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PREFACE.

Thk objeoi of this setectiop is to supply the churches with a competent number of slow and solemn tunes, in unison with the spirit and design ol

worship. That sa?h a compilation was needed, no person of piety and taste, who has been acquainted with the selections in common use, will deny.

As the great author of our existence has been pleased to favor the human family with devotional exercises, so delightful and becoming, it seems
reasonable that they should be encouraged and supported th'-oughout ail our divine assemblies, in former times, and under the Jewish dispensation,

those expressions of homags were directed by the holy spirit of God, as peculiarly becoming the place where his honor dwelleth. Nay, they seem
i-vcn to have called on their fellow worshippers to join in this important duty :

—

O sing unto the Lord a new song—sing nnto the Lord all the earth—
it is a good thing to give thanks vnto the Lord, and to sing [iraises vnto thy name, O thou most high." IIow astonishing to behold ! people who have daily

opportunities of opening the sacred volume and contemplating the delightful raptures of the worshippers of o'd, come into the house of God, and sit,

either with their mouths shut, or grinning at some vain and idle speculation, while the devout worshippers are singing the praises of their Redeemer,

ft was the remark of an eminent writer, too applicable to the present day, that "the worship in which ws could most resemble the inhabitants ofheaven, is

the worst performed upon earth." Tliere appears too much trulh in this observation; too often does a disgraceful silence prevail in our churches; too

often arc dissonants and discord substituted for the charms of melody and harmony. True it is, that there are individuals among us, that providence haa

not blest with singing faculties; but will not truth oblige the most of us to confess, that the fault rests not in the want ot natural abilities, but in a great

carelessness and neglect of our own?
This booji will be offered to the puljlic in three parts—the first containing all the church music now in use; the second, the more lengthy and elegant

pieces, commonly used in concert or singing societies; and lastly the Anthems. Teachers would do well to begin with the first tune in the book, and
pursue them regularly as inserted.

None but those who have made the attempt, know how difficult it is to satisfy all. The compiler has had a higher aim; an effort to benent tfic churoh
ind discharge his duty. lie now leaves the work with the serious and candid, and humbly dedicates it to the service of Him

"Whose eye is on the heart;

"Whose frown can disappoint the proudest strain

" Whose approbation prosper even mine "
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The foregoing scale comprises three octaves or 22 sounds. The F cliif tZi used on the fourth line in the Bass, shows that that line is the 7th sound in the general ecale

The G cliffWg used on the second line in the tenor and treble, shows that that line, in the tenor, is the 8th sound in the general scale, and in the treble (when pei-

fermed by a female voice) the 15th sound ; for if the treble, as well as the tenor, were performed entirely by men, the general scale wou^d comprise only 15 sounds : berce

the treble stave is only raised an octave above that of tenor, in co'.isequence that female voices are naturally an octave above men's, and to females the treble is usuall)

assigned. The stars (*) show the natural places of the semitones.

When the C cliff^9 is used, (though it has now become very common to write counter on either the G or F cliffs) the middle line in the counter is in unison with fli«

third ipatfe in t&uor, (C) and a seventh above the middle line in Uie bass &,c



GROUNDS OF MUSIC. 5
Three octaves being more than any common voice can perform, the bass is assigned to the gravest of men's voices—The tenor to the highest of men's, and the treble to

?he femnle voices ; tlif! coimler (when used) to hoys and the gravest of the female voices.

Two sounds f?c|iially hi^h, or eiiually low, however imcqiial in their force, are said to be in unison, one ivith the other. Consequently E on the lower line

stave, is in unison with E on th? fourth space in t)ic tenor; and E on the thini space in bass, is in unison witli Eon the first line of the tenor, and an octave belov

Unr in the treble. (f^'See the General Scale. From any one letter in the General scale, to another of the same name, the interval is an octave—as from B to B.

Ai-teeiihly to the V and G cliffs H=ed in the General Scale, a note on any line or space in the bass, is a sixth below a note on a corresponding line or sp:ce
and a 13th below a note in the treble occupying the same line or sjiace, (when the treble is performed by females.) QrJ^See the General Scale. Suppose we
on D, middle line of the bass, another on B, the middle line of the tenor or treble, the interval will appear as just stated ; and to find any other interval,

iiseending or descending, as the case may be.

EXAMPLE.
Treble. ^S-A

in the treble

I E the l.iwer

,
DtoU,&c.

in the tenor,

place a note
count eitlier

Glh. Unison. Octave. Double Oct.

In counting intenils, remember to include Iioth notes or letters—thus in counting a sixth in the above example, D is one, Eis two, Fis three, G is four, A five, and B six.

In the above example, the notes in the treble and air, are placed in unison with each other. But assigning the treble to female voices, and the air to men's voice*, (as 19

customary,) an octave must be added to the notes in the treble, [as previously observed of a woiuan'o voice being an octave more acute than a man's,] the interval theu

being the bass and treble—in the first bar, would bo a Cflcentli or double octave -in the third bar, the note on B in the treble, a thirteenth above Din the bass, i,c. Observe

that an octave and a second make a ninth; an octave and a third make a tenth; an octave and a fourth make an eleventh ; an octave and a fifth, a twelfth; an octave fc

a sixth, a thirteenth ; an octave and a seventh, a fourteenth ; two octaves a fifteenth, &c. always including both the first and last note. Treble, .g- ""'" ^ '" ""•

When a ledger line is added to a treble stave, a note occupying it is said to he in all; and when the notes <lescend below the bass stave, J Bass,
they are termsil doublet. •

' Double-^ F. Double -^-E.
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6 INTRODUCTION TO VWV.

TERMS Mir WHICH THE DiFFEKEXT INTERVALS IN THE GAMUT ARE UKNOMCSATED.

1. An intervul coiii|Xi3ed of a tone anil a semi-tone, as from B to D, is called a minor IhirJ.

Si. An interval composed of two full tones, as from faw to law, i3 colled a third major.

'i. An interval composed of two full tones acd a semi-tone, as from mi to law, i. e. frcm B to E, is called a fcurth.

i. An inter\ul composed of three full tones, as from faw to mi, i. e. from F to B, is called a tritoi'. or fourth redundant.

5. An interval composed of three tones and a semi-tone, as from faw to sel, i. e. from C. to C, or from G to D, is called a fiftli

fi. An intenal composed of three tones and two semi-tones, as from law to faw, i. e. from E to C, is called a sixth minor.

:^=i:

:̂aa^

^--

^^7. An interral composed of four tones and u semi-tone, as from faw to law, i. e. from C to A, is called a sixth major.

\
^ or

8. An interval comnosi d of four tones and two semi-tones, a; from s,d to faw, i. e. from D to C, i? nall-j,! i 7t!i minor. | See ntxl ciaim>k.\
''' ^^
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Minor Major
7th 7th
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9. Ab interval composed of five tones und ii souiitonc, ns from faw to mi, i. e. from C to B, is called a seventh major.

10. An interval composed of five tones and two semi-tc4ics, is called an octave, (as has already been observed.) O^Set examples of Uie

Uiree last mtntioned intcnuU.

The preceding intervals are counted asccnilinj, or upwards, and the sharps (^) indicate the places and number of the semi-tonea in each.

A'ole.—The aemi-tones always lie between mi und faw, and law and faw.

OF HARMONY.
Having given an explanation of the different intervals contained in the octave, and the manner in which the parts of music are connected, I proceed to show how thejr

«^y bo used in composition to produce harmony.
Ilurmoii)' consists in the proportion of the distance of two, three, or four sounds, performed at the same time, and mingling in a most pleasing manner to the ear.

Thenotes whicn pro(hice harmony, when sounded together, are called concords, and their iIlter^•al3, consonant interrais. The notei which, when sounded together, pro-

4iicc a (lisa:;reeablc sound to tiie ear, are callcil discords^ and their intcr\'als, dissonant intervals. There are but four concords in music—viz : wiison^ ihird^jijui and aixOi^

(their eigliths or octaves are also meniit.) The unison is called a perfect clior.l, and commor.ly the fifth is so called ; if the composer please, however, he may make the
fifth imperfect, when composing more than two parts. The third and sixth are called imperfect, their chords being not so full, nor so agreeable to the ear, as the perfect; but
in four parts, the sixth is often used instead of the fifth; so in etfcct there are but three concords, employed together, in comjiosition.

N. B. The meaning of imperfect, signifies that it wants a semi-tone of its perfections, to what it does when it is perfect : for as the lesser or imperfect third, includes but
three halftones, the greater or major third includes four, &c. The discords are a jeconr.. a fourUi, a seventh, and their octaves; though the greater fourth sometimes comes
very near to the sound of an imiierfcct chnnl, it being the same in ratio as the minor fifth. Indeed some composers (the writer of these extracts is one of them,) seem very

liartial to the greater fourth, and frc(|Uontly u.lmit it in composition. The following is an example of the several concords and discordSjBnd their octaves under them

:

coxcoitns.
Sinrrle Chords 1 3 5 G

1

a

1
^

4

11

7

14« 10 12 13

15 17 iU 20 IG 18 21

22 St 2G 27 123 25 28

Notmthstanding the "3d, 4th, 7 th, 9th, &.c. produce properly discords, yet they may sometimes be used to advantage, where more than two parts of the same piee;. ^
music are written. I would offer as a bare opinion, the following rule for the admission of dissonant sounds:—Where there are two full chords for one discord, they may
be admitted, provided a full chord of all the parts immediately follow ; "they will then answer a similar purpose to add, which being tasted immediately previous to sueet,

gives the latter a most pleasing davor."
ON THE KEY NOTES IN MUSIC.

In music there are only two natural or primitive keys—one of which is cheerful, and called sharp; the other raelanchnlj-, and called _/fa<. C is called the sharp key, and
A the flat key. Without the aid of Hats and sharps placed at the beginning of staves, which transpose B, (mi,) the centre and governing note, and consequently the key^
no tunc '.an rightly he fr.rnned on any other than natural keys. Flats and sharps placed at the beginning of stave«, produce what are called artificial keys, and bnng the
eamc f4rcct,(i. ;. place the (wo semi-tones of the octave the same distance from the kej- noTe,) as the two natural keys. The reason why the two natural keys nro trans.
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flats and sharpi placed at the beginning of staves, is, to bring them within the stave and within the conipas3 of the voice. The key notes, or places of the Keys, are alway*
founcl in the last note of the bass, of a correct tune; and is either faw, iiiiiuniliatcjy above mi, sharp key—or law immediatoly below mi, flat key. The reason why one
tune is on a sharp lively key, and another on a flat melanchuly one, is, lliat every third, sixth and seventh, ascending from the sharp key, are half a tone higher thau the
taiae intervals ascending from the flat key note. [See the example.]

EXAMPLE OF THE IvEYS.

In the Major key. from law to faw, its 3d. the interval is two tones, [a Major third]—from faw to law, its Gth, the interval is four
tones and a semi-tone, [a Major sixth]—and from faw to mi, its 7th, the interval is five tones and a semi-tone, [a Major seventh.]

In the Minor key, from law to faw, its 3d, the interval is one tone and a semi-tone, [Minor third]— from law to faw, its 6th, the
internal is three tones and two semi-tones, [a Minor sixth], and from law to sol, its 7th, the interval is four tones and two semi-tones
[a .Minor 7th.]

Major Key.

z=cth:g7th;^=;i-=g

To prove the utility of removing the key, I will produce one exam|)le. Let tlie tune ^^ Hujicld ''^ be written on key note A (natural flat key,) instead of E, itspropei
key—and, besides the inconvenience of multiplying ledger lines, few voices would be able to perform it—the treble in particular.

SUFFIELD—on E, its proper key, from the repeat. The same on A, the assumed key.
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GIIOUIVUS OF MUSIC

The mi, and couscquentlj the keys, is removed either by sharping its fifth or flatting its fourth, thus

:

(. A fifth from E mi, its naturnl pliicc, will bring us to

J. A fifUi from F mi, will bring us to

). A tiflh from C mi, will bring us to

4. A fifth from G mi, will bring us to - - -

3 A fifth from D mi, will bring us to

6 A fifth from A mi, will bring us to

J A filth from E mi, will bring us back to

1. 4 fourth from B mi, will bring us to - -

2 A fourth from E mi, will bring us to - -

3 4. fiiiirlh from A mi, wiil bring us to - -

4 \ fourth from D mi, will bring us to - -

r> \. fourth from (i mi, will brinsr us to

n \ n.:irlh from <; mi, «ill bring us to

7 V fu'irtli from f mi, will bring us home to

This accounts for the customary rules of transposition, »i»

;

The natural place for mils .....
If B is fe, mi is on
If B and £ is fe, mi is on
If B, E, and A is fe, mi is on .....
If B, E, A, and D is -b, mi is on
If B, E, A, D, and G is fe, mi is on
If B, E, A, D, G, and C is fe, mi is on

If F be lif-, mi is on
If F and C be #, mi is on ......
If F, C, and G be #, mi is on - • - • -

If F, C, G, and D be *, mi is on ....
If F, C, G, D, and A is Jf., n is on ....
If F, C, G, U, A, and E is *, rax is on ...

DICTIONARY OF MUSICAL TERMS.
Adas:)^^ vgnifles the slowest time.

/liV, the Itid.ng part.

/'Ufegrn, br'fe'k—r|uick.

.illegrHlii, ni>t as quick as ^9llef;ro.

AuHante, raih.'r sl.»w and distiiicl,

Jlffrhwssn, tcni.Vrlv and aftuctionatcly.

Adlihitii.m, or Jidiib., at the pleasure of the performer.
.'illn, the Counti-T.

.inllienv, a compciition of several parts, generally set to sacred prose.

Clwnm, siiinificB that all the voices sing on their respective parts.

CiTsrfndfij or Cres,^ to incrcnse the sound gradually till the strain is ended.
OiniiniLtiulo^ or Dim., to diminish the sound, directly the reverse of Crescendo,

Uiuilo, or Uuell, or Duo., a composition in two parts, one voice or instrument, onl)',

on each.

Oil Ca/m, or D. C, to return and end with the first etrain.

K.rf/:mirn, with exprojsion.

fnrte, or For., or F., loud.

Fw. fissimo, or Forlis., or F. F., very loud and strong.

finale, or Fijie., ihe last mcvcment of a piece of music.
If'uge, a piece in which one or more parts lead, and the rest follow at regular in-

tervals.

Brave, in a solemn manner, slower than T^rgo, but not as slow as .Adagio.

Gra~ioso, a smooth, flowing and graceful Elyle.

Largo, Lenlcmento, or Lento., very slow.

Larghetto, not as slow as Largo, &,e.

Maestoso, with strength and majesty. •
Messa For., moderately loud.

Mesza Pia., rather soft.

Pia,io. or Pia., soft.

Pianissimo, or P. P., very soft.

Pastorale, in a tender, soothing and delicate style.

(iuartello, a piece in four parts—one voice or instrument on each
Qiiintetto, five parts—one voice or instrument on each.

Solo, a piece of music for one voice or instrument.
Spiritoso, or Con Spirito, with spirit.

Stacato, notes stacatoed must be performed very short and bold

SuniTthonii, or Si/m., a passage for instruments only.

Tempo, the regular time.

Tno, music in thr;'e parts—one voice or instrument on each.

Verse, one voice to a part.

I'igoroso, with srrengih and energy.
Vivace, brisk and animated.
Volti, turn over.

VoUi Subito, turn over quick



10 ULWHllAL OBSERVA'J'lOiNS.

Oba. I. Care should bv talieti that all the parts (when singing together) begin upon
theii proper pitch. If tl<ey are too liign, dilliculty in the performance, and perhaps
discords will be the conseiiuence ; if too Ioav, dullness and langour. If the parts are

not united by their co'responding degrees, the wliole piece may be run into confusion
an'] jargon before it ends, ami perhaps the whole occasioned by an error in the jntch
of one or more parts, of only one semitone.

'2. Each one shouM sing so soft, as not to drown the teacher's voice ; and each part
sosol't, as ivill permit the other parts to be distinctly heaid. If the teaci er's voice
cannot be heard, it cannct be imitated ; and if the singers of any one part are so loutl

that they cannot hear the other parts because of tlieir own noise, the parts are surclv

not rightly proportioned, and ought to be altered.

3. The bass should he sounded full and bold; the tenor regular and distinct; the
counter clear and plain, and the treble soft and mild, but not faint. The tenor ami
treble may consider the German Ihite, the sound of which they may endeavor to imi-
tate if they wisli to improve the voice.

4. The high notes, quick notes, 'snd slurred notes, of each part, should be perform-
«d softer than llie low notes, long notes, and sii.glc notes i>f the same parts.

5. Ijoarners should sing all parts somewh.it softer than their leaders do, as it tends
to cultivate the voice, and •'i\e an opportunity of following in a iiiece with which
*hey are not well aci|uair.ted : but a good voice may b^ soon much irijured by singing
too loud.

G. All the notes inc'-ided by one slur, should be sung at one breath if possiiile.

7. All notes (except some in syncopation^sliould be fairly articulated ; and in ap-
plying the words, great care should be taken that they be properly pronounced, and
not torn in pieces belween the teeth. Let the mouth be freely opened, the sound
come from the lungs,* and not be entirely formed where they shoulil be only distin-
guished, viz: on the end of the tongue. The superi'iirity of vocal to instrumental
music is, that while one only pleases the ear, the other informs the understanding.

8. When notes of the tenor fall below those of the bass in sound, the tenor should
be sounded full and strong and the bass soft.

'I. There are hut few long notes in any time, but what misht be swelled with |jro-
priety. The swell is one of the greatestoniameiits tovocal mu'sic, if rightly performed.
All long notes of the bass should be swelleil, if the other parts are singing short or
quick notes at the same time. The swell should be struck plain upon this hrst part of
the note, increase to the middle and then decrease or die away like the sound of a bell.

T/ie origans if a rruni's voice (or Vie lungs) is in form, someiclial like a tube, abnut
onefourth n/aii inch in diameter, a7id jmssesses jmver sufficient to divide a note or tone
of music into one hundred ec/ual parts.

10. The rommon me'Lod of beating the two first modes of common time is as fb-
lows: for the first beat, bring down the end o-f the fingers to whateTei is used for

beating upon; for the second bring down the heal of tne hand ; for the third, raise

the hand a few inches; and for tne fourth, raise the hand up nearly as high ;ia tha
shoulder in readiness for the next measure.

For the triple time mood, let the two first be the same as the two first of common
time; and for the third, raise the hand a little higher than for the third beat'of com
mon time, when it will be in readiness for the next measure.
For the ihi.'d and fourth moods of oummon time, and the two moods of compound

time, there is just one motion down and one up for each measure; v.ith this diifer

ence, for the common time moods there is no resting for the hand; but in compound
timo, the resting is ilouble the length of the motion.

11. Learners should beat by a pendulum, or by counting seconds, until they can
beat regular time, before they attem[it to beat and sing both at once ; because it [HJr

plexes them to beat, name and time the notes all at once, until they have acquired a

knowledge of each by itself.

Vi. While first learning a tune, it may be sung somewhat slower than the mood o(

time ref|uires, until the notes can he named, and truly souniled without looking on
the book.

13. Some teachers are in the habit of singing too long with their pupils. It is bet-

ter to sing but six or eight tunes at one time, and inform the le.irners concerning tlie

nature and disposition of the pieces, and the manner in which they should be per

formed, and continue at them until they are understooil, than to skim over 40 or 50

in one evening, and at the end of a quarter of schooling, perhaps few, besides the

teacher, know a Hat keyed piece from a sharp keyed one; what part of the anthems,

&,c. require an emphasis; or how to give the pitch of any tune which they tiave been

learning, unless some person informs thorn. It is easy to 7iame the notes of the piece,

S'li it requires attention and practice to sing one.

1 1. Too long singing at one time, injures the lungs.t

15. 1 have fbunci by experience, that leainers will soon know when to sing sod

and wiieu strong, if they are Irl, by the teacher making a larger motion in beating

.vhere emphutical words or notes occur, than where others do.

t^ colli or cough, all kinds of spirituous liqours, violeiU exercise., bile upon 'he stomach,

long fasting, the veins overcharged with impure blood, &c. &.C. are destructive tc the voice

nf one who is much in the habit of singing, ^frequent use of sjiirituous liqours uiU

speedili/ ruin the best voice. ^

A frequent use of some acid drink, such as purified cider, elixir of vitriol xcilh water

vinegar, &,c. ifused sjmringly are strengthening to the Iwigt,
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li'. Lciirncrs arc tpt to give the first note, where a fuee begins, nearly double the
time it ought to have; souiicliug a crotchet almost as long as a minim, in any other
part oi the tune ; which puts the parts in confusion, by losing time, whereas the fuges

lught to be moveil off lively, the time decreasing (or the notes sung (luicker) and the
sound increasing as the notes fall in.

17. When notes occur one directly above the other (called choosing notes) and
there are several singers to the part where they ate, let two sing the lower note while
one does the uppir note, and in the same proportion to any other number.

IS. Flat keyed tunes should be sung softer than the sharp keyed ones, and may be
proportioned with a lighter bass; buffer sharp keyed tunes let the bass be full and
strong.

19. Thirds should not be trilleil or turned, lest they become seconds or discords,

(though some authors do not conliue tlieir compositions to these rules) nor fifths and
eighths move together, fiscending or descending, lest the jiarts seem but one.

20. In^^^^ and ii the secomi accent is in common very weak, and in quick

lime scarcely disccrnable, except in some particular pieces of poetry to which they
are applied.

21. Learners should not be confined too long to "the parts that suit their voices
best," but should try occasionally the different parts, as it wi)l tend greatly to im-
prove the voice, and give the person a knowledge of the connection of the counter-
parts, or of harmony as well as melody.

'-'S. Learners should unrierstand the tune well by note, before they attempt to sing
th'.'m to verses of poetry,

23. If different verses are applied to a piece of music while learning, it will give
the learner a more complete knowledge of the tune, than can be had by confining it

always to the same set of words.*

* Snd Ukeui'se applijing different tunes to tlie same icords, will have a gnat tendency
!o remove the embarrassment created by considering every short tune as a ^^ setpiece."

24. Vour singers should not join in concert, until eaen can sing their own pn*t
correctly.

25. There should not be any noise indulged while singing (excejit the music) as it

destroys entirely the beauty of harmony, and renders the performance (esjjccially to
learners) very difficult; and if it is designedly promoted, is nothing less than a proof

of disrespect in the singers to the exercise, to themsehes who occasion it, and to the
Author of our existence.

2H. When the key is transposed, there are flats or sharps placed under each sltvc.

:

and when the mood of time is changed, the requisite character is placed upon the
stave.

27. B, E and A are naturally sharp sounds, and are therefore first flatted, and ap

F, C and ti are naturally flat sounds, they are the first sharped.

28. The appogiatura is placed in some tunes; it may be used with propriety by a
good voice, but neither it nor the trill should be attempted by any one, until thej
can perform the tune well by plain notes; (as this adds nothing to the time.) In-

deed no one can add mucli to the beauty of a piece by using what are culled 'graces'

unless they be in a manner natural to their voice.

29. There are other characters sometimes nsed by some authors, as a shake, a
relisli, &,c. but I have reasons for emitting them in this place.

30. All "aflectation" should be banished. It is disgusting in the performance of

sacred music, and contrary to that solemnity which should accompany an exercise

so near akin to that which will through all eternity engage the attention of those
who walk in "climes of bliss."

31. The great Jehovah, who implanted in our nature the noble faculty of vocal
performance, is jealous of the use to which we apply our talents in that particular

lest we exercise them in a way which does not tend to glorify his name.
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tj. Oil WI..H is iimsin ivrittiii?

A. Oil five [mralfl lines inciiiJing the spaces between them, and those
immuiliutcly nUjvu ami be low tlieni, culled u stave, calculated to express
tlie degrees or {^ra(li'*ions of sound.

Q. Are there not a certain immber of sounds belonging to every key note in music 1

A. Yes, there are seven, which are expressed by the seven first lettersof the aliiha-

bet, A, B, C, D, E, F, G.
(.1. How many parts belong to vocal music?
A. Four: Treble, Counter, Tenor and Bass.

ti. How arc the seven musical letters jilaccd on the Bass slave''

A. Thus:
B space above
A fifth line

G fourth space
F 31 fourth line

third space
third line

second space
—second line

first space
-first line

Q. How aro they placed on the tenor and treble stave?
A. Thus:

G space above
y . fifth line

K fourth space
-fourth line

third space
third line

second space—second line

first space
first hue

Q. How are they on the counter stave!

A. Thus:
A

B ffl:

space above
fifth line

fourth space—fourth line

third space
third line

second space
—second line

first space

first line

Q. What have you observed respecting this order of the letters on the staves for

all the parts generally?

A. That the order of the letters is the same, though different on the same lines and
spaces; for whenever, for instance, G is found A is next, B next, ami so on till the

v.'hole seven 1-etters occur, and then on the eighth place the same letter occurs again.
This eighth |dacc is called an octave, and is jonsiJered a unison, or the same sound
with the first—so that we may conclude that the whole of music is comprised in

seven sounds.

ti. What arc clifl"s?

A. They are musical characters placed at the beginning of every stave and deter-

mine the order of tlie musical letters on that stave, and generally the part of music
written thereon.

Q. Explain then the several cliffs.

A. 1. This character Vrl called the F cliff, on the fourth line, has heretofore been
used only in bass, but is of late often used for the counter, for the purpose ot

bringing the music in the stave.

2. This character -^^ is called the G cliff, is always used in the tenor and Treble,

and in modern music, often in the Counter.

* As this volume is designed principally for a bcok of instruction, to be used in schools, the following rules thrown into catechetical order, are intended for mere bcginnpra
10 mu?ir,—the more advanced scholar will find the preceding introduction as still more worthy his study and attention. The compiler here acknowledges himself indeb dd
to iVlr. " W ypth'8 Rdnository. part second" for many ofthe rules and remarks contained in this introduction.



3. This character iOj. is called the C cliff, antlor.ly used in the counter.

Q. By what names or syllables are the seven sounds in music articulated?

A By those four names—mi, law, sol, lavT.

Q. How do you know by which of the names any note is to he called?

A. By tirst finding where mi, the centre, or governing name is to be found; when
that is done, the places, including both lines and spaces, above that of the mi, are

faw, sol, law, faw, sol, law, (six places) then comes mi, and consequently the same
jiusical letter again ; and below the place of mi, descending are law, sol, faw, law,

sol, faw, (six places) then mi, and the same musical letter again.

Q. As it appears then, that mi is the governing name, and determines the names of

all the others, pray tell me how you find the place of mi in any tune!
A. The natural place for mi, in all parts of music, is on that Une cr space, roprC'

sented by B, but
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The following scale will show, at one view, the iirnj.oriwn one note bcore to another

If B is ^ mi is on - - F
[f B and E is ^ mi ison - - .\

If B, E and A is ^ mi is on - - D
If B, E, A and D is ^ mi is on - G

If F IS ^ mi is on - - - F
If F and C is ^ mi IS on - - C
If F, C and G is i(f mi is on - - G
If F, C, G and D is

-jf-
mi is on - D

Q. But in modern written or printed music books, is there not an easier method
of mf,/a?r, so/, lawing than the one just mcntionrd?

A. There is : for music is now so written, tliat the name of each note, is knoivn hy
its shagie—thus, a note when it is mi, is a diamoiid ^, when /aic, a triangle Sr, when
»o/, a round ©, and when tar, a scjuare S fhapc : see the

EXAMPLE.

One Semibreve

^ :^^=5:^
o P i»-

^=X tiSzS

jr-wj-

t=S=^ :£££«
Q. How many are the musical notes, and what are their names?
A. There are six. viz. the Semibreve. Minim, Crotchet, Quaver, Semiquaver and

Demisemiquavet

Eight

Thirty-
two

is cqiial in time to

Alinimc,

-^<i»5S:»4S««S^g»^^g^^^g^SF- hiuavers.

Q. Explain the above scale

A. The semit^reve — is now the longest note used ; it is white, without a stei—
;
is the measure note, 9 and guideth all the others.

The Minim E^ is but half the length of the semibreve and has a stem to it.

The Crotchet -^ is buthalf the length of the minim, Rnd has a Mack hcnd and

straight stem. 5 *
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Tli£ Qaavcr p is but half the length of the crotchet, has a black head, and one turn

the stem, so

The Sciuiqn

to the stem, sometimes one way, ofid sometimes another

11 aver 1— is but half the length of the ouaver. has also a black head and

two turns to the stem, which are likewise varioui

Trie D.miscmiqnaver ^ is half the length of a seimf)uaver, nas a Oiacii ncad, and

II. f turns to its stem, also vario'isly turned.
y. \Vliat ap.e re-ts?

A. All n-ts are marks of silence, which signify that you must keep silent so long
a ti:. '5 i.ikes la sound the notes they represent, exce|)t the scmibrcve rest, which
is c.i;.. .i the bar rest, always filling the bar, let the mood of time be what it may.

THE RESTS.
Senjibreve. INIinim. Crotchet. Quaver. Scmif piavcr Deniisemiquaver.

*r

\ 1 1 2T
Two bars. Four Birs. Eight Bars.

1
I

.

Q. Kxplaiu the rests?
-A. The Semibreve or Bar rest is a black square underneath the third line.
The i\Iinim rest is the sa.nrie mark above the third line.

Tlie Crotchet rest is something like an inverted figure of seven.
The Quaver rest resembles a right figure of seven.
Tlu' Semiquaver rest resembles the figure seven with an addtional mark to the left.

The Demisemiquaver rest is li.<e the'iasi described, wilh a third mark to tne left.

The two bar rest is a strong bar reaching only across the third snu..-*;

The four bar rest is a strong bar crossing the second and third sjiiice and third line.
TI.e eight Bar rest is two -•trong bars like the last desc-ibcd.

