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MOVIE COMICS 

M'ARR/ED T 
em/lv, let me 

see that 
. telegram ., 

/ HMM, JUST AS I 
THOUGHT IN THE OTHER 
WAR, A MAN WAS 
OISCHARGED...IN TH/S 
WAR HE'S SEPARATED 
FROM THE SERVICE. 

GREAT SCOTT, > 
THAT VOICE- A 

v IT CANT BEE >E\ 

/ ANDREW/ 
f VOL! COOK . 
WONDERFUL/ 
are you 
SURE YOU’RE i 
AU RIGHT?/ 

SURE. 1 
MOM. I’M 
SWELL, 

MOM. GEE, 
. MOM. J 

H WELCOME 
7 HOME, SON, I.. 
ISORRY^MUST 
BE A FROG/N 

, MY THROAT. 
Know did / o’ ^vou..^y 

THEY MOM, HEY 
DAO/ IT’S ME, 

ANDY HARDY'I’M 
A FREE MAN / 

AGAIN' .‘arg/3X 

* JAMES. DID YOU > 
NOTICE OUR SON? 
HE’S THINKING OF 
MARRYING SOME- 
SOME G/RL/1-1 
WON’T HAVE IT/ A 

/ YES, 
ANDREW... 
WELL.... 

ANDREW? 

' eh?? y 
SORRY, 

MOM.BE 
RIGHT 
WITH i 

. YOU. / 

SURE, MOM, 
. SURE. 

f A.TC...C‘SV-Xj GO ON WITH 
BINGO, HERE V YOU, SON.' 
X AM.' AND I COME, LET’S _ 
YOU. MOM. J HURRY HOME f GOLLY, WEDDING 

YOU’RE PRETTY AND I’LL FIX RINGS ON TIME... 
ENOUGH TO A SOMETHING L. I WONDER... r 

< EAT/ /V SPECIAL/T% 

tart it with a TELEGRAAF 

JAMES, ITS MORE 
HORRIBLE THAN I 
THOUGHT. MARIAN 
WIRES THAT ANDREW \ 
IS SEPARATED/ OH. 
HE’S TOO YOUNG 
TO BE MARRIED.' 
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/flND SO, THAT EVENING COLLEGE? TELEGRAM? \ 
CATER. SON, LATER... 
RIGHT NOW WE'VE gt 
GOT TO GET READY 
FOR THE COUNTRY S 
CLUB DANCE. YOUIL /OLD G/RL 
MEET ALL YOUR / FRIENDS? 
OLD G/RL FRIENDS, / ON- SURE. 

YOU KNOW. / OLD G/RL . 
^ J FR/ENOS I 

---*U /5 RIGHT/J 

f COME NON, \/^ \ 
EMILY. YWATS RIGHT, > 

REMEMBER, /DAD. AFTER ALL, 
ANDREWS ME AN 'EISENHOWER 

NO LONGER OUST WON THE 
.A CHILD. / WAR. BY THE BYE. 
V O/D A TELEGRAM 

■■ FROM WAIN WRIGHT. 
RW COLLEGE COME V 
M FORME? / 

WELL, ANDREW, HERE 
COMES I SO BEL GARCIA, 
THE BELLE OF THE BALL. 

< AND r TH/NK SHE’S 
fcv LOOKING AT 
-^ you... y 

I GEE WH/Z, 
I'LL NEVER 
GETAWAY 

now/ < 

DANCE? 
YEAH. I GUESS 
SO...BUT I HAD 
F/GGEAED ON 
LEAVING SOON.. 
WELL. OKAY. , 

dad. y 

L GREAT 
SCOTT/ A 

PRETTY GIRL 
NICE MUSIC. 
I WONDER.. 
Z’LL TALK 

TO HIM 
TOMORROW. 

T I’M SO GLAD ^ 
YOU GOT HOME 

TODAY. JUST THINK, 
Z MIGHT HAVE 
MISSED YOU/ GEE, 
, ANDY, YOU DANCE 
L DIVINELY/ A 

IT'S NOTHING, 
DUCHESS, NOTHING 

AT ALL. SOMETHING 
Z PICKED UP AT AN 
ARMY. U.S.O. 

GOTTA D/TCH 
THIS CHICK. 
• QUICK/ 

POLLY BENEDICT TOLD ME YOU 
W£RE A MEAN DANCER ...I'LL _ 
BET EVERY GIRL IN THIS \ 
ROOM IS JEALOUS OF ME/ J\ 

Y THANKS. > 
ANDY. THANKS/ 
BUT! WONT 

DO THE 
.SAME FOR i 
J YOU ) 
C SOMEDAY’.'/ 

ITS NOT A VERY BIG ]| 
ROOM . 
s, i /THERE'S TOMMY. 
XL Z’LL SIGNAL THE 

V_ SOS./_/ 

CERTAINLY. 
ANDREW, 
GLAD TO 

„ HELP, a 
V OOPS / SORRY, ^ 
r /HA. BENEDICT. OH, ll 

MY FOLKS M 
Z..ER...HAD TO 
RUSH HOME. 
LEFT THE WATER J 
RUNNING /N THE I 
TUB-- “ 

(THAT TELEGRAM 
mC/rs got to 
I 'Si COME/ . 

V' DON'T ^ 
' MENTION IT. 

I’VE GOT 
A DATE WITH 
A TELEGRAMfj 

HUH? 

w /5s 
r 



* wait, 
wait, this is 
a are or 

DEATH 
MATTER* J 
0<?/*sA 

SEE. LET'S SEE. X’ 
" WONDERFUL YOU'RE \ 
BACK. WILL RHONE AS \ 
SOON AS POSSIBLE, SEE 
YOU SOON. AFEECT/0NAT£LX\ 
. KAY. ’’ i ✓/ 7 

ZX THE ^ 
UN/ON 

MESSENGER 
I'M IN - 

M 

NEY.WAIT. 
15 THAT ROR 
ANDREW 

. HARDY? A 

' THE RHONE* X 
IT'S HER.IT'S HER 2 
GET OUTTA MY WAY 
ANYBODY. HERE £ ' 
^-- COME/ A 

"WILL PHONE AS SOON 
AS POSSIBLE. T HOW 
CAN I STAND IT?. 
WHY. SHE MIGHT NOT 
CALL FOR HOURS * . 
WAIT. THAT RINGING. J 

AW. NUTS TO HIM. ~ 
NOTHIN ■ CAN GET ME DOWN.' 
THE WORLD AND KAY ARE 
MY OYSTERS... BUT MUSTN'T 
^FORGET W WATER... > 

THIS IS 
ANDREW 
HARDY 
SREAK/NG. 
HELLO, 
PEAR-A 

THIS IS THE < 
ROUCE. A GUY 
NAMED BENEDICT 
CALLED ANO SAID 
TO TURN YER 
WATER SUPPLY 
OFF. THERE'S A 
MAN OUTSIDE YER 
HOUSE NOW_ 
GOODBYE, DEAR! 

MOVIE Tomics 

it*,id L . Jll* i 
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CAR COM IN' (JR THE 
DRIVE. ITS DAD? GOTTA 
HIDE...WHAT ID GIVE 
FOR A NICE DIRT y 

, POTHOLE NOW? 

TH' DOOR'S SLAMMED 
SHUT- AN'ME IN THIS 
FRILL?-DILL? OF A 
HOUSE COAT? MAYBE 
A WINDOWS OPEN a 
V SOMEWHERE... y 

T SIMPLY THAT > 
HE HAD FORGOTTEN 
TO TUAN OFF THE 

WATER ..COME, 
YOU'RE GETTING ) 
YOURSELF ALL / 

WORKED UP? A 

\ ARE ME EYES _ 
PLAYIN'TRICKS? 
MAYBE TVS A . 
BURGLAR 

FINN' TO ROB J 
TH'JUDGE? A 

* BUT WHERE N 
7 CAN HE BET r 
CAN FEEL IN MY 
BONES THAT SOME 
THINGS WRONG? 
WHAT WAS TNAT 
HE TOLD YOU, MR. 

V BENEDICT? a 

STOP WORRYING, 
MRS.HARDY. I'M 
SURE ANDY'S . 

[ ALL RIGHT. A 

row. > 
' THAT 
POUNDING 
ON THE 
DOOR- 

BURGLARS? 

' NONSENSE, ' 
BURGLARS 

DON'T KNOCK 
.COME IN? . 

f THIS YOUNG V ■■ 

LADY SEZ THAT \ 
SUES YER SON . >N 
HA? YOU'LL / AHEM, 
VOUCH FOR / YES 
HIM, JUDGE? OFFICER 
. \ THANK 
Y'—V-TV you VERY 
r jL. V much'/ 

T oh, WHAT'S THE USE. I'M 
JUST AN INNOCENT VICTIM OF 
CIRCUMSTANCES. GLAD I'M 

GO/N' BACK TO COLLEGE 
tomorrow? good might? y 

/ 1.1 CAN ^ 
' EXPLAIN, DAD. 
I WUZ OUTSIDE 
TO WATER THE 
TELEGRAM... 

\ I MEAN... A 
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tOON. IN WAJNWRjOH_T.^\ 

'^JMMNSMftLTHATOZONE. 
METH/NKS THE FRAGRANCE 
OF MY BELOVED KAY FILLS 
THEAlR. KAY, WHEREFORE ' 
ART THOU... HEY, WHAT'S 

BYE MOM-BYE 
DAD/ VOULL BEAT 
WAINWRIGHT FOR 
ALUMNI HOME- 
COMING NEXT A 

. WEEK? A 

1 AH, AT LA STf ALONE WITH V 
THOUGHTS OF KAY-OF LOVE... 
"DO YOU. ANDREW, TAKE THIS 
. WOMAN TO BE THY ". I 

THAT? 

