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WESSEX, Ss Co.’s EDITIONS OP THE PIANOFORTE WORKS (SOLO) BY CHOPIN,
HELLER, SCHUX.HOFF, KITLLAK, AND AG-UXLAR.

N -B-—The letters a , b , c, denote the degree of difficulty—a stands for difficult—*, middling difficult—c, easy.

FREiDRRIC CHOPSBJ’S WORKS.
COMPLETE COLLECTION.

&Tos. 1 to 71.
CHOPIN (Fred.) VVessel and Co.’s Complete Collection of his

Compositions:

—

1. “Adieu ** Varsovie,” Rondeau (edited by his Pupil, J.
Fontana) in C minor. Op. 1

2. “Ilornmage ii Mozart,’’ Var. on “La cidarcm” in Bb, Op. 2

b -
b -
b -
b -
b

3. “La Gaite Int. and brill. Polonoise, in C, Op. 3
4. “La Posiana,” Rond, a la Mazur, in F, Op. 5
5. “Souvenir de la Pologne 1st Set of Mazurkas .. . .Op. 0
6. Idem 2nd Set of ditto Op. 7
7. “Murmures dc la Seine," 1st Set of Notturnos Op. 9
8. Idem 2nd Set of ditto Op. 9 _ „

« 9. Donzc Grandes Eludes, edited by Fontana, Book 1, Op. 10 f, o
a 10. Idem Idem . .Book 2, Op. 10 6 0
0 II. First. Grand Concerto in E minor Op. 11 10
a — 12. Fantaisie brill, sur des Airs Nationaux Polonois

in D, Op. 13 5
a 13. “Krakowiak," Gr. Rondeau de Concert, .. ..in F, Op. 14 6
b 14. “Lcs Zeph/rs,’* 3rd Set of Notturnos -Op. 15 3
b — 15. Rondeau glfgant., ded. to Mdlle. Hartmann, in Eb. Op. 16 5 0
b 10. “Souvenir dc la Pologne,” 3rd set of Mazurkas ....Op. 17 3 6
b 17. “Invitation pour la Dans,-,” Gr. Val e in Eb, Op. 18 3 0
b — !*• “Souvnir d' Andalousie,” Bolero .. ..in A minor. Op. 19 4 0
a '» 9. “Le Banquet," 1st Scherzo in B minor, Op. 20 5 0
0 Second Gr. Concerto, to Mrs. Anderson

in F minor, Op. 21 10
a 21. Grande Polonoise, precede? d'un Andante spianato

in Eb, Op. 22
a — 22. “La Favorite," Ballade (ohne Worte) in G minor, Op. 23
b 23. “Souvenir de (a Pologne 4th set of Mazurkas .... Op. 24
0 24. Douse Etudes 3rd Set of Studies, Op. 25
a 25. Idem 4th Set of ditto Op 25

5

26. “Lcs Favorites,’' Deux Polonoises Op. 2G
b 27. “Lcs Plaintives,” 4th Set of Notturnos Op. 27
a 28. Twenty-four Grand Preludes,

5th Set of Studies, Op. 28 6 0
0 29. Idem 6th Set of ditto, Op. 28 6 0
b 30. First Impromptu in Ab, Op. 20
b 31. “Souvenir de la Pologne” 5th Set of Mazurkas .. ..Op. 30
0 32. Second Scherzo in B flat minor Op. 31

* Performed by Mons. Halle, M. Filtsch, §c.
b 33. “II Lamento e la Consolazione,” 5th Set of Notturnos,

Op. 32
b 34. “Souvenir de la Pologne,** 6th Set of Mazurkas .... Op. 33
b 35. Trois Grande3 Vaises 1st in Ab, Op. 34
b 36. Idem. ...2nd in A minor, Op. 34
6 37. Idem 3rd in F, Op. 34
« 38. Grande Senate in D flat min. Op. 35
b 30. Second Impromptu in C sharp, Op. 36
b 40. “ Les Soupirs ,’’ 6th set of Notturnos Op. 37
b 41. “La Gracieuse’* 2nd Ballade in F, Op. 38

STEPHEN HELLER’S WORKS.
CEUVRES CHOISIES, CONTINUED.
9. “Une Fleur de Charles 6,” Fantaisie sur l’Opera de

Kalevy Op. 37 4
10.