=tft:t

Q. Have the notes and rests always the same timel
A. No: Their time varies,accnrding to the several modes of timt hereafter explain

ed, yet they always bear tai same proportion one to another.
Q. Are there not e«mc marks which alter the length of the notes'!

A. yes, the dot i called pointof addition, at the right

-

hand of any note, makes it one half, longer. See the ' p- n
example. [^ P—F~

Also the figure three, over or under any three notes of
the same kind, shov.s that they must be sung in the time
of two without a figure.

Likewise a hold ^ over a note shows that it may be
held one fourth longer than usual.

Q. What is a ledger line?
A. A ledger line is added when notes ascend or de-

;oiid a line beyond the stave.

Q. What is a slur and its use?-

A. A shir ^—s over or under a number of notes, or, if

made Quavers, Semiquavers, <tc. by joining their stems
together, shows they are to be sung to one syllable.

Q. E^iplain the repeat.

A. The repeat T or :S: shows that the music is to be
sung twice I'rom .:. it to the next double bar or close.

Q. Explain the use of figures 1, 2.

A. The figures 1, 2 at the end of a strain that is re-

peated, shows that the note or notes under 1, are to be
sung before the repeat, and those under 2, after, itmitling —I

those under 1 ; but if tied with a slur, both are t

sounded at the r< petition.
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-^. What are meant by notes of Appc^iaturel
A. Small notes added to the regular notes, to guide i\

i

»"g~
the voice more easily and gracefully into the found of_j l-~P-
ihe succeeding notes—these small notes are not to be I -[

—

oamed.

Q Explaii; the U3c of the single bar.

A. The single bar I divides the time into equal parts-

^'^coidingto the me I asure note. 1

Q. Explain the use of the double bar.

A. The double bar J-l shows the end of a strain.

:f3
F >> -

ngin
Q. The close.

A. The close shows the end of a tune. m
Q. What is meant by syncopation notes?

A. Syncopation notes are those which are driven out of their proper order in the

bar, or driven through it, and requires the beat to be performed v.hile such notes

are sounding. One or two examples follow, which, with the help of the skilful

teacher, will soon be understood by singers of tolerable capacities.

^^H^SHiiil^^i
The learner may sing the notes as they stand in the folllowinj stave

:

g^^^is^^^i

THE TIME.
Q. IIow many moods of time are there in music?
A. Nine : four of Common, three of Triple, and two of Ccnipound.

Q. Explain the four MOODS OF COMMON TIME.
1234 12 3

A. The first mood is known by a plain C, and has a
;

semibrcve or its quantity in a measure, sung in the.

time of four seconds—four beats in a baf, two down
and two up.

The second mood is known by a C with a bar through
it, has the same measure, sung in the time of three sec-

onds—four beats in a bar, two down and two up.

Tlie third mood is known by a C inverted, sometimes
with a bar through it, has the same measure as the z' \ ^ Ttx_^_
two first, sung in the time of two seconds—two beats <^ < i — T
in a bar. 'T'^

Se
•1=

12 1 2 1 2 :

^TW-BTP^—Zip
12 1

Tlie fourth mood is known by a figure 2 over a figure ——^-i-=—ar-ra
4, has a minim (or a measure note, sung in the time ofX ~ \~,' "

j

Pn
one second—two beats in a bar, one down and the .i^jj ^ pLjZLZ
other up. 7—

', '
i' du d u d

Q. Explain the MOODS OF TRIPLE TIME.

A. The first mood of triple time is known by a fig- -^
ure 3 over a figure 2, has a pointed semibrcve or three tJ
minims in a measure, sung in the time of three seconds -^
—three beats, two down and one up.

: 2 3 12:

The second mood is known by a figure 3 over a 4,

has a pointed minim or three crotchets in a measure, » j ^ w "T
and sung in two seconds—three beats in a bar, two^^^-\-\
down and one up.

Jj

'7~^

d d u d d u ddu

12 3 12 3 123

^^PP
ddu dda



1,1 is l,y llio fj-iirf 3 all.

.rntcliels (I'ur lum orulchuls :irc cquai to one sciuibrcve) ; and the upper figure fi

iiuve niriiro a <" "
ir I

" ~a i
^ • _L i

''''''^' ^^'^^ ^ "' ^'" ^^ 1'''^) i'*- crotchets, fill a bar. So of any other time expresscii

,s,irr, aii.l s„Mg ... the ti,..e ol^^^Mt^^^tl^-t I
''> '^S"^'^'-

1110 si^coi.d—(lire* belts in a bar, two down and

d d u

Q. Explain Die two MOODS OF COMMON TIME

A. The first mood of compound time is known by
Ihc figure C above figure 4, has six crotchets in a mca
sure, sung in the tune of two seconds—two beats in a -^
bar, onedowf. and one ..p.

Tlie secontl nioiid of coinpnunil time is knownTji
hy the figure (', above an 8, has six quavers in aSX
measi.n?, sung in the time of one second—two
heats in a bar, one down and one up.

Q. What do the figurr-s over the bar, and the letters d and u under it, in the above

examples of time, mean?

A. The figures show how many beats there are in each bar; and tne letter d shows

wj.en the band must go down, and the u when up.

l>r

Q. How shall wc with suflieicnt exactness ascertain the proper time of each beat

Ih difllrcnt moods?

y. What^ at rule is there for beating time?

A. That the hand fall at the beginning, and rise at the end of each bar,;n all moods
of lime.

Q. Do you suppose those moods when expressed by figures have any particular

si-'i.ification, more than being mere arbitrary characters?

A. T think they have this sizni/icant meaning, that the lower figure shows how many
parts or kinils of notes the semihrcve is divided into, and the upper figure signifies

jnw inany of such notes or parts will fill a bar—for example, the first mood of com-
ji.iuiid Mi'ire (f. ahn\e 4,') shnivi (h« seuiibrnvc is divided into four parts—i. e. into

A. By making use of a pendulum, the cord of which, from the centre of the ball

to the pin from which it is suspended, to be, for the several moods, of the following
lengths:

—

For the first and third Moods of Common Time, the first of Triple
and first of Compound, [all requiring second beats,] - - 39 2-10 ind.ei

For the second Mood of Common, second of Triple, and first of
Compound, 22 1-10

For the fourth of Common, --....-12 4-10

For the third of Triple time, 5 1-21

Then for every swing or vibration of the ball, count one beat, accompanying the

motion with the hand, till something of a habit is formed, for the several moods ul

time, according to the difl'crent lengths of the cord, as expressed above.

NOTE.

—

If teachers Kould Jbll upon this or some other meOiod, for ctscertaining and
keeping the true time, Otere would not be so much difficullt/ among lingers, taught at dif-

ferent schools, about timing music together; for it matters not hoic tcell indtvuiual tingert

may perform, if, when several of them perform logelker, they do not keep time well, thej

disgust, instead of pleasing their hearers.

Q. What is the use of a brace?

A. The brace links so many staves together as there are parti of the

same tune written together.

Q. What are choosing Botes'

A. Notes set immeuiateJy one after another on the same stave, eithe:

of which may be sung, but not both by the same voice. But where!

there are two or more singers, and choosing notes occur, some may tok'

he upper, and others the lower notes, which increase.s the variety.
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OF THE KEYS
U. Wh;it is meant by the keys in music, lioiv many are tliere, and how arc they

icnsvr.

!

A. The key note of every correct piece of music is the leading note of the tune,

Sy which all the other souniU hroughout the tune are compareil, and may always
ne found in the last bar of the bass, and generally of the tenor. If the last note in

'-;ie bass be law, immediately above mi, the tune is on a ilat or minor key; but if it

ne faw iraraedintely above mi, it is a sharp or major key.
There are but two natural places for the keys—A and C. A is the place of the

aiinor, and C the place of the major key. Without the aid of flats and sharps at

'ho beginning of the stave, no tune can rightly be set to any other than these two

natural keys; but by the help of these, mi, the centre note, and of course the teys,

are removed at pleasure, and form what are called artificial keys, producing the

same effect as the two natural ones, i. e. by fixing the two seuii-lones equally distant

from the key notes. The difference between the major and minor keys is as follo\vfc

The major key note has its 3(1, fith, and 7th intervals, ascemling, half a tone higher

than the same intervals ascending from the minor key note. This is the reason wB.y

music set to the maior key is generally sprightly and cheerful, whereas that set tr-

the minor key is pensive and melancholy.

NOTE.

—

It is of the uttnost impnrtance that new beginners in music be taught llie

difference of Ike inlerrals when started from, bath keys, and thu musl be done by prac-

tice and imitation, for mere directions iixill not do.

JiiM^D^
MAJOR KEY.

LESSONS FOR TUNING THE VOICE
Con.mon Time. MINOR KEY.

mii^\^^^ i^ffli

i^^^SiiiMiSpiigggiiggg^3^P
=b=f:

--©

—

>
i^-d

TRIPLE TIME, IMajor i"cy.

^^gs^gi^ H^ |-p-p siszk:iFFdrsz

S^S iin^iii^iii^^^e-f^
-^ szs

s? r fj7d

^^] t; .5TkrB:Li=£P:

iiiEKiii
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I + «

i^^iSiffifem^ilililKiiS

i^^iSgH^HiPJiiiiiiilli^
<> ,»' i» pirgrjc

I +1 +1^^^p^^i^BEpii^^Hj;

+ +

:#--=*:
^=^ S + +

feE liiiigai^SEiE
^Siiiii^iJrf^J^^gJiiiMii^'
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PART I

CONTAINING ALL THE PLAIN AND EASY TUMIS

C03IJttONL.Y USED IN TIME OF DIVINE WORSHIP.

^m
PRIMROSE. C. n.

rgia:

UHElTa^
^—

M

ffi

3 =1 S=w ZJtt^
-i o ' d 9 S I O '—£ •

Salvation, oh I the joyful sotiiul, 'Tis pleasure to our ears; A sovereign hnlni for ev'ry wduih!, A cordiaj for our fears.

^^P^^S^i^S s^^
]l^ta
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^^^^gEii^Ei^^i^^^si^s
Iisg^i^^^Si^^SiiB^ E i^

Vf u.aions niniiil tirj u:;rtii rejoice liuforc tlie Lipnl, your sovereign kiiifj; Serve him with clieerfiil lieart and voice, Witli all jour tongues his glory sing.

^^^^^^^^m E±±=£:: Si^SS^
liliilsii^^ii^^^^S'S^^g

ROCKBRIDGE. L. JM.

bbiiuJtii^sti^i- '^t^ "^ ;g=g^^giifep:^

* Hu-eet is Uie v.oil: my Gocl my Kimr, To jraise thy name give thanks aiiJ sing; To show thy love by njoriiiiig light, And talk of all thy truths at night.

SS^iigiiS^lSigillirig^i^^
g^efegfg

li?;iSliigii^lllEiii!S'SSgf^¥^iS :s:^:
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SEEEE mmm E^S ^=^ifcH:3C1Z31 73

^ si; i^ 111d=ii:^

Come children, learn to fear the liOril,

a
F^py-rni^

\ik1 that your days be long, Let not a falje nor si'itefiil word Ce fuuni' upon vour tongue
-A

I p 1

—

r^—

1

i-i—

1

• E-!—;-i 1 1 1 r-i
—r'^^^-

^^SP^^P^^^
3^E -m-w

Si i^^ESfe Ert
E S ^^Bi

LtAUA. . ni

Blow ye the trump (. blow
The gladly solemn sound

'

Ijet all the ualioiis know,
To earth's remotest bound.

The }ear of Jubilee is come, Return yc ransomed sinners home.

a^Siiii^glsiiEgt^iiigis#M^siiia
.ggg^^gfg-gfeg|;j giiiieisii^iBi
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i

.
»it.-» I HMi«iy-—»^gw»

34 .MKAR C. HI

:az=z_-:H=H eS -e- g^Eg^=p|^^^^^
^i^ li2 ^1^ ;> i ^ - 5zz±±:5zzgzi2cz3l5==ioiz3 U—

Q

"cr o

—

zr =j~"- -^ Bif'ijs

—

jr^-,^

In God's own house pronounce his praise, His grace he there reveals; To hcav'n your joy and wonder raise, For there his glory dwells.

h-%—^
e—©

:c_;i|^^ -T^ m ft^#^p^
^^F

UI,1J IlUNDllI I). I.. M.

O Come, loud anthems let us sin?. Loud than^ to ou^linighty IGng, For we our voices high should raise, When our salvation's rock we praise.

Ht-T h-H.-hTH !i 1 It—n—

I

I I
! i k I I rr r-|~H7-H-h-.

—

t^t, t-r—



^ 2 I =P-^^=°^ ;^^ s-e-
-tii,:i^

NEW HUNDRED. L. Al 25

:^-^ W^=q
r^—

P

_^,^

3?
I

^3;
4J=]::= li !im :

^©-& ^^T"© S=3=^=I=3=^
Look from on hi-h, grc;it Goil, anJ see, Thy saints !a:iientins; after tliee ; We sigli, wu lan^^-uish anil complain, Revive thy gracious work again

-== ' '—; '4-1 ' '—1—J—h-J- y p—'

—

S^^ 1
SSi -Rr-g-

^g=a
£ o PI

—

pj-^-
fi- i
CONSOLATION. C. M.

iiiii

iiSBBESigS
Once more my soul the risinir day Salutes thy waking eyes; Once more my voice thy tribute p-iy, To him that rules the skies.

g^i^i^i^g^^^ii^^^ii^:'-»T2-n-
I

^ ^ gg-,i4^?B3
•"ip liti:

B r^i3
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itgigg^g^ m rp—

r

TT~jr'1it^"PpT"
| m

iii ^: m iE^ i^ izi^ztd:

Rrotid is tlic ro:ul lliat leads to death, And thousands walk together thcru ; But wisdom shows a narrow path, With here and there a traveller.

fS^SEp ISIieF^: ^^ii^iiiiiSi
Iggipp!P^$fpf^F=pg^^^fp^J= H^

SUPPLICATION. L. M.

^li'^iE^g^gi|li^.^MigigEE^g[^
eSii^^iSi 3li£^eliS.^Si

Show |)ity Lird, O Lord forgive, Let a repent- ing rebel li•

~2-
Are not thy mercies lar.'e and free? May not a sir.ner trust in thee.

^^iiiiii SiillH^i^^i
ii^^n iit=£tE=b=i3^C-Edt:Td=itztt_ztl-zai=rEHri:h
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27

g^^^lp^fEe|^^f^i^i^|Egig^^^^^gEg^iip-|E^I§

S^3|=a im^^m^^ '^Ad-* Sil^
Lord what is man, poor feeble luuii, Horn of the earth at first; His life a shadow, light and vain, Slilltast'ning to the dust.

I h^^ m e?
PT eEEs3E3 tSZE ^5,

g
W- J 3X 1 1 l_i 1_

p—

-

m^^
AYLESBURY S. M.

WMm Ife^^^^^s^
ig^^f3az=ili i§E

The Lord my shepherd is, I shall be well supply'd;

f M P

Since he" is mine, and I am his. What can I want beside.

^^ „ £^ tr ^_-^ ^
_ - -

P5 ^ rfg . rl 1
S-r—P- ?-i—

r

1 ^^3t 9 iS z f*T 1

F=^ ^i
^^i^^i^E^dHz^feEEfeyg
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I'isgsg&SiMi
p^lg^^^^pi

Why .lo W3 mouvn departing friends? Or shake at death's alarms'!

'Tis but the voice that Jesus sends To call them to his arms.

S^^giil i£Si

Are we not tending upwards too, As fust as time can move?

Nor should we wish the hours more slow, To keep us from our love.

r

sIoN,-, To keep us

GEORGLA.. C. M,

a:SP f-»»-l—1—

^^g^i^^^^pS
Return, O Ood of love return. Earth is a tircs.mR. place. How long shall we, thy cHldren, mourn Our absence from thy face.

^i^i^^a
^h=\hf\u =f^3Bi^^^^^^m^^^



ri^ :̂%IH^'*HT

SALVATION. C. M 29

f" p"i"[" rJiJ'iijp rnr^ Szft g^
.̂l-Jl'-^^^g^BMaj^g^gg^^%|^i:

Come humble sinner, in whose breast a thousand thoughts revolve,

Come, with your guilt and fear opprest, And make this last resolve

;

I'll go to Jesus, though m^' sin Hath like a mountain lose;

I know his courts, I'll enter in. Whatever may oppose.

^^^i^^s^e
a^^m

HIDING PLACE. L. M.

SyiiMjil^^^g^l^iAUJjJ^Mgii

-ft7» I

—I—1—h—^^n-'^^^-i

—

It-'—!—'—n- ^̂
Hail sov'teign lore, that first began The scheme to rescue fallen man ; IIu-l matchless, free, eternal grace, That gr.ve my soul a hiding place.

^^^i^^^^^^^^^^^^^l
MW° \ J r rxiJ-^^gsigSi



30 SUFFIELD. C. M.

^=§^^EEigH 5^=Z3E ^SiigiiSlE^E^iii
^^llillapgl^ii^iii ii^iii

'ifci

Tench n.e the n;easiire of my days, Thou maker of my framp, I would survey life's narrow space, And learn how frail I am

iu^j

—

zsar

I £5!5m elii^^iE^^^^Sii^^^i^l&^i
TJOINDER THOUGHT, i,. JM.

r^:ilpgil®^i^i.^^igi^fiife^^§^
Arise my tender thoughts ;iri=e, To torrents luf It my streaming eyes ; And thou my heart, irith anguish feel Those evils which thou canst not Leal.

^Migi^ffif^^liiiSEe^^g^^^^
-r-^-l

r]t-;r.t7tt±:i ^fe^i^^^^^g



ST. MARTIISS. C. M. 31

gp^^s^^i^ ^E^^^^'^^S^^^S^^^
L^^ ^=$ i ^^s—'o-©J-

5^-=:s:
e-e—L©-e S^ :=i^ _©_jj_

With cheerful notes let all the earth, To, heav'n their voices raise, Let all iiispir'd with Gocljy mirth, Sing Folemn hjmn? of praise.

^&: ^ :3z=^

^ l-T ^

m. ::3--=tz

INIIMK'I'Y JHlRi). y. i\l.

:2r si- o-«3-

b;—pT-;c-Br-'B^^i^i^^Hir^ni^^j^iii
:^—

d

^ES
-d®z*-

^tn1i:=iS:

I\Iy Saiiour anj

3iS =8^13
^Pl

b,-_^S^

divine; Thvlijswiih hles-inrs overllov,-, And ev"r.v era ce is thine.

ĈE32Z=
li

^=^
istTznz

-^FH-
:^=i gj^ipli



32 MJJEllil-IlALL. C. M.

lig-S^^
:n=:3:

-I
I

i-tH—j—
I

I ; ; I

—
'7J~rT

-<

Dentil, what a solemn word to alll What mortal things are men ! We just arise, anil soon «e fall, To mix with earth again.

Z:^JI l-D ,.. .4 . I n . I a_,ZrT~"-"T~, I nll^ll:ZJi—z^zr-§mm^^ i^ffci ^:i==^p^EJ^-_^^^
EEEiE^ ^^^^1

CHINA. C. M.

pgppgl^^F^g^griXT^yy^" S
^ ^ i 1

Wliydowc it:oiirn departing frit- rii". Or sliiike at deiilh's alarms' 'Tis hut the Vdicc that Jesus sends, To call them to his a

o P

^R

=^=^

&^

m



8'!" THOMAS. S. M

i^r ^p|^g^^^^gE^,^:^^|^^^|^|t

Siiizi
-¥ g^^d

~
rdig^

ff Sii
S: 5^g^g:^ggB^^i

Hrulc,itis wisdom's viircj Thiit sprciuU itself around; Conic hither all ye sons of death, And listen tothewi

gg^^Jj^^jS^pP m 3^ zzs:

sa^'I —

*

c

>-^Si^ 33j =P=^
zszuz

OLNEV. }^s and 7s

'ais^sissiiig^Effli^s^^^gsi
Corae thou fount of cv'ry ble^sinj, Streams of mercy never ceasin?, Teach me some melodious sonnet, [above.

Tune my heart to sing t'ny grace

:

Call for songs of loudest praise. Sung by flaming tongues

-2^
4v-ggi^Siis^ii^fflii^Sg m-

gii*

Praise the mount, O (i.K me or it, iMount of tliy unchanging love.

p—rsTT—I

T' k. II r^iN » . v^^ikZTi:H^ig^Sffi^ ff^i^iS^SIll-zzr^m



DEVOTIOA L. ,M.

a^f=p^f^^gg5|gE^ili^;^=Eg|;g
Sweet is tliei'iiy u( sacroil njst, No moi't;il circs sliull siizu my Ijiciist.

^^=^i^^giirii =9^= =?^^^^^^

W-C^ .UlLIS ^ tj;
33

;r«ii ,T—S-S-TT

f.iiitiil, [.ike I'mid's luirp of soleiun sonhd

tf=L;jE^-^fe:^
F^==FP-=PF=|

-:^^

gillg||^ii§i£||3Eii|||g&5^g
?-,rT-l-

~JIZ2 F^
How firm a foundation, yo siiinfs of the Lord, Whrit more can lie say, than to yon ho hath said,

^^^mS^iil-iliiliSiiliSgiilS^
Is laid for ymir i'aith in id- e!ic(llcnt word, Yo'i who unto Jcsiis for rcfnce have (led.

igOMiftDg^teSiifeiii mwisi



VAS 13 li and H. 33

fll^l^iie^gfe^^S
O l!].in ill \vli.i=i' prrnncc rny soul t;>Uc« delight, 0;i w iioiii in affiictinn I c;ill, My comfort by (lay, and luy son^- in tlic nigli'., My Imjir. my -"alvotion, my all

^?^^i
^—rr^-k-^

S^iS^I: SOE ii^iSg^fe^

2 Where (icsl thou at noon-tine resort with tliy sheep,

To fei'd on the pasture of love;

For why in the valley of death should I nee)),

Alono in the wilderness rov.;.

3 O why should I wander an ali'-n from thee.

Or cry in the ilesert for bread ?

My fueswou'.d rejoice when my snrrtiws they see,

And sniiic at the tears I have shed.

Ye daughters of Zion, declare have yon seen
The star th;it on Israel shone ;

Sriy if -n your tents my beloved hath be-^n,

Anc! where with his flock he hath mnc.

5 This IS my beloved, Ins lorm is divine.

His vestments shed odours aroniid

;

The locks on his head are as grapes on the vine,

When autumn with plenty is crown'd;

li The roses of Sharon, the lillies t!ia' ^vcif

In vales on the banks of the stream"

;

His ( lieeks in the beauty of excellence blow,
Ilis eye all invitingly beams.

7 Flis voice, as the sonrid of a ("nlcimer sweet.
Is heard tlirouf;h the shadow of death,

The cedars of Lebanon bow at his feet.

The air is ocrfumed with his breath.

8 His lips as a fountain of righteousness Qov,
That waters the garden of grace.

From which their salvation the gentilcl thiiW kDoi\

.

And bask in the smiles of his face.

9 Love sits on Ins cyLlids and scatters deli ^ht.

Through all the bright mansions on Ugh

;

Their faces the chenibim veil in his sigh t,

And tremb'.e with fulness ofjoy.

10 He looks, and ten thousands of angels rejoice,

And myriads wait for his word,
He speaks, and eternity, fill'd with bis voice,

Re-echo's the praise of her Lord.



.2 A CAJNAAM. C IVl

^21=

^E^i^SiEBtei ^iS^^iSMgggig^i
< )., Jonlnn's stormy banks I staml, Ami cast a wishful rye, ) O tlio transporting, rapfrous sccnf, S,vcct f.el.ls ariayM in living erecn,
1 o Canaan's lair ami hippy land, Where my possessions lie,

I 'j-hat raises to my sight.
"

And rivers ol delight.

^^5T:-M-3J^^SS aiiiiiiiiiigiiiigggsias
^&e:i^gigiiiiiigggi^iiiig|g

CONQUERING SOLDIER. P. .Al

S^iiS^iiiiifSli^liP -B-

O whenshalll soe.Icsus, And reign with him above, When ?liail 1 be ilelivered from llus vain world of sin, And wilh my blessed .Testis,

Anil drink the (lowing fountain Of everlasting love. Drink endless pleasure in.

i^S^^gi^gHiiSgi^ilieiiiiil

2Eg:|,pEEg^



liUIVJKER HILL. An Ode. 11 and 5.

!i§^g^lSg1E§EMig^^^gi^i^il^i ::ti

Whfiv l.luo.i an,l cania^T :
\\

: clotlic- Ihr -.yvuy.i] in rriin?oii, S,,:iju!iii,<

^
Why should vain mortals trcmhle <it tlic sight of Dciilli and (Icstrnclion,

iS^lll^llS^^
Whne liln(,(l, ir withiloatli L-rpaii =

ii^i^lliSfiiiil!^^^!
in the lit-ld of battle, Where

:h-

r-t-l-

l^-p- —-jrc-3;?s:it

UNION. C. M.

=^=^^ ^
,g--=^—fs-

:c=i^: ^^^S^i^'l-

::Li:l=z3r

* ::^-:

^-_—f]
^—

g

—ie—

-

e{—e

—

g--j-!^5~3t^^J
-n^^'^ -^i

Lo what an entertaining sight, Are brethren that agree

;

Brethren wliosc cheerful hearts nid'.e

:az3: ^=SS- ^-e-g

III IkitkIs ol hiirmonY.

E3ZZ
EEEgg^^gg

-

^^^gaggglsg
m 9̂~lr: lis g--rp4^=gfg

t===PC:=P=t±:p^^==r^|o^



38 su'i-i'd."^. c. y].

iS^•FF m^^m ^m^^^^^^mi
li^lfi^^jp3yj4 _̂^^B^5^g^^ ^

Dehold the man tliree score and ten, Upon a dying bed, Has run his race, and got no grace, Poor man he lies in sore surprise, No ^racc I've got

An awful sight indeed. And thus he doth complain

i. 7^.^-

gggl^§fegi§8g^igg|g
fFiBa"HTr; 'ita:

S^^i^^
and 1 caiiiiot rccal mj time again.

!i-'i

I l^teifei

i^

[DUMEA. S. M.

H^^g
G — -e-* l§^B-«J-LB- M5 3—«M-=

nrd:

My God, my life, my love. To thee, to tliee I call ; I cannot live, if thou remove. For thou art all in all.

Etfrr^°jji®=j4°=^ff
Hr-r—

1

H^m^^^i^



"»-' --'""^

d3^ ..

lEFjgg^agp^tsi^^i^Egg^^pg^^
39

I

Let Zion ami her sons rejoice, Behold the pronus'il hour; Her God hrtth henrd Iier mouriiing voice Aurt comes V exalt !;is
j owY.

i=g!^i^^
parf°i^ is::

RCCKINGIIAM. C. T.!.

fiO-fc

^ ^^i^§s^^iiiisrj|=ii^^fe^
^Srn

ife i -'^^

-3-p- i :iiS
Thus saith the mercy of the Lord, I'll be a Goil to thee; I'll bless thy num'rous race, nnd (Iicy&lmll be a seed for nje.

?=94-

ii^liii^l!



40 A!j;L!Ai).\. J.. ;.i

->'-—^-5--= T-^ P©—h
ir »'

^jgiagai^pgg^E^i;
iliSiSi^i iS^

j.l III vain tlie ue;illhy mortals toil, and heap their shining ilust in vnin ;) Their goideu coriliiils cannot ease Their jiained hearts or aching ticadf, Nor fright, nor hriho
;' Look down >t sr.oni the humble poor, &. boast their lolly hills of gain,

^

approaching death From glilfrin?

i 1—l""~n 1~ "ll ST"—

i

1 '"in [ C~
""

!"C~P^® 1 1 c—

I

!ti\ 1" t'^~P— '^"

SOLEMNITY. L. M

roofs & downy beds.

^'rf^

iSiS§iiiiliiiSii^§i»^iiii
rfc

TT~,—Ml—I It-i—'—h—H—1—^T-
'—I-r—l i

—
I

|
-l-| .

-<

—

t—I

B-p-

'Twason that dark, that doleful night,Whcn pow'rs of earth &hell arose Against the Son of God's delight, And friends betray 'd him to his loei.

^^^^giifeESlbEgg^Jg^ggirg rrz:^:

IililSLii^ilLEilliSl^aSjEiliiii^^lil^ii



Ngg^^

13RAY. C. M. ±1

fft-^-g-dSH E^rP^l :=£zs3
UirtEin

^E^EJE^E^^^I

^iiiSiii^Piiiiiiiilii^
Awake my heart, arise my loiijjiic, 5'ru|i;\rc a tiincl'ul voice, In Cod the life of all :

•—gr-©-
ii

Aloud Mill J reiui.

;;7^4]^'

^^^i^^^Eztfm m
Aloud, Sec.