YES. ANDREW, YOU) AND I DO 
/ DEPEND ON IT. V HOPE WE'RE 

-r>-— -- TIME TO 
~ y STOP HIM FROM . w 
- 3- MARRYING THAT- JflB 

V THAT VAMPIRE/ 

SOME JACKET/ SNAZZY AND SNAPPY-WITH 
A SUPER-HOOPER RATING. JUST THE 

THING TO TAKE MY DREAM G/Rl TO 
SSV rHE FROSH GET-TOGETHER DANCE' 

M'S AS GOOD AS ON MY SHOULDERS 

'WHAT* SIXTY-TWO 
SMACKERS f CASH 7 
GOSH- THIS CALLS 
FOR A LONG 
DISTANCE CALL < 
TO DAO. REVERSED ) 
v CHARGES' J 

V YOU HAD A 
SPORT JACKET 

IN THE WINDOW 
, MAY I SEE IT, 
W PLEASE? > 

AWFULLY HtG, 
PRICED.S' W OFERATORT...N0 

T ONE AT HOME? 
OH. OH, THANKS... > 

YEAH. BUT IT 
DOESN'T FIT'-*-— "OLD FOLKS AT 

HOME.7. BUT 
NOT WHEN T 1 

CALL.' f/k 

r NICE GOODS. 
OKAY PRICE TAG 

, IT'S NOT BAD.. 

P|o| 
jr— 

1 Wm 
v\ y Yjf. 1 buffi 
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five lusc/ous sucks to th'winner, tha 
FOR MS. X'VE ALREADY GOT Tf-TMONEY 
SPENT. AT LEAST SIXTY-TWO S/MOLEONS/ 

. NOW LET'S SEE...NEEDED, 
ONE SLOGAN,. -- WHEW/ mui 1 

ALMOST CHECKED. 
MATE' NOW 
AU I GOTTA DO , 
fS RAISE SOME A 
CABBAGE/ m 

Ww t * 
[<New Co-bo 

j:UHC£Rj£%, Y NMM...NOW 
ABOUT HIDDEN 
CHARMS’?. 
WHOS THAT T J 

/ AC/WS DREAM GIRL f NT 
WHAT ARE YOU DOING THE REST > 

OP THE YEAR? E/YE OR SIX OATES 
A WEEK OUGHTA PUT US BACK J 

ON SCHEDULE/ HAVEN’T /] 
\. FORGOTTEN TH'FROSH )// 
gjK. DANCE. HAVE YOU?yll 

/ OP COURSE 
NOT, S/LLY. I CAN 
HARDLY WAIT 

FOR YOU TO HOLD 
ME IN YOUR ARMS 

' GOSH, YOU ALWAYS 
SAY THER/GHT THING. 
WITHOUT ANY FOOLING 

. AROUND. _-X V \ v* w 
\Jk THANKS. ANDY, BUT NOW 

I'VE GOT TO GET BACK TO 
MY LATIN CLASS. AND IT'S 
ALL GREEK TO ME. S 

THAT'S NOTHING,MY 
GREEK CLASS WAS 

LATIN TO ME/ 

CHECK/ AND WAIT TILL 
YOU SEE MY DREAM 

. PRESS. BYE NOW. S 
f WELL, 6BYE. 
DARLING. I'LL 
SEE YOU AT 
THE DANCE,. 

CHECK* a ¥ I WANT YOU TO GIVE THE STUDENT 
/ COUNCIL A HAND,.MAKE SURE 
A THERE AREN'T ANY STAGS AT THE 
----—^ DANCE,OKAY? 
KAY.,DREAM DRESS 1 ^ 

r ANDY, HEY K. 
ANDY/ IT'S ME, 
DUKE JOHNSON' 

HUH? OH YEAH. SUREZ^ 
glad to help out good 
.OLD WAINWR/GHT. J 
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GEF. ANDY, I'M V N! THERE, 
sorry. but irs an I chairman. 
URGENT TELEGRAM / WHY 50 , 
FROM MY...ER... I SAD SACK? 

GUARD/AN. I'VE iV a 
GOT TV GOf BYE A ^^A 

FOR NOW .. I 

HUH? OH HELLO J)UKE. 
JUST LOST MY DATE EON. 
TN'DANCE TONIGHT. THAT 
COUNTS ME OUT, 'CAUSE 
NO STAGS ALLOWED WELL 
SO LONG, I'M GONNA ‘ 
DROWN MY SORROWS. 7"\ 

.IN TN' SW/M POOL / V 

yz SURE N, 
'have.mr. agony' 
ONE DANCE. BUT 
NO DATE FOR 
YOURS TRULY,- 1 

AT YOUR SERVlCE 
GORGEOUS.AND 
YOU LOOK. A S 

TNOUGN YOU NAVE I 
A PROBLEM, y 

AND NERE§ 
< WRY/ GULP.' YOU'RE 

! TALLER THAN.THAN.. ^ 
YOU SURE YOUR ADLER ’ 

ELEVATOR SNOES RAVENT 
NAD PUPS! BUT NEVER . 
LET /T BE SA/D TNAT i 

\ DUKE UONNSON y 
'\ WAS RAZED... 

iURN 

NION iPMN 

' YEAN,! YE > 
GOT JUST THE 
MAN FOR YOU. 
MEET ME AT 
TNE POOL /N 

v HALF AN J 
■K. HOUR* S' 

-—1 HERE SNE IS, ANDY. ~ 
COPPY SMITH, YOUR OATE FOR TNE 
DANCE...AND DON'T SAY NO, CAUSE 
TH/S /S STRICTLY PLATON/C. 
REMEMBER. WA/NWRIGHT'S 
COUNTING ON YOU...YOU 
CAN'T LET YOUR COLLEGE 
DOWN, OLD MANY 

ROLY COW.' • 
LOPPY'S GETT/N'OUT 
OP THE POOL - CAN T 

r LET ANDY SEEHERj 

LOW BRIDGE, 
ANDY, LOW 
. BRIDGE f A 

f DO I? \ 
PICK ME UP 
AT EIGHT. 
SO LONG. ) 

. andy/ y 
WELL,r..YOU'RE 

SURE YOU WANT 
TO GOT/T./TS 
REALLY SORTA 

V STUFFY/ / 

GO/N'HOME? 
TODAY?AN' 
YOU WONT BE 
BACK FORTH' 

DANCE A 
TONIGHT? S\ 

S6 

9SX, 

&aterS(n 
- — * 7 

, HOLD ON 
-J weRes 
YOU 'RE DUKE 
JOHNSON, 
AREN'T 

YOUT y 

NO SO,.. 



FUNNY... THIS CQFFY LOOKECTAU. 
fight in rue pool t -. 

AHDY.WHATt 
there_ i &ue*>* you 'W wrong? oh, 

REALLY WANT TO GO TO T howz see... 
THIS SHINDIG, HUH? J DUKE DIDN'T TEU. 
- ■ —I  / you ABOUT ME- . 

I oornsalso rY\ . V diont tell me j 
X ABOUT youf / 

rATER, THAT EVENING. 
f ohNO'io ^ 
GIVE ANYTHING 
TO HAVE MY 

CANDID CAMERA 
NON' IMAGINE— 
COFFY SMITH', 

T HELEN, ^ 
ISN'T IT A 
RIOT? 

THAT'S 
WAITING 
FOR COEFY 

SMITH/ / 

’ SURE TH/NG~^~ 
ANDREW... I'M. IM 

SO EXCITED' J 

y Holy cowf 
7 DUKE GAve 
[ you A BIG 
\ OUHJXJP-ANO 
' HE WASN'T 
KIDDING'DOHe 

VOUPEOUS! . 

r BUT ITS HARDER ^ 
FOR A GIRL...LIKE " 
BEING THE STATUE OP 
LIBERTY WITHOUT A 
TORCH... W...WEU ,0000 
BYE, ITS BEEN NICE 

KNOWING YOU. , 

j MY ARM 
r MISS SMiYH. 

KINDLY 
1 PAY NO A 
ATTENTION T 
TO THESE 1 
uncouth r, 

L YOKELS. M 

r-* LOOK-' 
LOOK.' 

HEY ANDY, 
HOWS THE 
WEATHER 
UP THERE T a WAIT A MIHUTE. 

WERE GOING 
TO TH-DANCE. 
WE'LL SHOW j 

v ®m/ y 

AT A I'M SO GLA& WE^ 
NEARBY COULD GET TO THIS 
TABLE... DANCE...NOW WE'LL 
-1 SEE WHAT THIS KAY 
WILSON-THIS WOMAN THAT 
WANTS TV STEAL OUR CHILD., 

LOOKS LIKE. _ -I—4 

r AND HOW- 
LETS UOUNC 
THE BOUNCi 
AND LIVE 
THE JIVE! 

' MISS > 
SMITH, MAY 
WE HAVE 
THE HEX T . 
DANCE? i 

. HA? / 
~ NOW, EMILY. > 
INI SURE SHE'LL 
TURN OUT TO 
BE A PINE j 
YOUNG LADY, i 

MOVIE COMICS 
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C 'MO*. KlDJSTIFF UPPER 
L /P.OONT S/VS/*. 

s/ve out* y 

l copry. you’re a f 
\ hep hipster. you’ll. V 
I BE A SEND- SAT/CW'S 
'and all your dances 
— , ARE MINE! A 

NOT WHILE DUKE 
jqhnson LIVES* 

f SAY? GROWING? 
OHH, NON z get 
/r/ NO. THAT'S NOT 
MY DREAM S/Al. 

youll msst 
HER TOMORROW..^ 

/ HELLO > 
/ MOM. HELLO 
' DAD. Z SAN 
you while z 
WUZ OANC/NS. 
HAVING A GOOD. 