“ Reverie” des Morceaux Miscellanes Op. 40 2
11 “La Petite Mendiante,’’ et “Eglogue,” Op. 40 1

12. “Chant National” de Charles 6 Op. 48 3
la 11 linn Po^trti'nln / jo n13. “Silvana,” Une Pastorale
H. “Les Malurins,” 1 ct 2de Arabesques

15.

3me. Ditto

16.

4me. Ditto

.Op. 48
. . . Op. 49

JUkSS SCHULHOFF’S WORKS.
ETo. 2. to 27.

a SCSTSJSjHOFF. 1. “Prague,” Allegro br. ded. to Chopin
in A minor, Op. 1 4

2. “Le Zephir,” romance in Ab, Op. 2 2
b 3. “La Nojade” Melodie in B major, Op.
b 4. “Elcgie," Marcia Funebre in E flat minor. Op.
0 5. “Atidante et Etude de Concei't” ..in Ab, Op.

• Op. 49 2 6

.Op. 49 2 6

42. Third Scherzo .in C sharp minor. Op. 39 5 0

3 0
5 6

b 43. “Les Favorites," 2nd Set of Deux Polonoises ......Op. 40 4 0
b 44. “Souvenir dc la Pologne," 7th Set of Mazurka.; Op. 41 3 6
b 45. Grande Valse in Ab, Op. 42 3 0
0 46. “ Tarantelle,” (played by Madame Dulcken) in Ab, Op. 43 3 6
0 47. Grande Polonoise in F sharp min. Op. 44 4 0
b 48. Prelude in E, Op. 45 2 6
0 49. Allegro de Concert in A. Op. 46 5 6
b 50. Third Ballade (ohne Worte) in Ab, 47 4 6
b 51. Thirteenth Nocturne in C minor, Op. 48 3 0
b 52. Fourteenth Nocturne in F sharj) minor, Op. 43 (bis)
0 53. Grand Fantasia in Ab. Op. 49
b 54. “Souvenir de la Pologne,” 8th Set of Mazurkas .. . .Op. 50
b 55. Third Impromptu in Gb, Op. 51 6
b 56. Fourth Ballade in F minor, Op. 52 4
b 57. Eighth Polonoise in Ab, Op. 53 3 6
o 58. Fourth Scherzo in E, Op. 54 5 0
b 59. Fifteenth and Sixteenth Nocturnes (to Miss Stirling)

Op. 55 3 6
b 60. “Souvenir de la Pologne," 9th Set of Mazurkas (ded to

Miss Maberley) Op. 56 4 6
b 61. “La Berceuse,” Andante in Db, Op. 57 2 6
0 62. Second C4rand Sonata in B min. Op. 58 10 0
b 63. “Souvenir dc la Pologne," 10th Set of Mazurkas. . ..Op. 59 4
b 64. “Cracow’’ Mazurka Op. 59, (bis) 2
a — - 65. “Barcarolle” in F sharp major. Op. 60 3
0 66. “Polonoise Fantaisie” in A flat. Op. 61 4
0 67. 17me et 18me Nocturnes Op. 62 4
b 68. “Souvenirs de la Pologne," 11th Set of Mazurkas ..Op. 63 3
b 60. Deux Vaises No. 1. in D flat

f
b 70. Idem No. 2. in C sharp minor > Op. 64, each
b 71. Valse No. 3. in A flat)
« “ItfEarche Funebre,” performed at the Church of (La

I'.ladeleine, Paris, at the Obsequies of the Composer, by
the Members of the Conservatoire de Paris .

* The Marche Funebre is extractedfrom Chopin’s First Grand
Sonata, Op. 35.

b Madame Oury’s favorite Mazurka, from the set of four Op. 33 2 0

* The. Publishers consider it needless to add words in commendation of
the Works of Chopin, who, in all Europe, is termed the
‘‘Creator of the Modern Homantic School.” In
France, Germany, and other Countries , every Pianoforte Student
is intimately acquainted with the above Compositions

, and in
England a. considerable progress has been made of late in obtain-
ing for Chopin the admiration he unquestionably is entitled to.