^^E^^^S^^i^^Ef
r3'^-rrl^^^^̂ ^mmmimmm^m^m^^fm .^— ki^

VlKuIMA. ('. M.

iS^ilPSiSiiil^iiiSiiSi
1 ltr.^ii^^:^^H^^^i^4^^zSiS^&^
^ 'I'hy words the ra-rii.- winds conlroU And ride the hoist'ioiis deep, Thou mak'st the sleepii ij hilluw!^ roll, The rolling bilWs sleep, The rolling, &c.

fe^H^
tf s

?E;bEit^ tSfSt
tt=£itip=tilrp:=i ili^^;i^5g|gi:|iiiigEi

—Ft^rcr~ril—iizis\—i r"!*; r^

—

sri——Ta-li 3i^v~iKaiSi:ic^pr:ai:_
{ _tX—i^, u-irj' '.-1—uJ~gEigpEgE^g^E^^;^!^!^ 335i^IS^i-^J f

'J¥^-~



42 Ei\f IE1.U C. JM

^ i:^igi^SiflM^^^S^S"^tS
«i J I rj-^-* ! ^j"-;

Bcrure the rusj diiwii of (lay, To tlioc my GoJ I'll sine;, A^viiko and let thy flowing strains, Glide fnro' tlie ii.<'lnight air,

A vva He cacli soft and tuneful lyre. Awake each cliarniing string. WliilchiJ an-iidst licr

^IS^^HiiS^iii^ffiiiiS^iiSa xff

^^^^iiii3^i^^lll^:^^^felgl^i^^ Ser̂=r:T

GOLDEN HILL S. M.

f-

^^4%?f^^ml

^ilrrtorl) 11. ( M:\rrnnioii nils clc-ir

1 2

^a-^^^gp"e^ n=zDT$,^iSlSiSiiigi
With joy thi^ piT),- ie stand On Zion's chosen liill, Prochum tlio wunde r5 of thy h;in(l. And counsels of Ihy v>-ill.

j

m pili"iilSii^"^iiiiiiiii^
i^liirSliil^lirjiJi^l^SillllMiiii^Sil?



FIDUCIA. 0. M. 43

^^i^^%^gl^Ji|^j^^:;^^^pgp^^^
3::: ii

3ii;iS^iiii^§ii»iaiiiii^ii
Kiithir, I loiiL', I faint to sec, The pliioo oT thine alioilr, ^ Here I lii'hold thy distant fare, And 'tis a pleasing sight, But to abide- in thino rmbr
I'd luavu these tartldy courts &. flee Up to tliy courts my Goil,^ Isiulip.ite delight.

^2
— .! ^i-J s-i—-=- -^-Ls-TB-s —=-- 1—1—I—H—MM——Lj-

1

M—M—^1—M- ' r:-"—

:

J ' a!J ' —JJ_

l3EE&e=»v,^ a.
f^ i^Si^^ig^^S

KAIRFIEI-D. ('. ?.l.

m i^m
m z^r^-TT^rMz-^ZK -®«—®j=-f*«

Dz;

1 —1-2 m-

With tev'reiice let the sriiiits appear. And bnw before the Lord; His high command vvitli n-v'ri ncc heai, And tremble at his wo, I. His high,&c.

Ig^^iHiiigiiig^^^srisSlii^^il^
i^Sii^iisi] ir-P-- ^mm^mm^m^^.



CONDESCENSION. C. M.

|[i^^^i^gggsagigf^:g|ig^g^^s
— S ' 3—

-fl
' ' UB—

Haw condescendiiiij and how kind Was God's eternal soul Our misVy rcachUl his heavenly mind. Ami ]nty hrought them dovvn.

^^^miiiiSt^^-^li^^^^^P^ :i

^^^ rff^ =1=t+F?^=;==;r-^T-=?=?r, :—*—I—i,44_3!ii5_„ 1+ ^^^^iiSgiiil^ite
iiii ;i

"KCL-LEC I'iON. C. M.

igj^^i^lgfe$liiSggppE¥|^fe^jg^§jgS^^lii

i
o ^kcji nor siunihpr to his eyes (incifl David woiilil afforil, Till he liad fouiid. btlow the skies, A dwelling for the Lciril. A duelling, &.C.

>rt^<jc::^
t*
f̂eSgsS^g^^iJ

igSHl^^^i^rS^^S



illF^W -e-^--—

^EiE3

SOLITUDE IN THE GROVE. C. M 45^ 3. iS±=e tEtgifetS

s?=* Id* 15
I dove, X

3 St ^sil iE^zSa^ E

O, were I like a feathered dove, And innocence had wingf, I'd fly and make a loiy remove, From all these restless things. Let

^fr - y -'^^x^ tS
^^^

SE^l^lSi^i^^Hi^ig^
'3s7^
^^ m^ s^i^^^fe^ iiHHSai

mo to some wild desert go, And find a peaceful home, Where storms of malice never blow, And sorrows never con.

r& F-i i»«-r- n I flH ^ r-i-r 1 H t+ 1 1 m I -. i !' H—rni :2H—

^^^iE^giE?^e=ii=Ei-SSii=3§:i=iili



46 iRlBULAIlON C. Rl.

pl5=fe 9-^
~^^ B—g:

x-=^K--fiO
i p::=

ji>|: pa ^ szif: i=aij: EE33]

Drallil His ii mcliiii- choly (lay, 'I'd Uiose tli;il li; <;...!, u'licii (lio MiorsuMi vny, To sfck iicrlast nhode.

n^i^iig^iii^ig^^giii^^^

iNDA. L. M.

;^z^ :azc:^§Si i=3j g- ^;,. 95 3^ il
Dc;\t!i, Iil;o an over liowing stn';im, Sweeps iis nwny, onr life's a dream, An empty 'ale, a morninj llow'r. Cot down and witlicr'd iii an hnur.

iSiiiSSSSSi^ii^Slsl^^iPiii^
^g^ii^^iiSiliiii

a-L_.

5=r:



S^fCESl. L. Al.

g^g^pP^Rrf^gg^N=g&agg^§^gi
47

S^a^^^^ EZ,—|I3 M—i-Zji:!

He dies 1 the frit-nil uf sinners (lii-s! Lo S;ilem"s iliui-hters weep aroi:nil

;

A sulenm ihirknrss veils (he skies, A suilden trembling s!;:ikts the qrounil.

feUaES^s^ifeg^i^ isze:

11=:
M "^^S^ ^i:i=±

-rC—

ES £S
-1—

t

i sffi
(GLASGOW. L. M.

^=i Sa^ggl d=d:F^^l^^^i^^^^^E^
^ S:e

21

Elh:

=fPi&-±;
: -pz' { • pp

g- 12; ^iiifeiig:^i§^l

s
Tliis life's a dream, an empty show. But the bright world to which I go, Hath joys substantial and sincere. When I shall wuUe and find me there.

g^ai3S5^ i*izr§:

^^^^gpg^^^:^"^^g^^g^g^^^§



h «r: Se^I
f^Ul'llllUMIA. p. I\1. or H) :iiid 8

—((•*—^i—'

i^Hiti -^iS
^liis^as iiii^ii E3£ a—cl ^^^Tr=?^

Forbear, my friends, forbear, and ask no more, W here all my cbcerful joys arc fledl Why will you niiilcc mc talk my ti.rraents o\-r? ?,;y lifr, iiiyjoy, iiiy eoiiit'orfs .Iiad.

^igi^iili3|^iiilli;liii3feiEiiiili^
SfeEg^iifeESsSlS liElSSgEH"'' Esai

NINETY FIFTJl. C. i\l

ffig^:^':^
:zi:pzz: mm

i:ttt
t^g tZDi,CJj-i:sr

\'.'lH-n i can rcail my litU' clear To inaiisions in tlie «kics, ril hid farcwr"}! In cvVy r<'ar, And ivipomv i\'ce]iing eyes.

gij^BaE^g^igS
pyg"^T=^=

I'tt-
:^^

![^^g^^^ii^E^^|^^ggg



ALBION. C. iM.
49

f
'^W^̂ ^^^^^^^^m ^̂rfff^=W

^^^SSSSS^Si cr ^^^j^^gl^^^^!
Come ye that love the Lord, And let your love be known

;

Join in a song of sweet accord, And thus surround the throne. And thus, &c

SE m ^9—f- MEfEfE^^^i^;^ s
i^Hj-^ 4J- I:

\

\

'-rt
Q p •-

3=:^

?^t ^ F^=^ -Zj .V » 1— l^->—
—

"I -O ,

D AMERICA. S. M.

ii£5ig:;^^gpg;m -H- 33EgE±

Ee£ iS= —L-Jz—

L

iS^S^=ii!
My 5:1' 1 repenl li;« |!ai;f, Wliote n.crries arc su great

;

Who"C auirer ia so slow to ri=e, Po ready to ahate

i^Siiiteii^^^P^^lii^^llg
j

yk.^4..^JJ4Hgii^F^^|g^g^^igg^^^^|pS^ ^izS--.
jczh:

>-. >. -a < m'.



.\L\\-.MUi\iMUljlil. ^s; i.o7».

Come thou fount of ev'ry blessing, Tunc rny heart to sing tlij gruci;

;

-h-H 1—
I 3 I r I.T !-

S^gg=p^g^;gj^^p!f^|=i|±gpg5
Stiuaiiis (if iKcrcy, ni\cr cciisiiig, Call for songs of loudest praise.

3-!- r- 3 3—r—r* 1—

r

! h-r-H T"

4+
-^-P-

^

—
tH-

i
! I d I 1- I I -h-l ! 1 |

-^ h

Ei.VisIl M. S. M.

^^^ Sfi;

^*: agffls^te sfe Hlg^p_
On the fair huav'nl^ hills, The saints are blcss'd abuvr, Wlirrejoy 1i1;p /iioriiing dew distil?, Anil all Ihr air is love, And all (he air is lo\e.

i^^^a^saMggiij^igS^IJfeM^^
^pre-i^^^n:=^^ :isSiSiiS -:i_jLiw



HYMN TO THE TRINITY. 8. 8. 4. 6. 6. 6. 4. 61

'i>#

±m

Come, tliou Ahnighty King, Help us Ihy name to sinj, Help us to praise ! Father all glorious, O'er all victorious. Come and reigti over us. Ancient of days.

^rISKHeSiliSeigS^liiSiSii
\VL\TER. C. M.

His houry frost, his (Icccy snow, Descxiid aiii) clothe the giuund; The liqii ii I strean-s forbear to flow, In ioy fetters bound.

Siili^g^SSifSi^Bt
^.-.r- ^ifgi^^^i
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52 DALSTON. S. P. JM.

-t;—

^

izt: ite^^^^ ii~=:Ejsg^^fSS^ ss^
12^

ziszsri£:

i iiiigl^^SliSl^iSii^i'
Uuw din'5 III) lu'arl iiji i^u To hear the |jiili!'c voice,

-B—H--

Yfcs u'illi Li cla-L-.rul zu-.lI Wi'Ml h:iflu tc, Zioirs lull.

IE g^iiS^iiEiigiiiiBEiiSl
^Come, lut us souk our Gnd t;^-<l;iy :" And thure oar vows and honors pay.

URHEiMFIELDS

ffSiiSi^j

-SB- * -BB- -fih

Ŝ ^-
How tedious anil (astilcss the liours, When Jesus no longer I see; Sweet prospects, sweet binls, anil sweet flow'rs Have all lost their swee
The miilfuniriier tun shines hut liiiu, The liehls strive in vaiu to look gay ; Bat when I am happy in Ilini, Deeeiulicr's as pleasant as May.

^m^^mm^ m̂^^mm^imM



RUSSIA L, M
,53

^^^ f^i^j^^'-jj^^ft

;^ ==«
False are the men of high degree, The baser sort arc vanity

:

^

ziT'^'-

'--F~2-~,-o-

^^liiiS^Ss
I.aid in a halnrrrt- bvh :ip|iear, I.iglit as a pull' of eiMjity air.

^gmii

'^
^^^' -.-»»«

g^miggiiiigg^igiin^g*zszt
i=i=t

1 B-2-BT,-

WESLEY. c. M.
EE0

iS^feJi^Si^^^g^i^i-iigllll
[^ilBiiiSSS^^^^iiiiii s^gagig

I With inward pain my heart stnngs sound, My soul dissolves aMay. Dear sov-reign whirl tl,eseaso.-,s ro^And bring :||: :||.- thTfli^omisM daj.^

ligjI^giiifeiSli^giiliirig^iiM^Si

?SB^i^"liiiiigii[ii^aiilgiS?l



54 MOftALlTV. 10, 11, II.

AVliilc beauty and youUi aiu iu ll.cir lul! prinio. Ami folly ami fashion affect uiir whole time; O kt not the phantom our wishes engage,

Let U3 live so in youth that we blush not ia age.

SSfeigSi
2 The vain ami the young may attend us anliile,

But let not their tlat'ry our prudence beguile;

Let us covet those charms that shall never decay,
Nor listen to all that deceivers can say.

3 I siu;h not for beauty nor languish for wealth,

fiiit grant me kind Providence, virtue ar.:l health

:

Then richer than kings and far happier than they.

My days thail jiass swiftly and sweetly away.

4 For when age steals on me, and youth is no more,
And the moralist time shakes his glass at my door,

What pleasure in beauty or wealth ran I find.

My beauty, my wealth, is a sweet peace of mind.

!) That peace I'll preser^e it as pure as 'twas giv'n,

Sliall last in my bosom an earnest of hcav'n

:

For virtue and wisdom can warm the cold sccno,

And sixty can flourish as gay as sixteen.

6 And when I the burden of life shall have borne.

Anil death with his sickle shall cut the ri]ie corn.

Re-ascend to my C!od without murnmr or sigh,

I'll bless the kiiiil summons and lie down and die.



.IKl'FEliSON. Sano7.

Glorious things of Ihei' are spoken,
Zion, city of our God

fie wliosc wonl can ne'er be broken, On (lie rock of rices founded,

Form'd thee for his own abode.
led, [repose.
Who cnn shake thy sure

With salvation's walls surrounded, Thou mayst smile at all thy foos.

rg ~ r-;——^^« . ^_i,jfe;

g^gPggjiigiiiiiBBS^^^^^a
VER.VON L. iM

f':Q:%x:=zjjcm

ffiFgr^P?
=4T3;
^ ligiS^iSii^ii^l

rome. O! thou traveller unknown. Whom still I hold hut r.annot

My company before is ^'onc. And I am left alone with tliii'; With thee all night I mean to stay. Ami wrestle till tlie break of day.

iiSiiliriSliliiii^iiS
--^^ ^m^-

^rP:
:^li^^Silfg^giSEi|Eig&^ii|:sl|gigpi



EVENING SHADE. S. M.

The day is pass'd iinJ 5011c, The evening shades appear;

-»
1 I

-
I l i n

O may wc all remember well, O may we, &,c. The night of death is near.

1 2

SICILIAN MARINERS HYMN. L. M.

Sglii^l^iiiS iig^SSSSi
O hirD, great ruler of thcfkics! Turn from my sins lliy searching eyes! My mind from < v'ry fear release, And soothe my troubled thoughts to rest.

>4 iie^iiiil^ilgi§S^i^ uti m m



VTJISAILLES Ih
57

^?^3ia^if^ff
Thy mercy my God is tlic theme of my song, Thy free grace aloue Imm tlie first to the last,

The joy ofmy heart and the boast of my t»ngue Hath won my affection and bound my soul fast.

iiSi^^ii^^Sl
—pzSsT—d—

L

CAPIWIA' KID. 0, 6, G, 3, 0, G, G, 6, G, 3.

^SP^z^^^JittEggggMsi^^ggg^^Jj
Thru- all the v.orld below, There he'? found. The lilly and the thorn, Al declare God is there, There he's seen.

Gud is seen all around, The growing of the corn. The pleasant and lorlorn, In meadows drest in green.

Search hills and valleys throusrh.

E^Bt-izc!

—4-

-nriJ^:!]^



58 GANGES. 8, 8, G.

^ii^}^|^j^agg3|^dq:jt;;^^affP^
3d=l i^'

fEB
Mfi.—^Q.

f-'—

h

^
£ SiiSi^

AwalcMby Sinai's awful sound, My soul in guilt aiul thrall I found, O'oruhclm'd in sin, with anguish slain, The sinner must he born again,

a Amaz'd I stood, hut cnuld not toll,

Which way to shnn the gates of hell,

I'or ilealh and hell drew near;

I strove imleed, hut strove in i-ain,

'J'he sinner must be born again.

Still sounded in my ear.

3 When to the law I trembling Hed,

It pour'd its curses on my head,

I no relief could find
;

This foarful truth incrcns'd my pain,

The sinner must be born again,

O'erwhelm'd my tortur'J mind.

4 Aga-'u dill Sinai's thunder roll.

And guilt lay heavy on my soul,

A vast unwieldy load ;

Alas, I read and saw it plain,

The sinner must be born again,
Or drink the wrath of God.

5 The saints I heard with rapture tell,

How .lesiis conqucr'd death and hell.

And broke the fowler's snare

;

Yet when I found this trut'n remain.
The sinner must be bom again,

I sunk in decji despair.

f But while I thus in anguish ]ay,

Jesus of Naz'reth |)ass'd that way.
And felt his pity move;

The sinner by his justice slain.

Now by his grace is l)orn ag:iinf

And sings redeeming love.

7 To heav'n the joyful tilling? flew,

The anjels tun'd their liarps anew,
And lofty notes did raise;

All hail the lamb that once was slain,

Unnumber'd millions born again.

Still shout thy endless praise.



I'lSGAil. C. iM.

sffi^F'RfT^Sm 1
1 1

--»
i t-g-^^̂̂ ^^^^^ P___. mi±^

Iii3=j^g^p^£^^^^^^^f^^^iig^|i
Anil lut tliis IVtljle od^ fail, And let it faint or die, My soal shal! quit this mcurnful vale, And soar to worlds on hi^h. And

^^ £$ ^^^^^^^Iffi^^^ls^
St^^ea iigPP^^^ga^S^ii^233

g^Pr:^^^^feE3E^^ m
j I

I

n=p±:d:T3=pT—prT'^"nTr|~1—
^^1 jTir^^TT» * ^giK«h*

I soar to worlds yn tiigh. And soar, &c My soul sl,all(iuit,&c.

^^1^1 a^i^ flfifW-^^ M I

L'
M i I r I < ...ji

«^ 1
jE?-w

^SE! Pga^^^ r J—*
r=3t m



60 THE LEl'KROUS JICW.

ttE^iEFf: L. I L.- :^^^ft^ iii f^i^i^=^g?^

liiiiii^il^Sl^gi^ig^g
BchoM tlip Icp'roiis Ji'w, Opprcss'd with pain anil grief, Pouring his tears at Jesus' feet, For pity ami rt-lief. For pity, &c.

i^ii^i^^^i^S^i^ii^^^^^g^l
O speak tlie wonl he cries, Ami heal nie of my pain

;

I.nnl, Ihnn art able, if tlioti will, To make a leper elean.

Compassion moves his heart, He speaks the gracious M'onI : Tjje leper feels his stren£;th return, Ami all his sickness cnr'il.

To thee, deaf Lord, I look, Pick of a worse disease; Pin is my painful malady. And none can give me ciso.

But thy Almislity grace, Can heal my lep'rous soul

:

() hathe me in thv nrecious hlood. And that will make me whole.

BOURBON. L. M.

'Twas uTi tliat dark, that doleful nisclit, V.'hen pow'rs of uartli and hell arose Against the son ofGod's delight. And friends bctray'd him to his foes.

-dzi=jt;p±d̂ H^—p-i-kj-—]—^ fcttq=z iSi^l^i^
Dilorf tlie mournful scene began, He took the bread a;id blcss'il and brake; What love through ail his actions ran'. What won'drous words of grace he spake.

4i=tr

-T-FF«= E?=g^i=SESS3E^



PORTUGAL. L. M. 61

f^Siiliiiil^^^SgrailliSI^
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Tiaise to tlie Lord of boimdScss iiiiglit, With uncreat- ed glories briarlit ; His presence tills the ivorld ubove, Tli" eternal source of light ajd love.

iii^^gifesiil

liili^SiSE^iiil^&JSIS^ii
PLEVEL'S HYJO. L. M

r-1-

&^I^S

So fades tl:e lovely blooiidiiL- (linv'r. Frail smiling solace of an hour. So soon onr transient comforts lly, Anil pleasure only blcoms to die.

^F=TF
p=f^B^i=&f;:;;iTs=^iszp=p^ EE^iai^^siiSiii,

lg|giiifiig|^ ^a^iiil^lfiia^i



62 BPUDGEWATER L. M.

fl^^llE^gii^
liiiiiiiSee

lYnij. ull wlioilwcll bclmv the ski •?, I.ft lhrcrc:aor5 prnisp ;iri=p; Li.'t tljc Rcclecnior's iinmc be sunj Thro' fv>) Irmil liy cv'iy toiigiir, 'I'liru' cv'ry, 'v r

iE^iggES|^l^^^^lggl^lfegilgl^g^g
iiglllSlliEiliaiiSii^^Sii^llfiS

\V()RTIIINGTON. C. I\l

F^s^gfi^g^ggsHi^^^iiBgg ttb ^=\
Whnt dying worms, u-liut ilj:ng, ^\;c

T lioii WR ;iilorc (.tcmal mnic, Uow fcclile is our mortal frame, Wliat ilyiiis worms arc we,
Ami luiiuhly own to tlroc; How feeble is our mortal frame,

l^^gi^^^iigg^riiisgi
UlSSIg!



g^ 33 m.

I'AiU.S. t.. M
63

^^ i^illll^^ipii^

This spacious carUi is all tlic Lord's, And men, and worms, and l)cast=, and birds: Ho r.iis'd tin; bnildings on the seas. And gave it for their dwelling place.

^,^^.
gfggg liSiiiSiiiilig m^

KINGSTOM. 8s and 7s.

jiigiigi^aliSgifigliiSiilBJPil^giil
ISSiS^giigSiiPigiiLiiigiilgSl

A!;niiizinT ill the garden, Lo ymir maker prostrate lies!

On tlie bl lody tree behold him, Hear him cry before he dies. Itis fim-li'dl Tt is fiiii'li'd Sinners will not tljis snllire.

H—^—4^- fil^^l^
i^ii

pji^mzr:
-9-jf' m^^
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64 NOilTiIFl[:U). C. SI

l^^iS^SIgSi^^: SliiillsSliiEgJ=ii

IIuw loti;r, I'.car Saviour, O hnv long shall this bviiht hoar delay! Fly suiflcr round j'p wliceU uftimc, And bring the welcome c'ay.

^a^SElill^3iiiigEEilSii§Si^^i
^^^E^3^fes= ^^^g4-r-i-4 i~,^_g

&:+ri:^
FluXKRAL niOUUHT. ('. Al

[ZltZM^Z n
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SS^^ggg^^lSSlgt^EzzI- :=&:3
— L.

=^: ^m
Hark: I'roiii tlic tomhs a (l(drl"ul Pciind, Mine ears attend the cry: eiv the [rrnnnd Wlicrc yoii must -I ortly lie."

i^S^^^^i^ifi £3^8^
- ^-~i^[

P=&
^ti^Efefeii^l^^^l^l^



''^^^^^4^Sf dzfezfe
p »-!:

.%F.W-SAI,i;iM. r. M G5

^IglS^^^
O thou in wlioso presence my soul tulie; (leliglit, On whom in affliction I call, My ronifort by il.iy, -.mil my son; in the night. My hope, my salvation, my all.

ii^^^mi&^^SilS^aS^i
fe=$:fc

J=t

hi 3t:^
s=fe ^k &S4 ^^Sl

E BRIDGETOWN. S. M.

:fegi|iMpp|fep^^
L—_ T Lf——,]iL^_:ztpiiBpQz:_qzg;

gg^^iiEgii§^^p^p^p^p^pps#g^^i
Grace! 'tis a charming soiintl, Harmonious to tlic ear: Ilcav'n with tlie echo shall resound, And all the earth sljall hear. And all, &c.

m^^i ^m P-3Mf
y=^3
sa =̂f^mm

^^^^^^^^m ^m WJ-^m;
fSH^^^^ferijc



LIBERTY. C. M

i^ig^g^sgiigg^
Of *3Taiiny we niuiirii, B(_hulJ

iS^^^ii^ffiiliig^^ili^iife
Ko more beneath th' oppressive hand Ccholil the smiling h;i.pp}' In HehoM, &c. Tli:it fncdum c:ills her own.

II^l^sSgra^iil^feiigtt
That |-n'cil,.n) calls licrtmn. Biliohl

WINDSOR. C. M.

[g^

^^ i^gg^^^pS^iiiS^s
m p—

p

B-p-T-p^ mm^ mm ^ m ^=F=Fs

My God, how many are my fears, How fast my foes increase! Their number how it raulti- plies! How fiitul to my peace.

a ^^^[^^^^^^^^Si^^m
^^S^^^B^^i^^Siiis^l



MARLBOROUGH. C. M.
Soft.

67

P^R^jgj
rfi:-T=P=eisg

All iKii'i the pow'r of Jesus' name. Let angds piottrulc fall: Bring forth the royal iliailem, And crown hmi, :|1: :||: crown him Lo

^V1NCIIESTER. I.. M.

."My God accept my early vow?, Like morning incense in thine house; Ami let my nightly worship rise, Sweet as the evening sacrifice.

S53=;
-J-^^^^^g

-fer-e- ^^p^^*>2: ?=tedi5gz1.:i:gl3i =t=

i

g§^^i_^^F^^^pP=fg e-^ -a,^ fO-HH-^f-—i^
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68

.-0

uuKSilir, o, EVK.NJNG HYMN. L. M.

i 3C'<>- "'^
*f©?f' imii^l^^li^i^iii^l^i

S^fP^-P^^gjpPCT^^Fl^^^^lil
S'leep, ilowny sleep, coi.-ic close my ejcs, TirM willi behoUling \;iiiilics; Wclcmi^c, sweet sleep, lh;it dii\"tt nn-.xy "i lie toils and lollies oitl.eclii

ilJjjJEgip^ppsiS-jggpiigfpjipiil^l^^
iMANSFlELD. S. M.

^H T=F
i^r?-

^4=-)- ^g^li^^^^iiil^z3_Mgiii^
^g^sii^ -0-fi-T| Se: r^»-»i

t^Si^EiESEJ2^=?=?^
g=s:ys

r,et ei'n- creature join to praise tn' Eternal Goil ; Ve heav'nl}- hosts the song begin. Ami soniiil his name abroail. Ye heav'niy, &c.

!

—

h

iii^g^^^^'Sii^^giil^iigiiil^]
1=^m^m mw:

^th-^
S-:g g^^iiiiiSi^ij



SILVER-STRE-E'l . S. M. 69

Pl^^^^^^^^^^^^^ig^il^^^S
K^^s^pggforgiPi Hl^g^lS^iJ^-

Come sound his pnoise abroati, And hymns of glory sing;

^^^
Jcl o- vail is the snv"icign Lord, Tlie uni- vcr?al kii!;

5pgggS|Eg#pfci:^ii

^^ise Si:?! ^m rsrs: ^Hg^^^l
YORK. C. U.

if-Q-^
^^^

ftrpHz^j^g ^ird::^SSilfee^^ 2^ffl
:^:c

^^ra ^^|p=gH^:^^^^^pgg^^^^^i^
Happy the heart where graces rrign, Where love inspires the breast , Love ii tlie brigntcst o t.ie train, Aud strenglhens aii Ilu •;;..

I; „ PJ ^gpj^egaiigi^^^a



70 liATII. L. JM.

iJ-jm-mu^ ^'FF^^'^Pfl^gjgg^^pipIg^ -^'v-^- 3=s: i
'^.
:a=p:

-e-g4—e-sM be|:jp|jg|gg|zgzg|g£gPg;g^

Life is the time to serve the Lord. Thc^ time t' insure llic: gre:it reward ; Am! while the I unp liolds out to burn, Tlie viles! sinner may vctnru

^^^^E^^E^^pjg^PJEazpj^Ei^^p^^pg^^j^zg

mmi SQ he-d rr&
SZIISZ^^iHi h -iri-p '©-1^- --(3-& ~ P O O-

QUERCY. L. M
Ifza^o:^i^ s^-=: |g^|§^^[g^gpg^^fez

j|^g^^ 1^1

±l5===ti^^^i^ii^e— ^ -Sii i^giiii?iiiiiis^
With all my pow'rs ol' heart and tongue, Ml j.raise my maker in my son^'; Angels shall heai' the notes I raise, Approve the song, and join the praise.

^S 1^ Li ^giiigii fe^S^ a



ARLINGTON. (J. M. 71

^er^
:^=>5t:!

---^ -

±=# i l^g^M^IT^l!

gO~p- ->i—

P

T ^ ffi

"1^^
Je- siis, with all tliy saiiils iiliovr, My toriiriu' v.oiilil liinr her part, ^^'oll!^l sound aloud Itiy saving love, And Fiiig thy bicedin" heart.

pr& »^^
tEBE fe^Bg at '^ Hiii ±^5

Igg^^Palg^i^gligli^iii^^^
HJNDON-NEW. C. M.

£2-
22r.s:

-t^p- _ -s

i^i^ais-^iilli^
[&

iQza^=li^^^S^is^iii^^ :=i:

31=4 i
75K3tS:

Let cv'ry tongue thy goodness speak, Thou sov'reigii Lord of all; Thy Ffriiigth'nini,- liamls nphcdd the ueak, And raise the poor that fa!!.

tazzczi



H
DLl'HiNCK. S. M.

^^^^,Q=j=^zpijzf4^^^^^8^^^§p=^
M_p:^-i^ -f^ Tn-r^T-e-

^ iS
gfppigg^g^gi^ *

I hear the thirsty- cry, The huii^'ry bi'g lor bruad, Then let my S|M!ni.' its stream iiipi'ly, Jly hami its bounty sheil. My 1 anc , &

g|g|E^|

llEAVEMA' SPARK. P. M.

^^i^E^Si^E

ii^ii^ilSifeliiiii-iEgi&sSiS
Come on my partners in distress, My comrades thro' the wilderness, Awhile forget your griefs and fears, And look beyond (his vale ul' teais,

Who still yoar bodies fdl;
"

To that celestial hi

:!l.-->crJb-.=.

'^§m 3E£^!l£?mmm
HALLELUJAH. 8's and 7's.

Dms thou fount of ev'ry blessing. Tune my heart to sing thy grace. Teach nie some melodious soiuiet, Sung by (laming tongues above,

reams of mercy never ceasing, Call for sonL's of highest praise. Praise the mount, O fix me on it, Mount of God's uncliaui'inglove.



