.  "White  dress  with  pearl  ornament 

on  shoulder." In  the  Koussel  sale  (Paris.  March,  1912)  a  portrait  of 

"Georgina,  Lady  Gordon,"  was  sold  for  ll,250fs. 

Bedford,  Georgiana,  Duchess  of. 
[Duke  of  Bedford.  B.L  1830  and 
1833,] 

Early  portrait,  as  Ladii  Gcoroiana  Gordr/n. 

Belfast,  Countess  of.  Harriet  Anne, 
daughter  of  1st  Earl  of  Glengall. 
Married  1822  to  George  Hamilton, 
Earl  of  Belfast,  later  3rd  Marquess  of 
Donegal.     [Marquess  of  Donegal.] 

R.A.  ly.W.     "  Fine,  late  porirait." 

Belgrave,  Lady  Elizabeth.  Daughter 
of  George,  1st  Duke  of  Sutherland. 
Born  1797;  married,  1819,  Richard, 
Viscount  Belgrave,  afterwards  2nd 
Marquess  of  Westminster.  Died  1891. 
[Duke  of  Sutherland,  Stafford  House. 
O.M.  190-i.] 
R.A.  1818  (as  Lady  Elizabeth  Leveson  •  Oower) . 

29  X  24.  Hexlf  length,  facing  spectator,  head  turned 
to  left.  Low  white  dress,  with  long  loose  sleeves,  with 
frills  at  shoulders  and  wrists.  Black  luiir  in  knot  at  top  of 
head.  Short  curls  over  temples. 
Eno.  by  J.  Thomson,  1825.    A  later  mez.  by  Samuei, 

ConsiNS  (1837). 

Belgrave,  Lady  Elizabeth.  [R.  B. 
Angus,  Esq.,  Montreal.] 

24  X  20.  A  replica  of  the  Duke  of  Sutherland's  picture, 
but  without  the  ftands. 

Bell,  Charles  W.  Son  of  Thomas 
Bell.  [M.  Camille  Groult,  Paris. 

PLxposition  de  1' Art  Anglais  a  Bagatelle 
(called  "  Sir  Thomas  Bell  ").] 

R.A.  1798  C  Mr.  Bell").     Nearly  to  waist.     Your^g 
man  in  costume  of  Directoire  type,  with  long  black  hair 

falling  over  forehead.     Facing,  tbree-guarters  left,  looking 
to  left.     High  white  stock.    Loosely  and  boldly  painted. 

Mez.  by  W.  WniOTON  Barney.  1805. 
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Belmour,  Lord  (?  Earl  of  Belmore). 
1700-5.     Lawrence  receivtd  SOj*.  for  a  portrait  of  this 

Bentinck,  Lady  C.  Probably  Lady 
Charlotte,  the  eldest  daughter  of  the 
3rd  Duke  of  Portland;  married  1793 
to  Charles  Greville.     Died  IS62. 

Ji.A.  1792.    \o.  223.  "  Portrait  of  a  Lady  of  Quality." 
Laritmcf  received  'Jbgs.  for  this  portrait.     Perhaps  a 

drawiii'j. 

Bentinck,  Lady  Mary.     Daughter  of 
.Srd  Duke  of  Portland.  Died  un- 

married in  IS^;}.  [Duke  of  Portland. 
Welbeck.] 

fiatf  U-ngth.  Seated  to  left.  WhUe  dress,  grey  drapery 
on  li't  shoulder.  BUihl  arm  resiirKi  along  back  of  chair, 
f'n/inishrd. 

Bentinck,  Lady  Mary.  Daughter  of 
Srd  Duke  of  Portland.  |  Duke  of 
Devonshire.  International  Exhibition, 
1862.] 

Copy  or  replica  of  the  picture  at  Welbeck.  reduced  to  a 
buft. 

Bentinck,  Lord  William  H.  Caven- 
dish, G.C.B.  (1774.-I839).  2nd  son 

of  3rd  Duke  of  Portland.  Governor- 

General  of  India,  1828-35.  [Duke 
of  Portland.     Welbeck  Abbey.] 

To  knees,  standing,  to  right.  Grey  hair.  Brown 

coat,  trhiie  waistcoat,  red  ribbon  coming  below  waist- 
coat :  rioht  arm  resting  on  stone  pedestal.  Left  un- 

finished by  Lawrence:  coat  and  haruis  painted  in  later. 

Bentinck,  Lord  William  H.  Caven- 
dish. 

1804.  Bust,  head  turned  a  little  to  right,  and  eves 
looking  farther  to  right.  Short  hair.  While  cravat  tied 

in  bow. 
LiTHO.  BY  K.  J.  Lane,  1827. 

An  earlier  engraving  by  R.  H.  Cook  (1816)  differs 

from  this — facing  to  left,  ti^htlr  buttoned  coat — but 
is  probably  from  the  same  portrait. 

Bentinck,  Lady  William  Caven- 
dish. Mary,  daughter  of  Lord 

Gosford.  Married  1803.  Died  child- 

less, 1843.  [Duke  of  Portland.  Wel- 
beck.] 

Probably  1804.  Unfinished  Half  length,  seated  to 

right.  Brown  hair  in  curls  over  forehead.  Ruby  ear- 
rino.  Patch  of  blue  round  the  head,  and  dress  only 
indicated.  The  tky  and  lartdscape  added  later  by  another 
hand. 

Bentinck  Family,  Lady  of.     [Hon. 
Fred.  Bentinck,  Harley  Street,] 

Beresford,  Mr.  Irish  MP.  and 
Barrister. 

R.A.     1791.  tfo.  97.    "  The  curtain  background  does 
not  harmonize  with  the  face."  says  contemporary  critic. 

Lai'  renee  received  jjgs.  for  (his  portrait. 
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Beresford,  John  George  de  la  Poer. 
See  Armagh,  Archbishop  of. 

Beresford,  William  Carr,  Viscount 
(1 768-1 8.") t).  Illegitimate  son  of  1st 
Marquess  of  Waterford,  Commonly 

known  as  "Marshal  Beresford." 
Served  in  Corsica.  Organized  Portu- 

guese army  in  Peninsular  War. 
Defeated  Soult  at  Albuera.  Made 

DukeofElvas.     [Duke  of  Wellington.] 
Circa  1818.  O,"!  x  58.  Full  length.  Top  of  head  bald, 

with  fringe  of  greyish  hair.  In  uniform  of  Portuguese 
Field  Marshal,  with  ribbon  and  .Star  of  Bath.  Red 
lined,  blue  coat  orer  shoulder.  In  right  hand  a  telescope. 
Viaduct  in  distance. 

Painted  for  the  Duke  of  WeUington,  but  only  delivered 

by  Lawrence's  executors  in  1830. 

In  1819  Lawrence  painted  a  portrait  of  "Marshal 
Beresford"  for  the  Prince  Kesent. 

Beresford,  William  Carr,  Viscount. 
["Marshal  Beresford."]  [Lent  by 
A.  J.  B.  Beresford  Hope,  M.P.,  to  S.K. 
1868.] 

98X60.  Full  length.  Standing  in  landscape.  Court 
dress,  ribbon  of  Bath. 

Beresford,     Louisa,     Viscountess. 
See  Hope,  Hon.  Mrs.  Thomas. 

Berkely,  Captain. 
Circa  1787.  LawreT\ce  received  207s.  for  a  portrait  of 

this  gentleman  about  the  time  of  his  arrival  in  London. 

Berkely,  Hon.  Mrs. 
R.A.  1791.  Lawrence  received  20fls.  for  a  portrait  of 

this  lady  soon  after  his  arrival  in  London.  For  what  is 
apparently  a  second  portrait  of  Mrs.  Berkely  he  received 
Ibgs.  One  of  these  may  no  doubt  be  identified  mth 

"  Portrait  of  a  Lady."  No.  255.  in  the  R.A.  1791. 

Berri,  Son  Altesse  Royale  La 
Duchesse  de.  Marie  Caroline,  eldest 
daughter  of  Ferdinand  I  of  Naples. 
Married  181 6  to  Due  de  Berri,  2nd 
son  of  Charles  X,  who  was  assassinated 
in  1 820.  The  Comte  de  Chambord  was 

her  posthumous  son.  [A  portrait  of 
the  Duchesse  de  Berri  was  shown  at 
the  Ecole  des  Beaux  Art  in  1887.] 

PairUed  in  Paris  in  1825.    Half  length,  seated,  facing, 

looking  round  to   left.      WhUe  satin  dress,   with  short 
sleeves.      Arms  crossed  on  knees.     Black  hat  with  ostrich 

feathers.     Eyeglass  in  left  hand. 

E.so.^BY  Thomson.  18.30  (small);  late  Utho.  by  II. Grkvedon. 

Berwick,  Mrs. 
I'ina  17'.»i).     Lawrence  received  2bgs.  for  a  portrait  of 

thij  lady  i'>/n  after  he  came  up  to  London. 



OIL-PORTRAITS 
Bexley,  Nicholas  Vansittart,  Baron 

(I7(i() -18.51).  Wrote  p.iinj)hlL'ts  in 
favour  of  Pitt.  Chancellor  of  Ex- 

chequer 1812-23.  Created  Baron 
Bexley  1S23.  [Captain  Robert  Arnold 
Vansittart,  Foots  Cray  Place,  Kent.] 
R.A.  1S25.  Seatrd,  in  crimson  t^etvft  chair,  Ihret- 

QitortfTS,  to  Iflt.  Looking  oxU  of  picture.  Elderly  man. 

in  peer's  robef.  scarlet  and  ermine,  irhite  hair  ttrushed 
MP  cn-er  torehead.  Architectural  background.  SmaU 
land-vave  In  rio?U. 

Eno.  by  T.  .\.  Dkan.  1831,  and  aeain  1836. 

Bexley,  Nicholas  Vansittart,  Baron. 
/:.,(.  Im;:;  <.V...  rj4i.  a<  "  r/wuKfi.'.-r  of  iU  Ex- 

chequer." 
This  is  probablv  the  porlrail  at  Kirk  Leatham  belong- 

ing to  a  n^niber  of  the  Vansittart  iamily. 

Binny,  Charles,  and  his  two 
Daughters.  [Sedelmeyersale,  Paris, 
May.  1Q07,  121,000fs.  Chr.  May  3, 
1902,  n.n. ;   1950gs.] 
1800-0.  94X72t.  Mr.  Binnv,  to  right,  in  dark 

root,  sealed.  The  elder  daughter  iicho  married  later 
General  Parkinsim),  in  broicn  dress,  startding  by  readirig- 
desk  to  /lis  left.  The  younger  (later  Mrs.  Andrew  Trevor), 

in  trhit'  dress  tciih  yellorc  scarf,  seated  on  ground,  leanirig 

right  arm  on  tier  father's  knee. 

This  picture  came' from  the  grandson  of  Mrs.  Trevor. 

Bisset,  William,  Bishop  of  Raphoe 
(17.58-1834.).       Made     Bishop     1822. 
[Christchurch,  Oxford.  ] 

1822.  .50X40.  Sealed,  three-warters  to  left.  Look- 
ing out  of  picture.  Sh'M  grey  hair.  Laiiti  sleer^es. 

Right  hand  on  trencher  hat. 

ME7.    RY    CH.    TfRNEll,    I8:i0. 

Blaizel,  La  Marquise  du.  [H.  C. 
Frick.  Pittsburg.] 

30  X  2.').  Painted  in  Parii,  probably  in  1825.  Nearly 
half  length :  facing  to  right.  Head  inclined  and  loohin'j 
out  archly.  Large  straw  hat  \cith  yellow  ribbons  and  long 
hanging  streamert.  Hair  in  curls  over  forehead.  Land- 

scape barkyround. 

Blamire,  H.J.  Commissioner  of  Sewers. 
[J.  T.  Blakeslee,  Esq.,  New  York.  Ex 
Mrs.  J.  M.  Kennedy.  Chr.  July  .5, 
1902,  l+.5gs.] 

30x2a.     "  In  dark  coat." 
Perhaps  to  he  idfrUifi^d  with  the  folloicing  portrait, 

Bleamire,  William,  J.  P.  Police 
Magistrate  at  Hatton  Street.  Died 
1803. 

Circa  1800.    Elderly  man  in  wig.    Facing,  seated,  half 
lertgth.    Leaning  forward  and  lookirtg  out  of  picture. 
Eno.  by  J.  Yocno.  1803. 

"  Painted  for  Trusteea  of  HigbKate  and  Hampstead 
Roadj.' 

Blessing^ton,  Marguerite,  Countess 
of(l78()  I8M)).  AVc  Power.  Married 
first  Maurice  Fanner,  from  whom  soon 
divorced;  second  (in  1818)  Charles 
John  Gardiner,  1st  Far!  of  Blessing- 
ton,  who  died  1831.  Friend  of  Byron 

and  Count  D'Or.say.  Authoress  and 
journalist.  Bankrupt  18  1J),  and  Hed 

to  Paris  to  join  Count  D'Orsay.  [Wal- lace Collection.  B.I.  1833.  (Countess of  Blessington.)] 

iJ..J.  1822.  3Jjx274.  Three-quarter  leniith.  Seated 
a  little  to  right.  beiuLing  forward  and  looking  out  of 
picture.  Left  arm.  bare,  orer  arm  of  cJiair.  Low  satin 
dress,  with  high  waist.  Flowers  in  breast.  Smooth  black 
hair,  high  on  head. 

Mez.  by  Sahuel  rovsiNs,  1837,  with  Byron's  lines  : 
"  Were  I  now  what  I  was.  I  had  sunn 

What  Lawrence  has  painted  so  well."  etc.  : 
i\Ni)  by  .S.  W.  Rkx-nolds  and  W.  Kkynoijjs. 

Blessington,  Marguerite,  Countess 

of.  [Lord  Northwick's  sale,  18.59. 
Chr.  May,  1899,  n.n. ;  210gs.] 

19i  x  16.  Lawrence  »-■  said  to  have  painted  Miss  Power 
iLoitv  Ble.-tsin'jton)  as  rarly  as  af/out  1S09. 

Bloomfield,  Benjamin,  ist  Baron 
(17(58- 184.6).  Royal  Artillery.  Equerry 
to  Prince  of  Wales,  I8O6  ;  Minister  at 

Stockholm,  182!-;  made  Irish  peer 
182.5.     Friend  of  Lawrence. 

Painted  in  Vienna,  1819.     Half  length,  facing.      Head 
turned    a     little   to   left.     Black    curly   hair.     Miliiary 
coat.     High  white  stock. 
Eno.  by  Ch.  Titineb.  1829. 

Bloomfield,  John  Arthur  Douglas, 
2nd  Baron  (1802-79)-  Son  of  above. 
Diplomatist.  [National  Portrait  Gal- 

lery.   Presented  190.5  by  his  widow.] 
R.A.  1820.  Nearly  to  waist.  Three-quarters  to  right, 

looking  out.  Young  man  toith  dark  brown  hair  loose  over 
forehead.  AquUine  nose  and  pale  hazel  eyes.  Very  high 
whUe  stock  enveloping  chin.      Crimson  robe,  lined  uriih saljle. 

Bloxam,  Miss.  Cousin  of  Rev.  R. 
Bloxam.     See  Hemming,  Mrs.  F. 

Blucher,  Field  Marshal  Prince 
von  (1742-1S19).  Born  at  Rostock. 
Served  with  the  Swedes  against 

Prussia  in  the  Seven  Years'  War,  and 
with  Prussia  against  Xapoleon.  Shared 
in  the  victory  of  Waterloo.  [Windsor 
Castle.    Waterloo  Gallery.    B.L  1830.] 

R.A.  1815.     .Standing  in  open  landscape.     Right  harui 
pointing,  left  hand  on  sword.    Ribbon  of  the  Black  Eagle. 
On  right  an  Uhlan  preparing  to  mourU  his  horse. 
Mez.  by  C.  E.  Waostaft.  1837. 

Bliicher  sat  to  I>awrence  in  Kussell  Square. 
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Bonar,  Mrs.  Anastasia.  Wife  of 
Thomson  Bonar.  of  Camden  Place, 
Chislehurst.  [Chr.  May  S,  1897, 
Thomson  Bonar  sale  ;  609gs.] 

55ix43i.     Three-quarter  length.     In  hrorm  dress. 

Bonar,  Mrs.  Anastasia,  and  her 
daughter  Agnes.  [Chr.,  Thomson 
Bonar  sale,  1896;  6S0gs.] 

bb  X  43.     Both  mother  and  daughter  in  uhUe  muslin 
dresses  icith  bhie  sashes.    The  daughter  about  5  years  old. 

Boucherette,  or  Boucheret,  Ays- 
cough,  of  Willinfjham.  Friend  of 
Angerstein  and  of  John  Locke,  of 
Norbury.  He  married  Emily  Crockett, 
the  daughter-in-law  (  ?  stejidaughter) 
of  J.  J.  Angerstein.  Killed  by  fall 
from  curricle,  1814.  [Chr.  1896, 
Angerstein  sale,  SOgs.j 

30  X  25.     Young  man  in  black  coat. 

Boucherette,  Mrs.  A  portrait  under 
this  name  was  exhibited  at  Birming- 

ham (Art  Gallery,  Exhibition  of 
Portraits)  in  1900.  (See  also  Williams, 

"Lawrence,"  II,  p.  181.) 

Boucherette,  R.,  M.P.,  the  Children 
of.     ''The  Little  Orator." 

Boucherette,  Miss,  and  two  Sisters. 
[Angerstein  sale.    Chr.  July  14,  1896; 
430gs.] 

27x34i.     Studies  of  lieads. 

This  is  VTobablv  the  "  Three  Heads  of  Children — 
Study  in  imitation  of  Sir  Joshua  " — which  was  bmmht  by 
J.  Aft'jer.'ttein  for  Vllgs.  at  the  Laxcrcnce  nale  in  1830. 

Brecknock,  George  Charles  Pratt, 
Earl  of  (17})5-]866).  At  Eton 
(1 809-1 5)  as  Lord  Bayham.  Succeeded 
his  father  as  2nd  Marquess  Camden, 

1 840.  [Provost's  Lodge,  Eton  College.] 30x25.  Stout  young  man.  Half  lenjth.  a  little  to 
left,  but  head  looking  round  to  right.  Brown  hair,  loose 

over  forehead:  whiskers.     Brou-n  coat  with  thick  collar. 

Bradburne,  Mrs.     [Chr.  July,  1907, 
n.n.  ;    '2450gs.       (Bought    by    Messrs. 
Agnew.)] 

1795-M.  30X25.  Seated,  facing.  Head  turned  three- 
Quarters  to  rii/ht,  and  eves  turned  farther  to  riuM.  Young 
vomanvnth  high  romvlrxion  and  brown  eyes  ;  blark  hair 
taHinnorer  forehead,  powdered  in  parts.  White  kerchief 
bound  orer  head  and  passing  under  cMn.  White  dress 
crossed  in  front  and  bound  under  breasts  by  pink  sash. 

Black  lace  shawl  orer  right  arm.  I'ark-like  back- 
OTOvnd. 
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Bristol,  Frederick  W.  Hervey,  ist 

Marquis  of  (1769-1 8.;9).  [Marquess 
of  Bristol,  Ickworth.] 

To  below  t:nees.     Seated.      Facing,  and  looking  out. 
Short  brown  hair.    Book  in  crossed  hands.    Ermine  cloak 
at  side. 

Mez.  by  J.  Bromley  for  Oage's  "  Thingoe." 
A  copy  or  replica  of  this  picture  is  at  Rushbrooke  F'ark, 

Suffolk  (R.  W.  Rushbrooke). 

Brooke,  Miss.  Afterwards  married  to 
Captain  Carisbrook.  [Messrs.  Colnaghi. 
Exhibited  at  Berlin,  1906.  Chr.  Feb. 

25,  1905,  g'-^Ogs.  Again  May  12,  1912, 
720gs.] 

Circa  1798.  30x25.  To  below  waist.  Three-quarters 
to  right.  Eyes  looking  up.  Dark  hair  over  forehead. 
White  low  dress,  crossed  over  breast.  Coral  necklace  and 

ear-rings.    Landscape  to  right. 

Brooke,  Robert.  Brother  of  preceding. 
[Chr.  Feb.  2.5,  1905.      190gs.] 

Circa  1 798.  30  X  25.  Half  length,  facing.  Eves  looking) 

up  to  left.  Dark  hair  over  forehead,  hmg  behind.  In 
dark  red  coat,  with  tvhite  stock.  Leaning  his  left  hand  upon 

an  upright  volume. 

Brougham,  Henry  Peter.  First  Baron 
Brougham  and  Vaux  (1778-1868). 
Born  Edinburgh.  Helped  to  found 

Edinburgh  Kevietv,  1802.  Attorney- 
General  to  Queen  Caroline  at  Trial, 
1820.  Lord  Chancellor  1831.  [Chr. 
1858,  Duke  of  Newcastle,  £150.] 

Circa    1810.      Three-quarter   length,    standing,   nearly 
facing,  looking  out  of  picttire.     Hands  folded  one  orer 
other,  holding  papers.      Dark  short  hair.     High  white 
stock.    Frillei  shirt  front. 

Eng.  by  H.  Robinson,   1832.     Private  plate  by  W. 
Walker.  1831. 

Browning,  Mrs.  Barrett.  See  Barrett, 
Elizabeth. 

Brownrigg,  Lady.  Sophia  Bisset, 
wife  of  Sir  Robert  Brownrigg,  Gover- 

nor of  Ceylon.     Died  1837. 
Circa    ISIO.      Half  length,    seated,    facing.      Jewelled 

turban,  one  end  falling  over  left  shoulder.     Jewel  and 
sprig  of  blossom  on  breast.     Woman  of  about  40,  with 

plain  features. 
ENn.  BY  W.  Ward. 

Brummel,  Miss.  [Sedelmeyer  sale, 
Paris,  May,  1907  ;  7800fs.] 

ISO.j-iO.  34  X  31.  Half  letigth,  faring :  head 

turned  a  liitlr  to  right.  Chestnut  hair  falling  loir  over  fore- 
head on  each  side.  Coral  neclclnce  :  high  waist.  Left 

elbow  resting  on  back  of  rid  chair.  Blue  ryes,  small 

mouth  and  chin.  High-waisied  "  marron  "  coloured  drtss. 
.4rms  hare:  on  right  urixl  a  large  bracelet  and  smalUr 
one  on  the  left  of  coral.  Yellotc  scarf  passing  over  Uft 
shoulder. 



OIL-PORTRAITS 
Buccleuch,  Elizabeth,  Duchess  of. 

Dauglittr  of  Duke  ot"  Montagu.  Mar- 
ried 17()7  to  Henry,  .'>rd  Duke  of 

Buccleuch.  Died  1837.  [Duke  of 
Buccleuch,  Dalkeith.] 
178S-90.  To  ktiffs,  full  /ace  :  roirtifTid  hair.  While 

dret»  and  black  shatcl  uilh  lacf- :  red  tcaisihanj.  Law- 

rence received  nOas.  lur  this  p'>rtrait  shortly  aHt-r  his 
first  settlirm  in  London. 

Buckinghamshire,  Robert  Hobart, 
4th  Earlof  (l7(>0-lSlt)).  Statesman. 
Served  in  American  War.  Governor 

of  Madras  1794-8.  Made  Baron 

1798.  Gave  his  name  to  Hobart's 
Town.  Served  in  several  administra- 

tions 1801-16".  [Lent  by  Earl  de  Grey 
and  Ripon  to  S.K.  1868.] 

C^rca  1795.  50X40.  Standing;  nearly  to  knees; 
facing,  looking  to  right.  Black  coat,  butloned.  Longish 

loose  hair.  Leit  haired  resting  on  papers  on  table — 
'•  Conrenliofi  Bill  "  and  "  To  Hon.  East  India  Com- 

pany." Eno.  bv  T.  Gbozer,  179fi  ;    tbe  name  erased  and  re- 
placed hy  E.  bunkarton  in  1808. 

Bulkeley,  Miss.  [Blakeslee  sale.  New 
York,    April  11,  1902.     £.593  i:>s.] 

Bunbury.  Henry  William  (17.56- 
1811).  Son  of  Sir  W.  Bunbury,  of 
Barton  Hall.  Artist  and  caricaturist. 

Drew  in  pencil  and  chalk  for  repro- 

duction by  engravers.  "  The  Long 
Minuet  as  danced  at  Bath,"  publ.  1787. circa  1787.     Oval.    Seated  in  oven  colonnade.    Long 

teroU  \rith  procession  of  figures  on  knee,  inscribed  "  Long 
Minuet."    Pencil  in  hartd.    Tree  in  background. 
Eso.   T.   Ryder.    1789.     Some  examples   printed   in 

colours. 

Burdett,  Sir  Francis,  Bart.,  M.P. 
(1770-184}.).  Radical  Politician,  Mem- 

ber for  Westminster.  Committed  to 

Tower,  1810.  Imprisoned  for  libel  in 
18 19.  In  later  life  a  Conservative. 

[W.  Burdett-Coutts,  Esq.  Lent  by 
Lady  Burdett-Coutts  to  B.I.  185.3, 
and  to  S.K.  1868.] 

Cirta  ls04.  100 X OH.  Slandinu ;  full  length,  facing 
nearly  front  ;  looking  to  right.  Black  coat  and  /tickings. 
Resting  against  pedestal,  on  parapet  of  u>hich  is  placed 
an  open  roll  tcith  seat.  Said  to  hare  been  fini-'hed  bv 
B.  Evans. 

'Esq.  by  W.  Walker  (part  of  picfurf',  ISOj. 

Burdett.  Sophia  Coutts,  Lady. 
Youngest  daughter  of  Thomas  Coutts, 
the  banker.  Married  to  Sir  Francis 

Burdett     1793.       Died     1844.       [W. 

Burdett-Coutts,  Esq.  Lent  by  the  late 
Lady  Burdett-Coutts  to  S.K.  1868, 

B.I.  18.5.S  (as  "  Lady  Burdett  ").] 
95  X  .'>9.  Full  length,  seated  in  landscape  under  tree ; 

facing  to  right,  but  looking  rouitd  ;  hair  falling  over  fore- 
head ;  helding  straw  hat  with  Umg  blue  ritjbona.  filled  vn/A 

flowers. 
Fainted  1809.  finished  bv  Robert  Evans.  1831. 

Burgess,  John  Henry.  [Lt.-Col. 
Inyr  Burgess,  Rarkanaur,  Co.  Tyrone, 
Dublin,  187tJ.] 

I'aivI'd  1780. 

Burg-ess,    Miss     Margaret.      [Chr. 
May  l.>,  1899.      90gs.] 

30  >'  25.  In  pink  dress  and  white  sash,  holding  basket 

of  flowers. 

Burghersh,  Lord.  See  Westmorland, 
Earl  of,  and  Fane,  George. 

Burghersh,  Lady,  and  Child.     See 
Westmorland,  Countess  of. 

Burghersh,  Lady,  and  her  Sisters. 
See  Mornington,  daughters  of  3rd  Earl. 

Burney,  Charles,  D.D.  (1757-1817). 
Son  of  Dr.  Burney,  the  historian  of 

music,  and  brother  of  Mme.  D'Arblay. 
Classical  scholar.  His  library  was 
purchased  by  British  Museum. 
[Ex  the  late  Mr.  Charles  Burney.  S.K. 
1868;  O.M.  1882.] 
1T95-1800.  .30x25.  To  waist,  lookirig  a  liUJe  to  left. 

Dark  coat,  yettcno  waistcoat,  white  cravat.  Greyish, 
natural  hair. 

Burney,  Charles  Parr.  Son  of  pre- 
ceding. Archdeacon  of  Colchester. 

[Ex  the  late  Mr.  Charles  Burney.] 
Circa  1815.  294x25.  Half  length.  iwHug.  Looking 

to  left.  High  coat  collar,  while  crarat ;  seated  in  red- 
lined  chair. 

Burney,  Sir  F. 
Si'ined  "  r.  L..  \or..  1807."     Profile  to  right.    Half 

length.     Holding  right  hand  to    ear.     Long  hair  brushed 

back  and  apparently  tied  behind.      High  collar  and  /rill 
to  cravat. 
Pkiv  \TK  Pr.ATE  (anonymous!.    Perhap-i  from  a  drawins. 

Burroughs,  Sir  William.  Indian 
Judge.     [Calcutta.] 

Wliole  I'-ixjth,  to  kit.  in  arm-chair.    In  judge's  robes. 

Bury,  Lady  Charlotte.  See  Camp- 
bell, Lady  Charlotte. 

Bute,  Lady.  Daughter  of  Thomas 
Coutts.  Lawrence  in  1808  had  com- 

missions from  Coutts,  the  banker,  to 

paint  portraits  of  his  three  daughters. 
Lady  Bute,  Lady  Guilford,  and  Lady 
Burdett. 

117 



SIR  THOMAS  LAWRENCE,   P.R.A. 

Byng,  Mrs.  George. 
li.A.  l.^Ol. 

Callcott,  Maria,   Lady  (1785-1842). 
Traveller  and  author.  Daughter  of 
General  Dundas.  In  1809  married 

Captiiin  Graham  ;  lived  some  years  in 
S.  America.  In  18:27  married  Sir 
A.  W.  Callcott,  R.A.  Wrote  Liltle 

Arthur's  Histori/  of  England,  and  several 
books  on  travel  and  art.  [Nat.  Portrait 
Gallery.  Bequeathed  1894  by  Lady 
Eastlake.] 

Painted  in  Rome,  1819-20.  23X19.  Unfinished. 
Three-quarters  to  riaht,  looking  to  right.    White  turban. 

Calmady,  Emily  and  Laura,  daughters 
of  Mr.  Ch.  Calmady.  "Nature."  [Ex 
Vincent  P.  Calmady.  B.I.  1830  ;  O.M. 
187ii.  Chr.  1886;  ISOOgs.  Nove  in 
America.] 

R.A.  18i!4  :  also  at  Louvre  in  same  y<ar,  when  it 

gained  for  Lawrence  the  Legion  d'Honneur. 
30x30.     Elder    child    to    left  u?iih  black  hair,  looks 

round    to    her    fair-haired    younger    sister    u-ho,    half 
standing    on    her   knees,    jumps   up,   holding    her    left 

hand  above  her  sister's  head. 

End.  in-  cikci^  by  G.  T.  Doo.  1832.      Later  mez.  by 
S.  Cousins  (■'  Nature  ").     Also  litho.  by  Gigoux  and 
etch,  by  E.  Gaujean. 

Calmady,  Emily  and  Laura,  daughters 
of  Mr.  Charles  Calmady.  [Sold  in  Paris 
1906.  Ex  Lady  Pethigrew.  Chr. 

June  18,  18.')1,  Lawrence  sale,  No. 
76.  "  Portrait  of  two  children  on  one 

canvas ;  beautiful  sketch."] 
1823.    26x25.     Rapid  oil  sketch.     To  right,  girl  icrith 

long  black  Iiair  looking  up  to  head  of  younger  child  in 
upper  corner,  left.    Heads  only  indicated, 
Eno.  by  F.  C.  I-ewts.  1825. 

Chr.  .lune  18,  1831.  No.  71,  "Two  children  em- 
bratins ;  the  heads  only ;  the  irroup  partly  made  out 

in  chalk  " — was  .sold  to  Lord  C.  Townshend  (or  IS-'igs. 
Again,  No.  87,  "  Two  beautiful  heads  of  children,  part 

of  a  jroup,"  was  bounht  by  same  for  20S|{s. 

Chr.  April  8,  1908.  "Calmady  Children.  Heads  of 
Emily  and  Laura."     Circle.  231.     560g3. 

Cambridge,  Duke  of  (1774-1850). 
Adolphus  Frederick,  7th  son  of  George 
III  ;  married  Augusta,  Princess  of 
Hesse.  Viceroy  of  Hanover.  Field 
Marshal  and  Colonel  of  Coldstream 

Guards.  Father  of  late  Duke.  [Wind- 
sor Castle.  Waterloo  Gallery.  B.I. 

18.S0.] 

Slandino  full  length,  in  landscape,  three-nunrtm  to 
righ:.    Hand  on  tv:<jrd.    Red  uniform  coat,  tciih  orders. 
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Camden,  John  Jeffreys  Pratt,  2nd 
Earl    and    ist    Marquess    (i7r)9- 
1840).  Son  of  Thomas,  1st  Earl. 
Lord-Lieutenant  of  Ireland  l79.'5-8. 
[National  Portrait  Gallery  of  Ireland.] 

31X24.       Bust   in  oral,   looking  to  rinht. 

green  coat,  with  star  of  Garter. 
In    dark 

Camden,  John  Jeffreys  Pratt,  2nd 
Earl  and  ist  Marquess.  [Trinity 
College,  Cambridge.] 

Camden.     See  also  Brecknock,  Lord. 

Cammucini,  Vincenzo.  Officer  of 
Papal  Court.  Assisted  Lawrence 
when  painting  portrait  of  Pope. 

Painted  in  Rome,  1819.  Bust,  lacing,  eyes  to  right. 
Short  curly  hair  and  whiskers.  While  crarat  and  collar. 

Eno.  by  PrETRO  Betteuni  (from  picture  by  "  Cav. 

Tommaso  Lawrence  "K 

Campbell,    Lady   Charlotte    (1775- 
1861).  Daughter  of  5th  Duke  of 

Argyll.  Married  (1)  Sir  John  Camp- 
bell, M.P.  1796;  (2)  The  Rev.  J. 

Bury.     Poetess  and  novelist. 
R.A.     1803.      Half     length,    looking    fcj    left.      "In 

theatrical  attitude." Stipple  Eno.  by  T.  Wright.  1830. 

Campbell,  Lady  Charlotte,  as  Lady 
Charlotte  Bury.  [?  Chr.  April  23, 

1904.     "  Lady  Bury,"  29  x  24.  135gs.] 
Circa  181.').     Half  length,  a  little  to  right.     Looking 

round  to  left     High  waist.    Hair  loosely  tied  up,  fallitv 
over  forehead.    Head  bent  on  one  side  ,   Umg  neck. 
E.vd.  BY  T.  Wright,  1830. 

Campbell,  Lord  Frederick  (1729- 
1816).  Son  of  4th  Duke  of  Argyll, 
Lord  Clerk  Registrar  of  Scotland, 
His  wife,  the  daughter  of  Hirl  Ferrers, 
was  burnt  to  death  in  a  fire  at  Coomb 

Bank,  Kent,  in  1807.  [Messrs.  Agnews 
(1908);  Chr.  Dec.  12,  1903,  n.n. ; 
650gs,] 

87  X  58.  Seated  :  three-quarters  to  right,  looking  out. 
Old  man  uHth  greu  hair  combed  back  from  forehead. 
As  Clerk  Registrar,  in  black  silk  robe  with  gold  trimming 
Spertncles  in  ri'jht  hand.     Plan  of  house  on  tahle  to  left. 

Campbell,  Thomas  (1774-1844).  Poet. 
Born  in  Glasgow.  Died  at  Boulogne. 
The  writing  of  a  biography  of  Lawrence 
was  in  the  first  place  entrusted  to  him, 
but  he  handed  his  materials  over  to 

Williams.  [National  Portrait  Gallery. 
Presented,  1865,  by  Duke  of Buccleuch.] 

3;.|x2Ti.  To  waist,  standing,  facityj  three-Qvarters 
to  left.  While  st^ick.  Fur-lined  black  dressing-gown. 
Aged  about  40. 
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Campbell,  Thomas. 

t'irta  l"lt>.     .(,«■  a  •j-"tn'j  man.     Bufi,  faeino.  looking 
io  lett.    Hi/jli  htitl'>n)d  cixit.    .Vo  collar  viiihie  over  ujhitf 
rrarai. 

E.No    BY  FiiKEM\N.   181'J.     Also  Several  other  small 
iiinraviiik'-*  of  -aim-  picture,  one  by  T.  Bi.ood,  1813. 

Campbell,  Thomas. 
CiTva,    1810.      Three-<iHnrtrT    lem/Ui :     neaUd,    lacino. 

L</t  hand  cm  paper  on  tallf.    Coat  buttoned.    Short  black 
curly  hair.    White  craral.  tied  in  bow. 

Ejjo.   (small   line)   by  J.    Buiixett.    1828.     Mez.   by 
Samtt.i.  ani>  IlrNuv  rousixs,  1834. 

Canning,  George  (1770-1827).  Edu- 
cated Christ  Church.  Entered  Parlia- 

ment 1791'.  '-Anti-Jacobin,"  1799; 
Secretary  for  Foreign  Affairs,  1 807  ; 
Duel  with  Lord  Castlereagh,  1809; 
Prime  Minister,  1827.  [Oxford,  Christ 

Church.  "Hist.  Portraits,"  Oxford, 1906.] 
5.^1  X  431.  To  knees  ;  staridina.  facing,  head  three- 

Quarters  to  rujht.  Close-cropped  hair,  >  powdered. 
Thick  coat  collar  and  loosely  tied  craral.  A  paper 
held  in  both  hands.  Another  paper  under  dispalch- 
boj.  on  table  U)  left. 
Mez.  nY  \V.  .Sav.  1813. 

Canning,  George. 
K.A.  1810.     i<caltd,  three-quarter  length:    right  elbow 

resting  on  table ;   finders  by  ear.    Facing,  looking  out  of 
picture.       Frilled  shirt  front  and  thick-collared  buttoned 
coat. 

Enq.  bt  C.  TrRVER,  1827. 
Portraits  of  Canning  by  lawrence  were  in  the  R.A. 

in  1810,  1814,  1825.  and  1820. 

Canning,   George.     [Windsor  Castle, 
Private    Apartments.       Lent    to    B.L 1830.] 

Full  length.  The  portrait  of  Canning  in  the  Waterloo 

Gallery  at  Windsor  (three  quarter  length,  facing,  looking 
out.  arms  folded)  is  a  copy  after  Lawrence. 

Canning,  George.     [Sir  Robert  Peel. 

B.I.  18.S0.     Graves'  (mllery,  I9O8.] 
R..A.  182C.  Frdl  leii'jih.  in  lanjc  canras.  Standing, 

facing,  looking  a  liltte  to  left.  Bald  head.  Long  black 
coat  and  vhite  slock.  Right  arm  raised  and  hand 
clasped  .  addressing  House.  To  ri  jht.  red  dispatch-box 
on  empty  benches.    To  left,  the  mace  on  table. 
ENO.    IIV    CHARIES   TrHNEK.    lM2y. 

Canning,     George.       [National 
Portrait  Gallery.] 
35x23.  Reduced  versi'/n  of  the  large  portrait  in 

Ote  Drayton  Hall  collection.  Small  xchole  length,  stand- 
ing, lacing  the  spectator.  Arms  crossed.  Bald  head, 

turned  to  right.     Dispatch-box  on  bench. 
Commenced  by  Lawrence,  completed  by  Richard  Evaru. 

Canning,  George.  [Marquess  of  Clanri- karde. ) 
Circa  182.i.  c:.  <,(i.  f,,;;  length,  tcUh  arms  crossed. 

Standing  in  House  0/ 1  \,mmnns  with  emvty  benches  behind. 
Painted  for  Canning  himself  for  lOOOgs.  It  has  re- 

mained in  the  family. 

Canning,  George.     [Walker  Art 
Gallery.  Liverpool.      S.K.   l.S()8.] 

Possibly  R.A.  1825.  95  x  5K.  Full  Ifrujlh,  standing, 
tacimi.  looking  out.  Greyish  hair  and  bald  hnul.  Ltit 
hand  tm  chin.  In  plain  bUick  eiril  dress.  TaiiU  with 
wriliita  materials  to  rigid. 

Canning,   George  (.').     [R.   Langton 
Douglas.      Whitechapel,  I909.] 

Bust,  unfinished.  Tottrig  man  of  25.  Faring,  head 
and  eyts  a  little  to  rigid.    Clean  shaved.    White  stock. 

This  is  probalily  an  unfinished  head  found  in  the  artist's 
studit)  alter  his  death.  But  the  itlentiflcution  with  Canning 
seems  I'eru  improbable. 

Canova,     Antonio,     Marchese     di 
(17.57-1821).  Born  at  Possagno,  near 
Treviso.  Early  work  at  Venice  ; 
Rome,  1779  ;  Gangaiielli  tomb  in  SS. 
Apostoli,  1787.  Tombs  of  Popes  in 

St.  Peter's.  Visited  Paris,  and  London 
in  1815.  Received  Lawrence  in  Rome 

1819;  corresponded  with  him  after 
his  return  to  England.     [Vatican.] 

R..-1.  1810.  Begun  in  London  on  occasion  ol  Canova's 
visit  to  Etwland.  Repainted  in  Rome,  1819.  Presented 

to  the  Pope.  Bust.  "  Crimson  veltet,  damask,  gold, 
precious  marble  and  fur  worked  up  to  astonishing  b^il- 

liarwy." Canova,  Antonio,  Marchese  di. 
[Earl  of  Ilchester,  Holland  House.] 

1815-20.  24X19.  Bwt;  silting,  facing,  three  quarter 
face.  Crimson  coat,  edged  with  fur.  Yellow  waistcoat. 
Loose  white  shirt  front.  ProbaiHy  a  replica  of  the 
Vatican  picture. 

What  is  apparently  anoUier  replica  of  this  vortrait  was 

in  the  Ismay  sale  at  Christie's,  March.  1908.  Again, 
May,  1910.     155i7S. 

Canova,     Antonio,     Marchese     di. 
[M.  Goldsmith.  ''  Portraits  du  Siecle," 
Ecole  des  Beaux  Arts,  1885.] 

This  is  probably  the  skeU^h  for  a  portrait  of  Canora 
that  was  in  the  Latcrence  sale.  June,  1831. 

Canterbury,  Charles  Manners- 
Sutton,  ist  Viscount  (1780-1845). 
Son  of  the  Archbishop.  Speaker  to 
House  of  Commons.  [Hanover.  Pro- 

vincial Museum.] 
1811.     50X39.     Bust. 

Canterbury,    Lady. 
Sutton,  Mrs. 

See    Manners- 

Canterbury,   Archbishop   of   (1783- 
1805.)     See  Moore,  Dr.  John. 

Canterbury,  Archbishop    of  (1805- 
1828).     See  Manners-Sutton,  Charles. 
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Canterbury,  Archbishop  of  (1828- 
i8).     See  Howley,  William. 

Capel,  Miss,  daughter  of  John  Capel, 
M.P.,  inaintainer  of  jiublic  rights  and 

supporter  of  the  Queenborough  fisher- 
men. [Lent  by  Mr.  Capel  to  B.I. 

IS.'JO.] 

Begun  1827,  not  finished  at  Lawrence's  death. 

Capo  d'Istrias,  Count  (1780-1830). 
Born  at  Corfu.  Diplomat  in  the  ser- 

vice of  Russia.  Represented  Russia  at 
Congress  of  Vienna.  President  of 
Greek  Provisional  Government  in 
1828.  Assassinated  at  Nauplia,  1830. 
[Windsor  Castle,  Waterloo  Gallery. 
B.I.  1830.] 

Painted  at  Vienna.  1819.  Nearly  full  length,  seated. 
RU)}ii  /land  oraspino  his  fur  coat,  which  is  throve  open. 

Lawrence  calls  this  "  the  last  and  best  portrait  painted  at 

Vienrui." 

Capper,  Mr. 
lTSJ-90.  Lawrence  received  20gs.  for  a  portrait  of 

Mr.  Capper  shortly  before  or  after  his  arrival  in 
London  in  1787. 

Caroline,  Queen.  Amelia  Elizabeth 
Caroline  of  Brunswick  (1768-1821). 
Princess  of  Wales  and  later  Queen 
Consort  of  George  IV.  Daughter  of 
Duke  of  Brunswick  and  of  Augusta, 
sister  of  George  III.  Married  George, 
Prince  of  Wales,  179>^-  Trial  at  West- 

minster, 1820.  She  died  a  few  days 
after  the  coronation  of  her  husband. 

[Nat.  Portrait  Gallery.  Ex  Lord  Ber- wick.] 

Circa  1810.  55x44.  Sealed  on  sofa,  facing,  to  the 

knees.  In  red  dress  with  frills.  Holding  sculptor's 
modeiling  tool  (f)  tn  hand.    Bust  of  father  I?)  to  right. 

Caroline,    Queen,    as    Princess   of 

\A/^aleS-  [Victoria  and  Albert  Museum. 
Bequeathed  by  Mrs.  White.] 

Doted  at  back  1798.  49«X39K.  To  knees,  facing, 
looking  out.  .Standing  in  lawiscape.  Loose  yellov  hair 
falliTio  over  eye.').  Straw  hat  hound  under  chin.  White 
robe  with  high  waist.  Right  elliow  resting  on  rock.  Right 
hand  on  hat. 

At  the  Blaketlee  saU,  Neic  York.  April  18,  1899,  a 

portrait  of  "  Qtteen  Carolitie  "  was  sold  for  £280. 

Caroline,  Queen,  as  Princess  of 
Wales,  with  her  daughter  Prin- 

cess Charlotte.     [Buckingham  Pal- 
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ace.  (Removed  from  Windsor  Castle 
1902).     S.K.  1868.] 

R..i.  1802.  Painted  at  Blankheath  tor  the  Mar- 
chioness of  Tovnshend.  119X81.  Princess  Charlotte, 

as  a  girl  of  6,  on  sofa  to  left,  holding  up  a  sheet  of  music 
in  right  hand.  To  right,  the  Princess  of  Wales  in  scanty 
quasi-classical  costume,  standing,  jilaying  a  fiarp. 

In  the  Winter  Exhibition  of  the  Society  of  British 

Arti3t-s,  1832.  was  a  picture  of  "Queen  Caroline  and 
Princess  Charlotte."  lent  by  Mr.  Dobree.  See  also 
Charlotte.  I'rincesd. 

Carrington,  Sir  Codrington  Edward 
(1769-184-9).  Chief  Justice  of  Ceylon. 
M.P.  for  St.  Mawes  1826-31.  Pub- 

lished legal  pamphlets.  [Victoria 
and  Albert  Museum.  Bequeathed  by 
Miss  L.  Carrington.     B.I.  1830.] 

Painted  1801-2.  29ix24i.  Half  length.  Lookiw 
rouTui  to  left.  High  white  stock  with  frill  below.  Black. 
high-coUared  coat. 

Carrington,  Paulina,  Lady.  First 
wife  of  Sir  C.  E.  Carrington.  [Victoria 
and  Albert  Museum.  Bequeathed  by 
Miss  L.  Carrington.] 

Painted  1801-2.  29}x24i.  Seated,  half-length.  Left 
arm  over  back  of  chair.  Facing,  looking  out.  Black 
hair  falling  over  forehead.  Coral  necklace.  White 
dress  :    blue  draperj  over  left  shoulder. 

Carrington,  Lady  Anne.    Died  1827. 
Circa    1825.      Three-quarter    length,    seated,    nearly 

facing,  looking  out  of  picture.     Light  dress,  and  shawl 
over  shoulders.    Left  arm  rests  on  table.    Hair  elaixjratelv 
curled  over  forehead.     Bracelets  with  cameos. 
Small  enq.  by  Ch.  Rolls. 

Castlereagh,     Henry     Robert, 
Viscount.  Later  2nd  Marquess  of 
Londonderry  (1769-1822).  Son  of 
Robert,  1st  Marquess  of  Londonderry. 

Supporter  of  Pitt  in  effecting  union 
of  Ireland.  With  his  brother,  Sir 
Charles  Stewart,  represented  England 

at  Congress  of  Vienna  in  1814.  Suc- 
ceeded his  father  in  April,  1821. 

Died  by  his  own  hand  in  1822. 
[National  Portrait  Gallery.  Ex  Lord 
Clancarty.     B.I.  1830.] 

/J..4.  1814.    29X24i.      Half  length.      Facirw,  looking 
out  of   picture.     Short   rough  grey  hair.     In  fur-lined 
cloak.     While  cravat  tied  in  loose  bow.    Column  to  left. 
Eng.  by  11.  Meyer,  1811. 

Castlereagh,  Viscount  (1769-1822). 
Later  2nd  Marquess  of  Londonderry. 

[Marquess  of  Londonderry,  London- 
derry House.] 

Circa  179;i.  00x40.  Standing,  faiing,  to  knees. 
Head  three-quarters  to  left.  Long  natural  hair  powdered. 
Left  arm  akimbo.  Large  conical  tiot  in  gloved  right 
hand.     Landscape  backgrourul. 
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Castlereagh,   Viscount  (i7()!)-KS'2ii). 
Later  Jnd  Manjuess  of  Londonderry. 

[Sir  George  Holtbrd.  Grosvenor  Cial- 
lery,  IS 89.] 

Prodalilu  R.A.  1810.  Standinu,  aimost  to  knees, 
facinu  and  lijokinj  out.  Short  rouah  hair,  sli'jhl  whiskers : 
white  cravat  and  trhite  iraistcoal.  Black  dress  cjai.  Star 
on  Uft  Ijreasl.  Lett  hand  holdini/  ulores.  or  paners, 

resting  <m  ta'^le.  Head  ijuile  similar  to  tluit  in  N.P.G. 
Mr./,  iiv  r.  TiuNKH.  isu. 

Castlereagh,  Viscount  (1769-1822). 
Later  '2nd  Marquess  of  Londonderry. 
[Windsor  Castle.  B.L  1830;  S.K. 
1868.] 

54  X  22.     Statuiina,   lull   length,   resting  left  hand  on 
papers.    Star  and  rHihon  of  Garter. 

The  portrait  now  in  the  yfaterloo  Galtfry  is  a  copy. 

Castlereagh,  Viscount  (1769-1822), 
when  Marquess  of  Londonderry. 

Perhaps  E.A.  1821.     Half  length,  facing,  looking  to 
right.     Short  rough  hair.     Garter  robes. 
Eno.  iiY  C.  TriiNEu.  1822.  and  (!.  Adcock.  1832. 

Castlereagh,  Viscount  (1769-I822), 
when  Marquess  of  Londonderry. 

1821.     Ftttl  Ungth,  facing,  hfod  three-'iuarters  to  right. 

In    peer's  robes  with  collar  and  George.    Lett  arm  out- 
stretched to  plumed  hat.    Colonnade  to  right. 

Eno.  by  i"ii.  TrnNEU.  1S!23  (as  "  the  late  Marquess  "). 

Castlereagh,  Viscountess.  The  Lady 
Amelia  Anne  (Kmily)  Hobart,  daughter 
of  2nd  Earl  of  Buckinghamshire.  Born 
1771  ;  married  1791'  to  Lord  Castle- 

reagh, but  had  no  children.  Mar- 
chioness of  Londonderry  1822.  Died 

1829.  [Marquess  of  Londonderry, 
Londonderry  House.] 

ii.-l.  1791.  So.  168.  "  Portrait  of  a  Lady  of  Quality  ". 
As  Juno.  Painted  shortly  before  marriage.  Nearly  full 
length,  facing,  head  turned  a  little  to  right.  Abundant 
hair,  bound  hy  white  fillet,  falling  on  shoulder.  Right 
hand  behind  back.  Trees  to  right. 

Mkz.  by  H.  T.  C.kk  vthfah  ("  Lady  Castlereagh  "). 

Castlereagh,  Viscountess. 
Clri-a  1810.     Half  length,  facing.     Head  and  eyes  to 

right,     ii'hi'.e  dress  with  high  waist  and  trill  round  neck. 
Very  stout  figure.     Hair  high  on  head,  in  short  curls, 
bound  by  ribbon. 

Esq.  by  .1.  Thomson.  1826. 

Cavendish,  Lord  G.  This  is  probably 
George  Augustus  Henry,  the  second 
son  of  the  4th  Duke  of  Devonshire. 

Born  1754;  created,  1831,  Earl  of 
Burlington. 

1792-6.     Lawrence  received  70gs.  for  a  portrait  of  this 
nobleman. 

Cawdor,    Elizabeth,    Countess    of. 
Daughter  of  2nd  Marquess  of  Bath. 
Married  John    Frederick,  1st  Earl   of 

Cawdor,  1816.  Died  1866.  [Earl  of 
Cawdor.      O.M.  1880;   B.L  1843.] 

Circa    18ir..      2tix20.     Hewl  marly  full  face,  sli-jhtiv 
to  lelt.      Looking  round  to  left.     lilack  curly  lutir  over 

forehead.     Rest  of  picture  uniini.ihed. 

Eno.  (smill  Tieuette)   by  C.   M.^rk  ("The  Amulet." 1832). 

Chantrey,  Sir  Francis  Leggatt(i  781- 
18  U).  Son  of  a  carpenter.  Learnt 
his  art  in  Sheffield.  Painted  portraits 
and  carved  in  wood.  Later,  fashion- 

able sculptor  and  Academician.  [Sir 

Robert  Peel.      Graves'  Gallery,  1908.] 
Nearly  full  length ,  leaning  on  pedestal  of  bust  to 

left,  looking  round  to  right.  Fat  face  with  bald  head  and 
short,  greyish  liair.  Marble  bust  in  profile  to  left.  All 
background  shades  of  warm  grey.  Has  sutJered  from 

cracking.     Lawrence's  authorship  dubitms. 

Chaplin,  Francis,  M.P.  [Lent  by 
Mr.  Chaphn  to  B.L  1830.] 

Charlemont,  Francis  William  Caul- 
feild,  2nd  Earl  of  (177.5-1863). 
Succeeded  his  father  James  (the  chief 

ofthe  V^olunteerarmy)  1799-  [National 
Gallery  of  Ireland.] 

R.A.  1812.  This  is  a  fragmeni  from  the  full-length 

group  of  Lord  and  Lady  Charlt-mont  with  their  infant 
son,  formerly  at   Rorborough  Castle,  Co.  Tyrone. 

Charles    X    (1757-1836).      King    of 
France.  Younger  brother  of  Louis 
XVI  and  Louis  XVIU.  Reigned 
from  1824  to  1830.  [Windsor  Castle, 
Waterloo  Gallery.     B.L  1830.] 

Painted  in  Paris,  1825,  for  George  IV.  Standing, 
facing  a  little  to  the  left.  Plumed  hat  over  right  arm. 
Silver-lined  black  coat  and  blue  ribbi/n. 

Part  of   "  Thuileries  "   introduced  in  background,  cw 
mentioned  in  letter  of  Lawrence. 
Kno.  by.  Cii.  TrRNr.n.  1828,  axd  by  S.  Cou.shjs. 

Charles,  Archduke  (1771-1847).  The 
famous  General.  Son  of  the  Emperor 

Leopold  IL  [Windsor  Castle,  Water- 
loo Gallery.     B,L  1830.] 

Painted  1818-19.  R.A.  1820.  Full  length.  Standing, 

facing,  resting  on  sword.    Right  leg  raised  on  rock. 
Lawrence  was  detained  in  Vienna  to  paint  litis  picture 

as  the  Archduke  was  ill. 

Charles,  Archduchess  (Princess 
Henrietta  of  Nas.sau-Weilburg). 
Married  1815  to  the  Archduke  Charles, 

[Emperor  of  Austria.] 
"  Small  whole  length."  Painted  in  Vienna  in  the 

winter  of  1818-19.  Lavyrence.  writing  from  Vienna  to 

Lord  Stewart,  speaks  of  the  Archduchess  as  "a  very 
sweet,  amiable  and  homely  being  .  .  .  the  portrait  of  the 

Archduchess  is  for  the  Emperor"  [Feb.  12,  1819). 
One  of  the  pictures  thcU  Lavrence  brought  with  him  to 

Rome  cm  the  top  of  his  travelling  carriage. 
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Charles,  Daughter  of  Archduchess.     Clarence,  Duke  of.    See  William  IV, 
li.A.  IS'JO.  .S';)i<i((  I'Uttirr.  "  Three-Quarlrr  IvnotU," 

of  infant.    r<iint(d  in  \'ienn<t.  1818-19. 
Latcrence  brouoM  to  Rome,  on  Inv  of  his  Iravclling 

carriaoe,  a  vrrv  small  whole  Jpiitftli  of  the  infant  danahter 
of  lh(  Anhiiuchess. 

Charlotte,  Queen.  Charlotte  Sophia 
of  Mecklenburg-Strelitz  (17  t4-lS18). 
Queen  Consort  of  George  III.  Married 
1761.  [Bought  by  Sir  M.  W.  Ridley 

at  Christie's,  June  18,  1831.  Lent  by 
him  to  B.I.  18.'}3.] 

R.A.  IT'JO.  Seated  in  an  apartment — a  rich  land- 
seai'e,  with  Kton  Colleae,  seen  throtM/h  opening. 

An  earlier  portrait  of  Qtieen  Charlotte  was  in  the  R.A. 

1788.  A  "  Sludv  of  the  Qwen's  Head,"  oil  on  canvas, 
teas  in  the  1831  sale. 

Latcrence,  abotU  1790,  received  GOgs.  for  one  and  80gs. 

for  another  portrait  of  the  Queen. 

[Rsirl  of  Ilchester, Charlotte,  Princess. 
Abbotsbury.] 
AbotUlSlh.  To  belmc  waist.  Facing  a  little  to  left  and 

lookirig  out.  Dark  dress,  cut  loxc,  icith  short  sleeves. 
Left  arm  raised  to  breast.    Jewel  on  rioM  arm. 

Charlotte,  Princess  (1796-1817),  as  a 
girl  of  6,  [Windsor  Castle,  Private 
Apartments.     l>ent  to  B.I.  1833.] 

rirc*  1802.  Sealed,  facing  a  little  to  left,  but  head 
turned  to  rioht :  looking  up  ai  a  bird  perched  on  her  right 
hand.    Short  curly  hair.    Left  hand  holds  birdcage. 

The  figure  of  the  Princess  nearly  identical  in  position 
to  that  on  the  left  of  the  large  upright  picture  of 

Queen  Caroline,  where,  instead  of  birdcage,  she 
holds  the  music  to  her  mother,  who  plays  the  harp. 
Eno.  by  T.  CUtNER. 

Chatfield,  Major  Charles.  Aide-de- 
Camp  to  Warren  Hastings.  [Lent  to 
the  Winter  Exhibition  of  the  Society 
of  British  Artists,  1833,  by  C.  Chat- 
field,  Esq.] 

"  I'ainiid  at  the  age  of  16." 

Cholmondeley,  Mr. 
Circa  1 7'JO.  Lawrence  received  25gs.  for  a  portrait 

of  this  ger\tleman  soon  after  he  came  up  to  I/ondon. 

Clam-Martinics,  Countess.  See 
Meade,  Lady  Selina. 

Clanwilliam,  Richard,  3rd  Earl  of 
(1795-187!)).  Succeeded  his  father 
1805.  Ambassador  to  Berlin  lS'i3-8. 

Made  {)eer  of  L'.K.  18'J8.  [Duke  of Sutherland,  Stafford  House.] 
li.A.  Ih24.     Full  length. 

Clanwilliam,  Richard,  3rd  Earl  of. 
[Earl     of    Clanwilliam.]       Replica     of 
preceding  (?). 
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Clarke,   Richard  (1739-1830).     Lord 
Mayor,  1784;  Chamberlain  of  City  of 
London,  1798.  [Corporation  of  London. Art  Gallery.] 

R.A.  1827.  58X44.  In  erlreme  old  a>je.  Seated, 
nearly  whole  length  and  nearly  full  face  ;  left  hand  on 

knee.  In  loose  salile-lined  robe.  Short  white  hair  roughly 
brushed  back.  Loose  collar  and  stock  with  cliain  hang- 

ing below. 

This  portrait  was  a  commission  from  the  Corporation 
in  1825,  from  whom  Lawreace  received  420i/s. 

Knq.  by  J.  .S.  D.wis,  1829. 

Clements,  Miss.  Probably  some  mem- 
ber of  the  Leitrim  family.  [Leopold 

Hirsch,  Esq.    I  'x  T.  L.  Fitzhugh,  Esq.] 
Circa  1805.  50X40.  Seated,  nearly  full  length,  to 

right.  Eyes  looking  out.  Brown  hair  low  over  forehead 
bound  by  green  fillet.  Left  arm,  bare,  over  back  of  chair. 
Simple  white  dress,  cut  low  and  fastened  by  band  below 
bosom.  Red  shawl  over  left  shoulder.  Landscape 

opening  to  right. 

Clive,  Hon.  Edward  (1785-1848). 
Afterwards  ^nd  I'arl  of  Powis.  Acci- 
dently  killed.  At  Eton  1798-1803. 

[Provost's  Lodge,  Eton  College.] 
Circa  1805.  Young  man  of  about  20  to  22.  Nearly 

half  length  ;  facing,  looking  out.  Hazel  eves.  Dark  coat, 
closely  buttoned  up,  wUh  two  rows  of  brass  buttons.  Short, 

rough,  light  hair  and  slight  whiskers. 

Clive,  Lady  Harriett  (1797-1869). 
Daughter  of  5th  Earl  of  Plymouth. 
Married  1819  to  Hon.  Rob.  H.  Clive. 
Baroness  Windsor,  1855. 

Circa   182.0.     Seated  in  landscape,  nearly  full  leiyith, 

almost  facing.    Black  satin  dress.    Sleei:es  full  at  shoulders, 
bare  arms.    Left  arm  on  table  on  which  rests  hcU.    Black 
hair,  high  on  head,  curls  at  side.    Right  hand  gloved. 
Mez.  by  S.\Mt:EL  CousiN.s,  1840. 

Clutter,  Mr. 
R.A.  1789.     (•'  Portrait  of  a  Gentleman.") 

Codrington,  Admiral  Sir  Edward 
(1770-1851).  Commanded  ship  at 
Trafalgar.  Commander  -  in  -  Chief  in 
Mediterranean  1827.  Joined  the 

French  and  Russian  squadrons  in 
destroying  the  Turkish  fleet  at 
Navarino.  [Lent  by  General  Sir  W. 

J.  Codrington  to  "S.K.  1868.  B.I. 

1830.] 

1815-20.     30x25.    To  waist,  looking  to  right.     Naval 
uniform  with  ribbon  of  Bath,  and  Tralabjar  medal.    Bald 
head. 
Mk/.  by  Cn.  Turner,  18:!0. 

.\t  the  Ulakeslee  sale.  New  York,  .\pril  13.  1899.  a 

portrait  of   "  Admiral  Codrington  "  was  sold  for  £20ii 



OIL-PORTRAITS 

Coke,  Thomas  W.,  MP.  for  Norfolk 
(17.VJ  KStJ).  (Ireat  improver  of  agri- 

culture. "  Father  of  House  of  Com- 

mons." Created  Earl  of  Leicester 
1837. 

Circa  1818.     To  \caist,  seated  to  riaht.  but  liwhiiyj  out 

of  pieture.     Eldrrlv  man  tcith  dark  eyebrows  and  white 
hair.     I.oofe  opcti  waistcoat. 

Enci.  bv  r.  TrKVEK,  1819.  .4ND  bv  KDW.\Rn  SMirn. 

Coke,  Thomas  W.  Later  Earl  of 
Leicester. 

Halt    If-ri'ittt.     Looking   to   right.     Hiuh-f>utt".t<-tl  root. 
Left  fiaud  on  hip.     I'trliaps  identical  with  last. 

Eno.  bv  W.  T.  1"'ky,  1821.     (i'rame  with  agricultural 
emblems.) 

Coke,  Thomas  W.  Later  Earl  of 
Leicester. 

S' early  whole  lentiih,  standing.     Hi'ih-buttontd  coal  : 
lookin<j  to  left.    Hioht  hand  on  Maona  Charta. 

Mez.  liT  rn.*Kir..=!  TruNER.  1814. 

Combe,  Cecilia.     See  Siddons,  Cecilia. 

Cole,  General  Sir  Galbraith  Lowry 
(177!2-1842).  Younger  son  of  1st 
Earl  of  Inniskillen.  Commanded  4th 
Division  in  Peninsular.  Governor  of 

Mauritius  and  Cape.  [Lent  by  Countess 
Cowper  to  S.K.  1868.] 

Oral.    30  x  20.     Bust  :  faring  a  little  to  left.    Militaru 
eoal  with  ribbon  of  Bath  and  high  black  stock.     Stars 
of  G.C.B.,  etc.     Short  rough  hair. 

EsG.  BY  C.  Pk-.vrt.  18 If,. 

Con  sal  vi,  Cardinal  (1757-1824). 
Secretary  of  State  under  Pius  VIL 
Negotiated  the  Concordat  with 
Napoleon,  1801.  Imprisoned  three 

years  at  Rheims.  When  released  re- 
turned with  the  Pope  to  Rome. 

[Windsor  Castle.  B.L  1830;  O.M. 
1904.| 

Painted  at  Rome  in  1819.  104X67.  Full  length. 

$eated  a  little  to  left,  looking  out  of  pirture.  In  Cardinal's 
robes.  Papers  and  biretta  in  right  hand.  Left  hand 

rests  on  table,  in  which  is  a  book  entitled  "Moto  Pro- 
prio  alia  Santitik  Papa  Pio  VII."  Facade  of  .St. 
Peter's  to  right. 
Eno.  by  C.  E.  Wao.stait.  1840. 

Consalvi,  Cardinal.  [R.  W.  Hudson, 
Esq.,  Danesfield,  Marlow.  Ex.  Colonel 
Thorpe.     Chr.  1897,  n.n.  ;  800gs.] 

Cirra  1819.    94X07.     Replica  of  H'lruLsor  portrait. 

Consalvi,    Cardinal      [Chr.    July    8, 
1910,  n.n.;  850gs.] 

92x.')9.     Replica  of  the  M'indsor  portrait.     Perhap.i 
identia^  with  the  preceding. 

Conyngham,  Lord  Francis  (1797- 
l.s7(i).  Son  of  1st  Mar(jucss  Conyng- 

ham ;  succeeded  his  lather  1832. 

[Marquess  Conyngham,  Slaiu-  Castle.] li..l.  1 82a.     30X25. 