** An Essay on the Works of Frederic Chopin may be had on
application to Wessel fy Co.

2 0

2 0

STEPHEN HELLER’S WORKS.
COLLECTION OF

PIANO-FORTE STUDIES.
b KEIiTjEF,. First Set, Op. 16, entitled “ The Art of Phrasing .*’

24 Studies through all Keys, Second entirely revised and aug-
mented F.duion, in 3 Books ~.

each 6
b Second Set, Op. 45, 25 Studies introductory to the “Art of

Phrasing,’’ Op. 16., and a Preparative to the Studies and
Works of the Modern Composers, in 2 Books each 6

5 Third Set, Op. 46, 30 Etudes Melodiques et Progressives, in 3
Hooks each 6

b Fourth Set, Op. 47, Vingt-cinq (25) Etudes “pour former
an Rhytlime et b l’expression,” in 3 Books, each 5

* At no period has the Young Pianoforte Student been favoured with
more agreeable and really useful works than M. Heller's
charming ejjrsions. The Publishers having purchased the Copy-
right oj all his Works, anticipate for them an extensive circu-
lation in this Country.

b HBZiliXlIt. “CSuvres Choisies,” Wessel and Co.’s carefully
revised Editions :

—

“Le Captive," Deux Caprices sur la Melodie de II. Reber
Op. 19 4

“Hm-l.ulu,” Deux Impromptus sur une Melodie de H.
Reber Op. 20 2

“La Bergeronnette," Deux Impromptus sur une Melod.e de
H. Reber op. 21 2

“Souvenir de la Juive ” Fantaisie, dediee a Mons. Ch.
Halle Op. 31 3“L'Andalouse Bolero sur un motif de “la Juive,”

in E major, Op. 32 3
“Pet * Bijou de la Chaste Suzanne” Bagatelle sur la
Romance, “Hclasl comment” Op. 24 2

“La Kemesse,” Danse Necrlandaise Op. 25 2
“laugeme,” Caprice brillant, ded. to Mr. W. Dorrell

in Eb, Op. 27 5

b rSendelssohrv-Sartholdy, Six Lieder ohne Worte, Op. 57,
ded. to Miss Dolby, transcribed by Stephen Heller : —

1. “Echo answers," Alt-Deutsches Lied in E l

2. “O Winter, cruel Winter,” (Shepherd’s Song) Hirtcnlied
in G minor 1

3. “O what means this strong emotion?” (Zuleika)
in E major 2

4- “Of all iliepretty darlings" Rheiniscncs Volkslied .in A J

5. “When through the piuzzalla," Vcnetianisches Gondellied
in B minor 1

6. “Floating rides a soft and balmy breeze,” Reiselied ..in G 2

b ESI»XiE3L. *' 2»es Gages d’Amitie,” 10 Pensees Fugitives,
d’apres les Op. 30, de H. W. Ernst et S. Heller:—

‘ Passe,’ ded. to Dr. Roth 2
Mad. Montgolfier 2
Mad. C. Halle 2
Mr. L. Rakemann 2
Mile. Emile Moscheles 2
M. C. Halle 2
Mr. J. Moscheles 2
hllle. Smith 2

2. “ Souvenir "

3. “Romance "

4. “ Lied,”
5. “ Agitato,”
6. “Adieu”
7. “ Reverie,”
8. “ Caprice,"
9.

“ Inquietude,”

0. “ Intermezzo,’
Mile. L. Raupp 2 0
Mad. Moscheles 2 0

"Lcs Gages d’Amitie,” bound in one volume, 21s.

XScmage to Schubert, forming 11 to 25 of the Trium-
vir<- ie with Liszt and Czerny, (First Collection)

11. “ Cooling Zephyrs,” Serenade in D minor 2 0
12. “ Last greeting," (Adieu bjr Belanger) in Eb 2 0
13. “ Ol who rides by night thro ’ the woodlands so wild?” Der

Krlkbnig (of Goethe) in G minor
14.