PAltT II.

CONTAINING THE MORE LENGTHY AND ELEGANT PIECES

C03I1I0NI.Y USED IN CONCERT, OR SINGINCi SOCIETIES.

FLORIDA S. M.

fl^SESte.m»^^ip±^ i^ggg^i^iifei '-\=\

f.et sinners take their course, And choo?e the road to de;ali ; ISut in t'.je worship oi my God I'll spenil my drily Lreath, Cut in, &c.
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7 1
NEVV-TOPIA. r. J\l

f^;fe-^^i^giiigS^£BLgESgg
^iS^i^^Splii^ii m^i^zn: 4-2= ^]

Voung pcopli.' ;ill aUeiitioii ijivt- Anil liearw.iat 1 do say; I want your souls inCliristto live, In everlasting day. Remember you arc hast'ning on To death's dark

mZMZlmm #

i^iii^g^^lSl^^g^iKBi^Sil
I'^si^i^^iigp H^-4-ii^j^giEi^gffla^'

^Siii^a^i^^^aa "-
' gloom)' shade. Remcnbcr you, &;. Vour joys on cnrtli will boon be gone, Your flesh in dust bo l;.id.

=^r^ ^^ii^i^ii^^ii^^^^pgi
1^ gg^piSi^S^i^



NEW DURHAM. C. Al. 7b

^^W!M iff-jy 77^7zee:
-u—I
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£* ^^S3^^^

^^Ei-1—u-==q=^ :^;^3^S
Iliiik, from the tombs a doleful souiul, Mine cars attend the cry ; Ye living men conic view the ground where you must shortly IiJ.

pITajfj^^P^^^^-j-if^^ " V f—
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^_^^il 1^^ ^EeEeE :f=

i^=l=Si^3s i •"n—1^

ijjgf q=p^ 1= ±i=t iE£ :a=S: i^ziz^:
^--^9-

Vc living men, &.c.
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76 PLFYEL'S iniftLN SECOND. C. ftl.

It

I'iisfefeiiM 7 ti f r l£^^ff^g?^ggig|fg:

i^i-^^~=^- ii 3 m̂ r^^- m
While thee I seek proloctiiig power, Be mj vain ivislies =tillM, And mnj- this ron=ccrat«l hour Willi Del- ter hope* be fiU'cl.

Kmm^T^m^jm :^3=j ^5^E t:
iz^zzw

hz^i=z::atiTA a
I 'ih^r'
I —4j.^\: 1^

:f=CS li :a'. 7 'i» ?5iil
v-^t-

i^::E:?=s ^fei
«=

=?: azi: ^^^i^^S^ii^ a^t^
Tliy love the pow'r of thought Ijcstow'd, To thee my thouj;ht6 would soar, Thy mercy o'er my life has llowVl, That mer- cy I adon
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—*—I—U— '—I—N—-4 —L-i—I—W> 1—

I

'—

I

i--"—I—,»—*- 1- Wi
i *!—

i fe



JORDAN. C. M

i^iil-t-rtiMPz^g-E^HSH^^a^Ei

Tliiie is a l;m.l of pure dt-li^lit, Wlicru saints immortal reign: In- finite (lay ex- cliidof the- ni-lit. And ploiisiires banish pain.

iiiii=gig^i^^^^ —©-

igsipi3^ppp^pgMa^^s^ p^^p iŜBJ

fr= g^S r^*!::::^:

£^ igi :e=iqiP|tF|tFF- -*p—&-
1^

Sweet fields bej-ond the swelling flootl, Stand (IrcssHl in living green; So to the J'.wsold Canaan stood, Whilst Jordan rnll'd between.

im FFP=
tt

--^-T. ig- 3tE a

^iSiini^i^i ±1



GREENFIELD. P M

1^^^^^^^^^^^
i£3?j"j]JTJl^ :x2\:

Goilis our rcfiigu ill (listio?=, A pri'scnt hrlp when clangors nrc=s;Inlum undaunted we'll oonfidc,

li^^i^?
«-»

=p=p

sith: ^jiSpfigg^p^^
I^^iSHl'^glllgS^ i^g,^

Tho' earth were from her centre tossM, And

ISZKIM-
r=3=^ :i:£^BZ, mmm^=S=gfeiE^gS= f * \ d

Hiiiig^ i^^SSgg
=ii^iiEii§^lilgi ^. m
':t=^z*^=H 53: p^=:pi:

luounlaiDsiD Ikc ocean
:t m

e_i> :w=Bz
rj—

r

lost, Torn piecemeal by the roaring tide. Torn, &c.



^ ¥̂^w
BALLSTOVVN. L M

1—t-k :=^
79

*«—•*!^^^S-S=F=?

^^^^^g N' F ^SiP :=l:=r

Great (J oil at- tciiil while Zion sini;?, Tlie joy that froiii thy piLwncc

- It—T , k-

^^^^^rtr"ro^ 3f2

To sp.cml one clay with thee on earth Kxccods a thousand

L^|j:ljv44Jj^^^ :|t=F

.rgii
H 1—I

—

i^^l^ig^iSi^^^^^i
iijggi^^p^^^g^igppsp^^^zjEgi^^T^^^ :ijc

k-p-k-k ~^P^Fjgr::^raig--T-r:^p^^—P-~~FT

—

F^FtHi^" h ^~fW'^fs aE^se E ii^ia
days of mirth. To spend, &c.

TMr-®-^srr-f-^ • » P"~F

To spend, cS:

gte^tfe£fcj]^^
1^^ gffiEBdEES^^EJ^g^^^



80 MONTGOMKRV. C. M.

|» y C*±=

l^iSiiig
nis i^SifeSg^^y^s ^^

Ik • * E- -Bt—E_

^
-^VMr

^ ^Pcnr ^ ^=n-5
:^^i:^:«

T^
BS =p:zp^P?FJ

:ssiT:r; f j

••

^^^ffli^tellii^liili^il^ilili
^3±j±iijjl^ :^t m&-fs , j .ii-«e-'^-^i-g"&^^3 ii^ 144 1—r.-?-

rw i
"~i

scorching sand beneath a burning sky; Long fcr a cooling siream at liani l. And tlu y niu^t ilrin!

-ft-
' "

••»«^ ^
-O-iS. ®_

E^Sii»Egi^i^:iiS^i
3^ EEiiTit^iK.

=fP^ i^^S^i^^^Pi^



MONTAGUE. L. M 81'

i iSSI ^^P3^sp^Mi^LA Jt:jtM m ri'."ar

m̂ m^mLL _ ' Ik
-- SEiS i •3 pfp-^---E^3

Noiv Irt our mournful sonp;s record The dying sorrows of our luril, When ho complained in tears and blood, As one fiirsaken of his God. Thp.jnwa heboid him

ii^^SEiEEKa

" ~
-hd»W-F- - -f-—r-

g
:pz:z&:zcff i ^1

EKBeS ^^^^^!ii^^-^S
thus forlorn, And shake their heads and laugh in scorn : He rescu'd others from the grave. Now let him try himself to si.ve,



82 UU.\Tii\'jri).\. I.. ;M.

|[|!^giggi^lEg|il:l|||glig^g|gi :^=:

iiii^ili^iii©^^^llii=gii^ii ^1
J.cnl, What ;i thor.-litluss nrelcli was I, to mouiu aiul lunrnuirand rL'pinc, To see tlie wickedrhofil on l:ig!i> lii |in<i i- and robes of honor sliiiic. But O their end

i^Sgii^^^MgS^eS^B^'^igg
Ka ^ig^g^iiiiig^^-iigfe •--

their dreudluleud,'lliy

i*-Ta^Bl^lii

5:*iictuarv taught mo so :

^gjg§ -•"••- ±M

But, &.C. On slipp'ry rocks I see them slaud, And fiery billows roll below.

m -^^ ^^^ms^.
-V'lrT^lt.

iS^feMiS ^feiiSfeiiiiii^



^E^vl'()RT. L. i\). 83

g^^^FrrPgf1^FEffr-tf-r7ti?#lF#?^
;^^^li iB-irH W^f^ i mim :-E7BZ lg

I send the joys of earth away, Away ye tempters of the mind; False as the smooth decciUul sea, And empty as the whistling wind. \ i,iir

^mmrmB ;^iaE=

_uS3E^^z^
IIP £feS

F^
4==P:3 iSil

Mr5Z#:=^=s=& iS

iiiP-iSiliili^iliiPf^

streams were floating me along Down to the gnlf of black despair, And wMle I listen'd to your song. Your streams had e'en cnnvey'd me there.

Mm

^ ^:ss F=i=Efe^S lU:

-—p-1 =^=£:
S^:2 S



84 OCEAN C. M

^ I^P^^^BiS^S^^
Thy works of glory niiglity Lord, Tluit rules the boist'rous sea, Thi^sons of courage shall record Who tempt the driiig'ronswaj'. At thy command thcr^iids j.rise And

^i^Sg^i^i^iSiSl^iliii=?=:==5 siis:

^B^^Sfega^L=n



DEHCHT. P. M. 86

^^|E^,p^^^^^g|p^^g:^ £^

^?2 ^^i^i g^g^^ :?: 1
No burning hc-;its by day, Nor blasts of evening air, Sl}ii!l take my health away; II'God be ivitli me there. Tlioii art my sun and thou my shade, To

:*=:^j^-^^te^E'^S^iii^^

Si^^^^^ =i=g

^
£BE£*eB EEm »

|

C

—

»-
^

i mt-+-

prsi: im^m^^^
guard ray head by night or noon. Thou art my sun, &c.

lE^3



»6 .MoUiNT SH)N. S-. iN!.

S @2_r5l fe (9 _^Z»:_^ ^^ a_!a

l^ii^^PfPPi^ §^f^^-
g; T=^ ^:iirt

is^^^sn
The hill of Zion yields A thousand sacred sK-eefs, Before we reach the hcav'iily lields, Or walk the Rolden streets. Then let your songs abound

s
^fe

^^SS^^^Siii^^^ig ^-^tN—r
A L' :^]

i^^^SiSiiiliii^^^iiin^l^Sil:E^6EEE5

^—
iht=

Mi 1 K:::^^^ *-B—B—

B

^-::i=='' ~ ^* ™ '

And ev'rj tear be dry

;

We're marching through Immanuel's ground To fairer worlds on high. We're marching thro'

-X-n-^-4 ^U^r-4-



MOUNT SION, Coniinuefl.

ii^iiiigi
To fairer ivorlils, To fairer worlds. To fairer, Sec. on liigli. We're marcliing throu-'h, &c.

ligi^^^^^li^gliiil^r^i^ilS^ ^^^^ 3Eiff:

I^S
4:-

:2? i^I
WILLIAMSTOWN L. 31.

;ii=^Tzz:3Z3r:

5E^ :t^ttlfritt^i^

-M-i-
May not

Show pity Lord, O Loril forgivR ; Let a repenting rebel live ; Are not tliy mercies largo ami free

=^"s:

^^ill^li^iigp^
Miiy not a tinner trust in thet.

IB-p:. mm^&^m.



88 ^]lJ>l)LET()w^. T's

tiP,^^^¥^^^^^i^gg^igiplff^l^^^
S^l3=; :g=^ ei-a—I—» ai "^"c DtZl^S

Ilail tl.u (lay that saw him rise, Ravish'J from our wishful eyes: Christ awhile to mortals giv'n, Reascends his native hcav'ii

;

'^^^^.i=*^ MEii K -tmat)m-

=1-

Ei

:f-5^zs5:
izi^^EEEB

-^-T-n^ -V-T-

^+-4r
wtPCE

sgg^^m^^^g^g^^ii^^i
I ::ttE SI iaiiiSg^i^gi^a

There the pompous triumph waits, Lift your heads eternal gates. Wide unfold the radient scene. Take the king of glory in.



SYMPHONV. P. M

^^^.
^

EEK 1^=?:
,—I 1 1|—I—(_

89

li-j

!!fi^
i-^ E^IS ^ :^=t

-^ -^m^ 33^
£-d=g^m

Biliold Iht! judge ilesccml?, his guards are nigli, Tempests and fire attend liim duwn the sky. Heaven, earth and hell draw near, Let all things come, To hear*!!!' justic .

i^li^Ezir?^ IS Eai=tp^i^rn^ • r I

'l ipi^^
i-k^-MP-i- sr~~>. ^K m Q

and the sniucr's di.nr!] : But gather first my saints, the judge commands. Bring them ye anireh from their distiUit land

m gggp^ ^^
^i^p^^f^ff^ff^^^



90 FRIENDSHIP. P. M

rpiiiiiiii-i^g^igg^ -ax-i**
tr"p"n~"t-^^-w-

!i^

Si^ia^^i^S^^iiiil^iaiPi
Tliy HTath lies lienvy on mj" soul, AnJ ivavcs of sorrow o'er mc ro'I, While dust and silence sprearl the gloom ; My rrieiidsbelov'd in happier dajp, The

^niii^giiii^^^iig^^i^i^ii
^3^ ^=gz-:^=lt^t fEli^S^^fe^ii
c—^

^i^^ng^^ggiii^igi^liigffisp
-«x^

r=?=^=a iHiiiiiiilli^sli



^CUE.NLC'I'ADY. 1,. .M. 91

^z^lff^^^H^^^^^^^^^ipi^-^^
iL~

*\~di»sS^iHSfflli
Kroiii all tli:it dvvell below the skies, Let the creator's praise arise, Let tliu Kc.Iremer's imine he suiig. Thru' cv'r^- land by cv'ry tongue. Eternal are thy mercies Lonl,

1^^^ •-»nt^ l^-^-ptt-^
=n= ^ ^^1

Kternai are thy mercies Luril, E- temal

^E^^P^j^sii^SliElliyiii^ililil^

m MSBlgj^iiJP,W3fZta3EfcEJt±=^=!i :4sL-*:^^ g^¥3-

Eternal truth attend thy word ; Thy praise shall sound from shore to shore, 'Till sun shall rise to set no mere. 'Till sun, &.c.

I J .i nrrkki - Hi , r i —f—,-r 1 t w.>. i .
1

I

I
^^^S^^-32S ft=S^

'p—»-p-

td: :ta=¥ mm
tr -l-t-uu

il-J

—

LU iP^ig^ ^a^iP^-tr:|^S^E3Fpg|£^^^^^i



99 SARDINIA. C. M

' 'm^^^^^^^^^^^s^^^ ^r^

= » «

^-Pi=\-
-St- ii^P^iii£^Ei§i^^£E

f'uiv ilul nis llowiiig tiTiis condole, As for a hiolncr dead
;

And lastiny niortilicd Lis soul,

:^ &z=e ^^^^^^I^Ief =e==FF

While for their lives he pray \l. Tliey

m
gggF|^^i#^Ei|E|g HEBEEiEiii^i^E^^^
Ŝ̂ ^s—p- S eHSEtEES a=s c=ô fei^^s

-^Zizsrs:iiHii^l^^S ^ B^a^^
i;roanM and . ur ed him on their hed--, Vet still he phad- and nionrns. And double blessings on his head, The righteous I>ord returns.

^3^ =^S

i

-fS^-B- ^^^^g m
^=£ 5^3 ir~w

ti=tl: S
"ar-^ e



MAJES'l'Y. C. iM. 93

^S. S^te^S^S^^^
t;)

J |
JJJ=j|^i^|p^i^ iH ^T-^^T-s:

The Lord dcsccmlej fruni ubove, And l)Ow\l tlie hcav'iis niost tiigh
;

And iindiTncatli liis feet lie cast, Tl.c darkni's! of tlit- sky.

/' s

gsS^ 33 ^^^SilsMi^i^
^giili^giFFkrH^ l^i tt

i=i^isEa|£sii^1iSESiSiii^§^i^'^ i^ig^^^l^^^dzw^

On cherubs and on cherubim, Full ro3'ally l;e rode, Ami on the M'iugs of mi-hty wind?, C'an.e (I3 ing all abroad. And on the wing?, &c.

^^^H^^HiSii^^^S Z\—1"

^^^g#g;ff^fff^^zri^:^E^E|^Ej||j^|^g^^^^^



STRATFJELD. (.'. xM.

Thro' cv'ry "S*' ct.i.'rn;il Guil, Tlioti ;irt o;:r rL=t or.r sale aliode; Iligli was thy throne-, crc licav"n was ninilo, Or earth thy humble

sizuniS 3^-f|igiSE|5iil=

ilgiigll^ ^z*'
-rBz±^

:i4: rgg^H
feT^E^l^^^^Sl^

^^^SiiEi^^ii
High was thy throne, ere heav'ii was niaJe, Or earth, <Sce.

^3^ ^ffiES



viJiAl'TON. L. M.

[f^iz-z-
95m iilEgiii; -^«^ mmm —^-

:^3^i

!:S3i#S^ m i=q--i
^=t i 3CSS

Jesus the vision of tliy face Hath overjiow'riiig cljurms; Scarce sliall I feci dcatli's cold emlirace. If Cl.riit be in ii:_v arms. Scarce snail, &,c.

i^£iiiE^i§^iiisiggp_feiiis-^^g§l{S3S.

^_iiiiii^Siii!:iilil^ 33=1 i
Jii^zffzt

F=P
:h=p:P!

^ ::Pv^3. iiHgllii^illliiiii i^^

:?'^y -•
I

qC«^ •rW_^_: iizszi Ji^^^^i^i3^^^^:^s^^
If Christ, &c.

itazM

Then while you hear my heart string's breaic, Hoiv sweet the minutes ro- - 11

^i^^l^i^iiiilgHiiis^!=EiEg^
li^l^^Sigil^ii^ligii::=i'^|fi|f^



96 (JilAFTOA', Conliiuicii.

f^^sSiiS^^^^^^E^^^iEgii^^^i^

^ii^i^^^iliS^^^^eg^
pxz:

^^l=^i^iii^^|s|sllt5|l^^i>
ALL-SAIATS NEW.

:i^:^iiiB5E»iJ|i^^ii5^ji^^g;^P^fFff^P^fr-^^^^

-i>^

Oh I if my Lord woiiUl cnmo andmt'ft, I\Iy soul v.'oulj stretch her wings in haste, Fly fearless through death's iron gate, Nor feci the terrors a? she

^^^^^^n
l?\^

r»«-k

ilg^lfeil^ i



ALL-SAINTS NEW, Conliruied. 97

;a^=^=p^^^PPgp^3^l^i^^Egi^g^^^
past.

±=^

Jfsu?: can mrike a dying Li^illt'el soft as dnwny pillows are. While on his breast I lean, While oc hi

a—-p--

iigSBF^Eisiiggiil^B^i^^jli =nr-

VVhile, &.C.

ES^S^S ^|gpg^piggg^^=g^g^^^=^[^g
JeiUi can make a (lynng bed Feci soft as ilmvny pilloivs aie, Whili' on his hrcast 1 lean n.y lie:id,

r»-»-« tH— H—! ii .'^.A . l-iT.
—-T-9-«-r-r-r—. rP-»-p—?^-

:=fc

a
-t=t= nmi± i?i pg^gzEfrSpg^i^

r\ncl breathe n.y life out jMeetly

^^ S
^g^i^i^^^gg ^=^

bre-ast 1 lear., 1 lean my head, And breathe my life out sweetly there. .-Vnd breathe,
ig^^iS^

iS
my life out swceUj- thert'.

^^^^ =P=*Z3H3E:

ii^^^S[fe:s==C=:£::fizfe:5=tsinp:

head and breathe, &c. .\ud breathe my lite out sweetly there. And breathe.

m fcifctg^^^g^ ^3 ^1
While on his breast I lean, 1 lean, Sec.

Mtfi~^l-~0- M. iTl

^ -s=- ^ 11^ i^iS
> ^. , „» Ll_

I—;«-* Ifccjt

:»rr^lE S



98 s!ii:)ii;Lit.\r; l' aj

^^^^flE^lili^ ^^
k k r k

eEe^eE^

^^-fftrT=rt3CT^=^t4^E±s EEtSEaSEiEiEifeEEE
Wiile El.cphcrds watch-J tlieir (!ock« by i,i-l,t All sunfcd oil ilic -rounil ; The angel of the Lor.l cam..' ilowii, And glory ?nonf around.

l^^^s^SJiLMSf^^^g^P ^-

li^^FFFRirg^i^^i ?zs ii

l!^Bg^^ -t—i—i

—

i

— E^iiliE^iig^EBii^ie
Wir rmf EETtrrrtTTTt s^^^i

And glory, &c. The angd of the Lord, &.c.

tDrrvrtr r r-i w=w^ ^^i-\-J-Z=:^^!i-^7d^a^^^^^=^



UOVElt. L. M. 99

^ sztj-z-^
rrc

^§=i^S^^^^i
::ST=^

My joiil, tliy great Creator praise, AVhilc clcitli'J in his celestial rays; lie iu full majesty appear?.

£ ^.nrzBZ ^f3i^g ZKTKna
And like a robe his {.lory wears.

83; m
i^E^SifeHtli^^fj^^ 3~3r3=3: :t P^^

1=1?HPiS^pllpfiii^'^^^i
1-1—I-

niiiiE -3-B-3
S i^^^gaiSi^Ej^E^^iiLj,i_»f

The heav'ns arc for his curtains S|)rea I ; The unfathomM deep he makes his beil; Clouds are his chariot when he flics On win^'cd stornre across the skicsi.

=EE gg&iisiiiil^^s:^:
M-
Jt=t ^mM

^̂ ^^ m̂ g^ggi^j^f=r~hfr^^]r1



loo ri.;,.N^^vi,v.\.MA. 1, M

lipFsf^j^jf^ila^^pppipEEJ i^M m^
^^^^^^^P^EJilp^gPlp^f^^^g^ #r(E:

Whenshall thy lovely face be seen? When shall our eyes behold our God? What length of distance hes between ? And hills of guilt, a heavy 1. ad. Our moutlis an

^g^S i^==a
>?5i=5: SS S a ^-

&£ ^ hk:f^e ^nit -I—

I

—fi^
*^Fm

i^^i^^igS^^ii
:izz±

==^15 ^al'^^^T :^
_ E_

•-•-p:

R3i^
of delay, And slowly ev'rv moment wears: Fly winpred time and roll away Tho<!e tedious ro\inds of slucrgish years. Fly wiu'jed time

^^^^gg^i^g^i^i^i^^^^
rr5a:_=ri;»_i;zfi:

fePEte:5EEgJiEEEEBEEfeffiEg=^t^'m^^



PENiNSYLVAMA, Cuutiniie.!. iOl

r~̂ ^^^^^i^s^s^^^ip^^i^iss:

^M -s^—#-
a::3Trr mwm^^^^^^mmf

:£^t=ffiri e '|»-Q-

R.Vb/LONrAN CAPTIVITY. F. Al

4
^^:pz- -^E?EEeS

iSi^l|SSSa§ilSlgj
Along tlie banks where Bubi-'l's current lloivs, Our captive bands in tlec|i despondencj itrajM, ^Vllile Zioii'i fall in sad rcuiciniirancf ru^e.

Her friinds, hcT cl.ildrcp mintrled with tlip dead.

iSigl -f-»<i~r-
rjtd?=l1
fassffii?*

iga^ggiiiigEgsggiit»zt:S:f^?Ll

n=^m Eglipag^ii



102 JKUI SALi;.M. 1,. M

^ISS^iiEilES iiieisiii^ii^
gfc ^^.liilia^^il 3=3^ IJi^ =« PI" \ I

J

^l'^

TliB life's a Jreani, an cin|)ty show ; But tlit bright world to which I go, Hatli joys ;uhstantial and sincere, \Vhi-n shall 1 wiikc, When^shall I w:flie

.iS^^laSlMl Ki 1 U' Tzzld:^iigaigg

andfin.l me tlicTc' O -loriuushour; :;|: Oldest;:;|: O blest abode! I shall be near and like my Cod
;

g-* lP
~^ w I'rTr^ ^-r-r-rj—ll^ w

And Ih-sh iuiil

i§ i3Si
the hand is thii Their hope ;in 1 jior-. Their ho|U' and jHirlion lie below ; 'Tis all Die hnppiness they know

i^:^iieil^=^i^ ^^^^ ^-

'Tis all Ihfy

I



li;ilLSALlvM, (.'(.iitinKe-l

i^^ggaii^iS^iiiiil^Si^
lO'.i

iSlEiiiilii^lig^iisgiiP^M
sin no more coiiliol The siicieJ i.lra = M^ lle-li ^.Kill slumber in the gronnil

Sisg^iiigi#:lieipE=^^M
seek ; they tiikt' their shares, Anil leave the rest

fe^J^^feiEi
B.N -*^-i

What sinners value I resign,
^rt— -^

SlSa^^ilil;iSiilgg^^i^l
S^Pi^i^^^^Eii

Till the last trninpcfs joyful sound ; Then iMirst tlie chains with sweet surprise, And in my Saviour's image rise. And in

5^a|5f^=ga
Lord 'tis enough that thou art mine; I slui ilisslul fare And stanil com|)lete in righteousness! And stand



104
iVl«l.MlMrflhK (J. M

Thou great and sov'reign Lord of a)I, Whom hoav'iily hosts ohcj- j Arouiiil whoso throne dread thunders roll, And livid lightnings play.

^ J ipff-^g^ s iE*E5

f^FpĝS e C__ _? ^ I ! i_j Li 1 1t—(—i-t— >-' 1-

:&^=:^:
Wz^z-

H 1—

1

h

4—

^

k—k—

p

"-

ir#:J54^4-lf^f^^gP^ipi^Mg|gi^g^ii^ai
z±:}3f7fJ^-^-M=^ Hi^^i^^H^^S^^S
Around whose pla

(liny, Arouiiil whose

^trs^
=t:

4-f=Ufl i^ EZtl^

-Sit

£3^Siic^^feaEStaEt£E!



EXUOKl'AriU^J. L. M.

s ^^Sei Qi^i^
s ^g3=53^Eg^^H=ii^^^=^^l^=S=

Now in the heat of youthful blooil, Re- member your Cre-

^£jinixB :Ez
3ee£

- - tor Goil. Behold the months ccme hast'jiins or.

^==^Z^
^Fcptzzp:
:P
EEEE=hH::^

m^ ^ ii^iiii^ii-^P^^^^
^ zrz=niipzzxzr=z=ZH=prsc:3

-i M ^—"!

S Ki H^ inr
-<

—

B M'^^*- ^=g:
When you shall say, my joys are gone. When you shall, &c.

S^^^^
T' I I lT

^9=^^^^
j I

-
_ I -P-P—~f5-«S-TZES^



im nUEKUiiliV. L. M.

risgiiPi^iiii^iii^SPi^iiEl^&l
S xnza:

-d-B-*- i^^jSiEJ^ifeSi^Qii^M^Si
From low pursuits exalt my mind, From cv"ry vice of tv'ry kinJ; Nor let my conduct ever tend To wound the feelings of a friend. Tliougl

iiliU'iigii :tEEig^iinnillEiii

tm^^^^^^^^^^mm^^^^^^^^^-
i iH^^^I^J^^^^j^2C5: i—-^3—1- QZ V

ii;)M'n (I'jw'rs my path shonltl trace, And joys salute mc as I j)as5;; Yet may my 2;eii''ri)U5 bosom know, And loarn to fcol an- - oth- er''s woe.

i^

ii r^C ^^3J
ztzi-

«r-E mm^^^^^^^^m
-1

—

i^^HgHHigiPlliiiliiiiig



NEWBUllG. S. M. 107

iiig^pp^pilpi ^0^Tf

i^aSpggjg * J3=ii:iii3i3 m§
Li't fv'ry crc-iiture join To pniise the eternal God, Ve lieav'nly liosts the song begin, And sound his name abroad.m j^-t 3=^;==S gs^^^^

1=5: f^^ WPc: ^ 'l*~^ » ZTTP

fit
^s^a^fes^Eg^gi fe^

Thou sun with golden bean=. And mo n with paler rays, Ye starry lights, ye twinkling flames Shine to your Maker's praise. Ye starry, &c.

^^^i^ggf^gi^lfil^^ai

'^^^,thbizrzrttLES ii^ng^igliiggeji^



I.IVONIA. L. M.

^~^-

^^-^^-iDzXB~^~rgrHHg14_

I'll ]ir:iisc my iiiakir witli my breath, And wlicn my voice is lost in death, Praise shall employ my nobler pow'rs. My days of praise shall ne'er be past. While life and

S33 m:s^ p^ig^pgg^^^gg^^^pg^

lE^i^Si^^ig^^r^ES^ii^i^^

-g-ff

—

w-

a ^fe^^gSS^ Bzc:=it=^-K
1.1 ^ :t*t

thought and being last, Or iraiuortali'y endures. My days of praise, &c.



MEDITATION. C. M.

^ s

EE?S $?fe|^
bg:»-iB~~|au ii| ^±=fc

^M^^l s^^S=^i m^^a==3^=i-^«-^^=i
y to unknown Inmls. Ami fl un- known

m T» P- £Eg3Jgg ^^
.1:

3z:^=z=:s m 5^ s



110 S»-)L1TUDE NEW C. M.

l^iiiiJilliliiiiJ^g^^Mi^liiili^^

l-S-i-E-

.AIv ri-fu-e is tli,- Goil of love, My fot;i iiUult and crj, Fly like '' tin:"roi:« trcinblinjc ilovc, Fl}' like a tira'rous. trembling dove, To distant mountoins f.y.

^^ggb^>^^|j|:

li^^y^l|^J||||ig|i|^||i^Egg^^^^^
liiilliiil^iii^^iglilSgl^iiiL^-«i-«-"^

Piiicc I li:ivr plac'd my tru^t in Goil, A rvd'.zv ;ilu"iv5 ni^Ii, Why thoiiM I like a tim'roiis binl, To distant monntains fly, IVhy shonld I, &c.