Conyngham,  Lady  Francis.    Wife  of 
preceding.       [Marquess    Conyngham, 
Slane  Castle.] 
50X40.  Seated  figure:  low-cut  white  satin  drw*  ; 

red  curtain.     Not  entirely  by  Lawrence. 

There  is  also  a  good  old  copy  of  this  picture  at  Slane 
Castle. 

Conyngham,  Lady  Elizabeth. 
Daughter  of  1st  Marcjuess,  later  Lady 
Aloyne.  [Marquess  Conyngham,  Slane 
Castle.] 

1810-15.    50x  40.     yearly  full  length,  facing,  looking 

out.      Right  hand  turning  key  of  harp.      Left  arm  out- 
stretched.    White  dress  with  jewelled  buckle. 

End.  in  colour  by  R.  Smythe. 

Conyngham,  Lady  Maria.  Daughter 
of  1st  Marquess.  [Marquess  Conyng- 

ham, Slane  Castle.] 
1810-15.      Young   girl  of    15,   secUed  in   landscape. 

Smiling:  hair  in  loose  curls  over  forehead.  Fingers  clasped. 
Dog  to  right. 
Mez.  nv  Norman  Hir.st. 

Cooper,  Sir  Astley,  Bart.  (1768-1841). 
Son  of  Samuel  Cooper,  divine.  Sur- 

geon with  lucrative  practice,  and 
lecturer  at  various  hospitals.  F.R.S. 
1802;  created  Baronet  1821.  [Royal 
College  of  Surgeons.  S.K.  1868; O.M.  1873.] 

R.J.  1828.    56X44.     Standing  ;  three-quarter  length  : 
looking  to  right.      In  close  buttoned  coal :    left  liand  in 
pocket :  right  hand  resting  on  ta})lc. 

Mez.  by  Samt-el  Cousins.  1830. 

Cooper,  Hon.  C.  A.  See  Shaftesbury, 
Earl  of. 

Cooper,  Robert  Bransby,  M.P. 
Elected  Member  for  Gloucester  1818. 

Circa  1818.     Bust;  facing:   looking  up  to  left.    Grey 
hair  and  whiskers.    White  frilled  cravat. 

End.  by  W.  F.  Fry.  1820.    (Dedicated  to  the  Freemen 

of  City  or  Gloucester.) 

Copley,  Miss  Juliana.  Daughter  of 
Sir  Joseph  Copley.  Married  1789  to 
Sir  Charles  Watson.  [Ex  Sir  W.  T. 
Watson,  Bart.  Chr.  June  2.%  1904. 2400gs.] 

Early  portrait.  30X25.  Facing  three-quarters  to  lefl. 
In  white  nvislin,  with  dark  sash.  Powdered  hair  bound 

by  white  mu.<lin  S'arf. 

Cornwallis,  Marchioness.  See  Gor- 
don, Lady  Louisa. 
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Cotton,  Joseph,  F.R.S.  Deputy 
M.ister  of  Trinity  House  (I7tf)-18t2r)). 
Mariner.  Director  of  1-ast  India  Dock 

Company.  Compiled  Hislori/  nf  Triuiti) 
House,  1818. 

1810-15.      Tokntes:  slandina :    twmina  to  left,  biU 

looking  out  of  pidurr.    H'hite,  natural  hair.    On  table, 
plan  of  East  Initio  I)o-k. 
Mfz.  nv  Cii.  TiRNEK,  1818. 

Cotton,  Mrs.  Probably  wife  of  the 
preceding. 

ISIO-IS.  Xtarlv  vhoU  length,  seated,  facing.  Head 
a  litUe  to  right  and  looking  to  Tight.  Elderlv  ladv,  vnlb 

turban  and  s'mare-nU  bodice.  Flowers  and  vork-box 
on  tolAe  to  left. 

MKZ.  IIY  C.  TtHNKU.   1825. 

Cowper,   Peter  Leopold,  5th  Earl 
(1778-1837).  Married  Araelia,daughter 
of  1st  Viscount  Melbourne.  [Countess 
Cowper.     O.M.  1881.] 

jR..-l.  1802.  49X391.  Half  length,  standing:  face 
nearly  in  profile  to  left.  Leaning  left  arm  against 

column.     Peer's  rofie.^. 

Cowper,  Amelia,  Countess.  See 
Lamb,  Hon.  Amelia. 

Cowper,  Lady  Emily.  "The  Rose- 
bud." Eldest  daughter  of  the  .5th  Earl 

Cowper.  Married  1 8  30  to  Baron  Ashley, 
who  succeeded  his  father  as  7th  Earl 

of  Shaftesbury  in  18.51.  [Countess 
Cowper.  Ex  Lady  I^dith  Ashley ; 
ex  Lidy  Palmerston.  B.I.  1830; 
International  Exhibition,  18()2.] 

R..I.  1814.      Ova].    Bust  of  child  of  i  or  3.     Facing 
artd  looking  oiU  of  picture.    Low  white  frock,  vjith  sash. 
Pearl  necklace. 

Esq.  iiy  Th.  Wmonx.  1830. 

Cowper,  Lady  Emily.  See  also  Ashley. 

Cradock,  or  Caradock,  General  Sir 
John.      See  Howden,  Lord. 

Cranmer,  Mrs. 
R..i.  1789.    ("  PorlraU  of  a  Ladv.") 

Cremorne,  Philadelphia  Hannah, 
Viscountess.  Granddaughter  of 
William  Penii,  the  founder  of  Penn- 

sylvania ;  married  1770  to  the  first 
Viscount  Cremorne.  [Lent  by  Gran- 

ville .1.  Penn,  Esq.,  to  B.I.  1864-.] 
R  A.  1789.  (•'  PortraU  of  a  Ladv  ol  Qualitv.')  Full 

length  ;   black  dress.    Huge  v}hite  mob-cap. 
Lawrence,  shorttv  after  his  first  settling  in  London, 

received  iOgs.  for  a  portrait  of  Ladv  Cremorne. 

Cremorne,  Thomas  Dawson,  Vis- 
count, d.  1813.     [Earl  of  Dartrey.] 

Full  length  (.»). 
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Crewe,  John,  ist  Lord  (i 742-1829). John  Crewe,  of  Crewe  Hall.  Sat  for 

County  of  Chester  1 768-1  806.  Baron 
Crewe  1806.  Married  daughter  of 
Fulke  Greville.  [Earl  of  Crewe.  Lent 
by  Lord  Houghton  to  S.K.  1867.] 

Circa  1810.    30X25.    Nearly  to  waist.   Three-cjuarlers 
to    right.      Head  facing.      Short   greyish  hair,   brush»i 

back. 
Enq.  by  W.  Sav. 

Crewe,  Frances  Anne  Greville, 
Lady.  Wife  of  John,  1st  Baron. 
Fashionable  beauty  and  Whig  parti- 

san. Died  1818.  [Earl  of  Crewe. 
Lent  by  Lord  Houghton  to  S.K. 
1867.] 

Circa  1810.    30x25.     .Seated  figure,  to  waist.     Nearly 

front  face,   looking    out    of    picture.      High  white  frill 
round  throat,  black  veil  over  head. 

Mez.  by  W.  Say,  1816. 

Crewe,  Miss  Emma.  See  Cunliffe- 
Offley,  Mrs. 

Crichton,  Lady  Caroline,  and  Miss 
Hervey.  Lady  Caroline  was  the 
daughter  of  Lord  Erne.  Married  1 799 
to  Lord  Wharncliffe.  Died  1856. 

Miss  Hervey  was  married  later  to 
Lord  Howard  de  Walden.  [Hon.  Mrs, 

J.  Stuart-Wortley.  "  Fair  Women," 1894..     Amateur  Art  Exhib.  1898.] 
Painted  1783,  when  Lawrence  was  U,  but  vrobablv  a 

drawing. 

Croker,  Right  Hon.  John  Wilson, 
M.P.  (1780-1857).  Born  at  Galway. 
Educated  at  Trinity  College,  Dublin. 
Entered  Parliament  1807.  Secretary 

to  Admiralty  1809-29-  [National 
Gallery  of  Ireland.  Purchased  from 
Earl  of  Lonsdale,  1887.] 

Probably  «..!.  1825.     29ix25.      .'^eiUed,  half  length, 
front  face,  eves  looking  out  of  picture.     Bald,  black  hair. 
Gold  chain,  with  keus  over  velvet  wais'.coat. 
Mf.z.  by  Samuel  Cocsnrs,  1829. 

Croker,  Right  Hon.  John  Wilson. 

[John  Murray,  Esq.  Loan  Exhibition, Dublin,  1872.] 

Half  length,  front  face,  looking  out  of  picture.  Bald 
head,  short  black  whiskers. 

J.  W.  Croker  lent  a  portrait  of  himself  to  the  B.I. 
1830,  and  to  Manchester  1857. 

Croker,  Right  Hon.  John  Wilson. 
[Follett  Pennell,  Esq.  S.K.  1868 and  Vict.  Exh.  1891.] 

30x24.     Half  length,  seaird.  facing. 
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Croker,  Miss.  Rosamund  Hester  VA\zi\- 
heth  Fennell,  sister-in-law  and  adojited 
daughter  of  J.  W.  Croker.  Married 
1832  to  Sir  George  Barrow,  Bart. 
[J.  Pierpont  Morgan.  B.I.  18:50, 
Manchester  ISf)?,  O.M.  1895.] 
R.A.  l^JT.  2'.ii>.  •241.  Hal/  lenolh,  sraied.  faring- 

Loip-cui  whitf  fotm  dress,  trith  aauzf  slffvfs  liiU  tit  sltoul- 
dtT.  Ri'jht  arm  rests  on  side  of  cfiair  ;  rigfU  haiui  fluids 

evfoUus.  Hair  in  dark  curls  round  forehead.  A  replica  (') 
of  this  pi^ure  teas  sold  in  Paris  in  May,  1907.  for  £352 
{Sedelmeyer  s(Ue\. 
Mez.  bv  Samiei.  ConsiNs.  1829. 

Croker,  Miss. 
Half    I'fi'ith  :     threeqiuiriers   to    left,    looking    round, 

tmtling.     ]iliick  luiir  hound  hi'jh  lieliind  head.     Pearl 

necklace  arid  ear-rings,    .'^atin  dress,  with  long  sleeves, 
cut  low  in  fr'int.     Flotrers  in  hit  hand. 
Kno.  By  Gkouiik  T.  Doo. 

Crouch,  Mrs.  Anna  Maria  Phillips 
(1763-1  80.t).  Vocalist.  SangatDrury 
Lane  1780-1801.  Lived  afterwards 

with  Michael  Kelly.  "  Famed  even 

more  for  her  beauty  than  her  singing." 
Early  portrait.    Oval,  ti  u-aist :  lookino  out  of  picture. 

WhUe  frilled  fichu  ovt  shoulders.     Hair  loosely  curled 
and  potrdered.     Curls  over  slMulder. 

Sm\ll  snm.E  r.sa.  bv  Rmr.EY    ("General  Magazine 

ftiid  Iiniianial  Ileviow,"  17'.'.'. 

Cumberland,  Prince  George  of. 
Afterwards  King  of  Hanover.  Son 
of  Ernest  Augustus,  ̂ nd  Duke  of 
Cumberland.  Born  in  Berlin  181 9. 

Died  1878.  [Buckingham  Palace. 
B.L  1830  and  1833  ] 

Boy  of  9.  in  light  blue  riding-dress,  tpiih  trfttp  in  hand, 
leaning  against  a  rock. 

Painted  1828  at  Cumberland  Lodge. 

Cunliffe-Offley,    Hon.   Mrs.     Emma, 
daughter  of  John,  1st  Lord  Crewe. 
Married  IS09  to  Foster  Cunliffe,  of 
Acton  Park,  Wrexham,  who  took  the 
name  of  Offley  in  1829.  She  died  in 
1850.  [Earl  of  Crewe.  Grosvenor 

Gallery,  1888;  Agnew's  Gallery, 
1904..] 

1800-5.  50  X  40.  Searly  full  length,  seated,  turned 
to  left.  White  cap  or  veil.  Right  arm  over  back  of 
chair,  left  hnnd  on  knee.  Low-cut  white  dress  tcith  high 

tcaist.  In  front,  a  King  Charles's  spaniel.  Landscape 
background. 

Mkz.  by  Scott-Bridoewatek. 

Cunningham,  Lady.  This  is  probably 
the  wife  of  .Sir  William  Cunningham, 
4th  and  last  Baronet  of  that  stock. 
He  was  married  in  1799  to  Mrs. 
Graeme. 

R.A    1802. 

Curran,  John  Philpot  (1750-1 8 17). 
Educated  'J'rinity  College,  Dublin. Sat  in  Irish  Parliament.  Master  of 

Rolls,  I8O6.  Died  in  London.  [Earl 
Grey.     S.K.  1867.] 

1800.  y0x25.  Halt  length.  Facing,  looking  upxcnrds 
to  right.    Loosely  buttoned  coat.    Black  hair  over  forehecut. 

Made  at  one  sitting,  the  morning  before  Curran  tea* 
leaving  for  Ireland,  after  failure  with  a  previous  portrait. 
Mez.  by  J.  R.  Smith.  1801. 

Curran,  John  Philpot.  [National 
Gallery  of  Ireland.  Presented  by 

Lord  Iveagh.  Sold  Robinson  and 

Fisher.  "Peel  Heirlooms,"  May,  I90O. 
B.L  184-9  (Sir  R.  Peel).] 

R.A.  1800.  30X24.  Half  hngth,  facing,  lookHno  out 

of  picture.  Thin  black  hair  over  forehead.  White 
cravat. 

Curtis,  James  Brewer. 
H..i.  ISdI.      !<rated,  to  knees,  facing  and  looking  out. 

Short  uhile  hair  or  wig.    RvM  arm  over  back  of  chair 
Beaver  hat  in  left  hand. 

.AjJONYMors  Mez.  (private  plate). 

I^wrence,  writing  about  thin  time,  speaks  of  "Koing 

to  eat  Ijeef-steaka  at  Jemmy  CXirtia's  brew-house." 

Curtis,  Sir  William,  Bart.  (1752- 
18J9).  M.P.  for  City,  1790-1  HI 8,  and 
Lord  Mayor  1795.  Founder  of  the 

banking  firm,  Robarts,  Lubbock  and 
Co.  Friend  of  George  IV.  [Windsor 

Castle,  Private  Apartments.  Lent  by 

Queen  Victoria  to  Interl.  Exhib.  1862, 
and  to  S.K.  1868.] 

R.A.  1824.     36X21.      To  waist,  seated,  facing,  head 

turned   to   right.      Old  man  with  thin  grey  hair,  partly 

hiding  ear,  in  fur-lined  coat.     Triple  gold  chain. 

Mez.  by  Wilitam  Say.  1830. 

Curtis,  Sir  William.     [Lent  to  B.L 
1832  by  Sir  William.] 

R.A.  1812.      Heated,  facing,  full  length:    head  three- 

quarters  to  right.    Grey  hair  or  wig  ;  ear  fully  seen.    Plain 
loose- collared  coat. 

Eno.   by   W.   Sharp.    1814.   and  by   W.   Fey.    Ib22 

(••  From  an  original  painting  "). 

Another  (head  only)  by  T.  L.  Busby  (1822). 

The  same  head  in  a  highly  coloured   full-length  seated 

portrait,    in    Lord    Mayor's   robes.      "  Painted   and 

engraved  by  T.  L.  IJusby.  1823." 

A  portrait  of  Sir  W.  Curtis,  "a  Oulshed  pictur
e- 

very  fine."  was  in  the  Lawrence  sale.  June.  1831.  It 
was  bought  by  Sir  William  for  43g8. 

Cuthbert,  Mr.  [M.  C.  Groult,  Paris, from  the  Graves  family.] 

Circa  1814.  93X57.  Full  length,  standing,  facing. 

Rough  short  hair  u-iih  locks  falling  over  forehead.  Eyes 

looking  to  right.  Left  arm  resting  against  plirUh  of  column, 

holding  handkerchief  in  left  hand.  Black  coat  and  black 

$ilk  hose.    Red  curtain  to  left. 125 
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Cuthbert,  Mrs.  [Comte  Carolus  de 

Beisti'gui,  Paris.  "  Portraits  de  Femmes 
et  d'Enfants,"  Paris,  1897.] 

R.A.  1817.     Sfoled.  nearly  full  lenalh.  In  rioht.    Right 

arm  strel'hfd  over  book,  headed  "  Cotcrer,"   on   table. 
Left  arm  hanoina  doum.     Crimson  velvet  robe,  yellow 
fur-trimmed  mantle  over  back  of  chair. 
Mez.  bv  J.  B.  Pkatt. 

Czernitschef,  Prince  (or  Tchemicheff). 

[Windsor  Castle,  Waterloo  Gallery. 
B.I.  1830,  lent  by  George  IV.] 

1818.  Almost  to  l-nees,  a  little  less  than  full  face. 
Pointing  irith  right  hand.  Cloak  over  left  shoulder. 
Writing  from  Vii^na  (December,  1818).  haiorence  says 

he  has  "  completed  a  strong  likeness  of  General  Czemita- 

chef  "  (Laysrd.  p.  141). 

Dance  — .  (Probably  either  George  or 
Nathaniel  Dance.) 

R.A.  1T38.  ("  Portrait  of  a  Gentleman."^  Highly 

praised  by  a  contemporary   critic   ("  The   Bee  "). 

Darn  ley,    Emma   Jane    Parnell, 
Countess  of.  Wife  of  .5th  Earl. 

Daughter  of  Sir  Henry  Parnell  (Lord 

Congleton).  Married  182.5.  Died 
1884.  [Lent  by  National  Gallery  to 
Walker  Art  Gallery,  Liverpool.  Ex 

V^ernon  Collection.] 
1825-9.    24  X  26.    Oval.     Head  and  neck  only  painted 

in.     Facing.    Black  hair  in  loose  short  rurls. 

KSG.  BY  R.  A.  Artlett.      pi.  to  Art  Journal,  1850. 

"  The  Coiiutess." 

Darn  ley,  Emma  Jane  Parnell, 
Countess  of.  [Sedelmeyer  sale,  Paris, 
May,  1907,  £1190.] 

AbrnU  1825?  18x14.  Bu.it,  three-quarters  to  right. 
Looking  up  with  listening  attitude.  Brown  hair  in 
masses  over  forehead  and  neck.  Right  hand  to  neck, 

playing  with  gold  chain.  Low  dress,  only  slightly  indi- 
cated.   AUributi'm  to  Laurence  doubtful. 

Darnsey,  Mr. 
No.  147  in  the  R.A.  1788  iscalled  in  MS.  note  to 

Catalogue,  "  .Mr.  Dance  or  Dansie."  Lawrence  received 
logs,  for  a  portrait  of  this  gentleman  about  the  lime  of 
his  arrival  in  London  in  1787.  or  perhaps  earlier  at 
Bath. 

Dartmouth,    Earl 
Hon.  William. 

of.      See    Legge, 

Dashwood,  Anna  Maria.     Daughter 
of  Sir  Henry  Watkin  Dashwood,  Bart. 
Married  1810  to  John,  2nd  Marquess 
of  Ely.  Died  1  8.57.  [Ex  Sir  George 

Dashwood.  Christie's,  Dec.  14,  1907; 1400gs.] 
AboiU  1S05.  30X25.  Half  I f-ngth,  facing,  looking  out 

of  picture.  Brown  hair  in  lorjte  lo'ks  over  forehead.  In 
white  dress  with  hUih  waist,  short  sleeves,  arid  lioht  nuiure 
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sash.  Right  elbow  resting  on  parapet.  Dark  oblong 

jewel  and  small  red  flowers  in  centre  of  breast.  Park- 
like  landscape  background. 

Davis,    Richard    Hart.     M.P.    for 
Bristol.  Patron  of  art  and  friend  of 
Lawrence.  His  collection  of  pictures 
formed  the  nucleus  of  the  Leigh  Court 

Gallery.  [B.L  1830  and  1833.  Lent 
by  Mr.  Vaughan  Davis  to  Intern. 
Exhibition  of  1862  and  to  O.M. 
1871.] 

R.A.  1815.    35ix24i.     Half  length,  facing,  looking 

sliohtlv  to  left.    Long  thin  face.    Short  black  hair.    Cloak 
over  left  shoulder.    High  loose  fur  collar  to  coal. 

Eng.  by  W.  Shahp.  1316. 

Davis,  Richard  Hart,  M.P.  [Chr. 

June,  1831,  Lawrence's  executors.] Oil  study  of  head. 

Davis,  Hart,  Junior.  Son  of  preced- 
ing (1792-1854).  At  Eton  180.3-8. 

[Provost's  Lodge,  Eton  College.] 
30x25.  Young  man  of  about 'ZO.  To  waist,  facing  : 

head  turned  a  little  to  right.  Brown  hair  and  slight 
whiskers.  Red  coal  with  fur  collar  loosely  buttoned  over 
white  choker. 

Davis,  Hart,  Junior.  [Lent  to  B.L 
1833  by  R.  Hart  Davis,  M.P.] 

Davis,  Mrs.  Hart,  Junior.  [Lent  to 
B.I.  1833  by  R.  Hart  Davis,  M.P.] 

Davis,  Miss  Louisa.     [George  Coats, 

Esq.] 

30  X  25.  Seated,  facing.  Head  sloping  to  left :  looking 
o^U  of  picture.  Dark  hair  falling  over  forehead.  White 
dress  with  high  waist  arid  frilled  jacket,  open  in  front. 
Jewel  with  pendant  pearl  between  breast. 

Davy,  Sir  Humphry,  Bart,  P.R.S. 
(1778-1829).  Educated  at  Penzance. 
Poet,  chemist,  and  physicist.  In- 

vented the  Miners'  Safety  Lamp. 
[Royal  Society.  Manchester  1857. 
Intern.  Exhibition  1862.     S.K.  1868.] 

R..i.   1821.     52X36.      Nearly    full    length,    facing, 
looking  oul  of  picture.     Left  arm   akimbo,   rigfU    with 

knuckles  on  table,  on  which  stands  a  safety-lamp. 
Eno.  by  Robert  Newton,   1830.     Ai.so  by  W.  H. 
Wobthinqton  and  E.  Scriven. 

Day,  Harriet  Maria.  Daughter  of 
Benjamin  Day,  of  Yarmouth  and  Nor- 

wich. Married  1794  to  Ichabod 

Wright,  banker,  of  Nottingham. 
Mother  of  the  translator  of  Dante. 

[A.   Smith  Wright,  Esq.,  M.P.,  "Fair 
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Women,"  1894.  Chr.  1899;  2800frs. 
Cronier  sale,  Paris,  1905  ;  43,000  fs.] 
R.A.Un.  So.  \2-2. '•  Porirail  of  a  Ladu."  31X25. 

Half  Imoth.  Thifk.  rnldish  hair  surrowulina  ((fr  and 
hanoino  ortr  shoxtld<r.  RUjIU  am\  supportfd  on  cushion. 
White  drtss  tenth  tcide  frill.  SooA  of  blue  relret.  Forest 
background. 

Lawrence  received  25Ka.  for  a  portrait  of  "Misa  Day  " 
iOOD  after  coining  to  Ix)nd()n. 

De  Grey,  Henrietta  Francis, 
Countess.     See  Granth;im,  Lady. 

Derby,  Edward  Geoffrey,  later  14th 
Earl  of  (1 799-1 8()9).  Succeeded  to 

Earldom  IS.")!.  [Lassalle  sale,  Paris, 
1901,  l6,100fs.] 

Circa  1810.  oOxSTJ.  PortraU  of  a  bou  of  about  10 
yrars.  Full  length,  with  broad  white  collar.  Seated  on 
rock,  facing,  looking  out.  To  left  a  spaniel :  to  right 
handkfTchitf  and  hat  on  rock.     Mountain  background. 

Derby,   Edward  Smith    Stanley, 
afterwards  l.Sth  Earl  of  (I77r)-1851). 
M.P.  from  1796  to  18.'J2.  Succeeded 
to  Earldom  18ok  President  Linnaean 

Society,  etc.  [Earl  of  Derby,  Knows- 
ley  Hall.     S.K.  1867.] 

1T95-1800.  21X18.  Oval.  Head  to  left.  Crimson 
coat,  high  collar,  long  fair  hair. 

Derby,  Edward  Smith  Stanley,  after- 

wards 13th  Earl  of,  [Provost's  Lodge, 
Eton  College.] 

1790-2.  .30x25.  Lad  of  16  or  17.  Half  length. 
lacing :  head  to  right,  looking  round  to  right.  Long  hair, 
vowdered.  Black  coat  with  bras-t  buttons,  loosely  buttoned. 
Large  trilled  choker.     Pillar  to  left. 

Derby,  Countess  of.    See  Farren, 
Eliza. 

Devonshire,  William  Spencer 
Cavendish,  6th  Duke  of  (1790- 
18.")8).  Succeeded  to  Dukedom  1811. 
Bibliophile  and  collector  of  coins. 
[Admiral  Sir  A.  W.  Clifford.  S.K. 
1868.] 

51 X  47.  Seated,  left  hand  on  taJ>le,  holding  roll  of  paper. 
A  portrait  of  the  Duke  was  in  the  R.A.  1824. 

Devonshire,  William  Spencer 
Cavendish,  6th  Duke.  [Karl  of 
Carlisle,  Castle  Howard.  (The  Duke's 
sister  married  the  6th  Earl  of  Car- 
lisle.)] 

Devonshire,  William  Spencer 
Cavendish,  6th  Duke.  [Windsor 
Castle.] 

Devonshire,  Elizabeth,  Duchess  of. 
Lady  lUizabeth  (Betty)  Foster,  daugh- 

ter of  1th  I'.arl  of  Bristol  and  widow  of 
J.  T.  Foster.  'Jnd  wife  of  .>th  Duke  of 
Devonshire  (married  1809).  Died  1821. 
[Sir  Vere  Foster,  (ilyiide  Court,  County 
Louth.  B.L  185.1,  lent  by  Sir 
Frederick  Foster,  Bart.] 

R.A.  ISO.').  As  Sitivl.  Temple  of  Tiroli  in  back- 
ground. Full  length,  standing,  in  dark  robe.  Rujhl 

arm  outstrelchfd.  Head  turned  a  little  to  left  and  looking 
upwards  as  if  declaiming.  Scroll  of  paper  in  left  hand. 

The  "  Temple  of  the  Sibyl  "  had  been  bought  by  her 
father,  the  Earl  of  Bristol. 

A  picture  haugs  in  the  corridor  at  Windsor  Castle 
which  in  described  a-s  a  copy  by  Etty.  from  a  portrait 
of  Elizabeth,  Duchess,  by  Lawrence. 

Devonshire,  Georgina,  Duchess  of. 
In  the  Private  Apartments  at  Windsor 
Castle  is  a  portrait  of  the  Duchess  and 
a  child,  said  to  be  a  copy  by  Lawrence 
after  Reynolds. 

Donegal,  Marchioness  of. 
fast,  Countess  of. See  Bel- 

Dottin,  Abel  Rous.  M.P.  for  South- 
ampton. Early  patron  of  Lawrence  at 

Bath.      Died  18.')i2. 
1800-.T.      Half  length,  facing,   looking  down  to  left. 

Youngish  man,  triih  hair  curling  over  forehead:  loosely 
buttoned  coat. 
Kno.  liY  H.  B.  n.KLU  1838. 

Douglas,  Mr.  Silvester.  "The 

Counsellor." 
R.A.  1792.      Lawrence  received  66gs.  for  this  portrait. 

Douglas,  Lord. 
1785-90.      Lawrence  received  'i5gs.  for  a  portrait  of 

this  TMbleman  about  the  time  of  his  first  settling  in  London. 

Douro,   Lord. 
Duke  of. 

See    Wellington,    2nd 

Dover,  George  Welbore  Agar-Ellis, 
1st  Lord  (1797-I8.s;>).  M.P.  1818. 
Suggested  to  Government  purchase  of 
Angerstein  Collection,  Created  Lord 
Dover  1831.  Wrote  life  of  Frederick 

the  Great,  and  edited  Walpole's 
Letters.  [Lent  to  the  B.L  in  182.5 
and  in  1833  by  Lord  Dover.] 

Late  Portrait.    Half  length.    Sealid  by  tcLble.    Facing, 

looking  out  of  picture.      Thick  curly  hair.     Fnr-lined 
coat,  high  black  stock.     Head  resting  on  left  harui  with 
elbow  on  table. 
y.r.A.  BY  W.  Brett,  1827. 
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Dover,  Georgiana,  Lady,  and  her 
son,  the  Hon.  Henry  Agar-ElHs. 
Dauiihter  of  (ith  Earl  of  Carlisle. 

Married  1822  to  Hon.  George  Wel- 
bore  Agar-Ellis,  afterwards  1st  Lord 
Dover.  Died  1  S6().  Her  son  became 

Viscount  Clifden.  [Lord  Annaly.  B.I. 
18.S0  and  ISSS  (lent  by  Lord  Dover). 
O.M.  I.g04.] 

i?..-1.1828.  :>0iX40i.  Nfarlv  full  length.  Seated  to 
left  in  red  chair.  Looking  round  to  right.  Black,  low- 
cut  dress  tcith  short  sleeves.  She  clasps  her  son,  a  bov  of 
3,  who  is  climbing  on  to  her  lap.  High  coiffure  with  ctirls. 

Eno.  by  J.  H.  Watt.  1830.     Mkz.  bv  S.  Cousins.  1831. 

Dover,  Georgiana,  Lady. 
To  u-aist,  facing  a  little  to  right  aTid  stooping  forward. 

Lo%c  dress  with  frilled  lining  arid  short  puffed  sleeves. 
Hair  in  loose  oirls  on  either  side  of  forehead. 

Esq.  by  Ch.  Heath  for  '"  The  Keepsake."  1830. 

("  Lady  Georgina  ABar-EUis.  from  a  picture  lent 
by  the  Hou.  Cieoixe  A.E.") 

Downe,  John  Christopher  Dawnay, 

5th  Viscount  (l76"-i-1832).  Suc- ceeded his  father  1780. 
1810-17.  Nearlv  half  length,  to  riglit,  but  turning  and 

looking  cnU  of  picture.  Short  hair  brushed  up  from  fore- 

head, ajid  whiskers.     Peer's  robes. 
Lord  Doicne.  writing  to  Lawrence  in  1817,  complains 

that  his  portrait  had  been  in  hand  for  eight  years. 

LiTHO.  (!unall  private  plate)  by  W.  .Sharp. 

Downe,  Viscount. 
Full  lenyth,  sinnding.  facing  to  right.    In  peer's  robes. 

Foot  on  a  step.     Perhaps  to  be  identified  with  the  pre- 
ceding. 

Eng.  by  Th.  Litton. 

Dowry.     See  Towry  and  Ellenborough. 

Doyle,  Major. 

See   Duvausel, 

La"T(nire  "btainfd   'logs,   for  a  portrait   of 
Do\U"  about   1790. 

'  Major 

Drake,  Miss.  [Christie's,  Feb.  1906. SOOgs.] 
Circa  1805.  30X25.  Facing  three-quarters  to  left, 

but  lookittg  out  of  picture.  In  white  dress,  with  high  waist 
and  short  plain  sleeves.   Pink  cloak :  holding  fan  in  hand. 

Droop,  Mrs.,  ̂ ce  Richmond.  [Ex 
Henry  Richmond,  Stamford  Hill.] 

Bust,  facing,  head  turned  a  little  to  right.  Low  dress, 
with  high  waLH  and  wide  sleeves.  Jercel  on  bosom.  Short 
black  curls  orer  temples. 

Left  unfinished  by  Lawrence  at  his  death  and  com- 
pleted by  Samuel  Lane. 

LiTHO.  BY  R.  J.  L.VNE. 

Ducie,  two  sons  of  Francis  Rey- 
nolds, 3rd  Baron.  Thomas  (born 

1775,  afterwards  t-th  Baron)  and 
Augustus  (born  1777). 

R..i.  1790.  Sr,.  ]  5,1.  ••  PortraUs  of  a  NMeman's  Sons." 

"  Krn-utrd  in  manner  of  Vandyke."  says  a  corUemporary 
critic.    Lawrence  received  80i;».  for  this  picture. 
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Du  Crest,  Madame. 

Sophie. 

Dundas,  Sir  Robert  (I76i-18.3.5). 
One  of  the  principal  clerks  of  the 
Court  of  Sessions  in  Scotland.  Made 

a  Baronet  18 iil.  [Andrew  K.  Hichens, 
Esq.     O.M.  1904.] 

Early    portrait.      29ix24}.       Half    length,    to    left. 
Looking  out  of  the  picture.    Brown  coat. 

Dundas,  Thomas,  ist  Baron.  Bom 
1741.  Created  Baron  1794.  Died 

1820.    [Dilettanti  Society.  S.K.  1868.] 
1S19.     At  the  age  of  78.     Xearltj  to  waist,  facing. 

Looking  up  to  left.    White  liair.    High  white  crapot  and 

frilled  shirt-front. 

Mez.  by  Ch.  Tl-RNBR.  1822. 

Dundas,  Margaret,  Lady  (1715- 
1802).  Daughter  of  Major  Alexander 
Bruce.  Married  Sir  Lawrence  Dun- 

das, father  of  1st  Baron  Dundas. 
1799.    At  the  age  of  84.    Nearly  full  length,  seated 

facing,  turning  a  little  to  right.      Mob-cap  with  bow  of 
ribbons  in  front.    Small  table  in  front  of  kmees,  with  some 
kind  of  knitting.    Bobbin  in  right  hand. 

Mez.  by  G.  Cisst. 

Durham,  Bishop  of  (l 780-1 826).  See 
Barrington,  Shute. 

Durham,  Bishop  of  (1826-36).  See 
Mildert,  William  van. 

Durham,  John  George,  ist  Earl  of 
(1792-1840).  Eldest  son  of  W.  H. 
Lambton,  M.P.  for  Durham,  Married 
daughter  of  Karl  Grey.  Baron  1828; 
Earl  18.33  ;  Governor  of  Canada  1838. 
[Earl  of  Durham.  B.I.  1830  and  1833  ; 
S.K.  1868  ;  Guelph  Exhib.  1891.] 

R.A.   1829.    30X25.     Half   length,   slightly   to  right. 

Black  hair.     Fur-lined  coat.     Left  fiand  holding  cloak 
with  crims(m  lining.     Chain  orer  shoulder. 

Mez.  by  C.  Tcrner,  1831. 
C.  E.  Wagstaff,  1838. 

S.  Cousins,  1837. 

Durham,  Louisa  Elizabeth,  Coun- 
tess of  (1797-1841).  Daughter  of 

2nd  Earl  Grey.  Married  181 6  to 
J.  G.  Lambton,  afterwards  1st  Earl  of 
Durham. 

R.A.  1821.    As  "  Lady  Louisa  Lambton."    Standing, 
lhree-']uarter  length,  rigtU  arm  on  parapet.     High  waist, 
full  sleeves.    See  also  the  portrait  of  Lady  Grey,  in  which 
Lady  Louisa  appears  as  a  small  girl. 

Mez.  by  S.  Cousins  (private  plate). 

Eno.  by  J.  T.  Thomson,  1S31. 



OIL-PORTRAITS 

Dysart,  Countess  of.  Either  Magda- 
line  Lewis,  'Jnd  wife  of"  Lionel,  1th Earl,  or  Anna,  wife  of  Wilbrahaiii,  .Hh 

Earl.  [Col.  D.  J.  Probv,  Elton  Hall, 
Peterboroutjh.  Chr.  1  8S8,  Lord  Oxen- 
bridge,  550gs.] 

Cirt-a  1805.  99xt51.  Whole  lemrth.  Descending  step 
to  Tujtit.  Head  turiied  and  lookino  out.  Right  hand 
holds  rose.  Peacock  to  left.  Garden  scene.  Very  hioh 
in  (mxe. 

Earle,  Mrs.  [Lionel  Earle,  Esq.  New 
Gallery,  1899.] 
29x24i.  Threc-Qtiarter  length,  seated  to  rioht,  look- 

ino out  0/  riclure.  Hands  folded  on  lap.  White  dress 
and  iiold  rUihnn.  Fink  rose  at  xcaist.  Landscape 
background. 

Eden,  James.  Second  son  of  Sir 
Frederick  Morton  Eden,  author  of 

The  Stale  of  the  Poor,  179".  The  boy was  cousin  to  the  1st  Lord  Auckland. 

[Sir  William  Eden.  "  Fair  Children," 189o.] 
Bov  1,1  4  years.     Painted  after  death. 

Egerton,  Lord  Francis.  [Stafford 
House.] 

Egerton,  Lady  Grey.  [Sir  Philip 
Grey  Egerton,  Oulton  Park,  Cheshire.  ] 

Eldon,  John,  Earl  of  (1751-1838). 
John  Scott,  born  at  Newcastle. 

Younger  brother  of  Lord  Stowell. 
Educated  at  Oxford  University,  of 
which  he  was  Chancellor.  Solicitor- 
General  1788,  Chief  Justice  Common 
Pleas  1799-  Lord  Chancellor,  with 
one  short  interval,  from  1801  to  1827. 
[Earl  of  Eldon.  S.K.  18()8;  Guelph 
Ex.  1891.] 

Pam((=.i  1799.     R. A.  1800.    31X26.    As  Chief  Justice 
of  the  Common  Pleas.      Bust,  facing,  eves  looking  up 
to  left.     Black  coat  with  loose  collar. 
Mez.  by  J.  R.  Skith.  1800. 

Eldon,  John,  ist  Earl  of.     [Windsor 
Castle.] 

R.A.  1828.     Half  lerKith,  seated,  facing  fully  out  of 
the  ricture.     White  hair.    At  age  of  77. 
Eno.  I!y  T.  Doo,  1S28. 

Eldon,  John,  ist  Earl  of.  [National 
Portrait  CJallery.  Presented  1877  by 
Hon.  .Society  of  Judges  and 
Serj  ean  ts-at-  Law.  ] 

n.A.  1825?  36X28.  To  waist,  seated,  facing. 
While  hair,  heavy  eyebrows.  White  frill  projecting 
tinder  chin. 

Eldon,  John,  ist  Earl  of.  [Sir  Robert 

Peel,  Bart.     Graves'  Gallery,  1908.] 
R.A.  1825  ?  Nearly  full  length,  seated,  facing.  Close- 

cut  grey  hair.  Left  hand  on  arm  of  chair.  Black  eiotlie$ 
vitk  black  silk  stockings. 
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Ellenborough,   Edward,    ist    Lord 

(n.'iO  1818).  Sun  of  Edmond  Law, 
Bishop  of  Carlisle.  Leading  Counsel 
for  Warren  Hastings.  Lord  Chief 
Justice  and  Baron,  ISOJ.  Father  of 
1st  Earl  of  Ellenborough.  [Earl  of 
Ellenborough.     S.K.  18(i8.] 

R.A.   1806.    56X44.  Sealed,  facitK/.   head   turned   to 

ri'jht.     Judoc's  robes  and  full-bottomed  wi'i.     Collar  of 
tlie  Bath  (?).     Left  hand  on  arm  of  chair. 
Mez.  by  Ch.  Turnkr.  1809. 

Ellenborough,  Lady.  Anne,  daughter 
of  Captain  Towry,  II. N.  A  famous 
beauty.  Married  to  Lord  Ellen- 

borough in  1789.  Died  181..S.  [Chr. 
1895,  Ellenborough  sale,  460gs.] 

R..4.  1813.  This  portrait  teas  the  sul>iect  of  a  long 

corresprmdenre  between  Lord  and  Ladtl  K.  and  Lawrence, 
who  had  taken  offence,  and  declined  to  gn  <m  imth  U.  An 

unfinished  sketch  of  it  was  giren  to  Mi.'is  Locker. 
In  the  Metropolitan  Museum  of  Netr  York  is  a  portrait 

(29X2-Ii)  entilhd  "Lady  Ellentmough." 

Ellenborough,  Lady.  Jane  Elizabeth 
Digby,  2nd  wife  of  Edward,  2nd 
Baron  and  1st  Earl  of  Ellenborough. 
Married  1824.  Divorced,  1828,  for 
adultery  with  Prince  Schwarzenburg. 
Married  an  Arab  Sheikh  at  Damascus. 

Known  as  "  lanthe."  Edmond  About, 
who  met  lanthe  in  Syria,  said  of  her  : 

''  Elle  avait  I'air  d'un  portrait  de 

Lawrence  j)erdu  dans  une  cui.sine." 
[PLx  J.  W.  Wilson.  Exhibited  Brussels 
1873.  Ex  Camille  Groult,  Paris. 
Portraits  du  Siecle,  l^cole  des  Beaux 
Arts,  1885.] 

Circa    1824.       24X19.       Bu.st,   head    only    flnishe/l. 
Facing,  looking  to  right.    Black  liair,  ear  unfinuthed. 
Exc-nKD  BY  Ch.  Waltnku. 

Elliot,  Right  Hon.  William,  Twice 
Chief  Secretary  for  Ireland.  Friend 
of  Burke.  [Earl  of  Minto.  Loan 
Exhib.  of  Scottish  Portraits,  1884.] 

30  X  25.     Bust,  facing.    White  hair,  grey  roat. 

Elliot,  Sir  Gilbert  (1751-1814).  Vice- 
roy of  Corsica  (1794-6),  Baron 

Minto  (1798),  Governor-General  of 
India  (1807-13),  Earl  of  Minto  (181.^). 
[Earl  of  Minto.] 

R.A.  1794.  No.  78,  "Portrait  of  a  Gentleman"  in 
R.A.  Catalogue.  "  Paswin  "  complained  that  U  was  not 
finished. 

Elliot,  Sir  Gilbert.  [W.  Burdett- Coutts,  Esq.] 

(Srca  1795.  Sratrd  to  right,  to  knees:  holding  letter 
in  left  hand.  Coat  witti  loose  collar  over  large  white  stock. 
Natural  hair  brushed  out  around  head. 
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Elphinstone,  Hon.  Mount-Stuart 

(1 779-1 8.")9).  (lovernor  of  Bombay. 
Historian  of  India.  [Painted  for  the 

National  Education  Societ}',  Bombay.] 
.•1   la/e  pnrtTait,  t^artly  by  Simpson,      n'hnle  lenolh, 

seated,  sligliilu  to  lett.     Right  foot  on  footstool,  paper  in 
left  hand.    Tall  hat  on  floor.    Indian  coast  scenery  visible 
or*  left. 

Mk/.  iiv  Cn.  TtiiNER,  1833. 

Elphinstone,  Miss  Mercer.    Baroness 
Keith  and  Nairn  in  her  own  right. 
Married  the  Comte  de  Flahaut.  one  of 

Napoleon's  Generals,  who  was  himself descended  from  Louis  XV.  Her 

daughter  was  the  mother  of  the  present 
Lord  Lansdowne.  [Marquess  of  Lans- 
downe.] 

To  below  the  vaisl ;  painted  when  she  was  a  girl. 

Ely,  Marchioness  of.  See  Dashwood, 
Miss  A.  M. 

Englefield,    Sir    Henry    C,    Bart. 
(1 752-18xJt2).  Antiquary  and  scientific 
writer.  President  of  Society  of  Anti- 

quaries. Gold  Medallist  of  Society  of 
Arts.  [Dilettanti  Society.  B.L1846; 
S.K.  1868.] 

R.A.     1813.     Nearly   half  length.      Seated   to   right, 
stooping  and  looking  up  out  of  picture.     While  cravat 
tied  in  bow.    Looks  a  man  of  about  50.  tiHth  short  hair. 
Eso.  BV  W.  Bromley,  1816. 

Erskine,  Colonel  Sir  James,  of 
Torrie,  Bart.  (Died  18^.").)  Sir 
James  Erskine  bequeathed  the  Torrie 
collection  of  pictures  to  the  National 
Gallery  of  Scotland.  [Lent  by  Mrs. 

Scott  Erskine's  trustees  to  Loan  Exhi- 
bition of  Scottish  Portraits^  1884-.] 

29X24.     Bust.     Dark  brotvn  hair  and  brown  whis- 
kers :    red  uniform,  steel  cuirass. 

Erskine,  Hon.  Thomas,  afterwards 
Baron  ( 1 750-l  S«.'5).  Son  of  the  Karl 
of  Buchan.  Defended  Home  Tooke, 
179i-  Lord  Chancellor  in  Grenville 

Ministry,  1806.  [Sir  Robert  Peel, 

Bart.     Graves'  Gallery,  1908.] 
R.A.    1802.     To  waist,  seated,  head  turned  slightly  to 

right.    Short  arid  rough  dark  hair,  grey  eyes.     Plain  red 
background. 

Eno.  by  Geo.  Clint,  1803.    Mez.  by  Cn.  Tchiver,  1806. 

Erskine,  Hon.  Thomas,  ist  Baron 
Erskine.  [J.  Carrick  Moore.  S.K. 
1868  (lent  by  Lady  Moore);  Loan 
Exhibition  of  Scottish  Portraits,  1884.] 

30x25.     Bust,    sealed,  resting  on  left  arm.  nearly 
full  face.   Dark  coal. 
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Essex,  Countess  of  See  Stephens, Catherine. 

Esten,  Mrs.,  in  the  character  of  "  Bel- 

vedira." 

R.A.  1787.  the  fir. 4  year  that  Lawrence  exhibited. 
Painted  probably  at  Bath. 

Exeter,  Henry  (Cecil),  loth  Earl 
and  ist  Marquess  of  (1751- -i  804), 
with  his  Wife  and  Child.  (  Marquess  of 
Exeter,  Burghley  House.     S.K.  186?.] 

iJ..-!.  1797.  jYo.  74.  86x57.  Lord  Exeter  at  full  length, 
in  red  coat  and  breeches  and  with  powdered  hair,  standing 
by  a  pillar.  Lady  Exeter  with  fair  hair,  white  dress  cmd 
yellow  robe  over  knees,  seated  holding  her  child.  Lady 

Sophia  Cecil.  This  Lady  Exeter  was  the  "Cottage 
Countess,"  Sarah  Hoggins,  who  teas  the  heroine  of 
Tennyson's  "  Lord  of  Burleigh."  She  married  Lord 
Exeter  in  1791  and  died  in  1707. 

Exeter,  Brownlow  Cecil,  afterwards 
2nd  Marquess  (17.95-1867),  with  his 
Brother  and  Sister.  [Marquess  of 
Exeter.     S.K.  1868.] 

Circa  1800.  64  X  48.  The  three  children  of  the  "  Cottage 
Countess,"  second  wife  of  the  10th  Earl  of  Exeter.  FuU 
lengths,  one  holding  a  cap  and  feather.  The  youngest 

was  bom  in  1797,  the  year  of  his  mother's  death. 

Exeter,      Brownlow      Cecil,     2nd 
Marquess.  [M.  of  Exeter,  Burghley 
House.] 

To  knees,  facing.  Dark  hair  and  whiskers.  In  Garter 
robes.     Rirjht  hand  resting  on  sword. 

Exeter,  Elizabeth,  Marchioness  of, 
3rd  wife  of  1st  Marquess  (10th  P^arl). 
Married  1800.  Daughter  of  Peter 
Burrel.  At  the  time  of  her  marriage 
Dowager  Duchess  of  Hamilton.  She 
died  1837. 

R.A.  1802.     Full  length,  sealed  to  right  {head  facing) 
at  base  of  tree  in  park.    House  seen  among  trees  to  riglU. 
High  waist,  veil  over  head,  fastened  under  chin.    A  small 
longhaired  black  dog  at  her  feet. 

Large  mez.  by  S.  W.  Reynolds,  1303. 

Exeter,   Isabella,   Marchioness  of. 
Daughter  of  William  Stephen  Poyntz, 
of  Cowdray.  Married  1824  to  2nd 
Marquess  of  Exeter.     Died  1879- 

Late  portrait.    Nearly  full  length,  seated  a  lUUe  to  left, 

nearly  full  fw-e.     Left   elhoxn  resting  on  ermine  cloak 
Ihroiim  over  arm  of  couch.     Vandyke  cuffs,  leg  of  mutton 
sleeves.    Elaborate  curls  rourui  face. 

Eno.  by  W.  C.  Was3. 

Exmouth,  ist  Viscount,  Admiral 
Sir  Edward  Pellew,  Bart.  (17.57- 
1833).  Took  the  first  French  frigate 
in    the    war,    1793;    Baronet,    1796; 
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Commander-in-Chief  in  East  Indies, 
ISOi;  bombarded  Algiers  181(5; 
created  Viscount  Exmouth  same  year. 
[H.E.  Pellew,  Ksq.  S.K.  lS(xS.  ?Lent 
by  Lord  Sidmouth  to  B.I.  1833.] 

181t>.     oOx40.     Half  Imoth,  ftaruiini.  in  naral  uni- 
form, trilh  Tihtxjn  uf  tin  Baih. 

Eno.  by  H.  RoBrN''ox. 
There  is  a  copy  by  Lane  in  the  Senior  United  Service 

Club. 

Exmouth,  ist  Viscount. 
i.'h.  fumfr  tn.jra'ij  n  p^rtraii  of  Lord  Exmouth  bv 

Lairrt-iKe,  "  'r  ni  a  piWurr  belonging  to  Edtc.  Haicke 
LockfT."  which  differs  ionunchat  from  the  last  dfscribed. 
He  wears  a  tchile  cravat,  artd  the  ribbtm,  star,  and  cross 
are  absent. 

Fairlegh  -or  Fairlie),  Miss.     Perhaps 
Louisa  Fairlie  (qv.  under  Drawings). 
[At  Messrs.  Lewis  and  Simmons  in 

1909-  Bought  at  Lawrence's  sale  by 
Mr.  Pelham.] 
Circa  H:;0.  24x20.  Bust,  faeinj  a  little  to  right. 

Bead  turned  a  little  to  left,  and  eyes  looking  lelt. 

Hair  in  short,  dark  brmcn  curls  ovn  forehead.  A<}ui- 
Vne  nose  ,and  blue  eves. 

Falmouth,  Countess  of.     Marie  Anne 
Bankes.  Married  (1810)  to  Edward, 
Ith  Viscount,  later  1st  Earl  of 
Falmouth.  Died  I869.  [Mrs.  Bankes, 
Kingston  Lacy.] 

Fane,  George.  Later  Lord  Burghersh 
(ISig-^'S).  Eldest  son  of  the  11th 
Earl  of  Westmorland.  Died  before 

his  father.  [James  Price  sale,  Chr, 
1895  ;  225gs.] 

1822.  Ciref^,  13J  diam.   Boy  of  three.    Full  face,  curly 
hair.     Blue  bwtkgTuimd. 

Fane,  Hon.  J.  [Lent  to  B.I.  1833  by 
Lord  Burghersh.] 

Fane,  Lady  Georgiana.  "A  Child 
with  a  Kid."  Daughter  of  John,  10th Earl  of  Westmorland.  Died  1874. 

[National  Gallery.  Bequeathed  by  Lady 
Georgiana.  Lent  to  B.I.  1830  by  the 
Earl  of  Westmorland.] 

Painted  1800.  :,(,  x  371.  A  barelegged  child  of  5  retting 
against  thi  ban/:  ol  a  stream  and  looking  upwards.    A  kid 
standing  in  the  water  beside  her.    Inscribed  at  bottom,  to 

right.  "  Lady  Georgiana  Fane,  1800." 

Esq.  by  Ch.  Tcrn-eb.  1828. 

Eno.  by  C.  Armstbono  a.s  "  The  Mountain  Daisy." 
Amulet.  1829. 

At  the  age 

Farington,  Joseph,  R.A.(i7i7-i8'2i). 
Landscape  painter.  R.A.  178.").  Kept house  for  Lawrence  in  early  London 
period.  Corresponded  with  Lawrence 
while  the  latter  was  in  Rome.  Law- 

rence always  sought  his  advice. 
R..i.  1796.  (.Vo.  104,  •■  l';rtrait  of  an  .Irttst  ").  "  A 

striking  likeness,"  according  to  PaS'iuin. 
A  portrait  of  J.  Farington,  pencil,  dated  1790,  was 

bought  at  the  Lawrence  sate.  May  20.  1830,  by  Mr.  Gott. 
for  £4  68. 

Farington,  Joseph,  R.A. 
of  (iO. 

R..i.  1808.    HcUf  length,  sealed  to  right  in  armchair. 

Bald  head.   Holds  drawing  in  hand.  Fur-collared  coat. 
Eno.  by  H.  Meyer,  1814. 

F  a  r  n  h  a  m,  John  Maxwell,  5th 

Baron  (1767-1838).  Representative 
Irish  peer.  Succeeded  his  kinsman, 
the  tind  and  last  Earl,  in  1823.  [Lord 
Farnham.  Portrait  Exhib.,  Dublin, 
1873.J 

In  the  Lawrence  sale,  June,  1831,  was  a  drawing  of 
Lord  Famliam  in  black  and  white  cluUk.  This  may 

perbai'S  have  been  of  the  last  Earl  of  Farnham. 

Farren,  Eliza,  Countess  of  Derby 
(1759  .'-1829).  Daughter  of  Mr.  James 
Farren,  of  Cork.  Well-known  actress. 
Married  in  1797,  as  his  second  wife, 
Edward,  12th  Earl  of  Derby.  [J. 

Pierpont  Morgan.  Ex  Earl  of  Wilton 
and  L.  Neumann.  Manchester,  1857  ; 
S.K.  1867;  O.M.  1904.] 

R.A.  1790.  No.  171,  "Portrait  of  an  Actress." 
SOX. 57.  Full  length,  in  a  landscape:  watking  towards 
the  right.  Fur-trimmed  mantle,  which  slie  holds  up  to  her 
chin  with  her  right  hand.  Her  left  hand  hangs  by  her 
side,  holding  a  fur  muff.  Landscape  suggesting  early 
autumn.  There  is  a  ropy  at  Knowsley. 

EN(i.  by  Bartolozzi.  1792. 

[The  plate  really  stippled  by  Ch.  Knight,  whose  name 

occurs  on  the  first  state.]    Ee-issued  in  colours,  1797. 

Farren,  Hliza.  [Cholmondeley  sale, 
Chr.  1 897  ;  225()gs.  Formerly  belonged 
to  Sir  Francis  Grant.] 

Circa  1790.  To  waist,  facing  to  left,  but  head  turned 
and  Ifjking  out  of  picture.  Hair  powdered  and  frizzled 
out.  enclosittg  face.  Hands  in  muff.  Black  boa  over 
left  arm. 

L.uiOE  MEZ.  BY  J.  B.  Pratt,  1898. 

The  '■  Portrait  of  a  Youns  Lady,"  No.  258  in  the  R.A. 
of  1787,  i3  said  by  Mr.  Anderdon  to  represent  Miss 
Farren. 

Farren,  Eliza.  [Lord  Allendale.  Lent 
by  Mr.  Wentworth  Beaumont  to  New 
Gallery,  1899-] 

Circa  1789.  15xl2i.  Oil  sketch  of  head,  looking  to 
left.    Hair  long  and  powdered. 
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Fawcett,John(17(i8-18.S7).  Comedian, 

Bom  in  London.  Many  years  manager 
of  Covent  Garden  Theatre.  Excelled 

in  the  clowns  and  fools  of  Shakespeare. 
[National  Portrait  Gallery.  Deposited 
by  Nat.  Gallery  (Vernon  Coll.).  B.I. 183S.] 

1825-9.  29iX24i.  Nfarlv  to  tcaifl.  head  turned  to 
right.  Black  stock  and  white  collar,  and  u-hiie  shirt  front. 

Kng.  nv  W.  .J.  EDW.UID.S.    "  Art  Journal,"  1854. 

Finch,  Mrs. 
R.A.  1793  (A'o.  235,  "  Portrait  of  a  Lady  ").  A  con- 

Icmrorary  critic  calls  it  "  The  Celebrated  Mrs.  Finch." 

Fitzwilliam,  William   Wentworth, 
2nd  Earl  (17  tS-lS33).  Nephew  and 
heir  to  Marquess  of  Rockingham. 
President  of  Council  under  Pitt,  1794. 
Lawrence  describes  him  at  New- 

market with  a  coach  and  six,  attended 
by  four  gentlemen  and  twelve  out- 

riders. [P'arl  Fitzwilliam,  Wentworth Woodhouse.] 
An  animated  but  unfinished  portrait. 

Foote,  Maria?  (1797 i*-l 867).  Actress, 
afterwards  Countess  of  Harrington. 
[Messrs.  Agnew.] 

1810-15.  To  u-aist.  facing.  Dark  blue  eves,  lookirig 
out.  Hair  in  broicn  locks  over  forehead.  Dark  crimson 

high-waisled  dress,  trith  vlain  buckle  on  waistband.  Lac* 
thaicl  wound  round  head,  resembling  a  bonnet.  Blue  back- 

ground.    Hioh  in  tone  xcilh  rich  impasfo. 

Forster,  Mrs.  Probably  the  mother 
of  Miss  Forster  (q.v.  under  Drawings). 
Lawrence  corresponded  with  Mrs. 
Forster  while  she  was  living  in  Rome. 

[Exposition  de  I'Art  Anglais  a  Baga- telle.] 

1800-5.  Seated,  seen  to  belmc  waist.  Lady  of 
about  30  with  dark  eves  and  dark  hair  bourid  above 
forehead  by  fillet.  Hioh  xcaist,  front  of  dress  crossed 
orer  breast :  left  elbow  rests  on  arm  of  chair. 

Fortescue,  Susan,  Countess  of.  See 
Ebrington,  Lady  (under  Drawings). 

Foster,  Lady  E.  See  Devonshire, 
Duchess  of. 

Fox,  Charles  James.  The  Statesman 

(1749-1806).  [Chr.  June,  18.31,  Law- 
rence's Exors.l 

on  study  of  head  on  canvas. 

Another  portrait  of  Charles  James  For, 

Simpson,"  iro.?  in  tlie  same  sale. 

'  a  copy  by 

Francis  I,  Emperor  of  Austria. 
Son  of  Leopold  IL  Born  1768. 
Emperor  1792,  as  Francis  IL   Declared 
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himself  hereditary  Emperor  of  Austria, 

as  Francis  I,  1804.  Died  18.3.5.  [Wind- 
sor Castle,  Waterloo  Gallery.  B.L 

1830.] 

1818.  Painted  at  Aix-la-Chapelle,  in  seven  siUings. 
Seated  in  chair,  facing  slitihtly  to  left.  Left  foot  on  stool. 
While  uniform  with  orders  and  black  ribbon.  Cocked  tuU 

on  ta>)lc  til  right.  In  a  letter  to  Farington.  Lawrence  says 

of  this  portrait :  "  I  had  some  diffiaMies  to  encoumler. 
His  countenance  is  long  and  thin,  arui  when  grave  is 

grave  to  melancholy.  What  he  speaks,  benevolence  itself 

lights  it  up."  A  copy  was  made  for  the  King  of  Prussia. 
Mkz.  bv  G.  n.  PniLiiPi?.  1837. 

Eraser,  Mrs.,  of  Eraser  Castle.  [Col. 

Mackenzie    Eraser,   "Fair    Women," 
1894.] 

Frederick  William  III,  King  of 

Prussia  ( 1 770-l  840).  Succeeded  his 
father  1786.  Married  1794  to  Prin- 

cess Louisa  of  Mecklenburg.  Came 
to  England  with  Bliicher  and  the 

Emperor  Alexander  in  1814.  [Wind- 
sor Castle,  Waterloo  Gallery.  B.L 

1830.] 

1818.  Standing  full  length,  facing  slightly  to  right. 
Black  uniform,  plumed  hat  in  right  hand.  Painted  at 

Air-la-Chapelle.  A  replica  is  in  the  White  Hall  of  Oie 
Berlin  Schloss. 

Fries,  Graf  Moritz  von.  Count  von 
Fries  belonged  to  the  haute  finance  of 
the  time.  His  house  was  the  meeting 
place  of  the  cosmopolitan  art  world. 
He  had  a  famous  collection  of  draw- 

ings by  the  Old  Masters ;  1 50  of  the 
best  of  these  Lawrence  bought  at  a 
later  date.  [Count  August  von  Fries, Vienna.] 

PaintfA  at  Vienna,  1818-19. 

Fries,  Victor  von,  child  of  Count 
Moritz  von  Fries.  [Count  August  von 
Fries,  Vienna.] 

1818-19.     Boy  of  from  7  to  9  years  old.     Head  only 
finished.    Painted  in  Vienna. 
Etched  by  Unoeb. 

Fry,  Miss  Caroline  (Mrs.  Wilson) 
(1787-1846).  Authoress  of  works  on 
education  and  religion.  Married  1831. 
[National  Gallery.  Bequeathed  by 
Mr.  W.  Wilson,  1890.     S.K.  1868.] 

R.A.  IS:W.  28JX24}.  Half  length,  seated.  fa,-e  turned 
to  left  and  eyes  looking  up.  Loose  curls.  While  muslin 
dress,  rml>roiderrd  with  gold  braid,  and  blue  sash.  Right 
arm,  partly  cnrered  by  rnanlle  of  brown  silk  lined  with 
crim.^nn,  restinti  on  talde. 

Kng.  by  a.  J.  Skrimshirb.  1892. 



OIL-PORTl^ArTS 
Fullarton,   the   Misses.      [Mr.   Max 

Michuclis.  Kx  (  li.  Tattershall  Dodd. 

Chr.  July  10,  1897  ;  2200gs.] 
01  X  &T.  s'ra/td  un  omch.  The  sii^lir  to  left  holdino 

a  boiik,  her  sister's  arm  roniui  her.  Crimson  curtain. 
Unfinished  in  parts. 

Fuseli,  Henry,  R.A.  [Ex  Sir  Robert 
Peel,  Bart.  B.I.  IS.ij.  Robinson  and 

Fisher,  Sale  of  Peel  Heirlooms,  May, 
1906.  J 

56  X  43.     To  knees,  facing,   holding   a   V'jrle   crayon. 

"  Fuseli's   Itead  was    left   unfinished.     It  had  much  of 
the  fiiohty,  irrupTinaiive,  atul  discontented  eiprcssion  of 

the  OTi(/in<tl  "  (CunninjhamK 
Eno.  by  H.  Meveb. 

Perhaps  identical  with  the  "half- length,  bu^t  only 
finished."  ul  the  1830  sale. 

Gardner,   Alan    Hyde,   2nd    Baron 
(177'..'- LSI.-,).  Eldest  sou  of  Admiral 
Alan,  1st  Lord  Gardner.  Entered 

Navy,  Captured  Colombo  1 796.  Suc- 
ceeded to  peerai^e  I8O9.  [Lord 

Burghclere.  Lord  Gardner,  S.K. 
1868.] 

39x29.  Half  length,  starulina,  facing   to   rioht,  look- 
ing round.     Ri-M    arm   outstretched.     Naval  uniform. 

Ribbon  and  Star  of  the  Bath. 

Knc.  iiv  n.  Cook.  1832. 

Gataker,  Mr. 
1785-90.  Lawrence  received  logs,  for  a  portrait  of  this 

Gentleman  soon  after  he  came  up  to  London. 
WrUirm  to  Mrs.  Wolff  (?)  in  1827,  Lawrence  mentions 

that  he  has  found  a  portrait  of  Mr.  Gataker,  painted  many 
years  since,  vhich,  xchen  cleaned,  he  will  send  to  his  son. 

Mrs.  Gataker  was  his  mother's  first  cousin. 

Gentz,  Baron  Friedrich  von  (1764- 
IS.)-').  Political  writer  and  jurist. 
Born  at  Breslau.  Employed  by  Met- 
ternich  to  write  in  opposition  to 
NajX)leon.  [Windsor  Castle.  Removed 
from  Hampton  Court  1901.  B.L 
1833.] 

1818.  30x24i.  Bust,  facing,  head  and  eyes  to  left. 
Short  rough  hair  ocer  forehead.  High  fur-lined  collar, 
trhiie  crarai,  shirt  front  partly  covered  by  ribbon  to  which 
three  crosses  are  attached.     Unfinished. 

Gentz,  Baron  Friedrich  von.  [^'ienna, Fiirstlich  Metternichschen  Gemiilde 
Galerie.] 

George  HI  (l  7. S 8-1820).  Eldest  son 
of  Frederick,  Prince  of  Wales,  and  of 
Princess  Augusta  of  Saxe-Gotha. 

Painted  17&2.     Full  length. 

Taken  out  to  China  by  Lord  Macartney  as  a  prtterU  to 
the  Emperor. 

George  HL  [Windsor  Castle,  Audience 
Chaini)er,  lor  which  position  the  picture 
was  especially  painted.      B.L  1833.] 

/£..-!.  1792.  yearly  facing.  llJ^Jkir^o  to  lelt.  In  stale 

robes.  Garter  and  other  decorations.  I'tarrwd  hat  to  lelt, 
Eno.  by  W.  H.vu.,  1830. 

George  HL  [Chr.  Lawrence  Exors., 
May  13,  1830.  Sold,  together  with  a 
landscape  sketch,  for  31gs.] 

Kariy  work.     Small  whole  lemjth. 

George  HL  [Coventry,  St.  Mary's Guildhall.] 

Painted  1794.  Full  length.  In  state  robes.  Hand 
resting  on  talAe  to  right,  on  which  is  hat  unth  plumes. 

Presented  to  the  Corporation  bv  Sir  Samuel  Giderm.  later 
Lord  Eardlev.  who  paid  Lawrence  300?s.  for  the  picture. 

George  HI.     [Town  Hall,  Liverpool.] 
Circa  100x00.  Dated  on  frame  1&21.  Standing,  full 

length.  Head  turned  to  left  and  looking  farther  to  left. 
In  royal  robes  with  Garter,  diain.  etc.  Hal  with  plume* 
on  ialAe  to  rigJU.      Landscape  to  right. 

George  IV.  [Windsor  Castle.  Throne 

Room.] 

R.A.  1822.  Standing,  full  length,  in  robes  of  Garter, 
looking  to  right.     Right  ?iand  on  table.     Crown  to  right. 