K TIMET J 

f MISS \_J 
SMITH. V_ 
MAYI 
BORROW \ 
THE CHASSIS 
ROR THIS „ 

U.STRUGGLE?j 

T SURE THING. 
AND ANDY. THANKS. \ / 
THANKS FOR HELPING I 
MS SET INTO THE _i \ 

< ACT! —L-'vA 
N,_/ TH/NK n 

1/-7 NOTHING 
, , r-r, / OF IT. ALL IN 

| A NIGHTS , 
I \ WORK SO l 

t \ LONG..] 
V'»4 \ SHORTY. A 

f SURE THING. > 
ANDREW. BUT WE 
WERE WONDERING 
ABOUT THIS KAY. . 
HAS SHE..ER... S 

STOPPED _ 
GROWING YErT JM 

SS WAIT,ANDY, 
“v YOU MUST LISTEN. 
\/1 WENT HOME TO 
\DANE K/TTRIDGE, MY 
r GUARDIAN. AND FOR 
THE FIRST T!MEl WE 
REAUZi- ' 

f ANDY, NOW > 
/V/»r THEY'VE GONE. 

' THERE'S SOMETHING 
I’VE GOT TO TELL YOU. 
IT’S 

g&EXT DAY...\ / NOW NOW, NONE OF 
---1 / VOOR COMPLIMENTS. 
irS BEEN \i SORRY WE HAVE TO 
SO NICE \ LEAVE, BUT A JUDGES . 

MEETING YOU- \ LIFE IS NO BED OF / 
WITH SUCH \ ROSES COME. /\ 
PARENTS irS L EMILY. 
EASY TO SEE . /N^- 
WHY ANDREWS j 
SUCH A NICE / \ ^ HI i 
YOUNG MAN./ \ jt-—/ 

BEST 1 
THE FIRST TIME, WE / MW, 
.: ‘ -ZED WE'RE IN COVE. / YEAH... 
WE’RE GETTING MARRIED SECOND 
TOMORROW...YOUIL COME, I BEST/ 

T Y’MEAN ABOUT > 
ME WINNIN' FIRST , 
/o^/zf w tw* r scoea/v) wavr yoa af 
CONTEST ? FORGET I BEST MANY 

IT. HONEY. THERE’S V ^ 

xr A^y. 
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cone ANDREW. LINE ^ ...GONE-OUT OF 1 

: MY LIFE FOREVER... K 
THERE 'S NOT MUCH 

POINT IN LIVING...DOT 
I MIGHT JUST AS NELL 
COLLECT MV PRIZE 
MONEY AND GUY - 
THAT SPORT ^ 

_ JACKET. ^rrUM 

...AND \ 
X NOW ' 

PRONOUNCE 
you MAN J 
AND WIPE./ 

rv ftynf. 

OP ALL THE THINGS 
L OWN IN THIS 
WORLD, YOU'RE 
THE DEAREST. THE 
.MOST PRECIOUS.. 

. KITTR/DGEJHE 
ENGINEER. 

KITTRIOGC, THE 
PINANCIAL 

WIZARD. AND 1 
HE NEVER _ j 
WENT TO 
COLLEGE'£mJ&. 

JUST MAtfftfl 

'SOAPY, SIR.ITS ' 
SEEN SOLD. IS THERE 
ANYTHING ELSE T _ 
^ CAN SHOW YOU? . 

THANK YOU. DRIVER... 
WILL YOU BE GOOD 
ENOUGH...OH, HELLO 
POLKS/ YOUR 
PRODIGAL SON HAS 
v returned. y 

ANDREWf 
WHAT'S WRONG? 

YOU'ALE NOT... / r INDEED 
THE 

1 TANGLED 
THREADS OA 

ANDY'S 
LIFE... 

YET MORE 
COMPLEX. 

STILL 
THE 

PATTERN 
GREW, 
AS... 

THE WAY. 
our f A 

I.I’M AFRAID XDON'T 
understand. DEAR.. J 
OH BY THE WAY, A /. 

MOM.. \ 7 Y/PESA THAT X 
'UNGRY \ /NAME AGAIN.' FUNNY > 
EAT V WW A THING L IKE THAT 
\N,T / CAN TAKEAVP.YAGUY'S 
? WITH A APPETITE...GUESS 
zf A ro better see what s 

I IN THAT PACKAGE. ..7HATS 
^ \ A ONE THING THAT WON T 

/ l\ HAVE KITTRIDGE / 
I bX. PAINTED ON IT/ / 

P MARRIED? NO, I'VE \ 
Dec/DEO I'VE NO TIME FOR 
GIRLS. OR COLLEGE...I'M 
GOING TO SOUTH AMERICA 

TO MAKE MY FORTUNE...YES < 
^-s. SIR, SOON THEY'LL OE 
V 1 CALLING ME "GOODOLD 
• A\ EFFICIENCY HARDY." 

l-A', • «3L 
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HEY, MY SPORT JACKET.' Y& 
BUT WHO ? AH, HEBE'S A CARO-VJ 
BEST PROM KA V AND DANE ^—“■•'J 
KITTRIDGE" MOM . DAD I.I / SUAE, ^ 
GOTTA LEAVE NOW. I'M / SON. WE 
EXPECTING A TELEGRAM ( UNDERSTAND.. 
PROM MY FRJENO IN JC 
SOUTH AMERICA i 

, ABOUT THAT JOB... / K t- / ( Aft 

[yocw.^. 

1 There' 
\J SHE BE, 

I andy_ 
HOPE/rs 

, GOOD J 

\NEWS.y 

f ITS GOTTA n 
BET MV PR/END 
CAN'T LET ME 
DOWN NOW. 

AFTER. ALL.THE 
CAREER OP J 
"GOOD OLD \ 
EFF/C/ENCV 
HARDV/S i 
AT STAKE' A 

> HOOAAV.STOR.GLAD 
VOU'RE COMING.STOP. 

SURE BOSS DANE 
KITTRIDGE WILL HIRE 
you. stop, see you 
y'-v SOON ~ 4 
' WHAT'S\ A 

WRONG. 
‘.■ON. YOU «MMi 
cook JPEfljly. , 

.S/C AT. Jgj&J 

r OP COURSE, ^ 
ISOBEL... THAT 1 
nws c/t/Sr THE 
ANDREW HARDY 
MEMORY TEST 
POLL . MY J 
ARM T A 

' SJCK. HE SAYS...CAREER ^ 
RUINED. GtAL LOST. AND 
HE ASKS IP I'M SlCK f 
HEY. WHO'S THAT CALLING? 

WHY. HELLO. LOVELY... 
k HA VEN T WE MET 

BEFORE, MISS... 

OEUGHTEOT 
C'MON, PILOT. 
.NAVIGATE. 

/P TT'S AH N 
f OLD APPROACH. 
ANDY. BUT WE HA VE 
MET.' MEMBER 
TSOBEL AT THE 4 
COUNTRY CLUB ) 

kv DANCE T Jr 

WATER, A CAR 
PULLS UP TO THE 
HARDY HOME, AND. 

' HOW NOW \ 
EMILY, YOU 

CAN BE SURE 
ANDREWS GOT 
HIS FEET ON 
THE GROUND. 

I COME, LET S J 

1 SHOULDN'T J, 
HAVE GONE TO <J 
THAT REUNION } 
dinner . i m so 
WORRIED ABOUT 

ANDREW. SUPPOSE 
HE O/O GO TO 

\SOUTH AMERICA? , 
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Ht. FOLKS. 
C'MON, ISO BEL . 
lets 6/ve em 

we b/nqo 
• BEAT/ / 

YOU. PAD. BUT YF WE POLKSLL 
excuse us. lets goufto 
MY DEN AND I'LL 6/VE YOU . 
WE //VS/DE TRACK... A 

v DAD. rVE SORTA \ 
CHANGED MY M/ND.. 
AFTER ALL.A COLLE6E 
eOUCAT/ON'S MIGHTY, 
IMPORTANT /N W/S | 
ATOM/C A6E, Y'KNOW. 

~ EH? YES, BUT > 
r/HArs ru/s lead- 
/N6 UP TO, ANDREW? 

SON. T CAN'T QUITE FATHOM TH/S 
*-—---, LATEST change of 
CAN'T BLAME '-——-- HEART. 

ER...PERHAPS 
I SHOULD HAVE 
SAID H/S HEARTS 
/N THE RIGHT 

PLACET 

f <fkP SINCE WAT DEEP-FROM-DIXIE 
P' NUM-BAH, TAUGHT ME H/S STY AN EE 

RHUM-BA.I HAVE KNOWN. YEAH MAN. 
. SOUTH AMERICA BE-Q/NS AT HOMEY 

, ANDREW, YOU 'VE \ I NAME YOUR W/SH. 
\UUST MADE AN OLD IT-—-^ . 
MAN HAPPY.VERY J WELL,POP IT'S I 

HAPPY...SO... VL/KE TH/S. YOU II 
^KNOW Z L/KE TO Mr 

/ 1 HANG MY HEART H 
rC^j THROBS’PICTURES j ' 
XTl ON THE WALL... / 

JUST W/S. DAD. 
I'VE DECIDED TO 
60 BACK TO 
WA/NWA/6HT.. 
BUT X'D L/KE 
YOU TO DOME 
A FAVOR. 

SO IF YOU EVER REMODEL W/S 
HOUSE. COULDN'T YOU MAKE 
THIS WALL.. .MAYBE TWO OR 

THREE FEET L0N6ER? S 

TmEBMJL 

OON‘TMI5S MOVIE COMICS for twe tops in entertainment / 



I 

RONALD yVOOO 

hi, leo, z 
got your 

MESSAGE. 
„ where'3 the 

budo/ng < 
STARLET >OU 
WANT ME TO 

CHAPERONE* . 

COST rod MUCH 
MONEY. I'M < 

BREAKING THE 
SCOUT'S CONTRACT 
WHO OUG (JP TUTS 
GEM. HERE WE 

w ARE... y 

ru. INTRODUCE 
YOU, johnny. 