=£ =5=^ S3i§ -̂^:==i'
H:~ra

HIieS

l3l^:^F^^f!^J§15JJf:^!^^5c~';!^J5E^

I



I.WiTAIUi.N. 1,. .M

il^^ffl m^^
dark, the Redeemer from on high, Sweetly invites his fiiv'rites nigh ; From caves of tiarkness and of doubt, lie gently speaks and calls usout. Come my beloved haste a-

T^^B t2i m E-igsaraa^'^

'gTT~^ I^^E^^^^^IiliiiSi^g^i

g^i^^^i§l+^iS3 i&^|^|^^|^=:^EtzftSiz

liiiiiiiiiiiiiiiii'^iiii^^ :ars

vny. Cut short the hours of thy delay, Fly like n youthful hart or roe, Over the hills whore ?pic

I

feUliSlIPgiiiB^l^a^ga^^J^gHgil^



'H.UH m.iiww.J<J".' -

•'> -'- ' ^^g-

LJA'is !u;Fc;si:. i.. m^

'fesi^g§feliyiiiliE£iM%liSlii?^i
^gzxd:-—

F

! —i=^
:?-_?y_^*z±=pz:

Death is to us a Lt rtpoH', I'lie Luil was sprcaci to slioiv (lie rusr. The cafe nas broke to let us fly Anil build our happj nf=ts on hiph.

i^ii^g^mgii
^s

^^S^i^iilliilliiip!iSi3iiigigg
= ' -H>i I

4
,_-^

^£ii=? -^ S=^i^^-^: i^rff

Tnen said I, O to mount away, Aud leave this clog of heavy clay ; Let Mings of time more :-wiftIy lly, That I niaj' join the songs on high, Let, &c.

E§=J|I

m^^i^iaiig^gil^ggii^lii
i^iiil^^i^^^Sili^giil^



SJ'RliNG. L. I\l 113

SS^^^^ggf^^Q^EqJ^g^Sglgi^iglglgg
:i2= ^^^^^#^^^ifi ^<*-gg-«^

-^

^
Gfiitly lie draws luy heart along, Botli with his hcautics and his tongue: Rise, saith my Lord, and haste away. No mortal joys arc worth thy stay.

d^s: ^ ^ yh-p^ »-s«F~~lifefegs^ '̂^^
mi3E: ^^azg-ij ^^^^iiigliliii^^^iS
se ^^i^^iiiiife&lii £EB 3t ^^=P

s^i^ip^ag^^^^j^j-^j^i^ss
The Jewish wintry state is gone, The mists are fled. The spring conies on ; The sacred turtle dove we hear Proclaim the new the joyful year.

s^ml^^^g^^g^^^^i^^^^g^
s^:^§i|^iiirEE§lSEii^li§^^J^sts3^



114 .M<il \l' t'AI.\ ARV. .^, >^, N, u

^^^^igi^g^gpS^iSifJSi^^l^iJ^
:^

Tlic son of iriaii llicy did betray, lie iv^s coiidfuiiied anil led away, Think, O nij- scul, tiiat mortal da}-, Look on Mount Calvary! lichold liim Iamb-like

iiSH^^i^SiSililiiliS^i^^
gn^ggEB-ag^gigBlgiife^a
^3Eg^^Eg nzaii^^^^^E-SEg"#PFg^M^
3=B m =t:i--±tJ:Siiigg^B—a'1 ti I

—

< i-L#
led along. Surrounded by a wicked thronj. Accused by each lyin;; ton^'ue. And thus tlie Iamb of Ciod was bung I'pou the sliameful tree.



Lgwy^T^VW'

.M,V\ -iiri'lK'ni. i:'!..

115

^iL̂ i^^^|g^i^P^=^f|ippB
:!!

:ii^=:=l?
isztfs:

KS i>rf-e-i-=-gi^---' ,

y >. -.. - itF=t:»^ zisrtszgz: rtfc zitp>—*.. _i—J-——

p

J=!=T '^T~^TT°^
Not to our ii:nne«, thou only just ami true, Not to our worthless names is glory due; Thy pow'rsand grace, tliy truti. and justice claim

^i|^E^p^E£Jii|H^SIi^^;^^;J^fef^ e^
m ii iiSHi^iii ^^m jiut

B^ I

'^^^^^^^S^^^ f̂^^r̂ {^-\-t^M^^~-4:i^̂ ^^3S^=^
'm

^It-

^1 ^^ [=t=^ -K^ ^sm <*--r>—=—

L-TzrimTiQ
Immor- tal honors to thy sov'reign name. Shine througli the earth from heav'n, thy blest abode, Norlet the heathen ray, " And wheie's your God

^: :3k: ^ ^^^^H^S^^fe ii H 'T *^=:^

.^^igngr^n^^iif^iipgiE



iir. I'lLDKN. I.. M.

:5&
^±^ m^^̂ ^m^^^^&̂ =w^nwM^^^^ \

Im^^^0^^0^^^m^^^^^^^^^^^^^^^^^^^^^\
I

^I'liis life's a dieani, an empty show, But the blight world to whicli I go, Ilath joys substantial ami sincere, When shall I nake and find nie there? Wlien

:i^Eigiiaii^liliii ^e -—

d

|

gii^||^^^Jrzgg=^P^gj^^g^^"^p||:.^|^|^pgp^

S
6r-=r liil^^^^iiil^§ilii^^&^^

Till the last trumpet's joyful sound,

^^^^S? ^mm^
My flesh sIkiII shuiihcrin the ground, Then burst the chains with glad surprise. And in my Saviour's image rise.

gpg-^g^ggsi^ lii^^^ig^^
1; t^^fe iE?&£:E^^^^&*S=iig^gS§iSlE:

:



PARADISE. L. M. 117

rt'ra-:-^S^ i^ £Egfe^^M=F^Sa pzsa

^M rt
:±z Siiipmp: ^i^m^g^

Now to the shining realms above, I stretch my hands and glance my eyes ; O for the pinions of the dove, To bear me to the ujipcr skies.

gj^ig^^iffJFtr I n r r I -kj^^^^^^^^p^

^^FrrlrrrrTfrrrfT ^igiiiiiilillgisi
—^~p^ ^-^"-u~^^ =r^~ r-}^<¥-<^ *s*k~P~»~ -k-k-H-k- -^~f»^K-?" -^^--1-^-^ -^—o- -^—|4r

I UJ_l \ \

^ M—1—K .-i-4-[—^ -i-U-L-L -J— 1 6-|i
1

' -"—

1

1

' '
1

' ' '
1
—'-—

!

1

-' ' *•"—

There from the bosom of my God, Oceans of endless pleasures roll ; There would I fix my last abode, And tlnwn the sorrows of my sonl.



lis PrfAJ-M FORTV-SIX'IH. L. 1'. M.

in ^^s>; e iifs P—P~»~- ft=?iE^BES

i^P^^^ig-TE- PS^ *ii m
I'll rr.iise my niukcr v.itli njj brcatli, And wlien njy voice is lost in dc;iUi.

^'~Yf~-- ^ iEiaE5ES :EH

ill cniplc^y ray i;oblcr pow'rs; My

^m 4:=rf '^PS e22= lo:

:J3Ei e^^ i^ m -P- E- ^^ ^a
H^i -•-T-=- tizPLdfe s^zizs^z.. *-

^Si
(lays of praise shall ne'er be past Wliilc li(e and tliought iuul being last. Or in;nior- tul- i- ty endures,— —SI—

T

^—«-r-^-F—

^

:S=P 33
—V ^ F -^^

:S^ H^ P^^^-

-fet b^ fesrS3Et =S=f=*=
:p=3»̂ ii^ i!



\i^lUTESTOU'\' 1, ftl. 119

szsi:

^ .-^--^1
1*-^ ^-.^-^^^^^^m

Where nothing lUvelt but beasts of |)rcy, Or men as fierce and wild as they, He bids th' oppress'd and poor repair, And build them towns and cities there.

:#=:=:g^g^gi^^^g^g^^^^^g^

-FFfi*.
eT±:3

They sow the fields, and trees they plant, \V hose yearly iViiit supplies their want; Their race grows up from fruitful stocks, Their weaifn increases wifn their flocka.

S^S^H^i



J^Jij^J^fCK.'

l'01M'U{;Ui;SK 11VMN^ p. iV.

Ililhcr ye faithful haste with songs of triumiih, To Eutlilehcm h;i=te the Lord of life to meet

;

To you this day is born a Prince and

i^li^Si^L^E^^^i : l» i»~gtS^f
5;ic SE

l=|î i^^mne^iHiir^i^^^^i^
• L ~ ' « '-'-U Li k> mmM >- L-l Ls k.—U —

L

L*.

Saviour; O come and let us worship, O come and Ictus wor^liip, O come and let us worship at his feet.

lEE£EEa^EfeEfeE£iEEE^

^.m ^^^^sii:*=?:

O Jesus, fo' such won'drous condesrension,
Our praises and rev'rence are an offering meet

;

Now is the word made flesh, and dwells among us;

O come and let us worship at his feet

Shout his Almighty name ye choirs of angels,

And let the celestial courts his prai?e repeat

;

Unto our God he glory in the highest.

O come and let us worship at his feet.



2 His name yields the richest perfdTic,

And sweeter than music his voice

;

His presence disperses my gloom,
And makes all within me rejoice.

I should, were he always thus nigh,
Have nothing to wish or to fear

—

No mortal so happy as I,

Mj Slimmer would last all the year.

3 Content with bf-holding his Ticc,

My all to his pleasure resis;ncd,

No changes of season or place.

Would malte any change in my nnnil

:

Vhile blessed with a sense of ids love,

- palace a toy would appear,
And prisons would palaces prove,

If Jesus would dwell with me there.

4 Dear Lord, if indeed I am thine,

If thou art my sun and my song,

Say, why do I languish aiid pine?

Ami why are my winters so long?

O drive these dark c'Duds from my sky,

Thy soul ciieering presence restore;

Or take me to thee upon high,

Where winter and clouds ar; no more



122
(( il.l .\|i;i.\. LI,-. , Wni::..- i:) \iv. i^iil.

Knini war's dread confusion I pensively strn3"d, Til'.' winds liusli'd Mieir mnrnmrs, the thunder; expir'd

:=Q-:zJp"-!:;pi"^x£zrq^!li::ijqpa:!1-!1^
il

'

jl
As iluwn a lone valley with cedars o'erspread. The gloom from the face of fair heaven retir'd,

i!S^g£i^^^^ffa^gag£s5^g^^g^
ii^^^g^iSSi^g^ig^g^ri*:

A voice as of angels enchantingly sung, The queen of the world and the child

SfeSSgg^-Be^im^iiSisi^g
fumes as of Eden flowM sweetly alnnic. Columbia, Columbia to glory arise, [of the skioi

i^g^isf^i^ii:#iii!^feiSis^^s
i



PASTOilAL ELEGY, ^s. 121

S33 --^ 3:^
^nt33 «=3t rfftttm.

W^WZS1^^^
fi*E£2EE*K i^ BES^ -m—0

L-UL-C ^^H ^ L L L '^

Wh:it soirowful sounds do I hear, Move slowly along in the gale; IIow solemn they fall on nij car, As softly they pass through the vale. Sweet

Si^e
M L L Ui—L—

'

1

'

—

iM U ^-kM—U-U^[XrL^ -p ^ W

eEE
-111 T1=
^ < -^ v iiii

^m ^^Si^
Now lonely he sleeps in the clay,

» P . P
His cheeks bloom with roses no more, Since death call'd his spirit away.

n-n-T- 1 —m-2—,-.-k—- ^!g^g^fegL L L L bi L M —I—

PCH
--ZtXXt- £E

Sweet woodhines will rise round his feet, 3. O Corj'don ! hear the sad cries

And willows their sorrowing wave

;

Young hyacinths freshen and bloom.
While hawthorns encircle his grave.
Each morn when the sun gilds the east,

(The green grass bespanr^ed with dew,1
Ho Ml cast his bright beams on the west, Then striving the mourner to soothe,

To charm the sad Caroline's view. With sympathy joins in her strain.

6 Sirce Corydon hears rae no mc/re, In gloom let the woodlands appeftr,

i'Jl hie mo throiigh meadow and lawn, There cnll the bright flow'rets

Of Cartdine, plaintive and slow

;

O spirit I look down from the skies,

And pity thy mourner below.
'Tis Caroline's voice in the grove,
vVhich Philomel hears on the plain.

4. Ye shepherds so blithesome and young
Retire from your sports on ihe green.

Since Corydon's deaf to my song.

The wolves tear the lambs on the plain;

Each swain round the forest will stray,

And sorrowing hang ''own his head,
His pipe then in sj-niphony play
Some dirge to sweet Corydon's shade.

Ye oceans be still of your roar, Let Autumn
of May, Then rise oB the wings of the morn,

;, 5 And when the St dl night has unfurl'd

Her robes o'er the ban.let around.
Gray twilight retires from the world,

; And darkness encumbers the ground.
I'll lea\e my own gloomy abode.
To Corydon's urn will I fly.

There kneeling will bless the just God
Who dwells in brigtt maasions rn high.

extend around the year;
And waft my youDg spirit awaf•



124 CHRISTIAN SONG.

S=t^
-i=^?n^zszszwrs:^ Mi:*-* »: J Enzp

'i:^-"—

"

- ^ I
St

^F^ft
fe

i^gEii^^^^^EJE^S^:;
.Mine eyes iiFL' now clu^iiii; Up rrjit, !\Iy lindy nin't soon br rcniovM, And nionld'ring lie buried in dust, No more to be envied or

ii^3¥^iggi^giiiEjEi^^gg=EEES^^^H^g

,-z=fc
»~ B ^ • ji' .^^"g"^

—

1

~>) "" d~'

—

z~3 -H;—

H

V—*——'—E"
ri^^ s:?c ^1

rrr;^—ir pig^jpigja-^i^-^gjiigg^^lg^'i
'

I! bv'd. No n.oro to bo envied or lov'd. Ali ! W'bnt 1= (bi= drMwini; j!iy brop.tli. And stealing my senses awuy.

5i^li^i^=g3^y^^i^3^^3=^^^ ^P!
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^^^S^TTTJ B^^jpg

g^^^^^JEp^J^^^i^-^i^p^PJE^Ei^
Oh lull mc, oil tMl me, Otclliiicn.y Kuil is it (ioutl., iMr

i^=t^feI
-

I
- H i

1— EES:

kilally IVui;, clay.

-B-fH-p

-J 1-

:Cu, laountiiit-inytoul tl:all

--4I-- H
«:i^^^i^^lii^ffi^^i^i^^^
SE£^iii^Hiiiglg^ii^^^^ii^
cry The regions of pleasure and lovt, Jly spirit lriiim|ihaiit shall fl-

- Y. Ami clwfll wilh ruy Saviour a- huve.

^^^SS^Si^tei^Si



126 rORSTt;R. V. M.

^^J^P^g^fP^^CTmSB^P^FpR^F^^Fg^ I

s m ^—

^

gi^^^l^B^i^^^Eill

Ye weary licavy ladon souls, Who arj oppressed sore, Ve trav'lers thro' the vvikk'nicss, To Ctnaan's peaceful shore. Tho'

^iL^Siirt^i^e-liiiiii^El^ii^"^ ^fe^i

m^iHrJiigligpiB^iiggggE^giiP
chilling winds anil beating rains, The waters deep and cold. And en- cmics snr- rounding yon, Take courage and be bold.

^i^igiig^^g^^^^^i^^^
li^lsiililiiiiiiiili^lill^ii^^g



'-issLijB&sae^

UEltftllT. lis
127

S-^^
Wiiis^a^iiii :e

t±trttt^z*&t
tzse:m^m.

Nor yet thcravacjc of winter I inourn, Kiii'l iiiiture the embryo blossoms shall save;

^
O when shall it dawn on the ui^i.t of the grave.

glitt'ring with dew But when shall spring visit the niouWerin;; urn,

pp§gpiggg^iigii,^̂ ^^5igag|siig§BS



^^f??^^s?^

•128

i^^^^E^^lE^^ ^^^^^^
t!=+rBa=2z=S

i;ffli=fctr|: m m -»-^—p-y-^-rJ-rrri-rH-p
iitit: m

My gracious redeemer I love, His praises alou 1 I'll i.roclaiin,

And join with tlie armies above, To sliout his aihuablc iriinr.

To gazi: on liis j;lorJe! divine, Sliall be my elerjial

fc^

—4j : i

Szsc
:=:^

J-^lS^

rt
#f=r^

—I—t—'———I—
:^ ^^^1 dz H-jvej

B.

:&
ploj-, And feel them in- cce- eantlj- shine, My

ii^Si ^^feEES

hnuiullc'ss in- (T- fa- bio

=1='^mm^ -^vd-

::!z=^ ^^ it^^^m&^^zzsiSfes^zii!



iciKnrT'iz'l:

129

^^^i^ii^iii^Eii^^g^ii^^ig
l^i^BIjzzSz^EJ^^tirbMifeJife^^S fctttl

^
My soul forsakes no.' vain delight And bids (he ivnrld Oircwtll, Base ns the dirt beneatli thy feet And mischicvons ns hell. No lonejer will I

m -*—»- B=a=± i^^^^^^i^is^^^
J

JOOiZl :fc£

i^^i^giijE^g^E^El^ g=g4i]lpg

f—p-

4- t« u ^ :^=:fc i^^S 1 L—

U

^^=i ^^i
ask your love, Nor scck 'Vicndship more : The liappi- ness that 1 approve, is not within your powV.

U—

4

U '
I—

U

f-y-r -

l^^ L-4 L ?^^
-p—f—

1

~~-t
I

—
^—'^"rn~i^'
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130 VtKMOiNl' C. Rl

^gEZg^Efet±J3=EE^^^^^f^Tra
f^r^rff^fffFfff^f ĝ^fff

spi
^

itlfS^P -SzEs^
In vain we lavisli out our lives, To gatlicr empty v.inil. The ch'jicest blessings earth can yiclo, Will starve an hungry mind.

:^——:—r—i

—

. m i - . t-r

—

\

—
\—n i-t— t-

1

-
t—I—1

1

—

i-t—^i:^^E^^^ga^JEl^ggEBip^^^a
^^0-plIfg^ t*

— •-m :S:-MF=i- S^ii ZfTW

t(=^
^^-^frf~r^=#ff^^^S^^|^^

TsncR

?
^ '^m-^*^ 3ac

1^
Come and the Lord shall feed our soul?, Wit" more sub- stantialnieat, With such as saints in glo- ry love, With such as angels eat.

j~i: . i» h »i 5^^^^ -K-^ » »DC^f=Hi

: " -^-^-- ^<i»- ?sg=iS^i^^=ii3^i3:

i=f^

-m ;-

arzo^
^^^ffi
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131

^m^^iiiai
3-f-^ n Sfe^0m_J H-J-l 1-

Kztzfztet
¥¥3

ct- -fcSi^^ipgi^
Sec the leaves around ye falling, Dry and witlicr'd to the ground ; Thus to thoughtless mortals calling In a sad and sol . i sound.

Mb-
i S n^^EpgiE^siif-M

'Sz m^^^^^^^^^^^^mm51=^^3^^SEa^!

13:^aSE§fe5£g pg^^lgg^SssEfcJJUM
^P I ^ •

I |0 ,^ sc
:?=

if:i^S^^iSSSi 1—M^ I

T J L'

Sons of Adam, once in Eden, When like us ye blighted Cell, Hear the lecture we are reading, 'Tisalas the truth we tell

:gg^jiig^i^|glia^glg^B^P^ss
'^^^^^mrs^^^̂ mmmiMzm



132 HAR'I'FOllD. L. Al.

Eta: -^-Pp^BJgja^pl^^aE^sglB^gjja fe:3S

llii^iiiil ii 1?=^:
±L P-P-

This spacious earth is all the Lerd's, And men and worms, and beasts and birds; He raised tne building on the seas, And gave it for their dwelling place.

^BB 5s=f
SE

dtzft-w-iff

fei ^m.
r-h-w.

1̂=^3^ S f
-p-_u_ |~-l |-B—H—j

—

cfiiir.
I—P-i-i— I— I

—

liSi^^^^
jrpi^|frffftTTi^rEiE^^g^F^f^^^-pp3f^^
i=±zt iigiHH^^SiiiirEllliiiiSa

But there's a brighter world on high, Thy palace, Lord, above the sky. Who shall ascend that blest abode. And dwell so near his Maker, God.

Ig^^g^iEEaBaE^^jtm: M=s

iii^Si^i^lisa^^S g^



MORTALITY. C. M

^^^^^^S ^ -^ ^g|l

r^frrT^^^f^^Eg^BF? **: S
Stoop down my thoughts that used to rise, Converse a while iN-ith death ; Think how a gasping mortal lie?, And pants away his bro-th.

--^

Ss ?F ^^^ ^ ^^
^5^^TTnrtBg^ -^

H

—

a^^liiil qi=s=

ffl^ 3EE
ntatitz:^

_i
! 1 . _ 1—_ S/_J— I

1 1
L

tnr. ^^^^^;fc±si:iz= i^g
Think how a gasping, &c.

iczr
'J> : ^^^S^^^iiiiNl^giE^^^

:£S^^=^=^ -a-a-Hirfir ^"b-^zj hzz^z^z P
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134 WASHINGTON. 1'. ftj.

#-7T—JIE^^==^
1»—

^
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g^pEgpEi^rr^"ft ^mi
Our souls by love to- gelher knit, Cemented, mix in cii i<-

—

One hope, one heart, one mind, one voice, 'Tis heaven on ciirth be-

\ms4==!=&::4:-F-f>- i^Piiliiii^
The little cloud increases stdl. The licav'ns are bj,' with rain :

:ft=S

EEe^
s; SplggEpppl^Eg^jiEp

Wc haste to c;itch the teemiiit; show'r, And all its moisture

EE^S^Eii 3^-4-
-I-—

h

s=:=^:

And when thou mak'st thj jewels Uji, And sclt'st thy starry crown; When all thy sparkling gems shall shine, Proclaim'd by Thee thine

mS: i^ZLA =^ 3^3 feE 131—4-
l^=^Z*

-I—

^

=f^~^-r~^ ^^#^=^Ff=^^g^^rTrrrErznzr
gun. Our hearts have burn'd while Jesu^ spake. And glow'd with sacred fire, lie stopp'd and talkM, and leil, and blest. And till'd theeidarg'd desire,

is-i»

—

^- ^ i-'^—i:
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k:—|»T— |S-

^-l* i»-N- p^E^^i^iig^j^ S=K

dain. A rill, a streaiu, a current flows! But pour a mighty (lood. Oh sweep the nations, shake the earth. Till all proclaim thee God !

e
owD. May we, a little band of love. Be sinners sav'd by grace, From glory into glory chang'd. Behold thee face to face.

$=C=E r M i^Ŝ i
i—l- zzzPi : k-T-p^zs: ^m



WASmJNG'lOJN Coiitii:i:cd.

Ki.'lilli'

1 -A:

-^r-\^r~^ggfe-pfFFpS^fffffS
He 's God with us, we feel him ours, His fulness in our souls he pours.

W P5 :^
1^-^ gglMH

* U
"A Saviour!" kt ere- a- tion sing, "A Saviour!" let all Heaven ring I He 's God with us, we feel him ours, His fullness in our soul he

^^iH^PiPili -z=t ^ Ŝii^ ^^m

pours. 'Tis almost done, 'tis almost o'er. We 'rejoining those who 're gone before, We then shall meet to part no more. We th^n shall meet, &c.

-t 1-
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136 A .MA.SOMC ODIv

^itei^^Siggil^i^S^llgiiSiiiS
Sucred to heav'n beliokl the dome appear?

; Lo I whut august solemnity it wears ; Angels themselves have deign'd to deck the frame, &. beauteous S.icba shall rcjiort its fame

ZSJi m H ^g^Bagmax^LKOri-fe i

'. c,...V^^^^^e^ss^^SiiSig^i^Si^^^^fi
WTien the queen of the south shall return To the climes which acknowledge her sway, The princess with transport shall say.

Where the sun's warmer beams fiercely buru, Well worthy my journey ! I *ve seer

iip^gr r r jj rr[TlTy^^^^££ggim 9:z-^t
xiP .I

'•
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^ TTW -P-P- g^^igpi^^pt^CTmdmg^ ac^

A monarch fccih graceful and wise, Deserving the love of a queen. And a temple well worthy the skies. Open ye gates, receive a queen who shares

With equal sense your happiness and cares.



ODK. ConUn. <;i. 137

fiffii^ :̂i^p^g#^:iiij^gfejpgl^p
Of riches mur.b, but more of ivisdom see; Oh charmiiig Shcba there beholil, Yit richer is3-our art. Yet richer is jour art.

Proportion'd workmanship and masonry Wliat massy stores of buriiish'd gold,

!-
lT tH-

^trrlrrrr inTtn^fe^^^g^g^̂ g^^g
,_^vje^

fg^pF^ff 7-k. k y k.^
Wisdom and beauty both combine, Our art to raise, our hiarls to join . Wisdom, &c. Give to masonry the prize, Where the fairest choos«i the wise.

*1
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.'-rrr^

Ka. Cres

1 l^.k. B—t^Bfff^tffgHS3
£K^^:^=^ ^-»

:=t=U

P^nippifff^ag^^^^
Beauty still should wisdom love ; Beauty and order reign above. Beauty and order reign above. Beauty and order reign aLcve.

:f-r-*&TlTrttt^^==^^^i^lg w=B^ EE^



138 UDK ((.\ SCiEiNCIO.

s^^i!^E^^^^^^if^^^$m^m^p
s=ii3dS:^?BEi&_' =Bgggsgg^p^ffp^jia

Tlie moniiiig sun sliiiiL'? Irom the cast, xViiJ spreads his gliiries to the west; AB nations with his beams ari: blest, 'Shcrc'er the radiant light appears.

3g U=-iiSiiM^fe s
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Ll^l^iEfeE^^ a:i3

Ye worlds of li^'ht that roll so near The Saviour's throne of bliss, Oh tell how mean jour glories arc. How faint and few compared with his.

^^gggfS
fcfcf^ie S^K^^ :^:=n52:
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C)UE ON bCIEiNCl::, Cdtiiiaiico. 139

_-_^^i»c ^g^pJEg^^ggffagS^gE^Eg^^EJ

We sing the bright and morning star, Jesus, the spring of light and love ; See how its raj > diffused frjm fa

1—1—

I

^1—1—ta ^ 'I—I—^—u—'

—

'—I

—

I "J—

—

M ' •——>"

Conduct ns to the reahns above.

-F

---'f-^ • •—•- ^ m ^ m
M—I

—

Li U—,—I L,—i^-u< ir l-t—U-ii—1 B

!»=^ g^3J34p-i^ii
Its cheering beams sjiread wide abroad, Point out the puzzled christian's way ; still as he goes he finds the road Enlighten'd with a constant day.

When shall we reach the heav'niy place. Where this bright star shall brightest shine? Leave far behind these scenes of night. And view a lustre soJiTinc.

T=if^ ?P=S^ ^:f- £^ m^-A«> S h-t^

BJ^ft
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140 MENDON. 7, 6, 7, 6, 7, 8, 7, 6.

;^F^^ FP=f^£^^ -*t^ ^ #s 1*=:^ £6EES^Ef B—
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^ —I

—
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Vain, deJu- sive world adieu, 'With all f crcauturc good ; Only Jcmis I'll pursue, \V1., bought inu witli liis blood.

j^ggg^ijggg^ :ff: eS --=t
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f.=fc^-i.;i;|z^tz^zpjz^pg^^^j^j|JEJp^i=^zpffe^g
e: i

-^^
?t^ P—P-

iE
P-IK -^:r-p :

£: 1^[--

All your |ileasurcs I'll forogo. And trample 1 your wealtli nnd priilf, Only Jesus will I know, And Jesus crucified.

^g^^l^^g^^^N^teigSg^gg^^gi^i^
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IIAIL COLUMBIA.

~t ^m i^ WT
tit:^^5te fes

141

Ilnil ! t'i)liinibia, happy latjil, Ifail je hemes lieav'n born band, Wbo fniiglit and bled in friTdoni's cause, Who fon-l't, i^o

g£&i4^1J^^gfeJ4^.^^
-^—v-^

mpp^=pp»;^BE^tt

•^•-•-^-fopLiaqi;^mLmc^^^^^ :g^4#^j
And wlien tlie storm of war is gone, Eiij.)y the peace your valor won ; Let independence be your boast, F.ver mindful \s bat ;t rost, Kvcr graleful

^^^s^g^ ^ ^^^^^^Se ^l;^t4=
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142 IIAIL COLUMBIA, Continued.
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=F=^ EgE^tEE^g^^f=^=?.^gig^Epi|£EgE^^ |

for tho prize, Maj il« all.-ir reach (he skies; Firm united let us be

W Ê5 m^
Kall'iii- rouii.l cur liberty

B ^m
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As a liiind 111

::14- 1 ^

joined

=h-f r^ I

-

Peace anJ safety

=3

wo shall find.