A  copy  of  this  picture  in  the  Waterloo  Gallery. 
Lawrence  only   received  30098.   for  these   Coronation 

jnctures,  instead  of  the  60098.  thai  ?ie  was  then  asking 
for  full-length  portraits. 
Esq.  nv  T.  Uodgktts,  1S29. 

George  IV.     [Buckingham  Palace.] 
110x71.     In  Coronation  robes.    Full  length. 

George  IV.  [Picture  Gallery  of  the 

V^atican.] 

1822.  108X72.  Full  length,  facing,  turned  sligMy 

to  Tight.  In  the  robes  of  the  Garter.  On  table  to  right, 
a  papal  hull  with  signature  of  Pius  VII.  Red  curtain  in 
baekgrourul.  This  picture  is  extravagantly  praised  in  a 
letter  to  Lawrence  from  Cardinal  Consalvi. 

George  IV.  [St.  Mary's  Guildhall, Coventry.      Given  by  William  IV.] 
.standing,  full  length.  In  Coronation  robes.  Right  hand 

Tesli7ig  by  side  of  crown  at  table  to  right. 

George    IV.      [Petersburg.      Imperial Collections.] 

Lawrence  was  at  work  on  this  picture  a  few  days  before 

fiis  death,  "  very  anxiously  desiririg  its  completion, 
as  it  vas,"  he  said,  "  to  go  to  Russia  "  (.Miss  Croft). 

George  IV. 
There  were  formerly  four  portraits  of  George  IF,  by 

Lawrence,  in  the  rolleHion  of  the  King  of  Hanover.  Some 
are  probably  in  the  possession  of  the  Duke  of  Cumherlartd. 

George  IV.  [Brighton  Corporation 
Gallery.     Presented  by  the  Athenaeum 
Club.] 

The  full  length,  in  Coronation  robe,  bought  by  the 

"  Atheruxum "  at  the  Lawrence  sale,  June,  1831,  for 
ll:>as.  Lawrence  is  said  to  have  been  u}orking  on  it 

a  few  hours  before  his  death  icf.  the  Czar's  Portrait). 133 
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George  IV.  [John  Cleland,  Esq.,  of 
Stormont,  Guelph  Exhib.  1891.] 

area  1821.  34x2f>.  Small  hill  length,  Handing,  to 
rioht.  In  Coronalion  robes.  Rijhl  hand  rests  on  table, 
the  left  on  hip. 

George  IV.     [Wallace  Collection.] 
1822.  104  J  X  081.  Sealed  on  sofa,  fidl  face,  hand  on 

knee.  Plain  clothes.  Wrilinij  in  1822.  Lawrence  says: 

"  I  am  rompleting  ...  a  porlrail  of  tite  King  in  his 

private  dress — perhaps  my  most  successful  resemblance." 
ENO.  by  C.  Tl'RNER.  1824. 

J^NIlEN,    1829,    ETC. 

George  IV  (as  Regent).  [National 
Portrait  Gallery,  Edinburgh.  Ex  Sir 
Wm.  Knighton.] 

1 805- 1 0.    To  tiaift,  facing,  head  to  right,  looking  round. 
Frock  coat  edged  tcith  fur.    Hi/jh  collar  and  black  stock. 
Orders  of  the  Garter  and  the  Golden  Fleece. 

Eno.  by  W.  Ensom.  1820  ("  Bijou,"  1838). 

George  IV.  [National  Portrait  Gallery.] 
27  X  20}.  Oral,  face  in  profile,  to  ri'jht.  Head  onlv 

finished.     High  sio:k  up  to  ear. 

A  study  from  life,  made  in  1820-1,  for  the  head  m  the 
new  coinage. 

George  IV.  [At  the  Lawrence  sale^ 
June,  1831,  was  a  head  of  George  IV — 
"  The  original  head  from  which  all  the 

state  pictures  were  painted."  Sold  to 
General  Grosvenor  for  76gs.  .^  Lent 
by  Mrs.  Grosvenor  to  B.L  in  1856.] 

George  IV. 
Portraits  of  George  IV,  owing  their  origin  at  least 

to  Lawrence,  are  in  the  possessimi  of  the  Duke  of  Rich- 
mond, the  Marquess  Conyngham,  Lord  Sackville,  the 

Junior  United  Service  Club,  the  Castle  and  the  r«/?e- 
Regal  Lodge,  Dublin,  and  many  other  oumers  and  in- 
stitutUms.  The  laie  Duke  of  Cambridge  ovmed  two, 

which  were  sold  at  Christie's,  June  11,  1904. 

George  IV,  as  Prince  Regent. 
PurtraUti  l\i  Lawrence  of  George  IV,  as  Prince  Regent, 

M'tre  in  the  Academy  Exhibitions  of  1815  and  ii>\S. 

Gerard,  Francois,  Baron  (1770-1837). 
Born  in  Rome  of  French  parents. 
Pupil  of  David.     [Versailles.] 

30  X  25.  Onlv  head  finished.  Half  length,  arms  folded, 
looking  slightly  to  ri/ihl. 

Gifford,  Lord.  [Chr.  June,  1831.  Law- 
rence's Exors.] 

"  Unfinished  head." 

Glenbervie,    Right   Hon.   Sylvester 
Douglas,  Lord  (1743-1823).  Edu- 

cated at  Aberdeen.  Barrister.  King's Counsel  1793.  Member  first  of  Irish 
and  then  of  English  Parliament.  Baron 
of  Irish  peerage  1800. 

Early   portrait.      Seated   in   arm-chair ;    nearly   full 
length.     Natural  hair,   long  and  powdered.     Glove  in 
left  hand.    Rioht  hand  rests  on  cravat.    Legs  crossed. 
£no.  bt  E.  Bardino,  1794. 
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Gloucester,  Bishop  of  (I802-15). 
See  Huntingford,  Dr.  George  Isaac. 

Gloucester,  Duchess  of  (1776-1857). 
Mary,  fourth  daughter  of  George  III. 
Married  I8I6  to  her  cousin,  the  2nd 

Duke  of  Gloucester.  [Ex  Duke  of 
Cambridge.  Chr.  June  11,  1904; 
130gs.] 

R.A.  1817.     Oval,  24X19.     Nearly  to  waist,  in  oral 
feigned   frame.     Facing,   looking  out   of  picture.    Low 
white  dress  with  hinh  waist.     Pearl  necklace.     Jewelled 

chain  and  jewel  on  bosom.    Short  full  sleei'es. 
Mez.  by  .J.  E.  Coombs,  1841. 

Gloucester,  Duchess  of.     [W.  Dacre Adams,  Esq.]. 

C.  36  X  32.  Seated,  to  knees,  hands  on  lap  :  short  sleeves, 
with  bare  arms.  White  satin  dress.  Pearl  necklace, 

with  dianwnd  snap  and  diamond  band-like  jewel  in  hair; 
a  rivifire  of  diamonds  descends  from  left  shoulder.  Many 
other  jeicels. 

This  is  the  picture  given  by  tfie  Duchess  to  Miss  Adams, 

her  Lady-in-waiting.  Miss  Croft  relates  in  her  Memoirs 
tfiat  she  sai  for  the  armS: 

Gloucester,  Duchess  of.   [Chr.  July  5, 1902;  620gs.] 
/J..4.  1824.  35JX27J.  Seated  :  while  dress,  pearl  and 

diamMid  ornaments.  Holding  rose  in  hand.  Red  cur- 
tain background.  Painted  in  April  at  Burlington  House. 

A  portrait  of  this  Princess  was  sold  at  the  Lawrence  sale 
in  1831. 

Glover,  Miss,  "of  Bath."  [Ex Maurice  Kann.  Sold  Paris,  January, 
1911 ;  £3000.] 

1810-15.     30x27.     To  waist,  facing,  head  a  little 
to  right     Ctiestnut  hair  loosely  coiled  over  head :  blue 
eyes.     Black  velvet  dress,   cut  low.      Light  scarf  over 
right  shoulder.    Small  bowjuet  to  right  of  breast.  Gold 
eyeglass  suspended  by  slight  chain.  Bare  arms  only 
seen  to  elbow.     Red  drapery  and  sky  background. 

Goderich,  Lord.    See  Ripon,  Earl  of 

Goodwin,  William  (1756-1836). 
Writer,  Married  Mary  Wollstone- 
croft  1797.  She  died  the  same  year, 
after  giving  birth  to  Mary  Godwin, 
later  the  wife  of  Shelley.  [Lady 
Shelley.     Guelph.  Exhib.  1891.] 

30  X  25.     Half  length,  full  face :  broum  coal. 

Gonsalvi.     See  Consalvi. 

Gordon,  Duke  of.  George,  .ith  and 
last  Duke  (1 770-1836).  Succeeded  to 
title  1 827.  [Society  of  British  Artists, 
1831.] 

"  The  head  and  liands  painted  by  tfie  late  Sir  Thomas 
La\crcnce  :  the  arrangement  and  completiotk  of  the  picture 

by  J.  Simpsi/n  "  iCalal'imit). 

Gordon,  Lady  Georgiana.  See  Bed- 
ford, Duchess  of 



OIL-PORTRAITS 
Gordon,  Lady  Louisa.  Fourth 

dauixhter  of  4th  Duke  of  Gordon. 

Married  179">  to  the  i3nd  Marquess CornwalHs.     Died  1850. 

R..4.  170;'.  So.  IS9?.  "  Porlrait  of  a  Ladv  of  QualUv." 
"  The  hands  are  finelv  painttd,"  says  a  coniemporary 
crUie.  The  portrait  of  Ladv  Louisa  is  given  to  A.  Hickel 
in  the  R.A.  Catalogue,  probably  in  error. 

Gordon,  Lady  William.  ?  Frances, 

daughter  of  the  J)th  V'iscount  Irvine. Married  WilHam,  second  son  of  third 
Duke  of  Gordon. 

1805  ?    OvoX  :  to  waist.    Nearly  lacing.    Head  raised 
and  eves  looking  up.    Shawl  orer  head  and  right  shoulder. 
Jeicel.  with  pendants,  on  hioh  waistband.     Some  doubt 
attaches  to  the  idcntificaiitii  of  Uie  xHier. 

Esq.  bt  J.  E.  EDW.\Rr>s  as  the  "  Evenin?  Star  "  for 
the  "  Amiilet  "  of  1833. 

Gott,  Benjamin.  Mayor  of  Leeds 
1799.  Died  1N40.  Father  of  Bishop 
of  Truro.  Friend  of  Lawrence  and 

collector  of  mezzotints.  [Ex  Bishop  of 
Truro.  O.M.  1904.  Chr.  1897,  Gott 

heirlooms^  Ib'oOgs.] 
55t  X  44i.  .V«ir(v  full  figure.  Seated,  a  little  to  rioht. 

in  red  arm-cliair,  full  face.  Fur  collar.  Archiifdure 
and  curtain  background.     Landscape  to  left. 

Gott,  Mrs.  Elizabeth.  Daughter  of 
W.  Rhodes  Married  1790  to  Benja- 

min Gott.  Died  18.t7.  [Ex  Bishop  of 
Truro.  O.M.  1904.  Chr.  1897.  Gott 
heirlooms,  850gs.] 
55iX44i.  Xearlv  full  length.  Seated  to  riahi  in 

a  red  chair;  head  turned  to  hit.  Dark  vilret  dress, 
open  at  neck,  with  ruff.  Black  fiat  with  white  feathers. 
Architectural  and  landscape  background. 

Gower,     Harriet,     Countess,     and 
Child.  Daughter  of  6th  Earl  of 
Carlisle.  Married,  1823,  George,  Earl 
Gower,  afterwards  2nd  Duke  of  Suther- 

land. Died  1868.  She  was  the  mother 

of  Elizabeth,  Duchess  of  Argyll,  who 
died  in  1878.  [Duke  of  Sutherland, 
Stafford  House.  B.I.  1830;  O.M. 
1904.] 

R.A.  1828.  92JX57I.  Lady  Gower  is  seated,  full 
length,  in  a  red  chair  :  head  turned  slightly  to  right  ; 
bofik  in  right  hand.  Holds  her  liitle  daughter  with  her 
left  lutnd.  The  child  ha.o  only  one  shoe  on  ;  the  other 

shoe  is  on  table  to  left.  Black  dress,  low  body,  red  head- 
dress. Latcrence  is  said  t^  have  received  laOOgs.  for  this 

picture. 

Mez.  bt  S.  Corsica,  1S32. 

Later  prints  by  Fikden.  Dean,  and  I>hiij,ips. 

Gower,  Lady  Elizabeth  Leveson. 
See  Belgrave,  Lady  Elizabeth. 

Gower,  Lord  Francis  Leveson  ( 1 800- 
.')7).  Second  son  of  1st  Duke  of  Suther- 

land. Created  Earl  of  Ellesmere 
1 846. 

R..I.  1827. 

Graham,  Sir  Thomas.  See  Lyne- 
doch,  Lord. 

Grant,  Sir  William  (1752-1832). 
Entered  Parliament  1790.  Solicitor- 
General  1799.  Master  of  the  Rolls 

1801-17.  [National  Portrait  Gal- 
lery. Formerly  in  the  Rolls  Court. 

B.I.  1830;  S.K.  1868.] 
R.A.  1820.    93i  X  57t.    Full  length,  seated,  face  three- 

r^uarters   to  right.      In  robes  of  Master  of  Rolls.     Full- 
bottomed  wig.     Holding  papers  in  right  hand. 
Eko.  bt  Bichard  Goldino. 

Grant,  Sir  William.  Master  of  the 
Rolls.  [Corporation  of  London.  Art 
Galleries.  Presented  by  Sidney  Young, 
1894.] 

R.A.  1802  7  30X25.  To  waist,  facing,  looking  up 

a  little  to  left.  Clean-shaved,  with  grey  or  powdered 
hair.  White  stock  and  white  frill  of  shirt  showing  above 

close-buttoned  black  coat.     Black  background. 

Grantham,  Lady.  Henrietta  Frances, 
daughter  of  the  Earl  of  Enniskillen. 
Married  (1805)  3rd  Lord  Grantham, 
afterwards  Earl  de  Grey.  She  died 
1848.  [Marquess  of  Ripon.  B.I.  1830 
(lent  by  Lord  Grantham).] 

R..-i.  1814.     Half  length,  facing,  head  to  right,  nearly 
in  profile.    Black  hair.    Low  white  dress  with  short  sleeves. 
Jewel  on  breast,  attached  to  chain  passing  orer  right 
shoulder.    Holding]  a  vase  in  both  hands. 

Ekg.  by  .J.  H.  KoBixsoN,  1828,  as  "  Ps>xhe  "  (Front. 
to  "  Anniversary  "). 

Granville,     Leveson     Gower,     ist 
Earl  (1773-1846).  Youngest  son  of 
1st  Marquess  of  Stafford.  Ambassador 
to  Petersburg  and  Paris.  [Earl  Gran- 

ville.    S.K.  1868.] 
94x57.  Full  length,  standing,  leaning  against  base  of 

column  covered  with  crimson  drapery.  Full  face.  Coat 
of  arms  to  left. 

Greenwood,  Charles.  Member  of  the 
firm  of  Cox  and  Greenwood,  army 
bankers. 

1800-5.  Seated,  to  knees,  nearly  facing,  looking  out 
of  picture.  Knee  breeches,  legs  crossed,  frilled  shirt. 
Elderly  man. 
ENO.   by  OfT.  TCTRSEB,   1828. 

Greville,  Lady  Charlotte, 
tinck.  Lady  Charlotte. See  Ben- 

135 



SIR  THOMAS  LAWRENCE,   RR.A. 
Grey,  Charles,  ist  Earl  (1729-1807), 
when  General  Sir  Charles  Grey, 

Wounded  at  Minden  17.")9;  served  in 
America  and  West  Indies.  Baron 

1801  ;  Earl  180(i.  [Earl  Grey.  S.K. 
1867.] 

S.A.    1795.      50X40.      "  Portrait    of    an    OfHf.er." 
StandifKi,  nearly  to  knees,  facing,  head  turned  sliahUv 

to  right.     General's    uniform   imlh    star.    Castle,  flying 
Union  Jack,  on  rioht. 
End.  by  J.  CoLi.rnii.  1797. 

Grey,  Charles,  2nd  Earl  (1764-1845), 
when  Mr.  Grey.  Entered  Parliament 
1786.  Foreign  Secrefciry  under  Lord 
Grenville.  Led  Whig  party  after 
death  of  Fox.  Foreign  Secretary 
1806-7.  Prime  Minister  1831 ;  passed 
Reform  Bill  1832.  [Painted  for  Dr. 
Heath,  Master  of  Eton.] 

R.A.   1793.     "  Portrait  of  a  Gentleman."     As   Mr. 
Oreu.    To  knees,    standing,  as  if  just  risen  from  seat 
to  speak.    Right  liand  on  table,  gloves  in  left  hand. 
Eng.  by  W.  Dickinson,  1794.    Title  later  altered  to 

"  Viscount  Howick." 

Grey,  Charles,  2nd  Earl,  as  the  Hon. 
Charles  Grey.    [Earl  Grey.   S.K.  1867.] 

R.A.  1805.  50X40.  Half  length,  to  right,  resting 
right  hand  on  papers  on  ta>)le.    Black  dress. 

Grey,  Charles,  2nd  Earl.  [Earl  Grey, 
S.K.  1868  ;  Victorian  Exhibition, 
1901-2,] 

jR.^.  1828.    44X30.     Nearly  to  knees,  facing.    Right 
hand    thrust    in    breast    of    coat,  left  arm    resting  on 

■pedestal.    Bald  head.     While  trousers.     Signed  "  T.  L. 

1828." Mez.  by  S.  Cousins.  1830. 

Grey,  Charles,  2nd  Earl.     [National 
Portrait  (iallery.] 
291X2.H.  To  the  waist,  facing.  As  an  elderly  man. 

Left  hand  supported  on  pilaster ;  right  in  breast  of 

coat.  High  white  cravat.  A  late  portrait,  Lawrence's 
authorship  doubtful. 

Grey,  Mary  Elizabeth,  Countess, 
and  her  two  daughters.  Daughter 
of  1st  Lord  Ponsonby  ;  born  1776; 
married  ( 1 794)  Charles,  2nd  Earl  Grey, 
Died  1861.  The  elder  daughter 
married  18l6  to  J.  G.  Lambton,  later 
P2arl  of  Durham.  The  second  married 

1826  to  J.  C.  Bulteel,  Esq.  [Earl 
Grey,     S.K,  1868;  O.M.  1904.] 

Circa  1805.  Circular,  54  J  in  diam.  Lady  Grey,  seated, 
riearlv  full  length,  faring,  looking  up  to  rioM.  Left 
hand  h/jlding  book  on  her  lap :  the  right  throum  round 
the  elder  girl,  sealed  beside  her.  The  younger  girl 
clasps  her  round  her  neck.  Black  velvet  dress  :  land- 
scape  to  rioht. 

Mez,  by  S.  Cousins.  1831, 
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Grey,   Mary  Elizabeth,    Countess. 
[Earl  Grey.     S.K.  1S68.] 

R.A.  1813.  92X58.  Full  length.  Seated,  to  right, 
on  a  couch.  Low  black  dress,  crimson  scarf.  Flowers 
behind. 

Grimstone,  Mrs.  Samuel.  See  Har- 
rington, Lady  (under  Drawings), 

Grosvenor,  Elizabeth,  Countess. 
See  Belgrave,  Lady  Elizabeth. 

Gubbins,  Mrs.  [Chr.  March,  1907  ; 

n.n.] 

About  1815.  29X24.  Stout  lady  of  about  50.  To 
waist,  facing,  a  little  to  left  and  looking  out.  White  cap 
under  tchich  black  curls  escape.  High  waist.  Gold 
chain.     Green  curtain  background. 

Guilford,  Francis  North,  4th  Earl 
of  (1 761-1 817).  Author  of  The  Kentish 
Baron,  a  drama.  Succeeded  to  Earl- 

dom 1802.  Died  at  Pisa.  [Ex  Lord 
Sheffield.     Chr,  1909;  190gs.] 

1805-10.      50X40.     Seated,  to  right,   looking  round. 
Short,  greyish  hair,   blue  coat   and  breeches.     Snuff-box 

in  right  hand.     Book  on  tatjle  to  left  inscribed  "  Kemble 
on  Macbeth."    Landscape  hackgroimd. 
Mez.  by  On.  Turner.  1820. 

Guilford,  Francis  North,  4th  Earl 
of.  [Ex  Lord  Sheffield.  Chr.  Dec, 
1909;   105gs.] 

1805-10.  29x24i.  Bust,  to  right,  looking  romd. 
Grizzly  white  hair  in  rough  locks  over  forehead.  Very 
similar  to  last. 

Guilford,  Countess  of.     Daughter  of 
Thomas  Coutts,  the  banker. 

About  1808  Thomas  Coutts  gave  a  commission  to 

Lawrence  for  portraits  of  his  three  daughters.  Somewhat 
earlier  Lawrence  was  asked  by  Mrs.  Coutts  to  make  a 

drawing  of  her  grandchild,  the  Hon.  —  North,  just  dead. 

Halford,  Sir  Henry,  Bart,  M.P. 
(1766-1844).  1st  Baronet,  son  of  Dr, 
James  Vaughan,  Created  Baronet 
1 809,  and  changed  his  name.  Attended 
as  {)hysician  George  IV,  William  IV, 
and  Victoria.  [Sir  Henry  Halford. S.K,  1868.] 

56  X  44.     Nearly  full  length.     Seated  to  left,  in  arm- 
chair.   Full  face.    Black  dress,  with  tight  trousers.    Star 

on  left  breast.     Column  and  landscape  background. 
Micz.  BY  Oh.  Turner.  1830. 

Hamilton,  Emma,  Lady  (I76i.?- 
181. '5).  Began  life  as  a  domestic  ser- 

vant. Posed  as  "  Goddess  of  Health  " 
for  the  quack,  James  Graham,  at 
Schomberg  House,  Pall  Mall.  Lived 
with  Hon.  Ch.  Greville  as  Emily  Hart, 
1  7S()-4.  Posed  frequentlyfor  Komney, 

who   called    her   "  the    divine   lady." 



OIL-PORTHAITS 
Lived  with  Greville's  uncle.  Sir  W. 
Hamilton,  from  17S6.  Married  him 
in  1791.  Intimate  with  Queen  of 

Naples  and  with  Nt-lsoii,  to  whom  she 
bore  a  daughter,  Horatia,  ISOl.  Died 
at  Calais.  [Duke  of  Abercorn.  O.M. 
1904.] 
R.A.  1792.  94X57i.  "  PortraU  of  a  Lady  of 

Fashion  as  La  Penscrosa."  FM  length,  seated,  lo  right, 
at  the  foot  of  a  tree  ;  htoking  up,  bare-headed,  yelloio 
dress,  green  robe  over  knees.  Hair  falling  over  right 
shoulder.     To  the  right  a  stream 

Hamilton,  Emma,  Lady.  [Right 
Hon.  Evelyn  Ashley.] 
Oval.  As  Nymph  with  long  dark  hair.  To  waist. 

Holding  bunch  of  grapes  up  to  head  tcith  right  hand- 
Lautrinice  appears  to  have  painted  Lady  Hamilton  a 

second  time  in  1796.  Jn  a  letter  of  May.  1796,  he  com- 
plains of  his  difficulty  in  getting  sittings,  and  pronounces 

Romnev's  portraits  of  her  to  be  feeble. 

Hamilton,  James,  Viscount  (1786- 
18  li).  As  a  child.  Eldest  son  of 
John,  1st  Marquess  of  Abercorn. 
Father  of  the  1st  Duke.  [Duke  of 
Abercorn.     O.M.  1904.] 

R.A.   1790.     No.  219,  "  Portrait  of  a  Young  Noble- 
man."   Oval,  29X15J.     Cherubic  boy  of  3.    Full  face, 

hands  joined  in  front,  looking  up  ;  sky  background. 
Kno.  by  H.  T.  Gkeenukad. 

Hamilton,  Lord  Claude  (1787-1808). 
Second  son  of  John,  1st  Marquess  of 
Abercorn.  [Duke  of  Abercorn.  O.M. 
1904.] 
Circa  1792.  Oro/,  20x151.  Bust.  Head  turned  lo 

right.  Fair  hair  falling  over  shoulders.  Dark  dress, 
open  at  neck.    Blue  background.    Roy  of  about  5. 

Hamilton,  Lady  Harriet.  Eldest 
daugliter  of  John,  1st  Marquess  of 
Abercorn.  Died  unmarried  1803. 

[Duke  of  Abercorn.     O.M.  1904.] 
1802?  29iX21|.  Smaller  than  life.  Seated,  half 

length,  facing.  Hands  with  fingers  interlaced.  Hair 
bound   by   fillet   falling  over  forehead. 

Hamilton,  Lady  Harriet.  As  a 
child.  [Duke  of  Abercorn.  O.M. 
1904.] 

R.A.  1790.  No.  275,  "Portrait  of  a  Young  Lady  of 

Quality."  Oval.  20xl5i.  Bust,  facing ;  while  dress, 
mob-cap  with  blue  ribbon,  fair  hair.    About  5  years  old. 

Hamilton,  Lady  Catherine.  Second 
daughter  of  John,  1st  Marquess  of 
Abercorn.  Married,  I8O.1,  George,  4th 
Earl  of  Aberdeen.  Died  1812.  [Duke 
of  Abercorn.     O.M.  1904.] 

OtoJ,  20xl5i.  As  a  child.  Half  length,  to  right, 
looking  at  the  spectator.  White  dress,  brown  hair  falling 
over  shoulder.     Red  curtain  background. 

Hamilton,     Lady     Maria.       Third 
daughter  of  John,  1st  Marquess  of 

Abercorn.  Died  1814.  [Duke  of  Aber- 
corn.   O.M.  1904.  J 

Circa  1802.  20X24i.  Half  tt-ngth,  seated,  taith  right 
arm  orer  back  of  i.hair.  Head  turned  to  left,  looking 
up.  Short  rough  luiir.  White  dress  with  red  scarf  orer 
shoulder  and  coral  necklace.  .'Irchitectural  background, 
with  sea  in  distance  to  left.    About  15  years  old. 

Hamond,  Sir  Andrew  Snape,  Bart. 
Died  1828,  aged  90.  Captain  R.N., 
Controller  of  Navy.  Served  during 
American     War.      Created      Baronet 
I78;i. 
Circa  1800.     Nearly  to  waist,  facing,  head  turned  to 

ri'jht.    Man  of  about  60.    Frilled  shirt  front. 
Mez.  by  G.  H.  Phillips.  18:30. 

Hamond,  Fanny  and  Jane.  Daughters 
of  the  Rev.  Horace  Hamond,  of 

Massingham,  Norfolk.  [Mr.  Stanford 
White,  of  New  York.  Ex  Messrs. 
Sedelmeyer,  Paris.  Chr.  July  10, 
1897,  n.n.  ;   1400gs.] 

Circa  1805.  36x32i.  Two  girls  of  about  10  or  12. 
Seated  on  couch.  In  white  7nnslin  gowns.  The  one  lo 
left  holds  flowers  in  both  bands,  and  embraces  her  sister 
vith  right  arm. 

Harbord,  Lady  Catherine. 
R.A.  1793.  No.  545.  "  Portrait  of  a  Lady  of 

Qualii'j." 
Harcourt,  Edward  Venables 

Vernon.  Archbishoj)  of  York  ( 1 7.")7- 1847).  Mr.  Vernon  took  the  name  of 
Harcourt  in  1831.  Bishop  of  Carlisle 

1791-1807.  Archbishop  of  York  1807- 
47.  Privy  Councillor  1808.  [Bishops- 
thorpe.] 

R.A.  1823.    Full  length,  standing,  in  robes.    Bishop's 
wig.    Treacher  hat  in  outstretched  left  hand.    Right  arm 
akimbo. 

E.vo.  BY  G.  H.  PniLi.ipa,  183(1. 

Hardenberg,     Charles     Augustus, 
Prince  of  (1750-1822).  Bom  in 
Hanover,  Friend  of  Goethe.  Re- 

peatedly Envoy  to  England.  Repre- 
sented the  King  of  Prussia  in  Paris 

1814.  Proceeded  to  London.  Prussian 

Plenipotentiary  at  Aix-la-Chapelle  and 
Vienna.  [Windsor  Castle.  Water- 

loo Gallery.     B.I,  18.S0.] 
Painted  at  Aix-la-Chapelle  in  1818.  Nearly  full 

length,  seated,  full  face.  While  hair.  Blue  and  yelloa 
ribbon  across  breast.    Light  through  window  lo  left. 

Hardenberg,  Prince  of.    [Chr.  June, 
1830,  Lawrence  Exors.  ;   33gs.] 

Painted  probably  at  Aix-la-Chapelle,  1818.  Oil  study, 
head  only  finished. 137 
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Hardwicke,  Philip  Yorke,  3rd 

Earl  of  (17.')7-18.'>4).  Succeeded  his 
uncle  in  \19^).  Lord  Lieutenant  of 

Ireland  1801-6,    [Earl  of  Hardwicke.] 
R.A.  1830.  Nearlv  to  hnefS,  fwina,  head  to  hit.  In 

j>eeTS  Tot>es,u-ith  Garter,  etr.  Plumed  hat  in  rioht  han<l. 

Mkz.  by  W.  Cii.lei:.  18:f("i. 

Hardy,  Daughters  of  Colonel 
Carteret.  See  Lysons,  Mrs.  Sarah, 
and  Mrs.  Price. 

Harewood,  Henry  Lascelles,  2nd 
Harl  of  (1767-1841).  Viscount  Las- 

celles from  1814  to  1820.  M.P.  for 

York  and  various  Yorkshire  boroughs, 

1796-I8I8.     [Earl  of  Harewood.] 
R.A.  182S  (painted  earlier).    Full  length,  holdinii  stick 

in  right  hand,  gloves  in  left.    Long  great  coat.  Park  back- 
ground, with  house  on  left. 

Mkz.  by  Tit.  LuproN,  1828. 

Harford,  John  Scandreth  (1785- 
1866).  Biographer  of  Michelangelo, 
collector  of  pictures,  friend  of  Wilber- 
force.  Married  daughter  of  R.  Hart 
Davis.     [Mrs.  Harford,  Blaise  Castle.] 

Facing,  half  length  ;  seated,  looking  oul.  Short  rough 
hair.    Heai  v  coat  collar  and  black  stock. 

Harford,  Mrs.  Louisa.  Eldest 
daughter  of  R.  Hart  Davis,  Member 
for  Bristol.  Married,  1812,  to  John 
Scandreth  Harford,  of  Blaise  Castle. 

[George  Coats,  Esq.  Ex  Mrs.  Har- 
ford, Blaise  Castle.  B.I.  1830  and 

1833  (lent  by  R.  H.  Davis).] 
Pi. A.  1824.  30X25.  Half  Ungih.  seated  to  left, 

bead  lacing.  Low  dress  with  hiih  waist.  Short  black 
jacket,  thrown  open.    Short  loose  hair  round  face. 

ENO.   by  W.   II.   WORTHINQTON.   1827. 

Harrington,  Countess  of.  Jane, 
daughter  of  Sir  John  Fleming.  Married 
1779.  Died  1824.  [M.  Sigismund 
Bardoc,  Paris.  Chr.  April  23,  1898, 
Grant  Morris  sale,  220gs.j 

20X10.     Sketch  of  heai. 

Harrington,  Miss. 
R.A.     1787.    So.  2M,"  Portrait  of  a  Ladv." 

Harrison,  Dr.  Surgeon.  Specialist  in 
spinal  diseases.     [Miss  Harrison.] 

1810-15.  Seated,  ftiU  face,  to  knees.  .Van  of  about 
50,  looking  out.  Brown  hair  and  slight  whiskers.  Knee- 
breeches.  Bunch  of  seats  at  fob.  To  rioht  a  table  tinth 
anatomical  work  open  at  the  figure  of  a  skeleton.  Books 

on  cliair  to  left.  One  entitled^  "IDe  Spina  HumatM." 
Red  curtain  and  chair. 
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Harvey,  Charles,  M.D.,  F.R.S., 
F.S.A.  Member  for  Norwich.  Died 
1843. 
Whole  lengtb,  standing,  full  face.     Head  and  eves  « 

little  to  left.    Cloak  looselu  wrapped  round  figure.    White 
crarat  with  frill.    Right  hand  grasping  cloak.    Left  band 
on  papers  on  table  to  left. 

Eno.  by  Ch.  Turner.  1820. 

Hassan  Khan,  Mirza  Abul.  Persian 
Ambassador. 

1810.    Half  lerwth,  seated  to  right,  looking  out  of  piclwre. 
Black  beard.    Persian  costume  with  high  turban.    Painted 
for  Sir  Gore  Ouseleu,  our  minister  at  Teheran,  wlw  took 
the  picture  with  him  to  Persia. 

Mez.  by  -Tons  LrcAB,  1835. 

Hastings,  Francis  Rawdon,  ist 
Marquess  of  (l  754-1 826).  Eldest  son of  Earl  of  Moira.  Created  Lord 
Rawdon  1783.  Succeeded  as  Earl  of 
Moira  1793.  Served  under  Duke  of 
York  in  Holland.  Governor-General 
of  India  1812-21.  Created  Viscount 
Loudoun  and  Marquess  of  Hastings 
1816.  [Earl  of  Loudoun.  Guelph 
Exhib.  1891.     S.K.  1868.] 

30x24.      Half    length,    seated,  facing,    head   to  left. 
In  Wi:idsar  uniform. 

Hastings,  ist  Marquess  of.    As  Lord 
Rawdon. 

Circa  1790.    Lawrence  received  2ogs.  for  a  portrait  of 

this  nobh-man. 

Hastings,   Flora,   Marchioness  of. 
Countess  of  Loudoun  in  her  own  right. 
Daughter  of  James,  5th  Earl.  Born 
1780.  Married,  1804,  to  Francis,  1st 
Marquess  of  Hastings.  Died  1840. 
[Chr.  June  4,  1904,  Orrock  sale, 1500gs.] 

93X56.     Whole  length.     In  black  dress,  with  whit* 

sbawl,  leaning  against  a  pedestal. 

Hastings,  Warren  (1732-1818). Went  out  to  India  in  1750  as  writer 

in  Company's  service.  Appointed  1st 
Governor-Cieneral  of  British  India  in 
1774.  After  his  return  to  England  in 

1785,  impeached  by  House  of  Com- 
mons, Acquitted  1795.  [National 

Portrait  Gallery.  S.K.  1867  (lent  by 
J.  P.  Fearon).] 

Painted  1810-11.  35ix271.  Half  length,  seated, 
facing  spectator.  Bald  head,  scanty  grey  hair,  btavv 
evebrows.  Left  hand  on  knee  grasping  fingers  of  right. 
This  portrait  was  painted  for  the  wife  of  Col.  Barton, 
Aide-de-camp  of  Hastings. 

Esq.  by  W,  Say.  1813.  and  by  W,  Skklto.v. 



OIL-PORTRAITS 
Hatherton,  Lady.    See  Littleton,  Mrs. 

Hawkesbury,  Lord.  See  Liverpool, 
Earl  of. 

Heald,  Sir  George  Trafford,  K.C. 
[Chr.  June,  iyO().  j 

Cirra  1810.  J'aiul.  ;io>i?r.}.  To  below  waist, 
nearlv  laeino,  hfik-inu  («».'  ;  <inns  folded.  Short,  rottghish 
hair.  Black  coat  arid  IrilUd  shirt.  Eveglass  hangino 
on  breast. 

Heathcote,  Sir  Gilbert,  -ith  Baronet 
(177.-3-1851).  Father  of  1st  Lord 
Aveland.    [Lord  Aveland.    S.K.  1868.] 

R.A.  1791.  No.  ,3S.').  "  Portrait  of  a  Gentleman." 
30x25.  Asa  lad  of  17.  Bust,  full  face.  Long  black  hair. 

Laicrence  received  '30gs.  for  a  portrait  of  Sir  G.  Heath- 
cote soon  after  his  arrival  in  L'mdon.  Perhaps,  for  a 

second  portrait,  2bgs. 

Hemming,  Frederick  H.  [Ex  Fred. 
H.  Hemming.  O.M.  1873.  Lent  to 
Birmingham  in  1828  at  the  request  of 
Lawrence,] 

Painted  1824-5.  29x24.  This  portrait  and  that  of 
Mrs.  Hemming  were  painted  by  Laiorence  in  retHm 
for  certain  dramngs  given  to  the  painter  by  Mr.  Hem- 
ming's  uncle. 

See  pamphlet  by  Mr.  Hemming,  according  to  which 
this  portrait  and  that  of  his  wife  were  to  be  bequeathed  to 

the  Royal  Academu  :  this  intention,  hoxcet'er,  was  not 
carrxfd  out. 

Hemming,  Mrs.  Frederick.  Miss 
Bloxam,  cousin  to  Dr.  Bloxam,  of 

Rugby,  Lawrence's  brother-in-law. 
She  was  an  accomplished  painter  on 
porcelain.  [Ex  Fred.  H.  Hemming, 
Esq.     O.M.  1873.    Birmingham  1828.] 

Painted  lS2i-'K  29X24.  At  the  age  of  17.  Painted 
shortly  before  her  marriage.  She  is  represented  as 
decorating  a  porcelain  plate.  Sealed,  facing,  three- 
quarter  length.  Elaborate  curls  over  head  and  forehead. 
Left  hand  resting  on  table  on  which  is  a  dish  of  porcelain  ; 
pencil  in  right.  Low  while  dress  ,  jeivel  on  bosom. 
Eno.  bt  T.  H.  Greenhe-vd,  1893. 

Hertford,      Francis      Charles 
Seymour,  3rd  Marquess  of  1777- 
1842).  Vice-Chamberlain  to  the  Regent, 
over  whom  he  had  great  influence. 
Married,  in  1798,  Maria  Fagnani,  a 
great  heiress,  who  was  the  mother  of 
the  4th  Marquess,  the  maker  of  the 

"Wallace  Collection,"  of  Lord  Henry 
Seymour,  and,  long  after  her  separation 
from  her  husband,  of  Sir  Richard 
Wallace.  The  3rd  Marquess  was  the 

original  of  Thackeray's  "  Lord  Steyne." Circa  1 825.  Half  length,  facing  front,  hfod  turned  to  left. 
Plain  clothes,  with  star.  Head  bald.  High  black  stock. 
Eno.  by  W.  Holl,  1833. 

Hicks,   Lady. Hamburg.] Henry    Budge,    Esq., 

Circa  1805.  Ov«i,  27J  x22J.  To  waist,  facing,  look- 
ing out  of  picture.  Hair,  looselu  bound  up,  in  curls 

ofer  evdtrows.  Xccklctce  of  large  pearls.  Black  dress 
with  short  slceres.      Landscape  background. 

Higginson,    Mrs. 
Paris.] 

[F.     Klimberger, 

Hill,  Lord  Arthur.  Afterward  Baron 
Sandys  ( 1 7f)2-l  860).  Son  of  Marquess 
of  Downshire.  Colonel  7th  Dragoon 
Guards.  Baron  Sandys  on  death  of 
his  mother  in  1836. 

1815-20.  Nearly  to  wai-il,  three-gtiarters  to  right.  Eyes 
looking  out  of  picture.  Young  man  in  military  cloak, 
open  at  neck,  shoicing  uniform.  Black  hair  orer  forehead. 
Eno.  by  W.  Skelton. 

Hillyer,  Mrs.     [Messrs.  Agnew.] 
Circa  1705.  :tOx25.  To  below  waU^t.  Facing,  but 

head  turned  a  little  to  right.  Hair,  poivdercd  O :,  in  loose 
locks  and  falling  oner  left  shoulder.  Fine  gold  chain 
falling  in  triple  coil  orer  bosom.  White  muslin  dress 
unth  high  waist. 

Hoare,    Henry,   of    Mitcham    Grove. 
Banker  (1750-1828). 

R.A.    1805.     Seated,  faring,  turning  a  little  to  right. 
Nearlv  tidl  length.    Spectacles  in  right  hand.    Legs,  in 
knee  breeches,  crossed.    Grey  hair. 
Eng.  by  II.  Meyeb. 

Hoare,  Prince  (1755-1834).  Artist 
and  author.  Hon.  Foreign  Secretary 
of  Royal  Academy,  1799-  Wrote  play 
of  No  Song,  No  Supper,  1 790. 

Circa  1810.     Unfinished  picture.    Head  only.    Nearly 
facing,  eyes  turned  to  left.    Loose  greyish  hair.     White 
cravat  and  frill  indicated.    Age  about  60. 
Mez.  Ch.  Tukneb.  1831. 

Hobart,  Lord.  See  Buckinghamshire, 
Earl  of. 

Hobart,  Lady  Emily.  See  Castle- 
reagh,  Viscountess. 

Hodson,  Rev.  Septimus  (1768-1833). 
Chaplain  to  Prince  of  Wales.  Author 
of  Adib-e.ss  on  High  Price  of  Provisions, 
179."'.  Husband  of  Mrs.  Margaret Hodson. 

Early  portrait.    Half  length,  nearlv  facing.     In  sur- 
plice.    L<mg  hair  or  wig.  pmvdered  and  curled  at  fide. 

Left  hand  over  right  in  front. 
Eno.  by  W.  Skelton,  1790. 

Hood,  Hon.  Lady.  Mary,  daughter 
of  Francis  Mackenzie,  Lord  Seaforth. 
Born  1783.  Married  first  (1804)  to 
Admiral  Sir  Samuel  Hood ;  second,  to 

Right    Hon.    James    Stewart.       Died 139 



SIR  THOMAS  LAWRENCE,   P.R.A. 

1862.  Mother  of  Louisa,  Lady  Ash- 
burton.  [Marquess  of  Northampton. 
O.M.  1904;   Grosvenor  Gallery  1888.] 

R.A.  1808.  93X57.  Full  length,  turned  slvMly  to 
left.  Brown  and  red  dress,  cut  loip ;  fur-trimmed 
doak  over  riaht  shouider.  Architectural  background 
with  curtain.  Lawrence  took  offence  ai  tJie  hanging  of 
this  picture  and  sent  nothiTio  to  the  1809  exhibition. 
Mez.  by  S.  W.  Reynolds. 

Hope,  General  the  Hon.  Alexander 
(I7fc)9- 18:57).  Second  son  of  2nd  Earl 
ofHopetoun.  Served  in  Low  Countries 
during  French  war.  General,  and 
later  M.P. 

Painted  1810.     UcUf  length,  to  left,  and  looking  out  of 
picture.     MilUary  (.oat.     Short  rough  hair.      Frill  of 

shirt  front  %'isihle. 
En-g.  by  W.  Walker.  1825. 

Hope,    the     Hon.    Mrs.    Thomas. 
Daughter  of  William  Beresford,  Lord 
Decies,  Archbishop  of  Tuam.  Married 
first  to  Thomas  Hope  of  Deepdene; 
second,  to  Lord  Beresford  (1832).  Died 
1854.  [The  Deepdene.  B.L  1830  (lent 
by  Thomas  Hope,  Esq.).] 

R.A.    1826.       Three-nuarier    length,    seated,    facing. 
Right  arm  over  hack  of  chair.    Red  gown  with  high  waist 
and  short  sleere".     Ri-:h  gold-embroidered  turban.     "  An 
Oriental  Fatima  " — says  contemporary  critic. 
End   by  E.  Scbiven  ;  also  (half  length)  by  HoDOErrs 

and   by  Oh.    He.vth.   for   the    "  Keepsake,"    1835 
'■■  Countess  Beresford"). 

Hope,  the  Hon.  Mrs.  Thomas. 
area  1825.    Half  length,  seated.    Head  turned  to  left. 

Black  velvet  dress,  uHth  rose  on  breast.    Black  curls  over 
forehead.    Jewels  on  rujht  arm. 
Mez.  by  Th.  Hodoetts. 

Hope,  Master.  Charles,  son  of 
Thomas  Hope,  of  the  Deepdene,  author 
of  Ana.sUifiiu.s,  Costume  of  the  Ancients, 
etc.  Died  young.  [The  Deepdene. 
B.L  1830  (lent  by  Th.  Hope).] 

R.A.  1820.  Circle.  As  boy  Bacchus,  holding  grapes 
*«  left  hand.  Looking  out  of  picture.  Panther  skin  over 
''Vht  shoulder. 

In  an  old  catalogue  of  Mr.  Thomas  Hope's  collection  ai 
deepdene,  there  is  also  mention  of  a  picture  of  "  Mr. 
Hope's  Children,"  by  Laxerence. 
Mez.  nv  S.  Coisiss.  18^6. 

Hornby,  Lady  Charlotte  (1776-1805). 
Eldest  daughter  of  12th  Earl  of  Derby. 
Married,  1 796,  to  Edmund  Hornby,  of 
Dalton  Hall.  [Earl  of  Derby.  S.K. 1868.] 

1795-1800.  30X25.  To  waist,  seated,  lookirv  to 
right.  Leaning  on  right  hand  whicii  touches  the  face. 
0]i>n  white  dress.     fVhite  band  round  powdered  hair. 

Hornby,  Charlotte.  See  Stanley, 
Lady. 
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Hornsby,  Mr.  (?  Hornby.) 
1792-G.  Lawrence  received  iOgs.  for  a  portrait  of 

"  Mr.  Hornsby." 

Hornsby,  Miss  (.^  Hornby).  This  is 
perhaps  the  lady  who  became  later 
Lady  Charlotte  Stanley,  q.v. 

1792-1).      Lawrence    receired  iOjs.  for  a  portrait  of 
"  Miss  Hornsby." 

Howden,  John,  ist  Baron  (i  762-1 839). 
As  General  Sir  John  Cradock,  or  Cara- 
dock.  Commander-in-Chief  in  Madras. 
Served  during  French  war.  Created 
Baron  181 9. 

Three-quarter  length.     Looking  out  of  picture ;    left 
harid  resting  on  sword.    Military  uniform.    Short  rough 
hair.     Pyramid  to  left. 

Mez.  by  W.  Say.  1805. 

Howiey,  William  (1766-1848).  Arch- 
bishop of  Canterbury.  Bishop  of 

London  1813-28.  Archbishop,  1828- 
48. 

R.A.  1816.  When  Bishop  of  Lcmdon.  Seated,  turned 
slightly  to  left,  head  turned  to  right.  Holding  paper  in 

tap.  Lawn  sleeves  and  bishop's  wig.  (.There  wc^s  a 
portrait  of  the  Archbishop  of  Canterbury  in  the  Lawrence 
sale,  June.  1831.) 

Mez.  by  Ch.  Tcbner.  1817. 

Humboldt,   Karl   Wilhelm,   Baron 
von  (1767-1835).  Famous  savant  and 
diplomat.  Born  at  Potsdam.  Repre- 

sented Prussia,  with  Hardenburg,  at 
the  Vienna  Congress.  Ambassador  in 

London,  1818.     [.'' Windsor  Castle.] 
Circa  1817.  Standing,  facing  sli-jhtly  to  left.  Dark  red 

velvet  suU.  The  portrait  in  the  Waterloo  Gallery  appears 
to  be  a  studio  replica.  Waagen,  who  knew  Humboldt, 
declares  that  Lawrence,  being  in  a  hurry,  painted  Hum- 

boldt's head  on  a  body  mearU  for  Lord  Liverpool  ' 

Hunt,  Sidney,  the  Younger.     [Ex 
Comte  de  Ganay.  Sold  Amsterdam, 
1906.] 

Oval,  14X12.  Boy  of  7  or  8  years.  Bust,  three- 
quarters  to  right,  looking  more  to  right.  Blond  hair 
and  blue  eyes,  retroussfi  nose.    Large  loose  white  collar. 

Photo  in  Ganay  Catalogue;  ascriptimi  doubtful. 

Hunter,  H.  L.     East  India  Director. 
R.A.  1789.  "  Portrait  of  a  Gentleman."  Latcrettce 

received  'Mgs.  for  this  portrait.  No.  5  in  Catalogue  for 
1799  is  also  entitled  "  Mr.  Hunter,"  but  this  wcu  a 
mistake  for  Altnutt,  q.v. 

Hunter,  Mr.  [Messrs.  Sulley.  Chr. 
February,  191 1,  n.n.  ;  350gs.] 

Circa  1790.  50x40.  Nearly  lo  knees.  Seated  on  a 
crims'/n  chair.  Looking  round  with  smile.  InbroumC'iOt, 
white  vest  and  sto^k.    Holding  glove  and  letter. 

Perhaps  to  be  identified  with  the  preceding. 



OIL-PORTRAITS 

[Ex  G,  P.  Fripp, 

Huntingford,     Dr.     Georg-e    Isaac 
(171-S-183!2).  Bishop  of  Gloucester, 

1 802-1 .3  ;  of  Hereford,  1 8 1  .">-.S2. 
Clerical  and  political  writer.  Warden 
of  Winchester  College. 

R.A.  1805.    Xtarli/  full  length,  sealed,  turned  to  right. 
Head  bent  and  looking  round  and  up.     Elbows  resting  on 

table  and  arm  of  chair.    Bisfiop's  robes.     Church  partly 
teen  in  background. 

En.5.  uv  .Tamk-s  W.mu>,  ISOr. 

Huskisson,  William  (i  770-1830). 
Statesman.  Member  of  various  minis- 

tries between  1 79  ">  and  1  S2[}.  One  of 
the  early  Free  Traders.  Killed  by 
accident  at  the  opening  of  the  Liver- 

pool and  Manchester  Railway.  [Sir 

Robert  Peel,  Bart.  B.I.  1833.  'Graves' Gallery,  1908.] 
Painted  (in  1829  ?)  lor  Sir  Robert  Peel.  Nearly  half 

length.  Facing,  and  looking  round  to  rioht.  Scanty  dark 

hair  over  forehead.  Broicn  rape  over  shoulder,  open  in 
Iront.  and  grasped  by  riofU  hand.  Plain  brown  back- 
ground. 

F.NG.   BV  W.  FlNPEN.   1S31. 

Hutchinson,  Mrs. Esq.] 
30  X  25.  Sealed  to  right,  in  crimson  chair.  Black  dress 

and  veil;  fchiie  cap,  xcitfi  ruffles  round  neck  and  tcrists. 

Inchbald,  Mrs.  Elizabeth.  Actress, 
novelist,  and  dramatic  writer.  Nee 
Simpson.  Married  Samuel  Inchbald, 
an  actor,  1772.  Appeared  at  Covent 
Garden  1780.     Died  1821,  aged  68. 

Early  portrait.      Bust,  facing,  head  a  little  on  one  sid*  ; 
in  turban,  from  tchich  hmg  curls  escape.    High  uaist. 
Kno.  bt  S.  Freeman,  IsOT. 

Inchiquin,  Murrough  O' Brian,  5th 
Earl  of.  Later  1st  Marquess  of 
Thomond.  Intimate  friend  of  Burke 

and  Reynolds.  Married  Miss  Palmer, 
the  niece  of  latter.  Died  1808. 

[National  Gallery  of  Ireland.] 
R.A.  1797.  No.  148,  as  "  PortraU  of  a  Nobleman." 

55X42.  Three-quarter  length,  staruiing.  Black  dress 
with  ribbon  of  St.  PatricI:. 

Two  portraits  of  the  Marquess  of  Thomond,  one  of 
them  unfinished,  were  in  the  Laiorence  sale,  June,  1831. 
Thete  may  possibly  hare  been  of  William,  the  second 
Margueu,  who  succeeded  to  title  in  1808. 

Inchiquin,  Countess  of.  Afterwards 
Marchioness  of  Thomond  (17.50-1820). 
Mary  Palmer,  niece  of  Sir  Joshua 

Reynolds.  [Lady  Colomb.  Agnew's 
Gallery,   1910.] 

^.^.1795.    .Vo.  175.    35x27.    Pacing,  to  knees,  right 
elbou)  on  pedestal.    Turban  bcnind  lo^jsely  round  head  by 
two  fUleis.     Transparent  veil  over  right  shoulder. 
Eso.  BY  W.  Bond. 

Inchiquin,  Countess  of.  [Louvre. 
Sold  at  Christie's,  February,  1903,  as 
"Mrs.  Siddons."] 

1795 -ISOO.  Half  length,  facing,  looking  out.  Left 
arm  resting  on  back  of  chair.  Broicn  hair  bound  high 
over  head,  with  locks  over  foreJiead.  Large  dark  eyes. 
Yellow  dress  crossed  over  bosom  ;   green  sash. 

Inverness,  Duchess  of.     See  Murray, 
Lad}-  Augusta. 

Jebb,  Dr.  John  (177.5-1833).  Bishop 
of  Limerick.  Made  Bishop  1822.  De- 

fended Irish  Establishment  in  House 
of  Lords,  1824.  Pioneer  of  O.vford 
Movement. 

Painttd  1826.    At  the  aoe  of  f>l.    Sealed  to  left,  looking 
left :    natural  short  hair.     Right  arm  on  side  of  clMir. 

Holding  spectacles.     In  bishop's  robes. 
Mez.  by  Th.  Luftox,  1830. 

Jekyll,  Joseph,  M.P.,  F.R.S.  (1752- 
1837).  Master  in  the  Court  of 
Chancery.  Wit  and  politician.  Whig 
pasquinader.  Restored  the  Temple 
Church.  Solicitor-General  to  the 
Prince  of  Wales. 

R..i.  1817.    Half  length,  to  right,  stooping  and  looking 

out  of  picture.    Old  man,  w^ith  natural  grey  hair.     White 
cravat,  tied  in  loose  knot. 

Mez.  by  W.  Say,  1818. 

Jennings,  Elizabeth.    See  Locke,  Mrs. 

Jenner,     Edward,     M.D.,    F.R.S. 
(174'9-1823).  Discoverer  of  vaccina- 

tion. Pupil  of  John  Hunter.  First 
vaccinated  with  cow-pox  1796.  [Ex 
Miss  Baron,  of  Cheltenham.] 

Bust,  to  right,  looking  round  and  out  of  picture.   Natural 
hair,    one    lock   falling   over   forehead :     white   cravat  : 
large  coat  collar. 

LiTHO.  BY  J.  H.  Lynch. 

Jersey,  George  Child  Villiers,  5th 
Earl  of  (1773-18.59).  Succeeded  to 
Earldom  1805;  Lord  Chamberlain 
1830.  [Earl  of  Jersey,  Middleton 
Park.     S.B.A.  1831.] 

98  X  571.  "  The  head  by  the  late  Sir  Thomas  La^crence. 
Finished  since  his  death  by  J.  Simpson  "  (S.B.A. 
Catalogue).  Full  length,  in  a  room,  almost  full  face. 

Earl's  robe  over  black  cxiat.  The  extended  right  arm 
lifts  robe  and  shnvs  the  white  lining.  Folded  paper 
in   left   hand.     White  scroll  lies  on  chair. 

Jersey,  Sarah  Sophia,  Countess  of. 
Daughter  of  John,  10th  Earl  of  West- 

morland. Granddaughter  and  heiress 
of  Robert   Child,   of  Osterley    Park. 
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SIR  THOMAS  LAWRENCE,   P.R.A. 
Married  1801.  Died  1867.  Intimate 

friend  of  George  IV.  [Earl  of  Jersey, 
Middleton  Park.     O.M.  1895.] 

/{..I.  1823.  93X57.  Full  leri'jth,  inlandscape.  stand- 
inj  to  riaht.  Low-cui  yellow  dress  with  sltort  puffed 
sWe<-es.  Red  scarf  over  riijhl  arm.  In  left  hand,  ichkh 
holds  MP  shirt,  showina  left  ankle  ami  white  satin  shoe, 
she  carries  a  larae  black  hat  with  feathers.  Bracelet  on 
left  arm. 

Jersey,    Julia,     Countess    of.      See 
Peel,  Miss. 

Jessop,  Mrs.     See  Siddons,  Maria 

Johnson,  Mr. 
circa  1790.  Lawrence  received  logs,  for  a  portrait  of 

this  geiUleman  soon  after  he  came  up  to  London. 

Jordan,  Mrs.  (Dorothy  Bland)  (1762- 
1810).  Actress.  Appeared  first  in 
Dublin,  and  in  178,5  at  Drury  Lane. 

For  many  years  the  mistress  of  the 
Duke  of  Clarence,  afterwards  William 
IV,  to  whom  she  bore  many  children. 
Went  to  France  1815,  and  died  at  St. 
Cloud.  Had  some  correspondence 

with  Lawrence.  [Rev.  Jos.  Thackeray. 
S.K.  1868.] 
36x28.  Half  length,  standing,  to  right.  High  dark 

dress  irUA  short  slashed  sleeves. 

Jordan,  Mrs.  (?)•  [E.  Fischhof,  Paris, 
from  the  Bentley  family,  West  Bilney 
Hall,  Norfolk.] 

Circa  1800.  23x20.  Bust,  facing,  looking  out.  Hair, 
bound  by  fiUvl,  failing  in  short  black  curls  over  eyebrows. 
White  dress,  crossed  over  bosom. 

Keith,  Lady. 
Lad'j  Keiih.  writing  to  Latorence  {.May  16.  1821), 

complains  of  the  long  delay  in  completing  /*«■  portrait 
that  was  began  fifteen  years  before. 

Kelly,  Michael(i76i(.-)-i826).  Actor 
and  singer.  Studied  in  Italy,  and 
sang  at  Florence  and  Venice.  Later 
prepared  by  Gliick  and  Mozart.  Sang 
in  operas  at  Drury  Lane  1787-1808. 
Musical  director  at  Drury  Lane. 

Wrote  settings  for  Sheridan's  plays. 1787.  Oval,  in  feigned  frame.  Sealed,  half  length. 
to  right,  looking  round  arid  out.  A  rms  crossed.  Powdered 
hair,  fluffed  out.  High  collared  coat.  Lawrence  received 

Ibgs.  for  a  portrait  of  "  Mr.  Kelly  "  soon  after  his  arrival 
in  London  in  1787. 

Shall  rno.  by  Ne\oi.e.  "  from  a  painting   by  Lav- 
rence  "  ("General  Mauaziui;,"  1TS8). 

Kemble,  Frances,  sister  of  Mrs. 
Siddons.     See  Twiss,  Mrs. 
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Kemble,  Frances  Anne  (1809-93). 
"  Fanny  Kemble,"  daughter  of  Charles 
Kemble.  Appeared  at  Covent  Garden 

in  1829  as  "Juliet."  Married,  18.'}4., 
to  Pierce  Butler,  whom  she  divorced 
18t8.  Lived  long  in  America.  Wrote 
Recollections  of  a  Long  Life. 

F.  K.  was  painted  by  Lawrence  in  1829.  At  the 
Blal:eslee  sale  in  Sew  York,  April  11,  1902,  a  portrait 

described  as  "  Fanny  Kemble  "  was  sold  for  £593  15«. 
A  portrait  (23ix20J)  described  as  "Mrs.  Kemble" 

is  in  the  Wanamaker  Collection  at  Philadelphia.  HoUf 
Imgth,  fuU  face ;   large  hat  with  feathers. 

Kemble,    John    Philip    (1757-1823). 
Son  of  Roger  Kemble,  manager  of  an 
itinerant  company  of  actors.  Educated 
at  Douai.  First  appeared  in  London, 

1783,  as  "Hamlet."  Retired  from 
stage  1817.  Brother  of  Mrs.  Siddons 
and  Charles  Kemble.  [Mr.  Blakeslee. Chr.  1895.] 

iJ..l.  1797.  2^0.188.  55ix44.  "  PortraU  of  a  Gentle- 
man." Sealed  at  a  table,  nearly  full  length.  Looking  up  to 

riglU.  Xatural  hair,  short.  Knee-breeches,  white  cravcU. 

Mez.  Bi-  W.  Say.  1814. 

Kemble,  John  Philip,  as  "  Rolla,"  in 
Sheridan's  Pizarro.  [Ex  Sir  Robert 
Peel,  Bart.  B.I,  I8O6  and  1844. 

"Peel  Heirlooms"  sale.  May,  1900.] 
R.A.  1800.  132  XS8.  Theatrical  attUudf.  Dagger  in 

right  hand,  child  in  left.  Panther  skin  over  shoulder. 

{See  "  Pizarro,"  Act  5,  Scene  2.)  Painted  over  his 
"  Prospero  "  of  1794.  2Vj«  body  of  Rolla  said  to  Jiare 
been  painted  from  .Jackson,  the  prize-fighter,  and  the  child 

from  Sheridan's  infant  son. 
EsG.  BY  S.  W.  Reynolds,  1803. 

Kemble,  John  Philip.  As  "Coriola- 
nus  "  at  the  hearth  of  Tullus  Aufidius, 

[Guildhall,  presented  by  Earl  of  Yar- 
borough.  Ex  Sir  Richard  Worsley. 
B.I.  1845  and  1849.] 

R..4.  1798.    Full  leTigth,  standing  on  steps,  wrapped  in 
blark  toga.     Looking  up  to  rujlU.     Smoke  and  flames 
behind  on  left.     There  is  a  small  replica  (32  X  17)  in  the 
V.  and  A.  Museum  (Dyce  Collection). 

Mez.  by  R.  M.  Me.vdows,  1805. 
VV.  C.  BiROERS,  1839. 

Kemble,  John  Philip,  as  "Hamlet." [National  Portrait  (iallery,  deposited 
by  National  Gallery,  to  which  the 
picture  was  presented  by  William  IV in  1836.] 

R..'l.    1801.      117tx57f.      Graveyard   scene.      FuU 
length,  standing.    Skull  in  left  hand.    Towers  of  Elsinore 
U)  right. 

Mez.  by  .S.  W.  Reynolds,  1805. 
J.  Bkomley,  1834  :  and  others. 



OIL-PORTRAITS 

Kemble,  John  Philip,  as  "Hamlet." 
[Mrs.  Ewart,  Guildtbrd.] 

To  behnc  \caist,  standina.  This  is  the  porlraii  painted 
»n  pla^e  of  the  one  with  too  long  lett.s.  (See  tetter  from 
Miss  Day.) 

Kemble,  John  Philip,  as  "  Hamlet." 
[Lent  by  Sir  Th.  Baring  to  H.I.  I80O. 
Chr.  I  sis,  Sir  Th.  Baring,  50gs.] 

Small  replica  of  the  large  picture. 

Another  large    portrait  of  J.K.   as   "  Hamlet "   teas 
at  the  R.A.  in  1804  and  Ute  B.I.  in  laOO. 

Kemble,  John  Philip,  as  "Cato,"  in 
Addison's  play.  [G.irrick  Club  {?). 
Exd.  Dublin,  1S29.     B.I.  1830.] 

il.-l.  ISI2.     132X96   I' incluilin'7  frante).     Seated  to 
right,  in  heavy  classical  chair.     Large  scroll   open  on 
krvees.    Left  foot  on  stool.    Roman  costume. 

Mez.  bv  W.  Ward. 

S.  W.  Reynolds,  ju.vb.,  1841. 

ESO.    IN   SHXLL  BY  A.   GUKATBATLH  ("  AlUlllct,"    1833). 

Kemble,  John  Philip. 
Lane,  Guildhall,  1902, 
1906.] 

[Sir  Hugh  P. Whitechapel, 

1790  (?).  30X25.  Bust,  facing,  head  three-quarters 
to  rii/ht.     PoKdered  hair.     Large  whUe  cravat. 

Kemble,  John  Philip. 
Half  length,  facing,  looking  out  of  picture.  Short 

natural  hair.    White  cravat,  tied  in  bow. 

SlL^LL  MEZ.   BY  CH.   Tl-RXER,    1825. 

Kemp,  Thomas  Read  (1781(.^)-1814). 
M.P.  for  Lewes.  Builder  (c.  1820) 
of  Kemp  Town,  Brighton.  Founder 
of  a  religious  sect.  Married  daughter 
of  Sir  Francis  Baring. 

Circa  ISIO.     Searly  to  knees,  to  right.    Head  turned 
round,    looking   out   of   picture.       Young   man :     short 
natural  black  hair.     White  cravat. 

Eng.  by  Th.  Illman.  1812. 

Kent,  Victoria,   Duchess  of  (1786- 
186l).  Daughter  of  Duke  of  Saxe- 
G)burg.  Married,  first,  to  Prince  of 
Saxe-Coburg ;  second,  to  the  Duke  of 
Kent.      Mother  of  Queen  Victoria. 

Circa  1825.     Half  length,  standing,  three-quarters  to 
left.     Huge  black  hat  with  v:hUe  ftathers.     Black  hair 
over  brow.     Ear-ring  of  pearls. 

Mkz.  by  S.  W.  and  W.  Reynolds,  as  "  A  German 

Lady." A  portrait  group  of  a  lady  with  a  boy  and  idrl. 

doubtfully  called  "  The  Duchess  of  Kent,  by  Lawreuce." 
sold  Chri.>sties,  April  27.  1901.  for  560gs..  i^  more 
probably  by  G.  H.  Harlowe. 

Knight,     Richard     Payne,     M.P. 
(17.->0-182-i).  Visited  Sicily  in  1777 with  the  German  painter  Hackert. 
His  diary  translated  and  published  by 

Goethe.  M.P.  1780-1806.  Wrote  on 
classical  art.  Bequeathed  his  collec- 

tion of  bronzes  to  British  Museum. 

R.A.  1794.  No.  181.  "  Portrait  of  a  Gentleman."  Of  this 
portrait  "  Pasauin  "  said  "  tfuU  it  fills  one  with  the  idea 

of  an  irascible  pedagogue  explaining  Eucliti  to  a  dunce." 

Knight,  Richard 
[A.  R,  Boughton 
Castle.] 

Payne,     M.P. 
Knight,    Downton 

Knight,  Richard  Payne,  M.P. 
[Dilettanti  Society.  B.I.  1816;  S.K. 
1868.] 

Ciri-a  1810.  Half  length,  seated,  turning  to  right. 
Sfiort  hair  brushed  back.  Fur-lined  coat.  White  cravat 
tied  in  bow. 

Eso.  BY  E.  Scriven,  1811. 

Mez.  by  J.  Bromley. 