AND THIS IS _ 
THE LAST JOB 'f 

/rs «/>VO 1 
yot/lu. ) 

G^r FROM ME.J 



\ NO I DION'TV' 
1 AN'I CAN’T 

) IMAGINE 
whyi've > 
GOT TO 

GUAROHER. 
WHO'D STEAL 
j A GORILLA, 

ANYWAY? 

f I'M MR*.SMYTH, 

DETECTIVE. IT 

WAG MV HUSBAND 
AND I WHO <- 
CAPTURED ?" 

EXOTIC /N AFRICA, 
. VOC/ KNOW. , 

THAT'S A 
EXOTIC? WHY 

THAT'S A 

GORILLA! 

"SO INSTEAD 
OF ESCORTING 

A LA-LA 

PARISIAN O/SH 
IN AND OUT 

OF HOLLYWOOD'S 
HOT SPOTS AS 
I EXPECTED, 

COME MIDNIGHT 

I WAS 

LOLLING 
AROUND THE 

MONKEY 
CAGE. FEELING 

/ SHE'S VERY ~ 
r VALUABLE LAST 

NIGHT MY HUSBAND 

WAS STABBED WHEN 
S HE SURPRISED 
T SOMEONE TRYING A 
L TO OPEN THE } 
J LOCK. WELL. 

(5000 NIGHT. / 

> BUT WHILE 
„ JOHNNY 4 
, DANGER'S 

ON THE JOB 
NO ONE IS 
ADDIN' EXOTIC 

TO THEIR 
MENAGERIE. 4 

f WHAT THE... 

r MEBBE SOME 
NUTS DO GO IN 
FOR COLLECTING 

GORILLAS LIKE 
POSTAGE STAMPS, 
I DON'T KNOW.,. 

THAT TAP DID IT. 

HE'S OUT COLD- 
NOT MUCH TIME _ 

GOT TO WORK 
I , FAST. . ± 

MOVIE COMICS 

^ MEET THE 

LITTLE LADY, 
JOHNNY._ THAT'S 

WHAT YOU PLAY 
NURSEMAID 70.' 
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Seconds late* .. 

b OH,MY HEAD- 
• WHAT HAPPENED * 
> TH/S ROPE-NOW 
I GET /T- GORILLA 

CAGE IS OPEN- 
A CAR'S STARTIN'f 

NOT A CHANCE, I'M WASTIN 
MV TIME. MAYBE THEY LEPT 

> A CLUE IN THE CAGE. . M 

I KNEW IT! / KNEW 
YOU DIDN'T BELIEVE 
ANYONE WOULD TRY 
TO STEAL EXOTIC! . 
OUT THEY DIO, \ 

JOHNNY DANGER, 1 
AND YOU'RE TO / 

ML AMR l 

SURE, I PELL DOWN 
ON THE JOS, MRS. 
SMYTH. BUT WE'LL. * 
P/NO HER. APTER \ 
ALL, NO ONE CAN ) 
HIDE A GORILLA! / 

/YOU STUPtO 
/POOL.IP SHE 

ESCAPES, 
SHE'LL KILL 

PEOPLE! 

"1 
STAGGERED 

TO MY 
FEET, 

GROGGY 
AS AN 
ALL 

NIGHT 
BAR 

HOUND. 
THE 
CAR 

WAS 
COIN' 
OUT 
THE 

GATE 
I 

SPRINTED 
APTER 

'Z « 
BUT..." 

STUD1L 

NO, NOTHIN'; 
BUT WAIT- THAT 
STRANGE smell 

SOMEONE'S ] 
^ com/ng / d 
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SaATEO .. MOVIE COMICS 

• NOT A TRACE! MAYBE 
I'D better drop IN 
ON LEO AN' TELL 'IM m 

WHAT COOKS. M A 

THE GORILLA! 
AN' IT'S 60W' 

IN THE DOOR! 

■ WWt ' 'TCWC ? * 

LtOHT IN THE 
WINDOW- HE'S 

STILL UR. GOSH. 
WHAT'S THAT ON 
. THE PORCH ? 

THERE- THAT'S DONE. < 
SAY- MR SMYTH WAS - 
THE ONE WHO BROUGHT 
THAT THING HERE r 

• FROM AFRICA. HE 
T MIGHT HAVE AN < 
I IDEA ON HOW TO S 
E CATCH IT. I'LL RUN < 
k\ OVER TO HIS HOUSE, j 



"So, x Been, but 
NOT FAR... AND A 

COUPLE OF MINUTES 
LATER... " 

SO.SHE WAS LYING, 
SMYTH'S NOT IN 

HIS BED_ WHAT! 

JUST A 
MINUTE'NOW 
X WANT THE < 
TRUTH. WHERE 
IS MR SMYTH? 
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JOHNNY.'JOHNNY ! 
SUE'S KILLING MY 
HUS&ANO. DON'T 
MISS, JOHNNY! . 

SAVE ME. 
PLEASE- 

pceAsef- 
I OHUut 

AWtYwf 

I KNOW. ue KIDNAPPED 
THE GORILLA, CHAINEO 

HIM HERE IN me CELLAR 
AND MASQUERADED /N 
A SKIN 70 ESTABLISH < 
TUB APE WAS LOOSE .. > 
THEN HE KILLED LEO. J 

ATER 

WHEN MV HUSBAND 
LEARNED LEO WAS 
GOING TO CANCEL -> 

OUR CONTRACT^ 1 
RE DECIDED TO Jj 

KILL RIM y/* 

And that's the low~ 
DOWN ON RON YOURS 
TRULY THREW A MONKEY 
WRENCH INTO ONE OR 
THE CLEVEREST MURDER 
PLOTS EVER CONCOCTED 

OUT HERE IN THE 
CELLULOID CITY/9 

WNNY DANGER, in evtn^ iwuie. of MOVIE COMICS! 
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TT WASN’T so long ago that Joan Craw- 
ford grew tired of fidgeting on the 

Hollywood sidelines, and decided to show 
people that.she was still a pretty competent 
actress. Did she succeed? Brother, that 
Academy Award for the l>est female per¬ 
formance of 1945 wasn’t voted her merely 
for ljeing a nice Joe. Despite her popular¬ 
ity with cameramen, electricians, extras, 
and more humble show folk, it still took 
an unforgettable enactment of the title 
role in “Mildred Pierce" to win the Oscar. 

If a slight smile of satisfaction escaped 
her, she may he forgiven. There is no ques¬ 
tion that the knowing whispers of the wise¬ 
acres saying she was through annoyed her. 

U»cir—mccl Joan. 

However, had the memories of said gentry 
been as long as their tongues, they might 
have realized that La Crawford is ever 
one for the unexpected. And had this fact 
l>een kept in mind, there would have been 
less chawing of hat brims at the corner 
of Hollywood and Vine by the sharpies 
who had bet that Joan would flop in her 
comeback try. 

Relaxing with Dong Jr. 



I 
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Same pair in i4Our Modem Maidcm.*1 With Bob MonlRomcrjr—a MSock” hit. 

It is not surprising that she knows her 
way around a script, for she lias been a 
star of the first magnitude for some twenty 
years. Surely this establishes some sort of 
record for Hollywood longevity. And it 
also introduces the question, how docs she 
keep her youth? It’s no secret. Just remem¬ 
ber that Joan first scintillated in the dear, 
dead Charleston era and‘at that time was 
a mere sixteen years old. Even to the less 
skilled mathematicians, it should be evi¬ 
dent that she has not found the fountain 
of youth. Indeed, she has yet no reason to 
search for it. 

When first she hurst upon the Holly' 

wood horizon out of San Antonio, Texas, 
via a Shubert chorus, Joan seemed des¬ 
tined for anything but permanence. True, 
she achieved immediate popularity in “Our 
Modern Maidens” with Douglas Fair¬ 
banks, Jr., and though “Our Blushing 
Brides” ami “Paid” followed, so did the 
“Dancing Daughter" series. And even if 
those last-named enhanced Joan's popular¬ 
ity. they also gave her first mortgage on 
a well-worn rut. Fully aware that l>cing 
able to dance the Black Bottom better than 
anyone else made for a very precarious 
future, Joan pleaded that she be taken seri¬ 
ously as an actress. The moguls scoffed. 

•PiU” paid off at tbe box office. Hf'i Cable—the'i able. 
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She •tartcd an a chorine. Kept hoofing in “Dancing Daughters.” 

Who ever heard of a dancer who could 
act? And Joan was a dancer, wasn’t she? 
Well, dance then! 

So dance Joan did, co-starring with a 
wailing trumpet in many brittle epics. Yet 
ever she insisted on a chance to act and 
finally—more to quiet her than-anything 
else—she was tossed “The Golden Hussy.” 
The result is etched in Hollywood history. 
Joan’s fight to establish her dramatic 
worth was a hard one, but her triumph 
justified it. 

Then came the talking pictures, and 
though many the Hollywood actress cast 
into oblivion by the sound track, Joan’s 

first all-talkie, "The Untamed,” with Rob¬ 
ert Montgomery, merely strengthened her 
already well established position at the top 
of her profession. 

Skeptics who raised jaded eyebrows 
when it was announced that Joan was go¬ 
ing to essay the mother role in her “Mil- 
tired Pierce” comeback, evidently forgot 
that the difficult parts have always held 
the Biggest appeal for her. Did she not 
tackle the mother role in “Susan and God” 
so many moons ago? And what made them 
think that Joan was the typical glamour 
gal, afraid of any but gowns by Adrian, 
and adverse to getting herself mussed? 

Another of the ..me »rri«*v A word with Walter ITurtotu 
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Hrre'» how ... the did it in MRa|n." Grand in “Grand Hold” 

Nothing in her histrionic background 
proves this. The evidence is all to the con¬ 
trary. How about her role of Sadie Thomp¬ 
son in "Rain?” Better yet, how about "A 
Woman’s Face?” 