^ ^^^'-w W
I

iir f' te

J. J ^' ^S
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^S^IeS -^-&- s

ii^liigiil^lliiL^^
Goil of my life, wlicise bounteous ciire Fir-t gave mo jiow'r to move, IJow bli.ill my ijratuful licurt doclnic Ihc wonders of thy In

i^i.iSSi!^ilSligiiis^§i^^lii^P^
[|JSE|i^g^glEg|Eji|E|^4 mm

EZIct

Thee will I honor, fori stuiid The product of thy skill; The wonders of thy forming hand. My admi- ration std).

t i^HgiiiiilE^igggiii^lSiSPj
^iii^^iSiiiii^g^i^ieiiliSi^
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AllCilDALE. C. M.

tES^i^^ii^^^ :=^

& ^-P-T——^r-^ m />-[ -b-or-T-fer-^m-^-

\Vhen God re- vcardhis gnicious name, An I chun^'M m)- nnuriiril st:i!r, My rupture sueni'd a pleasing L'rcam,

:i& isreirz^
:P^ 1e|^^^^||P^ 3z§:

^^ ^»— -f=fer-H^-&H=-K
t^=i^
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t: •fes
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ti ti>
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—

^j ^ESUSiiil^^Bg
l^iiiiSiriiigJillSigii^

The grace appcarM to great. The world beheld the ;'..iii'iis rliani: And did thy hand C(in- fes-, Wy toniTiie broke o'jt in

^^ gs^lgfii^iig^^^^
liill^^l^iiSiililiiriilliili^ilii
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r1 p a =t^^ «>
^^ H^ a—
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s: ^Hi^-S
rS^a izfc p pn iDiz:

unknoH-u strains, And sung surprising grace, My tongue broke out in unknown strain?, Anil sung surprising grace.

^^^^giiii^^^gs^ieni -©T-V-

^S35a^i^^^ m^^S-—^-*-
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DISMISSION. J.. M.

g^EEg^g^^g^^iii
^EKES ^=M: m SE

4=

•^—r—I-

iifr^z*^i^^i
I cannot bear thine absence Lord, My life expires if thou depart; Be thou, my heart, still near my God, And thou, my God, be near my heart.

mi^ i^^ ^^^m^UWt^^^^^^M



146 IMAMIRA. lis.^aBiiii^iilrii^^ig^^
^g^^li^^g^^^iliS^pi^

I love thee my Saviour, I love thee my Lord, With tciickr emotion I love sinners too,

I love thy deur people, thy ways and thy word.

. a_ ,

Since Jesus hus died to redcen; them from woe.

1 O Jesus my Saviour l snow tnou an mine.

For thee all the pleasures of sin I resign

;

Of objects most pleasing, I love thee the best,

Without thee I'm wretched, but with thee I'm blest.

3 Tliy spirit first taught mc to know 1 was bhnd.

Then taught me the way of salvation to find

;

And when I was sinking in gloomy despair,

Tby mercy reliev'd me and hid me not fear.

4 1 find him in singing, I find him m pray r

In sweet meditation he always is near,

Sly constant companion, O may we ne'er part,

All glory to Jesus he dwells in my heart.

.') I love thee my Saviour,&.c.

G My Jesus is precious—I cannot lorbear.

Though sinners despise me, his love to declare

;

His love overwhelms me, had I wings I'd fly

To praise hira in mansions prepar'd ia the sky

3 In vain t attempt to describe what I feel,

The language of mortals or angels would fa.

.

My JesuB is precious, my soul's in a flame,

I'a niied to a rapturo while praiiiDg his name

7 Tdhen millions of ages my soul would employ,

In praising my Jesus, ray love and my joy,

Without interruption, wncn all the glad throng

With pleasures unort ing unite in the Kmg.
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j^^g^jgrg^Igffig^iS^^ggB^
S^^^S^i^^^iS^l^PSi^S
Come all ye irourning pil'^rims dear, Who're bound for Canaan's land, I Oiir Captain 's gone before ii=, Our Father's only son.

Take couraj,e, and figbt >-aliantly, Stand fast with sword in hand

;

|

Then pilgrims, dear, jiray do not fear. But let ks follow on.

gg^^^SBgag^^^gae^^B

2 We have a howling wilderness. To Canaan's happy shore, A land of dearth and pits and snares. Where chilling winds do roar.

But Jesus will be with us, And guard us by the waj* ; Though enemies examine us. He'll teach us what to say.

3 The pleasant fields of paradise. So glorious to behold. The vallies clad in liring green, The mountains paved witti gold

;

The trees of life with heav'nly fruit. Behold how rich they stand ! Blow gentle gales, and bear my soul Away to Canaan's happy land.

4 Sweet rivers of salvation all Through Canaan's land do roll, The beams of day bring glitt'ring scenes. Illuminate my soul

,

There's pond'rous clouds of glory, All set in diamonds bright; And there's my smiling Jesus, Who is my heart's delight.

5 Already to my rajit'ir'd sight. The blissful fields arise. And plenty spreads her smiling stores Inviting to my eyes.

O nveet abode of endless rest, 1 soon shall travel there. Nor earth, nor all her empty joys. Snail long detain rae heie.

B Come all you nilgrim travellers, Fresh courage take by me; Meantime I'll tell you how I came This happy land to see;

Thri.iish faith', the glorious telescone. I rjew'tl the worlds above. And Rod Iho Father reeoneil'd, Which fills my heart wKti lovo.



148 UKJlilJlilUGK L. M.

^=F=]
xfizd:

11 Tliroii"]! cv'rr ri'^c rtcrnal Goil, Tlio\i art our rest, our silb nboile; High \v;is thy throncc

he-e-h -ii—^-a--^i-

^§ .'Ic, Or earth thy hiimhle footstool laid.

SES^S=|g^ -f»-&
igm^iii^iiii-giliiiiili^^^^ii

2 Lung liast thuii rci','ii'(l ere tTiiie begun, Hr iliist was fash.ion'd into man; And long thy kingdom sliall endure, \V licn earth and time shall be no more.

:! Rut nnn, weak man, is born to die, ]\lade up of gnilt and vanity : Thy dreadful sei.tence, Lord, was just, "Return ye sinners to your dust."

! Death, like an overllowin? stream. Sweeps us away ; Our life's a dream. An empty tale—a morning fl'ow'r, Cut down and withcr'd in an hour.
.') Teach us, O Lord, how frail is man. And kindly lengthen out his soan. Till a wise career of nietv Fit us to die and dwell with Thee.

LEGACY. 8 & 10

V When in d -alh 1 shall nalm recline, O bear my heart to my mistress dear,
!' T.d! her it livM on 5mile= and wine Of brightest hue while it lin'^cr'd here.

iiiiiii^^Si ii
Bid her not sued one tear of sorrow To su' j a

heart so brilliant and red grape borrow To bathe the relict from nn.r'i till night.

lif^ i^g^^^li^^ie^^EiEi^i^^



REDEMPTION l!a 149

3^^^^igrF^aigHEm=p^6E^g?J

^S^^^
Come friends and relations let's join heart and hand The voice of the turtle is heard in our land; Come let's join together and I'oUow the sound, And

::^3z3 P^^Si^SMisg^^^i

march to the place where redemption is found.

-I 4—1

—

t-r-2-

2 The place if is hi Ideii, the phicc it is seal'*!,

The place it is hidden til! it is reveal'"!;

The place is in Jesus, to Jesus we'll ^o.

And there fiml redemption from sorrow and wo.

3 That place it is hidden hy reasoe of sin

;

Alas 1 you can't =ec the sad state you are in

;

You 're blind and polluted, in prison and paic:.,

how can such rebels redemption obtain

!

4 But if you arc wourded and bruised by the fal.,

Then up and be doinj, for j'ou he doth call

;

And if you are tempteil to doubt and despair,

Then come home to Jesus, redemption is there.

5 And 3'ou, my dear brethren, that love my dear Lord,

Have witness for pardon, through faith in his blood,

Let patience attend you wherever j-ou go,

Your Saviour has piirchas'd redcmntion for tou.



150

^ ^^S.
co.wEiifci:.

F=^=i=a^ lEzzff
i^Li-g-

^=^^"#=gfeS^§3 ^^-—^
I'm tir'd of visits muilcs and forms, And lliitt'iies paid to fellow worms; Their convcr- saticn cloys, Tlicir vain amours and

is^^^S :^ ^SE£ ::=s ES E
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i=t ^^^^^ ^S S3 ii
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^

^=T^=i^^^=^1==^^=T=^1=H^ m
ipty stuff, But I can ne'er en - joy enough Of thy best com - pa - ny, my Lord, Thou life of all my joys.

^^^—QIZ
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MECKLIN BURGH. 8 & 7. 151

^b^^--

Bright scenes of glory strike my sense. And nil my passions capture;

Eternal beauties round me shine, Infiisii.g w.irinest rapture;

I live in pleasures deep and full, In swelling waves of glory ; And feel my Saviour in my soul. And';
groan to tell my _'

mm, -Fl^-^ F

a
4_-g=|:g:^-p[:pp=i-3z|:^i::^L4J=L=Fb|:b^F|:^f^p

^i^giggpsipgspsgi^
2 I feast on honej', niilk and wine,

I drink perpetual sweetness;
Mount Zion's odours through me shine,

While Christ unfolds his glory.

No mortal tongue can show ni}' joys,

Nor can an angel tell them,
Ten thousand times surpassing all

Terrestrial worlds or emblems.

3 My captivated spirit flies

Through shining worlds of beauty ;

Dissolv'd in blushes, loud I cry

In praises loud and mighty;
And here I'll sing and swell the strains

Of harmony delighted,

And with the millions learn the notes

Of saints and Christ united.

4 The bliss that rolls through heav'n above,
Through those in glory seated,

Which causes them loud songs to sing,

Ten thousand times repeated ;

Goes througli my soul in radiant flames,

Constraining loudest praises,

O'erwhelming all my pow'rs with Joys,

While all within me blazes.

5 When earth and seas shall be no m.ore,

And all their glory perish,

W hen sun and moon shall cease to shine,

And stars at midnight languish.

My joys refin'd shall higher shine,

Mount heav'n's radiant glory,

And tell through one eternal day,

Love's all immortal story.
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^miiHHiii ^iH^^is^l^j
^ii^g^^iiiiiiigisi ^ ^3

^i-
esd

The Lamb appears to wipe our tears, And to complete our glLty, Tlien shall we rest witli all the blest, And tell the lovely story. 'J

s^^^^gg^lgiiigi^^gE^^^^i
,^^^^ xrc

^iigp^jg^^pg^ f=*Fj='
ga^^^^^^giBiT=pt-

^^^^^mm^^m ^- i
h-*-
W^W

sit and tell Christ lov'd us well. And that when we were sin. lers; Heaven will ring, while ?aint5 do sing, JKjkiry to the Redeem- er."

^^^^^^^^^^^^^^^^mi^
1^^^



PART III.

CONTAINING SEVERAIx ANTHExlIS AND ODES, OF THE FIRST EMINENCE.

LOVER'S LAMENTATION.

i^a§jnacg^li^3S3i=^^;i^^ 3E

>*3 J-J|^^^3^|^if^gg|iifi^^ii^ipg^iE^p
That awful day -will surely come, Th' appointed hour makes haste, When I must stand before the judge, And pass the solemn test. Thcu lovolj chief of all my

^g^^^^S
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ggigiglgiSii
^JirH^^S^

I jpys Tlioii Eov'rc-ign of my lioart, How could I bear to hear thy voice Pronounce the Eounil,"Dcpart I"' Tlie thunder of that dismal wo'd Would so torment my car,

gggiSgpifggpgiifrfPr^pf^^lf^l^^^g^^^
^ iHiilll^^iiSi

=\-=^-

^ ît^=^t±^ ^m
'Twoulil tear my soul asunder Lord, With most tormenting fear. Whatl to be banish'd from thy face, And yet forbid to diel To linger in eternal

^-jg^iiJi^ptfei*EJa SSFf=- iF i *f^?^

iSgasjBSg^i^ggl^gg^^^g^giia
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LOVER'S L.yVlENTATION, Continued
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5 ^ a^g 5=5 ^^ it^ i^^
pain, Ye' death forever tly

!

O '. wretched state of deep despair, To sec my God remove. And fix my doleful station where I must not taste Ids love

^^^^^^^sise^igi i^^^i
^^mSSsl^^Ssgiii^Se^^

CLAREMOMT.

^^ iSZ^—p-

FfTT^in: S S&tzi^^
^m^^^m^m^^ ^^m^^^s^^i§m

Vital spark of heav'niy flame, Quit, oh quit this mortal frame. Trembling, hopinj. liiin-'riiir, flying, flying, dvini', Oli ! the pain the hliss of dying.

f<mziiJ—

L

g^^^^^l^4- £gfeMy=rzJ:^ ^m:
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156 CLAREJVIONT, Continued.

^^g^;^iPp^a?^ff}pffFfPj^^^ps^^pp^gi^

iiH i 1^s^ a a J'd '^ ^
wt -o =M:

Cease fond nature, cease thy strife, AnJ lclmcl:in;;ui?b into life. And let me languish into life.

i^ii^i^ies^^EE m :^

P=B

Hark I (liey wliisper, angels say. Sister sjiirit come away.

* P I^P* ^^^^^i^^P^£^m^^^?^g*• * * »i» m

X-

^^H^S^SiiSi^i:
Harkl Hark! Sister spirit curae away, Sister, &.c.

I^^iiggii

lH^^^i^^ii^iilligliSiiPli
Hark 1 they whisper, 'ingels say, Sister spirit come away. Sister spirit come away. What is this absorbs me | liie. Steals my senses, shuts my sigli'.

Droivns my spirit, draws my breath.

—py-i——
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[33^3633533 m""T=HS

Tell me my soul can this be tlpath } The world reccdps, it dissippeurs Heav'ii oncns on my eyes, My ears with

^? ^^f^ ^iilSliSI^SE^islf^glfe:fe[
±* ^^gnHiEiia^iigg ip

Lively.

iilE^^^S^^il^̂ ^flglSlg^^S EE5

iiiiiiiSii^^EiiiiiiSiiiiii^g -a-»
sounds seraphic rins;, My ear5,tvc. My ears, ic. Lend, lend your wings, I mount, I lly, I nioiiid, I tly, O grave where is thy victory? tliy

jgg^gigiBPigliggggi^gg^il^i^ii
ijtei^l^^ggppigisMi^iE^
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(.'LAREMONT, Continued

gte^^gE^^ig

vic'ory, O gravel whu;- is thy vi^iory? thy victory, O deiitli wlicrc is thy sting? Lend, lend your wings, I monnt, I lly, I mount, I fly, I mount, I fly, I

iiii^iligii^lS^fe^ii^iiii^ll
:pt=^,^I^^g=p=pL t—f— "^1

—

^
t=:|
&

^^^^^^m 3^ ^^?
!!^S^^Sp^_i«zi:szgi

—I—I—I—-f—1—I—I—I—1

1—n—n—n——r—I

—

fly, O grave wliere is thy victoiy? O death where is thy sting] I mount, I lly, I mount, I llj', O grave where is t!iy victory? O death where is tliy sting?

H '—"-T a i BTT 1 1—js

—

n—m r i _S_Z—' r—'T 1 H—i h-~<-

3zaES:
i-i ziizszazs:

-I 1 1
!
—I—

i

.
1

-1-1 ^
i 1

H-J
1 1 1 U '

I \ U '--i—I-

^-i-iL-W-

zbrt

3E=rcz:xzz^=2!
'Sz^.rt-c:
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^^3ty//::zqr=^

rer*

v-^m hr-ix ^i^^iiaggg^^^^gm
33gg^^^^g|P^^feSS:^Sleiii-i

Before Jc- hovah's awful tliroiie, Ye nations how with i..v,\ joy; Know that tl.c Lord is God alone, lie can create, and he dest,

i*S i^giiiiiiSsgifflSliiis^^a
s^@l^siiisiiiSigigS^^lgiPi^

Hgj^iiii^^gi
h-E-B-T-

-br--

iiniiii-^i ^m.LJ„1 t^i

^^^ ii? ^ 5^:;:;^:

±1—U-Ui=t is^g?
He can create, and he destroy

I

z^zztdr

His sov'rcign pow'r without our aid. Made us of cl.iy and forni'd us men ; And wlien like wand'riug sheep wi

•i^tS
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32:^ -^-iferi^z^l^J ^^iiiiiii^ig^
-s-s—

^

egi^Siill^iSiMii^^S
stray'il, He brought us to his fold again, He brought us to liis fold again. We'll crowd liis gates with thankful songs, Higli as the hcav'iis

m. ^m HPHiagg^^^iig
-e-P- :§r& g^iiiiis^i^Sii^

^ Soft. Loud.

f^ii^l^^^^iiiiiiSi^Sr^^
i^^gS^-BggiSe£=6 iggi^i^

aces raise; and earth, :||: with her ten thousand thousand tongues, Shiill lill thy courts with sounding praise, Shall fill, ic. Shall fill, Shall

gas^^^^issiigs^i^^s
s^iB^

E±i^
:#:

•i^-jHt-ifciife^iiiiS



DENMARK, CoiiUmied.

thy courts with sounJing jiraise. Wide, wide as tho world is thy command, Vast ns cteniilj-, etcr- iiity, thy love; I'irm as a rock (hy trutli shall

3
\-^ Siliiiiiilii.i|iiipiii^^^^il^^^^

llg^^^felfef^Piiiifei^iSiii
h3^j—

F

!tE^05^Bi^g^SgffiSiiiiiiiS
=4f p-Tt^:

:^3iS^g^S5i^§^i H»-»r-*
:Lizz±ti:t=r^:mfi

stand. When rolling years shall cease to move. When rolling years shall cease to move. When rolling years, &o.* -

W^iilM d=z:ii^^^i^pi
,.^fe^^^Bgiin?FrSS^^^ ^
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S
)̂4i- f^^^i^siis

DAVID'S r.AAIErJTA'l'lOrv

::zP:

B^EfeE; ^^^^]

r
i^^i^^i^iii^iii^pppp^p^i^i^i

Diui.l (l.r Kiim «M-iri!ev.>ii .-iml mnvrd. Ili; went to liis < liai llis .lialMhrr iUld v,,-,,t; Ani\ :i5lir upiit he kc.A arid

iiiiiii^^fgiii3ig^^ii-l=iiig^=

is^^rsasa^gSEgi^^i^aig
i^Ligl^llSliii^^ieiiiig^^ii

^B^iga PiUg^^igPSi
said, O my son Would U, Hod I bad diM,

-"T-"1t ^3

For flice, O Absalom, my son, my son.

=rIBEtf5gS"-BL-L^II-^^"^^^S^^^
^^S g^^aEBBS^gS 5=4 11
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:i^:
)-#-4+- i^s^P^i|^pf

=
flTpp;^J^^^{^p^_^Jigii

E^Sfcn
£4= m^^iii ±—in--

Tlie Lord is lis'ii

:ia:^-

,•,1: IIcil- ll- lil.j:il n- n unlet

e
Hal- k- lu- juli:

^
-,^-±±»-

ig^a^liBsBEB e£g

^ -?^

l^^Pi £
*:*
i=t ^i

Now is Christ risen from tlic dcail, And brramc the first fruits of tlicm tlpit slept, Now is Christ, itc.

LsJ L I -I—^u^L^L-Ur^l -
' -I-

^rg-^ ^i

^aiiii^^^i^igttS i^^ \^i
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'iHill^iy^E^ii-: ^^^g^i^^
i^jHs^ s^iiis

ll

Ilallfciujah, hallelujah, balle- lu- j Anil ilidlie rise? And did l:c rise? And did he rise? did lie riH'? near it ye

iiigiii

Mm^mMi
nntiun =

, tierrr it O yo ilciidl Ho rose,
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H^? TB -^ iii^ii^eii-nihr^izt:^ ---#
-jdJ-L~

- -Q- ^-^ ^ - -^ -s -^

gg EEfeEglgS^i^i^
Then, then, then I rose, then I rose, then 1 rose, then I rose, then first humanity triumphant past the chrjstiil ports of light, and seiz'd etcraal

^ rrg^F

^tz^
-^f-— ii^_^^Si|Elii^i^^g

m^. -la Bili ^^-^

HIS^* a.|*"t ^^J
youth. Man all immortal hail, hail. Heaven all lavish of strange gifts to man, Thii:o's all the glory, man's the boundless bliss. Thine's all, &c.

r-4^ ^r-K—r-*^

f^KfeSfcS
«; -rt-

g^1—

^

—-^H-

1 2

-i—^1 ttu-tti^

ii^ig^^e ^-^K
^.iV^j^i^@^^iatU3=:
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£E^=i^l^i^ggiE^EgiES^
JVUKJ.MENT AN'IIIKM

55Si
-Bzs:

XCI'

ms^S^ lilil-lli=:li^
IJarV, liMik, hark, ye mortals hoar the tnimpct Sounding lond the mighty roar, Hark tlic archangel's voice proclaiming, Thou old time shall be no more!

^ii^kE^=liiEEi=:-^^iEE^gEE-:^miE|H

^^=l+E^^=^Eilig§i^Pi' Bcqt ^

^B£z3s 5fe

iiHilii '^M -m ¥^^^^S
l]h loud trumpet, Ili^ loud trtinipet rends the tombs—Ye dead awake. See the purple banner Hying, Hear the judgment chariot roll

i^i^l 3=lt
t=t±l=t±=b

^^ i^ii ?^gs
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^m "tr

iEsI
—^B-y L ^••»

l B

^^ii =sz

iiip^iE^gifirpiipiiiii

S^iiiig
roll ; ficar tlie sound of Chrirt \ictorious, Lo he breaks Ihro' yonder cloud, Midst Icn thoiisnml •

m
^°=-FFi^H '"^i—

I

"D Ig ^

:13E ±teii^g^FP^
Sif^^e??m ^e^^^i^grs

thousand :||: :||: saints and ungels see the rrii- ci- fi- ed shine; Is that he who di'd on Calv'jj, That was pierced with the spear, Tell ii

]^ IJI^ i

^ ^
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168 .iCUGMIiiNI' ANTHEjM, Conlinucd.

BL-©-

;^geagg^^^=^r^fl^-lm
mi ums^

scraplis, you that wondcrVl, See lie rises thro' Ihc iiir, Ilail liim, :||: :||: Cb yes 'lis Jlsus, IlalloUijah, halli'lujah, liallclujah. O jes 'tis Jesus,

H^fHi^^lgiiiBfe
m^mi

Verylivdy, Slow and grave.
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'^
itt -pt=^ i^^

T^zfdi
mourners, happy mourners, happy mourners, Lo in clouds he comes, he comes, \icw liiin smiling. Now determin'd av'ry evil to destroy, All ye nations

--- 1'

-^-1*-

1=1:

iPiifii
* a" !*

I I T=^ i a' ^
I

P
I 1j~K- rTl f>-rT=^g=^ ::Ji: j^»u=^-P--k..iUllTg 'i 1

?rtft Pt^^
i

<> » » •
-g-t-iT jytmt

-••_•-
~r"^^i^^^i^^ ^^ ^z: -f—h-4- 1 WH 1—

+

now shall sing him songs of everlasting joy. Now redemption long expected, See the solemn ])C-mp appear, All his people, once rejected. Now saall meet hi

H» a ^___ ^
Lizzzjig^gi^gi^j^lErLllTBg^lig

^^HgHiiliiiM^ ^ti&t^i



17U JLJ)(J.ML;N'r AiN'l'lltiM Coiiiuiiiod

^i^^giiii^:ii^SiiliSl^l^^
=f=^=rfp5

^T-°-T-r!-^P fezfc fetrffgLiSig^jll
in tho :iir, Ilalluhijiih, hnllclnjali, welcome, welcome bleeding Lamb. Now h's merit by the harpers, Thro' the eternal ileep resonnds. N

»-^»-r 1^ I

"^ g

5#^p|gE^^:^gi^g|^^ft'rT^^^^¥^
pi?:

«za2
a=i=tz*zs:=— Uliil^^Egii^iiE^li

I^Tj^gli^lHi^l^iiii^
^^agaBggi^^g^

splendent -hirie hi* nail prii.t=, ev'ry eye shall see the wound, They who pierced liira shall at his appearance wail.

h".a . . .-^

3333^^: 33 -B—f- -Rfii»———H—-F—nT—-f—-f

41:

'a-j—,»-

=tt:-± gii^^H
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-"rt SeEE iFFf^^^ii
T ^^iig^Eggir̂ ^ife^^f^^

Ev'ry island, sea ami mountain, Heav'n and earth shall (lee away j All who hate him must ashamed Hear the trump proclaim the day, Come to judo-mcnt,

zP-^f-f-T |^;|:;j^iJE "̂^^|^^ppP^P^^
i k«-i^Ef^Eg^^^^ K--

R̂-F

fi^gii^iiiiiii^
I*--

Si^»^S3S-j—s-a—B-

igil^Siis i :Wl

Come to judgment, Stand before the son of man. flark, hark, ttic archangel swells the soli-mn snjnmons loud,
Tears the strong pil-

liark the shrill out-

ggfflfjl
ii±i±=gtyrii:



172 JUDGMENT ANTHEM, Cbntmued.

ri^ii-liiiiai^
^-^-x-r-a-lmm ^zfcii m ± ^

Inrs -if t!ie vaults of heaven, Breaks up old marble, the repose of princes ; See the graves open and the hones arising. Flames all around them.
ci'i''' "f the guilty wiiitches, Lively bright harror ar.d amazing anguish Stare thro' their eyelids; while the living worm, Lies gnawing within them.

lajgEgiiggEilggjg^^^lig^i^gg^
t=^W=
-h

[s^^iE§ii
A >_^s

-p-p-
^i

m :g=g=
^=F=

Very Loud.

[==:^=|S=|==^^=^^^^pf|^^g3;p»g^zg!!4p=^z§|^g^

,—^,^UlSli^^liii^^iiHili^iSi
.^ee (he .Tud,-e'^ hand arising, FillM witli vengeance on his fic:,

d-iart, :||: :i|:
ve curbed

1
Down to bell there's no redemi^tiou, Ev'ry Chri?thj=.s soul must go, I'owu to hell, <1' larL, curbed into everlasting flames.

.1 »r^



r=^
Verjr slow and Soft.

PN^
l»^

JUDGMENT ANTHEM, Continued.
Brisk.

tc
U=t :^=d gae^^B

Lively anil loud.
173

^Sli
^^

Hear the Saviour's words of morcy, Comcyc ransom'd sinners home: Swift antl joyful on your journey, I See the souls that earth despised, I'r'cc-

To the palace of your God. | Joy celestial, hyiuris haruiomous In soft

-in:
-t>fc im^H
itEigiilll^g

liiiigi^iiil^iiiiii-^li'Sliliiii^
^fep »--r-4=F-h-»—FT- -

i^zaz

^
A PO- Bg^a

lestial glories move, HaUelujah bi» with wonder, Praisinj Chrisfs eternal love' nalleliijah, hallelujah echo through the realms of light.

)

symiihony resound; Angels, seraphs, harps and trumpets, Swell the sweet angehc sound ; Hail Almighty, :||: (.^reat eternal Lord, Amen.

,!Sil^iigi-!iliiiii
I -!.=—^C^-S- s^^j —^-1-^ 1—K—B—?-£—H —

—

r: P "



ii^i^i^ii
I liearJ a great viiice from lieav'n saying unto nic, Write from henceforth,

^'r>i^ei^aSHH^iiii^l^^^Plli
njes?cd are the poor which

-a-

isu5^B^±3XT -"

V ^b^z^igz^
^Izrihfe: mm ^jpeig^l^t=:^^

m
lis

:ZM:~T~g:jjgHs&l^g;FF$t[ :zztiFzpBi ==^gEsis-^p^^
-4-

t!ic in the Lonl.

HE3i3 :Bts:
Er[=:tt=yrga^i^s^EgSjIl^gg^l^^^g^^^i

Yea, saitli the si-irit, for tliej rest, fur tliey rest, for they rest, for they rest, from their labor?,

•lii^ltlll^^Piiili^iSJi^liiiiiiiiS :gze.-_aL_ !_
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rz^ r r r r=±=— i—mzfig^-^=F=: r-r-r-rf^-f-f=E:

175

m^m eee:="-T^i

s::5=.*:&£zS ?rPP$£=^^f~K~^*—«~^~^g :=1-

3!
±=^ m£3 ^ y I

pi-

:a-i^
=2:

from tin-;, jahors and their works which do follow, fulloH, fellow, which do follow, follow (hem Which do follow them.

^^=i^ilS 5-t:t
—I—I- 31 -^-

•P—

=

- ^^^eSe^
:|3|pj^] :t=z»: J4=^ i^

THE ROSE OF SHARON.

iiifg^iiip3iiigi^^§^P^^5Pgiiii^£piiE^

I am the rose of Sharon, and thelilly of the vallies.

m^
I am the ro5P of Sharon, and (ho lilly of the Tallies

S^SSg^^ESS^bS
?^^==i=s ^^iii^l^i^
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176 THE ROSE OF SHAROiN, CVmtiiiueil,

A; tlic lily among tlie tliorn?, s.i is my love Minoiig U:c .'.uiiglittr; As till- a]iplu Iri'u (lie applo tn:

i

noni; tlio ticts oT tlic ivooil.

^gsiiieis
fxcfc^ 1

^^S-:l3i? SE^gK^g
so is my beloved nmong the sons, fo is my beloved among the sons, I sat down nnder liis sliadow iviUi groat delight.

artegtjyj^jgg^ ^^^ -t=i

i^^S^S^^^g^lS^^
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'^m Pg^{^;ggp^3lX"4l1i^^^l=^
Aud his liuit was sweet to niy t;iste. And his fruit, And his fruit wus sueet to my tu-tc.