Knighton,  Sir  William,  Bart,  M.D. 
(I776-18.S()).  Keeper  of  Privy  Purse 
to  George  IV.  Physician  to  Prince 
when  Regent.  Assisted  George  IV.  in 
business  affairs.  A  man  of  great  abil- 

ity who  acquired  much  influence  at 
Court.  Showed  considerable  acumen 
as  a  collector  of  pictures. 

R..I.  1823.    Half  to  three-quarter  length,  a  little  to  left, 
looking  out  of  picture.     Curly,  natural  hair.     Coat  with 
velvet  collar.    Black  stock.     Seen  by  Waagen  at  Blend- 
worth  Lodge,  Hants. 

Eko.  by  Ch.  TuR^-E^.  1823. 
Mez.  by  S.  Cousins. 

Kynnersley,  Mrs.  Rosamund,  daughter 
of  Sir  Wolstan  Dixie,  Bart.,  second 
wife  of  Clement  Kynnersley,  Ksq. 

[Norman  Forbes- Robertson,  Esq.  Chr. 
June  1 6,  1 9 1 1 .  "  Property  of  a  Noble- 

man."    I700gs.] 
1798.  29ix24J.  To  below  waist.  Facing,  head 

turned  to  left.  Brown  hair,  powdered  :  dark  eyes.  In 
white  dress,  with  black  sash  and  grey  gauze  scarf. 
Hair  bound  with  white  ribbons  tied  in  bow  over  top  of  head. 
Loosely  painted. 

Labouchere,  Henry  and  John. 
Sons  of  Peter  Caesar  Labouchere. 

Henry  (1798-1869).  Became  later 
1st  Lord  Taunton.  John,  the  younger 
brother,  was  the  father  of  the  late  Mr. 

Henry  Labouchere,  M.P.  for  North- 
ampton. [Formerly  at  Stoke  Park, Slough.] 

R..t.  1811.     Two  boys  of  ctbout  12  and  10  years.     The 
elder  standing,  resting  elbow  on  table ;   the  younger  seated 
on  sofa.    Globe  to  left. 

Eno.  by  C.  W.  Wars. 
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Lamb,  Lady  Caroline  (1785-1828). 
Only  daughter  of  Srd  Earl  of  Bess- 

borough.  Married,  ISO."),  to  William 
Lamb,  afterward  Lord  Melbourne. 

Separated  from  husband  182,^.  In- 
fatuated with  Byron.  Wrote  novels. 

[Ex  Hon.  Claude  Ponsonby.  Chr. 
March,  1908;  .SlOgs.] 

1810-l.'i.  21X18i.  Head  and  neck  appearmo  above 
cloxids.  Head  inclined  a  little  to  riahi,  but  full  face 
looking  out.  Hazel  eves.  Brown  hair  in  short,  rough 
curls 

Lamb,  Hon.  Amelia,  "  Emily  "(1787- 
]86()).  Daughter  of  the  1st  Lord 
Melbourne.  Married  first  to  5th  Earl 

Cowper  (180.5);  second,  to  Lord  Pal- 
merston  (1839).  [Countess  Cowper. 
Ex  Lady  Edith  Ashley.  B.L  1830 
and  1843.] 

R.A.  1803.  "  The  Hon.  Mifs  Lamb  "  iR.A.  Cata- 
logue). Sketch  of  head  and  shoulders,  seen  from  behind 

left  shotilder.  Head  so  turned  as  to  be  three-quarters 
facing.  Hair  loosely  bound.  White  dress,  coral  neck- 
lace. 

Lamb,  Hon.  Harriet  and  Amelia. 
Children  of  1st  Viscount  Melbourne. 

Harriet  died  young,  for  Amelia  see 
above.    [Countess  Cowper,  Panshanger.] 

R.A.  1792.  No.  013.  Little  girls  in  tchite  frocks  and 
pink  sashes.  Harriet  has  a  cap  in  her  hand.  Shortly 
after  his  arriral  in  London.  Lawrence  received  iOgs.  for  a 

portrait  of  Lord  Melbourne's  children.  Lady  Palmerslon 
remembered  her  first  sight  of  the  painter  as  "  a  ynung 
man  in  black."  vho  came  in  upon  the  children  as  they 
u-ere  romping  on  the  floor  and  playing  iviih  a  cap  ( Pans- 
hanger  Catalogue). 

Lamb,  Hon.  William.  See  Melbourne, 
2nd  Viscount. 

Lambton,  Lady  Louisa.  See  Dur- 
ham, Baroness,  and  also  Grey,  Countess. 

Lambton,      "Master"     (I8i8-3i). 
Charles  Wilson,  elder  son  of  John 
George  Lambton,  M.P.,  created  Earl 
of  Durham  (1833).  [Earl  of  Durham. 
B.I.  1830;  Manchester  18.57;  S.K. 
1868;  O.M.  189.5  and  1904.] 

R.A.   1825.    54x44.     Boy  of   6   or   7 .    full   length, 
sealed  on  rock,  restirig  his  head  on  his  left  hand.     Crim- 

son relrel  dress,  open  at  the  neck.    Moon  to  right. 
Mbz.    by    Sajtjel   Cousins,    1827,  and  many  later 

prints. 

Lambton,    Master.      [H.   Cavendish, 
Esq.      ''  Fair  Children,"  1 89.5.] 

OrxainaH  sketch  for  Lord  Durham's  picture. 

Lambton,  Lady  Louisa,  See  Dur- 
ham, Countess  of. 
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Lansdowne,  Henry,  3rd  Marquess 
of  (1780-1863).  Chancellor  of  the 
Exchequer  under  Grenville,  1 8O6. 
Marquess,  I8O9.  Married,  1808, 
daughter  of  Earl  of  Ilchester.  [Mar- 

quess of  Lansdowne.  B.I.  1830;  S.K. 
1868.] 

Circa  1815.    55  X  43.   Standing,  nearly  to  Icnees,  facing. 
Head   to   right,   left   arm   resting   on  parapet.     White 
waistcoat    showing    below  bvitoned    stvallow-tailed   coat 
mlh  heavy  coUar. 
Mez.  by  J.  Bromley,  1831. 

Lansdowne,  Henry,  3rd  Marquess 
of.     [Marquess  Camden.     B.I.  1830.] 

Lansdowne,  Lady  Louisa  Fox- 
Strangways,  Marchioness  of. 
Wife  of  3rd  Marquess  of  Lansdowne. 
Fifth  daughter  of  2nd  Earl  of  Ilchester. 
Married  1808;  died  1851.  [Marquess 
of  Lansdowne.] 

iJ.^.  1826.  414x32.  Seated,  nearly  full  face.  Black 
curls  falling  over  temples.    Crimson  silk  dress.     White 
sfiawl  over  back  of  chair. 

Lascelles,  Lord.  See  Harewood, 
Henry,  2nd  Earl  of. 

Lauderdale,  Lord.  Probably  James, 
8th  Earl  of  Lauderdale  (1759-1839). 
Succeeded  to  Earldom  1789- 

Circa  1790.  Larvrence  received  25os.  for  a  portrait 
of  this  nobleman  shortly  after  his  arrival  in  Ijondon. 

Lauther,  Sir  Charles.     [Ex  Roussel 
Collection.        Paris,       March,       1912, £4640.] 

Attribution  to  Lawrence  doubtful. 

Law,  Mr, 
Laurence  recrivcd  30gs.  for  a  portrait  of  Mr.  Law af^out  1790. 

Lawrence,  Rev.  Andrew.  Elder 
brother  of  the  painter. 

R.A.  1790.    No.  260.  "  Portrait  of  a  Clergyman." 

Lawrence,    Sir    Thomas,    P.R.A. 
(1769-1830).  [Royal  Academy  of  Arts. 
S.K.  1868;  Gueli)h,  1891  ;  O.M.  1904. 
Bought  at  the  Lawrence  sale,  Chr. 
1831,  by  Earl  of  Chesterfield  for 
470gs.  Lent  by  him  to  B.I.  18.33, 
and  to  Manchester  1857.  From  him 

it  passed  into  possession  of  the  R.A.] 
35X25.  Half  length,  facing,  looking  out  of  picture. 

Bald  head,  hi'jh  slock,  head  and  neck  only  finished.  A 
copy  of  Richard  Evans  is  in  the  National  Portrait  Oallery. 
Mkz.  by  .S.  CorsiNS.  1831  (dedicated  to  the  Kin«,  by 

.lohn  Meredith,  Lawrence's  brother-in-law).  Several later  engravinga. 



OIL-PORTRAITS 
Lawrence,  Sir  Thomas.  [Royal  Col- 

lections. Lent  by  the  King  to  the 
B.I.  1830.] 

Lawrence  in  a  letter  to  Canova  (1816  or  17)  promises 
to  send  hini  his  portrait.  At  the  same  time  he  says  that 
although  his  hair  is  now  scant  and  grey,  he  has  not 
painted  his  own  portrait  or  been  painted  by  another 
artist  since  he  was  a  boy. 

Lawrence,  Sir  Thomas.  [Ex  J. 
Meredith  (his  brother-iii-law).  B.I. 
1830.  Chr.  July  5,  190O.  C.  R. 
Aston.] 

1786.  23X19}.  In  feigned  oral.  Bust,  to  left.  Look- 
vno  round  and  out,  loith  floirina  hair.  Dark  red  coat, 

whiie  stock.  "  As  a  youno  man.  his  first  attempt  at 
oil  painting  "  (B.I.  Caialo(jue).  Writiny  to  his  mother, 
Sept.,  1786.  he  savs,  "  I  am  nmo  painting  a  head  of  myself 
in  oils,  and  I  think  ii  trill  be  a  pleasure  to  my  mother  to 

hear  it  i.<  m<irh  approred  of." 

Lawrence,  Sir  Thomas. 
A  portrait  of  Lawrence,  by  himself,  was  lent  to  the 

Winter  Exhibition  of  the  S.B.A.  in  1832. 

Lawrence,  Sir  Thomas. 
A  cast  of  Lavriiicc's  face,  made  at  the  age  of  34,  too* 

lithographed  in  Oiree  pnsiti<ms  by  R.  T.  Lane. 
A  portrait  of  Laiorence,  by  Jackson,  belongs  to  Mr. 

Beaumont  de  Klein. 

Layard,  Mrs.  Brownlow  Villiers. 
[Lieut.-Col.  Layard.] 

Circa  1800.  Bust,  three-quarters  to  right.  Head  nearly 
facing  and  eves  looking  out.  Dark  hair  falling  over  fore- 

head.    Dark  dress  only  indicated. 

Le  Breton,  Sir  Thomas  (1763-1838). 
Attorney-General  1802,  and  Bailly  of 
Isle  of  Jersey  1826.  [Oxford,  Pembroke 
College,  presented  by  his  grand- 

daughters, 1882.  Hist.  Portraits,  Ox- 
ford, 1906.] 

Circa  1825.  49x  39.  To  knees,  standing,  facing,  head 
turned  a  little  to  left.  Right  hand  renting  on  book  in- 

tcribed  "Records  of  Isle  of  Jersey."  Short  grey  hair. 
Tight-buttoned  dress  coat,  with  full  collar.  Sea  seen 
through  xcincUnn  on  right. 

Mez.  by  C.  Turner,  1827. 

Leeds,  Francis  Godolphin,  5th 
Duke  of  (17.51-1799).  Married 
Amelia,  daughter  of  Earl  of  Holder- 
ness.  Secretary  of  State  for  Foreign 
Affairs.     [Duke  of  Leeds.] 

R.A.  1796.  '•  So.  103,  PortraU  of  a  Nobleman,"  in 
R.A.  Catalogue.  Standing,  full  length,  in  court  dress, 
vith  Garter,  etc.  Hat  under  right  arm.  Castle  vails  to 

left.  Dark  background.  "  A  present  to  the  Duchess  from 
the  staff  of  the  Foreign  Office  on  the  Duke's  resignation." 
E.VQ.  BY  R.  M.  Meadows,  1792. 

Leeds,  Francis  Godolphin,  5th 
Duke.    [Lord  Yarborough,  Brocklesby 

FuU  length. 
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Legge,  Hon.  William  (1784-1853). 
At  Eton  1797-1802.  Succeeded  to 
his  father  in  1810  as  4th  Earl  of 

Dartmouth.  D.C.L,  F.R.S.  [Provost's 
Lodge,  Eton  College.] 

1802-3.  Oval.  27x23.  Lad  o/ 16  <o  18.  To  waist, 
facing :  head  a  little  to  right,  looking  to  right.  Hair  low 
over  forehead.  Red  coal  unth  high  collar,  loosely  buttoned. 
Large  white  choker. 

Leicester,  Earl  of. W. 
See  Coke,  Thomas 

Leicester,  Georgiana  Maria,  Lady 
(1794-1859).  Daughter  of  Colonel 
Cottin  {?).  Married,  1810,  to  Sir  John 
Leicester,  later  (1826)  Lord  de 

Tabley.  [Lord  de  Tabley.  Man- chester 1857.] 

R.A.  181 1  {with  Quotation  from  "  Faery  Queen  "). 
94  X  56.  As  "  Hope  "  holding  the  "  Dew-branch  "  in 
her  hand.  Full  length,  tripping  forward,  amid  clouds. 
Simple  yellow  dress,  loith  arms  and  shoulders  bare. 
Naked  Aniorini  to  right  and  left. 

EXG.   BY  Mevek.    1823 ;    by  E.  AIacInkes  :    etched 

BY  YouNQ  in  the  "  Leicester  Gallery,"  1821. 

Leitrim,  Mary,  Countess  of,  and 
her  daughter.  Daughter  of  William 
Bermingham.  Married  to  the  2nd 
Earl  of  Leitrim.  Died  1840.  [Lent 
by  Countess  of  Leitrim  to  the  O.M. 1904.] 

Circa  1810.  54}X43f.  Three-tuarler  length,  seated 
in  red  chair,  facirig.  WUh  both  hands  she  holds  the 
child  who  kneils  partly  on  her  lap,  partly  on  chair.  tvUh 

head  on  mother's  shoulder,  looking  round.  Low  cut 
white  dress.  Black  shawl  over  shoulder. 

Eno.  by  H.  Scott  Bridgwater. 

Lennox,  Miss.    See  also  Apsley,  Lady. 
[Earl  Bathurst  ?.] 

1788  ?  Lawrence  receired  2ogs.  for  a  portrait  of  "  Miss 
Lennox  "  about  the  time  of  his  first  settling  in  London. 
The  sitter  was  probaiily  the  Miss  Georgina  Lennox  whom 
Lord  Apsley  rrMrried  in  1789.  The  portrait  is  probahly 
No.  232  in  the  R.A.  of  that  year. 

Lennox,  Lady  Louisa.  Third  daugh- 
ter of  2nd  Duke  of  Richmond  .'' 

lV8.'i-90.  Lawrence  received  15ys.  for  a  portrait  of 
this  lady  about  the  lime  of  his  first  settling  in  London  or 
earlier. 

Lennox,  Lady  Mary.  Eldest  daugh- 
ter of  4th  Duke  of  Richmond. 

Married,  1820,  Sir  Charles  Fitzroy. 
Died  1848.  [Earl  Bathurst.  O.M. 1904.] 

29x24.  Half  len^h,  less  than  life-size.  Seated  to 

right  in  landscape,  her  arms  resting  on  lap.  H'hite dress  teith  blue  sash. 
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Lennox,  Lady  Mary.   [Earl  Bathurst.] 
Sivtilar  to  above  but  with  while  sash. 
Another  similar  portrait  in  the  i>ossessi<m  of  Mr. 

Windham  Earino  w  unfinished — the  hair  beino  only 
indicated. 

Leopold,   Prince,  of  Saxe-Coburg 
(1790-1865).  Son  of  Duke  of  Saxe- 
Saalfeld-Coburg.  Married  Princess 

Charlotte  of  Wales,  1816";  King  of  the 
Belgians,  1831.  [H.M.  the  King  of 
the  Belgians.     B.I.  1830.] 
1817.  FuUlemith,  slandina.  Plumed  hai  in  left  hand. 

In  robes.  Painted  as  a  birthday  present  from  Princess 
Charlotte  to  the  Prince.  A  studio  copy  was  made  for  the 
Reoent,  which  is  probably  l-he  picture  nmo  in  the  Waterloo 
Gallery.  Windsor  Castle. 

Lethbridge,  Sir  F.  B.    [J.  T.  Blakes- 
lee.  New  York.] 

Circa  1810.  30x25.  Half  length,  facing,  looking  to 
left.  Shirt  rough  hair.  High  black  stock.  Military  coat 
vith  epaulettes. 

Lethbridge,  Lady.  [J.  T.  Blakeslee, 
New  York.] 

Circa  1810.  30x25.  Half  length,  facing.  Head  a 
little  to  richt  and  looking  up.  Dark  hair  falling  over 
forehead.     High  ivaist  and  short  sleeves. 

Libromiski,  child  of  Count. 
Painted  at  Air-la-Chapelle  or    Vienna  in   1818-19. 
Oil  sketch.    "  Three-quarter  l.ength." 

Lieven,  Princess.  Dorothea  von  Benc- 
kendorf  (1785-1857).  Married  Prince 
Lieven,  Russian  Ambassador  to  Eng- 

land, where,  for  twenty-one  years,  she 
played  an  important  part  in  politics  and 
society.  Intimate  friend  successively 
of  Lord  Grey,  Prince  Metternich,  and 
Guizot.  [National  Gallery,  bought 
with  Peel  Collection,  in  1871.  Chr. 
1850.] 

18X15.  Head,  turned  to  right.  Probably  the  "  Por- 
trait of  the  Princess  Lieven.  head  only  "  of  the  Laurence 

sale.  1831. 

Lieven,  Princess. 
.4  purirait  of  this  lady,  "  full  length,  in  a  cloak,"  pre- 

sumably an  unfinished  oil  picture,  woi  in  the  Lawrence 
sale,  .June,  1830. 

Limerick,  Bishop  of  (1822-31). 
Jebb,  Dr. 

See 

Linley,  William  (1771-1835).     Son  of 
Thomas  L.,  the  composer,  and  brother 
of  Mrs.   Sheridan.     Author  of  "Dra- 

matic songs   of  Shakespeare."     [Dul- 146 

wich  Gallery,   Linley  Bequest.      B.I. 
1833;  O.M.  1904.] 
R.A.  1789?  29ix24i.  As  a  youth.  Half  Imwth. 

head  three-quarter  to  right.  Long  black  hair  falling  over 
shoulders.  White  cravat.  Probably  identical  ivith  the 

"  .Mr.  Linley,  brother  of  Mrs.  Sheridan,"  of  the  R.A. 
Catalouue  for  1789. 

Mez.  by  T.  Luitok,  1840. 

Linley,  William.  Botanist  (.^).  [Berlin, Kaiser  Friedrich  Museum.  Presented 

by  Count  Seckendorf,  1905.] 
About  1810.  Seated,  to  below  waist,  nearly  facing, 

head  turned  three-quarters  to  left.  Man  of  about  GO  with 
spectacles ;  greyish  whiskers ;  roughish  thin  hair. 
High  white  stock  and  high-collared  black  dress  coat. 
See"  Burlington  Mag."  for  April,  1905.  Ascription dmibt- 

ful. Litchfield,  Hon.  Mrs.     [Chr.  July  9, 
1904.,  230g3.] 

29  X  27.  In  white  dress  with  coloured  scarf  over 
shoulder. 

Littleton,  Mrs.  Hyacinth  Mary. 
(Died  18i9.)  Natural  daughter  of 
Marquess  Wellesley.  Married  John 
Littleton,  M.P.,  who  was  created  Baron 
Hatherton  in  1835.  [Lord  Hatherton. B.I.  1830.] 

R.A.   1822.     In  feigned  oval.     Seated  to  rinht,  head 
turned  to  left.     Low  white  dress  with  full  sleeves  bound 

■     above  elbows  by  ieivelled  band.     Right  arm  outstretched 
to  hold  portfolio.     Dark  hair,  loose  bound  over  forehead. 
Ksa.  BY  Cii.  Turner.  1827. 

Liverpool,  Robert  Banks  Jenkinson, 
2nd  Earl  of  (1770-1828).  M.P.  for 
Appleby  1790;  succeeded  his  father 
1 808 ;  First  Lord  of  the  Treasury 
1812-27. 
Circa  1795.    Painted  when  Lord  Hawkesliury     Three- 

quarter    length,    standing.      Right    hand    on    hip,    left 
h'llding  paper.     Documents  ajid  wriiing  materials  on 
table  to  right. 

Mez.  by  Iniqo  Young,  ISOI. 

Liverpool,  Robert,  2nd  Earl  of. 
[Windsor  Castle,  Waterloo  Gallery. 
B.I.  1830;  S.K.  1868.] 

1815-20.      55X4«.      Three-quarter    length,    standing 
to  left.    Hands  loosely  clasped  in  front.    Looking  out  of 
picture.     Black  civilian   costume,   with  star  of  Garter. 
White  crarat  tied  in  bow. 

Enq.  by  Ch.  Tdrneb,  1827. 

Liverpool,  Robert,  2nd  Earl  of. 
[Marquess  of  Bristol,  Ickworth.  O.M. 
1904.J 

Circa  1825.  49ix39}.  Nearly  to  knees.  Standing, 
to  left,  hands  clasped  in  front.  Black  clothes  with  Garter 
star.  Curtai7i  background.  Packet  of  letters  on  table  to 
right.    Simitar  to  Windsor  portrait. 
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Liverpool,  Robert,  2nd  Earl  of. 

[Sir  Robert  Peel.  B.I.  1830.  Graves' 
Gallery,  1908.] 

R.A.  !Si;7.  Full  Ifnoth,  facino.  looking  mU  u-ith  half- 
}uuntv  cxrrt.ssii'ii.  Left  arm  oulslreiched  and  hand 

restino  on  uprioht  roll  of  paper  {inscribed  "  Nat.  Gallery 
— R.  Academy  ").  RU/hl  arm  akimbo,  holding  gloves, 
ScatUu  greyish  hair  and  whiskers.    Long  black  cnal. 

Liverpool,    Robert,    2nd    Earl    of. 
[Earl  of  Liverpool .''] 

Llandaff,  Bishop  of  (1782-1 8 16).  See 
Watson,  Dr.  Richard. 

Locke,  The  Rev.  George.  Vicar  of 
Lee.  [Chr.,  Angerstein  Trustees, 
July  14,  1896!] 

35x27.     Seated.    In  black  coat. 

Locke   (or  Lock),   William   (i732- 
1810),  of  Norbury  Park.  Formed  a 
collection  of  works  of  art  in  Rome. 

Built  a  house  at  Norbury  177.5. 
Friend  of  Reynolds,  Fanny  Burney, 
etc.  His  daughter  Amelia  married 
John  Angerstein.  [Ex  Angerstein 
Collection.  Chr.  July  14,  I896, 
also  December  4,  1897;  210gs. 

(.''  bought  in).] 
R.A.  1700.  -Vo.  19.  "  Portrait  of  a  Gentleman  " 

in  R.A.  Catalogue,  with  MS.  note  "Mr.  Locke  the 
Antviuary."  30x  25.  In  urey  coat,  with  powdered  hair. 
Said  to  have  been  painted  at  a  single  sitting. 

Locke,  William  (1767-1847).  The 
son  of  the  antiquary. 

R.A.  1791.  "140.  Young  Mr.  Locke.  The  best 
portrait  in  tfie  exhibition.  The  tone  of  the  background  is 

very  grand  and  uncommon  "  {"St.  James'  Chronicle"). 

Locke,  Master  William  (1804-32). 
Son  of  William  L.  the  second.  Married 

Selina,  daughter  of  Admiral  Tolle- 
mache.  Captain  in  Life  Guards,  and 
amateur  artist.  Drowned  in  Lake 
of  Como.  [Lord  Wallscourt.  New 
Gallery,  1897.] 

/:..<.  1814.     .'.0X39.      Full  leii'/ih  figure  of  a  little  boy 
with  curly  hair — wearing  shirt  only.     Playing  unth  St. 
Bernard  dog.     Rocky  landscape. 

Ent,.  uy  W.  Humphreys  in  "  Bijou  "  for  1828. 

Locke,  Mrs.  Elizabeth,  daughter 
of  Mr.  Jennings  Noel.  She  was  a 
famous  beauty.  She  married  the  second 
William  Locke  of  Norbury,  and  was 
mother  of  William  L.  the  third,  and  of 

Lady  Wallscourt.      [Messrs.   P.  &   D. 
Colnaghi.     Ex  Lord  Wallscourt.] 

ye.. -1.  1799.  As  Mi.fs  Jennings.  93X58.  Full  length, 
facing.  Riohl  hand  under  breast.  Black  dress,  coral 
necklace,  landscape  background.  Much  praised  by  critics 

of  the  time,  although  one  complains  ituit  "  the  lady 
appears  to  he  scratching  Iter  arm  .' "  Miss  Croft  says  she 
first  met  Lawretu-e  at  Dr.  Heathcote's,  whose  niece.  Miss 
Jennings,  he  wojs  then  painting. 

Locke,  Mrs.  Elizabeth  Jennings,  wife 
of  second  William  L.  [M.  Eugene 
Fischof,  Paris.  Ex  Lord  Wallscourt. 
Chr.  May,  1911,  22.50gs.] 

50  X  40.  To  below  waist,  standing  ;  full  fare,  arms 

folded  :  brown  hair  low  over  forehead.  Rose-coloured 
dress  with  blue  sash,  coral  necklace,  scarf  of  siriped  gauze. 

Apparently  a  fancy  costume,  as  priestess.  Smoke  arising 
from  bowl  to  right.  Background  of  sky  and  rolling 
clouds. 

Locke,  Mrs.  (Elizabeth  Jennings). 
At  the  Lawrence  sale  in  1831  a  portrait  of  "  Mrs. 

William  Locke,  unfinished  "  sold  for  £5  10s. 

Locke,  Mrs.  (Elizabeth  Jennings). 

[Lady  Walsingham.  Fair  Women, 
1894.] 

Oral.  Bust,  nearly  facing  ;  eyes  looking  round  to  left. 

Pearls  round  neck.    Hair  loosely  bound  up  ox^er  forehead. 

Locke,  Mrs.  (Elizabeth  Jennings). 

[W.  Angerstein.  B.L  18.51;  O.M.1881. 
Chr.  1896,   Angerstein   sale,    1350gs.] 

if. ̂ 1.  1829  ?  Panel.  30X24K  Half  length,  full  face : 
seated  in  red  chair,  liand-^  crossed  :  black  dress,  large 

wliite  cap.  White  frill  round  neck.  Flowers  in  front. 

Perhaps  to  be  ideiUified  with  the  "  Mrs.  Locke,  Senr.  {the 

late),"  in  the  R.A.  1829.  No.  455. 

Locke,  Elizabeth.  Daughter  of  second W.  Locke.     See  Wallscourt,  Lady. 

London,  Bishop  of  (1813-28).  See 
Howley,  William. 

Londonderry,  Charles  Stewart,  3rd 

Marquess  of  (1778-1854).  Half- brother  of  2nd  Marquess.  Served  in 

the  French  war  as  General  the  Hon. 

Sir  Charles  Stewart.  As  Lord  Stewart 

Ambassador  in  Vienna  during  Con- 

gress. Marquess,  1832.  [Marquess  of 
Londonderry,  Londonderry  House.] 

R.A.  1811  y     30X25.     Nearly  in  profde.  to  right. 

Londonderry,  Charles  Stewart,  3rd 

Marquess  of  [Marquess  of  London- derry, Londonderry  House.] 
K..f.  1813.     50X40.     Tliree-(iuarter  length,  standing  : 

slightly  to  right :   eyes  to  left.     Hussar  uniform,  holding 

sword  by  scabbard  over  right  shoulder.      Talavera  medal 

and  star. 
Eno.  by  H.  Meyer,  1814. 
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Londonderry,  Charles  Stewart,  3rd 
Marquess   of.     [Marquess    Camden. 
B.I.  1833.] 

Lawrence  painted  a  "three-quarter  length  "  of  Lord 
Stewart  in  Vienna.  1818-10. 

Londonderry,  Henry  Robert 

Stewart,  2nd  Marquess  of.  See 
Castlereagh,  Viscount. 

Londonderry,  Amelia  Anne,  wife 
of  '2nd  Marquess  of.  See  Castlereagh, 
Viscountess. 

Londonderry,  Catherine,  wife  of 
5rd  Marquess.  See  Stewart,  Lady 
Catherine. 

Londonderry,  Frances  Anne,  Mar- 
chioness of,  and  her  son.  Lord 

Seaham.  She  was  the  daughter  of  Sir 

Harry  Vane  Tempest.  Married  1819, 
as  second  wife,  Charles,  3rd  Marquess, 
and  died  in  1865.  [Marquess  of 
Londonderry.     B.I.  1830.] 

R.A.  1828.     About  100x60.     FttU  Unalh,  on  steps  of 
colonnade.     Riaht  hand  extended  over  head  of  hoy  who 

runs  in  front,  looking  round.    Low  dres.<i  of  black  relvet, 
with  long  train.    Hair  high.    Landscape  to  left. 

Enq.  by  Cn.  KoLi^  for  "  Amulet  "  of  1832. 

Londonderry,  Frances  Anne,  Mar- 
chioness of.  [Ex  Marquess  of  London- 

derry.    B.I.  1830.     Chr.  1907.] 
1820?     30X2."^.    Haif  length,  sealed.     Hair  in  short 

curls  on  top  of  head.     Low  white  satin  dress  with  high 
vaist  and  short  sleeves.    Left  elbow  on  table,  the  hand  lifting 
chain  with  keys. 

Eno.  by  J.  Cochran.  1826. 

A  portrait  of  "Lady  Londonderry  "  was  sold  at  the 
Hotel  Drouot  in  December,  1905,  for  29,500fs. 

Londonderry,  4th  Marquess  of.   See 
Stewart,  The  Hon.  Frederick. 

Londonderry,  5th  Marquess  of.  See 
Seaham,  Viscount. 

Londonderry,  Child  of  3rd  Marquess 
of.     See  Seaham,  Viscount. 

Long,  Mr. 
1785-90.     lAiwrence  rereived  20as.  for  a  portrait  of 

this  sitter  abmU  the  time  of  his  settling  in  London. 

Long,    Charles.      See     Farnborough, 
Lord. 

Long,  Mrs.  E.  [Ex  Judge  Pitt- 
Taylor.    Chr.  June  22,  1901  ;  102gs.] 

30  y  25.    Half  lerwth.  three-iuarter  face.    Seated  looking 
to  right.    In  white  dress. 
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Long,  Lady  Jane. 
R..-1.  1799.  "  No.  102.  P.  of  a  Ladv  of  uualittj  "  in 

I{..4.  Catalogue.  "Represented  in  a  rural  character — 

rerv  clear  and  crisp  in  the  touch,"  says  a  contemporary 
critic.  Lawrence  received  2'>(;s.  for  a  portrait  of  Lady  J. 
L'lng  about  179;{. 

Lonsdale,    William,    ist    Earl    of 
(17.'')7-I8i4).  Sir  William  Lowther 
succeeded  his  third  cousin  as  Viscount 
Lonsdale  in  1 802.  Raised  to  Earldom 
in  1807.  Friend  of  Wordsworth.  [Earl 
of  Lonsdale.] 

/;..•(.  1812.  Seated,  to  knees,  turning  slightly  to  left. 

Left  elhow  on  table.    Black  coat,  with  ribbon. 
SlEZ.  BY  Ch.  TUUNER. 

Lonsdale,   Augusta,    Countess   of. 
Daughter  of  John,  9th  Earl  of  West- 

morland. Married,  1781,  to  William, 
1st  Earl  of  Lonsdale.  [Earl  of 
Lonsdale.] 

Loudon,  Countess  of.  See  Hastings, 
Flora,  Marchioness  of. 

Lovat,  Lady.  [Lord  Lovat,  Beaufort 
Castle.] 

Lovelace,  Ada  Augusta,  Countess. 
Daughter  of  Lord  Byron  and  of  Anne 
Isabella  Noel,  who  M^as  the  female 
representative  of  the  extinct  Lovelace 

peerage  of  Hurley.  Married  in  183.-5 to  Lord  Ockham,  who  was  created 
Earl  Lovelace  in  1838. 

Circle.     Head  and  shoulder  only  of  child  of  7  or  8. 

Facing,  head  bent  to  right.    Short,  black  curly  hair. 

Esq.  dj  Small  by  T.  A.  Dean,  for  "  Bijou  "  of  1829. 

Lovell,  Miss  Mary.  See  Barrington, 
Lady. 

Lowther,  Lady  Elizabeth.  Eldest 
daughter  of  William,  1st  Earl  of 
Lonsdale.  She  died  1867.  [Earl  of 
Lonsdale.      B.I.  1833.] 

Lowther,  Col.  the  Hon.  Henry  Cecil 
(1 79O-1 867).  Second  son  of  1st  Earl  of 
Lonsdale.  In  10th  Hussars,  afterwards 
Colonel  of  the  Cumberland  Militia. 
Father  of  3rd  Earl.     [Earl  of  Lonsdale.] 

R.A.  1818.     To  knees,  toeing.     In  Hussar  uniform, 

shako  in  left  hand,  right  hand  holdinn  sabre. 
Mf.z.  by  O.  H.  Phillips.  18.S1. 

Lushington,  Mrs.     [R.    Kay,  Esq. O.M.  1881.] 

30x24i.  Half  length,  seated,  nearly  full  fare.  While 

dress  Sky  background.  At  the  Jilakeslee  sale.  Sew  York 

April  13.  1899,  a  portrait,  entitled  "Mrs.  Lushing- ton." was  sold  for  £320. 



OIL-PORTRAITS 

Lyndhurst,  Sarah,  Lady  (1795- 
1834).  Widow  of  Colonel  Thomas^ 
killed  at  Waterloo,  and  1st  wife  of 
Lord  Chancellor  Lyndhurst. 

R.A.  1828.    Sealtd,  facing.    Low-nU  black  velvet  dTess. 
Long  sleeven,  full  at  shoulder.     Large  jewel  on  breast. 
Dark  hair  in  rolls  and  short  curls.     Hands  vilh  ttngers 
interticined. 

Mez.  by  S?.  Cousins.  I83fi. 

Lyndsay,  Lord  and  Lady.  (?  Lind- 
sey,  or  Lindsay.) 

"  Let  me  beg  of  vou.  as  immediately  as  possible, 
to  complete,  exactly  according  to  its  -present  plan,  the 

picture  of  Lord  and  Lady  Lyndsay  "  (Letter  of  L.  to 
his  "coadjutor"  from  Paris,?  181&). 

Lynedoch,  Lord  (1748-1843),  Sir 
Thomas  Graham,  entered  army  in  his 
45th  year.  Won  the  battle  of  Barossa, 
1811.  Created  Baron  Lynedoch  in 
1814.  Founder  of  the  United  Service 

Clubs  (.^).     [Junior  Un.  Service  Club.] 
94  X  57.  F>ill  length,  standing.  Hands  crossed  in  front, 

holding  sword  in  sciitbard. 

Lynedoch,  Lord.  (Sir  Thomas  Graham.) 
[United  Service  Club.     S.K.  1868.] 

R..i.  Iftia.  93X58.  Full  length,  standing.  In  uniform 
of  General  officer.  Rinht  hand  grasps  hilt  of  sicord,  the 
scabbard  of  which  passes  under  left  arm.  Cocked  hat 
to  left.  Rifibon  of  Bath.  Battle  scene  (Barossa?)  in 
background  to  right. 

Mkz.  by  S.  W.  Kp.YNOLns.  1831. 

Lynedoch,  Lord.  (Sir  Thomas  Graham.) 
[Duke  of  Wellington.] 

R.A.  181T.     Three-quarter  length,  facing,  head  to  right. 
Uniform   with   medals   and   stars.     Sash   round   waist. 

Lett  hand  grasps  scabbard  :    sabre  hanging  from  right 
cuff. 

Mez.  by  H.  Meyer. 

Lysons,  the  Rev.  Daniel  (1760-1834). 
Born  at  Rodmarton,  Gloucester,  where 
he  later  held  the  family  living.  Author 
of  Envirofis  of  London  and  Magna 
Britannin  (with  his  brother  Samuel). 
[Rev.  Daniel  Lysons.     S.K.  1868.] 

30X25.     Bust,  seated.    Black  coat. 

At  Chr..  Nov.  22.  1912.  was  a  bust  portrait  of 

"  Daniel  Lysons."  19i  x  15  ;  facing,  looking  out :  natural 
grey  hair ;  frilled  cravat. 

Lysons,  Samuel  (1763-1819).  Anti- 
quary and  Topographer.  Assisted  his 

brother  (q.v.)  with  Magna  Britannia, 
Keeper  of  the  records  in  the  Tower. 
[Rev.  Daniel  Lysons.  B.L  1830;  S.K. 1868.] 

R.A.  17 W.    30  x2o.  Bust,  full  face,  eves  to  left.    High 
ichite  cravat.    His  own  hair. 

Mez.  by  S.  W.  Keysolds.  180 ». 

Lysons,  Sarah,  wife  of  Daniel  L.  (1780- 
i,s.")()),  and  Mrs.  Charlotte  Savery 
Price  (l78ii-lS5U).  Daughters  of 
Colonel  Thomas  Carteret  Hardy. 
[Camillo  Roth,  Esq.  O.M.  1888,  as 

"  Daughters  of  Col.  Hardy."] 
1805?   49X39*.     Both  facing,  nearly  full  length,  sealtd 

on  couch.    Mrs.  Price  to  left,  in  loose  white  dress.    Mrs. 
Lysons  to  right,  in  purple  velvet. 

Mez.  by  J.  B.  Pr.\tt,  1901. 

Macdonald,  Miss  Julia.  Daughter 
of  General  Sir  John  Macdonald. 

Married  to  Sir  Roland  Krrington. 
Died  18.59.  [Lent  to  B.I.,  1833,  by 
General  Macdonald.] 

R.A.  18'.i9.  Half  lenyth,  seated,  facing  :  left  hand 
raised  to  face.  Black  hair  in  short  curls  on  either  side  of 
face.  Black  velvet  dress  vnth  short,  full  sleeves,  fastened 
unth  jewels.  This  portrait  tvas  intended  for  the  R..4.. 

of  1828.  but  a  -portrait  of  Lord  Eldon  was  at  the  last 
moment  substituted  for  it.  For  this  Lawrence  apolo- 

gises in  a  humorous  letter  to  his  friend  Mrs.  MacdoruUd. 

Mez.  by  SAsa'ET,  Cousins.  1831. 

Mackenzie,  Sir  Alexander  (1755?- 
18-30).  North  American  explorer. 
The  first  white  man  to  cross  the  Rocky 
Mountains  and  reach  the  Pacific  coast 

(1793).  Published  his  "Voyages"  in 
1801.     Knighted  in  1802. 

Circa   1800.    Oval.    Bust,  facing,  head  a  little  to  left. 

Short,  rough  hair.    White  cravat  and  frilled  shirt-front. 
Enq.  3Y  p.  Conde,  1801. 

Mackenzie,    Hon.     Mrs. 
See  Hood,  Hon.  Lady. 

Stewart. 

Mackintosh,  Sir  James  (1765-1832). 
Born  near  Inverness.  Educated  as 

physician,  but  called  to  Bar  1795. 
Published  Vindicid'  Gallica;  1791. 
Went  to  India  1804.  Wrote  many 
articles  for  Edinburgh  Review.  Dis- 

tinguished by  his  powers  of  conver- 
sation. [National  Portrait  Gallery. 

Presented  by  his  son.] 
1804.  301x20.  To  the  xcaist,  in  the  red  robes  as 

Recorder  of  Bombay.  Nearly  facing,  looking  up  to 
left.  White  cravat  loosely  tied.  Short  hair  over  forehead. 

Eno.  (bust  only)  by  C.  Wiucin,  1814  .    also  by   Ed. 
SiHTH  and  others  later. 

Mackintosh,  Sir  James.  [Ex  Josiah Wedgwood.] 

R.A.  1804.  Half  length,  seated,  nearly  facina.  looking 

up  to  left.  In  Recorder's  robes.  Right  hand  on  book. 
Dark  hair  over  forehead. 
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MacLeay,  Alexander,  F.R.S.  (1767- 
ISiS.)  Entomologist  and  Colonial 
Secretary  for  N.S.  Wales  18!25-37. 
Secretary  of  Linna?an  Society.  Died 

at  Sydney,     [Linna^an  Society.] 
LaU.    30X25.    Ualf  length.    Sealed.   sliohUv   to  left. 

Scanty  orty  hair.    White  craval  tied  in  bow. 

Eno.  by  Ch.  Fox. 

MacMahon,    Rt.    Hon.    Sir   John 
(1751-1817).  Private  physician  and 
friend  of  the  Prince  Regent.  [H.M. 
the  King.] 

R.A.   1S14.     36X27.     Seated,  lacing,  looking  out  of 
Victure.     Curly  hair  over  forehead.     Buttoned  coat,  wbitt 
crarai.  frilled  shirt.     Paper  in  right  haiul. 

Mez.  bt  C.  Ti'uxER,  '•  from  the  picture  in  the  pos- 
sessioD  of  H.R.H.  the  Prince  Regent." 

MacMahon,  Rt.  Hon.  Sir  John. 
[Mrs.  Marrable.     O.M.  1907.] 

1813?     36x27!.     Similar  to  the  last. 

Maddon,  Miss. 
R.A.  178«.  No.  112,"  Portrait  Ola  Lady."  "  Thcsky.ihe 

drapery,  the  background  of  this  little  gem  "  highly  praised 
by  a  contemporary  critic.  "  Happy  the  artist  tcho  had 
fuch  a  model,  and  havpu  the  model  thai  liad  such  an 

artist  "  (■■  The  Bee"  on  the  R.A.  of  1788).. 

Magiiire,  Mrs.,  and  Arthur  Fitz- 
james.  The  mistress  of  James,  1st 
Marquess  of  Abercorn,  and  her  son. 
Arthur  Fitzjames  was  afterwards 
Colonel  of  the  Middlesex  Militia. 

[Duke  of  Abercorn.     O.M.  1904.]       , 
Circle.  Diameter  65.  FuU-len<jth  figures,  seated  on 

floor,  in  an  open  colonnade.  The  lady,  in  dark  dress, 
rests  her  right  arm  on  a  large  dog  {St.  Bernard  f).  The 

hoy,  in  crimson  velvet,  has  his  hand  on  the  dog's  nose. 
His  hair  is  thick  and  curly.  Larulscape  between  columns 
in  background.  Painted  at  the  Priory,  Stanmore,  when 
Lawrence  was  stayir^g  with  Lord  Abercorn  for  private 
theairirals. 

Es-o.  BY  W.  Oilieu,  184P.  as  "  The  Faithful  Friends." 

Malmesbury,  James  Harris,  ist 
Earl  of  (171(5-1820).  Diplomatist, 
Minister  at  Berlin  1772-6.  Ambas- 

sador at  Petersburg  1777-82.  Created 
Baron  Malmesbury  1788.  Negotiated 
alliance  with  Prussia  1794,  and  mar- 

riage of  Prince  of  Wales.  Created 
Earl  1800,      [Earl  of  Malmesbury,] 

R.A.  1806.     To  knees,  seated,  facing.     Elderly  man. 

ufith  longish  white  hair  ;    in  peer's  robes,  u-ith  collar  of 
Bath.    Band  on  table. 

Mkz.  by  W.  Ward,  1807. 
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Manby,  Captain  George  (17(),')-18,54.), 
Brother  oJ"  Admiral  Manby.  Inventor 
of  rocket  apparatus  for  use  in  ship- 

wrecks (ISOS).  Was  associated  with 
Lawrence  in  the  "  Delicate  Investi- 

gation." [Madame  Barrot,  ''Portraits 
du  Siecle,"  Ecole  des  Beaux  Arts, 

1885.] 

Three-quarter  length,  standirig,  looking  to  right.  Holds 
sabre  between  folded  arms.  Fur-lined  military  cloak 
orer  red  coat.     Ship^creck  in  background. 

Anomymous  litho,  inscribed  "  by  Sir  Th.  Lawrence. 

P.R.A." 
Manners,  Lady,  or  Milner,  Lady. 

[No.  l60,  "Portrait  of  a  Lady."  in  the 
R.A,  Catalogue  for  I7f)4',  has  been 
thus  variously  identified,] 

Manners,  Lady  John.  Nt'-e  Mary 
Digges(l7.T-1829),  [Mrs.  Hamilton 
Ogilvy,  Biel  House,  Dunbar.] 
42X54.  To  below  knees  :  seated.  S early  full  face  : 

grey  hair.  Satin  and  lace  cap  :  lace  frill  round  neck. 
Dark  blue  silk  dress  toith  white  square  opening  of  bodice ; 

black  lace  shawl.  Crimson  leather  arm-chair  and  crimson 
curtains. 

Manners,  Lady  Robert.  Apparently 
the  wife  of  Robert  William,  third  son 

of  the  4th  Duke  of  Rutland,  a  Major- 
General  (1781-1835). 

R.^.  1826. 

Manners  -  Sutton,    Charles    (175.5- 
1828).  Archbishop  of  Canterbury. 
Bishop  of  Norwich  179~  Archbishop 
1805.  Intimate  with  Royal  Family. 
Active  in  Church  reform.  Father  of 

Viscount  Canterbury.  [Archbishop  of 
Canterbury.     S.K.  1868.] 

30X25.     Bust,  unfinished,  looking  to  le't. 

Maria  de  Gloria,  Donna.  See 
Portugal,  Queen  of. 

Markham,  Colonel  David.  [Colonel 
Markham.     Leeds,  1868;  O.M.  1876.] 

R.A.  1796.  No.  202.  Caialooued  as  "  Portrait  of 
an  Officer."  MS.  note  in  the  B.M.  Catalogue,  "  The 
late   fAeut.-Col.  Markam  (>-ic)."     «9x:;a. 

Markham,  Admiral  Sir  John  (I76i- 
1827).  Commander  on  Cailaiir  at 
battle  off  Cape  St.  Vincent.  For 
twenty  years  M.P.  for  Portsmouth. 
[Colonel  Markham.     O.M.  1877.] 

29t  X  2ri.  In  naral  uniform.  Sea  in  liockground. 

Lawrerice  was  paid  2bgs  for  a  portrait  of  Captain  Mark- 
ham within  a  few  years  of  hi*  tettliria  in  London. 
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Martin,  Admiral  Sir  George  (I7(i4- 
KS47).  I'resent  at  St.  Vincent,  1797, 
and  in  action  off  Cape  Finisterre  1 805. 
Rear-Admiral  1803. 

(irca  Ibii'.  To  waist.  Facinj,  hfod  to  rwM, 'M^'king 
out  nf  picture.  Rowjh  shmt  hair.  Narnl  ttnilomi 
and  hu}h  black  stock.  Rihl>on,  stars,  and  medals.  A 

copy  ot  Lairrence's  portrait,  bu  Charles  Landster,  is  in 
Oie  Painted  Hall  al  Greentcich. 

X!e/.  by  K.  C.  I.kwi=,  1830. 

Martindale,  Mrs. 
circa  1790.  Laxcrence  receired  i'j'js.  for  a  portrait 

of  this  ladv  soon  after  he  came  up  to  Londrm. 

Masters,  Mrs,  Thomas.  A'<r  Mary Dutton^  sister  of  1st  Lord  Sherborne. 

[Chr.  May,  lyil^n.n. ;    1^2.50gs.] 
nrca  1790.  29JX24}.  Seated,  half  Icnuth.  three- 

Quarters  to  rUlht.  In  plain  tchite  dress  tiiih  dark  blue 
sash,  black  shawl  over  left  arm,  white  m^b-cap  with  blue 
ribbon  above.  Powdered  hair,  falling  to  ruff.  Bed 
curtain  to  left  and  strip  of  landscape. 

Lawrence  receired  SOfis.  for  this  portrait  shorUy  after 
his  arriral  in  London  in  1787. 

May,  Mrs. 
R..1.  if<rj. 

Mayow,  Wynell  (1753-1807).  "Of 
Sydenham,  Kent.  Sohcitor  of  ex- 

cise." Circa  1800.  Half  length,  three-nuarters  to  rioht.  firey 
hair  tied  on  bow  behind.     Coat  buttoned  nearly  to  chin. 

KNr).   BY   W.  V^HAI'.r. 

Meade,  Lady  Selina,  Countess 
C  lam- M  artinics.  Dauojhterof 

Richard,  2nd  Earl  C'lanwilliam.  Married, 
1821,  Count  Clam-Martinics,  General 
in  the  Austrian  Army.  Died  1872. 

[Earl  of  C'lanwilliam.] 
R.A.  1S20.  Painted  in  Vienna,  1818-19.  Half  lenuth, 

to  left,  looking  round  and  <Att  of  picture.  White  satin 
dress  with  high  tcaist,  frilled  at  breast.  Flowers  in  left 
harui.  Black  hair,  high  behind,  in  curls  at  side.  Brought 
by  Lawrence  to  Rome  on  top  of  travelling  carriaoe.  Of 

Lady  Selina  he  writes,  "  In  beauty  and  interestitHI 

character  one  of  the  most  distirwuished  persons  in  I'ienno  " 
{Letter  to  Anger  stein  from  Rome). 

F..VO.  BY  Oh.  Heath.  1828  C  Keepsake  "). 
.,        Ceop.oe  Doo.  1835. 

Melbourne,  William  Lamb,  2nd 

Viscount  (1779-1848).  Married 
Lady  Caroline  Ponsonby  1805.  Entered 
Parliament  I806.  Prime  Minister  on 

resignation  of  Earl  Grey  18.S4,  and 
again  18.S5.  Acted  as  secretary  and 
principal  adviser  to  Queen  Victoria  on 

her  accession.  [Earl  of  Arran.  Vic- 
torian Exhibition,  1891-2.] 

30X24.     Half  length,  facing,  head  to  left. 

Melbourne,  William  Lamb,  2nd 
Viscount.  I  Hon.  W.  F.  D.  Smith. 
Whitcchapel  Exhib.  If)09.] 

flalf  laigth,  facing,  Ihiking  slujhtly  to  rioht,  and 
uptrards.  Thick,  dark  curly  hair,  sli-iht  whiskers. 
\yUite  sl'jck  and  waistcoat. 

Melbourne,  2nd  Viscount.    [Countess 
Cowper,  Panshanger.     S.K.  1868.] 

1800-10.  30X2.'..  Tobelmv  waist,  io  right,  looking 
round  and  out  of  picture.  Dark  hair  over  forehead.  Black 

fur-lined  coat.  Age  about  25-30.  Lady  Caroline  Lamb, 
in  letter  to  Lawrence,  speaks  of  fur  hUiUband  as  being 

"  handsomer,  thinner,  and  more  interestiw/  out  of  than  in 
his  portrait  "  [Layard,  p.  94). 
Stipple  by  G.  Freeman.  1832. 

Mkz.  by  Edw.akd  MacIn'nes,  1839. 

Melbourne,  Children  of  ist  Vis- 
count. See  Lamb,  Hon.  Harriet  and Emily. 

Mellon,  Harriet  (1777.^-1837). 
Actress.  Playing  at  Drury  Lane  1 79^- 
1815.  In  latter  year  married  to 
Thomas  Coutts,  the  banker,  and  in 
1827,  after  his  death,  to  the  9th  Duke 

of  St.  Albans.  [W.  Burdett-Coutts, 

Esq.] 

1810-15.  Half  length,  seated.  In  hioh-uai-sted  white 
robe.  Head  to  right.  Dark  Iiair  over  forehead.  Left 
arm  over  hack  of  chair. 

Melthorpe,  Sir  J,,  and  Melthorpe, 
Miss. 

Circa  1790.  Lawrence  receired  hOgs.  for  these  portraits 

soon  after  he  settled  in  Lorul'm.  He  a'so  receired  2bgs. 
for  the  portrait  of  a  niece  at  the  same  time. 

Melville,  Henry  Dundas,  ist 

Viscount  (1742-1811).  Son  of  a 
Scottish  judge.  Devoted  to  Pitt.  In 
office  1783-1801.  Created  Viscount 

1801.  Impeached  in  1806  for  mal- 
versation, but  acquitted.  [National 

Portrait  Gallery.] 

R.A.  1810.  291  x24l.  Bust,  facing,  three-quarters  to 
left.  Brown  scratch  wig.  Reddish  coat,  hioh  collar,  and 
white  cravat.  Writing  to  Farington  (May  20.  1809). 

Lawrence  says:  "  I  have  finished  the  Resemblance  wnih 
great  force  and  truth.  .  .  .  Hoppner  gave  it  up  after 

many  sittings  "   {Layard,  p.  62). 

Melville,  Henry  Dundas,  ist 
Viscount.     [Earl  of  Aberdeen.] 

Xearly  to  knees,  standing.     Head  slightly  to  left,  eyes 
looking  up.     Left  hand  on  papers  on  table.    Loose  dark 
hair,  frilled  shirt  and  cuffs. 

Me7,.  by  Cu.  Turner,  1810. 

F.NG.  IN  SrirPLE  ibust  only)  nv  II.  Me\-er,  1810. 

Melville,  Robert  Dundas,  2nd 

Viscount  (1771-1851).  Son  of  1st 
Viscount.       First  Lord  of  Admiralty, 
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1812-27.      Melville  Sound  was  called 
after  him.     [Carlton  Club  ?] 

R.A.   1»20.  bui  painted  earlier.     Half  length,  sealed 
a  litUe  to  left,  but  looking  to  right.     Fur-lined  buttoned 
coat,  tcith  star. 

Mez.  by  Ch.  Tl-RNER,  1827. 

Melville,     Viscountess.      Anne 
Saunders.  Married,  179^^,  to  2nd 
Viscount  Melville.     Died  184.1, 

"  Fine  late  portrait." 

Meredith,  Sir  R.,  and  Lady 
Meredith. 
Circa  1790.  For  this  portrait  Laurence  received 

SOgs.  A  picture,  entitled  "  Children  of  Lady  Meredith 
fishing,"  tras  shoivn  at  the  Ecole  des  Beaux  Arts  in  1897. 

Meredith,  Mrs.  Probably  Lucy,  sister 
of  Sir  Thomas  Lawrence.  [Messrs. 
Gimpel  and  Wildenstein,  Paris.] 

Oil  si:etch. 

Metternich,  Clement  Wenceslaus, 
Prince  (1773-1859).  Bom  at  Cob- 
lentz.  Married  daughter  of  Kaunitz. 
Conducted  Marie  Louise  to  Paris. 

Negotiated  coalition  against  Napoleon, 
1813.  Visited  England  1814.  Re- 

presented Austria  at  Congress  of 
Vienna.  The  chief  figure  in  European 
pohtics  from  1813  to  1822.  [Windsor 
Castle,  Waterloo  Gallery.] 

R.A.  1815.  51tX41f.  Kearlv  full  length,  seated, 
looking  round  to  right.  Black  coat  with  gold  lace,  red 
and  blue  ribbon,  tcith  orders.  Right  arm  on  chair,  left 
band  holding  papers  on  knee.  Painted  at  York  House  in 
1814. 

Mez.  by  S.  Cousrss.  1830. 

Metternich,  Prince.  [Prince  Paul 
von  Metternich,  Winneburg.] 
Commenced  at  Aix-la-Chapelle :"  altered,  improved. 

and  almost  completed  "  at  Vienna,  1818-19. 
Seated,  nearly  full  length,  faring.  Head  three-quarters 

to  right.  Court  dress  and  ribbon  ;  holding  paper  in  left 
harul.  Order  suspended  from  neck.  Similar  to  Windsor 
picture. 

Metternich,    Princess   Clementine, 
as  "  Hebe."  Daughter  of  Prince 
Metternich.  [Princess  Pauline  Metter- 

nich. "Cent  Chefs  d'U:^uvre,"  Paris, 1892.] 

Painted  at  Vienna.  1818-19.  Arms  arid  left  shoulder 
bare.  Lifting  a  vase.  Light  drapery  over  one  shoulder. 
Deep  blue  sky.  Princess  Clementine  died  shortly  after 
this  picture  uas  T)airUed.  Her  father  wrote :  'I  am 
convinced  that  Lawrence  grieves  for  her.  not  on  account 
of  her  beauty,  for  he  has  painted  others  more  beautiful. 
but  because  he  is  devoted  to  me.  artd  feels  wJiat  I  feel." 
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Metternich,  Marie,  daughter  of 
Prince.  See  Esterhazy,  Countess 
(under  Drawings). 

Mexborough,  Countess  of.  See 
Pollington,  Viscountess,  and  Child. 

Michel,  Mrs.  Anne,  daughter  of  the 
Hon.  Henry  Fane.  Married  in  1803 
to  Lieutenant  John  Michel,  of  Dewlish, 

Dorset.  [Agnew's  Gallery,  1905.  Chr. 
December,  1904,  "Property  of  a 
Lady  "  ;  2000gs.] 

Circa  1820.  55X44.  Seated,  full  length,  resting 
left  arm  on  red  cushion,  and  holding  yellow  gauze  scarf 
in  right  hand.  Black  velvet  dress  with  short  ftdl  sleeves. 
Large  hat  unlh  white  feathers. 

Mildert,  William  van,  Bishop  of 
Durham  (1765-1836).  Bishop  1826- 
S6.  The  last  of  the  Prince-Bishops. 
[Bishop  of  Durham,  Auckland  Castle. S.K.  1868.] 

Late  portrait.     56  X  44.     Seated,  facing,  three-quarter 
length.     Lawn  sleeves,  arms   resting  on   side  of  chair. 

Trencher   hat   in    left   hand.      Bishop's  wig.     Durham 
Castle  seen  thrmigh  window  on  right. 
Mez.  Br  Th.  Lcpton.  1831. 

Miller,  Mr. 
Circs  1790.      Lawrence  received  2Sas.  for  a  portrait 

so  entitled. 

Milner,  Lady.  [Messrs.  Agnew.  Ex 
Sir  Frederick  Milner,  Bart.] 

Laicrence  received  2bgs.  for  a  portrait  of  Lady  Milner 
soon  after  his  first  settling  in  London. 

The  "  Portrait  of  a  Lady  "  in  the  R.A.,  1794,  has  been 
identified  by  some  as  "  Lady  Milner,"  by  others  as  "  Lady 
Manners  "  (q.v.). 

MintO,  Earl  of.    See  Elliot,  Sir  Gilbert. 

Mirza   Abul    Hassan    Khan.     See 
Hassan,  etc. 

Mitford,  Sir  John.  See  Redesdale, 
Lord. 

Molyneux,  the  prizefighter.  "The 

Black".? 
An  oil  study  for  a  portrait  of  this  gentleman  was  sold 

at  the  Lawrence  sale  for  2gs. 

Moore,  Dr.  John  (1736-1805).  Arch- 
bishop  of  Canterbury.  [Sir  Robert 

Peel,  Bart.  B.I.  1848.  Graves'  Gal- lery, 1908.] 

R.A.  1794.  ••  No.  11.5.  PortraU  of  a  Bishop,"  in  R.A. 
Catalogue.  Nearly  to  the  knees,  standing.  In  bishop's 
robes  arid  wig.  "  It  conveys  a  full  idea  of  the  florid, 
well-fed  visage  of  this  fortuncUe  arch-prelate  "  tPasQUin). 
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Moore,  Dr.  John  (1729-1802).  Phy- 

sician and  author.  Published  Zeluco,  a 
novel  (I78(i),  and  a  journal  of  his 
residence  in  Paris  during  the  Revolu- 

tion (I79i>).  A  social  favourite.  Father 
of  Sir  John  Moore.  [T.  Carrick  Moore. 
Loan  Exhibition  of  Portraits,  Edin- 

burgh, 1884.] 
iJ..-1.1791.  .Vt>.  375.  28  A 23 J.  Bust.hfadthrft-QuaTins 

lorif/M.    Brown  eves  and  eyebrows.    Poxrd-red  hair,  lied. 
Blue-black    coal,   frilled   shirt.      About    1791    Lawrence 

received  2a(js.  for  a  portrait  of  "  Dr.  Moore." 
Mez.  by  G.  Keating,  1794. 

Moore,  Sir  John  (l  761-1809).  Born 
in  Glasgow,  .Srd  son  of  Dr.  John 
Moore.  Served  in  America  and  in 

Corsican  Expedition,  etc.  Commander- 
in-Chief  in  Spain  1808.  Killed  at  the 
Battle  of  Corufia,  1809.  [National 
Portrait  Gallery.  Bequeathed  1898 
by  his  grand-niece,  Miss  Carrick  Moore. 
S.K.  1868  ;   Guelph  Exhibition  1891.] 

Circa  1808.     29ix24t.     To    waist,    full    face:     red 
uniform  coal ;  greyish  hair. 
Mez.  by  Ch.  Turnek,  1809.  and  many  others. 

Moore,  Sir  Graham  (1764-1843). 
Admiral,  younger  brother  of  Sir 
John  Moore.  In  1804  captured  four 
Spanish  treasure  ships.  Commander- 
in-Chief  in  Mediterranean,  1820. 
[National  Portrait  Gallery.  Presented 
1898  by  his  grand-niece,  Miss  Carrick 
Moore.  S.K.  1868;  Guelph  Exhibi- 

tion 1891.] 
Circa  1815.  29ix25.  To  waist,  facing;  in  naval 

uniform :   grizzled  hair  ;   white  loose  stock. 

Moore,  Sir  Graham  (?). 
R..4.  1792.  A"o.  yofi.  "  PorlraU  of  a  Naval  OfTicer." 

is  called  by  a  contemporary  criiic  "  Captain  Moore," 
and  is  probably  to  be  identified  with  Sir  Graham. 

Moore,  Thomas  (1779-1852).  The 
Irish  Poet.  Author  of  Tra/u-lations  of 
Anacreon,  Poems  of  Thomas  Little, 
Lalla  Rookh,  Irish  Melodies,  Life  of 
Lord  Byron,  etc.  [John  Murray,  Esq. 
Portrait  Exhibition,  Dublin,  1872; 
S.K.  1868.] 

R..A.  1830.  30X25.  BaXf  length.  looHng  up  to  left. 
Short  black  hair  brushed  over  forehead.  Black  coat  and 
cravat.  Painted  lor  John  Murray,  the  publisher  ;  one  of 
Lawrence's  last  works. 
VlONETTE  BY  W.   FlMDEy,  IS-'id. 

Morant,  George. 
Eno.  by  W.  Say. 

Morgan,  William,  F.R.S.  (HjO- 
1833).  Actuary.  Advanced  reformer, 
friend  of  Tom   Paine,  Home  Tooke, 

etc.  Pioneer  of  Life  Insurance. 

Wrote  on  "  Doctrine  of  Annuities," 
etc.     Opposed  to  large  National  Debt. 

R.A.  1818.    Nearly  full  length,  seated.    Left  hand  on 
white  cravat.     Bald  head.     Knee  breeches. 
Mez.  by  Cii.  Tiiineh.  ls;iO. 

Mountjoy,  Ch.  Gardiner,  Viscount 
(1782-18:51).  Son  of  1st  Viscount. 
Married  Mrs.  Farmer,  are  Power.  He 
was  created  Earl  of  Blessington  in  181 6. 

R..1.  1812.  In  a  letter  to  Faringlon,  Lawrence  says 
Lord  Mountjoy  was  sitting  to  him  (October,  1811). 

Mountjoy,  Viscount  (died  1798). 
Created  Baron  Mountjoy  1789-  Killed 
by  the  Irish  rebels. 
Oval.  Half  length,  to  riglit.  Long  hair.  MUitary 

coat  rvith  star  and  cross.    An  early  portrait. 
EXO.  IN  STIPPLE  BY  F.   B.VRTOLOZZI. 

Mountstuart,  John,  Lord  (1767- 
1794).  Son  of  1st  Marquess  of  Bute 

(whom  he  pre-deceased),  and  of  Char- 
lotte, daughter  of  last  Lord  Windsor 

and  Mountjoy.  Married  daughter  and 
sole  heiress  of  E,arl  of  Dumfries. 

Father  of  2nd  Marquess  of  Bute. 
[Col.  J.  Crichton  Stuart,  M.P.  B.I. 
1855  (lent  by  Lord  James  Stuart); 
O.M.  1873.] 

R.A.  1795.  "  No.  8fi  :  Portrait  of  a  Nobleman," 
in  R.A.  Catalogue.  "  The  late  Lord  Mountstuart." 
il/.S'.  note  in  B.M.  copy.  In  a  Spanish  dress.  (Lady 
Holland,  in  her  Journal,  refers  to  meeting  John.  Lord 
MowUstuart.  in  Spain.)  The  background  is  said  to  be 
by  William  Owen,  R.A. 

M  u  i  1  m  a  n,    William     Ferdinand 
Mogge    (1778   ).     [Amsterdam, 
Rijksmuseum.  Presented  to  Mr.  H. 
Muilman,  Sen.,  by  J.  J.  Angerstein. 

Bequeathed,  1880,  to  the  Dutch  Col- 
lection by  Jhr.  J.  van  de  Poll.] 

30X  25t.  Man  of  aliout  30.  Half  length,  facing,  head 

to  right.  Short  rough  hair,  powdered,  and  sli'jht  vihiskers. 
Huge  white  cravat. 

Mulgrave,  Constantine  John  Phipps 
2nd  Baron  (1744-92).  Naval  cap- 

tain and  politician.  Served  under 
Rodney.  Succeeded  his  father  as 
Baron  1775.  Commanded  Racehorse 

in  Expedition  to  Spitzbergen.  Early 
patron  of  Lawrence.  [Sir  Hickman 
Bacon,  Bart.] 

Circa  1787.  30X24.  To  waist,  three-quarters  to  left. 
Hair  long.  Dark  brown  coat  with  full  collar.  Loose 

white  cravat.  Lawren'-e  received  I'^gs  for  a  portrait  of 
Lord  Mulorare  about  the  time  of  his  arrival  in  London. 
A  head  of  the  same  sitter  was  sold  at  the  Lawrence  sale 
in  1-131  tor  Hgs. 
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Mulgrave,  2nd  Baron.  [Pinacothec, 
Munich,  presented  by  Freiherr  v. 
Crjiincr  Klett.] 