Mention of “A Woman’s Face” recalls 
a very hectic time in movie circles. As you 
know, the script called for the heroine to 
l)c disfigured bv a livid scar on her check. 
When the call for the cast went out, Holly¬ 
wood pretties ran for the hills. They 
weren’t going to risk established reputa¬ 
tions as beauties by appearing before their 
publics in such a role. No, thank you. Not 

having any. Yes, all of them ran. Joan, 
too, but in a different direction. She ran 
to the role! Of course, it was hers without 
opposition. And loud was the woeful 
chorus of her competitors when the 
critics hailed "A Woman’s Face” as one 
•of the finest emotional achievements of our 
time. Crawford had scored .again, without 
licnefit of bluster. She just went quietly to 
work and proved that she had no more 
need for beauty than she had for dancing 
to ring up a cinematic touchdown. 

There are few I lollywood luminaries 
who operate under l heir true names. Most 

Supported by Stewart and Ayrca. “Susan and Cod'*—plus March. 
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arc adjudged too commonplace for mar¬ 
quee appearance and changed to something 
more exotic. This fact makes for one of 
Joan’s favorite anecdotes, for she is prob¬ 
ably tin* only star whose true name was 
considered too theatrical for public con¬ 
sumption. When she reached I lollywood, 
she checked in as Miss Lucille Ic Sueur. 
The producers chuckled. Ah, these ambi¬ 
tious kids. Now, no kidding, what's your 
real name? It’s Lucille Ic Sueur. Some¬ 
thing had to he done. It was—a nation¬ 
wide poll of the fans. Enter Joan Craw¬ 
ford. 

It is almost impossible to ascertain who 

Looking guilty fa “Mildred Pierre." 

is more delighted when Joan grants an 
autograph, the seeker or the donor. It' is 
a |>er|>ctual thrill for her to encounter the 
public and realise that her movies have 
brought happiness to so many. Each meet¬ 
ing brings home to her “more fully the 
sense of obligation she feels she owes the 
fans. This fact is responsible for the prom¬ 
ise that she will make each role better 
than tlie one l>eforc. Little wonder that 
each day at the studio, no matter how rou¬ 
tine, leaves Joan limp with exhaustion. 
Never yet has she attempted to coast 
through a part, for it is her sincere belief 
that an actress must live each role! 

Bm ihc went Zachar» Scolt frc*. 
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Not bliihp with Ann BKtb. 

no grudges, though, and attributes her 
marital disappointments to that old Holly¬ 
wood -bugaboo: career versus career. 

A few paragraphs back we mentioned 
that difficult pjrts have never frightened 
Joan. Indeed, we subscribe to the school of 
thought that she actually seeks them out. 
Recent developments would seem to lend 
crcdcncd to this belief. “Mildred Pierce," 
of course, was anything but ravishing, 
yet this was the story that Joan selected 
from among hundreds of vehicles for 
her return trip up the glory road. But 
her current picture, “Humoresque,” is an 

Joan’s plans for the future? They all 
revolve around the curly heads of her two 
adopted children, Christopher and Chris¬ 
tina. She is essentially a homebody, but life 
has not treated her too kindly on the do¬ 
mestic front. All three of her marriages 
have ended on the shoals of divorce. In¬ 
deed, her hour of greatest triumph was 
dimmed by marital failure, for the very 
day she was voted the Academy Award, 
she and Philip Terry agreed to call matters 
off. So upset was she, that she was unable 
to attend the victory banquet and received 
her Oscar while in a sick bed. She holds 

A star and the ran. 

even better illustration of this point. In 
this one, Joan not only wears glasses, but 
is an alcoholic! Needless to say, it is an¬ 
other Crawford slam-bang job and has 
drawn the laudatory notices customary to 
her efforts. 

It is always a pleasure to greet the re¬ 
turn of a champion, and particularly so in 
this case. Joan, we’re glad to see you back 
—for laurel wreaths become you! 

WATCH FOR ANOTHER 

AoomM IN THE NEXT 
ISSUE OF MOVIE COMICS! 

Carfirld'ft gal In 4tHumore»qne." 



TAM PRODUCING A 
C*-/rS£{_ e« _ eR.RRATB. 

I'M MEANING— 
PICTURE. &0 LETU5 

GTART COMMENCING. 
r IT'S GRAND, 

DARLING, 
R6AUJJY IT IS. 
MR. PORHENUPP 
/S S0C9000 70 

US, I JUST t 
CAN'T HELP , 

^ SMILING. A 

TMm 
j*. 

Sfsiff 
mam Vf > 

> 
L 
Br 

C*. 
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ne /s like rue old 
SUIT. HA RO 70 BRUSH 
OFF. OUT T AM - 
COUNTING PUTTY ^ 
noses,see?he is K 

. HOT HERE /•*■ 

HIM. PM A 
PEAL 'KNIFE 

GUY. 

IN ANN A PLAY ROUGH, 
EH* WELL, LET'S 

SEE IF YOU HAVE A 
"DUEL ’ PERSONALITY. 

BS. IF YOU DON'T LOSE 
tf V YOUP LIFE FIRST, 
WLr HEX COLLIE.' _J 

. 

AWK! DISGUISE 
GONE ! I'M NOT 
NOSEY ENOUGH ~ 
THEY KNOW I'M . 
RlNALDO RAT! 

■' * r' 
T CH • '« 

PM STILL KINOA 
NORO/EO A900T 

THAT HAM.RlNAj.OO. 
HE'S JEALOUS AND 

PM KNOWING 
WHAT YOU 

MEAN, REX. 

MUCH' THEY WON'T 
STOP Me IN THIS RIG 
O'OH, RORKENUFF 

WANTS AN EXTRA 
WITH DUELING 

EXPERIENCE. THATS 1 
.. . ME! 



SURFACED ! AND W/Mj 
ME! I HOPE SHE OOESf 

MAKS IT AN (OUCH!) 
PERMANENT WAVE! 

WHAT- BACK ON THE 
SHIP! AND THERE'S ~ 

PORKENUFF. THEV 
DON'T SEE ME! 6000.* ‘ 
ONES ME A CHANCE f 

. TO BE BAD! . 

MOVII COMICS 

C CURSES! THIS IS 
? ONE TIME L'D 
> PREFER TO BE 
„ LEFT HUSH AND 
f (SLUG/) DRV. * 

o 
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CALL ME A HAM, - 
WtLL THEY* WELL, 

I'LL SHOW 'EM I'M 
A HEAL BAD 

. ACTOR. wVJ 

DON'T WORRY ABOUT 
R/NALDO ANYMORE, 

DEAR HE '3 A CHEER 
*N THE DEER BY . 

s. now. y 

not so you'd not/ce. 
PARDON THE HASTE 

BUTrCOTTA SHAKE 
A (HA! HA!) WOOOEN 

w LEO f 

COME; CATHY, MY 
RET. I HAVE 

PLANS-AND A 
boat- you. 

UYA/T T/LL T TELL YOU. 
, iTW/LL REALLY 
(HA! HA Ok/ll you. 
RORKENUPP /5 GO/NG 
TO P/RE A CANNON 

PROM HfS SH/P.%. M 

-— 

L ^ 

f :: Vi 
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THIS IS JUST OCEANS 
OP PUN. NC*V TO WATCH 
PORKY BLOW HIS BBST 

STAR SKY HIGH. T 

But below, Rex, peeling 
RALE, PEELS TUB RAIL _ 
AND IS REY/YEO BY ITS 
CONTENTS .. . r—-7- 

IOIOT.' WRY DON'T 
YOU D/E INSTEAD 
OP KICKING THE 

BUCKET* . 

WATCHING OUT, PUSS 
WHY AM I HAVING 
SUCH A HELPLESS 
. helperP k 

Me TO INSTRUCT_ 
TRAIN, I'M MEANING 

GUN WITH SUCH N 
^ REDDY-FIRE-1 

ll 
iS. 

~j«r 
Il\\ j i J'U ; y 
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HA! THE SHOT! 
7WW65 ARE SU^E 
GONNA (h A! HA!) 
BOOM f=OR CATHY 

NOW. v 

/vey- THAT'S CANNON 
BALL'S BALLED UP- 

IT'S HEADING POP ME. 
IT'S CONN A- 

RCX.OUN'TfYOU 
APE MAKING ME 

AIMLESS. 

HO! HO! ANOTHER 
POP HENUEE HIT f 
RIGHT NOW I AM 

EVEN LIKING YOU SO 
£ AAA NOT CUTTING 

*s SALARY-JUST __f 
( TRIMMING IT, If— 
V AWREOOY • Aam* 

JnJPPLES LATER .CATHY IS 
LOWERED TO REX... 

SAY, CATHY. DO YOU 
HAYC A Kiss YOU'RE 
NOT USING ? THANK ^ 
SMACK!) YOUt r- 

darling f JM 
OH, REX DAHLING. 

^ ME?_ 

PUCKER FUNNIES of MOV/E COMICS 



ky LANCE NORTON 

Ur CAME AT THE START OF A GREAT CAREER: 
A WEE-HOOF. CALL.. AN URGENT REQUEST 
FROM A WAA-T/ME BUDOY TO HELP H/S 
COUNTRY OUST THIS ONCE AGAINf BUCK WONDERS) 
WHERE H/S DUTY LAY! TO THE GAL WHO POSHEO 
MM TO TORL/NE FROMtNENCE /N GLITTER-TOWN; 
OR TO H/S COUNTRY WHICH OFFEREO HIM A REAL 
ORE ROLE. THE SHOWDOWN CAME ONE NIGHT.. 