£E;EEEas==:i; IteJii^^^

iHilgffl^P^iglii
And his fruit was sweet to ujy t;is(i;

Sii^ailiigiiill^^fiiglliriiiifEii
A:iJ Ids fruit, and his fruit was sweet to my taste. And liis fruil, and his fruit, &.c. He brought me to the haminelin- liouse,

^^^-^p-»p^jEEE^jiif-P^p^pEgllMF^^^ppl

m '^^s^^^^^̂ ^mM^M
hU banner over me was love. He brought nic to the banquotini^^ hou^r, liis biuinornver mo %i-as love. Stity tue with (lagon?, comfort me with

33!EfcE;e l^^i^i^ E£E£ S±2i~-
t:f=±

^ 3SE
f=^RC g ^m



178 THE ROSE OF SlIAROiN, Continued.

E^^^^SS =*T^
B^^gEEEi P3i ^ggi*'L

^=#
K 1* -^SS^l^li^ -t^-K SEZ^

tzlztti
apples, for I am sick, for I am sick, for I nm sick

^^stfeiEi^i^lSiBi
of love, I ch;u\i;c you, O jo daughters of ' Je- rusalem,

i^iis^
x=^ iiiiiiiiiiiiii^£ :^»~|»

c=t=c=t=r=i

-L-U-L-w
=F=^
-'--u-̂ Egfe* ^H^^

Li—Ui—la—Lr- ^^L-&-L-L
By the rose, and by the hinds of the field, that you stirnot up, that you stir not up, that you stir not up, that you stir not up, nor

"S^rf̂ ^mm
mm



I'ili: KOSK (Jr SUAUCliN, (;<.ntii.u«l

li^Mir^s s qwm53i
:& Slt^a^i-1—1-

I«Z$I

^^-^ M 12? -V-T-^ T

wake awake awake awakft my love till he please. The voice of my beloved, Bcl;oUl 1 he comcth,

IP= m :bt[i5:xzn=z:r

SEE
:&:i==:=

HiiiiiiiJt-giiiii^ggi^ii^gggg^i^gi
^^ î M»-^"-t--rHT-

Li-Ui L u n ' I —-
m-i43^-[^-f^^^J^-,"S:l^B^ S^iJ^-

^i^igi^^^l^«^^^
leapin^f upon tl.e mountains, skipping, leaping upon the mountains, skipjiing upon the hills. My beloved sj ake, and

t^^ ^=F=^
.C-_ ^sss

Wi ^^^^^
f=^=im 4r^

-t^^ HHsiiiiiii^l^^^
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180 THE HOSE OF SHARON, Conlinucd.

^^; ^
4::

;=^-
E5E ^^

3fct: 3^
-F^-

I sniil unto njp, rise up, rise up, rise up, ri=e up my love, my fair one and come a- way. For

f-g-nr r ! T»-rB-

lo llip ^vinter is

H 33: cczt !^3Pi^ES& 1ffi:

ttfz-
H-T-F-g-»-P-g-

;|^E|gE^.ig^ggg^gE^Ei^^g^^-^^ :5=t

past, the rain i3 over and gone. Forlo, &c the rnin is over, the
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:±d: ^ ^~^'^^ F ^^~
l=1=i:

xEz=^^^^ 3t:3=« £FF] BlEI^iJi

1^^^^ g-p-p-

4=^
-»—i: :p:r^::i^>

33:

rain is over, the rain is over and gone. For !o, Si.c.

.—]Z—t—^ l^_l—I—
I iJ—I— I— I

1 .
—L— I—I

1
—•— ' 1-

laTy^r
:^

:t^=¥:

fe=^z=t:t=fe:P^
"^ f

l^ZT-^fUZfl

-Es^tt 1-

:[^s:

THE PRODIG.VL SON.

:EE m

l3ii3i^^^^ii^SffiliiH-S#^^^ii
Bulijld: be'aold the «TPtcli whoa; Inst and wine Have wasted hi, estate ; He hp;-< a sliare aiicong the swiiic, To taste t he liusk-; th"r cat!

^Pp^—In

l^fe^l^B?^Si^fi|§§SiiSii
k-^iB^Hiigil^Sii^iii^i
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182 'IHE niOUlGAL SON, Coa'iiiuci.

t
—^ iSi -K -^Ziz ^^mm^W^^^m

iM^^ IgE^ggi^g^
I tlic ivilh Imincr licrp, lie cries; I starve in forei^'n land?

;

M) father's liousc hath largo S'ljiiilies, And bounteous arc liis hands, And bounteous. &.c.

Ipi^iaiSEligiliSiil^ilig^^^^
Si^^S^H^gmSi^liiiiiB^^S

i^z^
^zzid. ^^^m^^^^^^^^i^^^^^
^ M=^=^i

>^M=^
:r:C=F

;=-g-T

iil^iiilllgrfffTHF^!

I'll go and with a monrnful toit;riie Fall down before hi s face: Father I've done thy justice wrong-, Nor can deserve thy grace.

a=5r£
2 ^ 22=^ ^g^p^ia^^igE^iij^g^gr^^]

itg=i
Sgigig^E|^ig!^giigi*giiggi:=iEi:=^=&:^»r— n I r — I



^^E=E
^i^ ^##^1^:'^^^^-

rHE rKODlGAL SOiN, Continued.

^^i^^^^i^^
e^rf
4j \ -^ ^1 :P=S: ^E^ zsracszs3^^^

He s:iid, and lia=lcnM to liis liomf, To seek liis father's love: The Aither saw the rebel come, And all his bowels move.^ ^^j^JSJiS^^igirig^rFra^
fe^3=SEfES £3±eE m\—p-^.

glE^Eie if: £E^e* =L."_izazs4—1-

r=:t: V-k^fcr-y

^EJ3SEEtE£EEE iHsiiigigi^i^^^^g
rfcsJt ^a iHSig^ :ft3:mE^3£KEe^±*33^

lie ran and fell upon his Beck, EinliracM and kiis'J hi? son; The rebel's heart with sorroiv brake For follies he had done.

-3-

afe^^=£^s#^lBgLi5^rfB!j^lfflg^^g
jy^i:=igii^^El||il|^=|l^|S|Ei^i^i3 m
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TIIK IMKiniUAL SO.\, Continued.

^^l^glgiilgigMiSi^gKL^Ss
i^S ®—o—p+»

IE IPii: zis -i'

T?
Tako off these clotlics of shamt uiJ bin, The father gives command ; Dress him in garment. w!,i«- an.l clean, With rin;: aiU-.rn his hand. A day of fcaslin? I or-

& m sSEE^isiig^iJiEgiiijriiiiigEii^
>> K ^^,^^^i^^l^igggEiggj3g||ggpppgp^

(r=z=:

f—i--,*i^Sii^^^S
dam ; A day of fcnsting I or(hun. Let mirth and joy abound.

^
3oe ^^^^^^^ig^i^H^^ii

^s^iigi^lgi^^i^gi^gli^^gSi
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|P'F~^ S !e3^^ -)» p ^ p ^ pgCl^-U-l-q

^-
'

h I* iH-ft*
'

I* I
F^

I

*
'

I* 1 F-FF-i»mh ^m ig '^^^^F—h -
l i»-i»-i»-KR-i»-i»i?=^

I behelJ, and lo a great multitude wliicli no man could number, Thousands of tliou'aud?, and ten times thousands, Thou;and«, &c.

Si \^ Sg^gg ^igi^-^^^ii
zf^^:Si^E£Es^i§g^E^llfeP --^

ij^?^3^£pg=3
(•—»—I©—

»

fiigiili^l^^iSig
^i^^ r~pT?~»

, h [

^

tE^zx:x32ia==F=F=FFf^
4^:

-»-»-s- -p !* SEsg?^:!
IS

Thousands of thousands, and ten times thousands. Thousands, &,c. Stood before the Lamb, and thi.y Ind palms in their

S
ttJ

S^g -9 rt-

-«—4~4J S:
^ ^- ?3

---U-

«

:^=s=t

:zt=t



1 ^ I iwiiiinl

186 HEAVEN J.\ VlyiON. ConliiuicJ.

iEJ5|igisigg^^^gPsE|piE:|:agE|ipEjgEJJE5^^
^ l*i§

szsr

s^ -&-|3-
prliprp

?^=S^ ^^m
hiui-ls ami they cense no) (Liy nor ni-lif, snyiiii:, floly, lioJy, holy, holy, holy. LorJ Goil Almighty, was, and is, and

^fj^^J^^^^^^R^g^a^^^gjP^lf^^ll^i^pgfipti;^^

i^^ii^mgig -f3-p-
KZ|SI
4-J-j--gj

I^ZI

-^^^

a**
2-t ^i^^m

!'^^iigglgilggiiJa||E^iifi^^p^gS
3

"- :sz&_u_cio-*—ET

:||^PP^f^aEpp^g5p^
im; thro' the niiilst of hcav'n.



HEAVENLY VISION, Continued. 187

iteta^B:;^ :L...ii- pziz^ptE S^55 SzPtu' •~P~P~ i^-jp Plgg—sz-zsz^i;=^

—

=3= tzitt

»-V
|

»—g-

U—L' ::£::

si=s; ^^m13^ k_ i^_ A- i—1^0-- '^ 1-^ ^
crying with a loud voice, wo, wo, wo, Be unto the earth by reason of the trumpet which is

eS^ igdba
-U-=-

i^fg^g^g=i^^^-s=—

i!p_giiii^iiii[Ei=^ii^^ -9-g-P^q^rPF'^^:grg

tg ^SEP^ iSzri: 1^ ^s:

i^g :* S O |» !- ^^g^Efea
7' j-ct to sciincl. And when the last trum|ct sounded, the groat men and nobles, rich meu and poor, bond and free, gathered themselves to

^p^=g^===^-pz^=gzg^
^p^ =e=FF ^~r-h

ii=b:
«_: _i|_s-J

—

a-f-I

>^-»- —>—<—h—I—1-\ j—

I

\

—'—I

—

—l-_isz:^
,(afe_^:£z:fe--st-

aj-4-SjEg^M



-!A—!ta .1. VJE "Jm Jjp i

1S8 HEAVENLY VISION, Continued.

ggSP^jgEjESE^EaffffT^I^ ^ mm
-^=^ :x=::s:

:t:

^^5-F=^
4=4=U:

^ =F=^
'-B

sz=:^
?Sr

-^—

tUicr ^'.nd criuJ to tlic rocks and niDuiitains to fall upon them and hide tlieni from the face of Him nat sittctli on the tlironr,

3S -^^
I

J-!
i

1 1-_| 1^ _l—I
1 ] ^ L -:-|^-l L_| 1 '

.



CHESHUNT. L. M. 189

IE
rj—^^i 3- 5=S=- ^SI^^^^SP=^=Fl^-'^^ip^=^SB^

^r^^^^^^^jpEJi^g^EfE^^pg^^pp^fe^EEpf^l
Our liord is risen from the lU'nd, Our Je sus has gone up on high: The pow'r? of hell are cnptive Icil,

^ e^^a^^^fe^&j^p ^-as
Lfe«r- 1

I r '-!

—d-sm ^§^g§g|igg3
^=C:

i^^

m ^^^^^mm^^m
DmggM to the portals of tlio sky. The pow'rs, &.c. DraygM, &c.

=^(X-^^^-:

ESEE3EES iisiislii ^ S



"; ;^ ^^^iTtiyV-^^¥"iiii Z^m'iI

190

»':

CIIESilLfNT, Continued.

Loud.

-*-d -6.-

i^^^ :rt
34-cJ-TJ-t?^£pj-jJ4l^^

ISililliiliE-fe&liS^S^^^Si
-^—^—F——F-! T—f-a—

^

HH^lH^^i^ieiiEi
There liis triumplial chariot waifs, Ami angels ch;iii'. tin

iiii^lBIBiig^iiiii^^ 3zi

H^lEEi^SSii^iisiSlSi^PEi^i
solemn lay, Lift up your licails je hcav'nly gates, Yo ever lasting doors give way. Liftup, &.c.

^^^gfeS^3ffi3Bg :t±=^



lass^?^#=*lSi
CHESliUNT, Cuutmued 191

SEsE^S^m y=^ ii^ilas

Si-^-
Ye evcrlaitiii'.'', &c.

iiSiiggiiiiiiiiplSiiil fe i

t^ liaSiiESir^iiiiiiiiiiigggili
Loose all your birs of massy light, And wide unfold th' etheri-cil scene, He clninis the«c mansions as his rislit, Rccoiie the king of glory in. He

^^i"Eiiiiiig^i^iifJllii3liii
^^

^=^
^ s-r-m

Sym.

Receive, &c.

.i^^Siiliiiiteiiiliiii^i^l^^SS^



1^;r^—--^-.~—.-.^ -A—J - >- "^~ ' ' '- -<--»^ar«—

192 C11EL:1IJi\"J', Ccmiuuad.

;c:.;

SEa£:
szii::KZJ^.-s:mmm^mF^=i-'f^^iS:-»--i '^

=1==3sS
Loose all your barsof iiKiisy li-lit, Anil wiili- iinrol. I l!r ctliciuil scene; He claims tbesn mansions as his riglit, Receive the king of glory

ll.=t grt^feig!igliiigMgiSi^SBi
Pvni.

iiiiii^liiililii^^fiiSisBfe^
in. He claims, t!fc,c Receive, e^c. Receive, &c.

iiiiiiS§^ggliiiigliiiiiig|iliil^ai

g|iigl^liiilSiiillggi?^igii^ig
Who is the kini; of glory ; who, ivho, Who is the king of glory, who, The Lord who all hi? foes o'ercame, The W(jrM, sin, death and hell, o'e

I^fe^^^S^lii: dzd.

-s 0- &-

iHiiigii



CJlESHUiNT, Coiitmiied.

^Etaggg gggB^g^gil^^ilga
tlirew, And Jesus is the conqueror's name. Ami Jesus, &.c.

M. W-r^
-*»

P^^

And Jesus, i&c.

T*?-"'ffs:^l —I ^-'T~rrrT*»;^tr»T-F—r—r t—

^^^ggi^E^I^^E^I^g^ggi^ppp^ppigQE^I^^

111
I

I I

I

||-|-:-plgjc:^^ 5::*z=SS^i^?
Lo ! his triumphal chariot waits, And angels chant the solemn lay. Lift up your heads ye heav'i^'i gnles, Ye ev

B^ffi
P ' ~ s 19 &-

ZICL

P S^

£3tGESJli;MiHH

lasting doors give

-1©-m



194 CHESHUiNT, Cor.diiucd.

I vj-i^r.-^-z^izh^-r^'K^ Tdod^ •SZ&E
^1=

iESEBSEBai^mzM ^-^.^ ^-"l H

i^ . fr-k:zgg^F^^^m̂ ^^^T^7^^^̂ ^HTT^
—\-

^—

^

way Lift up, Sec

I
L3^^^^^tii

Yc everlasting, vtc.

, ^y^—-r-^-M^-J" p.
- g—HI—B_J

—

kJ!^

Wlio is this king of glory, who who, who,

p-0~r—S-&

m 3 a^S^^i^^iag-^g"^ ^JJjJJLJ_g_L^

m~P Ip P Ip'PrP
'

ife^^l^ k-&c IP
s-»-

Who ii thi« king of glory, who? The Lord of glorious pow'r possess'il. The king of saints and angels too, God over all, for ever blest, God over

—
| P ^ i Pi i p p , p - , p p 10—^-f^ i p p-i o - p-tp—PrP—P' 'I r-r . Q—^^p-pl^^e Mg p:=?:

ifet:dzd:il! aJ-i-dzditL^ia-birdi^lfcza -Ldhza



Continued 195

1^ ~d ir: 3i^ -^-Sv^"- iSSiS •d~:d:^^
^ippE^sippYfYvt^-^T^^i^ii^^^irnTrfT^^

all for- ever blest. Go<l, &.c. Goil over all, for- ev- er hlest, for- ev- er blest.

^a^^^i^ite^ lati^. m.

NEW YORK ANTHEM.
Soft. Slow.

Vital spark of heav'nly flame, Quit, O quit this mortal frame, Trcmnling, hoping, ling'ring, flying, O the pain, the bliss r<r

7 i t' h? P I o- ip.-ajtb^—-rT=--l i I ,,;=s=stw^r-T:^ . i.'T' fii* sissg^gi ^PSE ^ i^:^

??!i^^F^F
I Hn

J!>_U
|
L ' ^

I
ft S



aSSBB^BB

196 N3\V YORK ANTIIEiM, Continued.
Increase. F. P. F. P. F. P.

5 f^gaiiii^^iig^ « fcs *r^ '^M

W

i'

dying ; Cease fond nature, cease tlij' strife, And let me languisl. into life. Hark 1

rfff^pl^lgj^ai^^aiSgp^

Hark I they whisper, angeU say, they

fe
Hark, thpy -.vhispcr, angeh say.

Hiiiiisiigi Pi

:6.-^P^^E^gjgi^^fjpgp^f^J
^-^-T

;§^^^i
whisper, angels say, Ilark! they whisper, angels say. Sister spirit come a- way. Sister spirit come away. What is this ab

ii^i^is ^p^ia*: s^ =is:EBS

s F#-^ IS—S' HF^I^^^^gil^g^liS^SeS



^^^^^g
NEW YORK ANTHEM, ConlmuoJ.

F. P.

sorDs me quite, Steals my senses, shuts my sight, Drowns my spirit, draws my breath, Tell mc, my eoul, can this be lUath? Tell me, my soul, can

II II I /—
, I I I I I I ^—

^P- S3s: gsing ^-i» ^^

IH"^^4^jjaaCT^ e^i5=i-t^ ite^^^
this be death' The world recedes, it disappears, Heav'n opens on my eyes, my ears With sounds serapl i? ring Lend, lend your wings, I mount, I fly.

agg^^^i:inrfT"tFi^^i^pp^PPi^P
O grave where

£gi^ggffig^gaiiBg^i ^= f=&t:^.



198
NEW YORK ANTHEM, Conlinued.

^^^fe^Sfe^^^^^
13 thy victory I O gr;ive, O death where is thy sting 1 LemI, Icntl your wings, I meunt, I fly

^;g^^^^^lp^lf^Sgp^a^^^p^:gi^^p^
O grnvo,

ig^ili^^
O death, O grave where is thy

r |o_r_ m^^ fff^ip

aEzy^^SSiiliii^ffi^ia^ii^PS
Lend, lend your wings,

^ E^^p^^pg
sfej^^^p rrT^TJTrr Fffr

-H i r ^[IfTTlt \i^
victory, thy victory ! O grave thy I nionnl, I fly,

^^P^^Si^iBmi^^^^^g^gB



NEW YORK ANTHEM, Continued.
Slow. 199

^^fe^^i^^^STX f-p-» p I
n S s

U'hore u llij sting.

ife e
^^^-^-^- i^ ~"~^ s

mount, I fly, O grave where is thy victory! thy victory! O death, O death,

llpgpiiiiM|-ligiil-^i-=ii^iilllil^
-Q-

MOUNT PLEASA.NT. C. M.

There is a house not made with hacds, Eternal, and on high, And here my spirit waiting stands, 'Till God shall hid it tty.

And here



200

And Anil fly

isifeg^Eieii^gi^^
m

And here

1

—

r I
' I

I

iTi:ft
fflTC :W^- W a*

^-^RMc:^
^^5^^

l-=zt:
±==^

'Till 'Till rly lly fly fly

And li( re fly fly

fly
Ei^ ^^EpI^E^igffYpfT tr ^l^ft^'

j^fr^jE^g^iazEgfij.

is
I

rty

1^^
fly

a rsgHg^l
Anil lit'if my spirit waiting stands Till God shall bid it fly.

^g
s :^ acrj:

^ 3C3C



SUPPLEMENT

THE MISSOURI HARMONY;
OONTAUnKG TWENTY-THREE CHOICE TUNES OF THE VARIOUS METRES, OXE ANTHEM, TWO SET PIECES, ONE DUETT, ONE SONG AKD

ONK SHORT CHOKUS. (THE DUETT AND SACRED SONG ARE ARRANGED FOR THE ORGAN OR PIANO FORTE,)

SELECTED FROM SOMF. OF THE MOST APPRONED COLLECTIONS OF SACPED MUSir

BY AM AMATEUR.

SHIRLAND. S. M
Pia.

^±53:t=±-r
-t*^^-

'ZXip. PlEpgpgggEggJgg^Egjgji

He leads me to the plac(He leads me to the place, where heav'nly pastures grow; Where liv - ing wa - tcrs gent - ly pass, And fuil salvation flows.

ilEiii^Egii=iliii^iiiiiiiiii



^« —---..-.rTr--i!-^-

CRANBR(3(JK, S. M. llynm 'J^, Dwight's Selection. r. cl.\rk.

[iisiiiigiiiiiialSisiiiiiiiiiiSiil
Grace 'tis a charming sound, Harmonious to tlie ear, Keav'ii with the echo shall resound, Hcav'n with the echo shall re-

Tenor. Pi.i.

rrclJ

H
Pia. Heai'n wiih the echo, tc. the eclio shall i

£^pEpgg=|g|jEg^^3"gi-3E^z+p^
_ _ _ _ _ _ :#^d

(jrace 'tis a charming souinl' Harmonious to the ear, Heav'n with the eclio shall resound, Heav'n with the echo shall re-

Heav'n withHeav'n with the echo &c. the echo shall re-

^3rfr^=mw^mm ±^=tr- iiiililiiiii m
And all the earth shall hear, And all the earth shall hear, And all the earth shall hear.

sound,

iiiii'riiiililiiiiiiiiiili^^iil mm
^±

sound. And ali the earth shall hear, And all the earth shall hear.

ei^liliiiiiiiiii^liiliB
And all the earth shall hear.

m



BRADLEY. S. M. Psalm 117, Dr. Watis

Siii^pii:gspagig^gg|pEiijlppia;^^g=^g=^j

I liiiiii^iiiiL^pgiiliirilliriigii^iiiMii^:
Thy nnnT\ Al - niiglity Lord, Shall sound through distant lands, Thy nam>:', Almighty Lord, Shall sound through distant lands.

^lep^lpiiiiigiifiiiiliiiiil h- 11=^
'^=8:

il^ii =E~ iiSiliiiiiiiitei&^iiii

miiliiiliiiSiiii^iliili
iifltz^.

yiiiiiiiiiiiilii^iiiiigiiiil^iiyii
Great is thy grac^^ and sure thy word, Great is thy grace, and sure i!iv woril, Thy truth for - ev - er stands.

liiliEiiiiiiEgiiiiiiiiiilililiiiil^*

i^Miliiiiiiiliiiii^l5SiEKEI=EEESElE3HS?£iEEE3
N 8 Tbe anove Pig. paasage.lo he sung as a Tr

i£ ^



'fm^mmmmrnHmmmmmimm^ «^ j,igigj,„^„gjfi^

OVERTON. C. M. Hjmn 72, 2J B(»k Dr. VVatt«. T. UjLAJiK.

ipliilliiliiilliliiligge^^li^i^il^li^

Swecl 10 rejoice in live - Iv hope, That when my change shall come, Angels wiil hover, Angels will hover. Angels will hover

c--^-^-

iliiiliiliiiSiilMiiilii^iiiiiiii

.And wal'i my spirit home.

louinl my bed, And wait my spirit home; Angels WjH hover round niv lied, And waft m,' spirit home.

iiiiijiiiig;iiiiii:^iiiiiiiiiigllilliili^:p:i_r:?l:3i::
ft my spirit iK

F?7 r-^

And wa - - fi aiy mini hiype.



^E\V GABRIEL. C. M. Ps. 27, p. 1st. Dr. W.

iig^iiliiliiiii^iiliiiiiiiliiiili^
The Lord of glo - ry is my lis''^ And my sal - va - tioa too, Aiul my y.\\ iGo; Go.i J:; my strtM'.gih, iior

^?Sli§EiiP?lliil^iii|p§l^Eii^^^^
^ IE i;iEr:ii^EEi:-^E^feEE^zl

*^ What all, &c. \Vhat all, fcc.

liiPi^Pilii^iMiliilii^iiggiiRiiiMliiHi^.
1 fear What foes can dn

What all, &c. AVhat all, &c.

liiiiiiil^iiisii^^iSiiiiiliPiiii^



VICTORY. C. M.

:§: -p- -

f_- -f-if-^p. _j§:. :&zzMv—nr^rj
fppiiiiiililgiiiEiiiiiiigtiiEiiifiiii.^

Now sli;i!l my lic.iJ l,e liur.l hi-h, A - bo . c my foes a - rojnrl, Aiid si.i.^s of joy and vie - lo - ry, \ViiL.„ il,y tempi:! souiul.

DEVIZES. C. M.

-if 1

A\v;ike my smil, n - rise my loiigiie, pre - pare a time - ful voice In Gnd tlie life of all my joys - - -

i^E^iiiiiiigiiiiigiipiiiiiiliigpi^
i^s ^—K—

r



DEVIZES, Coiickided. Ti'CKKn.

-#
VIVACE. BROOMSUROVE. C M. 7

ililiiiiyiliiilirliilll^ieigiii
-i^—-

O jcmier thanks ai"' bless llie Lord, IiirokeA - lout! will I re - joice, A - loud will I re - joicc.

|E|iiigii^iiPiiiii|giii:i^i

iPiiiEiipiiiiiiiiiPi^iiiji|iiiiigiiii^
N. B. The aliove Pin. passage to lie

imiii -?fkr-r-P-

his ho - ly iinmo, Acqrinint the natin-.is with his deerls, His match - less deeds pro - claim, His nvitchless deeds prn - claim.

|l=iiijilllilf|H||:g;tJ^iiiiiiiEiiiii|iii|iiip

M B. This nine m;iy be jMugin tiiclieyor(ll"f n;n:e ao-criililc



8 Tn'Acs.

:zti:

CLIFFORD. C. M. Hymn &2, L< Boole. Dr, Watw.

^i^m^Mi^Mtm^mm^^^^^mj
!t us join our clif.-i - ful son5«, Willi an - gels round the thioiic; Ten thousand thou - sand a;e their

i,i^i§^ggliii|ggilifEiiiiiigiEiig^

gSBi^iiiPJEgiiiiiiilll;ji=iyigl^

n^^
:l^"E=l==Ey^=ril=

ii^piilgiiiiliiaiiiliiii^iiiiiiiil^i'
tongues, Ten thou - sand thou - sand are their tongues, But all their joys a,e one, But all tlieir joys are omp.

^rsz:W^^M I iriiii3^E^ii|ili-l^r#



KNARESBOROUGII. C. M. Ilvmn 54. 2(1. Bk. Dr. Waiis. I-FACli. 9

|siigi=l^^^^=^§iiili=^iiS^=^i=i
^MSi^lSiPSiiiiii^iiilii^iii

My GoJ, the spring of all ray joys, The life of my de - light.s, The life of luy deligliis, Tlie glo - ry of my brightest

i^siii^iiii^iiiiiii?^lsiiii^iii^
.i^^igiiiii^iiiiiliiiiiiEiiiiiiii^i^ii

iS^iiii^l^^iiSii^iiiiiiiliia^
glo - ry of my brii^htfst dn}'?, for.

iiiiii^iliiPiiyilliiliPil*iiii^iiiiiil]i
day.s, And comfort of my nights, The glory of my brightest day.?. And comfort of my nights.

;lo - ry of iny brightest dar
li^E^^igiPlliiSi^i^illi —^-T

Siiiiiril^iilrtli^^iBSilil^*



lO HORSLEY. L. i\I. i'sahii IDlh, J)r. Waits. Js. TUCKKB.

EzlESi li^iiii^Egiilililill^g-iliipiEli:

l^|E^^3|||E|EHiiiiiiigiiiiiiiiiPliiiii
Tlie heav'ns declavo t ly glo - ry Lord, In ev - ry siar ihy wis - dom shines, Knt. when our eyes belioUi thy word We read thy

TRECI.E. V n\ i"'-^

,^iiiii|EiiiEii^iiiliiiEiii^lliiiligiii
nitKRIX'L. ANTIGUA. L. M.

^i^^^liiiiilliili
PiA. We read thy name

siH^^Hiilsiiiili
in fairer lines. We read thy name in fairer lines

^iMirilliiiii
riA. we real il>y name in roR. _ -.-

The King of saints how fair his face, Adorn'd with

i^iiJiliiiiiililii



±zzi£a&:~iPzZT-«=i^i£
ANTIGUA. Concluded. II

isHiiglii

n:3 - jes - ty and grace! He comes witli bltssings fioni a - bovi^, And wins tlie na - tions by his love.

^Siiiliii^i^SiiHilllgaiigiii^i^P
VKJOIIOSO. LUTOX. L. M. Rev. G. Burdek.Ill -lt

illii^iiiilliiiiiiiiSiiiiiiiiiE*iSiiSii
—h~.

Willi all my pow'r of heart and tongue, I'll praise my JMaker in my song, Angels Vv ill hear the notes I raise; Approve the soug and join the praise

TREDLE. n\ --v ^ ^ ^ III /T\

:~i=r.5j



^tggfcmil'iiin >"'-»--Ti'«-^Viv'»'jvi^i»--v--*^~Svaii:

19 VICOEOSO. CHINA. L. M. Hymn 127, Bk. 1st. Dr. Watts. B CuzE.Nr

puiiiiiiiiiiirgsi^^i^iiiiiiili^
Tt.NOR.

^iHiEilHigiii ^EmiHii^
Come liilher all ye weary souls, Ye heavy laden sinners come, I'll give you rest iVoin all your toils. And bring you to niy lioav'nly home.

^iiii?=iiigii^iiliiiiii^ii

CHORUS TO CHINA, or any rthcr suitable tunc.

^^iii^lli|iil^llllilPiilEyiEiip|Ep^lil
Coiiie anil welcm

l^lsiliiiriliiiiiiiiiii^^ilH^^iiiiii^iiiii
I'll give you lest fium all your toils, And bfing you to my hea\'n - ly home. AFFETUOSO. CTIOKUS. VIVACE.

i^iiigiiiiiiiiiiiii^igEiiiiiiiiiiipii
m:

'^-it
Come to Jesus, Come and welcome,

^i^^LlPPS '-%'-

te-4- aiiH^



CHORUS TO CIONA, Uonctncea.