I  'i  rni  1 7!'0.  Orai.  Uead  Uiree-nuartrrs  to  rwhi.  lookina 
lo  rioht.     Pmodered  hair.      iVhiie  rest  and  hUtck  coal 

uii.'i  hi'jii  collar. 

Mulgrave,  Rt.  Hon.  Henry  Phipps 
(17:)5-lS;n).  ;;rd  Baron  and  1st  Earl 

of  Mulgrave.  Militar}'  adviser  of  I'itt. 
First  Lord  of  the  Adniiralty,  1807  10. 

Earl  1 S 1  '2.  Patron  of  Art,  befriending 
Haydon,  Jackson,  and  others.  [Chr. 
May  3,  190^2;   190gs.] 

17S7?    30x25.    Half   li-naUi.  facing  sli{;htlv  to  left. 
Short  orcvish  hair.      White  cravat  and  frilled  shirt. 

Mez.  by  Ch.  Turnkr.  1808. 

Munday,  Mr.     [?  Father  of  Duchess  of 
Newcastle.] 

1790  (■-)  LaicreTice  re'eivfd  '2ags.  for  a  portrait  of 
"Mr.  Mundav"  soon  after  settling  in  London:  some- 

what later  he  appears  to  hare  received  SOffS.  for  another 
portrait  of  the  same  gentleman. 

Munster,  Count  (1766-1839).  Born 
at  Osnabruck.  In  the  Hanoverian 

service  during  the  great  war.  Repre- 
sented Hanover  at  the  Congress,  and 

was  head  of  the  reactionary  govern- 
ment there  after  the  Peace. 

1819  (?).  Black  militarv  root.  K'ith  blue  ribbon.  The 

portraii  in  the  Waterloo  Gallery,  at  Windsor,  is  "after 

Laicrenre."    1  han  failed  to  trace  the  original. 

Murray,  Lady  Augusta.  "  Married  " 
179'>  to  the  Duke  of  Sussex.  After- 

wards created  Duchess  of  Inverness. 

[Musee  de  Besangon,  Jean  Gigoux 
Bequest.] 

Ascriptitm  to  Lawretxce  doubtful. 

Murray,  Rt.  Hon.  Sir  George,  M.P. 
(I77ii-18l6).  General  and  statesman. 
Quarter-Master  General  of  Army  in 
Spain.  Served  in  Waterloo  campaign. 
Colonial  Secretary  1828-30.  Edited 

Marlborough's  Dispatches,  184.5. 
Married,  1826,  to  sister  of  Marquis  of 
Anglesey. 

Nearly  to  waist.     Facing,  head  to  right.     Short  black 
hair  and  ichiskers.     Military  coal  and  black  stock. 
SIez.  by  II.  ME\->:n,  1841.     Also  a  Stipple  Eno.  by 

J.  CocKii.w,  probably  from  the  same  iiicture. 

Murray,  Louisa  Georgina,  only 
daughter  of  Rt.  Hon.  General  Sir 
George  Murray.  Afterwards  Mrs. 
Boyce.  Died  1891.  [Wanamaker 
Collection,   Philadelphia  {?).      Ex    Sir 
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G.  Murray,  B.I.  1830.  Major  Boyce, 

B.I.  1848.  F.  R.  Elkington,  "Fair 
Children,"  189r>.  Chr.  May,  1905 
(Huth  sale),  8r)0gs.] 

1829.  5.-.  X  42.  Called  "  Child  u-ilh  Flowers  "  in  B.I. 
Catalogue,  1830.  A  Utile  girl  of  6  or  7,  in  while  dress 
with  pink  sash  and  bows.  She  comes  forward  as  if 
dancina,  holding  end  xnlh  both  Jumds  her  skirl,  which  is 
full  of  flowers.  Loose  curls  over  foreliead.  Garden  Ixick- 
ground. 

In  the  Wanamaker  Catalogue   the  size   is   given  as 
351X27}. 

Ekq.  by  G.  Doo.  1834. 

Napoleon,  Francois  Charles  Joseph 

(1811-32).  "Napoleon  II."  Roi  de Rome,  Due  de  Reichstadt.  Son  of 
Napoleon  and  Marie  Louise  of  Austria. 

[Due  de  Bassano.  Lent  by  S.  Wood- 
burn  to  B.I.  1833,  as  "The  Young 

Napoleon."] Oval.  Oil  sketch  of  aboy  of  about  8.  Head  only  finished. 
Facing.  Hair  over  forehead.  White  collar  indicated. 

Painted  at  Vienna.  1818-19. 

Napoleon,  Francois  Charles  Joseph. 
Roi  de  Rome,  etc. 

For  another  portrait  of  the  Youna  Napoleon,  ascribed 

to  Lawreare,  see  Clement  de  Ris,  "  Gat.  des  Beaux  Arts," 
1882.  It  reprtstnis  him  as  a  hoy  of  12  or  13.  and  teas 

bought  in  I'ienna  by  the  Comte  de  Flahaut,  tchen  Ambassa- 
dor lo  the  Austrian  Emperor. 

Nash,  John  (17.52-1835).  Architect. 

Designed  the  Terraces  in  Regent's 
Park,  Regent  Street,  and  Waterloo 
Place.  Designed  the  Marble  Arch  and 
enlarged  Buckingham  Palace.  [Jesus 

College,  Oxford:  placed  there  at  Nash's 
own  request,  instead  of  "pecuniary 
recompense  for  work  done  on  behalf 

of  the  College."  Exh.  of  Historical Portraits,  Oxford,  1906.] 
E.A.  1827.  54}X43}.  Nearly  full  lertath,  three- 

nuarters  to  left,  seated  in  leather  arm-chair.  Bald  head. 
Spectacles  in  left  hand,  which  rests  on  papers  on  table. 
Sculpture  and  architectural  models  in  background  to 

left. 

Neave,  Mrs. 
R..i.  1798.     "  .4  spirited  likeness,  after  Sir  Joshua's 

vitinntr,"  savf  a  contemporary  crUic. 

Nelthorp,    Miss.     [J.  H.  McFadden, Philadelphia.] 

About  1810.  Half  length.  Facing  three-quarters  to 
left.  Dark  hair  in  loose  curls  over  forehead.  Dark  dress, 
low  in  front,  with  tulle  like  border.  Short  sleeves.  End 
of  loose  glove  over  rioht  arm  ;  shawl  over  right  arm ; 
hands  not  seen.  Landscape  and  curtain  backgrourui. 

Enq.  dy  IIenby  Wolf.  1907. 
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Nesselrode,  Karl  Robert,  Graf  von 

(1780-186',').  Born  in  Livonia,  of 
Hanoverian  extraction.  Russian  Am- 

bassador in  Paris  1807.  Secret-iry  to 
Emperor  Alexander.  Represented 
Russia  .it  Vienna.  Helped  to  negotiate 
the  Ht)ly  Alliance.  [Windsor  Castle, 

Waterloo  Gallery.      B.I.  IS.'JO.] 
Sealed,  head  lacino  lo  rijfU.  Red  ribbon  across  breast. 

Left  hand  on  book. 

Painted  al  .iir-la-CtiapeUe  in  181S. 

Newcastle,     Henry     Pelham,    4th 
Duke  (1785-1851).  Succeeded  to 
Dukedom  1795.  [Duke  of  Newcastle. 
B.I.  1855.] 

Ftdl  length,  standing,  in  tiniinrm.  Head  sli<ihllv 
turned  U)  left.  Lett  arm  outstretched.  Aand  resting  on 
eommistion  in  yottingham  Yeomanry,  signed  by  the 
Duke.    Man  of  about  40. 

MEZ.  BT  CH.  TlRNXR.   1830. 

Newcastle,  Georgiana,  Duchess  of 
(l7Sf>-18'J'J).  Daughter  of  Edward 
Munday.  Married,  1807,  to  Henry 
Pelham,  ith  Duke  of  Newcastle. 

Full  length,  standing   in   large  empty  room,   looking 

Oiree-<iuarlers  lo  rigid.     High   waist,   ermine  robe  over 
shoulders.     Dark  hair  in  curls  over  forehead.     Part  of 
large  framed  picture  on  wall  to  right. 

Eno.  bt  S.  W.  Eevkolds. 

Newdicote  (?),  Lady. 
I'irca  ITUO.  Lawrence  received  £25  for  a  portrait  o 

this  lady  soon  after  settling  in  Lond/m. 

Norfolk,    Charles,    nth    Duke    of 
(n+G-lSL';).  Became  a  Protestant 
and  a  Whig.  Developed  democratic 
tendencies  and  dismissed  from  Lord- 

Lieutenancy  of  West  Riding  1798. 
Friend  of  Prince  of  Wales.  President 

of  Society  of  Arts  179-t.  [Duke  of 
Norfolk.] 

R.A.  1799.     Full  length. 

Norfolk,     Charlotte,     Duchess    of, 
when  Countess  of  Surrey  (1788-1870). 
Daughter  of  1st  Duke  of  Sutherland. 

Married,  1814-,  to  Henry  Charles,  Earl 
of  Surrey,  afterwards  LSth  Duke  of 
Norfolk.  [Ex  Duke  of  Sutherland. 

Chr.  February,  1908;  8'20gs.  Again 
July  12,  1912.] 

CSrca    1820.     29JX24.     Half    length.    seaUd.    head 
turned  to  right.     Dark  curly  hair  over  forehead.     Low 
dress  irtIA  frilled  border.     Gold  chain  round  neck,  cameo 
on  breast,  xrilh  male  portrait. 

Eso.  BY  J.  Thom-sok.  1825. 

Norfolk,     Charlotte,     Duchess    of. 
[Duke  of  Norfolk,  Arundel  Castle.] 

Si,)iiliir  pirtare  In  Hit:  last. 

Norgate,  Rev.  BurroughesThomas. 
At  the  age  of  2o.  Died  1855.  Fellow 
of  Caius  C\)llege,  Cambridge.  [Chr. 

May  Ki,  1899;  .'HOgs.] 
30  <  28.  In  black  gou-n.  with  stock  and  band,  treated 

in  red  veh-it  chair. 

Normanton,  Welbore  -  Ellis,  2nd 
Earl  of  (1778-18fc>8).  [Earl  of  Nor- manton.] 

standing,  nearly  to  knees,  looking  round  to  right. 
Dark  hair  and  whiskers.  Left  elbow  leaniiui  on  parapet. 

High  white  slock  and  fur-lined  coat.  Thunder-cloud  in 
background  Writing  to  Lawreive  in  1824,  Lord  Nor- 
manlon  reminds  the  painter  that  he  has  been  sitting  ever 
since  1815. 

Normanton,     Diana,    Countess    of 
(died  18 il).  Daughter  of  the  Earl 
of  Pembroke.  Married  Lord  Nor- 

manton in  181 6.  [Earl  of  Normanton. 
B.L  1830;  O.M.  1904.] 
R.A.  1827.  93x58.  Full  length,  standing,  looking 

round  to  left,  on  steps  leading  to  garden.  Right  fiand  on 

balustrade,  left  on  hip.  White  muslin  dress  tcith  parti- 
coloured sash.  Shawl  of  purple  silk.  Landscape  back 

ground.  .According  to  Lord  Normanton's  letter,  men- 
tioned above,  this  picture  also  was  begun  in  1815.  which 

accounts  for  the  fashion  of  the  dress. 

Plate,  "Burl.  Man.,"  1903. 

Northumberland,  Charlotte  Flo- 
rentia.  Duchess  of  (i 787-1 8()6). 
Daughter  of  1st  Earl  of  Powis. 

Married,  1817,  to  Hugh,  .'5rd  Duke  of 
Northumberland.  [Duke  of  North- 

umberland. R.  Hibernian  Acad. 1829.1 

area    1827.     521x44 J.     Half    length,    seated,   head 

three-quarters    to    right.      Black    velvet    dress.     Rubens 
hat  with  large  white  feather.     Pearl  necklace  fcith  jewel 
in  front.     Crimson  curtain  and  sky  background. 

Mez.  by  W.  O.  BniGESS,  184."). 

Nouaille,  Peter,  of  Greatness,  Seven- 
oaks  (1723-1809). 

1809.  .Seated ;  to  knees,  looking  out  of  picture.  Whitish 
hair  or  win.  Knee-breeches.  Frilled  cuffs.  A  man  of  80. 
Eno.  by  T.  Bt.ood. 

Nugent,  Right  Hon.  George  Gren- 
ville.  Lord  (1788-1 850).  Second 
son  of  Marquess  of  Buckingham. 
Published  Mernoin  of  John  Hampden, 
1832.  Lord  High  Commissioner  of  the 
Ionian  Islands,  1832-5. 

rirca  1820.     Full  Ungth,  facing,  standing,  on  seashore. 

Lord  Nugei,t  wrote  to  Lawrence,  1818  and  1820,  to  com- 
plain of  the  delay  in  finishing  the  portraits  of  himself 

and  Lady  Nugent  {Layard.  p.  126). 
Mez.  by  W.  Ward,  1822. 
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Nugent,  Anne   Lucy,  Lady  (1790- 
1848).  Daughter  of  Major-General 
Vere-Poulett.  Married  Lord  Nugent 
in  1813. 

Circa  1820.    Oral.    Head  and  shoulders  onlv.    Looking 
to  right.     Long  dark  hair  falling  over  leli  fhoulder. 
I.mio.  BY  11.  T.  Lane.  1830.     Mez.  by  McCobmack. 
1890. 

Nugent,  Lady,  Wife  of  Admiral  Sir 

Charles  Nugent.  Her  daughter  mar- 
ried Georges  Bankes,  of  Kingston 

Lacy.    [Mrs.  Bankes,  Kingston  Lacy.] 
In  [.aurenfe'f  early  slule. 

Nugent,  Mrs. 
Lairrence  teas  paid  Ibgs.  for  a  portrait  of  this  ladv 

aboui  1790.  This  may  probably  be  identified  with  the 
preceding. 

Offley,  Hon.  Mrs.  See  Cunliffe Offley. 

Ogilvie,  Miss  Emily  Charlotte. 
Afterwards  Mrs.  Charles  Beauclerk. 

[Chr.  May,  19O6,  Woods  sale,  SOOOgs. 
to  Agnew.] 

R.A.  179G.  "  No.  116.  Portrait  of  a  Ladv,"  in  Cata- 
logue. 30  X  25.  Profile  to  right.  Amber-coloured  dress, 

blue  sash,  black  lace  sJiawl  over  left  arm.  Rose- 
bud in  breast.  High  waist.  Brown  hair  bound  with 

white  kerchief.  "  Brilliant,  yet  mellow,"  says  a  con- 
temporary critic,  "  the  artist  should  be  more  occupied 

with  the  ladies,  he  paints  them  so  well." 
See  also  Beauclerk,  Mrs. 

Oglander,  Lady  Maria.  [Chr.  Dec.  12, 
1896;  550gs.] 
R.A.  1817.  94x57.  Full  length.  In  white  dress, 

tcalking  by  seashore,  carrying  hat  in  right  hand. 

Orford,  Earl  of.     See  Walpole,  Horace. 

Oriel,   John   Foster,   Baron   (1740- 

1828).  Last  speaker  of  "  Grattan's 
Parliament."  Opposed  Roman  Catholic 
Relief  Bill  1793.  Opposed  Union 
1799.  Created  a  Baron  1821.  [Chr. 

June  30,  1831.     Lawrence's  Exors.] 
Whole  length. 

ViQNETTE  LiTH.  BY  M.  Gauci.  shows  Only  bust,  to  right. 

Orleans,  Duke  of  (Philippe  Egalite). 
A  irh'Ae-length  copy  by  Lawrence  {vresumaldy  an  early 

work)  of  Sir  Joshua's  picture  of  the  Duke  was  in  the  Law- 
rence sale,  June,  1831.  The  original  was  destroyed  by 

fire  at  Carlton  House.  A  copy,  reduced,  is  at  Chantilly, 
where  it  is  wrongly  ascribed  to  Reynolds.  It  may  possibly 
be  the  picture  sold  in  1831. 

Ottley,  Mrs.  Wife  of  William  Young 
Ottley,  the  writer  on  art,  from  whom 
Lawrence  purchased  so  many  of  his 
drawings  by  the  Old  Masters. 

Paint>'d  1822.  See  letter  from  Lawrence  to  Mr.  Ottley, 
dated  OcU^ber  9.  1822. 
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Ouvaroff,  General.  [Windsor  Castle, 
Waterloo  Gallery.     B.I.  1830.] 

Painted  at  Vienna,  1818-19.  Standing,  Ihree-guarter 
length.    Dark  uniform  with  orders.    Right  hand  extended. 

Owen,  Lady.  Daughter  of  the  Rev. 
John  Lawes  Philipps.  Married,  1800, 

to  Sir  J.  Owen,  Bart.,  of  Pembroke- 
shire. [Ex  Sir  Hugh  Owen.  Chr. 

July  13,  18.95;  950gs.] 
95  X  58.     Whole  length. 

Owen,  Lady.  [C.  Sedelmeyer,  Paris. 
Ex  Sir  Hugh  Owen.  Chr.  May  8, 
1897;  950gs.] 
Circa  1820.  50X40.  At  the  age  of  28.  Nearly 

full  length,  seated  to  right.  Eyes  looking  o\U  of  picture. 
Dark  curly  hair,  one  lock  falling  over  forehead.  Black 
velvet  dress  with  short  sleeves.  Large  bracelet  on  wrist. 
Red  curtain  background. 

Paget,  the  Hon.  Berkeley  Thomas 
(1780-1842).  Sixth  son  of  Henrj', 
Earl  of  Uxbridge.  Brother  of  1  st  Mar- 

quess of  Anglesey.  Later  M.P.  for 
Anglesea.    [Lord  Hylton.    O.M.  1904.J 

iJ..4.  1807.  29ix24l.  Bust,  fnmting.  Head  turned 
to  right.  Dark  coat,  frogged,  with  fur  collar.  Sky 
background. 

Paisley,  Lord.  Son  of  Marquess  of 
Abercorn.  See  Hamilton,  James,  Vis- 
count. 

Palmer,  James.  President  of  Chelsea 
Hospital. 
R.A.  1821. 

Palmer,  Mrs.  Horsley.  [Edward 
Palmer,  Esq.    O.M.  1879-] 
Painted  1810.  29X24.  Half  length,  seated  to  left: 

full  face.     Low  white  dress  and  pearl  ear-rings.    Curtain 
background. 

Palmerston,  Henry  Temple,  2nd 

Viscount  (1739-1802).  Succeeded 
to  title  in  1757.  Father  of  the  states- 
man. 

Circa  1790.  Lawrence  received  30gs.  for  a  portrait 

of  this  nobleman  shortly  after  his  first  coming  to  London. 

Palmerston,  Lady. 
Amelia. 

See  Lamb,  Hon. 

Paoli,  General  (1726-1807).  Born 
near  Bastia,  in  Corsica.  Captain- 
General  of  the  Corsicans  in  the  War  of 
Liberation  from  the  Genoese  1755-67. 
Leader,  also,  against  the  French,  to 
whom  the  (Genoese  had  handed  over 

the  island,   1768-9;    finally  defeated. 
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Lived  for  many  vears  before  his  death 

in  England.  '[Lent  to  B.I.  18.^)7  by Mr.  Kwart,  M.P.J 
A'.. I.   ITJ'.t. 

Paterson,  General  (otherwise  Patter- 
son, Pattison  and  Peterson). 

R.A.    1700.    .V. 

Half  Irnjlh.     /..:•. 

103. 
Portrait  o 

a  General  Officer." 
this  ir.'irk. 

Paterson,  Mrs.  Robert.  See  Wellesley, 
Marchioness. 

Pattisson,    the    Masters.      William 
and  Jacob,  sons  of  W.  H.  Pattisson,  of 

Witham,  Essex.  "Rural  Amusements." 
[John  Naylor,  PIsq.  Chr.  IStio,  Cooper 
sale,  200gs.] 
Bwun  1811.  R.A.  1817.  Two  boys  of  ahotU  8  and 

10  venrs.  Onf  leadint;  and  the  other  kneelinn  and  em- 
bracing the  head  of  a  donkev-  Lan<Ucape  backaround. 

Mez.  by  John  Buomlf.y.  1831.  "Rural  .\musements." 

Pattisson,  the  Masters.  [F.  L.  Pattis- 
son, Esq.] 

Oi'ot.  Ttco  finUhed  studies  of  bovs'  head?,  made  for 
the  "  Rural  Amusements." 

These  vere  found  in  1900  ai  a  farmhouse  near  Witham, 
Essex,  where  the  Pattisson  family  tired. 

Peel,  Julia,  Lady.  Born  in  India, 

179.").  Daughter  of  General  Sir  John 
Floyd,  Bart.  Married,  1820,  to  Sir 
Robert  Peel,  2nd  Bart.  Died  1859. 

[M.  S.  Barboc,  Paris.  Ex  Sir  Robert 
Peel,  Bart.] 

R.A.  1827.  36x28.  Standing,  almost  to  knees.  While 

dress,  fur-lined  cloak,  huge  black  hat,  with  red  plumes  fall- 
ing to  either  side.  Left  hand  raised,  showing  three  jewelled 

bracelets.  Dark  curls  on  both  sides  of  face.  This  portrait 

used  to  hang  in  Sir  Robert's  house  as  per\dant  to  Rubens' 
"  Chapeau  de  Poil,"  now  in  the  Saiional  Gailery.  (See 
Will^arr^s,  II,  475.  for  list  of  Peel  Lawrences.) 

Eno.  by  C.  Heath,  "  Keepsake,"  1829. 
Mkz.  by  S.  COU9IK9.  1831.    Many  other  prints. 

Peel  Julia,  Lady.  [Sir  Robert  Peel. 

Graves'  Gallery,  1908.] 
R.A.  1825.  Seated,  in  park,  facing,  nearly  full  length. 

Head  turned  to  rioht.  Dark  hair  in  elaborate  curls.  Low 

white  dress  :  large  jewel  with  drop-pearl  between  breasts. 
Pink  shawl  over  left  shoulder.  Large  hat  with  pink 
and  whit'  plumes  in  right  hand.  Background  of  wooded 

rark. 

Peel,  Julia   Beatrice.     Dauffhter  of 
Sir  Robert  Peel,  2nd  Bart.  Married, 
1841,  to  the  6th  Earl  of  Jersey; 
secondly,  to  Charles  Brandling.  Died 
1893.  [Sir  George  Cooper,  Bart.  Ex 
Sir  Robert  Peel,  Bart.  Robinson  and 
Fisher  (Peel  Heirlooms  sale),  1907.] 

R.A.  1828.     A  smiling  child  of  7  or  8,  sitting  on  the 

ground  and  hugging  a  spaniel.     Hair   in   short  curli 
over  forehead.     Wooded  background. 
Mbz.  by  S.  Cousess.  1833. 

Peel,   Sir   Robert  (I7.oo-i8yo).      1st 
Baronet.  Son  of  the  founder  of 

Lancashire  calico  printing.  ̂ L1^  for 
Tamworth  1 790.  Interested  in  factory 
reform.  "  A  Pioneer  of  commercial 

greatness  in  England."  Father  of  the 
Statesman.  [Sir  Robert  Peel,  Bart. 
Graves'  Gallery,  1908.] 

1820  (?).  Nearly  full  length,  sealed.  Elderly  man, 
with  shrewd  smile.  Thick,  rough,  greyish  hair.  Arms 
resting  on  arms  of  chair.  Left  hand  holding  paper 
addressed  to  him.  Jirotm  cnat,  while  waistcoat  and  cravat. 
Green  curtain  on  right. 

EKO.   by   H.   UOBINSOK.   1834. 

Peel,   Sir  Robert  (1788-18.50).     Son of  1st  Baronet.  M.P.  for  Cashel  and 

Chief  Secretary  for  Ireland,  1812. 
Home  Secretary  1822,  and  again 
1828-;50.  Established  Metropolitan 
Police.  Prime  Minister  1834.,  and 
again  184^1-k  [Sir  Robert  Peel, 

Bart.      Graves'  Gallery,  1908.] 
R..4..  1820.    56x44.     StarMiing,  to  knees,  facing  right, 

but  look-ing  round  slightly  to  left.     Right  tingtrs  resting 
on  talde,    left    hand   on   hip.     Civil   costume.     Reddish 
brown  hair,  grey-blue  eyes. 

Eng.  by  Ch.  Tuic-eb.  1828  :  S.  Cousins.  1850  ;   and 
others. 

Peel,  Sir  Robert.  [Rev.  W.  B. 
Hawkins.     S.K.  1868.] 

30x25.     As    a    young  man.      To   waift,   looking   to 

left.      Dark  brown  coat,  yellowith  waistcoat,  white  cravat. 

Peel,  Sir  Robert. 
area  1829.     Bust,  three-quarters  to  left.      Wavy  hair. 

High  collar  aiui  black  cravai  lied  in  bow. 
Esq.  by  W.  Holl. 

Peel,  Sir  Robert.     [Lord  Brassey }] 

Pellew,  Sir  Edward.  See  Exmouth, Baron. 

Pemberton,  Christofer  Robert(i765- 
1822).  Physician.  M.D.  Cambridge. 
Author  of  works  on  therapeutics. 

[Lent  to  B.I.  1833  by  his  widow.] 

Pembroke,  Catherine,  Countess  of. 

Daughter  of  Count  Woronzoff  (1783- 
1856).  Married  1808,  as  his  second 
wife,  the  11th  Earl  of  Pembroke. 

Circa  1810.    In  an  oral.    To  wai.H,  sealed.    Full  face. 
Hair  in  knot  on  top  of  head,  fxHtt  about  forehead-     Loost 

cloak  fastened  in  fnmt  with  a  buckle. 

Eso.  BY  G.  S.  F ACTUS,  with  French  lettering. 
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Pennicott,  Rev.  William (1726-1  an). 
Rector  of  Long  Ditton.  [Metropolitan 
Museum,  New  York.  Ex  Ilev.  T.  S. 
Streatfield.     Chr.  July,  I906.] 

R.A.  1800.     .30x2:..      Hunt,  facino  slitjlitly  to  rifjhl  : 

Sfotfd  in  red  chair.    BlacJi,  hi,jh-C'>llared  coat.     Clerical 
iriy. 

Me/,  bv  S.  W.  REYNOi.na. 
A  private  plate,  br  S.  W.  Reynolds,  half  length, 

nearly  full  face,  in  private  dress,  is  apparently  from 
another  picture. 

Perry,  James  (17.")6-I8'2i).    Originally 
an  actor.  Editor  of  Mornifig  Chronicle. 
Friend  of  Lawrence.  Prosecuted  more 

than  once  for  liberal  opinions.  [In  the 

Lawrence  sale  at  Christie's  in  June, 
18'51,  was  a  portrait  of  "The  late  Mr. 
Perry."     Also  a  copy  of  the  same. 
A  portrait  of  "  The  late  James  I'frrv,  Esq.,"  was  lent 

to  the  Winter  Exhibition  of  the  Societv  of  British  Artists, 

1832.  hv  .Mr.  E.  Perry.  To  the  18153  Exhibition,  a  "  Por- 
trait of  a  Ladv  "  teas  lent  by  Oie  same  oetMeman. 

Phillips,  H.  [Chr.  June,  1831. 

Lawrence's  Exors.] 
"  The  head  only — rery  tine." 

Pitt,  Right  Hon.  William  (1759- 
1806).  Youngest  son  of  William  Pitt, 
1st  F.arl  of  Chatham.  Chancellor 

of  the  Exchequer  at  23.  Prime 
Minister  from  1783  to  1801,  and  from 

1 801'  to  his  death.  [Earl  of  Rosebery. 
Ex  Angerstein  Coll.] 

R.A.  1808.  Begun  in  1800.  59X48.  Standing; 
to  knees.  Facing  slightlv  to  left,  looking  round  to  right. 

Pointing  with  left  hand  to  paper  inscribed  "  Redemption 
of  National  DeH."  Plain  black  coat,  buttoned,  vnth 
thick  cjjllar.  White  crarai.  Pilaster  on  right.  Painted 

for  Mr.  Angerstein,  and  begun  immediately  after  Pitt's 
death  (January  23.  ISOfi).  Founded  partly  on  a  death 

mask,  partly  "n  an  unrmished  portrait  by  Hoppner. 

Pitt,  Right  Hon.  William.  [Windsor.] 
Finished  1828.  59x48.  This  is  a  replica  of  Lord 

Bosebery's  picture,  commissioned  by  Mr,  Angerstein, 
as  a  present  to  the  Prince  Regent. 

In  a  mfz:otint  of  1837  by  S.  W.  Reynolds,  the  paper  on 
tahle  to  right  is  replaced  by  a  map  of  India  ;  there  is  no 

pilaster  to  right.  This  prirU  is  inscribed  "  Died  1300  "  (sic). 
In  another  mezzotint  of  1837  by  C.  Turner,  the  hand 

rests  r/n  a  blan':  paper. 

Pitt,  Right  Hon.  William.  [Hanover, 
Provincial  Museum.] 

93;-  :,''..      F'lll  Inujth. 

Pitt,  Right  Hon.  William.  [Miss 
Wilbraham.  B.I.  IS,")!;  Chr.  1852; 
lOOgs.  Northwick  sale  at  Thirlstane 
House  1859  ;   140gs.] 

.standing,  three-quarter  length.  Highly  praised  by 
Wcutgen  when  in  possession  of  Miss  Wilbraham.  It 
is  probably  the  orvrinal  of  a  rare  anonymous  mezzotint 
{perhaps  by  Ch.  Tnm'r),  which  shows  Pitt  standing, 
his  right  harvi  on  table,  back  of  left  hand  on  hip  ;  loose 
Collar,  frilled  cravat. 
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Pius  Vn.  Gregorio  Luigi  Barnabo 
Chiaramonti  (1742-1823).  Cardinal 
1785.  Elected  Pope  in  succession  to 
Pius  VI  1800.  With  the  aid  of 

Cardinal  Consalvi  arranged  concordat 
with  Napoleon.  Crowned  Napoleon 
180+.  Carried  off  later  to  Fontaine- 

bleau  by  Napoleon  and  kept  a  prisoner 
there  until  1811.  [Windsor  Castle, 
Waterloo  Gallery.  B.I.  1830;  O.M. 1904.] 

1819.     Painted    at    Rome.      104x57.      Full    length, 
seated.     Red  robes  with  skull  cap.     Through  opening  to 

right  is  seen  the  Chiarawmti  Gallery,  with  the  "  ApoUo," 
the  "  Laocoon,"  and  the  "  Torso  Belvedere." 
Mez.  by  S.  Cousins.  1828. 

Enci.  bt  E.  M.\cInnes.  1840. 

Planta,  Mrs.  Charlotte  Augusta  Papen- 
dieck  (1783-1854).  Married, first,a  Mr. 
Ooms,  and  secondly  (after  1804)  the 
Right  Hon.  Joseph  Planta,  M.P. 
[Mrs.  F.  C.  K.  Fleischmann.] 

1804.  30x25.  To  knees,  facing.  Low  white  dress, 

with  short  sleeves.  Gold,  lyre-fhaped  brooch ;  two 
bracelets,  one  gold,  the  other  coral :  greenish  scarf  over 
shoulder.  Dark  hair  low  on  forehead,  bound  by  fillet. 

Background,  sky  and  door-iamb  ('). 

Platoff,  Prince.  Hetman  of  the  Don 
Cossacks.  Served  with  the  Allies  in 

1813-14.  Visited  England  with  the 
Emperor  Alexander  in  181 4.  [Windsor 
Castle,  Waterloo  Gallery.     B.I.  1830.] 

R..4.  1815.  Painted  at  York  House  in  ISH.  Standing, 

left  hand  on  horse's  mane.     Dark  uniform,  with  orders. 

Hetman  of  the  Don Platoff,  Prince. 
Cossacks. 

.it  the  Laxcrence  sale  on  June  17.  1830,  '"  four  bold 
studie.<>  "  for  the  Windsor  portrait  of  Platoff  were  sold 
for  8gs.     They  were  on  broicn  paper. 

Plumer,  Sir  Thomas  (1753-1824). 
Barrister ;  defended  Warren  Hastings 
(1788),  the  Princess  of  Wales  (1806), 
and  Lord  Melville  (1806).  Vice- 
Chancellor  1813;  Master  of  the  Rolls 
1818.     [The  Plumer  family?] 

1813(?).     Half  length,  seated.     Vice-Chancellor's  robes, 
with  lace  cravat  and  full-bottomed  wig.    Background,  red 
curtain. 
Eno.  by  H.  Robinson.  1832. 

Plumer,  Sir  Thomas.  [Oxford, 
University  College ;  Oxford  Hist. 
Portraits,  1906.] 

351x271.  This  appears  to  be  a  replica,  mainly  b\i 
Simpson,  probably  from  the  portrait  engraved  by  Robinson, 



OIL-PORTRAITS 

Plumer,  William  (1737-18'J2).  MP. 
for  county  of  Hertford  in  eight  suc- 

cessive I'arliaments.  [The  IMunier 
family  ?] 

Circa  1795.     Presmtatum  vortrait.    Standina.  tacina, 

looking  up  to  left,    fi'liite  liair  or  tie-trio,  knee-breerhrt. 
Lttt   hand   Testing  on   rulunif — "  List   ot   Subscribfrs." 
Above,  to  left,  a  large  sUver  rate. 

Eaa.  BY  Ca.  Tcrneb,  1817. 

Pole,  Miss  W. 
li.A.  \>12. 

Pollington,  Viscountess,  and  Child. 
Later  Countess  of  Mexboroii^h.  Anne, 
eldest  daughter  of  :ird  Earl  of  Hard- 
wicke  ;  married,  1  SOT,  to  John,  eldest 
son  of  2nd  Earl  of  Mexborough. 
Died  1870.  [Earl  of  Mexborough, 
Canazzaro,  Wimbledon.  B.I.  1862 
(lent  by  Earl  of  Mexborough).] 

R.A.  1821.  Ladu  Pollington,  full  lei\ath,  facing  a  little 

to  riohl :  in  ichite  dress,  u-ith  red  ftinver  im  bosovi.  The 
child,  of  about  two  vears.  of  preternatural  gize,  seated  on 

table  to  right,  grasps  a  lock  of  its  mother's  hair.  Red 
ntrlain  hockjround. 

Pope,  Mrs.     Actress  (1777-1 SOS). 
As  "Juliet." 

Eno.  by  H.  Meyer  (no  iinprpssion  in  B.>f.). 
See 

Portarlington,    Countess  of. 
Vane,  Lady  Alexandra. 

Porter,  Dr.  John.     Bishop  of  Clogher 
Died  1 819. 

Bust.     Facing  artd  looking  round  to  right. 

«*H>  and  rcibes. 

Kno.  by  Ch.  Turxek.  1825. 
Bishop's 

Portland,  William  Henry  Caven- 
dish-Bentinck,  3rd  Duke  of  (17.'>8- 
I8O9).  Succeeded  to  Dukedom  1762. 
Prime  Minister  HS.S.  Allied  with 

Pitt  as  Home  Secretjiry  1794-1801. 
Prime  Minister  again  1807-f).  [Town 
Hall,  Bristol.     S.K.  1867.] 

1792.  04  :■.  55.  Full  length,  slandina.  In  crimson, 
ermine-lined  robes.  This  picture  teas  paintid  for  the 
Bristol  Cijrpijration  :   Lawrence  received  lOOgs.  for  it. 

Portugal,  Donna  Maria  de  Gloria, 

Queen       of       (LSU^-'j;!).  Grand- 
daughter of  John  VL  Her  father, 

Dom  Pedro,  renounced  tlie  throne 

in  her  favour.  [\\'indsor  Castle.  B.I. 18S3.] 
1829.     A  voting  girl  of  about  10.     Seated,  turning  to 

left.    Hands  crossed  on  arm  of  chair,    liair  in  curls  high 

on  head.     Particoloured  sash.     A  "  finished  copy  "  of 
this  picture  uas  in  the  Lawrence  saie,  1831. 

Kno.  by  R.  Gra\-es  In  "  Amulet  "  for  1833. 
Mez.  by  John  Lucas.  1836. 

Pratt,  Samuel  Jackson  (1749  .^-181  ̂ ). 
"Courtney  Meliuoth "  :  Author  of 
(ili'uiiiug.s,  etc.  Failed  as  an  actor. 
Several  of  his  plays  produced  at  Driiry 
Lane.  A  letter  from  Lawrence  to 

Pratt,  containing  the  most  extravagant 
compliments,  is  to  be  found  in  .\nd<r- 

ton's  grangerized  R.A.  catalogues. 
1800-5.     Ihist,  seated,  looking  otU  ol  picture.    Elderly 

man  tcith  scarUv  trhite  Itair.    Left  hand  on  a  table. 

Ksfi.  BY  Cauoiink  Watson,  1805. 

Price,  SirUvedale,  Bart.(l747-1829). 
Writer  on  "'The  Picturesque,"  and 
landscape  gardening  "  Converted  the 
age  to  his  views,"  says  Scott.  Carried 
out  his  ideas  at  Foxley,  Herefordshire. 
[Chr.  189;5.] 

R.A.  1799.  About  1795  LatDrence  received  2D(7».  for  a 
portrait  ol  ̂ t^.  Price. 

Raglan,  Lady.  Harriet,  second 
daughter  of  .'Jrd  Earl  of  Mornington. 
Married,  1814,  to  Lord  Litzroy  Somer- 

set, afterwards  1st  L(^)rd  Raglan.  |  In 
Russia.] 

Circa  1815.     Half  length,  in  tchite  :  stepping  forvard. 
Dark  Itair  curling  over  forehead. 

Mez.  liY  .J.  R.  T'uatt. 

Raglan,  Lady.     See  also  Mornington. 

Raikes,  Mrs.,  and  Child.  A  great 
beauty,  wife  of  Mr.  Raikes,  of  Hull. 
[C.  Sedelmeyer,  Paris.] 

Circa  1810.  Standing,  full  length :  left  arm  round  tcaist 
of  child  who  stands  on  chair  :  right  hand  over  left  arm  of 
child.  Hair  in  curls  over  forehead  ;  black  velvet  dress, 
red  scarf.    Landscape  to  right,  column  to  left. 

Ramus,  Mrs. 
Circa  1700.     Lawrence  received  SOgs.  for  a  portrait  of 

thif!  ladu  y'"-"'  "'I'T  fits  arrival  in  London. 

Raphoe,  Bishop  of  (1822-34).  See 
Bisset,  William. 

Rawdon,   Lord.     See  Hastings,   Mar- 

(juess  of. 

Read,  Mr.,  "of  the  Old  Jewry." Circa  1787.  Latvrcnce  received  20i7s.  for  a  portniil  of 
this  gentlenMii. 

Redesdale,   Sir   John    Mitford,  ist 

Lord  (1 748-1 8.')0).  Barrister.  Speaker of  the  House  of  Commons  1801. 

Baron  Redesdale  1  802.  [  }  Chr.  1 897, 
Thomson  Bonar  sale,  52gs.] 

1804.     30x25.     Seated,  looking  up  to  right.     In  robes 

and  full-bottomed  uw.      Lord  Redesdale  was  sitting  to 
Lawrence    in  August,  1804.    (Letter  to  Ch.  Bumev.) 
Mez.  by  G.  Clint  (1814  ?). 
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Reichstadt,  Due  de.      See  Napoleon. 

Ribblesdale,  Thomas  Lister,  ist 

Baron  ( l  T.VJ-18'2()).  Created  a  Baron 

179~.  [Lord  Ribblesdale,  Gisbourne 
Park.     O.M.  I9OK] 

94  x  57.  Full  length,  facing,  head  turned  slinhtlv  to 
left.  Bight  arm  resting  on  pedextal,  on  which  a  hat. 
Right  tiand  gloved,  left  holds  cane.  Black  coat,  drab 
breeches  and  gaiters.     Landscape  background. 

Richelieu,  Due  de.  (Besan(;-on.  Town 
Museum.     Jean  Gigoux  Bequest.] 

To  traist,  facing.     Threc-qtuirter  face.     Plain  frock- 
coat  :    loose  while  cravat :    star  on  left  breast.     Curly 
short  hair.     Plain  background. 

Eno.  by  F.  Lioson,  1824. 

This  is  apparently  the  original  of  the  portrait  In  the 
Waterloo  Gallery,  Windsor. 

Richelieu,  Due  de. 
A  portrait  of  Bichelieu,  ascribed  to  Laurence,  was  sold 

in  Paris  in  1884  for    £500  (?  francs). 

Richmond,  Caroline,  Duchess  of 
(1796-1 874).  Eldest  daughter  of  Mar- 

quess of  Anglesey.  Married,  1817,  to 
5th  Duke  of  Richmond.  [Duke  of 
Richmond,  Goodwood.      B.I.  1830. J 

R.A.  1829.  Full  length,  standing,  to  right.  White 
salin  dress  with  train  and  full  sleeves.  Holding  flowers. 
Black  hair,  bound  up  high.  In  open  colonnade,  with 
landscape  to  right. 

Eno.  by  Findon  and  by  E.  GRA^^:s  (In  "  Amulet." 
1833).     Later  by  G.  E.  Wabd  and  J.  Cockran. 

Riddell,  Mrs.  Nee  Woodley.  She 
was  a  younger  sister  of  Mrs.  Henry 
Bankes.  [Mrs.  Bankes,  Kingston  Lacy.] 

R.A.  1806.    Kit-cat. 

Ripon,  Frederick  John  Robinson, 
1st  Earl  of  (178^2-18,59).  Son  of 
2nd  Baron  Grantham.  In  various 

posts  between  1809  and  1827.  Vis- 
count Goderich  1827.  Prime  Minister 

1827-8.  Earl  of  Ripon  183.3.  [Mar- 
quess of  Ripon.  S.K.  1868  (lent  by 

Earl  de  Grey  and  Ripon).] 
1815-20.      36X28.     To   waist,  facing,  looking  round 

to  left.    Dark  broken  coat,  glove  on  left  hand. 

Mez.  by  Ch.  Turner.  1824,  as  Et.  Hon.  F.  J.  Eobinson. 
Chancellor  of  the  Exchequer. 

Ripon,  Sarah,  Countess  of. 
V.so.  riY  W.  J.  Edward'). 

Robinson,  the  Hon.  Mr. 
Ji.A.   1703.  -Yo.  231.    ■•  J''jrtraU  of  a  Gentleman." 

Robinson,  Rt.  Hon.  F.  J.  See  Ripon, 
Earl  of. 
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Robinson,  Mrs.  Frances,  wife  of 
Henry  Robinson,  and  Son.  [Blakeslee 
sale,    New    York,    April     11,     1902; 
£.520   l6s.] 

Robertson,  Mrs.  Francis.  [National 
Gallery.  Presented  to  National 
Gallery  by  Mr.  Francis  Robertson,  of 
Brighton,  1837.] 
94x58.  Painted  c\ka  1804.  Full  length,  facing; 

left  hand  rests  on  harp.  While  dress ;  dark  hair  falling 
in  curls  over  forehead.     Landscape  background. 

Robinson,  Mrs.  [Hon.  Charles  Law- 
rence.] 

Painted  1793.  Half  length,  facing,  looking  out.  Jn 

dark  red  cloak  and  wide-flanged  bonnet.  Dark  curia  on 
either  side  of  head.    Holding  a  lamb  under  her  left  arm. 

Rocke,  Mrs.  Richard.  Susanna, 
daughter  of —  Pattle,  Esq.  [Major  W. 
L.  Rocke.     O.M.  1907.] 

Circa  1820.  23}  X  191.  Bust,  to  right :  looking  out. 

Heavy,  fat  lace.  Black  hair  loose  over  forehead.  Ear- 
ring ttriih  large  pearl-drop.  White  satin  dress.  Greyish 

plain  background. 

Rolle,  Baron,  of  Stevenstone  (1750- 
1842).  M.P.  1780-90.  Adherent  of 
Pitt.  Heroofthe"Rolliad."  Created 
Baron  1796.     [Lord  Rolle.?] 

Seated,  full  length,  facing.     In  peer's  robes.     Head 
turned  to  left.     Cloak  spread  over  chair.    Bald-headed. 
stout  man.    Landscape  with  winding  river  to  left. 
Eno.  by  Ch.  Turner.  1826. 

Rome,  King  of.     See  Napoleon. 

Romilly,  Sir  Samuel  (1757-1818). 
Born  in  Westminster  of  old  Huguenot 

family.  Solicitor-General  1806,  Made 
many  important  reforms  in  criminal 
law.  [National  Portrait  Gallery. 
Bequeathed  by  Mr.  Charles  Romilly 
to  National  Gallery.     S.K.  1868.] 

1810.  291x241.     Sealed,  to  waist,  face  three-quarters 
to  left,  but  looking  out  of  picture.    Short  hair  ;  black  coat 

and  white  cravat  tied  in  bow.     Frilled  shirt-front. 
Mez.  by  S.  W.  Eeynolds. 

Rose,  Samuel  (l  767-1 804).  Barrister. Counsel  to  the  Duke  of  York.  Friend 

of  Cowper,  the  poet.  Took  Lawrence 
to  Weston  Underwood  to  paint  the 

poet,  in  1 79'^-  Defended  William  Blake 
at  Chichester.  His  daughter  married 
to  Dr.  Ch.  Burney,  the  Greek  scholar. 
[Ex  the  late  Mr.  Ch.  Burney.] 

iJ.^.  179.5.  A'o.  168.  30x25.  Seatedat  a  table,  to  right, 
looking  round.     Hands  folded  on  knee. 

Mez.  by  On.  Turner,  1810.  and  by  H.  Eobinson  for 

CowPEu'a  Works.  1836. 
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Rous,  Mr.,  or  Rouse.  [Lawrence 

sale,  1830,  "Mr.  House."] 1810.     Halt  Imoth,  seated,  laeing.    Elderly  man  with 
short  bair  ;    white  cravat  tied  in  bow  ;    arms  on  side  of 
fhair.     Faper  on  table  to  ritjht. 
Mez.  by  Cn.  TntNER,  1815  (lettcretl  Uon.  Mr.  Rous). 

St.   Albans,    Louisa,    Duchess    of. 
Daughter  of  John  Manners  and  Louisa, 
Countess  of  Dysart.  Married,  1802, 
to  Aubrey,  (ith  Duke  of  St.  Albans. 
[Ex  Lady  Charlotte  Bruce,  Lady 
Laura Tollemache, and  the  Marchioness 

of  Ailesbury.      Chr.  IflOl;  l6()()gs.] 
28x24. 

St.  Germans,  William,  2nd  Earl  of 
(1767-184-.5).  [Earl  of  St.  Germans, 
Port  Eliot.] 

29J  X  24.  Half  length,  lull  face,  body  turned  sliahilv 
to  right.  Blite  cuiaicav  coat  uHth  brass  buttons,  one 
fastened  orer  chest,  showing  white  waistcoat  below. 
White  cravat.     Hair  rery  slightly  powdered. 

Salisbury,  Frances  Mary,  Mar- 
chioness of.  Daughter  of  Bamber 

Gascoyne,  Esq.  Married,  1821,  to  2nd 
Marquess  of  Salisbury.  Died  1839. 
[Marquess  of  Salisbury,  Hatfield.] 

R.A.  1829.  96X56.  Standing,  nearly  full  length, 
facing.  Resting  right  elbow  on  parapet  on  xchich  red  robe 
is  laid.  Right  hand  to  curls  surrounding  face.  Low 
satin  dress  with  lull  sleeves.  Background,  park 

scenery.  "  The  best  I  have  painted,"  says  Lawrence 
in  contemporary  letter. 

Small  eno.  bt  W.  Ensom.  1831. 

Saltoun,  Alexander  George  Fraser, 

l6th  Lord  (1785-18.")S).  Soldier. 
Served  in  Spain,  France,  etc.,  1806-14. 

Led  charge  against  Napoleon's  Old 
Guard  at  Waterloo.  [L'nited  Service 
Club.  Presented  by  Sir  John  Baylev, 
1855.     S.K.  1868.] 

1809.    94  X  58.     Full  length,  standing,  facing.    Guards 
uniform  with  star,  busby  in  outstretched  left  hoTid,  sword 
in  right. 

Mez.  nv  G.  Zobel.  1854. 

Sandwich,  Louisa,  Countess  of. 
Only  daughter  of  1st  Karl  of  Belmore. 
Married.  1804,  to  George,  6th  Earl  of 

Sandwich.  [Earl  of  Sandwich,  Hinch- 
ingbrook.] 

Full  length,  in  white  dress  with  brown  drapery.  Lean- 
irtg  nn  an  anchor. 

Sansom,  Philip.  [National  Gallery. 
Bequeathed.  1894,  by  his  grand- 

daughter, Miss  Ellen  Sansom.] 
53ix39J.  Seai'd.  to  knees,  three-quarter  faring,  in 

arm-chair,  rtsting  hand  on  table.  Red  curtain  and  open 
window  in  back(;round. 

11 

Schwarzenberg,    Prince    Karl   von 
(died  1  820).  Commanded  the  Austrian 
forces  in  the  Leipsic  campaign. 
[Windsor  Castle,  Waterloo  Gallery. B.L  1830.] 

1818-19.  Painted  in  Vienna.  Full  length,  standing. 
Pointing  tcith  b&ton.  Cloak  over  right  arm.  To  left  his 
horse,  held  by  an  orderly.  Writing  to  .Mr.  Angerstein 

from  Vieniui.  Lawrence  says:  "I  have  given  in  one 
sitting,  but  that  a  long  one,  a  likeness  of  Pririce  Schwartzen- 

burgh  that  is  greatly  liked  by  all  who  have  seen  it." 

Scott,  Sir  Walter  (1771-1831).   The 
great  writer.  [Windsor  Castle.  B.L 
1833.     Scott  Centenary  Exh.  1872.] 

R..i.  1827.  CI  X  52J.  yearly  full  length.  Seated,  facing, 
looking  up  to  left.  Long  coat.  Pen  in  ri^ht  hand.  Left 
elbow  on  circular  table,  with  writing  materials,  etc.,  upon 
it.  Landscape  seen  through  opening  on  right.  This 
portrait  was  commissioned  by  the  King  in  1820.  to  begin 
a  scries  of  portraits  for  the  Windsor  Corridor.  The  head 

only  was  finished  from  life.  Scott  wondered  "  t}ie  artist 
could  make  so  much  from  an  old  weather-beaten  block." 
ENG.   by  J.    IIORSBURQH. 

W.  Humphrey  (half  length  only). 

Seaford,   Charles    Rose   Ellis,    ist 

Baron  (1771-184.')).  Inherited  large estates  in  West  Indies,  and  became 
principal  authority  on  the  plantations, 
in  House  of  Commons.  Baron  1826. 
Father  of  Lord  Howard  de  Walden. 

Personal  friend  of  Lawrence.  [Mar- 
quess of  Bristol,  I ck worth.] 

1829  and  1830.  50X40.  To  below  k-nees.  Grey  hair. 
Left  hand  in  breeches  pocket ;  right  holding  stick.  In 
hand  when  Lawrence  died.  Lord  Staford  was  at  the 

painter's  studio  Dec.  31.  1829. 

Seaforth,  Francis  Humberston 

Mackenzie  (1754-1815).  Chief  of 
Kintail  and  1st  Baron.  Governor  of 
Barbados.  Raised  the  Ross-shire  Buffs 

(78th  Regiment;  now  1st  Battalion 
Seaforth  Highlanders).  Baron  1797. 

An  early  patron  of  Lawrence  [Mar- 
quess of  Northampton.  Lent  by 

Louisa,  Lady  Ashburton  (Seaforth's 
granddaughter),  to  Grosvenor  Gallery, 
1888.] 

R.A.  1798.  93X57.  Full  length,  standiTig.  Scarlet 

uniform  with  yellow  facings.  Highland  bonnet.  Sea- 
forth lent  Lawrerice  £1000  in  1796.  This  portrait 

was  in  part  payment. 

Seaham,  Viscount,  George  Henry 
(1821-84).  Son  of  3rd  Marquess  of 
Londonderry'  by  his  second  marriage 
with  daughter  and  heiress  of  .Sir  Harry 
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Vane  Tempest.  Succeeded  his  brother 

as  .")th  Marquess  in  1872.  [Marquess 
of  Londonderry.      B.I.  1830.] 

R.A.  1824.  "  I'ortrait  of  the  child  of  the  Marquis  and 

Marchioness  of  LonJondrrrv,"  R.A.  Catalooue.  A  boy 
of  3.  Sealed  on  cusliiim.  facing.  See  also  "  London- 

derru,  MarcJiumess  of,  and  her  son.  Lord  Seaham." 

Shaftesbury,  Cropley  Ashley 

Cooper,  6th  Earl  of  (i7()8-i8.'-)i). Succeeded  to  Earldom  1811.  Chair- 
man of  Committees  of  House  of  Lords 

R.A.  ISll.   "  The  Hon.  C.  A.  Cooper,"  R.A.  Catahaue. 
Nearly  to  knees.     Standing  to  left,  head  facing.     Stick 

and  hal  in  right  haiui.     Fur-lined  frogged  coat.      Short 
loose  hair. 

Mez.  by  Cn.  TiTiNEn.  1812. 

Shaftesbury,  Countess  of.  See 
Cowper,  Lady  Emily. 

Sheepshanks,  Mr. 
Circa  1700.  Lawrence  received  2r>!7s.  for  a  vortrait  of 

this  ijentlcman  soon  ajler  his  first  arrival  in  London. 

Shepherd,    Sergeant,    Sir    Samuel 
(1760-1840).  Lawyer.  Created  Ser- 

geant at- Law  1796.  Knighted  1814. 
Attorney-General  1817.  Friend  of 
Sir  Walter  Scott. 

R.A.   1796.     "No.   133,   P.  of  a  Gentleman."  R.A. 
Catalogue.    Nearly  to  Icnees.    Facing,  looking  out.    Pow- 

dered hair.     White  frill  below  craval.     Papers  in  rigfU 
hand. 

Kko.  by  J.  R.  .Jackson.  1846. 

Sheridan,  Richard  Brinsley?  (1751- 
181 6).  Dramatist  and  Parliamentary 
orator.  Married  Miss  Eliza  Linley  in 

1773.  Manager  of  Di-ury  Lane  Theatre 
for  many  years  from  1776.  [Lord 
Young.     Chr.  Februaiy,  1908,  540gs.] 

1790-3.  49xy9i.  Man  apparently  of  25  to  30. 
Standing.  Slightly  poiodered  hair.  Blue  coat  with  huge 
collar  and  large  white  slock.  Stick  in  left  hand.  The 
identification  of  this  fine  portrait  with  Sheridan  is  very 

doubtful. 

Sheridan,  Richard  Brinsley.  [Sir  E. 
P.  Stracey  (rStrachey).] 

179.'!.  Nearly  to  knees,  facing  left.  Natural  hair, 
powdered.  Large  loose  white  cravat.  Left  hand  out- 

stretched and  resting  on  stick.  Dark  coat  buttoned  over 
white  waistcoat. 

Sheridan,  Tom  (1775-1817).  Son  of 
R.  B.  Sheridan.  Colonial  Treasurer  at 

Cape  of  Good  Hope. 
The  picture  exhil>ited  in  the  R.A.  1792  as  "An 

Etonian  "  {No.  209)  was  said  by  most  contemporary 
critics  to  be  a  portrait  of  "  Young  Sheridan."  But  one 
paper  calls  it  "  Mr.  Aiherlev  "  (q.v.).  It  is  described  as 
"  rirh  and  with  a  spirited  head  :  the  background  in  Ote 

maniter  of  Rfmhramlt.     Eton  College  is  well  introduced." 
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Siddons,  Mrs.  (1755-1831).  Sarah 
Kemble,  sister  of  John  and  Charles 
Kemble.  Born  at  Brecon.  Daughter 
of  Roger  Kemble,  actor.  Married 
1 773.  First  appeared  in  London  1 775, 
with  Garrick,  as  Portia.  Retired  from 
stage  181:2.  [National  Portrait  Gallery. 
Deposited  by  Trustees  of  National 
Gallery,  to  whom  it  was  presented  in 
1843  by  Mrs.  Fitzhugh,  of  Bannister 
Lodge,  Southampton.] 

Probably  R.A.  I60i.    981  X  56J.     Full  length,  facing. 
Rlack  robe,  with  bare  arms.     Coral  necklace.     Tumino 

over  pages  of  "  Paradise  Lost  "   with  left  luind.      Volume 
of  Otway  below.    "  Shakespeare  "  inscribed  on  column. 
Mkz.  by  W.  Say.  1810. 

Siddons,  Mrs. 
A  portrait  of  Mrs.  Siddons,  resembling  that  in  the  N.P.G.. 

was  sold  at  Robinson  and  Fisher's  in  1901  for  SOO^s. 

Siddons,  Mrs. 
Two  unfinished  portraits  of  Mrs.  Siddcms  were  in 

the  Laicrence  sale  of  June,  1831. 

Siddons,  Mrs.  [National  Gallery,  be- 
queathed by  her  daughter,  Mrs.  Cecilia 

Combe,  in  1868.] 
?  B.J.  1797.  No.UO.  28ix24i.  Half  length,  facing.  A 

replka  of  this  portrait,  formerly  in  possession  of  a  memlter 
of  the  firm  of  Rundell  and  Bridge,  teas  sold  at  Robinson 

and  Fisher's,  May  11.  1905. 
Etched  by  Flameno. 

Siddons,  Mrs. 
Circii  1800.    Half  length,  nearly  identical  in  arrangement 

with  the  N.O.  picture — the  locks  of    hair    only    sligMly 
indicated,  the  fichu  not  crossed,  no  necklace,  cloak  not 
over  shoulder. 

Enq.  by  C.  Tubnbb.  1826. 

Siddons,  Mrs.    [Ex  James  Cowen,  Esq., 
Paisley.] 

50  X  40.  Seated  to  left,  nearly  to  feet.  Nearly  profile. 
Left  arm  oidstretched  as  if  beckoning.  Short  black  cape 
over  white  dress.    Ri{iht  arm  on  shawl,  which  lies  on  bank. 

Siddons,  Mrs. 
Portrait  sold  at  the  Blakeslee  sale,  in  New  York,  April  1 1 

1002.  for  £3541. 

Siddons,  Mrs.  Henry.  Wife  of  Mrs 
Siddons'  elder  son.  Actress  and 
Theatrical  Manageress.  [W.  Mac- 

queen.  Scottish  Port.  Loan  Exhibi- tion, 1884.] 

291x24i.  To  waist,  standing.  Dark  hair  and 

comi)lerion.  Bare  arms  and  neck.  Purple  dress.  As- 
rrij/ti'm  to  Latcrenr-e  doubtful. 

Siddons,  Maria  (1779-98).  Second 
daughter  of  Mrs  Siddons.  Engaged 
to  Lawrence  1797.     Died  of  consump- 
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tion  at  Bath.  [Ex.  Lord  Ronald  Suther- 

land Leveson-Gower.  O.M.  IpOl-.  Chr. 
Jan.,  1911;  ipOtrs.  ?  Chr.  1830,  G. 
M Grant,  .T~gs.] 

1797.  lOixllJ.  Oil  sketch,  unfinishfd.  Urad  onlu. 
three-quarters  to  rioht,  Inoking  out  of  picture.  Chestnut 
hair  fallirnj  over  forehead,  bound  hioh  on  head  bv  two 
bands. 

Siddons,  Maria  (?). 
IT'.iT.     ml  sketch.     Half  length,  head  only  finished. 

Facinj;  siuike-like  locks  of  hair  in  wild  confusion  around 
forehead.     Large  dark  eves  lookimj  out  of  picture.     The 
bust  cmlv  irulicated  bu  a  few  strokes. 
Mez.    bv    G.    CusfT    (private    plate).      Some    copies 

printed  in  colour.    The  copy  of  the  print  In  the  Gott 

CoUection  is  pencilled  "Mrs.  .Tessop." 

Siddons,  Maria. 
A  small  picture  ( 1  j  x  13)  belonaing  to  General  Henderson 

and  entitled  "  .Maria  Siddons  "  was  sold  at  Christie's 
Dec.  20.  1902.  tor  62-73.     It  reappeared  at  the  Huth  sale. 

Mail  20. 190.5.  It  represented  a  black-haired  voung  tadv 
in  the  costume  of  1815-20.  Cf.'tlast  two  entries  under 
Anonymous  Portraits. 

Siddons,  Sarah  (1775-180.3).  "Sally," 
eldest  dautjhter  of  Mrs.  Siddons. 

1797-98.    Half  length,  seated,  facing.    RUjht  arm  over 
back  of  chair.     Dark  hair  in  loose  locks  over  forehead. 
Head  only  finished.    Possibly  represents  Maria. 

Eno.  bt  J.  T1TOM.SON  for  "  The  Gem."  1832. 

Siddons,  Sarah  (Sally)  (?).  [Wallace 
Collection.] 

29i  X  24i.  Feigned  oral.  To  waist ;  looking  to  right. 
Brown  dress  open  below  neck.  Blue  sash.  Hair  bound 
high  on  head  by  dark  barui  and  falling  over  forehead. 
The  identifkatitn  with  Sally  Siddons  appears  to  be 

doubtful.     Cf.  "  Mariana."  Anonymous  Portraits. 

Siddons,  Sarah  (Sally).  [Duke  of 
Bedford,  Woburn.     B.I.  1830.] 
area  1T97.  Oral.  28x33.  To  below  waist.  Facing. 

and  looking  out  of  picture.  Plain  white  dress  with  high 
waists.  Short  sleeves.  Pink  and  orange  scarf  round 
rteck.    Body  inclined  to  right.    Blue  sky  backgrourtd. 

Siddons,  Sarah  (Sally).  [Chr.  1863, 
Bicknell  sale;  liOgs.] 

30  X  24i.  n'aaaen  praises  a  portrait  of  Mrs.  Siddons,  bv Lawrence,  in  the  Bicknell  Collectum. 

Mr.  Robert  Rankin  lent  a  portrait  of  "Sarah, 
daughter  of  Mrs.  Siddons."  bv  Lawrence,  to  the  lAverpool Art  Club  in  1881. 

Simpson,  Miss.  Daughter  of  John 
Simpson.  Married  1796  to  Sir  Th. 
Liddell  (created  Baron  Ravensworth 

1821).  [Major  Fisher- Rowe,  Thorn- 
combe,  Guildford.] 

In  white  muslin. 

Simpson,  Mrs.     [S  R.  Avery.] 

Sinclair,  Rt.  Hon.  Sir  John,  Bart., 

of  Ulbster  (1 7.V1.-- 1  8:5.")).  Politician 
and  agriculturist.  Baronet  1786. 

Drew  up  "  Statistical  Account  of  Scot- 

land "  1791-9-  Made  many  improve- 
ments in  Scottish  agriculture.  [Sir  J. 

Sinclair,  M.P.  Scottish  National 
Portrait  Exhib.  1884.] 
1787-90.  281x23.  Seated,  nearly  half  length,  looking 

round  to  left.  Long  liair  or  wig  brushed  out  cU  side  and  tied 

behind.  Ri^/ht  arm  resting  on  brnk — "  History  of  the  Rev- 
enue." Raeburn  painted  a  famous  portrait  of  this  gentle- man. 

Exo.  BY  W.  Skeltos.  1790. 

Smirke,  Robert,  Jun.  (1781-1867). 
Sir  Robert  Smirke,  architect.  Son  of 

the  painter  of  the  same  name  (who 
died  in  1845).  Designed  British 
Museum  and  General  Post  Office. 

Knighted  1832.  [Chr.  June,  1831. 
Lawrence's  Exors.] 

Smith,  Sir  Sidney  (1765-1840).  The 
hero  of  Acre.  Served  in  early 
life  with  Sweden  against  Russia. 
With  Lord  Hood  at  surrender  of  Toulon 

in  1793.  Checked  Bonaparte  before 
Acre.  Wounded  at  battle  of  Alexan- 

dria. Sir  Sidney  was  associated  with 

Lawrence  in  the  "Delicate  Investiga- 
tion." [Lent  by  Mr.  John  Anderdon 

to  Manchester,  1857.] 
As  a  voung  man. 

Soane,  Sir  John,  R.A.  (1753-1837). 
Architect.  Pupil  of  George  Dance. 
Architect  to  the  Bank  of  England. 

Bequeathed  his  house  in  Lincoln's  Inn 
Fields,  with  its  contents,  to  the  nation. 

[Soane  Museum.  Lent  by  Sir  John 
to  B.I.  1830.] 

R.A.  1829.  but  perhaps  painted  somewhat  earlier. 
Sealed  in  arm-chair,  nearly  full  length.  Facing,  looking 
out.  Short  dark  curly  hair  or  wuj.  Left  tiand,  with 
spectacles,  rests  on  arm  of  chair.  Legs  crossed.  Knee- 
breeches  and  black  silk  stockings  :  dark  clothes,  with  loose 
white  necktie.  In  part  unfinished. 

Eno.  by  Ch.  Tubnee.  1830. 

Sondes,  Lord,  Lewis  Monson  (died 
1795).  Second  son  of  John,  1st  Lord 
Monson.  Created  Baron  Sondes  1 760  ; 
or  possibly  Lewis  Thomas  Watson,  2nd 
Lord  Sondes  (died  I8O6). 

Circa  1790.    Lawrence  received  SOgs.  for  a  portrait  of 
Lord  Sondes  not  long  after  his  settliTm  in  London. 
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Sondes,  Lady.  Probably  Frances, 
daujxbter  of  Kt.  Hon.  Henry  Palham. 

Married,  1 75'2,  to  1  st  Lord  Sondes,  who 
died  179-''  '-  or  possibly  Mary  Elizabeth 
Miller,  wife  of  2nd  Lord  Sondes, 
whom  she  married  in  1785. 