HUNT L/NDA AND 
r WASHED UP.'Z.^ 
Z C.CANT BEUEVg 
, n.'BUTT COULDNi 
L TELL HER.T 
\m COULDNT* 

f factsf OKAY, YOU ASKED FOR 
IT, CLASS "B” BOY/ THE FACT 
ii IF YOU DON'T DROP THrS ) 
MYSTERIOUS FOSE. WEDDING J 
SELLS WON’T CHIME FOR / 
- LINDA'S-  

THIS FOSEJ\ 
\yj AS YOU PUT IT. IS ) 

** \ f THE REAL MCCOY, 1 
\ / AND rvE TOLD YOU I 

S\\ CANT DIVULGE IT TO 
C tj ANYONE! NOT 

** Tl EVEN TO YOU.L/NOAi. 
\ BUT/F THAT’S THE I 
J WAY YOU FEEL . / 

A i(V OKAY' V 

’ A NOT TOO CLEVER 
SWITCH ON "A MAN 
WITHOUT A COUNTR 
EHJ LETS QUIT THt 
brilliant Double- 
talk, AND GET TO 

WEKYONES 
SAYING 
YOU’RE 
A STAR 
WITHOUT A 
CONTRACT.. 
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'Sater, at bucks walk-up~ THANK cess uos. buck, but every-1 
THINGS SET vOU'll OPERATE /N 
IA SOP EDO UNDER THE PRETEXT 
OP MAKING THIS SOUTH AMERICAN 
EP/C. THERE, YOU'U CONTACT THE 4 
KEY GAL. A NATIVE ACTRESS. * 
_GOT THAT? S 

you'll BE ON YOU A OWN. 
REMEMBER.NE/THER I, 

GUESS I'M P/FTY-SEVEN VARIETIES 
OP A HOLLYWOOD SAPPOA TAKING 
THIS UNDERCOVER JOB FOAMY 
STATE DEPARTMENT PAL. JEPP. ~ 
COSING LINDA, STARDOM... J 
THERE'S THE PHONE NOW* J 

NOR. THE US.CONSUL, 
.CAN HELP IP YOU BOTCH UP. 
DYNAMITE, r KNOW. BUT 
DE VASCO'& POWER 

MUST BE SMASHED/ 

r CHECK. \ 
AND MY 
PLANE / 
LEAVES V 

f> AT GANN. 

Several days later at the notei cantos peoro AS THE PLANE WINGS SOUTHWARD. 
JPI7A GOING TO DIRECT YOU Y THANKS, BRAD. THE 
TWO, I GUESS INTRODUCTIONS PLEASUREJS All . 
ARE IN ORDER-BUCK, I / MINE, SENOR/TA f^/ 
PRESENT CHICOUITA SANCHEZ, K?y-^ >> 
FLAME OF THE TORRID J /D SANCHEZ/ SUES ] 
‘s_ ZONE. - M KthEKEY TQ MY* 

PUNNY...ME, EX-STUNTMAN, TO PUT THE 
BUST ON A DICTATORSHIP. PUT THE _ 
RIGHTFUL RULER BACK /hi POWER... / 
OH, WEIL, REAL DANGER MIGHT -S 
BRUSH OFF SOME OP THE J 

HOLLYWOOD TINSEL... 

IS WATCHING 
HAH/ BUT I SHALL 
BEAT THEM AT THEIR 

OWN GAME... - 

I AM TOO OLD A HAND AT THIS ^ 
GAME, no. NOT TO SMELL A TRICK/ 
A STUPID AMERICANO TflCK TO 
SPY ON ME. THAT G/RL-/S SHE 
NOT THE SISTER OP dUAN 
SANCHEZ , THE REBEL LEADER?. 

DE VASCO, 
WHAT 

DO YOU 
MAKE 

OP . J 
REMEMBER, POLKS? 
WE START SHOOTING, 
AT SEVEN IN THE J 
. morning. / 

AH. I KNEW IT' 
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M/euT MORN/NG... 

Tiers get Tnese^ 
FLAMING WORLDS” 
SCeNFS ROLLING.' 
ON STAGE.' CAMERA.' 

, SOUND!ACTIONf / 

7 R/CARDO' 
AAV OWN/.e 
FEAR THE 

VERY 
WORLD fS J 
ABLAZE// 

COMF, RtDF W/TH 
ME TOR HEWER, 
BETTER WORLD... 

AS WF DAY WEARS ON. AND 
SHADOWS GATHER .A FIGURE 
Si INKS NEARBY... 

CHICQUITA HASN’T 
SHOWN UP. BUCK. 
JUST DISAPPEARED/, 

GREAT LITTLE 1 
ACTRESS, BUTT 
MUST SPEAK TO 
HER ALONE/ { 

UMM...THEY REALLY TAKE THE ****** I • f r*t f frTfc 

PICTURES. PERHAPS, FOR ONCE E 
WAS WRONG. .BUT NO/ID BEST 
BE SURE MY PLAN CANNOT FAIL . 
AND, WHO KNOWS. Z MAY KILL 
—- ^ - TWO BIRDS 

’ fiftCklpr WITH CAE 
gift/', stone/ 

T NOTHING 1 
SERIOUS, BRAD. 

Z KNOW THESE 
TEMPERAMENTS 
SOUTH QF THE 
BORDER, XXL 
LOOK FOR HER 

Y CUT/ OKAY, \ 
' ENOUGH FOR 

TODAY. IN A 
FEW DAYS WEIL 
SHOOT THE MOB 
TAKES, BE 
HERE THEN/ J 

WAT NIGHT. AFTER A FRUITLESS SEARCH OF 
[A SOREDO’S HOTELS AND BARS. BUCK WANDERS 

GOTTA GET OUT 
OF HERE. GOT TO 
FIND HER f WAIT. 

. TH/S BEGGAR , 
BECKONS' J 

YOU SPEAK WE 
NAME. CH/CQU/TA 
SANCHEZ.SHE 
HAS BEEN SEIZED 
BY OE VASCO, AND 

INTO A WATERFRONT DIVE. AND. 

SAME STORY. EH? NEITHER Y FORGET HER, > 
OF YOU HAVE SEEN HER. J SET!OR AMERICANO. 

AM Z NOT AS 
f>£l /\£, 'l\ \ GOOD LOOKING? 

PUT INTO PRISON/ 
PANCHO, THE 
JAILER, WILL 
ACCEPT PESOS... 
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MEANWHILE, IN A PRISON CELL T SANCHEZ. RIGHTFUL RULERJ 
UNTIL YOU CAN PROVE THAf 
LAST STATEMENT. SENORtTA, 
TOO SHALL ROT IN THIS JAIL , 
ON A CHARGE OE AIDING, A 

^ WE REBELS 

SEE THAT OUR %{. 
CAGED BIRD DOES C. 
NOT ELY AWAY, *5t 
RANCHO. SHE TALKS 1 
TO NO ONE. ESPECIALLY 
A CERTAIN GRINGO. A 

SOT YOU REFUSE TO TELL ME THE 1 
REAL OBJECTIVE OF THE AMER/CANO 
PICTURE PLAYER. EHT and FURTHER. 
REFUSE TO G/VE ME INFORtAATlON 

CONCERNING YOUR REBEL A 
. BROTHERS HIDEOUT.' VERY A 

' OE VASCO. 
LEAVING.'HONS 
MY CHANCE.' 

I HAVE TOLD YOU?—- 
SENOR HOSKINS IS AH 
ACTOR. THAT IS AU. 
AND YOU KNOW MY J 
BROTHER IS RIGHT- A 
FUL RULER OF 7 

LA SOR£DOT J 

7 CH/COUtTA. YOU KNOW 
WHY I'M REALLY HERE. 
QUICKLY, TELL ME HOW I 
REACH YOUR BROTHER, 
JUAN SANCHEZ. YOU , 
MUST GO FREE AND A 
HE MUST RULE LA A 

7 YOU ARE PANCHOT? 
HERE, TAKE WESE. 

MUCHO PESOS...MORE 
/FT MAY SPEAK 

WITH SENOR/TA A 
SANCHEZ/ 

f THE QUESTIONS ARE, 
DUTY TOMY POCKETS. OR 
TO OE VASCO. WHO ROBS 
WEM 7 SIMPLETGIVE 
ME THE MORE'PESOS. 
. SENOR, AND A 

. COMET 

7 SENOR 1 
HOSKINSTZ 
HAD JUST 
ABOUT 
GIVEN UP L 

. HOPE... A 

LISTEN CAREFULLY.../N THE REAR OF 
THE OLD MISSION, A TRAIL HAS BEEN 1 REAR OF OLD 

MISSION...AN, 
HERE'S WE _ 

f TRA/L f 1 

W--\ CUT. TAKE THAT. BUT BEWARE. 
T DANGER \ FOR IT IS LONG AND VERY 

IS MY V_DANGEROUS f J 
BUSINESS, M"1 1 ..iLimf 
KID LISTEN H/ , 

mv Mm 
son a. 'ABM 
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7 sanchez r' 
GREAT SCOTT.' 
hold you A. 
P/RE. I 

BRING NEWS 
OP CHICOUITA' 

'ALTO.LADRONE'Z 
AM THE REBEL, 
SANCHEZ' SPEAK 

PRONTO. OR OFF 
COMES THE x 

HEAD/ r 
7 DE VASCO HAS 
HER A PRISONER* 
ON A TRUMPED \ 
UP CHARGE. I'M 
hERE.UNDER- 
COVER.TO AJO , 
YOU. GATHER, 

YOUR MEN. 
AMD COME. • 

V HURRY/ S 

X SO * RANCHO, the patriot 
WHO SELLS HIS LOYALTY TO 

THE HIGHEST B/DOER OF PESOS ' 
NO DtNERO. PERF/DO. BUT THE— a 
Jk STARS THEY ARE FREE/ 1 A 

THE KEYS/ 
ILL FREE 
CHICQUI/Af 

COME ON, 
CHICOUITA/ 

5 ACRE'A PRISON BREAK// SANCHEZ' 
my bird flies with the i ch/cquita/ 
REBEL. SANCHEZ/ THE GO ON'GO 

GRINGO/ AN. HE V OOHS I 
JBV) PULL PERFECT MY /V 

plan to seize yjaN, Zsy*Sm 
/ K THEM ALL* l J^KWSEt 

*AACARAMBA'>| 
.J STEP 
7x1 NUMBER ONE 
Mo, is COMPLETED/ 

And a few hours later... CHICQUITA M/A' TALK, 
GRINGO.' WHAT YOU KNOPV. 