-h—p— i

iiiiiiii^iiiliiiiiiiliilli
I'. WaLKJBU. I S

conie and welcome, Come, Come and welcome, :|1 C;me, Come and welcome sinners come.

iiiiiiiiliiils^iilii^iiiliiiiiSlili:liiia*
ATFETUOSO. CHORUS VIVACE. FORT IS.

iii^iiilliililiiiigg^gilliiiiiiiiilligii
come and welcome, Come, come to Jesus, Come and welcome. Clime, conic and welcome, sinners come.

3i^iiiiilli-liliiili;iliiiiiiiliiiiill&
TRURO. L. I\r. Hymn 47, Bk. 2d. Dr. ^^'atf From Haxdel

TENOR.

^lsiiigiiiiis:iiiiiiiiEii-siipEpii|E^liiili
Now to the Lord a noble song, Awake my soul, awake my tongue, Ho-sannato ih' oieriial na:iie, And all hi.'S boundless lovo proclaim.

TREBLE.



Tii-EMfiTM^rifn^irr j i7r"rn» i^-tl^B

14 CitBATiON. L. M. rsiin:. 1 17, Dr. W; Atl;iptuu IVfiii Uavi)?!.

w^
, _-r_P-^ ft-

liiiiEEiiiiiiiiiii^iii^iii^isii:ESEE±Ei5E=E=EErEEE±EEzz'

From ali tnat dwell bo - low th" skjop, Let the cre^ a - tor's praise a - rii^o, Let the Redeemer'^ lianie be sung, Through

N. I). Tlic ria.[iii53ii;e ill this uinc, lo bcperfonncd wilh

^^^im^^^mm^wmmMm^mWBU^^
cv - ry land by cv"- ry tonguj, Let the PlG - decni - cr'= name be i^uiig, Througli ev' - ry land by ev" - ry tongue.

liiiLliiiiiiiiiiiiiilipiiHiiiiillSiii^

^
.^iiilllllliliiiriiiilisiiiliiiililiiili



GRATITUDE. P. M. S, 7, tf, 7, 4, 7. Hymn 341, Lady Huntingdon's Col. und 108, Rippon'sISO. UKAl'lJ'UUE. P. M. S, 7, S, 7, 4, 7. Hymn 341, Lady Hunttngdon's Col, und 108, Rippon's. i3

iEiiiiliiilgE^lllEiii
Praise, &c.

[iifiiiiPipElggli
Now we'd ail willi gnileful spirits, Jbiii lo bless tlie prince of peace, Praise liiiii for imparted favors,

iii^3iiis§ISiliSiigiE^|gSiilg!^

_-,^__F_sp_ _* __.I5^ pHtZpZE S_Q "F—Es* - 4>i

I.ove - ly t. m - pie, Lovely temple, Lovely, &c

t'l'dse hmi !nr c!i»iilays ol grace, Lo'.e - ly t. ni - p'e, love - ly temple, Lovelv temple, Whci] t!ie Saviour's in the place.

ipiiiii liiiliiiiiMSgiiiiiiiiiiS



^&ggWMBBa^B^rjni ^T^Tr'r^^^TF-«r»i-rTTf=TF^^i=^§aE ifSa^BfiaUUEA

i6 ANIyANTE.

(\l

NHWC'OIIRT. L. P. M. 8, 8, 8, S, 8, b. !1. Bo.vb.

a^^ipi§PE^=P^g=^E|;g=Ei|E;piEig§||E^p^

]W^-
Great GoJ, tlic heav'ns well orJtr'J frame, Declares the glo - ry of thy name; There thy rich works of won-der shine,

TREBLE.

i^^iiiL^iiiiiiiigfsiieiiiiPiiiiiiiil
l^S^igiiiiiigiilii'iiiiiilligiiiiPiil
(r2z6=^:

:f—
FOR.

i3^l=E=i^^i^^siiiiiil!3E*ili f;E??g::g?irii:p";

A thou - sand star - ry beau - ties there, A thousand radiant marks ap - pear, Of boundless posv'r and skill di vine.

PI A. FOR,



BEKMONDSEY. P.M. 0, &, 4. Ihmn 387, RippoiVs Col. MiLOKOVE. 1 7
iI.TO. -f^ __

TENOR_

^^iiiii^i§^iiii^JiliMMiisiiili^ii
TREBLE.

Glory to God on high, Let earth and skies reply, Praise ye his name, Ilis love and grace adore, Who all our sorrows bore, Sing aloud

^Sz±

i^iiil^ifeilililiiiiiiMiiiiillil^Mf-^l^-r—

F

S$:

^pig^^iiS3^giilEfeifigaiiii^^^ji
i^^ii^^ilil=irE^1iiSgiiilliiiiliiili

ev - ermore, Worthy the Lamb, Worthy the Lamb, Worthy the Lamb, Sing aloud ev - crmoro, Worthy the Lamb.

iS: |^ii^giiPilF3.ifiiiiiiiiipiiiiil^iiil^i

i^^^lPii^^iiiiiiilSteiiiSliliii&



I S RyVl'TlTRE. C. P. M, e, 8, &. G. or I,. P. M. 8, 8, 8, 8, 8, B,

cnr.F.s.ivt Bv omilting the slurs, and putting four syllublcs in the bars marked thus. (*)

Harwood.

Begin my soul th' ex-a! - ted lay, Let each in-rap - tur'd thought obey, And praise tli' AIniigty's name, Let liea\''n, and earth, and

iiiiiiiiiiiiPgPil^giiiiiliiii^ilit^iii
God is our rt;l - uge in distress, A present lielp wlien dangers press; In him undaunted we'll conlide, Tbo' earth were fioni her

MAESTOSO. IIYMX rOK NEW YEAR. Eights.

£i a-. and skies, In one melo-lious concert rise, To swell th' inspiring ihenie. I| Great Goil,wt- sing ihy u ighty liaini, Ky which

centre ins-, And iiioun!r:in.- in tlr.- ocean lo.-i, Tern peaceiiinal l^y the roarin'' lidi'. Ii

.liiRiiiiililiiiiiii^iiliiiiiiiSMiii^
(June to uny I, M. cvmn or pa&|.» hjr



HYiVUN FOR NEW YEAR, Concluded. 0. Si.aw.

- ported s;.il

_ij- riA. . ^ Fon.

giiHrrgcfiiiiiiiiitiiiiiiEiiiiriiiiii
^ r.Ar.GO. riVAfE. I ,T\

to

;up - ported still we stand, The op'ning year t!iy mercy shows, Let im-rcy crown it till it close, Let mercy ciown it till it close. The op'ning

_ij- riA. . ^ Fon.

sup - ported still we stand. The op'ning year t!iy mercy shows, Li

mercy crown it till it close.

Fo;?.



—
I ~;i?iiTn8£a»aiMwfc

20
AFFETUOSO.

GREENVILLE. P. M. 7s. six lines, or 8, 7, 8, 7, 4, 4, 7.

By omitting the slurs in bars marked thus, (*)

J;

'f' * # Di CilO.
* Children of tlie heav'nly Kins!;, As ye journey sweet -ly sing! Sing your Saviour's worthy praise, Glorious in his works and ways;

* *
Sing your Saviour's worthy praise, Glorious in liis works and ways.

* r\yr.. is d.v capo.

Gentiy Lord, O gently lead us, Unro' this lowly vale of tears, And, OLord, in uiercy give us. Thy rich grace in all our tears

Oh! refresh us, Oh! refresh us, Oh! refresh us with thy grace.

ANDANTE. EXl'RESSIVO. TA.MWORTIL P. I\I. 8, 7, 4, 4, 7. C. LoCKUiLUiT.

Guide mo thou great Jo - hovah, Pilgrim thro' this barren land;

I am weak, but ihou art mighty. Hold me with iliy pow'rful hand; Eread of Iipavcn. Bread of heaven, Feed me till I want no more.

Err^izitzfiEzrEzr?zz:^i«z3l3:z_J3"-=--^^^^^^ C;=-^^5-=

i

' _^zzzg3rqiSirazz»zzt£4Zzdx^:z^j^zzszz^^figz^^^^^



ANTHEM.

"O praise the Lord in that blest place.''

SI

;BEE^.

C Mkixecke.

^]
SYM. ANDANTE. ANDANTE.

StiiiiilliifiiiippiiigliiliilSipiii
praise the Lord in that bk.=t pUiCC, From wiience jjis

ImfelEEI! igliggiigiiiEiiiiiiH

odness large - ly flows, Praise him in heav'n, where he his face Unvoil'd in per -feet glory shows, Unveil'd in perfect glory shows

M ^ ^ ?&: -I—I—ItF—iT-i -|

—

It -Tg^-;f^'^rr~'^^IP~Pir"T"t"ff rP^ff~P~rjr—Zk Zdr



==**:>

--^^—"^--^^ •

-^ar"^

39 CIIOl.US. SriKlTlBO ANTHEM, Continued.

|! Fiaiie him for a!l, Praisf liijii for all, Praise hi ni for all the mighty act;?, Praise him for all, Praiie him for all. Praise him lor a!! tlie

lll^iiillpiiifilppiifliililpiiiliipi^^

mig-Iitv acts. Which he in our behalf hasdone, His kindnesg tliis return exacts, Willi \vh

igiiiisiiiiii=iiiiiiiiii
TIlKBLl'. PIVIDCD. A'

miglity acts. Which he in our behalf hasdone, His kindnesg tliis return exacts, Willi which our praise should equal run. Should equal run, With
^ I

TIlKCLr. PIVIDED. \Villl V\ hich TREBLE. DIVIDED. WithH



:|E|piiiyip:
BASS. SOLO.

ANTIIEiM, Co.,tiiijud. 93

£yis=iil§3^lii^=iiiSllil
III Si

which our p::ii<e shoulil c - qual run. ,p_

iEpe|i||5||E^pp ill
Ij
iEgll

_Bj ^ ^ -N 11 ^"^ Let the shrill trumpet's wailike voice,

^iiiiiii^iftiiiiiEEEEEgidiiiijiiiiiiipii^^^

_^-i^ ft |9.-i«.__ ^_^ , |a_^_^_^ !^='^T^dl-^ r—r^ p—

'

1-

i

^'•''* !^'*"3izi:~zzzzzzzz3~izzzzzzzrz~zii:z""Lr'—tzzztbtibzztzz'^zz* * j
^—*^»—»—V-t

Let the shrill trumpet's warlike voice, \I;ike roeks and hills his priise rjhnund, Let the shrill trump-:i"3

^ _^ __:p®: :^^fi __i^i5 "t_.^?_jz

rz^~zzz5z^ziz'~ii:z'~zi:~'~ztzzz'~Trz'"tzzZ3Z3irz'— '—^zz''~zz®Tr^zz'*°"*zzi?:z~^~~'~i|zzz^;izzzfzzi:jj|
warlike voice. Make rocks and hills his praise rebound, ISIake cks auil hills

iiiiJiiiEi=Eiiiip^i^ii=iii3|iiis^ii3i
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ANTIIEiM, Condniicd.
3

llihiiiiliigiliiiiiiiii^
FIRST TKEIILE. VERSE GRAZIOSO.

Praise him with harp's me - lodious n'ii?e, An 1 gen - lie psaltry**s sil-xer sound; Praise him with liarp's nic - lo - dious noise, And geu - tic

SECOND TREBLE.

Siiriiiiiiifiiipsii&ii^iiieiiigp

pscil - trj''5 sil - vcr sound.

SV.M. ALI.EOKETTO

Let viri^iii troops soft timbrels

|^|ip^||l@iillMiii=limililiSilieigil!l

! hiins, Anil snnie with grarp - ful mo - lion dance, Let vir - gin troops soft tii.n - brcis blin^, And some witli qrace - ful mo - tion dance.



CUOKUS. SPIKITOSO ANTHEM, Coiituuica 25

Let in - stiu - ments ot va - rious strings, AVith or - gang joinM his praise advance, Let tiiosc who joyful liymn^ co npjsi^, To cymbals ^t-i tlieir

TENOR.

TREBLE.

stm - mentis of strings, With or - gaiis joiiiM his praise advance, Let those who joyln] npoic, 'I'o crmbals

songs of praise ; Cj'mbals of cominoa use, and those tiiat lontjly sound on solemn daj-s, Cvnibals of comn

1 L^^E~ '

~ —A-
~

-A •^T^*^
—"^

—

~^—'*""T'j'

—

1^
—-e—-f-f —

-fF *—[—E~£
That loudly Cvnibais ot*» common

song-! of praise; CynibaJs of common use, and those That loudly sound on solemn days, Cymbals of use and those tliai

,__a..

^E^^iEHS^SZ-=Ti-l==§pg^il=3=p|g^=^===&=J^^
That loudly



.T^ '^-^^

36 ANTHEM, Concluded.^m^ ^̂ :?z==^
tliose.That loudly sound on solemn days,

;iiiiii|E^.iiiiii^5Si

^^gii=ligggfe?|igJ^^gigEt^^g;pp§^EJg^^
and those ihM loudly sound on solemn days,

^^iiiiPiiniiPiSiliiiiiiiiiiliiiiii
loud - ly sound on solemn day rint iuudly somikI sol - cnin , da

^ ^̂^^^^^m^^^^m^^m^^^m
common use and those that loudly sound on solemn days. That loudly, loudly sound on sclcmn dnys,

FULL CHORUS, maestoso.

Let all who vital breath enjoy. The breath he doth to ihcm af-ford, In just rcturr.j of praiie employ, Let ev'ry creaicue praise tlic Lopl, Amen, An

TKEOLE.

^gjiiiililiii^iPJPiilliiliisrri^^^

l^^gi^^SiiiilgiSieiigiiSiS



POLAND. "Bcyoriil the glitt'ring starry skies/

riiiiiiiiiiiiiiiiiiili
J. IICSBAND. JS7

liiiiiiii
'Hii|iiiiiiiii!i^lE|^i^il=i|:jfeigii^|

BcyontI, Beyond the glitt'ring starry skies, Far as tli' eter - nal hills, Far as t!i' e - terual hills; Tliere in ttie boundless realms of light Out

i^iPiiliigiiliiiiiiiiiiiiiiiiiiiiiii^

giiiiii^^iiiiir
DUETTO. TREBLE AXD B.VSS.

;n.*.ziosu. Im-nior-tal Angeis bright and fair, In rountle?^

iiii^^liiii^iiii^i[^liliiii:giilEg[Sii
shine, At

dear Re - deem-er d\vel!s, Our dear Redeem - er dwell

iiaiPigii^iiiiiiilpiE3iiiig^iiigiiiis
ll

his rigln hand wilh gol - den haips thty ol - fer songs di - vine, At his

ligi^iiiBilSiipiisiiiii^-iiiiasiisg ZZ3
(X'.TI kQSIT<X



as FULL CHORUS. sriKixoso.

—

^

liaiiJ

14?=-
iq

r[^-T-=^ ^T-^-^=^=l^-^--fci::^:iI~C~ZIZ^Zur:i k-r-^i®^ Pik 4x4—»n= ,
""''''"''S°"'gP''!'^<: is alsowell adapted to tl^ fo). 1

I

^ 1-C__„ -l=t__t_t_tZZ=r=Z±r-Z^zi±ZzEz±z5^^3_zJI!lTlj* behold, :||: the^glories of the Lamb,

^^Si.ii==^ii^jiiiiigiii|{

^^=^^P^iiP&iii^|ISeS&

Amidst his Father's throne; :„.

Prepare new honors for his naiiie,
And songs before 'inknown. :||:

DUETTO.
Let Elders worship at his feet.
The church adore arouud;

AVith vials full of odors sweet,
And harps of sweeter sound.

With vials full„&c
CHORUS.
Now to the Lamb that once was slain
Be endless blessings paid;

Salvation, glory, :||: joy remain.
Forever on his head.



MISSIONARY. " From Greenland's toy nioiia'ains." Wordi by Bisliop Ilober. 69

l^l^i^^^^ii^ iliiiigiiii
SVU. CHKERFUL, 1 From Greenland's icy mountains, From India's coral strand, 'Vliere Afric's sunny

bi
I I. -*—«—^-«=! = r- -r- f- l« t- »»-

9 What Iliough the spicy bree - zcs blow soft o'er Ceylon's isle; Though ev'ry prospect

^~S7 _

-^P-t
]h:i

3 Shall we whose souts arc light - ed With \-.isdoni from on high? Shall we to men be-
4 Waft, vvafi, ye winds, his sto - ly, And you, ;e waters roll, 'I'ill like a sea of

•|iiiiiiiligiiiiiii?iiiiiiliEpii^^
fountains, Roll down their golden sand, !*om many an ancient river, From many a palmy plain, Tln-y call ns to ric - liv - er Their land from error's cham,

pleases. And on - ly man is vile: In vain with lavish kindness. The gifts of God are siiown; 'J'he hcnihen in hi« blindness, Bows down to wood and stone

uigbted, The lamp of life de - n-y? Salva-tionI OhSaWa- tion! Tlie joyful sound pre - cla'ni, Ti'l eariii's re - mo - tr«t na - tion, Has learn':: Messiah's nama.
gin - ry, It spreads from pole to pole j Till o'er our ransom'd nature, The Lamb for sinners skin, KsJco::! - er, King, Crc - a - tor, Rsiurns in bliss to reign.

: — _. - ^ . . _ VOLTl CHORUS.



30 yVLL CHORUS. VIOOROSO.

EM^Bt.
e. • ©m

MISSIONARY, Coiiciiitlctl.

:=|:

(S » «

:trz==t:

iliiil#Ji^i-:liii=iri^igi^iiigiiiilili^^
Sal - va - tion! Oh, sal - va - lion! The joy - I'ul soup.d pro - claim; Till earth's re - mo - test

^s^^^iii^iiiEyiligiiii^^iHiizliiiiMiiil

^^^^^mmMm^mmmm^^^s.
ft ft «_^_

\SM W.—-'—U. b " «— '--I B.—--—tei EQ te kn—'— ea lo '—mm "1 mt hm—-— .| iJ

biii^SMiiilii^i^iiEi?Eili^lM|ifi^«
na - tion, Has learn'J Mes - si - ah's name; Till earth's re - mo - test na - tion, Has learn'd Mes - si - all's name,



31

ALL THINGS FAIK AND BRIGHT ARE THINE.

A DTIETT, BY O. SIIAW.

ARRANGED FOR THE ORGAN OR PIANO FORTE.
£VM. ANDANTK AFFETUOSO.

iiilliiiiiii^^^iiSii^iiP^^^
^^

igiiiiS^iiliiiPiii^ililiililiiiSiJ

y.\D. VOICE. TKERI.E OR TEXOK.

liiiiiliiliiiriigiaiSliii
Thou art, O God, ihe life and light, Of all tliis woiul - rou5 wo'd

1st. VOICE. TRF.BLE.

Its glow by

iiiSiiigigiiiiiPliiil^l^iigl

il^"f^fsM=iiEiliSigii^^iiiiipil
VOLTl SVBITO



32 DIMiITT, CoiUiniwd.

^ih^=^^-^^5=|=J7^=qq^-^rd==^^

bv night, Ave bat re - flee - lions caujjht from Ihi'P,
- r-- ^ ^5

[-if'"'

Fit - - from thc-e, Arj

),

CRES.

I

^=b-zz=q=zz=zr==xzdz=z=zz=^jrzzzzr Tn!53q!riH:!3nqq° rss==::r^

[iil§llilp^i|iiipiiiiil^

^||igEi||EEii^||Ey|ii=Ezli^^^^
*

but re - - flee - - - lions caught {^,n thee

liiiiiilis^ppji^jieiii
_H—H-. |p£E^E^"^"° ^-'

:zz] l-zzlzzgzzzzz:zzi



DUETT, Continucn.
I 1

SS

Where'er we turn, thy" glo - ries shine, And all things fjir and briglit are thine.
• Where'er we

—n^» -,

l^iiiiiiiiliiPliEiiiiiiP^i^^i^iiiiii
^g^Fmr—'^--

^^^^^^^^^^^^^^^^^^
rr#bS iMSilp^i^yil^iiiiiii^l^lii^ii^^

turn, Where'^er we tuni, thy

zfi
—n~

And all thinp;s fai k! brisht are thin

i^igg^|5giPiP^gfpiig=f;Ps|^ig;Ei|g:^
|53-r-l •*,—r— --"^T W",™' —

n

^1—l"— -'

ipS=ag||?ggg^Plsrlig=?=i:^
-m--'-^

^
-d- -•- -if • -•- • —L -? -S- -5- •«-



34 DUETT, ConckicicJ.

"tl

iii^tiiiiiiiPisiiiiiilfiii^igi^^i
Aiid all tliiiiffs laii and liiiglit lire ihii

I I

And all things fair

i

iPl^^=lllg|M^JiiiEli=i
:zfczzzj

p^3?^tt^S^ :^*-V:

ir.lTl-M./TN ^
jLi"~.Qll^, ZJ -——

1

I When youthful spring around us breathes,

fk '^h P" 7
^~" -rir-f-f Tliy spirit warms her fragrant sigh

;

^^ 7 \— -- — '
,

^ T And every flower ihe summer wreathes,

bright are thine. Is borne beneath that kindling eye.

/7\ /T\ Wherever we turn, thy glories shine,

\J ~D~ir~~ |~T i~""~~T ^^^^ ^^ things fair and bright arc thine.

^r5igi^^^i=d^iEJE5EE|3E^E=E^?EHEs~tEEzE^

fcz=zzz===izztr~zzz=eriifzzz:!J::iiiiJ|lpl|l|lpyiil^EiiiiyEiii§pip^



THERE'S NOTHING TRUE BUT HEAVW.

\ SACRED SONG BY O. SHAW, ARRANGES FOR THE ORGAN OR PIANO FORTE.

39

IM. ANDANTE. PASTORALE.

>-_fA -^—r^-T—I—"^ 1 T—i™"r°i E"H a—

I

—'—"^ i°"i"n~T~~] ^

—

s-r-i^-^-j^—t—ff~i*-T

?fz^::

'J'his world is all a fleet - iiig show, for maiPs illu - sion giv'n, This world is all a fleet - iiig sliow for man's il - lu

^3#IMi=Ei@?iiiMlSi3iEgl^l§ilil§E^*ig^ .

^m^^^M^^^m^^^^^



ly^t^

3G SACRED SONG, Continued.

gpp^pfEg^g3^=|t7^!g^gg£| ^=^~X--
'I'hc smiles of joy, Ihc teats of wo- Deceit - ful shine, De - ceil - ful flow,

^

;*/^_ _

lig|piiiiiiiilE^^Plii3iipE£ii^^^^
There''s no - tiling true but heaven. There's no - thing true but heav'ii, Thcie^s no - tiling tiue - - - but heaven.

-ei-3-3-5

^siiiiiEEifiipiiiEEpiHiipiiHgpiPiii^



SACRED SONG, Concluded

2d. Verse.

And false the light on glory's plurne, as fading hues of even;

And love, and hope, and beauty's bloom
Are blossoms gather'd for the tomb

—

There's nottiing bright but heav'n!

3d. Verse.

Poor wand'rers of a stormy day, from wave to wave we're driv'n.

And fancy's flash and reason's ray.

Serve but to light the troublud wav

—

There's nothing calm but heav'n!

N. B. In singing the third line of the 2nd. verso, after applying the

words " Are blossoms gather'd" to the 4th and 5th bars, from the

double bar, untie the six semiquavers in the 7tli bar and apply the

whole of said third line to the 6th and 7th bars: And in singiag the

third line of the third verse, after applying the words " Serve but to

light" to the 4tli and 5th bars, afply ilis whole of said line to the 6tb

and 7th bars, in the same Ujanner as directed for the third line of tht>

2nd verse



38

^^mwmm^
BLESSED BE THE LORD FOREVERMORE. Rkv. a. TuoJirsoN.

=1 1^ Ie^eeI
riA. 2.\D TltEUI.E.

ie=tzg===z±==:iil-^FjyiE^iii5li^iiliiiii"iyiiiiii
Blessed, Clesse.I, Bletsea bo the Lord, fur more. Blessed be the Lord, Blessed be the Lord,

i^iailiiiiisliiiiii^li^liiE^l^iiiiiill

|gEg|=$;|;^^i=i=g|EEJ$g^E|g^gggE|^ig^
J n. ^1 M1.X av_EX^

—

qI_4^_!

Blessed he ilic Lo. 1, for-ev - or - lunre. Blessed be the Lord, for - ev - er - nu.re, A - men and A - men, A - men.

iiiPilgiiiii^iiiii^iiililiEiEiieiiiiiJ

ililiiilgliiPiiiiiiigpiiijiiiis
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Canaan, - C. M. 36 Glasgow, L. M. 47 Legacy, - 8 & 10. 148 New Fiftieth, - - lOs. 115

Conquering Soldier, P. M. 36 Greenfields, P. M. 62 Mear, - c. w. 24 New Jerusalem, 8s. i2»

Condescension, C. M. 44 Ganges, 7, 8, 6. 58 Melinda, L. M. 40 Newport, - C. M. 143

Capt. Kidd, 6, 6, 6, 3, 6,0,6,6 6.57 Greenfield, ,'-
p. M. 78 Mortality, 10, 11, 11. 54 Old Hundred, L. M. 24

Columbia, lis 122 Grafton, C. M. 95 Marlborough, 0. M. 67 Olney, - - 8&7. 33
Christian Song, - - 124 Hiding Place, L. M. 29 Mansfield, - s. n. 68 Ocean, C. M. 84
Converse, - 150 Hymn to the Trinity 6&4. 51 Montgomery, C. M. 80 Ode on Science, - 138

P;;'::I;n, C. M. 27 Heavenly Spark, - p. M. 72 Montague, - L. M. 81 Primrose, C. M. 21

Devotion, L. M. 34 Hallelujah, 8&7. 72 Mount Sion, S. M. 86 Pisgah, - - C, M.

39
59
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TUNE. WIETHE.

Portugal,

Pleyel's Hymn,
Paris,

- L. M.

L. M.

- L. M.

Plsyel's Hymn Second, c. m.

Pennsylvania, - - l. m.

Paradise, L. M.

Psalm Forty-sixth, L. P. M.

Portuguese Hymn, P. M.

Pastoral Elegy, 8s.

Pilgrim, 8, 6, 8, G, 8, 6, 8,

Quercy, -

Rockbridge, ^
-

- L. M.

L. M.

Rochester, - C. BI.

Rockingham, C. M.

Reflection, - C. M.

Russia, L. M.

Redemption,

Repose,

Supplication, -

- lis.

8&7.
- L. M.

rAGK.

61

61

G3
76
100
117

118
120
123

6. 147

70
22
23
39
44

53
\49
152

26

TUNE. METRE. PAGE.

Antigua, L. M. 10

Bradley, L. W. 3
Broomsgrovc, C. M. 7

Bermcndsey, - P. M. 17

C ran brook, S. H. 2

Clifford, C. M. 8

China, with Chorus, L. H. 12

Creation, L. M. 14

Dcvizs«, C. M. C

TUNE. METRE. PAGE. TUNE. METRE. PAGE. TUNE. METKE. PAGE.
Salvation, - C. M. 29 Spring, L. N. 113 Westminster, • - c. BI. 104
Suliield, - - C. M. 30 Tender Thought, - L. M. 30 Whitestown, - l. BI. 119
St. Martins, - c. W. 31 Tribulation, C. M. 46 Washington, - - r. BI. 134
St. Thomas, - S. M. 33 The Leprous Jew, - 60 York, - - c. BI. ea
Solicitude, • lis.

C. jM.

34
38

Tildcn,

Union,
h. M.

- C. M.

116
37Sutton,

Solemnity, - . L. W. 40 Virginia, C. H. 41 ANTHEMS.
Solitude ill the tIrovc, 45 Vernon, - L. M. 55 Lover's Lamentation, 153
Salem, - . L. M. 47 Versailles, lis. 57 Claremont, - - - 155
Sophronia, v. H. or 10 & 8. 48 Vermont, - C. M. 130 Denmark, 159
Sicilian Marinei 'slly nn, L. M 56 Wells, L. K. 22 David's Lamentation, - 162

Silver Street, - S. M. 69 Windham, - L. M. 26 Easter Anthem, 163
Symphony, . P. M. 89 Winter, C. M. 61 Judgment Anthem, - 166
Stratficid, - . L. W. 94 Wesley, - C. W. 63 Funeral Antliem, 174
Schenectad}', - - h. M. 01 Worlhington, C. M. 62 The Rose of Shr.ron, - 176
Sardinia, . C. X. 92 ^^'indso^, - C. M. 66 Heavenly Vision, 185
Sherburn, - c. nr. 98 Winchester, I.. BI. 67 Tiie Prodigal Son, - 181

Solitude New, . r. M. no Worship, - I.. M. 68 CheshunI, 189

Saint's Repose,

INDI

C. M. 112 Williamstown, L. BI. 87 New-York, 19f

:x TO THE SUPPLEISIENT.
TUNE. METRE. PAGE. TUNE. BUTRK. PAGK. Poland. " Beyond tlie glitt'rniK

Gratitude, - P. r.:. 15 Rapture, - P. BI. 18 starry skies," - 27
Greenville, - p. M. 20 Shirland, S. BI. 1 Missionary. " From Gresnlanc 's

Horsley, - L. M. 10 Truro, - L. BI. 13 icy mountains," - 29
Hymn for New Year, Eights. 18 Tamworlh, - P. BI. 20 Duett. "All things Arii and
Knaresborough, - c. w. 9 Victory, - f. M. G bright," - 31

Luton, - L. M.

C. M.

11

5
- Sacred Song. " There's nothinj

true but Heav'n,"New Gabriel,
' 35

Newcourt, . r. M. 10 Anthem. "0 craise the Lord in Chorus. " Blessed bo the Lord
Overton, - C. M. 4 that blesl piacc,

" 21 for evermore." - 3(1
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