'

15. '

The Postman’s Horn is sounding near ” (Die Post) in Eb 2

1 0

0

“My repose isfled ” (Marguerite) in D minor
16. “Avc Maria,'’ Ellen’s Hymn in Bb
17. “Cradle Song" (La Berceuse) in F
18. “The storm is wildly raging,” The stars (Les astres) in F 1

19. “The young girl and death

"

(La jeune fille et la mort)
in D minor 1 0

20. “The mighty trees bend” (The Young Nun).. ..in F minor 3 0
21. “Hark! the hell is tolling" La cloche des Agonisants) in Ab 2 0
22. “Flow'rets blooming" (Praise of tears) in D 2 6
23. “The Young Mother (La jeune Mere) in Ab 1 0
24. “La belle Rosamonde" in F minor 1 0
25. “’Mid the light ripples” Barcarolle in Ab 3 0

“Homage to Schubert,” 2nd Collection of the Popular
Melodies transcribed :

—
1 . "On every tree that blossoms in the grove” 2
2. “The voice of the tempest" .* 2
3. “In silent woe I wander by" (Wanderer) 2
4. " Within a streamlet” (Die Forelle) 2
5. “Thou, whom I vowed to love" (Soit toujours) 2
6. “AlpcnjagFr” (Chasseur des Alpes) 2
7. “Sweet image, thou of peace and bliss” 2 0
8. “Ln Waldo" (dans le J'osquot) 2
9. “Good morning” (Bon jour) 2

10. “The Departure" (Le Depart) 2

11. “The Fisherman’’ (Le Pecheur) l

12. “The Echo" 2
13. “My dreatns arc o’er" (Mes reves) 2
14. “The Traveller’s Song" 2
15. “Regret” 2
16. “ The Miller and the Stream” l

1 7. “ Thefavored Color” 1

18. “ The Sportsman's Song” 1

The Publishers have much pleasure, in introducing a second Series
oj Heller's “Homage to Scrubeut the care bestowed upon it

by the talented Author, will undoubtedly claim the attention of
the “ Cognoscenti

VARIOUS SOLOS BY S. HELLER.
b HES.Z.ER. Quatre IVIorceauK de Salon, sur des Melo-

dies de F. Schubert, Op. 33 to 36

:

1. Caprice brillant sur, la Truite (Within a streamlet)
in D flat, Op. 33 3

2. Ballade sur “Le Roi des Aulnes” (The Erl-King)
in G minor, Op. 34 3

3. Morceau sur “L’Eloge des Larmes” (Flow’rets blooming)
in D, Op. 35

4. Improvisata sur “La Poste,” in Kb, Op. 36
Caprice sur un Motif de l’Opcra “Le Deserteur,*’ ded. to

Rakemann (a favorite piece of the Violinist Ernst)
in F minor, Op. 41

“S.es jOdices Parisiennes,” Trois Vaises:—
1. Valse elegante in E flat, Op. 42
2. „ Sentimentale in E, Op. 43
3. ,, Villageoise in F, Op. 44
Op. 52. “ Venetienne" in B minor
Op. 53. Second Edition (revised by the Author) of his
celebrated “Tarantelle,” ded. to Eiindsay Sloper, in E
Op. 54. “Fantaisie-Stuck,” ded. to W. Dorrell
Op 55. Caprice brillant sur “La Fontaine de Schubert .

.

Op. 56. “Serenade” in C sharp minor
a Op. 57. “Scherzo Fantastique,’’ ded. to C. Halle in E

Op. 53. “Reveries” in B major
(“En voulant me rappeler tant de douces reveries au lieu

de les decrire j’y rctombais")— Rousseau.
Op. 59. Valse brillante (No. 4) in D
Cp. 60. “ Canzonettu” in E flat

op. ex. 2nd Tai-antella in E flat minor
Op. 62. Deux Vaises ..No. 1. in D flat

b Op. 62. Ditto 2. in A flat

Op. 63. Capriccio in C
Op. 64. ‘‘Huncoreske ,, in D
Op. 65. Second Grand Sonata iri B minor
Op. 66. Third Tarantella, dediee d Mad. Dulcken . . ..in F
Op. 67. “Improvisata” sur une Melodie de F. Men-
delssohn-Bartholdy (On Song’s bright pinions—auf Fliigeln
des Gesanges) in F
Cp. 6S. “Standchen” (Ilark ! the lark, Serenade by
Schubert) Caprice brillant in B flat