MAKE SPEED. 
AMIGO. I 
PEAR THE 
NO/SE PULL 
AROUSE THE 
HORNET, DE 

VASCO' . 
HURRY.' / 

At that 
MOMENT... 
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A PEW DAYS 
LATER. BA CK IN 
HOLLYWC 

vognA it is obvious you > 

sew$rr op^ourzountrv$ 
W0TEC770H.' A COMMON 
PRACTICE. T CAN NOLO YOU 
/NOEP/N/TELY, WHICH PLACES 
YOU IN A RATHER ODD . 
POS/T/ON, SENQR HOSKINS. / 

OR DO YOU PREFER TO / 
^ 7ALKT 

WHAT'S TH/S? JEFF . WHAT A LOVELY 
MESS/ UNOA / /P 
YOU ONLY KNEW 
WHAT A HA/A YOU 
ALMOST MARRIED. 

,—\DOWNEY, OP THE 
DEPARTMENT OP STATE, 

ASKED TO COMMENT ON 
THE DISAPPEARANCE OF 

, DUCK HOSK/NS. ON 
\ location at. no . 

COMMENT, S4YS 
^ DOWNEY. Z.Z ' 

T THINK Z SEE, SURE, < 
I THAT'S /// CW'/'J 

y oo peddle 
YOUR 

LINE 
ELSEWHERE. 
N/OU HEEL// 

Jackin 
LA SOREOO. I 
AS NIGHTHAS\ 
PALLEN... 

LINDA, YOU'RE A PRIZE BOOB/ JEEP 
DOWNEY. BUCK'S WAR PAL.TROUBLE 
BREWING IN LA SOREDO, BUCK called 
IN, SWORN TO SECRECY/ THAT'S IT/ 
VP ONLY Z COULD SEE H/M. TELL HIM . 
i . HOW SORRY ZAM/ JT 

l A LOW 
WHISTLE/ 

THE SIGNAL 
T GAVE TO 
CHCQU/TA/ „ 

A KNIFE f 
MESSAGE 
WRAPPED 

AROUND THE 
HANDLE. * 

V SO, THEY 1 
. HAVEN’T 

FAILED ME. 
SAYS TO WORK 

THE BLADE 
AROUND THE 
LOCK. WOOD 
IS TERMITE * 
EATEN... £ 
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I 

right/ 
ST OFF. NOW 
GUARD By 

WHAT? 

CHICQUI7A VYACELERAR. 
SANCHEZ/ A COM PADRE/ BOAT 

MUERTE' KILL/ 
TUB PIG GETS 

AWAY/ j 

ALTO, TONTOS/ DO 
NOT KILL HIM/ X 
WANT HIM TO 
BSC APB. HE LEADS 
US TO THE PBBBL 

V BAND/ y 

* DC VASCO AND 
1 HIS MEN/ COME 

on/ ^ 

^ s^SI 
LONG. HEAVE-WRACKING DASH THROUGH 
HEAVY, JUNGLE. AND SOON... 

r ESQUBLETOy 
cove/ THE 

BOAT/ QUICKLY, 
. AMIGO/ > c TOO LATE/ 

OE VASCO AND 
HISMBNAAE 

ALMOST UPON 
US/ j 

THERE THEY 
ARB ' AFTER 

THEM! 
- ■ $? ' Jr//l I \ \ v\ 

\TijV 11 V \ 
* / /' s '1 V \ 

■JUa.j/ZZ_-J 
l V 
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'AH/A LONG 
CHASE. BUT, 
AT LAST X 
HAVE YOU/A 

HUN AO A 
THE BOAT, 
CHlCQU/TAt 

CCOHH.' HAILED HIM 1 
AJ&HT OH THE 
button/ he's < 
GOING DOWN.j 
Bur His MEN 1 
CLOSING IN. * 
GOT TO GETHIM 
ON THE BOAT/< 

HOW.Z WILL HILL 
YOU. HOSKINS/ 

f^NOW/ /VOW.' 

'HOT THAT m K 
EASILY, DE Hn 
VASCO.' Z JDJBD 

DIE HARO' Jnl 

AH, WE ^ ^ 
ESCAPE V REBELS NO \, 

SAFELY/AND T LONGER. SANCHEZ. V 
DE VASCO AGAIN Ytx/ARETHE I 

N/LL MAKE AN / RULER. X FOUND J\ 
EXCELLENT J THESE PAPERS-A > 
HOSTAGE / SHORN BALLOT COUNT 
FOAMY / SENED IN THE LINING 
REBELS' A OF DE VASCO'S COAT/. 

_ /V V/YE SANCHEZ/ A 

T HOW 
CAN WE 
EVER 
THANK 

YOU, 
SEN OR7 

BY SANCHEZ GIVING 
ME PERMISSION TO 
TAKE YOU BACK TO 
HOLLYWOOD. YOU'RE 

A NATURAL/_ 

BUCK' 

AND HERE'S MY CONTRIBUTION 
TO YOU. WEDDING BELLS THAT CHIME 
AND A CLASS B GUY TO RING 'EM 

Ss*-L our/ > 

CHICQUITA SANCHEZ/ 
• BUCK HOSKINS' 
CONTRIBUTION TO THE 
GALLOPING TINTYPES, 
V LINDA. 

OH. 6- 
BUCK/ 

jfND DAYS LATER AS THE PLANE 
LANDS tNHOLLYWOOD... 

UN PA' 

J GRANTED, ' 
AMIGO/NOW 

VAMOOSE. 
THERE'S MUCH 
WORK TO 
BE DONE/ I 

' SEE. I'M G.GLAD YOU'RE 
SAFE, BUCK. X...SAY, WHO'S 

K.THE SARONG GAL 7 

THE END 
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I 

n OH, ME. I'SE TIRED. 
C WONDER WHETHER IT T 
f WOULDN'T BE SIMPLER * 

TO SMOTHER MYSELPWAN, 
THESE YAWNS? IZZS 

i BUT THERE 'S 
A PEPPY CENT TOR 
SO EARLY IN THE 
DAY. HE MUST- 

OH, HE'S- r 

MOOLcS. BAH.' HOW FEEBLE 
ARE THEIR PIFFLING DRAMAS 
TO THOSE THAT I, FATE, 
PRODUCE.' My LATEST EE*IC Tfit 
OPENS ON A WINDSWEPT 
BRIDGE AND AGAIN STARS BRIDGE AND AGAIN STAR! 
MITZI —A SLEEPV, WORK- 

BOUND M1T2I.AND..' 

DON'T JUMP.' } 
. YOU'LL_ >fl| 

Vjtisvr.V . 
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STAY WITH IT, FELLOW. 
I WASN'T FREE STYLE 
champ of me possum 

HOLLOW GAL SCOUTS 
. FOR NOTHING... s 

COME BACK I 
TOO LATE_ 

HELL j 
DROWN/ y 

. &UT YOU'D GETTER 
HAVE AN AWFUL GOOD 
REASON FOR HAVING 
ME DO AN ENCORE A 
OF MY MORNING A 

. DIF... /. 7- CAUSE THE 
STUDIO FAYS US y 

WAITRESSES AND 
THE STARS THE SAME 
KIND OF DOUGH. 

. ONLY DIFFERENT . 
Vv AMOUNTS... / 

T -AND THE STORES 
CHARGE ONE PRICE -A 
FANCY ONE. FOR CLOTHES. 

NOW GIVE WITH THE 
l DATA CHATTER. A 

J IT'S SIMPLER^ 
I'M A WRITER 1 

WITH NO ] 
PLACE TO 
WRITE. THE 

RIVER LOOKED l 
LIKE THE 

ANSWER. HERE'S 
A COPY OF 

i MY LATEST J 
V FLOP. X 

WRITER 
LET'S SEE 

YOUR STUFF. 
MAYBE I 

CAN HELP j 
YOU' / 

rERti^VS 
you 

MIGHT, 
MITII. T 
HAVEN'T 
QUITE 
DECIDED 
SET. BUT 
ADIEU 

EOR 
A BTT. 

M.V 
NEXT 

CONCERN" 
IS "WITH 

SOME 
OTHER 

WRITERS/' 

/ A 
us m V PTi iV 1 

mm Mf |f MM / k K- 
t vr \ // y. 

\lsf i bsJ M 
5H| • •ITT \jA V 
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f W/TH WHAT. 
MAY Z ASKTSUT 
C/MON. B/LL, LET'S 
GET SOME JAVA. 
SOMETHING MAY A 

TUAN UP. A 

OU/ET 
AMY/ 

LET ME 
TH/NKf 

EVEN A LONESOME 
. PARAGRAPH. 

T»JO(G 

fCHFEE, EH f AND ^ 
'T LOOK WHO'S THERE/ 

f S0\S TH/S SCENARIO, > 
PELLA/ H£Y. A BREAK! 
THArS S/LL AND AMY 

^ SHELTON, THE WRITERS- 
T\ OOPS/ SP/LLED SOME 
J CORPSE ON YOUP j 

EP/C. BUT NO D/P S 

WHY YOU- 
I'LL TEACH 

YOU TO- . 
BREAK /T UP/ THROW 

OUT THE HASH JOCKEY 
AND HEP PAL, ED. . 

WELL LOOKS UKE WERE 
OP THE WRJT/NG B/Z OUT 

SCRIPT THE BOSS EXPECTS 
PONT HAVE AND TODAY WE 

<T 
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SHE?NO, I DON'T. 
Jumping kliEG 
LIGHTS, WE AAO& 
HAVE LlfPT tr IN 
^ the cape.' . 

AW, CHEEP UP, Guy. 
AT LEAST YOU STILL 
HAVE THAT GOOD 

. SCENAAJQ. V 
TlTAMll 

YOU MEAN 
you do 

r anstep, 
PLEASE. WE 
nave woe) 
/ns/db: we 

AOPGOT 
SOMETHING. 