Circa  1790.  Lawraice  received  SOos.  for  a  portrait 
of  Lady  Sondes  foon  after  his  arrival  in  London. 

Sophia,  Princess  (1777-1848). 
Daughter  of  George  HI.  Died 

unmarried.     [Windsor  Castle .''] 
R.A.  1825.     Painted  for  her  brother.  George  IV. 

Sophia,  Princess  (1777-1848). 
A  portrait  of  this  lady,  ascribed  to  Later er^e,  was  sold 

ai  liobinum  and  Fisher's,  June  27.  1901,  for  245f7S. 

Sotheby,  William  (1757-1833).  Poet; 
translator  of  Virgil  and  Homer. 
Friend  of  Sir  Walter  Scott.  [Colonel 
Sotheby.     S.K.  1868.] 

ISOO-IO.      20X16.      Bust.      Nearly    facing,    looking 
round  to  right.     Unfinished.    Scanty  orev  hair.    Elab- 

orate coUar  to  coat. 

Eng.  by  F.  C.  Lewis  (after  a  drawing). 

Sotheran,    Admiral    Frank,    M.P. 

(1765  .--1839). 
Circa  1809.     To  belotc  tvaist,  feeing,  head  a  little  to 

left.    Naval  uniform.     Rioht  hand  resting  on  sword. 

Mk/.  by  Cu.  TfRSEn,  1839. 

Southey,  Robert  (1774-1843).  The 
poet  and  historian.  Born  at  Bristol. 
Lived  at  Keswick  from  1804  till  his 

death.  [Sir  Robert  Peel,  Bart.  Graves' 
Gall.  1908.    Chr.  1909;  780gs  ] 

R.A.  1829.  Seated,  facing,  almost  full  length.  One 

knee  over  the  other.  Head  and  eyes  slightly  to  left.  .Abun- 
dant greyish  hair,  flying  free ;  slight  dark  whiskers. 

hazel  eyes,  aijuihne  nose.  Loose  brown  tie  and  broion  coat. 

Note-book  and  pencil  on  extreme  right.  Painted  for  Sir 
Robert  Peel  in  1828. 

Spencer,  George  John,  2nd  Earl 
(1758-1834).  Succeeded  his  father 
in  1783. 

Circa  1790.  Lawreru^e  received  iOgs.  for  a  picture  of 

this  nobleman  soon  after  he  came  up  to  London. '  In  the 
Lawrence  sale  at  Christie's,  May  18,  1831,  a  portrait 
of  Earl  Spencer,  "  half-length,  unfinished."  sold  for  2lgs. 

Stafford.     George    Granville,     2nd 

Marquess  of  (1758-1833).  Ambassa- 
dor to  Paris  1790-2.  Baron  Gower 

1798.  Obtained  Sutherland  estates 
through  his  wife  and  Bridgewater 
estates  from  his  uncle.  Succeeded  his 
father  as   Marquess  of  Stafford   1803. 
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Duke  of  Sutherland   1833.     [Duke  of 
Sutiierland,  Stafford  House.] 

1810-1."..  Oval.  30X2.'").  Nearly  half  length,  head 
turned  to  left.    Dark  hair  over  forehead.    Frilled  shirt. 

KNO.    by  S.    W.    REV»fOLDS. 
W.  Walker.  1839. 

Stafford,  Elizabeth,  Marchioness  of. 
Countess  of  Sutherland  in  her  own 

right.  Later  Duchess  of  Sutherland. 
Married,  1785,  to  2nd  Marquess  of 
Stafford.  Died  1839  [Duke  of 
Sutherland,  Stafford  House.] 

R.A.  1810.     Seated,  half  length,  a  lUtle  to  left,  head 

facing/.     Black  cap  with  tassels  falling  to  right.     Low 
dress.    Jewel  on  breast  fastened  over  white  fur  boa. 

Enq.  by  Dean,  1831,  and  by  H.  Meyer. 

Standish,  Master.  [Lord  Allendale, 
Bywell  Hall.] 

Stanley,  Lord.     See  Derby,  Earl  of 

Stanley,  Edward  Smith.  See  Derby, 
1 3th  Earl  of. 

Stanley,  Edward  Geoffrey.  See 
Derby,  1 4th  Earl  of. 

Stanley,  Charlotte  Margaret,  Lady 

(1776-1817).  Daughter  of  the  Rev. 
Geoffrey  Hornby.  Married,  1798,  to 
her  cousin,  Edward  Smith  Stanley, 
afterwards  13th  Earl  of  Derby. 
[Earl  of  Derby.     S.K.  1868.] 

30  X  25.  To  waist,  seated,  slightly  to  right,  but  head 
to  left.  Short  sleeves,  small  frill  round  neck. 
Narrow  black  girdle,  edged  with  gold.    Sky  background. 

Stanley,     Lady     Mary     Margaret. 
See  Wilton,  Countess  of. 

Stephens,  Catherine  (1794-1882). 
Singer  and  actress.  Sung  at  Covent 

Garden  in  " Artaxerxes,"  1813.  Married 
to  5th  Earl  of  Essex,  1838.  [Jean 
Dollfuss  Sale,  Paris,  May,  191 2,  £1000.] 

Circa  1813.  31x2').  Seated,  three-'iuarters  to  right. 
Head  supported  on  right  hand.  Chestnut  hair  in  buckles 
over  forehead.  Low  cut  red  satin  robe.  Holds  tn  left 

hand  MS.  of  the  opera  "  Artaxerxes." 

Stewart,  Lady  Catherine,  with  her 
Son  Frederick.  Youngest  daughter 
of  John,  3rd  Karl  of  Darnley.  Married, 
1804,  to  Sir  Charles  Stewart  (later  3rd 
Marquess  of  Londonderry).  Frederick 
Stewart  became,  in  1854,  4th  Marquess 

of  Londonderry.  [  Marquess  of  London- 
derry, Mount  Stewart.  ] 

Circa  1807.  92X.')4.  Full  length,  kneeling  with  right 
knee  on  a  stool.  Playing  on  a  table  organ.  White  silk 
or  satin  dress  :  blue  and  yellow  robe  over  right  knee.  The 
child  naked,  sitting  on  a  parapet  behind  her. 
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Stewart,  Sir  Charles.  See  London- 

derry, Srd  Marquess  oi". 

Stewart,  Lord.  See  Londonderry,  .'>rd 
Marquess  of, 

Stewart,  Hon.  Frederick  (18()')- 
72).  >iju  of  Lord  Stewart,  afterwards 
3rd  Marquess  of  Londonderry.  Suc- 

ceeded as  4th  Marquess  18,)L  [R. 
Hib.  Acad.  1902  ;  Chr.  April  25, 
1903  ;  565gs.] 
R.A.  181S.  Ova!.2i^X22i.  A  youno  lad  in  red  fur- 

trimmtd  coat,  ichile  coUar.  Lord  Stewart,  writing  from 
Vienna,  directed  thai  his  son  sliould  be  brought  up 
from  Eton  to  sit  to  Lairrence. 

See  also  tinder  Londonierrij. 

Stonestreet,  G.  Director  of  Phoenix 
Assuranee.  [Phcenix  Assurance  Com- 

pany, Lombard  Street.] 
Il.A.  1S02.     Painted  for  the  Companv. 

Storr,  Miss,  of  Blackheath.  [Chr. 
May  7,  190  4.,  S.  H.  Fraser  Collection; 
270gs.     Again,  July  5,  19O8,  200gs.] 
About  1S20.  28iX24l.  Half  Ungth.  facing  a  litUe 

to  Tujhi.  but  looking  a  little  lo  left.  Dark  hair  in 
elaborate  curls.  Boa  over  left  shoulder.  White  dress  and 

pink  and  vellow  cloak  over  riijhl  arm.    Ascription  douldiul. 

Stowell,  William  Scott,  Baron, 
F.R.S.  (l7L5-]8,'>6).  Born  near  New- 

castle, elder  brother  of  Lord  Lldon. 
Friend  of  Dr.  Johnson,  whom  he  accom- 

panied during  part  of  his  Scotch  tour. 
Held  many  legal  posts.  Raised  to 
peerage  1821.  [Sir  Robert  Peel. 

Graves'   Gallery,  19O8.] R.A.  1821.  Stated,  facing,  nearlij  full  length  ;  head 
turned  to  left.  Large  retreating  forehead,  icith  sranlv 
grev  hair  and  loose,  hanging  cheeks  of  very  old  man. 
Right  hand  passed  under  coat  and  left  resting  on  arm  of 
chair.     Red  curtain  to  left. 

Strachan,  Mrs.,  or  Stratton,    Mrs. 
[Chr.  May  13,  1899;  290gs.] 
29tx20i.  Small  v:hole  length.  Seated  on  arm  of 

crimson  chair,  with  SewfouniUand  d/jg  at  her  side. 

Black  dress  and  white  s-arf.  Perhaps  to  be  identi- 
fied wWi  the  Mrs.  Stratton  engraoed  by  Ch.  Turner 

(7.».>. 

"  Purchased  by  W.  Hill  from  Mr.  Evans,  a  pupil  of 
Lavrence,"  sai/i  Sale  Catalogue. 

Strange,  Sir  Thomas  (1756-184.1). 
Son  of  the  engraver.  Recorder,  and 
later  Chief  Justice  of  Madras.  Wrote 

on  Hindu  law.  [Government  House, 
Madras.] 

Full  length,  facing,  looking  round  to  left.     Paper  in 
left  hand.    In  ofTicud  robes,  oi  clerical  character  ;   bands 
and  tippet  over  long  gown. 
Mez.  bt  Ch.  Tuknub.  1820. 

P.,  or  Strachan, Stratton,  Mrs.  G. 
"  Lady  and  Dog." 

R..4.   1811.     Full  length,  sealed  on  couch.     In  black 

velrtt  dress  bound  by  sash   under  bosom.     Right   arm 
nutstritrhed  with   hand  resting  on   Newtoundland  doj, 
who  places  paw  on  her  knee. 

Eno.  by  Ch.  Tl'bneb.  1813  (private  plate). 

Stuart,  General  James  (nn-isi.';). Served  in  the  Ameriean  War.  Took 

Ceylon  from  the  Dutch  179*'-  Com- 
mander-in-Chief at  Madras  1801. 

R.A.   ISOl.     To  below  waist,  facing,  head  turned  tn 
right.      Short  rough  hair.     Military  coat.     Right  harui 
resting  on  sword. 
Mkz.  by  G.  Clint.  1802. 

Suffolk,  John  Howard,  15th  Earl  of, 
and  8th  Earl  of  Berkshire  ( 1 739- 
1820).  Born  at  Tralee.  General 
officer  in  the  Army.  [Earl  of  Suffolk, 
Charlton  Park.     O.M.  1870.] 

R.A.  ISIS.  50i  X  40.  Waagen  says  that  he  saw  "  o 
good  male  portrait  by  Lawrence  "  at  Charlton  Park. 
Henry  Bone  made  an  enamel  copy  of  a  picture  of  the 
Earl  of  Suffolk  by  Lawrence. 

Surrey,   Countess  of.     See   Norfolk, 
Charlotte,  Duchess  of. 

Sutherland,  Duke  of  See  Stafford, 
Marquess  of. 

Sutherland,  Elizabeth,  Duchess  of 
(wife  of  1st  Duke).  See  Stafford, 
Marchioness  of. 

Sutherland,    Harriet,    Duchess    of 
(wife  of  2nd  Duke).  See  Gower, 
Harriet,  Countess. 

Tabley,    Lady   de. Lady. See     l.-eicester, 

Talbot,  the  Sons  of  Lord  G. 
17'j2-6.      Laurence  r/ceived   (JOgs.   for  a  picture   so 

"Of    the    Last    India Tasker,    Mr. 

Company." R.A.  1790.     No.  2C3.  as  "  Portrait  of  an  OUicer.'' 

Taylor,    Gen.    Sir   Henry.    [Gimpel 
and  Wildenstein,  Paris.] 

Taylor,  John,  F.R.S. 
1^10-15.  yearly  a  lull  len^jih.  Seated,  a  little  to  left, 

looking  out  of  picture.  One  hand  grasping  the  other  . 

left  elbow  on  table.  White  cravat,  with  frilled  shirt-front. 
Nearly  bald. 

Mez.  by  Ch.  Turner.  1831. 
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Taylor,  Thomas  (1758-1835).  Trans- 
lator of  Plato,  Aristotle,  etc.  Published 

innumerable  essays  and  translations 
in  support  of  his  mystical,  uncritical 

opinions  concerning  Orpheus,  Pytha- 
goras, the  neo-Platonists,  etc.  He 

sacrificed  a  bullock  to  Zeus  in  his  back 

parlour!  [Chr.  May,  1911,n.n.;  460gs.] 
R.A.  ISrj.  ^Q.'.  30t.  In  black  dress,  uHth  tchite 

Itoek,  seated  on  a  couch,  reitino  his  right  hand  upon  a 

table,  a  rolumeol  Plato  bv  hi3  sidf.  Close-cropped  black 
hair.    Distant  riew  o/  Acropolis  to  left. 

[The  portrait  of  Taylor,  by  Lawrertce,  iri  the  Academy 

in  1S12  belonged  later  to  Laterence's  relation,  William 
Mereditb.) 

Tchernichef.     See  Czemitschef. 

Templetown,  Lady.  Lady  Mary 
Montagu,  daughter  of  the  5th  Earl  of 
Sandwich.  Married,  1 796,  John  Upton, 
Baron  Templetown,  the  elder  brother 
of  the  beautiful  Miss  Uptons.  Died 
1824. 

R.A.  1802. 

Thayer,  Miss.  [Lent  by  F.  Knight  to 
B.I.  1830.] 
R.A.  1813.  Seated,  a  little  to  left.  Bead  lacing. 

While  low  dress  bourui  under  waist  by  band.  Black 
tpencer  with  pink  lining  over  shoulders.  Dark  locks  over 
lorehead. 
MeZ.    bv   E.   W.    WEHRSCHMrDT,    1S99. 

Thellusson,  Mrs.  C,  and  Child. 
R.A.  1804.  Probably  the  u-ife  of  som^  member  of  the 

famotis  banking  firm  "  Thellusson  Brothers." 

Thomond,  Marquess  of.    See  Inchi- 
quin,  Karl  of. 

Thomond,     Marchioness    of.     See 
Inchiquin,  Countess  of. 

Thompson,  Mr. 
R.A.  1798. 

Thompson,  Mrs.  Sophia.     Wife  of 
Robert     Thompson,     of     the     Priory, 
Malvern.    [Chr.  May  12,  1912,  280gs.] 
25ix27i.  Seated,  resting  right  arm  upon  crimson 

cushion.  White  muslin  dress,  low  at  neck,  and  long 
sleeves.  Gold  chain  and  bracelets.  Foliage  and  sky 
background. 

Thornton,  Mrs.  Stephen.  Mary, 
daughter  of  Thomas  Littledale,  of 
Rotterdam.  Born  1775.  Married 

Stephen  Thornton,  Director  of  Bank 
of  England. 

About  1810.  .Seated  to  left :  turning  round  and  looking 
cnil  of  picture.  Hair  in  short  curls  over  forehead.  Right 
arm  rextino  on  rock.  Scarf  over  upper  part  ot  arm. 

Dark  dress  with  high  waist.  Flowers  on  bosom.  Land- 
scape to  left. 

Mez.  by  II.  Scott  Biiidowatkr. 
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Thurlow,  Edward,  ist  Baron  (1731- 
1806).  Famous  lawyer.  Supporter 
of  Constitutional  rights  and  Royal  pre- 

rogative. Made  Chancellor  1778. 
Presided  at  trial  of  Warren  Hastings. 
"  No  man  could  be  as  wise  as  Lord 

Thurlow  looked." R.A.  1803.  "  Fainlei  in  37  hours  of  rontinuatis  work," 
savs  Cunninr/ham.  At  Carlton  House  in  1824.  {See 

Weslmacott,  "British  Galleries.")  A  portrait  in  th- 
Private  Aparinunts  at  Windsor  Castle  is  probafily  of  laicr 
origin.  An  unfinished  portraii  ot  Lord  Thurlow  was 
in  the  Lawrence  sale,  June,  1831. 

Torrens,  Major-General  Sir  Henry, 
K.C.B.  (1779-1828).  Served  during 
the  Revolutionary  Wars  and  the  whole 
of  the  Peninsular  campaign. 

R.A.  1816.     Standing,  full  length,  facing,  head  a  little 
to  right.     Military  uniform,    with   orders  and  medals. 
Plumed  cocked  fiat  in  rUiht  hand.     Landscape  to  right, 
with  caslle. 

Mez.  by  Ch.  Turner. 

Towry,  Mrs.  (or  Dowry).  Wife  of 
Captain  Towry  (1767-1809).  Mother 
of  the  1st  Lady  Ellenborough.  [Chr. 
Ellenborough  sale,  May,  1895  ;  525gs.] 

Tracy,  Rev.  John,  Viscount,  of 
Rathcode,  D.D.  (1722-93).  Warden 
of  All  Souls.  Succeeded  as  7th 

Viscount  1792.  [Oxford,  All  Souls 

College.     "Hist.  Portraits,"  1906.] 
Circa  1790.  29x23i.  Searly  to  waist,  seated,  facing 

and  looking  out.  In  wig  and  college  ooicn.  Red  curtain 

background.  One  of  the  best  of  Lawrence's  early  pictures. 
Enq.  by  Ch.  Knight  (private  plate). 

Trimleston,  Mrs.  [Chr.  June  4, 
1904,  Orrocksale,  1500gs.] 
88  X  58.  Whr/le  length.  In  white  dress  with  coloured 

scarf,  walking,  in  landscape,  carrying  parasol. 

Trimmer,  Mrs.  Sarah  (1 741-18 10). 
Daughter  of  J.  J.  Kirby.  Wrote  on 
educational  and  religious  subjects. 

Praised  by  Dr.  Johnson.  [Christie's, March,  19O8;   138gs.] 
AbotU  1800.  30x25.  EUierly  lady.  Facing;  to 

waist.  In  high-topped  white  muslin  mob-cap,  and 
while  fichu  passing  round  chin.  Dark  grey  evts 
staring  out   of    picture.     Broicn  dress  only  iTuiicated, 

Tritton,  Mr. 
Circa  1810.     To  below  waist.     Standir^.  left  arm  on 

parapet.     Tall  bearer  hat  in  right  hand.     Close-buttoned 
dress  coat.     Landscape  background. 
Mez.  bv  W.  Say. 

Twiss,  Mrs.  Frances  Kemble,  sister 
of  Mrs.  Siddons,  with  whom  she  acted 
in   the  Morning  Bride,  etc.      Married 
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Twiss,  the  Shakespeare  scholar.  [Mr. 
A.  L.  Dowie.  Loan  Kxhibition,  Edin- 

burgh, 1883;  catalogued  as  "  I'anny 
Kemble,  sister  of  Mrs.  Siddons."] R.A.  1800. 

Tyrell,  Mrs.  fSedelmeyer  sale,  Paris, 

May,  1907  ;  £-55.  Catalogued  as  "  In 

the  possession  ot'the  Tyrell  tainily  since 
1803"  (?).] 
About  1810.  30x25.  Half  Imoth.  three-Quarters 

to  rijht.  One  hattd  folded  over  the  other.  Broim  hair 
loose  over  forehtud  and  bowid  orer  tnp  ol  head  bv  fiUei. 

Red  dress  icith  friiled  irhite  collar.  Landscape  ttack- 
mound. 

Upton,  Hon.  Caroline.  Daughter  of 
the  1st  Haron  Templetown.  Married, 
1804,  to  James  Singleton.  Died  1862. 

[Ex  Viscount  Templetown.  Rutley's, 
May,   1911  ;  2700gs.] 

B..4.  ISOl.  Oca/,  26 J  X  211  Profile  lo  lelt.  Black 
relrd  txind  round  head.  Plain  gold  bracelet  on  upper 
right  arm.  Dark  brown  hair,  looselv  curled  on  top  of 
head.  After  his  repulse  by  Sailu  Siddorts.  Lawrence  is 
said  to  have  found  consolation  in  the  society  of  the 

beautiful  -Wisjt    I'ptrm. 

Upton,  Hon.  Sophia.  Sister  of  preced- 

ing. [Ex  Lord  Templetown.  Rutley's, 
May,  1911  ;   ISOOgs.] 

R.A.  1801.  Ora/.  2.'>ix201.  Facing  to  right :  head 
turned  and  looking  out.  Hiih  waist.  Holly  in  hair, 
xchich  is  loosely  coiled  on  top  of  luad. 

Upton,  Hon.  Sophia.  [Ex  Lord 

Templetown.  Rutley's,  May,  191I; 210gs.] 
Circa  1800.  Facing;  hinh  waist.  Hair  loosely 

foiled  on  lop  of  head.  Unfinished  background.  Probably 
a  study  for  the  last,  to  which  it  is  very  stiperior  in  artistic 
merit. 

Vallecourt,  Lady.  Perhaps  an  error 
for  Valletort,  Lady,  widow  of  Lord 

\'alletort,  eldest  son  of  Earl  of  Mount 
Edgcumbe,  who  died  1818. 

"  A  fine  late  portrait." 

Valletort,  Lord.  Probably  Richard, 
son  of  the  1st  Earl  of  Mount  Edgcumbe, 
1764-1839.  Succeeded  to  Earldom 
in  1795. 

Circa  1T90.  Lawrence  obtained  2ogs.  for  a  portrait 
of  Lord  Valletort  soon  after  coming  to  London. 

Vane,  Lady  Alexandra.  Daughter  of 
3rd  Marquess  of  Londonderry.  Married, 
1847,  to  the  4th  Earl  of  Portarling- 
ton  ;  died  1874.  [Marquess  of  London- derry.] 

30  X  25.     As  a  child,  in  white  dress. 

Vansittart,    Nicholas. 
Baron. 

See    Bexley, 

Vaughan,  Rt.  Hon.  Charles  Richard 
(177  t  1S4<)).  Traveller.  Friend  ofSir 
Charles  Stewart.  Held  dij)lomatic 
posts  in  Switzerland  and  Spain. 

Minister  at  Washington  18'2.'J-3'>. 
[Oxford,  All  Souls  Coll.  "Hist.  Por- 

traits," 1906.] 
1810-15.    41  X  31i  (pand).   Half  length,  seated,  facino. 

Hands  folded.      Frilled    shirt :     fur-lined    coat    collar. 
Short  dark  hair. 

.Me/,  by  S.  Coi'siN'^. 

Visme,  Miss  Emily  de.  Married  to 
General  Sir  Henry  Murray,  K.C.li. 
[Ex  Miss  G.  L.  Murray.  Chr.  June 
25,  1904;   lOoOgs.] 

Early.     50x40.      Girl  of  8  lo  10.  full  length,  facing, 

siitirig  on  bank.     Left  arm  rau<td  and  piinliini  hat  bark 

from  head.     Hat  trimmed  with  red  rWbon.     H'ltile  friKk, red  sash.     landscape. 

Eno.  by  W.  Bonp,  1794,  as  "The  Woodland  Maid." 
Printed  ill  oolour.  with  lines  from  Thomson. 

Vyner,  Lady  Theodosia.  [R.  C 
Vyner,  Esq.,  Newby  Hall.] 

R.A.  1791.  .50X40  [about).  "No.  75,  .1  Lady  of 
Qtiality,"  in  R.A.  Catalogue.  Three- quarter  length, 
seated,  facing  to  riglii.  Powdered  hair.  White  dress, 
black  sash.  Highly  praijed  by  contemporary  critics. 
Lawrence  received  ZOgs.    tor  this  portrait. 

This  portrait,  apparently  not  (luUe  finished,  strongly 

recalls  Romnev's  work. 

Wall,  C.  Baring,  Grandson  of  Sir 
Francis  Baring,  Bart.  [Lent  to  B.I. 
1843  by  C.  Baring  Wall,  M.P.] 

Probably  the  same  boy  is  seen  in  the  group  of  Sir 

Thomas  Baring's  family  Ui.v.). 

Wallscourt,  Lady  (died  1877). 
Elizabeth,  only  daughter  of  William 
Locke,  of  Norbury.  Married,  1 852,  3rd 

Baron  W^allscourt.     [Lord  Wallscourt.] 
R.A.  1826.    Half  length,  laciivi,  seated,  playing  guitar. 

Dark  hair  in  short  loose  curls. 

Eno.  by  W.  Ensom,  in  "  Bijou  "  of  1829. 
Mez.  by  G.  H.  Piui.Lirs.  1839. 

Wallscourt,  Lady.  [C.  Sedelmeyer, 
Paris.     Ecole  des  Beaux  Arts,  1897.] 

Warde,  John,  of  Squerries  ( 1 764-1 834). Collector  of  Customs  at  Cowes  and 

Dover.  [Colonel  Warde,  Squerries, 
Westerham.] 

C5rca  1790.      Seated.     S early  whole  length,  looking  tu 

left.    Right  elboro  on  table  to  right.     Right  fiand  fioldirte 
paper ;    left  arm  hangino  over  side  of  chair.     In  wig 
arid  knee-bree:hes. 
Mez.  by  J.  Grozer. 
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Watson,  Dr.  Richard.  Bishop  of 
Llandatf  (1737-1816).  Professor  of 
Chemistry  at  Cambridge.  Experi- 

mented with  thermometers.  Made 

improvements  in  manufacture  of  gun- 
powder. Bishop  178'2.  Defended 

Christianity  against  Gibbon  and  Payne. 
B.A.  1794. 

Watson,  Lady.  See  Copley,  Miss 
Juliana. 

Watt,  James  (1736-1819).  Born  at 
Greenock.  Mathematical  instrument 

maker  at  Glasgow.  Experimented  on 

properties  of  steam.  Improved  New- 

comen's  steam-engine.  First  patent 
for  steam-engine  1769.  [M.  P.  W. 
Boulton.     S.K.  1867.] 
R.A.  1813.      54X43.      At  the  age  of    76.      Seated, 

nearlv   fvll   length,    to    right,    looking    out    of   picture. 
Natural  uihite  tiair.    Knees  crossed.    RU/hl  hand  resting 

on  papers  on  table.     Snuff-hox  in  left. 

Mez.  by  Ch.  TruN'ER.  1815. 

Watts,  Mr. 
1785-90.  Latcrence  received  logs,  for  a  vortrait  of 

Mr.  Watts  about  the  time  of  his  first  arrival  in  London, 
in  1T87.  or  perhaps  earlier. 

Webster,  Lady.  Probably  the  wife  of 
Godfrey  Vassall  Webster,  M.P.  for 
Sussex  (died  1 836),  the  son  of  the  Lady 
Webster  who,  after  her  divorce, 
became  Lady  Holland.  [Sir  Augustus 
Webster,  Battle  Abbey.] 

1810-13.  Head  and  neck  only,  appearing  in  an 
opening  of  a  mass  of  cloud.f.  To  rigid,  but  head  facing 
and  eves  turned  archly  to  left.  Mass  of  loose,  dark  hair 
over  forehead. 

Wellesley,  Richard,  Marquess(i76o- 
184^).  Son  of  1st  Earl  of  Mornington. 
Elder  brother  of  Duke  of  Wellington. 
Governor  -  General  of  India  1797. 
Consolidated  English  supremacy  in 
Southern  India.  Mahratta  War  1 803-4. 
Lord-Lieutenant  in  Ireland  1821-8, 
and  again  1833-4.  [The  Castle, 
Dublin.  Dublin  Portrait  Exhibition, 
1872.] 

R.A.  1813.     Sealed,  nearlv  full  length,  facing,  looking 

out  of  picture.    Short  tchUe  hair,  dark  evArows.    Frilled 
ihiri-front.     Ribbon  and  Star  of  Garter. 

Mez.  by  Ch.  Titkn-er,  1815. 
S.  Cousins.  1842  (bust  only). 

Wellesley,  Richard,  Marquess. 
[Windsor  Castle.  Presented  by  the 
Marquess  to  Queen  Victoria.] 

l>5i:;.  50J,-  lOi.  Seated,  nearlv  full  len<ilh  :  lacino. 
Short  vhUe  hair  ;  dark,  straiglit  eve^trows.     White  cravat 
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and  frilled  shirlfront.  Loosely  folded  coat  and  over- 

coat :  wears  the  "  George  "  and  the  Garter.  Hatids 
outstretched  on  either  side,  resting  on  chair-arm  and 
lat>le.      Curtain  background,  with  shy  to  ri'jht. 

Wellesley,  Richard,  Marquess.  [Pro- 
vost's Lodge,  Eton  College.] 

Copv  or  revlica  of  the  last.  {Lurd  Wellesley  is  buried 
at  Eton.) 

Wellesley,  Hon.  Richard  (1787- 
1831).  Son  of  preceding.  At  Eton 
1800-5.  Died  before  his  father.  [Pro- 

vost's Lodge,  Eton  College.] 
36  X  28.  As  vouno  man.  To  icaisi,  facing,  lookina  to 

left.  Hair  over  forehead.  Right  arm  outstretched.  Dark 
coal  and  background. 

Wellesley,  Marianne,  Marchioness 
(died  1853).  Daughter  of  Richard 
Caton,  of  U.S.A.  Married  (l)  to  Robert 
Paterson, whose  sisterwas Jerome  Bona- 

parte's wife  ;  (2)  to  Richard,  Marquess 
Wellesley.  She  was  a  Roman  Catholic, 
and  a  "  woman  of  wealth,  beauty,  and 

refinement."  [Duke  of  Wellington. S.K.   1868.] 

30X25.  To  waist,  seated,  turned  to  right.  Low 
while  dress,  left  hand  raised  to  shoulder.  The  ladv 
must  have  been  Mrs.  Paterson  when    Lawrence  painted 

this    portrait. 

Wellesley,  Mrs.  Richard.  [B.  Altman, 
Esq.,  New  York.     Ex  Sir  W.  Dalby.] 

Whole  length. 

Wellington,  Arthur  Wellesley, 
Duke  of  (1769-1852).  5th  son  of  1st 
Earl  of  Mornington.     [Earl  Bathurst.] 

R.A.  1818.  EQuestrian  portrait,  life-si:e  and  full 
length  ;  in  the  costume  he  wore  at  Waterloo.  Mounted 
on  Copenhagen.  Painted  for  third  Earl  Bathurst.  Miss 

Croft  says  that  the  riding-master  at  Astletj's  mounted 
Copenhagen  for  Lawrence  lohen  this  picture  wcis  being 

painted. 
Esq.  by  \V.  Bromley,  1830. 

Wellington,  Arthur,  Duke  of.  [Ex 
Angerstein  Collection.  Chr.  1896; 
180gs.] 

55  X  38.  Mounted  on  Copenhagen  :  in  the  uniform 
worn  at  Waterloo.  Possibly  the  small  replica  of  the 

Bathurst  picture  which  rras  in  the  Lawrence  sale.  1831. 

Wellington,  Arthur,  Duke  of. 
[Windsor  Castle,  Waterloo  Gallery. B.I.  1830.] 

R.A.  1815.  Standing  uruier  archway,  holding  sword  of 

State  wrapped  in  flag.  Red  coat  with  black  ribbon  and 
orders.  Facing,  head  a  little  to  left.  In  background 

the  facade  of  St.  Paul's,  in  allusion  to  the  public  thanks- 
giving. 

Eno.  by  W.  Bromley.  1818. 



OIL-PORTRAITS 
Wellington,  Arthur,  Duke  of. 

Half    lenuih,    sltiudina,    lacinu.      Cloak    ovn    rioht 
$houtdfT.     Rioht  liarut  on  left  elboxc.     Tents  ol  camp  to 
left. 

Esq.  bt  T.   I.yao,  "After  Lawrence  anU    Evaiu  " 
(Lcxlge's  Portraits.  18341. 

Wellington,  Arthur,  Duke  of.  [Duke 
of  Wellington,  Strathtieldsaye  ?  S.K. 
1868.] 

36x28.     To  vcaist,  nearly  fuil  fa--e,  sfandtn^.     Arms 
folded.     .MiUtaru  uniform.    Ribbon  ol  Garter. 

Wellington,  Arthur,  Duke  of.     [Chr. 
May.  KSi)7  ;  .'5S0gs.] 

50  X  40.     Slandino.  to  riiM,  in    landscape.     In  blade 
coat  tciUi  blue  Hninij  and  white  icaisicoat. 

"  Pretented  to  owner's  familv  by  tlxe  2nd  Duke  about 

1832." This    is    apparently    the    portrait    bequeathed   bv   the 
2nd  Duke  to  the  Marchioness  WelUdtry. 

(?)  Eno.  by  S.vmltii.  Couscss. 

Wellington,  Arthur,  Duke  of. 
[Marquess  of  Londonderry.] 

Lawrence,  writing  in  1827.  says:  "  For  Lord  London- 
derry .  .  .  I  painted  my  first  portrait  of  the  Duke  of 

H'tUiii'jt'yn." 

Wellington,  Arthur,  Duke  of. 
[Wellington  College.  Robinson  and 

Fisher,  Nov.,  190.9;  'iOOOgs.  [Ex  Sir 
Robert  Peel,  Bart.  B.I.  1830;  Victorian 

Exhibition,  1891-2;  Graves'  Gall., 
1908.] 

R.A.    1825.      95x55.     Full    lenjth.    facing.     Blue 

miliiary  frock.     Arms  loosely  crossed,  holding   telescope. 
Black   cape,   clasped  under  chin,  while  liniTig  visible. 
Low  horizon,  with  sunset  effect. 
Eno.  by  .S.  CorbiNs  (?). 

Wellington,      Arthur,      Duke     of. 

[General  Arbuthnot.    B.I.  186;').    Chr. Arbuthnot  sale,  1878  ;   815gs.] 
R..i.  I«;22.    Xtarly  ftalf  length.  vUh  cloak  over  shoulder. 

Wellington,  Arthur,  Duke  of. 
R.A.  Ie22  (?).  Searly  half  length,  head  facing  three- 

(juarters  left.  RigtU  hand  free  of  cloak,  which  is  throum 
over  shoulder.  White  slock.  This  description  is  taken 
from  the  engrarirtgs  here  quoted,  which  agree  with  the 
Arbuthnot  portrait. 

Eno.  by  S.  Cousc-a  (1828).  W.  Deax  Taylor  (1827). 
David  Lccas  (1828).  and  many  others. 

Wellington,  Arthur,  Duke  of.  [Sir 
George  Donaldson.] 

Nearly  half  length.  In  dark  cinlian  costume.  Facing, 

looking  out.  Loose  white  stock  arid  tall  thi<:k  collar. 
Short  hair  in  thin  greyish  lucks.  Coat,  etc.,  only  rubbed 
in. 

Wellington,  Arthur,  Duke  of.  [Earl 
of  Rosebery.     O.M.  1896.] 
29x24.  Half  length,  a  little  to  left,  looking  out 

of  picture.  Black  coat  and  white  waistcoat.  Dark 
background. 

Wellington,  Arthur,  Duke  of.    [Earl 
of  Jersey,   Middleton  Park.] 

1825-30.  38x30.  Half  len-jth.  Nearly  full  face. 
Greyish  tiair.  Black  collar  and  while  craral.  The  figure 
to  theelliows  only  indicated  in  hroum.  This  picture  was 
painted  for  Sarah,  Countess  of  Jersey,  who  would  rwt  allow 

it  to  be  "  finisfied"  after  Lawrence's  death.  It  is  one  of 
the  painter's  best  works. 

Wellington,  Arthur,  Duke  of.     [R. 
Napier,  of  Shanduii.      Lawrence  sale, 
1831.] 

Full  length,  partly  painted  by  J.  Simpson. 

Wellington,  Catherine  Pakenham, 

Duchess  of.  Daughter  of  iind  Lord 
Longford.  Married  1806,  having  been 
engaged  to  Arthur  Wellesley  ever 
since  1793.  [Chr.  July,  1908,  n.n.  ; 
240gs.     Again,  May,  1910;   180gs.] 

1814-15.  24ix20i.  Bust,  facing.  Dark  hair  over 
forehead,  one  lock  over  right  eyebrow.  Dark  purple  dress 
and  frilled  collar. 

West,    Benjamin,     P.R.A.    (1738- 
1820).  Born  in  Pennsylvania  of  Quaker 
parents.  After  three  years  in  Italy, 
came  to  England  1763.  Much  patron- 

ized by  George  III.  P.  R.A.  on  death  of 
Reynolds  in  1792.  [National  Gallery. 
Presented  by  William  IV,  1836;  lent 
by  King  to  B.I.  1830  and  1833.] 

R.A.    1821  (?).      Painted    1811.      106x60.      As    an 

old  Tnan,  in  his  studio,  full  length.     On  the  easel  a  sketch  of 

Raphael's  cartoon,  "  The  Death  of  Ananias." 
Eno.  by  C.  Roix-s. 

West,  Benjamin,  P.R.A.  [Painted 
for   the   American   Academy  of  Fine 

Arts.] 

Full  length.  "  Delivering  his  last  lecture  on  Colour 

to  the  Royal  Academy." 

West,  Benjamin,  P.R.A.  [Castle Smith,  Esq.] 

About  1810.      Seated,  half  length,  facing,  looking  out. 

Left  hand,  holding  spectacles,   on  table.      Wrapped  in 
cloak.    Bald  head.     Wiruiow  to  left. 

Eno.  by  H.  Meyeb.  1813.  and  by  S.  W.  Reynolds. 

West,  Benjamin,  P.R.A.  [J.  H. 
Anderdon,  Esq.  S.K.  1868;  O.M. 

1877.  Chr.  June,  1830,  Lawrence's Exors.,  21gs. ;  Nov.,  1912,  90gs.] 
Panel,  oval,  30  x  24.  Head,  turned  round  and  looking 

out,  restirtg  on  left  hand.  Unfinished,  only  head  and 
collar  of  coat  rubbed  in. 

West,  Miss.     Married  later  to  William 

Woodgate,    of  Somerhill.       [Agnew's 169 
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Gallery,  1907. 
1907;  4000gs.] 

Christie's,   February, 

Circa  1?»J0.  2UX  24.  flalf  ImgOx,  jacino.  looking  out 
of  picture.  Black  hair  in  short  curls  over  forehead  ;  dark 
blue  eves.  L"tuj  sleeres  full  at  shoulder.  White  dress 
with  pink  .<!carl  loosely  lied  round  neck :  blue  sash 

round  waist  ■  holding  a  uxitcJi  in  riaht  hand.  Sack- 
ground  of  foliage  and  landscape. 

MK7..    1!Y    NOUMAN"    IIIR-ST,    I'lOS. 

Westminster,  Marchioness  of.  See 
Belgrave,  Lady  Elizabeth. 

Westmorland,    John    Fane,     loth 
Earl  of  (175()  1841).  l-.arly  friend of  Pitt.  Lord  Lieutenant  of  Ireland 

1790.  Lord  Privy  Seal  1 798-1 8i>7. 
[Sir  Spencer  Ponsonby  Fane,  K.C.B. 
Guelph  Exhibition,  1891.] 

1807.      36x28.     Half   length,  to   left,  looking   out  of 
Vidure.    Brotvn  coat.    Landscape  hackyround. 
Mez.  by  S.  W.  Reynoij>8. 

S.  CousiKS,  1825. 

Westmorland,  Priscilla  Anne, 
Countess  of,  and  Child.  Painted 
when  she  was  Lady  Burgh  ersh. 
Daughter  of  4th  Earl  of  Mornington. 
[Apethorpe,  Peterborough  ?  B.L 18.33.] 

Circa  1820.  A  child  of  about  2  fills  the  centre  of  the  canvas. 

She  prances  in  her  mother's  lap,  with  left  arm  raised. 
To  right,  the  mother's  head  onlv  shows,  in  lace  cap  tied 
under  chin. 

Eno.  bt  G.  LoNOHi,  Milan,  1823  (with  Italian   letter- 
ing). 

Wheatley,  Lady.  Wife  of  Major- 
General  Sir  Henry  Wheatley.  [In  New 
York.  Ex  Colonel  Moreton  Wheatley. 
Lent  to  Whitechapel  1906.] 

ISl.";.  36X28.  Half  length,  sealed.  Ihree-marters  to 
right,  but  looking  out  of  picture.  Brown  hair  over  forehead. 
Long  sleeves  full  at  shoulders.     Landscape  background. 

Whitbread,  Samuel  (17.58-1815). 
Politician.  Follower  of  Fox.  Sup- 

porter of  Queen  Caroline.  Interested 
in  rebuilding  of  Drury  Lane  theatre. 
Died  by  his  own  hand. 

R.A.  1793.  ••  Portrait  of  a  Gentleman."  Said  bv 
•ontemporary  papir  to  he  "  Mr.  Whitbread.  iunr." 

Whitbread,  Lady  Elizabeth.  Eldest 
daughter  of  1st  ILarl  Grey.  Married 
to  Samuel  Whitbread.  Died  1846. 

[Agnew  s  (Jallery,  1906.  Chr.  July, 
1905;  2000gs.] 

circa  1795.  30X25.  Half  length,  seated,  facing,  and 
looking  out  of  picture.  In  black  dress  with  uhite  muslin 
trimmings  to  bodice  and  sleeve.  Powdered  hair,  bound 
with  white  kerchief.  Bestir^;  chin  on  right  harui. 
Landscape  to  left. 

170 

Whitworth,  Charles,  Earl.  (1752- 
1825).  Minister  in  Poland  (1785-9), 

I'etersburg  (1789-1800),  Ambassador 
to  Napoleon  (1802),  Lord  Lieut,  of 
Ireland,  1813-17.  [Louvre.  Sack- 
ville  Bale  sale,  Chr.  1881  ;  350gs.] 

Standino,  a'most  to  knees,  facing.    Head  three-Quarters 
to  right.    Ribbon  and  Star  of  the  Bath. 
Mez.  by  Ch.  Titiiner.  1814. 

Whitworth,  Charles,  Earl.  [Lent 
to  B.I.  1862  by  Sir  Ch.  Russell,  Bart.] 

Said  in  Uie  B.I.  Catalogue  to  have  been  painted  irt 
conjunction  with  Sir  David  Wilkie. 

A  portrait  of  Lord  Whitworth,  "  in  his  robes,"  was  in 
the  Lawrence  sale,  June,  1831. 

Wigram,  Sir  Robert.  First  Baronet. 
'^M.P.  for  Wexford  in  the  first 

Imperial    Parhament." 1803  (?).     Nearly  to  tvaist  :    seated  at  iaile.  a  little  to 
right,   lookini  out.     RUihl  hand  on  table,  uHth  papers 

"  E.I.D.  1S03."    Elderly  man  in  knee-breeches  and  white 
frilled  cravat. 
Eno.  by  J.  II.  Watt,  1833. 

Wigram,  Lady.  PLleanor  Watts,  second 
wife  of  Sir  Robert  Wigram,  1st  Bart. 
Married  1787;  died  1841.  [Lent  to 
B.I.  1830  by  Sir  Thomas  Wigram.] 
R.A.  1816.  Seated,  full  length,  on  couch,  three- 

quarters  to  left :  head  facimi.  Lady  of  about  45  in  white 
turban.  Black  velvet  dress,  ctit  square  in  front,  with  lace 
collar.  Persian  shawl  over  right  shoulder,  falls  down  in 
front.  Landscape  to  left. 

Mez.  by  On.  Ti-rnek. 

Wilberforce,    William    (1759-1833). 
Born  at  Hull.  Intimate  with  Pitt  at 

Cambridge.  Efforts  for  social  reform 
from  1787.  Associated  with  Sharpe 
and  Clarkson  in  abolition  of  slave  trade. 

[National  Portrait  Gallery.  Presented 
1857  by  Exors.  of  Sir  Robert  Inglis.] 
38X43.  Head  only  finished,  facing.  Seated,  half 

length.  Leaning  over  chair,  head  on  one  side.  Spectacles 
in  right  hand.  Collar  of  coat  and  cravat  sketched  in 

oil  ■  the  rest  outlined  in  black  chalk  on  drab  coloured 
canvas.    A  late  work. 

An  anonymous  engraving. 

William  IV,  as  Duke  of  Clarence 
(1765-1837).  Entered  Royal  Navy 
1 778,  Post  Captain  1 786.  Made  Duke 
of  Clarence,  etc.,  1 789  ;  Admiral  of  the 
Fleet  in  181 1 ;  Lord  High  Admiral  1827. 
Married,  1818,  Adelaide,  daughter  of 
Prince  of  Saxe  Meiningen.  [Lord  de 
risle  and  Dudley.  B.I.  1846  ;  Guelph 
Exhibition,  1891.] 

R.A.  1793  {No.  03).  50x40.  Standing,  to  knees: 
toeing.  In  blue  coat  and  while  waistcoat ;  Star  ot 
Oarter.  Glove  and  stick  in  left  hand.  Bat  in  right. 
Sea  and  rock  in  backgrourui. 



OIL-PORTRAITS 
William  IV,  as  Duke  of  Clarence. 

[Miss  FitzL'larence.] 1793.  50x40.  Slandino,  to  hntts,  lacinn  and  look- 
ing to  Ifft :  hit  hand,  holding  ulortt.  resting  mi  cane. 

Bat  in  rinhi  hand.  Blue  coai  v-ith  ftar  on  breast. 
Hair  loosely  dressed  u-iih  a  little  vowder.  Loose  white 
iloek. 

Similar  U>  Lord  de  I'Isle's  pirture. 

William  IV,  as  Duke  of  Clarence. 

[W.  Burdett-Coutts,  Esq.,  M.l'.] 1790-5.  To  knees,  standing.  Long  hair,  sliohtlv 

potcdered.  Left  ami  extmded.  In  naval  uni/rtrm  ;  star 
on  hit  breast. 

William  IV,  as  Duke  of  Clarence. 

[Royal  Collections.  B.I.  18;iO("Lent 

by  Duke  of  Clarence");  B.I.  1831 
("  Lent  by  King  ").] Full  length,  standing  ;    in  ciril  costume.     Open  letter 
in  hand  and  hat  undfr  arm.     Landscape  background. 
Mez.  by  J.  E.  CooMB-s  [Combes  ?].  183G. 

William    IV,    as    Duke    of    Clarence. 
To  vaisl :  iwing,  bttt  head  Ihrte-quarters  to  left.    Naval 

uni/orm  tcUh  ribbon  and  star.     Lungish.  powdered  hair. 

Cambric  crarat.     J'robablv  a  drauing. 

Eno.  by  K.  Scott,  inscribed  "  Drawn  by  T.  Lawrence 
from  a  bust  by  J.  Ix)cker,  1788." 

William  IV,  as  Duke  of  Clarence. 
[Ex  Duke  of  Cambridge.  Chr.  June 
11,  1904;  41  gs.] 
65X43.  In  dark  blue  coat,  white  rest,  black 

breeches  and  st/Kkings.  Seaiid  at  table,  holding 
book  in  left  hand. 

William  IV,  as  Duke  of  Clarence. 

[Chr.  June,  1830,  "His  Majesty," 
Lawrence's  Exors.,  105gs.] 

Body  nnfiitished. 

Williams,  Mr.  [Colonel  Moreton 
Wheatley.] 

R.A.  1789.  No.  ."il.  Hall  length,  facing  a  lUlle  to  right, 

looking  out  of  picture.  Longish  u-hite  {powdered?)  hair. 
High  cravat,  loosely  tied.  Blackish  coai  and  trhite 
waistcoat.  Lawrence  received  logs,  for  a  portrait  of 
Mr.  JnUiams  afmul  the  time  of  his  first  arrival  in  Li/ndon. 

Williams,  Mrs.  John  {nee  Currie),  as 
St  Cecilia  [Colonel  Moreton  Wheatley. 
Guelph  Exhib  1891.  Ex.  Inigo 
Williams,  of  Gwersyllt  Park.] 
93x57.  Stated  to  right.  Right  arm  reeling  on  side 

ol  organ,  the  hand  being  raised  to  her  face.  Head  raised, 

looking  up.  Two  ainorini  in  left-hand  upper  comer. 
Roll  of  music  in  left  hand.  White  dress  and  golden  scarf 
round  hinh  waist. 
LiTHO.  BY  R.  J.  Lane  (reversed). 

The  picture,  begun  about  1806.  was  long  in  the  artist's 
Btudio.  ■•  Finished  by  W.  nUton."  .says  tlie  engrav- 
ing. 

Williams,  Mrs.  John.     [Mrs.  Currie.] 
H.A.  1804(''i.  Half  length.  This  was  the  picture  first 

painted.  It  did  not  satisfy  Lawrence,  wlio  painted  the 

larae  "  St.  Ceciiia  "  picture  in  place  of  it. 

Williams,  Mr.  Raby. 
1785-'.H1.  Lawrnice  received  IJi/n.  for  a  portrait  of 

Mr.  Rali\i  Williams  atiout  the  lime  of  his  arrival  in  Lond'm, 
or  earlier. 

Williamson,  Mr.,  "  of  Jamaica." IIA.  1789  tAnderdon). 

Willis,  Francis,  D.D.  (1718-1807). 
Took  holy  orders,  l)ut  had  early 
practised  medicine.  Ojnsulted  by 

Royal  Family  on  the  King's  madncs.s. 
Early.     Oral.     Half  length,  facing,  htad  three-quarters 

left.     Bald  head  and  white,  natural  fiair.      Waistcoat 
buttoned  to  chin. 

Eno.  by  S.  May.  1792. 

Wills,   Rev.   Thomas,   D.D.   (1740- 
1802).  Kvangelical  preacher.  As.so- 
ciatedwith  the  Countess  of  Huntingdon 
at  Bath.  Preached  in  various  London 

chapels. 
Earbj  portrait.     Nearly  to  waist,  seated  to  right,  eyes 

looking  out  of  picture.     White  wig  and  surplice.    Stout, 
elderly  man. 

Eno.   by  H.  R.  Cook   ("Lawrence  ad  vivum  delt"), 
and  later  on  a  larger  scale  by  FrrrLER. 

Wilton,  Countess  of.  Lady  Mary 
Stanley,  daughter  of  the  12th  Earl  of 
Derby  by  his  2nd  wife,  Eliza  Farren  ; 
married,  1821,  to  Thomas  Grosvenor, 
2nd  Earl  of  Wilton.  Died  1858.  [Kx 
Earl  of  Wilton.  Manchester,  1857; 
Roussel  sale,  Paris,  March,  1912; 
£19,140.] 

Circa  1820.  57X45.  Seated,  nearly  full  length,  a 

little  to  right,  on  arm-chair  oi  green  velvet,  over  lohicti 
her  shawl  is  thrown.  Head  facing,  looking  to  left  : 

grey  eyes.  Dark  crimson  velvet  dress  with  large  sleeves 
leilh  rich  Oriental  girdle.  Jewel  on  bosom.  Dark  brown 

hair,  with  diamond  ornament.  Curls  over  temples. 
Landscape  background  with  column,  and  red  curtain. 
Mez.  by  G.  H.  Philups.  1838. 

Windham,  Rt.  Hon.  William  (1750- 
1810).  M.P.  1784.  Active  in  im- 

peachment of  Warren  Hastings. 

Joined  Pitt's  administration  as  Secre- 
tary for  War  in  1797.  Opposed  to  the 

peace  in  1801,  and  resigned.  His 

diary  appeared  in  1  866.  [Oxford,  Uni- 
versity College.  S.K.  1867;  Guelph 

Exhib.  1891.  "Hist.  Portraits," Oxford,  1906.] 

R.A.  1803.  50  X  40.   To  knees,  standing,  faring,  looking 
a  little  to  left.    Left  arm   raised  and  resting  on  books. 
Letter  in  left    hand.      Rather    bald,  with    greyish    hair 

powdered  i.'f).     White  loaisUoal  and  frilled  shirt  front. 
IrUz.  BY  S.  W.  Reynolds. 
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Windham,  Rt  Hon.  William,  M.P. 
[National  Portrait  Gallery.  Lent  to 
Official  Residence  of  the  Chancellor  of 

the  Exchequer.] 

Winterton,  Lady  Lucy  Louisa.  [Ex 
Conite  de  Ganay.] 

1809.  18X14.  Head  onlu  finished.  Bare  shoulders 
sketclied  in  bluish  around.  Three-quarters  to  left,  eves 
looking  more  to  left.  Black  wavy  hair  over  forehead ; 
one  short  lock  fallina  over  left  shoulder.  Dated  on  hack 
nf  ranvas. 

I>e  Ganay  sale,  Paris.  1906.     Photo  iii  Catalogue. 

Wolff,  Mrs.  Wife  of  the  Danish  Consul, 
who  had  in  his  house  at  Battersea  a 

collection  of  casts  from  the  antique  ;  a 

meeting-place  of  artists  and  literary 
men.  Lawrence  was  much  attached 

to  Mrs.  Woltf,  and  corresponded  with 
her  up  to  the  time  of  her  death  in 
1829.     [Mrs.  Kimball,  Chicago.] 
R.A.  1815.  yearly  full  length,  seated  to  rioht.  In 

loose  u}hile  satin  robe,  left  arm  over  back  of  chair.  Right 
elbow  rests  by  open  book,  showing  enarai-ing  of  prophet 
by  Michelangelo.  Turban  boitnd  by  embroidered  band. 
Above,  to  right,  hangs  a  classical  lamp.  Antique  busts 
seen  to  left. 

JIez.  by  Sasiuf.l  Cousins,  18.31. 

Wood,  Mrs. 
R.A.  1794.  No.  168.  "Portrait  of  a  Lady."  " BeatUi- 

ful  and  well-coloured  head,"  says  a  contemporary  critic. 

Wood,  Major-General  Sir  George 
A.       Colonel    of    R.A.    at    Waterloo. 

[Windsor  Castle.] 
Half  length,  in  uniform. 

Woodburn,  Samuel.  The  most  pro- 
minent dealer  of  the  day  in  the 

drawing.s  of  the  Old  Masters.  He 
ransacked  the  Continent  to  obtain 

these  drawings,  most  of  which  were 
bought  by  Lawrence.  [Lent  by  Mr. 
Woodburn  to  B.L  1830.] 

Woodford,  Sir  Ralph,  Bart.  (1784- 
lhii8).  Governor  of  Trinidad.  As 

"His  Excellency  the  late  Sir  Ralph 
Woodford,  Bart.,  Governor  of  Trinidad. 
Painted  for  the  Hall  of  the  Illustrious 

Board  of  Cabildo  of  that  island." 
[Government  House,  Trinidad.  Re- 

moved to  London,  1907,  for  restora- tion.] 

R.A.  1830.  Full  length,  faring  :  head  turned  a  little  to 
left.    Handsome  man  of  about  40  :  brown  hair,    MHitary 
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uniform ;  white  breeches  ;  cocked  hat  under  left  arm  ; 
stick  in  right  hand.  Sea  in  background ;  column  to 
left   and  red  curtain  above. 

Mez.  by  Cn.  TiiiiNEn.  182<).    Half  length  odIf.    (From 
a  copy  of  Lawrence's  picture  liy  Howard.) 

Woodgate,  Miss  Maria.  Daughter 
of  W.  Woodgate,  of  Sornerhill,  Kent. 
[James  Woodgate  Arbuthnot.  O.M. 1904.] 

29i  X  241.     In  feigned  oval.     Half  length,  feicing,  head 
turned  a  little  to  left.    Dark  dress,  with  ruff. 

William.       See Woodgate,    Mrs. 
West,  Miss. 

Wooll,  Rev.  John  (1767-18.'}3).  From 1807  to  1828  Head  Master  at  Rugby. 
Raised  the  school  to  great  eminence. 
Lawrence  was  connected  with  Rugby, 
through  his  brother-in-law,  Bloxam. 

Circa  1812.  Half  lenoth.  sealed  to  left,  looking  out  of 
picture.  Thin  grey  hair.  In  college  gown,  with  bands. 
Mez.  by  Ch.  Turner.  1813. 

Worcester,  Georgiana,  Marchioness 
of.  Daughter  of  the  Hon.  Henry 
Fitzroy.  Born  about  1793.  Married, 
1814,  to  the  Marquess  of  Worcester. 
[Duke  of  Wellington.  Lent  by  the 
Duke  to  the  B.L  1833,  Presented  to 

the  1st  Duke  by  the  Marquess  of Worcester.] 

1817.  Nearly  to  waist.  Seated,  facing.  Hair  mi 
ringlets  over  temples.  White,  short -waisted,  low-cut  gown. 
yellow  ribbon  round  waist.  Short  full  sleer^es.  Right 
hand  raised  to  dottble  row  of  pearls  round  neck.  This  it 
one  oi  the  pictures  that  Lawrence  carried  with  him  to 
Rome. 

Worcester,  Marchioness  of.  [Duke 
of  Beaufort,  Badminton  ?] 

Woronzoff,  Count  Michael  (1782- 
1856).  Russian  statesman  and  soldier. 
Educated  in  England,  where  his  father 
was  long  Ambassador.  His  sister 
married  the  Karl  of  Pembroke. 
Wounded  at  Borodino.  Led  Russian 

cavalry  at  Leipsic. 
R.A.  1822.     Nearly  full  length,  facing.     Head  turned 

to  right.    In  military  uniform.    Cloak  over  right  slioulder. 
Hands  loosely  clasped  in  front  over  sabre. 
Eno.  by  S.  W.  Reynolds.  1823.    (Inscription  in  French 

and  Ru.ssian.) 

Wyatt,  Edward. 
standing,  to  right,  looking  out  of  picture.    Right  hand 

resting  on  taiAe  rm  whv-h  stands  a  large  silver  vase.    Hair 
or  wig  in  curls  over  ears.    Dress  coat  buttoned. 
Eno.  by  James  Godly.  1810. 
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Wyatville,  Sir  Jeffrey  (1766- 1S40). 
Nephew  of  James  Wyatt,  the  archi- 

tect. Employed  from  1  S'J i  in  trans- 
forming and  modernizing  Windsor 

Gistle.  Assumed  name  of  Wyatville. 

Knighted  1S'2S.  [Windsor "  Castle. B.I.  1S30;  S.K.  1868.] 
1829.  Full  Imjth.  ftatni  by  table  on  which  are  the 

plant  for  the  restoratv/n  of  the  Kound  Totrer.  Windtor 
Cattle  teen  thniugh  tcindmc  to  right.  Sir  J.  IVvatville 

lent  a  "  Portrait  of  an  Artist,"  by  Lawrenre,  to  the  B.I. 
1833. 

Esq.  by  H.  Roni.vsoN. 

Wynn,  Sir  Watkin  Williams,  Bart. 
Circa  1790.  l.aurmi-e  rfeit-rd  :W'jf.  I'T  a  vmirait  of 

Sir  Walkin  S'>-m  aUcr  his  arrirtU  in  L"ndon. 

Yarnicheff,  General.  Aide-de-Camp 
to  the  Tzar  Alexander. 

Painted  at  Ai.--hi-<'haifUe  or  Vienna,  1818-19. 

York,  Archbishop  of  (l  807-47).  See 
Harcourt,  Edward  Venables  \'ernon. 

York,  Frederick,  Duke  of  (1763- 
1827).  Second  son  of  (Jeorge  III. 
Entered  army  1780.  Created  Duke 
1784.  Commander-in-Chief  in  Flan- 

ders 1794.  Served  in  Holland  1799- 
[Windsor  Castle,  Waterloo  Gallery. 
B.I.  1830.J 

R.A.  1816.  Full  lenath,  three-quarters  to  right.  In 

Field-Marshal's  uniform,  xoith  Garter  Star.  Holdino 
cloak  across  figure. 

York,  Duke  of. 
R.A.  lls^J.    Nearly  to  knees.    Facinglthree-Quarters  to 

right.      Arm   on   varajiel.     In   military   uniii'Tm.   with 
powdered   hair.       The  first   royal   portrait  exhibited  by 
Lawrence. 

Ewo.  BY  E.  ScoiT,  1789. 

York,  Duke  of.  [Earl  Temple,  Wotten 
House,  Aylesbury.] 
30x24.  Halt  lenath.  Nearly  bald,  with  a  liltle  grey 

hair.  In  black  coat  with  velvet  collar,  a  little  bit  of  red 
waistcoat  showing.    Black  satin  stock.    Star  of  the  Garter. 

York,  Duke  of.  [Merchant  Tailors' Hall,  Threadneedle  Street.] 
Full  length. 

York,    Duke  of. 
Paris.] 

Half    length,    facing  : 

right.     Large  black  stock 
Star  on  Ult  breast. 

K.No.  BY  O.  Uoo.   1824. 

[M.    Ernest    May, 

head    turned   three  Quarters    to 

:    black  Coat  with  heavy  c«Uar. 

York,   Duke   of,      [Ex  Duke   of  Cam- bridge.    Chr.  June  11,  1904;  45gs.] 
36x27}.  S early  to  waist.  Facirig.  head  turned  to 

right.  Hujh  black  stock.  Military  closebuttoned  coat 
and  Star  of  Garter. 

York,  Duke  of. 
Facing,  nearly  to  knees.     Head  and  eyes  to  right. 

Cloak  with  Garter  badge  over  left  shoulder. 

Mez.  by  Cu.  Tl-hnkh,  1830. 

York,  Duke  of. 
Searly  half  length,  looking  round  to  right.     Robrs  of 

Garter,  with  chains,  etc.,  thrown    over    Field-. Marshal's 
uniform.    High  black  stock. 

Eno.  by  W.  Fry.  1822. 

There  were  portraits  of  the  Duke  of  York  in  the  ll.A. 
1789,  1814,  1816.  and  1822. 

In  the  Lawrence  sale.  June.  1831,  there  wag  "  a  head 
intended  for  the  Duke  of  York,  whole  length  "  {sic). 

York,  Duchess  of. 
Painted   by   prirair   sxtbsrription,   for  preserUation    to 

the  Duke  (sre  "  GreriUc  Memoirs,"  Vol.  I,  p.  8). 

York,  Whittell.  Magistrate  and  mer- chant of  Leeds. 

Circa   1800.     Nearly  to  vaist,  facing,  loofring  out  of 

picture.     Longish  grey  hair  or  utig,  curled  over  ears.    Fur- lined  coal, 

Mez.  by  Ch.  Tl-RSKR.  1814. 

Young,  Thomas,  M.D.  (177S-18'29). Of  a  Quaker  family.  Wrote  on  theory 

of  light  as  early  as'  1799-  Professor  at R.  Institution  1801.  Established  un- 

dulating theory  of  light.  Anticipated 

Champollion  in  suggesting  how  the 

Egyptian  hieroglyphics  could  be  de- 
ciphered. [A  copy  by  Brigstock  in 

St.  George's  Hospital.] 
36x28.       Hcdf   lenath,   seated,  facing,   heud    slightly 

turned  to  left.     Spectacles  in  right  hand.     Coat  buWmfd 

up.  white  cravat.     Eyeglass  in  coat. 
Mez.  by  Ch.  Turner,  1830 
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"Age  of  Innocence,  The."  [Chr. 
April,  li)OJ,  Ciabbitas  sale,  i250gs.] 

Circa  1820.  35JX27.  Little  uirl  of  aboiU  4,  seated 
on  couch,  fncing.  Very  tUiht  hair.  Rose  in  right  hand, 

the  left  on  bare  foot.  Blue  and  u-hite  sash.  Red  curtain 
background. 

Boy,  Head  of.     [Chr.  March  l6,  1908.] 
2;ti  •  17*.  Sketch  of  bov  nf  5  or  (i.  LU/ht,  loose  hair 

hru!>hrd  oivr  forehead.  Face  only  finished.  "  Feigned 
oval  "  .<>u(ioe!!ted  i7i  background. 

Boy,  Portrait  of.    [Chr.  Feb.  25,  1905.] 
Pane!.  19}  X  17.  Bust,  three-quarters  to  riqht :  looking 

out.  Jiark  dress  tt'iih  while  frilled  collar.  Short  auburn 
hair.    Holding  a  crayon.    Age  about  9  or  10. 

Boy,  Portrait  of.  [De  Ganay  Col- 
lection;  sold  Paris,  April,  1<)06.] 

area  ISIO.  24X20.  Boy  of  almU  10.  Nearly  to 
tcaisl,  facing,  looking  round  to  right.  Dark  short  hair 
brushed  over  forehead.  Large  white  collar  over  shoulders. 

.^'nMf/  black  necktie  below  open  neck.    Sky  barkoround. 

Boy,  Portrait  of.  [Ex  J.  H.  Lane, 
Esq.     Chr.  Dec.  l.Sth,  1912;  805gs.] 

19  X  15.  Head  of  lad ;  turning  round  and  looking  up. 

Red  coal  and  M-hite  frill.     Short  broum  hair. 

Boy,  Sleeping. 
Circle.    Child  of  3  or  i.    Head,  resting  on  viUow.  falls 

over  to  right.     Black  curly  hair. 
Kno.  by  Henry  A.  Ooo,  1835. 

"  Boys'  Heads.     A  Sketch."    [Lent 
by  Lord  C.  Townshend  to  B.L      1853.] 

"Charity."  [Henry  Samuel,  Esq. 
"Fair  Women"  Exhibition,  1894.] 

"Child,  Head  of."  [Lent  by  David 
Baillieto  B.I.  I83.S.]  In  the  Lawrence 
sale,  Chr.  June  17,  18.30,  a  "Head  of 

a  Child,  Study,"  was  sold  for  l6gs. 
Child,  Portrait  of.  [Ex  Sir  James 

Knowles,  O.M.  1904..] 
17X  13i.     Unfinished  oil  sketch.    Head  to  left. 

Child,  Portrait  of. 
/.'..I.  1^2'').    So.  :jor,. 

Children,  Two  heads  of.  [Sold 
Amsterdam  "Miiller  et  Cie,"  Nov., 1906.] 

fhrl  of  'i,  facing  left,  looking  up  to  child  of  2,  in  comer 
to  left.  Heads  only  loosely  sketched  in.  Perhaps  to  be 

identified  n'ilh  one  of  the  follovjing  in  the  Lawrence  sale. 