Op. 69. Fantaisie Senate (“ 'Tis thus decreed," Volks-
lied de Mendclssohn-Bartholdy) dedie a M. F. Fet-is, P£re. in D

a “Aux IVXanes de Frederic Chopin,” Elegio et

Marche Funebre, (Trauer-Musik.) sur deux Preludes de
Chopin (executees sur POrgue, a l’Eglise de la Madeleine, a
Paris, pendant ses Obsdqucs) Op. 731

3 0
2 6

4 6

4 0

6 0

EMANUEL WORKS.
AG.U3LAU (p.) “No cltime” in F sharp major. Op. 3

— “Arcthtue” M I die in A, Op. 4

— “IfImpatience Vaises Op. 5
— “The Dahlia Poll as” Op. 6
— “Les PUtinles d:s Z. pairs,” Morccau do Salon Op. 7

— Deux Morceaux, No’. 1. “Etude” Op. 8

— No. 2. “Homanza” ... Op. 8
“Lafete Villageoise," Mwrceau in F, Op. 9

— “Marche" . in D Op. ID

Op. 3 3 6
in Ab, Op. 4 1 6

2

0 6. “Tbplitz-Polka”
b 7. “Carlsbad-Polka.” in F sharp minor, Op. 4
^ 8 - “ Les Mandello,” 1st Set of Mazurkas Op. 5

9. “Les Mandello," 2nd Set of ditto Op. 5
f> 19. “Victoria,” Valse brill Op. 6
b 11. Premier Scherzo, ded. to Tomaschek ..in A minor, Op. 7
b 12. Second Seheiv.o, to Ditto iD flat, Op. 7
h 13. “Confidence,” 1st Impromptu in Gb, Op. 8
b 14. “Chanson d Boire," 2nd ditto in Bb, Op. 8
b 15. “Barcarolle,” 3rd ditto in A, Op. 8
b 16. “Poldnia,” Mazurka (No. 3) Op. 9
b 17. “Polonia,* * Mazurka ;>.'o. Op. 9
a is. Caprice sur des M.-rs. ZXationaux Bohemiens

in E flat Op. 10
a 19. Premier Nocturne ml Romance Op. 11
a —- 20. Tournoi,” Grande Etude Op. 12
0 21. SJouzc iicudes, Bk. 1

) ded. to ) Op. 13
« 22. „ „ 2

J
Mad.

}
Op. 13

0 23. „ „ 3 ) Oury ) Op. 13
b 24. 4me Impromptu “La Berceuse” Op. 14
b 25. 5me Impromptu “La Babillarde” Op. 14
0 26. “Agitato

”

<)p . 15
0 27. Overture du “Jeune Henri,” de Mehul (Morceau de Con-

cert) in D
a Douze Etudes, Op, 13, dediees a Ei^dame Belleville

Oury:
L “Emma" in A minor
2. “La Gondole” in F minor
3.

“Jeannette” in B
4. “La Fontaine” in A flat

5. “IfAdieu" in E flat
6. “X»e Trille,” in G flat (performed by the Author at his
Concert in London) •

•

7. “La Cascade" in A flat

8. “La Passion" in C minor
9. “La Catarina" in D flat

10. “L’Elegant"' in A
11. “La Colere

"

in B minor
12. “Elude d'Octaves” in D flat

* The above Studies are now published, for the first time, in a
separateform.

THEODORE KULLAK’a WORKS.
a X£U£iZiA2£. Op. 36. “Chant dJQssian,” Morceau

Fantastique— in E 5 0
a Op. 37. “Series d’Erume,” Fantaisie Etude. .in E flat 3 0
a Op. 38. ‘‘.'diibella,” Theme Original et Etude in G 3 0
a Cp. 4*2. “Sja Belle Araazone,” Rondeau A la Polacca

in F 5 0
b Op. 45. ‘Album SUspagnol,” Six Melodies Nationales,

Paraplnasees

:

1. “El Pavero” in A 3 0
2. “La Senora de Sevilla” in G 3 0
3. “El Arenero” in E minor 3 0
4. “Bolero Nacional” in A minor 3 0
5. “Cancion Aragonesa” in E 2 6
6. “Le Bailadora Biscaina" in D 2 6

b Op. 46. “Sses Fleurs duSud,” Six Melodies Italiennes,
Paraphrasees

:

1 . “Michelemma” in F 3 0
2. “Romanella

”

in A flat 3 0
'La Stella de Varenella” .in G 3 0

4. “La Casarinola” >...in G 3 6
5. “Non mi chiamate piil bondina bella” in A flat 3 0
6. “ Vedo le mure e non vedo il bel viso” in D flat 3 0

b Cp. 51. 2me Portefeuille de X&usique:
1. “Iia Belle IWiadeleine,” Canzonetta in A 3 9
2. “The Hunter’s Farewell” (Jaeger’s Abschied)

in F 1

3. “The Forest” (Im Walde) in D 2
4. “The Hunter’s Grief” (Jaegers Herzeleid)

in C minor 2
5. “Au bord de la mer,” Romance in B minor 3

6. “Iia Gaite,” Scherzo in D 3
7. “Saltarello” D 4

b Op. 52. “Impromptu” in F 3
b Op. 53 “Etimcelles,” Theme et Etude in A flat 3
b Op. 54. “Ballade” in G 4

a “Hommage a Jenny Siind,” Capriccio sur “Casta diva,"
de Norma in F 3

a Op. 55. First Grand Concerto 10

Orchestral Parts to ditto 12

b “Les Fleurs animees” (PeinturesMusicales) Sept PiSces

de Salon, Nos. 1 to 7 (Hommage tres respecteux a Son Altesse

Royale Madame La Princesse Charlotte de Prusse) Op. 57 :

1. “Bluet et coquelicot," Pastorale . in G 2 6
2. “Nenuphar,” Reverie in G minor 2 6

3.
“Primevere,” Perce Neige (Idylle) in G 2 6

4.
“Pensee” in A flat 2 6

5. “Fleur d'Oranger," Pridre inE
6. “Narcisse” Melodie .

2 6
.inE 2 6

7. “Capucine," Legende in F 2

Op. 58. “Romance variee, dedicated to C. Hall6 .. ..in Ab 5

b “Metamorphoses and Transcriptions” of “Ger-
man and Italian Song:”

\. “ Souvenir d'Egmont” Beethoven 4
2. Popular German Melody, “Dreizig Iahre ’’ 2

3. “Auf Matrosen die Anker” 2

4. “Es ritten drei Reiter” 2

5. “Mein Schatz ist” 2

6. “Mariandl ist so schon” 2

7. Cavatina of Agatha, “ Frcyschiitz," Weber 3

8. Paraphrases sur le Trio de Norma, “ Oh ! di qual sei tu
vittima” 3

9. Finale de “ Lucrezia Borgia” de Donizetti 3
10. Paraphrases sur la Cavatina “Se Romeo’* de Montecchi

c Capuletti de Bellini :*•*•. 4

1 1 . Finale de “Gemmy di Vcrgtj” de Donizetti 4

12 “ie Carnaval de Venise,” en 18 Metamorphoses
tie H W. Ernst and Paganini 4

13. Paraphrases sur la Cavatina “Come e bella” de Lucrezia
Borgia de Donizetti 3

14. “2\2arie,” Grande Fantaisie sur l’Opera “La Fille du
Regiment" de Donizetti 6

KUIIAE’S “2’OUTKFUX. BAITS” (S1NDEELS3EN.)
Twelve Original Pieces, suited to ‘Sfoung Pupils.. Op. 61. each I %

1. “Nursery Talc” 7.

2. “The Ciock” 8.

3. “Sunday Morning” 9.

4. “Playing in the Meadows” 10.

5. “Grand Parade’’ II.

6. “Lullaby” 12.

* Theodore Sullak enjoys a fir

only as a composer, oj Pianqfm
as a writer for the student in c\

Op. 61. “ISTouthful S3ays
positionsfor young pupils.

“The Dance on the Lawn”
“Boating on the Lake”
“The Birdlet’s Death”
“The Water Mill”
“Skating”
“The Evening Bells’*

•st-iffr reputation in Germany, not
i! orks of the highest cla»s, (tut also

very stage of his career. Htrllab'a
is a eke- rung specimen of his com