NOT NEARXY AS TOUGH 
AS IT'S NOT GOING TO 
SB, FOR...v|- 

\/ HEY AMY, T/-/EDA 
If AND OuA uOS./S 
I SAVED. THE SCRIPT j 
l THAT OOKEP LEFT M 
K IS A LULU. 

NOW 
AIN'T 
THAT 
TOUGH 

AND THE POOP. DOPE 
DIDN'T ATVOW ENOUGH TO 
PUT HIS NAME ON IT. SO. 
CANON, WE'LL HAVE TO 
HUSTLE TO KEEP OUR 

<DATE AT THE BOSS’ , 
W ESTATE. ^ 

YES. SIP, THERE'S 
A NEW DAY 

DAWNING _ LOOK f 
IT'S THE BABE 
AND HEP PAL. 
TV HAT'LL WE 007 > 

"'Right'? 
PERHAPS NOT 

BUT 

MITZI 
TRYING 

A 
CURBSTONE 

FOR SITE../ 
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0- get it. the 
sheLton s have 
SW/PED YOUR 
SCRIPT. QUICK' 
NE GOTTA LEND- 
LEASE THIS 
MOTORCYCLES > 

7 BOY, WE'RE REALLY X 
MAKING WITH WE ' 
putt- putt department 
SEE HOW WE'RE GAINING*! 

< OKE. 
LET'Am 
HAVE ITT 

A BULLET. S MEAN 
BULLETS> LOTS 

OP THEMS j> 

STOP CLOWNING. X 
YOU MEAN TO SAY 
YOU HAVEN'T GOT IT?_’ 

^ SO MUCH FOR THEM. 
AND HERE'S THE BOSS 
PLACE. LET ME HAVE 
ANOTHER gander at . 

YEAH. AND /T , 
fSN'T faOLPf) 
ANYPLACE 7N 
the car,either: 

THAT SCENARIO. 

CAN „ 
IT BE*? 

WELL, 
I DO 

declare; 
IT'S 

i _ v a 

\ \ Vl l;|.|l||li \ \ \\ A ■ | 1 p|l l M 

1 ■ 
■ 1 r V. \ n il i —j. 
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NELL, OUIHE-CHUM .LET'S 
GO IN ANO GET E/RED. YOU 
OUGHT TO LOOK GREAT A 

^ in A pink Slip. A ABLE TO 
ALL ova 

' I OO.r DO. ^ 
INDEED. TINY, 
ITS AN ENTIRELY 
NEW IDEA. NON 
DID YOU EVER- A 

NELL. WE0/0 
WORK AWFUL 
NARD TO GET 

OUST THE OLD 
SHELTON TOUCH. 
LIKE THE STORY? 
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l 

r* 

I 

/ you gotta as ^ 
AG/LE see? L/C MTTZ/ 
DOESN'T REMAIN A 
WALL FLOWER VERY . 

< long . y 

r30Y, r see why 
/TfOOA) TOOK YOU 
SO LONG TO GET . 
ro rue top. y 

. GOSH, HE MAY j 
NOT BE A MAD 
006, BUT HE’S 
SURE /ND/6NANT. 
TH/S ROCK- t 

J MAYBE 
YOU SHOULD 

HAVE. TH/S 
POO LOOKS 

v V/OOUS. y 

7 HAH7 THAT'LL 
MAKE H/M FEEL A 
UTTLE BOULDER. 

. RUN. GUY/ . 

7 TH/S 1 
WAY.Z 
JUST 
ADORE 
THAT 
DO OR f i 

BUT LOOK, WERE GOING TO HAVE 
VISITORS." 

•ges, 
MTTZI, 
THAI 
OOOEL. 

HURK3 
NOT* 

VBC60JS&1 
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BAD NEWS FOR you 
PARAGRAPH P/RATESi SIR 
THAT SCENARIO WAS 
written ay th/s young 
</AAN, NOT THE SHELTONS/j 

' I RATHER THOUGHT 
fT WAS TOO GOOD FOR 
.YOU HACKS. BEAT/T.' 

^/4NO AS PROOF, ILL ' 
SHOW YOU COFFEE STA/NS 
ON PAGE SEVEN.' R/GHTTj 

fMITZl, I'LL f/EVER^ 
[ FORGET YOU WA/T. 
* WA/T AND SEE, IlL 
SEND YOU SOMETHING A 
^ WONDERFUL. / 

AW, BOSS 
CAN’T YOU 
TAKE A 

. GAGT A 
RIGHT.' 

L I HOPE WONDERFUL 
MEANS THE SAME AS 

EXPENS/ VE IN H/S , 
O/CTTONARY. O’OH, J 
. HERE 'PS. r-T 

AN AUTOGRAPHED 
COPY OF H/S NEW 
_ NOVEL/ J 

f W/LL DOUBLING 
YOUR SALARY BE 

v SATISFACTORY? 

YOU DON’T TAKE A 
GAG LIKE THAT, YOU 
HAUL IT AWAY. j 

-So 
IX 

GOES. 
NtITXl, 

GRATITUDE 
IS 
A 

WORD 
NOT 

KNOWN 
TO 

HOLLVWOOD, 
BUT 

PERHAPS 
NEXT 

TIME..** 

another MITZI adventure Will appear soon in MO VIE COMICS* 
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BABB ABMY PAtfSK] 

• TEAMS • CAMPS • ORGANIZATIONS • SCHOOLS 

ALL-WOOL FELT CUT-OUT INITIALS 
Now yau ran order all-noel fell cut-out letter* for *»«r «fim. »rhw*l or club. or mth *«»r 
initial*. Th««« beautiful letter* are olTrrrd b* the PATCH KING, at hi* unu«uall* low price*. 
Uu ran ordrr anr ilir listed helu-n in eilhar numeral* or teller*. available in the following 
color* hcll> green, dark green, grey. ligM gold, old gold biwun. huff, light orange, dork 
orange, scarlet red. cardinal red. crim*on red. light maroon dark mariwn, rolumbia. royal blue. 
na»t blue and purple, C heck the liat bel..n Ur *i#e. tno style* pl*»" block In the fleet lieting. 

full block in the errand listing- 

The PATCH KING. D,pt . 1I06.P.O Bo. 101 

Moditon Square Station, New York 10. N. Y. 
Plena* *cnd me the letter* «r numeral* which I h»»r I indicated I am enclosing order, liating uoantiiy *ire, 
price and color, t AII order* under fl.w add l«c for 
handling and postage, t 

Ms,fr 
I'rdr Sire Price 

A 1 ,n* Sc ra. S in. I7C eo. 

l.n 11 r #a. € in lit ea. 

3 in. 13c ea. ; in. 24c ea. 

« in. IW ra. B in. lie ra. 

Nome — 

Address 

City Zone - -State- 

ATOM 
BOMB 

GERMAN 
ENERA 
STAFF 

^ WITH YOUR ORDER*-- ^ 

ATOM BOMB PATCH 
ERMAN GENERAL STAFF PATCH 

Now own patcho worn in battle by fimou* fighting outfits. Here is an amazing 
opportunity to collect rare and famous V. S. and foreign military patches. You 
w ill be proud to own and collect the actual and official embroidered patches worn by 
fighting men like the Marines of (Guadalcanal, the heroes of the Bulge and our 
intrepid Air Men all over the world. All of these patches are available to you now 

from the PATCH KING, who produced them for our fighting forces. You 
can also own World War I patches, and those of other allied and enemy 
countries. Remember, you receive, absolutely free with your order, your 
choice of the rare Atom Bomb or German General Staff patch._ 

*20 OFFICIAL PATCHES FOR ONLY , 
Tu alar I your collection. the PATCH KING ha* selected. ® 
from Ihr hundred* of rare and beautiful patch** in hia F 
Iremendou* *li*cee«*um%, 2t of the mo*t fa*rinatinc and ^ 
canting de*ign*. K»cry palrh in thi* »prcial collection % 
represent* *ome famoua Aghting aurftt that *»« making 
headline* jual a aharl uhile ago. Thi* special assortment 
»* agreed now al the amoving price of only lift®, and you 
get. absolutely free with your order, your choice of the 
Alum Bomb potrh, or Ibr German General Slag patch.* 

10 DAY FREE EXAMINATION 
Send your dollar non and gel thi* *prcig| SI.00 g**arimrnl «f 
}« patch#* plu* your free patch and a beautiful two-color 
catalog and prirr li*l. illustrating hundred* of beautiful 
palrhe*. If vou would prefer la *eleel individual palrhr*. vend 
just It# far ralalag and price li«l. If you order our special II.Oft 
assortment nan. you grt the catalog and price li»t. and Atom 
Lamb patch ar German General Stag patch I RKK. DO IT 
NOW. SRNI) YOUR 11.00 OR 10c TODAY. 
P*TCM KING. PO BOX 101 MAO SO ST NEW YOft K ION V 

START YOUR COLLECTION NOW 
Many of our friend* h»*r already displayed their rullerlion* 
in club* and school*. They led u* that enltftCtlfig patche* i« the 
mo«t eutimt hubby they hate ever started, and that our 
price* are w Inn. that in o *b«rl lime they have ewllrelrd One 
*,-»<>« t mrnlj^tarjjj.daj^hef^r^ bryitif yin available. 

f”PATCH KIHG. Dopt.UO*. P O Bo. 101 
I Moditon Square Station. New York 10. N. Y. 
| U I am enclosing «.•#. Hu*h m ?« PATCH KING . 
I special*. illustrated raising and priee li*t and free patch. | 

t he, k one . (J Atom Komb (J German General Slag 
I n Send ( .0.1). I will pay postman $1 plu* postage. | 
1 LI I am enclosing Iftf far catalog only. 
I I can return in Ift day* and m> money mil be rrfunded. I 

NAME _ 

ADDKKSS 

| CITY_ __ /ONE . _.STATE __fr — 

• Order • nul **de U S A SI.33. No l .O.D. 