The  'jirl'i!  head  resem)ile.i  one  of   the  .ibercom   children. 

Children,  Heads  of.  See  also  under 
Calniady.        In     the     Lawrence    sale, 
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June    18,    1831,   were   the    following 
unfinished  oil  pictures : 

No.  71.  "  Two  children  emijracino,  heads  only.  The 

group  partly  made  out  in  chalk."  Bought  by  Lord  Ch. Totimshend.  195i;s. 

No.  76.  "  Two  children  on  one  canvas — beautiful 
sketch."  Ibgs. 

No.  87.  "  Two  heads  of  children.  Part  of  a  group." 
Bought  by  Lord  Ch.  Toionshend,  20ogs. 

One  of  these  may  perhap.i  be  connected  with  "  The 
Proffered  Kiss."  engraved  by  G.  Doo. 

Children,   Two  young.     [Chr.    May 
29,  1908,  n.n.  ;    3<S()gs.] 

With  fruit,  in  a  landscape. 

Earl,  Portrait  of  an  {?).  [A.  Imbert, 
Rome.] 

Late  portrait.  r)0x40.  Sealed,  nearly  full  length, 

three-quarters  to  right,  looking  out :  forearms  resting  on 
arms  of  chair  Rough  hair  brushed  over  forehead.  Slight 
whiskers.  Apparently  in  robes  of  English  earl,  but  only 
the  head  finished. 

Gentleman,  Portrait  of  a.  [Chr. 
June    17,    1830,    Lawrence's    Exors., 

ISgs.] 

?  Ii..4.  1787.  Described  in  the  sale  catalogue  as  Law- 

rence's "  Second  rcork  i7i  oil  and  the  first  exhibited." 

Gentleman,  Portrait  of  a.  [Brussels 
Museum,  Modern  Masters,  Presented 
by  Charles  L.  Cardon.] 

1810-1  f).  Man  of  about  30.  Half  length.  Seated 
behind  tal>le  on  tohich  are  books  and  papers.  Resting 
left  cheek  on  back  of  hand  and  looking  up  to  right.  Loose 
cravat  and  yellow  waistcoat.  Painted  unth  much  impaslo. 
Ascription  doubtful. 

Gentleman,   Portrait  of  a.     [Paris, 
Louvre.    "  Don  d'un  Ami  de  Bagatelle."] 

1805-10.  Bust.  Three-quarters  to  right.  Eyes  looking 
out.  Oreyish,  rough  short  hair.  Red  coat  and  high  fur 
collar. 

Lady,  Head  of.     [Chr.  July  1 7,  1911, n.n  ;  iiOOgs.] 

About  1810.  251  X  ISi.  Bust,  facing,  to  below  the 
breast :  nude.  Brown  hair  loosely  tied  above  head  : 
looking  out  with  bold  air.  Cut  off  by  clouds  below  breast. 
Grerttish  blue  graded  background. 

Lady,  Portrait  of.  [Sir  George  Beau- 
mont.    Grosvenor  Gallery,  1888.] 

'■W     21.     Po.<:^ihly  Lady  Beaumont,  q.v. 

Lady,  Portrait  of.  [Chr.  May  7, 1909  ; ISOOgs.] 

281  X  24.  Oval.  In  white  dress,  with  pink  ribbons  and 
sash.    Lace  cap.     Red  curtain  background. 
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Lady,   Portrait   of.     [Chr.,   Lawrence 

sale,  June  IS,  1831  ;  4.3gs.] 
WK'i'-  ''-njOi.  -MMtiini;  ()i  aardeti.  with  landscape. 

Lady,  Portrait  of. 
Cht-raiiiy.] 

[Paris.     Collection 

1820-5.  Half  Inigth,  facing :  head  turned  three- 
qwxrttrt  to  rioht.  Yown/  woman  with  aquiline  nose 
and  black  hair  in  thin  irisps  orcr  lorehead.  Large 

hat  with  u-hite  feathers  falling  to  left.  Right  hand  raised 
to  lireaM,  i>nlv  iniiicated.     Face  only  finished. 

Lady,  Portrait  of. 
Oria  ISIO.     Half  length,  seated,  facing.     Very  plain 

woman  of  about  M  in  dark  turbau.  hanging  doicn  to 

left.     Ifhite  dress  xrilh  .s-/i'>rt  sleices.     Jewel  vnth  drop 
pearl  and  floxcer  on  breast. 
Mez.  by  W.  Ward. 

Lady.  Portrait  of.     [National  Gallery, 
Budapest.      Bou<,^ht  I9OI..] 

1800-5.  Facing,  half  length.  Head  a  little  to 
right,  looking  round  to  right  with  animated  expression. 
Stout  woman  of  aliout  40,  with  high  waist  and  bare  arms, 
over  which  a  sfiawl  is  thrmcn.     Plain  backgrourui. 

Lady,  Portrait  of. 
l'^I.''-20.  Slandirig,  nearly  facing.  Right  elbow 

resting  on  parapet,  the  hand  touching  curls.  Black  sha<rl 
u^ith  scalloped  edges,  over  while  satin  robe.  Long 
full  sleeres.  Sliort  black  ntrls  over  forefiead.  Landscape 
to  Uft. 
ENO.  in  BIJOi:  ST1XE  BY  W.  Ensom. 

Lady,    Portrait   of.     [Rodman  Wana- 
maker,  Esq.,  Philadelphia.] 
29ix24J.  Rather  more  than  half  length.  Seated, 

headthree-Quarters  to  right.  Hair  curhj.  with  roses.  Left 
eWmc  resting  on  table  on  which  is  a  book.  Lmo  dress 
with  ruffles  round  edge  of  bodice.  Scarf  loosdv  passed 
round  shoulders.  Large  brooch  at  opening  of  bodice. 
Glimpse  of  landscape  to  right. 

Lady,    Portrait 
19O8,  n.n.l 

of.       [Chr.     March, 

[Chr.    March  27, 

About  1825.  351x271.  La<ty  of  about  25,  sealed. 
facing.  More  tftan  half  lejiath.  Simper  on  face.  Hair 
in  elaborate  dark  broim  cur?.?  on  top  and  side  of  head. 
Left  elbow  rests  on  table.  White  dress  with  pink  scarf 

over  right  shoulder.  Cameo  bracelet  on  right  wrist, 
Sajyphire  on  waistband.  Pertiaps  to  be  identified  with 
the  prrcedin'i. 

Lady,  Portrait  of. 
1909,  n,n.  ;  240gs.] 
26y20i.  In  red  relfet  dress,  trimmed  wUh  fur.  Lace 

head-dress. 

Lady,  Portrait  of.     [Chr.  May  7, 1 909, 
n.n.  ;  STOgs.] 

In  black  dress,  with  v:hite  scarf  and  pearl  ornaments. 
Landscape  background. 

Lady,     Portrait     of.       [Wallace    Col- 
lection.] 

1788-90.  29X241.  To  below  waist;  seated  a  little 
to  right.  Head  Utree-iuarters  to  right.  Tail  white  cap 
over  powdered  fiair.  Left  elbow  resting  on  a  bank,  with 

arm  raised.  High  while  dress  with  short  sleeves.  Ap- 
parently unfinisfied. 

Lady,  Portrait  of.     [Chr.  .\pril,  1902  ; 
220gs.] 

Oval.     2S  X  22.     Bust,  in  yellow  dress  and  red  cloak. 

Lady,  Portrait  of.  [Chr.  Feb.  27, 
1901,  J.  W.  Knight,  27Ugs.] 
32X20i.    In  yellow  dress  and  blue  sash. 

Lady,    Portrait  of.     [Chr.   May    I8, 
1901,  Arthur  Kay  Sale,  2;)0gs.] 

30  X  25.     In  yellow  dress. 

Lady,  Portrait  of,  with  Two  Chil- 
dren.     [Chr.  .April  27,  I9OI  ;  .560gs.] 

In  yellow  dress,  holding  her  daughter.  A  boy  in  bliie 
dress  behind. 

"  Mariana."       Portrait  of  young  Lady. 
Circa  l.sio.  Oval.  To  waist.  Facing,  head  turned 

to  right.  Dark  hair  bound  high  on  huad,  above  a  filltt 
passing  several  times  round.     Full  sleeves. 

This  may  perhaps  be  identified  with  the  portrait  called 

"  Miss  Siddotxs  "  in  the  Wallace  Gallery,  q.v. 

Eno.  by  Th.  Gr.wes,  in  "  Keepsake  "  style. 

"  Mother  and  Child."  [Sir  Thomas 
Glen-Coats,  Bart.  "  Fair  Children  " 
Exhibition,  1895;  and  Glasgow,  1901.] 

About  1826.  Circular.  Lady  in  profile  on  left, 
embracing  child,  who  sits  on  pedestal.  The  motfier  v;ilh 
black  hair  bound  high  on  head,  and  curls.  The  child 

has  pale  brovm  hair  ar^  blue  sash.  A  red  shoe  on  parapet 
to  extreme  left. 

Old  Lady,  Head  of.  [Victoria  and 
Albert  Museum.     Parsons  bequest.] 

23x191.     Unfinished  sketch. 

Officer,  Portrait  of  an.  [Chr.  May  8, 
1897,  Noel  Fenwick  sale,  -iSgs.] 

Painted  1785.     29X23K 

"Twin  Sisters." 
Circle.  Two  girls  of  12  lo  14.  SecUed.  half  length. 

Short  loose  locks  over  forehead.  The  girl  to  left  facing  ; 
she  passes  her  arm  round  the  neck  of  her  companvm. 
who  is  seen  in  profile,  and  holds  flowers  in  both  hands. 

Eno.   by  W.   H.   Simmons.    1834,   in   the   "  I-iteniry 
Souvenir  "  for  li'ih.     With  lines  by  Alaric  Watts. 
stating  that  both  girU  died  yountt  and  at  the  same 
time. 

Young  Girl,  Head  of.     [Chr.  Dec  14, 
1901  ;  320gs.] 

30x25.  Dark  curly  hair.  Face  rmly  finished.  Out- 
line of  head  only  indicated.     The  rest  of  canvas  bare. 

Young-  Girl,  Head  of  a.     [Chr.  May 

18,  1901,  Leatham  sale,  16'Ogs.] 
23i  X21J.     "  Dark  curly  hair." 

Young  Girl,  Head  and  Shoulders  of. 
Head  three-quarters  'o  right.  Hair  bound  up  in 

kerchief,  knolti-d  at  top. 

Small  square  anonymous  mezzotint.  "I.awren'"e" 
below  to  right.     Very  early  and  primitive. 
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Young  Lady,  Portrait  of.     [Victoria 
and  Albert  Museum.  Ashbee  bequest.] 

10\7.  Circa  lSir>.  Girl  of  abind  20.  Head  only 
finishfd.     Facino  :  loose  curLi  onr  forehead. 

Young    Lady,   Portrait    of.     [Hon. 
Charles  Lawrence.] 

nrca  1S25.  36x28.  Halt  length.  To  rioht.  looking 
oui.  AxiJbum  hair  in  ctirls.  Large  hat  vUh  white  ostrich 
feather.  I>raicxna  long  glove  on  to  le)t  hand.  Landscape 
background. 

Young    Lady,    Portrait    of.     [Chr. 
1907,  n.n. ;  ISOOgs.     (Agnew.)] 
211x13.  Btist,  unfinished.  Head  three- 

to  right,  looking  to  rioht.  Dark  eves,  light- 
hair,  perhaps  porcdered.  Li^ht  blue  ribbons 
over  shoulders  from  bonnet.      The  whole  very 

July, 
Oval, 

gvariers 
coloured 
harioing 

hi<;h  in 

Young  Lady,   Portrait  of.    [Doucet 
sale,    Paris,    June,    1912.       200,000fs. 

Ex     Mrs.     Martin     Ck)lnaghi.       O.M. 
1895.] 

Oval.  28X221.  1705-1800.  Bust,  facing;  head 
turned  to  left :  looking  down.  Long  neck  :  brown  hair 
escaping  from  kerchief  knotted  on  top  of  head.  Simple 

grey  dress  with  high  waist.  Nearly  to  ti'aisi,  but  only 

head  and  neck  finished.     Apparently  a'mU  18  years  old. 
This  head  bears  some  resemblance  to  Maria   Siddons. 

Young  Lady,  Head  of. 
Early  j'orlrait.  Circa.  1798.  Bust  to  left.  Head  only 

finished,  facing,  lnokirig  out.  Loose,  short  curls  over 

forehead.  Close-fitting  cap  over  head.  Possibly  Maria 
Siddons.  May  perhaps  be  identified  with  the  preceding. 
Esq.  by  B.  IToll.  1831. 

Young    Lady,    Portrait   of.     [Louis 
Huth  sale,  Chr.  May  i20,  190r).] 

15  X  13.  To  waist,  facing.  Black  hair  in  loose  curls 
over  forehead.  Hazel  eyes.  While  dress  with  buff  scarf 
over  shoulder.     Costume  of  about  1815. 

(Called  Maria  .Siddon.s  in  catalogue :  but  thi8  i9 

impossible,  as  she  died  in  1797.) 

OIL— SUBJECT   PICTURES 

Christ  Bearing  His  Cross 
I'Sf'.     Latrrenre's  fi'si  oil  picture.     8  feet  in  height 

[M.  Bastegui, "  Fair  Villager,  The." Paris.  ] 
Lady  in  fancy  dress.  To  waist  facing,  head  turned  to 

right.  Frilled  cap  or  bonnet  over  dark  hair  ;  hands  placed 
one  over  the  other  on  breast.  Long  sleeves  with  frills  at 
waist. 

"  Fancy  Group." 
R.J.  180fi. 

"Gipsy  Girl."     [Royal  Academy,    Di- 

ploma Gallery.      O.M.  1  884-  and"l904.] Painted  1794.  as  Diploma  work.  35X27!.  Half 

leTWih.  standing  to  right,  looking  otU  of  pi>"/ure,  holding  a 
white  fton  with  both  handi.  Blue  band  over  bare  shoulders. 
Wooded  landscape  background. 

Etty  made  two  copies  of  this  picture,  one  quite  late  in 
life. 

Mf.z.  bt  S.  W.  Reynoijjm,  1840. 

"  Homer  Reciting  His  Poems." 
H.A.  1791.     Painteti  lor  Mr.  R.  Payne  Kni'jht. 

"  The  touch  and  e.rerution  are  equal  to  Teniers.     The 

backgrourui  is  extremely  grand,  in  the  manner  of  Poussin." 
"St.  James's  Chronicle." 

Hound. 
Head  and  neck  only. 

Eno.  by  W.  Raddon,  1834.    ;"Sir  T.  I.awrence,  &c., 

piniit.") 

"  Innocence  and  Fidelity." 
Oblong.  Two  girts  ol  7  to  9.  The  one  to  right  is  huoging 

a  spaniel.  The  girl  to  left  holds  out  her  arm  to  the  dog. 
Mbz.  by  Portbb,  1830. 
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Little    Red    Riding    Hood.      See 
Anderson,  Miss  Emily. 

"  Morning  Walk,  The."  See  Allnutt, 
Elizabeth,  first  wife  of  John  AUnutt. 

"  Nature."  See  Calmady,  Daughters  of 
Mr.  Charles. 

Orator,  The  Little.  See  Boucherette, 
R.,  Children  of. 

"  Peasant  GirL"     [British  Institution, 1806.      No.  3.] 

"  Proffered  Kiss,  The." 
Boy  of  i  or  b  playing  with  little  girl  of  5  or  i  among 

loose  citshi'/ns  on  a  cotich.     Flowers  in  vase  to  right. 

Completed  by  Lawrence's  pupil,  H.  Wyatl. 
Large  esq.  by  G.  Doo,  1830. 

Dedicated  to  I-ord  Charles  Townshend. 

"  Prospero  Raising  the  Storm." R.A.  1793.     Painted  over  later  and  destroyed. 

"  Psyche."     See  Grantham,  Lady. 

"  Regard."  See  Storey,  Lydia,  nee Baring. 

Richard  III.,  Scene  from  Play  of 

[Chr.  May  15,  1830.  Lawrence's 
Exors.] 

Unfinished  sketch. 



DRAWINGS   AND   STUDIES-POKTll AITS 

'  Rural  Amusements."  See  Pattisson, 
'i'he  Masters. 

'Satan  Calling  His  Legions."  [Hoyal 
Academy,  on  stiiircase  leadinj,'  to 
Diploma  Gallery.  B.I.  IS.SO  (lent  by 
P^xors.  of  Lawrence).  Bought  in  at 

the  Lawrence  sale,  June,  IS,')!,  at 
480gs.  This  picture  belonged  at  one 
time  to  the  Duke  of  Norfolk.  It  was 

presented  to  the  Academy  by  Sanmel 
Woodburn.] 

R.A.  1797.  Satan,  a  hwif  nude  fiaure  some  12  /eei 
in  heioht,  stands  vith  his  legs  apart  and  his  arms  stretched 
ocer  his  head.  Beside  him  to  the  left  another  of  the 

chiefs  of  the  fallen  aniels  {Beelzebub  ').     The  body  of 

Saian  is  said  to  hare  been  studied  Irom  Jackson,  the 

jirize-tijhter.  The  head  has  some  resemblaiwe  to  fuseli. 

At  Satan's  frit  are  some  indicatitms  of  crowJUtto  flQurea 
ttiat  have  been  painted  out. 

"  Sophie."    See  Duvausel,  Sophie. 

♦'Vestal  Virgin." 
R.A.   17f*7.     {The  liri't  year  that  Lavrence  exhibited.) 

Ptrhai'f  (I  driiwin'j. 

"Woodland    Maid,   The."    See    De 
Visnie,  Miss  I'.mily. 

"Youngling  of  the  Flock."  Illustra- 
tion to  one  of  Watt's  "  Lyrics  of  the 

Heart." 

Portrait  of  child. 

Anouymou.s  eiisraving. 

DRAWINGS   AND   STUDIES— PORTRAITS 

Adams,  Louisa  (l  78.3-1 8()7).  Sister 
of  Sir  George  Adams  and  W.  Dacres 

Adams.  [.''  Miss  Keightley.  Amateur 
Art  Exhibition,  1898.] 

Chalk  drawino,  1800-j.     Seated,  to  rioht.  left  arm  on 
side  of  chair.    Lookirui  round  and  out.    Dark  curls  over 

forehead.   Loose  u'hile  dress  tcilh  sliort  sleeves.    Aoe  about 
18  to  20. 

y.sa.  BY  I'.  C.  Lewis,  1824. 

Adams,  William  Dacres  (177.5-1862). 
Commissioner  of  Woods  and  Forests. 

Chalk    drawijig,    1810-1.5.       Bust,    lacino   to    right. 
Stoopino.    eves    lookina    front.      Sliort    hair.      Frilled 
cravat.    Large  collar  to  coal. 

LiTHO.  BY  W.  D.  D[hummon"d].    (Athemcum  Portraits, 
No.  32.) 

Adderley,  Anna  Maria  Letitia,  d.  of 
C.  C  Adderley,  Esq.,  m.  18.'>1.  to  F. 
A.  McGreachy,  M.P.  [J.  Pierpont 
Morgan,  Esq.] 

Oval,  2ix2i.  Miniature.  Sketch  of  a  girl's  head. 
Neck  and  throat  bare :  hair  brown  and  curly.  Background 

grey  and  blue.     Attribution  doubtful.     Prohatily  painted 

[Ex 

after  1830. 

Alexander,  Emperor  of  Russia. 
Angerstein  Collection.] 

Laarrence  made  a  careful  coloured  drawing  ol  the  Tsar 
for  J.  J.  Arwerslein,  who  was  a  Russian  merchant  {see 
Idler  to  J.  J.  A..  Jan.  1S19). 

Anglesey,  son  of  Marquess  of. 
[Chr.  June,  1830,  Lawrence  Exors., 
31gs.] 

Large  drawing  on  canvas  in  black,  white,  and  red 

chalk.     "  Hiohly  finished." 
12 

Angouleme,  Due  d'.  Made  in  Paris, 18i2.).  [Chr.  June,  18;)0,  Lawrence Exors.,  12gs.] 

Large  study  from  life  on  canvas,  in  black,  white,  ami 
red  chalk.    Head  only,  turned  a  little  to  right:  eyes  look 
to  rinht.    Aquiline  nose.    Side  whiskers.     Ui{/h,  military 
collar. 

En(i.  by  K.  C.  Lkwis. 

Angerstein,  Miss,  and  the  Children  of Mr.  Boucherette. 

It./l.  179.1.  -Vo.  602,  in  Council  Room,  "Portraits 
of  a  Family."  Probably  chalk  drawing.  A  con- 
temporary  critic  calls  thU:  a  portrait  group  of  Miss 

.ingerstfiii  and  Mr.  Bouchtrctte's  children. 

Angerstein,  Mrs.  John.  Amelia, 
daughter  of  W.  Locke,  wife  of  John 
Angerstein,  M.P.  Sister  of  Lady 
Wallscourt.     [Lord  Wallscourt.] 

Chalk  drawing.  Sioned  "  T.  L.  .July  179.>."  Bust, 
high  waist.  Facing  a  little  to  right  and  looking  to  riaht. 

i'eil  over  bonn-et :  index  of  right  fiand  on  chin. 

Apsley,     Georgina, 
Countess  Bathurst. Lady.       Later [Miss  Ponsonby.] 

Arbuthnot,  two  sons  of  the  Rt. 
Hon.  Charles.  [Chr.  May  20,  1830, 
Lawrence  Exors.,  41gs.] 

Black  clmlk  drawing,  with  a  little  carmine.    Two  hoys 

with  short  hair.     The  elder  ftnil  length  :  the  younger  look- 
ing  over  his  left  slioulder,  Ute  hia/l  only  visible. 
"  CiiAYON  "  Kno.  by  F.  C.  Leww.    (Private  plate.) 

Banks,  Rt.  Hon.  Sir  Joseph,  Bart, 
P.R.S.      [National  Portrait  Gallery.] 

Black  clialh  drawing.     91  XS.     To  waist,  face  three- 
quarters  to  left.    Heavy  mebrows.    Ribbon  of  Bath. 
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Bannister,    Eliz.    Harper,    wile    of 
Jack  B.     [Malcolm  Wagner,  Esq.] 

Black  and  red  chalk.     Face  turned  up  to  the  riuM. 

L'lofc  curlv  blai:k  hair. 

Barton,  Miss.  [I'rom  collection  of 
Lord  Northwick.] 
Black  chalk  drawinti,  touched  toUh  while.     Head  and 

ntck  only  :  life-size  ;  lacing,  lookinn  out.     Hair  in  loose 
curls  over  forehead  down  to  eyebrows. 

"  Crayon  "  End.  nv  V.  C.  Lewis,  1835. 

Barrin^on,  Lady.  Mary  Lovell, 
mairied  first  to  the  Hon.  Samuel 
Grimstone ;  second,  in  iTtO,  to  the 
tind  Viscount  Barriiigton.  [Ex  Lord 
Northwick.      Thirlestane  House  sale, 
18.J9.] 

Chalk  drawing.    Bath  period. 

Barrington,  Samuel,  Admiral  (1729- 
1800).  Son  of  first  Lord  Barrington. 
Served  under  Rodney  and  Keppel. 

Chalk  dran-iu'j.    Bath  period. 

Bathurst,  Henry,  3rd  Earl.  [British 
Museum,  Print  Room.] 

Chalk  drawing.  Six 6!.  Bust,  facing  a  little  to  right. 
Eves  looking  out.  Head  only  finished.  Black  chalk  with 
a  little  red. 

Bedford,  Georgiana,  Duchess  of. 
[Jeffery  Wliitehead,  Esq.    O.M.  1879-] 

Pencil  drawing.     Oval.     Bust  to  left,  jirofile.     Head 

three-Quarters  left.     Hair  falling  in  snake-like  curls  over 
forehead.    Jewel  on  shoulder.    Long  neck, 

Eyo.  BY  F.  C.  Lewis. 

Blessington,  Marguerite,  Countess 
of.  f  Lady  Arthur  Wellesley  (Duchess 
of  Wellington).  Amateur  Art  Exhibi- 

tion, 1898.] 
Drawing. 

Bloxam,  Henry.  Nephew  of  Law- rence, ord  son  of  the  Rev.  Richard 

Bloxam,  Rector  of  Brincklow,  who 

married  Lawrence's  sister  Anne. 
Pencil,  stump,  and  red  chalk.    In?cri)ied  "  7  .L.  1800." 

Profile  to  right.    Fat  child  of  3  or  4.  with  curly  hair. 

Eko.  by  F.  C.  Lewis.    The  same  in  P.  G.  Patuiore's 
"  Cabinet  of  Geraa,"  1837. 

Bloxam,  Mary  Isabella.  Niece  of 
Lawrence.  Daughter  of  Rev.  Richard 
Bloxam. 

Pencil,  slump,  and  red  cltalk.     Profile  head,  to  right, 

looking  up.    Hair  loosely  bound  up  and  curled  over  fore- 
head. 

Exo.  BY  F.  C.  Lewis,  1828.     The  same,  with  some 

colour,  in  P.  G.  Patmore's  "  Cabinet  of  Gems,"  1837. 
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Bloxam,  Mary  Isabella. 
Pencil,  stump,  and  a  little  red  chalk.     Dated  1811. 

Girl   of   three.      Facing,   looking  oui  ;   in  frilled  night- 
cap tvilJi  green  rU)bons.    Head  only  finished. 

Eno.  by  F.  C.  Lewis,  1831.    Also  in  P.  G.  Patmore's 
"  Cabinet  of  Gems,"  1837. 

Bloxam,  Roland.  Nephew  of  Law- 
rence. Son  of  the  Rev.  Richard 

Bloxam. 
Pencil,  stump,  and  red  clialk.    Boy  of  2  or  3.    Head. 

three-quarters  to  right.    Looking  dovm,  sideways. 
Eno.  iJY  F.  C.  Lewis.  1831.    The  same  in  P.  G.  Pat- 

more's '■  Caliiiipt  of  Gems,"  1837. 

Bloxam,  Susan  (1802-18).  Niece 
of  Lawrence.  Daughter  of  the  Rev. 
Richard  Bloxam.     Died  aged  l6. 
Careful  pencil  or  black  cluilk  drawing.  Profile  to 

right,  looking  down.  Shortish  hair  curled  over  forehead 
and  cheeks.    High  waist. 

Lawrence,  says  Williams, was  painting  Susan  Blosam's 
portrait  shortly  before  her  death  in  1813. 

ESG.  BY  V.  C.  Lewis,  ISJO. 

Bloxam,    Thomas    Lawrence. 
Nephew  of  Lawrence.    2nd  son  of  the 
Rev.  Richard  Bloxam. 

Black  chalk  with  a  little  carmine.     Boy  of  4  or  5. 

Half  length,  facing.     Hair  over  forehead.      Bight  arm 

uplifted  as  if  beckoning. 

Exo.  BY  F.  C.  Lewis  (?'  in  P.  G.  Patmore's  "  Cabinet 
of  Gems  "  1837. 

Bliicher,  Field  Marshal  Prince  von. 

[Chr,  June,  1831,  Lawrence's  Exors.] 
Drawing   in   black   and   while  chalk — "  very  spirited 

and  fine."     Facing  a  little  to  right.     Looking  to  right 
with  severe  expression.     Mou!>tache.     While  collar  and 
high  stock. 

Exo.  BY  F.  C.  Lewis. 

Boucherette,  Emily.  Daughter  of  A. 
Boucherette.  Died  unmarried.  [Ex 
Angerstein  Collection.] 

Black  chalk  and  carmine.     Head  of  girl  of  7  or  8. 

Profile  to  right,  relieved  against  long  black  locks.    Life- 
size. 

Eno.  by  F.  C.  Lewis. 

Boucherette,    Julia.    Sister   of  last. 
[Ex   Angerstein  Collection.] 

Black  chalk  drawing,  with  a  little  yellow  and  red. 

Heaii,  life-size.    Girl  of  i  or  5,  with  short  hair ;  resting  on 

pillou: 
E.vi?.  BY  F.  C.  Lewis.  1820. 

Bowdler,  Jane  (174.3-84).  Author- 
ess, "  Poems  and  Essay's,  a  Selection," I7s6. 

Very    early.      Bath    period.      Half    length,    in    oral. 

Nearly  facing,   head  a  li'.lle  to  left.     Streaming  black 
hnir,  as  if  blown  by  wind. 

Ent!.  by  R.  M.  Meadows.     Frontispiece  to  "  Poeins 

and  Essay-,"  ISath,  17'JS. 

Burdett,  Sir  Francis.  [S.  J.  Hodgson. 
Amateur  Art  Exhibition,  1898.] 

Drawing. 



DRAWINGS  AND   8TUDIES-POKTRAITS 
Calmady,  Emily  and  Laura,  daughters 

of  Mr.  Ch.  Calmady.  "The  Lovely 

Sisters."  [Presented  by  Lawrence  to 
Mrs.  Calmady.] 
1823.  The  first  stiulu  for  the  /ammis  pidurr.  Careful 

petieil  study  of  the  heads  of  the  two  children,  nearlv  facimj, 
tmiliwi  and  lookino  out.  Youiwrr  child,  to  riiiht, 
rests  her  head  on  the  shoulder  of  elder,  tcho  has  curlu 
hair  orer  forehead. 

"Crayon"  E.vo.  F.  C.  Lewis.  1837.  as  "The  Lovely- 
Children."  An  earlier  version,  1820,  as  "  Daughters 

of  Ch.  B.  Calmady,  Esq." 
Miss  Croft  says  the  first  engraving  by  Lewis  was 

made  from  the  oil  sketch  on  cauva!<. 

Calmady,  Emily  and  Laura.  [Ex 
Sir  Hol)ert  Lodi-r.  Sold  Christie's, 

May,  190s  (to  Colnaghi),  .')(JOgs.] 
1823.  Circle,  211  diam.  Unrini.->hed  first  study  of  heads. 

Campbell,  Lady  Charlotte.  [Ex 
Mrs.   Farr.] 

Chalk  draiHno,  signed  "  T.L.,  May,  1795."  Profile, 
head  to  right.  Lomj  flowing  liuhl  hair.  Drop  ear-ring. 
Lrrno.  by  K.  J.  Lvne,  1830. 

Canning,  George.  [Lnnsdowne  House. 

Chr.  .June,  IS.'iO,  Lawrence's  Exors., 30gs.] 
Chalk  drawing  /or  (he  fuUlength  Windsor  and  Peel 

portrnil.'. 

Canning,  George. 
Chalk  drawing.     Facing,  looking  out.     Left  hand  to 

side  of  fai-.e.    Bahl  heai. 
V.SG.  BY  F.  C.  Lewis. 

Canova,  Antonio,  Marchese  di. 

[Chr.  June,  1830,  Lawrence's  Exors., 8gs.] 
Made  in  London,  1815.  Large  study  from  life  in 

black,  white,  and  red  chalk  on  canvas. 

"  A  Study  of  the  Picture  of  Canova,"  lent  by  Mr. 
Hogarth,  teas  in  the  Water-colour  Room  of  the  Winter 
Exhibition  of  the  Society  of  British  Artists  in  1832. 

Carter,  Elizabeth  (I7i7  -  I8O6). 
Daughter  of  Dr.  Nicholas  Carter. 
Greek  and  Italian  scholar.  Translator 

of  Epictetus,  etc.,  and  contributor  to 

the  "  Rambler."  [National  Portrait Gallery.] 
1788  or  89  (■>  R.A.  1790).     Oval  drawing.  12J  X  10}. 

Bust,  seated,  to  right,  nearly  profile.     Very  old  lady,  in 
white  frilled  cap  tiHth  black  ribbons. 

Eno.  by  Caroline  Watson,  180S. 

An  "  nntinished  head  "  of  Mrs.  Carter  was  in  the 
Lawrence  sale.  .June,  1331. 

Castlereagh,  Viscount  (1769-1822), 
when  Marquess  of  Londonderry. 

Chalk   drawing.      Half   length,    facing.      Short   black 

hair.     In  peer's  robes.     Head  nearly  identical  with  the 
1814  picture. 

Eng.  by  H.  Meyeb.  1822.   "'  From  an  orijtinal  drawing." 

Charles  X.  [Chr.  June,  18;>0,  Law- 
rence Exors.,  llgs.] 

Blnck  chalk  drau-ing.     .Made  in  Paris,  1825.     Life- 
size    head.       Nearly   faeino ;    hair    brxulied    over    high 
conical  lorehrad.     .Mouth  apparently  out  of  dratcing. 
KN(!.  hy  F.  C.  Lewis. 

Charlotte,    Princess.      Charlotte 
Augusta  (179()-1S17),  only  child  of 
George,  Prince  of  Wales,  and  Caroline 
of  Brunswick.  Married  Prince  Leopold 
of  Saxe-Coburg  (later  King  of  the 
Belgians)  ISlCi.  Died  in  child-bed, 
November,  1817.  [Chr.  June  18, 

18.';i,  "The  celebrated  original  draw- 

ing engraved  by  Golding  "  ;   lObgs.] 
R.A.    1821.      Clialk    drawing,    made    Oct<iber,    1817. 

Three-quarter    length,    facing.      Standing    by    column. 
One  hand  on  breast.     Black  velvet  dress  and  flowing  veil to  left. 

Knq.  R.  Golding,  1822. 

Charlotte,  Princess.  [Chr.  June,i83l, 
Lawrence's  Exors.  Bought  by  J.Graves 
for  21gs.] 

Miniature,  after  the  large  drawing. 
Enc.  by  Golddtg: 

Charlotte,  Princess. 
Black  cha'k  and  carmine.    Circa  1S15-17.    Life-size: 

head  and  shouhlrrs  only,  nearly  facing.    Hair  bound  in 
knot  at  top  of  htcul. 

Eng.  by  F.  C.  Lkwis. 

Charlotte,  Princess.  [Lent  by  Mr. 

A,  Keightley  (Lawrence's  Executor) to  B.I,  1830.] 
Chalk  (.Uav:in(i.     Perhaps  identical  with  foregoing. 

Charlotte,   Princess,  when  a   baby. 
[Mrs.  Burney.] 

A  small,  hiijhly-finislied  drawing  of  the  head. 

Charlotte,  Princess,  when  a  baby. 
Circa  1797.  Black  chalk  drawing.  Head  of  baby  in 

friiUd  cap,  eyes  closed. 

Another  head  in  black  and  red  chalk.  Baby  in  nioht' 
cap.  {Attributed  to  Lawrence,  but  very  primitive  in  style.) 
Eng.  dy  F.  C.  Lewis. 

Charlotte,  Princess.  See  also  under 
Queen  Caroline. 

Churchill,  Mr.,  a  son  of. 
Drawing  of  a  ?wi/  nuuJe  at  Bath  nliout  1 7H0  {mentioned 

in  letter  from  Lady  Frances  Harpur  to  young  Lawrence. 
Dec..  1780). 

Consalvi,  Cardinal.  [Marquess  of 
Bristol,  Ickworth.  O.M.  1904.  (Prob- 

ably ex  Mr.  J.  C.  Harford,  of  Blaise 

Cas'tle.)     Amateur  Art  Exhib.,  1898.] 
Drawing  in  black  and  red  chalk.    l.'iiXlOJ.     Half 

figure,  seated,  fronting,  in  robes.     Head  only  finished. 
Dark  piercing  eyes,  and  straight  eyebrows. 
Eng.  by  F.  C.  Lewis.  1830. 
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Cowper,William(l7.')l-1800),thePoet. 
R.A.  1795.  Chalk  dratcing.  Kil-cat :  thrfe-quarters 

to  riohi.    In  loose  whilf  cav.  la^e  onlv  finishrd. 

This  drawing  icas  made  in  17'.):i.  tt'hen  Unse  brought 
J.axiTcnee  to  visit  the  poet.  II  u'as  murh  aiimired  bu 
Ladv  Ueaketh.  Cotcper  shortfu  alter  this  lime  sank  into 
a  state  of  stupor  and  insanitv. 

Eno.  bv  Rmr-EV.  1801  ;  by  W.  Blake,  1802  :  by  Bar- 

toloEzi.  1805  (inscribed  "  Lawrence  di'lint.  aij  vivum, 
1793"),  and  by  Finden.  Though  dilTering  in  detail 
these  engravings  are  all  probably  from  the  same 
drawing. 

Cremorne,  Viscount.  Thomas  Daw- 
son, Irish  ])eer  1770;  Viscount  Cre- 

morne 178:).  Died  181;}.  [B.I.  1864. 
Lent  by  Granville  J,  Penn.] 

Chalk  drairina,  about  1790.  Standing;  to  tvaint ; 
facing  to  If  ft,  bul  looking  out.  In  bloitd  wig.  Coat  with 
loose  collar,  buttoned  al  top  onlv. 

Esq.  bt  Ch.  Kkight.  1 794. 

Croft,  Miss.  Sister  of  Sir  Richard 
Croft,  the  accoucheur  of  Royalty,  and 
intimate  friend  of  Lawrence.  [Ex 
Madame  de  Chanteau  (niece  of  Miss 
Croft),  Dijon.] 

1807.     Chalk  drawing. 
Lawrence  made  two  draivings  of  a  brother  of  Miss 

Croft.  One  of  these  is  a  posthumous  one,  and  represents 
him  lying  in  his  coffin  (1818). 

Cumberbatch,  Mrs.     [Christie's,  July, 1908,  Mr.  C.  R.  Aston.  The  draw- 
ing in  an  album  that  came  from  Mr. 

Meredith.] 
Chalk  drawing.     Face  only  finished,  turned  a  little 

to  Tight,  but  eyes  looking  to  left.    Lock  of  dark  hair  over 
forehead. 

Lrrao.  BY  W.  Sharp,  1829. 

Cumberland,  Prince  George  of.  [Chr. 

June,  1830,  Lawrence's  Exors,,  .'>!^gs.] Large  study  from  life  on  canvas,  in  black,  white,  and 
red  cMlk. 

Devonshire,  Elizabeth,  Duchess  of, 
and  child.  [Duke  of  Devonshire. 
B.I.  1830.] 

Chalk  drawing. 

Devonshire,  Elizabeth,  Duchess  of. 
[Duke  of  Devonshire.] 

Chalk  drawing.     Half  length,  seated  to  rioht.     Head 

turned  and  looking  out  of  picture.    Narrow-hrimmcd  hat, 
with  feather  drooping  to  left  aije.    Hftort  curls  over  fore- 
head. 

Eno.  by  F.  C.  Lewls,  1828. 

Devonshire,  Duchess  of  (?). 
Chalk  <tra<iing.  I'rufUe  to  riiht  of  young  woman 

Kith  full  bofom.  Loose  veil,  fastened  by  band  over  fore- 
head, hangs  over  shoulders.  Hair  escapes  over  forehead. 

Exo.  BY  V.  C.  Lkwis,  1826. 
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Dottin,  Mrs.  Dorothy,  nre  Jones. 
Wife  of  Abel  Rous  Dottin.  [Chr.  May, 
1 908,  C.  R.  Aston,  The  drawing  is  in  an 
album  that  came  from  Mr.  Meredith,] 

1800-.').  Chalk  drawing.  Head  only,  in  prDlile  to  right. 
LiTHO.  BY  W.  Sharp,  1829. 

Douglas,  Marquess  of,  and  his 
sister  Lady  Susan  Hamilton.  See 
Hamilton,  Children  of  i^uke  of. 

Dover,  Georgiana,  Lady. 
Chalk  drawing.    Circa  1825.     ISust,  nearly   facing : 

with  low  dress,  high  waist,  and  frilled  border.     Short  curls 
over  temples. 

Eno.  by  F.  C.  LEWI9.  1831. 

Duvausel,     Sophie.       Daughter    of 
Madame  Cuvier,  and  afterwards 
Madame  Du  Crest  de  Villeneuve. 

[Louvre :    Cabinet  des  Dessins.] 
1825  (?).     Tinted  chalk  drawing. 

Eno.  by  J.  THOMaoN  for  "Amulet,"  1832  ("Sophie  "). 

Ebrington,  Susan,    Lady.    At   the 
age  of  31.  Daughter  of  the  Earl  of 
Harrowby.  Married,  1817,  to  Hugh, 
Viscount  Ebrington ;  later  to  Earl 
Fortescue.     Died  1827. 

Pencil    drawing,    doled    July,    1S27.      Bust,    facing. 
Head  a  little  to  left.    Curls  over  temples. 

Eno.  by  F.  C.  Lewi3. 

Ebrington,  Lady. 
Clialk  drawing.  Head  nearly  in  profile  to  left.  Low 

dress  with  high  waist.  Short  curls  and  band  over  fore- 
head. 

Apparently  the  same  ladv  as  the  last,  but  not  the  same 
drawing. 

Eno.  by  F.  C.  Lewis. 

Ellenborough,    Lady    (wife    of    1st Baron). 

An  unfinished  sketch  for  a  portraU  of  Ladv  Ellen- 
borough  wa^  given  by  Lawrence  to  Miss  Locker. 

Esterhazy,  Count  Vincent. 
Chalk  drawing,  ejctculed  in  Vicnrux,  in  tcinter  of 

1818-19. 

Esterhazy,  Countess  Vincent.  Marie, 
daughter  of  Prince  Metternich, 

Chalk  drawing,  executed  at  Vienna  in  vnntcr  of  1818-19. 
Nearly  half  length.     Seated,  a  iittle  to  left,  head  facing. 
High  waist,  frilled  collar,  to  chin.    Stunt  curU  on  side  of 
head. 

Eno.  by  F.  C.  Lewis,  1828. 

Lawrence  mentions  in  a  letter  that  when  at  Rome 
he  went  about  everywhere  with  Metteniicb  and  bis 
favourite  daughter  Marie. 



DRAWINGS   AND   STUDIES-PORTRAITS 
Fairlie,  Louisa  (»<r  Purves).  Wife 

of  John  Fairlie.  Niece  of  Lady  Bless- 

ington.  Writer.  Died  1843.  [C'hr. 
17  June,  IS'JO,  Lawrence's  Exors., £14.] 

1810-li.    A  flijht  skfich,  in  chalk.    Slanding,  lookina 
at  a  picture.     Slim  fi'jure  in  a  scantv  costume,  leaning 
aoaiiift  a  v:all. 

Eno.  by  F.  C.  Lkwis.  1830. 

Ditto.     {Sold  tor  in.)     Chalk  draicing.  sliohtly  tinted. 

Bust,  liff-si:f. 

Kno.  liv  F.  C.  I.Eni-j  in  two  sizo-J.  larKt-  ami  sinnll. 

Falconer,  William,  M.D.  (1744- 
18,4).  Miscellaneous  writer.  Published 

essays  on  Bath  waters.  Physician  to 
Bath  General  Hospital.  [Lent  by 
J.  A.  Roebuck,  M.P.,  to  S.K.  18()8.] 

Bath  period,  circa  1785.  Oval,  114x91.  Chalk 

draicing.    Bust,  to  right.     Tie-wig, 

Farley,  Miss.  (Perhaps  in  error  for 
Fairlie,  q.v.)  [Lady  Layard.  Amateur 
Art  Exhibition,  1898.] 

Drauin;. 

Farnborough,  Charles  Long,  ist 
Baron  (I7(il-I8;38).  M.P.  1789- 
1820.  Created  Baron  1820.  Assisted 

George  III  and  IV  in  decoration  of 
royal  palaces. 

Circa   ISOO.      Chalk  drawin-j.     Seated,  nearly  frimt, 
ipith  legs  crossed.    Head  turned  to  right.    Holds  paper  in 
right  harul. 

Kno.  by  I'ic.\kt  axd  by  IlEATn. 

Fielding,  Miss  Matilda.  [Chr.  May  :,, 
1906;  SOgs.] 

Ptucil  drau'in:!,  tint'-d. 

Fitzgerald,  Mary  Frances  (later 
Lady  Fitzgerald).  Probably  the  wife  of 
John  Fitzgerald,  Field  Marshal,  made 
K.C.B.  in  18.S1.  [Royal  Collections. 
Lent  by  the  Queen  to  Amateur  Art 
Exhibition,  1898.] 

Circa  1820.     Pencil  dratring.     Face  to  left,  nearly  in 
profile.     Low  dress  trith  high  waist.     Shawl  loose  over 
shoulders.     Hair,  slightly  curled,  encircles  face.     Drop 
ear-ring. 
Kng.  by  F.  C.  Lewh. 

Forster,  Miss.  Granddaughter  of 
Thos.  Banks,  R.A.  She  was  the  mother 
of  Sir  Edward  Poynter,  Bart.  (Cf. 

"Mrs.  Forster,"  under  Oil  Paintings.) 
[Mrs.  K.  Courteney  Bell.  Amateur 
Art  Exhibition.  1898.     O.M.,  1904.] 
loixll.  Black  and  red  chalk  drawing,  signed 

and  dated  "  T.  Lawrence,  June  \st,  1829."  Small  half 
figure,  seated.    Head  turned  to  right. 

Foster,  Lady  Elizabeth.  See  Devon- 
shire, Duchess  of. 

Fownes,    Mrs.    James   Somerville. 

[A.     F.     Soinerville.        Amateur     .■X.rt Exhibition,    1898.] 
Drau'uij. 

Francis    I,    Emperor    of    Austria. 
[Chantilly.      .Musre  Condr.] 

20x1;;.  flioMy-liniahed  trater-colnur  draicinj.  Ap- 
f>arentlu  idaUiral  in  composition  tcitft  Uie  Windsor 
picture.  Perfiaps  a  copy  hy  aiuAher  hand  ;  hut  compare 

the  drawing  of  the  Tsar  Alexander  made  for  Mr.  Anger- 
stein. 

Francis  I,  Emperor  of  Austria. 
[In  Paris.  Chr.  2  Dec,  1897,  An- 

gerstein  Trustees'  sale,  12gs.] 
1818.  ;iO^  2.').  Chalk  drawing.  Bust.  Head  slightly 

to  left.  Scauly  hair.  Black  stock.  Writing  from  Vienna 

to  old  Air.  Angerstein,  Lawrence  says  :  "  I  hare  kept  by 
me  the  first  accurate  drawing — a  canvas — of  the  Emperor 
Francis,  to  add  to  the  collection  of  that  kirtd,  constant, 

and  rerertd  friend  (Angerstein)." 
Knu.  ](Y  F.  C.  Lv;\vi>i. 

Frederick  William  III,  King  of 
Prussia. 

Chalk  drawing.  Bust,  life  size.  Nearly  facing, 

looking  round  to  right.  Whiskers  and  slight  moustaclie. 
High  military  collar. 

prohnhly  executed  at  Aix-la-Chapelle  in  1818. 
Eng.  bv  F.  C.  I>kwis. 

Frederick  William  IH,  King  of 

Prussia.  [Chr.  June,  1830, Lawrence's Exors.,  lOgs.] 

Large  study  from  life  in  black  chalk  on  canvas 
Perhaps  identical  with  preceding. 

Fuseli,  Henry  (or  Fuessli),  R.A. 
(1741-182.5).  Born  at  Zurich.  After 
much  travelling,  settled  in  P2ngland 
1779.  A.R.A.  1788;  R.A.  1790. 

Friend  of  Lawrence.  [British  Mu- 
seum.   Ex  Benoni  White.] 

Circa  179.').  Pencil  drawing  on  pale  yellow  paper. 
lOixTJ.  Bust,  facing.  Longish  natural  hair,  brushed 
bark  and  tied  behind.  Head  turned  to  left,  nearly  in  profile. 
Frilled  shirt  front.  A  head  of  Fuseli,  after  Laicrence  if), 

is  engraved  in  f^avater's  "  Physiognomy." 
EXO.  BY  T.  ll0LL0W.\T.  1796. 

W.  C.  Edwards  (Cunningham's  "  Lives  "). 

George  IIL,  Three  portraits  of  sons  of. 
[Captain  Butts.  Amateur  Art  Exhi- bition, 1898.] 

Jirairiji  !. 

George  IV,  as  Prince  of  Wales.  Law- 
rence received  .5gs.  for  a  pencil  draw- 

ing of  the  Prince  of  Wales  soon  after 
his  arrival  in  London  in  1787. 

George  IV,  as  Prince  Regent. 
Cliolk  drawing.  Nearly  to  waist.  Face  to  left,  nearly 

profile.  In  armour.  Inscribed,  "  For  this  drawing 
(made  in  the  year  1814  and  designed  for  a  medal)  His 

Majesty  was  graciously  pleased  to  sit.  Ths.  Lawrence." 
LiTHO.  BY  E.  L.  L.VSE,  1829. 
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George  IV. 
Blark  chalk  and  carmine.  Bead  only,  in  profile  to  left, 

Ule-size.  High  black  stock  up  to  ears.  [Close  to  the  Nal, 
Port.  Gallrrv  head.) 

A  drawing  of   George  IV  was  lent  to  the  Amateur 
Art  Sxhib.  1898.  b«  Messrs.  Walker  Bros. 

Eno.  by  F.  C.  Lewis. 

Gerard,  Lady  Henry.  [Lady  Arthur 
VVfllesley  (Duchess  of  WelHn<;ton), 
Amateur  Art  Exhibition,  1898.] 

Draxcing. 

Glengall,  Emily,  Countess  of,  and 
her  sisters.  [Countess  Stanhope. 
Amateur  Art  Exhibition,   1898.] 
Drawing.  Oval.  Group  of  three  girls — the  centre 

one  only  finished ;  the  face  to  left  only  faintly  indicated. 

Reproduced  in  Lord  RotuUd  Gower's  "  Life  of  Law- 

rence." 

Gloucester,  William  Frederick,  2nd 
Duke  of.  Grandson  of  Frederick, 

Prince  of  Wales.  Born  1776".  Suc- 
ceeded his  father  as  !2nd  Duke,  I  808. 

Married  his  cousin  Mary,  daughter 
of  George  III,  18l6.  Died  1 8^4. 

[W.  Fitz-Xorman  Ellis.  Amateur  Art 
Exhibition,  1898.] 

Draving. 

Godwin,  William.    [British  Museum.] 
Circa  1800.    8}  x  7i.    Black  and  red  chalk.    Head  only 

finished,  turning  to  right  and  looking  up.    Scanty  hair. 

Esq.   by   W.   Ridley,    1805.     (Plate   to    "' Monthly 

Mirror.") 

Gordon,  Duchess  of.  In  1790  Law- 
rence received  1 5gs.  for  a  portrait  of 

the  Duchess  of  Gordon,  which  was 
probably  identical  with  one  sold  at 
the  Hogarth  sale  (Chr.  1859)  for  the 
same  price. 

Probably  a  pastel. 

Gordon,  Lady  Susan. 
Chester,  Kimbolton.] [Duke  of  Man- 

Chalk  dramng. 

Gordon,  Duke  of,  when  Marquess  of 

Huntley.  [Chr.  June,  1880,  Lawrence's 
Exors.,  lOgs.] 

Large  study  from  life  in  black,  u-hitt,  and  rtd  chalk  on 
canvas. 

Hamilton,  Children  of  the  loth  Duke 
of.  William,  born  1811 ,  succeeded  his 
father  in  1852;  and  Susan,  married 
in  1832  to  the  Earl  of  Lincoln,  after- 
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wards  Duke  of  Newcastle.  [Chr. 

June,  KS.Sl,  Lawrence's  Exors.] 
ChcUk  drawing.  Man/uess  of  Douglas,  a  lad  of  17  or 

18.  dressed  in  the  fashion  of  deorae  IV' s  time,  standing, 
facing.  Curly  hair,  loose,  frilltd  cravat.  To  left  a  girl  of 
12  clasps  him  about  the  neck  and  looks  out  of  picture.  Her 
hair  in  curls  over  foreliead. 
Kno.  nv  F.  C.  I^KWis. 

Hamilton,  Master. 
H..I.  l7t<'J.     .\o:  4.'.9,  "  Head  from  Nature,"  {Graves). 

Hamilton,  Mrs. 
R.A.  1789.     No.  his.  "  Portrait  of  a  Lady." 

Probably  chalk  drawirtg. 

Hamilton,  Emma,  Lady,  [British 
Museum.     Ex  Payne  Knight.] 

Black  and  red  chalk  and  stump.    Oval,  74  x  5|.    Pro- 
file to  right,  looking  up.      Face  only  finished.      White 

turban  covers  head,  hajiging  loose  behind.     Black  curls 

escaping  by  the  ear. 
Eno.  by  Ch.  Knight.  1791,  but  the  inscription  added 

later. 

By  side  of  plate,  "  Emma  1791  "  ;  and  in  pencil. 
"  Wrote  by  the  Lady  "  and  "  Drawn  in  pencil  by  Sir 
Th.  L.  while  in  company  with  Lady  Hamilton  and  en- 

graved for  his  private  use." 

Hamilton,  Emma,  Lady. 
Pencil,  tinted  uith  camune.    Only  face  finished.    Front- 

ing, head  and  eyes  turned  upwards.      While  drapery  over 
head.    Body  to  waist  only  indicated. 

Eno.  by  F.  C.  I^wis  (?) — P.  c:.  Patmobe's  "  Cabinet 
of  Gems."  1837. 

Hammer,    Joseph,    Freiherr    von. 
Born  1774.  Oriental  scholar.  Law- 

rence mentions  that  when  in  Vienna 

he  made  a  drawing  of  "  Mr.  Khammer, 
the  well-known  Oriental  scholar." 

Draving,    made    at    Vienina,    1818-19.      Half  length, 
seated  to  right.    Short  hair  over  forehead.    Big  coat  collar. 
Frilled  shirt  front.    Arms  Testing  on  side  of  cJiair. 
End.  by  Benedetti.    (Published  in  Vienna.) 

Hammond  (?  Hamond),  Miss.  A 
cousin  of  Lawrence.   [British  Museum.] 

1781.  Pencil  <m  vellum,  5ix4.  Half  length,  seated  t« 

right. Made  when  Lawrence  was  12  (companion  to  the 

"Mis-s  Lawrence"). 

Harpur,  Sir  Henry.  Early  patron  of 
Lawrence.  When  the  latter  was  a  boy 
at  Bath,  Sir  Henry  is  said  to  have 

offered  to  adopt  him  as  his  son.  Law- 

rence, about  1780,  made  a  "picture" 
of  Sir  Harry's  bald-faced  pony.  (Let- 

ter from  Lady  Frances  Harpur  to Lawrence.) 

Chalk  drawing.     Bath  period. 

Hudson,  Rev.  Septimus.  Lawrence 
received  ."igs.  for  a  drawing  of  this 
clergyman  about  the  time  of  his  arrival 
in  London. 

Pencil  drawing.    Circa  1 787. 



DRAWINGS   AND   STUDIES-PORTRAITS 
Humboldt,  Karl  Wilhelm,  Baron 
von.  [Chr.  June,  ISoO,  Lawrence 
sale,  .') jgs.  ;  Chr.  I86I,  Hutchinson 
sale,  4.")gs.,  bouffht  by  Mr.  Angerstein.] 

Large  studv  <"»  cutiros  in  black,  white,  aiui  red  clialk. 

" Biahlv  finiihed — Study  lor  the  Windsor  picturt." 

Hutchinson,  Lieutenant.  [British 
Museum.] 

81  X  7t.  Dratrina  in  red  and  black  chalk.  Half  li-noth, 
acifta,  looking  to  right.    Hair  tcorked  with  stump. 

Impey,  Sir  Elijah  ( 1  TSt?- 1 809).  Went 
out  to  India  in  ITT.'J  as  Chief  Justice 
of  Supreme  Court.  Summoned  home 

in  ns-2  to  answer  charges  which  were 
never  proceeded  with.  [National  Por- 

trait Gallery.  Presented  by  Hartree 
family,  1889-] 

1786.  Chaik  drawino.  12x10.  Hall  length,  stattd, 
lace  nearly  in  profile  to  lelt.  Tie  wio  :  bhie  coat  with  brass 
buUons. 

James,  John.    [Maj. -General  11.  James. 
Amateur  .\rt  Exhibition,  lSf)8.] 
tHawing.  "  Made  when  the  artist  uhis  16  years  old  " 

(1785). 

Kemble,Charles(i77.')-i8.54).  Younger 
brother  of  John  Philip  Kemble  and 
Mrs.  Siddons.  First  appearance  at 

Drury  Lane,  1 79-i.  Joined  his  brother 
at  Covent  Garden,  180.3.  Manager, 
1822.  Tour  with  his  daughter  Fanny 
in  America,  1832-4.  Pre-eminent  in 
Comedy,  Finally  retired  from  stage, 
1840. 

Chalk  draicirw,  dated  1798.  Face  only  finished.  Pro- 
file to  right ;  loruj  hair  tied  in  knot  behind. 

Formerly  in  the  possession  of  Mrs.  Siddons. 

LiTHO.  BY  E.  J.  Lake.  1830. 

Kemble,  Charles. 
Chaik  drawino,  dated  180.T.  Bust,  profile  to  right. 

Natural  hair,  in  locks  over  forehead.  Frilled  shirt  front ; 
large  full  coal  collar. 

Formerly  in  the  possession  of  Mrs.  Siddons. 

LiTHO.  BY  E.  .J.  Lane.  1830. 

Kemble,  Mrs.  Charles. 
actor. 

Wife  of  the 

Chalk  drawino.     Face  only  finUhed.     Profile  to  right. 

Long  hair,  tied  in  knot,  falling  over  forehead. 

Lttho.  by  E.   J.   Lake  (on  same  plate  with  other 
members  ot  family). 

Kemble,  Frances  (sister  of  Mrs. 
dons).     See  Twiss,  Mrs. 

Sid- 

Kemble,  Frances  Anne  (1809-93), 

"  Fanny   Kemble." Black  chalk  drauittg.  (Tlrca  1828.  Seated,  nearly  full 

length,  facing.  Full  "  leg  of  mutton  "  slterrs.  Dark  hair 
bound  en  top  of  head  and  bru.^hiii  nut  at  sides.  Inscribe.l 

"  To  Mrs.  Charles  Kemble,  with  Sir  Thoa.  Lawreucc's 

respects." 
Lrrno.  by  E.  J.  I.ase.  1830. 

Kemble,  John  Philip. 
Bu.ll  U)  right,  prnt'tle.  "  the  ln.it  likeness  taken  of  him." 

Kxii.  BY  CiiKESEMAN,  1817.  froiii  a  drawiiiK. 

Two  portraits  of  .J.  K.  were  lent  to  Manchester  in 
1857  :  (1)  Half  leiiKth,  seated,  lent  by  Col.  North  ;  (2) 

"At  the  ane  of  25"  (17821,  lent  by  C.eorce  Combe. 

who  nuirrioil  Mr>.  Siilduns'  youuRt-vt  dauKhtor. 

Kemble,  Priscilla  {>u-e  Hopkins),  wife 
of  John  Philip,  m.  1st  W.  Brereton. 

Actress  (17.36-184")). Pr-ncil  drawing.  Circa  1800.  Profile  to  right,  in  close- 
fitting  skull  cap.  turned  up  at  edge,  from  ichich  short  hair 
escapes  over  forehead.  High  wai»t,  short  sleeves,  pearl 
necklace. 

Formerly  in  the  vossession  of  Mrs.  Siddons. 

LiTHO.  BY  E.  J.  Lane.  1830. 

Kemble,  Mrs.  Roger.  Sarah,  mother 
of  Mrs.  Siddons  and  of  John  and 

Charles  Kemble  (1721-1802). 
Chalk  drawing,   1790-.">.     In  old  age.     Head  only, 

facing.    In  close-fUtirm  cap,  fritted  at  edge.    Shawl  over 
shoulders. 

Esq.  by  Freem.vn.  1808. 

Kemp,  Mrs.  Thomas  Read.  Daugh- 
ter of  Sir  Francis  Baring,  and  wife  of 

T.  K.  Kemp,  builder  of  Kemp  Town, 
[Miss  F,  Kemp.  Amateur  Art  Exhib., 
1898.] 

Vraving. 

Lawrence,  Sir  Thomas. 
Half  length,  facing,  looking  slightly  to  right.  Long  hair, 

to  shoulders.  Open  collar.  Book  held  in  both  hands. 

The  engrai'ing  inscribed  "Published  June  18,  1783,  by 
T.  LaiiTence,  Alfred  Street,  Bath.  To  the  nobility  and 

gentry  in  general,  to  the  University  of  Oxford  in  par- 
ticular, who  have  liberally  countenanced  his  pencil, 

this  portrait  of  Master  Lawrence  is  inscribed,  etc.  .  .  . 

by  T.  Lawrence,  Senr." 
Eng.  by  J.  E.  Smith,  under  the  directions  of  .J.  K. 

Sherwin.  1783. 

A  poor  enCTavinK,  reversed  but  otherwise  similar  to 
this,  was  published  in  1830. 

Lawrence,  Sir  Thomas.  The  Caze- 
nove  sale,  July  14,  1 8  J-2,  included 

"  Lawrence's  own  portrait  as  a  boy." 

Lawrence,  Sir  Thomas.    [Richard  C. 
Jackson,   Esq.,   Amateur   Art  Exhib,, 
1898.] 

Drawing.    As  a  young  man. 
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Lawrence,  Sir  Thomas. 
Circa  1795.  Ai  a  voung  man.  Bitsl,  facing,  looking 

out  of  picture,  yaiural  hair,  somerchal  lona  at  side,^. 
Coat  irith  large  collar  looaelu  buttoned  and  white  crarcU. 

Eno.  by  J.  WoRTHiNQToy.  1330.    Api>arently  from  a 
chalk  drawinii. 

Lawrence,  Sir  Thomas. 
Chalk  drairina,  1804.    Small  head  in  circle.    FcKing. 

Slight,  dark  ichiskers.     While  Klock. 

Eno.  by  F.  C.  Lewis.  1831.    "  -Vt  the  age  of  35." 

Lawrence,  Sir  Thomas. 
A  small  portrait  in  chalk  (1804  or  1805) ;  was  bought 

bv  Mr.  Keightlev  at  the  Lawrence  sale,  and  presented  to 
Miss  Croft. 

Lawrence,  Sir  Thomas. 
Vran-iu'j  in  black  chalk-,  made  in  1812.     Head  o^ily 

finished.     Facing,  looking  out.     Thin  hair  and  slight 
whiskers. 

LiTHO.  BY  R.  J.  L.OfE,  1830.    "Published  with  the 

concurrence  of  the  familr." 

Lawrence,  Sir  Thomas.    [Chr.  June, 
1S30  (Exors.  sale),  .'^Igs.] 

Large  studu  from  life,  in  black,  white,  and  red  chalk,  on 
canvas. 

Lawrence,  Sir  Thomas.  [In  the 
Joseph  Mayer  sale,  Chr.  July,  1887,  a 
portrait  of  Lawrence  at  the  age  of  8 
was  sold  with  other  very  early  draw- 
ings.] 

Lawrence,  Thomas  (1725-97).    The 
painter's  father. 1T97.  Chalk  drawing,  black  touched  with  red.  Nearly 
full  length.  Stout  man,  seated  in  chair,  facing.  Wia  and 

knee  breeches.  The  Aston- Meredith  album  (sold  Chr. 
■July,  1908)  contained  a  drawirtg  (9X  7)  v:hich  was  either 

the  original  or  an  excellent  copy  from  Lewis'  crayon 
print. 
Eno.  BY  F.  C.  Lewis.  1830. 

Lawrence,  Mrs.  Thomas  (died  1 797). 
The  painter's  mother. 

About  179.'>.    Drawing  in  red  and  black  chalk.    Head 
in  mob-cap.    Facing. 

Eno.  by  F.  C.  Lewis.  1831. 

Lawrence,  Mrs.  Thomas  (.^).   [British 
Museum.] 

A  small  and  sUoht  etchinq  of  an  old  lady's  head, 
classically  treated,  is  said  to  be  by  Lawrence,  and  to  be 
taken  from  his  mother. 

Lawrence,  Miss.  Anne,  elder  sister 
of  the  painter,  later  Mrs.  Bloxam. 
[British  Museum.] 

1781.  Oval,  ihxSi.  Pencil  on  reUum.  Young  lady 
of  ahnit  20.  Profile  to  right.  Halt  length,  seated.  Made 

when  Lawrence  uHts  12.  Companion  to  "  Miss  Hammond." 
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Lee,  Miss  Sophia.  Died  1821,  aged 
7-1.  Novelist  and  dramatist.  Author 

of ''The  Recess,"  etc.  Sister  of  Har- 
riet Lee. 

Chalk    drawing.      Oval,    nearly    facing. 
cap,       White  dress  with  wide  waistband, 
shawl  over  left  shoulder. 
Eno.  BY  W.  RiKi.KY.  1707. 

Tall   white 
Black  lace 

Lemon,  Robert  (b.  1730).  For  43  years 
Chief  Clerk  of  Record  Office  in  Tower. 
His  son  Robert  and  his  grandson,  also 
Robert,  were  distinguished  archivists. 

Chalk  drawing.     In  wia,  seated,   left  arm  on  table. 
Looking  out.    .iged  80  years. 

Etched  by  W.  Daniell.  1810. 

Leopold,  Prince,  of  Saxe-Coburg. 
Chalk.       liuit.    three-Quarter    to    right.      Head    only 

finished.    Hair  over  forehead.    Small  moustache. 

Eno.  BY  F.  C.  LEWI3.  1820. 

Ditto.      Chalk.      Face  only.      Life-size,  three-quarter 
to  left.     Short  hair,  high  collar,  small  moustaclie. 

End.  BY  F.  C.  Lewis. 

Leopold,   Prince,  of  Saxe-Coburg. 

[Chr.  June,  1830,  Lawrence's  Exors., 

SOgs.] 

1817.  Large  study  from  life  in  black,  white,  and  red 

chalk.    "  Highly  finished." 

Lichnoffsky,  Princess. 
Chalk  drawing,  made  at  Vienna,  1818-19. 

Lieven,  Princess.  [Chr,  June,  1830, 
Lawrence's  Exors.,  36gs.] 

Large  study  from  life  in  black,  white,  and  red  chalk,  on 

canvas.     "  Highly  finished." 

Lieven,  Princess. 
Black  chalk  and  carmine.    Life-size.    Bast  in  profile 

to  left.    Head  three-quarters  left.    Short  curls  over  forehead. 
?  Identical  u-ith  study  on  canvas  of  the  Lawrence  sale. 
Eno.  bv  F.  C.  Lewis. 

Lieven,  Princess.  [Now  in  Peters- burg >] 

Chalk  drawing,  1815-20.    Half  length  to  right.    Head 
turned  round  and  looking  otit  of  picture.     Low  white 
satin  dress   ivith    short    full    sleeves.     Pearl    necklace. 
Hair  in  curls  over  forehead. 
Eno.  BY  W.  BuojiLEY,  1823. 

Linley,  the  Rev.  Ozias  Thurston,  as 
a  boy  (  —  1831).  He  bequeathed 
the  Linley  portraits  by  Gainsborough 
and  Lawrence  to  Dulwich  College. 
[Dulwich  College,  Linley  bequest.] 

Early  drawing  in  coloured  chalks.  Oval,  12  XS. 
Boy  with  clear  brown  eves,  in  brown  coat,  white  v:ai3tcoat, 
and  cravat.    Executed  probably  at  Bath. 

Linley,  Maria.  Later  Mrs.  Tickell. 
[Dulwich  College,  Linley  bequest.] 

Early  drawing  in  coloured  chalks.  Oval,  12  x  9i. 
A  girl  in  low,  white  dress.  Blue  bow  and  sash,  and  blue 
ribbon  in  hair.    Executed  probalily  at  Bath. 
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[Chr.  1(J  March, Livesay,  Jane  Bell. 

190S.J 
1800-10.  84  X  "i.  J'furil,  touched  tciih  red.  Hall 

lenijih,  U)  right.  Seated  on  sijfa,  with  arnis  cronfed.  Hair 

bmtnd  u[>  and  confined  bu  a  sort  ol  coronet.    Old  imcrip- 
ti^V!. 

Locke,  Charles,  infant  son  of  William 
Locke.  [C.  T.  Arnold.  O.M.  l})Ok 
Amateur  Art  Exhibition,  18i)8.] 
61X5t.  Black  atui  red  chalk.  Head  ol  a  child. 

Full  face.  The  "  Portrait  ol  a  Ladv."  So.  237  in  the  R.A. 
Catalogue  lor  1797,  is  called  "Mrs.  Charles  L<Kke"bv 
Williaini  (/.  458),  bv  the  contemporaru  "  Times,"  and 
in  a  MS.  note  t'>  the  B.M.  copy  ol  the  R.A.  Catalogue, 

\o  ■itlier  trac'-  0/  a  Charlt-s  Locke. 

Locke,  Mrs.  Charles. 
R.A.  1797.     No.  237.  "  Portrait  ol  a  Lady." 

Locke,  William  (i  767-1 8.t7),  with  his 
daughter.  Probably  the  tJnd  Wm. 
Locke,  amateur  artist  and  pupil  of 
Fuseli.  His  daughter,  Elizabeth,  was 
married  later  to  Lord  Wallscourt. 

Norbury  Park  was  sold  by  William 
Locke  in  18 19.  [W.  Angerstein,  Chr. 
4  July,  189();  12gs.] 

36ix26i.     Charcoal  on  canvas. 

Locke,  Mrs.  (Elizabeth  Jennings). 
[C.  T.  Arnold.  O.M.  1904.  Amateur 
Art  Exhibition,  18<)8.] 
7JX6i.  Pencil  and  coloured  chalks.  Hall  length, 

facing  to  lelt. 

Another  drawiiiK.  doubtfully  identifled  with  "Mrs. 
Locke."  was  lent  to  the  .:\ji]ateur  .\rt  Eshibitioii,  1898, 
h>-  Mr.  George  Heiisnian. 

Londonderry,  Charles  Stewart,  3rd 
Marquess  of.     As  Sir  Charles  Stewart. 

Chalk  dratcing.  Cirna  180.').  Head  in  profile  to  right, 
lyiose  I  rilled  cravat.  High  collar  of  braided  coat  thrown  open. 

Eko.  by  F.  C.  Lewt3. 

Londonderry,  Charles  Stewart,  ."rd 
Marquess  of.     As  Lord  Stewart. 

1815-20.      Chalk    drawing.      Bust.      Head    to    lelt. 
nearly  in  profile.    Hhort  curly  hair. 

Esii.  BT  K.  C.  Lkwis. 

Loughborough,  Alexander  Wed- 
derburn,  ist  Lord  (17;5;}-1803). 
Lord  Chancellor,  1793-1801.  Created 
Earl  of  Rosslyn,  1801.  [W,  Russell, 
Esq.    Grosvenor  Gallery,  1877.] 
Chalk  draunng,  with  coluur. 

Malton,  Charles.  Son  of  Thomas 
Malton,  the  architectural  painter. 

R..-1.  1791.  No.  516  {Graves).     Chalk  drawing.     Boy 
of  t  or  7.     Standing,  facing,  nearly  full  face.    Enormous 

shock  of  hair.    Signed  "  2".  Lawrence,  April,  1790." 

Enq.  bt  F.  C.  Lewm.     "  From  a  draving  made  by 
Lawrence  when  20." 

Manners-Sutton,  Mrs.     Later  Lidy 
Canterbury.  Ellen,  daughter  of  Ed- 

ward Power.  Sister  of  Lady  Blessing- 
ton.  Married  1 H-2H  to  Charles  Manners- 
Sutton,  Speaker  to  the  House  ot 
Commons,  who  in  18.3.5  was  created 
Viscount  Canterbury. 

Careful  pewil  dratc/ni;.  Life-sized,  profile  to  right. 
Back  of  head  barely  irulicnted.  Smooth  hair  over  forehead. 

Kno.  by  V.  C.  I-KW  IS. 

Marshall,  Miss.     Niece  of  Mrs.  Wolff. 
[British  Museum.] 

Chalk dr aw ityj.  101  X8J.  Bu.tt. facing, looking toright. 

Low  dress,  coral  necklace.  Large  brown  eyes.  In- 

scribed "  Parsonage,  October,  1815,  T.  L." 

Mathews,    Mrs.      [W.    Doherty,  Esq. 
Grosvenor  Gallery,  1877-8.] 

Drawing  of  head. 

Maxwell,  John.    [Miss  Maxwell  Hogg. 
Amateur  Arts  Exhibition,  1898.] 

I>ra>rini.  do'cl   \lSi. 

Maxwell,  Mrs.     [Miss  Maxwell  Hogg. 
Amateur  Art  Exhibition,  1898,] 

Draa-iniJ.     Dated  1781. 

Mead,    Hon.    Anne.    (?  Lady   Anne 
Meade,  d.  of  1st  Earl  of  Clanwilliam, 
married  1788;  or  Anne  Meade,  his 

granddaughter,  married  1833  to  Sir 
David  Conyngham.)  [Duchess  of 
Wellington.  Amateur  Art  Exhibition, 
1898.] 

I J  rawing. 

Meade,  Lady  Selina.    Sister  of  Earl 
Clanwilliam.  Later  Countess  Clam- 
Martinics. 

Drawing  wide  in  Vienna,  1818-19. 

Meredith,    Lucy,    later    Mrs.    Aston. 
Niece  of  Lawrence.     [E.  E.  Leggatt.] 

Pencil,  stump,  and  red  chalk.    Girl  of  10  or  12.    Head 
only  finished.     Facing,   looking  out.     Short  hair  aver 
forehead.     White  dress.     Left  arm  over  side  of  chair. 

Siffned  "  T.  L..  Fet>.  10,  1813." 
Eno.  by  F.  C.  Lewis.    A  similar  head  in  P.  G.  Pat- 

more"H  "  Cabinet  of  Gems,"  1837. 

Meredith,    Mrs.     Lucy,  sister  of  Sir 
Thomas  Lawrence, 

Chalk  drawing.     Lady  of  al)out  35.     Apparently  an 

invalid.     Nearly  facing,  in  frilled  white  cap,  and  high 
collar  to  chin.     Leaning  back  against  pillow.     Signed 

'•  T.  L.,  Feb.  10,  1813." 

Eno.  by  F.  C.  Lewis.  1831.    At  the  side.  "  Br  Sir  T. 

Lawrence,  from  his  sister  Lucy." 

Methold,    Mrs.    Alice,     [Lt.-Col.   J. 
Inyr  Burges.    Dublin  Portrait  Exhibi- tion, 1872.] 

Done  at  Bath,  in  1786.  when  Laxerence  tccu  17. 
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Miniature  on  ivory  of  a  Young 
Gentleman.  [Chr.  June  17,  1830, 

Lawrence's  Exors.] Circa  1793. 

For  other  miniatures  by  Lawrence,  see  Charlotte, 

Princc'^s  ;  Sotheraii,  Mrs  ;  Adderley.  Miss. 

Molyneux,  the  pugilist  —  "The 
Black"?  [Chr.  June,  1830,  Law- 

rence's Exors.,  i^gs.] 
Larae  studu  from  life  on  canras,  in  black  and  white 

ihilk. 

Another  of  the  same,  in  oil,  sold  also  for  2as.  at  the 
Lawrence  sale. 

Morgan,  Lady  (1783-1859).  Sidney, 
daughter  of  Robert  Owenson.  Writer 
of  fiction  from  1  SO-i.  Married  Sir 

Th.  Morgan  in  1812.  [Duke  of  Well- 
ington, Apsley  House.] 

Drawin'j. 

Mornington,  daughters  of  the  3rd 
Earl  of  "  The  three  lovely  sisters." 
Priscilla  Anne,  Lady  Burghersh  (after- 

wards Countess  of  Westmorland), 
Lady  Mary  Wellesley  (afterwards 
Lady  Bagot),  and  Lady  Harriet  (after- 

wards Lady  Raglan).  [Duke  of  Well- 

ington. O.M.  1901.  Cooke's  Exhi- 
bition, Soho  Square,  1822.] 

Black  and  rrtZ  chalk.     White  dresses,  girdled  under 
breast.    Lono  sleeves,  full  at  shoulder  and  wrists.    Hair 
in  short  curls  over  head  and  forehead.     The  centre  girl 
holds  her  sandalled  foot  in  left  hand. 

Eno.  by  J.  TnoJisoN.  1827. 

Mornington,  Anne,  Countess  of. 
Mother  of  the  1st  Duke  of  Wellington. 
[Duke  of  Wellington,  Apsley  House.] 

Sketch  in  water-colour  of  an  old  ladu. 

Murray,  Lady  Emily,  "with  another 
lady  and  a  boy."  [Richard  C. Jackson.  Amateur  Art  Exhibition, 
1898.] 

Drairirto. 

Murveldt,  Count  von,  son  of. 
Chalk  drawing,  made  cU  Vienna,  1818-19. 

Napoleon,  Francois  Charles  Joseph, 
Roi  de  Rome,  Due  de  Reichstadt. 
[Marquise  de  Valette.     See  "Gaz.  des 
Beaux  Arts,"  1882.] 

Drawing.    Boy  ol  about  8.    Life-size,  in  profile  to  right, 
yearly  to  fvaist.     Cloak  over  shoulder.     Hair  orer  fore- 

head.   Probablu  mcule  in  Vienna,  1818-19. 

Eno.  by  W.  URom.Ev.  1830.    The  plate  (unpublished) 
sold  at  the  T^wreiicc  Bale  ia  1830. 

186 

Newdegate,  Maria  (nee  Boucherette), 
wife  of  Charles  N.,  of  Harefield. 

1800-0.       Washed    pencil    drawing,     slight.      Full- 
length  figure  of  young  ladv,  sealed  in  chair,  bending  dowrt 

to  work  (sorting  wool  .*).     Legs  outstretched  to  fiyotstool. 

Short  hair.    Simple,  s'-anty  dress,  iji  sti/le  of  Flaxman. 
Kxc:.  Hv  F.  C  Lewis. 

Newdegate,  Maria. 
Circa  1810.  Chalk  dnncinii    Careful  study  of  head:  lips 

and  cheik  tinted  red.      Profdc  to  right;  large  aquiline 

nose.     Hair  plaited  and  tied  in  knot.     I'earl  necklace. 

Eno.  by  F.  C.  Lewis,  182.'>. 

Normanby,  Marquis  of.  [Hon.  Mrs. 
C.  Kliot.  Amateur  Art  Exhibition, 
1898.] 

Drawiii'i. 

Oriel,  John  Foster,  Baron. 
1S20-5.      Bust,  head  onlii  finished.      Facing  slightly 

to  left,  but  eyes  a  little  to  right     Grey,  natural  hair. 
LiTHO.  BY  M.  Gaikt. 

Paget,  Lord  Alfred  (died  I816). 
Second  son  of  1st  Marquess  of  Anglesey. 
Later  General  and  Equerry  to  H.M. 

CImU:  draicinn.      Life-size  head  of  a  boy  with  curly 

hair  :  three-quarter  to  right.    The  face  touched  with  car- 
mine. 

Knq.  by  F.  C.  Lewis. 

Peel,  Sir  Robert,  2nd  Bart. 
Chalk.     Head    and    shoulders.     Head    turned    three 

quarters  to  left.     High,  white  stock. 

LiTHO.  BY  F.  C.  Lewis,  1840. 

Peel,  Sir  Robert,  2nd  Bart.  [Sep- 
timus Croft.  Esq.  Amateur  Art  Exhi- 

bition, 1898.] 

Pitt,  William. 
As  a  young  man.    Half  length  to  right,  profile,  seated. 

Soft  ground  etchino  by  F.  C.  Lewis. 

Pius  Vn.  Before  leaving  Rome,  in 
the  autumn  of  1819,  Lawrence  made 
a  drawing  of  the  Pope  for  the  Duchess 
of  Devonshire. 

Ponsonby,  Lady  Emily.  Wife  of 
Sir  Frederick  Ponsonby,  Governor  of 
Malta.  [Miss  Ponsonby,  Wilton Terrace.] 

Dra'cing. 

Ribblesdale,    Thomas    Lister,    1st 
Baron.  [Lord  Ribblesdale.  O.M.  190I..] 

Black  and  red  chalk.     Hi  X  10. 

Ricci,  Mademoiselle. 
Chalk  (Iraicing.  made  at  Vienna,  1818-19. 

Ripon,  ist  Earl  of,  when  the  Right 
Hon.  F.J.  Robinson.  [Chr.  June,  1830, 
Lawrence's  Exors.,  lO^gs.] 

Large  stwiy  from  lite  on  canvas,  in  black  cbalk. 



DRAWINGS  AND  STUD  I  EJ-rOUTRAIT8 

Robinson.  Mrs.  Mary  (l7.-)8-i800). Actress,  and  mistress  of  the  Prince  of 

Wales.  VV'as  generally  known  as 
"  Perditii  "  a'Ver  her  appearance  in  the 
"  Winter's  Tale."  Received  a  pension from  Fox  after  her  connection  with 
H.R.H.  was  broken  off.  Published  her 
memoirs  (?). 

1798  (?)*  Chalk:   Oval   llnll  Imuth.  Headbenl  lorighl. 

and  parllv  restintj  on  hack  of  right  homl.     ]i'hite  turban 
tied  bv  band  under  c/iin.     L<Mse  uliite  dress. 

Eno.  by  W.  Ridley.  1799. 

Rogers,  Samuel  ( 1 763-1 85.")).  Banker, 
and  a  son  of  a  banker.  Poet,  conver- 

sationalist, and  well-known  figure  in 
London  Society.  Left  some  good 
pictures  to  the  National  Gallery. 
Chiefly  remembered  now  for  his  break- 

fasts in  St.  James's  Place.  [National 
Portrait  Gallery  ;  lent  at  present  to 
Guildhall  (Jallery  (?).     S.K.  1868.] 
1820-5.  Chalk,  tinted.  27X22.  Half  length, 

seated,  bodg  nearly  facing.  High,  buttoned  coat,  with 
large  foUar. 

EXO.  BY  W.  FiNDEK  AND  BY  F.  C.  LEWI.S. 

Rogers,  Samuel. 
181. 5-20.     Chalk.     Half  length,  srated  in  arm-chair. 

Eso.  BY  11.  Meyek.  1822  (?  from  sanie  drawing  as  last). 

Rogers,  Samuel. 
Chalk  draaing.     Half  lenyth.     Seated  to  left  in  arm- 

chair :  looking  round  and  out  of  picture.    Chin  supported 
on  knrtrkies  of  right  liand.     Thin  greyish  hair,  dark  eves 
and  evehroics:. 

Eno.  by  Andebton.  for  the  1852  edition  of  Kogers's 
Poems. 

Rosalie,  Countess.    [B.L  1830,  lent 
by  J.  Meredith,  L.'s  brother-in-law.] 

Chalk.  Dramng  made  in  Vienna,  1818-19.  In  the 

Lawrence  sale,  1831,  "  Countess  Rosalie,  drawing  in 
chalk,  trained  and  glazed,"  sold  for  16bs. 

Rosamoffsky,  Princess. 
Chalk  drawino,  made  in  Vienna,  1818-19. 

Rossmore,  Lady.  [Christie's,  May, 1909.  Exors.  of  G.  B.  Henderson. 

Ex.  Mrs.  Gibbons,  1883.] 
Ocal,  22ixl7}.     Sketch. 

Ryder,  Herbert.  Nephew  of  Miss 
Croft.     [Ex.  Miss  Croft.] 

1810.  Chalk  dratciiw,  made  before  young  Ryder  left 
lot  India. 

Sabloukoff,  Madame,  and  Family. 
Juliana,  dau.  of  J.  J.  Angerstein  ; 
married  to  (jeneral  Sabloukoff.     [Chr. 

July  4,  1896,  Angerstein  sale,  lOOOgs. 
(Wertheimer).] 

1821,  retouched  1823.  Chalk.  20xl«.  familg 
group  in  landscape.  Pillars  and  red  curtain  to  right.  In 
a  letter  to  J.  J.  Angerstein,  November,  1821.  L.  says  that 

"  young  Williatiis  "  has  matte  a  copy  of  his  "  crayon 
picture  "  of  Madame  SalAuukoP. 

Sauren,  Madame. 
(hull:  droiiini',  mode  at  Vienna  in  1818-19. 

Schwarzenberg,  The  Young  Prince. 
[Prince  Schwarzenberg,  Vienna.] 

ISlS-l'.i.     C/i'ii7.-      ,■!  draninii  made  in  Vienna 

Siddons,  Mrs.,  as  the  "Grecian 

Daughter." 
17.'<2.    Fasten?).    Oval,  nearly  to  waist.    Profile  to  right. 

Coronet  on  long  curly  wig,  veii  behind.    Right  hand  draw- 

ing dagger  from  naist.    "  T.  Lawrence  pinrit." 
Eno.  by  T.  Thotteii.      Dedicated  to  Count  de  Uriihl 

by  T.  Lawrence,  Oct.   V.i.     Publislied   178:i  by  T. 
Lawrence.  Alfred  .Street,  Bath,  and  by  J.  K.  .Smith, 
Haymarket,  Loudon. 

Siddons,  Mrs.,  as  Zara  in  the 

"  Mourning  Bride." 
Bath,  17S2.     "  Painted  bv  T.  Lawrence."    PaHel  (?)• 

Oval.    Half  length.    Face  in  profile  to  left.    Jewelled  tur- 
ban with  aigrrtte.    Left  hand  pointing  to  right. 

Mez.  by  J.  K.  SjnTH.    "Publislied  June  18,  1783,  by 
T.  LawTcnne.  Alfred  Street.  Bath."     Dedicated  to 
the  I-ady  of  Sir  W.  James,  Bart.,  by  "  T.  Lawrence. 

Oct.  13." 

[Lady  James,  who  had  been  a  friend  of  Sterne,  died 
in  1798.] 

Siddons,  Mrs.,  at  the  age  of  29. 
[Manchester,  1857  ;  lent  by  Mr. 

George  Combe,  her  son-in-law.] 
Bath,   1784. 

Siddons,  Mrs.,  as  "  Sigismunda." Ckalk.     1797-1800.    Arms  crossed  on  breast.    Lying  on 
coucM'!).    Veil  over  head. 

Lrrno.    by    K.    J.    Laxe  (on  same  sheet  with  other 
members  of  family). 

Siddons,  Mrs.      [B.L 
W.  Ewart,  M.P.] 

18.57;    lent    by 

Siddons,  Mrs.     [Garrick  Club  ?] 
Chalk.  Circa  1800.   Profile  to  rigid  :  face  only  finished. 

Hat  with  large  rosette  of  ribttons  in  front ;  band  under 
chin.     Tuft  of  hair  over  forehead. 

F.sa.  BV  W.  NicHOLi-s,  1810. 

Siddons,     Mrs.        [National     Gallery. 
Bequeathed  by  Miss.  J.  E.  Gordon.] 
1700-5.  13x10.  Water-colour  drawing.  Oral. 

To  right,  nearly  in  profile.  Hair  frizzled  and  hanging  in 

large  curl  over  left  shoulder.  WhUe  dress  v;ith  blue  band 
over  shoulders. 
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SIR  THOMAS  LAWRENCE,   P.R.A. 
Siddons,  Mrs. 

Black  chalk.  Half  length.  Head  turned  to  right,  in 
profile.  Loose  white  cap  bound  by  two  ribbons.  High 
collar  with  vandyked  edue.  Locket  on  breast.  Inscribed 

to  right,  "  Tfiis  drawing  is  Miss  Siddons'  "  :  to  left. 
"  T.  L..  Thursday,  1797  " — both  in  Lawrence's  hand- 
teritirio. 

LiTHO.  BY  R.  J.  Lant;.  *'  From  chalk  drawing  beloneing 
to  Mrs.  Sidilous." 

Siddons,  Mrs. 
Etching.  Circa  1795.  9XG.  Bust,  nearly  full  face. 

In  high-crowned  cap.  One  arm  resting  on  back  of  chair. 
Head  only  finished. 

The  impression  in  the  British  Museur)i  is  inscribed. 

"  N.B.  This  plate  was  etched  as  an  experiment  tvhich 

failed.     T.  L." 

Siddons,  Cecilia.  Youngest  daughter 
of  Mrs.  Siddons.  Born  179  !■•  Married, 
183;>,  to  George  Combe,  phrenologist 
and  author.     Died  1868. 

Dated  1798.     Black  chalk.     Infant  of  3  or  4.     Face 
only  finished.    Kneelir%g,  facing,  in  cap,  from  which  lock 
of  hair  escapes  over  forehead.    .4rms  crossed. 

LiTHO.  BY  R.  J.  Lant:,  1830.     "  From  a  drawing  in 
the  posses.sion  of  Mrs.  Siddons." 

Siddons,  George.  2nd  son  of  Mrs. 
Siddons  (born  about  1785).  Went  out 
to  India  in  the  service  of  the  Company. 

Circa  1797.     Chalk.     Boy  of  10  or  12.     Bust,  profile 
to  right.     Hair  brushed  over  forehead. 
LiTHO.   BY  R.   J.   Lane  (on  same  sheet  with  other 

members  of  family). 

Siddons,  Maria. 
Chalk  17).    Circa  1797.    Half  length,  seated  on  chair. 

The  head  identical  with  that  in  the  oil  sketch  engraved  by 
Clint. 

Small  ENOBAVDia  by  J.  Deak. 

Siddons,  Maria.     [Mr.  E.  E.  Leggatt.] 
Circa  1707.  Black  chalk.  Profile  to  right.  Seated.  Hair 

falling  over  forehead.  T'eil  over  head,  tallina  over  left 
shoulder.  Head  partly  supported  on  rigid  hand.  Body 
only  slightly  indicated.  This  drawing  is  said  to  have 
been  given  by  L.  to  the  lady  who  acted  as  chaperon  to  the 
girls  while  their  mother  vms  at  work. 

Y.sn.  BY  F.  C.  Lewis,  1841. 

Siddons,  Sarah  (Sally). 
Chalk.  Circa  1798.  Profile,  to  left.  Face  <mly 

finished.  Hair  falls  in  curve  (fringe)  over  forehead 
from  under  cap  bound  by  band  under  chin.  Hat  over 
back  of  head  only  indicated. 

Lrmo.  BY  R.  .1.  Laxk,  1830.  "  From  drawing  in 
possession  of  Mrs.  Siddons."  It  is  unliliely  that 
this  drawing  can  have  been  executed  later  than  the 
death  of  Maria  Siddons  in  1 798.  as  Lawrenfe  had  few 
opportunities  of  seeing  Sally  Siddons  after  that  time. 

Siddons,  Miss  (Sally  or  Maria  ?). 
Black  chalk.     1797-8.     Face  only  finished.     Nearly 

full  face,  eyes  look-ing  to  left.    Hair  high  on  head,  covered 
by  veil  or  loose  cap.    Loose  locks  of  hair  escaping  over 
forehead. 

LiTHO.  BY  R.  J.  Lan-e.  1830.    "  From  a  drawing  in  the 
possession  of  Mrs.  Siddons."     Also  in  P.  G.  Pat- 
more's  "  Cabinet  of  Gems."  1837. 
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Siddons,  Miss.  See  Lady  with  Tam- bourine. 

Sidney,      Caroline,      Viscountess. 
Second  wife  of  the  2nd  Viscount 

Sidney.  [Hon.  R.  Marsham  Townshend. 
Amateur  Art  Exhibition,  1898.] Drawing. 

Sinclair,  Rt.  Hon.  Sir  John,  of 
Ulbster,  Bart.  Lawrence  received 
5gs.  for  a  pencil  drawing  of  this 
gentleman  about  1787. 

Sotheran,    Caroline  Matilda.    Wife 
of  Admiral  Sotheran  (1787-1812). 
[J.  Pierpont  Morgan,  Esq.] 
Oval.  3ix3.  Circa  18  Id.  Miniature.  Nearly 

full  la~e.  Bro'cn  hair  in  loose  curls  over  forehead. 
White  dress  with  high  waist  and  blue  safh  :  a  yellow  cloak 
edned  with  blue  thrown  over  left  ahoulder.  Neck  and 
throat  bare ;  the  dre.fs  fastened  in  front  by  gold  brooch 
with  ruby.    Background  dull  green. 

'.*  A  large  oil  portrait  of  the  same  lady,  purporting 
to  be  by  Lawrence,  was  lately  in  the  market. 

Stewart,  Miss.     [Chr.  July  17,  1897; 
410gs.] 

Chalk  drawing.  Oval.  In  white  dress  and  cap. 
Blue  sash.    Spaniel  at  side.    Landscape  background. 

Storey,  Lydia,  nee  Baring.  Wife  of 
the  Rev.  P.  L.  Storey.  Youngest 
daughter  of  Sir  Francis  Baring. 
Married  I8O6. 

Chalk    draiving.      Circa    1810.      Head    and    bosom. 
Profile  to  right.     Neck  stretched  forward  with  dramatic 
action     Hair  bound  up  at  back  of  head,  with  loose  curls 
over  forehead.    Pearl  necklace. 

Eno.  by  J.  Thomson,  1826,  as  "  Regard." 

Thistlewood  and  Ings.  Thistlewood 
(1770-1820)  organized  the  meeting  in 
Spa  Fields,  1 8 1 6.  Head  of  Cato  Street 
Conspiracy.  Hanged  1820.  Ings  was 
a  cobbler,  for  whom  the  post  of  secre- 

tary of  the  provisional  government  was 
reserved. 

[Chr.  Lawrence  sale,  May  20,  1830; £2   10s.] 

Pencil.  Sketch  from  life.  Made  at  the  trial  in  1820 
on  the  back  of  a  letter. 

Thurskeim,  Countess. 
Chalk  drawing,  made  at  Vienna  in  1818-19. 

Tickell,  Mrs.  See  Linley,  Miss 
Maria. 

Upton,  Hon.  Sophia.  Daughter  of 
the  1st  Baron  Templetown.  Died 
1853.  [Viscount  Templetown.  B,  I. 
1830.] 

R.A.  1301.     C/ia;fc(?). 
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Valiere,  Madame  la  (?),  or  Valieri. 

Chalk  drawina.     t'cu-e  onlv  finished.     Head  throu:n 
hark  :  eyes  xciOi  marked  eye-Uthes,  hokino  up.    Drapery 
oi'er  head,     .irms  outstretched. 
Eno.  by  F.  C.  Lewis. 

Wallscourt,  Lady. 
Chalk  drauiuo.     To  u^aist,  bxU  the  bust  only  sliohtlv 

indicated.      Leaning  forward  and  smilimj.      Full  lace. 
Loose  hair  over  foreJtead. 
Kno.  by  F.  C.  Lewis. 

Walpole,    Horace,    Earl  of  Orford 

(1717-!)").  Youngest  son  of  Sir 
Robert  Walpole.  Author,  letter  writer, 
connoisseur.  Succeeded  to  earldom 

on  his  nephew's  death  in  1791-  [Ex 
Samuel  Lysons.] 

Chalk.    1796.    BuKt,  head  three-Quarters  to  left.    Face 

only  finished.     Lono  hair  at  side  of  face  (a  «7W  ').     In- 

scribed, "  T.  Lawrence  ad  viviim.  179t)." 
Eno.  btT.  Evans.  .\>-d  by  H.  Myers,  1811. 

Ward.  Robert  Plumer  (176.3-1846). 
Novelist,  politician,  and  writer  of  diary. 
[Hon.  Mrs.  C.  Eliot.  Amateur  Art 
Exhibition,  1898.] 

Drau'ing. 

Ward,  Mrs.  [Dulwich  College.  Be- 
queathed by  the  Rev.  Ozias  Linley, 

1831.] 
Chalk. 

Wellesley,  Richard,  Marquess. 
[National  Portrait  Gallery,  Dublin. 
Ex  Sir  William  Knighton.] 

Chalk    draicing    on    cancn.':.       24x?.0.       Sketch    for 
portrait.     Head  and  shoulders  ;  full  face.  :  life-size. 
Y.yr..  BY  F.  C.  Lewis. 

In  the  I^wrence  sale  .Tune.  1831.  a  portrait  of  the 
Marquess  Wellesley  was  sold  to  Woodburn  for  12ea. 

Wellesley,   Canon. 
lington.] [Duke   of   Wei- 

J>rawin<j. 

Wellesley,  Marianne,  Marchioness, 
when     Mrs.     Paterson.      [Chr.     June, 

1830,  Lawrence's  Exors.,  3,^gs.] 
Large  study  from  life  on  canras,  in  blatk,  v:hite,  and 

red  chalk. 

Wellington,  Arthur,   ist  Duke  of. 
Several  chalk  studies  for  portraits  of 
the  Duke  were  in  the  Lawrence  sale 

in  June,  IS.'Jl. 
Wellington,    Duke  of.     [Chr.   June, 

1831,  Lawrence  sale.] 
Black  and  uhite  chalk.     Half  length. 

LiTHO.  BY  F.  r.  Lewis.  1840  (?). 
Ditto.  Two  draxcinos  of  the  Duke  by  L.  were  lent  to  the 

Water-colour  Room  of  the  B.I.  in  1832  by  Mr.  Harding 
and  Mr.  Marshall. 

Ditto.  There  is  a  drav.ing  ascribed  to  L.  at  Apsley 
Eolise. 

Wellington,  Arthur  Richard,  2nd 
Duke  of.  As  Lord  Douru.  Born 
1  S()7.  Succeeded  his  father  18.VJ,  died 

18N+.  [Duke  of  Wellington.  Amateur 
Art  Exhibition,  1898.] 

Drawing,  given  to  lite  DucJkss  of  Wellington  by  Law- rence. 

Wellington,  Catherine  Pakenham, 

Duchess  of.  [Duke-  of  Wellington. 
S.K.  18()8;  O.M.  1901.;  Amateur 
Art  Exhibition,  1898.] 

Black  and  red  chalk.  Half  laigth.  nearly  facing.  Left 
elbow  on  arm  of  chair,  hand  to  throat.  High  frilled 

collar.    Signed  "  T.  L.  1814." 

West,  Benjamin,  P.R.A.  [Chr.  June, 

1831,  Lawrence's  Exors.] 
Black  and  I'hite  chalk.     Half  length.    "  Very  fine." 

Westmorland,  John  Fane,  nth 

Earl  of.  As  Lord  Burghersh.  Suc- 
ceeded to  the  title  1841.  Soldier, 

diplomatist,  and  musical  composer. 

[Ex  Hon.  Gerald  Ponsonby.  Amateur 
Art  Exhibition,  i898.] 

Chalk  drawing,  tinted.     Bust ;  profile  to  right.     Loose 
curly  hair,  slight  whiskers.     Cloak  over  shoulders. 
ExG.  BY  J.  Bull.  1838. 

William  IV,  as  Duke  of  Clarence. 
Chalk  drawing.  Head  and  bust,  three-quarters  to  right. 

Short  white  hair,  brushed  icp  from  forehead.  Black  stock. 

Eno.  by  F.  C.  Lewis,  1831. 
A  drawing  of  the  Kiiiii.  lent  by  Mr.  Colnaghi.  was 

in  the  Water-colour  Kooin  of  the  Winter  Exhibition 

of  the  Society  of  British  Artists  in  1832. 
Lawrence  received  5gs.  ftir  a  pencil  drawing  of  the 

Duke  about  the  time  of  his  arrival  in  Loudon. 

William  IV,  as  Duke  of  Clarence. 

[Chr.  June,   i830,   Lawrence's  Exors., 
9i.gs.] 

Large  study  from  life  in  black,  white,  and  red  chalk,  on 

canvas. 

Williams,  "the  reputed  murderer  of 

the  Marr  family."  Hero  of  De 

Quincy's  essay,  "  Murder  considered 

as  one  of  the  Fine  Arts."  [Chr. 
June,  1830,  Lawrence's  Exors.,  _£,5 

10s.] 

1813.  Careful  crayon  drawing,  made  in  Cold  Balb 

Fields  prison  immediately  after  the  suicide  of  the 

presumed  murderer.  Hair  light  and  curling ;  eyes  blue 

and  half  closed,  mouth  somewhat  distorted. 

Wilton,  Countess  of.  [Chr.  June, 
1830,  Lawrence's  Exors.,  30gs.] 

Large  study  from  life  on  canvas  in  black,  white,  and 

red  chalk.     Head,  nearly  facing,  relieved  against  large 

circular  hat.     Low  dress  :    curls  over  temples. 

Eno.  by  F.  C.  Lewis. 189 
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Wollaston,  William  Hyde,  M.D. 

(I7titi-18~8).  Chemist  and  physicist. 
In  early  life  a  physician.  Invented 
method  of  welding  platinum;  made 
discoveries  in  optics,  and  advanced 
the  theory  of  electricity. 

Chalk  drau-ing.    Bust,  facing,  looking  out.    Bald  head, 
ilioht  hair  and  whiskers.    Coal  tvUh  high  collar. 

Eno.  bv  F.  C.  Leww.  1830. 
The  Dift.  Nat.  Biog.  nieutions  a  painting  of  Dr. 

WoUaston  engraved  by  F.  C.  Lewis. 

Wolff,  Hermann,  son  of  Mrs.  Wolff. 
Chalk  (Irawimj.  Circa  1817.  Bu!>l,  full  fare.  Boy 

of  11  or  12.    Hair  falling  over  forehead. 
A  drawing  of  Hermann  Wolff  was  lent  to  the  Amateur 

Art  Exiiibition,  1S9S.  bv  Ladg  Nicholson. 

LiTHO.  BT  F.  C.  Lewis. 

Wolff,  Hermann. 
Chalk  drawing.   Circa  1813.   Head  only  of  hoy  of  ̂  or  ̂ . 

Face  in  profUe  to  riglU.    Tuft  of  hair  over  forehead.    Very 
slight. 

LiTHO.    BY  F.    C.    Lewis.     ["Unique."      Brit.   Mus. 
Catalogue.] 

Wolff,  Mrs.,  instructing  her  son  Her- 
mann. [Lent  to  O.M.,  1879,  by  Mrs. 

Keightley,  and  to  Amateur  Art  Exhi- 
bition, 1898,  by  Miss  Keightley.] 

Pencil  drawing,  slighthj  coloured.  Circa  1817.  Lady 
lies  on  sofa  :  her  boy  of  8  or  Q  crouches  at  her  side.  She 
holds  book  in  hand  and  points  loith  pencil. 

Separate  study  of  feet. 

LiTHO.  BY  F.  C.  Lewis. 

Wolff,    Mrs.,   and  her  son  Hermann 
[Miss  Keightley.     O.M.  1904.] 
Black  and  red  chalk.  9  x  6i.  Sealed  in  classical  chair. 

leaning  ncer  back.  Profile  to  right.  Loose  u-hite  robe  and 
cap  covering  hair.  A  boy  of  6  or  7  seated  on  the  floor 
embraces  the  feet  of  his  mother,  which  rest  on  a  large 

footstool,  tohile  with  one  hand  he  plays  tviih  a  lap- 
dog. 

This  is  perhaps  the  drawing  made  in  1812  (or  earlier) 
for  Miss  Croft,  and  lent  by  her  to  the  B.I.  in  1830. 

Enq.  by  .Ioux  Bromley.  1830. 

Wolff,  Mrs.  [Chr.  June,  18^50,  Law- 
rence's Exors.,  Sgs.  ;  bought  by  Miss Keightley.] 

Large  study  from  life  on  canvas  in  black,  white,  and 

red  chalk.  "  With  large  book."  Probably  the  sketch  for 
the  oil  picture. 

Woronzoff,  Countess. 
Chalk   drawing.      Bust,   nearly  facing,    looking   ottt. 

Hair  elaborately  curled  over  the  whole  of  the  head.    Cross 

on  bosom,  pearl  ear  rings. 

Eno.  BY  F.  C.  Lewis. 

Wynn,  Master  William.  [Sir  Wat- 
kin  Williams- Wynn.] 

Chalk  drawing.    Boy  of  about  6  or  7.    Facing.    Short 
hair  over  forehead.    Head  and  neck  only. 

Eno.  BY  W.  Sh.\rp.  1830. 

York,  Duke  of.  Lawrence  received 
5gs.  for  a  pencil  drawing  of  the 
Duke  of  York  soon  after  settling  in 
London. 

DRAWINGS   AND   STUDIES— ANONYMOUS 
PORTRAITS   AND   JMISCELLANEOUS 

Anatomical  Studies.     [Victoria  and 
Albert  Museum.     Dyce  Collection.] 

91x0}  and  lOJ  X  61.  Black  chalk  heiohtened  ivith  white, 
with  wash  of  Indian  ink,  on  brown  paper.  Two  careful 
studies  :  (1)  Nude  torso  ;  (2)  Studies  of  legs. 

Ariel  and  Ferdinand.    [Chr.  June  18, 
1831,  Lawrence's  Exors.J 

Chalk  drawing,  highly  finished. 

Belch,   Sir  Toby.      [Ex  Mrs.  Charles 
Denham.] 

Chalk  drawing.  Head  only  finished.  Pipe  in  hand. 

LiTHO.  BY  E.  J.  Lane. 
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Children,   Group  of  three  young. 
[J.  Jaffe,  Nice.] 

Chalk  drawing.  In  circle.  Girl  of  ahout  5  in  centre, 
her  arm  over  shoulder  of  younger  child  to  left,  who  is 

plauing  with  spaniel.  To  right  a  still  younger  child  in 
cap — perhaps  a  later  addition  by  another  hand.  Cf, 

"Innocence  and  Fidelity." 

Mez.  BY  Porter. 

Children  Embracing. 
Two  busts  of  children  of  about  Z  or  i  years,  embracing. 

Pencil,  stump,  and  red  cfialk.  "  The  draunng  since 
finished  by  another  hatui  "    [inscription   on   engraving). 

Eno.  by  F.  C.  Lewis.    (P.  G.  Patmore's  "  Cabinet  of 
Gems."  1837.) 



DRAWINGS  &  STUDIES-ANONYMOUS 
Christ,  Head  of.  [Ex  Samson  Low, 

Esq.] 

Pen  drairino.     Head  croicned  ti'Uh  thorns.     Stooping. 

vrofiU.     A  "  Head  of  Christ  " — an  unfinished  sketch — 
««M  in  the  Lawrence  sale,  Mav  15,  1830. 

Exo.  BY  Chakles  Ueatu  and  raauy  others. 

"Copenhagen."  Studies  of  Welling- 
ton's horse.  [Duke  of  Wellington, 

Apsley  House.] 
Made  wlien  painlino  the  portrait  of  tJie  Duke  for  Lord 

Baihurst.  The  horse  teas  taken  to  Astlev's  and  put 
Ihrouoh  its  voces  in  the  presence  of  Lawrence. 

Copies  from  Old  Masters.  Early 
studies.  [Clir.  May  tjo,  ISIK),  Law- 

rence's Exors,  2gs.,  8gs.,  and  Sgs.] 
Croi/oti  drairinos  after  copies  of  Guido,  P.  da  C'irtona, 

and  .Sacchi,  made  in  178".',  when  Lawrence  was  i;j  to  14, 
at  the  house  oi  the  Hon.  W.  Hamilton,  on  Lansdoicne  Hill, 

Pain.     Sre  also  under  "  Trans fiauratinn." 

Cupid  and  Psyche.  [Lady  Nicholson, 
Amateur  Art  Exhibition,  1898.] 
Drawing.  "  Made  "  ["  painted  "  in  catalogue] 

"  ichen  the  artist  was  16  years  old  "  (1785). 

Etchings  by  Lawrence.  See  Law- 
rence, Mrs.  Thomas,  and  Siddons,  Mrs. 

(under  Drawings). 

Facial   Expression,  Studies  of. 
[British  Museum.] 

Pencil  tinted  with  Indian  ink.  4ix35.  Early  work. 
The  lower  part  of  face  repealed  on  overlying  slip,  tcitb 

change  of  erpression.  (a)  Girl  with  ringlets  ■  (b)  Face  of 
man. 

"  Fancy  Group." 

Female  Figure.     [Ex  Mrs.  Farr.] 
Chalk  drawing.     Girl  inlligM  dress  and  white  rap, 

seated  on  ground,  resting  on  left  arm. 

I.iTHO.  BY  E.  J.  Lake. 

Female  Figure. 
Chalk  drawing.    Seated  on  steps  reading  sheet  of  paper. 

Wrapped  in  robe  with  loose  folds.    Hair  bound  up  with 
fiUei. 

Exo.  BY  E.  J.  Lan-e.  1827.  with  quotation  from  Cowper. 

Female  Head  with  Veil. 
Chalk    drawing.      Three-quarters    to   right.      Careful 

dratcino  of  head,    classically    treated.     Veil  with  fringe 
orer  forehead,  fastenedt^y  pin  on  bosom. 

Eko.  by  F.  C.  Lewis. 

Girl,  Head  of  Young.  [Paris,  Petit 

Palais,  1901.  "Exposition  de  I'En- 
fance,"] Craynn  sketch. 

Girl,  Head  of  [British  Museum.  Ex. 
Maude  Collection.] 

lilack  and  red  chalk.  8|x6I.  Hair  brushed  over 
forehead.     Slight  and  delUate. 

"  Girl,  Study  of."  [Lent  by  H.  A.  J. Munro  to  B.L  183.3.] 

•'Golden  Age,  The."  ("Amulet," 
18:53.)  See  "  Young  Girl  Lifting  up  a 

Baby." 
"Hebe." 

Jiraninij  O).  Head  only  seen  from  aljove.  Resembles 

the  "  Iri.t,"  but  with  more  vigorous  expression  and  no 
rainbow. 

a.  the  "  Iris." Eno.   by  C.   Knioht.    1808.     Pubiished  by  Edward 

Omie. 

Infant,    Legs  of.     [British    Museum.] 
1.  lOJxGl.  Careful  study  in  red  chalk.  In  style  of 

Rubens.     On  drab-coloured  paper. 
2.  10Jx7S.  Study  in  black  and  red  chalk.  Signed  in 

red  chalk,  "  T.  L.,  June  I'lst,  1807." 

Infant,  Sleeping.     [British  Museum,] 
Black  and  rtd  chalk.  8i  X  Bt.  Signed  "  T.  Lawrence. 

Delint.,  Feb.,  1789."     Careful  study  of  head. 

"Iris." 
Drawing  (?).  Head  only,  fadng.  Ostrich  feather 

round  head,  droops  to  left.    Clouds  below,  rainbow  above. 

See  also    "  Hebe  "  and  "  Countess  Woromoff,"  whom 
this  head  resembles. 

Stipple   engraving    for   Edward    Orme's    "  Essay    on 
Transparent  Prints,"  1806. 

Lady,    Portrait    of  a.     [Ex    G.   B. 
Windus.    Chr,  March  1(),  1912;  200gs,] 

1790.  Oral.  9ix71.  Black  and  red  chalk.  Seated; 
hands  folded  on  hiees. 

Lady  with  Tambourine.  [Probably 
in  America.  Sotlierby  and  Wilkin- 

son's, July  27,  1901.  Bgt.  by  Sabin 
for  22.".gs.] 

Tinted  drawing.  Called  Miss  Siddons.  Girl  in 
dancing  attitude  with  tambourine  held  in  both  hands 

above  head.  A  viece  of  paper  added  to  top  to  gi'oe  space 

for  arms. 
This  is  perhaps  the  same  as  the  "  Girl  Dancing  and 

Playing  Tambourine  "  wlUcb  waa  sold  at  Christie's  in 
18G9  for  28es. 

Laocoon,  Three  studies  of.  [British Museum.] 

Black  chalk  touched  with  white  on  light  broxcn  paper. 

Made  in  Rome,  1819. 

(a)  16  X  9J.    Right  part  of  group.    Signed  "  From  the 

original  statue,  Th^  Laicrence." 
(?))    10ix8.     Legs  of  group.     Signed  "From  the 

original  statue  in  the  Vatican,  Th^  Lawrence." 
(c)   161X121.     Head  and  bust.     Signed  "  Skflch 

from  the  original  statue  in  the   ]'atiran,  for  the 

background  of  a  portrait  of  Pins  the  7th." 

191 



SIR   THOMAS  LAWRENCE,   P.R.A. 

••Mad  Girl,  The." 
R.A.  17S7.  Probablu  to  be  idenlififd  trith  an  oval 

vastel  draicin^  in  the  possession  of  Mr.  K.  Leaaati.  The 

drawing  if  said  to  have  been  taken  in  1781  from  a  well- 

krwicn  charofter  in  Bath.  On  the  bark  is  wriUen,  "  Be 
pleased  to  keep  this  from  damp  artd  dust.  Thos.  Ijairrenre. 

1787." 

••  Maternal  Affection." 
Chalk  drauina.    Sealed  female  figure  :  profile  to  rioht. 

Riijht  hand  over  head  lifts  veU     Beside  her  are  three 
young  children  :  one,  nude,  stands  on  table  to  left.    In 
stvle  (if  Flagman. 

I.iTHO.  BY  W.  Sharp. 

•'  Minerva."     [Athenaeum  Club.] 
Drawing.     Head  onlv  in  helmet  in  stvle  of  AntUjue 

Gem.    "A^Tjvaiov"  to  left.     Design  for  the  seal  of  the 
Atherueum  Chtb. 

Small  anoiiymoug  engraving. 

•'  Minerva,"  or  rather  Cleopatra. 
Profile   to   left.     After  Midielangelo's  drau>ina :  with 

snake-like  braided  hair. 
Anonymous  lithograpb. 

Prize-fighters.  [Ex.  Benjamin  Hick. 
Bicknell  sale,  Chr.  April,  1863, ''  Prize- 

fighter, pen  and  ink  with  caricatures."] 
Rapid  pen  sketch. 

Esq.  by  F.  C.  Lewis. 

••Romeo."  [Chr.  May  20,  1830,  Law- 
rence's Exors.,  3igs.] 

Black  and  red  chalk. 

Satan  and  Beelzebub.    Three  studies 
for  the  large  picture.  [Chr.  May  i20, 

1830,  Lawrence's  Exors.  Sold  for 
about  5gs.  each.] 

Black  and  while  chalk. 

••  Satan  Calling  His  Legions."  The 
original  chalk  drawing  was  sold  at 

Christie's,  June  18,  1831  (Lawrence 
sale),  for  15gs, 

Sheldon,  Tomb  of  Archbishop. 
Full-length  efTigu- 

Eno.  by  C.  Kxioht. 

•'  Shipwrecked  Mariners,  The." 
[Chr.  May  20,  1830,  Lawrence's  Exors., 
£4  6s.  Od. ;  bought  by  Sir  C.  Greville.] 

Black,  red,  and  white  chalk,  on  broum  paper. 

"Transfiguration."  Copy  of  Raphael's 
picture.  [Chr.  May  20,  1830,  Law- 

rence's Exors.,  23gs.] 
Crayon  sttulv  made  from  a  copy  in  1782,  when  Lawrence 

was  13.  This  v:as  the  study,  no  duufit,  for  which  the 

Socidu  of  Arts  awarded  him  a  silver  palette,  "  gilded  all 

over." 

••  Triumph  of  Mordecai."  Copy  from 
French  Print.  [Chr.  June  17,  J  830, 

Lawrence's  Exors.] 
Signed  "  T.  Lawrence,  fecit  et  scr.  Aged  10  years  " 

(1779). 

Young  Girl  Lifting  up  a  Baby. 
Chalk  drawing,  vignetted.     Head  only  of  girl  of  ̂   or  6, 

with  long  black  hair.    The  hahy,  to  left,  in  white  cap. 

En-o.  by  F.  C.  Lewis  for  "  Amulet,"  1833.  as  "  The 

Golden  Age." Young  Girl  Lifting  up  a  Baby. 
Girl  of  4  or  b  years,  in  profile  to  right,  with  long  hair, 

lifting  up  child  of  2  years.  Pencil,  stump,  and  red  chalk. 

Eng.  by  F.  C.  Lewis  (P.  G.  Patmore's  "  Cabinet  of 
Gems,"    1837).     Probably  another  version   of   the 

[British 

"Selina"  ("Keepsake,"    1828). 
Meade,  Lady  Selina. 

See 

foregoiDs;. 

Young    Lady,    Study   of. Museum,] 

Black  and  red  chalk.  8ix6J.  Profile,  looking  doton. 
High  vaist ;  low  dress.  Very  delicately  dratcn.  Possibly 
the  Princess  Lieven. 

Young  Lady,  Head  of.  [Ex  S.  Cather- ton  Smith.] 

Chalk  drawim.     Head  and  neck  only,  nearly  front 
face.      Light  hair  bound  on  top  of  head  and  liangino 
loosely  over  forehead  and  temples. 

Enq.  by  W.  Shuip,  1830. 

Young  Lady,  Portrait  of. 
R.A.  \S-S-i  [in  Ante  room).    Probably  a  crayon  drawing. 

Young  Lady,  Bust  of. 
Chalk  drawing.    Lady  of  dttout  20.    Bead  only  finislied. 

three-quarters  to  right.      Rather  Jewish  features.    Loose 
curls  bound  by  fillet  passing  over  forehead. 

Fxo.  liv  V.  C.  Lewis. 

Young  Man,  Bust  of.  [J.  Jaffe,  Nice.] 
Chalk  drawing.  Sianed  "  T.  Lawrence.  1821."  Pacing, 

head  turned  three-quarters  to  right.  Ui^b  white  ttock, 
short  curly  hair. 
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LANDSCAPES— IN    VARIOUS    MATERIALS 

Landscapes.  Illustrations  to  ''Land- 

scapes in  Verse,"  by  the  author  of 

"Sympathy,"  178'). 
Very  earlv  xcnrk.  1.  Ohlona  ovai  composition  on  title- 

page.  Ttco  fUlures  seated  to  Ult.  2.  A  small  oval  land- 
scape as  lail-piefe.     Fields  and  hedaerows. 

"  Mr.  La\vTence,  at  the  age  of  13  (now  16),  made 
a  drawing  of  a  hermit  and  a  don  tor  the  1*1  book  of 
'  Sympathy.'      It  will  appear  iu  the  7th  Edition  of 
this  poem." — (Extract  from  advertisement.) 
Esq.  by  T.  Bonnor. 

Landscape. 
•'  Studu  from   nature."     Woodland   glen   iciih   deer. 

Pool  in  centre  of  fore-rround. 
Eno.  by  Th  Lupton.  1834. 

Landscape. 
■■  Stttdv  irom  ruiture."  Welsh-like  mountain  laridscave. 

Stream  to  UH.  Meadows  in  the  foreffround  icitii  u.~iUows,  etc. 
Mez.  bt  T.  Lupton,  1834. 

Landscape.     [Chr.  May  13,  1830.] 
Interior  ol  a  wood.    "  Masterly  sketch  from  nature.' 

[Chr.     June     17,    1830 Landscape. 
tigs.] 

Oil  sketch,    rietc  on  the  Tiber. 

Landscape.  Meadows  opposite  Sloane 
Street.    Moonlight.    [British  Museum.] 

Black  an  i  uhite  clialk.  On  arev-blue  paper.  "  Drawn 

from  memarv." 

Landscapes.  A  set  of  twelve.  [Messrs. 
Walker  Brothers.  Amateur  Art  Ex- 

hibition, 1898.] 
Drawinos. 

Two  landscapes  by  Lawrence  were  lent  to  the  Winter 
Exhibition  of  the  Society  of  British  Artists.  183L',  by 
—  Pickering.  Esq. 
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Agaz,  Mr.,  his  legacies  to  Lawrence  family, 
26,  27 

Alcock,   Mrs.    (sister   of    Richard    C'um])er- 
land),  12 

Alexander,  Emperor,  91 
Angerstein,  J.  J.,  74,  7o,  79 

Portrait  (National  Gallery),  Plate  1,  4 
„      with  Mrs.    Angerstein  (Louvre, 

Paris),  Plate  II,  6 
Antrobus,    Edmund   and     Gibbs    Crawford, 

portrait  (collection  of  Sir  Edmund  Antro- 
bus), Plate  III,  8 

B 

Bankes,  m.p.,  Henry,  86 

Baring,  Sir  Francis,  with  members  of  his 

family  (group,  collection  of  Earl  of  North- 
brook),  Plate  IV,  12 

  Sir     Thomas,    with     members    of    his 

family  {group,  collection  of  Earl  of  North- 
brook),  Plate  V,  14 

Barrett,  Miss  Mary  Moulton  {portrait, 

"  Pinkie  "),  35 
Barrington,  Da  vies  {Miscellanies),  8 

  Admiral  Samuel,  portrait  of,  14 

  Lord,  portrait  of,  14 
Barry,  James,  18 
Bath,  12,  13  ;  its  theatre,  14 

Bathurst,  Henry,  3rd  Earl  {portrait  Waterloo 
Gallery,  MMndsor),  Plate  VI,  18 

Beechey,  Sir  ̂ Villiam,  49,  50 
Berlin,  Kaiser  Friedrich  Museum,  85,  91 

Bernard,  John,  14,  15 

Berry,  Duchesse  de,  fiortrait  of,  90 
Bird,  Miss,  friend  of  the  Siddonses,  42 

Blessington,  Marguerite,  Countess  o{{portrait 
Wallace  Collection),  Plate  VII,  20 

Bloxam,  Mrs.  {see  Lawrence,  Anne) 

Bourbon,  Henri  de  (Comte  de  Chambord), 
90 

British  Museum,  83 

Bunbury,  Henry  W.,  20 
Burke,  Edmund,  30 

Burney,  Dr.  Charles,  58,  69,  60 

Calmady,  Emily  and  Laura  {group  "  Nature"), Plate  VIII,  22 

Canning,  George,  91 

Caroline,    Queen    {portrait    as   Princess    of 
Wales,    Victoria     and    Albert    Museum), 
Plate  IX,  24 

Carter,  Elizabeth,  portrait  of,  1 4 

Castlereagh,    Viscount,    2nd     Marquess    of 

Londonderry,  91  ;    {portrait   collection  of 
Marquess  of  Londonderry),  Plate  X,  28 

  Viscountess  {portrait  collection  of  Mar- 
quess of  Londonderry),  Plate  XI,  30 

Charles  X,  portrait  of,  81,  90 

"  Child   with   a    Kid,  A,"    Lady   Georgiana 
Fane  {portrait  National  Gallery),  Plate  XV, 
42 

Clarence,  Duke  of,  portrait  of,  1 4 
Cockerell,  Professor,  84 
Collections,  celebrated,  80 
Consalvi,  Cardinal,  72,  73 

Constable,  John,  22 

Correggio,75,  76,  77 

Cousins,      Samuel,      10     (note),      32,     93  ; 

"Nature,"  Plate  VIII,  22  ;  "Mrs.  Wolff," 
Plate  XXXVII,  90 

Coutts,  Tliomas,  62 

Cowper,  William,  Letter  from,  36 
Croft,  Miss,  95 

Croker,  m.p..   Right  Hon.    J.    W.  {portrait 
National  Gallery  of  Ireland),   Plate  XII, 32 

Cunningham,  Allan,  14,  24;  quoted  25,  27, 

38 
Curran,  J.  Philpot  {portrait  National  Gallery 

of  Ireland),  Plate  XII,  36 
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d'Angouleme,  Duchesse,  90 
Dawe,  George,  G7 

Devonshire,  Duchess  of  (Lady  Betty  Foster), 
72  ;  portrait  of,  14 

  Georgiana,    Duchess    of,    9G ;  portrait 
of,  14 

Dilettanti  Society,  27,  33 

Dinisdale,  'I'honias,  81 
Dudley,  Earl  of,  83 

Dysart,    Countess    of,    second   wife   of  4th 
Karl  {portrait  collection  of  Colonel  D.  J. 

I'roby),  Plate  XIV,  38 

E 

El  don.  Earl  of,  84 

Elgin  Marbles,  63,  86-9 
English  Review,  quoted,  85 

Falconer,  Dr.,  of  Bath,  19  ;  portrait  oi, 
14 

Fane,  Lady  Georgiana  {portrait,  "A  Child 
with  a  Kid,"  National  Gallery),  Plate  XV, 42 

Farington,  Joseph,  64,  66,  67,  68 
Farren,  Miss  Eliza  (Countess  of  Derby), 

letter  to  Lawrence,  30 ;  {portrait  collec- 

tion of  J.  Pierpont  Morgan),  29,  Plate  XVI, 
46 

Fries,  Count  de,  of  Vienna,  81 
Frith,  J.  B.,  quoted,  47 

Fuseli,  quoted  8  (note),  38 

G 

Gainsborough,  Earl  of,  18 

  Thomas,  13,  22 
Garricks,  The,  7,  14 

Gentz,  Baron  Friedrich  von  {portrait  Furat- 
lich  Metternischen  Gemalde  Galerie, 
Vienna),  Plate  XVII,  48 

George  III,  27 

  IV,  78,  82,  83,  90  ;  {portrait  Vatican, 
Rome),  Plate  XVIII,  50 

Gerard,  Francois,  Baron  {portrait  Ver- 
sailles), Plate  XIX,  52 

Grey,  Lord,  79 
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Hamilton,  Emma,  Lady  {portrait,  chalk 

drawing,  British  Museum),  Plate  XXXIX, 
94 

  Hugh  (Irish  artist),  13 

Harpur,  Bart.,  Sir  Henry,  16 

Hastings,  Warren  {portrait  National  Por- 
trait Gallery),  56  ;  Plate  XX,  54 

Hayman,  Mrs.,  94 

Heald,  k.c,  Sir  George  Trafford  {portrait), 
Plate  XXI,  56 

Hemming,  Mrs.  Frederick  {portrait  collec- 
tion of  A.  Hirsch),  Plate  XXII,  58 

Hoare,  P.,  18 
  William,  7,  13 

Hoppner,  John,  22,  49 
Hurst  and  Robinson,  78 

I 

Impey,  Sir  Elijah,  portrait  of,  14 

Jackson,  John,  52 

Jennings,    Elizabeth — Mrs.    Locke   {portrait 
collection     of    Eugene     Fischof,     Paris), 
Plate  XXV,  64 

Jersey,  Sarah  Sophia,  Countess  of  {portrait 
collection  of  Earl  of  Jersey),  Plate  XXIII, 
60 

Jervis  (Lawrence's  teacher),  6 
Jordan,  Mrs.,  96 

K 

Kemble,  Fanny,  96  ;  quoted  38,  41,  47, 

  John  P.  [portrait  as  "  Hamlet,"  National 
Portrait  Gallery),  55  ;  Plate  XXIV,  62 

Kenyon,  Lady,  4  ;  pencil  sketch  of,  5 
  Lord,  4  ;  pencil  sketch  of,  5 

Knapp,  Oswald,  E., "  An  Artist's  Love  Story,'' 
quoted,  41,  46 

Lavater,  46 

Lawrence,  Anne  (Mrs.  Bloxam),  26 
  Thomas  (father  of  the  artist),  2,  3,  8, 

9,  15,  99  ;  death  of,  37 
  Mrs.  (mother  of  the  artist),  2,  3,  99  ; 

death  of,  36 
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Lawrence,  p.  u.a..  Sir  Thoma.*  — 
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LeGoyC'ollection  (purchased  by  Lawrence),  81 
Lely,  Sir  Peter — his  art  collection,  80 
Locke,  Mrs.  (.vee  Elizabeth  Jennings) 

Londonderry,  2nd  Marquess  {see  Castle- 
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Lysons,  Daniel,  24   Samuel,  26,  73 

M 
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Moore,  Sir  Jolin  (portrait  National.  Portrait 

Gallery),  Plate  XXVIII,  72 
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Napoleon,  65 

Napoleon,  Franqois  Charles  Joseph,  Due  de 
Reichstadt   {portrait   as   Kin^    of    Rome, 
collection  of  Due  de  Bassano),  Plate  XXIX, 

74 
National  Gallery,  83 

"Nature"    (Emily    and    Laura    Calmady), 
Plate  VIII,  22 

O 

Opie,  John,  49,  50 

Ottley,  U'illiam  Young,  81 
Owen,  AVilliam,  50 

Oxford  University  Gallery,  84 

Palmer,  Mr.  (Manager  of  Bath  Theatre),  18 

"Pasquin,  Anthony,"  .34,  35,  38 
Peel,  8ir  Robert,  83,  91  ;  portrait  of,  91 

  Lady,  portrait  of,  91,  92 

  Julia  (afterwards  Lady  Jersey),  portrait 
of,  92 

Pennington,  Mrs.,  44 

PhQlips,  Thomas,  52 

"  Pindar,  Peter,"  34 
Pine,  Robert  Edge,  13 

"Pinkie"   {portrait  of  Miss  Mary  Moulton 

Barrett),  Lawrence's  masterpiece,  35 
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Pius  VII,  Pope,  72,  73 
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Priestley,  Lady,  "  An  Artist's  Love  Story," 
quoted,  41,  43 

Prince  Regent,  64,  76 

Princess  Regent,  47 
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Raeburn,  Henry,  22,  33,  49,  55 
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mother  of  the  artist) 

Redgraves,  The,  quoted,  28,  39,  50 

Reynolds,  Sir  Joshua,  6,  22,  23  ;  his  "  Lady 

Crosbie,'*  30 
Robinson,  Sir  J.  C,  quoted,  81,  83 
Rogers,  Samuel,  quoted,  17 
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Romney,  George,  6,  22 

Royal  Academy  of  Arts,  24,  27,  29 
Royal  Exliibitiou  {see  also  Somerset  House), 

55,  56,  64,  65,  94 

Seaham,  George  Henry,   Viscount  (portrait 
collection  of  Marquess  of  Londonderry), 
Plate  XXX,  70 

Seguier  (Keeper  of  Angerstein  Collection),  79 
Shee,  Sir  Martin,  24,  quoted,  26,  52 

Siddons,  Maria,  40,  41  ;  illness,  42 ;  death, 
44 

  Sarah    ("Sally"),    40,    41,    42,    100; 
death,  46;    portrait  of,  14,  56   (National 
Gallery),  Plate  XXVI,  78 

Sinclair,  Sir  John,  portrait  of,  14 
Smith,  Sir  Sidney,  20 

Society  of  Arts,  16,  17 

Somerset  House  (see  also  Royal  Exhibition), 

33,  35 
Southey,  portrait  of,  91 
Stewart,  Lord,  66,  76,  91 

Tliackeray,  Miss  Sarah,  Letter  from,  19 

Tracy  of  Rathcoole,  Viscount,  portrait  of,  23 
(note) 

Turner,  J.  W.  M.,  22 

Vane,  Lady  Alexandra,  Countess  of  Portar- 
liugton  {portrait  collection  of  Marquess  of 
Londonderry),  Plate  XXXII,  80 

W 

Wales,  Prince  of,  portrait  of,  14 

Wall,  Charles  {Baring  Family  Grotip),  Plate 
IV,  12 

  Mrs.   (Baring  Family  Group),  Plate  V, 14 

  Baring  (Baring  Family  Group),  Plate  V, 
14 

Watts,  Alaric,  14 

Wellington,  Duke  of,  66,  91  {portrait  collec- 
tion of  Earl  of  Jersey),  Plate  XXXIII,  82 

  Duchess  of,  78 
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NVest,  Benjamin,  25 

W'heatley,  Lady  (portrait),  Plate  XXXIV,  84 
\Vicar,  Jean  Haptiste,  81 

\\'ilberforce,     ^\'illianl      (portrait     National 
Portrait  Gallery),  Plate  XXXV,  8G 

M'illiam  II  (Kinj;  of  Holland),  83 
Williams,  I).  E.,  (juoted  1,  2,  5,  7,  8,  12,  15, 

16,  17,  22,  25,  26,  68,  74,  91,  92 

Wilton,    Lady    Mary   Stanley,    Countess   of 
(portrait),  Plate  XXXVI,  HH 

Wolcot,  Dr.  V "  Peter  Pindar  ").  27 

\Vo\ff,     Mrs.,     47;      portrait,     65;       Plate 
XXXVII,  !»0  ;  Untcr  to,  90 

Woodburn,  iSanuiel,  81,  83 

^'ork,  Duke  of,  portrait  of,  14 

Zanetti  Collection  (purchaised  by  Lawrence), 
81 
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